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Dear Authors and Readers!

This is the first issue of the journal “Polylinguality and Transcultural Practices”
(PTP) for 2026. The editorial board and editorial staff would like to express their
sincere gratitude to the authors of this issue for their contribution to the
development of polylinguality and understanding of transculturation processes.
Based on Lotman’s concept of polylinguality as a cultural quality that does not
have a once and for all “monolithic” form, we continue to attempt to comprehend
and describe the fluidity and mutual adaptability of the multitude of linguistic and
non-linguistic worldviews that are transforming the global semiosphere.
Yu.M. Lotman’s ideas about fluidity — the ability of objects, phenomena, processes
(cultural norms, rituals, customs, traditions) to change under the influence of
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internal and external factors, as well as ideas about the mutual adaptability of
structures of the same order (languages, literatures, myths) — are embodied in the
works of our authors. This is evidenced, in particular, by thematic issues of PTP,
research in periodicals, and special scientific seminars organised by the PTP
editorial board with authors and readers.

The prospect of studying languages, linguistic situations, literatures and, more
broadly, the cultures of the peoples of the Russian Federation, as well as countries
near and far abroad, remains a long-term project for us, with no end in sight. We are
preparing the second issue of PTP for 2026 with colleagues from the Komi Republic,
a thematic issue is planned with colleagues from the Republic of Ingushetia,
and negotiations are underway with colleagues from neighbouring countries such
as Abkhazia and South Ossetia, among others. This direction is fully supported
by the Institute of the Russian Language at RUDN University, which is responsible
for PTP.

At the same time, studying the interaction and mutual influence of cultural
elements and its dynamic state by examining texts that define the worldview values
of culture (sacred, ethical-normative, poetic, scientific) cannot be done within the
narrow confines of a single discipline or only disciplines in the philological cycle.
It seems that the time has come for a more curious look at the contents of “other
people’s sleighs.” Closer ties with other disciplines are necessary if only because
among the members of our editorial board and readers — colleagues — there are
authors of studies carried out from the perspective of linguistic anthropology
and cognitive poetics. Extremely valuable for language teaching methodology,
in particular for teaching Russian as a foreign language, linguistic culturology is
less productive for understanding the problematic field of multilingualism and the
processes of transculturation, which are promising to consider by drawing on know-
ledge from ethnology (ethnography), socio-cultural anthropology, culturology, and
cognitology.

In light of the above, I propose a kind of contest' platform in the pages of PTP,
aimed at increasing the effectiveness of philological research through the
accumulated knowledge in the above-mentioned areas of knowledge. Given the
changes in the codes for scientific specialities approved in the nomenclature (Order
of the Ministry of Science and Higher Education of Russian Federation No. 118 of
24 February 2021, as amended on 24 July 2023), and the passports for scientific
specialities in the field of philology, the proposal seems relevant. Taking into
account the specialities for which PTP is included in the list of the Higher
Attestation Commission, we are sorely lacking research on the theory and history
of culture and art (5.10.1. — cultural studies, art history, philosophical sciences)
from a philological perspective. Research in the specialities (5.9.1, 5.9.2, 5.9.5,
5.9.8) could be more productive if knowledge from both the above-mentioned fields

! Contest — a dispute, discussion, dialogue.
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and others were to be drawn upon. Taking into account the developments conducted
by some RUDN linguists in the field of Russian language — translingualism and
Russian-language fiction created by non-Russian authors, dissertations on the
topics of Russian-foreign bilingualism, the relationship between ethnic and
linguistic identity of bilingual and multilingual poets and writers, and the
expression of ethnic self-identification in Russian-language texts, I propose to
devote the special issue (No. 4, 2026) to discussing the content of a fundamental
monographic work by a member of our editorial board, the distinguished scholar,
historian, ethnologist, and anthropologist Valery Alexandrovich Tishkov, “Essays
on the Theory of Ethnicity: A Revision of Categories and Practices.”” I believe that
this choice is justified. I believe that the works of scholars who shape the life of our
journal should be among the first to be discussed.

The content of this scientific publication “about the time we have lived and are
living in native ethnological and anthropological knowledge,” notes V.A. Tishkov,
“may be useful reading” for future generations of researchers, but for “the current
generation, it is a big question.”® What is the reason for this conclusion? Will we,
the current philologists, be able to extract something useful from a monograph that
provides a critical assessment of old ethnological concepts and new scientific
conclusions about different forms of identity, in particular ethnic and linguistic
identity? Will the interpretation of ethnicity proposed by scholars, taking into
account different schools and trends as well as contemporary political, strategic,
informational and communicative transformations, contribute to the effectiveness
of philological research? Do we agree with the assessment of the practices of
categorising ethnicity formulated by V.A. Tishkov, including through an analysis of
the procedures for conducting population censuses in the Russian Federation
and other countries, and with the assessments of the language situation and
language policy in our country? Are linguists, literary scholars, and cultural studies
scholars acceptable to the scientist’s interpretation of the phenomenon of ethnicity
as a cluster of personal and group affiliations based on cultural similarities?

After reading the monograph several times, it seems that all the categories
analysed by the author are in one way or another related to the intellectual pursuits
of linguists (socio-, ethno-, psycho-, etc.), literary scholars who study, analyze,
systematise and describe literary works taking into account their cultural and
historical value, and cultural scholars working in the field of interdisciplinary
research into the specific characteristics of human existence. My conviction about
the necessity of such a project for us and for the life of PTP is based on a careful
study of the book by one of our country”s greatest scholars, an academician widely
known far beyond the borders of Russia.

2 Tishkov V.A. Essays on the Theory of Ethnicity: Revision of Categories and Practices.
Moscow: Nauka, 2025.
3 Ibid., p. 6.
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My desire to write a review without delay was not realized in written form due
to my awareness of my insufficient professional competence. It seemed that the
opinion of an ordinary professor of philology, primarily a linguist, commenting on
the work of a world-renowned specialist in the field of ethnology and socio-cultural
anthropology, winner of two State Prizes for his contribution to science (2001,
2014) and the Demidov Prize, recognized by the domestic scientific community
as the most prestigious non-governmental award, holder of the Grand Gold Medal
of the Russian Geographical Society, scientific director of the Institute of Ethnology
and Anthropology of the Russian Academy of Sciences, would appear amateurish.
And not only unprofessional and amateurish, but also perfunctory — as reviews of
published scientific works sometimes appear, which their authors needed for the
sake of formality, just like the reviews themselves.

One could write a review or article on a separate section of the monograph,
especially since it is structured in such a way that each of its five parts can be
regarded as independent, as a separate segment of the whole text. However, the
difficulty lies in the fact that each part is ontologically linked to the next by a
horizontal semantic connection and a clearly expressed authorial position. Each
reference to the book led to the conclusion that the work presented is not a dry
scientific text with a rigid focus on the formulation of strictly objective data.
Returning to individual parts of the book related to the categories of “ethnos,”
“ethnicity,” “ethnic identity,” “language policy”, etc., first of all provoked curiosity
about the image of its author, his subjectivity, and the process of realizing his
professional and personal existence.

The image of the author of a scientific text, I believe, is relevant to every
colleague who critically reflects on their existence, at least those involved in PTP.
Quite a few members of the editorial board and our authors have thought about
revising their research path. In any case, I am forced to admit that throughout my
journey, I have disgraced myself more than once by “handing out slaps” to those
who prefer to wander collectively because it is safer that way. Based on the
proposed project, in order to provoke interest in it, I consider it necessary to share
my own thoughts, which have developed at this point, about the image of the author
of the scientific text proposed for discussion.

Some philologists might say that the literary and linguistic category of the
author s image should only be applied when analyzing autobiographical, lyrical
works, where the author’s personality is, in fact, the theme and subject. However,
V.A. Tishkov’s monograph seems to me to be entirely biographical. In this case, the
author of the scientific research is a real person with his own beliefs, worldview,
and life experience — a biographical author. The inclusion in a scientific book of
important events related to education, work, and achievements cannot be separated
from the facts of personal life. I include among these the accusation against the
scholar of having entered the institute on his high horse and allegedly abolishing

12 EDITORIAL ARTICLE
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the concept of “ethnos.” Do the unflattering accusations of politicization of
scientific positions, the sight of a demonstrative picket outside the building of
the Institute of Ethnology and Anthropology of the Russian Academy of Sciences
by members of the Youth Eurasian Union with black banners and posters saying
“Tishkov is an American spy!”, “Tishkov against the Russian people!,” “Gumilev
against Tishkov!”,” receiving a threatening warning from neo-Nazi M.S. Martsin-
kevich (nickname — Tesak ©), inclusion of his surname in the list of “100 enemies
of the Russian people”’ and others that cause emotional tension and remain in the
memory of V.A. Tishkov affect personal life — the existence of a person? Does the
categorical rejection of the positions of other colleagues (in the monograph,
L.N. Gumilev comes under serious attack) characterize the subject of scientific
research? The answer is obvious — it does.

The emergence of a number of philological works, in particular by O.I. Va-
lentinova and her students (Van Lele et al.), allows us to regard the image of the
author of a scientific book as a calling card of the scientist's personality,
characterizing the personality itself and deepening our understanding of the object
studied by this scientist:

“What scientists prefer to write about at the final stage of their careers: either
memoirs or postponed plans that they would like to realize. In any case, there is
also a motive to affirm one’s own scientific achievements and shame one’s critics.
Rarely does anyone have the courage to write about the errors or weaknesses of
their publications and the inadequacy of their actions in the scientific community.
However, from apologetic texts, one can also learn and understand a lot about how
a particular science developed and what life was like at a scientific institute.”

This admission, especially the part about the courage to “write about the errors
or weaknesses of one’s publications,” already appeals to me as a reader and
researcher. It can be said that with this remark, V.A. Tishkov a priori transforms the
reader from a consumer of knowledge into an interlocutor who is willing to listen
respectfully even to conclusions that contradict his position. The recognition of his
own research mistakes, I think, does not imply the end of Tishkov’s non-linear
narrative and the authenticity of the scientific and creative personality — the
existential viability of the author — a citizen, his ability to be completely open to
the world.

Interacting in V.A. Tishkov’s practical experience, the historian, ethnologist,
and social anthropologist appear before me not in the collective image of a
“classical bonze” and edifying teacher with orderly presented knowledge, but as the

4 Tishkov V.A. 2025. Essays on the Theory of Ethnicity: Revision of Categories and Practices.
Moscow: Nauka, p. 4.

S Tbid., p. 6.

6 Lit., The Cleaver.

"1bid., p. 5.

8 Ibid., p. 4.
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subject of a scientific text with unique individual experience, free both in his choice
of reaction to external events and his attitude towards himself and others, and in his
understanding of the responsibility behind this freedom, for the consequences, for
how his “word will be received.” That is what I think now.

Existential fulfilment is a person’s understanding of life, their ability to live in
inner harmony, to be consistent with their decisions, actions and deeds. It manifests
itself in how a person responds to existential challenges. One such challenge is the
question posed by the author on the last page of the monograph: “How should we
live in Russian society?” and the modest answer: “something was said in my
book.” So, is the author imposing his answers, considering his conclusions and
statements to be completely objective? Does he encourage us to search for our own
answers?

I think I’ve managed to spark my colleagues’ intellectual curiosity, and our
project will be a success. I’'ve come up with a working title for my article in issue
4 of PTP: “What is the ‘native language’ of an ethnically non-Russian Russian
citizeness?”!® The project will go ahead because behind this book, whose
publication is motivated not only by new ideas and findings, but also by “the motive
of belated explanations”!! and reflection on “the shortcomings of the dominant
theory of social constructivism” in ethnological and anthropological knowledge,
there is a living person. Behind this book is a researcher-subject, an author-citizen
with an impartial polemical voice, an admission of guilt for the “sharp and even
provocative format of scientific revision” in some publications,'? the search for
truth and concern for the present and future of his country, and hope for under-
standing on key issues that are crucial for science and the country.

Yeascaemvie Aemopwvr u Humamenu!

[Tepen Bamu mepBblit HOMep XypHana «[loMUIUHTBHATEHOCTh M TPAHCKYIIb-
TypHble npaktukn» (I1TII) 3a 2026 r. Penakuus u penakinoHHast KOJJIETHsl TETIIO0
OnarogaputT aBTOPOB HACTOSILIEr0 HOMEpa 3a BKJIaJ, BHECEHHBIN B Pa3BUTHUE TOJIH-
JUHTBUQIBHOCTH U MIOHUMAHHUS MIPOLIECCOB TPAHCKYJIbTypauuu. OTTaNKUBASICh OT
JIOTMaHOBCKOM KOHIIETILIMH TTOJIMIIMHTBUAIBHOCTH KaK KauyecTBa KyJbTypbl, HE UMe-
IOIIEeH pa3 W HaBCerJa BBUIMTON «MOHOJMTHOW» (POPMBI, MBI TPOAOIKAEM OCY-
HIECTBIIATH MOMBITKY OCMBICTICHUS U ONIMCAHUS TEKY4EeCTH M B3aMMOMPUCTIOCOOIIS-

% Tishkov V.A. Essays on the Theory of Ethnicity: Revision of Categories and Practices.
Moscow: Nauka, 2025. P. 264.

10 There is a play on words ‘Hepycckas poccustaka’ based on formal similarities of the two
terms in the original name of the mentioned article.

1 Ibid. P. 5.

12 Ibid. P. 6.
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€MOCTH MHOXKECTBA SI3bIKOBBIX M BHESA3BIKOBBIX KapTHH MHpPa, KOTOpbIE TpaHCHOp-
MUPYIOT TobanbHyto cemuocdepy. Uaen FO.M. Jlormana o TekydecTn — croco6-
HOCTH OOBEKTOB, SIBJICHMH, MPOLECCOB (KyJIbTypHbIE HOPMBI, pUTYajibl, OObIYaH,
TpaaULIUN) MEHATHCS 110]] BO3€HCTBUEM BHYTPEHHUX U BHELIIHUX (PAKTOPOB, KaK
U UJIeU O B3aMMONPUCTIOCOOIIEMOCTH CTPYKTYP OIHOTO TOPsIIKA (SI3BIKH, JTUTEPa-
Typbl, MU(BI), HAXOAT CBOE BOIUIONIEHUE B paboTax HAIIMX aBTOpOB. CBUIETEb-
CTBOM TOMY SIBJIIIOTCS, B YaCTHOCTH, Kak Temarndeckue Bbinycku [ITII, tak n
UCCIeI0BaHMs B IEPUOJUUYECKUX HOMEPAX, a TAK)KE CIEMaJIbHbIE HAyYHbIE CEMU-
Hapsbl pepakuuu [1TII ¢ aBTOpaMu 1 yuTaTENISIMHU.

ITepcriekTBa M3yUYeHUS SA3BIKOB, SI3BIKOBBIX CUTYallM, TUTEPATYp U LIMPE —
KyJBTYp Ipexie Bcero HapoaoB Poccuiickoit deneparui, a Takxke cTpaH OJIMKHETO
U JJaIbHETO0 3apy0eskbsl 0CTAeTCsl Ul HAC AOJITOCPOUYHBIM IPOEKTOM, HE UMEIOIINM
NpUHIMIHAIBHOTO 3aBepiieHus. Bropoit Homep I1TI1 3a 2026 r. MBI TOTOBHM € KOJI-
neramu 3 Komu PecnyOnuku, miaHupyeTcst TeMaTHUECKH HOMEpP C KOJUIETaMU U3
PecnyOnuku UHrymeTus, ©ayT NeperoBopbl ¢ KOJJIEraMH U3 CTpaH OJMKHETO 3a-
pyoexbs AGxazuu u KOxnoi Ocetun u ap. DTO HarpaBieHHE BCEMEPHO MOAEP-
x)uBaercd Mucturyrom pycckoro sassika PY/IH, B ubeM Benenun Haxonures I1TILL

BMmecTe ¢ TeM n3ydeHne B3aUMOEHCTBUS U B3aUMOBIIUSHUS JIEMEHTOB KYJIb-
TYpBl, €€ TMHAMUYHOTIO COCTOSIHUS MTOCPEICTBOM MCCIIENOBAaHUS TEKCTOB, OIpee-
JSIFOIMX MHUPOBO33PEHUYECKUE IIEHHOCTH KYJIBTYPBI (CaKpalbHbIE, ITHKO-HOpMa-
TUBHBIE, MO3TUYECKUE, HAyYHbIE), HEBO3MO)KHO IPEJICTABUTh B pPaMKaxX Y3Ko-
HarpaBJIEHHBIX KOOPAMHAT OJHON JUCLUMIUIMHBI WK TOJIBKO TUCIMILIMH (UIIONO-
ruyeckoro nukia. Kak mpencrasnsiercs, Ha3pena cutyaus 0onee J000MBITHOIO
B3MUIsJ1a HA COAEPKUMOE «UyKHMX caHe». bonee TecHble CBA3U ¢ JPyTUMHU JUCLIH-
IUTMHAMU HEOOXOAMMBI YK€ TIOTOMY, YTO CPEAM WIEHOB HaIllel PEAKOJUIETHH U YH-
TaTeJICH-KOJUIEr €CTh ABTOPHI MCCIIECIOBAHUM, BBIIOJIHEHHBIX C MO3ULUHN JUH2EU-
CMUYecKou aHmponono2uu N KOSHUMUSHOU NOIMUKU, XOTS aBTOPbl YIIOMHHAIOT
yaile BCEro JMHIBUCTHUUECKYIO KYJIBTYPOJIOTHIO — JUCIHUILIMHY, Pa3BUBAIOLIYIOCS
B POCCHUICKOM U TIOCTCOBETCKOM JTMHTBUCTHKE Oonee 30 neT. Upe3BpruaitHO 1ieHHAs
JUIsL METOJIMKH NPENOJaBaHMsl S3bIKOB, B YACTHOCTH — PYCCKOI'O KaK MHOCTpaH-
HOTO, IUHSBUCTNIUYECKAS KYIbMYPOa02usi MEHEE IPOLYKTUBHA JUIsl TIOHUMAaHHUs IIPO-
0JIEMHOTO TOJIs MOJWJIMHIBUAIBHOCTH U MPOLIECCOB TPAHCKYJIBTYPALUHU, KOTOPbIE
NEPCIEKTUBHO PacCMaTPUBaTh, IPUBJIEKAs 3HAHUS U3 omHoN02uU (9mHozpaduu),
COYUANbHO-KYbMYPHOU AHMPONONIO2UU, KYIbMYPON0SUU, KOSHUMOLO2UU.

B cBeTe CKa3aHHOIO MpPEIarar CBOEro poaa KOHTECT -IIOMAIKy B HOMEpax
IITTI, mpecnenyroutyto cBoei 1ieNbl0 yBenuueHue 3¢dexkruBHocTH (humonornye-
CKHX HCCJIEJOBAHUM 3a CUET HAKOIIJICHHBIX 3HAHUH B BBIILIEHA3BAHHBIX cepax 3Ha-
HUS. YUHUTbIBas U3MEHUBIINECS MIM(PBI HAyYHBIX CIELUATBHOCTEH, YTBEPKICH-
HbeIX B HoMeHKkiarype (IIpuka3 MuHuCTEpCTBa HayKd M BBICILIEr0 OOpa30BaHUs
Ne 118 o1 24.02.2021 ¢ penakuueii ot 24.07.2023), nacnopra Hay4HbIX CIIELIAAJIb-

! Konrect — 30. criop, IMCKyCCHsl, HOJIMIIOT.
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HOCTeH B 006JacTH (UIIOIOTHH, BBIABUHYTOE MPEITIOKEHUE MPEACTABISAETCS aKTy-
anbHbIM. C yueToMm crienranbHocTei, no kotopbiM I1TII Bkitouen B nepeuens BAK,
HaM KpaiiHe HE J0CTAaeT UCCIEeI0BAHNUM 10 TEOPUU U UCTOPUH KYJIBTYpPbl, UCKYCCTBA
(5.10.1. — Kynsryponorusi, iCKycCTBOBeieHHE, (HUT0COPCKUE HAYKH) B (UIOIIO-
rudeckoM mpenomieHun. MccnenoBanus ke mo crenuaibHocTsM (5.9.1, 5.9.2,
5.9.5, 5.9.8), xak mpeAcCTaBISIETCS,, MOTYT CTaTh OOJee MPOMYKTUBHBIMH B CIIydae
IIPUBJICUYCHUS 3HAHUM KAaK U3 OTMEYECHHBIX OTPACIICH 3HAaHMs, Tak U npyrux. Ilpu-
HUMasi BO BHUMaHHE pa3paboTKku HaydHou mikoiasl PYJ/IH B obmactu pycckosi3bl-
YKl — TPAHCIMHIBU3MA U PYCCKOS3bIYHOM XyJ0KECTBEHHON JINTEPATYPBI, CO3/a-
BAa€MOM HEPYyCCKUMH aBTOPAMH, 3aLIUT JUCCEPTALMN HAa TEMBI PyCCKO-UHOHAIUO-
HAJBHOTO JIBYSI3BIYHS, COOTHOIICHHUS! STHUUECKON M SI3BIKOBOW MICHTUYHOCTH OH-
Y TPAHCJIIMHIBAJIBHBIX MO3TOB, TUCATENIEH U BbIPAXKEHUE 3STHUUECKON CAMOUICHTH-
(uKaluu B PyCCKOA3BIYHOM TEKCTE, Mpesarai MoCBATUThH CHEHAIbHbBII HOMED
(Ne 4, 2026) obcyxaeHuto copepkanus (pyHIaMEHTaIbHOI0O MOHOTPapHUECKOro
TpYZa WICHA HaIIe PeIKOJIJIErMH, KpyITHOTO Y4EHOT0, NCTOPUKA, ITHOJIOTa, AHTPO-
nosiora Banepusa Anexkcanaposuda Tuinkosa «OuepKku TEOPUHM STHUYHOCTU: PeBu-
3Ms KaTeropuit U npakTuk»2. Jlymaercs, 4to Takoii BeIGOp onpapnaH. CUHTAl0, YTO
TPY/bl YUEHBIX, ONPEAEIAIOUINX KU3Hb HAIIETO JKypHaja, IPEXae BCEro JOKHbI
CTaTh B Py MEPBBIX ISl 00CYKICHUSI.

ConepxaHue 3TOro Hay4yHOTO M3aHMS «O MPOXKUTOM U MPOXKMBAEMOM HAMH
BPEMEHHU B OTEYECTBEHHOM ATHOJIOIMUECKOM U aHTPOIOJIOIMYECKOM 3HAHUM», —
orMeuaeT B.A. Tumkos, «MoxeT ObITh MOJIE3HOE YTEHUE» ISl OyIyIIUX MOKOJe-
HUii uccneoBaTeneil, a IS «HBIHELIHETO — OO0JIBIIOMH BOIpoc»°. UeM 00ycIoBIeH
Takoi BbIBOZI? CMOXKEeM JI Mbl — HBIHEIIHUE (DUIIONOTH U3BJIECYb AJIs ce0sl moes-
HOE€ 13 MOHOTpaduu, B KOTOPOH AAETCS KPUTHIECKAST OIIEHKA CTAPBIX ATHOJIOTHYE-
CKUX KOHIEMNIMI M HOBBIX HAYYHBIX BBIBOJIOB O pPa3HBIX (hopMax MIEHTUYHOCTH,
B YaCTHOCTH dTHUYECKOM U s13b1KOBOM? [locmocoOCcTByeT i moBbIIEHUIO Y dek-
TUBHOCTH (UIIONOTHYECKUX HCCIEOBAHUN TpeasiaraeMasl YY€HbIM TPAaKTOBKA
STHUYHOCTH C YYETOM PA3HBIX IIKOJ U HANPABIECHUN U COBPEMEHHBIX MTOJIUTUKO-
CTpaTeru4eCcKuX U HH(POPMAIMOHHO-KOMMYHUKATUBHBIX TpaHchopmanmii? Corna-
CUMCS JTU MBI C OIICHKOHN MPAKTUK KaTeropu3aluy dTHUYHOCTH, CHOPMYITHPOBAH-
HbIX B.A. TUIIKOBBIM B TOM 4KCII€ IOCPEACTBOM OCMBICIIEHUS ITPOLIELYP Nepenuceit
HaceneHus B PD u qpyrux crpaHax, U OLEHKAMHU SI3bIKOBOM CHUTYallMU U SI3bIKOBOU
MOJIMTUKY B Hamell crpane? [Ipuemiemsl 1 A IMHIBUCTOB, JIUTEPATYPOBEIOB,
KyJIBTYPOJIOTOB TPAKTOBaHUE YUEHBIM (DEHOMEHA dTHHYHOCTH KaK KiacTepa JInd-
HOCTHBIX U IPYNIOBBIX CONMPUYACTHOCTEN Ha OCHOBE KYJIBTYPHBIX CXOKECTEH?

Kak npencraBnsercst mocie HeOTHOKPATHOTO MPOYTEHUSI MOHOTpaduu, B CO-
BOKYITHOCTH BCE KaTErOpUH, MOJBEPTaOINECs aHATUTUYECKOMY OCMBICIIEHHIO €€

2 Tuwkoe B.A. OuepKyu TeOpUM STHUYHOCTH: PeBM3Hs KaTeropuii u mpakTuk. Mocksa : Hayka,
2025.
3 Tam xe. C. 6.
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aBTOPOM, TaK WJIM MHA4€ COMPSDKCHBI C MHTEIUICKTYaIbHBIMU ITOMCKAMM JIMHIBH-
CTOB (COLIMO-, 3THO-, [ICUXO- U JIp.), IUTEPaTypOBEOB, U3yUaIOIINX, aHAIU3UPYIO-
LIUX, CHCTEMaTU3UPYIOLINX U OMKMCHIBAIOLINX JINTEPATypHbIE IPOU3BEIEHUS C yue-
TOM MX KYyJIbTYPHO-UCTOPUYECKON IIEHHOCTH, KYJIBTYpOJIOroB, paboTaroumx B 00-
JaCTU MEXIUCIUIUTMHAPHBIX UCCIICAOBAaHUN CIICU(PHUECKON XapaKTePUCTUKU ObI-
THS YesloBeka. Most yBEpeHHOCTh O HEOOXOAUMOCTH TaKOTo MPOEKTa JJIs HaC U JJIs
xu3Hu [ITII ocHOBaHa Ha BHUMATEIILHOM M3YYE€HUHU KHUTHU KPYIIHENIIETO yYEHOTO
HalIeH CTpaHbl ¥ MUPOKO U3BECTHOTO AAJIEKO 3a €€ MPeeIaMy aKaJeMHKa.

Xenanue, He OTKIIabIBAsl HAITUCATh PELIEH3HIO, HE BOIUIOIIAJIIOCH B TUCHMEH-
HOM (hopMe OT 0co3HaHMsI HEAOCTATOUYHON podeccuoHanbHON komneTeHun. Ka-
3aJI0Ch, YTO MHEHHE PsAIOBOTO mpodeccopa-puiaoaora, IpeuMyIIeCTBEHHO JIMHT -
BHCTA, BBICKA3bIBAIOLIETOCA O TPYJIE U3BECTHOIO B MUPOBOM MacIlTade Crelnnaiu-
cTa B 00JIACTH 3THOJIOTMH M COLIMAJIbHO-KYJIBTYPHOM aHTPOIIOJIOTHH, JlaypeaTa IByX
T'ocynapcrBenHbIX npemuii 3a Bkiaaza B Hayky (2001, 2014) u lemunoBckoit — npu-
3HAHHOW OTEUYECTBEHHBIM HayYHBIM COOOIIIECTBOM CaMOM MOYETHON HEMPaBUTEb-
CTBEHHOU mpemueit, obmanarens bonbiioit 30motoi menanu Pycckoro reorpadude-
CKOT0 00IIeCTBa, HAYYHOTO PyKOBOAMTENsI IHCTUTYTa 3THOJIOTHH M aHTPOIIOJIIOTUT
Poccuiickoii akanemMun Hayk — OyJIeT BBINIAAETb AMJICTAHTCKUM. M He TOJIbKO
HENpo(eCCUOHATBHBIM, TIOOUTEIBCKUM, HO U JI€KYPHBIM — KaK MOPON BBIIVISAUT
peLieH3Hs Ha BBILIE/IIEE B CBET HAYYHOE U31aHUE, KOTOPOE HEOOXOIUMO OBLIO €ro
aBTOPY AJIS «TAJIOYKW», TAK XKE KaK U pELECH3U.

MoskHO OBLTO ObI HaNKCATh PEIICH3UIO HITH CTAaThIO HA OTAEIBHBIN pa3/ien Mo-
Horpaduu, TeM O6osiee uTo OHA OhopMIIEHA TAKUM 00pa30M, YTO KaXKJaast U3 TSATH €&
yacTel MOJKET pacLiEHUBAThCs KaK CAMOCTOSITENIbHAS, KaK OT/IE€IbHBIN CEIMEHT 1ie-
noro Tekcta. Ho Bo3neprkanach MoToMy, 4TO OJHOBPEMEHHO KaXKJasi U3 yacTeil OH-
TOJIOTMYECKH CIasHa C MOCIELYIOIIEH TOPU30HTAIIBHON CMBICIOBOM CBSA3BIO U OT-
YEeTJIMBO BRIPAXKEHHOM aBTOpcKOW mosunuei. Kaxaoe obpaiieHne Kk KHUTE MOJBO-
JTUIIO K BBIBOZY O TOM, YTO IPEACTABICHHBINA TPy HE €CTh CyXasl MaTEPHsl HAyYHOTO
TEKCTa C JKECTKOHM 3aJJaHHOCThIO Ha (OPMYIUPOBAHHUE CTPOTO OOBEKTUBHBIX JaH-
HbIX. Bo3BpalieHus K OTAEIbHBIM YacTsIM KHHUTH, CBS3aHHBIM C KaTETOPUAMU «3T-
HOC», «QTHHYHOCTBY, «ITHUYECKAs WACHTUYHOCTBY, «I3BIKOBas TMOJHUTUKA» U Ap.,
MIPEX/Ie BCETo MPOBOIMPOBAIH JIOOOMIBITCTBO K 00pa3y €€ aBTopa, ero CyObeKTHO-
CTH, K MIPOIIECCY peanu3anyy MpodhecCHOHATFHOTO U IMYHOCTHOTO €T0 OBITHSI.

O06pa3 aBTOpa HAYYHOT'O TEKCTA, KaK M0JIararo, akTyaJleH sl KaKIA0ro KpuTH-
YECKH OCMBICIIAIONIETO CBOE ObITHE KOJIJIETH, MO KpailHel Mepe MpUYacTHOTO K
[ITII. OTHIOOE HE MAJIOMy KOJWYECTBY WICHOB PEIKOJUIETMM M HAIIMX aBTOPOB
MIPUXOAMT MBICIIb O PEBU3UU CBOETO IIPOMACHHOIO NCCIIE0BATEIBCKOIO MapIIPyTa.
Bo BcskoMm citydae, BBIHYKJEHA MIPU3HATH TO, YTO HAa MPOTSKEHUHU CBOETO Mapli-
pyTa He pa3 CIIy4aJloCh «J1aBaTh IETyXa» U «Pa3faBaTh TYMaKW» TEM, KTO IPEIIIO-
qUTaeT ONMyX/aTh KOJJIEKTMBHO, IIOTOMY YTO Tak Oe3omacHee. OTTaIKUBasCh OT
MIPEI0KEHHOT0 IPOEKTA, /I IPOBOLIMPOBAHUS MHTEPECA K HEMY, IOYMHA €T0 CUH-
Tal0 HEOOXOIUMBIM 37I€Ch MOJEIUTHCS COOCTBEHHBIMU Pa3MBbIIUIEHUSMH, CI0XKHUB-

PEJAKTOPCKAA CTATbA 17



Bakhtikireeva U.M. Polylinguality and Transcultural Practices, 2026, 23 (1), 9-19

IIUMUCS Ha JaHHBIA MOMEHT 00 00pa3e aBTopa MpeiaraéMoro K oOCYKIECHHUIO
HAy4YHOI'O TEKCTA.

Hexkortopsie ¢unonaoru Moru Obl CKa3aTh, YTO JIUTEPATYPOBETUECKYIO U JIMHT -
BUCTUYECKYIO KaTETOPHUIO 00pa3 aémopa CiaenyeT NPUMEHTh TOJIBKO MPU aHAIHU3E
aBTOOMOTrpaUIECKOro, TMPUIECKOTO MPOU3BEICHHS, T1I€ TMYHOCTh aBTOpa — C00-
CTBEHHO — TeMa H npeamet. Ho monorpadus B.A. TumikoBa npeactaBiasieTcst MHE
BIIOJIHE aBTOOHMOrpaduyeckoil. B maHHOM ciiydae aBTOp HAaydyHOTO HCCIEIOBa-
HUSl — peajibHbIA YeJOBEK C ero yOeKJIeHUSIMU, MUPOBO33PEHUEM, >KU3HEHHBIM
OTIBITOM — aBTOp Onorpaduveckuii. BkiroueHne B HayYHYI0 KHUTY BaKHBIX COOBI-
TUH, CBA3aHHBIX C 00pa3oBaHUEM, Pa0OTOM, JOCTUKEHUSIMH, HEBO3MOXHO HE OTHE-
CTH K (hakTaM JTMIHOH Ku3HH. K TAaKOBBIM OTHOIITY OOBUHEHHE B aJJpeC YIEHOTO KaK
0 BbEXABIIEM B MHCTUTYT Ha O€JIOM KOHE U SIKOOBI yMpPa3AHUBLINM MOHSATHE «3T-
Hoc»?. He BAMSIOT 1M HA JTMYHYIO JKU3Hb — Ha OBITHE YeIOBEKA BBI3BIBAIOLINE IMO-
LIMOHAJILHOE HANPSKEHHUE U coXpaHsomuecs B naMatu B.A. TuiikoBa Henuuenpu-
SATHbIE OOBUHEHMS B TIOJUTH3UPOBAHHOCTH HAYYHBIX TO3ULMI, JULE3PEHUE JIe-
MOHCTPATHUBHOTO MUKeTa y 31aHus MHcTuTyTa 3THONOrMM M aHTponojorun PAH
YWIEHOB MOJI0AEKHOTO €BPa3HiCKOIr0 COX3a ¢ YEPHBIMHU 3HAMEHAMU U IUIAKaTaMHu
tuna «TumkoB — amepukaHckuil mnuoH!», « TumkoB npoTus pycckoro Hapoaa!»,
«'ymusteB ipotus Tumikosa!»®, momydeHue rpo3HOro NpeaynpekaeHus OT HeOHa-
uucta M.C. MaprunkeBuda (po3Buiie — Tecak), BKItoueHrne paMIIuU B CTUCOK
«100 Bparos pycckoro Hapoga»’ u ap.? He xapakrepusyer i cyObeKTa Hay4HOTO
WCCIIEIOBaHMSI KaTEropuyecKoe HEMpUSITHE MO3ULUN APYTruX KoJujier (B MOHOIpa-
¢bun oz «cepbe3nyto pazgauy» nomnagaet JI.H. I'ymunes)? OTBET 04eBUIHBIN.

[TosiBenue psga puronorndeckux padort, B yactHoctu O.U. BaneHTnHOBOM
u e€ yuenukoB (Ban JIams u 1p.), O3BONISET paclieHUBaTh KaTeropuio oopasa aB-
TOpa HAYYHOUM KHUTH B KaU€CTBE BU3UTHOMN KapTOUKH JIMYHOCTH YUEHOTO, XapaKTe-
pU3YIONIeH caMy JIMYHOCTh M yIIIyOJsIONIe mpeacTaBieHus o0 o0bekTe, n3ydae-
MOM 3THUM YYEHBIM:

«O 4ém yuy€Hble TPEANOYNTAIOT MUCATh HA 3aBEpUIAIONICH CTauu CBOEH Ka-
PBEPBI: 3TO UM MEMYAaphbl, W OTIOKEHHBIE 3aMbICIIbl, KOTOPBIE XOTEN0Ch OBl pea-
au30BaTh. B 11000M ciydae mpHUCYTCTBYET M MOTHB YTBEP)KIACHUS COOCTBEHHBIX
Hay4YHbIX JOCTHKEHUI U OCpaMJIeHHsI KpUTUKOB. M peako KoMy XBaTaer ayxa Iu-
caTh 0 320y XKIEHUAX WK cIa00CTIX CBOMX MyONUKAIlMi U HEaJeKBAaTHOCTH ACii-
CTBUI B cpesie HaydHOTo cooOmiecTBa. OIHAKO U3 ONMPaBAATEIbHBIX TEKCTOB TAKXKe
MO’KHO MHOTO€ y3HaTh ¥ IOHATh, KaK pa3BUBaIach Ta WJIM HHAs HayKa U Kakoi ObLia
KM3Hb HAyYHOT'O HHCTUTYTa»®.

* Tuwros B.A. O4epku Teopun STHUYHOCTH: PeBu3us kareropuii u npakTuk. Mocksa : Hayka,
2025.C. 4.

5 Tam xe. C. 5.

6 Tam xe. C. 6.

" Tam xe. C. 5.

8 Tam xe. C. 4.
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DTO Mpu3HAHUE, 0COOCHHO B YaCTH CMEJIOCTH «ITHCAaTh O 3a0yKICHUAX UITN
c1ab0CTAX CBOUX IMyOJIMKALIHI, Y)KE TPUBJICKAET MEHSI — YUTATEJIS U UCCIe0Ba-
Tenst. MOXKHO cKa3aTbh, YTO 3TUM 3aMedyaHueM B.A. TUIIKOB anpuopu mpeBpalaeT
yuTaTeas U3 MOTpeOuTeNs 3HAHUS B COOECENHUKA, HACTPOCHHOTO YBaXKHUTEIHHO
CIyIIaTh JA)X€ T€ BBIBOABI, KOTOPBIE UIYT Bpa3pe3 ¢ ero nozuuueil. [Ipusnanne
COOCTBEHHBIX MCCIIEIOBATEIHCKUX MPOMAXOB, TyMaro, He MPEeIoaraeT 3aBepiie-
HUE TUIIKOBCKOTO HEIMHEWHOTO HappaTHBa U MOMJIMHHOCTU OBITHS HAyYHO-TBOP-
YECKOM JIMYHOCTU — 3K3UCTEHIHUAIBHON COCTOSATEIBHOCTH aBTOpa — TrpaxKia-
HUHA, €T0 CIOCOOHOCTH OBITh OTKPBITHIM MUY TTOJTHOCTBIO.

B3aumoneiicTByromue B AeATeIbHOCTHOM omnbiTe B.A. TulKoBa UCTOPUK,
ATHOJIOT, COIIMAIBHBIA aHTPOIIOJIOT MPEICTAIOT MePEA0 MHOM OTHIOAL HE B COOMpa-
TEJIBHOM 00pa3e «KJIACCHYECKOro 00H3a» W HA3UAATEIBHOTO YUHUTEIS C YIIOPsII0-
YEHHOCTHIO M0/IaBaeMbIX 3HAHUH, HO B 00pa3e CyObeKTa HAyYHOTO TeKCTa C HETo-
BTOPUMBIM HHAWBHUAYAJIBLHBIM OMBITOM, CBOOOTHOTO KaK TMEpel BEIOOPOM peaKIuu
Ha BHEITHUE COOBITUS M OTHOIIEHHUS K ce0€ U IPYruM, TaK U MOHUMAHHEM OTBET-
CTBEHHOCTH, CTOSIICH 3a 3TOM CBOOO0M, 3a MOCIEACTBHS, 3a TO, KAK €ro «CJIOBO
oT30BeTCsA». Tak MHE nymMaercs ceiuac.

DK3UCTEHIMAIbHAS UCTIOTHEHHOCTh — 3TO OCMBICIICHHOCTD YEJIOBEKOM KH3HU,
€r0 CIIOCOOHOCTH OBITOBAThH C BHYTPEHHHUM COTJIACHEM, COOTBETCTBOBATH CBOMM pe-
LIEHUSIM, TEUCTBUSM, TOCTynKaM. OHa MPOSBIIAETCS B TOM, KaK YEJIOBEK OTBEYAET
Ha AK3UCTEHIMAJIbHbIC BbI30Bbl. OJHUM W3 TaKUX BBI30BOB SABIISIETCS BOMPOC, BbI-
JBUHYTHII aBTOPOM Ha MOCJIEqHEN cTpaHulle MoHorpadguu: «Kak HaMm %UTh B poc-
cuiickoM 001ecTBe?» U CKPOMHBIM OTBET: «...KO€-4TO OBLJIO BBICKAa3aHO B MOEM
kHure»’. Tak BOT, He HABA3BIBAET JIM ABTOP CBOM OTBETHI, HE CUMTAET JIM CBOH BbI-
BOJIBI M YTBEPXKICHUS IOJHOCTHIO OOBEKTUBHBIMH? CHOCOOCTBYET JIH TOWCKY
HAIlIMX COOCTBEHHBIX OTBETOB?

XoueTcs HAACSThCS, YTO UHTEIIEKTYallbHOE JTFOOOIBITCTBO CBOMX KOJIJIET MHE
yIIOCH MOOTPETh U HAIIl MPOCSKT COCTOUTCS. Paboyee Ha3BaHWE CBOCH CTAThU B
gyetBepThiii HoMep IITII chopmynuposana: «Kakoii ,,pomHON A3BIK* y HEpyCcCKOU
poccussHKn». [IpOeKT COCTOMTCS U y’Ke MOTOMY, 4TO 3a 3TOW KHUroi Tuiikosa,
BBIXOJl B CBET KOTOPOI 00YCJIOBJICH HE TOJIHKO HOBBIMH HJCSIMH U HapaOOTKaMu,
HO «MOTHBOM 3aM03]a/bIX pasbsacHeHuii»'® u pedrexcueil «Ha HEIOCTAaTKK TOMHU-
HUPYIOLIEH TEOPUHU COLMATIBHOTO KOHCTPYKTUBH3Ma» B 3THOJIOTMUYECKOM U aHTPO-
MOJIOTUYECKOM 3HAaHWHM — KHUBOE JIUIIO. 3a 3TOH KHUTOW MCCIIEN0BATEb-CYyOBbEKT,
aBTOP-TPAXJAHUH C HEOECHPHUCTPACTHBHIM IMOJIEMHUYHBIM TOJOCOM, MPHU3HAHUEM
CBOCH BHHBI U3-32 «PE3KOTO M JIa)Ke BBI3BIBAIOLIETO (popMaTa HAYYHOW PEBU3IUN
B HEKOTOPBIX NMyONHUKAIMAX' !, TIOMCKOM MCTHHBI M TPEBOTOM 3a HACTOSIIHUIA U 3aB-
TpAIHUH JICHb CBOCH CTPaHBI, HAJACKIOW HA TIOHUMAaHHUE Y3JIOBBIX, CYTbOOHOCHBIX
JUISL HAYKU U U1 CTPaHbl BOIPOCAX.

® Tuwkoe B.A. OuepKyu TeOpUM STHUYHOCTH: PeBM3Hs KaTeropuii u mpaktuk. Mocksa : Hayka,
2025. C. 264.

10 Tam xe. C. 5.

' Tam xe. C. 6.
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Abstract. This study critically analyzes the ideas of American political scientist B. Barber, presented
in his book “Jihad vs. McWorld.” The scholar attempts to substantiate the concept of the struggle
between two forces shaping the world order: Jihad and McWorld. The former is presented as a
movement oriented toward the establishment of a society of radical national-cultural isolation — the
demarcation of ethnonational living space from the influence of the outside world. The latter
implements globalization approaches to create a unipolar world of unified and uniform cultures,
which ultimately should lead to the formation of a common transnational personality. According to
B. Barber’s predictions, the radical confrontation between Jikad and McWorld should end with the
victory of the latter, that is, the complete blurring of intercultural boundaries. The relevance of
McWorld's “cultural pressure” in recent decades is confirmed by the vocabulary of modern language,
where foreign borrowings, typically international in nature, are displacing lexemes representing
an ethnocultural worldview. Examples of contemporary cultural realities objectify the emergence of
a form of interethnic relations development different from that proposed by B.Barber —
regionalization. Regionalization, when applied to a cultural context, represents a natural process of
countering the tendency to erase cultural and ethnic boundaries. Thus, formally, it appears to be in
opposition to globalization (McWorld) and the related ideas of Jikad. However, it is consistently
demonstrated that the doctrine of regionalization has a symbiotic basis: despite its focus on
preserving national-ethnic identity, it implements transcultural diffusion through the assimilation of
borrowed cultural elements. Examples of “cultural assimilation” in the literary process, the film
industry, science, and even the catering industry are cited as supporting examples. Regionalization
is realized in its natural form as an individual’s independent desire to escape cultural assimilation,
and in extreme forms, as a shift toward cultural separatism. Artificial regionalization is viewed as
a subject of national discourse and is found in ideologically oriented communication flows aimed
at obtaining, maintaining, or developing statehood. A conclusion is drawn about the expanding
manifestations of cultural regionalization based on the principles of ethno-genealogical connections,
adjusted for the contemporary political map of the world.

© Sinyachkin V.P., Lavitski, A.A., 2026

This work is licensed under a Creative Commons Attribution-NonCommercial 4.0 International License
CAETM https://creativecommons.org/licenses/by-nc/4.0/legalcode

20 LANGUAGE IN PROCESS


https://orcid.org/0000-0002-2098-6298
https://orcid.org/0000-0002-9102-4440

Cursiukur B.I1., Mlaguykutl A.A. TIONWAMHIBAANBHOCTb U TPAHCKYNbTYpHbIe npakTukyu. 2026. T. 23. Ne 1. C. 20-29

Key words: regionalization, globalization, “Jihad,” “McWorld,” culture, national-ethnic identification,
transculture

Article history: received 01.11.2025; accepted 02.01.2026.

Authors’ contribution: Sinyachkin V.P. — research concept, literature review, compilation of the
bibliographic list, translation into English; Lavitsky A.A. — literature analysis, processing of the
material, writing of the text, conclusions. Both authors are familiar with the final version of the
article and approved it.

Conflict of interests: the authors declare that there is no conflict of interests.

For citation: Sinyachkin V.P., and A.A. Lavitski. 2026. “Barber’s ‘Jihad against McWorld’ in
Contemporary Transcultural Realities.” Polylinguality and Transcultural Practices, 23 (1), 20-29.
https://doi.org/10.22363/2618-897X-2026-23-1-20-29 EDN: GEAZOQ

«xunxag npotus Makmupa» b. bapbepa
B COBPEeMEeHHbIX TPAHCKY/IbTYPHbIX peanuax

B.II. Cunsiuxun'®, A.A. JaBunknii? ™™
! Poccuiickuii ynusepcuret apyx0bl HaponoB, Mockea, Poccutickas dedepayus
2 Bute6ckuii human MesxayHapoasoro yausepeurera « MUTCO», Bumebcek, Pecnybnuxa Benapyce
P4 anton_lavitski@mail.ru

AnHoranus. Kputnyeckn npoaHanM3WpOBaHBI HIEH aMepukaHcKoro momuronora b. bapOepa,
MpeaCcTaBieHHbIe B KHUTE «Jlkuxan nmpotuB MakMupay. Y4eHbI IpeAnpHHAMAET MOTMBITKY 0060c-
HOBATh KOHIIETIIIHIO OOPBOBI IBYX chil (hOpMHEPOBaHUS MUpOTopsaKa: Jowcuxaoa u MaxMupa. Ilep-
BOE TIPEJCTABISACTCA KakK JABIKCHHE, OPUEHTHPOBAHHOE HA CTAHOBJICHHE OOIECTBA PaaUKaIbHBIX
HallMOHAJIbHO-KYJIBTYPHBIX l/ISOJ'IHIJ,l/Iﬁ — JAeMapKaiyu 3THOHAIIMOHAJIbHOTO )KU3HCHHOTO TPOCTPaH-
CTBa OT BJIMSIHUS BHEIIHEro Mupa. Bropoe nBmkeHue peanu3yer moaxoasl Nodaau3aluu Uist Co-
3[aHUSI OJHOIIOJISIPHOTO MHpa YHU(DUIIMPOBAHHBIX U €ANHOOOPa3HBIX KYJBTYD, YTO B KOHEUHOM
cueTe JOJDKHO MPUBECTH K (POPMUPOBAHHIO OOIIEro TPaHCHAIMOHAIBHOTO XapaKTepa JIMYHOCTH.
B npenckazanusx b. bap6epa pagukansHoe npotuBoctosiaue Jorcuxaoa v MaxMupa oxoHUUTCS TIO-
0e/10ii TTOCIIeTHETO, TO €CTh MOJHBIM Pa3MbITHEM MEXKYJIBTYPHBIX TPaHUL. AKTYaJIbHOCTD «KYJIb-
TypHOTO AaBieHUs» MaxMupa TIOCIEOHUX NECATHICTHHA MMOATBEPKIACTCS CIOBAPHBIM COCTAaBOM
COBPEMEHHOTO S13bIKa, T1I¢ MHOS3BIYHBIE 3aMMCTBOBaHHSA, UMEIOIINE OOBITHO HHTEPHAMOHATHHBIH
XapaxTep, BEITECHSIOT JIEKCEMEBI, PETIPE3EHTYIOMINE STHOKYIBTYPHYIO KapTHHY Mupa. Ha mpumepax
COBPEMEHHBIX KYJIBTYPHBIX PEaliiii OOBEKTHBH3MPYETCS CTAHOBIICHHE WHOM OT MHpeayoKEHHBIX
B. BapOepoM (opMbI pa3BUTHS MEKHAMOHATIBHBIX OTHOIICHHH — PErHOHAIN3aIlMK. Pernonanm-
3anus B MIPEJIOMIICHUH K KyITBTYPHOMY KOHTEKCTY SABJSIET COOOM €CTECTBEHHBIN MPOIECC MPOTHBO-
CTOAHUSA TCHACHUUAM CTUPAHUA KYJIBTYPHBIX HAIIUOHAJIBbHO-3THUYCCKUX I'PpaHUL, TO €CTh I10 q)Op-
MaJIbHbIM TIPH3HAKaM MPEICTABISIETCS OMIMO3UIMEH M0 OTHOIIEHUIO K miobanm3auuu (MakMupy)
1 POIACTBEHHOW uaesm /orcuxada. OMHAKO MOCIIEOBATEIFHO JOKa3bIBAETCS, YTO TOKTPHUHA PETHO-
HaJIM3alMU UMeeT CUMOMOTHYECKYI0 OCHOBY: HECMOTPSl Ha OPHEHTAlMIO Ha COXpaHEHHE Hallho-
HaJIbHO-3THUYECKOW MIEHTUYHOCTH, OHA PEan3yeT TPAHCKYJIBTYpHYIO TU(B(Y3UI0 TOCPEICTBOM
ACCHUMUJISIIINY 3aMMCTBOBAHHBIX KYJIBTYPHBIX 3JIEMEHTOB. B KauecTBe MOATBEPKAAOIINX IIpHUMe-
POB IpUBOIATCS (AKTHI «KYIHTYPHOH ACCHMUIISIINI B TUTEPATYPHOM IIPOIecce, KHHOUHIAYCTPHU,
HayKe U Jaxe cdepe oOIMEeCTBEHHOTO MUTaHMs. PernoHaxn3anus peaan3yercs B eCTeCTBEHHOM
(dbopme Kak caMOCTOSTENbHOE KeJaHUe JIMYHOCTH YHTH OT KYJIBTYPHOH aCCUMIIISIMHU, a B Kpaii-
HUX opMax — MEPEUTH K KyJIbTYPHOMY cenapaTu3my. FickyccTBeHHas perioHain3alus paccMmar-
pHUBaeTcA KaK IMpeMeT HAIIMOHAIBHOTO TUCKypca M 0OHAPYKHUBAETCA B KOMMYHHKATUBHBIX TIOTO-
Kax Hz[eonoruqecxoﬁ HaIpaBJICHHOCTH, OPUCHTUPOBAHHBIX Ha MMOJTYYCHHUC, COXPAHCHUE UJIU Pa3BUTUEC
rocynapcTBeHHOCTH. ClienaH BBIBOA O PACIIMPEHUH MPOSIBICHUN KyJIbTYPHOH perHoOHATU3aIMH 110
HPUHLIIAM 3THOT€HEAIOTHYECKHX CBA3EH ¢ MOMPaBKOM Ha COBPEMEHHYIO IOJIMTHYECKYIO KapTy MHpA.
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Introduction

In 1995, American political scientist Benjamin Barber’s book “Jihad vs.
McWorld” was published. Barber began publishing excerpts from his work in 1992.
Incidentally, it was that year that Francis Fukuyama, one of the most renowned
philosophers and proponents of globalization, also published his book “The End of
History and the Last Man” [1]. However unlike Fukuyama’s work, few immediately
paid attention to Barber’s work, let alone its overall narrative, which ran counter to
the concept of mass consciousness, which had entrenched the idea of “democratic
world” as a concept of international security [2. P. 102] and the recognition of the
greatness of victory over the resurgence of the imperial spirit which is Russian
communism [3. P. 127].

Even in his very first article, B. Barber predicted nothing good for the future
of the world. The discussion revolved around the imminent clash of two forces,
which he referred to as Jihad and McWorld. These forces, according to B. Barber,
have already begun to operate, and both are equally productive: the first “recreates
ancient subnational and ethnic boundaries from within,” while the other “erodes
national boundaries from outside” [4]. In other words, Barber’s Jihad is a policy of
demarcating ethnonational living space from the influence of the outside world.
McWorld, on the contrary, advocates the formation of a common transnational
character through the unification of perceptions of the external world, adhering to
uniform stereotypical situations of interpersonal and interethnic contacts.

Frankly speaking, it should be noted that in his programmatic article, B. Barber
presents the concept of Jihad in an emphatically radical sense, which this word
acquired in the mass consciousness of people familiar with the culture of Muslim
East only through news narratives, statements by individual politicians, social
media posts, and ordinary kitchen-table discussions. In the modern interpretation
by the followers of B. Barber’s ideas, Jihad is a manifestation of “identity politics
and multiculturalism,” which is reflected in the desire of society to freely express
its diversity. In Arabic, jihad (s=!—) means ‘zeal’, and in a religious context it is
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understood as “striving on the path of Allah, the struggle for faith.””! Thus, according

to B. Barber, Jihad movement is, first of all, a cultural phenomenon: “a return of
huge human masses to the tribal communities” [4].

Speaking of McWorld, B. Barber writes: “We are being confronted by economic
and ecological forces that demand integration and uniformity, captivating the world
with fast music, fast computers, and the fast food of MTV, Macintosh, and
McDonald’s, drawing countries into a single, commercially homogeneous global
network: one McWorld, linked by technology, ecology, communications, and trade”
[5. P. 37]. Strange as this may sound today, but McWorld functions according to the
principles of imperialism found in Marxist and Leninist theory: the constant pursuit
of resource, trade, financial, and production markets will inevitably “force nation-
based capitalist countries to blur national boundaries in search of an international
economic empire” [4].

Both Jihad and McWorld, for B. Barber, have their own set of virtues. The
former is attractive by its national identity, community and unity, tribal solidarity.
McWorld opposes any narrow-mindedness and isolation, fragmentation and con-
frontation in any form. But in his conclusions, B. Barber is categorical: “Jihad may
be the last deep breath before McWorld’s eternal yawn™ [4].

Discussion

In his radical descriptions of Jihad and McWorld, B. Barber reached an equally
sweeping conclusion about imminent victory of the latter. However, he himself
apparently later realized that predictions about the development of world order
cannot be so categorical. Thus, already in 2003, in his other book, “Empire and
Fear,” he no longer mentions McWorld’s eternal yawn, and, moreover, states that
“No state ... can justify its policy with arguments that are unacceptable to others”
[6. P. 101], that is, he points out the absence of even the prospect of forming
a unified political and cultural center. One gets the impression that the scales of
B. Barber’s preferences are already tilted in the opposite direction towards Jihad:
“The most important value of democracy is actually tolerance” [6. P. 172]. And then
we find an even deeper disappointment in the global world and the statement that
nothing can be exported to a national culture, that is, brought in from outside,
if it has not come to this on its own [6. P. 172]. This formulation also reveals
a modification of B. Barber’s view on Jihad. This is no longer an attempt to
“preserve” national-cultural communities within the system of their own customs
and traditions, linguistic and spiritual contacts. Rather, it is about the possibility of
adapting cultural realities brought in from outside, integrating them meaningfully.

V“Jihad”. In Islam: An Atheist’s Dictionary. 1988. A.V. Avksentyev, O.F. Akimushkin,
G.B. Akiniyazov, et al.; edited. by M.B. Piotrovsky, S.M. Prozorov. Moscow: Politizdat Publ. P. 68.
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Alittle over 30 years have passed since the publication of “Jihad vs. McWorld,”
and 20 years since “Empire and Fear.” It isn’t a long time in historical perspective.
“But, oddly enough, we can already see whether Barber’s predictions are coming
true. And we believe the answer is clearly negative. Neither in his first attempts to
scientifically predict human development, nor in his subsequent U-turn on this
issue, did Barber even admit the idea that the confrontation between two radically
opposed forces would give birth to a new concept of world order — regionalization,
which embodies the ideas of national-cultural identification that would integrate
elements of the globalized McWorld.

The world has never been homogeneous, and transcultural processes have
accompanied human civilization, apparently, from the very first steps of the develop-
ment of interethnic contacts. Even in ancient times, a number of authors (Gnacus
Naevius, Titus Maccius Plautus, Quintus Ennius, Publius Terentius Afer, and
others) adapted literary works by Greek authors for the Roman theater stage; the
technique of contamination, that is, the combination of several plays, was widely
used.? While the phenomenon of the “crossbreeding” of elements of Eastern and
Greek culture went down history as the concept of Hellenism. But these and other
historical ideas in the late 20th — early 21st centuries were interpreted quite
differently — as humanity’s globalist aspirations for a unipolar world. Moreover,
it was culture that was to become the first step in the centralization of society. This
could be partially believed in, given the rapid manifestations of globalization in this
direction. One need only to look through the dictionaries of national languages, which
even today continue to be largely filled with echoes of Western culture (primarily
English-language culture). For example, the Explanatory Dictionary of the State
Language of the Russian Federation, included by the Russian government into the
list of standard dictionaries, reference books, and grammars that define the norms
of modern Russian literary language, is replete with such lexemes: from avuary and
bitcoin to hedging and emitent. However, the dictionary does not include words
such as “boyar,” “kulebyaka,” “raspekat’” (to scold), “repa” (turnip), and so on.

In the rush of mass adoption of new cultural and regional realities, only a small
number of experts paid attention to the fact that globalist tendencies entail global
cultural shifts. For example, proponents of the concept of European integration
actively promoted the idea of Spanish philosopher and sociologist José Ortega y
Gasset about the nation state as the “worst of all dangers.” In his book, “The Revolt
of the Masses,” he wrote: “When for the first time a European stumbles upon national
borders, he senses how incommensurate his economic, political, and intellectual
demands — that is, his life opportunities, his scope of life — are with the collective
body in which they languish™ [7. P. 146]. At the same time, globalists seemed to
ignore, or simply ignored, Ortega y Gasset’s other conclusions. For example, that

2 Translation Theory: a Textbook. 2025. U.M. Bakhtikireeva, A.A. Lavitski, T.N. Petrashka,
G.T. Khukhuni. Minsk: RIVSH Publ., p. 49.
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“it 1s not blood and language that create a national state — on the contrary, it is the
state that equalizes the composition of red blood cells and the articulation of sounds
[7. P. 146]. Without entering into lengthy discussions about the truth or falsity of
such a statement, we suggest considering just one question: is Ortega y Gasset so
wrong, if we recall that in the paragraph above we mentioned an explanatory
dictionary, which has the legal status of a standard norm of the literary language?

More obvious is the scholar’s assertion that in the future, the average European
will be “mentally healthier and stronger than their predecessors, but also spiritually
poorer,” since “as they rapidly erupt to the surface of history, they will not have
time to be imbued with traditional culture.” It was only more than half a century
later that the first attempts to conceptually analyze and understand this very idea
of Ortega y Gasset’s, as it relates to reality, appeared in scientific and popular
discourse.

Critics of the era of globalization, predicting the inevitable collapse of the idea
of a unified cultural code, remained on the fringes of public discourse for almost
the entire 20th century. Yet history has seen failed attempts at “cultural grafting,”
the intended result of which was to unite peoples under a single cultural umbrella.
One can recall, for example, the Roman Empire, whose collapse led to the death of
Latin, once the most widespread global language.

Unifying the worldview doesn’t necessarily mean creating a unified sense of
the world. It is this formula that works with national-ethnic identity. The effectiveness
of harmonizing social relations will always be inversely proportional to social and
cultural contacts, which are based on the culture in which an individual was born
and raised, as well as the ethnogenetic experience of many previous generations.
Individuals turn to the voices of these generations whenever they feel that newly
imposed rules and standards push them beyond their “cultural comfort zone.” The
search begins for a new “religion of life,” one that preserves everything that a) is
subjectively necessary to inherit from cultural ancestors and b) has already been
integrated into the modern cultural environment and become “their own.” In today’s
reality, such a philosophical approach corresponds to the ideas of regionalization.

Regionalization is a reaction to globalization (the transition period between
them is most often called glocalization). Regionalization most obviously fits into
our philosophical and anthropological reality, which, as it was perspicaciously
noted by O.A. Valikova, U.M. Bakhtikireeva and V.P. Sinyachkin, consists of an
attempt to rethink the classical philosophical imperative “Know thyself” [8. P. 254].
Regionalization is a desire to put the interests of an ethnocultural group or related
ethnic groups above the symbols of internationalism and cultural integration.
Regionalization is objectified by several factors. Firstly, as A.M. Buttaeva writes,
a multicultural society is not harmonious by definition; it quickly becomes rigid and
conflict-ridden if different cultural groups clash within its borders, their situation
aggravated by social inequality [9. P. 85]. Secondly, faced with the abyss of the
disappearance of one’s own ethnic group, people themselves come to the desire to
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escape cultural assimilation, and in extreme forms, to move to cultural separatism.
Thirdly, the gap between the cultural realities of the past and present is so great that
it is incompatible within a single linguistic culture (it’s difficult to imagine someone
who would sincerely admire the works of Tchaikovsky, Chopin, Shostakovich,
Schubert, and contemporary rap music).

Artificial regionalization can also be productive. It is realized as a subject of
national discourse, meaning it is found primarily in ideologically oriented
communication flows. The political and ideological platform of regionalization is
one possible path to achieving, maintaining, or developing statehood.

In the late 20" century, Lev Nikolaevich Gumilev attempted to prove that the
“national path” of development lies not in borrowing from foreign ethnic groups
and imposing one’s skills and ideas on neighbors, but in self-awareness. But human
history shows that this is not entirely true. Clearly, the process of cultural
regionalization can no longer proceed disregarding the results of globalization.
Today, there are no “refined” (“pure”) cultures. We live in a transcultural space.
New cultural realities (products of McWorld), absorbed by national self-awareness,
are integrated into its deepest subsystems. But at the same time, the content changes.
Thus, regionalization consistently strives to eliminate the prefix “trans” in the name
of culture, but only formally. In fact, we live on a planet of transcultures. For
example, the once-phenomenon of children’s literature, Harry Potter, largely
spawned a new series of adventure fantasy novels in various national languages:
Oleg Roy’s “Fantasy Patrol” and Natalia Shcherba’s “Chasodei” in Russian, Katja
Brandis’s “Children of the Forest” and Martina Baumbach’s “I’m Transforming”
in German, and Elisenda Roca Palet’s “The Adventures of a Little Sorceress” in
Spanish. This constitutes national literature, and no one wants to call it transliterature.
The sitcom, which originated in the Western world, has been “nationalized” in its
plot and, therefore, is not alien to any culture developing its own cinema. Even fast
food restaurants have acquired a national flavor in recent decades (the Russian
“Teremok,” the Kazakh “Bauyrdaq Qazaq,” the Belarusian “Khutka-smachna,” and
others). Thus, despite the diffusion of cultural phenomena, the cultures themselves
are contrasted in the concept of regionalization.

The transition to a new era is a complex process of social transformation. Like
any global change, regionalization entails many potential threats, caused by the still
absent system of relationships between all its subjects. In the mid-1990s, Samuel
Huntington wrote in his book The Clash of Civilizations that ... the most large-
scale, important and dangerous conflicts will occur not between social classes, rich
and poor, but between peoples of different cultural identifications. Within
civilizations, there will be intertribal wars and ethnic conflicts” [10. P. 67]. The
latter, in our view, is connected with the fact that “any culture and nation is to a
large extent heterogeneous, consisting of many interweavings” [11. P. 289]. Today,
these are definitely transcultures. It is difficult not to draw a parallel here with
Barber’s Jihad.
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However, the first, also known as “tectonic,” “cultural rifts” will still occur
(or are already occurring) along the West-East and South-North axes. These geo-
graphic coordinates, whether coincidental or not, represent formal hypercultural
centers (the culture of the East, the culture of the West, etc.). Then, the globalist ties
between Slavs and Germans, Turks and Mongols, Celts and Romans, etc., will
weaken. Further, the movement of regionalization will most likely follow a
genealogical path, adjusted for the political map of the world. Clifford Geertz, the
founder of symbolic-interpretive anthropology, substantiates this, but only comes
to his conclusion “from the opposite”: ... when you see such organizing concepts
as “country,” “people,” “society,” and, of course, “state”; they all seem to be
drowning in the concept of “nationalism,” as if it were some kind of strange magnet.
The strength and significance of the former are lost or weakened as they become
interchangeable with the latter and with each other...” [12. P. 4]. We believe that
K. Geertz here means civic nationalism, not ethnic nationalism. Although
A.M. Buttaeva points out that ignoring the ideas of civic nationalism inevitably
leads to radical consequences: “Ethnic processes — a surge of national
consciousness, a sharp transformation of people’s social and political activity into
a nationalist form in the form of a spectrum of national-political movements, ethno-
religious ideological currents and social and political organizations, etc. — have an
objective internal logic of development, which, if ignored, leads to increased
political extremism and political violence” [9. P. 89].

It should be immediately noted that the presented forecast is not a scenario for
a global cultural apocalypse. Besides, it is not about national marginalization or,
even worse, separatism or Nazism. Regionalization is, rather, a nation's immune
response to attempts at viral cellular level restructuring. That is, it is a defense
mechanism aimed at preserving one’s own identity, the cytoplasm of which, how-
ever, has already been rebuilt by globalism. This identity should be called national-
cultural and detailed in ethno-historical, religious, linguistic, axiological, and other
aspects. However, in fact, national-cultural here means state-based. Naturally,
we do not equate these concepts. But the modern institution of statehood appears to
be based on a national foundation. According to the philosopher and cultural
historian V.M. Mezhuev it is rather convincing confirmed: “A nation, unlike an
ethnic group, is ... something that is given to me not by the fact of my birth, but by
my own efforts and personal choice. I do not choose an ethnic group, but I do choose
a nation, I can choose it ... A nation is the state, social, and cultural affiliation of an
individual, and not his anthropological and ethnic definition” [13. P. 12]. In this
context we can refer to S. Huntington: “Without having determined their identity,
people cannot use politics to pursue their own interests” [10. P. 16].

Consequently, cultivating ideas of national identity, self-sufficiency, and
cultural richness is a key instrument for the political unification of a nation in the
form of its own statehood. It is no coincidence that countries with strong intra-
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national ethnic differences are more likely to suffer from political instability.
Conversely, in states where the dominant position of the titular nation is obvious
and unquestioned, the vertical power structure functions more smoothly.

Regionalization manifests itself in actions to protect national sovereignty and
preserve identity. A start has already been made. This is exemplified by changes in
the legal system, whereby the norms and principles of national legislation are
recognized as superior even to ratified international legal acts. Some countries have
enshrined this provision in their constitutions. Others apply it as the status quo.
In Russia, the Young Guard’s Speak Russian Project is actively developing; one of
its goals is to use Russian words instead of borrowed foreign ones. Here, we will
also omit linguistic discussions about the original Russian vocabulary, but instead
focus on the idea itself — an effort to avoid the blurring of lexical boundaries and
to affirm the idea of the self-sufficiency of the Russian language.

Let’s look at a few more localized (= regionalized) examples. In 1992, a land-
mark year for our research, one might have assumed that a scholarly journal on
Tuvan studies was only possible as a run-of-the-mill local publication, nothing
more. But today, there are no global scientometric databases that don’t index the
journal “New Studies of Tuva.” Looking at the archive of our beloved journal
“Polylingualism and Transcultural Practices,” we see that this year, two thematic
issues have already been published, dedicated to Chuvash humanities and the
language, culture, and traditions of the Mari. Before that, there were special issues
on the languages and cultures of the peoples of the Volga Region, the Urals, and the
North Caucasus. Isn’t this regionalization in action?

Conclusion

Of course, one could argue that the arguments and examples presented so far
are not entirely historically relevant, and that the conclusions are “adapted” to the
actual state of affairs, which is determined not by obvious trends but by the
situation. Indeed, we have already noted that, historically speaking, too little time
has passed to draw completely objective conclusions. However, one cannot deny
that regionalization is most likely what awaits us. Without regionalization, the
future scenario of our lives appears more dramatic: ignoring the processes of
making national identity relevant could develop into more radical movements of
national-political, religious, and extremist character.

As we see, in its essential embodiment, modern regionalization is a natural
process, which has so far been most clearly explicated from the national-cultural
side. This is society’s desire to remain within a system whose coordinates are
determined by its internal interests and needs, identified as unique, while new
cultural realities are verified for their conformity with these needs and interests
and are substantively unique. Regionalization is not an evil that seeks to destroy
a unified world. Firstly, because the world has never been uniform. Secondly,
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because regionalization does not declare the superiority of one culture over another,
does not elevate one ethnic group above another; it advocates for tolerant trans-
culturalism. Thirdly, it can be assumed that regionalization marks the beginning of
a change in the historic era. The Middle Ages lasted 1,000 years, the Modern Era
lasted 500, and the Contemporary Era may need a little more than 100 years to
transform into the Supermodern Era.
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AnHoTanus. Hanuune MHOTOYHCIICHHBIX TCOPHI UACHTUYHOCTHU JINYHOCTH U pa3HO0O0pa3ue UaeH-
THUTAPHBIX HCCIIEOBAaHUN CBHUAETEILCTBYET O CTAOMIBLHOM MHTEpece K (PeHOMEHY MIICHTHYHOCTH
Kak B HayKe, TaKk U B 00IeCTBEHHOH k13HU. Crenuduka mpouecca HASHTHHHUKALUY TPOSBIACTCS
B TOM, 4TO €€ CyObEeKTOM MOXKET CTaTh KaK MHAMBUJ, I'PYIIA, TaK U OpraHu3alus, OpeHa u Teppu-
TOpHaNbHOE 00beqHEHNE. VIIeHTHYHOCTD IpeJICTaBIeHa B KaKJIOM CyOBbEKTE B pa3HbIX BHIaX OJI-
HOBPEMEHHO ¥ MOXKET TPaHC(HOPMHUPOBATHCS U3 OJHOTO BUIA B APYTOH MOA 1eHiCTBHEM OOCTOATEINb-
cTB. B pabote B KauecTBe 00bEKTa MCCIIENOBAHHS BbIAEIEH (PEHOMEH MOMUUICHTHYHOCTH KaK CO-
BOKYTTHOCTH Pa3JIMYHBIX BUJOB UACHTUYHOCTU HA OCHOBE BXOXKJCHHS MHIUBUAA B KOMMYHHKATUB-
HOE NIPOCTPAHCTBO OoJiee OAHON COLMMAIBHOM TpymIibl. MHOTOMEPHOCTh MOJIHUACHTUYHOCTH JaeT
BO3MOKHOCTb BBIJICITUTS SIAPO U IepU(epuIo B €€ CTPYKType. B pe3ynbTraTe KOHTEHT-aHaIN3a aHIIo-
U PYCCKOSI3BIUHBIX LU(POBBIX HapPaTUBOB MUTPAHTOB BBIACISIOTCS SI3BIKOBBIE CPEACTBA (ITHO-
HUMBI, TONOHUMBI, HAUMEHOBaHMUs PO(ECCHi, POIICTBEHHBIX CBS3EH, BKpAIUICHHS, IIEPEKIIIOYCHHUE
KOAa W T.J.), PEIN3YyIOUINe pa3IndHble BUABI WACHTUYHOCTH. JIaHHBIH (aKkT MO3BOJIIET yTBEp-
KOaTb, YTO CTPYKTypa NOJIUUACHTUYHOCTH MHUI'PAHTOB IIPCACTABJICHA LCJIbIM CIEKTPOM BHUIOB
WAEHTHYHOCTHU: HAI[MOHAJIBHOW/3THOKYIBTYPHOH, TEPPUTOPHUAIILHOM, S3BIKOBOH, NPOeccCHoHab-
HOW, TOJUTUYIECKOH, PaCOBOM, BO3PACTHOM, TeHACPHOH, PEUTHO3HON, HACHTH(HUKAIIUEH ¢ ceMbeit
U ApY3bsIMH, IOPUANYECKHM/COLUAIBHBIM CTaTyCOM, IIEPUOAOM IPOXKMBAHMS B NPHHUMAIOLIEH
CTpaHe. Hauﬁonee PEOPE3CHTATUBHBIMU B A3bIKOBOM IIJIAHC BUJAMU BBICTYHAIOT HaIlI/lOHaJ'leaﬂ/
STHOKYJBTYPHAsI, TeppUTOpHalibHasi, IPOpeCCHOHAIBHAS U S3BIKOBasi HAEHTHYHOCTH, YTO YKa3bl-
BAaCT Ha UX 0COOYI0 3HAYMMOCTb B IIPOLIECCE CAMOOTIPEAETICHUS M aJallTAllu MUTPAHTOB. DTH BUJIBI
UJICHTUYHOCTH COCTaBIISIOT siipo. Ha monynepudepun HaxonsaTcs MISHTHYHOCTH MO IOpUANYE-
CKOMY/COLIMAIBHOMY CTaTyCy M BPEMEHHU IPOXHMBAaHUS B NMPUHHUMAIOIIEH cTpaHe, a Ha nepude-
pUM — TOJIUTHYECKAs, PacoBas, BO3PACTHAS, PEIUTHO3HAA, TeHACPHAs HICHTUYHOCTH U WJACH-
TUYHOCTb 110 CEKCyallbHOM OpHeHTauuu. Takum oOpa3oM, CTPyKTypa MOIMUACHTHUIHOCTH — 3TO
YHUKQJIbHBIA KOHCTPYKT JJISl K&KJIOTO MHAUBUAA B ONPEIEJIECHHbIN MEpUO/ €ro )XKU3HU, UMEIOIINUN
OIIPEEIICHHBIE S3bIKOBbIE METKH, KOTOPbIE IIOMOTAIOT WHIMBHIY BBIPA3UTh CBOIO MICHTHYHOCTb,
C OJTHOH CTOPOHBI, a OKPY’KaIOIIUM — JEKOIUPOBATH 3TO, C IPYTOil CTOPOHBIL.
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HOBaHUSA TIpodeccuii u CEMEHHBIX CBSI3€H, STHOHUM, KOJIOBEIE OTIEpaIiN

Hcropus crarbu: nocrynuia B pegakmuio 01.11.2025; npunsara k nedaru 02.01.2026.

Bxaag aBropoB: [lonnasckas T.B. — KOHIIETIIINS UCCIIEAOBAHUA, 0030D JUTEPATYPHI, COCTABICHUE
6ubnuorpagudeckoro crmcka, 3akiatouenue; Ceucmyn T. 1. — c6op u 06paboTka Marepuaia, Halu-
CaHUe TEeKCTa, NepeBo]l Ha aHIMICKKi s13bIK. O0a aBTOpa 03HAKOMIICHBI C OKOHYATEIbHOW BepCUeit
CTaThU W OJJOOPHIIH €€.

KoHdaukT HHTepecoB: aBTOPHI 3aiBISIOT 00 OTCYTCTBHH KOH(MINKTA HHTEPECOB.

Jast nurtuposanus: [lonnasckaa T.B., Ceucmyn T'H. CTpyKTypa NOIUUIEHTUYHOCTH MUTPAHTOB:
Ha Marepualie HU(GPOBEIX HappaTHBOB // IlOMUIMHIBHANBHOCTS M TPAHCKYJIBTYpPHbIC NPAKTHKH.
2026.T. 23. Ne 1. C. 30-42. https://doi.org/10.22363/2618-897X-2026-23-1-30-42 EDN: GEQNDS

A3bIKOBbLIE MPOLIECCHI 31


https://orcid.org/0000-0002-3228-7750
https://orcid.org/0000-0001-9512-0686

Poplavskaia T.V., Svistun T.I. Polylinguality and Transcultural Practices, 2026, 23 (1), 30-42

Introduction

More than 100 years ago, M. Scheler wrote that ‘over the last ten thousand
years of history, we are the first era in which man has become completely
‘problematic;’ when he no longer knows what he is, but at the same time knows that
he does not know’ [1. P. 70]. This statement fully reflects the current situation.
Indeed, the changing conditions of human society undoubtedly entail changes in
the process of self-identification. Discussions about the appropriateness of using
the pronouns they/them to refer to single individuals, the revision of employee rights
and responsibilities following the emergence of zoomers in the labour market, and
the arrival of former migrants in key positions in public administration are just some
of the issues related to the essence of such types of identity as gender, professional
and ethnocultural. In addition, the specificity of the identification process is
manifested, firstly, in the fact that its subject can be an individual, a group, an
organisation, a brand, or a territorial entities. Secondly, identity is represented in
each subject in different forms simultaneously. Thirdly, it is exposed to changes
under the influence of various circumstances and can transform from one type to
another. All these properties of identity make it a noticeable social phenomenon,
interest in which is steadily growing. For example, a Google search for the phrase
‘identity studies’returns 570 million results.

The theoretical foundations for studying identity are presented in many
scientific paradigms and schools. The existence of numerous theories of personal
identity and the diversity of identity studies testify to the significance of this pheno-
menon in science. Some of the theories arose at the intersection of social sciences
and humanities and came from philosophy and logic, and in the 20th century
became firmly established in sociology, psychology, anthropology, and communi-
cation studies. E. Erikson’s theory of psychosocial development considers eight
stages of identity formation, from infancy to old age. The theory is based on the
premise that identity undergoes various transformations throughout life [2].
In psychology and intercultural communication, the theory of social identity by
G. Tajfel and J. Turner has also gained popularity. It focuses on how social groups
influence categorisation mechanisms: ‘Social categorisations are conceived here as
cognitive tools that segment, classify, and order the social environment, and thus
enable the individual to undertake many forms of social action... They create and
define the individual’s place in society’ [3. P. 40]. Finally, S. Stryker, defining
identity within the framework of identity theory, believes that identity presents itself
as ‘parts of a self composed of the meanings that persons attach to the multiple roles
they typically play in highly differentiated contemporary societies’ [4. P. 284]. One
of the authors of cultural identity theory, M.J. Collier, developing it in subsequent
works, also pointed to the dynamic nature of identity, emphasising that identity
manifests itself in a whole range of forms of communication ‘including conduct of
groups of people, discourse in public texts, mediated forms, artistic expressions,
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commodities and products, and individual accounts and ascriptions about group
conduct’ [5. P. 237]. T.V. Poplavskaya, combining both the cultural and communi-
cative nature of identity, interprets multicultural identity as ‘an individual’s entry
into the communicative space of more than one culture and the awareness of
belonging to them’ [6. P. 214].

The current stage of development of identity studies has revealed a trend
indicating the growing interdisciplinarity of the use of the concept of ‘identity’.
Technological progress, the digitisation of many aspects of human activity, active
migration and social transformations contribute to this. As a result, the peculiarities
of the process of identification are considered in sociology and sociolinguistics,
psychology, ethnopsychology and anthropology, political science and imageology,
communication management and many other fields. Linguist’ interest in the
phenomenon of identity is realised, firstly, through attention to culturally marked
units that show the inseparable connection between language and culture [7-9], and
secondly, to certain types of identity (national, professional, age, gender, etc.).
Some studies are devoted to the linguistic explication of ethnic and national identity
[10-12], regional identity [13], and professional identity [14]. In the work of
P.G. Astashkina, for example, linguistic markers of identity were fixed at the
grammatical, lexical, conceptual, and evaluative-conceptual levels when comparing
Russian- and German-language media texts [15]. And in the works of I. V. Privalova,
based on a comprehensive analysis, linguistic phenomena were identified that
explicate the national and cultural specificity of the linguistic consciousness of
representatives of Russian and American linguocultures using material from
lexicographic publications, texts of various genres, and the results of a psycho-
linguistic associative experiment [11]. In the work of A.Yu. Bagiyan, an attempt
was made to linguistically model professional identity based on the analysis of the
cognitive-discursive matrix [14]. Scientists are also particularly interested in the
linguistic expression of bilingual writers who use both the language of the titular
nation and that of minority communities in their work [16], showcasing multiple
linguistic identities. In general, addressing the linguistic component of various
types of identity will help to systematically approach the study of the identification
process, single out and describe the main linguistic phenomena that appear as verbal
representatives of identity.

The aim of this study is to establish the specifics of linguistic representation of
various types of identity in migrants’ digital narratives in order to identify the
structure of polyidentity. Thus, polyidentity is the object of study. The subject of
the study is its structure as a combination of different types of identities (national/
ethnic, gender, professional, religious, age, etc.) and the linguistic means of its
realisation as facts of discourse that can be fixed in texts. The research material
consisted of YouTube videos in Russian and English in which migrants talk about
their lives in a new country. At the first stage of the research, 40 YouTube videos
were selected and scripts were compiled either using YouTube’s audio-to-text
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conversion feature or by the author of the work creating texts based on what was
heard. The total length of the video clips was about 800 minutes. The geography in
the narratives under consideration is undoubtedly determined by the two languages
of the study: Russian and English. Accordingly, the countries of origin of the
migrants are mainly China, Israel, Lithuania, Germany, Russia, Ukraine, Tajikistan,
the USA, Syria, Kazakhstan and Turkmenistan, while the host countries are Belarus,
New Zealand, Canada, Australia, Portugal, Montenegro, the United Kingdom and
Norway. In the second stage of the study, various linguistic means singled out
through which migrants described either their own identity or the identity of other
migrants. Descriptions of representatives of the titular nation were not taken into
account. The fixed linguistic means were then grouped according to their lexical
and semantic characteristics (toponyms, names of languages, occupations, etc.).
In the third stage, the most standard combinations of types of identity (ethno-
cultural, territorial, professional, etc.) were defined, which formed the basis for
characterising the structure of migrants’ polyidentity.

Discussion

Analysis of the linguistic means used by migrants in their narratives allows us
to determine the social group to which the migrant belongs and, accordingly,
to define the type of identity. Our material recorded linguistic means that realise the
following types of identity:

1. National/ethnocultural.

. Linguistic.

By profession or occupation.

Family and friendship ties.

Territorial.

By length of residence in the new country.
By legal/social status.

Age.

9. Racial.

10. Political.

11. By sexual orientation.

12. Gender.

13. Religious.

Let us consider the groups of linguistic means that made it possible to define
the listed types of identity. The linguistic means of expressing national/ethno-
cultural identity are ethnonyms, i.e. single-word lexical units that refer to people by
their affiliation with a nation or state: ... I am actually American; I am half
Norwegian and half German (quote is originally in English). As a rule, migrants
indicate this type of identity by their country of origin rather than their country of
residence. National or ethnocultural identity is also indicated through culturally
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specific concepts and items (names of dishes, holidays): So I've had a lot of growing
up on baboki and some other kind of Slovak meals which I feel make me somewhat
connected to that (quote is originally in English); When it was Nowruz, I was
invited to an event...; plov is our national dish, but it is not only prepared by
Turkmen (quote is translated from Russian), Once I went to visit someone. They
were cooking borsch and draniki, which were very tasty (quote is translated from
Russian). Migrants give examples of interesting traditions that surprised them in
their new country: Belarusians cook national dishes in the forest, unlike in China
(quote is translated from Russian). A connection with the country and culture of
origin can be traced when contacts with compatriots are mentioned: Before that,
1 didn 't know about the national community... After I got to know the community
council, I said that I wanted to join too... I felt an Asian vibe... that’s how my active
life outside of school began,; Turkmen people often visit each other, and today we
have friends over (quote is translated from Russian).

The vast majority of narratives contain information about the language or
languages spoken by the migrant, so the name of the language and sometimes the
level of proficiency indicate this: Naturally, all Russian speakers who live here
complain every year; There is also an interesting point about the Russian
language. It becomes your intimate family language; This is such a cool moment
in the life of a Russian-speaking migrant in an English-speaking country (quote is
translated from Russian), I did speak a little bit of Norwegian when [ came to
Norway. I had some basic Norwegian skills, but I did not understand what was
said on TV or what was written in the newspapers, which was way too advanced,
and I did not understand all the dialects (quote is originally in English). Migrants
do not always need to learn the local language. Here are some examples to prove
this point: ...a bloke who has been living in Budva for five years still hasn’t learned
the language and works remotely in Russia (quote is translated from Russian),
In Portugal, everyone speaks English, and there is no need to learn Portuguese...
I mean, it would be great, but for everyday communication, there is no problem
communicating in English at all (quote is translated from Russian), They didn’t
care that I was speaking English. Kids here in Norway understand English ... it
doesn’t matter if I speak Norwegian or not, it was no problem (quote is originally
in English). Some narratives note that the level of proficiency in the language of the
host country determines whether a migrant will become ‘one of the natives’ in their
new environment: No matter how perfect your English is, the locals have such a
keen sense of accents that as soon as you start speaking, they will instantly
recognise you as an impostor, and impostors are not trusted here; not everyone
manages to become one of their own here (quote is translated from Russian);
Almost everyone can speak English here, but there is still some language barrier
because, like, the bigger the group you're around, the more they re just going to
speak Norwegian to each other (quote is originally in English), I have always had
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a good command of Russian, and it has helped me a lot in life, including in Belarus
(quote is translated from Russian).

It should also be noted that the language of narration itself is characterised by
a significant number of code operations, ranging from switches to insertions. Since
video fragments were under study, it was not possible to evaluate the graphic side
of code-switching operations, but it was possible to evaluate the pronunciation and
morphological characteristics of the lexical units used. In the following example
the name of the profession is given in English, i.e. this is a code switch, and the unit
6 epuHaucmax is an occasional borrowing that has received the plural prepositional
case ending: Mos npogheccus — smo construction project manager. Coomeem-
cmeenno, Jlenuc cpasy ckazan: ‘Hy, mei, Opyocuwje, mol 6 zpuHaucmax...’.'
In general, the use of English words with Russian endings in the appropriate
number, case or declension was recorded quite often in the narratives of Russian-
speaking migrants who had moved to English-speaking countries: mpueecepum
(‘triggerit’) from English trigger, accaiimenmor (‘assaymenty’) from English
assignment, xumnamnol (‘hitpampy’) from English heatpump, osa oxconogepa
(‘dva djopofera’) from English job offer, ¢ oaynmayne (‘v dauntaune’) from
English downtown, na xavieesx (‘na khayveyakh’) from English highway. Code
operations based on other languages were much less common: cepelinai Lith.
‘cepelinai,” namsaprxoyuer Bel. ‘judicious, easy-going,” Douyin Chinese. ¥l &
(Chinese Tik Tok). For the most part, migrants are an example of multiple linguistic
identity with a vivid asymmetry towards the dominant position of the titular nation’s
language, since interaction in the context of study and work is carried out in that
language. The exception was migrants living in countries where English, in addition
to the official languages, is also one of the languages of communication (Portugal,
Norway).

Identification by profession or occupation is achieved through the use of job
titles or generalised terms such as specialist, professional, or qualified: 1 xaxum-
mo 4yoom uepe3 HemEOPKUHe MHe YOaloch Haumu pabomy u npsmo cpasy ice
construction project-meneoxcepom; Hosas 3enanous — smo cmpana umMmuepat-
MO8 U3 PA3HBLIX CMPAH U UMMUSPAHMOS8 Keanuguuyuposauuvix;, To ecms ciooa
eoym cneyuanucmul, Komopwie Mo2ym 30eco ycmpoumsca...;> I have a bachelor s
degree in dance and I am a dance teacher. 1t should be noted that the names
of professions in Russian-language narratives are usually given in the original
language, i.e. they are insertions from English: umobwur 30ece nauamv pabomy
¢ xauecmse flight dispatcher ¢ asuaxomnanuu.® Occasionally, companies and

' My profession is a construction project manager. Accordingly, Denis immediately said:
‘Well, my friend, you’re on the greenlists...

2 And somehow, through networking, I managed to find a job as a construction project man-
ager right away; New Zealand is a country of immigrants from different countries and qualified immi-
grants; that is, specialists who can find work here come here...

3 To start working here as a flight dispatcher for an airline.
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organisations are mentioned: [ was a full-time cosplayer and collaborated with the
Norwegian tech start-up Cosgear other (quote is originally in English); today
I hold the position of Chief Rabbi of the Jewish Religious Association in the
Republic of Belarus (quote is translated from Russian); This is my institute, the
University of Culture and Arts (quote is translated from Russian). In some cases,
there is a decline in expectations of finding work in one’s profession, and migrants
agree to any unskilled labour: 7 saw a Slovakian couple post on a job forum looking
for work: one had a master’s in education, and the other had a mechanical
engineering degree. But after no luck in those fields, they were expecting and open
to any work in hospitality, house cleaning or factories (quote is originally in
English), I was able to find a job right away, even if it wasn’t the same one I had
had there, not as an accountant. Oh well, [ work as a salesperson at the “Euroopt”
store (quote is translated from Russian). Not all authors of narratives are employed
in the labour market. Some of them are students. They describe themselves as
follows: I came to Belarus from China to study.

Identification with the nuclear family is expressed through the names of family
relationships: In previous videos, I have already talked about where I lost my IT
specialist husband (quote is translated from Russian), my son is already receiving
his visa on the basis of my wife’s visa, which is called a Dependent Child Student
Visa, and he has the right to study for free at a New Zealand school (quote is
translated from Russian). At the same time, there are also references to relatives
who fall under the concept of extended family: My uncle helped me with advice
when [ was applying to university (quote is translated from Russian). My grand-
mother, when she was a child, I believe she came from Czechoslovakia when it was
actually a country, she had moved over to the United States (quote is originally in
English), my husband’s contract and visa were coming to an end. So he had
suggested that maybe I go to Norway with him, in winter, my cousin came to visit
our family with her husband (quote is originally in English). In rare cases, migrants
mention friendships ties: / found it more difficult to make friends here than in other
countries that I had lived in before, but the friends that I did make here, well, only
two of them are British; My boyfriend turned in the application for me in Norway;
I'm able to keep in touch with my dad and friends fairly well. I'm still part of the
fiiend group chat, which really helps me feel included. They emphasise the
importance of socialising with friends: Today, my friends and I gathered at this cosy
café called Dushanbe. We often meet here, eat and feel at home... We have been
friends for more than three years. During this time, we have become closer, almost
like brothers (quote is translated from Russian).

Identification with a territory in linguistic terms is achieved through the use of
toponyms that refer to various geographical objects: That is, it is incorrect to
compare a two-room flat somewhere in Irkutsk, my hometown... (quote is translated
from Russian); [ want to develop dancing in our city, the city of Lida; I live in the
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city of Cascais in Portugal. To be more precise, in Estoril, but that is also, so to
speak, Cascais (quote is translated from Russian); I'm from a very small town in
Germany and now I live in a very big city, London (quote is originally in English).
It is also worth mentioning that names of places vary from a country and city to a
district, street and local landmark: And people who come from some European
countries, from there, I dont know, from Israel... (quote is translated from Russian);
So that you don t get bored, I will show you a walk around the district or suburb of
in italics (New Zealand) called Lincoln, where I live. I'll show you how everything
works here (quote is translated from Russian); Today we won't be enjoying the
sunset over the Bay of Kotor (Boka Kotorska, Montenegro) (quote is translated
from Russian); I loved walking along Independence Avenue (quote is translated
from Russian). Although there are also references to continents and large regions: /
moved across the planet from North America all the way to Northern Europe
(quote is originally in English).

The length of time migrants lived in their host country is often reflected in their
narratives. Most often, a specific number of years is given: a brief summary of my
eleven years in Canada (quote is translated from Russian),; I have been living in
Portugal for over two years now (quote is translated from Russian), I have also
been raising a family here for over six years (quote is translated from Russian),
I have lived in the UK for almost 11 years (quote is translated from Russian); / have
been living here for 25 years... (quote is translated from Russian), I came here as
a teenager, finished school here and got a higher education (quote is translated
from Russian), Six years ago, I moved to the Republic of Belarus and live in the
beautiful city of Grodno (quote is translated from Russian), I have been living and
working in Belarus for 16 years. I came to a foreign country when I was young
(quote is translated from Russian).

References to the legal and/or social status of migrants are found in all
narratives. Not only is the status of the author of the narrative described, but also
that of their environment: immigrant, refugee, resident, citizen, permanent residence
permit holder, temporary student, etc.: [ have acquaintances who obtained residence
permits for study, who obtained residence permits under a work contract, who
obtained residence permits as digital nomads (quote is translated from Russian),
.. a guy who moved from Venezuela to Italy once he got his Italian citizenship
(quote is originally in English), my skilled worker visa was... ... rejected (quote is
originally in English). The narratives often note that the social status of migrants
declines when they move to a new country: many immigrants, honestly, in any
country, will also experience a subjective loss of social status (quote is originally
in English). However, there are also many migrants whose status was low in their
country of origin: immigrants, especially refugees, are uneducated (quote is
originally in English); And there are immigrants who are, let’s say, unskilled, who
have arrived and do not add any value to this society, quite a few people with
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criminal pasts and many fake refugees have arrived (quote is translated from
Russian);

Identification with race was recorded in only a few cases related to the fact that
race can be a cause of discrimination: / benefit from being fair-skinned. [ obviously
pass visually, so I don't get the day-to-day issues (quote is originally in English).

The authors of the narratives rarely mention their age. Usually, age identity is
expressed not by stating the number of years, but by referring to a period of life
(youth, adulthood). If age is mentioned, it is only as a starting point for relocation:
I moved to Norway when I was 20 years old, so I have spent most of my adult life
in Norway (quote is originally in English); And people, accordingly, choose
Australia, including young people and professionals. The exact age was mentioned
only once: I will satisfy your curiosity and gladly tell you how Zhenya, who was 23
at the time and is now 27, earned enough money for this move without her mum,
dad, loans or husband (quote is translated from Russian).

Political identity was encountered in few cases. Here is an example: / am not
a Democrat and I'm not a Republican. I have been registered through the Green
Party because I think I had to put in what I was registered when [ was 18. I never
went and switched anything out (quote is originally in English).

Identification by sexual orientation is implicitly realised through the opposition
of they and us, where they are representatives of the LGBT community,* and we are
those who share traditional values and do not attend gay pride parades: Here, people
of the same sex can get married... even in church... and sometimes there are pride
parades... Well, to be honest, it’s hard to call it a parade. ... I’ve never been to one,
to be honest... it triggers a lot of people, oh dear, how our values are being
undermined... So, think about it, if you have more conservative views, traditional
family values and all that are more important to you... (quote is translated from
Russian).

Since the research material consisted of YouTube videos in which viewers
could define the gender of the narrator based on their appearance, there were
virtually no linguistic means indicating this type of identity. The exceptions were
the names of family members and friends that have components of ‘male/female
gender’ in their lexical meaning: mum, uncle, husband, wife, son, boyfriend.
Religious identity was also not reflected in the research corpus, with the exception
of mentions of the profession of rabbi and the Jewish religious association, as well
as the Muslim holiday of Nowruz.

Considering the phenomenon of identity depending on the social group with
which the subject identifies, we can distinguish such types of identity as gender,
ethnic, national, professional, territorial, digital, etc. During the content analysis of
the selected material, the most and least representative combinations of types of
identity were determined. It is known that in the course of their life, individuals

4 An extremist organization banned in the Russian Federation.
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belong to several social groups at the same time, i.e. they describe themselves as
having several types of identity. Many authors emphasise the multifaceted nature
of identity. For example, J. Coté writes about multidimensionality as a property of
identity, specifying that its manifestations must be analysed on three levels:
the subjectivity of the individual, behaviour patterns specific to the person, and
the individual’s membership in societal groups [17. P. 8]. In our opinion, it is
appropriate to use the term ‘polyidentity’ when discussing the results of our analysis
and the types of identity we have identified, as well as the ways in which it is
expressed at the level of the subject, in our case the migrant. We define polyidentity
as a phenomenon that encompasses a spectrum of identities based on an individual’s
entry into the communicative space of more than one social group.

The multidimensionality of polyidentity allows us to distinguish between the
core and periphery of its structure. As the research material shows, the most
common combination of identity types is a combination of national/ethnocultural,
linguistic, professional and territorial identity. This combination is found in all
narratives, which indicates its central position and significance. It constitutes the
core of polyidentity. Less represented types of identity are the ones based on legal/
social status and length of residence in the host country, i.e. these types of identity
are on the semi-periphery. In few cases, migrants realise political, racial, age,
religious, gender and sexual orientation identities, which suggests that these types
are on the periphery of the phenomenon of ‘polyidentity.’

Conclusion

The results of the analysis of digital narratives showed that the structure of
migrants’ polyidentity is represented by a whole spectrum of types of identity:
national/ethnocultural, territorial, linguistic, professional, political, racial, age,
gender, religious, identification with family and friends, legal/social status, period
of residence in the host country, and sexual orientation. However, the most repre-
sentative types are national/ethnocultural, territorial, professional and linguistic
identities, which indicates their particular importance in the process of self-
identification and adaptation of migrants. Certain types of identity remain little
or completely unrealised (political, religious, age, race, sexual orientation, gender).
The linguistic means of expressing various types of identity are ethnonyms,
toponyms, names of professions, family ties, languages, code-switching, lexical
borrowing, etc. It should be emphasised that the structure of polyidentity is a unique
construct for each individual at a certain period of their life, the awareness of who
you are here and now, which has certain linguistic means of expression, peculiar
markers that help the individual to express their identity, on the one hand, and for
those around them to ‘read’ it, on the other. And, naturally, when certain internal
(moving, marriage, birth of a child, obtaining an education, a new profession, etc.)
and external (political situation, military conflict, media position towards migrants
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in

general and a specific group in particular) life circumstances change, the

polyidentity of a particular individual may receive new development.

While paraphrasing D.B. Gudkov’s statement that, when studying linguistic

consciousness in its individual forms, we refer to that invariant part of the structure
of each linguistic personality that is common to all members of the linguistic and
cultural community and serves for the self-identification of the latter [18. p. 40], we
can conclude that the analysis of linguistic means of explicating the identity of
migrants allows us to reach a new level of generalisation and reveal the structure of
their polyidentity, highlighting its most significant components.
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14.

15.

References

Scheler, M. 1994. Selected Works: trans. from German. Moscow: Gnosis publ. (In Russ.).

. Erikson, E. 1996. Identity: Youth and Crisis; trans. from English. Moscow: Progress publ.

(In Russ.).

Tajfel, H., and J.C. Turner. 1979. “An integrative theory of intergroup conflict.” In The social
psychology of intergroup relations. Edited by W.G. Austin, S. Worchel. Belmont, CA: Wadsworth,
pp- 33-47.

Collier, M. 2005. “Theorizing cultural identifications: Critical updates and continuing evolution.”
In Theorizing about intercultural communication. Edited by W.B. Gudykunst, pp. 235-256.
Stryker, S., and P.J. Burke. 2000. “The past, present, and future of an identity theory.” Social
Psychology Quarterly, no. 63(4), pp. 284-297. https://doi.org/doi.org/10.2307/2695840. EDN:
HAIJCFV

Poplavskaya, T.V.2019. “Polycultural Identity in the Context of the Urban Landscape.” Russian
studies, vol. 17, no. 2, pp. 214-228. https://doi.org/10.22363/2618-8163-2019-17-2-213-228
(In Russ.). EDN: XVPNOK

Telia, V.N. 1996. Russian Phraseology. Semantic, Pragmatic, and Linguocultural Aspects. Moscow:
Languages of Russian Culture. ISBN: 5-88766-047-3 (In Russ.). EDN: SUMHNIJ

Karasik, V.I. 2007. Language Keys. Volgograd: Paradigma publ. (In Russ.).

Duktova, L.G. 2024. “Cultural Codes in Epic Works of Belarusian Literature at the Turn of the
Twentieth and Twenty-first Centuries.” Philology: Scientific Research, no. 6. https://doi.org/
10.7256/2454-0749.2024.6.71045 EDN: ITAETU

Mosyagina, M.S. 2021. “The Problem of Ethnic Identity and Its Reflection in English-Language
Media Discourse.” In Actual Problems of Translation Studies and Lingvodidactics in the Context
of Intercultural Interaction: Proceedings of the International Scientific and Practical Conference.
Bryansk, pp. 155-160. (In Russ.). EDN: ZBGGBT

Privalova, 1.V. 2006. Linguistic Consciousness: Ethnocultural Markedness: A Theoretical and
Experimental Study: Dissertation... Doctor of Philology: 10.02.19. Moscow. (In Russ.). EDN:
MFERBV

Svistun, T.I. 2025. “Components of National Identity (in the Media Discourse of Belarus).”
Bulletin of BSUFL. Series 1. Philology, no. 2 (2), pp. 53-59. (In Russ.).

Ilyicheva, I.L. 2022. “Semiotic resources of identity expression in the media cluster of the Brest
region.” Terra Linguistica, vol. 13, no. 2, pp. 47-56. (In Russ.). https://doi.org/10.18721/JHSS.13205
EDN: DGDKY]J

Bagiyan, A.Yu. 2024. Cognitive-discursive space of professional identity: a systematic approach
to linguodesign. Pyatigorsk: PSU Publishing House. (In Russ.).

Astashkina, P. G. 2016. “Speech representation of national identity in the media: a comparative
aspect.” Scientific notes of Novgorod State University, no. 3 (7). URL: https://cyberleninka.ru/

A3bIKOBbLIE MPOLIECCHI 41


https://cyberleninka.ru/article/n/rechevaya-reprezentatsiya-natsionalnoy-identichnosti-v-media-sopostavitelnyy-aspekt
https://doi.org/10.7256/2454-0749.2024.6.71045

Poplavskaia T.V., Svistun T.I. Polylinguality and Transcultural Practices, 2026, 23 (1), 30-42

article/n/rechevaya-reprezentatsiya-natsionalnoy-identichnosti-v-media-sopostavitelnyy-aspekt
(date of access: 08.10.2025). EDN: WXDPER

16. Bakhtikireeva, U.M. 2009. Creative bilingual personality (Russian text features of a Turkic
author). Astana: Publishing house “TsBO i MI” publ. ISBN: 9965-513-82-1 EDN: QUTUFT.
(In Russ.).

17. Coté, J. 2006. “Identity Studies: How Close Are We to Developing a Social Science of Identity?
An Appraisal of the Field James.” Identity: an international journal of theory and research,
no. 6(1), pp. 3-25.

18. Gudkov, D.B. 2003. Theory and Practice of Intercultural Communication. Moscow: Gnosis publ.
(In Russ.).

Bio notes:

Tatiana V. Poplavskaia is a Professor, Doctor of Science (Philology), Professor of the Department
of Speech Practice and Theory of Communication, Belarusian State University of Foreign Languages.
21 Zakha-rov St, Minsk, 220034, Belarus. ORCID: 0000-0002-3228-7750. E-mail: taniapoplavskaia@
gmail.com

Tatiana 1. Svistun is an Associate Professor, Candidate of Science (Philology), Associate Professor
of the Department of Theory and Practice of English, Belarusian State University of Foreign Languages.
21 Zakharov St, Minsk, 220034, Belarus. ORCID: 0000-0001-9512-0686. E-mail: tess17@mail.ru


https://orcid.org/0000-0001-9512-0686
https://orcid.org/0000-0002-3228-7750
https://cyberleninka.ru/article/n/rechevaya-reprezentatsiya-natsionalnoy-identichnosti-v-media-sopostavitelnyy-aspekt

% Polylinguality and Transcultural Practices 2026 Vol.23 No.1 43-53
ISSN 2618-897X (Print), ISSN 2618-8988 (Online)

http://journals.rudn.ru/
MonuNUHrBManbHOCTb U TPaHCKYNbTYPHbIE NPAKTUKU polylinguality

DOI: 10.22363/2618-897X-2026-23-1-43-53
EDN: GFMRAG
HayuHas ctatbs / Research article

AHMIANNCKNIA A3bIK B M@XXIMYHOCTHOM odpuLmanbHOM
n HeodpuUManbHOM o6weHnn B cpepe ob6pasoBaHMA
Ncnamckom Pecny6nukn Makucrtax

E.A. I'ypouk'”, JL.B. Poiukopa®”™

1 VYuusepcurer aiicanabana, @aticarabao, Hcnamckas Pecnybnuka [lakucmar,
2'poHeHCKuUii rocy IapcTBeHHbIH yauBepeuTeT uM. Suku Kynansl, I poowno, Pecnybnuka Benapyce,
4 rychkova@grsu.by

AnHoTanus. [lens ucciienoBaHus — BBIIBUTH (DYHKIIUU AHTIIUHCKOTO S3bIKA, BEITIOMHSIEMBIC HM
B MCKJIMYHOCTHOM YCTHOM O6H1€HI/II/I B CUTyaludX BHC IIJKOIIbHI)IX/yHl/IBepCl/ITeTCKI/IX 3aHITHHA
B YUPEKACHUAX CPEAHET0 U BBIcIIero odpasosanms Vcmamckoit Pecrry6miku [lakncTan, B KOTOPBIX
AHTITUICKINA SBIAETCS SA3bIKOM 00ydeHus. HoBmsHa mccnemoBaHusi 00yClIOBIEHA, MPEXIE BCETO,
MPaKTUYCCKU MOJIHBIM OTCYTCTBUEM HCCﬂeﬂOBaHMﬁ, HaIllpaBJICHHBIX Ha BI)I60p KOMMYHUKAaTUBHBIX
(GYHKIMH IPH UCTIONB30BAaHUK aHIIIUIICKOTO SI3bIKa B MEKJIMYHOCTHOM YCTHOM 001ieHnn. Metozo-
JIOTHS WCCIICAOBAaHMS BKITIOYAIa MCUNCIICHIE KOMMYHHUKATHBHBIX CHUTYalldlii HAa OCHOBE (DYHKIIHO-
HaJIBHBIX POJIEH aJ[pecaHTOB M aJpecaroB M 00OOIIEHHE COLMOIMHIBUCTUYECKUX AAHHBIX, MOJY-
YEHHBIX METOZOM HETIOCPEICTBEHHOTO CKPHITOTO HAOMIOACHHS B TPEX YHHBEPCUTETAX M ABYX yUpe-
KACHUSX cpeqHero oOpasoBaHus [lakwmcraHa. PesynbsraTel MCCIemoBaHMS OTPAXKAIOT MPUMEPHBII
MapUTET B MCIIOJIb30BAHUHY AHIIIMICKOTO SI3bIKA U YPIY. AHIJIMHACKUHN SI3bIK Yallle, 4YeM Ypy, UCHIOb-
3YC€TCA B ABYX M3 YE€ThbIpHaALaTH Ha6J'IlO)laeMle KOMMYHUKATUBHBIX chyauMﬁ, KOTOPBIC SABJIAIOTCA
Haubosnee oUIMaIBHBIME: OOIIEHHE MPENOAaBaTeNsl YHUBEPCUTETA C HECKOJIBKUMH TIPeTioiaBare-
JSIMH OO € TPYMIION CTYJEHTOB. YpAay IpEeBAIMPYET B OOIIEHUN KaK yUUTEIISH, Tak 1 peroaBa-
Tellell YHUBEPCUTETOB C poauTeisiMu 00yyaeMbix. O0a si3bIka, KaK aHIIMICKUI, Tak ¥ ypuy, CHo-
COOHBI BBINOJHATH TPU U3 1iecTH GyHKIUH, 0003HaueHHbIX P. O. SIkoOcoHOM: darnyeckyto, KoHa-
TUBHYIO, pe(epeHTHBHYIO (KOTHUTHBHYIO). B TO ke BpeMs aHIIHICKHAN S3BIK JIUIIb OTPAaHHYCHHO
BBITIOJIHACT MCTAaA3BIKOBYIO (l)yHKIJ,I/llO. B Cllydadax, €CJIM B KOMMYHUKalIUNU HUCIIOJIb3YCTCA KOM6I/I—
HaIMsl aHIJIMICKOTO s3bIKa U ypAy, Habmronaercs auddepeHumanus GyHKIUNA MEXKAY S3bIKAMH:
AHTIIMHACKUH SA3BIK Yallle BEIONHAST (aTHIeCKyI0 (QYHKIIHIO, a ypay — pedepeHTuBHY0. [lomydeH-
HbI€ JaHHbIE TOATBEPKAAIOT OrPAaHUYEHHOCTh HCIOJIb30BAaHUSI aHIVIMIMCKOIO SI3bIKA KaK CPEACTBa
MEXJIMYHOCTHOTO 001IeHus B Mcnamckoii PecriyOnmuke [lakucraH, oCKoIbKy ITapUTeT aHIIIMACKOTO
SI3BIKA M ypAy HaOMomaeTcs Jaxke B TAKOM TPaAUIIMOHHOM ISl HCITOJIB30BaHUS aHIIHICKOTO SI3BIKA
COIIMAJIBLHOM MHCTUTYTE CTPaHBbI, Kak cepa BhICIIEro 00pa3oBaHMsL.

KuroueBble ciioBa: 00pa3oBaresbHas S3bIKOBAs MOJUTHKA, MEKIMYHOCTHOE OOIICHHE, KOMMYHU-
KaTHBHBIE (PyHKINH, YPIy, GYHKIHH S3bIKa
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Abstract. The aim of the article is to identify the functions of the English language performed by it
in interpersonal oral communication in situations outside of school/university classes in secondary
and higher educational institutions of the Islamic Republic of Pakistan, where English performs the
role of the language of instruction. The novelty of the study is due, first of all, to the almost complete
absence of studies aimed at the choice of communicative functions when using this language in
interpersonal oral communication. The research methodology includes the choice of communicative
situations based on the functional roles of addresser and addressee and the generalization of
sociolinguistic data obtained through the direct covert observation in three universities and two
secondary educational institutions of Pakistan. The results of the study reflect approximate parity in
the use of English and Urdu, which is the official language of the country, in interpersonal formal
and informal communication in the field of education. English is used more often than Urdu in
two the most formal communicative situations of the fourteen observed, namely communication
of a university lecturer with several colleagues or with a group of students. Urdu prevails in
communication with parents of both teachers and university lecturers. Both English and Urdu are
capable of performing three of the six functions identified by R.O. Jacobson: phatic, conative,
referential (cognitive). At the same time, English only partially performs the metalinguistic function.
In cases where a combination of English and Urdu is used in communication, a differentiation of
functions between the languages is observed: English more often performs the phatic function, and
Urdu — the referential one. The data obtained confirm the limited use of English as a means of
interpersonal communication in the Islamic Republic of Pakistan, since parity between English and
Urdu is observed even in such a traditional for the use of English social institution as the sector of
the tertiary education.
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BBepgeHune

[Ipu3Hanue MITIOPUIIEHTPUIHOCTH AHTIIMUCKOTO sI3bIKa O0YCIIOBUIIO OCOOBIN
MHTEpPEC K €ro BapuaHTaM, OTHOCSIIIUMCS KO BTOPOMY («BHEIIHEMY») U K TPETbEMY
(«pacmmupsironieMycs») Kpyram mno (QpyHKIIMoHaIbHOU koHuenuuu b. Kaupy, npu-
yeMm caM b. Kaupy noguepkuBan pa3MbITOCTh TPAHUIIBI MEXKIY BapUaHTAMH dTHUX
KPYTOB M HE MCKJIIOYaJl OOIMHOCTU MX XapakTepucTHk [1]. Otmeuennas b. Kaupy
OOIIHOCTh XapaKTEePUCTHK BAPUAHTOB aHIIIUICKOTO A3bIKa, HE OTHOCSIIUXCSA K Mep-
BOMY («BHYTPEHHEMY») KPYTY, HE HCKJIIOYAET X COLIMOKYIBTYPHOTO CBO€OOpasus
U crieuU (UK TeX NTHCTUTYIIHOHATIBHBIX (DYHKIUI, KOTOPBIE BHIMOIHSIOT BApHAHTHI
AQHIIIMKCKOTO SI3bIKA B Pa3jIMYHBIX peruoHax Mupa. Pacmmpenuto reorpadum pac-
MPOCTPAaHEHUS AaHTIMICKOTO SI3bIKa, 0€3 COMHEHHS, CTIOCOOCTBYET €T0 MCIIOJIB30-
BaHUE B KauecTBe s3bika oopazoBanus (EMI = English-medium instruction) B Tex
CTpaHax, IJie aHIIMACKUN HE SIBISETCS MEPBBIM S3BIKOM a0CONIOTHOTO OOJBIITIH-
CTBa HaceseHus [2].

AHIIHICKU SI3BIK B KAY€CTBE TPAHCIUIAHTUPOBAHHOTO UAMOMA OBLIT HacIen0-
BaH [lakuctanom mpu otneneHuu 3Toro rocynapersa ot Muguu B 1947 . Cpenn
HaceneHnus [lakuctana nproOpesno nonysipHOCTh BHICKa3bIBaHUE HA YPAY, KOTOPOE
MOJKHO MEPEBECTU KaK «aHINIMYaHE YIUIA, HO aHIIMICKUH S3bIK ocTascs». Tem He
MEHEE aHINIMMCKHMI HE CTall SI3bIKOM OOIICHALIMOHAIBHOTO 001eHus B [lakucrane,
HECMOTpS Ha TO, YTO OH, 0€3 COMHEHHUSI, SIBIISIETCS B CTPAHE «SI3bIKOM BIIACTH U TIpe-
ctikay» (language of power and prestige = P language) [3]. T. Paxman B cBoeii Mo-
Horpaduu, MOCBAMIEHHON aHITTMHACKOMY s3bIKy B [lakucTane, onmpenemnser ero Kak
«MHCTUTYLIMOHAJIBHBIN HEPOIHON S3BIK» U UCUUCISAET (pOHETHUECKHe, rpaMMaTH-
YECKHUE U JIEKCUYECKUE OTIMYHS YEThIpeX ero pazHoBuaHoCTel [4]. Tem He MeHee
JlaKe BIIAJICHUE HAa HAYAJIIbHOM YPOBHE — «Pa3sHOBUAHOCTH Dy, niam «0a3uiexT»
B TepmuHonioruu T. Paxmana, — BO3MOXXHO TOJIbKO B TOM CJIy4ae, €CIU YeJIOBEK
TPaMOTHBIN M M3y4al aHITIMICKUH S3bIK XOTA Obl Ha yPOBHE CPEIHEH IIKOJIbI, HO B
[Takucrane A0 cUX MOp 3HAUUTENbHAS OJSl HaceleHus 6e3rpamorHa. CaepKuBaeT
pacrpoCTpaHEHUE AHININMCKOTO SI3bIKA B CTPAHE U MHOTOSI3bIYHE MTOJIMITHUYECKOTO
HAaCeJICHUs CTpaHbl, KyJbTYpHas U KJIACCOBAsl pa3pO3HEHHOCTh HACEICHUS, a TAKXKE
JOMUHUPOBaHUE HClIaMa B PEIUTHO3HOM cdepe.

Tem He MeHee UMEHHO cdepa 00pa3oBaHUsI UTPAET 0COOYIO POJIb B paclpo-
CTPaHEHUU U YIIPOYCHUH aHITIMMCKOrO si3bIka B [lakucrane. Tak, B 4aCTHBIX 2/UT-
HBIX LIKOJIAX aHINIMUCKUU SI3BIK HE TOJBKO MPEINOJaBaJICAd KaK MPEIMET, HO U, He-
CMOTpsI Ha MOJIUTUKY YpAyHU3allH, KOTOpas MPOBOAMIIACH B CTpaHE BIUIOTH /0
1987 1., BBICTYIIaJ B KQUECTBE sA3bIKa penoaaBanud. T. PaxmaH oTMedaerT, 4yTo s3bl-
koBasi monuTrka [lakucrana B cdepe oOpa3oBaHMs BCETIA OTIMYATIACH OHITOIISP-
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HOCTBIO T'OCYAAPCTBEHHOIO U YaCTHOIO CEKTOPOB, HE3ABUCUMO OT CMEHBI IPABU-
tenbeTBa [5. C. 5-6]. B 1987 . npaBUTEILCTBO BO IIaBE C MPEMbEP-MUHUCTPOM
Benazup BxyTT0o 00BSBIIIO O BBEIEHHH aHTJIMHCKOTO SI3bIKa B KAY€CTBE 00sI3aTeb-
HOTO IIPEeIMETA B FOCYyAapCTBEHHBIX 1IKoJaX. [[puHsATHE Takoro pelieHus, Kak cuu-
taeT T. PaxMaH, MOTUBHPOBAJIOCH IIPENOCTABICHUEM PABHBIX BO3MOXXHOCTEN Me-
Hee NMPUBWIETMPOBAaHHBIM colMasibHBIM KiaccaMm [6. C. 241]. B 2017 r. 6bu1a mpu-
HaTa HammoHnaneHas moiauTHka B 00pa30BaHUU, B KOTOPOH Oblla yKa3zaHa 3HAYH-
MOCTh aHIVIMMCKOTO KaK $I3bIKa MEXIYHApPOJIHBIX OTHOIIEHWH U, CIEA0BATEIBHO,
He0o0X0MMOCTh BJa/ieHHs UM HaceneHueM [lakucrana A ycrenrHoro pa3BUTHs
ctpanbl!. B COOTBETCTBHY ¢ 3TOM MOJUTHKON IIPEANOJIArajoch He TOIBKO MOBCE-
MeCTHOE 00yUeHHE aHITIMICKOMY SI3bIKY, HO M MCTIOJIb30BaHHE MMEHHO 3TOTO S3bIKa
Ui 00ydeHHs: MaTeMaTuKe U MpeMeTaM €CTECTBO3HAHUS B TOCYIAPCTBEHHBIX U
YaCTHBIX LIKOJIAaX BCEX MPOBHUHIIUN CTPaHbI, HAYMHAS C YETBEPTOro Kiacca. Boioop
ypAay Tu00 aHIIIMICKOTO B KAYECTBE S3bIKOB MPENOJaBaHus MPEIOCTABIISICS KO-
JIaM JIMIIb 10 4—5 K1accoB?.

Bnpouem, kak oTMedaercs B MHOTOYMCIIEHHBIX MCCIEI0BAaHUAX, MOCBAIIEH-
HBIX SI3BIKOBOM TOJNUTHKE B cepe cpennero odbpaszosanus Ilakucrana, mo-npex-
HeMy HaOiromaeTcs cyecTBeHHas AuddepeHnralus B CTETeH! BIaeHNs aHTTTN -
CKUM SI3bIKOM YYE€HHUKAaMH{ B Pa3IMYHBIX TUINAX HIKOJI. T€HAEHIMU U BBI3OBBI, CBs-
3aHHBIE C aHIIOSI3BIYHBIM 00yueHueM B mkojiax [lakucrana, ormeuaer @. [llamum
[7], a C.A. ManaH Ha3biBaeT MU(OM 00ydeHHE aHIITUICKOMY SI3BIKY B HEIOPOTHX
YaCTHBIX IIKoJNax [8] U, mo3qHee, COBMECTHO ¢ COABTOpaMHU 000CHOBBIBAET HEOOXO-
TUMOCThH Pa3pabOTKH YCTOWIMBOM S3BIKOBOM TIOJTUTHKH B chepe CpeaHero oopaso-
BaHUsI MHOTOSI3BIYHOM cTpaHbl [9]. [T1yOokuii aHaIn3 S36IKOBOM MOJUTUKU B TOCY-
JTapCcTBEHHBIX MmKoiax [lakucrana gaet B cBoeit padore JI.A. Yanna [10]. Hakowrer,
C. IlepBe3 000CHOBBIBACT MOSIBICHHE HOBOTO TUMA JOPOTUX AHIIOA3BIYHBIX YacT-
HBIX IIKOJI, OPHEHTUPOBAHHOIO HE Ha JJIUTY, a Ha cpeaHui kiacc [11].

Bel111e135105)k€HHBIM BO MHOTOM OOBSICHSETCS BBIOOD /JIsl POBENIEHUS HCCe-
JIOBaHUs, pe3ybTaThl KOTOPOTO MPEACTaBIEHbI B JAHHON CTaTbe, UMEHHO MHCTH-
TyTa 00pa30BaHUs CPeAM APYTUX COLMATIbHBIX MHCTUTYTOB Mciamckoil Pecmy0-
nuku [TakucraH, T1e aHIIMIICKUH S3BIK BBHITIOTHSIET HHCTPYMEHTaIbHbIE (DYyHKITUH.
[TockonbKy B IPECTHKHBIX YaCTHBIX IIKojax [lakncrana, BKItO4ast MIKOJIBI BOOPY-
YKEHHBIX CHJI, KaK YK€ OTMEUAJIOCh BBIIIE, C CAMOTO Hayasla uX CyLIECTBOBAHUS aH-
IIMICKUH S3BIK HE TOJILKO MPEIo/iaBajcs Kak OAMH U3 MPEIMETOB, HO U ObLI 53bI-
KOM TMpenojaBaHusi, TO MOKHO IPEANOI0KHUTh, YTO UMEHHO B TAKOM THIIE IIIKOJI B
MTOBCETHEBHOM OOIIEHUU MEX]y YUAIIUMUCS U YUUTEISIMU HCTIONIb3YEeTCs aHTITNi-
CKUl f3bIK. B ominume ot cpenHero odpasoBaHus Beicuiee oopazoBaHue B [laku-
CTaHEe MPENOCTABIACTCS, U U3HAYAIIbHO MPEJOCTABISAIOCH, HA AaHIJIMMCKOM SI3bIKE

! National education policy 2017. Islamabad : Ministry of Federal Education and Professional
Training, Government of Pakistan, 2017.
2 Ibid. P. 28.
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BO BCEX YHMBEpPCHUTETaX CTpaHbl. VICKIIIOUEHHEM MOTYT CIIy>KUTh Takue (akKyib-
TEThl yHUBEPCUTETOB, KaK (PaKyIbTETHI YPIY, IEPCUIICKOTO, apadCKOTO U PETHOHATb-
HBIX SI3bIKOB, MCJIaMa U UCJIaMCKOH ropuctpyaeHunu. Ha Takux ¢axynbrerax si3bl-
KOM TIPENOIaBaHus BCEX MPEIMETOB SBIACTCS ypay. Takum oOpa3om, HanOombIast
BEPOSITHOCTh MCIOJIb30BAaHMUs aHIIMHCKOTO S3bIKAa B MEXJIMYHOCTHOM OOLIEHHUU B
cdepe 00pa3oBaHMA CYLIECTBYET B UACTHBIX SJIMTHBIX IIKOJIAX U B YHUBEPCUTETAX.

Llenv uccneoosanuss — BBIIBUTH (DYHKIIUU aHTIIMHACKOTO S13bIKA, BBITTOIHSIEMbBIE
UM B MEXJIMYHOCTHOM YCTHOM OOILEHUHU B YUPEXKIACHUSIX CPEIHETO U BBICUIETO
oOpasoBanus Mcnamckoir PecnyOnuku Ilakucran, B CUTyalnusx BHE LIKOJIBHBIX/
BY30BCKHX 3aHATHN. Takum 00pa3om, IPEICTaBICHHOE B JAaHHOM CTaThe MUCCIIEO-
BaHME HAXOAMTCSA B pycie OAHOH M3 MpoOieM (yHKIHMOHAJIbHON COLIMOJIMHIBU-
cTuky, kotopyto JL.II. Kpeicun 0603HaumI1 Kak npo0sieMy «KOMMYHHUKATHBHOTO BbI-
00pa A3BIKOBBIX CPEJICTB B pa3HbIX yclIoBHsX obmenus» [12. C. 28].

HoBu3na uccnenoBanusi 00ycioBieHa, BO-IEPBbIX, HEOCTATOYHBIM 3HAHUEM
o crienuduke aHIIMICKOTO s3bIka B [lakucTaHe, B OTIMYME OT MHIUMCKOTO BapH-
aHTa 3TOTO 53bIKA, a BO-BTOPBIX, PAKTUYECKH MOJHBIM OTCYTCTBHEM HCCIIEI0BA-
HUM, HAIIPaBJIICHHBIX HE HA BBIBICHUE CHUCTEMHO-CTPYKTYPHBIX OTIIMYUMN IaKH-
CTaHCKOTO BapyaHTa aHTIIMHACKOTO SI3bIKa OT OPUTAHCKOI HOPMBI, @ Ha BEIOOP KOM-
MYHHMKaTHBHBIX ()YHKLIMH IPU HCIOJIB30BAHUU ATOTO f3bIKA B MEKIMYHOCTHOM
ycTHOM oOmieHuu. [Ipu onpeneneHnn KOMMYHUKAaTUBHBIX (DYHKLMN HCIIOJIb30Ba-
nack TepMUHONIOTHUS, npeiokeHHas P.O. Slko6conom [13].

Memooonozus uccredosanus BKIOYaIa UCUACICHUE KOMMYHUKAaTUBHBIX CHU-
Tyaluii Ha OCHOBE POJICH aIpecaHTOB U apecaToB U 00O0OIIEHNUE COI[MOIMHIBU-
CTMYECKUX JAHHBIX, OTYYEHHBIX METOIOM HETIOCPEACTBEHHOI'O CKPBITOIO HAOIO-
JCHMUSL.

O6cyxaeHune

[Tnomankamu 115t cOopa JaHHBIX IyTeM MPOBEACHUS COLIMOIMHIBUCTHYECKOTO
CKpPBITOTO HAOIONCHUS TOCITYKWIN CIETYIONINe YHUBEPCUTETH M YUPEKACHUS
cpennero oopazopanus [lakucrana: Yausepcutet Jlaxopa (The University of Lahore)
B ropoze Jlaxop, YauBepcutet @aiicanabana (The University of Faisalabad) B ro-
pone Qaiicanaban, HarmoHanbHBIN yHUBEPCUTET COBpeMEHHBIX s3bIKOB (National
University of Modern Languages) B ropone Mcnama6an, yactaas Cutu mkona (The
City School) B ropoge daiicanadan u JIuBU3HOHHBINA TOCYIAPCTBEHHBIN KOJIIEIK
(Divisional Public College) B ropone Mcnamaban. HemocpeacTBeHHOE CKpbITOE
HaOJIIO/IEeHNEe MPOBOIUIIOCH OTHUM U3 COaBTOpoB cTarhl — E.A. ['ypOuk kak mpe-
nojiaparesieM, pabOTaBUIMM B BBIIICHA3BAHHBIX YHHUBEPCUTETAX, U €10 K€ B Kaue-
CTBE O/IHOTO M3 POIUTENEH ABYX JeTell, MPOXOAUBIINX 00yUECHHUE B IETIEBBIX yUpe-
KJACHUSAX CPEIHETr0 00pa3oBaHUs.

M3BecTHO, 4yTO HAOMIOCHNE, B TOM YUCIIE U TAKOH €T0 BUJI, KAaK CKPBITOE HETIO-
CpeACTBEHHOE HAONIONEHNE, — ATO OMH M3 CAMBIX CIIOHBIX METOIIOB ITOJIEBBIX
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WCCIIEIOBAaHUM B COIIMOJIMHIBUCTUKE, @ IO/ HEMOCPEICTBEHHBIM HaOIIOIEHUEM
MPHUHSATO TOHUMATh PETUCTPAINIO «COOBITHH, SIBICHUH, ()aKTOB OYEBH/IIIAMH B CO-
OTBETCTBHH C 3apaHee YCTAHOBICHHBIMH 3aJa4aMH1 U TIOPAIKOM UX (pUKCALUM»’,
B npoBeneHHOM Hcce10BaHUM B KaUu€CTBE 3a7a4K ObLIO ONPENETICHO BBISBICHHUE
(GYHKIMI aHIIUKACKOTO SI3bIKa B MEKJIMYHOCTHOM YCTHOM OOILEHWHU B YUpEKIe-
HUSX CPETHETO U BBICIIEr0o 00pa30BaHUs, B CUTYallUsAX BHE IIKOJIbHBIX/yHUBEPCH-
TETCKUX 3aHATHH. JlaHHas 3amada morpedoBasia W3HAYAIBHOTO OIpPEeNICHHs TH-
MUYHBIX CUTyallUd TaKOro poAa OOIIEHUS C Y4YeToM (YHKIMOHAIbHBIX pOJeit
Y4aCTHUKOB KOMMYHHKAIIMH B cepe 00pa3oBaHus, a TAKXKE ONpPENEICHUsI pernep-
Tyapa caMux (pyHKIUH, B TEPMUHAX KOTOPBIX OyAyT paccMaTpuBaThcsi KOMMYHUKA-
THUBHBIE KOJIBI.

Kak y>xe oTMeuanoch Bbllle, IPH ONpeAeNiCHUH pernepTyapa GyHKIIHI HCTOTb-
30Bajach TepMUHONOTHS, ipemiokeHHas P.O. SIkoGcoHOM, KOTOPBIN CrIpaBeATuBO
CUMTAJ, YTO «S3BIK CIIEYET U3y4aTh BO BCEM pa3HOooOpa3uu ero QyHKIui», u oT-
Meuall, YTO «Pa3Inyus MeXIY COOOIIEHUSIMU 3aKII0Yat0TCs HE B MOHOIIOJILHOM IIPO-
SIBIIGHUU KaKON-THO0 O/1HOM 13 PyHKIIMH, a B MX paznuaHoi uepapxum» [13. C. 198].
Otmeuas ToT ¢axT, uTo pedepeHTUBHAs (KOTHUTHBHASA) (PYyHKIMSA «SABISETCS LICH-
TpaJNbHOH 3a/1a4eli MHOTUX COOOIICHMI», yUEHBIH MOTYEpPKUBAII, YTO B Mpolecce
KOMMYHUKAIIUH, IOMUMO Hee, pealn3yloTcs U Apyrue GyHKIMH s3bIKa: KOHATHB-
Has (aneNyATUBHAS ), ODHEHTUPOBAHHAS Ha aJipecara, SMOTUBHAsI (9KCIIPECCUBHA),
COCpPEIOTOUYCHHAs Ha aJpecaHTe U MMEIOIIas «CBOEH LEIbI0 MPSIMOE BbIpaKeHHE
OTHOILIEHUSI TOBOPSIIETO K TOMY, 0 ueM oH roBoput» [13. C. 198], mostnueckas, da-
THYeCKast U MeTas3bikoBas pynkmuu [13. C. 198—203].

Hcxons 3 onokeHnst KOMMYHHUKaHTOB B cucTeMe 00pa30BaHusl, ObUIN BbIJe-
JICHbI CEeMb THUIIOB KOMMYHUKATUBHBIX CHUTYallMi, KaXIbli M3 KOTOPBIX BKIIOYAI
nBa nonruna. [IepBbIl TUN CUTyaluil cBS3aH ¢ OOIIEHHUEM MEXIY CTyAECHTaMU
By30B. B 1aHHOM THIIE BBIIENIEHBI CIEAYIOIINE TOATUITHI KOMMYHHUKATUBHBIX CUTY-
aIui: CTyCHT (aApecaHT) — CTYACHT (aapecar); CTyACHT (apeCcaHT) — CTYIACHTBI
(ampecat). Bropo#i Tun oxBaTbIBaeT OOILEHUE MEX1Yy YHUBEPCUTETCKUMU IIpe-
MOJIABATEINISIMU. 3/IECh TAKXKE BBIACISIOTCS JIBA MOATHIIA KOMMYHHUKATUBHBIX CUTYya-
[UA: TIpenojaBaTenb (aapecanT) — IMpenoaaBaresb (aapecar); MpenogaBaTeb
(ampecanT) — mpemnonaBarenu (aapecar). TpeTUW TUT MpeAcTaBiIeH ABYMs MOA-
TUTIAMU, OTPAKAIOIIMMU OOIIICHHE MEXTY CTYACHTaMH U MPEToaBaTeIsIMUA YHUBEP-
CUTETOB: CTYJIEHT (aJpecaHT) — IpernoaaBaTelib (aapecar); npernoaaBareib (aape-
CaHT) — cTyAeHT (azpecar). HeTBepTHIM THUI, TaKXKE OXBATHIBAIOLIUI J1Ba MOA-
THUTIA, BKITIOYAET OOIIECHUE MEXK/Ty YUAIUMUCS IIKOJI: YJaIuics (apecanT) — yJa-
muiicst (agpecar); yyamuiics (aapecant) — ydammuecs (ampecar). [IaTeiii Tun
KacaeTcsi OOIEHUS MEXIY YUUTEISIMHU LIKOJI U BKIIOYAET CIEAYIOIIUE MOATUIIBI
KOMMYHUKATHBHBIX CUTYallUi: YUYUTETb (aAPECaHT) — YUHUTENb (apecar); yYuTeNb

3 CnoBapb COLMOJMHIBUCTHYECKMX TepMHHOB / mox pea. B.IO. Muxansuenko. Mocksa :
WHactntyT a3e1ko3Hanns PAH, 2006.

48 LANGUAGE IN PROCESS



Typbuk E.A., Poiukoga J1.B. TlonunuHrenansHoCTb 1 TpaHCKynbTypHble npakTuku. 2026. T. 23. Ne 1. C. 43-53

(ampecant) — yumutens (agpecar). llecToit TUN oTpakaeT oOLIEHNE MEXKTY YUH-
TESIMU M YYaIlUMUCS IIKOJI U BKJIIOYAET CIEAYIOLIUE MOATUIIBI: YUuTenb (aape-
CaHT) — y4YeHHMK (aapecar); yuuTelnb (aapecanT) — yueHuku (aapecar). Hakowner,
CeIbMOW THN KOMMYHHKAaTHBHBIX CHTYalllil KacaeTcs OOIIEHUs yUYUTEIEH KO
au0o0 mpenoaaBaTeneil YHUBEPCUTETa ¢ POAUTEISIMUA YUAIIUXCS/CTYIEHTOB. JTOT
THUI TaK)KE MPECTABICH JIByMs IOATUIIAMUA KOMMYHHKATUBHBIX CUTYalluil B 3aBU-
CUMOCTH OT ()YHKIIMOHAJILHOTO THIIA a[pECaHTOB U apecaToB, a HUMEHHO: MPEMo-
naBarelb (aapecaHT) — poauTenb(u) (aapecar); yuuTenb (aapecaHT) — poau-
Tenn(u) (agpecar).

JloHruTIoMHOE HAOIOIEHUE MTOKA3aJI0, YTO BO BCEX YUPEKICHUSIX 00pazoBa-
HUS, B KOTOPBIX NMPOBOIWICS cOOp MAaHHBIX, IOMUMO aHTJIMHCKOTO SI3bIKa, B Kave-
CTBE KOJIOB KOMMYHHUKAITH HE HCTIOIB30BAIMCH ATHUIECKHUE S3BIKH MHOTOSI3BITHOM
CTpaHbl, KpOME YPAY, UMEIOLIET0 KOHCTUTYLIMOHAIBHO 3aKpeTIEeHHBIN cTaTyc ou-
LMATBHOTO S3bIKA U SBJISIONIETOCS MEPBBIM UIUOMOM SIPKO BBIPAXKEHHOT'O JIMHIBU-
CTHUYECKOTO MEHBIIMHCTBA. DTO SABJSETCS KOCBEHHBIM MOATBEPKICHHUEM TOTO, YTO
B yupexaeHusx oopazoBanus [lakucrana, kKak Ha ypOBHE CPEIHET0, TaK U BBICILIETO
00pa3zoBaHMsl, TOBCEMECTHO MPHUHAT O(UIIMAIBHBINA CTHIIb OOIIEHHUS, YTO BO MHO-
roM OOBsICHSIET Ha0Op TeX (YHKIUNA, KOTOPhIC PEATU3yIOTCA B KaXKIOH M3 KOMMY-
HUKaTUBHBIX CUTYyaI[Hil.

JI71st HATISTHOTO TIPEICTABICHUS CTETICHN HCTIONb30BaHUS aHTJIMHCKOTO S3bIKa
U YpAY B KQXKII0¥ U3 BBIJEIIEHHBIX B paMKaX CEMH TUIIOB KOMMYHHUKATUBHBIX CUTY-
aruil ¥ GyHKIHA, KOTOpBIE peau3yeT Kaxk/blil U3 S3BIKOB B Mpollecce KOMMYHHKa-
MY, OblIa MOCTPOCHA TalNWIla, OTpPa)aromiasi pe3ylbTaTbl HEMOCPEACTBEHHOTO
CKpbITOro HaOmoaeHus (Tadin.). [lepBoiil cTondern TabIHuIIbl COASPKUT HOMEDP KOM-
MYHHUKaTHBHOH cuTyauu. Bropoii cronber — KpaTkoe oTpakeHUe CYyTH CUTyalluu
MyTeM HOMHHAIMU Tap KOMMYHUKAaHTOB, NIPHYEM TEPBBIA YIEH Mapbl COOTBET-
CTBYET POJIU aJIpecanTa, a BTOpoil — ajpecata. TpeTuil 1 4eTBepThIil CTONOIBI OT-
PakaloT CTETEHb UCTONb30BAaHMs aHIIIMICKOTO S3bIKA U YPAY B KaXKA0H U3 CUTya-
U 3HAK «+» O3HAYAET, 4TO B TAHHOW CUTYaIlUH UCTIONB3YETCS TOJIBKO ATOT SI3BIK;
3HaK «+», CTOSAIIMNA OJHOBPEMEHHO B TPETHEM M YETBEPTOM CTOJOIAX, O3HAYACT,
YTO B JAHHOW CHTYalluyl MOXKET UCIIOIB30BATHCS KAXKIBIM U3 S3BIKOB JTHOO WX KOM-
OWHAIM, a CTOSIIUI B OJHOM M3 STHX CTOJIOLOB MPH HATMYWHU 3HAKA «+» B JIpy-
TOM — JIOITYCTHMOCTH MCIIOIB30BaHMsI KOMOMHAIIUH JIBYX HUJMOMOB IIPH MPEUMY-
[IECTBEHHOM HCITOJIb30BAHNH OTHOTO M3 HUX B COOTBETCTBYIOIICH KOMMYHHUKATHB-
HOM cuTyauu. B nmsitom cronbiie mpuBeneHs! GyHKINU, BHITOTHAEMbIE KaXK/IbIM U3
JIBYX SI3bIKOB B KOHKPETHOW KOMMYHHUKAaTUBHOW CUTyallUd. 3HAK «/» O3HAYAET, 4TO
00a sI3pIKa MOTYT BBIMOJHATH KaXAyI0 U3 QyHKIUN 1 HAOMIOHaeTCcsl MapUTeT B UX
WCIIOJIb30BaHUU.

JlanHble, puUBECHHBIE B TaOIUIE, IEMOHCTPUPYIOT MPUMEPHBIN MapUTET B
WCIONB30BAaHUM aHIJIMICKOTO s3bIKa U ypay. Tak, o0a si3plka MPUMEPHO B paBHOM
CTEINEHU UCIONIb3YIOTCS B cuTyauusx 1-3; 5; 9—12.
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Hcnonb3oBaHue aHTJIMIICKOTO SI3bIKA M YPAY U BbINOJIHSIEMble UMM
(pyHKIMHU B cUTYyaIMAX MEKINYHOCTHOIO 00LIEHUSI

Ne A3bik
/' KoMMyHHKaTHBHBIE CHTYalHH
wn Anenutickuii | Ypoy Dyuryuu
AHrnmiickuii: Gparmyeckas
1. | CTymeHT — CTyAeHT + +
Ypuy: pebepeHTuBHAsS
AHrnmiickuii: Gparmyeckas
2. | CTyneHT — CTyICeHTHI + +
Vpay: pedepeHTUBHAS U KOHATHBHAS
3 [IpenonaBarens — 4 n Awurnuiickuii / ypay:
" | mpemnoaaBatens (aruueckas / pedepeHTHBHAS
4 [MpenonaBatensp — N N Awurnuiickuii / ypay: ¢aruueckas /
" | mpenojaBaTenu pedepeHTuBHAs / KOHATHBHAS
Amnrnuiickuii: patuyeckas
5. | CryneHT — npenojaBaTeib + +
Vpay: pedepeHTUBHAS
Amnrnuiickuii: paTrmyeckas / KOHATHBHAs
6. | IlpenomaBaTenb — CTyJEHT + +
Ypay: pedepeHTuBHAS
o N AHrmickuii: darmaeckas
7. | Yuammiica — yvamuiics
. + + Ypay: pedepentuBHas / paTnueckas
8. | Yuamwmiica — yuamuecs
u pehepeHTHBHAS
Awnrmmiickuii / ypay:
9. | Yuurenp — yuutenb + +
(aTtuueckas / pedepeHTHBHAS
AHTIHIiCKUIT / : hatmueckas /
10. | Yuutenp — yuutens + + ypay: ¢
pedepeHTHBHAs / KOHATHBHAS
11. | Yuurens — yvaumiics n n Amnrnmiickuii / ypny: dhatudeckas /
12. | Yuamuiica — yuutenb pedepeHTHBHAs / KOHATHBHAS
AHrnmiickuii: gparmyeckas
13. | Yuurens — ponurenu + + VYpay: pebepentusHast / ypay:
(aTrueckas u pehepeHTHBHAS
Awnrnmiickuii / ypay: ¢aruueckas /
14. | IlpenogaBaTens — pPOIUTENH + + pedepentuBHast / ypay:

(daruyeckas u peepeHTUBHAS

W ctounuk: cocrapieno E.A. I'yp6uk, JI.B. PerukoBoii.

B ocTanbpHbBIX CUTyalluigX Ha BBI60p sI3bIKa BJIUACT HC TOJIBKO YPOBCHBb O6p330—

BaHMsI, HO U CTENEHb OPUITHATHFHOCTH OOIICHHS. TakK, aHITMIUCKUN S3BIK Yallle, 4eM
ypIy, HCIIONIE3YETCs TP OOIICHUHN MPETNoaBaress YHUBEPCUTETA C MIPEToaaBare-
nasMu (cutyauust 4) u co cryneHtamu (curyanust 6). OueBHIHO, YTO UMEHHO 3TH
CUTyaIuu 00JIaJal0T HauOONbIIEH CTENeHbIO OPUIATBHOCTH. B TO 3xe Bpems ypay
MpeBaJIUPYET B OOILIEHUH C POJUTENSIMU KaK yUUTENeH, Tak U IpernoaaBaTesieil yHu-
BepcuTeToB (cutyauuu 13—14). OTmMeTnM, 410, HECMOTPSL Ha YCTHBIM MOJyC KOM-
MYHHUKAIMM, HU B OJHOM U3 CUTyallMid HE BCTPETUJIOCH CIY4YaeB MCIOJIb30BAHMS
WHBIX SI3bIKOB, KPOME JABYX, UMEIOLIUX B CTPAHE KOHCTUTYLIMOHHBIN CTaTyC.
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Use of English and Urdu and their functions in interpersonal oral communication

Language
No. Types of com-munication
English | Urdu Functions
English: phatic
1. Student to student + + Urdu: referential
English: phatic
2 Student o students * * Urdu: referential & conative
Lecturer / professor to lecturer / English / Urdu:
3. + + . .
professor phatic / referential
Lecturer / professor to lecturers / English / Urdu:
4. + + . . .
professors phatic / referential / conative
English: phatic
5. Student to lecturer / professor + + Urdu: referential
6. Lecturer / professor to student + + English: phat1g / conative
Urdu: referential
7. Pupil to pupil " N English: phatic
8. Pupil to pupils Urdu: referential / phatic and referential
9. Teacher to teacher + + Engl_lsh / Urdu: .
phatic / referential
English / Urdu:
10. | Teacher to teachers * * phatic / referential / conative
11. | Teacher to pupil n n English / Urdu:
12. | Pupil to teacher phatic / referential / conative
English: phatic
+ + : . .
13. | Teacher to parents Urdu: referential / Urdu: phatic & referential
English / Urdu: phatic / referential /
+ + . .
14. | Lecturer / professor to parents Urdu: phatic & referential

Source: compiled by A.K. Hurbik, L.V. Rychkova.

3akKnoueHve

O0a s13bIKa, KaK aHTITUHCKUN, TaK ¥ YP.IY, CIIOCOOHBI BBITIOIHSATH TPH U3 IIECTH
¢dbynkumii, o6o3HaueHHBIX P.O. SIkoOcoHOM: aTHUecKyto, KOHAaTUBHYIO, pedepeH-
TUBHYIO (KOTHUTUBHYI0). HabmtoneHnue, KoTopoe mpoBOIMIIOCH 6He YHUBEPCHUTET-
CKHUX/ IIKOJIBHBIX 3aHATHH, MOKA3aJI0, YTO HA B OJHOW M3 CUTyalluid HU aHTJINN-
CKHH SI3bIK, HU YPIy HE peaju3yioT SMOTUBHYIO U MOATHYECKYIO0 (PYHKLUHU, UTO BO
MHOTOM 00YCIIOBJIEHO O(UIIUAIBHOCTHIO BEIOpaHHOM I HabmoAeHus cdepoil.
B 1o ke BpemMs UMEHHO ypJly 3a4acTyl0 BBITIOJHSET METasA3bIKOBYIO (PYHKIIHIO,
MOCKOJIBKY €TO0 Yallle, YeM aHITIUICKUH SI3bIK, UCTIONB3YIOT A7l OObSICHEHHUS aHTJIO-
SI3BIYHBIX CJIOB, 3HAYCHHSI KOTOPBIX HE U3BECTHHI COOECEAHHKY. TaKkoro posa ciayyau
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MBI OTHOCHJIN K OOIIEHHIO HA aHIIMHCKOM SI3bIKE M HE PACCMATPHBAJIM UX KaK HC-
M0JIb30BaHNE KOMOMHAIIUK ATOTO SI3bIKa M YpIy B KOMMYyHHMKaluu. OcoOblil uHTE-
pec MPEeNCTaBISIOT COy4Yan TPAHCIMHIBAIBHBIX MPAKTUK KOMMYHUKAIIMHU, KOT/Ia B
OJIHOM W TOM K€ CUTyalllu MCIONB3YIOTCs 00a si3blka. B Takux ciyuasx HaOmona-
ercs quddepenmanys GyHKIU MKy S3bIKAMU: aHITTMUCKHUI SI3BIK Yallle BCETOo
BBITIOJTHACT (haTHdecKyro QyHKIUIO, a ypay — pedepeHTHBHYIO.

[Tony4yeHHble AaHHBIE TMOATBEPXKIAAIOT OTPAaHUYEHHOCTh HMCIIOJNB30BAHUS aH-
TJIMHACKOTO SI3bIKA KaK CPEACTBA MEXIMYHOCTHOTO 00meHus B Mcnamckoii Pecy0-
nuke IlakucTaH, MOCKONBKY MapUTET aHIIMHCKOTO SI3bIKA M ypAy HaOIIOmaeTcs
JaKe B TAKOM TPAIUIIMOHHOM JUIS UCTIONB30BAaHMS aHTIIMACKOTO SI3bIKA COLMATb-
HOM MHCTUTYTE CTPaHbI, Kak c(epa BbICIIEr0 00pa30BaHMsL.
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AnHotanusi. HayuHble sxypHajbl OOBEJUHSIOT B ce0e HECKOJIBKO BaXKHBIX (DYHKIMH: UCTOYHHKA
MHOpPMALNH, TUIOMAAKH sl AUCKYCCUH M MHIMKAaTOpa OCHOBHBIX TEHCHIINHA. AHAIM3UPYS Hayd-
HBIE JKypHAJIbI, MOXKHO B TOM YHCIIE UCCIIEA0BATH MOJIOKeHNE pycucTHKY B cTpanax CHI': ompene-
JIUTh MECTO TOTO MJIM WHOTO HANpaBJICHHUS, BBISBUTh HaH0OJEE aKTyallbHbIe TEMBI U BOIIPOCHI.
ABTOpOM ITpeIOKeH 0030p ABYX KIIIOUEBBIX W3/IaHUN KBIPTHI3CKOW PYCUCTUKH: «PyCcCcKuil s3bIK U
nuTeparypa B mkonax Keipreiscrana» u «Pycckoe cinoBo B Keiprerzcrane». OHE MHOTO JIET UTPAIOT
3HAUMMYIO POJb B €J€ NMPOIBIKEHUS PyCCKOTO sI3bIKa B 3T0M crpane. XKypnan «Pycckuit s3Ik U
nuTeparypa B mxojax Keipreiscranay Beiyckaercs ¢ 1958 rona. Kak u B coBeTckuil nepuon, uzaa-
HHUE CTPEMUTCS OOBEIMHSATH IPEToaBaTeIei-pyCUCTOB U OTPaXKaTh NOCIIEAHNE TEHACHIINH B IIe/1a-
roruke. «Pycckoe crmoBo B Keipreizcrane» nzngaercst Keiprerzcko-Poccuiickum CraBSHCKIM YHHBEP-
cUTETOM B bumikeke. DTOT xKypHall IMIMPOKO OCBEIAET IOCIESIHIE MEPOIIPHUSATHS U HaydHBIE pa3pa-
0OTKM B 00JIACTH PYCHCTHKH, B TOM YHMCIIE pa3MellaeT UCCIIEA0BaHUs, KOTOPbIE MPOBOAST COTPY/I-
HuKH MHCTHTYTa pycckoro s3bika uM. A.O. OpycbaeBa. [IpeacTaBieH aHaaN3 UCTOPHU KYPHAJIOB
1 UX COBPEMEHHOTO0 cocTosiHus. Ha cTpannax o0onx u3naHuii 4acTo myOauKyroTCsl MaTepUasl 110
TaKUM aKTyalbHbIM A7 KbIpreisctaHa temam, Kak JUajor KylIbTyp ¥ OWiauHrBu3M. IIpennoxeH
KpaTkuil 0030p McCIe0BaHNH, TOCBIIIEHHBIX JTHMHIBOKYJIBTYPOJIOIHYECKOMY MOAXOY B IIpenoa-
BaHWH, ITPpoOIIeMe SI3BIKOBON JIMYHOCTH, OBITOBAHUIO PYCCKOTO sA3bIKa B KbIprbi3crane, a Takke U3y-
gyeHuto TBopuyectBa A.C. [Tymkuna n U.T. Alitmarosa.
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Current Issues of Russian Studies in Kyrgyzstan:
On Materials from Periodicals
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Abstract. Scientific journals combine several important functions: a source of information,
a platform for discussions, and an indicator of the main trends. By analyzing scientific journals, one
can, among other things, study the position of Russian studies in the CIS countries: determine the
place of a particular direction, identify the most relevant topics and issues. The article offers an
overview of two key publications of Kyrgyz Russian studies: “Russian Language and Literature in
Schools of Kyrgyzstan” and “Russian Word in Kyrgyzstan”. They have been playing a significant
role in promoting the Russian language for many years. The journal “Russian Language and
Literature in Schools of Kyrgyzstan™ has been published since 1958. As in the Soviet period, this
journal seeks to unite teachers specializing in Russian and reflect the latest trends in pedagogy.
“Russian Word in Kyrgyzstan” is published by the Kyrgyz-Russian Slavic University in Bishkek.
This journal most widely covers the latest events and scientific developments in the field of Russian
studies, including research conducted by employees of the A.O. Orusbaev Institute of Russian
Language. The pages of both periodicals often publish materials on such topics that are relevant to
Kyrgyzstan as dialogue of cultures and bilingualism. The study examines the history of these two
journals and their current status, offers a brief overview of the research on the linguacultural
approach to teaching, the problem of linguistic personality, the existence of the Russian language in
Kyrgyzstan, and also the study of the works of Alexander Pushkin and Chinghiz Aitmatov.

Key words: dialogue of cultures, bilingualism, Pushkin studies, “Great Encyclopedia of Eurasian
Russian Studies”, linguacultural approach in education
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BBepgeHune

Ksipreizcran Bxogut B uucino ctpan CHI, roe Bce emie BBICOKHM MPOLIEHT
HaCeJIeHHMsI, 3HAIOIIETO pyccKuii si3bIK. B 2023 1. B cTpaHe ObUT IPUHAT 32KOH O TOC-
YIApPCTBEHHOM SI3bIKE, COTJIACHO KOTOPOMY PYCCKHM SI3bIK MOJIYYHII CTaTyC O(PUITH-
anpHOTrO. Pe3ynwrarel nepenvicu Hacenenus B 2022 r. mokazanu, 4o noytu 38 %
Jroiei cBOOOTHO TOBOPUT Ha PYCCKOM s3bIke, 24 % 3HaloT ero xopoiuo, 19,2 % —
n0CTaTo4Ho .

! YpoBeHb 3HAHMS KBIPIBI3CKOTO U PyCCKOTO A3BIKOB B pernoHax KP — pesysbrarsl nepenvcu.
URL: https://ru.sputnik.kg/20230929/uroven-znaniya-kyrgyzskogo-russkogo-yazykov-regionah-kr-
1079010702.html?ysclid=m6mccfworr979531087 (nara odpamenus: 01.02.2025).
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CoBpeMeHHBIN kuTeab KbIprei3cTaHa CymiecTByeT B OWJIMHTBAJIBLHOM IIPO-
crpancTBe. [l Gonbiieid YacTH HaCeICHUST POAHOM SI3bIK — KBIPTBI3CKUM, HA HEM
TOBOPSAT B CEMBE, ITO S3bIK rocy1apcTBa. IIpu 7TOM pyCCKui SI3bIK AEPKUT YCTOM-
YUBBIE TO3UIMHN B HAYYHO-00pa30BaTEIbHON cpeie U B IU(PPOBOM IIPOCTPAHCTBE.

TecHast CBS3b ABYX SI3BIKOB 00YCIIOBIIEHA UCTOPUIECKUMU MpUIHMHAMHU. KbIp-
T'bI3CKasi MUCbMEHHOCTh, KOTOpasi cCHauasia ¢opMHupoBaIach Ha OCHOBE apaOCKOro al-
(aBuTa, a 3aTEM JIATHHULIBI, B UTOTE TIepelllia Ha KUPUUTHILY. AKTHBHOE MPETo/iaBa-
HHE PYCCKOTO s13bIKa B IIKOJIax KUprusckoit aBTOHOMHO# 001acTi Havaaoch B 1925 1
[1. C. 52]. [Iuk monmyasspHOCTH PycCCKOro si3bika npumencs Ha 1960—-1980-e rr. 9to
BpEMS CTAJIO MEPUOAOM paclBETa KbIPIbI3CKON (PUIIONOTUU U PYyCUCTUKU. B yHu-
Bepcuterax KbIpreizcTana npernonaBaivd U MPOBOJUIN HCCIIEOBAaHUS TaKUE yye-
uble, Kak [.C. 3enkos, I1.1. Xapakos, JI.A. llleiiman, E.K. O3murens, A.O. Opyc-
6aeB. CBoeii HAyYHOH U MEIarorn4eCcKoil AeATeNbHOCThIO OHU MTOJTOTOBUIIN HE OJTHO
MOKOJIEHUE BBLAAIOUIUXCS PYCHCTOB.

AKTyalbHOCTbh HaCTOAIIETO UCCIeI0BaHMs 00yCIIOBIE€HA BHICOKMMHU MO3UIHU-
SIMM, KOTOpbIE€ PYCCKUI A3BIK U MCCIENOBAaHUS B 001aCTU PyCUCTUKHM 3aHUMAIOT B
Keipreizcrane. C ygerom (pakTopoB, H3II0KESHHBIX BBIIIE, B COBPEMEHHON KHPTHU3-
CKOH PYCHUCTHKE MOXHO BBIJICITUThH TAKUE HAIIPABIICHHSI UCCIICOBAHUI, KaK OWIJIMHT -
BHM3M U Jajnor KynsTyp. Llens uccnenoBanus — paccMOTpETh, KaK 3TU HalpasJie-
HUSL OTPAXKAIOTCS B PECIyOTUKAHCKUX TMEPUOTUUYECCKUX U3IAHUSAX, MOCBAIICHHBIX
npoOemMaM U3y4eHHs U OBITOBaHHS PyCCKOTO SI3bIKA.

Metoabl 1 matepuaJbl. [locpencTBoM aHann3a HayYHBIX KYpPHAJIOB, MOKHO
OIpPE/IETUTh HE TOJIBKO HanboJsee akTyalbHble TEMbI M OIAXObI, HO U MOJOXKEHHE
TEX WJIM UHBIX HAIIPaBJICHUI B HayKe. Mbl OCTaHOBUMCS Ha JBYX KIIFOUEBBIX U3/a-
HUSAX COBPEMEHHOM KBIPTBI3CKON PYCUCTUKH: «PyCCKMI S3BIK U ITUTEPATYpa B LLKO-
nax Keipreizcrana» u «Pycckoe cnoBo B Kbeipreizcrane». «Pycckuil si3bIk U auTe-
patypa B mkosax KbIprei3crana)y — MNEepBbIA PyCCKOSA3BIYHBIN JKypHa, KOTOPBII
yke Oonee 65 et ocBenaeT NpoodIeMbl IKOJILHOTO MPENoJaBaHus PyCCKOTO SI3bIKa
u sureparypsl. «Pycckoe cnoBo B Keipreizcrane» msnaercs Keipreizcko-Poccuii-
ckuM CnaBsgHckuM yHuBepcuteroM M. b.H. Enbuivna, oqauM u3 Hanbosee noiy-
JSIPHBIX BY30B CTpaHbl. M31aHuMe MPUCTAIBHO CIEAUT 3a TEHACHIUSAMU U JaeT
Haubosee MOJIHOE MPEICTABICHUE O HAYYHBIX HMCCIEHAOBAHUSAX M MEPONPHUSITHUSX,
CBSI3aHHBIX C KbIPTBI3CKON PYCHUCTUKOM.

Pyccknin a3biK n nutepartypa B wKonax KbiproiscrtaHa

B Hos16pe 2024 1. B bumkeke mnporiia Mex1yHapoaHas HayqYHO-TIpaKTHUeCKast
koH(pepeHuus «Brinatonuecs pycuctsl Keipreiscranay, nocssamiernas 100-netuto
co nHa poxaenusa JILA. Illeiimana u I'.C. 3enkosa. JIles ABpymoBuu Illeiiman —
JOKTOP MEAAroru4ecKuX HayK, BBIAAIOIIMINCS MYIIKUHUCT, YUYCHBIH U METOIUCT,
3aJI0’)KUBUIMM OCHOBBI METOAMKH IPETOAABAHUSA PYCCKOM JUTEpaTypbl, KOTOpas
HCIIOJIb3YETCS B KBIPTBI3CKUX IIKOJIAaX 10 CEHl IE€Hb.
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[leitman pazpaboTalt HENbIid psii KOHIECTINN U HATPABJICHUH 1O (PUIIOIOTHH
U TPENOJaBaHUIO0 PYCCKOTO sI3blKa U JuTeparypbl. Hanpumep, NpuHIMIBI 3THO-
KyJIBTYPOBEACHHUS, U B YaCTHOCTH JIMHTBOATHOKYJIBTYPOBEACHHUSI, KOTOPOE MPEATIO-
JaraeT u3y4eHue KyJbTypPHO-SI3bIKOBbIX 0COOEHHOCTEN HAllUK Yepe3 JIUTEPaTypHbIE
TEKCTBL. YUeHBII ObUT MOCIIeI0BATEIbHBIM IPOTUBHUKOM 5KECTKOTO aHATUTUIECKOTO
MoaXxo/a B 00yUYEeHUH PYCCKOMY SI3BIKY M BHJAEN MPOOJIeMy B TOM, YTO B IIKOJIAX
YYEHUKH OCBaMBaIOT YYXKOU SI3BIK MO «JICKYPHBIM» (hpa3zaM, KOTOpPbIE OTPaKArOT
TOJIBKO CTPOEHHE CJIOBA U €ro posib B npeaioxkenuu [2. C. 4]. OH cuuTal, 4rto Ha
ypOKax pyccKoO JIUTepaTypbl BaKHO 00y4yaTh HEPYCCKOTO YUCHHKA HaBbIKaM aKTHB-
HOTO UCTIOJIb30BaHMS CJIOB, @ caMa CJIOBapHasi paboTa JOJKHA PUBUBATH CIIOCO0-
HOCTB C IIOMOIIIBIO SA3bIKA JIyUIlle pa30upaThCsi BO BHYTPEHHEM MHUpe YenoBeka [3].

MOXHO MPennoiIOKUTh, YTO AHAIUTHYECKUNA MOAXO0A B OOYyUEHHH PYCCKOMY
S3BIKYy OBUT CBOCOOPa3HBIM CIIOCOOOM CIIPABUTHCS C TPYIHOCTSAMH, C KOTOPBIMHU
CTOJIKHYJIMCh IIIKOJIBI B HallMOHANbHBIX peciybnmukax CCCP. He Obu10 kauecTBeH-
HOM y4eOHOM U METOIMYECKOM TUTepaTyphl, KBATU(GHUIIMPOBAHHBIX earoros. [lpu
sToM yke B 1930-¢ IT. yJammecs mociie OKOHYaHHUs CEMH KJIACCOB JODKHBI OBLITH
cBOOOJTHO ¥ TPAMOTHO BBIPAXKAaTh MBICIIA Ha PYCCKOM SI3bIKE B YCTHOUM M MUChMEH-
HOU opMe. DTO CTEMYIIMPOBAJIO TIEAarOTOB MCKATh HOBBIC IMOIXOMBI K O0YICHHIO
HEPYCCKUX IIKOJbHUKOB Pa3roBOPHOI peun, paboTe ¢ X CIOBAPHBIM 3aMaCOM.

Jo xonua 1950-x rr. eTMHCTBEHHBIM MEPUOTUIECKUM U3/IaHUEM, KOTOPOE OCBE-
mano npoOneMbl yuuTeneil-pycuctoB, 010 «Myramumaepre xkapaam» («B mo-
Motls yuutento») [1. C. 52]. DTOT XypHana Ha KBIPTBI3CKOM SI3bIKE H3IABAJICS C
1928 . ¥V ero UCTOKOB CTOSUIM BUIHEHIINE MPEICTABUTEIN KbIPTHI3CKOW MHTEIUIH-
reruu: K. TeiabictanoB, T. AlitmaroB, 3. ApabaeB. 3aech yuutens u (Qpuiionoru
MOIJIA IUCKYTHUPOBaTh U COBMECTHBIMM YCUJIUSIMU TOBBIILIATH KAYECTBO MpEIoja-
BaHMSI PyCCKOTO S3bIKa U JINTEPATYPhI B IIKOJIAX.

B 1958 1. JI.A. llleiiman nHULMUPOBAN cO3[aHue KypHayia «Pycckuil s3bIK B
KMPIU3CKOW IIKOJIE», M3HAYAJIbHO KaK MpUIOKEeHHE K «Myraaumaepre skapaam»
[1. C. 51]. DT0 6BLTO MEpBOE TIEpHOAUYECKOE M3aHue B KbIprbI3cTane 1S Pero-
naBaTesieil Ha pyccKoM si3bike. Ero Ha3BaHMe MEHSIOCh HECKOMIBKO pa3: ¢ 1979 . —
«Pycckuii s3bIK U IUTEpATypa B KUPTU3CKOM MIKosie», ¢ 1992 r. — «Pycckuit s3b1k
u nuTeparypa B mmkonax Keipreizcranay. XKypHan AomkeH ObUT CTaTh MIIOMIAAKOM,
IJie yueHbIe M MPEernogaBaTed MOIIM OOMEHHMBATHCS OMBITOM U pa3paboTaHHBIMU
METOAMKAMU 10 00yYEHHUIO0 PYCCKOMY SI3bIKY U JuTeparype. [lepBriii HOMep Kyp-
Hana otkpbiBancs cratbeil A.E. CympyHa «3HaueHHe pyCCKOTO sI3bIKa» U ObLI
MIOJIHOCTHIO MOCBSIIEH aCleKTaM MPENoiaBaHus PyCCKOTO s3bIKa U JIUTEPATYphI B
LIKOJIE.

brnaropapst Illeiimany B poiu IIaBHOTO peAakTopa K pabore Haja KypHaIoM
MPUCOCANHUINCEH BHUAHEHHE yueHble-¢uionoru Keipreicrana: [1.U1. Xapakos,
N.A. barmanos, A.O. OpycbaeB, M.A. PynoB u np. B pyopuke «U3 omnbita Opar-
CKUX pecnyOnuk» (ceityac — «M3 OKHETo U TambHET0 3apy0eKbs» ) My OITUKOBAIH
CBOM CTaTbU PYCUCTHI U3 Apyrux pecnyonuk, Hapumep FO.M. Jlorman. Hepenko,
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no naunuaruse [leiimaHna, )KypHas CTaHOBUIICS TUIOIIAIKON JUIsl TUCKYCCUA, KOTO-
pble OTpa)kajiM pa3BUTHE TE€X WIM MHBIX HANPABICHUN B (PUIIOJIOIMM, HOBEHIIME
KOHLIETIIMK U MeTonuku. HakoHel, B xKypHaie myOlIMKoOBalIM CTaThbU BUAHEHUIINE
nesitenu KyasTypsl Keipreizcrana: Y. Aiitmaros, T. CeiibikOexoB, A. TokomOaeB.

B 1990-¢ rr., korna KeIprei3ctan ctan HE3aBUCUMBIM FOCYAApCTBOM, IEPEMEHBI
CWJIBHO MOBJMSUIA Ha >KypHai. Ha nepBblil TU1aH BBILUIM U3MEHEHUS B 0Opa3oBa-
TEJBHON CUCTEME CTPAHBI: KOJINYECTBO YaCOB HA U3YUYEHHUE PYCCKOTO S3bIKA B KBIp-
I'BI3CKUX LIKOJIAX CHIIBHO CHU3MIJIOCH, BO3HUKIIM IPOOJIEMBI C aKTyalbHOU y4eOHOU
muteparypoi. llleliMany ynanock yaepkaTh *KypHaJI Ha TUIaBy, B TOM 4ucIie Oiaro-
Japsi TOMY, 4TO BOIIPOCHI ABYS3BIUNS U IHAJIOTA KYJIBTYp BCEra OCTABAINCH KIIO-
YEBBIMU JIJI U3JaHUs. YUYEHBIH BO3MIIABIISII )KypHAJ BIUIOTh 10 CBOE€H KOHUMHBI
B 2005 .

Celiuac «Pycckuil s13pIK 1 auTEparypa B mkosiax Kelpreiscrana» ocraercs of-
HUM U3 OCHOBHBIX M3[aHUH, OCBELIAIOIINX METOJUUECKHE MTPOOIeMbl IIperno/iaBa-
HUS PyCCKOTO si3bIKa. Yalle Bcero B HeM IMyOJMKYIOTCSl CTaThH, MOCBSIIEHHbIE OU-
JUHTBU3MY (B MEPBYIO OUepeab ACTCKOMY ), IU(PPOBBIM TEXHOJOTHUSIM B O0yUCHHH,
MOBBILLIEHUIO UHTEpECA K PYCCKOMY s3bIKY M jJuteparype. OnHa u3 Haubosee 00-
LIMPHBIX PyOpHUK *KypHana — «OnuMnuaasl, KOHKYpChl, CEMUHAPBD. 31€Ch, KaK U
B COBETCKOE BpeMsI, IPENOAABATENH IIKOJI M BY30B AEJIATCS METOANYECKUMHU pa3pa-
00TKaMH, MyOIMKYIOTCSI MHTEPBBIO € TeJaroraMu — MOOeIUTe s IMA PO eccHo-
HaJIbHBIX KOHKYpCOB. JKypHasl MpUCTaJIbHO CIEAUT 3a U3MEHEHUSIMHU B 00pa3oBa-
TEJIBHOW cucTeMe, MyOIuKyeT pa300pbl y4eOHBIX IJIAHOB, OT3bIBBI U PEKOMEHJAllUN
110 paboTe ¢ HOBBIMHU y4eOHMKAMH U METOAMYECKUMHU MaTepUalaMu.

B paznene «Jlunrsonunnaktuka. JlutepatypoauiakTukay Takxke myOnuKyoTcs
CTaTh¥ C METOIUYECKIMHU PEKOMEHJAIUSIMH, IPEUMYIIIECTBEHHO (PHIIOJIOTOB-PYCH-
cToB. MoxHO oTMeTUTh cTaTtbio M.b. KameHeBoil B ociieqHeM HOMEpE KypHaia
3a 2024 r., KoTOopas MOCBSAIIEHA 00yUYEHUIO PYCCKOMY SI3bIKY CTYAECHTOB-HE(PHUIION0-
roB [4]. KameneBa ¢ mpakTHueckoil TOUKM 3peHUs] paccMaTpuBaeT npoliemMy, Kak
paboTrarh CO CTyAeHTaMHU-OWJIMHTBaMH Ha (haKyJIbTETE apXUTEKTypbl, AU3aiiHA U
CTPOUTENIBCTBA B YCIOBUSAX OTPAaHMYEHHOTO KOJIMYECTBA YaCOB, OTBEICHHBIX Ha
U3yYEHHUE SA3bIKA.

[TocTosiHHBIE ¥ HanboJIee MOMYJISIPHBIE PYOpUKH KypHana: «Hay4Hslil otaen»
(ctarpu yueHbIX-(unonoros u3 Kelpreisctana u Ipyrux cTpaH), « XpoHHKay (3a-
METKH O KJIFOUYEBBIX HAyUHBIX U KYJIBTYPHBIX MEPOIIPHUATHUSAX, TOCBAIIEHHBIX KbIPTbI3-
CKoOM1 pycucTrke), «Hammm papurersn (31ech MyOIUKYIOTCS CTaThH MPOIIUTBIX JIET).

YacTo MOXKHO BCTPETUTh MaTepHAIIbl, TOCBALIEHHBIC TBOpuecTBy llymkuna
u AlitmaroBa — reHueB, oobenuusomux Poccuro u Keipreizcran. B cBoe Bpemst
JILA. llleifimaH BHEC OrpOMHBIN BKJIaJ B Pa3BUTHE KbIPTbI3CKOM MYyUIKMHUCTUKH.
B tpynax «lymkun u kupruszsd» (1963), «KeIprei3sl, ka3zaxu U gpyrue Hapoasl Bo-
croka B mupe Ilymxkuna» (B coaBropctBe ¢ I.Y. CoponkynoBeiM, 1996) yueHslit
pa3pabarbiBall TEMy MCCIEJOBaHUI BOCTOKAa B HM3HM M TBopuecTBe Ilymkuna.
[Ipou3sBeneHus: pycckoro nucarensi HO3BOJISIOT JIyUlle HOHATh OCOOEHHOCTH pyc-
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CKOM KyJbTyphl, odTomy Illeiiman Opan ux B KadyecTBE MpUMeEpa, 9TOOBI 000CHO-
BBIBAThH IPUHIUIIBI STHOKYJIETY POBEICHHUS — CIIOCOOHOCTH pa3o0parhCs B KAPTUHE
MHpa JIpyroro Hapoja ¢ MOMOIIbIO €0 JUTEPATYPHhI.

DTHOKYIBTYPOBEIYECKYIO TUHUIO, pazpaboTannyto [lleliManoM, mpoaomkaoT
COBPEMEHHbBIEC yUEHbIE-PYCUCTHI, CTaTbU KOTOPBIX HOCSAT MPUKIATHON XapakTep.
K mpumepy, crarbst [I.A. KpytukoBa «CBoeoOpasre T'yMaHHCTHUYECKUX HUJICATIOB B
tBOpuecTBe A.C. [lymikuHa: K mocTaHOBKE BOIPOCa» MOCBSILEHA aKCUOJIOTUH TTH-
carels U IpeAsiaraeT MoaxoAbl s pa3dopa TeMbl IIEHHOCTEH Ha ypOKe PyCCKOM
auTeparypsl [5].

TBopuecTBo UnHrnza AiitMaToBa — sipuaiiimii oopaser OMIMHTBAIBHOM Kap-
THUHBI MHPA ¥ OJJMH U3 CaMBIX IMOIYJSPHBIX 00BEKTOB (PUIOIOTHYECKUX HCCIEI0-
BaHui. K mpoun3BeeHMsIM BEIMKOTO KbIPTBI3CKOTO MUCATENs YacTo OOpaliaroTcs
KaK y4MTelNs, Tak U yueHble. HannoHanbHbIN Xapakrep, 0COOCHHOCTH JIBYS3bIUNS,
LIEHHOCTHBIN MUp MHcaresiss — KitoueBbie TeMbl. Harpumep, B crarbe CapaapOek
kbI3bI H. «K M3yueHu1o IeHHOCTHBIX JOMUHAHT XyqoxkecTBeHHOro mupa Y. T. AiT-
MmaroBa (Ha marepuane pomanos ,,J1 nonpiie Beka quures aeHs, ,,[lnaxa®)» npen-
Jaraercsi pa3roBop o 0a30BbIX HEHHOCTAX C UCMOIb30BAHUEM MOHATHI «KOHLIETIT
U «xoHIenrochepa» [6].

Kypuan Beixogut exexBapTaibHo. C 2018 1. II1aBHBIM pegakTOpOM KypHasia
ABIISIETCSA AOKTOp (uUIoNoruYeckux Hayk ['yiapxurut Ymaposud COpOHKYIIOB.
ITo ero cnoBam, ceiiuac «Pycckuil s3bIK U IUTEparypa B mmkonax Keipreizcranay
TEPSIET CBOU MIPEKHUE MO3ULIUU CPEU YUUTENIEH, TOCKOIbKY Ha U3YyUEHHE PYCCKOTO
A3bIKa M JUTEpaTyphl B LIKOJAX BhIAENSETCA BCe MeHbIle yaco?. TeM He MeHee
YKYpHaJI OCTAeTCs KIIOUYEBBIM Hay4YHO-IIEJarorHuecKUM u3ianueM B KeIpreiscrane
Ha PYCCKOM SI3BIKE.

Pycckoe cnoBo B KbiprbiactaHe

Kwipreizcko-Poccuiickuii Cnasiuckuii yHuBepcutet (KPCVY) Bwimyckaer
HAy4YHO-TIPAKTUYECKU M WHOOPMAIlMOHHO-aHAIUTUYECKUH >KypHan «Pycckoe
ciioBo B Keiprescraney ¢ 2011 1. DToT )KypHaJI MOSBHUIICS B APYTHUX OOIIECTBEHHO-
MOJINTUYECKHUX YCIOBUSX, HEXKEIIN €0 NMPEAIIeCTBEHHUK. IHUIIMAaToOpoM U IEPBBIM
PEaKTOPOM CTaJl IOKTOP (PUIIONOTHUECKUX HAyK, JIUTEPATypOBE/, MO3T-NEPEeBOI-
yuk Muxann Anekcanaposud Pynos. B mepBoMm HOMepe KypHajia OH TOBOpPUI 00
W3MEHEHUSX, KOTopble mpou3onuiy 3a 20 et B KbIprei3ctane: COKpaTuiaoCch YUCIO
PYCCKOTOBOPSIILIETO HACEJIEHUS, PyCCKU s13bIK (hakTuuecku ucues uz CMU u odu-
LMATbHBIX JOKYMEHTOB. «...PeayibHas sI3pIKOBasi CUTyalUsl CACPKUBACT (PYHKIIHO-
HUPOBAHUE KbIPIbI3CKOTO SI3bIKAa KaK YHUBEPCAJIBHOIO CPEJICTBA MEKITHUYECKOTO
OOLIEHMSI HE TOJIBKO MEXIY KbIPIbI3aMHU U PyCCKUMU, HO U CPEIH TIOPKOSI3bIYHOTO
Hacenenusa. HyxxeH BTopoil si3bIK. M1 3TUM A3bIKOM B CHUJTy UCTOPHYECKOM, T€OIO0-

2 Hecmeposa /. 51 pyccknii 661 Beryumi, win Jles Ileliman u ero gerume. 28.05.2024. URL:
https://slovo.kg/politika/ja-russkij-by-vyuchil-ili-lev-shejman-i-eg/ (nata obpaienus: 02.02.2025).
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JUTAYECKON M KYJBTYpPHOM OMNPENETEHHOCTH OCTAaeTCs W MO CEeM JEHb PYCCKHIA
a3bIK. Tak ciaokuiach B pecmyOnuke no3unust omwimHreusMay [7. C. 17]. Yaensiid
ONMPAETCs HAa TOUKY 3peHns UnmHruza AuTMmaroBa: «/IBys3bI4ue HaJI0 paccMaTpH-
BaTh KaK HOBBIM HCTOPUUYECKUI ()eHOMEH, KaK KyJIbTYPHOE JOCTHKEHHE KOHIIa XX B.
Kynerypa OMIMHrBU3Ma JacT HOBBIE MMOTEHIMAIbHBIE BO3MOKHOCTH B JTyXOBHOM
Pa3BUTHU HAIIMX HAPOJOB. ITO Oy/AET KaK JBa Kpbuia y OTHIsL...» [7. C. 16].

Celiuac «Pycckoe cinoBo B Keipreiscrane» uspaercsa MHcTUTyTOM pycckoro
s3bika UM. A.O. Opycbaea (PSI), kotopsiit ¢pyHkimonupyer B cocrase KPCYV. I'nag-
HBII penaktop — Mawmen J[xpikbimoBud Taraes, JOKTOp (UIOTOTHYECKUX HayK,
muHIrBUCT, nupekTop VPS. YueHslil mocnenoBarenbHO BBICTYIIAET 3a IIpaBa TIOPK-
CKOM KHPWJUTUIIBI KaK «MEINyMa... [UBIIN3ALHOHHOIO KOTJIa, B HEJPaX KOTOPOTO
3HAHUA ¥ LIEHHOCTH MUPOBOM KyJIBTypbI IEPEBAPUBAIOTCS U aAANITUPYIOTCS K yCIIO-
BUSIM M TOTPEOHOCTAM IOCTCOBETCKOTO €Bpa3suicKoro npocrpanctsay [8. C. 22].

«Pycckoe ci10B0 B KbIprei3craney myOauKyeT KIItoueBble HayYHbIe HCCIIeI0Ba-
HUS, TeJaraeT pa3paboTKH, a TaKXKe OCBEINAeT MEpPONPHITHSA, CBA3aHHBIC C AEs-
tenbHOCTHI0O P, KPCY u nponBuxeHreM B CTpaHE PYCCKOTO SA3bIKA. Y W3aHUS
HECKOJIBKO OCHOBHBIX pyOpuK. B pyOpuke «Hamra poqura — Keipreizcrany my0-
JMKYIOTCSI MHTEPBbIO ¢ O(PUIIMATBHBIMU JIMLIAMU, UH(POPMALIMOHHBIE 3aMETKH O CO-
ObITHAX. «)KH3HB B IPOCTPAHCTBE PYCCKOTO SI3bIKA M JIUTEPATYPBD» CONEPKHUT CBE-
JEHUSI O MEPOIPUATHAX U KOHKYpCaX, MOCBALICHHBIX PYCCKOMY SI3bIKY, CTaTbU U
UHTEPBBIO ¢ yUeHbIMHU-pycucTaMu. B py6pukax «l'octe HoMepa» u «JIluteparypHas
TOCTHHAs Pa3MEIIAOTCS NHTEPBBIO C U3BECTHBIMU IEATEIISIMU KYJIBTYPBI, 4 TAKKE
C KBIPTbI3CKUMM U 3apyOe)KHBIMU ITHCATEIIAMHU.

«BWIMHTBU3M U MAJIOT KYJIbTYyp» — OJIHA U3 Haubosiee OOLIMPHBIX PyOpHUK
KypHana. Kak yxe roBopuiochk, 00e TeMbl, BBIHECEHHbIE B HA3BaHUE, OCTAIOTCS
HanboJee aKTyalbHBIMU JUISI KBIPTBI3CKOM pycucTUKH. B pyOpuke mpeumyiie-
CTBEHHO ITyOJIMKYIOTCS CTaThU KBIPTBI3CKUX YUYCHBIX O MpOOJIeMax JBYS3bIYHS,
B TOM YHMCJIE a/[peCOBaHHbIC NefaroraM. MHOro BHUMaHUs yIenseTcs: pa3padoTkam
B 00y1lacTH KOTHUTUBHOU JuHTBHCTUKU. K mpumepy, V.J[x. Kambapanuesa B ctarbe
«Teopernueckue moaxoasl K OPMHUPOBAHUIO MEKKYIBTYPHOU SI3BIKOBOU JIMYHO-
CTH» aHAJIU3UPYET NOHATHS IEPBUYHON U BTOPUYHOM SI3BIKOBOM JINYHOCTH C LIEIIBIO
YCTaHOBUTbH, KaK OHU B3aUMOJCHCTBYIOT B Ipoliecce OOydeHHs] MHOCTPAHHOMY
A3bIKy. [1o cioBaM yueHOro, «MeXKyJbTypHas TpaHC(OpMaIys sI3bIKOBON JTMYHO-
CTH, KOTOpasi MPOUCXOANT MPU YCBOCHUH JIPYTHX SI3BIKOB, TOJDKHA OBITH HallEIeHa
Ha (OpPMUPOBAHUE MEKKYJIBTYPHOMN MOIHUSA3BIKOBOM, TOJICPAHTHON JIMYHOCTH U HU
B KOEM CIIy4yae He J0JDKHA MPUBOIUTH K yTPaTe €€ HallMOHAJIBbHO-KYJIBTYPHOH CIie-
IU(UKY U 0TKa3y OT cBoer uaentuanoctn» [9. C. 60].

B pyOpuke Takxke myOIuKyrOTCs pe3yJbTaTbl HAYYHBIX MCCIIEIOBAaHUMN, KOTO-
peie mposoaut MUP. B 2024 . coTpyAHMKN MHCTUTYTA IPOBEIN COLUOINHTBUCTH-
YeCcKoe MCCIIeIOBaHuE 3a MpeernamMu buliikeka, 4To0bl BBISICHUTD, KaKO€ TOJI0XKe-
HHE 3aHMMAET PYCCKHM S3bIK B Apyrux permoHax Keipreizcrana. MccnegoBarenu
OIPOCHJIN JrofIeN B Bo3pacTe oT 15 1o 40 jieT 1 CpaBHUIIN PE3yJIbTaThl C JaHHBIMU

60 LANGUAGE IN PROCESS



Bacurnbesa E.B. TonunuHrBuanbHOCTb W TpaHCKynbTypHble npakTuki. 2026. T. 23. Ne 1. C. 54-63

3a 2021 r. [To uroram aHKETHpPOBAaHUS YIAAJIOCh BBISIBHTH, YTO Y OOJBIICH YacTH
HaceJleH!Us] OMJIMHTBU3M MO-TIPEeXKHEMY (popMuUpyeTcst B IepHo OOy4YEHHUS B LIIKOJIE
umu By3e [10. C. 107]. [To3utuu pyccKoro si3blka yCHIMIUCH CPEIN TI0TIb30BaTeNeH
WHTEpHETA, MPU 3TOM OOJbIIAas YaCTh OMPOIICHHBIX MPEANOYUTAET YUTATh KHUTH
Ha KBIPTHI3CKOM sI3bIKE. B mosib3y OMIMHIBH3Ma FOBOPUT KOJUYECTBO KBIPTBI30B,
KOTOpBbI€ MOJIB3YIOTCS PYCCKUM M KbIPTBI3CKUM SI3bIKaMU Ha BCTPEUAX U COOpaHUsX:
48 u 44 % [10. C. 108]. 3a Tpu roga yBeaIu4muIOCh YUCIIO TEX, KTO CUUTAET, YTO PyC-
CKUH S3BIK CIOCOOCTBYET pacHIMPeHHIO (DYHKIIMOHAIBHBIX BO3MOKHOCTEH KBIp-
rbI3CKOr0: ¢ 36 10 46 %. IIpu 3ToM 33 % OTBETHUIIN, UTO SI3BIKH PA3BUBAOTCS ABTO-
Homuo [10. C. 111]. [lomoOHbIe Ka4eCTBEHHBIE HCCIEIOBAHUS TIO3BOJSIOT IOJY-
YUTh OOJIee MOJHOE MPEICTABICHUE O TOM, KAKOE MECTO PYCCKHUU SI3bIK 3aHUMAET
B )KM3HU KBIPTHI30B U KaK MOXKHO MOMYJISIPU3UPOBATH €T0 U3YUYCHHE.

KPCYV perynspHo npoBoaUT COBMECTHBIE MeponpusTus ¢ MHcTUTYTOM pYyc-
ckoro si3pika Poccuiickoro yHuBepcutera ApYKObI HapomoB uM. [1. JlymymOsI
(PYIH) u Beimyckaet marepuansl. B 2024 r. Bblmen crienuanibHbIM BBITYCK XYp-
Haja, agpecoBaHHbIN nenaroraMm-pycuctam Keipreizcrana. [IpenogaBarenu u ¢u-
JI0JI0TH 00EUX CTPaH JSIHIINCh UCCIEA0BAaHUIME U pa3padoTkamu B oomactu PKU.
Bonpiioe BHMMaHue (UIONIOTH YAEIUIN BOIPOCAM MPUMEHEHHs TUPPOBBIX TeX-
HOJIOTUH U (POPMUPOBAHUS PYCCKO-KBIPIBI3CKUX CBS3€H, B UaCTHOCTH PEYEBOMY
STUKETY U KYJIBTYPHBIM CTEPEOTUIIAM.

Homep otkpriBazcs crarbeit 3.Y. AnTpi0aeBOi 0 1ETCKOM OMIIMHTBU3ME B J10-
HIKOJIBHBIX yupexkaeHusx bumkeka [11]. C momMomip0 aHKETUPOBAHUS JCTEH,
MeJaroroB U POIUTENEeH HCCIEN0BATEeNN BBISICHUIIM, YTO B 00pa30BaTeIbHOM IIPO-
Lecce NPEUMYIIECTBEHHO UCTIONb3YETCsl PyCCKUM S3bIK, a KbIPTBI3CKUNA BBICTYIAET
Kak BcrioMorarenbHbIi. Takke yanoch BbISIBUTH, YTO BaXKHYIO POJIb UTPAIOT POIU-
TEJIH, KOTOPbIE MO3UTUBHO OTHOCSTCS K OMJIMHIBU3MY U MOTUBUPYIOT peOeHKa ro-
BOPUTH Ha JIBYyX f3bIKAX.

M.JIx. TaraeB u H.A. [llanbirnHa B CTaThe O JIMHTBOKYJIBTYPOJIOTHYECKOM MO~
XOJIe B IPENOAaBaHUH TOBOPAT O HEOOXOAMMOCTH BKJIaJbIBaTh B 00yueHHE HEPOJI-
HOMY S3BIKYy OOJIbllIE, YEM MPOCTO rpamMMaTiKy. Heo0XoaumMo yUuTh MIKOIbHUKOB
U CTY/IEHTOB «MBICIUTh Ha M3Y4aeMOM SI3BIKE», T. €. «YMETh CIIyIIaTh, TOBOPHUTH,
YUTaTh U MMHUCATh Ha HEM, HE MBITASACh ONEPEThCs Ha KaKue-IM0O0 S3BIKOBBIE MO-
JIev, TIpaBwiIa U He o0pamasichk K ponHomy s3eiky» [12. C. 126]. s sToro cie-
IyeT UCMOIB30BaTh 0COOYI0 yUeOHYIO €IUHUITY, KOHIIENT — «BECh KOMIUIEKC 3Ha-
HUH O BEIIH, CIIOKUBIIUICS B JaHHOH KyisType» [12. C. 126]. Metomuka crioco0-
CTBYET TOMY, YTO y4aluecs 00JbIle y3HaIOT O KyJIbType U3y4aeMOoro s3bIKa U Jierye
€ro yCBauBaloT.

3akKnoueHve

[TogBozs UTOT, MOXKHO CKa3aTh, YTO 00a pecrnyONUKaHCKUX JKypHasa BBIOJ-
HSIOT BAKHYIO MUCCHIO M OCTAIOTCS IUIOIAAKaMU JUIs Juasiora u quckyccui. XKyp-
Hajbl CTAOMIBHO U LIMPOKO OCBEUIAIOT TAKHE aKTyaJlbHbIE TEMbI KbIPTbI3CKOM
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PYCHUCTHKH, KaK OWJIMHTBU3M U AUANOT KyiabTyp. COKpalieHne KOJIn4ecTBa YacoB
Ha PYCCKHH SI3bIK W JINTEPATYPy B IIKOJIAX CTUMYJIHPYET MpErnoiaBaTecii HCKaTh
HOBBIE TONXOABl B OOyYEeHHH, ONTUMH3UPOBATH MPEKHUE METOAMKU. «Pycckuit
SI3BIK M JIUTEpaTypa B mkosiax Kelprei3ctanay, crapeiiinee HayqdHO-TIe1arorn4ecKoe
W3JIaHUE PECITyOJIUKN Ha PYCCKOM SI3BIKE, BOIPEKH TPYAHOCTSM CTPEMHTCS COXpa-
HSATH TIO3UIMH U OOBEIUHSITH MeAaroroB U Guiionoros. «Pycckoe cnoBo B Keipreiz-
CTaHe» MyOJUKYyeT Mepe0BbIe MaTepUaIbl O KBIPTHI3CKON PYCUCTHKE U PE3yIbTATHI
WCCIIEIOBAHMM, MOCBALICHHBIX PA3JMYHBIM aCMEeKTaM CYLIECTBOBAHUS PYCCKOTO
s3pika B KbIpreizcrane.

Marepuan o IeITeIbHOCTH BEIYIINX KYPHAJIOB pycUCTUKH KbIprei3ctana u
BBIJAIOIIUXCS PyCUCTaX HAaUJET CBO€ MECTO B MHTETPUPOBAHHOM 3JIEKTPOHHOM pe-
cypce «bonbiast sHIMKIONE U pycucTUKu EBpaszun», pabota HaJl KOTOPHIM Be-
nercsa B UMJIN um. A.M. T'opskoro PAH.
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ApxeTwn KaK cnocob ocmbicneHns OKpYyXalowero mmpa
3THOKyJ1bTypHOI7I A3bIKOBOW JINYHOCTbIO
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AHHOTaIMs. AKTYyaTbHOCTb IIPEICTaBICHHOH P0oOIeMbI 00yCIIOBICHAa HAyYHBIM HHTEPECOM K pac-
CMOTPEHHIO U MOHUMAHHIO CTIEIM(DUKY S3bIKOBOTO CO3HAHMS TUTYIbHBIX HaponoB Kabapauxo-ban-
Kapuu, 001aJaloINX YHUKAJIBHOW U caMOOBITHOM KyJnbTypol. Llens uccienoBanusi — BBISIBUTH
U OMHucarh 0COOEHHOCTH MHUPOBOCHPUSTHSI STHOKYJIBTYPHOH SI3BIKOBOW JIMUHOCTH KaOapAMHIIEB U
OaJKapleB yepe3 MpU3My apXeTHIIMYECKUX MPEACTaBlIeHNH, HHTETPUPOBAHHBIX B OCHOBY HX KOJI-
JIEKTUBHOTO Oecco3HaTenbHOr0. [IpeMeToM HeciieioBaHus CTaJId PENpPE3eHTUPOBAaHHbIE B ITOCIIO-
BHUIax, (pa3eosioru3Max, TEKCTax Xy/I0KECTBEHHOH JINTEPaTyphbl apXeTUITNIECKUE IPEICTABICHHS
B SI3IKOBOM CO3HAaHUM KaOapAMHIIEB M OajikapieB. B crarbe paccMoTpeHa cucrema LEHHOCTEH U
MIPECTaBICHAN 0 MUpe, GOPMUPYIOIIAT WACHTHYHOCTh KaOapIWHCKOTO U OaTKapCKOro HAapOIOB,
BOIUTOIIEHHEIX B apxetumnax «Tay Ademy (6ank.) («[opckuit oObr4ait») u «Adeies Xab633» (kab.)
(«ApmpITckue 00bI9an»). BRISBICHBI KIFOUSBBIC APXETHITHI, PEJICBaHTHBIC IS KabapIHHCKON U Oal-
Kapckoil KyneTypsl. Ocoboe BHIMaHUE YAeNIeHO apXeTuity Xa63s (kab.) u apxeruny / opey (0ank.).
B yactHOCTH, OTMEUEeHO, YTO X1635 SIBIAETCS BaXKHEHIIIEH KOTHUTUBHOM COCTABIISIONIEH S3BIKOBOI
KapTUHBI KaOapAWHCKOTO HApOa, PEryANpYIONIei STHUECKNE HOPMBI, MOPaJIbHBIE IICHHOCTH, OOBI-
4yau ¥ 00psi/Ibl; aKIEHTUPYETCSI MBICIIb O TOM, YTO B apXeTHIle Xa635 BBLACIAIOTCS MHOXKECTBO 00-
pasoB (Mams, Boun (2epoit) Cmapwuii, ['ocms, Myopey u 1ip.), 4epe3 KOTOPbIE YTBEPKIAOTCS YHH-
KaJIbHbIE 0COOCHHOCTH W TMPEIOUTeHUs KaOapIMHCKOTO Hapo/a; NoAYepKUBaeTCs, 4To TpaHchop-
Malys apXeTHITMYECKUX MPEICTaBICHUH 0 Xa039 B COBPEMEHHOM CO3HAHMU, JI€CEMaHTH3ALMS IT-
HOKYJITYPHOTO CMBICTIA BIHMSET Ha TCHACHIIUH PA3BUTHUS KYJIBTYPHOTO MPOCTPAHCTBA. AHAIU3 SI3BI-
KOBBIX pernpe3eHTalnuii apxeruna / opey MO3BOISET 3aKJIIOUUTh, YTO 3TO MOLIHBIM CUMBOJI, CHHTE-
3UPYIOUINHA HCTOPUYECKUN OMBIT, STHOKYIBTYPHBIE M HPAaBCTBCHHBIC IPUHIMIIEI OaIKapCKOTo
HAPOJIa; aKTyaJN3UPYyeTCs apXeTHITNIeCKass CHHXPOHU3ANNs KOHIeNToB Hamvic (4€CTh U JOCTOWH-
cTBO), Konaxs (rocth), Cé3 (BepHOCTh OOCIAaHHOMY CIOBY), [opa, Kamens ¢ apxetunom [ opey.
BbIsIBIICHO, YTO pacCMOTpeHHbIE KabapAWHCKKUE U OalKapcKue apXeTunbl 001aJaoT OoraTeiM Iuia-
CTOM KYJbTYPHBIX 3HaHU, TPaIULUI U IPEACTaBICHUHI, BOIUIOLIAOT KYJIBTYPHBIN KOJI, 4epe3 KOTO-
prie HOpMHUPYIOTCS MUPOBO33pEHHE UM TOBEJCHUE NpEICTaBUTENeH TUTYIBHBIX HaponoB Kabap-
IHO-bankapum; noka3zaHo, 4To 0OpalieHHOCTh K apXETUIIaM JIaeT BO3MOXKHOCTh HOCUTEIISIM SI3bIKa
U KyJIbTYpbl HE TOJBKO COXPAHATh UX YCTOMUYMBYIO 3HAUYUMYIO POJIb B CO3HAHUM ITHOKYJIBTYPHOU
SI3BIKOBOM JTMYHOCTH, HO ¥ YYUTHIBATh JUHAMUKY TPaHC(QOPMAIH B COBPEMEHHOM KOMMYHUKATHB-
HOM IIPOCTPAHCTBE.

KiwueBble ciioBa: aApXETHII, KOJJICKTUBHOC 6eCC03HaTeJ'IBH06, SA3BIKOBAs JINTYHOCTDH, 3THOKYJIBTYP-
Has SA3bIKOBast JINYHOCTD, SI3BIKOBOC CO3HAHUE, OTHOKYJIBTYPHBIC KOHIETITHL
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Archetype as a Way of Understanding the Surrounding World
by an Ethnocultural Linguistic Personality
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Abstract. The relevance of this problem stems from scholarly interest in examining and under-
standing the specific linguistic consciousness of the titular peoples of Kabardino-Balkaria, who
possess a unique and distinctive culture. The aim of this study is to identify and describe the
worldview characteristics of the ethnocultural linguistic identity of Kabardians and Balkars through
the prism of archetypal representations integrated into the foundation of their collective unconscious.
The subject of this study is the archetypal representations in the linguistic consciousness of
Kabardians and Balkars, represented in proverbs, phraseological units, and literary texts. This
study examines the system of values and worldviews that shape the identity of the Kabardian and
Balkar peoples, embodied in the archetypes of “Tau Adet” (Balkarian) (“Mountain Custom”) and
“Adyghe Khabze” (Kabarian) (“Adyghe Customs"). The study identified key archetypes relevant to
Kabardian and Balkarian culture. Particular attention is paid to the Khabze archetype (Kabardin)
and the Highlander archetype (Balkarian). Specifically, it is noted that Khabze is a crucial cognitive
component of the Kabardian people’s linguistic landscape, regulating ethical norms, moral values,
customs, and rituals. It is emphasized that the Khabze archetype encompasses a variety of images
(Mother, Warrior (Hero), Elder, Guest, Sage, etc.), which affirm the unique characteristics and
preferences of the Kabardian people. It is emphasized that the transformation of archetypal repre-
sentations of Khabze in modern consciousness and the desemantization of ethnocultural meaning
influence the development trends of the cultural space. An analysis of linguistic representations of
the Highlander archetype suggests that it is a powerful symbol synthesizing the historical experience,
ethnocultural, and moral principles of the Balkar people. The archetypal synchronicity of the
concepts of Namys (honor and dignity), Konak (guest), S6z (faithfulness to a promise), Mountain,
and Stone with the Highlander archetype is actualized. It is revealed that the Kabardian and
Balkarian archetypes examined possess a rich reservoir of cultural knowledge, traditions, and ideas,
embodying a cultural code that shapes the worldview and behavior of representatives of the titular
peoples of Kabardino-Balkaria. It is shown that an emphasis on archetypes enables speakers of
language and culture not only to maintain their stable and significant role in the consciousness of
the ethnocultural linguistic personality but also to consider the dynamics of transformation in the
modern communicative space.
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BBepeHme

HecmoTpst Ha yHMKanbHBIE U OPUTHHAJIBHBIE CBOMCTBA U NPU3HAKU KaXKIOU
STHUYECKON KYJBTYPHhI, TIIABHOW IIEHHOCTHIO, IOMUHUPYIOIIUM TTPU3HAKOM, BaXK-
HbIM UACHTU(DHUIMPYIOMIUM CPEICTBOM dTHHYHOCTH, XapaKTEPHBIM TOKa3aTeIeM
MIPUHAIJICKHOCTH Y€JI0BEKa K OMPEEIICHHOMY dTHOKYJIBTYPHOMY COOOIIECTBY SIB-
JsieTCA S3bIK. Byayun cpeficTBOM OTpa)KEHUs TyXOBHOM YaCTH KU3HEACATEIHHOCTH
HapoJia, B HEM KakK KyJIbTYpHOM SIBJIEHUU HAXOIUT peanuzanuio dunocodckas
CHCTEMA >KM3HU HapoJla, €r0 MOPaJIbHO-HPABCTBEHHbIE MMO3UIIMH U B3IJISI/IbI, COBO-
KYITHOCTb UX MBICJIEH, UyBCTB, IPEJCTABICHUN U T.Il. DTHUYECKAs KyJIbTypa BOILIO-
maeTcsi B HapoaHou (¢uinocoduu, yCTHOM TBOPYECTBE, XYI0KECTBEHHOW JTUTEpa-
Type, TPAIUIUAX, B KOTOPBIX 3aMe4aTieBaCTCsl UICOJIOTHIECKUM MMyTh 3THOCA TIPU
IIOMOIIH fA3bIKa. IMEHHO B s3bIKE HAJIEKHO XPAHATCS 3HAUUMBbIE JUIsl 3THOCA KYJIb-
TYpHBIE €MHUIIBI, OTPaKAIOIINE JyXOBHbIE LICHHOCTH Hapo/ia. SI3bIKoBasi TMYHOCTD
proOpeTaeT ONpeICIICHHBIC 3HAHKUS U OIBIT, TPAHC(HOPMUPYET UX B STHUYCCKUE
KOHCTaHTBI, KOTOpble (HOPMUPYIOT KApTUHY MHpPA, BKIIOYAs U SI3bIKOBYIO KapTUHY
MUpa. 3HAUMMYIO POJIb B €€ CO3JaHUH MTPAIOT apXETHUIThI KaK 00pasbl, BEICTYTIAIO-
IIM€ YacThl0 KOJUIEKTMBHOTO 0€CCO3HATEIbHOIO M PACKPBIBAIOIINE CTPYKTYPY
yesaoBedecKoi nmcuxuku. OHU 00yCIOBIMBAIOT 0COOBIN CITOCOO BOCIIPHUSATHS, SMO-
[IUOHAJIFHOE IPOKMBAHUE U TIOBEICHUECKUE PEaKIIMM Ha Pa3HbIC KU3HEHHBIE CO-
OBITHS. APXETUITBI CTAHOBATCA OOBEKTOM OCO3HAHUS B Iporecce HOPMHUPOBAHUS
JUYHOCTH, 3pPEJIOM CaMOOIIEHKU, TapMOHHU3ALNA MEXIMYHOCTHBIX OTHOILUIEHUU U
npeoaosieHnu cinoxHbeIX nepuoaoB. CornacHo teopun K.I. FOHra, B ncuxuyeckoit
CTPYKTYpE JTUYHOCTHU BBIACISIOT TPU KOMIIOHEHTA: 3T0, JUYHOE Oecco3HaTeIbHOe
Y KOJIJIEKTUBHOE OECCO3HATENBHOE, U3 KOTOPhIX JT0 — CO3HATEeNbHAs YacTh JIMY-
HOCTH, TOT/Ia KaK JJUYHOE Oecco3HaTeIbHOE BKIIOUAET WHANBHUIYaIbHbIE TIEPEkKU-
BaHUS, a KOJUIEKTUBHOE OeccOo3HATeNbHOE BKIIOYAET B Ce0sl «...BCE JIYXOBHOE
HacJieIue 4eJI0BEUECKOM 3BOITIOIMH, BO3POAUBILIEECS B CTPYKTYPE MO3ra KaxJ10To
naauBuayyma» [1. C. 115], To ects Oyaydu yHUBEPCAJIBHBIM CIIO€M ICHUXHKH,
COJIepKAIlM apXECTHITBI M OOIIME TTATTEPHBI MOBEACHHUS, YHACIEAOBAHHBIC JTHYHO-
CTBIO OT MPEIIICCTBEHHUKOB U MPOSBIISIONINECS Y BCEX MPEICTaBUTENICH 3THOCA.
A KaxxJ10€ 3HaHHE — 3TO PE3yJIbTaT OCMBICIICHHUS SIBIICHUI U MPOILIECCOB JCUCTBU-
TENBHOCTH, KOTOPBIM Pa3BUBAET YEIIOBEUECKYIO KylbTypy. KomnexktuBHoe Oecco-
3HATEJbHOE BBICTYNAET HEOTHEMJIEMOW COCTABIAIONIEH CTPYKTYPHl JIMYHOCTH,
perynupyer creuuuKy ee MbIIUICHUS, IEHHOCTHbIE OPUEHTAIINHN U YCTAaHOBKH.
ConuanbHbIN ONBIT, B KOTOPOM (POPMUPYIOTCS i PA3BUBAIOTCS YHUKAIBHBIE XapaK-
TEPUCTUKH KOHKPETHOTO HapO/a, BOIUIOIIAETCS B 3THOKYJIBTYPHBIX apXETUIAaX KaK
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0a30BBIX MPOOOpazax, ACTCPMUHUPYIOMIMX CHEIU(GUKY MHUPOOIIYIIEHU. Apxe-
TUTIBI CO3/IAI0TCS HA OCHOBE OIIBITA MPEIKOB, CBSI3aHBI C KYJIBTYPHOU TPaIUIUCH,
MIPEIOTIPEACIISIOT TIOBEICHUE U HOPMBI, IICHHOCTH ¥ BEPOBAHUS JIMIHOCTH, CITyKaT
OCHOBOM 1715 co3AaHust MU(OB, JIETEH]T, CKa30K, PeJTUTHO3HBIX YUYEHHH, CMBICTIOBAS
Harpy3ka KOTOPBIX (OPMUPYET KyJIbTYPHYIO UICHTHUYHOCTD.

ApxeTun — QyHIaMEHTAJIbHBIN JIEMEHT B IPOLIECCE OCMBICIICHUSI OKpYKa-
IOIEeN IEHCTBUTENILHOCTH STHOKYJIBTYPHOU SI3bIKOBOM JTMYHOCTBIO, MpEAoIpee-
JISIET CTPYKTYPHBIA BEKTOP €€ Pa3BUTHSI, ONPEACISAET CaMOCO3HAHUE, MOTHUBAITUIO U
MEXJIMYHOCTHBIE OTHOILIEHUS, a €r0 aKTyalu3alus — «...3TO He TOJbKO BO3Bpa-
IICHUE K apXan4eCKHM KauyeCcTBaM JYXOBHOCTH, HO M MPOEKIUs B Oyayiiee, nOo
STHOKYJITYPHBIE apXETHIIBl BRIPAKAIOT KAaK OIBIT MPOILIOTO, TaK U CTPEMIICHUE
K Oynymiemy, Meuty Hapona» [2. C. 18].

Llenv uccneoosanussi — pacCMOTPEHHUE apXeTula Kak Croco0a OCMBICICHUS
MHpPa STHOKYJIBTYPHOU SI3bIKOBOM TUYHOCTHI0, OOBEKT U3YUCHUS — S3bIKOBASI JINY-
HOCTb, TPEIMET — apXETUIINYECKUE TPEACTABICHUS B A3IKOBOM CO3HAHUU Kabap-
JUHIIEB U OaKapIieB.

Teopetnueckyro ocHOBY ctarbu cocTaBwin Tpyasl K.I. FOHra [1], koTopblii B
pamMKax TMCUXOAHAIMTUICCKON MapaJurMbl PEUIOKUAI ITEPBOHAYALHBIA aHAIH3
apXCTHIIA, UCCIICIOBAHMS OTEUYECTBEHHBIX JTUHTBHCTOB, B yacTHOCTH FO.C. Crena-
HOBa, B HCCJIEIOBAaHUIX KOTOPOTO KOHIIENT — KYJIbTYPHO-MEHTAIBHO-SI3IKOBOE
o0Opa3oBaHMe, CTYCTOK KYyJIbTYphl B uenoBedeckoMm co3Hanuu [3]; B.M. Kapacuxka,
KOTOPBIN BBEJ B HAYYHBII OOMXOJ TEPMHH «apXeTUIIHMUeCKUil koHuen™ [4]; A. Bex-
OMIIKOHM, B TpyJaxX KOTOPOM PAacCMOTPEHbI CEMaHTHUYECKHE YHUBEPCAIUH, «eCTe-
CTBEHHBIN S3BIK» JIJIS OMMCAHUS KYJIBTYPHBIX CMBICTIOB) [5], a Takke McclieoBaTe-
nel apxetumna B 061acTu kaBkazoBeaeHus 3.A. Kyuykosoii [6], JI.dD. Xapaesoii [7],
N.N. Mapemmaosoii [8], M.A. Xakyamesoii [9], A.Jl. Tneyx [10], A.T. lllopra-
HoBa [11].

OMOUPUYECKUM MaTepUaioM MOCTYKHIU MOCIOBULIBI M (pa3eooTU3Mbl Ka-
OapIMHCKOTO U OAIKapCKOTO HAPOJIOB, XYI0KECTBEHHBIE MPOU3BEICHUS KaOapInH-
ckux u O6ankapckux nucarenei K. Meunesa, K. Kynuesa, C. Madensesa.

O6cyxpaeHune

ApXeTunsl — 3TO NIEMEHTHI KyJIbTypbl, KOTOPbIE (POPMUPYIOT KOHCTAHTHI J1y-
XOBHOM u3HU 3THOCA. Kak yrBepxkaaer H.I1. MoHuHa, OHM «...MpOXOHAAT ,,Kpac-
HOW HUTBIO™ [0 BEPTHKAJIU KyJIbTYphl (OT MOMEHTA €€ 3apOXKJICHHs 10 COBPEMEH-
HOTO COCTOSIHMSI) M 1O €€ TOPU30HTANIN (IKCIUIMLHUPYSACH BO BCE BUABI U (DOPMBI
HapoJIHOIo TBopuecTBa U uckyccrsa)» [12. C. 291]. BepbasibHble €qUHUILIBI, B KO-
TOPBIX BOILIOLIEHBI POOOpa3bl, SBISAIOTCS BECbMa BaKHBIMU JIJIs1 JIIOOOT0 3THOCA.
B peueBbIx npoayKTax, CO3JaHHBIX SA3bIKOBOW JIMYHOCTHIO, OHU BBICTYIAIOT KIIIO-
YEeBBIMU MEXaHM3MaMM TPAJAULMOHHOM CaMOOLIEHKH, HAallMOHAIbHO-KYJIBTYPHOTO
CaMOIIPE/ICTABIEHUS, TaK KaK PENpPE3CHTUPYIOT HEMOBTOPUMbIE, OPUTHHAJIbLHBIC
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YepThl, CBOWCTBA, XapaKTEPUCTUKH MHUPOBO33PEHHUS, [IEHHOCTHO-CMBICIIOBBIE 00-
pa3bl STHUYECKOTO KOJJICKTHBA. APXETHIIBI «...3HAMEHYIOT c000if Hadaio (hopmu-
POBaHUS MEHTAILHOU 0a3bl KyIbTypbl», IOHUMAeMON Kak «(pakT mpeodpazoBaHus
YeJIOBEKOM MUPA €CTECTBEHHOTO (IIPUPOIHOT0) B KyabTypHbIi» [13. C. 82]. Apxe-
THUIIBL, PENIPE3CHTUPYSI YHUBEPCaATIbHbIC MATTEPHBI MBIIIJICHUS U TIOBEICHHUS, ACTEP-
MUHUPYIOT (POPMHUPOBAHHE KOJIJIEKTUBHOM MICHTUYHOCTHU. 3aJI0KEHHBIE B OCHOBY
STHUYECKOH KyJBTYPBI, OHH «CO3JAI0T OOIME CUMBOJIBI M 00pa3bl, KOTOPBIE MPO-
HUKaIOT B UCKYCCTBO, PEITUTHIO, TUTEPATYpPy U APYTUE CPephl KyAbTYphI... TPOHU-
3BIBAIOT TPATUIMM W OOBIYaW OOIIECTBA... 33/Jal0T PAaMKU IS TOBCEIHEBHOU
KU3HU, BKJII0OUas oOpsiabl, Mpa3aHuKy, oosryau... [14. C. 53].

ApXxeTunmuecKue MpeacTaBleHus, 3a)UKCUPOBAaHHBIE B SI3bIKE, OE3YCIIOBHO,
HE SBJSIOTCA YeM-TO HeM3MEeHHbIM. OHHU B 3aBUCUMOCTH OT 00pa3a KM3HHU, COLU-
aJNIbHOM JIeATENILHOCTH JIIONIEH MOTYT MpeTepreBaTh BO3/eHCTBUE BHEUTHUX, BHYT-
peHHUX (PaKTOPOB, yTPaYMBATh HEKOTOPHIE CBOMCTBA, TpaHCchopmupoBarhes. [107100-
HbI€ TEHJCHIINH O00YCIIOBIMBACT SBICHUE, CBI3aHHOE C YTPATOi MepBOHAYAIBHOTO
3HAYEHUsI, KOHHOTAINH, KOPPEIUPYIOIIHE C KYJbTypHBIMU TPAJUIIUSAMH, TO €CTh
JeceMaHTH3aluel STHOKYJIBTYPHOTO cMbIcia. JlecemaHTu3alusi B KOHTEKCTE 3THU-
YEeCKOU KYIBTYPBI IPEJCTABIAECTCS MHOTOACTIEKTHBIM MPOIIECCOM, 00YCIIOBICHHBIM
KOMIUTIEKCOM (PaKTOPOB M OKA3BIBAIOIINM BIMSIHUE HA JHHAMUKY KYJIBTYPHOTO ITPO-
cTpaHcTBa. Tak, MO MHEHHIO MCCIeoBaTeNel, «pe3ylbTaToM Ipolecca AeceMaH-
TU3AIMH CYUTAETCS PeILyKIHs U [TOJTHAsl yTpaTa, WK MPHpaIleHue STHOKYIBTY -
HOTO CMBbICTIa TOW WJIM WHOW BEIIW WM SIBICHUS, YTO B CBOIO OYEpEIb BEAET K
TpaHcpopMaIi CEMAaHTUKH 3THOKYJIBTYPHOTO TMPOCTPAHCTBA B IIEJIOM, PA3BUTHUIO
HOBBIX CMBICIIOB U (popM 3THOKYIBTYpED» [15. C. 342].

OpHako Aapo KyJIbTypbl Hapoja, COBOKYITHOCTh [IEHHOCTHBIX MPEANOYTEHHH,
MOBEIEHYECKUX YCTAHOBOK B IIE€JIOM OCTAIOTCS HE3BIONEMBIMH, TaK Kak 00yCIIOB-
JUBAIOT 1IEJIOCTHOCTh JTyXOBHOCTU 3THOCA, YTO OOECIeurBaeT coxpaHeHue 0azo-
BBIX apXxeTunoB. Tak, B JyXOBHOI KH3HU KaOapUHCKOTO U OanKkapcKoro HapoJ0B
LEHHOCTHOE 3HAYCHHE MMEET HPABCTBEHHO-YXOBHBIH OIBIT, ONpPEACISIONINI
HOPMBI TTIOBE/ICHUS B Pa3HBIX KU3HEHHBIX CUTYAIlUSIX M BBHICTYHAIOIIUI JETEPMH-
HaHTOM (POPMHPOBAHHMSI PEUEBBIX HOPM. [laHHBIN MIACT B HICTOPUHU HApOAa HAXOJUT
CBOIO PEIPE3EHTAIUIO B apXeTHrie 40vied Xa63s (kab.) («AQpIrcKkue o0bIuam) Kak
OJTHOW M3 CaMbIX BaXKHBIX KOTHUTHBHBIX COCTaBJISIOUINX KaOapIUHCKON S3bIKOBOM
KapTHH Mupa. Byayuu cyniecTBeHHON COLMOKYIBTYPHOU COCTABIAIOIIEH, MHOTO-
MEpPHBIM, TIOJIMACTICKTHBIM, JOCTAaTOYHO CIIOKHBIM, HEOJHOPOIHBIM KYJIBTYpPHO-
S3BIKOBBIM SIBIIEHUEM, Xa639 Ha MPOTSKEHUU TUTEILHOTO TIepruoja pa3BUTHUS IT-
Hoca c(hOpMHUPOBAJ 3THOKYIBTYpHBIH 00pa3 kabapauuies. Ceronus Xab63o npen-
CTaBJsleT cOOOM CBOJ MPABUJI M 3aKOHOB, OXBATHIBAIOIIUX MPAKTUYECKH BCE CTO-
POHBI KU3HH YEIOBEKa:

1) sTHYeCKnEe HOPMBI, YTBEPKIAIOIIME MPaBUIa TIOBEACHUS YEJIOBEKa B pas-
JUYHBIX CUTYyaIUsIX (xa63om memy (kab. — B COOTBETCTBHUU C Xa639), TO €CTh YIPO-
YeHHUe TOTO, YTO, C OJTHON CTOPOHBI, IBIISETCS HOPMOI B MOCTYNKaX U jAenax (ap
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xa635uy (kab.) — TaK JOHKHO OBITh), C IPYTOM — OCYXKIACHHUE ACHCTBUI, KOTOPHIS
MIPOTUBOPEYAT MPUHITUTIAM Xa033 (ap xab35KbbiM, Xa639HuIW (Kao.);

2) MOpaJIbHBIC MPUHIIUITBEI, OCHOBAaHHBIC Ha MOHATHUSX YECTH, JTOCTOMHCTBA,
TOCTECIPUUMCTBA, YBAKCHHS K CTAPIIUM H T.1I., KOTOPbIE B KAOAPAUHCKON KYJIbType
BBICTYTIAIOT apXETUITUYCCKUMHU 0a30BBIMH MTPABHIIAMH, JICKAIIUMU B OCHOBE JTH-
KETHBIX IPEANUCAHUI U HOPM, HATIPUMED, /161263 3Uldp wixbawbicym nuild 3viuybieb-
palvim, xa633 3e3vixvapawy (kab.) — YECTbIO, MY>KECTBOM (IOCTOMHCTBOM) o0Ia-
JIaeT HE TOT, y KOTO BBICOKAs IIalKa Ha rojoBe, a TOT, KTO CIIeAyeT HopMaM Xa63,
xa63om memy ebaxvbiwlon (kab.) — MPOSBUTH TOCTEIPUUMCTBO COIJIaCHO Xa639;
Xa633m memy HIXbbINHCLLIM Nyld Xysuylein (kab.) — MPOSBUTH yBaKEHUE K CTap-
IIMM B COOTBETCTBHH € Xab35 U T.11.;

3) TpaaWIIMOHHBIC HOPMBI B3aMMOOTHOIICHUH B 00IIECTBE, PaBUiia TIOBEIC-
HUS B CEMbE, POJTy — apXeTull Xa633 perJIaMeHTHPYET CONUATBHYIO OpPTaHU3aIIHIo,
MOJIZICPYKUBACT YCTOSIBIIUECS TPAAUIINH U COXPAHIET KYIbTYyPHBIC IICHHOCTH (X203
3e361XbIM U WxbIp meklvipkobim (Kab.) — TOT, KTO coOmogaeT xad33, rojoBy He
TepsieT, TO €CTh CIIOCOOHOCTh WJIM YMEHHUE CJIEI0BATh TPAJUIHAM U MpaBHUIIaM
Xab3> obeperaeT 4enoBeKa, 3allUIIaeT ero OT OMHO0K);

4) coxpaHeHHe 00bIUacB M OOPSIOB (KaJiCHIAPHBIC U CEMEHHBIC MPA3IHUKH,
MTOXOPOHHBIE OOPSIIBI M PUTYAITBI U T.J1.) — apXeTHN Xa03> 0XBaThIBaeT BCE TPaAIH-
[IUOHHBIC MEPOIPUATHUS U YTBEPIKIAET €ro 00S3aTebHOCTh, a TIOTOMY W 3HAYH-
MOCTb ATHOKYJIBTYPBI JJIsI TPENCTaBUTENsI Hapoma (Xab39p KuIzvlyXvypeup Xxa-
0331w MaxBY (Kabd.) — KTO HapyIIAeT X639, TOT JHUIIACTCSA Xa039, TO €CTh HECO-
OMIo/IeHNEe TIPUHITUTIOB X639, B TOM YHCIIE ¥ OOPSIbI, pUTYaJIbl, OIIEHUBACTCS B KO-
OpIMHATE OTPHUIIATEIHLHOMN OICHKH;

5) yTBepKACHHE STHUYECKOTO MUPOBO33PEHUS, TO €CTh OTIPEICICHHON CH-
CTEMBbI LIEHHOCTEH W TPEICTaBICHUI 0 MUpPE, KOTOpast GOPMHUPYET U YTBEPIKAACT
HUJICHTUYHOCTH aJBITCKOTO Hapoaa (xab3op svixbymom u ylop wwilow, xab33p
3b61269K[Y200611cLIM U WlbinanbIp MIKY20 (Kab.), — TOT, KTO COOJIIOAET MPUHIIUITHI
xa033, HaBCeraa OCTAeTCsl B MaMSTH, a TOT, KTO HE COONIONAET, TepsieT POAHHY,
HapOJI, CBOIO KYJIETYPY.

Kak BugHO, Xa635 — 3TO HE TOJILKO CBOJ| MPABHJI, HO U apXETHII, B KOTOPOM
3apuKCHPOBaHBI TPAJIUIINHU, OOBIYAN, HDABCTBEHHO-TyXOBHBIH OMBIT HAPOJIA, COXpa-
HSIOIIETO CBOIO KYJIBTYpY U UCTOPHIO. IHTEpECHBIM TPEACTaBISIETCS U TOT (akT,
YTO B apxeTurie Xa033 BBIACIAIOTCS apXETHUIMHUECKHEe 00pa3bl KaK BOILIOIICHUE
CHeM(pUKA MEPOBOCTIPUATHS © MUPOOITYIIIEHHUS KabapIMHCKOTO Hapo/a (apXeTHIT
Bowuna, apxerun Marepu, apxetun Crapiero, apxetun [octh, apxetun Mymapen
u nap.). Tak, BO3MOXKHO paccMOTpeTh o0pa3 BouHa (/bixvyowcs (Kab. — 3pernblit
MyxunHa) — Jllot 39pvimoim wlvinanvs ecbawls (kab.) — My>KECTBCHHBINA YeIIO-
BEK, BOMH ITPOCIIABIISET CBOIO 3eMJTIO. B 3TOM KOHTEKCTE MOKa3aTeIbHBIM MPE/ICTaB-
JSIETCS TePOMYECKHUI HAPTCKHIA 3TT0C, B KOTOPOM 3aIleYaT/ICHBI KYJIbT CHITBI, YMEHUE
BJIAJICTh OPY)KHEM, YBOXCHHUE K BOGHHOMY JIeJTy PaJyl 3alIUThl POIMHBI U TOAIEP-
YKaHHE COIUAIILHOTO TOpsiIKa. Tak, repoil HapTCKOTo A1oca, 00pa3 BOMHA Ha KOHE,
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B KaOapIMHCKOM KyJIbType MPEeACTaBIeH KaK MMOJIOKUTEIbHBIN, TPaBUIILHBINA Yeso-
BEK C BOMHCKHUM XapaKTEepOM: «...Hapmbioich u wlvikldy, moys uyeviklu buiim s
Haxetikls 6cbs Kvbryamap 2vauleii!/»' (kab.) // Kak HapT, BBIAIM U BBINEH HA3II0
BparaM; «...uazvoutl mvievacomu vawlsp lyyeiixam I>co awlvigh... Ays nxy-
alvizvoiny yu wixyslyp (xab.)? / ecnu naxe KU3Hb KaK HeoOy31aHHBII KOHb, BCA/-
HUKHU CMOTYT ee 00y3[1aTh..., HO CMOTYT JIU €r0 YAEPXKaTb»; «... XYIMbIXyp alvn
ywscwin nrvaklamu, 0ays yanseym Yo yroumvixyy yucbin?»’ (kab.) «Byayun jgeHu-
BbIM, CMOXKEIIb CECTh Ha KOHS, HO CMOXEIlIb JIM YCUETh, KOTZla OH BO3HECET TEO0s
Ha He00?». ApXxeTUnHUYecKoe cojiepxanne o0pa3a BOMHA 3aKpEIUIseTCs B JIETEHIax
0 TepOosIX-00TaThIPSIX KaK 3alIUTHUKAX CBOUX 3€MeJb, POIUHBI, CEMbH, MYKECTBEH-
HBIX U CIIPABEJIMBBIX, BEPHBIX JIOJTY ¥ CBOMM MPUHIUIIAM.

B apxerune Xa635 06pa3z Marepu (AH3 (ka0.) 3aHUMAET OTHO U3 LIEHTPAIbHBIX
MECT U HAJENSAETCS HACBHIIICHHBIM CMBICIOBBIM KYIBTYPHBIM COACpXKaHHEM, TaK
Kak B 00pa3e Ax2 BOIUIOLIEHBI 00pa3 poauTeNsi, CHMBOIIMKA IOMa, CEMbU, XpaHU-
TENBHUIIBI POJIa, OYara, BOCIUTATENs MOKOJICHHUH, OMUIIETBOPEHHE MYAPOCTH, MU-
nocepausi u 1yxoBHOCTU. OOpa3 CBATON KEHIIWHBI-MaTEpH, TIIyOOKO YKOPEHUB-
1IMiics B KabapAMHCKON KyJIbTYpe, HaJeleH 11eJ0i CUCTeMO LIeHHOCTeH, onpene-
JSIOUIMX 0COOCHHOCTH MOBEJIEHUSI B O0IIECTBE, crelu(UKy COXpaHEHHUs poaa
U CeMbH, a IOTOMY YBa)XCHUE M IOYUTAHUE MaTepH (aHd) ABJSETCA OAHUM M3 KITIO-
YEeBBIX MPUHIUTIOB Xa033 (AHoM u makbbip — ebawlsuy (kab.) — TOIOC MaTepu —
9TO JKU3HB); AHI 36IUYbIMBICLY NP JIbbl XaXyIMIXbY (Kad. — TOT, KTO HE 3a0bIBaeT
MaTh, CTAHOBUTCS JOCTOMHBIM (MyXeCTBEHHbIM). TakuMm 0Opazom, O4EBHUIHO TO,
YTO apXxeTun Xa03s SBISETCS OTPAKEHUEM BEKOBBIX TPAJMIIMM, 0OObIUaEB, MpeeM-
CTBEHHOCTH IIOKOJICHUH, HEPa3PBIBHO CBS3aH C (POJIBKIOPOM, SI3BIKOM, JINTEPATYPOH.

ApxeTunsl, Kak YHUBEpCaJIbHbIE MOJIENIN MTOBEICHNUS, IPOHU3BIBAIOT U Happa-
TUBBI, OINpeNessas UACHHO-TEMaTHYECKOE COIEpKAaHUE COBPEMEHHBIX IPOU3BE/e-
Huil. B cBs3u ¢ 3TUM pazaensem Mblciab uccnenoarenst M.A. XakyanieBoii, 1o MHe-
HUIO KOTOPOM apXeTHUMHUYECKHe MaTpUIbl B JalbHEWUIIEM OOpeTaloT TBOPUECKOE
MpEJOMIICHHE U MPOAYKTUBHOE Pa3BUTHE B XYIOKECTBEHHBIX MPOU3BEICHUSIX
nucareneld Cesepnoro Kaskaza [9. C. 344]. Harmsaaeiii apxeTunuyeckuii oopas
WJIeaTbHOM JKEHITUHBI CO3JIAETCs B MPUTYE (XbblOAp), O KOTOPOU YMUTAEM B pOMaHE
C. Mademsena «I'pb1033 Xy3ampdT» (kal.): «...Amls, 3uinxvy culomu wxv3evycay
yacmuiwym». — Yu Hamvic HIX® 1ba23 Yxvy, ¢ cuinlyxvacvblnudw, ap avaly
coimmuy. Ap avalyw. Cu nxvyp Haguy... Cu nxvyp 03a2ysuy... e3vip-e3vipy
Kubiklyuiprvuim. 3096263)68bIM WblMbIHY apauy... Imo o3Havaem: «Ap mxvalyxy-
09M KbblUWbIHIPMIKbIM, UYIHCHKID Kvbizapawloxlamxls. U nlvip 3vixysmett, abvi uey
UPUMBIXL UMBLTBASLYY ap HIpmM, 3vixyameu 39xumvlxvly ap 032ym, Iacom,
arcviloalysmu — xvap ncags nxyuwsnm, 633 I>gplmu — 619p u 2byIM KbpULUBIHM.

! Hapter. KaGapauuckmii snoc. Hanpunk : Dme-Pa, 1995. C. 9.
2 Tam xe.
3 Tam xe. C. 10.
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Yuaevyam 3uysrcobinymu, u yHazvy200cop XYUUbBIHCOIHYMU  YHILYAUIIM 33PElbbl-
map abwl Glol 06103y uwlspm. AbvL AN3 36IPU KBIMIOHCLIPMIKBHIM, SYHCH 3bIPU
2bYaNbbLHCLIPMIKbIM. JITbip 1lbl 30114lb1p anxy203 wxvIevycow. Koliom aevanyoa
olp @vizeim KvblOexbidHCbIpu, Poi3bim uebdnyoa lblp HCbLIIMU KbblOAXbIHCbL-
oiprvoim, Jcald> adviesxom usicoblie 1bandpsy» 4. VcTopus-purda — pacckas
o BbIOOpe >keHuxa. Orel, KOTOPBIM coOMpaeTcs BBIAATH J0Yb 3aMY>K TOBOPHT:
«Cu nxvyp naguy» — «Mos noub cienas»; «Cu nxvyp 63azy’up» — «Most 104b
HEMas»; «...e3blp-e3blpy KbblKIY@bipKbbiM... 3020253)8bIM WLIMBIHY aApay —
«Cama X0onuTh HE MOXET... OyJeT CTOATh TaM, KyAa MOCTaBUIlb». B TakoM meTa-
(opuaHOM 00pa3ze IEBYIIKH aBTOP PEIPE3CHTUPYET MyAPOCTb, MOCTYIIaHUE 0~
Yepu Kak KauecTBa KEHIIUHBI, OyIyIiel MaTepH.

Cucrema IIEHHOCTEH U TpeAcTaBlIeHUN 0 Mupe, GopMupyromas uaeHTHY-
HOCTh OaJKapcKOro Hapoja, 3a(UKCUpOBaHA B dTHUYECKOM Kofekce «Tay Ademy
(6ank.) — «[opckuit 0ObIyail» Kak apXeTur, yTBepKIarouuil unean lopiua, ;xuBy-
IIEr0 B TapMOHHUM C MPHUPOAOH, 0OIecTBOM M cBouMH mpeakamu. Koxekc «7ay
Aoemy TakKe OCHOBBIBAETCS Ha CBOZIE IIPAaBUJI, KOTOPBIE PETYIUPYIOT B3aHMOOTHO-
IIEHUsSI B OOIIECTBE, YTBEPKIAIOT TPATUIIUMOHHBIC IIEHHOCTH, BKJIIOUAOIINE TTOHS-
THUSl Y€CTH, JOCTOMHCTBA, YBAKEHUS K CTApPIINM, TOCTEIIPUUMCTBA, TPAHCIUPYIOT
CHUCTEMY HOpPM IOBEACHUS, NIEPEIaBACMYI0 U3 MOKOJECHUS B MOKOJICHHE, CUCTEMY
B3JIIIOB HA MUP M T.I. Apxetun «Tay Ademy» yTBepkKIaeT o0Opa3 HIealbHOTO
ropiia, My>eCTBEHHOT0, YECTHOTO, YBa)KaOILIEro TPAJAULIMK U 00bIYau MPOILIOro,
3aIUIIAIOIIETO YeCTh CBOEH CEMbU U HAPOJA: AKbbLLIbI MAVTY MULIEMHU AMbIH
YblebAPLIP, AKBLLICHIZ Mayny bemun dcosap (06aiK.) — MyIpPBIA Toper MPOCIaBUT
CBOM HapoJl, IIyNbIA TOpell 3alATHAET €r0 YECTh; roplia, MPUBEPKEHHOTO yCTOSB-
IMMCs 0OBIYasM, TPAJMIIASM, YTHBIIETO MAMSTh TIPEIKOB: Licen amuinevl ynymma,
éneen orcueumunevl yuymma (0ank.) — He 3a0biBaii maBuiero KoHsi, He 3a0bIBait
norudiiero mxuruta. Takum odpazom, B apxerture ['opiia yTBepKaaeTcs IEHHOCTh
MaMsTH O IPEAKaxX KaK OCHOBA COXPaHEHHUsI KyJIbTypbl U TPAAULINIL; UleaIbHBIN
T'open nomxeH o0nagaTh 1yXOBHOM YHCTOTOM, ClI€0BAaTh MOPaJIbHBIM IPUHIUIIAM,
HE JIOMYCKaTh COBEPIICHHS KAaKUX-JIHOO0 OIMOOK U MOPOKOB (AK® maut da dxcepoe
Kvapa 6onaovwl (6ank.) — Y Oenblif KaMeHb Ha 3eMJI€ CTAHOBUTCS Y€PHBIM), TO €CTh
Jlayke TOCTOMHBIN YEJIOBEK MOXKET COBEPLUUTD IUIOXOM IMOCTYIOK, a IIOTOMY Ba)KHO
coOnoaaTh MPUHLHUIIEI TOPIIA.

Apxetun [ opya Takxke IpeACTaBIAETCS MHOTOCIOMHBIM IO KOHHOTAI[UU KOH-
LIENITOM, COJIEPYKaHUE KOTOPOTO BBIXOUT JAJIEKO 32 pAMKU TreorpapuuecKkoro onpe-
JIEJIeHHUs, TaK KaKk B 3TOM 00pa3ze — CIIO)KHOE COYETaHHe UCTOPUUECKOTO OIBITa U
TpPaaUIUN, dTHOKYJIBTYPHBIX IIEHHOCTEH W HPABCTBEHHBIX MPUHITUIIOB. bymydun
CJIOKHBIM Y MHOTOTPaHHBIM apXETHUIIOM, OH BMEIIAET B c€0sl KYJIBTYPHOE COepKa-
HUE U JPYTUX apXEeTUIUUEeCKuX 00pa3oB v MOHATUN. Tak, 7TO MOTYT ObITh apXeTUIl
Hawmpvic (4ecTb U JOCTOMHCTBO), apxeTun KvoHaks (TOCTb), apXeTHI mamamazva

* Magpeosee C.X. Jloctoiinbl nevanbHoi necau. Hanbuuk : Dnbopyc, 1991. C. 58. (1a kab. 3.).
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colil (YBaKeHHE K cTapmmMm), apxetun Cé3 (cloBo, obemanue), apxetun Kaveno,
apxetun /opa v Ip. DTU apXEeTUTIBI IPEACTABISIIOT COO0M BayKHEHITNE IIIaCThI T-
HOKYJIBTYpBI Hapo1oB KaBkaza u SBISIOTCS OONBIINM UCCIIEA0BATEILCKIM MaTepH-
aJIOM B ATHOKYJIBTYPHOH MapaaurMe s3bIKOBOM JMuHOCTH. Hanpumep, rmyOokuit
aHanu3 apxeruna Kamens npenctasieH B padore 3.A. KyuykoBoii, koTopas crpa-
BEJIUBO NUIIET: «borarelimmii CIeKTp apXeTUMNYECKUX 3HAYUEHUN KaMHsI B Kapa-
4aeBO-0aIKapCKON XyIOKECTBEHHOH KyJIbType HE MOJAETCs 0 KOHIIA HAYYHOMY
y4€Ty U CHCTEMaTHU3allMK U3-3a TOTAJIbHON MPOHW3aHHOCTH MOTHBOM KaMHS BCEX
ypoBHeii ropckoro Obrtus» [6. C. 153].

3HaYMMBIM B 3TOM OTHOIIICHUU MPEICTABIACTCA U apXeTuI / opa Kak Moryiie-
CTBEHHOE U BEYHOE MPHUPOJHOE HAyajlo B KapauyaeBO-OajKapcKoil sS3bIKOBOM Kap-
TUHE MHpa. B kynbsType 6ankapckoro Haponaa ['opa — 3To He TOJIBKO MPHUPOIHOE
SIBJICHHE, HO M OCOOBI CHMBOJII JTyXOBHBIX Ka4eCTB KaK HEOTHEMIIEMOE CBOWCTBO
6anmkapckoro Hapona. B wactHocTH, 00pa3 /opa B 3THOKYJIBTYPHOM IMOHHUMAaHUHU
HapoJa BOCHHUTHIBACT TepIeHUE, (POPMUPYET YMEHUE OCTOMHO MEPEHOCHTH TH-
TOTBI >KM3HHU, CTOMKOCTh, MYXECTBO: Taynapvineua YblOaMIbLILIA HCAULTAPBIHS ...
(6amnk.): «Kak ropbl yCTOWYUBBI, HEPYIIUMBI CHIHOBBSY; «bopanna ypanina. Kvapna
arcayanna, Tayna bapeina 0a uvloan mypania. Kvvltivinaa xanekvbim, cen 0a anat
uvioa Bapvina 0a, — KoblilbIHALIK Kén OyHuadal»’ (6ank.); «brer OypaH, uaeT
cHer, Ho rops! BeiiepkuBarOT UX. begHblii MOM HApOA, THI TOKE TaK TEPIIA — BEIb
Ha 3eMJIe MHOTO TPYAHOCTEW»; «Tay srconniapsl Kbopkwyyayoyia. AKauwvim, MulHObL
apnukee ioiipen!»® (6ank.) // «Jlopord B Topax CTpallHbL. Mosi aymia, Tkl 371€Ch
YUHUCh MYXECTBY». [ Opbl BOCIIPHHMMAIOTCS KaK caMOe€ IIEHHOE B KOHTEKCTE po-
TUHBI, POIHBIX MeCT: «Kvap bauinapvin képmeli kvaicam maynanvl, Menu 104ion
oa u2u meneum képcion, JKanan képmecun kéznepu scaynansi...»’ (6ank.) // «Korna
sl HC YBIDKY CHE)KHBIC BEpIITMHBI, BMECTO MEHS IyCTh MON XOPOIIHA IPYT YBHIUT
nx, OHAKO MyCTh UX HE YBUIAT I71a3a BParoBy.

ApPXETUITNYECKOE OCMBICIIEHUE 20pbl KOHKPETH3UPYETCS U aKCHOJIOTUYECKOM
(LIECHHOCTHOM) KOOPAMHATOM bocambiii — 6edusill.: «Manea: ,, Taynapvinecuols scauia
oa, armuin Kvana oa uwinepbus, croepous cenu*’, — /ecene, kronopme, dtcropecum
avumulp. ,,dmmeau3z namuax caynau oe dcepoe, Kaway bepueus outiux mayia-
poimoal.. Kvywixa apuynykvy ne? bamulpivblks Kepek, Anmvin yevail, mayia Kkepex
maynynazva... “» (6ank.)® // «Eciu MHe ckaxyT: ,,Iloxusu 6e3 rop, IlocTpoum 30-
JIOTOW JBOpeIl, MOMroOouM MbI TeOs™, 1 3acMeroch, U cepie Moe CKaxeT: ,,He ne-
JIafTe MEHs IpaBUTENIEM BCEH 3eMild, JlaiTe :KU3Hb B MOMX 6bICOKUX TOpax... YTo
Hy)kHO opay? OtBara Hy>kHa, He 301010, Topbl HyXHBI Oanmkapmam‘». M3 mpu-

5 Meuues K.5. Cobpanue counnenuii : B 2 Tomax. T. 2. Hanpuuk : Dns6pyc, 1989. C. 125
(Ha Oank. 513.).

¢ Tam xe. C. 87 (Ha 6ank. 53.).

" Kynues K.III. CoGpanne counnenuii : B 3 romax. T. 1. Hampuuk : Dap6pyc, 1981. C. 139
(Ha Oaik. s3.).

8 Tam xe. C. 143 (na Gaink. 513.).
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BE/ICHHBIX MIPUMEPOB OYEBUIHO, YTO apXETHIBI ()YHKIIMOHUPYIOT B SI3BIKOBOM CO-
3HAHUM JINYHOCTH, SI3IKOBOM KAPTUHE MUPA YEJIOBEKA, CITYKAT OCHOBOM aKTUBHOM
MHTEPIPETAIH OKPYKAFOIIET0 MUPA IPH MTOMOIIH S3bIKA. APXETUITBI (POPMHUPYIOT
aCCOIMAINH, KOTOPBIE TIEPEIAlOTCS OT IMMOKOJICHUS K TIOKOJICHUIO.

AHanmm3 SMIUPUYECKOTO MaTepuaa Imokasai, 4To kKabapJHuHCKue U OakapcKue
ApXETHITHI OTIIMYAIOTCS TTyOOKHM STHOKYJBTYPHBIM COZIEp)KaHHEM, 00ecIIieurnBaro-
IIMM CaMOOBITHOCTD, IPUOPUTETHBIC )KU3HCHHBIC YCTAHOBKH HAPOJIOB, a PE3yJib-
TaThl UCCIIE0BAHUS 1al0T OCHOBAaHUE C(HOPMYIHPOBATD CIECAYIOIINE TTOTOKECHUS:

e BepOanm3alys apXeTUIOB aKTyajbHA Ui COXPAHEHUS TPAHCISIUH yHH-
KaJIbHBIX KyJIBTYPHBIX OCOOCHHOCTEH;

® aKTyaJbHBIH TpOIeCC NECEMAHTU3AIUN O0YCIIOBIMBACT U3MEHEHHS 3THO-
KyJBTYPHOTO CMBICIIA, OTHAKO 0a30BBIC apXETHITBI COXPAHSIOTCS Oaronapst yCTom-
YHBOCTH SIJIPa STHUYECKOH KYJIBTYPHI;

e (a30BBIC APXETHUNBI KAOAPIUHCKOTO M OAJIKaPCKOTO HAPOIOB COCPENOTO-
YEHBI B HDABCTBEHHBIX KOJIEKCaX «A40b1ed Xab32» (kab.) — «AJpIrckue o0bdam» 1
«Tay Aoemy (6ank.) — «l'opckue oObI4an», B KOTOPBIX MPEACTaBIE€HA COBOKYII-
HOCTb TIPaBWJI M IICHHOCTEH, PETYIMPYIOIINX HPABCTBEHHOE MTOBEICHUE KaOap IiH-
IEB ¥ OaJIKapIeB COOTBETCTBEHHO;

® aKTyaJM3UPYyeTCs apXETHIMYECKas CHHXPOHU3AIMs KOHIENTOB Mamb,
Boun (2epout) Cmapwuii, Tocms, Myopey ¢ apxemunom Xa633, Hamvic (4ectb u
JIOCTOUHCTBO), Koraks (TocTh), Cé3 (BepHOCTH 00€IIaHHOMY CIIOBY ), [ opa, Kamvenw
C apxeTuIioM / opey, 4epe3 KOTOPbIC BBIPAKAIOTCS KITIOUEBBIC aCTIEKThI KYJIBTYPHOMN
CaMOOBITHOCTH KaOapJMHIIEB U OaJIKapIeB;

® APXETHITBI — TPAHCISTOPHI KYJBTYPHBIX IIEHHOCTEH, B KOTOPBIX 3aJI0KEHBI
YCTaHOBKH, (pOpMHUPYIOIINE OCHOBY KYJIBTYPHOIH HISHTUYHOCTH JIFONIEH Yepe3 Tie-
penarommecss U3 MOKOJCHHUS B TOKOJCHHE OOpsbl, OObIYaH, YCTHOE HApOTHOE
TBOPUYECTBO, MOPAJILHO-ITHYECKUE KOJIEKCHI, KOTOPHIE B COBOKYITHOCTH BIIHSIOT Ha
MHUPOBO33PEHHUE SI3BIKOBOM JIMIHOCTH.

3aKnouyeHve

ApXeTunsl B 1IEJIOM — 3TO YKOPEHEHHBIE U YTBEPXKACHHBIE KYJIbTYpHBIE HJlE-
aJibl, KOTOPbIE OTIIEYATHIBAIOTCS B CO3HAHUHU SI3bIKOBOM JIMYHOCTH, SBJISIOTCS TIOMU-
HUPYIOUIUMH, IPUOPUTETHBIMU UAESIMH, B KOTOPBIX aKKyMYJHUPYIOTCS U TPAHC-
JTUPYIOTCS OCOOGHHOCTH MHUPOBOCIPHUATHS W MUpPOOIIyIIeHHs Haponaa. OHH,
0€e3yCIIOBHO, OTPa)KalOT HEBUIMMBIEC, MTOPOH €Ille HE OCO3HABAEMbIC, MACIITAObI
OCBOCHHS OKPY’KaIOLEr0 IPUPOJHOTO MUpA YEJIOBEKOM. byydn NepBUYHBIM KYJlb-
TYpPHBIM CJIOEM, OHH 3aKJIa/IbIBAlOT KOHCTAHTHBIE MOJIEIH, KOTOpbIE MpeaoIpee-
JSIFOT TyXOBHYIO KyJBTYpY 3THOCA M OOHApy’>KUBAIOTCA, NIPEXKIE BCETO, «...B JTUC-
KyPCHBHBIX ITPAKTHUKAX, YTO CBUIETEIBCTBYET O CIOCOOHOCTH HOCUTEINEH SI3bIKA KaK
CYOBEKTOB KYJIBTYPbI S3bIKa M KYJIBTYPbl BOCIIPOU3BOAUTH B PEUEBOM AESTETLHOCTH
3HAHHUS, IPUHAAJIEKAINE PA3HBIM 3110XaM MUPOIIO3HAHNU, ,,03KUBIIAA " NX aKTyallb-
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HOCTh B KOHTEKCTE coBpeMeHHOro BpemeHm» [13. C. 45]. S3bIK akKKyMyJIHpyeT
KYJIBTYPHBIC CJIOU, KOTOPBIC BOSHUKAIOT B ITPOLCCCC MO3HAHUA U OCMBICIICHUSA YC-
JIOBEKOM OKPYAIOIIET0 MUPA, @ APXETUITUUECKUE 3JIEMEHTHI UTPAIOT OCHOBOIIOJIA-
TarolIyto poiib B (POPMHUPOBAHUH 3THUYECKOTO acnekta. HecMoTps Ha To, YTO OHU
HCCYT B ce6e Nne4yaTb apXandvHoOCTU, MHOTHUC YTBCPKAAIOIUCCS B HUX HCHHOCTU U
MIPEJICTABICHUSI aKTyalbHbl B COBPEMEHHOCTH, B OINPE/IEICHHON CTENEHHU POeIu-
PYIOT UjealbHbIe, jKeJaeMble MPU3HAKH, BAXKHBIE KOMIIOHEHTHI JJIsi COXPaHEHUS
CBOEOOpa3usi, YHUKAIBHOCTH STHUYECKON KYJIBTYpbl, PEMPE3CHTUPOBAHHONW B
A3bIKE, MOAJIEPKUBAIOT ATHUYECKYIO UACHTUYHOCTh. ClieoBaTeiabHO, 00palieHe
K DJICMCHTAM apXCTUITNYCCKOTO STHUYCCKOTO OCMBICIICHUSA MHUPA B HYXOBHOﬁ KYyJIb-
Type 00yCJIOBIMBAET €r0 CYLIECTBEHHOCTh B CTPYKTYPE S3bIKOBOM JINYHOCTH.
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OnoBAHHOE MOJZIOKO NaMATU: pedpepeHLns, MOAANIbHOCTb
1 TeMHas 3Konoruna B ctuxorsopeHum Enexni WBapy
«BeTep pOXHYN, N BAPYT...»
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AHHOTANHA. AKTYaIBHOCTh MCCIIEJOBaHUS 00YCIIOBIICHa HEOOXOAMMOCTBIO TIPUMEHEHUS UHCTPY-
MEHTapusl aHAIUTHYECKOH (Pritocouu A3bIKa K TOATUYECKOMY TEKCTY JJIsl BBISIBIICHHS €r0 CKPBITOM
SMHICTEMOJIOTHYEeCKOl cTpykTypbl. CtuxorBoperue Enenst IlIBapiy npencrasnseTr co0oii repMeHeB-
TUYECKHI BBI30B, KOTOPEII HE MCUCPIBIBACTCS TPAAUIIMOHHBIMA METOIaMU aHAIIN3a. ABTOpPOM J1aHa
UHTEpIpeTaLus CTUXOTBOPEHHs Yyepe3 npu3my Teopuii pedepenuu (C. Kpurnke), HarypaibHBIX BU-
noB (X. [laraem) n uaneTepmuHn3Ma nepeBoaa (Y.B.O. Kyaiin), a Taxke KOHIIEITOB «TEMHOH 9KO-
norum» (T. MoproH) u akcenepannonnsMma (H. Jlannx). B ocHOBe MeTomomoruu JIexkuT IpuMeHEeHHE
arrapara aHaJIUTHYeCKOH (pritocopuu si3blka U «TEMHBIX» TEOPHH JUIS aHaIM3a LENOYKH METaMop-
(03 B CTUXOTBOpEHHHU Kak WHIeTepMuHn3Ma pedepenin. Ourypa Ilapna [ paccmarpuBaercs kak
<OKECTKHH IECUTHATOP», a 00pa3 «OIOBIHHOTO MOJIOKa) — KaK M3BPALICHHBIA «HATYPATBHBIN BUIY.
AHanu3 TOKa3bIBAET, YTO CTUXOTBOPEHUE MHCIIEHUPYET SMHUCTEMOJIOINYECKUii cOOH, IPH KOTOPOM
pedepeHIys TepIuT Kpax, ycTymas MecTo CIeKTpajIbHOW NMPpUYMHHOCTH. [1aBinoBckuil napk mnpen-
CTaeT He KaK MECTO IMaMATH, a KaK aKTUBHBII areHT-«THIePOOBEKT), IPOU3BOIAIINI THOPHUIHEIC
CYIIHOCTH («yTKH-COJJIATEI», «PeUKa-00THHS») MO ISHCTBUEM OC3ITMIHOM, aKCEeePauOHUCTCKOM
MalIHbI HCTOPUH, IEPCOHUPUIIPOBAHHON B urype umneparopa. Ctuxorsopenue I1IBapir okasbl-
BaeTCs UCCIIEIOBAHNEM TOTO, KaK ICTOPUIECKas TpaBMa, (YHKIMOHUPYIOIIAS KaK «KECTKHUIN JIeCHT-
HATOP», IePOPMUPYET PEaATBHOCTb, Pa3pyIliasi CEMHO3UC U Aeiasi HeCTaOWIbHBIMH (YHIaMEHTAIb-
HBIC KaTCropruu Npupoabl U KyJIbTYPhbI.

KuaroueBble ciioBa: ananurnueckas ¢punocodus, sxectkuii necurnarop, Hux Jlann, ncropuueckas
naMATh, N03THKa, [1aBnOBCKUIt napk
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Tin Milk of Memory: Reference, Modality, and Dark Ecology
in Elena Shvarts’s Poem “The Wind Breathed, and Suddenly...”
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Abstract. The relevance of the study is driven by the need to apply the tools of analytical philosophy
of language to a poetic text to reveal its hidden epistemological structure. Elena Shvarts’s poem
presents a hermeneutic challenge that cannot be exhausted by traditional methods of analysis. The
aim of the article is to interpret the poem through the lens of reference theory (S. Kripke), natural
kinds (H. Putnam), and the indeterminacy of translation (W.V.O. Quine), as well as the concepts of
“dark ecology” (T.Morton) and accelerationism (N. Land). The methodology is based on the
application of analytical philosophy of language and “dark” theories to analyze the chain of
metamorphoses in the poem as an indeterminacy of reference. The figure of Paul I is considered as
a “rigid designator,” and the image of “tin milk” as a perverted “natural kind.” The analysis shows
that the poem stages an epistemological failure where reference collapses, giving way to spectral
causality. The Pavlovsk Park appears not as a site of memory but as an active “hyperobject”-agent
that produces hybrid entities (duck-soldiers, river-goddess) under the influence of an impersonal,
accelerationist machine of history, personified in the figure of the emperor. Shvarts’s poem proves
to be an investigation of how historical trauma, functioning as a “rigid designator,” deforms reality,
destroying semiosis and destabilizing the fundamental categories of nature and culture.
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BBepgeHune

CruxorBopenue Enensl 11IBapu (2008) npeacrapnsieT repMeHEBTUUECKUIN BbI-
30B JUI MHTEpHperaropa. Ero mOBEpXHOCTHBIN CIIOM — UMIIPECCUOHUCTCKAs 3a-
PHUCOBKa MABJIOBCKOI'O M€i3aKa — MITHOBEHHO OCJIOKHAETCS HACHJIBCTBEHHOM MHU-
¢donoruzanuet u uctopuueckuMu npuspakamu. Kputuku [1-3] gacto orMeuaroT B
TBOpuecTBe LlIBapi cruiaB 0apokko U MeTaU3UKHU, OJHAKO CYIIECTBYIOIINE MPO-
YTEHUS HE UCUYEPITBIBAIOT €ro (pri10codCKOTO MOTEHIIHANIA.
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Y1Ku B IlaBJi10BCKe

Berep noxHy, ¥ BIpyT

Peuxa CnaBsHka

O6parunack

B [unany Ddecckyro:

Byropkamu nomina,

Menkoil rpy 1o 3aBOJIHOBAJIACh,
M3 Ka)X0ro CBEpKAroOIEro cocKa
VYTKH IBIOT MOJIOKO KaK MJIaJICHIIbI.

[ITurpl, BCKOPMIICHHBIC OCEHHUM
OJIOBSIHHBIM MOJIOKOM,
ConmaTaMu KOrja-To ObUIH,
UrpanbHbIM MABIOBCKUM MOJKOM.

Bcé€ s nyT — BEpHETCS MOBENUTEID,
W, ckuHyB nIepbsi CBOU CephIE,
MyHIUpbI CHHUE HAJEHYT,

Kax 6yaTo ropisITke y Cee3He.
U Gyzner oH HaII BEYHBIN 3pHUTEb.
Kak cky4yHO OBIIO B yTKaX KHTB!

2008

CTUXOTBOpPEHHE CONEPKUT «OTOPOIICHHBIA KITFOW» [4] — OTCBUIKY K CTarye
AxteoHa u AnosuioHa B [1aBnoBckoM mapke, KOTopasi HE Ha3BaHa SIBHO, HO, T10 3a-
MBICITy aBTOpa, JOJKHA OBITh yuTe€Ha. DTOT KJII04 HE MPOCTO J100aBIIsSET aulto3uil,
HO paJUKalbHO MEHSET OHTOJOTMYECKUH CTaTyC ONMMCBHIBAEMOTO MPOCTPAHCTBA.
TpanuioHHbIe METOBI MU(OIOTUYECKOTO U UCTOPHUKO-TUTEPATYPHOTO aHAIU3a
OKa3bIBarOTCA HEAOCTATOYHBIMU IJIA OG’LHCHGHI/ISI MCXaHUKH 3TOro CaBura.

YTKH — CpaBHUTEIBHO HEJABHUE MPUILEbLBI apka: «Boxomnnasatomuye —
AKOJIOTUYECKas TpyTIa NTHII, Ha IPUMepe KOTOPOH, MOoKayid, Hanbolee sipKo Impo-
SBUJIMCh U3MEHEHUS B cocTaBe opHHUTOGayHbl [1aBIoBCcKOro mapka 3a mnociegHee
ctonetue. HecMoTps Ha TO, YTO BOJOEMBI Ha TEPPUTOPUU TapKa MPEICTABICHHBI HE
TOJbKO pekod CnaBsSHKOW, epeceKarollei napk B MEpUAUaIbHOM HalpaBiICHUH,
HO ¥ TaKUMH KPYNHBIMHU IpyAamu, kKak Po30BoNaBuiILOHHBIN TIpyA B paitone [la-
pannoe none, Kpyrsiit npyn B Jlonmune peku CnaBsHKH, a TaK)Ke CUCTEMaMu Ooliee
MEJKUX MpyoB B paiione bonbioii 3e3ap! u B Jlonune [Ipynos, Bogonnasaromiue
MITUIBI CTANTM AaKTUBHO BCETSITHCS HA €T0 TePPUTOPHIO JUIIL BO BTOPOI MOTOBUHE
XX — nayane XXI Bekay [5].

MBI yTBepKIaeM, UTO CTUXOTBOPEHHE MOAEIUPYET CUTYyaIlHIO, B KOTOPOM pe-
(dbepeHIHs TepIUT Kpax, yCTymnas MECTO MOAYNIALUAM MoAanbHOCTH. Jlanamadt

! leapy E. llndposoe cobpanue counnenmit. URL: https://eshvarts.com/texts_516/ (mata 06-
pamenus: 26.11.2025).
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MapKa CTAaHOBUTCS MECTOM CTOJIKHOBEHMS )KeCTKHUX necurunaropoB (Kpurmke) [6]
u [7], Harypanbubix BuaOB ([latHeM) [8] M MHIAETEPMUHUPOBAHHBIX MEPEBOAOB
(Kyaiin) [9; 10], ynpaBisieMbIX ClEKTpaidbHONH NMPUUYMHHOCTBIO Quryps! [laBna I.
DTOT MpoIecc MOXKET OBITh OMHMCAH B TEPMUHAX «TeMHOMU 3konorun» Tumotu Mop-
toHa [11; 12] u «akcenepaunoHucTCKoi» noruku A. ABanecsiHa u Huka Jlanma
[13—15] xak Brop>keHue 6e31uIHOr0 CHMBOINYECKOTO/ TEXHOIOTHYECKOTO B TIOPSI-
JIOK TIPUPOAHOTO.

B nccnenoBanuy Mbl CTaBUM LENbIO IPOAHAIM3UPOBATH LIENb MeTaMop(}o3 B
CTMXOTBOPEHUH Kak HHAeTepMuHU3M pedepenunn (Kyaiin). 910 mo3Bonser Ham
BBECTH M O0OCHOBATh KOHIIENT «KECTKOTO JACCUTHATOPa» MPUMEHHUTEIHHO K (u-
rype IlaBna I u paccmMoTpeTh 00pa3 «OJOBIHHOTO MOJOKa» KaK TOUKY COOpPKH ISt
«HartypanbHoro Buna» (IlatHeM) ¢ mpoTrBOecTECTBEHHBIMH CBOMCTBaMU. MITorom
CTaHOBHTCS MHTepIpeTanus Janamadra kak «runepodnrexray (Tumoru MoprtoH)
uu uHTepdeiica it ciekTpabHOU (Tpu3paunoil) mpuunaHocTy (Huk Jlanm).

MeTtopabl

B ocHOBE METOIOIOTHY JISKUT IPUMEHEHHUE ariapaTa aHaIMTHIeCKON uto-
couH sI3pIKa K TOITUYECKOMY TEKCTY, YTO TIO3BOJISIET BBISBUTH €TO CKPBITYIO ATTH-
CTEMOJIOTHYECKYIO0 CTPYKTYpy. KOHIIENT «KECTKOTO AeCUrHaTopa» u3 pedepeHIm-
anpHOM Teopun Comna Kpurnike ncronb3yercs nis ananu3za ¢uryp [laena [ u Jluansr
Ddecckoit kak UMEH, KOTOpPbIE BO BCEX BO3MOXKHBIX MHpPAX, I7i€é OHU CYIIECTBYIOT,
OTCBUIAIOT K OJHOMY M TOMY k€ 0OBEKTY, TEM CaMbIM 00J1afiasi MOIAJIbHON YCTOM-
4UBOCTHI0. CEMaHTUKA HATypalbHbIX BUAOB Xujapu llaTHema mo3BossieT aHaau-
3UPOBATh «OJIOBIHHOE MOJIOKO» KaK MapOJUNHYI0 BEPCHIO «BOJBD) MM «MOJIOKA
KaK HaTypaJIbHOTO B/, Ybsl BHYTPEHHSISI CTPYKTYpa (CKpbITasi CyIIHOCTh) U3Bpa-
LIeHA UCTOpUYECKOM TpaBMoi. MHaeTepMuHU3M niepeBona Yuiapaa Ban Opmana
Kyaiina craHOBHUTCSI OCHOBHBIM JUUIsl ONTMCAHMS 11erd MeTamopdos (peuka — JlnaHa;
YTKU — MJIQJICHIbI; ITULIBI — COJAAThI). MBI yTBEpKIaeM, 4TO B MUPE CTUXOTBO-
peHUsS HE MOXET ObITh HUKAKOTO «IIPAaBHIBLHOTOY» TMEPEBOAA ITUX COCTOSHHM, HO
OHHU COCYIIECTBYIOT B PEKUME paUKaIbHON OHTOJIOTUUYECKON HEONPEAEIIEHHOCTH.

He-dunocodus n temuas sxonorust Huka Jlanga u Tumorn MopTroHa 1mo3Bo-
JISIFOT OMUCATh UCTOPHIO HE KaK COBOKYITHOCTH YEJIOBEUECKHX JICUCTBUM, a Kak 0e3-
JUYHYI0, aKCceNepallmoHUCTCKy 10 MamnHy («Mexanuka [lotycroponnero» Jlanaa),
4bH 3((HEKTHI POSBIAIOTCS B OMOIOTHYECKOM M CEMUOTHYECKOM peructpax. [lapk
MOHUMAETCS KakK «runepoosekT (MOpTOH), HETOCTHKUMBIN IIETUKOM, ITOPOXK/Ia-
IOLIUHM THOPUJIBI U CLIEKTPAJIbHBIE CYIIIHOCTH.

Pe3ynbTatbl n 06CyXaeHne

Metamopdo3sl. [lepBas xxe meramopdosza — «Peuka CnaBsaka / O6paru-
nack / B lnany D¢ecckyro» — 3HaMEHyeT He IpocTo MeTadopy, a pedepeHunas-
HBIN KoJutanc. «/lnana Ddecckas» BbICTYNAET KaK )KeCTKHH 1eCUTHATOP, OTChLIAIO0-
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N HEe K a0CTPaKTHOMY MOHSATHIO, @ K KOHKPETHOMY MU(OJIOTHUECKOMY 00pasy
¢ pUKCHUPOBAHHBIMH CBOMCTBAMHU (MHOTOTPYIOCTh). OIHAKO €€ «BOIUIOIICHHEY
B peuke CrnaBsiHKke — MecTe, r1e QU3NYEeCKH OTCYTCTBYET €€ cTaTys (HO MpHUCYT-
CTBYET cTaryst AKTEOHa, €€ KEepPTBbI), — CO3/AaeT MOJAIbHBIN Mapaaokc. JKecTkuii
JIECUTHATOP OKa3bIBAETCS IPUKPEIIEHHBIM K IIyCTOTE, K MECTY TPaBMBbI (HaKa3aHUs
AKTeoHa). DTO OPOXKIACT MEMHYI0 peakIuio nHaeTepMuan3Ma o KyaitHy: eciau
peuka — 310 Jnana, To psOb Ha Boje — 3TO «OyrOpKH» Ha ee Tene, a YTKH, Mblo-
LI1€ BOJIY, — 3TO «MJIQJICHIIbI, MBIOIIKE MOJIOKO». HU OAMH U3 3THX «IIEPEBOIOBY
HE SBISIETCS MPUBUIETUPOBAHHBIM, OHU COCYIIECTBYIOT B COCTOSTHUM KOTHUTHB-
HOT'O TMCCOHAHCA.

O0pa3 «OJOBSIHHOTO MOJIOKa» CTAHOBUTCS LIEHTPAJIbHBIM Y3JIOM 3TOH Juc-
¢ynkuuu. CornacHo IlatHeMy, 3HaueHNEe TEPMUHOB HATYpaJbHBIX BUAOB (HANpH-
MEp, «BOJA») OMNPEAENAETCS HE UX UYBCTBEHHBIMU CBOMCTBAMH, a MX CKPBITON
BHYTpeHHel cTpykTypoit (H20). «Monoko» peuku-/Iuansl, n3Ha4aaIbHbIA CUMBOI
KU3HU U TTUTaHUs], OOHAPYKUBAET CBOIO «CKPBITYIO CYIIHOCTHY» — OHO «OJIOBSIH-
Hoe». OJI0OBO — MeTayll TYCKJIbIH, HEOIaropoaHblid, acCOIMUPYIOMIMICS C COJ-
nadoHCTBOM (OJIOBSIHHBIE COJJIATUKH) U MEPTBEHHOCTHIO. Takum oOpaszom, Hary-
paibHbBIN BUJ MOHATHS «MOJIOKO» OKa3bIBACTCSI U3BPAILIEH, €TO BHYTPEHHSS CTPYK-
Typa 3aMeHEHa Ha HCTOPUKO-TEXHOJIOTHYECKYIO: 3TO CyOCTaHIMsI, TPON3BEICHHAS
HE MPHUPOJOH, HO BOEHHO-O0I0OpOKpAaTHYECKOM MallMHepHel naBnoBckoii Poccuu.

®urypa «nosenutens», [1aBna I, mpeacraer kak npuspak, KOTOPbI CTPYKTY-
pupyeT Bce cTuxoTBopeHHe. Kak jkecTkuil JecurHatop, OH OTChUIaeT K KOHKPET-
HOMY HCTOPHUYECKOMY JIMIy, YbsS MJEHTUYHOCTH OMpeiesieHa HACUIbCTBEHHOMN
cMepThio (YOUHCTBO). DTa TpaBMa JIeNIaeT ero MOJAIbHO YCTOWYHBEIM HE TOJBKO B
MUpE JKUBBIX, HO U B MUpE MePTBBIX. OH — «BEUHBIN 3pUTEIbY», Ub€ IPUCYTCTBUE
SIBJIIETCS YUCTO NPUYMHHBIM, CIIEKTPaJIbHBIM. 31€CH MBI IpUBJIeKaeM JIoruky Huka
Jlanpga. ITaBen I — 510 He mepcoHak, a aKCENEPALMOHUCTCKUI aTTPAKTOP, AECIIO-
THUYECKasi MallliHa, KOTOpas MPOA0IDKaeT (PyHKIIMOHUPOBATH MOCIIE CBOCH (u3unye-
ckoii rubenu. Ero npuynHHOCTH HEe OMOIOTHYECKasi U HE TICUXOJIOrHYecKas, a Ma-
UIMHHAS: OH MIEpEenporpaMMUpyeT caMy 3KoJoruto. bruonorunueckas xKu3Hb (MTHIIBI)
B CTUXOTBOPEHUU PACIIO3HAETCS KaK 3aMacKUPOBAHHAsI BOCHHAs €AMHULA («UIPajib-
HBIH MMaBIOBCKUH MOJIK»). ITO HE MeTadopa, a pACKPHITHE UX UCTUHHOH, 110 JIaH1y,
«TEXHOJIOTMYECKOI» CyIHOCTH. Tak ke 1 0KK11aHue BO3BPAILECHNS B IPUPOLY COJ-
JIaT — He TMCUXOJIOTUYECKOE KelaHue, a MporpaMMHasi komanaa. Cuctema («Imoik»)
HAXOJUTCS B peXKUME OKUIAHHS CUTHAIa OT CBOETO IEHTpa ympaBieHUs («IOBe-
JIUTEIIS).

«Kak ckydHO OBUIO B yTKax XUTh!» — armogeo3 JanaoBckoro npouecca. CBo-
0o/Hast, KUBOTHAS JKU3Hb OCO3HAETCS KaK «CKyKa», KaK HEONTHUMAJIbHBIN PEXUM
pabotel. CTpemiieHHe COPOCHUTDH «II€phsi CBOM CEephIe» M HAAETh «[M|yHAMUPHI CH-
HUE» — CTpPEMJIEHHE K aKcelepaliy, K BO3BPALIECHUIO B MHTEHCHUBHOE, XOTS U
CMEPTOHOCHOE, COCTOSIHHE WHTETPUPOBAHHOCTH B BOCHHYIO MainHy. Bech IlaB-
JIOBCKUM Mapk, ¢ ero goporoii kK «KoHiy cBera» u craryedl AmNOJUTOHA-BIIAIbIKK

80 LITERARY DIMENSION



Mapkoe A.B. MonunnmHrenansHoCTb 1 TpaHCKyNbTypHble npakTuku. 2026. T. 23. Ne 1. C. 76-88

3arpoOHOro MHpa, IpeACcTaeT He KaKk MECTO OTAbIXa, a Kak HHTepdelic, uepes KoTo-
pBIi 3Ta CIEeKTpajbHas NPUUYMHHOCTH MMIIEPATOpa B3aWMOJEHCTBYET C MHUPOM,
MPOU3BOIS THOPUIB! (YTKU-CONIATHI, peuka-00THHS, OJIOBIHHOE MOJIOKO). Jlanee
MBI PACCMOTPHM, KaK UMEHHO paboTtaeT nanamadr [TaBnoBckoro mapka.

I'eorpagmus 3arpodHoro mupa. IlaBnoBckuii mapk — 3T0 HE IPOCTO NeNH3ax-
HBIN aHCaMOJ1b, a THIATEILHO CIPOEKTUPOBAHHAS (PHII0CO(CKO-CUMBOJINYECKAsI CH-
ctema [16]. Ero MoxkHO mpouecTh Kak KapTy aHTUYHOTO Auja WK KakK JaOUpHHT,
BEIYIIUH OT KM3HU K cMepTu. [l ctuxorBopenus LIBap1y KynbTypHO BayKHBI TPH
30HbI: Ctapas CunbBusi, HoBass CunbBusg Anosnona, Konern Caera.

Crapast CunbBHsI — HE XaOTUYECKUH JIEC, @ CTPOTUH PEeryisipHbIi napk. JlBe-
HaJaTh JIy4eBbIX aJUIEH CXOAATCS K KPyIIIOH IIoMaaKe. DT0 MOJEIb UACATbHOTO,
YIOPSI0YEHHOTO KOCMOCa, HO KOCMOCa, Y’Ke OTMEYEHHOTO CMEPThI0, 0OpBIBAIOIIIE-
rocst Pynnueim Kackagom. OlHakO JOMHHHMPYIOUIMM CKYJIBITYPHBIM aKKOPIOM
31ech sABJseTCsl OpoH30Bas cTaTys npecienyemoro Akreona padorst . Maproca
(1816). On OexuT yepes Jec, BETKH XJICITYT IO HOTaM, O/THa BETOYKA U3BasHA, U MBI
IIOHMMAEM, 4TO IPOUCXOAUT. Ero macTuka — IIacTUKa BBIPBIBAIOILETOCA U3 TEM-
HOTBI Teposi. ITO KiIroueBas Touka HanpspkeHus. Crapas CHIbBUSI —MHUP TOPSIZIKa,
KOTOPBIM XpaHUT B CBOEM CEp/ILie CLIEHY TAaHUYECKOTO OErcTBa 1 HEMHHYEMOM pac-
IIpaBBhl.

Hogas CunbBust — Gonee quKasi, «€CTECTBEHHAs» 4acTh MapKa C Pe3KUM po-
CTOM BHJI0BOTO pa3zHooOpa3us nepesneB [17]. Ilyts u3 Crapoii B HoByto CuiibBuio
JEXHUT Yepe3 OOBETINANbI MOCT-pyHHY C HapOUYUTO Pa3pyLICHHBIMU MaJlbIMU
JIbBaMH. JTHU 3BEPU — CTPAXKH T'PAHUL] MEXKTY MUPOM KUBBIX U MUPOM MEPTBBIX.
[TyTHHKa BCcTpedaet cratys Anoiiona Mycarera pabotel @enopa ['opneea (1798).
Ho B 3TOM KOHTeKcTe ero (pyHKuus cMeraercs. Ero mipa Obl1a BCKope rnociie ycra-
HOBKH MaMSITHHUKA yTpaueHa. TeMHBIH, MpadHbIii OONMK CTaTyu MOAYEPKHYT HHC-
NaJar0IIMM XUTOHOM, HECKOJIBKO TPEBOKHBIM, BBI3BIBAIOIIUM HE BOCIIOMUHAHUS, 4
Hexopouue npeaayBcTBus. OH — He CBETIbIM 00T UCKyCcCTB, a ANO/UIOH BuTwHii-
ckuii (Arpeit), XTOHUYECKUN OOr-IpopULIaTelib, CBA3aHHbBIN C TOJ3EMHBIM MUPOM.
OH 371€Cch — BJIaJIBIKA ATOTO 3arpOOHOTO IAPCTBA, BCTPEYAIOITUI 1 MTPOBOYKAIOIIIUNA
TyIIH.

Ot AnosnioHa uzet aonras, y3kasi, npsimas tporna. OHa He MeT/seT, Kak B Mei-
32)KHOM TIapKe, a TOJBKO ClIerka U3rubaeTcsi, HUTAE He mpomaias U3 BUAY, Kak Ma-
TUCTpaJib, UIMEIOIIAs elle U TyOnepoB, U IeCHANPABICHHO BEAET K OTHON TOUKE —
Kononne «Konen Ceta». D10 BeTxas, TpeCHYyBIIasi KOJOHHA Ha Kpato 0OpbIBa HAJl
pexkoit CnaBsHkol. D10 (pUHATbHASA TOUKA MaplIpyTa, OyKBaJIbHBIN U pritocodckuii
«KOHeIl cBeTay. [lopora 3akaHunMBaeTCsl HIYEM — OOpBIBOM, ITyCTOTOM. Bech myTh
ot Crapoit CHJIbBUM — 3TO MyTENIECTBUE OT HACUIBLCTBEHHOU CMEpPTH (AKTEOH)
yepe3 napctBo MepTBbIX (HoBas CuibBus MOA BIACThIO XTOHUYECKOTO ATIOJIIOHA)
K HeObITHIO («KoHIly CBetay).

AKTeOH-(pyHKIUsI: HeBUAUMBbIii/0TOpOIIeHHBIH K104, CTaTyss AKTeOHa —
HE MIPOCTO OJIHA U3 MHOTHUX CKYJIBNTYp. DTO CEMUOTHUYECKAsi MUHA, 3aJI0’KCHHAs B
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CTPYKTYpy napka, koropyto [lIBapi aktuBupyeTr cBouM cTuxoTBopeHreM. CornacHo
Mudy, IOHBI OXOTHUK AKTEOH CiIydyailHO yBuuen Oorunio Juany (Apremumy)
oOHa)keHHOW BO BpeMs KymaHus. B HakazaHHe 3a 3TOT B3IV OH ObUT IIpeBpalieH
€10 B OJIEHS M pacTep3aH coOCTBEHHbIMU cobakamu. [IpectynneHne AxkTteoHa —
BTOPKEHHE B CaKpaJIbHOE, IPHUBATHOE MPOCTPAHCTBO OokecTBa. OH YBUIET TO, YTO
He ObUT MpeIHa3Ha4YeH BUIETh. Ero Ka3Hb — 3TO Ka3Hb 32 HEJ03BOJICHHOE 3HAHUE,
3a HapyuieHue Taoy.

Enena IlIBap1u coBepuiaeT reHuaabHbId X0: OHA UHBEPTUPYET CUTYALHIO.
B napke Het craryu [{uansl. Ho ecth ee sxeprBa — AxkTeoH. [103T, mogooHO Ak-
TEOHY, BTOPTaeTCsl B CAaKpaJbHOE MPOCTPAHCTBO NMapKa-MuQa U MbITAETCS YBUACTh
HeBuanMoe — camy Juany. 1 ona ee «Buaut»! Ho He B Mpamope uinu OpoHse, a B
camoii marepun nangmagra: «Peuka CnaBsnka / Obparunacs / B [luany Doec-
CKYI0». DTO U €CTh aKT aKT€OHOBCKOI'O 3p€HHs] — YBUAETb OOTMHIO TaM, IJe ee
(dhopMmanbHO HEeT. TakoB aKT aKTEOHOBCKOTO 3pEHUSI CKBO3b MTOKPOB PEAILHOCTH.

[TpucyTcTBUE cTaTyn AKTEOHA, 3aCTHIBIIETO B BEUHOM Oere, O3HA4aeT, uTo
cama cUTyalusl HaKa3aHMs 3a B3IV epMaHeHTHa. [lapk — Mecto, e 3amisibl-
BaTh 3a KyJIMCHl MUPO3/IaHUS OMTACHO, HO HEeM30€KHO. B KOHTEKCTE CTHXOTBOPEHUS,
JMpUYECcKas TepONHA (U YUTATeNb) MOBTOPSET Cynb0y AKTeoHa. MBI CMOTPUM Ha
pPEeUKy M BHIUM OOHa)KEHHOE Telo OOruHH. MBI IbeM ee «MOJIOKO». MBI CTaHo-
BUMCSI CBUJETENSIMU TaliHbl. A B Mupe [1aBoBckoro napka 3a Tako B3IV MOJIO-
KEHAa CMEpTh — JHMO0 pacTep3aHue IcaMu, 0o, 4To OoJjiee peIeBaHTHO IS
[IBapi1, mpeBpallieHUe B MpU3paKa, 3aCTPSBILETO B 3TOM JaHAmadTe.

Takum o6paszom, [TaBmoBckuii mapk B ctuxoTBopenun llIBapiy — He mpocto
MECTO JAEHCTBUs, & aKTUBHBIM areHT, CTPyKTYpPUPOBAHHBIM Kak JoByIIKa [18].
Hauunas ¢ orcbuiku k HeBUAMMOM JluaHe yepes ee )KePTBY, TEKCT Cpa3zy NOMEIIAET
Hac B MO3MILMIO HapymuTens. Mbl oOpeueHsl Ha 3T0 3HaHHe. OT JlMaHbl MBI UAEM
k [TaBny. @urypa «mosenurens» [lapna | 3aHuMaeT B 3T0i MU(OTOTHH MECTO XTO-
HHUYECKOTO O0XkeCTBa, MoJo0HOr0 AnoiioHy y Beixoaa u3 Hosoit CunsBun. OH —
BEYHBIN HaOMIOAATENb, YbETO B3MIsAAa HEBOSMOXKHO M30ekarb. Ecian AkTeoH ObuI
HaKa3aH 3a B3IVIs1 Ha OOTMHIO, TO COJJIAThI-YTKH HaKa3aHbl TEM, YTO BBIHYXIECHbI
BEYHO HaXOIUTHCS MO B3MJIIOM CBOETO UMIIEPATOPA.

®paza «Kak ckyuyHo ObUIO B yTKax XHUTh!» — He ObITOBas jkanoba, a dK3H-
CTEHLIMAJIbHBIM CTOH NIpu3paka, 3acTpsBuero Ha nytd K «Konmy Csera». OT0
TOCKa MO HEOBITHIO, IO OKOHUYAHUH CIIEKTAKJIS, KOTOPBI BEUHO PEKUCCUPYET MEPT-
BbIl moBenutenb. CrnenoBaTenbHO, QYHKIUS AKT€OHa — OBITh CEMHOTHUECKUM
MIPEAYPEXACHUEM U Napajuienbio. OH CUTHAIM3UPYET: BCE, YTO IPOUCXOAUT B 3TOM
CTUXOTBOPEHUHU, — 3TO aKT 3aPETHOTO 3PEHUs, 32 KOTOPBIM CJelyeT MeTaMopdo3a
B IIpU3payHOe, NOAYMHEHHOE cocTosiHue. Peuka, oOpartuBmasics B Juany, — 310
XKelaHHOe, HO KaTacTpo(uueckoe OTKPOBEHHE, KOTOPOE 3alyCKaeT HEMHYI0 peak-
LUIO0 pacrmajia PeaJbHOCTH U BBICBEUYHMBAET TEMHYIO, MOPA0OIIAIONIYI0 MEXaHUKY
HCTOPUH, CKPBITYIO IIOJ TOKPOBOM MIMJUINYECKOTO NEN3axa.

82 LITERARY DIMENSION



Mapkoe A.B. MonunnmHrenansHoCTb 1 TpaHCKyNbTypHble npakTuku. 2026. T. 23. Ne 1. C. 76-88

MaremaTuzupoBaHHasi MoieJIb CTHXOTBOpeHus. [lonpoOyem onucats Mo-
JIeJIb CTUXOTBOPEHHS KaK MaTeMaTU3MPOBAHHYIO CUCTEMY OTHOILLICHUN Ha OCHOBE
rcuxoceMaHTuku [19] Mexay 3peHrem (akToM HaOIIOIeHUs ) ¥ TIEPEBOAOM (oriepa-
1uel npeodpazoBaHUsl OHTOJIOTMUECKUX COCTOSHUM).

MaremaTdecKyo MOZEINb 3peHusl U nepeBoja B ctuxorBopeHuu E. IIBapig
MOYKHO TIPE/ICTaBUTh CIETYIOLIUM 00pa3oM.

ba3oBblie onpenenenus

U — YHuBEpCYM, MHO)KECTBO BCEX BO3MOXKHBIX OOBEKTOB U COCTOSIHHH (peuka,
YTKU, IITUILBI, connatel, {uana, [1aBen).

O € U — IlogmuoxectBo HaOmromareneili. B cucreme ecTh ABa KIFOUEBBLIX
HaOIIoHaTeNs:

01 — Jlupudeckuii cyObekT (IIOAT/9UTATENh), 3aHUMAIOIIUI TTO3ULIUI0 AKTEOHA.

0, — «lloBenurensy ([1aBen 1), «BeuHbIi 3pUTETHY.

V: O x U— S — ®Oynkus Bamsga. Ona conocrasnser nape (Habmronarens,
OOBeKT) HEKOTOPOE COCTOSIHHE S U3 MHOXKECTBA COCTOSIHUIN. B3Tiisan He maccuBeH,
OH M3MEHSET COCTOSIHHE O0BhEKTA.

T: U x § — U— ®Oynknus [lepeBoma. D10 oneparop, KOTOPHI peodpasyeT
00BEKT M3 OJTHOTO COCTOSIHHS B JIpyroe BHYTpH U, B 3aBUCHMOCTH OT TEKYIIIETO
coctosiaust S. [lepeBoa MHAYIIMPOBAH B3TJISIOM.

AKCHOMBI CHCTEMBI

Axcuoma 1 (Akcuoma AxrteoHa). Bamisan Habmronarens 0, Ha 0OBEKT, MPHU-
HaJISKAIMN cakpalbHOMY MOAMHOXKECTBY Usr € U, BbI3bIBa€T HEOOpATUMBIN Kac-
KaJ IepeBOJIOB.

®opmaneho: Ecnu u € Us, To V(04, 4) = So, UTO 3aIIyCKAET MOCIEI0BATEb-
HoCTh 1(u, So) = u1, T(u1, S1) = Uz, ..., TAC KAXKAOEC MOCIEAYIOIIEE COCTOSTHUE 3aBH-
CUT OT MPEABIAYIIETO.

Axcuoma 2 (Axcuoma JKecmkoeo [lecuenamopa). CynecTByroT 0ObEKTHI
u_d € U (nampumep, «IlaBen I», «/luanay), KoTopble SBISIOTCS aTTPAKTOPAMH.
JIrobo¥ Kackaj MepeBOJOB MMEET TEHICHIMIO K CXOXKIEHHUIO K 3TUM OOBEKTaM:
lim (n — o) T(u_n)=u_d.

Axcuoma 3 (Axcuoma Unnerepmunnsma Kyaitna): Jliis 11000 IEOYKY T1€-
peBonoB T4, T,... Ty, BenyIien oT u K u_d, CylecTByeT albTepHATUBHAS, OHTOJIO-
TMYECKU paBHOMNpaBHas uenouka 7'y, 77,,... T'n, Bemymas K TOMy ke u_d, HO Tpo-
XOJsIIIasl Yyepes Ipyrue MpoMeKyTOodHbIe 00beKThl. HeT «ucTuHHOTO» mepeBoaa,
€CTh TOJIBKO «IOCIIEIOBATEIILHOCTD THIIOTE3Y.

MonenupoBaHue npoiecca B CTUXOTBOPEHUHU:

ar 0. HayansHble ycioBus.
U = {Peuxa, YTku, [ITunpsl, Boaa, ...} (HaTypaabHbIe BHIIBI)
S'= {s_Haryp} (HeWTpaipHOE, IPUPOTHOE COCTOSHUE)
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Ilar 1. AxktuBanus B3rsiga o4 1 IepBUYHBINA TEPEBO/I.

Habmonarens 04 cMoTput Ha Peuxy. Ho Peuka Haxonurces B cakpaibHOMN 30HE
[TaBnoBckoro mapka (Peuka € Us:).

V(04, Peuka) =s mud

3amyckaercs kackan: T(Peuka, s mud) = Jlnana Ddecckas.

D10 HEe MeTadopa, a orepaTop NePEeBoIa, MEHSIIOUTUN OHTOJIOTHUECKUN CTaTyC
oOnekTa. PsiOb Ha Boze — 3TO HE Kak Oyropkd Ha Telie, a SBISCTCS UMH B HOBOM
cocrosinuu: 1(Psa6b, s mud) = byropku na Tene JlnaHsbl.

Ilar 2. KackagHblil UHIETEPMUHU3M.

B3misin Ha YTOK B HOBOM COCTOSIHUM CHCTEMBI S MU} naetr: (04, YTkH) =
S_MJIaJICHIBI.

T(YT1Ku, s mianeHipl) = MiaieHIbl.

ITpu 3TOM akTUBHpyeTcs Akcuoma 3: albTepHATUBHBIN NEPEBOJ, TOCTYIHBIN
TOJIBKO HAOMIOAATENIO 0, BBHIIAAUT UHAue. J{J1s1 0, UCXOIHOE COCTOSTHHE Y TOK —
S_COJAATHI.

T(Iltuupl, s_conparel) = Congarsl IlaBnoBckoro moska.

Cucrema HaXoAUTCA B CyNEPIIO3ULUN COCTOSHUMN:

rums: = (1/42) x [Yrra)  + (1/42) x |Conmater) .

Konnarnce 31oro BomHOBOro (pyHKIIMHM MPOUCXOAUT TOJIBKO MPH aKTe HabIroIe-
HUA O3.

Ilar 3. Cxoxaenue k arrpakropy (Axcuoma 2).

Kackan nepeBosioB, HauaThlii HAOIIOIATENIEM 01, CXOTUTCS K )KECTKOMY JI€CHT-
Haropy «Ilasei I».

lim (n—o0) T(Peuka n) = [laBen I

lim (n—o0) T(ITtuuer_n) = [MaBen |

Bes cuctema cTpeMHTCS K COCTOSHHIO, TJ€ JTOMHHUPYET STOT aTTPaKTop.
«OnoBstHHOE MOJIOKO» — 3T0 (pukcanus nepeBoga: 7(Boxa, s Ilasen) = OnoBsiu-
HOoe MoJioko. CBolicTBa 00beKTa M3MEHEHBI Ha (PyHIaMEHTaIbHOM ypOBHE (110
[TatHEeMYy).

OTHoLIeHUE MEXY 01 U 0, Tononorust Barmsaa

31ech KJIKOUEBass MareMarndeckas CTPyKTypa — TOMOJIOTHsS Ha MHO)KECTBE
HaOoIaTenel 1 00bEKTOB.

01 (AKTEOH) HaXOOUTCSI BHYTPHU CHCTeMBI. Ero B3ms[ JIOKaIbHBIN, Kay3alb-
HBIH, 3aIy CKAOIIUI IPOLIECCHI.

0, (I1aBex) HaxonuTCs Ha TpaHuLe yHuBepcyMa U. OH — «BEUHBIH 3pUTEIbY,
ybst QyHKIMS B3I V(02) SBISIETCS TIIO0ATBHBIM YCIOBUEM.

MosxHo mpeacTtaBuTh U Kak MHOTOOOpas3ue, a B3I 0, — Kak 3aJjaHHOe Ha
HEM BEKTOpHOE Moje. Bee nepeBoapl 7' B KOHEUHOM CUETE BBIPABHUBAKOTCS BIOJIb
MOTOKOB 3TOTO MOJIA.

«Kax ckyyHO OBUIO B yTKaX *HTbh!» — 3T0 QopMyIa, ONMUCKIBAIOIIAs SHTPO-
MU0 COCTOSIHUSA, YAAJIEHHOTO OT aTTPaKTopa 0.
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Crpemienue HaieTb MyHIUPbI — 3TO CTPEMJIEHHE K MUHUMYMY MOTE€HLIHAAJIb-
HOW ()YHKIIMU B TI0JIE B3IVISIIA O3.

HUrorosass mopesb. CTUXOTBOPEHUE OINKCHIBAET ITHUHAMUYECKYI) CUCTEMY
(U, O, V, T), tne:

— HauanvbHoe ycrosue: HAOTIOMATENh 0, MPUMEHSET oreparop V K cakpalb-
HOMY OOBEKTY;

— OUHaMuKa: 3aIyCKaeTcsl KacKaJl OHTOJIOTMYECKHX IMepeBofoB 7, obmanaro-
Ui CBOMCTBOM MHAEeTepMUHU3Ma (AKcroMma 3);

— ammpakmop: CUCTEMa 3BOJIOLMOHUPYET K COCTOSHHIO, ONPENEIIeMOMY
YKECTKHUM JIECUTHATOPOM U_d, KOTOPBIH SIBJISIETCS TI100aIbHBIM HAOI0AATEIIEM O5.

CranmoHapHO€ COCTOSIHUE: BCS CUCTEMa CTa0MIU3UPYETCS B PEXKHUME, TAE J10-
MUHHPYET B3[JIAT O3, a IepeBobl 3adukcupoBanbl (Boma — OnoBIHHOE MOJIOKO,
[Ituer — Conparsl). Habmrogarenb 04, HAYaBIIHKA TPOIIECC, CAM CTAHOBUTCS
4acThIO MpeoOpa30BaHHON UM CHUCTEMBbI, 3aCTPEBasi B MO3UIMH, KOTOPYIO OH K€ U
BBISIBUIL

Taxum 00pa3oM, «OTHOILLIEHUE 3PEHUSI U TIEPEBOIA» — 3TO HEITUHEHHBIN Ipo-
1[ecC PeKypCUBHOM MOTU(DUKAIIMY OHTOJIOTHH, T1I€ aKT HAOIIOCHHS HEOTICITHM OT
oTiepaIy NepeBo/ia, a BCS CUCTEMA CTPEMHUTCS K PUKCHPOBAHHON TOUKE, 3aTaHHOM
CIEKTPaJIbHBIM HaOI0AaTeIeM-aTTPAKTOPOM.

O6cyxaeHune

[TpoBeneHHBIN aHAINU3 MOKA3BIBACT, YTO «OTOPOIIEHHBIN KIIIOUY» CTUXOTBOpE-
HUS — 3TO HE MPOCTO JONOJHUTEIbHAS aJUTFO3HsI, 4 OHTOJIOTMYECKUN MTEPEKITIoYa-
TeJb, COIOCTABUMBIN C NEPEKIIOUCHUSMU OT UMEHH K IIJIACTUKE U 00paTHO B MPO-
HuuarenpHenmeMm uccienosannn H.B. bparunckoit pomana Jlonra [20]. Vet koH-
Tekcta [laBnoBCcKoro mapka ¢ ero crarye AKTeoHa (JKEPTBBI O0KECTBEHHOTO
B3MVIs1a) U ATOUIOHA (BNIAABIKM 3arpOOHOr0 MHpa) MO3BOJSET MPOYECTh TEKCT
[IBapIr Kak TpaKTaT O HACKINHU pedhEepeHIINH U CIIeKTpaabHON oHTONOrHU. CTHXO-
TBOPEHHE IEMOHCTPUPYET, KaK )KECTKHUE I€CUTHATOPBI, JINIIEHHbIE CBOUX pedepeH-
TOB B aKTyaJIbHOM Mupe (cTaTyu J[uaHbl HET), HAUMHAIOT MOPOXKAATh ATBTEPHATHB-
HbIC MOJIAJIbHBIC MHPBI, TJIe OHH 00JIa/Iaf0T IPUYMHHON Croi. Pedepentus ycry-
[IA€T MECTO CHEKTPAIBLHON Kay3aJIbHOCTH.

JlanamadT CTAaHOBUTCS areHTOM, a He JieKoparueil. OH He «XpaHUT) MaMsTh,
a SIBJISIETCS €€ aKTUBHBIM Ipou3BoauTeneM. «OJIOBIHHOE MOJIOKO» — 3TO Marepu-
aJM30BaHHAs B MPUPONHOMN cpele NMCUXUYECKas TpaBMa MMIIEPCKOTO MPOLUIOTO,
ero gecrnoruyeckas joruka. I[lapk — 3to runepo6sexT no MoproHy, cruiaB npu-
poabl, MU(a U UCTOPUH, KOTOPbI HEBO3MOXHO OUUCTUTH OT €r0 TEMHOTO, TPEBO-
JKALIETO COACPIKAHHUS.

[ITBapu co3maer HE MPOCTO MHOTO3HAYHBIN TEKCT, a TEKCT, KOTOPBIA CUCTEMHO
MHCIICHUPYET MpOoBaJl JIOOBIX OJHO3HAYHBIX MHTEepIpeTanuil. Llenb KyaliHOBCKUX
«TI€PEBOIOB» HEBO3MOXKHO OCTAHOBUTH Ha KAKOM-JTHOO «BEpPHOM)» 3HAYCHHU. DTO
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JieTIaeT CTUXOTBOPEHHUE MOIIHBIM HHCTPYMEHTOM ISl IEMOHCTPALUH TOTO, KaK HC-
TOPUYECKOE HACWIINE Pa3pylIaeT caMy TKaHb CEMHO3HCA, J1esasi HeCTaOMIbHBIMU
(byHIaMeHTaIbHBIE KaTeropuu (MPHPOAA/KYNIbTypa, XKU3HB/CMEPTh, CBOOOIA/HE-
cB00OOA).

3akKnouyeHve

CruxorBopenue Enensl lIBap1y «BeTep 10XHy, U BAPYT...» 4€pe3 CBOKO CIOXK-
HYI0 QUI0CO(CKYIO ONTHKY MPEACTAET HE MPOCTO KaK ONMCAHHE Tei3axka, a KaK
WCCIICIOBAHUE TOTO, KaK MPHU3PAKH HCTOPUH, IMEPCOHU(DHUIIMPOBAHHEIC B (UTYype
[TaBna I kak ’kecTKOTO JeCUTHATOPA, Ne(HOPMUPYIOT pEaTbHOCTh. AHATUTHIECKAS
¢unocodus sA3bIKa MOMOITIAa BCKPHITh MEXaHUKY ATOTO MpOoIlecca — HUHACTEPMHU-
HU3M pedepeHInu, U3BpaIlleHHe HATYPalbHBIX BHIOB, B TO BPeMs KaK «TEMHBIE)
teopun Huka Jlanma u Tumorn MopToHa MO3BOJIMIIA ONMKCATh €r0 SHEPTETUKY U
HaIIPaBJIEHHOCTh: aKCEJIEPAIUIO B CTOPOHY paclajia CEMHUOTHYECKHUX U IKOJIOTHYe-
CKHX CHCTEM TIOJ JEHCTBUEM OC3TUYHOM, CIIEKTPATIbHON MPUIHHHOCTH. «OTOpO-
IICHHBIM KJIIOY» OKa3bIBAETCS HE JI€Taliblo, a MIIaBHBIM MEPCOHAXKEM — CaMOMU
Hctopuent kak TpaBmoil, 4b€ MOJIOKO OKa3bIBAETCSI OJIOBSIHHBIM, a BO3BpALCHUS
KIYT HE KUBBIE JIFOIU, HO aJITOPUTMBI, 3allICAHHBIE B CAMOIl Marepuu Mupa.
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Abstract. The relevance of the study is determined by the need to examine Russian-language
literature from Russia’s regions, which artistically interprets the experience of cultural borderland.
Aim. The article aims to identify and describe the main strategies of transculturation in poetry
that embodies the phenomenon of Russian-Tatar borderland. The study is based on the poetic
collections by R. Kutuy, R. Bukharaev, and A. Karimova. The methodological framework employs
the structural-semiotic approach, the theory of local texts, and established scholarly principles for
analyzing transcultural processes. The research has identified and systematized three dominant
strategies for the artistic assimilation of borderland. The first, embodied in the works of R. Kutuy,
is a synthesizing tendency that overcomes cultural oppositions: different national-artistic traditions
acquire the status of mutually complementary and enriching principles, forming an integral image
of the world and the self. The second path is represented by the poetry of R. Bukharaev, who
experiences an identity crisis and a sense of alienation from both his native (Tatar) and Russian
cultures. His works create an open, unfinished, rhizomatic picture of reality, correlating with the
unstable, shifting position of the lyrical subject. The third approach is realized in the lyric poetry of
A. Karimova, who addresses the problem of identity on a universal human level. For her lyrical
heroine, the multiplicity of cultural traditions becomes material for profoundly personal expression.
Turning to the poetics of a lyrical diary, she imbues private experiences with universal significance,
transcending ethnocultural boundaries. It is demonstrated that each of the described strategies forms
a unique subjective architectonics and imagery system.
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CTpaTerum TpaHCKynbTypauuu B No33um
PYCCKO-TaTapCKOro NnorpaHunybA:
TUnonorns n Gopmbl XyA0XKeCTBEHHOI penpe3eHTauumn

B.P. AMuneBa

Hucmumym muposoii nrumepamypor um. A.M. I'opvrkoeo PAH, Mockesa, Poccuiickas ®edepayus
Kaszanckuii (Tlpusonsicckuii) pedepanvuviii ynusepcumem, Kazanw, Poccuiickas @edepayus
P4 amineval 000@list.ru

AHHOTAIMS. AKTYaIIbHOCTH HCCIEI0BAaHIS 00yCIOBICHA HEOOXOINMOCTRIO N3yUEHHS PyCCKOS3bIY-
HOM JInTeparypsl pernoHoB Poccnn, XymoKeCTBEHHO OCMBICTIHBAONICH OIMBIT KyJIBTypHOTO MOTpa-
HUYbsL. Lleap paboTbl — BBISIBUTH W OIMCATh OCHOBHBIE CTPATErnyl TPAHCKYJIBTYPAlMH B [TOJ3UH,
peanusytoleil (eHOMEH PyCcCKO-TaTapcKoro MOrpaHnybs. MarepraaoM HOCIYKHIH HO3THYEeCKUe
coopuuku P. Kytysi, P. Byxapaesa u A. KapumoBoii. B ocHOBe METOOJIOTHH JIEXKUT CTPYKTYpHO-
CEMHOTHUYECKUI TOAXO0, TEOPHS JTOKAIBHBIX TEKCTOB U CIOKUBIINECS B HAyKE MIPUHIUIBI AaHAIHU3a
TPaHCKYJIBTYPHBIX IIpoLieccOB. B pe3ynbrare uccinenoBaHus BbIABICHBI U ONMCAHbI TPY JOMUHAHT-
HbIE CTPAaTErHH XyA0KECTBEHHOIO OCBOEHUS orpannybs. OnHON U3 HUX, BOILUIOLIECHHOH B TBOpUeE-
ctBe P. KyTys, COOTBETCTBYET CHHTE3UPYIOIIAsk TEHACHITUS, TIPEOI0ICBAIOIIAs KYIFTYPHBIE OTIIO3HU-
MU pa3Hble HAITMOHAIBHO-XYIOKECTBCHHBIE TPAIUIINU OOPETAIOT CTATyC B3aMMOJOIIOMHSIFOIINX U
oboramaromux Apyr Apyra Hadani, (GOpMHUPYIOIIMX LEIOCTHbIH 00pa3 MUpa U yelioBeka. Bropoii
Iy Th MIPeACTaBJIeH no33uei P. Byxapaea, nepeXxnBaroIiero Kpu3uc HACHTUIHOCTH, OTTOPKEHHOCTh
KaK OT POAHOM (TaTapcKoii), TaK M OT PYCCKOH KyIbTyp. B ero mpomsBeneHIsIX co31aeTcs pa3oMKHY-
Tasl, He3aBepIUICHHAs!, PU30MaTHYeCKasi KapTHHA IeHCTBUTEIBHOCTH, KOPPEIUPYIOIIas C HECTaOMIIb-
HOW, U3MEHSIOIICHCS MO3MIUEH JITUPHUUSCKOro CyObekTa. TpeTuil moaxom peanusyercs B JIHPHKE
A. KapumoBo#i, koTopas peuraer npoodieMy WASHTUYHOCTH B oOLiedesoBedeckoM ruiane. s ee
JIUPUYECKOM TeépOMHHI MHOXKECTBEHHOCTD KyJIBTYPHBIX TPaJAULUM CTAHOBUTCS MaTe€pUaIoM JJis [Iy-
0OKO JIMYHOCTHOTO BBICKa3bIBaHMA. OOpalasich K MO3THUKE JIMPUIECKOTO JHEBHHUKA, OHA IPUIAET
YACTHBIM NEPEKUBAHUSAM YHHUBEPCAIBHYIO 3HAUUMOCTh, BBIBOJIS X 32 PAMKU STHOKYJIBTYPHBIX Ipa-
Hu1l. [lokazaHo, 4TO Ka)KAas W3 ONMHCAHHBIX CTpaTeruil popMupyeT YHHKAIBHYIO CyOBEKTHYIO ap-
XUTEKTOHUKY U OOpa3HYIO CHCTEMY.

KioueBble cjioBa: pycCKO-TaTapckoe JIUTEPATypHOE OTPAHUYbE, CTPATErHH TPAHCKYJIBTYPALHH,
HUACHTUYHOCTh, CBOE, POIHOE, MHOE, Yy)KOe, TUPHUIECKHUI CyOheKT, 00pa3 Mupa

Hcropus crarbn: nocrynuna B pegakiuro 04.10.2025; npunsta k nedaru 06.12.2025.
KoH(}uKT HHTepecoB: aBTOp 3asBJISIET 00 OTCYTCTBHU KOH(IMKTA HHTEPECOB.

Jas uutupoBanus: Avunesa B.P. CTparerun TpaHCKYJIBTYPALUH B TO33HH PYCCKO-TaTapCKOTO MO-
IpaHUYbs: THHOJNOTHS ¥ (POPMBI XYJOKECTBEHHOM pernpe3enTaiyny // [lonMIMHrBUaIbHOCTD U TPaH-
cKynbTypHbie npaktuku. 2026. T. 23. Ne 1. C. 89-112. https://doi.org/10.22363/2618-897X-2026-
23-1-89-112 EDN: GGRHZR

Introduction

The artistic paradigm and issues of the borderland, which has various forms of
manifestation in literature and has existed throughout history, appear to be
sufficiently studied in contemporary science: there are monographs devoted to
Yakut Russian-language literature [1], the Russian-Buryat literary borderland [2],
Russian-language Karachay and Balkar prose [3], Russian-language writers of
Mordovia [4], Abkhazia and Adygea [5], Kazakhstan [6], and Russian-language
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literature in Tatarstan [7; 8]. By studying the peculiarities of the functioning of
Russian-language literary texts within the national and all-Russian literary process,
scholars have come to the conclusion that authors are capable of existing and
creating within the paradigms of different cultures. A tradition is emerging in which
literature that embodies the phenomenon of borderlands is viewed in the context of
transcultural [9; 1; 10], bi- and translingual [11; 12] models of artistic development.

M. Epshtein defines transculture as an alternative model of cultural development
to globalism, which is acquired “at the entrance from one’s own culture and at the
crossroads with foreign cultures™ [13. P. 624]; as “an area of ‘external necessity’ in
relation to all existing cultures” [13. P. 631], “here the principle of interference,
‘scattering’ of the symbolic meanings of one culture in the field of other cultures,
operates rather than differentiation” [13. P. 630]. M.V. Tlostanova explores trans-
culturation as a new episteme, using an interdisciplinary approach to this category
and transferring it from the sphere of cultural studies to the field of philosophy.
As a social reality and type of thinking, transculturation is “an episteme of
problematising difference and diversity” [9. P. 140], “a process of interpenetration
and mutual influence of cultures” [9. P. 143].

Within the framework of annual international conferences dedicated to trans-
lingual and transcultural processes in the modern world, held by the Department of
Russian Language and Intercultural Communication of the Institute of Russian
Language at RUDN University, a large amount of concrete empirical material has
been collected and a theoretical and methodological platform for its study has been
established. In this regard, it is necessary to identify categories and concepts
relevant to transcultural literature that reveal its artistic and aesthetic specificity.
The accumulated material clearly demonstrates that the phenomenon of trans-
culturation is not homogeneous. Writers and poets who find themselves in similar
conditions of cultural borderlands develop fundamentally different models of
artistic exploration of this reality. Some strive for synthesis and harmonisation,
while others dramatise the very state of borderland. This diversity of reactions
urgently requires an understanding of such an element of the poetics of ‘borderland’
texts as strategy of transculturation. By the strategy of transculturation, we mean a
system of artistic principles and techniques with which the author builds a dialogue
between cultures: ‘own,’ ‘native,” ‘other,” ‘foreign’ — directly at the level of the
poetics of the text.

The aim is to identify and describe the main strategies of transculturation in
poetry that embodies the phenomenon of the Russian-Tatar borderland.

Materials and methods

The theoretical and methodological basis of the work consists of structural-
semiotic concepts of domestic and foreign science devoted to the phenomenon of
the border as a place where diverse semantic flows intersect and new meanings are
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born [14; 15]. According to Yu.M. Lotman, the concept of the border is relative to
the concept of semiotic individuality. To realise oneself in a cultural-semiotic sense
means to realise one’s specificity, one’s opposition to other spheres [14. P. 175-192].

The methodological basis for scientific research in the field of Russian-
Tatar borderlands was provided by the works of Yu.Ya. Barabash, which provide a
comprehensive understanding of the ethnocultural borderland as a complex and
multifaceted phenomenon — social reality, psychological state, special episteme,
intertextual space, aesthetics and poetics. The typology of the borderland
established by the author of the monograph ‘Foreign—Other—Own (On the Problems
of the Ethnocultural Borderland)’ has also proved to be in demand. It is based on
linguistic, intraliterary (features of the historical and literary process), sociocultural,
historical, and aesthetic factors [16].

The concept of the proposed study was influenced by research that defines the
main forms of hybrid identity and reveals its specific features [17; 9], highlighting
the constitutive features of literary and artistic texts created by bilingual writers [18].

The analysis of the Oriental tradition in contemporary Russian-language poetry
of the region is based on the theory of local texts and the principles of structural
poetics, which offers a methodology for the systematic description of motivic
complexes and large sets of texts as a conceptually unified system [14; 19].

The research material consisted of poetry collections by Rustem Kutuy,
“Drifting Snow” (1985) and “Profile of the Wind” (2006), Ravil Bukharaev, “Book
of Poems” (2011), Alena Karimova, “The Other Robe” (2006), and “Cold — Hot”
(2015). The subject of analysis was works selected on the basis of their highest
artistic value, their greatest characteristicity for the creative manner of the poets,
and their representativeness from the point of view of the paths of self-identification
of their lyrical subject.

Results and Discussion

In the original works of Russian-language poets, the strategy of transculturation
is formed around the processes of self-determination, identification, and self-
identification. Not only are they thematised, becoming central to borderland
literature, but they also act as its structuring principles, determining the peculiarities
of the organisation of the subjective sphere of the works and the originality of their
figurative language. Therefore, when creating classification models, artistic and
aesthetic guidelines that reflect the dialogical relations between ‘I’ and ‘a different
one’, ‘own’/ ‘native’ / ‘foreign’ / ‘other’ in transcultural literature in general, and
in poetry in particular, are essential. One of the main strategies in this context is a
focus on synthesis. Its artistic embodiment is the work of authors such as R. Kutuy
and R. Kozhevnikova, who feel their equal involvement in the national artistic
traditions of both their native (Tatar) and Russian literature. In their poetry, the
‘I’ and the ‘different one’ enter into an aesthetic relationship of complementarity
and harmonisation.
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‘Native’/ ‘other’ as ‘ own’in the poetry of R. Kutuy

R. Kutuy’s literary heritage' as a phenomenon of cultural borderlands has
repeatedly been the subject of attention in scientific literature [see: 20]. R. Kutuy
wrote his works in Russian, but he was well versed in Tatar literature and was
guided by the traditions not only of Russian writers (A.S. Pushkin, N.V. Gogol,
A.P. Chekhov, A.A. Blok, etc.), but also of Tatar writers (G. Tukay, Derdmend,
M. Jalil, and others). The essential features of his creative position are determined
by his dual identity, which allows him to recognise his belonging to both his native
Tatar culture and Russian culture. Researcher of the poet’s work M.V. Nebolsina
asserts: ‘As a Russian-speaking writer, R. Kutuy appears in literature as a bearer of
such a value-based attitude towards culture, in which the values of one culture
(Tatar) are understood in the context of another (Russian)’ [20. P. 4]. She traces the
connection with Tatar culture on two levels: thematic (references to the historical
past of his people) and figurative (the image of a horse, Kazan) [20. P. 16-17].
At the same time, these and similar considerations are not based on an analysis of
the types of subject-image structures that emerge in the poet’s works and do not
raise the question of the position of his lyrical subject.

The role of language in a person’s life and in his personal destiny, according to
R. Kutuy, is the subject of constant intense reflection: “For me, language is not just
a means of communication, but, above all, an opportunity to express my state of
mind, to reveal through words the heartache and joy of being.”? According to the
poet, he mastered the Russian language, which commanded him, from childhood.
At the same time, the Tatar language was always close at hand. “This is how people
live with the constant sound of the sea. Then I realised: this is fate. Not guilt, not
misfortune — fate.”

Although he is not a native speaker of Tatar language, R. Kutuy conveys his
intimate and lyrical attitude towards it in his poems:

My native language lives within me, Without ceasing

like the breath of a bird’s wings, its mischief, its tenderness —
like a tightness of the throat, — it is a feast

unspoken, for a homeless boy.

it aches sweetly, Only blood knows

it is a tear in my eyes. in the inviolability of the run.*

' Rustem Adelshevich Kutuy (1936-2010) was the son of Adel Kutuy, a classic of Tatar
literature, and was himself a translator, poet and prose writer.

2 Kutuy, R. 2011. My Country — Childhood: Stories. Moscow: Guiding Star, pp. 40.

3 Ibid.

4 Kutuy, R.A. 1985. Drifting Snow. Poems. Kazan: Tatar Book Publishing House, p. 127.
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The originality of the poem’s starting point lies in the fact that the native
language is referred to in the third person and remains unspoken. But it is not
separated from the fullness of the personal existence of the ‘I’, in all its depth and
infinity, its tremulous uncertainty and complexity. The language speaks through the
‘I’, but not with words, but with the uneven rhythm of breathing, sweet pain, tears
in the eyes, the flow of blood.

The tragic situation of separation from one’s native language is reflected in the
poem ‘The Prodigal Son,” which features two subjects of consciousness and speech:
‘I’ and ‘the voice’ (‘the other’). Endowed with the traits of a super-subject, the
‘voice’ possesses a postulated independence and its own words, separate from those
of the author. The ‘voice’ is described as ‘disturbing’ and ‘persistent,” coming from
nowhere, and for some reason ‘mocking and tormenting.” The value expression of
the ‘voice’ is such that it seeks to deprive the ‘I’ of its home and condemn it to
eternal wandering:

“You took someone else’s speech

as your friend,
a fickle one.

And despised your own language!
Go forth, wandering the earth,
walk reviled!
A messenger will come at the end of Uraza’
and call...
<..>
O son of Allah, you have lost your way!
Stop!..” ¢

The ‘voice’ embodies a generalised personal consciousness — the collective
consciousness of people who sharply condemn those who have chosen a language
other than their native tongue as a means of creative self-expression. Hence the
accusatory pathos and corresponding emotional tension of the speech, combined
with a religious-didactic attitude that goes back to the traditions of adab’ and
nasihat.® The subject of this statement is the bearer of the imperative and

5 Uraza — Muslim fasting.

6 Kutuy, R. 2006. Profile of the Wind: Poems. Kazan: Tatar Book Publishing House, p. 238.

7 Adab is a fundamental concept in Islamic culture, defining the system of Muslim upbringing
and education [21] and the genre of moral and didactic literature [Smirnov, A.V. 2001. “Adab.”
In Ethics. Encyclopaedic Dictionary. Edited by R.G. Apresyan and A.A. Huseynov. Moscow:
Gardariki publ.].

8 Nasihat (from Arabic — ‘admonition,” ‘instruction,” ‘moral teaching’) — ‘in medieval
Persian and Turkic-Tatar literature, a poetic, prose or mixed work of didactic content. In an
aphoristic, figurative form, the reader is given advice, instruction, and edification’ [Tatar
Encyclopedia: In 6 vols. 2008. Kazan: Institute of Tatar Encyclopedia of the Academy of Sciences
of the Republic of Tatarstan, vol. 4: M-P. 768 p.].
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monologised speech, in which, according to M.M. Bakhtin, ‘a complete and strictly
delimited system of meanings can be felt; it strives for unambiguity and, above all,
for value unambiguity. ... It speaks with one voice. ... It lives in a ready-made,
stably differentiated and evaluated world.””

The strict, categorical nature of the ‘voice’ is contrasted with the position of
the ‘I’, who is ‘condemned to eternal judgement’ and sets off on a journey. He
addresses his father and mother in his native language, but receives no answer:

‘Ani'’ I’ he called.
But the twilight did not answer.
‘Ati'' I’ he sighed.
The path to the moon has been laid.'?

The anxiety about the threat of falling out of the chain of ancestral succession
seems well-founded. The ‘prodigal son’ recognises the moral superiority and
independent value of the point of view expressed in the ‘voice,” but he also sees
something else in it — monological isolation, detachment from the complexity,
contradictions and ambiguities of real life, from depth and openness:

A leaf covered with dew.

There is God. The hearth.

There is the dark light of the threshold.
And then all the rays crossed."

At the same time, R. Kutuy understood well how difficult it was for him to fit
his vision of the world into the material of the Russian language he had learned.
Reflections on this topic are contained in the article ‘What to Call Poetry’: “Here
comes a young poet into Tatar poetry and begins to speak in free verse. His lines
are angular, his words springy... And everything is too cramped for him, and he,
forgetting himself, cuts the line or lengthens it, caught up in a rhythm that only he
understands. And he hears: “This is not in the traditions of Tatar poetry!” But the
young poet respects and knows everything that came before. He is only trying to
expand the boundaries of tradition.”'* In this case, we can talk about the
‘transcultural creativity’!> of a Russian-speaking author, manifested not only at the
level of vocabulary, but also in the forms of poetry.

° Bakhtin, M.M. 1986. Literary-Critical Articles. Moscow: Khudozh. lit., pp. 513.

19 ¢Ani’ in the Tatar language means ‘mother’.

1 “Ati’ in the Tatar language means father’.

12 Kutuy, R. 2006. Profile of the Wind: Poems. Kazan: Tatar Book Publishing House, p. 238.

BIbid.

14 Nebolsina, M.V. 2011. [ tried to unravel the meaning of life... Kazan: Pluto publ., p. 87.

15 “Transcultural creativity manifests itself in the transmission of the national and cultural
specificity of the phenomena described in another language, primarily at the lexical level’ [see: 22.
P. 350].
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The poet’s position ‘on the border’ and ‘between’ is expressed in the dynamic
interaction of elements from two national cultures. The symbol of the cultural
identity of the lyrical hero and his ‘I’ as a unique individual is the image of the city
created in the cycle ‘My Kazan! — I Have the Right to Say,” which opens the
collection ‘Profile of the Wind’: “Who will forgive my memory, / my temple caked
with blood, / when the West and the East collided, / poverty and wealth, / and sparks
passed through me...” (‘Slobodskoe Videniya’).!® The essential unity of the lyrical
hero and the city is rooted in their shared belonging to the borderland — the point
of contact between the West and the East (see: [23. P. 179-182]). Organic involve-
ment in the traditions of both Tatar and Russian cultures is interpreted by R. Kutuy,
on the one hand, in the context of the family and personal theme, filled with high
poetry, and on the other hand, included in the broad sphere of interaction between
the West and the East. “The ‘East’ and ‘West’ in the cultural geography of Russia
invariably appear as rich symbols based on geographical reality, but in fact
imperatively dominating it” [24. P. 746].

In R. Kutuy’s poetic discourse, ‘West” and ‘East’ are concepts that are filled
with historiosophical and cultural meanings and play a fundamental role in the
processes of self-identification. The poem ‘Thunderstorm. Demon’ is based on a
three-part parallelism of ‘thunderstorm,” ‘Demon,’ and ‘I’:

What a thunderstorm raged!

Well, she!” stirred the clouds
with a pole,

a baby pressed to her chest, —

And she herself was warm and alive...
Completely mad, where was she running to?
Smoking with a burning shawl.

And the distance, many-armed,
trembled with a moan,

Waved her fiery tousle
through the air...

I was choking with rage,

afraid for myself,
helpless

and alone on the ground,
in front of huge windows.

I was a child, but at the same time an old man,
a wanderer forgotten by God...
I stood barefoot near the windows.
Who was 1?
A wild East?

16 Kutuy, R. 2006. Profile of the Wind: Poems. Kazan: Tatar Book Publishing House, p. 17.
17 “She” means the thunderstorm here [translator’s note].
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Or the sighing West?
A secret rapture?
... Then I enjoyed the silence.
‘I've waited! — I whispered. —
I’ve waited!”
Same way the defeated Demon, without anger,
looks at the hateful sky."®

Like the ‘storm’ and the ‘demon,’ the lyrical hero also has an internally mobile
‘structure’ and looks at the world from different points of view: ‘child,” ‘old man,’
‘wanderer,” ‘wild East,” ‘sighing West,” ‘secret rapture.’ Different guises of the I’:
temporal (‘child’ and ‘old man’), territorial-cultural (‘East’ and ‘West’), vital-
existential sensations (‘choking,” ‘helpless,” ‘lonely,” ‘God-forgotten wanderer”)
and emotional-psychological states (‘secret rapture’) — not only replace each other,
but are also present in it simultaneously, flickering through each other and creating
a special poetic modality. The clash between the ‘floating’ layers of the hero’s
personality is resolved by catharsis — the enjoyment of the ensuing silence,
followed by another metamorphosis: the transformation of the ‘I’ and the ‘thunder-
storm’ into the ‘defeated Demon.” Symbolic parallelism reveals in the lyrical hero,
who is searching for the answer to the question ‘Who am 1?°, a natural-demonic
hypostasis, endowing him with the attributes of characters belonging to the upper
and lower worlds.

Thus, bringing the West and the East closer together and overcoming their
historical opposition, R. Kutuy forms a special ‘bimental’ perception of the world —
his own version of a ‘West-East synthesis.’

The search for the ‘I’ and the word in the poetry of R. Bukharaev

The identity crisis that became the starting point for R. Bukharaev’s creativity'
defines the subjective architecture of his works. It reflects the experience of self-
determination of a personality who, like the ‘symbolic nomad’ of Zh. Delez and
F. Guattari, exists in an open space — ‘indefinite and uncommunicative’ [25.
P. 639]. In the book “The Road God Knows Where”, written as letters to his brother,
R. Bukharaev discusses at length how and why he ‘fell away’ from his national
identity, expressed in the form of language, as well as why ‘the Tatar language holds
so tightly and does not let go’ of his ‘multilingual soul’:

‘Why, at the very first sounds of my native Tatar language, does my soul shrink into a
trembling lump, like an autumn bird in that poor garden, where the beggarly rain of
my Kazan childhood walks, quietly rustling the currant leaves, and my grandmother
and grandfather are still alive...

18 Kutuy, R. 2006. Profile of the Wind: Poems. Kazan: Tatar Book Publishing House, p. 123.
19 Ravil Raisovich Bukharaev (1951-2012) was a poet, prose writer, playwright, translator,
journalist, historian, and publicist.
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It aches, Lord.

For this is the language of love that will never happen to me among people: love
simply for the fact that I exist, selfless love that has forever become the secret support
and secret hope of existence...

How can I respond to this love? With my own Russian poems?

How can I repay the orphan’s sorrow, the unfathomable, lofty and starry
melancholy of Tatar songs; the bitterness of Tatar poetry, the autumn leaves falling
on the Old Tatar cemetery, where I would like to lie when the time comes — closer
and closer to my native land...

You cannot repay this with everyday Tatar words, nor with Russian ones. For,
no matter how you look at it, they lack the ultimate authenticity, love and gratitude
of the dying...” (Italics by R. Bukharaev).?

The tense confrontation between the ‘native’ and the ‘foreign’/ ‘other’, which
are close to becoming ‘one’s own’ but never quite do so, is a hopelessly tragic
conflict experienced by the poet and his lyrical hero. The severing of organic ties
with national and ancestral origins and the heroic yet tragically doomed attempt to
restore them is symbolised by the image of an apple tied to a branch:?! ‘Like an
apple tied to a branch, / my naturalness is artificial.”*> Unable to become ‘one of his
own’ in any culture, R. Bukharaev’s hero is nevertheless no stranger to preserving
the history of his people, embodying ethnic codes and matrices of national
consciousness — first and foremost, his native city of Kazan and certain locations
within it: Lake Kaban, Zakaban, Bulak, his grandfather’s house located next to the
Pletenevskaya prison, M. Vakhitov Street, which is associated with his childhood,
the Tatar settlement, the Old Tatar cemetery, and the Azimovskaya mosque.
By actualising memory, these mini-topos perform an identifying function — for the
author of the book The Road God Knows Where, they are ‘native’ but ‘other’:

‘And everywhere with me is this unbearable echo of an unfulfilled existence, this echo
of childhood immortality; the call of another, always another life, which you only have
to remember — and you will choke with tears and pity, because it will never be;
because it already was — and passed, and you didn’t even notice...” (Italics by
R. Bukharaev).”

The melodies that contain mox®* are ‘native’ to the lyrical subject of
R. Bukharaev: ‘IfI had been forever maddened, / I would have rushed into the run, /

20 Bukharaev, R.R. 2011. Selected Works: Book of Unity. Kazan: Magarif — Vakyt publ., p. 401.

21 ‘An Apple Tied to a Branch’ is the title of R. Bukharaev’s first collection of poetry, pub-
lished in 1977.

22 Bukharaev, R.R. 2011. Selected Works: Book of Unity. Kazan: Magarif — Vakyt publ., p. 81.

2 Ibid., p. 397.

24 Mon is a key concept in Tatar culture, one of the parameters of its national identity, which
has no adequate verbal expression in Russian [see: 26].
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if only the blood had not burned, / the snow had not shone, // if only there, where
the grave / of the shallow river is, / the power of Taftilyau, / Alluki had not
blistered!’? In his artistic and aesthetic interpretation of the concept of moy, the
poet draws on the traditions of G. Tukay and Derdmend.?® R. Bukharaev is close to
Derdmend in his understanding of mon as the ‘language’ of nature and the cosmos.
The expressive essence of this non-anthropocentric world, symbolised by sounds,
resonates with the lyrical hero, awakening deep ancestral layers of consciousness
in him: “In the rustling of black leaves by the river, / by the bright edge of the water /
you hear the overtones of ‘Alluki’ / and the cry of the soul. Is this the sound of the
kurai? // But it is only the wind, rustling the leaves, / it will fly away, — and
something in us will then weep...”?” The reality of the world (the rustling of black
leaves by the river — the cry of the soul — the sound of the kuray — the noise of
the wind — the weeping) appears in its continuity and fluidity and at the same time
as a process of rupture, of disintegration of integrity: “In the strait, someone’s boat
was carried away: / the fragile chains broke.”?® But this is not the eternal pulsation
of living life, in which the rhythms of the world can be discerned, as in Derdmend,
but processes caused by the erosion of language as the bond of national existence.

G. Tukay in “Mwumnn moxHap” (“National Melodies”, 1909) shows the impact
of the folk song “Omnyku” (“Alluki”) on the lyrical hero. A similar situation is
reproduced by the younger poet: in the poem “By the Strait,” a resonant space is
created in which the ‘overtones of “Alluki” are not simply passively perceived, but
also evoke an emotional response, which remains silent, unexpressed in words:
“I hum ‘Alluki’ — without words, / and you stir the smoke with a spoon...”?° The
ambivalent state of constant balancing ‘between’ cultures is denoted by the poet
with the metaphor of a ‘dual soul.”*

The paths of self-identification of R. Bukharaev’s lyrical subject correlate with
the search for words. The situation of bilingualism and multilingualism is defined
as ‘the space of the Spirit — the realm between languages®’’ (“Between
Languages”).? The parallelism between speech and river, reinforced by the
anagrammatic intersection of the words ‘language’ and ‘river,” reveals a similar

25 Taftilyau, Alluki — folk songs with lyrics by G. Tukay; Bukharaev, R.R. 2011. Selected
Works: Book of Unity. Kazan: Magarif — Vakyt publ., p. 64.

26 Derdmend (translated from Persian, this word means ‘suffering,” ‘saddened’) is the
pseudonym of the classic of Tatar literature Ramiev Muhammad-Zakir Muhammad-Sadikovich
(1859-1921).

27 Bukharaev, R.R. 2011. Selected Works: Book of Poems. Kazan: Magarif — Vakyt publ.,
pp. 11-12.

28 Ibid., p. 12.

¥ Ibid., p. 12.

30 Ibid., p.132.

31'In the original: ‘™mexmy-peuss’. This is a play on words; it can be interpreted as either
‘between rivers’ or ‘between languages’ (translator’s note).

32 Bukharaev, R.R. 2011. Selected Works: Book of Poems. Kazan: Magarif — Vakyt publ.,
p. 262.
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natural-generic substance in the languages of different peoples, uniting them in a
common collective message. V.N. Toporov believes that the identification of the
river with singing, speech, and poetry is based not only on ‘the acoustic effect of
noisy flowing water, but also on the image of the flow of the river and speech itself,
a sequential flow — development, from beginning to end, to a state of semantic
fullness.”** In R. Bukharaev’s poetic system, the river acquires the status of a
fundamental aesthetic and philosophical category. It acts as a symbol of artistic
substance, the flow of time, history and life. This image has a special function: it is
aimed at restoring the lost integrity of the world and removing the oppositions
between internal and external, spirit and matter, life and death, finite and infinite,
random and regular.

The non-verbal speech of nature, similar to the ‘flow of words’ uttered by the
water element, overlaps and drowns out any other speech, affirming the ‘truth
between words.’ A person can enter a world that is ‘foreign’ to them and come closer
to understanding it only with the help of the language of creation and the cosmos,
which sounds both in natural images, impressive in their scale, and in the smallest,
most intimate manifestations of living life: in the ‘aching light and mountain air of
Kartli,” the mountains and sea of Georgia, in the ‘transparent grapes’ of Chisinau,
which ‘gushed with warm, tart juice,’ in the light of a gypsy campfire and a loaded
collective farm cart, in the ‘viscous honey of the Ural sunset,” in the crossroads
beaten by ‘bloody hooves,’ in the bumblebee ‘on the primroses of Salavat,” in the
karst chasms, ‘where God, / counting time, moulds stalagmites,’** in the light and
darkness merging over the Crimean steppe, in the splendour of Sofia and the ‘dead
gloom of the laurel,” in the oak groves and ravines of Chuvashia, in the velvet night
of Kalmykia, in its fresh air and the cry of the seagull, in the expanses of Kazakhstan
and the voices of the mazars.

The expanding scope of the worldview is achieved through continuous and
purposeful development — the construction of natural and geographical space. The
movement proceeds synchronously in two directions: vertically and horizontally,
there is a process of grouping and integrating semantic elements that form the
semantic fields of the Top (sky, clouds, mountains) and the Bottom (water and land
surfaces: forests, gardens, seas, roads). This space expresses expansiveness, will
and stability horizontally, and freedom, purposefulness, self-knowledge and self-
determination vertically. In this beautiful and spacious world, there are no external
barriers for man and his spirit.

The poem contrasts blood ties with spiritual kinship, exacerbated by the
opposition between the immediate, sensual, instinctive, vital force pulsating in
matter and the sublime, ideal principle, the sphere of absolute, universally valid

33 Toporov, V.N. 1997. “River.” In Myths of the Peoples of the World: In 2 vols. Moscow:
Soviet Encyclopedia, vol. 1. pp. 374-376. P. 375.

34 Bukharaev, R.R. 2011. Selected Works: Book of Poems. Kazan: Magarif — Vakyt publ.,
p. 263.
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values: “If I lose my flesh, my voice and my hearing, / I have already compensated
for half my life / with kinship by blood — kinship of spirit / in the space between
rivers (languages).”®® In this context, the ‘area between rivers’ acquires another
phenomenal feature: endowed with the properties of water (changeability, mobility,
counter-structurality), it turns out to be an intermediate substance between different
poles, a place of rupture and metamorphosis, acquiring the ability to replace the
material with the spiritual, form with essence, the destructive work of time with
memory: ‘What is sewn for eternity cannot be unstitched, / whatever misfortune
may befall me, / living memory replaces flesh, / as long as the soul lives in the space
of the Spirit.”®

At the same time, being ‘between’ (cultures, spaces, eras) is associated with
profound existential losses: ‘As a stepson of my native language, / I live, write and
think in Russian!’*’ The poet’s dramatic reflections on the impossibility of
mastering his native language as a means of creative self-expression are reflected
in the sonnet cycle ‘Alms of the Native Language.’ Just as the Tatar language could
not become the language of creativity, Russian could not become the language of
prayer: ‘I can allow myself to say everything in Russian, to express everything: love
for a woman, fear, anger, but not the essence of my prayer, which consists of despair,
hope and gratitude. Here is the last edge of myself, of who I was supposed to
become, but did not and will never become.’3®

The duality of values in the poet’s identity crisis defines the essence of his
aesthetics. At its core is the experience of overcoming this crisis, which corresponds
to the Speach that is reborn each time and the emergence of the ‘I’ into the creative
dimension of being: ‘I did not so much desire to burn hearts with the word, / as to
burn away / the merchant’s calculation, / the Tatar father's speech / continuing with
the Russian / hard-won speech...” (“Kyrlay — Kyrlyk”).>® Speech is one of the
favourite and semantically rich motifs of R. Bukharaev's poetry. At the same time,
it is a mythological character specific to the poet, appearing in many of his works
and possessing special semantic functions.

In the poem “It does not run back to its sources...” the position ‘between’ turns
into a situation of ‘nowhere’, involvement in various forms of life and world
orders — detachment from them: “It does not run back to its sources / even a
simple stream. / I will say with delight: / Lord, I belong to no one! / Whether my
homeland will return, / or a foreign land lies ahead, / I am a stranger to myself, /
forgive me, Lord.” The tragic overcoming of the alienation of the ‘I’ from the world
and from itself requires active suffering from the subject: “And again, unlocking

35 Bukharaev, R.R. 2011. Selected Works: Book of Poems. Kazan: Magarif — Vakyt publ.,
p.263.

3 bid., p. 265.

3 bid., p. 12.

3 bid., p. 402.

3 bid., p. 308.
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my silence, / I appropriate the rights / of twelve languages / to forget words, // so
that something / fierce, unholy, / bleeding speech / this one — and not that one —
may be expressed.”*® The parallelism between speech and the flow of blood,
pouring from the mouth, not only reveals the physical and bodily nature of human
communication, but also reveals the connection between the acts of speech and
sacrifice as semantic equivalents forming a single syncretic reality. But the sacrifice
in this case is not ‘holy’ but ‘fierce’; it has no altruistic orientation (social, cultural,
performed for the sake of saving humanity), but pursues the goal of self-redemption,
even at the cost of self-destruction.

As in the sonnet cycles “The Beetle and the Toad (A Wreath for the Coat of
Arms),” “Call (Wreath of Misty Sonnets),” “Wreath of Wild Sonnets,” “Alms of
the Native Language (Wreath of Raw Smoke),” the liberation of the poet’s ‘I’ from
the tormenting matrix of linguistic consciousness is achieved by erasing the
boundaries between man and nature, text and world. R. Bukharaev’s lyrical hero
contrasts ‘bleeding speech’ with ‘bird speech,” which is ‘more honest and more
human / than human speech.’*! In the poem ‘Rock Above the Lake,’ it calls for unity
and has a healing effect: ‘The future cannot be warned against! / But I believe that
in the everyday life of the golden age / in union with bird speech, human speech /
will heal human bitterness.’*

R. Bukharaev’s semiotics is naturalistic and cosmological. ‘Bird language,’
being a system of unconditional messages involved in the structure of the universe
and taken from the register of existence, including human existence, has great
communicative value for him. With the help of its signs, an existential-cognitive
contact is established, the essence of which is revealed through light images and
motifs (“The Tree of Light”). Archetypal memory, associated with the symbolism
of light and the tree (of life, worldly, paradisiacal), which constructs the vertical
orientation of the topos, is used for a metaphorical and generalised philosophical
interpretation of the qualities of ‘bird language,’ its detachment from earthly cares
and passions, transforming and harmonising the world of possibilities: ‘In the
language of birds — you cannot beg for a loan, / nor weave gossip, / nor beg for
advice, / but you can explain / how from the rags of darkness / the Tree of Light
rises.”® ‘Bird speech,” like any other, is akin to a river, and as the vital and
immediate language of nature, it is infinite, flowing from never-ending sources:
‘Bird language is infinite, and noon is not bad; / shadows are clear; glimpses are
blue and sunny between leaves; / splashes on the stone; a stream — and silver moss /
(steps in the grove are rocky) / (my love, where are you?)’ (“Chiri”).*

40 Bukharaev, R.R. 2011. Selected Works: Book of Poems. Kazan: Magarif — Vakyt publ.,
p- 308.

41 Tbid., p. 225.

2 Tbid., p. 225.

 bid., p. 226.

4 Tbid., p. 226
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Speech, which is placed at the last line of existence and is in an intermediate
position between life and death (°... but speech does not want to live and does not
want to die ..." (‘I grope for the sound, where there is chirping or whistling...”),%
is contrasted with the native language.*® The initial premise of the poem “On Tukay’s
Translations” is determined by the reflection of the lyrical consciousness, turned to
its own creative possibilities: the poet sums up his two years of work on translations
of G. Tukay’s works. R. Bukharaev’s dialogue with the classic of Tatar literature,
carried out in various forms, is the subject of a separate study. Here, we will note
the intense fervour of the author’s pathos, generated by the idea of the native
language as the highest spiritual and moral value:

In Kazan, the leaves are falling.
The roots are dying.
I am unable to master the translation.

Tukaev’s sad horses
break the ice on the Bulak with their hooves.

Frost and snow are coming.
For two years now
my efforts have been in vain.
I realised too late how free,
willing and faithful, my native tongue is!

Amidst the deciduary
indolent
prates
I suddenly felt, holding my breath:
such precision in these sounds, these phrases,
that in them alone my soul lives*’ .

The generalised philosophical and aesthetic characterisation of the native
language is combined with the deep, intimate and personal experience contained in
the poem. The image in the poem is constructed in such a way that through the

45 Bukharaev, R.R. 2011. Selected Works: Book of Poems. Kazan: Magarif — Vakyt publ.,
p. 271.

46 It should be noted that the poet considered the Tatar language to be the ‘main human
language’ of his existence: it was with this language that ‘everything began and, truth be told,
everything continues. And wherever I may be, as soon as I close my eyes and detach myself from
my surroundings, everything comes back to me: the warmth of the stove and the damp, chilly mist
outside the window, the sighs and whispers of the garden, the creaking of the floorboards — and my
native language. <...> I taught myself Tatar grammar and later the Arabic alphabet when I was
already a relatively grown man. What, in essence, do I have the right to call my native language —
the Tatar language?’ [Bukharaev, R.R. 2011. Selected Works: Book of Unity. Kazan: Magarif —
Vakyt publ., p. 400].

47 Bukharaev, R.R. 2011. Selected Works: Book of Poems. Kazan: Magarif — Vakyt publ.,
p. 194.
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natural setting (leaf fall in Kazan) the creative one shimmers. The words of the
‘I’ — translator — are in a relationship of symbolic parallelism with the falling
leaves, which contain nothing necessary, so one can ignore them, not value them,;
while the translated texts are like ice (which is emphasised by the imprecise thyme
of ‘translation’ and ‘ice’*®), which is shattered by the hooves of Tukay’s sad horses:
they lack integrity, firmness and strength.

Dying roots, frost and snow are the natural embodiment of creative failure;
they are inherent in the hero’s futile efforts to ‘master translation.” The uneven, slow
pyrrhic verse, coinciding with the unhurried movement of falling leaves, is inter-
rupted by the uneven rhythm of breathing and the sounds of native speech, changing
the subjective situation of the poem. In the first and third stanzas, the ‘I’ was in the
foreground, taken from a certain point of view — in relation to Tukay and his native
language, which is inseparable from him. The semantic development of the theme
consistently brings the native language to the fore, while the ‘I’ recedes into the
background. The personal pronoun is replaced by a possessive pronoun, which
emphasises the distinctiveness of the image of the soul. It correlates not so much
with the ‘I” as with the element of the native language that gives it life. The revealed
intention of the ‘sounds’ and ‘phrases’ of the Tatar language elevates the author’s
existential and creative issues to a new level, motivating the transition of the
‘I’ from one vital-ideological position to another — the loss of the system of
genealogical-ethnic ties (‘the roots are dying’) is replaced by the restoration of
deep-rooted principles through creative efforts that connect to the element of the
native language.

By questioning or denying the value of his statements in Russian or Tatar, the
poet creates his own myth about the Word, Sound, the language of birds and nature,
reminding us of the archaic undifferentiated nature of the subject and the means of
its representation. R. Bukharev’s lyrical hero contrasts the limitations and
inadequacies of human speech with silence and emptiness as the highest forms of
communication, which do not need words, as well as a means of creative self-
expression, adequate to the poet's ‘I’, the voice of his soul. Finally, he fills the gap
that has formed in culture by throwing his life into it, transforming the
fragmentation of mental states into a life-giving unity.

Remaining outside the boundaries in the sphere
of universal human themes and problems

Poets such as R. Galimov (1946-1982), E. Blinova (1955-2013), L. Gazizova
(b. 1967), A. Absalyamova (b. 1981), address the issue of identity on a universal
level, to some extent distancing themselves from issues of national self-awareness
and self-determination. In their original work, they do not build bridges across

8 In the original: ‘mepeson’ and ‘mex’. These are two words that rhyme (translator’s note).
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cultural frontiers in an attempt to connect ethnically distant traditions. The dialogical
relations between subjects in their poetry exist within the framework of a single
world, which acts as their common measure. Their goal is not to overcome the
boundaries between specific cultures (Russian and Tatar), but to rise to a level of
generalization where ethnocultural specificity becomes a special case of universal
existential themes.

The proposed typology is conditional and does not refer to absolute boundaries.
The work of Alena Karimova*® occupies a unique place in contemporary Russian-
language poetry. In her poetry, the issues of the Russian-Tatar borderland are
refracted in her creative plots. These include the choice of language, the mission of
the poet ‘standing on the border,” his human destiny, and the peculiarities of his
character and psychology, in which traces of ancient, archaic layers can be found:

... am not at all in them...

I don’t play the kobyz...

I cherish and nurture a foreign language.

My native Tatar people are dissatisfied with me for this

and are ready to condemn me to silence,

but we share the same character — rebellious, like the steppe.

<..>

I stand on the border. I am the voice. I am your liaison.

I stand between worlds. I am always on the outside.

Let the ages and languages speak through me

and let peoples come together, feeling the pull,

we are all human beings, and we all drink from the same river,
only while we are together will we escape oblivion.*

Like the older generation of poets, A. Karimova expresses the worldview of a
person who stands on the border between worlds and cultures. But while the lyrical
subjects of R. Kutuy and R. Kozhevnikova take a position of internal existence in
relation to them, A. Karimova’s heroine emphasises her position at a point of
external existence (‘always outside’) and appeals to universal human meanings that
transcend the division of the world into West and East. A. Karimova’s lyrical heroine
is aware of her extreme openness to the world and the many opportunities for self-
realisation:

Sleepy haystacks, mown strawberries,
Wind, birch trees, clouds, animals.

So what if I go uninvited,

I belong to all directions.

4 Aliya Kayumovna Karimova (b. 1976) is a poet and translator.
S0 Karimova, A K. 2015. Cold — Hot: Poems. Kazan: Tatar Book Publishing House.
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Here are all four cheerful sides,
Everything for me, or I for everyone,
I love those near and far equally —
Is that a sin?”!

This boundless, almost cosmic space narrows to the closed and isolated locus

of home, the initial situation of mutual belonging between ‘I’ and the world is
replaced by the aspiration of ‘I’ towards ‘you,’ ‘the other’:

But white light means nothing,

I will bring it into the house by the handful,
Here, take it and possess it, my dear,

Just take me with you as in addition.”

In this sense, the lyrics of A. Karimova, like those of E. Blinova, L. Gazizova,

and A. Absalyamova, reflect the self-awareness of modern women who comprehend
themselves, their unique inner world, and their destiny by juxtaposing two
panoramas — worldly and individual life:

The colourful, multilingual oriental bazaar

I dream and dream... and the walls of great palaces,

impassive muezzins and minarets,

but suddenly I wake up from a silly thought: ‘“Where are you?’
And now, look, Venice. Masks of terrible

grins, and languor, and sweetness, and yesterday's anger...

A sound is born in my throat, trembling resiliently —
what a dishevelled word — ‘friend.’
You cannot say ‘mine’ — there is nothing of yours in this world...”

In A. Karimova’s poems, as in R. Bukharaev’s works, the action unfolds across

a vast space, at the intersection of different eras and traditions. But unlike her older
contemporary, for whom motifs embodying the idea of transition, fluidity, and
overcoming boundaries between different types of cultures, traditions, and languages
are particularly significant, in A. Karimova’s poetry, space is constructed relative to
a centre — the focus of ‘own,” around which the picture of the world in general is
constructed, along with the values, imperatives, and authorities that fill this world:

In the space of the universe, empty and crooked,
a hero in worn jeans with a hole in them,
it’s fun to feel like yourself in the global

106

I Karimova, A. 2006. Another Dress: Poems. Kazan: Tatar Book Publishing House, p. 62.
2 Ibid., p. 62.
5 Ibid., p. 75.
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context, searching, like lost Troy,

one’s own right city, and one’s own garden,

where there is nowhere left to stack stones,

but there is something to breathe, and such oxygen
can never be found anywhere else.>*

I.A. Enikeev, noting the lyrical heroine’s (of A. Karimova) fascination with the
road, asserts: ‘An image is created of the poet’s movement along the edge of the
earth, along the border between the mundane and the divine. This movement strives
towards its centre — the image of the family hearth, the space of home, filled with
the light of motherhood, pouring out onto the whole world’ [8. P. 79]. It is at this
level of the poet’s artistic world that a contemporary researcher of Russian-language
literature in Tatarstan discovers national Tatar motifs: ‘This is especially noticeable
in the cycle of poems ‘Deveni,’ dedicated to her grandmother, with whom she lived
as a child in a Tatar village on the banks of the Cheremshan River’ [8. P. 80].

A. Karimova’s works contain images and symbols from various cultural and
religious traditions: pagan (‘the spirits of the sacred grove roam the village of the
dead’ (“Keremet>®), Christian (‘Pray in your palms, kiss the crucifix...”*%; ‘Not that
he was wise, not that he was bold, / a little kind, a little cunning, but still man
managed / to invent a single God. // And now God sits in threes, / not fitting into
the eye / of consciousness’>’), Islamic (‘If you have rosary beads in your hands,
it’s still not prayers in your head’®), Eastern (‘Come true, life! Lead me, East! /
The fakir plays. Evening at the arena’>) and Western (‘There is no East in the
world — / the West is everywhere, no matter which end you look from. // Sunset
everywhere...”*"). However, the poet does not differentiate them conceptually on
the basis of ‘us and them’ and does not seek to create images of ‘native’ or ‘foreign’
cultures in her work. Her artistic approach is different — to form a field of reflection
on herself, her destiny, her life path and creative pursuits, saturated with meanings
that refer to different cultural traditions.

Karimova’s work develops a unique discourse on Tatar national culture,
traditions, customs and practices, intersecting with the ‘Eastern text’ of Russian
literature and incorporating elements of the ‘Kazan text.” The concept of the family
home is central to this discourse, actualising themes of genetic memory, family,
continuity, and responsibility to previous and future generations.

54 Karimova, A K. 2015. Cold — Hot: Poems. Kazan: Tatar Book Publishing House, p. 100.
55 Ibid., p. 50.

36 Karimova, A. 2006. Another Dress: Poems. Kazan: Tatar Book Publishing House, p. 42.
57 Ibid., p. 45.

5 bid., p. 23.

% Tbid., p. 104.

% Tbid., p. 92.
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For example, in A. Karimova’s poems dedicated to her grandmother (0ay anu /
“deveni”), details of the Tatar national way of life are recreated, combining the
situational and the existential, everyday realities and the high poetry of feelings:

Dear, how restless is the light,

quick to punish, but stingy with affection...
Who can now find the answer,

how many potatoes were needed for the soup?

Who can I ask where the best ford is
across the foolish Cheremshan River?

Is it not there, touching the sleepy waters,
did your soul fly away today...

<..>

Beyond the village lies Lake Sultanbey.

I bought a green inflatable circle.

And handed it over: ‘Here, silly girls,®' don’t be shy,
surprise your noisy friends.”®

The ethnographic aspect of Tatar folk life is important to A. Karimova not in
itself. Behind it lies a national philosophy of existence, a spiritual experience
accumulated over many generations, which is inherited by the lyrical heroine.
Comparing herself to her grandmother, she emphasises the difference in their
characters: ‘... I cannot, as you could — / build a house on any ruins, / I am made
of different — senseless — clay, / I do not know how — gardens, flowers...”®* But
the memory of ‘0ay anu’ and spiritual closeness to her give her the moral strength
to withstand life's trials: ‘I am building a house for my son out of blocks — / I know
the prolonged cold will pass. / I will learn. Not now — later... / I will learn. / This /
is very necessary.’®* Thus, the continuity of generations is preserved, and a person
realises that they are a link (grandmother, son who has ‘his own devani’) connecting
space and time.

Tatar national culture is present in the works of Russian-speaking authors and
in a ‘removed form’ — at the lexical level, in the forms of speech that determine
the specificity of their artistic consciousness. A. Karimova speaks of three layers of
her personality, corresponding to her three names, two Russian and one Tatar: ‘They
called me Alena and they called me Lena. / And that — those letters in my
passport — A-l-i-ya — / also seem to be me... ,’® she expresses her gratitude to her
‘moy onn’ (grandmother) in two languages: ‘Darling, is this what family is? / Zur

6! ‘Balam’ in the Tatar language means ‘my child’.

62 Karimova, A. 2006. Another Dress: Poems. Kazan: Tatar Book Publishing House, p. 98.
% Tbid., p. 99.

%4 Ibid.

65 Karimova, A K. 2015. Cold — Hot: Poems. Kazan: Tatar Book Publishing House, p. 58.
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rahmat. Thank you for them.’®® The coexistence in the artistic structure of works of
Russian and Tatar languages, images and symbols originating from different
sources reflects the phenomenon of double vision of reality.

Thus, the themes of home and family, images of the native city and the Tatar
language represent key moments in the emerging supra-textual unity of the Tatar
national world in contemporary regional Russian-language poetry. The interpre-
tations proposed by A. Karimova deepen and develop the oriental tradition of Russian
literature.

Conclusion

An analysis of the poetry of R. Kutuy, R. Bukharaev, and A. Karimova has
shown that the situation of cultural borderlands gives rise to fundamentally different
artistic strategies, which can be systematised into three dominant models. One of
them, embodied in the poetry of R. Kutuy, is oriented towards the synthesis and
harmonisation of cultural oppositions. Different national artistic traditions cease to
be perceived as ‘ours’ and ‘theirs,” acquiring the status of complementary and
mutually enriching principles that form a holistic image of the world. The second
model, expressed in the work of R. Bukharaev, dramatises the crisis of identity itself
as an existential entity

. The way out of cultural-psychological and epistemological contradictions and
dead ends is seen in turning to such phenomena as the spiritual space ‘between
words,’ the myth of the Word, and ‘bird speech.’ The third approach, manifested in
the poetry of A. Karimova, is characterised by the fact that the problem of identity
is solved by moving to the level of universal existential themes. Ethnocultural
elements (images, vocabulary) appear as part of personal experience and a universal
picture of the world, centred around the concepts of home, memory, and family.
Being ‘on the border’ between languages and cultures is not problematised here,
but becomes the starting point, often an unnoticed backdrop for lyrical and philo-
sophical expression.

Each of the identified strategies of transculturation corresponds to a specific
subjective architecture, imagery system, and model of the world. The lyrical hero
of R. Kutuy is the bearer of a hybrid identity that is formed at the intersection of
different cultural systems. His rootedness in them becomes a source of inner integrity,
and the dynamics of dialogue become the basis for a stable synthetic position.
The identity crisis in R. Bukharaev’s poetry destroys the integrity of the ‘I’, causing
the problematisation of personal boundaries. The topos of ‘between-being,’ of being
‘on the border,” at the point of transition from one state to another, makes
R. Bukharaev’s lyrical subject probabilistically multiple, indefinite, unequal to
itself. In the dialogical address to the elements of native and foreign speech, which

6 Karimova, A. 2006. Another Dress: Poems. Kazan: Tatar Book Publishing House, p. 99.
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appear in relation to the lyrical subject simultaneously as external and internal, as
immanent to it and as transcendent principles, the vital and creative position of the
‘hero’ and ‘author’ is determined. For A. Karimova’s lyrical heroine, the multiplicity
of cultural traditions becomes material for deeply personal expression. Images,
themes and motifs referring to Tatar culture, transferred into the Russian literary,
artistic and linguistic environment, not only create a unique opportunity to produce
new meanings, but also participate in the search for spiritual and moral guidelines,
ways and means of self-knowledge and self-expression.

The image of the world in R. Kutuy’s poetry is built on the principle of
complementarity of opposites and the removal of oppositions; it is characterised by
coherence, continuity, succession and completeness. This artistic system gravitates
towards the language of parallelisms and symbols, connecting different traditions
into unified structural and semantic complexes. R. Bukharaev’s work creates a
fundamentally different, open and fluid picture of reality. It is a world of ‘between-
being’, devoid of a stable centre and organised around images of thresholds, ruptures
and exile. His figurative language is marked by existential tension, expressed in
oxymorons, stylistic breaks and metaphysical metaphors. In A. Karimova’s poetry,
the vast, almost cosmic space is gradually narrowed down to a universal and
intimate centre — home. In this hierarchical picture of the world, ethnocultural
boundaries lose their significance against the backdrop of the fundamental
problems of human existence. Karimova turns to the poetics of the lyrical diary,
giving deeply personal experiences universality and general significance.

The artistic and aesthetic nature of the works of R. Kutuy, R. Bukharaeva, and
A. Karimova is determined by the phenomenon of cultural interference, which arises
as a result of the overlapping of elements from different national artistic traditions
that the poets draw on. Cultural interference is similar to polygenetic quotation, but,
unlike it, not only creates semantic tension between source texts and establishes
a line of continuity between them, but also involves them in processes of trans-
formation and hybridisation. This enriches the Russian-language text, creating
unique images and expanding the possibilities of poetic language.
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Tvinbl aBTOPCKOro co3HaHusA B no33um Na6baynnoi Tykas
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AHHOTanusi. B coBpeMeHHOM JMTEpaTypOBEICHNH aKTyaJIbHOH SIBJISIETCS IPO0OIeMa METO0IOTUH
W3yYEHUs! HIICHTUYHOCTH HAllMOHAJIBHBIX JInTepaTyp. [IppanMas Bo BHUMaHKeE, 9TO B paMKaxX MH/IU-
BUAYaJIbHO-TBOPYECKOTO THUIIA XYIOXXECTBEHHOTO CO3HAHMS KIIIOYEBOH (DUTYpOH JIMTEpaTypHOTO
mporecca CTaHOBHUTCS aBTOP, 3HAUMMBIM UISl HOHMMAHHS WACHTUYHOCTH SIBIISIETCS UCCIIEAOBAHHUE
THUITOB aBTOPCKOTO CO3HAHMS B Pa3HOYPOBHEBBIX CHCTEMaX (TBOPUECTBO OJHOTO IHCATEINS, IUTEPa-
TypHOE HarnpasieHue (Te4eHue), TuTeparypHas 3moxa). ABTOPOM Ucclie0BaHbI (JOPMBI CYOBEKT-
HOW OpraHU3aluy U MPOAHANIN3UPOBAHBI TUIIBI ABTOPCKOTO CO3HaHMS B JupHKe ['abmymner Tykas.
OCHOBHBIE 33aud: ONpPENENUTh CyObeKTHbIE (OPMBI B JHMPUUSCKHX cTHXOTBOpeHusx I. Tykas
(Tmpugeckoe «s», IOBECTBOBATENb, POJIEBast INPHUKA); YCTAHOBUTh UX PEJIEBAHTHOCTh THUIIAM aBTOP-
CKOTO CO3HaHHs (IPOCBETHTENILCKOE CO3HAHUE, PEJIMIMO3HOE CO3HAHNE, HAlMOHAIBHOE CO3HAHKE
U Jp.); AaTh XapaKTePUCTUKY JTUPUIECKON CUCTEMBI 03Ta (OJHOCYOBEKTHAS, MHOTOCYOBEKTHAS).
Marepuans! uccnenoBanust — ctuxorBopenus I. Tykas 1905-1913 rr. MccnenoBaHue 0CHOBaHO Ha
MeToJie CyOBEKTHOTO aHajli3a, TEOPETHYECKHE OCHOBBI KOTOPOTO OBUIM pa3paboTaHbl B TpyAax
b.O. Kopmana 1 co31aHHON UM Hay4HOH HIKOJIBL. B pe3ynbTrare npoBeAeHHOr0 UCCIeA0BaHus yCTa-
HOBJIEHO, 4TO B Jupuke I. Tykas mpucyTCTBYIOT pa3Hble CyObEKTHBIE (DOPMBI BEIPa’KEHHUS aBTOP-
CKOTO CO3HAHUS: IOBECTBOBATEIb, TUPUIECKOE «S1», pOJIeBast TMpHKa. MHOrooOpa3uio CyObEKTHBIX
(OopM COOTBETCTBYET MHOTOOOpAa3He THIIOB aBTOPCKOTO CO3HAHUS: TPOCBETHTEIBCKOE, PEITUTHO3-
HO€, TpakJaHCKoe, HallmoHanbHOoe. Ha mpumepe aHanm3a OTAEIBHBIX CTUXOTBOPEHHH yCTaHOB-
JIeHa CBS3b MEXIy CyObEeKTHRIMH ()OpPMaMHU M aBTOPCKON CaMOMIEHTH(PHUKAIIHEH.

KoaroueBble ci10Ba: TaTapckas JmTeparypa, CyObeKTHast OpraHu3anyst IpON3BeICHIS, INTepaTypHast
3M0Xa, XyJ0’KECTBEHHOE CO3HAHUE, JIUPUUECKOE «51)
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Types of Authorial Consciousness in the Poetry of Gabdulla Tukay
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Abstract. The problem of methodology for studying the identity of national literatures is a pressing
issue in contemporary literary studies. Considering that within the framework of the individual
creative type of artistic consciousness, the author becomes a key figure in the literary process,
studying types of authorial consciousness in multi-level systems (the work of a single writer,
a literary movement (movement), or a literary era) is significant for understanding identity. The
purpose of this article is to identify and analyze types of authorial consciousness in Gabdulla Tukay’s
lyric poetry based on a study of the forms of subject organization. Main objectives: to define
subjective forms in G. Tukay’s lyric poems (lyrical “I”, narrator, role-playing lyrics); to establish
their relevance to the types of author’s consciousness (enlightenment consciousness, religious
consciousness, national consciousness, etc.); to characterize the poet’s lyrical system (single-subject,
multi-subject). Research materials: G. Tukay’s poems from 1905 to 1913. The study is based on the
method of subjective analysis, the theoretical foundations of which were developed in the works of
B.O. Korman and the scientific school he created. As a result of the study, it was established that
G. Tukay’s lyrics contain various subjective forms of expressing the author’s consciousness:
narrator, lyrical “I”, role-playing lyrics. The diversity of subjective forms corresponds to the
diversity of types of author’s consciousness: enlightenment, religious, civic, national. Using the
example of the analysis of individual poems, a connection was established between subjective forms
and the author’s self-identification.
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BBepeHmne

B »toMm rony ucnonusiercst 140 net co AHS poXKIAEHUsSI TaTapckoro molta ['ad-
nymiel Tykas (1886—1913), TBopuecTBO KOTOPOTO HAa IPOTSKEHUU MHOTUX JECATH-
JIETUN OCTaeTcs B IIEHTpe BHUMaHuUs uccienonarenei [1]. Hecmorpsa Ha mHOXe-
CTBO TPYZOB, MOCBAIIEHHBIX €TO MO33UHU, HEKOTOPHIE BOIIPOCH OCTAIOTCSI HAYYHO
He oTpedaexcupoBaHHBIMU. [l0 HACTOSIIIEr0 BpEMEHH, HAIPUMED, HE CYIIECTBYET
CUCTEMHBIX pabOT MO TUMaM aBTOPCKOro co3HaHus B nupuke I. Tykas, xora B
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HCCIIEIOBAHUAX YUEHBIX Pa3HBIX JIET MPUCYTCTBYIOT MOJACTYIHBI K 3TOW mpobieme
[2-4].

Kputuku u nurteparypoBensl Hauaia npouuioro croierus (I M6parumos,
JIx. Banuau) Ob11M cOCpeloTOUEHBI Ha aHAIM3€E 3BOMTIOIMKY MUpoBo33penus I. Ty-
Kasl, I3BMEHEHUH €r0 CO3HAaHUs, KOTOPOE PACCMaTPUBAIIOCH B KYJIBTYPHO-UCTOpHUYE-
CKOM PaKypce U B CBSA3H C MHANBUIYATbHBIMU 0COOEHHOCTIMU JIMYHOCTH. B 1920
1950-e rr. Bo3001a1a1 IOAX0, OPUEHTUPOBAHHBIN HA YCTAHOBJIEHUE COLUAIIBHBIX
XapaKTEPUCTHK aBTOPCKOTO CO3HaHWS («IuOepadbHO-Oyp)Kya3HOE CO3HAHUEY,
«peNUTHO3HOE co3HaHue» u 1p.). B 1960-1980-e rr. pacmmpsieTcss TEOPETUKO-
MeTononoruueckas 6asa uccienoanuii: yaensie (. Hypymmun, I Xanurt) yaurtsi-
BAIOT ¥ aHAJU3UPYIOT pazIuHbIe (PaKTOPBHI, ONMpPENeNIIOnue 0COOEHHOCTH aBTOP-
ckoro co3Hanus B jupuke I. Tykas (MHAMBHIyaIbHAS TICUXOJIOTHUS, POJIb JIUTEPA-
TYPHOHM TpaJuLIuM, MEXIUTEPaTypHBIN THAJIOT U TIp.).

Lenv uccnedosanus — U3y4eHue aBTOPCKOIO CO3HAHUS U ()OPM €r0o BhIparke-
Hus B mupuke I Tykas.

3aa4un UCCIIEOBAHUS:

B [pOaHaJIU3UPOBATH PA3IMUHbIE TUIIBI ABTOPCKOrO co3HaHus B jupuke I Ty-
Kast (IIPOCBETUTEBCKOE, IPAXKIAHCKOE, HAIIHOHAIBHOE, PETTUTHO3HOE);

B COOTHECTH 3TH TUIIBI CO3HAHUS C CYOBEKTHBIMHU (DOPMaMU UX BBIPAXKECHUS;

B OnpeneNuTh TUI JTMPHUECKO CUCTEMBI T03Ta (0AHOCYObEKTHASI UIIK MHOTO-
CyObeKTHAas).

Teopernueckoil ocHOBOI cTaThu sBisieTcs koHuenuusa b.0. Kopmana u ero
nocJeoBaTeNneil 00 aBTope Kak «CyObekTe (HOCHTENE) CO3HAHUS, BRIPAXKECHUEM
KOTOPOT'O SBJISIETCS BCE MIPOU3BEACHUE WM MX COBOKynHOCThY [5. C. 316]. B xone
HCCJIeI0BaHUs UCIOJIb30BAIIUCH MOHATUS U TEPMUHBL: «CYOBEKT peumn», «CyOb-
€KT CO3HAHUA», «TOUYKA 3pEHUs», «CyObEKTHas OpraHU3alus MPOU3BEICHUNY,
«3MOLIMOHAJIBHBIM TOH» U 1.

JIupuka I'. Tykas BHepBbl€ pacCMaTpuBaeTCs KaK CHCTEMa, B KOTOPOH B
Ka4eCTBE CUCTEMOOOpa3yIoUieil KaTeTOPUU BBICTYTIACT «aBTOPY.

Pe3ynbTatbl n 06CyXaeHne

AsmopcKoe co3HaHue 8 paHHel nupuke I. Tykas (1905-1906 22.)

B nccnepoBanusx no tBopuectBy . Tykas ero panHue npousBencHUs pac-
CMaTpUBAIOTCS B KOHTEKCTe cpopmupoBaierocs B koHie XIX B. MPOCBETUTEb-
CKOro HampasiieHUs B Tatapckoil iureparype. FO.I. Hurmarynnuna, xapakrepusys
TaTapCcKylo JIUTeparypy Hayana XX B. KaK MMEPHOA «yCKOPEHHOTO pa3BUTH (T10-
Harue, BBeneHHoe /1. 'aueBbIM), MUIIIET O CYIIIECTBOBAHUH U MAapaJUICIbHOM pa3-
BUTUHU B 3TO BPEMS PA3IUYHBIX XyH0)KECTBEHHBIX METO/AOB: IPOCBETUTEIHCKOTO
peanusma, pOMaHTU3Ma, KPUTHUECKOIO peanu3ma, cuMBosin3Ma. Jljis mpocBeTH-
TENbCKOTO peajn3Ma, [0 MHEHMIO HCCIIE[OBATElNs, XapaKTepHa JABYIUIAHOBOCTD:
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COCYIIECTBOBAHHE PEATMCTUUECKOTO U MI€abHOTO Hayal B paMKaX OJHOTO Mpo-
m3BeaeHus. [lepBoe, kak numer FO. HurmaryminuHa, COCTOUT B «KPHUTHKE, pa3o0-
JTaYeHUU HEBEXKECTBA KaK COLMAIBHOTO 3J71a, B 00YCJIOBICHHOCTH XapaKTEpPOB Te-
pOEB OOIIECTBEHHON Cpenoi»; BTopoe (MIeaJbHOE HAdyallo) — «B MOATHU3AINHU
pa3yma, MHTEJIJIKTa, 3HaHUH, B aOCOIIOTU3ALMU POJIH OOIECTBEHHOIO MHEHUS
[6. C. 110].

B OonpmmHcTBe panHux ctuxorBopenwii I Tykas — «loaymen 6akdachiHIa»
(«B cany 3nanmit», 1905); «/lyctmapra 6ep cy3» («CimoBo apy3bsim», 1905); «Amna
reidmKkbiHaY («Paau mo6Bu Amaxay, 1905); « U kamom!» («O, mepo!», 1906) u np.,
CYObEKT CO3HAHUS — 4YEJIOBEK, JKUBYIIMH MJl€ajJaMH MPOCBELIEHUS, PU3bIBAIO-
LI CBOMX COIUIEMEHHUKOB K MHTEJUIEKTYyaJIbHOMY U JIyXOBHOMY H3MEHEHHMIO.
B Hux npeoOnagaeT KOIJIEKTUBHAS HACHTUYHOCTh: aBTOP BBICTYIAET KaK MpeJCcTa-
BUTEJIb YaCTU TAaTaPCKOTO 00IIEeCTBa, KOTOpasi paTyeT 3a MpOorpeccuBHbIE Mpeodpa-
30BaHUsl, HEOOXOAUMbIE ISl TIPEOOJICHUs OTCTaBaHUs TaTap OT MPOCBEIICHHBIX
HapoaoB EBpomnbi:

Tonymna 0enbau 0omovl ANOH, HAMC2, (Dpanyy3iap,
JKohanom cagpnomuna tioknazanmviznap 6e3 aycwiziap’.

braromaps 3HaHWSIM ITPaBIIIA MUPOM SITTOHITBI, HEMIIBI, (hpaHITy3HI;
JIumIeHHBIe CO3HAHMS, MBI BCE IPOCTIATH M3-3a CBOETO HEBEKECTBA®.

HekoTopbie CTUXOTBOpPEHUSI C MPOCBETUTEIBCKUM THUIIOM aBTOPCKOTO CO3Ha-
HUS TPEICTABISIOT cO00i poneByro nupuky. Hampumep, B «[onoce ¢ kmagoumia
MIOPHJIOB» CYOBEKT peur — MIOPH (YICHUK aBTOPUTETHOTO Cy(PHUIICKOTO HacTaB-
HUKa — WIIaHA), PACKaUBAIOIIUNACA B CBOEH KU3HH, OCO3HAIOIINH, UTO UIITIAaHBI HE
3a00THITUCH O Bepe, a UCKITIOUUTEIHHO O CBOEM OJIarornoTyIHu.

B3siB 32 0OCHOBY CTHXOTBOpEHHUE TaTapckoro nosra-cypus XIX B. Xubarymist
Canuxosa, I'. Tykail BKIaJbIBa€T B HETO MHOE, OTIINYHOE OT PEIUTUO3HOTO, COAEP-
xanue. CtuxorBopenue X. CaanxoBa HAMKUCaHO B AyXe CY(UNUCKON MOA3UU: B €TO
OCHOBE — OJIHO M3 KJIFOUEBBIX MOHATUH B cy(uszme — mayba (mokasiHue, packas-
HUE): TUPHUYECKHUI CyOBEKT YKOpSET ce0st B TOM, YTO HE CMOT TIPH KHM3HU OTKA3aThCs
OT MHUPCKHX HACIIQKICHUH, PEONONETh CBON Haghc (MOHSATHE, KOTOPBIM B Cyduii-
CKOH JIOKTpUHE 0003HAYAETCSI «3T0» YEeJIOBEKa, ABIAIOIIeecs, I0 MHEHHIO Cy(ues,
HU3LIUM ()KUBOTHBIM, JIbSIBOJIMYECKHUM) IIPOSIBICHUEM BHYTPEHHETO MHpPA).

VI Tykas, B ominume ot X. Canuxosa, CyObEKT pedr BHICTYMAET HE KaK HOCH-
TeIb peNUruo3Horo (cyduiickoro) coznanus. OH, HAIPOTUB, KPUTHKYET HIIIAHOB
(cy(uiicKuX HACTAaBHUKOB), CUMTAs, YTO OHH MPEISITCTBYIOT MPOTPECCy HAIUH.

' Tykaii I'. Ocopiop : 6 Tomza. T. 1 : mmrspu acopmap (1904-1908). Kazan : Tatap. KuT. Hommp.,
2011. 35 6. = Tykau I'. Counrenus : B 6 Tomax. T. 1 : ctuxoTBoperus (1904—1908). Kazans :
Tarapckoe kH. u31-Bo, 2011. C. 35.

2 [omCcTPOYHBIE TIEPEBOIBI € TATAPCKOTO 3/1ECH U JIAJIEE CIIENAHBI ABTOPOM CTAThHH.
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B ctuxoTrBOpeHNU CyOBEKT peUr M CYObEKT CO3HAHUS HE COBNAIAIOT: CyOBEKT
peur — HEKOI/a MpeJaHHbId CBOMM YUUTEISIM-HUILIAHAM, HO BIIOCIEICTBUU Pa30-
YJapoBaBIIMICS B IPONOBELYEMbIX UMH UJIEAX MIOPU; CYyOBEKT CO3HAHUS — IIPE-
CTaBUTEIb MOJIOZIOTO TMOKOJICHHS, YOSKICHHBIN B TOM, UTO UILIAHBI IPUHOCAT HALIUU
BpE/l.

K poneBoii nupuke OTHOCUTCA M CTUXOTBOpEHHUE «MOAPICOAOH YBIKKAH
LIOKEPTIISp HU AWISp» («YTO roBopsT mIakup/bl, HOKHMHYBIIUE Menpece», 1907),
B KOTOPOM CYOBEKTOM PEUH BBICTYHAIOT IAKUP/BL, OcTaBUBIINE Meapece. CyObekT
CO3HaHUS B HEM — ILAKUPJ], HEKOI/la YUYMBLIMHICA B CTAPOMETOIHOM TaTapCKOM
MeZipece U KpUTUYECKH OTHOCSIIMICS K CYIIECTBYIOLIEH cucteMe 00pa3oBaHus.

AHTUKIIEpUKaJIbHAs HAIIPaBIEHHOCTb OTAEJIBHBIX CTUXOTBOPEHMI, HaIllMCaH-
HBIX B HauaJIbHBII NIEpHOJ] TBOPUYECTBA M03TA, HE O3HAYaeT, uTo Tykail OblII MPOTHUB-
HUKOM penuruu. IIpocBeTuTensckoe co3HaHUE HE HUBEIUPYET LIEHHOCTH HCIaMa,
0 4YeM, HalpuMep, CBUAETEIBLCTBYIOT CTUXOTBOPEHUs «Xa3epre XoleMesd Jaup»
(«O spiHemHeM nonoxkeHun») u «M kanam!» («O, mepo!»), B KOTOPHIX LIEHTpab-
HBIM CTaHOBUTCS 00pa3 nepa. CeMaHTHKa 3TOro o0pasa BKIIOUAET PEIMTHO3HBIN
IJ1acT, CO37JaBa€Mblil MOCPEICTBOM KOpaHHMYECKUX aJUTIo3uil. B cTuxoTBOpeHUN
«O HBIHEIIHEM MONOXKEHUN» yromuHaeTcs cypa «Hyn» («Ilepoy»), B 68-M cTuxe
KOTOpPOM MPUBOIATCS CJIOBA KIIAHYIIErocs nepoM BceBbilHero: «f KIsiHyCh Tie-
poM!». B cruxorBopenun «O nepo!» packpblBaeTcsi aBTOPCKOE TOHUMAaHNE Ha3Ha-
YEHMSI TI033MM: BECTH HALMIO K MIPOCBEIIECHUIO («HaKbIphIN 53 YKbIpra, YKy KbliM-
MOTEH TOKBAUP UT; / AHJIAT HAJaHIIBIKHBIH HAYAPIBITBIH, AHJIAT ary HKOHEH»® —
«IToOynn Hac x oOydeHuto, caenail 3To Hamel cynbOoi;/ [Tokaxku, 4TO HEBEXe-
CTBO — 51/, KOBapCTBOY), OTJIMYATh UCTUHY OT JIKH («SI3 kapaHbl «kapa» aum hom
aKkHbl aK, / XKemnne «xem» aun hom mrynail yk takasl Tak» — «Has3biBail uepHoe
YepHBIM, a Oestoe — OebiM, / YeTHOe — YEeTHBIM, a HEYETHOE — HEYCTHBIM ).

Takum o0paszom, B panHeM TBopuecTBe . Tykas mpeoOnamzaeT T aBTOPCKOTO
CO3HaHMs1, CBSI3aHHBIN C TPAIULMAMU TaTapcKoro npocseturenscTBa XIX B. Bo MHO-
I'HX IPOM3BEICHUSIX 3TOTO IIEPHOAA HOCUTEh CO3HAHUS 0003HAYEH MECTOMMEHHEM
«MBI», T.€. CyObEKT peu BBICTYNACT KaK WIEH COLHUAJIbHOW T'PYyMIbI, KOTOPYIO
00BEAMHSIOT TPOCBETUTENBCKUE UCaTBI. «Mbl» B cTUX0TBOpeHusax 1905-1906 rr.
TOX/IECTBEHHO TOW YacTH TaTapCKOIro OOIIECTBA, KOTOpas OCO3HAHHO CTPEMHTCS
U3MEHUTh JKHU3Hb TaTap B COOTBETCTBUM C 3TUMH HJcajaMH. JTOT MapKep KoJ-
JEKTUBHOM HJEHTUYHOCTH, HECMOTpPS Ha pa3IU4Hble HOMUHALMU («IpPY3bs»,
«Opatbs», «yMMa MyxamMMmezna» U Ip.), UMEeT KOHCOIUIUPYIOIUI CMBICI: aBTOP
MOJJpa3yMeBaeT MO HUM BCIO HAllMIO, O YEM, B YACTHOCTH, CBUJIETEILCTBYET 00pa-
nieHue B ctuxorBopeHnu «Mttudax xakeinga» («O equactBey, 1905):

3 Tyxaii I. Ocopiop : 6 Tomza. 1 T. : mmrbpu acopaap (1904-1908). Kasan : Tarap. Kut. Homp.,
2011. 72 6. = Tykaii I'. Counnenwust : B 6 Tomax. T. 1 : cruxorBopenus (1904—1908). Kazans : Tartap-
cKoe KH. u3a-Bo, 2011. C. 72.
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Teipvluusiiix, u xac 63 2am, CrapaiiTech, 3HaTHBIC W TPOCTOIOANHEL,
hop ken yzeapa zaman; E>xenHeBHO MEHSIETCS )KU3Hb,

Kumap, tioxnamoliix havan, —  XBaTUT, NaBaiTe He Oy/IeM BEYHO CIaTh, —
Taunap ammeol, 6aoasam®. B3zomuia 3aps, 6agaBam.

Aemop — Hocumelib Zpa)KaaHCKOZO U HAYUOHAJ1bHO20 CO3HAHUA

Bo muaorux Hanucanubix B 1905-1907 rT. CTUXOTBOPEHUAX aBTOP MPEICTAET
KaK CTOPOHHHMK OOIIECTBEHHO-MOJUTHUECKNX MPeoOpa3oBaHui, MpOBO3IIIAIIAIO-
i uaean cBodonsl («Xeppusar xakeiHaa»y — «O cBobone», 1905), mpussiBato-
ni corpaxkaan Kk eaquHeHnro («Mrtudakp xakeiHmay — «O emuHcTBE», 1905),
KPUTHUKYIOIUI IPOTUBHUKOB COLIMAJIbHBIX U3MEHEHUH («XaTupau ,,bakbipran‘y —
«B mamsts o ,,bakeiprane*y, 1906; «Copsikoptiapra» — « TpyTHsam», 1906; «Xep-
pusiton — «K cBoboae», 1907).

I'paxknanckue naeansl B upuke I. Tykas Obutn Hepa3pbIBHO CBsI3aHBI C HAIH-
OHAJIbHBIMU. BO MHOTHX MPOU3BENECHUSIX CYObEKT peur BBICTYNAET KaK MULIIM-
napeap (MaTpUOT CBOEH HalKK). DTOT TUM aBTOpa IIMPOKO MPEJCTABICH B Tarap-
CKOM 1073uMn Hayasia XX B. U 00yCJIOBJIEH pPOCTOM HAIMOHAJIBHOTO CaMOCO3HAHUS
TaTap B ATOT MEPUO/I.

CTHXOTBOpEHHS, B KOTOPBIX BBIPA)KAa€TCsl HALMOHAIBHOE CAMOCO3HAHUE (HalM-
OHaJIbHAs MJIEHTUYHOCTH), co3naBanuchk [. Tykaem B pasnuunoe Bpems: «Kes»
(«Ocenby, 1906), «Mumnoto» («K Hatumy, 1906); «Y3-y3emo» («Camomy cebe,
1906), «Kuuke azan» («Beuepnuii azany», 1906), «J1a339T Ba ToM Hopcoo» («B uem
YIOBOJILCTBHE U c1anocTh?», 1907), «Kem yn?» («Kto ou?», 1907), «Kutmuoes!»
(«He yitnem!», 1907) — B mepBblit iepron TBopuecTBa; «Maopxym Mexommaazahup
odonmeroy («IlokoiiHoMy Myxammer3arupy sdeHam», 1908), «MumoTdenop
(«Hammonammcteiy, 1908), «Mwummn MmoHHap» («Hanmonanbnbie Menoaun», 1909);
«Tyran ten» («Pomnoit s361k», 1909) — BO BTOpOit; «XepmoTie XocoeH SAKIpe»
(«Ceetnioit mamsitu Xycaua», 1912), «An» («Coznanuey, 1912); «lahuro» («Ie-
HUO», 1913) — B TpeTnii (3aKIIOYUTENBHBIN) TIEPUOI.

@®opMbl BBIpa)KEHHSI 3TOTO TUIIA aBTOPCKOTI'O CO3HAHMUS Pa3IMuHbl. B HEKOTOPBIX
MIPOU3BENICHUSIX TEPEKUBAHUE HAIMOHAILHOW WIACHTUYHOCTU MPEACTABICHO KaK
poIiece, B KOTOPOM JIUPHUYECKUI CyObEKT OKa3bIBAETCS COMPUYACTHBIM HAI[MOHAIIb-
HOHM ucTOpuU. TakoBBIMHU, HAIIPUMED, SIBISIOTCS CTUXOTBOpEHUs «BeuepHuil azan»
u «HanmonanbHble Menoauuy». B nepBoM — nupudeckas MEIUTALUS CTPOUTCS KaK
JIBIDKEHUE OT MPOIUIOTO K HacTosmieMy. B cO3HaHWMHM JTHpHUYECKOro CyObeKTa Moz
BIIEYATIICHUEM OT 3BYKOB BEUEPHEIO a3aHa BO3HUKAIOT KapPTUHBI UCTOPUYECKOIO
npoIwIoro: najaeHue rarapckux xaHcts (Kacumosckoro, Kaszanckoro, Acrpaxan-
CKOT0), yTpara TrOCyIapCTBEHHOCTH. DTU MEPEKUBAHUS CMEHSIOTCS peIeKCUIMHU

4 Tykaii I'. Ocopiop : 6 Tompa. 1 T. : mmrspu acapmap (1904-1908). Kasan : Tatap. Kut. Homp.,
2011. 72 6. = Tykaii I'. Counnenust : B 6 Tomax. T. 1 : cruxotBopenns (1904—1908). Kazans : Tartap-
ckoe KH. u3a-Bo, 2011. C. 57.
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TI0 TOBOJTY OTCYTCTBHSI HATMOHAILHOTO enuHCTBA («FOK wiyn beznapoa bepnawimax, /
IOk 6epea-6ep copnowimak, / bep sican, bep man / Bynvin hap neu- /ka cepre bep-/2a
ceprnauimaky’ — «Het mexy coboii / Y Hac equncTBa; / Het npyxkeckux/ YyBcTB
Ipyr K apyry, / Yto0b »xutk ogHo# / ymoit u tenom / U noBepsaTs apyr apyry /
CaM0€eCOKpPOBEHHOE»), MEPEXOMSAIIMMHI B 3aBEPUIAIONINI CTUXOTBOPEHUE MOTHB
WCUC3HOBCHHUS:

Cay 6y1, oonbsa! [pommaii, mup!

Unoe bemmex; Vike Hac HET;

bemapeo cysne bepkemmek; MBI TOJIKHBI HCUE3HYTh.

Baxmuinoa sigupne cenkemmer, BbL10 BpeMsi, MbI COTpSICAIIH BCIO 3EMJTIO,
Unoe bemmex, Vike Hac HeT,

Hnoe 6emmex®. Ve Hac Her!

3nech npeobnagaeT NpsIMOOLIEHOYHAsI TOYKA 3pEHUsI Ha MPUYMHBI yHaaka
HallU¥, BBIPAKEHHAS OT JIMLA «MbD». ABTOP BBICTYIIA€T HE KaK JUCTAHIIUPOBAHHBIN
OT COOBITHII HCTOPUYECKOIO IPOLUIOr0 MOBECTBOBATEINb, @ KaK MPEICTABUTEINb
CBOEH Halluu, NepeXUBAIOIINN 32 €€ CybOy.

Jlupudecknii croxkeT cTuxorBopeHus: «HanmnoHanpHble Menoaum» pa3BepThI-
BAETCsI KakK MPOIECC MepekKMBaHUSI aBTOPOM CAaMOUIEHTHUHOCTHU. B epBoii ctpode
CyOBEKT peuu, MapKUPOBaHHBIA JTUYHBIM MECTOUMEHHUEM «5», 3aXBa4eH UCIOJI-
HAEMOW «IpYTHM» IECHEN, MEJIOAHSI KOTOPOU POXKIAaeT Y HEr0 SMOLMOHAIBbHBIN
OTKJIMK U PEQIICKCHIO:

Bawxka kuna yinap mepae-mepaie, B ronoBy npuxonsT pa3innvHble MBICIH,
Ond HUHOU 3aPibl, MOHIbL KOIL'. Kakas-To sxanoOHasi, TpycTHAas HECHSI.

B crenytomieii ctpode auprudeckoe «s» CMEHSETCS «MbD):

Osnen-o3nen kena avimen 6upa TpeBoxa cepjiie, OHa TOBOPHT,
Tamap Kyyae HUNIP Cu32oHeH; Uro 4yBCTBYeT Qyla TaTap;
Meckun 6ynvin mopean o4 tio3 enoa  Kak TpuCTa JIeT TEPIIEITH MBI TOpe,
ToxwOup 6e3ne Huuex uzeamnen”. UcnbIThIBamy THET CyABOBI.

OO0paieHre K UICTOPUUECKOMY MPOLLIOMY Hapoja, MOJHOMY TATOT U JIMIe-
HUH, IpUJaeT JUPUUECKOMY MEPEKUBAHUIO STUIHOCTH:

5 Tykaii I'. Ocopnop : 6 Tompaa. 1 1. : mmrspu ocopaap (1904-1908). Kazan : Tarap. Kut. Howp.,
2011. 72 6. = Tyxau I'. Counnenus : B 6 Tomax. T. 1 : cruxorBopenust (1904—1908). Kazans : Tarap-
ckoe kH. u3n-Bo, 2011. C. 135.

6 Tam xe.

" Tykaii I'. Ocopnap : 6 Tomaa. 2 T. : IMrbpH acapiap (1909-1913). Kasan : Tatap. KuT. HOIIp.,
2011. 59 6. = Tykaii I'. Counrenus : B 6 Tomax. T. 2 : cruxorBopenus (1909-1913). Kazans : Tatap-
CKoe KHIKHOe n3a-80o, 2011. C. 59.

8 Tam xe.
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Kynme muxnom uuxkan 6e3nen xanvik, CKOJIBKO TOPS MpPETEPIIeN HAIl HAPOJ,

Kynme xy3 swvnope myeencon; CKOJIEKO OBIIO MPOJIUTO CIIE3.
Munnu xucnop 6enan AIKbIHAAHbIN, BooaymeBisich HalMOHAIBHBIMU YYBCTBAMHU,
Chi31bIn-col316in Ybled KYI-;JZeHHaHg. [IpoTsxkHO OH 00 3TOM TIOET.

B cnenytomieit ctpode BHOBH MOABISETCS JTUPUIECKOE «s1», YKa3bIBAIOIIee Ha
M3MEHEHHUE B MEePeKUBAHUH CAMOMIEHTUYHOCTHU: OT KOJUIEKTUBHOMN UIEHTUYHOCTH
(MBI — TaTapsel) aBTOP MEPEXOAUT K MHIUBUAYAJIbHOU, MOAYEPKUBAs TUUHOCTHOE
MEePEeKUBAHUE CONPUYACTHOCTH K HAIIMOHAIBHON MCTOPUH, BO3BBIMIAIOIIEE CYOh-
€KTa peud HaJl TEM, UTO C TOUKH 3PEHUS UCIIBITHIBAEMOIO YYBCTBA MPEICTABISAETCSA
OOBIICHHBIM U MAJIO3HAYUTEIHLHBIM:

Xotipan O6ynein sceipHbl muiyaan mopoviy, C U3yMIICHHEM s CITyIIaj IMeCcHIO,

Tawnan myban 06HbA YUIAPLIH, 3a0bIB Bce HU3KHUE MUPCKUC TYMEI;
Ky3 andvimoa kypean mecne 6ynovim ITepen B30poM MOUM CIIOBHO OBI BOCKPECTH
Boneap ham Ax Hoen byiinapoin'®. Bonrap u 6epera benoii.

B 3axmmountensHoM cTpode B Ka4ecTBE OHOTO U3 CYObEKTOB pEUH BHICTYMHAET
U caM MOIOIINN:

Tyzonmaoem, bapovim dcuipaayuviea, He BbIepKan s, TOAOIIEN K TIEBILY,
Jludem: «Kapoaw, 6y xeti nunou xeti?» Crpocuit: «bpat, 94T0 3TO 32 METOAUSI?».
JKasabvinda Muiiomauiem Munya: CoruieMeHHUK MHE OTBETHI:

«by xeti 6yna, — oude, ,, Onnyku “»H «Ora menoaust — ,, ATUTIOKH!“».

3nech NmepeKMBaHUE HJIEHTUYHOCTU MPUOOpETaeT XapakTrep KPOBHOTO pOI-
CTBa; Ha 3TO yKa3bIiBaeT oOparieHue k mnowmemy — «Kopmom!» (B aTumMonorun
ATOT0 UMEIOIIIET0 OOIIETIOPCKOE MPOUCXOKICHHE CIIOBA MTPUCYTCTBYET KOPEHB «Ka-
PBIH» — JKHUBOT, YPEBO).

AHanu3upys cyOBEKTHYIO OpraHW3alui0 CTUXOTBOpeHHs, B.P. AMuneBa mu-
mIeT O ((6LITHﬁHO-CY6B€KTHOM B3aUMOIIPOHUKHOBCHUMN) «I» U «MbD», OTHOBpPC-
MCHHO IOAYCPKHBAaA, YTO OHO «HC INPHUBOAUT K MHTCIPAJIbHOCTHU 06pa3a JUpHU4c-
CKOTO CyOBEKTa M OTKa3y OT M300paKEHHS €ro Kak 3aMKHYTOH W ONpeAesIeHHOM
JUYHOCTH», WHAUE TOBOPS, «CyOBEKT peuH, COBMEIAoIUi B cebe roioca ,,apy-
rux* 10 MOJHOTO CIUSHUSA U HEOTAEIUMOCTHU JIPYT OT ApYyTa, B TO K€ BpeMs OCTa-
ercst camum coboii» [7. C. 17].

® Tykaii I'. Ocopmap : 6 Tomaa. 2 T. : IMrbpu acapiap (1909-1913). Kaszan : Tatap. KuT. HOWIp.,
2011. 59 6. = Tykaii I'. Counrenus : B 6 Tomax. T. 2 : cruxorBopenus (1909-1913). Kazans : Tatap-
CKO€e KHIKHOe n3a-8o, 2011. C. 59.

10 Tam xe. C. 59.

' Tam xe.
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Cy6vekm penuauo3Ho20 co3HaHus 8 no3suu I. Tykaa

B coserckuii nepuon cruxorBopenus I. Tykas, B KOTOpBIX aBTOp BBICyIacT
KaK CyOBEKT PEIMTMO3HOT0 CO3HaHMS, MaprUHAIM3UPOBAINCh. B nureparypoBene-
HUU U KPUTHUKE UM YIENAI0Ch Majlo BHMMaHUA. HanpoTus, npousBeneHus aHTH-
KJICpUKAJIBHOM HAIIPaBICHHOCTH, B KOTOPBIX . Tykall KpUTHKOBaI KOHCEPBATUBHOE
JyXOBEHCTBO, BBIIBUTAJIUCh HA NIEPBBIN IIJ1aH KaK CBUAETEIbCTBO HEFATUBHOIO OT-
HOILIEHS [103Ta K peluruu. bonee Toro, oTAeIbHbIE IPOU3BEACHUS C PEITUTHO3HBIMU
o0pa3aMy 1 MOTUBaMHM JOJITO€ BpeMsl HE BKJIIOYAJIUCh B MHOIOTOMHBIE COOpaHuUs
COYMHEHHUH I0ATA.

K uncity cTUXOTBOpEHUil, B KOTOPBIX aBTOP BBICTYIIAET KAK HOCUTENb PEIUTHU-
O3HOTo co3HaHMs, oTHocsATcs «Toaccep» («Bmeuatnenue», 1908); «Bacbirem»
(«Moe 3aBemanuey, 1909); «Kuram» («Kaura», 1909); «Ana noracen» («MonuTBa
Marepw», 1909); «Murspax» («Murpamx», 1910); «bep mon» («HeBenomas nymay,
1910); «Kanep xuu» («Houb an-Kamgp», 1911).

B «Taaccep», BonbHOM nepeBoae ctuxorBopeHus M.IO. JlepmonroBa «Mo-
JUTBaY, MOKa3aH Mpolecc 0OPETEHUs TUPHUECKUM CyObEKTOM AyLIEBHOM POCBET-
JeHHocTu npu yrennu Kopana:

Vxwitim muz-mu3z xKynenoan oep eanxcaub cypa Kopvonnan, —

Tasannap mozona6u 6ep Ky WIoH ANbIHAOBID HCAHHAH .

Yuraro OBICTpO MpO cebs 5 OAHY YAUBUTEIbHYIO cypy u3 Kopana —
Jy1mia, cioBHO 110 MAaHOBEHHUIO YbEH-TO PYKU, OCBOOOXKIAETCS OT MYK.

Jluprueckuii CroKeT B CTUXOTBOPEHUH Pa3BEPTHIBAETCS KaK IBHKEHUE YYBCTB
JMPUYECKOTO CyOBEKTa OT JIOKAJIBHBIX, 00YCIOBICHHBIX )KU3HEHHBIMU HEB3TOAAMU
cuTyauuit (MUHYT JKU3HM) K BHEBPEMEHHOMY IEpEKUBaHUIO Bennuus Bceebim-
HEro:

Yrotiim muz-mus kynenoan bep eaxcaud cypa Kopvonuan, —
Tazannap maevragu bep Ky1 UloH ATLIHAOID HCAHHAH.

Oua oundan bemen wur-uobhanap, hom Mun HCblIbLU OAULTBLIM.

Anaxnapuvl MOKadOac Ky3 auwiemna sHicenu baunsiiin'.

Yuraro OBICTpO IpO cebs 5 OAHY YAUBUTEIbHYIO cypy n3 Kopana —
Jymia, cioBHO 110 MAaHOBEHHUIO PYyKH, OCBOOOKAAETCS OT MYK.
VYX0IsT Npoyb ¢ AyIIN BCE COMHEHbS, M HAUMHAIO 4 TUIaKaTh;

ITo mexam KaTATcs CBALICHHBIC )KEMUY>KHBIE CIIE3BI.

12 Tykaii I'. Ocopnap: 6 Tompa. 1 T. : murspu ocopiap (1904-1908). Kazan : TaTap. Kut. Hommp.,
2011.221 6. = Tyxau I'. Counrenus : B 6 Tomax. T. | : ctuxorBoperus (1904—1908). Kazans : TaTap-
ckoe KH. u3a-Bo, 2011. C. 221.

13 Tam xe.
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O0pa3 cne3 U MOTUB IUIa4a BBICTYIAIOT KaK 3HAKH MEPEeKUBAEMOI0 JIMpHUye-
CKUM CyOBEKTOM KaTapcuca — JAYIIEBHOTO OUUIICHHUS, IEPEXOJISIIEro B KOHIIE CTH-
XOTBOpEHHUsI B OaroroBeiiHoe NMpu3HaHue BeMUyus AJljlaXxa ¥ ero MpociaBieHUe:

Xooaiia! Cun muliiean 3u1ap mamam aKkomacs 62 20map, OuM;
Ham 6aw coxngoaea: «Annahe xax! Annahe ax6ap!» — oum'*.

A rosopro: «BceerwimHuit! Bee, 9TO THI 3anpeTin, HEHYKHO U TUIOXO0».
CKJIOHSIOCH MOJIMTBEHHO, TOBOPS: «Aliax mpaBesien! Anax Beiauk!»

B cruxorBopennn «HeBemomasi mymia» oT 4yBcTBa O€3HAACKHOCTH («O3zen
bapnvix xoamvimuan emuoue, / Jumen: ,, Ah, 6ap oa 6emme, 6ap 0a 6emme! “»'°> —
«IToTepsiB BCsAKyO HalEKAy B cBoel ku3HH, / [0BOprO: ,,AX, BCe KOHYCHO, BCE
KOHUYEHO!*‘») NUPUYECKUl CyOBbEKT MPUXOAUT K OJIaroAaTHOMY MPHUHITHIO MHUpA:
«Tubap kyniem monapuvl dep naeviiinvua / Tubadep “paxmommaon aun-earomun’”
yay!® — «Moe cepale, oaepKUMOE 10 3TOM TOphI AbsBoioM / IIpencrnonaneno
,»,MUJIOCTBIO JJISI MUPOB ). BKITFOUeHHAS B 3aKIFOUYUTEIIEHYIO CTPOQY IIUTATA OTCHI-
naet yutarens k 107 asty 21 cypst Kopana («IIpopoku»), B koropom BceeBbiiHuit
oOparmaercs kK mpopoky Myxammeny co ciaoBaMu: « MbI mmociaainm Te0si TONBKO Kak
MUJIOCTb JJISI MUPOBY.

Opnnoit u3 BepiuuH aupuku I. Tykas, B KOTOpoil TMpuUeCcKuil repoil BEICTyaeT
KaK HOCHTENb PEJUTHO3HOTO CO3HAHUS, SBISETCS CTUXOTBOpeHHE «Bacwiarem»
(«Moe 3aBemanme», 1909). B 3Byyamiem B Hauajae CTUXOTBOPEHHUS OOpaIICHUU
K nyme: «Katim, u naghce mommaunnam! bap, ronan, kum Tonpena;/ Bupoen apkayHuol
MoHapyvl, unoe 6up 6um ampenar»'’ — «BepHuUCh, Aymia, odpeTinas mokoit! Mu,
CTpeMHuCh, JeTu K cBoemy Cosnaremnto! / Jlo aToro Thl ObU1a oOpaleHa (K HeEMy)
CTIIMHOM, TeTeph — BHEMJIM €r0 MOBEJICHHIO, TIOBEPHYBIINCH JTUIIOM» — MPUCYT-
CTBYeT KOpaHHuEecKasl aJUTIO3Us: COIIACHO MYCYAbMAHCKHUM 3CXaTOJIOTMYECKUM
MpEICTaBICHUSAM, Aylia denoBeka B CymHBIN JIeHb BO3BPATHTCS B MECTO CBOETO
OTITPaBIICHUS.

Jist cyObeKTa peun SK3UCTEHIMAIBHO 3HAYUMOM OKa3bIBACTCS MaHU(ECTAIHS
PENUTHO3HON UACHTUYHOCTH, BEPHI, KOTOPOW HATIOJIHEHO €T0 Cep/lle:

Ohne maxghup bep 2asxnconianceH, Kypen aKmsik Cy3em:
Kyp, na pacma mynean uman 6epna Kopvon caopema!'.

ITycTb, yBHUIEB MOU MTOCIIEAHUE CIIOBA, YAUBATCS T€, KTO Ha3bIBaJ MEHS 0€3005KHUKOM:
I'msaau, ckonbko Bepsl 1 Kopana B Moeit rpyau!

4 Tyxaii I'. Dcopnop: 6 Tomaa. 1 1. : mmrspu acopiop (1904-1908). Kazan : Tatap. KUT. HOwIp. ,
2011.221 6. = Tykau I'. Counnenus : B 6 Tomax. T. 1 : ctuxorBopenus (1904—1908). Kazaus : TaTap-
cKoe kH. u31-Bo, 2011. C. 221.

15 Tykaii I'. Ocapnap : 6 Tomaa. 2 T. : wmrbpu acapiap (1909-1913). Kaszan : Tarap. kur. Howmp.,
2011.141 6. = Tyxau I'. Counrenus : B 6 Tomax. T. 2 : cruxorBoperwus (1909—1913). Kazans : TaTap-
CKO€e KHIKHOE m31-Bo, 2011. C. 141.

16 Tam xe.

17 Tam xe. C. 9.

18 Tam xe.
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OcHOBY cTUXOTBOpEeHUSI «MHUTPAIK» COCTABISAIOT COOBITHS, YIIOMUHAEMbIE B
niepBoM aste 17 cypol («HouHoi mepeHoc»): «XBama TOMY, KTO MEepeHeC HOYBIO
CBoero paba 13 MeueTH HENPUKOCHOBEHHON B MEUETh OTNAJCHHEHIYI0, BOKPYT
KOoTOpoi MBI OrarociioBmiv, 4toObl 1moka3zaTh emy W3 Hammx 3namenwii. [lowc-
tuHe, OH — BCeCTbIIANINN, BCeBUIAIMIA!». Pedub uaer 06 omHOM U3 4yaec mpu
KU3HHU Ipopoka MyxaMMajia — ero HOYHOM nepeHoce u3 Mekku B Mepycanum u
MOCJIEYIOIIEM BOSHECEHHH Ha MU(PHMUECKOM CyIIecTBe an-bypak. TOT CloxkeT mu-
POKO IIpeJICTaBlIeH B BOCTOUHOM TMTepaType B MHOTOYMCIEHHBIX MUTpaKHame .

C Touku 3peHus CyOBEKTHON opraHu3amnuu, « Murpamx» — npumMep «ImoBecT-
BOBAaTEJIbHONY» JTUPUKHU. ABTOp B HEM CYOBEKTHO HE BBIJEJIECH, HO BO3BBIIICHHBII
SMOIIMOHAIBHBIN TOH, 00pa3HbI CTPO M 3BydYalias B KOHIIE CTHUXOTBOPEHHS
OILICHKAa OIMHCAHHBIX COOBITUN: «Ho camawimax, Ho 2oMaH, Hd Xbisl, HO MO
uoe, — / bBep unahu saxwitica, moevigus 62 cepie sul uoen?® («210 HE OBLIO HH
Openom, HH (IJ1010M) BOOOpaXkeHus1, HU (paHTazuel, HH cHoM — / DTo Obu10 O0oXKe-
CTBEHHBIM COOBITHEM, YyAECHBIM H TAMHCTBEHHBIM» ) — YKa3bIBaIOT Ha TO, UTO IO-
BECTBOBATEJb MPEACTAET MEPE YUTATEIEM KaK HOCUTEb PETUTMO3HOTO CO3HAHUSI.

CyObexTHas popma, B KOTOPOU aBTOP BBICTYIAET KaK «IIOBECTBOBATEIbY,
10 BCEl BUAMMOCTH, CBSI3aHA C TEM, YTO B OCHOBBIBAIOIIMXCS HA KOPAHMUYECKUX
CIO)KeTaX CTUXOTBOpeHusxX («Murpamx», «Houb an-Kangpy), ans nosta 6b110 3Ha-
YIMO CaMO COOBITHE, CBI3aHHOE C JKU3HBIO MMpopoka Myxammena.

Aemop-nosm

I Xanut B MoHOrpadpum «MHOTONHMKAs JIHpHKa» TUcAT: «YKE B €ro
(I'. Tykasa. — M.H.) panHeM TBOpYECTBE HAOJI0JAIOCh CTPACTHOE CTPEMIICHUE I10-
HATH POJIb TI03TA, MUCCHIO MO33UU... B 0CBOECHNM TaHHOW MPOOJIEMBI TTOAT YCIel
MIPOSIBUTD KaK TPaIUIIMOHHBIHN, TaK U COOCTBEHHBIH moaxon K Hei» [8. C. 165-166].

Tema nos3uu 1 Mo3THYECKON MUCCHUH PACKPBIBAETCS B CTUXOTBOPEHUSIX «Xa3epre
xonebe3ra nanp» («O HeiHENTHEM monokeHun», 1906); «U1 kamom!» («O, mepo!»,
1906), «Ilymxuno» («Ilymkunyy», 1906), «lareiiperoy («Iloaty», 1907); «bep
TaTap wWarsliipeHey cysnope» («CroBa OmHOro TaTapckoro mosta», 1907),
«Hareriipero» («Iloaty», 1907); «Metsmarsiiipera» («becramanHoMy MOATY»,
1907); «...ro (Snoksp)» («K...(Bocmomunanbe)», 1908); «Tarap MexoppupeHo»
(«Tarapckomy nucarento», 1910).

CruxotBopenue «IloaTy» npencrapisieT co00i BOIbHBIN MEPEBOJ NPOU3BEC-
Hust MLIO. JlepmonrtoBa «I'(ny) IlaBmoBy». «OOmast it 000UX CTUXOTBOPEHUIN
TeMa — IOJIOKEHHsI TI03Ta B o0mmecTBe, — nuiryT M. Moparumos u 1. I'ymepos, —

1 Ianuesa P.K. «Murbpax» // T'a6aymna Tykait. Dumukitonenus. Kazans, 2016. 436 6. =
T'anuesa P.K. Murpamx // Tabnynna Tyxkaii : sanukinoneans. Kazans, 2016. C. 436.

20 Tykaii I". Ocopiop : 6 Tomaa. 2 T. : murbpH acapaap (1909-1913). Kazan : Tatap. Kut. HOmIp.,
2011. 117 6. = Tyxau I'. Counnenns : B 6 Tomax. T. 2 : ctuxotBopenus (1909—-1913). Kazans : TaTap-
CKOe KHIKHOe n3a-8o, 2011. C. 117.
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y JIepMOHTOBA pacKpbIBa€TCsSl B MOTHBE KJIEBETHI CBETA, KOTOpbIN y Tykasi, mo mpu-
YUHE OTCYTCTBHSI B TaTrapckoi KoHientocdepe Hadasa XX B. KOHIENITA «CBET»
(B 3HAYCHHUHU «CBETCKOE OOIIECTBOY), OKAa3hIBACTCS TPAHC(HOPMUPOBAHHBIM: B CTH-
XOTBOPEHHUH TaTapCKOTO 10ATa peub UAET 00 OTHOIIEHUHU K MTO3TY Hapoa... Takum
00pa3oM, JIEpPMOHTOBCKUI MOTUB B BOJILHOM mepeBoje Tykas n3MeHsieTcs HE Ha
CTHJINCTUYECKOM, 2 Ha CEMAaHTUYECKOM YPOBHE: KJIIEBETa CBETa TPAHCPOPMHUPYETCS
B KJIEBETY U 3aBUCTh K IIO3TY CO CTOPOHBI Jronei» [9. C. 23].

WHoil TUN BBIpa)KEHUSI aBTOPCKOTO CO3HAHUS MPUCYTCTBYET B CTHUXOTBOpE-
Husx «bep tarap mareripereH cysnope» («CioBa OIHOTO TaTapCKOTO T03Tay),
«Harsriipey («[1oa1»), «Topomaen Bo mebdho» («Konebanus u comHeHUs), «BakbThI
raxeszem» («B gacwsl comHeHmI), «Copnayxace3» («be3 Ha3Banus»). B Hux aBrop-
CKOE CO3HAHME BBIPAYKAETCS KAK B3BOJIHOBAHHBINM JTUPUUYECKUN MOHOJIOTL, KaK pe-
¢ekcus, B IEHTpe KOTOPOIl TeMa TBOPYECTBA.

Tak, B cruxorBopeHuu «I1031» conepkutcs Bepa B CBOM TajaHT, )KU3HEHHBIN
ONTUMHU3M:

Kyxpacemoa munem wuevips ymoim caymoi? !
Kymapam mun, xapm oyacam da, agvlp mayHul,
Kyynemoa ken haman anz — haman da a3:
Hlazwiiipb Kynenenos Koiut Gyimulii 0 Kap Symulil.
['opuTt vt B Tpyau Moelt OroHb T033uH? !

[TogHuUMY £, XOTb U CTap, TSHKEIYIO TOpY.

B cepuiie MoeM SCHBIN IeHh — BeUHasl BECHA:

B cepnare moaTa He ObIBaeT 3UMEI, HE HJIET CHET.

Jlupuueckuii CyOBEKT BHUIUT B IO33MM HMCTOYHHMK >KM3HEHHOH »HEpruu
(«Bynmamsin, 10K, Kapmaiicam 0a, 4blH Kapm Keou, / Ymvipmam mux, 10Kk-oap menax
menu-menu, / Menmamen mun, Xooai kywica, muu oawvina,/ [Lluevipviapoan kuiep
muya xkupak sxgolaisl — «He cTaHy s ¢ rogamu Kak ctapuk, / He Oymy moumBars,
MeuTtas o myctoM. / bor gact, He cTaHy, JexaTh Ha neud, / OT CTUXOB MOIy4dy 5
HY>KHO€ TEIII0» ), CHITY, TOOSKIAIOITYI0 CTPpaxX Mepea CMEPThIO:

JKbIpIbLI-JICHIPAbLU YTIOPMEH MUH Y2oHOD 02,
Lowmu kanmam I'azpaunte Kypeanoa 02,

«be3 kumapbes, ce3 Kanacwviz!» — Oun KHCLIPIAPMbIH,
JKacaoemne mygpax bepna Kymeanoa 0>,

B npeacmepTHBIH cBOii yac s Oyay HeTs,

He mpomonuy, korja 3a MHOM npuaeT A3paui.
Byny netb «MbI yX0a1M, Bbl OCTa€TECHY,
Jaxxe Toraa, korga Moe TeJo mpeaanyT 3emie.

2 Tykaii I". Dcopmop : 6 Tomaa. 1 1. : murbpu acopiop (1904-1908). Kasan : Tatap. kuT. HOIIp.,
2011.2256.=Tykaii I'. Counnenus : B 6 Tomax. T. 1 : cruxorBoperus (1904—1908). Kazans : Tatap-
ckoe KH. u3a-Bo, 2011. C. 225.

22 Tam xe.

124 LITERARY DIMENSION



Ub6pazumos M./. MonunuHrBMANBHOCTb M TPAHCKYNbTYPHbIE npakTuki. 2026. T. 23. Ne 1. C. 113-128

Bbornee crnoHBIM ¢ TOUKH 3peHUsI Pa3BUTHS TUPUIECKOTO CIOKETA OKa3bIBAETCA
ctuxoTrBopeHne «KosneOaHus  COMHEHUS», TUPHUECKUI CYObEKT KOTOPOTO Tep-
3aeTcs MyYHMTEIbHBIMU BOIPOCAMHU O CBOEM IIpeHA3HAYE€HUHU, CYLUIHOCTH CBOETO
TBOPUYECTBA:

JKbIpIbLIMbIH, TOKUH JCHIPLIMHAH (hatioa dapmel xankeima?
Bep manokmon aKku watimannanmol uthamvim kura?>.,

51 o010, HO €CTh JIM OT MOMX TIECEH I0JIb3a HapoIy?

Ot anrena niM mwanTaHa NPUXOAUT KO MHE BIJOXHOBEHHUE?

CocrosiHue 0e3HaIeKHOCTH, HEYIOBIETBOPEHHOCTH OT HAaMUCAHHOTO («huy
pu3a OYIMbIUM Y3eMHIH A32AHBIMHAH COHpa MuH, / hap 3aman Ky3 anovima KUMLeK
60 HOKCanvim Kuna»** — «3aKOHYMB THCATh, 1 HE JOBOJIEH TEM, YTO HaIMca: /
Bcerna By B HallMCaHHOM HECOBEPIICHCTBA U HEAOCTATKN» ) CMEHSAETCS AyIIeB-
HBIM IIPOCBETIICHHUEM, HAZCK A0 Ha Oymy1ee:

Kaiisaxvimnap hap cacadammoan omudemue 63om, —

O/L1d KAOaH WyHOd UKs0aib YYINAHbIM KUJD.

Anmuipoiil yi KyKIapemoa, Kyn oMuonap apmmelpa.

Kys3 siuem copmepea 2ys HA3bL HCAHAHBIM KUND™.

[Topoto s Tepsito BCAKYIO HAJIEKITy —

U toraa oTkyma-To BOCXOIUT 3BE3/Ia MOETO CUACTHS.

CBepkaeT OHO B MOMX HeOecax, HAIOHIET HaIek 10,

CroBHO r00MMast, KOTOpas SBHJIACH, YTOOBI yTEPETh MHE CJIE3BI.

OO0paras BHUMaHUE HA CIIOKHOE TMEperieTeHHE TPOTHBOPEUNBBIX IMOIIUH B
stoM ctuxorBopeHuu, T.IL. I'mns3os numer «IlocpencTBom oOpaileHus K Bapua-
UM Pa3HOBPEMEHHBIX MPOTHUBOPEUHI aBTOpPY yaaeTcs Oojiee MOJHO IMepenaTh
JBUKEHHUE AYIIHM JIUPUUYECKOTO Ieposi, ICUXOJOTHYECKNE U3MEHEHMUS, TUATIEKTUKY
mymm»?®,

Anamupys cruxorBopenue I. Tykas «Ilolirom6op» («IIpopox»), I. Xamut
nucan: «COonuKeHne Ui OTOKIECTBICHUE POIU MO3TUYECKOM JINYHOCTU UITU BO-
00111e YeI0BeKa ¢ MPOPOUYECKON U Take 00’KECTBEHHOM MUCCHEHN OBIIIO ITUPOKO pac-
MPOCTPAHEHO B Cy(HIICKOI MO33UU JIEBOT0, MAHTEUCTUYECKOTO HAMPaBICHUS.
[Tono6Hast TeHIeHIIMs B HOBOM TaTapCKOM M033UU UMEET MPSIMBbIE TTapaliesu B pyc-
CKOW Kiaccuyeckoi mos3uu. M B JaHHOM ciydyae depe3 oOpa3 Mo3Ta-popoka

MPOCTyNaeT OJUH U3 aclEeKTOB «3amaJH0-BOCTOYHOTO cuHTe3a»...» [8. C. 173].

2 Tyxaii I'. Ocopnop: 6 Tomaa. 2 T.: murbpu acopaap (1909-1913). Kaszau: Tarap. kut. Howmp.,
2011. 10 6. = Tykaii I'. Counnenus: B 6 Tomax. T. 2: ctuxorBopenus (1909-1913). Kazaus: Tarap-
CKoe KHIKHOe n3a-80, 2011. C. 10.

24 Tam xe. C. 10.

25 Tam xe. C. 10.

26 Ivuinooices T.ILI. Toponnen Bo mo6ho / T'abmymna Tykai. Dumuktonenus. Kazan, 2016.
613 6. =l'unazoe T.11I. Konebanus u comuenust // ['adnysna Tykait. Duiukuioneaus. Kazans, 2016.
C.613.
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VYuenblii cpaBHMBaeT cTuxoTtBopeHue I. Tykas ¢ OJHOMMEHHBIM MPOU3BEIE-
HUEM JIPYTOro TaTapcKoro mnoita Hadyana XX B. — Caruta PamueBa — u npuxoaut
K BBIBOAY, UTO B OTIMYME OT cTuXoTBOpeHus C. PaMueBa, B KOTOPOM JOMUHUPYET
«POMAHTHYECKHUI CyOBEKTHBH3M», B TykaeBcKoM «IIpopoke» mpeoOnamaer uaes
rymanusma: «OH (Tykail. — M./.) He CMOTPUT Ha MOATA-MIPOPOKA KaK HA PYIOP
CBOETO JIUPUUYECKOTO reposi, a 00paIiaeT BHUMaHUE Ha €ro MPOINOBe/b, )KU3HEHHO-
HCTOPUYECKYI0 O0BEKTUBHOCTD. [103TOMY MEX Ty TpaIUIIHOHHBIM T'YMaHU3MOM TY-
KaeBCKOTO MO3Ta-NMPOpOKa U MEepeOBBIMU HealaMUi BPEMEHU €CTh TeCHasl CBS3b,
CO3BYYHE, a Y pAaMHEBCKOIO MPOPOKAa HUTMIIMCTHYECKE HACTPOCHHsSI KaK ObI Iper-
pakJIaroT MyTh K 3TOU CBsA3H, co3Byuuto» [8. C. 178].

Comnocrasnss cruxorBopenus . Tykas u C. PamueBa Ha ypoBHE CyOBEKTHOM
OpraHu3alu, HeoOXOANUMO YKa3aTh Ha «IIOBECTBOBATEIILHOCThY MEPBOIO CTUXOT-
BOpPEHUS: B HEM BHHUMAaHHE YUTATEN COCPEAOTOUCHO HE HA TIEPeKUBAHUIX JIUPH-
YEeCKOro CyObeKTa, a Ha COOBITUAX TOCNie OOpETeHHs UM Jlapa MPopoUYeCcTBa (Takas
CyOBEKTHAsl OpraHu3alus NPUCYTCTBYET U B CTUXOTBOpeHUH M. JIepMOHTOBA).

B pamueBckoMm mepeBose MyHNIKHHCKOTO MPOpPOKa CyObEKTHasl OpraHu3anus
npereprieBaeT n3MeHeHus. Ecimu mymkuHckuit «[Ipopok» 3akaHumBaeTcst oOparie-
HueMm bora k mupudeckomy cyonekty, To y C. PaMueBa — mocie1oBaBIINM 3a 3THM
SMOIIMOHAIBHBIM OTKIMKOM JIMPUYECKOTO CYOBEKTA!

Ju 02 Kyxkmonu asas, cukepen mopamviH,
Kumen, 6ep may 6awvinoa ynmulipamoin;
busom wiynoa mamam uvlH-ubii KyHen0oH
By Oonvanuviy 6emen acup hom Kyeennan®’.

I'oBopuT HEOECHBIH TOJIOC, U 51 BCKAKUBAIO,
[NomHUMaroCh Ha BEPIINHY TOPHI;
Uckpenne oTpeniaroch Tam

Ot 3emuin ¥ HeOa 3TOTO MHUpa.

Jnsa C. PamueBa, 04eBUIHO, BA)KHO MOJYEPKHYTh UHAMBHIyaIbHOE HAyajo B
JTUPUYECKOM CYOBEKTE.

Takum 06pa3oM, B ctuxoTBopeHusx [. Tykas, B KOTOPBIX aBTOP BBICTYIIAET KaK
03T, OOHAPY>KUBAETCSI CBSI3b C XapaKTEPHBIMM MAJISl CPEIHEBEKOBOW TaTapCKOn
MI033UH MIPEICTABICHUSMH O BBICOKOM MUCCHUM II03Ta Kak Menauyma Mexay borom
U JIIOAbMH M COOTBETCTBYIOLIAS €My CaKpaJM3alMs MOATHYECKOTO TBOPYECTBA
(«O HameM HBIHENIHEM monoxeHun», «O, mepo!», «IIpopok»). Dta cBsI3b 0CO-
OEHHO SIPKO MPOSBUIIACH B PAHHUX MPOU3BEACHUSX TaTaAPCKOrO MO3TA.

B HamucaHHBIX BO BTOPOM M TPETUM NMEPUOIBI XYI0KECTBEHHOU JBOJIIOLUU
ctuxoTBopeHusAxX [. Tykas MOSABIAIOTCS HOBbIE I'PAaHU OCMBICIICHUS TEMBI I109Ta U
MI033UHU U COOTBETCTBYIOIINE UM OCOOCHHOCTH BBIPAYKEHHSI aBTOPCKOI'O CO3HAHUS.
PutopndHOCT CMEHSETCS MHTHUMHBIMHU NEPEKUBAHUSIMYU, COMHEHUSMU B CBOEM

27 Pomues C., Babuy III. Ocopnop. Kazan: Morapud, 2005. 34 6. = Pamues C., ba6uu I11.
Counnenuns. Kazans: Marapud, 2005. C. 34.
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TBOPUYECTBE, BHYTPEHHUMH MPOTHUBOPEUUSIMHU («Pa3MBIITUICHHS OJJHOTO TaTapCKOTO
nostay, «Ilorty, «Konebanus u comHeHus». «B vacel comHenui»). B atux ctu-
XOTBOPEHHSIX B LIEHTPE JUPHUECKOE «s51», YTO HAXOIUT OTPAKEHUE B CYOBEKTHOM
chepe: B yKkazaHHBIX MPOU3BEICHUIX HA MEPBOE MECTO BBIXOAUT JUPUUYECKUN
CyOBEKT.

3akKnoueHve

Jlupuka I Tykas, paccMaTrpuBaemasi ¢ TOUKH 3PEHHUS aBTOPCKOTO CO3HAHMS
MIPEJICTABISIET COOOM CIIOKHYIO CHCTEMY, B KOTOPOH COCYIIECTBYIOT pa3jIndHbIE
THUIIBI aBTOPCKOTO CO3HAHUSA: IIPOCBETUTENBCKOE, IPAXKIaHCKOE, PEJIMTHO3HOE, aBTOP-
03T,

Paznuunb! 1 popMbI CyOBEKTHOM OpraHu3aIii CTUXOTBOPEHHI: «ITOBECTBOBA-
TEJbY, WIMPHUECKOE «51», «POJIEBasi IUPUKAY.

daxTopaMu, ONPEACIAIOIUMHI THIIBI ABTOPCKOTO CO3HAHUS, SBIIAIOTCS JIUTE-
patypHasi Tpaaulys, TAajloTr ¢ BOCTOYHOM U PyCCKOM MOA3HUEH, KYJIBTYPHO-UCTOPH-
YeCKUU KOHTEKCT, 00yCIOBUBIINNA «MHOTOMUKOCTEY (I. XanuTt) TaTapckoit Tupuku
Hayana XX B.

B curyarun oOGHOBICHUS MOHATUHHO-TEPMUHOJIOTUYECKOTO arnmapara CoBpe-
MEHHOI'O JIMTEPATyPOBEICHUS U B LIEJIOM €r0 TEOPUU U METOMOJIOTMH 3HAYUMBIM
CTAaHOBUTCS OOpallleHue K TEOPETHUUECKOMY HACJIEAMIO OTEYECTBEHHBIX HAyYHBIX
mikoj1. Pazpaborannas B Tpynax b.O. Kopmana u ero mocnenoBaresneii Teopusi aB-
TOpa U c(hOPMUPOBABILUICS B paMKax 3TOW aBTOPUTETHON HAYyYHOMN IIKOJIBI ITOHS-
TUWHBIN T€3aypyC MOTYT CTaTh OIOPOM IS U3y4YEHUS TUIIOB ABTOPCKOIO CO3HAHMS
1 (GOpM HX BBIPAKEHHUS B TaTapCKOH nuTeparype. MeTtononorust cyObeKTHOTO aHa-
au3a 00JaaaeT XOpOoLuM MOTEHIMAIOM B HUCCIIEA0BAaHUAX UIAECHTUYHOCTH B JIUTE-
paTtype, B TOM YHCJIe HAITMOHAIIBHOU. B cucTteMe aBTOpPCKUX caMOUACHTU(UKAITII
3HAYMMBIMU SBJISIFOTCS] €T0 CAMOOIIPENEIIEHNS KaK YeJI0BEKa, IPUYACTHOTO K dTHU-
yeckoil o0mHocTH. CUCTEeMHBIN aHaIN3 CyOBEKTHOM cephl MO3BONIAET 3apUKCH-
poOBaTh OCOOEHHOCTH ATOTO THIIA aBTOPCKOTO CO3HAHMS B TBOPUYECTBE OTIEIBHBIX
II07TOB U MHCATENIEH, a B IIUPOKOM CMBICIIE — B Pa3jIM4HbIC IEPUOABI B HICTOPUHU
HallMOHAJIBHBIX JIUTEPATYP.

Cnucok nutepartypbl

1. Tweuinaoces T.1L. Tykaii TeiineMusTe: TomeHy hoM eifponyx romwtaps! (TykaeBenenue: myTa
ocmbicienust u uccnenoanus). Kazans : PUL «lllkomna», 2023.

2. Hbépahumos I'. Ocopnop: 15 Tomaa. 6 T. : 9100usaT hoMm CoHraTh TYyphIHIA MOKAJIDJIAP, XE3MITIOP
(1910-1914). Kazan : TaTap. xut. Ho1p., 2019. 327 6. = Hopaeumos I'. CounHeHus : B 15 Tomax.
T. 6 : Crarbu o nutepatype u uckyccrse (1910-1914). Kazans : Tatapckoe kH. u31-Bo, 2019.
327 c.

3. Coevou I'. Tatap omobustel Tapuxsl // T'abnpaxman Corban: GoHHH-OHOTpapUK KBICHTHIK.
Kazan : XKpien, 2008. 416 6. = Cazou I'. icTopust TaTapcKo INTEPATYPhI : HAYYHO-TIOYJISIPHBIHA
coopuuk. Kazans : Ixuen, 2008. 416 c.

4. Xanum I'. Tykaii. Jlupuk repoii. Kan muanexrukacsito // Kazan yrmaper. 1976. Ne 4. 77-90 6. =
Xanum I'. Tykaii. Jlupuaeckuii repoit. Ananexruka gy // Kazan yraapsr. 1976. Ne 4. C. 77-90.
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6. Huemamynnuna FO.I'. Tunel KyabTyp ¥ HUBHIM3ALMNA B UCTOPUYECKOM PA3BUTUU PYCCKOH U
TaTapckoit urepatyp. Kazans : «Dony», 1997. 189 c.

7. Amunesa B.P. CyOobextHbIe cTpyKTYypHI B upruke H.A. Hekpacosa u I'. Tykas: THnonormdeckue
Hapauieiy 1 MexnuTeparypHsle quanory // 3Hanue. [lonnmanue. Ymenne. 2015. Ne 2. C. 14-20.

8. Xanum I'. MHoronukas nupuka. Kazans : Tatapckoe kH. u3a-so, 1990.

9. Hépazumos M.U., I'ymepos U.I'. CemanTndecknue TpaHchopMaIiii MOTHBOB B BOJBHBIX Iepe-
Bonax I'abmymnel Tykas n3 pycckoit mo3suu // dunonornveckue Hayku. Bompockl Teopuu u
npaktuku. Tam0oB: ['pamora. 2018. Ne 11 (89). C. 22-25. https://doi.org/10.30853/filnauki.2018-
11-1.4 EDN: YMRAT]J

References

1. Gyjladjev, T. Sh. 2024. Tukay Studies: Paths of Understanding and Research. Kazan: School
publ. (In Tatar).

2. Ibrahimov, G. 2019. Works: in 15 volumes, vol. 6: Articles on Literature and Art (1910-1914).
Kazan: Tatar Book publ. (In Tatar).

3. Sagdi, G. 2008. “History of Tatar Literature.” In Gabdrakhman Sagdi: A Scientific and
Biographical Collection. Kazan: “Djyen” publ., pp. 52—190. (In Tatar).

4. Halit, G. 1976. Tukay. “Lyrical Hero. Dialectics of the Soul.” In: Kazan utlary, no. 4,
pp. 77-90. (In Tatar).

5. Korman, B.O. 2006. “The Integrity of a Literary Work and an Experimental Dictionary of
Literary Terms.” In: Selected Works. Literary Theory. I1zhevsk: Institute of Computer Research
publ., pp. 314-335. (In Russ.)

6. Nigmatullina, Yu.G. 1997. Types of Cultures and Civilizations in the Historical Development
of Russian and Tatar Literatures. Kazan: “Fen” publ. (In Russ.).

7. Amineva, V.R. 2015. “Subject Structures in the Lyrics of N.A. Nekrasov and G. Tukay: Typo-
logical Parallels and Interliterary Dialogues.” In Znanie. Ponimanie. Umenie, 2015, no. 2,
pp- 14-20. (In Russ.).

8. Halit, G. 1990. Multifaceted Lyrics. Kazan: Tatar Tatar Book publ. (In Russ.).

9. Ibragimov, M.1., and I. G. Gumerov. 2018. “Transformations of Motifs in Gabdulla Tukai's Free
Translations from Russian Poetry.” Philological Sciences. Theoretical and Practical Issues,
Tambov: “Gramota” publ., no. 11, pp. 22-25. https://doi.org/10.30853/filnauki.2018-11-1.4
(In Russ.). EDN: YMRATIJ

Caenenusi 00 aBTOpE:

Hopazumos Mapcenv Hnvoaposuy — xanauaaT GUIOIOTHUECKUX HAYK, JOLEHT, CTAPIIHI HayYHbIN
COTPYJHHK JTA00pATOPUH MEKIUCIMIUIMHAPHBIX HcclenoBanuii [loBomwkes u Ypana, UHCTUTYT
SI3BIKA, JIMTEPATYPHI U HCKyccTBa UM. ['. UOparumoBa Akagemuu Hayk Pecnyonuku TatapcTan,
Poccuiickas @enepanns, 420111, r. Kazans, yn. baymana, a. 20. ORCID: 0000-0002-7805-3167,
eLibrary SPIN-kox: 4217-6864. E-mail: mibragimov1000@mail.ru

Bio note:

Marcel 1. Ibragimov is the Candidate of Philology, Senior Researcher at the Laboratory of Inter-
disciplinary Research of the Volga and Ural Regions, G. Ibragimov Institute of Language, Literature
and Art, Tatarstan Academy of Sciences, 20 Baumana St, Kazan, 420111, Russian Federation. ORCID:
0000-0002-7805-3167; eLibrary SPIN-code: 4217-6864. E-mail: mibragimov1000@mail.ru


https://orcid.org/0000-0002-7805-3167
https://orcid.org/0000-0002-7805-3167

% Polylinguality and Transcultural Practices 2026 Vol. 23 No.1 129-146
ISSN 2618-897X (Print), ISSN 2618-8988 (Online)

http://journals.rudn.ru/
MonuNUHrBManbHOCTb U TPaHCKYNbTYPHbIE NPAKTUKK polylinguality

DOI: 10.22363/2618-897X-2026-23-1-129-146
EDN: EKOIEY
HayuHas ctaTba / Research article

MonunuHreanbHbIN aBTOP B KOHTEKCTe TpaHchopmaL
3THNYECKON XKaHPOBOMN Tpaauuun

H.A. Enukeen

WHcTuTyT S3bIKa, IUTEpaTyphl U ucKyccTBa UM. ['. I6parumoBa Akanemun Hayk Pecriy6nuku TarapcraH,
Kaszanw, Poccuiickas ®edepayus,
P4 eniki07@mail.ru

AHHoTanmsl. Paccmorpena aktyanpHas npoOiema TpaHc(hopMaIiy 3THUYECKOH )KaHPOBOH Tpaau-
LUY 1 €€ BIUSIHUE Ha pa3BUTHE HAMOHAIBHBIX JIUTEpaTyp Ypano-IloBomkckoro pernona. B kaue-
cTBe 00BEKTa MCCIIeIOBAaHMs MPEICTAaBICHBl KaK COOCTBEHHO HAIMOHAJIBHBIE THCATENM PErnoHa,
TaK W IMOJIMIMHTBAIIbHBIE ’THUYECKHE aBTOPBL. LIeNb HecnenoBanys — aHalu3 BIMSAHUS STHHYECKON
JKaHPOBOH TpaJUIMK HA TBOPYECTBO MOJIMIMHTBAIIBHBIX aBTOPOB. Ha nepBoM sTare ucciaeqoBaHus
CTaBWJIACh 3a/1a4a IM0Ka3aTh IPUCYTCTBUE (POPMAIILHBIX IIPU3HAKOB TaTapCKOT0 KaHpa OanTa B TBOP-
YEeCTBE PYCCKOS3BIYHON MICATENFHUIIBI TaTapckoro mpoucxokaeHus Po3sr KoxxeBHukosoii (baybe-
koBO#1). IIpeMeToM H3ydeHus cTal CTHXOTBOPHBIN UK Tiricatens «B meckax 3a Akcapaem» u3 18
cTuxoTBOpeHuid. Ha BTopoM sTame uccienoBaHUs IOCTaBiIeHa 3a/1ada OOBSICHUTH MUCATEIbCKYIO
CTpaTCTHIO MOJUJIMHTBAJIbHOTO aBTOPAa B paMKaxX MCIOJIb30BaHU STHUYCCKOI'O KaHpa U MECTO 3TUX
nucareneil B Ipolecce pa3BUTHs HALIMOHAIBHBIX JIMTEPATyp PErHoHa. B KkauecTBe METOIMKH HUCCIIe-
JIOBaHMS IPUMEHEH Hay4YHbIH HHCTpyMeHTapuil popmanuctckoii (FO. THIHIHOB) M CTPYKTypasluCT-
ckoit (M. baxtun, P. BapT) Hay4uHbIX mK0J1. Pe3ynsraToM nccienoBanus cTano oOHapyKeHHUe JIBYTo-
Jocoi ctunu3anuu (B TepmuHoioruu M. baxtuna u 1O. TeiHAHOBA) B TBOPYECTBE MOJIMIMHTBAIIb-
Horo aBropa P. KoxxeBHukoBo#. Takke 1okazaHO BIMSHHE 3TOTO SBJIEHHS Ha (DOPMHUPOBAHUE SI3bI-
KOBO# U TBOPYECKOM JTMYHOCTH MOJUIMHIBAIBHOTO aBTopa. [Ipexkae Bcero — Ha (hOopMHPOBaHHE
peueBBIX CyOBEKTOB ero mpou3BeaeHuil. [lokazaHo, Kak SMOLIMOHAIBHBIM U MHPOBO33PEHUYECKUI
nadoc KaHpa OnpenesIsieT HOUCKH MOMMINHTBAIBHOTO aBTOPa B INIOCKOCTH STHOKYJIBTYPHOHN HICH-
TU4HOCTH. HayuHast HOBU3HA UCCIIEOBAaHUS COCTOUT B BBIIBIEHUHU YETHIPEX KOMIIOHEHTOB XKAHPO-
BOH TpaHC(HOPMALIMH — THI MUPOBOCIIPUATHS, PUTOPHKA PEIEBOTO CyObEKTa, SMOLMOHANIBHBIN Ha-
¢doc u screTrueckuit Moxyc. OHM CTajdl OCHOBOW JJISl M3yYeHUs B3aMMOCBs3U TBopuecTBa P. Ko-
YKEBHHUKOBOI ¢ %aHpOM Tarapckoro 6anta. [lepBonpuunHoii 310# B3anMocBs3u cTan onorpagpuye-
CKHUI KOHTEKCT NHCaTeNbHULBL. Tparnyeckuil THII MEPOBO33PEHHS M SMOLIMOHANBHBIH nadoc, npu-
CYIIHI TaTapCKOMY OauTy, IIPOXOANT Yepes Bee 18 cTuxoTBopeHmil mukia «B meckax 3a Akcapaem.
OcTeTnyecKas COCTaBIISIONIAsl ITOTO JKaHpa IpeJCTaBlieHa 00pa3oM OTLA M POJOBBIX IIPEIKOB,
C KOTOPBIMH 1103TECCa BEAET AUAJIOT O CBOCH WAESHTUYHOCTU. MBI BUIMM 37I€Ch IIPUCYILYIO Oauty
TParu4ecKyro pUTOPUKY PEUEBBIX CyObEKTOB, HA/IEIIEHHBIX POJIEBBIMH (DYHKIMSIMU IPOPOKOB (OTELL,
Kaprarai, IpeJK1) 1 KepTB 00CTOATENbCTB (OTIy4YEHHbIE, TOBOPSIINE HA MOIYS3bIKE, OBLIIBIPEI).
Pe3ynbTarsl Hcciie1oBaHNS O3BOJISIIOT TOBOPUTH O LiEJIEHANPaBIeHHOM KaHPOBOH CTpaTeTuH TBOP-
YeCTBA NOJIMIMHIBAJILHOTO TIMCATENs, BRIPA3UBLIEH «IIEPEKMBAHUE TIOKOJIEHUS» CBOETO BPEMEHH U
KOJUIEKTUBHBIHA TOJIOC ONPEIENEHHOTO COIIMATbHO-KYJIFTYPHOTO CTpaTa COBPEMEHHOTO 00IIeCTBa —
PYCCKOSA3BIYHBIX TaTap.

© Ennkees N.A., 2026

This work is licensed under a Creative Commons Attribution-NonCommercial 4.0 International License
CAETM https://creativecommons.org/licenses/by-nc/4.0/legalcode

XYQOXECTBEHHOE N3MEPEHUE 129


https://orcid.org/0000-0002-4659-273X

Enikeev I.A. Polylinguality and Transcultural Practices, 2026, 23 (1), 129-146

KuaroueBble ciioBa: HanmonansHEIE TUTEpaTypHhl, Ypano-IloBomkbe, hopMabHas IIKOIA, SI3BIKOBas
JUYHOCTb, CyOBEKT PEdH, JBYToJI0Cast CTUIN3ALHS

Hctopus cratbu: nmoctynmia B pegakmuio 12.11.2025; npunsra k negaru 12.01.2025.
KoH}umKT HHTEPECOB: aBTOP 3asBJIICT 00 OTCYTCTBUU KOH(IMKTa HHTEPECOB.

s uurupoBanus: Enuxees M. A. TlomuauHIBanbHbIN aBTOpP B KOHTEKCTE TpaHC(OpPMALMK STHH-
YeCcKoH jkaHpoBOH Tpaauuuy // [loMuIMHTBHATFHOCT B TPAHCKYIBTYpHBIE pakTukn. 2026. T. 23.
Ne 1. C. 129-146. https://doi.org/10.22363/2618-897X-2026-23-1-129-146 EDN: EKOIEY

Polylingual Author in the Context of Transformation
of Ethnic Genre Tradition
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Abstract. The study examines the current problem of the transformation of the ethnic genre tradition
and its influence on the development of national literatures of the Ural-Volga region. The research
considers the problem of transformation of ethnic genre tradition and its influence on development
of national literatures of the Ural-Volga region. The object of the research is presented as national
writers of the region and multilingual ethnic authors. The purpose of the paper is to analyze the
influence of ethnic genre tradition on the work of multilingual authors. At the first stage of the
research the task was to show the presence of formal features of the Tatar genre bait in the work of
the Russian-language writer of Tatar origin Roza Kozhevnikova (Baubekova). The subject of the
study was the poetic cycle of the writer “In the sands beyond Aksaray” consisting of 18 poems.
At the second stage of the research the task was to explain the writing strategy of the multilingual
author within the framework of using the ethnic genre and the place of these writers in the process
of development of national literatures of the region. The scientific tools of the formalist (Yu.
Tynyanov) and structuralist (M. Bakhtin, R. Barth) scientific schools were used as the research
methodology. The result of the study was the discovery of a two-voice stylization (in the terminology
of M. Bakhtin and Yu. Tynyanov) in the works of the polylingual author R. Kozhevnikova. The
influence of this phenomenon on the formation of the linguistic and creative personality of the
polylingual author is also shown. First of all, on the formation of the speech subjects of his works.
It is shown how the emotional and ideological pathos of the genre determines the searches of the
polylingual author in the plane of ethnocultural identity. The scientific novelty of the study lies in
the identification of four components of genre transformation: the type of worldview, the rhetoric of
the speech subject, emotional pathos, and aesthetic mode. These became the basis for studying the
relationship between R. Kozhevnikova’s work and the Tatar bait genre. The primary reason for this
relationship was the writer’s biographical context. The tragic worldview and emotional pathos
inherent in the Tatar bait permeate all 18 poems in the cycle “In the Sands Beyond Aksaray.” The
aesthetic component of this genre is represented by the image of the father and ancestors, with whom
the poet engages in a dialogue about her identity. Here we see the tragic rhetoric inherent to the bait,
the speech subjects endowed with the role functions of prophets (father, kartatay, ancestors) and
victims of circumstance (the excommunicated, those speaking a half-language, byldyrs). The results
of the study allow us to speak about a targeted genre strategy of the work of a multilingualwriter,
expressing the “experience of a generation” of his time and the collective voice of a certain socio-
cultural stratum of modern society — Russian-language Tatars.

Key words: Ural-Volga region, formal school, linguistic personality, subject of speech, two-voice
stylization
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BBepeHme

W3yuenne npoOieMbl TpaHchOpMalMy >KaHPOB HALMOHAJBHBIX JIATEPATYP
HapoaoB Ypaino-I1oBomkbs B HacTOsALIEE BpEMS IPUHECIIO OYEHb 3HAYMMBIE U LIEH-
HBIE PE3YNBTaThl, OMYOIMKOBaHHbIE B KOJUIEKTUBHON MoHOTpaduu «llosTuka nure-
patyp HaponoB Ypaino-IloBomkbsi» [1]. B cTaresax aBTOpoB 3TOro cOOpHUKA HA KOH-
KpPETHBIX MIpUMeEpax MOoKa3aHbl MEXaHU3M U MPUYMHBI )KaHPOBOW 3BOJIIOLIMM TBOP-
YECTBA, IPEKIE BCETO 3THUYECKUX aBTOPOB, MUIIYIINX HA POJHBIX HALIMOHAIBHBIX
s3p1kax. Ho TeopeTnueckre BbIBO/IBI, K KOTOPBIM MPHUILLIN UCCIIEI0BATENH, BIIOJIHE
[IPUMEHHUMBI U K TBOPYECTBY IOJIMJIMHIBAIbHBIX aBTOPOB, STHUYECKHX ITUCATENEH,
MUIIYIIUX Ha pyCCKOM si3bIke. [Ipexae Bcero moromy, 4To mpouecc MOoAepHU3auu
B HAIIMOHAJIBHBIX JUTEepaTypax Ypano-IloBomxbs oka3alicst HEpa3pbIBHO CBS3aH
C ’KAHPOBBIMH TpaHC(HOPMAIUSAMH, U B MEPBYIO O4YEepe/ib, C IBOIIOIMEH XyHdoXKe-
cTBeHHOU (opMbl. 11 MIMEHHO ATOT acmeKT ObUT OYEHb BaXKEH ISl MOJUIMHTBAIb-
HBIX 3THUYECKUX aBTOPOB, TBOPUBIIUX B ITapagurmMe moaepHusMa. Harpumep, ecioun
MbI B3IVITHEM Ha XYJIO’KECTBEHHBIH OMBIT « Dep2ancKoll uKOIbL» PYCCKOA3BIYHBIX
nucareneid Y3oekucrana 80-90-x rr. XX B., 00beIMHABIINXCS BOKPYT XKypHasa
«3Be3na BocTtoka», TO yBUIUM B UX 3CTETUYECKOM MaHU(]ECTEe ICTETUYECKUE U
YKaHPOBBIC JIeKaJIa, HECOBMECTUMBIE KaK ¢ Y30€KCKON COBETCKOH JTUTEpaTypoi co-
LUATUCTUYECKOTO pealin3Ma, TaK U ¢ TPAJIULUIMU PyCCKON KIacCUYeCKOM JIuTepa-
TYpBI, HO TEM HE MEHEE UCIOJIb30BABIINE HALIMOHAIBHBIN y30€KCKUI KOMIIOHEHT B
CBOEM TBOPYECTBE, CO3JaBAEMOM Ha PyCCKOM si3bIKe. Depranckas mKoiaa CKperis-
Jach HECKOJIBKUMU KOHTEKCTaMH — KOHTEKCTOM 3aIaJHOEBPOIEICKOro U aMepu-
KaHCKOTO BBICOKOTO MOOepHU3Md, JTOKAIbHBIM Y30€KCKUM KOHTEKCTOM, KOTOPBII
yCHUIIEHHO TiepecosaaBaics Ha pyoexe 1980—1990-x IT., u OTTaTKUBAaHUEM OT KOH-
TEKCTa COOCTBEHHO PYCCKOM JINTEPATyphl. Y IIKOIBI ObIT COOCTBEHHBIN MaHU]ECT,
B KOTOPOM H3JIarajvch €€ TBOpueCcKue MpUHIUIBL: «OpUEHTAIMs HA cpedu3emMHo-
MOPCKYIO N033Ul0 U OTYACTU AH2IOCAKCOHCKYIO, MUHYS PYCCKYIO IuTeparypy. O0-
PaIIEHHOCTh K MEJIAHXOJIUU HO30He20 POMAHMU3MA, BHIPA)KEHHOW COBPEMEHHBIM
SI3BIKOM, TIOJIHBIM CKETICHCa U HEYBEPEHHOCTH. [ MOpuIHas CTUITMCTHKA — KOHKPET-
HbIe TaHAmadTHRIC IPU3HAKY, I0KHBIA 3HOWHBIM MUP U BMECTE C TEM repMeTHde-
CKasl «3anaouasy NoIMuKd, KOCMOIOIUTUYECKOE MECHUBO MHHUMOCTEH, 3aJMThIX
COJIHIIEM. AHTUHCTOPU3M U HENPUS3Hb K COLMAJIbHOW PeasibHOCTH, CTpax Mepes
JIeMCTBUEM U TOTAJILHOCTBIO Happaluu, 0COOBIN JEMPECCUBHBIN JIUPU3M U MeTa-
JUYHOE YIPSMCTBO, HE TIO3BOJISIONIEE aBTOPY «(PepraHCKON HIKOIBD) JKUTh )KU3HBIO
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U C KaXJIbIM pa3oM Bce 0OJIbIlle OTAAJSIONIEE €r0 OT CMbICTA MPOUCXOSIIETO, —
MO3TOMY 2MHOC B HallIUX TEKCTaX yXOAWT B T€Hb, HA 3aHUM tuany. [2. C. 389].
[Tox0oxKyI0 3CTETUYECKYIO TapaJUrMy UCCIIE0BATENN BBISIBIIIN B PYCCKOSI3bIY-
HOM TBOpHY€ECTBE uyBauickoro nucarens I. Aiiru: «Tunuunas opranuzanus npo-
CTpaHCTBA JJisi CTUXOB AWMU — 10JIe, 4acTO 3aCHEKEHHOE, OTPAHUYEHHOE MOYTH
Ha TOPU30HTE ITYyXUMHU JecaMu. Tak ke Kak (epraHiibl BUIEIH POAHOM neii3ax B
UTaJbIHCKUX (QUIIbMax, B cTUXax AWru mois u jeca, xapakrepHsle A KOxHoit
UyBammu, poauHbl 1103Ta, BOSHUKAIOT CPEIU MOCKOBCKUX HOBOCTPOEK, KOTOPbIE
TaK e FOTOBbI B JII0OOI MOMEHT IPEBPATUTHCS B JIECOCTEND, KaK 3albIJICHHbBIE J10-
poru depranbl — B YJIHIbI MAJIEHbKUX UTAJIBSIHCKUX TOpoa0B. MOXKHO cKa3arTh,
yTO AUTH cTai 00pa3oM TIOPKCKOTO M03Ta, KOTOPBIH BbIpaxkasl HallMOHAIBHOE T10-
CPEICTBOM BHU3yalIbHBIX 00pa30B, OCTABASICh MPU 3TOM B paMKaXx sI3bIKa TereMOHay
[2. C. 395]. Bmecte ¢ 3THMYECKOI *KaHPOBOW MapaJUrMoil B TBOPYECTBO TPaHC-
JIMHTBaJIbHBIX aBTOPOB BXOAAT HAllMOHAJIbHAS KyJbTYpHAs U JIUTEpAaTypHas Tpaau-
IUs1, STHHYECKAsi 00pa3HOCTh U TepMuHOJorHs. [1og00HbI TuTepaTypoBeauecKuit
MOJXOJ K TBOPUYECTBY TPAHCKYJIBTYPHBIX aBTOPOB, 110 HAIIEMy MHEHUIO, TO3BOJIUT
pacmupuTh 00Iee MTOHMMAaHUE MEXaHH3MOB TPAHCIMHTBaTbHOCTH U (hOPMHUPOBA-
HUS S3bIKOBOM JIMYHOCTH PYCCKOS3BIYHBIX TPAHCKYJIBTYPHBIX aBTOPOB.
AHaJIOTMYHBIN POIECC UCTIOIB30BaHUS KaK «3aIaJHbIX», TaK U «BOCTOUHBIX)
YKaHPOB MCCIIEIOBATENN YBUCIIM B aBAHTAPAHBIX U MOJIEPHUCTCKUX MOMCKAX B Ha-
IMOHAIBHBIX JIUTEparypax Ypasno-IloBoirkbs. Jloka3aTenbHble 1 OCHOBAaHHbBIE Ha
(hakTax McclenoBaHUS TaTapCKUX U YAMYPTCKUX YUEHBIX MOKa3ald, YTO UMEHHO
TBOPUYECKHE MMOUCKH MHCATENeH B 00IaCTH (OPMBI M )KaHPOB SBIISIOTCS JIBHIKUTE-
JSIMHA HAIlMOHAJIBHBIX JIUTEPATYp. DTO, BO-NEPBBIX, €IIE€ pa3 MOATBEPKIACT Ipa-
BOTY (hOpMaTbHOM IIKOJIBI JINTEPATYPOBEICHUS U, BO-BTOPBIX, 1a€T UCTOPHKO-TEO-
peTrndeckoe 000CHOBaHME /JIsl CONIOCTABIEHUS TBOPYECTBA HAIIMOHAJIBHBIX U MOJIN-
JIMHTBaJbHBIX aBTOPOB. Cpenu mocneaHuX ObUIA MUCATeN, KOTOPhIE B CUITy CBOEH
SA3BIKOBOM Onorpaduu oOpamanucs He TOIBKO K 3alaJHbIM M PYCCKUM, HO U K BO-
crouHnbIM xaHpaMm. Uccnenosanus J[.D. 3aruaymmnoit, B.P. AMunesoi, A.3. Xa-
OuOYyIMHON OYeHb BEPHO 0003HAUUIIU POJIb MOJIEPHU3MA U aBaHTapia B KaHPO-
BOM 3BOJIOLMU TaTapCKON JUTEpaTypbl U MOSBICHUM HOBAaTOPCKUX IMPOU3BEIEC-
Huii. Ho yamyprcekuit yuensiii B.JI. [llnGanoB yBUEN B 3TOM MPOIIECCE JIFOOOTIBIT-
HyI0 rpaHb. OH MUIIET, YTO PUTOPUUYECKHE TPUEMbI AHTJIIMMCKOTO U UTAJIbSHCKOTO
COHETa pa3pyIIMJId MOHONOJIbHYIO PUTOPUKY COLMATMCTUYECKOTO peasiu3Ma, Oc-
HOBaHHYIO HA KAHOHMYECKON ogndeckon Tpaauuuu BocxsaieHus [3. C. 125]. [leno
B TOM, YTO JKaHpP COHETA 10 CTPYKTYpe OUeHb nojeMuueH. OH COCTOUT U3 TPeX ya-
CTEW: Te3a-aHTUTE3a-CUHTE3. JKaHp coHeTa JyIsl yAMYPTCKOM JIMTEPATYPhI ChIrpal
POJIb pa3pyLIUTENS COBETCKUX IITAMIIOB «TUXOW TUPUKU». OJJHAKO BO3HUKJIIA IIPO-
01eMa ACTETUUECKOrO M S3BIKOBOTO IUIaHa. JIekana aHITUIICKOro coOHeTa OTHOCH-
TeJIbHO 03 N3MEHEHUH MOIOILIH K SI3BIKY FOXKHBIX YIMYPTOB, HO K SI3BIKY CEBEPHBIX
yAMYPTOB HE MOIXOAMIM U3-32 OOWIMS B MOCIEIHUX AuanekTu3moB. Ho muca-
TEJIM HAIIUTA BBIXOJI B BUJIE€ HCTIOJIb30BAaHUS IEPUBALIMOHBIX (POPM KaHPA UTATIbSH-
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CKOTO COHeTa. B miane scTeTku CoHET ¢ ero nagocom 31moxu BozpoxaeHus mioxo
MOAXOAWII K CTETUYECKUM BKyCaM YIMYPTCKOU CeJbCKOU aynutopuu. Y Bugumo,
HE CIIy4aiiHO JIBU)KEHHE YIMYPTCKOTO ATHO(YTypHU3Ma OTOIBUHYJIO COHET C 3aXBa-
YEeHHOIO0 UM LIEHTPAJIbHOTO MOJOKEHUs, OMATh Ha *aHpoBylo nepudepuro. Bee
MIPOU30IILIO COINIACHO MOJIENIN OTKPBITON yueHbIM-(popmanuctom FO. TeIHIHOBBIM.
Ho B uccnenopanuu B.JI. [lln6anoBa moka3zaHo, Mo Kakoi Mpu4uHe ¢ nepudepun
BBIIBUTAETCSl HOBBIM JKaHP U KaKMe BO3MOYKHOCTHM OH JaeT JJIsl pa3BUTHs HALMO-
HaJbHBIX IUTEpaTyp. Takke OH [MOKa3aj, 4YTO CMEHA )KaHPOB M CMEHA ICTETUYECKUX
IIPEIIIOYTEHUH, MOl KOTOPBIMM OH IIOHMMAET HYKHBIM B JAaHHOE BPEMs 3MOLMO-
HaJBHBINA TOH (Madoc), 3TO B3aUMOCBSI3aHHBIH Mpoliecc.

[TocnenHee yTBEpKIAEHUE YAMYPTCKOIO YUEHOI'O COBIAJAET C MOJIOKEHUSIMHU
cratbu J[.D. 3aruayuiMHON, MPEANONIaraIiei, 4To JKaHp CBSI3aH C MHUPOBO33pe-
HUEM M OCOOEHHOCTSIMH JIMPUYECKOTO CyOBekTa. Vcmomnb3ysl sKaHp «O3BbIH IIH-
TBIAPY, TaTapckue mucareiu B moa3uu 1960—1980-x rr. Bo3poxkaanu cyObeKTa peuu
Hayasia XX B. OueHb Ba)XHO HAOJIOJICHHUE UCCIIeI0BaTeNs, YTO (puinoco(CcKuit MOTUB
CTaHOBUTCSI CMBICI000pa3yoOUMM B TekcTe. M Kak cieacTBHe 3TOr0 MPOUCXOAUT
COEJMHEHUE JINPUUYECKOTO CYyOBEKTa, POJIEBOr0 Ieposi MPOU3BEIEHUIN C POJOBBIM
co3nanuem Haruu [4. C. 118]. UccnenoBarens yBuaen QyHKIMIO )KaHpa B TaTap-
CKOM MOA3UHU HE TOJIBKO KaK MOJIEMUYECKONH PUTOPHUECKON POPMBI, HO U KaK Mpo-
BOJHHKA 0c000i1 (hOpMBI MUPOBOCTIPHUSTHS, 3aPSHKEHHON ICTETUYECKUM M SMOIIH-
OHaJIbHBIM NaoCcoM.

B pycne 31oi1 koHUIenuuu HaxoauTcs U cratba B.P. AMuHeBoi, paccMarpuBa-
IOlIe MEeCTO BOCTOYHBIX YKaHPOB (ra3enu, pyOau, KbIUTIM) B TaTapCKOM MO33UU
BrOpoi nosoBrHbl XX B. MccnenoBarens nucnons3yet tTepMuH M. baxTtuHa «mmaMaTh
KaHpa» U OCBeIaeT GyHKLUMOHAIbHYIO POJIb 3TUX KaHPOB B COBPEMEHHOM M033M1H,
a UMEHHO: TOJIEMHUYECKHUE 03apeHUs], YBEIWYCHNE YHCIIa BU3YaJIbHBIX 00pa3oB U
OPUEHTAIIMCTCKUX KOJIOB B CEMaHTHYEeCKOM noJie npouseaeHuu [5. C. 98]. IIpo-
JOJDKEHUEM 3TUX PAacCyXAE€HUH CTaHOBUTCS cTaThs A.3. XaOuOysIMHOMN, B KOTO-
PO CONOCTABIIAETCS JKaHP PYyCCKOM JETHH € KaHPAMM TaTapcKoil moasuu. Mccie-
JoBaTeNlb O0pallaeT BHUMaHUE Ha TeopeTudeckue Te3uchl Jlehiaepmana u 3pIps-
HOBAa 0 TOM, 4TO JKaHp — 3TO0 TUN Muponepexusanus [6. C. 140] u onpeneneHHbII
tun mupoBoctpustus [6. C. 142], ocoboe cocTosiHue CO3HAHUS T€pOsl U THUII pa3-
BepTbiBaHus peun [6. C. 143]. OyeHb BaKHOM B TEOPETHYECKON YacTH CTaTbH
A.3. XabuOynnuHo#t siBisercs uzies Xalu3eBa O jKaHpe KaK PasHOBUAHOCTH Ta-
(dhoca «mupoBo33peHUeCKUX dMoIui» [Tam xe]. [lo MEHEHUIO HCCIemOBaTENS, )KAHD
CBSI3aH C 3CTETMYECKUM HadajoM, 0003Ha4aeMbIM KaK MOAYC JIETHYHOCTH U 00pa-
3YIOLIUM SIpO JKaHpa 3neruu. Takum oO0pa3om, Ha MaTepuase BhIIIEIPUBEIECHHBIX
HCCIIEIOBAaHUH BBISIBIIAETCS (DyHKIIMOHAI KaHPa, KOTOPBIA MOXKET ObITh MPUMEHEH
K MCCJIEZIOBAaHUIO TBOPYECTBA MOJIMINHIBAIIbHBIX ABTOPOB — 3THUYECKUX MHCATE-
JIeH, CO3AAIOTUX MIPOU3BEACHHS HA PYCCKOM s3bIKe. OTMEUECHHBIE BBIIIIE HAPAOOTKH
YUEHBIX Jal0T BO3MOKHOCTb [T0-HOBOMY HPEACTAaBUTH MpoLecc GOpMUPOBAHUS U
CTAHOBJICHUSI STHUUYECKOU KaHPOBOU TPATULUU.
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O6cyxpaeHune

Jnis moHMMaHus TPoOsieMbl TpaHC(HOPMAIMKA STHHYECKUX JKAaHPOB Ba)KHOE
3HAYEHHE MMEET WUTOTOBBIM BBIBOJ BBIIICIPHUBEICHHBIX HCCICIOBAHUM OTHOCH-
TeJNbHO (DYHKIWH KaHpa U er0 MHCTpYMEHTapHs. [ 1aBHast GyHKIUS )KaHpa B HAIIH-
OHAJIBHBIX JIUTEpaTypax Ypano-IIoBomKbs cocTosIa B N3BMEHEHUH YIUIa 3pCHUS Ha
n300pakaeMylo peasbHOCTh U B Pa3pyLICHUU YTBEPKIEHHOTO, 3a4acTyl0 O(pHUIIH-
aJIbHOTO BBICKA3BIBAHHUSA, €I0 OLIEHOYHOTO OTHOIICHHUS K IEHCTBUTEIBHOCTH. JKaHp
CTPOUTCSI BOKPYT CyOBEKTa Peur — HOCUTENS ONPEIeIEHHOTO 3CTETHYECKOT0, IMO-
IMOHAIBHOTO 1 MHPOBO33peHYecKoro Havama. [Tadoc cydbekra peun, B HEKOTOPBIX
HCCIIEIOBAaHUSX UMEHYEMBIN «KOJUIEKTUBHBIM IIEPEKUBAHUEM ITOKOJICHUS WU «TO-
JOCOM BIIOXU», 0HOPMIIIETCS B BUJIE pErIAMEHTUPOBAHHOM peueBoii (0paTopCKoii)
(opMBbl, KOTOPYIO HHOTIA Ha3bIBAIOT JKaHPOM AHCKypca. Takxke BaXXHYIO (PyHKIIHIO
B CO3JJaHUM TEKCTa MPOU3BEACHHUS UIPAIOT POJIEBBIE Tepou (aBTOP, MEPCOHAKN),
npucyume pasHbiM xkaHpam. [locnennuit acnext nogpoOHo uccnenosan B 4. Ipon-
IIOM B BUJIe MpoOseMbl MOP(OJIOTHH TEKCTA KAaK «IMHEHHON MOCIe10BaTeIbHOCTH
¢bynkmii nefictyronmx auiy [7. C. 128—129]. YueHslid 0CMBICINBAI «BOCIIPUSATHE
CIOXKETa CKa3KH KakK psijia MPUEMOB, CBSI3aHHBIX MEXIy cCO00i 0COOBIM 00pa3zom»
[8. C. 200]. 3y4ast peHOMEH MOBTOPSEMOCTH, HAOIIOAAEMBIi B )KaHpE BOIILIECOHOM
ckasky, B.A. IIpomnr oTKpsLI, 4TO CTPYKTYypa CIOKETA MOPOKIAAET IIEPCOHAKEH, T.€.
(YHKIUH pOJIEBBIX T'€pPOEB ONPENENAI0TCs KaHpoM. M3 3Toro ciemyer, uTo nmpume-
HEHUE MUCcaTeNIeM HOBOTO JKaHpa CO3/1aCT HOBBIX I'€POEB, IOPOJIUT HOBBIE CMBICIIBI.
[Iponomxenuem 3Toro MoAxoaa ABigAeTcs uccaegoBanne M. baxtuna o nuanore
Pa3HbIX TUIIOB PEUM MEPCOHAXKENW MPOU3BEACHUS (COLMOIEKTOB). 31€Ch peub UJIET
0 TpyJax Y4YEHOro, MOCBSIEHHBIX JUAJIOTOBOMY BOOOPaXKEHUIO M PEUEBBIM JKaH-
paMm. M. baxTuH BBIIBHHYI UACIO O HACIEA0BAHUY KOHKPETHOTO JKaHpa Pa3HbIMHU
aBTOpaMH, KOTJja CO3HaHME BbIOMpaeT «si3bIk»: «KaXabIM CBOMM JIMTEpaTypHO-
CJIOBECHBIM BBICTYINIECHUEM OHO AKTUBHO OPUEHTUPYETCS B Pa3HOPEUYMH, 3aHU-
MaeT B HEM MO3WIIMIO, BBIOHpaeT ,,a3b1K » [9. C. 142]. Unes M. baxtuHa o Hac-
JI€IOBaHMM ’KaHpa BIIOJIHE COOTBETCTBYET II0 CMBICITY OTKpbITOMYy P. baprom «I11o-
XMILEHUIO S3bIKa» KOHKPETHBIM aBTOPOM B XOZ€ CO3[AaHMsI HOBOTO IPOU3BEICHUS
WK HOBOTO MU(a. ABTOp HacelsieT CBOW HappaTUB Pa3IMYHbIMU ATHOTHIAKaMU U
«JIIOIBMH, KOTOpBIE CTAHOBATCSA TIOJIOCAMH, IO3ULUOHHMPYIOIIMMU TOBOPSIIETO
OTpesieIeHHBIM 00pa30M M aKTOpaMH, ¢ KOTOPBIMU OH PEIaeT BCTYIUTh B JHAJIOT
1 KOTOPBIX OH pelIaeT KPUTUKOBATh. .. TOBOPSLIHMM IOMEIAET CBOE BUAECHUE ce0s B
KyJBTYpaJIbHBIA CKOH(UTYpUPOBaHHBIN MUp (TepMUH S1. Bancuaepa) KacTOBBIX OT-
normreHui» [9. C. 142]. B 3ToM cKOH(PHUTYpHUPOBAHHOM 3THOKYIBTYPHOM MHPE, KO-
Topbiit M. dyKko 0003HAUNIT TEPMUHOM «IHCIIO3UTHUBY, JKaHPOBBIE IEPCOHAKHU BbI-
MIOJIHSIOT OTIPE/IETICHHbBIE )KAHPOBBIE AEUCTBUS. ABTOP 0KUBJISIET CBOE BbICKA3bIBa-
HUE PEeYbl0 ITHUYECKUX KACT, OH MOJYUHSET UM CBOIO CYOBEKTHOCTb, M 3TA PEUb,
KOTOPYIO MOXHO OO0O3HAUUTh KaK 3THHUUECKHUN COIMOJNEKT, SBIAETCS «KOJUICK-
TUBHBIM T'0OJIOCOM ATHHYECKOW TPaJMIHMH, JUCKYPCOM U IIPAKTHKON JOMHUHHUPYIO-
IIeT0 CyOBEKTa, YbU CJIOBA JEMOHCTPUPYIOT €ro coluaibHbii cratyc» [9. C. 142].
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EcTh Takxke emeé ofauH HIOAHC OTHOCUTEIBHO CYyOBEKTa pedu, OTHOCALIMHCS
HETOCPECTBEHHO K SI3BIKOBOI OMOTpaduu mucatens, U Mpexae BCEro MOJMINHT-
BaJIbHOTO aBTOPa. DTO BJIaJICHUE YCTHBIM U MUCbMEHHBIM PETHCTPOM POJIHOM peu.
Tunnynas yepra NOJWIMHIBAIBHBIX aBTOPOB — 3TO OTCYTCTBHE NHCBMEHHOTO Pe-
TUCTpPA 3THUYECKOI'O SA3bIKA, KOTOPHII OHU CUUTAIOT poAHBIM. OHU MOTYT BIAJETh
YCTHBIM PETUCTPOM PEUH, HAIIPUMEP TaTAPCKOW, HA YPOBHE HE3aKOHUYEHHBIX IIPE/-
JIOKEHUH, cBepX(pa3oBbIX €IUHCTB, HE TOBOPs YK€ 0 poaHOH jJekcuke. Ho BbIpa-
3UTh c€0s1 B 3aKOHYEHHBIX CHHTAKCUYECKUX KOHCTPYKILHUAX, CBI3AHHBIX B €IUHBIH
TEKCT Ha POJHOM S3bIKE, YK€ HE MOTYT. 3aTO ITMCbMEHHBIN PErUCTp, T.€. 3aKOH-
YEeHHBIE NPEJIOKEHUS], CIIaraloe HeIbHbIN TEKCT B cpepe pyCCKOTo sI3bIKa, y HUX
Oe3ynpeueH. B kauecTBe nmpumMepa MOKHO PUBECTU TAKUX U3BECTHBIX PYCCKOSA3bIU-
HBIX MUCaTeNel-NepeBOIYNKOB, ABIsSoNMXcs onnunureamu, kak P. Kyrtyii. P. byxa-
paes, P. KoxxeBuukoBa, A. Kapumosa u ap. Cy1iecTBysl Ha nepuQepun Kak Haluo-
HaJbHOM, TAK U PyCCKOM JINTEPATYPBI, OHU HAILLJIM 3aMEHY ITMCbMEHHOMY PETUCTPY
POAHOTO fA3bIKA B KOMMPOBAHUH 3THUUECKUX JKaHPOBBIX (POPM, HAJICIIEHHBIX HAIH-
OHaJIbHO-1IEHHOCTHOM opueHTauuei. [Toxumas (o P. bapty) «ponnyto peub» Bme-
CTe C )KaHPOBOM (hOPMOI, OHU 3aMeIAIN €€ «IyKUM» PYCCKUM S3bIKOM, IIepecKa-
3bIBast Ha HEM (PyHKIIMOHAJ 3THUYECKOTO XaHpa. JlaHHas mucaTenbeKasi CTpaTerus
BIIOJIHE COOTBETCTBYET 3aKOHAM TBOPYECTBA, OTKPBITHIM P. baptom 1 M. baxTtuHbim.
OTO 03HAYAET, YTO €CJIM HAIMOHAJIBHBIE aBTOPHI CUUTAIIM BO3MOXKHBIM HCIIOIb30-
BaTh KakK 3ala/IHbIE, TaK U BOCTOYHbBIE KIIACCUUYECKUE KaHPbl B COBPEMEHHOM JINTE-
partype, TO NOJUJIMHIBAIbHBIE aBTOPBI TAK)KE€ MMEIOT MPAaBO M BO3MOXKHOCTb HC-
M0JIb30BaTh (PYHKIIMOHAJI STHUYECKHX JKaHPOB B CBOEM TBOPYECTBE.

IIpoBen€HHbIN YUYEHBIMU U KPUTUKAMM aHAJIU3 IIOKA3bIBACT, YTO CAMBIM IIPO-
JBUHYTBHIM B 3TOM IUIaHE U HE JIO KOHIIA enl¢ OLEHEHHBIM aBTOPOM ObLI MHCATEINb
Pasune byxapaes. Hanpumep, oH cymen co3narb BEHOK COHETOB Ha YETBIPEX S3bI-
Kax (TaTapcKoM, pyCCKOM, aHIVIMICKOM, BEHrepckoM). B pycckoM u Tarapckom Ba-
pUaHTaxX COHETOB OH CyMeJl HHTETPUPOBATh METP U Pa3MeEp CPEIHEBEKOBOM TaTap-
CKOM ITOA3HMH B CTPYKTYpPy 3TOTO 3alaJHOro kaHpa. Ecim paccMarpuBarh TBOpUE-
ctBo P. ByxapaeBa B 1uiaHe >kaHpOBOH TpaHC(OPMALIMU — THITA MUPOBOCIIPHATHS,
PUTOPUKHU pEueBOro cyObeKTa, SMOLIMOHAIBHOTO Magoca U 3CTETUYECKOTo MOIyca,
MOKHO IOJIyYUTh UHTEPECHBIA MaTEpHall O MyTSIX MOAECPHU3ALINN KaK TaTapCKOH,
TaK 1 pycckoi aureparyp. Xots P. ByxapaeBy ynanoch HanucaTb COHETHI U Ha Ta-
TapCKOM sI3bIKE€, HO OH He OBbLI 10 KOHIIa YBEPEH B Ka4eCTBE TEKCTA, IIPU3HABAs Clla-
00CTh MMCBMEHHOTO PETUCTpa B c(hepe POIAHOIO TATAPCKOTO S3bIKA. AHAJIOTHUHYIO
CUTyallMi0O MBI BHJIUM B TBOpUecTBe pycckoil Hemku Enenwl 3eiideprt, koropas
«TpoLecC CO3JaHusl CTUXOB Ha HEMEIKOM SI3BIKE OIPENENsieT KakK ,,CBEPXMEICH-
Hoe co3znanue”. Ilo e€ coOCTBEHHOMY YTBEP)KICHMIO, 3TOT SI3bIK BHI3BIBACT Yy HEE
MIUETET, U OHA IEP’KUTCS OT HETO Ha HEKOTOPOM JUCTaHIIUK. YBaXXUTEIbHAs CyOOp-
JMHALUS BIMSIET Ha ,,CBEPXMEIJICHHBIH mpouecc paboThl C HEMELKHUM SI3bIKOM,
4yero oHa He 0OHapykHuBaeT B ciaydae ¢ pycckum» [10. C. 77-78]. U nanee: «IlIpo-
JTUKTOBAHHBIN WCTOpUed >ku3HU TpaHcauHTBU3M E.U. 3aiidept... oObscHseT e&
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MO3UIUIO0 B OTHOUICHUH (DYHKIIMOHUPOBAHUSA B CO3HAHUU PYCCKOM, HEMELKOW U
CMEIIIAHHON — PYCCKO-HEMENLKOM KapTUH Mupa. [Ipudém TpeThsa kapTrHa MUpa —
Russlanddeutsche Bo3HMKaeT He Ha CTBIKE TIEPBOM M BTOPOM, a CyIIECTBYET ca-
MOCTOSITEIPHO | JIUIIh oT9acTH ruOpuaHo. Russlanddeutsche cunTesupyer, HO He
0o0bEeMJIET BCE UepThI PyCCKOW M HeMelKoi. M 3Ta 30Ha HaJoXKeHHs U nepeceye-
HUS SI3BIKOBBIX MJIGHTUYHOCTEH, KVIbMYypHbIX (Popm... POKIAET yHHUKAIbHBIC
MUPBHI SI3BIKOB, 0COOBIN, OTIIMYHBIA OT MOHOSI3BIKOBOTO CHOCOD A3bIKOB020 MblUdle-
Hust, 00yCIIaBITUBAOIINIA HOBBIE OTHOIICHUS MEXKY S3bIKAMHU U KylbTypamu» [10.
C. 79-80].

Jpyrum aBTOpOM, 0OpaTUBIIMMCS K 3THUYECKOM KaHPOBOM Tpaauuuu, Oblia
mosT u nepeBonunk Posza KoxxeBHukosa (bayoekosa). B popmupoBanuu e€ s3b1ko-
BOM JTMYHOCTHU Ba)KHYIO POJIb CHITpasl COOCTBEHHO OMorpaduueckuii KoHTekeT. Kak
OHA BCIIOMMHAET, €€ I€TCTBO U IOHOCTh MPOLUIN MOJ] aKKOMIIAHEMEHT TaTapCKUX
0anToB, KOTOpHIE EXKEAHEBHO HareBal e€ otell. [Ipexe 4yeM cTaTh pyCcCKOSI3bIYHOM
nucarenbHuneit Po3oit KoxxeBHukoBoi, mxonsHUIa Po3a baybekoa, Beipociias B
Tatapckoi nepeBHe Jlenbra AcTpaxaHCKOW O0JIaCTH M MPAKTUYECKH HE 3HABIIIAs
PYCCKOTO $53bIKa, HA ce0e MCIbITala MPoLecc TPAaruueckoil JOMKHA POTHOTO SI3bIKa
U 3aMEHbI €r0 Ha MHOPOJHBIN s13bIK. DyHAAMEHT €€ TBOPUECKOIO MHpa HE3PUMO
U1t jodepy copMUpPOBa OTEll, IOCTOSIHHO JI€Hb 33 JHEM HMCIOMHSABLINM 1 ce0st
0anuThl Ha TATAPCKOM S3bIKE. DTOT (PaKT CTAaBUT mepel HcCae0BaTeNs MU TBOpUe-
ctBa P. Ko)keBHUKOBOM HECKOJBLKO HAYYHBIX MPOOIIEM.

[Ipexne Bcero nepBUYHBIM HOCUTENEM U IMPOAOHKATEIEM 3THUYECKON JIUTe-
parypHoi Tpaauuuu 6auta 661 oTel] mo3Tecchl OH ObLT HE TPOCTO PPOHTOBHKOM,
a MCIBITal Ha ce0e penpeccur U MOTOMY TeMa Tparu4eckoi BUHbI, Ipobiema CBOii-
Yy’KOM CTaln JI HEro BECbMa BaXXKHbIMU. BIIoJTHE BO3MOXKHO, YTO COUMHEHHBIE UM
HaIeBbI BIIOJIHE COOTBETCTBOBAJIM BCEM KaHOHAM TaTapckoro 6auta. s P. Koxes-
HUKOBOM TpaJuLUs TaTapcKoro 0anta BOCIPUHUMAJIACh TOJIBKO Yepe3 TBOPUECTBO
OTIIa, TO €CcTh N30uparenbHO. OHA HE BOCIPOM3BOAMIIA B CBOMX CTHXaX PUTOpHYE-
CKYIO CTPYKTYpY TaTapcKoro 0aura B IOJHOM 00BbEME M B COOTBETCTBHH C TpeOo-
BaHUAMH KaHOHa kaHpa. Ho Te ocoOeHHOCTH KaHpa, KOTOPhIE aKIIECHTUPOBAI ee
oTell, oHa 0e3yCIIOBHO YJIOBWIIA. 3/1€Ch BO3HUKAET MPOOIeMa HACIEeJOBAHUS ATHU-
YEeCKOIl IuTeparypHOl TpaaulMH, KOTopas TpelyeT CHelHaibHOro OTAEIbHOTO
uccnenoBanus. Eme ogHa mpobiema BO3ZHHKAET Mepesa HCClenoBaTelieM OTHOCH-
TEJNBHO SA3BIKOBOM JIMUHOCTH MOATECCHL. MBI HE MOJKEM Ha3BaTh €€ TOJIBKO PYCCKO-
TaTapCKUM OWJIMHIBOM, MOTOMY YTO OHA MCHOJIB3YET B CTUXAX JIEKCHKY POJICTBA
MMOKOJIEHUI, KOTOPOW HET HU B TaTAPCKOM $I3bIKE, HU B €ro nuaiekrax. Hampumep,
TEPMUH «OBUIBIP» HE BCTPEUAETCS Jaxke B Ka3aXCKOM SI3bIKE, BUIUMO, 3TO THOPK-
ckoe cioBo. [Toatomy k P. KoskeBHUKOBON KOpPpEKTHEE MPUMEHATh TEPMUH TOJIH-
JMHTBaJIbHAS JTMYHOCTh, MCIOJIB30BaBIIAs JAEPUBALMOHHYIO (HOPMY 3THHYECKOTO
*aHpa 6auta. B moatnueckom nukie Po3sl KoxxeBHuKoBoI «B neckax 3a Axkcapaem»
ecTh cTuxoTBOpeHue «llamsaTu oTIa», KOTopoe OOBIACHAET 0COOEHHOCTH TBOpYE-
CKOTI'O METO/Ia MTO3TECCHI:
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TpaBsT ceporo Kiranowme

PonoBoe B meckax AkcapaiCKux...

Bot oTerr Mo mogHsIICS

3aapIxasich OT TYXJOro raza —

B xu3HU OH ocTaBajcs

Bne cMepasmeni ¢ ronamMu 3apassbl. . .

He ponran, He crubancs

BrpxuBan mo-6aTpariku MpUBEITHO.

WU 6 6aumax mex cTpok

JIums BUAHENACH CIE3UHKA CKYTIas.

DTO — TOPECTH BIPOK.

WX BOBEKH MBI HE 3ajJ1aTacM.

JloOuBaeT ero 4bs-TO «MYJIPOCTHY MO TUTAHY 3J1aTas:
S noBuTas BOHb O APEBHEUIIUM CTEIsAIM AKcapas. . A

Putm™m, pudma, cuHTakcuyeckas CTpyKTypa 0auToB, UX Tparu4yecKuil Apama-
TH3M, GUI0COPCKUMA TOATEKCT, CBOCOOpa3Hasi MOATUKA CTAIM TON XyI0KECTBEHHOM
MAaTpHIIeH, U3 KOTOPOH BeIpociia mod3us Po3sl KoxkeBHuKoOBOM. CaMa mmosTecca 0co-
3HaJja 3TO TOpa3/lo MO3IKE, KOI/a HaMUcala CIeAYIONe CTPOKH B CTUXOTBOPEHUN
«U cHOBa 00 oT1EY:

Pooosoe knaobuwe B cTenm.
3nmech MOKOUTCS U ST, U TIPajIe/.
371ech KOHEIl ¥ TBOETO MyTH,

C HUMHU ThI HABEKH PAIOM.
CymecTByeT, BepIo s, 0yud,

U cuen ObLI €10, U BEJIHK ThI,
Korna, kaxapiii kapaysis mar,
Crau 6e/1 TOUHITH CBOU KOTTH .

To, 4To 3aMeTHIIN JTUTEpATypPHbIE KPUTUKHU B TBOpUECTBE Po3b1 KOKEeBHUKOBOM
Y Ha3BaJIU «(HOJIETOBBIM LIBETOM MECCUMH3May, IO CYTH ObLI0 GyHIaMEHTAIbHBIM
MPU3HAKOM TaTapckoro 0anTta, 0003HAYaAIONUM BHYTpEeHHUHN TparusM. Bens BHyT-
peHHui quaior ¢ oruoMm, P. KokeBHMKkoBa numer:

DTHX MYK XBaTHJIO OBI C JINXBOI

WU Ha necsarts xxu3nenl. Hecnyuaiino

U BO MHe, OCIIEBOCHHOMH, mEouU

/Jlyx, KaK TIOBOJIBIPb, OJTyKTaeT TalHO.
Ctpoku, 4TO ciarai Thl, coepery

U npoodonacy nanwiie, kak CMOTy s,

A moka Ha »TOM Oepery

BrysasiBaroch B IPONIIOE, TOCKYSL. ..»°

! Koowcesnuxoea P. OctaTbes B nekabpe. Kazans : Tarap. kamk. u3a-so, 2016. C. 82.
2 Tam xe. C. 84.
3 Tam xe. C. 85.
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[TosTecca Po3a KoxxeBarkoBa (baybekoBa), CIOBHO HCTIONHSS TyXOBHOE 3aBe-
IIaHUE OTIa, CyMeJa MHTETPUPOBAThH MOATHUKY JIPEBHETO TaTapcKOro >KaHpa-OauTa
B IIO3TUKY PYCCKOTO CTUXOCIOKEHUS. Tarapckue (onbKIOPUCTHI BBIICIUIIU CIEaY-
IONIHE MTPU3HAKK MOITUKHM OanTa: «IlepBbie ero cTpoKu JOCTAaTOYHO CBOCOOPA3HbI:
CHayaJsa peub UAET 00 OYeHb MPOCTHIX BEIAX, KaXk/T0AHEBHBIX ObITOBBIX SIBICHUSX.
Bc€ 910 city>KUT yCUICHUIO BHUMAHHUSI CITyIIATENs WIIM YUTATENsI: OHU KaK OBl TO-
TOBSIT €T0 K BOCHPUATHIO MIOBECTBOBAHUS O Tparmueckux coObITHsaX. [Tockombky
peub et o 6auTe, HEMPEMEHHO JO0JKHA OBITh Kakasi-To Tparequs. 06 3ToMm ciy-
martesb Xopouo 3HaeT. [locne 3Toro HaYMHaeTcsl HoJHOE JpamaTh3Ma OBECTBOBA-
Hue. B 6aute mupoko ynorpebiasioTcs pacpoCTpaHEHHbIE B HAPOAHOU JTHPUKE
napamieny. Komno3unus 6anta oueHb MpocTa U THIHYHA [T ’KaHpa: CBOeoOpa3Ho
MIpe/ICTAaBICHHBIN 3a4rH, O4eHb ObICTPOE, HEOXKUIAHHOE Hauajo Tpareau, Apama-
TUYECKHU HAIPSHKEHHOE IT0BECTBOBAHUE, HE JIMIIIEHHOE MTyOOKOro JMpu3Ma, Tpau-
[IUOHHAsI KOHIIOBKA, UMeromas Guoco(CKuil CMBICI, IITyOOKHUH TParu3M H JIMPU3M,
HCKIJIIOUMTEIBHOE, 3aXBaThIBAIOLIEE CIYIIATENs COAEp KaHUE, YAUBUTEIbHAS 103-
THYHOCTb, BEIPA3UTEIILHOCTD (POPMBI CIIOCOOCTBOBAIM TOMY, YTO OAUT pacrpocTpa-
HUJICS] B HAPOJe OYEHb IMHUPOKO. Ero 3HaI0T M OXOTHO MCTIONHAIOT, 0COOEHHO TpeI-
craBuTenu crapuiero nokonenus» [11. C. 14-15] .

JIBycTuinme, u3HavyalbHO MpHCyIlee OauTy, cTajdo OCHOBON PUTMUYECKOM
opranuzanuu no33un Po3el KoxkeBHUKOBOW, KOTOpasi OpraHUYHO COEIMHUIIA €r0 C
pycckoi kitaccuueckor pudmoit. Takke KpUTHKH Ha3bIBATH CTHXU MHACATEIHLHUIIBI
MOJIUTBAMU-HAUTHSIMH. DTO TAKXKE SIBIISICTCS NMPU3HAKOM OauTa M TPOSIBIIICTCS B
PENUTHO3HON JIEKCUKE, PUTMUYECKUX MOBTOPAX CJIOBECHBIX U OOpa3HbIX KIIMILE.
BauT no cyTH cBOE€# sABIsIETCSA pUTYAIbHON M OOPSI0BOM JIMPUKOIA, CO3/1aBaeMOM Ha
Ba)KHBIE CEMEIHBIC AAaThl U TPATUIECKUE COOBITHUSI.

OpHolt u3 Takux Tparndeckux TeM ctana ansa P. KokeBHukoBoi mpobiema
WIEHTUYHOCTH. DTO NMOoHATHE M. baXTUH METKO OIpeenni Kak «CaMOITOHUMaHUE»
B JMAJIOTe ¥ COOTHECEHUU Ce0sl ¢ APYTUMHU TPYMIaMU, U3BSCHSIIOUIMMUCS Ha CO-
nuosiekTax. Tema camormoHuManus casi3ana 11 P. KoskeBHUKOBOW ¢ BOCIIOMUHAHU-
MM JIETCTBA:

C BECHOIO KaXJI0H TPyCTh MOSI OCTpel
51 TOMHIO CMYTHO, KaK I[BETYT TIOJIbIIAHBI.
Kak y pexu orer; cMOauT KyJiac

U B Bomax BeIIHUX cenuHa Oeseer.
ITycth 0ONBHO B JETCTBO BO3BPAILATHCS
Ona — Moryuee JeKapcTBO —

bony ounmenns gymm.

[Nomeran 1IBET TOTyOOBATHII

W exeBUYHBIE IIUIBL. . .

CMOTpIO ¢ BOJTHEHHEM BUHOBATHIM

B mipocTop pooroii moeii cmenuy”.

4 Koowcesnuxoea P. Octatbcs B nexabpe. Kazans : Tatap. kawk. u3a-so, 2016. C. 71.
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Ntorom pa3mbllIeHU 0 CBOEH UACHTUYHOCTH cTaiu s P. KoxkeBHHKOBOM
CJIEAYIOIIME CTPOKH B CTUXOTBOPEHHUH «OTUUH Kpaii»:

S Mumo [enpThl mpoe3xaro cTos

Moii 1oM pOJIHOM y>KE€ OCHUPOTEN.
Tnazamu okon ckopOHO TOTEMHEN

U mmxe cran xak OyATO BABOE. ..

B Tronpnanax nose, Boajaeke CKUPAbL,
HanpaBo oT MocTa — 3HaKOMBIH OCTpOB.
HanomunaeT neTcTBo MHE OH OCTpPO, —
U tuxoro pekoro mibLl KyJac.

B 3epkanbHOM IN1agy OTpakaJluCh UBHI. ..
...Kak BepuTCsl NOpOii: MBI TEM U >KUBBI,

Yro oTumii Kpail KuB, CJIOBHO cepoye 6 nac..’

[IponomxkeHneM IETCKUX BOCIIOMHHAHUN CTAHOBUTCS T€Ma POAOBOM MaMATH
U CBSI3M C dTHUYECKOU Tpaauimen B ctuxotBopeHnu «K CeutoBkey, riae P. Koxes-
HUKOBA UCIOJIb3YET TaTapPCKUE CII0OBA U CEMEMHYIO TEPMUHOJIOTHIO:

Ceamunuuye GE3BECTHBIX TOOPHIX BOUHOB —
CeutoBka, 1751 MecTHbIX — Ceumisap.

ITox HeOGecaMu ONEKJIBIMH U 3HOMHBIMH
Korpa-To npouseTan Moryuuii karaHar.

U norpebanbHbIe POCIH KypraHbl
TrIcYeneThs TyIKHE TOIPA/.

CapmMarsl, ITOJIOBIIBI, aJlaHBI. ..

B 00BSTBIX BEYHOCTH OCTAHKH HX»’.

W nanee aBTop POCIIEKUBAET CBA3b IAMATHU O MPOLIIOM C COBPEMEHHOM J1eH-
CTBUTEJIBHOCTBIO:

W HOCATCS Mecuanbie OypXaHbI

Janexum axom cpeou nac sHusbix.

Cpenp Hac, KTO pabCKOI CyeTe TOJBEPIKEH,
Cpenpb Hac, ITOYTH HE MOMHSIIUX POACTBA,
JKuBymux, Kak Ha IIyTOBCKOM MaHEXe,

He Benas OecciiaBHOIO KOHIIA.

CrycTs BeKa Kakoi-To apXeoJor,
HaarpoObs Halmu OTHICKAB B MECKE,
HatkneTcs Ha Xaoc TOJIOBOJIOMOK

Ha cTpaHHOM J1021cHOM nonyssvike. ..’

5 Kooicesnurosa P. Octatbes B nexadpe. Kasanp : Tarap. kamk. u31-Bo, 2016. C.71
¢ Tam xe. C. 75.
7 Tam xe. C.76.
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B »TOM 1ukiie ecth emé Tpu CTUXOTBOPEHHUS, KOTOPbIE PaCKpPhIBAIOT TEMY B3a-

MMOOTHOIIEHUM PyCCKOS3bIYHOM TaTapku P. Ko’keBHUKOBOM ¢ JPYTMMH 3THOCOIU-
albHBIMU TpynnamMu. JT0 MpuUMep Toro, 4yro M. baxTuH Ha3blBajd JUalIoroMm co-
IIUOJIEKTOB, T. €. CIOCOOOM OMPEAEIICHHUS CBOETO MECTa B 3THOCOIMAILHON Hepap-
XHH cOoBpeMeHHoro obmiecta. B ctuxorBopenun «Ceno Jlamacy P. KoxeBHuKOBa
OILYIAET CBOO TaTapPCKYI0 MJIEHTUYHOCTD, HAJIOMJICHHYIO SI3bIKOBOM CUTyalLUEH,
B KOTOPOil OHa B CHITy 0OCTOSITENILCTB OKA3aJIach:

«Cerno Jlanac B meckax 3a Akcapaew,
BocnomunaHuil 1€TCKUX OCTPOBOK, —
AmtaxoM 1o3a0bIThIi YTOJIOK.

[Ipumep HArsAHBIN, KAK MBIl BRIMUPAEM.
O kapmanam, — meoii 0yx €I BUTAET
Han stumu neckamu 1o 3apu

U Hukoro yxe He 03apUT

Ilpo3penuem, UCTOPUIO TUCTAsL.

OT s13BIKa POJTHOTO OMLILYYEHHbBIX

K cBoeit MoUTBE HE PUYUUT OH.
Ilpopouecmgom TIIyXUM 3BYYHT BIOTOH

OTpaBJ’ICHHOﬁ TpaBbl B HU3WUHAX CTOHI:IS.

CnoBo «OTIIy4eHHBIC» MPUMEHHUTEIBHO K CBOCH s13bIKOBOM Onorpaduu P. Ko-

KCBHUKOBA ITOBTOPACT B CTUXOTBOPCHHUU «KaparamaM» B BHJC CO3JaHHOI'O €O
CJIoraHa «Cpe€an CBOUX — IIOYTH HyiKad, CPCAN Uy KHUX, KOHCUHO, HC CBOsS»:

Moii pox TeM BpeMEHEM BCe Taer.

KTo BctoMHUT GaliryHIIBI U CEpKeTe,
Korpa nereit oT peun oTiIy4aror,

A cTapuKoB Bce MEHbIIIE Ha cene?

Ho cbiH — Obutneip (*memuc).

Cpenu Koro — 4y»oi OH,

Cpenu KOro — OH CBOii, MHE HE TIOHSTE. .

Ho campIM OCTpBIM 1 KOH(QIUKTHBIM TEKCTOM, 0003HAYAIOIINM CTOJIKHOBCHHE

Y B3aUMOJICHCTBHE PA3HBIX ATHUYECKHX TP, SIBJISETCS CTUXOTBOPEHHE IO/ AU~
rpadom M. JIbBoBa «fl ,,poccutickuii unoeey “»:

Tymas ot Beka Bpaxkaa

K gy’koMy 110 KpOBHU M MaCTH.
Pe6énkoM 3aTpaBeHHBIM K1aTh

3a HalMPUHAIJICKHOCTh HAaCTeH. ..
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8 Koowesnuxosa P. Octatbes B nexadpe. Kaszanp : TaTap. kamxk. usg-so, 2016. C. 80.
° Tam xe. C. 83.
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Tenepb uepe3 MHOXKECTBO JIET,
B nyie Bopoxuércs nocana. —
Ilyckaii 1 HEe 3aCTUT BECH CBET,

Ho 6GoJbi0 HEJENow0 caaHuT .

B >THX TekcTax KOH(DIUKT pa3peniaeTcs COrIacHo cxeMe, OTKphIToi P. bapTom,
KOT/Ia CO37IaHHBIN nrucaTenemM Mud npumupsiet anraronuctos [12. C. 78]. B 3akiro-
4eHnu K padore «Mudosorumy» OH MUIIET O TOM, YTO MH(] CTPEMUTCS TOHUMATh
peanbHOCTh U «OBITh B COIIACHH C MUPOM — HE C TAKUM, KAaKOB OH €CTh, a C TE€M,
KakuM oH xo4eT ce0s crnenarby. [13. C. 127] Mud cnocoben npeononeTs 3T4 Ipo-
TUBOPEUHSI, CKPbIB UX OT TIOCTOPOHHETO B3IVISAa U «IPUMUPUBY. [I[puMeHUTENHHO
K CBOEMY CBIHY, POXKIEHHOMY B CMEIIIAHHOM Opake, o3Tecca HaXOAUT TaKKe CIIOBa:

Cpenu KOro — OH CBOM, MHE HE TTOHSTE.
Koraa cnusiHpeM Oyl pOJHBIX POXKIEH OH,
Kak Bbicias Ha ceTe 6maronars'’.

He nomyckas BHyTpuceMeHHOro MpOTUBOCTOSHUS, aBTOP HAXOAUT CIIOBA IS
MIPEOOJICHNS aHTarOHU3Ma U ¢ BHEITHUMHU COI[HAIbHBIMU CUJIaMU:

U cepnity, yoeii, He TOHSATH,

U pa3ym He BHEMIIET yCTabIil:
Bpocasmas kaMHU B MEHs
[oxpyroro myumero crana. .. "

JlaHHBIE TEKCTHI COAepkKaT B ceOe MPUCYIIHE TaTapCKOMY OauTy IBYCTHUIIIHS
BHYTpH pycckoi pu)MOBKH B mpenenax 12 umu 24 mo3THYECKUX CTPOK, pUTMUYE-
CKH€ TTOBTOPBI, MOATHYECKHE peOyChl U3 3arfIaBHBIX OyKB, 00pa3yroline TaTapCcKue
CJIOBA, a TAK)KE «UYKEPOAHYIO» IUIsl PYyCCKON JIUTEPATYPHI CTUIUCTUKY U TOITUKY
tarapckoro 6auma. B TtBopuecTtBe P. KookeBHHKOBOW MBI BUJIIMM TPUCYTCTBUE
OCHOBHBIX JIEMEHTOB 3TOr0 3THUYECKOTO JKaHpa: Tparnyeckuil nagoc, apaMaTu-
4ecKyto Galyiy, )KaHPOBYIO CyOBEKTHOCTD, IBYCTHIIHUS. DTH JJIEMEHTHI WIH (DyHK-
IMOHAJI ’KaHpPa UHTETPUPOBAHBI BO BHEIITHE CIIOKOWHBIE U «THXHUE» OBITOBBIC 3apH-
COBKH, MPUPOHBIE MEH3aXH U 03BYYUBAIOTCS TOJIOCOM JHPUYECKOTO CYOBEKTa B
MPOLIECCE CTOJIKHOBEHMUS! Pa3HbIX COLIMOJIEKTOB. Bce 3TO sBiseTcs mpU3HaKamMu
MIPUCYTCTBUSI MHOTO 3THOKYJIBTYPHOT'O MHpa B IOJIE PyCCKOW JINTEpATyphl WIH Ta-
TapCKOT'0 PErMOHAJILHOTO TEKCTa B OOIMYUU PYCCKOTO S3bIKa. DTU MPUMEPHI TOBO-
paT o Tom, uto Po3a KoxkeBHrKOBa-baybekoBa He ObllIa OTOpBaHA OT POTHOM TaTap-
CKOHM KYJBTYPBl U Ha IMPOTSHKEHUU BCEM CBOEU TBOPUECKOM >KM3HU MCITOJIB30BAJIA

10 Koocesnurosa P. Ocratbes B nexabpe. Kaszans : TaTap. kHmk. usg-so. 2016. C. 76.
T Tam xe. C. 83.
12 Tam xe. C.76
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TpaAUIIMU HAIIMOHAJIBHOW JIMTEpATyphl B BHUJIC JKaHpa Oauma. JlaHHBIA (eHOMEH
M. baxTuH Ha3BaJl «namsAmslo Hawpa», U B COXpaHEHUH ITOU MAMSITH, IIepeade
aTol 3cradersl OyaymmM mokoineHusM Po3a bayOexoBa Bujaena CBS3b CO CBOMM
JPEBHUM TaTapCKUM POJIOM.

VYKa3aHHBIN 3MIIMPUYECKUN MaTepHUall MIPOBEIACHHOIO UCCIENOBAaHUS I103BO-
JISIET TOBOPHUTH O MPUCYTCTBUU B TeKcTax P. KoxkeBHHKOBOW (hopMasibHBIX MpHU3HA-
KOB ’KaHpa TaTapcKoro 0aWrta B BUJE LEJICHANPABICHHOW CTPAaTeTuu TBOPYECTBA
MOJIMJIMHTBaJIbHOTO IUCATENs, BBIPA3UBIIEH «IIEPEKUBAHUE IOKOJICHHSD CBOETO
BPEMEHH U KOJUIEKTUBHBIN I0JI0C OIPENEIEHHOTO COLUAIbHO-KYIBTYPHOTO CTpaTa
COBPEMEHHOTO O0IIECTBA — PYCCKOS3BIYHBIX Tarap. Ho BCAkuil sMmupuyeckuit
Marepuai TpedyeT U TEOPEeTUYECKOr0 000CHOBaHUS I IPOSICHEHUS IPOYHOCTH U
JOJITOBPEMEHHOCTH O0HAPY>KEHHOU KaHPOBOW TPAJMIIMU B IJIaHe €€ qabHEHUIIeH
IIPEEMCTBEHHOCTH M 3HAYMMOCTH JJIsI Pa3BUTHUSA HALMOHAJIBHOMN JIMTEPATypHI.
Hawubosnee momxoasiimuii K HaIeMy CIy4ar0 HayYHBIH HHCTpyMEHTapuii ObLT pa3pa-
6otan emé B 1920-1930-¢ rr. BeIAAOIUMECS JUTEpaTypoBeaamMu M. baxtunsim u
IO. TeiasAHOBBIM. FIMeHHO M. baXxTHH nepBbIM Hanucall ClIoBa «IapOAvsl Ha XKaHp»:
«Mo>KHO TapoIMpPOBaTh YyKOU CTUIIb KaK CTUJIb; MOXKHO [TaPOAUPOBATH YYXKYIO CO-
LUAJIbHO-TUIIMYECKYI0 WIM HHJIMBUIYaJbHO-XapAKTEPOIOIMUECKYI0 MaHepy BH-
J€Th, MBICIIUTh 1 TOBOPUTb... IAPOAUS MOXKET ObITh CaMOLIENbIO (HApUMep, napo-
Ousl Ha JHcamp), HO MOXKET CIYKUTh U JUI JOCTUKEHUS MHBIX, IOJIOKHUTENbHBIX 1ie-
nei (Hanmpumep, MapoaUiHbIN CTUIIb Y APHOCTO, MApOAUHBIN cTUib y [TymmkuHa)y»
[14. C. 86]. I1o cytu, 06 3ToM ke pazmbinuisil FO. TeIHSIHOB B BUJIe TAKUX TEPMHU-
HOB, KaK «COOTHECEHHOCTbY» C Uy>KMUM CTHJIEM, «HAMNPSKEHHOCTH YyXKOI'O CIOBay,
3aMMCTBOBaHUE U TpaHc(opManus Beaylero oopasza nosTuku. Ecin npumeHuTs
yKka3zaHHble KoHUenTsl M. baxtuna u FO. TeIHSIHOBA K TBOPYECTBY MOJIUINHIBaJIb-
Horo aBTopa P. KoxkeBHMKOBOH, TO BO3HHMKaeT mpobiema: e€ TBOPYECTBO — 3TO
IIPOAOJKEHUE HAMOHAIIBHBIX JIUTEPATYPHBIX TPAAULUHI UIIU CTHIIA3ALNS, A MOKET
ObITh, mapoausi? He BraBasich B moapoOHslii aHanu3 Teopuid M. baxtuna u FO. Thi-
HSIHOBA, Mbl MOYKEM CKa3aTh, 4TO NpousBencHus P. KoxkeBHMKOBOM OHO3HAYHO HE
MapoJusi Ha TPAJULMIO, MOCKOJIBKY B HUX HET AUCKPEIUTALMU U UPOHUU Haj
HCXOJHBIM TEKCTOM OauTa. 371eCh pedb UJET CKOpee O JBYToJO0COW CTHIIM3ALIUY,
OTKPBITOM MpakTuYecku oqHoBpeMeHHO M. baxtunbim u 0. TeiHstHOBEIM. B tipen-
JIO’KEHHON UMU CXEME B JINTEPATYPHOM TEKCTE IPUCYTCTBYET JUAJIOT KAK MUHUMYM
TPEX peueBbIX CyOBEKTOB, U MPH 3TOM OJUH M3 HUX JOMUHHPYIOLIUH, a Ipyrou
MOJYMHEHHBIH, CTPEMSIIUICS CO3/1aTh TPEThIO THOpUAHYIO popmy. Hammpumep, co-
rmacHo a”anu3zy lO. TeiHsiHOBA, 3TO caM JlocToeBckuii, rosioc T'oromis u naponus Ha
I'orons, roBopsimast rotocoM JlOCTOEBCKOTO M HACBILIEHHAs €ro (puiocoGckumu
uHTeHUUsAMHU. B ciydae ¢ P. KokeBHMKOBOI peueBbIM CyOBEKTOM-TOMHUHATOPOM
ABJsIeTCS 00pa3 OTLA Kak MepBOIpeaKa, MOAYMHEHHBIH CyObEeKT — 3TO J0Yb —
cama IoasTecca, a THOPUIHBIA TparuuecKuil NEPCoOHaXk — ATO OTIYUYEHHBIN OT AT-
HOCa BHYK-OBUIIIBIP, TOBOPSIIMI Ha HETIOHATHOM TOJySI3bIKE. 3716Ch Cpazy BO3HH-
KaeT accolMalus ¢ TAKUMU 00pa3aMu pyCCKOSI3bIYHOTO Tarapckoro nucaress P. by-
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XapaeBa, Kak «kHEMOM TaTapHH», «IIPABIA MEXIYyPeUbs», «HEMOILb A3bIKay. MeTo-
nuka 0. TeiHsIHOBA 3aKiTI09aIach B TOM YKCII€ B OOHAPYKEHUU «CTapOro MPUEMay
BHYTPH HOBOIO NIpHEMa MJIM «JIByCEMAaHTUYECKOM CHCTEMBbI HAa OJHOM 3HAaKE».
«Crapplii mpuém» oH pacmnpoBbIBaI KaK «aapecara napoaruuecKoro OTTaK1Ba-
HUSD», CYHIECTBYIOIIETO B TEKCTE B BHJIC HCTOYHUKOB U MOATEKCTOB B OOJHUKE CJIO-
BECHOW MAacCKH, ONPEIEAIONEld NOCTYNKU I'epOeB: «...MEXaHHU3aLUU ONPEACIEH-
HOTO IpHeMa; 3Ta MEXaHMU3aIus OIIyTHMa, KOHEUYHO, TOJIBKO B TOM CiIy4ae, €ClIu
W3BECTEH MPUEM, KOTOPBII MEXaHU3UPYETCs; TAKUM 00pa3oM, apoaus OCYIIECTB-
JISIeT IBOWHYIO 3a/1aqy: 1) MeXaHHU3aIrIo ONpeIeIEHHOTO MTPUEMa, 2) OPTaHU3aIHIo
HOBOTO MaTepuaja, MPUYEM 3TUM HOBBIM MaTEpHAOM W OyIeT CTapblii mpHem.
[15. C. 210] B cBs3u ¢ TpeTbuM THOPUAHBIM CyObEKTOM peuH, OTKpBITHIM M. bax-
TUHBIM U [O. THIHAHOBBIM, CYIIECTBYET €II€ OJHA Ba)KHAs TEOpPETHUYECKasl Mpo-
6nema. B monorpaduu «CnoBo B pomane» M. BaXTHH NHUILIET: «...MEX1y CTHIIN3a-
UeH W TapoAMel pacroyiaraloTcs, Kak MEeXIy MpeaeraamMu, MHOTOOOpa3HEHIIe
(hOopMBI B3aIMOOCBEIIICHHS S3BIKOB U MPSMBIX THOpUoB...» [14. C. 176]. Ha cxo-
Kee ABJICHUE B TBOpUYECTBE pycckoit HeMku E. 3eiidepT oOpaljaetr BHUMaHUE U CO-
BpEMEHHBIN HccienoBaresib Y.M. baxTukupeesa, roBopsi 0 IEPECEUCHUU U HAJIO-
KCHHH SI3BIKOBBIX UJCHTHYHOCTEH U KyIbTypHBIX opM. OTTaIKHUBASCh OT TBOpUE-
ctBa P. Ko)keBHMKOBOM, KakK SMIUPUYECKON OCHOBBI OymIylIUX HCCIEIOBAHHM,
HMMEET CMBICI HCCIIEI0BATH MPOOJIEMY 3HAYUMOCTH JABYTOJI0CON CTUITMU3ALINH JIJIS
packpbITusl PyHKIIMOHANA STHUYECKUX >KaHPOB B MPOIECCE Pa3BUTHUS HALIMOHAIIb-
HbIX autepatyp. Unen M. baxtuna u FO. TeiHSIHOBA O HAcIEAOBAaHUU KAHPOB KaK
JBUKUTEIIE SBOIOIIH JTUTEPATY Pl U (DakTope €€ MPephIBUCTOTO Pa3BUTHS B COUe-
TaHUU C METOAUKOW BBISIBICHUS B TEKCTE COLIMOJIEKTOB U «UYKHUX)» SA3bIKOB, MOTYT
MPUHECTH OOJBIIYIO IOJIb3Y B U3YyUCHUU TPOU3BEIACHHUI TPAHCKYIBTYPHBIX aBTO-
poB. Kak momuepkuyn B.II. CxobeneB: «OueBugHa Onuzocth mo3unuii baxtuna
1 ThIHAHOBA B TOHUMAHUU KaK UCXOAHBIX YCIOBHUU /I BOSHUKHOBEHHUS apOANH,
TaK U IyTH, HA KOTOPOM MPOUCXOJUT €€ XyA0KEeCTBEHHOE ocyniecTBieHue. [lepe-
KJIMYKa, B CYIIHOCTH, 3aKoHOMepHas. O0a MCXOAUIN U3 TOTO, YTO €CIU U3ydaTh
HCKYCCTBO, TO HA/JICKUT U3ydaTb UMEHHO COJEPKaTEIbHO HAIOJIHEHHYIO (hOpMY ...
,» T€XHHUKA" 1711 000UX He ObllIa 4YeM-TO BHETIOJIOXKHBIM UCKYCCTBY, & €T0 IITyOUHHOM
cyteion [16. C. 31].

3akKnoueHue

B nporecce ananu3za TBopyeCTBa MOJIMJIMHTBaIBLHOTO aBTopa Po3sl KoxkeBHU-
koBoi (bayOekoBoif) ObLTa TpUMEHEHA METOIUKA UCCIICTOBaHUS, UCTIOIb30BaHHAS
aBTOpaMH KOJUIEKTUBHON MoHorpaduu «llostuka mureparyp HapomoB Ypamno-Ilo-
BOJDKbSI». BBISBIIEHHBIC UMHU B HAalIMOHAJIBHBIX JIMTCPATYpaxX YCTbIPC KOMIIOHCHTA
KAHPOBOH TpaHCHOpPMALIUM — TUI MHPOBOCHPHUSATHS, PUTOPUKA PEUEBOTO CyOb-
€KTa, IMOILMOHANIBHBIN Madoc 1 3CTEeTUYECKUN MOIYC, CTalld OCHOBOM I U3yde-
HUS B3aMMOCBS3M TBOpuecTBa P. Ko)XeBHMKOBOHW C KaHpPOM Tarapckoro OauTa.
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[TepBonpuYMHON 3TOM B3aMMOCBSI3HM CTajl OWOrpaduuecKruii KOHTEKCT MUCaTeb-
Hu1bl. B nukiie ctuxorBopennit «B neckax 3a AxkcapaeM» OHa OTKPBITO 3asiBUJIA
00 MCNOIb30BAHUU U MPOAOKEHUH TpaJAULIUi jkaHpa OauTa, 3aBELIaHHBIX €€ OT-
oM. Tparudeckuii THI MHUPOBO33PECHHS M SYMOIMOHAIBHBIN madoc, mpucynui
TaTapcKoMy OauTy, IPOXOIUT uepe3 Bce 18 CTUXOTBOpeHUH LUKIa. DCTeTHYECKast
COCTABIISAIONIAs 3TOTO JKaHpa MpeJCcTaBlIeHa 00pa3oM OTLa U POJOBBIX MPEIKOB,
C KOTOPBIMH MO3TECCA BEJET TUAJIOT O CBOEH ACHTUYHOCTH. MBI BUJIUM 3/1€CH ClIe-
UPUIECKYI0 — TPUCYITYI0 OaUTy — TParudecKyr PUTOPUKY PEUEBBIX CYObEK-
TOB, HAJEJICHHBIX POJIEBBIMU (DYHKIIUSMHU TIPOPOKOB (OTEIl, KapTaTail, MpeaKu),
U KEPTB OOCTOATENBCTB (OTIIyYEHHBIE, TOBOPSIIIIME Ha MONYSI3bIKE, OBLIABIPHI).

[To Gosnplieill 4acTH, MOJMUIMHTBAIBHBIE aBTOPHI U UX TEKCTHI CTAaHOBUJIHMCH
00BEKTOM COLMOIMHIBUCTUYECKUX U JIMHIBOKYJIBTYPOJIOTMYECKUX UCCIIETOBAHUM.
Ho ecnau mpuMeHUTh K W3yUEHHIO 3TUX MPOM3BEIEHUN METOAUKY (GopManbHOH U
CTPYKTYPaIMCTCKOM HayYHBIX ILIKOJI, TO MOXHO IPOSICHUTh MEXaHU3M MPOLyLIPO-
BaHUs CMBICIIOB. BBIABUTE KOH(IMKTHI MHTEPECOB B BHJIE TOJIOCOB COLIMOJIEKTOB.
3TO 1acT BO3MOKHOCTH OOPUCOBATH U OOBACHUTH aBTOPCKYIO CYOBEKTHOCTh B KOH-
TEKCTE MPOOJIEMBI STHHYECKON WACHTUIHOCTH, TOHATH CTPYKTYPY S3BIKOBOM JTNY-
HOCTH NOJMJIMHIBAJIbHBIX aBTOPOB HE TOJIBKO 4Yepe3 S3BIKOBYIO, HO M JKaHPOBYIO
o6uorpaduio.
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«KeHTepbepuiickue pacckasbi» xkedpPppu Yocepa:
KNacCNYeCKnin KTeKCT-KoA» N YHNBepcasnbHbIl $eHOMEH KyJbTypbl

H.B. Xynoaeii®™, T.B. Hcaesa”, H.O. Jleduep

Kpacnospckuii rocynapcTBeHHBIH negarornyeckuil yausepeuter uM. B.I1. Actadrena,
Kpacnospck, Poccuiickas ®edepayus,
< nvkkaf@mail.ru

Annoranus. «KentepOepuiickue pacckasbl», HalMcaHHbIe cBhIme 600 et Hazal, OTHOCST K KHU-
ramM, I3MEHHBIIINM MUp, a €€ aBTopa, aHmmiickoro rnosrta xeddpu Yocepa, — K nucarensim, 00b-
eIMHMUBIINM TToKoJieHus. iMeHHo ¢ «KenTepOepuiickumMu paccka3aMmy CBSI3bIBAIOT ITOSIBJICHUE aH-
IIMACKOW HAIlMOHAIBHOW JHuTepaTypsl. s coBpeMeHHOI unTarenbckoi ayaurtopun «Kenrepbe-
puiickue pacckasbpl» Yocepa He NPEeBPaTUIINCh B CPEIHEBEKOBBIN TEKCT-MAMSITHUK, Ub€ MECTO HC-
KJIFOYHUTENILHO B JINTEPATypPHOM My3ee, — TeMBbI, IpodeMaruka, cucteMa o0pas3os, cama aypa Joce-
POBCKOTO MPOM3BEACHHS COXPAHAIOT CBOK IPHUTATATEIbHOCTh U JKU3HEYTBEPXKIAIOIIYIO CHITY
cioBa. O momynspHOCTH «KEeHTepOepHIICKUX PacCKa3oBy» CBUACTEIECTBYIOT POCCHICKHE U 3apy-
OeKHbIE PEUTHHTH <«JIy4LIMX KHUI». AKTyalbHOCTh Halllel paboThl 00ycIIoBiIeHa CBOEOOpa3ueM 4o-
CEPOBCKOI'O TEKCTA, EPEKHUBILIETO CBOO JTOXY M OCTAIOIIETOCS BOCTPEOOBAHHBIM B PEAJIUSIX CETO-
naAmHero nHs. Llenb nccnenoBaHus — BBISBICHHE KOJOB, ynepxwuBarommx «KenrepOepuiickue
pacckasbb» B IPOCTPAHCTBE COBPEMEHHOM KyIbTyphl. ABTOpaMH PaCCMOTPEHO MOHATHE KOAA KYb-
TYpBbI, TIPEUIOKEHO OIpPEIENICHNE KyIbTypHOTO Kofa. MarepualioM Uil UCCICIOBaHUS SBISAETCS
tekcT Jx. Hocepa «KenrepOepuiickue paccka3sl» Ha COBPEMEHHOM PyCCKOM U aHTITMHCKOM SI3bIKaX.
B pabote mcronb30BaHbl CIIEAYIONINE METOAbI: KOMMYHHKAaTHBHOIO aHallM3a TEKCTa, CEMHOTHYE-
CKHi{, aKCHOJIOTMYECKUI, TepPMEHEBTHUECKHH, CPAaBHUTEIbHO-UCTOPHUYECKHUH, (DYHKIIMOHAIBHbIH,
YTO MO3BOJIMIIO HaM HccieoBath «KenTepOepuiickue pacckas3bh» Kak CHCTEMY KOIOB: apXETHIINYe-
CKOr0, 3M0XaJIbHOT0, HALIMOHAJIBHOT'O, ABTOPCKOT0; MOIPY3UTHCSI B CMBICIIOBOE MIPOCTPAHCTBO TEK-
CTa M BBISIBUTH B HEM LIEHHOCTH KyJBTYpbI [IpeaBo3poxnenns; 0003HAYUTh IEHHOCTHO-CMBICIIOBYIO
JUHAMHKY TEKCTa, a TaKXK€ PAaCCMOTPETh €ro Kak [UIAIMINIiCS BO BPEMEHH TEKCT-IHAJIOL. ABTOPEI
MIPUXOIAT K 3aKmoueHnio o «KeHtepOepuiickux pacckazax» Kak 00 yHHBepcalbHOM (peHOMeHe
KyJBTYPBI, KJIACCHYECKOM «TEKCTEe-KOJe», — TEKCTe C BBICOKMM MOJEIUPYIOIIUM MOTEHIIMAJIOM.
«Kenrepbepuiickue paccka3bDy MHOTOKPATHO HHTEPIPETUPOBAINCH HE TOJIBKO B JINTEPATYPE, HO U
B IPYTHX BHJIaX UCKYyCCTBA: HA MX OCHOBE CO3/1aHbl COBPEMEHHBIE TeaTPaJIbHbIE TOCTAHOBKH, ay/IHO-
CIIEKTAaKJIM, MIO3HKJIbI, KHHO(QMIBMBI, TIPOU3BENICHUS B cTHIIE pall. «KeHTepOepuiickie pacckasbh)
Ixeddpu Hocepa He Tonbko BOMpAIOT B ce0st MHPOPMALIMIO O LIEHHOCTSX KyJIbTyphl [IpeBo3pox-
JICHUS], HO ¥ TTO3BOJISIIOT CETOJHAIIHEMY YNTATEII0, 3PUTENI0, CITYIIATeI0 IIEPEOCMbICIUTL COBpe-
MEHHYIO JEHCTBUTENBHOCTb, 33lyMaThCsl B IOUCKaX OTBETOB HA «BEUHBIE» >KU3HEHHBIE BOIPOCHI,
TaKuUM 06pa30M, SABJIAACH TEKCTOM NEPCIIEKTUBHBIM B KOMMYHHUKATHBHOM acCIICKTE.

KoroueBble cjioBa: quanor KyJabTyp, KOI KylbTypbl, IEHHOCTH KyJbTYpPbl, KJIACCHKa, HHTEPIIPETALHSI
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“The Canterbury Tales” by Geoffrey Chaucer:
Classic “Text-code” and Universal Cultural Phenomenon

Natalia V. Khudolei“®™, Tatiana B. Isaeva”, Natalia O. Lefler

Krasnoyarsk State Pedagogical University named after V.P. Astafyev, Krasnoyarsk, Russian Federation,
P4 nvkkaf@mail.ru

Abstract. “The Canterbury Tales”, written over 600 years ago, is considered to be one of the books
that changed the world, and its author, the English poet Geoffrey Chaucer, is believed to be the writer
who united generations. It is the “Canterbury Tales” that the emergence of English national literature
is associated with. For the modern reader, Chaucer’s “Canterbury Tales” have not become a
medieval text-monument that is exclusively kept in a literary museum. For the themes, issues,
imagery, and the very aura of Chaucer’s literary work are still uplifting and have the life-affirming
power of the word. The popularity of “The Canterbury Talesis evidenced by the Russian and
international rankings of the “best books”. The relevance of our research is due to the uniqueness
of Chaucer's text, which has survived its era and seems to be needed these days. The purpose
of the study is to identify the codes that keep «The Canterbury Tales» in today’s culture. The authors
consider the concept of a cultural code and propose a definition of a cultural code. The material
for the study is Geoffrey Chaucer’s «The Canterbury Tales» in modern Russian and English.
The methods used are as follows: communicative text analysis, semiotic analysis, axiological
analysis, hermeneutical analysis, comparative-historical analysis, and functional analysis, which
allowed us to examine “The Canterbury Tales” as a system of codes: archetypal, epochal, national,
and authorial; to get immersed in the semantic atmosphere of the text and identify the values of Pre-
Renaissance culture in the text; to consider the value-semantic dynamics of the text; to define it as
an everlasting text-dialogue. The authors conclude that «The Canterbury Tales» is a universal
cultural phenomenon, a classic “text-code,” — a text with a high modeling potential. “The
Canterbury Tales” have been interpreted many times not only in literature, but also in other art forms:
modern theatrical performances, audio stories, musicals, films, and rap-rhythm works are based on
Chaucer’s text. “The Canterbury Tales” not only absorb information about the values of the Pre-
Renaissance culture, but also allow today’s reader, spectator or listener to think the modern reality
over and over again and reflect on the “eternal” questions about life which makes “The Canterbury
Tales” a promising text in the communicative aspect.

Key words: cultural dialogue, cultural code, cultural values, classics, interpretation
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BBepeHme

B 2025 r. ucnonusiercs 625 net co Bpemenu cmeptu xeddpu Yocepa
(ok. 1343-25.10.1400), cpeaHeBeKOBOT0 aHTIIHIICKOTO TO3Ta U punocoda. Ha mpo-
TS’KEHUH HECKOJBKUX CTOJIETUH JUYHOCTh M TBOpuecTBO J[. Hocepa BomHOBaIM
yMBbI HCCieoBaTeNe: 3a 3TOT nepuoa chOpMUPOBAJICS BHYLIUTEIbHBIM KOPITYC
KpUTUYECKOU IuTepaTypbl 0 Hocepe, ero anoxe — nepexogHoM Bpemenu ot Cpen-
HEBEKOBbs K Bo3poxnenuto [1-5].

AKTyanbHBIM NpefcTaBisgeTcs n3yuyenue Hacaeaus [hx. Hocepa Ha coBpeMeH-
HOM JTare: B HayYHBIX paboTax MOCIEAHUX JIET MPOOIKACTCS UCCIIEeIOBAaHHE Pa3-
JIMYHBIX aCTEeKTOB €ro TBopyecTBa. Tak, MpeANnpPUHUMAIOTCS MOMBITKH COOTHECTH
colep)KaHue XyJ0KECTBEHHBIX Mpou3BeaeHuil k. Yocepa ¢ maHHBIMU aHTJIMIA-
cKuX ucropudeckux uctouHukoB XIV-XV BB. [6]. U3yuatoTcs nepuoasl TBopUe-
CTBa M0ATa, CTUJIEBOE, )KaHPOBOE U UeHHOE cBoeoOpasue [7]. Mccnemyercs moBce-
JTHEBHAS JKU3Hb aHTIIMHCKOTO CpeaHeBeKOoBOro obmecTBa XIV B., BOCCTaHOBIICH-
Has Ha ocHOBe «KenrepOepuiickux paccka3zon» [x. Hocepa [8; 9]. Ananusupyercs
TananT Yocepa Kak mucares-ryMaHucTa, SpKo MPOSBUBIIUNACS B CO3/IaHUU 00pa-
30B MPOCTHIX JIF0JIel; BHUMaHue Yocepa K JeMOKPaTHUYECKUM CIIOSIM OOBSICHSAETCS
npoucxoxaeHueMm Yocepa u3 kynedeckoro cocioBus [10]. PaccmaTpuBarores pe-
THOHAJIbHAS CIIeU(HKa aHTJIMHCKOTO TYMaHHCTHIECKOTO MUPOBO33peHus «KeH-
TepOepuiickux paccka3on» Yocepa B cpaBHeHHH ¢ «/lekameponom» [[x. bokkauuo
[11], a Taxke conpanbHbIE U KYJIBTYPHBIE MPEANOCHUIKH, C(POPMUPOBABIINE TOH-
KM, TAIIMYHO aHTJIMMCKUI YocepoBckuil toMop [12]. KommiiekcHo n3ydaroTcs uc-
TOPUYECKUE U KYIBTYpPHBIEC TPOIIECCHI, OMPECIUBIINE PA3BUTHE aHTJIUUCKON -
Tepatypsl [IpeaBo3pokeHus, a Takke uccieayercs TRopueckoe Hacienue Yocepa
U €ro BIIUSHUE HA TUcaTelNel IByX MOCIeAYIOIUX CTOJIETH, TBOPYECTBO KOTOPBIX
MOJITOTaBIMBAJIO CTAHOBIICHUE aHTIHiicKoro Pereccanca [13].

Co3natorcst hyHIaMEHTaIbHbIE TPYbI IO UCCIIEOBAHUIO U aHATN3Y SI3bIKA U
CIIOBapHOTO cocTaBa npoussenenuii Jx. Yocepa [14], HE0OX0OAUMBIE B CBSI3H C XPO-
HOJIOTUYECKOM yIaJeHHOCTHIO €r0 TBOPUYECTBA OT COBpeMEeHHOCTH. [lomHumaeTcs
BOMPOC O COCTABIICHUH U HCTIOIb30BAHUH CIIOBAPEH U CITPABOYHUKOB K TBOPUYECTBY

XYQOXECTBEHHOE N3MEPEHUE 149



Khudolei N.V., Isaeva T.B., Lefler N.O. Polylinguality and Transcultural Practices, 2026, 23 (1), 147-171

JIx. Yocepa a1 u3ydeHus ero A3blKa MPH YTEHUH, IEPEBOJIE, JIEKCUKO-TpaMMaTH-
YECKOM U XYJI0KE€CTBEHHO-CTUIIMCTUYECKOM aHAJIU3€ €ro TeKCToB [15].

JluteparypHoe nacnenue [Ix. Hocepa Bennko: mosMbl «KHHra repuoruHm»
(«The Book of the Duchess»), 1369; «IItuuuit nmapnament» («The Parliament
of Fowls»), «Tpoun u Kpeccuna» («Troilus and Criseyde»), 1382; «Jlom ciaBbi»
(«The House of Famey), 1383—1384; «Jlerenna o cnaBHbIX xeHmuHax» («The
Legend of Good Womeny), 1388, a Takxe CTUXOTBOpEHHsI, HATUCAaHHBIC B Oojee
no3aHue roasl. OJHAKO 3T MPOU3BEACHUS N3BECTHBI JIUIIL B KPYTy HCCIEq0Ba-
teneil. MckmoueHuem siBnsiercs npowusBeneHue «KeHrepOepuiickue pacckasbi»
(«The Canterbury Tales», 1387—-1400).

«KenTepOepuiickue paccka3bl» CYUTAIOTCS TTIaBHBIM TpyaoM Yocepa u ogHUM
W3 BaXKHEUIIIUX POU3BEACHUN BO BCEH aHTIIMICKOW tuTepaType. IMEHHO 3To mpo-
M3BEJICHHE AaCCOLMUPYETCs y OOJIBIIIMHCTBA COBPEMEHHBIX YUTATENECH C MMEHEM aH-
[JIMMCKOTO MO3TA.

Mo cux nop, ciycts cBbire 600 net mocue cBoero co3nanus, «Kenrepoepuii-
ckue pacckaszsh» [x. Hocepa BXOIAT B pa3NUYHbIe YUTATEIbCKUE U U3ATEIBCKUE
peiitunru. Tak, «KenrepOepuiickue pacckasp» Jx. Hocepa Bxogut B Cnucok
«100 my4Imx KHUT Beex BpeMeH no Bepcnn Omtaiin-kypaaia Dkemo» ! (19-e mecto),
B peiTuHr «100 ITy4IIuX KHUT BCEX BpeMeH M HapoaoB Mo Bepcuu Newsweek»?
(11-e mecTo), «100 Ny4mux KHUT BCEX BPEMEH U HapoJ0B 1o Bepcur Livelib»®
(91-5 mosunus), B nepeueHs «Jlyumme kHurH, HanucanHele B CpeqHue Bekay®
(8-e MecT0), B ciMcOK «38 aBTOPOB M UX BEIMUYAMNIINE IPOU3BEICHUS, OKa3aBIINE
HauboIbIIee BAusHUE Ha Mup » (14-e MecTo). B poccuiickux By3ax «KenTtepbepuii-
CKHE PaccKa3bDy BKIIIOYEHBI B IPOrpaMMy 3aHSATHH IPU U3YyUEHUN UCTOPUH 3apy Oexk-
HOM muTepaTypbl CpeHHX BEKOB U BO3poXKIeHMS, HICTOPUU aHTJIMHCKOTO S3bIKA.

YTo yepKUBaeT STOT TEKCT B POKyCe KyJIbTyphl Ha MPOTSHKEHNUHU Ooitee 6 Be-
KoB? []env uccredosarnuss — BBIABICHHE OCOOCHHOCTEH, CBOCOOPA3HBIX «KOJOBY,
coxpanstoux «Kenrepbepuiickue pacckasbh» B IPOCTPAHCTBE COBPEMEHHON KYJIb-
TYPHI.

Kopp! KynbTypbI Kak BaKHOE CPEICTBO BOCCTAHOBIICHUSI U M3yUeHHs (hparMeH-
TOB TTyOMHHOTO MPOCTPAHCTBA KYJIbTYpHI Hccienosaiuck P. baprom, FO.M. Jlot-

1100 myunmx kewr Beex Bpemen. URL: https://eksmo.ru/selections/100-luchshikh-knig-vsekh-
vremen-ID15590178/?ysclid=me7adafpwm790572608 (nata obpamenus: 18.08.2025).

2100 ny4mMx KHUT BCeX BpeMeH M Hapojob no Bepcun Newsweek. URL: https://science.
fandom.com/ru/wiki/100_sydimux KHHT BCeX BpeMeH M _HapoaoB_mo Bepcuu Newsweek (mata
obpamenus: 18.08.2025).

3100 nyummx KHUT BCeX BpEMEH M Hapo1oB 110 Bepcuu Livelib. URL: https://www livelib.ru/
selection/34540-100-luchshih-knig-vseh-vremen-i-narodov/listview/biglist (qata oOpamenws: 18.08.2025).

4 JlydIuve KHUTH, HAITUCAaHHBIE B cpeanme Beka. URL: https//www.100bestbooks.ru/index.php?
time_id=5 (mata obpamenus: 18.08.2025).

538 aBTOPOB M MX BeNMUANIIME NPOW3BENCHUS, OKA3ABLIME HAMOOJNbBIIEE BIMAHUE HA MUP.
URL: https//1gai.ru/publ/529646-38-avtorov--ih-velichajshie-proizvedenija-okazavshie-naibolshee-
vlijanie-na-mir.html (nara o6pamenns: 18.08.2025).
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manoMm, B.B. Kpacueix, B.A. MacnoBoii. Tak, P. bapt paccMarpuBaet KyabTypHbIE
KOJIbI KaK «CTYCTKH KyJIbTYPHOT'O OIBITa», PparMeHThl MaMSATH KyJIbTYPbl, — KYJIb-
TYpHBIE TEHACHLIUU U MOTUBBI, 00JIaJat0IIe NKOHUYECKUM XapaKTepOM H SBIISIO-
1IMecs 3HaKOBBIMM CUCTEMAaMU, MOJEIISIMHU U1l OCMBICTIEHUS SIBJIEHUN KyJIbTYPbl U
obiTus [16. C. 284]. FO.M. JlotmaH omipeAensieT KyIbTYPHBIN KOJ KaK SI3bIK KYJIb-
TYpbl, CHCTEMY 3HAKOB M CHMBOJIOB, TO3BOJIAIOILYIO XPaHUTh, [I€pelaBaTh U HHTEP-
MpeTUPOBaTh UH(OPMALIHIO, SBISACH CBOETO pojJa CIOCOOOM MOJEIUPOBAHUS
MHpa, MO3BOJIAIOILEr0 IPOHUKATh Ha CMBICIOBON YpOBEeHb KyibTypsl [17. C. 65].
B.B. KpacHbIX 0TMEUaeT BaXXHOE CBOWCTBO KyJIbTYPHBIX KOJOB — yHUBEPCAlb-
HOCTb, O0OBSICHSIS 9TO CBOMCTBO COOTHECEHHOCTHIO KOJIOB C IPEBHEHIIIMMHU apX€ETH-
MUYECKUMU IPEJICTAaBICHUSMHU YEJI0BEKa; OJTHAKO B KaXKJI0M KyJIbType YHUBEPCAIIb-
HbI€ KOJIbl HAI[MOHAJIBHO AETEPMUHHUPOBAHBI, UTO OOBSICHSIET KyJIbTYpHbBIE pa3iiu-
4yms HaunoHanbHOro Muposoctpustus [18. C. 298]. ba3oBble KoIbl KyJIbTypsl —
apXeTHMbl, TepBO0Opa3bl, U UX CBI3b C TNTyOMHHBIMH CIOSIMH KYJIbTYpHOTO TPO-
CTPaHCTBAa U APEBHENIINMHU NPEACTABICHUSIMHU YEJIOBEKA O MUPE — PaCCMOTPEHBI
O.A. Banukosoii [19] u C.B. fIxosnesoii [20]. B.A. MacnoBa, u3yuas KOsl Kyjb-
TYPBbI, BBIIEISIET KOJIbI Xy/10KECTBEHHOMN JTUTEPATyphl, 0OBACHAS 3TO TEM, UTO XY-
JO’)KECTBEHHBIM TEKCT KaK 3HAKOBAsl CHCTEMa CO3/IaH «HE TOJIbKO Ha 0a3e s3bIKa,
HO ¥ Ha 6a3€e TOro WK HHOTO 00pa3HOTro KOJIa MIIH HECKOIBKUX KYJIBTYPHBIX KOJIOB
[21. C. 74]. B atom cmeicnie B.A. Macnosa crneayer 3a FO.M. Jlormanom, 060cHO-
BaBIINM TOHSATHE «TEKCTAa-KO/a», BBICTYIAIONIETO HE B KAYeCTBE COOOILEHUs, a B
KayecTBe K0J1a, KOHIICHTPHUPYIOWIETO B cebe nHpopMaIuio 06 onpeneIeHHOM THITe
A3bIKa M KyJbTYpbl. [Ipu 3TOM TekcT-koa TpaHChOPMHUPYET CaMOOCMBICICHHE TO-
pOXAaroIIeil TEeKCThl JUYHOCTH U MEPEeBOAUT YK€ UMEIOIIHEcs COOOIIEHHS B
HOBYIO CUCTEMY 3HAY€HHi, CTAHOBSICH JIJISl UATATEN MOJAEIBIO IEPEOCMBICTICHHS
PEANbHOCTH, 000TaIaeT OMBIT YUTATeNbCKOro Boctpustus [22. C. 45-47], npeo0-
pasyeTcsl B TEKCT-Auajnor. Bo3aMOXKHOCTH pacIIMpeHUsl TOPU30HTA YUTATEIBCKOTO
MMOHMMAaHMS Yepe3 U3yUYEeHHE TPAHCIUHIBAIbHBIX TEKCTOB PACCMOTPEHBI B paboTe
V.M. baxtukupeenoii, O.A. BanukoBo# u B.I1. CunsiukuHa, riae Xy10KeCTBEHHBII
TEKCT MPEACTaBIIEH KaK «MECTO BCTPEYH A3BIKOB U KYJIbTYP», CPEACTBO BOCIIHTA-
HUS JTUYHOCTH C LIMPOKHUM B3IJIS0M Ha Mup [23].

[Tponecc KOMMyHHMKAaIMM — OOMeH MH(OpMaIeld 0 IMEHHOCTSIX U CMbICIaX
KyJbTYypbl — HanOoJee MOJIHO OCYLIECTBISETCS Yepe3 TeKCT KaK 3HAKOBYIO CH-
ctemy [24]. MeXKyInbTypHBIA NUANOT BBICTpAaWBaeTCs Oiarojapsi KojaaM KyJib-
Typbl. MBI paccCMaTpuBaeM K)abMypHbIlL KOO KAK CPeoCcmeo u cnocob udeHmughu-
Kayuu onpeodeieHHo20 muna Kyaibmypul, COBOKYNHOCMb 00pA308, 3HAKO8 U CUMBO-
JI08, C8A3AHHbIX C KOMNIEKCOM CMEepeomunos 8 CO3HaAHUlU, C80e00PA3HYI0 CMpPYK-
mypupyowyto mup xyaemyphyio mampuyy [25. C. 15]. Knaccuueckuit TekcT pac-
KpBIBA€T B KYJIbTYPHBIX KOJIaX U3MEPEHNE BEYHOCTH.

Jlnst tocTuKeHus BbIILIEYKa3aHHOM 1IeJIM UCCIIEJOBAHNS HEOOXOIUMO PELIUTh
CIIeIYIOIINE 3a0ayil:

* paccmotpeTth «Kentepbepuiickue pacckasb» J[k. Hocepa ¢ Touku 3peHUs
€ro MPUHAICKHOCTH K KOPITYCY KJIIACCUYECKUX TEKCTOB;
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* 0003HAUUTh KOJbl, yAepkuBatonre «KenrepOepuiickue pacckasb» B CO-
BPEMEHHOM KYJIbTYPHOM IPOCTPAHCTBE;

= paccMoTpeTh «KenTepbepuiickue pacckasbl» Kak TEKCT-IHAJIOT, MepCrek-
THUBHBI B KOMMYHHKATHBHOM aCTICKTE.

Mamepuanom ona uccnedosanus SBISETCS XyI0KECTBEHHbIN TeKCcT «KeHnrep-
6epuiickue pacckasb» Jx. Hocepa Ha coBpeMeHHOM pycckoM (nepeBoa M.A. Kam-
xuna u O.B. Pymepa®) m anrmmiickom (mepesox Hepmmna Korxmmma / Nevill
Coghill”) s3p1kax. B paboTe HCIOIB30BAHBI Memo0bl KOMMYHHKATUBHOTO aHAJIN3a
TEKCTa (YTO MO3BOJMIO paccMoTpeTh «KeHTepOepuiickue pacckas3bl» Kak TEKCT-
JTAJIOT); CEMUOTUYECKOTO aHaIN3a (TEKCT KaK CUCTEMa KOJI0B); aKCUOJIOTUYECKUI
(BBISBJIEHUE B TEKCTE LIEHHOCTEN KYJBTYpBhl); TEPMEHEBTHUECKUN (IUIs1 HHTEPIIpE-
TallMd CMBICJIOB TEKCTA); CPABHUTEIBHO-UCTOPHUUECKUI M (PYHKIMOHAIBHBIN Me-
TOJIbI (OIpeiesieHNe IEHHOCTHO-CMBICIIOBOM TMHAMMKH TEKCTA).

O6cyxaeHune

HecmoTps Ha GombIIoit 00beM TUTEpaTyphl, HAXOAAIICHCS B TIOJIE 3pEHUs CO-
BPEMEHHOI'0 YMTATENs], KIIACCUYECKHE TEKCThI BBI3bIBAIOT €r0 HEM3MEHHbIN HHTE-
pec. Cpenu Takux BocTpeOOBaHHBIX TeKcTOB — «KeHTepOepuiickue pacckasp»
JIx. Hocepa. O0 3TOM CBUIETENHCTBYIOT Pa3HOOOpa3HbIe PEHTHHTH HAanboJIee mo-
MyJIAPHBIX U YUTAEMBIX XYJ0>KECTBEHHBIX TEKCTOB, Kyaa BxonsaT «Kenrepbepuii-
CKHE pacCKa3bl», a TAKXKE YUTATENbCKUE OT3BIBBI M pPelleH3uu Ha HuX. Kak oTme-
YaloT CaMU YUTATEIH, «Dmo npoussedeHue, 8 KOMopom u CHyCms MHO20 CIOJlemuil
Ye068eK COBPEMEHHbIU MOdCem Haumu abcoIomiHo moyHoe nonaodanue 6 Xapax-
mepbwl 100etl HbihewHux. Moo modu, 8 enybune oyuiu, 3a npouteduiue Cmoiemusl
uzmenunuch mano»®. B KIaccuuecKoM TeKCTe BHEBPEMEHHBIE LIEHHOCTH HaXOSAT
o0pa3iioBoe BOIUIOIIeHHE. B TakoM TekcTe 3ameuaTieH «BeYHbINH YeIOBEK», OHTO-
JIOTMYECKHE U aHTPOIIOJIOTMUECKNE YHUBEPCATINM: KAaK YEIOBEK OCBalBAaE€T MUP —
Y OCBaMBAETCS B MUPE; €T0 CLIOCOOHOCTH ObImb, 80CYy8cmeosanue Ovimus. AHTPO-
MOJIOTUYECKUN CMBICT KJIACCHUYECKOT0 TEKCTa — IIKOJIAa NOHWMAaHUS, XPaHEHUs
cmbicia [26. C. 196].

OTMmeuaroT ynuTaTeNnu U 0co0yro aTMocdepy, HacTpoeHue, KOTOpOoe Co3aaeTcs
BcaeacTBue ureHus «Kenrepoepuiickux paccka3oB»: «Pacckaszvl HAnucanvl Hcugo,
UCKDeHHe, APKO, ...8 HUX, CO30AHHbIX MHO20 8€K08 HA3A0, eCMb MaKoe oYaposaHue,
KOmopozo ceiiuac ne colujetus Onem ¢ ocnem»’. To ecTh KlaccuIecKHil TeKCT 0ba-

 Yocep Jioc. KentepOepuiickue pacckasel / niep. ¢ auri. W. Kamkuna, O. Pymepa. Mocksa :
Wzn-so ACT, 2024.

" Chaucer Geoffrey. The Canterbury tales. URL: http://The canterbury tales penguin
classics_by geoffrey chaucer nevill coghill z-lib.org.pdf (accessed: 17.05.2025).

8 Ixeddppu Yocep — Xapakrepsl mozei Hemsmennsl. URL: https://irecommend.ru/content/
kharaktery-lyudei-neizmenny (nara ooparmenus: 21.08.2025).

®Yocep «Kenrepbepmiickue pacckass»y — obcymum? URL: https://klub-chitatelej.live
journal.com (narta obpamenus: 21.08.2025).
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JlaeT YHUKAJIBHOM aypo U CO3AaeT HACTPOM, paii KOTOPOTO MbI €r0 YUTaeM. JHEp-
T'Usl KJIIaCCUYECKOT0 TEKCTa TO3BOJISIET YNTATENIO0 BKIIOUNUTHCS B IPYTUe MOPSIAKU
OBITHS, OOHOBIISIONINE )KU3HEHHYIO CHITY: 3TUM O0bsICHsIETCS (DEHOMEH MePEUUTHI-
BaHUS, MHOTOKPaTHOT'O BO3BpALICHMs K MOJIIOOMBIIUMCS TEKCTaM, O Ye€M CBH/JE-
TENbCTBYET €Ille OJWH KOMMEHTapUW YHUTATENS: «...Nnpou3gedeHue 3mo 20pazoo
MyOpee u 2nyboice, Yem MHe NOKA3anoCh npu nepeom npoumenuu. Ho mens ono yorce
ne omnycmuno»'. B TakoM TeKcTe JUIsl YUTaTeNs HET y3HABAHUS HOBOTO, M, TEM HE
MEHEE, Mbl CHOBA M CHOBA CTPEMHUMCSI IIPEIATHCSI TOMY HACTPOEHUIO, KOTOPOE KO-
I71a-TO 3aXBAaTUJIO HAC U MPOJOJDKaeT nutath Hamry ayury [26. C. 81]. [lo mueHuto
I''T". Tagamepa, yem GoJIbIlIe MBI Y3Ha€M MIPOU3BEACHUE U IEPEUUTHIBAEM €TI0, TEM
GoJIblIIEe OHO HAaM TOBOPHUT! !,

Knaccuyeckwii TEKCT sIBIII€TCS IEPBOMCTOYHUKOM, HEYCTPAaHUMBIM (DyHIaMeH-
ToM Jiutepatypsl [26. C. 220]. [TokosieHUs UUTATENICH N3BIEKAIOT U3 HUX HE TOJIBKO
KOHKPETHOE COZIep KaHuE B BUJIE OPOASUUX CIO’KETOB, MOTHBOB, «BEYHBIX)» T€POEB!
«Yousumenvno, Ho umenHo 30echb 6bI cMOdCeme HAMOIKHYMbCA HA NPOMOMUNbI
U36ECMHBIX 6CeM NPOU3Eedenull Kiaccukos! >, Ho 1 MOHUMAHKE TOTO, YTO MMEHHO
KJIacCHKa OOHOBIISIET B HAC MOHUMAHUE TOTO, YTO Takoe Juteparypa: «Cmapun-
Has aumepamypa ne ycmapeaa. Ilycms ona u dapum nam mMaieHbKuili nopmai
8 npouiioe, HO 3a4aAcmylo paccKkasvlgaem o geujax, Komopule 6y0ym HeusmMeHHbLMU
gcez0a»'.

OnTONIOTMYECKas LIEHHOCTh KJIACCMYECKOr0 TeKCTa 00yCloBJIeHa MPHUCYT-
CTBUEM B HEM apxemunog (apxemunuyeckuii K00) — 21yOUHHbLX, CKDbLIMbIX 6 KOJl-
JIEKMUBHOM OeCCO3HAMENbHOM, CIMPYKMYP Yel08eYecKoll NCUXUKU, HACIETyeMbIX
Ka>KJIbIM TIOKOJICHHEM MTOJI00HO TOMY, KaK HacleayeTcs XpOMOCOMHBIN Habop. Ap-
XETUNUYECKUN KOJI (OPMUPYET €IUHCTBO KYJIBTYpbl, CTPYKTYpPUPYET uUeIoBeUe-
CKHME B3aMMOOTHOUIEHUS, JI€JIA€T BO3MOKHOU CBSI3b PA3JMYHBIX KYJbTYpPHO-UCTO-
pUYeCKUX 3MO0X [25]. ApxeTurnsl OMHApHbI, IPEACTABIECHBI ONNO3UIUIMU bo2-0bsi-
8071, 000p0-3110; omysl-Oemu, c80U-yyxcou u ap. OHU ABISIOTCSA «CTEPIKHEBBIMI,
CTPYKTYPHUPYIOIIMMHU KYJbTYPY U TPAHCIUPYIOIIMMH «BEYHYIO» TEMATHUKY, MPO-
OneMaTuKy U CUCTeMY 00pa3oB B TEKCTE, CBS3YIOLIIMMH MHOTHE TOKOJICHUS YHUTa-
Tenel. AKTyalu3anusi apXeTUIIOB B HOBBIX KYJIbTYPHO-UCTOPHUYECKUX YCIOBHSIX
MIPUBOJUT K UX CMBICJIIOBOM BAJIEHTHOCTU U MPOCTPAHCTBEHHO-BPEMEHHOM TUHA-
Mmuke. Tak, npoorema boea packpeiBaercs B «KeHrepOepHiickux paccka3ax» CKBO3b
MIPU3MY Y€JIOBEYECKOW BEPBI, MOPAJIN, PEIUTMO3HBIX HHCTUTYTOB. /Ix. Hocep mac-

10 Penensun ma kuury KentepGepuiickue pacckasel. URL: https://readly.ru/book/82309/re-
views (nara oopamenus: 21.08.2025).

"' Tur. no: Tanamep I'.T. ®unocodus u moszus. URL: https://bookscafe.net/read/gadamer
gans-filosofiya i literatura-237791.html (naTa obpamenns: 12.09.2025).

12 e dpu Yocep — Xapakrepsl moneii Hemsmennsl. URL: https://irecommend.ru/content/
kharaktery-lyudei-neizmenny (nara ooparmenus: 21.08.2025).

13 Kenrep6epuiickue pacckasel. Jxepdpu Yocep. https://www.livelib.ru/review/4275991-
kenterberijskie rasskazy-dzeffri-choser (nara ooparenus: 21.08 2025).
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TEPCKHA MPOTHBOIOCTABIISIET AYXOBHBIC WCabl U MIPUMEPHI CyeTHOH Ku3HU. OH
MOKa3bIBAET PAa3HBIC TIOJXO/bI K BEpEe M PEIUTHO3HBIM 00S3aHHOCTSIM: B TO BpEMSs
KaK OJTHM TICPCOHAXXH MCKPEHHE YCTPEMJICHbI K HPAaBCTBEHHOMY COBEPIICHCTBY,
JpyTHE UCTIONB3YIOT PEITUTHIO B KOPBICTHBIX HENsIX. Hocep He OCYKAaeT CBOUX Te-
pOEB, HO TIOBECTBYET O TOM, KaK TPYJHOJIOCTHKMMO JTyXOBHOE COBEPIICHCTBO,
HACKOJIBKO CJIOKHO JIFOSIM COOJTIOATh PETMTHO3HBIE TTPEITICAHUS B YCIOBHSIX CO-
[IUAJILHOTO HEPAaBEHCTBA, CPEIU MHOKECTBA MCKYIICHUH M MOPOKOB, MOKA3bIBas:
...ocumue arooell, Kmo 6 ciase, 8 cuie, / Bce OHu ceou cuacmaugo nposoounu. /
U 60pye, nussepenymol 6 Kkpomewnwvliil mpax / Hyacovl u b6edcmesuil, 3asepuiuiu
maxk / Ceoti craenviil 6ex beccnasnoio konyunot. / Kax epaz noockoii 6eccuemmvie
auyunnl / puname 2omos..."*. «Kenrtepbepuiickue pacckasbh» He JAIOT YHTATEINIO
OJTHO3HAYHOT'O OTBETa Ha BOIPOC O bore, HO 3aCTaBISIFOT TIIyOOKO 33yMaThCs O
MIPHUPOJIC BEPHI U €€ POJIU B JKU3HHU.

[TpoGnema dobpa u 31a uccnemyercs: BcectopoHHe. 310 y Yocepa — He ab-
CTpaKTHOE TOHATHE, a )KMBOE, MPOHHUKAIOIIEE B CaMble IIyOWHBI YeJIOBEYCCKON
nayur. OHO MHOTOJIMKO M MOXKET IPUCYTCTBOBATH B JIFOOOM UEJIOBEKE, HE3aBUCHUMO
OT €ro COIMAILHOTO CTaTyca. 3710 MPOSIBJIICTCS B KOBAPCTBE U JIMIIEMEPUU TMIPE/I-
CTaBHUTENEH IIEPKBH, JKaJHOCTH W ATYHOCTH KYTIIIOB, )KECTOKOCTH PBIIIApeH, TOH-
KOM U U3BICKAHHOM KOBAapCTBE, MACKHPYFOIIEMCS [TOJT MACKOH OJiarodectus u 100-
POIYIIHSI IPEACTaBUTEINCH 3HATHOTO COCIIOBHS, TPYOOCTH MPOCTOMOANHOB. J[0Opo
MOKa3aHO Ha KOHTpAacTe C MOPOYHBIMU MOCTYIKAMU MPEICTaBUTENICH Pa3InYHbIX
cocioBuii. Hocep He CyIUT CBOMX TE€POEB, a PABIMBO MMOKA3bIBACT UX YUTATEIIO:
...Ho umo mne oenams: npasdy nepedams / Hnwv 6ce ¢ hauana ijcueo couunsams? /
<...> A eac xouy npedynpedoums 3apane: / JJobpa ckopomHo2o 30ech yeuviil 603, /
Ho wymox mex ne npunumaii 6cepves'® <...>. ABTOp 4acTO CTaBUT CBOMX I'epPOEB
B CJIO’KHBIC CHTYyaIlMU BBIOOPA, TOOYXK/Iast YUTATEIs IIOPA3MBIIUISTh O TPABUIBHO-
CTH WX TIOCTYIIKOB M TE€M CaMbIM CaMOCTOSITEIBHO JI€IaTh BHIBOABI O MPHPOJIE
n00pa 1 371a ¥ MX BIUSHUM HA YeJIOBEUYECKUeE CyIb0BI; 0 criocobax 60pbObI co 3710M,
a TaK)Ke 0 COOCTBEHHBIX HPABCTBEHHBIX IIEHHOCTSIX U MPUHIIATIAX.

«Beunas» mpobiema B3aMMOOTHOILICHUS 0myo08 u demeli, 3asiBieHHas B «O0-
IIeM MpoJiore» uepe3 oopasbl Peitaps u ero cbina CkBaiipa, Moxy4aeT pa3BUTHE B
MOCJIENYIOIINUX paccKkazax, Ho ocobeHHo B «Pacckaze Maxopmoma» u «Pacckaze
Bpauay». Tema oTHOB M neTell mOMOraeT pacKpsITh B3IIsLAbBI Hocepa Ha BOIPOCHI
BOCIIMTaHHUsI, MOPAJIH, YECTH, COBECTH, IOCTOMHCTBA. ABTOP NIOKA3bIBAET YATATEITIO
pa3nuYyHbIe TPUMEPbl M UTOTM BOCHHUTAHUS W TEpeadd TyXOBHBIX IEHHOCTEH
OT CTapIIero MOKOJICHUS K MOJIOJIOMY, 3aCTaBJISICT YUTATEIIS PA3MBIIUIATH O TIOJIb3¢
HPaBCTBEHHOT'O NIPUMEpPa, O HEOOXOIUMOCTH CTAPIIETO IMOKOJICHHS CIYKHTh MO-
palbHBIM 00pa3lOM MOKOJICHUIO MiaameMy. Tak, y Pwimapsi, KoTopbiit Osin

4 Yocep Jloc. Kenrepbepuiickue pacckasbl / niep. ¢ anr. U. Kamkuna, O. Pymepa. Mockea :
Uzn-Bo ACT, 2024. C. 246.
15 Tam xe. C. 116.
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0ocmotiHblll 9eNoBeK. / ...He nocpamun on pvlyapckoeo pooa, / Jlrooun on yecmo,
yumusocmu u c60600y'® ...BbIpoc N0CTOIHEIN ero cbii, CKBaiip, 0 KOTOPOM JIECTHO
or3biBaetrcss DpaHKiuH: ...Xomb MOI00 mbl, a éce oy / Pazymuuka maxoeo He
naiioewn / Cpedv 1onowseli...!’, BMecTe ¢ TeM NpU3HABAs, 9TO CaM OH, HPOCTOii U
HEYUYCHBI YeNOBEK, CyMeN HAaXHUTh JOCTATOK U JOOUTHCS YBAXKECHHsSI, HO HE CMOT
BOCIHUTATh JOCTOMHOIO ChIHA, HE COCTOSJICS KaK POAUTENb: ...Podun a cwvima u
ckaoicy eam npamo, | Taxoi oypawnuswiii on u ynpsmwiil... / Mo colh — Oypax.
Veepen 5, umo on / Moe 602amcmeso 6e3 yma pacmpamum...'. B «Pacckase Ma-
KOPAOMay YUTATEh CTAIKHUBAETCS C IEPCOHAXKEM — IPYOBIM, JKUBBIM H KaTHBIM
MenbHUKOM, YbM MOpabHbIE IPUHIIMIIBI OUY€Hb HU3KH: ...[1030p drcenvl u douepu
becuecmve | On ymaun, ne oymasn o mecmu'®. HacTonbko ke O€3HPABCTBEHHO U
noBefeHue aodepu MenbHUKA: ...[Jlpowai, moiu munvii. Ilpuxoou onsme. /|
Haiioeww y 0sepu mo, umo céopoéams | Benen omey mue...*°. B «Pacckase Bpaua»
TJIABHBIA MIEPCOHAX — TIpeKpacHas Buprunus, uss ...uucmoma oywu oasana et /
Cnocobnocms okazamo conpomusnenve / JIo60Mmy Hamucky u eoxcoenenvio’’ —
CHUMBOJI )KEPTBEHHOCTH BO MM YECTH CEMbU M JOOPOr0 MMEHHU CBOEr0 OTLA —
MYECTBEHHOT'0, IIEIPOTr0, 3HATHOTO U 6oratoro peinaps Buprunus.

[IpoGaema ceoti-uysicoti paccMaTpuBaeTCsi MHOTOTPAHHO, B COIMAIIBHOM,
PEIUTHO3HOM, HAITMOHAJILHOM, MOPAJIbHOM aclieKTax. Tak, aBTOp MOKa3bIBaeT pa3-
JMYHBIE TTOBEIEHYECKHAE MOJICIH TIEPCOHAKEH, OTHOCSIIUXCS K Pa3HBIM COIIAAITb-
HBIM cJ10siM. MlcTopuu, pacCcKka3aHHbBIE UMH, SI3bIK U CTHIIb TIOBECTBOBAHUS, MOPAJTh-
HbIE MPUHIUIBI YACTO OTPAXKAIOT UX MOJIOKEHUE B OOIIECTBE, YTO MPUBOAUT K
CTOJIKHOBEHHSIM B MX B3aMMOJIEUCTBUU, — TAKOBO CTOJIKHOBeHHE Makoproma u
Menbauka. OTaenbHble NepcoHaku (Hanpumep, MoHax) TOJKHBI CITyKUTb MPU-
MEpOM BBICOKMX MOPATbHBIX MPUHIUIIOB, OJIHAKO UX MOCTYNKHU JEMOHCTPHPYIOT
HECOOTBETCTBUE HOPMaM MOPAJIH, YTO CO3JaET MPOTUBOPEUNE MEXKTY HX «CBOUM)
CTaTyCOM M «UY>KJIbIM» MOBEACHUEM. TeMy «CBOM — Uy>KOI» pa3BUBAIOT pa3HbIE
HaIMOHAJIBHBIC U KYJIbTYPHBIC THIIBI, HAPUMEDP, aHTJIMYaHUH U (paHy3. Tak,
AGGatuca roBoput no-(hpaHIy3cKu. .. niaeno, / Kax yuam ¢ Cmpamdghopoe, a ne
3abasnvim / Tlapusicckum moponuebim 2060pKom... >, To ecTh UCHIONL3YeT B CBOEH
peyu BapUaHT aHIJIO-HOPMAHHCKOTO $3BIKa, JOJT0 COXPaHSABIIETOCS B AHIIIMU
B KAQ4€CTBE SI3bIKA JIBOPA, Cy/1a M MOHACTHIPEH U CHIBHO OTJIMYABIIETOCS OT JKHU-
BOro ¢paHIy3cKoro (mapmKckoro) ropopa. ['pynmna nmamoMHUKOB 00bEIMHUIACH

16 Yocep Jloc. KenrepbGepuiickue pacckasbl / niep. ¢ anr. U. Kamkuna, O. Pymepa. Mockea :
U3n-Bo ACT, 2024. C. 4.

17 Tam xe. C. 524.

18 Tam xe. C. 524-525.

1 Tam xe. C.162.

20 Tam xe. C. 159.

2 Tam xe. C. 286.

22 Tam xe. C. 7.

XYQOXECTBEHHOE N3MEPEHUE 155



Khudolei N.V., Isaeva T.B., Lefler N.O. Polylinguality and Transcultural Practices, 2026, 23 (1), 147-171

B CTPEMJICHHH TTOKJIIOHUTHCS MOILIAM HE «3aMOPCKUX» CBATHIX, @ «HALIMOHATBHOTO»
cearoro ®omel bekera, OwiBmiero apxuernuckorna KenTepObepuiickoro; To ecTh
«CBOW» MAJIOMHUKHU MPOTHBOIIOCTABIIEHBI MACCE «UY)KMX» MaJOMHUKOB, UIYIIUX
MOKJIOHUTHCS] UHBIM MOMIAM: ... Toeda co écex KoHyo8 pooHou cmpanwl | [lanommu-
K08 beccuemmubix gepeHuyvl | Mowam 3amopckum cnosa nokionumscs | Cmpemu-
nUCh ucmoeo; Ho muozux enexk Poma Bexem? ... B pelMruo3HOM OTHOLIEHHH Ma-
JIOMHUKH, HECMOTPS Ha €MHOE HaMepeHue MOKJIOHUThbca MomaM Pombl bekera,
HMMEIOT pa3Hble MPEAICTABICHUS O BEPE U MOPAIH, YTO MPOTUBONOCTABIISIET UX KAK
«CBOUX» U «UYKUXM.

Cornacuo FO.M. JloTMaHy, TEKCT SIBJISIETCSI 3HAKOM KYJIbTYpPbl, B KOTOPOW OH
OBLIT CO3/1aH, BBITIOJIHAET (DYHKIIMIO KOJUIEKTUBHOM KyJIbTypHOU namsatu [27. C. 74]
U (UKCHUPYET LIEHHOCTH KYyJbTYpPbl ONPEJIEICHHOIO EPHO/Ia, YTO MO3BOJISET pac-
CMaTpPHUBATh €r0 KaK 3JIEMEHT 910XANbHO20 KOOd KYIbMYpPbl — COGOKYNHOCMU 3HA-
KO8 U 3HAKOBbIX CUCHEM, XAPAKMePHbIX OJisl MOl uiu uHou snoxu [25].

Bpewms coznanus «Kenrepbepuiickux pacckazoB» — koHer| XIV B. — sBms-
€TCsl IEPETIOMHBIM KYJIbTYPHO-UCTOPHUUECKHUM 3TarnoM, [IpenBo3poxaenuem. I nas-
HOM 0COOEHHOCTBIO KYJIBTYPBI 3TOTO MEPHOJA SBISETCS €€ CeKyIapusayus — 1o-
CTENEHHBII MEePeXo] OT CPETHEBEKOBOI0O TEOLEHTPU3MA K BO3POXKIEHUECKOMY aH-
TPOIMOLIEHTPU3MY. DTNOXaIbHBIM KojoM IIpenBo3poxaeHus sBiseTcs pocT JIUY-
HOCTHOTO M HAallMOHAJBHOTO CaMOCO3HaHUSs, MOSBJICHUE JUTEpPaTyphl Ha HaIMO-
HanbHOM si3bike. B «KenrepOepuiickux pacckazax» oH GUKCUPYETCS KaK HCaAHpO-
8bl1l, UOCUIHO-00PA3HbBII U A3bIKOGOL CUHMe3 TIPUBBIYHBIX PEIUTHO3HBIX BO33PEHUIMA
1 BO3POCIIET0 HHTEpeca K JIMYHOCTH YeJIOBEKa U KU3HEHHBIM MEPUTIETHSIM, KOTO-
pBI€ CTAJIO BO3MOYKHO ONUCATh Ha POJTHOM SI3BIKE.

HccnenoBarenu oOpaTuiad BHUMAHHUE Ha CI0KHOCTh ONpPEAEIICHUS JKaHpa
kHuru Yocepa, NOCKOJIBKY TEKCTHI, U3 KOTOPBIX OHA CKJIAJIbIBAECTCS, IPEACTABIISIOT
SHIMKJIONEIUIO JINTEPATYPHBIX KaHPOB CpeaHEBEKOBbBA [7].

Cam Yocep ompenemnu kaHp CBOEro Mpou3BeneHus kak Tales — pacckasol.
YHUBEpPCATLHOCTh 3TOM HalaeHHOW YocepoM >kaHpoBO# (HOPMBI, KOTOpask «cie-
Jajia BO3MOHOW U OMpaBIaHHOM MpeesibHy0 CBOOOAY U OTKPOBEHHOCTH MBICIH
u cioBay [28. C. 392; 29. C. 127], no3BOJIIE€T MAKCUMAIBLHO TOJTHO U BCECTOPOHHE
OIMCaTh JIEHCTBUTEIBHOCTD, & TAK)KE CBHIETEILCTBYET 00 aKTHBHOM aBTOPCKOM
MIOMCKE: MO3T, SKCIIEPUMEHTHUPYSI C TPAAULMOHHBIMY KaHPaMU, CyIIECTBEHHO BU-
JOU3MEHSIS X, CO3/Ia€T CBOIO HETIOBTOPUMYIO MaHEPy MUCHMA.

Hogoii y Yocepa Obuia cTuxoTBopHasi ¢opMa €ro pacckasoB (Iisi cpaBHe-
Hus — HoBesuTbl Jk. bokaudo Hanmcansl po3oit). Yocepy BaxHO ObLIO MpUOIIH-
3UThCA K CTaHJapTaM, 331aHHBIM BEJTUKUMU UTaTbIHCKUMU MacTepamu. Eciiu bok-
Ka4y4o0, HAXOJMBILIEMYCSI B IIEHTPE STOTO JJUTEPATYPHOTO MPOIECcca, HE HYKHO OBLIO
MOJTBEPXK/IAaTh CBOI0 T'YMAaHHUCTUYHOCTb, TO U1 Yocepa 3TOT BOIPOC MOT OBITh

B Yocep [oic. Kentepbepuiickue pacckassl / iep. ¢ auri. M. Kamkuna, O. Pymepa. Mocksa :
Uzn-Bo ACT, 2024. C. 3.
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MPUHLIMITHATIBHBIM: €CJIM Obl OH MHCAaJl PO30ii, OH HE CMOT ObI BONTH B KPYT aBTO-
POB, YbH TBOPEHUS CTPEMIIIMCH K aHTUYHBIM ueanam [7; 11].

HosaropctBo Hocepa ycMaTpuBaeTcs B MaCTEPCKOM COYETAaHUU BO3POK]IEH-
YECKOU MUTepaTypHOl OPMBI U IITEMEHTOB CPEAHEBEKOBBIX KAHPOB. DTUM 00b-
scHseTcs 3¢ (HeKT 3aMHTEPECOBAHHOCTH YUTATeNsl — BUACHUE YK€ 3HAKOMOT'O Ma-
Tepuasa B HHOM CBETE.

Cekynsipu3aliysi MOBIHSJIA HA CUCTEMY 00pa30B: KaK Cpe/iy MIJIMTPUMOB B Ka-
4yecTBe 3HaTHOro cocyioBus (Peiaps, CkBalip), Tak U «HU30B», KPECTHSIHCKOTO CO-
cnoBusi — Ilaxaps, MenpbHUK. DTO OBLTIO HETUMHYHBIM AJIs TUTepatypbl CpeaHe-
BEKOBBSI: KaK B TE€POMYECKOM 3I10CE, TaK U B KypTya3HOH JIUTepaType o0pa3 4eino-
BEKa M3 MPOCTOHAPO/IbsI OTCYTCTBOBAJI, OH Kak Obl HAXOAMJICS BHE COCIIOBHBIX pa-
MOK «OJIarOpOHBIX» JTUTEPATYPHBIX KAHPOB F€POMUECKON MOIMBI U KypTya3HOTO
pomana. Y Hocepa ¢ 1006poToii U AyIIEBHOCTBIO MpeacTaBieH obpa3s [laxaps, ko-
TOPBIN OBLT ...mepnenvem, mpyoonobuem boeam, / ...3105 u1b moposa / OH He 60-
scs, ckpomer 6wl u mux / M 3anosedeii ciywancs ceamoix, / ..M decamumy Hec
mpyoom unb niamot, / Xoms umen 0ocmamox Hebo2amvlii**, a TAKKe ¢ TyKaBCTBOM
W JIETKOW MPOHUEH BhIBeIeH 00pa3 MenbpHrKa — 6a0HHKa 1 Oanarypa, HO JJOBKOTO
Y TIPEIIPUUMYHUBOTO JIENblIa, CIOCOOHOTO «3a MOMOJ TPOUHYIO TIATY B3SThY. ITH
00pa3bl ABISAIOTCS CUMBOJIMYHBIMU JIJISl IEPEXOAHON SMOXH, UX MOSBIICHUE Mpe-
BOCXUIIAET MOSBJICHUE BO3POXKACHUYECKHX JINTEPATYPHBIX MPOCTOHAPOTHBIX IEp-
COHaXEH.

Y Yocepa nosBIIsI€TCS HOBBIM IepOid, TOPOKAHNH, B KOTOPOM Y>KUBAJIUCh BEpa
B bora 1 ocozHanue ce0st TBOPIIOM COOCTBEHHOM JKU3HH; OH 03a004YeH 00peTeHHEM
HE JYXOBHBIX [IEHHOCTEH, a MaTepPHUAIBHOTO AOCTAaTKa; OOPETCs HE C BEJIMKaHAMU
WM YyJOBHINAMH, a TPEOJOJEeBACT BIIOJIHE peajbHbIC >KUTEHCKHUE TPYIHOCTH,
OJIEpPIKMBAET MOOETy HE CHIION U MY KECTBOM, a OJarogaps KadecTBaM Xapakrepa:
JOBKOCTH, CMETJIMBOCTH, IPEANPUUMUYUBOCTH, PACCyIUTEIBHOCTH, YMEHUIO C J0-
CTOMHCTBOM BBIWTH W3 TPYIHOH CHUTyaluu (J1a’ke MpU MOMOIIU IUTYTOBCTBA).
OTMmeTHM, 4TO ATHU KauecTBa Teposi MOOIIPSIOTCS B 3aMaJHOEBPONEHCKOI IuTepa-
Type no3aHero CpenneBekoBbs [30].

Takwue xapaxrepuctuku Yocep naet Kymiry: On kypc 9kto gvicuumsbisams ymen /
U 3nammuo na pazmene nasicusancs / M1 boeamen <...> / M max uckycno een ceou
pacuemut, / Ymo nonvsoeancs omo ecex nouemom>; YOpucty: ...Ezo0 6o2amcmea
oviIcmpo ymuodcanucsy. / <...> OH 3HA 3aKOHbL CO 8pemen Bunvsama / u 00x00un —
ynoexoii unu npamo — / Jhoboii uz nux, no 6vinu neocnopusvt / Eco pewenva®s;
Opanknuny: He 3nan on ompoody, umo 3uauum cnaun / <...> B napramenme om-
cmauean ou 2opoo / Ceou npasa, 06udwl ne cnyckan, / He paz é naname epagpcmeo

24 Yocep Jloic. Kentepbepuiickue pacckassl / ep. ¢ anrL. M. Kamxuna, O. Pymepa. Mocksa :
Wzn-Bo ACT, 2024. C. 22-23.

% Tam xe. C. 13.

26 Tam xe. C. 15.
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npedcmasnan®’; lkunepy: Ou ¢ cosecmvio ceoero bvin czosopuue / <...> U, npa-
gedHuxka u3 cebs ne xkopua, / M 6 pemecne ceoem 6Gonvuwion macmax, / <..>
On meepoo 6 2aeans npasun / U noyuio cam ons cebs cocmasun®; Jloxropy: C Hum
8 pemecie epavebHom Hu eOunbvlil / Bpau nondonckuii conepnuuame ne moe; / Kax
MobKo OH 6one3ns onpedensn, / On momuac dce nekapcmeo Hazuauan, / A opye
anmexapv smy peyenmypy / Bmue oopawan 6 nunronu u muxcmypy. / Onu 0aHo
mem 0enom 3aHumanuce / Ml ¢ nomowpio 63aumHoll HaXcusanucy>’; JKoHomy: Bce-

20a maxk J06Ko 6up1<u OH co4dmem, / Umo caueku crHumem u ceoe 603bM€m30;

MaskopioMy, KOTOpbIil HuKko20a He nonadan enpocax’.

Ocob6enHocThIO UTEpaTyphl [IpenBo3pokIeHHs SABIAETCS MOSIBICHUE B HEH
MIOJIHOIIPABHBIX JICeHCKUX 00pa3oe. Panee xeHCKkHe 00pa3bl HE3HAYUTEIBHO YIIO-
MHUHAJIUCh B TEPOMUYECKOM 3I10CE, OHHU MCIIOJIb30BAINCH JIMIIb KaK (POH K 00LieMy
MOBECTBOBAHMIO; HE 3ByYaJla X pedb. B KypTya3Hoii TuTepaType BOCIIEBAJICS BO3-
BbIIIEHHBIN 00pa3 [IpekpacHoil Jambl, )keHCKHE MPOCTOHAPOAHBIE 00pa3bl ObUIH
BBIBEJICHBI 3a PAMKH KypTya3HOU KyJIbTYypsl. Y Hocepa IpUCyTCTBYIOT AaMBl, IIPE-
CTaBIAIOLIME HE MPOCTO Pa3Hble COCIOBUSA, HO M C(hEepbl KU3HU: TyXOBHYIO —
Ab60OaTrca OrinaHTrHa, a Takke Bropas MoHaxuHs (0Tcbulka K CpeJHEBEKOBbIO),
u MHUpcKyro cepy — barckas Tkaumxa (rymaHUCTHYecKas TeHAeHIws). JKeH-
LIUHBI-TAIOMHUIBI yTToMuHAOTCsE Yocepom B «OO0IIIEM MPOJIOTe»: aBTOP B CAMOM
Hayvaje CBOETO TIOBECTBOBAHUS JIAET MOHATH YUTATENIO, YTO B €T0 MPOU3BEICHUN
OyZeT 3aTPOHYT «KEHCKUH BOIIPOCY, a TAKKE «BEUHBIE)» TEMBI JIIOOBU U BEPHOCTH,
cemMbu U Opaka. OOpa3sy mpenecTHON a0OAaTHUCHI, HAa 3aCTEXKKE UYETOK KOTOPOM
HayepTaH JAeBu3 «Amor vincit omnia» («JIx000Bb MpeBsIlIE BCET0») — IBYCMBbIC-
JICHHBIH BapuaHT €BaHTeJIbCKOro Tekcta «lIpesplie Bcero 1t000Bb», — KaK CHUM-
BOJI cOYeTaHus Bepsl B bora u oco3HaHue 1IEHHOCTH JIIOOBU «B MUPY», IPOTUBO-
nocrtaBiieH 0o0pa3 Tkauyuxu u3 bata. To MpoCTONOANHKA, SHEPTUIHAS, BOJIEBA,
HEYHBIBAIOINAs M )KU3HETIOOMBAs BIOBA, IEPEKHUBILAS ITATEPHIX MY*KEH U MEUTal0-
masi 0 HOBOM Opake, XBaTKas M MpeJnpuuMunBas 0coda, BomIionammas B cede
LIEHHOCTH HOBOM 2MOXH: .../Jena, 3emusn u 0om — / Hao écem s énacmo cgor ycma-
Hoeuna*.

Peanuzanus apxeruna ceou — uysxcou 'y Hocepa npoUCXOaUT Yepe3 XapakTep-
HOE JIJIS1 IEPEXO0JHOM SMOXH CaTUPUUECKOe O0IMYSHHUE PACITyTHOTO TIOBEICHUS Y-
xoBeHcTBa. C HerogoBanueMm omuceiBaeT Yocep OecmyTHOro >kxupHoro MoHaxa,
9bsl 3epKanbHuIM Wapom 1ocHuracy mousypa, / Ceucanu wexu, u e2o gueypa / Bes
onivbliay», KOTOPBIM TOXOA LEPKBH «mpamull oH, Kaxk ceoul. / OH He Oan Ovl u

Y Yocep [oc. Kenrepbepuiickue pacckassl / niep. ¢ anri. U, Kamkuna, O. Pymepa. Mocksa :
M3n-8o ACT, 2024. C. 16.

28 Tam xe. C. 18.

2 Tam xe. C. 19.

30 Tam xe. C. 24.

31 Tam xe. C. 25.

32 Tam xe. C. 350.
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nomaroil nonywku / 3a scusznb 6e3 dam, 6ez ncapru, 6e3 nupyukuy>>. Pe3koit kpH-
THKE TTOIBEpPTaeTCs pa3BpaTHbId KapMenuT, KOTOPBI «6 kantouwone 0Jist C80Ux no-
opyorcex / Xpanun 6ynaeox nauku, HUmMoK, kpyaices. / O MHO2UM 0e8YUKAM YChei
npobums / B 3amyoicecmeo nymo, npudanvim ooaps.’? He menbliee oTBpamenue
BBI3BIBACT «mynou» U KOPHICTHBIN [IpucTaB 1IEpKOBHOTO Cy/a, YYUBIIUNA MPHUXO-
KaH «Kaxk omydeHuem nperebpezams, / Konv 6 kouenvke He Oymaewiv ckpvleams /
Ceou Oenvoiconkuy™, a Takxke ero OIU3KUIA IIPUATENb, JULEMED, «OOMAHWUK U
Haxan» IlpomaBell MancKkux WHAYJIbIeHIUNA, TOMUMBIA K [lpucraBy «HeorcHou
cmpacmulo» v HATIEBAIOILMIL eMY «KaK c1adKko Ham 6060em>%. DTUM KpaiiHe OTpH-
LATENBHBIM «4IY>KUMY MEPCOHAXKaM MPOTHUBOIMOCTABIIEH CBETIBIM 00pa3 «CBOETO»
npuxockoro CBSIEHHNKA, JOOPOTro, OSHOTO, U3HYPEHHOTO HYXIOM: ... E20 O0-
2amcmeo — muicau u oena, / Hanpaenenuvie npomus aicu u 3aa. / <...> OH npu-
xooican Esaneenvio yuun / U npaseonoti, npocmoio sxcusuvio scun. / <...> Ho konw
JIYKasUun epewHux 3akocuenvill, / On obauuan e2o 6 2naza u cmeno / Enumumvio Ha
10p006 Hanazean. / <...> oH cn108y boocvio u cesamoim denam / Yuun, no npesxcoe
credoean um cam®’. O6pas npuxoackoro CBsIEHHUKA SBIsAETCS 00OOIIEHHO-
coOuparenbHbIM 00pazoM coBpeMeHHUKa Yocepa pedopmaTopa aHTIHICKOM
nepksu Yukiuda u ero nocienopateneii’t. [TosBaeHne Takoro nepcoHaxa B JIUTe-
paTtype ObLIO SIBI€HHEM MPUMEUYaTEIIbHBIM M HOBATOPCKUM: Ha CMEHY HUCTOpHUYE-
CKOM JIMYHOCTH B TE€KCTE MPHUIIET BBIMBIIUIEHHBIA PO, B XapaKTepe KOTOPOro
TUTIU3UPOBAHBI YePTHI TIPECTABUTENICH TTOKOJICHHSI IEPEXOTHON MOXH.

Bce atu nepconaxu y Hocepa HaxoasTCsl B paBHOIIPABHOM CUTYAIIMH — COBEpP-
HIAIOT NALOMHUYECMB0 K Mowam cesimozo @omvl bexema (HaMeK Ha PEIMTHO3HOE
CpenneBekoBbe). Ho BcTpeuaroTcsi OHU B masephe (ceemckoe 3a6edenue, HAMEK Ha
Bospoxnenue). Amieropuyeckd MyTh MAJOMHUKOB MOXXHO pacCMaTpuBaTh Kak
MyTh K AYXOBHOMY BO3POXKJIEHUIO (Uepe3 pa3inyHbIe )KU3HEHHbIE TIePUTICTHH, T10-
Ka3aHHBIC B paccKas3ax, K MOIIaM; a TaKXKe IMEePEeMEeKaroTCs pPacCcKas3bl Ha ceemcKue
U OyxoeHvle memul). CBA3YIOUIMM MEPCOHAKEM MEXK]y pacCKa3uMKaMu U UX HCTO-
pusMu BbicTynaetr mpaxkmupuwuk ['appu beitnu (repoil HOBOTO, BO3pOXKICHUE-
CKOro, THIa), HO «Paccka3bl» OKAaHUMBAIOTCS MPOMOBEIBIO CEAUJEHHUKA O CEMU
CMEPTHBIX Tpexax U cnoco0ax X UCKYMHTH (T.€. CHOBA BO3BpaIleHHE K CpEHEBE-
koBoii Tematuke). [1o nmytu x ceamoim mowam I'appu beitnu coBetyetr 60roMosb-
11aM pacCKa3blBaTh 3aHUMAMeNbHble UICTOPUH, YTOOBI CKOpOoTaTh nopory B Kenrep-
Oepu u oOpatHO. OOpa3 TpakTupiuka ["appu beiinu qBOMCTBEH: OH peann3yeT BO3-
POXIEHYECKYI0 KOHICTIIHIO O TOM, YTO YelIOBEYECKas J>KHU3Hb JOJDKHA OBITh

33 Yocep [oic. Kentepbepuiickue pacckassl / ep. ¢ annL. M. Kamxuna, O. Pymepa. Mocksa :
U3n-Bo ACT, 2024. C. 9-10.

34 Tam xe. C. 11.

35 Tam xe. C. 27.

3¢ Tam xe. C. 28.

37 Tam xe. C. 21-22.

38 Tam xe. C. 645.
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MIOJIHOM PaloCTH, a HE YHBIHUS, «COSTUHSATH MOJIE3HOE C MPUATHBIM», HO OH BBICTY-
MaeT U KaK 0bsA60I-UCKYCUMeb, 3asIBIIsIsA, YTO CTpaJaHue TYOuT (a He cracaeT, Kak
OBLJIO MPUHSATO AyMaTh B CPEHEBEKOBLE) AYIITY ueiaoBeka: Koib ¢ pooicell nOCmMHOU
edem nymuux 6eousiii, / Bom amo nioxo, smo dasice epeono™®. Y Hocepa 0603Ha-
qaeTcs Uelb — 0YX08HOE 803POd#COeHUe, U TIYTh €€ TOCTHKEHUS — 3eMHAS HCU3HD
u ee mpyoHocmu: TOT, KTO JOCTOMHO BBIACPKHUT 3eMHOe UCTBITAHUE, MOTYYUT
HebecHyto Oa1azo0ams (paccyxeHue B nyxe CpelHEeBEKOBbs: 3eMHas KU3Hb €CTh
MOATOTOBKA K BEUHOM JKU3HHU).

B «KenTepbepuiickux pacckazax» MpeicTaBiIeHa HE TOJIBKO IMOJIHOMACIITA0-
Hasi maHopama coBpeMeHHoi Yocepy AHTINH, HO M THITMYHBIE YePThI aHTJIUICKOTO
Xapakrepa, a Takke 0003HaueHbI IPU3HAKU CTAHOBJIEHHS HAI[MOHAJIBLHOTO CaMOCO-
3HAHUA, YTO TO3BOJIAET HA3bIBATh MOATA BBIPA3UTEIEM AHTVIMUCKOTO HAI[MOHAIb-
HOTO JIyXa — CUCMeMbl YeHHOCMEU U CMbICI08 KYIbMYpPbl HAPOOd, 3aPUKCUPOBAH-
HOU 8 HAYUOHATILHOM A3bIKE, WA HAYUOHAILHO20 KYIbMYPHO20 Kooa [25].

Jnst co3nanusi KapTUHBI HCTOPUYECKOTO MPOLUIOro cTpanbl Yocep BBOJIUT B
TEKCT IOCTOBEPHYIO MH(MOPMAIIUIO 00 MCTOPUYECKUX COOBITHUSX, 3HAUUMBIX IS
Awnrnuu. Hanpumep, npencrasisis 6paBoro Ilkunepa B «O01iem nposorey», aBTop
nuet, 9o Llkunep OblT «u3 3anaonoeo epagcmeay, a YUTATENb TOHUMA, YTO
peus uzer o OxuoMm /IpBone u nopre laptMyT, oTkyaa B 1181 r. oTIuibLIM nepBbie
aHrHiicKre KpecToHocibL. ['oBops o Momene, Yocep ymoMuHAET «GOIBIION TyK»,
TO €CTh OTCBUIAET YUTaTeNel K cOOBITHIM CTOJIETHEN BOMHEL, I/I€ IMEHHO HOMEHEI
COCTAaBHJIM OCHOBHOM KOCTSIK aHTJIMHACKOM MEXOTHI M CTPEJIaMH HAHECTH OOJIBIION
ypoH ¢paniy3am. B pacckasze Kanemnana ynoMsnyr ... /[oicegphpu, crnasmuiii mamp
OvLbIX 8pemet, / Ymo Puuapoa, cpascenno2o cmpenor, / 60cnesl 8 Cmuxax co cjes-
noti noxeanoro!*’, npu sTom unTatens Benomunan o Jxeddpu ne Buncode, mpu-
JBOPHOM TI03TE, B CTHUXaX MpociaBuBiiero mnorudmero B 1199 r. B 6010 koposst
Puuapna JIeBunoe Cepate.

ABTOp IEMOHCTPHUPYET IMIOHUMAHUE aHTINICKHUX 3aKkoHOB. Tak, B O01em npo-
Jore YIOMUHAIOTCSl KEHbl MEJKOTO JBOPSHCTBA, MEUTAIOLIUE «uileligh Hocumb
OnunHel»: pedb UIET 0 «3aKOHE O POCKOIIM»!, COracHo KOTOpOMY JIFOJU HU3KHX
3BaHHUI MOTJIM HOCUTh OJIEXKIY M3 TpyOOro CykHa CTOMMOCTHIO HE BBIIIE JBEHA-
JaTH TIEHCOB.

ABTOp pacckas3blBaeT O HAIIMOHAIBHBIX OOBIYAsX U TPAAUIUAX, KOTOPHIMU
ropautcs Hapod. Hanmpumep, B pacckase barckoil Tkaunxu yrnomuHaercs J[pHma-
YCKHI OKOpoK: B rpadcrBe Dccekc, B J[PHMay, OKOpOK BbIaBaId B KaueCTBE
Harpajpl CyMpy»eCcKuM IMapam, KOTOpble HUKOTJa HE CCOPHINCH. Takke TKauuxa
rOBOpUT 00 0ObIUae coBEpIIaTh MEPBYIO YaCTh BEHYAIBHOTO 00psi/ia Ha ManepTa y

3 Yocep [owc. Kenrepbepuiickue pacckassl / ep. ¢ annL. M. Kamxuna, O. Pymepa. Mocksa :
U3n-Bo ACT, 2024. C. 31.

40 Tam xe. C. 275-276.

4 Tam xe. C. 642.
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1LIepKOBHBIX JBEpEH: ...nsamb 6e0b pas / Ha nanepmu s sepnoii 6oimy kasanacy™.

OO0 aHTIIMHCKON Tpaulik — JapuTh OapaHa MOOEIUTENI0 KyJa4HBIX COCTS3a-
HUN — paccka3biBaeT MeNbHUK, MOOSXKIaBIINI BCeX B KyJNA4yHBIX 00SX: ...npus3
6ce20a — bapana — nonyuan™. B «O6IeM Iposore» yHOMHHAETCS JOHOOHCKUIL
2/1b, OBIBLIMI MPEAMETOM TOPAOCTH JOHAOHIEB* ¥ TpaJMIHOHHO CTOMBIIMIA Ha
MATh MIWJUTMHTOB JOPO’KE KEHTCKOTO 314 (32 O0UKY).

B Tekcre ommcaHbl COOBITHS, XOPOIIO M3BECTHBIE COBpeMeHHMKaM Yocepa.
Hanpumep, B «O0mem nponore» Kymnen ...mpebosan, umob oxpansnucy 600vl /
B nymu uz Muoonbypza 6 Opys11™: B 1359 r. B AHriiuu 6bU1 BBEICH cOOp «C TOH-
HaXka U Beca» 3a MEePEeBO3UMBIN [0 MOPIO TOBAp, MPHU 3TOM JIEHBI'M HANPaBISIINCh
Ha TIOCTPOCHHE AHTJIMMUCKOTO BOeHHOTO (iorta. Jlokrop memunuubl ...Co Owueti
yymol coepee meutouex niomuwliil, / M 30n10mo — meduxamenm yeneonviti — / Xpa-
HUTL, OONIAHCHO bbImb, KaK npunac reuebnwiii*S. Uyma paspasunach B AHrauu B 1348—
1349 rr. u BeIKOCHIA Oo0Jiee TOIOBUHBI HacelneHus cTpanbl. KamamOyp Yocepa o
30JI0T€ — HE TOJIBKO KakK O IJIaTe 3a JIeUeHUe, HO U O TOM, UYTO 30JI0TO CUYUTAIIOCH
HE3aMEHHMBIM JIEKAPCTBOM MPOTHUB MHOTUX OOJIE3HEH.

Yocep BBOIUT B TEKCT MHOTO HAITMOHAIBHBIX HMEH, KaK peabHbIX: Puuapo I,
Licex Cmpo, Tak U JEreHJapHbIX, aCCOLMHUPOBABIINXCS UCKIIIOUUTENBHO C aH-
MIMICKOM KynbTypoit: Koponw Apmyp, Jlancenom, I'asetin; B TOM 4UCII€ yIOMUHA-
IOTCSl UMEHA HAaITMOHAIBHBIX CBATBIX — cesamoti @oma bexem 1 MecT maqOMHUYE-
cTBa — abbamcmeso Xouin B 'mocrepimpe; paMuibsipHble aHIIIMHCKUE TPO3BHIIA:
Cop [Howcon — mpocTak, pa3roBOPHOE MPO3BUIIE CBAMICHHUKOB; Tanvoom (Tu-
0a1b0) — TpaAUIIMOHHAS KJIMYKA KOTa B aHTJIMMCKOM XUBOTHOM 31ioce, Cxomm —
M3JII00JICHHAs KJIMYKa padounx KOHEH B ceBepHBIX rpadcrBax AHrimmu. B Tekcte
MPUCYTCTBYET MHOXKECTBO TIeorpaduuecKkux Ha3BaHUM, MNPEICTABIAIOIIUX BCE
yronku Auriuu: Coyepk, Huncatio, Kenmepoeppu, Jlonoon, Cmpaogopo, Opyaun,
Kembpuoorc, Oxcghopo, Tpomnunemon, Hopghonx, bam n 1.1.

YnoMmuHaeTcs W psij IpYTUX aHTIIMACKHUX peanuil, mpunatonmx «KenrtepOe-
PHUICKMM pacckazam» HallMOHAJBbHBIN KOJIOpUT: masepua «Tabapoy, bpamcmeo
Poncesans (nom 1uist magoMHUKOB B JIOH/IOHE, TOProBaBIIUN PETUKBUSIMHU U MH-
TyJIbreHIusIMH), Tan (CTapblii aHTIIOCAKCOHCKHUN TEPMHUH, 0003HAYABIINA METKUX
OECIIOMECTHBIX IBOPSIH), JIoiniaposi (HApOAHBIEC POTIOBEAHUKY, YIACTHUKUA aHTH-
KaTOJIMYECKOr0 JBWKEHUS B AHIIHUH), botnug (MpuUcTaB TpakIaHCKOTO Cyla),
HoO.1b (TIepBast B AHIIIMY 30J10Tast MOHETa, oTyekaneHa B 1339 r. nmpu Dnyapae 111),
¢apmune (camas MeNKas aHTIIMHCKas MOHETa B YETBEpPTh NeHca), wepugh (npen-
CTaBUTEIb KOPOJIEBCKOI BJIACTH B aHTJIMICKOM rpadcTse).

2 Yocep Jloc. Kenrepbepuiickue pacckassl / niep. ¢ aur. U. Kamkuna, O. Pymepa. Mocksa :
Uzn-Bo ACT, 2024. C. 317.

4 Tam xe. C. 23.

4 Tam xe. C. 642.

4 Tam xe. C. 13.

4 Tam xe. C. 19.
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Yocep onuckIBacT MOBCEAHEBHBIN ObIT cTy1eHTOB Okcdopaa. B O6miem mpo-
nore u3o0paxen CTyJeHT, BHEIIIHOCTh KOTOPOTO CBUIETEIILCTBYET O KpaiiHel Oe-
HOCTH, HUILETE: ... He Konb nod num, a wunanas canxa,/ Ml camoeo cmyoenma 0ui.10
acanko — / Takoii on 6v11 06mpenanmviil, yooauii, xyooii...*" . TlaprameHTCKuil ykas
1388 . maBan paspenieHre Ha GUHAHCOBOE caMooOecTiedeHrne 00yJaromuxcs, mo-
9TOMYy JieHbIM CTYNEHT... KIaHyun, epewnas oywa, /'Y ecex opyseii u mpamun Ha
yuenve®. B pacckaze MenbHuka cryaent Jymka Hukosnac, HECMOTpS Ha TO, 4TO
OH IIPOLIEJ BECh KypC HayK, OCTaeTcs OEHbBIM, €r0 3HAHUS [T0Ka HE IPUHOCAT EMY
noxona: ...Koeoa owce oenee uz oomy wne cranu, / Ilposusueii Opy3vs e2o cHaoO-
acanu®. Ho cTyneHThl, HecMOTps Ha yOOTyIo KHU3Hb, HE IPEAAIOT Meana HacTos-
IIEr0 YYEHOTO: UM ...Mujee 0gaoyamv KHue umems, / Yem niamve 0opocoe,
JIomHI0, cHedb, Ha uX CKpOMHBIX MOJKAX CTOST... KHUU OPEGHUX MYOpeyo8, achi-
ponsibuu u cuemor™,

B o0pazax repoes paccka3oB aBTOPOM BOIIJIOUIAIOTCS MHOTHE YEPThl HALUO-
HaJIbHOI'O XapaKTepa, 4TO TOBOPUT O BKJIaae Yocepa B popMupoBaHUe aHTTTUHCKON
HAIIMOHAJILHOW MISCHTUYHOCTH. Tak, B oOpasze Yocepa-munurpuma oOHapyKHBa-
I0TCS CKJIOHHOCTh K OCTPOYMHOM CaMOKPHUTHKE, UCIIOJIb30BAHUE HUPOHUU KaK OC-
HOBHOI COCTaBIIAIONICH fOMOpa (aHTTUICKHIA IOMOp): Ha MPOCHOY TPAaKTHUPIIUKA
pacckaszaTb 4TO-HUOY/b «IIOCKOpOMHEN» Yocep OTBeYaeT, 4YTo «eMy 3TO He MO CH-
namy», M I0OABIISET: ...60M PA36e Umo CMUUOK 0OUH 5 6CHOMHIO!, YTO TOBOPHT O
IIPUCYLIEM STOMY IIEPCOHAXKY TOHKOM roMope. Jlanee, Korna TpakTUPILKK ¢ HETep-
IIEHUEM TIPEPBIBAET €r0 PacCKa3 B CTHUXAX, OH IPEUIaracT MOBEAATh CIIyIATEIsIM
0 Menubee, 1 HAa3BIBACT ATOT JUTMHHBIN MOYYUTEIBHBIN pacckaz — 922 CTpOKU —
«0e311e1KOoM B IPO3€», YTO MOKHO BOCIIPUHSITH JIHILb ¢ UpoHHEN. O LIEHHOCTSIX ce-
MEMHOM KU3HU paccKa3bIBaeT baTrckas TKaunxa, CTpeMsIasca co3aaTh HOBYIO Ce-
MBIO TIOCJIE CMEPTH KaXKIO0T0 MyXKa: ... MHe nociana ompaoa / Ilamu myscwvam dnce-
Hoto éeproii 6bimb 2. JI1060Bb K POIHON CTpaHe MOKa3aHa Yepe3 CTAPMHHBIE Mpe-
IaHus, IereHasl: B onu xopona Apmypa / Ilo éceii cmpane 36yuano snvghos nenve; /
Deil koponeea co ceoelo ceumotl, / B necax soouna snvghos xopoeod...>. Jlerenna
0 HU3HU KOpoJst ApTypa, 31b(dbl, hen — nepcoHaku aHTIMICKON MU(oIorun —
ABJISIIOTCS. MCKIIOYUTEIBHO HAllMOHAJIBHBIM CUMBOJIOM. Bce 3TO nmemaer TekcT
Yocepa 04eHb «aHIIIMHCKUM», Y3HaBa€MbIM, OTJIMYHBIM OT JHOOOT0 APyroro Tek-
CTa TOrO BPEMEHHU.

Onoxa [IpenBo3poxkaeHus XapakTepru30BaIach pOCTOM HAIIMOHAJIIBHOTO CaMo-
CO3HaHMsI ¥ UCIIOJIb30BAHUEM HAYUOHANLHBIX A3bIKOG TIPU CO3aHUM JINTEPATY PHBIX

47 Yocep Jlc. Kenrepbepuiickue pacckassl / niep. ¢ aurt. U. Kamkuna, O. Pymepa. Mocksa :
U3n-Bo ACT, 2024. C. 13.

4 Tam xe. C. 14.

4 Tam xe. C. 118.

0 Tam xe. C. 14, 117.

51 Tam xe. C. 232.

52 Tam xe. C. 318.

53 Tam xe. C. 352-353.
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npousBenenuid. Jlo XIV B. opuimaabHbIM sI36IKOM B AHTIIMH ObUT (DpaHITy3CKHUH.
Kopennoe Hacenenue roBopuiio B ObITY Ha aHTTIOCAKCOHCKOM SI3bIKE, B IEPKOBHBIX
KpyTax I0JIb30BAJIUCH JIAThIHBIO. POCT HAIIMOHAIBHOIO CAMOCO3HAHUS U CTaHOBJIE-
HUE HAITMOHAJILHOTO sI3bIKa — CJIOKHBIHN MpoIiecc, KOTopbii oToOpasui [Jx. Yocep,
HCIIONIBb3YSl B CBOEM IIPOM3BEICHUU POAHOU sA3bIK. Hocep mucan Ha aHIVIMMCKOM
Jlonnona, kotopsrii k XIV B. Bo300agan Haa APYTUMU TUATEKTaMH, CTaB OCHOBOM
HAI[MOHATILHOTO TUTEPaTypHOTo si3bika. JI. beHcoHn otmeuaeT npeobnananue y Yo-
cepa popM JIEKCUYECKUX €TUHUI] BOCTOUHO-IIEHTPAJILHOTO IUAJIeKTa, JIEXKAILEro B
OCHOBE JIOH/IOHCKOTO TUAJIeKTa, HApALy C KOTOPBIMU BCTpEUArOTCsl (POPMBI KEHT-
CKOT'O U I0r0-3aIaHoro JUAaJIeKTOB: MpuiiaratenbHble bisy, besy, busy; cyuiecTBu-
TenbHbIe chirche / cherche (church), highte / heghte (height), burthe / birthe (birth),
honde / hande (hand) u 1.1. [14]. CpenHeaHTTUHCKHIA S3BIK, KOTOPHIM HAIHCAHBI
«Kentepbepuiickue pacckasbl», — 3TO 3aKOHOMEPHOCTDb 3MOXH CTAHOBIICHUS aH-
TJIMACKOTO HAIIMOHAJIBHOTO CAaMOCO3HAHMsI, U JPYTHMM CIOCOOOM BBIPa3UTh 3TOT
OHTOJIOTUYECKHH 1 YK3UCTCHIIMAIBHBIA UMITYJIBC OBLIIO HEBO3MOXKHO. Hocep mucai
MPOU3BENICHUE 0 HaApoOe U 015 HapoOda: Tydlle U ICHEee, YeM Ha POJTHOM SI3bIKE,
TaKOH (yHIAaMEHTAJIBHBIA 3aMBICEN PEaNn30BaTh ObIIIO HEdb3s. [loaTomy TekcT
UYocepa sBiseTcs 3ane4aTieHUEM OHTOJIOTMYECKOTO OIbITa; €r0 SI3bIKOBOE IPO-
CTPAHCTBO BBI3BIBAET B UUTATEIIE NEPEKUBAHUE MOJTUHHOCTH U UHTEHCUBHOCTH,
YTO MO3BOJSIET paccMmarpuBaTh «KeHTepOepuiickue pacckasbl» B KauecTBE MeK-
CMa-nepeoucmoyHUKa HAYUOHANbHO20 AH2IULICKO20 A3bIKA.

Bwmecrte ¢ Tem Yocep, OTIIMYHO BIAJAEBIINI AHTJIUUCKUMH JTHUATIEKTAMH, UC-
MOJIB30BAJl UX B PEYM HEKOTOPBIX MEPCOHAXKEH, UTO AETMAET TEKCT O60JIee JKUBBIM U
peanuctuuHbIM. Tak, cTyaeHTsl Anad u [[oH u3 pacckaza MaxopioMa SaBiIstOTCS
YPOKEHIIAMHU CEBEpa CTPAHBIL: ...podunucy / Ha cesepe, Ho mecma ux poscoenvs /
A 6 mounocmu He 3HaK0, K CONCANCHLI0*, B UX PEUN 3BYUYUT CEBEPHBIH IUANEKT:
Alan the clerk in all this melody / Gave John a poke and said, ‘Are ye awake? / Did
ve ever hear sich sang for guidness sake? / There’s family prayers for ye among
they noddies! / Wild fire come doon and burn them up, the bodies!”>.

Yocep cran pedopmaropoM B 00JIaCTH CTUXOCIOKEHHUS, aBTOPOM OCOOOTO
TUTIAa CTPO(BI — YOCEPOBOM, WIIM AHTIIMICKON, COCTOSIIECH U3 CEMU CTPOK, HAIH-
CaHHOU IMOMYECKUMHU TICHTaMeTpaMH 1o cxeme ababbcc. YocepoBoii cTpodoit uz-
noxeH paccka3z CryaeHTa o MHoroctpaganbHoi ['puzenbae. CUMBOJIMYHO, YTO
MMEHHO B ycTa CTyIeHTa BKJIQJBIBACT MMOAT CTUXH, HAITMCAHHBIE AaHTJIUHCKON CTPO-
¢oit: Ha Ham B3rsA, CTyIeHT — oOpasell HOBOTO THIIa YY€HOTO, BCEIENIO TTOCBSI-
HIAIOMUN ce0s1 HayKe, OTKPBIThII HOBOMY 3HaHHIO, TIO3TOMY OH roBOpUT y Hocepa
«HOBBIM SI3BIKOM:

34 Yocep Jioic. Kentepbepuiickue pacckassl / ep. ¢ anrL. M. Kamxuna, O. Pymepa. Mocksa :
U3n-Bo ACT, 2024. C. 151.

55 Chaucer Geoffirey. The Canterbury tales. URL: http//The canterbury_tales penguin_classics_
by geoffrey chaucer nevill coghill z-lib.org.pdf (accessed: 17.05.2025). P. 148.
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Upon the western shores of Italy

Where Monte Viso lifts into the cold,
There lies a plain of rich fertility

With many a town and tower to behold,
Built by their forefathers in days of old,
And other lovely things to see in legion.
Saluzzo it is called, this splendid region...

Ha 3anade Umanuu, y cxama
Xonoonoeo Becyna, kpaii nescum,
IThooamu nawen u caooe bozameiil,
OH 20podamu OpesHUMU NOKPbIM,

U nymuuxa e2o yeemywuii 610
Bceuacno npuenawaem oensanymocs,
Haszsanve xkpas smozo — Canyyyo...”’

56

CMmenienue ¢pokyca BHUMaHUS Ha JIMYHOCTHYIO IPOOJIEMAaTUKY MOPOJINIIO aB-
TopcTBO. MccnenoBaTenn 0TMEUalOT PE3KO BO3POCIIEE YUCIIO aBTOPCKUX TEKCTOB
B CpaBHEHUH C IuTeparypoil CpeiHEBEKOBbsI, OTJINYABIIEHCS aHOHUMHOCTBIO WU
TIPUITYHIEHHOCTHI0 MHIMBUIYalbHOr0 Hayana’®,

¥ Yocepa 0TYETIMBO BUAEH aBTOPCKUN CTUIIb — CUCTNEMA IMUYECKUX ycma-
HOBOK, KOMNO3UYUOHHBIX, SI36IKOBbIX 0CODEHHOCHEN — YOCEePOBCKULL 00pa3 Mupa —
asmopckuti ko0 [25] — To, 4yTo Mo3BOJMIO aBTOpam-nioromkam (II. Joreptwu.
«Canterbury tales of mystery and murder»; I1. Akpoiia. «The Clerkenwell talesy)
Ha3Bath JIx. Hocepa 3HAKOBBIM 11 CBOMX IPOU3BE/ICHUI nucaTeneM, a ero «Ken-
TepOepHiickue paccka3bly ONPEEIUTh KaK BeXOBOE MPOU3BECHIE HE TOIBKO aH-
IJIMHACKOM, HO U psJia MHOCTPAHHBIX JIUTEpaTyp [2].

B «KenTtepbepuiickux pacckazax» Hocep OpHEHTHUPYETCS Ha YUTATEIbCKYIO
ayJIMTOPHIO, TIOJHUMAET TeMYy TBOPYECTBA M aBTOPCKOTO MpeaHasHaueHus. Yocep
B TEKCTE€ MHOTOKpAaTHO oOpamiaercs K uyutarento. Tak, B pacckaze Ckpaiipa —
JKeJlaHUe MopaioBaTh YUTATEIS PACCKa30M O JIFOOBH, 3aCTaBUTh €ro 3a0bITh PO BCE
HaNacTu: ...s1 noumy 3a cuacmoe, / Konv moti pacckasz no exycy 6yoem eam / U ecem
docmonoumennvim 2ocnooam’’. B pacckaze ®@paHKIMHA — 0OpaIlEHHE K YUTa-
TENIO C LENbI0 HAMPABUTh €T0 MO MYTH HPABCTBEHHOTO TMOUCKA: ...8AM, 20CH004,
gonpoc o0oun 3adam: / Cxaxcume, camvim 61a20poouvim éam / Kmo noxazanca?®.
B pacckaze BTopoit MoHaxuHM — Tpoch0a JOMUCaTh paccka3 WIH HCIPABUTH

56 Chaucer Geoffrey. The Canterbury tales. URL: http//The canterbury tales penguin_classics
by geoffrey chaucer nevill coghill z-lib.org.pdf (accessed: 17.05.2025). P. 384.

ST Yocep J]c. Kenrepbepuiickue pacckassl / mep. ¢ auri. W. Kamkuna, O. Pymepa. Mocksa :
U3n-Bo ACT, 2024. C. 412.

38 Wcropus pycckoit murepatypsl X—XVII BB. / mox pen. JI.C. JImxagepa. Mocksa : IIpocse-
menue, 1979. C. 377.

3 Yocep J{oc. Kentepbepuiickue pacckassl / mep. ¢ anri1. Y. Kamkuna, O. Pymepa. Mocksa :
U3n-Bo ACT, 2024. C. 501.

60 Tam xe. C. 557.
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€ro, — 3TO0 Y€ MOChUI K OyIyIIUM MOKOJIEHUSM YUTATENeH, MOMbITKAa aBTOPa BbI-
CTPOUTH AMANOT C YUTATENeM: V eac, uumamenu, npouty npowenvs / 3a mo,
ymo Heuckycen mou pacckaz, / Ho s eco nepecxazan ons eac, / Jlecenoe cneoys, ee
cnosamu. / Konv nnox moii mpyo, ezo ucnpassme camu®'; B pacckaszax Bpaua,
Kynia, HanucaHHBIX HA CYETHBIE, KUTEUCKUE TEMbl, — IPU3bIB aBTOPA UCKATh
HacTaBlieHbe, Hazunanue; B Otpedenuu Yocepa (Chaucer’s retractions) — npsimoe
0003HaYeHHE POCBETUTEIHCKOM aBTOPCKOM muccuu: For our Book says “all that
is written is written for our doctrine” and that is my intention®.

Hecmotps Ha TO, 4TO A3bIKOBBIE OaphEPHI MOTYT IPEMATCTBOBATH BOCIIPUSTHIO
JUTEPaATYpBhl, TEM HE MEHEE €CTh TEKCThI, BOCIIPUHUMAEMbIE KaK KJIACCUYECKHE J1a-
JIEKO 3a TpeJesiaMd HallMOHAIBHBIX JuTepatryp. HYocep 0€3yCIOBHO OTHOCHUTCS
K TakuM aBTOpaMm. B pycckoil kyneType ums Hocepa ctaynio u3BecTHbIM B 20-€¢ —
30-e rr. XIX B., — torzna o HeM ynomsiHya B A.C. IlymkunH, Ha3BaB «TBOPLIOM ILIyT-
JIUBBIX MOBECTEI», MOCTAaBUB B OAMH psia ¢ bokkauuo, Jlaponrenom, baiponowm,
IIOHHMMas €ro 3HAYEHHUE B KyJIbType AHIIIMH M B MEPOBOH JiuTepaType’.

[TepeBoanr «KenTepOepuiickux pacckazoB» B Poccum HEOAHOKPATHO H37aBa-
muck B XIX u XX BB.: nepeson @.U. lllay, 1859; nepeBoa . MunaeBa, 1875;
N.A. Kamkun u O.b. Pymep, 1946 r., — knaccuueckuii nepeBoa tekcra Jx. Ho-
cepa; T. IlomoBa nomonHuna naHHBIA mepeBoa, U B 2007 r. oH ObLT mepeu3aaH.
[TepeBons «KenTepOepuiickux pacckazoBy» u3garoTcs B Poccun OonbmumMu Tupa-
YKaMH, 4TO CBHJIETENILCTBYET 0 BocTpeboBaHHOCTH TekcTa [[x. Hocepa pasHbIMHU TT0-
KosieHusIMU poccuiickux yurtarene. [lo maenuto X. biiyma, nucarenu, kak Ho-
cep, ABISIOT co00il (heHOMEH HeNpEeB30HUICHHOTO JIUTEPATypHOI'O COBEPIICHCTRA,
WHTEJUICKTyJIBHOT0, 00Pa30TBOPUYECKOT0 U MeTadOpUIECKOro, CrioCOOHOTO TOp-
KECTBOBATh HaJ JIIOOBIM TEPEBOJAOM W MOMYHHSITH cede 00y 001acTh KyJb-
Typwi®*. Tak, B 2000 . 6bUI CO3aH KYKOIbHBI pucoBaHHbI (uiibM «KeHTepbe-
puiickue pacckasb» pexuccepa Aunbl 3s0aukoBor. B 2015 r. B Cankr-Ilerep-
Oypre ObLI HCIIOHEH COBMECTHBIN MPOeKT «OTKPHITON cleHbl» U Teatpa « TPY»
B paMkax (ectuBais «Touka moctymna: Teatp B ropojie» — crekTakib «Kenrepoe-
puiickue pacckasb». Mcropus, pacckazanHas HocepoM, HHTEpHpETUpPOBaAIach Ha
HOBBIH JIaJ]: K U3BECTHBIM KHIKHBIM COOBITUSIM NPUOABHIUCH HOBBIE, BEJb 32 3TO
Bpemsi B KeHTepOepu 1x Mpou30ILIIo MHOTO; AEUCTBUE CIIEKTAK/Isl pa3BOPauMBAETCs

1 Yocep Jioc. KentepGepuiickue pacckassl / mep. ¢ annt. WM. Kamkuna, O. Pymepa. Mocksa :
Uzn-Bo ACT, 2024. C. 561.

62 [Tepeson nam: M6o 6 naweii Knuze cxazano: «Bcé nanucannoe nanucano onsa nauezo
yuenusy, u smo moé nameperue. 1lut. no: Chaucer Geoffrey. The Canterbury tales. URL: http://
The canterbury tales penguin classics by geoffrey chaucer nevill coghill z-lib.org.pdf (mara
obpamenwns: 17.05.2025). P. 575.

6 [ur. no: Iymxun u Yocep. URL: https://feb-web.ru/feb/pushkin/critics/a72/a72-378 .htm
(mata obpamenms: 02.11.2025).

 [ur. mo: bnym X. lllexcnwp Kak HEHTp KaHOHA: [l1aBa M3 KHUTH «3allagHBIA KaHOHY.
https://magazines.gorky.media/inostran/1998/12/shekspir-rfr-czentr-kanona.html (nata o6pamienus:
03.09.2025).
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B paboTaromieM runepMapkere, rie K KakKIoMy 3pUTeNi0 MPUKPETIseTcsl CBOM akK-
TEP, UTPAIOILNI CIIEHUATBHO ISl HETO; aKTEPBI U 3PUTEIN COBEPILIAIOT COBMECTHOE
MAJIOMHAYECTBO K MoraM cBsitoro ®omsr bekera®. B 2022 r. 8 Tomcke MPOBOU-
JUCh JIUTEPaTypPHO-MY3bIKalIbHBIE Beuepa «,, KentepOepuiickue pacckasbr Jxed-
¢pu Yocepay, Ha KOTOPBIX OBUIH MPEICTABICHBI HHCIICHUPOBKUA HOBEJUI B COTIPO-
BOKJIeHHHM MYyHHMIIMIIaJIbHOTO MY3bIKaJIbHOTO KaMEpHOTro TeaTpa «PeHneccancy, no-
rpy3MBLINE 3puTeNeii B sn0xy CpeaHux BekoB 3ananHoii EBponsi®.

Crniextp uHTepnperanuii Tekcra Yocepa, HaCchIIAOMINUX U MUTAIOIINX €r0 UH-
TeJUIEKTyallbHOE ToJie, pacuupsercs. Kaxkaas HoBas WHTEpIpeTalusi, COMPUKOC-
HOBEHHE C IPYTUMH SI3bIKAMU OOCCTIICUUBAIOT AUAJIOT KYJIBTYp [25], yAepkuBasi 5TOT
KJIACCUYECKHH TEKCT B (POKyCe KyJIbTYpHI.

B Utamuu B 1972 r. pexxuccep [Tserpo [Taono [Tazonmnan sxpannsuponan «Ken-
TepOepuiickue pacckasbl»: 00BEKTOM €ro BHUMAaHHUS SBUJIMCH YEIOBEUYECKUE IO-
POKH M CTpPAcTH, CEPhE3HBIM YIMaJOK LIEPKOBHBIX HPABOB, IOMOP M >KW3HEHHBII
ykaang Auarnuu X1V B. Dxpanuzanus I1. [1azonmau nokasana, 4To U COBPEMEHHBIHN
YeJIOBEK OKa3bIBACTCS B TAKHUX K€ CUTYallMsIX W BBIHYXKACH peliath Te e Mpo-
Onembl, 9To U repou npousBeaeHuss Yocepa. B atom cmbicie «KenrepOepuiickue
pacckasbly, MOJHUMAIOIINE «BEYHBIE» BOMPOCHI M ANEJUTUPYIOLIUE K OMBITY, KOH-
CTUTYUPYIOLLIEMY TPUPOIY YEJIOBEKa, SBISIOTCS YHUBEPCAIbHBIM KJIACCHUYECKUM
TEKCTOM, 00€CTIEYMBAIONIIM HETPEPHIBHOCTH KyJIbTYpHOTO quanora [26. C. 267].

B BenukoO6putanuu no motuBamM «KeHTepOEpHICKUX PacCKa3oB» ObUIH CO-
3/1aHBl OIepa WOTIaHACKOro kommnosutopa Dpuka Yucxonma (1961), a Takxke
Mro3uki «KenrepOepuiickue pacckasb» (pex. M. Crapku, Tekct H. Korxumna,
my3bika JI. Xokuuca u P. Xumia, 1968). O umenu OOJbIION ycrex, 0COOCHHO
MIO3UKJI, BeIepkaBmuii 2080 mpencraBieHuid, 6iaronaps UCKyCHOMY COEIUHe-
HUIO YyBCTBEHHOU U OBITOBOM CTOPOH YEJIOBEYECKOM KM3HHU, a TAK)KE MOPaJH, KO-
TOpYIO u3BIeKaeT 3purenb. B 2006 r. nmosiBuiach HoBasi moctaHoBka «KeHtepoe-
puiickux paccka3oB» B Tearpe ['miryna, Jlonnon (pex. Maiik [Toynron u I'peropu
Hopan). Ota Bepcus «Paccka3oB» o KoponeBckoi meKkcnupoBCKO TPyHIbl 00b-
eANHsIeT B ce0e pAM-BCTYIUICHHE, KYKOJBHBIN TeaTp, TeaTp TeHe, onepy u dapc.
[To MHEHUIO KPUTHKOB, ITheca «BOMpPAET B ce0s HE TOIBKO COBEPIIIEHHO HETTPHCTOM-
HOE, HO U IITy0OKO TporareiabHoe, B Hel €CTh JyXOBHOCTD; a KOT/1a TAJIOMHUKH J10-
6uparorcs 10 KenrepOepu, TpyaHo He 3amnakath»®’. CyliecTByeT coBpeMeHHas
pan-Bepcust «KenTepOepuiickux paccka3oB» kaHanackoro nesia bada bpunkmana,

65 KenrepOepuiickue pacckassl. URL: https://ptj.spb.ru/pressa/premiere/2015-2016/spb-open
stage-kenterberijskie-rasskazy/ (nara oopamenus: 10.10.2025).

6 JIuteparypHO-My3bIKaNbHEIN Beuep «KentepGepuiickue pacckasey Jxeddpu Yocepa.
URL: https://www.culture.ru/events/2451953/literaturno-muzykalnyi-vecher-kenterberiiskie-rasskazy-
dzeftri-chosera(mata obpamenwns: 10.10.2025).

7 ITepesox mam. Ilut. mo: Previews: The Canterbury Tales, Gielgud Theatre, London.
https://www.independent.co.uk/arts-entertainment/theater-dance/features/previews-the canterbury-
tales-gielgud-theatre-london-6095583.html (nara obpamenus: 15.10.2025).
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B €€ OCHOBY MOJIOXEHBI paccKa3bl MPOAaBIa MHAYIbI€HINH, 0ATCKOM TKaYuXH, Ka-
reJulaHa M Kymila, HO TEKCThI HAMOTHEHBI aKTyalbHBIM COJIEPKAHUEM, UMEIOT OT-
CBUIKH K CETOJHAIIHEMY MUPY HUCKyCCTBa U 10y-ousHeca®. Takum 06pa3oM, MHO-
roKpaTHOe Tnepeocmbiciienne Tekcta k. Hocepa B pa3nuyHbIX BHAAX UCKYCCTBA
TOBOPHT O €T0 MOHUMAaHUH U IPUHIATUU COBPEMEHHOU ayAUTOpUEH.

Bcemeck unTepeca k «Kenrepbepuiickum pacckazam» Jx. Hocepa, BO3ZHHUK-
IIUH Ha CTBIKE THICSAYEIICTHH, TOKAa3bIBACT: B ATIOXY MEPEMEH U HOBBIX TEXHOJIOTHI
ny6/MKa BHOBb 00paIaeTcs K KIacCHIecKOMy TIpOM3BeIeHII0®, HalMCaHHOMY O
YeJIOBEKE U JJIs YyesioBeKa Ha Bce Beka [31]. M aTo obecrieunBaeT quanoruy-
HOCTh TekcTa Yocepa, ero mpoTsHKeHHOCTh Bo BpemeHu. «Kenrepbepuiickue pac-
CKa3bl» BBICTYIAIOT B 3TOM OTHOIIIEHUH KaK TEKCT-KOJI, 0OU€Hb MEPCIEKTUBHBIN 1JIs
HEMPEPHIBHOIO CMBICIONOPOXKACHUS, TIOCKOIbKY U YATATEINs, CIyIIATes] UIu
3pUTENS CKBO3b MPU3MY YOCEPOBCKOTO MUPOBOCIPHSITHS IBCTBEHHO MPOCTYIMAIOT
YepTHl COBPEMEHHOM peaibHOCTH; YHUKAILHOCTh TeKcTa Hocepa B TOM, YTO OH BCe-
I/1a aKTyaJeH U MOMOTaeT KaKJIOMY HOBOMY IOKOJICHHIO 3arJISIHYTh BIITyOb ce0s,
MONBITATHCSI HAUTH OTBETHI HA «BEYHBIE» KU3HEHHBIE BOIIPOCHI.

3akKnoueHve

«Kentepbepuiickue pacckasp» JIx. Hocepa gBIAIOTCS MHOTOYPOBHEBOM
CHUCTEMOM, BOOpaBIIe B ce0s apXeTUITUUECKUM, ITMOXaIbHBIA, HAIIMOHAIBHBIN,
ABTOPCKUN KOJIbI. APXETUMTMYECKUI KOA PUKCUPYET OMHAPHBIE apXETHUIIbI, TPAHC-
JHMPYIOIIHE OCHOBBI KYJIbTYPBI, «BEYHBIE» 00pa3bl, TEMAaTHKY M POOIEMAaTHKY, KO-
TOpPBIE CBA3BIBAIOT MHOTHE TOKOJICHHUS YWTaTeeH. DMOXaTbHBIH KOJ COOOIIaeT
LHEHHOCTH KyJbTypsl llpeaBospoxnenus: «Kentepbepuiickue pacckasbl» sBIIS-
FOTCSL XyJ0KECTBEHHOW MOJIENIbIO 3TOM 3moxu. HarmoHanbHbINA KO TpaHCIUPYET
LIEHHOCTHU KYJIbTYphl aHTTIMHCKOM Haluu, 3aguKcupoBanHbie YocepoM Ha cpeHe-
aHIJIMICKOM si3bIKe. ABTOpCKHiA Kot Yocepa — ero o0pa3 Mupa — KaHpoBasi, CTU-
JUCTUYECKas, UaeiiHO-00pa3Hasi HeMmoBTOpuUMas aypa ero tekcrta. Hamuume 3tux
KOJIOB TO3BOJIAET paccMaTpuBath «KeHTepOepuiickue pacckasbl» Kak Kiaccuye-
CKUll TEKCT, BHI3bIBAIOLINH )KMBON MHTEPEC Y Pa3HbIX MOKOJIEHHUM yuTaTene.

BpemenHas aquctaHius HapalMBaeT KyJbTypHYO aypy Tekcta Hocepa, Hachl-
IIaeT €ro HOBBIMU CMbICIaMU. T0, YTO KOrAa-To OBUIO OTKIMKOM Ha 31100y JHS,
yTPA4MBAET AKTYAJIBHOCTh, OJTHAKO OHTOJIOTMYECKUE U aHTPOIIOJIOTMYECKHUE YHU-
BepCaINH MPOCTYMAIOT penbedHee U BRIMISAAT yoenutenbHee. Hanpumep, pac-
cka3 Ciryru kKaHOHHKa 00 amXxuMuu ObLT CBOE0Opa3HbIM poTecToM Yocepa mpo-
TUB aJIXMMHKOB-ILIAPJIATAHOB U MMEJ CHUJIbHBIN OOIIECTBEHHBIM PE30HAHC: CTATyT

8 The Rap Canterbury Tales. URL: https//openlibrary.org./books/OL821298M/The Rap
Cantebury Tales (accessed: 27.10.2025).

% Katz Brigit (5 February 2020). “A New App Guides Readers Through Chaucer’s ‘Canterbury
Tales’”. URL: https://www.smithsonianmag.com/smart-news/new-app-guides-readers-through-
canterbury-tales-180974134/ (accessed: 20.12.2025).
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1403 r. 0 3ampeTe «yMHOXKEHHUSI 30J10Ta U cepeOpay MOSBUIICS, IPEAMOT0KUTEIBHO,
KaK peakiusi Ha coObITHe, n3noxeHHoe YocepoM B TekcTe. OmHAKO 31000THEB-
HOCTH TEMBI AIXUMHUKOB CO BpEMEHEM HcUe3Tia, 00HAKUB «BEIHYIO» TEMy — 3Ha-
HHUE U OTBETCTBEHHOCTH HYEJOBEKa 3a €ro UCIMob3oBaHue: o Yocepy, TOIbKO
bor BHUJUT, YHOTpe6I/IT JIK 4€JIOBCK 3HAHHUEC BO UM 1[06pa HJIN K€ BO 3JI0, IOOTOMY
TaifHa 3HaHUS «U3BECTHA bory ogHOMY».

Urak, «Kenrepbepuiickue paccka3bl» HEOOXOAMMBI HOBBIM 3110XaM, TOTOMY
YTO OHH SIBJISIIOTCS «TEKCTOM-KOJIOM» — HJI€aIbHBIM 00pa31ioM JUIs OCIe Ay oL
MHTEPIIPETALNH, TTOPOKAAIOIINUM APYTUe KYJIbTYPHBIE KOJbI, OTKPHIBAIOLIIM pa3-
HBbIE CMBICIIBL. JDTO U €CTh (peHOMEH nuanora KyiubTyp: «KeHTepOepuiickue pac-
ckasb» Jx. Yocepa BBIOIHAIOT KOMMYHUKATHBHYIO (D)YHKIIHIO, TIPUBOJISL B JIBU-
KEHHME CO3HAHME YUTATeNs / 3puTelis / ciaymaTens MHOTHX cTpaH U 3noX. «Kenrep-
Oepuiickue paccKka3bly — MEPCHEKTUBHBIN PECYpC ISl IPYTHX TEKCTOB KYIbTYPBI:
LUTATHl, AJUTFO3UHM, KOMIIO3UIIMOHHAS KOHCTPYKIHUS, CIOKETHbIE JIMHUU, THIIBI
repoeB, BO30OHOBIISISICH B HOBOM KOHTEKCTE, COXPAHSIOT OTYETIUBYIO CBSI3b C Mep-
BOHMCTOYHMKOM M Pa3BHUBAIOT BHEBPEMEHHOW QUANOr KyJbTyp. M1 B 3TOM — yHU-
BEPCAIILHOCTh U BEUHOCTh ITpou3BeaeHus /. Hocepa.
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Y NCTOKOB NNCbMEHHOWN HOPMbI:
AnaneKkTnsmbl B Bencckux ctuxax H.B. AbpamoBa
KOHUa 1980-x — Hayana 1990-x rr.

M.IO. Ky3Henos

Kazancknii Hay4HsIil neHTp Poccuiickoit akagemun Hayk, Kazaus, Poccuiickas @edepayus,
Poccutickuii yauBepcuTeT npyx05I HaponoB, Mockea, Poccuiickas @edepayusi,
< kuzur0712@yandex.ru

AnHoTanusi. PaccMoTpeHbI XapakTepHble /sl CTUXOB Bericckoro nosta H.B. AGpamoBa nuaiekr-
HBIC YepPThI, 00YCIOBICHHBIC ero mpoucxoxaeHueM us aep. Jlaasa [loamopoxckoro paiiona JieHuH-
IpaJIcKoil 00J1acTH, KOPEHHBIE JKUTEIH KOTOPOM IOBOPAT HA CPEIHEM JHAJIEKTEe BEICCKOIO SI3bIKA.
Panee B npubanTuiicko-puHckol (Guitoaornu nogoOHOTo HCCciieI0BaHus HE TPEANPUHIMAIIOCH, YTO
JieTIaeT NaHHYI0 padoTy akTyasbHOH. Llenb — BBISIBUTD, KaKHe MIMEHHO JTUAJIEKTHBIE YEPTHI MOXKHO
00HapyXuTh B 1o33un H.B. AOpamoBa, kakue 13 HUX ObUIN CKPBITHI JINTEPATyPHOU MIPABKOM, a KaKue
OCTaNMCh 0e3 N3MEeHEHHA u odeMy. JlnanekTi3Mel B ctuxax H.B. AGpamosa korna 1980-x — nadana
1990-IT. B OCHOBHOM paccMaTpHBAIOTCA Ha Marepuaie myOmukanwii B coopanke Koumekiimne
koume («Tpunuats Tpm», [lerpo3aBoack, 1994), pananx HOMepax ra3eTsl Kodima M B BBITyCKax
xypaasia Punalippu/Carelia, Beiieaninx Ha pyoexe aecsatuietuii. Tak kak coBpeMeHHas neTpo3a-
BOZICKas MMChbMEHHAsi HOpMa BEIICCKOTO S3bIKa B TO BPeMs TOJBKO (POPMHPOBAIACh, aHAIHM3 yKa-
3aHHBIX CTUXOTBOPEHHMII B pa3HBIX HCTOYHMKAX (M UX TpaHCHOpMaLuii OT M30aHUA K U3IAHUIO) [103-
BOJISICT BHCCTH SICHOCTH B XO[ e€ craHnoBicHus. B HCCIICJ0OBAHUN TPUMCHAJINCH CpaBHHTeﬂbeIﬁ,
OIMCATENbHBINA U TEKCTOJIOrNYECKUM MCTO/JbI. BI)IHBJ'ICHO, YTO MHOI'M€ JJaABUHCKHUEC JUAJICKTU3MBbI B
cruxax Hukonass AGpamoBa, B 4aCTHOCTH B pU(Max, OKa3aJIuCh CKPBITHI JINTEPATYPHOH MPaBKOH,
OIHAKO BHUMATEJIbHBIHM JIMHIBUCTHYECKUI aHAJIN3 TEKCTOB C IPUBJICUCHNEM CBEICHHUN U3 ANAJIEKTO-
JIOTHH U JINTEPaTypOBEIUECKUIl aHaIU3 0COOCHHOCTEH pUQMBI B TBOPYECTBE MOITA B OOJIBIINHCTBE
Clly4aeB ITO3BOJISIIOT BOCCTAHOBUTD, KAK COYMHEHHBIE UM CTUXOTBOPHBIE CTPOKH BBIIVISAEIH H3HA-
YaapbHO. BMecTe ¢ TeM OTMEYeHO, YTO MPUHECEHHE OTHACNBHBIX PHU(M B KEPTBY JIHTEPaTypHOU
MIpaBKe SBUJIOCH HEM30EKHOM M3IEPKKON B JeTie CTAHOBIICHHUS BETICCKOM MMCEMEHHOIN HOPMEL, 0€3
KOTOPOH BPAI JIM MOKHO OBIJIO OBI TOBOPHUTE O CO3IaHUHU €AMHOTO ISt BCEX BETICOB JINTEPATYPHOTO
A3BIKA U IUTEPATyPHOU TPaIULINH, HAdallo KOTOPOH BO MHOTOM H IoJIokniI nMeHHO H.B. Abpamos.
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Abstract. The study examines the dialectal features of the poems of the Vepsian poet N.V. Abramov,
due to his origin from the village of Ladva of the Podporozhsky district of the Leningrad region, the
indigenous inhabitants of which speak the middle dialect of the Vepsian language. It was not
previously attempted in Finnic philology and makes this work relevant. The aim of this study is to
identify, which dialectal features can be found in the poetry of N.V. Abramov, which of these features
were hidden by literary editor, and which remain unchanged, and to understand why. Dialectisms in
N.V. Abramov’s poems of the late 1980s — early 1990s are mainly considered on the material of
publications in the collection “Koumekiimne koume” (“Thirty-three”, Petrozavodsk, 1994), early
issues of the newspaper “Kodima” and in the issues of the magazine “Punalippu”/“Carelia”
published on the turn of the decades. Since the modern Petrozavodsk written norm of the Vepsian
language was just being formed at that time, the analysis of these poems in various sources (and
their transformations from one edition to another) allows us to clarify the course of its formation.
The study uses comparative, descriptive methods and method of textual analysis. It has been
revealed that a number of Ladva dialectisms in the poems of Nikolai Abramov, in particular in
rhymes, turned out to be hidden by literary editing, however, a careful linguistic analysis of texts
involving information from dialectology and a literary analysis of the features of rhyme in the poet’s
work in most cases allow us to restore how the poetic lines composed by him looked originally.
At the same time, it is noted that sacrificing individual rhymes to literary editing was an inevitable
cost in the formation of the Vepsian written norm, without which it would hardly be possible to talk
about creating a literary language and literary tradition that is uniform for all Vepsians, the beginning
of which was largely laid by N.V. Abramov.

Key words: Vepsian language, Vepsian literature, Vepsian poetry, norms of young written languages,
formation of written norms, literary correction
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BBepeHmne

Huxkonato BuxropoBuuy AbpamoBy (1961-2016), ypokeHIly mpocToii Kpec-
ThSIHCKOH cembu u3 aep. Jlaasa [Toanmoposkckoro paitona JleHuHrpaackoit obnactu
(Ha coBpeMEeHHBIX KapTax — IpyIIa AepeBeHb BOKpYT aep. KazbrueHckast), Bblnana
penkas yaada cTaTb OAHMM M3 3HAYMMBIX JIUTEPATOPOB CBOErO HAapoa — BEIICOB.
B u3BecTHOM cMBICIIE OH €HIE MIPU KU3HU CTajl JIUTEPaTyPHBIM CHMBOJIOM CBOETO
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HapoJa, TAKMUM KaK ISl pyCCKHX (U, MIUpPe, pyCCKOs3bIUHbIX ) siBisieTcst A.C. [Tym-
kuH, 115 Tatrap — [ Tykaid, muist 6amkup — M. Kapuwm, s yamypros — K. T'epg,
a st kapen — B. Bpennoes. Hukonait AOpaMoB OHUM H3 TEPBBIX CTaJ MUCATh U
MyOJIMKOBaTh CTHXU Ha BETICCKOM SI3bIKE B TIEPHOJ BO3POXKICHHS €ro MUCHMEH-
HOCTH, Ha4yaBmierocs ¢ kouma 1980-x rr., u HaBceraa BOLIEN B UICTOPUIO BEIICCKOM
JUTEPATypPhl KaK YEJIOBEK, CTOSBIINMA y €€ HCTOKOB U BBEAIINH SI3bIK CBOETO HApoAa
B KPYT SI3bIKOB, HA KOTOPOM CO3JIAIOTCSl 3aMETHBIC JTUTEpaTypPHbIC MPOU3BEICHHUS.
Kak ormeuaeT u3BecTHBIN HccIe10BaTe b BEICCKOTO S3bIKA, TUTEPATOP U MEPEBOI-
gyuk H.I. 3aiiuesa, «Hukonaii AGpamoB, mpexe BCEro, mokasaj HaMm, KaK HaJo
nucarb. OH HaM TTOKa3aJl, Kak KpacuB M 3BydeH Hail s3b1k» [1. C. 16]. «OH BriuTan
B ce0s Bc€, yeM Ooraro ObUIO €ro Cello, CTaB MOMCTUHE HAPOAHBIM BETICCKUM
MIO3TOM, JTFOOMMBIM H YUTA€MBIM, KOTOPOMY, K COKaJICHHUIO, ObLIIa OTMEPEHAa KOPOT-
Kasi ’KM3Hb, Bcero 55 net» [2. C. 438]. Tpu nepssle HoMepa razetsl Kodima, Torna
emi€ 0003HauaBIIEHCs KaK CIIEUBHIMYCK ra3eTsl «II[puoHexbe», yKpamieHbl UMEHHO
ero CTUXOTBOPEHUAMH'; eMy ke TIPUHAIEKHUT U TIEPBOE OTAEILHOE MOITUYECKOE
M3JIaHUE Ha BEIICCKOM sI3bIKe — COOpHUK cTuX0B Koumekiimne koume («Tpunuars
Tpu»)?, KOTOpBIN «M CTAll TOH JIacTOUKOii, koTopas aenaer netoy [3. C. 60]. Unre-
pPECHO, YTO MEPBOHAYAIBHO MOAT XOTENI Ha3BaTh CBOW MEPBBI COOPHUK CTHUXOB
Kodiman poig («CbIH pPOAUHBI»)’, 10 HA3BAHUIO CBOETO CAMOT0 0OBEMHOIO CTHXOT-
BOPEHUS Ha BETICCKOM $SI3bIKE U3 PAHHUX, HO B UTOTE 3TO HA3BAHHME MOTYYHII UK
«B3pOCIBIX» CTUXOTBOPEHUH B cOopHuKe Koumekiimne koume.

Hukomait AGpamMoB npHIIEN B TUTEPATYPY PYCCKOSI3BIYHBIM MTOATOM B 1984 T,
KOTJIa €r0 CTUXH BIIEPBBIE ObUIM OIyOJWKOBaHBI B palioHHOW razere [lommopox-
ckoro paitona «Csupckue oram» [4. C. 318]*. Ilucars cTuXu OH Hayas, «I&XKa B
OoapHUIIE CO cIoMaHHBIMU Horamm». Cam Hukomnaii roBopmit 00 3Tom Tak: «A4loitin
kylld mydhdidn, 19-vuotiaana sairaaloita potilaana kiertdessdni. Kirjoitin vendjdksi,
sillé vepsii oli silloin virallisista kuvioista pois pyyhitty kieli»® (nepeson ¢ ¢un-

' Abramov N. Kaivoine / Kodima. 1993. No. 1. P. 3 = A6pamoe H. Konogen // Poguna. 1993.
Ne 1. C. 3; Abramov N. Kalas // Kodima. 1993. No. 2. P. 4 = A6pamos H. Ha pwibanke // Ponuna.
1993. Ne 2. C. 4; Abramov N. Lekam cerkvoile ristad // Kodima. 1993. No. 3. P. 1 = 46pamos H.
[omaumem Ha nepkBu kpecTsl // Poguaa. 1993. Ne 3. C. 1.

2 Abramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi : Karjala, 1994. 54 p = 46-
pamos H. Tpunuarts tpu / pen.: H. 3aiinera. Ilerpo3zaBomck : Kapenust, 1994. 54 c.

3 Abramov N. Kodite ; Sinun kided — kuti koivun barbad ; Mini kolen, konz langetas lehtud ;
Varastan sindai ; Astun mecha... ; Vanh koir ; Minun pdivdd — kuti kevédz’joged... // Carelia. 1992.
No. 8. P. 100 = A6pamos H. Ponnas nopora ; Pyku TBou — ci10BHO BeTBH Oepé3 ; S ympy, Korma
onaayt aucThs ; XKy 1eds ; Uy B nec... ; Crapas cobaka ; Mou qHU — Kak JiecHble peku // Kapenust.
1992. Ne 8. C. 100.

4 Jlrogu. Bpemena. Ponnas cropona: I1oAnopos;kcKye HCaTeNH, O3TEH B KPacBe bl OMOIIO0-
rpadryecknii ykazarens. [Toamopoxse : [lomnoposkckas eHTpanbHas paiioHHass Oudiamoreka, 2021.
C.7.

5 Abramov N. Kodite; Sinun kiided — kuti koivun barbad; Mini kolen, konz langetas lehtud;
Varastan sindai; Astun mecha...; Vanh koir; Minun paivdd — kuti kevdz’joged... // Carelia. 1992.
No. 8. P. 100 = A6pamos H. Pomnas nopora ; Pyku TBom — cioBHO BeTBH 0epé3 ; S ympy, koraa
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cKoro: «4l Hayan [mucarh CTUXH]| JOBOJBHO MO3AHO, 19-IeTHHUM, KOTia HalueHTOM
xonuia mo GonpHUIAM. [Incan mo-pyccku, Tak Kak BEMCCKUN TOrna ObLT S3BIKOM,
BBIUEPKHYTHIM U3 opuninanbHbIx cxem». — M. K.). OH «HHMKOT/Ia HE TyMaJl TUcarh
Ha CBOEM POJHOM f3bIKE, IOKAa HE BCTpeTwics ¢ ¢uionoroM Hunoil 3aiineBoi,
KOTOpasi yTOBOPHJIA €ro MOMpoOOBaTh HAMUCATh YTO-TO Ha BeTCCKOM. «C OONbIIIM
TPYAOM JAJUCh MHE 3TH CTPOKH, CIOBHO Ha MHOCTPAHHOM si3blke mucai. [lorom
CTaJIo Ipole. A Teneppb MUIIETCS JIETKO, B CBOE yAOBOJIIBCTBUE », — PaCCKa3bIBall
H.B. AGpaMOB aMepUKaHCKOMY sKypHanucTy B 1994 1.

[Tucare Ha BenicckoM si3bike H.B. AGpamMoBy ObL10 TPyJHO, BO3MOXKHO, IOTOMY,
yTO TOrNa, B KOHIlE 1980-x — Havane 1990-x rr., B mepuoa, K KOTOPOMY OTHOCSTCS
€ro NepBble MOITHYECKUE MPOU3BEICHUS, HOBAs NUCbMEHHAs HOPMa BEICCKOTO
A3bIKa OblIa emé HeAOCTaTOYHO COPMHUPOBAHA, — OYEHBb TPYAHO MUCATh, KOT/A
HEM3BECTHO, KaK MPAaBHIIBHO (a TeM OoJiee KoTia Takoe 3HaHUE B TIPUHIIHIIE e He
BbIpaboTaHo). CoBpeMeHHas IETPO3aBOICKasl MUCbMEHHAsi HOPMa BEICCKOTO SI3bIKa,
pa3paboTaHHas IIaBHBIM O0pa30M MPAKTUYECKUMU U TEOPETHUECKUMH TpydaMu
H.T". 3aiitieBoii, OblIa siBJI€HA SKCIUTUITUTHO, B BUJIE, TOCTYITHOM JIJIsl CO3HATEIHLHOTO
OCBOEHWSI, TOJIKO Ha PyOek e BEKOB: HIMEHHO K 3TOMY BPEMEHH OTHOCSTCS TpaM-
MaTUYECKHE U3/IaHMs, 3aJI0KUBIINE BEIICCKYIO MMCbMEHHYI0 HOPMY C TOYKH 3pe-
HUS TpaMMAaTHKHU (TpaMMaTHKa IS By30B B IByX dacTsx Bbiwia B 1995 u 2000 rr.,
rpamMmaruka Juist mKkoia — B 2003 1.); JIEKCHYECKYI0 CTOPOHY HOPMAaTHBHOTO BETIC-
CKOTO si3bIKa 3ajoxkuiii ciaoBapu H.I'. 3aiinieBoil U e€ KoJuier, nepBblid U3 KOTOPBIX
yBuzen ceet B 1995 1. J{o mosiBieHust 5TUX TPYJOB (2 BO MHOTOM, BEPOSTHO, U TTOCJIE)
aBTOPBI C POJIHBIM BEIICCKHUM SI3bIKOM POJIOM U3 PA3HBIX MECT €0 PACHpPOCTPAHEHUS
MBITAJIUCh MUCAaTh B Ta3eTy Ha CBOUX AUANEKTaX, HO MX TEKCThl MOJBEPralncCh
penakropckoil mpaske H.I. 3aiineBoii, ObIBIIEH ITIaBHBIM pEIAKTOPOM Ta3eThl
Kodima no 2001 r.,— u o Mepe Toro, Kak mpeacTaBlIeHue 0 Oyayieil TUCbMEHHON
HOpME U KeNaTeNbHbIX Ui He€ (POHETUYECKUX M TPaMMaTUYECKUX BapHaHTax
co3peBalio B e€ paboTe, pacXOKICHUN B TEKCTaX CTAHOBHIIOCH BCE MEHBIIIE; UMEHHO
TaKk ¥ BbIpa0aThIBAJICA OOIIMU 1T BCEX BETCOB MHCHMEHHBIN BEICCKUU SI3BIK,
ucnomap3ytomuiica B Kapenuu n yactTuyHo 3a €€ npezaenaMu U MOHBIHE.

[TpubmusurensHO A0 cepenunbl 2010-x rr. H.I'. 3aiinieBa Ob1a peakropom Bee
BEICCKOS3bIYHOM JIUTEPATYpPhI, TO3TOMY peaakTopoMm cOopHuka ctuxoB H.B. AGpa-
MoBa Koumekiimne koume ctanma Toxxke oHa. OJHAKO Tak KakK CTUXH (KOTOpBIE
H.B. A6pamoB — 110 KkpaifHeil Mepe oHaYary — OYEBUIHO, TTUCAIT HA POTHOM JTsSt
HEro JaJBHUHCKOM T'OBOpPE CPEIHEBEIICCKOrO IUaleKTa) B CHIy HalU4Ms B HUX
0COOEHHOCTEN PUTMUKU U PUPMBI IOANAIOTCA PEJAKLIUU B MEHBLIEH CTENEHH, YEM
IIpo3a, B TEKCTaX CTUXOB U3 cOopHuKa Koumekiimne koume 0cTanoch J0BOJIBHO

omanyT mucThA ; XKy Tebs ; Uny B nec... ; Ctapas codaka ; Mon qHM — Kak JecHble peku // Kape-
must. 1992. No. 8. C. 100.

® Tuen J]. B nonckax Bencos / nep. ¢ anri. C. Eroposa / Kodima. 1994. No 8 (17), eloku
(aBrycr). C. 2-3.
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MHOTO JIMaJEKTU3MOB — JUAJIEKTHBIX JaJBUHCKUX (DOHETUYECKHX U rpaMMaTnye-
CKUX uepT. B psne ciaydaeB aHanu3 pugmMbl B COYETAaHUM C S3bIKOBBIMU JTaHHBIMHU
JPYTUX CTUXOB JlaXke Na€T BO3MOXHOCTh BOCCTAHOBMTH INE€PBOHAYAJIBHBINA (hOHE-
TUYECKUH OOJMK CJIOBa, UCIIOIb30BAHHOTO 103TOM. Kpome Toro, 61arogapst Tomy,
YTO B HAlllEeM PacHOpsDKEHUM UMEIOTCs MyOnukanuu Berncckux cruxoB H.B. AGpa-
MOBa M3 NETPO3aBOACKHX KypHasoB «Punalippu», «Carelia» u «Kipini», BbIXOANB-
IIMX MPEUMYIIECTBEHHO HA (PUHCKOM SI3BIKE, MBI MOJKEM COCTAaBUTH ceOe BIeuar-
JIeHHEe O TOM, KaK BbIIAAenu Berncckue ctuxu H.B. AGpamoa nmubo mepBoHa-
YJanbpHO, 1100 mocie ux mnepBuyHON mpaBku H.I. 3aiitieBoit g0 myOnmukanuu B
coopuuke Koumekiimne koume. 3Ty paboTy MOXHO paccMaTpuBarh Kak (puiomno-
THYECKOE HUCCIIEAO0BaHKE, TPOIOIKAONIEe TPAIULIUU J1a00paToOpur MHOTO(aKTOp-
HOTO TYMaHUTApHOTO aHAJIM3a U KOTHUTHBHOH (uionorun KazaHckoro HayuyHOTO
nenrpa PAH mo nccnenoBaHuio MO3TUYECKUX TEKCTOB, CO3AHHBIX MPEICTaBUTE-
astMu HaponoB Poccum, kak OONBIIMX, TaK W MaNbIX (Ha 9TH TeMbI JabopaTtopus
BBIIIyCKAa€T KaKk MOHOrpadu# [5], Tak U OTAEIbHBIE CTaThu [6-8]).

Llenv uccnedosanus — BBISIBUTH, KaKWE IMEHHO AMAJICKTHBIE YePTHI (BOCTIPH-
HUMaeMbIe KaK TaKOBBIE C MO3UIMKA CETONHSIIHETO THs, K KOTOPOMY HETPO3aBO/I-
CKasi MMCbMEHHAsI HOPMa BETICCKOTO SI3bIKa YK€ CIIOKUIIACh) MOTYT OBITH OOHApY-
»keHbl B 1023un H.B. AGpamoBa konma 1980-x — Havana 1990-x rr., Kakue U3 3TUX
4epT ObUIM CKPBITHI JIUTEPATypHOU MPaBKOM, a KAKUE OCTAJIUCH U MO KaKUM IpH-
YHHAM.

Martepuanbi n metoabl

WccnenoBanne mpoBoauTCs Ha MaTepuaiie myonukanuii ctuxoB H.B. AGpa-
MoBa B coopuuke Koumekiimne koume («Tpumuats Tpu», [letposzaBoack, 1994),
paHHUX HOMepax Ta3eThl Kodima v B BeITyckax xypHana «Punalippu»/«Careliay,
BhITIEAIINX HA pyoexe 1980-x — Hauana 1990-X IT., TakKe IPHUBICKAIOTCS U IPYTHE
HCTOYHHKH B BHJE OTACILHBIX KHHUT Ha BercckoM sa3bike 1990-x m 2000-x T,
B KOTOpBIX myOrKkoBainch ctuxu H.B. AGpamoBa. B pabote ucnons3yrorcs cpas-
HUTENbHBIHN, ONUCATeTbHBIA METOBI, @ TAK)KE METOJ TEKCTOJIOTHYECKOTO aHAN3a.

Pe3ynbraTtbl 1 06CyKAeHNe

CpaBHeHue MmyONMKalUil OJJHOrO W3 CaMbIX H3BECTHBIX BENCCKUX CTHUXOT-
Bopenuii H.B. AbpamoBa Kaikuccel — iceze mdgi... («Y KaXXAOro cBOsl ropay)
B xkypHane Punalippu (1989 r.), coopuuke Koumekiimne koume (1994 1.) u cbopHuke
Pagiskam, vel’l’ | «I1loroBopum, 6par» (2005 r.) moka3zaso, 4To 3TO CTUXOTBOPEHHUE
MOJIBEPrajioch MOCIEI0BATENbHBIM PEIAKLIMOHHBIM U3MEHEHUSAM. DTH U3MEHEHUs
MOKa3aHbl B Ta0I. 1.
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Tabnuya 1. CpaBHeHue TekcTOB cTuxoTBopenusi H.B. AGpamoBa
Kaikuccel — iceze mdigi... 10 pa3HbIM HCTOYHUKAM
Table 1. Comparison of the texts of N.V. Abramov’s poem
Kaikucééel — ic¢eze miigi... according to various sources

Kaikuééel — i¢eze mec”

Kaikuccel — iceze mdgi,
Kaikuccel — iceze koum...

Téihtheizen homencuu ndigen,

Dengoid vuu kormanas om.

Okha mii uradad nores,
Tuleb i miidennost mel’...
Kaikuccel — iceze dorog,
Kaikuccel — iceze kel .
Jostasoi jdnisad-voded,
Tulemei kodinnost mest.
Kaikuccel — iceze jogi,
Kaikuccel — iceze mec.

Kaikuééel — i¢eze mec™
Kaikuccel — iceze mdigi,
Kaikuccel — iceze koum...

Téhthaizen homencel néigen,
Dengoid vél kormanas om.

Okha mé uradad nores,
Tuleb i meidennoks mel’...
Kaikuccel — iceze elo,
Kaikuccel — iceze kel .
Jokstasoi jinisad-voded,
Tulemei kodinnoks mest.
Kaikuccel — iceze jogi,
Kaikuccel — iceze mec...
1987

Kaikuééel — i¢eze mec™™
Kaikuccel — iceze mdgi,
Kaikuccel — iceze koum...

Téhthaizen homencel néigen,
Dengoid vél kormanas om.

Jokstase jinisad-voded,
Pérdamois kodinnoks mest.
Kaikuccel — iceze jogi,
Kaikuccel — iceze mec.
Nores mo uradad olem,
Tuleb i meidennoks mel’.
Kaikuccel — iceze elo,
Kaikuccel — iceze kel
1987

) Abramov N. Kaikuccel — i¢eze mec ; Pihl’ / Punalippu. 1989. No. 2. P. 46. = A6pamoe H. Y Kaxmoro — cBoii
nec ; PsOuna // KpacHblii ¢uar. 1989. Ne 2. C. 46.
) Abramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi : Karjala, 1994. P. 6. = A6pamoe H. Tpunuats
tpu / pen.: H. 3aiinesa. Ilerpo3aBoack : Kapenus, 1994. C. 6.
" Abramov N. Pagiskam, vel’l’. ITorosopum, 6pat / pe.: H. T. aiiuesa. IlerposaBosck : Ilepuoauka, 2005. C. 6.

U cTouuuk: cocrasieno M.FO. KysuenosbiM / S o u r ¢ e: compiled by M.Yu. Kuznetsov.

Tak xak myOnukarmus 1989 ., mo-BUAMMOMY, HE pElaKTUPOBAJIACh, JUATCK-

THBIE uepThl peun H.B. AGpamoBa npecTaBieHbl B Heil (eciiu OpaTh CTHXU) B Hau-
Oomnee yncTtoMm BHjae. Tak, MOMUMO TOTO, YTO MBI M3 HEE y3HAEM, YTO 3TO CTHUXOT-
Bopenue 1987 . mepBoHAYAILHO Ha3bIBaNOCh Kaikuccel — iceze mec («Y Kaxaoro
CBOM JIEC»), MBI BUJIUM, YTO B €r0 MIEPBOHAYAIBHOM TEKCTE MPUCYTCTBOBAJIA TAKUE
YepTHI, KaK:

1) Bokanm3amusl CO4eTaHull «iacHelii + » — uyu (homencuu, vuu, HO HE
kaikuccel);,

2) nepexon ai — ei (tdhtheizen), ei — ii (miidennost), au — ou (koum);

3) ynpolieHue Tpynibl COrMacHbIX ks — s (jostasoi);

4) nepexon 6 — e (mest);

5) nuaneKTHBIN OOMMK OTHENBHBIX CIIY’)KEOHBIX CIIOB M MecTomMmeHu# (okha,
mii);

6) mokazarens annpokcumarusa Il -nnost (miidennost, kodinnost);

7) dbopma 1 1. MH. 4. Tiarosa Ha -mei (tulemei);

8) ¢opma 3 51. MH. 4. TIIATONIA HACT. BP. HA -tasoi (jostasoi),

9) nuanekTHas IeKcemMa dorog, 3aMMCTBOBAaHHAsS U3 PYCCKOTO sI3bIKA, a TAKXKE

IMajeKTHas Jekcema homenc’.

" 3aiiyesa M.H., Mynronen M.H. Cioapb Bercckoro s3bika. Jlennnrpan : Hayka, 1972. C. 128.
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OTO XOpOILO COTNIACyeTcs C OCOOCHHOCTSIMU CPEIHEro TUalIeKTa, OMUCaH-
HBIMU B Bue crrucka 1.B. BpOL[CKI/IMg. [Tocne mpaBku 1151 cOopHuka Koumekiimne
koume cpenu 3TUX 4epT OCTANUCH JIUIIHL HEMHOTHE: OCTAJIOCh TOJIBKO CIOBO okha
‘mycTh’ (MUCHM.: olgha), TOBONBLHO YacTO BCcTpedaromeecs B mod3un H.B. Abpa-
MOBa, U T€ OCOOCHHOCTH, H3MEeHEeHUEe KOTOPbIX MOIJIO Obl HAPYLIUTH pudMy H
putMm. Tak, koum ‘moruna’ (muceM.: kaum) oCTaNOCh MOTOMY, YTO OHO 3apudmo-
BaHO ¢ om, a mest ‘cCHOBa’ (IIUCHM.: MOSt) — MOTOMY, 9TO OHO 3apU(PMOBAHO C mec
‘lec’; ocTajbHbIe aHAIOTUYHbIE YepThl ycTpaneHbl. ClioBo dorog 3aMeHeHo Ha elo
“KM3HB’, YTO MPUBOJUT K HEKOTOPOMY HM3MEHEHMIO CMBICIIA, IOTepe MeTadophl:
«Y Ka)JI0T0 CBOSL 10POra» — «¥Y Ka)J0ro CBOsI XKU3HbY. | TaroiabHble OKOHYaHUS —
-mei " -tasoi OCTaJIuCh B LEIAX COXPAHEHUS PUTMA.

[Tepen myOnukanuei 3TOro ke CTUXOTBOpeHUs B cOopHuke Pagiskam, vel’l’ c
HUM MPOU30LIEN elI€ psJl U3SMEHEHUH (BO3MOXKHO, YK€ aBTOPCKUX). OKOoHUYaHUE -
tasoi 3aMEHEHO Ha -tfase (XOTsI 3TO, MO-BUIANMOMY, 1€ MEHEE PACIPOCTPaHEHHBIN
BapHaHT), a «IpodIeMHOe» fulemei ‘puném’ — Ha pordamois ‘Bepuémcs’ (BO3-
BpaTtHoe crpsbkeHue). [lepectpoena u ¢paza ¢ okha. Uto xacaercst popm ¢ moka-
3aTeNsIMU -fasoi M -tase, TO HU Ta HU Jpyras GopMbl He 3aQHUKCHPOBAHBI HH B
uccienopanuax [9; 10], HM B AMaNeKTHON rpamMmaruke’, XoTs (opMy Ha -fasoi
aBTOP JITAaHHBIX CTPOK CIIBIIIAJ JIMYHO OT COTPYAHMIIBI Berncckoro neHTpa (obk-
aopa B ¢. Bunnuiner O.I. CiupkoBoit (ypokeHku c¢. O3épa, 0603HavaeMoro Ha
KapTax Kak rpyImna gepeBeHb BOKpyr nep. Jlykunckas). [lo yctHoMy cBuaeremns-
ctBy O.I. CrimpkoBoii, «B O3€épax KoMy Kak HPaBUTCS, TOT TaK U TOBOPUT -tehtas
i tehtasoi» (nepenano npumepHo. — M.K.). B [10. C. 225-227] npuBoasrcs
(dhopMmblI Ha -tasei, -dasei, 3ahUKCUpPOBaHHBIE TONBKO B Jep. Hemka (oHa xe rpymnmna
nepeBeHb BOKpyT Aep. KapmanoBckas). MOXXKHO TIPEANOI0KHUTh, YTO €CIU (hOPMBI
Ha -tasoi / -tasei OBITYIOT B TEPPUTOPHUATBEHO ONM3KUX K JIafBe OATCKUX AEPEBHSX,
To B JIaziBe MOXKET OBITH Takas k€. ITO MOATBEPKIACTCS TEM, UTO OHA 3a(pUKCUPO-
BaHa B pe4eBOM 0Opaslie, 3anrcaHHOM UMEHHO B JlazBe: kiizeltasei (mpuuém Tam
e BUANM M sanotas)'’. B Texcre 3amucanHoii B Jlagee ckasku «Ukoine da
razbainikad» («Ctapudok u pa300HHUKN») BCTpeyatoTcs: GOpMBbI pagistasoi ‘pas-
TOBapHBAIOT , ratasoi ‘nenaroT’ u [uktisoi ‘autaioT’ (HO BMECTE C TeM U pagistas
‘pasroBapuBaloT’, sanutage ‘ToBOpAT’ U eletaze ‘xuByT’)'!. B naaBMHCKMX TeKcTax
13 QUHJISHACKUX COOPHHKOB 00pa3IoB BEICCKOH peur'?, 3anucanHbIX okono 135

8 Bpoockuii U.B. Camoyuurens Bercckoro ssbika. Cankt-IlerepOypr: Ot u3n., 2008. C. 326-331.

% 3atiyesa M.H. T paMMaTHKa BETICCKOTO sA3bIKa ((poHeTHKa u Mopdostorus). Jlenunrpan : Hayka,
1981. 360 c.

19 3aiiyeca M.H., Mynnonen M.H. O6pa3usl Bericckoii peun. Jlenunrpan : Hayxka, 1969. C. 36.

! Vepsiin rahvhan sarnad. Bencckue Haponmbie ckasku / coct. H.®. Onervna u M.U. 3aiinesa.
Ierpo3zaBoxack : Kapemus, 1996. C. 129.

12 Niytteitd dénis- ja keskivepsin murteista / kerdnneet E.N. Setéld ja J.H. Kala; julkaissut ja
suomentanut E.A. Tunkelo apunaan R. Peltola. Helsinki : Suomalais-Ugrilainen seura, 1951.
(Suomalais-Ugrilaisen seuran toimituksia / Mémoires de la société finno-ougrienne: 100). P. 381-451.
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n 90 yet Ha3aa COOTBETCTBEHHO (TEKCTHI M3 COOpHHMKA, BBIMyIIeHHOTO B 1951 1,
sanuceiBasich D.H. Cersans B 1888-1889 rr.!'?), popm 3 j1. MH. 4. npe3eHca Ha ~tasoi /
-tasei He 0OHapy»)eHO. BeposTHo, 3Ta 3arafouHas (opma sBISETCS pe3ylbTaToM
cMmetIeHus GopM U3 MPOCTOTO M BO3BPATHOTO CHPSHKEHHM, MPUIEM OTHOCUTEIHHO
HEIAaBHETO: pestas ‘MOIOT’ + pezesoi ‘MotoTcs’ (popma oTMedeHa IMEHHO Kak Jiaf-
BUHCKas B (PMHIIAHICKON IpaMMAaTHKe BENCCKOro si3bika P. [pronTans'?) = pestasoi.

BosBparmasich k aHanM3y si3bIKa CTUXOTBOPEHMS, CIEAYET CKa3aTh, YTO OHO,
TakuM 00pa3oM, OT M3JaHMA K W3JaHUIO CTAHOBHUTCS 3HAYMTEIBHO «MEHEe JHa-
JEKTHBIM» U «Oomee nureparypHbiM». OOpamiaer Ha cebs BHUMAaHUE M TO, YTO
MIOMEHSHBI MECTAMHU €T0 BTOPasi U TPEThSI CTPOQBI.

Tenepb paccmorpum cTuxoTBOopenue Pihl’ («Psabunay) (Tadm. 2).

Bo BTOpOM CcTONOIIE — BapuaHT 3TOTO CTUXOTBOPEHHS U3 KHUTH JJISl YTCHUS
Lugem i pagizem vepsdks 1991 1., 11 KOTOpoit OHO yXe ObUIO OTPEAAKTUPOBAHO.
B nepBoM ke cTonOI1e MpeACTaBIeHO CTUXOTBOPEHUE B €T0 TIEPBOHAYATIHFHOM BUJIE,
B KOTOPOM MBI HaOJIOaeM:

1) mid’a c nepenHepsIAHBIM [JIACHBIM;

2) nepexon ei — ii (siizud, niizne), au — ou (jougal), ou — uu (kuumekimne),
ai — ei (minei; B TUCBMEHHOM SI3bIKe minei — 310 (popma amnaruBa (‘MHE’), HO
311eCh SIBHO Mopa3zyMeBaeTcs ¢popma aneccuBa (MMUCHbM.: minai ‘y MeHs));

3) mepexon 0 — e (mest, leb, seb);

4) mepexofl ti — i B MIEPBOM CJIOT€ HEKOTOPBIX CNOB (ildhdn, kuumekimne, Ho
He stigliz; CnoBo kuumekimne ‘Tpuanarh’ (MUCbM.: koumekiimne) COCTOUT U3 IBYX
yacteit: kuume ‘tpu’ + kimne ‘necsts’. [loaTOMy 37€Ch IMEET MECTO OBITh MEPEXO]]
i — i B IEPBOM CJIOT€ BTOPOW YaCTH CIOKHOTO CIIOBA);

5) BOKaIM3aIMIo COUYCTAHUS «IJIACHBIA + v» — ou (ahou);

6) ympoIileHue rpyI COIacHbIX ks — s (jostas) v kt — tt — ¢ (rustad);

= O0pa31pl IPUOHESKCKHUX U CpeIHEBeNcckux nuanekToB / coopamu O.H. Cersuis u FO.X. Kana; u3-
nan v nepeBén Ha GuHckui 361k D.A. Tynkeno npu nomomu P. ITentonsr. Xenscunku : @uHHO-
yropckoe obmectBo, 1951. (M3nanms dunHO-yropcekoro obmectsa: 100). C. 381-451 ; Naytteitd
vepsdn murteista / kerdnneet ja julkaisseet L. Kettunen ja P. Siro. Helsinki : Suomalais-Ugrilainen
seura, 1935. — (Suomalais-Ugrilaisen seuran toimituksia / Mémoires de la société finno-ougrienne:
LXX). P. 85-100 = O0pa3us! Bercckux AuanektoB / codpanu u uznamu JI. Kerrynen u I1. Cupo.
XenbcuHKY : PUHHO-yTOpCKOE 00mecTBo, 1935, — (M3nanmst @urHO-yropekoro obmecrsa: LXX).
C. 85-100.

13 Niytteitd dénis- ja keskivepsin murteista / kerinneet E.N. Setili ja J. H. Kala; julkaissut ja
suomentanut E.A. Tunkelo apunaan R. Peltola. Helsinki : Suomalais-Ugrilainen seura, 1951.
(Suomalais-Ugrilaisen seuran toimituksia / Mémoires de la société finno-ougrienne: 100). P. III =
OO0pa3Isl MPHOHEKCKUX U CPeIHEBENICCKHX quaiekToB / coopamu O.H. Cersuist u FO.X. Kana; u3nan
n iepeBEn Ha puHCKuit 1361k D.A. TyHkeno npu nomomru P. Ienronst. Xenbcunky : @UHHO-yropckoe
obmectBo, 1951. (M3mpanus ®unnaO-yropekoro odmectsa: 100). C. II1.

4 Griinthal R. Vepsin kielioppi. Helsinki : Suomalais-Ugrilainen seura, 2015. (Apuneuvoja
suomalais-ugrilaisten kielten opintoja varten / Hilfsmittel fiir das Studium der finnisch-ugrischen
Sprachen: XVII). P. 143 =I'pronrans P. Bencckas rpammaruka. XenbcuHku : OuHHO-yropckoe 00-
uiecTBo, 2015. (Tlocobust st nzyuenus puaHo-yropekux sizpiko: XVII). C. 143.
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7) MuaneKTHBIN OOJIMK MECTOMMEHUS mina ‘s’
8) mokazarenb 3 JI. MH. 4. TJIaTOJIOB HACT. Bp. -tas (letas, jostas);
9) nuanexTHbIe cioBa kutnd ‘Kak’ (3amMCaHO HETOYHO), bask ‘KpacuBBIA’ U

proidub ‘TIpoiinET’, 3aMMCTBOBAHHOE U3 PYCCKOTO A3bIKa'>.

5

Tabruya 2. CpaBHeHHUe TeKcTOB cTuxoTBopeHust H.A. AdpamoBa Pihl’ 1o pa3HbIM HCTOYHHKAM
Table 2. Comparison of texts of N.A. Abramov’s poem “Pihl’” according to various sources

Pihl’”

Mid’a siizud jogen pql,
Pal’hal jougal, pal’hal pdl?
Rustad marjad kandad mest,
Kacub sinun pdle mec...

Kut’na niizne sina bask,
Kazvad comas, mustas mas,
Nigub rindal reboin hénd,
Letas kurged ildhdn.

Proidub siigiiz’, tuleb tal’v,
Lankteb sinun vihand pal ’t,
Ahou alastoman leb,

Mecoi rustad marjad seb...

Voded jostas, kutna los,

Pihl’™

Midi seizud jogen pdil
Pal’hal jaugal, pal’hal pdl?
Rusttad marjad kandad mest,
Kacub sinun pdle mec.

Kutnd neizne, sind bask,
Kazvad comas mustas mas,
Rindal néigub reboin hénd,
Kurged letas iildhdn.

Miineb siigiiz’, tuleb tal’v,
Lankteb sinun vihand pal ’t.
Ahav alastoman [ob,
Piihud rusttad marjad séb.

Pihl’*™"

Midi seizud jogen pdil
Pal’hal jaugal, pal’hal pdl?
Rusttad marjad kandad mest,
Kacub sinun péle mec.

Kuti neizne, sind bask,
Kazvad comas mustas mas,
Rindal néigub reboin hdnd,
Letas kurged iilihdn.

Miineb siigiiz’, tuleb tal’v,
Lankteb sinun vihand pal ’t.
Ahav alastoman Iob,
Piihud rusttad marjad séb.

1988

Minei — kuumekimne voz,
Olin konz-se mina nor’,
Oli konz-se minei koir...

" Abramov N. Kaiku¢gel — i¢eze mec ; Pihl’ // Punalippu. 1989. No. 2. P. 46. = A6pamos H. Y kax0ro — cBoii Jec ;
Psi6una // Kpacusrit gaar. 1989. Ne 2. C. 46.

") Zaiceva N., Mullonen M. Lugem i pagizem vepsiks. Petroskoi : Karjala, 1991. P. 27. = 3aiiyesa H., Myanonen M. Untaem
1 roBOpHM Io-Bernccku. Ilerposasozck : Kapenus, 1991. C. 27.

" Abramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi : Karjala, 1994. P. 7. = A6pamoe H. Tpuauats Tpu / pen.:
H. 3aiiuesa. [Terpo3aBonck : Kapenus, 1994. C. 7.

M cTounuk: cocraBireno M.JO. KysuenossiM / S o u r ¢ e: compiled by M.Yu. Kuznetsov.

Wtak, 3ByKOBbBIE SIBJICHHS, U3MEHEHHE KOTOPHIX HE pa3pylwio Obl pudmy,
OKa3aJINCh UCTIPABJICHBI (B TOM YHCJIC UCIIPABJICHBI M 00a cioBa B puMEHHOMN Hape
leb — seb — 16b — s6b), a cnoBo mest, 3apudMOBaHHOE C Mmec, OCTaIOCh B JAHa-
nexTHoM Buje. OcTtanachk u popma lefas ‘NeTaT’, Tak Kak e€ INTepaTypHBI BApUAHT
lendaba, xkoTOpHI NIMHHEE HA OIWH CJIOT, pa3pymuia Obl PUTM. 3aMEHEHO CJIOBO
proidub. Oco060 BaXHO OTMETUTH QGOpMEI ildhdn v kuumekimne. Habmonaromeecs
B HUX ()OHETUYECKOE SIBIICHUE CBOMCTBEHHO I0KHOMY JHMANIEKTy BETICCKOTO SI3bIKa,
Ha KOTOPOM TOBOPAT B bokcuToropckom paiione JIeHMHTpaacKoi 006J1acTH, HO CITO-
paaruecKy, B OTACIBHBIX CIIOBAaX, BCTPEYACTCS U B IPYTHX TOBOPaX, B YaCTHOCTHU B
SApocnasuuax u Msirozepe (Mununkoit) [10. C. 66—67]. B Jlagse 310 siBieHUE HE
ormeueHo [10. C. 180-182], ogHako, eciau yuecTb, 4To MaTh mosta M.A. AGpamoBa

15 3atiyesa M.U., Mynnonern M. M. Coapb Bericckoro si3bika. Jlenunrpan : Hayka, 1972. C. 42,
250, 484.
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pozmoM u3 Msrosepa'®, MOKHO czie1aTh BBIBOJ, YTO 3Ty A3BIKOBYIO OCOOEHHOCTD
Huxonait BukropoBud 0CBOMI OT MaMBl.

OcoObIif HHTEPEC MPEICTABISIET PACCMOTPEHUE PA3HBIX BEPCHIA JETCKOTO CTH-
xoTBopenusi Kaivoine («Komnozaemy), naBiiero Ha3BaHue JETCKOMY ITUKIY B cOOp-
Huke Koumekiimne koume (tadm. 3).

Tabnruya 3. CpaBHeHHe TeKcTOB cTuxoTBopenust H.B. AGpamosa
Kaivoine no pa3HbIM HCTOYHHKAM
Table 3. Comparison of texts of N.V. Abramov’s poem
“Kaivoine” according to different sources

Kaivoin®
Mind jétin pert’he vouktan paidan, Taho loutud coma, tatoi tezi,
Panin mustan, kuti kondin karv. Rindal meiden armaz korged pert’...
Sanui tatoi, misto tari kaida Toizeks ehtaks tuli kaivho vezi,
Meile kahtes pdivis — siivd kaiv. Meile toi hdn djan hiivdid mel t.
Kaivamei, kaivamei kaikel kanzal kaivon, Sel’gteine, sel 'gteine vezi meiden kaivos,
Lendamei iildhdks djan pakust mad. Okha ei lopte hiin, kuni hengis mé...
Mind en unohta, kuti hiivid pajod, Kaivoine, kaivoine, anda joda taivast,
Nenidd pdiveizid, okha jiiged rad. En lainda tihtheizid, okha viitas hé!
Kaivoin™
Mind jétin pert’he vauktan paidan, Taho loutud coma, tatoi tezi,
Panin mustan, kuti kondjan karv. Rindal meiden armaz korged pert’...
Sanui tatoi, miSe tariz kaida Toizeks ehtaks tuli kaivho vezi,
Meile kahtes pdivds stivd kaiv. Meile toi hdn djan hiivdd mel t.
Kaivamei, kaivamei kaikel kanzal kaivon, Sel’kteine, sel ’kteine vezi meiden kaivos,
Lendamei iildhdks djan pakust mad. Okha ei lopte hiin, kuni hengis mé...
Mind en unohta, kuti hiivdd pajod, Kaivoine, kaivoine, anda joda taivast,
Nenidd pdiviizid, okha jiiged rad. En lainda tihthaizid, okha viitas ho!
1992
Kaivoine™
Mind jitin kod’he vauktan paidan, Taho loutud coma, tatoi tezi,
Panin mustan, kuti kondjan karv. Rindal meiden armaz korged pert’!..
Sanui tatoi, mise tariz kaida Toizeks ehtaks tuli kaivho vezi,
Meile kahtes pdivds stivd kaiv. Meile toi hdn djan hiivdid mel ’'t.
Kaivam mé, kaivam mé kaikel kanzal kaivon, | Sel’ktaine, sel ’ktaine vezi meiden kaivos,
Lendam mé iilihdks djan pakust mad. Olgha ei lopte hiin, kuni hengis mg...
Mind en unohta, kuti hiivid pajod, Kaivoine, kaivoine, anda joda taivast,
Nenidd pdiviizid, olgha jiiged rad! En lainda tihthaizid, olgha viitas hé.

) Abramov N. Kaivoine // Kodima. 1993. No. 1. P. 3. = 46pamos H. Kononen // Ponuna. 1993. Ne 1. C. 3.

") Abramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi : Karjala, 1994. P. 52. = A6pamos H. Tpunuats Tpu / pej.:
H. 3aituesa. [lerpo3aBonck : Kapenus, 1994. C. 52.

") Kottina A., Maksimov A., Zaiceva N. Meiden sana. Petroskoi : Periodika, 1998. P. 5. = Kommuna A., Maxcumos A.,
3aiiyesa H. Hame cioo. IlerposaBojck : [lepuoauka, 1998. C. 5.

U ctouwnuk: cocraBieno M.FO. KysuenosbiM / S o u r ¢ e: compiled by M.Yu. Kuznetsov.

16 3emuis poaubix mogeii. Bencekas semis: Jlenunrpajckas 06mactb. [ToAnopoxckuil paioH:
c6opruk / mox obm. pex. H.M. Koanbckoit 1 A.A. CripoBa. Cankt-IlerepOypr : Uakepu, 2014.
C. 139-140.
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B tperpem cronbiie npeacTaBieH TEKCT MyOIUKalMi 3TOT0 CTUXOTBOPEHUS B
cOOpHHKe 7151 BHEKIIACCHOTO YTeHus Meiden sana, B KOTOPOM OHO MPEACTAET yxKe
B JOCTaTOYHO TITYOOKO OTpeqaKkTUpoBaHHOM Buje. OHAKO €CThb OCHOBAHUS CUH-
TaTh, YTO CJIETKA OTPEJaKTUPOBAHA y)KE €T0 MepBast My OIHKaIlHs B IEPBOM HOMEPE
ra3etsl Kodima: 3apudMOBaHHBIE MECTOUMEHUS MO ‘MBI’ U 16 ‘OHU’ TIPENICTABICHbI
B JIUTEPATyPHOM BUJE, TOTNIAa KaK B CPEAHEBEIICCKOM JIUAJICKTe OHU 3By4YaT Kak mii
u hii'’; Tak ske ¥ MECTONMEHUE meiden ‘HalI’ BBIIISAUT HE TAK, KAK 0KUIATIOCH OBl
B qUanexre: miiden.

Wtak, B iepBoii myOIMKalud MOKHO YBUJETH CICIYIOIINE AUAJEKTHBIE 0CO-
OeHHOCTH:

1) mepexon au — ou (vouktan), di — ei (pdiveizid, tihtheizid), ai — ei
(sel gteine);

2) nualleKTHBIN 00K HEKOTOPBIX TpaMMaTUYECKUX CIIOB (misto, tari, okha);

3) IuaneKTHBIN (WK, BOBMOXKHO, Pa3rOBOPHBIN) OOJUK OCHOBHI CiOBa kondi
‘MenBeb’, COBIAIAIOIINN C €T0 HauaIbHOU ()OPMOIA; B MMCHEMEHHOM SI3BIKE OCHOBA
kondja-;

4) popma 3 n. MH. 4. Tiarona HacT. Bp. Ha -fas (vdtas) (31ecCh — BHYTPH
CHHTETHYECKOM, TO €CTh COCTABHON (DOPMBI MOB. HAKJIL. 3 JI. MH. 4.);

5) coctaBHas ¢hopMa MOBEIUTEILHOTO HAKIOHEeHUS 3 J1. €. U MH. 4. (okha ei
lopte, okha viitas);

6) mokasarenb Gopmsl 1 1. MH. 4. Tarona -mei (kaivamei, lendamei);

B nuTtepartypHOM sI3bIKE BMECTO COCTaBHBIX (DOPM MOBETUTENHLHOTO HAKJIOHE-
Hus 3 1. okha ei lopte ‘iycTh He KOHYaeTCs , ohka vdtas ‘yCTh UTPAIOT’ CIEA0BAIIO
Obl ckazath algha lopkois, vikaha. Ho moqoOHbIe 3aMeHBI IOYTH HUKOTA HE yKJa-
IBIBAIOTCS. B PUTM CTUXOTBOPHBIX CTPOK, BCJICICTBUE YErO 3Ta COCTaBHas Gopma
cTana OJHUM W3 Hambojee XapaKTepHBIX AMANEKTU3MOB IS 1Mod3uu Hukonas
AobpamoBa. Ta xe gopma BcTpeuaeTcss U B CTHXOTBOpeHUsX Keskes hubad uned
nousta... | Huba uni (okhalolgha mustistadas ‘mycTb BCIOMUHAIOT , THCHM.:
mustistagha; okhalolgha var ’joiceskab ‘mycTth oxpansier’ (B cocTaBe 3TOH (OpMBbI
H.B. A6pamoBbeIM yrioTpeOiiéH emé u ahdukc co 3HaYeHneM Oyayniero BpeMeHH -
Ska- [9. C. 80]), muceM.: varjoikaha)'®, «Kodiman poig» (okha/olgha néigub ‘mycts
BHUJIHEETCS’, TTUChM.. ndgugaha — WHTEPECHO, YTO B MyOJUKAlUU B >KypHaJe
Carelia 1993 r. npencTaBieHbl BapuaHThl ¢ olgha, a B myOnukanuu B cOOpHHKE
Koumekiimne koume Bo3BpaImieHbl BapuaHThl C okha, — BO3MOXXHO, 3TO ObLIa

17 Bpoocxkuii U.B. Camoyuutens Bercckoro ssbika. Cankr-IletepOypr: Oi. usa., 2008. C. 327.

'8 4bramov N. Vihandas sarnas ; Kaivoine ; Hapan’ minun veneh... ; Mecoiden pajod ; Coma
mecha kevéz’sil... ; Siigliz’ ; Keskes hubad uned nousta... ; Jevdokija ; Kodiman poig // Carelia.
1993. No. 9. P. 30 = A6pamos H. B 3enénoti ckazke ; Komogern ; Cranna most nozaxka ; [lecan neca ;
Xoporo B Jec 1o BeceHHel noroze ; OceHs ; Berats mocpenu qypHoro cHa ; EBgoxwus ; CeiH poauHE //
Kapemms. 1993. Ne 9. C. 30; Abramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi :
Karjala, 1994. P. 26 = A6pamos H. Tpunuats tpu / pen.: H. 3aiinesa. [lerpo3zaBoack : Kapenus,
1994. C. 26.
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YCTYIIKa PEAAaKTOPa 110 HACTOSHHUIO CaMOTO 1103Ta, IPUBBIKIIETO K BAPUAHTY okha 1
cumTaBIIero ero 6onee omuskuM cede)'’, «Anikod» (okha viinttudas ‘mycTh 3aBIHYT,
MUCHM.: vdnttugaha; okha ei taci ‘ycTh He BBIOpAchIBaeT’, MUCHM.: algha tackoi,
okha musti§tab ‘mycth nouepHeet’, NUChM.: mustistagha)’® u B np. TeMm He MeHee
TOT/Ia, KOT/Ia /IBAa BApHAHTa 3TOH ()OPMBI PaBHOCIIOKHBI, 3aMEHA BO3MOXHa. Tak, B
neTckoM ctuxorBopeHuu Orav («benkay) yntaem:

Eldgaha ndd!
Eldgaha orav!

Eldgaha = okha eldb ‘mycts %UBET’, 00a BapuaHTa 3/1€Ch COJIEPIKAT 110 YETHIPE
ciora. B 9ToM Bujie 9TH CTPOKHM MPEICTaBIeHbI yke B mybnukarmu 1990 12!, To xe
BUIMM B cOopHuKe Lugem i pagizem vepsdks®> n B coopuuxe Koumekiimne koume®.
B cruxorBopennu Pdcil Bumum Ty ke Gopmy B BapuaHte eldgdha (BO3MOXKHO,
omeuarka)’**. AHanuTH4ecKas (T. €. pocTas, OHOCIOBHAs) GOopMa MOB. HAKII. 3 II.
HE CBOWMCTBEHHA 3aIa{HBIM TOBOPAM CPEIHErO JAUANIEKTa; B HUX, 110 HAOIIOICHUSIM
H.I. 3aiiueBoii, kak pa3 ynorpebisieTcsi cocTaBHasi KOHCTpyKuus ¢ okha [9. C. 127].

@®opwma 1 1. MH. 4. IJIarojioB Ha -mei CIJIONIb XapaKTepHa s 3alaJHbIX TOBO-
POB CpellHero nuajieKkTa, ¥ B TOM 4Yucie Ui JIaJBUHCKOro roBopa. OHa Haubosee
YacTOTHA Ha BCEH TEPPUTOPUU PACTIPOCTPAHEHUS BEIICCKOTO SI3bIKa, © UMEHHO OHA
HOpPMaTHBHA I CTApOU BENCCKOM MUCbMEHHOM HOpMEBI 1930-X TT. (Erasis vepskijois
tahois radvaihed dilugos ez’'mdst’ i tost’ mest’ sanusoi agjanke -mai, -maa, -tai,
-taa, -m, -t (astumai, astumaa, astutai, astutaa, astum, astut). Literaturnijas keles
otasoi agjad -mei i -tei. ‘B OTIENbHBIX BETICCKUX MECTaX IJ1arojbl BO MHOKECTBEH-
HOM YHCIIE TIEPBOTO U BTOPOTO JUIIa MPOU3HOCATCS C OKOHYaHHUEM -mai, -mad, -tai,
-taa, -m, -t (astumai, astumaa, astutai, astutaa, astum, astut),; B JIATEPaTypHOM
A3bIke OepyTCs OKOHYAHHUs -mei i -tei’)’” M «OATCKOM» BEICCKOM MUCHMEHHOM

19 Abramov N. Vihandas sarnas ; Kaivoine ; Hapan’ minun veneh... ; Mecoiden pajod ; Coma
mecha kevéz’sil... ; Siigliz’ ; Keskes hubad uned nousta... ; Jevdokija ; Kodiman poig // Carelia.
1993. No. 9. P. 31 = A6pamos H. B 3enénoii ckaske ; Komonen ; Cramia most moaka ; [TecHu seca ;
Xoporo B jtec 110 BecenHel norojie ; Ocens ; Berats nocpenu mypHoro cHa ; EBnokus ; CoeH poauHs! //
Kapenust. 1993. Ne 9. C. 31; Abramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi :
Karjala, 1994. P. 24-25 = Abpamos H. Tpunuats tpu / pen.: H. 3aituesa. [TerpozaBonck : Kapenus,
1994. C. 24-25.

20 4bramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi : Karjala, 1994. P. 33-34 =
Abpamos H. Tpuauats tpu / pen.: H. 3aiiuesa. [Terpo3asonck : Kapenus, 1994. C. 33-34.

2l Abramov N. Jini§ ; Orav ; Kondi // Kipini. 1990. No. 2. P. 19 = A6pamoe H. 3asu ; Benka ;
Mengens // Uckopka. 1990. Ne 2. C. 19.

22 Zaiceva N., Mullonen M. Lugem i pagiZzem vepsiks. Petroskoi : Karjala, 1991. P. 9 = 3aii-
yesa H., Mynnonen M. Uutaem u ropopum no-senccku. [lerposasoack : Kapenus, 1991. C. 9.

2 Abramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi : Karjala, 1994. P. 43 =
Abpamos H. Tpunuats tpu / pen.: H. 3aiinesa. [lerpozaBonck : Kapemms, 1994. C. 43.

24 Ibid. P. 51 = Tamxe. C. 51.

% Himdldinen M., Andrejev F. Vepskijan kelen grammatik. Leningrad : Kirja, 1934. P. 33 =
Xamsnsiinen M., Anopees ®. I'pammatunka Bericckoro si3bika. Jleannrpan : Kupsbs, 1934. C. 33.
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HopMel I.B. Bponckoro?®. OnHako B meTpo3aBoCKyIO0 TMCEMEHHYIO HOPMY OB
BKJIIOYEH BapUaHT -m U3 CEBEPHOBEIICCKOIO JUaJIeKTa M BOCTOYHBIX FOBOPOB
CpEIHero JUaJIeKTa, TaK KaK 3TO MO3BOJIACT Jyuiie nudepeHnupoBaTh JIHIHO-
YUCIIOBBIE TTOKA3aTeIN MIPOCTOTO U Bo3BpaTHOTO cripsbkenuit [9. C. 77]. [lostomy
npu penaktupoBanuu ctuxoB H.B. AOpamoBa s uX momemnieHus: B COOPHHKH,
MpeIHa3HaYeHHbIe Ui JETel, KOTOPHIM MpenojaBajics MUCHMEHHBIA BETCCKUI
SI3bIK, (hopMa Ha -mei 3aMeHsIach (OPMOIl Ha -m; IPU FTOM — B CHILy TOTO, YTO
(bopMa Ha -m oKa3bIBaeTCsI KOpOU€ Ha OAMH CJIOT, — 3TOT CJIOT YaCTO MOXHO OBLIO
BO3MECTHUTh 3a CU€T MecToMMeHus mdé ‘Mbl’. Tak, ctpouka kaivamei, kaivamei
kaikel kanzal kaivon ‘xomaem, Koraem Bceil ceMbEN KOJIOALI, COXPAaHUBILIASICS
B TaKkOM BHJ€ U B cOopHuke Koumekiimne koume, B cOopuuke Meiden sana
TpanchopMupoBanack B kaivam mo, kaivam mé kaikel kanzal kaivon ‘xomaem Mel,
KormaeM Mbl Bcel ceMbéid komozen’. Ilo cBuperensctBy W.B. Bponckoro, camomy
H.B. AbpamoBy Takasi 3aMeHa He HpaBwiach. OHAKO C MO3UIIMIA U3yYEHUS BEIC-
CKOTO SI3bIKa IE€ThbMU COCTAaBUTENIN COOPHUKA, OUEBUTHO, CYUTAIH ATO HEU30EKHOM
M3JIEPIKKOH (C ITOM ke 1enblo quanekTHas Gpopma okha ‘mycts’ OblIa 3aMEHEHA
Ha olgha (3 pa3a)). To ke kacaercs m ctuxoTBopeHus Kalas («Ha pwroankey)
(mpuBoaMM (parMeHTsl) (CM. Tab. 4):

Tabnuya 4. CpaBHeHne TekcToB ctuxorBopennsi H.B. A6pamosa Kalas
10 Pa3HBIM UCTOYHHMKAM ((pparMeHTHbI)
Table 4. Comparison of texts of N.V. Abramov’s poem “Kalas”
from various sources (fragments)

Venhen pistamei mo vedhe, Venhen pistamei mo vedhe, Venhen pistam hotkemb vedhe,
Koiran iStutamei edhe. Koiran isStutamei edhe. Koiran istutam mo edhe,

<..> <..> <..>

Samei djan kalad ehtaks, Samei djan kalad ehtaks, Sam mo djan kalad ehtaks,

*

Kut-ni kod’he vemei kahten”. | Kut-ni kod’he vemei kahten™. | Kut-ni kodihe vem kahten™".

" Abramov N. Kalas // Kodima. 1993. No. 2. P. 4 = A6pamoe H. Ha pri6anke // Poguna. 1993. Ne 2. C. 4.

") Abramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi : Karjala, 1994. P. 47 = A6pamoe H. Tpumuats Tpu / pe.
H. 3aituesa. [lerpo3aBonck : Kapenus, 1994. C. 47.

" Kottina A., Maksimov A., Zaiceva N. Meiden sana. Petroskoi : Periodika, 1998. P. 47-48 = Kommuna A., Maxcumos A.,
3aiiyesa H. Hame cnoso. Ilerpo3aBojck : [lepuonuka, 1998. C. 47-48.

W cTouwnuk: cocraBieno M.FO. KysuenosbiM / S o ur ¢ e: compiled by M.Yu. Kuznetsov.

Bwmecto pdstamei mo ‘Beimyckaem Mbl’ B cOopHUKe 1998 T. untaem pdstam
hotkemb ‘BpimyckaeM ObIicTpee’, B ciydae ¢ kod’he vemei ‘noMoun mpuHECEM C
MIPOITYCKOM IJIACHOTO Tepes MOoKa3areiaeM WIIaThBa ATOT INIACHBIM BOCCTaHABIIU-
BaeTcs U nonyyaercs kodihe vem. Takuie 3aMeHBI TIO3BOJISIIOT COXPAHUTh PUTM CTHXA,
Onmarogapsi Y4eMy M OKa3bIBaeTCsl BO3SMOKHO UX MTPOBECTH. B myOauKaIiy cTHXOTBO-
penus Pdcil («Ha neun») ynorpebneHsl cpazy 06a BapuanTa: Ldmdn varjoicemei

26 Bpoockuti Y. B. 'paMMaTyKa BETICCKOTO A3bIKa: yaebHOE mocobue mis By30B. Cankt-Iletep-
Oypr : U3n-Bo PI'TIY um. A.U. T'epriena, 2021. C. 140-142.
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tahon, Huban mdnetamei aigan n TyT e Magadam mé, kuti kittes.*’. BeposTHo,
B MIEPBBIX JBYX CIIy4yasX 3aMEHbI -mei Ha -m + mo He MPOBEICHO, TaK KaK B HEIO-
CPEACTBEHHOW OJIM30CTH OT IVIaroyioB (B COCEIHUX CTPOYKAX) MECTOUMECHHE MmO
YKE €CTh:

<..>

Vaise meile eile tulldst,

Ldmdn varjoicemei tahon!
<paccTosiHHe Mexay cTpodamu>
Pdcil kazinke mé kahten

Huban ménetamei aigan®®.

B 3710if cBsi3M HEOOXOAMMO 0OpaTUTh BHUMAHHE U HAa CTUXOTBOpeHUe Lekam
cerkvoile ristad / Lekam ristad («IlonHuMeM (Ha 1IepKBH) KpecTh») (Tabm. 5):

Tabnuya 5. CpaBHeHHne TeKcTOB ctuxoTBopenusi H.B. A6pamosa
Lekam cerkvoile ristad / Lekam ristad o pa3HbIM UCTOYHHKAM
Table 5. Comparison of texts of N.V. Abramov’s poem
Lekam cerkvoile ristad / Lekam ristad according to various sources

Lekam cerkvoile ristad” Lekam ristad™

Konz-se elo ol’ — jiiged i huba, Konz-se elo ol’ jiiged i huba,

Misto necispei elospei lihtta — MiSe necispei elospei lihtta —
Cerkvad soupsimei, tegimei — klubad, | Cerkvad saupsimei, tegimei klubad,
Ristad tacimei, lendimei — téihthad. Ristad tacimei, lendimei — tihthad.
Jumalata mo astuimei kiilldks, Jumalata mo astuimei kiilldks,
Vaise paremb-ik tegihez elo? Vaise paremb-ik tegihez elo?

Mijak ristituid ei ndgu kiildis? Mijak ristituid ei ndgu kiilds?
Mijak praznikan ei kulu kello? Mijak praznikan ei kulu kello?

Ei kus venceida tiitrid i poigid, Ei kus venéaida tiitrid i poigid,
Lapsed tegesoi — ei kus heid risttd... Lapsed tegesoi — ei kus heid risttd...
Misto te meiden olizi oiged — MiSe te meiden olizi oiged —
Lekam jumalan pertile ristad. Lekam jumalan pertile ristad.

" Abramov N. Lekam cerkvoile ristad // Kodima. 1993. No. 3. P. | = A6pamos H. TloqauMeM Ha 1epKBU
kpectsl // Poquna. 1993. Ne 3. C. 1.

™ Abramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi : Karjala, 1994. P. 28 = A6pamoe H.
Tpunuats Tpu / pex.: H. 3aiiuesa. Ilerpo3aBonck : Kapemns, 1994. C. 28.

W cTouHnuk: cocraBireno M.IO. KysuenossiM / S o ur ¢ e: compiled by M.Yu. Kuznetsov.

OtnenbHble Menouu (misto — miSe, soupsimei — saupsimei, venceida —
vencaida (¢ B venceida — 3T0, BEpOSITHO, IPOCTO OIEYATKA), a TAaK¥KE, BEPOSITHO,
emié mnepen nepBou myOnuKanme: mii — mo, hiid — heid) 31ech UCTIpaBIeHBI, HO
HauOoJIee 3aMETHBIC TUATICKTHBIE YePThl OCTAIMCH HAa MECTE. JTO:

27 Abramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi : Karjala, 1994. P. 51 =
Abpamos H. Tpuauats tpu / pen.: H. 3aiinesa. [lerpozaBosack : Kapemus, 1994. C. 51.
28 Ibid. P. 51 = Tamxe. C. 51.
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1) mepexon di — ei BHyTpH TIOKa3aTesl daTuBa -spdi/-Spdi (necispei elospei,
OTMETHUM, YTO MOKa3aTelb -spei/-Spei TakkKe HOPMATUBEH AJIA CTapOd HOPMBI
1930-x*° 1 HOBO# «osTCKOI» HOpMBI W.B. Bponckoro®);

2) napamenue z Ha ¢opme 3 1. efd. 4. umnepdexra (mpocToro MpOILISAIIETO
BPEMEHH) B BO3BPATHOM CIPsDKCHUH (tegihez);

3) nokazarenb GOpMBI I1aroja 3 j. MH. 4. HACT. BP. B BO3BPAaTHOM CIIPSKEHUH
-soi (tegesoi);

4) nokazarenb ¢opMel 1 1. MH. 4. Tiarona -mei (saupsimei, tegimei, tacimeli,
lendimei, astuimei).

Takum 00pazoM, 3T0 CTHXOTBOPEHUE 3HAYUTEIBHO JIYYIIEe COXPAHSIET NepBO-
HavyaJIbHBIA JUAJeKTHBIN 00NMHMK. B KOHIlEe ero mepBoil W Havyasie BTOPOW CTPOdHI,
KaK BUJIUM, YHOTPEOIEH 1eNbIil psii OMHOTUIHBIX (OPM C MOKazaTesneM -mei, 4To
3aTpyIHUIO ObI UX 3aMeHYy Ha (DOPMBI C MMOKa3aTeNeM -m, KaK 3TO CeJaHO B CTH-
xotBopeHusix Kaivoine u Kalas. TouHO Tak ke — TOTJa, KOT/Ia 3aMEeHE Ha JIUTepa-
TYPHBIH BapHaHT C MOKa3aTeaeM -ba MPensaTCTBYET PUTM, — OCTAIOTCSl IPUBBIYHBIC
s H.B. AOpamoBa nCKOHHO maccuBHBIE (DOPMBI Ha -fas, -das (M TPOU3BOIHBIC
OT HUX BapHaHTHI -tasoi, -dasoi; -tase, -dase), BbIpaKalomue 3Ha4eHue 3 J. MH. d.
B HacT. Bp. Bo3pméM anst mpumepa BTopyto ctpody U3 cTuxorBopenus Kezapdiv
kiilds («JleTHuil eHb B IE€pEBHEY):

Lapsed joges kiil ‘ptis, vitas,
Vaise heindntegon aig
Tuleb — nitiil heindn kiitas,
Haravoitas... Ratas kaik.>'

JluteparypHble SKBUBAJICHTHI BBIICIECHHBIX (OPM 3ByuaT Kak kiil ‘bese (vm
kiil’besois; 3TOT BapuaHT (C IIaroJbHBIM MOKa3arejaeM 3 J. MH. 4. HAacT. BP. B BO3-
BPATHOM CIIPSOKCHHUH -SOiS) MPOTUBOPEUUT OONBIIMHCTBY TpPaMMAaTUK M YUEOHBIX
mocoOuii, HO CTaJl €/Ba JM HE €IWHCTBEHHO BO3MOXKHBIM B HBIHEIIHUX HOMEpax
razetsl Kodima). B mnepeBone amieropuueckoil ckazku A. ne CeHT-DK3i0mepu
«ManeHbKnii NMPUHI» Ha BEICCKUHM S3bIK, BBIIIOJHEHHOM aBTOPOM HACTOSILEH
ctaThu U oTpenakrupoBanHom H.I'. 3aiinieBoii, B kauectBe addukca 3 j1. MH. 4. HACT.
BP. B BO3BPAaTHOM CIIPSKEHHUH TaKXKe UCTONb3YeTCsl He -se/-Se, a -sois (sijadasois,
haikostelesois, peitisoi§ u T. 1.°%), viindaba, kéindaba, haravoiceba, radaba, uto He
BITUCBHIBAETCS B PUTM CTUXOTBOpeHUs. Ho ecTh npumep 1 BeposiTHON 3aMeHbI ()OPMBI

2 Himdldinen M., Andrejev F. Vepskijan kelen grammatik. Leningrad : Kirja, 1934. P. 17-19 =
Xamsnaiinen M., Anopees @. I'pammarnka Bericckoro s3bika. Jleaunrpan : Kupss, 1934. C. 17-19.

30 Bpoockuii M.B. T'paMMaTyika BEIICCKOTO A3bIKa: yueOHoe nocobue i By3os. Cankr-IleTtep-
oypr : UsnatensctBo PI'TIY um. A.U. I'epriena, 2021. C. 105.

31 Abramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi : Karjala, 1994. P. 48 = 46-
pamos H. Tpunuate tpu / pen. H. 3aiinesa. [letpo3asozck : Kapemus, 1994. C. 48.

32 Sent-Ekziiperi A. de. Penikaine princ / vepsin kel’he kindi M. Kuznecov; toimiti N. Zaiceva.
Neckarsteinach : Edition TintenfaB, 2023. P. 53, 75, 77 = Cenm-Ox3tonepu A. de. Manenbkuii npuHi /
Ha BeTcckuii si361K mepeBén M. Kysneros; otpenaktuposaina H. 3aiineBa. Hekkapmrraitaax : O aumrH
Tunrendacc, 2023. C. 53, 75, 77.
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Ha -tas, -das Ha ¢hopMy Ha -ba: B ctuxoTBopeHun Vihandas sarnas («B 3enénoit
CKa3Ke») HaxoauM vasttaba v kukkuba.®* EcTb u KOHTpIpHMeEp He3aMeHBI OHOI
(opMBI Ha APYTYIO B YCIOBUSX, KOT/Ia TaKasi 3aMeHa MOTJia Obl IPOM30UTH: B IIepe-
BOJIC Ha BEMCCKuUil s13bIk cTxoTBOpeHus H.M. Py6uiosa «3umnss necus» H.B. AGpa-
MOB ynotpebnser 3apudmosanabie GopMbl paladas u valadas®*, kotopble He 3aMe-
HAIOTCS HA HOPMAaTUBHBIC palaba n valaba B KHWKHOUW IyOMUKAIMd B COOPHHKE
Kurgiden aig. bonee Toro, ¢dopma mpout. Bp. sanuiba (ACTOpUYECKUA aKTUBHASI, HO
ynorpebnsiemas B cpeHeM auanekre B naccuBHoM 3HadeHuu [10. C. 96]), ynot-
peOnéHHas B ra3eTHOM MyONuKauy epeBosia, B KHWKHOM MyONHKaIluy oKa3anach
3aMeHeHa Ha GopMy sanutas® (X0Ts Takoe €€ — MacCUBHOE — yHOTpedleHne Kak
pa3 COOTBETCTBYET MMUCbMEHHOI HOpME).

[Tockonbky cTuxoTBOpeHust Hukomast AOpamMoBa MoIBEPITIUCH PEIAKIINH, TTO]I-
CTPOMKE I0J] HOPMATUBHBIM BEICCKUM S3bIK, MHOTHE IUAJICKTU3MbI, BEPOSITHO
ynoTpeOaEHHbIE UM TNPU HAIMCAaHMM CTHXOTBOPEHUH, OKa3alMCh 3aTyIIEBaHBI,
cupstanbl. OJJHAKO BHUMATEJIbHBIN aHAIU3 PUQPMBI TIO3BOJISICT UX BOCCTAHOBUTD.

Tak, B ctuxorBopennn Coma mecha kevizsdl...’® BcTpedaercs crpaHHas
pudma kiil 'médd — sil'mdd, a B ctuxotBopeHuu Linneb sinuta pal’laz kaik ma —
Takas xe pubma lindud — kiinded. Takue pudmbl (C HeCOBMAICHUEM YAapHBIX
IJIACHBIX ) ACUCTBUTEIHLHO BO3MOXHBI, OHU HA3BIBAIOTCS OUCCOHAHCOM WIH KOHCO-
nancom®’, Ho ans mos3un H.B. AGpamMoBa OHU HeXapaKTepHBI (B OTAMUYME OT Oolee
MO3/IHEN BENCCKOH 1Mo33un — Hanpumep, oT aerckux ctuxoB O.1O. JKykoBoii).
Ho tot daxT, 4yTo B HEOTpeJaKTUPOBAHHBIX ITyOIMKALUAX €r0 CTUXOB BCTPEYAINCh
bopmbl ildhdn v kuumekimne (cM. BbIIlIE), TO3BOJISET MPEATONOKUTh, YTO U B TUX
CTUXOTBOPEHUAX U3HAYAIBHO ObLIO kil ‘mdd v kinded. Pudmsl kil 'mdb — sil’mdd,

33 Abramov N. Vihandas sarnas ; Kaivoine ; Hapan’ minun veneh. .. ; Mecoiden pajod ; Coma
mecha kevéz’sil... ; Siigliz’ ; Keskes hubad uned nousta... ; Jevdokija ; Kodiman poig // Carelia.
1993. No. 9. P. 27 = A6pamos H. B 3enénoii ckaske ; Komonen ; Cramia mos jtojka ; [lecHu neca ;
Xoporo B niec mo BecerHel noroze ; Ocens ; Berars mocpenn nypuoro cHa ; EBnokus ; CeiH po-
nusbl // Kapenus. 1993. Ne 9. C. 27; Abramov N. Koumekiimne koume / red.: N. Zaiceva.
Petroskoi : Karjala, 1994. P. 8 = A6pamos H. Tpumuate tpu / pea.: H. 3aiinesa. Iletpo3aBock :
Kapenus, 1994. C. 8.

3% Rubcov N. Tal’ven pajo / vepsiks om kiindnu N. Abramov // Kodima. 1994. No. 2 (11).
P. 4= Pybyos H. 3umuss niecHs / Ha Bemncckuil s3blk mepeBén H. A6pamos // Poauna. 1994.
Ne 2 (11). C.4 ; Rubcov N. Tal’ven pajo / vepsdks om kéndnu N. Abramov // Kodima. 1996.
No. 12 (45). P. 2 = Pybyoe H. 3umHsis iecHs / Ha BETICCKUH s13bIK mepeBén H. Adpamos // Poqunra.
1996. Ne 12 (45). C. 2.

35 Abramov N. Kurgiden aig / red.: N. Zaiceva. Petroskoi : Periodika, 1999. P. 49 = A6pamos H.
Bpewmst xxypasuneii / pen.: H. 3aiinieBa. [lerpo3aBojck : [lepuonuka, 1999. C. 49.

36 Abramov N. Vihandas sarnas ; Kaivoine ; Hapan’ minun veneh... ; Mecoiden pajod ; Coma
mecha keviaz’sil... ; Siigiiz’ ; Keskes hubad uned nousta... ; Jevdokija ; Kodiman poig // Carelia.
1993. No. 9. P. 29 = Abpamos H. B 3enénoii ckaske ; Konozaen ; Cramna mos jiozka ; [lecan neca ;
Xoporo B Jiec o BecenHel noroje ; Ocenb ; BeraTs mocpenu aypHoro cHa ; EBnokus ; CeiH po-
muebl // Kapemns. 1993. Ne 9. C. 29 ; Abramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi
: Karjala, 1994. P. 23 = A6pamos H. Tpunuars tpu / pen. H. 3aiiuesa. [lerpozaBonck : Kapenus,
1994. C. 23.

37 CroBaph JTHTEPaTypOBEMUECKHX TEPMHHOB / pen.-cocT. JLU. Tumodees u C.B. Typaes.
Mockga : [Ipocsemenne, 1974. C. 69.
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lindud — kinded BeirnsinsT ropazno 6osnee opraHudHO Ha 001eM hoHE a0paMOBCKOM
mo33un. To ke caMmoe MOXKHO MIPEANONI0KUTH U JIJIs Tapbl poud — kuld B cTUXOTBO-
peann Coma mecha keviz 5dl... B depHOBHKaX AGpamMoBa 3TH CJIOBa, BEPOATHO,
BBINNISAAT Kak puud — kuud. DTO NPEnnonoKeHUe MOATBEPKAACT YTPaTHBILAS
Tounylo pupmy napa poudad — kuldad w3 ctuxorBopenus Siigiiz’ («Ocenp»).*®
BepositHo, B opurunane Owvuio puudad — kuudad (npyu >ToM B myOiMKanuy B
xypHane Carelia BUIIM NPOMEXKYTOUHYIO CTAIMIO pefakiuu: puudad — kuldad®).
Ecth 1 npyrue mpumepsl motepu puQMBbL: Tak, B CTUXoTBOpeHuu Keskes hubad
uned nousta... | Huba uni*’, BeposTHO, 0OKa3a1uch NOTEPSAHBI Cpa3y TPU ACCOHAH-
CHBIX pUGMBL: nuusta — kucta, kinded — mindai, oma — kouman (B myOIMKaIusax
CTUXOTBOPEHUS UUTACM: nousta — kucta, kiinded — mindai, oma — kauman). Ectb
TaKue ciydyad U B TmepeBofax: Tak, B nepeBoge u3 C.A. Ecenuna Kudmavauged
iknas. Iknan taga ahav... («<Han oxomkom mecsu. [log okomkom Betep...» [11.
C. 21]) Ha ¢oHE TOYHBIX M TPUOIU3UTEIBHBIX ACCOHAHCHBIX pU(M BCTpPEUaeM mapy
ice — neic¢den*'. Ho y nosra, B IMaIeKTHOI peur KOTOPOTO SIBHO UMEICS HEPEXO]]
ei — ii (MpuMepsI U3 CTUXOTBOPEHMUSI Pihl’ cM. BBIIIE), B YePHOBHUKAX, CKOPEE BCETO,
ObLIO HamMCaHO ice — niiccen. Brpouem, MMeEIOTCS M KOHTPIPUMEPHI, KOraa
pudMeHHbIE Maphl, OAHUM U3 WICHOB KOTOPBIX SIBISIETCS AUAIEKTH3M, COXpaHs-
IOTCS B TIEYaTHOM COOpHMKE. DTO HE TOJIBKO Maphl mest — mec U3 CTUXOTBOPEHUN
Kaikuccel — iceze mdéigi u Pihl’ (cM. BbIle), a Takxke Kodite («Ponnas nopora»)*?,
HO U mapa stiudad (muceM.: sildad) — siiddin n3 ctuxotBopenus Jédrven randal («Ha
Gepery o3zepa»)®.

B cruxorsopennu Anikod («1{BeTbl») BcTpeuaeM pudMeHHYI0 Tapy hei — ei*t.
dopma hei ‘OHM’ NEUCTBUTEIBPHO M3BECTHA BEIICCKOMY SI3BIKY: B JAHAJICKTHOM
«Crnosape Bencckoro s3bika» M.U. 3aiineoii u M.. MyioHeH Takas ¢popma npu-
Boautcs ¢ mometoit N*°, uto o3nagsaet «Hoiina TuxsuHCcKoro paiiona JleHunrpa-

38 Abramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi : Karjala, 1994. P. 29 = 46-
pamos H. Tpunuars tpu / pex.: H. 3aiinesa. [letpo3aBoack : Kapenus, 1994. C. 29.

3% Abramov N. Vihandas sarnas ; Kaivoine ; Hapan’ minun veneh. .. ; Mecoiden pajod ; Coma
mecha kevaz’sil... ; Siigiiz’ ; Keskes hubad uned nousta... ; Jevdokija ; Kodiman poig // Carelia.
1993. No. 9. P. 30 = A6pamos H. B 3enénoii ckaske ; Kononer ; Cramna mos sonka ; [lecHu eca
Xopomio B Jiec 1o BeceHHel norone ; Ocenb ; BeraTe mocpenu aypuHoro cHa ; EBnokus ; CelH po-
muebl // Kapemust. 1993. Ne 9. C. 30.

40 4bramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi : Karjala, 1994. P. 26 = 46-
pamos H. Tpunuate tpu / pen. H. 3aiinieBa. [letpo3aBozck : Kapemus, 1994. C. 26.

41 Jesenin S. “Kudmavauged iknas. Iknan taga ahav...” ; “Vinda tal’jank rohked, viinda tal’jank
heled...” / vepsdks om kdndnu N. Abramov // Kodima. 1996. No. 12 (45). P. 2 = Ecenun C. “Han
okomikoM mecsir. [Tox okomkom Berep...” ; “Chlllb, TATbSHKA, 3BOHKO, ChIITb, TAIbSIHKA, cMeo!..” /
Ha Bercckuil 36K niepesén H. A6pamos // Poauna. 1996. Ne 12 (45). C. 2 ; Abramov N. Kurgiden
aig / red.: N. Zaiceva. Petroskoi : Periodika, 1999. P. 44 = A6pamos H. Bpems xypasieii / pen.:
H. 3aiinena. Ilerpo3aBoack : Ilepuoauka, 1999. C. 44.

42 Abramov N. Koumekiimne koume / red.: N. Zaiceva. Petroskoi : Karjala, 1994. P. 10 = 46-
pamos H. Tpunuate tpu / pen. H. 3aiinesa. [letpo3zaBozck : Kapemus, 1994. C. 10.

43 Tam xe. C. 27.

4 Tam xe. C. 34.

* 3aiiyesa M.M., Mynnonen M.H. CrioBapb Bencckoro sisbika. Jlemnnrpan : Hayka, 1972. C. 142.
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ckoif obmacTu»*® (BeposTHO, MMenacs B BUAy nep. Hoiinama BokcuToropckoro
paifona JlenuHrpazackoit ob6iaactu, KoTopasi pacrojarajach Ha TEpPUTOPUH, BKIIH-
HuBaroIeics B TuxBUHCKHii paiion). Bepostuee Bcero, Hukomnait AOpamMoB cam Tak
HE TOBOPUJI, a B €r0 YEPHOBUKAX 3Ta pUPMEHHAs Mapa BeIMIsLAeNa Kak hii — ii.
Tem He MeHee cieqyeT OTMETUTh, YTO B JIAJIBUHCKMX TEKCTax U3 COOpHMKaA
Néiytteitd didinis- ja keskivepsdn murteista Takas Gopma Bcé xe oOHapyxuBaercs®’.
OpnHako 3amycaHa OHa TaM Kak /Aéi, 4TO O3HAuyaeT, YTO COOMpATEIH CIBIIIAIN OT
MH(POPMAHTOB UTO-TO cpeHee Mexay hei u hii. Ckopee Bcero, B 1888—1889 rr. onn
3actanu nepexo hei B hii, HO B aetckue roasl H.B. AGpamosa (1960-¢ rt.) B JIagse
TOBOPUJIN YK€ TOJIBKO Ail.

[TonHBI CIMCOK 3aMEYEHHBIX aBTOPOM IOTEPSIHHBIX THAJIEKTHBIX pUpM B
coopuuke H.B. AbpamoBa Koumekiimne koume npuBOIUTCSA B OTACIBHON TyOIH-
kauu [12. C. 12—-13]. Ho otMeTuMm, 4TO OTEPIO 3TUX pUGM IPU PEJAKIUH CISTYET
CUMTATh HEU30EKHOMU: MIPH OCYIECTBICHUH BaKHEHILIEro A1 Oy/IyIIero BEICCKOro
s3bIKa Jea (OPMUPOBAHUS €r0 MUCbMEHHOM HOPMBI IPUHECEHHE B KEPTBY OTAEIIb-
HBIX IO3TUYECKUX CO3BYUMI — 3TO JIMIIb MaJlas, HE3HAUUTEIbHAs U3/IEPKKa.

3aKnoueHve

Takum 00pa3om, HaMH MTOKa3aHo, 4To B ctuxax H.B. AGpamona korma 1980-x —
Hauyana 1990-x IT. UM aKTUBHO MCIOJb30BAINCH AUAJIEKTU3MbI — YE€PThl POJHOTO
JUIsl HETO JIaJIBUHCKOTO TOBOPA, HE COOTBETCTBYIOLINE HBIHEIIHEN IETPO3aBOICKON
BEICCKOM MMCcbMEHHOM HopMe. B pesynbrare muteparypHoi MpaBKK MHOTHE U3 HUX
OKa3aJIuCh 3aTyIIEBAHBI, OJJHAKO aHAJIN3 PU(MBI B COYETAHUU C JAHHBIMU Haubosee
PaHHUX BETICCKOSA3bIUHBIX MmyOnukanuii H.B. AGpamoBa 1mo3BosisieT BOCCTaHOBHUTD
PSI TMAEKTHBIX YEPT, KOTOphIe ObLTH CBOWCTBEHHBI €0 Bercckoi peun. [lorepro
9acTH XapaKTEPHBIX JJIsi HETO AMAJICKTH3MOB MpPU MyOIUKAIMH CTUXOTBOPEHHUN
CllelyeT BOCIIPUHUMATh KaK HEM30€XKHYI0 U3/IEPIKKY B BaXKHEHIIEM JeJie CO31aHus
00I11ero MUCBMEHHOTO BEICCKOTO SI3bIKA, OIHAKO 3TU JIAHHBIE MOTYT UMETh 0O0JIb-
110€ 3Ha4eHUe JUIsl M3yYeHHs BEICCKOM MUAJIeKTOJIOTMU M MpPU aKaJeMHUYECKOMH,
TEKCTOJIOTUYECKH BBHIBEPEHHOH IMyOIMKALMU BETICCKUX CTUXOTBOPEHUH TOITA.
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MosTnka o6pasa homo creator B noBectun
«bawHa monuaHna» Aspara Unbacosa
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4 visha-k@mail.ru

AunHoTanusi. B anTpornocodckom psimy nuteparypusix tTanoB (homo ludens, homo faber, homo
dreamer n nip.) He Qurypupyert repoi homo creator (TBOpUYecKasi JMYHOCTh, YEIOBEK UCKYCCTBA).
B uccnemoBanuy 3asBJICH TaKOW THII TePOsI U MIPEICTABICHA aHAIMTHKA €T0 00pa3a — Ha MaTepuale
noBectH «bauHs momyanus» SABaara Unbsicosa. [{i1st tocTKeHUS 11e7TM — MOHUMAaHUs TBOPYECKON
JIMYHOCTH — M PEIICHHMsI IOCTABJICHHBIX 3a/1a4 (onrcanue peIeKCUBHBIX IPAKTHK Teposi IOBECTH;
aHaJIM3 MO3TUKHM 00pa3a INIABHOTO Ieposi; OTHOLIEHUE reposi MOBECTH K cobakaM BOOOIIE U TICY,
JOCTaBIIEMYCS €My B TIOAPOK; PACKPBITHE CEMAHTUKH 3aIJIaBUS TIOBECTH), C OTIOPOH Ha JTUTEPaTy-
poemdeckue Tpyasl (M.M. baxtuna, WU.P. I'anenepuna, C.H. 3enkuna, C.J1. KpxuxkanoBckoro,
IO.M. Jlormana, }O.b. Opnurkoro, O K. I1lernoBa), BEISBICHBI IPHEMbI TO3TUKH, YUaCTBYIOIINE B
CO3MIaHWH JIUTepaTypHOTO 00paza Omapa Xaiisma, mosTa u yueHoro. Cpean Takux IpHEeMOB pac-
CMOTpEHBL: 0c0o0ast onTuka reposi iomo creator, PoKyc KOTOpPOit MOZETIUPYET pa3Hble BUAbI IK(pa-
cuca (KUBOIMCHBIH, OOPSI0BbII); HHTpaAuereTuIeckasi 00pasHoOCThb (KOrJa repor KapTHHBI «OXKH-
BAlOT» M CTAHOBSTCS JEHCTBYIOIIMMH ITEPCOHAKAMH ITOBECTH); TE€aTpaIu3alisi B MOACINPOBAHUH
CUTyanui (PeKUCCHPOBAHUE «CIEKTAKID C AIEMEHTAMH KapHABAJM3AIlNH: TPABECTUPOBAHHEM,
«TIEePEBEPTHIMIAMID», «CHTYaIled Ha000pOT»); CO3MaHne CyObeKTHON TOUKH 3pEHHS TITaBHOTO repos
B Tporiecce Hanucanus UM «KHuru neyanm» (B KOTOpOii repoii aHaIM3UpyeT CyAbOBI TOTOB U yue-
HBIX MPEIIIESCTBYIONINX STI0X ); OTHOIIEHHS C COOAKOH, IpeACTaBICHHBIE B 9BONIOIIMOHHOM paKypce
(oT HempusATHSA COOAK 10 NMPETaHHBIX OTHOIICHUH ¢ cobakoil mo kindke bacap). IToBects «barmias
MOJIYaHUS» B TAKOM aclleKTe aHaJM3UpYyeTcs BepBble. MupoBas xatsmuana, TakuM o0pazoM, 11o-
MTOJTHSETCS HOBBIMH TPaHIMH JINTEPaTypHOTO 00paza Omapa Xalisima, BBISBICHHBIMA aBTOPOM.
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The Poetics of the Homo Creator in the Novel
“The Tower of Silence” by Yavdat llyasov

Victoriya S. Kosenko

Russian Institute of Theatre Arts (GITIS), Moscow, Russian Federation,
P4 visha-k@mail.ru

Abstract. The anthroposophical series of literary types (homo ludens, homo faber, homo dreamer,
etc.) does not include the hero homo creator (a creative person, a man of art). The study declares
such a hero type and presents an analysis of his image — based on the story “The Tower of Silence”
by Yavdat Ilyasov. To achieve the goal — understanding the creative personality — and solving the
tasks (description of the protagonist’s reflective practices; analysis of the poetics of the protagonist’s
image; the protagonist’s attitude towards dogs in general and the dog he received as a gift; disclosure
of the semantics of the story’s title), based on literary studies (M.M. Bakhtin, I.R. Galperin,
S.N. Zenkin, S.D. Krzhizhanovsky, Yu.M. Lotman, Yu.B. Orlitsky, Yu.K. Shcheglov), poetic
techniques involved in the creation of the literary image of Omar Khayyam, a poet and scientist,
are identified. Among such techniques are considered: the special optics of the hero homo creator,
the focus of which models different types of ekphrasis (picturesque, ritual), intradiegetic imagery
(when the characters in the painting “come to life” and become characters in the story);
theatricalization in modeling situations (directing a “performance” with elements of carnivalization:
treveterisation, “turncoats”, “the opposite situation); the creation of the protagonist’s subjective
point of view in the process of writing his “Book of Sorrow” (in which the protagonist analyses the
fates of poets and scholars of previous eras); his relationship with his dog, presented from an
evolutionary perspective (from rejection of dogs to a loyal relationship with a dog named Basar).
This is the first time that the story “The Tower of Silence” has been analysed in this way. The world
of Khayyam is thus enriched with new facets of the literary image of Omar Khayyam, revealed by
the author.
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BBepeHme

O06pa3 TBOpueCcKOi JINUHOCTH (homo creator), NPOTOTUI KOTOPOIl — peanbHO
CYILIECTBOBABIIMNI YEJIOBEK, TPUBJIEKA] BHUMAHKUE TUCATENEH BO BCE BpEMEHA, 0CO-
6erHo B XX B. OHM MBITAIOTCS HACIUTh TAKOTO Te€POs YEPTaMH, OTINYAIOIIUMHU
€ro OT OOBIYHBIX JIFO/ICH, BEIBECTH HEKYIO MMapaJurmMy TajaHTa.

Llenv uccnedosanus — MOHIATH yCTPOUCTBO TAaKOTO oOpaza — repost homo
creator, JUIS Yero MBI HCCIEQyeM MOATHKYy oOpa3za Omapa XaiisiMa B TOBECTH
«bamas momuanus» Senara WMnbsicoBa. 3amaun ctathu: onmucarh pedaeKkCUBHBIC
MIPAKTUKU KaK 3JEMEHT MOATHUKU oOpasza XaiisiMa; ero ONTHKY, yYacTBYIOIIYIO B
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CO37IaHUM KapTUHBI MUpPa repost homo creator (Cpey MPUEMOB — Pa3TUIHBIC BUBI
sk(ppacuca, UHTpagUEreTHUECKass 00pa3HOCTh, TPABECTUHHOCTD); OTPeQIICKCHPO-
BaTh POJIb 00pa3a cobaku B KOHTHHYyMe 0Opa3a XaiisiMa, a TaK)Ke pacKpPbITh KOH-
TEKCTyaJIbHYI0 CEMAaHTHUKY 3arjIaBHsl TTOBECTH.

B ocHOBe aHanm3a cTaThy JISKUT METOAOJIOTHsI, Oa3upyromiascs Ha paboTax mo
nostuke M.M. baxtuna, 1.P. I'anenepuna, C.H. 3enkuna, C.Jl. KpxunxaHoBckoro,
FO.M. Jlormana, }O.b. Opnuukoro, FO.K. Illernosa.

PesynbTaTtbl n 06CcyxaeHne

XauamuaHa

JlngHOCTH MOATA M yueHoro (MaTemaruka, actponoma) Omapa Xaiisama (1048—
1131) momyunna MupoByro ciaBy Toibko B XIX B., Omaromapsi mepeBonaM pyoau
XaiisimMa aHTIIMCKUM 1T03TOM DaBapaoM PuiypkepanbaoM (1809—-1883).

B XX B. HanmcaHo CTOJIb MHOTO Xy 0ECTBEHHBIX TEKCTOB C [NIABHBIM I'€pOEM
XaisIMOM, YTO MOSABIIAETCS TEPMUH XAUAMUAHA 1Sl BBIACICHUS TAKUX COUMHEHUI
B OTJCJIBHBIA KOPIYC (YaCTh M3 HUX PACCMOTpPEHa B Hariel cratee: [1]). D10 mpo-
U3BEJIEHUS Ha pa3HbIX A3bIkax, Omap XaiisiM NpeacTaeT B HUX, C OHON CTOPOHBI,
B YCTOMYMBOM KOHTEKCTE OTHOIIECHUN C HCTOPUUECKUMU JINYHOCTAMH (CEeNbIKYK-
CKHMM IIpaBuUTelIeM ManukiaxoM, ero susupeM Huszam-anb-MynbkoM — MOKpO-
BUTEJISIMHM T103Ta, C accacMHOM XacaHoM MOH Cab0axoM — 3Ta MCTOpUYEcKas
JUYHOCTH COMPOBOXKAaeT o0pa3 XaiisiMa BO BceX MOBECTBOBAHUSX, HO C PA3HBIMH,
MOPOil MPOTUBOMOIOKHBIMUA YCTAHOBKAMH), C )KEHITMHAMHU (BO BCEX TEKCTaX >KEH-
cKre 00pasbl pa3Hble — OTIIMYAIOTCA UIMEHA, BO3PACT, COLMAIbHBIN cTaryc). C apy-
rO¥ CTOpPOHBI, CTENEHb IICUXOJIOTH3Ma B MopTpere XalsiMa BO BCEX NMPOU3BELE-
HUAX XaWsMHUaHbI pa3Hasi, YTO OTYACTU OOBSICHUMO, HaPUMeEp, )KaHPOBOU ycTa-
HOBKOM: 3TO MOXeT OBbITh JETEKTUBHOE MMOBeCTBOBaHME (pomaH A. Maamnyda «Ca-
MapkaHz»), aBanTiopHoe (poman I JIamba «Omap Xaiisim»), uctopuueckoe (Imo-
BecTh S. UnbsicoBa «3aknuHaress 3Mei»), muposnudeckoe (mosects M. Cumaiiko
«Xamxk Xaiisimay).

Pycckosizpranas moects «bantas momuanusy» (1982) Ssmxara Unbscosa oTiu-
YaeTcsl OpUTMHAJIbHBIMU IPUEMAMHU B U300payKEHUH JIMYHOCTU XaisimMa, ero BHyT-
pPEHHEN XKU3HU, KOTOPbIE HE BCTPEYAIOTCS HU B OAHOM M3 TEKCTOB XalsIMHAHBI.
B ygactHOCTH, B 3TOM MOBECTU IIPEICTABICHBI Pa3MbILLICHUs Xalsama O MPUPOAE
TaJlaHTa, TBOPUYECKOHN JIMYHOCTU, KOTOPbIE IPUBOIAT Ieposi K SIK3UCTECHIUATbHBIM
BbIBOZIaM. HeokoHueHnHo# noBecTn «bamuga momuanus» (. MnbsicoB Tparnuecku
roru6 B 1982 1.) mpenimecTBoBaa apyras — «3akJIuHaTeNb 3Mei», Toxe 00 OMape
Xaiisime, ee CIOKET CTPOUTCS Ha TIOCIIEIOBATEIbHOCTH UCTOPUUYECKHUX (DAaKTOB H CO-
OBITHIA, KOTOPBIE COBMANH C XU3HBIO Xaitsima. B «bamine Mmomuanusy pakypc n3o0-
pa)keHHUs reposi IEPEHECEH Ha €r0 BHYTPEHHIOK )KU3Hb, HA €10 PELENTUBHOE BOC-
MIPUATHE TPOUCXOALIETO B IOBCEAHEBHOCTHU U NMPEAIIECTBOBABLIEH €My UCTOPHUHU.
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KHuza neyanu

Oco3HaBas cebs 0cOOeHHBIM eoBeKoM («Mbl — dymaku»'), BEIXOAAIIMM 3a
PaMKH «HOpMaJIbHOCTW» (B TIPENICTaBICHUN YesioBeka He Toyibko XII B., HO, Kak BU-
JTUTCSI U3 CETOMHSITHETO MTPOYTEHUS, COITUATBHOM «HOPMBI» BooOIIIEe), OMap Xaiisam
B MoBeCTH «balllHs MOT9aHUs» MBITACTCS OCMBICTUTH CBOE MTOJIOKEHHUE B COLIUYME,
COTIOCTABIAET CeOsl ¢ MOATAMU MPEIIICCTBYIONINX JI0X — JIFOABMH TBOPYECKHUMH
Y TAJIAHTIMBBIMU (ITOT THI TepOsl MBI Ha3bIBaeM homo creator). 3aymManHas Xai-
ssMmoM «KHura y4eHbsIx» B mpoiiecce padoTsl npeBpaiaercs B « Kuury nevanm» —
neyasy, B perucTpe Kotopoit Xaisimy BUASTCS CyIbObI TaIAHTIMBBIX JIIOAEH BCex
BpemeH. Koraa ero Bo3ntoOneHHas, MPUPEBHOBAB K MUCAHUIO KHUTH, MPEAJIOKUIA
cenaTh BEIOOP MEXKy HEIO0 M KHUTOM, XalsiM BBIOpAJI TBOPUYECTBO: « 11t MEHS Mos
KHUTa He pasBiedenue <...> Tpyn. CMbich sxu3HU. JJoar»?2.,

[IpobGnema — KkTO 1O0CTOMH OMOTpaduy — 3aHUMAET IFIABHOTO T€POs TOBECTH,
Owmapa Xaitssma. K Hemy oOpartraercsi ropoJickoit 00bIBaTeb: «,,Hamucan Ob1 KHUTY

000 mHe*. — ,,0 Tebe? Thl Haxke caTUphl HE 3acTy>KUBaellb. Benb 4TOOBI MomacThb
B CaTUPY, HAJI0 YTO-TO C/AEINaTh, HE TaK Jiu? DnuTaduio — Kyjaa HU 110, MOTY HaIH-
catp. — ,,Ho 5 eme xuBoii!“ — ,,9T0 Tebe KakeTcs »>, — COOCTBEHHO, B ATUX

clioBax BhIpakeHa (hopMyna XaiisiMa, IMEIOIIas OTHOIICHUE K Ouorpaduu somo
creator. B 3T0H Touke 3peHus repor MibsicoBa COBIaaaeT ¢ HayYHbIMH YMO3AKIIIO-
yeHusiMH 110 Teopuu onorpadun FO.M. JloTmMaHa, KOTOPBIN MICA, YTO KaXKIbI THIT
KyJIBTYpbl BbIpa0aThIBaeT MOJAETH «JTtoel 6e3 ouorpadumn» u «moneit ¢ duorpa-
¢ueit» [2. C. 106]. Bropsle, o Jlormany, 3T0 Te, A KOTOPBIX cpenu (haTalbHbIX
BO3MOJKHOCTEH CTAHOBUTCS aKTyaJIbHBIM 8b100p: CIE0BATh HOpMe U UJITH CBOUM
MyTEM, AHOPMATbHBIM, TI0 MHEHHUIO OOJIBIIMHCTBA. VIMEHHO 3T JIIOAU MONaaroT
B KOJUIEKTUBHYIO MaMsTh KyJabTypbl. Tobko OHM, cuuTaeT JloTmaH, «uMeroT ouo-
rpaduto» [2. C. 107]. I'epoit UnbsicoBa roBoput: «OAHO yTEMIUTEIHHO: KTO MOM-
HUT, KaK 3BaJIM 3TUX 3JIbIX, HEAAJIEKUX Jronen? <...> Mms ke co3marens BEeIUKON
KHMTHY 1 Ha3BaHHUE €€ OCTaHyTCs Ha 3eMJIe HaBe4uHO. Bo BesakoMm citydae, 10 Tex nop,
TI0Ka Ha Hell He MepeBeLyTCs IO TPaMOTHBIE» . 3aMeTHM, YTo MoBecTh Wiibacoa
nucanach B 1982 ., pabora Jlormana — B 1986 . Kaxkaplit — y4eHblil 1 iMcaresb,
HE IIEPECEKasICh, IPUXOAUT K OHOMY U TOMY K€ YMO3aKIIOUEHHUIO.

«IX, KaK XOUETCsI BCAKOMY, YTOOBI MMsI €10 MPOTPEMEIIO»°, — TOBOPHUT HIIbsI-
coBckuil Xaifsim. «Jlaneko He KakIIblif peanbHO KUBYIIUN B JAHHOM O0IIIECTBE Ye-
JIOBEK UMeeT npaBo Ha Ouorpaduro» [2. C. 106], — cuutaer JlormaH.

ITepconaxamu «Kuuru neyanu» Xaiisima BeICTynaroT Apucrorens, Pynaku,
®upnoycu, A0y Anu nOn Cuna, bupyHu u eje MHOTO JAPYTHX MOSTOB M YUYCHBIX.

! Unvacoe A.X. bamus momuanus // Unbsicos S1.X. 3aknuHarens 3Mei. bamrHs MoauaHus :
nosectr / mocuec. 11I.M. HlamyxamenoBa. Tamkent : M3n-Bo murep. u uck., 1986. C. 326.

2 Tam xe. C. 330.

3 Tam xe. C. 379.

4 Tam xe. C. 325.

5 Tam xe. C. 379.
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XaiisM co3maet ux ororpadun B perucTpe B3aMMOOTHOIICHHI C BIIACTHIO, BO BPEMsI
paboThl OCTaHABIMBASCh U PACCYXkIasi O TOM, YTO U3MEHHIIOCH C TOM MOPBI, KOIja
KW €ro Tepoi, a yallle — 4TO 0CTaJ0Ch HEU3MEHHBIM.

Pynaku (ok. 859-954) Obin kpaiiHe ygauwiuB Kak IOAT, €Ile MpHU >KU3HU ObLI
HAJEJIEH TUTYJIOM «AJaM MO3TOB», HO B KOHIIE IyTH €ro ocienwin — Wibsicos
YKa3bIBa€T MPHUUYMHY: 3TO YBJIEYEHHE BOJBHOJYMHOIO I103Ta YYEHHEM KapMaTOB
(oHM GopoiKch NPOTHUB TyXOBEHCTBA M Ooradei-nexkaH): «M Pynaku He MuHyno
HecyacTbe. OMHaXKIBI HOYBIO €r0 CXBAaTWJIM, CKPYTHIIM PYKH 3a CIIMHOM, U Iajay
pacKaJleHHbIM 100€1a TOJICTBIM JKeJIEe3HbIM IIPYTOM BBDKET eMy I1a3a. bonbHOi, 1o-
TepABIIMIA BCE, OH BEPHYJICSA B POJHOE CEJICHHE U YMEp TOJl CIyCTs B HUIIETE»®.

[ToaT ®upmoycu (940-1020), B TeueHHE YETHIPEX ACCATUICTUN CO3AaBABIINN
snoc «IlaxHame», ObUT OCKOPOJIEH 3aBUCTHUKAMU JKAJIKOM MMOJJAUKOM 3a CBOM TPy
U yMep.

Vuensiit bupynu (973-1048), kak u @upoycu, Morydu1 3a CBOM Tpya «3Be3/-
HBI KAHOH» OCKOPOUTENIbHYIO IJIaTy, OTIIPABUB €€ Ha3aj U COIPOBOJIUB CIIOBAMHU:
HE HYXJA€TCA HU B Y€M, MMesl KpBIIy, ONEXkKAYy U NMULTY. 3a TAaKOW HE3aBHUCHMBII
oTBeT bupyHu 06T OPOIIIEH B TIOPHMY.

Bce, 0 koM mumeT uiabICOBCKUI XaiisiM, TOAHUMAIOT OJJHU U T€ K€ BOIIPOCHI:
«borarcTBo n 6eaHOCTH. MuIIypa coObITHH U YCTOWYUBOCTH 100pa U YeJIOBEYHO-
cti. Ponuna u uyxx6una. Pagocts u rope. IlpaBna u noxs. JloctouHcTBa yma u
onapeHHocTH. OOpa30BaHHOCTh M HEBEKeCTBO. JII0OOBh M HEHABUCTH. JKU3Hb U
cMepTh»’. XaiisiM ropj1, 4To NPUHAJIEKUT K STOMY KpyTy. Bce TBOpuecku oiapeH-
HBbIE JIIOAM MYYHUTEIBHO MILYT OTBETHI Ha 3TH BONPOCHI, OONBIINHCTBO — cebe B
yuepO: He TOJIbKO MMM HallMCaHHBIE CJI0BA, BBICKA3aHHBIE BCIYX CYXKJIEHUS, HO U
MBICIIM CUHUTAIOTCS MIPECTYMHBIMU — HACTOJBKO, YTO OOBIBATENIN HA3BIBAIOT ITHX
TrONIEN «4yKUMHM IO COTHIEM». « MBI OTKPBITO TOBOPUM 3a HUX TO, YETO OHU CaMU
HE CMEIOT He TO YTO CKa3aTh — Jake MOAyMaTh»®, — 3aKiodaeT Xaiam.

HaOmonarenbHOCTh ¥ aHATUTUYECKHUE CIIOCOOHOCTH TBOPYECKOM HATyphI Xaii-
sIMa POXKJIAIOT B TeJie TIOBeCTH (pritocodcekre MeTadopbl, BRIMOTHSIOMUE (DYHKIIAIO
couuanbHoro auarto3a. OHa u3 Takux Metagop — «OallHs MOTYAHUS.

bawHa monyaHusa

BHauane «6amiHs Mor4aHus» NOSBISETCS B TEKCTE Kak 0003HAYEHUE APEBHETO
apredakTa — norpedaJbHOro COOpyKeHHsI 30poacTpuiilieB. B moBectu sTa 6amrHs
UMeHyeTcsl 0akma (€CTh U JIpyroe Ha3BaHHE, HE BOLIEALIEE B MOBECTh, HO CyIlle-
CTBYIOIIIE€E B IOBCEHEBHOCTH JIFOAEH, JKUBYIIMX JJO CUX ITOP B COCEJCTBE C TAKUMU
OamHsaMu, — vuanwik, B Kapakanmnakcrane). Kakoe oTHoIIeHre UMEET 30p0acTpHii-
cKkas rorpe0anbHas OamrHs K 31moxe ¥ TBopuecTBy Omapa Xaiisima?

® Unvsicos A.X. bamnsg momyanus // UnesicoB 51.X. 3aknuHaTens 3Meil. bamHs Moryanus :
noectH / mocuec. 11I.M. HlamyxamenoBa. Tamkent : M3n-Bo nurep. u uck., 1986. C. 377.

7 Tam xe. C. 383.

8 Tam xe. C. 383.
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Bo-niepBrIx, cienbl 3opoacTpuiickoi KynbTypbl K XII B. ObLTH BIIOJIHE BUIIU-
MbiMu: «lopoa. Oasuc. [Ipubexuine reOpoB — 30p0aCTPHMIIICB, HE TTOXKETABITHX
MPUHATH HOBYIO Bepy — ucinaM. O 4eM CBUETENLCTBYET CKOpOHast ,,0aIIHS MOJI-
YaHUS“ HA XOJIME y Bb€37]a B 3HOMHBII Uesm»’. (Kcratn, o 30poacTpuiickoil Kyib-
Type HEMaJIO pacCykaaeT U noat Pynaku, repoil coBpeMeHHOro poMana «Bo3spa-
mienne B [lanmkpyn» Anapes Bomoca.)

Bo-BTopbix, HaOmOAas 3TH TaKMbl, XaisiM BBICTpaUBAET KAPTUHY MUpa Mpe-
KOB-30p0OaCTPUILIEB U CPABHUBAET €€ C COBPEMEHHOCTBIO. [IepBOHaYaIbHO, YBUIEB
JaKMy, OH Ha3bIBaeT crocod morpedeHus y reOpoB BapBapCKUM: OHHU OCTAaBIISIOT
TeJa yCOIMUIMX B JaKMax, KyJa CJIETat0TCs XUIIHbIE ITUIIBI U PACKJIEBBIBAIOT UX JI0
KOCTEH.

«HekpacuBo, koneuno, — nogyman Omap Ope3rmuBo. — Ho pa3Be HbIHUE
Hallla CTpaHa — He Ta e 37oBemas bauna momuanusa?»'%. U uto mydie — ObITH
ChEICHHBIM 3€MJISIHBIMU YE€PBSIMH UM BOJIbHBIMHA NTULAMU? — HEOXKUIAHHBIN BbI-
BOJ1 XaiisiMa, pa3pyIIaoiero KIMITUPOBaHHBIC TIOCTYJIATHI O YYXKOU KYIbType (U pe-
JIMTUH) KaK HEJOCTOWHON, — TaK «OaIrHs MOTYaHHUs» U3 PeaJbHOr0 00BEKTa CTa-
HOBUTCS MeTadopoi )KU3HH, COBPEMEHHON €My H TOH, KOTOPYIO OH pacCMaTpUBacT
BO BpeMsl paboThl HaJ, « KHUTOM mevanmny.

N.P. 'anpniepyH Ha3Baj 3aliIaBUE «3aKPYUYEHHOM MPY>KUHOH, PaCKpbIBAIOLIEH
CBOM BO3MOXHOCTH B IIpouiecce pazseprbiBanus» [3. C. 133] — nMeHHO Tak peab-
Hasi ieTajb B crokeTe noBectu MibsicoBa npeBpaiiaercsa B Metadopy, a Oyy4uu Bbl-
HECEHHOW B 3aIjlaBHe€, — BBIPAYKAET «OCHOBHOMW 3aMbICE, UJICI0, KOHIIENT CO3/a-
tenst Tekctay [3. C. 133]. O tom xe nucan u C. KpkukaHOBCKHiL: 3ariaBue —
«CTsHYyTas 10 o0bema AByX-Tpex cinoB kauray [4. C. 3].

Takum 00pa3oM, HECMOTPS HA TO, YTO MOBECTH MOCBSAIIEHA UCKIIOUUTETHEHO
Owmapy Xaiisimy, 00pa3 KOTOPOTO HAXOAUTCS B LIEHTPE PA3BUTHS CIOXKETa, e 3arya-
BHE JJAJIEKO OT UMEHU M03Ta, OHO O BPEMEHHU, O YeJIOBEKEe BOOOIIE — TaKoBa KOH-
LIeMNIKs BCEro NpOU3BeIeH s, COCpeoToueHHas B 3ariaBuu' . B ¢punane nosecty,
korna Obw1 yout ero npyr — nec bacap, Omap Xaiisim 3aXopoHMI ero Ha «OairHe
Mommganusy: «Kimoiire, Boponsi! Cepble 1 uepHbIe...» 2,

Onmuka homo creator

CoznaBast 00pa3 repost homo creator, TUCATENb UCTIONb3YET MPUEMBI, TIOTYEP-
KHBAIOIIHE €r0 NHAKOBOCTh B CPABHEHHH C OKPY)KAIOITUMU. XalsiM 6uoum BOKPYT
WHa4e, YeM BCE OCTaJIbHbIE. 3alle/IINN K HEMY TOCTh 3aMEYaeT, YTO XalsM CKyTHO

® Unvsicos A.X. bamnsg momuanus // Unbscos S1.X. 3axinHarens 3Meil. barHs MordaHus :
moBectu / mocneci. 1II.M. Illamyxamenosa. Tamxkent : M3a-Bo murep. u uck., 1986. C. 393.

10 Tam sxe. C. 401.

" Opruywuii FO.5. 3arnasue // TTo3THKa : CII0Baph aKTYaIbHBIX TEPMUHOB U IIOHATHI. MOCKBa :
Wzn-so Kynarunoii; Intrada, 2008. C. 73.

12 Mnvsicos A.X. Bamas Momganus. .. Ykas. uzg. C. 486.
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JKUBET, JIOIaabp Obl MpUKynuil. 3aueM? — oTBedaeT Xaiisim (kcraru, «[ocmoguH
3aueM» — TakK Ha3BaJIH MO3Ta OObIBaTeNnn). — CHENUTh — COKPAIIaTh KU3Hb.
Bynyuu Ha nomagu, MHOTO€ ymyckaelib. Masi nemkom, ocTaHaBIuBaembCs y py-
Ybsi, CAyIIAaellb €ro >Kyp4yaHue, medeTaHue NTHIl, paccMaTpuUBaellb pPaCTEHHUS,
BCTpedaellb Jo/EH, Oecemyellb ¢ HAMU — y3HACIb KU3Hb .

[IpucTanbHBIM M OLIEHUBAIOIINM B3IISIIOM XaidsiMa MPeICcTaBiICHO KUBOIHUC-
HOE TOJIOTHO COCea-XyIoKHUKA — MOApOOHEHIIee onucanne n300paKeHHOTO Ha
KapTHHE CIOXKETa: M03bI EPCOHAXEH, UX OflesdHuUs, KoopucTuka, GoH. [lepen uu-
TaTeJeM HCUBONUCHBIU dKpacuc, HEOOXOAUMBIM aBTOPY sl TOTO, YTOOBI 3a0CT-
PUTh, aKLIEHTHPOBATh KOHIIETINIO 0Opa3a XaiisMa, co31aTb MUPOMO/IETb €ro Kap-
TtuHbl Mupa [5. C. 15]. CnpocuB Xyn0’KHUKA, KTO NIPEACTABIIEH HA OJIOTHE U YCIIbI-
11aB, yTo 310 Mckannep 3ynbkapHaiid (Anekcanap MakenoHckuit), Xaiism He cliep-
xuBaetcs: «Hert, Oparen, — B3goxHyn Omap. — Oto He Mckanaep 3ynbkapHaiiH.
... Oto BeigyManHbIl Mckannep. He Obut OH HUKOTAA CBATHIM cTapuukoM! Bumuib
JIY, OH W 33]0J1T0 0 ITPOPOKA.

— Kak — no mpopoxka?

— Hy, npopoxa toraa emie He ObLIO.

— Kak 310 — He 6b110?

... I mycynpmaH B Ty nopy He ObU10. <...>

— Ho... no Benp Uckannep 3ynpkapHaifH... caM ObUT IPOPOKOM, HUCTIOCIIAaH-
HBIM B 3TOT MuUp 10 Myxamena? — BCKpUYajl BO3MYIICHHBINA XyI0KHHUK.

— Her. ... OH Obu1 rpoMuUiIOH, 3axBaTuuKOM. M yanmel He Hocull. MoJoAoH,
KPaCHOJIUIIbIM, PHIKEBOJIOCHIM U MbSHBIN S3bIYHHUK, YMEPIIUI TPUALIATH TPEX JET
OT pomy. A ThI IPEACTABUI €ro ¢ O6esoil 6opoIKoi, B roTybom xanare. ITO BCe —
HETOYHO, IOTOMY U HEZJOCTOBEPHO. 3Hall: JOCTOBEPHOCTh Ha KAPTUHAX U B KHUTaX
JOCTUTACTCS] HEYKOCHUTEIIHOW TOYHOCTBIO JieTalieil. [0BopAT, Mo M300paKeHUsIM
Ha PUMCKOM KOJIOHHE umneparopa TpasHa MOXKHO O MeIpdaiiux noapoOHOCTER
M3YYHTh CHApSKEHHUE, OPYKUE U BOCHHBII OBIT €0 BpeMeHn» 4.

XaiisimM, BBISIBUB MHOKE€CTBO HCTOPUYECKUX U (DAKTUUECKHX OIINOOK, 10TaIbl-
BAETCs, UTO JIBUTAJIO XYI0)KHUKOM, — HEBEKECTBO U CTAKATEIBCTBO, ITO JABE IVI1AB-
HBIE CWJIBI, BE «3MEU», C KOTOPBIMU XalsiMy NMPUXOJUTCS Cpa)kaTbCsi B TEUCHHE
BCEH JKU3HU, HE CIy4YailHO mpeablaymas nosects fA. MnbsicoBa o Xalisime Ha3BaHa
«3aKJIMHATEIb 3MEW.

['oBOp# 0 pennoyTeHNHN TEPMUHA IKPpacuc B HAyUHOM TUCKYpCe B3aMEH JIeK-
ceMbl onucanue, P. JlannieBckuii 3aMmedaeT, 4To 3Kppacuc COnpoBOKAACTCS IHAP-
2ueti — KOrJa B CIIOBECHOMH mepeaade KapTUHBI IPUCYTCTBYET «JTyXOBHAsI, MBICJIH-
TeJNbHAsE 00J1acTh, B KOTOPOIl COBEpIIAeTCS TBOPUECTBO M KOTOpas 3a HETO OTBe-
gaeT» [6. C. 37]. DHaprus nNpoeuupyer HOBBIE CMBICIIBI IPOU3BENCHNUS, 3ayMaH-
HbIE aBTOPOM WJIM POXKACHHBIC B XO/I€ MHTEPIpPETALMN YUTATEIEM U HCCIIEeI0Ba-

B Unvacos A.X. bammsa momdanus // Unpscos S.X. 3aknmuHatens 3Meil. bamHs MomuaHus :
nmoBectH / mocnecy. LII.M. [llamyxamenosa. Tamkent : M3a-Bo autep. u uck., 1986.C. 355.
4 Tam xe. C. 367.
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TeneM. Hama ananmmTuka conpshKeHa ¢ BOCIIPOU3BOACTBOM ITOM dHapeuu, KOTopast
COIIPOBOXK1AET BOCIIPUATHE KUBOIIUCHOT'O MIOJIOTHA XalsIMOM.

Hapsiny ¢ ynomsiHyThIM >KMBOMNHMCHBIM 3K(pacucoM B nosectu «baiinsg moi-
YaHUs» MPUCYTCTBYIOT 00ps008ble IKPpAcucsl: ONMCAHUE TPOIEcca CBaTOBCTBA,
MMOXOPOHHBIN 00psi 30poacTpuiiiieB. [loMruMo miepedrciieHus: Yepeabl 00s13aTelNb-
HBIX TPOLIEYP, 00PAIOBbIE SK(PACUCHI CO3AIOT IICUXOTOTMYECKUM MTOPTPET yyacT-
HUKOB 00psijia, X COIMAJIBHYIO «30MOMPOBAHHOCTH» — B3IVISIOM XaisiMa BOC-
MIPOU3BOJUTCS «CaM ,,BO3AYX " BpeMeHH U atmMocdepa mectay [5. C. 66] u xapaxre-
pusyetcst 0bpa3 mosra.

Okpy>xaroruii Xaiissma Mup, 061aromapsi €ero 0oCOOEHHOM ONTHKE, MPEACTACT B
BUJI€ KapTHH, B COCTaB KOTOPBIX BXOJUT UHMpAOue2emuyeckas 00pasHocms: Korja
«KApTUHBI WIX CTATYH... YYACTBYIOT B Pa3BUTHH WHTPUTH HapaBHE ¢ OOBIYHBIMHU
nepcoraxammu» [7. C. 13], mo cioBam C.H. 3eHknHa (TeopeTHka HHTpaAUereTuie-
CKoro o0Opasa), U cam repoit (Xaism) SBISIETCS IO OTHOIICHUIO K W300paXCHHIO,
«COILEAIEMY C KApTHUHBI, CO3JaTelIeM WK 3puTeneM. B psaae croxkeToB n3odpaxe-
HUE «OKUBAET, 00peTasi Marn4eckue» CBOWCTBA, Ha HErO «HaIpasisieTcs peduiek-
cus repos» [7. C. 15]. Tak, kapaBaHIUNKH, WS 110 ITyCTBIHE, BUAST INPUUYAIUBBIN
cakcays: «/IBa cyXMX CTBOJIA CILIENHMCh. BeTBEH MEIKHUX HET, UX BETPOM CHECIIO.
B3msiau, otcroga — Bpoje ronoi keHIuHbL. <...> Hy 10 4ero jxe moxoxxa yepHasi
Kopsira Ha MaJIEHbKYI0 Haryo KEHIUHY. by/iTo, 3aKphIB I71a3a U CKJIOHUB T'OJIOBY,
OHa, 3aMUpasi, CIIylIaeT MEIHbIM 3BOH KapaBaHa. /{axke BOJIOCHI €CTh y HEE, T'yCThIE,
IBILIHBIE, — BUHO, KAKOW-TO CyEeBEPHBII MPOE3KUil HAOPOCHIT Ha KOPSTY OBEUBIO
WKypy» .

OTO NPUPOIHO-)KUBOIUCHOE MOJOTHO B ONTHKE XailsiMa 0)KUBAET: «KOPSITay
«B30XHYJIa, IEPECTYIINIIA C HOTU HAa HOTY — U... OTKpbLIa ma3a. 1 ysunen Omap,
YTO BOBCE TO HE KOpATa, CTOSIAs TOPYKOM, & IMEHHO KCHILMHA: Haras MaJeHbKas
xeHmuHa» ' °. O naer eit ums — 3anre-Caxpo, KONOKOIBIUK Iy CTHIHH, ELIE HE Pas
BCTPETUT OH €€, IEPEIBUTAACH I10 IIECKaM U3 TOpoJa B TOPOL.

IMosm u cobaka

«Bce onn — npasunbHbie! Llapesnu Canpxkap, Buzups ®axp, sMmup Apryui.
U moii cocen Cadap, XoTh OH U XyIOKHHK. Toke mpaBuiabHbIN. Jlaxke Te, nBOE,
KOTOpBIE JIE3TM K HaM HOUYbI0. A MBI C TOOOI — HempaBwiIbHBIC. Tebe, Harpumep,
0 BCEM MpaBUiIaM clieAyeT XJI0NaTh ylliaMu 1 BIISTh XBOCTOM. Ho ux Het y Te0s1, —
oTpyOuMIIH, YTOO THI OBLT 371€€, YTOO HE MEIIAJIU APAThCS. A s — BOOOIIE YEPT-TE UTO.
JlanHo! YTemmumMmcs TeM, YTO BCE OJJapEHHbIE — HeNpaBuibHblE. OgapeHHOCTh —
cama OTKJIOHEHHUE OT HOpMBL. IlycTh OHU yuar Hac KUTb, — MPOKUBEM KaK-HUOYIb

TI0 CBOEMY Pa3yMEHHIO...»'/, — obparaercs k cBoeii codake Omap Xaitsam.

S Unvacos A.X. bamnsa monuanus // Unbsicos S1.X. 3axiunatens 3Meil. bamHs MoruaHus
noBectH / mocineci. 1II.M. Illamyxamenoa. Tamkent : M3a-Bo aurep. u uck., 1986. C. 321.

16 Tam xe. C. 321.

17 Tam xe. C. 422.
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Hu B omHoMm m3 TekctoB 0 Xaitsime (cm.: [1]) psaom ¢ HuM HeT cobaku. OHa
MOSIBJIIETCS TOJIBKO B MOBECTH «banHs Momyanush» — 31o nec bacap, KoTopslii 1o-
MOTa€eT PACKPBITh HOBBIM (11 XalisIMMaHbl) yPOBEHb JIMYHOCTH XalsMa.

HcTopust cobaku Kak BUIa )KHBOTHOTO HACUNUTHIBACT MATHACCST THICAY JIET —
cobaka Bceraa ObIa psaoM ¢ yenmoBekoM (cM.: [8. C. 46]). B nureparype cobaka —
CaMBbIi 4acThIi U3 BCEX )KMBOTHBIX CITyTHUK yesioBeka [9. C. 126], nucarenu nopoi
JIOBEPSIIOT co0aKe Kak HEaHTaKUPOBAHHOMY CYOBEKTY BBICKA3bIBAaTh NMPETEHIYIO-
I1y10 Ha 00BEKTUBHOCTH TOUKY 3penus [9. C. 128].

B oxpyxeHun BpaxaeOHOCTH, 3aBUCTH U nponaxkHoctu Omapy Xaitsimy cra-
HOBUTCSI HEOE30MaCHO XUTh OJHOMY. OH IMOJy4yaeT OT CBOErO JAABHETO 3HAKOMIIA
cobaky bacapa: 310 ObIJI OTpOMHBIN, pa3MepPOM C Ociia, CBETIIO-OyphIii rec ¢ riaj-
KoM OyiecTsIei mepcThio, ¢ 00pyOIEHHBIMH yIIIaMH M XBOCTOM — «KPACUBBIH T1€C,
3710pOBBIii, MOryunmii» '8, Jlo 3Toit mops XaiisM He ObLT 3aMeUEH B CUMIATUSAX K KH-
BOTHBIM, B TOM YHCJIE K COOAaKaM, OT «HUX — BOHb U IpA3b»'°, cumtan on. Bor
pacTeHuss — Apyroe Ae0, OT HUX MPOXJana U NpUATHBIN 3anax. Hactaa MOMEHT,
KOTJIa HUKAKO€ pacCTeHHE HE MOIJIO criacTy XaisMa, — Hy>kHa Oblia cobaka. OHM —
Xaiism u bacap, Hegonro NpUMIAABIBAsACH APYT K IPYTY, OBICTPO HAIILIU B3aUMOIIO-
HUMaHue, TeM OoJiee YTo cpasy NOAOCIEeNa OMACHOCTb, KOTOpasi MOIJIa CTOUTh Xaii-
MY JKU3HU — criac bacap: meperpsi3 ropsio rpabuTenio u youure.

XalissM noHsu1, 4To bacap He MPOCTO €ro OXpaHHUK, OH €ro APYT, JUYHOCTD,
NOCTOMHAs yBaskeHHUs. JIMIIb oauH pa3 octaBuB bacapa Bo 1BOpe y ITOKOEB Cy/ITaHa,
Xalsm TuIuiIcs Apyra: ero pactepsaia cras co0ak, oHaYMBaeMasi BOMHaMU CyJl-
TaHa, KOTOpPbIE YCTPOWJIM pa3BlieueHre — co0aubu O0oM. XalsMy HE O0CTaBaloOCh
HUYEro, KpOME KaK IOXOPOHUTH CBOETO JpyTra [0 CaMOMYy TYMaHHOMY C €r0 TOUYKHU
3peHHst 00bIYat0 — OTHECTH TEJIO TIca Ha «OalIHI0 MoTyaHus». Mccaenosarens B3a-
MMOOTHOILICHUH cOOaKM M YeJIoBeKa B KOHTEKCTE MUPOBOW IIMBHIM3AIMH, (HpaH-
1y3ckuid yueHsli Jlomuauk ['miio nmumer: «...morpebanbHbI 00psi ocTaeTcs Ja-
HBIO YBaXXCHMsI, KOTOPOE YEJIOBEK PEAKO AEMOHCTPHUPOBAJ M0 OTHOLIEHUIO K Ka-
KOMY-TH00 ApYromy >KUBOTHOMY. JKUBOTHBIC, B TOM YHCJE JOMAIIHHE, HEYACTO
YI0CTauBaIOTC cCOOCTBEHHBIX MOTHI» [8. C. 43]. DTa HOBas rpaHb oOpasa Xansama
B MHPOBOH XaifsiMuaHe 100aBisgeT I'yMaHUCTUYECKUE OTTEHKU K JINYHOCTH Ieposl.

Tpasecmus

ApTHcTU3M, TeaTpaln3alus — YCTOMUUBbIE YEPThI repost homo creator (CM.:
[10]). Ecnu B npyrux TekcTtax xaisitMmuansl akrepcTBo Omapa XaiisiMa BBIPaKE€HO
B nepeojieBanuu [1], To B moBectu «balrHs MOTYaHUsD OH BBICTYIIAET «PEXHCCE-
POM» CIIEKTaKJIsl, pa3blrPaHHOTO MO0 KAHOHY KapHaBaia. CBOIO MOAPYKKY XaMumy
HapsDKaeT B OZIEX/IbI FOHOIIN, Ha3bIBaeT XamuaoM. [Ipsimas TpaBecTus (IeByllKa B

18 Mnvacos A.X. bammsa momdanus // Unpscos S.X. 3aknmuHatens 3Meil. bamHs MomuaHus :
moBectH / mocnecy. 1II.M. [llamyxamenoa. Tamkenrt : M3x-Bo murep. u uck., 1986. C. 416.
19 Tam xe. C. 419.
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POJIY FOHOIIIN ), «JIOTHKA OOPaTHOCTHY, «HA000POT» — YEPThI KAPHABATHHOM CTE-
TUKH, copmynrpoBanusie M.M. baxtunbim [11]. Ha3zHadeHHBIH Ha poib CIyTH,
XaMmuj SKoOBI CTPACTHO JKEJIaeT MPUOOIIUTHCS K Cy(pHiickoMy OpaTcTBY — 3Ta Tpa-
BECTHUSl HY)KHa XaiisiMy, YTOOBI MPOYYUTh XaHXKY W MPUTBOPIIHKA, OOTOCIOBa
I"a3anu, o koTOporo XausMm >kJIeT HENPUATHOCTEH It ceOs.

OOGparutp 3a0ayaIIyIo Aymry B cBoe OpaTcTtBo — s ['a3anm 60xKeCTBEHHBIN
noBUT. J{oBOJILHO OOMBINION 3MH30/1 0 BeTpeue «Xamuaay u ['azanu pa3BuBaeTcs
0 HapacTarolien: ['a3anu ynuBiasieTcss KpacoTe IOHOIIH, €r0 IV1a3, CTaTH, bITAETCs
YUTaTh HPABOYUYEHHS U HACTAaBJICHUS, KOTOPbIE «XaMHU» MPOCTO U MO-KUTEHCKU
napupyer. Tak, Korjaa 3axoAuT pedb O pae, paau KOTOPOro HaJl0 BECTU ACKETUYHBII
o0pa3 XH3HH, pae, I1e «TeKyT PeKH C BOJOI, He UMEIOIIEH cMpaa, U MOJIOKOM,
KOTOPO€ HE MPOKHUCAET, U BUHOM, IPUATHBIM JJIS MBIOLIIUX, U MEAOM OYHILEHHBIM.
Bomenmmuii B cag 3AeMCKHIl HAPSAIUTCS B IIEJIKA, B 3aMSCThS 30JI0THIE U )KEMUY K-
ueie»n?’, «XaMum» BONMPOIIAET: 3a4eM Naleko XOAUTh 3a paeM, KOraa BCe Ha
3eMJIe — M KJII0UEBas BOJA, U MPUATHOE BUHO, U CBEXKEE MOJIOKO, M MOJIHAsI MUCKa
Me/ia Ha CTOJie, M 30JI0Thle OpacieTsl Ha ero pyke. 'azaimu meiTaercss BO3pa3uUTh:
«31ech Bce KpaTKOBPEMEHHO, TaM BedHO». — «Tak monro? baOka mMost mpokuia
cto neT. [IpoTuBHO OBLIO CMOTpETh HA Hee». — «Tam — BeyHass MOIOIOCThY. —
«Beuno — CKy‘IHO»zl. Kaxnpiii otBeT «Xamuaa» ['azanu BocnpruHUMAET Kak IO-
LIEYUHY, B KOHIIE KOHILIOB, TOOEXKIEHHBIN KUTEHCKON MyIpOCThIO «XaMuaa», Imy-
CTHBILIETOCS B IUISIC, PACIyCTHUBILET0 CBOM KY/PH IO IIEYaM U IIPEBPATUBIIETOCS
B Xamuay, NOCpaMJICHHBIN CBSTOIIA PETUPYETCS ¢ NPOKIATHUAMHU. ClIeKTakIb, 3a-
ITyMaHHbIN Xaiisimom, yaancs. Ero TBopueckas HaTypa oaepikaia modeny Haj XaH-
xoit ['azamu. ITo cnosam FO.K. Illernosa u A.K. XKonkosckoro, «¢pyHkuuu, hopmy-
JUpPyEMBIE ISl OTIAEIBHOTO POU3BEIEHUS, UCXO/S U3 €10 TEMBI. .. BBUly UJICHTUY-
HOCTU COZAEpP’KaHMsI ITUX IMPOU3BEIACHUM, OKAXKYTCS MHBAPUAHTHBIMM JUISI BCEM
TPYTIIBL, TO €CTh COBMAAYT ¢ (pyHKIMsIMU B cMbiciie [Ipormay [12. C. 28-29].

3aknouyeHve

PaccMotpennbie mpueMbl mo3THKH 00pa3a Xaiisma B moBectu «bamrHs momya-
HUs» (OMTHKA homo creator, KapHaBaJIH3aIUs/TPaBECTHHHOCTD, JKUBOMUCHBIA U
00psI0BBII AKPPACUCHI, HTHTPAIHETETHIECCKass 00pa3HOCTh, TeaTPAIU3aIHs) YCTOM-
YUBBI JUIsL TPYIIIBI TEKCTOB, COCTABISAIONINX Xaiisimuany. HoBbIMu rpansmu oopasa
Xaiisma nipeactaroT B «baimrae MomuaHus» ero cyOBEeKTHOCTh B POIH Ouocpagha
U OTHOIIEeHHs ¢ cobakoil. [locTaBneHHas 1eb — MOHATH, KaK YCTpOeH o0pa3
XasiiiMa, IPOTOTUIIOM KOTOPOTO CTajl PEalIbHbIN YEJIOBEK, O )KU3HU KOTOPOIO CO-
XpaHWJIOCh Majo HH(OPMAILINU, peaTn30BaHa aHAIUTUKON oOpa3a XaiisMa, Takoi
MOJXO]] CLIOCOOCTBYET MOHUMAHHUIO HCTOPUYECKON JTMYHOCTH MOATA.

20 Mnvsacos A.X. bamusa momuanus // Unbscos S1.X. 3akmuHaTensb 3Meil. bamHs MordaHus ;
moBectH / mocnecy. 1II.M. [llamyxamenosa. Tamkenrt : M3x-Bo murep. u uck., 1986. C. 439.
21 Tam xe. C. 439—440.
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AHHoTanusi. PoneBast nuprka — 0coOBIi TUI PENpe3eHTalMi aBTOPCKOTO CO3HAHUS B XyJIOXKe-
CTBEHHOM TeKcTe. OHa OTKPBIBAET aBTOPY BO3MOXKHOCTH TOBOPUTD «SI3BIKAMIY IPYTHX TEpPOEB, He-
9KBUBAJICHTHBIX EMY, HO CTPEMSILUXCS K CyOBEKTHOMY CIMSHHIO. PoJIeBbIX CyOBEKTOB IPAaBOMEPHO
Ha3bIBaTh ()YHKIIMOHAIILHBIMH MacKaMH CaMOro aBTOpa, KOTOPBIH MEePEeBOILIONIAETCS B Pa3IMUIHBIX
HepCcoHa)Kel, BHICTYMAIOIINX B CIIOKHON CHCTEMe MHTEPaKLIMH ¢ TIOBEeCTBOBareIeM. B kauecTse Ma-
Tepuaia Jjs UCCIIe0OBaHUSA BbIOPAHbI paHHHE JIMPUYECKUE TIPOU3BEICHHUS U3BECTHOTO Ka3aXCTaH-
ckoro nosta O. CyneiimeHoBa. YcraHoBieHO, uTo aupHka O. CyneliMeHOBa C TOUKU 3pPEHUS aBTOp-
CKOTO CO3HAHUsI BBIXOJUT 3a MPENENbl STOTUBHOM U aNeIITUBHOM; A Hee XapaKTepHa KOHTaMU-
Hanus 000MX HApPATHBHBIX THIIOB, TEHEPUPYIOIIAsi CEMUOTHYECKH YCIO)KHEHHBIE TEKCTHI. DTOT BBI-
BOJ] MIMEET MPUHIUITHAIBHOE 3HAYEHHUE I XapaKTePUCTHKN aBTOPCKHUX NPHEMOB, COCTABIIAIOIINX
XyOKECTBEHHBIN METO]] TUCATEIIS.

KnroueBnle c10Ba: poeBoii CyObeKT, aBTOPCKOE CO3HAHKE, aBTOP, POJIEBOM Iepoil, SroTUBHAs JIH-
pHIKa, aneJuIITHBHAS JIMPHKa, PyHKIMOHAIbHAS MacKa
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Abstract. Role-playing lyrics are a special type of representation of the author’s consciousness in a
literary text. It allows the author to speak the “languages” of other characters who are not equivalent
to him but who strive for subjective fusion. Role-playing subjects can rightfully be called functional
masks of the author themselves, who transforms into various characters that act in a complex
system of interaction with the narrator. The early lyric works of the renowned Kazakhstani poet
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BBepeHme

[TpoGnema aBTOPCKOTO CO3HAHMSL, IBIEHHOTO B CyObEKTHOM OpraHu3aliu Xy-
J0KECTBEHHOTO TEKCTa, CTAHOBUTCSA OJHOW M3 HambOoJiee 3HaYMMBIX U MEpPCIeK-
TUBHBIX B COBPEMEHHBIX MEKIUCLMILNIMHAPHBIX HCCIEN0BaHuAX. JIupuueckuii re-
poii, no b. Kopmany, — 1 HOocUTeNb CO3HAHUSA, U IPEAMET N300pakeHHsI; UMEHHO
OH BBICTYNAET OTKPBITHIM TOCPEIHUKOM MEXKIY YMTATENEeM U U300paKaeMbIM MHU-
pom [1. C. 39]. B pabore, mocssieHHOMN uccienoBanuto upuku Hekpacosa, Kop-
MaH, MOCJIEA0BaTEIbHO pa3BuBaroMii koHuenuuu M. baxtuna, B. Bunorpanosa,
JI. T'un30ypr, co3maeT COOCTBEHHYIO CHCTEMY BBIPAa)KEHHUSI aBTOPCKOTO CO3HAHUA,
KOTOpasi BKJIIOUAET CIIENYIOILINE JIIEMEHTBI: aBTOP, aBTOP-IIOBECTBOBATEIb, IMPHUE-
CKHUH IepOor U Tepou pOIEBO JTUPUKH.

JIupuka ¢ nposiBJIEHHEM aBTOPCKOTO CO3HAHMSI B CUCTEME «POJIEBBIX MOZEIIEH»
XapaKTEPU3YyEeTCs TEM, YTO aBTOP BBICTYIIAET HE OT CBOETO JIMIA, & OT JINLA PA3HBIX
repoes: «3/1eCh UCIOIB3YETCS TUPUUECKUI cr10cOo0 OBIaJCHUsS STMUYECKUM MaTe-
pHUajIoM: aBTOp JIaeT CJIOBO IeposiM, IBHO OTIIMYHBIM OT HEeTo. OH NMPUCYTCTBYET B
CTUXOTBOPEHUSX, HO CKPBITO, KaK OBl pAaCTBOPHUBIINCH B CBOMX I'€POsX, CIHB-
muck ¢ HUMW» [1. C. 42]. Ecnu paccMaTpuBaTh JTUPUYECKOE MPOU3BENCHUE KaK
CTPYKTYPHO-CEMUOTHYECKYO LIEIOCTHOCTB, «JIBYMsI IIOJIOCAMU KOTOPOH ABIISIOTCA
ABTOPCKHI M «T€POUHBIN TIJIaHBD», aBTOP U aBTOP-ITOBECTBOBATENL OYIyT pacrosia-
rarbcs Orke K COOCTBEHHO aBTOPCKOMY; T€pOMl pPOJIeBOM JINPUKH — K TEPOHHOMY;
JUPUYECKOE «s» U JIMPUUECKUH repoit — K IpoMexyTouHomy Iuiany [2. C. 144].

I'epost ponesoii mupuku C. BpoiitmMan Ha3bpIBaeT HanboIee OHO3HAYHOHN Pop-
MOI aBTOPCKOTO CO3HAHMS: CYOBEKT BBICKa3bIBAHUS BBICTYIAET B KAUECTBE «APY-
roroy», OMm3Koro k Apamaruueckomy [2. C. 145].

Oco0eHHOCTH CyOBEKTHO BBIPAXKEHHBIX (DOPM JIMPUUYECKOTO «s1» TMO3BOJISIOT
YCTaHOBMTb, YTO «COOCTBEHHO aBTOP» HAUMEHEE KOHKPETU3UPOBAH, B TO BpEMsI KaK
repoi poJieBOM JTUPHUKK HarbOoee KOHKPETH3UpoBaH [3]. DTO co3maeT AMUYECKYI0
JUCTAHIIMIO MEXIY aBTOPOM KaK HOCHUTEJIEM YHUKaAJIbHON KapTUHBI MUPA U FEPOEM
KaK aKTyaJM3aTopOM OIpeeneHHoro BeickaszpiBanus. [1o muenuto B.I1. Ckobernesa,

XYQOXECTBEHHOE N3MEPEHUE 205



Valikova O.A. Polylinguality and Transcultural Practices, 2026, 23 (1), 204-216

3aKOHOMEPEH BOIPOC: HE BO3HUKAET JM YCTAaHOBKAa Ha AMUYECKOE OTHAJICHHE,
KOTOPOE JieaeT NPOU3BeIeHNs, 0003HaYaeMble KaK «poJieBasi JIUPUKay, IPOu3Be-
NEeHUsIMU JUpo-3nudeckumMu win smudeckumu? [4. C. 10]. dyHKmonupoBanue
POJIEBOM JINPUKH B «IIPUTPAHUYHOW» K 310cy 30He oTMedan emie b. Kopman, xorna
TOBOPHJI O JINPHUECKOM CIIOCO0E OCBOCHUS SMUYECKOTO MaTepHara.

B poneBoii nupuke aBTOp CTPEMUTCS HE TOJIBKO «IIPOOUTHCS» K CBOEMY TepOI0,
HO ¥ CIIUTHCSI C HUM BOMPEKHU COLIMAIBHBIM, T€HIEPHBIM, dTUUECKUM PyOekam, KO-
TOpBIE €r0 OT ITOTO reposi OTAAISAIOT. MBI OXapakTepru30Bajil Obl JaHHBIN (peHOMEH
KaK CyOBEKTHBIM CUHKPETH3M (HE OTOXKIECTBIISITH C KOHIEMIHEH CyOhEKTHOTO
HeocuHkpetusma C. bpoiitmana). BHe 3aBUCUMOCTH OT TOTO, UMEEM JIM MBI JI€JI0
C JIMPUYECKUM TePOeM HIIM TePOeM POJIEBOW JTHPUKU, KOHCTPYKTUBHO 3HAYUMBIM
ocTaercsi 00pa3 comepekMBaHUS MEXIy aBTOpOM U cyOwrekroMm peu. IIpouecc,
oObeauHsIOMUKA 00a TUMAa CyOBEKTOB, CBSA3aH C TEM, YTO HAJIW4YUE TOCPEIHUKA
MeX/1y KOHIIETTMPOBAHHBIM aBTOPOM U YMTATENIEeM HAIpPaBIE€HO HA B3aWMOYIOA00-
JIeHUE rojioca aBTopa u ronoca repos. [locpeanuk, oOnmanammuii COOCTBEHHBIM
«TIPaBOM TOJIOCa», B KOHEUHOM CYETE CTPEMHTCS K CIUSHUIO C aBTOPCKUM BUJE-
HUEM MHUpPA, aBTOPCKUM TOJIOCOM. JTa UAJNEKTHUYHAs JIBOMCTBEHHOCTh CBOAMTCS
K TOMY YTO IepOi pOJIEBOM JUPUKH, C OAHON CTOPOHBI, COXPAHSAET CBOIO CAMOCTb,
C IpYTOi — BJIEKOM K PACTBOPEHUIO B aBTOPCKOI CyOBEKTUBHOCTH.

B xonue XIX — Hau. XX B. rpaHuUIibl pOJIEBOH JIMPUKHU Pa3MBIBAIOTCS: POIEBOU
MOBECTBOBATENIb MOXET ObITh MCTOJIKOBAH HE KaK JMCTAaHIMPOBAaHHAs OT aBTOpa
¢burypa, HO KaKk BHyTpEHHEE MEPEBOIUIONICHHE CaMOTO aBTOPa, OTKPHIBAIOIIETO B
cebe «Ipyroro» U MpUMepSIONIero Ha ce0s pa3Hble JINYHOCTU. «BceneacTsue atoro
JUPUYECKOE ,,51°° T03Ta OTCTYyNaeT Ha BTOPOW IUIaH, JlaBasi BO3MOKHOCTh BBIJIBU-
HYTbCSI HA TEPBBII IJ1aH MO33UH ,,IPYrOro* — YCIOBHOTO CyOBEKTa MOBECTBOBA-
HUSl — TMEPCOHAXKa, KOTOPBIM MPUHAMJIECKHUT ONPENEICHHON 3I0XEe U HaJEIsIeTCs
MPUCYUIUMH €11 SMOIIMOHAJILHBIMHA M MHTEJUIEKTyalbHbIMU uepTamm» [5. C. 127].

C npencraBiaeHUs MU O POJIEBOM TMPUKE BOSHUKAET MMOHSATHUE aBTOPCKOM MACKH,
KOHIICTILIMIO KOTOPO# B JIMHTBOMIOITHYECKOM acrekTe pazpabdarsiai emie B.B. Bu-
HorpazaoB [6. C. 165]. KO.W. JIeBunH oTMeuaeT, 4TO TUHTBUCTUYECKHUE CIIOCOOBI CO-
3MaHus 00pas3a aBTopa (B YaCTHOCTH SI3BIKOBOM MACKH KaK €ro pa3HOBUIHOCTH) 3a-
YacTyIO 3aBUCST OT KOMMYHHMKATHBHOIO CTaTyca TEKCTa, B KOTOPOM HMEETCs IKC-
IUTMLUTHOE «D» U — YYTh pexke — IKCITUIUTHOE «Th» [7. C. 465]. [1o MHeHHUIO
FO.N. JleBuHa, B poyid SKCIUTUIUTHOIO «sD» MOXET BBICTYIATh JINPUUYECKOE JIUIIO,
MOJTHOCTHIO WJIM YaCTUYHO COBIIA/IAIONIEE C peaibHBIM aBTOPOM; JIUIIO0, 3aBEJ0MO
OTJIMYHOE OT PeajsbHOTO aBTOpa (HampuMep, KEHIINHA, B TO BPeMsI KaK aBTOp —
MyxunHa) [7. C. 466]. B 3aBUCUMOCTH OT CITIOCOOOB IKCILTUKAIIMH aBTOPCKOTO «51»
FO.1. JleBuH pa3znensieT Xy10’KeCTBEHHBIE TEKCThI HA STOTUBHBIC U alleJUISITUBHEBIE.
OroTrBHBIE TEKCTHI HANMKMCAHBI OT 1-T0 jHIa (B TOM 4HUCIIE€ OCPEICTBOM HMHKIIIO-
3UBHOTO MECTOMMEHHMSI «MbI»), OAHAKO B HUX HE UCHOJb3YETCS IKCIUIUIUTHOE
«TB». 1-€ JINIIO B ATOTUBHBIX TEKCTAaX MOXKET OBITh COOTHECEHO C pealbHBIM aB-
TOPOM UJIU C «UYy>KHM) TOJIOCOM (B cITy4yae polieBOi TUPUKH). MIcXo/is U3 KOHIIeTIUU
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IO.N. JleBuna, B.C. KapnaueB npeajaraer noHMMarh MoOJ] aBTOPCKOM MAaCKOH 3KC-
IUTMLIUTHOE «s» (1-€ 110 TeKeTa), BHICTyHarolee B 30He AeUCTBUS 3-r0 1uua («apy-
roi»), KOTr/a 3asiBJICHHBII aBTOP TEKCTA 3aBEJJOMO HE MOYKET COBIAJIaTh C PEAJIbHBIM
[5. C. 128].

PoneBas nupuka xapakrepHa st paHHero TBopuectBa O.0O. CyneliMeHOBa.
[TocpencTBOM NEpPEBOIUIONICHHUS B T€POEB — NPEACTABUTENCH Pa3IUYHBIX IMOX
Y KyJIBTYPHBIX JIOKAJIOB — TMOAT CO3/1a€T MHOTOMEpPHbIE OTU(OHUYHBIE TPOU3BE-
JIEHUsI ¢ HANPsDKCHHOW BHYTPEHHEH NMHAMUKOW M CJIOKHON MHTPACyObEKTHBHOM
opranuzaiueil. PaccMorpum n36paHHble CTUXOTBOPEHHUS 03T C TOUKH 3pEHUS pe-
anu3aluy MPUHIUIA «POJIEBOM MAcKW» M IMONBITAEMCS YCTaHOBUTH €ro (IpHH-
LIMI1a) OHTOJIOIMYECKYI0 HHTEHIIMOHAIBLHOCTb.

O6cyxpaeHune

Hauynem co 3HaMenunToro ctuxotBopenus Omkaca « Apramakm»:

D, MoNOBELKU Kpail,
ThI TAOYHAMU CIIaBEH,
BOH BOPOHBIE OPOISIT
B JIMBHSIX CYXOMH TPaBBI.

Jlait M01010T0 KOHS,
YKWJTB BO MHE WTPAIoT,
sl IPOCKOYY JI0 Kpas,
TOpPOJ U CTENb HAKPEHSI.

Berep pazayer miams

B JKapKOM KPOBU apramaka,
TpaBBbI CTOPAT O] HAMH,
MBITH ¥ KOTTBITHBIA IOK.

TBoll apramak y3Haer,
YTO TaKO€ aTaKa,
OpocuM poOKHUM TpoTIam
IPOXOT KOMBIT B 10!

Hecmotpst Ha TO, 4TO CTUXOTBOPEHUE CIIEAYET OTHECTH K aleJUIITUBHOM JIU-
puke (rae aapecaTtoM BhICTYNAET «IIOJOBEIIKUI Kpai» Kak JEHCTBYIOLIEE JIULIO pa3-
BOPAUMBAIOIINXCS COOBITHIA), OHO HE OIPAaHMYEHO TOJIBKO JIUIIb 3asBJICHHBIM MO-
JTyCOM: 3TOTUBHBIE AIEMEHTHI («] IPOCKOUY 10 Kpash», «TPaBbl CTOPAT MOJ HAMU)
pacIupsOT KOMMYHHUKAaTHBHOE MTPOCTPAHCTBO TEKCTa A0 (PYHKIIMOHAILHO CUHKpE-
THYHOTO, TJI€ aBTOPCKOM MAaCKOH BBICTYIIAeT 00pa3 n0106ya Kak CBO€0OPa3HbIi KOJ
THUYECKOH camonaeHTuQuKauu. PoreBas Mmacka aBTOpa akTyaJu3UpyeT T'eHEeTH-

! Cynetimenos O.0. Bek npospenbs. Anmater, 2024. C. 25.
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YeCKU 3HaYUMBbIE I cobcmeenHo aemopa 4epThl. [Ipoucxoaut Bzaumoymnoaooe-
HUE aBTOPCKOIO rojoca M rojioca «JIpyroro»; 3TOT MPOLECC MOXXHO C YBEPEHHO-
CTBIO Ha3BaTh CyOBEKTHO-CUHKpPETHUECKUM. [epoil oOparaercs K o, ClaB-
HOMY CBOMMH TaOyHaMH, JA€T )KUBOMHCHBIE €T0 3aPHUCOBKH, IOCTPOSHHBIE HA MPUH-
LIUTIe OKCIOMOPOHA («JIUBHU CyXOW TpaBbl»), mpebyem NaTh eMy MOJIOJOTO KOHS, —
nepes HaMy BO3HHMKAeT 00pa3 OecCTpalrHoro BcaJHUKa, TOTOBOTO MPOMYATHCS 10
camoro Kpas uzsedanno2o mupa. Omxac kak ouorpaduueckuii aBTop, COOCTBEHHO
JUPUYECKUN aBTOP U TOJ0C TepOosi-MIOJIO0BIA POJIECBOM JTUPUKU CTAHOBSIITCS €IUHBIM
LeJIBbIM. DTO BayKHBIN /7151 10ATA IPUEM: OH IIEPEBOILIONIAETCS B CIABHOTO IIOTOMKA
JPEBHETO HApO/1a, XKUBYILIET0, OJHAKO, B AII0XY COBPEMEHHOCTH (HECTY4aiHO B CTH-
XOTBOPEHUH TOSIBIISICTCS MOmueg 2opooa). TeM He MeHee TUPHUUECKUN CYOBEKT Te-
pemenaeTcs He TOIBKO B IPOCTPAHCTBE, HO M BO BPEMEHH («TBOI apramak y3Haer, /
YTO TAKO€ aTakay), akTyaln3upys oopa3 gourna Benukoii crenu. Hecmotps Ha To,
gyro FO.U. JIeBuH 4eTko mudepeHIrpyeT STOTHBHBIN U aleIIITUBHBIA XyI0%Ke-
CTBEHHBIN TEKCThI, Mbl HAOIIOIa€M MPOLECC UX B3aUMOHAJIOKEHUS U ITOTOMY KBa-
muuUIIpyeM CTUXOTBOPEHHE KaK aNeJUIITUBHO-3TOTUBHOE. Takast yCI0)KHEHHOCTh
KapTHHBI MUpa CBUAETEILCTBYET O IIEIOCTHOCTH aBTOPCKOI'O MUPOOLTYILEHHUSI, IS
KOTOPOT0 HE XapaKTepHa MaplLeUIsiIus Ha TeTEPOreHHBIE 110 CBOEMY CEMUOTHYE-
CKOMY cocTaBy (parMeHThl. XyJ0KECTBEHHOE 11eJI0€ CTAHOBUTCS BBIMYKJIBIM, CTe-
PEOCKOMTMYECKUM, OHO JICXKHT 3a Mpe/ieaMHi KaKoH-In00 OTHOM OCU KOOPIMHAT.

UepThl aneiaTUBHO-3TOTUBHOM POJIEBOM JIMPUKHU HAXOAUM U B CIEAYIOIIEM
CTUXOTBOPEHHH:

Y MeHs JBa TymMaHa MYK4MH,

y Te0s IBaIaTh JBA TyMaHa.
MHue kuTakickuit MoHax My Uun
Jlaj MoJapKu OT OoTrApIXaHa.

JIlupudyeckuM 0ObEKTOM, UMITYIBCHO POXKIAIOIIMM aBTOpCKuit Mud o Tamep-
JaHe, BBICTYNAET «XpOMOH Ky3Hel Temup-xaH». ABTOPCKOW MacKOH 3TOTHBHOM
(YHKIIMOHAIBHOCTHU 3/1€Ch CTAHOBMTCS TOJIOC MpaBUTENs pasopeHHoro Cemupe-
Ybsi — BEPOSATHO, MoroyMcTraHa.

JIBa KOBpa 30J0THIX,

JIBa KOTJa,

MeY, YKPaIIeHHbBII H3yMpYIaMH.

To1 noxxer Anbma-Tay noTia,

MOI1 1BOpeI] OeTOKPBUIBII — IpyAaMH.

OOBEKT 371eCh SABISCTCA UMITYJIBCOM K KOMMYHUKAIMH, KOTOpasi, OTHAKO, OJI-
HOHAIpaBJlIeHHA. ANIEJIUPYS K UMILTUIIUTHOMY COOECEeIHUKY, POJIEBOM repoit mpo-
JOJDKAET:
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B cBoe BoCKO yBell My>K4uH,
JIBa TyMaHa B MOE€M OCTaJIOCh.
MHue kuTakickuit MoHax My Uun
JIBa KOTJa MOJapUil U JKaJloCTh.
41 ero npukazana CXOPOHUTB.

PoneBoif cyOBEKT HE TEpIUT HU >KATOCTH, HU IMOJaueK: HeCIy4aiiHO KUTak-
ckoro MoHaxa My YUuHa BeneHO cxoporums. HenmpuMupuMmeblii BouH, OH o0paria-
ercs k Tamepuany:

Br3biBaro, Temup, Ha 00id,
SI yMEIO XPOMBIX PyOUTH,
THI JKEJIC3HBIH,

a Me4 — CTaJIbHOM.

Hcnonb3ys CHHOHUMBI «GKENIE3HBIM — CTalIbHOIY, Okac MacTEepCKH mepe-
JaeT XapaKTePUCTHKHU JIMPUIECKOTO OOBEKTa U JTUPUUYECKOTO CyOBEKTa: JKeIe30
KyJia TOIaTJINBEE U MsTYe CTalu:

I[BYM HO>XXaM B OJHU HO>KHBI
HE JIeUb!

JIByMm OaThIpaM HeE CIiaTh
CITOKOMHO!

TBOMM caJioM sl CMaxy Med,
TBOS KOXKa He)KHefI IIOITOHBI.

Crnemyet OTMETUTH, UTO co3aaBaeMblii Omkacom oOpa3 OaTbIpa Tak ke MUudo-
JIOTHUYCH, KaK U 00pa3 UMITYJIbCHOTO JIHpuIeckoro oobsekra — Tamepnana. [lepen
HaMH POJIEBOM CYOBEKT, HEe OOSIIUIICS CMEPTH H KX AYIIHUNA — HO TOJBKO JIHIIb HA
MEPBbIA B3NS — BO3ME3IUA:

BuxpeM uepHBIM BOPBYCH B ayll,

BCEX, KTO BBIIIE KOJIEHA — B UCTOPHUIO,
Ha CKaKy TBOIO 104b bynOyn
MoJIXBavy

U B 30J1€ O11030po!

B mocnemuelt ctpode MpoUCXOAUT CMEHA JIMPUIECKOTO O0BEKTa: Tereph UM
BbicTynaeT bynOyn. PoneBoii cyObeKT O0TKa3bIBae€TCsl OT BCEX MPEABLAYIINX Hame-
peHwuit: )KXu3Hb Oarbipa yrommia ero. OH TOTOB CTaTh KAaTaKOM, JIMIIb OBl YTEIIH-
JIOCh yCTaNoe cepile:
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...Bce He Tak.

Bce He Tak, bynoyi,

Anpma-Tay coxKeHHBIH Opory,
B CaMblil HUILUK yHAY ayll,

JIBa KJIOUKA 3amalily ToJ Mpoco>.

CruxotBopenue «MonuTtba O0aTeipa Mambera rnepes Ka3Hblo» TATOTEET K AT0-

TUBHOU JIUPUKE. 31€Ch TPUCYTCTBYET TOJIBKO OJIMH aNeIITUBHBIN SJIEMEHT — BOC-
KJIMIIaHUE «Apyax!».

bucmumnst!

A B manmekux moxojaax 3a0ymy ceods,

S B ObuTBax — 10 TOY,

B 00MIaxX — 110 TOPJIO,

sL POJUIICS B CEIUIE,

YMUPALO B IETISX,

MEHS BOJSAT TEIIKOM, Kak CO0aKy, 1o TOpOIy.

PoneBoit CY6’LGKT TIOBECTBYCT O CBOEH KM3HM U €€ IeUaIbHOM UTOTe: POXKIOCH-

HBII B celjie, OH YMHPAET B IIEMAX, U 10 TOPOAY €T0 BOIAT neukom — HET XyaIei
y4acTH JJIsi MICTUHHOTO BoMHa Benukoit crenu.

A 3a0yy, Kak MaxXHET 3amajeHHbINA KOHb,
st 320y 1y B 3UHIaHE TOPTAHHBIC KIIUYH,
YTPOM TEJI0 pa3pyosT U OPOCAT B OTOHb,
Moe TeMsl 3a0yJIeT ObLIOE BEJINYbE.

MotuB 3a0BeHHUs 3/1eCh (PYHKIMOHAIBHO YCHJICH XyIOXKCCTBCHHBIMHU CPE/I-

CTBaMH, BBICTYTMAIOLUIMMHU aTpuOyTamu OaThIpa (3amax 3arajeHHOrO KOHs, TOpTaH-
HbIe KJIW4M). [epoil, mpoBeaIInii BCIO KU3Hb HAO 3eMJICH, OKa3alcs noo 3eMIleH,
1 OT OBLIOTO BEJIMYMS HE OCTAJIOCh U ClIea:

Sl 3a0ymy, Kak )KEeHbI OOSLTUCH MEHS,
sl KaK Me4 OOHa)KCHHBIH,

HO prKa MEHS PEXKeT.

Cepaue B ropJie Kak sSipocTHast 3mes!

3, He Tak!

Moe cepaile — ONIMIAHHBIN KpeyerT.
Bce 3abyny,

MOJIUTBBI — CIIaCEHbE CBOE,

Y TIOXaphbl, ¥ OUTBHI, ajjiaxa 3a0ymy. ..
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['oTOBBIIT 3a0BITH CBOIO BIACTh HaJ )KCHIIMHAMH, MOJIUTBBI M OUTBBI, POJICBOM
CYyOBEKT BOCKIHUIIALT: «Apyax!». DTOT BOKATUB — MOCIEAHSIS CBSI3b C POAHON 3€M-
JIeH TaM, TJIe HEeT HU CBETAa, HU HAJICXk/IbI. 3a0BITO BCe; MMS ajuiaxa (OTMETUM, JTaH-
HOE CO CTPOYHOM) CTHPACTCsI, HO OCTACTCS BOCKIIMIIAHUE, OOPAIEHHOE K TPeaKamM
CBOETrO0 poja.

Apyax!

SIcHBIN Mecsll B ITyCTBIHSX BCTAET, -
1 yXOISIT B OapXaHbI

3a CaMKOH BepOIIOIHI. . .

U B xa3axCKuX Ka3aHax IIUMUT MOJIOKO...

U cobaku pBYT WIKYpHI APYT JPYTY OT CKYKH. ..

S B 3UHIaHE JICXKY TITy00KO-TITy00KO,

a IyHa, KaK JIeTeIKa TI0CeIHsAs, KATUTCS B PYKH. ..

Eme oauH mpuMep SrOTHBHOTO TEKCTa CBS3aH C aBTOPCKOM MuQoIoreMoin
akplHa CMeTa, MOM0OMBILEro JKeHy CJIaBHOTO Mo3Ta Azepbas. BMecTo npuBbsIYHOM
penpe3eHTaluyl poJiIeBOro CyObeKTa B MECTOMMEHUHU NEPBOrO JUIA Mbl BUAMM
3[1€Ch ONPEAEICHHO-TUYHBIE TPEITIOKCHHUS

Urto rasaencs B 03epo
psiboe —

OT BETPOB XOJIOJAHBIX —

HE JKaJemw.
Uro He m3berain 000 paboThI,
3acChIrall roJJ0JHbIM —
He JKajero.
Uro menuics ¢ 100pbIM
ITOJTHOM YaIleH,
a c HeToOpBIM — HaIrle,
HE JKajero.
UYro yTpaMu yMmbIBaJICS Caxel,
a HOYaMH — CHETOM,
HE JKaJer.
Maca MHE B TOpOTY He cOMBaia
nmobpas moapyTa,
He JKaJjero.
Urto MeuTa 0 Apyre He CObIBANACh
JOJITUMU HOYaMH,
HE JKaJero.
He xagair s ceIHA Ha JTaJ0HH,
He JIacKaJ JIaJI0HbIO,
HE JKaJer.
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T'oBOPSIT, Y4TO CUACTHE MUUT OJICHEM,
HE JIOTHATH Ha YajioM,

HE KaJero.

VY mo60ii ckanbl MeHs BcTpedaia
CMEpTh KPUBBIM KHHIKAIIOM,

HE Kalero.

OO0 OJITHOM $1 TOJIBKO MOKAJICIO,

Uro cyar0y HE TOBTOPUTH CHAaYaIa.
OO0 0JTHOM ST TOJTBKO MOXKAJICHO,

YTO iy, KaKk BETEpPOK IO JIUIAM,
4TO yKe HIHUEM He 3a00IIero,

YTO YK€ TOCKE HC IIOBTOPUTHCA.

OO0 OIHOM S TOIBKO MOKAJIELO,
CHOM TOCIICIHUM B TpaBax 3achlras,
YTO HE 3HAJ 51 HHKOTO MUJIee
JKCHIINHBI

nosta Asepbas®,

HappaTtuBHas cTpykTypa TEKCTa pa3BOpayMBaeT IMEpe]l YUTaTeNIeM IEMOUKY
COOBITHI, COCTABUBIIUX IEIYIO YETIOBEYECKYIO KM3Hb. Ha nomro akeiHa CmeTa BhI-
aj0 HEMAJIo UCTIBITAHUH, OTHAKO POJIEBOM CyOBEKT He XKaJleeT O TPYAHOCTSIX CO0-
CTBEHHOM CynibObI. Bee, 0 ueM OH kajieet, — 3TO 0 TOM, YTO CyAbOE HE TaHO MOBTO-
PUTBCS, ¥ O TOM, YTO €My HE JIOBEJIOCH JIFOOUTh KOTO-TUOO CTOJb JKE CHIIBHO, KaK
XKeHIMHY 1osTa AzepOasi. CortacHO KIIOUEBBIM KOHIICTILIUSIM POJIEBOM JIMPUKH,
B YacTHOCTHU uccnenoBanusM b. KopmaHa, MeXy aBTOPOM U POJIEBBIM CyObEKTOM
JOJDKHO BO3HUKHYTBH YUyBCTBO CONPUYACTHOCTH, YTOOBI TUCTAHIIMPOBAHUE MEXKITY
HUMHU HE YILIO B 3NIUYECKYI0 (hopMy. PaccMOTpeHHOE CTUXOTBOpPEHHE HATIISAHO Jie-
MOHCTPHUPYET 3TOT npuHIMIl. OKac, MepeBOIUIOICHHBIN B akbiHa CMeTa, pasze-
JISIET €r0 MUPOBO33PEHUECKUE YCTAHOBKH; POJIEBOM CyOBEKT, B CBOIO O4YEpE/Ib, CTpE-
MHUTCSI CITUTHCS C CyOBEKTUBHOCTBHIO CaMOTO aBTOPCKOTO co3HaHus. M 3mech Mbl
BHOBb Ha6moz[aeM SABJICHUC Cy6’beKTHOFO CUHKPCTHU3MA. Yro 31O Jac€T HaM C TOYKHU
3peHHUsI AaBTOPCKOWM MHTEeHLIMOHaNbHOCTU? PoneBast macka akbiHa CMmeTa — anbrep-
HaTUBHOE BOILIONIEHHE camoro Oikaca, KOTOPbI CMOTPUT Ha MUP C MYAPOCTHIO,
JIOCTOMHOM UCTHUHHO 3psiue20 T0ATA.

[TpumeuarenbHO, YTO B JAHHOM CTUXOTBOPEHHMHU NMPHUCYTCTBYET MPO3anyecKas
HappaTUBHAsi MHTEPCEKIIMS, KOTJIa PoJieBast IMPUKA CMEHSIETCS COOCTBEHHO aBTOP-
CKHUM MOAYCOM IMTOBCCTBOBAHU. «On MPOIICI 3TO HA OAHOM [bIXaHWU, HC HAIIpsATa-
sIChb U HC TOPOIIACH. Ero mieun u ronoBa OTYETIMBO IeUaTajuCh Ha MpavyHCromeM
HebOe. JlHem oH ObLT HEKpacuB, €ro 00pa3y He XBaTayo roiaoca. M s BCOMHUI, YTO
BO BCEX BCTPEYAX C HUM MBI BUJENH, HO HU pa3y He cibliianu ero. Pe3ko pa3nBu-
HYJICSI TIOJIOT, BBITIIENI MaJIeHbKHI cenoi AzepOai.

4 Cynetimenos O.0. Bek npospenbs. Anmater, 2024. C. 32.
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— Anub6ex!

— S 3mech, oTelr.

— Jlaif 1ByX KOHEH, MMyCTh yXOIAT ...

— Torna cnymaif, ceis. U Bl cinymaiite. Myxunna Cmet ono3opuit meHs. Ho
1no3T CMeT MpOIOIKUT CllaBy Io3Ta A3zepoasi.

U BeNMKHii CTApUK CKPBUICS B FOPTE»”.

He Ttak MHOTO CTUXOTBOpEHHUH B panHel aupuke Omkaca, KOTOpbIE SBISIN Obl
MIOJTHOE MEPEBOIUIONICHUE aBTOPA B POJIEBOM CyOBEKTE, BKIIIOUAsl HE TOJIBKO KYJlb-
TyPHO-UCTOPUYECKHM, HO ¥ TeHAEPHBIN acnekT. [I[pumepoM Takoro nepeBoruionie-
HUS CIIYXKHUT CTHXOTBOpeHue «l ajakay, e pojaeBbiM cyObeKTOM, OOpaIIeHHBIM K
JUPUYECKOMY I'€pOI0, BBICTYIIAET HCEHUJUHA:

3aiinu B Moii 1oM

CO MHOIO IOJBIIIIH.

OTKpoit ce0s, Kak OTKPBIBACIIhL IBEPH,
CHUMU OJICK/IBI MTBUTBHBIE C TYIIIH,
JIOBEPSCh TaK, YTOOBI TOS JTOBEPHTH.
Ecnu mnsicyn, 3aueM cTosiTh?
Crursmm!

ITycts pyxHer 6anka

HaJ MO€H rajaibHe.

Ecnu moat —

MPOYTH MHE TSI TyTITH

nmactan Caamu o mopore JaTbHEH.

Tr1 BO30y M BO MHE yTacHInii AyX,
3a4ueM OTOHb MOMX OTPOMHBIX OKOH?!
I'me >xuB oquH,

HaWeTCs )KU3Hb I IBYX,

He 0601 TOT I0M, TA€ OJUHOKO’.

Ponesas repounst 31ecy oOpamaercs K UMIUIMIIUTHOMY JIMPUYECKOMY T'€polo,
HE SIBJICHHOMY B TEKCTe IpsiMo. Ha mamsTh NpUXOAsST CTPOKH M3 IPYroro CTUXO-
tBOpeHus Omkaca: «OTHHOKOE IepeBO He 000HTy». JInpudeckuii repoi mpuIiesn B
JIOM pOJIEBOM T€POMHHU IOCTEM, U OHA IPOCHUT €r0 OTKPBITHCS €l U JOBEPUTHCS.
JIeHTMOTHBOM CTUXOTBOPEHHMS BBICTYIIAET 0OOUHOUECBO, CKPACUTH KOTOPOE MOXKET
JMIIb IpyTas Oyud.

[TepeBomutomieHre B )KEHCKHI 00pa3 mpeIcTaBiIeHo U B cTuXoTBopeHuu «Ilmau
Kpachotii [1e60BHB). DTO B BBICIIEH CTENEHU ane/uIATHBHAs TupuKa. Oymkac B oue-
penHoit pa3 TBOpUT MU — Ha 3TOT pa3 o MooBU byii-Typa BeeBonona u ero musoit
«xotm». B «Cnose o nonky Mropese» npencTaBieHO JIMIIL HECKOJIBKO CTPOK O

5 Cynetimenos O.0. Bek npo3spenbs. Anmartsl, 2024. C. 33,
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Kpachoii I'me6oBHe. LleHTpanbHBIM KEHCKUM TIEPCOHAKEM BBICTYMAeT SIpociaBHa.
Opmnako Oipkac AaeT mpaBo rojoca W JPYrod poJieBOW IepOMHE, Ubs JTHOOOBH HE
MEeHee CaMOOTBEpKEHHA:

— CeloT B 3eMIIIO TEJIO,
BEIOT AyX OT IIOTH.
YBSI3310 B IUIaUe,

B TyTe, Kak B OoJoTe.
VYueneil, Mol naxaps,
BO3BpaIllaics ¢ OUTBHI,
HE XO/IY Ha IoJIe

0e3 Moel MOJIUTBEI.

A KoMy MOJUTBCS?
Tuxo B 4ncTOM IIOJIC,
nmoslaeT yowuiina

Yaury UCToii 60uu.
...BOJIHBI, XOIAT KpyroM,
s, Kak Oeper NanbpHUH,
MOJTHUMAI0 PYKY —
TTOTUTBIBH, PIOaph MOH,
MIPOTUTBIBY TTPOJTUBBI,
OKYHWCh B JIaJIOHH,
Oy[Ienib Thl CYaCTIINBEIM,
€CJIM HE YTOHEIIb.

Ho kpyru Ha BoHax
paciBenu 6arpoBHI,
OITyCTeJNH YeNHBI, pBYT Tebs 6arpamu’ .

TOCKYIOIHB.H pojieBas reporHsa HEC HAACCTCA YBUACTL MYiKa JXKUBBLIM, OJHAKO
IJ1a4 €€ 1OJIOH FOpLKOI\/‘I HC)KHOCTU U MOJIUTBCHHOTI'O CaAMOOTPCUCHUA.

B nmaHHOM cilydae Mbl HE MOXXEM TOBOPUTH O CYOBEKTHOM CHHKPETH3ME —
poJieBasi Macka HeAOKBHBAJICHTHA COOCTBEHHO aBTOPY, OHa HOCHUT MPHHIIUITAAIBHO
WHOW XapakTep, He J1aBas HaM BO3MOKHOCTH OTOXKIECTBJICHHS €€ C aBTOPOM —
OouorpaduyecKuM M JIMPUYECKUM. TeM HE MEHee 3TO TMOKa3aTelbHBIA oOpasell
aneJuIITUBHOU JIMPUKU C SKCIINIMOUTHO BBIPAKCHHBIM «TbD).

3aknuyeHve

PoneBas mo33us Oipkaca MHOTOJIMKa. 3a4acTyl0 OHAa IPEO0JIEBAET CTPOTO
Qg QepeHIMPOBaHHBIE KATETOPUHU STOTUBHOM U amleUIATUBHON JIMPUKH, CUHKpPE-
TU3UPYs 00a THIA B IPOCTPAHCTBE XYI0KECTBEHHOTO TEKCTa. B TakoM ciydae si3b1-
KOBasi KApTUHA MHUPa aBTOPA YCIOKHAETCS, CTAHOBUTCA CEMUOTHYECKH MHOTOMEp-

7 Cynetimenos O.0. Bek npospenbs. Anmarsl, 2024. C. 91-92.
214 LITERARY DIMENSION



Banukoga O.A. MonunuHrenanbHoCTb 1 TpaHCKyNbTypHble npaktuki. 2026. T. 23. Ne 1. C. 204-216

HOH. MBI onipeiesnisieM Takyro JIMPUKY Kak aneuIsITABHO-3TOTUBHYI0. B paHHUX mpo-
n3BeneHusx Okaca BCTPEYAIOTCSl U «UUCTBIE» STOTUBHbBIC U aleJUIITUBHBIC TEK-
cTEL B IICPBOM CJIy4dac MbI Ha6J'IIO[[aCM SABJICHUC Cy6’I)eKTHOFO CHUHKpPCTHU3MaA, KOIaa
3a MacKoM poJIEBOTO CyOBEKTa CKPBIBAIOTCS MUPOBO33PEHYECKHE YCTAHOBKU CaMOTO
aBTOopa. Bo BTOpOM — IepeBOIUIONIEHUE B IIPUHIMIIMAIBHO OTIMYHOIO OT aBTOPA
POJIEBOrO CyOBEKTa, CIOCOOHOTO PEIPEe3eHTUPOBATH MHOU MOAYC BOCTIPUSTHS JIEH-
CTBUTEJIBHOCTU. JTO HAMNIAIHO IEMOHCTPUPYIOT CTUXOTBOPEHHSI, I/I€ SIBJIEHA PO-
JeBasi TepOrHs. DKCIIEPUMEHTHUPYS C HHCTPYMEHTAMH CO3JJaHUsI POJIEBOM JIMPUKH,
Omxkac co3gaeT WUPOKUN JUana3oH XyA0KECTBEHHBIX BO3MOXKHOCTEHW JMpHUUe-
CKOTO TeKCTa. ABTOpCKasi UHTCHIIMOHAJILHOCTh, YMaeTCsl, HallpaBJieHa Ha cCo3/1a-
HHUC HOJII/I(bOHI/I‘-IHOI‘O U MHOTOMCPHOTI'O TCKCTA, CHOC06HOF0 HU3MCHUTD WJIN YCUIIUTDh
OIITUKY YUTATCIILCKOT'O BOCIIPUATHA.

CnucoK nuTepartypbl

1. Kopman B.O. JInpuka Hexpacosa. Ixesck, 1978. 390 c.

2. Bpoiimman C.H. Jlupuueckuii cyObekT // BBenenue B nureparypoBeneHue. Mocksa : Bricuias
mkona, 1999. C. 141-153.

3. Caxnesuu M.C. K Bomnpocy 0 hopmMax aBTOpPCKOTo CO3HaHHUS B JupHKe // Bonpock! pycckoii -
tepatypsl. 2014. Ne 30 (87). C. 124-130.

4. Crkobenes B.I1. 5.0. KopmaH o «posesoii tupukey / KopMaHOBCKUE YTCHHUS : MaTEpHAIIBI ME)KBY3.
Hayd. KoH(}. / oTB. pea. JI.W. Uepammnss. Voxesck : U3x-Bo Ym. yH-Ta, 1993. Beimn. 1. 248 c.

5. Kapnaueg B.C. OcoOeHHOCTH KOMMYHHUKAaTHBHON OpPTaHU3AIMH PAaHHUX POJIEBBIX CTHXOTBOpE-
uuii H.C. I'ymuneBa (Ha npuMepe noatudeckoro coopuuka «Pomantnueckue useTs») / Becr-
HUK CIaBSHCKHUX KyJIbTyp. 2016. Ne 1 (39). C. 126-133.

6. Hsanuuxoea E.A. Kateropus «obpa3sa aBTopa» B HayuHOM TBopuecTBe B.B. Bunorpanosa //
Nzsectust AH CCCP. Cepus mutepatypsl 1 s3bika. Mocksa : Hayka, 1985. T. 44. Ne 2. C. 123-134.

7. Jlesun I0.U. 36pannsbie Tpyasl. [Toatuka. Cemuoruka. Mocksa : SI3bIkH pyCCKOM KYJIBTYPHI,
1998. 824 c.

References

1. Korman, B.O. 1978. Nekrasov’s Lyrics. Izhevsk. (In Russ.)

2. Broitman, S.N. 1999. “The Lyrical Subject.” In Introduction to Literary Studies. Moscow:
Vysshaya Shkola Publishing House, pp. 141-153. (In Russ.)

3. Sakhnevich, M.S. 2014. “On the Forms of Authorial Consciousness in Lyrics.” Voprosy Russkoy
Literatury (Problems of Russian Literature), no. 30 (87), pp. 124-130. (In Russ.)

4. Skobelev, V.P. 1993. “B.0. Korman on ‘Role-Playing Lyrics’.” In Korman Readings: Proceedings
of the Inter-University Scientific Conference. Edited by D.I. Cherashnaya. Izhevsk: Udmurt State
University Publishing House, Issue 1. (In Russ.)

5. Karpachev, V.S.2016. “Features of the communicative organization of early role-playing poems
by N.S. Gumilyov (based on the poetry collection ‘Romantic Flowers’).” Bulletin of Slavic
Cultures, no. 1, pp. 126—133. (In Russ.)

6. Ivanchikova, E.A. 1985. “The category of ‘author’s image’ in the scientific work of V.V. Vino-
gradov.” Bulletin of the USSR Academy of Sciences. Series of Literature and Language, vol. 44,
no. 2, pp. 123-134. (In Russ.)

7. Levin, Yu.l. 1998. Selected Works. Poetics. Semiotics. Moscow: Languages of Russian Culture
publ. (In Russ.)

XYQOXECTBEHHOE N3MEPEHUE 215



Valikova O.A. Polylinguality and Transcultural Practices, 2026, 23 (1), 204-216

Caenenns 06 aBTope:

Banuxoea Onvza Anexcanoposna — PhD, noueHT xadenpsl pyccKoro sS3bIKa I MEXKKKYIBTYPHOM
KOMMYHHUKAIIH HHCTUTYTA PYCCKOTO 5I3bIKa, POCCHIICKHMI YHUBEPCHUTET Ipy>KOBI HApOoa0oB uM. [1at-
puca JlymymoOsb1, Poccuiickas ®eneparms, 117198, r. Mocksa, yia. Mukinyxo-Maknas, 1. 6. ORCID:
0000-0003-0945-9937; SPIN-kox: 5375-2387. AuthorID: 935823. E-mail: valikova-o@rudn.ru

Bio note:

Olga A. Valikova is a PhD in Philology, Associate Professor, Department of Russian Language and
Intercultural Communication, Institute of Russian Language, RUDN University, 6 Miklukho-Maklaya
St, Moscow, 117198, Russian Federation. ORCID: 0000-0003-0945-9937; SPIN-code: 5375-2387;
AuthorID: 935823. E-mail: valikova-o@rudn.ru


https://orcid.org/0000-0003-0945-9937
https://orcid.org/0000-0003-0945-9937

i Polylinguality and Transcultural Practices 2026 Vol.23 No.1 217-228
ISSN 2618-897X (Print), ISSN 2618-8988 (Online)

http://journals.rudn.ru/
MonuNUHrBManbHOCTb U TPaHCKYNbTYPHbIE NPAKTUKK polylinguality

APCEHAA

ARSENAL

DOI: 10.22363/2618-897X-2026-23-1-217-228
EDN: GUTVOI
HayuHas ctatba / Research article

CooTHOLWEeHME N NHTerpayus A3bika 06yyeHnA 1 A3biKa
cneyuanbHOCTU NPV peannsaly COOTBETCTBYIOLNX BY30BCKMX
yuyeOHbIX nporpamm B 6unnHreanbHom yuebHom cpepe

T.I. dxadapos”, H.P. Tagxuena™™
Baxunckuit CnaBsHCKUIT yHUBEPCUTET, 2. baky, Azepbaiioscanckas Pecnybauka
P4 gadzievanarmina5@gmail.com

AnHotanusi. O60CHOBaHHE TeOpeTHYeCKor 0asbl, MPOBEACHUE SKCIIEPUMEHTOB, OTBIT PabOTHl U
CO3IaHUE COOTBETCTBYIOIIMX YYEOHBIX PECYpCOB Ul 00YYaIOIIMXCS M 00yJarONINX UMEIOT HeMa-
JIOB)KHOE 3HAYEHUE TPH HCIIOIb30BaHNH OMIIMHI'BAJIbHOM M ITOJIMIIMHI BaIbHON Moziesiel 00yueHusl,
TPAHCIMHIBAJIbHOW M TPAHCKYJIbTYHOM NPAaKTUKU. AHaNn3 Hay4YHO-METOIUYECKOH JIMTEpaTyphl,
JUHTBOKYJIBTYPOJIOTHYECKUX U IMHTBOOUIAKTUUECKUX UCCIIENOBAHNN CBUIETEIBCTBYET O TOM, 4TO
IIPY M3YyYSHUH JBYS3BIUMS W MHOTOS3BIUMS, MpOLlecca MHTETPAlMU M B3aUMOOOOTAICHUS! S3bIKOB
BO3HMKAET NIMPOKUH CIIEKTP JIMHTBUCTUYECKUX U METOIUYECKHX BOMPOCOB. Tak Kak JaHHAas A3bIKO-
Basi CUTyaIys IOIPpa3yMeBaeT HaJu4ne OaroiaTHOM TpaHCIMHTBAJILHOM M TPAHCKYIBTYPHOI! ITpak-
THKH, 37I€Ch CIIEA0BAIO OBl TOBOPHUTH TAKXKE O JIBYSI3BIUYHBIX XyTIOXKECTBEHHBIX TEKCTAaX M NPAKTHKE
XyAOKECTBEHHOT'O NEPEeBO/Ia, CHHXPOHHOM U TOCIEA0BaTEIbHOM IepeBojax. Bee aTu acnekTsl 1By-
A3bIYMS, MHOTOSI3BIUUSI M TPAHCIIMHTBAJIbHOM TPAKTUKU MOTYT OBITH PACCMOTPEHBI M HA yPOBHE CPaB-
HUTEJILHOTO SI3BIKO3HAHMS U JIUTeparypoBeaeHust. OCMbICIeHHE U OIIMCaHNe OU-, TIOJH-, TPAHCIIMHT -
BaJIbHBIX KOHTAKTOB B yUeOHOM, HAyYHO-HCCIICI0BATEILCKOM, TBOPUSCKOM U MPAKTUUECKOU chepax
JeATeNIbHOCTH JTofiell TpeOyeT HeoOXOAUMMOCTH CUCTEMHOTO ITAHUPOBAHUS ABYS3bIUUS X MHOTO-
SI3BIYMS], HAUMHAS C JIOLIKOJIBHOTO U IIKOJIFHOTO 3TaroB 0Oy4YeHHs M KOHYas IOArOTOBKOH Crierya-
JIMCTOB Ha BCEX YPOBHSIX BBICIIETO 00Opa3oBaHMs. Ycnex ydeOHOM, HaydHOH W NMPakTHYECKOH nes-
TEIIBHOCTH BO MHOTOM 3aBHCHUT OT TOTO, KaKasi 3aKOHOJaTebHast 0a3a, yueOHbIC CTaHIAPThI U IIJIaHBI,
yueOHbIe rpad MKy MpeIaralTcs I pealn3anii KOHKPETHBIX yUeOHbIX IPOrpaMM Ha pa3HbIX 3Ta-
Iax ¥ YpOBHSX 00y4YeHUsI, 0COOCHHO 110 IIOJTOTOBKE CIIELHAINCTOB M0 CIEHUAIBHOCTAM «YUUTENb
MHOCTPAHHOTO A3bIKA (TI0 sA3bIKaM)», «IlepeBon (S3b1kH)», «PernoHoBeieHe (CTPaHbl U PETHOHBI)»,
«Pwumonorus (A3bIK U JINTEPaTypa)» U Ap. ABTOPHI CTaThH, CChIIAsACh Ha HaroHanbpHbIe paMKy KBa-
mUQUKaIMK 10 MOXU3HEHHOMY 00YYeHUIO, 3aTParuBaoT S3bIKOBYIO CUTYallMIO BO BCEX THUIAX 00-
pa3soBarelibHBIX yupexaeHuld AsepOaiipkaHa B IUIaHE OCYIICCTBICHUS OWIIMHI'BAJIBHOW MOJIENN
00y4eHHs1, B TO JKE€ BpeMsI IOJHUMAIOT MPOOIEMy HHTETPALIMH U COOTHOLICHHS SI3bIKOB O0yUSHHUS U
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CIICLMAJIBEHOCTH B TIepuox o0y4eHus B OakajaBpuaTe. AHAIN3 y4eOHBIX IPOrpaMM MOKa3ayl OTCYT-
CTBHUC B 6OJ'II)LlIl/IHCTBe CJIy4a€B ONITUMAJIbHBIX y'-Ie6HI)IX CTaHdapTOB IJId 06ecnequMﬂ HHTErpaliun
U COOTHOIICHHUS B NPUMEHEHUH SI3bIKa 00y4eHHs (Ha KOTOPOM CTYIESHT 3aKOHYMJI IIKOJY) M SI3bIKa
crienanbHOCTH. [10 MHEHUIO aBTOPOB CTaThH, peLICHHE MPOOIEMbI CO3NaET PEATbHY0 BO3MOX-
HOCTB a) COOJIFOZICHUSI Pa3yMHOTI'0 IIAPUTETA MEXTy SI3BIKOM 00yUeHHMs U CIIeUaIn3auy; 0) oxsara
BCEX JTAIlOB M3y4YEHUS SA3bIKa CIIELUaIbHOCTH (CHeMaIn3aliy); B) YCBOGHUS CBOEH ClielUaIbHO-
ctu (mpodeccun) Ha HEOOXOIUMOM YPOBHE, YMEHHS OMMHAKOBO yIadqHO MIPE3CHTOBATh €€ U Ha TOC-
YAapCTBEHHOM (B JaHHOM CiTydae — 0003Ha4aeMOM Kak sI3bIK 0OY4eHHMs1), U Ha SI3bIKE CIICLHAIbHO-
CTHU (CHeuraIn3alim); T') HAIMYKsl BO3MOXKHOCTEH B IEPHOJ] OCYIIECTBICHUS Y4eOHOH POrpaMMBI
MOAKIIIOYAThCs K MPOrpaMMaM MOOMIBHOCTH CTYACHTOB, YCOBEPLICHCTBOBAHUS CBOMX 3HAHMU U
YMEHHI B YHUBEPCUTETAX CTPaH CIELHAIU3ALNH, TPOIOJDKEHHUS TaM CBOET0 OOyUSHHUS Ha YPOBHSX
MarucTparypsl ¥ JOKTOPAHTYPbI; 1) HAXOXK/IEHHsI paObOThl Ha BHYTPEHHEM U MEXIyHapOIHOM PbIH-
Kax Tpy#a U T. 1.

KinrwueBble ¢j10Ba: OMIMHIBaIbLHAS U MOJMIMHIBAILHAS MOOCIIN O6y‘{GHI/IH, SA3BIKOBasA CUTYyalus,
A3BIKH o6yqu1/I}1 " Cri€oyaInu3annuu
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The Relationship and Integration of the Language of Instruction
and the Language of Specialty in the Implementation of Relevant
University Curricula in a Bilingual Educational Environment
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Abstract. The substantiation of the theoretical base, conducting experiments, work experience and
the creation of appropriate educational resources for students and teachers are of great importance
when using bilingual and multilingual learning models, translingual and transcultural practice. The
analysis of scientific and methodological literature, linguacultural and linguodidactic studies
indicates that when studying bilingualism and multilingualism, the process of integration and mutual
enrichment of languages, a wide range of linguistic and methodological issues arise. Since this
linguistic situation implies the existence of a fertile translingual and transcultural practice, we should
also talk about bilingual literary texts and the practice of literary translation, simultaneous and
sequential translations. All these aspects of bilingualism, multilingualism, and translingual practice
can also be considered at the level of comparative linguistics and literary studies. The
implementation of all these processes in the educational, research, creative and practical spheres of
human activity require the need for systematic planning of bilingualism and multilingualism, starting
from the preschool and school stages of education and ending with the training of specialists at all
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levels of higher education. The success of educational, scientific and practical activities largely
depends on what kind of legislative framework, educational standards and plans, study schedules
are offered for the implementation of specific curricula at different stages and levels of study,
especially for the training of specialists in Azerbaijani universities in the specialties of “Foreign
language Teacher (in languages),” “Translation (languages),” “Regional Studies (countries and
regions).” The authors of the article, referring to the National Framework of Lifelong Learning
Qualifications, touch upon the language situation in all types of educational institutions in the
republic in terms of implementing a bilingual learning model, at the same time raises the problem
of integration and correlation of languages of study and specialty during undergraduate studies. The
analysis of curricula has shown that in most cases optimal educational standards are missing to
ensure integration and correlation in the application of the language of education (which the student
used to study at school) and the language of the specialty. According to the authors of the article,
solving the problem creates a real opportunity for a) maintaining a reasonable parity between the
language of instruction and specialization; b) covering all stages of learning the language of the
specialty (specialization); ¢) mastering one's specialty (profession) at the required level, the ability
to present it equally successfully in the state (in this case, designated as language of instruction)
and in the language of the specialty (specialization); d) the availability of opportunities during the
implementation of the curriculum to join student mobility programs, improve their knowledge and
skills at universities in the countries of specialization, continue their studies there at the master’s
and doctoral levels; e) finding work in the domestic and international labor markets, etc.
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and specializations
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BBepeHmne

Ceronnsa B AsepOaiijykaHe TOJbKO B 00111€00pa30BaTeIbHBIX LIKOIAX OKOJIO
100 000 neteit 00y4aroTCsi HA MHOCTPAHHBIX SI3bIKaX. DTO CTAJIO BO3MOXKHbBIM OJ1a-
ronapsi KoHcTuTymu cTpaHbl, 3akoHaM 00 0OpazoBaHUM M 00 o0mieM oOpas3oBa-
HuH. JlaHHY0 y4eOHYIO U A3BIKOBYIO CUTYAIMIO CYUTAEM BIIOJIHE HOPMAJIbHOW AJIst
TOJIEPAaHTHOM M MYJIBTUKYJIBTYPAIbHON CTpaHbl, KAKOBOMW sIBIIseTCsl A3epOaiikaH,
T7Ie HapsIy C TPETIETHBIM OTHOIIEHHEM K O0IIeUeIOBEYECKUM [IEHHOCTSIM CO3/JaHbI
OaronpusTHBIC YCIOBUS TAKXKe JJISl N3YyYCHUS W MPOIIaraH/abl Hacjaequs THUYE-
CKMX MEHBIIMHCTB. /)1 Hatei cTpaHsl, B JOIIKOJIBHBIX, 00111€00pa30BaTeIbHBIX U
BBICIIMX Y4EOHBIX 3aBEJCHUAX KOTOPOH HapsAy C rOCYIapCTBEHHBIM SI3BIKOM pycC-
CKHUI BBICTYTIAET I3bIKOM 00yUEHHsI, COXPaHEHHUE 3TUX TPAJAUIUOHHBIX OTHOLICHUH,
XOZIa ¥ TEMIIa UX Pa3BUTHsL, OAJICP)KaHUE HbIHE BOSHUKIICH S3BIKOBOH U Y4eOHOH
CHUTYaIllH B pECITyOInKe MMEET HeMaJIOBaXHOE 3HaYeHUe. Beb KaduecTBEHHOE H3Y-
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YeHHE PyCCKOTO S3bIKa, IPUOOILIEHUE K PYCCKOI IUTepaType U KyJIbType uepe3 ux
BOCIIPUSITHE U YMEJIO€ MHTETPUpPOBaHHUE C a3zepOallPKaHCKUMU peaTusiMH — 3TO
OJTHO U3 HEOOXOAMMBIX CPEJCTB oOecreueHrs KayecTBa o0yueHusi, ypOBHs IOT0-
TOBKH KaJpOB JJIsl pbIHKA TpyZa cTpaHbl. BO3HUKaeT eCTECTBEHHBIN BOMPOC O TOM,
KaK IOMOYb y4aIlelcs: MOJIOJIEKH MOTYYUTh Ka4eCTBEHHOE 00pa30BaHUE Ha S3bIKE
oOyuenusi? EcrecTBeHHO, UTO 00y4eHHE HA PYCCKOM Ha BCEX CTYMEHSX U YPOBHSIX
00pa3oBaHUs IPEIyCMaTPUBAET CO3/IaHUE COOTBETCTBYIOIINUX YUEOHBIX MPOTPAMM,
pecypcoB, TOTOIHUTEIBHON JTUTEPATyPhl, TIOBCEAHEBHOE OOLIIEHUE HA HEM, ILIHPO-
Koe (h)YHKIIMOHHUPOBaHUE A3bIKa 0O0yUEeHHUSI, PUBJICUEHUE U CO3/IaHNE XY10’KECTBEH-
HBIX TEKCTOB U UX aJanTUpoBaHue U T. 1. Kak jxe o0ecreunTs KauecTBO UX COmep-
JKaHUs, OTBEYAIOIee HHTepecaM CTpaHbl? B mo0oii pa3BuToi cTpane oOy4eHue Ha
JPYTUX S3bIKaxX sIBIsIETCS] TpeOOBaHNEM BpeMEHH. B BICOKOPA3BUTHIX U A€CATHIIC-
TUSIMU CJIIOKHMBILIUXCS OOIIECTBAaX S3BIKOBAs CUTYyallHsl PEryIUpyeTcsl KaK HalHo-
HaJbHBIMU UHTEPECAMHU, TYXOBHBIMHU, KyJIBTYPHBIMH U Y4€OHBIMU TOTPEOHOCTIMHU
CTpaHbl, TaK 1 MPOGECCHOHATLHON U TPYIOBOU IEATEILHOCTHIO JIFOICH.

B Hacrositiee BpeMsi BO MHOTHX CTpaHaX MPEANOYTCHUE OTIAACTCs OWIIHMHT-
BaJIbHOW M MOJMJIMHIBAJIbHOW MOAENSAM OOy4EeHHMsI, UTO MpPEANoaraeT u3yueHue
BTOPOT'0, TPETHETO U OOJBIIETO KOJTMYECTBA SA3BIKOB IyTEM BBEICHUS ONpEICIICH-
HBIX y4eOHBIX AMCUUIUIMH. Ha Ham B3misiy, mporece n3yueHust Jr000ro HHOCTpaH-
HOTO sI3bIKa HEOOXOAMMO PACCMOTPETH KaK CPEJICTBO M CIIOCOO MPUOOIIEHUS K MHOM
KYJIBTYpE€ M JUTEPATYPE, TO €CTh KaK YCIOBUE UX BOCIPHUATUS HA NHOHALMOHAJb-
HOM nouBe. B 3TOM cirydae Bonpoc BOCIPUATHS M PELIETIIUU SI3bIKA U JIUTEPATYPhI
13 TUHTBUCTUYECKOW U JINTEPATyPOBEIUECKON MIIOCKOCTH MEPEHOCUTCSI B METOIU-
4ecKyl0. BBuay Toro, 4to yueOHO-BOCIUTATENbHBIN MPOLIECC, NHTEIUIEKTyalIbHOE
pa3BUTHE yYalIuXcs Mpu noadope yuyeOHOro Marepuana TpedyeT Kak KOMMYHHUKa-
TUBHOM U MH(OPMATHBHOMU, TaK U COAEPIKATEIHHON HAIOJIHEHHOCTH, 3TO aKTyalu-
3UpPYET OCHOBHBIE MPUHIUIBI KYJIBTYPOJIOTHYECKOTO MOAX0AA K YCBOCHHIO SI3bIKA
(aHTPOTIOJIOTMYECKUM, NEATETLHOCTHRIN M ceMuoTHdeckuii). «Kynbrypa, Tpaau-
LU, BEPOBaHUS, LIEHHOCTH U OMBIT IPEIBbITYINX TOKOJIEHUHM Ka)K0ro Hapoa me-
penarTcs CIeayOIUM IOKOJIEHUSM Uepe3 sI3bIK. SI3bIK ONpeeseT MOBEACHHE Ue-
JIOBEKa, ero 00pa3 )KM3HU, MUPOBO33pEHHE, MEHTAJIUTET, HALIMOHAJIBHBIN XapakTep
u uneonoruro» [1. C. 211].

Hcxons u3 onucanus ydeOHOH cuTyaluu B 00pa30BaTeIbHOM U KYJIBTYpHOM
npocTpaHcTBe A3epbaiiakana, cienyeT 00beKTHUBHO OTHOCUTHCS K MapajoKcaM co-
3[ABUIMXCS SI3BIKOBBIX U y4eOHO-BOCHUTATEIbHBIX peajiuil U yperyaupoBaTh HUX
npeoOpa3oBaHue ¥ TpaHCPOPMALIUIO B 00BEKTHBHBIH MPOLIECC PA3BUTHS OOLIECTBA.

Heo6xonmumMocTh yCBOCHHUS M TPUMEHEHHS TOCYIapCTBEHHOTO U MEXTyHapO/I-
HBIX S3BIKOB B Kau€CTBE YUEOHBIX SI3BIKOB B By3aX HaIlEil CTpaHbI OMpeAeseTcs
paMkamu HarnmoHanbHbIX KBanu(pUKaLMii 10 MOKU3HEHHOMY 00pa3oBanuio’. CBoe-

! Framework of national qualifications of the Republic of Azerbaijan for lifelong education.
URL: https://e-qanun.az/framework/39622 (accessed: 09.10.2025).
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o0pasue MCTOPUUYECKOTO M KYJIBTYPHOTO pa3BUTHs A3zepOaiikaHa, TOJICPaHTHOE
OTHOIIIEHUE K TPATUIIUAM JPYTHX HAPOAOB CIIOCOOCTBYIOT TOHUMAHUIO TOTO, YTO U
B HallIEW CTPAHE «MHOTOSA3bIYHME B MOBCEAHEBHOM KU3HU JIOAECH U MHOTOSI3bIYME B
cucreMe 00pa3oBaHUsI BMECTE CIIOCOOCTBYIOT (DOPMHUPOBAHHUIO ABYSI3BIYHS U TTOJIU-
muarBI3May [2. C. 259]. JlanHoe siBJIeHHE 00yCIOBICHO, C OHON CTOPOHEI, 3a/a-
Yyell COXpaHEeHUs KyJIbTYPHOI'O U HayYHOTO HacCle/ns, CO3JaHHOIO Ha Pa3HbIX SI3bl-
Kax B pa3jHyHbIe MEePUObI HCTOPUH, a C APYTO — MOTPEOHOCTHIO B MHTETPALIUU
B MHPOBOE 00pa30BaTEIbHOE MPOCTPAHCTBO M MEXTYHAPOIHBIN PHIHOK TPY/Ia.

PesynbTaTtbl n 06CcyxaeHmne

Kak nmokasbIBaeT onbIT, Oyay4n cephE3HOM MOTHBALIMEH IS OBJIaIeBaHUS y4eO-
HBIMU TMIPEIMETaMH, TOIY4YEHHUSI BHICOKON KBaMM(PUKALWKU, MPOJOIKEHHS YueOHOM
Kapbepbl U MPOPECCUOHATIBHOTO POCTA, ABYSI3bIUME U MHOTOSI3bIYHE JOJKHBI OBIThH
MOTHUBHPOBaHbBI PEATHSIMU )KU3HHU U JUCTAHIIUPOBATHCS OT BCAKOW MJI€0JIOTUH U T10-
JUTUYECKOM TpOTMaraH/bpl, CIoCOOCTBOBATh IITyOOKOMY H3YyUEHHIO M YCBOCHHIO
KyJBTYPHBIX LIEHHOCTEH, BBICOKUM JOCTH)KEHUSM HAyKd U TEXHUYECKOMY IIpO-
rpeccy M3ydyaeMbIX HapoAOB M CTpaH. JIBysA3pluM€ MU MHOTOA3BIUKE BO3MOMKHBI
TOJIBKO B T€X yUEOHBIX yCIOBUSX, KOTJa OTBETCTBEHHBIE 32 00pa30BaHUE U HAYKY
WCIIOJTHUTENIbHBIE CTPYKTYPbI MPEAJIAraroT JUIsl BCEX 3Tal0OB M YPOBHEN 00yueHUs

1) cooTBeTCTBYIOIIHE YUCOHBIC CTAHIAPTHI;

2) yueOHbI€ IUIaHBbI;

3) yueOHbIe pecypcChl;

4) HeoOX0MUMYI0 Y4eOHO-TIPOU3BOJCTBEHHYIO 0a3y oOydeHus npodeccuu;

5) Hay4HO-METOIMYEeCcKoe, KaIpoBOe, TEXHUYECKOe 00ecriedeHne yueOHOro mpo-
ecca;

6) oOMEH CTyAeHTaMU U CIIEHUaTUCTaMH MEXAY CTpaHaMH, Ha YbHX SI3bIKaX
TOTOBATCS CHEUAINCTBI, OCYIECTBISIFOTCS MPOEKTHI JBOMHBIX JUILIOMOB;

7) MOBBIIICHHE KBATU(UKAINN U TTEPEKBATU(PUKAIMIO Yepe3 CHCTEMY HeIpe-
PBIBHBIX MEp I10 JIOTIOJIHUTEILHOMY 00pa30BaHHIO U JP.

SI3bIKOBas cUTyalusi B By3aX yCyryOnsieTCsl TeM, YTO, BBIOMpAsl SI3bIK CIICIIH-
QIBHOCTH | CTICIUAIN3ALNH, a0UTYPUEHTHI HEPEIKO MOCTYTAIOT B YHUBEPCUTETHI
0e3 cllaun HK3aMeHa Ha 3HaHHe s3bIKa Oyaylel crienuanbHOCTH, YTO, KOHEYHO XKe,
OTpakaeTcs Ha Ka4eCTBE UX MOArOTOBKU. HecMOTps Ha mrpokoe 00cy kK aeHHe Mmpo-
01eMbl, cepbE3HBII 00LIECTBEHHBIN PE30HAHC, IPU IOCTYIVIEHUH B BY3bI SI3bIK 00Y-
YEeHHUsI OTIPEICTISITCSl HEKOPPEKTHO: OKOHUMBIITHE KOy Ha a3epOaiiIKaHCKOM UITH
PYCCKOM $I3bIKaxX MOPOW HE UMEIOT BO3MOKHOCTH OBJIAJIETh SI3BIKOM CBOEH CIIELIH-
aJbHOCTH U MOJYYNUTh KAYE€CTBEHHYO MOATOTOBKY IO PsIIy CIEUAIbHOCTEH U cIie-
nuanu3anuii. To ecTb HeonpeaeIEHHOCTh B BBIOOpE S3bIKa OOYUYECHHS U s3bIKa CIIe-
[UAIBHOCTH B MPOIECCE BBHIMOIHEHUSI yUEOHOM MPOrpaMMBbl UMEET HEXKeJaTeNb-
HbI€ TIOCJIEACTBUSI AJIs MOATOTOBKU BBICOKOKBAJIM(UIIMPOBAHHBIX CIIELUATHCTOB.
Emé omHol siBHOM TpoOIEMOi MOATOTOBKH CIELUATHCTOB B TaK HA3bIBAEMBIX
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PYCCKOM U aHIJIMHCKOM CEKTOpax 00yueHus BBICTYyAaeT OTCYTCTBHE CIIEUATHCTOB
CO 3HAHMEM S3bIKa CIEIMAILHOCTH. Hac, Kak mperoaaBaTelis 1 opranusaropa yueo-
HOTO TIpoliecca, B JaHHOH y4eOHON CHTYyalluy Beeraa OeCIIOKOMIA He UIe0I0TnIe-
CKHE€ M TONUTHYECKHUE MPEANOCHUIKA M 00CTOSATENhCTBA OpraHU3alluu IMpoliecca
00y4eHus1, a BOIIPOCHI 0OecIieueHNs KauecTBa MOATOTOBKHU CIIEUAINCTOB.

Kaxk conmanbHbli 3aKa3 U 3JIEMEHT MEXIYHAPOAHOM )KU3HU ABYA3bIYME U MHO-
TOSI3bIYME CETOAHS CTAlld MPEeIMETOM OOCYKIIEHUS U UCCIIEOBAHHUS B OCHOBHOM
B JIBYX acCIleKTaX, TaKUX Kak: 1) colnaabHO-MOIMTHUECKUN KaK [TOCIIEICTBUE MUTpa-
LMOHHBIX U IeMOTpaduIecKUX MPOLECCOB U 2) TMHTBUCTUYECKUN U METOJUYECKUI
KaK SI3bIKOBasi CUTYyaIusi, SI3bIKOBOE pasHooOpasue, mpobiemMa KOMMYHHUKAIUU U
MEXKYJIBTYPHOTO OOIIIEHUS] B MHOTOITHUYECKUX COLIMAJIbHBIX IPYTIax.

K coxanenunto, 0CHOBHOM acIeKT MPOOIEMBI SI3bIKOBOI CUTYaIlMU B OOIIECTBE,
B y4eOHOI1 cpefie Bceraa ocTtaércs BHE mous 3penus. [Ipudnna 3Toro, Kak HaMm Ka-
KETCsl, KPOETCsl B UACOJIOTMYECKUX HACTPOCHUSIX OOIIECTB U MUKPO- U MaKpoOCO-
UATBHBIX TPYMHI. SI3bIKOBasi CHUTYyallHsi B OOIIECTBAX PEIKO 0OCYKIAeTCs Iae B
MIPU3HAHHBIX MEKTyHAPOAHBIX TYMaHUTAPHBIX OpraHu3aIusax u Mmuccusix. Kak nam
Ka)KeTCsl, BCE HalIU MPOOJIeMbl BOKPYT 000CTPEHUSI MEXAYHAPOAHBIX OTHOLLIEHUN
B MHpE, COIIMAILHOTO HAMPSKSHHS BHYTPHU 00IIECTBA CBSI3aHBI C HEOTIOHUMAaHUEM
Jro/IeH, OTAEIBHBIX HAPOJIOB APYT APYTra, HENPUATHEM Uy>KOTO MHEHUS, CKENTHYEe-
CKHM OTHOIIIEHHEM K UYXXUM KYJIBTypaM, HHaKOMBICIIHEM. XOTs BO Bcex 00pa3oBa-
TENBHBIX CTAHJAPTAaX 0CO00 MOMYEPKUBACTCS IPUBUTHE JETSIM M MOJOAEKHU KYIb-
TYphl O0LLIEHUS, 11ajIora, TOJIEPaHTHOCTH U T. 1.

MBI npekpacHO NOHUMAEM, YTO JTUHTBOAUAAKTUYECKHUE ACTIEKThI ABYA3bIUNS U
MHOT'OS13bIYMS, OT/IEJIbHBIE OPTaHU3AMOHHbIE, HAyYHbIE, 3THO- U COLIUAIBHO-TICHU-
XOJIOTUYECKHE U APYTHE BOMPOCH OMJIMHIBAIBHON U MOJMUIMHTBAJILHON yUueOHBIX
MoJieneii 00pa3oBaHUs SBISIOTCS MMOBCEIHEBHBIMU MPOOIeMaMH TPaHCIMHTBAIb-
HOM U TPaHCKYJIBTYPHOU JKU3HU COBPEMEHHOTO 001IecTBa. Benp Bek MHTepHETa U
MCKYCCTBEHHOTO MHTEIUIEKTa 00yCIIaBIMBACT MEKKYIBTYPHYIO0 KOMMYHHUKAIHIO HE
TOJIKO B IMI00ATLHOM IJIaHE, B IBYCTOPOHHUX KOHTAKTaX CTPaH, HO U BHYTPH Kax-
JIOW CTPaHbI KaK CyOBbEKTa MEXIyHAPOIHBIX OTHOLIECHUH, TaK KaK 3TO MPOAUKTO-
BaHO Y4€OHBIMHU, AETOBBIMU, TYPUCTHUECKUMHU, IIPOCTO YEIOBEUECKUMHU OTPEOHO-
ctsamu Jmoneit. Mel coritachbl ¢ T.A. BonkoBoif, 3aTparuBaroiieit mpoodaeMy ycBoe-
HUSL PYyCCKOTO $I3bIKA B MHOS3BIYHON Cpesie: «...3HAaHUE POAHOIO s3blKa 00ecreyn-
BaeT (OpMHUPOBAHUE TUIHOCTH, & 3HAHUE PYCCKOTO SI3bIKa — MPUOOIICHHE K KYJb-
Type pycckoro Hapoaa. To u apyroe He0OXOIMMO JJIs1 BOCIUTAHUS pa3HOCTOPOH-
HEro Pa3BUTHUS JIUYHOCTH... UTO JUIs 3PHEKTUBHOTO OOIICHHS MEXK/TY MIPEICTaBUTE-
JISIMU pa3HBIX KYJIBTYP HY)KHO ITPEOI0IETh Oaphep Mexay Kyasrypamu» [3. C. 185].

OO0yueHne MHOCTPaHHBIM SI3bIKaM, a TaKke 00y4yeHHe Ha MHOCTPAHHBIX S3bI-
Kax B MHOHAIIMOHAJBbHON cpelie B JIIOOOM cilyyae MpearosaraeT CylecTBOBaHUE
JBYSI3BIYHON Y4eOHOW Cpeibl, HHTETPUPYIOUIeH ydeOHOe W KOMMYHHUKAI[HOHHOE
YCIJIOBUE C AIIEMEHTAMHU POAHOIO (rOCYIapCTBEHHOI0) U KOHKPETHOI'O MHOCTPaH-
HOTO SI3bIKA.
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Jns peanuzanuy y4eOHBIX IPOrpaMM 110 ONPEesIEHHON CIeMalIbHOCTH B OU-
JMHTBAIBHOM YUEOHOU cpesie HeOOXOAMMBI

1) 3akoHOmaTenbHAs 6a3a;

2) moaroToBKa yueOHBIX CTaHAaPTOB M YY€OHBIX TUIAHOB CIIEIIUAIBHOCTH, HHTE-
TPUPYIOIINX Ha MApUTETHOM OCHOBE 0Aa30BbI€ MPEAMETH U KYPCHI, a TaKXKe Mpe/-
METHI 10 BBIOOPY Ha S3bIKE OOYUEHUS U Ha SI3bIKE CIIeHUATbHOCTH;

3) IBYS3BIYHBIN U MHOTOSI3BIYHBIN MPO(ECCOPCKO-MPENOAaBaTeIbCKUil COCTaB;

4) OUMHTBaJIBHBIC YUCOHBIC PECYPCHI;

5) monaep)kka MOOMIIBHOCTH 00ydaeMbIX M OOY4alOIIUXCsl, OCYIIECTBICHUE
MIPOEKTOB ABOHHOIO TUIUIOMA CO CTPAaHAMHM CHEIMATN3aINHL;

6) KOMIUIEKC MEpPOIpPHUATUH, HANPABICHHBIA HA yKPEIUICHHE Y4eOHO-TIPOU3-
BOJICTBEHHOM 0a3bl, CBS3€# By3a ¢ pHIHKOM TpPyZa, CO3/1aHUE MOTUBALIUU IS TIPO-
JOJDKEHUs yu&0bl U KapbepHOTO POCTA BBHIITYCKHUKOB U JIP.;

7) coznanue kputepreB 3 PEeKTUBHOTO OIEHUBAHUS SI3BIKOBBIX U MPO(eccHo-
HaJbHBIX 3HAHUN, YMEHUI U KOMIIETCHIIMI CTYIEHTOB IO KaXXIOMY MPEIMETy IO
CTHENMATBHOCTH W B IIEJIOM II0 TPE3EHTAlUU CBOEH 00Imei npodeccnoHaabHOM
MOATOTOBJICHHOCTH;

8) HamakeHHas cucTeMa CepTU(UKAIIUN S3IKOBBIX M PO(ECCHOHATBHBIX yMe-
HUIl 00yyaromux U 00ydaeMbIX; MPEIOKeHUE OIaronpusTHBHIX yCIOBUN TS J10-
MOJTHUTENILHOTO 00pa3oBaHusl 00yYarONIMX U BBIITYCKHUKOB By3a U T.1I.

[TpuxomuTcst ¢ GOTBIIUM COXKAIEHUEM KOHCTAaTUPOBATH TOT (aKT, 4TO, HE BHH-
Kasi B OCHOBOTIOJATAIOIUe MPUHIIUITBI O0y4YeHHUS HHOCTPAHHBIM SI3bIKaM, OpraHu-
3aluu y4eOHOTo Mpoliecca Ha HHOCTPAHHBIX A3BIKAX, MBI OOJIbIIIE BHUMAHUS yIe-
JISI€M YaCTHBIM U Y3KHUM HAyYHO-METOINYECKUM aCTIEKTaM JABYS3bIUMS K MHOTOSI3bI-
YHsi, IPUCBOEHUS KBATH(PHUKAIIMY IO KOHKPETHON CIIeIMaIn3allii B yCIOBUIX OCY-
MIECTBIICHUS OMIMHTBAIIBHONW MOJIETTH 00yUeHHUS.

XoTenoch ObI OCTAHOBUTHCA HA COOTHOIICHUH M MHTETPALIH SI3bIKA 00y UCHHS
U sI3bIKa CTICUAN3ALNHI, UCXOIS U3 KIACCH(PHUKALNN CTICIUATFHOCTEH [Tt OaKa-
NaBpuaTa’, IPUBOAUTH IIPUMEPHI 110 PeaTM3aKU YUeOHBIX IPOrPaMM MO KOHKPET-
HBIM crienuanbHOCTAM. ClieyeT MOAUYepKHYTh, YTO OCHOBHBIM YCIIOBHEM YCBOE-
HUS SA3bIKa HA YPOBHE CIICLUATH3AIUH U MTOTy4eHUs KBaIU(UKAIIMU HA HUHOCTPAH-
HOM $I3BIKE SIBJISIETCSI OpraHu3allks KypcoBOro o0yueHusi MHOCTPAaHHOMY SI3BIKY U
COOTBETCTBYIOLIETO €My yueOHOro rpaduka, T.e., IPeIMETOB 110 OCHOBHBIM CTaH-
JIapTaM: CIyIIaHWIO W TMOHMUMAaHUIO, YTEHHIO, TOBOPEHUIO U THCHEMY, a TaKKe HX
noacTanaapram. Hampumep, mpakTuka NpUMEHEHHUs y4eOHBIX CTaHAPTOB U y4e0-
HBIX IJIAHOB T10 CIIEIMATBHOCTH « Y UUTENIb HHOCTPAHHOTO SI3BIKA. ..» (C yKa3aHHEeM
KOHKPETHOTO $I3bIKa) B TEUCHHE MEPBBIX JABYX-TPEX Y4eOHBIX CEMECTpPOB IMpeay-
CMaTpUBaeT YCBOCHHME MPAKTUYECKOTO S3bIKa B IUIAHE TOJIYYEHHUS HEOOXOTUMOM
JIEKCUYEeCKOil 0a3bl M rpaMMaTHYE€CKOTO MUHUMYMa, (hOPMUPOBAaHHUS apTUKYJISALUY,

2 Classification of specialties by bachelor’s degree level of higher education. URL: https://
e-qanun.az/framework/58365 (accessed: 09. Oct. 2025).
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COCTAaBIICHUSI PEUYEBBIX KOHCTPYKIIMA, YMEHUS BbIpaKaThb CBOE MHEHUE U OTHOLIE-
HUE K 00CyX/1aeMbIM TeMaM, BCTynaTh B AUAJOr U T.7. HauuHas ¢ TpeTrbero yueo-
HOTO CEMECTpa 3TO CO3/IaeT A3BIKOBYIO 0a3y (A2-B1) mist ycBoeHUs mpeaMeToB 110
CIEIMAJIbHOCTH Ha fA3bIKE CHEelHaln3aluu. B naHHOM ciydae peub MIET Hpexnae
BCEro O MPAaKTUYECKUX U JabOpaTOpHBIX Kypcax IO JIMTepaType, CTPaHOBEACHUIO,
KyJBTYPOJIOTHH, & TAK)KE MO0 METOJUKE MPENoJaBaHusl S3bIka KaK HHOCTPAHHOTO.
PaGora Haj Xyn0)keCTBEHHBIMH TEKCTaMU UM HaJl CO3JaHUEM TEKCTOB M PEUYEBBIX
CUTYAIIMH 10 00CYKIaeMbIM TEMaM CaMUMU 00yJaromuMucs (C MpUMEHEHUEM HH-
TEPAKTUBHBIX METOJIOB M MEXaHU3MOB 00yU€HHsI) SBISIETCS CTEP>)KHEM MTpHOoOpeTe-
HUSL HEOOXOUMBIX PEUEBBIX YMEHUN, IO3HABATEIbHBIX U MBICIUTEIBHBIX CIIOCO0-
HocTel oOyyaromuxcs. He ciydaiiHo paHbIle pu 00y4eHUH S3bIKaM MpPeArnoyTe-
HUE OTIABAJIOCh FEPMEHEBTUUECKOMY aHAIM3Yy TEKCTA, YTO BKJIKOUAJIO KOMILIEKC-
HYI0 ¥ YHUBEpPCAIbHYIO paboTy MO COIEp:KaHUIO, YCTHOM U MUCHBMEHHOU peyH,
rpaMMaTH4eCKOMY MHHHUMYMY, BHYTPHUIIPEAMETHON U MEXNPEIMETHON HWHTErpa-
LI1H, IPEITEKCTOBYIO U MOCIETEKCTOBYIO paboTy. J[aHHBIHM moaxo momorani obyya-
IOLIUMCS «HE TOJIbKO COBEPIIIEHCTBOBATh SI3bIKOBbIE HaBBIKHM, HO U Pa3BUBaTh KpH-
TUYECKOE MBILIUIEHUEY, [4. C. 26], «BBICTPOUTH y 00yUaIOIIUXCS OTHOLIEHUE MEXTY
SI3BIKOM U KyJAbTYpHBIMHU KoHIlenTaMm» [4. C. 24]. DppeKTUBHbIN 1 TUHAMUYHBINA
nporecc 00y4eHHs: HHOCTPAHHBIM S3bIKaM C MOCTENIEHHBIM IPUOOPETEHUEM SI3bI-
KOBBIX YPOBHEU OyIeT IeJeHalPaBIeHHBIM U Pe3yJIbTaTUBHBIM MPU COCTABICHUH
yIAagyHoro y4eOHoro rpaduka, BKIIOYAIOIIEro MHTErPUPOBAHHbIE U CMEKHBIE TIPEI-
MeThl. Kak HaM KaxeTcsl, B yCIOBUAX OTCYTCTBHUS O1arogaTHOM S3bIKOBOM Cpesibl,
T.€. B MHOSI3BIYHOM 00cTaHOBKE (KOTJa y4eOHYI0 MPOTpaMMy HAYMHAIOT YCBAaUBATh
0akanaBpbl C HYJEBBIM MJIM AJIEMEHTAPHBIM S3BIKOBBIM YPOBHEM) LIEJIECOOOPA3HO
0TKa3aTbCs OT Hed(P(HEKTUBHOTO TPATUIIMOHHOTO BKIIIOYCHHSI B y4eOHBIC CTaH-
JApThl U TUIaHBI OTJEIbHBIX MPEIMETOB IO SI3BIKO3HAHUIO U TEOPHUH JUTEPATyPHI,
MeAaroruke, ICUXOJIOTHH, UCTOPUH, KYJIBTYPOIOTHH, TaXke M0 YYeOHBIM U IU(PO-
BBIM TEXHOJIOTHSIM, TPUMEHEHHUIO UCKYCCTBEHHOTO HHTEIIEKTa. bbljio 661 HAMHOTO
s deKTHBHEE OXBATUTH U HHTETPUPOBATH BCE ITH CMEXKHBIE KYPCHI B paMKaX €IH-
HOTO KypcOBOTo 00yuY€HHsl, MPOJJIMB €ro J0 Hayajia MeJaroruueckoil Uiu npous-
BOJICTBEHHOM MPAKTUKU IO CHENUAIBHOCTU. DTO IIO3BOJIUT:

B BpIpabOTaTh EAMHYIO KOHIETIHUIO (JIMHUIO) IO 00Y4EHHIO sI3bIKaM U e€ pea-
Au3anuy (Kak THOCTPaHHBIM, TaK U TOCYJIJapCTBEHHOMY SI3bIKY CTPaHBI);

B [[OArOTOBUTH CTPATETHIO MHTETPALMU KypPCOBOTO SI3BIKOBOTO OOyuY€HHS C
YCBOCHHUEM 3HAHUW, YMEHUN U KOMIIETEHLIMHI 1O CIIEUUAIBHOCTH;

B HECTH OTBETCTBEHHOCTH 3a PE3YJIbTaThl YUeOHOIr0 Mpolecca Mo MOAYIISM,
T.€. MHTETPUPOBAHHBIM B KYpCOBOE 00yUEHHE CMEKHBIM MpeIMeTaM (S3bIKO3HAHUE
U TEOpHS JINTEPATyphbl, IeAaroruka, ICUX0oJI0rHsl, UCTOPUS, KyJIbTYypOJIOTHs, KypChl
10 MPUMEHEHUIO YUeOHBIX U IIU(PPOBBIX TEXHOJIOTUH, HCKYCCTBEHHOTO UHTEIIIEKTA);

B 00ecneynTh MOCIIeI0BATEIBHOCTD U TPEEMCTBEHHOCTh yUeOHOro Mpolecca;

B [IPUMEHSTH €IUHbIE KPUTEPUU, UHCTPYMEHTHI U AECKPUITOPHI JUIsl OLIEHU-
BaHUS 3HAHUHN, YMEHUI U KOMIIETEHIUH 1O S3bIKY U CIICIUATBHOCTH.
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CocrapneHue y4eOHbIX CTaHIAPTOB U IIJIAHOB B IAaHHOM MOpsJIKE, ONpenene-
HUE IPUHLIMUIIOB, METOIOB U KPUTEPUEB OpraHU3alMi Y4eOHOro npoliecca 1o cre-
LUAITBHOCTH « Y YUTEIb MHOCTPAHHOTO S3bIKa (C YKa3aHHEM S3bIKa)» O3BOJISIET IPU-
MEHUTh 3TOT MOAXOJ K JIPYIMM I'yMaHUTApHBIM CHEIHAIBHOCTSIM Ul OaKaiaBpu-
ara, Oasupylolierocss Ha OMJIMHIBaNIbHOM Mojenu oOyuenus: «llepeBox (c yka3za-
HUEM S3BIKOB)», «Pernonosenenue (¢ ykazaHueM CTpaHbl U PETHOHA)», « YUUTEINb
SI3bIKAa U JIUTEPATYpPBI (C YKa3aHUEM 53bIKa)», « Puitonorus (C yKkazaHUEM sA3bIKa U
aureparypsl)». [IpuMedaTenbHo, YTO B OCIIEIHUE TO/IbI TOSIBUIINCH pabOoThI, IIpe-
CTaBJISIOIINE HAyYHO-TEOPETUUECKUE OCHOBBI U MPAKTUUECKUE BOBMOKHOCTH ITPH-
MeHeHUs OWIMHTBHU3Ma B A3epOaiimkane. Cpean HUX — MOCIEHAA KHUTAa U3BECT-
HOTO JIMHTBHCTa-MeToaucta JI.A. Mcmannosoit®, KOTOpasi, ONUpPasichb Ha CBOM OIIBIT,
TPAHCIMHIBAJIBHYIO U TPAHCKYJIBTYpHYIO IIPAKTUKY, OMUCHIBAET Haubosee Xapak-
TEpHBIE TUIbI OWJIMHIBU3MA B CTYJ€HUECKON ayIUTOPHH.

JIBysi3bI4Me cTANI0 «HOPMOU B coBpeMeHHOM Mupe» [5. C. 8]. IToatomy B cBOMX
paHee OImyOJMKOBAaHHBIX CTAThsIX MO JaHHOU TeMe [6—9] MBI HEYKJIIOHHO 000CHOBBI-
BaJI HEOOXOAMMOCTD IITUPOKOTO MPUMEHEHHSI OMITMHTBAJILHOTO OOYYESHHSI, PACIIPO-
CTPAaHEHUS U U3YyYEHUs TPAHCIMHIBAJIBHBIX U TPAHCKYJIBTYPHBIX NIPAKTUK TAK)KE B
cucteMe 00pa30BaHuUs HAIEH PeCITyOIHKH.

B manHOM ciyuyae MBI HCXOIUM U3 PEANIbHOM, T.€. CIOXKUBILIEHCS yueOHO! CH-
TyalM IPUMEHEH!Us OMIMHIBaJIbHON yueOHoM Monenu. Ha3Bare nnu onpenenurs
9Ty MOJIEJNb KaK OMJIMHIBJIbHY10, KOHEYHO, HEJB35I B CBSI3U C TEM, UTO 3/1€Ch HET CKO-
OPIMHUPOBAHHOTIO M COIIACOBAHHOTO COOTHOILLICHHSI IPUMEHEHHUS SI3bIKa 00y4YEHUs
U s3bIKa crienuanu3anuu. [Ipu Takux yuyeOHbIX peanusiXx HEeBO3MOKHO CO3/1aTh TaK
Ha3bIBaEMYI0 OMJIMHIBAJIbHYIO YUEOHYIO Cpe/y, TO3BOJISIOLIYIO OCYIECTBIATh PO-
rpaMMy MOATOTOBKH CIELMAIUCTOB C BBICIIMM OOpa30BaHUEM, YbU 3HAHUS, yMe-
HUS, CHOCOOHOCTH M KOMIIETEHILIUU COOTBETCTBOBAIN OBl orpeien€éHHbIM Pamkamu
HAIIMOHAJIbHOW KBAaJTHU(PHKAIINN KPUTEPUSIM.

3akKnouyeHve

[ToguépkuBaeM, 4TO ycCHex peaju3alllM JOLIKOJIBHBIX, 00I1eo0pa3oBaTeib-
HBIX, By30BCKHUX Y4€OHBIX ITPOrpaMM 3aBHCUT OT YPETYIUPOBAaHUS U CUCTEMATHU3a-
UM 3aKOHOAATENIbHOW 0a3bl U OPraHM3ALMOHHBIX MPOLIECCOB OOYUEHUS S3bIKAM,
4eM BO MHOTOM OIPENENSIETCs Ka9YeCTBO MOIYYEHUSI COOTBETCTBYIOIIMX CIIEIIHAIIb-
HOCTEH B OMJIMHIBaJIbHOM U MOJUIMHTBaJIbHON yueOHOH cutyanuu. B atoM miane
s¢dexruBeH onblT KazaxcraHa, CTporo ciae0BaBIIero NPUHIATOW KOHIENIMN TOJIH-

A3BIMHOTO 00pa3oBaHus’,

3 Ismailova D.A. Bilingual Education. Teaching Manual. Baku: Mutarjim, 2025. P. 33-38
(In Azerb.).

4 The concept of multilingual Education, Astana: I. Altynsarin National Academy of Sciences,
2022. 41 p.
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Ucxonst n3 yaeOHOM | S3BIKOBOM CHTyaIluu B A3epOaiikane, Mbl IPUIILIH K
CJIENYIOIIMM BBIBOJAM:

B 1pu 00BABIECHUHU NpPHUEMA CTYAEHTOB 110 COOTBETCTBYIOIIUM CIIELUATbHO-
CTSIM OIIPEIENUTHCS C SI3BIKAaMH 00y4deHus, T.€., yKa3aTh KOHKPETHBIC S3bIKU, Ha KO-
TOPBIX OCYLIECTBISICTCS 00pa3oBaTeIbHas IPOrpamMma: sI3bIK 00yUeHUs U S3bIK CIIe-
LUATbHOCTH;

B 0003HAUYUTH 00PA30BATENBHYIO MPOTrPAMMY KaK OMIMHTBAIbHYIO, T.€. OpTa-
HU30BaTh 1 IUIAHUPOBATh yUE€OHBIN MPOLIECC HA IBYX SI3bIKAX: Ha S3bIKE, HA KOTOPOM
aOUTYpUEHT 3aKOHYMJI IIKOJY, M Ha f3bIKE CIeNUaIN3aluu (CKaXeM, YUUTellb aH-
IJIMICKOT0, PyCCKOT'O SA3bIKa, IEPEBOJUYUK C HEMELIKOTO, YEIICKOTO SI3bIKOB, PETHO-
HoBen no ['perun wim Kuraro u T.1.);

B Ha MepBbI B3I, TAKOE I€TATHbHOE U3TI0KEHHIE BBITNISIUT HEHYKHBIM, OJI-
HAKO cO3/1aHNe Y4eOHBIX CTAHAPTOB 10 YKa3aHHBIM CIIEIIUAILHOCTSAM U IPOGUIIM
3aBHCHT OT 3TOT0. Benb oco3Hanue 3Toi He0OXOJMMOCTH UCKITIOYAET: HEHYKHBIE,
JIOTIOJIHUTENbHBIE yueOHbIE KPEIUThI, BKIIOUEHHBIE B 0A30BbIH (110 CHEIUaNIbHO-
CTH) M YHUBEPCUTETCKHH (110 BEIOOPY M MHTEPECAM CTYJACHTOB) KOMIIOHEHTHI y4eO-
HBIX CTaH/IaPTOB, COOTBETCTBEHHO ATOMY, YUEOHBIX IJTAHOB MO MPOodUiIsiM. DTO co-
3[1a€T peajabHy0 BO3MO)KHOCTB!

a) COOMIONaTh Pa3yMHBIN MAPUTET MEXKITY S3bIKOM OOYUYCHUS U CTICIHAIIH3aNH;

0) 0XBaTUTh BCE ITAITbl YCBOCHHMS S3bIKA CIICIIMATIBHOCTH (CTICIIUATN3AIIHH ),

B) YCBOMTH CBOIO CIIEUAIBLHOCTH (TMpodeccrio) Ha HEOOXOAUMOM YPOBHE, OJIU-
HaKOBO yJJauHO MIPE3€HTOBATh €€ U Ha TOCYIapCTBEHHOM (B JaHHOM ciy4ae, 000-
3HAYaeMOM KaK SI3bIK 00yUeHUs) U Ha SI3bIKE CIEIMATBLHOCTH (CIEIUANTU3AIIIN);

') UMETh BO3MOXXHOCTh B NIEPUOJ] OCYIECTBICHUS YUeOHOM MporpaMMbl MOJ-
KJIIOYaThCsA K MporpamMmmaM MOOWJIBHOCTU CTYAECHTOB, YCOBEPIIEHCTBOBATH CBOM
3HAHUS U YMEHHUS B YHUBEPCUTETAX CTPaH CleUaInu3aliu, IPOJOIKUTh TaM CBOE
o0yueHHe Ha ypOBHSAX MaruCTpaTyphl U TOKTOPAHTYPbL;

1) Jilerue HaiiTh paboTy Ha BHYTPEHHEM U MEXTyHapOIHOM pBhIHKaX TpyJa U T. 1.
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