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KYJIbTYPHAAA MAPKUPOBAHHOCTb
MHOA3bIYHbIX BKPAMJIEHUN XYA,0)XECTBEHHOIO TEKCTA*

N.JO. Muraaian

Kagenpa anrnmiickoro si3pika
®DaxynpTeT HHOCTPAHHBIX S3BIKOB
MocKkoBCKHit rocy1apcTBEHHBIH 00JIaCTHOW COMMAIBHO-TYMAHUTAPHBIA HHCTUTYT
yn. 3enenas, 30, Konomna, Mockosckas obnacms, Poccus, 140410

HUccnenoBanune criennduku GyHKIIMOHUPOBAHKS MHOA3BIYHBIX BKPAIUICHUH B paMKax XyI0XKECTBEH-
HOT'0 TEKCTa MO3BOJISIET PACKPBITH OCOOEHHOCTH MUPOBOCIIPUSITHSL OTACIBHOTO S3BIKOBOTO U JIMHTBOKYIIb-
TypHOro coodmiecTBa. L{enpio JaHHOW CTaThH SIBISIETCS aHAM3 MPAarMaTHKU MCIIOJIBb30BAHMS U TPYIHOCTEH
nepefayn KyJlbTypHOH MapKHPOBAaHHOCTH WHOS3BIYHBIX BKpAIUIEHHH W3 Pa3HOCTPYKTYPHBIX S3bIKOB
B TEKCTaX COBPEMEHHBIX aHIJIOSN3bIYHBIX aBTOPOB.

KiroueBblie cjioBa: KYJbTYypHasi MapKUPOBAHHOCTb, MHOSA3BIYHBIC BKPAIIJICHUA, ITparMaTruKa.

Bce Bo3pacraromiast cranIapTHU3aLusi COBPEMEHHOM KHU3HU U KyJIbTYPbI, BBI3BaHHAS
BCEMUPHBIM ITPOLIECCOM TI100aNIM3aIMHY, TUATIEKTUYECKU CBSI3aHHOE C HEH KellaHue TO/-
YepKHYTh HAIIMOHAJBHYIO MPUHAIUICKHOCTD T€POsT UM COOBITHUS, HApPSIYy CO CTpeMIIe-
HHEM TIOJIyYUTh OCOOBIA CTHIMCTUYECKUH 3P(PEKT OT CTOIKHOBEHHSI Pa3HbIX S3bIKOBBIX
CTUXUI MPUBOJAT K aKTUBHOMY HCIOJIb30BAHUIO COBPEMEHHBIMU aBTOPAaMH CJIOB U CJIO-
BOCOUYETAHHI MHOSI3BIYHOTO MMPOUCXOKICHUS B TEKCTE XYA0KECTBEHHOTO MIPOU3BEICHUS.

WHos3b19HAs JIEKCHKA SBISIETCS. JOBOJIBHO YaCTOTHBIM SIBIICHHEM B JIUTEPAType.
JlutepaTypHble IPOU3BEICHUS SBISIOTCS CBOCOOPA3HBIM 3€PKAJIIOM 3MOXH, OTPaXKaroT
HCTOPHUKO-KYJIbTYPHYIO CHUTYaIlHIO, KOTOpas XapakTepHa Ui TaHHOM CTpaHbl B OIpEe-
JICHHYIO 310Xy. B GONBIIMHCTBE CydaeB MHOS3BIYHBIE BKPAIUICHNS! CTAHOBSITCS CPE/ICT-
BaMU CTWJIMCTUYECKOH BBIPA3UTEIBHOCTHU ISl IPUIAHUS TEKCTY ayTeHTUYHOCTH, CO3/a-
HUSI KOJIOpUTA, aTMOC(hephl WK BIIEYaTICHUS HAYUTAHHOCTH WA YYEHOCTH, a TaKKe
¢dbopMHpPOBaHUS OTTEHKAa KOMUYHOCTH WM UPOHUH. OHAKO S3BIKOBON CTaTyC BCTpe-
YAIOLIUXCS €AWHHII HE OIMHAKOB B CBS3U C PA3JIMYHON CTENEHBIO aCCUMUIISILIUK U Ce-
poit ynotpebieHusl.

* Pen. mou. FO.C. Yepnsxora (MI'OCTU), non. H.A. Axpenosa (MI'OCI'N).
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Cpenu nHOs3BI9HOM JiekcukH (foreignism — a foreign word that is used because
it is foreign) MOXHO BBIICITUTH COOCTBEHHO 3aMIMCTBOBAHUS (CJI0Ba, KOTOpBIC Ipadude-
cku, poHeTruecku (OpPoIMUYECKH), CEMaHTHUECKH, CIIOBOOOPa30BaTEIHLHO, MOP(OIIO-
TMYECKH WJIM CHHTAKCUYECKH aCCUMIJIMPOBAJINCH B S3bIKE-TIPEEMHHUKE), HHTEPHAIIMOHA-
JTU3MBI (CTIOBa (MIPEMMYIIIECTBEHHO HAYYHBIE M TEXHHUYECKUE TEPMHHBI), MPEICTABICH-
HBIE B Pa3JIMYHbIX, IPUYEM HEPOJCTBEHHBIX S3bIKAX), SK30TH3MbI (CJIOBA, HCIIOJIb3Y-
FOLIHMECs 7Sl CO3/IaHus KOJIOPUTA, MEPEAAOIIe HAIIMOHATIBHYIO CTIEHU(HUKY CTPaHbBI
WA HapoJaa, 0COOEHHOCTH KaKOTO-TH00 pernoHa), MHOS3bIYHbIC BKpAIUICHH (CJI0Ba,
HMMEIOLIHE JIEKCUYECKHUE SKBUBAJICHTHI B COCTaBE JEKCUKHU, HO CTUIIMCTUYECKU OT HUX
OTIMYaroImuecs, Oy IyyH 3aKperIeHHBIMU B TOW WJIM MHOHM cdepe oOIIeHus KaK Crelu-
aJIbHBIC HAMEHOBAHUS MITH KaK BBIPA3UTEIBHOE CPECTBO, MIPUIAIOIIEE PEUr 0CO0YIO
9KCIPECCHIO), BapBapU3Mbl (MHAWBUAYAILHO YIOTPEOJICHHBIE CIIOBA, CIIOBOCOYETAHUS
U TIPEJIOKEHUS, HAXOSIINECS B UYXKOM SI3IKOBOM OKPYXEHHH, HE OCBOCHHBIC WJIH
IUIOXO OCBOEHHBIE SI3BIKOM-TIPEEMHUKOM U TEPE/IAIOIINecs B SI3bIKE-TIPEEMHHKE CpeJi-
CTBaMHU SI3bIKa-UCTOUYHUKA).

Ecnu 3auMcTBOBaHMS M HHTEPHALIMOHAIM3MBI, HAIPABJICHHBIE HA PACKPBITHE JICHO-
TaTUBHOTO WX peepeHINAIFHOTO 3HaYEeHHsI, BXOIAT B OCHOBHOM KOPITYC CJIOBApHOTO
COCTaBa S3bIKa U HAXOAAT OTPAKEHHE B TOJKOBBIX CJIOBAPSX, TO IK30TU3MBI, HHOS3bIY-
HbIE€ BKpAIUICHUS U BapBapuU3Mbl, 00J€€ KOHHOTATUBHO MapKUPOBAHHBIE, OTJINYAOTCS
OKKa3MOHAJIBHBIM XapaKTepOM YHOTPEOJICHH s, YTO, COTJIACHO aHTJIOSN3bIYHOM JIUTEepa-
TYPHOM TpaJuIH, TPeOYyeT UX BBIIEIICHHUSI KyPCHBOM B TEKCTE XYJI0KECTBEHHOTO TIPO-
W3BEJICHUS.

Kak ormeuaer JI.II. KpbicrH, HHOSI3bIUHBIE BKPAIUIEHUS U 3K30THU3MBbI, B OTJIMYHE
OT 3aMMCTBOBAHHBIX CJIOB, HE TEPSIFOT HUYETO WIIM MOYTH HUYETO U3 YEPT, MPUCYIIHX UM
KaK eIMHUIIaM $13bIKa, KOTOPOMY OHHU 00s13aHbI CBOMM MPOUCXOKJIeHHeM. OHH HE MpH-
HaJIJIekKaT, M0I00HO 3aMMCTBOBAHUSM, CUCTEME HCITOJIB3YIOLIETO UX sI3bIKa, HEe (PyHK-
UOHHUPYIOT B HEM B KaueCTBE €IUHMUII, 00JIee WM MEHee MPOYHO CBSI3aHHBIX C JICKCH-
YECKUM U TPAMMATHYECKUM CTPOEM ITOTO SI3BbIKA.

B teopernueckux paboTax v B IPaKTHKE U3yUCHUS! WHOS3BIYHBIX 3aUMCTBOBAHHI
10/ MHOSI3BIYHBIMU BKPAIUICHUSIMU TTO/IPa3yMEBAIOTCS SI3bIKOBBIC SIBICHUS, Pa3IMUHbIC
C TOYKH 3peHUsS (YHKIMOHUPOBAHHS, YCIOBUH BO3HHKHOBEHHS U MPOHHUKHOBCHHS
B peyb. B caMOM HIMpOKOM cMBICiIE 3TOT TepMUH yrnoTpebisiercs A.A. JICOHThEBBIM,
KOTOPBI OTHOCUT K HMHOSI3BIYHBIM BKPAIUIEHUSIM HE TOJBKO (DaKThl MCIOJIH30BAHUS
3JIEMEHTOB MHOCTPAHHOTO SI3bIKA B peud (CJIOBA, CIOBOCOYETAHUS, (JOHETHIECKHE, TpaM-
MaTHUYECKUE, CEMAHTUYECKUE SIBJICHUS), HO M S3bIKOBBIC SIBJICHHS APYTOTO MPOUCXOXKIE-
HUSI, TIPEACTABIISIOMME COOO0M OTKJIOHEHUS! OT aHAIUTHYECKOW TUCTPUOYTHBHOW MOJIe-
M, UCTIONIB3YIOIIEICS aBTOPOM ISl BBISBJICHHUS WHOS3BIYHOTO BKPAIUICHUS B TEKCTE
[1. C. 60—68]. B pabdorax JL.II. KppicnHa 1 HEKOTOPBIX APYTHUX YUSHBIX KPYT S3BIKOBBIX
SIBJICHUH, 0003HaAYaeMBbIX TEPMHUHOM «HHOSI3IYHOE BKPAIUICHHUE), 3HAUUTEIIBHO CYXKaeT-
cst. K HIM OTHOCST MHOSI3BIUHBIE TIO IPOUCXOKACHHIO CJIOBA U BBIPAXKEHUsI, MOP(OII0-
THYECKH HEWJIEHUMBIC B CHCTEME YMOTPEOIIAIONIEro UX S3bIKa M HE TMPUHAAJISKAIINE
CHCTeME JJAHHOT'O SI3bIKa, YIOTPEOJIeHNE KOTOPBIX 00YCIOBIEHO «CTETEHbIO 3HAKOMCTBA
TOBOPSIIIIETO C MHOCTPAHHBIM SI3IKOM», & TAK)KE «HEKOTOPBIMH CTHIIUCTUYECKHMU WITH
XKaHPOBBIMU 0COOCHHOCTSIMU peun» [2. C. 46—47].
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MBpbI MOHMMaeM 10T MHOS3BIYHBIMH BKPAIUICHUSIMU CJIOBA WJIM COYETAHHUS CIIOB, KO-
TOpPBIE HAXOATCS Ha HAYAIBHBIX dTallax OCBOSHHS (TO €CTh COXPAHSIOT opdorpadude-
CKYIO M TPaMMaTHYECKyI0 (DOpMY SI3bIKa-UCTOYHUKA W TPAHCHOPMHUPYIOTCS Oe3 MOp-
(OTOTHYECKUX WM CHHTAaKCHYECKUX M3MEHEHHH), HE MPUHAIIEKAT CHCTEME HCIIONb-
3YIOIIETO MX S3bIKA, COXPAHSIOT OUIYIICHHUE HETPHUBBIYHOCTHU IJISi HOCUTENCH S3bIKa
U He (PUKCUPYIOTCS B TOJIKOBOM CJIOBape.

Cpenu HanOoJee MPOTYyKTUBHBIX HCTOYHUKOB WHOSI3BIYHBIX BKPAIUICHHUN B aHTJIHI-
CKHH SI36IK MOXKHO BBIACTHTH TAKUE PA3HOCTPYKTYPHBIE SI3BIKH, KaK JIATBIHb, (hpaHILy3-
CKUM, apaOCKUil, MJINII, SIMOHCKUH, CAHCKPUT | T.1. [2]:

1) apabckwmit: houri — beautiful woman; jihad — struggle holy war u 1.1.;

2) rpedeckuii: bathos — anticlimax, hoi polloi — the masses, hubris — pride,
arrogance | T.JI.;

3) wmum: chutzpah — gall, arrogance, audacity; klutz — clumsy or insensitive per-
son; meshugge — crazy, weird, silly u T.11.;

4) ucnaHckuii: aficionado — an ardent devotee; mano a mano — directly or face-
to-face in a confrontation or conflict u T.1.;

5) wramesHCKHR: dolce vita — sweet life; the good life perceived as one of physical
pleasure and self-indulgence; nota bene — note well; take notice; sotto voce — in a quiet
voice, attempting not to be overheard u T.1.;

6) nateib: ad absurdum — to the point of absurdity; bona fide — in good faith;
genuine; carpe diem — seize the day, prima facie — at first sight, clear and evident;
pro bono — done or donated without charge; free; ferra incognita — unknown terri-
tory U T.1.;

7) nemeukwii: angst — dread and anxiety; doppelgdnger — a ghostly double or
counterpart of a living person; Feinschmecker — gourmet; schadenfreude — pleasure
at someone else’s misfortunes,; verboten — forbidden, as by law; prohibited u T.1.;

8) pycckwii: apparatchik — functionary of a political party, glasnost — open-
ness, transparency 4 T.1.;

9) canckput: guru — spiritual guide or leader, karma- fate, effects of a person’s
actions  T.n.;

10) ppanmy3ckuii: au courant — up-to-date; beau geste — a fine or noble ges-
ture, often futile; beau monde — high society; bon mot — a witty remark or comment;
comme ci comme ¢a — S0-80; faux pas — a social blunder; sans souci — carefree u T.1.

11) ssmouckuii: haiku — 17-syllable blank verse poem, hara kiri — ritual suicide
U T.J.

OCHOBHBIE CMBICIIOBBIC U CTUJIMCTUYCCKUE (PYHKIIUM MHOSI3BIYHBIX BKPAILJICHUN
BKJTFOUAIOT B ce0 Ciemyromue QyHKITHH.

1. HomuHaTiBHAsT (QyHKIMS — WHOSI3BIYHBIC BKPATUICHHS 0003HAYAIOT OTCYTCT-
BYIOIIIUE B JIMHI'BOKYJIBTYPE MPESIMETHI U SBJICHUS:

He was impeccably accoutered, in an immaculate white thobe (apa0.) garment, his head
covered with a gutra (apa6.), the triangular folded cloth tied with the traditional gold-rope
agal (apa0.) [4. C. 49]; I put some olives on the plate, too, and the four knobs of goat cheese
I’d picked up yesterday from the formaggeria (uran.) down the street, and two slices of pink,
oily salmon [5. C. 98]. Once inside the piazzetta (utan.), I was trapped between tall, silent
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buildings, and as I looked up at all the closed shutters on the walls around me, it was al-
most conceivable that they had been drawn shut sometime I the Middle Ages and never
opened since person [6. C. 60].

2. KynbrypHas (yHKIUS — WHOS3bIUHBIC BKPAIUICHUS SIBJISIOTCS MHIUKATOpaMu
HallMOHAIBHOU KYJIbTYPBHI:
The first meal I ate in Rome was nothing much. Just some spaghetti alla carbonara
(utan.) with a side order of sautéed spinach and garlic [5. C. 56]; Your wife is a beautiful,
highly sexualized being — from the barriors (ucm.) of Puerto Rico [7. C. 173]; He... had
been whispering state secrets to the KGB’s London rezident (pyc.) [8. C. 20].

3. Xapakreposnoruueckas QyHKINS — WHOS3BIYHBIC BKPATUICHHUS UCTIOIB3YOTCS
B KQYECTBE XapaKTEPUCTUKHU PEUYH OTIEIBHBIX T€POEB:

His mind, once capable of quoting entire opinions as far back as the nineteenth cen-
tury, in toto and verbatim (nat.), was now succumbing to medication (for persistent scia-
tica) and increasingly copious evening martinis [7. C. 1]; Mitchell’s apparatchiks (pyc.)
seized on this and dispatched their agents to appear on various TV shows to issue stri-
dent demands for her impeachment [7. C. 275].

4. OnenouHast GYHKIINS — WHOSI3BIYHBIC BKPAIUICHHUS BBIPKAIOT OTHOIICHUS T'e-
POEB 1 aBTOpa K TOMY WJIA HHOMY JIUILY, IIPEAMETY, SIBJIEHUIO:

Among the aficionados (ucm.) of the Matari track, the question was not “Who won?”
but “Who came in second?’ [4. C. 60]; Ramona, despite silky handling by Blyster Fork-
morgan, had correctly smelled a rafon (ucn.) and, making good on her threat, had venti-
lated her grievance on national television [7. C. 262]; I hate to break it to you, principes-
sa (utan.), but I’'m not sure she was a real person [6. C. 59]; Paige Plympton interjected
before Silvio’s and Mo’s badinage escalated, as it usually did, into full-blown jihad
(apab.) [7. C. 24].

5. OyHKIUS S36IKOBOM UTPhl — MHOS3BIYHBIC BKPAIUICHUS CO37al0T aTMochepy
KOMHYECKOI'O B TEKCTE:
Following my telephone conversation with Umberto the night before, I had decided
to retire my flip-flops for the time being and pay a little more attention to my bella figure
[6. C. 35]; The only time, young lady, you’ll hear the phrase pro bono (;ar.) around this
office is if someone is expressing a favourable opinion of an Irish rock star [9. C. 6].

CymiecTByeT LeNbIA psii HAyYIHBIX paboT, pacKphIBAOIMKX crenuduKy (GpyHKImo-
HUPOBAHUS MHOS3BIYHBIX BKPAIUICHUH B UICKOHHOW U PYCCKOU TpaduKe B MPOU3BEICHH-
SIX OT/AENBHBIX MHCATENIeH OMpeIeNICHHBIX MOIUTHUECKHUX 30X (HAIpHUMeEp, B XyI0XKe-
ctBenHoi npo3e ®.M. Jlocroesckoro, JI.H. Toncroro, B.I1. Akcenosa, B. [leneBuna,
A. Konan-/loiina u 1.71.). IMeHHO onpe/ienieHue JOMUHUPYIOUIETO TUITA 3HAYCHUS SI3bI-
KOBOT'O 3HAaKa MO3BOJISIET PACKPBITH €r0 KyJIbTYPHBIH MOTEHIMAT, 8 MIMEHHO OOTaTCTBO
3aJI0’KEHHBIX ACCOLMATUBHBIX CMBICIOB, OOBIYHO CKPBITHIX JJIs1 HEHOCUTENCH S3bIKA.
Tak, pu COMOCTABICHUN TEKCTOB OPHIHHAJIA U MEPEBOJIa POMAaHOB COBPEMEHHBIX aHT-
JIOSI3BIYHBIX ABTOPOB MBI aKIIEHTHPOBAIM BHUMAaHHUE HA W3YYEHHH NParMaTHKH QyHK-
LUOHUPOBAHUS UHOSI3BIYHBIX BKPATUICHHUH JIEKCUKH B XY/I10)KECTBEHHOM TEKCTE.
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HccnenoBanne nmparMatuku ynoTpeOIeHHs] MHOS3BIYHBIX BKPAIUICHUH B aHTJIO-
SI3BIYHBIX POMAHaX MPOJIEMOHCTPUPOBAIO, YTO MPUMEPHI U3 apabCKOTo, UTATBSIHCKOTO
1 PYCCKOTO SI3BIKOB CITY>KIJIA CPEACTBOM IEPENAYH MECTHOTO U BPEMEHHOTO KOJIOPUTA,
MIPEICTaBIIsAS COOOI Ha3BaHUS COIUOTIOMUTUIESCKUX U dTHOTpaduueckux peanmii. Bkparn-
JICHUS U3 JIATBIHU U (PAHITY3CKOTO SI3IKOB B OOJBIIMHCTBE CIYy4YaeB CBSI3aHBI C MPO-
(heccroOHATTLHON MPUHAJICKHOCTBIO T€POEB (FOPUCTIPY/ICHIINS, MTOJUTHKA), OTPaKEHHON
B UX MPO(HeCcCHOHATFHOM KaproHe, WM PacKPHIBAIOT YPOBEHHb 00Pa30BaAaHHOCTH HITU
MIPETeH3UHU Ha Y4eHOCThb. OCcOoObIi MHTEpEC MPEICTABISIOT UCTIAaHOSI3bIYHBIE BKPATUICHHS,
MOCKOJIBKY B 3MOXY MOJINTUYECKON KOPPEKTHOCTH HCITOJIb30BAHNE UCHAHCKUX BBIPAXKE-
HUI BMECTO CYIIECTBYIOIIUX AHTJIMHCKUX CHHOHUMOB CHOCOOCTBYeT AuddepeHmamm
COIMAJILHOTO CTaTyca TepoeB, aKICHTYaIH MPEeHEOPEKUTEITHHOTO OTHOMIEHHS K OIT-
peAeneHHbIM 3THUYECKHUM MEHBIIMHCTBAM (MMMUTpaHTaM — BbIXoAlaMm u3 JlaTun-
CKOMl AMEpUKH), MOTYEPKUBAHIIO ()aMITBSIPHOCTH B OTHOIIICHUSX TEPOCB.

[TockonbKy OTHOM W3 OCHOBHBIX (DYHKITHIA MHOS3BIYHBIX BKPAILICHUH SIBIISICTCS TIe-
penada HaIMOHAIBHO-KYJIBTYPHOTO CBOCOOpa3Msi CONEpIKaHUsI COOOIICHHS, X SIPKO
BBIPQXKEHHOE MparMaTH4eckoe 3HaUeHUEe CTAaHOBUTCS HEOThEMJIEMOM YacThiO TEKCTa
Y JIOJDKHO OBITH TIEPEIaHo MPH MEPEBOJIE.

[Tpu paboTe Ham TEKCTaMH, H300MITYFOIIMMHA HHOSI3BIYHBIMH BKPATUICHHUSIMH, TIEpe-
BOTYHMK MOXKET U30paTh ABE OCHOBHBIX CTPATETHH.

Ecnu BBeZIeHHOE aBTOPOM MHOSI3BIYHOE BKpAIUICHHE TIOHSATHO JIIOOOMY YHUTATEIIO
0e3 JOTOIHUTENIBHBIX TOSCHEHUI U TeM 0oJjiee TIepeBoia, TO ero MOXHO IEePEBOIUTh
W3 ICXOJTHOTO SI3bIKa B SI3BIK MEPEBOIA, HEe M3MEHS (DOPMBI (3aMMCTBYSI JIATUHHILY ), THOO
MyTeM TPAHCKPUIILIMYU UK TPAHCIUTEPALUU:

I say “Grazie,” then turn on my heel and march in the exact opposite direction of the
museum’s entrance, entering a restaurant across the street and waiting out the rain over
my serving of risotto ai funghi. — 51 ToBOpIO grazie, pa3BOPaYUBAIOCh HA CTO BOCEMBIECIT
rPayCcoB U Uy B CTOPOHY, MPSIMO TPOTHBOIOIOKHYIO MYy3€H0, BXOXKY B PECTOPaH U epe-
KHJIAI0 OB 32 Topuuelt risotto ai funghi [S. C. 45]; Oh, and also I drank a bottle of house
red, just for me. And ate some warm bread, with olive oil and salt. Tiramisu for dessert. —
O, U CIIC BBIIIUIIA 6yTI)IJ'IKy JOMAIIHCTO BUHA — B OJUHOYKY. u 3aKycuJia TECIUIbIM XJIC-

00M, COPBI3HYTHIM OJIMBKOBBIM MacjOM W MOCBITaHHBIM COJIbt0. [Imoc mupamucy Ha ne-
cept [5. C. 101].

B ocTanpHBIX Ciydasx mepeBOIYNKH UCTIONB3YIOT JIGKCHUECKHE TpaHC(hOpMaIuu
(nepeBomAatr (pa3y, naBasi HUKE OOBSICHEHHS, €CIIM TaKOBBIC HEOOXOIUMBI, JTUOO CO-
XPaHSAIOT BBICKA3bIBAHHE HA SI3BIKE OPUTHMHATA U HAMEKAIOT HA €ro 3HA4YCHHUE Jajee
B TEKCTE):

Sometimes instead of tequila they drank pulque, which was strange for me. I have never
heard about such beverages and never saw pilquerias in my life. — WHoraa BMecTo mexuot

OHHU MWK HyJbKe, TIPEACTABISIONIMH CO00M HAMUTOK M3 araBbl. J[0 3TOro s HUKOr;a

HE CITBIIIAJT O TAKUX HAMTKAX W JaKe HE BUIECI 3a6edenutl, 20e nomseusaiom nyivke [10].

Taxum oOpazom, Oyaydn KyJIbTypHO-MapKUPOBAaHHBIM SIBJICHHEM, MHOS3BIYHOE
BKPAIUICHUE CTAHOBUTCS BaKHBIM ACIEKTOM Iepefadn KyJIbTypoBequecKkoi nHdpopma-
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UK 00 OMpeeIeHHOM JIMHTBOKYJIBTYPHOM coobmiectse. [Iporecc BocnpusTist nHO-
SI3BIYHOTO XY/I0’KECTBEHHOI'O TEKCTa M €ro JalIbHEHIIEero MmepeBoja Ha POJHON S3bIK
JIOJDKEH YUWUTBIBATh MParMaTUUECKUi XapakTep 3HAUCHUsl JTAaHHOW PYMIIbl HHOSI3bIYHON
JICKCUKH, YTO, HECOMHEHHO, OyJeT CIIOCOOCTBOBATH JaJbHEHIIMM HCCIIEIOBAHUSIM
B 9TOM Hay4YHOM HaIIPABJICHUHU.
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The study of functional peculiarities of a foreignism in a literary text can reveal the peculiarities
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