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CTaThsl MOCBSIIICHA ONMCAHHIO CTICIIM(UKH Pa3BePTHIBAHUS KOMMYHHUKATHBHOTO TOBEICHHS YeliO-
BeKka B cuTyanusx ¢uupta. Llens HacTOsAIIEH cTaThbi COCTOMT B TOM, YTOOBI OMKCATh OCOOCHHOCTH He-
BepOAIBLHOM cOCTaBISIONICH (UpTa U ee B3anMOICHCTBHE ¢ BepOATbHOM Ha Pa3HBIX dTarax OTHOIICHHUH
KOMMYHHKaHTOB. KOMMYHUKATHBHBIN XKaHp ¢hiupm paccMaTpuBaeTCs Kak ()parMeHT OOIICHUS MY>KIHUHBI
Y KCHIIUHBI (MHUIATOPOB (PIIMpPTA), KOTOPBII UMEET CBOIO IMHAMHUKY, M BBIICIISIIOT TPU OCHOBHBIX JTara
Pa3BepPTHIBAHUS CUTYaIMU (IIMPTA, HA KOKIOM M3 KOTOPHIX BBIBILSIIOTCS TUIHMYHBIC BepOAbHBIC U HEBEP-
OasTbHBIC COCTABIISIONIHE TTOBESICHUSI KOMMYHHKAHTOB.

KiroueBble cjioBa: KOMMYHHKATHBHOC ITOBEACHUC YCIIOBCKA, KOMMyHHKaTHBHBIfI JKaHp, CJIOXKKHOC
KOMMYHUKATUBHOC LICJIOC, PEYCBBIC AKThI, TCOPUL pequofI JACATCIBHOCTH.

BBEOEHUE

OOmeHne poMaHTHYECKON HANpaBIEHHOCTH MY>KYMHBI U SKEHIIMHBI B TOCIEI-
Hee BpeMs U3Yy4aeTcsl B paMKax PeueBOro KaHpa ghaupm, KOTOPHIN ObLIT BBIIEIEH Ta-
KUMHU uccienoBarensimu, kak A. BexoOunka (2003) [1], B.B. Ilementsen (2010) [2],
. Konosta (2006) [5], T.I'. Pentt (2011) [9]. Bmecte ¢ Tem ananu3 paboT, MOCBSIIEH-
HBIX JJaHHOM TeMaTHKe, MOKa3bIBAET, YTO HeBepOabHAsl COCTABIIAIONIAs JAHHOTO BU-
Jla pe4eBoro >kaHpa U3ydeHa HeJOCTaTOYHO, XOTs OHA M UTPAET CYIIECTBEHHYIO POJIb
B pa3BepThiBaHuM (iupTa. B Xoze uccrienoBanus BbIABIEHB OCHOBHBIE KOMMYHHUKA-
THUBHbBIC TAKTUKU WUTPbI Ha MOBBIIIEHUE Y KOMMYHHUKAHTOB-MY>KYUH U KOMMYHHKaH-
TOB-)KEHIINH, a TAK)KE€ PACCMOTPEHbI OCHOBHBIE BHJIbI HEBEPOAILHOTO MOBEACHUS Y
KOMMYHHUKAHTOB-MY>KYMH U KOMMYHHKaHTOB-XeHIIMH. CuTyauuu ¢iaupra aHaTIUu3u-
pPOBAJIMCh B paMKax CIOXKHBIX KOMMYyHUKaTUBHBIX 1enbix (CKI), moa kotopbimu mo-
HUMAIOTCSl OTPE3KH XYA0KECTBEHHOI'O TEKCTa, (PMKCUPYIOIIKE MOCIEA0BATEIbHOCTh
TeX WJIM UHBIX KOMMYHUKAaTUBHBIX aKTOB, KOTOPBIE COCTOSIT U3 BEpOATIBHBIX U HEBEP-
OaTbHBIX KOMIIOHEHTOB, M COBOKYITHOCTb KOTOPBIX CIIOCOOCTBYET KOHCEHCYCY KOM-
myHukaHTOB [4. C. 13]. Ha Ham B3rJisi1, MOKHO BBIJIETUTh TPH OCHOBHBIX ATala pas-
BepThiBaHUA (GrupTa: 1) HAuaNBHBIA JTar, 2) 3Tan cOMmKeHus, 3) 3aBepIIaloNri Tan
(KOTOpBIH 3a/1a€T BEKTOp OyAyIINX OTHOIICHHH).

KOMMYHUKATUBHOE NOBEAEHUE MYXX4U/HbI
HA PA3JIU4HbIX 3TANAX PABBEPTbIBAHUA DJIUPTA

PaccMoTpuM 0cOOEHHOCTH KOMMYHHUKATHBHOTO TIOBE/ICHUSI MY >KYMHbI — HHHIIHA-
Topa (MpTa Ha HAYaJbHOM 3Tarle cCUTyaruu Gpaupra. BepOanbHbI KOMIOHEHT TaHHOTO
PEUeBOro JKaHpa My>KUMHBI XapaKTePU3yeTcsi OOJBIINM KOJINYECTBOM OOIIMX U CIIELH-
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QJIbHBIX BOMPOCOB. JIaHHBI KOMMYHHKATHBHBINA XOJI JCTCPMUHUPOBAH MparMayCTaHOB-
KOW MHHUIMATOpa (umpTra NoiIyduTh nHpopmMaiuio o6 aapecare (“Do you like it here?;
“Have you worked here long?” What'’s your profession? “What'’s your specialty? ). Kpo-
M€ TOro, JUIsl 3TOTO 3Tala TaKKe XapaKTepHbl HHBUTUBHI 110 Kiaccupukammu A.A. Po-
manoBa [9. C. 17]: “Then see me tonight for dinner”, “I would like to take you to dinner
sometime”.

HeBepOanpHoe moBeeHre My K4MH Ha JaHHOM JTalle OTIHYaeTcs paaoM ocoOeH-
Hocrell. [IpeBanupyrommmMu BJISIFOTCS MUPEMUUECKUN U MUMHUYECKUN BUIbL. Mupemu-
yeckuil HeBepOanbHbIN KoMoHeHT kommyHuKkanuu (HBK) npencrasiien si3pIkoBbIMEI
HOMHHAIMSIMH, B OCHOBE KOTOPBIX JIXKAT TJIarojibl ¢ CEMAaHTUKOW MPSMOTO B3IJIsza
(to stare; to gaze) M TIaroJAbHO-aABEPOHATIHHBIC CJIOBOCOYETAHHUS, OMUCHIBAIOIINE /U~
HaMUKy B3rsiaa (to watch slowly). Cnenyroumii mpuMep IEMOHCTPUPYET MPOSBICHUE
mupemuueckoro suna HBK B curyamu dmmpra: And for some reason, I'm confounded
and heated by his steady gaze. His eyes are alight with some wicked thought. “I own my
company. I don’t have to answer to a board.” He raises an eyebrow at me. I flush [12].

Mumnueckre HBK B noBeneHnn My>K4MH — MHHUIMATOPOB (MIIMpPTa HA HA4YaJIbHOM
sTamne pa3BUTUS GIUpTa MaHU(DECTUPYIOT MIPOSBICHUE CUMITATHH, KOTOPYIO UCIIBITHI-
BaeT MY’>KYMHA 10 OTHOIIEHMIO K >keHuHe. Mupemndeckuiit HBK B HeBepOanbHOM
MIOBEJICHUH MY>KUMHBI IIPEACTaBIIEH s3bIkoBoM HomuHanuen (SIH) steady gaze, B cocras
KOTOPOI BXOJST YAaCTU PEYU C CEMAHTUKOMN MPUCTAIBLHOrO B3rJIsiAa. B3 My >KUnHBI
OTKCaH TaK)Ke C MOMOUIBIO CIeAyrolIel npeaukatuBHon (pasbl: “his eyes are alight
with some wicked thought”. Mupemuueckuit HBK (SIH — his eyes are alight), Boipa-
YKCHHBIN TPETMKATUBHON (pa3oi, CBUICTEIBLCTBYET O TOM, YTO MY>KUYHUHA UCTIBITHIBACT
cummnaruro. Mupemudecknii HBK My»k4nHBI IpeCTaBiIeH T1arojibHbIM CJIOBOCOYETA-
HHUEM C CEMaHTUKOMN JABW)KECHUS OpoBeil: he raises an eyebrow at me.

Mumunueckue HBK mipencraBiieHbl s136IKOBBIMA HOMUHALUSIMHU, B OCHOBE KOTOPBIX
JIeXKaT TJIaroJbl/TIarobHbIe CIOBOCOYETAHHSI, ONMCHIBAIOLINE TAaKOH CEMHUOTHYECKUI
KOMIIOHEHT TIOBEJICHUSI KOMMYHHUKaHTa, KaK yiblOKa (fo smile; to give a smile). Pac-
CMOTpPHM OIMCaHUE YJIBIOKHU B Cleaytomei curyanun: “But if you work so hard, what
do you do to chill out?” “Chill out?” He smiles, revealing perfect white teeth. I stop
breathing. He really is beautiful. No one should be this good-looking [12].

B npouecce pazBepThIBaHNs KOMMYHUKaTUBHOW CUTYalUH (hiupm peain3yrorcs
MHTEHIMY €€ YYaCTHUKOB, CBSI3aHHBIC C IPOSBICHUEM CHMIIATHH. Peanu3anus KomMmmy-
HUKATHBHON MHTEHIIUH, COTJIACHO TEOPUH PEUYEBOM EITENBHOCTH, IPUBOUT K PE3yJIb-
TaTaM, MPOSBIISIIONIMMCS B W3MEHEHUU IMCUXUYECKOTO COCTOSHUS KOMMYHHKAHTOB
[8. C. 121]. B 10 xe BpeMs peanusanus HaMEpEHUH, KaK CIIPaBEIJIUBO YKa3bIBACT
E.A. Kpacuna, cocTaBiisieT WUIOKYTUBHYIO crily BeickazbiBaHusl [6. C. 57]. B 31oii cBsizu
IIPaBOMEPHO TOBOPHTH U O TEPIOKYTUBHOM 3 dekTe, mposBIAIomeMcs: B U3MEHESHUT
HMOIIMOHATBHOTO COCTOSIHUS aJipecara B cuTyaruu ¢uupra. [Ipu aHammse KOMMyHH-
KaTHBHOT'O MOBEJCHHS MHULIMATOpa (DIMpTa BAXKHO YUUTHIBATh, YTO WILUIOKYTHBHAS CUJIA
BBICKA3BIBAHMS/TIOCTYTIKA HA HAYAJILHOM dTare (GuupTa cBs3aHa C IPOSBICHHEM 3MOIHO-
HAJIBHOW PEaKIMU CHMITATHH, KOTOPYIO UCIBITBIBAET MYXXUWHA, U IKCIUTUIUPYET €T0
HaMepeHHe BBI3BAaTh OTBETHYIO AMOIMOHAIBHYIO peakuuio aapecara. Ha HavampHOM
stane ¢GuupTa MepioKyTUBHBIN 3(P(deKT B pearupyromeM MoBeACHUH apecara MposiB-
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nsiercs B icuxoduzuonoruyeckux peakuusx (I1OP), orpaxaromux smonnoHainbHOE Co-
CTOSIHHE aJIpecaTa: 4allle BCEro BOJHEHHS W cMymieHHs. OnucaHue JaHHBIX MOLHO-
HAJIBHBIX PEAKLMH IIPEACTABICHO ABYMs IPYIIIaMU A3bIKOBBIX HOMUHanui. K nepsoi
OTHOCSITCSI TJIaroOJIbl, OMMUCHIBAIOIINE U3MEHEHHe 11BeTa ymna (fo blush, to flush), ko BTO-
POl — cII0OBOCOYETaHUSI, ONMCHIBAIOIINE ACSATEILHOCTh BEreTaTUBHOM CHCTEMBI YeI0-
BeKa (my heart's pounding, my heart's beating).

Crenyromuii 3Tan cuTyauu ¢gaupma — cOMMKEHUE — Xapakrepusyercs Oosee
pa3HOOOpa3HBIMU BepOAJIbHBIMU CPEACTBAMHU B IOBEICHUHM MY>KYMHBI-MHUIMATOPA
¢mupra. Peanu3ys HOBYyI0O KOMMYHUKAaTHBHYIO YCTaHOBKY — COJIMJKEHHE, My)KUMHA
BO3/ICIICTBYET Ha ajipecaTa uepe3 MOCPECTBO KOMIUIMMEHTOB, KOTOpBIE SBIISIFOTCS OT-
JUYUTENFHOW 0COOCHHOCTBIO (PIIMpTa HA JJAaHHOM 3Tame €ro pasBepToiBaHus: “‘Honey,
you're a wonderful girl! You're one of the most wonderful girls I've ever known...”
[11].

OCHOBY KOMITJIMMEHTA COCTABJISIET MpUjIararelibsHoe “wonderful”’, uMmeroriee BbICO-
KU MO3UTUBHBIN 3apsia. DPQPeKT KOMIUIMMEHTapHOrO BO3AEHCTBUS MHTEHCU(DUIUPY-
eTcs B Cily4ae yrnoTpeOIeHus puiiaraTesibHoro “wonderful” B IpeBOCXOTHOM CTENEHH.

Kak Ha HayanpHOM 3Tane (uupTa, Tak U Ha dTare COMKEHHS BAXKHOE MECTO 3aHH-
MaeT CaMOIIPE3EHTAIMs, L1eJIb KOTOPOH B CUTyalUsaX (piaUpTa 3aKI04aeTcsl B CO3JaHUU
MO3UTHUBHOTO MMUJIXKA, C IIEJTbI0 MPOU3BECTH Ha KOMMYHHMKAHTa IIPOTHBOIOIOKHOTO
1oJa JIOJDKHOE BIeyaTieHue. B My)kckol caMomnpe3eHTaluy NpeBaupyOT akThl I0-
JIO’KUTEIILHON CaMOOIICHKH, TUIIepOpoau3aius cCOOCTBEHHBIX 3aciyr: “‘Bless my soul,
I remember once in Equatorial Africa I was strolling along with my elephant gun and
trusty native bearer...Bang, bang, left and right, and two more skins for my collection.
You have to be firm with gorillas. Dining anywhere tonight, girlie?” [17]. B nannom
IpuMepe KOMMYHHKAHT PAacCKa3bIBAacT O CBOMX IOJBUIaX HAa OXOTeE, co3JiaBas oopas pe-
[IMTETFHOTO U CHJIBHOT'O MY>KYHHBI, YTO BBI3BIBAET HCKOMBII MEPIIOKY TUBHBIN 3 (EKT:
“Isn’t he wonderful, she breathed” [17].

Hesep6anbHoe noBeieHHe My>KUYMHbI — MHUIMATOpa (privpTa Ha 3Tane cOmmbKeHus
00yCJIOBIICHO MHTEHITHEH BBIPA3UTh CBOE PACHOJNIOKEHHE C MOMOIIBIO Pa3UYHbIX Ce-
MHUOTUYECKUX CpeAcTB. TUnM4HO ucnob3oBanue npokceMubix HBK, cBsi3aHHBIX ¢ n3-
MEHEHHEM TI0JIOKEHHUS Tella B TIPOCTPAHCTBE, SI3BIKOBBIE HOMUHAIIMN KOTOPBIX Mpe/-
CTaBJICHBI TJ1aroJbHO-a/1BepONaIbHBIMU CIIOBOCOUYETAHUSIMHU (to come closer, to come
nearer); rnaronamu nBuwkeHus (fo walk, to approach). HeepbanbHoe moBeneHUE
MY>KYHHBI — HHHLHATOpa (GIHUpTa Ha 3Tarne COMMKEHUS XapaKTepHU3yeTcs TAKTHIEHBIMU
NeUCTBUSIMH, OTIHCHIBAIOLTUMH IPUKOCHOBEHUS (stroke her fingers).

VYenemHas peanu3ays KOMMYHUKAaTUBHBIX MHTEHIIMH MYy>KYHHBI BBIpayKeHa B TIep-
JIOKYTUBHOM 3(]deKTe MoJ0KUTETBHOT0 BeKTopa (aapecat — xeHuuHa). Ha naHHOM
3Tane KOMMYHUKATUBHBIE TIOCTYIIKH MHUIIMATOpa (IMPTA BBI3BIBAIOT OTBETHBHIE pEak-
IIMM CHMITaTHU M BOJIHEHUS, CBSI3aHHBIE C COCTOSIHUEM PaJIOCTH/CUacThst. DMOIMOHAb-
Hasl peakuus CUMIaTuu npeacrasieHa ponanuent (AH — laughed at him) n Mumukoit
(AH — smiled at him). DMonmoHanbHAs PEeaKIHs CMYIIEHUS afpecaTa — >KEHIIUHbI
nposiBisiercst B mpokceMHbIXx HBK, mpesicTaBieHHBIX S36IKOBEIMU HOMUHALIMSAMU Sstepped
away, stepped aside. Bonaenue npencrasieno [1OP, cBsi3aHHBIX ¢ U3MEHEHHEM IIBETA
JIUIIA Yepe3 MOCPECTBO TIIarojoB to blush, to flush.
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Ha 3aBepmatoriem stare ¢aupra My>KUHHA-HHUIIHATOP PEaTM3yeT KOMMYHHUKATUB-
HBIEC UHTCHIIMH, ONPEACIIAIOIINE JAIbHEHIINM BEKTOp pa3BUTUs oTHoUmIeHu. Ha Ham
B3IJISIJ], MOYKHO TOBOPUTH O JIBYX CIIy4asiX: CUTYalUsX «yCHEITHOro» (JMpTa U CHTya-
LUSIX, B KOTOPBIX IIPOUCXOAUT 0OpBIB (iipTa. BepbanbHoe noBesieHne Ha JaHHOM 3Tare
MPEJICTaBICHO OOIIMMH BOMPOCAMHU yTOUHsIONIEro xapakrepa (Do you know what 1
feel), npu3HaHusAMHU B JIOOBU KOCBEHHOTO Xapakrepa (I was waiting for you). Hesep-
OanbHBIC IEHCTBHSI HA 3aBEPIIAONICM dTare QIUpTa SBISIOTCS KaTalu3aTopaMu pas-
BUTHSI KOMMYHUKaTUBHOM CUTYaIlMH, TaK KaK OHU CIIOCOOCTBYIOT TOMY, YTOOBI BBI3BaTh
OTBETHBIE AIMOIIMOHAIBHBIC PEAKINU Yy afapecara. K TaKuM CEMHOTUYECKUM «KaTallH-
3aTopam» OTHOCSTCS, TPEX/IE BCErO, TAKTUIIBHBIC ACHCTBUS, CBSI3aHHBIC C MOIETYSIMU
(AAH — rnaronbHble cnoBocoyeTanus to held smb, to kiss smb).

B cayyasx «ycmemHoro» ¢uupra KOMMYHHKATHBHOE BO3JCHCTBUE MYKUHUHBI
Ha XXCHIIMHY CIOCOOCTBYET JOCTHKEHHUIO TIEPIIOKYTUBHOTO 3((eKTa MoI0KUTEIEHOTO
BEKTOpa. PaccMOTpHM CHUTYalMIO «YCIICITHOW» peai3alii KOMMYHUKAaTUBHBIX WHTEH-
umii naunmaropa mupra: “He kissed her again then, and felt that she was shaking.
“Don’t be afraid, my darling,” he reassured her. And then he added, “Now I know
why I've never married.” He looked down at her with a long, slow smile. He was the
happiest man on earth, and she the happiest woman. “I was waiting for you,” he whis-
pered as he held her. “So was I,” she said, melting in his arms” [10].

3aBepmaronuii 3Tan (uUpTa NpeANecTByeT MPU3HAHUI0 KOMMYHHUKAHTOB B JTF00-
BU, CEMHOTHYECKHM MapKepOM JAAHHOTO ATalla CIY)KUT TaKO€ TAKTUIbHOE JCHCTBUE,
KakK Io1eNyid. JMOLMOHAIBHOE COCTOSTHIE BOJHEHHS ajjpecara (KEHIIHWHBI) epeIacT
ncuxodusunonornyeckas peakuust apoxu (AH — she was shaking). OTBeTHBIN KOM-
MYHUKATHUBHBI XOJ MYXXYWHBI — TaKTUKa MOAOApUBaHUS (AUPEKTUBHBIA PEYEBOI
akT — “Don’t be afraid”’) ¢ oOpailieHreM MO3UTHBHO-MHTUMH3HUPYIOIIETO XapaKTepa my
darling u mocieayrommuM KOCBEHHBIM pedeBbIM akToM ( “Now I know why [’ve never
married”’) pacKpbIBaeT HMIUTMIIMTHBIN dKcTIpeccuB ‘I was waiting for you”. OTMeTnM,
YTO Ha JJAHHOM, 3aBEepIIAroNeM 3Tare (uupTa, Ui KOMMYHHKAHTOB XapaKTepHO oOpa-
IIeHHe K KOCBEHHBIM CIIOCO0aM mepenadyn cBoux 4yBCTB. HeBepOasnbHOE moBeneHue
MY>KYMHBI TIPEACTaBICHO (POHAMOHHBIM M TAKTHJIHBIM BHJIAMH, KOTOPBIE OMUCAHBI
B TEKCTE IJIarojiamu to whisper W to hold, coorBercTBeHHO. B pearupyromiem moBecHum
ajpecara (KEHIIMHBI) HAOIOJaeM TIEPIIOKYTUBHBIN A (EKT BO3ICHCTBUS HHUIIMATOPA
bmupra (“So was 7).

Cutyanuio «HEycCIemHoro GpaupTay WLTIOCTPUPYET cieaytomuii npumep: He runs
his fingertip softly over my cheek. “You do look lovely” I'm sure he’d be able to hear my
heart pounding. I lick my lips nervously. Noah touches his thumb to them. “Tell me,
Grace”. I'm married” I offer weakly. Tears well up and my throat closes [13]. [letict-
BUSI MY>XUHHBI MapKUPYIOT HApacTaHUE 3MOLMOHAIBHON HAPSYKEHHOCTH MEXTy KOM-
MyHUKaHTamMy. Ha nmanHOM sTane cutyanus GpaupTa MepexoauT K TaKOW CTauu, Korjaa
MYJ)KYMHA U JKEHIIUHA TOTOBBI SKCILTMIIMPOBATh CBOU HaMepeHus. Ha 3To yka3biBaeT
HeBepOalbHas CEMHOTHKA TTOBEICHHS MY>KYHHBI, HCIBIThIBarOIIEro DP cTtpactu: oH co-
Bepiaer TaktwibHoe neiictBue (SIH — he runs his fingertip softly over my cheek), e
Hapedue soffly MapKkupyeT xapakrep MPUKOCHOBEHHUS. My KUMHA JIeNIacT )KEHIIHE KOM-
wmmeHT (“You do look lovely”). OP BonHeHus skeHIUHBI nipezcTabiena [IOP yuare-
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HUs cepleOneHus], S3bIKOBOM HOMHUHAIIMEH KOTOPOM CIY>KUT IMpeauKaTuBHas (pasza
C CyLIECTBUTEJILHBIM-COMAaTU3MOM heart u crier@uueckum HeBepOaIbHBIM AHCTBUEM
(I lick my lips), rne napeune nervously ciyxut momudukaropom. Pemaromum snemen-
TOM B Pa3BUTHH CUTYyallUH (IUPTA CTAHOBUTCS PEYEBOM aKT MPOCHOBI MY)KUHHBI pacCKa-
3aTh €My O UyBCTBaX, KOTOPbIE UCTIBITHIBACT skeHIIMHA: “Tell me, Grace”. DKCIIMKAIH
oOctositensCcTB (“I’'m married’) nerepmunupyet o0pbiB GuupTa. Onucanue ncuxudu-
3MOJIOTHYECKON Peakiliy CIE300TICICHUS 1 HEXBATKU AbIXaHus (fears well up; throat
closes) conmpoBOXKIAET SMOIIMOHATBHYIO PEAKIIMIO OTOPUYEHHUS HKEHILIUHBI.

KOMMYHUKATUBHOE NOBEOEHUE )XEHLLIUHbI
HA PA3JIU4YHbIX 3TAMNAX PASBEPTbIBAHUA ®JIUPTA

OOpatumcs K aHAIM3Y CrielU(UKY TTOBEACHHUS KEHIUHBI — MHULMATOpa (QuupTa.
Ha naganpHOM 3Tane pasBepThiBaHMs (DIUPTa KEHIMHA-MHUIIHATOp (urpTa oOparia-
eTcsl K TaK Ha3bIBaeMOH «UIpe Ha MOBBIILIEHUEY, Jeasi KOMIUIMMEHThI My>k4uuHe: “Oh,
you are too smart to let them hang you!” [15]. Ha qanHOM 3Tane WUIOKyTHBHOU IETBIO
KOMIUIMMEHTA SIBJISETCS MOBBIIIEHUE CAMOOIIEHKN MY 4YUHBI. JIFOOOTBITHO OTMETUTH
OTJIMYUS KOMILUTUMEHTOB MY)KYMHBI M )KCHIIMHBL. B (hoxyce BHUMaHHS MyXUYUHBI —
BHEUIHHUE JaHHbIEe. JKeHIMHa 1eraeT KOMIUIMMEHThI HHTEIUIEKTY MY>KYHHBI (“you re
too smart”, “you’re so clever’), 4To B CBOIO O4Ye€pe/b NETEPMHUHUPYET IKCIEKTAIHIO
MY>KYMHBI TOJOXHUTEIBLHOIO BeKTOpa. Pearupyromiee noBeneHue ajgpecara npeacran-
JICHO MEPIJIOKYTUBHBIM 3(hexkToM co 3HaKoM +. BelpaskeHre B3aMMHOW CUMIIATUX TIPEa-
CTaBJICHO MHUPEMHUYECKHMHU, IPOKceMHbIMU Buamu HBK.

I'enepubie oTIIMUMS HAOMIOAIOTCS U B OTHOLLIEHUH caMoIpe3eHTaluu. B otmune
OT MY’)XYHMH JKCHIIMHBI HE PAcCKa3bIBAIOT O CBOMX YCIIEXaX, a Ha00OPOT, CKIOHHBI
K HTPE Ha MOHWKEHUE — TPEYMEHBIICHHIO CBOMX MHTEIUICKTYaAIbHBIX KQUueCTB JUIS CO3-
JIaHUS BIICYATIICHUSI O€33aIMUTHOCTH U HECMBINUICHOCTH. WMIIOKyTUBHAS 11ETb TI0100-
HOT'O BBICKA3bIBaHUSI — BBI3BaTh 3a00TYy/OMEKY CO CTOPOHBI MY>KYMHBI. PaccMoTpum
cnenytoutuit ipumep: “I’'m such a silly little goose,” she said apologetically. “Please
forgive me.” “You aren’t a silly little goose. You 're a very brave little woman and you
are trying to carry too heavy a load [15]. B naHHO# cHTyalM¥ >KEHIIMHA JaeT ceOe
CaMOOIIEHKY C IMOMOUIbI0 KOCBEHHOI'O pedeBoro axkta: “I’'m such a silly little goose”.
WinokyTuBHAs 1IeTb 3TOTO BBICKA3bIBAHUS — COPMHUPOBATH 00pa3 0e33alIUTHON JKeH-
[IMHBI, HYKJIAIOIIEHCs B MY>KCKOM noazepkke. MIckomblid IepiaoKy THBHBIN 3(¢eKT (BbI-
3BaTh OTBETHOE 3MOLMOHAJIBHOE YyBCTBO aJpecaTa) JOCTUTHYT, O Y€M CBHJIETENIbCT-
ByeT KOMMYHUKAaTHUBHBIN XOJ] a/ipecara, BBICTPOCHHBII HA OCHOBE aHTOHMMUYECKOTO
BH/Ia CAMOOLICHKH.

[IpeBamupyronmmMy BuIaMy HeBepOaTbHOTO MOBEACHHSI KOMMYHHUKAHTA )KEHIITHA
Ha JJAHHOM JTarie SBJSI0TCS MUPEMHUECKHIE, TAHTOMUIMUYECKUE U TPOKCEMHBIE.

Crenmyromast cutyanusi JeMOHCTpUpyeT ydactre mupemudeckoro HBK B curyarmmn
bmupra: “She gave him another sort of smile, she lowered her eyelids for a second
and then raising them gazed at him for a little with that soft expression that people
described her velvet look”. Oco3HaBasi CHITy CBOETO B3IUIS/IA, )KECHIIMHA YKCIUTUIPYET
MHUpPEMHYECKUE ACHCTBUS: «CTPEISET Illa3aMuy». 3/1€Ch JIOTHYHO OTMETUTD CIIEIYIOIIee
cnenuduyeckoe HeBepOaIbHOE JCHCTBHE: OIMyCKaeT PEeCHUIIBI (she lowered her eyelids
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for a second), moToM notHUMAET UX — then raising them, yCTaHaBINBACT 3pUTEIIBHBIHN
KOHTAKT: gazed at him for a little with that soft expression that people described her
velvet look.

[TomuMo MupeMuveckuX, i (PEMHUHHOTO TOBEACHHUS Ha 3aBEPIIAIOINIEM dTarle
¢GmpTa XapakTepHbl MAHTOMUMHUYECKHUE JICHCTBUMN, TIPU MOMOIIN KOTOPBIX JKECHIIUHA
JIEMOHCTPUPYET BHEIIHUE faHHble: She turned around to see Michael behind her. He
had undone a couple more buttons on his shirt; “It’s been talked about” He stopped and
bent his head to smell the magnolia blossom in Serena’s hair, gently stroking a strand
from her face. Serena shook her head, long strands of blonde hair flicking over her
shoulders. “I haven’t come here to talk about Tom”. Michael put down his glass and slid
across the white mattress, his right arm snaking around Serena’s waist [16]. ®emunHas
MmaHToMuUMUKa (she turned to see Michael behind her) Ha sTane cCOMUKEHUS DKCILUIHU-
UPYET SMOIMOHATBHYIO PEAKIIMI0 CUMIIATHH M BO3JCHCTBYET HA KOMMYHHUKAHTA MYK-
uuny: he had undone a couple more buttons on his shirt. SI3pIKOBOE OTNKCaHUE TaH-
TOMUMHUYECKUX JCUCTBUH, BBHIMOIHAEMBIX XCHIIMHAMH — WHHUIMATOPaMu (QIIUpTa,
BBIPKACTCSI Yepe3 MOCPE/ICTBO TIIaroJIbHBIX CIIOBOCOYETAHUIMA, CBSI3aHHBIX C H3MEHEHHEM
nonoxxenus tena (ducked her head, tossed her head). IlonoOHbIE KOMMYHUKAaTHBHBIE
XO/bl KOMMYHUKaHTa-)KSHIIMHBI, UHUIIMATOpa (pupTa, MPOBOIMPYIOT OTBETHBIE KOM-
MYHUKATUBHBIE XOJbI, KOTOpBIE OoTpakatoTcs B mumuke (AAH: smiled at her, smiled
wolfishly). Hapsimy ¢ mpokceMHBIMH M TaHTOMHMUYeckumu BugamMu HBK xenmmna-
uHHIMaTop uupTa sKkermuupyer Takke 1 HBK oxpyxatomeit cpenpt. Otu Bumst HBK
COMPOBOXKIAIOTCS ACHCTBUSMU HaJl 00bEKTAaMH OKPYIKAIOIIEH CPE/Ibl C IEbIO ITPUBJIE-
YEeHUS] BHUMAHHUS a/IpecaTa K BHEIIHUM JITAHHBIM.

B cnydae noctmwkenus nepriokyTuBHOro 3¢dekra piupT kBanuduImpyercs Kak
YCHCIIHBIA U OMPEACSACT BEKTOP NATbHEUITMX OTHOIICHWH KOMMYHUKaHTOB: “The
young man went scarlet. He smiled stiffly in answer to Julia’s warm, ready smile and
she felt the palm of his hand wet with sweat when she cordially grasped it. His confusion
was touching” [14]. B manHOM 31M30/1¢ WHUITHATOPOM (UIMPTA SIBISICTCS KCHIIMHA.
HeBepb6anbHoe noBeieHne KOMMYHHKAHTa-MYKUHHBI OMMCBIBAETCS C TIOMOIIBIO MUMH-
geckoro HBK — cneprxanHoi yneioku. [Ipu Bue >KEHITUHBI MYXKYHWHA HCITBITHIBACT
HEJIOBKOCTh M CMYIIICHHE, SMOIIMOHANIbHOE HanpspkeHne. OO 3TOM CBHIETEIbCTBYET
Hapeune «stiffly» n ncrxodusnonsorndeckie peaknuyu THHAMUAKA IBETA JIMIA U TTOTO-
otnenenns (SIH: went scarlet m went sweat cooTBeTCTBEHHO). DIMPT OCYIIECTBIIICTCS
Ha ypOBHE HEBEPOATHHOTO MOBEACHUS U OTPAXKAET CMYIIIEHHE a/IpecaTa — MYKYHHBI.
WnnokyTuBHAsA 1€ KOMMYHUKAHTa-)KEHIIWHBI — IPHUBIICYb K ceOe BHUMAHUE —
JOCTUTHYTA.

PaccMmoTpum citydail KOMMMYHHMKATHBHOW HEyAa4d, WIM HEYCIEHIHOTO QuupTa:
“Still he did not raise his head. Still she could not see his face. He pried her fist open
inexorably and stared at it, picked up her other hand and held them both together si-
lently, looking down at them. “Look at me,” he said finally raising his head, and his voice
was very quiet. “And drop that demure expression.” Unwillingly she met his eyes, de-
fiance and perturbation on her face. His black brows were up and his eyes gleamed.
“So you have been doing very nicely at Tara, have you? Cleared so much money on the
cotton you can go visiting. What have you been doing with your hands—plowing?” [15].
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Crnenupuka MaHTOMUMHYECKOTO JCHCTBHS IKCHIIMHBI OTPAXKACT €€ OIKCICKTAIHIO
(oxunmanue nouemnys), uto npexacrasieHo AH remembered to turn her face up slightly.

DOMOIMOHAIBHAST PEAKIIHsl CUMITATHH, KOTOPYIO MCIBITBIBACT MY)KUHMHA, TPEICTaB-
JieHa Ccrelu(pUUSCKHM MaHTOMUMHYECKHM JICHCTBUEM — MY)KUWHA CKIIOHSETCS HaJ|
pyKamu eHIIUHbL: his black head was bent over her hands, 3aTeM UCTIOTHAET PsJL TaK-
TUJIBHBIX JICUCTBUA — LEIYET OJHY PYKY JKEHIIUHBI, a APYTYI0 MPUKUMAET K IIeKe:
he lifted one and kissed it and, taking the other, laid it against his cheek. KommyHnu-
KaHT-)KCHIMHA JemH(pyeT 3TH IIaru Kak MPU3HAHUE B JIFOOBU WJIM MPEIIOKECHUE
K 3aMY’KECTBY, YTO HKCIUIUIMPOBAHO B NpeAIokKeHun “In a moment he would ask her
to marry him — or at least say that he loved her”. OHaKo OTBETHBIH KOMMYHHKATUBHBII
X0, TpeAcTaBieHHbIH pecnimparopHbiM HBK, omucaHHbIM 4epe3 KOHBIOHKTHUB (/e
drew a quick breath), mapkupyeT o0pbIB GumpTa. J[aHHBINA 3Tal ONMMCAH KOMILIEKOCOM
HEBEpOATbHBIX JIEHCTBUH KOMMYHHKAHTa-MY)XYMHBI: MHPEMUYCCKUN, TaKTHIbHBIN
u mumuuecknit HBK: He pried her fist open inexorably and stared at it, picked up her
other hand and held them both together silently, looking down at them.

DOMolIMOHAJIbHASL peakIus rHeBa npejncraBieHa mupumudeckumun HBK (koHb-
OHKTBI — his black brows were up and his eyes gleamed). Jlanee myxxunHa 3aiaer
YKEHII[HE BOIIPOCHI OTHOCUTENILHO BHEIITHETO BU/IA €€ PYK, KOTOPBI YKa3bIBAacT HA 3aHS-
THS CETbCKUM TPyAoM: “So you have been doing very nicely at Tara, have you? Cleared
so much money on the cotton you can go visiting. What have you been doing with your
hands — plowing?” llepexiitoueHne KOMMYHUKaHTa-My>KYUHbl Ha PYKd KOMMYHHU-
KaHTa-xeHIMHbI (These are not the hands of a lady), KOTOpbIe BBIIAIOT €€ 3aHATHS
(U3NUECKUM TPYJIOM, IPUBOJUT €r0 K MOHUMAaHHIO UCTUHHOW cuTyauuu. BepOanbHblii
KOMITOHEHT MMIUTHIUPYET Aemr(poBKY 0OMaHa KOMMYHHKAHTa-)KEHIIUHBI H OOpPHIB
¢mmpTa. Ha HeBepOabHOM ypoBHE Criel(pUUeckoe TAaHTOMUMUYECKOE JeHCTBHE KOM-
MYHHKaHTa-MY>KYHHBI TaKXX€ COIyTCTBYET OOpBIBY ()IMPTa — OH OTIYCKaeT PYKH
KSHIIMHBI, YTO BBIPAXKECHO IIIaroibHOM (hpasoit tossed them into her lap.

Ha BepOanbHOM ypoBHE CONMKEHUE KaK dTall CUTyalluu ¢aupma XapakTepusy-
IOTCsI COOOIIEHHEM CYIIECTBEHHOM nHpopmanuu o cede. KomrmmMeHTapHbIi XapakTep
BBICKa3bIBaHHUI OOYCIIOBJICH IIETIbIO JIOCTAaBUTH APYT APYTry yaoBosbcTBUE. Ha Bep-
0aTbHOM YPOBHE KOMIUIMMEHT YacTO CIY)KHT CBOEr0 POJia YCKOPHUTEIEM Pa3BUTHS
¢mpra. HeBepOanbHas CEeMHOTHKA Ha JAHHOM JTare OTHOILICHUH MPOSBISETCS B MPO-
KceMHOM U TakTwibHOM BHaax HBK. Jlns ycranoBnenust Gonee GIM3KOTO KOHTaKTa
KOMMYHHKAHTBI COKPAIIAIOT PACCTOSHUE, MPUOMIKAsCh IpyT K apyry. [IpukocHoBeHnE
MMEeT BaXHEHUIIIYIO pOJIb B TIOJIOOHBIX CHTYAIUsSX, UMCHHO KacaHHWe TO3BOJISIET BBIPA-
3UTh CHMITaTHIO U CIIOCOOCTBYET cOMmmkeHuto. [IpokceMHbIi 1 TakTHIbHBIN BUabl HBK
MIPOBOIIUPYIOT MHOTOOOpa3Hble Buasl HBK-anpecara, yTo BRIBOAUT QUIMPT Ha HOBBIN
YpPOBEHb, TaK KaK IIEMOYKa CICIYIONMMX IPYT 3a JPYyroM HEBEpOATbHBIX JCHCTBUI BbI-
pakaeT UCTUHHBIC SMOIMOHAIBHBIC PEAKIIUU KOMMYHHKAHTOB U, B KOHEYHOM HTOTE,
crocoOCTByeT Jenm(pOBKe CMBICIIOB U MHTCHITMA. 3aBEpIIArOIIHiA dTall (IMpTa 4acTo
CBSI3aH C MPEABIAYIINM, TaK KaK MIPUKOCHOBEHUS CIyKAaT CEMHUOTHYCCKHM CHUTHAIIOM
«TBI MHE HpaBUIIbCs». Ha BepOaTbHOM YpOBHE, OJJHAKO, ’TOMY 3TaIly YacToO COITYTCT-
BYIOT BOTPOCHI, IMEIONIHE YTOUHSIOIIUN XapaKTep OTHOCHUTEIFHO B3aMMHOCTH YYBCTB
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KOMMYHHUKAHTOB. 3aBeplLIarolyii aTan (uupTa npeanosaraeT UTOr pa3BUTHs paccMmar-
pUBaeMOll KOMMYHUKAaTUBHO-TIPArMaTH4eCKOM CUTyaluu. 3716Ch BO3MOKHBI CIIETyIOIIHe
CLIEHapUM pasBUTUS: 1) pe3ynabpTaT yCHelHbIi, KOMMYHHUKAaTHBHOE MOBEAECHUE CIIOCO0-
CTBOBAJIO peau3alvy 1efu (3aJaH JaJbHEUINH BEKTOpP OTHOLIECHUIT); 2) pe3ysibTaT
HEYCIEUTHBIN: AEWCTBUS OJTHOTO U3 KOMMYHHKAaHTOB MPEPHIBAIOT pa3BUTHE (HaHpTa.

SAKNMIOYEHUE

HccnenoBanue noBeieHnss KOMMYHHKAHTOB B CUTyalusax ¢uiupra MO3BOJIMIO TO-
BOPHTS O crieli(puKe BepOabHBIX U HEBEPOATbHBIX COCTABIISIONIMX KKI0T0 U3 3TAIOB.
OcHOBHOI MOTHB (p;IMpTa HAa HAYAILHOM 3TaIle ONPEEIAeTCs LEIIMU KOMMYHHKAHTOB.
B paccMOTpeHHBIX HaMM BbIILIE CUTYaLUsIX, OMUCHIBAIOIIMX AUHAMUKY 3TOr0 KOMMYHH-
KaTUBHOTO JKaHPa, MOTHUB ITOBEJCHUS MYXUYUH U JKEHIIUH COCTOSUI B HAJIMYUU UHTE-
peca U MocyeIyoero HaMepeHus: yCTaHOBUTh Oojiee OM3KHUM KOHTakKT. J{ist peanu-
3alUyU JJTAaHHOM L€l KOMMYHMKAHTBI (KaK MY>KYMHBI, TaK U >KCHIIMHbI) 3HAKOMSTCS,
MOAJIEPKUBAIOT PA3rOBOP Ha Pa3MYHbIe OBITOBBIC TEMBI (TIOrofa, paboTa, o0Imas 1H-
dopmarust o cebe — pedeBoii sxkanp small talk). BepbanbHoe moBegenne KOMMyHHKaH-
TOB Ha JJAHHOM 3Tare OTHOLIEHUH ITPEACTaBICHO OOIMMHU U CIIEHUAIbHBIMU BOIIPOCAMH,
11eJIb KOTOPBIX — BBIICHUTH KaK MOXHO Oosblie nH(popmMauu apyr o apyre. Hesep-
OasbHOE MOBEEHNE KOMMYHHKAHTOB HAa HAauaJIbHOM 3Tarie (IMpTa HapaBHE ¢ BepOalib-
HBIM CIIy’KUT peaju3allud HAMEpEeHUIl: yCTaHOBJICHHE KOHTAKTa, Iepegada CKphITOro
CHUTHAJIa O 3aMHTEePEeCOBAHHOCTU. OHO MPEACTABIEHO (POHAMOHHBIMU, MUPEMUYECKUMH,
MUMHAYeCKUMHU, TipokceMHbIMU Buaamu HBK. [[ns skenmme Oosee XapakTepHBI IICHXO-
(GU3HOTIOrMYECKHUE PeaKIK, KOTOPbIe MO3BOJIAIOT MEPEaTh 3MOIMOHATIBHOE COCTOS-
HUE KOMMYHHUKaHTa B CUTyalluu Guaupra.
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COMMUNICATIVE BEHAVIOUR OF A PERSON
IN SITUATIONS OF FLIRTATION
(gender and semiotic aspects)

F.I. Kartashkova, A.A. Knyazeva

Ivanovsky State University
Ermaka str., 39, Ivanovo, Russia, 153000
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The article deals with specific description of the communicative development of human behavior
in the situations of flirtation. The main goal of it is to reveal peculiarities of non-verbal constituent of
flirtation and its interaction with the verbal one at different stages of relations between the communicants.
Communicative genre flirtation is treated as a part of communication between a man and a woman (initia-
tors of flirtation), which demonstrates its own dynamics, and reveals three main stages of flirtation de-
velopments each of those possessing its typical verbal and non-verbal constituents of communicants’
behavior.

Key words: human communicative behavior, communicative genre, complex communicative
load, speech acts, theory of speech activity.



