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OT PEAAKLLMOHHOWN KOJIJIErMU

YBaxxaemMbit yutartenn!

KypHan nponoskaeT my0aMKaIyio HaydYHbIX paboT B 00J1aCTU TMHTBOAUAAKTUKY,
SI3bIKO3HAHMSI, PUKJIAJHOM JTUHTBUCTUKH, TIEJATOTUKHA.

C Lenblo YBeIUYEHUST MEeXIUCUUTIIMHAPHBIX UCCAeI0BAHUN pellieHUEM HOBOTO
COCTaBa peAKOJIETUH K ITyOJIMKALIMY TPUHUMAIOTCS CTaThU 10 TEOPETUYECKOM U UCTO-
PUYECKOU KYJBTYPOJIOTHM.

KypHau sgBisieTcsl MeXXIyHapOIHbIM 10 TEMaTUKE MaTepUaIoB, COCTaBY aBTOPOB U
PELEH3EHTOB.

Ilens XypHaiga — ocBellleHUe HaydHOM AesITeIbHOCTU M3BECTHBIX YUeHbIX Poccun
W IPYTUX CTPaH, MOJIOJABIX YYEHBIX M ACTMPAHTOB.

3agauu xKypHaiia: MyOoJrKalus pe3ybTaTOB HayYHbIX MCCJIEI0OBAaHMIA 10 aKTyaIbHbIM
npobyieMaM JIMHIBOAUAAKTUKA, TEOPUM SI3bIKa, SI3bIKOB HAPOJOB 3apyOeKHBIX CTPaH,
MIPUKJIATHON JMHTBUCTUKY, TEOPUU X METOAMKHU MPOGECCHOHAIBHOIO 00pa3oBaHMs,
TEOPETUYECKON U UCTOPUIECKOMN KYIBTYPOJIOTUH.

TemaTuueckue pyopuku OyayT BapbMpOBaThCs, BCeTAa OTpaxkas IMMPU 3TOM CIEKTP
3asBJIEHHBIX HAyYHBIX IPUOPUTETOB CEPUM.

M3paHue agpecoBaHO IIUPOKOMY KPYTy MpeacTaBUTeIe ryMaHUTapHOTO 3HAHUSI.

E-mail: edulangjournalrudn@pfur.ru

EDITORIAL

The Journal’s Profile

Bulletin of the Peoples’ Friendship University of Russia. Education Issues Series:
Languages and Specialty is a peer-reviewed journal publishing scholarly articles in the
fields of language education, linguistics, pedagogy.

In 2016 for publication will be accepted articles in the fields of cultural studies.

The journal is an international publication both in its scope and authors. It publishes
articles by renowned Russian and foreign scholars, young researchers and postgraduate
students. Articles can be published in English.

The purpose of the journal is to bring forward and disseminate the most up-to-date
research in the academic fields of language education, linguistics, pedagogy, cultural
studies.

The Journal’s objectives include:

— publication of scholarly articles and reviews on the urgent problems of language
education, (Applied) Linguistics, Pedagogy and Cultural studies;

— presentation of original research in the field of Russian, Romance, Germanic and
Slavic languages, the languages of Russia and the CIS as well as other European, Asian,
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African, American and Australian languages; theory of translation and intercultural
communication;

— discussion of topical issues in contemporary theoretical and applied linguistics, as
well as in the area of cultural studies.

The journal will introduce a number of special sections focusing on the range of the
series research priorities.

The journal is addressed to philologists, philosophers, scholars in cultural studies,
specialists in Language education and Applied Linguistics. Its authors are PhDs, post-
graduate students, PhD candidates and MA students both from Russia and abroad.

E-mail: edulangjournalrudn@pfur.ru



OBLLUEE U CONMOCTABUTEJIbHOE
A3blKO3HAHUE

CHW)XXEHUE SHAHEHUYA CJIOBA NPU NEPEXOAE
N3 ANAJIEKTOB B OBLLIEE YNOTPEBJIEHUE

T.B. HukureHnko

Bure6ckuit rocynmapcTBeHHBINM yHUBepcuTeT uM. I1.M. Mameposa
Mockoeckuii npochekm, 33, e. Bumebck, beaapycs, 210038

B cratbe paccMaTpuBaloTCs JIEKCEMbl COBPEMEHHOTO aHTJIMICKOTO sI3blKa (OPUTaHCKOTO Bapu-
aHTa), KOTOphIe BOIILIM B 00IIee YITOTpeOIeHNE U3 TEPPUTOPUATBHEBIX M COIIMATBHBIX TUAJICKTOB.
Ileawv uccienoBaHus — yCTAaHOBUTb, MTOIBEPTaloOTCs JIM TEPPUTOPUATIbHBIE Y COLIMOIEKTHbIE eTUHU-
IIBI TIpoIleccaM Tieopaluy TPy Tiepexoe B o0IIee TUTepaTypHOe MPOCTPaHCTBO. Mamepuan 1ist
rcceioBaHus ObLT U3BJieyeH U3 bombioro okcdopackoro ciobapsi. OTMevaeTcst, YTO TEPPUTOPHU-
aJbHbIe TUANEeKThI Ha MpoTskeHu XVI—XX BB. He3HAYMTETLHO TTOTIOJTHWIN COBPEMEHHYIO IO~
CHUCTEMY HEraTUBHO-OLIEHOYHOM JIEKCUKHU aHTJIMNUCKOTO si3blKa. COILMOIEKTHBIE EAMHULIBI TPOHU-
KalOT B OpUTAaHCKUI JINTEpaTypHBIN CTAaHAAPT ITaBHBIM 00pa3oM Ha rpoTspkeHnn XIX—XX BB., Tpu
5TOM OTMEYaeTCsl TEHACHIIMSI K UX YBEIMUEHUIO CO BTOPOI MOJOBUHBI XX B., YTO MOXET CBUACTEIb-
CTBOBATh 00 YCWJICHUH IeMOKPATU3aIInu sI3bIKa. JleaeTcs 661600, YTO B GOJBITUHCTBE CTyJaeB Tep-
PUTOpUATIbHBIE U COLIMATbHBIE TUATIEKTU3MBbl (DYHKIIMOHUPYIOT KaK YACTHO- WY OOLLIEOLIEHOYHbIE
TIPEIUKATHI eIlle 0 TOTO, KaK MePEeXOIsT B 001Iee YIOTpebeHWe, M He TIOJyJaloT JOTIOTHUTEIBHBIX
HEraTUBHO-OLIEHOUYHBIX 3HAYEHUI B IUTEPATYPHOM UCTIOJIb30BAHUHU.

Kiouesbie ciioBa: HI/ITCpaTypHHﬁ A3BIK, TCPPUTOPUATBHBIC IUAJICKThI, COIMAaIbHbIC TUAJICKTHI,
6pI/ITaHCKI/H71 BapHMaHT aHIIUICKOTO sS3bIKa, l'[eI7IOpaTI/IBH06 S3HAYCHUNEC, CTUWJINCTUYCCKAA MapK1UpO-
BaHHOCTb

BeepeHue

JIutepaTypHBbIii SI3bIK, TEPPUTOPUATBHbBIE U COLIMATIBHBIE AUAIEKThl B COBOKYITHOCTH
COCTaBJISIIOT (POPMBI CYILIECTBOBAHMSI HALIMOHAIBHOTO S13bIKa. B3aMMOOTHOILLIEHUS OT-
IEeJIbHBIX (DOPM MOTYT OBITh pa3IMYHBIMU B Pa3HBIX SI3bIKaX, a TAKXKE B pa3HEIC IIEPH-
OJIbI ICTOPMHU OTHOTO SI3bIKa. [[enb HACTOSIIIE pa0OThl — YCTAHOBUTD, IIPOUCXOIUT JIN
aKTyaJIu3alus JOTOJTHUTEIbHBIX HETATUBHO-OLIEHOYHBIX CEM B CEMAaHTUKE BHYTPU-
SI3BIKOBBIX 3aMMCTBOBAHU ITPU MX ITEPEXOJIE B IMTePATypHBIN 3bIK. MTHBIMU clTIOBaMMU,
MPEeATPUHSTA MOIbITKA YCTAHOBUTD, MTOJBEPraloTCs I TEPPUTOPUATIbHBIE U COLIMO-
JIEKTHBIE €MUHUIIBI TIpolleccaM Tefopalliy TPy Mepexoie B O0IIeTUTEPATYPHOE YIO-
TpebeHue.
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HccnenoBanue BHIITOJTHEHO Ha MaTepuaie aHIVIMMCKOTO SI3bIKa (OpHUTaHCKOIO Ba-
puaHTa). McToaHnKoM (paKTUIEeCKOTo MaTepHaa CTajJ CaMblil ITOJIHBII aHTJIUNCKII
TOJIKOBEI cJioBaph B 20 ToMax — boibmioit okcdopackuii ciroBaps [ 1], cocTaBieHHBIH
Ha UCTOpMYECKUX MpuHLMIIaX. CeMaHTUYECKOe pa3BUTHE aHAJIM3UPYEMBbIX CJIOB B M-
axXpOHUYECKOM acIleKTe yCTaHaBIMBAJIOCH 110 bosibilioMy oKchopackoMy ciioBapio (2-e
usg., 1998), ucropuueckomy CiaoBapio cjieHra ¥ HeCTaHIAPTHOIO AaHTJIUHACKOTO SI3bIKa
9. IMaprpunxa (8-e uszn., 1984), anekTpoHHbIM KopItycaM TeKcToB. M3yyaemast Jekcu-
Ka TeMaTUIECKH Pa3HOPOIHA U IIPeACTaBIeHa BCeMH 3HAMEHATEIbHBIMU YaCTSIMU PEUH.
Bce ananusupyeMble eIMHULIBL SIBJISIIOTCSI HETaTUBHO-OLIEHOYHBIMUA B COBPEMEHHOM
yIoTpeOJIeHUH, ITOIAJIM B aHIJIMICKOE JINTepaTypHOE IIPOCTPAHCTBO (IIPEICTABIISIS €TI0
KOAU(PUIIMPOBaHHYIO WJIM HEKOAU(UIIMPOBAHHYIO YaCTh) U3 OpPUTAHCKUX TEPPUTOPH -
aJIbHBIX W/ WJIV COLMAIbHbBIX JUAJIEKTOB.

OCHOBHBIMH METOIAMHU, UCITOIb3YEeMbIMH B JAaHHOI pabOTe, SIBJISIIOTCS OIMCATEb-
HBIi1, COIOCTABUTEILHBINM, B pAMKAaX KOTOPOTO IIPOBOINTCS NCTOPUKO-CEMAHTICCKIIN
aHaJIN3, METOJ, CIOBAPHBIX Je(MHUILINI, KOPITYCHBIN aHAJINA3.

CrenyeT yTOYHMTb, KaK IIpeaCTaBIeHbI IPUMEPHI B TEKCTe cTaThu. Ilocie cioBa,
BBIJIEJICHHOTO KypCUBOM, IIPUBOJIUTCS €0 OLIEHOYHOE 3HAaUeHUe U JaTa (uKcaluu B
5TOM 3HAYCHUU B O0IIEM YITOTPeOJIEHNH 110 TaHHBIM JIEKCUKOTpapIeCKMX UCTOUHM -
KOB MJIX KOPITYCOB TEKCTOB CO CCHUIKO# B KPYTJIbIX CKOOKaX.

CoBpeMeHHBIN aHTJIUICKUN INTEePaTYPHBIN SI3bIK HaYMHAeT (OPMUPOBATHCS Ha
0ase JIOHAOHCKOIO AuajieKTa co BTOpoii mojoBMHBI XIV B., KOTOPBIA CTAHOBUTCS O011IE-
MPUHATHEIM B AHIIMM B KoHIe XV B., B Yanbce, lllotmanonu u Upnanagum — B XVI B.,
Ha TeppuTopusix BHe bputanckux octpoBoB — B XVII B. [2. C. 163]. Kogudukaius
JINTepaTypHOI HOPMBI OCYILIECTBIISLIACH B ITepBoii mostoBrHe X VIII B., rmaBHBIM cTpeM-
JIeHHeM KOTopoii, 1o citoBaMm B.H. fAp1eBoii, crano otaeneHre KHUKHO-ITMChMEHHOM
peuu ot pasroBopHoii [3. C. 194—195]. CobcTBeHHO TepMuH Standard English ‘mute-
paTypHBII aHITMICKUNA 93bIK’ nosiBIsieTcs Bo BTopoit monosrHe XVIII B. [2. C. 164].

CoBpeMeHHBI aHTTMINCKN SI3BIK UMEET YCTOSIBIITYIOCS HOPMY, 00TaTyIO CTUJTUCTH -
YECKYIO0 CUCTEMY, XapaKTepu3yeTcsl MONIU(MYHKIIMOHAIBHOCTBIO U HATMYUEM TEPPUTO-
pHMaIbHBIX HAIIMOHAIBLHBIX BAPUAHTOB. Pa3roBopHast pedb BXOIUT B IMTEPATyPHBII
CTaHIAPT, TIPEACTABJISIS €T0 HeKOAN(PUIIMPOBAHHYIO YacTh. O0I11eOpUTaHCKMIT BADUAHT
AHTJIMIICKOTO SI3bIKA BKIIIOYAaeT MECTHBIC MUAJIEKThI, KOTOPBIE CIIOKIICH NICTOPHIECKH
B pe3yibrare reorpaduueckoi N30SI HEKOTOPBIX TEPPUTOPUIA.

Mepexon TeppUTOpMaNnbHbIX AUaANIEKTU3MOB B 00LLee ynoTpebneHue

Bce opMbl, cymiecrBoBaBime 10 XV B., B bosbiioit okcdopackuii cioBapb BKIIO-
YaloTCs Ha paBHBIX IIpaBaX, TaK KaK B IPEBHEAHIVIMMCKWM 1 CpeIHEAHTININCKA T1e-
PUOIBI aHTJIMIACKHUIA SI3BIK CYIIIECTBOBAJI B (hOpMe TepPPUTOPHUAIBHEIX TMAIeKTOB. Takum
0o0pa3oM, B JaHHOM HMCCJIEIOBAaHUM B IPYIITY 3aMMCTBOBAaHUN 13 TEPPUTOPUATBLHBIX
JIHAJIEKTOB KaK OJHOTIO M3 BO3MOXHBIX ICTOYHUKOB IOIOJHEHUSI COBPEMEHHOTO I1J1a-
CTa HeraTUBHO-OLICHOYHO JIEKCUKU BKJIIOYAIOTCS JICKCUYECKHE eAUHULIBI, KOTOPHIE
BOIILIM B 00llIee YITOTpeOIeHUE MOC/Ie CIIOXKEHUS INTepaTypHoii HOpMbl — ¢ XVI B. 1
MO3Xe.

CoryacHo ITOJy4eHHBIM JTaHHBIM, 3aMMCTBOBAaHUS U3 JMAJEKTOB PAaHHEHOBOAH -
[JIMIACKOTO IIepHUOa Cpear COBPEMEHHBIX HEraTUBHO-OLIEHOYHBIX JICKCEM IIPEACTaB-
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JIEHbI B MaJIOM KojauvecTBe. JlaHHbII BbIBOJ COOTHOCUTCS C OOLLIMM MOJ0XEHUEM T -
anekTu3mMoB B XVI—XVIII BB. 10 OTHOILLIEHUIO K aHTJIMIMCKOM HOpME, KOTOpas, Kak
BbILIE OTMeYanoch, B XVI B. yxe cchopmupoBagach Ha OCHOBE JJOHIOHCKOIO AUalieKTa.
M. I'€pnax yka3blBaeT Ha cjabyro NpeAacTaBIEHHOCTb MECTHBIX IMAJEKTOB B JIEKCHUKE
JIUTEepaTypHOro CTaHAapTa, B TO BpeMsl KaK JUTepaTypHbIid oOpa3el] oKa3biBajl 3HAUM -
TeJIbHOE BIIMSIHUE HAa MECTHbIE U peruoHaabHble (POpMHI s13biKa [4. C. 474].

K nuanexTramMaM paHHEHOBOAHIJIMIACKOTO MeprMoaa, HampruMep, OTHOCST JIEKCUKO-
CeMaHTUYEeCKUI1 BapUaHT ‘TYIOi, cymaclleamuii’ npuiaararejabHoro soft [5. C. 1110],
KOTOPbII BIIEPBbIE B MMChbMEHHbBIX UCTOUHMKAX 3adpukcupoBaHd B XVII B. (1622) [1.
Vol. XV. C. 927]. OpHoit u3 Bepcuit nosiBaeHUs cJioBa dolt ‘UanoT, IypeHb’ , KOTOPOE
3acBuaeTebcTBOBaHO B XVI B. (1543), saBaseTcsa auajeKTHOe mpoucxoxaeHue [1.
Vol. IV. C. 942].

B nepBoii nonoBuHe XIX B. 3apMKCUPOBAHO MAKCUMAIBLHOE KOJIMYECTBO AUATICK-
TU3MOB B aHIVIMICKOM cTaHaapTe. MHOIMe 13 OTME@UEHHBIX IUaJeKTHBIX CJIOB BOLLLIN
B obO11ee yrorpebiieHne, QYHKLIMOHUPYS KaK CACHIM3Mbl UM HU3KYE KOJUIOKBUAIN3-
MbI, HAIIpUMep:

jumped-up ‘caMOyBEepEeHHBIN 13-3a TOro, 4YTo OBICTPO BuIOWICA B mioau’ (30-e . XIX,
pasr. ¢ ~ 1870) [1. VoL.VIII. C. 309; 5. C. 632];

piffling ‘He3HaumTeNnbHBIN, MenKuil’ (KoH. XIX, pasr ¢ 20-x rr. XX) [1. Vol. XI. C. 805; 5.
C. 879];

swanky ‘meronesatoiit’ (40-e rr. XIX) [1. Vol. XVII. C. 351; 5. C. 1182].

HexoTtophble eaMHULIBI cpa3y BXOAST B pa3TOBOPHYIO peub, p.: (10) primp ‘HapsKaTb-
cs’ (Hau. XIX) [1. Vol. X1I. C. 488].

KonmyecTBo nuaneKTu3MoB, BOLIEIIINX B 001Iee yrmoTpedieHue B XX B., He3HAUN-
TEJIbHO; CO BTOPOI1 MOJIOBUHBI XX B. OTMEUAETCS HEKOTOPOE YBEJIMUECHNE THMATEKTHBIX
CJIOB, aCCUMWJIMPOBAHHBIX aHTJIMACKUM CTaHAApTOM. BO3MOXHO, 3TO 00BsICHSIETCS
T€M, UTO B COBPEMEHHOI nemarorunke Be1mkKoOpUTaHUU «TOCHOACTBYET JOKTPUHA
“YMECTHOCTU», CYyTh KOTOPOI COCTOUT B TOM, YTOOHI IIPUYIUThH IIKOJIbHUKOB I10JIb-
30BaThCS JIUTEPATYPHBIM aHTJIMACKIM, HE TIOIPHIBAsI MIPECTIKA MECTHBIX PA3HOBHUII -
HocTelt s13b1Ka» [6. C. 374]. W13 3TOrO0 ClleyeT, 4TO B JTaHHBIA MOMEHT B COBPEMEHHOM
OpUTaHCKOM aHIIMICKOM OTHOIIIEHHME K MECTHBIM AMaeKTaM JOCTaTOYHO JIOSIJIbHOE,
YTO, B CBOIO OUYEpellb, CIIOCOOCTBYET OOJIbIIEMY IIPOHMKHOBEHUIO TUAEKTHEIX (PopM
B ob11ee yroTrpebieHue. Kak v B mpeablaylive BeKa, fuajJeKTHbIe €TMHULBI B OpUTaH-
CKO€ JIMTepaTypHOE MPOCTPAHCTBO MPEUMYIIECTBEHHO MPOHUKAIM Yepe3 CJICHT, Ha-
IIpuMep:

samey ‘ofHO00pa3HbIi U cKydHbIi’ (20-¢ . XX) [1. Vol. X1V. C. 430];
cack-handed ‘neykmoxuit’ (XX) [5. C. 172].

EnuHulbl, pacCMOTpPEHHBIE BhILIEC B IpuMepax, GyHKIMOHUPOBAIU B AUAJICKTaX
KaK OLIEHOYHBIE MMPEeIUKAaTHI €111e 10 TOTr0, KaK Mepeliy B obiiiee yrorpedaeHue. B mmo-
JIABJISIONIEM OOJIBIIMHCTBE C/TydaeB OHY TOMajaau B OpUTAaHCKUI CTaHAApT C AOTOJI -
HUTEJbHOM CTUIMCTUYECKOM XapaKTepUCTUKOM, KOTopas IIpuIaBaja UM 0oJiee aKC-
IIPEeCCUBHBINM 1 3SMOIIMOHAIBHBIN XapaKkTep. B mpolecce accuMmIsIinm, OMHAKO, YaCTO
ObIBIIVE AUAJEKTHBIE CJIOBA U30ABJISUIUCh OT CTUIMCTUYECKU CHUKEHHON MapKUpO-
BaHHOCTH ITyTeM IIepeXoia B pa3psi pa3rOBOPHOM JIEKCUKH.
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OTaenbHOTO BHUMAHUS 3aCyXKMBaeT BOMPOC O HMIOTJAAHACKOM SI3bIKE, UJIU CKOTC.
H3zBecTHO, yTo [loTnanaus coxpaHsiia He3aBUCUMOCTh 10 KoH1la X VI B., B Helt cdop-
MUPOBAJICS CBOI JINTepaTypHbIi oOpa3ell. OTHAKO ITOTepsI HOJIUTUISCKOM CAMOCTOS-
tesapHOCTH B XVII B. MMeJla HeraTUBHbBIEC MOCJEACTBUS JUISI pa3BUTHS IIOTIAHICKOTO
sI3bIKA — 3TO HU3BEJIO €T0 10 YPOBHS AuajieKTa. B HacTosIIeil paboTe 3aMMCTBOBAHUS
13 MIOTJIaHACKOro, HaurHas ¢ XVII B., IpUUKCISIOTCST K 3aMMCTBOBAaHUSIM U3 TEPPU-
TOPUATbHBIX TUAJIEKTOB.

VY emMHUII IO TIaHACKOTO ITPONCXOXKIeHNS 3a(pUKCUPOBAHBI CITydald CHYKCHMSI 3HA-
YeHUsI IIpU ITepexo/ie B 00llee yIoTpedieHre, KOTOPOe MPOUCXOINII0, OJHAKO, IO MO-
JeJISIM, XapaKTepHBIM U IJIsI IMTepaTypHOro aHrauiickoro. Hampumep, B GpuTaHCKOM
cTaHAapTe BBIACISETCS IPyINa OLIEHOYHBIX HOMUHAIIMI YeI0BeKa, CBI3aHHBIX C eTO
MOJIOXKEHUEM B OOIIECTBE, Ilie 0OBEKTOM OLIEHKHA CTAHOBUTCS YEJIOBEK HE3HATHOTO
MIPOMCXOXKICHUS, MIIAAIINIA IT0 3BaHMIO, paHTy U T.1. CeMaHTHKa OJ00HbIX CJIOB JIeT-
KO IoBepraeTcs rmpoliieccaM neopauunu, Harpumep: boor, peasant, plebeian vi 1.1. Tax,
CJIOBO IIOTJIAHICKOTO IpoucxoxneHus flunkey ‘muBpeiiHbIi Takell” GUKCUpPyeTCsSI B
o61eM ynoTpebiaeHuu B 1782 1., mpe3puTesibHOE 3HaYeHUe ‘ToAXaInuM, JIM300J1104’° OT-
MeYeHO B MMChbMEeHHBIX McTouHMKax B 1855 1. [1. Vol. V. C. 1103]. [TapannenbHO CIOBO
MEHSIET CTUIMCTUUECKYIO OKPACKY: ¢ cepenHbI XIX B. (PyHKIIMOHUPYET KaK pa3roBop-
Hasl eIuHUIIA, B XX B. BHOBb CTAHOBUTCS CTWJIMCTUYECKHU HelTpanbHoit [5. C. 411].

OTMedeHEI clTyyan, KOIIa B CKOTC JIeKceMa (byHKIIMOHMPOBaJjia KaK JIMTepaTypHasi,
a 3aTeM «IIOHU3UB» CTUJIMCTUYECKUM CTaTyC, Mepexoamia B 001e0pUTaHCKOE YIIOTpe-
6nenue. Hanpumep, cpaiieHue has-been B 3HaYEHUM ‘UeJIOBEK, YTPATUBILKH IIpexXHee
MTOJIOXKEHUE ; YbH JIyUIIINE THH YK€ IT03aau’ BriepBbie ynomuHaeTcsi B 1606 1. [ 1. Vol. VI.
C. 1138]. Ha npotstxkenun XVII—XIX BB. maHHas JekceMa CyIIecTBOBajia B CKOTC 5.
C. 534]. 3. ITapTtpuax otMmeyaeT, uto K 20—30-m rr. XIX B. ¢j10BO PyHKLIMOHUPOBAJIO
B 00ILIeM YIIOTPeOJeHUY KaK pa3roBOpHast eAMHUIIA, a ¢ XX B. IOJHOCTHIO JIUIIWIOCH
CTIJIMCTUYECKOM MapKupoBaHHOCTH [5. C. 534].

Mepexon coumnanbHbIX ANaNeKTM3MoB B obLiee ynoTrpebneHue

CoumanbHble JUANEKThI aHTJIMHACKOTO I3bIKa, coracHo M. M. MakoBCcKOMY, BKITIO-
yaloT npodeccruoHaabHbIe AMaaeKThl, apro u cieHr [7. C. 8—9]. He BbI3bIBaeT COMHe-
HUS TIPUHAIJIEKHOCTD ITPpodeCCHOHANIBHBIX SI3BIKOB M apro K couunosiaekTtuaMaMm. On-
HaKO CYIIECTBYIOT pa3Hble TPAKTOBKM 1 BUABI CJIEHTa, OT KOTOPHIX 3aBUCUT €ro IpH-
HaJIEXKHOCTb K COLIMOJIEKTHOM JieKcuKe. Tak, B.A. XOMSIKOB pa3inyaeT OOLIMIA CIEHT
" cieyanbHbIi ciieHr [8. C. 72]. O0mue caeHTU3MBI 3aHUMAIOT IPOMEKYTOUYHOE TT0-
JIOKEHUE MEXIY JUTepaTyPHBIM CTaHAAPTOM U CIIELIMAJIbHBIM CJIEHIOM 1 00JIagaloT
CJeAYIOIIUMU XapaKTePUCTUKAMMU: 1) OTHOCUTEIbHO YCTOMUMBHI B OTIpee/IEHHbIM ITe-
pyon; 2) MIMPOKO PacpoOCTpaHEeHBI U OOIIETIOHSATHEI; 3) UMEIOT SIPKO BBIpasKeHHBIH
SMOILMOHAJIEHO-3KCIIPECCUBHEIN XapaKTep; 4) UMEIOT TeHASHIINIO IIPOHUKATh B JIUTE-
parypHoe npoctpaHcTBO [8. C. 39; 9. C. 10]. CneumnanbHBIN CICHT BKJIIOYAET B ceOs
TaKe COlMaJbHBIC BADUAHTHI peur, KaK KeHT (apro), mpodeccoHaIbHBIC M KOPITO-
patuBHBIe X)aproHHI [8. C. 70—71]. Takum o06pa3oM, K 3aMMCTBOBAHUSIM 13 COITUOJICK-
TOB OTHOCSITCSI KEHTU3MBI (apTOTU3MbI) U JIEKCUKA MTPO(heCCUOHAIbHBIX TUATEKTOB,
KOTOpBIE BOLLIU B 0011ee yroTpedaeHue. OOLLIMiA CeHT, Mo GYHKLIMOHAIBHBIM Xapak-
TEPUCTUKAM COBHANAIOIINIT C PYCCKUM COBPEMEHHBIM IIPOCTOPEUHEM, HE pacCMaTpH-
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BaeTCs KaK COLMAIbHO MapKUpPOBaHHAS MOACUCTEMA, XapaKTepHas 711 peuu Orpe/e-
JIECHHOU TPYTIIbI, TOCKOJIbKY, KaK ObLIO OTMEUYEHO BHIIIIE, SIBJISIETCS OOIICTTPUHSTHIM U
0011IeHAPOTHBIM, HO ITPOTUBOCTOUT JIUTEPATYPHOMY CTaHIAPTY KaK 0cob0e CpelicTBO
CHIXXEHHOM peyu.

®opMuUpoBaHUE KEHTA (apro) B aHIJIMICKOM SI3bIKE OTHOCST K MEPBOIl MOJIOBUHE
XVIB. [10. C. 233]. A3bIK «coLIMaIbHOTO NHA» JIOHIOHA TPHOOpPETAT pacIpoOCTpaHEHUE
B CWJIy TIPWJIMBA OOJIBIIOTO KOJTWYECTBA OPOMSAT U3 EPEBEHD B CTOJIUILY, KOTOPBIE €TO
ycBauBanu [8. C. 48]. [Tomumo atoro, nmomynsipyu3alus KeHTa MporMcxXoausia Ha Tea-
TpanbHoM cuieHe B XVI—XVII BB. [10].

CioBaphb IeKJ1aCCUPOBAHHBIX 3JIEMEHTOB B [TEPBYIO OUEPE/b CBSI3aH C MPECTYMHbIM
MHPOM, OTHOIIIEHUSIMU C IPABOOXPAHUTETbHBIMUA OPTaHAMU W YECTHBIMU TPaXXIaHAMU.
Hanpumep, Ha mpotsikeHun XIX—XX BB. B KeHTE (DUKCUPOBATUCH EAWHUIIBI CO 3HA-
YEeHUEM ‘TOHOCUTH’, ‘CTyKaud , KOTOPbIE B COBPEMEHHOE YIOTPEOIEHUE BOIILTA B TOM
K€ 3HAYeHWHU U KJIaCCUPUUIMPYIOTCST KaK YaCTHBIE OLIEHKH, CP.:

(to) snitch ‘1OHOCUTD Ha (Koro-i.); soeaquudars’ (1801) [1. Vol. XV. C. 858];
(to) squeal ‘TOHOCUTD; BbITaBaTh (Koro-i1.)’ (1846) [1. Vol. XVI. C. 408; 5. C. 1138];
grass ‘ctykau, noHocuuk’ (XX) [1. Vol. VI. C. 770].

KeHT Takske BBICTYIaeT MICTOUHMKOM HEKOTOPBIX HETaTUBHO-OLEHOYHBIX €IMHMII,
CeMaHTHMKa KOTOPBIX OTpaxaeT SIBJICHUS, BXOISIINE He TOJbKO B chepy MHTEPECOB
NeKJIaCCUPOBAHHBIX 3JIEMEHTOB. 3HAUEHUE TaKMX CJIOB CBSI3aHO C OTPULIATEIbHBIMU
SIBJICHUSIMY, OTKJIOHEHUSIMU OT HOPMBI, OOILIETIPMHSTOIO CTaHAapTa moBeaeHUs. bob-
IIMHCTBO U3 3a(pUKCUPOBAHHBIX HAMU ITOJOOHBIX ¢AUHUIL ITPOACIBIBAIOT IIPUMEPHO
cIemyIoInii IyTh. KeHTH3M IIpOHMKAET B CJICHTOBOE WM pa3rOBOPHOE YIIOTPeOIeHNUE,
najee, Oyaydd HOIyJIIpU3MpPOBaHHBIM, CTAHOBUTCS YaCThIO JIUTEPATyPHOIO HEKOIM -
(ULIMPOBAaHHOIO MPOCTPAHCTBA C COOTBETCTBYIOIIMM CTUIMCTUUYECKAM MapKepOM.
Hanpuwmep, nekcema flash B 3HaueHUHN ‘KpUJalluii, Opocaloluiics B ria3a; (0 JIOAsIX)
Moka3Hoi’ Havana ¢pyHKunoHuponaTh B KeHTe (1785) [1. Vol. V. C. 1012—1013]; co
BTOpOIt mosoBuHbI XIX B. (~ 1870) kitaccuduimpyercs: Kak HU3KUI KOJIOKBUATU3M
[5. C. 402]. B Hacrosee Bpems flash ‘IIMKapHBIA; TOKA3HOM SIBJISICTCS 9KCIIPECCHUB-
HBIM YaCTHOOIIEHOYHBIM IMIPEINKATOM, XapaKTEPHBIM IIPEXKIE BCETO 11 Pa3TOBOPHOM
peun. Cp.: I can tell you where he is. Chatting up Eleanor Darcy in a flash restaurant ‘1 mory
TeOe cKa3aTh, IJIe OH ceiiyac HaXoaMUTCs. 3aurpbiBaeT ¢ DjieoHOpoit Jlapch B KaKOM-
HUOynb pockomHoM pectopaHe’ (F. Weldon. Darcy’s Utopia, 1991).

Y HEKOTOPBIX KEHTU3MOB, OCBOCHHBIX JINTEPATYPHBIM SI3BIKOM, OTMEUAIOTCSI HOBEIE
OlLICHOYHBIEC 3HAYCHMSI, KaK, HAIIpuMep, Y IJ1arojia Aijack, KOTOPBIN ITOSIBUIICS B aMe-
PUKAHCKOM KE€HTE B 3HAUCHUHM ‘OCTAHOBUTH TPAHCIIOPTHOE CPEACTBO 1 U3BSITh €TI0 IPy3
(orpabuTs)’, 1103:ke B 0011IeM aMepUKAHCKOM M OPUTAHCKOM YITOTpeOJIeHUM PaCIlIUPUIT
3HaYCHUE: ‘3aXBaTUTh CAMOJIET B pe3yjibrare 00s U 3aCTaBUTh ITMJIOTa U3MEHUTD KypC’.
B pesynsraTe ceMaHTUYECKOTO MepeHoca Y JIeKCeMbI 3apMKCUPOBAHO HEONO0PUTEIb-
HOE OLIEHOYHOE 3HAaYeHUE ‘TIOJIyYUTh KOHTPOJIb Hall YeM-J1. (CoOpaHueM U T.1.), OCO-
OCHHO C Ie/IbI0 IIpOoIIaTaHAbl CBOMX 1ieieit miau nHTepecon’ [1. Vol. VII. C. 234], mu-
IIEHHOE AOTIOJTHUTEIbHON CTJIMCTUIECKOM OKpacKy ¥ (DYHKIIMOHUPYIOIIIee B TEKCTaX
pa3nuuHbIX kKaHpoB. Cp.: “.. carefully crafted attempt to hijack the environmental agenda”
«... TIIATEJIbHO MPOAyMaHHasl MOIbITKA 3aBIaleTh IIPOrpaMMOil pabOThI COOpaHUs MO
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BOIIpOCaM 3arpsi3HeHUsI oKpyxKaroliei cpensl» (D. Adamson. Defending the world: the
politics and diplomacy of the environment, 1990). Kak Buautcs, B mog0OHBIX CJIydasix
IMOSIBJICHUE TIEPEHOCHOTO YaCTHO-OLICHOYHOTO 3HAYCHMS Y CJIOBA HE CBSI3aHO C €ro
MMPOMCXOXKIEHWEM, TaK KaK COLIMOJIEKTHAsI €IMHMIIA, OCBOSHHAS JIMTEPaTyPHBIM CTaH-
JapToM, GYHKIIMOHUPYET MOA0OHO IPYTMM €ro WieHaM, He UMEeT UHbBIX OTJIMYHBIX
($aKTOpPOB 1 CITOCOOOB Pa3BUTUSI TOJTUCEMUU.

Cpenu acCUMIIMPOBAHHBIX OpPUTAHCKUM aHIVIMACKUM KEHTU3MOB (PUKCUPYIOTCS
00I1IeO0IIeHOYHEIE IPeINKaThl, KaK HaIlpuMep schmuck. JlanHast eTMHNUIIA BIIEPBBIE OT-
MedeHa B 1892 I. B 3HaUeHUM ‘TIpe3pEeHHBIN M HeMpUATHBIA yenoBek’ [1. Vol. XIV. C. 627].
Brauate ciioBo ¢pyHKIIMOHMPOBAJIO B KEHTE, 3aTeM — B Hadayie XX B. — B OOIIEM CJICH-
re [5. C. 1018—1019]. B HacTos11ee BpeMs 3Ta JeKceMa YIoTpeOasieTcs mperumylie-
CTBEHHO B pa3rOBOPHOM peUM U XyI0KECTBEHHOM INTepaType KaK SKCIIPECCUBHO-O1Ie-
HOYHOE CPEACTBO, cp.: “The guy was a schmuck, if you want my opinion...” «Eciau Tebe
MHTEPECHO MO€ MHEHHE, TO HapeHb ImpocTo Jonyx» (J. Smith. A masculine ending,
1988).

HecMmoTpst Ha IIMTENBHYIO UCTOPUIO CYIIECTBOBAHUS aHTJIMIACKOTO KEHTA, Cpeau
COBPEMEHHBIX HETaTUBHO-OIIEHOUYHBIX JIEKCEM, T10 HAIlIUM JaHHBIM, KEHTU3MBI IIPeI-
CTaBJICHBI HE3HAYNUTEJIBHO. B OCHOBHOM IOSIBJIEHME TIEOPaTUBHBIX €AWHUIL U3 YKCia
aCCUMWIMPOBAHHBIX aprOTUYECKUX 3JIeMeHTOB pukcupyercs B XIX—XX BB. KeHTH3-
MBI, IIPOHUKAS B IMTEPATYPHYIO peub, YaCTO PACIIMPSIOT CBOE 3HAUCHNE 1 YTpadynBa-
10T (YJaCTUYHO WIM B IIOJTHOU Mepe) 3MOIIMOHAIBLHO-3KCIIPECCUBHYIO OKpacky. Te ap-
TOTUYECKUE SAMHUIIBI, KOTOPhIE YCBOCHBI COBPEMEHHBIM OPUTAHCKMM CTaHIAPTOM M
SIBJISTIIOTCST OLIECHOYHBIMM, (PYHKIIMOHNPOBAJIM KaK YaCTHBIE MJIX OOIIME OLIEHKHU eIle
JIo TIepexoaa B 00lIee YIIoTpeOIeHHE.

B paHHEeHOBOAHIIMIICKII TTepHrO ITpodecCOHaTbHbIE M KOPITOPAaTUBHBIC XKapTo-
HbI KpaiiHe HEaKTMBHO MOIIOJHSIIM HeraTMBHO-OLIEHOUHYIO JIEKCUKY aHIJIMICKOro
JIMTepaTypHOTO s3biKa. Cpean paHHUX COLIMOICKTU3MOB, (PYHKIIMOHUPYIOIINX B CO-
BpeMEHHOM OPMTAaHCKOM BapUaHTE, BLIACIISIIOT, HAIIPUMED, crony ‘3aKalbldHbIN ApyT’
(1650) [5. C. 271]. C MmoMeHTa TTOSBIEHUS 1 NpUOIM3UTENLHO 10 cepeantbl XVIII B.
JiekceMa (pyHKIIMOHUPOBajia B YHUBEPCUTETCKOM CJIEHTE, TIepeiiis 3aTeM B o0liiee pas-
roBopHoe yrnoTpeodjieHue. 2KaproHusmsl Ha npoTskeHun XIX—XX BB. yallie MoIo-
HsTA (DOH]T HETaTUBHO-OLICHOYHBIX CPEICTB COBPEMEHHOTO OpUTAHCKOTO aHTJIMIACKO-
ro. OTMeyvaeTcsl TEHASHIINS K YBEIMYEHUIO COLIMOIEKTHBIX AMHUIL B OOIIEM YIIOTpe-
O01eHNM co BTOPOI mMoJIoBUHBI XX B. [eHETMUECKM KapTOHU3MBI Pa3HOPOIHEI, UX
TeMaTWUKa BO MHOTOM OIIPeIEISIeTCsI TeM, KaKyl0 COLIMAIbHYIO IPYIITY OHU IPeaCTaB-
JISIIOT, HAaIIpUMeED:

stodge ‘Tsoxenas, chitHas efna’ (1894) [5. C. 1158; 1. Vol. XVI. C. 744] — miKoJabHBIN Xap-
TOH;

quisling ‘npenarensy’ (1940) [1. Vol. XIII. C. 42; 5. C. 951] — BOe€HHBI XaproH;

(to) scrounge ‘modupatbcs’ (1914—1918) [1. Vol. XIV. C. 748; 5. C. 1027] — BoeHHBI
JKaproH;

Eurocrat “anHOBHUK, paboTarOIINIi B KAKOM-JI. 3 BJIACTHEIX MHCTUTYTOB EBporneiickoro
Coro3a’ (1961) [1. Vol. V. C. 440] — nosUTAYECKMIA XKaproH.

B HekoTOpBIX cllydasix JieKceMa TIOSIBJISIETCST B 00IIIeM YITOTpeOJIeHU B pe3yJibTare
CcOYeTaHUs HECKOJIbKUX NCTOYHUKOB: CJIOBO UJIU €r0 OTAEIbHBIN JIEKCUKO-CEMaHTH -
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YeCKUl BapuaHT 3aMMCTBYETCSI U3 IPYTOro BApUaHTa aHTJIUUCKOTO SI3bIKa B XXaproH
3aMKHYTOM COIIMAIbHOM TPYIITEI OPUTAHCKOTO aHIVIMICKOTO, a 3aTeM CTAHOBUTCS 00-
meynoTpeouTebHEIM. Hamu 3apukcrpoBaHbI caydau, KOTa aMepMKaHCKW BapUaHT
CTaHOBMJICSI ICTOYHUKOM 3aIMCTBOBAaHUI B COLIMOJIEKTHI OPUTAHCKOI'O aHIIMIACKOTO.
Hanpumep, nekcema floozy (taxkxke floosie, floozie [1. Vol. V. C. 1079]) BriepBbIe OTMe-
yeHa B 1902 1. B amepukaHckoM cieHre; B 40-x rr. XX B. (1946) B x)xaprone BMC Benu-
KOOpUTaHUM JaHHas JekceMma 3apMKCUpoBaHa B 3HAUEHUHM ‘IeBYIIKa (KaK COIPOBO-
xknarwias)’ [5. C. 409]. B obG1iiem yrorpebieHr JaHHas JeKCUuuecKasl eIMHUIIA T10-
aBisieTcd ¢ KoH1a 40-x rT. XX B. B CBOEM COBPEMEHHOM 3HAaUYeHUM ‘TIPOCTUTYTKA;
IeByIIKa 111 Xopomiero BpemspoBoxaeHus’ [5. C. 409]. B takoM 3HaYeHNU CIIOBO
dysKIIMOHMPYET B HacTosIee Bpems. Cp.: “... the man she admired so much, thought she
was some cheap little floozy” «...MyX4rHa, KOTOPBIM OHAa TaK BOCXMIIAJIACh, TIOJIarail,
YTO OHa Obl1a KaKOW-TO IeleBoil, HuK4YeMHo neBkoit» (S. Holland, S. Richmond.
Ungoverned passion, 1993).

BoabmmHCTBO M3 paCCMOTPEHHBIX HAMU COIIMOJIEKTHBIX €IMHUII BOIIUIM B OOIIIee
ynorpebieHne, GyHKIMOHUPYS KaK O0II1e CIIEHTM3MbI MJIA KOJUTOKBUATU3MBL. JlaHHast
CTWJIMCTUYECKAsI XapaKTepUCTUKA MOXET yTpauMBaThCs B IMPOIIECCE UCTIOIb30BaHUS
CJIOBA B SI3bIKOBOM KOJUIEKTUBE, UTO SIBJISIETCS CBUAETEILCTBOM MOJIHOM aCCUMMUISILIAMA
BHYTPUSI3bIKOBOTO 3aMMCTBOBaHMS JIMTEPATYpPHBIM cTaHaapToM. CorjlacHO HallluM
JaHHBIM, OOJIBIIIMHCTBO HETaTUBHO-OIIEHOYHBIX €IMHUIL B COBPEMEHHOM aHTJIMICKOM
SI3BIKE U3 YKCJIa OBIBIIMX XXKapTOHU3MOB SIBJISUTMCH OLIEHOUHBIMH I10 CBOEI CEMaHTHKE
ellle 10 TIepexoa B o01Iee yrmoTpedaeHue.

3aknioyeHue

3aMMCTBOBAaHUS U3 TEPPUTOPUATIBHBIX TMAJIEKTOB Ha IpoTskeHnn XVI—XX BB.
HE3HAYUTEIBHO ITOIIOIHIIM COBPEMEHHYIO ITOACHUCTEMY HETaTUBHO-OIICHOYHO JICK-
CHMKU aHTJINICKOTO s13bIKa. COBpeMeHHBIE IIeffopaTUBHBIC CJIOBA Y 3HAYCHMS, TIOSIBUB-
mvecs U3 uyuciaa auaiektusmMoB u garupyembie XVI—XVIII BB., MaToUUCIEHHBI.
B XIX Beke 0OTMEYE€HO HEKOTOPOE YBEIMYEHUE NTUATEKTHBIX €IUHULI, BOIIEAIINX B
ob1ee yrnorpeodseHue Ha ¢oHe 00lLero 3HaYMTeJIbHOTO POCTa OLIGHOUYHBIX JIEKCEeM; B
XX B. KOJTMYECTBO NUATIEKTU3MOB HECKOJIBLKO COKpaIllaeTcsl. B OOJbITMHCTBE CIyYaeB
THATeKTU3Mbl (QYHKIITMOHMPOBAIN KaK YaCTHO- WX OOIIEOLICHOYHbIE MTPEeIUKATHI e111e
JIO TOT0, KakK IepeluIn B odliee yrorpeoneHue. [1pu nepexone y ObIBIINX TUATIEKTHBIX
¢dopM puKcHpoBaIach TOTOJHUTEbHAS CTUJIMCTUYECKAsT MAPKUPOBAaHHOCTH (haMu-
JIBSIPHOCTh, CHUKEHHOCTD M T.11.), KOTOpas C TeUeHHEeM BpEMEHU MOXKET yTPauMBaThC .

ColroaeKTHBIE €IMHUIIBI IIPOHUKAIOT B OpUTaHCKUI TNTEPATypHBIN CTAHAAPT IJ1aB-
HbIM 00pa3oM Ha NpoTskeHuu XIX—XX BB., IIpu 3TOM OTMEYAeTCsl TEHAEHLIUS K UX
yBeIM4YeHUIO B XX B., YTO MOXKET CBUIETEIBbCTBOBATh 00 YCUJICHNH JeMOKpaTU3allii
s13bIKa, 00JIee YaCTOM KMCHOJAb30BaHUM CYOCTaHIAPTHBIX U HEJIUTEpaTypHbIX (POPM B
pa3HBIX BUIaX KOMMYHUKalnK. Kak 1 B ciiydae ¢ TeppUTOpUATLHBIMU TUATEKTaMHU,
MpU Mepexoie B 0011ee yIOTpedIeHE COLMOJIEKTU3MbI KPOME MPUOOPETEHUS CTUITH -
CTUYECKOI MapKUPOBAaHHOCTU, KaK IMPaBUJIO, HE TMOJABEePrajanuch JOMOJHUTEIbHBIM MPO-
lieccaM Ieiopauuu.
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PEJORATIVE SENSE DEVELOPMENT DUE TO A WORD SHIFTING

FROM DIALECTS TO COMMON USE

T.V. Nikitsenka

Vitebsk State University named after P.M. Masherov
Moskovskij Prospekt, 33, Vitebsk, 210038

The article considers the lexical units of Modern British English which have entered the common
use from regional and social dialects. The aim of the study is to find out whether regional and social
lexemes undergo additional pejorative sense development while shifting from non-standard language
forms to standard British English. The data for the research has been extracted from “The Oxford
English Dictionary”. It is stated that within the period of the XVI—XX cc. the regional dialects of Great
Britain didn’t contribute a lot to enriching pejorative lexis. The lexemes from the social dialects entered
the Standard English language mostly within the period of the XIX—XX cc. with the tendency to their
growth in the second half of the XX c. The conclusion is made that in most cases regional and social
units have functioned as pejorative means before they enter the common use so that they don’t acquire
additional pejorative sense development in the standard language.

Key words: standard language, regional dialects, social dialects, British English, pejorative meaning,
stylistic label
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JIEKCUHECKMWE MHHOBALIUWA:
KOPEU3UPOBAHHbIE AHITTIMNCKUE CJIOBA

10.C. ®aiizpaxmaHoBa

KamyaTckuii rocymapcTBeHHBII yHUBepcUTeT UM. Butyca bepuHra
ya. lloepanuunas, 4, e. [lemponasnosck-Kamuamckuii, 683032

B cTatbe paccMaTprBalOTCSl OCHOBHBIE THUITbI KOPEM3UPOBAHHBIX aHTIUICKUX cloB. Kopeusu-
pOBaHHBIE aHTIMACKHUE CI0BA MPEJCTABISIIOT COOO0I JIeKCMYeCKre MHHOBAIIVM, CO3IaHHbIe KOpeii-
11aMM Ha MaTepuaie aHIJIMICKOTO S13bIKa 1151 COOCTBEHHBIX KOMMYHUKATUBHBIX HYK1I. ABTOP TaKXKe
MIPOBOJIUT TPAHMILY MEXIY KOPEU3NPOBAHHBIMU aHTIMACKUMM CJIOBA M CIIOXKHBIM KOMILIEKCHBIM
(beHOMEHOM IO/ HA3BAaHWEM «KOHTJIUIII».

KioueBbie ciioBa: jeKcruyeckue MHHOBallMH; KOPEUINPOBAHHLIC AHIVIMICKME CJTIOBA; KOHIJIMIL

Mcnonb3oBaHne aHIIMICKOTO SI3bIKA B Pa3IMYHBIX COLMOJIMHIBUCTUYECKUX KOH-
TeKCTaX BCJAEACTBHUE €ro r100aIbHOro pacopoCcTpaHeHUs MPUBEIO K AUBepcUdUKALINN
AHIJIMCKOTrO SI3bIKa U K Mepexoay OT ero OMLEHTPUYHOCTH, OCHOBAHHOW Ha ABYX Ba-
pUaHTax, OpUTAHCKOM M aMEPUKAHCKOM, K IUTIOPULIEHTPUYHOCTH, IPOSIBIISIONIEHCS B
COCYIIECTBOBAaHMM Pa3IUYHbIX PETMOHATIBHBIX BAPUAHTOB aHIJIMIMCKOrO s13biKa. Kate-
ropuMsalysi BApuaHTOB aHIJIMICKOrO sI3bIKa MpelcTaBieHa pa3InyHbIMU cXeMaMu [1;
2], Ho HauboJIee U3BECTHOM cTajla MOJAEIb «TpeX KOHLIEHTPUUYECKUX KpyroB» bapmxka
Kaupy. b. Kaupy BblaeaseT Tpy THIIAa BAPMAHTOB: aHIIMIACKUI SI3bIK KaK POAHOM JJIs
TOBOPSIIMX (BHYTPEHHMIA KPYT), aHIJIMMCKUIA SI3bIK KaK BTOPOU OopUIIMaIbHBINA (BHELI -
HUW# KPyT), aHTTIUHCKII SI3BIK KaK MHOCTPAHHBIN (paciupsronmiics Kpyr) [3]. Lo cux
IIOp OCTaeTCsl HEOCIIOPUMBIM TOT (akT, uTo FOxHast Kopest oTHOCUTCs K cTpaHaM pac-
LIUPSIONIETOCS KPYra, IIe aHTJIMHACKUM SI3bIK UCITOJIb3YETCSI HE KaK TOCYAapCTBEHHbBIN
SI3BIK, a KaK SI3bIK MEXXHALIMOHAJILHOTO 001IeHus. IeiicTBUTEIbHO, KOPEHLIbl He UC-
MOJIL3YIOT aHTJIMACKUI SI3bIK KaK OTAEAbHBINM CAMOCTOSITEIbHBIN SI3bIKOBOU KO/ B ObI-
TOBOM OOIIIEHMU, OJHAKO OTPULIATH MPUCYTCTBUE aHIIUNACKUX JJEKCUIECKUX SAUHMII
B IIOBCEITHEBHOM PEYM KOPEMUIICB HEB3.

KopeunsuposaHHble aHrnMMiACKue cnosa

B kxopelickoM A3bIKe eCTh aHIVIMICKUE CI0Ba, KOTOPhIe ObLIM 3aMMCTBOBAHBI IaBHO,
OJIHAKO 10 ITyTU IPOHUKHOBEHMSI B Uy>KEPOIHYIO ITOYBY OHM YACTUYHO WJIV ITOJTHOCTBIO
W3MEHWIN CBOE 3HAUCHUE, IIPHOOPEIN JOTIOTHUTEIbHBIE OTTEHKM U KOHHOTauuu. Ha-
KOHEII, B KOPEICKOM SI3BIKE €CTh IIEIBIN Psif CI0B, KOTOPBIE CIIOKHO HAa3BaTh 3aMM-
CTBOBaHHBIMU, ITIOTOMY YTO Ha CAMOM JeJIie HUYEro COGCTBEHHO U HE 3aMMCTBYETCSI.
B aTOM Citydyae MBI TOBOPUM O HOBBIX 00pa30BaHUAX, CTPOSIINXCS Ha MaTepualie aH-
[JIMICKOTO sI3bIKa ISl HY3K/I KOPEMCKOTro 00IIeCTBa U BHITOTHSIONINX ONIPEISICHHYIO
KOMMYHUWKATUBHYIO pyHKLIMIO. Takue leKcyecKrne MHHOBALIMM, K KOTOPBIM MBI MOXKEM
OTHECTHU 2ubpudHbvle 00pa308aHUsL, CA08A C USMEHEHHBIM 3HAYEHUEM U HOBble CA08a (He0a0-
2u3Mbl), 3aHIMAIOT YHUKAJBHOE OJ0XEHNE, TaK KaK BO3HMKAIOT OHU B OCHOBHOM
B KOPEICKOM sI3BIKE, HO HAa MaTepuraJjiec aHIIMIACKOTO SI3bIKa. DTH CJIOBa OPUEHTUPOBA-
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HBI TOJIbKO Ha KOPEHIIEB U SBJISIOTCS KYJITYPHO MapKUPOBAaHHBIMH, IIO3TOMY OHU
MOTYT OBITh HEITOHSITHBI KaK HOCUTEJISIM aHIJIMMCKOIO SI3bIKa, TaK 1 TOBOPSIIIAM Ha
IPYTUX PETMOHAIbHBIX BapUAHTAaX.

[Toxoxue TMHIBUCTUYECKME MHHOBAIIMU B SITOHCKOM $I3bIKE ITOJYYMIU Ha3BaHUE
«caenaHo-B-Amnonun» (made-in-Japan) [4]. . CT3HJIOY UCITOJIB3YET CIOKHOE CIOBO
«made-in...» ¢ TeM, YTOObI MOTYEPKHYTh, YTO MHOTHE «aHIJIUIICKKE» CII0BA BOBCE HE
OBLTA 32aMMCTBOBaHbI U3 SI3bIKA-IOHOPA, T.€. aHTJIMIACKOT0, a CKOpee CO3aHbl MJIK MO-
ITU(UIIPOBAHEI I3BIKOM-PEIIUITUEHTOM, T.€. SITOHCKUM. ECTh BCe 0CHOBaHMS UCIIOb-
30BaTh 0Opa3oBaHUe «caeiaaHo-B-Kopee» (made-in-Korea) mist aHTIMIICKNX CIIOB,
CO3AaHHBIX WM MOAU(DUIIMPOBAHHBIX KOPEHCKUMHU ITOBOPSIIMMU. MHOTHe U3 3TUX
KOpPEeU3UPOBAHHBIX aHTJIMMCKHUX CJIOB HE UMEIOT SKBUBAJICHTOB HU B OPUTaHCKOM,
HUY B aMepPUKaHCKOM aHIJINIICKOM, OHM CO3[aHbI IIPH ITOMOIIY aHIJIMICKOTO MaTepy-
aJla M OTPaXaloT aCTeKTbl KOPEUCKOM KYJIBTYPHI.

MGpuaHbie o6pasoBaHud

Kopeiilibl NposiBASIIOT KpeaTUBHOCTb, CMEIIMBAsI KOpeMcKue U aHIJIMACKUE CI0Ba,
MoJIy4ast HOBbIe THOPUAHBIE 0Opa30BaHUSI.

v} ¥ %] (Babwich) o3HayaeT ceTb Mara3suHOB €/ibl OLICTPOTO IIPUTOTOBJIEHNUS, TIE
NpoJaIoT B OCHOBHOM Kumma6 (1) u couasuun [5]. HF5 ] apngeTcs KyasTypHO Map-
KMPOBaHHBIM, TaK KaK HeCEeT B CBOEM Ha3BaHUU BJIEMEHT TPaAUIIMOHHOMN KOpencKoi
KyxHU (kumrab) (puc. 1).

sd=23d
T.431-3303

Puc. 1. ¥13¥ A (r. Oary, 2015):
A+ ME=9]A] = vyl A
[gimbap + saendwichi = babwichi]
gimbap + sandwich = babwich

2] A o] 2 (Happy Birthday chicken-cake) — 310 mpuMep, OOHAPYXKEHHBII B IPYII-
IMOBOM 4aTe Kopelickoro ronyiaspHoro MmecceHmkepa Kakaotalk. B yate peus nia o
JIHE POXIEHUS OJHOTO U3 Apy3eil. OOBIUHO Ha JeHb poxaeHus napar A A Al o] A
(Happy birthday cake), HO eciM KTO-TO JTIOOUT KypPHILY, TO 3TO MOXET ObITh 1 A & X] 71
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(Happy Birthday chicken). B yate kTo-T0 13 Apy3eil TpOsSBUI KPEaTUBHOCTh, COEAUHUB
nBa cioba A & %] 71 (Happy birthday chicken) u #| ©] =1 (cake), mony4nmn 3a6aBHOE CO-
yeTaHue KypyLbl M TOPTa Ha AeHb poxaeHus, | 7 ©] = (chicake) (puc. 2).

eeeee \egaFon 3G  18:32

Personal Hotspot: 1 Connection

<21 Group 15 € =

AN ol chdel ojnjE Estm iy, .
OYW 2 2014.5.18. 11:32

3333
Happy Birthday

Chicken

MQIZI5| 47|02 Chicake

QU EHHIFLO| K2 BUL
-
17:32

283t 40.82t Views

+ ©® ¢

Puc. 2. Chicake (Kakaotalk messenger, 2015): Puc. 3. ONEderful’d Day [7]
AAAZ + Aol = XA o] A
[saengil chikin + keikeu = chikeikeu]
Happy Birthday chicken + cake = (chicake)

Onederful’d Day npenctasisieT 04eHb MHTEPECHBII PUMED S3BIKOBOI UTPbI, OCHO-
BaHHOI Ha CO3BYYHOCTU MOpdeM, CONpoBoXaatolieiicsa rpadorudbpuansanmeii (ru-
Opuan3anyeil JJaTMHULB U XaHTbliA) (puc. 3). B nmpumepe Kopeiickuii aneMeHT %
[seom] co3ByYeH aHIIMIACKOMY some, TIPY 3TOM e11le IIPOMCXOAUT 3aMeHa IIepPBOi YacTH
npunarareabHoro wonderful Ha co3BydHOe one. UHTepecHO, 4YTO mapajuieJIbHOe SIBJIeCHUE
otMmeyvaetcs 1 B Poccuu, rae, Kak orMeuyaeT A.A. PuBivHa, aHIMICKU s13bIK B Poccun
KCIIOJIb3YETCSI B KAYECTBE BaXKHOTO AOMOJHUTEILHOTO UCTOUHUKA TMHTBUCTUYECKOTO
TBOpYECTBA U I3bIKOBOI UTPHI [6. C. 452]. MBI ITo1araeM, 4T0 3TO BEPHO U JJISI KOPeii-
CKO-aHTJIMUCKOM SI3IKOBOM CUTYALIUN.

CnoBa ¢ U3MEHEeHHbIM 3Ha4YeHueMm

Hpyrue cioBa U3MEHWIN WX MOTU(GUIIMPOBAIM CBOE 3HAUCHUE 10 TAKOM CTEIIeHU,
YTO CTaJIM HETTIOHSITHBIMU [UISl HOCUTEJIEH aHTJINIICKOTo si3bika. Hanboee n3BecTHOE
KOPEM3UPOBAaHHOE aHIIMiicKoe BhipaxeHue 3}°] & /3}0] ¥ (Fighting!) He cymecTByeT
B aHIJIMIICKOM SI3BIKE CO 3HAU€HUEM, C KOTOPBIM €0 MCITOTb3YIOT KOpelIibl «/laBait!
Brnepen!» (Don’t give up! Just do it!). [IponcxoxneHne 3Ha9eHUSI KOPEU3NPOBAHHOTO
«Fighting» HeomHO3HAYHO, HO TJIABHBII MOMEHT 3aKJIFOYAETCS B TOM, YTO 3TO BhIpaKe-
HHME MapKUPOBAHO KOPEHCKMM JTMHTBOIIPArMaTUUYeCKMM KOHTEKCTOM: OHO OTpaXKkaeT
CHUCTEMY KOPEHCKUX LIECHHOCTEM, OJMH U3 TaKUX aCIIeKTOB, KaK KOJIJICKTUBU3M, MPU-
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JIOXKEHUE COBMECTHBIX YCUJIMIA 11 focTvxKeHus yenexa (¢ «Fighting!» roBopsiuuii ak-
TUBHO NOAJAEPKMBAET IPYroro B KAKOM-I1100 HAUMHAHWUI WJIN B KAKOM-JIMOO TIEICTBUM)
(puc. 4).

-

& om Cepa g 205054

vingle’

Oppa Fighting! - 2t} 30| &!!

Qtt 310[ !
o-ppa

) ;p hwa-i-ting!

. Oppa

Fighting

(Goodluck!)

= o T 5o

R
Sr&be
T <ANDO 1Ty

Puc. 5. Fighting [9]

IMpusenem eie onuH npumep (puc. 5). Berpaxkenne 5 (One shot!) MoxHO yc-
JIBIILIATH 3 JIIOOBIM 3aCTOJIbEM WJIM B Oapax, I1ie MpoaaloT aTKorolbHble HamUTKA. OHO
MPEACTABISIET COO0M KOPEMCKYIO BepCcHIo aHTuiickoro «Bottoms up!», Korma yeiaoBe-
Ka 3aCTaBJISIOT BBIIIUTH BeCh OOKAJ MJIN PIOMKY aJIKOTOJILHOTO HAITMTKA 10 JHA. YIIO-
TpeOJieHre aIKOTOJIbHBIX HAITMTKOB SIBJISIETCSI BaXKHOM YaCThIO KyJIBTYPhl KOPEHIIEB.
Ecnu B noBcegHEeBHOM PYTUHHOM XU3HU KOPEHILy OUeHb CJIOXXHO BhIPa3UTh CBOU DMO-
11U, BBICKA3aTh CBOE MHEHME IIPSIMO, IIPU3HATHCS B UyBCTBaX, TO PACIIMTHE aJIKOTOJIb-
HBIX HaIIUTKOB B HEIIPUHYKIEHHON 0OCTAaHOBKE C IPY3bsIMU U KOJIJIEraMU ITIOMOTaeT
KOpeiIaM pacKpeIroCTUThCSI, Y3HATh APYT Apyra omke. bojee Toro, KyaeTypa morpe-
0JIEHMST aTKOTOIBLHBIX HAITMTKOB B Kopee BOCXOOUT K ApeBHEH TpaauIlny IIpa3IHOBA-
HUSI 3aBEPIICHUS CE30HHBIX pabOT. DTa «aJIKOToJIbHAsI KYIbTypa» ITOOYNHSIETCS 0CO-
0OOMY 3THKETY M IMEeT CBOM IIpaBHIIA.

Cnenyer OTMETUTD, YTO KOPEU31POBAaHHbIE aHIJIMIACKME CJIOBA HAXOAST MHOTO 00-
mero ¢ «made-in-Japan» cioBamMu (SIMTOHU3MPOBAHHbBIE aHTJIMIICKKE cioBa). xKynu
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Enoka ormeuaer, uto npu6ausnTeasHo 40% KOpeu3upOBAaHHBIX AHIIMICKUX CJIOB CXO-
KU ¢ SITOHU3UPOBAaHHBIMU aHMiickumu cioBamu [10. C. 40]. McTopumdeckoe mpo-
LIJIO€, KOTa B IIEPHOI, SIMTOHCKOM KOJIOHU3aIMY MHOTYE aHIJIMACKHE CJIOBA IO B
KOPEUCKUHA SI3bIK YEPE3 SMOHCKUIA, Y CXOXNE JTUHITBUCTAYECKUE XapaKTEPUCTUKU KO-
pPEMCKOro U SIMTOHCKOTO SI3bIKOB OOBSICHSIOT CXOXKECTh MECTHOM aHIJIMIMCKOM TIEKCUKU.

Hanpumep, kopeusuposanHoe =4l E (consent) UCIIOIb3YeTCA B 3HAYEHUM «PO3ET-
Ka» (an electric outlet), 4ToO He COOTHOCUTCSI HY C OJHMM 3HAaYE€HHUEM «consent» B Opu-
TaHCKOM WJIA B aMEePUKAHCKOM aHTIJIMICKOM, HO MCITOJIB3YETCSI CO CXOXUM, SCIIU He
WIESHTUYIHBIM, 3HAYeHNEM KaK 1 SIIIOHU3UPOBAHHOE «consent».

Ewe onuH npumep — 4] H] 2= (service). YToObI 3aBJIeYb TOKYATEINS U 3aCTABUTD ET0
MPUITU B Mara3uH elle pa3, MHOTHE OM3HECMEHBI Tal0T AOIOJHUTEIbHbIE OOHYCHI,
Ha3bIBag 3T0 A H| 2 (service). Ecnu mokymnarenb yxke He B TIEPBbIi pa3 MPUXOIUT B
MarasuH ¥ OYeHb HPaBUTCS MIPOJIABILY, TO B 3HAK 0JIATOJAPHOCTU U CUMIIATUN OH TOXe
MOKET ITOJTYIUTh «SEIvice».

HoBble cnoBa (He0Norn3mol)

) ] = o] o] (Pepero Day) KyJIbTypHO MapKMpPOBaH. DTO KOpeHcKas BEpCUs JHs BCEX
BIIIOOJIEHHBIX, TOJIBKO OH oTMevaeTcs 11 HosiOps (11.11). ITo aTomy nmoBoay MoJioabie
JIIOIM TapsT APYT APYTy edeHbe-coIoMKY «Ilerepo» (Pepero), moxoxee Ha eTUHUYKA
(puc. 6, 7). Eciiu roBopsitiie Ha IpyTUX perMOHATbHBIX aHIJIMACKUX HE 3HAKOMBI C
KOPECKUM KYJBETYPHBIM KOHTEKCTOM, TO OHU HE CMOTI'YT OIPEAEINTh 3HAaUeHUE 3TOr0
Mpa3IHUKA.

\’)(' \’)(’ vo Doy

”g Y )

M2 AR Ure~
A7Ie) A2l 2kE712]

Puc. 7. " £ Day [12]
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Polifessor o6pazoBaHo ITyTeM CIMSIHUSI OCHOB politician n professor (puc. 8). Polifessor
0O3HavaeT IperogaBarelisi yHUBEPCUTETa, KOTOPBII OCTAB/IsIeT paOOTy B YHUBEPCUTETE
panou IoauTuIecKoi Kaprephl. B Kopee Takoii yHukanbHbI heHOMEH, Kak polifessor,
BBI3BIBACT IPOTUBOPEUYMBOE OTHOILICHME B 001IecTBe. C OIHOM CTOPOHBI, €llIe CO Bpe-
MeH auHacTii YoCcOH MHOTHE YUEeHbIE 3aHMMAJIU ToCyIapCTBeHHBIE No/kHOCTH. C Ipy-
rOii CTOPOHBI, OTHOIIIEHHE CTYICHTOB K «IIOJIM({eccopamM» TOCTATOYHO HEraTUBHOE, TaK
KaK MMEHHO CTYICHTHI BBICTYIAIOT XXepTBaMHU 3TOro (heHOMeHa, HeAoIToIydast 3HaHUsI
OT IperofaBaTtesieil, KOTOpEIE CIeJIajid CTABKY Ha ITOJIUTHIECKYIO TOHKY.

Puc. 8. Polifessor [13]

KopeunsnpoBaHHbIe aHIMUACKUE CNOBA U KOHMunW (2)

Kopeusuposannuie aneauiickue c106a MOTyT (PYHKIIMOHUPOBATh B IBYX SI3bIKOBBIX
MaTpUIIax: B KOPEMCKOM U aHTJIUICKOM s13bIKaX. OHU MOTYT CBOOOHO ITEPEXOIUTh U3
KOPEeICKOTO S13bIKa B aHTJIMICKUIA SI3bIK 1 HA0OOPOT, U 371ECh CIOKHO MPOBECTH Ipa-
HUILY U OTCJIEAUTD, TJe NeMCTBUTEIbHO ObLIO CO3aHO CIOBO. DTO CTajI0 MPUYMHOM,
KaK HaM KaXeTCsI, He COBCEM MPaBUJIbHOIO IIOHMMAaHMS IIPUCYTCTBUS aHIJIMMCKHIX
CJIOB B KOPEICKOM SI3bIKE M IIPUBEJIO K TOMY, UYTO TaK1€ ABa pa3HBIX SIBJICHNUSI, KaK KO-
peu3upoBaHHbIC aHIVIMMCKHE CJI0Ba U KOHIJIUII, CTaJIU IIPUPaBHUBAThLCS 1 paccMa-
TpUBaThCI KaK OOUH SI3bIKOBO (peHOMEH [14; 15; 16]. MBI mojiaraeM, 4To HEBEPHO
ObLIO OBl 00BEIMHITL PEHOMEH «KOHTJIHII» ¢ KOPEU3UPOBAHHBIMUY AHTJIUMCKUMMU CJIO-
BaMu B ofHy Tpyniy. KopensrupoBaHHbIEe aHTJIMKCKUE CJIOBA MPEICTABISIOT COOOM
JIMHTBUCTUYECKHE eIMHUIIBI JEKCHIECKOTO YPOBHSI, KOTOPHIE MOTYT CYIIIECTBOBATh U
(GYHKIIMOHWPOBATh B IBYX MaTpHUIIaX — B aHTJIMHCKON M KOpercKkoi. OJHaKO CTaTyC
KOpPEU3NPOBAHHBIX AaHTIMMCKUX CIIOB B KOPEHCKOM U aHTJIMCKOM SI3bIKaxX OyIeT pas-
Jm4yatbes. Mcrmosb3ysl TEpMUHBI «SI3bIK-MaTpHla» (matrix language) u «sI3bIK-BKparuie-
Hue» (embedded language), MOXKHO pacCMOTPETh IBE BO3MOXKHBIE cuTyaluu. C oqHOMI
CTOPOHBI, KOT/Ia KOPEU3UPOBAHHbIE aHTJIMHACKUE CJIOBA UCTIONB3YIOTCS B KOPEHCKOM
SI3BIKE, MBI IMeeM AEJI0 C JEKCUISeCKMMU (PparMeHTaMM 13 BTOPOTO SI3bIKa, TO €CTh
anmmiickoro (L2), KoTopble BKITIOYEHBI B SI3BIK-MaTpUILy, Kopetickuit 361K (L1). On-
HaKo, KaK yXe ObLIO CKa3aHO BhIIlIe, KOPEU3UPOBAaHHbIE aHIJIMICKME CJI0Ba, MesI 1C-
XOJHBIN MaTepuall U3 sI3bIKa-I0HOpa, TO €CTh aHmMiicKoro (L2), co3maHbl Kopeitiiamu
JIJIsI CBOMX COOCTBEHHBIX KOMMYHUKATUBHBIX HYXII, TIO3TOMY MBI IToJIaraeM, 4YTO UX
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HEBEPHO ObLIO Obl CYUMTATh 3aMMCTBOBAHHBIMU CJIOBAMU. DTO MO3BOJISIET HAM YTBEPK-
JIaTh, YTO JeKCUYeCcKre (parMeHThl U3 aHIJIMICKOIO s3bIKa (L2) CTaHOBSTCS 4aCcThbIO
sI3pIKa-MaTpullbl, Koperickoro si3bika (L1). C apyroii cTopoHbI, KOpEM3UPOBaHHbBIE
aHIJIMICKME CJIOBA MOTYT OBbITh BKJIIOUEHBI B SI3bIK-MaTPULLY, KOTOPBIM SIBJISIETCS aH-
mMickuii s3Ik (L2). B 3TOM cityvae ux rnosiBjieHue MOTUBHUPOBAHO SI3bIKOM-BKparijie-
HUEeM, TO ecTh KopelickuM s13b1KoM (L1). Takum o6pa3oM, ecTb OCHOBaHUSI T10J1arath,
YTO KOPEM3UPOBaHHbIE aHIJIMIACKME CJI0Ba 3aMCTBYIOTCSI M3 KOPEHCKOIO SI3bIKa B MH-
TEPBS3BIK TOBOPSIIETO, TO €CTh AHTJIMIACKUIA.

KoHrnuii, HanpoTuB, MPeACTaBIsieT COO0M Le/Iblid JTUHTBUCTUYECKUN KOMILIEKC.
C omHOI CTOPOHBI, OH MOXET 0a3MpPOBaThCS Ha IIOIXO0E, KOTOPBI pacCMaTPUBAaeT ero
Kak nHTepbA3bIK (learner’s English). Torma KoHIIHIN IpeACTaBIsIET COOOM CePHIO SI3bI-
KOBBIX ITOPOXKACHUI Ha aHIVIMICKOM $I3bIKe KopelieM. CorlacHO aMepUKaHCKOMY
JuHrBucty Jlappu CeluHKepy, MHTEPbS3bIK MPEACTABIISIET COO0M OTAEIBbHYIO SI3bIKOBYIO
CUCTeMY, KOTOpas SBJISIETCS IIPOAYKTOM MOIBITKM 00y4aeMOro BOCIIPOU3BECTU U3yva-
emblii a3bIK [17. C. 214]. DTa «oTaeabHas I3bIKOBasi CUCTEMa», KOHTJIUI, TIOJYUHSIeT-
Csl COUMOINparMaTUUYeCKUM U KyJIbTYPHBIM 3aKOHAM SI3bIKOBOTO MCIOJIb30BaHMS, HO
MpeacTaBisieT OO0 MHIMBUIYAIbHOE, IICUXOJIMHIBUCTUYECKOE sABeHue. C aApyroi
CTOPOHBI, CChLIAsICh HAa MOJIEJIb JIEKTaTbHOIO KOHTUHYYMa, IIPEACTaBJISIIONIeT0 OO0t
COBOKYIHOCTb Pa3HbIX JJEKTAJIbHBIX 30H (3), KOHIJIMIII MOXHO pacCMaTpUBaTh KakK pedb
HeoOpa30BaHHBIX KOPENIIEB MM KaK 0a3MJIEKTHYIO (pOpMy aHIJIMIICKOTO SI3bIKa, B CBOIO
o4epenb, SIBJISIOLIYIOCS YacThio (PYHKIIMOHAIBHOTO KOHTMHYYMA, KOTOPBIA MbI Ha3bl-
BaeM BapuaHTOM. B 3TOM citygae oH HCIIBITEIBAaeT TpaHC(EPEHIINIO KOPEHCKOTO SI3bIKa
Ha BCeX YPOBHSIX (I'paMMaTHKe, JICKCUKEe, CHHTaKcuce 1 ¢hoHojorun). B repmuHax
«SI3bIK-MaTpULIa» U «SI3bIK-BKpaIlJIEHME» KOHIVIMII 0a3upyeTcs Ha sI3bIKe-MaTpulle,
aHmumiickom (L2) ¢ BKpanaeHUsIMU JIEKCUYECKUX, CTPYKTYPHBIX U (DOHOJIOTMYECKHX
¢parMeHTOB U3 Kopeiickoro s3bika (L1). CTOUT OTMETUTD, YTO KOPEU3UPOBAHHBIE aH-
JIMKCKUE CI0BA €CTECTBEHHBIM 00pa30M BKJIIOUEHBI B KOHIJIMII, TaK 3Ke KaK 1 B ApYy-
roii JIeKTaJbHbIM YPOBEHb (ME30JIEKT U aKPOJIEKT), Ha KOTOPOM MOTYT TOBOPUTH KO-
peitupl. He BaxkHO, KaK XOPOIIIO TOBOPST MO-aHIIMICKU KOPEHIIbI, TOJIbKO OHU, a He
HOCUTEJIN IPYTUX BAPMAHTOB aHIJIMMCKOIO S13bIKa CIIOCOOHBI ITOPOXIATh TAKUE JIEK-
cHYeCcKe MHHOBALIMU, KaK KOpEeU3UpOBaHHbIE aHINIMICKIE c10Ba. TeM He MeHee dop-
MbI KOHIJIMII HE Ae1al0T KOHIJIMII OTAEAbHBIM BapMaHTOM aHIJIMIACKOTO SI3bIKa, TaK
X€ KaK M TOJIbKO KOPEU3UPOBAHHBIC AaHIVINMCKUE CIIOBA HE MEPEBOISAT aHIIUMCKUAIA
SI3BIK, HA KOTOPOM TOBOPSIT KOPEHIIEI, B pa3psia HOBOTO BapuaHTa. Kak ormeudaer 3.1
[IpommHa «Bce 3TH TpH JieKTa (0a3MIeKT, ME30JICKT 1 aKPOJIET) B COBOKYITHOCTH IIpe/I -
CTaBJISIOT COOO0M BapUaHT, MCMOJAb3yeMbIl Onpeae e HHbIM JIMHTBOKYJIBTYPHBIM COLIM -
YMOM, TTI03TOMY HEJIb3$51 aCCOLMMPOBATh BApUAHT JIUIIb C OAHUM JieKToM» [19. C. 125].
OaHaKo HOBbIE CTPYKTYPHbIE, (DOHOJOTMYECKUE U JIEKCUYeCK1e OCOOEHHOCTH, OOHa-
PYXEeHHbIE€ Ha BCEX JIEKTAJIbHBIX YPOBHSIX (0a3UJIEKT, ME30JIEKT U aKPOJIEKT), CIIOCO0-
CTBYIOT 3apOKICHMIO HOBOTO BapraHTa aHIJIMICKOTO SI3bIKa.

TakuMm 00pa3oM, KOper3MPOBaHHbIE aHTJIMICKIE CJIOBA OTHOCSATCS K aHIJIMACKOMY
SIIPY, OMHAKO OTpaxaloT OCOOEHHOCTU KOPEMCKOro 00IIecTBa U OTpaHUYEHbl KOpeii-
CKMM KYJIBTYPHBIM KOHTEKCTOM. Takue JeKCMYeCKrne MHHOBALIMY SIBJISIIOTCSI MHAMKA-
TOpaMM ¥ MapKepaMM1 KOPEMCKOM KYJIBTYPbI, KOPEHCKOM NICHTUYHOCTU U KOPEHCKOM
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CHCTEMBI LIECHHOCTe# 1 HopM. KopensnpoBaHHBIE aHIJIMIICKHE CJI0Ba, BOSHUKAIOIINE
Ha CTBIKE KOPEICKOTO SI3bIKa C aHIJIUINCKIAM, XOTS 1 He JeIal0T aHIJIMICKUI SI3BIK, Ha
KOTOPOM FOBOPSIT KOPEHIIbI, HOBBIM PeTMOHAIBHBIM BApMAHTOM, OMHAKO OyIy4Yd KyJIb-
TYPHO MapKHUpPOBaHHBIMU, MOTYT CIIOCOOCTBOBATb €0 3apOKACHMUIO.

(M

(@)

3

[1]
2]

(3]

[4]

NMPUMEYAHUA

[TonynsipHoe 611010 Kopeiickoii KyxHu. Kopeiickast Bepcust SITOHCKUX POJIJIOB, 3aBEPHYTHIX B
CYIIEHBIE JINCTh MOPCKOM KAIyCTHI « 7 », HATIOJHEHHBIE PUCOM «51», ¢ J0OaBIEHUEM Pa3-
JIMYHOW HAYMHKU.

Cnoso «xonrnui» (Konglish) o6pa3zoBaHo nmyTteM ciausiHus AByX ciioB «Korean» u «English» u
yale HeceT HeraTMBHYI0 KOHHOTalLMI0. B 00bIIeHHOM XXM3HU KOHIJIMII PaCCMaTPUBAETCS KaK
TUIOXOW aHTJIUMACKUM A3bIK, HA KOTOPOM FOBOPST KOPEULIbI.

JlekTanbHbIe 30HBI XapaKTePU3yIOT YPOBHU BJIaIeHUsI aHTJIMACKUM SI3bIKOM B cOLlUyMe. AKpo-
JAeKm TIPECTABIISIET COOOI BEPXHIOK YaCTh KOHTUHYyMa U COOTBETCTBYET BBICOKOMY YPOBHIO
BJIaJICHNS SI3bIKOM 00pa30BaHHBIMM JIIOABMMU. ba3usexm COOTBETCTBYET HU3KOMY YPOBHIO BJla-
NIeHUS SI3bIKOM HeoOpa30BaHHBIMU T0JIb30BaTENSIMU. Me3oiekm 3aHUMAET TPOMEXYTOUHOE
MOJIOXKEHUE MEXXIY IBYMSI IPYTUMU Y XapaKTepU3yeT CPeIHUI yPOBEHb BIaIEHUS SI3bIKOM WU
peub 00pa30BaHHBIX I10JIb30BaTeIei B He(hopMaJIbHOI pedeBoii cutyaruu [18].
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LEXICAL INNOVATIONS: KOREANIZED ENGLISH WORDS

Yu.S. Fayzrakhmanova

Vitus Bering Kamchatka State University
Pogranichnaya str., 4, Petropavilovsk-Kamchatsky, 653006

This article discusses main types of Koreanized English words. Koreanized English words are lexical
innovations created by Koreans for their own communicative purposes using English linguistic material.
The author draws the demarcation line between Koreanized English words and a complex phenomenon
of “Konglish”.

Key words: lexical innovations, Koreanized English words, Konglish
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ACUMMETPUA 93bIKOBOI'O KOAA U MOTUBbI UIPbI
C 300HMMAMM B PYCCKOM U ASEPBANAYKAHCKOM A3bIKAX

®.C. baxmmesa

bakuHCKuii c1aBSIHCKMI YHUBEPCUTET
ya. Cyaeiimana Pycmama, 25, baky, Azepbaiioncan, AZ1014

Cratbst TOCBsIIIIeHa OOBITPHIBAHUIO 300HMMOB B PYCCKOM U1 a3epOaiiiskaHCKOM si3bikax. OTMeua-
€TCs1, YTO ACUMMETpPHsI 3HaKa BBITTYKJIO TIPeCTaBIeHa B c(pepe 300HMMOB, YTO HOCUT 3aKOHOMEPHBIH
XapakTep C TOUYKU 3peHUsI TO3HAHMS YeJIOBEKOM OKpYyKaroiiero Mupa. [IpencraBieHus 0 SKUBOTHBIX
(opMuUpyIOT ycTOUMBBIE KOTHUTUBHBIE MOACIIU, TAK UJIA MHAYE XapaKTEePU3YIOLIe MEHTATbHOCTD
HaponoB. OIHO U TO e XMBOTHOE MOXKET MPEIOCTaBATh Pa3IMYHbIE U 1aKe MTPOTUBOIMOJIOXHbIE
MBIIIJIEHUIO U TICUXOJIOTUU Pa3IMYHbIX HapoaoB KoHHoTauuu. CorocTaBiieHe pyCCKOTo 1 a3ep-
0aiiKaHCKOTO SI3bIKOB B 9TOM acIekKTe HUKOT/Ia He MPOBOAMIOCH. MeX1y TeM BaXKHOCTb OJOOHO-
r'O UCCJIeIOBaHUS HE BbI3bIBAET COMHEHMU S, 0COOEHHO B pAMKaX COBPEMEHHOTO KOTHUTUBHOTO S13bI-
Ko3HaHus. MccrienoBaHue Moka3blBaeT, YTO azepOaiiIxKaHCKUH SI3bIK UCITBITHIBAET CUJILHOE BIUSTHUE
PYCCKOTO s13bIKa B 00J1aCTH OCMBICJIEHsI 00pa30B XXUBOTHBIX. Eciin azepOaiikaHCKUI SI3bIK HE CO3-
JlaeT rnapasuiesieid, To 3auMCTBYIOTCS pycu3Mbl. OCOOEHHO XapaKTepHO 3TO SIBJIEHUE IS )KUBOI pa3-
TOBOPHOM peyu.

KuoyeBble cioBa: pyccKuii sI3bIK, a3epOaiiizKaHCKUI S3bIK, 300HUM, ITIEPEOCMBICIIEHUE, aCM-
METpUSI SI3BIKOBOTO 3HaKa, aCCOLIMaTUBHAsI MOJEIb

B HacTosI1Iee BpeMs 3HAUNTEIbHO YCUIIAJICS MHTEPEC K MCIIOJIb30BaHMIO 3HAKOB BO
BTOpnYHOM pyHKIMU. OCOOEHHYIO pOJIb B 3TOM CHITPajio (POpMUPOBAHIE COBPEMEHHOI
KOTHUTHBHOM MapagurMbl B I3bIKO3HAHUU. [TogBUIIOCH 60IbIIOE YUCIO paboT, Mo~
CBSIIIEHHBIX MeTaope U €€ pOJIM B OCMBICJICHINH YeJI0BEKOM OKPYXKAIOIIEeTo MUpPa. YKe
0011IeTpU3HAHO, YTO MeTadopa MO3BOJIsIeT TOOUTHCS MaKCUMaIbHO TOYHOTO 0003Ha-
yeHUs ABJIeHUs. EqHNIa BTOpMIHOM HOMUHAIIUY B CBOEH INTyOMHHO CYTH HE CTOJIh-
KO Ha3bIBaeT, CKOJILKO BEIpaXKaeT OTHOIIEHNE K 0003HauYaeMoMy. BrIpaxkeHne oTHO-
IIEHUST BCeTIa 9KCIIPECCUBHO, a SKCIPECCHS TTO3BOJISIET TOOMBATHCS OOJIBIIETO KOM-
MYHUKATHUBHOTO 3¢ eKTa.

Ha3zBaHus XXMBOTHBIX BO BCEX SI3bIKAX SIBJISIIOTCSA UCTOYHUKOM MHOXECTBa KOHHO-
tauii. OQHO U TO Xe XUBOTHOE B KApTHUHE MUPA Pa3IUYHBIX HAPOJIOB MOJIb3YeTCs
Pa3IMYHBIM «UMUIKeM». ComocTaBiieHNEe SI3bIKOB B 9TOM acCIEKTe UMEET OOJIBIIIOE
3HAYCHME IJI1 U3YYeHUS SI3IKOBOM KapTUHBLI MUPA U B LI€JIOM HAlIMOHAIbHBIX MEHTA-
JINTETOB, 0COOEHHO TeX HAPOAOB, KOTOPHIE XKMJIU Y XKMUBYT B O4eHB OJIM3KOM COCEACTBE.
Pycckuii 1 azepbailixKaHCKUIA I36IKA OTHOCSATCS KaK pa3 K TaKuUM sI3bIKaM. B aToii
CTaThe JeIaeTCs MOIBITKA COIIOCTAaBUTEILHOTO M3YYCHUS 00pa30B ABYX INIABHBIX IIJIsI
YeJJ0BeKa XXKMBOTHBIX — COOAKM U KOIIKH.

Cobaxa. Bpsin v HaligeTcs Apyroe XKMBOTHOE, 3aHMMAlOIee B XXM3HU YeJIoBeKa
TaKoe Xe MeCTO, KakK cobaka. JleiicTBUTeIbHO, coOaKa COMTPOBOXAAET YeI0BEKA TTOUTH
Ha BCEM €T0 NCTOPUIECKOM IMyTH. B pycCKOM s13bIKe 0CHOBHOE HOMMHATHUBHOE 3HaUe-
HUE CJI0Ba cobaka ONPeaesieTcs CASAYIOINM 00pa3oM: «ToOMalllHee XKUBOTHOE CeMeli-
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CTBa TICOBBIX, POJCTBEHHOE BOJIKY, MCIOJIb3yeMOe UYeJIOBEKOM [IJISI OXpaHbI, Ha OXOTe,
B yrpstkke (Ha Cesepe)» [5, 4. C. 168].

HomuHaTtuBHbBIC 3Ha4€HUS CJIOB MOTYT OIIPEAC/ISAThCS O-PAa3HOMY B 3aBUCUMOCTU
OT MPEIIOYTEHUI JIeKCUKOTpadoB, OMHAKO CYILIECTBYIOT 00bEKTUBHbBIC IOKA3ATENIN,
OIpeaeIIoNINe COAePXKaHUEe COOTBETCTBYIONIETO MOoHATHs. Ha Hal B3risia, Takue
MMPU3HaKN, KaK UCIIOJIb30BaHUE B YIIPSIKKe, XapakTepHoe Wit CeBepa, He SIBJISIETCS
OIpEeIEIISIONINM JIJISI COASPKAHUS IIOHITUS «cobaKa». JIjs1 onpeneneHus MecTa I1o-
HATHUSI «CO0aKa» B IIapaguIMe «CEMEMCTBO IICOBBIX» TOCTATOYHO YKa3aHUS OMHOTO ITPH-
3HaKa — «IOMaIllHUIi». IHBIMU CJIOBaMM, U3 CEMEICTBA IICOBBIX TOJILKO cobaKa SIBJIsI-
€TCsI TOMAIHUM XUBOTHBIM. CJie10oBaTeIbHO, B Ae(MHULIMN OTIPEACTAIOIIUMU SBJISI-
JOTCSI IBa TIPU3HAKA: «CEMEMCTBO ITICOBBIX» M «TOMAaIITHU».

B cootBeTcTBy101IEH cTaThe 13 MAC NpUBOAUTCS €11le ABa 3HAYEHMS 3TOTO CI0Ba,
00a 001agaloT KOHHOTalMe. Bropoe 3HaueHMe onpenessaeTcs Kak «0paHHOe CJI0BO»
1 XapaKTepU3yeTCs OTPUIIATEIPHOM KOHHOTAIIMEH, 3TO IPy00 IIPOCTOPEYHOE CIOBO.
TpeTbe, HAIIPOTUB, XapaKTePU3YETCS MONIOKUTEIbHOM KOHHOTALMEH U OIpeaesieTCs
KaK «BbIpaXKeHHE OT0OPEHYSI MJIK BOCXMILICHUS».

TakyM 00pa3oM, CIOBapHasl CTaThsl OTJIMYAETCS CTPOMHOCTHIO aHAIN3a, YTO HETIO-
CpPEICTBEHHO OTpaXaeT CTPOMHOCTh CEMaHTHIECKOM 3BOJIIOINK cjioBa. MHTEepecHO,
YTO, HECMOTpPS Ha HEMTPaIbHBIN XapaKTep OCHOBHOTO HOMUHATHUBHOIO 3HAYCHUS, B
HEM B 3apOJbIIIe COACPXKUTCS MPOrpaMMa KOHHOTATUBHOIO Pa3BUTHSI, KaK B HAIIPaB-
JICHUY TIOJIOXKUTEIBHOM, TaK ¥ B HAaIIPaBJICHUU OTpULIATeIbHOM KoHHOoTauuu. Cobaka
CIIYXKUT Y4eJIOBEKY U, CJIEA0BATEIBHO, 3aC/Ty>KUBACT €T0 000peHMs U tacku. OTHOBpe-
MEHHO, OXpaHsis €r0, OHA MPOSBJISET BPaXKIEOHOCTD 1 3JI0CTh IT0 OTHOILIEHUIO K UYKIM.
TakuMm oOpa3oM, B caMOM HOMWHATUBHOM 3HAYE€HWHU 3aJI0KeHA OMaKIIeHTHAs! KOHHO-
Tamusl.

B cooTBeTcTBYIOIICH CTAThe MPUBOAITCS YCTOMUMBEIC (CTAHOAPTHEBIE) COYETAHUS
coYeTaHUs CO CJIOBOM cobaka: Kak cobaka, Kak cobaka Ha cene, Kak cobax Hepe3aHbix,
Kak Kouwka c cobakoii, kaxcoas cobaka, HU 00Ha cobaka, éeuiams (6cex) cobak, 2oHAMb
cobak, cobaky ceecmob, 6om ede cobaka 3apbima, HyJlceH Kak cobake namas Hoea, ¢ coba-
kamu He coluews |5, 4. C. 168—169]. B Kaxk10M U3 3TUX CTaHAAPTHBIX BBIpaXKeHUI
MpeACTaBIcH OOWH IIPU3HAK CO0AKU, M3BECTHBIN PYCCKUM JIOASM. DTH IPU3HAKH IO~
JAIOTCS CYETy, U B KOHEYHOM cUYeTe 0Opa3 co0aku B CO3HAHUH PYCCKOT0 HapOaa TAKOB,
KaKUM OH OTpaXXeH U OOBITPaH B 3TUX BHIPAXKECHUSX.

BripaxxeHue kax cobaxa HOCUT aOCOJIIOTHBIM XapaKTep, T.€. 31€Ch HET yKa3aHUsI Ha
XapakTep AeCTBUS WX COCTOSTHUS, IEIat0IIeTro ITPaBOMEPHBIM CpaBHEHME C COOAKOI.
B MAC ormeuaeTtcs, YTO 3TO CJIOBOCOYETaHUE YIIOTPEOIsIeTCS C HEKOTOPLIMU TJIaro-
JIaMU, B COYETAHMHU C KOTOPBIMUM OHO O3HA4YaeT «COBEPIICHHO, COBCEM, OYeHb CUILHO»
[5, 4. C. 168] HanpuMep: ycman kak cobaka, 20400ubii Kak cobaka. Ha Hai B3risi, B
PYCCKOM $I3bIKE BO3MOXKHBI I MHbIE KOH(UTYpaLlK C STUM clIoBocoueTaHreM. Hampu-
Mep, Habpacvleamuvcs Kak cobaxa, pyeamuvcs Kax cobaka N T.11., TAE peaan3yeTcs MIprU3HaK
«3JIOCTh» WU «Tpy0boCcTh». Cp. TaKKe TaKOM pyCCKMIA CTaHIapT, KaK HaAMNuCh Ha BO-
poTax: 6o deope 31as cobaka.

Cobaka Ha cene pean3yeT TaKOM ITPU3HAK, KaK «oXpaHa». OQHAKO OOBITphIBAHUE
IIpM3HaKa IPpMHUMAET HeOXKMIAHHBII XapaKTep, HIOCKOJIbKY CO0aKy «OOBUHSIIOT» B TOM,
YTO «OHAa XOPOIIO OXpaHseT». X0opolllast OXpaHa BMECTO ITOJIOXUTEIbHOM ITOJTy4aeT OT-
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PpUIIATEIBHYIO OLICHKY, T.€., XOPOIIIO OXpaHsIsl, HU CaM He eCT, HU APYTuM He aaeT. Pak-
THYECKH B CTPYKTYpPE BHIPAXKEHMS MIPEICTaBIeH U KOHTPACT CO0aKM U ceHa, T.e. CEHO
cobaka He eCT, JaXe eC/Ti ObI ¥ MJI0X0 OXpaHsiia.

Kak cobak Hepe3anbix peaiu3yeT MPU3HAK MHOXECTBA U OTpaXaeT CTaHAapPTHYIO
CHUTYalLIMIO KapTUHBI 0€3MOMHBIX CO0aK, CAOHSIONIMXCS 0 YIULIaM.

Kak kowka c cobakoii B OKpYXeHUU UMEET IJ1aroJl J#cums U TaKkKe OTpakaeT CTaH-
JapTHYIO CUTYall1Io, Ha0JII01aeMy0 3THOCOM Ha IIPOTSLKEHUM CTOETU COBMECTHOIO
MPOXUBaHUS. 31€Ch peAIM3YIOTCS TaKie CEMaHTUUECKIE MHOXUTEIHN, KaK «3JI0CTh»,
«HEYXXMBUYMBOCTb», «IUIOX0» U T.II.

Kasxcoas cobaka, Kak v BRIpaXXeHUE HU 00HA cobaka peaTn3yioT KOTHUTUBHBIN IIPH-
3HAK «Ha yaune». MHBIMUI clIoBaMH, COO0aKU 30eCh Y3HAIOTCS 10 IIPU3HAKY «YIUIIa»
nnm «6e310MHOCTh», HO CBSI3b 00OpaTHasI: eCliv Kaxcoas cobaka, To, CaeloBaTeIbHO,
«xopolo u3BectHo». Eciu nu odua cobaka, To, cienoBaTelbHO, HUKTO.

BeipaxkeHue sewams écex cobax peaynusyeT TaKoi MPU3HAK, KaK «BUHA», «ITPOCTY-
Mok». @pazeosioru3m cobaky csecmo IBsIETCS PPa3eoIOrMIECKUM CpallleHUEM, IO3TO-
MY HEBO3MOXHO COOTHECTHU KOHIIETIT «COOaKa» ¢ KaKUM ObI TO HU OBLIO OIpeae e HHBIM
KOTHUTUBHBIM Mpu3HakoM. UTo KacaeTcs (ppaseosioruzMa gom ede cobaxa 3apsvima, TO
3/€Ch aKTyaJIbHO IIpeaCcTaBIeHUE O TOM, UTO 3aphITO, T.€. CIIPSITAHO, a HE C COOAKO.
Cr0Bo cobaka B CTPYKTYpe 3TOTO (hpa3eoIoru3mMa sIBIsIeTCs IMyCTHIM JIEMEHTOM U (pak-
TUYeCcKU (pakyasTaTUBHBIM. Ero MecTo sIB/IsieTCsl yCTOMYMBBIM, HO (YHKIIMOHAIBHO He
peIeBaHTHBIM.

BripaxkeHue nyscen kak cobake namas Hoea CTPOUTCS HA TOMOCE, T.€. OYSBUIHOCTH
Toro dakTa, 4To y cobaku yeTbipe Horu. C 3TUM CBSI3aH U 2JIEMEHT TUIIepOOJIbI, CO-
JiepXalquiics B puTOpuIecKoM Boripoce. HakoHel, ¢ cobakamu He coiujeusb peannusyeT
MMPU3HAK «CBICK».

Kpome toro, MAC BbiaensieT MeTapopuueckue 3HauyeHUs1 B MPUaraTeJibHOM co-
Oauuii. TpeTbe 3HaUEHME TTOCIIE JBYX HOMUHATUBHBIX: «OUY€HB TSIKEJIbIN, HEBEIHOCH -
MBbIil», YeTBEPTOE — «B COCTaBE HEKOTOPHIX OpaHHBIX BhIpaXeHui». MAC BblaeseT
TakK:Ke IISIToe 3HAYeHUE C/IoBa CO0AaUMii: «KaK COCTaBHAas YacTh HEKOTOPBIX OOTaHUYE-
CKHX M 300JI0TMYECKUX Ha3BaHMIT; coOaumii IyK, codaubs merpymka» |5, 4. C. 169].
B xon1ie ctatbu mpuBOaAUTCS (PPa3eoIoru3M cobauuil HioX B 3HAYEHUU «000CTPEHHOE
yyThe» [5, 4. C. 169]. CtpykTypa (ppazeosoruaMa npo3payHa, 04eBUIHO, YTO 31Ch
peanu3yeTcss KOTHUTUBHBIN IMMPU3HAK «HIOX».

B MAC 3adpnKcrpoBaHBI TAKKE TIIATOJIBI cOOAUUMb K020 — «PYTaTh» U cOOAUUMbC —
«pyratbes» [5, 4. C. 169]. CnegoBaTelIbHO, B CO3HAHUM PYCCKOI0 HApoAa cofaka acco-
LIMAPYETCS TAKKE C «OpaHbIO».

TakuMm 06pa3oM, KOHIIETIT «CO0aKa» B pyCCKOM CO3HAHMU aCCOLMMPYETCSI C TAKUMHU
MPU3HAaKaMU, KaK «3JIOCThb», «OXpaHa», «3alllATa», «[I0JaCKaTb», «[TOTPENaTh Mo IIep-
CTH», «OpaHb», «CUJIBHO», <MHOTO», «OPOISZKHUYECTBO», «ChICK», «OU€HB TSIKEJIBII»,
«HEBBIHOCUMBIIi», «OCTPBI HIOX», «3allax», «pyraTb», «pyratbcs». UTo KacaeTcs ce-
MaHTUYECKUX MHOXUTEJICH, TO UX, pa3yMeeTCsl, 3HaUUTEJIbHO OOJIbIIE, HO B ITpoliecce
IMPOBOIMMOIO aHaJI1M3a BaxXKHbI KOTHUTMBHBIE IIPU3HAKMU KOHIIEITA, a HE CEMbI, CTPYK-
TypUpYIOIIMe 3Ha4eHKEe ¢10Ba. BhlaeneHHbIe MPU3HAKY IT03BOJISIOT IIPOCIEIUTD UTPY
CO CJIOBOM c00aKa Yl IPOU3BOAHBIMU B PYCCKOM SI3BIKE.
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B azepbaiimkaHCKOM SI3BIKE SKBUBAJICHTOM PYCCKOTO CJIOBA coOaKa SIBIISIETCSI CIIOBO
it. B ToakoBoM cioBape azep0OaiiaKaHCKOTO SI3bIKa 3TO CJI0BO 3a(pUKCUPOBAHO B ABYX
3HaueHUsX. [1o mepBoMy maeTcs ciienyrolast Ae(PUHULINS: «IOMaIlIHee JKUBOTHOE, BXO-
Jisiiee B 0COOYIO IpyNITy MJIEKOIUTAIOIINX TUIIA TAKWUX XMIITHMKOB, KaK BOJIK 1 JIMCa»
[8, 2. C. 606]. Bropoe 3HaueH1e KBaIM(PULIMPYETCST KaK ITEPEHOCHOE U OIpeaeIsieTCs
CJIeAYIOIIUM 00pa30M: «C IUIOXMM XapaKTepoM, 310l Ha SI3bIK, IpayyH, pyrareiib, He-
00XOIUTEIbHBIN YeioBeK». OTMedaeTCs, YTO Yallle BCETo 3TO CJIOBO BCTPEYAETCs C CO-
IO3HBIM CJIOBOM kimi. 31ech K€ B Ka4eCcTBe YITOTpebJieHUs (ITpy BTOPOM 3HAYECHUN )
yKa3bIBaeTCs BO3MOXHOCTb MCIOJIb30BaHMSI Kak OpaHHoro ciiosa [§, 2. C. 606].

Takum 0OpazoM, ceMaHTHYecKas CTPYKTypa PYCCKOTO CJIOBa cobaxa 1 a3epobaii-
JKaHCKOTO CJIOBA if OTIMYAETCSI OTCYTCTBUEM Y a3epOaiiIKaHCKOTO SKBUBAJICHTA Ce-
MAaHTHUKM JIACK! ¥ OMOOPEHMSI, VI BOCXUIIICHMS.

A3zepOaiimKaHCKOe CJIOBO TaKXKe CO3MacT LeIyIo MapaaurMy YCTOMUMBBIX BhIpaXKe-
HUI, B CTPYKTYpEe KOTOPEIX peain3yeTcsi HA00p KOTHUTUBHO 3HAYMMBIX IIPU3HAKOB.
DTU TIpU3HAKU, KaK ¥ B PYCCKOM SI3BIKE, CO3IAI0T YCTOMYMBEIE ACCOLIMATUBHBIC MOCTHI,
(opmupylolIre CBA3b KOHIEINTA «CO0aKa» ¢ XKUBOTHBIM. KpoMe Toro, 3T¥ mpu3HaKku
CJTy>kaT OCHOBOI1 OOBITPBHIBAaHUSI CAMOTI'0 3HaKa if B a3ep0aliIxKaHCKOM SI3bIKE.

B cTaTbhe Ha c10BO if ITOCJIe COOTBETCTBYIOILIETO 3HaKa MPUBOISTCS (hpa3eosiornye-
CKM€ €IMHUIIBI C 9TUM CJIOBOM B KaU€CTBE KOMIIOHEHTA. BOJIbIIMHCTBO U3 HUX COMEp-
JKUT XOT$ ObI OMMH KOTHUTUBHBIN MMPU3HAK, XapaKTEPU3YIOIINI KOHIIEIIT «co0aKka» B
azepOaiiKaHCKOM CO3HAHMU U JAIOIINI BO3MOXHOCTb COOTBETCTBYIOIIETO OOBITPHI-
BaHMSI 3TOTO CJIOBa B peur. CTaHOApTHBIC U YCTOMYMBBIE CBSI3U (PUKCUPYIOTCS B CJIO-
BapsIx U KBATM(PUIIUPYIOTCA KaK y3yalnbHbIe. [IepeueHb BhIpaKeHUiT CO CIIOBOM if Ha-
yyHaeTCcs ¢ ppaseosiorusma it do getdi, ip da [8, 2. C. 606]. KoneuHo, cemMaHTHYeCKAasT
CTPYKTYpa (ppa3eoorun3mMa CoAepKUT JIEMEHT KOMU3Ma, T.€. co0aKa yIia, XOTsI Obl
BepeBKa OcTalach, a TO M BEpEBKY yHecaa. Takoil KoMmuueckuit a¢pekT HarpaBjieH Ha
IUIepOO0IM3aINIo, T.€. «BCE IPOIIAIO» M «OKOHYATEIbHO IIpoItaio». OQHAaKO B CTPYK-
Type BhIPaXKEHMS IIPEICTaBIeH U COBEPILIEHHO HEUTPaIbHBIN KOTHUTUBHBIM ITPU3HAK,
OTpaXarIIWi CTAHAAPTHYIO CUTYalIWIO: COOAK AepKaT Ha MPUBSI3U. DTO CBOEOOpa3HbIM
CTaHAAPT MBIILLJIEHUS, TIO3TOMY U HE HY>KHO OOBSICHSTh, O KaKOil BEpeBKEe UIET PeUb.

It doftorindo adi yoxdur, T.e. «He 3aIucaH gaxe B c00aubeil KHUTE, HUTIE HE YITOMU-
HAeTCs, ero HUKTO He 3HaeT». KoHeuHo, 1 31eCh IIPUCYTCTBYET 3JIeMEHT I'UIIepOoIu-
3allMK, OMHAKO Y B 3TOM CJIyJae BO3MOXHA peajibHasi OCHOBA, TaBIlasi OCHOBAHUE MIJIsI
oObITpbIBaHUS. BO3MOXHO, 1 cOOaKU ObLIM HA yUeTe, €C/IM U He ObLIM 3alKcaHbl, TO
JKUTEJN cejla 3HAJIM BceX CBoMX co0aK. CyIieCTBEHHBIM IIJIT OOBITPBIBAHKS IIPU3HAKOM
SIBJISIETCSI MI3BECTHOCTh CO0AK, KaK, BIIPOYEM, 1 IPYTHUX XKUBOTHBIX. BcTpedaroTcs cennb-
CKME XUTEJIN, KOTOPHIE TaKe KypUIl 3HAIOT IT0 UX IIPUHAJICKHOCTH X035€BaM.

It giinii cokmak. DTa accounaiys HaM 3HaKOMa [0 COOTBETCTBYIOLIEH Mapagurme
PYCCKOTO sI3bIKa. ACCOLIMAaTUBHBIM MPU3HAKOM M B 3TOM CJIydae SIBJISETCS «TSKECTh
Kn3HW». COOTHECEHME TIKEJIOM YeJIOBEYECKOM XXKU3HU C OOBIYHOM XKM3HbIO COOAKM
CTaHOBUTCS MEHTAJIbHBIM WJI STHOMEHTAJIbHBIM CTAHAAPTOM KaK PYCCKUX, TaK U a3ep-
OalikKaHIIEB.

Boipaxkenus it kokiindo, it giiniinda, it diriliyinds nalotcst B 1ByX 3HaUYE€HUSIX: TIE€PBOE
OIIPEAECIISCTCS KAK «IIJIAYECBHBINA, HEPSIUIMBBIA, TPSI3HBIA BHEITHUI BUI»; BTOPOE —
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«yCTaBILWI, MOAABIEHHBIA, U3MydeHHBIH» [§, 2. C. 606]. [IpAMOro cOoTBETCTBUS 3TUM
acCoIMaIUSIM B PYCCKOM sI3bIKE MbI He HaxoauM. QITHAKO B pyCCKOM SI3BIKE CYIIECTBY-
€T BhIpaxkKeHUE weayousslii nec, KOTOpoOe Ha aCCOLIMaTUBHOM YPOBHE COOTHOCUTEIBLHO
C YKa3aHHBIMU a3ep0aiiIzKaHCKUMU BBIPAsKEHUSIMH.

BripaxkeHue it ilind> He HAXOIUT COOTBETCTBUS B PYCCKOM SI3BIKE, CIEI0BATEIbHO,
B PYCCKOM CO3HAaHMM OTCYTCTBYET acCOLIMalMsl COOaKM ¢ JpeBHOCTHIO. PasyMeercs, u
B a3epOaiiIkaHCKOM $SI3bIKe TaKOI acCOLMAlIMY HET, OMHAKO OHA CYIIIeCTBOBAJa, YTO U
J1aJIo OCHOBaHMeE IS 00pa30BaHMS TAKOTO BhIpaxkKeHUsI.

®pa3eonorusM it yiyssini tanimir oTpaxaeTr CTaHIAPTHYIO CUTYalIUIO, B COOTBETCTBUU
¢ KOTOPOH Kaxasi cobaka 3HaeT cBoero xo3sauHa. CyTh TUIIepOOIM3alii COCTOUT B
TOM, UTO «BO3MOXKHBI CUTyalllH, KOTJa Jaxe cobaka He Y3HAeT CBOETO XO3SMHA».

Bruipaxkenud itdon alib ito vermok n itdon askik elomok peanm3yioT OOBIYHBIN IS 00-
pa3za codaky KOTHUTUBHEIN pu3HaK. BykBabHO (hpa3eonorn3mMel 03Ha4aloT «BEIPBATh
Yy OHOTO TICa M OTAATh APYTOMY» U «CIeIaTh (OMMyCTUTh) HIXXE cO0aKku». XOTs (ppase-
OJIOTM3MBI TaI0TCSI KaK CHHOHMMMWYHbBIE, Y HUX pa3Hbie 00pa3Hbie OCHOBHI, CIICA0BA-
TEJIbHO, B HUX PeaIn3yI0TCsI pa3InuHble KOTHUTUBHBIE IIpU3HAKU. B mepBoM BeIpaxe-
HUU peaJin3yeTcs IMPU3HaK «3JI0CTh», BO BTOPOM — «HM30CTh», «ITOAJIOCTh». 10 ke 3Ha-
yeHue UMeeT U (ppaseoiorusM itdon biabir etmak (8, 2. C. 607]. B cTpykType JaHHOTO
BBIPAXXE€HUS TaK:Ke MPeICTaBIeH KOTHUTUBHBIN ITPU3HAK «IIOUIOCTh», T.€. B CO3HAHUM
azepOalikKaHIIEB KOHIIEIIT «CO0aKa» YCTOMYMBO aCCOLIMUPYETCS C MOIIOCTHIO.

B cTpykType dpazeonormuecKmux enUHNII itin soziinii demok W ito donmaok peanusy-
eTCsI IIPU3HAK «3JI0CThb», «SIPOCTh», «<HEMCTOBCTBO». IIpaBaa, cyms mo cratbe n3 TCA,
9TH IBa (ppa3eoIorn3Ma IBJsSIoTCs aOCOMIOTHBIMI CHHOHUMAaMM, YeT0 Ha CaMOM JIeJie,
KOHEYHO ke, HeT. DpaseosiorusM itin soziinii demok SIBISIETCS TIOJTHBIM SKBUBAJICHTOM
PYCCKOTO CJI0Ba co6a4umn, T.€. «CUJIbHO pyraTh», B TO BpeMsl KaK ita donmak OyKBaJIbHO
03HayaeT «IPeBpaTUThCS B c00aKy». Takoro poaa meraMmopdo3a o3HauaeT «0e3yMCTBO-
BaTh, HAOpacKIBAaThCI Ha BCeX, KakK cobaka». Ecim B ceMaHTHKe TIEPBOTO BBIPaXKECHUS
aKTyaJIbHO pyraTb KOHKPETHO KOT0-TO, TO BO BTOPOM BaXKHO, YTO B TAKOM COCTOSTHUM
OKa3bIBaeTCs YeJIoBeK 0€30THOCUTEIbHO K KOMY-TO KOHKPETHO, OH HaOpachiBaeTcs Ha
Bcex. CiiemoBaTesibHO, OH HE KOTO-TO PYraeT, He KTO-TO €ro paccepaui, 3TO ero mpu-
pona, ero COCTOsIHUE.

Itin dilini bilir. 3nech codaka BBICTYITAET CUMBOJIOM JIPYTOTO MUpa, HEAOCTYITHOTO
4YeJI0BeKy. B yTBepXneHnn o 3HaHUM 0COOEHHOCTEI 3TOr0 MUPA COMEPKUTCS TUTIEP-
Ooym3alns, HeIIOCPEACTBEHHO CITyxKalast 9KCIpeccrur. YTo KacaeTcss OOBITphIBAHMUS
CJI0BA it, TO OHO OMHO3HAYHO BEICTYMACT 0003HAUYCHMEM 3aIIpeIeIbHOTO IJIS YeIOBEKa.
Takoe ncCITOIb30BaHME JAHHOTIO 3HaKa HalIOMMHAeT 00pa3 NTUIl B BOCTOYHOMN MUQO-
snoruu. Cp.: CoJOMOH MOHUMAJT SI3bIK OTULL U T.J.

Bruipaxxenue itin disi motalin darisi icmonb3yeT CUMBOJI COOAKM COBEPILIEHHO (ha-
KYJIBTaTUBHO, OJJHAKO SICHO, YTO IIPUCYTCTBYET MOTUBaLMs. Eciy ncxonuTh U3 akTy-
aJIbHOTO 3HAYEHMST BBIpAXKEHUSI, TO KOHIIETIT «Co0aKa» 3[eCh HE peayin3yeT HU OJJHOTO
KOTHUTUBHO 3HAYMMOTO ITpu3HaKa. OJHAKO €CJIM YIUThIBaTh O0Opa3Hy0 OCHOBY, TO B
CO3HAHMM HOCUTEJE sI3bIKa aKTUBUPYETCsI 00pa3 co0aku, BLIETIUBIIEIHCS B OYpAIOK C
ceipoM. CUTyalusi HOCUT CTaHAAPTHBIM XapaKTep, HO B CTPYKTYpPE BhIpaxkeHUs UC-
IIOJIb3YEeTCS He TaHHBIN cTaHAapT, a Oe3pa3Inuune yeaoBeKa, KOTOpoMy Aejia HET HU 10
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cobaku, HU 10 cbipa. UMEHHO B 3TOM CMbICIe 00pa3 cobaku, Kak U odpa3 Oyp/atoKa ¢
CBIPOM, SIBJISIETCS (paKyJIbTaTUBHbBIM.

Itin séziinii demak 03Ha4aeT «CUJILHO pyraTb, FOBOPUTb HEMPUCTORHOCTU KOMY-JI.»,
31ech 00pa3 co0akM OJIMIIETBOPSIET «HU3KOE CYIIECTBO». VIMILIMIIMTHO B CTPYKTYpe
BbIpaXKEHUS pean3yeTcsl TAaKOi MpU3HaK, KaK «BCEI03BOJEHHOCTh», T.€. C CO0AKOM
MOXHO 00palaThcs Kak yrogHo. ClI0BoO if B a3epOaiiixkaHCKOM $SI3bIKE BOILJIOIIAET B
cebe BCe 3T KOHHOTALUU.

Bripaxxenmue itino tok Ha TTyOOKOM YPOBHE OTpazkaeT CTAHZAPTHYIO XXUTEHCKYIO CH-
Tyaumio. Korma 4ero-t1o o4eHb MHOTO (KaKUX-JIMOO ChECTHBIX IIPOAYKTOB), TO TAIOT U
cobakam. CiemoBaTesIbHO, KOHIIETIT «CO0aKa» 31eCh OIIOCPEIOBAaHHO Pean3yeT TaKOoi
MpU3HAK, KaK «O0UIrE».

B cTpykrtype BoipaxeHus itlo ¢ixarmaq (qovmaq) peanv3yeTcsl OCHOBHOM IJis KOH-
LIETITA «CO0aKa» KOTHUTUBHBIN MIPU3HAK — «3JI0CTh», «arpeccusi», «HamnaaeHue» . Opa-
3€0JIOTU3M O3HAYaeT «IIPOTrHATh KOro-J1. ¢ pyraHblo, ockopoieHusmu» [8, 2. C. 606].

®pazeonorusM itls pisik kimi (dolanmaq) siBnsIeTCS TOJTHBIM SKBUBAJICHTOM PYCCKO-
IO BBIPAXKEHMUS HcUMb KaK Kowka ¢ cobaxoii. MOXHO cKa3aTb, YTO 3[€Ch peaain3yeTcs
CTaHIapTHAs CUTyalls U3 MUpPa JOMaIIIHUX XXMBOTHBIX. CJlenoBaTeIbHO, COOTBETCTBY-
0N CTAaHAAPT XapaKTepU3yeT U pyCCKOoe, U a3epOaiiixkaHCKoe MblIIeHe. B kauecTBe
OCHOBHOT'O KOTHUTMBHOI'O MIPU3HaKa B CTPYKType (hpa3eosoru3Ma peaanusyeTcs «He-
YXKUBYMBOCTh». OMOCpPEI0BaHHO MPEACTaBICH, Pa3yMeeTcs, U TaKOi MPpU3HAK, KaK
«arpeccusi», IIpUIeM arpeccHs aCCOLMMUPYETCs C 00pa3oM COOAKM.

B BeIpaxkenuu bagsina it oyunu agmaq (gatirmak) CJI0BO it OTUIIETBOPSIET IIPEACII CUIIBL,
HAIIpSKEHUSI, CBS3bIBasl 3TO HAIIPsDKEHNME ¢ HEraTUBOM. Bpsia mu 3mech peanusyeTcs
KaKo#-1100 KOTHUTUBHBIM MPpU3HAK KOHIIENTa «Cobaka» B a3epOaiIxKaHCKOM SI3bIKO-
BoIt KapTuHe Mupa. OJHAKO caMa acCOLMALIMS «HeraTUBHOI'O HATIPSIKEHUST» 1aeT BO3-
MOXHOCTb BCSITYECKHU OOBITPbIBATh CJIOBO if B a3epOailzkaHCKOM SI3bIKE.

B cTpykType BoIpaxXeHUs kimin iti tutub c10BO if OTUIIETBOPSIET 3JIOCTh, arpeCcCHIo.
byxBanabHO (hpa3eosoru3mM o3HavaeT «Ubsl cobaka mokycajaa?», T.. «C 4ero Tak B30e-
cuiIcsi?», clienoBaTebHO, 31€Ch PeAIM3YyeTCsl OMUMH M3 OCHOBHBIX KOTHUTUBHbBIX MPU-
3HAaKOB KOHIIENTa «CobaKa».

dpaseonorusm na itim azib ?Taxke oTpaxkaeT cCTaHIapTHYIO cuTyauuio. Codaka MHO-
IJ1a TepPsIeTCs, a XO35IMH €€ UIIET, T.€. IIPOSIBIISIET OeCIIOKOMCTBO. bykBanbHO hpazeo-
JIOTU3M O3HAYaeT «4YTO 3a CO0aKy s IMoTepsii?», T.e. «KaKoe MHE JeJ10, MHE-TO 4TO 3a
Ji(S) (O

HMHTepecHO, 4TO B IIepedYeHb YCTOMUMBEIX CJIOBOCOUYCTAHUI M (Dpa3eoI0ru3MOB
¢ KoMrnoHeHToM it aBTopbl TCAS He BKITIOUYAIOT IIMPOKO PacpoOCTpaHEHHOE BhIpaxke-
Hue-KoMmIapaTus it kimi. Ha Halll B3[JISI, OHO HOCUT aOCOJIIOTHBIM XapaKTep B JaHHOM
MmapagurMe W MpearoaraeT NpeleaeHTHOCTh o0pa3a co6aku 1 COOTBETCTBEHHO 3Ha-
KOMCTBO HOCHUTEJIEH 13bIKa C JAaHHBIM TpeLieAeHTHBIM (peHoMeHOM. UMeHHO 3TO u
JieJlaeT BO3MOXHBIM YIIOTpeOJIeHUE CIOBa if B aOCOMIOTHOM no3unuu. pyroe aeno,
YTO, KaK M Bce (ppa3eosiornuecKre eIMHUIILI, BEIpaxKeHue it kimi xapaKTepu3yeTcs co0-
CTBEHHBIM OKpykeHueM. CienoBarebHO, B COZHAHUY COBPEMEHHbBIX a3epOaiiKaHIIeB
it kimi cornacyeTcsl B eIMHON KOH(MUTYPALIMK ¢ Ha3BAHUSIMU OTIPEACICHHBIX IS ICTBUIA.
Hampumep, BecbMa yCTOMYMBOI SIBISIOTCS KOHDUTYpanu it kimi danismagq, it kimi
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adami gapmag, it kimi 6ziinii aparmaq, TIe CJI0OBO it ACCOLIMUPYETCS CO «3JIOCTBIO», «JIaeM/
PYraHbIo», «arpeccueil/HamagKaMm».

Takum 00pa3oMm, CI0BO if B a3epOaiiI>KaHCKOM SI3bIKe 00J1aJaeT IIMPOKUM CIIEKTPOM
IePEeHOCHOTO YIIOTpeOieHUsI. B OCHOBHOM 3TU MEpPeHOCHBIE YIIOTPEOJIeHUS XapaKTe-
PUM3YIOTCS OTpUIIATeIbHON KOHHOTalMeil. B azepOaiiikaHCKOM SI3bIKE€ OTCYTCTBYET
JIAaCKOBOE OTHOIIIEHHE K cO0aKe 1 COOTBETCTBEHHO Ha OCHOBE aCCOIIMAIIY K YEJIOBEKY.
HMHTepecHO TakKe, YTO B a3epOailiKaHCKOM SI3bIKE HEe OTMEUaeTCsl yCTOMYMBast KOH-
durypamnus eeprutil Kak cobaka. I1poBeneHHBIN aHAIN3 IIO3BOJISICT BBIICINUTH U CUCTE-
MAaTU3UPOBATh CIEAYIONINE KOTHUTUBHBIE IPU3HAKY, HA OCHOBE KOTOPBIX OOBITPhIBA-
€TCS CJIOBO it: «<XUIIHOCTb», <HEMPUITHOCTb», «3JI0CThb», «pyraTejb», «IPaThCI», «Iep-
KaTh Ha LIeNH/BePEeBKE», «HU30CThb», «IMOMJIOCTh», «XKUTh TSKEJI0, HEBBIHOCUMO»,
«IIOOUTBI»,, «000PBAHHBIIY» , «IPEBHOCTD» , «aTPECCUST», «IPYTOil», «<MHOTO», «HEYXKMB-
YUBOCTb», «OELIEHCTBO», «[TIOTEPSTLCSA» U T.JI.

CpaBHEHUE CJIOB cobaka U it TTIOKa3bIBAET, YTO B OCHOBHOM MOTHBAIIVS OOBITPHIBA-
HUSI B PYCCKOM M a3epOaiiIkaHCKOM SI3bIKAX 3TUX CJIOB HOCUT MACHTUYIHBINA XapaKTep.
Kak yxe orMedanoch, B pyCCKOM $SI3bIKE CYIIIECTBEHEH MOTUB JIaCKaTeJIbHOCTH, YEro
HET B a3epOaiiixkaHCKOM s13bIKe. CrenyeT Takxke OTMETUTD, YTO B 000MX SI3bIKaX KOH-
LIETIT «cO0aKa» pealn3yeT ceOsl He TOJIBKO B OTMEUEHHBIX cJIoBax. Hammpumep, B pycCKoM
SI3BIKE C TOYKHU 3pEHMSI KOHHOTALMK OYeHb aKTUBHO CJIOBO nec, B a3epOaiiikaHCKOM —
kopak. Best mapagurma He IIpUBJIEKAeTCs K KCCISIOBAaHMIO, IIOCKOJIBKY B HAIIIY 3a0a9i
He BXOAUT OOHapyXeHUe CIIocCO00B BepOanr3aluy KOHIENTa «cobakar. Lleab Hallero
HCCJIeIOBAaHUSI — BBISIBUTH M COIIOCTaBUTD CITIOCOOBI OOBITPhIBAHMSI OCHOBHBIX HOMU-
HalMii, B JaHHOM cJIyJyae Ha3BaHUI XKUBOTHBIX. TeM He MEHee MHTePECHO OTMETUTD,
YTO PYCCKOE CJIOBO #ec OTINYAETCS OT CJIOBA co0aKa OMHO3HAYHO OTPULIATEeIbHOIM KOH-
HoTtaumeit. Tak, MAC orMeuaeT «0 UyeioBeKe, BhI3bIBAIOIIEM ITPE3peHUe, HETOI0OBaHUE
cBoMMM ITocTynKamm» [5, 3. C. 113]. B azepOaiimkaHCKOM SI3bIKE CIOBO kGpak B OCHOB-
HOM HOMUHATUBHOM 3HAY€HUM ITOJTHOCTHIO UASHTUIHO CJI0BY it. Bo BTropoM 3HaueHUM
OHO yIOTPeOUTETHLHO TOJIBKO KakK pyrateabcTBo [§, 2. C. 758]. MHTepecHO, 4TO cocTa-
Butenn TCAS He GUKCUPYIOT IIMPOKO pacIpOCTPAaHEHHOIO BLIpaxKeHUs it kimi, HO B
CTaThe, MOCBSIIEHHOM CITOBY kOpak, IPUBOASAT KaK YCTOMYMBOE COYETAaHNE BEIpAXKEHIE
kopak kimi [8, 2. C. 758]. CoriacHO aBTOpaM CTaTbM, JaHHOE YCTOMYMBOE CJI0OBOCOYE-
TaHUE UMeeT TOJILKO OTHO 3HAaYeHUE: «IoaxaanuM». MHTepecHo Takxke, mouemy TCAS
KBaAIM(PULIUPYET BhIpaxkeHne kopak kimi Kak yCTOMUMBOE COYETaHME, a He (hpa3eoio-
ru3M. OOBIYHO B CJIOBAPSIX YCTOMYMBBIC CpaBHEHUS Aa0TCs Kak (ppazeosioru3mel. TCAS
naeT kopak kimi 3a 3HaKOM KBajJparta, YTO paclieHMBAETCSI KaK YCTOMUMBOE CJIOBOCOYE-
tanue. ®pas3eoorndyecKre eIMHNIIBI, KaK IIPaBUIIO, TIPUBOASTCS B KOHIIE CJIOBAPHBIX
crareii 3a 3HaKOM pomoa.

IIpoBeneHHBIN aHAIN3 TTO3BOJISIET YCTAHOBUTD B 1I€JIOM MACHTUYHOCTh UTPOBBIX
CTpaTeTruii CJI0Ba cobaka B PYCCKOM sI3bIKe U if — B a3epOaiimkarnckoM. OcHOBaHMEM
IIUISI CpaBHEHUSI B OCHOBHOM SIBJISIETCS IIPU3HAK «3J10CTh». He cirydaiiHo He3ylo co-
baKky azepOaiiaKaHLIbl HA3bIBAIOT yaltaq, T.e. «IMOIXaNUM», «JIn300ao00» [8, 4. C. 512].
Orcrona ciieIyeT, YTO OCHOBHAS aCCOIIMAIINS, CBSI3bIBAIOIIAS KOJIJICKTUBHOE CO3HAHKE
¢ 00pa3oM cobaKkM, COCTaBIsIET KOTHUTUBHLIN TIPU3HAK «3JI0CTh». bojee Toro, cymie-
CTBYIOT TaKM¢ MOIYJIM CO3HAHMS HAa OCHOBE acCOLMAIIMI ¢ CO0aKoil, KaK He0OX0oou-
MOCTb CAeJIaTh €€ JOCTaTOYHO 37101, Hanpumep, mpuHSITO 00pe3aTh YU Y IIIEHKOB.
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Kom. Kowxa. Bo MHOTHX SI3bIKaX CUMBOJI KOTa,/KOIIIKM J1aeT MHOXECTBO KOHHOTA-
LN, KaK MTOJIOKUTENIbHBIX, TaK M OTpULaTeabHBIX. MHTepecHO OTMETUTh, UTO JIKeK
Tpecumaep B cBoeM 3HaMeHNTOM CJi0Bape CUMBOJIOB AACT TOJIbKO KOWKY, KOma — HET
[7. C. 166]. Cornacno 1. Tpecunaepy, KOILIKa OJULIETBOPSIET COOOI «XUTPOYMUE, CITIO-
COOHOCTD MEePEBOILIOIIEHUS, ICHOBUAEHNE, COOOPa3UTEIbHOCTh, BHUMATEIbHOCTb,
YYBCTBEHHYIO KPacoTy, 3KEHCKYIO 3710cTh» [7. C. 166]. OT™Meuaetcs, yto B Erunte cy-
ILIECTBOBAJI KyJILT OOTMHU C KOoIllaubeit roj1oBoit. Ho cyiiecTByeT 1 HeraTMBHBIN 00pa3
KOIIIKU, KOTZIa OHa accolMupyeTcs naxe ¢ absiBosoM [7. C. 167]. B ob1em Kolka Bo-
IUIOLLIAET B cebe IMpovaiilmii Auana3oH KOHHOTAUMKU. SICHO, 4YTO ceroHs B sI3bIKax
MUpa MOTYT COXPAHSIThCSI TOJIbKO OTTOJIOCKU APEBHUX IIPEACTaBICHNI, OMHAKO COOT-
BETCTBYIOIIME HOMUHAIINH ITOIAI0TCS OOBITPBRIBAaHMIO Ha MX OCHOBE. Ecitv Tak, To OoHM
HOCSIT BIIOJIHE peaIbHBINA XapaKTep.

B MAC cioBo kom NpyUBOAUTCS TOJbKO B OCHOBHOM HOMWHATUBHOM 3HAYEHUMU:
«caMell Kowiku» [5, 2. C. 115]. B KoH1Ie cTaThbu MPUBOAUTCS TPU (Ppa3eosioTU3Ma: Kom
Hanaakan, Kom 6 meuike, Koma é meuwke kynums. Heb3st MOJIHOCTHIO OTpULIATh MOTH -
BallIO 3TUX (PPa3e0JIOrM3MOB HOMMHATUBHBIM 3HAUEHUEM CJIOBA K0, TOYHEE, OIIpe-
NeJIECHHBIMU CEMAHTUYECKMMU MHOXUTENSIMU, CTPYKTYPUPYIOIIMMU €r0 CeMaHTUYE-
CKYI0 CTPYKTYpY, HallpuMep, KOThI He IIJIayyT, OTCIo/1a Turepooia Kkom Hanaakan, T.e.
«COBceM HUYero». [10CKoMbKY KOT SIBJISIETCS 3aralOYHbIM KUBOTHBIM, KCXOJISI U3 3TO-
ro, MOXXHO OOBSICHUTD POJIb 3TOTO 3HaKa B cienyomumx 1syx @E, T.e. KOT KaK KOMIIO-
HeHT DE BBICTYITaeT CMMBOJIOM 3arafl0YHOCTH, TANHCTBEHHOCTH, HETIOHSITHOCTH.

MAC He oTMeYaeT IIMPOKO PACIIPOCTPAHEHHOTO B PYCCKOM peur 3HAYCHUS 3TOTO
CJI0Ba, aCCOLMMPYeMOro ¢ HpaBcTBeHHOCThIO. B CiioBape C. M. OxeroBa oHO (pUKCH-
pyeTcst KaK BTOPOE U IIEPEHOCHOE: «O IIOXOTIMBOM, CJIaCTOIOOMBOM MYXKUYUHE» [4.
C. 301]. 3naueHue cHabxaeTcsl IOMeTaMU: «[IPOCTOPEYHOE U MPEHEOPEXKUTETIBHOE.
MoTtuBauus 3HaKa OYeBUIHA U He MpeanoiaraeT KaKux-To 0COObIX KOMMEHTapUEB.
M3BeCTHO TakKe BBIpaXXEHUE MAUCKUEe KOMDbL.

Heckoapko HeoXXrIaHHOE ¢ TOUKM 3PEHUSI COBPEMEHHOTO COCTOSIHUS SI3bIKa 00b-
SICHEHHE 3TOro BTOporo 3HayeHus ooHapykuBaetcs: B BAC: «To xe, yTo cyTeHep (B BO-
POBCKOM kaproHe)» [6, 5. C. 1533]. CBs13b ¢ nepeHOCHBIM 3HaueHneM n3 MAC, Ko-
HEYHO, IPOCJICKUBAETCSI, HO M CAMOCTOSITEIbHOCTh CEMEMbI TakoKe oueBUaHa. He Bes-
KUI CJIaCTOMIOOMBBIN MYXUMHA SIBJISIETCS CyTeHEpOoM. TouHee, MeXIy aKTyaJIbHbIMU
3HAYCHUSIMU 3TUX IBYX CJIOB-CEMEM HET CBSA3M. ECIIM XXe MBITaThCsI yCTAHOBUTH MOTH -
BaIlMOHHYIO CBSI3b, TO MOXKHO IIPEATIOIOXNTH, YTO CYTEHEPHI, BUIMMO, SIBIISIIOTCS CJia-
CTOTIOOUBBIMU MYXKYMHaMU. MHTEpeCHO TaKKe yKa3aHMe Ha BOPOBCKOM XKaproH, T.¢.
3lIeCh 9TO 3HAUCHUE CIIeIIUAIN3UPYETCH.

Hexkotopoe obbsicHeHUe mJaHHOU MoTuBaLuu HaxoauM B CinoBape B.W. Hans:
«KOTBI — aJIb()OHChI, COKUTEIN U IKCILTyaTaTOphl MpocTUTYTOK» [1, 2. C. 459]. Cre-
JIOBaTeJIbHO, HE IMPOCTO CYTeHePhI (3KCITIIyaTaTOPhl), HO M COXKUTEIIH.

B CnoBape M010I€>KHOTO ClIeHTa TakKKe OTPaXeHO 3HaueHue «CyTeHep». OmHaKo
OHO JaeTcs Kak BTopoe. [1epBbIM Xe SIBIsIeTCS CAeAyIolee: «loHOIIa, MyXKU1Ha, IOJIb-
3ylouiics ycrexoM y xeHIuH» [3. C. 314]. HeoxxnmaHHOCTH 3TOT0O 3HAYEHUS COCTO-
WUT B TOM, YTO MEHSIETCS XapaKTep OTHOIIeHUIA. Peub yxke umeT He o cJIacTOJI001MBOM
MYyX4YMHE, a HA000pOT, O TOM, KTO CaM CTAaHOBUTCSI 0ObEKTOM BOXIECICHMSI.
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B Crnosape pycckoii OpaHu y ¢jioBa Kkom OTMedaeTcsl YeThipe 3HaueHus1. [loMeThl
npocmopeutoe, JHeapeoHHoe U npe3pumensHoe pacripoCTPaHsIIOTCS Ha BCe YeThIpe 3HaJe-
Hus: «1. CyTeHep; My>KUMHa, XUBYIIAI Ha COAepKaHUN MPOCTUTYTKU. 2. MyX4MHa,
SKUBYIIUI HA VDKTUBEHU U JTI000BHUIIBL. 3. COOOIITHUK MPOCTUTYTKH, OOBOPOBBIBAIOIIIMI
ee KIMeHToB. 4. CoxuTenb; Mo00BHUK» [2. C. 176—177]. 3aech BBIIEISIOTCS HOBbIE
10 OTHOIIEHUIO K U3BECTHBIM HaM 3HAUYE€HUsI TaHHOTO CJIoBa. DTO TaKue MpU3HaKU,
KaK «Ha WXXIMBEHUM JTIOO0BHUIIBI (HE IIPOCTUTYTKH )», «0OBOPOBBIBATH KIIMEHTOB (BO-
00111e BOPOBaTh)», < II0OOBHUK (HE CyTeHEp, IIPOCTO TI0OOOBHUK)». IHTepecHO, 4TO Ipu
COXpaHEHUM HEeM3MEHHOM MOTUBALIMM, €€ CTPaTeTNIeCKOl JMHNM, 3HAUCHHE BCE XKe
SBOIIOLIMOHUPYET, Pa3BETBIISICTCS.

B pycckoM s13BIKe CI0Ba Kom M KOwiKa pa3IndaroTcs He TOJIBKO (popMaIbHO-TpaM-
MaTUYECKHU, TO U 110 CUCTEME CMEICIOBOTO OOBITPEIBAHMS. XapaKTePHO, UYTO KOWKA
CTaHOBHUTCS OOBEKTOM IIEPEOCMEBICIICHNS, HO TOJIBKO B CITeIIAJIBHEIX 3HAYeHUSIX. Taxk,
B MAC y 3TOro0 cjioBa BbIAENSETCS MATh 3HAY€HW, OTHO OCHOBHOE HOMUHATUBHOE,
BTOpPOE TaKKe HOMUHATHUBHOE, HO TUIIEPOHUM I10 OTHOIIEHUIO K OCHOBHOMY, U TPH
MMPOU3BOIHBIX, HO TaKXK€ HOMUHATUBHBIX, TTOCKOJIbKY OHU HOCSIT CITeLIaIbHbIN Xa-
paKTep: «IPpUCIIOCOOIeHNS 1T ITOAbeMa 3aTOHYBIIUX ITPEAMETOB» , «IIPUCIOCODIeHNE
IIJIS 1a3aHbsI Ha CTOJIOBD», «IIPUCIIOCOOICHME ISl TEECHBIX HaKa3aHuil» |5, 2. C. 118].

B cratbe mpuBoasATcs ppazeos0ru3Mbl 0paHas KOWKa, 3Haem KOWKa, 4ve Msco ceeld,
Kak Kowlka c cobakoil, KaK y2opeaas Kowlka, KowKu ckpedym na dyute, (yepHas) Kowka
npobexcana mexucoy kem, Kowku-motwku [5, 2. C. 118]. UHTEepeCHO OTMETUTDH OTHO 00-
crosTenbcTBO. PF Ha OCHOBE ClIOBa Kouika HOCST 0ojiee KOHKPETHBII XapaKTep Mo
CPaBHEHMIO C OCHOBAaHHBIMM Ha Kome. VICKITIOUeHNE COCTABIISICT BEIPAXKCHUE KOUKA
npobexcanra WA 4epras Kouwka npobexcara mexcoy Kem u Kem, Koropoe He MOTUBUPO-
BaHO C TOYKM 3PEHMSI KOTHUTUBHBIX IIPM3HAKOB KOHIIEIITA «KOIIKa». Bo3MOXHO, o1I-
HaKoO, YTO 3/IeCh CYILIECTBYET KaKoe-TO ApeBHEE MOBEPhE, CBSI3aHHOE ¢ KOIIKOMW. Bo3-
MOXKHO TaKxKe, YTO 3TO eAMHCTBEHHEBIN CJIydail aKTyaJln3alliy TeX IPEBHUX 3HAYCHU,
0 KoTopbix ToBopuT k. Tpecuanep, u 3aech kKowka npobexcara 03Ha4aeT «<KO3HU
NIbSIBOJIA».

B CnoBape MoJio1esKHOTO CIeHTa Kouika naeTcsl B 3HaueHUU «1. JIroboBHUIIA 1 2. Hap-
kotuk» [3. C. 316]. Ckopee Bcero, BTopoe 3HaueHMEe CTPOUTCI Ha Urpe Mopdem
Hap+Kkomuk, TIe Komuk UMeeT JacKaTeJIbHOe OCMBICIEHHE, OTCIoaa U Kouika. B Cio-
Bape pycckoii opanu: «KOIIKA 2Kapr. 1. XKenmmwHa jrerkoro noseaeHus. 2. [IpocTtu-
TYTKa, HOKUHYTAas TIOO0OBHUKOM». 3. KeHIIMHA KaK 00beKT MaHUMIYISLIUIA IIPOCTH -
TyTKH-JIecOnsIHKU. 4. JleByiika. ®pazeonornsm dpanas Kouika IPUBOIUTCS IO BTOPO-
My 3HaueHU0. PE cHaOxaeTcs TaKMMH CTHUJIMCTUYECKMMU MOMETaMHU, Kak
npocmopeuHoe U npespumenbHoe. 3Ha4eHUE OMpenesieTcs KakK «Xyaasi, U3HypeHHast
MpOCTUTYTKa». K yeTBepTOMY 3HaUE€HUIO TPUBOAUTCS (hPpa3eooTn3M KOlIKa-MuIall-
Ka, KOTOpBII cHabXaeTcsl IOMETaMMU 1ackamenvioe N uiymausoe. OObICHIAETCS KaK
obOpaileHue K MuwioBuaHou aeByike [2. C. 177]. ZKaproH, Kak BUIUM, BHOCUT HOBOE
ocMbIciieHne. HOBBIMM SIBJISIIOTCS CEMBbI «IIOKUHYTOCTh» , «[TOMBIKAHUE» , «JIECOUSIHKA»,
1 HEOXXKUIAHHO COBEPIIIEHHO HEUTPaJIbHOE 3HAUCHUE «IEBYIIIKA».

B 1ienom, nmpoBeneHHBIN aHAINU3 MOKA3bIBAET, UTO CJIOBA KOM U KOWKA B PYCCKOM
s13bIKe OOHApYXMBAIOT OoraTeiilnii AMana3oH 3Ha4YeHUil U oTTeHKoB. Ho nmpu aTom
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cTpaTermyeckas MOTUBALIMSI UTPHI ¢ 3TUMU 3HAKaMM OJHA 1 Ta Xe. BaxkHeHmm Mo-
THBOM SIBJISIETCS «B3aMMOOTHOIIICHKE IT0JI0B». BUIMMO, B pycCKOM CO3HAHUM 3TO K1 -
BOTHO€ aCCOIIUMPYETCSI B OCHOBHOM C COOTBETCTBYIOIIMM OCHOBHBIM UISI HETO MH-
CTUHKTOM.

B azepOaiimkaHCKOM sI3bIKE CYIIIECTBYET B MHTEPECYIOIIEM HAC aCTIeKTe COBEPILIEH -
HO MHasI CUTYyaIys IpeKae BCETO B CHIY IPAMMAaTHIE€CKOTO HECOOTBETCTBHSI PYCCKOMY
SI3bIKY. UHBIMU CcJTOBaMU, 3[1eCh HET KOPPEJISIIAY 10 TTOJI0BEIM ITpU3HaKaM, BEIPaXKEH-
HBIM B IpaMMaTHIeCKUX (popMax, TeM 00JjIee HET IIePeOCMBICICHMS 10 TIOJIOBBIM IIPH-
3HaKaM M UTPHI ¢ 3TUMU oTandusiMu. CyliecTByeT ogHO cioBoO — pisik. B ToakoBom
cJioBape asep0aimKaHCKOTO SI3bIKa CJIOBO pisik 3a(pMKCUPOBAHO TOJIHLKO B OTHOM HO-
MWHATWBHOM 3HaueHUU. Eciu nepeBecTy nmpencTaBieHHYo JeUHULIUIO HA PYCCKUI
SI3BIK, TO IOJIYYHUTCS CIIeAyIollee onpeneyieHne: «JoMalrHee JXKNBOTHOE MJIEKOITUTAI0-
1ee, BXOSILEE B eAMHOE CEMEMCTBO C TUTPaMu, IbBaMu U ap.» [8, 3. C. 606]. Hukakux
HIOAHCOB, HUKaKUX yIroTpeoneHuii. Het maxe pasrpaHmIeHIS MEXITY JOMAIITHIM XK1 -
BOTHBIM M CEMEMCTBOM KOIIIeK. boJjiee Toro, B clioBapsix pyCCKOTO SI3bIKa IIPU OIIpeIe-
JIEHUM OCHOBHOI'O HOMMHATHUBHOI'O 3HAY€HMSI BCEI1a yKa3bIBAETCsI, YTO 3TO XKMBOTHOE
JIOBUT MBIlIei 1 Kpeic. Harmpumep, B MAC: «JlomalltHee XKUBOTHOE C TTOBaJIKAMU XUIII-
HUKa, UCTpeOIsIoNee Mbllelt u Kpbeic» [, 2. C. 118]. Ha camoM aese, KOHEYHO, Oc-
HOBHOE HOMWHATHUBHOE 3HAYCHNE CJIOBA KOWKA MOTJIO 1 He BKJIIOYATh YIIOMUHAHMS O
MBIIIIaX ¥ KpPBICaX, ITIOCKOIBKY 3Ta (PYHKIIMOHAIbHAS XapaKTepUCTHKA HE BXOIUT B CO-
IepKaHue MMOHSTHUS «KoIIKa» . C TAaKMM e YCIIEXOM KOIIIKa HabpachIBaeTCs U Ha 3Meii,
M Ha NITUIL M Aaxe Ha JoMalnHux. HeobxoamMmo 66110 MpOCTO OTMETUTh, YTO 3TO J10-
MalllHee XKUBOTHOE 13 CEMEICTBa KOIIaybuX.

B TCAA npuBoautcs ABa (ppaseosoruaMa ¢ KOMIOOHEHTOM pisik: pisiya rast galon
(pisik gormiis) sican kimi v pisiyimiz oglan dogub |8, 3. C. 606]. [TepBoe ymoTpebsiercst
B 3HAUCHUU «MCIILITaTh CUJIBHBIM CTpax, yxkac». bykBanpHo @E o3HavaeT «Kak MBIIIIb,
HATKHYBIIAsSICS Ha KOIIKY». BTopoe BeIpaxkeHre HOCUT MPOHUIECKUI, JaXe U31eBa-
TeJbCKUI XapaKTep, 3TO UPOHMYECKAs OlleHKa KaKOro-To AeHCTBUS, ITIOCTYIIKa, OyK-
BaJIbHO «Hallla KOIIIKa pOIMIa MaJIbuuKay.

CpaBHeHUE CTpaTeruii MepeoCMBICIEHMS CJIOB KOM/KOUKA B PYCCKOM SI3bIKE U pisik
B a3epOaliIzkaHCKOM ITOKA3bIBaeT He IIPOCTO MpeodIagaHne 3HAYCHUA B PYCCKOM SI3bI-
Ke, a TOT (paKT, YTO OHM He HaXOIAT HUKAKOI'0 COOTBETCTBHS B a3epOaiiKaHCKOM
si3p1Ke. Kak mokasas mpoBeeHHBIM aHAJIN3, B PYCCKOM SI3BIKE BCE BApUAHThI OOBITPBI-
BaHUs 3TUX 3HAKOB UMEIOT I10J CO0O0I OJHY MOTUMBALIMOHHYIO CTpaTeTuio. BMmecTe ¢
TeM CYILLIECTBEHHO pa3HOOOpa3re CMbICIOBBIX HIOAHCOB IIPU MOYTU HEU3MEHHOM CO-
XpaHEeHWH KOHHOTAILIMK, KOTOpasl BCErla HOCUT CHIDKEHHBIN XapaKTep.
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THE ASYMMETRY OF THE LANGUAGE CODE
AND MOTIVES FOR PLAYING GAMES WITH ZOONYMS
IN RUSSIAN AND AZERBAIJANI

F.S. Bakhshiyeva

Baku Slavic University
Suleyman Rustam str., 25, Baku, Azrbaijan, AZ1014

The article deals with the use of zoonyms in Russian and Azerbaijani languages. It is noted that the
asymmetry of sign is vividly presented in sphere f zoonyms that is logical in terms of man’s learning a
surrounding world. Representations of animals form stable cognitive models, one way or another
characterizing the mentality of various nations. One animal can provide different and even contradictory
connotations of thinking and psychology of various nations. Comparison of the Russian and Azerbaijani
languages in this aspect has never been conducted. Meanwhile, the importance of such a study does
not give rise to doubt, especially in terms of modern cognitive linguistics. Research shows that the
Azerbaijani language has experienced and continues to experience a strong influence of the Russian
language in the comprehension of animal images. If the Azerbaijani language does not create parallels,
then it borrows Russisms. Especially this phenomenon is characteristic of conversational speech.

Key words: Russian language, Azerbaijani language, zoonim, rethinking, asymmetry of linguistic
sign, associative model
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CNNOBOOBPA30BATEJ/IbHO-MOTUBALIMOHHbIN AHAJTU3
HA3BAHUIN JIEKAPCTBEHHbIX TPABAHUCTbIX PACTEHUN
B KASAXCKOM U PYCCKOM AA3bIKAX

K.M. Omaesa

KaparanguHCKuit ToCyJapCTBEHHBIN MEIUIIMHCKAN YHUBEPCUTET
ya. loeons, 40, Kapaeanoa, Kazaxcman, 100008

B cratbe nccnemyercs rpynia Ha3BaHUH JIEKapCTBEHHBIX TPaBIHUCTBIX PACTEHMI C TOUKY 3pEHUS
CJI0BOOOPA30BaTEIbHOI TTPOU3BOIHOCTH, TIO3BOJISIIOIIEH YIUTHIBATH OOIIIHOCTD JIEKCEMBI ¥ OOIITHOCTD
(bopmaHTa; aHATM3UPYIOTCS pa3IUYHbIE B3Il YYEHBIX OTHOCUTEBHO MOHATUS «CJI0BOOOPA30-
BaTeJIbHasl MOTUBALIUS», «CIOBOOOpA3oBaTebHasl MPOU3BOMHOCTh». [TyTeM conocTaBUTEIbHO-MO-
THUBALIMOHHOTO aHAJIM3a BISIBJISIIOTCSI M MOIETUPYIOTCS (POPMAaHTHOE MOTMBALIMOHHOE TI0JIe U JIEK-
CEMHOE MOTUBALIMOHHOE TT0JIe, CBUAETEIBCTBYIONINE O HEMPEPBIBHOCTU CTPYKTYPHOTO Y CEMaHTH-
YeCKOTO MPOCTPAHCTBA SI3bIKOB. AHAIN3 110 ()OPMAaHTHBIM MOTUBALIMOHHBIM TOJISIM MO3BOJIUII
BBISIBUTH KOJIMYECTBO HAMMEHOBAHU JIEKAPCTBEHHBIX TPaB, OTHOCSIIUXCS K MOP(OJIOrHYecKoMy
BHMIY MOTUBUPOBAHHOCTH, CAHTAKCUUECKOMY BUIY U CEMaHTUYECKOMY BHIaM MOTUBUPOBAHHOCTHU
B Ka3aXCKOM U PYCCKOM si3biKax. C TOUKM 3peHUST TPOIYKTUBHOCTH OTIpeieIeHbl (DOpMaHTHBIC YaCTH
B Ka3aXCKOM U pycCKoM si3biKaxX. CTpykTypa ()OpMaHTHOTO MOTUBALIMOHHOTO TOJISI U JIEKCEMHOTO
MOTUBALMOHHOTO MOJIs OMHAKOBA, OTHAKO KOJIMYECTBO MOTUBATOPOB B KAXKIOM U3 MpeCTaBIeH-
HBIX JIEKCEMHBIX TTOJIeil He coBIagaeT. B KazaxckoMm sI3bIKe KOJIMYECTBO MOTUBATOPOB COCTABUIIO
8 equHuIL, a B pycckoM — 4. KoamiecTBoO MOTUBMPOBOYHBIX IIPU3HAKOB B 00OMX SI3BIKaX COCTABUIIO
18. B c103XHBIX HAMMEHOBAHMSIX 000UX SI3bIKOB OTMEUEHBl KOHHOTAIIUM.

KimoueBble cioBa: Ha3BaHMS JICKaApCTBCHHBLIX TPABAHUCTBIX paCTCHl/Iﬁ, CHOBOO6pa3OBaTCHBHaH
IIPOU3BOJHOCTD, MOTUBALIMOHHBIN aHaJIu3, MOTUBAITMOHHOC 3HAYCHUC, (I)OpMaHTHOC MOTUBaLIlMOH-
HO€ 1T0JIC, IEKCEMHOC MOTUBAlIMOHHOC IT10JIE

BeepeHue

HccnenoBanue crieniiuKy MOTUBALIMY Ha3BaHU JIeKapCTBEHHBIX TPaBSIHUCTBIX
pactenuit (HJITP) cBsi3aHbI C TPUHIIMIIOM HOMUHALIMU, CIOCOOOM HOMUWHAILIMW U CPE-
ctBamMu HomMuHanuu. 1. CeTapoB CYUTAET, UTO «<HAMMEHOBAaHUE Yallle BCETO MPOUC-
XOJUT MyTeM abCTparupoBaHuUs HauboJiee XapaKTEPHBIX OTJUUYMUTEIbHBIX IPU3HAKOB
1 CBOMCTB 00bekTa. [Ipr3HaK, mo KOTOpOMY Ha3BaH MPEIMET, SIBJISIETCS MOTUBUPYIO-
IIIMM, ¥ OH BBITIOJIHSIET THOCEOJI0TUUECKYIO (DYHKIINIO, TaK KAK B MOTUBUPYIOIIUX ITPH -
3HaKax 3aKperieHbl pe3yJIbTaThl IO3HABATEIBbHOM AeSITeIbHOCTU UesioBeka» [5. C. 4].

IToHsITME MOTUBALIMU TECHBIM 00Pa30M CBSI3aHO CO CI0OBOOOpa30BaHUEM, a TOUHEE,
C CYIIECTBYIOIIMMU B SI3bIKE IBYMSI YPOBHIMU WICHEHUSI CJIOB — CTPYKTYPHO-CEMaH-
THIECKUM U CTPYKTYpHO-(GyHKIMoHANBHEIM. 2K.C. beliceHoBa OTHOCUT e TMHUIIBI MO-
TUBALIMU K CTPYKTYPHO-(YHKIIMOHAIBHOMY YPOBHIO, 8 MOp(heMbI BHICTYIIAIOT I10 OT-
HOILIEHUIO K HUM KaK eIMHUIIbI CTPYKTYPHO-CEMaHTUUECKOTO IJ1aHa. B ciioBooOpas3o-
BaHMHU MCCJIeIOBaTe/JIb paccMaTpUBaeT MOTUBAT «CIIpaBa — HaJIEBO», UCXOMS U3
(opmaHTa, a MOTUBALIMSI — 3TO KOMIIOHEHT CJI0BOOOpA30BaTeIbHOTO Tpoliecca (M-
HaMHMYeCKOe CJI0BOOOpa30BaHME) WK IIEPeMEHHBIN KOMIIOHEHT CTaTUCTUYECKOM MO-
nenun» [1. C. 24]. AHaau3upyst MoJeab IPOMU3BOACTBA HOBBIX CJIOB, OHA MTOKA3bIBAET,
YTO HEOOXOMMBIM 3BEHOM JOSI3bIKOBOTO 3Tara MpU3HAETCS BBIOOP MOTUBALIMOHHOTO
MpU3HaKa, a 3aTeM I10A00p MOTUBHPOBOYHOTO IIpH3HAKa.
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Crenr4ecKUM MOHSITHUEM CIIOBOOOPA30BaTEIbHON CUCTEMEI SIBIISICTCS TIOHSITHE
clioBooOpa3oBarenbHoOt MotTuBaun (CM), T.e. ceMaHTMYECKOU 00YCITIOBIEHHOCTH
3HaYeHUS JepuBaTa 3HaueHHEeM MOTHUBUpYIoliero ciioBa. Hamo 3aMeTuTh, 4To
MMOHSITHS«MOTUBUPOBAHHOCTb» M «IIPOU3BOJHOCTh» PACCMATPUBAIOTCS B HayKe He-
ogHo3HauHo. K npumepy, N.A. IllupiioB B padotre «MHOXECTBEHHOCTh CJIOBOOOpa-
30BaTeIbHOI MOTUBALIMM B COBPEMEHHOM PYCCKOM si3bike» (1981) mpeniaraer 3akpe-
IMUTh 32 TEPMUHOM «MOTHUBUPOBAHHOCTb» 3HAYCHUE «CEMAHTHUECKasi BHIBOAUMOCTD»,
CUHNTAasI, 9TO IIOHATHE «CEMaHTIYECKasI BBIBOIMMOCTD» IIIMPE TTOHSITUS IIPOU3BOTHOCTH,
CeMaHTMKa CJI0Ba 00JIafaeT CNOCOOHOCThIO K U3MEHEHMSIM, MOTUBUPOBAHHOCTb 00-
JlaaeT CBOEU CHUCTEeMOI M3MepeHus U cBoel Tunonoruein. E.A. 3eMckast TepMUHbI
«MOTHUBUPOBAHHOCTb» U «ITPOMU3BOSHOCTb» MCIIOJIb3YET B KA4eCTBE CUHOHMMOB | 3.
C. 136—137]. 1o JI.K. 2KananuHoii, pasrpanndenue rmoHssTuii CM ¥ mpou3BOIHOCTH
CBSI3aHO C IIPOTUBOIIOCTaBJICHNEM IUAXPOHUU Y CUHXPOHMU: «B CHHXPOHHOM CJIOBO-
00pa3oBaHUU IMAXPOHUUYECKU IPOM3BOIHOE CJIOBO BKJIIOYAETCS B CUCTEMY, IPUOO-
peTtaest Mpu3HaK cTaTUIHOCTH. OHO yKe He IIPOU3BOAMTCS, a TOJBKO MOTUBUPYETCS
IPyruM cIoBoM. Ha cMeHy mMHaMU4YeCKMM OTHOIIEHUSIM IIPOM3BOTHOCTU IPUXOIAT
OTHOILIEHUS CJIOBOOOpa30BaTeIbHON MOTUBUPOBaHHOCTU. OHa CBS3BIBAET CJIOBA, OMHO
13 KOTOPBIX MOTUBUPYET, T.€. SIBJIICTCS MOTUBUPYIOIINM, a APYTOe MOTUBUPYETCS, T.C.
SIBJISIETCS MOTUBUpPOBaHHBIM» [2. C. 93]. TeM He MeHee cienyeT OTMETUTh, UuTo CM 1
IMPOM3BOIHOCTb OOHAPYKMBAIOT YHUBEpCcaIbHOCTh oTHOIIeHW. Korma CM coBmana-
€T C IPOM3BOTHOCTDIO 1 IIOJTHOCTBIO OIIPEeAeIsIeTCs ITOCIeaHEeH, TO pedb UIeT 00 OHTO-
sormyeckoit CM, B ciiyvae «HecoBmaneHuss CM 1 Ipou3BOIHOCTH IO HAIMPaBIEHUIO
VT TI0 YYacTHUKAM — aHTporiomerpmdeckast CM» [2. C. 94].

ITpousBomHOE CJTI0BO HOCUT ABYCTOPOHHUI, (hOpMaTbHO-CEMaHTUYECKUIA XapaKTep.
s ykazaHusI Ha 00YCJIOBJICHHOCTD CTPYKTYPBI M CEMaHTHUKM IepUBaTa ITPOU3BOISIICH
0a30li B COBPEeMEHHOM IepUBATOJIOTUN MCIIOJb3YIOTCSI COOTHOCUTEIIbHBIE TTOHSITHS:
cJI0BOOOpa3oBaTeIbHasi MOTUBMPOBAHHOCTDH (MOTHBALIMS) 1 CJIOBOOOpa3oBaTeIbHAs
npon3BogHocTh. CitoBooOpa3oBaTeabHas mpon3BogHocTh (CIT) — cmHXpoHUYecKast
CTPYKTYpHasl M CEMaHTUYECKasi BHIBOAUMOCTbD JIeprBaTa U3 OTChUIOYHON YacTu (Ipo-
U3BOAsIIEl 6a3bl) U (OPMAHTHOI YacTH (CIOBOOOPA30BATEIbHBIX CPEACTB).

ITpounsBoasias 6a3a (OTCBIJIOYHAS YaCcTh IepUBaTa) MIPEICTaBIIsIET COO0I OCHOBY
CJI0Ba, CJIOBO, COYETaHVE OCHOB WJIX CJIOB, UCTIOJIb3YeMbIX ISl 00pa30oBaHUs AepuBara,
OTCBHUTAIOIINX CTIOCOOOM COXPaHEHMS COMEPKAIIMXCS B HUX ITOJTHO3HAYHBIX €IMHMUIIL B
CTPYKType Npor3BoaHOTO cjioBa. DopMaHTHAs YaCcTh IepUBaTa COCTOUT U3 CJIOBO-
00pa3oBaTeIbHBIX CPEACTB, KOTOPBIE CIIYKAT MIJISI BRIPAKCHUSI HOBOTO 3HAYCHMUS Y JIe-
puBaTa 1o CpaBHEHUIO ¢ MOTUBUPYIOIIUM CJIOBOM WJIU CIOBaMM.

B uccnenosanuu kommiekca HIITP Mbl mpuaepkuBaeMcs TepMUHA «CJIOBOOOpA30Ba-
TeJIbHAs IIPOU3BOIHOCTh», TO3BOJISIONIETO YYUTHIBATH OOIIIHOCTD JIEKCEMBI 1 OOIITHOCTD
¢opmaHTa.Onucanue cioBoodOpa3oBaTeabHOM nMpousBogHocT HIITP o6oux s1361K0B
OCHOBBIBAETCS Ha UX TUIIOJIOTUIECKUX XapaKTEPUCTUKAX, TIPOSBIISIIONINXCS B MOpdheM-
HOM YCTPOMCTBE CJIOBECHOTO 3HaKa.

Ilenbio Hateid padoThl siBsieTcs uccaenoBanue HIITP B acriekte ciioBooOpa3oBa-
TeJIbHOM MOTUBALIMU, JJISI ONIMCAaHUS KOTOPOA HaMU BhIOpaHa KjaccuUKallMoOHHas
eAMHNIIa — MOTUBAIIOHHOE I10JIe. « MOTHMBAIIMOHHOE IT0JIE — 3TO IBYCTOPOHHSIS €1 -
HHIIa, OTHA CTOPOHA MOJIsI oOpaIieHa K (hopMe sI3bIKOBOro 3HaKa ((DOpMaHTHI, CJI0XKHOE
CJIOBO WJIY CJIOBOCOYETAHNE), a BTOpas CBsI3aHa cO 3HaUeHUeM (MOTUBAIIMOHHOE 3Ha-
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YeHNE) KaK 0COOBIM CITIOCOOOM KOHIIENTYaTU3alMK 3HAHUI 00 OKPYyXaloleM MUDE,
crnoco0e oTpakeHUsT HAlIMOHATBLHO (SI3bIKOBO#) KApTUHBI MUPa, BOILIOIIEHHON B €T0O
MotuBaluu» [4. C. 62]. [ToJe BoICTyMaeT He TOJBKO €AUHULIEN CTPYKTYPUPOBAaHUS, HO
1 yIo0HO (popMOii MCCIeIOBAHMS CJIOBAPHOIO COCTAaBa U CTPYKTYPHO-CEMaHTHIECKIX
OTHOILLIEHUM S13bIKOBBIX eMuHULl — HJITP. MoTHBaliMoHHOE 110JIe CTAHOBUTCSI OCHOBOM
conocTtaBuTteabHoro ucciaenoBanust HII'TP, noatomy B acniekte CII akTyaabHBIMU SIB-
JITIOTCS Cenylolnne 3Tansl: 1) BeigeaeHne GopMaHTHOTO MOTUBALIMOHHOTO TTOJIS
(PMII) u nexkcemHoro MotTuBanoHHOTO oS (JIMIT) B kKa3aXCKOM M pyCCKOM SI3bIKax;
2) KOoHTpacTUBHbIN aHam3 o ®MIT u JIMII.

Hzyuenue cnienuduxku HJITP 1Byx pa3HOCUCTEMHBIX SI3bIKOB ITyTEM MOTUBAIIOH -
HOTO aHaJIM3a IIpearoiaraeT yTouHeHIe CoIepKaHUsI TEPMUHOB, HEOOXOIMMBIX B HC-
cJIeIOBaHUU: MOTUBALIMOHHBIN aHAIN3 U MOTUBoOJIorndeckuii aHanus. .M. UceHnosa
CUUTAET, YTO «MOTUBALIMOHHBIN aHATTN3» HECKOJIBKO YK€ MOHATUS «<MOTUBOJIOTUYECKUI
aHaJIn3», TaK KaK «€Tro LIEJIbIO SIBJISICTCS U3YyYeHUE TUIIOB MOTHBALIMU, I€PHUBALIMOHHBIX
OTHOLIEHUH B QYHKLIMOHATBLHOM aciiekTe. MOTMBOJIOTMYECKUI aHAIU3 HallpaBJieH Ha
BBISIBJICHIIE€ BHYTPEHHE# (DOPMBI CJIOBA, €I0 MOTUBALIMOHHOIO 3HAYEHUS, MOTUBUPO-
BOYHBIX TTPU3HAKOB U1 ap.» [4. C. 60].

B pamkax MOTMBAaIIMOHHOTO aHA/IN3a aKTyaJbHBIMU CTAHOBSATCSI IIOHSITUSL «<MOTH -
BUPOBaHHOE CJIOBO» (MOTHMBAT), «<MOTUBUPYIOIIIKE CJIOBO» (MOTUBATOP), «MOTUBUPY-
o1t opmMaHT». MOTUBHPOBAaHHOE CJIOBO (MOTUBAT) — CJIOBO, COIEpXKalllee KOpHe-
BY10 MOp(deMy MOTHBHUPYIOIIETO CJIOBA 1 MOTUBUPOBOYHBIN (hOpMaHT. MOTUBHpYIOIIIEe
CJIOBO (MOTUBATOP) BBICTYNAET MOTUBUPYIOIIEH 023011 MO OTHOILLEHUIO K MOTUBUPO-
BaHHOMY CJI0BY. Hampumep, ¢ ITOMOIIIbI0 MOTHUBHPYIOIIETO CJIOBA Oudaii (IIIIIEHNUIIA)
00pa3oBaIoCh MOTMBUPOBAHHOE CJIOBO Oudaiiblk — TpaBa, IIoXoXKasl Ha IMIIeHUITY (TTbI-
peit). MOTUBUPOBOYHBIN (POPMAHT — YAaCTh MOTMBUPOBAHHOIO CJIOBA, OTHOCSIIIEE K
OIIpeNeIEeHHOMY CJIOBOOOpPa30BaTeIbHOMY TUITY CO CBOMM CJI0BOOOpPa30BaTEIbHBIM
3HauyeHreM. MotuBupyloias 6aza (Mb) — yacTb MOTUBUPOBAHHOTO CJIOBA, COBITaaa-
Io111asi C MOTUBUPOBAHHEIM CJIOBOM. MoOTHBHpYIOIas CHHTarMa — «eIMHHUIIA 0oyiee
BBICOKOTO IMOpsaKa (CIOBOCOYETAaHUE WM IIPEIIOXKEHUE), SIBISIOIIASICSI HOCUTEIEM
MOTHBUpYOIIei enuHUIIb» [4. C. 61]. Hanipumep, scynapeys — MOTUBATOPHI «KyTap»,
«TyJl», peNpe3eHTUPYIOLIME 3HAUEHNE «1IBETOK C AYIIIMCTBIM 3aMaXOM»; 3UM0A00Ka —
MOTHBATOPHI «3UMa», «TIOOUTh» — «TpaBa, KOTOpasi COXpaHsET CBOM CBOMCTBA 3UMOIN».

HccnenoBaHue yKa3aHHOM IpyIIbl (QPUTOHMMOB B Ka3aXCKOM 1 PYCCKOM SI3BIKAX C
MO3UILIMK CJIOBOOOPa30BaTeIbHOM MPOU3BOAHOCTU IpeaTioaaraeT yuyeT Kak (popMaibHOM
(dbopmaHT, crrocob o6pa3oBaHusI), TaK ¥ COAEPKATEIILHOM CTOPOHEI (MOTUBAIIIOHHOE
3HauYe€HUE, MOTUBAIIMOHHBIN MpU3HAK). MOTUBUPOBAHHOCTD CJIOB OCHOBBIBAETCS Ha
MOTHMBALIMOHHBIX OTHOLICHUSX JICKCUUIECKIX eAMHUL. MOTHBAalIMOHHBIC OTHOIIICHUS
B HJITP BhIABIISIIOTCSI HA yPOBHE OMpeae/ieHUS XapaKTepa B3aMMOOTHOILEHU A MEXIY
MOTHBAaTOPOM U MOTMBATOM, a TaKXKe B OMpeae/ieHU MOTUBUPOBAHHOTO (popMaHTa
KaK CJI0BOOOpPa30BaTEIbHOTO CPeACTBAa. MOTHUBAT SIBJISIETCS ITOKa3aTeJeM MOTHBAIIM-
OHHOTI'O 3HAaY€HUsI, IIPEACTaBIEHHOTO B BU/IE CY>XKIEHMS O CBOMCTBAX, MPU3HaKax pac-
TEeHUI, aKTyaJIM3UPYyeMBbIX B IIpoliecce HOMUHAMU. Hampumep, xbimbizdbix (TpaBa co
BKYCOM KyMEICA), o¥aHka (TpaBa, MpUMeHseMast IJis JIeueHUs 11a3). MoTuBallMoHHOe
3HAUYEHUE B OTJNYME OT JIEKCUUECKOTO OTIMYAET OOJIbIIas CTENEHb 0000IIIEHHOCTH:
(cp. dypman — «IOOBUTOE pacTeHUE, OKa3bIBAIOIIEE OMYPSIIOIIee NeICTBUE» U «OTHO-
JIETHee TPaBsIHUCTOE pacTeHUE BLICOTOM 10 1 MeTpa»). YKazaHHbIe KOMITOHEHTHI 00-
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Pa3yIoT CTPYKTYpPY MOTUBMPOBAHHOTO CJIOBA, IIPEICTABIICHHYIO B BUIE MOTUBAIIMOHHOM
(opMBI ¥ MOTUBALIMOHHOTO 3HAaYeHUs. MoTuBalimoHHas (popMa — «3HAYMMBIE CeT-
MEHTHI 3ByKOBOI1 000JI0YKHM CJI0OBa, 00YCIOBIEHHBIC €T0 MOTUBUPOBAaHHOCTHIO» [2.
C. 19]. Takum 06pa3oM, MOTMBALIMOHHOE 3HAYEHME BBISIBJISIETCSI HA OCHOBE OTHOIIIEHUIA
CEeMaHTUYECKON U CTPYKTYpPHOI MOTHUBALIWIA: 3HAY€HE KOPHEBOI MOpheMEbI onpee-
JIsieTcs Ha 6a3e OTHOIIEHUI ceMaHTUYEeCKOM MOTUBAIlUM, 3HaUYeHne popMara — Ha
0a3e OTHOLIECHUS CTPYKTYpHOI MOTHBalMK. HampumMep, B Ka3aXCKOM SI3BIKE B CJIOBE
acamuip/uion GOpMaHTHOM YACTU «-11I6IT» (TPaBa) COOTBETCTBYET CIOBOOOPA30BATE/Ib-
HOE 3HaYEHME «Ta, KOTOpasi»; MOTUBALIMOHHOE 3HAYEHHE — «Ta, KOTOpasl IEIUT MaTKY».
B pycckoM s13biKe (hOpMaHT «-yIlI-HUK» B TEDMUHE Jceam/yui-HukK UMeeT CJI0BooOpa-
30BaTeIbHOE 3HAUEHUE «TOT, Y KOTOPOT0», MOTUBAIIMOHHOE 3HAYEHUE — «TOT, Y KOTO-
pOTrO LIBETKU KEJITOTO LIBETA».

Hocurenem MOTMBAaLIMOHHOTO 3HAYEHUsI B MOTUBAaLIMOHHOM cTpykType HJITP BEI-
cTynaeT MOTHBaTop. BeIOOp MOTHBaTOpa B HOMMHAIIMY OIIPEaeIsIeTCS IIPU3HAKOM ca-
Mol peayuu, ipenMeTa. Hago 3aMeTuTh, 4To BEIOOP IIPHM3HAKA JOCTATOTHO IIPOM3BOJICH
U B 1IEJIOM CYOBEKTHUBEH.

AHanu3 MoTUBalIMOHHBIX oTHOIIeHU B HJITP mo3Boivi BeIAEIMTS MOTUBUPOBAH-
HbII ¢OpMaHT, paBHBIN Mo popme adpukcey, cyhdUKCy, CIOBY.

Pacnipenenenue motuBupoBaHHbIX HIITP B popmMaHTHOE MK JIEKCEMHOE T10JISI OCY-
IIECTBIISICTCS IIyTeM BBEACHMS IOHSITHUS JIEKCEMHOTIO MOTHBAIIIOHHOTO IT0JIST ¥ (hOp-
MaHTHOI'O MOTHBAaIlMOHHOTO I10Jis1. [lox TeKceMHBIM MOTMBAIIMOHHBIM I10JIEM BCJIE
3a @.K. MceHoBoii MBIl MoHUMaeM coBoKynHocTh HJITP, nuMmeromux ogHy gekcemy-
moTtuBaTop. Tak, JIMII «uBeT», «MecTo mpou3pacTaHus», «JieueOHOe BO3IECCTBIE» B
Ka3axCcKoM $I3bIKe mpeacTaBieHbl c1oxXHbIMU HIITP: aramiken (pacTopomniia),
KbipMbi3bleyn (HOTOTKM), cuakek (JIbHSIHKA), kapamambip (A€PHOKOPEHbB), macutyiiein
(matpuHuUs cpenHsst), cybede (Baxta), cytiesuwion (AUCTOTEN), Kailbi3zakuion (AUCTELI)
U Op.

IMon popMaHTHBIM MOTUBALIMOHHBIM MOJIEM MOHMMaeTcs1 coBOKyImHocTh HJITP ¢
OIMHAKOBOI (hOPMaHTHOM YaCThIO U MX COOTBETCTBUI B PYCCKOM SI3BIKE, B aCIIEKTe
MOTHUBUPOBAHHOCTH — CTPYKTYpHO-MoTuBUpoBanHbie HJITP. Hanpumep, ®MIT —
memn: kanoarawon (KJIOTOBHUK), Kypmuion (a3uHeyma), asmypmuion (TpylliaHKa) U ap.
B cocTaB MOTHMBaIIMOHHOTO TT0JIST BXOIUT HECKOJIBKO MUKPOIIOJIEH, B KOTOPBIX @MIT
XapaKTepU3yeTcsl pa3HbIMU MOTUBUPOBOYHBIMU ITpU3HakKamMu, a JIMII — Haauyuem
MotuBatopos. [rg ®MIT kaxkaoro 13 sI3bIKOB XapaKTepHa onpeaejieHHas 3aKOHOMep-
HOCTb, T.€. Ka&KIbIA MOTUBUPOBOYHBIN MPU3HAK 3aKPEIJICH 3a ONPEICICHHOM JIEKCEe-
MO — MOTHUBATOPOM.

Hanpumep, B KazaxcKoM s13bIKe GOPMAHT «-1110I», opranusyoimmii ®MIT «-mrer»,
BKJItoUaet pasHnie JIMII:

— «J1e4e0HOe BO3NIENCTBIE» (MOTHUBATOPI «XKAPBIK» , «<KOTEN», «KAUbI3TaKy, «CyHhes»,
«TOJIFAK», «KYCBIK», «YHKbI»);

— «CXOJICTBO C YaCTSIMU Tejia XKUBOTHBIX, IITUII, HACEKOMOSITHBIX U PbIO, paCTEHM -
SIMU, PA3IMYHBIMU ITPEIMEeTaMU» (MOTUBATOPBI «KYPT», «KKYHABI3», «aIMYPT», «KUSIP»,
«OaJIbIp», «TacIa», «TyMap», «0apKbIT»);

— «B KavecTBe ¢ypaxka XMBOTHBIX» (MOTUBATOPHI «KUiK», «KYTaH», «KOKEK»,
«bemeHe»);
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— <«MCIOJIb30BaHUE B ObITY, XO3IMACTBE» (MOTUBATOPbI «CA0BIH», «KaHAAIa», «00sTy»,
«KEHEII»);

— «BKYC, 3a11ax» (MOTI/IBaTOpr «XyIap», «<KEpMEK», «CacCbIp», <<3Tip>>, «CaCLIK»);

— «KaYeCTBEHHbIE MPU3HAKU PACTEHNsI» (MOTUBATOPbI «KbIP», «IIIYUTiH», «<KYPFaK»);

— «MECTO Mpou3pacTaHuss» (MOTUBATOP «iHAECT»);

— «BpeMsI LIBETEHMsI» (MOTHUBATOP «KbIC»).

B JIMII ¢ yka3aHHbBIMW MOTUBUPOBOYHBIMU MPU3HAKAMU BXOIST CJIOXHbIE HaW-
MEHOBaHMSI.

B pycckowm s13biKe HanboJieee IIpoayKTUBHBINM (POPMaHT «-HUK» peanusyercs B JIMII:

— «Ka4eCTBeHHBbIE ITPU3HAKM PAaCTeHUST» (MOTUBATOPHI «<KPACUBBII», «JTAITYaTHIN»,
CKTYYUI», «<KOJIOUUI JINCT», «ITAPHBINA JIUCT», «CUHSS TOJIOBA»);

— «CXOJACTBO PaCTEHU WM €ro yacTeil ¢ pa3IMYHbIMU ITpeAMETaMu, XKUBOTHBIMH,
NTULAMU U AP. pACTEHUSIMU» (MOTHUBATOPBHI «IIJIEM», «aAUCT», «KaHAT», «CTaJIb»);

— «MECTO MPOMU3pacTaHUuss» (MOTUBATOPBI «I0POTa», «IIYCTbIPb», «MOTHUJIa»);

— «CBSI3b C JICUCOHBIM BO3IEHCTBHEM» (MOTHUBATOPHI «TPBIKa», «<MKOTa», «CEPILIE»,
«CeJIe3eHKa», «SI3Ba»).

Hrak, crpykrypa @®MII u JIMII onnHakoBa, 0HaAKO KOJJUYECTBO MOTUBATOPOB B
KaxkaoM u3 npeacrabieHHbIX JIMIT He coBmagaer. B Ka3axcCKoM si3bIKe KOJIUYECTBO
MOTHBAaTOPOB COCTABUJIO 8 €AUHUIL, a B pyCCKOM sI3bIKe — 4. CtpykTypa ®MI1 n JIMII
B Ka3aXCKOM M PYCCKOM SI3bIKaX MMoKa3aHa Ha puc. 1, 2.

1M KypT
87IMn 27IMnN GapKbIT KYHABI3
71MIMN 3JIMM TyMap anmypT
/ Kusip
65IMM A5IMM Tacna
5AMM GanaLp
Puc. 1. Ctpyktypa @Ml n JIMIN B ka3axckoM si3blke
1IMn tnem
4IMM 2JIMN CTa/ib —»@ aunct
47MN KaHaT

Puc. 2. Ctpyktypa ®MI n JIMI B pycCcKoM A3blke
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Otnomenusg mexxay @MIT u JIMII nipencraBiaeHB ceMaHTUYIECKH, (DOPMATBLHO U
IIPOIVKTOBAHBI OCOOEHHOCTSIMH (PUTOHMMHUICCKOM IEKCUKU IBYX SI3BIKOB. CeMaHTH-
YecKoe IepecedeHre BOSHUKAET B pe3y/IbTaTe MCIIOJIb30BaHUS OMHUX U TE€X K€ MOTH-
BaTOPOB: «KoK-» (kekuieuex, koxoac) B IMIT«uset» u B ®MIT «-11e1iex, -6ac»; «4u-
CThIi» (uucmsak, uucmey) B JIMII «ieue6Hoe BozaeiicTBue» U B DMII «-sIK», «-eli».
CTpyKTypHOE IepecedeHre HabaoaaeTcs B clydyasix MCIOJIb30BaHUS OJMHAKOBBIX
(bopMaHTHBIX YacTeii: caman-0biK, mayuibimMoli-0bIK, Kpacag-K-a, Kposoxied-Kk-a.

Takmm oOpa3zoM, popMaIbHOE SAMHCTBO MOJISI HE BCErIa O3HAYACT €0 CEMaHTHYC-
cKoe enuHcTBO, moatomy HIITP paccmarpuBaroTcst B paMKax MUKPOIIOJIS, peaan3ylo-
LLIEr0 OJWH U TOT K€ MOTUBALIMOHHBIN MPU3HAK, ONpeaeaseMblii HaIn4reM obulei
CEeMBI B CJIOBaX-HOCUTESIX MOTUBUPOBOYHBIX ITpU3HaKOB. HanmpuMep, HOMUHALIUK
moazaxuwion (30JJOTOTBICSIYHUK), Kaibi3zakuion (YUCTEL), cyileauon (AUCTOTEN),
acamobipuion (poMalika), BKodeHHbIe B @MII «-1mem», peamnsyloT B CBOEM MOTHBA-
LIMOHHOM 3HAaUCHUU «TpaBa, IIOMOTaIOIIasI IIPX POIOBEIX CXBAaTKaX»; «TpaBa OT IIepXO0-
TH»; «TpaBa OT 0OPOIABOK»; «TpaBa, Jieyallasi MaTKy»MOTHUBAllMOHHbII IIPU3HAK —
«11eJIeOHbBIC CBOMCTBA», TaK KaK B MOTMBATOPaX «TOJIFAKy (POIOBBIC CXBATKH ), «KAMBI3FaKy
(TmepxoTh), «cyliea» (bopomaBka), «<KaTblp» (MaTKa), BBICTYIAIOIIMX B KAU€CTBE MOTH -
BUPOBOYHBIX IMPU3HAKOB, BBIIEISIETCS 001Iast ceMa «Ha3BaHUs O0JIE3HEN U HETYTOB».

B xome MOTMBAaLIMOHHOTO aHAIM3a HAMM OBIJIO BBISIBIICHO 18 MOTMBUPOBOYHBIX IIPH-
3HaKoB (MI1) B ka3axckoM sI3bIKe 1 18 MOTUBUPOBOYHEIX IIPU3HAKOB B PYCCKOM SI3BIKE.

1. MIT «1BeTOBOIi MPU3HAK, 00PA30BAHHBII OT MPSIMOTO 3HAYEHHUS CJIOBA»: KbIPMbI3BITYJI
(«sIpKO-KpacCHBIH LIBETOK» — HOTOTKH ), KOKIIEIIEeK (KoK «CMHMI» + IIeIIeK «OyTOH» —
CHMHSIK), KapaTaMbIp (UEpHOKOPEHbB), KypEeHOT («KypeH» TEMHO-PBIKUIA + OT «TpaBa»-
KUTIpeii); akkypaii (aK «Oeblil» + Kypaii «0OypbsiH» — TIcopajies ), caprajnak (cap/capbl
«KEJThI» + Fangak «lBETOK» — JIIOTUK), KOTiJIip «CMHEeBATbIi» — AbIMSIHKA),
KBI3bUTIOOSY (KBI3BLI «KPaCHBII» + 005y «KpacKa» — ITOAMapeHHUK, 003TiKeH (003 «Oe-
JIOBATO-CEPHIi» + TIKEH «KOII0YKa» — KOJIOYEJIMCTHIK), (aj1a «IIeCTPhIi» + TiKeH «KO-
JIIOUKa» — PACTOPOIIIiIa), IEeripry (IIerip «cepblii» + Iy «1BeTOK» — (uanka), Kep-
XXKycaH (Kep «<MyXOpThIil» + XKycaH «IOJIbIHb» — Jiebena TaTapcKasi) U 1p.;

MII «uBeToBOIi NPU3HAK, 00OPA30BAHHBII OT NIEPEHOCHOTO 3HAYEHHS CJIOBA»: AJITHIH-
TaMbIp (OYKB. 30JI0TO#1 KOPEHb — B 3HAYEHUH «KEJIThIII KOPEHb» — POAMOIIA), CUSIKOK
(OykB. cus «gepHUIIA» + KOK «CHHUI» B 3HAUYCHUU CUHSIS, KaK «IepPHIIa» — JIBHSIHKA)
U T.O.

2. MII «cX0ACTBO C YaCTSAMH TeJia JKMBOTHbIX, IITHI], HACEKOMOSITHBIX U PbIO, pacTe-
HUSAMH, PA3JMYHBIMHU NpeIMeTaMu»; (HaMMEHOBaHUs, 00pa3oBaHHbBIE OT ITEPEHOCHOTO
3HAUYEHMS CI0BA): aTKyIAK («yXO0 Jolaau» — IaBejb KOHCKMIT), apblCTAHKYAPBIK
(«XBOCT JIbBa» — MYCTBIPHUK), KACKbIpTabaH («BOJYbS Jama» — repaHb JecHas),
KOSTHEePiH («3astubs TyOa» — 3aifiery0), eCeKkyIaK («OCIMHBIN XBOCT» — OKOITHUK),
TyileTabaH («wiamna BepOioia» — MapHOJMCTHUK), Ka3TabaH («rycuHasi janka» — Jarn-
yaTka), lassHMOWbIH («paKkoBasi leliKa» — ropell 3MEHHbII ), KYpTILIeI («<4epBOBUIHAS
TpaBa» — a3MHEyMa), XblJJaHOAC (3MEETOJOBHUK), aIMyPTIIOI («aJIMypT» + 16l —
rpyllIaHKa), apinaapi («opim» — OyKBa + Iopi «JIeKapcTBO» — OYKBUIIA), KAITaryJI (KajaTa
«KapMaH» + TyJl «IIBETOK» — KaJIy>KHU1Ia); THIPHAKI'YJI (ThIPHAK «HOTOTh» + T'yJI «1IBe-
TOK» — HOTOTKM); IIBIKIIOMN (IIIBIK «pOca» + IO «TpaBa» — POCSIHKA), KOHbIpay0ac
(KOTOKONMBYUK) U T.1I.
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3. MII «mecTo nmpou3pacTaHus»: TayIIBIMBIIABIK (Tay «ropa» + IIBIMBUIIBIK «3aHa-
BeC» — TMMOH YKJIOHSIOLIUICS ), TACHIYIATIH (Tac «KaMeHKUCTasi MECTHOCTb» + IIIYUTIH
«0OMIbHAS PACTUTEBHOCTb» — MAaTPUHMUS CPEAHSIS), cyOene (cy «Boaa» + Oefe «Kie-
Bep» — BaxTa), caiicarbl3 (Call «BBICOXIIIEE PYCJIO PEKM» + Carbl3 «KaydyKOHOC» — HC-
coI), copag (cop «coJloHYaK» + an add. MpUY. — COJISTHKA 3KOKEJIKEH (3KOJI «1opora» +
JKEJIKeH «I1apyc» — IOJOPOXHUK) U T.1I.

4. MII «0co0eHHOCTH IPOM3PACTAHUA» . UipTaMBbIP («M3BWIMCTBII KOPEHb» — aup),
IIBIPMAYBIK (BBIOHOK) U T.1.

5. MII «kayecTBeHHBIE MPU3HAKH PACTEHHSA» ; 91I00TMUSI («KpacuBasi CoIogKa» — ce-
podu3a), KbIpJBIII («rpaHeHasl TpaBa» — KyIleHa), CEMi30T (CeMi3 «Ty4dHBIi» + OT
«TpaBa» — POAMOJIA PO30Basi), MyUTiHIIeN (IIYUTiH «COUHBIN» + 116 «TpaBa» — Ba-
JiepraHa), KOTBIPOT (KOTBIp «KOPSIBBIN» + OT «TpaBa» — CKabKMo3a) u T.1I.

6. MI1 «pa3mep, BeJIMUMHA»: TyiieKaIbIpak (Tyiie «BepOTIoI» + XaIlbIpaK «JIUCT» —
JIOTTyX OOJIBIIION ), TyleOypIiak («BepOIOXUN ropox» — (hacosib), TAUTYSIK (Tail «romo-
BaJIBIN XKepeOeHOK» + TYSIK «KOMBITO» — KOIBITEHB), CUBIPKYHPBIK (CUBIP «KOPOBa» +
KYUPBIK «XBOCT» — KOPOBSIK JDKYHTApPCKUI1) U T.1.

7. MII «kKoauyecTBeHHbIe MPU3HAKH»: KBIPBIKOYBIH («COPOK y3J10B» — XBOIII),
MbIHXAaIbIPaK (ThICIYETUCTHUK), KbIPBIKASK (MHOTOHOXKA) U T.1.

8. MII «BKyc, 3amax», 00pa3oBaHHbII OT MPSIMOrO 3HAYEHUS CJIOBA: TOTTiTaMbIP
(TaTTi «CclTagKuit» + TaMbIp «KOPEHb» — COJIOKA I0J1as1 ), cachipiien (TOpUYHUK), CAChIP
(dbepyna); xymapryJ (AyIIUCTbIN IBETOK — AyIIWIIA), 9Tiplien (Iyliucras TpaBa —
J1100Ka) U T.1.;

MII «BKyc, 3amax», 00pa30BaHHBIN OT IEPESHOCHOTO 3HAUCHMS CJIOBA: CAyMaJIIBIK
(cayMan «MOJIOJ0# KyMBIC» + ABIK, «ad@. CYII.» — KHUCINULA), KBIMBI3ABIK (KbIMbI3
«KYMBIC» + JBIK «ad.CyILl. — IIaBeab»), OATIIBITHIP (0aJl «<Mell» + LIBITHIP «JIenTaje-
yM» — MEIYHUIIA) U T.1I.

9. MII «ctepa npumeHeHus»: YIIOTPEOJICHNUE B MUIIE — apIia (SYMEHb), aKKETKEH
(TreTpy1Ka OOBIKHOBEHHAs ), ackabak (TBIKBA), KUp (OTypelr) u T.1.;

B KadyecTBe ¢ypaxa JJIsI XUBOTHBIX: MapaJTaMbIp («Mapaauil KOpeHb» — JieB3es
cadiopoBUIHAs ), €LIKIMUS («KO3JTMHAS COJIOAKAa» — CMOJIEBKA), KUiKIeI («cairaybs
TpaBa» — QYIIULA), TYHEXOHbIIKA (Tyiie «BepOIto1» + KOHBIIIKA «TIOLIEPHa»-TOHHUK),
CHUBIPXKOHBINIKA (CUBIP «<KOPOBa» + XKOHBIIIKA «TIOLEPHA» — TOPOIIEK MBIIITUHBIN) U T.1. ;

B Ka4yeCcTBE KOpMa JIJIsI TITUIL: Ka3TabaH («IyCMHHA Jalmka» — JIalrdaTka), OemeHemen
(«mepenenvHas TpaBa» — BEPOHMKA), KYCKYMBIK (IITUYbS Tpeumrxa) — ropell NTHIuid,
KazxXya (TYCUHBIN JIyK) U T.1I.

10. MII «na3BaHus pacTeHMii, CBSA3aHHbIE C JIe4eOHBIM BO3/IEHCTBHEM» . XKAPBIKASPI
(«JIeKapCTBO OT IPBIXBI» — IPHIXKHUK), CyHemen («TpaBa OT 00pOIaBOK» — YUCTOTET),
»Kapalllell («TpaBa OT paHbl» — SI3B€HHUK), 3KOTEJIILeII («TpaBa OT Kallliss» — OyKBHIIA),
TOJIFaKIIeIl («TpaBa, peKOMEHIyeMasi TP POAOBBIX CXBaTKaX» — 30JI0TOTHICSYHUK),
KYCBIKIIOI («pBOTHAsI TPaBa» — «KOTBITEHb» ), KANBI3FaKIIOIN («TpaBa OT MEPXOTU» —
YHCTEL), KaThIPILeIl («<MaTOYHas TpaBa» — poMallika), TaJIaKIIe («ceJie3eHOYHas Tpa-
Ba» — CEJIe3eHOYHUK), CyleIen («TpaBa oT 60poJaBOK» — YHUCTOTE T.1.

11. MII «Ha3BaHusA pacTeHMii, CBA3aHHbIE C HCIOJIb30BAHIEM B OBITY, X03SiCTBE»:
KaHAanalen («TpaBa IMPOTUB KJIOTIOB» — KJIOTIOTOH ), CA0BIHIIIeI («MbUIbHAS TpaBa» —
MBUIBHSIHKA), 00sTy pysTH (MapeHa KpacuiabHasi ), bostyiern (00sTy «KpacKa» + IIeIT «Tpa-
Ba» — SICMEHHMK ), KbI3bLII0OS YOI (KbI3bLI «<KPAaCHBIA» + 005y «Kpacka» + IeIl «Tpa-
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Ba» — MOAMApPEHHMUK), TOMapOosy (ToMap «TOJCTOE MOJEHO» + 00sy «KpacKa» — Kep-
Mek [menuHa) u T.1.

12. MII «cBoiicTBa pacTeHuii»: CyTTireH (MoJjioyuaii), xkenimMcadax (KeqaiMm «kieit» +
cabak «cTedesib» — JipeMa), MaliTaMblp («MacCsSIHbI KOPEHb» — OKOIHUK), CYTTireH
(OykB. CYT «MOJIOKO» + apd.mpuiiar. B 3HaUCHUM «UMeEOIIU» + «add.mpud.» — Mo-
Jlo4ait), yrambIp (y «sifi» + TaMblp — «KOPEHb» — BEX SIMOBUTHIN), yKanakau (y «sia» +
KaJakail «KparnuBa» — SICHOTKa 0esas), KaCKbIpTaMbIp («BOJUYUIT KOpeHb» — OOpell),
ycapraigax (y «IOOBHUTBI» + cap/capbl «<KeIThIi» + FalJaK «lIBETOK» — YKHCTOTEI
0OJIBIION) U T.A.

13. MII «xapakrepHoe aeiicTBie»: KyHOAFbIC (OYKB.«MMaCyIIUH, OXKUAAIOIINIA» COTH-
1le — TOJCOJHEYHUK), CUBIPOYJIIipreH («<MCIOpUYeHbI 0apaHOM» — 3eMJISIHUKA),
HIAIIBIPATKBI (IIALIBIPATY «pa30pbI3ruBaTh» + Kbl. «add.» oTri. OCHOBBI — LIUKOPUIA),
cyiemkasap («BbUICUUBAIOIINI O0OPOIaBKY» — TeJIMOTPOM) U T.1.

14. MII «Bpems nBeTeHUs] pACTEHUS»: KbICIIBUTIION (KBICIIBUT «TIO0SIINI 3uMy» +
IO «TpaBa» — 3UMOJIIO0KA), KBICIIOI (KbIC «3MMa» + eIl «TpaBa — MOPO3HUK» ),
HaypbI3TYJ (Hayphi3 «MapT» + TyJI «1IBETOK» — TIEPBOLIBET U T.]I.

15. MII «3TOHUMBI»: MOHFOJI IIANBI.

16. MII «(uToanTponoHuMbl»: UBaHIIoM (MBaH-4ait), Xynmaprysl (IyIIUCThINA 1IBe-
TOK — JIYIIIUIIA), MEPYEPTIYII (MEPYEPT «KEMUYT» + TYJI «[IBETOK» — JIAH/IBILIT), MOPUSITYJT
(MapbsIHHUK) U T.]I.

17. MI1 «napoaHble moBepbs, BepOBAHUS»: IIIaliTAHKEIMEC (IIaTaH «IepT» + KeJIMeC
«HE IIPUAET» — CUHETOJIOBHUK), TOYiMIapi (Toyill «3HaXapb» + api «IeKapCTBO» — I10-
TIOPOXKHUK OOJIBIIION), KYCKOHOAC (KYC «IITUlIa» + KOHOAC «HE CAIET» — KOJIOUETUCT-
HUK) 1 T.1I.

18. MII «mosioBbie U ApPyrHe XapakTepUCTHKH YeJIOBeKa, CBS3b C YeJI0BeYeCKUMH OT-
HOIIEHHAMH»; OTeHIIIoIT (MaTh XU Madyexa), epKeK ycachlp (IMMTOBHUK MYKCKOI), allaM-
TaMBIp (aJaM «4eJIOBEK» + TaMbBIp «<KOPEHb» — XEHb-1IIeHb), epKeK (TThIpeit) U T.1.

1. MIT «uBeTOBO# NPU3HAK, 00PA30BAHHDII OT MPSIMOTO 3HAYEHHS CIOBA»: CUHSIK, CU-
HIOXa, O€TOLBET, O€JTOKOIBITHUK, YEPHOKOPEHD, CHHETOJIOBHUK U T.JI.;

MIT «uBeToBOii MPU3HAK, 0OPA30BAHHBII OT NEPEHOCHOTO 3HAYEHHUS CJI0BA»: 30JI0TO-
TBICSYHWK, 30JI0TAPHUK, 30JI0TOU KOPEHbB U T.1I.

2. MIT «cx0ACTBO pacTeHusi WM ero YacTeii ¢ pa3JnyHbIMHU NPeIMeTAMHU, JKUBOTHBIMH,
NTHIAMM U APYTHE PACTEHUAMM» : TPYIIAHKA, IbHAHKA, HIUIEMHUK, IKOPLIBI, 3MEETOJIOB-
HUK, HOTOTKH!, KPECTOBHUK, KITFOUUKHU.

3. MII «mecTo npon3pacTaHus»: MOAOPOXHUK, MYCTBIPHUK, JIIABEHELl, MOTWJILHUK,
COJISTHKA U T.1I.

4. MII1 «0co0eHHOCTH IPOM3PACTAHUS»: BBIOHOK, TIOJI3y4Ka, MepeKaTu-ToJje u T.1.

5. MII «kayecTBeHHbIE NPU3HAKA PACTEHUSA»: OECCMEPTHUK, KOJIIOUEIIMCTHUK, Kpa-
CaBKa, TypHUIITHUK, CYIIIEHULIA, B3AYTOIIJIOAHUKH T.I.

6. MIT «pa3mep, BeMuMHA»: KOPOBSIK, TOPOILIEK U T.1.

7. MII «koanyecTBeHHbIE MPU3HAKH, 00OPA30BAHHBIE OT MPSAMOTO 3HAYEHHS CJIOBA»:
MEePBOLBET, TPWJIMCTHUK, TTAPHOJIUCTHUK U T.1I.;

MIT «koau4yecTBeHHbIE MPU3HAKHN, 00PA30BAHHBIE OT MEPEHOCHOTO 3HAYEHUSI CJIOBA»:
TBHICSYEIUCTHUK, NEBSACWI U T.1.
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8. MII «BKyc, 3anax, 00pa30BaHHbIiA OT MPSIMOTO 3HAYEHHUS CJI0BA»: KVCIIUIIA, IIIaBEb,
ropuuiia, Aymuiia 1 T.1.

9. MII «cdepa npumeHeHHst»: YIIOTPeOICHNE B IIAIIE — Ipednxa, IIOACOTHEYHUK U
T.J.; B Ka4ecTBe (pypaxa IJIs (KUBOTHBIX — Mapalibsl TpaBa (JieB3esl), TyCUHasl TpaBa
(Topelr NTUYMit), oJieHbs TpaBa (ITacTepHaK MOCEBHOI), ObIYadbs TpaBa (CTaIbHUK),
TYCUHBIN JIYK U T.1.; B KAYeCTBE KOpMa JJIs1 ITULl — ITYeJIMHas TpaBa (Mejmcca), jJa-
CTOUYKMHA TpaBa (YUCTOTEN), COBbS TpaBa (KpOBOXJIeOKAa) U T.1I.

10. MII «na3BaHne pacTeHHii, CB3aHHbIE C JIeUeOHbIM BO3AEHCTBHEM» . TPBIKHIK, 53-
BEHHMK, MKOTHUK, MaTOYHasl TpaBa (poMallka), CeJle3eHOUYHMK, YUCTIK, YUCTOTE U T. 1.

11. MII «icnosab3oBaHmne B OBITY, X03SIiICTBE»: JICH, MBLIbHSIHKA, KJIOTIOTOH, KPBICO-
roH (4YepHOKOPEHB), MBIIIIATHUK U T.1I.

12. MII «cBoiicTBa pacTeHHii»: MOJIOYail, CMOJIEBKA, MEAYHUIIA, POCSHKA, BOJTUbS
Saroja u T.1.

13. MII «xapakTepHoe aeiicTBHe»: XXTyyKa (KpaIBa), 3Bepo0oii, BoJIKo0oii (bopelr),
3apasmuxa, COH-TpaBa (IIPOCTpeI) U T.A.

14. MII «Bpems niBeTeHUs, NOSBJEHUSA PACTEHUS»: MOPO3HUK, 3UMOJIIO0KA, Oe3Bpe-
MEHHUK U T.II.

15. MII «3THOHHMBI»: TaTaPHUK, MOHTOJILCKWIA Yaii v T.1.

16. MI1 «(huToaHTPONOHUMBI»: UBAH-Ja-Mapbs, BACUJIEK U T.1.

17. MII «HapoaHble OBepbs, BepOBaHUsA». OOroBa cie3Ka (MaHXeTKa OObIKHOBEH-
Has), 30;10T0 Mapuu (KajieHaysa JieKapcTBeHHas1 ), AHApeeB KpecT (BepoHUKa JieKap-
CTBEHHasI), TaTapCKoe 3eJibe (arp OOJIOTHEIN), YepTOITOJIOX (OOISIK TTOJIEBOIT), TIPUBO-
pOTEHD (M>KMa OOBIKHOBEHHAs ) U T.1.

18. MII «mojioBbie 1 Apyrue XapakTepUCTHKH YeJ0BEKA, CBS3b C YeJ0BEYECKHUMH OT-
HOIIEHHSAMH»: MaTh-N-MadeXa, IeTOBHUK U T.1.

Hrak, MII, ncnonb3yeMble TpU HOMUHALIUM PacTeHUI B Ka3aXCKOM U PYCCKOM
sI3BIKAX, Ha IIPOTSDKEHUH BEKOB IIPAKTUYECKH He MU3MEHUIINUCH. DTO CBA3aHO C TEM, UTO
BbIOOp MIT orpaHuyeH 1 3aBUCUT OT OObEKTUBHBIX CBOMCTB 0003HAYAaEMBbIX pEATHIA.
AHanu3 no3BoJISIET cAesiaTh BHIBOJ O TOM, YTo MII, BbIOMpaeMbIX IpU HOMUHALIUU
pacTeHUi1, OMMHAKOBEI B Ka3aXCKOM 1 PYCCKOM SI3bIKAaX.

Jlekcnueckoe 3HaueHUE TTPOU3BOAHBIX U Henporu3BoAHbIX HIITP cBs3aHbl ¢ MOTH-
BUPOBAaHHOCTHIO TPOU3BOTHOTO ciioBa. CTpyKTypa MPOU3BOAHOTO CJIOBA COCTOUT U3
JIEKCUYECKOro, rpaMMaTUYeCKOro 1 CJI0BOoOpa3oBaresibHOro 3HaueHuii. CiioBobpa-
30BaTeIbHOE 3HAaUeHNE (DUTOHMMOB MOXKET OBITh BBIPAXKEHO ITOCPEACTBOM TOM YaCTH
TOJIKOBaHUSI, KOTOpasi HEMOCPEACTBEHHO YKa3bIBaeT HA TOT WM MHOM OTTEHOK 3Haue-
HUsI, TIPOLIECCYaTbHOCTD, IIPU3HAKOBOCTD, IIPEIMETHOCTD U T.II.

3aknioyeHue

Hrak, kak noka3zano uccienoBanue, HJITP B kazaxcKkoM 1 pycCKOM $I3bIKaX He-
OIHOPOJHBI C TOUKH 3pEHUSI CJI0BOOOpAa30BaTEIbHOM MOTUBUPOBAHHOCTU, B HUX BbI-
SIBJICHBI (PUTOHUMBI, COOTBETCTBYIOIIE MOP(POIOTHISCCKOMY, CHHTAKCHICCKOMY 1
CeMaHTUYECKOMY BUAaM MOTUMBUPOBAHHOCTU. AHAIN3 IO (D)OPMaHTHBIM MOTHUBALIM-
OHHBIM TOJISIM MTOKA3bIBAET, YTO K MOP(GOJIOrMYeCKOMY BUIY MOTUBUPOBAHHOCTHU OT-
Hocsited 11,5% GUTOHMMOB Ka3axCKoro s13biKa U 75,5% (GUTOHMMOB PYCCKOTO SI3bIKA:
Keringip (mpiMsiHka, @MIT -s1HK-), caManabik (ropeir, ®MIT -e1r), 1ibipMaybIK (BbIOHOK,
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®OMII -ok), weITeipiia (MKOTHUK, ®MIT -HUK), K CHHTaKCMYSCKOMY BUIy MOTHUBU -
POBAaHHOCTH (IBYX- M TPEXKOMIIOHEHTHBIE CI0XKHBIE (DMTOHNMEI) OTHOCSITCS B Ka3ax-
CKOM $I3BIKE — 65,6%, B pyccKoM — 18%, K ceMaHTUYECKOMY BUIY B Ka3aXCKOM SI3bI-
ke — 13%, B pycckom — 10%. C TouKku 3peHUs MIPOAYKTUBHOCTHU clieayoliue Gop-
MaHTHBIE YaCTU B Ka3aXCKOM SI3bIKE€ OTHECEHBI KCPEIHEPOAYKTUBHBIM: -IbIK/-iK,
-TBIK/-TiK, -aK/-eK/-bIK, -aK/-JIeK, -Kak/-KeK, -Tak/-IMeK, -11a/-1e, -1makK/-1eK;K
MaJIOIIPOAYKTUBHBIM: -ali=¢li/=i1, aH/=en/=H, -KaH/-KeH, -FaH/-T¢H, -IbIp/-1ip, -AaK/-
IIeK, -y-bIK/-y-iK, -BIK/-iK, -BIp/-ip, -Kbl/-Ki, -FbI/-Ti, -MaK/-MeK, -Ma/-Me. UTo Kaca-
€TCsI BBICOKOITPOAYKTHUBHBIX (POPMAHTHBIX YaCTeil, TO OHM IIPEACTaBICHBI CUHTAKCH -
YeCKUM BUJIOM MOTUBUPOBAHHOCTHU: 111611, ~-TaMbIp, -I'yJ1, -TiKeH, -13pi, -KyJ1aK, -111ai,
-XambIpak, -TabaH, -0T, -Kypaii, -KeK, -0ac, -KylpbIK, -)KOHBIIIIKA, -)KUACK, -FaJaakK,
-IIIelIeK, -Mus.

MotuBupoBaHHbie HIITP o0beauHsoTcs B 18 popMaHTHBIX MOTMBALIMOHHBIX 10~
JIeil B PyCCKOM SI3BIKE, OPTAaHU30BAHHBIX CACAYIOIIMMH (DOPMAaHTHBIMH YaCTSIMU BBI-
COKOM MPOAYKTUBHOCTH: -HUK, -K (a), -e11, -u1I (a); CpeaHEeH TPOIYKTUBHOCTH: -SIK,
-0B(HUK) Y MaJIOl MPOAYKTUBHOCTU: -1xa/-10xa, -4uK, -0K, -€K, -UK, -aHK(a)/-sHK(a),
-yII-HUK, -yII-K(a), -AIlI-HUK, -11bl. CHHTaKCUYECKUI BUI MOTUBMPOBAaHHOCTU B pyC-
CKOM SI3BIKE KaK M B Ka3aXCKOM TaKXKe peIrpe3eHTUPYeTCs (DOPMAaHTHBIMU YaCTSIMU,
MPEICTABISIONIMMU COOOU CIOXHBIE CI0BA: -00¥, -TOH, IUCT(HUK), [IBET, TOJIOB(HUK).

HJITP xa3axckoro s13b1Ka, CO30aHHEIE IT0 MOJIEIN «CJIOBO + CIIOBO», B 3aBUCHMOCTHU
OT c(pephl UCIIOIb30BaHKS (HayYHasl I HapOoIHas ) MMEIOT IBe pa3HOBUAHOCTU. B Ha-
YYHOM HOMEHKJIaType OHM MPEeACTaBIIeHbI OMHAPHON KOHCTPYKIIMEH (yKa3aHue OT-
JIMYUTEJILHOTO ITpU3HAKA M YKa3aHUe poIoBOi mpruHamiexkHocTr). B HaponHeix HIITP
Yalie MCIOIb3YIOTCSI ONUCcaTeIbHbIE KOHCTPYKIIMK: IIalTaHKeIMeC (CHHETOJIOBHUK
TUTOCKOJIMCTHBIN), KaWbI3FaKIlen (YucTel] O0JTOTHBIN) U 1p.

B cinoxubix HIITP 0601X 13bIKOB OTMEYEHBI KOHHOTALIMH, YTO SIBJSIETCS HEOThEM-
JIEMBIM CBOMCTBOM MOTHMBUPOBAHHBIX (PUTOHMMOB. AHAJIN3 MOTHUBATOPOB «pa3Mep,
BEJIMUMHA», «CXOACTBO C YaCTSIMU TeJjia XKUBOTHBIX, IITUII, HACEKOMOSITHBIX U PHIO, pac-
TEHUSIMU, PA3IMIHBIMU TIPEeIMETAMM», «KOJIMYECTBEHHBIE TIPU3HAKW», «cepa ITpU-
MEHEHUSI», «<HapOIHBIE TTIOBEPhsI, BEpOBAHMST» B KA3aXCKOM SI3BIKE CBUIECTEIHCTBYIOT O
TOM, YTO KOHHOTAaTUBHOW CEMAaHTUKO 00JIafaeT CJIOBO LEIUKOM (aJKa «MacJeH»,
TyiieOypiak «(acoiib», KBIPBIKOYBIH «XBOII», KBIMBI3IBIK «IIIaBeJIb», KYIapryJl «Iy-
LIM1Aa», KOSIHEPiH «3ailiery0», a B pyCCKOM $I3bIKE — KOHHOTAaTUPOBAHHOM BBICTYIAET
¢dopMaHTHas YacTh (OeJIoKonbIMHUK , CWHE20A06HUK) TNO0 TaKXKe 1eJ0€ CI0BO (THICS -
YEJIUCTHUK, KOIeeUYHMK). DopMaHTHBIE U JIEKCEMHbIE MOTUBaLMOHHBIE TTos1st HIITP,
BBISIBJISIIONINE Pa3JIMIHbIe BUALI CTPYKTYPHO-CEMaHTUYECKIUX B3aMMOOTHOIIICHMIA,
CBUACTEILCTBYIOT O HEIIPEPHIBHOCTU CTPYKTYPHOI'O M CEMAaHTUUYECKOTO IIPOCTPAHCTBA
SI3BIKOB.
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WORD FORMATIVE AND MOTIVATIONAL ANALYSIS OF MEDICINAL
HERBS NAMES IN THE KAZAKH AND RUSSIAN LANGUAGES

Zh.M. Omasheva

Karaganda State Medical University
Gogol str., 40, Karaganda, Kazakhstan, 100008

The article is devoted to the studying of medicinal herbal names in terms of word formative derivative.
By using the comparative and motivational analysis there have been identified and analyzed formant
motivational field and lexemic motivational field, showing the continuity of structural and semantic
space. By comparative-motivational analysis there have been identified and modeled a formant and
lexical motivational field, showing the continuity of the structural and semantic language space. The
analysis of formant motivational fields revealed a number of herbal names related to morphological
motivation mind syntactic form and semantic types of motivation in the Kazakh and Russian languages.
In terms of productivity a formant part in the Kazakh and Russian languages have been defined. Formant
structure of the motivational field (FMP) and lexical motivational field (LMP) is the same, but the
number of motivators in each of the LMP does not match. The Kazakh language motivators number
was 8 units, and in the Russian language — 4. The number of motivational signs in both languages was
18. In complex herbal names in both languages marked connotations.

Key words: derivational derivative, motivational analysis, motivational significance, formant
motivational field, lexeme motivational field
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NMCUXOJIMHIBUCTUKA:
A3blIKOBOE COSHAHUE

UEHHOCTU-KOHUENTbI «<BUTEBCK» U «BJIAAUMUP»
B PETMOHAJIbHOM 943bIKOBOM CO3HAHUU
(Ha maTepuane NO3TUYECKOro UHTEPHeT-ANCKypca)

A.A. JIaBuukwuii

Butebckuii rocynapcTBeHHbIN yHUBepcuTeT uM. [1.M. MaiepoBa
Mockoeckuii npocnekm, 33, e. Bumeock, beaapycs, 210038

B cTatbe paccMOTpeHBI TeOpETUYECKME BOMTPOCH! (DYHKIITMOHUPOBAHUS M OTIMCAHUS LICHHOCTEM-
KOHIIETNITOB, aKIIEHTUPOBAHO BHUMAaHUE Ha UX JIMHTBOKYJIBTYPHYIO 3HAYMMOCTh, IMHAMUYHOCTb, a
TakKe CIeIn(UKy TMaXpOHNIECKOM N3MeHYUBOCTU. B paboTte oTMedeH pakT HaIu4unsI pa3andHbIX
MOIXOIOB K PEKOHCTPYKLIMU LIEHHOCTE-KOHIIENITOB 1 000CHOBAaH BHIOOP METOIMKM MOJEIUPOBA-
HUSI, OTIMYAIOIIeCS KOMIUIEKCHOCTBIO U HATIsITHOCTBIO. Ha MaTepualie MECTHBIX TTOATUYECKUX
WHTEPHET-TEKCTOB MPEIIPUHSTA IMOMbITKA MOACIUPOBAHUS 00pa30B LIEHHOCTE-KOHLIENTOB «Bu-
TeOCK» U «Branumup», chopMUPOBaHHBIX B SI3BIKOBOM CO3HAHUM XUTEJIEH COOTBETCTBYIOIINX Pe-
TMOHOB. Pe3ybraThl TPOBEIEHHOTO UCCISIOBAHUS HAISIIHO JOKA3aJIu IPOCTPAHCTBEHHOE BapbM-
pOBaHMUeE MPENCTaBICHUI O IIEHHOCTSIX-KOHIIETITaX: CMBICTIOBBIE SIpa MTPOAHATM3MPOBAHHBIX LIEH-
HOCTEI-KOHIENTOB UMEIOT CXOXH1E KYJIbTYPHO-3HAYMMBbIE COIepXKaTeIbHbIe TIPU3HAKY, OTHAKO
3HAYMTETHLHO OTJIMYAIOTCS 30HaMU (haKTyaTbHOI MHMOPMALIUK U MHTEPIIPETAIIH.

Kirouesbie ciioBa: 1IeHHOCTh-KOHILIENT, ButeOck, Bnagumup, mosatnyeckuii THTEPHET-IUCKYPC,
pervoHa bHast JUHTBUCTUKA, SI3BIKOBOE CO3HAHME, MOJIEIb IIEHHOCTU-KOHIIETITa

Kareropus IeHHOCTH MMeeT BaKHOE 3HAYCHUE JJISI MHOTMX T'YMaHUTAapHBIX HayK.
B yacTHOCTH, B TMHTBUCTHKE U3YyYeHUE U OIMMCAHNE [ICHHOCTEH MO3BOJIMIIO 3aMETHO
IIPOABUHYTHCS B PELICHUM 1I€JIOr0 psifa IMpo0ieM, CBSI3aHHBIX ¢ UCCIeIOBAaHMEM Ha-
LIMOHAJIBHOTO MEHTAIUTETa, 0COOEHHOCTEM SI3bIKOBOI'O MBIIIIJIEHUS U CO3HAHUS U T.1.

B nmocnenHue roabl IEHHOCTHBIE UCCAEA0BAaHUS CTad BXOAUTh B UMCJIO IIPUOPU -
TETHBIX HAIIPaBJIeHUI TMHTBUCTUKM, TlIe IEHHOCTH Yallle BCETO pacCMaTpHBAIOTCS KaK
BaxkKHe1as CocTaBJIsIIolas onpeneaeHHoro auckypcea: myoanuuctuyeckoro (E.H. Ko-
MapoB), pekitamHoro (JI.A. KoyetkoBa), pekinamHoro (O.b. Abakymosa) u 1p. MHOTHE
LIEHHOCTH-KOHIIENTHI YK€ OIMMCaHbI 10 MaTepraiaM Pa3IMIHbIX NICTOYHUKOB, B TOM
yucJie ¥ Mo3TU4ecKuX TeKcToB («cyactbe» (C.I. Bopkaues), «106po» (E.C. INanexa),
«cepaue» (D.B. babaprikosa, H0.B. Illlatun), «Poguna» (E.B. Kymmunk, A.I. CaHocsH),
«IIPOCTPaHCTBO», «BpeMsl» (C.A. KpuBolanko) u ap.).
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B CnoBape pyccKoii MeHTaIbHOCTH OTMEYAETCs, YTO LIEHHOCTHU «HE COCTaBJISTIOT OCO-
0oro apcTBa, OTAEJAEHHOTO OT ObITHS. LleHHOCTh HapoJa HUKAK He 3aBUCUT OT O0l1ie-
XPOHOJIOTMYECKOM JaThl €T0 (DOPMUPOBAHUSL... OIIPEACIISIETCS COIep:KaHNEM eTo CO0-
CTBEHHOM MCTOPHH, €T0 COOCTBEeHHOTO BpeMeHU» [2. C. 474]. [lymaeTtcs, 910 IIeHHOCTH
SIBJISTIOTCSI BAXKHEHUIIIMMU KaTeTOPUSIMU SI3bIKOBOI KapTUHBI MUpPa, TaK KaK, BO-MIEPBbIX,
OHM TeCHO B3aIMOCBSI3aHBI C KJTIOUEBBIMH PETYISITOPAMU UCTOPUIECKU CIIOKUBIIIETOCS
MOBEIECHUS — COLIMaJIbHBIMU HOPMaMU; BO-BTOPBIX, LIEHHOCTU BKJIIOUEHBI B KYJIBTYPY,
cJIeIoBaTeNIbHO, HAXOASTCSI B SIIPE SI3LIKOBOTO CO3HAHMS ¥ KapTUHKI Mupa. [1o MHeHUIO
B.A. MacoBoii, TepMHH «sI3BIKOBasi KapTHHA Mupa» He 6oJree yeM Metacdopa [5. C. 91],
YTO YHU(PHULIMPYET ero ynorpedieHre BO BpeMEHU M ITPOCTPAHCTBE U AeJIaeT BO3MOXKHBIM
IIPUMEHUTD €T0 JIOKAIM30BaHO, TO €CTh Ha IIpUMEPE OTACIBHOIO peTMOHA.

IIpoBeneHHbIE HUCCIeq0BaHHAS MEXXIYHAPOIHOIO HAyYHOTO KOJJIEKTHBA B paMKax
BoITToNTHeHUS TpaHTa BPO®—-T'PH® «O61ecnaBgHCKNE IIEHHOCTH B 3epKaJjie Peruo-
Ha (BnagumupiiyuHa u ButeOimHa): I3bIK KaK IJIaBHasl IyXOBHAasI IIEHHOCTh» IOKa3bl-
BalOT, YTO IIOHMMAaHMe IIeHHOCTEI KaK KITI0YeBOM KaTerOpuy COLMAIbHOM peaTbHOCTH,
a TaKKe MX cofepXaHue IPOCTPaHCTBEHHO BapraTUBHO. Ha Hain B3risim, 3T0o CBSI3aHO
MPEeXIe BCEro C BAPMAaTUBHOCTHIO KyJIBTYPHOTO ObITHS. LIeHHOCTU BKJIIOUEHBI B 3HAHUE
0 MHpE U JIeXaT B OCHOBE MHANBUAYAJILHOTO M OOIIECTBEHHOTO CO3HAHUS, O0YCIOB-
JICHHOTO TMHAMUKOM €ro MCTOPHUYECKOro, COLMAIbHOTO, ITOJIUTUYECKOT0, SKOHOMMU-
YeCKOTO0 U JIP. pa3BUTHUS. DTO ITO3BOJISIET TOBOPUTH O ITOHATUM LIEHHOCTHU-KOHIIEITA,
TaK KakK LIEHHOCTH TaKXe KaK ¥ KOHIICIITHI SIBJISIIOT COO0M MEHTaJIbHbIE 00pa30BaHUS
U He JaHbl HaM B IIpSIMOM HaOmoaeHnn. OHY CO3Jal0T B I3bIKOBOM CO3HAHWU LIEJIbIi
psim 00pa3oB, IMPEACTaBIISIONINX COO0 KOTHUTUBHO HArpyXKeHHBIE CTPYKTYPhIL. UMeH-
HO BOKPYT LIEHHOCTEH (hOPMUPYIOTCS BaxKHBIE IUIS1 KYJIBTYPhl KOHIIEIITHI.

Kaxk mokasbiBaeT aHaIu3 HayYHOM JIMTEpaTyphI 110 MCCIeA0BaHUIO LIEHHOCTEM, MH-
Tepechl YUEHBIX, KaK IMPaBUJIO, COCPEAOTAUMBAIOTCS HAa M3YICHUHU BaXKHEHIIIMX OOIIIe-
YeJIOBEUSCKUX VIV HAallMOHAJIbHBIX LIEHHOCTEe-KOoH1enToB. K coxaneHuto, peruo-
HaJIbHBIC LIECHHOCTH, UMEIOIINE He TOJIbKO OTIMINTEILHOE JTOKAJIbHOE 3HAUCHUE MIJIsI
OTEJIbHOI TePPUTOPHATBLHO, AaIMUHUCTPATUBHO, HAIIMOHAILHO U Ip. 000CO0JeHHOMN
SI3BIKOBOI OOIITHOCTH, HO ¥ PETMOHAIBHOE IIPOMCXOXIESHNE, OUYeHb PEIKO IMONaaaloT
B (hOKYC HCCIeI0BAaTEIbCKOT0 BHUMaHUS JMHIBUCTOB. B 3T011 CBs131 Hallle oOpaiiieH1e
K PETMOHAJIEHOMY SI3BIKOBOMY ITPOCTPAHCTBY U PETMOHAIBHEIM LIEHHOCTSIM SIBIISIETCSI
aKTyaJIbHbIM, 10O ITO3BOJISIET U3YUYUTh OTAEIbHBIC IOKAJTbHBIE 0COOCHHOCTH SI3bIKOBO-
ro CO3HAHUS, KOTOPOE TaK XK€ BApMaHTUBHEI B IIPOCTPAHCTBE, KAK U SI3BIK.

MartepuaaoM Ijis1 peKOHCTPYKIINY KOHIICIITOB OOBIYHO CIIYXKAT IIPOU3BEICHUS 13-
BECTHBIX U IPU3HAHHBIX TTIO3TOB, TaKMX Kak A. AxmaToBa, B.B. Beicoukuii, I1.A. Bs-
szeMmckuii, C.A. Ecenun, M.IO. JlepmonToB, M. LIBeTaeBa u 1p. Mbl XKe B UcCJieIOBaHUN
pPerMOHaIbHBIX KOHIIETITOB-IIEHHOCTE! — KJII0YEBBIX TOIIOHUMOB CEBEPO-BOCTOUHOTO
peruoHa benapycu (Butebckast 061acTh) U OAHOTO U3 LIEHTpabHbIX perioHoB Poccun
(BnaguMupckast 001acThb) UCHOJIb3YeM MaTepraal MECTHBIX MO3TUYECKUX UHTEPHET-
TEKCTOB, HaXOISIIIUICS B OTKPHITOM JOCTYIIE.

IToaTnueckmii TeKCT — OJIaromaTHasI ICCIIeIOBATEIbCKAas ITOYBa IJISI OTIMCAHMSI pa3-
JIMYHBIX IIECHHOCTEe-KOHIIenToB. B.A. MacjoBa cuuTaer, 4To NO3T UMEET CBOIO COO-
CTBEHHYIO KOHIIennToCc(epy, MO0 1M0331sl He 0€3 OCHOBAHMUS SIBIISICTCS «IPEBHEUIITM
CIOCOOOM OCBOOOXKIEHMS YEJIOBEUECKOTO AyXa, SIBJIsis COOOM MPOITOBEIb MCTUHBI» [6.
C.43].
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LleHHOCTB-KOHIIETIT KaK KOTHUTUBHAS €IUMHUIIA OTPaXkaeT B SI3BIKOBOM CO3HAHUU
HE OTHCIbHOE ABJICHNE, (DAKT, 32 HUM KPOETCS CTEPCOTUITHASI CUTYaIlNs, Yallle — CH-
Tyalluu, OObEAUHSIONINE 1 OOBSICHSIONINE HECKOIBKO 00beKTOB. OH CO31aeT B SI3bI-
KOBOM CO3HAHMU 00pa3, KOTOPKIN XpaHUT MNaMSITh Y COLMATBHBINA OTBIT MOKOJISHUIA.
DTOT 00pa3 TMHAMWYEH — OH KaK Ir'yOKa BIUTHIBAET B CE0S1 HOBbIE CMBICIOBBIE 3JI€-
MEHTHI WJIM UCKJTIOYAeT X M3 aKTyaJIbHOTO COAepXKaHMsI, TIOMelast B CBOCOOpa3HYIO
OydepHyI0 30Hy UCTOpUYecKOoi namsaTu. OnucaHue odpasa KOHIEeNTa-1eHHOCTU BCEr-
I1a TpeOyeT KOHTeKCTyaJIbHOI KOHHOTAIIUM, OOpaIleHNs K IIyOOKOMY aHAJINU3Y SI3BbI-
KOBOTO MaTepuaJa.

Conep:xxaHue IEHHOCTU-KOHIIEIITa, KaK 1 ero onrdcaHue, BCerna B 3HaYUTEIbHOM
CTeNeHM CyObEeKTUBHO, TaK KaK 3aBUCUT OT aBTOPCKOM MO3UIIMHU, TTIOJXOA0B K ITOHU-
MAaHMIO CAMUX ITOHSITHI «IIEHHOCTU» U «KOHIIEIIT», a TaKKe METOAVUKH WX aHAJIN3a 1
PEKOHCTPYKINU. B cOBpeMEHHOM SI3bIKO3HAHUHU CYIIECTBYET HECKOJIBKO METOIOB HC-
CIIeAOBAaHUS 1 OIMMCAHMS KOHIIEITOB: UICTOPUKO-COIIOCTaBUTEIbHBIN, KOHIICTITYaJIb-
HBII, KOMIIOHEHTHBIH, IUCTPUOYTUBHBIN aHAIM3bI, CTHJIMCTHYECKasl, I1e(PUHUIIMOHH-
Hasl, KOTHUTHMBHAS MHTEPIIpeTaliuu, Bepr UKL MOJy4eHHOTO KOTHUTUBHOTO OIM -
CaHUS Y HOCUTEJIE sI3bIKa, METOIMKAa KOHTEKCTHOTO M TEKCTOBOTO aHaJu3a,
WHTEPIIPETALMSI PE3YJIETATOB OIMMCAHUS CEMaHTUKM SI3BIKOBBIX CpEACTB M T.10. OJHaKo,
peann3ys IpeIoKeHHBIE METOIbI, MCCIIEA0BATENIN YaCTO UCIIOIB3YIOT COOCTBEHHYIO
«THOPUIHYIO» METOIOJIOTHIO, B KOTOPOI pa3IMIHBIC BapUAHTHI OIMCAHUS KOHIIECIITOB
COYETAIOTCS 1 B3aMMOMOIOIHSIIOT APYT Apyra. C omHOM CTOPOHBI, 3TO MO3BOJISIET HC-
CJIeOBaTh 1 OIMCATh KOHIIEMT KaK 00BbEKT B3aMMOJAEHCTBUS SI3bIKa, KYJIBTYPhI M MBIIII-
JIEHUS, ¢ APYTOii — IMPUBHOCUT IOMOJHUTEIbHBIN (PakTOp CyObEKTUBHOCTU B UHTEP-
MpeTaInio pe3yJbETaToB.

I1o HameMy MHEHUIO, B CJIydae IUIsI MUHUMU3ALUK CyObeKTUBHOM COCTABIISIONICIH
LIEHHOCTb-KOHIICTIT JIOTUIHEE MOIEIUPOBATh. DTO OOBSICHIECTCS HECKOIBKUMU (haK-
TopaMu. Bo-1niepBBIX, MOIEIMPOBAaHNE 3HAYNTEIBHO 00JIer4aeT CUCTeMATU3aIIIIO SI3bI-
KOBOro Marepuaia. Bo-BTOpbIX, MOAEIMPOBAHNE OTHOCUTCS K HAIJISIAHBIM METOJaM
HCCIIeTOBaHMS, TTO3BOJISIET B OCTYITHOM (hopMe MpeaCcTaBUTh pe3yabraThl padoTsl. Ha-
KOHEII, B-TPEThUX, MOJCIb OTIIMIACTCSI CBOEl TMOKOCTBIO X MOKET OBITh MCITOJIb30Ba-
Ha IS OTpakeHUsI TMHAMUKY BapbMPOBaHUS 00pa3a IIeHHOCTU-KOHIIeTITa KaK B CHH-
XpOHUM, TaK U B AMaXpOHUM. bojiee Toro, 110 MHEHHIO pa3IMIHBIX YICHBIX, HIECHHOCTD
HUMEET IOJIEBYIO CTPYKTYPY, YTO MOXKHO MIPEKPACHO OTPa3UTh B Moaeau. Takoit moaxomn
SIBJISIETCSI HanboJiee pa3yMHBIM, TaK KaK OH ITO3BOJISIET HE OUepUYMBATh YETKYIO IPaHU-
11y, @ pacCcyXaTh B TepMUHAX LEHTPAIbHbBIX U NepuGhepUHbIX WIEHOB TaHHOTO KJlac-
ca. [locnenHee yrBepxkaeHue nepecekaercs ¢ MHeHueM B.A. MacnoBoii: «LleHHOCTH —
9TO AMHaAMU4YecKHe oO0pa3oBaHMS; OHU MMEIOT pacIlIbIBUaThie TPAaHUIIBI: TO
PaCIIMPSIIOTCS, TO CIMBAIOTCSI WIM, HA000POT, pa30omBatoTcs Ha yacT. COOTBETCTBEHHO,
n3MeHsieTcs v Bee mone» [4. C. 110].

7151 peKOHCTPYKLIMY BhIOpaHHBIX LIEHHOCTe-KOHIIeNTOoB (Butedck n Biagumup)
MBI UCITOJIb3yeM MOJEIb, TipeaoxkeHHyo B.A. MacnoBoii. [To ee MHEHUIO, TI0JIE LIEH-
HOCTH-KOHIIETITa MOXKHO IIPEICTABUTh CJIEAYIOIINM 00pa3oM:

1) B LIeHTpe ero HaXOOUTCS LIEHHOCTh, T.€. CAMO UMS IIEHHOCTHOI'O KOHIIENTa, €ro
CHMHOHMMBI, B TOM YHCJIe M KOHTEKCTyaJbHbIe. I1py lIEHHOCTHOM ITOAX0A€e K KYJIBTYp-
HO-SI3BIKOBOI crieli(prKe KOHIIEIITa IIPEAMETOM M3YYeHUS B IIEPBYIO OYepelb CTAaHO-
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BSITCSI T€ KYJIBTYPHO-3HAUYNMEIE COIepKaTeIbHbIC ITPU3HAKM, KOTOPHIE CBSI3aHBbI C LICH-
HOCTHBIMMU IIPEAITOYTEHUSIMUA COLIMyMa, CO CTEPEOTUIIAMU CO3HAHMS 1 TIOBEICHMUSI.
3HaYeHUs aHTPOIIOLIEHTPUYHBI, TaK KaK OTPaxKaroT OOII1e CBOMCTBA YeJIOBEYCCKOM
MIPUPOJIHL,

2) 6k HAS neprdepust — MHGOPMALIMOHHO-TIOHSITUAHBIN CI0I — 3TO (haKTyallb-
Hasi "H(popMalus O LIEHHOCTH, T.e. (PUKcalysl pa3HbIX IIJIAHOB €€ ObITHUS;

3) manbHss nmepudeprsi COCTOUT U3 IBYX «CJIOEB», NN «KPYTOB»: TIEPBBIA KPYT —
9TO0 00pa3Hoe (IT03TUYECKOe) IPeACTaBIeHUE, BTOPOI KPYT — MHTEpIIpeTallMOHHAs
30Ha, KOTOpasi COCTOUT 13 3JIEMEHTOB, CMBICJIBI KOTOPHIX HE JIeXKaT Ha ITIOBEPXHOCTH,
a Tpebyrot naTepnpeTanun [4. C. 110].

OcTraHOBUMCS ITOAPOOHEE Ha ONMCAHNH IIEPBO IIEHHOCTH-KOHIIENTa — «BrUTEeOCK».

Snpo ueHHOCTH 3aHUMAaeT ee UMsI — TormoHUM Butebck (Bilebck), KoTophlid nMe-
€T PYCCKO- M 0eIOpYCCKOSI3BIYHBIN BapUaHTHl Hanucanus. MHopMallmoHHO-TIOHS -
TUIHBIN CJI0I IECHHOCTH 3aHMMAaECT U3BecTHasl (pakTyaabHast MTHOpMaIKs: reorpadu-
YecKoe MoJIoXeHue (HaXoouTces Ha ceBepo-BocToke benapycu, Ha peke 3amaaHast [IBu-
Ha), aIMUHUCTPATUBHOE 3HAUEeHME (SIBJISETCS OOJIACTHBIM LIEHTPOM), TEPPUTOPUSI
(3aHnMaet 124,538 KM?), YMCIEHHOCTb Hace eHus (0Koso 374 000 yeoBeK) 1 ap.

Cornacno Jletronucu ropoga Buredcka, cimcanHoit ¢ pykonucu Muxanna I[1aH-
nupHoro CtenaHoM ABepKoIo, cunTaeTcs, uTo Bute6ck 661 OcCHOBaH B 974 T. KHSTH-
Heit OJIbroii:

B nero 974 Osnbra, mobenuB SITBSITOB U MTEYEHETOB, MepenpaBuiach yepe3 peky JIBuHy u
¢ BolickoM 3aHoueBasa. [ToHpaBuaachk eii ropa, ¥ OHa OCHOBaJIa IepEBSIHHBIN 3aMOK, Ha3BaB
ero, ot peku Butbobl, Butedckom; moctpousa B BepxHem 3aMKe KaMEHHYIO 1LIEPKOBb CBSI-
Toro Muxauia, a B HUXKHeM — bjiaroBeliieHust U, IpoObIB ABa rojaa, ornpaBuiach B Kues.

DTa JereHaa cuuTaeTcs oUIMATLHOM, XOTS HE OTJIMYAETCS] ICTOPUIECKOM TOCTO-
BEPHOCTHIO, TaK KaK JOOIIMHHO U3BECTHO, YTO caMa KHATHUHS yMepJia B 969 . Kpome
TOI0, apXEOJIOTU T0Ka3ajau, YTO YIIOMSHYTbIe KAMEHHBIE ITIOCTPONKU OTHOCSTCS K 00-
Jiee Mo3aHeMy BpeMeHHoMY nepuonay. CKkopee Bcero, mpu IepenrchbiBaHUU JETOIMCH
ObLIM JonyleHbl olnoku. Tak, B PoccuiickoMm rocygapcTBEHHOM UCTOPUYECKOM ap-
xuBe (I. CaHkr-IleTepOypr) ecThb ciemyiommue npuMedaHus o Buteocke:

Topon Butebdck repd uMeeT: BOMHA ¢ OOHAXKEHHOIO LLMArolo v IIMTOM Ha KOHE ¢ yOopoM
30JIOTHIM B KpacHOM Mojie. OHOI TOpOJI HaYajao CBOE MMEET OT POCCUMCKOM KHATUHU OJb-
M, Kotopas B 914 rony npoesxaina B Kres yepe3 oHOe MeCTO M HOUEBaJja Ha rope, rie 1
BeJiesia Ha TOil Tope CTPOUTh ropo/, U 1Mo peke Butbbe HazBaB ButeOck.

OmnHako 1 3T0 TOKYMEHTAJIbHOE CBUAETEIbCTBO IIPOTUBOPEUYUT IPYTUM JIETOITMCHBIM
JIIaHHBIM, TI0 KOTOPBIM KHSTHHS poawiack B 920 1. u nipaBuia Kuesckoii Pycbio ¢ 945
o 960 rr. TakuM o6pa3oM, IMPaBaOITOA00HEE BCETO BLIIISAUT IIPEAIIONOKEHHUE O TOM,
YTO TOpOX OBLI OCHOBaH B 947 I, a B JIeTOINMCH ObLIa HOMYyIIeHa OIINOKA, CBSI3aHHAs
CO CJIyJaliHO# 3aMeHOI MecTaMu 1cp 4 1 7.

O6pa3Hast yacTh BuTeb6cKa Kak IIeHHOCTH MOXKET OBITh OITMCaHa IIOCPEICTBOM aHa-
JIM3a TMIO3TUYECKOTO SI3BIKOBOI'0 MHTEpHET-MaTepraia. B HeM ¢ MOMOIIbI0 MHOTOUYHC-
JIEHHBIX TPOIOB 3a(pMKCHUPOBaHbI pa3inuHbie 00pa3bl Buredcka.
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Bumebock — dyxoenoe mecmo. B aToM 06paze Butedck gaiie Bcero mpoTUBOIOCTaB-
JIIETCS CBOCH BHEIIIHEW «HEKAa3UCTOCTH». [IpOTUBOIIOCTABIICHUE 3aK/II0YAETCS B TOM,
YTO BHYTPEHHEE, IyXOBHOE CoIepKaH1e aTMOC(Ephl, XKU3HU rOpoJia He COOTBETCTBY-
€T €ro BHEelLIHeMY OOJIMKY:

Thl TOMHUILB JIb MEHSI, MO TOPO/I,
MaJIbYUIIIKY, BETPOM B3IYTbIi BOPOT...
... TaMm, rie g1oma CTOSIT KpUBbIE,
I7ie CKJIOH KJIaA0UIIIEHCKUIT BCTaET,
IZie CIUT peKa,
TaM 30JI0TbIE IEHbKU $1 TPE3UJT HATIPOJIET.
A HOYBIO aHT€J1 CBETO3apHbII
HaJ KphlllIei rmiaMeHea aMoapHoi
U KJISUJICSI MHE, UTO J10 BBICOT
MO€ OH MMSI IOHECET.
(M. Iaraun).

B Mar€puanax BUTEOCKHUX TTO3TOB YPOBC€HDb AYXOBHOCTHU ropoga HaCTOJIbKO BCJIUK,
YTO OH CTAHOBUTCA MECTOM, I'’I€ MOKET KUTb Ayllla 4YE€JIOBEKA, OCTaBUB TECJIO U pa3yM:

W ckazan Ilaran, 4yTh gbliia
B Yac MOCJICTHUI BOAIN OT POTUHBL;
«TaM octayiach Mog Ayma...» —
U [J1a3a ero CUHUE APOTHYJIU.
(. CumaHoBUY)

JyxoBHOE Havyayio Topoaa CUMBOJIM3UPYIOT KYJIBTOBbIE COOPYKEHUS:

CTOAT LIEPKBYIIIKH, XpaMBbI 3/1€Ch,
Hapon B noctaTtke, B MUpe BeChb!
(Nichelas)

Ha myxoBHOe Havayio ropoja yKa3blBaeT U ero INIaBHasl aTpuOyTHKa — Irepo:

U rep6 ero Uucyc ¢ meyowm,
CBsTYy10 Bepy Mbl HECEM!
(Nichelas)

Kax u Bce myxoBHOe Bumeock HeceT B ce0e KaKyl0-TO matiiy, YT0-TO HEN3BeTaHHOE
1 3araloYHOe — TO, YTO XOUETCS ITO3HATh U pa3raaarh:

Topan Illarana

I ropan Manesiua,
Jlait pacrmazHailb
TasimHiIy TBa!
(HeusBecTHbII)

ButeOck MOXeT CBSI3aTh U C BOFOM, " C AbABOJIOM, YTO NpNAACT ropoay AOIMOJIHU -
TEJIbHYIO TAMHCTBCHHOCTD:

A — u3 Burebcka, rae Manesuu
C YHOBHUCOM, C CEMbBEIO JIEBLIX,
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bory Opat u npsiBOITY Opar,
IMOTHMMAJI, KaK 3HaMsI KBaapar.
(. CumaHoBHNY)

Bumeock — Poduna, dom, 6auvkaywvsina. B 5ToM 006pa3e TopoI TECHO CBsI3aH B pe-
TMOHAIBHOM SI3BIKOBOM CO3HAHUU C IIOHATHEM MAJIOA POLUHBL:

Moii Butebck — THI MO¥i 10M,
Ternom ceMeHbBIM TTOJIOH OH.
(H. Mataywko)

baubkayiusiHa Haia, Biliedck gapari,
CBeT akoHell 0J1i3KiX TbI HSICi ¥ BSIKi
(P. Mapyn)

DTOT TOpo OYEHb CBETJIBIN, OYCHB IPKMI — He (paHTOM —
Crai ms Teicssd ButeOcek IpeBHMIA OIM3KUM, TOYHO MAMUH JOM.
D10 PomuHa 17151 MHOTHX: Oy/Ib0alIeit, XoXJIoB, XKUIOB.
W He BaxkHO KakK MX 3Baji, BUTeOCK najl UM MEePBBIA KPOB.
(B. Witber)

Buredck — nocmaaveus:

Besu MeHs1, BATOHYMK MO XeJTaHHBI,
I1o ynuiiaM MOUM U TUIOLLAMSIM,
ITycTh Ha ayliy TOXKUTCS ITaHOpama,
Kak 0ynro uynoneiicTBeHHbIN Oaib3aM.
beru, He ocTaHaBJIMBAsCh, K LIEHTPY,
MuHys epeKpecTKU U MOCTHI. ..
ITyctb MunTCs M0 MOCKOBCKOMY MPOCIIEKTY
TpamBait Moeit cepeOpsIHHOI MEUTHI.
(D. Mynnep)

Bumeocx — 20poo meopuecmea, uckyccmea u 600xnoeenusA:

3n1ech MOAT MOAOMPAET TaKUe CJIOBa,
OT KOTOPBIX OCEHHEe HeOO TeTIeeT.
(E. Kpuknesen)

Sl — u3 Burebcka, rae mom HeGoMm
6enopycckum padoTan PenuH,

U CUSIET, KaK TOOPHIN Cle,

ero xu3Hu «OceHHuli OyKeT».

A1 u3 Burebcka, rae cKBo3b TJIEH
crapblii [1aH OGepeT MeHsI B IJIEH,
XOTb XOJIOJHBIX BETPOB TOPXKECTBO
HaJl 3a0bITOI MOTUJION €r0.

A — u3 Burebcka, rae Lllaran
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IIpssmo ¢ 3aMKOBOIT B HEOO B3JIETal,
3amenuics 3a obraka —
M OCTaJICSI TYT Ha BeKa.

(. CumaHoBUY)

B aToMm ob6paze Buredcka yacTo npoBoanTCS Mapaiens ¢ [apukem:

Moit Butebck — manenbkuii [Tapmsk!
M cKyccTBOM IBIIIAIITG U ITAPUIITH
(JI. CBetuk)

KynsrypHas cocrasnsiomas Buredbcka nMeeT ofHy U3 MEPBOCTEIIEHHBIX aCCOLIMA-
TUBHBIX CBSI3€1 B I3bIKOBOM CO3HAHUU PETUOHATIBHOU TMYHOCTU. OO 3TOM CBUAETENb-
CTBYIOT Pe3yJbTaThl TPOBEIEHHOTO HAMU PaHEee aCCOIMAaTUBHOTO IKCIeprMeHTa [3].

Kpome Toro, maneko 3a npeneaamu Buted1rHbI ropod U3BECTEH KaK KyJIbTypHasi

cronuua benapycu:

Macranrsay craniua, [TpblaA3BiHHS 35IMIIST

A KOJbKi 1711 CBETY AaJia Th Lidruia!

Lsano TBae maH3aji ¥ cBeT MaHsIC/i,

Lsimuto TBae rykamMi yyem yaadi.

E¥ypona, Amepnika, HaBaT CigHai,

Vce BenaroT, Biieock — mMacratiTBa My3eit
(FO3. ApoykiH)

Masg craniua — rata Binleock,
TaMm maxHe My3bIKall Tk,
I ag macranTBa K Tpa3phBICTHI
In3emn o 6epase [I3BiHbI
(B. Bitak)

Bumeock — ucmopusa. ButeOck SBiIsieTCS OMHUM U3 IpeBHENIIIMX TOponoB benapy-
cu. HeciyyaiiHO m03TOMY TeMa UCTOPUU TOPOJIa, €ro CTApUHbI 3aHUMAET BaskHOE Me-
CTO B PETMOHAJIbHOM MO3TUYECKOM MHTEpHET-AuCcKypce. [opoa npuBiekaeT U MaHUT
CBOEI IPEBHOCTHIO, OH TIPOITUTAH U JIBIIINT €10:

OTKpOil UCTOPUST CTPAHULLY,
Ine Butebck npeBHUIA, Moon0i!
Kusruneit Onbroii Tel 3aJ105KEH
Han nonHoBogHoo JIBUHOI!
IIpexpaceH Thl B lyuax BOCX0/a,
Henonpaxkaem Tbl BO BCEM:
Mocramu, Paryiueit, [Tpuponoii.
Topaumcs TeM, UTO 31€eCh KUBEM!
(JI. bukGynaroBa)

Hwukoro kpyrom, oT cepbIx 30aHUit

BeeT THX0Ji BeKOBOI TOCKOIA...
(C. MuiypHas)
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S — u3 Butebcka, yeit mopTper
SIPKO BIIMICAaH B KAPTUHY JIET,
1 XyIOXHWUKH HOBBIX THEH
CBSITO IOMHUT YYuTeei
(. CumaHoBUY)

Bumebcx — npoeunuus:

Iupoko packunyJjcs Buredbck pogHoid,
Ha nBuHCcKMX Geperax npouseTasi;
OH ropoj KpacuBbIii, OH ropoJ1 OOJbIIONH —
Oxkpauna Pycckoro Kpas!
(A. JIeBmuikas)

JBIINAT TUXOIO TIPOBUHIIUE,
Topon npeBHUIA, MOJIOAOM.
OH CITOKOIHBIi, 6€3 aMOUIIHIA.
BuTteOcK HEXXHBIN U POTHOMI
(FO. IOmp)

HMHTepnipeTaliioHHas 30HA OIMCHEIBAEMOM IIEHHOCTH COCTOUT U3 DJIEMEHTOB, Ube
cozepxKaTeJIbHOe 3HaUCHIE TPeOyeT TOITOTHUTEIbHOM 00beKTUBU3ALINI U OCMBICTICHUS.
Taxkue 371eMeHTHI 1711 OMMCHIBAeMOM [IEHHOCTH 3aIlI(pOBaHbI B 3CHEMu4ecKom 00-
pase ropoja, KOTOPhIii ABJISIETCS YIOTHBIM M «<HEKa3UCThIM» OTHOBpeMeHHO. Takoe co-
YyeTaHME SABIISIETCS CKOpee He B3aMMOUCKIIOYAIOIINM, a JOIOIHSIOIMUM APYT APYTa.
Jeno B TOM, 4TO, KaK Mbl M1 OTMEYaJIu BBIIIIE, TyXOBHOCTb TOPOIa IIPOTUBOIIOCTABIISI-
eTCsI ero BHEITHE! HeMPUBIIEKAaTeIbHOCTLU. JIyMaeTcs, 9To 3TO OTpaxKaeT CIIe UKy
SI3BIKOBOT'O CO3HAHMSI PErMOHAIBHOM JIMYHOCTH, IJISI KOTOPOI MaTepraIbHOE Y 3eMHOE
SIBJISIETCS] BTOPOCTUIIEHHBIM, B OTJIMYME OT TyXOBHOTO:

Hwukoro xpyrom, oT cepbIX 30aHUi
BeeTt THX0i1 BeKOBOI TOCKOHA...
(C. MumrypHast)

MOKPpBIS BYJTILIBI
Topana Biuebcka,
K BBI TamOOHBI
AIlHa Ha anHy!
(Hewu3sBecTHBbIIt)

OneBaloch, CJIOBHO Ha paboTy,
BuTe6CKy0 TULIMHY JIOBJIIO. ..
(C. MumrypHast)

IIpu 3TOM KpacoTy ropoja Jalie BCEro OJIUIETBOPSIIOT TUIIMHA, CIIOKOMCTBHE U
IIPOCTOTA:

Tuxuit, CHOKOMHBIN, 3aJyMYUBBI TOPOJ,
YIOTHBIE YIU1IbI, IPOCTHIE JOMA.
(0. Cseraiino)
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Hert BbIuypHOCTH B TOpOJie 3TOM,
OH TIpoCT M KPacuB OT TOTO.
HagepHo, 1100MM NOTOMY U MO3TOM,
YTo ¢ HUM Ha Jyllie Bceraa OYeHb JIETKO
(H. TytanuHoB)

IMeTnsior nBe cepeOPSIHHBIC HUTH
ITo ropoay BoiIIEOHOI KPacOThI
(D. Mynnep)

Takum 06pa3oM, TpadUIecK MOIEITh IEHHOCTH-KOHIIETITAa « BuTeOCcK» MOXKHO TIpe/I-
CTaBUTh CAEAYIONINM 00pa3oM (puc. 1).

WNHTepnpeTaumoHHas 3oHa

BuTtebck — ropof,
TBOPYECTBA, MCKYCCTBA
1 BOOXHOBEHUS

leorpad. nonoxexHne
(ceBepo-BocTok benapycu),
HaceneHwne (374 000),

Butebck —
NMPOBUHLMA

Butebck —
ncropus

Butebck —
Biuebck

Bute6ck —
PoawnHa, nom,
HaupkayLIybiHa

TeppuTopus (124,537 km?),
aAMUHNCTPATUBHOE
3HavyeHue (06NacTHOM LEeHTP)

Butebek —
TarnHa

Butebck —
[lyXOBHOE MECTO

lNeTnsoT ABE cepebpPsHHbIE HATU
Mo ropoay BosLebHow KpacoTbl

Huikoro kpyrom ot cepbix 34aHuni
BeeT Tuxoi BEKOBOWV TOCKOM. ..

Puc. 1. Mogenb ueHHoCTU-KkoHLenTa «Butebek»

Ternepb 00paTUMCS K MOIEIMPOBAHUIO IIEHHOCTU-KOHIIenTa «Bnagumup». Ero snpo
COIEPXKUT clenylolyo nHpopMauuio o ropoae: Bragumup (Bonogumbps (apeBHss
(opMa KCITONB3YIOTCSI B YCTHBIX HApeUMsIX U AUAJIEKTax J0 CHUX II0P)) pacIiojlaracTcs
Ha CeBepO-BOCTOKE OT CTOJIULIBI, 3aHMMAET ruiommapb 124,59 kM2, Ha KOTOPOil IPOKH-
BaeT okoJ10 353 000 yetoBeK, UMeET CTaTyC aqMUHUCTPATUBHOTO LieHTpa BraguMupckoit
obOsnactu. OduiraIbHbIM T'OJOM OCHOBaHMSI ropoaa cuutaercs 1108 . — jieronmucHoe
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MU3BecTHE O 3aKiaake BiraguMupoM MoHOMaxoM KpenocTu U MOCTPoiiKe MepBoit Ka-
MeHHo# 1epkBu Craca. OnHako nepBoe YIIOMUHAHKE O TOPOJIe B MHOTOUYMCIEHHBIX
ncropuueckux jeronucsx (IycteiHckoit, EpMonnHckoii, X0IMOropcKoi) OTHOCUTCS
K 990 1. u cBSI3aHO ¢ MMeHeM Apyroro kH:3s1 — Bnanumupa CesitocnaBoBruua. bosb-
IIUHCTBO UCCcea0oBaTe/ el mpuaepKuBaloTcs 3Toi aatel. [logaepxkan ucTOpukoB u
H.C. JIuxay€B, CYUTABIIUIA, UTO «“TOPOJ” MO-APEBHEPYCCKM O3HAYAET HE TOJIHKO FOpOI
KaK HaceJeHHBIN IMyHKT, HO 1 ropojackue cteHbl. [loaTtomy “mocraButh ropon”, “co-
OPYAUTDH TOpPOA” MOLJIO Yallle BCETO OTHOCUTBLCS K CTPOUTEILCTBY CTeH» [0].

Takum 00pa3oM, MOXKHO 3aMETUTh, UTO SIIPO OITUCHIBAEMbIX LIECHHOCTE -KOHIIETITOB
BO MHOT'OM MAEHTUYHO (ITPUMEPHO OIMHAKOBBIE IOl OCHOBaHMS, reorpaduyecKkoe rmo-
JIOXXEHUE, TEPPUTOPHUSI, YNCIICHHOCTh HACEIEHUS U aIMUHUCTPATUBHO-TEPPUTOPUATH-
Hoe 3HaueHue). Mcxonasa u3 3TOro JJOTUYHBIM IIPEICTaBISIeTCSI MHEHIE, YTO U (PaKTy-
ajpHas HQOpMaNus, U MHTEepIIpeTallMoHHas 30Ha Baadumupa MOTYT UMETh 3HAUM -
TeJIbHbIE CXOACTBA C PEKOHCTPYUPOBAHHBIM paHee Bumebckom. OnHako gajibHeas
IpozenaHHas padboTa IToKa3bIBaeT, UTO 3TO He Tak. 1e10 B TOM, YTO IPOCTPAaHCTBEHHOE
BapbUpPOBAHUE SI3bIKA U SI3BIKOBBIX TPATUIIN (B 3TOM CIIydae MOXHO TOBOPUTH O Ha-
JINIUY 0eJI0PYCCKOTO BapraHTa PyCCKOTO S13bIKa, TTOABEPTIIETOCS Oy TUMOMY BIVSTHUIO
CO CTOPOHBI «OeJIapycKasi MOBbI» ) TIPOSIBIISICTCSI U B I3bIKOBOM CO3HAHMU, OTPaXKaloIM
MPeICTaBICHUS O IIEHHOCTSIX-KOHIIETITaX. DTO CBSI3aHO HE CTOJIBKO C UHTep(epeHII -
el SI3PIKOB M MX B3aMMOBJIMSIHIEM, CKOJIBKO C (paKTopaMu COUAIbHO-3KOHOMUYE-
CKMMH, UAEONOTUIECKMMU 1 KYJIETYPHBIMU, OOYCJIOBIUBAIOIIUMM Pa3BUTUE OTIEIIb-
HOTO PerrMoHa, a BMECTEe C HUM U MapaJgurMbl KOTHUTUBHBIX TTPeACTaBICHWM €T0 XK1~
TEJEN.

Tak, MECTHBIE ITO3TUYECKIE MHTEPHET-TEKCTHI CO3IaI0T HECKOJIBKO MHBIEC B OTJIMYHE
oT Burebcka obpasbl ropoa.

Baadumup — opeensaa cmoauua. 1ot 00pa3 ropoja sIBasieTCS] OAHUM U3 CAMbIX 3Ha-
YUMBIX B IO3TUYECKOM CETEBOM NMCKYPCE U OTChUIAET K IIPEACTaBASHUSIM O 3HAaUMMO-
ctu Brragumupa B McTopum pa3BUTHS IPEBHEPYCCKOIO FOCYIapCTBa:

O rpan Bnagumup! Ctap u moJon,
J1aBHO CTOMIIIb ThI HA 3€MJIH,
ITpu MoHoMaxe ObLT OCHOBaH,
Cronuueii npexnae obu1 Pycu.
(A. lacdpancka)

Brnagumup-rpan, Tbl ObLI CTOJULIEH
Benukoii Kuesckoii Pycu...
Tl — KaK UCTOPUU CTPAHUIIA,
Yto npubaBiIseT JIOISIM CUJL.
(A. IaBprOIIKKH)

B neTonmmcHBIX cBofax THI 3aleyatiicH,
O Bnagumup, IycTh B TBOM ITpa3IHUK YyI0 MPUKITIOUUTCS,
Kaxnplii, KTo TeOs yBUIE), HABCEraa MJeHeH,
CeBepo-BocToka npeBHsIsI cToMLIA.

(HeusBecTHBbIIT)
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B oOpa3se npeBHEl CTONMMIIBI UICTOPUYECKOE BIMSHUE U 3HaUeHne Biragumupa mmpo-
TUBOIIOCTABJISIFOTCSI LIECHHOCTSIM CTOJIAIIBI COBPEMEHHON — MOCKBHI:

Tl He paBHSIicS HA MOCKBY,
TBou mapbl NOOOJIbIIIE MHOTHX.
IMTyckatii cTonuueii He 30BYT,
3aro 30ByT — Benukmii ropon!
(E. Mans1eBa)

KpOMC TOT'O, 3TOT 06])33 TECHO CBA3aH C IIPCACTABJICHUAMM O BO3PACTE ropoJia U €ro

IpeBHEM NCTOPUU:

Thl — OpeBHEPYCCKUIA CTaphIil TOPO,
B Te6e TOT cTepskeHb ISl CIaBsIH,
C KOTOpBIM UM He CTpallleH TroIoI,
W nroThIii Xomom, 1 oOMaH.
(A. IaBpIOIIKMH)

HpeBHa ctonuia — Hair Bragumup,
He cocuurats yxe BEKOB,
Wcrtopueii cBoeit, oqHaK, He BBIMED
Hcropueii cBoeli XuB rpag XpUucTOB
(P. Onynma)

HcTopudeckast 3HaYUMMOCTb TOpo/ia Kak LieHTpa ¢hopmupoBanust CeBepo-BocTouHoi
Pycu paet mochui K ellie ofHOMY, He MeHee BaxKHOMY 00pa3sy «Baadumup — oyma Poc-

cuuw».

Bnagumup — o ueHTtp KyasTypsl B Poccun!
Bnagumup — Biaaabiko, MocJaHHUK XpucTa!
Bnagumup octancs nyioro Poccun!
U Oynet TakuM 10 KOHLA!

(C. Edumona)

Bcé cmoxem Mbl — Poccum o,
Korma takue ropona,
Kak rpag Bnagumup, ects u OyayT.
He mo6ennTth Hac Hukorna!
(A. IaBpIOIIKIH)

31ech s XXUBY, pacTy, yIyCh,
Tyt MaMa poauiack Mosl,
W npeBHsis XUBET 3aech Pych.
N g xouy, 4T0O6 MWIBIA TrOpoa
C rogaMu UBEN U pacuBeTan!
(IT. IMeTpyxuHa)

Bnagumup — Het MecTa poaHeii Ha 3emiie!
Bragumup moMoxer u MHe, U TeOe.
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B ucropsio Poccuu crpaHulily BIucarh,
OTYuM3HY IIPOCIaBUTh Y 3HAMEHEM CTaTh.
(C. Edpumona)

)lymy POCCI/H/I, KOeH gBsieTCs BI[aI[I/IMI/Ip, B PCrMOHAJIbLHOM IMO3TUYCCKOM MHTCP-
HET-IUCKYPCE OJIMLETBOPAIOT TpaANIIMOHHBIC O6pa3BI 60raTpr51, MY2>XXHKa B pyGaxe n
CaKpaJIbHOI'O 1JIA pYCCKOﬁ Oy 2KMBOTHOT'O — MCIBEAS:

Bnagumup — 310 He MockBa,

Ero orau Beib He CTEKIISIIIIKH.

Ero oruu — crtpansbl 3apsl,

MyXuK pOCCUIICKUI1 OH B pyOallIKe.
(HemsBecten)

Paspoccs ropon 1 Bo3HECCH,
Jloma pacTyT 1 BBBICH U BIIIMPb,
Moii ropo, Tl — Kak MeCHS JIbELIbCS,
Bnagumup — pycckuii 6oraTeipb!
(A. IlacdpaHcka)

ITogo6HO pycCKOMY MEIBEIIO
Thl HE3aBUCUM 1 CBOOOIEH.
B TBOIO Cynb0Yy $1 CBSITO BEpIO —
B ee Benp myx Hapoa BIOXEH
(IT. Ksazemckmit)

B pervoHanbHOM MO3TUYECKOM MHTEPHET-IUCKYpCce Baadumup npeacTaBiseTcs
TaKKe KakK 20po0 Kyno.106, CAMBOJIM3NPYIOIINX MHOTOUMCIICHHBIE IIPAaBOCIaBHBIC IIEPK-
BU U cobopkl. JIymaeTcs, UTo B 3TOM 00pa3e aKLEHTUPYeTCs 3HAaYMMOCTh Bnagumupa
HE TOJIbKO KaK OTHOT'O 13 UCTOPMYECKMX IIEHTPOB Hayajia pyCCKOM rocyIapCTBEHHOCTH,
HO U BaXKHEMIIMX LIEHTPOB Pa3BUTUSI XPUCTUAHCKUX TPATULIUIA;

Cagpl, 1 mapku, v codop,
Hapn Kns3pmoli Bo3BbIIIAsICh, OH
Crour, cusieT B KyIoJjax
B paccsete, B COTHEUHBIX JTyyax.
(IT. IMeTpyxuHa)

CBepKaloT KyrnoJya cooopoB,
Llepkseii cusitoT Ky1ioJa,
Kak nopor MHe JTI0OUMBII TOPO]I,
U xak mo60Bb K HEMY cBeTJIa!
(A. Tapanckas)

BraecTar Ha conHIIE KyTTtoia
U 6enokaMeHHBIE CBOIBI

HyxoBHoe Hauyano Biragumupa, ero BeJMUYeCTBEHHbBIE XpaMbl B HCCIIEIyeMOM KOp-
ITyce MO3TUYECKNX TEKCTOB YAaCTO OMUCBIBAIOTCS C IPUMEHEHUEM Pa3IMYHBIX TPOIIOB
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(CpaBHeHHﬁ, MeTa(bop, SIINTETOB U T.I[.), YTO IMpUAACT UX BOCIIPUATUIO JOITOJIHUTEIIb-

HYIO 3KCIIPECCUBHOCTD:

U TonbKO cTapuHHBIN COOOpP ¢ KyIoJaMu
Bce Takoii xxe! HuayTh He crapeer,
besynpeuyHo npexkpaceH coboii,
Kak BeceHHs1s1 BUIIIHSI OeJIeeT.

(B. bokoB)

Kymomam BrraguMumpcKux 1iepKBei,

Topsmyx TIaMeHeM Kak 3J1aTOM,

BunaBiivx TeiCSTYM Medei,

He cyecTb ncTopuu 1o gatam.
(Hewn3sBecreH)

Croat Bragumumpckue 1epKBH,
Mx kynona Kak Masiku.
OHU AyLIU OTKPBITOM METKHU,
Toii, 4TO OCTanach y peKHu...
(. Cuposa)

MHe ctapuHa TBOSI MUJIa,
Muibl U HBIHELTHUE TOMbI!
(IT. PerxxoB)

Bnagumup! Het nrobumeii kpas,
31ech BBIPOC U pOAUIICS §,
31ech KyImoJia B JIydax UTpalorT,
W 3pech XXUBET MOS cyab0a.
(A. bupioukoB)

[IpakTryeckuii MaTepuaj UCCAEAOBAHMS ITOKA3BIBACT, YTO MHTEPIIPETALIMOHHAS
30Ha OIMMCHIBAEMOI LIEHHOCTU-KOHIIeNTa «BiaguMup» OTHOCUTCSI K TEME COBPEMEH -
HOro pocta ropoaa. [TogpoOHbIi aHAJIN3 MTO3TUYECKUX UHTEPHET-TEKCTOB OTKPHIBAET
CKPBIThIE 3JIEMEHTHI, OIMCHIBAIOIINE TTOJI0XUTEIbHOE, TAK M OTPULIATEIBHOE OTHOIIIE-

HHE K POCTY Topoja:

Packunys B Oyayiiee B30p,
PacreT, craHoBUTCS BCe Kpallle,
Sl Bocxumiaroch UM Bce 4alle —
Kak gopor mHe ero mmpocrtop!
(IT. PerxoB)

Pa3spoccst ropon u Bo3Heccs,
JloMa pacTyT ¥ BBEICH U BIIUPG...
(A. IlacdpaHcka)

Pacreib, Moii ropo, v uaelb Boepea,
[Hae1b Ha Oyayliee Thl HaneXmy.
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A cT010 OIVH Yy 30JIOTBIX BOPOT,
Kak 6yaro B MOJIOIOCTU HpexKae
(M. enmnxaHoB)

Hcropuu cTpaHUIy IpeBHEH —
Branumup B CTpOiiKy IpeBpaTHIIN.
WU 51 ero He BUXY IPEKHUM,
JIvib KynoJja ero 030J0THIN
(1. FOxHoB)

Paspoccs Ham Bnagumup-ropon,
KoHua u Kpast He BUaaTh.
Hy, xopo1o, nmycts Oyaet Moo,
Jla ToJIbKO IpeBHOCTb HE BUIATh
(M. Hepabckuit)

PacteT u ctpoutcst Bramumup,
Ho xopomieer iu Torna,
Korma He kymou yxxe codopa,
MpbI cBepXy BUAMM, a Jieca?
(Hewu3sBecreH)

Kak HOBOMOIHBI HOBOCTPOKU
Ine y Poccuu crapuHa,
Ine HaYMHAIM MBI KPECTUTHC,
Tenepb 6eTOHA JUILIbL CTEHA...
(M. KapceBuuk)

Kaxk BUIHO 13 TpUBEAEeHHBIX IIPUMEPOB, POCT TOPOJIa TO BOCXUILAET (5 60CXUUAIOCH
UM 8ce uauje) Vi OJILIETBOPSIET €r0 KPacoTy (cmaHnosumucs éce Kpauie), OTChblUIaeT K Ha-
Iexnae Ha Oymyiiee (daews Ha 6ydyuiee mot Hadexcdy), TO, HAOOOPOT, oOpalliaeT BHUMA-
HME Ha CBOE HECOBEPIICHCTBO (H0 Xopouieem Ay mo2oa), HECOOTBETCTBHE HCTOPUIECKOM
3aCTpOIiKU (da moabko OpeeHoCHb He 6UOAmb, U 5 e20 He 8uicy npexchum) u T.0. Kak u B
cJIyJae C OMCaHHbBIM BhIIIIE IEHHOCThIO-KOHIIENTOM « Butebck», mHTepripeTalius Bia-
TUMIpa TpeOyeT ITOCTOSTHHOM BpeMEeHHOM 00heKTUBU3ALIMI 1 JOJKHA PACCMAaTPHBaTh-
¢sl KaK cucTeMa 3JIeMEHTOB, TPEeOYIOIINX JOTOJIHUTEILHOTO OCMBICJIEHUSI.

Hcxons n3 onrcaHHBIX 00pa30oB BiaagmMupa, ero Moaelb B periOHAIBHOM IT03TH -
YECKOM MHTEPHET-IUCKYpPCe MOXHO MPEACTABUTD CICAYIOIINM 00pa3oM (puc. 2).

[MoabITOXMBasI TPOBEACHHYIO UCCIIEA0BATEIBCKYIO pA0OTY, MOXKHO 3aKJIIOYUTD CJIC-
nyloliee.

LleHHOCTH-KOHIIEIITHI SIBJISTIOTCS 00BEKTOM MEXINCIIUTUIMHAPHOTO UCCIIETOBAHMS
1 OTHOCSITCSI K OCOOBIM MEHTAJIBHBIM €IMHUIIAM, MCCIeA0OBAHIE KOTOPEIX MMEET IIPH-
OpUTETHOE 3HAUCHME B N3YUCHUM CITeIIN(UKI HAIIMOHAJIBHOTO, PETUOHAILHOTO 1 MH-
JUBUAYAIBHOTO SI3BIKOBOTO CO3HAHUSI.

LleHHOCTU-KOHLIENTHI CJIOXKHO ITOAIAIOTCS OIIMCAHUIO B IIEPBYIO OUepeIb M3-3a OT-
CYTCTBUS YHUBEPCAJIbHOM METOAMKY IPOBEACHMS MOT00HBIX UccIeaoBaHui. OTHAKO
5TO HE YCJIOXKHSIET HaydHYI0 paboTy, a HA000POT, TOCTOSTHHO aKTyaJIM3UPYeT U TOTION-
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HSIET IPOIecC O0BEKTUBU3ALIMY IIPEICTaBICHMI 00 OIMCHIBAEMbIX IIECHHOCTHBIX KaTe-
TOPHSIX, B OCHOBE KOTOPOTO JICXKUT JIMIHBIM aBTOPCKUI ITOAXOI MUIN Y3KOCIIeIIaIbHOE
HarpasieHue. K omHUM 13 IepeaoBhIX CIIOCO00B OMMCAHMS IIEHHOCTE1-KOHIIEIITOB
cJieAyeT OTHECTY MOJIEIMPOBaHME, BU3YaIM3UPYIOIIee IPeICcTaBICHUS 00 OIpeaeIeH-
HOI LIEHHOCTH, a TaKXKe OTpakarolllee pa3IMYHbIE aCIIeKThl €€ CMbICJIOBOTO (DYHKIIU-
OHMPOBAaHUS B MAaCCOBOM SI3EIKOBOM CO3HAHUM.

MHTepnpeTaumoHHas 30Ha

Bnapumup — gpesHss
cronuua

[eorpad. nonoxeHve
(ceBepo-BOCTO4YHEE MOCKBDI),
Hacenenue (353 000),

Bnagumup
Bonogumbpb

TeppuTtopus (124,59 km?),
agMUHUCTPATUBHOE
3HaveHue (061acTHOM LEHTP)

Bnagumup —
ropop Kyrnosnos

Bnapumup —
nywa Poccumn

Puc. 2. Mogenb ueHHOCTU-KoHUenTa «Bnagumnp»

st MomenmpoBaHUS IEHHOCTEM-KOHIIEITOB MOXKET OBITh MCIIOJIB30BaH 100011
SI3BIKOBOI MaTepuall, 110 CMBICIIY Y COAEPKaHUIO CBSI3aHHBIN C MCCIeTyeMbIMU MEH-
TaJbHBIMU eIMHULIaMU. YacTo B KaueCTBE TAKOTO UCCEA0BaTE I UCTIONb3YIOT ITO3TU -
YeCKMI TEKCT, OTIMYAIONINIACS 3HAYUTETbHON 3MOLIMOHAIbHOCTBIO M BKCIIPECCUBHO-
CThI0, a TAKXe 00Pa3HOCTHIO TIpeAcTaBicHUM. B acniekTe n3ydyeHus1 pernoHaabHOMI
creundUKY IIOHMMAaHWS M OCMBICJICHUS IIEHHOCTE -KOHIICITOB JIOTMIHBIM SIBIISIETCSI
BBIOOP MECTHOTO SI3LIKOBOT'O MaTepHaia.

IloHnMaHUe LIEHHOCTE-KOHIIETITOB BapbUPYETCSI BO BpEMEHU 1 IIPOCTPAHCTBE,
00BEKTMBHBIMU KPUTEPUSIMU OLIEHKN KOTOPBIX SIBJISTFOTCSI UICTOPUYECKUE, COLIMAJIBHEIE,
JIIyXOBHbBIE, HPAaBCTBEHHbIE, T€OMOJIMTUUECKIE, KYJIbTYPHBIE U Ip. OCOOCHHOCTH pa3-
BUTUS O0IIeCTBA. DTO HATJISIAHO TOKA3bIBAET CPaBHUTEIbHbBIN aHATU3 MoJeei 1IeH-
HOCTE-KOHLIENTOB « BuTedCcK» 1 « BnaguMup», UMEIOLINX CPaBHUTEIBHO NAEHTUYHOE
CMBICJIOBOE SIIPO CO CXOXMMMU KYJIBTYPHO-3HAYMMBIMU COAEPKaTeIbHBIMU ITPH3HAKA-
MM, HO CUJIbHO pa3HAIIMMUCS 30HaMU (paKTyaabHOI MH(pOPMALIMK U HUHTEePIPEeTAIlUN.
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THE VALUES-CONCEPTS OF VITEBSK AND VLADIMIR IN REGIONAL
LANGUAGE CONSCIENCE (BASED ON POETIC INTERNET
DISCOURSE)

A.A. Lavitski

Vitebsk State P.M. Masherov University
Moskovsky prospekt, 33, Vitebsk, Belarus, 210038

The article centers round theoretical issues of functioning and describing value-concepts. Attention
is drawn to their linguistic and cultural significance, dynamic nature as well as specificity of their
diachronic changeability. The fact of the presence of different approaches to the restoration of value-
concepts is pointed out and choice of the methods of modeling is substantiated. These methods are of
complex and visual character. On the basis of local poetic Internet texts attempt is made to model
images of the value-concepts of Vitebsk and Vladimir which are shaped in the language conscience of
the residents of the Regions. The research findings have proved the space variability of the ideas of
value-concepts: notion nuclei of the analyzed value-concepts have similar culturally significant content
features. However, they differ in zones of factual information and interpretation.

Key words: value-concept, Vitebsk, Vladimir, poetic Internet discourse, regional linguistics, language
conscience, model of a value-concept
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«OTBETCTBEHHOCTbD / 7i{f» B 93bIKOBOM CO3HAHUU
COBPEMEHHbIX KUTAUCKUX YHALLIUXCSH

Yy Kyiinryan

HWHucTutyt s3pik03Hanus PAH
b. Kucnosckuii nep., 0. 1, cmp. 1, Mockea, Poccus, 125009

B maHHOI cTaThe paccMaTpUBAETCS 00pa3 «OTBETCTBEHHOCTh/ 711> B I3bIKOBOM CO3HAHHMM KM~
TACKUX yYalMXCcsl. AHATM3UPYETCS aCCOLIMATUBHOE ITOJIE CIOBa-CTUMYJIa «OTBETCTBEHHOCTh/ 57 {1,
BBISIBIITIOTCSI CXOZICTBA U Pa3IM4Us B COMEPKaHUM aCCOLIMATUBHOTO TTOJIsI, TeHAepHasl crielnduKa.
Kwuraiickas TpanuiiMoOHHas cUcTeMa [IEHHOCTe BbIpaxkaeTcsl Yyepe3 MOHSITHE «OTBETCTBEHHOCTD».
OTBETCTBEHHOCTD B KUTAICKOM TPaIUIIMOHHOM OOIIIECTBE OBEIIECTBICHA, MOXKET OBITh HATIPSIMYIO
BOIJIOIIEHA HOpMaMu NoBeneHUsl. HallmoHanbHast KyabTypa sIBIsIeTCsl BRXKHBIM aClIeKTOM HUCCIen0-
BaHMS SI3BIKOBOTO CO3HAHMSI, a CBOOOTHBIN aCCOIMATUBHBIN OKCIIEPUMEHT IToMOoTaeT 3(PhHeKTUBHO
BBISIBUTb 0COOEHHOCTH HALIMOHATILHOM KYJIBTYPbI, OTpaXKaloI1ecs B SI3bIKOBOM CO3HAHMU YeJIOBEKA.

KioueBble €JI0Ba: OTBETCTBEHHOCTD/ 57 {1, CBOOOMHBINM aCCOLIMATUBHBIN 9KCIIEPUMEHT, 0COOEH-
HOCTU KUTAMCKOM KYJIBTYPbI

BBepeHue

S3bIKO3HAaHME (IMHTBUCTUKA) TPAAUILIMOHHO IIOHNMAETCsI KaK HayKa O SI3bIKe KaK
cpenctBe oomieHus. [1pu 3ToM ero npeaMeT, Kak MpaBUIo, YETKO HE OIpeaessieTcs .
ITcuxonuHrBMCTUKA MMEET HAaMOOJIee TeCHbIE CBSI3U C OOLLMM SI3bIKO3HAHUEM (001Iei
JIMHTBUCTHUKOI). KpoMe Toro, oHa MOCTOSIHHO B3aMMOJIECTBYET C COLIMOJIUHTBUCTU -
KO, 3THOJIMHTBUCTUKON U MPUKIIAAHOW JTMHIBUCTUKOM, B OCOOEHHOCTH C TOM €€ 4ya-
CTBIO, KOTOpAas 3aHUMAaETCsI BOIIPOCAMM KOMITbIOTepHOM MTUHIBUCTUKY [1. C. 21, 24].

HccnenoBaHue sI3bIKOBOTO CO3HAHUS SBJISIETCS aKTyaJIbHOI 001aCThIO IICUXOJIMHT -
BUCTHUYECKHUX MIcCieqoBaHMi. I1o s1361KOBBIM CO3HaHVEM MBI, Besten 3a E. M. TapacoBbiM,
MOHUMaeM «00pa3bl CO3HAHUSI, OBHEIIHSIEMBIE SI3bIKOBBIMU CPEICTBAMU: OTASIbHBIMU
JIeKCceMaMM, CJIOBOCOYETaHUSIMU, (ppa3eoioru3aMaMiy, TeKCTaMU, aCCOLIMaTUBHBIMU
MOJISIMUA U aCCOLIMAaTUBHBIMU T€3aypycaMM KaK COBOKYITHOCTbIO 3TUX noJseii. O6pasbl
SI3BIKOBOT'O CO3HAHMSI MHTETPUPYIOT B Ce0e YMCTBEHHBIE 3HAHMS, (DOPMUPYEMBIE CAMUM
CyOBEKTOM IIPEUMYILIECTBEHHO B XOI¢ PEYeBOro OOIIEHMSI, M1 YYBCTBEHHbIE 3HAHUS,
BO3HUKAIOII1e B CO3HAHUM B pe3y/bTraTe epepadOTKM IePLIEIITUBHBIX TaHHBIX, ITOJTY-
YEHHBIX OT OPTAaHOB YYBCTB B MpeIMeTHOM aesitebHOoCTH» [3. C. 3]. A3piKoBOE cOo3Ha-
HYe€ CBSI3aHO C OCO3HAHMEM U BOCIIPUSATUEM MUDA.

JaHHas cTaThs MOCBSILIEHA UCCAEA0BAHUIO 3THOKYJIBTYPHOIO 00pa3a «OTBETCTBEH-
HOCTb/ 51 {F» B I3bIKOBOM CO3HAHMM HOCHUTEJIE KUTANCKOI KYJIBTYPHI.

OTBETCTBEHHOCTb SIBJISIETCSI MUCCHEH U IOJITOM YeIoBeKa Iepe IPyTMMU JI0IbMU,
00I1IECTBOM, KOJUIEKTUBOM M rOCYyJapCTBOM. OTO MOHITHE OTHOCUTCS K puitiocopumn
Jlao U OTpaxkaeT uaealibl, yOeXXIeHUs, SMOIIMU, BOJIIO U LICHHOCTH YeJoBeKa, BhIpaka-
eT IPUPOAY STUYECKUX U UASOIOTMYECKMX HOPM yesoBeka. CoBpeMeHHbI KUTalCKU
cJIOBaph JAeT IBa OTIpeNeIeHNS ITOHSITUS «OTBETCTBEHHOCTh»: 1) MCITOJTHEHNE BHY-
TPEHHETO J0JITa; 2) B CiIy9ae HEUCITOJIHEHUSI BHYTPEHHETO J0JITa OTBETCTBEHHOCTh 3a
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BUHY BbIpaxkaeTcsl B BUJie IPOSIBJICHUSI MOPaJibHOM, MPaBOBOM, MPOodeCcCUOHabHON’ 1
yejoBeueckoit coBectu [2. C. 1627].

B ocHOBe KMTaiiCKOU TpagULIMOHHON CUCTEMBI B3TJISIAOB JIEXKUT OTBETCTBEHHOCTh
yeJIoBeKa rnepes ceMbeil M rocymapcTtBoM. Kakablii 4ieH o0IecTBa JoIKeH o0paiiaTh
BHUMaHUE Ha COOJIIOEHNE CUCTEMBI LIEHHOCTE!N B CJIOXKHBIX YEJIOBEUECKUX OTHOIIIe-
HUIX. OTBETCTBEHHOCTh B KUTACKOM TPagULIMOHHOM OOIECTBE OBEIIECTBICHA, Ha-
MNpsSIMYIO BOILIONIEHA B HopMax noBeaeHust. KoHndynuaHnckast aTMka, OCHOBaHHasl Ha
«IISITA OTHOLLIEHUSIX» — «IIPaBUTEJISI U CJIYTU, OTLIOB U JieTeld, OpaTheB, Apy3eii, CyIpy-
roB», cO3/1ajla BCEOOBbEMIIIOLIYIO CUCTEMY OTHOIIEHUH, a TAKXKEe YCTAaHOBUJIA HOPMBbI
OTHOIIIEHU MEXIY JTIOJbMU B 3TOM crucTeme. Heo0xoaumo, 4ToOkI JTIoAM BO BCEX TUITaX
OTHOLIEHUM «COOTBETCTBOBAJIM CBOEMY MOJIOXKEHUIO», TIPA 3TOM JTOBOJbLCTBOBAINCH
UM, a TaK3Ke BBITTOJHSIIM CBOU 00SI3aHHOCTHU B TOM MJIM MHOM CUCTEME OTHOLIEHUA.
B TpaguiioHHOM KUTaliCKOM 0011IeCTBE, 0COOCHHO B c(pepe CUCTEMbI LIECHHOCTEM, Uae-
aJl «CaMOCOBEPILIEHCTBOBAaHUSI, COOJTIOACHUS MOPSIAKA B CEMbE, YIIPABJICHUSI CTPAHOM,
noajaepKaHue MUpa» SIBJISIETCS JIMIIb CyOIMMalei Ye10BeYeCKUX OTHOLLIEHUIA.

HauuvonanbHas KyabTypa SBJIsSETCS BaXKHBIM aCIEKTOM MCCAEA0BAHUS SI3bIKOBOTO
CO3HaHU, a CBOOOIHBIN aCCOUMATUBHBIN 3KCIIEpUMEHT 3(P(PEKTUBHO MOMOTAET BhI-
SIBUTb OCOOEHHOCTU HALIMOHAJIbHOM KYJIBTYPbl, OTPaXKaIOLIMECs B I3bIKOBOM CO3HAHUU
HOCUTEJISI 9TOU KYJBTYPHI.

Ceo60aHbI aCCOUMATUBHbIN 3KCNEPUMEHT

ACCOILIMaTUBHBIN KCITEPUMEHT — 3TO OJWH U3 METOIOB MCCACIOBAHUS JIeKCHIE-
CKOTO 3HAaYEHMS U OCHOBAH Ha CBSI3U MeXNY (PU3NOJTOTUIECKAMU OCOOEHHOCTSIMU
YeJIOBEKa M €ro JIMYHBIM OIBITOM, KOTOPHIH Beeraa hopMUPYETCs B OpeaeaeHHOI
KYJIBTYpE.

Ienn. Lenbio uccaeqoBaHus IBUIOCH BBISIBISHUE OOIIET0 U CIIeM(pUIECKOro B
colep:KaHMM 00pa3a «OTBETCTBEHHOCTh/ T1{f» B I3bIKOBOM CO3HAHUM COBPEMEHHOM
KHATaiiCKOM MOJIOAEXKM 1 €T0 M3MEHEHIE BO BPEMEHMU.

Onucanue 3KCnepuMenTa. DKCIIepUMEHT ObLI ITpoBeneH B 2014 1., B HEM IIPUHSIIN
ygactre 350 HCITBITYeMBIX, OBLTO TToTydeHo 350 aHKeT, 13 KOoTopbIx 304 ObUTH TTpU3Ha-
HbI BAJIMIHBIMMU.

HcnbiTyeMble TpUHaAAIeXaau K pa3HbIM Bo3pacTHEIM rpynmaMm (1) (11—12 meT;
14—16 net; 17—19 net; 20—25 roga); pacrpeaejieHuUe 10 MOJIy U 110 BO3pacTy IToKa3a-
HO Ha puc. 1, 2.

B wm.

O x.
66,45%

Puc. 1. leHgepHasa nponopums
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YacTtoTta Mean = 16,32
Std. Dev. = 4,167
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Puc. 2. PacnpeneneHue no Bo3pacty

B xayecTBe MeToaa MCCIIeOBAHUS IIPUMEHSIJICS CBOOOIHBIN aCCOLMATUBHBIN 9KC-
IIEPUMEHT, IIPOBOIMBILIMIACS ITyTeM IIMCbMEHHOI'O aHKETUPOBAHMS B Y4eOHOM ayIUTO-
puu n oubnmoreke. [lepen HavyaioM 3KCIIepUMEHTa 9KCIIEPUMEHTATOP OOBSICHSII MC-
MBITYEMBIM 11eJIM U OCOOEHHOCTH MpPOBeAeHUS uccaenoBaHus. McnbITyeMbIM HY>KHO
OBUIO OTBEYATh CAMOCTOSITEIILHO, 3alIpelaioch Pa3roBapuBaTh C IPYTUMU UCITBITYE-
MBIMU U TI0JIb30BATHCS CIIOBAPEM.

OT UCIBITYeMBIX TPeOOBAJIOCH HAIIKCATh IIEPBOE IIPUIIEAIISe B TOJIOBY CJIOBO-PE-
aKIIMIO Ha CJIOBO-CTUMYIL. JloIycKaloch pearupoBaTh OTACIHBHBIM CJIOBOM JII000i YacTh
peuu, CJI0BOCOYETaHUEM WU IIpeioxeHrneM. OMHOMY CIIOBY-CTUMYJTY JOJIKHO OBLIO
COOTBETCTBOBATh OJTHO CJIOBO-pPEaKIIus.

Pesyanrarsl. 1159 hopMUpOBaHUS aCCOLIMATUBHOIO TI0JISI CJIOBA-CTUMYJIA «OTBET-
CTBEHHOCTh/ 71 {1» ucronb3oBanack nporpamma SPSS.19.

AHanuns MaTepuanos 3KCcrnepyMeHTa v BbiIBOAbl

JlaHHble Ta01. 1 TOKa3bIBAIOT, YTO B SI3bIKOBOM CO3HAHUSI KMTallCKOM MOJIOAEXKU
HanboJ1ee YaCTOTHBIMU Ha CJIOBO-CTUMYJI «OTBETCTBEHHOCTD», IBJISIOTCH TAKHE peaK-
LW Hecmu omeéemcmeeHHocmb/ 15145, done/ X 5531, o6a3annocms/ 59, Gonbluast
OTBETCTBEHHOCTh/EE{f; CIIOBOCOYETAHUS C «OTBETCTBEHHOCTBIO», HAIIPUMED: Opambp
Ha cebs/FH 2423, npunumams na cebs/EFH 17, 6orvuwasn /86 K5, peakLIMU-CyLIECTBUTE b~
Hble: 3adaua/{F 5511, yuéba/=->16, paboma/ TAES, dosepue/{Z{T5; cyOBEKTHI OTBET-
CTBEHHOCTH: npenodasamensv/ 222, cemus/Z Ji£10, pooumenu/ L EE6, mymcuuna/H N 5.

Tenepb nMonpoodyeM MpoaHaAIM3UPOBATh STHOKYJIBTYPHBIE OCOOEHHOCTH, KOTOPbIE
BJIMSIIOT HA peakKLMU KUTANCKMUX YIaIAXCS.
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«OTBEeTCTBEHHOCTb/FtfE» (cnoBo-cTumyn)

Tabnvua 1

CnoBa-peakunn YactotHocTb | lMpoueHT B:;:L‘?'::T Ky'\:'_ly;;LTLZS: il

1 | HecTn OTBETCTBEHHOCTL/ 15T 45 14.8 14.8 14.8
2 | Donr/X%% 31 10.2 10.2 25.0
3 | BpaTb Ha cebs/HHY 23 7.6 7.6 32.6
4 | Npenopasatens/Zi 22 7.2 7.2 39.8
5 |MpuHumMaTk Ha cebs/EKiH 17 5.6 5.6 45.4
6 |3apava/{t% 11 3.6 3.6 49.0
7 | CeMbs/ZFfiE 10 3.3 3.3 52.3
8 | O6azaHHOCTL/ T 9 3.0 3.0 55.3
9 |Poautenn/<CEk 6 2.0 2.0 57.2
10 |Yueba/#>] 6 2.0 2.0 59.2
11 | Pabota/ T fE 5 1.6 1.6 60.9
12 | MyxuunHa/5 A 5 1.6 1.6 62.5
13 | Qosepue/{Z{t 5 1.6 1.6 64.1
14 | Bonbwas/E A 5 1.6 1.6 65.8
15 | Bosnbliasi OTBETCTBEHHOCTb/EE{F 5 1.6 1.6 67.4
16 | YueHuk/F4: 4 1.3 1.3 68.8
17 | CosHaHue/Z1H 4 1.3 1.3 70.1
18 | CamoyBepeHHoCTb/HE 4 1.3 1.3 71.4
19 | Be3onacHOCTb/Z 4 3 1.0 1.0 72.4
20 |Orteu/X3¥% 3 1.0 1.0 73.4
21 | MpaxaaHuH/A R 3 1.0 1.0 74.3
22 | Konnektus/E(f 3 1.0 1.0 75.3
23 | CnyxebHble 06s13aHHOCTY/ER T 3 1.0 1.0 76.3
24 | OrpomHas OTBETCTBEHHOCTb/EEFH 3 1.0 1.0 77.3
25 | CepaeyHoCTb/% [ 2 0.7 0.7 78.0
26 |Crapocta/HiE- 2 0.7 0.7 78.6
27 |Hectu/&17 2 0.7 0.7 79.3
28 |OtpaBatb/{iH 2 0.7 0.7 80.6
29 |CosecTb/E 4l 2 0.7 0.7 81.9
30 [Bepa/{E.i» 2 0.7 0.7 82.6
31 |O6a3atb/A 7T 2 0.7 0.7 83.2
32 |JlioboBb/E|H 1 0.3 0.3 83.6
33 | YcnokouTbes /24 1 0.3 0.3 83.9
34 | Nomoratb/#3E) 1 0.3 0.3 84.2
35 | O6azatensHo/ P 1 0.3 0.3 84.5
36 | XBanutb/FEis 1 0.3 0.3 84.9
37 | BblpacTun/{-k 1 0.3 0.3 85.2
38 | CywecTtBoBaHve/{F{F 1 0.3 0.3 85.5
39 |Mpeactasutens/{LFE 1 0.3 0.3 85.9
40 | CnyxunTb/fE(E 1 0.3 0.3 86.2
41 | OTHaTh/ZFE 1 0.3 0.3 86.5
42 | NogunHeHue/fk M 1 0.3 0.3 87.2
43 | Hapo genatb/iZ%fif 1 0.3 0.3 87.5
44 | O6uiecTBeHHble 0693aHHOCTI/ /NS5 1 0.3 0.3 87.8
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OkoH4yaHue T1abn. 1

CnoBa-peakuun YactoTtHocTb | lMpoueHT BI_?S:L'?::'TM Ky'\:'_ly;:li(:ﬁ: bl
45 | KpacHsbiin dnar/£L & 1 0.3 0.3 88.2
46 |Monuuns /22 1 0.3 0.3 89.5
47 | Tpyn/Zzh 1 0.3 0.3 89.8
48 | YcTtanblit/ £ 1 0.3 0.3 90.1
49 | PykoBoacTBO/4iS: 1 0.3 0.3 90.5
50 |Kaxablii/=1> 1 0.3 0.3 90.8
WTor 304 100.0 100.0
Tabnuua 2

AHanu3 accouMaTMBHOIO MO MO reHAePHOMY NPUHLUNY

YacTOTHOCTb NepBbIX NATHAALATN CNOB-peakunn YacTOTHOCTb NepPBbIX NATHAALATY CNOB-peakunin
yyawumxcs-gesyiek (1), % yyalumxcs oHowe (2), %

CnoBa-peakunu MpoueHT ||CnoBa-peakuunn MpoueHT
HecTu oTBETCTBEHHOCTL/ 1 E 11.88 HecTu 0TBETCTBEHHOCTL/ 1T 20.59
Ronr/ X %% 11.88 Lonr/ X %% 6.86
Bpath Ha cebs/H Y 10.40 MpenogasaTens/# i 5.88
MNpenopasarens/Zifi 7.92 Otseyatsb 3a/7&H 4.90
OTBevaTb 3a/7&H 5.94 065a3aHHOCTb/ T {f 3.92
CeMbs/ZJiE 4.46 3apava/{f5s 2.94
3apava/{Ff%% 3.96 Loepue/{EZ{F 2.94
0653aHHOCTL/TT{E 2.48 Yyeba/ > 2.94
Bonblias/E A 2.48 Bonbluas OTBETCTBEHHOCTh/E 2.94
Pa6oTa/ T{E 2.48 BpaTb Ha cebs/4H Y 1.96
Poputenn/{ £ 1.98 Poautenu/< &k 1.96
My>xxumHa/ 5 A 1.98 Bepa/{Z.(» 1.96
MpaxpaHnH/ /A R 1.49 CosHaHve/&=1H 1.96
Yyeba/# > 1.49 YyeHuk/“FA4E 1.96
Bonbluas 0TBETCTBEHHOCTb/E (F 1.49 CamoyBepeHHOCTb/[H (S 1.96

CnoBo-peakiust npenodasamens/ZyJifi 3aHUMAaeT YETBEPTOE MECTO IT0 YACTOTHOCTH.
B kuTaiickoii TpaguLIMOHHON’ KYJBType CI0BO «IIpenoaBaTe/ib» CUMBOJU3UPYET Mpe-
CTIK M TIOYMTaHUE U MMEET BBICOKOE coliajibHoe 3HaueHue. [IpenomaBaresib B Mpo-
liecce oOyJyeHMsI OKa3bIBaeT OYEHb OOJIbIIOE BIMSIHUE Ha CTyaeHTa. [IpenonaBaTenn
JIOJIKeH MOCTOSIHHO CAMOCOBEPILIEHCTBOBATLCS, BIaAETh MEPEAOBbIMU UAESIMU B 00-
JacTu oOpa3oBaHUs, 00JaAaTh INYOOKUMU 3HAHUSIMU U XOPOILIMMHU MOJUTHYECKUMU
KayecTBaMM, XOPOILIUM (PUNUYECKUM U TICUXUYECKUM 310POBbEM U XOPOILIMMMU MPU-
BbIUKAMM.

Cembs/ZZiE B CUCTEME KMTANCKUX TPAAULIMOHHBIX LIEHHOCTEN CEMbS SIBIISIETCS
sapoM. CeMbs IpencTaBisieT COOOM MepPBYIO IIKOIY IS MOJIOABIX. sl KUTalleB ce-
Mbsl — 3TO cBATOe. TakuM 0Opa3oMm, riue Obl HU HAXOAUJICSI KUTaell, OH HUKOIa He
3a0BIBaET 0 CBOEH ceMbe. KUTaMIIBI TIOOST OOJBIITYIO CEMBIO, B KOTOPOI MHOTO JTIO/IEH
JKUBYT BMECTE, HEKOTOPbIE CEMbU COCTOST 13 YEThIPEX IMTOKOJIEHUI. boblias ceMbst —
3TO HeOOoJIb1IOE 00111eCcTBO. B TOM HE0O0JIbIIIOM O0IIECTBE COXPAHSIETCS MepapXuiecKas
CTPYKTYypa: cTaplliee MOKOJeHWe UMEET CaMblil BICIIMIA cTaTyc. B cheonanbHbIe Bpe-
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MeHa ASCITKU WIKN JaxKe COTHU JIIOAEH XU BMECTe, U 0e3 TUCUUILIMHEI CYILECTBOBATh
OBITI0 HEBO3MOKHO. [OBOPSIT, «TOCyIapCTBO MMEET 3aKOH, CEMbST — CeMEIHBIE ITPaBy-
J1a». Bo BpeMeHa ¢peogaabHOTo 00IIecTBa CeMEITHBIE YCTOM IIPUPABHUBAINCH K 3aKOHY:
MY OUJI XeHY, M OTell OMJI CBOETO ChIHA IoMa, 3TO He MPOTUBOPEUMNIIO 3aKOHAM, U
JIIpyTUe He MMEJIM ITpaBa BMEILIMBATLCA B Jiejia uyxKoi ceMbr. Ha )k13Hb CBIHOBEH U 10-
yepeit, BKJIto4as BCTyIUIEHHE B Opak, OKa3blBaIu BAMSHUE poauTeau. Kaxmas ceMbs
MMeJia CBOM XpaMm IMPEaKOB, Il MOXHO ObLIO COBEPIUUTD XKEPTBOIPHUHOILIEHUE TIPE/ -
kaM. Kaxkaplii yesioBeK ObLIT 00s13aH MOYUTATh CBOUX MpeaKoB. B coBpemenHoM KuTtae
CUTYaINs U3MEHUIIACH: OOIBIIAst KPECThIHCKAS CEMbSI pacIiajiach, OOIIECTBO COCTOUT
13 HeOobIINX ceMeit. CIoco0 KU3HM oIl CYILIeCTBEHHO U3MEHMIICS, HO MOJIOAbIS
JIFOAM BCE elle MPUBS3aHbI K CeMbe, 0COOEHHO B ITpa3IHUKM, KOTJa BO3pacTaeT MoTpeo-
HOCTb B CEMbE U TPAIULIMOHHOM ITOBEACHUM.

Pooumenu / LB aBASIOTCS TEPBBIMU YUUTEIIMU AeTeil. OHU BCeraa COMPOBOXIA-
fOT JeTei 1 BIUSIOT Ha HUX, TTO3TOMY UTPAIOT OYeHb BaXKHYIO POJIb IT0 Mepe MX B3pOC-
JeHns. B kuTaiicKoit KyabType U TPaTuIIAsIX pOJUTEIN UMEIOT OOJIBIITYIO BJIACTh B CE-
Mb€ W UTPAIOT IJIaBHYIO POJIb, JETH JOJIKHBI CIIYIIATh UX. Pogurenn o0si3aHbI TpucMa-
TPUBAThb He TOJBKO 3a MJIAILIMMU TTOKOJIEHUSIM, HO 1 3a CTaplIMMU. TakuMm oOpa3oM,
POIUTENN BOCIIUTHIBAIOT B IETSAX MPaBUJIbHbBIE LIEHHOCTU U MUPOBO33PEHUE, KOTOPhIE
MOTYT JEiCTBOBATh Ha AeTell B TeueHue Bceil XKM3HU. EcTeCTBEHHO, UTO POAUTENN —
3TO CUMBOJI OTBETCTBEHHOCTHU.

Yueba / 7% >] . BOABIIMHCTBO UCIIBITYEMbIX, KOTOPbIE BEIOMPAIN 3TO 3HAYEHUE, —
IIKOJBHUKK. OHU YCEPIHO YIaTCs I TOTO, YTOOBI TIOCTYITUTD B XOPOIIINI YHUBEPCH -
teT. CiienoBaTeIbHO, yuye0a — 3TO OYeHb BaxKHOE TTOHSTHE B UX I3bIKOBOM CO3HAHUM.
Kak roBopuTcs, BeK X1BHU, BEK yUUCh, 0COOEHHO B COBPEeMEHHOM OOIIIECTBE, Te Mpe-
00J1a1al0T KOHKYPEHLMS 1 AaBjJIeHUE U, KOHEYHO, 3HaHUEe — CUJIA.

Ha ocrHoBe Ta6i1. 2 MBI cCOCTaBUIN TAa0JI. 3, B KOTOPOI ITpeACTaBICHEI TIEpBEIE TISITh
CJIOB-peaKIIMii B COOTBETCTBUU C TEHICPHBIMU PA3TUNSIMU.

Tabnmua 3
MepBble NATbL peakuui
non Cnosa — peakummn
M. |Hosepuve /(Zf |Bepa/{E0» CoaHaHve / ZEiH | YueHuk / 4 CamoyBepeHHOCTb / E{E

X. | Cembs / ZJiE Bonblwas /B A |Pabota/ TfE |MyxunHa/ 5B A | MpaxpaHuH / AR

ITo oTBeTaM IpeacTaBUTENIEN MYKCKOTO T10J1a MBI BUAMM, YTO dosepue | {Z{F mwist
IOHOIIIEl — 3TO OCHOBHOE CBOICTBO OTBETCTBEHHOCTH. [10 MX MHEHUIO, TOBEpUE SB-
JISIETCSI CAMBIM OCHOBHBIM YCJIOBUEM ITPOLIECCa OOLEHUS MEXIY JIIOAbMM, OCOOEHHO
cpenu apyseit; eepa / (2.0 U camoysepennocmy / H{=, IPUCYTCTBYIOIINE B MYKCKOM
CO3HAHUU, TIOKA3bIBAIOT, YTO Y UX ECTh CIIOCOOHOCTH U BEPA, TSI TOTO YTOOBI TOJIOXKM -
TEJILHO OLIEHUTH CE0ST; MYXKCKasl 4aCTh yJaIUXCs CMOTPUT Ha OTBETCTBEHHOCTh KaK Ha
cosnanue / Z1H, T.e. 0CO3HAET OTBETCTBEHHOCTh. Peakuns yuenux / 4 nmoguepkupa-
€T HAIIPaBJIEHHOCTD Ha OyIyIlee: B UX CO3HAHUU ITPUCYTCTBYET OTBETCTBEHHOCTh, KO-
TOpast 3aCTaBJISIET UX CTapaTeIbHO YUUTHCS Ha 0J1aro poauHe.

OTBeTHI NPEACTaBUTEIEN KEHCKOTO I10J1a ITOKAa3bIBAIOT, YTO MOSBJIEHUE CIOB-
peakiuit cemvs / FZEE M myacuuna / 55 N\ oTpaxaer TOT (GakT, YTO IJIs1 KUTANCKUX JIe-
BYIIEK cembsd / ZZ it — DTO 0YeHb BaXXHO M CUMBOJIM3UPYET OTBETCTBEHHOCTD, a Ha

73



Bectauk PYJIH, cepust Bonpocw: o6pazoeanus: a3viku u cneyuarvhocms, 2016, Ne 3

myxncuure | 5 N\ mepXuTcs BCSl CeMbsI, KaK MPABUIIO, €T0 Ha3bIBAIOT TJIABHOM OITOPOiA
CEMbU; OTBETCTBEHHOCTh UTPAET 3HAYUMYIO POJIb B KUTAMCKOM XXEHCKOM CO3HAHUU,
OHAa OTPaXKAaeTCs B MOPAJIbHBIX KAY€CTBAaX U BCECTOPOHHE BhIPAXKAETCS B TCUEHUE XK1 3-
Hu. CroBo-peakiusi paboma / T {E — He TOJBKO OTpaxaeT JIMYHYIO BKIIOUEHHOCTD B
CHCTEMY COLIMAJIbHBIX LIEHHOCTE!, HO TaKXKe 1 0013aHHOCTh B CUCTEME COLIMAIbHBIX
ueHHoctel. Kaxawiit epaxcdanun / 7\ E MeeT MpaBa B TOCyIapCcTBE, HO B IIEPBYIO
o4Yepelb, OH JIOJIKEH BBIITOJHUTDL CBOM JOJIT HE TOJBKO Meped POJAUHOMN, HO U TIEpe
CEMbEN, a 3TO 3HAYUT, YTO KAXKIbIA IPaKJIaHWH JOJDKEH UMETh YyBCTBO OTBETCTBEH-
HOCTH.

TakuM 00pa3oM, Mbl BUIUM, YTO B SI3bIKOBOM CO3HAHMU KUTANCKUX yYaIIIUXCS OT-
BETCTBEHHOCTh 00pa3yeT CUCTeMY LIEHHOCTE, OCHOBAaHHYIO Ha JOKHBIX MOCTYITKAaX
YyeJIoBeKa mepen o0IIecTBOM. DTO He TOJIbKO HOpMa IOBEAEeHUS JIIOAEl, HO BeChbMa
LIEHHOE Ka4yeCcTBO yesoBeKa. OTBETCTBEHHOCTh MIPENCTABIISIET COOO0I Oa30BBIN DJIEMEHT
B hopmMupoBaHun 1a0. OTBETCTBEHHOCTH JICXKUT B OCHOBE JTUIHOM MOpaIu, o0IIe-
CTBEHHOW MOpaJi, IpodecCUOHATBLHOM 3TUKHN U CEMEMHBIX LIEHHOCTE.
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FREE ASSOCIATIVE EXPERIMENT OF THE WORD
“RESPONSIBILITY” / 5{{” EMBODYING LINGUISTIC
CONSCIOUSNESS IN MODERN CHINESE STUDENTS

Zhu Ruishuang

This article discusses how ethnic and cultural image of «responsibility / Ti{f» is embodied in
linguistic consciousness of Chinese students by means of the free associative experiment, analyzes its
associative field,and identify the similarities and differences of associative field of Chinese students in
terms of gender. Chinese traditional system of values is expressed by the concept of “responsibility”.
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In Chinese traditional society, Responsibility can be directly materialized by the norms of ethical
behavior. National culture is an important aspect of the study of language consciousness; and free
association experiment can effectively identify the characteristics of the national culture in human’s
linguistic consciousness and embodies human’s linguistic psychology development.

Key words: Responsibility / 57{F, free associative experiment, the image of the Chinese ethnic
culture
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AKTYAJIbHbIE BOINPOCHDI
A3blKOBOIoO ObPASOBAHUSA.
JINMHFBOAWAAKTUKA U METOAUKA

PEYEBOW )XAHP KAK MOAEJ1b ®OPMUPOBAHUS
UHCTPYMEHTAJIbHO KOMMYHUKATUBHON KOMMETEHLUU

T.T. Yepkammna

TocymapcTBEHHBIN YHUBEPCUTET YIIPABIEHUS
Psazanckuii npocnekm, 99, Mockea, Poccus, 109542

PeueBoit 2KaHp paCCMaTpuBacTCA KaK IEJarortyeCkKu HCHCCOO6pa3HLIM crnocobomM OpraHu3o-
BaHHad MHHOBAalIlMOHHAaA MOICJIb (I)OpMI/IpOBaHI/ISI I/IHCprMCHTaﬂbHOﬁ KOMMyHHKaTHBHOfI KOMIIC-
TeHLMU. B KoHTeKCTe TEKCTOLUCHTPMNYCCKOIO 11oaxoaa B JMHTBOAUJIAKTUKE COMMOCTABJIAIOTCA pa3-
JIMYHBIC TOYKHU 3PpCHUA HA METOAUKY 06y‘{CHVIH PEYECBLIM XKaHpaM. AHaJ'[VBV[pyeTCﬂ CUCTEMaA yIpax-
HEHUMN, HalipaBJICHHad Ha pa3BUTUC HpaFMaTH‘-IeCKOfI KOMMyHI/IKaTI/IBHOﬁ KOMIIETCHI NN,
HpCI[CTaBJICHI:I KOMITOHECHTHI «ITaCIiopTa» p€4YCBbIX 2KaHPOB, BOCTpC6OBaHHbIX B TUIIMYHBLIX CUTYya-
IMAX MECHCIKMEHTA, aHAJIMBUPYIOTCA IMIAKTUYECKHE ITPUEMBI CO3JaHMA Ha OCHOBE o6pa3ua OopHU-
TMHaJIbHBIX TEKCTOB.

KiioueBsie ciioBa: peueBoii XXKaHp, MHHOBALIMOHHAsI MOJIEJIb, TEKCTOLIEHTPUYECKUH 1Toaxo, pop-
MUPOBaHUE MHCTPYMEHTAJIbHOW KOMMYHUKATUBHON KOMIIETCHLIMU

ITpoGaema pa3zpabOTKH, CO3AAHUS MHHOBALIMOHHbBIX MOJEIE KOMMYHUKATUBHOM
MOJArOTOBKM 0aKajaaBpOB CEroHs Kak HUKOTAA SIBJISIETCS aKTyaIbHOM 111 COBpEMEHHO
POCCUICKOI BbICILIEH IIKOJBI. TpyaIHO HE COITTaCUThCS ¢ TOUKOM 3peHus T.M. banbixuHoii:
«... HET HUYEro CWibHee Uaeii, BpeMsl KOTOPbIX MPUIILI0. THHOBALIMOHHBIE MTPOLIECChI
B HayKax He Ipoucxondt “Bapyr”. Ileproay MHHOBaIIMA, KaK MPaBUJIO, IIPEAIIECTBYET
MeprOJ HaKOIUIEHUS (PAKTOB, MOATAITHOTO Pa3BUTUSI HAyYHbIX TEOpUIA. Terepb MOXHO
TOBOPUTH O TOM, UTO (PUJIOJIOTHS, TleJaroruka, JUMHIBOAUIAKTHKA XapaKTepU3YIOTCsI
OIIpENCICHHOM TMHAMUKOMN 1 aXKe CMEHOM HayYHbIX ITApagurM, KOHLICHTpale yCu-
JIUI y4eHbIX-UCCIeIoBaTes e, MPakKTUKOB Ha IIaBHOM HampaBjJeHUU — (popMuUpoBa-
HWM CUCTEMbI HAyYHbIX 1 HAYYHO-METOANYECKUX B3MJISA0B U UIEH, B KOTOPbIX OCO3-
HaIOTCS U OLIEHUBAIOTCSI OTHOLLIEHUSI JI0IeH K 1eAICTBUTEIbHOCTH, K OOILIECTBY, APYT K
npyry... Ilemarorvka u TMHTBOAUIAKTUKA C UX TPEIIETHBIM BHUMaHUEM K JIUYHOCTHU
00yJaroIerocss — Kak KJIo4eBoi (hurype yaeOHOTro IIpoliecca — U K pa3BUTHIO ee (JIM4-
HOCTH) TBOPYECKOTO MOTeHIIMAIa OKa3bIBAIOT BJIUSHUE Ha SI3bIKOBEAYECKUE U INTEpa-
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TypOBeqUYECKME HAyKW, pa3BUBasl B HUX aHTPOIIOLUEHTPU3M KaK IIPUHIIUIT N3YyIeHUS
Hay4YHBIX 00BEKTOB IIPEXKIE BCETO 110 X POJIM IJIs YeJIOBEKa, 110 UX Ha3HAYCHMIO B €TI0
KM3HEAESTETBHOCTH, 10 MX GYHKIIMSIM B pa3BUTUHU YEJIOBEYECKOM IMIHOCTH U €€ YCO-
BepiieHCcTBOBaHNM» [2. C. 45]. Ecnm mpoaHanm3npoBaTh KBaIM(pUKAIIMOHHEIE TPeOO-
BaHUs paboTomareseii K BBIMYCKHUKAM BY30B, TO CTAHOBUTCSI OYEBUAHBIM, UTO CETOM-
HSI cpeau TpodeCCUOHAIPHO 3HAYMMBIX KOMITETCHIINI TUANPYET KOMMYHUKATUBHAS
KOMITIETEHIIYSI. YMEHME BhIPaXKaTh CBOM MBICJIY IPAMOTHO, HEIIPOTUBOPEUYMBO U LIEJIC-
Cc000pa3HO, HaBLIK BBICTPaNBaHUS CBOETO PEYEBOTO ITOBEICHUS B COOTBETCTBUH C CH-
TyaLueil OOIIEHNS CTAHOBUTCS «KU3HEHHO HEOOXOOMMO» [IJIS1 YeJIOBEKA Ha COBPEMEH-
HOM BBICOKOKOHKYPETHOM PBIHKE TpyJa. 3HAYMT, YCUJIMSI METOJUCTOB JTOJKHBI OBITh
HaITpaBJICHBI Ha pa3paboTKy Moesieli o0yueHus peur. OT KadecTBa KOMMYHUKATUBHOMN
MOATrOTOBKY MPOo(eCCUOHANOB, IIPU3BaHHBIX Pa00TATh B CUCTEME «4EJIOBEK — UYEJIO-
BeK», 3aBMCUT CMBICJIOBAsI COCTABJISIIONIAS ITpOliecca MOAEPHU3AIMU OTeUEeCTBEHHOTO
o00pazoBaHusI B 1ie10M. C TeM YTOOBI pa3MBbIIILICHUS 00 MHHOBALIMOHHBIX ITOIX0AaX He
MpeBPaTUINCh B MOOHBIC MHTEHILINU, IUIAKTAM 1 METOAMCTAaM HeOOXOAMMO O0paTUTh
0co000e BHUMaHKe Ha GOopMUPOBaHUE IIparMaTU4eCKO NHCTPYMEHTAIbHOM KOMIIE-
TeHLMU O0aKkanaBpoB. B cBolo ouepensb, 3T0, Ha Halll B3I, IIpearoaraeT oopaiieHue
K KJIACCMYECKIIM OCHOBaM PeUeBOIl ITOATOTOBKM, KOTOPhIE CBOMMU KOPHSIMHU YXOIST B
IyOOKYIO IPEBHOCTD.

ITpu3HaeM, 4YTO MHHOBAIIM B METOIUKE HE MOTYT HEe OIIUPAThCSI HAa HE3bIOJIEMbIC
KaTerOpUU JIMHTBOIUIAKTUKY — TEKCT U XXKaHpP, KOO BHEKAHPOBBIX TEKCTOB HE CYIIIE-
cTBYyeT. JlaHHOE yTBepXKIeHME OCHOBBIBaeTCs Ha naesx M. baxTiHa, KOTOPBIi yTBEpK-
nai: « MBI TOBOPHM TOJIBKO OIIpeaeIeHHBIMY peueBbIiMU KaHpaMu (P2K), T.e. Bce Hamu
BBICKA3bIBaHUSI 00JIaHAIOT ONPeIeICHHBIMU 1 OTHOCUTEILHO YCTOMYMBBIMU TUIINYE-
ckuMHu hopMaMU ITOCTPOSHUS 11eJ10ro. MbI 061amaeM 0OraThIM peIepTyapoM YCTHBIX
(¥ MMChbMEHHBIX) peuyeBhIX XXaHpoB» [3. C. 179—180].

HauwnHas ¢ aHTUYHOCTH, YY€HBIE U ITPAKTUKH YIS N3yYeHUIo 1 o0ydeHnio P2K
OrpOMHOE BHUMaHUeE, IPUYEM CIICAYIOIIME TTOXHM MaJIo YTO A00aBUIM K aHTUYHOM
TEOpUM XaHPOB. I3BeCTHO OO0JIBIIIOE KOTMYECTBO ONpeAeIeHII TepMUHA «<KaHp». B ca-
MOM O0O0IIleM BUIE pa3IUYHEIC CJIOBAPU U CIIPABOYHUKHU OIIPEACIISIIOT XXaHpP KaK BHI,
TUI MPOU3BEACHUS UCKYCCTBA C OTPeeICHHBIMU IPU3HAKAMU XYI0KECTBEHHOM BbI-
Pa3UTEILHOCTH, CIOKETHBIMU M CTHJIMCTUYECKUMU MapKepaMu, CBOIICTBE HHBIMU TOMY
I THOMY XaHpy. U3BecTHO, 9TO (hronornueckue HayKu nuddepeHInPOBaHHO MO~
XOIAT K XapaKTePUCTUKE TEPMUHA «PEUYEBOM KaHP», BBIIEIISS €ro JINTepaTypoBeaUe-
CKH, pUTOPUICCKUI, TMHTBUCTUUECCKUI acIIeKT. Tak, HEKOTOPhIC MCCIeIOBATEIN
CUYUTAET, YTO «BaXKHBIM ISl TOHUMAaHUS MECTa XKaHpa B TOM WJIM MHOM POJIe CIOBEC-
HOCTH OKa3bIBaeTCsl TO, KaKas AeHCTBUTEILHOCTh B HEM OTpakeHa M KAKUMU SI3bIKO-
BBIMU U CTUJIMCTUYECKMMU CPEACTBAMM OHA PEIIPE3CHTUPOBAHA B CBSI3U C LICHHOCT-
HBIMU YCTAHOBKAMM TaHHOM KyIbTYphI» [6. C. 16]. )11 OCMBICTIEHHUS KOHLIENTYaIbHbBIX
MOJI0KEHM I MTHHOBALIMOHHBIX IIOIXOI0B K CO3IaHUIO MOAeIA (POPMUPOBAHUS UHCTPY-
MEHTAJIbHO KOMMYHUKATUBHOM KOMITETEHIIMU, B OCHOBE KOTOPOIi pa3BUTHE YMEHUI
co37aBaTh TEKCTHI OIpeAeIeHHBIX PEUSBBIX XKaHPOB, ITOMBITAEMCS COIIOCTABUTh He-
KOTOpBIE U3 ONpeNeIeHUI MOHATUS «KaHp», UMEIOLIMX OTHOIIEHME K TeMe Halllero
HCclieqoBaHus. B rmemarornyeckoM pedeBeIcHUM T10]T JKaHPOM IIPUHATO ITOHUMATh
TaKyoo (GOpMy OpraHU3alK PeYeBOro MaTepralla, BhIISIIeMOTO B paMKax TOro Uin
MHOTO (PYHKIIMOHAJIBHOTO CTUJISI, BUJ BEICKA3bIBAHWI, KOTOpAas CO30AaeTCsl HA OCHOBE
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YCTOMYMBBIX, TIOBTOPSIIOIINXCS, T.€. BOCIIPOM3BOIUMBIX MOJIEJICH 1 CTPYKTYP B peUEBBIX
CUTyaLMSIX, 1€ UMEIOT MECTO XOTh CKOJIbKO-HUOYIb YCTOMYUBEIE, 3aKPEILICHHbIE ObI-
TOM M 00CTOSTENbCTBAMU (OPMBI KU3HeHHOTO ob1ieHus. K.@. Cenos onpenaensier
JKaHp KaK yCTOMYMUBYIO MOJIEJIb TyXOBHOM NESITEIbHOCTH B OIIPeIe/IEHHOM COLIMOKYJIb-
TypHOI chepe. DTa MOJIEb BOILIOIIAETCS B PEYEBBIX JEMCTBUSX, a 3HAYUT, B TEKCTE.
Takum 00pa3oM, MOKHO CKa3aTh, YTO YUCHBIH IIpeaiaracT paccMaTpuBath P2K He ToJb-
KO KaK COOCTBEHHO JIMHIBUCTUYECKOE sIBJAcHUE. Paznenss u pa3susas uaeu M. bax-
THHA B oIlpeAeaecHuN pedeBoro xkaHpa, K.®. CemoB HacTanBaeT Ha BEIICICHUT BeP-
6aTpHOTO 0(OPMIICHUS TUITMYSCKUX CUTYAII COLIMATBHOTO B3aUMOIEHCTBUS JTIIOICH.
ABTOpUTETHBIE YUEHBIE ITpejIaraloT oopaliaTh BHUMaHUE Ha TUTIOJOTUIO TPAAULINOH -
HOTO pa3leIeHNST PEUCBOr0 IMOBSACHMS JIOACH 10 CSAYIOIINM ITapamMeTpaM: opuII-
allbHOe-Heo(pUIIMaabHOE; MyOJNYHOE-HEMYOIUUYHOE; YCTHOE-TTMChbMeHHOe. MBI CO-
mmaapHbl 1 ¢ K.®. CenoBsIM, KOTOPBII HACTaMBAaJl HA TOM, YTO HEOOXOAUMO HE CMe-
LIXBAaTh, 4 YETKO Pa3rpaHUYMBaTh IIOHSITUS «KaHP-TEKCT». [Ip1 TEKCTOLIEHTPUYECKOM
moaxone K (POpMUPOBAHNIO MHCTPYMEHTAILHON KOMMYHUKATUBHOM KOMIIETCHIINH
aKIIeHT JeJIaeTCs Ha BHYTPEHHEM CTPOCHUH TEKCTa ¢ TOUKM 3PEHUS TeX SI3bIKOBBIX
€IVHUII, KOTOpbIe OOCTYKMBAIOT MeX(PPa30BOe €AUHCTBO, BHITOJHIIOT KOMITO3UII-
OHHYIO (PYHKIIMIO U T.II., B TO BpeMsI KaK >KaHPOBEJCHIE OIMMpPaeTCs Ha «BepOajIbHOE
OTpake€HME MHTEPaKIIUU B IIPOLIECCE COLMATbHO-KOMMYHUKATUBHOTO B3aUMOICCTBUS
nHauBKaoB» [8. C. 108—110]. H.B. OpJioB cuuTaeT, YTO CKBO3HBIE, MJIU BEPTUKAILHEIE,
>KaHPOBBIE (DOPMBI IIPOSIBIISIIOTCS. B Pa3IMYHBIX CTWISIX, COXPAHsISI CBOIO KaHPOBYIO
npupony [9. C. 175].

7151 Ilegaroruky MHTEpECHOM ITpeAcTaBiisieTcs Takke KoHuenuws T.B. IlImeneBoii,
KOTOpasi, BbIAESISI MHDOPMaTUBHbBIC, UMIIEpaTUBHBIE, 3TUKETHBIE, OLIEHOUHbIE KJIac-
cel P2K, B KauecTBe MOIEIN NX OMMMCAHUS U CUCTEeMAaTU3allMy IIpejiaraeT «aHKeTy»
P2K, onupasick Ha KOTOPYIO MOXHO BBICTPOUTDH CUCTEMY YIIpaxKHEHUIA 10 (hOPMUPO-
BaHMIO HAaBBIKOB PacIIO3HaBaHUS TEKCTOB pa3anyHbIX P2K, cozmanust 1o o6pa3iy aHa-
JIOTUIHBIX TEKCTOB, YMEHUSI aHAIM3UPOBATh IMKBUIHOCTb KOHKpPeTHBIX P2K, 1x cooT-
BETCTBUE CUTyallMU OOIIEeHMSI. AHKEeTa BKIIOYAET B c€0s1 KOMMYHUKATUBHYIO 1I€JIb
aBTOpa, comepKaH1e TeKCTa, (PaKTOp KOMMYHMKATUBHOTO IIPOIILIOTO 1 KOMMYHHMKA-
TUBHOTO OYIYIIETO, I3bIKOBOE BOILIOIIEHHME. XOPOIIIO N3BECTHO, YTO peueBasi KOMIIE-
TEHTHOCTB BIIMSIET HAa CAMOOLIEHKY IMYHOCTH, 8 YMEHIE CTPOUTD BBICKA3bIBAHUE OTIPE-
JIEJICHHOT'O PEYEBOr0 >KaHpa B COOTBETCTBUM C PUTOPUIECKUMM 3aKOHAMM YKPEILISIeT
YYBCTBO YBEPEHHOCTH YeJIOBEKa B ceOe, MOBHIIIAET CTEIeHb CAMOYBaXKeHUSI U JJOCTO-
WHCTBA.

K.A. JlonvuHUH HacTauBaeT Ha OTHOCUTEILHO eIMHOOOPa3HOM PeUueBOM ITOBEICHU
YJICHOB KOHKPETHOTO COILIMyMa B CTAHAAPTHBIX KOMMYHUKATUBHBIX CUTyalIsX, YTO
«00ecIIeYnBaeTCss MEXaHU3MOM POJIEBOTO ITOBEIESHMSI», TO COITOCTABUMO C TUITMIHOMN
KOHTEeKCTHOM Monesibio BaH Jleitka, cormacHO KOTOpOIi TUIIOBOI o0Opa3 ampecara pe-
TYJIMPYET PeUYeBYIO, XKaHPOBYIO POJIb 1 ITIOBEICHUE apecaHTa 1 aapecara pedu, B paM-
Kax KOTOPOU peaIn3yIoTCs UX XXKaHPOBbIE OXWIaHUsI, I€TePMUHUPOBAHHBIE YCTAHOB-
JIeHHBIMU nipeanucanusmu [5. C. 7—8].

Hrtak, 11000¢e BbhICKa3biBaHE HA MHTYUTUBHOM YPOBHE J1aXKe PSIIOBBIM HOCUTEIEM
sI3bIKa 00JIeKaeTcsI B (QOPMY OIpeaeICHHOTO XaHpa: IpeIIoKeHNEe, KOMIUIMMEHT, 13-
BUHEHHE, ITPOCch0a, IIPUKa3, OTYET, MHEHNE, KPUTHKA 1 T.II. DTU pedeBbIe KaHPHI yC-
BaMBalOTCS HAaMM TaK XKe, KaK yCBauBaeTCsl pOAHOM s13bIK. M. baxTuH HacTauBaeT Ha
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TOM, YTO «HAY9UThHCSI TOBOPUTH — 3HAYUT HAYUYUThCSI CTPOUTH BEICKA3bIBAHUE». YMEIOT
JI COBPEMEHHBIE CTYICHTHI CTPOUTH CBOIO peub? C coxXaJleHHeM IPUXOOUTCS KOHCTA-
THPOBATh: HAIMIIO «OHEMEHHME» 11€JI0T0 IIOKOJIEHUS yIaIlleCcsT MOJIOAEKM , KOTOPOE He
CIIOCOOHO TPaMOTHO, apTyMEHTUPOBAHHO, 11€JIeCO00pa3HO BhIpaxaTh CBOU MBICIM KaK
B YCTHOI1, TaK 1 B MMCbMEeHHOI popme. He citydaifHO ¢ BBICOKUX TPUOYH 3aTrOBOPUIIA
0 HeOOXOIMMOCTH BO3BpaTa K IIIKOJIbHOMY COYMHEHMIO KaK He00XoaMoii (popMe at-
TeCTalM BEITYCKHUKOB. O IMaryOHOCTH IpeHeOpeXXKNTEILHOTO OTHOIIIEHNSI K peueBOit
KyJIbType npenynpexaan Y. MaanenpimraM: «OHeMeHNe IBYX-TPeX IIOKOJICHUI MOKET
mpuBecTy Poccuio K CMepTH: OTIIYyYeHME OT SI3bIKa PABHOCKJIBHO IIJIST HAC OTJIYYEHUIO
ot uctopun» [LIut. mo: 12. C. 127]. Buepaninue BEIITYCKHUKH CTAHOBSITCS CTYIEHTAMU,
YPOKM PYCCKOTO sI3bIKa W JIUTEPATyPhl, €CJIU 3TO He (pUI0I0TUYECKIE BY3bl, 00pa3oBa-
TEJBHBIMHU CTaHAAPTAMU He IIPEIyCMOTPEHEI, 8 YMEHIE TOBOPUTH HEITPOTUBOPEUUBO,
yoenuTenbHo, jornuHo 3HauuTcs B OK u ITK By3a 1106010 HampaBiaeHUs MOATOTOBKU.
Yro crout 3a atnmu TpeboBanusmMu @I'OC +3? 3a Bpems oOydeHUd B OaKajaBpuare
CTYIEHTY IPEICTOUT HAyYUThCSI CTPOUTD TEKCTHI ONIpeAe/IeHHBIX peueBhIX XKaHpoB (P2K),
BOCTPeOOBAaHHBIX B TUIIMYHBIX CUTYalIMSIX, OOYCIOBAEHHBIX UX Oyaylei mpodeccruo-
HaJIbHOM IeaTeNbHOCThIO. TpymHO He corylacuThes ¢ Te3rucoM M. baxtuHa: «YenoBek
MPUXOIUT B TOTOBBIN, YCTPOSHHBIH B IJIaHE PEUYeBOI0 OOLLIEHUSI MUP», CO31aBasl «CBOM»
TEKCT B OTBET Ha «4yKOIi», IOCKOJIBKY BCSIKOE TOHMMAaHNe aKTUBHO-OTBETHO. [oBOpSI-
I, SIBJISISICh MHUILIMATOPOM PEUM, B TO K€ BPeMsI BBICTYIIAET B POJIM CIIYIIAIOIIETO,
TOTOBOTO OTBETUTH Ha 3aIIpOC B 3aBUCUMOCTH OT 1IeJIEBOI YCTAaHOBKM aBTOpa MEPBUY-
HOTO TeKCTa 1 CBOET0 HaMePeHUsI, BOSMOXKHOCTH U XKeJIaHUsI 3TOT TEKCT BOCIIPUHSITb.
beccniopHo, Ha Halll B3I, cy>kaeHue M. baxTrHa o0 TOM, YTO KaXXIbIif TEKCT «ITaXHET
>KaHpaMH...», TTIOCKOJIbKY eIUHUIIEH PeYeBOT0O OOILIEHUS SIBJISIETCS HE TIPOCTO MPOIYKT
TOBOPEHMSI OMHOIO YeJIOBEKA, HO ¥ aKTMBHAsI OTBETHASI peaKLMsI caymiaresisi. MBI To-
BOPHMM HE IIPOCTO TEKCTaMM, Mbl TOBOPHUM TeKCTaMM onpeneieHHbIX P2K, KaxmbIil u3
KOTOPBIX MOXET OBITh YMECTECH B KOHKPETHOI CUTYallMK OOIIEHMsS, 00YCIOBICHHOMN
KakK 3ajadyaMy MHUIIMATOpa pedyu, TaK U CTaTyCOM ajJpecaHTa M ajapecarta, LeJsIMU 1
TEMOI, BpeMeHeM, MECTOM €€ MPOTEeKaHWs B paMKax Juajora.

Bcrymnasg B quaornyeckuie My MHbIE OTHOIIEHMS C TOBOPSIINM, CIIyIIaTelb, He-
COMHEHHO, OIMpaeTcsl Ha HUX, TTOJIEMU3UPYS WIIM COTJlamasich. MBI MOXXEM cKa3aTh,
YTO XaHP MOXKET OBITh IIPEACTABIICH B BUIe MOAEIH (KaK TUIIMIECKOE) B IIEJISIX 00yIe-
Hus1. B aToM ciaydyae MoxXHO roBopuTh 0 P2K, KOTOpblit BRICTYIIAET B KAUECTBE I1e1aro-
TMYECKHUM CIIOCOOOM OpraHM30BaHHOM MHHOBALIMOHHON Moe/r O0YyYeHMS Peuu, Tae
P2K — 5T0 cBO€0Opa3HbIil MOCPEAHUK MEXIY CYObeKTaMU 00pa30BaTe/IbHOM AesITeb-
HocTh. Ho KOHKpeTHOE IpOosIBJIEHHE peYeBOro KaHpa MOXET CYIIIECTBOBATh TOJILKO B
KOHKPETHOM MHIWBUIYAIFHOM BBICKA3bIBAHWM, KOO JIIOIM OOIIAIOTCS HEe MOICISIMU
JKaHPOB, a KOHKPETHBIMU BbICKA3BIBAHUSIMU — PUTOPUYECKUMU TEKCTAMU, B KOTOPBIX
3aKJII0YEHBI KAKKME-TO MBICIY, 00JICUeHHBIE B KOHKPETHHIE SI3bIKOBEIE, peueBhie (Dop-
Mbl. [To3TOMY B 3kaHpe OMHOBPEMEHHO OyIeT HeUTO 0011Iee, COOTHOCMMOE C MOJEbIO,
U MUHIMBUAYaJIbHO-KOHKpPETHOE. B HEM eCcTh yHUBEpCaJlbHbIE COCTABJISIOIINE B BUIE
KOMIIO3UIIMY PUTOPUIECKOTO TeKCTa (KOMITO3UIINI JOCTATOYHO MHOTO: KaXKIBIi THTI
YCTOMYMBOTO BBICKA3BIBAHUSI MMEET CBOU MPEAIIOYTECHMS B KOMITO3UIIMOHHON opra-
HU3alMK1) 1 ecTh MoJeu. Korga Mbl Iegaroruyecku 1ejiecoodpasHbIM CIIOCOOOM Op-
raHW3yeM IIPOIIECC OCBOSHMS MY OTKPBITHSI TOTO MJIM MHOTO XXaHpPa, MbI JJOJKHBI OTTH -
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paThcd HE HAa UHAUBUAYAIbHOE (HE Ha OECKOHEYHOE MHOXECTBO BapUAHTOB), a Ha
THIIMYecKoe (IIpaBrjia, KAHOH), KOTOPOe 3aTeM alalTUPYeTCsI MHANBUAYAIbHOCTHIO B
peasibHOM cuTyalru. Eciin y Hac HeT 06pa3a THITMYECKOTO, TO 0ECKOHEYHOE MHOXKECTBO
BapuaHTOB CTAaHOBUTCS Herlo3HaBaeMbIM. UHTepecHa mbicaib M. M. baxTtuHa o ToMm,
YTO YeJIOBEK BKJIIOUAETCSI B OTPOMHBIN MUP KYJIBTYPhI, B KOTOPOM PEeUeBbIE BHICKA3bI-
BaHMSI CYIIECTBYIOT KaK B TUTIMYECKOM BUE (0000IIEHHBIN 00pa3 AeCTBUS), TaK U B
KOHKpPETHOM. YeJloBeK, KUBS B MUPE, BCE BpeMsI HAXOIUTCS B TO3UIIMY aBTOpa-aape-
cara, OH IIOCTOSTHHO paboTaeT ¢ Yy>KMMU BhICKa3bIBAHUSIMU (OH HX aipecar), HO OTHO-
BPEMEHHO M aBTOp OYIYIIIETro CBOETO BhICKA3bIBAHHUS, IIOCTPOSHHOIO KaK OTKJIMK Ha
YCJBIIIIAHHOE.

Mexny TeM aHaau3 YPOBHSI KOMMYHUKATUBHOM KyJBTYphl 0aKalaBpOB ITO3BOJISIET
OTMETUTb HEAOCTATOYHO COOPMUPOBAHHBIE Y HUX aHATUTUKO-CUHTETUYECKUE HABbI-
KM paboThl ¢ UH(popMaLmeit: 1) yMeHre Ha OCHOBE UCXOAHOTO TEKCTa Co3AaBaTh CBOM
HayYHO-MH(OPMATUBHBIN TEKCT ONPEAESICHHOTO PeYeBOT0 XKaHpa (pedb-IIpeaCTaBIICHIE,
peUYb-0TUET, peUYb-MHEHHUE, peUb-TIPEIJIOXKEHNE 1 T.11.); 2) YMEHHE JeiCTBOBATh B XKaH-
pe, IeTepMUHUPOBAHHOM CTaTYCHO-PeJIEBAHTHBIMU OTHOIIIEHUSIMU MHCTUTYILIMOHAIb-
HOTO IUCKYypCa: «pPYKOBOAUTEIb-TIOAYMHEHHBI», «[TapTHEP-NapTHep» U 1p. OgHaKO
TEKCT SIBJISIETCS U1 MEHEKepa IMPEeAMETOM 1 MTPOAYKTOM MHTEJIIEKTYaIbHOTO Tpyda,
MO3TOMY MpobjieMa caMopeaTu3allui JUYHOCTHU KaK MPOIIECC U pe3ybTaT pruodpe-
TEHUsI €10 CTaTyca CyObheKTa 00pa30BaTe/IbHOM AesITeIbHOCTH,, TOCTIKECHUSI BEICOT IIPO-
(heccrmoHaIPHOTO MacCTePCTBA OKA3bIBAETCS CETOMHS UMIUIMIIUTHO CBSI3aHHOM C IIPO-
01eMOli KOMMYHMKATUBHOTO JIUIEPCTBA.

KoMneTeHTHOCTHBIN MOAXO0I K IIOATOTOBKE OYIYIIMX YIIpaBJIeHYeCKUX KaapoB, 6e3-
YCIIOBHO, TOJDKEH YUUTHIBATh UX CITOCOOHOCTD K ONITUMM3AllUK MPOIIEcca YITPaBICHUS
C LIEJIBI0 COXPAHEHUST KOMMYHUKATUBHOTO PaBHOBECUS, YTO B CBOIO OYepelb KOppe-
JIMPYeT YMEHHE CO3[aBaTh TEKCTH BOCTpeOOBAaHHEBIX B MEHEIKMEHTE XKaHPOB: OTYET,
MHEHUe, IIPeII0XKeHNE, TOXBAIbHOE CJIIOBO, IO3IpaBeHNe, OTBETHOE CJIOBO, pedb Ha
npe3eHTauuu 1 n1p. OgHa U3 BaxXHbBIX (DYHKIIMI YIIpaBIeHUSI — KOHTPOJIb, IIPeaIoia-
rasi OLeHKY TOCTUTHYTBIX pe3yJIbTaTOB AEATEIbHOCTH, BBISIBJIEHE HETaTUBHBIX I1O-
CJIEACTBUI U MOMCK ITyTei COBEPIIEHCTBOBAHUS Ka4eCTBa pabOThI, peaIM3yeTCs B MPO-
Liecce MPOBENECHUS COBEIIAHU-00CYKIEHU, 11€]Tb KOTOPBIX — OTYET O TPOIeTaHHOMI
paboTe, aHaJIM3 BHIIIOJTHEHMS YIIPABICHUYECKIX PEIIeHNI 1 OIleHKA BKJIaga KaxkKaoTo
COTPYOHMKA. YYaCTHMKAM U BeAYIIMM MOTOOHOIO pola yIpaBIeHYECKON CUTYalluN
HY>KHO BJIaJIeTh TAKMUMMU XXaHpPaMU peuu, KaK: peub-peduaeKcusi, COBET, KpUTUKA, OIIpaB-
JaTejabHasl pedyb U JIp.

Mpi, Beien 3a M. .M. baXxTUHBIM, CYATaeM, YTO peUeBbIE KaHPHI IJISI TOBOPSIIIIETO
WMEIOT HOpMaTUBHOE 3HaYeHue. [ [pakTrueckoe OCMBICTEHUE TOHATUS «PEUEBOI KaHP»
HaYMHAETCs C aHa/IM3a TeKcTa-o0pasia omnpenaeieHHoro P2K, KoTopklii maeT mepBoe
IIpeICTaBIeHUE O «IaCIOPTe XKaHpa» U «KaHPOBBIX oxXumaHusIxX». Ha Hamt B3misia, B
KayecTBe 00pa3iia MOI'YT BBICTYIATh HE TOJIBKO HMIeaJbHbIe BO BCEX OTHOIIIEHUSIX TeK-
CTBI, HO TaKXKe TEKCTHI «CO 3HAKOM MUHYC», C TEM YTOOBI ITyTEM aHAJIMTUKO-CUHTETH -
YECKOU pabOTHI CTYIEHTHI TPUOOPETN HaBBIK BUAETD IMTPU3HAKN aHTYDKaHPa U HAyYUITUCh
UCIIPABIATH ook, Hanmpumep, B KauecTBe CaMOCTOSITEIbHOU paboThl, YYUTHIBASI
1) meuunT yaeOHOro BpeMeHHU, 2) HEOOXOAUMOCTD 3aKPEIINTh HABBIKA KOHCIICKTH -
poBaHWUS, 3) MMOTPEOHOCTH PACIIMPUTEL TEOPETUUECKNE 3HaHUS CTyIeHTOB 0 P2XK, ero
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TUTIOJIOTUH, «peIlepTyape XKaHpOB», CTyAeHTaM IIpeJIaracTcs BRITOJIHUTS 3agaHue «Co-
0epu KaHp». [lelicTBYS B 3aJaHHOM CUTyalluell 00IIeHHUsI PeUeBOM XaHpe, CTYAEHTHI
MIPUOOPETAIOT HAaBBIKM TOYHO pacIlo3HaBaTh KOMMYHMKAaTUBHOE HaMepeHUe aBTopa
HMCXOMTHOI'O TEKCTAa M B COOTBETCTBUHU C 3TUM IIOAOMPATh SI3BIKOBBIE CPEICTBA, II03BO-
JISIOIME YCTaHABIMBATD Y MOAAEPXKUBATh UAJIOT C HUM. MOXHO cKa3aTh, YTO MEePeXo
OT PELIENITUBHOTO YPOBHSI YCBOCHUSI K PEMPOAYKTUBHOMY ITOCPEICTBOM YCIOBHO-PE-
YeBBIX YIIPaXKHEHUM CII0COOCTBYET (hOPMUPOBAHUIO Y CTYICHTOB CTAHIAPTU3UPYIOIIE-
ro, HOPMaTUBHOTO SI3BIKOBOT'O HaBbIKA MCIIOJIB30BAHMS CIIEIIMATIBHBIX PUTOPUUISCKIX
IMPUEMOB Ha YPOBHE UMUTATUBHBIX YCIIOBHO-PEUEBHBIX YIIPAXKHEHUI C OTIOPOIi Ha 00-
pazel. [lepexon K NpOIyKTUBHBIM yIIPaXKHEHUSIM, POPMUPYIOLINM TEKCTOBBIE 1 JKaH-
pPOBBIE YMEHUSI KOHCTPYKTHMBHOI'O XapaKTepa, II03BOJIMT UCIIOb30BaTh IMIaKTUIECKUI
MaTepuajl, OpUeHTUPOBAHHBINM HA OYAYIIYIO IIPOo(eCCHOHANIBHYIO AeSITeIbHOCTD CTY-
neHToB. Tak, HanmpuMmep, MeToauKa odydeHus mocrpoeHuo P2XK noknana-otuera, pac-
CYMTAHHOTO Ha TMAJIOT, OCHOBaHA Ha MOJESIX, KJacCU(UIUPYsT KOTOPbIE TI0 LIeJIeBOM
YCTaHOBKE aBTOpa TeKcTa (IponHOOPMUPOBATh, YOSIUTh, YCIaAUTh U ITPOY. ), CTYACH-
THI y4aTCsl aKLIEHTUPOBATh BHUMaHUEe Ha MHpopManuu (¥mo cieayeT COOOIINTh); Ha
MOTEHLIMATBHOM WU peajbHOW ayTUTOPpUY (Komy AOKIAIbIBAIOT, K020 MH(DOPMUPYIOT),
MpUIJIALIas €€ B COABTOPHI, IJTAHUPYS aKTUBHO-OTBETHYIO PEaKIIUIO, UTO AeJaeT TEKCT
aJpecHbIM, a 3HAUYUT, TUAJIOTUYHBIM; Ha BBIOOD SI3BIKOBBIX CPEICTB, IIPY ITOMOIIU KO-
TOPBIX IIPEATIONAraeTCs JOCTUIb INIAHNPYEMOT0 KOMMYHHKATUBHOTO 3 (eKTa.
Cka3aHHOE MO3BOJISIET ClieJaTh BAXKHBI METOAMYECKUIA BBIBO: 00yUasi CTyJIeHTOB
BBIOMpATh U3 XKaHPOBOM NaMUTPhl TpeOyeMbIit P2K, He ciiemyeT orpaHMYMBaTLCS BbI-
0OpPOM OTHOr0-eAMHCTBEHHOTI'O XXaHpa, HEOOXOIMMO YIUTb CTYAEHTOB padoTaTh C ce-
MaHTUYECKU M CTPYKTYPHO OJM3KUMU pasHoBUIHOCTSIMU P2K. PenienrtuBHO-perpo-
IYKTABHBIE YIIPAXKHEHMSI IIO3BOJISTIOT CDOPMUPOBATh YMEHNE OTBETCTBEHHO OTHOCHTh-
cs K BeIOopy P2XK ¢ 1ie1p10 0Ka3aTh Hy>KHOE U IUIaHMPYyeMOe BAWSIHUE Ha ajapecara.
Bri6op kBazunpodeccuoHaIbHBIX U YUeOHO-TTPO(heCCUOHANTBHBIX (POpM 00yYeHUS
oTpaxkaeT TeKCTOLEHTPUICCKUIA ITOAX0I K KOMMYHUKATUBHOM IOATOTOBKE YIIPaBJICH-
YyecKoi anuThl. Tak, B mpoliecce AeJTOBbIX UTP CTYAEHTHI ITOJIyYaloT peaibHyI0 BO3MOX-
HOCTb ITOCJIEIOBATENBHO OBAAETh PO eCcCUOHATbHBIMU PEYEBBIMU KOMIETEHIIUSIMU
Ha OCHOBE IIPUHIIMIIA JOCTYIIHOCTHU: OT MEHee BOCTpeOOBaHHOIO XKaHpa (peleH3UsI) K
bostee BocTpeOOBaHHOMY (MHEHHE) ¥ OT 00JIee JIETKOTO (KOHCIIEKT) K 00JIee CIIOKHOMY
(pedepar), yTo MO3BOJISAET BKIIOUATh MPHOOPETEHHbIE paHee YMEHM S CO3/1aBaTh TEKCThI
YK€ OCBOEHHOTIO XXKaHpa, a TakKe MPOU3BOAUTH KOMITPECCUIO TEKCTa (ITIOCTAHOBKA BO-
mpoca, HOMUHAIIMS IMPOo0JIeMbl, Te3UPOBaHNE) B pabOTy MO OBJIANEHUIO TTPodeccro-
HaJIbHO OpHeHTHUpOBaHHBIMU P2XK: peub-KOHCYIbTaLINA, peUb-IIPEIIOXKEHIE, PEUb-
otueT u ap. Onupasich Ha cocTaBieHHbIN acnopT P2K, ctyneHTam npeniaraercs mpo-
aHaJIM3MPOBaTh TEKCT-00pa3ell M OTBETUThH Ha BOIIPOCHI, BBITTOIHUTD 3adaHUs:

1. fIBnsieTcs M JaHHBINM TEKCT «OTHOCUTEIBHO YCTOMYMBBIM BhICKA3bIBAHUEM?

2. OnpaBabIBAET JIM TEKCT BaIlIM OXUIAHUS TI0 (pOpMeE U3TIOKEHUST, 00beMY, KOMITO3UIINH,
SI3BIKY?

3. JocTturHyTa i1 11eJ1h aBTopa’?

4. lokaxxuTe HeOOXOAMMOCTh COOJTIOIEHUSI TIOJIOXKEHUS «I1acTopTa XaHpa» — CO3AaHue
KaX/I0TO BHICKA3bIBAaHUSI 3aBUCUT OT CIeIIU(PUUECKUNX YCIOBUN — «paciindpyiTe» 3TOT
Te3uC.
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5. JokaxuTe MpaBUIbHOCTb KOHLeTLIMUM M. M. baxTnHa — KaXmoe peuyeBoe Mpou3Be-
JIeHNE MMeeT KOMMYHUKATUBHYIO 11eJTh (COOOIINTE CBEICHNS ) ¥ 3a0ady (YOSINTh ayTUTOPHIO
B BaXXHOCTH aBTOPCKOM MMO3UIIMN) — Ha IIPUMEpe TaHHOTO TEKCTa.

6. Kak nposBisieTcst B TeKcTe Takoi npusHak P2K, Kak s13bIK, CTHIIb, YTO BBl MOXETE
cKa3aTh IO 3TOMY ITOBOAY?

7. OxapaKTepu3yiTe KOMITIO3UIIMIO TEKCTa: IIOCTAaHOBKA ITPOOJIEMBI UJIX OIIpene/icHIe
TEMBI 1 3a11a4 COOOIIeHNS U T.1. Pacimpere conepkaHne MHOOPMAIINH 3a CYET COOCTBEHHBIX
npuMepoB U aprymeHToB. Co3aiiTe Ha OCHOBe TeKcTa-obpasna P2K-mHeHue u np. Boide-
puUTe IS Ce0sT COLMAIBHYIO POJIb.

M3BecTHO: KaxKAbIiA XXaHp peuu, OTJIUYASICh OIIpeIe/ICHHOM CUCTEMOM 3aKpEILIEHHbBIX
3a HUM CIleUUPUUIeCKUX TPU3HAKOB, CPEIU KOTOPBIX HApsLy ¢ HAOOPOM MHBApPUAHT-
HBIX, CTPOI0 00513aTeJIbHBIX TEKCTOOOPA3YIOIINUX ITPU3HAKOB, IIOCTOSHHO MOBTOPSI -
FOIIMXCS B MPOLIECCE CO3AAHUS HOBBIX TEKCTOB OIHOM XXaHPOBO-CTUJIMCTUYECKOM MTPU-
HaJJIEXXHOCTU, OCHOBAHHOM HA CTEPEOTUITHOCTU CTPYKTYPHO-KOMITO3ULIMOHHBIX KOM-
MOHEHTOB UX OpPraHMU3alvu, BCE XK€ OTKPbIBA€T UHAMBUAYAJIbHO-BaApUATUBHbIEC
BO3MOXXHOCTHM Kak JJIs TTOPOXIEHUS TEKCTa, TaK U JJIsI ETO BOCIIPUSTHS.

TakuM 00pa3oM, UHHOBAIIMOHHBIE METOAUKY PENoJaBaHMs peueBeAIECKUX AUC-
LIMIUIMH OPUEHTUPOBaHbI HA GOpMUPOBaHUE MparMaTu4eCKuX 3HaHWI, YMEHUIA U Ha-
BBIKOB O0YYaIOIIMXCsl, UMEIOT BIIOJIHE KOHKPETHYIO TUIAKTUYECKYIO0 YCTAaHOBKY — pa3-
BUBAaTh MHCTPYMEHTAJIbHbIE KOMIIETCHIIMM OaKaiaBpoB. M HHOBALIMOHHBIM MOIX0I —
3TO HE MPOCTO BLIOOP MpernogaBaTessi, 3TO pealbHbIf METOAMYECKUI IIaHC
¢(opMUpOBaHMS HABBIKOB IIPOAYKTUBHOI'O B3aMMOIECTBUS CyObeKTOB 00pa30oBaTe/ib-
HOTrO AMCKYypCa, MPU3BaHHBI CTaTh OCHOBOI OBIaICHUS CTyAeHTaMU MpoheCCUOHAb-
HO 3HAYUMBIMU KOMITETCHLIUSIMU.

JINTEPATYPA

[1] Apymionosa H.JI. Kanpsl obuieHust // Yenoseueckuii pakrop B si3bike. KoMMyHUKaLIMsI, MO-
JaJIbHOCTB, Aeiikcuc. M.;1992. C. 52—53.

[2] basvixuna T.M. CTpyKTypa U cofepKaHUe pOCCUIICKOro (hUIOIOrMYecKoro oopasoBaHus. Me-
TOOJIOTHYECKE TIPOOIEMbI 00yYeHUs pycckomy s3biKy. M.: Uzn-Bo MTI'YTI, 2000. 400 c.

[3] barvixuna T.M. CoaepxaTeIbHO-KOMITO3ULIMOHHAS CIieliuduKa YCTHOI IpodeccuoHalIbHO-
nesioBoii peun: yueb. mocoobue. M.: PY/IH, 2008. 218 c.

[4] baxmun M. M. TTpoGaema peueBbix kaHpoB // CoOp. cou. B 7 Tomax. T. 5. M.: Pycckue cioBapu,
1996. C. 159—206.

[5] Zoaunun K.A. PeueBbie XXaHpbI KaK CPEACTBO OPraHU3alMK COLMAIbHOTO onbiTa // 2KaHpbl
peun. Caparos, 1999.

[6] 2KaHpbI pycCKOI CIIOBECHOCTH: MEXBY30BCKUI1 COOPHUK HayYHBIX TpyAoB / o pen. U.1O. Un-
crsikoBoii; cocT.: .10. Yuctsikosa, K.b. bananosa. ActpaxaHb: ACTpaxaHCKHWi1 TOCY1apCTBEH-
HbIIl yHUBEPCUTET: ACTpaxaHCKUii yHuBepcuret, 2014.

[71 Mameeesa T.B. YueOHblii ci0Bapb: pyCCKU SI3bIK, KYJIBTYpa peyu, CTUJIMCTAKA, puTopuKa. M.:
®nunTa: Hayka, 2003.

[8] Mopozosa A.B. PeueBast U3OBITOUHOCTD U peueBasi HEJOCTATOYHOCTD KaK OfHA U3 TTpooyiemM
KYJIBTYphI peun // Pycckas cioBecHocThb. 2004, Ne 6. C. 75.

[9]1 Opaos H.B. KaHpbl pa3roBOpHOi1 peur U UX «CTUJIMCTUYecKas o0padoTka». K Borpocy o co-
OTHOILLIEHUU CTUJIS U kaHpa // Kanpsl peun. Capartos, 1997.

[10] Ceodos K.®. XKanp n KOMMyHHKATUBHasI KoMIleTeHIMsI. 2KaHphI TOBCEIHEBHOTO OOILIEHUS U
noBcenHeBHas peub // Xopoluas peds / moa pea. M.A. KopmunuiipiHoit 1 O.b. CUpOTUHUHOI.
CaparoB: U3n-Bo Caparos. yausep., 2001.

82



Yepkawuna T.T. PeueBoit )xaHp KaK MojieJib GOPMUPOBAHMSI MHCTPYMEHTAIbHO KOMMYHUKATUBHOM. ..

[11] Tapmeinckux B. B. Uctioib30BaHUE UTPOBBIX TEXHOJIOTUI B Ipoliecce 00yYeHUsI pyCCKOMY SI3bI-
Ky Y KYJIETYpe peuM CTyIeHTOB-yIpaBieHLeB // Pycckast cnoBecHocTh. Ne 5. 2013. C. 73—76.

[12] Yepxawuna T.T. Kputepuu olieHKH YPOBHS CHOPMUPOBAHHOCTHU AUATOTUIECKOM KOMIIETEHT-
HOCTH CTyAeHTOB-3KOHOMMCTOB // BectHuk TTTIY. 2011. Boim. 2. C. 124—129.

s yumuposanus: Yepkammna T.T. PedeBoii xxaHp Kak MoieTb GOPMUPOBAHUS MHCTPYMEHTAb-
HOI1 KoMMyHUKaTuBHOM KomneTeHLuu // Becthuk PYIH. Cepus: Borpochkl 06pa3oBaHust: SI3bIKU
1 cnienaabHOCTh. 2016. Ne 3. C. 76—84.

SPEECH GENRE AS A PEDAGOGICAL METHOD ORGANIZED
AND DEMANDED AN INNOVATIVE MODEL OF FORMING TOOL
OF COMMUNICATIVE COMPETENCE

T.T. Cherkashina

State University of management
Ryazaskiy Avenue, 99, Moscow, Russia, 109542

Speech genre is seen as a pedagogical method organized an innovative model of forming tool of
communicative competence. In the context textcentric approach to didactics are mapped to different
points of view on the methods of teaching speech genres. Analyzed the system of exercises aimed at
the development of pragmatic communicative competence. Presents the components of “passport”
speech genres that are in demand in typical situations, management, analyses the didactic methods of
creating on the basis of a sample of the original texts.

Key words: speech genre, innovative model, textcentric approach, the instrumental formation of
communicative competence
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$dPOPMUPOBAHUE HABbIKOB ®»OPMAJIbHOIO OBLLUEHUA
Y AETEN A0LLKOJIbHOIO U LLKOJIbHOIrO BO3PACTA

O.H. JIunarHukosa

Poccuiickuii yHuBepcuTeT ApyK0bl HAPOIOB
ya. Mukayxo-Makanas, 6, Mockea, Poccus, 117198

B cTaTbe paccMaTpuBaeTcs Bompoc (popMUPOBaHUS OCHOB KYJIBTYPBI OOIIEHNS Y 00YJIaIOIINXCS
B IIKOJIE, a TAKKE POJIb CEMbU U LIIKOJIBI B 3TOM Ipouecce. B coorBercTBum ¢ TpedoBanusimu ®IroOC
BBITTYCKHUK JOJIKEeH 00J1afaTh TOCTATOYHBIM YPOBHEM BHYTPEHHEM KYIBTYPhl, KOMMYHUKATUBHOMI
KOMIIeTEHIIEM, YTOOBI YCIIEITHO BECTH 001IeHNEe (hOpMAaTbHOTO 1 HehOpMaTbHOTO XapakTepa. Yueo-
HO-BOCIUTaTeJIbHasI paboTa Mo BOTIPOcaM KYJIbTYPhI OOIIEHMS, peur, ITUKETa, ASJIOBOTO SI3bIKa
MO3BOJIUT MOATOTOBUThL OOYUYAIOLIMXCS K CAMOCTOSITEIbHOM XKU3HM, afanTaluu B couuyme. Paspa-
00TKa crieliMaibHbIX UTP, TECTOB, TOCOOUIA 11O pa3BUTUIO pEUYU, KHUT JJIsl YTEHUSI TIOMOXKET C/IeJ1aTh
Y4eOHO-BOCTIUTATEIbHYIO paboTy 110 (POPMUPOBAHUIO OCHOB KYJIETYPHI OOIIEHUS B CEMbE U IITKOJIE
93 HEKTUBHON U YCIIEIITHOIA.

KimoueBbie ciioBa: KybTypa oOIIEHUSI, KYJIbTypa peuu, yueOHO-BOCIIUTaTeIbHAs paboTa, 00yda-
O1IIeCs, BBITYCKHUKM, IITKOJIa, CEMbsI, KOMMYHUKATUBHAsI KOMITETeHIIMsI, (hOpMaIbHOE OOIIIEHNE

deHoMeH 00IIeHMS ¢ TIYOOKOI IPEBHOCTHU SBJISLICS 0ObEKTOM IIPUCTAILHOTO Ha-
omonenns ¢prrocodon, opatropoB. Crrocodam pelnreHUs KOMMYHUKATUBHBIX ITPOOJIEM,
KYJBTYpe peur, KOMMYHUKATUBHOM KOMIIETEHTHOCTH B Pa3IMYHBIX CUTyalUsIX op-
MaJIbHOTO ¥ He(DOPMAaIbHOTO OOIIEHUS yaeIsIeTCSI BHUMAaHNE BO BCEM MUPE 1 CETOTHSI
(B. bupkenoun, JI. bpayH, I. bpoiinur, 1. Ixeiimc, M.X. Makkopmak, X. Prokie,
A. In3, IMons J1. Conep, P. ®umep, V. IOpu, [. Yecrapa, P. llImunt, PA. HIHanmayd,
9. [Moctpom, . lnurens, O. DpHCT u ap.).

ITpoGieMbl pyccKoil pedeBoil KyJIbTYPhI, CITOCOOBI CHUXKEHUSI KOH(MIUKTHOCTU U
arpeccuu Bo BCEX COLIMATbHBIX C(pepax yxKe TaBHO BOJTHYIOT POCCUICKYIO OOIIECTBEH-
HocTb. Bee vaine uccienoBarean mpooieM OOIIEHUS TOBOPSIT O HEOOXOAUMOCTHU 11K -
POKOI0, MACCOBOI'0O O0Y4YEeHMUSI KYJIBTYPe PeUM, CTUIMCTUKE, PUTOPUKE, TEOPUHN OOIIIe-
Hud (A.A. AkummmHa, T.M. Bansixuna, JI.K. Ipaynunaa, B.I. Koctomapos, K.B. Mag-
poBa, B.1. Makcumos, B.I1. Cunsukun, H.I1. ®opmaHoBcKas 1 ap.), 0 Bo3pacTaroniei
IMOTPEOHOCTHY B Y4eOHMKAX 10 OOIIECHUIO, KaK OOIINX, TaK ¥ OpUEHTUPOBAaHHBIX Ha
JIroAel pa3nnuyHbIX cieranbHocTel (A.A. AkunnHa, M.B. KontyHosa, K.B. Maépo-
Ba, A.Il. [Tandunosa, H.I1. ®opmaHOBCcKas u 11p), 0 GOpMUPOBAHUM HABBIKOB 3¢-
(eKTUBHOI peueBOil KOMMYHUKAIIUM U CITOCO0aX ITpeAoTBpalllcHIsI arpeCCUM B peUn
(H.E. ITetpoga, JI.B. Pauu6ypckas, FO.B. [llepobuHuHa), 0 IMPOKO, MacCOBOI BOC-
TpedoBaHHOCTH e10Boro s3bika (B.I1. Anapees, I1.B. Becenos, ®@.A. Ky3un, M.B. Koi-
tyHoBa, B.C. KykymuH, K.B. Maéposa, JI.B. Paxmanun, A.I1. ITandunora, U.A. Ctep-
HuH, I[1.1. ®posnosa u ap.).

C coBeTCKUX BpeMEH B O0IIIECTBEHHOM CO3HAHUU K 3TUKETY, IPaBUJIaM PEYeBOTO
MMOBEACHMS 3aKPEIMUIOCh OTHOIIIEHUE KaK K YeMY-TO HECYIIIECTBEHHOMY, HEKOEeMY U3-
JIMIIECTBY B IIOBCEAHEBHOM XXKU3HU. DTUM 00BSICHSIETCS TOT (DAKT, YTO BOIIPOCAM 3TH-
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KeTa, KyJETYPEI O0IIeHNs, IEJIOBOTO SI3bIKa ITPAKTUICCKH HE YIeNISIeTCSI Cephe3HOTO
BHUMAaHUSI KaK B pOCCUMCKUX IIKOJIax (1), TaK 1 BO MHOTMX CEMbSIX. 3aHSTUS IT0 KyJIb-
Type peur 4acTo HalleJIeHbI Ha (hOPMUPOBaHE HABLIKOB COOMIOACHUS OphO3ITNIECKIX,
rpaMMaTUYeCKUX, CHHTAKCUYECKMX, CTUIIMCTUIECKMX HOPM 1 HE 3aTparmBaroT IpooieM
o01IeHus B 11e1oM. OTCYTCTBHE NOJKHOTO BHUMaHUS K 3TUM BOIIpocaM, paclpocTpa-
HeHue arpeccuu B si3bike CM U 1 Apyrux CTUIEBbIX pa3HOBUIHOCTSIX JINTEPATYPHOTO
sI3bIKA TIOBJIEKJIO 32 COOOM CHIXKEHYE KYJIBTYPhl peuu, KyJBTYphl HOBEACHMSI, MEIIaeT
YCHEIIHOMY PEIIEHUI0 MHOTMX I€JIOBBIX U OBITOBBIX IIPOOJIEM, YTO IIPUBOAUT K POCTY
COLIMAJIbHOM HAIPSKEHHOCTH, Pa3KUTaHUIO MEXJINYHOCTHBIX KOH(IUKTOB 1 HEIO-
pasymeHuii. BMecTe ¢ TeM B pOoCCHiIICKOM OOIIECTBE MPOUCXOAUT IIOHMMAaHKE TOTO, YTO
«KOMMYHHUKATHUBHASI KOMIIETCHTHOCTb... MOXET ITOMOYb Pea30BaTh CBOM 3aMBICIIbI
1 HaMepeHMSsI, CTaTh IIPEYCIEBAIOIIMM YeJIOBEKOM, BEI3BIBAIOIINM YBaXKEHUE. ..» Y OKPY-
xkamwux [4. C. 7]. Bo3pacTaeT moTpeOHOCTh B ClieLIMAINCTax, 00J1aJa01[1UX BLICOKM -
MM TyXOBHO-KYJIETYPHBIMU, MOPAJbHO-3TUICCKUMU IIPUHIIATIAMH, KOMIIETEHTHBIX B
nenoBoMm obteHuu [3. C. 70—79]. IToBeiiaeTcs ypoBeHb TpeOOBAaHUI K YEJTOBEKY B
0011IeCTBE, JEJI0BOM Cpelie: «YMEeHNe TPaMOTHO I1CaTh, O(POPMIISATD CIY:KEOHBIE TO-
KYMEHTHI B COOTBETCTBUU C HOPMaMU CTUJIUCTUKHU U J€JI0BOTO STUKETA SIBJISIETCS He-
00XOIUMBIM TPEOOBAHUEM BPEMEHHM. ... HAPSAY C IPO(EeCCUOHATBHBIMU 3HAHUSIMU U
YMEHUSIMHU CETOHS LIEHSIT HOBbIE CITOCOOHOCTH, KAaCaloIIecsl yCTHOTO U TIMCbMEHHO-
ro obuieHus» [6. C. 4].

Pa6ora B 1mkose, obuieHue ¢ 00y4arolMMUCS, BBINYCKHUKAMU MTOKa3bIBAET, YTO
YUYeHUKH, KaK IIPaBWIO, IIpXA OOpallleHUW B aAMUHUCTPaTUBHbBIC, MyHUIIUIIAIbHEIE 1
T.II. OpTaHbl (HAIIpUMep, IIPH IIOJyIeHNH MacnopTa rpaxnannHa PO, momage moky-
MEHTOB B y4eOHOe 3aBeAcHIE) 00palllaloTCsI 32 IIOMOIIBIO K POTUTENISIM, POJCTBEHHH -
KaM, YIUTeJISIM, MHOTHE He TOTOBEI O0IIAThCS Ha O(pUIIAaIbHBIC TEMBI, IOHUMATh TEKCT
JTOKYMEHTA, I CaTh 3asIBJICHHE U TIP., T.€. He IIOATOTOBJICHBI K (POPMaIbHBIM, JeJIOBEIM
OTHOIIIEHUSIM. 3a4acTyIO YUISHUK IIKOJIbI HE YYBCTBYET ce0s1 paBHBIM YY4aCTHUKOM 00-
IIIEHUSI, NUCITBITHIBAET HEYBEPEHHOCTh B ce0e, B CBOEM ITOBEICHNUH, B TOM YHCJIC PEUECBOM,
OIIYIIIAeT CBOE HECOOTBETCTBUE cuTyalluu. OH He 3HaeT, KaK MpaBUJIbHO 00paTUThCS
K cO0eCceTHUKY, KaKMM TOHOM Pa3roBapuBaTh, KaK MOJyYUTh HEOOXOAMMYIO UH(DOP-
MallMIO U TIp., YTO HETaTUBHO CKa3bIBAE€TCS HA OTHOIIIEHUHU COOECETHUKOB K HEMY.

Kax npaBuito, 10 onpeneeHHOro MOMEHTa HEYBEPEHHOCTD B CUTYaIUsIX (popMaib-
HOTO OOIIIeHMs BOCIIPMHMMAETCS KaK €CTeCTBEHHOE SIBJICHHE, HEe IIPOTUBOpEYaIiee
crarycy ooydatomierocst. OmHako yepes 1-2 roga mocjie OKOHIaHMS IIKOJIbI BEIITYCKHUK
JIIOCTATAET COBEPIICHHOJICTHS U YKe MMEET IIPaBO TPYAOYCTPOIICTBA HA OOIIMX OCHO-
BaHMSIX (2), BCTYIIaTh B Opak, IoIy4aTh BOOUTEIBCKOE YIOCTOBEPEHHE, TOJIOCOBATh Ha
BBIOOpAX U Ip. BBIBIINMIT IIKOJBHUK OIIYIIAET, YTO K HEMY IIPEIbSIBIISIIOTCS HOBBIE
TpeOOoBaHUsI: B OOIIIECTBE, B ACJI0BOM CpeAec OT HETO OXXMIAI0T YMEHMS BeCTH Oeceny
¢ opMaIbHOTO XapaKTepa, OTBe4YaTh Ha JIeJIOBbIe TeJle(hOHHBIE 3BOHKH, COCTABJISITh I0O-
KYMEHTHI 1 T.II., @ OTCYTCTBME 3TUX HAaBBIKOB BOCIIPMHMUMAETCST OOIIIECTBOM KaK HECO-
OTBETCTBUE CTaTYCYy B3POCJIOrO YeJIOBEKa.

Bocniutanue rpaxkaaHuHa, MPOSBIISIONIETO YBaXKUTEJIbHOE, 100p0Oe OTHOIIIEHUE
K OKPYXaIoIIUM JI0IsM, (OpMUPOBAHKE OCHOB JIEJIOBOM KYJIBTYpPHI M P4l YeIOBeKa
SIBJISIETCSI BaXKHOM1 3a1aueii COBpeMEHHOT0 00pa30BaHMsI, II03TOMY IIp0o0IeMa BKIIIOUE-
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HUS B IIPOrpaMMYy IIKOJBHOTO 00Y4YeHUSI BOIIPOCOB KYJIBTYPhI OOIICHUS, PeUr, AEJIO-
BOTO SI3BIKA YK€ JaBHO BOJIHYET KaK YUUTEJICH PYCCKOTO SI3bIKa, TaK M POAUTEIICH.

B ®enepanbHOM rocynapcTBEeHHOM 00pa30BaTeIbHOM CTaHIAPTE CPEIHETO OOLIErO
o0pazoBaHUs C(POPMYIUPOBAHBI TPeOOBaHMS K YPOBHIO MOATOTOBKHU BHIITYCKHUKOB
mKoJ. Cpely JMYHOCTHBIX XapaKTePUCTUK, COCTABISIONINX «ITOPTPET BHIMYCKHUKA
IIKOJIBI», 0003HAYEHBI TaKKE, KaK «yBaXKalolnii MHEHWE OPYTUX JIIOACH, YMEIOIIWiA
BECTU KOHCTPYKTUBHBII AUAJIOT, JOCTUTATh B3aMMOIIOHUMAHMS M YCITCIITHO B3aMO-
JIEICTBOBATh», «<TOTOBBIN K COTPYAHMUYECTBY», «COLIMATIbHO aKTUBHBIN», «yBaXKaIOLINA
CBOI1 HApO, €To KyJBTYPY U IyXOBHBIE Tpaguiiun». Cpeau pe3yIbTaTOB OCBOSHUS OC-
HOBHOI1 00pa30BaTeIbHOM MPOrpaMMbl OTMEYAIOTCST «YMEHHUE CaMOCTOSITE/IbHO OCY-
LIECTBIISITh, KOHTPOJIUPOBATH M KOPPEKTUPOBATH AEITEIbHOCTh ; «<YMEeHUE 3(DHEKTUB-
HO pa3pellaTh KOH(PIMKTEI»; «yMEHHUE SICHO, JIOTUYHO Y TOYHO M3JIaraTh CBOIO TOUKY
3pPEHMUSI, UCIIOJIb30BaTh aJcKBAaTHEIC SI3LIKOBEIC CPENICTBA», «TOJIEPAHTHOE CO3HAHUE 1
MMOBEACHNE B ITOJUKYJIBTYPHOM Mupe» U IIp. 5. C. 4—7]. Takum 00pa3oM, BBITYCKHUK
00111e00pa3oBaTe/IbHOM 1IKOJIbI AOKEH 00J1a1aTh 1OCTATOYHBIM YPOBHEM BHYTPEHHEN
KYJIBTYPbl, KOMMYHUKATHBHOM KOMIIETEHIIMU,, YTOOBI CAMOCTOSITEILHO pellaTh BOIPO-
CBHI B CUTyallUsIX (pOpMaIbHOTO U He(hOPMaIbHOIO OOIIICHMS.

IToaroroBka 4ea0BeKa K CaMOCTOSITEJIBHOM XM3HU, €T0 YCIIEITHAST aanTallks B CO-
LIUYMe SIBJISIETCS pe3Y/IBTaTOM Y4eOHO-BOCIIMTATEIbHOM pabOThl U CEMbH, U 00pa3oBa-
TEJIBHOTO YUpeXKaeHus (IeTCKOro caga, IKoukl). K coxaneHunio, 94acTo cO CTOPOHEI
POIUTENECH B aApeC BOCOUTATENICH X YYUTEIIEA MOXKHO YCJIBIIIATh TAKWE BEICKA3BIBAHMS
«MBbI CBOIO 3a/1a4y BHIITOJHUIN — POIUIIM, 2 BOCIIUTHIBATh YK€ BbI JOJIKHBI, 3TO Ballla
pabora» (3). B cBoto ouepenn, MHOTHE TleJarornyeckrue paboOTHUKY CUMTAIOT, YTO OHU
JTOJDKHBI 3aHUMAaThCSI UCKITIOUUTEILHO 00pa30BaTeIbHOM AeSITEIBHOCTHIO, a (YHKIIMU
BOCHUTAHUS TTOJTHOCTBIO BBITIOIHSAET ceMbs (4). Takast Ho3uInst poauTesieii M yaIuTe e
BpeIHa 1 ITaryOHO BIMSET Ha pa3BUTHE KaK OTIAEILHOTO YejIoBeKa, TaK 1 OOIIeCTBa B
mesioM. O0pa3oBaHKe M BOCIIMTAHUE B CEMbE U IIIKOJIE SIBJISTIOTCSI IBYMSI B3aMOIOIIOJI-
HSIIOIIUMU acTieKTaMM OHOTO IIpoIiecca.

®opMUpOBaHUE OCHOB KYJIETYPHhI OOILIEHUS PEACTABIISICT COOO0I IJTUTEIBHBIN TTPO-
1IeCC, KOTOPBIN BKITIOYAET B ce0sT yCBOEHME MOPAJIbHO-HPaBCTBEHHBIX IIEHHOCTEM, pa3-
HOCTOPOHHMX 3HAHWI O TPAOUIIUAX HapoJa, 3TUKETE, KyJIbType ITOBEICHUS 1 PeUH,
JIEJIOBOM SI3BIKE M OXBATBIBACT ITPAKTUICCKU BCE ATAIIBI Pa3BUTH TUIHOCTH. OOydeHMe
KYyJIBTYpe OOIIEHHUS B AETCKOM M ITIOAPOCTKOBOM BO3pAaCTe MOJI0XUTEIbHO BIMSIET Ha
CTaHOBJIEHNE CUCTEMBI LIEHHOCTE! YeloBeKa, ero MOpajibHO-3TUUECKUX, TYXOBHO-
KYJIBTYPHBIX OCHOB. A3bIK (hopMaJIbHOTO OOIIEHHS, HECMOTPSI HAa HAJIMYME IITAMIIOB,
KJIMIIIE, OCTaBJIsIET BOBMOXHOCTB JUISI TBOPYECKOro noaxona. OTCyTCTBUE SMOIIMOHATb-
HO OKpallleHHBIX €IUHULL HEe O3HAYaeT CyXOCTb U Oe3pazindre, Ha000poT, B opMaib-
HOM OOIIIEeHNH HEOOXOAMMBbI YyTKOCTh, IOHUMAaHUE, T0OpOKeIaTeIbHBI HACTPO 1
T.J. YBaxXuTeJIbHE OTHOILIEHUE K COOeCeJHUKY, OTCYTCTBUE arpeCCUm U IMpeHeOpeKeHUST
K MMOTPEOHOCTSIM JIPYTrOro YENI0BEKA, TTO3BOJISIOT IIPUNTH K COMIAIIEHUIO HA B3aUMO-
BBIT'OJHBIX YCIOBUSIX, 063 HAHECEHUS IMYHOCTU COOeCeAHUKA MOPabHbIX, IMOIIMO-
HaJIbHBIX, a UTHOTJA M (PU3NYECKUX TpaBM. TakuM 00pa3oM, MBI BUAVIM, UTO U3YYEHHE
SI3bIKA Y KYJIBTYPEI CTAHOBUTCSI BaXKHBIM YCJIOBHUEM YCIIEIITHOM AeSITEIbBHOCTY 00y4ato-
IIETOCST B MEXKJIMYHOCTHOM,, 00IIIECTBEHHOM, y4eOHOI, a BITOCISACTBUM U TPOdeCcCHO-
HaJBHOU cdepe.
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B cutyauusix ceoeodbpazHoro (popMaibHOIo oOIeHUS peOeHOK OKa3bIBAeTCs €lle
B IETCKOM Caiy ¥ Ha9aJIbHOM 11KoJie. OH YIUTCS CTPOUTH OTHOIIEHUS KaK C POBECHU-
KaMH, TaK ¥ CO CTApIIMMHM I10 BO3PACTy U CTATyCy JIOAbMU. TpadfulIMOHHO B 3TOT IIe-
pMOI IE€TU YCBAaMBaIOT, YTO 00paIlaThCs K CTAPIIIMM HYXXHO 0 UMEHH-OTYECTBY, Ha
«BBbI», 3IOPOBAThCS MIPU BCTpeUe, MPOIIAThCs MPU pacCTaBaHWUM, BhIpaxaTh Oj1arogap-
HOCTb, IIPOCKOY, TPUMEHSITh IpYrrue STUKeTHbIe (OpMYIIbl. BociuTaHHMKY 1 00y4a-
IoII1eCsT HAYMHAIOT IIOHMMAaTh, KAKMM TOHOM MOXHO pa3roBapuBaTh U KaK1e TeMbI
YMECTHO 00CYXXIIaTh C BOCIIUTATEISIMU, YIUTEISIMU. I10 MHTOHAIINM, KOTOPYIO peOEHOK
IIPUMEHSIET IIPYU OOIIEHNH C IPYTUMU AETbMHM, MOXHO IIOHSTh, KAKME OTHOLICHUS 1
METOJbI BOCIIMTaHMSI ITPe00IagaloT B €T0 CeMbe U IeTCal0BCKO rpymie. Cienyer oT-
METUTb, YTO I€TU, OCOOEHHO AETU AOIIKOJbHOIO Y MJIAIIIEr0O IIKOJbHOIO BO3pacTa,
YYBCTBUTEJILHEI K MAaHEpaM POJIUTEIICH, BOCIIUTATEIICH, YUUTEIICH M C paHHETO AETCTBA
uM noapaxatot [1. C. 209], moaTomy npu 00ydyeHUH AeTe peueBbIM HOPMaM U B CEMbe,
1 B y4eOHOM yUPEXKICHUN HEOOXOMMMO CTapaThCs CO3MaBaTh TaKyIO CPedy, B KOTOPOit
peyeBoe MoBeeHMEe B3POCIbIX COOTBETCTBYET cojepkaHuo ooyyeHus. Heobxonuma
pa3paboTKa CIlelIabHbIX UTP, IIOCOOMIA MO0 Pa3BUTUIO PEUU, KHUT IIJI UTEHUS C PO-
JUTEISIMUA U BOCIIMTATEISIMU, KOTOPbIE CIIOCOOCTBOBAJIM OBl HE TOJIBKO YCIIEIITHOMY
YCBOEHMIO HOPM TTOBEIEHUST, HO U (POPMUPOBAHMIO HABLIKOB 110 BEIOOPY MHTOHAIIAM,
MIPaBUILHOMY OOpaIleHHIO K UEJIOBEKY B Pa3/IMUYHBIX CUTYalnsIx U rp. «DopmupoBaHme
HaBBIKOB 9(D(MEKTUBHON peueBOil KOMMYHHKALIMHY, He JOIYCKAOIIe rpy0oocTH, bec-
TaKTHOCTH, U 00y4YeHHE YMEHUIO IIPeIOTBpaIlaTh IIPOSIBIICHUE arpeCCUM B I€TCKOM
peun...» — olHA U3 3ama4d oOyueHus oomeHuto [7. C. 4].

ITo Mepe B3pocieHus YyeIoBeKa paclIupsIeTCs M KpyT CUTyaluii (popMabHOTO OO011Ie-
HUSI: pa3roBOp C YUUTENIEM, TMPEKTOPOM, OTHOKIIACCHUKAMHU B paMKax YpOKa, BBICTY-
IUIEeHUEe Ha KOH(epeHL UM, ydacTue B 001IecTBeHHOM paboTe. OOyyaloleMycs 4acTo
IIPUXOIUTCS OOIIATHCS ¢ HE3HAKOMBIMH MJIA MaJI03HAKOMBIMY JTIOAbMU B OOIIIECTBEH-
HbIX MecTax. OH yXe 0CO3HAaHHO CTPEMUTCSI COOTBETCTBOBATh HOPMaM IIOBEICHUS,
IIPUHSTHIM B O0IIIECTBE, M HAUMHAET CAMOCTOSITEJIbHO OIIYIIATh MOTPEOHOCTh B UX
HU3yYEHUH.

MoxkHO cKa3aTb, YTO YaCTOU MpobaeMoil odyyarolierocs B Bo3pacre 12—15 jet
SIBJISIETCSI HEPELIUTENbHOCTh, HEYBEpeHHOCTD B ceOe [2]. IIIKoJNbHUK cTecHsIeTCs 00-
PaTUTHCS 3a MOIyIeHHEM HE0OX0mMMOM MHMOpMAaLINY K HE3HAKOMOMY YeJIOBeKy. Mc-
IIBITHIBASI BOJIHEHNUE, TPEBOI'Y, OH 3a4aCTyIO0 HE MOXET SICHO c()OpMYyJIMPOBATh CBOM
notpedHocTn. CyliecTByeT M 00paTHasI MpodJieMa: HEKOTOPhIe 00yJaroIInecs 9yBCTBY-
10T ce0sI CJIUIITKOM PaCKOBAaHHO, HE OIpeeISIIOT IpaHU1 (hopMajibHOTO U HehopMab-
HOTO OOIIIEHMSI, TTO3BOJISTIOT ce0e MCITOIb30BaHKe He COOTBETCTBYIOINIECI CUTYaIlM JIEK-
CHMKU, MTHTOHALIH, IIPOSIBIISIIOT arpeccuio. BeipaboTka anropurMa aeiicTBUiA B TUITAY -
HBIX JISJIOBBIX CUTYALIMSIX II03BOJIMJIA OBl HE TOJIBKO IIPEOH0JIeTh Oapbephl U BCTYIIUTh
B OOllleHKE, HO M 00paTUTh BHUMaHUE YYaCTHUKOB Ha BO3MOXKHBIE HETaTUBHBIE I10-
CJIEACTBUS HECOOTBETCTBYIOIIEIO MOBEACHMSI: OTCYTCTBUE MEXJIMYHOCTHOTO KOHTaKTa
C YEJIOBEKOM, OT KOTOPOTI'O 3aBUCUT JAJIbHEMUIIIMIA yCIieX, MOTePIO cTaTyca B KOJIJIEKTH -
Be, MTOSIBJICHNE YyBCTBA HEYBEPEHHOCTH 1 HEYIOBJIETBOPEHHOCTH COOOI, TPYTHOCTH B
ImpueMe Ha padoTy u Ip. B mporecce oOyueHMsI ¢ HOMOIIBIO CIIEIIMATIbHO pa3paboTaH-
HBIX TECTOB, ISJIOBBIX UTP, aHAJIM3a XyJ0XKECTBEHHBIX TEKCTOB II0JIe3HBIM OyIeT pac-
CMOTpEHHE TaKUX aKTyaJIbHBIX CUTyallii, KaK 3BOHOK KJIACCHOMY PYKOBOIUTEIIIO, 3a-
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MUCh B OMOIMOTEKY, Oeceqa ¢ pyKOBOJUTEEM MEXIIKOIBHOTO MPOEKTa, 0OpalieHue
K MpeaceaaTe o ydeHMYEeCKOro COBeTa, CaMOCTOSTE/IbHBIM BU3UT K Bpady, 3BOHOK Ha
paboty Mame, KOH(MIMKTHAS CUTYaInsI B 00IIIeCTBEHHOM TPAaHCIIOPTe, cOOeceIoBaHIe
C MEHEeIKepPOM CETeBOTo Kade I JaTbHEHIIIEro yCTpocTBa Ha pabOTy B JICTHUI Te-
puoa U mp.

Hust yaamuxcsa 10—11 kinaccoB Hanbosiee aKTyalbHbIM CTAHOBUTCS 3HAKOMCTBO C
CUTYalLUSIMU OOLLEHUSI, CBSI3aHHBIMU C MTOCTYILJIEHUEM B YUeOHOE 3aBeIeHUE, TPYIOY-
ctpoiictBoM. ITomoOHOrO pojga cuTyaunu, Kak mpaBuao, TpeOyIOT OT COMCKATENs Ha-
BBIKOB paOOThI C TAKUMU BUAAMU JOKYMEHTOB, KaK 3asIBJICHUE, PE3IOME, 1e10Basl aB-
ToOurorpadus, 10roBop, AeJ0BOEe MUCHMO U T.A. Kaxkablil TOKyMEHT MMEET CBOU 0CO-
O0eHHOCTU. BO3MOXHOCTH MPaKTUKOBAThCS B UX CO3JaHUM, pa3bop OMMUOOK
MO3BOJIWIM Obl yUeHUKAM OBJIaIeTh HABBIKAMU COCTaBJIeHUS OULMAIbHBIX OyMar u
CBOOOMHO MPUMEHSTh UX B PeajlbHOM KU3HMU.

Br160p >kaHPOB YCTHOTO AEJOBOT0 OOLICHMS TAKXKE MOXKET OIPEAeISIThCS MPaKTH-
YyecKOoi 3HAaUMMOCThIO 11 ydaluuxcs. Hanpumep, 0oJibliioe 3HaueHUe NpuodpeTaeT
3HAKOMCTBO C XKaHPOM JIeJIOBOTIO TeJile(hOHHOro pa3roBopa, AeJ0BOi Oecenbl, IPUMEPOM
3[1eCh MOCITY>KaT TUTTMYHBIE IEJOBbIE CUTYalluU: cobeceJoBaHUE MTPU MprieMe Ha pabo-
Ty, TeJIe(POHHBIN pa3roBOp ¢ HAYATbHUKOM, OOIIIEHHUE C KOJUIeTaMU, KIIMEHTaMU, JIe-
JIOBBIMU TTapTHEPaAMU.

CoBpeMeHHEBIe IIPOrpaMMBI II0 PYCCKOMY SI3BIKY JOCTAaTOYHO HACHIIIICHHEI, a Bpe-
MEHHBIE PAMKH IIPOXOXKICHMSI MaTepraia OTPaHUYEHBI, TIO3TOMY CTeIIEHb HEOOXOA M -
MOCTH BKJIIOUE€HUS MaTepuaia 1o ¢opMaJbHOMY OOILIEHUIO B YPOUHYIO M BHEYPOUHYIO
paboTy ornpeneasaeTcs KakablM yUUTeIeM MHIUBUAYaIbHO. POopMUpOBaHUE JACTIOBBIX
KOMMYHMKATUBHBIX KOMIIETEHLIMI BBIMOJIHSAET HE TOJbKO 00yJYalollylo, HO U BOCIH-
ThIBAIOIIYIO (DYHKILIMIO, CIIOCOOCTBYET MHTEIEKTYalbHOMY Pa3BUTUIO, MOBBILIEHUIO
YPOBHS BHYTPEHHEU KyJAbTYphl UeJIOBEKa, (hOPMUPOBAHUIO HPABCTBEHHO ITOJOXUTEb-
HOM JIMYHOCTHU. PaccCMOTpeHHBIA MUHUMYM CPEACTB IEJIOBOTO SI3bIKA SIBJSIETCS JOCTA-
TOYHBIM IS YCTIIEHTHOTO pellIeHUs psifia ObITOBBIX, TPYIOBBIX U COLIMATBHBIX ITPO0IEM
YyeJIoBeKa, OH TakKxKe MOXKET CTaTh 0a30 WISl MOATOTOBKY K J€JI0BOMY OOIIIEHMIO Ha
BBICOKOITPOMECCUOHATbHOM YPOBHE.

B 06s13aTe1bHOI 00pa3oBaTENBLHOM MTPOTPAMME BOITPOCHI PYCCKOTO IEJIOBOTO O0IIE-
HUS, KYJBTYpbl peUM MPaKTUYECKU HE pacCMaTPUBAIOTCS, B JIy4YlIeM ciydae (popMu-
pOBaHNE HABHIKOB (hOPMAaIbHOTO OOIIEHMUS OCYIIECTBIISIETCS paMKaXx 2JIEKTUBHBIX 1
(hakynbTaTUBHBIX 3aHATUI. MeXTy TeM MpPH MOATOTOBKE 110 MHOCTPAHHOMY SI3BIKY B
ILIKOJIE «IEJI0BOE ITUCHMO» SIBJISIETCS 00s13aTEAbHBIM JUISI U3YYEHUS Y 3aIaHUS 110 3TON
TeMe BKJIIoYeHBbI B BapuaHThl EI'D. [IprHuMast Bo BHUMaHMe CKa3aHHOE BhIllIe, TT0-
BTOPUM, UTO JI€JIOBOI peuu ciaeayeT yaeasiTh 00JIblle BHUMaHUS B COBPEMEHHOM 1IKOJIE.

B oBiageHuM KyabTypoii 0011IeHUSI 3aMHTEPECOBAHbI HE TOJIbKO POCCUIMCKHUE IIIKOJIb-
HWKM, HO U MHOCTPAHHbIE yYalllMecs, 1eTU MUTPAHTOB, OMJIMHTBbI, U3yYalolIue pyc-
CKUM SI3bIK B HEPOIHOM Cpele.

®opMuUpoOBaHUE HABBIKOB (POPMATBHOTO OOILEHMS B IITKOJIE OKAXKET MOJIOKUTEIBHOES
BIMSIHUE HA POpMHUPOBaHUE AEIOBOM KOMMYHUKATUBHONM KOMITIETEHLIUU IIIUPOKUX
Macc, OyIeT crroco0CTBOBAaTh COKPAILIEHUIO KYJIBTYPHOTO pa3pbiBa MEXIY JTIOIbMHU C
BBICILIMM 0Opa30BaHUEM U 0€3 HETO, KUTEISIMIA MErarnoJrucoB U JIIOAbMU U3 PETMOHOB,
CEJIbCKOM MECTHOCTH.

89



Bectauk PYJIH, cepust Bonpocw: o6pazoeanus: a3viku u cneyuarvhocms, 2016, Ne 3

BxuitoueHue 3TUX BOIIPOCOB B IIporpaMmMy o0y4eHusl Mpy MpaBUILHOM pacIipee-
JICHUU MaTepuralia He IIOTpeOyIOT OT yUrTeIs OOJIbIIMX BpeMEHHBIX 3aTpart. Takue 3Ha-
HU$, Ha Halll B3[JISL, COOTBETCTBYIOT TpeboBaHusiM PI'OC, Tak KakK clIOCOOCTBYIOT
JMOCTIDKEHUIO TUIYHOCTHBIX, METAIIPEAMETHBIX, IIPEAMETHBIX PE3YJIbTaTOB, «IaJIbHEH-
LIeMy YCIeIITHOMY Ipo¢heCCUOHATbHOMY 00YYEHHIO U TTPOoGheCCUOHATBHON NesTeb-
Hoctu» [5. C. 7].

NMPUMEYAHUA

(1) B cBa3u ¢ TeHaeHIIME O0beAMHEHMS IIKOJ U IETCKUX CaJ0B B 00pa30BaTeIbHbIe KOMILIEKCHI B
JIAHHOM CTaThe TEPMUH «ILIKOJIa» BKJIIOYAET B C€0S U IOUIKOJIbHbIE YUPEXKICHUSI.

(2) He Ha 0co0OBIX ycIOBUSIX, KakK B 14 J1eT.

(3) W3 nuanora poautesns v yuyuTess 3 Kiacca.

(4) M3 6ecen yuuteneil omHOM U3 MOCKOBCKHUX IIIKOJI.
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BUILDING COMMUNICATION SKILLS WITH PRE-SCHOOLERS
AND SCHOOLCHICDREN AT HOME AND AT SCHOOL

O.N. Lipatnikova

Peoples’ Friendship University of Russia
Miklukho-Maklaya str., 6, Moscow, Russia, 117198

The article focuses on the relevance of building the basics of cultural communication with
schoolchildren both at school and at home. In compliance with the Federal State Education Standard
aschool-leaver is expected to have mastered a high enough level of interpersonal culture, communicative
competence for formal and informal communication. Teaching communication and speaking
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techniques, speech etiquette, business language will enable school-leavers to get adapted to independent
life in the society. Developing special games, tests, speech manuals and readers may make the process
of building communication skills successful and efficient.

Key words: culture of communication, culture of speech, educational guidance, students,school-

leavers, school, communicative competence, formal communication
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This article focuses on the relation to the Other — the underlying aspect of dialogism — in the
works of Mikhail Bakhtin. His approach to heterology (science or knowledge of the Other) is fundamental
to analysis of such themes of his oeuvre as carnival (laughter), history, and economy of human existence.

On a certain stage it appears, that two configurations may be distinguished in Bakhtin’s conception
of the Other. First, the Other dominated and apprropriated by the subject, or Author, or Self in the
dialogic relation — it is only a provisional Other. The second is the irreducible Other, outside the
possibility of adequate knowledge and thus potentially excluded from dialogue. Thus, the end of dialogue,
the silence remains as a dark shadow on the horizon of the meaningful discursive logic. Moreover, the
concepts of meaning and truth itself seem to be jeopardized here, since “answers to questions is what
I call ‘meanings’” (Bakhtin).

Nevertheless, Bakhtin never openly questions the fundamental values of knowledge and final truth;
his position may be summed up thus: «The truth is out there. Only it is probably not cognizable to an
individual. Or may be not to anybody».

Key words: the Other, heterology, dialogism, the provisional Other, the irreducible Other,
communicative dangers of Dialogue

In his writings on Bakhtin, Tzvetan Todorov (and subsequently American translators
of Todorov’s books) translates ‘raznorech’e’, one of Bakhtin’s cornerstone notions, as
‘hétérologie’ (heterology, science or knowledge of the Other)'. While Emerson and
Holquist’s ‘heteroglossia’ (in The Dialogic Imagination) may be closer to the Russian
term, Todorov’s translation is fully legitimate: a possible stress on the aspect of ‘logos’ —
thought, knowledge (as in ‘logic’) as well as on the aspect of ‘logos’ — word (as in
‘philology’) is meaningful given the global scope and implications of Bakhtin’s ideas. In
fact, such fundamental aspects of Bakhtin’s heterology as carnival (laughter), history
(time and space), economy (appropriation versus expenditure) are all related to the key
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concept of his world outlook — dialogism — which, in turn, is rooted in Bakhtin’s theory
of discourse. The relation to the Other — the underlying aspect of dialogism — is the
focus of this essay.

By definition, dialogue presupposes some kind of communication, verbal par excellence,
with another interlocutor. In Bakhtin’s works, dialogue manifests itself, depending on
the level of complexity and on the area of implementation (e.g. literary discourse proper
vs. history), in a synonymous chain: double- and polyvoicedness (mnogogolosost’),
polyglossia (mnogoiazychie), heteroglossia in additionally varying aspects (raznorech’e,
raznogolosost’, raznoiazychie), polyphony, hybridization and so forth. These terms have
their antonyms in monologue, homology, one-voicedness and so forth. The limits of
dialogism are posed: on one hand it is ‘the mutual nonunderstanding represented by
people who speak in different languages®. This limit is considered by Bakhtin to be only a
provisional one, in view of the general ability of, and the modern world tendency to,
learning other languages. On the other hand, there is another limit that is altogether more
important and indicated in opposition to the very principle of dialogism: this is the word
removed from live communication — the monological, and first of all, the authoritative
word. (It is worth indicating that for Bakhtin, as is generally the case in Russian, ‘word’
can also mean ‘speech’, ‘discourse’, and even ‘language’, depending on the context,
although more exact equivalents for all these notions exist as well.)

The immediate implication of this premise is the whole system of subsequent oppositions
operative in Bakhtin’s conception; most importantly, the interactive essence of the
dialogical word is opposed to a static word of the language understood as a stable structure
(Saussurean ‘langage’), and the social dimension of dialogue to individualistic tendencies.
At this point, I will focus on the following, closely interconnected, aspects of dialogism.

The staple of carnivalesque and dialogized culture is its collective, anti-individualist
basis. Even leaving aside the radical formulations of Rabelais and his World, where the
individual is sometimes seen as nothing more than a ‘fertilizer’ for the growth of the
collective, formulations like the following are typical: Oppositions between individuals
are only surface upheavals of the untamed elements in social heteroglossia, surface
manifestations of those elements that play on such individual oppositions, make them
contradictory, saturate their consciousness and discourses with a more fundamental speech
diversity [2. P. 326]. In Bakhtin’s theory of literary genres, individual is the main
characteristic of poetry, which opposes it to the dialogical genre par excellence, the novel
[2. P. 264—329]. In fact, the poetic and the novelistic become representative of the forces
underlying all social, linguistic, and literary phenomena: ‘At the time when major divisions
of the poetic genres were developing under the influence of the unifying, centralizing,
centripetal forces of verbal-ideological life, the novel — and those artistic-prose genres
that gravitate toward it — was being historically shaped by the current of decentralizing,
centrifugal forces’ [2. P. 272—73]. Thus, poetry is essentially ‘single-voiced’, unlike the
‘authentic double-voicedness’ of the novel. Furthermore, poetry operates with what
Bakhtin calls ‘direct word’ that ‘acknowledges only itself (that is, only its own context),
its own object, its own direct expression and its own unitary and singular language’ [2.
P. 276]. In turn, this [u]nitary language constitutes the theoretical expression of the
historical processes of linguistic unification and centralization, an expression of the
centripetal forces of language. A unitary language is not something given [dan] but is
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always in essence posited [zadan] — and at every moment of its linguistic life it is opposed
to the realities of the heteroglossia [2. P. 270].

However, some important correlations complicate the concept of dialogism at this
point. “Every discourse has its own selfish and biased proprietor; there are no words with
meanings shared by all, no words ‘belonging to no one’” [2. P. 401]. In fact, it makes
sense that the dialogized word is opposed to the dogmatic one, as unique is opposed to
unitary; such a uniqueness is, at least in part, constituted by the individuality of the
personalized interlocutor. Thus, in Bakhtin’s words to this effect: the ‘authentic
environment of the utterance, the environment in which it lives and takes shape, is
dialogized heteroglossia, anonymous and social as language, but simultaneously concrete,
filled with specific content and accented as an individual utterance’ [2. P. 272; emphasis
added]. Actually, in one short paragraph Bakhtin manages to oppose the ‘poet’s individuality
as reflected in his language and speech’ to the ‘social heteroglossia and the variety of
individual voices in it, the prerequisite for authentic novelistic prose’ (p. 264; emphasis
added). In addition, the same individual poetic idiom is actually equated in the same text
(‘Discourse in the Novel’) with a ‘common unitary language’ and a ‘system of linguistic
norms’ [2. P. 270; emphasis added]. All this requires some further analysis; for now,
though, I will turn to another, yet closely related, aspect of dialogism.

The direct, individual, poetic word is formally and essentially completed or finalized
(zaversheno), whereas the dialogized, carnivalistic, novelistic word is always open to
heteroglot operation and is never finalized. Thus, in Dostoevsky’s novels, ‘nothing
conclusive has yet taken place in the world, the ultimate word of the world and about the
world has not yet been spoken, the world is open and free, everything is still in the future and
will always be in the future’®. In fact, the opposition between the always contextual
dialogized word and the opaque, finalized word leads Bakhtin to the implicit and sometimes
explicit valuation of speech and utterance in live form over the written — and thus, in a
certain sense, finalized — text®.

Here we should recall the economical basis for the dialogized culture of the carnival —
the economy of appropriation. Thus, Bakhtin notes that “Paul Lehmann states outright
that the history of medieval literature and its Latin literature in particular ‘is the history
of appropriation, re-working and imitation of someone’s else property’”... — or as we
would say, of another’s language, another’s style, another’s word”>. The juxtaposition of
word with material property here is characteristic, for the very essence or force motrice
for the collective progress of humanity in the carnavalesque conception is the ‘material
surplus’, quantitative growth of matter, and the consequent valuation of the #hing®. This
opaqueness and materiality obviously contradicts the above stated “openendedness”
(nezavershennost’) of the dialogized word. The following complicates the argument even
further.

The problem of reification on the ethical plane is (at some point at least) interpreted
by Bakhtin in unambiguously Marxist terms: man becomes thing in class society,
particularly under capitalism, where the ‘reifying devaluation of man had permeated
into... the very foundations of human thinking’ [3. P. 62] . ‘This is violence in all possible
forms of its manifestation: economical, political, ideological; it is not possible to fight
these forces except on the exterior plane and by exterior means (a justified revolutionary
violence). Personal self is what is at stake in this fight . This confrontational premise leads
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to certain deterministic aspects of Bakhtin’s heterology, or, to use de Man’s expression,
to ‘dialectical imperialism’ in Bakhtin’s dialogism with its ideologically sanctioned
violence. Speaking about discourse proper, it ‘is still warm from that [social] struggle and
hostility, as yet unresolved and still fraught with hostile intentions and accents’; generally,
Bakhtin’s dialogical vocabulary is saturated with the spirit of aggressive confrontation
and military-style terminology such as ‘enemy territory’, ‘borders’, ‘resistance’,
‘domination’ and so forth [2. P. 331 and passim]. The ideological premise of the Marxist
class struggle provides, in fact, one more reason for the anti-poetical stance: in a convincing
intrepretation of Mikhail Gasparov, Bakhtin — a ‘man of a new culture’ — attacks poetry
as a traditional ‘high’ genre in the literary hierarchy®.

Subtracted from the personalized dialogical exchange (for instance, between the
speaker or author, and the listener or reader), the word also runs the danger of reification
(e.g. poetical word) [6. P. 346]. Hence the all-important opposition of ‘[t]he thing and
person (subject) as the /imits of cognition’. The most important second part of Bakhtin’s
syllogism is the opposition of thing to sense (meaning) [6. P. 385, 387]. Thus, the subject
(self) participating in dialogue, and a meaning correlated to the dialogized word, are
interdependent and to a certain extent are a precondition of each other. With all this, ‘[0]
ne must not forget that thing and person are /imits and not absolute substances’ [6. P. 387].
So that even a reified substance can and should be ‘turned into a meaningful context for
the thinking, speaking and (creatively) acting individual’ (ibid.; emphasis added). Thus,
opposite processes are always (potentially) at play: ‘reification and personalization’,
recognizable as versions of centripetal and centrifugal forces [6. P. 391, 392]. However,
as we already saw, it is precisely the opaqueness, crystallization, and reification of the
individualized word (poetic, authoritarian, centripetal) and to some extent of the written —
materialized in brute matter — text, that opposes it to the openness and incompleteness
(nezavershennost’) of the dialogized word.

The indicated problems are interrelated; in the final analysis they lead to the ‘last
questions’ of Bakhtin’s heterology’. At this point, however, I would like to turn to the
question of the (relative) inherent otherness contained in the figure of Bakhtin-the author.

Frequent allusions to Goethe in Bakhtin’s works are by no means accidental
occurrences. In fact, from various materials and especially from those prepared for, and
used in, The Bildungsroman and its Significance in the History of Realism, Russian
researchers have concluded that ‘it becomes clear that Goethe, alongside Dostoevsky
and Rabelais, was the third principal protagonist in Bakhtin’s creative oeuvre’'’. It is
important to underscore that no clear-cut chronological or thematic boundaries divide
Bakhtin’s work into a ‘Dostoevsky period’, ‘Rabelais period’, or ‘Goethe period’;
references to Rabelais abound in the works on Dostoevsky, while those on Goethe abound
in Rabelais and his World. One might see here a manifestation of the principle of dialogism,
where words, names and ideas enter into an unencumbered open dialogue as well as into
a struggle. At the same time, considering Bakhtin’s truly panoramic outlook, one could
conjecture that he would in some way group his manifold ideas in and around the proposed
thematical clusters. In fact, the suggestion of such a grouping move seems to find
confirmation in Bakhtin’s own observations of strategic character, as well as when one
considers his oeuvre as a whole — from a thematic angle. Thus, in several contexts he
juxtaposes, and to a large extent opposes, aesthetics to ethics and to gnoseology''. If we
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provisionally accept the possibility of a thematic division, precisely this tripartite structure
can be discerned, with concentrations on problematic of an aesthetical, ethical, and
gnoseological order. Focusing on a representative figure for these three thematic clusters,
we may to a certain extent identify them with, respectively, Goethe (aesthetics), Rabelais
(ethics: Bakhtin’s ‘philosophy of act’) and Dostoevsky (generally, gnoseology).

In their overviews of Bakhtin’s work, such authorities as Holquist, Clark, Emerson,
Todorov, and Morson all seem to agree on the desirability of differentiating between
several stages in Bakhtin’s creative biography (their approaches, however, focus on
different aspects than the ones proposed here). Such conventional periodization seems
to be as justified as a simultaneous recognition of an overall coherent pattern, which
allows us to speak about the unity of Bakhtin’s thought. So we may tentatively discern
Bakhtin of the ‘earlier’ works (concentration on aesthetics); the ‘canonical’ Bakhtin
(ethics, action); and the later Bakhtin (‘Dostoevsky’ and gnoseology). Despite the fact
that in the unity of ‘Bakhtin’s world’ the chronological division is mostly conventional
(especially due to the fact that Bakhtin sometimes worked on his texts for decades,
reworking, revising and publishing new versions), I will refer to this periodization on
those occasions when it involves some meaningful turn in analysis.

The ‘Dostoevsky’ pole, in particular, presents a certain difficulty in addition to
chronological overlappings and intersections. If such works as ‘Author and Hero in
Aesthetic Activity’ or Rabelais and His World to some extent bear out the principle of
thematic unity (respectively, aesthetics and ethics), the works on Dostoevsky, along with
gnoseological problematics, deal extensively with aesthetic and ethics. Again, however,
this question itself can be approached in the spirit of the universality of dialogism which,
for Bakhtin, is a truly dialectical philosophical principle: ‘Dialectics was born from
dialogue, in order to return to it on a higher level’'2. In any case, whether we call it
dialectics or dialogism, the ‘Dostoevsky’ or generally speaking gnoseological, pole of the
proposed tripartite structure would correspond to the Aufhebung of the dialectical synthesis,
where the opposition of thesis and antithesis (or inherent contradictions that in fact occur
between Bakhtin’s aesthetics and ethics, or ‘Goethe’ and ‘Rabelais’) would be relieved.
For instance, in the ‘Rabelaisian’ action nexus of Bakhtin’s oeuvre, the problem of
individuality versus collectivity seems to be ‘resolved’ in a straightforward manner in
favor of the ‘collective body’ and collective consciousness. Nevertheless, some issues
therein were differently approached in Bakhtin’s writings related to the conventional
‘aesthetics’ or ‘Goethe’ pole. Thus, the analysis of subjectivity in art and literature is the
focus of such works as ‘Author and Hero in Aesthetic Activity’ and ‘The Problem of
Content, Material, and Form in Verbal Creative Art’, both written in the 1920s. And,
moreover, Bakhtin continued to elaborate the problematic of subjectivity in his much
later works — that is, it remained a central theme in the conventionally gnoseological,
or rather synthetic, ‘Dostoevsky’ corpus (i.e., in the revised edition of the book on
Dostoevsky, as well as in his notes and drafts from the 1970s).

In terms of a concern for methodological rigor, it is important that Bakhtin himself
practices and formulates grounds for a simultaneous analysis of discourse from aesthetical
as well as from epistemological and ethical angles, since the principle of dialogism is
relevant to all planes of human existence [2. P. 337—338]. In this vein, for instance, the
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‘carnival sense of the world helps Dostoevsky overcome gnoseological as well as ethical
solipsism’ [3. P. 177].

The quotation continues: ‘A single person, remaining alone with himself, cannot make
ends meet even in the deepest and most intimate spheres of his own spiritual life, he
cannot manage without another consciousness. One person can never find complete
fulness in himself alone’. We are back to the issue of the Other proper.

The problem of the Other is thus formulated by Bakhtin.

The I and the other are the fundamental value-categories that for the first time make
possible any actual valuation, and the moment of valuation or, rather, that of the valuational
attitude of consciousness, is present not only in an act proper, but also in every lived
experience and even in the simplest sensation: to live means to take an axiological stand
in every moment of one’s life or to position oneself with respect to values [7. P. 187—188].

This position is indicated in the cornerstone notion of exotopy (in some earlier texts,
‘transgredience’). In fact, exotopy continued to be one of the main props in Bakhtin’s
theoretical thought from his early works to the last years. Essentially it is based on the
empirical observation that we cannot perceive, conceive of, or represent ourselves with
absolute exactness: just as we cannot see the back of our head, we cannot comprehend
our own birth or death. Of course, the ramifications and implications of this premise
extend very far, but I will concentrate on the following fundamental moment: the fullness
of self-being denied to being (esthetically as well as emotionally and cognitively), ‘[t]he
values of being a qualitatively defined personality are inherent only to another’ [6. P. 99].
In other words, any qualitatively adequate evaluation, description, knowledge of anything
or of anybody is possible only from an exterior position. The basic example of exotopy
is the relation of the author to the hero in his creation.

Even if in some early instances Bakhtin differentiates — never very consistently —
between application of the exotopical principle to the esthetical, ethical and gnoseological
spheres, it fast (often on the same page with a differentiation) becomes quite universal.
Thus, in “The Problem of Content, Material and Form in Verbal Art’: “We shall subsequently
illuminate the role of the creative personality of the author as a constitutive moment in
artistic form; it is within the unity of his activity that the cognitive and ethical moment
finds its unification’!3.

The exotopical position of the subject creates what Bakhtin calls a ‘surplus of vision
and knowledge of the author in relation to every one of his heros’ (see ‘Avtor i geroi’, pp.
16/12, 27/24-25; ‘K pererabotke, p. 343; ‘Epic and Novel’, p. 32; et passim)'4. This
coupling of the visual with the cognitive and the general ‘process of the conclusive
spherization and unification of the real world’ are positively exemplified in Goethe, for
whom, ‘as is widely known, ... the seeing eye was the center, the first and last authority’'>.
Bakhtin’s position is extremely characteristic in terms of the conclusively logocentric
metaphoricity of eye and circle (preeminently Hegelian, as discussed by Derrida in ‘La
mythologie blanche’).

Furthermore, for Bakhtin, the author is the embracing and framing ‘consciousness
of the consciousness’, endowed with a surplus of meaning (sense) conversely with the
surplus of word, and that of truth'®. Thus, for instance, ‘the author-spectator always
embraces temporally the whole; he always succeeds, and not only temporally, but in
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meaning’ [6. P. 110]; I will return to this temporal aspect). This hierarchical structure
reserves for the author a stable position not in existence but in ‘superexistence’ [6. P. 361;
emphasis added].

In terms of appropriation, the subject acts somewhat like the Borg from the used-to-
be popular Star Trek TV series: after ‘self-implantation’ into (the world of) the other, (s)
he literally feeds on the other’s life and its sufferings in order to accumulate them as
valuables and then to return to the exotopical position of the superbeing [6. P. 20, 27—29].
Again, this exotopical program is not restricted to the sphere of aesthetics, since only
from this place the material acquired by self-implantation may be comprehended ethically,
cognitively, or aesthetically... Strictly speaking, a pure self-implantation, involving the
loss of one’s own place external to the other, is hardly possible and in any case is absolutely
useless and meaningless. Implanting myself into another’s sufferings, I experience them
precisely as Ais sufferings, inside the category of the other... [6. P. 28].

Thus, in Bakhtin’s exotopical model of dialogism we have the following key elements:
the basis of knowledge-as-appropriation; (self-) identity; the temporal sequence opening
onto duration; the theme of the self~-domestication of the subject armed with knowledge
and word, taking place despite (or because of) his domineering position — so, Bakhtin’s
exotopical subject ‘must feel [him]self at home in the world of other people’ [6. P. 105].
(Appropriation and domestication — two aspects of the same human activity — dominate
in both the Rabelaisian-carnivalesque and exotopical models in Bakhtin’s theory).

Whereas self-sacrifice — a manifestation of loss — is totally alien to Bakhtin’s theory,
there is a gift even in his economy of appropriation. Sharing, in a way, the given (in advance
and ‘in succession’), acquired, and accumulated surplus, the author bestows on the hero
the ‘gift of form’ which is also the ‘gift of love’ [6. P. 80—86]. (And again, it is the ‘surplus
of vision [that] is the bud where the form is slumbering’ [6. P. 27]. This love is strictly
controlled by the subject: it is not a passion but a compassion or sympathy (cf. etymology:
Gr. syn — together; pathos — feeling) to a cripple (‘a person with disabilities’ in proper
parlance), a ‘relation of gift to need, forgiveness gratis to crime, grace to a sinner’ [6.
P. 90]. The borderline between this relation and anything more excessive is very exactly
located in the difference between compassion (sochuvstvie, literally: ‘co-feeling’) and
‘co-suffering’ (sostradanie) which would endanger the authorial exotopy'’. The word and
concept sostradanie is extremely rich and developed in Russian language, ethics, aesthetics
and theology; for instance, it is a real mode of existence for many of Dostoevsky heroes,
and it takes Bakhtin a great deal of dialectical-dialogical skill to circumvent this problem
in his writings on Dostoevsky.

All in all, from the dominant position of exotopy, the relation subject-object is
characterized by Bakhtin in the following eloquent sequence. ‘The other is entirely
objectivized for me, and his /is only an object for me’; ‘completeness of the interior and
exterior being in the other is experienced [by me] as an abject and miserable passivity’;
‘the soul of the other [is] the soul-slave’ [6. P. 40, 116—117, 33], respectively; emphasis
added). On the plane of discourse proper, the object corresponds to or is equated with
his ‘word’, or dialogized speech. Accordingly, representation of the object becomes
representation of his verbal activity (e.g.: ‘Characteristic for the novel as a genre is not
the image of a man in his own right, but a man who is precisely the image of a language’
[2. P. 336]). Thus, accordingly to the ‘slavish’ image of the other, his is the ‘language-
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servant’, crude material — that is, reified matter — to be worked with, formed and overcome
by the subject-author [6. P. 178, 177]. Between it and master’s (subject’s) enframing
discourse the opposition is established: “Word as a means (language) versus word as
comprehension. The comprehensive word pertains to the domain of goals. Word as the
ultimate (highest) goal’ [6. P. 357]. And, vis-a-vis the Calibanian language of an ‘under-
being’ (which is nevertheless given to him by the master and is the same language for
both), violence — supposedly ‘loving’, ‘compassionate’, in-forming violence — becomes
quite justified: ‘artistic completion [is] a kind of violence’ [6. P. 335]. Here we find a most
interesting connection between the theme of violence in Bakhtin’s dialogism, the
ideological premise of Bakhtin’s anti-poetical stance, suggested by Gasparov, and the
parallels drawn later by Paul de Man and Michael André Bernstein: the first one between
Bakhtin’s ‘dialogized’ interlocutor and Hegel’s slave in the dialectics of master and slave;
the second between the same figure in Bakhtin and the slave’s reactive consciousness in
Nietzsche’s The Genealogy of Morals'®. And so, in this particular aspect, Bakhtin’s
exotopical model of relation with the Other generates a version of unmistakenly ‘colonial
discourse’ where the ‘gift of form’ proves to be truly poisonous (and characteristic of the
‘dialogical imperialism’ noticed by de Man).

At the not very distant limit in this direction, the object is condemned to a near total
reification, and can actually be seen and treated as thing, even though it is a live human
body. Here the laws of the laughing culture are enforced, vendange of blood is celebrated,
and human flesh is chopped like pork liver, all according to the following principle:

As a distanced image an object cannot be comical; to be made comical, it must be
brought close. Everything that makes us laugh is close at hand, all comical creativity
works in a zone of maximal proximity. Laughter has a remarkable power of making an
object come up close, of drawing it into a zone of crude contact where one can finger it
familiarly on all sides, turn it upside down, inside out, peer at it from above and below,
break open its external shell, look into its guts, doubt it, take it apart, dismember it, lay
it bare and expose it, examine it freely and experiment with it... [The contact here means]
laughter, then abuse, then beating... What reigns supreme here is the artistic logic of analysis,
dismemberment, murdering the object".

Thus, it is precisely via reification of the object (but by the same token, and unavoidably,
of the subject) and violence, that the exotopical model is connected with its opposite in
terms of exteriority — the anti-distancing familiarity of the laughing culture.

Similarly to the concept of Other-object, a sequence of shifts occurs with the subject-
self. Here I will let Bakhtin’s text speak for itself: ‘Only /-for-myself, unique in all being,
and all other others-for-me: this is the premise without which there is no value and cannot
be any value for me...”; ‘[T]o be means to be for the other and, through him, for oneself...
But the thing is that the real human being is I myself... / remain the only one in the world’
[6.P. 120—121]; [6. P. 330, 337]. And in a later draft from the 70s, dealing with self-hood,
otherness and various possibilities of their relation: “The ‘I’ hides in the other and others,
wants to be only another one for others, wants to enter the world of others as other, to
discard the burden of the unique in the world 7 (I-for-myself)”*°. See also [6. P. 118]. With
other asjust a provisional shelter for the self (again the motif of ‘home’), the very concept
of otherness appears to be potentially undermined.
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Following this line of thought it becomes difficult to distinguish between the authorial
and authoritarian word, which is demarcated in the same exotopical way and ‘requires a
distance vis-a-vis itself’ [2. P. 343]. In a rather obvious manner a conflict also arises with
egalitarian ideology, axiomatic for Bakhtin’s conception. A certain corrective or
amortization was required, and it was introduced mainly, though not exclusively, in works
leaning toward the synthetical ‘Dostoevsky’ pole. The new configuration comes with the
individualization of the object.

To avoid reification of the object, Bakhtin establishes new parameters, interactive in
today’s parlance, for the relation between the subject and the object; here the author
engages the hero in an open live dialogue: e.g. Dostoevsky and his characters [6. P. 343]
[3]. First, the hero’s consciousness is defined as ‘in its own right’; furthermore, he becomes
upgraded to the status of subject, and now ‘[f]or the author the hero is not ‘he’ and not
‘I’ but a fully valid ‘thou’, that is, another and autonomous ‘I’ (‘thou art’). The hero is
the subject of a deeply serious, real dialogic mode of address, not the subject of a rhetorically
performed or conventionally literary [dialogical] one’?!.

At its peak, the ‘thou-model’ quite explicitly contradicts the exotopical one: ‘/n a
human being there is always something that only he himself can reveal, in a free act of self-
consciousness and discourse, something that does not submit to an externalizing secondhand
definition |3. P. 58]. At this point, authorial speech and the speech of his characters are
equalized as ‘merely those fundamental compositional unities with whose help heteroglossia
can enter the novel’ [2. P. 263]. Conversely, authorial function is that of the ‘transmission
belt’, and the author himselfis ‘only a participant in the dialogue’ [6. P. 343, 341]. A small
detail, however, spoils the picture: Bakhtin adds in parenthesis: ‘and its organizer [of the
dialogue]’ (this minimal addition deservedly attracted Todorov’s attention). From here
it goes downhill fast: ‘[O]ne may speak of another’s discourse only with the help of that
alien discourse itself, although in the process, it is true, the speaker introduces into the
other’s words his own intentions and highlights the context of those words in his own
way’; ‘An authorial emphasis is present of course, in all these orchestrating and distanced
elements of language, and in the final analysis all these elements are determined by the
author’s artistic will’ [2. P. 355, 416]. The familiar circle is completed; we are back to the
exotopical ‘superexistence’, and the mirage of the ‘autonomous I’ for the object fades
away with the very notion of individuality: ‘Individual character and individual fates...
are in themselves of no concern for the novel’ [P. 333]; of course one should not forget
that for Bakhtin the novel is the utmost realization of the dialogical principle as such).

Here I would like to dwell additionally on a couple of points in Bakhtin’s philosophy
of act and project, mainly related to the problem of the subject. The following paragraph
introduces important concepts often analyzed in Bakhtinian studies: ‘From within my
consciousness, co-participating in being, the world is the object of an act: an act of
thinking, act of feeling, act of speech, act of doing... [Objects are opposed to me] in the
open, still risky event of (co-) being whose unity, meaning and value are not given [dany]
but posited [zadany]’ [6. P. 93]. (Characteristically, the unity of the cognitive, ethical and
aesthetical aspects is again stated by Bakhtin.) The central opposition is that of the highly
charged notions ‘given’ and ‘posited’: the latter generally referring to the ever-open,
incompleted, free, dialogized world (as we already saw, de facto reserved for the subject).
However, to repeat part of an already quoted passage, it is the authoritarian ‘unitary
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language [that] is not something given [dan] but is always in essence posited [zadan] —
and at every moment of its linguistic life it is opposed to the realities of the heteroglossia’
[2. P. 270]. The discursive values, but evidently not the ideological ones, are altogether
reversed here — a split that Bakhtin himself would call impossible. To my knowledge,
little or no attention has been paid to this detail, which, at the very least, compromises
the clarity of Bakhtin’s concepts and terminology.

Of course, the ‘co-participation in being’ (perceptibly slipping back to the
‘superexistence’) imposes a certain responsibility (‘answerability’ in Liapunov’s translation)
on the transgredient author. In terms of ‘colonial discourse’, it is a kind of ‘white man’s
burden’ in regard to the object, the responsibility of giving sense to and making sense for
this ‘abject and miserable passivity’ [6. P. 116—117, 114, 119]. As to the other, his ‘[t]
emporally completed life is hopeless from the point of view of meaning’ and ‘I rightly
relieve him of the responsibility that poses a categorical imperative only for myself’ [P. 119,
112—113]; emphasis added). The real problem of the ‘mission, or posited givenness’
[zadanie, dannost’ zadannosti] is defined ‘not in categories of the temporal being, but in
categories of not-yet-being, in categories of goal and sense, in the meaningful future
inimical to any actual presence of myselfin the past and the present’ [P. 115—116]. Again,
the essence of the project is rigidly linked with goal, sense, and priority of the future versus
the present.

A passage from ‘Avtor i geroi v esteticheskoi deiatel’nosti’ deals with what Bakhtin
calls ‘the problem of rhythm’. ‘Rhythm makes meaning immanent to the experience
itself, the goal immanent to the aspiration... It presupposes a certain hopelessness for
meaning... [B]eing and responsibility come together as enemies... In rhythmic being...
there is no responsibility for the goal... [Here] the totality... is justified without th[e] future’
[P. 110—112]. Thus, the pure experience of being, the rhythm of existence opposes
meaning and responsibility of the project. A certain analogy to Nietzsche’s Dionysian
and Apollonian aspects of life appears here and is confirmed by further analysis of
Bakhtin’s texts. To this end 1 will briefly examine Bakhtin’s notion of igra (in Russian:
play, game and acting in the sense of performance), which is antonymically related to
responsibility.

In the true dialogical spirit, and like all concepts and notions in Bakhtin’s theory,
‘play-game’ is not a stable notion. Its trajectory can be most economically considered in
conjunction with the concepts of laughter (and conversely seriousness) and time. In a
circular trajectory, Bakhtin’s ‘laughing cuture of the carnival’ comes to recognize the
‘new’, ‘better’ seriousness [4. P. 94, 122 ef passim]. Similarly, carnival time -as-crisis is
invalidated in duration: for instance, in the exotopical model with its spatial-temporal
transgredience. By the same token, the concept of game as a carnivalized heterogeneous
moment — “The stake is similar to a crisis... [It is] ‘life taken out of life’” — is reinscribed
into the responsible and serious philosophy of act [3. P. 171—172]. The conclusive
characteristics of game-play: it is pure fantasy, a dream — a ‘surrogate of life’ below the
level of (serious) representation [6. P. 71—76]. At the very best, it attains the status of a
more or less coherent system, secondary in relation to the primary one (‘real life’). Thus,
for instance, ‘such a peculiar substitution of different systems — a game in a game —
‘drew the players out of the bonds of everyday life, liberated them from usual laws and
regulations, and replaced established conventions by other lighter conventionalities’®. It is
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precisely via the irresponsibility of game and play that Nietzsche gets evaluated in the
context of project and exotopy. ‘The aesthetisized philosophy of Nietzsche is a conception
which grew on the basis of the key moments of the first type of biography’: here Bakhtin
defines Nietzsche’s work in terms of the adventuresque — heroic type of the biographical
genre, one of the constituent moments or value of which is ‘gambling [playing] with...
life, devoid of any responsibility in the unified and unique event of (co-)being’ [6. P. 148,
147; emphasis added]. This kind of creativity is also shown to be on the side of rhythm
in the indicated opposition, and, furthermore, it is minimally exotopical, due to the
maximal proximity of the author and the hero. Finally, and somewhat unexpectedly for
present-day views on Nietzsche, the author and the hero in this genre represent a ‘naive
individualism linked to naive and ingenuous parasitism’ [P. 144]. Of course there is a
direct correlation between the (critical) attitude toward Nietzsche indicated here and the
analogy between the participant in Bakhtin’s dialogue and Nietzschean slave, noted by
Bernstein.

On the other hand, Bakhtin’s notion of responsibility obviously has much to do with
Hegel. Thus, Bakhtin proposes what is a rather faithful version of the Hegelian (and
subsequently Engelsian) formula: ‘The better a man understands his determinedness (his
thingness) the closer he is to understanding and realizing his true freedom’ [6. P. 362—363].
Note that here Bakhtin actually establishes common parameters for responsibility and
reification.

Up to this point in Bakhtin’s conception, the relation to the Other was seen in
parameters of domination, at best a stale-mate. ‘Inexhaustability of the second
consciousness, that is of the consciousness understanding and answering: there is a
potential infinity of answers, languages, codes. Infinity versus infinity’ [6. P. 359—360];
emphasis added. But despite the observed shifts of attitude, the “ultimate positions in
being are taken” (Bakhtin’s expression), and the borders between the world of the author
and the represented world of the other are ‘sharp and categorical’ [2. P. 253]. A symmetrically
mirroring picture appears when the situation is transposed into a new perspective.

The transgredient vision of the author resolves the problem of the ‘blind spot’ of vision
and knowledge for the hero but not for the author himself (since a full-fledged self-
representation is impossible, and attempts to achieve it can lead only to the precarious
doubling and to ‘naive and parasitic individualism’ of a Nietzschean kind). Thus appears
the third Other, the ‘higher super addressee’, the ‘loophole addressee’: all-seeing and,
hopefully, understanding and benevolent (like the good master already portrayed) [6.
P. 323]. In fact, his existence is implicit in dialogism, since the word wants to, and must
be, heard, answered, and understood. At the same time, despite the ‘fully valid “thou”,
‘the (abject and slavish) ‘hero’ cannot comprehend the author, give sense to his speech.
And, since the exotopical position of the subject-author applies to any other on the same
plane of existence as his (they are all ‘heroes’), only a higher comprehending entity can
resolve the problem.

This Other is called, in ascending succession: artist, author, author-creator, Dostoevsky,
Author (with capital A), divine artist, Prometheus, and God — the latter quite logically
completing the succession?’. Generally, in the texts collected in Estetika slovesnogo
tvorchestva, Bakhtin speaks of God explicitly, often, and in a reverential tone appropriate
for the true believer?*. The following quotation, although not the most characteristic in
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this respect, is from one of the most famous passages in Bakhtin, which is widely interpreted
in a sense different from the one proposed here.

It is impossible to prove one’s alibi in the event of being. Nothing answerable, serious,
and significant can exist where that al/ibi becomes a presupposition for creation and
utterance. Special answerability is indispensable (in an autonomous domain of culture) —
one cannot create directly in God’s world. This specialization of answerability, however,
can be founded only upon a deep trust in the highest level of authority that blesses a
culture — upon trust, that is, in the fact that there is another — the highest other — who
answers for my own special answerability, and trust in the fact that I do not act in an
axiological void. Outside this trust, only empty pretensions are possible [7. P. 206].

The obvious complication here isthat this answer of the highest other is undistinguishable
from the ‘other’s sanctified word, and sanctified and authoritarian word in general’ [6.
P. 356]. Thus: ‘Often the authoritative word is in fact a word spoken by another in a foreign
language (cf. for example the phenomenon of foreign-language religious texts in most
cultures’ [2. P. 343 note; emphasis added]. Both ‘speech in other language’ (inoiazychie)
and the authoritarian word are, at the outset of Bakhtin’s theory, posed as limits for
dialogism and yet both de facto merge here, in his profession of faith.

Here we may recall the issue of Bakhtin’s religiosity. He was, of course, an orthodox
Christian; but he also was a man of a profoundly dialectical or dialogical persuasion (cf.
the already quoted ‘Dialectics was born from dialogue, in order to return to it on a higher
level’ and ‘Dialectics is an abstract product of the dialogue’ [6. P. 384; 337]. His own
authorial ideas, such as the postulates of the laughing culture or dialogism, almost seem
to attain the status of religious dogma for Bakhtin. This may explain a remark that sounds
shocking to an orthodox believer’s ears, the one made in a private conversation and ‘in
a conspiratorial tone of voice’: ‘The New Testament is also a carnival’®. Be that as it may,
and even if God is left as a skeleton in a personal closet of the anti-authoritarian —
heteroglot — free-thinker Bakhtin (as he is most often portrayed), the following list of
positive instances and possible avatars of the ‘loophole addressee’ reads rather as an
enumeration of logocentric values, obviously with certain ideological preferences: ‘God,
absolute truth, the court of impartial human conscience, the people, court of history,
science, and so forth’ [6. P. 323].

On any level of analysis, the contradictory character of Bakhtin’s thought remains
always in play. As an alternative to the conception of the authorial truth we might recall
a conclusion based on significantly different, ‘Rabelaisian-carnivalesque’ and collective,
premises. Criticizing the ‘monistic principle’ of the ‘unity of consciousness’, Bakhtin
contends that [i]t should be pointed out that the single and unified consciousness is by
no means an inevitable consequence of the concept of a unified [unique, single] truth
that requires a plurality of consciousnesses, one that cannot in principle be fitted into
the bounds of a single consciousness, one that is, so to speak, by its very nature full of
event potential and is born at a point of contact among various consciousnesses=°.

One can again comment, parenthetically, on the Borg-like character of this universal
‘truth’, accessible only to a plurality of consciousness?’. In a close analysis, however, it
seems possible, on a certain level, to reconcile the collective and the exotopical models.
The former seems to be antithetical to the latter in terms of the collectivity — individuality
opposition. But collective consciousness and truth, just as the ‘ring of the finalizing
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authorial consciousness’ present, in fact, the same encompassing structure, and in this
major sense they both are exotopic [6. P. 17]. By the same token, the collective may be
considered just a quantitative growth of the ‘intersection of two consciousness’ (with all
that follows in Bakhtin’s argument)?®. Thus, in a conclusive evaluation of the controversy
of ‘Rabelais’ versus ‘Goethe’, the exotopical model seems to prevail, at any rate in aspects
of gnoseology (‘Dostoevsky’). And, be it in the ‘collective consciousness’ model or in
the highest ‘loophole addressee’, the actual human personality becomes lost, different
aspects of the full-fledged human life lose their immediate givenness and rather become
posited ‘image of language’, ‘image of idea’, ‘sense of theory’, and even: ‘Not a belief...
but a sense of belief |P. 338].

Overall, two configurations may be distinguished in Bakhtin’s conception of the Other.
First, the Other dominated and appropriated in the dialogic relation, parameters of which
are established in the authorial power-range of the exotopical subject; it is, therefore,
only a provisional Other. The second is the ‘primary author’ or the subject, exotopic to
any given level of the ‘secondary authorship’. This is the irreducible Other, outside the
possibility of adequate knowledge by a ‘secondary author’ (who is thus put on the plane
of protagonist), and thus potentially (and eventually, considering the ‘temporal succession’)
excluded from dialogue.

Primary, not created, and secondary author (the image of the author created by the
primary author). Primary author — natura non creata quae creat, secondary author —
natura creata quae creat. Image of the hero — natura creata quae non creat. The primary
author cannot be an image: he escapes any imaginative conception... That is why the
primary author is draped in silence?.

Here, still in the frame of Bakhtin’s predominant authorial model, the exotopical and
authoritative Author, the Other, acquires specific features of deus otiosus and is somewhat
pessimistically defined in terms of silence in his (lack of) response to the eagerness of the
‘last questions’ posed by participants — intermediate ‘authors’ — in the presumably all-
embracing and all-permeating dialogue. This silence is never absolutized by Bakhtin as
a negative principle and can even ‘adapt different forms of expression, different forms of
the reduced laughter (irony), of allegorical narration etc’. [6. P. 373]. Still, it remains as
a dark shadow on the horizon of meaningful discursive logic and, for instance, can be
recognized precisely in the carnivalized literature, since ‘[1] aughter is a specific relationship
to reality, but not the one that can be translated into logical thought’ [3. P. 164]. Moreover,
the concepts of meaning and of truth itself seem to be seriously jeopardized here, since
‘[a[nswers to questions is what I call ‘meanings’’ [6. P. 369].

On the other side, the staunch logocentric credo in the ultimate truth seems to be at
odds with (although in the overall scope of Bakhtin’s thought it manifestly outweighs)
his somewhat ‘poststructuralist’ formulation of the endless dialogue where there is ‘no
first or last word’ nor ‘first or last meaning’ [6. P. 393], see also [P. 391; P. 370]. Thus,
Bakhtin’s optimistic and positivistic thrust sometimes seems to be thwarted as to the
cognizability of the final truth; in other words, a certain imbalance between ontology and
epistemology appears.

Nevertheless, and however suggestive may seem Bakhtin’s formulations concerning
the dualistic relation subject — object or self — other, he never openly questions the
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fundamental values of knowledge, sense (meaning), and final truth, even when it is
relegated on a certain level to the competence of the ever-receding Author.

Meaning, truth, and otherness are inseparable in Bakhtin’s theory: truth is a valorized
(first of all, ideologically valorized) meaning and is expressed in utterance by a subject
or the secondary subject — between whom the relation of otherness exists. In terms of
truth, Bakhtin’s position may be summed up thus: ‘The truth is out there. Only it may
be not cognizable to an individual. Or maybe not to anybody’. But Bakhtin himself never
explicitly crosses the line of ontological disbelief, and in all versions language and
discourse — ‘names, definitions and value judgements’ — remain at the very least a
‘hypothesis of meaning’ prodding the ‘sober and fearless knowledge of the [historical]
process’ [2. P. 278].
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1" E.g., in ‘Author and Hero in Aesthetic Activity’, in Art and Answerability (ed. M. Holquist and

V. Liapunov; trans. Liapunov and K. Brostrom; Austin: University of Texas Press, 1990), pp. 4—256
(88); Russian original ‘Avtor i geroi v esteticheskoi deiatel’nosti’, in EST86, pp. 9—191; subsequent
references to AH, AA, and ‘Avtor i geroi’, respectively.

12 By the same token, ‘the culture of folk humor reflects precisely [the] dialectics in the form of

imagery’ (RW, p. 410).

13" “The Problem of Content, Material, and Form in Verbal Creative Art’, in AA, pp. 286—87 et

passim.
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‘Epic and Novel’ in DI, pp. 3—40 (32); subsequent references to EN. ‘Surplus’ in my opinion is
more contextually exact than ‘excess,’ as in Liapunov’s translation.

’Roman vospitania i ego znachenie v istorii realizma’, in EST86, pp. 199—249 (239, 218); English
translation ‘The Bildungsroman and its Significance in the History of Realism’, in SG, pp. 10—
59 (49, 27).

See also ‘1z zapisei 1970—1971 godov’, in EST86, pp. 355—80 (361); Engish translation ‘From
Notes Made in 1970—71°, in SG, pp. 132—58 (136—37); subsequent references to ‘1z 70—71’
and N70.

Cf.: ‘Itis necessary to underscore the absoluteness of profit, surplus, productivity and enrichment
of the compassionate understanding... The key here is not to reflect or duplicate, exactly and
passively, another’s emotions in myself — in fact, such a doubling is impossible — but to transpose
emotion into a radically different stratum of values, into a new category of value and form. The
suffering that I co-experience with the other is fundamentally alien, in the most important and
essential sense, to the suffering he experiences for himself or the suffering I keep to myself. The
only common thing here is the logically identical to itself notion of suffering — an abstract moment
that is never and nowhere realized in pure form; in real-life consciousness even the word ‘suffering’
every time changes its register’ (p. 97/102—103).

(so)stradanie and strast’ (passion) derive from the same etymon (cf. splitting between [Christ’s]
passions and everyday casual meaning of ‘passion’ in English). Thus English ‘compassion’
hypothetically may be located in-between sochuvstvie and sostradanie on the emotional scale.
Cf. Paul de Man, ‘Dialogue and Dialogism’, in Rethinking Bakhtin: Extensions and Challenges
(ed. Gary Saul Morson and Caryl Emerson; Northwestern University Press, 1989), pp.105—14
and Michael André Bernstein, ‘The Poetics of Ressentiment”’, ibid., pp. 197—223. In the present
essay, it is not the only time that Hegel and Nietzsche appear as points of, respectively, attraction
and rejection for Bakhtin. However, a specialized approach to the theme of Bakhtin vis-a-vis
Hegel and Nietzsche requires an in-depth analysis, which is beyond my scope here.
Emphasized segments replace the following in Emerson and Holquist’s translation: ‘subject...
center... laughter means abuse, and abuse could lead to blows... turning things into dead objects.’
Bakhtin unambiguously writes here from gnoseological positions (cf. the headline of the passage:
‘Essays on philosophical anthropology’). I would like to underscore once again that his, from
time to time proclaimed, differentiation between aesthetical, ethical and gnoseological approaches
is not rigorous and he easily transgresses categorical boundaries.

Problemy poetiki Dostoevskogo (Moscow: Sovetskii pisatel’, 2nd edn, 1963). The bracketed
‘dialogical’ is omitted in Emerson’s translation. Is this ‘dialogical’ ‘just’ a lapsus on Bakhtin’s
part, or more: a Freudian ‘slip of tongue’?

Tvorchestvo Fransua Rable i narodhaia kul’tura srednevekov’a i Renessansa (Moscow:
Khudozhestvennaia literatura, 1965) p. 252; RW, p. 235, emphasis added.The quotation from
Tvorchestvo is omitted in Iswolsky’s translation.

In the light of Boris Groys’ interpretation, Stalin may be added to Bakhtin’s list of authorities
(cf. Boris Groys, ‘Mezhdu Stalinym i Dionisom’, in Sintaksis 25 (1989): pp. 92—97).

For the most part these texts were published after Bakhtin’s death; thus, considerations of
ideological (anti-religious) censorship and potential — and eventual — repressive measures are
mainly uplifted here, which were to different extent imminent, probable or possible at different
stages of his life.

Qtd in M.M. Bakhtin i filosofskaia kul’tura dvadtsatogo veka (Peterburg: RGPU, 1991), p. 28.
Bakhtin links the themes of collectivity versus individuality, project and work, and the very principle
of cognition thus: ‘All objects — the sun, the stars, the earth, the sea and so forth — are present
to man not as objects of an uninvolved thinking, but exclusively as part of the collective process
of labor and the battle against nature’ (FTC, p. 209; trans. mod.). By the same token, ‘collective
labor concerns itself for the future: men sow for the future, gather in the harvest for the future,
mate and copulate for the sake of the future’ — the last one is a rather unorthodox example of
‘collective labor’ (p. 207).
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27 Cf. the following formula: ‘The individual feels that he is an indissoluble part of the collectivity,

a member of the people’s mass body. In this whole the individual body ceases to a certain extent
to be itself; it is possible, so to say, to exchange bodies, to be renewed...” (RW, p. 255). Sometimes
it almost seems likely that the creators of ‘Star Trek: Voyager’ consulted Bakhtin’s text.

On the subject of the quantitative growth (characteristic of the economy of appropriation) cf.
Bakhtin’s scathing the ‘numerous philosophical, ethical, philosophical-historical, metaphysical,
religious theories that we can call impoverishing theories insofar as they tend to explain a productive
event by impoverishing it, first of all by the quantitative reduction of the participants’ (‘Avtor i
geroi’, p. 83/87).

‘It is striking to note that the scholastic definition Bakhtin uses to identify the author was applied,
in its original context (for example by John Scotus Erigena), to God and to him alone’ (Todorov
T. Literature and Its Theorists [Ithaca: Cornell University Press, 1987], p. 81). Bakhtin recurrently
uses this and similar Latin formulae. The analogous ‘natura naturans’ and ‘natura naturata’ are
known from Latin translations of Averroes and from Spinosa’s texts (cf. EST86, p. 428 n).
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BAXTUH: ONMNACHOCTU «OAUAJIOTA»

A.B. Xopes
Yausepcurer HOxnoit Kanudopuun, Jloc-Anmkenec,

VYuusepcurersl CaH-bepHapauno u Canra Kpysa
196 “B” Cunsan Yai1, Boyadep Kpux, Karugopnus, CIIA, 95006

OcCHOBHOE BHUMaHUE B IAHHOM CTaTbe YIeJIeHO OTHOIIeHHUIO K Ipyromy — 6a30BOMY acrekTy
Teopuu auajoru3ma B Tpynax M.M. baxtuna. [Togxon baxTtuHa k retepoorum (HayKa, Wi 3HaHUE,
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o JIpyrom) umeet yHaaMeHTaIbHOE 3HAUCHUE IS OCMBICJIEHUSI TAKUX TEM €ro TBOPUYECTBA, KakK
KapHaBaJIibHasl KyJisTypa (CMex), XpOHOTOIT M OpraHU3alvsl JKU3BHEHHOTO MMPOCTPAHCTBA YeIoBeye-
CTBa (9KOHOMUKA).

Ha omnpeneneHHOM 3Talie CTAaHOBUTCS IMOHSATHO, YTO B 0aXTUHCKOM (hry1ocohCcKOil KOHIEITIINI
Jpyroro MoxHO BBIIEJIUTD IB€ OCHOBHbIE Mozeau. B mepBom ciydae JIpyroit nmonapisieTcsi, «Ipu-
CBauBaeTCs» CyObEKTOM, WJIM ABTOPOM, IMajiora — 1 TOra 3To ycaoBHEIM [pyroii. Bo BropoM ciy-
yae 3To BHeHaxoAuMblIil [Ipyroii 3a npenesaMu BO3MOXHOCTH €0 aIeKBaTHOTO MO3HAHMSI, & IOTOMY
MOTEHIMAIbHO UCKIIOUEHHBIN 13 nuajiora. Takum o0pa3om, 1Mo OKOHYaHUM JUAJIoTa «TUIIMHA»
(HemOCKa3aHHOCTb) OCTAETCSI CBOETO POIa CEMAHTUUYECKOM TEHbIO Ha TOPU3OHTE CMBICIIOBOM IHUC-
KypcUBHOI JIoruku. bojee Toro, caMu KaTeropuu 3HaueHUsI U UICTUHBI MIOCTaBJIEHBI 37€Ch MO/ CO-
MHEHHE.

Tem He MeHee baxTuH HUKOrIa He onpoBepraeT GyHIaMeHTaIbHBIX LIEHHOCTE! 3HaHUS U KO-
HeyHO# MICTUHBI; ero Mo3ULIKsI MOXET ObITh BhIpaxKeHa CJIeAyIolnM 00pa3oM: «cTuHa rae-To TaMm.
TonbKo OHa HE MOXKET OBITh MO3HAHA YEJIOBEKOM OKOHUYATEJILHO».

KmoueBbie ciioBa: JIpyroii, rereposorus, AMajaoru3M, yeJaoBHbIN pyroil, BHeHaxoauMblii I pyroii,
KOMMYHWKATUBHBIE OITACHOCTH TUaJIora

s yumuposarnus: Xopes A.B. baxtun: onacHoctu «auanora» // Bectiuk PY/IH. Cepus: Bo-
MPOCHI 00Pa30BaHUS: SI3BIKU U crieliianbHOCTh. 2016. Ne 3. C. 85—91.



XYAOXECTBEHHOE BPEM4A KAK KATEFTOPUA HALLMOHAJIbHASA
(Ha npumepe pycckoin nutepartypbl 1920-x ronos)

A.B. Ilono6puii, H.B. JIykunbix

Yens16MHCKUIA rocyaapCTBEHHbBIN IeqarornyeckKuii yHUBEPCUTET
np. Jlenuna, 69, Yeasounck, Poccus, 454081

B crarbe paccmaTpuBaeTcs, KAKMMU CIIOCO0aMM B MPpOM3BeAeHUsIX ucateneit 1920-x ronos map-
KUPYETCS KATETOPHSI «BPEMSI» U KAKOE HALIMOHAIBHO-KYJIBTYPHOE 3HAYeHVE OHA HECET ISl CO3IaHMUs
00pasa «JyKoro» MMUpa Ha CTpaHUIaX PYCCKOSI3BIYHOTO TEKCTA.

KiioueBbie cji0Ba: XpOHOTOII, BpeMsl, CKOPOCTb, IPOCTPAHCTBO, 00pa3 4yy>koro Mupa, OMJIMHIBO-
JuTeparypa

HccnenoBaTenu XpoHOTOIA JTUTEPATyPHOTO IIPOU3BEACHMS JaBHO 3aMETUIIN, ITO
9Ta KaTeropus sIBHO HECEeT B ce0e HAallMOHAIbHO-KY/IBTYPHBINA MOATEKCT, IIPUIEM €CIIN
KaTeropus «IIpoCcTPaHCTBO» B 3TOM acIleKTe aKTUBHO MCCJIeoBalach, TO KaTeropus
«BpeMsI» TIOYTHU He MoJBeprajiach aHaJIM3y C 3TO CTOPOHBHI.

OnHako, KaK HaM KaXeTcs, UMEHHO 8pems B CBOE HEPAa3phIBHOM CBS3U C HPOCMPAH-
CcMeoM CTAHOBUTCSI OMHUM 13 Han0oJIee BaXKHBIX MapKEePOB KYJIETYPHOI'O IIPOCTPAaHCTBA
TEKCTa M aKTUBHO BKJIIOYAETCSI B IMAJIOTOBBIE OTHOIICHUS MEXIY AaBTOPOM M UUTATETIEM,
SI3BIKOM ITPOM3BEACHMS M 00pa30M «MTHOT0» MUpa (HEKMM «I1a0JIOHOM» , CJIOXKMBILIM-
sl B CO3HAHMU YUTATEIIS B OTHOLIEHUHU «4yXXOM» KyJIBTYPhI), BOCCO31aBAEMbIM aBTOPOM.

K npumepy, 6pems B co3HaHUM YesioBeKa 3araga u BocToka Wiiv KoueBHUKA U TP -
CTaBUTENS OCEIBIX HAPOAOB (B IIMPOKOM CMBICTIE TTIOHSTHST) UMEET Pa3HyI0 Hampas-
JICHHOCTB. A BMECTE€ C 3TUM CO3IACTCSI COBCEM MHOE OTHOIIECHUE K NPOCMPAHCMEy U
ckopocmu. KOYeBHUK XMBET TOPOT0Oii, OH BCEIa B IBUKECHNU, OH HE CITeIIUT K KaKOIi-
TO OIIpeAeICHHOM 11eJIM, KOHILY CBO€I TOPOIH, II0O3TOMY KaTEeTOpUSL 8peMeHU TePSIET y
HEro Kaxkoe-ja10o 3HaueHMEe, OHA He CYILIEeCTBEHHa, KaK U KaTeropusi CKopocmu, 3aTO
npocmpancmeo IpruoodpeTaeT apXxruBaXkHoOe 3HaUeHUe. [[71s1 oceUTbIX HAapoa0B, HA000POT,
9TU KaTeTOpUU MEHSIOTCS MecTaMU. OceTbIi 4eJTOBEK BOCIIPUHUMAET TOPOTY U TTepe-
MEIEHUE B HPOCMPAHCHEe KaK SIBJIeHVE BpeMEHHOE,, BAKHO MTPEOI0IETh 3TO HEYI00CTBO
3a MaKCHMaJIbHO KOPOTKUM CPOK, CIECA0BATEIILHO, CKOPOCHb CTAHOBUTCS IIOHATUEM
OCHOBOIIOJIaraloIIM.

B coOTBETCTBUM C 3TUM BbICTpauBaeTCs M OOpa3HbIN P, MAapKUPYIOIIWA IIOHSTUS
nymu, doma, ncusnu. Hanmpumep, B pacckase JI. JleoHosa «Tyatamyp» MOTUB dopoeu He-
MOCPEICTBEHHO CBSI3aH C MOTUBOM 0OSI-KPOBOIIPOJIUTHUS U SIBJISIETCS B TOBECTBOBAHUM
eIBa JI1 He LIEHTpaJIbHbIM. BOKPYT 3TUX MOHSITHII KOHIICHTPUPYETCS KOMILICKC 311 -
30[10B, CUMBOJIMKA 1 TPOITKa TekcTa. Ha mpoTskeHnu Bcero moBecTBOBaHUS TyaTtamyp
HUCMOJIb3yeT 00pa3 apObl KaK CMMBOJIA CyIL0bI, 00pa3, XapaKTepPHbIi IJIs1 BOCTOUHOTO
¢oabkinopa. HaunHaeTcst paccka3 UMEHHO ¢ Hero: «Ap0Oa, MMerolasi ABe OIJIO0 U, UAET
MPSIMO 1 XOpo1110. Apbda MOETO cYacThsl UMea TOJAbKO OaHY» [1].

B yeTBepTOIf YacTu ap6a BOCIIpMHUMAETCS B MPSIMOM 3HAYEHUUW — KaK CPEACTBO
TSI TIEPEBO3KM TPY30B M B IEPEHOCHOM — KaK Havasio KoH1a Tyatamypa. XapakTepHo,
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YTO cOYETaHUe «apda — MyTb — CyAb0a» — YUCTO BOCTOUYHLIN asieMeHT. Ho, Hanmpumep,
COIIACHO YUYCeHUIO KapMbI (a TyatamMmyp CTOPOHHUK €T0, 100 IIOCTOSTHHO 00paIaeTcs K
bynne), cyasba — 310 TBOpEHME caMoro YeoBeka. TyaTaMyp TBOPHII CBOIO CyIbOY caM,
JIMIIb ONMH pa3 He MOCIyIIajl OH IoJIoC pa3yMa, a PeIlu CepAlleM: COTJIacUICI UATH
B [IOXO[I POTHB KUITYAKOB, HaJlesiCh Ha 0J1aroCKJIOHHOCTh blTMapu, a B uTore — ocTa-
csl HU ¢ yeM. /IBa myTy — peaibHBI, TeorpadmuecKuii ¥ Iy Th XKU3HEHHbBIN — CIIINACH
B HOBEJIJIE B OIMH 00pa3, MOTOMY UTO 0€3 deudiceHuss KOUEBHUK HE MBICIUT ce0e XU3HU.
He ciayyaitHO HECKOJIBKO pa3 Ha IPOTSLKEHNHM CBOSTO MOBECTBOBaHMS TyaTaMyp 1o0-
BTOpSIET: «MWUH yIIBIMB)» — «$I MepTB!», — XOTSI GU3NIECKM OH €IIIe CYIIECTBYET.

Ecnu paccMaTtpuBaTh IpyTyIo Mapajuieb, TO IJIs €BPOTIeCKOM (3aMmagHoi ) KyJIbTy-
DBl XapaKTepHO ABMXKEHUE BIEPE, nepemeuierue B pr3MIeCKOM IMPOCTPAHCTBE C MaK-
CUMAaJIbHOM ckopocmuto. 1119 a3MaTCKO (BOCTOUHOI ) KYJIBTYpBl — 3TO ITyTh MO3HAHMUS,
IYIIIEBHOT'O W JYXOBHOTO IIPOCBETICHUS, Mo3HaHue JABrmKeHus u ero cymu. UHbIMU
cloBaMu, IIji 3aliafa épems MPOTeKaeT B TOPU3OHTAIIBHOM INIOCKOCTH, a Iist Bocro-
Ka — B BepTUKaIbHOI. HTEepecHO, YTO U npocmpancmeo B 3TUX KYJIBTYypax TaKKe pas3-
HOHAaIpaBJIeHO.

Hns mozHanusa Cebst 1 Mupa He Hajo pu3ndecKy repeMelaTb cBoe Teao. BocTou-
HBII 4eJIOBEK IT03TOMY HETOPOIUIMB, ITyTh €r0 MBICJIA HAIIpaBJIeH BBEPX, K HeOY, W1
BHYTPb ce04, T.e. BHM3. [loCTIKeHe UICTUHBI HUKAK HE CBSI3aHO C KCIIEPUMEHTOM
HaJl MaTepHeii, CIeI0BaTeIbHO, AYIIIEBHOE COCTOSTHIE X KOM(OPT CTAHOBSITCSI TJIaBHBIM
JUIs1 a3uaTta. BaxkHo yKpacuTh Bce BOKPYT ceOsl, 160 MECTO TBOEro npedbIBaHUS €CTh
LIEHTP TBOUX pa3ayMuii. OTCIona 1 MHOXKECTBO MOMYIIEK, MITKUX U KPaCUBBIX TKAHEH,
rmocyna, e1a u... OrpOMHOE KOJIMYECTBO KPACUBBIX CJIOBEC, KOTOpPHIE a3uaT OYKBaJbHO
00pylIMBaeT Ha cobeceTHUKA.

MHoe neyio — JenoBeK 3anmagHoi KyabTyphl. JIs HEro HaXoXIeHWE B OMHOM MECTe
HEBO3MOXHO, IOTOMY YTO ITOMCK UCTHUHBI IIPOMCXOAUT BHE ero (pU3nIecKoil 000104-
ku. MccienoBanue, 9KCIIepUMEHT, IOCTOSIHHBIN AMAJIOT ¢ KOJIJIeraMy 1 CO00i1, n3Me-
HEHME NpocmpaHcmea BOKPYT cedsl — BOT ITyTh ITO3HaHUS eBporeiiia. OTcioaa ornpe-
JIeJIECHHBI aCKETU3M B OKpY>Kalolllell 00CTaHOBKE U CJIOBaX, CKOPOCTh PeUM, TOYHOCTh
B OIIpeJe/IEeHUN BpeMEHM BCTpeuu, oecenbl U mp. Yem ObIcTpee MPOU30MAET TO WU
WHOE COObITUE, TeM OOJIbIIIE BO3MOXHOCTH MTPOaHATN3UPOBATh 1 KJIaCCU(DULIMPOBATh
IIPOMCIIEAIIee, CSAOBATEILHO, IPOABUHYThLCS BIIepe B HOCTVKEHUY NCTUHEI.

HecoMHeHHO, 3TOT CII0XMBIIMICS CTEPEOTUI B BOCIIPUSATUU Pa3HbBIX KYJIBTYPHBIX
TPagULIAIA CTAJI OMHUAM U3 MAPKEPOB BXOXKICHUS «9y>KOM» KYJIBTYPhI B PYCCKOS3bIYHbIN
TEKCT.

Ha npumepe npousBenenuii M. badens u Bc. UBaHoBa paccMOTpUM, KakK U 4eM
MapKUPYIOTCS HAIMOHAIbHbIE 0COOEHHOCTU BOCIIPUSATHUSI KATETOPUU 8peMeHU U CBSI-
3aHHBIX C HUM KaTeTOPUI cKopocmiu N NPOCMPAHCMEa B PYCCKOSI3BIYHOM TEKCTE.

Bc. BaHos B ioBecTu «Bo3BpailieHue bynabl» co3nai cBoii HOBbI « M OHIOJIbCKUM
Mud». CappOHOB XOTEN JONTH JO MTOHUMAaHUS UICTUHHOCTU OBITHS. OH TOBTOPSIET TOT
MMyTh, KOTOPBIM 10 HEro MPOILIN a3uarckue Mpicautean. Cmeptb CadppoHoBa — 3TO
CJIeACTBUE €r0 MHULIMALIMKM, OOpETEeHUST HOBOTO cTaTyca, OJIM3KOTO K cTaTycy bynabl.

HMBaHoB 4eTKO MapKupyeT pa3Hoe monuManue Ilytu, JJoporu, JABr-keHUS B Kyib-
Typax Bocroka n 3amaga («rmpodeccop CadpoHoB — eBporreelr. OH 3HaeT: YTOOBI He
IyMaTh, Hy>KHO 3aHMMATh T€JIO U pa3yM IBUKeHMUEM. [IBUTAsICh BCe BpeMsl, HE pa3-
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MBIIILISIS O CMBICHIE aBvkKeHus1, EBpomna mpuinia B TeMy. BocTok HenonBimzkeH. U He-
JIapoOM CMMBOJI €r0 — JIOTocomoa00HbIi bynna» [2]). 3actapisiss CadhpoHoBa COBEPILINUTh
IMyTeIIECTBHE, THITeH M CaM BEIHYXIICH ITepeABUTaThCS B IPOCTPAHCTBE, OTBIEKASICh OT
C03epUATETbHOCTH, JIMIIb MOJIUTBA OCTAETCS JIJIsSI HETO YACTUYKOM CBSI3U C TTPOIIUIBIM.
K xonny nmytu laBa-opuyky 0TKa3bIBa€TCS OT OCHOB CBOE HallMOHAJbHOU (DUIIO0-
coduu; mIoTcKoe, GU3MOJorndeckoe 0epeT BBepX Hall AYLIEBHBIM, U cTaTys Bymab
TepsieT JIsT Hero Kakyro-a16o neHHocTh. C CahpoOHOBBIM K€ MIPOMUCXOIUT OOpaTHBIM
Ipoliecc: IocTuras 3HaueHue Jloporu, moHuMas ee CyTh, Ipodeccop IpUXOIUT K Iy-
IIEBHOMY IIPOCBETICHMIO.

B BocnpusiTHH repoeB MOBECTH ACHCTBUTEILHOCTD TEPSIET CBOU (PU3MUYECKIE Kade-
CTBa, 8pemMsi U NPOCMPAHCME0 N3MEHSIIOTCS 10 HEY3HABaeMOCTH: «JIOKOMOTHUBHEI, CT0AsI
LIEeU, PBYTCS B TYMaH, U TYMaH PBETCSI B HUX». 3allafHOMY CTPOIO XXU3HU IIPOTUBOIIO-
CTaBIISIETCSA B IIOBECTU BOCTOYHOE MUPOBO33pEHNE ITOKOSI M caMOyITyoneHus. UIMeHHO
Ha BocToke nmpodeccop HameeTcsl CllacTh KYJIBTYPY YeJI0BeUeCcTBa U CaMOTo ce0sI: « YKpe-
IUIEHME K& — TaM, MOoJJie CTal M KYMUPEH — YKpeIuleHrue OgHO Moell AyIu OyaeT
camasl BeJIMKasi mobeia, CoBepllieHHast Hajl TBMOI M TPOXOTOM, YTO HeCEeTCs MUMO Hac...»

MynpocTth BocToka BeTymaeTr B IPpOTUBOPEYME C pa3pyIIMTEIbHON CKOPOCThIO 3a-
nana, 1 CachpoHOB BBIHYXIEH BHIOMpPATh, UTO €My OJiKe: Kyabrypa MOHIoauu, Ko-
TOPYIO OH ITO3HABaJ MHOTO JIET, MM HOBasl PEBOIIOLIMOHHAS AeCTBUTEIbHOCTD, OJIM-
LEeTBOpSBILAsl cOO0I 3/1y10 pa3pylIUTEIbHYIO CUIy Iporpecca. M 3ToT BEIOOp OH He-
BOJIBHO COBEpIIIAET B CaMOM HayvaJie IIOBECTHU, JaxKe HEe TOraabIBasCh 00 3TOM.

MBaHOB 1OCTAaTOYHO Y€TKO MAaPKUPYET CKOPOCHb MBIIILICHNS 1 TIEPEIBILKCHUS TIPE/I -
CTaBUTEJICH pa3HBIX KYJIBTYp JdaXe Ha ypoBHe ciioBa. CM., HaIIpuMep, KaK CO30acTCs
aypa obIcTpoOerylero gpemernu Bokpyr CachpoHoBa B Hayajie IoBecTBoBaHUs: «[0BO-
puTe kopoue [obpaiaercs npodeccop kK JaBa-Jlopuxu]...», «cooblaiTe MpuINHY Ba-
IIIeTO MIPEeOBIBAHUS HOCKOpee...», «IIpodeccop moponauso TIOTHUMAET KPIOK IBEPU»,
«...OH [mpodeccop] HE MOXET e3AUTh OCMATPUBATh BCE IBOPLI... — €My HallO Hemeo-
JIleHHO exaTh ToMoit». ToT ke 06pa3 TOPOIUIMBOTO IBVKEHMS U BOKPYT APYTUX PEBOJIIO-
LIMOHEPOB: «HaKOHell AHUCUMOB Kudaem TIOpTdeab U nodbecaem K TeJiePOHY», «3a-
MECTUTEIb HAapKOMa... TOBOPUT 0bLcpo Y C KAKOW-TO HACMEIIUIMBOM YBI€UEHHOCTBIO. ..»,
«IBuan3e ¢ BHe3aITHBIM KaBKa3CKUM aKILIEHTOM 80cK.auuaem Obicmpo, TIPOXOAs MUMO
npodeccopa...» u 1p.

WNuoe geno — JlaBa-Jlopuwxu 1 ero corieMeHHUKU. VX ciioBa U AeicTBUSI HETOPO-
IUIMBBL: «TOJIIIa YePHOBOJIOCHIX 1 IMPOKOCKYJIBIX JIIOACH... 0CIOPOICHO CTOUT Ha PO-
roxax... B3misto Tombel pacCcesTHHBIN, COHHbLIL, HO Kak Obl 6eK060il», «<AHOIIA... [{aBa-
JlopuKu JTOXKUTCS HA CTIMHY U MeOdAeHHO, MOYHO 80e6as 6 U20AKY HUMKY, TIEPEBOIUT
mpodeccopy pa3roBOPHI COIIAT» U TIP.

HMHuorna BaHOB CTaJIKMBAeT B JUAJIOre 3TH IBE CKOPOCTH, IBa pa3HBIX B3IJIsIIa Ha
MupoycTpoiictBo: «[Ipodeccop Tskeno OpIInT... Terepb BOT KaxeTcs, YTO 31eCh, Ha
BOK3aJjie, MIPOU30iAeT HeoObIYaliHOE BaXKHOE COOBITHE. .. €CJIU 3aAepxKaThes. Hado cne-
wums.

— Korma noe3n orxoant? AHUCHUMOB TIpUILen?

— He GecnokoiiTech, 10 0TX0a IT0e31a 6eCKOHeYHOe KOAUYeCmE0 pemeru, U TOBa-
puIll AHUCHMOB HE OITO3IaeT...» U T.I.
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Ho, yxke c 1miecToii I1aBbl, B KOTOPOI 1 HAUMHAETCS MePEPOXKICHIE TepOoeB, «CKO-
POCTHOI peXXMM» BOKPYT HUX MEHSIETCSI: «...OT XKEHIIMHEI ThITCH BO3BpAIlaeTCs Obl-
cmpo», «...OH [TBIT€H| 8cKakusaem u nopsvieaemcs bexcamo», «... JBUXKECHUS €ro CTaHO-
BATCS Obicmpee, CTIMHA BhITTpAMIIsieTcs» U rp. CacpoHOB xKe, HA000pOT, MEHSIET BEKTOP
CBOETO ITyTU C TOPU30OHTAJILHOTO Ha BEPTUKAIbHBIN, OTCIOAA U 3aMEIJIEHUE CKOPOCMU
épeMeHU BOKPYT HEro: «...B IIECOUHBIX CTPYSIX COHHbL JIFOAU, U TaK XK€, KaK 60 CHe, Cpa3y
3a0bIBaeT mpodeccop BUACHHBIE JUIIA.... TaK U JOJKHO OBITh: y TIOPOTra MHOM KYJIBTY-
DBl, OTILSTHEHHBIE CHOM, OPOIST UHbBIE, Iy>K1e 3TOM Kyabrype Jtoau. OHU coHHbL, Henood-
BUIICHDL...»

B Hauasne noe3zaku CadpoHOB 3agyMBIBaeTCs Hall CBOE poJIbIo U poibio [aBa-Jlopy-
KM B 9TOM NCTOPUM U IIPUXOIUT K ITapagoKcaaibHOMY BeiBomy. «I1o ero MmHeHUI0, JlaBa-
JopwKu ToJKeH ObUT MOTYMHSATHCS TSICHUIO COOBITUI TaK Xe, KaK ITOAYMHSICTCS UM
npodeccop. MHaue uTo ke 310 Takoe? Pycckuii mpodeccop oka3biBaeTcsl OOJbIINM
OyamrcTOM, YeM OyITMIICKII IIePeBOILIOIIEHEI?» XapaKTePHO, YTO 3TO YTBEPKICHHE
MOJTHOCTBIO peayin3yeTcsl B KoHlIe moBecTu: JdaBa-Jlopuxu cOexXUT, OTKA3aBIINChH OT
UHULIMALWK B bynny, a mpodeccop, mpoiias 3Ty MHULIMALIAIO, TOTMOHET, BHITIOTHSS
CBO€ MpeTHa3HaueHUe.

O06pa3 1pyroro «BOCTOYHOIO MUpa» B CTOJJKHOBEHUHU C PEBOJIIOIMEN 1 00pa3 HOCU -
Telleit 9yknoit aToMy MUpPY KyabTyphl co3naeT M. babdens B «KoHnapmun» [3]: 310 Bet-
X03aBeTHOE eBPECTBO U Ka3auecTBO. CBSA3bIBAaeT 3TU ABa MHpPa HE TOJIbKO 00pa3 pac-
CcKa3uyMKa, HO U JoMUHupyouii MotuB Joporu. IIpaBaa, criocoObl U HampaBJIEHUS
IIyTH Y Ka3aKOB U €BPeEB pa3HEIE.

Kazakm, kak caMblii MOOWJIBHBIN PO BOMCK, IIOCTOSIHHO B dgudceHul, TIepeMellle-
HUH: OT JoMa 1 00paTHO K goMy. Kak mpodeccrnoHanbHbie BOGHHBIE, OHU OBLIN TOTO-
BBI CHSITBCSI C MECTa B JII000i1 MOMeHT. Takum oOpa3zom, Jlopora — onInH 13 CUMBOJIOB
KazauecTBa (HEMOCPeACTBEHHO CcBsI3aHHas ¢ ApyruM — KoHewm). Jlopora Ob11a U CBO-
€00pa3HBIM CHMBOJIOM BOJIH, IIPOCTOPA, d8udceHus 6e3 OTpaHMIECHUIA. DTO KauyeCTBO
IMYTU HaXOAUJIO O0COOBII OTKJIMK B Ayllle Kadaka. A BOJIs ITIOpOXaajia U BOJIbHOCTb B
OTHOILIEHUU IPYT K APYTY U K MECTHBIM XXUTEJISIM.

B eBpeiickoit KynsrypHoit Tpaguunu Jlopora — ato Jopora K bory, mpuyem nopora
He B QU3NIECKOM/IIPOCTPAHCTBEHHOM CMBIC/IE CI0Ba: pedb UAET He O IepeMelIeHUN
Tena, a 0 peJIMrMO3HO-3TUYecKoM nyTu ayuiu K bory. Topa — ot bora, Topa — nyTb K
HEMY, YUTH C 3TOTO IyTH, YT OoT KH1TrM — rubeiib Bephl U KYIBTYPHL.

Oka3zaBIINCh BHE npocmparcmea n BHe epemenu (= B KHUre), eBpen UayT BriyOb
IyIIn, BIyOb Bepbl. « EBpeiicTBO IO OBITY OTOPBAaHO OT 3¢MJIM, IPUPOIEI, HE 3HAET
IIPOCTOpA: JaJH, BBICU... — OHO 3aTHaHO B INIyOWHY, B LIEHTP, B CepALIE...», — OTMETHUI
I Taues [4. C. 235]. Hopora K cepAlLy, 1opora K bory — BoT ogHa U3 JOMUHaHT eBpeli-
CKOM KYJIETYPHI.

babenb mociaenoBaTeIbHO CO3IaeT TOMIOC €BPEMCKOro MecTeukKa, IMoUTU «yOUTOTro»
HOBBIM BpEMEHEM, HO el LETUISIIOIIErocs 3a CBOKO XXM3Hb.

JI1oTOB — eBpeii, HO OH TIIATEJbHO CKPBHIBAET OT OKPYXKAIOIIUX CBOE €BPEHACTBO.
Ilenb 3TOI MACKMPOBKM — HE TOJIBKO HE 0Ka3aThCs Mapuei Cpely Ka3aKoB, MMEIOIIX
MHOT'OBEKOBOI1 OIIBIT Pe3HM €BpPEEB, HO 1 CIIMTHCS, ACCUMUINPOBAThCA C Ka3aubeil Mac-
COM, B KOTOPOU KUIIUT XWU3Hb.
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B ucTopuu Bce MOBTOPSIETCS, U 3T «[IOBTOPSIEMOCTh» HAMPSIMYIO CBSI3aHa C OMHUM
U3 UCXOIHBIX MoJ0XeHnit BeTxoro 3aBeTa: Mup corBopeH borom, u3MeHUTh €T0 HeJlb-
351, Hafo co0J0aaTh 3aKoH. MUp He pa3BUBAETCs, TPOMCXOIST JUILLL KojiebaHusl. OIsITh
€Bper OTOPBaHBI OT 36MJI, OIISITh OHU BBIHYKAEHBI CKUTAThCS, YTOOBI 00PECTU POAMHY.

ITyTh JItoTOBa — 3TO ITOMCK HOBOM POAMHEI, IyXOBHOU 1 AylieBHOM. [ToaTOMY, BUIs
yMUpaHue CTaporo eBpeiicKoro Mupa, JIoTOB CTpeMUTCs «IIpUOUTHCS» K MUPY HOBOMY,
CJIaBUBIIIEMYCS CBOeIi JiereHaapHoi kceHodooueit. Ho Bogopasnen Mexay HOBBIM U
CTapbIM MUPOM IIPOXOIUT MO JUHUU XKU3Hb / cMepTh. ClienoBaTesIbHO, BHIOOP HOBOTO
Mupa JIIOTOBBIM TaKKe B TPaAUIIUsIX €BPEHCTBA.

Ve B mepBoii HOBeJUIe IIMKjIa baGenb, BRICTpanBasi LEIbIA psil CeMaHTUIECKUX
aJUTIO3UI, BO3BPAIIAIOIINX HAC K COOBITUASIM ABYXTBICSUCICTHEM JaBHOCTH, 3a(pUKCH-
poBaHHBLIMHU B Tanmyae 1 Tope, TeM caMbIM OKa3bIBaJl, YTO BCE B MUPE BO3BpAIAETCs
Ha KPYTHU CBOS, YTO 8pemMs TIUKIUYHO.

bubneiickie MOTUBBI HY>KHbI, YTOOBI BKIIOUUTH « KOHapMUIo» B OMOJIeiCKII KOH-
TEKCT, a BMECTE C TEM B OBITUIHBINA, KOCMUYECKUI KOHTEKCT, YTOOBI MPOIEMOHCTPU-
pOBaTh «ITOBTOPSIEMOCTb» UICTOPUU U He3bI0JeMOCTh KHuru u ee ¢punocodpuu. Hyiia
yeJioBeKa — 1eablid Mup, yaut KHura: «... ToT, KTo TyOUT XOTb OOHY Y€JI0BEUYECKYIO
IyIILy, pa3pyliaeT LeIblii MUp, M KTO cIlacaeT OHY AYIILY, cIlacaeT LeJablii Mup...» (Tpak-
tat Canreapux, 37). babenab cunuTaeT Tak xe.

Hanpumep, mupoko ucmoabdyercs B « KoHapMum» MOTUB I'PeXOBHOCTH JIOIEH,
pactineHus 3emiu («MBaHbl», «Ilepexon yepes3 30pyd»), KOTOPBIi SBHO COOTBETCTBYET
oubneiickoit kaptuHe: «M Bo33pen bor Ha 3eMJ110, — 1 BOT OHA pacTiieHa: n0o BCsKasi
IUTOTh U3BpaTWIa CBO# myTh Ha 3eMiie» (BoiTue, 6; 12).

OTcro1a 1 MOTHUBBI, CPOAHU allOKAJUIICUYECKUM: JOXK/Ib, 3AIMBAIOIII BCE XXUBOE,
KakK HayaJjo BeJIMKOT0 HaKa3aHUs YyejloBeyecTBa — IoTomna («Apramak», «3aMOCTbe»);
HeMoHMMaHUe KoHapMeiuaMu Apyr apyra (cp. ¢ BaBUJIOHCKUM CTOJIIMOTBOPEHUEM;
«Mx 6bL10 1EeBATH», «ICTOpUS OMHOM JIoIIany» U p.); HEMMOHUMaHe MUPHBIMU JIOIb-
Mu apyr apyra («CeiH padou», «ConHue Utanuu», «I1an Anonek» u mp.).

Takoke OTUETIMBO BBIAEISETCS MOTUB CBATHIX My4eHUMKOB (oTell B HoBeJuie «Ilepe-
xoJ yepe3 30pyy», Cairka XpucToc B OJHOMMEHHON HOBeJIJIe, IbsIKOH AreeB B «MBa-
Hax» 4 T.1.). Jpyrue oubaeiickue MOTUBBL He CTOJIb OTYETIMBO BhilTucaHbl babeseM,
HO 3aMETUTb 1X BCE Xe MOXXHO. KopMiieHre B3pocioro My>K4YMmHbI MOJIOKOM >KEHIITHBI
(«3aMocThe»), OCKBepHEHME TpYNoB BparoB («MBaHbBI»), MOTUB 3araskeHHOMN 3eMIU
(«MBanbI»), moureHue K MepTBEIM («Kirambuiie B Ko3uHe» ), HCKyIUIEHHE Tpexa cMep-
ThIO («DCKaApOHHbIMA TpyHOB»), BO3XKeJIaHUE YyXKOM BEelU, Yy>KOil COOCTBEHHOCTHU
(«McTopus ogHo nomagn»).

XapakTepHO, UTO B «UMCTO» XacUACKUX HoBesax («Iemanu», «Pabou», Knagouiie
B Ko3uHe» 1 «CbIH pabOu») 8pems OyATO OCTAHABIMBAETCS, PACCKA3YMK MOIAaeT B
«TTaTOKY» eBpENCKOM XXU3HU U prtocodun. CM., Harpumep, Hadaso «Ieqanu»: «B cy06-
0OTHME KaHYHBI MEHSI TOMUT T'ycTas Iiedaib BOCIIOMUHaHUI»; Hauaso «Pabou»: «...Bce
cMepTHO. BeuHas >KU3Hb cyKIeHa TOJIbKO MaTepu. M Korma MaTepu HET B XKMBBIX, OHa
OCTaBJISIET 110 ceOe BOCTIOMUHAHME...»; Hadano «Kmamouina...»: «Kimagouiie B eBpeii-
CKOM MecTeuKe. ACCUPMS M TAMHCTBEHHOE TieHre BocToka Ha mopocIinux OypbhsHOM
BOJILIHCKUX TTIOJISIX»; Hadyaso «CeIHa padbom»: «...I[loMHMIIb,.. KoToa cyo6oTa Kpajiach
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BIIOJIb 3aKaTa, IIPUIABIMBAs 3Be3Ibl KpAaCHBIM Kabayukom?.. [1ycThIHSI BOMHEI 3eBaja
32 OKHOM...»

HMHoe meno Havaa «Ka3aubUX» HOBEJI, Cpa3y UCIIOJHEHHBIX 08uUdICeHUs, PE3KOTO,
mopeiBucTOro. Cm., HanpuMep: «Ha mepeBHe cToH cTout. KoHHUIIA TpaBUT XJ1€0 1
MeHseT Jjomanei» («HavaabHUK KoH3amnaca»), «3aBechl 00sT MPOABUTAIUCH K TOPO/ILY.
B nonanens nponeren mumo Hac Kopouaes...» («CmepTs Jonryinosar), « Kpommim Mbl
nIsIxTy mo-3a benoit LlepkoBbio. Kpoimau Baoctaib, ax nepeBbs THYIUCh» («KoH-
KUH» ), «MBbI gpanuch nox JlemnioBoM. CTeHa HENIPUSITEIHCKOM KaBaJepruy IOSIBIISLIACH
BCIOIY» U T.1I.

[IpoTuBOMIOCTaBICHUE HOKOS U O8uUdiceHus Y HOCUTENCH pa3HbIX KYJIbTYPHBIX 1 (O1-
Jnocodckmnx Havas 3aMeTeH U B oopase [lecHu. Jloroc pycckoro Haponaa, Kak 3aMeTHIT
I'. TaueB, 3T0 He ToJILKO Jlopora, HO 1 «IIeCHS, TT033Usl, MaT, OJIATHOU A3BIK — U 0e3-
mousiBue» [4. C. 222]. XapakTepHO, YTO BO MHOI'OM Y €BpeeB U Ka3aKOB 3TU MOHSTHUS
IIPOTUBOIIOCTaBJICHE. MaT B OCHOBHOM CBSI3aH C OITOIIJICHUEM IIpoIecca 3a4aThs 1
POXIEHHUS, CIIEA0BATEIBHO, CAMOM «YSI3BUMOI» B MaTePIIHE CTAHOBUTCS MaTh. JIJIst
€BpEeIICKOM KYJIBTYypPHI, 000KeCTBIISIBIIEHl MaTh KaK CUMBOJI IIPOIOJIKEHHUS poaa, CUM-
BOJI XKM3HU, TOAOOHBIN IIMHU3M 10 OTHOLIECHUIO K TalolIei XKu3Hb HeBo3MOXeH. Kak
HEBO3MOXHa U rpoMKasi pa3nojibHas IlecHs. EBpelickast MaHepa UCIIOIHEHMSI, CKOpee,
KaMepHas.

Hanpumep, B «Adonbke brae» mpencraBiaeHbI ABE TOBECTBOBATEIbHBIX MAHEPHI —
JIroToBa 1 buael, KOTOphIe HE TOJIFKO KOHTPACTUPYIOT B CTIJIMCTAYECKOM IIJIaHE, HO
1 CO30AI0T pa3HbIil 00pa3 ckopocmu deudcenus. HeTOpOILIMBOCTh MepeIBIKEHUS Xa-
paKkTepHa ISl MaHephl paccKa34yrKa, pe3KOCTh, «<HeIJIaBHOCTh» — ISt bumsl. /laxe Ha
5TOM KOHTpPaCTe 3aMeTHA HECXOXECTb MUPOBOCIIPUITHUS MPEACTABUTEISIMU Pa3HBIX
KYJBTYPHO-HAIlMOHAJIBHBIX TPAIUIIN: TIO3HAHNE HEM3MEHHOCTA MUpPa, €TI0 BOJTHOO-
Opa3HOTO ABMXEHUS, MYyTH K bory eBpes u pe3KoCTh, «TajloN» NBMXEHMS Ka3aka Ha
MpoCTOpe, yaajas MecHsI U CKBEPHOCIOBHE KaK PaJoCTh OT OIIYIIIEHHUS 3TOTO MPOCTO-
pa. [ToaTomy m 3ByunT B ycTax bunsr mecHs «O coloBoM Xepebunke». Ho men oH He
TOJILKO O HeM, OH nen IlecHio cMepTu B xpaMme bepecTteuka: «...Mx 66110 MHOXECTBO —
AdoHBbKUHBIX TTIeceH. Kax bl 3ByK ObLI ITECHSI, M Bce 3BYKU OBIJIM OTOPBAHBI APYT OT
npyra. [TecHs — ee rycToit HalleB — JUIMJIACh MTHOBEHUE M TIEpeX0oaua B APYTYIO...».

A B HOBeie «Ilepexon yepe3 30pyy» BOZHMKAET 00pa3 MeCHU-M00eabl, TPOMKON 1
pe3koii: «Peka ycestHa TeMHBIMU KBagpaTaMHM TeJIeT, OHa II0JIHA T'yja, CBUCTA U IIECEH,
IPEeMSIIUX ITOBEPX IYHHBIX 3MEI 1 CUSIOIINX SIM».

IlecHu Camku XpucTa TOXe CTajIy THMHOM J0pOraM BOMHBL: «...0nuH Calllka yCTu -
JIaJl 3BOHOM U CJI€3011 YTOMUTEJIbHBIE HAIlIU ITyTH. KpoBaBblii cie 1111 10 3TOMY ITyTH.
[ecHs nremena Han HamM cienom». U naxe B koromke Minbu BpaiytaBckoro, mopBaB-
IIIETO CO CTapoii Bepoii, cTpaHuIlbl «[lecHM ITecHeli» CoCeICTBOBAIN C PEBOJIBBEPHBIMU
maTpoHaMu. TeM caMbIM cO3IaBajICcsd MOTUB pa3pyIIeHUsI, MOTUB Xaoca. DTOT MOTUB
3aMeTeH U B HoBesute «Kocten B HoBorpane», e «psiioM ¢ IOMOM B KOCTEJIE pesen
KOJIOKOJIa, 3aBeIeHHBIC 00e3yMesuium 3BOHApeM», 1 B «[laHe Aroieke»: «3ByKU reii-
JeJIbOEPICKUX ITeCEeH OTJIaCUJIM CTeHBI €BPECKOro IMHKAa».

EBpeu B «KoHapmuu» He 1oroT (gaxe y [eganu oroOpaiu e IMHCTBEHHBI MCTOYHUK
MY3BIKM — I'paMMOQOH), OHM CTOHYT, IUIAYyT, ¥ 3TOT IjIa4 «BBIILUIAKMBAETCSI» HA CTpa-
HUIIbI LIMKJIA ¢ TIyOOKOI 3KCIIpeccueil (B TOM Yucjie U BBICOKMM OUOJIEACKUM CTUJIEM),
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HauyuHasg ¢ repBoii HoBesUIbl «ITepexon uepes 36pyu» («M Tenepsb g1 xouy 3HaTh, — CKa-
3aj1a BAPYT XKECHIIMHA C YXKACHOI CHJION, — 5T XOUy 3HaTh, IIe elll¢c Ha BCEU 3eMJIe B
HaliJieTe TaKOTro OTIIa, KaK MHOI OTell...»), 3aKaH4nBast mociaeaHeil « X ObITo JeBSATh»
«Mupwuansl myes oTOMBAIN MOOEAUTENICH M YMUPAIIN Y YALEB... Sl yKacHYyJIcsI MHOXe-
CTBY HAHUXMII, TPEICTOSBILIMX MHE».

OnbsiHEHHAas1 CBOOOAOM, pa3ryJioM CTpacTeil Ka3aubsl BOJIbHUIIA pa3pyllacT Bce Ha
CBOEM ITyTH, FOTOBS IJIOIIAAKY ITOJ CTPOUTEILCTBO HOBOTO MUpa. Bee nmpekHue 4yBcTBa
3a0BITHI, MOpPaJIb 1 HPABCTBEHHOCTh BUIOM3MEHWINCH, M TOJIBKO CaMble TIIyOMHHOE
YyBCTBO — JII000Bb Ka3aka K KoHI0 — oCcTajioch HEM3MEHHBIM.

O06pa3 KoHs 115 Ka3alkoi KyJsTyphl €1Ba JIU He LeHTpaJIbHbIN. JleficTBUTEbHO,
B CO3HAaHMU Ka3aKa KOHb He CPeICTBO MepeABIKEeHHUSI, a, CKOpPee, 4acTh CaMOI'o BOMHa.
IToHnsaTHa moaToMy ob6uaa XiteoHuKoBa Ha CaBMIIKOro, 3a0paBiiero KoHs («Mcropus
onHo nomaan»; «IIpomokeHre UCTOPUU OJHOM JIOIIAAW»); TIOHSITHA HEHAaBUCTh Tu-
XOMOJIOBA K PaCcCKa34MKY, IIPaKTHIECKH 3aTyOMBIIEMY apraMaka («Apramak»).

B «YueHuu o TauaHke», Kak Obl 3a0bIB O CBOEI HALIMOHAABHOCTH, JIIOTOB HAIIPSIMYIO
OTOXXAECTBIISIET ce0s ¢ KazakaMu: «SI — obagaTesb TauaHKKU U Kydyepa B Heli. TauaHka!
DTO CJI0BO CAeIa710Ch OCHOBOU TPeyroJbHUKa, Ha KOTOPOM 3MXKIETCsI Halll OObIYaii:
pyouTh — TayaHKa — KpoOBb...». [IoaTOMY cKa3 0 TayaHKe — 3TO cKa3 Ka3aka. Het Hu
OIHOTO CJIOBA, HYA OJHOTO XeCTa, MO3BOJUBIIMX Obl B 3TOM YCOMHUThCS. Ho mocnenHuit
ab3all HOBeJUIBI IIepeYepKUBACT BCe CTapaHUS paccKa3unKa Ka3aThesl KazakoM. U, Ko-
HEYHO, BBEICHME 3TOr0 a03alla B TEKCT HOBEJLIHI IT03BOJISIET TOBOPUTH O «IUAJIOTEe» IBYX
HalLlMOHAJIbHBIX U SI3bIKOBBIX TPaIUIIUIA.

Bonbias yacTh MOBECTBOBaHUST — ITaTeTMYECKU TMMH TadyaHKe. B.Cko0GeseB 3a-
MeTWJT: «Bo3HMKaeT HeKUil SKBUBAJIEHT BOJAEBUJIIO C MIepeoeBaHMEM, IJie BCe BhIBEp-
HYTO HaM3HAHKY, — 9KBUBAJIECHT, UCIIOJIHEHHBIA, OAHAKO, IpaMaTru3Ma, KOO CMELITHOe
00opaunBaeTCcsl CMEpPTEIbHO OITACHBIMY [5].

PeskocTh 1 OBICTpPOTA ABMKEHUS CO30AIOTCS B 3TOM MOHOJIOTE, HO BAPYT PUTM I10-
BECTBOBaHMUS Pe3KO 3aTOPMaKMBAETCsI: BMECTO rajona TayaHKy 1 IIpocTopa OeIeHoi
CKayKU CTaTUYHOCTh 1 0€3KM3HEHHOCTh €BPECKOIro MeCTeUKa, Te «IIPUKPhITas pac-
KMAWCTBIMU XHbapKaMM, mpUcelia K HUILEH 3eMiie cuHarora, 6e3riasas, 1epoarasi,
Kpyrjasi, Kak XacuJcKas ILLIsna», e «y3KoIJeurue eBpeu rpyCTHO TopyaT Ha Tepe-
KPECTKaX».

He Tonpko Temir, Ho 1 madoc ITOBECTBOBAHUS PE3KO U3MEHWICS: BMECTO «BOCTOpra
IepBOro 00JagaHusI» pacCKa3uMK UCIIBIThIBAET MHOE YYBCTBO: «...51 TIOHSUT XXTYUyI0 UCTO-
pHUIO 3TOI OKparHbl». M 3TO MOHMMaHKe BHOBb Bo3Bpalaet JIloToBa B CBOil MUp, MUD
eBpeiicTBa, MYCTh Jaxe TOJIbKO Ha YPOBHE MOBEPXHOCTHOIO BUAECHUS U YYBCTBOBAHMUSI.

OO0BbeIMHEHHBIC B OAWH IIMKJI HOBEJUIH « KoHapMum» , paccka3aHHbIE OT UMEHU He-
CKOJIbKHX ITOBECTBOBATEIIE, CTAIM CBOSOOPA3HBIM I10JIEM COIIOIOKEHHUS Pa3INIHbIX,
BO MHOI'OM JaX€ B3aMMOMCKJIIOYAIOIIMX APYT APyTa KyJIbTYyp — €BPEHUCKOMN ¥ Ka3allKOM.
D10 U co31a10 0CO0bIi 3hdeKT BocnpusaThs cTuiisd « KoHapMuu» Kak pa3opBaHHOTO
[6], coBMecTuUBIIIEr0 HECOBMECTUMOE, 3alevaTiieBIlIero (hpparMeHTapHOCTDb, «JTIOCKYT-
HOCTb» CTposiierocss Mupa. JJoMUMHUPYIOLINE apXeTUTTMYECKUE CUMBOJIbI IBYX KYJIETYP
MPUXONSIT B CTOIKHOBEHHME APYT C APYTOM, HE MOTYT HATH ToueK B3auMooropsl. M on-
HUM 13 MapKepOB «Pa3HOCTH» KYJIBTYp CTAHOBUTCS 00pa3 epemeHu 1 CBSI3aHHBIE C HUM
00pasvl NPOCMPAHCcmMea U CKopocmu.
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MPOHUYECKN HAPPATUB B XYAO)XXECTBEHHOM TEKCTE:
NAPAMETPblI KOTHUTUBHOIoO MOAEJINPOBAHUA

3.A. 3aBpymoB

[IaTuropckuii rocyniapCTBEHHbIN JIMHIBUCTUYECKUI YHUBEPCUTET
np. Kaaununa, 9, Illamueopck, Poccus, 357503

B cratbe paccMaTpuBaeTCs UPOHUYECKUI HAPPATUB C TO3UIINI KOTHUTUBHOM TMHTBUCTUKH, YTO
MO3BOJISIET YTOUHUTh MapaMeTpbl MOJEIN UPOHUM, PEATU3YyeMOIl B CEMaHTHMUECKOM MPOCTPAHCTBE
XyHIOKeCTBEHHOTO TeKcTa. MpoOHNUeCKUi HappaTUB pacCMaTPUBAETCST aBTOPOM CTaThM KaK BepOasib-
Hasl ¥ TeKCTOOpasyolliasi MpOHUSI, 00bEKTUBUPYIOIIAS XapaKTEPUCTUKHU SI3bIKOBOIM IMYHOCTHU U MH-
JMUBUIYaTbHO-aBTOPCKOM KapTUHBI MUpa. Ompenesnsionice 3HadYeHUE 711 KOTHUTUBHOTO MOMIEIH -
pPOBaHUsI UPOHMYECKOTO HappaTUBa MPUOOPETAIOT «MHTEPIIPETATUBHBIE» MapKepbl MEHTAJbHBIX
MIPOCTPAHCTB, PEMPE3eHTUPOBAHHBIE B MUKPO- U MAKPOKOHTEKCTaX.

KiroueBble ci1oBa: pOHWIECKUI HApPATHB, XyIOXKECTBEHHBIN TEKCT, CEMaHTHKA, KOTHUTUBHOE
MOJEIUPOBaHUE

CoBpeMeHHas JIMHIBUCTUYECKAs MTapaaurmMa, aHTpOIOLIEHTpUYeCKasl II0 CBOEMY
XapaKTepy, TpaKTyeT CJIOXKUBILMECS TEPMUHOJIOTMYECKME CUCTEMbl B MHHOBALIMOHHOM
KJII0Y€e, YTO AETEPMUHHUPOBAHO B TOM YMCJIe U aKIIECHTMPOBAaHWEM BHMMAaHUS Ha pea-
JIN3allMy KOTHUTUBHOM (PyHKIIUM s13bIKa. K TakoMy Kpyry Ipo0jieM IpUHAIIEXKUT 1
UPOHUSI, UCCIIEI0BaHHAS B KOOPAMHATAX CTPYKTYPHO-(YHKIIMOHAIBHOTO ITOAX01a, HO
HEIOCTaTOYHO M3y4YeHHas ¢ IO3UII1ii Teopuu HappaTuBa. Ceifdyac yxKe 04eBUIHO, YTO
(byHKIIMOHMPOBaHHUE SI3bIKa IPOUCXOAUT B COOTBETCTBUM C PUTOPUIECKUMU 3aKOHAMU
MPEXE BCEr0 Ha OCHOBE YEThIPEX OCHOBOIOJIAraloIIMX aCCOLMALINIA, OPTaHU3YIOIINX
KOTHUTHUBHYIO ACATEIbHOCTA MHANBUIA — TOXIAECTBA, CXOACTBA, CMEXXHOCTU 1 KOH-
Tpacta. [loaToMy MBIIITIEHIE YeJIOBeKa, KaK, BIIPOYeM, 1 SI3bIK, HEM30€:KHO 00IamaeT
3CTeTUYECKON crieln(PUKOM, XyIJ0XXECTBEHHO MO CBOel npupoje. JlJaHHbII mocTyaat
BITOJIHE IIPUMEHUM U K JTIOOOMY HayYHOMY 3HaHUIO, KOTOpoe (GYyHKIITMOHUPYET B hop-
M€ HEKOEro XyJA0XECTBEHHOIO TEKCTa, a caMa «XYJA0XECTBEHHOCTb» IIPUIAET STOMY
3HAHUIO CTPOMHOCTD U 3aBEPIIEHHOCTh. UMEHHO IT03TOMY HappaTUB KaK TaKOBOI cTa-
HOBMTCS BaxKHEMIIIEH XapaKTepUCTUKOM yesoBeyeckoro 0biTus. Hanbonee BausTe b-
HBIMH TeOpEeTUKaMU HappaTojoruu seisiorcs XKan-®pancya Jluotap [6] 1 @penpuk
JxerimucoH [2], 6aaromapst KOTOPbIM MUP HAUYMHAET OCO3HABATHCS KaK «JIUTEpaTyp-
HBII», «XyI0KECTBEHHBI» TUCKYPC, B KOTOPOM IIPeACTaBUTEIN JIOOBIX HAyYHBIX chep
«TIOBECTBYIOT» 00 M3y4aeMbIX 00bEKTaxX, a BECbh MUP IIPEACTAET B pELIENITUBHO-UHTEP-
MpPeTaTUBHOM AeSATeIbHOCTHU SI3bIKOBOI TMYHOCTH KaK COBOKYITHOCTb PACCKA30B O HEM.
C Teopueit HappaTHBa CBSI3aHa M TaK Ha3blBaeMasl IOCTMOJAECPHUCTCKAST YYBCTBUTEb-
HOCTb, B KOOpAMHATaX KOTOPOM YTBEPXKIAeTCSI 3HAUMMOCTD XyI0KECTBEHHOTO MBIIII-
JIEHUS U €TO XXaHPOBBIX (DOPM JIJIsI JIFOOOI 001aCTU 3HAHUM.

Wponus B 3TOM CBSI3M BBICTYMHAET KaK (hakTop, GOPMUPYIOLINNA CIOXKETHBII MOIYC
U TOIIOC C 1IEJIbIO YIIOPSIAOYMBAaHMS ITOCEA0BATEIbHOCTEM COOBITHUI, a TPU3HAKM XKaH-
POB, BKJIIOUEHHBIX B KOOPAUHATHI UPOHUUYECKOI0 HappaTuBa, BCTYIAIOT BO B3aUMO-
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JIeICTBUE C MOJAILHOCTBIO M1 MHTEHIIMOHAILHOCTHIO MPOHNYECKOTO HappaTuBa. Ha
HAIIl B3IJIsIII, YTOYUHEHHE ITapaMeTPOB MPOHNIECKOTO HappaTHBa IIO3BOJINUT BHISIBUTH HE
TOJIBKO 0COOEHHOCTH (DYHKIIMOHMPOBAaHUS NPOHUHY B CEMAaHTUIECKOM IIPOCTPAHCTBE
IHUCKypca / TeKCTa, HO M YCTAHOBUTb KOOPAWHATHI UPOHUU B SI3IKOBOI M1 MHAUBUIIY-
aJIbHO-aBTOPCKOU KapTMHAaX MUpa.

XK. 2KeHeTT, omnH 13 BeAyIINX TeOPETUKOB HAppaTHBa, B CBOCH (DyHIaMeHTaIbHOM
pabote «HappaTuBHbIi AUKypc» (1972) yKa3bIBaeT, YTO MOITUKA M KPUTUKA TECHO CBSI-
3aHBI M B3aMOOOYCIIOBIICHEI, IIPX 3TOM (DOPMHUPOBAHKE ITO3TUKHU KaK TeOpUH (POpM
MOXET OBITh HEIPOTUBOPEUMBO OCYIIIECTBICHO TOJILKO IIOCPEACTBOM IIPUMEHEHMS
NeNyKTUBHO-UHIYKTUBHOTO METO/1a Ha BCEX YPOBHSX (PMIOJIOTMUECKOT0 UCCIEIOBAHMSI.
IToHnMaHue HappaTUBa KaK «JIMHTBUCTUYECKOTO MPOU3BOCTBA, KOTOPOE MpeaHa3HAa -
YeHO JJIs1 paccKa3a 00 OTHOM WM 0oJiee COOBITHSX» [4], paCIIMPEHHOTO CIOBECHOTO
YTBEPXKIEHUSI, I03BOJIAET YCTAHOBUTH TPY KOHCTUTYUPYIOIINE KATETOPHH B €T0 CTPYK-
TYPHO-CEMAHTUYECKOM CTPYKTYPE: «BPEMsI» KaK BpEMEHHBIE OTHOILIEHUS CJIOBECHOTO
IHUCKYypca 1 COOBITUI, O KOTOPBIX OH MOBECTBYET; «HAKJIOHEHME» KaK COBOKYITHOCTh
MOJaJIbHOCTE HappaTUBHOM pelpe3eHTallMu, «I0JI0C», IIOCPEICTBOM KOTOPOIO pac-
CKa34YMK OCYILECTBIseT HappaTUB, HallpaBJICHHbI Ha KOHKPETHYIO aynutoputo. Mc-
TOJKOBaHVE HappaTHUBa C ITIO3UILWI 3THX TPEX KATeTOPUIA TT03BOJISIET OCMBICIIUTh SI3BIK
KaK CTPYKTYpUPOBAHHOE SIBJIEHUE, a CaM HappaTUB — KaK MOJIeJib, UMEIOIIYIO Ompe-
JIeJICHHBIE JIMHTBUCTUYECKIE TTapaMeTPhl, IIPEXKIe BCETr0 OBITUITHOCTD.

OTMeTUM TaKXe, YTO TaKOil paKypc IMO3BOJISIET BBISIBUTH 3aBUCUMOCTh HappaTHUB-
HOTO 3HAaHUS OT KYJIBTYPHOI'O KOHTEKCTa, B IIpeAeiaX KOTOPOro OHO peaanu30BaHO, U
OT KYJIBTYPHOTI'O KOJIa, KOTOPBIi MpuMeHsieTcs B ero cepe. [loarBepxaeHrne TaHHOMY
TE31CY HaXOAUM IPEXIE BCEro B TOM, UYTO He CYIIIECTBYET HU OIHO KYIBTYpHI, KOTOpast
OBl TpaHCAKMpPOBajaach 0€3 MOMOILM HappaTUBa, U MO3TOMY HappaTUB MpeaCcTaBIsSIET
00011 YHUBEPCAITbHYIO XapaKTEePUCTUKY KYJIBTYPHL.

Teopust HappaTHBa IPeICTaBISICT COOOI Ty MCCIEI0BATEIbCKYIO IIapaaurmy, KOTo-
pasi TIO3BOJISIET M3yYyaTh MHOTOYPOBHEBBIN (DeHOMEH UPOHUHN B HOBOM pakypce. Tax,
UPOHUS B XyIOXKECTBEHHOM TEKCTE, OCMBICJIEHHAs ITOCPEACTBOM aKIIEHTUPOBAHUS
BHMMAaHUS Ha TTOHSTHUSIX KOHTEKCTa, ITOATEKCTA, TEKCTOBOM MMIUIMKALIMK, OKa3bIBa-
eTCs «BTSIHYTOM» B KaTeropuajibHyO CUCTeMy Happatogoruu. Kpome Toro, BaxkHoe
MECTO B M3yYeHUH MPOHNIECKOTO HappaTHBa 3aHMMAaeT TAKKE B3aUMOJIEIICTBHE C Te-
OpHeil peueBBIX XKaHPOB, YTO ITO3BOJISIET pacCMaTPUBATh UPOHUIO C ITO3ULIUIA KOMMY-
HUKaTUBHO-TIparMaTu4ecKoro moaxona [3].

711 TMHIBUCTUKY TMTPUHIIMITUATIBHO BasKHBIM OKa3bIBaeTCsI AMCKYPCUBHAS IIPUPO-
Jla HappaTuBa KaK OBECTBOBAHUSI, 11€JIb KOTOPOI'O — pelpe3eHTal1s MOCAeA0BaTeIb-
HOCTH CBSI3aHHBIX MEXITy 0001 cOOBITHI. [10CKOIBKY XyIOKeCTBEHHBII TEKCT BCeTAa
JIMIHOCTEH, XapaKTepH3yeTCsl CYyObeKTUBHOCTBIO, UYTO OTPAXKAETCS ¥ Ha YPOBHE MaHM -
decTupoBaHNSI MOTATBHOCTH (AKCIIMIIUTHON MM UMIUIMIIUTHON), COOBITHSI B HEM
IpeaCTaloT KaK COOBITUS XXM3HU, a CaM HappaTUB B TAKOM TEKCTe IIPeICTaB/IeH B BUAE
JKU3HEOIMCAaHUS JUTePaTYpHOI IMYHOCTU (aBTOpa WK IepcoHaxa). Ha Hai B3rsig,
BepOaM3alys TMIHOTO HappaTHUBa CTPYKTYPUPYET B CEMAaHTUYECKOM ITPOCTPAHCTBE
XyIOXEeCTBEHHOTO TEKCTa 0COOYIO HAppaTUBHYIO MISHTUYHOCTh IMYHOCTH. PeaTbHOCTh
TEKCTa 1 pealbHOCTh BHYTPEHHETO MUPA JIMTEPaTYPHOI TMYHOCTU CTAHOBSITCS B Hap-
patuBe ToXInecTBeHHBI. KoHIlenTyaapHasl 3HAUMMOCTh HappaTUBa IJIsI CTPYKTYPUPO-
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3aspymos 3.A. UpoHn4ecKuii HappaTUB B XYITOXECTBEHHOM TEKCTE: TTapaMeTphl KOTHUTUBHOTO. ..

BaHMSI HApPaTUBHOM MICHTUYHOCTH JIMTEPATYPHOM IMIHOCTH COCTOUT B €T0 ICTEPMU-
HUPOBAHHOCTH €€ CIen(PUKON — HAIIMOHAIbHON M MHINBUIYaJIBHOM.

HMpoHusupoBaHue KaK OIHA U3 KOTHUTUBHBIX CIIOCOOHOCTEl MaHU(eCTHpOBaHA
B OIIpeNeIeHHBIX MEXaHU3MaXx, 3aIeICTBYIOIINX UPOHUYECKI MapKUPOBAHHBIE SI3bI-
KOBbIe enuHUIIbI. MpoHMYecKoe Mpeodpa3oBaHue CMbICIA HAXOIUT CBOE OOBSICHEHHE
B OCHOBHBIX KaTeTOpPUSIX HappaTHBa, YTO YTOYHSIET B TOM YMCJIE€ M OHTOJIOTUYECKUIA
CTaTyC CeMaHTUYECKUX TUIIOB CJIOB, HAaM00JIee YaCTOTHO ITPUMEHSIEMBIX B UPOHIIECKOM
HappaTHUBe, U T€ ICKCUICCKIE 3HAUYCHMST, KOTOPBIE SIBJITIOTCS Pe3yIbIaToOM pean3ailii
UPOHUM B TUCKYpPCE / TEKCTE.

PenienTuBHO-MHTEpIIpeTaTUBHAS ACSTEIbHOCTD, OCYIIIECTB/IsIEMasi 10 OTHOIIIEHUIO
K MPOHUYECKOMY HappaTUBY, OCHOBaHAa HE TOJbKO Ha SI3bIKOBBIX KOMIETEHIIUSIX, HO U
Ha 3HaHUSX O MUpE B LIeJIOM. TeM He MeHee CTOUT 3[1eCh YITOMSIHYTh 00 M3BECTHOM ITO-
crynare, BeiABUHYTOM E.C. KyOpsikoBoii, 0 TOM, UTO CKOJILKO Obl CBEIEHUII TOMUMO
SI3BIKOBBIX HY TPeOOBAIOCH [JISI IIPAaBIJIBHOTO IIOHMMAaHUSI IUCKYypca / TeKCTa, OTIIPaB-
HOM TOUKOW afleKBAaTHON MHTEPIIPETALIMU CIIYKUT M3HAYAJIbHAs I3bIKOBast (popma, u
JIPYTUX OCHOBaHUI, KpOME PEeIPe3eHTUPOBAHHBIX SI3bIKOM, JJIsI U3YYEHMS TTTyOMHHBIX
KOTHUTHMBHBIX CTPYKTYP He CYIIIeCTBYeT: « Bompoc 3akitouasics Bceraa Juiilb B TOM, YTO
KOHKPETHO MOKHO M3BJIeUb U3 I3BIKOBOTO MaTepuaja 1 KakK JaJIeKO MOTYT 3aiTH Ipo-
LiecChl aOCTpaKLIMU B Xoe ero onucanus» [5. C. 42].

HWpoHndeckuit HAappaTUB pealM3yeTcs KaK MOCPEACTBOM IMPUMEHEHMS KJIacCHIe-
CKOro aHTu(pa3rca, BOSHMKAIOIIETO Ha OCHOBE CEMaHTUIECKOTO KOH(IMKTA CJIOBap-
HOT'O ¥ KOHTEKCTYaJIbHOI'O 3HAaU€HU 1 CJIOBA, TaK 1 00JIee IMPOKUM HaOOPOM SI3bIKOBBIX
€IVHUI], MapKMPOBAaHHBIX UPOHWYECKHU B OIIPEAeI€HHBIX KOMMYHUKATUBHBIX YCIOBH -
X (TaKOBBI, HAIIpUMeEpP, KaTaMOyphl, MeTachophl, aTI03UU U T1p.). be3ycnoBHO, upo-
HUYECKUI HAppaTUB — 3TO U UPOHUS B «y3KOM CMBICIIC», T.€. BepOajibHast, 1 UPOHUS
B «IIIMPOKOM CMBICJIE» KaK TeKCTOOOpa3yromnii (paKTop, XapaKTepUCTUKa SI3BIKOBOM
JIMIHOCTU U €€ KapTUHBI MHUpa.

MoaenupoBaHue KOTHUTUBHBIX CTPYKTYP, IOCPEICTBOM KOTOPBIX PeaIU3yeTCs UPO-
HUYECKUII HappaTUB, Ha HaIIl B3IJISI, BO3MOXHO IPeXe BCEro Ha OCHOBE OCMBICJICHUS
BepOanbHOM MpOHUU. Takme KOTHUTUBHEIE CTPYKTYPHI MOTYT OBITH B JaJlbHEHUIIIEM
TPaHCIIOHMPOBAaHBI Ha OPTaHU3ALMI0 UPOHMYECKOI0 HAppaTHBa B 1IeJIOM KaK OTHE/Ib-
HOTO BUJIA ITOBECTBOBAHMSI.

[IpomyneHT MpoHNU 0OpaIIaeTCs K HIMPOKOMY PeIepTyapy CPpeACTB, IIPU 3TOM IS
pacrio3HaBaHUs U A€KOAVMPOBAHUS UPOHUU, Pa3yMeeTCsl, HEO0XOIUM JOCTaTOYHBIN
00beM (POHOBBIX 3HAHUM peLUITUEHTA. XyI0KECTBEHHbBIN TEKCT COACPXKUT HEKOTOPhIe
MapKephl, KOTOPBIE TTO3BOJISIIOT JEKOIMPOBATh MPOHMYECKUI CMBICI B HY>KHOM paKyp-
ce: TeM CaMbIM, BO3MOXXHBIE BApMaHThl MHTEPIIPETAILIUM CMBICIIA IIPUOOPETAIOT OIIpe-
JeJICHHBIe KOOPAWHATEI, I X BBIOOP CTAHOBUTCS B M3BECTHOI MEpPE OTpaHUYCHHBIM.

Takue «<MHTepIIPEeTaTUBHBIE» MapKEPhI, IIPUCYTCTBYIOIINE B XyI0KECTBEHHOM TEK-
cTe, IIpUo0peTaroT 0COOYI0 3HAUMMOCTD B IMAJIOTaX, ONMCAaHUSIX MeCTa IeCTBUSI, BHEII-
HOCTH MEPCOHAXEU, MX BHYTPEHHE! peun, B 1IeJIOM Ha BCeX YPOBHSIX XyI0XECTBEHHO-
ro MUpa, BOCCO3IaBaeMOTr0 aBTOPCKMM CO3HaHMeM. TeM caMbIM MHIMBHUIYaIbHO-aB-
TOpCKas KapTUHA MUpa nNpuodpeTaeT olpeneJeHHbIe YePThl B OCYIIEeCTBICHUN
JIHayiora ¢ YuTaTesIeM, a 3HA9UT, U B CTPYKTYpe HappaTuBa. M poHn4YecKuii HappaTUB B
TaKOM paKypce IIpeacTaeT KaK COBOKYITHOCTbh MapKepoB, (PUKCUPYIOIINX HPOHUIO —
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BepOATbHYIO M TEKCTOOOPA3YIOIIIYI0, a ONPEAeISIONINI XapakTep MpUOoOpETaeT Te3aypyc
peliMIMeHTa XyI0XXeCTBEHHOTO TeKCTa U ero (poHOBBIE 3HaHMs. KOrHUTMBHOE MOJIE-
JIMPOBaHME UPOHUYECKOTO HApPaTUBA MOKET OBITh OCYIIIECTBJIEHO ITPH OTIOPE Ha «MH-
TepIIpeTaTUBHBIE» MAapKePhl MEHTAJIBHBIX IIPOCTPAHCTB.

PaccMmoTpeHre MpOHMYECKOTO HappaTHBa B TEPMUHOJIOTMM TEOPUU AUCKypca I0-
3BOJISIET BBISIBUTD €0 CUHTAKCUUYECKME M CEMaHTUUECKUE XapaKTepUCTUKU, IIPEACTaB-
JISIIoIe coboit MHTeTrpajibHbIe U TN depeHIInalIbHbIe TIPU3HAKN TaHHOTO (peHOMeHa
10 OTHOIIIEHHUIO K APYTMM HappaTHMBaM KaK CEMUOTHYECKUM cucTemaM. McxomHoit
KJIaCCHMYECKOI MOMEJIbIO HappaTHBa IPU3HAETCs TaKasl MOAE/Ib, B KOTOPOI IIpeacTaB-
JICHBI B TECHOM CBSI3M IIPUHILIMITBL M OTPAHNYEHMS, CIIOCOOCTBYIONINE OCYIIECTBICHMIIO
CEeMaHTUYECKOM CBSI3HOCTHU U JIOTMIECKOM KOPPEKTHOCTH [1], B TO e BpeMsI UpOHU-
YeCKMI HappaTUB BceTaa IeMOHCTPUPYET OIIpeIelIecHHbIC HAPYIIeHNS TAKIX IIPUHII -
OB ¥ HOpM. B n3yyeHnu npoHunu ocodboe 3HaueHUE IPUOOPeTaET IIOHSITUE MmeMd, KO-
TOpOE aKIECHTUPYET COOTHOIIEHMS ONPeIeICHHBIX TUIIOB HAPPATUBHBIX CTPYKTYP, B
TOM YHCJIE€ U UX KOHTPACTUBHOCTD, IPUHIUIINAIBHO BaXXHYIO 1T (DOPMUPOBAHUS
MPOHNYECKOro HappaTuBa. HappaTuBHBIE KOHTEKCTHI ITPEACTAIOT KAK COBOKYITHOCTH
LIMTAT, KOJUIaXXH, B KOTOPBIX UPOHUS KaK BeAYIIUI KOHCTPYKTUBHBINA MPUHITAT MOXET
OBITh peain30BaHa B ITOJIHOI Mepe. Kpome Toro, MMeHHO XyI0KeCTBEHHbI TEKCT CTa-
HOBUTCSI TEM MCCJIEI0BATEIbCKIM I10JIEM, B KOTOPOM UPOHUYECKUI HappaTUB KaK 00b-
eKT uccjieqoBaHus o0J1agaeT 3HAUUTEIbHBIM 9BPUCTUYECKIM MOTEHIIMAIOM.

OnpeneneHHbIE KOHGUTYpALIMU ITO3ULINIA CyObeKTa, 00BbeKTa 1 aapecara MaHu(e-
CTUPOBAHbBI B UPOHUUECKOM AMCKYpCe KaK KOMMYHHUKATUBHOE COOBITHE ITOCPEICTBOM
HappaTUBHBIX cTpaTeruii. JIrodass HappaTUBHAs CTpPATeIUsI OTpaKaeT JUCKYPCUBHYIO
CTpaTeruio KOHKPETHOM 3II0XU, TUHTBOKYJIBTYPHI, SI36IKOBOM / TUTEpaTypPHOM JTNIHO-
CTH, BCJIEACTBUE YETO CAMO TTIOBECTBOBaHME MPUOOPETAET ONpeieJIeHHbIEC TTapaMeTPhl:
TaKOBBI CCTEMa 3ITU300B, XapaKTe pU3YIOIIasics eTMHCTBOM IIPOCTPaHCTBEHHO-BPE-
MEHHBIX (popM, HaOOp aKTAaHTOB, a TAKXKE MUKPOIMCKYPChHI, BBIICICHHBIE KOMITO3M-
LIMOHHO U 00beIMHEHHBIE CYOBEKTOM PEYM M CITOCOOOM BBICKa3bIiBaHUS. B TakoMm pa-
Kypce HappaTUBHBIE CTPAaTETMM UPOHUYECKOTO AUCKYpca MPEeICTaoT KaK OIpeae/ieH-
HbIE pPUTOPUYECKIE MHIEKCHI, CITIOCOOCTBYOIIE MaHU(PECTUPOBAHUIO KAPTUHBI MUpa
aBTOpa B COOTBETCTBUU C IIPEAIIOIaracMbIMU CBOMCTBAMM €T0 PEeIUIEHTA.

KotoueBbIM 151 BBIIEISHUS HappaThBa Kak 0CO00ro BUIa TEKCTOB CTAHOBUTCS I10-
HSITHE COOBITHS, COBEPIIIEHIE KOTOPOTO B TEKCTE KBATM(PUIIMPYETCS IIOCPEACTBOM psida
YCJIOBHIA:

— HIOEHTUIHOCTh U3MEHSIEMOTO CYObEKTa;

— ceMaHTHYecKasi COUYeTaeMOCTh HapPaTUBHBIX BEICKA3bIBAHUIA;

— XpOHOJIOrMYecKasl ITOCIeA0BaTEIbHOCTh (DAKTOB, IIPEICTABICHHBIX B IIPOCTPAH-
CTBE HappaTuBa;

— (haKTUYHOCTD / pealbHOCTh COOBITHS;

— OCYIIECTBJIEHUE COOBITUS BIUIOTH 10 JOCTVXKEHUS pe3ybTaTa.

HMpoHunyeckuii HappaTUB, Ha MEPBBIM B3IJISIA, HE OTBEYaeT HU OJHOMY U3 MpPUBE-
JIEHHBIX TpeOOBaHUI, 32 UCKITIOUeHHEM TTepBoro. OmHaKo COOBITUITHOCTD Xy0XKECTBEH-
HOTO TeKCTa MMO3BOJIIET HAaM OCMbBICJIMBATh 3TOT BU HappaTHBa KaK CaMOCTOSITEIbHBIH,
obnamarommii psiaoM napameTpoB. [Ipexae Bcero Hanboee BaxKHO 31eCh TpeboBaHe
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HETPUBUATBHOCTU COOBITHS, KOTOPOE Peaain3yeTcsl B MPOHUYECKOM HappaTUBE 3a CYET
OLICHOYHOI MOJAJbHOCTU KaK BUJa MOJAJILHOCTU CyObeKTUBHOU. CyObEKTUBHOCTD
XYI0XEeCTBEHHOI'0 TEKCTa, KaK YKa3bIBaJOCh BhILIE, HEOCIIOPMMA, a OLIEHKA UMMaHEHT-
HO MPUCYIIIA B LIEJIOM PEYeMBbICTUTEIbHOM AeITeIbHOCTH YeoBeKa. Takxke ooauraTop-
HO TpeboBaHNE HEMpPeACKa3yeMOCTH, OCYIIECTBASIEMOE B UPOHUYECKOM HappaTHUBe,
Mpekae BCero, B ero aBTopckoii cepe. be3ycnoBHO, COOBITUITHOCTE UPOHUYECKOTO
HappaTuBa 3aKOHOMEPHO BOBJIEKAET B UCCIEA0BATEIbCKOE OCMBICIIEHHE TPEOOBAHUE
KOHCEKYTMBHOCTH KaK BO3MOXHOCTU KBaTU(GUIIMPOBaHUSI HanboJsiee peieBaHTHbBIX
COOBITUITHOCTH M3MEHEHMSIM BO BHYTPEHHEM 1 BHEIITHEM MHpPE aBTOpa / IIepcoHaxa.
OO0IUraTOpHBIMU VIS UPOHUYECKOTO HappaTHBa CTAHOBSITCS TAKXKE TPEOOBaHMS HE-
00paTUMOCTHU 1 HEMMOBTOPSIEMOCTH.

OIHUM U3 OCHOBHBIX OTJIUYMUTEIbHBIX TIPU3HAKOB HAPPATUBHOTO MOAX0AA CJIeAyeT
CUMTAaTh BOBJICYEHUE B UCCIEAOBATEIbCKYIO MAapaIUrMy IIMPOKHUX KOHTEKCTOB, YTO
MO3BOJISIET MOJEIMPOBATH U TPaHC(HOPMUPOBATH COOBITUMHOCTD, CAMY OLICHKY BHEIII -
HEro U BHYTPEHHETO MUpa, 4YTO ¢ HEOOXOUMOCTBIO CTAHOBUTCSI HanboJiee BOCTpebo-
BaHHBIM B KOOpAMHATaX UpoHUUYeCKoro Happatusa. [TocTpoeHue nmpolecca KOMMYHU-
KallMM B COOTBETCTBUM C TEMU UCTOPUSIMU, KOTOPBIE PACCKA3BIBAEM Mbl CaMU WJIN
JIPYTUE O HAC, IUKTYET PACCMOTPEHUE ETO PA3BUTHSI C UMMAHEHTHO MPUCYIIIMX Happa-
TUBHOMY IOIXOMAY IO3UIMIi. be3ycl0BHO, MPOHMYECKUIT HappaTUB OepeT CBOE HAaYaJIo
B JIMYHOM OTIBITE JIMTEPATYPHOU JTUUYHOCTH, KOTJAA Mbl O0paIaeMCsl K U3Y4EHUIO Xy10-
JKECTBEHHOro TekcTa. K ToMy ke Kaxkaast KyJbTypHO-UCTOpUYECKas 3110Xa JUKTYET
CBOM TpeOOBaHMS U ONPEIEICHHOTO pojia OTPAHUYEHMS 110 OTHOLIEHUIO K UPOHUH.
DT orpaHNUICHMS KacaloTCs IIPEKIe BCETO pealn3allii MPOHUM B KOHKPETHBIX JXKaH-
pax. UpoHunyeckuii HappaTUB, UMEIOLIMIA 3HAYEHUE HE TOJIbKO B JUYHOCTHOM OOIlLIe-
HWM, HO U B 00Jiee IIIMPOKUX COLIMAIBHBIX CJIOSIX, B MEXKKYJIBTYPHOU KOMMYHUKALIWH,
npruodpeTaeT BO3MOXHOCTh IPOAYLIMPOBAHUS OMpeaeIeHHBIX OLIEHOK U HOPM Ha OC-
HOBE HUCIIPOBEPKEHUS, JeKOHCTPYKLIMHU MPEAILIESCTBYIOLINX.

MMeHHO B MPOHUYECKOM JIUCKYPCE COOBITHE paccKa3a U COOBITUE pacCKa3bIBaHUS
CIOCOOHBI BBICTYMATh KaK €AUHOE 11eJI0€, YTO, OHAKO, HE UCKJII0YaeT MPpUMEHEHUS
Pa3IMYHBIX HAPPATUBHBIX CTPATETMd, KaXKaasd U3 KOTOPBIX aKTYaIU3UPYET Pa3IUUYHbIC
BUJIbI UPOHMHM MOCPENCTBOM HabOpa ITOBECTBOBATEIbHBIX IIPUEMOB.

besycnoBHO, IMCKYpCUBHBIN CTAaTyC MPOAYIIEHTa HappaTHBa oIpeaeisieT MaHude-
CTUpPOBaHMeE ONpeneieHHOM KapTUHbBI MYpa, OTHOLIIEHUE HAppaTOpa K COOBITUSIM, O -
CbhIBa€MbIM JUCKYPCOM, UTO B LIEJIOM MO3BOJISIET COOTHOCUTb UPOHUYECKHUI TUCKYPC C
KaTeropUsIMU OLIECHOYHOCTHU Y MOJAJIbHOCTH, BBISIBJISISI UX KOHCTUTYUPYIOLIYIO (DyHK-
LIMIO 0 OTHOILEHUIO K (peHOMEeHY UpOoHMHU. Putopuyeckas opopMIEHHOCTh UPOHU-
YeCKOro HappaTuBa U (p)OHOBbIE 3HAHMS PELIMITMEHTA OKA3bIBAIOTCS B3aUMOCBSI3aHHbI-
MU B IBYCTOPOHHEU peIeKCUU, OCYILECTBISIEMON 110 IMTOBOAY XYI0XXECTBEHHOIO TEK-
CTa, MOCKOJbKY XyI0XeCTBeHHasi KOMMYHUKALIMS BCEeraa UMeeT AUalorndecKuit
XapakTep.

ITpouecc KOMMyHUKALIMM, B TOM YHUCJIE M 3CTETUYECKOM, TPUOOPETAET CEroIHs Xa-
paKTep UPOHUYECKOTO HappaTuBa, 1 3TO HecaydaliHo. MpoHus, npeacrasisis coooit
JIOMWHAHTY COBPEMEHHOTO COLIMOKYJIBTYPHOTO IMPOCTPAHCTBA MOCTMOAECPHA, MOJIEJIU -
pyeT HappaTUB, NMEIOLINI TUTIepTPOGUPOBAHHEIN XapaKTep, MO3BOISIOMINI NMITITHA -
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LIMPOBATh UCTUHY MOJHOCTbIO TMOO OTYACTU, YTO OTPaAKAETCS U HA BO3MOXKXHOCTH pe-
aJan3alyy KOTHUTUBHO-IIParMaTUYeCKOro moTeHIInana Tekcra / auckypca. Iloctmo-
JIEepH, MpeacTaBsisg coO00l COBOKYITHOCTb pa3JIMYHbBIX KOHTEKCTOB, CO3/JaeT
HEOoO0XOIMMYI0O OCHOBY JJIs pealu3alii UPOHMUYECKOro HappaTuBa 3a CUET BO3MOXK-
HOCTH MaHU(ECTUPOBAHMS Pa3IMIHbIX, 3a9aCTYI0 IIPOTUBOPEUYALLINX APYT APYTY KYyJIb-
TYPHBIX KOIOB, OIbITa, aKCMOJIOTUIECKUX CUCTEM U HOPM [7]. BO3MOXXHOCTb BOZHUK-
HOBEHUS MPOTUBOPEYHUS, TPOTUBOITOCTABICHMSI COCTAB/ISIET KOTHUTUBHBINA (hyHAAMEHT
WPOHWM, B KOTOPOU TPaAULIMOHHO BBIAESIIOT KOHTPACT IEPBUYHOM CEMAHTUKH JIEKCEM,
HX COUYE€TaHUM, LIEJIOCTHBIX BICKA3bIBAHMI U TTP. U BTOPUYHON UMILTUKATyphl. KorHu-
TUBHOE MOJEJIMPOBAHKUE UPOHUMU MO3BOJISIET BBIAEIUTD B €€ CTPYKTYPE CTPYKTYPHO-
9KCHPECCUBHBIE MPUHLIUIIBI, PeaTU3YIOIINe ABOHOIM cMbICA. UpoHUYeCcKUid HappaTUB
CEMaHTUYECKU PA3HOPOAECH U HEOJHO3HAUYCH: UPOHUS TTOABEPTACT OCMESIHUIO peaslb-
HOCTb, COMHEBAETCS B €€ MCTUHHOCTH, MpeAIogaraeT oTCyTCTBUE pedepeHTHOCTH;
TaKXe yKa3blBaeT Ha CYILIECTBOBAHME HEKOETO Measia, KOTOPbI CoIojaraeTcs ¢ pe-
AJIBHOCTBIO, W BBISIBJISIET €€ HECOOTBETCTBUE UIICATIbHBIM MPEICTABICHUSIM.
HMpoHnuyeckuit HappaTUB B KOHTEKCTE MOCTMOEPHA OTKPbIBA€T MHOXXECTBEHHOCTh
MUpPOB [OBOPSIINX, OYEPUMBAET IIPOCTPAHCTBO KAHPOB U KOHTEKCTOB 11 0003Haye-
HUSI 00BEKTOB peabHOCTU. MpoHuYecKuii HappaTUB (PUKCUPYET «3[ECh» U «ceidacy,
TEM CaMbIM, OOBITPEIBAs IPAKTUICCKHU JIF000E COOBITHE B (hOPME MPOHUH U/ MIJIN CAMO-
WPOHUM, YACTO B BUIE KOHHOTATUBHOI OrOBOPKHM. 3HAUYMMOCTb NUPOHNYECKOTO Hap-
paTtuBa B IOCTMOJEPHUCTCKOM KOMMYHUKATUBHOM IIPOCTPAHCTBE TECHO CBSA3aHA C €r0
TUNepTPOPUPOBAHHOCTHIO U MONU(PYHKIIMOHATBHOCTBIO: UPOHUS TPAHCAUPYET LIeIbIi
KOMILIEKC 3HAYEHU, UYTO 00YCIOBIMBAECT INIyOMHY KOTHUTUBHO-ParMaTuyecKoro
MOTeHLIMajla MPOHUYECKOro HappaTUBa. DTOT KOMIUIEKC 3HaYeHU I (DUKCUPYeT CaMO-
oIpaBIaHue, IpUyMEHBIIeHUE / IpeyBeIndeHre, IpeHeOpeskeHIEe, COKPhITHE UCTHH-
HOCTHU 3Ha4eHUS COOBITHSI, BRBICMEMBAaHNE HETaTUBHBIX Ka4yeCTB. 3HAYUTEIbHA POJIb
WPOHUMU B MPOAYLUMPOBAHUM 3ALLIUTHBIX MEXaHU3MOB JIMYHOCTHU, T.K. YACTO UPOHMUS,
HamnpaBJieHHasl Ha CYObeKT WM 00bEKT, MAPKUPYET IIPEOJ0IeBAEMYIO 3aBUCUMOCTD OT
9TOro0 CyObeKTa Win 00beKTa. CeMaHTUYECKOEe IIPOCTPAHCTBO PeaIbHOCTU / TUCKYP-
ca / TeKCcTa CTPYKTYpUPYETCS SI3bIKOBOH / IUTEPATYyPHOU JIMYHOCTbIO, a TAKKe JTUHT -
BOKYJIBTYPHBIM COOOILIECTBOM, UTO MO3BOJISIET BHICTPOUTh HAppaTUBHBIE CBS3U MOBE-
CTBOBAHUSI B COOTBETCTBYIOIIEM CTIUIMCTUYECKOM U KOTHUTUBHOM perucTpe. 3HAUMT,
WPOHUYECKUIA HAPPATUB CTAHOBUTCS B KOHTEKCTE MOCTMOJEPHA IMMOCPEACTBOM KOMMY-
HUKATUBHBIX MPaKTUK HEKOei (popMoii acKamnu3ma, BRITECHEHUS 3aBUCUMOCTHU OT «Ha-
BSI3aHHOTO» TUCKYPCOM BJIACTH, TOTO, YTO HAXOAUTCS B 30HE MOCTOSIHHOTO KOHTPOJIS.
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IRONIC NARRATIVE IN THE LITERARY TEXT:
PARAMETERS OF COGNITIVE MODELING

Z.A. Zavrumov
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The article discusses the ironic narrative from the viewpoint of cognitive linguistics that allows us
to refine the model parameters irony realized in the semantic space of a literary text. Ironic narrative
regarded by s the author of the article as verbal and text-forming irony, objectifying language personality
characteristics and individual author’s view of the world. Decisive importance for the cognitive modeling
ironic narrative become “interpretive” markers of mental spaces, which represented in the micro- and
macrocontext.

Key words: ironic narrative, literary text, semantics, cognitive modeling
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CONCEPTUAL ARTWORK AS A POLYCODE TEXT

V.A. Berest
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The present article analyses a conceptual artwork as a polycode text whose perception requires
interactions of multiple sensory channels of an individual. It emphasizes relationships of all artwork’s
components in different perception levels. It also describes artistic method of famous conceptual artists
as an intellectual practice inspecting its own language development.

Key words: polycode text, creolized text, artwork, conceptual art, verbal and nonverbal components,
icon

Conceptual art is one of the most questionable movements in contemporary art. The
term was coined in the 1961 by the artist Henry Flynt. Now we can use it talking about
the art based on ideas or concepts instead of the materialistic representations. One of its
main branches can be summarily described as the result of putting image and text on the
same level.

“To interpret a text is not to give it a (more or less justified, more or less free) meaning
but on the contrary to appreciate what plural constitutes it” [5. P. 4]. Contemporary
cultural researches suggest different methods for producing various kinds of knowledge
and discussion. The most part of them requires a multidisciplinary approach. In Roland
Barthes’s view there is a big difference between a Work and a Text. “The difference is
this: the work is a fragment of substance, occupying a part of the space of books (in a
library for example), the Text is a methodological field” [6. P. 74]. Therefore, one can
consider contemporary or even modern artwork as a Text, possessing certain properties.
Amongthem are intertextuality, literariness, informativity, modality, address, sustainability,
entirety, coherence, auto-semantics, hypertextuality etc.

We can apply almost all these properties to the artwork analysis, thereby some of them
are more essential for our inquiry. Swiss linguist Charles Bally’s research indicates that
a sentence consists of two fundamental parts known as dictum and modus. The first one
is defined as impersonal content, meaning of context, and the second one expresses
author’s attitude towards the expressed statement. For conceptual artworks interpreting
this division is essential. According the conceptual art ideology the idea of artwork is a
dictum, and its representation is a modus. Consequently, studying the modus apart from
the dictum enables us to gain depth in artwork understanding. Modus is the basic
conception for modality of the text, which means the way in which subject or idea exists
or is done. It is quite certain that, the concept of modality in conceptual art can be
criticized, because of abstraction factor in the conceptual artistic approach and notorious
death of the author. But we have to insist on its existence, while modus is aligned with
context of the speech and personal experience of the author even if he denies it.
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By way of example, hypertextuality becomes really important part of contemporary
artistic method without any references to art forms. Each viewer can form new interpretation
and meanings. He is a sort of co-author, collaborator or more accurately — a contributor,
weaving his own ideas into the artistic sight. All alterations of meanings occur because
of the circumstances, personal experience, exhibition forms, and, thanks to the multiple
transmission channels used by contemporary artist. Therefore, taking the artwork (more
accurately — conceptual artwork) to be the text we can interpret it using semiotic methods
and models: at first Ferdinand de Saussure’s two-side model of sign, using to analyze all
kind of relationships between different levels and parts of the artwork. The more
complicated analytical model is the triangle of reference or triangle of meaning. Conceptual
artworks are the best way to explain this semiotic triangle that describes form of relationships
between the author as subject, a concept as object or referent, and its designation.

According to linguistic theory conceptual artworks can be described as “creolised”.
The term was adopted in 1990 by Yuri Sorokin and Evgeni Tarasov. Some researchers use
term “polycode texts” or even “semiotically complicated texts”. As defined the term
describes different kinds of texts that consists of two non-homogenous parts: verbal and
non-verbal. Polycode text coherence appears in verbal and non-verbal components’
coordination, and presents in substantial, lingual, compositional levels. Art of the twentieth
century differs from the art of earlier times. The first part of the twentieth century marked
the end of the traditional perceptive art. Technical innovations influences, social and
political circumstances, creative activity inspiring by new way of life triggered the
mechanism of contemporary art and radical artistic ideas. One of that ideas was to create
metatext involves use of texts messages, icons or even real life objects. By contrast with
traditional research, focused on the icon as a second semantic system, we will try to
analyze the inverse process of text incorporation into the visual artwork.

It is really important that the text had been used in artworks long before this. The
history of art is full of examples of artists who used it in different ways. Russian Constructivist
artists created images with combinations of different printer’s types to actualize new
social meanings attempting to form a new type of utilitarian art. Dada, Cubist or even
Futurist artists appropriated the collage techniques, presenting cut-and-pasted text
fragments and illustrations in one artwork. That was kind of a new visual language used
to glorify advanced technology and urban modernity.

Nevertheless, many Conceptual artists used the text in place of their usual means of
production. One of the originators of Conceptual art, American artist and theoretician
Joseph Kosuth has created a lot of text-based artworks since 1960s. His piece “One and
Three Chairs”, made in 1965, became an icon for all the art movement. “Since no form
is intrinsically superior to another, the artist may use any form, from an expression of
words (written or spoken) to physical reality, equally” [9. P. 82]. Kosuth’s artwork is an
installation that consists of wood chair, photography of a chair and a copy of dictionary
definition of a chair. It is a perfect presentation of one object using three different forms
of representation: an image, an object, and text. “There are many elements involved in
a work of art. The most important are the most obvious” [9. P. 83]. The artwork gives
insight into relationships between text (or language), display image and object. And this
is the way in which contemporary art develops nowadays.
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The main Kosuth statement was: “The art I call Conceptual art is such because it is
based on an inquiry into the nature of art” [8. P. 40]. Conceptual art is a kind of intellectual
practice inspecting its own language development. “Works of art are analytic propositions.
That is, if viewed within their context — as art — they provide no information what-so-
ever about any matter of fact. A work of art is a tautology in that it is a presentation of
the artist’s intention, that is, he is saying that that particular work of art is art, which
means, is a definition of art” [1. P. 165].

Kosuth’s method partly resembles French surrealist Rene Magritt’s work. He also
constructed visual and logical antinomies, such as “The Treachery of Images” (“This is
Nota Pipe”) in 1928—1929 to analyze the nature of art. Proposing us visual representation
of the subject (a pipe) and its verbal negative assumption (the negative statement) he
created a mind trap, motivating us to accept only one pose: of the spectator or reader,
but not both of them. The mentioned artwork is a kind of metatext. It turns visual artwork
into a means to speak about itself.

The word became an important part of artwork creation in contemporary art. In the
beginning was the Word. Such theological references generate unique meanings and
metaphysical reasoning to conceptual artworks’ creation. “If words are used, and they
proceed from ideas about art, then they are art and not literature; numbers are not
mathematics” [9. P. 83].

In 1971 American conceptual artist John Baldessari created I Will Not Make Any
More Boring Art” — piece used the text instead of the image. The first its version was
created at Nova Scotia College of Art and Design without artist’s presence. “As there
wasn’t enough money for me to travel to Nova Scotia, I proposed that the students
voluntarily write “I Will Not Make Any More Boring Art” on the walls of the gallery, like
punishment. To my surprise they covered the walls” [13. P. 188].

Baldessari provided the students with direction on main idea, but they had some space
to perform it. Therefore, the question of traditonal author’s role has been risen or according
to Roland Barthes’s theory — the question of the death of the author was placed. But the
main idea of his art was the power of a Word transmitting into the visual artwork, which
could be interpreted in different symbolic levels.

In conceptual art a viewer and an artist both are active makers of meaning. “Signs,
therefore, are clues with which the speaker “furnishes” the addressees, enabling them
and leading them to infer the way in which the speaker intends to influence them. Signs
are not [...] containers used for the transport of ideas from one person’s head to another.
Signs are hints of a more or less distinct nature, inviting the other to make certain
inferences and enabling the other to reach them” [7. P. 90]. This relationship is dynamic
and in Roland Barthes’s view depends on cultural level and multiple sensory channels of
each of them. The viewer uses his learning and understanding channels for translating
and transferring verbal and nonverbal artist’s signs into the personal experience. At the
same time “a work of art may be understood as a conductor from the artist’s mind to the
viewer’s. But it may never reach the viewer, or it may never leave the artist’s mind” [9.
P. 82].

It is commonly known that polycode text or creolized one can consist not only of the
text and the image, but also can be presented in other sensation levels. In the history of
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contemporary art we can find new art forms such as video art works, new performative
practices, happenings and installations. All this modern forms based on conceptual art
ideas that explored author-artwork-spectator possible configurations.

In such a manner we can realize French artist Gina Pane’s artworks. Her artistic
method involved her own body participation. And presented thereby a complex synthetical
artwork, consists not only of the action, but also of its photo and video presentation.

In 1973 at the Rodolphe Stadler’s gallery in Paris the French artist of Italian origin
Gina Pane has presented performance in three parts called “Self-Portait(s)”. In spite of
the traditional approaches to defining and analyzing performative practices that was a
unique form putting together the action in itself and its photo documentation. This special
relationship between an action (or a dictum) and its representation (or a modus) became
a key aspect of Pane’s work.

All the process was recorded by Swiss filmmaker and feminist Carole Roussopoulos —
the first woman in France directed the documentary for portable Sony Portapak camera.
She was also well-known for her scandal socially oriented documentaries.

Despite the modern technical capabilities of the media photographic images of the
process was more important for Gina Pane. The entire series of pictures taken during the
performance were strictly planned by the artist. Together with the French photographer
Francoise Masson she worked through all the details of the composition, then she selected
the pictures, crop them and arranged in a certain order for the subsequent exposition.
Her final goal was to create a photo installation with a focus on viewer reflection and
perception.

A great number of her artworks are largely based on biblical stories, lives of saints and
legends of the martyrs. Her artworks include different citations of Old Testament scenes,
literal references and links to some famous saints and events proposing varying
interpretation. In such a manner she has created a unique visual system with a head motif
of the Saint (or Martyr) purifying through the prism of his physical pain in the name of
the Other. This author’s conception is critically conceptualized by new representation
in the museum space where the photo documentation of a process instead of the action
in itself is placed.

Although we already have scrutinized conceptual artworks as text-based examples, we
have not previously thought about their exhibiting or presentation.

In 1968 American art-dealer Seth Siegelaub organized the first exhibition, in which
the catalogue, displayed in a private apartment, was the exhibition in itself. That kind of
exhibition show became the first example of exhibitions-as-books shows, which were
continued later with famous Xerox Book. Siegelaub started his experimental actions to
support young conceptual artists. Art-dealer invited American artists Carl Andre, Robert
Barry, Douglas Huebler, Joseph Kosuth, Sol LeWitt, Robert Morris, and Lawrence Weiner
to create twenty-five-page works on paper to be reprinted as a part of the entire book
called Xerox Book. It was not the usual artist’s book but the most available and cheapest
way to diffuse conceptual art ideas all over the country.

Next year in 1969 after completing the Xerox Book, he organized the most famous
group exhibition in which the print catalogue became the main object instead of artworks.
The exhibition absence is a perfect example of Barthes’s zero sign. A zero or null linguistic
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sign is a sign whose signifier is empty. It has some meaning or context, but has not any
form. “While the null is bad in real life, it is in fact still important in thought. One cannot
think without null” [2. P. 262].

And the absence of exhibition itself means here a new level of perception. It is a some
sort of aposiopesis, where the curator leaves his sentence incomplete. By presenting the
exhibition catalogue without any real exhibition he proposes us to make our own choice
and sits in judgment on new conceptual art and new artistic methods.

This survey covers some current uses of the term “creolized” and “polycode text”
applying to conceptual artworks created from 1960s to 1970s. It proposes some new
analytical methods using cross-disciplinary approach. Today’s lack of convenient
methodological ways to research in the contemporary art field is not surprising, nevertheless
new knowledge about contemporary art and relevant methods, which make its
understanding more progressive, are critically important.
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NPOU3BEAEHUE KOHLUENTYAJIbHOIO UCKYCCTBA
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OIKYCaH TBOPUECKU I METO U3BECTHBIX XYIOXKHUKOB-KOHIIENITYaJIUCTOB C TOYKM 3PEHUSI UHTEIEK-
TyaJbHOM MPaKTUKU, UCCISIYIONIEH pa3BUTIE COOCTBEHHOTO SI3bIKA.
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MHDOOPMALIUA A1 ABTOPOB

Hayunsriii xxypran «BectHuk PY/IH. Cepust: Borpocsl 00pa3oBanus: SI36IK1 U CITe-
LIMAJIbHOCTb» IYOJIMKYET CTaThM, TOKJIAAbl X COOOIIEHMS KaK M3BECTHBIX POCCUICKMX
U 3apyO0ekKHBIX YUEHBIX, TaK M MOJIOJbIX CIIELIMAIMCTOB, TOKTOPAHTOB U aCIIMPAHTOB,
a TakKe pelieH31uM, 0030pbl, MTHDOPMAIIMIO O HAYYHBIX ITpoeKTax. Marepuaibl myoam-
KYIOTCSI Ha PyCCKOM, aHTJIMICKOM, (PpaHIly3CKOM,HEMEIIKOM, UCTIAHCKOM $SI3bIKaX.
XKypHan BeixonuT 4 pa3sa B Tof.

http://193.232.218.56 /web-local /fak/rj/index.php?id=23&p=147

http://ru-rudn-ru.1gb.ru/node/2

Buumanue! C 2016 rona penkosuierust 0yaeT IpUHUMATh CTaThW aCITUPAHTOB M TOK-
TOPAHTOB TOJILKO MPY HATMYNUM PELIECH3UM Ha CTaThIO OT HAyYHOT'O PYKOBOAMTEJIS, OT-
yeTa 13 cucteMbl AHTUInarnat BY3 (opurnHanbHOCTh TeKCTa He MeHe 87 %), 3asiBiie-
HUA (0Opaselr 3asIBJICHUS CM. HUXKE).

[ltaBHOMY penakTopy HayuyHoro BectHuka PYJIH
Cepust «Bompocsl 06pa3oBaHust. SI3bIKY ¥ CIELIMATBHOCT
n.¢.H., npod. B.I1. Cunsukuny
acnupaHTa (couckaresst), 1OKTopaHTa Kadeapsl....
dHO
3AABIIEHUE

[pomury onmy0aMKoBaTh MOIO CTAaThIO MOA Ha3BaHUEM (YKa3aTh Ha3BaHWE CTAaTbM) B OUYepeaHOM (Oivkaifiiem)
HoMepe xypHana «BectHuk PYIH. Cepusi: Boripocsl 06pa3oBaHus: SI3bIKU U CIIELIUATbHOCTb».
Paspeluato ucrnosb30BaTh MOJHbIMA TEKCT MyOIMKALIMU TSI HEKOMMEPYeCKOro MHGOPMAaLIMOHHOTO O0CTy>KMBaHUS
yurareseit BectHuka PY/IH.
Paspeiraio nepenavy IMojHOTO TeKCTa MyOJMKAIMKM M TiepcoHaabHbIX TaHHbIX B OOO «HayuHast aneKTpoHHast
oubauoreka (eLIBRARY.RU)» B 1ensax ocyliecTBieHUsI MOMCKOBBIX orepaluii B 0a3e maHHbIX Poccuiickoro
nHaekca HayyHoro uutupoBaHust (PUHLL) u noBexeHust ux 10 BceoOIIEro CBeaeHUSI.
K 3asgBneHuIo npunarato:

1. peLeH31I0 HayYHOT0 PYKOBOAMTENS — (yKa3aTh y4. CTETNeHb, YU. 3BaHKE, JOJKHOCTh U MECTO paboThl),

DUO;

2. otyet u3 cuctembl AuTullnaruar BY3

Hara. [Tonnuce.

Kaxnast craThs MpoxXoauT aHOHUMHOE (BHEIIIHee) pelleH3npoBanue XypHaia. Pemak-
LIMOHHAsI KOJIETHsI TIPMHUMAET pellleHre O MyOIMKALIMK C YYETOM MHEHUS PelLieH3eH-
TOB, B YHMCJIO KOTOPBIX BXOISIT KaK POCCUICKHME, TaK U 3apyOeKHbIC YICHBIE.

IToce mpuHATHS peIKOJUIETUEH CepUU PEIIICHNS O BO3MOXKHOCTH ITyOIMKALIMH CTa-
TBHH OTBETCTBEHHBIN CEKpeTaph ceprr MHPOPMUPYET 00 3TOM aBTOPa 1 YKa3bIBAET CPO-
KU ITyOJIUKaLUU.

OO0s3aTebHA MOAINKMCKA Ha XXKypHaJl, MUHUMYM Ha MOJyroaue ((KypHas BHIXOIUT
4 pa3za B ron), 1o kamanoey Pocnewamu unodexc yncyprnansa — 20830.

TpedoBaHus K pyKONKCH, IPEICTABIAEMON B PEIAKIMOHHYI0 KOJLIETHIO

1. baok 1 — Ha sa3BIKe cTaThu: Ha3dBaHue cTaTbu; MO aBTOopa(oB); ampec
OpraHMU3al1N,aBTOPCKOE Pe3IoMe; KITIOUeBEIE CIIOBA.

2. B0k 2 — TIOJIHBIN TEKCT CTaThH.
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3. biok 3 — cnucok aMTepaTypbl Ha pycCKOM si3blke («JIuTepatypa»), ohOpMIICHHbII
mo 'OCT P 7.0.5-2008 (pakyabraTuBeH IjIs MyOJIMKaLMiA HA MTHOCTPAHHOM SI3BIKE).

4. bnok 4 — nadopmarmsg bioka 1 B pomaHckoM ajipaBuTe (€CIIM CTaThs Ha PYCCKOM
SI3BIKE) MJIM Ha PYCCKOM SI3BIKE (€CJIM CTaThsl HA aHTIIUICKOM) (TpaHCIUTEpalus U Tie-
PEBOJ COOTBETCTBYIOIINX JAHHBIX) B TOU XK€ MOCIeA0BaTeIbHOCTH: 3ariaBue (MepeBo),
®UO aBTOPOB (TpaHCAUTEpaLIM); Ha3BaHUE OpraHU3aluy (MepeBo), aapec opraHu-
3allMM (TpaHCIUTepalus + rnepeBo), aHHoTauus (MepeBo), KJIoUYeBbIe cJ10Ba (Mepe-
BOI).

5. Bi1ok 5 — ccoK muTepaTypsl B IaTUHCKOM ajipaBUTe (TpaHCIUTEpalys + mmepe-
Bon) (“REFERENCES”). Ecnu criucoxk nutepaTypsl 110 11. 1.3 ripencTaBiieH B JJaTUH-
CcKoM ajdaBute, 0JIOK 5 He TpedyeTcs.

6. biok 6 — cBeneHust 00 aBTOpe/ aBTOpax CTaThbU JOJDKHBI OBITH TIPEICTABICHBI B
KOHIIE PYKOTIMCH 1 cofiepKaTh cienytoliyto nHdopmaimio: DU O nonrHocTbIO, yueHast
CTEeIIeHb U YICHOE 3BaHNe, JOJDKHOCTD, MECTO padOTHI, KpYT HAyYHBIX MHTEPECOB, Ha-
3BaHUsI IBYX-TpeX HanOoJiee BaXKHBIX HAyYHBIX pa0OT, 3JI€KTPOHHAsI IT04Ta, HOMep (MO-
oupHOTO) TenedoHa.

ABTOpPCKHE pe3ioMe (AHHOTAIMU) I0JKHbI OBITh:

1) nH(OPMaTUBHBIMHU (HE COAEPKATh OOIIUX CJIOB); 2) OPUTUHAJIBHBIMU (HE OBITh
JIOCJIOBHBIM MepeBoJoM); 3) colepkaTebHbBIMU (OTpaXkaTh OCHOBHOE COllep>KaHWe
CTaThU M PE3YJIBTAThI NCCIICAOBAHNI); 4) CTPYKTypUPOBAHHBIMHU (CIEI0BATh JIOTUKE
CTaThbM); 5) pe3loMe Ha aHIJIUICKOM SI3BIKE JOJIKHBI OBITh «aHIVIOSI3BIYHBIMM» (HAII-
CaHbI CTAHAAPTHBIM aHTJIUIACKUM SI3bIKOM); KOMIAKTHBIMU (00bEM TEKCTa aBTOPCKO-
T'O pe3roMe OIpenesieTCs CoaepKaHeM MyoIuKau (00beMOM CBEACHUI, X HAyYHOMU
LIEHHOCTBIO 1/WJIY TTPaKTUYEeCKMM 3HaueHueM), Ho He MeHee 700 3HaKOB.

Pestome 10I5KHO COTTPOBOXIATHCS HECKOJBKUMU KIIIOYEBBIMH CJI0BaMH (CJIOBOCOYE-
TAHUSIMH), OTPAKAIOIIMMI OCHOBHYIO TEMAaTUKY CTaThbU M 00JICTYAIOIINMU KJIaCCU(pH-
KaIl1io pabOTHI B KOMIIBIOTEPHBIX IIOMCKOBBIX cCCTeMax. Pa3zMep KiroueBoro cjioBoco-
yeTaHWs He MOXeT ObITh Oosblire 100 3HAKOB, BKITIOYas Mpo0elibl (OrpaHudYeHUE TSt
e-library).

CchUIKM HA MICTOYHUKHM JAI0TCS B BUIE a/i(paBUTHOTO CITMCKA JINTEPATYPhl C HyMepa-
uuei nmocie tekcta. CHavyasa UayT UCTOYHUKY Ha PYCCKOM, 3aTéM Ha MHOCTPAHHBIX
sg3bIkax. B caMoM TekcTte (mocie UMTUPOBaHUS) MHPOpMaLKs 00 MICTOYHUKE MevyaTa-
eTCs B KBaJIpaTHBIX CKOOKAX C yKa3aHWEM HoMepa I10 CITMCKY. bubnmorpaguyeckoe
ornucaHue ucroyHuka B ciucke IMTEPATYPA cocTaBisiioTcst B COOTBETCTBUU C Aeii-
crByrominMu Hopmamu 'OCT P 7.0.5-2008 (nng e-library).

Huxe nnpuBoasTcs npuMepsl onmrucaHus ucTouyHUKOB 1151 cniicka REFERENCES.

Onncanue cTaTby U3 KYPHAJIOB

Zagurenko A.G., Korotovskikh V.A., Kolesnikov A.A., Timonov A.V., Kardymon D.V.
Tekhniko-ekonomicheskaya optimizatsiya dizaina gidrorazryva plasta [ Techno-economic
optimization of the design of hydraulic fracturing|. Neftyanoe khozyaistvo — [Oil Industry],
2008, no. 11, pp. 54—57.

Onucanie CTaThb U3 3JEKTPOHHOIO XKypHAJIa

Swaminathan V., Lepkoswka-White E., Rao B.P. Browsers or buyers in cyberspace?
An investigation of electronic factors influencing electronic exchange. Journal of Computer-
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Mediated Communication, 1999, vol. 5, no. 2. Available at: http://www.ascusc.org/jcmc/
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Zhang Z., Zhu D. Experimental research on the localized electrochemical
micromachining. Russian Journal of Electrochemistry, 2008, vol. 44, no. 8, pp. 926—930.
doi: 10.1134/S1023193508080077
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MGTU «Matematicheskoe modelirovanie slozhnykh tekhnicheskikh sistem» [Proc. of the
Bauman MSTU “Mathematical Modeling of Complex Technical Systems”], 2006,
no. 593, pp. 125—130.
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