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CTaThsi HOCBSIICHA METOIUKE CTHIMCTUYESCKOTO aHATN3a aHTIIOSA3BIYHBIX OHOTpaQUIecKUX TEKCTOB,
OCHOBAaHHOH Ha KaTETOPHUH aBTOPCKOH BOBJICYEHHOCTH/OTCTPAHEHHOCTH B ITOBECTBOBAHMH. [laHHas KaTero-
p¥st CBsI3aHA C JINHTBUCTHYECKUM BBIPKEHHEM aBTOPCKOM MHTSHIINH B OrorpadudaeckoM Tekcte. OCHOBHBIE
TIOJIOXKEHHST IPOMILTIOCTPUPOBAHBI puMepamu u3 Ouorpaduii I1. Akpoiina, A. MaknoHansaa, P. xen-
KHHCA.

KiroueBble c10Ba: aHNTHIACKHHA SA3BIK, METOAKA CTUJINCTUICCKOI'O aHaJIn3a, aBTOPCKasi MHTCHIS.

buorpagpuueckue nponsBeeHNs BCET/a BbI3bIBAIM )KUBOM HHTEPEC KaK CO CTOPOHBI
npodecCHOHANBHBIX (PUIIOIOrOB, TAaK U PAAOBBIX unTaTenel. KommuecTBo HayuyHbIX Tpy-
7I0B 0 Ouorpaguu, HalMCaHHBIX OPUTAHCKUMU M aMEPUKaHCKUMHU (DPUIIOJIOTaMU, HAaCUH-
ThIBaeT AecITKU padot [9; 11; 12]. B oTeuecTBEHHOM S3bIKO3HAHUM TEOPUEH U TIO3TUKON
Ouorpauu TaxKke 3aHUMaINCh MHOTHE BblAatomuecs yuensie [4; 1]. OqHako coOcTBeH-
HO (OpMaJIbHbIH, SI3BIKOBON aCMEKT CTHIIMCTHUECKOI0 CBOe0Opa3ust Onorpaduueckux
TEKCTOB IIPEJCTaBIIEH B IMHIBUCTUUECKUX HUCCIIEIOBAaHUAX HE CIUIIKOM MIUPOKO [17].

B cBs3u ¢ Tem, uTo Guorpaduueckre COUMHEHNUsI aKTUBHO UCTIONBb3YIOTCS B HAYUHO-
MeTOouecKor paboTe Mo 0Oy4YEHUIO aHTIIMHCKOMY SI3bIKY, BOZHHUKAET HE00OX0AUMOCTh
CO3JIaHUS] METOAMKYU CTHJIMCTUYECKOI0 aHaIN3a OMorpauueckux TEKCTOB C LIENbIO BbI-
SIBJICHUSI CTIEUU(HUKN YIIOTPEOIEHUS B HUX OCHOBHBIX JIGKCHYECKUX M CUHTAKCHUECKUX
9KCIPECCUBHBIX CPE/ICTB.

ITo Hamemy yOexxaeHHIO, METOIMKA CTHIIMCTHYECKOr0 aHamu3a Ouorpaduu JomKHa
UMETh B CBOEH OCHOBE 0a30BYIO TMXOTOMHUIO, B OOIIMX YEPTAX XapaKTEPU3YIOILYIO CO-
nepkanue Tekcra. McenenoBanue paboT, MOCBAIIEGHHBIX TUIOJIOTUU Onorpaduii, cBU-
JETeJILCTBYET O TOM, YTO TAKOE MPOTUBOINIOCTABJICHUE 1[€JIECO00PA3HO OCYILECTBIISATh
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IO CTENEHH BOBJICYEHHOCTH WJIM OTCTPAHEHHOCTH aBTOpa B IIOBECTBOBaHMH. PaccMoT-
pUM psiJi ONIMO3UIINHN, BBEICHHBIX HEKOTOPHIMU (PUIIOIOTaMH, 3aHUMAaBIIIMMUCS aHTJIHiA-
CKOl Omorpadueii:

— 00BEKTUBHOCTh — CYOBEeKTUBHOCTH [10];

— BBIMBICEN — HccienoBanue [15];

— aBTOp Kak Bce3Haromlas purypa — aBTop-ucropuk [13];

— ACTETHYECKUH KOMIOHEHT — JIOKyMEHTalIbHasi TOUHOCTS [5].

JlaHHBIE OIMO3UIIMH XapaKTEPU3YIOT OTHOIIEHHE Ororpada k nzoodpakaecMomy de-
JIOBEKY U OMPEIENSIOT aBTOPCKYIO OLIEHKY COOBITHUH €ro »H3HHU, Oyab TO OObEKTHB-
HOCTB/CYOBEKTHBHOCTb, (HE-)OIOCPEI0BaHHAsI CBSI3b MEXIAY aBTOPOM M TepoeM Ouorpa-
¢un nnu BeiMbIcen/mpasaa (fiction/nonfiction).

[To Hamemy MHEHUIO, B 00O OHorpaduu mpociaeKuBaeTCs ONpeieieHHas cTpa-
Terus U3J0KEeHUs MaTepuaiia: Ouorpad MoKeT JeMOHCTPUPOBATH JIMUHOE, SMOIIMOHAb-
HOE€ OTHOIICHUE K ONMCHIBAEMOM JIMYHOCTH, MOABEPrasi KOHKPETHbIE (aKThl CyObEKTHB-
HOW MHTEpIpEeTaIiH, UM K€ aBTOP MOXKET JUCTAHIMPOBATHCA OT M300pakaeMoi JIn4-
HOCTH, TIpuiaBasi OoJIblliee 3HAUEHHE CTPOrOMY M3JI0KEHHIO (PaKTHUeCKON HH(OopMaLun
(MeXIy STUMU MOJEISIMH BO3MOXHBI BAPHAHTHI C PA3IMYHBIM COOTHOLIEHHEM OOBEK-
THUBHOTO M CYOBEKTUBHOTO Ha4yaj B MOBECTBOBaHUM). ONIO3ULIKS aBTOPCKOM BOBJICUECH-
HOCTH/OTCTPAHEHHOCTH CIIYKHT OPUEHTUPOM, IMO3BOJISIIOIIMM B JTAJIbHEHUIIIEM yCTaHO-
BUTbh OCHOBHBIE TEHJCHIIMH B HCIOJIb30BAHUM aBTOPOM SI3bIKOBBIX €IMHHUI] B MHTEILICK-
THUBHOW WJIM 3CTETUYECKOMN LENSX.

Kareropust aBTOpCKO# BOBJICUCHHOCTH/OTCTPAHEHHOCTH HETIOCPEJICTBEHHO CBSI3aHa
C MOHSTUSAMH aBTOPCKOW OLEHKH W MHTEHLIMU. BBHIOOp S3BIKOBBIX CPE/ICTB B Iepeaaye
WHIMBUIYyaIbHOTO BOCHPUSATHS YETIOBEKA, KOTOPOMY IMOCBsIIeHa Ouorpadusi, UCKIIIOUU-
TENBHO BaKeH ISl Ororpada. DTOT BBIOOP TUKTYETCS MHTCHIIUEH MUCATENs, a TAKKe
OLICHKOW Ouorpadom n3odpaskaeMoit UM TMIHOCTU. OIEHKA U MHTEHIIUS — 3TO B3aUMO-
CBSI3aHHBIC TIOHATHUS U TIPU ATOM HE PaBHO3HAuHbIE. VIHTEHIIMS MIPEACTABISET UCKITIOUH-
TENbHYIO0 BXHOCTD B (pritocouu, IICUXOIOTHH U JTMHrBHCTHKE. B dunocoduu, Oy myun
o01Ielt XapaKTepUCTUKON CO3HAHUS, MHTEHIIMS 00YyCIIOBIeHa OOIIeH HalpaBIEHHOCTHIO
BOJIM, HAMEPEHUH, YyBCTB aBTOPA; MHTEHIMS MPEAINOoaraeT HENPEeMEHHYI0 OTHECEH-
HOCTb aKTa CO3HAHUS K KaKOMY-JTHOO MPEeIMETY U MPEACTaBIseT cOO0H KOMMYHUKATHUB-
HOE HamepeHue aBTopa [3]. ABTOpcKasi MHTEHLUS 3aJaeT OOLIUIA BEKTOpP, OCHOBHYIO TEH-
JIEHIINIO B OMOrpauieckoM MOBECTBOBAHMH. ABTOPCKAs OLICHKA SIBIISIETCS TIPOM3BOTHOM
OT UHTEHIMH. BBI00p opManbHBIX CPEICTB BBIPAKEHHS aBTOPCKOM OLIEHKU 00YCIIOBIICH
uHTeHIuen onorpada. IIockombKy OlleHKa, METMOpaTHBHAS WU TIeHOpaTUBHAS, SIBIISCT-
Csl IPAKTUYECKUM BBIPKEHUEM MHTEHIIMU aBTOPA, €€ HEIOCPEICTBEHHO BUIHO B SI3bIKO-
BOM, CTHJIMCTHYECKOM O(OPMIICHHH OHOTpaprueCcKOro TeKCTa.

Ompenenenre xapakrepa aBTOPCKOW WHTEHIUH B OMOTPadHUeCcKOM TEKCTE SBIISCT-
Cs OTIIPABHOM TOYKOW CTUJIMCTUYECKOTO aHann3a. PaccMOTpUM pUMEHEHHe TMXOTOMUH
aBTOPCKOW BOBJICYEHHOCTH/OTCTPAHEHHOCTH Ha MPAKTHKE, UCTIONB3YS B KAYeCTBE HILTIO-
CTpaTHMBHOTO MaTepuaia (parmMeHTsl u3 onorpaduii Yapnn3a dukkenca [7] u Tomaca
Mopa [8], HanMCaHHBIX U3BECTHBIM COBPEMEHHBIM aHIJIMHCKUM nucarenem [lutepom
Axpoiiiom.
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B 3aBucuMocTH OT BBIOpaHHOM TOYKHM 3pEHHUS Ha ONUCHIBAEMOTO YesioBeKa AKPON]
oOpariaercsi K pa3IM4yHbIM cpeicTBaM u3o0pakenus. B 6norpaduu Tomaca Mopa oH ro-
BOPHT O TOM, Kak Mop cTpouiI Kapbepy, aHaIU3Upys ero oTHoweHus ¢ I'enpuxom VIII,
cBaTbIM [xonom dumepom, Dpasmom Porrepnamckum. B 6uorpadun Mopa Mel 3Ha-
KOMUMCSI ¢ MH(pOpPMaIen CenUaIbHOr0, ICTOPUUECKOT0 XapakTepa, 6e3 MpoCTpaHHBIX
OTCTYIUIEHUH CHEKYJISITUBHO-IMOLIMOHAIBHOIO Xapakrepa. ABTOp HE CTaBUT LIEJU JaTh
YUTATEITI0 TIOYYBCTBOBATH AMIIATHIO MO OTHOIIEHHIO K N300paykaeMOMY YeJIOBEKY, a CKO-
pee mpejiaraeT u3y4uTh JOCTaTOYHO CEPbE3HBIN KOPITYyC (PAKTUYECKOro MaTepuara.

Paccmotpum cnenyronmii pparment uz 6uorpaduu Tomaca Mopa:

“Consider the case of Thomas More’s father. John More was sixteen years old when
his own father died, but he and his five siblings were not reduced to any state of orphaned
wretchedness. William More was a ‘baker’ on the grandest scale; in his will he noted
that the Earl of Northumberland still owned him the very large sum of 87 pounds ‘for
bread brought of me’. And, as so often happened, William More had married well — in-
deed the resources of the bride’s family were the most important aspects of any mar-
riage. His wife, Johanna Joye, was the daughter of a prosperous brewer and the grand-
daughter of John Leycester, formerly a clerk of Chancery. Leycester was a gentleman,
entitled to bear arms, and a man of some wealth with properties both in London and in
Hertfordshire. So John More was from his earliest years part of a world in which the
merchants and citizens of London were acquiring land and money in equal proportions.
The father of Thomas more moved easily enough, therefore, from trade to law. At the age
of 23 he was admitted to Lincoln’s Inn. Social historians of this period have often ob-
served that London lawyers had more opportunities of acquiring land than London mer-
chants, but John More was a landowner by inheritance. His main business seems to have
been various city companies and guilds, and he became known as a lawyer with connec-
tions and influences which could expedite the general affairs of London merchants. This is
also the milieu to which Thomas More would most easily adapt himself” [8. P. 34].

OnuceiBas kapsepy otia Tomaca Mopa, Akpoiin onupaercss Ha opHLIUATIbHBIE 10-
kymeHTHI (“in his will”), aBTopuTeTHbie ncrounukH (“‘according to social historians”).
Hutupys camoro JIxona Mopa, aBTop AEMOHCTPUPYET CBOE OOpaIlleHHe K MEPBOUCTOY-
HHUKaM U OPUJIAET U3JI0KEHUIO ()aKTOB JOKYMEHTAIbHYIO TOYHOCTh. B oTpbIBKE IpHCYT-
ctBytot TornoHuMbI (“Hertfordshire”, “London”), 60mbi0e KomnuecTBO HOpMaTbHBIX
JIEKCUYECKUX €IMHUIL, CBSI3aHHBIX ¢ TeMaTH4YecKkoi cdepoit punancos u mpasa (“judge”,

2 % ¢, 2 ¢

“lawyers”, “clerk”, “acquiring land and money”, “Lincoln’s Inn”, “a landowner by inhe-
ritance”, “main business”, “important aspects”, “to expedite the general affairs of Lon-
don merchants”). ABTOp HCHONIB3yeT 3HAYUTEIHHOE YHUCIIO CIIOB C a0CTPAKTHBIM 3Haue-
HHEM, HO 9TO HE CO3/IaeT JOMOJHUTEILHOIO METaOPUIECKOro TUIaHa, TaK KaK JaHHBIC
€IMHUIIBI YIIOTPEOIISIOTCS B CBOEM OYKBaJIbHOM, NIEPBUYHOM 3HaueHHH (“‘connections
and influences”, “resources”, “properties”, “proportions”). To ke camMoe clenyeT cka3aTh
0 (ppaniry3ckoM BHeceHHH “‘milieu”: OHO yHOTpeOIEHO HE C ACTETUIECKOM TIENbIO, a UTO-
Obl TIOAYEPKHYTH COLMAJBHBIN XapakTep u3jiaraeMoil mHpopMmanuu (Mo CpaBHEHHIO
¢ aHrMiickuMH “‘environment” i “circle”, “milieu” umeer SBHYIO COLUMANBHYIO KOH-
HoTaiuoo). CHHTaKCHYeCKd, (PParMEeHT OTIMYACTCS JIOTHUECKH CTPOTHM H SICHBIM T10-
CTPOEHHEM: MPEOOIAAAI0OT CIOKHBIE MPETIOKEHHSI C MapaTaKTUIECKON MM 0eCcCcoro3-

HOHU CBSI3BIO.
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B Ouorpadpun [lukkenca AKpoiin cTpeMHUTCs CO3aTh ICUXOJIOTHYECKUN TOpTpeT
MUCaTeNs ¥ BBECTH YUTATENSI B €r0 BHYTpEeHHUI Mup. B 3TOM TekcTe HabmroparoTes apy-
T'He SI3bIKOBBIE XapakTepucTUku. B 6uorpaduu 0onblIoe KOIUMYECTBO OTCTYIIIEHUH IMO-
LIMOHAIBHOI'O XapakTepa, B KOTOPbIX AKPOW]I HAMPSIMYIO BBIPAXKA€T CBOE OTHOILIEHUE
K IEPCOHAXKY, UCITOJIB3Ys 3HAYUTEIBHOE KOJIMYECTBO JIEKCHUYECKUX M CUHTAKCHYECKHUX
BBIPA3UTENBHBIX CPECTB (alr€PEHTHO M MHI'€PEHTHO KOHHOTAaTWBHAS JICKCHKa, MeTado-
pa, aHaopa, BCTaBHbIE KOHCTPYKIIMH), YTOOBI CO3aTh JAONOJHUTENBHBIM, MeTapopHrye-
CKU1 IJ1aH B TIOBECTBOBAHMU Y BBIPA3UTh CBOE JIMYHOE OTHOIIEHHUE K BEJTUKOMY ITUCATETIO.

PaccmoTpuM dparMeHT, MOCBSIIEHHBINH IPUMEPHO TOHM XKe TeMEe, YTO U OTPHIBOK
u3 «Capa Tomaca Mopa», — BiusHHIO 0THA [JUKKEeHCa Ha ero Kapbepy:

“How could it be that this character so bewildered and exasperated his son? His
mother thought of him lazy, but it is also true that he could on occasions work with great
energy and alacrity. He perspired a lot as he grew older. He suffered from asthma, about
which complaint one might quote his own words: “One must have something wrong,
I suppose, and I like to know it is” (...) there was about John Dickens ‘more than a shade
of gentility’ and he was ‘a little pompous’. Asthmatic, fits of anger, self-invented gentility;
all of these suggest someone who was far more nervously insecure than his general
amiability would suggest. We must imagine a man who is agreeable, courteous, but also
with a certain impenetrability; there is a sense in which he never seems properly connected
with the world, his own elaborate diction confirming that sense of dislocation, and as a result
there is a sense of unreality about him. He was always short of money, always spending
money, always borrowing money. This improvidence and recklessness, when seen with
his courteous and amiable personality, also suggest that there was a callousness and even
coldness at his centre. There is a sort of emptiness, an infantilism, a refusal to confront
himself. This is more than a million other men: it comes to our notice only because it
was noticed by his son. ‘How long he is’, Dickens once complained, ‘growing up to be a
man’. And we recall in Dickens’s fiction how universal it is that the child looks after the
adult, and how the adult remains so dependent upon the child that he becomes something
worse than merely child-like” [7. P. 145].

B ormuue ot «Ku3nu Tomaca Mopay, B 6uorpadun JlukkeHca Mbl HaX0auM 00J1b-
II€ CChUIOK Ha XYJI0’KECTBEHHOE TBOPUYECTBO, YeM Ha JOKYMEHTaIbHbIE HCTOYHUKH (“We
must imagine (...)"”, “and we recall in Dickens’s fiction”). ®parmeHT npeacrasiser 00b-
IIOH MHTEPEC ¢ CHHTAKCUYECKOM TOYKU 3PSHUS: MPEUIOKEHUSI OCIIOKHEHBI TAKUMH (Pu-
rypamu peun, kak aHadopa (“He was always short of money, always spending money,
always borrowing money”), rpaganus (“asthmatic, fits of anger, self-invented gentility”),
puropuueckuii Borpoc (“How could it be that this character so bewildered and exaspe-
rated his son?”).

Kaxk B «Kuznu Tomaca Mopay, Tak u B «/lukkeHce» MHOTO (OpMaTbHO JIEKCUKH,
HO OHA HCIIOJIB3YeTCs] AKPOMIOM € pasiTMYHBIMU (YHKIMOHAIBHBIMU IIEJISIMH: B TIEPBOM
CIydae OHa MPHUIACT TEeKCTY CHEMaTIbHBIA XapakTep, MO YePKUBAsi CTPOTrOCTh, IOKYMEH-
TaJIbHOCTH OMorpaduu, BO BTOPOM CiIydae aOCTpaKTHAsl JIEKCHKA CIIOCOOCTBYET CO3/1a-
HUIO TIcuxosiorndeckoro noprpera uyenoseka (“This improvidence and recklessness,
when seen in combination with his courteous and amiable personality, also suggest that
there was a callousness and even coldness at his centre. There is a sort of emptiness,
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an infantilism, a refusal to confront himself”). IIpu aTom Akpoiin He mepecTaeT moauep-
KUBaTb, YTO HC NPCTCHAYCT HA YCTKOCTb U HCOCIIOPUMOCTDH CBOCHM TOYKU 3pCHUA —
OH TOBOPHUT 00 UMITPECCHOHUCTUIECKOM XapaKTepe CBOEH OLEHKU TMIHOCTH ITHCATEIISL.

IIpuBeneHHOE BBILLIE PACCYKICHHUE O CBSA3H ABTOPCKOM MHTEHLIMU U CTUJIMCTUYE-
CKOM CBO€0Opa3uu Ouorpauyeckoro TeKcTa MOXHO HPEACTaBUTh CIEIYHOIUM 00-
pasoM:

“Sir Thomas More” “Dickens”

ABTOpPCKasa OTCTPAHEHHOCTb ABTOpPCKas BOBIEHYEHHOCTb

Jlekcnyeckne Ctunnuctnyeckas Jlekcnyeckne Ctunuctunyeckas
1 CUHTaKcu4yeckue dyHKUMSA N CMHTaKcu4yeckue dyHKUMS
cpencTea cpencTea
LnTtaThs Onopa Ha BHellHWe 1C- Mmena cywecTButenb- YcuneHume akcnpeccus-
TOYHUKMN Hble ¢ abCTpakTHOW ce- HOCTW 3a CHET CUHOHU-
MaHTUKOM MUYECKOM KOHAEHCcauMn
TonoHUMBbI Hetannsaums PuTtopuyeckme Bonpockl | BblaeneHne 0CHOBHOM
nHdopmaumn MbIC/IN B 3asiBJIEHHOM
Teme
Y3kocneunanbHas dKkcnaMuuTHOE usnoxe- | AHadopa AKLEHTyaunsa OCHOBHO-
nekcuka HMe JaHHbIX ro kayecTtsa nsobpaxa-
€MOro 4yenoBeka
BBogHble crnoBa CBSI3HOCTb U flornye- pagauus OMOLMOHaNbHO-3KC-
cKkas ynopsgo4eHHOCTb npeccuBHasa GyHKUMA
TekcTa
MapeHTeTnyeckmne YTO4HEeHMe 3as9BIEHHbIX
BHECEeHUs dakToB
CUHTaKCUYECKU He- TOYHOCTb M NTaKOHNY-
OCJIOXHEHHbIE Npea- HOCTb U3MI0XEHUS NH-
NOXeHus dbopmauumn

[pearaemast METOMKa CTHIIMCTUUECKOTO aHAIN3a MOKET IIPUMEHSATHCS B HCCIIe-
JIOBaHUM KPYIIHBIX MIPO3aUYeCKUX Mpou3BeaeHUH. [Ipy nepBuyHOM 03HAKOMIIEHUH C OU-
orpagYecKuM TEKCTOM (PHIIOJIOT BBIABUTAET TMIIOTE3y O TOM, KaKOBa MHTEHIHS OHO-
rpa)a — BBIP@)XKACTCsI JIX OHA B aBTOPCKOM BOBJIEUEHHOCTU WJIM OTCTPAHEHHOCTH B IO-
BecTBOBaHUM. Jlasiee 3Ta runoresa npoBepsieTcsi B X0/1€ HENOCPECTBEHHOIO aHaIu3a
SI3BIKOBBIX €IMHHUI] B TEKCTE C YYETOM MX KaUeCTBEHHOT'O U KOJIMYECTBEHHOI'O COCTaBa,
a TaKKe UX CTUIIMCTUYECKOro GpyHKIMoHupoBanus. C 1enpio n30exaTb HeOObEKTUBHO-
CTH IIpU O0TOOpE aHAIM3UPYEMBIX (parMEeHTOB HEOOXOIUMO UCII0JIb30BATh METOJL IKC-
MIEPTHON OLIEHKH, BHIOMpAsi U3 3HAUUTEIHHOTO0 00beMa TeKCcTa MaTepuai, Haubosee pe-
NPE3EHTaTUBHO OTPAXKAIOINI 0COOEHHOCTH BCero Tekcra. Jlis 6osiee 4eTkoro aHanm3a
JIOJDKHBI OTOMPAThCsl OTPBIBKU, KOTOPBIE JAIOT CPEHUE CTUIIMCTHUECKUE XapaKTePUCTH-
ku Onorpagpuu. Crexyer OTMETUTh, YTO aHAIU3Upyemasi Onorpadus AopKHa ObITh Ha-
[IMCaHa OJJHUM aBTOPOM 32 CPABHUTEIBHO HEOOJIBIION MEpHOJT BPEMEHH, TaK KaK B JIaH-
HOM TEKCTe He JI0JDKHO HaOJI01aThCs 3HAUMTENIbHOW BHYTPEHHEN HEOAHOPOAHOCTH (3TO
MIO3BOJISIET CO 3HAYMTENILHOM JI0JIeH HAyYHOH JOCTOBEPHOCTH aHAIU3UPOBATH OTAECIIbHBIE
(bparMeHThl, pacpoCTpaHss BHIBOJIbI HA BECh MACCUB TEKCTA).

B Takux 6uorpaduueckux tekcrax, kak «JlukkeHe» um «Cap Tomac Mopy, Hemno-
CPEJICTBEHHO HAOJIIOAIOTCSL CUCTEMAaTUUECKU yIOTpeOIsieMble aBTOPOM TPOIIbl M (UTy-
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pbI peuH, T.€. T€ MapKUPOBAHHBIE €IMHUIIBI, KOTOPbIE CIIOCOOCTBYIOT CO3AAHUIO UH/IH-
BUyaJIbHOTO aBTOpcKoro ctiisl. Ho MHOrme Guorpaguueckie TeKCTbl AEMOHCTPUPYIOT
JOCTaTOYHO BBICOKMI YPOBEHb CTUIIMCTUYECKON HEUTpaibHOCTH. Kpome Toro, B CBs3U
C pa3HOOOpa3KeM BhIPA3UTEIBHBIX SI3BIKOBBIX CPEACTB, KOTOPBIE OMOrpad MOXKET IOTEH-
LIMAIBHO UCIIO0JIb30BATh B TEKCTE, BCTAET BOIPOC O Oosiee OOIMMX U CTaHJApPTHBIX S3bl-
KOBBIX IapaMeTpax CTHJIMCTUYECKOTo aHajM3a (€CTECTBEHHO MPEIIOI0XKUTb, YTO TaKUe
¢burypsl peur, kak aHadopa WM rpajaiys, Bo (pparMeHTax, I03auMCTBOBaHHBIX U3 CO-
YuHeHU! AKpoi/a, AefICTBUTENBHO HE MOTYT yIIOTPEOIATHCSA BO BCEX AHAIU3UPYEMBIX
Ouorpagusix 0e3 uckimodeHus). [loaroMy Mbl nipeuiaraeM cieyromie OCHOBHBIE ITyHK-
Thl, Ha KOTOpPBIE ClIeJlyeT 00pallaTh BHUMaHUE, IPOBOS aHaIU3 (GYHKIIMOHUPOBAHUS

SI3BIKOBBIX €MHUII B OMOTpaUyeCcKOM TEKCTE:

F3bIKOBbIE XapaKTEPUCTUKN
TEeKCTa

ABTOpPCKas BOBJIEHYEHHOCTb
B NOBECTBOBaHUN

ABTOpPCKasa OTCTPAHEHHOCTb
B NOBECTBOBaHUN

CoyeTaeMoCcTb eANHUL,

MaovomaTtmyeckmn cnoxHas code-
TaemocTb (“have a go” vs “to try”)

lMpocTasa coyeTaemocTb (“to es-
say” vs “to try”)

OMOUMOHANIbHO-3KCNPECCHBHO-
OLEHOYHbIe KOHHOTaUMn

AKTMBHOE NCNONb30BaHME

YMepeHHOe Ucnonb3oBaHne

CneumnanbHble KOHHOTauumn

YmepeHHoe ynotpebneHuve (4acTo
B COCTaBe NpeasioxXeHnii ¢ 60sb-
UMM YMCIIOM eanHunLL, obnapa-
IOLLMX 3MOLMOHANbHO-3KCMNpec-
CMBHO-OLEHOYHbIMU KOHHOTa-
umamm)

MpeobnapaioLee UCNObL30-
BaHuMe

dopmarnbHble, KHUXHbIE KOHHO-
Taummn

YmepeHHoe yrnotpebeHe

MpeobnagaioLiee UCNOb30-
BaHuMe

EAMHMLbLI C aBCTPaKTHLIM ce-
MaHTU4ECKNUM 3Ha4YeHneM

Mcnonb3oBaHne B NeEPeHOCHOM
3Ha4YeHun

Mcnonb3oBaHne B NpsmMom
3Ha4YeHun

Tponbl 1 purypsl peymn

AKTMBHOE NCNONb30BaHME

YmepeHHoe ynotpebeHne

3KCI‘IpeCCI/IBHbII7I CUHTaKCnC

Mcnonb3oBaHne B 3CTETUYECKNX

Mcnonb3oBaHue ¢ uensto nquue|7|

uenax aprymeHTaumn OCHOBHbIX NOJ1I0-

XKEHWNN

B nienoM, aBTOpCcKOM BOBJIEUEHHOCTH COITYTCTBYET 3HAUMTENbHAS peasin3alusl s3bl-
KOBBIMH €IMHUIIAMH ICTETHUYECKON (DYHKIIMU B TEKCTE, B TO BPEMs KaK aBTOPCKasi OT-
CTPaHEHHOCTh KOPpENHpYyeT ¢ MHTeJUIeKTUBHON (yHKIMeil. Ha ypoBHe Jekcuku 310
MIPEX/IE BCEro B MEPBOM CITy4yae BBIPAKACTCS B OOJBIIIEH IMOIIMOHAILHON HANPSHKEHHO-
CTH, CO3[IaBAEMOM 32 CUET IKCIPECCUBHO-OLEHOUYHBIX KOHHOTALIUM, BO BTOPOM — B IIpe-
00J1alaHuy CTIeUATbHBIX, KHHKHBIX KOHHOTAUNA. C CHHTAaKCUYECKOW TOYKU 3PEHHS
B XOJI€ CTHJIMCTHUECKOTI0 aHaIM3a CIEIyeT YUUTHIBATh KaK CTPYKTYphbl OOJBIIOrO CHH-
Takcuca (CHHTaKcHca MPeIoKEeHuUs ), HalpUMep, CTEEeHb OCII0KHEHHOCTU MPeIIoxkKe-
HUU, pa3’IuyuHbIe CPEJICTBA FKCIIPECCUBHOIO CUHTAKCUCA, TUIIBI TAPEHTETUYECKUX KOH-
CTPYKIMHA, TaK U SBJICHUA 0OJiee YaCTHOTO MOpPsIKa, HAPpUMeEp, TUITbI CJIOBOCOYETAHUH,
pasrpaHuYeHue OJHOPOJHOIO MEPEYNCIICHUS] 1 CAHOHUMHUYECKON KOHIEHCAIUH.

[IpousutrocTprpyeM METOMKY CTHIMCTHYECKOTO aHalIM3a Ha OCHOBE Oojiee 00ImxX
SI3BIKOBBIX TTAPAMETPOB Ha MaTepuase IByX OHOrpadwii, MOCBAIIEHHBIX COPY YHUHCTOHY
Crnencepy Yepumito:

“In 1915 the attack began with a naval bombardment of Gallipoli on the west coast of

Turkey. Winston believed it would win the day. Actually, it was a total failure. To make mat-
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ters worse, a great land assault was launched — and failed. The story was one disaster af-
ter another. In the history of war, Gallipoli is right up there with the almighty clangers
like the Charge of the Light Brigade. Mad Admiral Fisher, who Winston had unwisely
brought back, resigned in the middle of the campaign, leaving Winston to take the
blame. It wasn't really fair, but the public wanted a scapegoat” [16. P. 70—71].

B mpuBenennom (parmente Anan MaknoHanbl yTBEPKAAET, YTO KaTacTpoda
B ['ayummnonu He ObUTa CIENCTBUEM TAaKTUYECKUX OMMOOK Yepuminis ¥ B ipoBasie BUHO-
BaT re’epan duuiep, NOKMHYBIIMI Yepuwiuist B camblil pasrap BOSHHOW ornepauuu. AB-
TOpP OIUPAETCS] Ha CBOM CYOBEKTUBHBIE TPEICTABICHUS O JaHHOM COOBITHH, HE TIPUBOJIS
JIAHHBIX U3 APYTUX UCTOUHUKOB. Cyst 1o pa3roBopHbIM (colloquial) KoHHOTALMSIM U Xa-
PaKTEpHOI COYETAeMOCTH, aBTOP MCIOJB3YET UAUOMATHUKY, CBOMCTBEHHYIO HU3KOMY
criimto (“‘scapegoat”, “to make matters worse”, “it wasn’t really fair”). ®parment uzo-
OWITyeT eqMHUIIAMU C SMOIMOHATIBHO-IKCIIPECCHBHBIMUA KOHHOTAIIUSIMA aBTOMATHU3HPO-
BanHoro tuna (“a total failure”, “Mad Admiral Fisher”, “unwisely”), psix cinoBocoueta-
HUI OTJIMYaeTCs BBICOKOM CTerneHbro mamomarnynoctu (“win the day”, “one disaster
after another”, “almighty clangers”). Boipaxxenue “almighty clangers like the Charge of
the Light Brigade” nepenaer aBTOpcKyr0 MpOHUIO (OYEBUIHO, 3/1€Ch HIMEET MECTO CpaB-
HEHHUE C HEy/IauHbIM BBICTYIIJICHUEM OpUTAHCKOH JIeTKOW KaBajepuM MPOTUB POCCHM-
ckoro Bolicka B banakiase Bo Bpems Kpbivckoii BoiiHb! B 1854 rojy). CuHTakcu4ecku,
(dparmMeHT He oTIn4aeTcs CI0KHOCTHIO (“Actually, it was a total failure”), 3a uckmroue-
HueM npeanoxenus “To make matters worse, a great land assault was launched — and
failed”, moctpoennoro Ha 3¢pdexre kKoHTpacra.

Crnenyromuii (pparMeHT, HAPOTUB, IEMOHCTPUPYET aBTOPCKYIO OTCTPAHEHHOCTH:
Poit JI>keHKUHC CTPEMUTCS apryMEHTHUPOBATh CBOIO TOUKY 3PEHMSI, OTChUIAs YUTATENS
K aBTOPUTETHBIM UCTOYHUKAM:

“It is remarkable, in his detailed retrospective justification of the whole Gallipoli en-
terprise, how much blame he attaches to others and how little to himself. This justifica-
tion is set out in a series of chapters in the second volume of The World Crisis, published
in 1923 and therefore written not under the immediate lash of frustration and dismay, but
after the opportunity for nearly eight years of calm reflection. His governing thesis is
that, had it not been for ill luck, incompetence, bad nerve, a faulty appraisal of the strength
of the enemy or some combination of these factors, the breakthrough by land or sea or
both to the Sea of Marmora was very near to being achieved” [14. P. 264].

OTpI)IBOK OTJIMYACTCA OT NPEAbIAYIIETO OOJIBIIINM KOJIMYECTBOM CYHIECTBUTCIIbHBIX
c abcrtpakTHbIM 3HaueHHeM (“‘justification”, “incompetence”, “opportunity”), eauHuI,
00JIaIaroIMMK KHIKHBIMHA, (hOpMabHBIMU KOHHOTaImsMu (“‘combination of these fac-
tors”, “thesis”, “near to being achieved”). Cunrakcuyecku pparMeHT HaMHOTO OoJee
CJIOKCH, B HEM UCIIOJIb3YETCA MHBECPCUA, CIIOKHOIIOJUMHEHHBIC IIPEIJIOKCHUA, OAHOPOIA-
HOE TTepeYHCIICHHE.

Meroauka aHanu3a Guorpaduueckoro TEKCTa, OCHOBaHHAs HA KAaTErOpUM aBTOp-
CKO BOBJICYEHHOCTH/OTCTPAHEHHOCTH B TIOBECTBOBAHHUH, MOJKET MCIIOJIb30BATHCS HA 3a-
HATUSX 110 aHIVIMICKOMY SI3bIKY KakK ¢ (PMIIOJIOraMH, TaK U YYaIllUMUCS, KOTOPbIE CIelH-
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aNmM3UpPyOTCs Ha nctopyuu. OOIIECTBEHHOE MHEHHUE O TIOBOAY TEX WJIM MHBIX UCTOpUYe-
CKHMX COOBITHI B 3HAYMTEIHHOU cTeneHu (opMUpyeTcs Ha OCHOBE OHOrpaduyeckoit
nurteparypsbl. JIMHrBUCTHUYECKMH aHaIM3 Ouorpaduueckoro COYMHEHUs! oMoraer Oosee
00BEKTHBHO OIEHHUTH MPECTABICHHYIO B HEM HH(OPMAIUIO 00 HCTOPHYUECKON JIMYHO-
CTH, O KOTOpO# uzer peus. IIpu sToM, kak ormeuain I'.O. BuHokyp, B 3TOM citydae oT1-
HolIeHUe (UIIOJIOTUU K UCTOPUH HE SIBJISIETCSI OAHOCTOPOHHE BCIIOMOTaTeNIbHBIM U CITy-
KEOHBIM: (DUIIONIOTUSL M UCTOPUSI HAXOAATCS APYT € JIPYrOM B JUAIEKTMUYECKHUX OTHO-
nreHustx. CII0)KHOCTH, BOSHUKAIOLIME B OJJHOM HayKe, HaXOJAT pa3peleHue Ha oYBe
apyroi [2].
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THE AUTHOR’S INVOLVEMENT/NON-INVOLVEMENT CATEGORY
IN STYLISTIC ANALYSIS OF ENGLISH BIOGRAPHICAL TEXTS
(on the material of english biographies)
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The article is dedicated to the methodology of stylistic analysis based on the category of the author’s
involvement/non-involvement on the material of English biographical texts. This category is connected
to the linguistic expression of the author’s intention in biographical prose. The main theses are illustrated
with examples from P. Ackroyd, A. MacDonald, R. Jenkins.
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