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MeTa(l)OpI/I‘{HOCTB 3HA4YCHUA UJUOMBI, OTIIMYHOI'O OT 6yKBaJ'H>HOFO 3HA4YCHUA €€ OTJACIIbHBIX KOM-
IIOHCHTOB, O6yCHOBHI/IBaCT 3(1)(1)€KTI/IBHO€ HCIIOJIb30BAHNUEC TAHHBIX A3BIKOBBIX CIMHUII B KAYC€CTBE BbIpa-
3UTCIIBHBIX CPEACTB B JIUTEPATYPE. HBC OCHOBHBIC XapaKTCPUCTUKH UIUOMBI — CHHTAaKCHYCCKas U CE-
MaHTUYECKas LIEJIOCTHOCTh — JICXKAT B OCHOBE €€ KOMIIO3UIIMOHHON U CEMaHTHYSCKOM z[e(bopMauI/m.

KiaroueBbie cjioBa: nauoma, He(bOpMaL[PISI UANOMBI, MeTa(,’popa, CEMAHTHUYCCKOC 3HAYCHHUE, KOH-
TCKCT.

W nnomel, ycTOMYMBBIE 1O COCTaBY U CTPYKTYpE, JEKCUUECKU HEACTUMbIE U 1ie-
JIOCTHBIE 10 3HAYEHMIO CIIOBOCOUYETAHUS WIM MPEAJIOKEHHUs, SBISIOTCS HEOTbeMIIe-
MO 4acTbIO SI3bIKA. BOJBIIMHCTBO MOIOOHBIX eMHUI] 00J1a/1aeT IEPEHOCHBIM 3Haue-
HUEM U 00pa30BaHO HAa OCHOBE CEMaHTHUYECKOT'O OTHOLICHHUSI METa(OPHI.

B TpaguunonHoi ¢paseonoruu UIMOMBI MPEICTABICHBI KaK KOHEUHBIM CITUCOK
SI3BIKOBBIX €IMHHII, UMEIOIINICS B JIGKCUKOHE Ka)KJJOr0 TOBOPSILETO, BMECTE C 3aKper-
JICHHBIMHU 332 HUMH TIPOU3BOJIBHBIMU TIEPEHOCHBIMH 3Ha4YeHUsIMH. [Ipu 3TOM HeET Tou-
HOTO OOBACHEHUS BO3HHUKHOBEHHUS 3HAYEHHS UJAMOMBI U €€ aCCOLMATHUBHBIX CBs3ei
C OIpe/IeNIeHHBIM KOHTeKCTOM. Clie10BaTeNbHO, HANOMY MOYKHO OTIPEAEIUTD KaK «yMep-
uryro Meradopy» (“dead metaphor”), ¢ TeyeHHEM BpPEMEHH YTPATUBILYIO MeTahopud-
HOCTb U CYIIECTBYIOILIYIO B SI3bIKE KaK CJIO’KHOE JIEKCHUYECKOE €IMHCTBO, SKBUBAJICHT-
HOE CJIOBY, HampuMep «OUTh Oakimymmy — «Oe3nenpHruaThy, “to kick the bucket” —
“to die”.

HeynuButenbHO, 4TO yCTaHOBIIEHUE HEOOXOIMMOMN CBSI3U MEXy 3HAUCHUEM UJIHO-
MBI U TIOJIXOJSIICH KOMMYHHUKATHBHOW CUTYaIlMEH MOXET BBI3BIBAThH OIPEICIICHHBIE
TPYAHOCTH Y HOCUTEJNS S3bIKA.

OnHako mocnetHIe UCCleOBaHMs B 001acTi (ppa3eosioruy J0Ka3bIBaIOT, YTO B OII-
peneneHHOM KOHTEKCTe MOJ00HbBIE SI3BIKOBbIC €IUHUIIBI IPEeTepreBaoT MeTadopuye-
CKHE M3MEHEHHMs, B PE3yJIbTaTe KOTOPHIX UCXOIHOE MEPEHOCHOE 3HAYCHHE KOMIIOHEHTOB
UIMOMBI peaHUMHPYETCs, 4YTO, B CBOIO Ouepellb, NIPUBOAUT K 0Opa30BaHUIO HOBOM
metadopsl. Kak crencreue, Tepmud bokmana «cmsimas metagopa» (“sleeping meta-
phor’) IpUXoaUT HAa CMEHY TPaJUIIMOHHOMY TEpMHUHY «yMepinas metadopa» (“dead
metaphor”) [2].

OO6patumMmcs K IpuMepy:

“We started at the foot of the mountain and by the evening we had reached its knee”.

Meradopuueckoe 3HaueHue cinosa “foot” mpuodperaeT 0co0yr0 BBIPA3UTEIHLHOCTh
B pe3yJbTare {PKOr0 CPAaBHEHMS FOPBI C YEIOBEUECKUM TEJIOM, UMEroLM Hory (“foot”)
u xoneHo (“knee”) [3].
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Hpyroi npumep:
“The world stood still. The traffic stopped, the plants ceased growing, men were

paralyzed, the clouds hung in the air, the winds dropped, the tides disappeared, the sun
halted in the sky” (R. Gordon).

DKCIPecCUBHOCTH «crsimeil metadops» “the world stood still” momuepkuBaercs
Ha (oHE MapauIeIbHBIX KOHCTPYKIIMA U MTOJTUCHHIICTOHA.

AHAJIOTUYHO WUMOMBI U TIOCIOBUIBI MOTYT TOYYUTh «BTOPYIO JKH3HBY B JIUTEPa-
Type O6iaronaps TBOpYecKoi MbIciau aBTopa. OTHUM U3 U3MIO0IEHHBIX IPUEMOB OpH-
tanckoro nucarens B.C. IIpurderrta sBIsSETCS NCTIONb30BaHIE HIMOMATUIECKUX BhIpa-
JKCHUH B 3arjlaBUU CBOUX Mpowm3BeacHui. [Ipumepom ciryxat pacckassl “Handsome is
as Handsome Does” u “A Fly in the Ointment”, Ha3BaHHUS KOTOPBIX MeTa(hOPHUUIECKH,
T.€. IMIUTAITUTHO BBIPAKAIOT TMaBHYIO Haeko (“handsome is as handsome does” — “to
judge somebody by their deeds, not by their appearance”; “a fly in the ointment” —
“a problem that spoils something or makes it difficult”).

Nnmoma “black sheep” — “someone who is not approved of by the other mem-
bers of their family or the group they belong to because they are thought to behave
badly” mproGperaer 0coOyr0 BEIpa3UTETHHOCTH HA (POHE APYTHX JICKCUICCKUX M CHHTaK-
CHYECKHX CTHJIMCTHYECKHX IpueMoB B pacckase Y.C. Mosma “The Ant and the Grass-
hopper’:

“I suppose every family has a black sheep. Tom has been a sore trial to his for twenty
years”.

Anryc YuicoH B pacckase ‘“Raspberry Jam” ucrnonb3yeT u3BecTHbIE aHIVIMHCKHE
uanoMel “to have a bee in one’s bonnet” — “to think something is very important and
think or talk a lot about it, in a way that other people may find annoying” u “a skeleton
in the cupboard” — “an embarrassing secret in your past that you do not want anyone
to know” B KauecTBe BBIPA3UTENIBbHBIX CPEJCTB Il XapAKTEPUCTUKHU Ie€POEB:

“She’s got a bee in her bonnet about the Bolshevicks”; “It must be horrifying when
one’s family-proud like she is to have such a skeleton in the cupboard”.

NurepecHo, uto JI.A. Unnenosa u B.B. HukynuHa oOpaiaroT BHUMaHHE Ha CaMo-
crosTenbHOE MeTagopuyeckoe 3HaYeHHe cioBa “‘skeleton”, ymorpebieHHOro B ompe-
JICJICHHOM KOHTEKCTE BHE UIUOMEI “‘a skeleton in the cupboard”:

“Oh! I don’t think I’'m denying the importance of the biographical element in literary
appreciation. I know very well how much a full knowledge of a writer’s life... ads to the

interpretation of his work. But I’'m not inclined to expose skelefons which have been so
carefully buried” [3].

I[aHHbIﬁ IIPUMEDP ABJISACTCA I/IJIJIIOCTpaHI/Ieﬁ SABJICHUSA, U3BECTHOI'O B IMHI'BUCTHUKEC
Kak nedopmarus uauomsl (“‘decomposition of idiom”), CylHOCTb KOTOPOTO 3aKJIO-
HacTCsa B BBIYJIICHCHHHN W BOCCTAHOBJIICHHHN OTACJIBHBIX HC3aBHCHUMBIX 3Ha‘leHHﬁ, CO-
CTaBJIAIONINX eIUHOe MeTa(opuuecKoe 3HaUeHHE HANOMATHYECKOTO BBIpaKeHHS [S].
Bo3moxHOCTH HapymIeHUs [eTocTHOCTH uauomsl Jl. Kpy3 o0bacHSET TeM, 4To roBo-
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pslIeMy U3BECTHO HE TOJILKO 00IIee 3HAUYCHHE UAMOMATHIECKOTO BBIPAYKEHHS, B3ATOTO
KaK €JMHOE 11eJ10€, HO M OyKBaJIbHbIC Y TIEPEHOCHBIC 3HAUYEHHSI €T0 OT/IENBbHBIX JIEMEH-
TOB [4]. Bece 911 3Ha4YeHMsI OTHOBPEMEHHO COCYIIECTBYIOT B COZHAHUU HOCHUTEIIA SI3bIKA,
YTO 00ECTEeUnBAET CEMAaHTHYECKYI0O M CHUHTAaKCUYECKYI0 HE3aBHCHUMOCTb KOMIIOHEH-
TOB €JUHOT0 UIMOMATUYECKOTO BEIPAXKEHHUSI IPYT OT JIpyra.

[TockonbKy nanoMa XapakTepu3yeTcsl eIMHCTBOM CTPYKTYPHBIM U CEMAaHTHUYECKUM,
nedopMaItis HIMOMBI MOYKET MPOUCXOTUTH 110 JIBYM HalpaBJICHHSIM:

1) xomnozuyuonuas oeghopmayusi — N3MEHEHUE UCXOTHON CTPYKTYPBI HTUOMBI
MyTEM 3aMEHBI OJIHOTO KOMIIOHEHTA JPYTUM, J00aBJICHUS HOBBIX 3JIEMEHTOB H TIP.;

2) cemanmuueckas Oegopmayus — W3MEHEHUE IMEPBOHAYAIBHOTO 3HAYECHUS
HUJINOMBI.

[Tpumep nexommosuimu uanomsel “a skeleton in the cupboard”, mpoananusupo-
Bauublil JI.A. Unnenosoit u B.B. HukynuHOH, OTHOCHTCS K KOMIO3UIIMOHHBIM J1ehop-
marusiM. CTOUT OTMETUTh, YTO B YKa3aHHOM KOHTEKCTE 3HA4Y€HHUE OTACIHHOTO KOMIIO-
HEeHTa, YIOTPeOJIEHHOTO HE3aBUCHMO OT HMIMOMBI, TIOJTHOCTHIO COBMANACT C €IMHBIM
MeTapopUIECKUM 3HAYCHHUEM I1eJIOTO BhIPAKCHUS.

Opmnako Y. JInkkeHC UCTIONB3YeT JaHHBINA TPUEM HHAYE:

“Mind! I don’t mean to say that I know of my own knowledge, what there is particu-
larly dead about a door-nail. 1 might have been inclined, myself, to regard a coffin nail
as the deadest piece of ironmongery in the trade. But the wisdom of our ancestors is in
the simile; and my unhallowed hands shall not disturb it or the Country’s done for. You
will, therefore, permit, me to repeat emphatically that Marley was as dead as a door-nail”.

Ou4eBuIHO, CTPYKTYPHBIC M3MeHeHUsI uauoMbl “as dead as a door-nail” — “com-
pletely dead” BiiekyT 3a co0oif M3MEeHEHUsI ceMaHTU4YecKue. EquHoe 3HaueHne BCero
BBIPQKCHUS U HE3aBHCUMBIE 3HAYCHUS €r0 OTAENIBHO B3SITHIX AJIEMEHTOB PEAN3yIOTCS
OJIHOBPEMEHHO, B pe3yJibTaTe Yero MCXoAHas MeTadopa oOpeTaeT HOBYIO 3KCHpec-
CHBHOCTb.

AwmepukaHckas nucatensHuna D. bayMm takxke mpuberaer k mpuemy nedopma-
LMW UIMOMEI “‘as easy as a pie” — “very simple” B Ha3BaHuM pacckaza “Love is not
a Pie”, 4To aeT BO3MOKHOCTb aBTOPY MMILUIMLIUTHO BBIPA3UTh KIIOUYEBYIO UJEIO MPO-
W3BENICHUS, KOTOpas Mo3xke chopMymrpoBaHa IIIaBHON repoOnHEH:

“Love is not a pie, honey. I love you and Ellen differently because you are different

people, wonderful people, but not at all the same. ... People think that it can’t be that
way, but it can. You just have to find the right people”.

I'. Jlakodd oObIrpeIBacT 3Ha4UeHNE HAHOMBI “bird’s eye view”, Bo3Bpalas e opu-
THHATLHYIO 9KCIIPECCUBHOCTb, KOT/Ia OTpHUITaeT, uto “there is a correct, God’s eye view
of the world — a single correct way of understanding what is and what is not true” [3].

PaccmoTtpum elie 0iuH npuMep, B3STbIN U3 ra3eThl:

Its executive or government could be empowered to conduct the annual negotiation with
the Whitehall ministers, and Cabinet, over Scotland’s share of the regional “cake” and the

proposed distribution could be subject to approval by the Edinburgh parliament™ [3].
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Nnmoma “a share of the cake” — “something that must be shared among several
people or organizations, especially an amount of money” pacmupena Gmarogapsi 10-
0aBJICHUIO HOBOTO AJIEMEHTA “‘regional” 1Mo BIUSHUEM IMOJMTUIECKOTO KOHTEKCTA.

CrpykrypHas aedopMaiusi UAUOMBI MOKET BbI3BaTh U3MCHCHHUE €€ 3HAYCHHS,
HO CeMaHTH4ecKast Aedopmaiist BO3MOXKHA U 0e3 Komro3uunonHou. [loareepxnenne
MOXKHO HaliTH B pou3BeAeHusx Y. JlukkeHca, Hanpumep:

“Scrooge had often heard it said that money had no bowels, but he had never believed
it until now”.

CrnoBo “bowels” — “intestines” B MepeHOCHOM 3HAUYEHUH ACCOIMUPYETCS C TaKH-
MU SMOILIUSIMH, KaK JKaJIOCTh, COYYBCTBHE, COCTPaIaHKe (CP. B PYCCKOM SI3BIKE «CEep/LE
ckasoch»). Ho B TaHHOM KOHTEKCTE aBTOp MCHOJB3yeT uanomy “to have no bowels”
KaK BBIPA3UTEIbHOE CPEJCTBO B OYKBaJIbHOM 3HAYEHUH: CMOTpS Ha MpU3pak Mapiu,
Ckpy/UK HE BUIUT KUIICYHHKA.

BykBanbHOE 3HAaUYEHHE MOXKET OBITh BBIPAXKCHO HAPSIY ¢ MeTa)OPUIECKUM, KaK
B IpUMEPE, KOTOPBIA MBI HAXOAUM y baiipoHa:

“But here I say the Turks were much mistaken, who hating /ogs, yet wish’d fo save
their bacon”.

[TepenocHoOe 3HaYCHKME HIMOMBI “to save one’s bacon” — “to escape from injury
or loss” 1 OykBajbHOE 3HAYEHHE TOTY4alOT OJHOBPEMEHHYIO peaIn3aluio 6aroaapst
ynotpebieHuto ciosa “hogs” — “pigs”.

AHanornuno YecTepToH MCIONB3YET BhIpaxkeHue “‘to rain cats and dogs” — “to
rain heavily” kak B OyKBaJIbHOM, TaKk U B MeTa(pOpHUECKOM 3HAUYCHUU:

“It was raining cats and dogs, and two kittens and a puppy landed on my window-sill”.

Haxownerr, aBTOp MOKET yIOTPEOUTh WAMOMY JJISl BBIDAKCHUS 3HAUYCHHS, TIPOTHUBO-
MOJIOXKHOTO UcxoaHoMy. Beipakenne “the ant and the grasshopper”, sBmstromeecs: ayo-
3Wel K W3BECTHOM JIEreH e D3011a, MOAPa3yMEBaET TOPKECTBO TPYAOIIOOUS U yCepust
(“ant”) Han 6e3menbem u npa3aHOCThIO (“‘grasshopper’”). OqHaKO UPOHUYHBIN paccKa3
VY.C. Mosma “The Ant and the Grasshopper” moarBepxaaeT oOpaTHOE, JOKa3aTelb-
CTBOM YEro SIBJISIOTCS CJI0BA CaMOro aBTopa:

“My sympathies were with the grasshopper and for some time I never saw an ant
without putting my foot on it. In this summary (and, as I discovered since, entirely hu-
man) fashion I sought to express my disapproval of prudence and commonsense”.

WTak, MHOTOYHCIIEHHBIC TIPUMEPBI Pa3HOOOPa3HBIX AehOopMaIiii UIUOM JTOKA3bI-
BAaIOT 3HAYUTEIHHO OOJBIIYI0 THOKOCTh CEMAaHTHUECKON U CHHTAKCUYECKON CTPYKTYPbI
WJAMOMBI, YeM YTBEPKIAIOT MPEICTABUTENN TPaJULMOHHON (paseonorun. KommnoneHt-
HBII COCTaB M 3HAYCHHUE JIFOO0T0 MIMOMATUYECKOTO BBIPAKEHHS B 3HAUUTEIILHOM CTere-
HU ompefensorcs y3ycoM. CTOMT OTMETUTh, YTO KOMIIO3MLIMOHHBIE JehopMaliuu
B OOJIBIIMHCTBE CIIy4YaeB IMpPEANONAraloT W3MEHEHHE 3HAYeHHsl UIMOMBI, TOTrJa KakK ce-
MaHTH4YECKHEe AepopMalii BO3MOXKHBI 0€3 HapyIIEHUS MCXOJHOW CHHTAKCHUECKOMH
CTPYKTYPBI HIMOMAaTUYECKOTO BBIPAKECHHUS.
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ON SYNTACTIC AND SEMANTIC
DECOMPOSITION OF AN IDIOM
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The metaphoric nature of an idiom accounts the unpredictability of the global meaning of the
whole from, the literal meanings of the constituent parts and results in its usage as a lexical expressive

means in fiction. Syntactic and semantic flexibility of idioms is confirmed by various kinds of their de-
formations.
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