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Abstract. The stylistic markedness of a linguistic unit in general and an adjective in particular,
having commonalities in dictionaries and literary texts, is characterized by the author’s interpretation
of the text. It indicates an individual writer’s vision and realization of a linguistic unit in the
dynamics of language, in which the semantic-stylistic volume of a lexeme typically expands and
deepens through the author’s intention, genre of the work, theme, influence of linguistic and extra-
linguistic factors. In V.M. Shukshin’s stories, both the stylistic and the overall semantic-and-stylistic
aspects of the adjectival vocabulary expand and deepen through the author’s individual innovations
(neologisms, occasionalisms, non-standard word combinations, etc.) as well as through the use of
dialectal words, slang, colloquial expressions, which he uses in the same meaning as in a dialect, or
giving them a different (or several different) semantic and stylistic meanings. The study discusses
the issue of the qualitative and quantitative characteristics of stylistically marked adjectival
vocabulary in in Shukshin’s fictional speech in comparison with its presentation in explanatory
dictionaries of the Russian language. The qualitative and quantita tive (linguostatistical) analysis of
the functioning of the adjectival vocabulary in V.M. Shukshin’s stories in comparison with their
stylistic labels in dictionaries has revealed significant differences, indicating the semantic-and-
stylistic interpretation of a certain part of the adjectives used by the writer, allowing to define this
practice as evolutionary in relation to both the stylistic markedness of the adjectival vocabulary and
its lexical meaning within his created literary texts, ultimately enriching the stylistics and semantics
of linguistic units of the Russian language. During the scientific research, methods such as
intralinguistic comparison, semantic-and-stylistic, linguostatistical analyses, as well as inductive
and deductive methods were used, contributing to determining the theoretical and practical
significance of the studied scientific issue.
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KauecTtBeHHble N KONIMYECTBEHHbIE XapaKTePUCTUKN
PYHKLMOHaNbHO-CTUNEBON N SMOLMIOHAaNbHO-KCNPEeCCUBHOMN
CTUANCTNYECKON OKPacKn MMeHN npunaraTeNbHOro
B XY/A0’)KeCTBEHHOM TeKcTe:
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'V36eKCKnii TOCYIapCTBEHHBIN YHUBEPCUTET MUPOBBIX A3BIKOB, Taukenm, Pecnybnuka
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AnHoTaums. CTHIMCTHYECKAs] OKPacKa S3bIKOBOM €TUHUIIBI B LIEJIOM U UIMEHU PUJIAaraTeIbHOro B
YacTHOCTH, UMesl o0Iee B CIIOBape W B XYJOXKECTBEHHOM TEKCTE, XapaKTepHU3yeTCs aBTOPCKOM
WHTEpIpEeTannueil B TEKCTE, YTO CBUICTENBCTBYET 00 MHAMBHIYabHOM IMHCATEIHCKOM BHICHUH
1 pean3aIiiy S36IKOBOI eAMHUIIBI B YCIIOBUSAX JHHAMUKH SI3BIKA, B KOTOPOH CEMaHTHKO-CTHIIHCTH-
YeCcKHil 00BEM JIEKCEMBI, KaK MPaBUIIO, PACIIUPSICTCS, YIIAYOIIEeTCS 3a CUET 3aMbICia Xy0KHHUKA
CJI0BA, YKaHpa MPOU3BEACHUS, TEMbI, BIMSHUS JTUHIBUCTHUCCKUX M DKCTPATMHIBUCTHUCCKUX (hak-
TOpoB. PaccMarpuBaeTcst mpodiieMa KaueCTBEHHO-KOINYECTBEHHBIX 0COOCHHOCTEH CTHIIMCTHUCCKU
OKpAIIICHHOH JIEKCUKH UMEHH TPUJIaraTelIbHOTO B PeUd Ha MaTepuale XyJI0KeCTBEHHOU IMpO3bl
B.M. HlykmuHa B CpaBHEHHWH C €€ MPE3EHTAIMel B TOJKOBBIX CJIOBapsIX PYCCKOTO S3bIKA.
B pacckazax B.M. llykmuHa Kak CTHJIMCTUYECKUM, TaK U B 1IEJIOM CEMaHTHKO-CTUIMCTUYECKUN
ACTIEKT COCPIKAHUS JICKCUKH UMECHH MPUIIAraTeIbHOTO PACIIUPSIETCS, YIITyOJIseTCs 3a CUeT KaK UH-
JTMBHTY aJIbHO-aBTOPCKHAX HOBOBBEJICHUH (HEOJIOTH3MBI, OKKa3HOHAIIN3MBI, HECTAaHJApPTHOE COYETa-
HHUE CJIOB W T.JI.), TAaK M 33 CYET HMCIOJH30BAHUS JHUAICKTU3MOB, XKAPTOHH3MOB, IMPOCTOPCYHBIX
BEIP)KCHUH, KOTOPHIC OH YMOTPEOJSIET B TOM KE 3HAUCHHWH KaK B JUAJICKTE, WM MpHUIaBas UM
npyroe (FIH HECKOIBKO MHOE) CMBICIIOBOE M CTHIICTUYECKOE 3HaUeHHe. KauecTBeHHBIH 1 KoJmde-
CTBCHHBIN (JIMHTBOCTATUCTHYECKHUN) aHAIN3 (YHKIMOHHPOBAHUS HWMCHH IIPHIIAraTeIbHOTO
B pacckazax B.M. IllykmwHa B CpaBHEHHUH C COACPKAHUEM CTIITUCTUICCKOIN MTOMETHI B CIIOBapSX
MTOKa3aJl CePhEe3HBIC PA3NINIHA, KOTOPBIE CBUICTEIHCTBYIOT O CEMAaHTHKO-CTHIMCTUIECKON HHTEp-
MIpeTaIiy OINpeeNICHHON YacTH MpHilaraTelbHBIX, MCIOIB30BAHHBIX MUCATEIEM, YTO MO3BOJISET
OTIPEIEIUTh TAKOU JAESITETFHOCTHBIN MPOIECC MUCATENS YBOTIONMOHHOM IO OTHOIIIEHHUIO KaK K CTH-
JIMCTUYECKON OKpacKe MMEHHW TpUJIaraTelbHOro, TaK M K €ro JEKCHYECKOMY 3HAYECHHIO B paMKax
CO3MaHHBIX MM XYyIOKECTBEHHBIX TEKCTOB, YTO B HTOre OOOTraiiaeT CTHIUCTUKY U CEMaHTHKY
SI3BIKOBOM €IMHUIIBI PYCCKOTO sI3blKa. B mcciieqoBaniy MpUMEHEHbI BHYTPUSA3BIKOBOE CPaBHEHUE,
CEMaHTUKO-CTUIIMCTUYECKUN, JHUHTBOCTATUCTUYECKUH, a TaKKe€ HHIYKTUBHBIE U JI€TyKTHUBHBIC
METOJIbI, YTO CIIOCOOCTBOBAJIO ONPEICIICHUIO TCOPETHUCCKOW U MPAKTUICCKON 3HAYMMOCTH HCCIIe-
JTyeMO# HayIHOW POOIJIEMBI.

KnroueBble ciaoBa: ciioBapb, JMHTBOCTATUCTHKA, WHAWBHIYaJIbHO-aBTOPCKas CTHIIMCTHYECKAS
OKpacka
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Introduction
At the turn of the 20"-21% centuries — the time of the socio-political,
economic and cultural transformations — the typical process of emerging

“literature-oriented, bookish” words of colloquial speech intensifies, which is
accompanied by the interaction of language and speech styles as well as the
broadening and narrowing, the disappearing and acquiring of new meanings, the
formation of new derivatives from the borrowings, and so on. All of those novelties
are reflected in the standard, normative and similar dictionaries, and they are
realized in literary texts in static dictionary and dynamic speech situations with the
introduction of individual (author’s) innovations in the semantic and stylistic
content of linguistic units.

In the given language and speech process, Adjectives are regularly functioning
to denote a feature. Adjectives are a syntagmatically active, multi-functional
stylistically complex part of speech. Stylistic characteristics of the Adjectives are
not similarly identified at various levels of linguistic hierarchy, though adjectives
function on various levels of language. In lexis, word-derivation and syntax, there
is marked the major part of new derivatives and semantic varieties of stylistic
nuances and meanings of a linguistic unit.

At present, the dynamic evolution of the stylistic theory, the intensive studies
of language and speech styles, their expressive potentials attract the attention of
linguists to the content and structure of a text. It results in the angle of differentiation
of the main notions both in linguistic and literature studies, e.g., literary language
and language of belle-lettres (fiction).

Many scholars have been studying the language of V.M. Shukshin [1-3]. They
turned to various aspects of Shukshin’s language-and-speech. This study reviews
the peculiarities of stylistic evaluation of Adjective comparing static (dictionary)
and dynamic (speech) characteristics which could have and do have essential
differences both in qualitative and quantitative aspects. To validate and strengthen
scientific objectivity of the research findings the linguo-statistical analysis of
stylistic nuances was applied and carried out on the linguistic materials which
means both theoretical and applied linguistic significance.

For example, let’s discuss the sentence “Kax 6am wne cmwviono? —
¢ YOULICMBEeHHbIM CHOKOUCMBUEM CRPOCUT Npodeccop u cmai dcoams omeema’ —
(lit.: “‘Are you not ashamed? — asked the Professor with a murderous calmness, and
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started to wait for an answer’ (V. Shukshin. “The Exam”)).! The word murderous
acquires the new meaning of ‘HernokogeOUMBINA, PaBHOAYUIHBIN, XOJIOAHBIN —
impregnable/firm, indifferent, frostbitten’, and the word collocation
‘Youiicmeennoe cnokovicmeue — ‘murderous calmness’ makes a semantic antonym
and has got a colloquial nuance because it’s just while speaking or author’s use of
a noun and adjective the latter gets a new stylistic evaluation (a nuance of
disapproval and mockery). Such stylistic nuance is not labelled in explanatory
dictionaries, i.¢e., it’s contextual and individual to the author.

We’ve chosen literary texts for the analysis — stories by V.M. Shukshin
(collection of stories “Tam, Boanu” (lit: ‘There, in the Distance’), some explanatory
Russian dictionaries?.

The analysis of the study materials is carried out following the parameters
mentioned below:

1) realization of normative stylistic labels of the Adjective and their meanings
in literary (fiction) texts;

2) factual number of adjectives in the analyzed literary (fiction) texts;

3) the ratio of the types of stylistic nuances of the Adjective in explanatory
dictionaries and in literary (fiction) texts;

4) author’s individual use of the Adjective in V. Shukshin’s literary (fiction)
texts.

In the course of the linguo-statistical analysis of the data in literary (fiction)
texts we used the method of continuous sampling, i.e., we collected, identified and
analyzed stylistically marked adjectives of V. Shukshin’s stories.

Each fiction work testifies not only to the general linguistic style, but also on
the individual author’s style, on the artistic skills of the author’s sampling of
stylistic expressive means, which at most depends on the genre, theme, author’s
artistic idea and plot, on the content of a literary (fiction) text. In his stories,
V.M. Shukshin uses rather a great number of colloquial artistic means that’s why
his prose often tends towards colloquial style. In his stories, there are used a lot of
dialectal words, neologisms, slang words, colloquial expressions, etc. Dealing with
the issue — the issue of the literary text language, V.V. Vinogradov marked that to
apply the colloquial style in the literary stories any author could use two types of
linguistic means: 1 — borrowings from colloquial speech; 2 — word formation
according to productive types of word-derivation characteristic of oral, colloquial
speech [4. P. 79]. It refers to all linguistic units used by the author, and in particular,
to Adjective lexis, which is picturesque, imagery from the start and freely combines
with lexemes of other parts of speech, primarily with the Noun.

! Shukshin, V.M. (1986). There, in the Distance (stories). Vilnius: Mokslas. (In Russ.).

2 Kuznetsov, S.A. (2002). The large explanatory dictionary of the modern Russian language.
Moscow: Norint. (In Russ.); Ozhegov, S.I., & Shvedova, N.Yu. (2000). Explanatory Dictionary of
the Russian Language. Moscow: Az. (In Russ.); Evgen’eva, A.P. (1981-1984). Dictionary of the
Russian language. (Vols. 1-4). Moscow: Russkii yazyk. (In Russ.); Dahl, V.I. (1991). Explanatory
Dictionary of the Living Great Russian Language. Moscow: Russian Language. (In Russ.).
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The goal of the study is the analysis and description to present the stylistic
nuances of the Adjective in explanatory Russian dictionaries and literary texts based
on the material of V.M. Shukshin’s stories with foregrounding both static and
dynamic features of a linguistic unit under the condition of dominating dialectal
speech of the stories’ characters. In connection with the said above, the tasks of the
study are to reveal and describe differences of various presentations of the
stylistically marked adjectives in dictionaries and literary texts; to reveal and
describe similarities and differences in the normative literary and dialectal
meanings and the stylistic nuances of the Adjective; to reveal and describe the
author’s individual stylistic nuances of the Adjective on the background of the
normative and dialectal lexis; to analyze and describe the linguostatistical
characteristics of the Adjective stylistic markedness in literary texts. The results of
the accomplished scientific research are significant both for the linguistic theory on
the whole and particularly for Russian linguistics, as well as for linguo-didactics
and teaching techniques, which explain the relevance of the scientific issue under
the study.

In the literary text, any adjective possessing functional-and-stylistic or
emotional and expressive stylistic nuances depending on the environment, on social
and language planes is interpreted from the stylistic point of view and
linguostatistical evolution which depend on the author’s plot, on the influence of
linguistic and extra-linguistic factors, on social status and origins, on educational
levels and professions, on the topic of talks, on sex and emotional state and so on,
both of the author and characters of the story. In this context, V.M. Shukshin’s
creative work, the language and speech of his works are unique and interesting not
only in terms of stylistic functions of Adjective lexis, but on the whole in the general
linguistic and definite linguistic aspects.

Peculiarities of functioning of stylistically marked adjectives
in V.M. Shukshin’s stories in qualitative and quantitative interpretation

The linguistic materials under the study are the texts of V.M. Shukshin’s
stories from the collection of stories «Tam Baamm» (lit.: ‘There, in the Distance’).’
The stylistic nuances of a linguistic units combine two types being functional-and-
stylistic and emotional and expressive ones. Within each type, stylistic nuances of
a given word are further divided into some forms, which together make up a poly-
aspect language-and-speech phenomenon — the stylistic markedness (connotation)
of a linguistic unit [5. P. 87; 6. P. 168; 7. P. 21-231; 8; 9. P. 432-433].

A number of researchers of V.M. Shukshin’s language consider his prose
“striving to be pronounced”. Thus, in V.M. Shukshin’s prose, S. Yurskij hears both
modern speech and modern thinking [10. P. 11-12], which is proved by his
language and the speech of his characters and is deprived of affectation,
abstruseness and histrionics. It’s the live Russian language of village dwellers, i.e.,

3 Shukshin, V.M. (1986). There, in the Distance (stories). Vilnius: Mokslas. (Russ.).
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the Russian village language-speech. For instance, in the V.M. Shukshin’s story
“Kpuruku” (lit.: ‘Critics’) there’s a phrase “Hepsnas cucmema — smo ouce e2o
yuenue’ (lit.: The nervous system is his teaching”). In this context the adjective
HepsHouil (‘nervous’) could have a label of “men.” (‘medical’) or “Hayun.”
(‘scientific, academic’), because the collocations are used in the field of medicine
as an academic term and the text fragment is characterized by the functional style
of the sphere. But in the explanatory dictionary of S.I. Ozhegov and
N.Yu. Shvedova, the adjective also has got some other (direct and figurative)
meanings, stylistic nuance and a corresponding dictionary label.* In this case, the
stylistic marker of the dictionary and in V.M. Shukshin’s text coincide in one
stylistic label (bookish), but doesn’t coincide in the neutral or colloquial labels.

Let’s get down to another context using the same word nepsnsiii (‘nervous’):
eo 6vin cyxoii u nepeusiti u cmpaoan 2nyxomoti («Kputuku») — “The grandfather
was lean and nervous and suffered from the deafness” (lit.). In this case the adjective
nepenublil (‘nervous’) acquires the colloquial nuance and means «Bo30YXIEHHBIH,
pa3apax&nHbliny — ‘agitated, irritated’. In the SOSh dictionary the adjective with
such meaning has got the stylistic label of “colloq.”, which coincides with its
contextual stylistic nuance in the text fragment.

V.M. Shukshin’s language is simple and clear. Alongside the normative
literary colloquial lexemes it uses dialectal and slangy words. See the description
of the Kandaurova’s husband in the story “Ilucemo” (‘The Letter’) Myoc eé,
Kanoaypose Hean, 6win myscux pabomsawuii, uecmuwiii, Ho 6yka necyceemna (lit.:
‘Her husband Ivan Kandaurov was a hard-working man, honest, but a sheer
bugaboo’). The adjective mecyceemmnas (‘sheer’) has got a colloquial stylistic
nuance, and in the SOSh dictionary is marked with the label “collog.”, but in the
given context the word’s semantic-and-stylistic aspect is intensified in the
collocation with the words 6yxa (‘bugaboo’) and myosrcux pabomsawui, vecmmuiii.
(a hard-working, honest man’). Stylistic nuance of the word is positive, favourable,
and the foregrounding has a positive nuance of meaning of ‘exuberant, restless”,
“starting everything new, and as a rule successfully accomplishing it” (about the
theory of foregrounding see: [11]).

In selecting stylistic means for a literary text a significant is played not only
linguistic, but also extra-linguistic factors as to the author or his characters. The
influence of linguistic and extra-linguistic factors leads to the fact that
V.M. Shukshin endows his characters with a dialectal lexis, as the events used to
take place mainly in the village, among the village dwellers, for example, “Z/omou
Yyoux npuexan, Ko20a wén psachwlil, naproii 0oxcoury («Hymux»)” (lit.: ‘Chudik?
came back home when heavy fresh rain was falling down’ (““Chudik”)). Both within
and outside this context meaning of the Russian adjective pscwusiii is not clear
because it could be misunderstood and perceived like «cunbHBIN, YacThIN, TPUOHOM,

4 Ozhegov, S.I., & Shvedova, N.Yu. (2000). Explanatory Dictionary of the Russian Language.
Moscow: Az. (In Russ.).
5> The name of the main character.
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TémsIii, ¢ Tpagom» (lit.: ‘heavy, showery, mushroom rain, warm, with hail’, etc. In
Dahl’s dictionary (SD) the adjective means «o0unbHbIN, KpynHblid (lit.: ‘heavy,
thick”)”®.

Thus, in our opinion, the context should be interpreted through the meaning of
umo Yyoux 0omotl npuexan, Ko2oa wén 00UNbHbIU KPYNHBIU 004#COb, MO eCMb K020d
JIU CUTbHBILL, Tblowulics Kax uz geopa 00icos (lit.: ‘Chudik came back home when
heavy rain was falling down in showers, i.e., it was pouring with rain; it was raining
cats and dogs’). The word Chudik (it’s the name of the character) has a
contemptuous, pejorative, and at the same time positive (funny, joyful) meaning.
The combination of a heavy, showery non-stop rain and the meaning of the word
Chudik (having a diminutive-hypocorist suffix) denoting an eccentric, unusual, not
up to the standard man making unexpected queer actions which have a nuance of
meaning of a very small man of little and big odds, in the fragment of the context it
forms the hyperbolic meaning. Proceeding from the meaning of “o0uIBHBIH,
KpynHbii (pscHbI)” in Russian as well as “very small, worthless” (Chudik) the
general contextual meaning of something magnified, beyond the norm, bulky
arouses, because the diminutive-hypocorist, pejorative (Chudik) also means the
enforcement, but in the opposite way. In such a horrible weather it’s only Chudik
who could walk and ride.

Another example: “On manenvko 3anonownslii — kax Ovl He coenan 4e2o HAO
cobo” («Matepunckoe cepauey) (lit.: ‘He is a little fidgety — hope, he wouldn’t
do anything bad to himself’ (“Mother’s Heart”)). In this context the word
sanonownsiti (‘fidgety’) is used. In the SD dictionary it has the following
interpretation “BeTpeHBIN, ONPOMETUYMBBIN, Oe3paccyIHbIN, B30aIMOIIHBIM,
(‘featherbrained, hasty, reckless, extravagant...”)’. In the context the word means
«BETPEHBIH, ONPOMETUUBBIN, Oe3paccyaHbli, B30anIMoLIHbIH, ... (‘featherbrained,
hasty, reckless, extravagant...’)’, and further on, is said “...«...xax 6b1 Hu cOenan
uezo Hao cobou» (hope he wouldn’t do anything bad to himself’). So, the dictionary
and context meanings do not absolutely coincide. V.M. Shukshin gives to the word
another meaning, another stylistic nuance. It’s also probable that this very semantic-
and-stylistic meaning exists in the Altai dialect. So, V.M. Shukshin “didn’t create”
a new meaning or stylistic nuance, but used those existing in the live speech of the
Altai dialect bearers.

It’s worth mentioning the use of the dialectal word uanoonckui’: [l{ubremos
He cman 004CUOaAmbCsl, NOKA OHU CEOUMU YATIOOHCKUMU MO32AMU CO0OpA3Am, 4mo
omeemumy, CKpunyue MNOBEPHYICS, KAWLIAHYL 6 KVIAK U NOWéN 8 KAOUHY
(«Oparopckuit mpuém») — (lit.: ‘Schibletov hasn’t waited any longer, when they
understand with their Chaldons’ brains what to answer, and turned with a squeak,

6 Dahl, V.I. (1991). Explanatory Dictionary of the Living Great Russian Language. Moscow:
Russian Language. P. 126. (In Russ.).

7 Ibid.

$ Ibid.

% Chaldons — an ethnic local group in Siberia.
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coughed into the fist and went to the box’ (“Orator’s means’)). The word isn’t
registered in V. Dahl’s dictionary (SD), but from the context fragment is clear what
the author had on his mind under this word: the word presents to us the meaning of
‘heavy-minded, slow-witted’. It’s most likely the word is a kind of author’s
occasional or dialectal one derived from the word Chaldon. But if a dialectal word
and other word of “local origins” having local dialectal meanings are not registered
in a dictionary it doesn’t mean that it must be individually author’s word invention.
It could be a dialectal word which wasn’t registered ether by lexicographers or the
literary texts creators. Nevertheless, V.M. Shukshin is the “pathbreaker” of the
word using it in the literary text which is read and analyzed by a man.

Adjectives have such specific properties as mobility, semantic flexibility
which finally characterize it with adaptability to the Nouns, the verbs and their
semantics. In such word collocations with the adjectives of functional-and-stylistic
or emotional and expressive nuances one are observable semantic and stylistic
shifts.

In V.M. Shukshin’s stories the specifics of using stylistically marked linguistic
means are revealed at various linguistic levels because the stylistics is the inter-
level (over-level) discipline.

Characters’ oral speech (at the phonetic level) is attractive due to “village”
dialectal pronunciation, intonation with typical facial expressions and gestures, and
the body positioning which show this or that stylistic nuances of their language.

The example: “4 amom euepawnoii Houvlo 830peMHYI MANEHLKO, GUIICY. Mbl
8pode uoéuib no ozcpaode, auuku 6 cume Hecéww”’ («I'opex). (lit.: ‘And last night,
that one had a nap for a while, and I see: you are as if walking on the fence and
carrying the eggs in the sieve’ (“Sorrow”)). The adjective suepawmnoii
(‘yesterday’s’, ‘last night’) is rendered with the sound [o] which is typical for the
village dwellers, literary variation is suepawr|e]i with the sound [e].

The pronunciation with double [tt] of the word smo(ammo) combining with
non-normative pronunciation of the Russian adjective euepawmnuii like
[BuepamrHoii| establishes the dialectal speech without observing literary norms and
stylistically colloquial speech (smmo, suepawmnoii). This dialogue by the old man
takes place at the moment when he tries to overcome the death of his wife —
“THx0il, 6e3oTBeTHOM cTapymku” (‘quiet, timid old woman’). Such non-normative
speech could be influenced by some other (non-dialectal) reasons: no vigor to talk
(senility), physiological reasons (being toothless), and it’s hard to speak, as he
remembers his old woman and cries, and sobs because this could cause the faults in
speech, wrong intonation and pronunciation.

Another example: “Okazanocs, oguyep y nux uudsicaropanertulil, @ um Haodo 8
opyeyio cmopony («'ope»). — (lit.: ‘“The officer happened to be heavily wounded
(in Russian — mispronounced uuorwcaroparennsiit), and they need to go the other
way” “Sorrow”)). In this speech situation the sentence and the Adjective are said
by the man who is a bit younger, the fellow villager, who is drunk. Sound
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combination [ti] is mispronounced as [chi]. It’s stipulated by social reasons: the
environment, the emotional condition, dialect, education and others.

Another example is even more interesting: “A eii koeda eogopunu, 4mo oHa
nOX0Jca HA APMUCMKY KAaKylo-mo, OHA NpPIMO WACMAUBAS CMAHOBULACD»
(Packac). — (lit.: ‘And when she was told she looked like some actress, she had
become really happy’ (“Raskas”). The character of the story Ivan Petin, who writes
instead of Russian CY the letter //] is 40 years old. At that moment he is in the a
state of emotional intoxication because his wife left him with some other officer,
and he decided to write a story about that event. He speaks correctly, but writes
Russian CY instead of the letter /] which suggests his illiteracy or inattentiveness.
V.M. Shukshin shows this and other phonetic and pronunciation peculiarities not
as a separate private situation, but as the phenomenon functioning among village
dwellers who talk, think, write the way they used to do in that macro- or micro-
social environment, which they think normative, usual, understandable for them.
And nobody mocks them or is surprised by their dialectal pronunciation and
spelling because they are in their native environment of speaking, communicating
and on the whole, life activity.

On the word-derivational level there are quite many examples of linguistic
units with stylistic nuances. Shukshin’s characters use there the whole spectrum of
derivational elements which have the colloquial substandard stylistic nuances.
Thus, in stories’ texts there function the following Russian adjective suffixes of the
functional-and-stylistic and emotional and expressive stylistic nuances, e.g., -s11-,
-ell-: OeOHAyKull, npocmeykuti; -eHbK-, -OHBK-: CMPOUHEHbKAS, MAXOHbKAL,
-CK-: OabcKul; -9uB-, -JIUB-: YIblOYUBLII, 2060PAUBHIUL; -aCT-, -UCT-: 2pabacmolil,
3a202yIUCMBLIL, -aT-: HOCAMblLIL, -11-: padOMAUUL.

In the story “Chudik” the author uses the adjective 3y6osnwii (‘toothed’):
“Hakoney monuok, u 6cex HauuHaem mak Weblpsimb, Ymo NOCAbIUAILCS 3Y006HbIIL
cmyk u ckpeoscem («Hynux»). — (lit.: ‘Finally, the bump, and everybody is so much
slammed that the tooth bump and grinding were heard’ (“Chudik’). This word is
double-marked in the SOSh dictionary with the labels “archaic” and “bookish”
meaning ‘wild rage, fury’. The Noun grinding doesn’t fully combine with the
adjectives 3yonou, 3yoamuiti, 3yboacmeiii. (‘dental, toothed, sharp-toothed’), Here
the author wants to show us the eccentricity of his character who would like to
exaggerate the situation. The word form 3y6oenusiii is used as the dialectal-and-
colloquial variation instead of the normative neutral 3y6moi. It acquires the
colloquial substandard stylistic nuance. The use of such word variation deepens the
meaningful volume of the Russian words cmyx and ckpeoicem, as well as the
meaningful volumes of the notions of 3y6, 3y6moti (‘tooth, toothed’), because the
Russian suffix and inflexion (-osuwui) add the meaningful nuance of «GombImoi,
CUJIbHBIN, TPOMKHUH, O4eHb TpoMKHid» (‘big, strong, loud, very loud’), and at the
same time, ‘not really pleasant, squeaky’, i.e., on the whole, the word and word
collocation (3yboeuwiii cmyx u ckpescem) involves the hyperbole not only due to
the meaning of the word 3y606nuuii, but also due to the meanings of Russian words
cmyk, ckpeoicem, as teeth can’t make a loud bumping and loud grinding. The context
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fragment is hyperbolized and acquires imagery and the corresponding stylistic
markedness. Such hyperbolizing is supported by the meanings of the precedent
words and word collocations (rakoney, moauok, u ecex HauuHaem max WELIPSMY ).
All those imply the meaning of deepening.

In the context “PedxocmHuulil, 4yOmbili NOKOU clemen Ha He2o. OH KaKk 0yOmo
Ky0a-mo  Nivll,  NOBUHYSICb  CHOKOUHOMY,  MOWHOMY  MOKY  6pemeHu”
(“becnansrnit”). — (lit.: ‘Rare, uncommon and so wonderful calm came upon him:
as if he were sailing somewhere subordinate to the calm powerful flow of time’ (lit.:
“Toeless”). The Russian adjective peoxocmmuwiti is derived from the abstract
Russian noun peoxocmnocme. In the SOSh dictionary the word isn’t stylistically
marked. But this word and its derivatives could be included in the group of historic
or archaic words and attribute the stylistic label of “archaic” because in the modern
Russian language its normative and highly frequent variation is pedkuii In the
context, in our opinion, the Russian word peoxocmmuiii is used as a stylistic device
to demonstrate the emotional state of the character which he gets thanks to the rare
wonderful calm meaning ‘deep strong calm’, and, consequently, the feeling that
something has come upon him (easily, airy, freely) as if because of this it seems to
him that the calm is sweeping and also possibly, he himself is sweeping. The general
stylistic nuance of the sentence is non-colloquial, non substandard, but imagery-
artistic (pedxocmuulil, YyOHOU, 4YOHOU NOKOL, Clemel Ha He2o, KaK 6yomo Kyoa-
MO NJIbLL, NOBUHYSACH CHOKOUHOMY, MowHoMy moky epemenu). All word collocations
tend to affirm the deepening of the semantic-and-stylistic volume of meanings, also
the stylistic nuances, the use of the Russian adjective pedkocmuwbui. And as if so,
peokocmuwii (‘rare’), then also uyonwiii (‘wonderful’) are similar. This use observes
the word collocation of (pedxocmmuuiii, uyomnsiit), which strengthens the stylistic
markedness of the entire sentence, although in the SOSh dictionary the word
peoxocmuocmy is registered as neutral, and its derivative pedxocmmuwsiii, in our
opinion, is labelled as stylistically colloquial.

Among the Russian prefixes, the most productive in V.M. Shukshin’s prose
we’d mention the following: mo-, He-, 6e3-, pac-, Hefo-: nobouuell, nocmpawretl,
pacnapennwiil, Heoonumuiti etc. The use of such adjective prefixes is typical for the
colloquial nuance of speech.

V.M. Shukshin also uses complex compound Russian adjectives, e.g.,
yepHo21a3as, 8eauUKoso3pacmuulil, munosuonsiil, and as well, adjective derivatives
of the acronyms, e.g., Russian CenslIO — cenvnosckuii. It happens due to many
reasons including the author’s plot to render the peculiarities of the village speech.

Observing V.M. Shukshin’s stories in the stylistic-and-syntactic aspect, we see
the use of simple sentences, complex sentences with inserted constructions,
addressing, where stylistically marked adjectives are functioning. We also could
observe the frequent use of incomplete and Infinitive sentences.

Syntactically the language of V.M. Shukshin’s stories is rather simple. It
doesn’t look like the language of F.M. Dostoevsky’s or L.N. Tolstoy’s novels where
there are often use complex sentences with a chain of subordinate clauses. To
express the village environment, in his stories V.M. Shukshin uses such syntactic
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devices as inversion, comparisons and words with the stylistically substandard,
pejorative nuances'’, e.g.:

1. YTpo packunynocek sichoe, ymvimoe, muxoe (‘clear, clean, calm”) (dsaas
Epmonmnaii).

2. Kyna nerom e3gumin? B I'arpsi suussie (‘lousy’)? ([Ba mucema).

3. Karenbka, foueHbKa, BUaeNA s 3T0i Houwnii xyooti (‘bad’) con ([Tucemo).

4. T'oBopui My>KHKaM PO Takue nozatvle (‘rotten’) moapoOHOCTH, KAKUX CO
37a He BelqyMaelb (Bepeus).

5. Campbrit Hamypanwvusiii (‘natural’) mon — c¢ Bonocksimu (Bepyro!).

6. Amommuwiti (‘atomic’) Bek, MIs, — JOMKHA OBITH cKOopocTh (IleThka
KpacnoB paccka3sbiBaer).

7. Yeptu opanvie (‘ragged’) TyT nu cyac He KUTh! — JyMaeT OH M BbUIE3AET
Ha cBeT Oenwiii (KocMoc, HepBHas CUCTEMa U IIMAT cajia).

8. Myuumenvhas (‘torturing’) cmabocth HaBanuiack. .. (Kak momupan crapuk).

9. 3nopoBne y Hero HesadxcHoe (‘non-perfect’) (ITucemo).

10. Ilomnvie, nenomnule (‘sweaty or non-sweaty’) — Jie3eTe 110/ MallliHy, Ha
coipyro 3emuio ciimHoi (Iletbka KpacHOB pacckasbiBaeT).

11. — Jowma. [onsie (‘naked’) xoasat (Xaxainsb).

12. Bbl 3aMeTunu: s CyeTwicsa ceivac, kKak Henoexkut (‘awkward’) xenux?
(Ox3ameH).

13. 1 monyuutcs Takoe ... muposoe (‘global’) uenoseuectBo (Kocmoc,
HEpBHAs CHCTEMa U IIIMaT caa).

14. Bot 310 OBIT — pyKOBOAUTEND. Bpoowcoénnsiii (‘in-born’) (Haka3z).

15. O—->, npyr cumnwiii (‘devoted’), na Te1 uto?! (becmansrii).

In the stories, characters’ speech is rich in phraseological units. Thus, the
characters often use Russian phraseology of the colloquial style which includes the
Adjective, e.g., 3mes nNOOKONOOHASA, KA3AHCKAs CUpoma, Opye CUMHbL,
Kkpokoounosvl cnészel. And using substandard and abusive, pejorative words and
word collocations with adjectives (kypsa cmapas, wepmu nonrocamule and others)
adds the V.M. Shukshin’s texts even more colloquial and substandard nuances.

The abovementioned examples of texts’ fragments and the analysis of the used
adjectives with stylistic markedness give the evidence of unique originality of
V.M. Shukshin’s individual style as a verbal artist and the value of the Adjective
lexis in forming his writer’s mastership.

V.M. Shukshin’s characters are ordinary village dwellers of different quality
of life, education and professions, various social status, gender, mood and
temperament, age, who sustain among themselves many types of relations. These
social factors influence their speech, activities, thoughts and worldviews of the
work characters. Translation of these various relations allows the author to show
the transformation of their psychological and emotional status, their spiritual
potential in the village life. All these are ordinary everyday situations: the village
dwellers’ speech in court, Ivan’s meeting with the town’s administrator, the

10 All examples are in Russian so as not to diminish their expressiveness.
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monologue of the essence of a man and his life, the dialogue with the priest, who
“doesn’t neglect anything non-divine” and so on.

All this reveals national-and cultural, aesthetical, and, in general, spiritual
depth of the Russian village life.

The population with the Russian soul keeps inviolate its traditions, thrift,
family happiness, wealth and beauty of nature. The writer depicts the characters
who live in a real environment, in the objective world. They are mainly
materialistic, realistic and humanistic people, who love their village, their earth,
their nation; their speech is characterized by definiteness, smartness, great logic and
independence, the will to get to everything with their own mind.

The analysis of V.M. Shukshin’s characters’ language, the description of their
behavior and psychology, speech situations testify the abundance and
expressiveness of V.M. Shukshin’s stories. His stories could be classified into some
groups: story of the fate, story of the behaviour, story-confession. It’s confirmed by
themes and structure of his stories: one part of those is about the fate, about people’s
life; another part is about the morals, behavior of a man, his way of thinking, his
deeds, his worldview and world perception; the third part deals with the analysis of
the spent life.

Some of V.M. Shukshin’s stories are autobiographical. Thus, the author carries
out a dialogue with the event whatever happened with his participation. Uniting the
single influence of linguistic and extra-linguistic factors on the writer and his
characters we may make a conclusion that in the stories, characters’ language and
speech and the narrator’s (writer’s) language is simple, open to the dialectal words
of various types, substandard words, proverbs and the like, which mark the
colloquial aspect of linguistic units. That is why the language of V.M. Shukshin’s
stories is rich in imagery, emotions, expressiveness, the force of aesthetical
influence, exact in judgement, and clear for readers.

The stories written in the “village” Russian language possess a bright imagery
and the variety of stylistic nuances. A.N. Tolstoy dealing with the issue wrote,
“Why is the folk language so fine and artistic? Because in the folk speech there
always live and always function the laws of language’s origins™ [12. P. 96].

Functioning of the Adjective in V.M. Shukshin’s stories both in qualitative and
quantitative planes has its own peculiarities, as the stylistic markedness of linguistic
units of literary texts plays an important imagery-educational role according to the
type of markedness and the writer’s frequency of the use and reflection in a literary
text. In the text, a high-frequency adjective or the low-frequency one of stylistically
marked adjective depends on the plot, artistic taste of a writer, so the quality and
quantity of the stories are closely interconnected in solving the set tasks and
reaching the goals which the author has put forward. To the greater extent, the
quantity determines the quality and helps more exact, more voluminous depicting
of the inner world of literary texts.

The statistical analysis supposes the text study using two methods —
continuous and random sampling. Random observation of a text proposes the
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following means: 1) random sampling; 2) mechanical sampling; 3) series sampling;
4) typical sampling [13. P. 221-222]. This kind of statistical study is of great
importance “in the course of describing a writer’s language and studying the
language of literary texts” [13. P. 220-221].

The statistical analysis of the quantity of stylistically marked adjectives in
V.M. Shukshin’s stories was made in absolute numbers and per cent in relation to
the whole volume of words in the collection of stories (80 000); in relation to the
whole quantity of adjectives in the collection of stories (5817); in relation to the
whole quantity of stylistically marked adjectives in the collection of stories (1336).
We didn’t differentiate into types the functional-and-stylistic nuances, but
combined all types of stylistic nuances into a single class.

The studied linguistic materials concerning the stylistics of adjectives consist
of forty-eight (48) V.M. Shukshin’s stories. The number of words in them makes
about 80.000. Each separately analyzed story implies 1600/1400 linguistic units
(words). In each of V.M. Shukshin’s story there were used from 400 to
1000 adjectives. In the course of the analysis of the literary text there were chosen
adjectives which express their functional-and-stylistic nuances (Table).

Qualitative-and-Quantitative Characteristics of the Adjective Stylistic Markedeness
of the V.M. Shukshin’s Texts (the collection of stories “There, in the Distance”.
Vilnius: MOKLAS, 1986)

The total
of words in the
collection
of stories
in absolute
numbers and %

The total of
adjectives in the
collection of stories
in absolute numbers
and % in relation to
the whole massive
of words in it

The total of stylistically
marked adjectives in
absolute numbers and
% 1n relation to the
whole massive of
words in the collection
of stories

The total of stylistically
marked adjectives in
absolute numbers and %
in relation to the whole
massive of adjectives in
the collection of stories

80 000 = 100%

5817=T72%

1336 =1.9%

1336 =22.6%

Source: composed by M. Dzhusupov and Sh.K. Mamirova.

Finally, the total of words in the collection of stories is 80 000, which makes
100%. Adjectives functioning in the texts of stories make 5 817. It makes 7.2% of
the whole massive of words in the collection of stories and 100% of all the
adjectives in it. Stylistically marked adjectives functioning in the texts of stories
make 1336, which is 1.9% of the total number of words in the collection of stories
and 22.6% of all the adjectives in the collection of stories. Therefore, on the whole
the number of adjectives and stylistically marked adjectives in V.M. Shukshin’s
literary text is rather big (5817), and among those there are 1336 stylistically
marked ones. Such tells us that the writer’s literary texts are dense with the
expression of quality concerning beauty, images, comparison, hyperbole, litotes,
etc.) while rendering the specifics of characters in the text with foregrounding the
Russian village word creation.
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The majority of adjectives functioning in the stories are stylistically neutral.
The Adjective lexis with stylistic markedness stands out on the background of
neutral linguistic units which dominate in literary texts.

Adjectives (scientific terms) within word collocations like nepsras cuctema
(‘nervous system’), amomusiti BeKx (‘atomic age’), cusywroe macio (‘raw vodka
oil’), which are frequented in the text, are reconsidered. i.e., they are used in the
figurative meaning, or there takes place the amplification of their semantics, and
consequently, of their stylistic nuances. Qualitative and quantitative analyses
demonstrate that in the stories, adjectives bear the colloquial nuance.

In the text, stylistic markedness of adjectives often coincides with their stylistic
markedness in the Russian explanatory dictionaries. For example: Russian
COBOOXOMAUBAsL,  OABHUWHUL, — 3A202YIUCTIOe, PACHAPEHHbIU,  2padbacmulil,
annemummuas (about a woman with attractive face and figure), 6adckuii, beonayxuii,
wuxapuwll, euwussiti (meaning ‘boring, annoying’), nenuneiii (‘bulky, fat, of large
size’), noeawwlii, Opamwlii, etc.

In the speech of V.M. Shukshin’s characters a few adjectives acquire colloquial
or substandard nuances depending on the utterance’s content, their syntactic
placement and function, lexical surroundings and so on. For example, in the Russian
sentence: Ilocmompen Munym name Ha MeNeBU30OPHYI0 METbIMEUIHIO U 3AA8UIL: —
Xpenosuna. Due to the substandard lexical-and-semantic environment, the neutral
nuance of the adjective menesuzopnwiii receives the substandard nuance like the
Russian words mensmewns, xpenosuna with their substandard and rude nuances,
and in the explanatory dictionary they are labelled as “substandard”. Thus, an
adjective quickly and easily subdues to the hardly observed but essential
meaningful and stylistic variations in combination with the Noun. For example, in
the Russian sentence: Eciu onu pexnamupyrom nugo, mo Ha evleecke 00a3ameabHO
oasail cuacmausoe puiio (ITsenectan/the story “Pedestal”). In the SoSh dictionary,
the word psuro is labelled “substandard, and the adjective cuacmausoe has got no
stylistic label. However, in combination with the substandard noun the word gets a
substandard nuance, i.e., it’s charged with a substandard nuance and carries in itself
the meaning of cursing, blaming and is used in the word collocation as the means
of expressing irony, mocking. In such cases, adjective’s stylistic markedness in the
dictionary and literary text doesn’t coincide, which testifies to their individual
author’s use in a literary speech.

V.M. Shukshin used in abundance both colloquial and substandard speech and
adjectives with colloquial, substandard dialectal nuances and in his stories he
showed the world perception of his characters. In V.M. Shukshin’s stories,
characters’ colloquial speech gives the evidence of the author’s strife to make this
speech available and understandable for everybody. That is why his artistic literary
language is multi-meaningful, imagery a kind of assortment of various types of
stylistic nuances. Therefore, Shukshin’s language is simple, “village”, plain, and
consequently it’s typical of the writers of realistic and natural philosophical trends.

In Shukshin’s literary speech functional-and-stylistic and emotional expressive
nuances of a linguistic unit on the whole and adjectives, in particular, quite often
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are integrated in a single whole because they can’t be, or almost can’t be
differentiated. For example, the use of such Russian adjectives as 6abckuti,
suiugblll, 3azyeonucmolii, etc., on the one hand denotes the units of the colloquial
and substandard substyle, and on the other hand, they are marked with the emotional
and expressive nuances (either disrespect, depreciation, hyperbolizing, forbearance
or pleasantry, and so on). So, a colloquial adjective used by the author in his stories
in the stylistic aspect often presents a conglobulation (combination, a whole, class,
compound) of stylistic nuances which amalgamate functional-and-stylistic and
emotional expressive nuances. This phenomenon of V.M. Shukshin’s literary
language-speech is connected with the village theme of his stories, and the village
folk language is colloquial, integrating linguistic units of some functional styles as
in the minds of village dwellers this is the single Russian language to be used due
to the worldview and its reflection in speech without any necessary formal
differentiation into styles and substyles.

In the context of a dialect there are formed the so-called psycho-images of
sounds and their combinations which differ greatly from the linguistic literary
norms, and because of this they present the sound form of the normative linguistic
units in a dialectal pronunciation, in a dialectal lexical meaning accompanied with
the corresponding stylistic nuances. Thus, in the conscience of a dialect bearer there
take place the contact of a dialectal normative system and the literary linguistic
norms, and, as a rule, in those life situations the norms of a dialectal speech” gain
the victory”. So, if necessary to realize speech activity acts on the literary linguistic
level the inner linguistic interference takes place under the influence of the dual
negative impact [ 14] of dialectal and literary norms, which, as a rule, in linguistics
and methodology to teach a language is considered to be a one-sided dialectal
influence. A dialect is a socio-linguistic phenomenon within a language which is
formed during centuries, and during centuries it functions in those social
circumstances where its bearers are living.

The issue of the acquisition of the two linguistic systems by an individual and
a society, both the inner core of one language (dialect and literary language) and
two different languages has got a bilingual socio-linguistic character [15], which is
formed under natural or artificial conditions (in a students’ auditorium) or like the
combination of the two. As to teaching the literary language in dialectal
environment, it’s similar to teaching a second (foreign) language.

V.M. Shukshin has demonstrated the phenomenon of “the fighting” between
dialectal and literary norms of the Russian language in the speech of Altai dialect
bearers as a natural language-speech of inner linguistic linguo-contrastive reality of
the Russian language functioning in such socio-linguistic environment where the
Russian dialectal speech of communicants is of much variety, rich, imagery,
semantically and stylistically poly-aspect, and within its system the significant role
is played by the stylistic markedness of adjectives.

For example: 1) Eciu xomume, mens unmepecyem uenogex, pyccKull 4esosex,
KOMOPblL He YOOCYAHCUNCS NPOUUmams eeuyatiuiee HayuoOHAIbHOe NPOU3eeoeHue
(“Ox3amen”). — (lit.: ‘If you’d like, I’m interested in a man, a Russian man, who
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didn’t care to read the greatest national literary work (“The Exam”)’. As it seems,
in the context the adjectives pycckuii, senuuatiwee, nayuonanvroe, have a neutral
stylistic nuance, only suffix -aiim- attributes a high (bookish) nuance. But in the
given moment, the speech belongs to the Professor during the exam for the students
learning by correspondence. The main emphasis is done on the nationality of a
young man — Russian — and he hasn’t read the very national text of “The Lay of
the Igor’s Campaign”. In this context, the adjective is characterized by the stylistic
nuance of indignation, disappointment and possibly shame for the people (here:
students) are not proud of their national values, historical past of their
nation. 2) Ha pexe eemep noxascusan 0oopwiii. Cmeean u moakancsa... Kanamo
eyoenu. Ho xomw ewiensinyno coamviwko, u mo xopowo. — (lit.: ‘On the river a
strong wind was blowing. Beating and pushing. The ropes were booming. But the
sun had come out, and that was fine’). In the context the Russian adjective doopsiii
means ‘strong, stormy’ and it acquires the nuance of fright, self-awareness of the
strong wind. And the author calms down himself telling the sun has come out. But
the image of the stormy wind is symbolic, and the author describes the inner feeling
of a man, his drama as if something bad has happened. In fact, the old man Philip
became a witness of the burial of his first love, a beautiful Mary.

In the texts of literary works typical and atypical word collocations depend on
objective (linguistic) and subjective (contextual) word meanings. For example:
Hecnoxouno na oywe, momumenvho. M Oymaemcs 6 makue ocpommuble, céem.vie,
sA006umvle HOYU 801bHO, dep3ko, craoko (“T'ope’). — (lit.: “The soul isn’t calm, but
lingering. And one is thinking free, boldly, and sweetly at such large, bright,
poisonous nights (“Sorrow”)’. Unusual collocation s0osumvle HOuu 1is
characteristic of V.M. Shukshin’s prose. In the context the adjective s006umuiii
combined with the noun nous receives another meaning, and in the reader’s mind
the idea arises that the adjective gets a new meaning of ‘disquiet, disturbing’ and
the stylistic nuance with the shade of alarm, disappointment, pain for a small man.

The analysis of the statistical study has shown that in the literary text, the
frequency of adjectives with emotional expressive nuances overcomes the
frequency of the functional-and-stylistic nuances because the great part is fulfilled
by extra-linguistic factors, the theme and idea of the literary work which helped
V.M. Shukshin to use in abundance colloquial, substandard dialectal lexis with
proper stylistic nuances in the unofficial speech situations of the dialect bearers —
the village dwellers.

Conclusions

The stylistic markedness of adjectives registered in dictionaries and
functioning in literary texts could or couldn’t coincide, which is explained with the
dynamic character of the literary language and speech and its stylistic potential. The
stylistic markedness of adjectives in dictionaries and literary texts coincides at most
but with the existing difference which is essentially important both in literary texts
and colloquial speech. In various dictionaries, the same adjective could be
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registered and labelled with different types of stylistic nuances which depends on
the point of view and interpretation of dictionary composers, upholding various
methodological fundamentals in the course of scientific research on the whole, and
stylistic nuances of a linguistic unit, in particular.

In V.M. Shukshin’s linguo-statistics of the literary speech the Adjective
functions with high frequency and reveals various types of stylistic nuances.
The collection of stories “There, in the Distance” consists of 48 stories
(80 000 words = 100%). Out of them, 5817 (7.2%) linguistic units are adjectives.
There are 1336 stylistically marked adjectives that make 1.9% of the total massive
of worfs in the collection of stories and 22.6% of the total number of adjectives in
it. Therefore, almost a quarter of the adjectives of the texts is stylistically marked.
Many of them are either innovations or contextually — situationally interpreted
under the influence of the dialectal system norms. It strengthens the imagery and
distinctiveness of the stories using the village dialectal speech dominating in that
large socio-linguistic environment the characters live and work of V.M. Shukshin’s
stories. Thus, the village dialectal Russian language of the stories;’ characters
reflects the real functional language-speech, but not the one created artificially.

With the transposition of the Adjective stylistic markedness in the literary text
(to compare with the dictionary stylistic labels) in a number of contexts its lexical
meaning transforms which on the whole creates a new or relatively new volume or
nuance of contextual meaning.

The author’s individual mastership in using adjectives (both stylistically
neutral and marked) is based on the three components: 1) norms of the Russian
literary language; 2) norms of the dialectal Russian language; 3) the author’s
interpretation of stylistic markedness of a linguistic unit.

The two latter components expressed on the plane of the literary norm and
form a unique literary text, the author’s individuality, which demonstrate the deep
intellectual potential of the author, and the characters of the stories.

In the consciousness of dialect bearers there are already formed psycho-images
of the dialectal language-speech standards and their paradigmatic and syntagmatic
peculiarities keeping the speech generators in the Russian language environment
which is depicted in the author’s writings in the original static and dynamic state
that is presented in the study on the example of the analysis of the stylistic
markedness of the Russian Adjective.
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