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B crarbe paccMaTprUBarOTCsA HpO6J’I€MI>I MMOJIMCEMHUN ,HeBep6aTI/IBOB, TIPOBOAUTCS aHAJIU3 IMPUYHNH €€
BO3HUKHOBCHHUA.

KiroueBble cjioBa: BTOpUYHAs HOMHUHALMs, AeBepOaTHB, aOCTPAaKTHAS CEMaHTHKA, KOHKpETHas
CEeMaHTHKa, MOTUBUPYIOLIUH I1aroi1, MoJieJIb 1eBepOaTuBa.

Cpeny Bcex BTOPHYHBIX HOMHHAIMI UMEHHO JIeBepOaTHBBI BHIJEISIOTCSA B OCOOCH-
HYIO TPYIITY HE TOJBKO 10 CHHTAKCHYECKOH (YHKIUH U KaTeropHalbHOMY 3HAYEHHIO,
HO ¥ IO CIIOCOOHOCTH Pa3BHUBATh MOJKMCEMHUIO, B KOTOPOW JIOBOJILHO IOKAa3aTeNbHON
SIBJISICTCSL CBSI3b C MOTUBUPYIOIEH OCHOBOM. JleBepOaTHBbI, KaKk MU3BECTHO, 00Ia1at0T
Ooee aOCTPaKTHON CEMaHTHUKOW, KOTOpas, HECMOTPS Ha 3TO, JOBOJBHO JIETKO CyKa-
eTCs U JIaKe MIMOMATU3NPYeTCs, TpaHCHOPMHPYSCh B 00Jiee KOHKPETHBIC 3HAYCHUS,
4acTo C MPUpPALICHHBIM 3HaueHreM. Hanbosee peryisipHbIMU SIBISIFOTCS MOJAECIH, T10-
CTPOCHHBIC HA OCHOBE METOHHMHYECKOTO TIepeHOoca, HalpuMep: 1) «IeiicTBUe Kak Ipo-
LIECC» —> «SAMHUYHOE NCHCTBHEY»; 6apKa — JICHCTBUE TIO 3HAYCHUIO IIIAroJia «BapUThY;
8blyUCeHUe — JCHCTBHE 110 3HAUCHUIO TJIaroNia «BBIYUCIHTh-BBIYUCIISITEY ; MUjeHUEe —
JefiCTBHE 10 3HAYCHHMIO TJIAroyia «MCTUTBY; listen — mpociymBanue, payment — ruia-
TEXK, COMparison — CpaBHEHUE. ITa MOJIEITb TOJKOBaHUS (JISHCTBHIE IO 3HAYCHUIO TI1a-
roJa...) TI03BOJISIET AEMOHCTPUPOBAThH CIIOBOOOpA30BaTENIbHBIE CBSI3M IMEHH U TJIaroJa,
OTPENIeINATh CEMAaHTHIECKYIO €MKOCTh ITPOU3BOJJHOTO CJIOBA ITyTEM COIIOCTaBIICHUSI €0
C CEMaHTUYECKOM CTPYKTYpOU MPOU3BOIAIIEro Tarosna. [Ipu 5ToM Hammure BTOPHYHBIX
JIEKCUYECKUX 3HAUeHHUH (TaK HA3bIBACGMBIX JIGKCHUECKHUX TPHUPAIICHU) TTO3BOJISIET pac-
HIMPSTH WU CY)KaTh 3TO 3HAYCHUE, aKTyaIM3UPOBaTh B HEM aCCOIMATHBHBIC CBSI3U
U BHyTpeHHI0I0 (hopmy. Taxke BecbMa MPOIYKTUBHBIM SIBIISICTCS U CIETYIOLIHHA MPO-
THO3MPYEMBIH TePEeHOC: «JICHCTBHE KaK IPOIECC» — «pe3yJbTaT JEHCTBUS»; 3d20-
Mo6Ka — TO, YTO MPOM3BEICHO B PE3YJIbTATe JCUCTBUS I10 IIIaroily «3aroTaBlIuBaThY,
06MaH — TO, 9TO TIOyYaeTCs B Pe3yJIbTaTe JACUCTBUS 1O II1aroily «o0OMaHyTh/oOMa-
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HBIBATBY, y2oujeHue — TO, YTO BO3HUKAET, MOJIy4aeTCs B pe3yJIbTaTe JeUCTBHS MO Ti1a-
TOJIy «yTOUIATBY; Pressure — eHem, Opems, Haxcum, measure — mepa, eOUuHUYa usme-
peHus, mepka, allotment — accuernosanus, 0o, yacme.

O06e Mozenu 1eBepOATUBOB MOTYYUITH IIUPOKOE PACIPOCTPAHEHHE B CJIOBAPSIX CO-
BPEMEHHBIX SA3bIKOB. B cilyuae MHOr03HaYHOCTH MOTHBHPYIOILETO IJ1arojia OHU JOMOJ-
HSIIOTCSI YKa3aHUEM Ha T€ €ro 3HaYCHUs, KOTOPbIC MMEPEAatoTCs IPOU3BOIHBIM CJIOBOM,
HanpuMep: mopoicenue — 1) K 1-My 3Hau. TJ1ar. «BTOPrHYTbCS; 2) KO 2-My 3Hau. IJIar.
«BTOPTHYTBCS»; 008uHeHue — 1) k 1-My 3Had. T71ar. «OOBUHUTH (OOBHHSTH)»; 2) KO 2-My
3HayY. riar. «0OBUHUTH (OOBUHSATH)»; nepepabomka — 1) Kk 1-My 3Ha4. riar. «mepe-
paboTaTh»; 2) KO 2-My 3Had. IJ1ar. «rnepepadoTaThy.

PaccMoTpuM MHOTO3HaYHOE OTIJIAarojbHOE cyliecTBUTeNIbHOE throw.

1. «bpocanue, Opocok» — NaHHOE 3HAYCHUE MPOU3BEIACHO OT OCHOBHOTO 3HAYe-
HUS OMOHMMHYHOTO TIarojia «1) Opocarb, kugaTh, MeTaTh» — Don’t throw the ball
to me, throw it to the man over there; The animal was up the tree, throwing the nuts to
the ground.

2. «bpocok» — crnopTUBHBIN TepMHUH, 0003HAYaeT MPHEM B Pa3IMYHBIX BHJAX
00pbOBI. DTO 3HAYCHUE TPOU3BENICHO OT 3HAYCHUS 6) JAHHOTO TJIaroyia «IOBEPTHYTh,
OJIepKaTh BEPX; IMOJIOKUTH KaKOTo-JIN00 Ha 00e yionatku B ciopte» — He easily threw
his opponent.

3. «/lanbHOCTH OpOCKa, paccTosiHUE OpocKa». DTO 3HAYCHHE HE MOTUBUPOBAHO
3HA4YEHUEM TIJIaroja, a CKOpee BCETo, SIBISETCS Pe3yJIbTaTOM «CY)KEHUS», KOHKPETH-
3a1uu 1-ro 3Ha4YeHUs.

4. «bpocok, MeTaHHe KOCTEei; a Tak)Ke KOJMYECTBO OUYKOB, BBINIABIIIEE B PE3YJIb-
tate metanus» — They had ventured their all, or nearly their all, on this one throw
(R.B. Smith). DTo 3HaueHue TaKke HE CBSA3aHO C TIAroibHBIM, OHO (POPMHPYETCS Ha
OCHOBE MeTa(hOpHUIECKOTO0 MepeHoca 1-ro OCHOBHOTO 3HAYEHUSI OTIIIAr0JbHOTO HMEHH.

5. «ITokpeiBano (Ha KpOBaTH); JIETKasi HAKHU/IKA, JIETKUH 1map¢». 3HaueHHe CBsI3a-
HO C TJIaroJIbHBIM 3Ha4eHHeM 3) — «HaOpachIBaTh, HAKUBIBATH ONEKITY» — Jane threw
a coat on her shoulders and went out.

6. «PUCKOBaHHOE JIETI0, PUCKOBAHHOE MPEANPHUITHE). ITO 3HAUCHUE TAKIKE HE CBSI-
3aHO C CAMOCTOSITENIbHBIMH 3HAYEHHUSIMH TJIaroyia, OHAKO OHO MOYKET BBITEKAaTh U3 HIH-
OM C JJaHHBIM IJIaroyiom, Hanpumep: to throw the great cast — caenaTh pelnMTeIbHbIHN
miar; to throw good money after bad, to throw the handle after the blade — puckoBats
MOCJIeTHUM; YIIOPCTBOBATh B O€3HAIC)KHOM Jiene. B cBOIo ouepeb, OCHOBaHUEM IS
MOSIBJICHHSI TIOAOOHBIX YCTONYMBBIX COUETAHUHN U TAHHOTO 3HAYCHUS B IIEJIOM MOTJIH
CTaTh NMPEACTABJICHUS O CUTYAIMH, TaK KaK IJIaBHOE B IpoIecce OpOCaHuUs M B CAMOM
Opocke — 3TO OBICTPOTA, HATIPSHKEHUE, C KOTOPOH OCYIIIECTBIISIETCS ICHCTBHE, a TAKKE
CO3/IaHUE BUMMOTO YCUJIMS JJIs IPUIAHUs Teny yckopenus, cp.: Kites need a smooth,
upward and forward swing of the arms — not a throw, or a drop, simply a gentle cast-
off. OueBnHO, CBA3aHbI C TUM 3HAYEHHEM CIIEYIOLIHE YIOTpeOIeHNs JaHHOTO CIIOBA,
TaK Kak B JIAaHHOM CJIydae BIOJHE OTYETIIMBO CKJIaJbIBaeTCs HOBas unuoma: Eighteen
months ago, most applications of software for personal computers cost over $100
a throw; Customers were invited to join in the fun for 50p a throw; In 1976 Steve
Jobs and Steve Wozniak began selling Apple computers to ordinary humans — as op-
posed to businesses — for $666 a throw.
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7. «BpImoaHeHHOE 32 OJIMH pa3, 3a OAMH MpHCceCT, Nopius» — A column invited
contributions in the form of stories at five bucks the thousand-word throw. 3nece
BIIOJTHE OYEBH/IHA CBSI3b C TIPHMEpPaMH U3 II. 6, TaK KaK 3HAYCHHS SIBHO CBSI3aHBI M OCHO-
BaHbI HAa TOM ¢ MeTa)OpPUUECKOM OCHOBAHWH. B clloBape MpHUCYTCTBYIOT MOMETHI: pa3-
TOBOPHOE U aMEPHKAHHU3M, YTO CBUAETEIBLCTBYET 00 OTPaHUYEHHOCTH YIIOTPEOICHHUS.

8. «BepTukaibHOE TIEpeMEIleHHE, COPOCY; B CIOBApe TOBOPUTCS O TOM, UTO JaH-
HOE 3HAUYEHHE OTPAaHMYMBACTCS CIEHUATIBHON «T€0JI0rHYeCcKoi» 001acThio ynoTpeoie-
Husl. Crienuanu3upoBaHHBIMH TAKXKE SBISIFOTCS U 3HAYCHUS 9. — «TOHYAPHBIN KPyTr»
u 10. — «xoj nopuiHs, maTyHa; pa3max».

Taxkum 00pa3om, J1s1 JAHHOTO OTIIIAr0JILHOIO MMEHH MOXKHO CJIENIaTh CIIETYFOIIHe
BBIBOJIBI: M3 JIECATH BBIJCIICHHBIX 3HAYCHHI YETHIPE XapaKTEPU3YIOTCSI OTPaHHYCHHBIM
ynoTpeOIeHHeM, TIO3TOMY HX TOSBICHHAE BIOJIHE MOXKHO OOBSICHUTH CYIIECTBOBAHHEM
He3a(DMKCUPOBAaHHBIX B CIIOBAPSX CHEHATBHBIX 3HAUYCHUI OMOHMMHYHOTO TJIAroyia WU
CYIIECTBOBAHUEM IepHu(ppacTHIeckux 000poToB, Kiumie. J[Ba 3HaYeHUS TeCHEHITNM
00pa3oM CBsI3aHBI CO 3HAYCHUEM TJIarola, a YeThIpe 3HAYCHUS SIBIISIFOTCSI OTHOCUTEIIBHO
CaMOCTOSITETILHBIMH, OHU (DOPMHUPYIOTCS Ha OCHOBE KOHIIENTOB, aCCOIMAIINH, CIIeHa-
pHEB, CBSI3aHHBIX KaK C TJ1arojbHOM JIEKCEMOM, TaK U C OMOHUMHYHBIM HMEHEM.

Motion

1. «/IBmwkenue» (to put in motion). 3Ha4eHNE UIMEHU BOCXOANUT K OCHOBHOMY 3Ha-
YEHUIO TJ1arojia ¥ HePa3phIBHO CBSI3aHO C HUM BCEMU OTTCHKAMHU 3HAYCHUS U KOHTEK-
CTaMH «IEePEIBMKCHUE, M3MEHEHHE MECTOIIOI0KEHHUS, CIIBUT; X0l MEXaHU3Ma; JKECT,
tenonBmxkenue»: | thought this a viable way to use the Woodcarver, with its circular
cutting motion giving a good effect for the hanging, clinging jungle.

2. MemuuuHCKU TEPMUH «IIEPUCTAIBTHKA» CBS3aH C 3-M 3HAYEHHEM JaHHOTO TJIa-
royia «IeHCTBOBaTh, (PYHKIIOHUPOBATEY», B TOM YHCIIE U B CIICIUATIBHOM YIOTPEOICHUN
(0 KuIIEYHHKE), HA OCHOBE 3TOT0 3HAYEHMS M0 MOJENH «IEHCTBHE — Pe3yJIbTaT JeHCT-
BUS» Pa3BHUBAETCS U HOBOE 3HAYEHHUE, B KOTOPOM CIIOBO YHOTPEOJISIETCS MO MPEeuMy-
IIECTBY TOJIBKO BO MHOKECTBEHHOM YHCIIE MOtions — KaJj, SKCKPEMEHT.

3. «IloOyxneHune, MOTHBALIUS, MOTUB» U CBSI3aHHBIC C HUM 110 MOJCH (IEHCT-
BUE — PE3yJIbTAT) «IIar JUIs JOCTHKCHHUS Yero-TH00», «IIPEUI0KEHUE CIENaTh YTO-
m6o» (to second a motion, to accept a motion) Takxe CBA3aHBI CO 3HAYCHUSAMH 4 U 5
rJ1aroja — o0y K1aTh, IPUBOAUTH B IBUKECHHUE, 3aCTABIISITE) U «TPOTaTh, BOIHOBATH,
BeI3bIBaTh»: The General Synod of the Church of England, which will meet in Lon-
don this week, will debate a motion from Jonathan Redden, a consultant orthopaedic
surgeon in the Diocese of Sheffield, proposing that the legal limit for a therapeutic
abortion be reduced from 24 to 18 weeks; Okay, everybody clear what the motion is?
Ha ocHoBe MeToHUMUYECKO# CBSA3M BO3HUKIIO 4-€ 3HAUeHHE TAHHOTO UMEHH: «KYKJIa,
MapUOHETKa» — «Ta, KOTOpasi IBMXKETCS CAaMOCTOSTEIEHO», KOTOPOE TaKXKe TECHO
CBSI3aHO C OCHOBHBIMH 3HAUEHHSIMU TJIaroJa.

Movement

1. Bonee no3aHee 0Opa3oBaHUE OT TOTO JKE Taroja 1 — «IBIKCHUE, TIePE/IBIKE-
HHE, TIEpEeMEIEeHNEe», a TAKKe BBITEKAIONINE W3 3TOT0 3HAYEHHS, HETOCPEICTBEHHO
CBSI3aHHBIE C TJIATOJIBHBIM, HO CY)KEHHBIE TI0 MOJIENTU «IIPOIIECC» —> «EIUHUYHOE JIBU-
KEHUE»: BOCHHBIN TEPMHH «IEPEIUCIOKAIND), KECT, TEIOABIKCHUE, «XOJ MeXa-
HU3Ma», MEIHUIHCKOE «IICPHCTATBTHKAY; «IIEpee3/l, MEPECEICHNUE»; «B3JIET, MOCAJIKa
camonetay: We’ll keep well away on the other side so as not — ahem — to hinder
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your movement when the moment comes; Once in place there is very little movement
and although two lenses are heavier than once, after a few runs you hardly notice the
difference; His gaze swept lazily over her, making her squirm, then with one swift
movement he caught her by the wrist, pulling her so abruptly towards him that she
stumbled, caught off balance.

2. CyxeHue 3Ha4eHUs TJarojia Mo MOJAETH «JICHCTBUE» — «pPe3yJNbTaT JIeHCT-
BUsD» — IIIar, X0/ B JOCTHXCHUU KAaKOW-ITHOO IeNN; pa3BUTHE ACUCTBUS, JHHAMUKA
(B IIMTEpaTypHOM INPOU3BEJCHNUN); U3MEHEHHE KaKoro-JImOo IoKa3arelns, JUHAMUKa,
cnpoc: But the truly dominant, characterizing feature is the use of pronouns and the
movement between them: take those away and you destroy the relationship out of which
the poems derive.

3. 3HaueHHe IaHHOTO CJIOBa OrPAHUYMBAETCS] TOMETON «MY3bIKAIBHOE», 0003Ha-
Yas TEMII, PUTM; 9aCTh MY3bIKQJILHOTO Mpou3BeaeHus: symphony in four movements;
In early 81, it tried to do for Oi what the New Musical Express had done for early punk,
acting as midwife, prefect and publicist for a grassroots rock movement with political
overtones.

4. «JlBmxeHue» (0OLIECTBEHHO-TIOIMTHYECKOE) TAKXKE CBSI3aHO C TAKMMH 3HAYe-
HHUSIMH MOTHBHUPYIOIIETO IJIarojia, Kak «HaYMHaTh JCHCTBOBATh; BHOCUTD MPE/IIOKEHUS,
pa3BuBaTbcs»: Nissim Toledano, 29, was taken hostage by the military wing of the Is-
lamic resistance movement Hamas, who threatened to kill him unless their leader was
freed from jail; Two factors are mainly responsible for movement from the owner-oc-
cupied to local authority sectors — unemployment and marital breakdown; Benjamin
(19790, p. 226) wrote of the surrealist movement that ‘life only seemed worth living
where the threshold between waking and sleeping was worn away in everyone as by
the steps of multitudinous images flooding back and forth, language only seemed it-
self where sound and image, image and sound interpenetrated with such felicity that
no chink was left for the penny-in-the-slot called ‘meaning’’.

Mover

1. «/lBurarens, IBMOKyIIasi CUIIQ» — 3HAYEHHE BBITEKAET U3 OCHOBHOTO 3HAYCHUS
TJIarojia ¥ pa3BUBAETCS 1O MOJEIHU «TOT, KTO OCYIIECTBIIACT NeicTBUe»: Despite this
interesting parallel with our own cultural heritage, the emphasis and indeed the trust
which the Zande appear to place in witchcraft as a prime mover seems bizarre and
even absurd.

2. «/Hunmupyromas cuia, HHULUATOP, aBTOP» — TAKXKe CBSI3aHO C OHUM M3 3Ha-
YEeHUI MOTUBHPYIOILETO IIIAroja — «Io0YKAaThy», OTCIOA, KCTaTH, BO3HUKIIA U HIHOMA
movers and shakers — cunpHBIE Mupa cero: It can be likened to becoming ‘them’ or
no longer being ‘us’, for I had further increased my distance from the working lives of
the ‘real polises’and had moved out of their known world to become an outsider, a li-
minal mover.

3. «Xonok, OeryH» — 3Ha4eHHE, CBA3aHHOE C IJIaroJIoM, BOSHUKIIEE B TOH K€
MOJIENIM, YTO M J[BA MPEABIIYIINX, OJHAKO HE UCKIIIOYCH U MyTh «CYXKCHUS, CIEIHa-
Tu3anuny 3HadeHus: 1 maHHoro cymiectButenbHoro: We found him a nice horse —
a good mover who could gallop.
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4. «Ilepecenerer (aMepUKaHCKHUI aHTIIMHACKHN) — TaKXKe CY)KEHHE 3HAYCHUS CY-
miectButenbHoro: Movers tried again and again to take up land, filtering down from
Kansas and up from Texas along the Santa Fe track; We have compared this process
to a gold rush — it is an example of the more general phenomenon of “first mover
advantage” that can be found in the economics literature on innovation competition.

B amepuKaHCKOM aHTJIMIICKOM BCTPEUACTCS €IlIe U 3HAYCHHE 5 — «IIEPEBO3UUK Me-
6emm», KOTOPOE MOSIBIIIOCH TEM K€ MyTeM, YTO U JABa MPEIbIAYIINX.

3HaueHus cymecTBUTENbHOTO follow-up ¢ 6a30BBIM KOHIIETITOM «IIPOJIOJKEHUE
nercTBUS (POPMHUPYIOTCS B CICAYIOIINE 3HAYCHHUS.

1. «Bormpoc, ObICTPO CIEAYIOIIUI OHMH 33 IPYTUM», B JAHHOM CIIy4ae MbI CTaJ-
KHMBAaEMCsl C TPAAMIIMOHHBIM NEPEHOCOM JIECUCTBHSI, OTHOILICHHUS, HA €ANHUYHBIA aKT:
You are trained always to ask a follow-up... (PDS).

2. «llpomomxenue (uinbMa, KHUTH — CHUKBE», U TYT IMEPe] HAMH KJacchye-
CKHI IpUMEp MepeHoca ¢ ISHCTBHSL, OTHOILICHUS Ha €T0 Pe3yJIbTaT — «TO, YTO CICTYeT
nainee...»: The book is a follow-up to her excellent TV series; The author refused to
write a follow-up.

3. «lIpomomkenue OecTBUS, pacciaeloBaHUsD» — 3TO HE YTO MHOE, Kak Ooiee
000011IeHHOE TOHUMaHKe, TOJKOBAHUE TOTO K€ 3HAYCHUs, YTO U 3HaveHue 2: Every-
one liked my proposal, but there hasn’t been any follow-up...; If anyone seemed sus-
picious, a closer follow-up would be made by an officer...; These patients did not re-
quire a proper medical follow-up...

Kak 1 B mpeaplAyuX Ciay4asx, MOKHO OTMETHTh, YTO OOpa30BaHUE 3HAYCHHI
y cymectButenbHoro follow-up Bkitoyaer B celst clenyrolIue HarpaBlIeHHsS pa3BU-
TS — apredakT, npeaAMeT win aeiictBue. Ecau B (hoKyce BHUMaHUS OKa3bIBACTCS
JIeHCTBHE, TO UM IIPUOOPETAET CIEeIYIOINE 3HAYCHHS: «IIPOIODKEHIE HAYaToro paHee
JICHCTBUS, a TaKHE OTTEHKH CEMAHTUKU CYIIECTBUTEIBHOTO, KaK «PacCliCZIOBAHHE)
U «IIPOBEPKA COCTOSHUS TAIlMEHTA» CBUAETEILCTBYIOT O CBSI3U C KOHIIETITOM «IIeJe-
YCTPEMIICHHOCTH.

[Tpu mccienoBaHUM OTITIATOIBHBIX 0OPAa30BaHUI CO 3HAUCHHEM «IEATEINb IPo-
UCXOJUT HE MPOCTO TPAHCHO3ZUIIMOHHOE U3MECHEHHE 3HAYCHUE 10 MOJICTH «JICHCTBHE,
MIPOIIECC» —> «TOT, KTO OCYIIECTBIISICT JaHHOE ACHCTBUE, TAHHBIN MPOIECCy, HA CAMOM
Jie7ie B JaHHOM CITy4dae HAJIMIO MPUpAIleHe 3HaYeHHe «IeHCTBUE, MPOIECe» — «TOT,
KTO OCYHIIECTBJISIET JaHHOE JACUCTBHE, JaHHBINA Mpolecc MpodeccHoHaIbHO, 3aHNMa-
€TCSI THM C BBICOKO WHTEHCUBHOCTHIO M IEPUOJTIHOCTHION.

Eme oquH BBIBOI, KOTOPBI MOXKHO CIIENaTh U3 NPUBEACHHBIX MIPUMEPOB, 3aKITI0Ya-
€TCsl B TOM, YTO pa3BUTHE aOCTPAKTHBIX 3HAUCHHI HECKOJIbKO MpeoliagaeT Hajl KOH-
kpetHbiME 3HadeHUsIMA. [1o MaeHm0 E.C. KyOpskosoii u O.K. UpucxaHnoBoii, mpeobiia-
JaHHue a6CTpaKTHLIX 3HAUEHUH CJIOB HaJa KOHKPETHBIMH ONPCACIACTCA TEM, Ha KaKHEC
CYIIHOCTH HampaBJIsIeTCsl MBICIIb YEIOBEKa, «KAKUE OHTOJIOTHYECKUE CBOMCTBA MPUCYIIH
HUMEHYEMOMY, U, IIPEXJIe BCEro, COCTABIsIET OHO WIM HET HEKUM (parMeHT, Kycouek,
KBaHT mipeamMeTHoro mupay [1]. B atoit cBsizu Mmoxkro npusectu u cnosa FO.C. Crena-
HOBa: «CYIIECTBYEeT OOBEKTHBHOE PAIMKAIBHOE Pa3Inyue MEXKIY KOHKPETHOU u ab-
CTPaKTHOM JIeKCUKOH... KOHKpeTHast Tekcuka — 9T0 Ha3BaHUs (MMEHA U TJIaroJibl) 4yB-
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CTBEHHO BOCIIPUHUMAEMBIX SIBJICHUH JIEHCTBUTEIBHOCTH, KOTOPHIM MOXET OBITH JaHO
OIpeJIeNIeHNe OCTEHCUBHOE (YKa3aHUE JKECTOM), MpOCTEiIIee onepanuoHanbHoe (hu-
3U4YeCcKOe BOCHPOM3BOJICTBO), 3aMECTUTENHFHOE ONeparoHagbHOe (MUMHKA, CHMBO-
JMYECKUN U300pa3UTEIbHBINA KEeCT, pucyHOK). CioBa, OTHOCALIMECS K aOCTPaKTHOM
JIEKCHKe, HE UMEIOT JACHOTaTa, KOTOPBIM CyIIeCTBOBAJ ObI B BUAE OTICIBHOTO MpE/-
MeTa 0OBEKTUBHOH U HENOCPEACTBEHHO HabiogaeMoil aeiicreutensHocTH. Onpene-
JICHHE JIEHOTaTOB TAKHX CJIOB BCETJa €CTh Ta WJIM WHAas Omepamus HaJl yXe CyIecT-
BYIOLIUMH MOHATHAMI [2].

AHaJIOTUYHBIE BapUaHTHl (OPMUPOBAHUS U PA3BUTUS CHCTEMBI OTIJIArOJIBHBIX
CYUIECTBUTENBHBIX MOKHO OTMETUTh M B PYCCKOM SI3bIKE, HAIIPUMEP: CYIECTBUTEIb-
HOE «JIBIDKEHHE», 00Pa30BaHHOE OT IJIaroJia «IBUTaTh», MeeT 11 3HaueHwid, corimacHo
cnopapro J[.H. Ymakosa, rmaroi B 3ToM e CJIoBape UMEET TOJIbKO 6 3HAUCHMM:

1) monvko ed. «coCTOsTHHE, MPOTUBOIIOIOKHOE TIOKOKO M COCTOSIIEE B IIepeMe-
LICHUH TIPEMETA WM €T0 YacTel (KHIKH. Hayd.)». 3HaUeHUE CBSA3aHO CO 3HAUCHUEM
TJIaroJia «IepeMeraTh, Tamay;

2) «mepexojl, epeMelleHle ¢ MecTa Ha MECTO, HENIPeCTaHHOE U3MEHEHHUE IOo-
JIOKEHHUSI 4ero-H. B MPOCTpaHCTBe». [laHHOE 3HaYeHHE MPAKTUYECKU HE OTINYAETCS
oT 1-ro, sSIBJISIETCS €T0 BApUAHTOM, CO3/IaHHBIM 10 MOJIETH «JICHCTBUE KaK HEMPEPHIBHBII
MpOIECC —> NEVCTBUE KaK €IMHUIHBIN aKT».

3) «u3MeHeHHUe MOJI0KEHHUS TeJla WIIH ero OTJACIBbHBIX OPraHOB B NMPOCTPAHCTBE,
XKecT». 3Ha4eHUs 1—3 BBIIEIAIOTCS HA OCHOBAHUU IIPOJBUKECHUS OT IPEICTABICHUI
0 JIBIDKEHUH KaK O HEYMPaBIIEMOM IPOIIecce, K MPEICTABICHHISIM O 1IEeIeCO00pa3HbIX
JEHCTBHSIX, a 3aTeM K €TUHUYHBIM KOHKPETHBIM JCHCTBUSM;

4) nepen. «BHyTpeHHee MOOYKICHHE, U3MCHEHHWE B JYIIEBHOM COCTOSHHUH
(KHM>KH.)» MOTHMBUPOBAHO 3HAUCHHMEM IJIarojia «moOyKAaTh KOro-H. (O 4yBCTBax;
KHWKH. )»;

5) monvko eo. «AehcTBHE TOTO WM MHOTO BU/IA TPAHCIOPTA, EPEBO3KA MACCAKU-
POB ¥ Tpy30B, €311a». JlaHHOE 3HaYeHUE HEJb3sI MPOU3BECTH U3 KAKOTO-JIM00 KOHKPETHO-
T'O 3HAYEHUS TJIAroJia, OHO SIBIISIETCS PE3yIbTaTOM 00O0OIIEHHS KOHIENTYabHBIX MPEJI-
CTaBJICHHI BCIIC/ICTBUE COMIOCTABIICHUS] CUCTEMbI OPTaHN3aIMH TPAHCIIOPTA U IBIKSHUS
B CBOIICTBa MaTepHH Ha OCHOBE MeTa(OpHI;

6) nepen., monvKo ed. «0XKUBJIEHHOCTb, OBICTPOTA U HANPSKEHHOCTH JIEHCTBUS
(KHWOKH. )» BBIBOJUTCS U3 3HAYCHUS TJIaroja «IIPUBOIUTH B IBUKCHHUEY;

7) nepen., monvko ed. «OOUIECTBEHHOE BO30YKICHUE, BOTHEHUE, OpOKEHHUE, TIPO-
SIBJIAIONIEECS B KAaKUX-HUOY b (pakTax COLMATBHOM KU3HU (KHMXKH.)». DTO 3HaUCHUE
SBIsieTCs Oosiee 00IIMM, MEHEE CIICIHATN3UPOBAHHBIM, YeM MPEABIIYIIEee, OHO TAKKE
CBSI3aHO C TEM JK€ 3HAUCHHMEM IJ1aroJa;

8) nepen., monvko ed. «oOIIECTBEHHAS IEATEIBHOCTD, CTaBsAIIas cebe KaKyro-Hu-
OyIb OnpeNeNIeHHYTO 11eMTb (KHIKH. )»; CPAaBHUTE CO 3HAYEHUEM TJIaroyia «BbI3bIBATh TPO-
rpecc 4ero-HuOy b, COIEHCTBOBATh PA3BUTHUIO YETO-HUOY/Ib;

9) moavko eo. «repexon U3 OAHOW MHCTAHINH B APYryo (odwir.)» — comocra-
BHMO CO 3HAQUEHHMEM IJIarojia «CoJeicTBOBATh JABWKEHUIO IO CITy»kOe, epeBUrarb Ko-
ro-HuOy b (pasr. dham.)»;
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10) monvko eo. «IpoXoXKIeHNE, TEYCHHE, TIePeMEICHIE, Pa3BUTHE BO BPEMEHID) —
SIBJISICTCS| 3HAYCHUEM, BO3HHKIIINM, OUYCBHIHO, 110 QHAIIOTHHU C TIPES/ICTABICHUEM O JIBH-
KCHUH, C TJIaroJIaMu JBIKEHHS «OeXKaTby», «UATH», & HE CO 3HAYCHUEM KOHKPETHOTO
TJIaroia;

11) monvko ed. «KOIMUECTBEHHOE M3MEHEHHE Yero-HuOy Ib BO BPEMEHM» — CBSI3a-
HO ¢ 3HaueHueM 10 U Taxke OCHOBBIBACTCSI HA METAQOPUUECKUX TPEICTABICHHUIX 00 H3-
MEHEHHUHU B MUPE KaK O JBHKCHHH.

CyILEeCTBUTENBHOE «JIBUTATENb» UMEET BCETO 2 3HAUCHHS:

1) «mammHa, IpUBOJIAIIAS YTO-H. B IBM)KCHUE, MEXaHU3M, TPeoOpa3yIomii Ka-
KOMW-H. BUJ] DHEPTUN B MEXaHUYIECKYIO paboTy (TeX.)»;

2) «cuia, CocoOCTBYIOMIAs MPOTPecCy B KAKOH-H. 00J1acTH (KHIIKH. )».

O0a 3HaueHus MPOU3BE/ICHBI OT 3HAYCHUH TJIaroa.

OT aHHOTO TJ1aroja B PYCCKOM SI3bIKE €CTh €IIe JIBa CYIICCTBUTEIBHBIX, OJTHO
yCTapeBIlee — «IBHKHTEIbY, HMEIOIee 3HAUEHHE «TO, YTO IPUBOJUT B IBIKCHHUEY,
JPyroe HOBOE, COBPEMEHHOE, eIlle He 3aUKCHPOBAHHOE CIIOBAPSMU, TIOMYEPKHYTO pa3-
TOBOPHOE «IBIKYXa» — OCIOps/I0YHOe, OeclieNTbHOe JIBIKEHHE, cyeTa, cp.: Mamoros
yexan 6 0epesHio, 20e )y He2o 8bINaau 8ce 3y0bl, U 2080pUm, Ymo uxHaue oH Obl 8000Ule
yMmep, NOMoMY YUMo ma 08UNHCYXd HUKO20 He OCMABUILA 8 HCUBDIX.

TakuM 00pa3oM, MOKHO TPEIIOI0KUTh, YTO B 3HAYUTEIBHOW CTETIICHU BCE 3HA-
YeHHs OTIVIArOJIbHBIX 00pa30BaHUiA OoJiee I MEHEe TECHO CBS3aHbl IMEHHO C CEMaH-
THKOH TJIaroia ¥ MMEHHO 3Ta CBS3b SIBISICTCS [T UMEHHU OIPEICIISIONICH.
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POLYSEMY OF DEVERBATIVES
AND CAUSES OF ITS APPEARANCE
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In the given article problems of deverbatives polysemy are considered and analysis of the causes
of its appearance is carried out.
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