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Abstract. Occupying a special position in the oral folk art of any nation, children’s folklore is a complex
field, which interrelates two areas: folklore for children and folklore created by children, learned from
adults, and passed on from some children to other children. Human world and values are reflected
in folklore — thus the ethnographic study of children’s folklore contributes to the understanding
of the specifics of various cultures, and children’s participation in them. The purpose of the study
is to describe children’s folklore in the Kazakh, Russian, and English languages from the linguistic
and cultural comparative perspectives. The importance of identifying the lexical and phraseological
features of different genres of children’s folklore and describing their common and culturally marked
characteristics lies in the fact that despite the availability of ethnographic studies of children’s folklore
in some cultures, there doesn’t exist a single research on cross-cultural comparative perspectives
of various genres of children’s folklore. The study employed analytical descriptive, and comparative
methods. The research data were collected through the online sociolinguistic surveys parallelly
conducted in the Republic of Kazakhstan and the Russian Federation. Texts of children’s folklore
in English were taken from the collections Nursery Rhymes and Mother Goose’s Songs. The amount
of research data made nearly 2000 Kazakh, Russian and English children’s folklore texts. The study
revealed that the genre variety of children’s folklore leaves an imprint on the language of each genre.
The lexical and phraseological analysis of various genres of children’s folklore demonstrated an active
use of neologisms, transrational language and personal names. Children’s folklore is characterized
not only by genre and intragenre dynamics, but also by historical changes.
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CpaBHUTENbHbIN aHaNN3 JIeKCNUYECKNX CPeacCcTB Ka3axcKoro,
PYCCKOro n aHMMuNCKoro aetckoro ¢ponbKaopa
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AnHoTtanus. JleTckuii HoIBKIOp 3aHUMAET 0c000€ MECTO B YCTHOM HapOJHOM TBOPUYECTBE JIFOOOT0
HapoJia 1 MPEeCTaBIISCT COOOH CIOXKHYI0 cepy, B KOTOPOIl B3aUMOCBSI3aHbI IBE 00J1acTH: (hOJIBKIIOP
JUIs ieTed 1 (DOJIBKIIOp, CO3/IaHHBIN IETbMH, YCBOSHHBIN OT B3POCIBIX M MEpeAaBaeMblii 0T pedeHKa
K ApyruM zeTsaMm. KapTrHa Mupa 1 IIEHHOCTH HapoJa OTPaXEHBI B (hOJIBKIIOPE, TO3TOMY 3THOTpadu-
YeCcKoe U3Y4YEHHE JIETCKOro (OJIBKIIOpa CIOCOOCTBYET MOHUMAHHUIO CHEU(UKH PA3IMUHBIX KYIBTYP
W yuacTusi ieTel B Hux. Llenb rccnenoBanms — onucaHue JeTckoro (Gosbkiiopa Ha Ka3axcKoM, pyCCKOM
1 aHIJIMHCKOM SI3BIKAX B MEXKYJIBTYPHOM M 3THOTPA(HUECKOM CPAaBHUTEIBHOM acrekTe. BaxkHOCTD
BBISIBJICHUSI JICKCHYECKUX OCOOCHHOCTEH pa3HbIX YKaHPOB JIETCKOTO (hOJIBKIIOPA U ONHUCAaHUs X 00-
HIMX U KYJIBTYPHBIX 0COOCHHOCTEH 3aKJII0UACTCsI B TOM, YTO, HECMOTPsI HA HAJIMYUE STHOTrpaduuecknx
HCCIEIOBAHUH JETCKOrO (hOJIBKIIOPA B HEKOTOPBIX KYJBTYpaX, CANHBIX NCCIEIOBAHUH 10 MEXKKYIIb-
TYPHBIM IPO0OJIEMaM He CYIIECTBYET. CPABHUTEIILHBIN B3IIISA]] HA PA3IMYHbIC KaHPbI AETCKOTO (hOIIb-
KJIopa. B uccnenoBaHuy UCHOIb30BAIMCH aHAIUTHUECKUI ONMCATENbHBIA U CPABHUTEIIBHBIN METO-
Ibl. JlaHHBIE MCCIIENOBAHMS OBLTH COOpaHBI TOCPECTBOM OHJIAHH-COLMOIMHTBUCTUIECKHUX OITPOCOB,
rapajulesibHO poBoANMBIX B PecyOnmke Kaszaxcran u Poccniickoit @eneparmu. TekeTsl feTcko-
ro (OJIBKIIOpA HA aHTJIHICKOM SI3bIKE B3AThI U3 COOpHUKOB Nursery Rhymes «llotemku» u Mother
Goose’s Songs «Ilecan Matymku ['yeeramy. O0BeM HecnenoBanns cocTaBit okono 2000 ka3axckux,
PYCCKHUX M aHIJIMICKUX JETCKHUX (DOIBKIIOPHBIX TEKCTOB. B pesyibrare vccienoBaHus BEISIBICHO, YTO
YKaHPOBOE Pa3HOOOpasue AETCKOro (hoJbKIopa HAKJIAAbIBAET OTIEYATOK HA SI3BIK KAXKJIOTO KaHPA.
Hawnbonee criernduaecknmu xaHpamMu AETCKOTO (pOIBKIIOpa SBISIOTCS CYNTAIKN W UTPOBBIEC CTUIII-
KM, APa3HUIKH, KPUKH U TTOrOBOPKH. JIEKCHYeCK i aHaIN3 Pa3IMYHbIX KaHPOB JETCKOro (hOIbKIIOpa
NPOJIEMOHCTPUPOBAJ AKTUBHOE UCIIOJIb30BAHNE HEOJIOTM3MOB U JIMYHBIX UMeH. JleTckoMy (obKIiopy
CBOWCTBEHHA HE TOJIBKO KaHPOBas U BHY TPYOKAHPOBAsI TMHAMHKA, HO U HICTOPUYECKHE H3MEHEHUSL.
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AHIIMHACKUH SA3bIKU, KOJIBIOEITbHBIC IECHU, KPUKH, TOTOBOPKH, JIPA3HUIKH, CUUTAIKH

Hcropus craTbu:
Hara moctyrmurenus: 01.09.2023
[Jara npuema B nevars: 15.12.2023

Jliist uuTHpPOBAHMSA:

Tokpayeva L., Kuzembayeva G., Spulber D. A Comparative Lexical Analysis of Kazakh,
Russian and English Children’s Folklore // Bectauk Poccmiickoro yHUBepcuTeTa Ipy>)OBI Hapo-
noB. Cepust: Teopus sizpika. Cemuoruka. Cemanruka. 2024, T. 15. Ne 1. C. 107-125. https://doi.
org/10.22363/2313-2299-2024-15-1-107-125

108 COGNITIVE STUDIES


https://doi.org/10.22363/2313-2299-2024-15-1-107-125
https://orcid.org/0009-0005-5466-9564
https://orcid.org/0000-0001-8964-3683
https://orcid.org/0000-0001-7395-986X
mailto:kuzembayeva@mail.ru
https://doi.org/10.22363/2313-2299-2024-15-1-107-125
https://doi.org/10.22363/2313-2299-2024-15-1-107-125

Tokpayeva L. u op. Becrauk PYJIH. Cepust: Teopus sizbika. Cemnornka. Cemanruka. 2024. T. 15. Ne 1. C. 107-125

BkJiiax aBTopoB:
ABTOpBI ClieNIaJIi PaBHOLICHHBIH BKJIAJ] B TOATOTOBKY JJAHHOW CTAThu. ABTOPHI 3asBIISIIOT 00 OTCYT-
CTBHU KOH()IUKTA UHTEPECOB.

Introduction

Children start to create and participate in peer cultures already in preschool,
although peer cultures, being a stable set of activities or routines, artefacts, values,
and concerns that people produce and share in interaction are often associated with
adolescents [1]. A peer group represents an important context in which children learn
language and culture through playing and interacting with each other [2. P. 36].
Folklore is often part of children’s play and serves an important function in the
context of language and culture acquisition [3].

Children’s folklore occupies a special position in the oral folk art of any nation.
Comprising lullabies, or cradle songs, nursery rhymes, barker songs, teasers, and
counting rhymes, children’s folklore refers to the kind of creativity of people, and
becomes a part of their life. These genres of children’s folklore accompany a person
in childhood, entertain and provide the first knowledge about the world, develop
creativity and imagination. Children’s folklore is based both on the universal
and nation’s cultural traditions, plays a special role in education of the younger
generation and formation of spiritual values.

Children’s folklore is a more complex subject area than most might suspect,
as it deals with two separate and yet interrelated areas — folklore for children
(presented to children), and folklore of children (created by children, learned from
adults, and passed on from children to other children) [4. P. 11]. As the communities’
ways of life are reflected in folklore [5. P. 9], so the peoples’ world and values are
reflected in children’s plays. Children watch adults, and modifying individual
elements, lend them their own meanings and interpretations. Ethnographic study
of children’s folklore contributes to the understanding of the specifics of various
cultures and children’s participation in them.

The study is aimed at the cultural investigation of children’s folklore in the Kazakh,
Russian, and English languages. The importance of identifying the lexical features
of different genres of children’s folklore and describing their common and culturally
marked characteristics lies in the fact that despite the availability of ethnographic
studies of children’s folklore in some cultures, there is no single research on cross-
cultural comparative perspectives of various genres of children’s folklore.

Literature Review

Folklore is a universal subject, which consists of all kinds of knowledge
transmitted through traditions [6. P. 3] and forms the traditional culture developing
in close connection with people for many centuries [7]. Folklore (1) is an oral art,
passed from person to person and generation to generation, (2) is of traditional
form and style, fixed or standardized and shared within or among a particular or set
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group, (3) exists in different versions, though, is usually recognizable as a variation
of the set to which it belongs, (4) has no known author or place of origin, though
specific versions or variations are attributed to a particular performer, (5)
is formularized and repetitive in the inclusion of a set phrase, refrain, pattern
in form, design or decoration of a material object [4].

The children’s folklore is a vast, original and multifaceted area of the folk art that
unites the world of children and the world adults including a whole system of poetic
and musical-poetic genres [8]. Children’s folklore encompasses the rhymes, riddles,
jokes, sayings and other play traditions of childhood, which have been passed down
through the generations, mostly through oral transmission and largely without any
adult involvement [9]. Contemporary children’s folklore is interesting and dynamic
as it covers both traditional and new genres and reflects present-day realia as well
as younger children’s and adolescents’ psychological world [10].

Play language is considered to be ‘“the lingo of a particular peer group
in a specific community. A child, to fit in, be one of the group successfully, must
speak the language” [11]. Thanks to folklore, a child more easily enters the world
around him, more fully feels the charm of nature, assimilates the people’s ideas
about beauty and morality, gets acquainted with customs and rituals, along with
aesthetic pleasure he absorbs the nation’s spiritual heritage, without which the
formation of a full-fledged personality is impossible [12. P. 188].

Folklore is of great educational importance, since it spiritually educates
children and builds the fundamentals of moral education [13]. The folklore plays
are characterized by their emotional saturation and by their functional load; “they
enrich the thought processes and are means for the development of physical skills,
fostering creative thinking and a number of moral-volitional qualities — mutual
help, friendly relations, honesty, responsibility, strong will, etc.” [14. P. 31]. For,
as Lunacharsky stated, “any game is serious for a child, for by playing a child lives.
He lives, he exercises, he grows his soul and body only when he plays” [15. P. 31].

Counting-out rthymes wuse transrational language primarily applied
to numerals. The distorted forms of counting in counting-out rhymes, as reported
by Anikin (1957), include the modification of the verbal form of numerals paz
‘one’ — a3u, am3vl, panysl, pazym, pasut, azuxku /azi, anzy, knapsacks, mind, razin,
aziki; dsa ‘two’ osasu, osanywl, osanyuk / dvazi, dvantsy, dvanchik; nepswiii
‘first’ — nepsuuku, nepsenyvl, nepsenyuxu / pervichki, pervintsy, pervetsiki;
opyeoti ‘other’ — opyeuunuxu, opyeenyst, opyeenywixu / drugichniki, drugentsy,
drugentsyki. Teasers, thymes from two words to full-fledged teasing verses, are
“a training in wit, a verbal duel, the development of a sense of humor, and helps
in correcting the speech of young children” [12. P. 191].

Nursery rhymes, investigated in the Karakalpak folklore, present rhyming
questions and answers, since the events in them are built on short plots they
resemble fairy tales [16]. The study of the Romanian songs-patterns revealed that
they have survived in the repertoire of children’s folklore to present day, although,
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losing their initial function, and they have become simply a “cause for children’s
games and entertainment” [17. P. 167]. The investigation of the Bulgarian children’s
folklore plays indicated that they remain a part of the cultural national heritage and
wealth, and become an active part of the children’s lives contributing to not only
motor skills but also mental constructs in a psychological-pedagogical aspect [14].
The participant observation and video ethnography of preschool children’s use
of counting-out rhymes, faecal humour, and word play in Slovenia [2] demonstrated
the importance of social participation in peer groups from an early age and the
alliances, conflicts, and power hierarchies involved.

Methods and Materials

The research design comprised a comparative linguistic and cultural study
of children’s folklore in the Kazakh, Russian, and English languages. Ethnography
states the unique and distinctive features of a particular culture, whereas cross-cultural
comparison indicates general notions, true for different human cultures [18—20].

The study manipulated descriptive and analytical and comparative methods [21].
The research data were collected through the online sociolinguistic surveys
parallelly conducted in the Republic of Kazakhstan and the Russian Federation and
comprised folklore for children and created by children. To involve a large number
of respondents into the study: 200 000 persons from Kazakhstan and 12000 persons
from Russia. Texts of children’s folklore in English were taken from the collections
and Mother Goose Nursery Rhymesl (Laptime Songs). The amount of research data
made nearly 2000 Kazakh, Russian and English children’s folklore texts.

Results and Discussion

The Lexical Analysis of Folklore for Children
Features of Cradle Songs

The lexical structure of the text is formed by lexical units in their combination
and interconnection. The study of lexical content of words involves the study
of means that are a reflection of the internal structure of the content and its external
expression [22. P. 56]. The lexical features of cradle songs include the words of the
thematic group “Sleep”, such as to sleep, sleep, bed, baunvku / bainki, 6aro-baii /
bayu-bai. The composition of cradle songs is built in accordance with their main
purpose to calm the child and help him fall asleep. In lullabies, special refraining
onomatopoeic words are used: a10u-anou / aldi-aldi, anronaii-aii anonaii / alupai-ai
alupai (In Kazakh), 6aro-6aii / bayu-bai, 6aro-6aro-bdarowxu / bayu-bayu-bayushki,
qaonu-mroau / lyuli-lyuli (In Russian), lullabye, hush-a-bye, croon-croon, O ho-ro
ee-ree-ree (In English) (Tabl. 1).

' Laptime Songs. Mother Goose Nursery Rhymes. The Ultimate List. URL: https://laptimesongs.
com/alphabetical/mother-goose-nursery-rhymes/ (accessed: 21.09.2023).
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Table 1
Samples of Russian, Kazakh and English Cradle Songs
Kazakh Russian English
©ndu, endu, ak benem, Bar-barwku-6aro, Hush-a-bye, baby, on the
Ak b6ecikke xam, 6enem... [ Aldi, He noxucs Ha kpato... | tree top,
aldi, my white baby, lie in the white Bayu-bayushki-bayu, When the wind blows the
cradle... Don't lie on the edge... cradle will rock;

Source: authors’ study

The analysis of figurative and expressive means of cradle songs shows the
abundance of epithets: manenvxuii / small, munwviii / cute, cnaoxuii / sweet, poonou /
native (In Russian), ax-benem / white baby, ax 6anam / my white child, 6an 6enem /
my honey child (In Kazakh); little baby (In English); an affectionate appeal to the
child: oums / child, oemouxa / baby, padocms / joy, kpoxa / baby, kpowrxa / baby
(In Russian); 6enem / my baby, 6enewim / my baby, 6anaxaii / child, 6arawvim /
my child, scanvim / my soul, koxewim / my dear, Kynvinoim / my foal, kowaxan /
my lamb (In Kazakh); baby, honey, my treasure, little star (In English). In the texts
of Russian cradle songs, diminutive names of animals are often used when referring
to a child (3aunsxa / hare), addressing by name is also used in a diminutive form
(Oneacenvka / Olezhenka, Hamaweuka / Natashechka). This contributes to the
awareness of one’s name, awareness of oneself as a person, personality.

The analysis of cradle songs that are known to most parents and which they
sing to their children allows us to state that at present they perform only excerpts
of the most common lullabies in various versions: «Onau- oA aK Oerem,
ak Oecikke xar 6enem...» / “Aldi-Aldi ak bepem, ak besikke zhat bepem...”, “Aldi,
aldi balashym. Sen darasyn, danasyn / «9mnau, onau GanambiM. CeH napachiH,
nanaceiH» (In Kazakh); «He noxucs na xpato» / “Don’t lie down on the edge”,
«Komorymex namatoy» / “I’ll give beaters”, «Kynum ceiny Banenkm» / “Let’s buy
felt boots for our son”, etc. (In Russian). The study also revealed the widespread use
of author’s lullabies and other songs by modern parents.

The analysis of the age categories of lullaby performers shows that traditional
lullaby performers are most often representatives of the older generation —
grandmothers, nannies, aunts. Young mothers seldom sing lullabies for newborns and
almost never use their traditional versions, managing at best with a melody without
words, and more often with just a physical swaying rhythm. Children are sung
lullabies written by professional poets and composers. Replenishment of the genre
is due to borrowing. As a rule, songs are borrowed from the popular TV programme
«CrnokoitHoit Houn, mMansim» / “Good night, kids”: «Cndrt ycraiible UrpyILKH,
KHIDKKH criAT...» / “Tired toys are sleeping, books are sleeping ...”%, «JIoxkoii cHer
Melmas, Houb HCeT OoJbImas...» / “Spooning the snow, the big night is coming ...”.

2Petrova, Z.A. (2010). Tired toys are sleeping. Moscow: Pro-Press. (In Russ.).
*Yakovleva, Yu. & Krylatov, E. (1969). Kolybel'naja medvedicy. Iz mul'tfil'ma «Umkay [Bear’s lullaby.
From the cartoon “Umka’]. URL: http://a-pesni.org/baby/kol-medv.php (accessed: 21.09.2023) (In Russ.).
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As a result of the survey, 67 respondents aged 30—40 sing to their children
the song about a small Christmas tree in Russian as a lullaby: Manensroii erouxe
X0100HO 3umoil, M3 necy enouxy 63saiu mvl 0omou... / It’s cold for a small Christmas
tree in winter, We took the Christmas tree home from the forest...*. This New Year’s
children’s song turned out to be so popular in Soviet times that it is perceived
as a folk song, and few people know its authors. Perhaps this is due to the fact that the
respondents who sing this song to their children belong to the Soviet generation that
grew up with it. An important factor, in our opinion, is that the song is performed
in a calm, monotonous rhythm, allowing children to relax and fall asleep.

In the texts of Russian lullabies, there are often references to animals (koT / cat,
cobaka / dog, Bom4ok / wolf), as well as to mythical creatures (Con / Sleep, dpema /
Nap, Yromon / Calmer, byka / Buka), which do not occur in the lullaby texts of the
Kazakh and English languages. Lyrics of English lullabies are stable and unchanged.

In the texts of lullabies in Kazakh, Russian and English, such stylistic figures
as comparison, anaphora, inversion, personification are frequently used, syntactic
parallelism is observed.

Features of Children’s Shouts, Sayings and Teasers

Small works, beginning with an expressive double appeal to the mouse (Mwbiuixa,
MbluiKa, Ha mebe 3y0 naoxou... / Mouse, mouse, you have a bad tooth ...), snail
(Vaumka, ynumka, evicynu poowcku ... / Snail, snail, stick out your horns ...), rain
(Rain, rain, stop...), rainbow (Padyea-dyea, He 0asati 00dcos... / Rainbow-arc, /
Don't let it rain...), sun, ladybug butterfly, etc., despite their simplicity, play a very
important role. They demonstrate to children a poetic form of communication with
the natural world, birds, insects. The common to Kazakh, Russian and English
languages are shouts and sayings containing appeals to a ladybug (Tabl. 2).

Table 2
Appeals in Russian, Kazakh and English Children’s Shouts and Sayings
Kazakh Russian English
XaH KbiI3bl, XaH KbI3bl, Boxbsi Kopoeka, nonemu Ladybug, ladybug, fly away home,
XaHHbIH yUiHe 6ap, Ha HebKo, Your house is on fire
¥w, xaHHbIH yUiHe bap, Tam meou demku Kywarom And your children are gone,
¥w!/ King’s daughter, King’s KOHgbemkKu. All except one.
daughter, go fly to the king’s Bcem no o0Hol, a mebe And her name is Ann,
house! Hu odHod. [ Ladybug, fly to the And she hid under the baking pan.

sky, there your children eat
sweets. One for everyone, and
none for you.

Source: authors’ study

*Krasev, M. & Aleksandrova, Z. (1939). Pesnja pro malen'kuju elochku [Song about a small
Christmas tree]. URL: http://a-pesni.org/baby/elotchka.php (accessed: 21.09.2023) (In Russ.).
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In the course of the analysis, we came to the conclusion that the language
of folklore depends not only on the culture of the people, but also on their worldview.
For instance, the beetle, which is often found in children’s folklore, in the three
linguistic cultures under study has the following names: ladybird in Britain, — bird,
it is called ladybug and rarely lady cow in the USA, 6oorcvs koposka / God’s cow
in Russian, xsi3611 KoHsi3 / red beetle and xan Kbi3wt / King's daughter in Kazakh.
The name of the beetle in different languages includes different components: bird
in British English, bug (beetle) in American English, cow in American English and
Russian, beetle and daughter in Kazakh. In all three linguistic cultures, the belonging
of this beetle to a deity is emphasized (the component 60xbs1 / God’s in Russian).
There is also a belief that the ladybug is the messenger of the Virgin Mary. In the
English and Kazakh languages, there is an appeal to the beetle as an exclusively
female individual: ‘lady’, ‘ke13 / girl, daughter’.

Some shouts and callouts have alternatives directly opposite in meaning. The
predominance of references to rain in various variants of children’s shouts and
sayings is probably due to the climatic features of a region.

Children’s sayings (prigovorki in Russian) also have specific features.
In children’s folklore, if a tooth falls out, then they need to throw it into the
fire (into the furnace). When they begin to throw a (fallen out) tooth into the
fire (into the oven), they have say: Ozonv-babywka, s mebe xopowiuit 3y6 oam,
a mut mue naoxou 3y6 oau. / Fire-Grandma, I will give you a good tooth, and
you give me a bad tooth. Then a mouse will give the child a good tooth for
the old tooth (a good tooth will grow). Children believe if they say otherwise:
Oczonb-babywka, s mebde nioxou 3y6 oam, a mol Mue xopowiuil 3y6 oaii. / Fire-
Grandma, I’ll give you a bad tooth, and you give me a good tooth, then a bad
tooth will grow [23. P. 33] (Tabl. 3).

Table 3
Differences in Russian, Kazakh and English Children’s Shouts on Climatic Features

Kazakh Russian English
JKay-xay, xaHbbIp, xay, xaHbbIp, Hoxduk ned, ned, nel Rain, rain, go away.
XKayraH xaHbblp — xayFaH Hyp. Ha meHsi u Ha nrodedl! Come again another
XKepdiH waHbI 6ackInchiH, Ha ntodel — no kpouwike, day.
l'yndiH ay3bl awbInCkIH, Ha meHss — no noxke. | Rain All the family wants
EkkeH e2iH KeKmeciH, pour, pour, pour On me and to play.
bi3ze HaHObI ke bepciH people! On people — crumbs, Rain, rain, go away.
XKay, xay! On me — a spoonful;
l'yndeHciH 6ay! / Pour-pour, rain, pour, rain, Hoxduk, nen, He xanewn
The rain is the light. Xomb sedpom ronedi!
Let the dust settle, Hoxduk, nel, He xanel,
Let the flower open, Umobsi bbi0 secened! | Rain,
May the harvest grow, pour, don’t spare, Pore a bucket!
Give us plenty of bread Rain, pour, don’t spare, To make
Pour, pour! it more fun!

Let the garden bloom!

Source: authors’ study
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In Russian culture, there are children’s sayings with an appeal to a mouse asking
to replace a lost milk tooth with a new one, since the mouse is a rodent and has strong
teeth. The appeal to the mouse to replace an old tooth with a new one is present not
only in Russian culture, but also in the cultures of other peoples: Spaniards (Pérez),
French (La Petite Souris / A little mouse), Vietnamese. In English culture, the Tooth
Fairy replaces the mouse. There is no definite saying in Kazakh culture, but when
a baby tooth fell out, the Kazakhs wrapped the tooth in paper and put it in the gap
of the floor. At the moment, among children living in Russia and Kazakhstan, there
is an increase in the popularity of the tooth fairy, which gives a gift for a fallen
tooth, in contrast to the mouse. The development of information technology has led
to the borrowing of the cultural traditions of other countries, thanks to which new
characters, such as the tooth fairy, are found in the texts of children’s folklore.

At present, the use of shouts and sayings by modern children is declining.
There are practically no new texts of this genre, which also allows us to state the
regression of the genre.

The teaser is the result of creativity exclusively of the children themselves.
This genre is very popular. One of the specific features of the teaser genre is rhyme.
Teasers are addressed to a specific person with the aim of making fun of him,
offending and hurting him, therefore, teasers contain proper names. Texts of teasers
reflect any physical defect and peculiarity of the child’s appearance, bad qualities
such as greed, cowardice, sneakiness (Tabl. 4).

Table 4
Russian, Kazakh and English Children’s Teasers

Kazakh Russian English
Aldoc XbIHObI, eCekke Bopuc-kunapuc / Boris is a cypress;
miHdi... / Aidos stupid, climbed  AHOpel — sopobeli / Andrey is a sparrow;
on a donkey... AcnaH — 6aknaxaH / Aslan is an eggplant
Tepm Ke3, CoKbIp — Y Kko2o Yemsbipe ana3a, mom Moxox
kepmbiwkaH! / Four eyes, Ha dukobpasa. / Whoever has four eyes looks
blind — mole! like a porcupine. bopuc-kunapuc / Boris
C Capebl, capebl, nickeH mapsbl! /  is a cypress;
Yellow, yellow, ripe millet! AHOpeli — sopobeli / Andrey is a sparrow;

AcnaH — baknaxaH / Aslan is an eggplant

Georgie-Porgie,
Peter-Pumpkin-Eater

Y Ko2o Yyemnipe 2r1a3a, mom noxox English Four eyes,
Ha dukobpasa. / Whoever has four eyes looks  goggle eyes. Don’t
like a porcupine. forget to wash your
eyes.
Capesl, capsbi, nickeH mapbi! / Pbixudl, poixkuti koHonamail! / Red, freckled Ginger minger!
Yellow, yellow, ripe millet! red!
Kopkak, Kopkak, bymbiHa Tpyc, mpyc, 6enapyc! /| Coward, coward, Cowardy, cowardy
mbiwkak! / Coward, coward, Belarusian! custard, eats his
pissed in pants! mother’s mustard.

Source: authors’ study
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The responses to this kind of teasing are comebacks: /ogopuws na mens,
nepegoouwiv Ha cebs! / You speak to me; you translate to yourself! (In Russian),
I'm rubber, and you're glue. Whatever you say bounces off of me and sticks to you
(In English).

Features of Counting-out Rhymes

A strict sequence of events is inherent in the texts of fairy tales, though the real
time of action in fairy tales cannot be guessed. Most of the folk tales in Russian,
Kazakh and English begin with the words Once upon a time: ’Kuau-6vinu, /lagnvim-
oasno / Once upon a time (In Russian), folk tales start with Epme, epme, epmeoe /
Once upon a time (In Kazakh), Once upon a time (In English). The timeless nature
of folklore is observed in the tales of three different cultures.

Vocabulary in the texts of counting-out rhymes (cuumanxu (schitalki)
in Russian / canamax (sanamaq) in Kazakh) performs a special function indicating
their origin, and includes words associated with direct or veiled counting. None
of the genres of children’s folklore is so replete with counting and its distorted
forms as a counting-out rthyme [24. P. 5]. In counting-out rhymes, simple, often
monosyllabic words, images understandable to children are used. Children easily
understand the content of the rhyme, have a desire to repeat the rhyme after adults,
which develops the children’s speech. The dynamics and repetition of the text
correspond to the emotional state of the child, who is still unable to describe the
transmitted event in detail.

Any appeal to stylistically marked words must be motivated, but if they are
used inappropriately, they give the speech a comic sound: 3a uepems, 3a bepems,
3a cmapoeo, 3a Ilempa [lempoesuua, Ecopviua, mpyca. / For the crust, for the armful,
for the old, for Pyotr Petrovich, Yegorych, the coward. Counting-out rhymes include
such phrases as naawywas nocyoa / dancing dishes, doxmop, edywuii Ha c8unbe
¢ bananatixou na cnute / a doctor riding a pig with a balalaika on his back, 6ab6a,
noexaswias Ha KawoKe K cmapuxy / a woman riding a stick to an old man, 3asay,
uwywui pabomy / a hare looking for a job.

Most counting-out rhymes are based on the count, meaningless words and
consonances (Tabl. 5).

The content of counting-out rhymes was made up of counting words, the plot
appeared afterwards. The genre of counting-out rhymes as a genre of children’s
folklore is characterized by its predisposition to meaningless in semantics,
but rhythmic and phonetically expressive words — zaum meaning “beyond
mind” [25] or tranrational language [26]. According to M.P. Cherednikova, the
attraction to zaum is associated with the stage of children’s autonomous speech,
when the word has only situational semantics, and the child easily uses them in his
speech due to the rhythmic organization of syllabic combinations [27. P. 54].
Zaum performs a communicative and aesthetic function. The counting-
out rhyme is aimed at creating an atmosphere of an outdoor game, being
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an introductory part of the game, which, on the one hand, goes back to the
actual language game-experiment, “the first semantically significant words”,
“rudimentary speech”, and on the other hand, it plays the role of a draw, a toss-
up. (orcepebvéska in Russian).

Table 5

Russian, Kazakh and English Counting-out Rhymes

Kazakh

Bip, eki, yw, An, KeHeKuU, yuW.
Tepm, 6ec, anmel, xemi... |
One, two, three, come

on, take off. Four five six ...

Russian

Pa3, dea, mpu, yemsipe,
nams! Beiwen 3atqyuk
noeynsme... | One two three
four five! The bunny went out for
a walk...

English

One, two, three, four, five,

| caught a fish alive. Six, seven,
eight, nine, ten, | let him

go again. O — U — T spells out
goes you!

Anma kemmi domanan, Kewe
6olibiH xaranan, Kim anmaHb!
anadbl / mabadsi. Con
olibiHaH whbifadbl. | An apple
rolled through the streets,
whoever picks up / finds

an apple will leave the game.

Kamunocsk s16510Kko0, Mumo cada,
Mumo cada, mumo epada! Kmo
noOHumem, mom u 8bitioem! /
An apple rolled past the garden,
past the garden, past the hail!
Whoever picks it up will get out!

FIVE little apples so red and
bright Were dancing about

on a tree one night.

The wind came rustling through
the town One little apple came
tumbling down.

FOUR... THREE... TWO...

ONE...

Source: authors’ study

Most of the draws are pronounced in rhyme:

Kownw soponoit unu bapaban 3a600H0ou?
bouky ¢ canom unu xasaxa ¢ kunocaiom?
Llap mecamo unu no 6ooe niscams?
Llap kamumbe unu 800y 1ums?

Kowneii kopmums unu neuu monums?

C neba cmpenvya unu ¢ 3emau morooya?
Homa b6vime unu no mopio nivims?
Conosvs unu 8opodowvs?

Hlanku unu ¢ypascku?

/ A black horse or a clockwork drum? A barrel of bacon or a Cossack with
a dagger? To hew a ball or dance on water? Roll the ball or pour water? Feed
the horses or heat the stoves? Archer from the sky or a young man from the
earth? To be at home or to sail on the sea? Nightingale or sparrow? Hats or caps?
(In Russian).

According to V.P. Anikin [28. P. 4], zaum represents ancient formulas of the
secret account. The connection of rhymes with ancient magic in function brings
it closer to incantations, which were often chanted by ancient tribes in their
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conventional language. The transrational language of counting-out rhymes can
be an imitation of foreign speech in the sound as it is perceived by the child.
At the same time, counting-out rhymes convey emotional content through
phonetic organization and rhythm. meaningless sound combinations are repeated
in transrational counting-out rhymes (Tabl. 6).

Table 6

Zaum in Russian, Kazakh and English Counting-out Rhymes

Kazakh Russian English
Apbadam, bepbadam, eki apa dopba OHa dey puku ¢haku, Topba, opba, Inter mitzy titzy tool,
dam. bamc-6aenu, o2o-ulo2osi, 80H oHba, cmaku, ey-0ey, kocmemey, Ira dira dominu, oker
mbi nowen! | Arbadam, berbadam, Cmaku 6akac! | Ena deu riki faki, poker dominoker, out
I'll give two bags of lady bees. Bats- Torba, orba, onba, smaki, Deu-deu, goes you.
bugley, ogol-shogol, there you go! kosmeteu, Smaki bakas!

Source: authors’ study

The counting-out rhymes are maximally adapted for children’s perception.
The texts of the counting-out rhymes can contain only a few words can
be understood and the meaning of which is explainable. The etymology
of remaining words is incomprehensible, but pronunciation of the words fosters
emotionality and uplift, speed, required by the game situation, and the dynamism
of actions: Aecenb — nHaycenv, Anmama, spa, paku, 0aku, wuHb — nersb. Topoy,
opby, paxu, waaku, wupsapsens. leyc, oeyc, Kocmooeyc, agcelb — HAYCeHb,
banyc! /[3uns! / Avsen — nausen, Altata, era, crayfish, duki, shin — stump.
Torbu, orbu, crayfish, slag, shirvarven. Deus, deus, cosmodeus, avsen — nausen,
Balus! Ding!

Counting-out rhymes can consist entirely or partially of zaum words, which
may look like a distorted account, but are perceived as transrational words that
do not have a lexical meaning. Foreign words can be used as part of counting-out
rhymes: Tyk-myk-mymans, abvl-xabvi-kymans, Yuku-opuku-oamacuxu, un-01uH-
cnpsaub oour. / Knock-knock-tumane, aby-haby-kumane, Chiki-briki-damasiki,
in-pancake-hide one; [[yxk-yyx-yymone. Abyrv-pabynrv-oamone. Hxu-nuxu-
epamamuku. Un-onun, cnpaus ooun. / Tsuk-tsuk-tsumone. Abul-fabul-damone.
Thi-spik-grammars. In-pancake, hide one; /fon-0on 0spu, a 03pu-0spu 0on-0on,
atioana deuiou, Atioana sucy-eucy, a sHcy-xcy xcy, a cu-cu cu o nencu! / Don-don
dary, a dary-dary don-don, Aidana baby, aidana visu-visu, a zhu-zhu zhu, a si-
st si oh Pepsi!; Co-cu-co, a den-oen 0aconu, 0xconu-oxconu opaiie mai detiou,
opaitié matl nencu-Koua 08a NPUKOLA, OHCUMU-OHCUMU AKAOAKA, OHCOHU-ONHCOHU
ya, aupoH betibu, atpan yus, oymcuxu oOymcuxu oOymcuxu bsaxa! / So-si-so, a Den-
Den Johny, Johny-Johny drive my baby, drive my pepsi-cola two jokes, Jimmy-
Jimmy akabaka, Johny-Johny ua, iron baby, airan cheese, bumsiki bumsiki
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bumsiki Byaka!; Tom u /[oicepu, oacepu, oaxrcepu, becnanmepu-mepu, mepu. I love
you, you, you, I love see, see, see. I love you, I love see, ooo pepsi! / Tom and
Jerry, Jerry, Jerry, bespanteri-teri, teri. I love you, you, you, I love see, see, see.
I love you, I love see, ooo pepsi!

Counting-out rhymes describe the visible objective world. Children’s
counting-out rhymes, in addition to zaum, include vocabulary with specific
subject semantics — nouns and a small number of adjectives: besika npvicana,
CKakaida, u Ha elKy He NONAlA, A nonaia 6 uapckuii oom. Tam cuodenu
3a cmonom, uapv, yapeeuy, Kopoib, KOpoJiesuy, CANOMCHUK, NOPMHOIL,
kmo msl Oydewv maxou? / Squirrel jumped, galloped, and didn’t get on the
Christmas party, but ended up in the royal house. There they sat at the table,
the tsar, the tsar’s sone, the king, the prince, the shoemaker, the tailor, who
will you be?; Connye u ayna, 6emep u éonna, 600a u 020Hb, menjas 1a0oHbs.
K 3amky npuxocnemcs, 3amok omomxunemcs, Pazoacmcs 360n. Tot 6vitioeus
éon! / Sun and moon, wind and wave, water and fire, warm palm. One will
touch the castle, The castle will open, The ringing will sound. You will get out!;
verbs: Illen 6apan, no kpymoim copam. Beipean mpasky, nonoxcun na 1agky.
Kmo ee 603bmem, mom u 6on nouioem. / There was a ram, on steep mountains.
Pulled out the grass, put it on the bench. Whoever takes it, he will go out.;
interjections: Axu, axu, axu, ox, Mawa cesna copox. Ypoouncsa oun eycmoii,
Mot nomuumcs, met nocmoi. / Ahi, ahi, ahi, oh, Masha sowed peas. He was
born thick, We will rush, you wait.

The use of numerals and quantitative words in counting-out rhymes, according
to M.P. Cherednikova [27], has its cognitive functions, a child learns to count in the
“ideal conditions” of a rhymed text. It is necessary to bring up a child’s steady
interest in mathematics, the ability to use mathematical knowledge and the desire
to independently acquire it. Counting is the main content of any of the counting-out
rhymes, which have their own rhythmic structure contributing to memorization
of numerals and their sequence. In addition to cardinal numbers in counting-
out thymes ordinal numbers are used: Pa3, déa, mpu, uemovipe, nams, Illecms,
cemb, 80cemb, 0e6amb, 0ecamp, Bolnavln AcHbIU Kpyenvlt mecay, A 3a mecsayem
ayna, Manvuuk oeeouxe cryea. Tol, ciyea, nooaii memmuy, A s 6 kapeme noomemy. /
One, two, three, four, five, Six, seven, eight, nine, ten, A clear round moon
emerged, And after a month the moon, A boy is a servant to a girl. You, servant,
give me a broom, And I will sweep in the carriage; Kyoa-xyba-xybaxa, bonvro
amka enyooxka. Tam mviwuku cudam, Bee na connviuxo ensioam M cuumarom: pas,
osa, mpu. B smom cuem svixoouwwv mot! / Kuba-kuba-kubaka, The hole is very
deep. The mice are sitting there, Everyone is looking at the sun And they count:
one, two, three. You go out on this account!; Ilepesie — copenvie! Bmopusie —
sonomvie! Tpemvu — cepeopsanvie! Yemeepmuie — npocmoie! / The first ones are
burnt! The second ones are golden! The third ones are silver! The fourth ones
are simple!; Pa3, 0éa — 2onosa;, Tpu, uemwsipe — npuyenunu, Ilams, wecmo —
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cerno eezmv;, Cemn, 6ocemnv — cerno kocum. / One, two — head; Three, four —
attached; Five, six — carry hay; Seven, eight — we mow hay.

Counting-out thymes can be constructed of opposite concepts — antonyms:
Pa3— 00un oenéx npowén. /lea— opyzoii 0enéx npuwén. Ocmanvhvie He Cneuunu,
Tpu, yemvipe — OHu pewunu: B obzconsnku He uepams, Jlpye 3a OpysHcKoo uazams.
Ilamob, wecmo, cemb — onu ycneau Ilymo npotimu k konyy Hedeau. / One — one
day has passed. Two — the other day has come. The rest were in no hurry, Three,
four — days they decided: Do not play overtaking, Follow each other. Five, six,
seven — they managed the way to go by the end of the week.

The creation of rhymes in counting-out rhymes is subject to certain artistic
patterns. To convey rhythm, expression and expressiveness, lexical repetitions are
used in counting-out rhymes: Ilo ceny uoem Hean, nomepsn ox ceoti Kaghman.

A Kagpman na ynuye, e2o cxiesanu Kypuubl,
Kypuuywt — naceoku, 0oopuvie coceoxu.

Jlon, don, 0oH, OOH, HauuHall uepams 6ol KoH!

/Ivan is walking through the village, he lost his caftan. And the caftan is on the
street, it was pecked by hens, Hens, hens, good neighbors. Don, don, don, don, start
playing!;

3asy 6envuil, 1viko Opa..

Kyoa 6ecan, kyoa xnan?

/ The white hare was tearing a bast. Where did you run, where did you put it?

Hand-clapping rhymes are widespread among schoolchildren. Variations
of clapping games and rhymes are listed across regions and schools. Girls are the
traditional custodians of the clapping patterns and rhymes:

My mother said, I never should,
Play with the gypsies in the wood.
If 1 did, she would say,

‘Naughty girl to disobey!’
Disobey one, disobey two,

Disobey over the waters blue.

Perceiving the rhythm of the rhyme, the child easily learns the rhythmic
structure of the word, gets acquainted with various types of verse. Many former
ditties, fragments from lyrical songs, sayings, proverbs passed into the genre
of counting-out rhymes. Repeatability is a structural property of rhymes at all
levels — rhythmic, sound, syntactic, figurative.

Children’s folklore is characterized by historical changes. This finding is in line
with Loiter [29], stating the interaction between children’s literature and children’s
folklore. Counting-out rhymes remain a popular genre of children’s folklore today.
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They are often transformed, and their content is enriched with new realities.
Improvisations introduced into the plot of the counting-out rhyme are associated
with the age characteristics of the performers. Children use counting-out rhymes
in games for a long time, gradually introducing new content. Social connections
of modern children in children’s community are growing and the spheres of life
experience are expanding. The text of the rhymes is influenced by films, cartoons,
children’s poems, the media, collections of rhymes, and the Internet.

Many shouts and callouts in different versions in children’s repertoire arose
under the influence of children’s books:

Jlosicoux, 0ooicoux, kan, kan, Kan,

He mouu dopoorcku!

Bce pasno noudem eynamo,

Haoenem xanowku. (ne Hamouum HONICKU).
Other ending:

Hawa Tans 6 cao notioem,

Boimouum canooicku.

The popular rthyme of recent decades “Ha 31amom xpwviivye cudenu yape,
yapesuu, Kopo.b, Koponesud... / A tsar, a tsar’s son, a king, a prince, sat on the
golden porch ...” has undergone modernization in the light of modern realities
in the media. In the modern version of the counting-out rhyme, Walt Disney
cartoon characters appear: Ha sanamom kpwvlivye cuodenu, Muxxku Mayc, Tom
u /ceppu, /[a0a Ckpyoosrc u mpu yméuxa, A 6ooumsb-mo d6yoem Ilouka! / Mickey
Mouse, Tom and Jerry, Uncle Scrooge and three ducklings were sitting on the
golden porch, And Ponka will start!

The appearance of new heroes in modern cartoons is also reflected in children’s
folklore. Thus, a new verse appears, which children use in different genres
of children’s folklore:

Jlyuwe Cnany boba nuxozo nem,
Jaswce Ceuposopoa knapnem,
Mucmepa Kpanca 0eniodcku

U Cenounvt npuémyuru.

/There 1s no one better than SpongeBob, Even Squidward’s clarinet, Mr. Crab’s
money And Sandy’s techniques;

Ha one mopcrom srcueém Cnanu6oo,
U nuuezo om sicusnu on He sHcoém,
Bemasaii, Cnanu6o6, nopa uomu,

Bom monvko I'epu nakopmu.
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/ SpongeBob lives on the bottom of the sea, And he doesn’t expect anything
from life, Get up, SpongeBob, it’s time to go, Just feed Gary. Known not only
in Russia, but also in Kazakhstan, the character of the cartoon “Masha and the
Bear” is reflected in the texts of Kazakh rhymes:

Mawa, Mawa, Mawa mezin andvl kawa,
Enoi ne xourativin? J{oxmop waxulpativim.
Jloxmop xenmetil Kanobl, MblUKAH UAKBIPAUBIH

Torukan wvikmuvl mecikmen, OOKMop WblKMbl eCIKMeH.

/Masha, Masha, Masha spilled porridge, What to do now? I'll call the doctor.
The doctor didn’t come. I’ll call the mouse. The mouse came out of the hole, the
doctor came out of the door.

The children’s rhymes in the Kazakh language contain Russian words:
He kapaiicoly, umo xapaiiceiy? Bee pagno, meni manvimaiicory. /| Why do you look
at me? (In Kazakh) What for (In Russian) do you look at me? (In Kazakh) Anyway
(In Russian), you don’t know me (In Kazakh).

Moreover, in the Kazakh texts of children’s folklore the mixture of Russian and
English words are also observed.

Conclusions

The genre variety of children’s folklore always leaves an imprint on the
speech of each genre. The lexical analysis of various genres of children’s folklore
demonstrated an active use of neologisms, transrational language and personal
names. Many texts of children’s folklore are a modernized version of an old text.
Children’s folklore is characterized not only by genre and intragenre dynamics, but
also by historical changes.

The comparative linguistic and cultural analysis of children’s folklore identified
general and nationally marked features of various genres. Shouts and saying of the
Kazakh, Russian and English languages include an appeal to nature, sun, birds,
insects, etc., of which common to all three languages is the appeal to the ladybug
and rain. However, the appeal to rain in the English shouts and sayings differs
from those of the Kazakh and Russian languages due to the climatic features of the
countries. In Kazakh and Russian shouts and saying children ask rain to pour,
whereas, in English rhymes, children ask rain to go away.

The younger generation of Kazakhstan is mainly bilingual. A large share
of the bilingual population is natural bilinguals (native speakers of Kazakh and
Russian languages). Due to this fact, the mixture of Kazakh and Russian languages
1s reflected in the texts of the Kazakh children’s folklore. Moreover, in the Kazakh
texts of children’s folklore Russian and English words are found due to the adoption
of trinity of Kazakh, Russian and English languages policy in Kazakhstan, and the
introduction of the English language as an obligatory subject in preschool institutions.
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