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AKTYAJIbHbIE NMPOBJIEMbl U3Y4HEHUA
PYCCKOIO 13blKA U METOAUKU
Ero NPENOAABAHUA

THE SPECIFICITY OF REASONING EXPRESSION
IN THE ARTISTIC TEXT

R.V. Lopukhina

Tula State Lev Tolstoy Pedagogical University
Lenina Av., 125, Tula, Russia, 300026

The article deals with the specificity of cultural identity and linguistic variability of reasoning
expressions in the artistic text.

Key words: the artistic text, the logic of thinking, reasoning, cause-and-effect relations, antilogism

Nowadays in the study of the artistic text there is a great number of mutually
complementary approaches and concepts that contribute to better understanding of its
linguistic and cultural aspects. The artistic text as a “reproduction” and reflection of
reality creates its own system of correlation of words, composition components and the
parts of different content and various structures [1. P. 28]. In addition, each well-known
writer, as a bright representative of the language community that he belongs to, in the
form of art reflects the characteristic features of the national mentality and peculiarities
of national communication. Based on this, we consider the literary text as linguocultural
formation, which is the bearer of the author’s individual and the general ethno-cultural
characteristics of communicative behavior of people [2. P. 78].

Although the author’s attitude to the depicted finds expression in the direct estimation
relatively rare, it manifests itself at the different levels of the text system. One of the little-
investigated areas at the present stage of development of linguistics is the study of the
literary text from a logical-language position in the aspect of the relation between language
and thought. In our opinion, this relation is most evident in the specific cultural and
linguistic inferences resulting variability of expression as reported on the subconscious
level of a native speaker.

This article analyzes the features of the reasoning expressed in judgments and
evaluations of artwork characters thus reflecting the characteristic features of contemporary
discourse of 80s—90s of the XX century. The research carried out within the framework
of anthropocentric paradigm, defined as one of the leading paradigms in modern
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linguistics. This approach involves the interpretation of the text in the aspect of text
generation (the author’s position) and perception (the reader’s position), as well as its
impact on the reader.

The works of one of the modern Russian authors V.S. Tokareva were the material for
analysis [3]. This material reflects universal values, the subtle perception of life and at
the same time a purely national, “Russian” attitude to many life situations and phenomena.
The German critic H. Schlaffer defined the main feature of the creativity of the writer:

The stories by Tokareva are as prosaic and monotonous as life itself when you interpret it
as daily routine, though they are as exciting as daily routine if you want to learn its system and
its foundation.

The works of V. Tokareva composed in Russian, are addressed primarily to the
representatives of the linguistic community, they are structured on the basis of the national
paradigm of thinking and cultural sets of the Russian people. Thus logical and linguistic
analysis enables us to identify author’s patterns of consumption of the means of the
national language in terms of the specific models of artistic communication functioning.

As we know, the world around us is reflected in the minds of people in a variety of
forms of thought (concepts, judgments, reasoning), which are fixed in the associative
language signs. Language thus expresses not only the specific content of thought (semantic
level), but also reinforces the logic of thinking. Syntactic language tier plays a special role
in the translation of cultural identity of the people and stereotyping the world outlook.

To ask questions, to explain, to argue, to prove, to refute, to doubt, to ask for something,
to request, to authorize, to forbid — all these and other forms of mental activity are the
kinds of reasoning. Therefore we can assert that thinking and reasoning is the same.

Reasoning is the most important and the most difficult form of thought which occupies
the central place in logic, since due to them humans have accumulated vast theoretical
knowledge in the cognition of the world and the humanity itself. “... Our conversations
are full of reasoning, but we almost do not notice them” [4. P. 39].

As one of the most common and the most difficult intellectual operations, reasoning
in each concrete case appears as a specific section of the intellectual and verbal activity,
consisting in the fact that some part of thought and speech is shaped as logical deduction
[5. P. 48].

There are three types of deductive logical reasoning in modern formal logic: 1) a simple
categorical syllogism; 2) conditional categorical syllogism; 3) separating-categorical
syllogism [6].

The first of these, which can be studied only Aristotelian subject-predicate logic,
occupies a leading position both in its complexity and types and forms diversity, as well
as on the frequency of the actual operation of a natural language. Relatively categorical
and separation-categorical conclusions investigated only by means of propositional logic,
because relations here can be established only between propositions, but not concepts.
If the concept is expressed by a single word or phrase, and judgment — by a separate
proposal, or a combination of proposals, the conclusion is always the connection of
several, two or more sentences. For example:

It is possible to treat the problem via sport: do morning exercises, practice yoga breathing,
fasting once a week. But in order to live like [premise], should be very strong to love yourself
[conclusion]. To me it is boring (“Pirates of the Distant Sea”).
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The study of reasoning has been the subject of formal logic study, but at the present
stage of development of science, there is a high interest in this phenomenon from the
side of the linguists. Reasoning has been thoroughly examined within scientific speech
studies, while the language of reasoning in the artistic text are still not studied well enough
[7]. Meanwhile the identification of mentioned specificity of reasoning may shed light
on a number of problems faced by the researchers of linguistics and semantics of the text
may face, in particular on issues such as the participation of various agencies in creating
writer’s idiostyle, in the reflection of the typical personality assessments and cultural
attitudes adopted in the society etc.

The presence of reasoning in an artistic text is a natural and logical phenomenon
exemplifying the progress of the author’s thinking process author, embodied in the specific
language forms and structures.

It should be noted that as a rule the formal type of arguments with strong cause-and-
effect relations and logical structure is in works of art is transformed or truncated. Generally
literature is characterized by informal, value judgments and conclusions, reflecting general
cultural and personal experience of the person.

The general rule of linguistic expression of reasoning in the Russian language is next:
if the conclusion follows the premises, it is necessary to put such words like consequently,
therefore, so, thus, it follows that etc before them. For example:

They continued standing: either did not understand, or perhaps could not move because
of joy [premise]. Great joy as well as a lot of pain acts as shock [conclusion]. (“The Long
Day”).

If the conclusion precedes premises, then one should put the words because, because
of, as since, that is why etc after it:

Destiny — is the character [conclusion]. And my character cannot be changed, because it
is my size [premise] (“Pirates of the Distant Sea”).

Ifthe conclusion is located between the premises, the appropriate words simultaneously
precede and follow it.

In a lively speech, unlike the textbook logic, this order is relative: conclusion can
complete reasoning or start it; as well the conclusion can be in the middle of the reasoning —
between its premises.

One of the difficulties in the study of reasoning in the artistic text is the premise that
such structures are available, thus if they are, they must be presented in the same way as
in the textbooks of logic (three-term form of reasoning with the obligatory presence of
two premises and conclusion). Therefore, there is a request for a detailed analysis of the
context in order to understand what way and in what semantic, lexical, syntactic forms
reasoning are presented in an artistic text.

Another difficulty in the study of reasoning is caused by their familiarity to our
mentality. Such phenomena as “cause” and “effect” are common in our life, they are
naturally reflected in the text so that we practically do not notice them [8. P. 42].

To identify the reasoning structures in the language means, first of all, to find cause-
and-effect semantic relations in the text. Here are some examples of such analysis.
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The semantic meaning of a sentence, “I realized that they was a struggle. Wife defended
their right to identity” we cannot find the reasons for fight. However, in the same syntactical
constructions, but with a partially modified lexical content, we discover the reason:

I realized that they was a struggle for power. Lodya wanted to subordinate his wife. And the
wife defended her rights (“Pirates of the Distant Sea”).

The semantic meaning of the highlighted words indicates the cause of action, and
semantic value of the other words — the consequence of this cause. A similar situation
is also possible in the simple sentences with prepositional-substantive structures:

Of course, I could deny Lodya (there is no indication of the cause). But I can see the rejection
and betrayal of childhood and common roots... (there is an indication of the cause).

During the study of literary texts from logical-linguistic positions we have discovered
mainly reduced definitive conclusions (enthymeme) and have set the lexical and
grammatical means used to express them. Enthymeme in formal logic is abbreviated
syllogism that omits one of the judgments — the major premise, minor premise and a
conclusion. Most of all, the major premise is omitted (omitted judgments put in square
brackets). For example:

She is angry and vents her anger on me, because I am not the one who she needs. She needs
a completely different person, and I am instead of him (“Pirates of the Distant Sea”). [All the
women are angry, if they do not meet the person who they want (major premise). I am not the
kind of person she needs (minor premise), so she vents her anger on me (conclusion)].

The ultimate reduction of reasoning can be enthymeme, consisting only of the
conclusion. In this regard, revealing remark logic: “Seeing the pure sky.., we conclude:
The weather will be good... This is deductive though compressed to the limit explanation.
The general statement and the first premise are omitted: Whenever the sky is clear, the
weather is good. The premise sky is clear is omitted. The both assertions are obvious so it
is not necessary to say them out loud” [4. P. 39].

However reasoning can be expressed exceptionally by lexical means:

After a week Prokushev realized that consider and weigh all the impossible because every
circumstance has two straight contradictory aspects (“Love and travel”).

The use of enthymemes in an artistic text is caused by definite linguistic and
psychological reasons. The complete reasoning mostly contain some well-known
information, which makes no sense for a reader. At the same time, enthymeme makes a
reader to think, it increases reader’s interest in the written. The author, who gives one or
two premises for his conclusions, should “keep in mind” the rest of the premises. He
must be sure that the readers are aware of the missing premises and they can restore them
easily.

Since enthymeme is most often found in the live speech, sometimes it is difficult to
answer the question of whether there is a direct relationship between the necessary
premises or this dependence is hidden by omitting of definite elements of thought. Some
authors compare reconstruction of enthymemes into the complete syllogisms with “proof
of the theorem” [9. P. 195]. The other authors figuratively write: “An attempt to restore
the logical connections omitted in the text can be compared with the work of a detective
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who has to deal with a set of disparate facts and must find a way to combine them with
the causal relationships in one verisimilar version” [10. P. 37].

These procedures were studied at great length on the material of Russian and German
languages in the works of A.T. Krivonosov [5; 8].

In practical life, a person thinks mostly in enthymemes. If thought in full, three-term
syllogisms and kept in mind all the three premises, his speech would be absurd, with lots
of redundant and unnecessary words, known as self-evident axioms.

Here are some examples of such condensed conclusions reflecting the typical
characteristics of heroes estimated speech. The examples were taken from the stories of
V. Tokareva.

Enthymeme expressed by two separate proposals:

I am offended, but I do not show that... [premise]. Otherwise, she would say: “Never suffer
in front of the woman [the conclusion]. Go home and suffer as long as you want” (“Pirates of
the Distant Sea”).

Claudia turned and walked out of the room. She did not want to argue with me: after all,
se depended on me (“Pirates of the Distant Sea”).

... There are smart fools, like Tamara, and there are solemn ones. And I am the utter fool
[premise]... Those kinds make sense, me — no. [conclusion] (“Pirates of the Distant Sea”).

Enthymeme expressed by a complex sentence:

Fate — is character. And my character cannot be changed, because it is my dimension type
(“Pirates of the Distant Sea™).

Enthymeme expressed by a compound sentence:

Asarule, people first deliberate... [premise], and after that they leave their family [conclusion].
I first left, and then began to deliberate (“We Need to Talk™).

Enthymeme expressed by a simple sentence:

— ... But why do not you marry him? [premise]

— Because he is a dishonourable man [conclusion]. He has no desire for order. He prefers
complete chaos in relationships (“Pirates of the Distant Sea”).

Star Boy. Alien boy. He does his work and does not put himself into anybody’s position
[premise]. That is why Kira preferred him to me [conclusion]. Although, objectively, I am more
beautiful and positive and I prefer the order to complete chaos (“Pirates of the Distant Sea”).

Simple sentences, consisting of predicative and detached phrase “Stunned with violent
onslaught, she got confused” (“Nothing Special”).

The presence of compressed reasoning in human daily thinking confirms the fact that
the process of thinking is not closely associated with the language, as definite assessments,
most well-known within the representatives of the community, do not need language
explication.

The carried out research of the artistic texts allows to draw another important conclusion
concerned the language specificity of the structures mentioned. The Russian language
has a big variety of forms, not only for expression of the “correct” deductive reasoning
(syllogisms), but also for the deliberate expression “wrong” syllogisms, antilogism as a
reflection of the contradictions of material reality, human interaction with this reality
and the interaction between people.
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“Antilogism is a logic concept characterizing the incompatibility of categorical
syllogism premises with denial its inference or conclusion. Antilogism is based on the
laws of logic, according to which the conclusion cannot be false, in case if the premises
are true” [11. P. 43]. This is a syllogism with the different conclusion, “anticonclusion”,
created by the use of the predicate of the restored major premise (or its synonyms) with
the denial or antonymous predicate concepts, but without negation.

While analyzing the facts we found the cases of regular violation of logical and properly
constructed syllogisms, though abused by certain rules — judgments in function of
conclusion where everything is put “upside down”. Compare, for example,

“Galya had every reason to consider himself a happy woman [premise]. The grounds were,
but there was no happiness [conclusion]. She acquired Trofimov territorially, but could not get
his mind and did not know what to do”. “As a rule, people first deliberate ... [premise], and
after that they leave their family [conclusion]. I first left, and then began to deliberate” (“We
Need to Talk™).

The ability to express antilogism a person realizes by means of natural language
according to the laws of formal logic.

Thus, the logical laws of cause and effect phenomena of objective reality are reflected
in the language, so the language causality as a complex and multifaceted phenomenon
continues to attract scientists’ attention and it is studied in various aspects of modern
linguistics. This connection of language and logic of thought is primarily manifested in
the features of ethnically related conclusions expressed in the artistic texts as well.

Review of the distinguished judgment is certainly incomplete even for the specified
works of V. Tokareva as well as their set itself. However, this analysis indicates that the
conclusions can provide better understanding of the peculiarities of national mentality
and community representatives’ value orientations. So, it requires more detailed study
within the sphere of intercultural communication.
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THE ANATOMY OF AN ARTISTIC TEXT

L.N. Lunkova

State University of Social Studies and Humanities
Zelenaya str., 30, Kolomna, Russia, 140410

The article is a survey of contemporary approaches to text studying. The focus of the work is primarily
laid upon an artistic text, its constituents and levels. The discussion is held within the scope of the
Russian literary and linguistic tradition. The theories of text structuring dealt upon in the article also
deal with the methodology of text analysis. The strong and weak points of suggested scientific outlooks
are revealed.

Key words: text analysis, composition, message, foregrounding

Studying a literary text structure and specifics goes back to ancient times and a literary
text due to its imagery is historically characterized as a piece of art [5. P. 318]. The modern
approaches to text structuring are numerous and vary from general semiotics to special
literary or linguistic stylistics. In terms of contemporary semiotic theory a literary text is
asystem of particular signs whose functions and significance are determined by the others
like any system implies. The text cohesion and systematic character are possible through
the unity of the contents and the structure. Y.M. Lotman once wrote that the same as
ideal is inseparable from the material structure of our brains; the artistic image is inseparable
from the text structure [6. P. 11].

A more language focused theory of the text architecture reminds of the general idea
of the language system as it is and suggests a two-level system with the deep and the surface
structures [10]. The deep structures include the theme and the message, the correlation
and the interaction of characters specified by the imagery. A most significant element
here is the author’s intent and pragmatics. The deep structure is materialized through
language and is currently transformed into a surface structure. The both are interdependent:
the deep structure can be likened to a computer program imposing its own rules and the
choice of language means, while the surface structure affects the deep one materializing
it [10. P. 57].

Though the text definition as well as understanding of the number and the nature of
its constituents are shaped rather ambiguously in modern linguistics the differences are
mainly terminological and do not change the essence of the phenomena. Thus, quite
similarly V.V. Odintsov points out the category of the contents (theme, characters, message)
and the category of the form (arrangement, language, expressive means) as the core elements
of a literary text [9. P. 43].

The same layers are discussed by A.I. Gorshkov. Now they are called the plan of content
and the plan of expression correspondently. The former includes the theme, the message,
the artistic reality, the latter deals with the language means involved, the choice of words,
the text arrangement. Particular attention is given to the word choice and arrangement
for it being the principal instrument of the text continuity [2. P. 141]. The language
elements and the elements of the artistic reality make up the text architectonics, i.e. the
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exterior of a verbal piece and its parts. The message and the architectonics merge within
the numerous reflections of the image of the author; the text arrangement and the
architectonics merge within the plot. At the top of the text structure is the image of the
Author [3. P. 247].

A literary text as an artistic unity is studied within the scientific school of Vinogradov
(Gorshkov A.I., Kozhevnikova N.A., Nikolina N.A., Novilov L.A. and others (1) where
its structure is a strict hierarchy and the message is transmitted up through the text levels.
Consequently there are three levels:

— the Aesthetic Level (ideyno-estetichesky uroven’) the author’s aesthetic idea of the
artistic reality embodied in a literary text;

— the Genre and Composition Level (zhanrovo-compozitsyonnyi uroven’) the poetic
structure of the text in its broadest sense, the way the literary text is “made up”, its
construction and the scheme conditioned by the genre, the characters, the events, their
interaction and correlation, the arrangement and the relation of artistic details;

— the Language Level (iazykovoy uroven’) the system of artistic language means involved
which express the aesthetic message of the text. The language level is further composed
of'the lexical (semantic), grammatical (morphological and syntactical), phonetic layers.
The elements within one level or between the levels are in permanent interaction to
transmit particular semantic or stylistic peculiarities [8; 16—17].

Inthis connection the theory ofthe Text Semantic Field (TSF) (tekstovoye semanticheskoye
pole) suggested by L.A. Novikov broadens the possibilities of the text study. The TSF
semantics and arrangement turn up more context dependent, more flexible and less
definite than the ones of the language semantic field [6; 554—570, 557]. L.A. Novikov
also stated that the TSF is formed by the category of the author to make it a system of
heterogeneous elements expressing a single unified idea [6]. The characteristics of the
textual semantic space are shaped by the essential elements of the text structure (2) — the
so called key signs (kliutchevye znaky) [7] which immediately refer the reader to some
general textual idea.

The notion of key signs is not equal to the notion of types of foregrounding for the
latter serve the purposes of the text interpretation and are often known to the reader
beforehand (ex. the title, the epigraph etc.). Furthermore, the foregrounding element is
seldom repeated in the text, has a greater degree of generality and can be self-sufficient.
It is expressed with formal means and occupies a particular part of the text linear space.

Evidently the text message is revealed through the unity and interaction of artistic
images, composition, word choice, the author’s style. Thus, the text study is only possible
when it is analyzed not as a number of equal and homogeneous parts but as a complicated
unity of interacting and interdependent elements [11; 126] where each constituent must
be treated in connection with others. Such approach is of vital importance to arouse the
reader’s sense of textual unity and coherence, to make the reader understand the author’s
intent and outlook, to make the reader the author’s accomplice.

The category of the author and its reflection in the text can also be treated as text
forming elements. Thus, V.P. Belyanin says that any literary text is a personal interpretation
of reality and the text artistic reality is the structured and verbalized reflection of the
author’s personal picture of the world [1; 55]. Actually the text architecture may largely
depend on two meaningful constituents and be fully conditioned by them. First and
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foremost is the part of the author with the personal philosophy and the world outlook
accompanied by the expressiveness, aesthetics and imagery of an artistic piece. Second
is the characteristics of the reader which can be both steady — imagination limits, memory
abilities, creative thinking — and flexible — culture, religion, social belonging, mood,
surroundings.

The multitude of interpretive strategies leads to the plurality of text interpretations
which are diverse in depth and informativeness. Besides, they may differ not only in the
“text-interpreter” dimension but also in the “text-cultural code” dimension which makes
the methodology of text analysis extremely complicated and sophisticated [5].

Generally speaking, like other objects of the material world the text structure,
constituents and features are prone to the double way of analysis: “from the outside” and
“from the inside”. The inferences may differ from each other alongside with being
naturally complementary. And despite the incongruence in the number and nature of
textual elements a few things can be said for sure such as, for instance, that the basic
constituents of any literary text are undoubtedly the artistic idea, the imagery, the
arrangement and the language (or the individual style).

The consistent patterns a literary text are not limited by its systematic character. Its
specifics lies in particular aesthetic demands. A literary text produces a “living model”
of reality depicting events and people, uncovering global laws of existence and making
the types of situations. The textual phenomena and events are the picture of the many-
sided world which is open for studying, understanding and interpretation.

NOTES

(1) Similar text structure models are found in works by Bakhtin M.M., Grigoryev V.P., Potebnya A.A.
and others.

(2) In contemporary studies there is a terminological diversity and the text essential elements are
defined as bearing elements (opornye elementy) — V.V. Odintsov, key elements (kliutchevye
elementy) — A.V. Puzyriov, message landmarks (smyslovye vekhi) — A.N. Sokolov, message footholds
(smyslovye opornye punkty) — A.A. Smirnov, message cores (smyslovye yadra) — A.R. Luriya and
the like.
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B crarbe paccMaTpuBalOTCS COBpeMEHHBIE MOIXO0AbI K U3y4yeHuIo TeKcTa. Ocoboe BHUMaHUE
yaeNnsaeTcs XynoKeCTBEeHHOMY TEKCTY, €T0 COCTABJISIOIIMM M YPOBHsIM. MccienoBaHue NpoBOIUTCS
Ha MaTepuaje pycCKOM JIMTepaTypHOI U TMHTBUCTUYECKOW TpaaguliMu. Teopun TEKCTOBOM CTPYKTY-
DHBI CBSI3aHBI C METOJOJIOTHEN aHau3a TeKCTa. ABTOP YKa3bIBaeT Ha CUJIbHBIE U CJIabble CTOPOHBI
MPEeACTaBICHHBIX B CTaThe TCOPUIA.
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KOMMYHUKALUA B COEPE PEKJIAMbI
KAK OOHA U3 ®OPM OUAJIOIA KYJIbTYP
(Ha MaTepuane pyccko-BbeTHaMCKUX CONOCTaBJIEHWUA)

A.C. Mamonros, I1.B. Mopociun

TocynapcTBeHHBIN UHCTUTYT pyccKoro si3bika uM. A.C. [TymkuHa
ya. Akademura Boaeuna, 0. 6, Mockea, Poccus, 117485

B nanHoOi1 cTaThe paccMaTpUBAIOTCS BOMIPOCHI, CBSI3aHHbBIE C MPOOIeMaMy B3aMMOOTHOILICHU
Pa3IMYHbBIX JTUHTBOKYJIBTYP, OCOOEHHO PYCCKOM U BbeTHAMCKOM. M3BECTHO, UTO B COBPEMEHHBIX
yCIOBUSIX Hanbosiee TMHAMUYHO Pa3BUBAIOTCS TTPOLIECCHI KYJIBTYPHOTO B3aMMOIeCTBUS B cepe
pPEeKJIaMbl, IOCKOJIbKY OHa SIBJIIETCSI OTPaKEHUEM KYJBTYPhI, €€ CBOEOOPa3HbIM BOIJIOIIEHUEM CO
CBOEI YHUKAJTbHOCTbIO, HAIIMOHATbHBIM KOJIOPUTOM, KOTOPbIH Ka/1asi JMHTBOKYJIBTYPa CTPEMUTCS
COXpaHWUTb, CO3/1aBasi TEM CaMbIM MpeACTaBIeHre O cebe 1 nepeaanasi ero ApyruM HapoaaM U Kyiib-
TypaM. B cTaThe moguepKkuBaeTcsi, YTO B peKiiaMe SI3bIKOBbIE €IUHULIBI C SIPKO BbIPAXKEHHOU HallM-
OHaJILHO-KYJIBTYPHOU CEMaHTUKOI CITOCOOCTBYIOT OoJjiee 3¢ (HeKTUBHOMY BO3AEMCTBUIO HAa TTOTpeE-
OuTesIs1, TOATOMY CTELMANUCTHI B 00J1aCTH peKIaMbl TIPpU pa3paboTKe MEXKYJIbTYPHON CTpaTernu
JTOJIKHBI YYUTHIBATh BCE TOHKOCTU HAIIMOHAJIBHOM KYJIBTYPhI aapecarta. ABTOPbI CTaTbW OCTAHABJIM -
BAlOTCSI Ha JIMHTBOKYJIBTYPHBIX Pa3IMUUSIX Y HECOBIAJEHUSIX B LIECHHOCTHBIX OPUEHTALIMSX, CYIIIe-
CTBYIOIIIMX B COMOCTAaBISIEMbIX JIMHTBOKYJIBTYpax. JlaloTcsi peKoMeHIaluy Kak Uik MEXKYJIBTYPHO-
ro KOMMMPANUTUHTA, TaK U JJIsI IPAKTUKU TTPETNIOIaBaHUS PYCCKOTO SI3bIKa KaK CPENICTBA MEXKYJIBTYP-
HOI KOMMYHUKAIIMU TTPU UCTIOIb30BAaHUM PEKJIAMHBIX TEKCTOB B KaUeCTBE y4eOHOro MaTepuaa.

Kuniouesbie ci10Ba: pekjiama, 1MAJIOT KYJIbTYp, KPOCC-KYJIBTYPHbI, HALIMOHATbHO-KYJBTYpHAas
crienduKa, TMHTBOKYJIBTYpa, PYCCKUI, BbeTHAMCKUIA, TEKCT, aHTPOIOIIEHTpUYeCcKast KitacCubu-
Kauust

MBI He TIOTPEIIUM IIPOTUB UCTUHBI, €CJTM BO3bMEMCS YTBEPKIaTh: K HauboJree Iu-
HaMHMYHO pa3BUBAIOIINMCS IIPOLeCCaM KYJIETYPHOI'O B3aUMOIEICTBYS 1 TTOMCKA A1a-
JIora KyJIETYp CJIeyeT OTHECTH IIpeKe BCero KOMMYHMKAIIHIO B chepe peKiambl. Y BOT
IIOYeMY: peKJiaMa — 3TO OTPaXKeHUE KyJIBTYPHI, €€ CB0Oe00pa3HOe BOIUIOIICHHE CO BCEil
€€ YHUKAJIbHOCThIO, HAlIMOHAIBHBIM KOJIOPUTOM, KOTOPBIN Kaxkaasl TMHIBOKYJIBTYpa
MbITAETCS, B TOM UM UHOM CTENEHU COXPAHUB U C 1IEIbI0 C(POPMUPOBATh IpeaCTaBIIe-
HUE 0 ceOe, TpaHCIUPOBATh IPYTUM HapoaaM U KyasTypam. [1pu aToM Heobxoaumo
0c000 MOAYEePKHYTh: MUP PEKJIAMBI Pa3HBIX JMHTBOKYJILTYP XapaKTepu3yIoT OIpe/e-
JICHHBIE OTJINYMSI, IIPUIEM IIOPOI1 JOBOJIHLHO MHOXECTBEHHEIE. 1 OMHOBPEMEHHO Clie-
IyeT IIPMHUMATh BO BHUMAaHUE, YTO MEHTAIUTET XKUTEJICH, TPAIUIINU, OOBIYan, CUCTE-
Ma HOPM U LIEHHOCTEN MpeacTaBUTEIe pa3HbIX CTpaH U HApOJHOCTEN 00YyCIaBIUBAIOT
pPa3HyIO peaklivIo Ha peKJIaMy.

Hcxons u3 BeIlIeCKa3aHHOTO, MBI, UCCIIENYs JaHHbII (DEHOMEH B OTHOM U3 CBOMX
pabot otMevanu: «HeoObXoaMMOCTb CIIeIMaIbHOIO OTOOPa U U3YYEHUSI SI3bIKOBBIX €11~
HUII, B KOTOPBIX HA00JIee SIPKO IIPOSIBIISIETCSI CBOe00pa3ne HallMOHAJIBHOM KYJIBTYPHI,
OCTpPO ONIYIIAETCS BO BCEX CIIyJasiX KPOCC-KYJIBTYpPHOI KOMMYyHMKaluu. B pekiame
SI3BIKOBBIE €IMHMUIIBI C SIPKO BhIpaxk€HHO HallMOHAJIbHO-KYJIBTYPHOU CEMaHTUKOM,
anesunpys K (pOHOBBIM 3HAHUSIM afpecara, CIIoCOOCTBYIOT 0oJiee 3(p(hpeKTUBHOMY BO3-
JIECTBUIO HA CO3HaHUE MOTpeduTes. s Toro 4Toosl obecreuynTh 3(PHEKTUBHOCTD
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cOBITa IPOAYKIINM, PEKIAMHbBIE TEKCThI ATaIITUPYIOTCS ¢ y9eTOM (DOHOBBIX 3HAHUIA
MOTpeOuTENICi TOTO 00IIEeCTBa, HA KOTOPOE OCYILIECTBIsAeTcd Bo3aeiicTBue» [2. C. 62].

Ha sTame xogupoBaHMS peKJIAMHOTO JUCKYpca CIIEIIUATIMCTHI B 00JIaCTH PEKJIaMBbl,
B IIEPBYIO OYEPeIb KOMMpPaUTephl IIPU pa3pad0TKe MEXKYJIBTYPHOM CTPAaTETMU JOJKHBI
YUMUTBIBATh BCE TOHKOCTU HAalIMOHAJIBHOM KYJIBTYpBI aipecara, Cpear KOTOPhIX 0co0oe
MECTO 3aHMMAIOT, KAK OTMEUAJIOCh BBIIIIE, I3LIKOBEIE ¢IMHUIIBLI, YIACTBYIOIINAE B CO3-
JaHUM TaK Ha3bIBaeMOI0 PEKIaMHOTO 00pa3sa.

B naHHOI1 CBSI3M KaK HeJb3s1 00J1ee akTyalbHO 3By4dat cerofaHs cioBa M. M. LIBeTaeBoii:
«MHbIe Bell HAa MHOM sI3BIKE HE MBICATCS». M, pa3BuBast JaHHYIO TEMY, YXKE COBpe-
MEHHBIH CIelMaIMCT-UCCleI0BaTeIb COBEPIICHHO CIIpaBeIIMBO, Ha HAIIl B3IJISII, OT-
MeuaeT; «He TobKo MBICIM MOTYT OBITh “IIOAYMaHbl” Ha OMHOM SI3bIKE, HO 1 YyBCTBA
MOTYT OBITh UCITBITAHBI B pAMKaX OAHOTO CO3HAHMS, HO He Apyroro. MHBIMU clloBaMu,
€CTh ITOHSTHS PYHIAMEHTAIbHBIC IUISI MO OMHOTO MUAPA 1 OTCYTCTBYIOIINE B IPY-
rom» [6. C. 119].

Takum 00pa3oM, COITOCTaBUTEIbHBIN aHAIN3 MEXKYJIBTYPHOM KOMMYHUKAIIMY B
cepe pekiIaMbl 1 B SI3bIKOBOM aCIIEKTe CIIOCOOCTBYET BBISIBIECHUIO MEXaHU3MOB BO3-
NeCTBUS Ha MOTPEOUTEIISI B 3aBUCUMOCTHU OT €ro MPUHAMJIEXKHOCTU K TOW WJIM MHOM
JIMHTBOKYJIBTYpE, YTO, B CBOIO O4epeb, CTABUT OIIpeIe/ICHHBIC ITperpaabl COOSIM B KOM-
MYHMKAILIMU U TIPETSITCTBUSIM B OCYILIECTBICHUY IMAJI0Ta KYJIbTYp.

W maneko He ciay4aiflHO paccMaTprdBaeMasi HAaMHU IIpoOIeMaThKa HaxXOauIach ¥ Ha-
XOIUTCS B (DOKYCEe MCCIIeNOBAaTEIbCKOr0 MHTEepeCca yUeHBIX-SI3bIKOBEIOB, B TOI WK
WHOM CTeNeH! BHOCSIIMX CBOM BKJIad B KPOCC-KYJIBTYPHYIO ITapagiurMy. OTo Mpexiae
Bcero Tpyasl FO.A. Copokuna, H.H. Muponosoii, FO.H. Kapaynosa, B.I. Koctoma-
poBa, H.JI. BypBukosoii, B.B. KpacHrbix, A.C. MamoHToBa, U.B. IIpuBanoBoii u apy-
I'MX YYCHBIX.

Tak, B yactHocTH, 1.B. IlpnBanoBa, aHaIU3Upysl TMHTBOKOTHUTUBHYIO COCTABIIS-
IOIIIYIO ITPOLIeCCa MEeXKY/IBTYPHOM KOMMYHHMKALIMY Ha MaTepraJjie COIIOCTaBICHUS IBYX
JIMHTBOKYJIBTYP — PYCCKOM 1 aMepUKAHCKOM, TTpeiaracT BKIIOUUTh B HAYIHBIN 00U -
XOJl TEPMMH «SI3bIKOBbIE MapKepbl HALIMOHAJIbHO-KYJIBTYPHOI'O CO3HAHUSI», KOTOPBIH
«IT03BOJISIET UCCIIEAOBATh HE OTACIBHYIO SI3BIKOBYIO €AMHUILY, OTPaKAIOIIyI0 OCOOCH-
HOCTH HaIlMOHAJILHOM KYJIETYPHI, HO SI3BIKOBOM (hDeHOMEH, IT01 KOTOPHIM MOXKET MO~
pa3yMeBaThCs U SI3BIKOBOM 3HAK, U 1iej1as sI3bIKoBast cucteMa» [5. C. 5.

JeicTBUTENBHO, €CJIM PACCMOTPETH OAMH 13 IIPUMEPOB PYCCKO-aMEePUKAHCKMX He-
COOTBETCTBUIA, TO MOJYINUTCS MMPUMEPHO CJIeIyIolasi KApTUHA: B aHIJIMHACKOM SI3bIKE
(aMepuKaHCKMIT BApUAHT) PYCCKOMY CJIOBY «JI€peBEHIIIMHA» COOTBETCTBYET «red neck» —
«OeJIBIN XKUTENIh MAJIEHHKOTO TOpoAKa Win dhepMep, IMPENMYIIECTBEHHO U3 I0XKHBIX
IITAaTOB, O€3pa3IMYHbINI K IMOJIUTUKE, HEMHOT'O XaHXKa M KOHCEPBaTOP, KOTOPBII e3MUT
Ha MaJICHbKOM I'Dy30BUYKE, XPaHUT TOMa OpyXKue (pyXKbe) U TOTOB M BOCIIOJIb30BaTh-
CsI; OH IbET aMEePUKAHCKOE IIMBO B OOJIBIINX KOJUIECTBAX, SIBJISIETCS CTPACTHBIM 00-
JIEJIBITMKOM M HOCUT JKMHCHI 1 6eiicoonky» [1. C. 794]. ITlomaraem, KOMMEHTapuu B
JTAaHHOM CJTy4yae U3JIUIIHU.

ITono6HO M1060My 00pallleHUIO PeKJIAMHBINM IMCKYPC, B YaCTHOCTU, TECHO CBS3aH
C peYeBBbIM 3TUKETOM — YCTAHOBJICHHBIM ITOPSIIKOM PEYeBOT0O ITOBEACHMSI, TPUHSTOM
B KOHKpeTHOM ob1ecTBe. Ha o011en3BecTHOM (peHOMEHEe peueBOro 3TUKeTa Mbl IO/ -
POOHO OCTaHABIMBATLCS He OyIeM, COCpeAOTOYNB BHUMAaHKE NCKITIOUUTETEHO Ha psie
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MMPUMEPOB, 00YCIIOBIMBAIOIINX MTPY CO3AAHUY PEKIIAMHOTO JUCKYypPCca HEOOXOAUMOCTh
yJyeTra MHOTo00Opa3us U CIeMMUKN YET0BEYECKOTO OOIIIECHMSI.

Tak, B MOHIOJIMM BMECTO MPUBLIYHOTO «3ApaBCTBYITE» Yalle MOXKHO YCJbIIIATh
¢pasy: «310pOoB JIM Balll CKOT?», MOCKOJIbKY ellie ¢ JaBHUX BPEMEH OCHOBY 0J1arormno-
JIy4usl MOHT0JIa-KOYE€BHUKA COCTABJISIET €I0 CTaJ0 U €CJIM KUBOTHBIE 3[I0POBBI, TO U B
ceMbe Bce OyaeT omarononydHo. [loaTomMy nmoxenaHue 3010pOBbsI TOMAaIIHUM KHBOTHBIM
BITOJIHE COM3MEPHMO C TMOXKEJAHUEM 310POBbSI CAMOMY YEJIOBEKY.

B Taunange, Kutae u B psige apyrux ctpaH BocToka nipu BcTpede NpUHSTO CIipa-
muBath: «Exu mm Bel cerogHs?», «4To BB €111 ceromHsI?» 3a 3TUMU «CTPAaHHBIMU» IJIsI
PYCCKOT0 BOIIPOCAMHU CKPBIBAIOTCSI OCOOCHHOCTH (PHIIOCO(MUM CYIIIECTBOBAHMSI, KOTO-
PO TPaAULIMOHHO MTPUACPXKUBAIOTCSI MHOTHE HAPOAbl — NPEACTaBUTEIM TaK Ha3bIBa-
€MBbIX «TUCTAaHTHBIX» KyJbTyp. OTHOIIIEHHE K €]Ie Y COOTBETCTBYIOIIMX HApOJAOB Oosiee
LIEHHOCTHO-OPUEHTUPOBAHO U HE SIBJISIETCS MPOCTBIM CIIOCOOOM MOAIEPKAHUSI K13~
HeAesATeIbHOCTA OpraHu3Ma. 9T0 — pUTyal, OJHOBPEMEHHO TeCHO CBSI3aHHBIN C CO-
LMaJIbHBIMU (PYHKIWSIMU MUILY, B YACTHOCTU YKPEIUICHUEM U CTaOUJIM3aLue CBsI3ei,
CYILIECTBYIOIIMX BHYTPU OTIpeAeIeHHOro KojiiekTrBa. Hanpumep, y marmyacos B SI3bIKe
€CTh 0C000€ CIOBO-KOHIENT «HIMa», YTO O3HAYaAeT «OpaTCTBO IO €e».

ITo MHEHMIO UccaenoBaTeel, C KyJIBTYPOJIOTUUECKOM TOUKU 3PEHUSI B COBPEMEHHOM
pekjiaMe B IJ1I00aJIbHOM aCIIeKTe CJeAyeT BbIIEJISITh CIeAyIOINe OCHOBHBIE «(DYHKIIMO-
HaJIbHO-XYIOXEeCTBEeHHBIC CTUJIN» . aMepPUKAHCKIH, aHTTIMHACKWI, (DpaHITy3CKUi1, He-
Meukuii u smoHckuit [7. C. 107—108]. B uem Xe 3aKITI0YaroTCs MX pas3Iudms?

ITockonbKy Ais1 MOTpedUTe s -aMepUKaHIla peKiaaMa — 3TO MpPexXae BCEro Mmpem-
JIOXXEHME MOKYIKHU, SI3bIKOBBIE CPEICTBA, YYACTBYIOIIME B CO3MAHUU PEKJIAMHOTIO TEK-
CTa, MpU3BaHbl HEMMOCPEACTBEHHO BbhIpaXkaTh BHIIIEHA3BAHHYIO KOHLIEMIMIO. YTO Xe
KAacaeTcsl aHIJIMMCKOrO peKJIAMHOIO IUCKYPCa, TO B €T0 OCHOBE BO BCE BPEMEHA JIeXkKa-
JIM HOPMBI 3TUKETA, C TPaAULIMOHHOM CIeP>KAHHOCTbIO, TPUBEPKEHHOCTh TPAAULIUSIM,
a TaK>Ke U3BECTHA I0JIS1 KOHCEPBATU3Ma B TOM, YTO KacaeTCs SI3bIKa.

ToBopst 0 hpaHIly3CKOM CTUIIE, CeAyeT OTMETUTD, YTO BOILIOIIAIOIIAS €TI0 TEM WU
MHBIM 00pa3oM peKiiama 3KCIUTULIMPYET MpeXkie BCEro HallMOHAJbHbIE YePThl XapakK-
Tepa, TpaauliK, B OCOOEHHOCTHU XyI0XXECTBEHHOU KYJIbTYpPhl CTPaHbl, OTJIMYasICh Ha-
Py C BBICOKOIIPO(eCCHOHATBHBIM YPOBHEM IOMOPOM, ONIPeAeIEHHOI N3bICKAHHOCTHIO
U ONIPEACICHHOM CTENEHbIO «pOMaHTHM3Ma». HecoOMHEHHO, BCE 3TO SIBASIETCS CJIEACTBU -
€M BeAyIIero IpruHIINIIA peKIaMHOTo aAena OpaHINK: SMOLKOHAIBHOCTD IIpEKIe BCe-
ro, a K Heil — BhICOKOKAYE€CTBEHHAs 3CTeTUYECKasl COCTaBJISIOLIA.

Hewmelikyto pekiamy OTJIMYaOT rpaUUHOCTh, pAlMOHAIU3M, CAEP>KAHHOCTh B UC-
MO0JIb30BAaHUU SI3bIKOBBIX CPEACTB XYI0XKECTBEHHOM BhIPA3UTEIbHOCTH, OMHOBPEMEHHO
NP NPUCTATLHOM BHUMaHUM UMEHHO K TEKCTY, Ile, KaK IpaBUjI0, JOMUHUPYIOT LIU-
PbI ¥ (haKThl, UTO MPU3BAHO 00ECHEYUTH COOJIOIEHUE OCHOBHOTO MPUHLIMIA — TTPUH-
LIMIa TOCTOBEPHOCTH.

M, HakoHel1, SITOHCKas peKjiaMa OTJIMYaeTCs B IIEPBYIO OUepeb CAEPKaHHOCTHIO B
MPOSIBJIEHUM SMOLIMIA, IOBECTBOBATEILHOCTHIO, JIOMUHUPOBaHWEM 00pasa, 4To SIBJIS-
€TCsl, Ha Halll B3[JISIA, JOTMYECKUM IPOI0oLKeHUEM (HI0ocoduU Co3epLaTeIbHOCTH,
TOYHee, caMoli co3eplLaTeIbHOCTH, B €BPOIIEMCKOM KyabType 00jee U3BECTHOI KakK
«pedIIeKCrs».
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EcTecTBeHHO, BCe OTMEUEHHBIE BbIllIE OCOOEHHOCTH CMOIJIY ObITh BbISIBJIEHHBIMU
B IUAJIOTe KYJIBTYP, IIO3BOJISIONIEM YBUIETh «CBOE» B 3epKalle «Iy:K0Tro» 1, Ha000pOoT —
B IMajore, BOCHOBE KOTOPOIO JOJIKEH JIeXKaTh CTPOTHUIA yueT LIECHHOCTHBIX OpUeHTaL Ui
YY4aCTHUKOB KOMMYHUKATUBHOTO akTa. [Tepexonrm HEMocpeACTBEHHO K pACCMOTPEHUIO
B COITOCTaBUTEJILHOM acCIeKTe IMIPUMEPOB PYCCKOM M BbETHAMCKOU peKIaMbl — JIBYX
JPY>KeCTBEHHBIX CTPaH, B ITOCIeAHEE BpeMsi OCOOEHHO aKTHUBHO B3aMMOJIEMCTBYIOIIMX
I10 BCEM HallpaBJICHUSIM OOIIECTBEHHOM KM3HU — MOJIUTHUYECKOMY, 9KOHOMUYECKOMY,
KyJIBTypHOMY. « BbeTHAaM — MOAHas cTpaHa» — MeJIbKaeT TO M JIeJI0 Ha CTpaHMIIaX poc-
CUICKUX TYPUCTUIECKUX KyPHAJIOB, IIPHU3bIBAIOIINX B HAIIIE HEIIPOCTOE «CAHKIIMOHHOE»
BpeMsI IEPEOPUEHTHPOBATHCS B CBOMX MPEANOYTeHUSIX. Jla 1 oTeuecTBEHHBII OM3HEC
BIIOJIHE ycTpauBaeT To, uTo B CPB oTHOCHTEIbHO HEBBICOKASI CTOMMOCTD pabodeil CUJIbI,
U OH C YI0BOJbCTBUEM BKJIAAbIBAET CIOAA I€HBIU.

W 3nech aHaIM3 TEKCTOB peKJIaMbl — KaK PYCCKOM, TaK 1 BBETHAMCKOM — € MO3ULINU
HallMOHAJIBHOM KYJIBTYPBI afjpecara AaeT POCCUMCKUM peKJIaMOAaTeIsIM ITPENCTaBIEHUE
00 0COOEHHOCTSIX BLETHAMCKOTO MEHTAJIMTeTa, KOTOPbIi HEOOXOAMMO YUUTHIBATh C
TOUKM 3peHUs1 Kputepus 3pdekTuBHOCTU. KpoMe TOro, 3To BaxKHO U Ij1s1 00yYeHUs
PYCCKOMY SI3BIKY KaK CPEJCTBY MEXKYJIBTYPHOM KOMMYHUKAIIMU C TOYKM 3peHus 0oJjiee
rJIyOOKOTO O3HAKOMJIEHUS C KYJIBTYPOI APYroro Hapoja, uho TEKCThI, B TOM YUCIIE
peKJIaMHble, — IUIOTh OT ILUTOTU KYJIBTYPhl, HOHMMaeMO HaMU KaK «CreuuduyecKkuit
crnoco0 YeIoBevYecKoi XXU3HeAesITeIbHOCTH». Ee cienyeT n3ydyarb yepe3 TEKCTHI, T10-
CpPeICTBOM TEKCTOB 1 KaK TEKCT, €CJIM PYKOBOJICTBOBATHCS MASSIMU CUMBOJIMYECKOMN
LIKOJIbI B KyJIBTYpPOJIOTHUH, IIPU3BIBAIOIICH, KAK M3BECTHO, paCCMaTpUBaTh KYJIBTYPY B
LIEJIOM KaK CJIOXHEUIINHA U CTPOTO UEPAPXU3UPOBAHHBIA «TEKCT», HECYILEH OIIOPO
KOTOPOTO SIBJISIETCS eCTeCTBeHHBIN s13bIK (D). Kaccupep, K. Jleu-Crpoc, FO.M. Jlotman
W ap.).

B cBOMX M3BICKAHUSIX MBI ONTUPAEMCs KaK Ha CBOl MHOTOJIETHUI OMBIT pabOTHI BO
BoeTHaMe, Tak U Ha UCCIEAOBAHMS CBOUMX YUEHUKOB, IIPOBOAMBILINX UCCIEI0BaHUS B
00J1aCTU MParMajJuHIBUCTUKU 1 0OYUYEeHUSI SA3bIKY KaK CPEACTBY MEXKYJIBETYPHOI KOM-
MyHMKaIMM. Tak 4To 3Xe moKa3aja aHaJIu3 CUCTEMBbI KYJIbTYPHBIX OCOOEHHOCTEN, BbI-
paXkaeMbIX B TEKCTax U 00pa3ax pyccKoit u BbeTHaMcKoi? Miu, MHBIMU CIOBaMU, 4TO
MpeacTaBiIsieT CO00I COBpeMEHHasl pocCUlicKas peKjiaMa B 3epKaJjie BbeTHAMCKOM JTUHT -
BOKYJIBTYPHI?

B npennaraemoii HaMu aHTPOIIOLEHTPUIECKON KiIaccudukaunuu — «YeaoBek u
penurus», «4emoBeK u Ipupoaar... [2. C. 90] rakoii mapaMeTp, KaK «4eJI0BEK U CEMbS»
3aHMMaET BaXKHOE MECTO, TTIOCKOJIBKY (PeHOMEH «CeMbsI» HECOMHEHHO, SIBIISIETCS O0IIIe-
YeJI0BEUECKOM IIEHHOCThIO, MMEIOIIEH, OMHAKO, ¥ CBOIO CIIEM(UKY IS IIPEeICTaBU-
TeJIel pyCCKOI U BbeTHAMCKOM TMHIBOKYJIBTYP. B KauecTBe mprMepa pacCMOTPUM POJib
MY>KUMHBI U XXEHILMHBI B COBPEMEHHOH ceMbe B peKjiaMe. B TeJIeBUBMOHHOM pOJIMKE
pexiiaMbl 1okojaaa «Nestle» co cioraHom «bepeub OT XKeHIIMHbBI» TJIaBHBIN repoit He
pa3apaxkaeTcsl B OTBET Ha HEKOMITIETEHTHOCTb, HEPaJAUBOCTb XXEHIIMHBI, a CIIOKOMHO
Bce 00bsicHsIeT. I1omoOHbBII 00pa3 Ha phIHKE BETHAMCKOM peKJIaMbl SIBISIETCST HETH -
MMUYHBIM B CUJTY UCTOPUKO-KYJIBTYPHBIX OCOOEHHOCTEM, BOCXOASIIINX K KOH(PYILIMAHCTBY,
IO CUX TIOp UTpalollieMy 3HaUUTEIbHYIO POJIb B CO3HAHUM HOCUTENST BbeTHAMCKOIO
sI3bIKa U KyJBTYphl. CorlacHO KOH(YIIMaHCKOMY YUYCHHUIO, XKEHIIMHA 10 OTHOIIEHUIO
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K MY>XUMHE 3aHUMAET MECTO 3€MJIU 110 OTHOIIIEHUIO K HEDY, 2 BOCITUTHIBAETCS OHA Tpa-
TUIIMOHHO B IyX€ COOTBETCTBYIOIIEH MOpAJIU: B POTHON CEMbE OHA TOJKHA — CITy-
IIaThCs OTIIA, B 3aMYXXECTBe — MyXa, B CIydae CMEpTH MyxXa — cblHa. M cTeneHs ee
3HAYMMOCTHU M JJIsI BHYyTPUCEMEIHOTO Kpyra, U JUIsI OKPYKaIOIIMX IMPSIMO IPOIIOPIIM-
OHaJIbHA CTEIIeH!U €€ 3a00Thl O MYXE M ChIHE M YJaCTUsI B BEACHUN TOMAIIIHETO X035 -
CTBa 1 COOTBETCTBYIOLIMM 3/1€Ch JOCTMKeHUSAM. [1pu 3TOM ceMeliHas 3THKa TaKoBa,
YTO €CJIM MYX Ha PaBHBIX y4acTBYET B BEICHUU JOMAIIIHETO XO3sCTBa, TO OH Ipe-
CTaBJISIETCS IMYHOCTHIO OOILIECTBEHHO Mpe3upaeMoii, MHBIMU CJIOBaMM, CBOETO pojaa
«I10AKA0IyIHUKOM». M XOTsI ompeneneHHbIe IMBUIM3AlMOHHBIC U3MEHEHMSI B CO3HA-
HUU IIpeICTaBUTE e BReTHAMCKOI JIMHTBOKYJIBTYPBI B HACTOSIIIIEE BpeMsI UMEIOT Me-
CTO, 0COOEHHO B OOJIBIINX FOpOAax, TAKMX Kak XaHoit, XomuMuH, XaigoH, JJaHaHr,
B IICJIOM 3X€ CJIeAyeT KOHCTaTUPOBAaTh II0KA eIlle CTA0MIbHOE HAJTMIMe KOHCepBaTUBHBIX
TEHICHILINI B CEMEHHBIX OTHOIIICHUSX.

ITapameTp «4enoBeK U MPOLLIOE» MPUMEHUTEIBHO K PEKJIAMHOMY TEKCTY TakKKe
HaMoJHEH B COIOCTAaBISIEMbIX JUHIBOKYJIBTYPaxX pa3HbIM colepXXaHWeM MpU ooLIeit
3HAYMMOCTHU heHOMeHa «ucTopusi». [1o MHeHUIO TIpeacTaBuTeneil BobeTHaMa, yepe3
MPOILLIOE, UCTOPUIO, KOPHU, OOIIIECTBOM BhIpaxkaeTcsl OTHOLIIEHUE K HACTOSIILIEMY, MO0
OHM CUMTAIOT: pa3 y BCEro €CTh CBOM KOPHU, TO UMEHHO MPOIIUIOE SIBJISIETCS TapaHTOM
Y HACTOSIIIIeTo, 1 Oyayiero. B yacTHOCTH, BO BbeTHAMCKOI peKjiaMe TaHHasl CEHTeH-
LIS BeIpaXkeHa cleayrommnM odpaszom: «Momoko “Nutifood” — cimoraH «3a ym Bret-
Hama, 3a oyayuiee BbetHaMa» — «MaJbuuK, CUASIIUIA Ha OyiiBOJIe, BBICOKO MOAHU-
MaeT duar u3 Kamblia. Majab4rK CTOUT Ha BEpIIMHE TOphI (HalIOMUHAsI OUTBY HAPO/I-
Horo repos Jle JIost ¢ KuTtaliCKMMH1 BOICKaMU UMEHHO Ha BeplirHe Topsl Yu JIUHB).
ManpyuK MCHOJAb3YeT PYUYKY, YTOOBI MPOOUTH ABIPKU B OYMaKHbIX KOpadasx (Hamo-
MUHAas TeM caMbIM O CJlaBHOU mobenae repost Hro KyeHa Hag KUTaliCKMMM BOiCKaMu
Ha peke baxk JlaHr). Kax b1l BbIaamoLIuiics 4yeaoBek ObL1 pedeHKom». JIe JIoit — BbeT-
HaMCKMI (peomalt, BO3MIaBUBLINI HAPOIHYIO BOMHY IMTPOTHUB KUTACKUX 3aBOEBATENEN,
MTBITABIIMXCS TOPaOOTUTh BheTHAM, M MOOSAMBIINI B CpaXkeHMU Ha BEPIIMHE TOPHI
Yu JIunp; Hro KioiteH, BbeTHAaMCKUI MMIIepaTop, HallMOHAIbHBIM repoii. B 939 rony
BO3IVIaBWJI BOCCTaHUE, KOTOPOE MPUBEIO K M3THAHUIO U3 CTPaHbl KUTaCKUX BOMCK,
M3BECTHLIN cBoelt mobenoil Ha peke bak JlaHr Haa BolicKaMy KUTailCKOM AUHACTUU
Ham XaH.

C TOYKM 3peHUs HOCUTEJIEH BbeTHAMCKOTO SI3bIKa W KYJIBTYPHI, IJIS1 PYCCKO JIMHT -
BOKYJIBTYPHI XapaKTepHO MHOE N300paXkeHNEe NCTOPUISCKIX COOBITHI B peKJlaMe, J1a-
JIEKO€ OT BHYIIICHMS YBaXKEHUsI K CBOEMY IIPOIIJIOMY, ITYCTh Jaxe 1 He BCEMU TPAKTY-
€MOTO OJHO3Ha4yHO. Tak, B CBO€ BpeMSI Ha 9KpPaHE POCCUNCKOTO TEJIEBUACHUS UMET
MECTO JIO3YHT TOProBoro LieHTpa «Apoar [Ipectik»: «Benunkas OKTs10pbCcKasi peBOJIIO-
s ueH». [TogoOHbIA peKIaMHbII poauK, Oyab oH 1okazaH B CPB, He ToibKo OBl He
MPUBJIEK BHUMAaHMSI, HO 1 BbI3BaJl Obl pe3K0O HEraTUBHOE OTHOIIEHUE K peKiaMupye-
MoMy Openy. CiieayeT omuepKHYTh: 3€Ch HE XapaKTepeH IIMPOKO pacIpOCTpaHEHHBIN
B MHUPOBOM KOIMpPAWTUHIE PEKJIaMHBIN IPUEM UTPhI CJIOB OTHOCUTEILHO CJIOB, CBSI-
3aHHBIX B TOI WM MHOM CTEIEHU C UCTOPUUECKUMMU COOBITUSIMMU.

To xxe caMoe KacaeTcsl, HallpuMep, TeJIeBU3MOHHOTO peKJIaMHOTI0 pojivKa ruBa «OJa-
KOB» (ImapaMmeTp «4ejioBeK 1 PoguHa»), B cBoe BpeMs1 (DyHKIIMOHMPOBABIIIETO Ha TeJIe-
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9KpaHe, C ero caoraHoM «bosblias OyThLIKa A1 OOJbILION CTpaHbl» — peKjama 00-
pasa cTpaHHbI, CBI3aHHAsI C aJIKOTOJIbHBIMU HAIIUTKAMU, JIJISI BReTHAMCKOT'O PBIHKA HE-
JOITyCTHMA.

ITapaMeTp «4eIOBEK M MPUPOIa» IMO3BOJISIET KOHCTATUPOBATh M3BECTHHIE PACXOXK-
JIeHYs B IUTaHE OTHOIIIEHUS K TOMAIITHUM XXMBOTHBIM B PYCCKOM M Bbe THAMCKOI JIMHT -
BOKyJIbTYpax. Kak M3BecTHO, B IEPBOM JOMAIIHUM ITIMTOMELI SIBJISIETCS] CBOEOOpa3HbIM
«4JIEHOM CeMbH» — 00pa3 KOILIKM, COO0aKM OY€Hb YAaCTO MCIIOJb3YeTCS B peKJIaMHbBIX
pPOJIMKaX He TOJIBKO CIIeIIaIM3MPOBAHHBIX TOBAPOB MJIS1 XKUBOTHBIX, HO U JIIOOO0M Apy-
roui npoaykuuu. IIpu aToM MOXHO HabJI10JaTh ObITYIOLIEE JJACKOBOE, HEXKHOE 00pa-
IIeHNE K TATOMILY: «MWJIBIii», HAIIpUMep, B peKjiaMe TyaJeTHOM OyMaru «Zewa» u Jp.
B pycckux pekiIaMHBIX TeKCTaX IIPOCIEKMBACTCS, C TOYKU 3peHUSI BbeTHAMIIEB, Ha-
LIMOHAJIbHASL 0COOEHHOCTh — JII000Bb K XXMBOTHBIM, ITOJJTHOCTHIO OTCYTCTBYIOIIAS B
KyJbType BheTHaMa, Tae K KMBOTHOMY MUPY OoJiee YeM IparMaTUIHOE U YTUJIUTaApHOE
oTHolIeHue. be3 npeyBenueHNsI MOKHO OBUIO OBl Ha3BaTh JIJII HOCUTEJIEH pyCCKOTO
SI3BbIKA U KYJIBTYPBI IIOKUPYIOIIE, HAaIlpUMep, TeJIeBU3MOHHYIO BBeTHAMCKYIO PeKJIaMy
co cinoraHoM «C Tex rmop Tede He HaIo KyllaTb co0aky» (K CJIOBY, pycCKMii ¢pa3eoio-
TU3M «CheCTh Ha YeM-JIM00 COOaKY» IMPU U3yYEHUM PYCCKOTO sI3bIKa KaK MHOCTPaHHO-
IO HEPEAKO BBI3BIBAET JIMHTBOKYJIBTYPHYIO MHTEP(hEPEHLIMIO B CUTY CIEIMPUIECKUX
racTPOHOMMYECKUX MPUCTPACTHI 00YJIaIOIINXCS ).

JIMHTBOKYIBTYpHBIC pa3IMIus HaXOMST CBOE OTpaXXeHUE, €CJIU Mbl 00paTUMCS U K
TaKoOMY ITapaMeTpy, KaK «4eJIOBEK 1 3THKAa». DTO KacaeTcs, B YaCTHOCTH, CEKCYaIbHbBIX
MOTHBOB, IIPEACTABIISIONINXCS C TOYKY 3PEHISI COBPEMEHHOI O0IIIeCTBEHHOI MOPAIN
B Poccum BroyHe nmpueMiIieMbIMU, IYCTh U HE CTOIPOILEHTHO, ITOCKOJIBKY SIBJISTFOTCS
CBOETO poIa MOITHBIMKA MOTUBALIMOHHBIMU CTUMYJIaMH1, OCOOCHHO €CJIM BCIIOMHUTh
TPYIBI TAKUX CIICLIUAJIICTOB B 3TOi1 00acTu, Kak 3. @peiin. YTo ke KacaeTcsl TOUKU
3peHMSsI BbeTHAMIIEB Ha JaHHYIO IPOOJIEMY, TO IIPEACTABIISIETCS BIIOJIHE OITpaBIaHHBIM
HCTI0JIb30BaHUE 00pa3a XKEHIIUHBI B PEKJIaMe IyXOB, HUKHETO KEHCKOT0 0ebsl, KOC-
METUKM, napdroMepuu 1 T.1., TaM, TIe pedyb UAET O KpacoTe U IMPUBJIEKATEIbHOCTH.
Ho HocuTensiM BbeTHaMCKOTO SI3bIKa U KYJBTYPhl B CUJIY HALIMOHAIBHBIX TPagUuLIMiA
[JIyOOKO YyXKIbl ¥ aHTUIIATUYHBI 00pa3bl MOJYOOHAKEHHBIX KEHIITMH U MY>KUYMH, B TOM
JycJie B 9pOTUYECKUX I103aX, B pa3HOE BpeMs HAXOIMBIIKE CBOE OTpaXkKeHME 1 B peKJia-
Me mokoianga («KopkyHos», «Bounty»), xeBaTeJIbHOM pe3WHKM «Stimorol», OpuTBeH-
HBIX ipuHamIexkHocTei («Gillette») m np. EcTecTBeHHO, BCe BhIIIIeCKa3aHHOE HEpas-
PBIBHO CBSI3aHO C UCCIIEAyeMbIM HAMU O0BEKTOM — PEKJIAMHBIM 3aI'0JIOBKOM, CJIOTAHOM,
OCHOBHBIM TEKCTOM 1 3X0-(pa30ii: OCHOBHBIMU CTPYKTYPHBIMU SJIEMEHTAMU PeKIaM-
HOTO AUCKYpca.

E1e omHO pacxoxaeHre 3TUYECKOro MjilaHa, 0TMEYaeMOro BbeTHaMIIaMU B POCCUTA-
CKOIi pekjiaMe, — 3TO, Ha MX B3IJIsI, Ype3MEPHOE MPOsIBJIEHNE B OOBIICHHOM, PYTHH-
HOM MOBEJACHUHN TaKOM YepThI, KaK K€CTOKOCTh (€CTECTBEHHO, MMEIOIIas AJIsl Hac Me-
CTO B YCJIOBHOM, «UTPOBOM» IlJIaHe). B 0MHO BpeMsl Ha HECKOJbKMX KaHaJlaX POCCUIA-
CKOTI'0 TeJIeBUASHUSI JEMOHCTPUPOBAJICS peKJIaMHBIN pojuk uurncoB «Estrella», roe
Imapoyka BIOOJIEHHBIX, pyKa B pyKe, CTOUT Ha HOCY cyaHa. M Korma neByiika OepeT
YUTICHI Y CBOETO CIIYTHUKA, TOT IMPSIMEXOHBKO OTIIPABJISIET €€ B BOMY, PYKOBOACTBYSICH
CEHTEHIINEN «O0epeyb YUIICHI OT KEeHIITNH». [1ocie 3Toro CrmoKoiHO CTOUT, HacIaXaa-
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SICh YUTICAMU B OTMHOYKY. COOTBETCTBYIOIINI CJIOTaH OOBSICHSICT IPUYNHEBI JAHHOTO
noctynka: «CIUIITKOM BKYCHO, 4YTOOBI ACTUThCS». OTHOIIIEHKE K BBIIIIEHA3BAaHHOMY CO
CTOPOHBI BRETHAMCKOM JTMHTBOKYJIBTYPEI MOXET OBITh C(POPMYIUPOBAHO CIICTYIOIIM
BbICKa3bIBaHMEM: «He0BeuecKoe JOCTOMHCTBO BbeTHAMIIA MTPOSIBIISIETCS MPEK/Ie BCE-
rO B MOPJIBHOM JIOJITE XUTb JUISI APYTUX, OOJIbIIE, YeM JIJIsI C€0S — UMEHHO B 3TOM OH
HaXOAUT CMBICT XXU3HU. Takoil CO3HATENbHbIN HOJT BOILIONIAETCS B O0IIECTBEHHOM
MHEHUM, MOPaJIU, TPAIUIIUSIX — BO BCEM TOM, UYTO IMPUHAIJIEKUT K TyXOBHOM KYJIBTY-
pe Hartum» [8. C. 131]. 3acTaBisgeT 3anyMaThCsl B JAHHOM CBSA3U TOT (PAKT, YTO BLETHAM-
cKue cTaxepbl [ocymapcTBEHHOTO MHCTUTYTA pycckoro s3bika M. A.C. IlymknHa
IPY>KHO OOMKOTHPOBAIM ITOKYIIKY YAIICOB COOTBETCTBYIOIIECH MapKU.

B pamkax mapameTpa «4€JI0BEK M €r0 OTHOIIEHNE K MaTepHaIbHBIM LIEHHOCTSIM»
oOpaiaeT Ha ce0s1 BHMMaHe HECOBIAACHNE IIEHHOCTHRIX OpUEeHTALN, (DYHKIIMOHU -
PYIOIINX B COMTOCTABIISIEMBIX JIMHTBOKYJIETYpaX. 11 BbeTHaMIIeB pyCCKIE peKJIaMHEIe
TEKCThI HEPEIKO BBICTYNAIOT KaK yepecuyp nmparMatuuHbsie. Hanpumep, pekiama oBe-
JIMPHOTO Mara3uHa «30J0TOi CTUIb» — «JI1000Bb U3MepsieTcs B KapaTax». [ToMmHuUTe
3TO, TOTOBS XEHIIMHE MoaapokK. Eciu xkeHIMHa KynaeTcsl B 30J10Te — 3TO YuCcTast
J11000Bb». Mnn ente mpuMep. ZKeHIIIMHA HOCUT AOPOTYIO 110y 1 BCTpedaeTcs C MOa-
pyramu. Buist HOBy10 TOporyio 1ry0y, HOApyry 3aAaloT BOIIPOCHI: ITOSIBUICS OoraThiit
JITOOOBHMK WJIM Halllla BRICOKOOIIJIauMBaeMyto padorty? [leByilika oTBedaeT, 4To IpU-
o0pea ryoy co CKUIKOM, ¥ BOT TETIeph Y Hee 00s13aTeTbHO OyIyT U OOraThIil TIOOOBHUK,
1 BBICOKOOIUIaYMBaeMast paboTa (peKJIaMHBIN pOJINK MapKu «Sagitta»). [lo MHeHMIO
IIpeaCcTaBUTE e BbeTHAMCKOI IMHTBOKYJIBTYPBI, 3€Ch HAXOOUT CBOE OTpaxkeHUe He-
JIOITyCTUMOE IIPEeBaIMPOBaHNE MaTepHaIbHOTO Hall IyXOBHBIM, He MMEIOIIIee IpaBa Ha
CYIIIECTBOBAHNE B peKJIAMHOM AMCKYpCe, He TOJIBKO OTpaxkalomeM, HO U (GOpMUPYIO-
IIEM OOIIECTBEHHYIO MOPAJTh.

Hrak, pe3roMupys CKazaHHOE, TTO3BOJIMM cebe psili BHIBOJOB-peKOMEHAALMI KaK
IIJIS1 MEXKKYJIETYPHOTO KOIMPAWTUHTA, TaK W IS PaKTUKU IIPEIIoJaBaHus PYCCKOTO
SI3bIKA KaK CPeJICTBA MEXKYJIBTYPHON KOMMYHUKAIIUM TP BITOJIHE ONPaBIaHHOM MC-
MOJIb30BaHUM PEKJIAMHBIX TEKCTOB B KaUeCTBE Y4eOHOIo MaTepuaia.

PeknamHbIe TEKCTHI, KaK y:Ke HEOTHOKPAaTHO OTMEYaJIoCh, TPEOYIOT 00sI3aTeIbHOM
ajanTaiyy K MHOM TMHI'BOKYJIBTYPE, HO HE TOJILKO U HE CTOJIbKO Ha YPOBHE MepeBoaa
CJIOB, CKOJIbKO Ha YPOBHE IlepeBoaa UIeH, TOIO YTO OTHOCUTCS K ITOHSTHIO «IyX Ha-
poma».

HMMeHHO TOHMMaHMe 3HaYeHUSI 0COOEHHOCTe HAallMOHAJIBHOM KYJIBTYPBl — OCO-
OCHHOCTEH SIBIISIIOIINXCS HEOTheMJIEMON YaCcThIO AUAIOTa KYJIBTYp B TAKHUX €TI0 pa3-
HOBUIHOCTSIX, KaK PEKJIAMHOE JIEJI0 M U3yUYEeHHUE PYCCKOTO s3bIKa KaK CPEACTBA MEX-
KYJBTYPHOM KOMMYHUKAIIMY JOJDKHO UTPATh B HAIlle BpeMsI BCe OOJIBIIIYIO POJIb.

ITprmanHbEI He3(HEKTUBHOCTU PEKIAMHON KOMMYHUKAIIMY MEXIY ITpeACTaBUTEIIS -
MM pa3HBIX JUHTBOKYJIBTYP KPOIOTCS B HEIOIIOHMMAaHWM, B HEAOOIIEHKE pacXOXICHWIA
B HOpMaX, O00bIYasX, HEHHOCTIX, TPAAULIMSIX MHOJIWHTBOKYJBTYPEL. Takke CBOIO He-
raTUBHYIO POJIb CIIOCOOHBI UTPaTh HEMIOHSITHBIE, HEAAEKBAaTHO TOJIKYEMbIE apXETHUIIhI,
CHMBOJIbl KOHTaKTUPYIOLIEH KyJBTYPhI, IPUBOASIIME K TIOMEXaM.

CrielinaancT, OpUeHTUPOBAHHbIN Ha A TEIbHOCTD B 00J1aCTH MEXKYJIBTYPHOI KOM-
MYHMKAIIUX — OyIb TO peKJIaMOBeIeHNE I TMHIBOIUIAKTHAKA, TOKEH OBITh 3HAKOM

24



Mamonmoe A.C., Mopocaun I1. B. KommyHuKaius B chepe pekaaMbl Kak oiHa U3 GOpM auaaora KyJabTyp...

C a3aMM KpOCC-KyIbTypHOro aHanusa. [lomo6Hsbli Kype [4. C. 111—116] B cBoe BpeMs
YUTaJICS OJHUM U3 aBTOPOB HACTOSIIIIECH CTaThbU JJIs1 KOMTMPATepoB Ha (haKyabTeTe pe-
KJ1aMbl MOCKOBCKOTO T'yMaHUTapHOTO YyHUBepcuTeTa (Moc I'Y).
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COMMUNICATION IN ADVERTISING AS FORM OF DIALOGUE
OF CULTURES (Russian-Vietnamese Interaction)

A.S. Mamontov, P.V. Moroslin

A.S. Pushkin State Institute of Russian Language
Academica Volgina str., 6, Moscow, Russia, 117485

The given article regards problems connected with interrelations of different linguistic cultures in
particular Russian and Vietnamese ones. It is known that nowadays processes of cultural interaction
dynamically develop in the sphere of advertising because it is reflection of the culture, its peculiar
embodiment with its uniqueness, national colour which each linguistic culture tries to preserve in order
to form its own image and to pass it to other peoples and cultures. In the article it is stressed that in
advertising linguistic units with explicit national-cultural semantics contribute to more effective
influence on consumer. So advertising specialists while working out their cross-cultural strategy should
take into account all subtleties of national culture of addressee. The authors dwell on differences in
linguistic cultures and noncoincidences in cultural values functioning in linguistic cultures to be
compared. In conclusion recommendations both for cross-cultural copywriting and for teaching Russian
as means of cross-cultural communication using advertising texts as teaching aids are given.

Key words: advertising, dialogue of cultures, cross-cultural, national-cultural specific character,
linguistic culture, Russian, Vietnamese, text, anthropocentric classification
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THE RUSSIAN LANGUAGE THROUGH THE CODES
OF CULTURAL LINGUISTICS

V.A. Maslova

P.M. Masherov’s Vitebsk State University
Moskovskiy Av., 33, Vitebsk, 210038

At present humanities can be characterized by transition from explicit to implicit knowledge, or to
the depth of knowledge. One of these implicit categories is meaning. A combination of sign and meaning
builds up the basis on which a basic unit of knowledge is created. Scholars use a variety of terms for
naming these units of knowledge. We admit the term code as the most appropriate for us. The author
presents her own definition of the term. Linguistic cultural codes set the world picture and occupy the
central place in the national cultural space, at the same time being a means of structuring cultural
knowledge.

Key words: code, meaning, lingvokulturema, kulturema, logoepistema, informema, concept

At present humanities can be characterized by transition from explicit to implicit
knowledge, or to the depth of knowledge, approaches to which began to be looked for
with regard to the connection of scientific, philosophical, artistic and religious approaches
(see Yu.S. Stepanov’s works). One of these implicit categories is meaning. It has been
found out that a combination of a sign and meaning builds up the basis on which a basic
unit of knowledge is created. These units build up linguistic awareness. Scholars use a
variety of terms for naming these units of knowledge: lingvokulturema (V.V. Vorob’jov),
kulturema (V.G. Gak), logoepistema (V.G. Kostomarov, E.M. Vereshchagin), informema
(V.V. Morkovkin), concept (Yu.S. Stepanov), etc. We admit the term code as the most
appropriate for us as it is widely used in a number of study fields which are both humanities
and sciences. Ex.: in Computer Science, Cybernetics, Mathematics, Biology, Genetics,
Cultural Studies, Folklore, Semiotics, Cultural Linguistics, Psycholinguistics, etc. Despite
the fact that the term code is so widespread, it does not have a clear and unambiguous
definition.

In terms of modern dictionaries the code is something which organizes, regulates and
unifies our life. Therefore, R. Barthes said “...man feels the world’s reassuring orderliness
thanks to the code...” [4. P. 7].

Traditionally, in linguistics, the term code is equivalent to the terms system of signs,
language. The concept of code in semiotics, where linguistics borrowed it from, is based
on the relevance of the signified to the signifier. In some fields the term code is treated
as synonymous with the terms cipher, for example, in Genetics. Coding is understood as
encryption and decoding as decryption.

Taking the fact that our common language does not tolerate absolute synonyms, the
terminological meaning of synonymous use is even less appropriate.

We come to recognize the code from the standpoint of Cultural Linguistics. At present
in Cultural Linguistics the term cultural code is also defined differently. For example,
V.N. Telija, M.L. Kovshova, D.B. Gudkov identify cultural codes as secondary sign
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systems, and culture is understood as a space of cultural codes which are secondary sign
systems [6. P. 61].

M.V. Pimenova believes that “cultural code is a macro system of characteristics ascribed
to world picture objects, united by a common categorical feature” [13. P. 41].

Most linguists emphasize the matrix nature of coding. R. Barthes identifies codes as
a cell network, which is by throwing in a text can reveal information of different coding
levels [3. P. 20]. V.V. Krasnykh also identifies the culture code as “grid” that culture
“throws over the world, categorizes, structures and evaluates it” [7. P. 232].

Following V.N. Telija, we understand culture as a space of cultural codes. Since the
space, according to cognitologists, is not recognized through the coordinate system, but
through the relationships that exist between objects in space, we determine the cultural
code as a deep cultural space, “container” in which different linguistic entities receive
different cultural meanings by filling and thus forming the code [11. P. 30].

The container image schema was first introduced by M. Johnson to illustrate the
structuring of human experience. It is based on the juxtaposition of what is inside of
something (IN) with what is outside or out of something (OUT) [9. P. 271]. The container
metaphor is of universal character with the help of which not only man is represented as
a living organism but also the world in which he lives, or the sphere that is included in
the scope of the universe, and language as a container (receptacle) of information about
the culture and mentality of the language community. This kind of metaphor is re-
presented by units of different levels: the word and its parts, separate parts of speech
(prepositions, adverbs), syntactic constructions, etc.

In Russian linguistics the major contribution to the study of container metaphor was
made by the representatives of the cognitive fields of study, e.g. E.S. Kubrjakova,
E.E. Golubkova, E.V. Rakhilina and others. According to E.S. Kubrjakova, “the idea of
the container is schematized and extremely simplified diagrammatic representation of
the universe..., the idea of ‘empty space’, which contains all the objects selected by man —
both material and ideal” [8. P. 482]. This conceptual metaphor can be used to interpret
the world (universe) and language, man and society. So one of the most characteristic
features of linguistic and philosophic reflection about language is the appeal to the spatial
image where language is understood as mental, real, communicative, spiritual dimensions.

So, the code makes it possible to create a holistic view of man, language and culture.
We believe that any language can be described through codes, and this is another way of
describing a language which has the right to exist along with its systemic and structural
description or its description through a set of concepts [12]. The entire repertoire of
values, norms of behaviors, actions and states of a person can be described in a specific
linguistic culture with any code. For example, the zoomorphic code: glukhoj kak teterev
‘deaf as a black grouse’ (completely deaf); gol kak sokol ‘poor as a falcon’ (poor); doshlo
kak do zhirafa ‘it comes up as if one’s were a giraffe’ (a slow thinker); kozhel otpushchenija
‘scapegoat’ (a person who is made to bear blame for others); polzti kak ulitka ‘crawl like
a snail’ (to move slowly); kotu pod khvost ‘down the cat’s tail’ (to or into the condition
of being wasted); medvezh’ja usluga ‘bear’s service’ (service the result of which has the
opposite effect), etc.

Cultural linguistics of the XXI century is acquiring a new vector of its development
[14]. Cultural codes from the perspective of Cultural linguistics are a set of social practice
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methods specific to each culture, a set of values and rules of the collective existence, a
system of regulatory and evaluative criteria worked out by people, through which a person
perceives the world. This is a set of realities which express specific cultural meanings and
values. The codes may include units which are not signs of culture but they can become
cultural signs when incorporated into the mental space of the code. For example, a stone
lying on the road is just a natural object (the first being, according to Aristotle), but if it
istransferred to the grave it becomes a sign of culture, namely a monument. Consequently,
the objects in the physical world, apart from their direct functions, acquire a sign function
in the culture, i.e. they store additional information.

Different scholars have put forward various reasons for the classification of codes and
distinguish different numbers of them. Thus, R. Barthes identifies the following codes:
connotative, natural, artificial, historical, cultural, mixed or pseudoreal, vestimentarny,
iconic, verbal [4].

N.I. Zhinkin in his research “The Speech as information conductor” mentions the
oral code, the inner speech code, the alphabetic code, the universal particular code which
requires the transfer of information about any object, its quality combined with many
sounds, and the text (denotational) code. According the N.I. Zhinkin, the latter one is
the fundamental code [15].

When classifying linguistic and cultural codes we assume the idea that any set of
sensually perceived objects of reality can be considered as a basis for classification, e.g.
flora, fauna the elements of nature, weapons, tools, household utensils, clothes, food,
buildings and other artifacts as well as cultural scenarios (labour activities, holiday-making,
games, competitions and contests, shows, trading and other social phenomena). Taking
into account the mentioned above as well as the investigations made by other researchers,
we distinguish the following cultural codes: cosmogonic (byt’ na sed’mom nebe ‘be in
the seventh heaven’), somatic (golova kolonna ‘a head of the column’, tretij glaz ‘the
third eye’), spatial (shir’ dushi ‘width of the soul’), time (posle vojny ‘after the war’),
material (gvozd’ programmy ‘the spike/nail of the show’), floral (anjutiny glazki ‘pansy’),
zoomorphic (lions, eagles in heraldry), natural landscape (les ruk ‘a forest of hands’,
more obid ‘a sea full of offenses’), architectural (mosty druzhby ‘bridges of friendship’),
gastronomic (meod ‘honey’, sol’ zemli ‘salt of the earth’), spiritual (meloserdie ‘mercy’)
and others. Thus, the objects of the physical world, apart from their direct functions,
acquire the sign function in the culture, i.e. they store and express additional information.
The codes are applied to the material of secondary nomination which has been formed
by reconsidering the units which have been in existence in the language. For example,
the artery as a blood vessel carrying blood, the artery of the country as a symbol of
important routes.

The spiritual code is of particular interest and complexity at the same time which is
the main path to the depth of knowledge. It is an internal subjective code that is displayed
in a language as a system of spiritual laws and spiritual values, as well as moral values and
standards which have been developed by a nation in the process of its formation. The
spirit of the nation (in the terms of V. Humboldt) can be represented through the spiritual
code. The space of spiritual cultural codes reflects spiritual and moral needs. Besides, it
generates a certain type of ideal man and society of a particular historical period. Speaking
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about the spiritual code, the religious code is referred as well, as religion is one of the
dominant traits of the Russian national character. Furthermore, the integrity of the nation
is determined by religion. Religion is not just how to believe in God, but also a special
way of thinking about a nation’s existence, its place in the world.

The study of the spiritual code is successfully conducted by A.A. Buevich. The space
of the spiritual cultural code is presented as a field structure, in the center of which there
are representations of the Absolute God (the Most High, the Almighty, etc.). The periphery
closer to the centre includes the key names that can represent spiritual and religious
concepts (soul, salvation, wines, etc.). The far periphery is made up of two levels. At the
first level there are national values (love, kindness, mercy, etc.), spiritual and moral
principles, laws, regulations (do not kill, do not commit adultery and others), ethical
norms of behavior which are displayed in a language (repentance, prayer, charity and
others). At the second level of the periphery there found a collection of sacred, religious
and philosophical texts (Bible, Gospel, Psalter, catechism and others); a big layer of
religious vocabulary (altar, chalice, unleavened bread, bell, church, the clergy and
others) [5].

A system of cultural codes is open to change. The norms of behavior in society change
over time, the cultural code also changes. It is possible to confirm the change by observing
the relationship of man to the family and family values at the turn of the millennium.
The mentioned above means that the development of the cultural code is always followed
by the process of values reconsidering.

Studying language codes, it is important to understand the mechanism of how real
objects of the physical world (bridge, axe, nail, eagle, etc.) and under.), apart from their
direct functions, acquire the sign function in the culture, i.e. express additional information.
How is this phenomenon to be explained from the pragmatic point of view? Why does
man need it? It seems a person experiences a kind of ontological need for a continuous
game with the signifier and the signified. And this is due not to pragmatics, but rather
because of aesthetic necessity. Using linguistic cultural codes is a special ability ascribed
to a human being.

The linguistic cultural code is associated with a number of other entities, e.g. concept,
value, basic metaphor. Let’s try to differentiate them.

If the code is associated with the trope, then may it be a basic metaphor in terms of
G. Lakoff? The term has been well known for a long time. It has been in a long use in
Cognitive Linguistics, and thus the term cultural code simply duplicates it in another
system of terms (Cultural linguistics)?

The metaphor in the book by J. Lakoff and M. Johnson “Metaphors We Live by” is
regarded as a universal. By developing their theory of metaphor, they stated: “The
metaphor permeates our daily lives, and not only a language, but also a thought and an
action. Our ordinary conceptual system, in terms of which we think and act, is metaphorical
in nature” [10]. According to their theory, man looks for a metaphor to implement more
accurately an “abstract” concept in their mind which exists and which does not exist.
Therefore, many modern scholars suggest the metaphor as a means of presenting reality
[2]. And in this respect the code is similar to the metaphor. As a lot can be expressed
through codes, it should be admitted that a lot can be expressed with the help of the
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metaphor, e.g. the orientation metaphors in many cultures can express physical, emotional
states of a person, as well as one’s social and official position [10].

The tendency towards the modelling of social phenomena on the of biological basis;
the expression of mental states through natural phenomena, and the moral qualities of
man are displayed through an appeal to the animal world, e.g. zakat zhizni ‘the sunset of
life’, utro zhizni ‘the morning of life’, serdce rodiny ‘the heart of the homeland’, arterii
strany ‘the arteries of the country’, khitraja lisa ‘a cunning fox’; a shepherd is the leader,
and the herd are his subjects. In this case, the metaphor is the epitome of sophisticated
linguistic thinking patterns. And this is also similar to the code.

As noted by F. Nietzsche, language consists exclusively of metaphors, the permanent
creation of which is a basic human instinct. Spatial and spherical metaphors are the most
important in science: biosphere and noosphere by V.I. Vernadskij, fonologosfera by
P. Florenskij, semiosphere by Yu.M. Lotman, concept sphere by D.S. Likhacheyv, space
by Yu.S. Stepanov. These metaphors represent a generative model for many disciplines.
Hence, the metaphor is a model of the output knowledge, model of hypotheses. It seems
the code does not posess this property.

The metaphor bears the transition from latent, unobservable entities to observable
ones (human emotions are compared with water or fire, e.g. lubov’ vspykhnula ‘be burnt
with love’). Such basic metaphors are not numorous. For example, according to
E.S. Kubrjakova, there are only 6 of them; on the contrary one can count a few dozen
codes.

According to N.D. Arutjunova, if an image and meaning merge in a metaphor, an
appeal to the imagination is observed but not to knowledge [ 1. P. 5—32]. E.g. sumasshedshaja
stonet siren’ ‘the crazy lilac is moaning’, more pojet ‘the sea is singing’, more — dirizher
‘the sea is a conductor’ (Zabolockij).

Therefore, it must be stated that the cultural code is not identical to the concept of
metaphor or another trope. It is filled with special meaning and it is related to the
archetypal representations of the Russian culture. Many tropes, like metaphor, metonymy,
personification and others can be explained with the help of cultural codes. These codes
are universal. Their reconstruction based on a language will help to recreate the peculiarities
of perception and understanding of the natural phenomena by man.

Thus, the ratio of code and metaphor has a dialectical character. Formally the code
can coincide with the metaphor, or it can broader or narrower than the metaphor. But
whatever form the code develops, it tends to preserve its metaphorical nature.

The linguistic cultural code overlaps with cultural concepts and cultural values that
make up the core of culture. Values comprise the central category of culture (P.A. Sorokin),
and the uniqueness of value systems is a determining factor in cultural differences
(E.S. Markarjan, Yu.V. Bromlej, Yu.M. Lotman); they perform the basic categories in
the formation of the world picture (Yu.N. Karaulov) and the conceptual sphere as a set
of concepts.

Consequently, a number of terms are intersected with codes, like metaphors, values,
concepts. For example, values form the basis of both concepts and codes.

Thus, linguistic cultural codes set the world picture and occupy the central place in
the national cultural space, at the same time being a means of structuring cultural
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knowledge. They are of ontological nature. Codes permeate our whole being and language,
generate our mentality, determine behavior and activities. Linguistic cultural codes possess
cultural identity. Every carrier of national culture and language from an early age learns
the codes along with their native language, so language can be studied through the prism
of codes.
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IIECTBYET HECKOJIBKO TEPMUHOB IIJIs1 0003HAUYEHUST YKa3aHHOM eMHUIILI. ABTOD CTaThU Ipejiaraer
TEPMUH «KOJl» U TIPEJICTABJISIET COOCTBEHHOE TOHMMaHUe TepMUHa. JIMHTBOKYIBTYpHBIE KOAbI (hOp-
MUPYIOT KapTUHY MUpa ¥ 3aHUMAIOT LIEHTPaTbHOE MECTO B HALIMOHAJLHOM KYJIBTYPHOM IIPOCTPaH-
CTBe, B TO K€ BpeMsI SIBJISISICh CPEICTBOM CTPYKTYPUPOBaHUSI KYJIBTYPHOTO 3HAHUSI.

KiroueBbie cioBa: KO/, 3HaYEHUE, IMHIBOKYJIBTYPEMA, KYJIBTypEMa, JIOTO3IKMCTeEMa, MHPOPMEMa,
KOHIIETIT



LANGUAGE STYLIZATION IN LESKOV’S NOTES OF THE UNKNOWN
(Zametki Neizvestnogo)
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The article gives a linguistic and stylistic analysis of N.S. Leskov’s fiction. The author compares
some hitherto unpublished manuscripts related to the church life of the 18—19th centuries with the
cases and situations described in Zametki neizvestnogo. One of the main ambitions of the author is to
reveal the possible correlation between the attributes of N.S. Leskov’s heroes and the Russian cultural
traditions of the past. Some original and vivid examples of the speech of specific Russian professions
and estates are analyzed as well as linguistic parallels between complicated church language and the
writer’s system of stylistic devices are defined. New interlinks between the historic, the linguistic and
the literary aspects of the text and, especially, N.S. Leskov’s unusual world as a form of culturally-
historically determined consciousness are detected.

Key words: language stylization, archaic text, linguistic parallels, book language, Slavonicisms, text
semantics, literary speech, metaphorical sense, uncommon vision of world

A strange feeling took possession of me when I read Leskov for the first time. Before
me an astonishing world of the past had opened. Not deathly solemn and crowned with
laurels but lively and spontaneous, a bit ironic and gay, sometimes severely revealing and
at the same time humane. First of all it was interesting in the author’s apt and vivid
language where lived together different semantic elements and archaic groups non-tritely
used and subtly matched with a new shade. It was also remarkable Leskov’s ability of true
representation of natural Russian reality which had been to some extent forbidden to
being shown and skillfully avoided by his contemporaries. And besides, Leskov’s all-
forgiving coexperience in everything — nature, people, history. This comes from his
interior philosophy and deeply suffering soul. That was the soul fully loyal to the
Motherland and follow his vocation to serve it staunchly. That was his mission.

During all his life Nikolaj Leskov would take steps, that had never been reacted upon
adequately but for which he was a great deal more times blamed and stigmatized. It is a
paradox but a fact now that Leskov’s literary works were excluded from the school
curriculum after the October Revolution. In higher educational establishments his
activities and creative works were studied fragmentarily (and so they are even now). His
fiction (nothing to say about historic and critical works on religion, politics and literary
criticism) was kept apart. For a long period of time it was barred from the mass reader.
Only his anticlerical stories, small domestic sketches and some novels were perceived but
often to limits of that time’s morals’ existence. The authentic artistry of Leskov’s mastery
and its disguised implication were left beyond the reach of critics’ vision and advocates
of socialist realism. In passing this term we notice that Russian realism is a very capacious
and complicated notion as compared to what it was stated in Soviet theory of literature
with its strictly traced and brought into accord within the framework of development of
revolutionary movement limits. There can hardly be any equal explanation of realism,
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for instance, of the XIX and the XX centuries. We even suppose that the XVIII century
in Russia was the age of realistic progressive aesthetic and literary ideas which prepared
original masterpieces of Radishchev and Pushkin, Zhukovskij and Karamzin. Russian
traditional culture appeared in the role of nonconcocted source of inspiration of literary
artists. To the chasm of coming agitculture they opposed the only value — man. The
human character (and in this sense — realistic) of Russian classic literature consisted in
humane welfanschauung which respected one’s dignity. As a consequence of it the principle
of independent, not free, development of a human being. That was an ideology of doopo-
mosarobue (goodness) and wisdom eradicated later.

As we think, the fact that Leskov swam against the course of time determined the
complexity of apprehension of him and his creative way. The only thing which is of no
doubt is that the whole created inner world of his fiction is permeated with an idea or
better to say disposition — dyxoerocms (spirituality). That was not only a system of
constant firm moral valuables, not only a commitment to the concrete concept having
enlightening character but also a quality of one’s soul, wistful and searching, tormented
and exhausted of contradictions. It is in prevalence of spiritual and intellectual interests
over material being. It is the lot of few. Not to fall down before the countless reefs of gossip
and threats, falsifications and mockeries — such a reward was prepared for the writer. To
forgive Leskov his spiritual truth and clear intentions could not even veiled malefactors.
They tried to crush him by hook or by crook. Leskov did not harbour a grudge against
them. His life and works are the proofs of that.

The very notion dyxosenocms in Russian explanatory dictionaries of Soviet period is
given with the mark «obsolete» (!) — as though present but not obligatory, optional and
incompatible to the modern mentality and mode of life. Actually, it does not look like a
slogan (and the same was not typical of Leskov), there are no advertising promises of any
kind and false perspectives there. Zyxoenocms to some extent is conservative but not
hostile to progress. It does not belong to any political party. On the contrary, its credo —
to protect the best customs and thoughts of the past from unskillful and ruthless usage
and interpretations by adherents of «<new» convictions. Not without reason in Latin
conservativus meant «standing guard over smb., safe-guarding, protective». Similar
guarding often presented as accomplicity of inertness and stagnancy. That is why Leskov
was indispensably shown as a secondary importance writer and not without the help of
Okhranka (Secret Political Police in tsarist Russia). We dare remark that Leskov was a
guard in its primary sense — a guard of alive important values and ideals, — humanity
and spontaneity of the Russian character. That is why he resisted every attempt to level
its originality, bring down Russian spirit to a lower degree. In this we see an actual necessity
now — stand for noble ideals of the ancient times, correlate them to modern social
processes and look for ways in the future. In this we see a great vitality of Leskov’s force.
The time of amnesty of his has already come. Leskov for us now is one of the modern
authors occupying in the present-day life a special location of a Citizen.

Here we suggest listening to the words in which his innermost pains are contained.
Perhaps, it will help us to be more considerate and careful to him. That is the note made
by Leskov in the album of G.P. Danilevsky:

“In my literary time there was not a writer slandered more than I; nevertheless not in the
least had I ever been sorry about that. Sufferings which had been falling to my lot through all
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the malicies and libels I always tried to accept for the good and was very thankful for them:
they taught me to put up with them, and God help everybody in that. Nikolaj Leskov (Stebnitsky).
14" May, 1872. SPb.” (1).

About persuasiveness of Leskov’s language manner had been said not a little. But the
real causes of his style are not brought to light. Meanwhile we suppose that clarification
of veritable reasons for the writer’s specific way contains a lot of attractive things. Especially
if we pay attention to the sources of the language of Leskov’s literary works.

Essays and articles by him not infrequently touched upon questions of church life and
as a matter of fact they came out like artistic investigations. It was natural to the author
to base them on documentary materials. For instance, «CuHoganbHble epcoHkbl. [1e-
pmon 60probI 3a TTpeodmamanme (1820—18401r)» [“Representatives of Synod. The Period
of Struggle for Predominance”], «MpomoBa pabora. Pycckue kapTuHbl B OcT3eiicKOM
kpae» [“Tyrant’s Work. Russian Pictures in East Zeisk Region”], «LlepkoBHbIE UHTpH-
ranbl. Uctopuueckue kapTuHsbl» [ “Church Intrigants. Historic Pictures”], «[ToroBckast
yexapaa U MPUXOJICKass NpuxoTh. LlepKkoBHO-MCTOpUUYEeCcKMEe HpaBbl 1 KAPTUHBI»
[“Priest’s Reshuftle and Parish Whim. Church Historic Morals and Pictures”] and some
other works written by Leskov and published in Istoricheskij vestnik Journal in the
1880-ies. Some of the afore-mentioned essays were later included by the author in the
larger and prominent narrations and novels, others — were organized into a cycle like
Zametki neizvestnogo.

Leskov had testified to their authenticity: in the article «ITormoBckas yexappa...» the
writer remarked:

“I would like to offer readers an interesting story (here and further on emphasized phrases
are spaced by us. — O.N.) borrowed by me from the original inquiry made in Moscow
department of the Holy Synod about the priest Kirill for whom ‘croaked’ forty two persons
from the parish of Spas in Nalivki” (2).

And in introduction to The Notes of the Unknown the narrator described the ancient
manuscript which he got showing it to readers in detail, besides declaring its authenticity.
Then the author rather substantially characterizedit. After that he added:

«3acuM ¢ mpeiaraio B MOIJIMHHUKE 3aMETKUA HEU3BECTHOI'O JIETOMKCLA B TOM ITOPSIIKE
U IO TEMU XK€ CaMbIMU YaCTHBIMU 3arJIaBUSIMU, IO KAKUMU OHU 3allCaHbI B ITOTYYHUY-
ToxeHHOM pykonucu» [1. T. IV. P. 257] (“Hereafter I suggest in the original notes of the
unknown analyst in that order and with those and the same separate titlesunder which they were
written in the half-destroyed manuscript”).

This peculiarity is very curious not only as a detail but a fact. In another article «ba-
TOCJIOBEHHBIN Opak. XapaKTepHbIil IIPOIYCK B MCTOPUIECKOM IMTEpAType pacKoaa»
[“Blessed Marriage. A Distinctive Omission in Historical Literature of Schism”] the
writer also referred to the rare manuscript book entitled «O 6pakocoyeranuu» [“On
Matrimony”], put the complete text of it and gave its minutest description (3).

One more important piece given by Leskov: beginning the narration the author pointed
out to a familiar second-hand bookseller from the Sukharev tower whom the narrator
bought a manuscript from [4. T. IV. P. 257]. It is known that at Sukharev Square since
the middle of the XIX century the famous book and art market was situated. That was a
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centre of antiquities in Moscow (later on at the time of Stalin the tower was ruined). We
dare say that Leskov-bibliographer knew that place and often bought books there.

Thus, fact and true-to-life fiction are supposed to merge. The writer specially but very
delicately added to those two realities one more: a hint

“to nonartificial representation of affairs which interested in a certain time, obviously, a
very respective, original and seriously organized public circle” («0e3bICKyCCTBEHHOE U300paxe-
HUE COOBITHIA, MTHTEPECOBABIINX B CBOE BpeMsI KaKOI-TO, TI0-BUAUMOMY BECbMa JJOCTOIIOY-
TeHHbI, OPUTUHAJIBHBIA U CePbe3HO HACTPOEHHBIN 001EeCTBEHHbIN KpykoKk») [4. T. IV.
P. 257] (4).

A mixed group of people formed it: the secretary (from «CKyCHBII OTBETYMK»),
assessor’s wife with her small son Ignaty («31uiIHSST MaTeprHCKAs HEXXHOCTh» ), “the
spiritual student” («Hyxe3eMHbIe 00bIYaU TOJBKO C pa3yMEeHUEM ITPUMEHSITh MOXKHO»),
etc. But the main characters of the cycle are a bishop, priests, a consistory man, a principal
of the church seminary and others.

Leskov’s acquaintances occasionally tried to press upon the writer seeing his sharp
critical view on the problems of church life. They wanted to soothe his anti-church
appearances» Colonel Pashkov wrote to Leskov on the 22" of September, 1884:

“It is an unbearable pity for me that You, whose heart responded formerly to everything
true and good, now sneer at... what was taught by apostles...” [1. P. 88].

With the similar letters Slavophile 1.S. Aksakov also applied to Leskov. But he had his
own notions on this point: Leskov fought for the moral purity of cult custodians not
changing his intentions even before onslaught of companions and censors’ prohibition.
(Cycle of short stories Notes of the Unknown was published first in Gazeta A. Gattsukain
1884, Ne 2, 5, 9-14. Publishing them was stopped by censorship. Only in 1917—1918 in
The Niva the last three stories were put). As Leskov thought, people who are ordained
should be inspired, i.e. inwardly ennobled and filled with elevated feeling, aspiration.
These are people of Belief. Under klobuk (headgear of Orthodox monk) and black robe
with a smooth radiant cross Leskov saw not only a God’s minister but first of all — man.
Observing a deep abyss between words and deeds of God’s preachers hardly combined
with established rules of morals the writer could not keep silent. We notice here to the
point that anti-church works by Leskov did not seem to us departure from the God, Belief
and religiousness. It was not a rejection from God’s commandment but true sketches of
priests’ existence, their domestic life and interrelations. We can compare here some
statements of Prof. V.O. Kluchevsky who remarked ironically:

“Does the priesthood believe in the God? They do not understand that question because
they officiate the God», or «In the West the Church is without the God, in Russia the God is
out of Church” [2. P. 384] (5).

We have also got the information that scrupulous and protracted work in the archives
helped Leskov to realize profound sense of the olden times mentality. That also considerably
supplemented knowledge derived from life. We mean that Nofes of the Unknown contains
much documentary information. Even some traits of the characters of this cycle were
taken from inquest deeds of the Synod. That is why what is presented in his narration
should be interpreted more than a fruit of Leskov’s fantasy. It is the result of persistent
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research and observation of real prototypes of his fiction. Here we have the right to say
about Leskov-scientist and explorer of the Russian antiquities and investigator of the
olden times’ spirit, its connoisseur. Our suppositions are confirmed by looking through
the funds of the former Record Office of the Synod. A substantial part of them now is
concentrated in the Russian State Record Office of Ancient Acts in Moscow. We were
fortunate enough to read some manuscripts kept in Fund Ne 1183 “Moscow Synodal
Office” and work at them.

In one of them entitled “The Case of a Shock Which Happened to Hieromonk of
Novospassky Monastery Arseny at the Time of Divine Service in Peter-and-Paul’s Parish
Church” was put a report of the following content:

“...to the serving hieromonk Arseny happened a shock, however, he had finished liturgy;
and on its termination he had lost his tongue, the left arm and leg were paralyzed; soon after
that vomiting with eruption of Holy donations in altar had followed, the ejected remained in
a washbasin; after the exposure he had been taken to the church ward...” (6).

At the end of this personal file resolution was placed: prohibition of divine service in
churches of Moscow eparchy. Later we shall see how Leskov used these sad and ironic
facts in his domestic sketches.

From the other document under the heading “About a Distribution of a Book for
Making Notes of Evil Deeds to the Permanent Inhabitant of Abolished George’s
Monastery” it is clear that a certain Grigory Nikolajev continuing fulfilling his duties
lazily and carelessly without a proper diligence, and Zakhar Efimov abandoned himself
to hard drinking and even violence. According to that, — the applicant writes then, —
your most humble servant asks the Office of Holy Synod to give us a book for putting
down in it every case of their bad behaviour (7).

Here is one more act, interesting and important for revealing sources of Leskov’s
prose. It testifies, in our opinion, to a curious accident, or as the writer might have said,
to an extraordinary occurrence of a very unpleasant quality. Namely, it has such a script:

“About Expulsion of Novice Vasily Shiriajev from Voskresensky Monastery for Bad
Behaviour». It is said in it that «the lay brother Vasily Shiriajev all the Easter week was seen in
a drunken state...” (8).

All cited above do not look like an artistic speech? Could it be so that those picturesque
fragments connected with some affairs and details were related to Leskov’s Notes of the
Unknown? At least we catch a likeness between them and the narration. So, in his conduct
and action

“the regent of bishop’s choir” who was much of Adonis («kpacuk») (dendy in Leskov’s
view. — O.N.) “so much muddled up getting into a scrape of love stories, that... [he] passed
from the choir or winked at important females going to the exit...” («Tak B riepernieTe 11000B-
HBIX KUCTOPU OT MPHE3XKAaBILIKNX KO BCEHOLIHOM AaM 3aIyTascs, 4To... [OH]| ¢ Xop yTeKal uiu
C HAIpaBISIBIIUMUCS K BBIXOAY XKEHCKMMU 0CO0aMU INIa3aMu repeMurusaicd...») [4. T. IV.
P. 287],

and Grigory Nikolajev who “carelessly without a proper diligence fulfilling his duties”.
Who would know what is meant by such an impersonal definition? Only Leskov’s creative
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imagination could think and feel so far that this cloaca maxima would engrave on the
affected and burnt pages of invaluable manuscripts.

An old hierodeacon who during the Lent was crazy about billiard, drank so truly that
became tipsy of drunk wine-glasses [4. T. IV. Pp. 284—285] reminds of the very
cuctosmorum who “all the Easter week was seen in a drunken state”.

Lastly, the farther Ioann from the story «Kak Hexopo1iio ocyxxaaTs ciiadoctu» [“It Is
Wrong to Blame Foibles”] being intoxicated permitted himself an “indecent thing”:

“having uttered an exclamation fell asleep, and not fast waken up” («cmenaB Bo3rjiac, 3a-
CHYJ 4 HecKopo npobyauics») [4. T. IV. P. 259],

and hieromonk Arseny to whom during the divine service “a shock” had happened. In
the both examples a veiled ironic implication is presented.

We draw attention to some possible parallels. Basing on them we tried to compare
Leskov’s style and approach to description of every day events with assumed sources of
his narrative cycle. Analyzing all these we can suppose that the style of business documents
of national history, especially of investigatory evidences connected with the church life,
is in a certain correlation with the text of his narration. That interaction is particularly
shown in using the words of characteristic and determined meanings and formative models
like «6yiicTBO» (tumult), «pazobiaayeHue» (unmasking), «<u3Ber» (false denunciation),
«CIIpaBIINK» (corrector), «1o3HaHMue» (inquiry), «00bIcCKHAs KHUTa» (a church book for
registration of matrimonies), «00bICK» (a note on marriage in a church book), «koHcu-
CTOPCKU MpuKa3Hblii» (consistorial bailiff). All these words had been used actively in
Old Russian legal system and in manuscripts in their primary meanings with different
semantic and stylistic shades. For instance, the lexeme «u3BhTh» had nine ways of
interpretation: 1) pretext; excuse; 2) cause; 3) fraud, illegal actions; 4) accusation; slander,
calumny; 5) proof, confirmation, evidence; 6) denunciation; 7) report, dispatch; 8) advice;
9) justification; apology, forgiveness [11. Pp. 116—118]. Leskov accumulated them into
a specific cover with a new meaning invented by him — “doubt”. On the one hand, it
was a peculiar trait of his hero, the secretary of consistory, who attaining to himself an
order understood that

“after departure of foreign predicant (here preacher. — O.N.) many of simple folks who
before in their lapsed life had never read the Gospel, got that book... Though, — the narrator
proceeded, — under each of them were printed particulars as to place and date of publication
the secretary conceived an anxious doubt that those books made at the printing-house in
London, and Russian imprint was marked in by fraud, proper for detriment to incomes (?! —
0O.N.) of orthodoxial department in Russia” («I10 0Tbe371€ ”THOCTPAaHHOTO TTPeIMKAHTa Y MHO-
IMX TIPOCTOTO 3BaHUs JIIOJIeil, KOU B MPeXe MpoIIealieil X1u3Hu HuKorna EBanrenus He
YUTAJIM, TTOSIBUJINCS B pyKax KHUXKU HoBoro 3aBeta... ¥ XOTs MO Kaxk0l0 U3 OHBIX OBIIO
rojirieyaTaHo 0003HAYEHNE BBIXONIA UX U3 AYXOBHOM TUIIOTPachuM, HO CEKpeTapb BO3bIME
0OecroKoiiHOe COMHEHME, UTO Te KHUTHU TIPOU3BeIeHbl B Tutiorpaduu B JIOHIOHE, a BBIXO/
poccuiickuit UM 0603HaYeH 0OMaHHO, COOCTBEHHO 11 moapbiBa 10x0a0B (?! — O.N.) npa-
BocJaBHOTo BegoMmcTBa B Poccun») [4. T. IV. Pp. 303—304].

On the other hand, the writer ridiculed the pathological inclination of some protectors
of orthodoxy to subject themselves to temptation of absurd and feigned search of enemies
of national religion. Leskov’s presenting irony expressed in a veiled form took another
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turn when the narrator described a parody to the inquiry trial. It was held according to
the secretary’s «u3BeT». Being an expert in the Gospel he asked the chief «crpaBImmk»
(corrector)

“from the gubernia printing-house, as to his origin German... to give him an explanatory
conclusion” («mmpu3Baj K cede U3 rydepHCKoi Tunorpaguu rjiaBHOTO CIpaBIIvKa, TPOrC-
XOXIEHMEM HeMIIa,... M MPETOXKIIL: He MOXETe JIU JaTh Ha Celd ITPeIMET CBEIYIIEro pa3b-
SICHUTEJIbHOTO 3aKkitoueHust») [4. T. IV. P. 304].

As far as he thought without any doubt,

«@HIJIMICKOE 0OIIECTBO CKOJIBKO Obl HU CTPEMUJIOCHh BCEMU CUJIaMU K TOMY OOMaHY,
YTOOBI MOAENAThCS K 3aKOHHOMY PYCCKOMY M3IaHMIO, C YCTAHOBJICHHOTO 0J1ar0CIOBEHUS
W3IaHHOMY, HUKAK TOTO IOCTUYb HE B COCTOSTHUM.

— A mouemMy?

— Ilotomy, 4TO TaM ¢ TAaKMMU TPYOBIMU HECOBEPIIICHCTBAMU BEPCTKU M TUCHEHMS M Ha
CTOJIb IypHOI1 Oymare yxe 0oJjiee IBYXCOT JieT He nevataior» [4. T. IV. P. 304].

(“whenever an English society was aspired by all the forces to that trickery for falsification
of the legitimate Russian edition published with establishing benediction, was in no way to
achieve that.

— And why? (asked the secretary. — O.N.)

— Because there with such a rough imperfection of page-proof and stamping and on too
bad paper they have not printed anything over two hundred years™).

A fine and subtle hint of the title of this short story «CtecHeHHast orpaHMYeHHOCTh
aHTJIMIKOTO McKyccTBa» [“Constraint Scantiness of the English Art”] gave Leskov the
possibility to show absurdity of official Church and pseudo-patriotism of Russian hysterics.
It was his manner to invent affected titles, overloaded and intricate to some extent. But
through them we can feel psychological attitude of Leskov to the determined tradition.
He created his own system which distinguishes the notions “book language” and “local
patois”, “lively” and “literary speech”. As a rule, titles of his works are complicated and
full of metaphors. This helped him to keep the original text far off censorship covering
the content behind the similar neutral, hard to judge phrases. In this episode the Old
Russian word «m3BhTh» could have been also interpreted in a new sense because of
polysemanticism of its root: «<u3BhTh — BhcTh — BhKb — M3BhUHBIN», i.€. a primordial,
old (difficult) problem. And to our view, the writer was supposing to make a step to solve
it by means of humour and irony, defending pycckocms (russianary) and fighting against
its mistificators.

With all his sarcasm to the God’s servants we are inclined to think that Leskov’s soul
was entirely torn by contradictions of reality. His characters, to some extent, are only
reflections of spiritual conflicts and social injustice. But his prose does not make an
impression of burden and moral irreparance, lack of belief in the future. On the contrary,
the writer was nourished on quite a different food. Once he wrote to S.N. Shubinsky:

“You should not at all be in time with ‘the monde’, but keep yourself somewhat to the best
than that what it now approves of and encourages...” [10. P. 223].

Leskov deeply sensed the coming tragedy of nihilism. It was not only a trend in
environment of pazHouuHer (9). It was the beginning of tyranny under which everyone
would be left to the mercy of fate. That was an absolute negation and crossing out human
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and social standards, principles, values formed before. In this situation he was looking
for light ideals, and he found them in the Russian province. Leskov with great attention
listened to its spirit and movement. There he saw natural people and felt at ease. Leskov
learned them through their customs and habits, through their language. Explaining a
specific manner of pronunciation and behaviour of native folks the writer asserted to the
opponents’ opinion of artificiality of his language:

“That very popular, vulgar and ornate language by which many pages of my works are
written, invented not by me but eaves-dropped from myaxcuk, from a half-intellectual, from
kpacrobaii (phrase-monger. — O.N.), from ropoduesiii («God’s fool», — O.N.) and cesmouiu
(hypocrites. — O.N.)” [10. P. 221].

When travelling about remote places of Russia Leskov met uncommon characters
having exceptional fates and strong temper. Such is Ivan Severyanovich Flyagin = Oua-
posannbiil cmpanHuk is depicted in a tale of the same name:

«TUMHWYECKUM, MPOCTOAYIIHBIN, JOOPHI PYCCKMIT OOraThIph, HAITOMUHAIOIIUHT ASAYILIKY
WUnbio Mypomua» [4. T. II1. Pp. 4—5] (“typical, open-hearted, kind Russian 6oecamuips’
(Hercules. — O.N.) reminding of the grandpa Ilya Muromets™).

In his fate the whole of Russia is imprinted. Archpriest Savely Tuberozov («Co6opsi-
He») whose life is hagiography of Russian Belief gracelessly sunk into oblivion. In them
Leskov saw a mighty potential of spiritual force able to resist the general chaos of nihilism
(10). The writer had been visiting a lot of monasteries where he could also listen to unusual
stories and read ancient messages of surprising and heartfelt soul. In one’s innocence it
is hardly ever found more natural and worked out in detail which had been used by Leskow.
Here we fill a necessity to acquaint readers with a certain similar manuscript deserving
Leskov’s pen in the original in full:

Yecrubiimiii otelrs kazHavei Enudaniit!

M3BkcTHO Bamb, 4TO yXe y Hach Ha KpecTHO(M) oCcTpoBh OTKpBUICS MUTBIAHBIN TOMB,
TO BO O(T)BpallleHie MPOTUBHBI(X) CABACTBIi, IO Xp[1|cTiaHCKOM JIIOOBY MPOITY, a IO 0K~
HOCTM MOEI U MpUKa3bIBalo, COXpaHUTE MOXaIYiTe KaKb ce0sl, TaKk 1 Ap¥TU(X) OpaTiii B
MOpsI0YHO(M) BO3AepXKaHiM, B HE3a30pHO(M) ITOBEEHIH, i B 100poakTe(J1)HOMD COCTOSIHIN,
yTto Oymetsb b[o]rympiarHo, o(T) 6mmkHM(X) 3acaykute cedb mouTeHie, a MHb Bo yThieHie
U CTIIOKOUCTBie n¥xa, Ba(M) cie Mopy4eHoO, U Mmopyyaio Habmoma(T) ceil mopsaaoKb
01ar0CcOCTOSIHISL 0 YeMb Ha Bach HaablOCh U HE CYMHIOCh. 3HaeTe, B MPOTUBHO(M) cTyvyae
Kakast MHb o(T)pana, 1 MpUHYXAEH, HO 0¥y coo(T)BbTcTBOBA(T) MOei 1oKHOCTU. M3BBCTHBI
BbI, 4yTO B[0]Xieto MuocTio, 1 MoHapiu(M) G1aroBojieHieMb JOBOJH® MOXAaJIOBaHbI, CO
BpeMeHEeMb IMOY¥BCTB¥EeTEe caMU CBoIo 1o/3y. Cie Moe IpuKa3aHie, UK nave ycepaie, 00s-
BUTE M Ipo(T)ueit Oparin. B mipo(T)uems XKemast BaMb BChXb 0J1arb, IIpeObIBAI0

Bairs nobpoxxenateHblil ApXuMaHAPUTh Makapii.

Maisa 28 1780 roga. Onkra (11).

That manner of speaking and style was very close to Leskov, and he pointed out this
detail of his prose:

“My priests speak ecclesiastically, nihilists — in a nihilistic way, myxcuxu — manlike,
parvenus of them and ckomopoxu (buffoons. — O.N.) — with freaks, etc.” [10. P. 221].

We deliberately put this document without any additions just for everyone to feel those
times’ tradition and try to compare it to the text of Leskov’s Notes of the Unknown. That,
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perhaps, would make us look into the new interpretations and comprehension of the
contents. It seemed to be immoderated with variety of microstyles and syntactic
constructions belonging to the church tradition, distributing in appointed succession and
consistency to their own places having an important meaning to Leskov. In the broad
sense the writer borrowed and continued the best customs of classical Russian style so
highly estimated in former times. Particular relations and inner world are given by Leskov
in a special language where «phrasal noise of words», as he thought, was inadmissible.
Here the writer followed traditions of literary language elaborated by M.V. Lomonosov
and N.M. Karamzin, A.F. Veltman and Russian romantics, but saved his rare quality —
harmony of thoughts, a vivid and clear style.
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GPB. E 236. Ne 174. P. 56.Cited from: [6. P. 37]. [Here and after all the translations from the
original text into English are given by us. — O.N.].

Istorichesky vestnik. 1883. V. XI. Ne 2. P. 265. Though A.N. Leskov did not find a real manuscript
with original “Notes” (see: Zvezda. 1935. Ne 7. P. 226), we consider that linguistic and source
study will give us some possible parallels.

Istorichesky vestnik. 1885. V. XX. Ne 6. P. 506—509.

Ibid. P. 257. Later on Leskov said that that he would like to write «3amucku pacctpuru» [“Notes
of the Unfrocked”], and hero of this literary work would be a young, heartfelt and modest
gentleman who became a priest on the purpose of doing what is possible (we keep here the authors
spacing out of the words. — O.N.) ad majorem Dei gloriam, and saw that there there is nothing
to do for the God’s glory. But this could hardly be published in our Fatherland, — inferred the
writer. (See the epilogue by A.N. Leskov to one of the first publications of some stories from
“Notes of the Unknown” in the journal Zvezda, 1935, Ne 7. P. 226).

When writing this narration Leskov’s personal position was rather difficult. Besides the fact of
stopping publication of “Notes”, there is one more detail. In that period E.M. Theoktistov (whom
the writer called “a pig from Theatre Square”) was the Head of the Central Department of State
Seal. Also Minister D.A. Tolstoj who “disliked the people with their own stands”, as Leskov said,
was not disposed to the writer’s favour.

RGADA. FE 1183. L. I, part 37. Ne 129. P. 1.

Ibid. Ne 134. P. I.

Ibid. Ne 176. P. 6.

Paznounnen — intellectual not belonging to the gentry in 19th century Russia.

Hurunusm in its origin is borrowed from Latin nihil — “nothing”. N.O. Lossky gives a substantial
analysis of the problem of Russian nihilism and its functions in literature. He thought that the
word “nihilism” not in an old theological but in publicistic sense was used for the first time by
N.I. Nadezhdin in 1829. At that period it meant new tendencies in literature and philosophy.
N.O. Lossky considered nihilism “the seamy side of good qualities of the Russian folk”. See: [7.
Pp. 338—350].

RGADA. E 1195. L. 4. Ne 445. P. 84 r.s. This manuscript is written in the traditional type of
Russian handwriting of the 18™ century — cxoponucs (tachygraphy). It is to some extent developed
as compared to the beginning of the century, and approaches to the modern manner of writing.
It characterizes variety of letter scripts, abundance of signs carried above the line and unelaborated
system of punctuation. Numbers meaning the date of the creation document in the second part
of the 1700-ies, as a rule, are not substituted for letters. See also publication of theses texts by
0O.V. Nikitin in: [8; 9; 10; 11].
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In «()» we put letters written in the original above the line; in «< >» — the letters omitted but
implied by the author, «| ]» are used for the letters carried out under the titlo. Orthography and
punctuation are given without any corrections according to the author’s style.
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A3blIKOBAA CTUWIN3ALUNA B «xSBAMETKAX HEMSBECTHOIO»
H.C. JIECKOBA

0O.B. Hukutun

MOCKOBCKMIA TOCYIapCTBEHHBII 00JIACTHON YHUBEPCUTET
ya. Paduo, dom 104, Mockea, Poccus, 105005

B craTbe nmpencraBieH JMHIBOCTUIMCTUYEeCKM I aHanu3 npousBeaeHuit H.C. JleckoBa. ABTop
CpaBHUBAET HEKOTOPbIE paHee HEe ONMYOJMKOBAaHHbBIE PYKONMCHU, CBSI3aHHBIE C LIEPKOBHOM KU3HBIO
XVIIT—XIX BB., cyyassMu, CUTYyallUsIMU, KOTOPbIE OMUCaHbI B «3aMeTKax Heu3BeCcTHOro». OiHa u3
OCHOBHBIX LIEJIEN aBTOpa — YCTAHOBUTb BO3MOXHBIE CBSI3U MEXAY XapaKTEPHbIMU UYepTaMu FepoeB
H.C. JleckoBa u pycCKUMU KyJBTYPHBIMU TPAAULIMSIMU TIpolilioro. PaccMarpuBaioTcst HEKOTOpbIe
sipKKe 00paslibl peun MpeAcTaBUTeNe 0coObix Mpodeccuii U coCaOBUN. YCTaHABIMBAIOTCS JIMHI -
BUCTUYECKME MapaIJIe I MEXIY CJI0XHBIM LIEPKOBHBIM SI36IKOM U CUCTEMOM aBTOPCKUX CTUJIUCTU -
YECKUX CPE/ICTB. YCTAHABIMBAIOTCS HOBbIE B3AMMOCBSI3U MEXIY UCTOPUUYECKUM, SI3IKOBBIM U JIU-
TepaTypHbIMU acrieKTaMu TekcTa u ocodbiM MupoM H.C. JleckoBa kak ¢popMoOit KyJIbTYPHO-UCTOPU-
YECKOTO MUPOCO3HAHMUSI.

KiroueBble c10Ba: SI36IKOBast CTWIIM3ALMSI, apXaWdHbBIN TEKCT, I3bIKOBBIC TTapayjiesiv, KHYDKHBIN
SI3BIK, CTAPOCIaBIHU3MbI, CEMAHTUKA TEKCTA, INTepaTypHasi peub, MeTachopuUIeCKUii CMBICIT, 0c000e
BUIEHHUE MUpa
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MHTEPAKTUBHbBIE METOAbI OBYYEHUA U UX POJ1b
B MPENOAABAHUUN PYCCKOI'O A13bIKA
MHOCTPAHHbIM KOCMOHABTAM

M.JI. HoBukoBa

Poccuiicknii yHUBEPCUTET APYKOBI HAPOIOB
ya. Mukayxo-Makaas, 6, Mockea, Poccus, 117198

ITpuoOpUTETHBIM MOAXOJOM B METOAMKE MPEINoAaBaHUsl PYCCKOTO sI3bIKa KaK MHOCTPAHHOTO,
VUUTBHIBAIOIIUM MTPOGheCCUOHAIbHBIE 3aIIPOCHI CITEIIMATNCTOB, SIBISICTCS YCTAHOBKA HA OBJIaeHUE
SI3BIKOM 32 KOPOTKOE BpeMsl 00yueHMsl Ha crielii(pruueckoM sSI3bIKOBOM MaTepuajie. DTo 00yCI0BIU-
BaeT NpUMeHeHNe MH(HOPMAIIMOHHO-00pa30BaTe/IbHBIX, UTPOBBIX, MTPOOIEMHBIX (POPM M METOIIOB,
O3BOJISIOIIUX PEATM30BbIBATh TMOKUE MOJIEIM 00YyUYeHUsI, OCHOBAaHHbIE Ha MTPSIMOM B3aMMOAEHCTBUI
MHOCTPAaHHBIX KOCMOHABTOB € YYEOHBIM OKPYKEHHMEM, YTO IeTEPMUHUPYET Pa3BUTHE SI3BIKOBBIX
HaBBIKOB, (POpMUPOBaAHKME KOMITETEHLIMI, HEOOXOAUMBIX ISl pelIeHNs] KOMMYHUKATUBHbIX 3a1a4
Ha pPYCCKOM SI3bIKe B y4eOHOM 1 nmpodeccruoHanbHO cdhepax nesareabHocTh. O0ydeHne pycCKOMY
SI3BIKY MPOXOAUT B YCJIOBUSIX, MAKCUMAIbHO TTPUOIVKEHHbBIX K PeIbHBIM CUTYaIIUsIM PEYEBOTO
00IIEeHMS BO BpeMsI IIOATOTOBKY K TIOJIETY M HA KOCMUYeCKOI opouTe.

Kimogessbie ciioBa: SI36IKOBasI IIOATOTOBKA KOCMOHAaBTOB, HABbIKM 1 YMCHN, KOMIICTCHLIMU, NH-
TE€PAKTUBHbLIC METOObI, HpO(l)CCCI/IOHaJ'[I/BaLII/IH SA3BIKOBOI'O O6y‘-ICHI/IH

LleneHanpaBaeHHOMY IIPOLIECCY ITIOATOTOBKY MHOCTPAaHHBIX KOCMOHABTOB BO B3a-
MMOCBS31 U B3aMMO3aBUCUMOCTHM €€ OCHOBHBIX KOMIIOHEHTOB, KOMIIEKCHOMY ITO/I-
Xoay B oOyueHuH yaessiercs oonbiioe BHUMaHue B PY/IH B nene coBMecTHOTO COTpy-
HudecTBa ¢ LIeHTpoM IMoAroTOBKM KOCMOHABTOB B 3BE€3IHOM IT'OPOJIKE B paMKaX MEXITY-
HapogHBIX KocMuaeckux nporpaMmm [3. C. 70]. Poccuiickast KocMudecKasi OTpacib
SIBJISIETCSI OOHOM U3 caMbIX MOIIHBIX B Mype, Poccust 6€30roBoOpoyHO JIUAUPYET B MU~
JIOTUPYEMOI KOCMOHABTUKE U B 3allycKaX Ha OpOUTY. YcnelHas I13bIKoBask MOArOTOB-
Ka MHOCTPaHHBIX KOCMOHABTOB CIIOCOOCTBYET BBITTOJHEHUIO IMTOCTABAEHHBIX ITOJIETHBIX
3a7a4 ¥ paclIMpPeHUIO BIUSHUS POCCUIMCKON KOl KOCMOHABTUKMU.

Peanuzanus npuHLuna npodeccuoHalbHON HaMpaBJIeHHOCTU O0yYeHUs Ha Jelie
JloKa3ajia CBOIO BhICOKYIO 3¢h¢eKTUBHOCTD. [ToAroToBKa MHOCTPAaHHBIX KOCMOHABTOB
K KOCMMYECKOMY TOJIETY, K MpodeCcCuOHaIbHOMY OOIIIEHUIO Ha PYCCKOM SI3bIKE BO
BpeMs1 pabOThl Ha KOCMUYECKOI 0pOUTe 00YCIOBINBAETCS OTPEOHOCTSIMU B COBMECT-
HOI JesITeIbHOCTH, BKJIIOUaloliell B cedsh 0OMeH nH(opMalneii, BBIpabOTKY eIMHOI
CTpaTeruy B3aMMOJIEHCTBUS Ha PYCCKOM $I3bIKE€, BOCHPUSITUE U IOHUMAHUE YICHOB
WHTEPHALIMOHAJIBbHOTO KOCMUYECKOTO 3KUMNaxa MexXIyHapoaHO KOCMUYECKOM
CTaHLIMM.

Pycckuii 13bIK SIBJSETCS HE TOJIbKO MHCTPYMEHTOM B3aMMOIEMCTBUSI, HO Y Ba>KHBIM
cpeacTBoM (hOpMUPOBAHUS Y KOCMOHABTOB Pa3IMYHbIX BUAOB MBILILICHMST, HEOOXOAM -
MBbIX JJIs1 BBITTOJHEHUS (DYHKIMOHATBHBIX 00SI3aHHOCTEN MPU KCILTyaTallui POCCUT-
CKMX 00pa3110B KOCMHYECKOU TEXHUKH, B YACTHOCTU, KOCMHYECKOTro Kopaodist «Coro3-
TMA», Ha TpeHUPOBKaX B TpeHaXepax KOCMUYECKUX alllapaToB, B TMAPOJIad0paTOpun,
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Ha HeHTpudyTe, B MaKeTax MEeXXIyHAPOIHOW KOCMAYECKOU CTAHIIMY, Ha pa3TUYHBIX
TPEHUPOBKAX, BKII0YAs 9KCTPEMaTbHbIE TPEHUPOBKHM 10 BBDKMBAHUIO B ClIyyae He-
IITaTHOM ITOCAAKU: 3MMHEEe BbKMBaHNE, MOPCKOe BbKMBaHue U ap. «[Ipodeccuo-
HaJIM3allUK COAEePKaHUS I3bIKOBOT0 00yUeHHsI UMEET IITy00KOe TMHI'BOMETOAMYECKOE
000CHOBaHUE B CBSI3M C TEM, UYTO OPUEHTALIMSI 00pa30BaTeIbHOIO Mpoliecca Ha OymyIime
KOMMYHUKATUBHBIE TOTPEOHOCTH CIIELMATMCTa 3aMETHO TTOBBIIIIAET MOTHUBALIMIO U3-
yueHus peamera» [4. C. 167].

CrpaTernu oCBOSHUS SI3bIKa, IIPY KOTOPEIX MHOCTPAaHHEI KOCMOHABT OBJIaJicBacT
HOBOM SI3bIKOBOM CUCTEMOI, MPUOOPETAET IMHIBUCTUUECKYIO KOMITIETEHIIUIO 1 Ha OC-
HOBE 3TOT0 OCYIIECTBJISIET PEUEBYIO NESITEIbHOCTD B Pa3IMYHbBIX CUTYaLIMsIX IIpogdec-
CUOHAJIBLHOTO OOIIEHMSI, CTAHOBUTCS KOMIIETEHTHBIM B KOMMYHMKAaTUBHO-PEYEBOM
00J1acTH, HaMpaBJeHbI HA pelIEeHNE MPAKTUKO-OPUEHTUPOBAHHBIX 3a1a4M YIUTHIBAIOT
KaK TOMWUHUPYIOIIUE BUIBI NESITETbHOCTU, 00€CTIEYMBAIOIINE YCIENTHOCTD BBITIOTHE-
HUS pa3InyHbIX IpO(eCcCUOHATbHbIX OIEpalvii, TaK M 0071aCTh IPUMEHEHUS mpodec-
CHMOHAJIBHBIX 3HaHu. CliemyeT OTMETUTD, UTO y4eOHasl cpela BhICTYNaeT KaK peajb-
HOCTb, B KOTOPOI KOCMOHABT HaXOAUT c(epy ocBarBaeMoro mpodeccruoHaabHOro
OITbITa, BbIpabaThIBasl peyeBble HABBIKY 1 YMEHMST B KOMIUIEKCHOM B3aUMOIECHCTBUM.

Oco0y10 3HaYMMOCTh B CUCTEME O0YYEHUSI MTHOCTPAaHHBIX KOCMOHABTOB UMEIOT WH -
TepaKTUBHBIE METOMBI MpeTnofaBaHus, 3(HEeKTUBHBIE cTpaTernu ooydeHuss. OHu pe-
aJIM3YIOT MIPUHIMIIBI UTPOBOT0, AKTUBHOI'O O0YYEHMS, OTINYAIOLIETOCS HATUUYUEM
paBUJI GUKCHUPOBAHHOM CTPYKTYPHI UTPOBOM IESITEILHOCTH, YTO CIIOCOOCTBYIOT BBI-
paboTKe CIIOCOOHOCTE! MPaBUILHOTO Pa3BUTHS SI3BIKOBBIX YMEHUM, DOPMUPOBAHUIO
KOMITETeHIIUI, HEOOXOMUMBIX IS pellIeHUsI KOMMYHUKATUBHBIX 3a1a4 Ha PYCCKOM
SI3bIKE B Y4€OHOU M MpoheCCUOHAIBHOU chepax AesTeTbHOCTH.

DTO TO3BOJISIET CO3/1aTh BITOJHE PEAIbHbIE CUTYAIlUU OOIIEHUS MEXTYy YJIeHaMU
KOCMMYECKOro 3KMMaxa, 00ecrneuyrBaeT eCTECTBEHHYIO0 HEOOXOAUMOCTh MHOTOKpPAT-
HOTI'O ITOBTOPEHMS SI3bIKOBOT'O M peUY€BOro MaTepraia o pa3HbIM HAIlpaBIEHUSM CIie-
LIMaJIbHOM ITOATOTOBKM, HampumMep, «Crucrema odecrieueHus CPeICTB XXKU3HEAEATe I b-
HOCTU», «KOHCTpYKIIMM 1 KOMITOHOBKA Kopabiisi», «Kocmudeckuit kopadib «Coro3
TMA», «CucteMa cpeacTB yIpaBieHUs IBMXKEHUEM», B KOTOPBIX MIPEACTAaBIEH OIpe-
NIeJIEHHBIN HA0Op MeTaTeM, W NH(POPMATUBHO-KOMMYHUKATUBHBIX OJT0KOB. KaxbIii
KOMMYHUMKATUBHO-PEUYEBOM OJIOK 0OCITYKMBAETCS COOCTBEHHBIMM JICKCUKO-TpaMMa-
TUYECKUMMU eAuHULIAaMU. X 0TOOp, ONTMCaHUE U HAITOJHEHME BKIIOYAETCS B JIEKCUKO-
rpaMMaTUYECKYIO TEMY YPOKaA IO U3YYCHUIO TOM I MHOU KOCMUYECKOMA CUCTEMBI.
CylleCTBEHHO, UTO BBIMIOJIHSS TaKKe 3adaHNsI, ”THOCTPAaHHbIE KOCMOHABTHI HE TOJIBKO
3aKpEIUISIOT YK€ U3YYEHHBII MaTeprall, HO M U3y4JaloT HOBBIN. Takue 3agaHus conep-
KaT TeMAaTUYECKA OPUEHTUPOBAHHBIE JIEKCUUECKUE OJIOKU, TPOOJIEMHBIE, YACTUIHO
agarTUPOBAHHBIE M ayTEHTUYHbIE CUTyalMM. Ha 3aHSATUSIX MCTIOIb3YIOTCS JIEKCUYECKHE,
JIEKCUKO-TpaMMaTU4Y€eCKHe, YCIIOBHO-KOMMYHUKATUBHbIE Y TOAJIMHHO KOMMYHMKA-
TUBHBIE YIIPaXKHEHMS [0 PYCCKOMY SI3BIKY, CIIOCOOCTBYIOIINE (DOPMUPOBAHUIO U pa3-
BUTHIO Y KOCMOHABTOB ITpodecCUoHaNIbHBIX KoMneTeH1ui [1. C. 23—24], yTto cnoco0-
CTBYeT MHOTOMEPHOMY YCBOCHUIO MaTepuraia.

Ha 3aHATHSIX TTO pyCCKOMY SI3BIKY C OTIOPON Ha U3y4yeHUE MPODUIBHO-OPUEHTUPO-
BaHHBIX MaTepHUaIOB BO3MOXHO «IIPOUTPbIBAHUE» PA3TMYHBIX MPO(PECCUOHATBHBIX
CUTyalluii B MHTEPaKTUBHBIX pexkuMax. MHTepaKTMBHbIE METO/bI, II0 CPABHEHMIO C
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aKTUBHBIMU, HaIIpaBJIeHbI Ha 00JIee ITMPOKOE B3aMMOACHCTBIE 00yJaeMbIX HE TOJIbKO
¢ TIpenomaBaresieM, Ho U Apyr ¢ Apyrom. CyliecTBeHHO, YTO OHU HalleJIeHbI Ha IOMM-
HUpOBaHNME aKTUBHOCTH KOCMOHABTOB B Ipoliecce oOydeHust. DyHKIIMS IpernoaaBa-
TeJIsI HA UHTEPaKTUBHBIX YPOKaX CBOAUTCS K HATIPABJICHUIO X AESITEJIbBHOCTHU: BO3MOX-
HOCTb B3aMMOJICIICTBOBATh, UM HAXOAUTHCS B pexKUMe Oecelbl, TTOIMIora ¢ YWieHaMu
9KUMaxa, 1yajora c rpernoaaBaTeleM PYCCKOTo si3blKa U MHCTPYKTOPOM I10 CHelu-
aJIbHBIM KOCMUYECKUM IUCIUTUIMHAM, C MYJBTUMEAUAHBIMU CPEACTBAMU OOYJICHUSI.

HMHTepakTUBHBIE METOIBI OCHOBAHbBI HA IIPSIMOM B3aMMOICHCTBUA KOCMOHABTOB C
Y4EOHBIM OKPYKEHHUEM, YTO OOYCIIOBINBACT (POPMHUPOBAHKE PA3TUIHBIX KOMIICTCHIIUIA.
Takuie ¢hbopMbI ¥ METOABI 00YyYeHUS (POJIEBbIE UTPhI, UMUTALIMU, JCIOBbIC M 00pa30Ba-
TeJbHBIC UTPHI, IUAAKTUYECKIE UTPhl, TPEHUHTY, «<MO3TOBOM IITYpM», «ILIE€CTh IUIAII
MBIIIIEHUS», «KEHC-METO/», «aKBAPUYM» «SI3BIKOBOM MOpTdenb») [5. C. 92—94] kak
CIeLMaIbHO OPTaHM30BaHHBIE CIIOCOOBI MHOITOCTOPOHHE! KOMMYHUKAIIAY, TIPEIIO-
JIaraloT aKTUBHOCTh 00yYaeMBbIX Y IIMPOKO MCIIOIb3YIOTCS TPy (POPMUPOBAHUU peUe-
BBIX YMEHUI1 Ha PYCCKOM sI3bIKe. BripaboTKa npodeccroHaIbHBIX KOMITETEHIIN T10-
CpeACTBOM BBHITIOJIHEHUS TTOCIEA0BATEIbHBIX 3alaHN, TeICTBUIA MJIW UTP, HATIpaBJie-
Ha Ha IOCTVKEHME, OTPabOTKY M pa3BUTHE TpeOyeMOro HaBbIKa. TBOpUecKoe 3a1aHue
COCTaBJISIET COACPXKAHNE, OCHOBY JII000I0 MHTEPAKTUBHOTO METO/A, IIPUIAET CMbICI
00yYeHUI0, aKTUBHO MOTUBUPYET KOCMOHABTOB.

HMHTtepakTuBHBIE (OPMBI 1 METOIBI IPUMEHSIOTCS Ha pa3HbBIX 3Talax 00y4eHus,
OHU HaIpaBJICHBI HA PEILIEHUE Pa3IMYHBIX KOMMYHUKATUBHBIX 33124 Y UTPAIOT BAXKHYIO
POJIb B aKTyaJIl3aliu NpodeCcCUOHATBHBIX 3HAHNII KOCMOHABTOB. TaKKe TeXHOJIOTUU
00y4yeHMs pa3pabaThIBAIOTCS II0 LIEJIOMY POy HaIlpaBJIeHHI: paboTa ¢ 00PTOBOIL TO-
KyYMEHTAIMei, peMOHTHBIE 1 TpOoDUIaKTUIeCKHE paboThl Ha O0pTy MexkayHapoaHOM
KOCMMYECKOI CTAHIIMM, BBIXO B OTKPBITBEIM KOCMOC ¥ B3aMOIEHCTBHE YJICHOB KU~
maxka, TeXHUIECKOe 00CIIy:KMBaHUE Ha OpOUTE, SKCIIEPUMEHTHI Ha KOCMUYECKOM Op-
0uTe, MEMULIMHCKNE acIIeKThl XKU3HU Ha opOuTe, HAOIIOMEHUS C OpOUTHI HaJl 3eMHOM
MMOBEPXHOCTHIO (reorpadmyeckue, reoJJornueckKne, METeOpOJIOrnYecKyie), HelTaTHbIE
CUTyallu1 B KOCMOCE U MHOTHE IpYyTHe.

OOpaTuMcs K HEKOTOPBIM IpuMepaM 1o pasaeny «CucteMa CBSI3U U CIIeXEHHe
MexnyHapoaHoi kocmMuuyeckou ctaHuuu. IleperoBopsl ¢ LleHTpoM yripaBiaeHuUs mmo-
JIeTaMM 1 KOMMYHUKALIMS MEXITy YWieHAMU 3KUIIaXa Ha OpOUTe».

1. AboHeHTCcKUi1 610K rojiocoBoii cBsizu (ATU) obecrieurBaeT pa3roBop ¢ ydacTieM MHO-
'YX YIEHOB 3KHUITaXXa Ha KOCMUYECKOi ctaHIuu. OOCyaunTe ¢ WieHaMu 3KUTaxa, Kak pabo-
taeT ATU. [Ipuaymaiite Bo3MoxxHbIi pazroBop no ATU. O yeM wieHbl 9KuIaxa pa3roBa-
puBatot ¢ 3emJiieit? KTo yuacTByeT B pa3roBope?

2. Bol HaxoguTech B ciyxkeoHoM monysie MKC. Mcnonab3ys 6e31uyHble KOHCTPYKLIMU C
WHOUHUTUBOM, OOBSICHUTE, KaKHe IeUCTBUS BaM HAIO COBEPIIUTD, YTOOKI CBSI3aThCS ITO
BHYTPEHHE roJIOCOBOI CBSI3M C KOCMOHABTOM, Pa0OTAIOIINM B TPY30BOM 0JIOKE CTAHIIUM.

3. IIpocnymmaiiTe aynno3amnuch MeperoBopoB KocMuueckoii ctanium ¢ LleHTpom ympas-
JieHust mosietamu. Kakue ciioBa SIBIISTIOTCS KITIOYeBBIMM B 3TOM pasroBope? [lepenaiite Ko-
MaHIUPY CONEPXKaHUE ayI103aICH, UCTTONIb3YsI UMIIEpaTUBHbBIE (DOPMBI-KOMaH/IbI C 36MJTU.

4. Bolpasute cilenylolne OraceHus: 0mKadcem npogooHas ces3e, Oy0em nioxo CAblUHO,
Ko0eda ebi Hadeneme ckaghanop, OanHvle No cKaganopy HemouHoie, 2040¢ 6y0em naoxo npoxooums
uepes mukpogon ckagandpa, LIYII ne eviiidem na cés3v ¢ MKC u ap.
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5. CocraBbTe TI1aH JIEVCTBUIA HA CJIy‘IafI, €CJIN U3 CTPOA BbIXOAUT IMOACUCTEMA CBA3U, 1
06CY,HI/ITC IIOCJICA0BATCJIbHOCTD PA3JIMYHBIX onepauﬂﬁ C 60pTI/IH)KCHCpOM.

YueT norpedbHOCTEN, UHTEPECOB U TMYHOCTHBIX OCOOEHHOCTE MHOCTPAHHBIX KOC-
MOHABTOB KaK IMOJJHOMPAaBHBIX YYaCTHUKOB ITpoliecca 00ydyeHUsl, TOCTPOSHHOro Ha
MPUHIUIIAX CO3HATEJIBLHOIO MapTHEPCTBA U B3aUMOIEHCTBUS ¢ MpernoaaBaTe/ieM U C
YJIeHaMU MEXIYHapOIHBIX KOCMUYECKUX KUMaXKe, CTUMYJIMPYET TBOPUECKYIO aK-
TUBHOCTb, COBEPIIIEHCTBYET HABbIKU YCTHOT'O I'PYMNITIOBOTO U UHAMBUIYaIbHOTO OOIIIe-
HUSI KOCMUYECKOTO 3KMIaxka. B xone yueOHO-nIpodeccuoHaIbHONM KOMMYHUKAILIUN
MHOCTPaHHbIE KOCMOHABTHI- CIICIIUATUCThI-00PTUHXEHEePhl, KOMAHIUPHI, yYeHbIS-
HCCJIeA0BaTEIN BEICTYNAIOT B 3aJaHHBIX, CTPOTO OIPEaeIeHHBIX POJISIX, PEIIal0T KOH-
KpeTHBIE TToJIeTHRIe 3amaun. B cpepe mpodeccnoHaIbLHOro 00IIeHNST COITMAILHO-
KOMMYHUKATHUBHBIE POJIX KOCMOHABTOB KOPPEIUPYIOT C Pa3IMYHBIMU MO3UIIUSIMH
COLIMAJIBHO-CTAaTyCHOM MepapXui, KOTOPBIE 3aBUCAT OT HOJKHOCTH, Ha KOTOPYIO OHH
Ha3HA4yarTCs, C YYETOM YPOBHS MPpoheCCUOHATbHOTO MAaCTEPCTBA U SI3bIKOBOI KOM-
METEeHLIVM.

HeobxonuMo oTMETUTh B3aUMOCBSI3b (KOPPEKTUPOBKY TUITOBBIX) MTPOrpaMM Mo -
TOTOBKM MHOCTPAHHBIX KOCMOHABTOB M0 PYCCKOMY SI3bIKY U IIpOorpamMM Ipodeccuo-
HaJIbHOM MOATOTOBKU. MeTonuyecKast 4acTh 00ecreunBaeTCsl pa3IuYHbIMU JEKCUKO-
rpaMMaTUYECKUMU U CUHTaKCMYECKUMU KOHCTPYKIIMSIMHU. LleMeHTUPYIOIIMM 3JIeMeH-
TOM SIBJISTFOTCSI CMBICJIO00PA3yIoIIe CPeACTBA PYCCKOTO sI3bIKa, UMEHHOE U IJ1aroJIbHOe
CJIOBOM3MEHEHUE, CJIOBOOOPA30BaHME U TUIIbI CMUHTAKCUUECKUX KOHCTPYKIIUMA 1 T.1I.,
YTO 00YCIOBIMBAET JOCTATOYHO BHICOKUM YPOBEHbD BIAACHMS PYCCKUM SI3BIKOM, TEP-
MMHOJIOTMYECKIM arIiapaToM a3pOKOCMUIECKIX CIIEIIMAIBHOCTEH, IEKCMKO-TpaMMa-
THUYEeCKMMU KOHCTPYKUMSIMU HAyIHOTO CTUJIS pedr. OcOOEHHO BaXXHO UIST pabOTHI B
CJIOXHBIX YCJIOBUSIX KOCMOCA IIOHMMAaHMe KOMaH 1 Ipenynpexnenuii. Habop coort-
BETCTBYIOIIUX JIEKCUKO-CUHTAKCUYECKUX CTPYKTYP COCTaBIISIET OCOOBIN pa3aest yueo-
HOro MaTepuana.

HMHTepakTuBHOE O0yUEHUE KaK IMaIOroBoe 00y4yeHue, B X0[e KOTOPOIo OCYLIECT-
BJISIETCS B3aUMOJACHCTBUE MpenojaBaress U KOCMOHABTa, MOCTYJIUPYeT U3BMEHEHUE
pOJIM TIpernoaaBaTeisl, IOCKOJbKY OH PEryJIMpyeT yU4eOHbIN Mpolecc, 3aHUMAETCS €ro
o011eli opraHM3aleii, roTOBUT 3apaHee HeOOXoAMMbIe 3adaHus U (popMyIupyeT BO-
MIPOCHI WJIM TeMBI 1U1s1 00cykaeHus1. MHdopMaumoHHO-00pa3oBaTeIbHbIE, UTPOBHIE,
IpOOJIEMHBIE METOIbI O0YIEHMST PYCCKOMY SI3BIKY paMKaX KOMIIETEHTHOCTHOTI'O MO/I-
X0J1a TIO3BOJISIIOT PeaIM30BbIBATh TMOKIE MOIEIN O0OyYeHUSI, OCHOBAaHHBIE Ha IIPSIMOM
B3aMMOJIEICTBUM MHOCTPAHHBIX KOCMOHABTOB € Y4€OHBIM OKPYKEHUEM, YTO ACTePMU-
HUPYET BRIPAaOOTKY Pa3BUTHS I3BIKOBEIX YMECHUI, (DOpMUPOBaHNE KOMIICTCHIINI, He-
00XOIUMBIX JJIs pelleHNsI KOMMYHUMKATUBHBIX 3aa4 HA PYCCKOM SI3bIKE B yUeOHOM 1
npodeccuoHalibHOM chpepax AesaTeIbHOCTU. MHTepaKTMBHOE 00ydeH1e MaKCUMAaJIbHO
3 dHEKTUBHO, TOCKOJIBKY MTO3BOJISIET KOCMOHABTAM MBICJICHHO BBIMTHU 32 MIPEACIIbI ay-
JIUTOPUU U COCTABUTh MPOEKT CBOUX ACUCTBUI MO TOMY WU MHOMY OOCYKIaeMOMY
BOIIPOCY, OHO MPOXOAUT B YCIAOBUSAX, MAKCUMATbHO MPUOIUKEHHBIX K pealbHbIM
CUTYaIlMsIM PeYeBOro OOIIEHUS BO BpeMsl ITOATOTOBKY K MOJIETY U Ha KOCMUYECKOM
opoure.
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INTERACTIVE TEACHING METHODS AND THEIR ROLE IN
TEACHING RUSSIAN AS A FOREIGN LANGUAGE TO ASTRONAUTS

M. L. Novikova

Peoples’ Friendship University of Russia
Miklukho-Maklaya str., 6, Moscow, Russia, 117198

Aiming at mastering language in the shortest term while using specified language material is the
priority in professionally-oriented teaching Russian as a foreign language. It influences the choice of
forms and methods of language teaching in the framework of competence approach, including
informational, educational, game-based, problematical ones and so on, which helps to implement
flexible teaching models. Interactive teaching methods are based on direct interaction of foreign
astronauts with their learning environment which dictates the necessity of developing language skills,
forming competence to solve communicative tasks in Russian either in a learning or professional
environment. Teaching Russian to astronauts takes places in realistic communication simulation during
flight preparation or in a space orbit.

Key words: astronaut language training, skills and abilities, competence, interactive learning
methods, professionalizing language training
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RECLAMEMICS AND LINGUISTIC MARKETING AS NEW
KNOWLEDGE AREAS

D.S. Sknarev

Institute of Economy, Trade and Technology
South-Ural State University
Lenin av., 75, Chelyabinsk, Russia, 454080

The study examines the specific features of reclamemics and linguistic marketing as new areas of
knowledge of the advertising language and marketing communication texts respectively. Advertising,
representing an integral part of the media space of modern society, reflects different, generated aspects
(axiological, social, cultural, psychological, aesthetic, moral and others) of the human activity. As a
consequence, this marketing communication is undoubtedly able to influence consumers forming their
specific perception of themselves and the attitude to consumed goods and services. The author sets the
task to explain the terms “linguistic marketing” and “reclamemics”, explores the language of advertising,
focuses on the linguistic means of creating advertising image, correlates claimed concepts, justifies the
need to introduce these terms in the scientific sphere. According to the researcher, advertising
communication is based on the information or the emotional description of the product benefits.
Marketing is primary in advertising communications because semantics and pragmatics of advertising
language depend on its goals and objectives.
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Modern Russian language updates the public’s needs timely and implements new
directions of verbal reality studying, investigating the language in its diverse associations
and functions. Rapidly evolving speech linguistics and the appearance of complex subjects
such as cultural linguistics, discourse study, media linguistics, legal linguistics,
ontolinguistics, linguistic marketing and others are the marked manifestations of the
process.

In our opinion, the field of science necessitates the creation of a new complex discipline
integrating knowledge of the advertising language — reclamemics. Introduction of the
term into the sphere of science is justified by the demands of modern society to which
language system responds immediately.

Media linguistics, which incorporates the developing field of reclamemics, is associated
with the functioning of the language of modern mass communication presented in printed,
audiovisual and network media. T.G. Dobrosklonskaya actively uses the term of media
linguistics in her scientific works [1], studies English media speech (in Great Britain the
term media study/media discourse analysis is used; in Germany Medienlinguistik is a
common term).

In the framework of modern media linguistics the study of communication language
using media channels to spread marketing information (policy, public relations, etc.) is
of current interest. Advertising addresses the modern media (television, radio, internet)
dynamically to disseminate mass information, as well as actualizes its impact by non-
media means of communication: advertisements in the sales locations, sales promotions,
personal selling, event marketing, etc. The latter are more effective and, therefore, required
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in an atmosphere of competition in modern society. Non-media communications are
realized and promoted through information channels, based on an interactive, personal
and mass interaction with the target audience in order to pursuit corporate, marketing
and communication objectives of the company. This aspect isstudied by A.B. Cherednyakova
and D.S. Sknarev [8].

Media linguistics studies the functioning of the language in mass communication with
its complex structure and diverse alternating trends, while reclamemics shows definite
results — the consumer’s reaction to the communication efforts undertaken to create a
positive impression about the object of advertising.

The purpose of this study is to examine the specifics of reclamemics and linguistic
marketing as new fields of knowledge, to distinguish between these concepts.

Advertising communication is based on the information or the emotional description
of the product benefits. A person serves as a recipient of advertising whose consciousness
is under high impact (mass or individual). This fact has resulted in the appearance of a
variety of different technologies and tactics of language manipulation, described in the
research of Yu.K. Pirogova [4].

Modern linguistics is rich in scientific works devoted to the advertising. V.G. Kostomarov,
D.E. Rosenthal, A.S. Mamontov, M.M. Rusakova [2; 5; 3; 6] and others study advertising
in different aspects. The author notes that up to date reclamemics is being insufficiently
mentioned as an objective phenomenon of verbal reality and has not developed as an
independent area of research yet. The majority of existing PhD works on the subject are
devoted to: a) the comparison of the verbal components of the various linguistic systems:
the Russian and the English languages (Amiri L.P., Garan E.P., Dedyukhina A.G.,
Slukina G.V., Stroeva 1.S.), the French and the Russian languages (Akulicheva V.V.,
Volostnykh A.V., Gorelik P.L), the German and the Russian languages (Brozhenko S.V.,
Demina Yu.V., Karataeva L.V.) and others; b) international advertising (Kochetova L.A.,
Krapivkina M.V. and others); ¢) advertising text analysis: Tourism (Atakyan G.S.,
Morozova N.S.), Architecture (Bezruchko E.N.), Automobiles (Gavrilova O.A.,
Shilovskaya E.N.), Clothing (Ivus O.N.), Medicine (Karimova G.T., Rusakova M.M.),
Airlines (Kachalkin P.V.), Food products (Strizhkova O.V.) and others; d) description of
the linguistic specificity of a certain means of advertising dissemination: the Internet
(Egorova I.Yu.), print advertising (Drobysheva O.V., Sazonova I.A.), TV advertising
(Krailina N.A.) and others; e) the study of certain aspects of advertising language: structure
and functioning (Muravyeva S.G.), pragmatics (Kurenova D.G., Nazina O.V,,
Terkulova D.R.) pragmatic linguistics (Livshits T.N.), pragmatic stylistics
(Maksimenko E.V.), stylistics (Zolina O.A., Kruvko N.A.), communication (Demina Yu.V.,
Stepanova E.V.), gender (Akulicheva V.V., Drobysheva O.V., Negovorova 1.V.) and others;
¢) marketing communications text units (Kirpicheva O.A., Litvinova A.V., Shido K. V.
and others).

We believe that contemporary linguists focus on interaction of verbal and non-verbal
components of advertising to reveal the specifics of its functioning in the advertising
discourse and the degree to which consciousness of the individual and society is influenced,
as well as to find out the formation mechanisms of the linguistic marketing picture of the
world through advertising language.

Advertising language is being studied comprehensively. One can find many works
devoted to social, psychological, philosophical and linguistic aspects. All these phenomena
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are called Advertising Science. However, lots of works are devoted to the consideration
of the separate text units of marketing communications. For example, the title, slogan,
brand name are under study. We think it seems illogical to call all aspects and studies as
Advertising Science. It should have a definite name, for example, linguistic marketing.

As for the concepts “reclamemics” and “linguistic marketing”, it should be noted
that every newly-appeared term tends to become ideal, but its quality requires some
special conditions for its functioning and use, as well as other factors. What are new terms
introduced for? As it is mentioned above, Advertising Science investigates advertising
language. The studies deal with the specifics of the advertising language, its functioning
and manifestations of linguistic and extralinguistic nature. We offer to call this area of
expertise as reclamemics.

From a linguistic point of view reclamemics is a peculiar field of practical activities,
resulting in the appearance of verbal works — advertising texts with certain characteristic
features: 1) abundance of information about the goods; 2) composition of design; 3)
evaluation; 4) customer targeting; 5) imagery; 6) mass persuasion approach; 7) pragmatic
approach.

Advertising penetrated all spheres of social life extensively conveying an advertising
message to a target audience about the specifics of the offered product or service, acting
as a convincing function. And no one can imagine the existence of civilization without
it. This fact gives grounds to consider advertising as a form of communication that tends
to convert the quality of goods and services into the language of needs and requirements
of customers. Advertising language, due to the frequency and abundance of means of
communicative impact on the target audience, creates a platform for the formation of
the corresponding perception of reality, the appearance of stereotypes, new values and
creation of a consumption culture. Consequently, reclamemics goes beyond media
linguistics and is ready to become a comprehensive scientific discipline.

Linguistic marketing is an area of knowledge that studies the manifestation of linguistic
means in the marketing communication texts.

It seems to us the specificity of the concepts of “reclamemics” and “linguistic
marketing” is shown more clearly in Figure.

MARKETING SCIENCE

! '

Other marketing
communication studies

Advertising Science PR-communication studies

LINGUISTIC | MARKETING

PR-communication Language studies of other

Reclamemics . . L
language studies marketing communications

Fig. The place of linguistic marketing and reclamemics in the studies of marketing communications
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We believe that Marketing science deals with marketing communications in all the
diversity of aspects: philosophical, economic, philological, etc. Advertising science differs
from these studies with its integrated part — reclamemics. Reclamemics and other works,
investigating marketing communications from the linguistic point of view, constitute a
new area of expertise — linguistic marketing.

Advertising messages cover all spheres of human activity, catch the customers’ attention
by making sense of the purchase and provide advertising images to everything. In this
regard, the advertising discourse is one of the most important components of popular
culture, a powerful means of convincing the target audience. Reclamemics (sphere of
advertising language) is considered its main key factor, aimed at selecting reclamemas
and related linguistic means and techniques, creating consumer’ and advertiser’ idea of
the product reflecting the interrelated laws of the modern society, tracing the economic,
political, gender, cross-cultural factors.

Advertising verbalizes the choice of a variety of things, pointing out which one is better,
identifying it by a special language, in which words and deeds coincide. Consequently,
advertising language can be characterized as the language of common human needs. Like
other verbal works, advertising texts are created and circulated in the society according
to certain rules. In this regard, the study of peculiar features of the advertising texts
creation and functioning is a particular issue of general philology.

Advertising language is characterized by the primary and secondary functions. For
example, cognitive-communicative, nominative, targeting, evaluating, imagery, axiological
and regulatory-persuasive functions are the primary; emotive, aesthetic, contacting,
hedonistic, cultural and others are considered secondary ones.

We define reclamemics as an advertising language sphere with diverse verbal units —
reclamemas, linguistic means and text units comprising a part of a marketing
communication.

The term Reclamema was introduced by M.V. Yagodkina [9]. We recognize it as the
main unit of advertising communication. It represents a unique entity of interrelated
constituents, each part of which expresses a specific meaning, fulfilling its role in the
advertising discourse. It acts as an integrated unit of the advertising content with semantic
dominating idea of “good/well” and has verbal expression, as well as is accompanied by
non-verbal, visual, color and sound factors.

We believe that reclamema is a symbolic unit (a visual element (the image of the goods
or mediator), a non-verbal sign, a verbal component) functioning in the advertising
communication, having a pragmatic and marketing orientation, formulating a positive
advertising connotation of the products in the consumer’s mind and creating expressive-
evaluative, effective advertising image of the goods [7].

Linguistic means of image creation of the goods — tropes, terms, idioms, neologisms
and neophrazeologisms — are common in the advertising context. Advertising theme is
the basis for their presence to form a representation of the product according to
communication specifics.

Text units of marketing communications (brand name, the title, slogan, information
unit, coda, echo-phrase) are the parts (means) of marketing communication, providing
the marketing strategy influence.
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In our opinion, the semantic, pragmatic and marketing aspects of advertising language
system are important in the study of reclamemics.

The main feature of the verbal component of the advertising text is a combination of
the subject of semantics, delivering the advertising information (denotation), and an
abstract semantics (connotation) of the advertising myth aimed at consumer’s persuasion.
The pragmatic constituent is often brought to the forefront, as a means of effective
persuasive information about the product for the consumer.

It is evident that semantic and pragmatic aspects convey the specific character of the
advertising language incompletely. Semantics defines the value of communication;
pragmatics is connected with the advertising texts functioning within certain communication
strategies which influence the mind of the consumer.

We believe that it is necessary to introduce the term “linguistic marketing” and concepts
derived from it in modern linguistics. Marketing is primary in advertising communications
because the semantics and pragmatics of advertising language depend on its goals and
objectives. Perhaps we should talk about linguistic marketing aspect as a new orientation
in the study of reclamemics.

Semantic aspect takes into account the meanings of linguistic means used in the
advertising discourse. In our opinion, attention should be paid to certain relations between
reclamemas in the verbal text and the content they convey. Semantic information reflects
the meaning when the customer comprehends the text of advertising. This fact results in
manifestation of the final emotional and evaluating attitude to the content of the advertising
message.

The pragmatic aspect of the advertising image study is associated with a practical sense
of means representing the goods, for the customer determines individual axiological value
of the message. This information can induce a motivational force and generate activity
if it meets the needs of the target audience.

Linguistic marketing aspect of reclamemics is result-oriented: to create an effective
advertising communication, ensuring an appropriate consumer’s response to advertising
appeal, feedback to the advertiser. It involves obligatory advertising contact. Advertising
is considered a phenomenon of everyday culture, which takes into account relevant
linguistic means, forming an effective image of the goods according to the following
criteria: clarity and accessibility for the perception of the target audience, brand positioning
and its image, product identity, delivering relevant marketing associations in the mind of
the consumer, recall and targeting.

Linguistic marketing is based on the text units of marketing communications — brand
name, the title, slogan and other components of the advertising message. Thus, the
composition of communication requires to clear, accessible for the target audience
linguistic means of advertising persuasion, which form an effective advertising image and
meet certain criteria, such as: correspondence of brand positioning and its image, product
identity, delivering relevant marketing associations in the mind of the consumer, recall,
focusto the gender of the customer, the possibility of its implementation in the international
communication (cross-cultural factor).

One should mention, the vitality of the proposed terms remains to be seen. We do not
try to predict the situation. We hope that scientists will approve the terms «reclamemics»
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and «linguistic marketing». We believe that these areas of expertise deserve individual
names not only general references in advertising science which include the study of
advertising in terms of sociology, philosophy and so on.
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PEKJIAMEMUKA U JINMHFBOMAPKETUHI
KAK HOBbIE OBJIACTU 3HAHUN

J.C. Cknapesn

MHCTUTYT 5KOHOMMKU, TOPTOBJIA U TEXHOJIOTUIA
IOxHO-Ypanbckuit ToCyTapCTBEHHBI YHUBEPCUTET
npocnexm Jlenuna, 75, Yeaabunck, Poccus, 454080

B nanHOM mMccieqoBaHUN paccMaTpmuBacTCA CHCHH(bHKa PEKIAMEMUKU U ITMHTBOMapKETUHIa

KaK HOBBIX 00J1acTeil 3HaHUI O SI3bIKe PEKIaMbI U TEKCTAaX MapKETUHIOBbBIX KOMMyHl/IKaLlI/Iﬁ COOT-
BETCTBCHHO. PEKI[aMa, IpeacTaBJidd coboit HCOTBECMJIEMYIO HaCThb MEIUNHOTrO IIPOCTpaHCTBA COBPEC-
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MEHHOTO 0011IeCTBa, OTpaXXaeT pa3IMyHbIe, YXe CDOpMUPOBaHHBIC ACTIEKThl (AKCUOJIOTUYECKHE,
colanbHbIe, KYJbTYpHbIE, ICUXOJOTUYECKHE, ICTETUYECKIE, HDABCTBEHHBIE U IPYTHE) YeIoBeye-
CKOM XXU3HEAEsATeTbHOCTU. BeeacTBue aToro 1aHHasi MapKeTUHTOBasi KOMMYHUMKAIIWs, HECCOMHEH-
HO, CIIOCOOHA BJIMSITh Ha ITOTpeduTeieil, hopMupys y HUX cieluduieckKoe BOCIPUITUE CAaMUX Ce0sI
1 OTHOIIIEHME K TTOTPEOISIEMbIM TOBapaM M yCIIyTraM.

ABTOp pabOTHI CTAaBUT 3aJa4y OObSICHUTh TEPMUHBI <« IMHTBOMAPKETUHI» U «PEKJIAMEMUKA», UC-
cliefyeT SI3bIK PeKJIaMbl, aKLIEHTUPYET BHUMaHME Ha SI3bIKOBBIX CPENICTBAX CO3MaHUsI pEKJIaMHOTO
00pasa, COOTHOCHUT 3asiBJIEHHBIE TTOHSITHS, 0OOCHOBBIBAET HEOOXOAMMOCTDb BBEICHUS JaHHBIX TEP-
MWHOB B Hay4HbIt 000poT. [To MHEHMIO HCclleqoBaTelIsl, peKJIaMHasi KOMMYHUKAaIUs Oa3upyeTcs Ha
MHGOOPMAITMOHHOM MJIM SMOLMOHATLHOM OMMCAaHUM TIPEUMYILECTB MPoayKTa. IMEHHO MapKeTUHT
MEepPBOCTENEHEH B PEKJIAMHOI KOMMYHMKAIIMH, ITOCKOJIBKY OT €T0 LieJieid ¥ 3a1a4 3aBUCUT CEMaHTH -
Ka U ITparMaTrKa si3bIka peKIaMbl.

KuroueBble c10Ba: TMHIBOMApKETHHT, peKJlaMeMuKa, peKiaMema, sI3bIK peKJaMbl, TEKCThI Map-
KETUHTOBBIX KOMMYHMKAIIWA, peKJIaMHbI 00pa3, SI3bIKOBbIE CPEICTBA
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The article discusses the concept of a medical professional speech as a specific type of communication.
The mastering by medical professional speech is a necessary component of the content of learning the
Russian language for medical university foreign students. The conclusion was made that it is necessary
to rely on typological genre description of oral medical discourse, to use the special system of exercises
and tasks in the process of teaching the professional Russian speech.
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The appearance of the research devoted to professional communication, professional
speech of the specialists who work in different spheres of professional activity such as
pedagogic, medicine, economics, law, etc. led to the search of new effective ways for the
communication development of foreign students in Russian Universities.

According to the methodics of teaching Russian as a foreign language the foreign
students’ communication competence is considered to be the aim of achieving a required
level of communication. As to the professional communication it is personal readiness
for the professional interaction is considered to be the most important in all fields of
human activity. The communicative competence is the achievement of a definite level of
a personal and professional experience of a person interaction with all people around
him/her. This experience is needed for a person so that in the range of abilities and social
status one can function successfully in a professional field as well as in the society [13.
P. 206—207]. Mastering the professional speech helps the specialists foresee the way of
communication, plan it correctly, react adequately the communicative actions of the
partners and achieve the required aims.

The use of professional speech is due to the existence of a group of language carriers
for whom the usage of a given type of the language is connected with the fulfilling of a
professional activity. L.K. Graudina and E.N. Shiryaev state that special themes, special
aims of the discussion force the specialists to use the professional language, which to a
lesser degree is connected with nationality of the language carriers and must not depend
upon social economics formation, upon the ideology and world vision [9. P. 171].

In scientific and methodic literature there does not exist a single definition of the term
«professional speech» which is due to the fact that it has many meanings and is due to
the attempts to give its definition from different points of view.

We share N.K. Garbovskiy’s view point who considers that professional speech is
communication. In the work “Comparative stylistics of professional speech (on the
material of Russian and French languages)” he writes: “Communication among the
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specialists on the professional themes which does not depend whether it proceeds in
written or oral form, in official or unofficial ways» is the professional speech itself which
is a peculiar, auxiliary type of activity which ensures the implementation of the main
activity” [7. P. 38].

The problem of forming the skills of professional speech is very urgent in the process
of teaching future doctors for whom a good professional speech is the base of getting
professional knowledge, of forming professional competence and acquiring the profession.
Successful communication is one of the main criteria of professionalism.

The improvement of medical technologies, development of new medicine and
innovation treatment methods allow the humanity already today to overcome many
illnesses which were considered earlier to be incurable, to carry out less traumatic
operations, to give the people the joy of good well being. At the same time a qualified
doctor who is ready to listen to a patient, to cure not only body but a soul as well, ready
to understand and to help is the main condition of successful treatment and curing.

The communication in the medical sphere is a peculiar type of communication which
accompanies the practical activity of medical specialists. The texts created by medical
specialists contain the information accepted in the given professional community and
which is understandable for professional specialists. The communication in the field of
medicine proceeds mainly according to a man — man system (often according man —
medical apparatus — man system).

As a result of the analysis of scientific works and our own observations we have come
to the conclusion that professional speech of a medical specialist is a specific type of
communication, namely — speech interaction of specialists in the most typical situations
of professional communication in the process of solving communication-speech tasks in
the medical sphere.

Professional speech of medical specialists contains exact and programmed speech
which is due to the speech situation. Professional speech is realized depending on
communicative-pragmatic situations oriented on a recipient of a communicative
interaction. A recipient is another medical specialist (doctor, medical sister) or a patient
(patient’s relative).

Communication competence of a doctor is a complex speech skill which allows
arranging and regulating correctly different types of interaction applicable to the situations
of professional communication.

Medical specialists use in everyday communication professional lexis (terminology,
professionalism, slang) as well as neutral words. In the situations of a “doctor — patient”
communication the speech of medical specialists is close to the speech of patients.
Therefore we observe in the professional speech of doctors a lot of language means which
belong to conversation speech: addressing in diminutive-caressing form, repetitions, etc.

E.V. Vinogradova, 1.S. Bandurist studying the peculiarities of discourse semantics in
the process of «doctor — patient> communication note the communicative skills of a
doctor consists of the skill of using a definite speech models such as cliché, professional
lexis according to the aim of a talk with a patient, clinical situation, branch of medicine
[14. P. 51].

The main form of oral speech interaction in a professional field is dialogue
communication (V.N. Dyakova, V.B. Kurilenko, S.V. Matalova, etc.). The types of a

59



Bectauk PYJIH, cepust Pycckuii u unocmpantbie a3viku u memoouka ux npenodaganust, 2016, No 3

dialogue are questionnaires (of a patient), medical history, a talk (with medical staff,
patients, relatives), which may be thematic, information, business, etc.

The development in the methods of teaching Russian as a foreign language the concept
of genre oriented approach to the teaching of Russian the foreign students (O.A. Chistyakova
[5], A.S. Hechtel [10], etc.) shows a growing interest of researchers to the study of speech
genres of specialists. New modern professionally oriented methods of teaching Russian
to foreign students start to be developing. Teaching professionally oriented significant
speech genre is in the centre of the researchers attention in different fields of activity.

Modern linguistics uses the term “speech genre” as one of the most applicable
mechanisms when considering the situations of language use, mechanisms of speech
production and interpretation the speech [6. P. 157]. According to V.V. Dementyev the
theory of speech genres is a communication model which takes into account definite
situation, communication sphere, style, speech form, initiative transfer in a dialogue,
strategy and the way of dialogue managing.

In a modern linguistics a genre is considered to be a discourse unit. There are different
views of the linguists on the discourse understanding in science. We rely on the interpretation
of discourse notion given by E.G. Azimov and A.N. Shukin. The authors underline the
modern linguistics considers the notion discourse as the activity which includes a language
as an initial material and which is realized as a speech. If discourse is a process then the
result of this process is the text. Thus, some types of speech activity are not called the
speech (speakers’ speech, lawyers’ speech) but they are called discourse [1. P. 63].

At present a medical discourse is a subject of the research of foreign and Russian
scientists. There appeared the dissertation publications by E.V. Akaeva, M.I. Barsukova,
N.V. Goncharenko, V.B. Kurilenko, V.V. Zhura, etc. in which the scientists describe a
medical discourse as a complicated, multicultural and many-component phenomenon
in alanguage [2; 3; 8; 11; 15]. A medical discourse which is one of the ancient discourse
types is on the crossing of the interests of different disciplines such as linguistics in its
broad sense and cognitive linguistics, sociology, deontology, ethics and psychology.

E.V. Akaeva analyses medical discourse communicative peculiarities. In her work
“Communicative Strategies of Professional Medical Discourse” the author notes that
the doctor’s speech action on a patient follows cognitive and communicative aims such
as changing the picture of patient’s word, convincing a patient in the necessity of a definite
method of treatment, creating the psychological comfort atmosphere, awaking the
confidence to doctor’s professional skills and competence [2]. V.B. Kurilenko says a
medical discourse is a sphere of professional communicative interaction of medical
specialists. Thus a discourse has such characteristic features as deontological orientation,
tolerance, persuasion [11]. L.S. Belinson studies a medical discourse from the point of
view of social linguistics. She points out this type of discourse is described on the base of
significant peculiarities which a doctor possesses [4].

According to basic characteristics a medical discourse refers to institutional or status-
oriented types of discourse interaction among the people. According to V.B. Kurilenko,
Z.N. Makusheva, etc. linguo-therapeutical direction should be considered as the main
medical discourse category.

The genres of medical discourse are the subject of modern linguistic research
(M.I. Barsukova, L.S. Belinson, V.V. Zhura).
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V.V. Zhura in her research gives the definition of an oral medical discourse genre which
is a stable, pragmatically defined, verbalized form of cognitive communicative activity
which accompanies a typical event in a medical professional sphere [15]. In her opinion
a discourse doctor’s competence is an integral form of number of competences, such as
thesaurus competence, extralinguistic, genre competence, strategic (interactive), speech,
paralinguistic and emotive.

As main genre forming characteristics of the discourse under study the author underlines
the aim of communication, a linguopragmatic characteristics of a discourse, a cogniotype
reflecting semantic structure formation of oral medicine discourse as a frame, scenarios,
models of subject-reference situations [15. P. 6]. As system forming signs the author
names institutionality, ritualization, personality, asymmetry, intellectuality and psychology.
From the point of view of the structure the author underlines two components, namely
common gnostic and operational in a discourse competence.

Professional speech situations in the doctor’s activity are numerous and that is why
there exists the genre-stylistic variety of medical discourse. Every genre of a professional
speech for medical specialists has its own aim and depends on the communicative-
pragmatic situations oriented on a person of communicative integration, namely
“a doctor — a patient”, “a doctor — a nurse”, “a doctor — colleagues”, etc.

The problems of mastering professional speech for foreign medical students refer to
all levels and aspects of speech culture and the least methodically worked out in genre-
style aspect.

The main task of methodological support creation for professional preparation of
medical students at higher establishments is the acquaintance of the students with typical
situations of professional interaction and with a number of genres which are used in these
situations. In our view point the model of forming professional speech of the medical
students should be based on the system forming and genre characteristics of a medical
discourse.

Modern linguistic publications devoted to a medical discourse contain the information
about a genre content of professional medical speech and it allows to raise the problem
of selecting the genres of medical discourse in methodical aspect. At the same time the
realization of genre approach to the professional speech teaching of medical students is
rather difficult because the genres of oral medical discourse have been studied insufficiently
and there is no a unified view point on the given genres.

We have carried out the questionnaire of therapists of some medical institutions in
Ivanovo aiming at defining speech genres which are frequently used in the sphere of
medical activity. We have found out that medical specialists use regularly such genres as
“Consultation”, “Convincement”, “Consolation”. They characterize not only professional
speech of medical specialists but they are used for the communication of a doctor and a
patient. In the opinion of respondents such genres as “A patient distance consulting”,
“Doctors distance internet-consulting”, “Consilium”, “Questioning patients”, “Written
consent of a patient”, “Thematical talk of a doctor with a patient” refer only to the
medical sphere.

We are confident that teaching genres of medical discourse must include the knowledge
about thematical structure of doctor’s discourse, the models of speech situations, speech
forms, lingual and extra lingual means, strategies and tactics as well as the knowledge
about scenarios of professional medical communication and the development of skills to
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understand and construct speech utterance taking into consideration significant features
which define the peculiarity of a selected genre.

Taking into account the content and characteristic features of doctor’s discourse
competence we have worked out a system of exercises and tasks which can help a form
oral professional speech of medical foreign students who know Russian language in the
volume of the second certification level.

Teaching special subjects and mastering professional speech have to be carried out as
interconnected and interdependent processes.

On the lessons of Russian as a foreign language special attention is paid to the genre
of thematical talk, which is obligatory in the process of forming the skills of professional
speech and which allows to form professionally important skills for foreign medical
students: 1) the skills to ask questions, to understand the answers, to react adequately
aiming at getting the information about general state, possible reactions of illness, the
conditions which are possible reasons of illness, character of displaying the symptoms of
the illness, localization, irradiation, duration and repetition of the symptoms; 2) the skills
to have a talk with a doctor about patient’s state, about etiology of illness, about possible
analyses, the results of the investigations, about the treatment scheme, the dynamics of
a patient’s state.

The solution of the communicative tasks and fulfilling the exercises based on authentic
material, role games which envisage the readiness for producing the monologues and
dialogs of various types, the analysis of cases, presentations on a given theme, prepared
discussions are organizational forms of mastering speech in a professional sphere.

We give the students for learning oral forms of professional speech as these genres of
medical discourse are more complicated for foreign students as compared with written
genres.

Mastering the genres of professional speech is for foreign students a very important
condition of successful learning special subjects, passing a clinical practice in hospitals
and confident speech behavior in the situations of speech communication.
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OBYYEHUE NPODECCUOHAJIbHON PYCCKOU PEYU
MHOCTPAHHbIX CTYAEHTOB MEOAULIMHCKOIO BY3A
HA OCHOBE )XAHPOBOIO NOAXOOA
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! IBaHOBCKMIt TOCYJIapCTBEHHBI YHUBEPCUTET
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2 YiBaHOBCKas! TOCYTApCTBEHHAS MEIMIIITHCKAS aKaTeMHsT
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B craTbe uccnenyercs NoHATHE METUIIMHCKOM MPO(eCcCHOHATBbHOM peyr Kak 0c000Tro BUIa KOM-
MYHUKAaIlMY, OBJIaflecHEe KOTOPOI paccMaTpUBAETCS KaK HEOOXOAUMBI KOMIIOHEHT COMEePXKaHUSI
00Yy4YeHMSsT pyCCKOMY $SI3bIKY MHOCTPaHHBIX CTYACHTOB MeIULIMHCKOTO By3a. CiesiaH BBIBOJ, UTO B
rporiecce o0y4eHus mpodeccuoHaIbHOM PYCCKOM peur HEOOXOAMMO ONTMPAThCS Ha TUTTOJIOTUYECKUE
OIKCaHUE XXaHPOB YCTHOIO MEAMIIMHCKOTO IUCKYypCa, UCTTOIb30BATh CIIELIMAJIbHYIO CUCTEMY 3alaHU i
U YIIPAXHEHUA.

KumogeBble ciioBa: ipodeccnoHanibHas pedb MEIUIIMHCKOTO pabOTHHKA, PeUeBOM XKaHp, MEI-
LIMHCKUI TUCKYPC, 3KaHPOBO OPUEHTUPOBAHHBIM MOAX0A K 00yYeHUIO PO eCCUOHATBHOM PYCCKOM
peur, MHOCTpaHHbIE CTYAESHThI MEAUIIMHCKOTO By3a
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LANGUAGE OF SCIENTIFIC COMMUNICATION
(Problems in Semantic Variation in Terminology)

Yu.N. Slozhenikina
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The problem of scientific communication is the subject of study. The language of science can be
varied. The study offers a definition of the term “Variation”. Variation is separated from other semantic
phenomena. A peculiarity of scientific speech lies in the fact that the meaning of the term highly depends
on the language context, possibility of its change, personalizing of the speech, usage of different methods
of lexical diversity. The object of study are Russian scientists’ lectures published in the book “Modern
Russian Oral Scientific Speech”.

Key words: term, terminology, variability of the term, the language of science, semantics

Gvishiani N.B. states that metalinguistics is a system which is not closed, but it consists
of a variety of dialects, as there are different approaches, and methodology conceptually
opposed opinions (on the basis of oppositions by method of componential analysis) [1.
P. 7]. Numerous cases of semantic variation within terms definitions exaggerate the
problem in the frame of cross cultural scientific communication.

Ideas of component analysis of a word meaning of its hierarchy organization, of its
central and peripheral semes are based upon a hypothesis of semantic transformation in
science language. We tend to understand under semantic variation of a term a change of
semes; presence or lack of meaning components within the term sense; explicit or implicit
formulation of some semes; variations in semes’ structure (if it’s in speech or in a
dictionary). In this article we examine different semantic modifications of term senses.
The modifications are neither to go beyond definite scientific approach not to be connected
with polysemy. The language investigation is based on materials of different lectures and
public reports of well-known Russian scientists. The texts were not changed, they are
published in a multi-authored monograph under the editorship of O.A. Lapteva “The
modern Russian scientific speech” Vol. IV. Texts” [3]. We refer to them in order to
characterize terms-variants in vivid scientific speech.

A peculiarity of scientific speech lies in the fact that the meaning of the term highly
depends on the language context, possibility of its change, personalizing of the speech,
usage of different methods of lexical diversity.

The variation of oral scientific speech is determined by extra- and intratextual factors.
The extralinguistic factors are considered to be some peculiarities of a conversation (shared
knowledge, speech intentions, the aim of their communication, social and personal
relationships, communication role, location of the communicative act, its duration,
Formal / Informal style of Communication, and others). Internal factors can depend
both on the subject of scientific communication and speech organization. The choice of
terms can be due to the genre, the type of speech (monologue or polylogue). These factors
have a complex impact on the variation of the terms.
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We educe the so-called metaterms. These terms include a large variety of meanings,
they generalize. They are used for defining denotative groups. They get the exact meaning
only in context or by narrowing of meaning. For example in the lecture on botanic we
have got: “Our work in medical plant production will depend on the assortment of plants,
i.e. types of medical plants, more narrow — production quantity of drug raw materials,
given by one or another type” [3. P. 95—96].

The metaterm assortment has got (represents) the particular meaning “a group of
medical plant that vary in type”. The word of wider semantic “production” is used to
denote narrower meaning.

Words in wide meaning play a role of hyperonyms. Hyperonym unite the variety of
terms. The hyperonym’s meaning can vary, differentiate. Marked and unmarked elements
of hyperonym groups can replace the notions. In professional sphere broad terms appear
as semantic variants of a more narrow meaning. It is widely used in a scientific sphere.
We can consider species and kinds as semantic variants. They belong to the same categorical
concepts. Moreover the meaning of a kind includes an additional differential seme.

In some cases hyperonyms and hyponyms can be regarded as antonyms, as their
meanings have got related semes. A hyponym obtains a specifier For instance”: Specialists
and economists were engaged in the plant’s activity” [3. P. 214].

A specialist is someone who has a lot of experience, knowledge, or skills in a particular
subject. Here the term specialist is opposed to the term economist. The specialist gets
the meaning of someone specialized in technology (engineering). This way the opposition
specialist-economist becomes equal to the opposition technician-economist. We examine
here semantic variation when a hyperonym narrows its meaning to a hyponym.

The variation of definitions of a term can be varied depending on the speaker’s attitude
towardsit. For example colloquial speech (spoken language, formal speech) E.A. Zemskaya
describes as unprepared speech of literary language. It can be found in a spontaneous
conversation between people who have informal relationships. At the same time
Sirotinina O.B. characterizes the same phenomenon as a variation of literary speech in
informal situations. The both of the researches mark its informal character and regard it
as a main point.

Semantic variation is more common for new spheres of science at the stage of their
development and the evolution of their terminology. We may find in lectures on biology
the following: What is a species? The greatest botanic of our days, the father of the term,
Komarov described it “as a complex of generations having the same origins... Species is
a specific step into evolution”. The lecturer meets some difficulties in defining the term
“species” and he tries to give a definition in a pragmatic sense; “All is relative and
coordinative. What is a species? Let us give it a working definition. Species is a sum of
identical things. Semantic variability is reached by adding the seme “identity”. Then the
lecture used the aphoristic version of Komarov’s definition. “Species is a morphological
stability multiplied to the geographical constant” [3. P. 98—100]. This results in a variable
role of definitions of the term “species”. Such terminological variability is connected
with complexity of the problem and under discussion and multiplication of scientific
explanation of this phenomenon.

Examples of semantic term variability allow following the evolution of a scientific
thoughts, the stages of creation search. As the new knowledge appears the old term gets
outdated and stops corresponding to modern understanding.
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This conclusion of results may receive positive or negative evaluation, e.g. “Taxonomic
linguistics” in Akhmanova’s opinion gets offensive sense, but indeed there is nothing
abusive in this term as in the term classification or in the periodical system of Mendeleev.
Simply the modern interest to text and discourse linguistics diminished the importance
of taxonomic research. Thus, the neutral term obtains the negative characteristics. Such
labels are quite subjective. And negative connotation in the semantic structure of the term
“taxonomic” should be considered occasional.

A scientist has a right to characterize scientific discoveries with the use of ideological
semes. For example, “Conception (by Skinner) was a mechanistic conception... Skinner
created a behavioristic psychological conception. He developed anti-utopia or Utopia... This
a ideal fascist scheme.... It is a social fascism” [3. P. 143]. In the lecture’s speech we may
see such variants of Conception (by Skinner) as mechanistic conception — behavioristic
psychological conception — ideal fascist scheme — social fascism. (About the role of cognitive
linguistic and decoding emotions and intentions and speaker’s verbal behaviour) [4. P. 46].

Sometimes one of the term variants acts as a euphemism, uncertainty or indented
concealing the proper meaning. As in case when doctors, due to medical ethics may not
call a patient stupid they should say instead partial silly [3. P. 128]. The doctor used this
diagnose in a formal speech with a layman, though he could express the same with the
use of words such a bit stupid, slightly stupid. But even in informal situations within
professional communication doctor may not do without special medical terms.

Peripheral semes sometimes come to the fore, take the centre stage. Therefore semantic
peculiarities (details) are replacing (shifting). That way we may witness term rearranging.
Compare: In the Russian Explanatory Dictionary the word scholar is defined as Scholar
1. Trained in smth. 2. An intelligent person with comprehensive knowledge. 3. Smth
related to science. 4. Someone who work or is trained in science [2. P. 753].

In all the meanings the main seme is related with science and knowledge. However
we meet occasional meaning “a big community of scholars, if do not explain the exact
meaning, but just talk about scientist , like people with a degree or will obtain it” [3.
P. 213]. In this context a characteristic of the central seme was completed by a formal
peculiarity (a scientific degree). In The Russian Explanatory Dictionary it was not set.

Oral scientific speech combine both extra- and intratextual factors. Targeting (weather
it is oriented to humanists or engineers), speech style, character of the target audience,
time and place factors, individual peculiarities, methodological disposition, and other
circumstances effect on the usage of term variants. The speaker knows a lot of methods
to vary the meaning weather it is a regularly of occasional substitutions. The serve to
achieve a good comprehension of a scientific text, quickly and firm, because such factors
as time and the quality of receiving information are key.
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A3blK HAYYHHON KOMMYHUKALIMA
(npoGnema ceMaHTU4ECKOro BapbMpOBaHNS TEPMUHA)

10.B. Choxennkuna

CaMapCKuii TOCyIapCTBEHHBIN TeXHUYECKHUIA YHUBEPCUTET
ya. Moaodoesapdeiickas, 0. 244, Camapa Poccus, 443100

Temoii ctaTbu IBASIIOTCS l'[pO6JTeMLI YCTHOIL/'I Haquoﬁ KOMMYHUKaIIUU. ABTOD JTOKa3bIBaA€T, YTO

A3bIK HAYKH TaK XK€, KaK JII/ITCpaTypHHﬁ A3BIK, UMCET BOSMOKHOCTH BapbMPOBaHUA. B craTtpe npen-
Jljara€Tcsa )IC(I)I/IHI/IL[I/IH TCPMHHA «BApUAaHTHOCTbL», OITMCBIBAIOTCA OTIMYHA BAPpMAaHTHOCTU OT APYTHUX
CEMAHTHUYCCKHUX SIBJIGHI/II7I, Pa3IMYHBIC Ca1ydan BaApUaHTHOCTHU YCTHOI7I Haquoﬁ peun. YcranaBnuBa-
€TCA, YTO YCTHasd HaydyHasd pe€Uyb XapaKTCPpU3yCTCA BBICOKO CTEMEHbIO 3aBUCUMOCTU 3HAYEHUSI TEP-
MMHaA OT A3bIKOBOT'O KOHTEKCTA, BOBMOXXHOCTBIO €T0O USBMCHCHMUA, CUTYaTUBHOCTBIO, MHANBUAYAJIN-
3anuen peun, UCITOJIb30BaAaHUEM PA3JIMYHBIX CIOCO00B JIEKCUYECKOTO pa3Hoo6pa3I/m peun. MaTCpI/I-
aJIOM IJId CTaTbM IMOCIYXMWJINU 3alIUCHU JEeKUUNA pOCCI/IﬁCKI/IX YYC€HBLIX, paCH_II/I(i)pOBaHH])IC n
OHY6JTI/IKOB8.HHHG B KHUTC <<C06‘[J€M€HHa}l pycckKad yCTHad HaydHasd peyb».
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BEPBAJIbHbI KOHOJIMKTONTEHE3 MHTEPHET-3AMNPOCOB

I1.H. Xpomenkos, O.1A. MakCHMEHKO
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ya. Paduo, 10a, Poccus, Mockea, 105005

ITounckoBbie cucTeMbl MHTEpHETa KaK HEOTpaHWUUYEHHOM TMITEPTEKCTOBOM CUCTEMBI 1al0T BO3-
MOXHOCTB IPOBENIEHUSI UCCIeT0BAHUS BEpOAJIbHOTO KOMITOHEHTA IMTOMCKOBBIX 3alIPOCOB HA Pa3HbBIX
sI3bIKaX MUPa METOAOM KOJIMYECTBEHHOTO KOHTEHT-aHaIN3a ¢ MoC/eNyIolel MHTepIIpeTalueil mo-
JIy4eHHBIX YMCJIOBBIX PE3YJIBTaTOB. B cTaThe MpeiaratoTcs pe3yabTaThl MPOBEIEHHOTO UCCIe0BaHMS,
MMOKa3bIBaIOIINE, YTO YPOBEHb KOH(MPOHTAIIMOHHOCTH B MIHTEepHEeTe 0OKa3hIBaeTCs CYIIECTBEHHO
BBIIIIE, YeM B MHBIX CPEACTBAX MacCOBO KOMMYHMKAIIMU. BBISIBJIEHO, YTO MOBBIIIEHNE KOH(BINK-
TocoepXKallleil JeKCUKH B 3alpocax JMOO0 HAMPSIMYIO CBSI3aHO C YK€ TPOM301IENIITNM KOH(MIUKTOM,
JIn60 MPOTHO3UPOBaIo KOHGIUKT. Yepe3 MHTepHET peann3yroTcst mprueMbl MAHUITYJIMPOBAHUS Mac-
COBBIM CO3HaHWEM, (haKTUIeCKOe KOHCTPYMPOBAaHKE M KaTaTN3aus KOHMIUKTHBIX cUTyaluii. MTH-
TEpHET MPeIOCTaBIsIeT HOBbIE, OTCYTCTBOBABIIIME paHee BO3MOXHOCT MOHUTOPWHTA CYIIECTBYIOIIMX
KOHGMIUKTOB. [1py HAIMUMK COOTBETCTBYIOLIEN METONOJIOT MU U METOIMKY HAOTIONEHNSI 32 «SI3bIKOM
Bpakbl» MOSIBJISIIOTCS TTEPCIIEKTUBBI PEBEHTUBHOMN MPOGUIAKTUKYA KOH(PPOHTAIIMOHHBIX YTPO3.

Kimouesbie cioBa: HTepHET, 3ampoc, KOHMOIMKTOreHHas JeKCHUKa, SI3bIK Bpaskabl, IPOrHO3

Bo3MoOXXHOCTH KOJTMUYECTBEHHOTO KOHTEHT-aHaIM3a MPUHIUITHATBHO PACIIMPUIUCH
c nosiBiieHreM cucteMbl MHTepHeT. Cama cchepa MHTEpHET-KOMMYHUKAIIWI CTajla Bax-
HEWIIINM UCTOYHUKOM ISl IPOBENEHUS JIMHTBUCTUUYECKOTO MOHUTOPUHTA. DTOT MO-
HUTOPUHT IMPOBOJIMTCS B paMKaxX IByX HarpaBJieHUii. B pamMkax mepBoro HarmpaBieHUsI
MOXHO Ha0TI0IaTh 3a reHepalneil KonteHTa. O0beKTOM MOHUTOPUHTA B TAHHOM CITy-
yae BBICTYIAIOT TEKCThI, IMPKYJIUPYIOIINE U BOCTIPOU3BOAMMbIE B TNIO0ATIBHON CETH.
Bropoe HanpaBieHre MOHUTOPUHTA BeAETCS 110 3arpocam Tosib3oBaTesneii IHTepHera.
OHO TTO3BOJISIET BBISIBUTh YMOHACTPOEHMUS, LIECHHOCTU, MHTEPECHI HE co3aaTesieil TeKCTa,
a ero norpeodutesneii. Pazsurne MHTepHETa OTKpHIBAe€T B 3TOM OTHOIIEHUU TTPUHIIM-
MHUAJIbHO HOBYIO NEPCIIEKTUBY JIJIsT KOJIMYECTBEHHOTO KOHTeHT-aHanu3a. [IpoBeneHHOe
rccraeI0BaHre OCYLIECTBISIOCh B paMKax BTOPOTO HaMpaB/IeHUS.

Pazsutne MHTEepHETA NIpUBEIO K pacrpoCTPaHEHUIO HOBBIX (hopM KOHGJIUKTA.
YyacTHUKM KOH(IMKTA BBICTYAIOT OMTOCPEI0BAHO, CKPBIBASICh O HUKaMU. MHorue
(hbopyMbI CTAaHOBATCS CPEOTOUMEM SI3bIKA BpaxKabl. MHTepHET cTa 0COObIM KOHIIEH-
TpaTOopoM pedeBoii arpeccuu. [lopaxaroliee BO3aeliCTBME Ha YeJIOBeKa OKa3bIBaeT
CBEPXKOHIICHTpaIIN KOH(DINKTHOM, 3a9aCTyI0 HEMIEOMAaTUIECKOU PUTOPUKH.

KoHTeHT-aHanM3 pa3TnyHbIX BEpOAIbHBIX CEKTOPOB MHTEPHETA MO3BOJISIET 3a(hUK-
CHUPOBATH Mepexoj] K HOBbIM (hopMaM BepOaJIbHOI arpeccuu. YpoBeHb KOH(MPOHTALIN-
OHHOCTH B IHTepHeTe OKa3bIBAETCS CYIIECTBEHHO BhbIIlIe, YeM B MHBIX CPECTBAX Mac-
COBOI1 KoMMyHUKaluu. OmnpeneseHHble MTHTEPHET-PEeCYPChl M1 KOMITbIOTEPHBIE TTPO-
rpaMMbl HalpaBJIEHBl Ha MOBHILIEHUE Tpaayca KOHGIMKTa B obmecTBe. Yepes
HMHTepHeT peanusyloTcs MprueMbl MAaHUMYJIMPOBAHUSI MACCOBBIM CO3HaHUEM, (DaKTH-
YyecKoe KOHCTPYMPOBaHME U KaTalu3alusi KOH(MIMKTHBIX CUTYalIiA.
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Bwmecte ¢ Tem THTEpHET NTpeaoCTaBIsIeT HOBbIE, OTCYTCTBOBABIINE PaHEE BO3MOX-
HOCTH MOHUTOPHHTA CYIIECTBYIOIINX KOHMIMKTOB. I1py HaMmmImuy COOTBETCTBYIOIIEH
METOJ0JIOTUM ¥ METOIMKU HAOIIOAEHUS 3a «SI3bIKOM BPasKIbl» MOSIBIISIIOTCS MEPCITEK-
TUBBI IPEBEHTUBHOM MPOGWIAKTUKHA KOH(POHTALIMOHHBIX YyTPO3.

s mpoBeaeHUs aHaIM3a ObUTH B3SThI CJTIOBa, 00JIagalolre MpsiMOi CBSI3bIO C KOH-
(bIMKTHOU TEMATUKOMU: «BOWHa», «00pb0a», «pEBOJTIOLUS», «Bpar», «yOUUCTBO», «BO-
POBCTBO», «TEPPOPU3M», «CMEPTb», «KPOBb», «IIpOTUB» [1]. Pacuer 1ien nmo konuue-
CTBEHHBIM 3aIIpOCaM COOTBETCTBYIOIIMX CJIOB B ITOMCKOBOI cucteme Google. I1poBo-
IUJIOCh COIIOCTaBJICHME IO 3aIlpocaM Ha Haubojee pacIpOCTPaHEHHBIX SI3bIKaxX
MUpa — aHIJIMICKOM, apaOCKOM, MCIIAaHCKOM, KUTaliCKOM, HEMELIKOM, MIEPCUACKOM
(bapcu), mopTyraabCKoM, pyccKoMm, ppaHIly3CKOM, SITTOHCKOM.

Pacuet abCcoMOTHBIX MOKa3aTee B JaHHOM ClTydyae He BIOJHE MHDOPMAaTUBEH.
HMHTtepHeT pa3BUBaeTCs, U, COOTBETCTBEHHO, HEYKJIOHHO PACTET YUCJIO TTOJb30BaTeIIE.
Ipadprku n3mMeHEHUS TTOMY/ISIPHOCTH 3aIIPOCOB YKA3hIBAIOT Ha M3MEHEHHE He a0Cco-
JIFOTHBIX TTIOKAa3aTesIeii, a JOJIEBOTO 3HAYCHMSI 3aIlpallliBaeMbIX CJIOB.

I1o 3ampocy Ha CJIOBO «BOIfHa» IMHAMUKA pOCTa OOHAPYKMBAETCS B pyCCKOM, apad-
CKOM U EPCUACKOM $13bIKaX. Bo Bcex yKazaHHBIX CITydasix 3T0 COOTHOCUTCS C peajlbHOM
BOEHHOM 3cKananueii. MpaH XUBET MO «1aMOKJIOBBIM MEUOM» BOMHBI PSII IMTOCIETHUX
JIeT. DKCIepTaMy Ha3bIBAJIMCh KOHKPETHBIE AAaThl aMEPUKAHCKOTO yaapa 1o Mpany.
W oxmmanne BOMHBI Cpeay MPaHOSI3BIYHOTO HaceJICHMS MUpa TOJBKO Bo3pacTaeT [2].

PocT 3an1pocoB Ha CJTIOBO «BOMHa» cpeau apadosi3bIYHBIX MOIb30BaTelieil MHTepHe-
Ta KOppeaupyeT ¢ (aKTUIECKUMU BOEHHBIMU AeCTBUAMU. OaHAKO MMOKa3aTeabHO,
YTO PE3KU B3JIET 3alIPOCOB Ha CJIOBO «BOMHAa» (DUKCHUPYETCS eIlle 10 Hayajla BOWH B
JIusuu u Cupun. D10 03HAYAET, YTO OXKUAAHUE BOCHHBIX MOTPSICEHUI Cpeau apaboB
MMEJIO0 MECTO 0 Havasia «apabCKO BECHBI».

YCTOMYUMBEII pOCT 3aITPOCOB Ha CJIOBO «BOMHA» CPEI PYCCKOS3BIYHBIX TTOJTH30Ba-
teneit UatepHeTa Havascs ¢ 2008 . Kak n3BectHO, B 2008 I. Be1MCh BOSCHHBIE NEHCTBUS
B FOxxHoi1 Ocetun. I1ocie aToro oxxuaaHue BOMHBI YCUIMBAETCS, COOTHOCSICh C POCTOM
HaIpsKeHHOCTH B OTHOIIeHUsIX Poccust — 3aman. Arioreit B 3arpocax NpUxoauTcs Ha
2014 1., 4TO 0OBSICHUMO U3BECTHBIMU COOBITUSIMU HAa YKpauHe.

W3 npyrux s136IK0OB TEHASHLIMS pOocTa 3anpocoB, HauuHas ¢ 2012 ., oOHapyXuBaeT-
Cs1 TIO SITTOHCKOMY SI3BIKY. M B TaHHOM ciTy4ae MOJIMTUISCKas CUTyallnsI KOPPeCTIOHI -
pyeTcs ¢ I3bIK0BOI. OO0CTPUIIMCH OTHOIICHMS SITIOHMY CO CBOMMM COCESIMU, TIPEXKIE
Bcero ¢ Kuraem. BoeHHast putopuka B CTpaHe BOCXOSILIETO COJIHIIA PE3KO YCHIIMIACK.
CraBuUTCS BOIPOC 00 OTMEHE YCTAHOBJIEHHOM SIMTOHCKOW KOHCTUTYLIMEH MO UTOraM
Bropoit MrupoBoii BOWHBI feMuanTapuzanuu Anoxnuu [3].

ITo Bcem apyrum si3pIkaM NOIYJISIPHOCTH 3alIPOCOB Ha CJIOBO «BOWHAa» JTUOO MaaeT,
JIM00 HAXOOUTCS IMPUMEPHO Ha ogHOM ypoBHe. [loka3zaTebHO CHIKEHIE 3aIIPOCOB Ha
CJIOBO «BOMHAa» CpPeIy aHIJIOSI3bIYHBIX IT0JIb30BaTeneil HTepHeTa, 3TO MOKa3bIBaeT,
YTO HaceJIeHHe CTpaH 3aliajga K O0JIbIINM BOCHHBIM HOTPSICEHMSIM Ha HACTOSIIIIAI MO-
MEHT He roToBo. WM eciiu 3amamHble MOJUTUYECKUE KPYTU ITOMAYT BCe-TaKu MO MyTU
«3aIycKa» OOJIBIIIMX BOMH, TO MOJIEPXKHM CO CTOPOHBI HACEJEHMS, TTO-BUIUMOMY, HE
MOJTy4daT. OTOT BBIBOJ IMTOATBEPXKIAIOT U MaTepUAIbl COOTBETCTBYIOIIMX COLIMOIOTAYE-
CKHX OIIPOCOB [4].

JvHaMuKa NOIyJISIPHOCTH 3aIlIpOCOB Ha CJIOBO «BOWMHAa» MoKa3aHa Ha puc. 1.
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«bopbba» — 0ojiee yHUBEpPCAIbLHOE, YEM «BOIHA», CJIOBO, OTpakarlllee CUTYalluIo
KoH(pauKTa. BoitHa — 0IHO U3 BO3MOXKHBIX MPOSABICHUI 00pLObl. B 0THOLIEHNMY 3a-
IIPOCOB MO CJIOBY «00pb0a» pocT PUKCUPYETCS YXKe MO OOJbIIEMY YUCTY SI3bIKOB —
PYCCKOMY, aHTJIMICKOMY, apaOCKOMY, IEPCUACKOMY, ITOPTYTaIbCKOMY, SITOHCKOMY.
Cpenu aHIJIOS3BIYHBIX MOJIb30BaTeIeil YASIbHBIN BEC 3alIpOCOB Ha CIIOBO «00phOa»,
yBeauurBasich Ha mHTepBasie 2005—2009 rr., B moceayoliee BpeMst HaXOaUTCs TIpU-
MEpPHO Ha OJTHOM ypoBHe. B 1iejioM, KaK 1 B cllydae CO CJIOBOM «BOMHa», TEHICHIIUS
HCITI0JIb30BaHUsI KOHMIMKTOCOAEepKAIllell JeKCUKY BBITECHSIETCS B OIIpeIeJIeHHbIE pe-
ruoHbl Mupa. OO0HapyXMBaeTCs, YTO B MUPOBOI I'€OIOJUTUKE (DOPMUPYIOTCS 30HBI
KOH(MIMKTA ¥ 30HBI OTHOCUTEJILHOTO CIIOKOMCTBUS. OYeBUIHOM 30HOM KOH(INKTA
OKa3bIBaeTCsI 30HA PaCIIPOCTPaHEHUS PYCCKOTO 3bIKa. Jlpyrre KOH(MIMKTHBIE 30HbI —
IepcuacKas 1 apadckast.

CoBpeMeHHas 3110Xa BOCCTAHOBUJIA MHTEepeC K (eHOMEHY peBoJoLNiA. JJaHHbI
WHTEepeC 00YCTOBIMBAETCSI COBPEMEHHBIMU PEBOMIOLIMOHHBIMY BOTHAMU. «IIBeTHBIE
PEeBOIIOLIUM» HA TOCTCOBETCKOM MPOCTPAHCTBE, «apadCKasi BeCHa» HE MOIJIM HE OTpa3-
UTHCS 10 YMCITy COOTBETCTBYIOIIMX 3a1pocoB B MHTepHeTe. [TokasarenbHo, uro B2011 T,
B roji «apaOCKOIi BECHbI», PE3KUU MTOABEM 3aIIPOCOB I10 CJIOBY «PEBOJIIOIUS» IIPOUC-
XOJIUT OAHOBPEMEHHO 10 BCeM s3bIKaM. Oco0eHHO pe3KuM ObLI moabeM 2011 . uMeH-
HO cpenu apabos3bIYHBIX Moab3oBaTtenieit MuTepHeta. [locie 2011 . momyasipHOCTh
3aIIpOCOB CJIOBA «PEBOJIIOLIMST» IIOYTH I10 BCEM SI3bIKaM I10IILIa Ha YObUIb. McKiTroueHne
COCTaBIIIOT MEePCUACKUT U pyccKuii. Cpean pyCCKOSI3BIYHBIX TTOJIb30BaTe e MaKCH-
MaJIbHBIN YPOBEHB ObUT JOCTUTHYT B 2014 I., yKa3bIBasi Ha OITACHYIO MIJIsS PYCCKOSI3bIU-
HOTO IIPOCTPaHCTBA epcIeKTuBY. OueBUIHO, moKazarelsb 2014 . 00yCI0BIMBAICS CO-
OTBETCTBYIOIIMMM 3arIipocaMi B CBsI3U ¢ «EBpoMaiimaHOM».

VienbHBI Bec 3aIIPOCOB Ha CJI0BO «Bpar» PyCCKOS3bIMHBIMU ITOJIb30BaTeIsIMU MH-
TepHeTa CpaBHUTEIbHO HEeBeNUK. TeM He MeHee hukcupyercs ero poct. HeoObsicHUMBI
pe3Kuii moabeM 3anpocoB npuxoautces Ha 2006 r. Takue ke BCIiecKu GUKCUPYIOTCS
U B OTHOLLIEHUM APYTUX SI3bIKOB, HAIIpUMeD, KuTaiickoro u nepcuackoro B 2012 . MpaH,
cJieAyeT HallOMHUTb, TOTOBUJICS TOTIa K BO3MOXHOMY yaapy co ctopoHbl CIIA, v riog
BparoM cpeay MpaHOsI3bIYHbIX MOJIb30BaTenell moHuManruch CoenuHeHHble LITaThl
Amepuxku u U3panis.

OueBUIHBIN pOCT Ha BceM paccMmarpuBaemMoM nHTepBaiie 2005—2014 rr. o6Hapy-
2KMBaeTCsI, IOMUMO PYCCKOTO0, IT0 apaOCKOMY, KCITAHCKOMY, IIEPCUICKOMY, IIOPTYTallb-
cKkoMy si3biKaM. COOTBETCTBYIOIINI POCT I10 UCIIAHCKOMY U ITOPTYTaIbCKOMY SI3BIKAM
o0ecmeYnBaeTCs He CTOJBKO XUTeISIMU MOepuiicKOTo ITOJyoCTPOBa, CKOJIBKO CTpa-
Hamu JlatuHcKoit AMepuku. ITo (ppaHIly3cKOMY SI3bIKY POCT (PUKCUPYETCSI HA UHTEP-
Bajie 2005—2008 rr., mociie dyero caeayet cnaj. I1o smoHCKOMY IMTOAbEM HAUMHAETCS C
2012 r. ¥ mpoaoJKaeTcs 10 HacTosero BpeMeH. OCTaHOBWIICS CIal, 1 OOHApyXU-
BalOTCsI ONpeIe/ieHHBIE CUMITTOMBI POCTA IO aHTJIMIACKOMY SI3BIKY.

KoHdmKTh, cBsI3aHHBIE C KpUMUHAJILHBIMU YIPO3aMHM, HE MeHee 3HAaYMMBI B TJ1a-
3aX HaceJIeHUs, YeM KOH(MJIMKTHI C BHEIITHUM ITPOTUBHUKOM. OCOOEHHO ITOKa3aTeJIbHO
B 3TOM OTHOIIEHUHM CJIOBO «yOUNCTBO». POCT Mo HEMyY IpociexXuBaeTCs 110 OOJIbIIMH-
CTBY S13bIKOB. Takol pOCT MOXKET 03HayaTh YCUJIMBAIOIIYIOCS TEHISHIINIO KpUMUHAJI -
3auuy Mupa. CTpeMuUuTeIbHOE YBEINUEeHME YISIbHOTO Beca 3alIpOCOB 110 CIOBY «yOMii-
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CTBO» OOHAPYXMBAeTCSI B PyCCKOM, apaOCKOM, MCITAHCKOM, IIEPCUICKOM, IIOPTYTajIb-
CKOM SI3BIKaX. B SITOHCKOM SI3BIKE 3TOT pOCT MPUXOIUTCS Ha IBa MOCICIHUX roja.
IToBTOpSsIeTCSs1, TaKMM 00pa30M, CUTYaLIMsI ITO POCTY 3aIIPOCOB Ha CJI0BO «BoiHa». KoH-
(pMKTOreHHOE BOCIIPUSITHE BHEIITHETO MU Pa COOTHOCUTCS, TAKUM 00pa30M, C BEICOKOI
KOH(JIUKTOT€HHOCTBIO BOCIIPUSITUS BHYTPU CTpaHbl. MeHee 3aMeTHBII POCT 3alIPOCOB
dUKcUpyeTCs MO aHTJIMHICKOMY, HEMELIKOMY U (PpaHIIy3CKOMY SI3bIKaM. DTOT POCT Cpe-
M @aHTJIOSI3BIYHBIX 3aIIPOCOB UAET, IYCTh C KpaliHe HE3HAUMTEIbHBIM YBEIUIECHUEM,
IOCJIe JUINTEIbHOIO BpeMEHU OJHOYPOBHEBBIX ITOKa3aTeNeil.

JmHaMWMKa ITonyJIIpHOCTH 3aIIPOCOB IO CIIOBY «BOPOBCTBO» (DAaKTUYECKH COBITaIa-
€T ¢ IMHAMWKOM 3aITpOCOB TI0 CJIOBY «yONHCTBO». COOTBETCTBYIOIINIT POCT (PUKCHUPY-
eTCsI TI0 PYCCKOMY, apaOCKOMY, MCIIAaHCKOMY, IIEPCUICKOMY, ITOPTYTaIbCKOMY 1 3a IBa
IMOCJIEIHUX ToAa II0 SIITOHCKOMY cekTopy MHaTepHeTa. Koppesiiusa 4acTOTHOCTH 3a-
IIPOCOB MO Pa3HBIM TEPMUHAM, OTPaXKalOIIUM KPpUMUHAIIBHYIO TeMY, IIOATBEPXKIacT
MMPaBUJIBHOCTh CAMOM IIPUMEHSIEMOM METOIOIOTHM.

ITo 60ABIIMHCTBY S3bIKOB K 2014 I. cHMU3UIaCh IMHAMMKA 3allpOCOB Ha TEPMUH
«Teppopu3M». Takoro poga IMHaAMKKA ITO3BOJISIET IIPEANIONaraTh HaJI4ue onpeaeieH-
HOTO MOJMTUYECKOIO 3aKa3a B €€ IpoBeaeHnr. CKoueHnit 1Ba — MEepCUACKUIA 1
pycckuii cektopsl MHTepHeTa. Cpeau epcuackux rojib3oBaTeeil KOIM4eCcTBO 3apo-
coB pe3Ko Bbipocio B 2009 I. ¥ ¢ TeX Mop MOAAEPKUBAETCS IPUMEPHO Ha OJHOM YPOB-
He. Cpeny pycCKOSI3BIYHBIX ITOJIb30BaTe el IIPOCIeKBAETCs 1aKe HEKOTOPBI POCT,
CBUIETEIbCTBYIOIINI, YTO IS POCCUIMCKOIO HACEIEHUS TePPOPUCTUIECKIE YTPO3bI
SIBJISIIOTCSI 3HAYMMBIM (DaKTOPOM OOIIECTBEHHOI 00€CIIOKOEHHOCTH.

Kax nmokassIBaeT aHa/iMm3, B YaCTHOCTH, XYIOXECTBEHHBIX TEKCTOB 0CO00 aKKyMY-
JIITUBHBIM 00pa30M KOH(IMKTA 1 O0pbOBI BHICTYIIAET CUMBOJI KpoBU. be3ycioBHO,
3aMpOoChl HAa CJIOBO «KPOBb» IAJIEKO HE BCEraa Moapa3yMeBalOT KOHMINKTHYIO TEMY.
3anpaimBaThCs MOTYT, B YaCTHOCTH, TOHOpCcKUe yeayru. Ho 1 KoHDIMKTHASE KOMITO-
HEHTa CO CJIOBOM «KPOBb» TaKXKe MMEET OIpeeIeHHYI0 KOHHOTalMIo. M mokasaresb-
HO, YTO POCT 3aIIPOCOB IO CJIOBY KPOBb GMKCHUPYETCSI ITO TEM SI3BIKOBBIM CEKTOpPaM, IO
KOTOPBIM U B OTHOILIEHUHU APYTUX JIEKCEM HaOII0aeTCs yCuleHe KOHMPOHTAIIMOHHBIX
TeM, — PYCCKMIA, apaOCKUI, UCITAHCKWI, IEPCUACKUIA, TTOPTYTaabCKU, (PPAHITy3CKUIA.
Tonbpko paHITy3CKMIT I3bIK B 3TOM PsIIYy COCTABJISIET UCKIIIOYEHME, HE TIOATBEPKAas
POCT KOH(MPOHTAIIMOHHOCTH IO IPYTUM JIEKCEMaM.

JnHaMyKa MOmyJIIpHOCTH 3aIIpOCOB Ha CJIOBO «KPOBb» ITIOKa3aHa Ha puc. 2.

PYCCKMIA A3bIK

Puc. 2. lnHamurka nonynsipHOCTU 3anpoCoB Ha C/TIOBO «KPOBb»
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NepCcuacKni 93blk

NopTYranbCKNn S3blK

dpaHLy3CKuUii A3bIK

SAMNOHCKNI A3bIK

Puc. 2. (OkoH4aHue)

O06o3HaYeHHbIE TEHASHIIMN (PaKTUUECKN KAJTbKUPYIOTCS 110 KOTMUYECTBY 3aIIPOCOB
Ha CJIOBO «CMEpTh». YBeJIMUCHUE 3aIIPOCOB (PUKCUPYETCS IO PYCCKOMY, apabCKOMY,
HCIIAaHCKOMY, IIEPCUICKOMY, UCITAHCKOMY, IIEPCUICKOMY, ITOPTYTaIbCKOMY 1 (DpaHITy3-
CKOMY SI3BIKY. JIlMHaM1Ka CHIKEHUS HAOJIIOMAeTCs B OTHOIICHUN aHTJIMMCKOTO, KI-
TalCKOro, HEMELIKOTO U SITOHCKOTO $13biKa. POCT 3ampocoB Ha CIOBO «CMepTh» Cpelu
PYCCKOSI3BIYHBIX TTOJIb30BaTeNIeil — ONMH U3 HanboJiee aKIICHTUPOBAaHHEBIX.

JlnHaMuKa MoMyJIIPHOCTH 3alIPOCOB Ha CJIOBO «CMEPTh» ITOKa3aHa Ha puc. 3.
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KocBeHHBIM MHAMKATOPOM CTeTIeH! KOH(GPOHTAIIMOHHOCTU MOXET OBITh paACCMO-
TPEHO CJIOBO «IIPOTHB». OHO IIpeAIioIaraeT HaIn4dre aHTaTOHUCTUIECKIX OTHOIIICHUI
1 obJ1amaeT KOH(MIUKTHOM KOHHOTaLel. XapaKTepHO, YTO I10 IIEeCTH U3 AECSTU pac-
CMAaTPUBAEMBIX S3BIKOBBIX CEKTOPOB KOJIMYECTBO 3alIPOCOB Ha CJIOBO «IIPOTUB» IO~
JIepXKUBaeTCs MPUMEPHO Ha OHOM ypoBHe. CHMXKEHUE UIET TOJIbKO 10 KUTAUCKOMY
SI3BIKY. PocT pUKcupyeTcst 1o TpeM SI3BIKOBBIM CEKTOPaM — PYCCKOMY, TTIEPCUACKOMY
u apadbckomy. [IpuHIIMIIMAIBHO BasKHO, YTO UMEHHO PETMOHBI, CBSI3aHHEIE ¢ JAHHBIMU
SI3BIKOBBIMHU CEKTOpPaMM, HAXOASATCS B HACTOSIIIEE BpeMsI B 30HAX BOCHHBIX dCKalalluit
(YKpamHCKMI BOGHHBIN KOH(MIINKT, OIMKHEBOCTOYHBIE BOSHHBIE KOH(MIJINKTHI).

JuHaMuyKa MomyJsipHOCTH 3aIlIpOCOB Ha CJI0BO «IIPOTMB» MOKa3aHa Ha puc. 4.

PYCCKMIA 93bIK

QHMNIACKUI A3bIK

apabcknin A3bIK

MCMaHCKNI A3bIK

Puc. 4. InHamunka nonynsipHOCTM 3anpoCOB Ha CNOBO «NPOTUB»
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ITpoBeneHHOe cpaBHEHUE NMTPOAEMOHCTPUPOBAIO IIUPOKKE BO3MOXHOCTU UCITOJb-
30BaHU JAHHBIX 10 KOJUYECTBY 3aIIPOCOB KOH(MIMKTOCOAEPXKALIUX JIEKCEM B KAUeCTBE
MOHUTOPUHTIA ¥ IPOTHO3UPOBAHMS peaIbHBIX KOHDIMKTOB. JIMHAMM1Ka ITIOHIKeHUS /
MOBBIIIEHNS TAKOIO PO/ia 3aIIPOCOB YETKO COOTHOCUTCS C (haKTUUECKMMU TeHACHII -
sIMU KOH(PPOHTALIMHU.

OnpeaeaeHHbIE BBIBOALI IPOBEISHHBINM aHAINU3 JaeT U AJ1s1 ONpeae/IeHUS TeOIoIn-
TUYECKUX 30H KOH(PPOHTALLMOHHOCTU B COBpeMeHHOM Mupe. OOHapyKMBaeTcs 10-
CTaTOYHO XKECTKOE pa3rpaHUYE€HME SI3bIKOBBIX TIPOCTPAHCTB C MTOHMXXAEMOM U TTOBBI-
IIaeMoi TMHAMUKON KOHOPOHTAIMOHHOCTH. IlepcIrieKTuBbl KOH(MIMKTOB I10 3TUM
MoKa3aTesIsIM ONPENCJICHHO MMOHWXAIOTCS /1S 30H aHIJIMACKOI0, HEMELIKOTO, KUTak -
CKOTO U SIMOHCKOTO S13bIKa. Takoe MoJ0XeHNe COOTHOCUTCS ¢ HOBBIMM T'€OIOIUTHYC-
CKWMU Y TEO9KOHOMUYECKUMU PEATUSIMU — CTPAHBI «30JI0TOTO MUJUIMApAa» TLIIOC
HOBBII MPEeTeHAEHT Ha JIUAEPCTBO, OypHO pa3BuBatoluiicsa Kuraii. AMOVBageHTHas
cuTyauus (pUKCUpPYeTCs MO 30HaM paclpocTpaHeHUs PpaHIy3CKOro, MCIIaHCKOIo 1
MOPTYTAIbCKOIO SI3bIKOB. YTPOXXaloiee MOJ0XKEHUE BbISIBJICHO MO TPEM SI3bIKOBBIM
30HaM — apaOCKoii, TTIepcuaCcKoi u pycckoii. [IpumenurenbHo K Poccun pukcupyer-
csl, TaKUM 00pa3oM, BbICOKas BEPOSITHOCTh KOH(POHTALIMOHHOTO B3pbIlBa — TPaHC-
¢opmanuuu BepOaibHON KOH(MIMKTHOMN JIEKCUKU B pealibHble KOH(MIUKTHI MIPSIMOTO
JIECTBUS.
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THE VERBAL CONFLICTOGENESIS OF INTERNET INQUIRY

P.N. Khromenkov, O.1. Maksimenko

MOCKOBCKMIA TOCYIapCTBEHHBII 00JIACTHON YHUBEPCUTET
ya. Paduo, 10a, Poccusi, Mockea, 105005

Retrieval systems of Internet as unlimited hypertext system, enable the research of verbal component
of retrieval request in different world languages by the quantitative content-analysis with the subsequent
interpretation of the received quantitative results. In the article the results of the carried out research
are offered showing the Internet confrontation level is higher in other that in other media. It is revealed,
that increase of conflict lexicon in requests is either directly connected to already occurring conflict,
or predicted the conflict. Through the Internet there are realized techniques of mass consciousness
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manipulation, actual designing and catalyzation of conflict situations. The Internet gives new
opportunities of existing conflicts monitoring. Involving the corresponding methodology and a technique
of the hate speech monitoring there are prospects of preventive maintenance of confrontational threats.

Key words: the Internet, request, conflict lexicon, hate speech, the forecast
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MHOCTPAHHDbIE 93bIKU:
JINMHFIBUCTUYHECKUE UCCJIEAOBAHUSA,
METOAUKA NPENOAABAHUA

IMPLICIT POTENTIAL OF LINGUISTIC SIGN

I.A. Gerasimenko

Humanities and Education Academy (Academic Branch)
of V.I. Vernadsky Crimean Federal University in Yalta
Sevastopolskaya str., 2-A, Yalta, Crimea, index

The article deals with the investigation of “colour” semantics as an implicit potential of linguistic
sign. The meaning structure of the analyzed lexemes is studied with the help of contextual method;
the conclusions are supported by the association dictionaries data. The studied semantics of the lexemes,
which are not referred to the traditional colour terms, allowed us to conclude that colour terms implicit
potential, being a non-marked part of a ssmantic content of the word, is inferred from and defined by
context, revealing itself as latent, mediating factor.

Key words: implicit, context, linguistic sign, semantics, colour term

Implicitness, as a way of knowledge existence, is present in the semantic text space,
to be more exact, in the semantic structure of its components (behind-text — before-
text — subtext — context). Different stylistic devices and figures of speech (including,
for example, metaphor, epithet, metonymy, comparison (see: [8]) are referred to signal
signs of implicit information which actualize the hidden meaning. But if to take into
account the fact that text category of implicitness (along with informativity, intentionality,
etc.) contains all sorts of implicit information, it can be implemented in a wide range of
linguistic signs. I.V. Arnold, who understood textual interpretation as additional meaning,
implied by correlation of appositional text units, pointed out that text implicitness can
be based on paradigmatic or syntagmatic relationships of a word [1. Pp. 85—86]. Within
the framework of this approach the category of implicitness is interpreted by F. Rast’e
who supposes that the interpretant can be any semiotic unit, whether it is a unit of content
plane or expression plane [11].

To the linguistic signs, which contain implicit semantics arising from the explicitly
expressed elements, we refer adjectives which implicitly convey the guessed colour
information. The purpose of the article is, on the material of different genre systems, to
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describe the semantics of some linguistic signs, which, in addition to direct ‘non-colour’
meanings are able to convey in the context some additional spectral meanings. Despite
the interest to the given topic (see, e.g., V.K. Kharchenko), the semantics of the words
such as Oyiinsiii, notuiHbLil, HapsAOHbLI, YHbLALLI, etc. has not been considered from this
point of view.

It is well known that colour terms are referred to a separate lexico-semantic group
containing the reference to colour properly. The material of the investigation and
association dictionaries data [12; 17] show that not only colour terms contain the colour
seme: it is contained in the structure of meaning of adjectives which are not traditionally
referred to colour terms.

If we consider that the word meaning is revealed in the context, then it is the context
that reveals the implicit potential of the linguistic sign, and respectively foregrounds
“colour” semes of a number of lexemes, including adjectives oyiinuiil, noiunbiil, eayxoi,
X0400HbLIL, cneavlil, ceexcuii etc. In particular, the word OyitHEI in the meaning ‘exuberant’,
‘magnificent’, ‘thick’ [15 (1). P. 122] is able to realize the meaning of ‘multi-colored’ in
the examples such as

SBnsTvCh Tepe HUM HalmyIpeHHbBIE MApKU3EL. .. yCaThIe JTNIA HETaBHUX FePOEB, ¢ OYUHbIM
ocHem 6 enazax... (I. Goncharov); Houu Torna cuHue, CUHUE, XOJIOAHOBATO-POCHbIE, OOUJIb-
Hble, Oyiinbie... (B. Pilnyak); C nepBoro ke 1ara 0yiiHbie mpags. OXBaTUIN HAC CO BCEX CTOPOH.
OHu ObUIM TaK BBICOKU M TaK TYCThI, UTO YeJIOBEK B HUX Ka3ajcs yToOHYBIIUM (V. Arsenyev).

In fact, the basic meanings of the lexeme under analysis turn into semantic derivatives
which have developed “colour” semantics of the given language sign.

Colourterm feature, as it is proved by data based on contextual method of investigation,
isacquired by such lexemes as yepromotii, ynwsiastii. In addition to the fixed meanings ‘grim’
and ‘unattractive’ [15 (4). P. 462; 499] respectively, the lexemes yrproMblii and YHBUIBIIA
in the context stand for the devices of “guessed” colour meanings close to ‘grey’ and
‘black’, cf.:

... HAIBUTasiCh, TpPOMaJHBIMU KJTyO0amu B3abiMacs yepromuiil mpak (1. Turgenev); Yusiras
nopa! Oueit ouapoBanbe! / [IpusiTHa MHe TBOsI ripoliianbHas kpaca (A. Pushkin) — lines which
have become set expressions: Yuoiras nopa! Oueit ouapoBanbe! [3. P. 514]).

Certainly, the context allows us to “revive” the implicit semantics of words, which is
out of syntagmatics is in a latent state, and as a result, is not fixed by lexicographical
sources.

The meaning structure of the adjective eycmoii ‘low permeable’, ‘thick’ [15 (1). P. 358]
can also be completed by spectral meanings. For example:

IMonHsics eycmoit yepHbIt cmoab dvima... [10. P. 34]; Beicokuit pychlit mapeHb ¢ JIMXO
3a4eCaHHBbIM, CEPBIM OT ITBLIA YyOOM, ¢ 2ycmbiM pyMsaHyem Ha CMYTIIBIX IIeKaX... HEXOTS OT-
Betua (M. Sholokhov); ... eycmbie cymepku BbINagaloT, Kak CTeHa YEPHOTO CHEroImaaa...
(A. Ilichevskiy).

In fact, the implicit meanings result from the interrelation of text appositional units,
on the basis of background knowledge and context environment.

In its turn, the semantic structure of the lexeme eayxoii ‘muted’ [15 (1). P. 318] in
some particular environment can correlate with the colour meaning ‘black’ (not
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coincidentally some lexicographic sources fix the word Tiryxoit with the meaning ‘rich
in colour, concentration’, ‘dark’, ‘low permeable’; see: [4. P. 210]), cf.

s TMKoBaHbsI BCE YIIUIM U3 IoMa, / OCTaBUB MHE JBa (DoHApPsI BO MIJIe / IO CTOPOHAM
enyxoeo godoema (B. Akhmadulina).

Certainly, in any syntagm (including eayxoit 6odoem) the meanings “show agreement
with each other moving from the union of substance to the “unity of substance”,
“synthetical judgments’” (said by A.A. Potebnya)» [6. P. 116]. Therefore, the description
of water sources with the help of the word aayxoii could be determined by their semantic
similarity, ascending to the finite connection of the lexeme to the primitive “gy ‘Boma’:
8y > eelhla > yxa (¢ > y; ~ eyxa |insert y]) > éyxa (prosthesis) > eayxa (usage of a stop
to strengthen ¢ in 2)” [7. P. 264]. The presence of a spectral meaning component, to
the point of view of modern etymologists, is encouraged by the semantic development
of adjective aayxoir: “‘quiet’ > ‘not clear’ > ‘dark’ > ‘vague’» [7. C. 264], and as a result,
the lexeme eayxoii has become synonymic to the colour term uepnatii within similar
contexts, cf.:

... Korga-To v oH, [puropuii, naxan 3s0b 6 22yxoil OCEHHEUW cmenu, CMOTPEJI IO HOYaM Ha
Meplaloliee 3Be3naMu YepHoe Heoo [...] (M. Sholokhov); Hao yepHoii cmenbto Xuiaa v Bia-
CTBOBaJIa ONIHA cTapasl, epexuBias Beka necHs (M. Sholokhov).

“Colour” meaning, in some particular context environment, can be observed in the
adjective x0100mwb1il:

MpI 6poavM Mo MepesiecKy, KpyroM XKeJIToe 30J10TO, aIOCTh CEHTIOpbCKasi, py4eil XKypuUuT
BO MXaX, U TaKO — Aaxke Ha BUJ X0200Hblil, XOTb U COJIHLIE B HeM oTpaxaetcs (Z. Gippius).

It should be admitted that the notion of “cold” for the reason of finite closeness to
archetypical implication ‘darkness’ is understood through the prism of colour and hue
features ‘black’, ‘dark’. Cf. in this regard the usage of speech actualisator xoynon combined
with adjectives memnuiit and uepnbiii:

A s uny (cHaganma 60KoM), — / 0, mocKopeii Obl, mockopeit! — / Had memubim x01000Mm,
Haj 6oitkuM / 03s01mM xosoaom rieckapeit (B. Akhmadulina); Kanyxxuautr Gosnbiiie uepHoiii
xos00, / Unn, mo3pai 1edst Porsomox (V. Khlebnikov).

In fact, the notions “cold” and “darkness” are merged, the sense ‘cold’ means ‘gloom’
on the finite level, it could be determined by the factor of ‘darkness’ and is its analog
(‘darkness’ ~ ‘cold’), that was pointed by, for example, N.Y. Marr [9. P. 219] and
N.A. Lutsenko [7. P. 9].

The adjective eonstit with basic meaning ‘unvegetated’ [15 (1). P. 329] can also acquire
colour semantics. The concept of black colour being on the periphery of semantic content
of the word eoswtit, is realized, for example, in:

A 3IMOI0 1ec ¥ BOBCE CTOUT ITYCTOI, 2016101, CKOBaHHBI! MepTBOi TuiHOM (M. Sholokhov).
It is significant that the implicitness of the word ro:brit is revealed as a latent mediating
factor which determines the connections within the associative field of words. Thus,

according to the data of associative dictionaries Russian linguoculture native speakers to
the word-stimulus zec give the responses-reactions memusiii, coastii; see, for example [17].
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Cf. metaphorical eoaste éepuiunbt, wich colour semantics is derived from the following
context:

... YCTPEMJIEHHbBIE BBBICh 20.1ble epuiitbl TUPAMUTATBHBIX MOnoAell, TOKPITbIE MOMO-
HaMU JIOIIAAM Y KOHOBSI3M — BCE 3TO OBLIO OCBEIICHO MPU3PAYHBIM TOJTyOBIM CBETOM IOJTY-
Houu (M. Sholokhov).

Concerning the lexemes eopsuuii and cneawtii, having the meanings ‘hot’, ‘scotching’
[15(1). P. 337] and ‘ripen’ [15 (4). P. 220] respectively, they can in the context implicitly
convey some additional spectral semantics close to ‘yellow’. The given implicit potential
as a probable part of the mentioned meaning is implemented, for example:

He ycrren st oToiiT ABYX BEPCT, KaK YK€ IOJIMINCH... CIIepBa aJlble, II0TOM KpacHBIE, 30-
JIOTBIE TIOTOKH MOJIOIOTO 2opsyeeo ceema... (1. Turgenev); Bixy s1, 6ynro cToio s B mmoie, a
KPYTOM poJicb, TaKast BEICOKas, cneaast, Kak 3ojotast (1. Turgenev)

the same about the adjectives cgearcuil, pooxuii and nexcuwiil, which basic meanings (‘which
has not lost its natural healthy colour’ for the word ceexcuii [15 (4). P. 39], ‘timid’ for the
lexeme pooxuii [15 (3). P. 720] and ‘with pleasant colouring’ for adjective nexcuouii [15
(2). P. 443]) in some particular contexts can be completed by a probable sense ‘pale-pink’
For example:

Jluyo ero pyMsiHOE, ceedicee, HaXaTbHOE, TIPUHAJIEXKAIO K YUCITY JII, KOTOPHIE... 9aCTO
Hpassrtcs xkeHuHaM (1. Turgenev); 3aHUMaBIIMIICS denb OBIT TaK c1ad, HEYyMesl, HEKa3uCT. /
Llgem — ObL1 MEHbIIIE, YEM PO30OBBIN: poaOM U3 podkux, He pe3kux (B. Akhmadulina); ... oHa
€My OUeHb HPAaBWJIACh: €€ OeJIoe, HedcHoe Aulo, YepHble OPOBU, Kapue Tjla3a, TEMHO-PYChIe
BOJIOCHI BUJIUCH 110 TievyaM [14. P. 537].

Certainly, colour implicit potential of the given adjectives is derived from explicit
meanings of language elements, by means of the existing associate connections between
them, acting as semantic content periphery of the mentioned lexemes.

In the area of light colour significance there is also the adjective n1erkuii, which having
the meanings ‘minor’, ‘not big’, ‘weak’ (according to the size, power, intensity) [15 (2).
P. 169] in this or that context can acquire the semantics of a blue colour, cf.:

L]eem nebockona, reekuil, 6J1eTHO-TUIIOBBIN, HE U3MEHSIETCS BO BeCh IeHb... (1. Turgenev).

Meanwhile, the adjective pamocTHEIN, without any fixed colour seme in defining
dictionaries (see, for example: [15 (3). P. 581]), in some definite lexeme environment is
able to be comprehended as ‘light’, ‘yellow’, cf.:

IToxoiics, Myiblii 1Ipax, do padocmuoeo ympa [3. P. 382]; [puropuii mepeBoauI B3IJISI. ..
Ha yOerarolyto Kyaa-To BIIepeI CBeTII0-KENTYI0, padocmuyio noaocky ceema (M. Sholokhov).

The same is about the word rapsdusiii, which except the meanings ‘beautiful’, ‘festive’
[15(2). P. 392], in the context conveys some non-specific spectral semantics ‘multicolored’;
for example:

... Ha OKpanHe Heba rojry0oit Hapsaoroil 6adboukoil TpereleT B HeIBUXKUMOM TToToKe [1o-
ngpHas 3Be3ga (M. Sholokhov).
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“Colour” semantics of the mentioned words is “hidden” in their meaning content
and is implemented in some specific lexeme environment. V. V. Vinogradov wrote that
“regardless of its current use the word is present in the conscious with all its meanings,
hidden and probable, ready to come to the surface on the first occasion” [5. P. 21]. In
various contexts even a monosemantic word will have a bit different shade of meaning,
i. e. the word will cover with its meaning the notional sphere which borders cannot be
strictly defined.

Taking into account the above mentioned information, to the words that can be
considered as colour terms with implicit contextual meaning should be also referred some
other lexical units, contextually acquiring the spectral meanings. Such adjectives in their
basic meaning do not have any color information, but it is hidden and is realized in a
specific context. We mean here the adjectives dnesroit, ympennuil, coaneunslii, 1yHHbLIL,
3aKamublil, 0CeHHuUil, 6e3001auHblil, 0€336e30Hblil, XMYPbLil, NACMYPHbBLIL, MYMAHHbLIL, me-
Hucmblil, noaapHulil, mepmeeykuil, etc. The adjectives oresHoil, ymperHuUil, cOaHeUHbL,
ayHHbtil in word-combinations such as dnegHoil céem, ympeHHss meHs, CONHEUHbLI caem,
ayHHulil céem are comprehended as contextual synonyms of colour terms 6eastii and
aceamulil, cf.:

B xate uzxenra-cuHMA, moutu oHesroil ceem (M. Sholokhov); Ot capast magana Ha 3eM-
10 poixiast ympeunss mens (M. Sholokhov); Hatanps... risimena Ha 3aJIUTYIO COIHEYHbIM
ceemom MEJIOBYIO TOpY, Ha BeITopeBIe 0yprie orporu (M. Sholokhov); Kaxnrbrit Beuep 6
JAYHHOM ceéeme / TOpxecTByeT MoIilb Most (B. Okudzhava)

(in the minds of Russian ethnic culture speakers the term “light” correlates with the
colour and, as a consequence, evokes associations-reactions 6eastii, ceemablii, OHEGHOIL,
conneyHblil, AyHHbLIL; see, for example: [17]).

In their turn the adjectives 3axammuutii and ocennuii have implicit meanings close to
‘red’, ‘yellow’, and create a non-marked part of their semantics:

TonyGoBaThlii MHE... OTJIMBAJ paayroi Mo Jydamu 3akamuoeo coanya (M. Sholokhov);
Jlarb1 X po30Ber B BOjie, OpaHXKeBO-KPAaCHBIE, TTIOXOXKME Ha 3aKKEHHBIE MOPO30M OCeHHUEe
aucmos (M. Sholokhov).

As for the lexeme 6e3061aunsiii, the given adjective, having the direct meanings ‘not
covered by clouds’, ‘clear’, has a “hidden” semantics ‘blue’. For example:

... ICHb, TIOJCUHEHHBIN 6e3001auHbiM HeboM, TOXe Beces U Xopolil... (M. Sholokhov).

In Russian linguoculture the words 6e336e30Hbtil, XMypbLil, NACMYPHbLI, MYMAHHbLIL,
meHucmolil, NOASAPHBLIL, MepmeeyKuil contain a probable semantic part ‘black’, ‘grey’,
‘slate-grey’, ‘blue’, cf.:

... 8 Cepolt 6e338e30Hoil Houu 3aMassuniv BcagHUKU... (M. Sholokhov); B pa3psiB Tparu-
YeCKOM KyIBTYpHl, / [l1e 0e3mHa rmoenbHa (0e3 mHa!), — / 51, axHyB, pyXHYII 8 CYMPAK XMypblii
(A. Beliy); He pacuBen — u otiBes / B yTpe nacmyphoix oueii (poet.) [3. P. 318]; ... Ipuropmii
YBUIIEL... HACMYPHbLIL npoceem yxoasiien K Jlony cmenu — 3a HuM... (M. Sholokhov); B cuHio
daarouxy mymanny oristxy [13. P. 122]; Xopolu Takske JISTHHE myMaHHble OHU, XOTsI OXOT-
Huky ux He Moot (1. Turgenev); TBost menucmas wawoba / Bcerna TeMHa, HO TIpe[ kapoii /
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3a9eM MOTYIIUJICS CMYIIICHHO / BIIOOJICHHBIN 30HTUK KpyXeBHOM (B. Akhmadulina); Bods:
(cTanpHas mojoca / Mepmeeukoeo ommenka) / JlepXych, Kak HOTHOTO JicTKa — / IleBuiia,
kpas creHku (M. Tsvetaeva).

Certainly, these words with implicit spectral semantics give the realities depicted some
figurativeness and poetry. However, they are not referred to occasional meanings that are
conditioned by “the author’s own experiences, his perception of the world”, as some
linguists suppose [2]. The meaning structure of these lexemes has implicit colour
component that native speakers use in narration. Moreover, the mentioned adjectives as
the components of certain word-combinations quite regularly convey some spectral
meanings, regardless of genre, trend and author’s idiostyle.

All things considered, colour terms implicitness reveals itself as a latent and potential
feature of the linguistic sign and is defined by context. “Colour” semantics of such lexemes
acts as a non-marked part and is on the periphery of their content structure. Meanwhile,
the analyzed lexemes are not the only words with such characteristics. There are also
other words which implicit potential that will be studied in our future articles.
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MMIMJIMUUTHOCTDb 13bIKOBOIO 3HAKA

N.A. Tepacumenko

IymaHuTapHo-nenarornyeckas akanemus (buaman)
®OTAOY BO «KpbeiMckuii henepanbHblil yHuBepcuteT uM. B.U. BepHamckoro»
ya. Cesacmononvckas, 2-A, dama, Pecnybauxa Kpoim, 298635

B cratbe nuccaeayeTcd uBEeToBasd CEMaHTHKaA KakK UMILUIMLIMTHBIN MMOTEHLIMAJ I3bIKOBOI'O 3HAKA.
CprKTypa SHAYCHUA UCCIICAYEMBIX JIEKCEM BBIABJIACTCA IMTOCPEACTBOM METOAA KOHTEKCTYAJIbHOI'O
aHa/In3a,; COACIaHHbIC BBIBOJAbI ITIOATBCPKAAIOTCA JaHHBIMM aCCOIMAaTUBHOTIO CJIOBaps. CemaHTHKa
JIEKCEM, HE CBA3aHHas C TpaAULIMOHHBIMU HBCTOOGOSHa‘{CHI/IHMI/I, ITIO3BOJISIET l'IpI/IﬁTI/I K BBIBOZY, YTO
VMIUTMLMATHBIA MOTEHIIMA JIeKCeM-1IBeTOO003HAaYeHII BO3HMKAET B KOHTEKCTE U OIIpEeaCIACTCA
KOHTEKCTOM, BBICTYIIas B KAYE€CTBE CKPBLITOI'0, OITIOCPEAOBAHHOI'O (baKTopa.

Kmouensie ciioBa: I/IMHJ'II/IHI/ITHLHZ, KOHTEKCT, SI3BIKOBOM 3HaK, CCMaHTHKa, LIBETO0003HAYEHUE



DEVELOPING SOCIAL AND CULTURAL AWARENESS
IN FOREIGN LANGUAGE TEACHING

I. Salamatina, Zh. Strebkova

State University of Humanities and Social Studies
Zelenaya str., 30, Kolomna, Russia, 140410

Nowadays we are witnessing global changes in the political life as well as in the economy. These
changes have one more time underlined the utter importance of foreign language teaching (here and
further — FLT) for the development of an all-round personality. V.A. Grebennikova has very rightly
put it that “foreign languages and foreign language teaching channel humanitarian knowledge and,
broader, humanity; FLT acts as a kind of filter against both Western and Eastern mass-culture, leaving
what matches the target culture intact, thus underlining and emphasizing its merits”. This important
aspect added a new dimension to FLT in modern Russia, making foreign languages not just an ordinary
subject but a tool for efficient cross-cultural and international communication (V.V. Safonova).

The sociocultural approach which now dominates the educational environment has among its
strategic values the formation of cultural awareness, i.e. the idea worldview specific to the speaker of
the foreign language. So FLT cannot be any longer be limited to teaching language structures and the
rules of their usage.

The essence of sociocultural approach is in teaching foreign languages as a means of cross-cultural
communication and a way to understand foreign cultures and subcultures. “Sociocultural approach
makes it possible to make the learner aware of the world history, the learner’s own country and nation,
and to make him understand that all the people in the world are interconnected, and only their joint
effort can make the solution of global problems possible...” (V.V. Safonova).

The efficiency of sociocultural education via FLT can only be guaranteed when the dialogue between
cultures and civilizations is balanced.

Key words: foreign language education, teaching, foreign languages, sociocultural approach, culture,
civilization, cross-cultural communication

“The most important means of human communication is a natural human language,
as it is the language, the most complex and enigmatic system that made us the species
we are — homo sapience. Language, being both an eternal and infinite subject of scientific
inquiry has recently began to attract attention of scientists working in cognitive studies,
communication and anthropocentric research, i.e. focusing on such systems as ‘human —
language — culture — communication’. Being by definition interdisciplinary, such
approaches require a sound knowledge of psychology, philosophy, pedagogy, history and
culture studies, thus allowing to observe new aspects of intra- and cross-cultural
communication, with the latter being the most challenging of all” [7. P. 10].

The ongoing change of global political and economic landscape, as well as switches
of education philosophies have once again highlighted the importance of foreign languages
as a means of holistic cultural education. As V.A. Grebenshchikova rightly puts it “foreign
languages and foreign language teaching are a second source of genuine universal
humanistic culture; it is a sort of mesh which filters out elements of mass and
consumerculture of the West and East, leaving only those elements which seamlessly
integrate with the national culture, enhancing it and highlighting its best features “ [1.
P. 108]. They have made a significant impact on the whole system of foreign language
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teaching and, quote, “set new goals for FLT in this country, giving it a new status of
subjects which should be taught in accordance with the best international practices of
FLT and with consideration of current Russian cultural context” [4. P. 3].

A new strategic task of the FLT in Russia is to “develop cross-cultural awareness and
thus focus on teaching communicative, social and cultural competences”. This implies
that in the current FLT climate we have to go beyond teaching just the verbal code and
developing the skills of using it. We have to create in our FLT students the mind scope
similar to that of the native speaker of the foreign language in question.

“The essence of socio-cultural approach to FLT is in viewing the foreign language as
a means international communication, way to understand the world and national culture,
as well as the social subcultures of the speakers of the language studied. Socio-cultural
education which is driven by FLT is aimed at the development of a special type of world
perception in the student. It aims at creating an individual who is receptive to the history
of humanity and his own nation, building in him cultural and moral awareness on the
global scale. Apart from that it also focuses on the development of communication skills
and unraveling the students spiritual potential, teaching about ethically acceptable and
legally justifiable forms of social self-expression and discussion, especially when the
opponent has ideas or religious belief that differ from that of the student, as well as on
the need for self-study” [4. Pp. 11—12].

FLT-driven socio-cultural education can produce good results if it is congruent with
the principles of cultural dialogue in the educational context.

Exposure to the traditions and values of other nations and cultures contributes to the
enrichment of cultural identity. Thus teaching foreign languages in the context of dialogue
of cultures and civilizations requires from educators to take serious steps towards the
analysis of culture-related authentic materials which can be used to simulate the cultural
space mentioned in the classroom environment, with the student being constantly and
continuously introduced to these foreign cultures [3. P. 222].

The hierarchical system of problem-oriented cultural knowledge is the methodological
focus of socio-cultural education. This type of education is aimed at retrieval, analysis,
aggregation, systematization and interpretation of cultural information. This results in
the development of “polycultural communicative competence of the linguistic persona”.

Teaching which is based on the principle of cultural dialogue breeds respect towards
other cultures, linguistic, ethnical and racial tolerance, communication cadence as well
as readiness for understanding of other cultures and their heritage. “Dialogue of cultures
is in its essence a peer-to-peer interaction of cultures, based on mutual understanding
the representatives of such cultures. The main purpose of cultural dialogue is to achieve
mutual understanding on all levels — linguistic, socio-cultural and axiological
(understanding the values of the partner)” [7. P. 18].

Lipetzk methodological school of Professor Efim Passov has developed the theory of
individuality development, with the principle of cultural dialogue lying at the core thereof.
Communicative approach to FLT, being the cornerstone of this theory, focuses at the
learner’s personality, experience, worldview, interests and feeling, which in their turn are
considered at the organizational stage of the FLT lesson where both the learner and the
teacher are equal communicative partners. E.Passov takes a two-fold approach to
communicativeness, i.e. “as both a generic methodological category which proves the
necessity to model FLT as a type of communication and a technology, i.e. a strategy in
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the process of which the following parameters of communication are observed: motivation,
purposefulness, individual meaning, verbal and cognitive activities, individualized
approach, rapport (emotional, cognitive and personal), cooperation, contextuality,
connection between speech and other activities, functionality (modelingof all speech
functions), heuristic learning as opposed to pattern learning, content-richness as an
objective characteristic of study materials and information-richness as the subjective one,
problem-based organization and presentation of study materials, originality which implies
permanent variation of all components of the teaching process, expressiveness and
integration of verbal and non-verbal means of communication” [2. Pp. 81—82].
Communication-oriented FLT contributes to the expansion of the learner’s linguistic
horizons: “For a learner, mastering a new means of communication means acquiring
access to the values of the country which is new to him. Every new batch of study material
to be learned is introduced as a phenomenon of the other nation’s culture” [2. P. 31].
Taking a two-fold approach towards ensuring the communicative nature of learning is
ensured by the dialogue of the two cultures: the foreign and the native...

Orientation towards communication is the fundamental rule which lies behind the
intensive approach to FLT isat the core of the theory put forward by Galina Kitaygorodskaya,
who states that, “the leading role of student-centered communication is most evident in
the implementation of the objectives of education. Since efficient foreign language
communication teaching means ensuring the development of the student’s speech skills
and communicative competence of the student, as the primary concern is the ability of
the student to engage in real communication at the level of personal meanings, revealing
and realizing their personal potential. Communicative context establishes a link between
all the communicative tasks, ensures continuous and informal contacts of the teacher
with the student group, allowing a comprehensive verbal and nonverbal impact on the
individual learner, (mostly via other students)” [5. P. 84].

With the dynamic development of intercultural contacts substantially changes the
model the international community as well as the principles of its existence. Humanity
moves towards cultural pluralism, dialogue and a balance between cultures which allows
them to develop harmoniously. The process of cross-cultural communication requires
from the participant a communicative competence which is of vital importance in a
multicultural society and is “designed to prevent the development of xenophobia, spread
of intolerance and bar the development of intolerance” [6. P. 8].

As cultural communication is achieved by means of language that pervades the entire
theoretical and practical activities of people, it’s resulting in the growth of motivation
for learning the languages of other cultures.
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TocymapCTBEHHBIN COLMATBHO-TYMAHUTAPHbII YHUBEPCUTET
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B Hacrosiiee BpeMst IpOMCXOIST IJT00aIbHbIE U3MEHEHUS B TTOJIUTHUKE U 9KOHOMUKE. DTH U3-
MEHEeHUs 00YCIOBIMBAIOT 3HAYMMOCTh U3YYeHUS MHOCTPAHHBIX S3bIKOB IS Pa3BUTHST TUIHOCTH.
B.A. [peGeHHMKOBA CIpaBeJIMBO YTBEPKAAET, YTO MHOCTPAHHbBIC SI3BIKW U MX TIPEeTNoiaBaHKue pas3-
BMBAIOT T'YMaHUTapHOE 3HaHUE M — IHUPE — YEJIOBEYHOCTD; TIpeTiofaBaHe MHOCTPAHHBIX SI3bIKOB
BBICTYITAeT KaK CBOETo pojia (DWIBTP MPOTUB KakK 3aIlaHOM, TaK 1 BOCTOYHOI MacCOBO# KYJIBTYpHI,
OCTaBJISISI TO, YTO COOTBETCTBYET I1IeJIEBOI KYJIBType HETPOHYTHIM, TAKMM 00pa3oM IMomIyepKuBas ee
JIOCTOUHCTBa». DTOT BaXHbII aclekT Mpeaonpeaean HOBOe HalpaBieHWe B penojaBaHuy NHO-
CTpaHHBIX SI36IKOB B Poccum, cienaB MHOCTpaHHBIE SI3BIKM HE OOBIMHBIM TMIPEAMETOM, a CPEICTBOM
17151 3 PEeKTUBHOM MEXKYIBTYPHOM U MeXXHaIMoHabHOM koMmMmyHuKanuuy (B.B. CacdoHoga).

CoLMOKYIBTYPHBII TTOIXOM, KOTOPHIH ceifyac JOMUHUPYET B 06pa3oBaTeIbHOM cpelie, TIPearno-
JaraeT (OpMUPOBaHNE KYJIBTYPHOI KOMIIETEHTHOCTH, T.€. TPEACTaBIeHUU 00 0COOEHHOCTSIX Kap-
TUHBI MUPa HOCUTEJISI MTHOCTPAHHOTO s13bIKa. [103TOMY TipernogaBaHne MHOCTPAaHHOTO sI3bIKa 6oJiee
HE MOXET OrpaHUYMBAThCS 00YYeHUEM SI3BIKOBBIM KOHCTPYKIIUSM 1 IIPaBUJIaM MX MCTIOJIb30BaHMSI.

CyTb COIIMOKYJIBTYPHOTO TTOAX0/Ia 3aKJII0YaeTCs B IPeNofaBaHMM MHOCTPAHHBIX SI3BIKOB KaK
CpeACTBa MEXKYJBTYPHOI KOMMYHUKALIMU U CITIOCO0Aa MOHUMaHUs MHOCTPAHHBIX KYJBTYp U Cy0-
KYJIBTYD.

Db dHEeKTUBHOCTH COLMOKYIBTYPHOTO Moxoa odecreunBaeTcs 3(hGheKTUBHOCTBIO Uaiora Mex-
Iy KyJITYpaMy ¥ TUBWIM3AIIASIMU.

Kiouessie ciioBa: IpenogaBaHNuC MHOCTPAHHOTO A3bIKa, I/IHOCTp&HHLIfI A3bIK, CO]_[I/IOKYJIHI'yprII?I
moaxona, KyJabTypa, HTUBUJIN3alA, MEXKYJIbTYPHasd KOMMYHUKaLIUA
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