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npodeccop Kenmnman oueptu mpobiaeMmaTuky TpaHcanHareusmMa B CILIA, crpanax Jla-
TUHCcKOI AMmepuku, EBponibl, Kutae. B cBoio ouepenb, ydaCTHUKU KPYTJIoro crojia
«XyI0KEeCTBEHHBII TPAHCIAUMHIBU3M: POCCUICKMIA U 3apyOe KHbII OTBIT» MOACININCH
C YYEHBIM CBOMMM HapaOOTKaMu B 00JIACTY TPAHCAMHIBAJIbHOM CUTYyallMK HA MOCTCO-
BeTCKOM ITpocTpaHCcTBe. [Ipomomkast ooMeH orbiToM, TTpodeccop KemuimaH coriacu-
cd crath [TouyeTHBIM peaakTopoM Hallero xXypHaia. B «TpaHcaMHrBaibHOM BOOOpa-
JKEHUMW» MBI ITyOJIMKYeM CTaTbU IIPU3HAHHBIX B MUPE CIIELIMATUCTOB. PyOpHKY OTKpBI-
BaeT BcTyIuieHue, HanucaHHoe C. KeaaMmaHoM. Ml ¢ pagocTbhio aeaumcs ¢ Bamu
MOJYYEHHBIMU pe3yjbTaTaMu M HaJeeMCsl, YTO aBTOPbI, 3aMHTEPECOBAHHbIE B 3TOM
TeMme, MPOA0JIKAT HayaThlil TMAIOr — KOHCTPYKTUBHBIN KaK JIs1 OTEYECTBEHHOM, TaK
U IUISI MUPOBOI HAyKM B LICJIOM.

C yBaxkeHueM, rnaBHbli penakTop B.I1. CuHsukuH,
3aMECTUTENb TJIaBHOTO peaakTopa Y.M. baxTukupeena
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Sharing the best

To Our Readers

In May of this year, the Department of Intercultural Communication of the Peoples’
Friendship University of Russia managed to establish fruitful cooperation with world-
renowned scholar in the field of artistic translingualism, professor of the University of
Texas at San-Antonio Steven Kellman. After giving a lecture on the nature of the
phenomenon under study in front of students and teachers of RUDN University, Professor
Kellman outlined the problems of translingualism in the United States, Latin America,
Europe, and China.

In turn, the participants of the round table “Literary translingualism: Russian and
Foreign Experience” shared with the scientist their best practices in the field of the
translingual situation in the post-Soviet space. Continuing the exchange of experience,
Professor Kellman agreed to become the Honorary Editor of our journal and became the
curator of the section “Translingual Imagination”, prepared specifically for this issue. In
this volume — 5 articles from world-recognized experts with a foreword by the heading
editor. We are happy to share the results with you and hope that the authors interested in
this topic will continue the dialogue that has begun, constructive for both domestic and
world science as a whole.

Sincerely, Editor-in-Chief V.P. Sinyachkin,
Vice-Editor U.M. Bakhtikreeva
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HayyHas ctaTtbs

Kpeonusauus Tekcta Kak cnoco6 nameHeHus
ero BocnpuaTus

W.B. Bamynuna!, A.A. Hucrparos?, E.®. Tapacos®

! Beepoccuiickast akafneMus BHELHEH TOProian MUHUCTepCTBa 9KOHOMUYECKOTo pa3Butisi PD
Poccuiickas @edepayus, 119285, Mockea, ya. [Tydoskuna, 0. 4a
2 MoOCKOBCKHiT rOCyIapCTBEHHbIN YHIBepcHTeT MMeHr M.B. JloMoHOCOBa
Poccuiickas @edepayus, 119009, Mockea, ya. Moxoesas, 0. 11
3 MHCTHTYT s13bIKO3HAHMS POCCHIICKOM aKageMUH HayK
Poccuiickas @edepayus, 125009, Mockea, boavuoti Kucaosckuii nep., 0 1, cmp. 1

B craTbe npencraBieHbl pe3yJabTaThl ICUXOJIMHTBUCTUUECKUX KCIIEPUMEHTOB, TIPOBEAEHHBIX C
KCTIOJIb30BAaHUEM METO/Ia ceMaHTUYecKoro nuddepeHIrana ¢ 1eblo onpeaeaeHUsT BIUSHUS UI-
JIIOCTpAIIMY Ha BOCIIPUSITUE BepOAJIbHOTO TeKcTa. ISl 9TOro MpoBOAMIOCH CPAaBHEHME OLIEHOK pe-
CIOH/IEHTOB, TaHHBIX BepOATbHBIM TEKCTaM U WILTIOCTPUPOBAHHBIM TeKCTaM (C WJUTIOCTPALIUSIMU B
MaxkOpHOI 1 MUHOPHOI1 1IBeTOBOI1 raMme). B pe3ysibraTe 00padO0TKM JaHHBIX ObLIO BHISIBJIEHO CEMb
(bakTOpOB: ouenka, ecmecmeennocms, cuaa, 06pazHOCMb, POMAHMUMHOCHb, OUHAMUMHOCHb, 00bIKHO-
6eHHOoCcmb. YCTAaHOBJIEHBI TTapaMeTphl MJUTIOCTPAlMii, KOTOPBIE BAUSIOT Ha OLIEHKY KPEOJM30BaHHBIX
TEKCTOB: 10o0aBJIeHUE JTI0OOH WILTIOCTPALIMU, COOTBETCTBUE LIBETOBOI TaMMbI MJUTFOCTPALIUN COJEP-
JKaHU1I0 BEpOATbHOIO TEKCTa, €CTECTBEHHOCTD 1IBETOBOTO 0(hOPMIIEHUST, COOTBETCTBHUE 1IBETOBOTO
o(opMIIeHUST WILTIOCTPALlMM SMOLIMOHATbHO-CMBICJIOBOI JOMUHAHTE TEKCTa, UCITOIb30BaHE MU -
HOPHOI IIBeTOBOI raMmMbl. HanGobimM mparMaTudeCcKUM IMOTEHILIMAI0M 00J1afaeT mapameTp «(He)
COOTBETCTBME LIBETOBOI raMMbl CMBICJIOBOI1 IOMUHAHTE TEKCTa» (Ba’KeH IJIsI OLICHKM T10 TISITU U3
cemu (baKTOpOB). 3HAYMMbBIM MOXKET SIBJISITHCS KaK COOTBETCTBUE (IIPU OLICHKE 110 (paKkTopy cuaa),
TaK U HECOOTBETCTBUE (111 (haKTOPOB OUHAMUMHOCHTL, 0OPAZHOCMb, pOMAHmMU4HOCMDb, oyenka). CaM
(bakT Kpeoau3alMK TEKCTa MOBBIIIAET €r0 06pasHocms U MeHseT pomanmuyunocms. COOTBETCTBUE
1IBETOBOI raMMbl COJIEPXKaHUIO N300PaKeHUSI MOBBIIIACT OLICHKY eCmecmeeHHOCHU TEKCTa, a UC-
MOJIb30BaHUE HEECTECTBEHHOTO 1IBeTa MOHMXaeT ee. 3ahMKCUPOBAHO CHUKEHUE OUeHKU TIPU UC-
MOJIb30BAaHUM MUHOPHOM 1IBETOBOI raMMBl.

KiroueBbie c10Ba: Kpeoanu30BaHHbII TEKCT, 9KCIIEPUMEHTATbHOE UCCeI0BAaHUE, METOl CeMaH-
THYecKoro nuddepeHiana, napaMmeTpbl U300paxkKeHuUs

BeBepeHue

HCJ'IBIO HACTOAIICIO UCCJICAOBaAHUA ABJIACTCA U3YYCHUC (bCHOMeHa Kpc€oJin3aluunu
B€p6aJ'[bHOI‘O TEKCTa B aCIICKTC MSMCHCHUMA CMbICJIOBOT'O BOCIIPUATHUA B€p6aIILHOI‘O

© Bamynuna 1.B., HuctpatoB A.A., Tapacos E.®., 2019
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TeKCTa. AKTYaJlbHOCTb 3TOI MPOOeMbl OU€BUIHA BBUIY MACCOBOTO PACIIPOCTPAHEHUS
KPEOIM30BaHHBIX TeKCTOB. OOIIEN3BECTHO, YTO WILTIOCTPUPOBAaHUE 3a cUeT a(pPeKkTa
OT IBOMHOTI0 KOAWPOBaHMSI MH(MOpMaIy objierdaer ee Bocrpustie. OmHAKO HY>KHO
YUUTBIBATh, YTO COMEPKAHUE N300paKeHUs (Iaxe MPU «100pOCOBECTHOM» ULTIOCTPU-
pPOBaHUM ), C OMHOM CTOPOHBI, OOBIYHO HE MOXKET MOJIHOCTHIO 1yOIMPOBATh COiep>KaHUe
BepOAILHOTO TEKCTA, a C APYrOil CTOPOHBI, 100aBIsIET HOBYIO MH(OPMAIIMIO 32 CYET
coJiepKaHMsI CBOeil (pOpMbI, B UaCTHOCTH, BakHa ceMaHTHKa LiBeTa [1]. UHbIMU cllo-
BaMM, €CJIM pacCMaTPUBAThb U3MEHEHME CMbICIIOBOTO BOCIPHUATHSI BEpOaTbHOIO TEKCTA
IyTEeM WLUTIOCTPUPOBAHUS, TO BAXHBI 1BA CYLLUIHOCTHBIX CBOMCTBA UUIIOCTPALIUUA: U30-
OpaxkeHMe coueTaeT BHIDOPOUHOE MpeacTaBlIeHe MHGOPMalliM TeKCTa ¢ 100aBIeHH -
€M HOBOT'O CO/Iep>KaHUs.

Heo6xonuMo Tak:ke OTMETUTD, UYTO 3TU CBOMCTBA WJTIOCTPALIMU HE OCO3HAIOTCS
peuunueHTaMu, KOTOPbie He MOHMMAIOT, UTO MPOU30I1iuia TpaHCHOopMaLs, U CYUTAIOT,
YTO 0OBEKTOM X BOCIIPUSITHUS SIBSIETCS ColepXKaHue BepodalbHOTo TeKeTa. M 310 mo-
3BOJISIET TOBOPUTH O KPEOJIM3alliK BepOaJIbHOTO TEKCTa KaK O CII0CO0e M3MEHEHUSI eTO
BOCIIPUSITHSI.

B Hamem ucciienoBaHUM JaeTcs XapakKTepruCcTUKa MU3MEHEHUSI BOCIIPUSITUS BepOasib-
HOTro TeKCTa MyTeM UJLIIOCTPUPOBAHUS.

OnucaHue aKcnepuMeHTa u o6cyXXaeHue pe3ysibTaToB

OKcnepumeHTanbHbI MaTepuan

Jist axcnepuMeHTa ObLIM 0TOOpaHkI ueThipe BepoaabHbix Teketa (T1, T2, T3, T4).
st o0111eit XapaKTepUCTUKHM TEKCTOB Mbl MCIIOJIL30BAIM TIOHSITHE SMOLMOHAIBLHO-
CMBICJIOBOI JOMUHAHTHI, KOTOPOE IMO3BOJISIET KJIIACCU(DULIMPOBATh TEKCTHI KAK CBETJIbIE,
TEeMHBIE, BeCeIble, IIeUaJbHbIe, KpacUBhIE (CYIIECTBYIOT M CMeIIaHHbIe TUITH) [2]. T1u
T3 MBI oIIpeae v Kak TEMHO-TIeYaIbHbIE 1 YCJIOBHO Ha3BaJIM MX MpadHbIMU. T2 ompe-
JleJeH KakK CBeTJo-Becenblii, a T4 — kak cBeTablii. T2 u T4 MBI ycTOBHO Ha3Balu
CBETJIBIMU.

T1. B ropo/ie 11 X0M0MHbBIE TOXIH, TIOX0Xe ObLIO Ha TO, YTO JIETO YXe MPOIIO U He
BepHeTCs. bpuIo rpsi3HO, CyMpayHO, YIUIIBI MOKPO U YEPHO OJIECTENN PACKPBITBIMU 30HTA-
MM TTPOXOXKUX U MMOAHATHIMU, APOKAIIMMU Ha OEry BepXaMu U3BO3UNYbUX MPosaeToK. 1 ObL1
TEMHBIIA, OTBPATUTEIbHBIN BeUep, KOTAa s exajl Ha BOK3all...

T2. Conneunoe 3umHee yTpo. TecHas ;yiuHHAs yiulia, B TEHU CBexXeli ceipoct. Ho BoT
yJIMLAa KPYTO MOBOPAYMBAET BIIPABO, OOPBIBAETCS CITYCKOM Ha MPOCTOPHYIO IUIOIIAlb, HA
clernsuiee Terjioe cojiHue. Bnepenu, B ToM 0J1ecKe, elile 3b10KOM, BIaXHOM, TYCTO IBIMUT-
CS1 BOISTHOM TBUTBIO, BAJIUT B Pa3HbIE CTOPOHBI CEPBIMU KITyOaMU OTPOMHBIN (POHTaH. A ciie-
Ba, PSIIOM C HAMU, UAET KaKasi-TO APEBHSIS PyUHA, TSHETCS IUKasl, KaK KPEMOCTh, PaIOCTHO
o3apsieMasi COJTHIIEM CTeHa, HaJl 00pe30M KOTOPO SIPKO U TYCTO CUHEET HEDO.

T3. D10 01HA M3 CaMBIX MPAUYHBIX W TTEYAJIBHBIX YJIUII HAIIETO Topoaa. B TemMHoe yiienbe
STOW YJIUIIbI BTEKAET MOTOK JIIONIEH, B KOTOPOM BUAHBI TOJIBKO CITUHBI U 3aThUTKU OMYLIEH-
HBIX TOJIOB. YJIUIIA 3aHATA IOTOKOM aBTOMOOWJIEN, OTTECHUBIIMX JIIOIEH HA Y3KKE TPOTYaphl,
MOKPBITBIE CEPOI OpycUaTKO, KOTOpasi UETUISET 32 HOTU MEIJIEHHO UIYIINX TPOXOXKHUX.

T4. Bbuto CONTHEYHO, KaK 4acTo ObIBAET y HAC B CEHTSIOpe. Bce ObLIO0 HEOOBIKHOBEHHO
YUCTO, SICHO, MPOCTOPHO — MPOJIETHI YJIULL, 1AW MYCThIX OKPECTHOCTEN, TOYHO COBCEM JIM-
LIEHHBIX BO3yXa, IpKOe HE0O0, KOe-T/e CUSBILIEE OCTPOI MPO3ETEHBIO MEXTY OBICTPO ILIbI-
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ByLLIMMU JILIMYATO-0€JIbIMU 00JIaKaMU. COJIH]_[C, IIoaHABIIECCCA HEMHOI'O BbIIIIEC, TO 1 JEJI0
BBIIJISIABIBAJIO U3-3a 001aK0B. S IIPpOBOANII YE3XKAIOIMINX 1O BOK3ajia, OT KOTOPOIro Y6€Fa.HI/I
XOJIOOAHBIE 1 HAarme, CBEpKaromne Ha COJTHIEC PEIbChI XKeJIe3HOU JOpOru.

K Texcram Obli1a mogodbpaHa wutroctTpauust — dororpadust peajibHoM yanibl. Po-
Torpacdus OblIa pa3TMYHO OKpallleHa, U3 Hee ITOIyYrI0Ch 1Be uioctpauu. [lepsas
(1) co3zmaHa ¢ UCTIOJb30BAHMEM LIBETOB Ma>XOPHOI TaMMBbI (OTTEHKM OPaHXEBOIO0),
BTOpas (2) okpallleHa B IIBeTa MUHOPHOM TaMMBbI (OTTEHKH CUHETO).

M3 BepOaIbHBIX TEKCTOB U M300pakeHUt ObLIO CO3MaHO BOCEMb KPEOIM30BaHHbBIX
tekcToB (KT): T1 B coueTannu ¢ MaxkopHoit wunmtocTpanuii 1 — KT1/1; T1 B coueTannu
¢ muHopHoM mumoctpanmeii 2 — KT1/2; T2 ¢ wmoctpauueit 1 — KT2/1; T2 ¢ uno-
crpauueii 2 — KT2/2; T3 ¢ unmoctpaumeii 1 — KT3/1; T3 c unmocrpanueii 2 — KT3/2;
T4 ¢ unmmoctpanueit 1 — KT4/1; T4 ¢ wimocTtpanueit 2 — KT4/2.

MeTtogunka akcnepuMeHTa

OCHOBHOI TUIIOTE301 AKCIIEpUMEHTA ObLIO MPEANOJOXEHNUE, YTO Pa3IMYHOE CO-
YeTaHNWe COCTABIISIIOIINX KPEOJIM30BaHHBIX TEKCTOB (MpayHbIe TEKCTH + MakKOpHEIE
WITIOCTPAIIIK, MpayHble TEKCTHI + MUHOPHBIE WILTIOCTPAIIH, CBETJIbIE TEKCTHI + Ma-
JKOpHbIE WJUTIOCTPALIMM, CBETJIbIe TEKCThl + MUHOPHBIE WJUTIOCTPALIMK) OyIeT BIUSTh
Ha BOCIIPUSTHE KPEOJIM30BaHHOTO TeKCTa. Hallreii resibro OBLIO OIpene/IUTh ITapaMeTphl
U CTETIeHb STOTO BIMSHUSL.

s uccnenoBaHus TaHHOW TMIIOTE3bI MPEI0XKEH ICUXOCEMAHTUYECKUIA DKCITe-
PHUMEHT KaK MHCTPYMEHT aHaJIn3a CMbIC/Ia ¥ 3HAUYCHHUSI KPEeOJIM30BaHHOTO TeKCTa.

B cnyyae ncuxoceMaHTHYECKOTO ITOAX0Aa B UCCASIOBAHNM OCOOCHHOCTEH ITOHM -
MaHMsI TeKCTa UCITOJIb30BaJICs METONI KOHTPOJIMPYEMbIX accouuanuit. K HuM ciemyet
OTHECTU MHOTOMEPHYIO OLIEHKY METOI0M ceMaHTuueckoro nuddeperuuana (CI) ot-
HOIIICHUS PECTIOHICHTOB K MCClIeIyeMbIM 00beKTaM [3—7]. [IpuMeHsss MmeTon ceMaH-
THYecKoro nuddepeHiimaia, MOXHO OIPeIeIMTh PACCTOSIHUE MEXIY 3HAUeHUSIMU
LIKAJIMPYEMBIX 00BEKTOB B UMCJIOBOM BUAC. DTO MO3BOJISIET IIPOAaHAIM3UPOBATh pa3-
JINYKE B OILICHKE Pa3HbIX 00BEKTOB UCITBITYEMbIM WJIM ITPYIIION UCIIBITYEMbIX

IToctpoenue CJI Ha 6a3e O1IeHOK 0OBEKTOB U3 OMPeAeACHHBIX 00J1aCTeil — YacTHBIC
CJl — npoaeMOHCTPUPOBAIO BO3MOXHOCTh TpaHC(HOPMALUU KJIACCUYECKOTO CeMaH-
TUYECKOTO IIPOCTPAHCTBA (OLICHKA, CIJIa, aAKTUBHOCTh) 1 ITOSIBJICHUE HOBBIX (DAKTOPOB.
Yactuwie C/I xapakTepu3yIOTCs pa3IndyHONi pa3MepPHOCTBIO (YMCIIOM HEKOPPETIUPYIO-
myx ¢GakToOpoB), pa3HBIM COACPKAaHUEM BBIICICHHBIX (PAKTOPOB, KOTOPHIE B TO Xe
BpeMsI COXpaHSIIOT HEKOTOPYIO IIPeeMCTBEHHOCTh ¢ yHUBepcaabHbIM CJI. Tak, MHOTHE
(baKTOPBI YACTHBIX CEMaHTUYECKMX ITPOCTPAHCTB SIBJISIIOTCSI KOHKpETU3aleil yHuBep-
CaJIbHBIX (PAKTOPOB, KOTOPhIE BUITOM3MEHSIOTCS (OOBEAUHSIIOTCSI, PACIIETIISIOTCS 1
T.11.) ¥ HATTOJTHSTIOTCST OTIpeIeJICHHBIM IeHOTaTUBHBLIM copepxkaHueMm [8. C. 124—134].
DTO OOBSICHSIETCSI TEM, YTO €CJIM IPU KOHCTPYUPOBAHUU 1IKAJ MOXKHO CTOJIKHYTHCS C
npooaeMoit HeonpeaeJeHHOCTU aHTOHUMOB, TO B YacTHOM CJI Mcroib3yeMbie TIpu-
JIaraTeIbHbIe U 00BEKTHI 00J1ee KOHTEKCTYaJIbHbI M aCCOLIMAIINSI CTAHOBUTCS OoJjiee
HanpaBjaeHHOI. DakTop MOXHO paccMaTpuUBaTh KaK CMbICJIOBOI MHBApUAHT COIEP-
>KaHWS BXOISIIMX B HETO IIIKAJT.
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HacTtosiass MeTonuka vcciiefoBaHus MpeAacTaBiasieT co00i Moau(pULIMPOBAHHBIM
ceMaHTHUYeCKMi nuddepeHnran. PecnoHaIeHTH TOKHEI 10 3aIaHHOMY Habopy Ka-
YeCTB OLIEHNBATh 00BEKTHI 1O mmKase ot 0 1o 5 (0 o3HavaeT OTCYyTCTBUE KayecTBa, 5 —
€ro MakCHMMaJbHYIO BbhIpaxkeHHOCTh). [1oaydyeHHbIe TaKUM 00pa30oM IMPOTOKOJIbI CO-
OrparoTCs B OOLIETPYIINOBYIO MAaTPUILy JaHHBIX, KOTOpas 3aTeM o0padaThIBaeTCs Me-
TOJAOM (haKTOPHOIro aHaiu3a [9].

B pesynbraTe 00paboTKM JaHHBIX ObLIO BBISIBIIEHO CEMb (haKTOpoB. OHU MOJYy4YUIn
HasBaHus ouenka (P1), ecmecmeennocmo (D2), cuaa (D3), o6pasnocmo (O4), poman-
muunocmo (D5), dunamuunocmo (D6), o6vixnosennocmo (P7). @1 cocTaBIIOT LIKAIBI
X0/100HbLIL, CBeMABLIL, A2PeCCUBHDBLIL, APKULL, NPUSMHBLI CNOKOUHbLI (X0100HbLIL VI azpeccus-
HbLi OTHOCSITCSI K OTPUILIATEIbHOMY TOJIIOCY IIKaJIbl, OCTaJIbHbIE KauecTBa — K MOJIO-
KUTEJIbHOMY); D2 — ecmecmeernHblil, OMKPbIMbLUL, YeMKUH, HAMYPAAUCMUYECKU, eap-
MOHUYHDLIL, HCUBONUCHDLIL, KPACOUHDLIL, UCKPeHHUU (BCE KaUueCTBAa OTHOCSTCS K MOJIOXU-
TEeJIbHOMY TOJIIOCY IIKaJbl); M3 — caoxcHblil, nOHAMHbBLIL, U30UPEHHBLI, JCECMKULL,
neckull, cumeonuveckuil (NOHAMHbBLIL N Ae2KUil OTHOCSITCS K OTPUIIATSIbHOMY TTOJTIOCY, a
OCTaJIbHbIE Ka4eCTBa — K IOJOXUTEJIbHOMY); D4 — Xxydoscecmeennbiii, 06pasmulii, Gvl-
pazumenvuslil (BCE Ka4ecTBa OTHOCATCS K TOJIOXKUTEIbHOMY TTOJIIOCY IIKajbl); ®S5S —
UHMUMHBLIL, POMAHMUYHbLIL, U3bICKAHHDBLIL, 60368blUleHHbLI (BCE KaUeCTBAa OTHOCSTCS K ITO-
JIOXKUTETbHOMY TTOJTIOCY IIKaJTbl); D6 — axmuenbiil, dunamuumbiil, cunbHblil (BCe KauecTBa
OTHOCSITCSI K ITOJIOXKUTEIFHOMY ITOJIIOCY IIKaNb); D7 — npumumueHblii, HAUGHbLil, 00bIK-
HoBeHHbLi (BCE KaUeCTBA OTHOCSITCS K MOJIOKUTEIbHOMY TIOJIIOCY IITKAJIb).

O6cyxaeHune

dakTop oueHka

MaxkcumanbHyto oueHKY mmoayani KT4/1, 3a auMm ciaenyer KT4/2, moToM B TakoM
xe mopsake (1, 2) nuet ouenka KT?2 (Bce 3TH OLIEHKN OTHOCATCS K TTOJIOKUTETLHOM
obsactn). /lanmee clienyioT B MOpsiAke YObIBAHUS OLIEHKN OTPUILIATEILHOM 00J1acTH:
KT3/1, KT1/1, KT1/2 u KT3/2.

st cpaBHEHMSI IPUBOAVM IIOCJIEIOBATEIbHOCTD OLIEHOK BepOaIbHBIX TEKCTOB: I10-
noxutenbHble — T4, T2, orpuniateabHbie — T3, T1. ITpu atom T4 u T2 ouieHuBaIoTCs
BBIIIIE, YeM BCE KPeOJIM30BaHHBIE TeKCTHI, a 13 1 T1 olleHMBaOTCS He TaK HU3KO, KaK
KT1/2 u KT3/2.

OueBUIHO, UTO B OCHOBHOM OIIEHKAa KPEOJM30BaHHBIX TEKCTOB OIPEASIITCS rapa-
MeTpaMu BepOajbHOTO TeKcTa. Pe3yibTaThl MpealecTBYIONIEro SKCIIepMMeHTa IToKa-
3aJId, YTO 3TUMHU ITapaMeTpaMU SIBJISTIOTCSI SMOLMOHAIbHO-CMBICTIOBasI JOMUHAHTA
TEKCTa U YMCJIO KOPPEJIILINi MeXXIYy CEMaHTUKOM BepOaJIbHBIX €IMHUII TSKCTOB 1 Ha-
3BaHUSIMHU IIKaJI IPOIIOPIMOHATIBHO 00BbeMY TeKCTa (CTAaThsl C JTAaHHBIMI HAXOIUTCS B
rneyaTi).

YcTaHOBIEHO, YTO 1IBETOBOE ODOPMJIEHUE BIUSIET Ha OLIEHKN KPEOJIM30BaHHBIX
TekcToB. Kpeonu3zaiiysi MOHUXKAET OLIEHKM CBETIBIX TEKCTOB. MaxopHoe («Becesioe»)
OKpalllMBaHME CHIXKAET MEHbIIIE, a MUHOPHOE («I1edaibHoe») Oobine. CHUXKEHNE
OLIEHOK IIPY MUHOPHOM OKpalllMBaHUM OOBSICHSIETCS JUCCOHAHCOM MEXKIY SMOIINO-
HaJIbHO-CMBICJIOBOI TOMUHAHTOM TEKCTA 1 €TO «HEBECEIbIM» LIBETOM. MaskopHOe OKpa-
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LIMBaHKE BBINVISIAUT HECKOJIBKO HEECTECTBEHHO M IIPU 3TOM «CTHPAeT» BO3IACUCTBHE
KOPPEIUPYIOLINX C IIKaJJaMy ceMaHTHYecKoro nuddepeHiana etMHuL TeKcTa (ceem-
Ablil, RPUSMHDBLIL, X0A00HDBLIL).

OlLIeHKY MpayHbIX TEKCTOB MaKOpHasl WJUIFOCTPALIMs TTOBbBIIIAET, a MUHOPHAsI 110-
HIKaeT.

006006111251, MOXHO ClIeJaTh BHIBOABI, YTO MMHOPHAsI 1IBETOBAsi raMMa BCEra ITOHU -
xkaeT ouieHKy KT mo dakTopy ouenxa. dtot apdexr onucan eme M.B. [€Te, koTophIii
JIeJIAJT KpaCKY Ha KPacKM MOJIOXUTEIbHOM CTOPOHBI (Y HaC MaXKOpHBIE) 1 KPACKU OT-
puliaTenbHO# cTopoHbI (Y Hac MuHOpPHEBIE) [10]. MakopHas 1BeToBas TaMMa ITOBbBI-
IIIaeT OLIEHKY MPaYHbIX TEKCTOB 1 MOHMXKAET OLIEHKY CBETJIBIX TeKCTOB. OMHAKO, 1O
HAIIIM JaHHBIM, KpEOIM3allysI He BIMUSIET Ha 3HaK OLIEHKY TeKCTa, BepOaIbHbBIe U Kpe-
OJIM30BaHHbBIC TEKCThI OOHOM TPYIIIEI OTHOCITCS K OTHOI 00JIaCTH OlLIeHOK (OTpHIIa-
TeJIbHOU W MOJOXUTEIbHOM).

dakTop ecTecTBeHHOCTh

Britre octanbpHBIX 0 3TOMY (pakTopy onteHuBaeTcss KT1/2, 3a uum KT1/1. Jlanee B
00JIaCTH MOJIOKUTENIBHBIX 3HaUeHU ciaenyioT KT4/2, B o01acT oTpullaTeIbHBIX 3HA-
yenuit KT2/2, KT2/1, KT3/2, KT4/1, KT3/1.

OueHKHU BepOaabHBIX TEKCTOB MO YObIBAHMIO: MooXuTeabHO — T4, T1, T2, oTpu-
1areabHo — T3. T4 olleHUuBaeTCs BBIIIE BCEX KPEOJIM30BaHHbBIX TEKCTOB, OLIEHKU OCTaJTb-
HBIX TEKCTOB pacnoioxkeHbl nonpsia Mexay KT4/2 u KT2/2.

Ol11eHKa KPeoJIrM30BaHHbBIX TEKCTOB (C OIMHAKOBOI BepOaTbHOI COCTaBIISIONIEH) C
MUHOPHBIMU WJITIOCTPALIMSIMU BCETIA BBIILIE, YEM KPEOJIU30BAHHBIX TEKCTOB C MAXKOP-
HBIMU WLTIOCTpalusiMu. Bo3MOXKHO, 3TO CBSI3aHO C TEM, YTO MaXKOpHasl 1IBETOBAas raM-
Ma (B OCHOBHOM OPaHXKEBBIi1 IIBET) HE COOTBETCTBYET COACPKaHUIO BepOAIbHBIX TEKCTOB
U U300paxkeHUl — He SIBIISIETCS eCTeCTBeHHOM. PaHee ObL10 ycTaHOBIEHO [11], uTO B
TaKOM CJIydyae OOBIYHO IIPOMCXOAUT IIOHMKEHNE OLIeHOK. MUHOpHAas TaMMa, XOTS U He
COBCEM €CTeCTBEHHA IIJIT N300paKeHUS TOpPOIa, HO BCE 3K€ COOTBETCTBYET OOBEKTY He-
CKOJIbKO 00JIbIlIe — CUHUI KaK LIBET HeOa, BOABI (10X/s), CYMEpPEK.

B GonprHCTBE CiyyaeB Kpeoar3alus MMOHUXKAET OLIEHKY TeKCTa — BCE KPEOIn30-
BaHHBIE TEKCThI, KPOME TeKCTOB I'PYIIILI 1, OLIEHMBAIOTCS HIKE, YeM BepOasibHbIe. [Tpu
9TOM MOXET MEHSIThCSI 3HaK OLIEHKU — C TTOJI0XKUTEIbHOU (Y BepOabHOTO TeKCTa) Ha
OTpUlIaTeNIbHYIO (Y Kpeoan3oBaHHOTO TeKcTa). MckimoueHue cocranisieT T4, BO3MOX-
HO, TIOTOMY, UTO €ro CoJiep>KaHre KOPPEIUPYeT CO IIKaJaMU UCKPEHHULL, OMKDPbLMbIL,
Jcusonuchulil, kpacounsiii. Kpome Toro, B caMoM Havajie eCcTb (hpasa Kak uacmo bvieaem
Y Hac 8 cenmsope, KOTOpasi yKa3bIBaeT Ha ECTECTBEHHOCTh ITpoucXosiero. JlodaBneHue
HEeCTeCTBEHHO OKpallleHHBIX KapTUHOK CHMUXKaeT 3¢ deKT BepOalbHOro TEKCTA.
B ocTanbHBIX CyJasix MOPSIIOK CIeIOBaHMS OLIEHOK TEKCTOB ONMHAKOB 151 BepOajib-
HBIX TeKCTOB (1, 2, 3) 11 111 KpeOJIM30BaHHBIX TEKCTOB C MUHOPHBIMY MJUTIOCTPALISIMMU.
O1eHKa KpeoIn30BaHHBIX TEKCTOB ¢ MaXXOPHOM WJLTIOCTPAIIUEii CIIOKHO ITOIJICKUAT
CUCTEMHOMY OOBSCHEHUIO (BEPOSITHO, BBUY Pa3JIMYHOTO COOTHOIIIEHUS COMEPKAHUS
TEKCTa U HEECTECTBEHHOU 1IBETOBOU TaMMBI).
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dakTop cuna

IMopsnox cnepoBanusa oueHoK KT (1o yOBIBAHMIO): MOJOXKUTEIbHBIE OLIEHKN —
KT2/1, KT3/2, KT3/1, KT2/2, orpuniateabHbie oieHku — KT4/2, KT4/1, KT1/1,
KT1/2.

OLeHKH BepOalbHBIX TEKCTOB (BCe OTpUllaTebHbIe, 10 yobiBaHu0): T1, T4, T2, T3.

Bo Bcex ciyyasix, KpoMe TeKCTOB IpynIibl 1 (UTO CI0XHO OOBSICHUTD), OLIEHKU Kpe-
OJIM30BAHHBIX TEKCTOB BHIIIIE, YEM OLICHKM BEpOaIbHBIX TEKCTOB (4aCTO A0 MPOTUBO-
IMOJIOXKHBIX, TUTIOCOBBIX). IHBIMM Cc/IOBaMU, WJLTIOCTPALIMS ITOBBIIIAET OLIEHKY TEKCTa.
C10XHO cKa3aTh, OTHAKO, YTO MMEHHO MOBBIIIAET OLIEHKY — caM (paKT HaJIu4us U30-
OpaxkeHus WM KaKMe-TO ero napamMeTpbl, HampuMep LBeToBoe oopMiieHUEe (HaMu
KCIOJIb30BAIUCH SIpKMe 1iBeTa). 1151 mpoBepKU HY>KHO MTPOBECTU SKCIIEPUMEHTHI C pa3-
HBIMU BU3YaJIbHBIMU XapaKTePUCTUKAMM CTUMYJIBHOIO MaTepHaia.

[Topsimok cinemoBaHMS OLICHOK BepOaIbHBIX ¥ KPEOJU30BaHHBIX TEKCTOB OTINYAET-
ca. Hammpumep, T1 ouleHnBaeTCs BBIIIE OCTaJbHBIX BepOaTbHBIX, B TO BpeMs Kak KT
9TOM TPYIIIbl OLIEHWBAIOTCSI HUKE OCTaJbHBIX KPEOJM30BaHHBIX (XOTs BCE€ B OTpUlIaA-
TeJIbHOM MpOoMeXyTKe). I103ToMy MOKHO TPeanoa0oKUTh, YTO KPeoau3alus BIuseT
Ha OLIEHKU TEKCTOB B pa3HOH CTeNeHU (B 3aBUCMMOCTHU OT cofepKaHUsI U (DOPMBI Bep-
0abHOTO TEKCTA).

B onieHKax Kpeonm30BaHHBIX TEKCTOB MOXKHO IIPOCJICAUTD ONPeaeIeHHYIO TEHICH -
LIMIO: 1IBETOBasi raMMa, COOTBETCTBYIOIIIAsl YMOILIMOHAIbHO-CMBICJIOBOII TOMUHAHTE
TeKCTa, TPUBOIUT K 0oJiee BbicoKOi olieHKe KT B monoxkuTenbHOIT 001aCTU 3HAUSHU A
U K 00Jiee HU3KOI B OTPUIIATEIbHOM 00J1aCTU 3HAYEeHU. MBI YyCJIOBHO CUMTaeM, UYTO
COCTaBJIEHHBIE CBETJIbIe TEKCThI 2 1 4 KOPPEAUPYIOT C MaxKOPHOI LIBETOBOI raMMOii, a
MpayHble TeKCThI 1 1 3 — ¢ MMHOPHOI LIBETOBOI TaMMOIA.

dakTop o6pa3HoOCTb

ITonoxutensHble oLleHKU (B nopsiake yobiBaHust): KT1/2, KT4/1, KT2/1, KT4/2,
KT1/1, KT2/2. OtpuniatenbHbie oLieHKM (B mopsiake yobiBaHus ): KT3/1, KT3/2.

OueHkM BepOaabHBIX TEKCTOB B nmopsiake yobiBaHus: T1, T2, T4, T3 (Bce oLieHKHU
OTpUILIATEJIbHBIE).

Bo Bcex cnyJasix Kpeonm3oBaHHBIE TEKCThI OLIEHUBAIOTCS BBIIIE, YeM BepOaIbHBIE,
T.€. UCIIOJIb30BaHME (SIPKOT0) 1LIBeTa ITOBBIIIAeT 00pa3HOCTh TekcTa. I1pu 3ToM yacto
MIPOMCXOAUT CMEHA 3HaKa OLIEHKU Ha MOJIOXUTeIbHbIN. Cpenu KpeoJIru30BaHHbIX TeK-
CTOB Yallle OLIEHUBAIOTCS BbIIIE KPEOJIU30BaHHbIE TEKCThI ¢ MaXKOPHBIMM UJUTIOCTpA-
LIMSIMU, YeM C MUHOPHBIMMU.

dakTop POMaHTUYHOCTb

[NonoxwutensHble olleHKU (B mtopsinke yobiBanust): KT1/1, KT2/2, KT2/1.

OtpunarejbHble olleHKHU (B mopsiake yosiBanus): KT1/2, KT4/2, KT3/2. KT4/1,
KT3/1.

OueHKHU BepOalbHbBIX TEKCTOB: MOJIOXKUTeIbHbIe — T4, T3; oTpunatenbHbie — T2,
Tl1.

W3 maHHBIX 3KCIIepUMEHTa BUAHO, YTO HJ00aBIeHNE MILTIOCTPAIINI MEHSIET 3HAK
OLIEHKM BepOaJIbHOIO TeKCTa — «POMAHTUIHBIC» TEKCThI CTAHOBSITCSI «HEPOMAaHTHY -

LANGUAGE CONSCIOUSNESS 477



Bamrynuna M.B., Huctparos A.A., TapacoB E.®. [loauaunesuanrvhocms u mpanckyasmypHoie npaKmuxu.
2019.T. 16. Ne 4. C. 472—484

HbIMMW» U HA000POT. Ha 0CHOBaHUU TMOJyYeHHBIX PE3YJIbTaTOB MOXKHO CAEIaTh BHIBO/I,
YTO MJUTIOCTPALIS «TaCUT» COOCTBEHHYIO «POMAaHTUYHOCTh» TEKCTa (€CJIM OHA y HETO
€CTh) M CO3IIaeT CBOIO HOBYIO «pPOMaHTUYHOCTh». Ecii y BepOaabHOro TeKcTa Obliia OT-
puLaTeabHas «POMAHTUYHOCTb», TO Y KPEOJIM30BAHHOTO TEKCTA OHA CTAHOBUTCS I10-
JIOXKUTEJbHOM 3a CUET 3TO HOBOI «pOMaHTUYHOCTU». A €CJIY BepOabHBIN TEKCT UMET
MOJIOXKUTEJbHYIO «POMAaHTUYHOCTb», TO «POMAHTUYHOCTb» WJITIOCTPALIMM YHUUYTOXKA-
€T COOCTBEHHYIO «pOMaHTUUYHOCTb» TEKCTa, HO MPU ATOM cama Toxke ucuesaeT. Tak
BO3JICMCTBYIOT MJLUTIOCTPALIMU KaK B Ma>KOPHOM, TAaK U B MUHOPHOM LIBETOBOI raMMe.

OnHako ecTh TeHIESHIIMS 00Jiee BBICOKOI OLIEHKU KPEOJIM30BaHHBIX TEKCTOB C MJI-
JIIOCTPALIUSIMU B LIBETOBOM raMMe€, HE COOTBETCTBYIOIIEH SMOLIMOHAIbHO-CMBICIOBO
JIOMUHAaHTE TeKCTa, 10 CPAaBHEHUIO C KPEOJIM30BaHHBIMU TEKCTaMU C TOH ke BepOaib-
HOM COCTaBJISIOIIEN 1 MILTIOCTPpALIMEl, COOTBETCTBYIONIEI SMOIIMOHATIBHO-CMBICJIOBOM
JoMuHaHTe TekcTa. Hampumep, Kpeoan30BaHHBIM TEKCT CO CBETJION BepOalbHOM CO-
CTaBJISIIONIE 1 MUHOPHOM KapTUHKOM OLIEHUBAETCS BBILIE, YEM KPEOJIM30BaHHbII
TEKCT C 3TOM XKe BepOajIbHOM COCTaBIISIIOLLIE M MaXKOPHOM KApTUHKOI, T.€. J00aBIeH1E
HE COOTBETCTBYIOLIEN SMOLIMOHATBbHO-CMbICJIOBOM TOMWHAHTE TEKCTA WJLTIOCTPALIUU
MOBBIIIAET POMAHTUYHOCTb TEKCTA.

dakTop AMHAMUYHOCTb

[TonoxwutenbHbie oLleHKU (B nopsiake yobisanus): KT3/1, KT3/2, KT1/1, KT2/2.

OrpunaTteabHbIe OlleHKHY (B mopsiake yoeiBanmst): KT4/2, KT2/1, KT4/1, KT1/2.

O1eHKM BepOaTbHBIX TEKCTOB: TTOJIOKUTeIbHBIe — T2, T4; oTpunarenbHbie — T3,
TI1.

B GonbIIMHCTBE CilydyaeB WILTIOCTPUPOBAHKE MEHSIET 3HaK OLIEHKU BepOaJbHOTO
TEeKCTa Ha TPOTUBOIOJIOKHBIN: N300paKeHUe AeTaeT «HeAUHAMUYHBI» BepOaTbHBII
TEKCT «IMHAMUYIHBIM» WJIA YHUYTOXAET «IMHAMUYIHOCTD» «IMHAMUYHOIO» BepOalb-
HOTO TeKCTa. B AByX cirydasix, Korjga 3Toro He IpoOMCXOAUT (B TPYIIIax TeKCToB 2 1 1),
OTMEUYeHHas TeHAeHIIUs Bee ke Hanuio. KT2/2 onleHuBaeTcss XOTh 1 MOJOXUTEIBHO,
Kak 1 T2, HO 3aMEeTHO HIKe, T.€. WUTIOCTPALMS ITOHKAET «IMHAMUYHOCTb» «IHa-
muyHoro» Tekcra. KT1, kak u T1, olieHMBaeTcsl OTpULIATEAbHO, OTHAKO 3HAUMTEIbHO
BBIIIIE — WJUTIOCTPALIMS MMOBHIIIACT «TMHAMUYHOCTb» «HSAMHAMUIHOTO» TEKCTA.

Ecnu paccMmarpuBaTh COOTHOILIEHHE OLIEHOK KPEOJIM30BaHHBIX TEKCTOB C Maxkop-
HBIMUA M1 MMHOPHBIMHU WJUTIOCTPALIMSIMM, TO MOXKHO IIPOCIEAUTh HEKOTOPYIO 3aKOHO-
MepHOCTb. boiiee BrIcOKasl olieHKA 110 3TOMY (baKTOpPY CBsI3aHa C HECOOTBETCTBUEM
LIBETOBOM raMMBbl SMOLIMOHAIbHO-CMbBICJIOBOI JOMUHAHTE TEKCTA: CBET/IbIe BepOabHbIE
TEKCTbl C MUHOPHOM («IPYCTHOM») WILTIOCTPALIMEil OLIEHMBAIOTCS BbIIIE, YEM C MaxKop-
HOI («Becesioit), a MpauHble BepOaIbHbIC TEKCTHI MOJy4aloT 00jiee BHICOKME OLIEHKH C
MaKOPHOI WLTIOCTpalreii (4eM ¢ MUHOPHOI). To eCTh HECOOTBETCTBUE SMOLIMOHAb-
HO-CMBICJIOBOM TOMMHAHTHI BEpOAIbHOTO TEKCTa M U300PaKeHUSI CO3IaI0T HEKOTOPYIO
TUHAMUKY.

dakTop 06bIKHOBEHHOCTb

[NonoxwurensHble olleHKH (B Ttopsinke yobiBanust): KT1/1, KT4/2, KT2/1, KT4/1.
OrpuiaTeabHble OlleHKHU (B mopsiake yosiBanus): KT2/2, KT3/2, KT1/2, KT3/1.
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OueHKY BepOalbHbIX TEKCTOB: MOJIOXXKUTEAbHbIe — T4, oTpunareabHbie — T3, T1,
T2.

B GoabIIMHCTBE cilyyaeB WLTIOCTPALIMS HE MEHSIET 3HAaK OLIEHKU BEpOaIbHOIO TeK-
cra. CMeHa olLleHKM (OTpULIATeIbHOM Ha TOJIOXKUTEbHYI0) 3a(DMKCHUpOBaHa MPHU J0-
0aBJIeHMU MaxKOPHOI WJLTIOCTpAallUK (B rpyIIax TeKCTOB 1 u 2).

TeKcThl ¢ MAXKOPHOI MJUTFOCTpAIMEH Yallle ITOJTy4YaloT ITOJ0XKUTeIbHbIE OLIEHKN, YeM
TEKCTBI C MUHOPHOM MIITIOCTPAIIACiA.

PesynbraTtbl

[Ipu ananmm3e pe3ynabraToB SKCIIEPUMEHTA ObLJIO YCTAHOBIIEHO, YTO KPEOJM3aAIIHS
TEeKCTa HEOIMHAKOBO BIMSIET Ha OILICHKY TeKCTa IO pa3HbIM (haKTOPHBIM CTPYKTYpaM.
MoOXHO BBIACIUTD IPYIITy (DAKTOPOB, 3HAK OLIEHKU 10 KOTOPBHIM MOXKET U3MEHSIThCS
Mpu Kpeoau3aluu TekcTa. [1peamnosaraercst 6ojee CUIIbHOE BAMSHUE WLTIOCTPALIUU
MPU OLIEHKE IO 3TUM (pakTopaM. DTO Bce (DaKTOPhI, 3a UCKIIOUEHUEM (haKTOpa oueHKa,
Ha 3HaK OLICHKH 110 KOTOPOMY MJUTIOCTPALIUSI He BIUSIET.

J71s1 BBISIBIICHUSI CTEIICHU BIUSTHUS KPEOJIM3aLMK TEKCTa Ha €ro BOCIIPUSITHE OBLIO
IIPOBENECHO CPaBHEHUE aMILUIUTYIbI OLICHOK BepOaJbHbIX M KPEOIM30BaHHBIX TEKCTOB.
HaubGonpiias aMIiuryna mpu oleHKe ¥ BepOabHbIX U KPEOJIM30BaHHbBIX TEKCTOB Ha-
OropaeTcs 1o (paKToOpy ouenka, YTO IMOATBEPKAaeT HEOAHOKPATHO BhICKA3bIBaBIIIEECs
MHEHME O IIepBOOYEPETHOM 3HAUNMOCTH ITPY BOCIIPUSITUM SMOLIMOHATBHO-OLIEHOYHBIX
kateropuii [12. C. 27]. DTo TakKe eAMHCTBEHHBbI (haKTOP, Pa3HOC OLIEHOK MO KOTO-
pOMY He yBeIUuMnBaeTcs (a Jaxke HECKOIbKO YMEHBIIASTCS) IIPH JO00ABICHNHN WILTIO-
crpanuii. [ToaToMy MOXHO cenaTh BbIBOM, YTO (DAKTOP ouenka SIBISIETCS Hauboiee
CTaOMIIBHOM XapaKTepUCTUKOM TEKCTA.

s Bcex ocTanbHbIX (PaKTOPOB UJUTIOCTPUPOBAHUE YBEJIMUYMBAET aMILIUTYTy Olie-
HoK. ITo akTOopam cura, o6pasrnocms pa3HOC OLIECHOK YBEJIMUMBAETCs 00Jiee YeM B JIBa
pasa, o (haKkTopy 00bIKHOBEHHOCb — TIOUTH B IBa pa3a. DTO 03HAYAET, UTO UJITIOCTPH-
pOBaHNeE IeJIaeT OLICHNBaeMbIe KaUeCTBa TEKCTOB 00JIee BOCIIPMHIMAEMBIMH PEIIUITH -
eHTaMU.

[Ipu aHanu3e pe3yabTaToOB 3KCIIEpUMEHTa Oblla BhISIBJIEHA B3aUMO3aBUCUMOCTh
OLIEHOK IT10 OTAENbHBIM (hakTopaM. OOHapykeHa oOpaTHasl CBSI3b OLIEHOK KPEOJMU30-
BaHHBIX TEKCTOB 110 (paKTOpaM ecrmecmeeHHOCHb I OUeHKa: YeM BBIIIIEe OlleHKa 110 OJI-
HOMY M3 3TUX (PaKTOpPOB, TEM HUXKE MO Apyromy. JlobaBieHnEe OLIEHOK BEPOATBHBIX
TEKCTOB pa3pyllaeT 3Ty CBsI3b, T.€., ICHO, YTO TaKasl CBI3b CO3MaeTCs Kpeoau3aueit
TEKCTa.

ITo (paxTOpam obbixkHOBEeHHOCHB 1 OUEeHKa OOHApYXKeHa 00paTHasl CBSI3b OLIEHOK Bep-
OaIbHBIX TEKCTOB M KPEOJIM30BAaHHBIX TEKCTOB I'PYMIIHI 2 (C MUHOPHOI WILTIOCTpalneit).
IToBrbIlIEHNE OLIEHOK 00bIKHOBeHHOCHb TIOHWKAET ouenky. I1pu 3TOM Bce BepOaibHbIE
TEKCTBI UMEIOT 00JIee BRICOKME OLICHKM 110 (haKTOPY 00bIKHOBEHHOCb 1 O0JIee HU3KIE
1o aKTOPY OUeHKa 110 CPAaBHEHUIO C KPEOJM30BaHHBIMM TEKCTaMU ¢ MUHOPHOM MJI-
JIIOCTpalLMeii, T.e. J00aBIeHNe MUHOPHOM WIITIOCTPAIINY TIOHIKAET 00bIKHOBCHHOCHIb
U TIOBBIIIACT ouenky. B rpynmnax 3 u 4 Takoe ke BO3IeiCTBUE OKa3bIBaeT MaxKOpHas
WILTIOCTPALIUSL.
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[To dakTopam o6paznocms v cusa BbIsiBIIeHa oOpaTHasi CBS3b OLIEHOK KPEOJIM30BaH-
HBIX TEKCTOB pa3HBIX ITPYIII C MUHOPHBIMU WUTIOCcTpauusmMu. [1pu nodaBieHny Takoit
WUTIOCTPAIIM TIOBBILLICHNE 00pazHocmu YMEHbBIIAET cuay U Ha00OPOT.

[IpencrasisieTcsi BOSMOXHBIM BBISIBUTD TlapaMeTphl MILTIOCTPAIIdil, KOTOPbIE BJIM-
SIIOT Ha OLIEHKY KPEOJIM30BaHHbBIX TEKCTOB.

1. Zlobasaenue 210601 usrrocmpayuy BbI3bIBAET TTOBBIIEHNE OLIEHOK MO (pakTopaM
00pasnocmy, cuaa v MEHSIET 3HaK OLIEHKU BepOaIbHOTO TeKCTa 10 (DaKTOpY pomanmud-
Hocmb (HECKOJIBKO ci1abee 9TO BBIpaxkeHO WISt (DaKTOpa OUHAMUMHOCHID).

2. Coomeemcmeue Ugemosoil eammbl cOO0epICanuro U300pasiceHus BhI3bIBaeT 0oJiee
BBICOKME OLIEHKU I10 (haKTOPY ecmecmeeHHoCms Y TEKCTOB C MUHOPHBIMU WJLTIOCTpA-
LIUSIMU.

3. (He)ecmecmeennocms ugemosozo ogopmaenus BIUsIeT HA CHUXKEHUE OLIEHKH 10
(hakTopy ecmecmeennocms ipy 1006ABIEHUN WLTIOCTPALMU (BCE UJUTIOCTPALIMU BbI-
IIOJIHCHBI B HEECTECTBEHHOM IIBETE).

4. Coomeemcmaue Y8emogoil 2amMmbl CMbLCA0BOL OOMUHAHME meKcma 00YCIOBINBAET
YCHJIEHUE OLIEHKM 10 (pakTopy «Cuia» mpu COOTBETCTBUU MJLTIOCTPALIMU CMBICIOBO
JIOMMHaHTE TeKCTa. bojiee BICOKME OLIEHKU 10 (haKTOpaM QUHAMUMHOCHTb, 00PA3HOCID,
POMAHMUMHOCMb CBSI3aHBI C UCTIOJIb30BAaHUEM MTPU MJUTIOCTPUPOBAHUM LIBETOBOI TaM-
MBI, HE COOTBETCTBYIOIIIEI CMBICIIOBOI JOMUHAHTE TeKCTa. M cIionb30BaHe MaXKOPHOM
IIBETOBOM raMMBI MIOBHIIIACT OLIEHKY TeKCTa 0 (haKTOPY OUeHKa B CIydac ULTIOCTPH-
POBAaHMS TEKCTOB C OTPULIATEJIbHOU CMBICIOBO TIOMUHAHTOM.

5. Hcnoav3osarue MunopHoil 4eemosoil 2ammsvl IPUBOJUT K CHUKEHUIO OLIEHKM TEK-
cTa o (hakTopy oueHKa.

OueHVBaHME TEKCTOB ITIPOMCXOINT ITPHU 3a1eliCTBOBAaHNHN Pa3HbIX MexaHn3MoB. Hamu
OBLIO BBISBJICHO YeThIpe MEXaHN3Ma OLIeHOK: UMITPECCUBHEBIN (OCHOBAH Ha IICUXO(U-
3MOJIOTMYECKOM BO3IeICTBMM BU3YaJbHBIX ITapaMeTPOB Ha YejloBeKa, Ha €T0 OpTaHbI
YYBCTB), SKCIPECCUBHBIN (00YCI0BIECH SMOLIMOHATBLHBIM BOCIIPUSITHAEM ITIapaMETPOB
n300pakeHust), KOTHUTUBHBIN (OCHOBAH Ha OIIEHKE COePKaHUSI M300pakeHUS) B IBYX
Pa3HOBUIHOCTIX — MHTEJUIEKTYaJIbHBIN (TTpsiMasi OlIeHKAa) U CUMBOJIMYECKUM (00pa3-
Hasl OIICHKA) — ¥ MIHTEPCEMMOTUYECKUII (TTpH BepOann3ali BU3yaJIbHBIX XapaKTepH-
ctuk) [13].

BrIssBieHHBIE MapaMeTphl OLIEHOK TEKCTOB MOXKHO COOTHECTH C IeHCTBHUEM OIIpe-
JIeJICHHBIX MEXaHU3MOB olieHuBaHusI. K cepe meiicTBus UMIIpeCCMBHOIO MEXaHM3Ma
OoTHOcATCS TTapameTp 1 (moOaBiaeHNe MILTIOCTPALINT ). DKCIIPECCUBHBIN MEXaHU3M 3a-
JIefiCTBOBAH IpU OLIEHKE T10 IapaMeTpy S5 (MCIob30BaHME MUHOPHOI 1IBETOBOI ram-
MbI). KOTHUTMBHBEIM MEeXaHU3MOM OOBSICHSIETCS BO3ICHCTBHE ITapaMeTpoB 2 (COOT-
BETCTBHE 1IBETOBOII TaMMBbI COJIEp>KaHUIO N300paxkeHus), 4 (COOTBETCTBUE LIBETOBOI
raMMbI CMBICJIOBOI1 JOMMHAHTE TeKcTa). MHTepCceMUOTUIEeCKIIT MeXaHU3M IEeUCTBYET
NP aKTyaJM3amnu mapamMerpa 3 (ecTeCTBEHHOCTD IIBETOBOTO oopMiteHns). B mipen-
LIECTBYIOIIIEM MccienoBaHu [13] ObLIO YCTAHOBJIEHO, UTO OLIEHUBaHNE TEKCTOB 11O
OIHOW U TOM Ke IIKaje ceMaHTUYeCKOro nuddepeHiana MOXeT MPOUCXOIUTh Ha
OCHOBE pa3HbIX MexaHM3MOB. To ke caMoe MOXKHO CKa3aTh U 00 OlIEHKE B paMKax 00-
Jiee KPYITHBIX CTPYKTYp — (pakTopoB. I1pu olieHKe 110 omHOMY (PaKTOPy MOTYT OBITh
3a/1efiICTBOBAaHbI Pa3HbIC MEXaHU3MHBI.
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3aknyeHue

PaccmaTpuBast WIDTIOCTpUpPOBAaHUE TEKCTOB C IPAKTUISCKOM TOYKHY 3PEHMST, MOKHO
JIaThb PEKOMEHIAllMK MO UCITOJIb30BaHUIO MapaMeTPOB U300pakeHUSI C LIeJIbI0 KOPPEK-
TUPOBKU BOCIPUSITUS TEKCTOB.

HauboJjee Bo3aeiicTBEHHBIM MapaMeTpoM sIBJIsIETCS (HE)COOTBETCTBUE 1LIBETOBOM
raMMbI CMBICJIOBO JOMUHAHTE TeKcTa (OH 3216 AICTBOBAH MPU OLIEHKE MO ISITU U3 CEMU
daxropos). [Tpu 3TOM NpU OLIEHKE MO OOHUM (haKTopaM (cuaa) 3HAUUMbBIM SIBJISIETCS
COOTBETCTBUE, a MO APYTUM (OUHAMUHHOCHD, 0OPAZHOCHIb, POMAHIMUYHOCHTb, OUCHKA) —
HecooTBeTcTBUE. Kak BUIHO, HECOOTBETCTBIE LIBETOBOM raMMbl MOIIMOHAIBHO-CMbIC-
JIOBOI1 TOMMHAHTE TeKCTa 00J1agaeT HauOOIbIINM ITparMaTUYeCKUM ITOTEHIIMATIOM.

JobaBneHne K BepOoaTbHOMY TEKCTY JII000M MIITIOCTpaini (Kpeoam3ains TeKCTa)
ITOBBIIIAET €T0 00PA3HOCHb I MEHSICT POMAHMUMHOCING.

Taxcke MOJTy4eHO IMOATBEPKAeHIE JaHHBIX IIPEIIISeCTBYIOIINX NCCIeI0BAaHMIA: O ITO-
BBIIIICHUY OLICHKU eCMeCcmE8eHHOCmU TEKCTa IIPU COOTBETCTBUHU 1IBETOBOI TaMMBbI CO-
Jep>KaHUIO0 N300paXKeHUsI, 0 MOHWXKEHUU OLIEHKU ecrnecneenHocmu TIpy UCTI0JIb30Ba-
HUUM HEECTeCTBEHHOTIO 1IBETa, O CHUXXEHUU OUeHKU TIPU UCTIOJb30BAHUU MUHOPHOM
LIBETOBOM raMMBblI.

M3MeHeHue CMBICIOBOrO BOCOPUSATUSI BEpOaIbHOIO TeKCTa MPU €ro WILTIOCTPUPO-
BaHUM HEN30eXHO (B X0 MHOTOUYMCIIEHHBIX 9KCITEPUMEHTOB OLIEHKU KPEeOoJIM30BaH-
HBIX TEKCTOB HE OOHAPYXKUJIM COBMAJACHMS C OLIEHKaMU BepOaJIbHBIX TEKCTOB). DTOT
3 hEKT ABISAETCS MpeacKa3dyeMbIM, 1 1JIsI TTOBBILLIEHUS TOCTOBEPHOCTU IPOTHO3UPO-
BaHUSI HEOOXOAMMO MPOBEIEHNE HallpaBJeHHbBIX SKCIIEPUMEHTaIbHBIX UCCIETOBaHUIA.
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Research Article

Text Creolization as the Way to Change the Text Perception
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The article presents the findings of the psycholinguistic experiments based on the semantic differential
technique. The experiments’ objective was to identify the effect of illustration on a verbal text perception.
We compared the respondents’ assessment of verbal texts and illustrated texts (with illustrations in
major and minor color schemes). The data analysis reveals seven factors: Assessment, Naturalness,
Strength, Imagery, Romanticism, Dynamism, Commonality. We identified the illustrations parameters
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affecting the assessment of creolized texts: adding any illustration, the illustration color scheme matching
the verbal text content, the color scheme naturalness, the illustration color scheme matching the text
emotional and semantic dominant, the use of minor color scheme. The most pragmatic potential was
identified in the parameter “(non)matching the color scheme with the semantic dominant of the text”
(it isimportant for the assessment of five out of seven factors). We found that both conformity (Strength
factor assessment) and inconsistency (for Dynamism, Imagery, Romance, Evaluation factors assessment)
can be significant. The text creolization increases its Imagery and changes Romanticism factors. The
color scheme matching the image content increases the text Naturalness assessment, and an unnatural
color scheme decreases it. There was a decrease in Assessment if a minor color scheme was used.

Key words: creolized text, experimental study, semantic differential method, image parameters
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HayuyHas ctaTtbs

3aBUCMMOCTb MOHMMAaHUA CJIOBA OT 00Pa30B CO3HaAHMUA,
penpe3eHTUPOBaHHbIX 3TUM CJIOBOM
(3KkcnepuMeHTanbHOE uccnenoBaHue)

M.O. MarBeeB

HncTuTyT 936IK03HaHNSA POCCHiiCKOi akameMnn HayK
Poccuiickas Qedepayus, MHIEKC, Mockea, Boavwoii Kucaosckuii nep., d. 1, cmp. 1

B pamkax onuchiBaeMOro TeOpeTUKO-3KCIIEPUMEHTAIbHOM UCCIIEIOBAHNY aHATTU3UPYETCS BT -
siHe 00pa30B CoO3HaHUs (00pa30B BOCIIPUSTHS M BOCTIOMUHAHMsI) HAa TOHUMaHWe 3HaYeHUsI CJI0Ba,
OpEeUEeBJISIIONIETO NaHHbI 00pa3. McciaenoBaHue NpoBeaeHO C LENbI0 pelieHUs TPOOIEMbI CMBICIO-
BOT'O BOCTIPUSITHS pEUEBBIX BbICKA3bIBAHUIA.

Hcnonb3oBaHre TOHATHI «00pa3 BOCIIPUSITHUST», «<BOCTIOMUHAHUS» U «TTPEICTABICHUS» B XOJIE
aHaIM3a Mpoliecca OpeueBICHUS MBICIIN CO3MAET MPEANOChUTKY 1151 YOpMUpPOBaHUSI Ooee NeTaTbHBIX
3HAHUI 0 HEBEpOAJIbHO OCHOBE MBICJIU U, COOTBETCTBEHHO, CTABUT MPEJ1 UCCIIEOBATENSIMU 3a1auy
YTOYHUTD 3aBUCUMOCTbH TOHMMAaHUSI OHOTO U TOTO XK€ CJIOBA OT THIIa UCTIOJIb3yeMOro odpasa co-
3HaHUSI.

7151 pelieHrst JaHHOM 3a1a4u aBTOP MTPOBEJT 9KCIIEPUMEHT, TPU3BaHHBII Bepu(pUIIMPOBATH TH-
MOTE3Y O CYLIECTBOBAHUM CBSI3U MEXy TOHUMAaHUEM CJIOBA U 00pa3aMu CO3HAHUSI, OPEUEBIISIEMbI-
MM TaHHBIM cJloBOM. [TomoOHast BepuduKaius B Hallle BpeMsl BO3MOXKHA, BEPOSITHO, TOJIBKO TTPU
TTOMOIIIM TICUXOCEMaHTUYECKUX METOMIOB rccienoBaHus. [IcuxoceMaHTUYeCKUE METOIBI UCCIIeI0-
BaHUSI TO3BOJISIIOT TOJYYUTh MaTepyal IUIsl aHaIM3a OObIIEHHOTO CO3HAHUSI, T.€. BBISIBIISIIOT TTyOMH-
HbIe KPUTEPUU OLIEHKHU UCCIIeTyeMbIX 00beKTOB. CeMaHTUYECKOe ITPOCTPAHCTBO MPEACTaBIIsIeT COO0H
MPOCTYIO U YIOOHYIO MaTeMaTUUECKYIO MOJIeJIb MHAUBUIYaTbHOTO CO3HAHMS, TTO3BOJISIONIYIO MaK-
cuMaJibHO 3G GHEKTUBHO OCYIIIECTBUTD MPOBEJACHUE AKCTIEPUMEHTATBbHBIX TICUXOCEMaHTUYECKUX
METO/IUK.

IMokazaTenu 06pa3oB CO3HAHUS 3aBUCST OT HECKOJIBKUX (PaKTOPOB: THTIA TTPEIOCTABIISIEMOTO
PECTIOHIGHTaM TeKCTa, TUITa 00pa3yIoIIMXCs Y HUX 00pa30B CO3HAHMS, a TAKXKe OT TUIIA MPeabsIB-
JISIEMBIX U300paKeHUIA.

KimoueBbie cioBa: Kareropusaiusi, CeMaHTUYECKUI qud depeHnan, ceMaHTUIECKOe TTPOCTpaH-
CTBO, 00pa3bl CO3HAHMUSI, TICUXOCEMAHTUYECKHU I METO/I, BOCIIPUSTHE PEYEBOTO BHICKA3bIBAHUS

BeBepeHue

PeueBbie mporiecchl 001aAaI0T KpailHe BBICOKOW OHTOJIOTUYECKOU 1 (PEHOMEHOJTO-
TUYECKOI CITOKHOCTHIO [1; 2].

© Matsee M.O., 2019
@_@J This work is licensed under a Creative Commons Attribution 4.0 International License
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OHTOJIorMYecKas CIOXKHOCTh PeUeBbIX MPOLIECCOB MPOM3BOCTBA U BOCTIPUSITUS
peur BO3HUKAET B CBSI3M C TeM, UYTO JaHHBIM THUII IIPOLIECCOB 00IamaeT ABOSIKOI IIpH-
pOIOIi: peueBbIe IIPOLECCHI SIBJISIIOTCS BHEITHMMMU 10 CIIOCOOY IIPOTEKAHUSI, OMHAKO
o0nanaroT (hOHOBBIMU TIPOSIBIEHUSIMU. B mpoiiecce KOMMyHUKAILIMU UCTIOIb3YIOTCS
Kak HeBepOaJibHbIe, TaK U BepOaibHbIe 3HAHUS, T.€. IPU PEUeBOM OOIIEHUM ITPUMEHS -
JOTCSI KaK MPOAYKTHI KOTHUTUBHBIX IIPOIICCCOB, TaK M BepOaIbHbIe 3HAKHU, UCITOJIB3Y-
eMble U1 0003HaUYeHUsI APYTuX MpeameToB. CleayeT TakKe OTMETHTD, UTO B ITpoliecce
00IICHNSI KOMMYHUKAHTBI MOTYT OPEUEBIISITh TOJIBKO TO, YTO HAXOIUTCS B X CO3HAHUN,
T.¢. 00pa3bl co3HaHus. O0pa3bl CO3HAHUS (POPMUPYIOTCS B XOMI€ BOCIIPUSITUS IPEI-
MeTa U SIBJIEHUsI U B JajibHel1eM, Oynyds COXpaHEeHHBbIMU B CO3HAHUM, TIPU BOCIIPH -
SITUM TTOA0OHOTO MpeaMeTa Un SIBJICHUS MCIIOIb3YIOTCS B KaueCTBE MepPLENTUBHOTO
aTajioHa, C KOTOPBIM MHAUBU OyIeT OCYILEeCTBIISTh CPAaBHEHWE BOCTIPUHUMAEMBIX BITO-
CJIeICTBUU MTPeAMETOB. TakuM 006pa3oM, MOXKHO COTJIACUTHCS C TEM, YTO MHOTHE HAIITU
3HAHMSI CYIIECTBYIOT B (hOpME aHAJIOTUIi, Ha3bIBa€MBIX IICUXUYECKUMU oOpa3zamu | 3.
C. 351—-352].

Kax ormeuaer C.D. [10159K0B, «<BMECTO ITOHSITUI MblCACHHbIE , MEHMAAbHbIE VU NCU-
Xuueckue 00pa3wl, pacIpoCTPaHEHHBIX B COBPEeMEHHOI 3apy0ekKHOI MCUXOJIOTUU, B
POCCHIICKOM TMCUXOJIOTMU OOBIYHO UCIIOIB3YIOT MMOHTHUS 00pa3sl NPeocmasaeHus, 80C-
npuamus n eocnomunanus» [1. C. 115].

B xone mpousBoncTBa/BoCcIIpUsITUS peur hopMUpyeTcst 00pa3 CIIOBa, KOTOPHIIA MMe-
€T IBa 3HAYCHUSL: TIPSIMOE B (popMe MOIEIN-perpe3eHTalli CaMOTO CJIOBa (T.€. KyJib-
TYpPHOTO IIpeAMeTa, UCII0JIb30BaHHOIO B KAUeCTBE IMMMChbMEHHOTO WJIM 3BYyKOBOTI'O CJIOBA)
U B (hopMe MOJIeIM-penpe3eHTallM 0003HauaeMoro cioBoMm mpeamera [1. C. 595].
Hanpumep, «mapoxoa» — 3To MoJieJb-perpe3eHTalllsl CaMOro CJIoBa, ¢ KOTOPBIM Y
peuunuMeHTa CBI3aHo MpecTaBIeHe KaK O CJI0KHOM CJI0OBE, 3HaYeHME KOTOPOTO CKJla-
IBIBAeTCS M3 3HAYCHUI KOPHEBBIX MOpdeM Imap- u -xoa. Kpome Toro, cyliecTByeT 3Ha-
YeHue IpeaMeTa, 0003HaYeHHOTO CJIOBOM B (hopMe BepOaIbHOI MOMIEIN PeIIpe3eHTa-
LI «I1apOXOJ — CYIHO, IPUBOAVMMOE B ABIKEHME ITapOBbIM nBuraTenaem» [2. C. 783].

TakxuM 00pa3oM, OHTOJIOTUS Mpoliecca OCIOBIMBAHUS B XO[I¢ PEYEBOr0O OOIIEHUS
o0pa3a npeaMeTa-o0beKTa BOCIIPUSITUS UMEET CAeAYIOIINEe KOMITOHEHTHI:

0bpa3z npedmema-obsexma, 3Ha4EHUE ITOTO 0Opa3a — TO CEHCOPHOE 3HAYEHUE —
IOKOHIICIITYaJIbHOE 3HAaHNE KOMMYHHKAHTOB IIpeaAMeTa-00beKTa (B TMHIBUCTUKE B
HEKOTOPHIX TEOPHSIX €T0 HAa3bIBAIOT IIPEIMETHBIM);

06pas cn06a, UMEIOILETO 1Ba 3HaUEHUSI: TIepBOe 3HaUeHMe JaHO B (popMe MOIeM -
penpe3eHTaluy CyOCTaHIIMU CaMOT0 CJIOBA, B POJIM KOTOPOTO BHICTYIIAeT KyJIbTYPHBIH
npeaMeT (3ByK, rpademMa), MCIoJIb30BaHHBIN B KaUeCTBE 3HaKa; BTOPOE 3HaUEHUE Cy-
1eCcTBYeT B (hopMe BepOaibHOI MOJeIN-peNpe3eHTallu1, pacKpbiBalolleil 3HaueHne
IpeaMeTa-o0beKTa, 0003HAYaeMOro CJI0BOM B BUIe AC(DUHULINN;

00pa3 deudceHus apmMUKYASIMOPHLIX OP2AHOE;

00pa3 dsuxncenus KoHeunocmu (TIpU TMCbMEHHON pedn).

Paccmotpum Buabl 00pa3oB CO3HAHUS MOAPOOHEE.

C.D. I1ongkoB onpenensieT NpeacTaBiecHre KaK «aKT CIIOHTAHHOM WU IMTPOU3BOJIb-
HOM aKTyaJau3aluy B CO3HAHUU JIOOBIX 110 MOJATbLHOCTH 00pa3oB, HE SIBISIONINXCS
pe3yabTaTOM aKTyaJbHOTO BOCIIPUSITHS M HE UMEIOIIMX HEITOCPEACTBEHHOTO OTHOIIIE -
HUS K aBTOOMOTpaUIeCKOM TaMITH» ; IIPU 9TOM 80CHOMUHAHUE — KAK «aKT CITOHTAH-

486 A3bIKOBOE COSHAHUE



Matveev M.O. Polylinguality and Transcultural Practices,
2019, 16 (4), 485—503

HOW MJIM MPOU3BOJILHOM aKTyaJIu3aliui B CO3HAHUU 00pa30B, OTHOCUMBbIX CO3HAHUEM
K aBTOOMOrpadmieckoii (3nu3onnieckoir) mamstu»|[1. C. 113—114].

MOXHO IPUNTH K CASAYIOIINM OIPEACICHUSIM pa3IMnIHbIX TUTIOB 00pa30B:;

06pa3svl eocnpusimusi — NaHHBIA BUI 00pa3oB (pOpMUpYETCs B IMIPOLIECCE BOCIIPUSITUS
00BEKTOB peaibHOM NEMUCTBUTEILHOCTH 3a CUYET CPAaBHEHMSI OMTO3HAHHOTO 00BbEKTa C
0o0pa3oM, UMEIOIIMMCS B CO3HAHWM HaOJI0aTesl ¥ BBICTYNAIOIEM B POJIA TepLIeTT-
TUBHOTO 3TaJIOHA, & COBOKYIMHOCTb CEHCOPHBIX MPU3HAKOB BOCIIPUHSITOTO 00bEKTa
IIpeCTaBIIsSIeT COOOM MpeIMeTHOE 3HAaUCHNE CI0Ba, 0003HAYAIONIETO 3TOT OOBEKT;

06pasvl npedcmaesaeHuss — 3TOT TUI 00pa30B IOSIBIISIETCS 3a IMpeaeIaMu KOHKPET-
HOTO Tpoliecca BOCTIPUSITUS CAMUM OOBEKTOM CO3HAHUS WU IPYTUM YesioBeKoM. O0-
pa3bl MpeICTaBIeHUSI BO3HUKAIOT Ha 06a3e yXe UMEIOIIUXCS 00pa30B BOCIIPUSITUS, Of1-
HaKO He KOMUPYIOT UX. B To ke Bpemst 00pa3bl mpeacTaBieHUs] — 3TO HE MPOCTO KOITUU
00pa30B BOCTIPUATHS, & UX TOMOJTHEHHBIE CYyObEeKTUBHBIM OTTBITOM BApUAHTHI;

00pa3zvl 60CNOMUHAHUS — TIPEICTABIISIIOT COO0I 00pa3bl 00BEKTOB, HEKOIIa BOCIIPH-
HsIThIe CYObEKTOM Co3HaHUs. 1o MHEHUIO UcclieaoBaTesieil, OHU Ooiee OpeaeAeHHbIE,
JIeTaIM3UPOBAHHbIE, YCTOMUMBBIE, KOHKPETHBIE 1 TTIOBTOPSIIOIIECS KaXKIbIi pa3 B OUeHb
CXOJTHOM BMJI€ B OTJIMYME OT 00pa30B IMpeAcTaBIeHUs, KOTOPbIe HE TTOBTOPSIIOTCS B
OJTHOM M TOM XK€ BUE, B OAHOM M ToM xke npocTtpaHcTBe [1. C. 121]. Takke MpUHSTO
CUYMTaTh, YTO OOpa3bl BOCIOMUHAHMST COBMEIICHBI C TTPABIONOA00HBIMU YMO3aKIIIO-
YeHUSIMHU O TIpoxkuToi cutyaunu [4. C. 214]. MoXHO cuuTaTh, YTO 00pa3bl BOCIIOMHU-
HaHMsI — 3TO 00paboTaHHbBIE CO3HAHMEM 00pa3bl BOCIIPUSITUSI.

Hcnonb3oBaHue MOHSITUI «00pa3 BOCIIPUSITUS» , «BOCTIOMUHAHUST» U «IIPEACTaBIIE -
HUsI» TIpY aHAJIM3€ MIPOolecca OpeUeBICHUS MBICJIM CO31aeT MPEANOChUIKY s (DopMu-
poBaHus OoJiee AeTaIbHBIX 3HAHUI O HEBEpOAJIbHOI OCHOBE MBIC/IU U, €CTECTBEHHO,
CTaBUT 3aJ]a4y MCCJIe0BaHNS 3aBUCMMOCTY TTOHUMAaHMS OJTHOTO U TOTO 3Ke CJI0Ba, OB-
HEIITHSIOIIETO Pa3HbIe 00pa3bl CO3HAHMSI.

Ju1st pelieHUsT JaHHOM 3ama4y ObLI IIPOBEACH SKCIIEPUMEHT C MCIOJIb30BaHUEM
MICUXOCEMaHTUYECKHX METOIOB UCCAeN0BaHMsI, BepU(DUIIMPYIOIINAI TUIIOTE3Y O CYIIIe-
CTBOBaHMU CBSI3U MEXIY TOHMMaHKMEM CJI0Ba M 00pa3aMU CO3HAHUSI, OPEUYEBIISIEMbIMU
9TUM CJIOBOM.

O6cyxpaeHune

OnucaHue IKCnepuMeHTa

IlcuxocemaHTUUECKHE METOBI UCCAEAOBAHMS MTO3BOJISIIOT MOJIYYUTh MaTepuat 1isl
aHajM3a OObIAEHHOTO CO3HAHMS 34 CUET UCIOIb30BaHUS ITYOMHHBIX KpPUTEPUEB OLIEH -
KM UCCIIEAYyeMBbIX O0bEKTOB. MeTObl AKCIIEPUMEHTAIbHOM ITICUXOCEMAHTHUKM UCTIOJIb-
3YIOTCSI IJIS1 OLIEHKW MHAUBUAYAJIbHOM CUCTEMbI CYObEKTUBHBIX 3HAUEHU I TeX UJIU UHBIX
00OBEKTOB.

Hcnonb3oBaHmne 3KCIIepUMEHTATBHBIX TICUXOCEMaHTUYECKMNX METOAMK CTAIO BO3-
MOXHBIM OJlarofapsi CO3JaHUI0 MaTeMaTU4eCKOi MOAEIN MHANBUAYaJIbHOTO CO3Ha-
HUS — CEMaHTUYECKOro MpocTpaHcTBa. CeMaHTUYECKOE MTPOCTPAHCTBO — 3TO CUCTE-
Ma MPU3HAKOB, OMUCHIBAIOLINX O0OBEKThI HEKOTOPOI JeCTBUTEILHOCTU. PazinuHbIe
MPU3HAKA TIPeIMETa MOKHO TIPeICTaBUTh KaK KOOpAWHATHBIE OC MHOTOMEPHOTO Ce-
MaHTUYECKOTO ITPOCTPAHCTBA, TIPU 3TOM 00BEKTHI OYAYT MPEACTABIATH COOOM TOUKH B
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5TOM IIPOCTPAHCTBE, 3HAUCHUS IIPU3HAKOB TAHHBIX 00BEKTOB — KOOPAMHATHI UJIU IIPO-
eKIIMU TOYEeK Ha OCH, a PA3IMINSI MEXIY 00bEKTaAMU — PACCTOSIHUS MEXIY TOUKAMMU.

B xome naHHOTO 3KCIIepuMeHTa ObljIa MCIIOJIb30BaHA METOIMKA CEMaHTUYECKOIO
muddepennmana Y. Ocryna. Meron cemantuyeckoro nuddepenumana (CI1) oobenm-
HSIeT B ce0e IIKaJIMPOBaHNE U METOJ KOHTPOJMPYEMBbIX aCCOLIMALIUIA.

CJ1 — MeToI KOJIMYEeCTBEHHOT0 M KAUeCTBEHHOTO MCCIICHOBAHMS 3HAYCHINI ITOHSITUIA
WM 00BEKTOB C UCIIOIb30BaHEeM Habopa OMITOJISIPHBIX IIKaJI. B IIKajgax UCIIOb3y-
IOTCS 1BA aHTOHUMUWYHBIX PUJIaTaTeIbHBIX UIN IPYTUE aHAJTOTUYHbBIE OTITTO3ULIUH.
HcnbiTyeMbIM NIpeaiarajioch pacrpeaeainTh npeabsBisieMble UM 00beKThI 10 16 61-
MOJISIPHBIM IIIKaJIaM C IToKa3aTeasaMu oT —3 10 3.

IlcuxoceMaHTUYECKMIA SKCIEPUMEHT ITPOBOAUTCS MO CAEAYIOIEH CXeMe: PECITOH -
JIeHTaM ITpeaIaraeTcs OLEHUTh IIPeabsIBICHHBII HAO0p 0OBEKTOB, UCIIOJIB3YSI CITEIIH -
aJIbHBIM 00pa30M rpamyrupoBaHHYIO 1mKaiy. [1ojrydeHHbIe TAKUM 00pa30M Pe3yJIBTaThI
00BEIMHSIIOTCS 1 3aTeM 00pabaThIBAIOTCS METOIOM (PaKTOPHOIO aHAIM3a.

3KcnepumeHTaanb||7| MarTepuan

7151 sKcreprMeHTa ObLIM BbIOpaHbl KapTUHA U (hoTorpadust. DKCIEPUMEHT COCTOSLT U3
TPEX STaIlOB;

1) uzydyeHue od6pa3oB U300paKEeHUI:
n3ydeHne 00pa3oB BOCIIPUSITHS,
n3yvyeHue o0pa3oB BOCIIOMUHAHMUS;

2) n3y4yeHue 00pa3oB KPeoJU30BaHHOTO TEKCTa (MMCbMEHHOTO0):
n3ydeHne 00pa3oB BOCIIPUSITHS,
n3yvyeHue o0pa3oB BOCIIOMUHAHMUS;

3) uzyuyeHue o0pa3oB U300pakeHU Toce 00CYKAeHUS:
n3ydeHne 00pa3oB BOCIIPUSITHS,
n3ydyeHne 00pa3oB BOCIIOMUHAHMSI.

|

KapTuHa [Painting] doTtorpadus [Photo]
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Kpeoauzosannsiii mexcm 0 kapmumol

Jlopotn TaHHUHT — aMepMKaHcKas XyJoxxHu1a XX Beka, padoraroias B XXaHpe Clop-
peanusma. Tema ee paHHUX MTOJIOTEH — B OCHOBHOM CEKCYajlbHbI€ CTPaxy U (paHTa3Uu MO-
JIOABIX KeHIIMH. Ee cloppeaiuctuyeckuM paboTaM Ha MPOTSKEHUU J0JIr0i TBOPYECKOI
JIeSITeIbHOCTH BCeria ObUIM CBOMCTBEHHBI KOJIOPUTHOCTD, XapaKTePHBI MOYEPK M MOIb.

TBopuecTBO TaHHMHT HATJISIAHO BOILIONIAET (PPEMANMCTCKYIO KOHILIEITIIUIO IMOMIO, TAE B
paboTax XymoKHMIIbI OTKPOBEHHAs CEKCYyaJbHOCTD IEPEIIeTaeTCsl CO CKa30YHbIMU 00pa-
3aMU, IETCKMMU CTpaxaMy U HOYHBIMM KOIIIMapaMHu.

Bri3biBatolias 6e3HpaBCTBEHHOCTh €€ TepOUHb, XKEHIIMH-TIOAPOCTKOB, «JIOMUT», KaK nx
OKPECTUJIM 3KCIIEPThI, B COYETAHUM C UPPEAIbHBIM CIOXKETOM CO3/1aeT OlllyliieHue daHTa-
CTUYECKOIO CHa.

Kpeonuzoeanmwiii mexcm ons gpomoepaghuu

bappu KoctoH — obyiamatesib MHOTOUYKMCIEHHBIX TPO(ECCUOHATBHBIX HATPAl, B TOM
yuciie npemuu Koposnesckoii AkaneMuun, y9aCTHUK MPOEKTOB OputaHckoit Komuccun mno
WCTOPUYECKUM 3JaHUSIM U ITaMSITHUKaM. MHOrue ero paboThl XpaHSTCS B YaCTHBIX KOJUIEK-
uusix. UHTepecHo, 4TO TEMOM CBOEr0 OUepPEIHOTO0 XYA0KECTBEHHOT0 UcciaenoBaHus KoctoH
BbIOpan Poccuio.

Ha nannoii ero potorpaduu npencrasieH Bua Ha YucTtele npyabl. Mbl BUIUM Tiepen
c0o0011 mapy: MOJIOJOTO YeJIOBEKa U AECBYIIKY, MPUILIEIIINX CIOa OTIOXHYTh. Mosonoit ue-
JIOBEK TMOJIOXWI TOJIOBY IEBYIIKE HA KOJIEHU U CMOTPUT Ha HEOO.

dkcnepumMeHTanbHaa MeToamuka u oopabdboTka gaHHbIX

HcnbiTyeMble pacipenesivim MpeabsaBisieMble 00beKThI 10 16 Ki1accuyecKuM Ou-
MOJISIPHBIM CEeMUOANILHBIM 1IKanaM ceMaHTuuyeckoro auddepenimana Y. Ocryna, a
3aTeM CyMMapHas MaTpulia JaHHBIX MOABEPrajach Mpolieaype (pakTOPHOTO aHalnu3a C
KCIOJIb30BaHUEM CTaTUCTUYECKOro rakera 8P88. DkcrnepuMeHTaabHAs UHCTPYKLIMS
Obu1a omHOTUITHOM: «[loXasyiicTa, olleHUTe IO IIKaJjle OT —3 10 3, HACKOJIbKO KaxXI0e
U3 TIPEIUIOKEHHBIX HIZKE KaUeCTB XapaKTePpU3YeT MPeIbsBIsIeMble 0ObEKThI».

Mpoueaypa skcnepumMmeHTa

JI1s1 OlIeHKM TeCTOBOTO 00bEeKTa UCTIBITYeMOMY JaBalicsl onaHkK. [1pu olieHKe 00-
Pa30B BOCIIPUATHUS UCITBITYEMBI MMeJI BO3MOXKXHOCTb BUIETh OOBEKT BCE BpeMsl, ITOKa
olieHUBaJ ero. J1JIst olleHK1 00pa30B BOCIIOMUHAHMSI UCITBITYeMbI€ IIKAJINPOBAIN 00b-
eKTHI 1o maMsITu. Jlaee ObUIM MOCTPOCHBI CEMaHTUIECKME IIPOCTPAHCTBA, OCSIMU KO-
TOPBIX SIBJITIOTCSI BEKTOPHI BBIIEAEHHBIX (DaKTOPOB. B aTHX mpocTpaHCcTBaX J0KaIM30-
BaHBbI IPEIbSIBISIEMbIE 00BEKThI, KOOpAMHATAMM KOTOPBIX SIBJISIIOTCS ToKa3aTeu (hak-
TOPHBIX Harpy30K Mo Kaxaomy (akTopy, CYMMUPOBAHHbIE 110 BCEM HCITBITYEMbIM.
B akcniepuMeHTe NpuHsLIO yyacTue 84 pecrioHaeHTa 13 MocKBbI B Bo3pacTe 18—24 nier;
COOTHOIIICHHUE MYKIMH M KCHIIH OBIJI0 IPUOIM3UTEIbHO paBHEIM. [1orydeHHEIE CyM-
MapHbIe MaTPUIIbI 00pabdaTHIBAJIINCh B cTaTUCTUYeCKOM ITakeTe (8P88) meTomom hax-
TOPHOIO aHajM3a C MOCAEAYIOIINM BpallieHueM (GakKTOPOB 10 MPOCTOM CTPYKTYPHI.
B pesynbrate 00pabOTKM JaHHBIX OBLJIO BIIEJIEHO YeThIpe hakTopa. Jlanee pe3yabTaThl
ObUIM TIPEACTABIEHbBI B BUIE CEMAaHTUYECKUX IIPOCTPAHCTB U1 110 (pakTopam.

dakTopbl Ha3BaHBI HA OCHOBE BXOASIINX B HUX IIKaJ U IIPUBEACHBI B ITOPSIAKE
yObIBaHUSI BKJIa/1a B OOIIYIO AUCIIEPCUIO.
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®otorpadus

Ha pucynkax 1—4 moka3anbl rpadmKy (paKTOPOB 0UeHKA, AKIMUBHOCHTb,, CUAA, 00blH -
HOCmb.

doto

3 doTo/Bocn

> doTo/Bocn 2 ®oTo/Bocn

1 ®oto/Bocn 1 doto/Bocn
-1 -0,5 0 0,5 -0,6 -0,4 -0,2 0 0,2 0,4
Puc. 1. 'paduk pakTopa oyeHka Puc. 2. lN'paduk dbakTopa akTUBHOCTb
[Fig. 1. Evaluation factors] [Fig. 2. Activity factors]

2 doTo

2 dboto/Bocn

1 doto)/Bocn 1 ®oTo/Bocn

T T T

-0,3 -0,2 -0,10 0 0,1 0,2 -0,4 -0,2 0 0,2 0,4
Puc. 3. Npaduk dpakTopa cuna Puc. 4. lNpaduk daktopa 06bIYHOCTb
[Fig. 3. Potency factors] [Fig. 4. Usuality factors]

O0pa3bl BocHpUATHS M BOCTIOMUHAHNUSA M300pazxkenus. J1j1s1 0001X TUIIOB 00pa30B 130-
OpakeHUsI XxapaKTepHO npeobiagaHue mokas3aTesneil 00pa3oB BOCIOMUHAHUS HaJ 00-
pazaMu BOCTIpUSITHS: Y 00pa30B BOCTIOMUHAHMS BCE XapaKTEPUCTUKU MPOSIBIISIOTCS
OoJtee sIpKo, TIPX 3TOM MOXKHO OTMETHUTD IIPOTUBOIIOJIOKHBIE ITOKA3aTEeIH 110 (paKTopaMm
NPOCMOI — CAONCHBLIL, MACKUIL — MEepOoblil, naccugHwvlii — axmuenslii. BeposaTHo, TaHHas
TEeHICHLIMS TIPOSIBISIETCS TaK KaK Mpu (popMUpoBaHUM 00pa3a BOCIIOMUHAHUS ITIPOUC-
XOJIUT 00pabOTKa MOJYYEHHOM MPpHU (pOPMUPOBAHUM 00PA30B BOCIIPUSITHS MH(pOpMaALIUU
1 B MaMSITH OCTalOTCSl TOJIbKO HanboJiee peJieBaHTHBIE 2JIEMEHThI pacCMaTpUBAEMOT0O
00BeKTA.

O0pa3bl BocHpUATHS M BOCTIOMUHAHUS MMCbMEHHOTO KPEOJM30BAHHOTO TEKCTA. Y 000-
HX TUIIOB 00Pa30B CO3HAHMSI HAOJIIOMAI0TCSI TPOTUBOIIOJIOXKHBIE ITOKa3aTeu Mo ¢ak-
TOopaM MedaeHHbll — ObICMPbLIL VI RPOCHOL — CAONCHBLIL, TIPA TOM YTO IO OCTAILHBIM
(hakTopaM y 060MX TUITOB 00pa30B MOKa3aTeJu COBIAIAIOT.
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OO0pa3bl BOCTIPUATHS M BOCTIOMUHAHMS YCTHOTO KPeOJIM30BaHHOTO TekcTa. [1pu pac-
CMOTpEeHUU 00Pa30B YCTHOTO KPEOJM30BAHHOTO TEKCTa MOXKHO OTMETUTD TEHACHIINIO,
MOXOXYIO Ha Ty, KOTOpasi HabItoanach y TMCbMEHHOTO KPEOJIM30BaHHOTO TEKCTa:
MPOTUBOTMOJIOXKHBIE ITOKA3aTeN U 10 (haKTOpaM meMHbLI — C8em.ablii U BPOCMOl — CA0J4C-
HbLIl, B TO BpeMsI KaK OCTaJIbHbIE ITOKa3aTeI Y 000OMX TUIIOB 00pa30B COBMA/IAIOT.

Kaptuna

Ha pucynkax 5—8 nmokasanbl rpacdyku (haKTOPOB OUEHKA, AKMUGHOCHIb, CUAA, 00bIH -
HOCMb.

3 Ka

2 Kapr,

1 KapT, Bocn

3 Kap 3 KapT
2 Kapt 2 Kapt
KapTt KapTt
-0,4 -0,2 0 0,2 0,4 0,6 -0,6 -0,4 -0,2 0 0,2 0,4
Puc. 5. lpaduik pakTopa oLjeHka Puc. 6. Npaduk pakTopa akTUBHOCTb
[Fig. 5. Evaluation factors] [Fig. 6. Activity factors]

3 Kap
2 Kapt/Bocn 2 Ka

1 Kap7

T T

-0,4 -0,2 0 0,2 0,4 -0,2 -0,1 0 0,1 0,2 0,3

Puc. 7. l'padwuk pakTopa cuna Puc. 8. Npaduk pakTopa 06bIYHOCTb
[Fig. 7. Potency factors] [Fig. 8. Usuality factors]

O0pa3bl BOCHPHUATHSA M BOCIOMUHAHNS JAHHOH KAPTHHBI 00/1a7al0T IIPOTUBOIIOIOXK -
HBIMU ITOKa3aTeIsiMU. BeposiTHO, 3TO CBsI3aHO C XapaKTepoM M300paxkeHUs (OHO HOCUT
CIOppeaTuCTUUECKHUI XapaKTep U He CAUIIKOM MOHSITHO PECHOHIEHTaM), a TaKXe C
TeM, YTO, KaK ObIJIO YKa3aHO BbIIIE, IPU (POPMUPOBAHUN 00Pa30B BOCIIOMUHAHUS Y
PECIIOHJIEHTOB B CO3HAHWUM COXPaHSIIOTCS HauboJiee peJieBaHTHbIE TPU3HAKU O0BEKTA.

[IpencraBiaeHHBIC BEIIIE TaHHBIC ITO3BOJISIIOT IIPUIATH K 3aKJIIOYEHUIO, YTO KATeTO-
pUabHBIE CTPYKTYPHI 1715 (hoTorpachui U KApTUHBI UMEIOT pa3Indusi, 00yCIOBISHHbBIS
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XapaKTepoM 00beKTOB. KapTrHa BoclipmHIUMAETCsI Kak 00Jiee HeOOBIYHBII, 3araJOIHbII
00BEKT, KOTOPBIIA TPYAHO COOTHOCUTD C YK€ UMEIOIIMMCS Y MHANBUIA OITBITOM, a IIpU
olLIeHKe (hoTorpaduu peCIOHIEHTaM IIPOILe OTHECTU JaHHBIIA 00BEKT K KaKOH-JIM00
KaTerOpUU.

O0pa3bl cO3HAHMS, BO3HUKAIOIIE IIPH BOCTPUATHH H BOCTIOMUHAHUA KAPTHHBI. 3/1eCh
MOXHO OTMETHUTD clieaylolne TeHaeHuuu (puc. 9—11).

| [oKapq
0,20 oﬂKapT]V
0,10 2
' |2Kapt/Bocr]

a2 0,00
=
o
o]
i
=
<>:c ~ WapT/Bocﬂ

0,10 2

-0,20 PKapd

1Kapt/Bocn
-0,30

-0,30 -0,20 -0,10 0,00 0,10 0,20 0,30 0,40

OueHka

Puc. 9. Npaduk dakTopoB oLeHka — akTUBHOCTb
[Fig. 9. Graph Evaluation — Activity]

ITo dakTopy ouenrxa HabmogaeTCS 3HAYNTEIILHOE IIPeodIagaHe ImoKa3aTesieil 00-
pPa30B BOCIIOMMHAHUSI TMCbMEHHOI'O KPEOJIM30BaHHOIO TEKCTa Hall IT0Ka3aTeIsIMU 00-
pa30B BOCHIPUSATHUS TOTO ke TeKCTa, B TO BpeMsl KaK JJIsl MU300pakeHUsI U YCTHOIO Kpe-
0JIM30BAaHHOTO TEKCTa XapaKTepHO MpeodiaTaHue IToKa3aTeneil 00pa3oB BOCTIPUSITHS.
Yro KacaeTcsl pa3HUIbI MEXAY UX MOKa3aTeJsIMU, TO HAMMEHBIIWI MoKa3aTeab Ha-
OromaeTcs y KapTUHBI, 32 Heil CIeMyeT YCTHBIN KPeoIM30BaHHBIM TEKCT; HANOOIbIINIA
nokaszaTeJib HaOJtogaeTcsl y 00pa3oB MMCbMEHHOI0 KPEeoIn30BaHHOIO TeKcTa. Bepo-
SITHO, TaHHAsI 3aKOHOMEPHOCTb BO3HMKAET B CBSI3U C T€M, UTO IIPU BOCIIPUSTUU U BOC-
IMMOMUHAHUU OJHMX U TEX XK€ TEKCTOB Y PECIIOHIEHTOB BOZHUKAIOT 00pa3bl CO3HAHMS,
MokasaTejid KOTOPBIX COOTHOCSITCS MEXIy COO0 OTUHAKOBO.

ITo bakTopy akmuerocms o6pa3bl BOCIPUSITUS KAPTUHBI U TTMCbMEHHOTO KPEOoJIn-
30BaHHOTO TEKCTa IIPe00IafaoT Hax 00pa3aMu BOCIIOMUHAHMSI, B TO BpeMsI KaK y 00-
pPa30B YCTHOT'O KPEOJIM30BaHHOTO TEKCTa MOXKHO HAOIIOAATh IIPOTUBOITOI0XHYO TEH-
neHuuio. YTo KacaeTcst pa3HUIIBI MEXIy OObEKTaMU, TO HauOOJIbIIIMe IT0Ka3aTeJu Ha-
OJromaeTcs y KapTUHBI, B TO BpeMsl KakK y 00pa30B MUCbMEHHOTO M YCTHOTO
KpeOJIM30BaHHBIX TEKCTOB MO JaHHOMY (DaKTOpy HAOII0JaeTCs MapuTeT.
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[Fig. 10. Graph Potency — Evaluation]
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Puc. 11. Npadurk pakTopoB 06bIYHOCTL — OL€HKA
[Fig. 11. Graph Usuality — Evaluation]
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ITo dakTopy cuaa MOXXHO OTMETUTH MpeodaagaHe 00pa3oB BOCHPUATUS Hal 00-
pa3aMy BOCIIOMUHAHUS, IIPU 3TOM pa3HUIIA MEeXIy IMOKa3aTeIIMU TaHHBIX 00pa30B
BO3pacTaeT OoT 00pa3oB U300paxeHus 10 00pa30B MMCbMEHHOI0 KPeOoJIn30BaHHOTO
TEeKCTa COOTBETCTBEHHO.

ITo dakTopy 06btuHOCHB OOPa3BLI BOCIPUSITUS ITPeodaIanaroT Haa o0pa3aMy BOCIIO-
MUHaHUS B cllydyae ¢ 000MMM BUAAMM KPEOJIM30BaHHBIX TEKCTOB, OOHAKO Y 00pa30oB
n300paxkeHus HaOJII0JaeTcs IMPOTUBOIIONOXKHAS TeHAeHIMs. YTo KacaeTcs pa3HUIIbI
MEXKIYy MX ITOKa3aTe/ISIMI, TO HAUMEHBIINI pa30poc HaOI0gaeTcsl y M300paKeHNsI, 3a
HUM CJIEAYeT YCTHBIN KPEeOoJIM30BaHHbIN TEKCT, U HAaUOOJIbIIMI pa30poc HabI01aeTCs
y 00pa30B MMCbMEHHOTO KPEOJIM30BaHHOTO TEKCTA.

O0pasbl CO3HAHMS, BO3HUKAIOIIKE NPH BOCIPUATHA U BOCTIOMUHAHUHU (hoTorpadumu.
3aech HAOIIOIAIOTCS CAEAYIOLINE 3aKOHOMEPHOCTHU (puc. 12—14).
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Puc. 12. Npaduk pakTopoB aKTUBHOCTb — OLIEHKa
[Fig. 12. Graph Activity — Evaluation]

[1o daxTopy ouenrxa HabIIOOASTCS YETKASI 3aKOHOMEPHOCTD: 00pa3bl BOCTIOMUHAHMS
SIBHO TIPEeBAJMPYIOT HaJ 00pa3aMM BOCIIPUSITHS, IIPU 3TOM HaOJomaeMasl pa3Huila
MEXy IoKa3aTeIIMU ABYX TUIIOB 00pa30B CO3HAHUSI HOCUT MMPUMEPHO OJMHAKOBBII
XapakTep.

[To daxropy axmuenocms HabMONAETCS TPOTUBOIONIOXKHAS KAPTUHA: 00pa3bl BOC-
MIPUATUS KPEOJIM30BaHHBIX TEKCTOB 000MX BUIOB SIBHO IPe00JIafaoT Hal oopa3aMu
BOCIIOMMHAHUSI, OHAKO 00pa3bl BOCIIPUSITHUS 1 BOCTIOMUHAHUS M300pakeHSI IeMOH-
CTPUPYIOT MPAKTUIECKU UICHTUYHBIC PE3YIbTaThl.
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Puc. 14. Npadurk pakTopoB 0ObIYHOCTL — OL€HKa
[Fig. 14. Graph Usuality — Evaluation]
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ITo pakTOpy cuaa HabGMOAACTCS MpeobiiafaHue MoKa3aTeei 00pa3oB BOCIOMUHA-
HUS HaJl 00pa3aMy BOCIIPUSITHSI, IIPYA STOM pa3HUIIAa MEXK Ty TOKa3aTeISIMU O0OOMX TUTIOB
00pa30B BO3pacTaeT; HauMeHbIIIasl pa3HUIIa HaOJI0maeTcs y 00pa30B MUCbMEHHOTO
KPEOJIM30BaHHOI'O TEKCTA, 3a HUM CJIEAYIOT 00pa3bl yCTHOTO KPEeOJM30BaHHOTIO TEKCTA,
1 HauOOJIbIINH pa3pblB HaOJII0IaeTCsl Y 00pa30B N300paKEHMUS.

ITo pakTOpPY 00BIMHOCHIE MOXKHO OTMETUTD YBEIMYEHUE PA3HULIBI MEXITY ITOKa3aTe-
JIIMU 000X TUTIOB 00pa30B, MPU 3TOM HaMMEeHbI11asl pa3HUIla HabItoaaeTcs y o0pa3oB
IMMCBMEHHOTO TEKCTa, 3a Hell CIIeyeT pa3HUIIa MeXK Iy oOpa3aMu N300paxkeHusI, 1 Ha-
OoJiblIast pa3HUlIa HAOJII0JaeTCsl MeX1y oOpa3aMy YCTHOTO KPEOJU30BaHHOIO TEKCTa.
ITomuMo 3TOTO, HEOOXOAUMO OTMETUTH MPeodIagaHre TToKa3aTelieit 00pa3oB BOCIIPH-
SITUSI HaJ 00pa3aMy BOCITOMMHAHUS YCTHBIX M TUCbMEHHBIX KPEOJIM30BaHHbBIX TEKCTOB,
B TO BpeMsl Kak JIJIs1 n300pakeHUs XapaKTepHa IMPOTUBOITOI0KHAS TeHACHIIUS.

Ecnu cpaBHMBaTh 00pa3bl CO3HAHUS TEKCTOB, OTHOCSIIIIUXCS K 000MM M300pae-
HUSIM, TI0 OTAEJIbHBIM KaTETOPHSIM, TO MOXKHO BBIIEIUTD CIICIYIOITYI0 3aKOHOMEPHOCTD
(puc. 15, 16).

B mikanax mauncmeenHuLil-00bi4HbLIL 1 XAOMUHYHBLI-YNOPA004eHHbLI TIOKA3aTeIu 00-
pa30B KapTUHBI U 00pa30oB poTorpacduu MPOTUBOMOJOXHBI APYT IPYTY: BCe 00pa3bl
(otorpacdum HOCAT BBICOKOYITOPSIAOUEHHBIN U YCTOMYMBBIN XapaKkTep, B TO BpeMsI Kak
Bce 00pa3bl KAPTUHbBI ObUTU OTHECEHBI PECMOHIEHTAMH K XAaOTUYHBIM M U3BMEHUYMBbBIM.
[IpenmonoXxuTenbHO, JAHHOE SIBJICHNE BEI3BAHO Pa3HUIICH B CTUIMCTUKE Y KOHIICTIIIAN
caMUX U300pakeHUI.

TanHCTBEHHbI-00bIYHbIN
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2 doT0/Bocn

-3 -2,5 -2 -1,5 -1 -0,5 0 0,5 1 1,5 2

Puc. 15. lpaduk $pakTopoB TAMHCTBEHHbI — OBbIYHbIN
[Fig. 15. Graph Mysterious — Usual]
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Puc. 16. Npaduk GpakTOpOB XaOTUYHBbIN — YNOPSAO0YEHHbI
[Fig. 16. Graph Chaotic — Ordered]

CpaBHeHue 06pa3oB BOCNPUATUS OQHOIO TEKCTa

Kaptuna

O0pa3bl BOCHPHATHS, BOSHUKAIOIINE Y PECIIOHIEHTOB NPH padoTe ¢ H300pazKeHHeM H
Tekctamu. [1o ¢akTopy ouenrxa Bce Tpu 0Opa3a cCoO3HaAHUS JEeMOHCTPUPYIOT TIPUOIU3U-
TeJIbHO paBHbIE MTOKa3aTe/u. TeM He MeHee HarOOoIbIIMIA ToKa3aTeIb IT0 JaHHOMY (aK-
TOpY HabIIOAaeTCsl Y MMCbMEHHOTO KPEOJM30BaHHOTO TEKCTa, 4 HAMMEHBIIUN — y
YCTHOTO Kpeou3oBaHHOTO TeKcTa. [ToMmuMo 3TOr0, 06pa3 BoCHpusITUS MMCbMEHHOTO
KPEOJIM30BAaHHOTO TEKCTa, B OTJIMYME OT ABYX APYIUX, 00JIagaeT MOJIOXUTEIbHBIM I10-
KazaTeJeM.

[1o pakTOpy axmusenocms HabGIIOOAETCS HE3HAYMTEIbHAS pa3HULIA MEXITY 00pa3oM
U300paXkeHUsT U 00pa3oM MMCbMEHHOTO KPeOJU30BaHHOI'O TEKCTa, B TO BpeMsI Kak I10-
KazareJu YCTHOTO KPEOJM30BaHHOIO TeKCTa 3HAUUTEIbHO OTJIMYAIOTCS OT HUX, 00J1a-
Jiast MIPOTUBOIIOJOXHBIM (OTPULIATEILHBIM) TTOKa3aTeIeM.

[To daxropy 06btunocms y 06pa30B N300paKeHMsI U MMCbMEHHOTO KPEOJIU30BaH-
HOTO TE€KCTa OTMEUaeTCs MoKa3aTelb, OIM3KUI K HYJIIO, B TO BpeMsI KaK 00pa3 yCTHOTO
KPEOJIM30BaHHOIO TeKCTa 00J1aaeT MOJI0XKUTEIbHBIM MOKa3aTeJIeM.

ITo dakTOpy cuaa ormMevyaeTcst U3MeHEHUE MoKa3aTtesieil 00pa3oB CO3HAHUS OT Hal-
OostbIIero (MMCbMEHHBIN TEKCT) K HAMMEHbIIeMy (M300paxkeHue), Ipyu 3TOM pa3HuUIla
B MOKAa3aTeJIsIX MEK/1y YCTHBIM TEKCTOM 1 OCTAIbHBIMU JBYMSI IPUMEPHO OJMHAKOBASI.
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®otorpadus

O0pa3bl BOCTIOMMHAHNS, BO3HUKAIOIIME Y PECIIOHAEHTOB NPH padoTe ¢ H300pazKeHneM
" Tekctamu. [1o dakTopy ouenxa y o6pa3oB BoCIIOMUHAHUS HaOJI0gaeTCs Takas Xe
3aKOHOMEPHOCTb, KaK 1 y 00pa30B BOCIPUATHUS: HAaMOObIIIKE TT0Ka3aTeu y oopasa
BOCTMIOMUHAHMS MUCbMEHHOTO KPeoJM30BaHHOIO TEKCTa, B TO BpeMsI Kak 00pa3 BOC-
IMOMUHAHUS YCTHOTO KPEOJIM30BAHHOTO TEKCTa JEMOHCTPUPYET HAMMEHBIIINIA TTOKa-
3aTelNb [0 JaHHOMY ITapaMeTpy. OTMETUM TaKKe JOBOJIBHO OOJBIIYIO Pa3HUILY MEXKIY
IMoKa3aTesIsIM1 00pa30B MHCbMEHHOIO KPEOJIM30BaHHOTO TEKCTA M OCTAJIbHBIMU IBYMSI
BUIaMH1 00pa30oB co3HaHus1. KpoMe Toro, o0pa3 BOCTIOMUHAHMS TUCbMEHHOTO KPeo-
JIM30BAaHHOTO TEKCTa 00J1aAaeT BLICOKUM IOJOXUTEIbHBIM MOKa3aTeaeM 10 JaHHOM
1IKase.

[To daxTopy akmuenocms Mexay TpeMsi 00pazaMu CO3HAHMSI HaOII01aeTCs CHUXKE-
HUe [T0Ka3aTejiei OT 00pa30B MMChbMEHHOIO KPEOIM30BaHHOTO TEKCTA IO YCTHOTO Kpe-
0JIM30BAaHHOTO TEKCTa M M300pakeHMsI, IIPU 3TOM pa3HUIIA MEXIY ABYMSI COCETHUMM
rokxasare/sasMU IMPUOJIU3UTEILHO OMHAKOBA.

ITo paxTopy 06bruHOCMB MEX Ty OOpa3aMU CO3HAHMST MOXKHO OTMETUTD CJIEIYIOLILYIO
3aKOHOMEPHOCTb: HAMOOJIBILIMM ToKa3aTeleM o0agaeT oopa3 u3o0paxeHus, 38 HUM
cienyeT o0pa3 yCTHOTO TEKCTa, U HAMMEHBIIIMHI MoKa3aTeJib Ha0I101aeTcsl Y MUCbMEeH-
Horo TekcTa. I[Ipu aToM y 00pa3za n3o0paxkeHus IToKa3aTesIb 10 JaHHOMY (paKTopy I10-
JIOXKUTEJIbHBIN, Y YCTHOTO TeKCTa HEMTPaIbHBIN, a Y IMCbMEHHOIO HAOII0IaeTCsI IPKO
BBIPA>KEHHBIN OTPULIATEIbHBIN TOKA3aTEb.

ITo dakTopy cuaa Mmexay BceMu TpeMsi o0pazaMu MOXXHO OTMETUTbh MUHUMAaJIbHbIE
pa3IMIKs; IIPU 3TOM HEOOXOIMMO OTMETUTH OTPUIIATEIBHBIN XapaKTep BCeX TPeX M0-
KaszareJyeu.

®dotorpadus

O0pa3bl BOCTIPUATHS, BOSHUKAIOLIME Y PECTIOHIEHTOB NPH padoTe ¢ M300paKeHueM U
TekcTamu. [1o dakTopy ouenxa y o6pa3oB CO3HaAHUSI HAMOOBIIMM MMOKa3aTeaeM 00-
JIagaeT oopa3 MMCbMEHHOTO TEKCTa, 3a HUM CIIeAyeT 00pa3 n300pakeHusI, 1 HaUMEHb-
LM moKa3aTeab HabMoaaeTcs y ycTHOro tekcra. [lpu aTom y o6pa3a mucbMeHHOTO
TeKCTa IoKa3aTesb [0 JaHHOMY (haKTOpPY MOJIOXUTEIbHBIN, B TO BpeMsl KaK Y YCTHOTO
TeKCTa U U300pakeHusT HaOII0AaeTCsl OTPULIATEIbHBIN ITOKa3aTe/Ib.

ITo paxkTOpy axmuenocms HaOOJBIINIA TTOKA3aTeIb TPUCYIL 00pa3y U300PAKEHUSI;
3a HUM CJIeIyIOT TToKa3aTeu 00pa30B MMCbMEHHOTO M YCTHOTO KPEOJU30BaHHbIX TEK-
CTOB COOTBETCTBEHHO. KpoMe Toro, n3o0paxkeHne 1 MMCbMEHHBIN KPEOIM30BaHHBII
TEKCT 00J1a1al0T MOJIOKUTEIbHBIM ITOKa3aTeIeM 110 TaHHOMY MapaMeTpy, B TO BpeMs
KaK YCTHBIN TEKCT IeMOHCTPUPYET OTpULIATEIbHBII IT0Ka3aTeb.

ITo dakTopy cura HanboONBIIMM MOKa3aTesieM 00J1agaeT o0pa3 n300paxkeHus, 3a
HUM cJielyeT 00pa3 YCTHOTO TeKCTa, M HAMMEHBIIIMM TToKa3aTeJaeM obiaaaeT oopas
ycTHoro TekcTa. CienyeT OTMETUTh HeOObIITYIO Pa3HUILY MEXIY MTOKa3aTeIsIMU BCex
Tpex 00pa3oB. Kpome Toro, Bce 00pa3bl 001a1a10T OTPUIIATEIbHBIMU ITOKA3aTEIISIMU.

ITo dakTopy 06b14HOCMb CAMOE OOJIbIIIME TTOKA3aTeNIN Y TMChbMEHHOTO KPEOIn30-
BaHHOTI'O TEKCTa, 3aTeM CJIeAyeT M300paKeHre, 1 HaMEHbBIIIMM IoKa3aTejeM 00Jaaa-
€T YCTHBIN TeKCT. [1py 3TOM YCTHBIN TEKCT MMEET MOJIOXUTEbHBII TToKa3are/b, B TO
BpeMs KaK Yy IBYX IPYTUX MTOKA3aTeJIM HOCUT OTPULIATEIbHBIN XapaKTep.
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O0pa3bl BOCIOMUHAHMS, BOBHUKAIOIINE Y PECTIOHIEHTOB NPU PadoTe ¢ H300paKeHneM
u Tekcramu. [1o hakTopy oyenxa y 06pa3oB BocrmoMrHAHMST HAOIIONAIOTCS TaKasl XKe
3aKOHOMEPHOCTb, KaK U Y 00pa30B BOCIIPUSITHUSI: HAUBBICIIIMM ITOKa3aTejeM obJiaaaer
00pa3 NMCbMEHHOTO TEKCTA, 32 HUM cJleJlyeT 00pa3 n300paxkeHusl, U HAMMEHbIIU To-
Kazarelsib HabOoaaeTcst y ycTHoro Tekera. [Ipu atoM y 06pa3oB MUCbMEHHOTO TEKCTa
1 M300paXkeHUs MoKa3aTe/M 1Mo JaHHOMY (haKTOPY HOCST MOJOXUTEIbHbBIN XapakTep.

[To dakTOpy akmuerocms HauBbBICIIVE TTOKA3ATEIN TIPUCYIITY 00pa3y N300pakeHus;
32 HUM CJIeyIOT 00pa3bl MMCbMEHHOTO U YCTHOTO KPEOJIU30BAHHBIX TEKCTOB COOTBET-
cTBeHHO. [ToMUMO 3TOr0, YCTHBII M TUChbMEHHbII KPEOJIM30BaHHbIE TEKCThI 001a1a10T
OTpULIATEJIbHBIM MOKa3aTejieM Mo JaHHOMY (akTopy, B TO BpeMsl KaK U300paxkeHue
JEMOHCTPUPYET MOJIOXKUTEIbHBIN MOKa3aTelb.

ITo pakTopy cura HanboOMBIINM MOKa3aTesieM 001agaeT o0pa3 n300pakeHus, 3a
HUM cJie[lyeT 00pa3 YCTHOTO TeKCTa, U HAMMEHBIIIMM TToKa3aTejaeM obaaaeT oopas
ycTHOro TekcTa. CienyeT OTMETUTh HEOOBIITYIO Pa3HUILY MEXIY TTOKa3aTesIMU BCeX
Tpex 00pa3oB 110 JaHHOMY (dakTopy. O0pa3sl N300pakeHUs M YCTHOTO KPEOJTM30BaH-
HOTO TeKCTa 00JIaaloT MOJOXUTEbHBIMU IMOKA3aTeJISIMU, B TO BpEMSI KaK Y MTMCbMEH-
HOTO TEKCTa MoKa3aTejy OTpUllaTeJIbHBIE.

[To dakTopy 06btunocms camblii BHICOKUIA MOKa3aTelb Y MMCbMEHHOTO KPEOau30-
BaHHOTO TEKCTa, 3aTeM ClieyeT n3o0paxeHne, U HAaMMEHbIIIUM ToKa3aTejieM o0Jiafa-
eT yCTHBIN TeKCT. [1pu aTOM, mokaszaTesib YCTHOTO TEKCTA MOJTOXUTEbHbIN, MTUCbMEH-
HOTO TeKCTa — OTPULIATEIbHBIN, a TOKa3aTe/lb N300pakeHUs1 OJU30K K HYIIO.

TakuMm 00pa3oM, MPUBEJACHHBIE BbIII€ 3aKOHOMEPHOCTHU MO3BOJISIIOT MPEANOIOXHUTD,
YTO [MOKa3aTeIv 00pa30B CO3HAHUSI 3aBUCAT OT TUIA MPEOCTABIISIEMOTO PECTIOHIEHTaM
TekcTa (M300pakeHue, YCTHBINM MM MTMChbMEHHbBIM KPeoJan30BaHHBIN TEKCT) U OT TUIIA
(bopmMupyronimuxcs y HuX o00pa3oB co3HaHUs (B AJAaHHOM CJTydae 3T0 00pa3bl BOCITPUSTUS
1 00pa3bl BOCIIOMUHAHMS).

Kaptuna

ITo dakTopy ouenxa HarboJsiee MO3UTUBHO PECITOHACHTBI OTHECIUCH K 00pa3y BoC-
IMIOMUHAHUS MMChbMEHHOTO KPEOJIM30BaHHOTO TEKCTa, B TO BpeMs KaK HaMMEHbBIIINM
rokasatejieM 00J1agaeT 00pa3 BOCIOMUHAHMS YCTHOTO KPEOJU30BAaHHOTO TeKcTa. Tak-
K€ HeOOXOAMMO OTMETUTD, UTO 00pa3bl BOCIIPUSITUSI MUCbMEHHBIX KPEOJIM30BaHHbBIX
TEKCTOB XapaKTePU3YIOTCS HE3HAUUTEIbHBIM MMOJIOKUTEIbHBIM ITOKa3aTeeM, B TO Bpe-
MsI Kak 00a Truma o0pa3oB M300paxkeHUsI U 00pa3 BOCIIPUSITUS U300paKeHUST XapaKTe-
PU3YIOTCSI HE3HAUMTEIbHBIM HETaTUBHBIM ITOKA3aTEJIEM.

I1o akTopy akmuenocms HaOOIBIINM ITOKa3aTeIeM 00J1agaloT 00pa3bl BOCIIPHSI -
THSI YCTHOTO KPEOJIM30BaHHOTO TEKCTa M N300 pakeHUsT: 00pa3 BOCIIPUSITHSI UMEET M0~
JIOKUTEJIbHBIN TTOKa3aTeb 110 MapaMeTpy «aKTUBHOCTh», B TO BpeMsl Kak 00pa3 Boc-
MOMUHaHU 00J1aaeT CUJIbHO OTpUILIATEIbHBIM NoKa3arejeM. Oba Tumna oopa3oB yCT-
HOT'O KPEOJIM30BAaHHOIO TEKCTa 00J1aJal0T BhIPAXKEHHBIM OTPULIATEIbHBIM [OKa3aTesIeM,
B TO BpeMs Kak nmokaszaTean oboux o0pa3oB MMCbMEHHOTO KPEOJIM30BAaHHOTO TeKCTa
HOCSIT IIPOTHUBOIIOIOXKHEBIN XapaKTep.

ITo dakTopy 06btuHOCM HAMOOIBIINI 1 HAMMEHBILINI TTOKa3aTe I HaOJTIomaeTCs y
00pa3a BOCIIPUSITHS YCTHOI'O KPEOJIM30BaHHOIO TeKCTa U y o0pa3a BOCIIOMUHAHMS YCT-
HOTO KPeoJIM30BaHHOTo TeKkcTa. [1pr aToM 00pa3bl BOCIpUSTUSI M300pakeHUs U IMTUCh-
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MEHHOTO KPEOJIM30BaHHOIO TEKCTa, a TAKXKe 00pa3 BOCIOMUHAHUS YCTHOTO KPEOu-
30BaHHOIO TeKCTa 00JIaaloT IoKa3zaTeaeM, OJIM3KUM K HYJITIO.

ITo dakTopy cuaa HanOONBIINIT 1 HAMMEHBIIWIA TTOKa3aTeJIb Ha0II0Ja0TCS y 00-
pa30B BOCIPUSITUSI 1 BOCIIOMUHAHUSI TMCbMEHHOI'O KPeOJIM30BaHHOIO TeKcTa. [1oo-
>KUTEJIbHBI MoKa3aTe b HabJII01aeTCs TOJIHKO Y 00pa30B BOCHPUSTHUS YCTHOTO U MTUCh-
MEHHOI0 KPEeOoJIM30BaHHbBIX TEKCTOB, B TO BpeMsI KaK MoKa3aTeJd OCTaIbHBIX 00pa3oB
oTpulaTeabHbie. Takxke cleayeT OTMEeTUTh OJM30CTh IToKa3aTeaeil Bcex Tpex TUITOB
00pa30B BOCITOMUHAHMSI.

®dotorpadus

ITo pakTOpy ouenxa HanboONBILINM TTOKa3aTeeM 001agaeT oOpa3 BOCIIOMUHAHUS
IMMChbMEHHOTO KPEOIM30BaHHOTO TEKCTa, B TO BpeMsI KaK HAaMEHBIIIMM IoKa3aTelIeM
0061agaeT 00pa3 BOCIIPUSTHS YCTHOTO KPeoaM30BaHHOTO TekeTa. O0pa3sl MICEMEHHO-
ro KpeoJ1M30BaHHOIO TeKCTa U 00pa3 BOCIIOMUHAHUS M300paKeHUsT 00J1aaloT MOoJI0-
SKUTEJIbHBIMU IT0KA3aTeJIIMHU, B TO BpeMsI KaK 00pa3bl yCTHOTO KPEOJIM30BaHHOTO TEK-
cTa 1 00pa3 BOCIPUATHUS N300paxkeHUsI — HeTaTUBHBIMMU.

ITo dakTopy akmuenocms HauOOIBIIMM TTOKa3aTeJeM 001aaaloT oopa3bl U300pa-
JKeHUS, TIPY 9TOM Pa3HUIIA MEXXIY ITOKa3aTeIIMU 00Pa30B BOCIIPUSITUS X BOCIIOMMUHA-
HUsI MUHUMaJIbHa, a HAMMEHBIIIMM IT0Ka3aTesieM 001anaeT o0pa3 BOCIOMUHAHUS YCT-
HOTO KPeoJIM30BaHHOIO TeKkcTa. [logoxuTeapHble MoKa3aTes M HaOaoaaeTcs y 000Mux
00pa3oB U300paKeHMsI U 00pa3a BOCIPUSITUSI MUCbMEHHOI'O KPEOJIM30BaHHOTO TEKCTA,
B TO BpeMsI KaK 00pa3bl YCTHOI'O KPEOJIM30BaHHOIO TeKCTa M 00pa3 BOCIIOMMHAHMSI
IMMCBbMEHHOTI'O TEKCTa 00J1agaloT OTPULIATeIbHBIMY IT0Ka3aTeJISIMHI

I1o daxropy cura HanOOIBIINIT TTOKA3aTeIb Y 00pa30B BOCIIOMUHAHMS M300paxKe-
HUSI, a HAUMEHbIIUK — y 00pa3a Bocripustust. [Ipu 3ToM 00pa3bl BOCIIOMUHAHUSI U30-
OpaxkeHMsI M YCTHOI'O KPEOJIM30BaHHOTO TeKCTa HOCST MOJIOXKUTEIbHBIN XapaKTep, B TO
BpeMsI KaK Bce 00pa3bl BOCIIPUSTHS U 00pa3 BOCTIOMMHAHUS MMICbMEHHOTO KPEOJIU30-
BaHHOTO TeKCTa — OTpULIATEIbHBII. OOpa3bl BOCIOMUHAHMS B LIEJIOM UMEIOT OOJIBIIINE
IMOKa3aTejIx 110 JaHHOMY (PaKTopYy.

I1o dakTopy 06614HOCIM® HANOOIBIIINM OKa3aTeIeM 00J1agaloT 00pa3bl MUChMEH-
HOTO0 KPeOJIM30BaHHOTIO TEKCTa, a HAMMEHBIITNM — 00pa3 BOCIIOMUHAHUS YCTHOTO TeK-
cta. O0Opa3bl YCTHOTO TEKCTa M 00pa3 BOCIIPUITUS U300paxkeHUsT 00J1a1aloT OTpuUIia-
TeJIbHBIMU ITOKa3aTeJIsIMU, B TO BpeMsI KaK 00pa3bl IMCbMEHHOIO KPEOJIM30BaHHOTO
TeKCTa 00JIaJaloT ITOJI0XKUTEILHBIM IT0Ka3aTejieM, a 00pa3 BOCIIOMUHAHUS U300paxKe-
HUSI — He3HAYMTEIbHBIM ITO3UTUBHBIM IT0Ka3aTeJIeM.

BbiBOAbI

TakuMm oOpa3oM, II0 BceM IT0Ka3aTe/IsIM HaOIIogaeTCsI TEHASHIIAS ITPOTUBOIIOCTAaB-
JICHUSI YCTHBIX ¥ IIMCbMEHHBIX KPEOJIM30BaHHBIX TEKCTOB, B TO BpeMsI KaK 00pa3bl M30-
OpaxkeHUsT HaxXOIATCsI MeXITy HUMU. JlaHHast TeHAEHIIMS, BEPOSITHO, BbI3BaHa pa3Jyiu-
YUSIMU B COITPOBOXKIAOIINX M300pakeHre TeKCTax (YCTHOM M TUCbMEHHOM), YTO KOC-
BEHHO IMOATBEPXKAAET TOT (PaKT, UyTO 00pa3bl CO3HAHUS (POPMUPYIOTCSI B XOJIE
COBMECTHOI1 IeSITEIbHOCTH, a TAKXKE, YTO XapaKTep 3TOM AeSITeTIbHOCTH MOXKET IOBJI-
SITh Ha CO3IaBaeMbIe Y PEIIMIIMEHTOB 00pa3bl COZHAHUSI.
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[IprHMMAas BO BHUMaHUE BapMAaTUBHOCTD ITOKAa3aTesIeii, IIOJYIYSHHBIX B XOIe 9KC-
IIepUMEHTa, MOXXHO IIPUITHU K BEIBOLY, YTO YMCJIOBBIC OLICHKH 00pa30B CO3HAHMS 3a-
BHCSIT OT HECKOJIbKMX ITIEPEMEHHBIX: OT TUIIA IIPEIOCTaBISIEMOIO PECIIOHACHTAM TEKCTa
(M300paxkeHne, YCTHBIN MM MACBMEHHBIN KPeOoJIM30BaHHBIN TEKCT), OT TUIA 00pa3y-
IOIIMXCS Y HUX 00pa30B co3HaHUS (00pa3bl BOCIIPUITUS 1 00pa3bl BOCIIOMUHAHMS), a
TaK:Ke OT TUIIA TIPEAbIBIISIEMbIX N300 pakKeHUIA.
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Research Article

Correlation between Understanding of Lexical Units
and Mental Images Represented by Them
(Theoretical-Experimental Research)

Mikhail O. Matveev

The Institute of Linguistics, Russian Academy of Sciences
1/1 B. Kislovskiy per., Moscow, 125009, Russian Federation

This theoretical and experimental research paper focuses on the effect of both perception and
memory images on word meaning of the image-verbalizing lexical unit. The research is aimed at solving
the problem of speech act processing.

Using such notions as perception, memory and representation images pave the way for better
understanding of the non-verbal basis of thinking during analysis of thought verbalization, thus, setting
the problem of dependence of understanding the same lexical unit that exteriorizes different mental
images.

To prove the hypothesis that there is a link between understanding and mental images verbalized
by the same lexical unit, the authors conducted an experiment. Such a verification can be performed
only using psychosemantic methods. Psychosemantic methods provide the researcher with the material
for analysis of everyday consciousness, thus shedding light on the in-depth evaluation criteria of the
objects in question.

The basis for effective use of experimental psychosemantic methods was laid by a simple mathematical
model of an individual consciousness called semantic space.

The overall conclusion of this research is the following: characteristics of mental images lexical unit
depend on the following factors: the type of the text, the type of formed mental images and also on the
type of graphic images provided to respondents.

Key words: categorization, semantic differential, semantic space, mental images, psychosemantic
method, perception of speech utterance
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HayuyHas ctaTtbs

AunckypcuBHbin mapkep well u ero yHKUUOHaNbHbIN
nepeBoj Ha PyCCKUM 93bIK MPU CYOTUTPOBaHUN
n nyonsaxe xyaoXxecTtBeHHbIX GUnAbMoOB

A.A. BiogneBa

MockoBckmii TocynapCcTBeHHBIN yHUBepcuTeT M. M.B. JlomoHocoBa
Poccuiickas Qedepayus, 119991, Mockea, Jlenurckue eopol, 1

Cratbs nmocBsiieHa GYHKIIMOHMPOBAHUIO TUCKYPCUBHOTO Mapkepa well B KWHOAMAIOTE Ha aH-
TJIMIACKOM SI3bIKE, a TAKXKE CPeICTBaM eTo (hYHKIIMOHATLHON MEXbSI3BIKOBOM TIepeIaur Ha pyCCKUi
SI3bIK TIPY CYOTUTPOBAHUM U OyOssKe GUibMOB. JIMHIBUCTUYECKUIA U SKCTPATUHTBUCTUYECKUIA
aHaIu3 ynoTpebiieHnit MapKepa well B 11 XymoxkeCTBEHHBIX (PMJIbMaX, CHSITBIX B ITlepuon ¢ 1997 mo
2017 rox, MO3BOJISIET BBISIBUTH TEKCTOBBIE M MEXTUYHOCTHbIE (DYHKIIMU MapKepa. Cpenn TEKCTOBbBIX
(byHKIIMI BRIIETAIOTCS QYHKIIMN 0003HAYeHUSI KOMMYHUKATHBHOTO II1ara, TeMaTU4eCKOM OpraHu-
3allMU, OpraHu3alluy Auaaora, MpoTUBOMOCTaBIeHUs, 000CHOBAaHUSI, TIOSICHEHUSI, UCTIPABJICHUS,
LIUTUPOBAHUSI; CPEAN MEXKTUIHOCTHBIX — (DYHKITUH aipecaliii, KoJeOaHusI, YKIOHEHUS OT TIPSIMO-
ro oTBeTa, aMdarnueckas v aTukeTHas hbyHKiuu. [IpoBonUTCS Ka4eCTBEHHbIN 1 KOJTMUYECTBEHHbI
aHaJIn3 TIepeBOTYECKUX PEIICHUI, MCTTOJIb3YEMBIX B CYOTUTpAxX M TyOJIsSIKe JIJIST Tepeladl TEKCTOBBIX
1 MEXJIMYHOCTHBIX (DyHKIIMIT MapKepa. [IJ1s1 Kax a0l 13 BbineaeHHbIX DYHKIIMI MapKepa well Bbl-
SIBJISTIOTCST (DYHKITMOHATIBHBIE SKBUBAJICHTBI HA PYCCKOM SI3BIKE, @ TAKIKE MTOACUYNTHIBACTCS TOJIST OTTY-
LIEHUSI MapKepa U 107151 QYHKIMOHATbHBIX TOTePb. TeKCThl pyCCKOSI3BIUHBIX CYOTUTPOB U 1yOJIsKa
CPaBHMBAIOTCS TIO CJIEAYIOIINM TIapaMeTpaMm: T0Jis OMyIIeHUsT MapKepa v 10Ji (PYHKIIMOHATBHBIX
notepb. JlocTuraemblii ypoBeHb (DYHKIIMOHATBHOM 3KBUBAJIEHTHOCTU CBSI3aH C TEXHUYECKUMU U
TEKCTOBBIMU OCOOEHHOCTSIMU 000UX BUIOB KUHOIIEPEBOIA.

Kiouesbie cj10Ba: TMCKYPCUBHBIN MapKep, MparMaTuieckKoe 3HauyeHne, QYHKINS, (GYHKIINO-
HaJIbHbI! 9KBUBAJIEHT, IEPEBOJ, CyOTUTPOBAHUE, TyOJISIK

BeBepeHue

[’1aBHAs HeTh KOMMYHUKAIIMM COCTOUT B IIepeaade MHOOpMALMU OT OTHOTO KOM-
MYHMKaHTa ApyroMy. /1Jist Toro 4To0bl 00eCIeYnThb MOJTHOE U aIeKBaTHOE BOCIIPUSTHUE
coob11aeMbIX (haKTOB aapecaToM, aapecaHT HEPEeIKO BhIHYXK/I€H MCI0JIb30BaTh BCIIO-
MoraTe/IbHble KOMMYHUKATUBHbBIE CPEACTBA, KOTOPbIE HECYT IUCKYPCUBHO-TIparMaTy-
YecKylo, a He (pakTruecKyro nHpopMauuio [1]. Cpean Takux BCIOMOraTe/IbHbIX CPEACTB
MbI Bble/IsIEM BepOaibHbIE TUCKYPCHUBHBIE MAPKEPhI.

© bmonHesa A.A., 2019
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Jluckypcuenvie mapkepbi — 3TO TPAHCKATETOPUATBHBIN KJIACC €IUHUIL, KOTOPbIE HE
BHOCSIT BKJIaJl B MH()OpMaTUBHOE COAePKaHME BRICKA3bIBaHMS, HO HaleJICHBI IparMa-
TUYECKHAM 3HAaUYCHUEM — CJIYKUTh CPEICTBOM BhIpaxkKeHNsSI KOMMYHUKATUBHOM ycTa-
HOBKM azapecanTa [2; 3]. AABasisick HocUTeIeM MparMaTuyecKoro 3Ha4YeHUsI, MapKephl,
C OJTHOI CTOPOHBI, BBITIOJHSIOT MeKCcmosy (hyHKYU — OPTaHU3YIOT U CTPYKTYPUPY-
IOT TUCKYPC, YCTAHABJIMBAIOT OTHOIIEHUS CBI3HOCTHU U LIEJIOCTHOCTH MEXIY eTo (ppar-
MeHTaMmu. C Ipyroil CTOPOHBI, OHU BBITTOJTHSIOT MEeNCAUYHOCIMHYIO (DYHKUUIO — PETYIIU-
PYIOT B3aMMOOTHOIIICHHSI COOECETHNKOB M BBIPaXKAalOT OTHOIIICHNE aApecaHTa K CO-
Iep>KaHUIO BBICKA3bIBAaHUS, aipecaTy U CUTYalluy OOIICHMS.

Bompoc MexbsI3bIKOBOI Miepenadyn TUCKYPCUBHBIX MAPKEPOB IMPaKTUIECKU HE pac-
CMaTpUBAJICS HA B OTE€UECTBEHHOI, HU B 3apy0eKHOU TUTepaType 10 TEOPUU TIEPEBO-
na. OnHako A.I. MMHUYEHKOB OTMEYAaeT, YTO MapKephbl COCOOCTBYIOT 3(h(heKTUBHOM
nepegaye MHGOPMaLUUX HE TOJbKO B OJHOSI3bIYHOM KOMMYHMKALIUU, HO U B KOMMY-
HUKAIUK MEXKIY HOCUTEISIMU Pa3HBIX SI3BIKOB, YACTHBIM CIIyIaeM KOTOPOI SIBIISICTCSI
nepeBon [4]. [Ipu3HaHmne BaskHOI KOMMYHUKATUBHON pOJIN TUCKYPCUBHBIX MApKEPOB
U CTaHOBJIeHNUE (PYHKIIMOHAIBHOIO MOIX0a K IEPEBOIY CIIOCOOCTBOBAIU TOMY, UYTO
ObUI IMOCTaBJIEH BOMPOC 00 aleKBaTHBIX CPEACTBAX UX MEXbI3bIKOBOI Tepeaadn.

BaxkHO OTMETUTD, YTO MEepeBOJ AMCKYPCUBHO-TIpAarMaTUUYECKUX eAUHUL] TpeOyeT
WHOTO MOAXO0/Aa, HEXEJIU MepeBOo JeHOTaTUBHBIX eArHUL. BBUIy TOro, 4yTO mparma-
THYECKOe 3HaUCHIE MapKepPOB MEHSIETCS B 3aBUCUMOCTH OT KOMMYHUKATUBHOI yCcTa-
HOBKH aZpecaHTa B KOHKPETHOI CUTyalluy OOILICHUS, OTHOIICHUSI SKBUBAJICHTHOCTH
MPU UX TIepeBO/Ie YCTAaHABINBAIOTCS HAa YPOBHE peueBbIX KOHTEKCTOB [5]. CnemoBaTesib-
HO, MPU MEXbSI3BIKOBOI Mepeaaye MapKepoB HEOOXOAUMO UCXOAUTh U3 TOTO, UTO B
JTaHHOM KOMMYHUKaTUBHOM KOHTEKCTE MapKep UCXOIHOI0 TEKCTa U CPEICTBA €ro
rnepeBoja J0KHBI 00J1a1aTh TOXAECTBEHHBIM ITparMaTUYeCKUM 3HaUeHUEM UJIU Bbl-
IIOJIHSITh SKBUBAJICHTHYIO QYHKIINIO. TaKM 00pa3oM, IIpU MePeBOAE TUCKYPCUBHBIX
MapKepoB CYIIECTBEHHBIM 0Ka3bIBA€TCSI HE JOCTMKCHME (DOPMaIbHON SKBUBAJICHT-
HOCTHU MEXITy eIMHUIIaMI UCXOIHOT0 TEKCTa M TEKCTa MepeBoa, a OnpeaeieHe KOH-
TEeKCTyaJIbHOM (DyHKIIMU MapKepa B OpUTMHaJIe U BBIOOP (PYHKIIMOHAIBHOTO SKBUBA-
JIEHTA JIJIs1 AAaHHOTO KOHTEKCTYyaJIbHOTO YITOTPeOIeHUSI MapKepa Ha sI3bIKe MepeBoja.

B nanHOVi cTaThe MBI OCTAHABIMBAEMCSI HA CAMOM YaCTOTHOM MapKepe aHTJINICKO-
ro si3blka — Mapkepe well [6]. Ero mparmatiyeckoe 3HaU€HUE COCTOUT B 0003HAYCHU N
IPaHUII MEXAY COCeIHUMU (hparMeHTaMU IUCKypca U OCYIIECTBICHUH Mepexoaa OT
MpeaIIeCTBYIONMIETo K nmocienywuemMy gpparmeHTy nuckypca [7]. I[Tpu atom mapkep
MOeT 0003HayaTh KaK I'paHUIIbI AUa0ora Wi I'PaHUIIbl MEXIY KPYITHBIMU KOMITO3M -
LIMOHHBIMM YaCTSIMU AUCKYpPCa, TaK U IPAHULIBI MEXAY TeMaTUYECKUMU OJIOKAMU WU
coceqHUMM perikaMu. Tak, B o01eM BUAE npazmamuyeckoe snavenue mapxepa well
MbI (POPMYJIHpYEM CIEAYIOIIMM 00pa3oM: yKa3aHKe Ha HOBBIN 3Tall IUCKypca.

Ieas. B pamkax HacTOsIIEH CTaTbU MBI CTPEMIIMCH BBISIBUTh TEKCTOBBIE U MEXK-
JIMYHOCTHBIE (DYHKIIMH, BBIIOJHsIEMbIe MapKepoM well B KWHOAMAJIOIe, a TAKXKe 1aTh
OLICHKY ITepeBOAUYECKMX PELIeHU I, UCTIOJIb3yEMbIX B CYOTUTpaX U AyOJIsKe XyaoxkKe-
CTBEHHBIX (DUJIBMOB 151 MEXBSI3bIKOBOM Mepeaayr MapKepa B Kax 101 U3 BbIIeJIeHHbIX
GYHKIUIA.

Marepuassl 1 MeToabl. PYHKIIMOHNPOBAaHUE JAHHOTO JUCKYPCUBHOTO MapKepa MbI
HCCIeIOBaIM Ha MaTepraiie 11 aHIIOSI3bIYHBIX XyI0KECTBEHHBIX (DMJIBMOB, CHSITHIX B
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nepuon ¢ 1997 no 2017 roxn. Kopnyc nipeacrapisieT cCO00ii TPAHCKPUIIT OPUTHHAIBHO-
ro KWHOJIMAJIOTa Ha aHTJINICKOM SI3bIKEe B KOMOMHAIINY ¢ MHGOPMaIIeil O COITyTCTBY-
foIlleM HeBepOaIbHOM (BU3YaJIbHOM M aKyCTUYECKOM) psiae puabMa. st Toro 4Toobl
BBISIBUTbH CPEICTBA MEXbsI3bIKOBOI ITepeaauyn MapKepa, B KOPITYC TaKKe ObLIM BKIIIO-
YeHbI TEKCT CYOTUTPOB U TPAaHCKPUMT 1yOJisizkKa Ha pycCKOM si3biKe. Huke nmpuBeneH
CMUCOK (DUIBMOB, COCTABJISIOIINX KOPIYC UCCAEA0OBAHMS:

Illocce B Hukyna (Lost Highway, 1. JInuay, 1997);

O, roe xe 161, Opat? (O Brother, Where Are Thou?, Ixx. Kosx, M. Kosn, 2000);

Beccnasnbie yomonku (Inglourious Basterds, K. Tapantuno, 2009);

Hpaii (Drive, H.B. Pedn, 2011);

bépaman (Birdman, or (The Unexpected Virtue of Ignorance), A.I. Uabsappury,
2014);

Onepxumoctb (Whiplash, 1. Ilazesnn, 2014);

Ha 3apasctsyeT Llesaps! (Hail, Caesar!, . KoaH, JIx. KosH, 2016);

Jla-Jla Jlenn (La La Land, 1. Iazenn, 2016);

beryuuii no ne3suto 2049 (Blade Runner 2049, /1. Bunbués, 2017);

Jlenn bépn (Lady Bird, I. Tepsur, 2017);

ITpoexTt «®nopuna» (The Florida Project, LLI. baiikep, 2017).

JucKypcuBHbBIE MapKepbl OTOMPATIMCh BPYYHYIO, HEIUCKYPCUBHbBIE OMOHUMBI 13
BBIOOPKHU UCKIIOYAIUCh. B opurnHaabHOM KHOAMAI0Te (PYHKIIMS MapKepa ompee-
JIsUTach Ha OCHOBE KOHTEKCTYaIbHOI'O aHAIM3a 110 IMHIBUCTUYECKUM ITapaMeTpaM (MH-
TOHALIMOHHO-IIPOCOANYECKIM KOHTYP U TUIT BBICKA3bIBaHUSI, IIO3UIINS MapKepa B BbI-
CKa3bIBaHMU, €r0 ONIDKaiIee OKPY:KEHHNE M COUeTaeMOCTh) 1 3KCTPAIMHTBUCTUYECKIAM
rmapamMeTpaMm (MUMMKA U SI3BIK TeJla KOMMYHUKAHTOB, UX COLMAIbHbII cTaTyc, o0pa-
30BaHME, SMOLIMOHAJIBHOE COCTOSTHIE ¥ B3aMMOOTHOIIIeHNS). Bee yrmoTpebienust Map-
Kepa well 6611 KaccuUUIMPOBAHbI COOTBETCTBEHHO BBIMOJIHSIEMbIM UMU (DYHKIIMSIM.
Hanee, st Kaxnoil GyHKIIMOHAIBLHOM MOATPYIIIEI IIPOBOIMIICS KA4eCTBEHHBIN 1 KO-
JINYECTBEHHbIN aHAIN3 CPEACTB ITEPEBO/IA, UCIIOIb3YeMbIX B PYCCKOSI3BIYHBIX CYOTUTPAX
u ny6stke. KauecTBeHHbBIN aHAIM3 MPOBOAMIICS MO BbILIE NePEeYUCICHHBIM JUHIBU -
CTUYECKUM 1 9KCTPATMHIBUCTUUECKUM MapaMeTpaM; B pe3yjbraTe ObLIM BbISBIESHBI
(byHKIIMOHAJbHbBIE 9KBUBAJIEHTHI Mapkepa. B Xxone KoanuyecTBeHHOIo aHaIu3a Mo/ -
CUMTHIBAIACH AOJISI OITYIIIEHUSI MapKepa B KaXIoi (PyHKIIUM B TEKCTE ITepeBOIa U T0JIsI
(YHKIIMOHAJIBHBIX TIOTEPb.

Pe3ynbraTtbl n 06CyXaeHue

B xuHOMAaIOTe Ha AHTJIMIICKOM SI3bIKE HaM BCTpeTwiics 271 ciydail ynotpeonaeHus
Mapkepa well. HacToTa UCITOIb30BaHMSI MapKepa B pacCMaTpUBaeMbIX (DUIbMax Bapby-
pyercs ot 0,37 («O, rae ke Tol, 0paT?») 1o 0,09 ynorpednenunii («berymuii o ne3Buio
2049») na 100 coB nuainora u B cpenHeM coctaniseT 0,18. B 201 u3 271 cinyyas Mmapkep
BBIMOJIHSIET TEKCTOBYIO (DYHKIINIO, B 70 ClIydasix — MEXJIMYHOCTHYIO.

[NepBas TekcToBasg GyHKIIMS MapKepa well 3akmiouaeTcss B0003HaAYeHU KOMMYHU -
KaTMBHOTO IIIara: ¢ IOMOIIIbI0 MapKepa KOMMYHUKAHT OepeT CJI0BO, 0003HAYaeT Ha-
4aJjo BhICKa3biBaHUS. B maHHOI (QYHKIIMY MapKep UCITOIb3YeTCsl B Hayale BHICKA3bI-
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BaHMSI, C BOCXOMIIEe MHTOHALIMEH, HEPEIKO 3a MapKepoOM ClemyeT Iay3a (aanee Ko-
POTKas may3a 0603HAYAETCS OMHOM BEPTUKAIBHOM IMHUEH |, 8 INTMHHAS — IBYMS ||).

A: 1thought Miguel was going to pick me up. — B: Well, | I was just driving from work and...
(JIemu Bépm, 01:01:40).

Mapkep KOMMYHUKATABHOTO IIIara UCITO/Ib3YSTCSI B aHTJIOSI3LIYHOM IHaiiore 74 pasa,
B cyoTUTpax U ayosisike oH onyiueH B 40,5 u 35% caydaeB cooTBeTcTBeHHO. Kak B cy0-
TUTpaxX, TaK U B Oy0jsmKe GyHKIIMOHAIBHEIE TIOTEPU OTCYTCTBYIOT. B KauecTBe (PyHK-
LIMOHAJIBHBIX SKBUBAJICHTOB BBICTYITAIOT JIEKCEMBI «HY», «BOT», «[a», «<HET», «3HACIIIb»>.

Bropas tekcToBas (pyHKIIMS MapKepa — (QYHKIIMS TeMaTUIECKON opraHu3aliuu:
MapKep BBOIUT HOBYIO TEMY WM 3aBepllaeT TeMy, a Takxke 0003HauyaeT CMEHY TeMbl
WJIM OTKJIOHEHUE OT TeMbl. B 3T0i (hyHKIIMM MapKep UCIIOIb3YeTCsl B Hayaje Un ce-
peaurHe BhICKa3blBaHUS; MapKep, 0003HavYaIOIINUi 3aBePIIEHIE TeMbI, TAKXe MOXKET
HCIIOJIb30BaThCs B (PMHAIBHOM IMO3ULIMK. MapKep TeMaTUdeCcKoi opraHn3amy ohopM-
JISIeTCSI BOCXOMSIIEH (B CIydae MapKepa Havaia 1 3aBepllIeHUsI TEMbI M1 MapKepa OT-
KJIOHEHMS OT TeMBI) WJIM HUCXOISIIECH MHTOHALIMEH (B cIydae MapKepa 3aBepIICHUS
TeMbl). 3a MapKepOM MOXKET CJAeA0BaTh May3a.

A: No, I guess not. Well, | back to the whereabouts of your two Italian saboteurs (Mapkep
CcMeHBI TeMbl, beccmaBuble yormonku, 02:06:04).

B opurnHanpbHOM KMHOAMAIOTE MapKep TeMaTUUECKOM OpraHn3alliy BCTPeIaeTCsI
57 pa3, B cyOTUTpax U AyOssKe oH onyleH B 54,4 u 42% ciydaeB COOTBETCTBEHHO.
DyHKIMOHAIBHEIE TTOTEPU HAOII0AAI0OTCS peaKo (aABa ciaydasi B cyoTuTpax). OyHKIINO-
HaJIbHbIE SKBUBAJICHTHI MapKepa Hayaia TeMbI — JIEKCEMbI «HY», «<BOT», «3HAUMT», «TaK»;
MapKepa 3aBepILICHUSI TEMBI — «4TO 3K», «JIaHO», «[IOHSATHO», «SICHO»; MapKepa CMEHBI
TEMbI — «HY», «JIAIIHO», «BOOOIIE», «1»; MapKepa OTKJIOHEHUS OT TEMbI — «Yy3K», «Ia
VK», «HE TOBOPS O».

TpeTbst TeKcTOBAsI PYHKIIMS MapKepa well — opraHu3alivs 11ajaora: ¢ ero moMoIbio
KOMMYHUKAHT 0003HavyaeT Hayajio WM KOoHell aranora. B aToii dyHKIMu Mapkep uc-
MOJIb3YeTCS B HauaJle BbICKAa3bIBaHUSI, C BOCXOAsIIeil mHToHauuei. [Tociae mapkepa
HauaJjia [xajiora ray3a oObIYHO OTCYTCTBYET, a MapKep KOHILIA A1Uajiora, Kak IIPaBUIo,
CMEHSIETCSI May301i.

A: Well, hi there! How you doing? (Mapkep Hauaja auajora, O, rae xe Tbl, opat!, 00:27:38).

Mapxkep opraHu3aliMy A1ajora BCTpevYaeTcsl B aHIJIOSI3bIYHOM auanore 13 pas, B
cybTuTpax u ayosseke oH omyiieH B 31 u 15,4% cinydaeB coOTBEeTCTBEeHHO. B cyoTHTpax
MbI OOHAPYKIJIA OTHY (PYHKIIMOHAJIBHYIO ITOTeplo. B KauecTBe (PyHKIIMOHATIBHBIX 3K-
BUBAJICHTOB MapKepa Havaja JUajaora BhICTYIAIOT JEKCEMBbI «BOT», «UTaK», «HY UTO»,
a MapKepa KOHIIa Juajiora — «IagHO», «4TO X», «HY, XOPOILIO0», «HY, TOTIa».

YerBepras TeKcTOBas1 PYHKIIMS MapKepa — MPOTUBOIIOCTaBICHUE: MapKep BBOIUT
BbICKa3bIBaHUE, KOTOPOE MPOTUBOPEYUT CKa3aHHOMY paHee WUJIM OTlpoBepraeT ero.
B opurnHaibHOM Auajore MapKep MCIoIb3yeTcs 26 pa3, B Hayajie BbICKa3bIBaHUs, C
BOCXOJISIIIEN MHTOHALIME!, 3a HUM CJIeAyeT nay3a. B cyoTuTpax u gyosisizke OH oIycka-
eTcs1 B46 1 42% cirydaeB COOTBETCTBEHHO. B cyOTUTpax BhIsIBJICHA OHA (DYHKITMOHAIb-
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Had 11oTepi. Cpe,I[I/I (I)YHK]_[I/IOHaI[bHLIX SKBUBAJICHTOB — JICKCEMBbI «HO», «a», «kHCT»,
«TOJIBKO».

A: And the world says, «Let it die. It had its time». Well, | not on my watch (Jla-JIa Jlenz,
00:45:04).

ITgaras TekcToBas pyHKILMS well — 000CHOBaHME: MapKep BBOAUT (pparMeHT JIMC-
Kypca, B KOTOPOM aipecaHT M3jaraeT OCHOBaHUE WU MPUUYMHY paHee BbICKa3aHHOTO
UM WIK ero cobeceqHUKOM cyxkaeHus. B aToii ¢yHKkunu well ucroib3yeTcs B Hadyaje
BBICKA3bIBAHUS, C BOCXOASIIEH MHTOHALIMEN, 32 HUM CJISAYET May3a.

A: Whole state’s going apey. — B: Well, | it was a powerful air (O, rae xe Tb1, 6pat?, 00:39:18).

B opurnHanbHOM KMHOAMAIOTEe MapKep 000CHOBaHMS BeTpedaeTcs 15 pas, B cy0-
TUTpax U ayosiske oH onyiieH B 60 1 20% ciydaeB coOTBeTCTBeHHO. B cyOTUTpax Haii-
IeHbI ABe (DYHKIIMOHAIBHBIC TOTepru. PyHKIIMOHAIbHBIE 9KBUBAJICHTHI — JIEKCEMBbI
«HY», «Ja», «KC».

IlIecrast TekcToBass PyHKIINUSI MapKepa well — TIOSICHEHHE: C €T0 IIOMOIIBbI0O KOMMY -
HUKAHT YyTOYHSET, JOMOJHSET CKa3aHHOe paHee. B opurmHaibHOM Auaiore MapKep
MOSICHEHUSI BCTpeUYaeTcs MATh pa3, B Hayajle BbICKa3bIBAHUS, C BOCXOISIIEH UJIN HEeM-
TpaJibHOW UHTOHAIE!, OOBIYHO 32 HUM CJIEAYeT KOpOTKas mnay3a, WM Iay3a OTCyT-
cTByeT. Kak B cyOTHUTpax, Tak U B IyOJIsKe Mapkep ormyckaeTcs B 60% ciydaeB. OyHK-
LIMOHAJIHBIX TOTEPb BBISIBJIEHO He ObLT0. B KauecTBe (hyHKIIMOHATbHBIX 9KBUBAJIEHTOB
BBICTYTIAIOT JIEKCEMbI «HY», «TO €CTh».

A: Explain it to me. — B: Pardon, sir? — A: Well, | this little escapade of ours requires a
knowledge of the German film industry (beccinaBublie yomonku, 01:06:11).

Cenbmas TeKcToBast (PYHKIIMS MapKepa — MCITpaBJIeHUE: ¢ TOMOIIIBIO well ampecaHT
peIaKTUPYET CKazaHHOE paHee. MapKep UCIIpaBICHUS UCIIOIb3YeTCSI B OPUTMHAILHOM
JaJIore CeMb pa3, B Havalle BICKA3bIBAHMS, C HEMTPaIbHON MHTOHALIME, IIOC]IE HETO
ray3a OTCYTCTBYeT. B cydoTutpax u ayoistke Mmapkep onyckaercsd B 14,3 u 43% ciydyaeB
COOTBETCTBEHHO. B cyOTHTpax BhIsIBIIeHA OgHa (YHKIIMOHAJIbHAS ToTepsl. B KauecTBe
(YHKIIMOHAJIBHBIX 9KBUBAJIEHTOB BEICTYIIAIOT JIEKCEMBI «HY», «XOTSI», «TO €CTh».

A: You are my only daughter. Well, Shelly too, kind of (Jlenu Bépa, 01:16:26).

BocbMmas TekcroBas yHKUMS MapKepa well — BBOI LMTaThl. B opurnHaabHOM a1-
ajiore Mapkep LIMTUPOBAHMSI BCTpeUYaeTcsl YeThIpe pas3a, B ceperMHe BbICKA3bIBAHUS, C
BOCXOJSIIE MHTOHALME; MapKep BbIASIsSIETCS May3aMu ¢ obeux cTopoH. Hu B cy0-
TUTpax, HU B IyOJIsSKe MapKep He TIepeBOJUTCS, YTO, OMHAKO, HE TIPUBOIUT K (PyHK-
LIMOHAJIBHBIM TTOTEPSIM.

A: And I said, | well...| My name’s Standard Gabriel (Ipaiis, 00:48:14).

IToMuMO TeKCTOBBIX (PYHKIINI MapKep well BEITIOTHSET PsII MEKTMIHOCTHBIX (DYHK-
uii. IlepBast MmexmmaHocTHaST GYHKUIMS — (QYHKIMS agpecallii: MapKep MCIIOJIb3Y-
eTcs sl 0003HaYeHUST TPSIMOTO O0palleHus K aapecaTy, HalpuMep, MPOCchObl WU
TpeboBaHUs. B opurnHaIbHOM AMajiore MapKep ampecaiiy UCITOIb3YeTCsI TPU pasa, B
Hayajie BBICKA3bIBaHUS, C BOCXOISIIE MHTOHALIMEH, TTay3a Mocje HEro OOBIYHO OT-
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cyTcTByeT. B cydoTuTpax mapkep onyliieH B 66,6% ciaydaes, B AyOJIsKe MapKep He OIy-
ckaetcs. OYHKIIMOHAIbHBIE TOTEPU HE BBISIBIICHBI. B KauecTBe (hyHKIIMOHAIBHBIX 9K~
BUBAJICHTOB BBICTYIIAIOT JIEKCEMBI «HY», «daBali», «IaBal-Ka».

A: Does it say anything on the tape? — B: No. Nothing. — A: Well, see what’s on it (Illoc-
ce B HUKyna, 00:11:03).

Bropas MexxnmaHocTHas (byHKLNST — BhIpakeHUE HEPEIIUTEIbHOCTH,/COMHEHUS:
MOsIBJICHUE MapKepa 0003HauyaeT, 4YTo aJpecaHT 3aTPYAHSETCS Cpa3y BbICKa3aTh CYX-
JIeHVe VTN 1aTh OTBET. MapKep HepeIIUTEIbHOCTH/COMHEHMS NCIIOIb3YeTCSI B OPUTH -
HaJIbHOM JMAJIore B Havyajle WM CepeaHe BHICKA3bIBAaHUSI, C BOCXOISIIEH MHTOHAII -
el ¥, KaK IpaBUJIO, CMEHSIETCS 11ay30i1; HEpeIKO 3TOT MapKep BCTpedaeTcsl B KOMOU-
HallMU C IPYTUMU MapKepaMu, HallpuMmep um, uh, okay, yeah.

A: Is that it? — B: Yeah, well...| Could you spot me my rent this week? (ITpoekt «®Diopu-
nma», 01:26:45).

JlaHHBIIA MapKep BCTpeyaeTcs B OpUTMHAILHOM auajiore 26 pa3, B CyOTUTpax U ay-
osske oH onyieH B 42,3% cinydaeB. B TekcTe cyOTUTPOB Mbl 0OHAPYKMIIM BOCEMb
(GyHKIIMOHAJBHBIX TTOTEPh. B KauecTBe QYHKIIMOHAIBLHBIX 9KBUBAJICHTOB BLICTYITAIOT
JIEKCEMBI «HY», «JIATHO», «TaK», «3HAUUT, TAK», «Cefiuac», a TaKXKe «3».

TpeTbsl MeXJIMUYHOCTHAS (PYHKILIMS MapKepa well — yKJIOHEeHUE OT MPSIMOT0o OTBETA:
C IOMOIIIBIO MapKepa KOMMYHMKAHT 0003HAYaeT, YTO €TI0 BHICKA3bIBAHUE HE SIBIISIETCSI
JIOCTAaTOYHBIM 1 pPeJIeBaHTHBIM OTBETOM Ha 3aJaHHBIN €ro CO0eCeIHMKOM BOIIPOC.
B aT0it pyHKIIMM MapKep MCIIOIb3YeTCsl B Haualle BhICKa3bIBaHUSI, C BOCXOSIIEH NH-
TOHALIME! U CMEHSIETCS May30ii; YaCTO MapKep KOMOMHUPYETCS C APYTUMU MapKepaMHu,
Hanpumep, see, um, yeah.

A: Where’s Bridget von Hammersmark? — B: Well, | let’s say, she got what she deserved
(BeccnaBnbie yomonku, 02:05:25).

B opurnHaabHOM KMHOAMAJIOTEe MapKep YKIOHEHUS OT IIPSIMOTO OTBETa BCTpevaeT-
cs 14 pa3, B cydoTuTpax 1 1yoJisKe oH omyckaetcs B 78,6 1 28,6% cityuaeB. B cyoTuTpax
MBI OOHAPYXWIK I1Be (PYHKIMOHAJIbHBIC IOTepU. B KayecTBe (DYHKIIMOHATbHBIX 9KBU-
BaJICHTOB BBICTYMAIOT JIEKCEMBI «HY», «CKaXXeM» U «BUIUTE JIN».

YeTBepTrast MEXXITMIHOCTHAS (YHKIIUSA — dMbaTudecKasi: MapKep UCIIOIb3yeTCs IS
BBIZCJICHUS CJIOBA WJIM 1LI€JIOTO IIPEUTOKEHMS X TEM CaMbIM ITPUIAHMS €My BEIpa3UTelb-
HOCTU. B oprrnHanbHOM AManore Mapkep UCIONb3yeTcs 16 pa3, B Hauajie BhICKA3bIBa-
HUsI, C BOCXOZSIIIEel MHTOHAIIME, T1ay3a IT0CJIe Hero OOBIYHO OTCYTCTBYET; MapKep He-
peaKo KOMOMHUPYETCS C APYTUMU MapKepaMu, Hallpumep, you know, all right, actually.
B cyotuTpax u nyonsizke Mapkep amdasbl onyiueH B 37,5 u 43,75% ciayyaeB COOTBET-
CTBEHHO. B TekcTe cyOTUTPOB BBISIBJICHO 1IeCTh (DYHKIIMOHAIBHBIX ITOTEPh. B KauecTBe
(YHKIIMOHAJIBHBIX 9KBUBAJICHTOB BBICTYIAIOT JIEKCEMBI «1a», <MMEHHO», «TaK», «Oli»,
«ax». OMmdatryeckast QyHKIMS TAKKe epeaaeTcs C TOMOIIBI0 KOMITEHCALIMY Ha YPOB-
HE CEMaHTUKM (MCITOIb30BaHME S9MOLIMOHAIBHO-OKPAIIIeHHOM JIEKCUKW ) U CUHTaKCH -
ca (TTOBTOPBI, SM(MaTUIECKU TTOPSIIOK CIIOB).

A: Don’t you want to watch it? — B: I guess so. — A: Well,| don’t you want to watch it?
(IIocce B Hukyxa, 00:20:30).
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ITarasg MexsTMmaHOCTHAS (PYHKIIMSI MapKepa — 3TUKETHAs: MapKep MpeaBapsieT 3T -
KETHBIE (DOPMYIIBI BEXJIMBOCTU, HATIPUMED, TOTNIa, KOTAAa KOMMYHUKAHT CUUTAET He-
YMECTHBIM WJIN HECKPOMHBIM OTKPBITO TPUHUMATh 0JIar0OJapHOCTb WJIU KOMIUTUMEHT
cobecenHuka. Mapkep Takxke MOXET UCIOJb30BaThCs JIJIsSl TOTO, YTOOBI OTKJIOHUTD
KOMITTUMEHT. MapKep 3TUKEeTa UCTIOIb3yeTCs B HaYasle BbICKA3bIBAHMSI, C HUCXOASIIEH
WIA HEUTPAITbHOYW MHTOHALIMEN M CMEHSIETCH Tay30H.

A: You look very pretty. — B: Well, || thank you, Hobie ([Ia 3npasctsyer Liesaps!, 01:05:48).

B opurnHanbHOM KMHOIMAIOTE MapKep 3TUKeTa BcTpedaeTcs 11 pa3, B cyOTUTpax
U nmy6Iaske oH onylueH B 63,6 1 36,4% ciydaeB COOTBETCTBEHHO. B cyOTUTpax MbI BbI-
SIBWJIM BOCEMb (DYHKIIMOHAIBHBIX IIOTEPb, B Iy01sKe — dyeThipe. Cpenn GyHKIIMOHAIb-
HbBIX 9KBUBAJICHTOB — JICKCEMbI «UTO 3K», «<HUUETO», «/Ia».

Taxkum 06pa3om, B pe3ysibTaTe UCCAeA0BaHUS ObUIO BBISIBJIEHO, UTO B AHIVIOSI3bIYHOM
nuanore 271 ciayvait ynotpebaeHus mapkepa well: 201 TekcToBbiit Mapkep U 70 MexX-
JIMYHOCTHBIX MapKepoB. M3 201 TekcToBOro Mapkepa B cyOTUTpax U AyOJIstKe mepe-
BeaeHo 107 1 125 COOTBETCTBEHHO; TaKMM 00pa3oM, 105 OIYLIEHUs TIPU MEPeBOAE
Mapkepa well B TeKCTOBO# (DYHKIIUK B CYOTUTpax U AyOJsKe cocTtaBiusieT 46,7 u 37,8 %
COOTBETCTBeHHO. [1pu mepeBo/ie TEKCTOBBIX MaApPKEPOB B CYOTUTpax HaOJII01aeTCsI CEMb
(byHK1LIMOHATBHBIX TTOTEPH (3,5%), B 1yOIIsiKe (yHKIIMOHAIbHbBIE IOTEPU OTCYTCTBYIOT.

M3 70 MeXTMIHOCTHBIX MapKEPOB B CYOTUTpaxX U AyOsstke nepeseneHo 33 u 39 co-
OTBETCTBEHHO; TAKUM 00pa3oMm, J0J1s1 OMyIlIeH s TIpU TiepeBojie Mapkepa well B Mex-
JIMYHOCTHOM (DYHKIMK B CyOTUTpax U AyOJiseke coctaBisieT 52,8 n44,3% cooTBETCTBEH -
Ho. [1pu nepeBoae MEXJITMYHOCTHBIX MAPKEPOB B CyOTUTpax BeisiBIIeHO 24 (34,3%), a B
nyouske yeTbipe (5,7%) GyHKIIMOHAIBHBIC ITIOTEPH.

B uccrnenyemom Kopriyce XyaoKeCTBEHHBIX (DMJIBMOB IUCKYPCUBHBIN Mapkep well
BBITIOJTHSIET TeKCTOBBIE (DYHKIINM: 0003HAUYECHE KOMMYHUKATUBHOTO IIIara, TeMaTH-
yeckasi opraHu3alus, opraHu3aiius quaaora, MpoTUBOIIOCTaBIeHe, 000CHOBaHUE,
MMOSICHEHHE, UCIIPABIICHNE, IMTUPOBaHNE, a TAKXKe MEXIMYHOCTHBIC (DYHKIINN: (DYHK-
LIMU afpecaliy, HepeIIMTeIbHOCTH,/COMHEHMS, YKIOHEHUS OT IIPSIMOTO OTBETa, M-
darnyeckast U 3TUKeTHAs (PYHKIINMN.

Kak B cydTuTpax, Tak u B AyOJIsIKE MEKJIMUYHOCTHBIE MapKephbl OITyCKaloTCs Jallle,
YeM TeKCTOBbIe. MBI IojiaraeM, 3TO CBSI3aHO C TEM, UTO TEKCTOBbIe (DYHKIIMU ITPOILIE
UIeHTUPUIIUPOBATH U IJIST X IIepeIadd B apceHasie epeBoIUrKa 0O0IbIIe TOTOBBIX
(YHKIIMOHAJBHBIX 9KBUBAJICHTOB. B CBOIO 0uepenb, MEXKIITMIHOCTHBIE (YHKIIMU Map-
Kepa OIPeaeInUTh CJIOKHEE: IJII 3TOT0 TPeOYeTCsI BHUMaHUE K CIOXKETY, B3aMOOTHO-
LIEHUSIM TIEPCOHAXE 1 B 11€JI0M K HEBepOaIbHOMY KOMITOHEHTY ubMa. bosee Toro,
MEXJIMYHOCTHBIE (PYHKILIMM MapKepa well pexe ynaeTcs nepeaaTh ¢ TOMOIIbIO TOTOBBIX
COOTBETCTBMIA, CJIEIOBATEIbHO, IEPEBOJUYMK BBIHYKIEH MCKATh CPEJCTBA KOMITEH AL
Ha CEMAaHTUYECKOM MJIM CUHTAaKCMYECKOM YPOBHE.

o7 omyieHusI KaK TeKCTOBBIX, TAK M MEXJIMIHOCTHBIX MapKePOB B 1I€JIOM BEIIIIE
B cyOoTUTpaxX. MBI CBI3BIBAEM 3TO C T€M, YTO INIaBHOE TpeOOBaHME, MIPEIbIBIIEMOE K
cyOTUTpaM, — KPaTKOCTh. B yCIIOBUSIX 3K€CTKMX MIPOCTPaHCTBEHHO-BPEMEHHBIX OIrpa-
HUYEHUH ITePEeBOTUMK BBIHYK/IEH ITPHUOEraTh K KOMIIPECCUU 1 OITyCKaTh IMCKYPCUBHBIE
MapKephl, He Hecyllre cloxkeTooopasyolryto Harpy3ky [8—10]. bonee Toro, BbicOKuit
IIPOIICHT OITYIIEHUSI MApKEPOB B CYOTUTpax OOYCIOBJICH TEM, YTO MePEBOAYMK aaall-
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THPYET YCTHBIN TeKCT OpUTMHAaIa K MUCbMEHHOI (hopMe IepeBoIa; JIIoOble CpeIcTBa
SI3bIKOBOI M30BITOYHOCTU, XapaKTepHbIE IJIsl YCTHOM, HO He MUCbMEHHOM pedu, OITy-
ckaroTcs. B pesynbrare peryaspHoe OIyllleHre MapKepoB CKa3bIBaeTCS KaK Ha CBSI3-
HOCTH, TaK 1 Ha BEIPA3UTEIIbLHOCTH ITIEPEBOIHOIO TEKCTA, a IEPEBOIYMKY OCTAETCS Ha-
JIeSIThCS Ha TO, YTO BCsI MH(OpMAaIsi, KOTOPOIi OH MOXEePTBOBAJ, OyaeT BOCIIPUHSITA
3pUTENIeM 13 HeBepOaIbHOIO0 KOMIIOHEHTa (hribMa (TJIaBHBIM 00pa30oM MUMMKM U SI3bI-
Ka Tejia aKTepOB).

ImaBHOE TpebGoBaHME K AyOJISIKY COCTOUT B TOM, UTOOBI OH 3By4al CHHXPOHHO C
opurvHajaoM. Mcxomst U3 TOTo, YTO CKOPOCTh PeUM Ha pa3HbBIX SI3bIKax COMOCTaBUMa,
IepeBOMUMK MyOJIsoKa MPaKTUISCK HUKOTIA He TTOABEepracT OpUIMHAI KOMIIPECCUM.
Bosnee Toro, mepeBomUMKY He IMPUXOIUTCS TPaHCHOPMUPOBATH TEKCT M3 YCTHOTO B ITUCH-
MEHHBIH (TaK KaK IepeBOo IpeaHa3HaYeH IJIs 03ByYMBaHMs ), IO3TOMY MapKephl, UC-
TOJIB3YIOIINECS B YCTHOM AVCKYPCE, MOTYT OBITh COXpPaHEHHI.

DOyHKIMOHAJIBHBIC TTOTEPU KaK IPpU CYyOTUTPOBAHUM, TaK U MIPU AyOIsKe 3HAYM -
TEJIbHO pexke IIPOUCXOIST IIPH IIepeaade TeKCTOBBIX MAPKEPOB; B IyOJIsmKe (PYHKIIMO-
HaJIbHBIE ITOTEPU ITPU Tepeiade TEKCTOBLIX MAPKEPOB OTCYTCTBYIOT BOBCe. B O0JIbIIMH-
CTBeE CJIyyaeB Jaxe OITyIIeHe TeKCTOBOro MapKepa He IIPUBOAUT K KOMMYHUKATUBHOMN
IoTepe, Tak KakK 3pUTe/Ib BOCCTAHABIMBAECT YITYIIEHHYIO MHMDOPMALINIO 13 BepOaTbHO-
ro ¥ HeBepOAJIbHOTO KOHTEKCTA.

[Tpu repemave MesKITMIHOCTHBIX MAPKEPOB (DYHKIIMOHAIBHBIE TIOTEPSIM IIPOUCXOIST
13-3a HeoMpaBIaHHOIO OMYIIEHWS MapKepa, HEMPaBUILHOTO OIpeaeaeHUST DYHKIIUN
MapKepa 1, Kak CJIeCTBHE, BBIOOpa HeaaeKBaTHOIO CpeICTBa mepeBoaa. Tak, B ciemy-
foieM npuMepe u3 pwibMa «Jl1a-Jla Jlena» (01:01:42—01:01:46) onyiieHre Mapkepa
HEPEIINTEIbHOCTH,/COMHEHMS IIPUBOIUT K TOMY, YTO B IIEPEBOIHBIX CYOTUTPAX OTCYT-
CTBYeT KaKoe-JIM0O yKa3zaHue Ha HEYBEPEHHOCTh B CJIOBaX apecaHTa.

A: Hey. What’s up? — B: Um, well...one hour till curtain.
A: Dii, kak gena? — B: Xopowo. Yac 1o 3aHaBeca.

B npumepe xe u3 punbma «Illocce B Hukyma» (01:06:13—01:03:19) dyHKIIMOHAb-
Hasl ToTepst 00YCIIOBJICHA TEM, UTO MapKep 3TUKeTa MICHTU(PULIMPYETCS ITEPEBOTUNKOM
KaK MapKep CMEHBI TeMBI U TIEPEBOIUTCS B PYCCKOM IYOJISIKE JIEKCEMOI «3HaeTe»,
KOTOpast ACHCTBUTEILHO SIBJISICTCST DYHKIIMOHAIBHBIM 9KBUBAJICHTOM MapKepa CMEHBI
TEeMBI, HO He MapKepa STUKeTa.

A: You did a great job, Pete. — B: Yeah, well. You know I like working on this car, Mr. Eddy.
A: Tol oTanuHo nopaodotan, [Tut. — B: a. 3Haete, Muctep Daau, s 110010 padboTaTh C
3TOU MAILIMHOM.

OTMeTHM TaKXe, 9TO B CyOTUTpax QYHKIIMOHAIBHBIX IOTePh HEPEIKO YIaeTCs 13-
OexaTp Ojarogapsi rpadUIECKUM CpeIcTBaM: HallpuMep, CEMaHTHUKA HePeIIUTEIbHO-
CTU/COMHEHUS WU YKJIIOHEHMS OT OTBETa MOXKET IepeaBaThCsi MHOTOTOYMEM, CEMaH-
TUKa 3M}a3bl — BOCKJIULATEIbHBIM 3HAKOM.

B nyGiske, B CBOIO ouepeb, 3aJJ0rOM COXpaHEeHUsI KOMMYHUKATUBHOTO 3 dekTa
SIBJISIETCSI TO, UYTO aKTEPbl, O3BYYMBAIOLIME TEKCT MepeBOAa, MOTYT UCITOJb30BaTh UH-
TOHALIMOHHO-IIPOCOANYECKIE CPEICTBA IJIsI TOTO, YTOOKI TOKA3aTh CBSI3b YacTeil A1C-
Kypca 1 OTHOLIEHME IIePCOHaXka K COAepKaHMIO BhICKa3bIBaHUSI, COOECETHUKY MJIN
CUTYallUY OOLLIEHMUSI.
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BbiBOAbI

B ctaThe npeacTaBiaeHbl TEKCTOBBIE M MEXIMYHOCTHBIE (DYHKIUK JUCKYPCUBHOIO
MapKepa well B XynoxXeCTBeHHBIX (prbMax. PeryisipHoe omyieHne MapKepa, a TakxKe
HEeBEPHOE ONPEAC/ICHUE er0 KOHTEKCTYaIbHOM (DYHKIIMY ITPUBOAUT K KOMMYHUKATHUB-
HBIM MOTEPSIM B TEKCTE NMEPEBOMAHBIX CYOTUTPOB U AyOsisizka. OyHKIIMOHAIBHBIN TTepe-
BOJI, Yallle yIaeTcs OCYLIECTBUTh B TEKCTe AyOJstKa, MpeIHa3HaueHHOTO IJIsl YCTHOTO
O03BYYMBaHUSI, HEXEJN B IIMCbMEHHOM TEKCTE CYOTUTPOB, Ha KOTOPHIiA BIMSIOT IIPO-
CTPaHCTBEHHO-BPEMEHHbIE OrPAHUYEHUS.
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Discourse Marker well and Functional Approach to its
Translation into Russian in Film Subtitling and Dubbing

Aleksandra A. Bliudneva

Lomonosov Moscow State University
1, Leninskie gory, Moscow, 119991, Russian Federation

The article is concerned with pragmatic functions of the discourse marker wel/l in film dialogues
and the means of its functional translation into Russian in subtitles and dubbing. A number of linguistic
and extralinguistic parameters are used for a thorough contextual analysis of each occurrence of well
in 11 feature films made between 1997 and 2017. The analysis results in identifying the following textual:
floor-gaining, arranging topic shifts, indicating dialogue frames, contraposition, justification,
clarification, repair and quotation — and interpersonal functions of well: prompting, hesitation, evasion,
emphasis and humility. The article continues with a qualitative and quantitative account of translation
decisions for the discourse marker wel/l in subtitles and dubbing. For every textual and interpersonal
function of well, we establish functional equivalents and assess the proportion of marker omission and
the proportion of functional losses. Finally, the subtitled and dubbed versions are compared in terms
of the proportion of marker omission and the proportion of functional losses. The conclusion is drawn
on the apparent correlation between the degree of functional equivalence achieved in translation of
well, on the one hand, and technical and textual constraints of both subtitling and dubbing, on the
other.

Key words: discourse marker, pragmatic meaning, function, functional equivalent, translation,
subtitling, dubbing
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Lenblio cTaThu SIBISIETCS TOAPOOHOE PACCMOTPEHUE OCHOBHBIX TEOPETHUECKUX PAOOT, CBSI3aHHBIX
C BOBHUKHOBEHUMEM U Pa3BUTUEM TEOPUU MOCTKOJIOHUAIbHOM JuTepatyphl. OcBelaeTcst mpoodie-
MaTrKa, CBsI3aHHAsI C TEPMIUHOM «ITOCTKOJIOHUATBHBII» , PACCMATPUBAIOTCS BEKTOPHI B3aUMOIEHCTBUS
AHIJIOSI3BIYHOM, (PPAHKOSI3BIUHOM, TOPTYTaI0sSI3bIYHONM MOCTKOJOHUATBHOM IUTEpaTyphl. B cBsI3u ¢
AHATN30M MOJUTUYECKUX TPATUINi (DyHKIIMOHUPOBAHUS KOJIOHUH TIPOCIEKUBAIOTCS OCHOBHBIC
TEHICHIUU Pa3BUTHSI 3aMaTHbIX TOCTKOJOHUATBHBIX TEOPU I TUTEPATYPhI, B YACTHOCTH, B3IJISIIBI U
ricuxosnormyeckue reopuu @paniia GaHOHA, €T0 OTpeeIeHIe «TPEXyPOBHEBOI TAHOPAMBI» , BKITIO-
yarouieit aTanbl GopMUPOBAHUS UASHTUUYHOCTH XUTENSI KOJJOHUU WU TTOCTKOJIOHUM, U, COOTBET-
CTBEHHO, 00pa3a repost TUTepaTypHoro mpousBeneHus1. [1onpoOHO OCBEIIaoTCs TOHSATHE HAITNO-
HaJIM3Ma, B3IJIs1/Ibl TEOPETUKA MOCTKOJIOHUATLHOM TuTepaTypbl O. Cania, KOTOPbI BBOAMT MOHSITHE
«OPUEHTAIN3M» U BCKPBIBAET MEXaHU3MBI JIOXKHOTO TTO3UIIMOHUPOBAHNS TePOST — UCKOHHOTO KU~
tesst kosionuu. [ToapodHo paccmarpuBatotcs Tpyabl [ CniuBak u ee padoThl heMUHUCTUYECKOM
HaIpaBJIIEHHOCTH, a TakXke TPyAbl XoMu baba, KOTOPHIif caeayeT MCUXOIUHTBUCTIYECKON TeOprun
JlakaHa 1 UCTIONIBb3YET ee TSl aHaIU3a MOCT-KOJIOHUATbHbBIX TEKCTOB. AHAJIU3UPYIOTCS TPY/Ibl aBTO-
POB, TIPEICTaBUTEINElT TTOCTKOJIOHUAIBHOM JTUTePaTyPhl, IPOCIEXKUBAIOTCS TEHACHIINY Pa3BUTHS 1
HOBBIE HaNpaBJeHUsI, BKJIIOYAIOLIME TOCTMOAEPHUCTCKYIO, METAMOAEPHUCTCKYIO JIUTepaTypy, de-
MUHW3M B TIOCTKOJIOHUATBHOM JINTEPAType, a TAKKe TEHACHIINN (POPMUPOBAHUS JIUTEPATYPHI KO-
PEHHBIX XXUTeJIe KOJOHUI.

KiioueBble cj10Ba: MOCTKOJIOHUATbHBIE uccjaeaoBaHusd, MOCTKOJOHMWaIbHadA JUTEpaTypa, rnocT-
KOJIOHMaJIbHas1 TECOpUs

BBepeHune

ITpedukc «mocT-» B TEPMUHE «IMOCTKOJOHUATBHBIN» CTal TPUINHON OOJIBIIIOTO
KOJIMYECTBa OOCYXIIEHWI B OTHOIIIEHUN UCTOPUYECKUX TTPEATTOCHITIOK, OCHOBOIIOJIA-
ralouux MPUHIMIOB, ONPEACSIONINX MOCTKOJIOHUANbHYIO TuTepatypy. Crneayet au
3TOT TEPMUH BOCTIPUHUMATH JIOCTIOBHO MJIM OH 0003HaYaeT KaKoi-TO KOHKPETHBI

© Illepbak H.®., 2019
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UCcTOpUUYecKuil mepuon? MiMeercs B BUIYy, HallpuMep, 3HAaMEeHUTasi 1 OUYeHb BaxkHasI
nmata — 1947 rom, korna MaEIMsa cTana He3aBUCUMOM 1 OBLIO CO3MaHO TocyaapcTBo Ila-
kucTtaH. [Togo6HOe 00bsICHEHME TEPMUHA IPEATIOJIAraeT, YTO MO, «ITOCTKOJIOHUATBLHOM
JINTEpaTypoil» BCeraa noapasyMeBaeTcs JuTepaTypa, IpUIMHONA CO3MaH1sI KOTOPOI
Obl1a KOJIOHM3aTOpCKas MmouTrKa Benukooputanuu. MHorue ucciaenoBaresiu, B yacT-
Hoctu, Hun Jlazapyc [1. Pp. 2—20], Daeke Bosmep [2. Pp. 340—361], cuurarot, 4to
TEPMUH «ITOCTKOJOHUATBHBIN» TIpEAIioaaraeT o0CyXIeHe BIUSHUS (4acTO HACWIIb-
CTBeHHOTO0) bpuTtaHckoit nMnepun (WA IPYyTUX CTPpaH-KOJIOHM3aTOPOB, TAKUX KakK
®panuus, Ucnanus, T.e. aHIIOSI3bIYHOM, GPAHKOSI3bIYHOM, TOPTYTaJ0sI3bIYHOM JIN -
Ttepatypsl [3. P. 214]) Ha ObIBIIME KOJOHUY U MPeAIiojaraeT onpeaeieHHOE MO3UIIN0-
HUPOBaHUE KOJOHUAJBbHOM MOJUTUKYU KaK 0oJiee COBEPIIEHHOM, OMpaBIblBaloIIeit
JKeCTOKOe oOpallleHre, HEPAaBEHCTBO U T.1I.

Jlaypa KprcMmaH yToYHsIeT TEpMUH, oOpalllasi BHUMaHUE yKe He Ha ITOHSITHE IIOCT-
KOJIOHMAJILHOM JINTepaTyphl, a Ha OIpee/IeHIe IIOCTKOJIOHNAILHOTO AUCKYPCa U ITOCT-
KOJIOHMAJIbHOM TEOPUHU, TEPMUHBI, KOTOPHIE 9YaCTO BKJIIOUACT B CE0S «MCCIeIOBAHMS
IMACTIOp, UCCAeA0BaHUS YEPHOKOXUX KUTeJIel OeperoB ATJaHTUYECKOro OKeaHa,
TpaHCHAILIMOHAJbHbIE UCCIEIOBAaHMSI, UCCAEI0BaHUSI OCOOEHHOCTEN II100anu3aliuu,
CpaBHUTEJIbHBIC UCCIeN0BaHUS PYHKIIMOHUpOoBaHus umiiepun» [4. P. 1]. I[1pu atom
Kpucman Bbiiensiet u aApyrue, He MeHee BaxkHbIe 1 0oJiee TTO3IHUE JaThl, HAPUMeED,
TOIbI BHIXOMIA B CBET TEOPETUUECKMUX paOOT O UCTOPHUH M TEOPUM MMOCTKOJIOHNATBHBIX
nuccnenopanuit: 1989 ron — nyonukanus kauru «Orser Umnepun: Teopust u [TpakTu-
Ka TmocTKoJIoHnanbHo# utepatypbl» (The Empire Writes Back: Theory and Practice in
Post-Colonial Literature) [5], uccaenoBanue Tumoru bpenan tBopuectBa CanmaHa
Pyxnu u ctpan Tpetbero Mupa [6], a 1990 rog — uznaHue aHTUMapKCUCTCKOM KHUTH
PoGeprta fAHra «benbie Mmudosorum».

O6cyxaeHune

1t ccemoBaHMiA IIOCTKOJIOHMANIBHOM TUTEepaTyphl XapaKTepHO KaK BBEACHUE
HOBBIX TEPMUHOB, TaK Y MCIOJIb30BaHNE TPAAUIIMOHHBIX TePMEHEBTUYECKIX METOIOB.
Psim aBTOpOB 3aMMCTBYIOT FepMEHEBTUUECKIE TEPMUHBI I METO0JIOTMIECKUI arrmapaT
IycraBa FOHra u aHaIU3UPYIOT «ITOCTKOJIOHUATBHOE OECCO3HATEIbHOE», T.€. CO3Ial0T
HOBYIO TEOPHIO ITOCTKOJIOHUATLHBIX MCCIICAOBAHMI, 00CYKIast KpUTUUECKUE KOHIIETI-
Thl, KOTOpPbIe (DOPMUPYIOT JaHHYIO MOCTKOJOHUANIbHYIO TuTepatypy [1. Pp. 5—15].
Hpyrue nutepaTypHble KPUTUKH WA TEOPETUKH JIUTEPATypPhl (POKYCUPYIOT CBOU HC-
cJIeIOBaHMS Ha IIPUHIIMIIAX MOJAEPHU3MA WJIU IIOCTMOAEPHU3MA, KOTOPHIE XapaKTePHBI
ISt TIOCTKOJIOHMANbHOM nuTepatypsl [ 1. Pp. 21—88]. MHoTrHe aBTOPEI TOBOPSIT O TOM,
yTto B 90-€ roabl Bce OOJbllle BHUMaHUS yAeaseTcsI DEMUHUCTUUECKOUN MOCT-
KOJIOHUAJILHOW TUTepaType U JTUTepaType KOpeHHbIX HapoaoB (ingeneous writing) [3.
Pp. 215, 221]. Ham nipeacTaBiisieTcsl, UYTO BaXKHEUILIUM SIBJISICTCSI OYEBUIHOE BO3ZHUK-
HOBEHME HOBBIX KOHIICIILINI, TO3ULIMOHUPOBAHIE aBTOPOB U IePOEB C X COOCTBEHHBIX
JIMYHOCTHBIX, TICUXO0JOTUIECKUX, KYIBTYPOJIOIMUYECKIX MO3UIINIA, a HE C HO3UIIMI ITpe-
CTaBUTEJIEl CTpaHbI-KOJIOHMU3ATOPA.

B pyciie mono6HBbIii cxembl AeiicTByeT PpaHil PIHOH, OH pacCMaTpUBaeT TPEXYPOB-
HEBYIO CXeMY aHTUKOJIOHUAIbHOM OOPBOBI: 1) TaKk Ha3bIBaeMasl KOJJOHWAJIbHAsT aCCH-
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MUJsILMs; 2) paza «<HapylleHUue» — Cpeu IMTPOoYero BKI0YAeT B Ce0s1 «BOCCTAHOBICHUE
UISHTUIHOCTHU aBTOPa ITyTeM BOCCTAaHOBJICHNS KYJIBTYPHBIX TPAIUIINI»; 3) «00phda» —
«AyMaloLIUi aBTOP, UCKOHHBIN XXUTeJIb KOJJOHUW» , KOTOPBII IIpe/icTaBiIsieT CO00ii 00b-
€KT MCCJIe0BaHMsI IIOCTKOJOHUAIBHON KPUTUKY 1 paHee MbITAJICS MOTEPSTHCS CPen
JIIofIeil, HAYMHAEeT aKTUBHYIO 00pHOY 3a BOCCTaHOBJIEHNE CBOOOIbI, YTBEPXKIESHUS CBO-
el MoJIUTUYECKON POJIK, MPOTUBOCTOSIHUS KOJIOHUAIbHOM arpeccuu [2. P. 345].

B pabore «UepHas Koxa, 6eabie Macku» (Peau Noire, Masques Blancs, 1952), Ha-
IMMCAaHHOM 0 cuTyanuu B Akupe, M3HOH IeIUTCS CBOUM OITBITOM IIPEICTABICHUS
HUCTOPUYECKON KPUTUKY MOCIEACTBUI pacu3Ma, KOTOPbIe BO3HUKAIOT B CUTYyallMU KO-
JIOHMAJIbHOTO 3aBO€BaHUsI 11 OKa3bIBAIOT BIMSIHME HA IICUXUYECKOE COCTOSIHME KOPEH-
HOTro HacejieHus. B KHUIe moapoOHO MpoaHaIM3UpPOBaHbl UYyBCTBA 3aBUCUMOCTHU U
HeaJeKBaTHOCTH, KOTOPBIE UCITBITHIBAIOT YePHOKOXKIE KUTEIN 3aBOEBAaHHBIX TEPPU-
Topuii. Peub naeT o camonaeHTU(GUKALINY TaK Ha3bIBAEMOTO YEPHOKOXKETO CYObEKTa,
KOTOPBII yTpaTU OIIyIIeHNEe CBOell IIPMHAIICKHOCTH K KOPEHHOM KYJIBETYpPe CBOETO
Hapoja, OLIYTHJI Ce0s1 YaCThIO KYJIBTYpPhl CTpaHbI-3aBOEBATelIsI, U B Pe3yJIbTaTe Y HETO
Pa3BUJICS KOMILIEKC HETTOJHOLIEHHOCTH, M3-3a ITOIBITOK UMUTHUPOBATh KYJIBTYPY CTpa-
HbI, 3aBOeBaBIlEi ero 3eMito. [lono6Hoe nmoBeaeHue, Kak nuiner @3HOH, 0COOEHHO
3aMETHO B IpaKTUKaX ITOBEACHMS MOJIOABIX, 00pa30BaHHBIX JIIOACH «yuppy» (young
upwardly mobile professionals or educated Black people), KoTopble TproOpeTaOT BO3-
MOKHOCTbB 3apaboTaTh ICHBI U IIOJYYUTh XOpoIllee 00pa3oBaHUe, O0YIMBIINCH SI3bI-
Ky KOJIOHU3AaTopa, IOJIy4YuB 00pa3oBaHUE «3a pyOexkoM», HaJieB, TAKUM 00pa3oM, «be-
JIy1o MacKy» (the white mask) [7. P. 56]. B mecToii riaBe atoii kuuru («Herpbl u nicu-
XOIIaTOJOTUSI») aBTOP MUINET O HEBO3MOXHOCTU YEPHOKOXET0o HaceJeHUs
COOTBETCTBOBATH COLIMAIBHBIM, KYJIBTYPHBIM, PACOBBIM HOPMaM, KOTOPBIE OITPEACIIsi-
I0TCS «OCTIOKOXMM» OOIIECTBOM, JIeJiask BBIBOJIBI O TOM, YTO BOCIIUTAHHBIN B «4E€PHO-
KOXeli» ceMbe Herp OyIeT «aHOMaJIeH» B «0eJIOKOXKeM» O0IIEeCTBE MJIU IIPU COTIPUKOC-
HOBEHUM C «KOJIOHU3ATOPCKUM OOIIECTBOM» 1 TAKOE MOJIOKEHUE Belleil BO MHOIOM
00YCJIOBJIEHO (bMJIbMaMU, KapuKaTypaMu, IO3UIIMOHNPOBAHUEM «U€PHOKOXEM KyJIb-
TYypbI» KaK «HeTpaBUJIbHOMN» [8].

B knure «[Ipokisteem 3akieiimenHbie» (The Wretched of the Earth, 1961) ®paniy
M3HOH MTPOBOAUT PaavKaIbHbBIN ITICUXOJIOTUYECKUIA aHAIN3 TTOCICACTBUI KOJIOHM3a -
LINM, €€ BIMSIHUS Ha CO3HAHHUE YesloBeKa W Hauuu. @paHiry3ckoe Ha3BaHue “Les
Damnés de la Terre” ssBnstercs peMuHucHeHIne n3 « MaTepHanmonana». ®3HOH npe-
CTaBJISIET YUTATE/II0 KPUTUKY JIMYHOTO 1 COLIMAIbHOTO 310POBhsI, 00paliiast BHUMaHUs
Ha TO, KaK ITOCPEJICTBOM BbIOOPA KOHKPETHBIX SI3bIKOBBIX CPEJCTB MPOUCXOIUT yCTa-
HOBJIeHHE 1 hopMaLls UMIICPUATUCTUIECCKIX 00pa30B, TAKMX KaK KOJJOHU3ATOp U
KOJIOHU3UPYeMblil. IcrioNib3yst MapKCUCTCKUM TepMUH “lumpen proletariat” (06o3Ha-
YalIIrii pabovyio CUIy, KOTOpasl He y4acTBYeT B IIPOM3BOICTBE, T.€. CJIOM OOIIEeCTBa,
BKJTIOUAIOIINIA KPUMUHAJIBHBIX CYOBEKTOB 1 0€3pab0THEIX), @3HOH B CIIMIIIKOM, Ha
HAIll B3IJISII, TPAAULIMOHHON MaHepe IpeuiaraeT peBOIIOIIMOHepaM 3apyUUThCs MO -
JIep>KKOI caMbIX HU3IIMX CJIOEB HaceJeH!s (B HEKOTOPBIX ClIydasix KpeCThsIHCTBA) J1sT
OOpPBLOBI IIPOTUB KOJIOHU3aTOPOB, B HEKOTOPKIX pab0OTaxX MCIOIb3YsT BeChMa CMEJIbIil
TePMUH — «PEBOJIIOLIMOHHAS XKeCTOKOCTh» (revolutionary violence) [9].

Heckoabko TeHIeHIIMO3HBIM, HO TEM He MeHEee BasKHBIM HaIIpaBICHUEM U3YICHMUS
CTAaHOBUTCH TaK Ha3bIBa€MbIi IepUo «ocT-1947», KOTOpBIi onpeaensieTcsi HOBbIM
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3TaroM B pa3BUTUH KOJIOHUI 1 IPUOOPETEeHNN UMM HE3aBUCUMOCTH (B JAHHOM CJTyJae
peyb UOeT B OCHOBHOM 00 MHINM, XOTSI OOJBIIMHCTBO APYTUX KOJIOHUI B 3TO MOCIIE-
BOEHHOE BpeMsI HAUMHAIOT IIPpHOOpeTaTh HE3aBUCUMOCTD), SIPKO BBIPAXKEHHOM TEHACH-
1IMY HallMOHAJIM3Ma, IPU KOTOPOI, KaK MUIILYT TEOPETUKHU ITOCTKOJIOHUATBLHOM JIUTe-
patypbl benenukt Anaepcon (Benedict Anderson) [10] u ITapta Yatrepaxu (Partha
Chatterjee) [LuT. ro: 3. P. 348], HaLys HauMHaeT OaJaHCUPOBATh MEXKAY TPAAULIMOH -
HO KyJIBTYpPOI 1 COBPEMEHHOI1. ABTOPBI 00palllafoT BHUMaHKWe Ha (aKT He CTOIBKO
JKepTBEHHOCTH KOJIOHU, CKOJIbKO CUTYyallM! Pa3BUTHS HAIIMOHAIM3MA: B KOJIOHU3K-
POBaHHBIX O0IIIECTBaX B Havajie XX BeKa 3JIMTa KOPEHHOTO HACeJICHNsI CO31aeT HOBYIO
MOJIUTUYECKYIO CTPYKTYPY 1 TEXHOJIOTMYECKIE CETH, HO 3aIIOTHSIET MX TPaIULIMOHHBIM
KYJBTYPHBIM cofepxaHueM (0eHranbckuii moat Padbunapanar Tarop (Rabindranath
Tagore) 1 IuEp ONTO3ULIUH, MepBbIii TpeMbep-MuHucTp Kennun Momo Kenpsrra (Jomo
Kenyatta)). UccnenoBanus b. AnaepcoHa «Boobpakaembie coodiecTBa» (Imagined
Communities) [11. Pp. 1—213] moka3sIBaloT, HaIIpuMep, YTO MACHTUIYHOCTh HUKOTIa
He MOXeT ObITb BpPOXIEHHOH, KOJTOHU3UPYeMOoe OOLLECTBO CO3aeT CBOI COOCTBEHHbIM
UMUK U OITBIT, 3aBUCSIININ OT MO3ULIMOHUPOBAHUSI CYObEKTOB U APYTUX YUaCTHUKOB
CUTyalliM B Ta3eTax WM XKypHajax, UCIIOJb30BaHUS SI3bIKOBBIX CPEACTB U MO e
noseneHus. HammmoHanmaM, ciieqoBaTeibHO, IIPOU3BOINT B KOJIOHUH KpaliHe HEOqHO-
3HAYHBIC OPUANICCKUE, TTOIUTUUECKNE, COLMaIbHbIe cuTyaunu. Peds nger 06 odpa-
30BaHMHU KJIACCOBBIX Me€pPapXUil, KOTOPBIEC YACTO IIPUXOIMIN Ha CMEHY KOJIOHHMAJILHOMY
peXUMY, UK O CO3TAaHUU 0COOO0I CUTYallUN B «IIOCTKOJOHUU». «[10CTKOJOHUS» —
TepMuH nonutndeckoro auaepa [ansr Kame Hkpymap (Kwame Nkrumah), o603Ha-
YaloUIMi He MOJUTUYECKYIO, a JIIOOYIO IPYTYIO, B YaCTHOCTU, 9KOHOMUYECKYIO, 3aBU-
CUMOCTb OBIBIIIEI KOJJOHUM; MOXKET 0003HaYaTh FOCYIapCTBO MJIM HECKOIBKO IOCy-
JapCcTB, KOTOPbIe BO3HUKIIM IIOCJIE TOTO, KaK CTpaHa-KOJOHM3aTOp ITOKMHYJIa
TEPPUTOPHUIO KOJIOHMH, KaK ObLIO, HallpuMep, B MHIWM, KOTIa ITocjie MacCCOBOTO OTh-
e3/1a aHIIMYaH U 00pa3oBaHMSI HOBOTO rocyaapcerBa IlakucraH B CThIUKAX-MEXIYCO-
Ou1ax NOrubJ10 OKOJIO MUJLIMOHA YETOBEK.

Pa3BuTHe HALIMOHAIMCTUYECKOTO ABMXKEHHUS B CTpaHAX-KOJIOHUSIX, KaK U aKTUBHAsI
JIeSITeJIbHOCTh ITOCTKOJIOHNAJIBHBIX TEOPETUKOB-UHTEJIEKTYaJI0B, ObLIM OMMHAKOBO
BaXKHBI JIJIsI oTIpenesieHrsT (pOpMBI M O9epTaHUi ITOCTKOJIOHNATIBLHOTO MUPa, HAYMHASI
¢ 1945 roga. HoBrlii 3Tan pa3BUTHS KOJJOHMAIBHOTO MUpPA CBI3aH C HaIlMCAHUEM 1
U3JaHueM pabdoThl aMEePUKAHCKOTO IIpodeccopa JIUTepaTyphl, MaJeCTUHCKOTO aKTH-
BucTa DaBapaa Canga, kotopast HazeiBaeTcs «OpueHTann3m». OQHOI M3 OCHOBHBIX
MPUYKMH MOMYJISIPHOCTU JaHHOM KHUTU Obljla MCITOJIb3yeMasi aBTOPOM ITOCTCTPYKTYypa-
JINCTCKAs U IOCTMOAEPHMUCTCKAsE METOOUKA, @ UMEHHO OITopa Ha (pyHIaMeHTaIbHbIe
Tpyabl Mumenst @ykKo, 9To OBLIO IIPUIMHOM JOCKOHAJIBHOTO, IIOAPOOHOr0 aHaIn3a
COLIMAJIbHBIX, MTOJIMTUICCKUX, KYJIBTYPOJIOTHIECKMX, MaTepUaIbHbIX aCIIEKTOB KOJIO-
HU3ALNU.

ImaBHbIi Tpyn O. Canpa «OpueHTaIN3M» pacCMaTpUBaeT poJib 3aMagHO HAyKU B
CO3/IaHUU CTepeoTuIna KojoHuanbHoro Bocroka. OH yTBepXIaeT, UTO OpHUEeHTATIU3M
ObLT OpyaMeM KoJoHMalbHOM monutuky 3anaga. [To muenwuto JI. JloceBa, «yBieyeHue
OPUEHTAIM3MOM — B OCHOBHOM JIeJI0 TTpoIIoro. 3amnaj Ternepb 3HaeT o BocToke u3
kHuUT nHayca Haiinona, makucranna Pymnm, smonna Kapaoatsr, kutaiina [ao CuHb-
LI3THSI — MKcaTeNIeil, COBCeM He CKIIOHHBIX ITOTAaKaTh (paHTa3MsIM 3aria HbIX JIIOOUTEIei
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9K30TUKM» [12]. «OpueHTtanusm» Caupa spiset codoit nuckypc o Bocroke (ITanectu-
HE), KOTOPBbIi (110 Tpamuuny 1 MeTonnke M. @yko) GyHKIIMOHUPYET B KAUECTBE «KOpP-
IMOPaTUBHOTO MHCTUTYTa» 1 AEHCTBYET C 1LIeJIbI0 KOHTPOJIS U yrpasieHus. I1o cioBam
Caupna, OpueHTaIU3M — 3TO «3aMlalHbIi CTUJIb JOMUHUPOBAHMS, PECTPYKTYPHUPOBAHUSI
u yrpaBieHuss BocTtokoM», pu 3ToM TepMUH «BOCTOK» MOXKET ObITh IPUMEHEH U B
OTHOIIIEHNM appUKAHCKUX CTPaH, U B OTHOILIeHNM cTpaH Kapubckoro mopst, JlarnH-
ckoit Amepuku. I1pu atom Caua 0OTMEYaeT, YTO «rTOBOPUTh 00 OpueHTaTn3Me 3HAYUT
TOBOPUTB ITO OOJIBIIEH YaCTH O OPUTAHCKOM U (hpaHITy3CKOM IIPaBJICHUH, O OpUTAHCKOM
1 (paHITy3CKOM KyJBTYPHOM IPUBHECEHNH, KOTOPOE OXBAaThIBAET KOJIOCCAIbHbBIC IIPO-
CTOPBI, TTOJOOHO CaMOMY BOOOpPakeHUI0».

Wneu «opueHTanIM3Ma» MOPOAUIN Pa3BUTUE CMEXXHBIX TUCLIMILIAH, KOTOPhIE pa3-
BUBAJIM Y JOTIOTHSUIN UccienoBanus Canma, cpeay HUX MOXKHO Ha3BaTh paOOTHI AN -
ca Hanau (Ashis Nandy), nuiiyiero o pa3BuTuu (e MMHUHHOCTU KaK OAHOM U3 Xa-
PaKTepHUCTUK 00pa3a WM NACHTUIHOCTY KOJIOHU3MPOBAHHBIX XXKUTEJICH, a 3HAYUT, U
JIMTepaTypHBIX TTepcoHaxkei [12. P. 351], nccimegoBaHnmm BOIIpoca HEBO3MOXKHOCTH CY-
1IecTBOBaHUs MHIUM BHE pEeIMTMO3HbBIX ITPakTuK [12. Pp. 35—64] unu padotsl [aypu
BucBanatana (Gauri Viswanathan), mocssiieHHbIe 00pa3oBaTtebHo cructeme MHaumn
U crroco0aM BO3IECTBUS KOJIOHM3aTOPOB Ha co3aHue U (POpMUpPOBaHUE UICHTHY-
HOCTH Y KOpEHHOr0 HacejieHus Muaun.

B cBoeii 6boree mo3mHei pabote «Kynbrypa n mmriepuanmim» (Culture and Imperialism,
1993) [13] Cann 06CcyKkmaeT OCHOBHbBIE KyJIBTYPHBIE IIOHSITHS X IIPOIIECC UX (hOpMaIInH,
B YaCTHOCTH, MUILeT 00 omnepe u tutepatype. MccienoBanue, TakuM o0pa3oM, CTaBUT
CBoOe€i1 3a1aueil moka3aTh HEBUAMMbIE MIEOJIOTMYECKIIE€ OCHOBBI, CITOCOOBI 00pa30BaHUs
U TIOJIEPKKK UMITEPCKOM MIEOJI0THI, KOTOpast IIPOSIBIISIETCS, HAIIPUMED, B €BpOIICTi-
CKOM pOMaHe, B TO BpeMsI KaK ITOCTKOJIOHUaIbHBIe aBTOphl (CanMan Pymiom) mpore-
CTYIOT IIPOTUB TaKO¥ MACOJIOTUH, CO3aBast APyrrue o0pas3bl, Opocarolre BHI30B TOK-
TpuHe, chopMyINMPOBaHHOM B TponsBeaeHusx Kurmunra, I Xarrapaa, JIxxo3eda KoH-
pana. «Cepaue Tombl» (Heart of Darkness, 1899) KoHpaga — npousBeneHue 0O
nyTenectsuu o peke Konro. Micropust pacckazaHa ot iuiia Yapibsza Mapioy 1 moJi-
Ha HEOOBEKTUBHO MMOKa3aHHBIX MOIPOOHOCTEM KM3HN aOOPUTeHOB 1 HacaXKIaeMbIX B
JIaJieKoil KojoHuu nopsinkoB. KHnra mprMedaTeabHa eine u TeM, 4yTo Caun ee moma-
pOOHO aHAMM3UPOBAJ B OTAEIbHOU padote, nmocesiieHHo KoHpany n 6uorpaduue-
CKOMY HappaTHBY.

Caun otmeyaert, yto rnaBHbli repoit «Cepaua Temb» Konpana Yapibss Mapoy He
TOJIBKO MyTellecTByeT 1o Adpuke 1 pacckasbiBaeT 00 3ToM. KoHpaz co3maeT npama-
THYECKUii 00pa3 caMmoro MapJioy, B IpOIIIJIOM MyTelIeCTBEHHUKA 110 KOJIOHMAJTBHBIM
permoHaM, KOTOPBIil pacCKa3bIBaeT MCTOPUIO CBOMX IIPUKIIFOYEHUI COOTEUeCTBEHHU -
KaM-OpHUTaHLIaM, IPUHAIJIEXKAIIUM K Ou3Hec-amTe. Canum aeaaeT peMapKy o Ouorpa-
duaeckux mogpoObHOCTAX u3 Xu3HU KoHpana, ymnoMuHas TOT (pakT, YTO 3TO aBTOP
IMOJILCKOI'O MIPOUCXOXICHUS, UCKPEHHE MPUHSIBIINI UMIIEPCKUE B3LJISIAbI, U UTO Ha
MOMEHT HalMCaHUs CTaTbu OH, BO3MOXHO, MOT IIPUCYTCTBOBATh Ha JIEKLIMU IO UMITe-
puanusmy B JlIoHmoHckoM MHCTUTYTEe OaHKOBCKOTO Aeja, KOTOPYIO YuTaj reorpad u
ucciaenosatesib Xoadopa MakuHaep, AeMOHCTPUPYSI, TAKMM 00pa3oM, YTO HappaTUB
KoHnpana HaieneH Ha KOHKPEeTHYIO ayIMTOPUIO U IIPEII0JIaracT «<BCTpPOSHHOT0» YMTa -
TeJIsI OIIPee/IECHHOTO COLIMaIbHOrO mmooxeHus. Caun 3aMedaet, yTo Mapiioy Benet
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MOBEeCTBOBaHUE He Tie-HUOYIb, a Ha OOPTY CyiHA, TPUILIBAPTOBAHHOTO Ha peKe Temae,
ellle pa3 CUTHAJIM3UPYS O CUCTeMe KOOPAMHAT IIaBHOIO repos 1 aBropa [13. Pp. 369—
380].

Cpenu HanbOoJee 3HAYUTEIbHBIX paOOT, MOCBSIIEHHBIX TEOPUU ITOCTKOJIOHUATBHOM
JINTEPaTyphl, KOTOPbIE BOCCO3IaI0T HOBBIM 00pa3 MICKOHHBIX XKUTeIel KOJIOHUM, ciie-
nyeT Ha3BaTh KHUTY «Mmmiepus orBevaeT» (The Empire Writes Back: Theory and Practice
in Post-Colonial Literature) [5], HanucaHHyto bunom AmkpodTtom, Tapetom Ipud-
durcom, Xenen Tuddun u BeimymeHHy0 B 1989 romy. KHura mocssiieHa MoCTKOJIO-
HUAJIU3MY U SIBJISIETCS TIEPBBIM IIO-HACTOSIIEMY CEPhe3HBIM TEOPETUISCKUM TPYIOM,
OXBaTBhIBAIOIIUM OOJIBIIIOE KOJIMYECTBO MOCTKOJIOHUATbHBIX TEKCTOB, MOCBSIIIIEHHBIX
U3YYEHUIO TOCTKOJIOHUAIBHOM KyJIBTYphl. ABTOPBI CTaBST 3a1aueii paCCMOTPETh, KAKUM
00pa3oM eBpOLIEHTPUUYECKOE TTOHUMAaHME S3bIKa 1 IUTEPaTyPbl pACCTaBIISICT SIPKO BbI-
pakKeHHBIEe aKLIEHThI, KOTOpbIe (panbcuPULIMPYIOT OIMMCaHHbIe CUTyalluu. bpockoe
Ha3BaHMeE JaHHO KHUTHU OTCHUIAET HAC K CTaThe «IMITeprst HAHOCUT OTBETHBINI yIap»,
HanmcanHoi CanimaHoM Pyminm B 1982 romy, Ha3BaHue, B CBOIO O4Yepelb, OTChIIAET K
3HAMEHUTOMY 2MU301Y «3BE3IHbIX BOiH». TaknuM 00pa3oM, JIJI1 aBTOPOB CTAHOBUTCSI
BaXXHO CKOHCTPYMPOBAaTh OMITO3ULIMOHHYIO, aHTUKOJIOHUATbHYIO UACHTUYHOCTD ITyTeM
ajgarnTalyy 1 U3MeHEeHUS 3anagHbIX (paHee KOJIOHUAJIbHBIX) KOH(MUTYpaLnii 3TOM ca-
MO MIEHTUYHOCTH.

Pa6otsr Canma, Kak 1 KHUTA «IMITepust OTBeUaeT», HaXOIATCS B OMHOM PSILY C IpY-
TUMH UCCIIEAOBAaHUSIMHU, BKTIouatomuMu paboTsl lagrpn CrnuBak (Gayatri Spivak).
B 3penbix Teopetnueckux padorax I. CniuBak 80-X romoB oTpaxkaeTcs ee CBSI3b C UC-
cliefoBaHUSIMU MOCTKOJIOHMAaU3Ma B YHUBepcuTeTe Caccekc (Tak Ha3blBaeMble «HUC-
cJieloBaHMs YTHETeHHBIX»: Subaltern Studies)), K KOTOpbIM OTHOCSTCS TPYAbl PaHamkuT
I'yxa (Ranajit Guha) u Aunem Yakpabdaptu (Dipesh Chakrabarty). Tepmun “subaltern™
MMeeT BOCHHYIO 3TUMOJIOTHIO ¥ ObUT 3aMCTBOBAH 13 Pa0OThI UTAJIbIHCKOTO MapKCH-
cra Ipamun (Antonio Gramsci), NCITONIB3YyeTCS 71T 0003HAYCHUST «HeDJTUTAPHBIX» CO-
LIMaJIbHBIX KJIACCOB, TaKMX Kak IpoJjieTapyuar. BoT kakue pa3bsCHEHUS B OTHOLIEHUM
cBoero acce «MoryT Jin yrHeTeHHbIe ToBOpUTh» (1988) maeT cama laiaTpu CnuBak:
«OHO OTCBIIAaeT K TeM, KTO HE OT/IaeT MPUKa3bl, a TOJIBKO UX MOJy4aeT. DTO CJIOBO BBE
B 00uxon AHToHMO [paMun. OH TOBOPWMJI O JIIOASIX, KOTOPBIE He ObLIM Ha Aesie JTIOAbMU
pabouero Kjacca 1 XKepTBaMM KanuTanu3ma. OHU OBUIN 3a TIpeAeIaMy 3TO JIOTUKH,
cam Ipamuu nx 3Haj, oH caM npoucxoaui u3 CapauHUM, KOTOpasl JiexKalia 3a Ipee-
namu Bepxneit Utanun. Ho “yrHeTeHHBIN” Takke O3HAYaeT TEX, KTO HE UMEeT TOCTY-
Ia K CTpyKTypaM rpaxiaaHcTBa. S roBopio o HblHelIHel MHauu, rie KpynmHeRIumii
CEKTOP 2JIEKTOpaTa COCTaBISIOT 0e33eMeJIbHbIE U HErPaMOTHBIE CebcKMe KuTean. OHU
MOTYT roJIOCOBaTh, HO Y HUX HET JOCTYyTa K CTPYKTypaM IpaxkaaHcTBa. Tak 4To 310 U
ecTb yrHeTeHHBIe» [LuT. mo: 14].

He meHee BaxkHOI sgBasieTcs apyrasg padora CnimBak, 3cce «DpaHITy3cKuit peMiu-
HU3M B MHTepHalIMOHaIbHOM omnpaBe» (French Feminism in an International Frame,
1987), B KOTOpOM MCCIeA0BaTEIb pacCykaaeT 0 TOM (haKTe, YTO 3araaHbIe XKeHIITUHbI
Moyac co3aT CBOM COOCTBEHHBIN AUCKYPC YTHETEHUS, Kak OYATO ObI OTBeYas 3a
MHTEPECHhl KOJTOHU3UPOBAHHBIX XKEHIIUH, TEM CaMbIM OCYIIECTBIISISI OTIPeIeIEHHOTO
pona I3bIKOBbIC U (haKTUUeCKKe MoaMeHbl. 1o MHeHMIO ccaenoBaTeist, 00pa3 «yrHe-
TeHHOH XEHIIMHBI» CO3IAETCS «JIUTHBIM IUCKYPCOM», KOTOPBII, B CBOIO OUepEeb,
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CO3/IaH NaTprUapXaJbHON UM KOJIOHU3AaTOPCKOM CUCTeMOl. BOT Kak KOMMEHTHUPYET
CBOIO pabOTy aBTOP:

B 1981 rony, xorna xxypHan Yale French Studies monpocun MeHsT HamucaThb 0 (hpaHIly3-
ckoM pemuHu3Me, o Critical Inquiry — o I€KOHCTPYKIINH, sI CIIPOCHIIA Ce0sl: KaK TaK BBILLLIO,
YTO 51 CTajla aBTOPUTETOM B 00J1acTU (ppaHIy3cKoii Mbican? Tak s cTaja g;ymarh nHaue. f 3a-
HsUIaCh TOM 00JIACTHIO JEKOHCTPYKIIMK, KOTOPasi paccMaTpUBalia TO, YTO HEBOJIbHO MCKITIO-
gaeTcsl, KOTIa Mbl CO3IaeM BCEOObEMIIIONIME CUCTEMBI. Toii 4acThIO NIEKOHCTPYKIIUK,, KOTO-
past yTBep:KIaeT: Jy4Ilnii Crioco0 MPOABUHYTHCS BIIEPE — 3I0pOBasi caMOKpuTHKa. U Toii
YacThIO IEKOHCTPYKIIMM, KOTOpasl yTBEPKAaeT: Thl HE OCYKAAaeIlb TO, YTO Thl JEKOHCTPYH-
pyetib. Thl Bxoauib B Hero. [ToMHUTE Ty caMyto KpUTHYECKY10 0;1130¢Th? U ThI 0OHApYKU-
Baelllb MOMEHT, KOIla TEKCT caM HauMHAEeT MOJICKa3bIBaTh TeOe, KaK €ro MOBEPHYTh U KaK
HCIIOJIb30BaTh. TaKMM 00pa3oM, 3TO CTAJI0 YaCThI0 MOETO cIiocoba nepeMeleHus . [Toatomy,
OYEBUIIHO, CBSI3b €CTh. HO mpu 3TOM 51 HUKOIa He TIpUMEHsI1a Teopuio. TeopeTusrupoBa-
HUe — 3T0 npakTuka. OHO ycBauBaeTcs. Bbl MeHsIeTeCh B CBOEM MBIIILIEHUH, M 3TO IIPO-
sIBJIsIeTCS B Balieii pabote. UMeHHO 3T0 1 mpousonnio [LuT. nmo: 14].

B pabote CrimBak pa3bsICHSIETCSI, KAKOTO poAa MCCIeIOBAHMS IIPOBOMSITCS 3aIia-
HBIMU XKeHIIUMHAMU B CTPaHaX-KOJOHMSIX M KAKMMU SI3bIKOBBIMU CPEACTBAMU OHU MO-
I'YT IIOJIb30BaThCsl, MO3UILIMOHUPYS UCCIEAYEMBbIX OIPeeIEHHBIM 00pa3oM 1 IMoMelast
X Ha COOTBETCTBYIOLIME «HUXKECTOSIIME CTYIIeHU pa3BUTUs». Hanmpumep, npu aHa-
JIu3e AuccepTalm, MOCBSIIEHHON HEKOTOPLIM MpakTUKaM XuTtelbHull CynaHa, BbI-
MOJIHEHHOI Ha Kadeape COLMOJIOTUM YHUBepcUTeTa Apadckux ODMUPATOB, 3aMaaHbIe
JKEHIIIMHBI-UCCIeA0BATEIN paccKa3bIBalOT 00 OMepamusx 1o o0pe3aHnIo, KOTOphIe
IePEeHOCSIT MECTHBIE KUTEJIbHUIIBL. B maHHOM ciyyae CriBak yKa3blBaeT Ha OIIMOKY,
JIOXKHBIE TIPEANOJIOXEHUS 1 JTOXHYI0, HEYMECTHYIO CKPOMHOCTbD U JIMLIEMEPUE CaMUX
>KEeHILMH-UCCclIeaoBaTeieit, TOBOPUT 00 MX U3HAYATILHOM OIMMO3ULIMU Y HEBEPHOM 000-
3HAYEHUU MPUOPUTETOB, SIPKO BbIPaKeHHOM UAE0JOTMUECKOI MOIOTIEKe.

B npyroii cBoeit 3HaKOBOI U SIpKOM padoTe « Tpu TeKcTa, HalMCaHHBIX XKeHIIIUHAMMU,
n Kputnka nmrepuannzma» (“Three Women’s Texts and a Critique of Imperialism”
(1986)) CrimBak, cpeau Ipoyero, aHaaIM3MpyeT U3BECTHBIN aHIIMICKUI poMaH «JIKeitH
Oiip» HlapaoTTel BpoHTe ¥ MUIIET O TOM, UTO B €r0 OCHOBY TTOJIOXKEHBI HE BHICKA3aH-
HbIE HATIPSIMYIO pacUCTCKUe uaeu. B oiecTsaineM npoBeneHHOM aHaiu3e CriMBak Imo-
Kas3biBaeT, Kak [IlapinoTrta bpoHTe pucyeT o6pa3 beptsl Meiicon (Bertha Mason), nep-
BOI1 XKeHBI MUCTepa PouyecTepa, KOpeHHOM XKUTEIbHUIIEI JIskamMaliKul, TIpOUCXOMSIIIEei
u3 OoraToit cembu. Llutatel, KoTophie TpuBOoAUT CIIMBaK, BOCCO3IaI0T KapTUHY abCco-
JIIOTHOTO TTO3UILIMOHMpOBaHus JIxkeitH Diip, KaK U BceX unTaTesiei (KOTopble HEMUHY -
€MO 3aHUMAIOT €€ TO3UIIMI0, TaK KaK COUYBCTBYIOT €if), B IIO3ULIMIO KOJIOHU3aTOpa.
B nanHoOM ciy4yae, BO3MOXKHO, MOA0OHOE BHUMAaHME MOTJIO Obl BbI3BATh JIETKYIO YJIbIO-
Ky (MaJIo KTO MOMHMT, UTO TepBas >keHa Mmuctepa Pouyectepa MynaTka), HO (pakT ocTa-
ercs pakToM — IIlapaoTTa bpoHTe paccKa3bIBaeT O XKECTOKOM OOpallleHUM B YaCTHOM
AHTJIMICKOM 1IKOJIe, 0 THOenm Toapyru xeitH Diip, o TTyOOKOM 1 CBETIIOM UyBCTBE
caMoOi1 IJIaBHOM repOMHM, COBEPILIEHHO 3a0bIBasi 0 TOM, YTO, BO3MOXHO, Cy1b0a IepBOi
JKeHBI BOBCE He TaK oJHO3Ha4YHa. BrpoueMm, ganHbiit Beioop LlapnoTrTel bpoHTe, 6e3
BCSIKOTO COMHEHMUS, — €€ COOCTBEHHOE MpaBoO aBTOpa, HO 3HAMeHAaTeJbHOI OCTaeTCst
MOYTH AeppUAMAHCKas cOocOOHOCTh CrMBaK YBUAETh B pOMaHE CKPbIThIe CMbICIIbI U
«TOJABJACHHYIO UI€HTUYHOCTb».
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B nponomkeHue TeMbl 0 IepBOi XXeHe MucTtepa Pouectepa ciieyet 3aMeTUTh: BeCh-
Ma MHTepecHO, 4To B 1966 roay JIxxoaH Puc (Jean Rhys) nuiier poman «lllupokoe
CapraccoBo Mope» (Wide Sargasso Sea), B KOTOpoM Bocco3aaeT UCTopuio MelicoH
(B pomaHe ee 3a0ByT AHTyaHeTTa KocBeit), TUIIEeT 3TY UCTOPHIO COBEPIISHHO C APYTUX
MO3UIIMI, pacCKa3bIBasi BOBCE HE O CyMacIlleIIel KeHIIIMHE, ObIBIIEIH XeHe MUCTepa
Pouectepa. B cBoem acce CniuBak ynmomuHaet o JIxkoaH Puc 1 o Tom, Kak nucatesib-
HU1Ia OblIa B IETCTBE HACTOJIbKO TPOHYTa 00pa3oM MepBoii keHbl MUcTepa Pouecrtepa,
YTO IToo0eIIaNa nepenucaTh ee onorpacduio. CrmmBak cripaBeUIMBO 3aMEUaeT, UYTO JaxKe
N3BeCTHBIC TeopeTnKU pemuHmn3Ma [11oept u Iyoap [15] HaswBaroT dxeitH Ditp Bcero
JIMIIb «CTOPUEN XKM3HEHHOTO IyTH JIKeiiH», BUIUT B HEM JIMILb «[IPOCTOTO 3aMECTH -
TeJIsl HappaTopa-My>XUMHbI», KOTOPBIA MpeBpaTUIICS B HappaTopa-XKeHIIMHY, He 3a-
Meuasl «KOJOCCATbHYIO Pa3HUILY MEXIY CeKCyalbHOI PeNpOoAyKIMei 1 AyIlIeBHbIMU
3aHSITUSIMU, aKTyaIM3MpOBaHHBIE Oe3are/UISILIMOHHBIMY NAMOMaMK UMIICPUAINCTHI -
YECKUX MPECYINO3ULINIA, OUeBUAHBIX B huHaie JxeitH Diip» [16. Pp. 246—249].

Jpyroit BaxxHel1Iel (UTYpoil B MOCTKOJOHUATBHBIX NCCIIEIOBAHUSIX CTAHOBUTCS
Xomu baba, KoTopblit BBOIUT B 00J1aCTh MCCIETOBAHUI MOCTKOJIOHUAILHOM JTUTEpa-
TYPBI TAKKME TTOHATHS, KaK «THOPUIHOCTD», «ITOApaskaHue» , «pa3InuKe», «aMOMBaJICHT-
HOCTb», KOTOPbIE UCMOJb30BAIMCH paHee, HO HE MPUMEHSUIMCH B UCCIeIOBAHMSIX ITOCT-
KOJIOHMAJIbHOM MPO3BI, T.€. TEPMUHbBI, KOTOPBIE TT03BOJISIIOT 00 bSICHUTH, KAKMM 00pa30oM
KOJIOHU3MPOBAaHHOE MECTHOE HAaCEJICHUE ITBITAeTCSI IIPOTUBOCTOSITh CUJIAM KOJIOHM3a-
TopoB. B cBoeit pabote «MectoHaxoxnenne Kynesrypwl» (Location of Culture, 1995)
i «Bcrmomunas ®@sHoHa» (Remembering Fanon, 1986) Xomu baba, onupasics, B
YaCTHOCTHU, Ha ujaelo JIakaHa B OTHOIIIEHUU «O0OpeTeHUS UASHTUYHOCTH Yepe3 OTPU-
LIAHME», TTUIIET O TOM, YTO B3aMMOWAEHTU(UKALIMS KOJTOHN3aTOPa M MICKOHHOTO K1 -
TeJIsk aMOMBaJIeHTHA, TaK KaK MCKOHHBIM XXNUTEJIb KOJIOHUM HUKOTHA HE CTAHOBUTCS
KOJIOHM3aTOPOM MJIU OEJIBIM YeJI0BEKOM, HO B ITIOIIBITKE OOPECTU €TI0 CBOMCTBA TePSICT
U CBOIO MCKOHHYIO UACHTUYHOCTD.

B cratbe «Ilogpaxanue u yenoBek» (“Of mimicry and Man” (1985)) Xomu baba
OTMEYaeT, UTO B MOIMBITKE U >KeJJaHUU UCKOHHOTO XUTEJsI MoApaKaTh KOJJOHU3ATOPY
HaOJIIoIaeTCsT OTNpeIelICHHbBIN 1 TTIeYaIbHBIN MCXOM: HEBO3MOXKHOCTh COOTBETCTBOBATh
9TOMY Hjeasly U BTOPUYHOCTb OOPETEeHHOT0 00pasa, a Tak>ke HeBO3MOXHOCTh BEPHYTh-
¢Sl K UICXOTHOMY 00pa3y Wi NICHTUIHOCTH, YTO CTAHOBUTCS ITePBOIIPUYNHON IICHXH-
YeCKOM HECTaOMIbHOCTI KOPEHHOTO XKUTEJSI U €T0 CAMOOIIYIIECHNS:

DddexT noapakaHus U ero BIMSHUE Ha BJIaCTh KOJIOHMAJIBHOTO TUCKYpPCa KOJIOCCaIeH.
HopManusupyst KoJJoHUaJIbHOE TOCyAapCTBO WM €r0 XKUTeJIst, OHO JIUIIAeT COOCTBEHHbII
SI3BIK CBOOO/IBI ¥ TTPOM3BOIUT APYTYIO (hOpMY 3HaHUI 0 HOpMe. AMOMBAJICHTHOCTb, KOTOpasI
XapaKTepHa JUIsl TAKOI CTpaTernu, oueBUIHA, HarpuMep, B padote Jlokka «Bropoit TpakraT
o [1paBieHun», KOTOPBII ITOKA3bIBAET OrPaHUICHHOCTH CBOOOIbI B ABOMTHOM YIIOTPEOICHUM
cJioBa «pab», BO-MEPBbBIX, OIKCATEIbHO, KakK cIoBo. O003Havalolee JISTMTUMHYIO (hopMy
BJIAJICHUSI, a TAKXKe KaK TPOII IJIsi 0003HAYeHMsI HEBO3MOXKHOI'O, HEJIESTUTUMHOTO MCITOJIb-
30BaHUsI BIacTh. To, YTO apTUKYIMPYETCS pa3HULICH MEXK Ty STUMU JABYMSI YITOTPEOJICHUSIMU,
TaK 3TO aOCOJIIOTHAsT, BOOOpaxkaeMasl pa3HUIIAa MEXY «KOJTOHUaIbHBIM» IITaToM KapoanHa
U TIepBOHAYaJbHBIM MMOJIOXKEHWE Belleil U 3aKkoHaMU Npupoabl. UMEeHHO 00J1acTh MEXIy
rojpaxkaHueM M HaCMEILKOM 1 €CTh MECTO, OTKYJa MUCCHUsI LIMBUIM3AMU U pechopMaliuu
IO/IBePraeTCsl OIIaCHOCTH OJIarofapsi B3IJIsILy CBOETo IBOMHKMKA, OTKYIa MCXOAUT TEHACHITUS
K KOJIOHMaJbHOMY TNoapaxaHuto [17].
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baba paccmaTpuBaeT 0COOEHHOCTHU TPO3bl, MPUMEHSISI ICUXOTEPMEHEBTUYECKYIO
Teoputo JlakaHa, paccyxXaaeT 0 MeXaHM3Me BOSHUKHOBEHMS HAIIPSDKEHUS MEXKIY CHJION
TOMWUHHUPOBAHMSA (€€ YJaCTHUKAMM), T.€. CUJIAMU, KOTOPBIE «TpeOyIOT (hOPMUPOBAHNUS
OIpeaesIeHHOM UIEHTUYHOCTI» U — «Pa3IndrueM», KOTOPOe BOILIOIIAETCS KaK CIIOCO0-
HOCTb K MoJpaxkaHu1o, aMOMBaJI€eHTHOMY I10 CBoeil mpupoae. baba orMeuaer, 4To Ko-
JIOHMAJIbHOE TToJIpaXkaHKe — 3TO CBOETO pojia 00pa3el] KOMILIEKCA KaCTPaLN, XKeJTaHUST
cyonekTa obpectu Jpyroro (cydobekTa pa3anuus), KOTOPbIA «0YeHb IMTOX0X Ha OPUTH-
Hall (CyOBEKT IoApaXkKaHMsI), HO He CoBceM». JIJIsl majbHEeMIIeil NLTIOCTPALIMi CBOETO
nosioxxeHust baba obpaiiaercs K paboram Mpeiina 1 MPUBOIUT €ro HAOJIIOAEHUS 3a
MYJaTOM, T.€. UeJIOBEKOM, MPUHAaIJIeKaIIUM K HECKOJIBKIM pacaM OJHOBPEMEHHO:
TaKo# MyJaT B YEM-TO ITOX0X Ha OeJIoro yeaoBeka, HO OTHOBPEMEHHO CBOUMM BUIOM
«IIpeJaeT» CBOMX «ILIBETHBIX» IIPEIKOB, M, TAKMM 00pa30M, MCKIIIOYAeTCsI M3 O0IIEeCTBa,
HE TToJTyYyaeT NpUBUJICTUII HU OTHOM M3 3THUYECKUX TpynIl. baba rmpogomkaet ugen
JlakaHa, MCIIO/IB3YsI €ro onpeacaeHue «MoapakKaHus KaK KaMyduiska», KOTOPOE «He
rapMOHU3UPYET U HE pEpecCUpyeT pasindue», Ho «(hOpMHUPYET CXOKECTh, KOTOpast
OTJIMYAET WM OOHApYKMBaAeT IIPUCYTCTBUE TTOCPEACTBOM KaKOl-I100 YacTu, TO €CTh
MeToHUMMYecKm» [18. Pp. 380—386]. B nanHoM cirygae baba paccmaTpuBaeT ITyOnH-
HbIE TICUX0JIOrm4YecKre GaKTOPhl, KOTOPEIE BIUSIOT HAa POpMUPOBAHNE NICHTUIHOCTH
KOJIOHU3UPYEMOTO CYObeKTa, KOTOPBIi, JaxKe IIPU €CTeCTBEHHOM KeJIaHWH IToapaXkaThb
KOJIOHM3ATOPY WX OBITh €My IIPOTUBOIIOCTABICHHBIM, B Pe3y/IbTaTe OKa3bIBACTCS JINIITh
ero cjaboii, HechOpMUPOBAHHOU TEHBIO.

Xomu baba akTMBHO MCIOJb3YeT MOCTCTPYKTYPAJIMCTCKUIA anmnapar, onupasich Ha
uneu Jleppuasl B OTHOIIIEHUU «ITOBTOpeHUsT». [ToBTopeHue (difference) nist Xomu baba
Moapa3yMeBaeT ITOBTOPEeHVE 3HAYSHUI U CMBICJIOB, CBOICTBO SI3LIKOBOTO 3HaKa OBITh
(hapMOKOHOM, T.€. peaI30BbIBaTLCS B pa3IMIHBIX 3HAUCHUSIX. BiracTh KojloHn3aTopa,
no goruke Xomu baba, Takum od6pa3oM, Bcerja KOHeUHa M He MOXKET ObITh CTA0OMIbHA.
IlepeHoc uneit leppuabl Ha MOCTKOJOHUAIbHBIE UCCIIeI0BaHMS 1T03BoJIsIeT XoMu baba
clieJaTh BBIBOA O TOM, YTO €BPOMNENCKUE MOIBITKM BOCCO3IaTh COILIMATIbHbBIE U KYJIb-
TYPHBIE CTPYKTYPbI U CTEPEOTUIIBI B CTpaHaX KOJOHMSIX HUKOTIa HE MOTYT OBITh B KO-
HEYHOM UTOTE YCIICITHBIMA MMEHHO B CHIIY CBOCH M3MEHYMBOCTU. BhIOOP ITOTOOHBIX
JIOKA3aTeIbCTB OCTPOYMEH M CTABUT UCCIIeI0BaHNe Ha OoJjiee TITyOMHHBIN (PHI0CO(PCKUiA
YPOBCHb.

[TonpITOXMBas CKa3aHHOE, OTMETUM, UTO PSII MCCIeIOBaTe el He CIMTAIOT «CBSITYIO
TPOUILY MCClienoBaTeNeli» 00beKTUBHOM, Kak HanpuMep, Apud depauxk [19], Aitxas
Axwman (Aijaz Ahmad), KkoTopsle, cpeayr mpoYero, MUIIYT O TOM, YTO BCe TPU TMpeacTa-
BUTEJISI IIKOJIBI TCOPUHU ITOCTKOJIOHUAIM3Ma CaM 3aHUMAIOT JOCTATOUHO CTAOMJIbHBIE
pOJIY B 3aaAHBIX YHUBEPCUTETAX U UX POJIb B 3HAUUTEILHOM CTEIIEH! ObLIa OIIpee-
JIeHa Oyarogapsi TOMY, UTO OHM ITMIITYT 00 nMnepuanuime. B cBoeii cratbe «IlocTko-
JIOHUaJIbHasI aTMocdepa: KpUTHKA CTpaH TPEThero MUpa B BeK IJ100aIbHOIO KaIlluTa-
mm3Ma» (The Postcolonial aura The Postcolonial Aura: Third World Criticism in the Age
of Global Capitalism, 1994) Apud upauk yrBepxnaaet, uto B 1985 rony laitatpu Criu-
BaK MOTUYEPKHYJIA, YTO HE TIPUHAMJICKUT K «BBICIIEMY 31IEJIOHY aKaJeMUIeCKOM 3711 -
ThI CILIA», TIOCKOJIbKY OHA IIpeItofaBajla Ha Fore M Ha I0ro-3araze CTpaHbl, B TO BpeMsI
Kak «KyJabTypHas sauTa CILA 3aHnMaeT ceBepo-BOCTOYHOE ITOOEePEKbe MU 3aITaTlHOE
mobepexne» [19]. IMeroTcst B BUILy MHTEPBBIO, ITocjie KOTOphix [aiiarpu CriMBak Bce ke
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crajna padbotath B aauTHOM Konymouiickom YHusepcutete (Gayatri Chakravorty Spivak,
The Post-Colonial Critic: Interviews, Strategies, Dialogues, ed. Sarah Harasym) [ 16.
P. 114]. ITomoOHBIE pa3HOTIACHUS B OTHOIIEHUH MACHTUIHOCTHA CAMUX TEOPETUKOB ITOCT-
KOJIOHUAJIbHOM JIUTepaTyphl COBEPILIEHHO €CTECTBEHHBI, TaK KaK CTEPEOTUITHOCTD, Ha
Hall B3IJIsI, 1eMCTBYET HE TOJIbKO B OTHOILIEHUM HayMaHHOM OINIO3UIIMHU «3aral —
BOCTOK», «<KOJIOHMSI — CTpaHa — KOJIOHU3aTOP», HO ¥ B OTHOILIEHUHN KJIUIIIE «00pa3o-
BaHHBII — HEOOpPa30BaHHBI» , JEMOHCTPUPYS HEMUHYEMOCTh HalyMaHHBIX IIPOTUBO-
IOCTaBJICHUI1, UTO eIlle sipue OpocaeTcs B I1a3a, €CJIM 3TO BBIXOIMT M3-II01 IIepa 3a-
IMaTHOTO MCCIIea0BaTEIs.

B 1990-¢ roasl ohopmuiach pa3pepHyTasi KpuTuKa GeMUHUCTCKUX U IIOCTKOJIOHM -
aJIbHBIX UccienoBaHuil. M. YauapoH npeajiaraeT YyHU(GUIUPOBAHHBIN KPUTUYECKUIA
IMOJXO0M K TeKCTaM 0€3 KaKMX-JIM0O CCHIJIOK Ha UCTOPUKO-KYJIBTYPHBIE JSTAIN WU aK-
LIEHTa Ha «¢AMHCTBEHHO BEpHOE» 0(UILIMAIbHOE ITPOYTEHNE POMaHa B paMKax JIUTe-
paTypoBeaeHMs, aKLIEHTUPYST (heMUHUCTCKUI U TeHAePHBINA actiekThl. Kamuta [Tanbst
B pabote «JImumHbl cekcyanbHOCTH» (1990) 00BsICHSIET (PEHOMEH peIrpecCcu XKeHCKO-
ro HauaJjia B KyJIBTYpe, TOBOPsI O TOM, UYTO MCIIOKOH BEKOB 3araaHasi KyJbsTypa CTpeMU-
Jlach 00y31aTh MIPUPOTHOE, «TMOHUCUICKOE» Hayalo B YeJOBEKe U HENTPaJIM30BaTh
BJIACTh YYBCTBEHHOCTH Haj HMM. Ha 1mouBe 3Toii MHTEHUMH B KYJIBTYPE U CIOXWIOCH
OTHOIIIEHKE K XKeHIINHE KaK BOILJIOIICHIIO TeMHbIX 1. [10moOHbIe BEIBOABI CIEeIaHbI
1o, O0IbIINM BiaussHIEM pa0doThl Mutresns Myko «McTopus ceKeyalabHOCTH», 110 KO-
TOPOIi B BUKTOPUAHCKOI KYJIBTYpe XKeHCKOE HavyaIo BCEraa OTOXISCTBIISIIOCH C UyB-
CTBOM BUHOBHOCTH U OBLJIO OTYETIMBO MapKHPOBAaHO KaK I'PEXOBHOE, UPPAlIMOHATIBHOE.
He MeHee BaxkHBIM J1J1s1 TOHUMaHUSI HOBOI OCTKOJIOHWAIbHOI ITPO3bl aBTOPOB-KEH -
IIMH CTaJIO MOJIOKeHNEe (GPeMUHUCTCKON KPUTUKHU O TOM, UTO SIBJISIETCST CIEIM(PUKOI
JKeHcKoro uteHus. [1puBepKeHIIbI JaHHOM MU YTBEPKAAIOT: JKeHIITMHBI UMEIOT ITPUH-
LIUITMAJIBLHO Ipyrue npedepeHINN B OTHOIICHUY TeKCTa U X BOCIIPUSITAEC HEM30EXKHO
nHoe. 17151 >)KeHIIMH XapaKTepHa Uest KOHCTPYHUPOBAaHMSI COOCTBEHHOM UCTOPUH, ITPaB-
J1a, KaK OTMeYaloT KpUTUKHU, CTEPEOTUITHOCTD MX YTEHMST HACTOJIbKO CHUJIbHA, UTO JKEH-
IIMHA-YUTaTeIb JOJKHA HAYYUThCS (ITyTeM YTeHUS TPOU3BEICHU I, HAITMCAHHBIX JJIsI
Hee) CO3HATEJbHO OTKJII0YAThCS OT CTEPEOTUITMYHOTO, T.€. MY>KCKOTO B3IJIsI1a Ha BEIIIH.
B pa6ote amepukanckoit pemuauctku JIxxyaut @errepin « COmpoTUBISIONIAICS 91 -
TaTesb: GeMUHUCTCKUI TTOAX0A K aMepUKaHCKOI auTeparype» (1978) aBTop 3acTaB-
JISIeT KeHIUHY-YATaTeIsI IOJII00UTh Teposi, KOTOPHIN BUAUT B XKEHIIIMHE Bpara, TeM
CaMbIM CTaBsI YUTATEJIbHUILY B CaMOE€ HEIIPOCTOE 1 HEECTECTBEHHOE TTOJIOXKEHUE, YTO
3HAYUTEJIbHO MEHSIETCSl B COBPEMEHHOI MTOCTKOJIOHUATIBHOM JIUTepaType.

3aknyeHue

Hosrle muteparypoBenueckue Teopun, Teopus Canaa, MOJIOXKEHUS, N3JI0KEHHbBIE
B KHUTE «IMIIepust oTBe4aeT» MOMOTaOT OOBSICHUTHh U JOCKOHAJIBHO U3YYUTh, KaK
C03IaeTcsI HOBBIM 00pa3 sKUTeJIsI ObIBIIECH aHIIOSI3bIYHOM MI1 (DpaHKOSI3BIYHOM KOJIO-
HUM, [JIABHOTO WJIM BTOPOCTEIIEHHOIO IMePCOHaXa ITOCTKOJOHMAIbHOI TUTePATYPHI.
Mx B3m1s1161 00YCJIOBIICHBI HE BJMSIHUMEM 3aMaJHOro aBTOpa WK MOJIUTUYECKOM CUIIBI,
OIpeJeIsIONIEl €ro MAEHTUYHOCTD, KaK CUMTANI0Ch paHee, a c(popMUpOBaHbI HA OCHO-
BE€ MCKOHHBIX TPAAWULINI 1 crieU(GUIECKNX SI3BIKOBBIX cpeacTB. DeMUHUCTUIECKAsI
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JIMTepaTypa B IOCTKOJIOHMAJIBHOM TPAAUILIMK, KaK U JINTepaTypa KOPEHHBIX XKUTeICH
CTAHOBUTCSI OHUM M3 OCHOBHBIX (DOKYCOB MCCJICIOBAHUS TEOPETUKOB, YTO BBIBOJIUT
5TU MCCIIeJOBAaHUs HAa HOBBI YpOBeHb pa3BUTH. Takas IuTepaTypa B €€ reHICPHOM
acIleKTe CTAHOBUTCS BOCTPEOOBAaHHOI B COBPEMEHHOM 0011IeCTBE. ABTOPBI YaCTO MO-
T'YT HE acCOIMMPOBAThH ce0sI TOJIBKO ¢ KOHKPETHOM CTpaHOM, paccKa3biBasi O 1IeJIOM
MHOXECTBE CTpaH U B3aMMOOTHOILIEHUI MEXIY FepOSIMU, CEMbSIMHU, LIEJIBIMUA MaTEPU-

KaMu.
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The main aim of the article is to consider major works related to the development of post-colonial
theories as well as literary sources. The term “post” is considered together with main vectors in the
development of Anglophone, Francophone post-colonial literature. In relation to the historic view of
colonies existence main tendencies in the development of imperial and anti-imperial theories are
considered including those of Fanon, his view of the three-level development of the identity of the
colonized and psychic problems that are encountered in the process of this development. F. Fanon
looks at the first level of colonial assimilation, which inevitably brings to the second phase, the phase
of change and distruction which then is followed by the stage of the author’s identity restoration by
means of coming back to the cultural traditions and struggle during which the subject of the colony
starts his struggle against the oppressed. Main views of E. Said and his views on orientalism are discussed
which aim at striking at the roots of the binary opposition the west and the east proposed by white male
critics. Instead a more subtle view is suggested. The views of G. Spivak and a more feminist approach
are considered as well as the works by Homi Bhabha applying a more lacanian approach to hermeneutics,
the views that form a new identity pattern observed in post-colonial literature thus maintaining a
completely different view of post-colonial fiction.

Key words: post-colonial literature, post-colonial theory, post-colonial reading, post-colonial
thinkers

References

1. Lazarus, N. 2011. The Postcolonial Unconscious. Cambridge: Samridge University Press. 299 p.
2. Boehmer, E. 1989. Postcolonialism in Modern Literary theory. Ed. by Ph. Rice and P. Waugh.
London: Bloomsbury Acadmic. P. 340—361. Print.

526 XYAOXECTBEHHOE USMEPEHUE



Shcherbak N.E Polylinguality and Transcultural Practices,
2019, 16 (4), 515—527

3. Boehmer, E. 1994. Colonial and Post-colonial Literature. Migrant metaphors. Oxford: OUP.
Print.
4. Post-colonial Discourse in Post-Colonial Theory: A Reader (Ed. by Patrick Williams (Editor),
Laura Chrisman (Editor) Columbia University Press, 1994. 570 p. Print.
5. Ashcroft, B., Griffiths G., and Tiffin H. 1989. The Empire Writes Back: Theory and Practice in
Post-colonial Literatures. London: Methuen. Print.
6. Brennan, T. 1989. Salman Rushdie and the Third World. London: Macmillan. Print.
7. Elliott, A. 2002. Psychoanalytic Theory: An Introduction. New York: Palgrave. Print.
8. Fanon, F. 1952. “The Negro and Psychopathology” in Black Skin, White Masks. France: Editions
du Seuil. Print.
9. Fanon, E 1965. The Wretched of the Earth. Macgibbon and Kee. Print.
10. Anderson, B. 1983. Imagined Communities. Reflections on the Origin and Spread of Nationalism,
Verso. P. 1—213. Print.
11. Losev, L. Smert’ Edvarda Saida, ili energiya zabluzhdeniya. Web. URL: http:/www.golos-ameriki.
ru/Russian/archive/2003-10/a-200310-14-6-1.cfm
12. Nandy, A.1995. “An Anti-Secularist Manifesto”, India International Quarterly 22 (1): 35—64.
Print.
13. Said, E. 1993. Culture and Imperialism. New York: Vintage Books (Random House). Print.
14.  Gefter, M. 2016. Kriticheskaya blizost’: interv’yu s Gayatri Chakravorti Spivak. «Dusha zakalyaetsya
na medlennom plameni»: intellektual — o tom, kak nachat’ s nulya». Zhurnal «Mikhail Gefter»,
28 sentyabrya, 2016. Elektronnyi resurs. URL: http://gefter.ru/archive/19537
15. Gilbert, S.M., Gubar S. 1979. The Madwoman in the Attic: the Woman Writer and the Nineteenth
Century Literary Imagination. N. Y. Print.
16. Spivak, G. 1990. The Post-Colonial Critic: Interviews, Strategies, Dialogues, ed. Sarah Harasym
[New York, 1990], p. 114. Print.
17. Bhabha, H. 1994. “Of Mimicry and Man: The Ambivalence of Colonial Discourse” in The
Location of Culture. Web.URL: http://prelectur.stanford.edu/lecturers/bhabha/mimicry.html
18. Bhabha, H. 2001. Of Mimicry and Man: The ambivalence of colonial discourse // Modern literary
theory / Ed. by Ph. Rice and P.Waugh. New York: Bloomsbury Academic. Pp. 380—387. Print.
19. Dirlik, A. 1994. The Postcolonial Aura: Third World Criticism in the Age of Global Capitalism.
Critical Inquiry 20 (Winter 1994). University of Chicago.

Article history:

Atrticle history:

Received: 27.04.2019

Accepted: 29.07.2019
Moderator: U.M. Bakhtikireeva

Conflict of interests: none

For citation:

Scherbak, N.E 2019. “Post-Colonial Theory and Literature: Sources and Problems of Development
(a New Identity of a Post-Colonial Subject and Author)”. Polylinguality and Transcultural Practices,
16 (4), 515—527. DOI 10.22363/2618-897X-2019-16-4-515-527

Bio Note:

Nina F. Shcherbak is a PhD in Philology, Associate Professor of the Department of English
Philology and Linguoculturology, St. Petersburg State University. E-mail: alpha-12@yandex.ru
SPIN code — 7253-0707

Scopus ID 57200526072

LITERARY DIMENSION 527



Polylinguality and Transcultural Practices 2019 Tom 16 Ne4 528—-537

TMOAMNUHIBUANBHOCTb M TPAHCKYNLTYPHbIE NPaKTUKM hitp://journals.rudn.ru/education-languages

DOI 10.22363/2618-897X-2019-16-4-528-537

HayuyHas ctaTtbs

OOpasHoe none «Kkopadnb»:
KynbTypoJsiormyeckum eHomMeH
3anagHoOeBpOnNencKon nurepartypsl

N.C. Makaposa

Cankr-TletepOyprekuii rocy1apCTBEHHBIN TEXHOTOTUYECKUA UHCTUTYT
(TeXHUYECKUIA YHUBEPCUTET)
Poccuiickas Pedepayusi, 644014, Canxm-Ilemep6ype, 7-s1 Kpacnoapmeiickas, 6-8

CraThs MOCBsIIIIeHa pACCMOTPEHUIO TAKOTO KYJIBTYPOJIOTUYECKOTO (heHOMEeHa 3araIHOeBPOIIeii-
CKOI1 TuTepaTyphbl, Kak MUGbOMOITUYECKU it 00pa3 kopadist. C TeueHUeM BpeMeHU o(hopMUBILIUIACS
B KaueCTBe TOITOCa, KOPaOJIb SIBJISIET COOOI 3HAYMMBIN KOMITOHEHT XyI0KeCTBEHHOTO IMCKypca 3a-
MaJHOEBPOMNECKOll TuTepaTyphl. B cTaTbe aHaMM3UpPyeTCcsl MPAaBOMEPHOCTh UCTIONb30BaHUS MPU-
MEHUTEILHO K KOpabJTio TaKUX IMMOHATHI, KaK «TOMOC» U «00pa3HOe T0JIe»; BBOMSTCS ABA HOBBIX
TEPMUHA, PACKPBIBAIOLINX YHUKAJIbHBII XapakTep coaepKaHus 1 0cCOOeHHOCTEN (DYyHKIIMOHUPOBA-
HUS 00pa3a KopabJist, — «TeHepaTUBHOE 00pa3Hoe MOJIe» U «TOMOC-TeH»; pedb TAKXKe UIET O COCTa-
Be 00pa3HOro MOJIS «KOPadJIb».

KioueBble cioBa: Kopabiib, MUGONOAITUYECKUI 00pa3, oOpa3Hoe IoJie, 3alaaHoeBpoIeiicKas
JIATEpaTypa

BBepeHune

OTnpaBHOU TOUKOM MCCAEA0BAHUS SIBISIETCS TE3UC O CYIIECTBOBAHUM OOBEMHOIO
00pa3HoOTO MMOoJIs «Kopabjib», pacCMaTPUBAeMOro B Ka4eCTBE 3HAUMMOT0 (hparMeHTa
3aI1aJHOEBPOITCICKOI KYJIBTYPhl, KOMIIOHEHTHI SiIpa KOTOPOTO (DOPMUPYIOTCS U pa3-
BHUBAIOTCS B IIPSIMOM COOTBETCTBMY C OCHOBHBIMU MCTOPUYSCKUMU STAIIaAMU Pa3BUTHUS
MMPOBOI KYJIBTYPbI, IMHCTBO 1 3aKOHOMEPHOCTh KOTOPOI1, B CBOIO OUepeb, 00YCIOB-
JIEHBI €IMHCTBOM 1 3aKOHOMEPHOCTbIO BCEI0 UCTOPUYECKOI0 pa3BUTHS B LieJoM. Maes
«IUTEPATYPHOTO Pa3BUTUSI», ITOJOXKEHHAsI B OCHOBY (DYHIaMEHTaJbHOI'O Tpy/1a BblAa-
IOIIIerocs OTe4eCTBEHHOIo ucciaenonaTens Anekcanapa Hukonaesuya BecenoBckoro
(«McTopuueckas moaTuka»), COrjlaCHO KOTOPOU XyI0XXeCTBEHHOE TBOPUECTBO «BEYHO
TBOPUTCSI B OYEPEIHOM COUCTAHUU... (POPM C 3aKOHOMEPHO M3MEHSIOIIMUCS 00IIIe-
cTBeHHBIMU nneanmamu» [ 1. C. 317] B mpemyIoskeHHOM KOHTEKCTE PaCKpBIBAeTCsI HA TP -
Mepe MUGOMOATUYECKOTO 00pa3a Kopabiisl, ¢ TeYeHUeM BPpeMEHH YTBEPAUBILIETOCS B
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KauyecTBe TOMoca 3aMnaJHOeBPOIeiCKOM KyAbBTYpbl 1 COOPMUPOBABIIETO O0bEMHOE
00pa3Hoe I10JIe, KOTOPOE BKIIIOUAET B CE0SI XYI0KEeCTBEHHBIE 00pa3bl, CTABIINE 3HAKO-
BBIMHM KaK JIJISI MUPOBO JIMTEPATYPHI B LIEJIOM, TaK 1 IJISI 3a1aTHOCBPONECKON B 4aCT-
HocTu. [1og00HO TOMY KakK CeMaHTUYECKOE MOJIe, «Ie CILIOIIHAsI CETKA OTHOIIESHUIA
CBSI3bIBAET B KOHTUHYYM LieJibie psiabl cioB» [2. C. 17], o6pa3Hoe 1moJie «Kopadyib» BMe-
1IaeT B ce0s1 MHOXKECTBO Pa3JIMUHBIX XYI0XXEeCTBEHHBIX 00pa30B, POACTBEHHBIX APYT
JIPYTy B CUJTy €AMHCTBA CUMBOJMYECKOIO 3HAYEHMS U BBIMOJTHSIEMbIX UMY B UCKYCCTBE
(YHKILIUIA.

O6cyxaeHune

Brrunenenue u aHanm3 00beMHOI0 KOPITyca XyI0XeCTBEHHBIX TEKCTOB, CBSI3aHHBIX
eIMHBIM MU(OITOITUYECKIM 00pa30oM KopalJisi, MepeKINKAETCs C KOHILIEIIIMEeH KPYyII-
HOTO0 OTeYeCcTBeHHOro ucciaenonaresst Bragumupa Hukonaesuua TormopoBa, mojioXKeH-
HO1 B OCHOBY M3y4YeHUsI TAKOTO MAaCIITaOHOTO SIBJIEHUS B PYCCKOI JTuTepaType, Kak
[leTepOyprckuii TEKCT, UMEHYEMOTO YYEHBIM «CBEPXBaXKHBIM B CUJTYy CBOEI CMBICTIOBOM
VIUIOTHEHHOCTU KOHCTPYKTOM 00IIero xapakrepa...» [3. C. 6]. 3aHuMasich UccliefoBa-
HUEeM «MU(OIO3TUIECKOT0 IMpocTpaHcTBa» [leTepOypra, «meTepOyprcKoit TeMoii B ee
MudocumMBoIndeckom 3axpare...» [3. C. 24], TomopoB nmpexne Bcero yka3plBaeT Ha
«YIUBUTEJIbHYIO OJIM30CTh APYT APYTY pa3HbIx onrcaHuii IlerepOypra...», oTMeyasi, 4To
«UX UCTOYHUKMU HE TOJIHKO HE CKPBIBAIOTCSI, HO CTAHOBSITCSI TEM 3JIEMEHTOM, KOTOPBIHA. ..
BKJItouaercs B urpy» [3. C. 25]. B pamkax usydyeHust 00pa3HOro 1moJisi «kkopadjib», Mo-
HIUMAaeMOTO B CXOXeM KITI0Ue, TTOT00OHAs «pOICTBEHHOCTE» CUMBOJIMUYECKOTO COIEP-
JKaHWSI KOpaoJIsl KaK XyI0KeCTBEHHOI0 00pa3a, Co031aBaeéMOTo aBTOPOM B TOM WJIM MHOM
MMPOM3BENCHUH U3 YK CJIa BKIIOUEHHBIX B KPYT aHATU3UPYEMbIX TEKCTOB, TAKXKE BBICTY-
MaeT MePBOCTEIIEHHBIM KPUTEPUEM OTOOPA, TTO3BOJISIIOIIMM He TOJIBKO yKa3aTh Ha Mac-
IITAOHOCTb UCCIIEYEMOTO SIBJICHMS, HO U TIPOCIEAUTh HEKME 3aKOHOMEPHOCTH €T0
HWCTOPUKO-KYJIBTYPHOTO pa3BUTHs. B paBHOIi cTerneHn akTyalbHbIM JIJIs AAHHOTO MC-
CJICIOBaHMSI CTAHOBUTCS U Clieayroniuii Te3uc Tomopoga: «Kpocc-kaHpoBoCTb, Kpocc-
TEMITOPaJIbHOCTb... KPOCC-TIEPCOHAIBHOCTb... HE TOJIbKO HE MEIIIAIOT IPU3HATh HEKMIt
TEKCT €AMHBIM... HO, HAIIPOTUB, TOMOTalOT 3TOMY CHIATHEM orpaHnyeHuid...» [3. C. 26].
B nos1HOI# Mepe K HacTosIIeMy UCCAeA0BaHUIO MPUMEHUM U IPYTOil MOCTYIMPYEMbIi
YUEHBIM MPUHIIUIT 0TOOpPA «“CyOCTPaTHBIX’ 2JIEMEHTOB, BKJIIOUaeMbIX B [TeTepOyprekui
TEKCT» — «MOHOJMTHOCTD (€MHCTBO U 11eJIbHOCTh) MAaKCUMaJIbHOM CMBICTIOBO#1 yCTa-
HOBKU (1aen)...» 3. C. 27]. Ilono6HO ToMy, Kak «IleTepOyprckuii TEKCT €CTh TEKCT He
TOJIBKO U HE CTOJIBKO Uepe3 CBsI3b eTro ¢ ropoaoMm IlerepOyprom...», oOpa3Hoe mnoJe
«KOpabJIb» COCTABJISIIOT HE TOJHKO MOPCKME MapyCHbIE WJIM ITapOBbIe Cyaa, MPUCYT-
CTBYIOIIIME B TOM WJIM MHOM XyT0XECTBEHHOM IPOM3BEIEHNUM, HO, KaK IPOA0JIKAET
HccienoBaTellb, 3T0 TEKCT (10Jie) «dyepe3 TO, YTO o0pa3yeT 0coObIii TEKCT, TEKCT par
excellence, yepes ero pe3ko MHAUBUAYAJIbHBIN... XapaKTep, MPOSIBISIIOIIUNACS B €T0
BHYTpeHHei cTpykType» [3. C. 27]. Benen 3a yaeHBIM, B CBOEM TPy JOKA3bIBAIOIIM
«CBEPXCEMAaHTUYHOCTH» I1eTepOyprckoro Tekcra, «CMbICIBI KOTOPOTO... IIPEBHIIIAI0T
SMITMPUYECKH BbIPAXKEHHOE B CAaMOM TOpPOJIe 1 OOJIbIIE CYMMBbI 3TOI'0 AMITMPHUUYECKO-
IO...», UTO ITO3BOJISIET CYUTATh TAKOI'O PO/ia TEKCT «CaMOJOCTaTOYHBIM U CYBEPEHHbBIM
BHyTpeHHe» [3. C. 28], 1o utoraM u3y4eHus1 00bEMHOIO KOpITyca MPOU3BEICHU 3a-
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IMaJHOEBPOIIEIICKOM XyI0XKECTBEHHOM IMTEpaTyphl, HAUMHASI CO BpeMEH aHTUYHOTO
3II0Ca ¥ 3aKaHYMBasl IepBOIT YeTBepThio XX cToJIeTHSI, MBI IIPM3HAEM CIIPaBEIMBBIM
MPEIITOJIOKEHIE O HAIMYNY JAHHOM XapaKTepUCTUKM Uy 00pa3HOTO ITOJIST «<KOPa0IIb».
Peub, B yacTHOCTH, MUIET O TOM, UTO, €CJIM ObI, KaK IIpeAIoaaraeT TormopoB B OTHOIIE-
Huu [leTepOyprckoro TeKcTa, BCe 3JIEMEHTHI, COCTABISIIOIINE TOJ00HO0e MU(DOMO3TH -
yecKkoe eAMHCTBO (B HallleM ciydae 00pa3Hoe I10Jie «KOpadJib»), «U BCE CBSI3U MEXIY
STUMH 3JIeMEHTaMM ObLIM 3aKOIMPOBAHBL... U €CJIM Obl CEMaHTHKA... OCTaBajach HEU3-
BECTHOI1, TO BCe-TaKM CaM HA0OP 3JIEMEHTOB, CBSI3¢€ii, OB OBI SICEH. .. BEIpHCOBBIBAINCH
OBl JIEHTMOTHUBBI», UTOTOM YEro, KakK IMUILET UCCAeA0BaTelb, CTaJ0 Obl BOILIOIICHUE
CBOETO poja «IpeAcMbICToB» [3. C. 27—28], Ha ypoBHE MTOICO3HAHNST OKA3bIBAIOIIINX
BIIMSIHIE Ha BOCIIPMHUMAaIOIIee co3HaHue. J1JIst eBpomneiicKoro YuTarTesiss Kopadib BbI-
CTyIlaeT He B KaUeCTBE eAMHUIHOTO XyI0XKECTBEHHOTO 00pa3a, JIOKaJIM30BaHHOTO B
paMKaxX KOHKPETHOTO TeKCTa M 00J1afaloiero JUMATHPOBAaHHBIM HAOOPOM CMBOJIH -
YeCKMX 3HAYeHMI, 3aJI0KEHHBIX aBTOPOM, HO BBIXOIUT AAJIEKO 3a IPeaesIbl, OuepUeH-
HbIE TeM WJI MHBIM IIPOU3BEACHUEM, arleJUIMPYS KO MHOXECTBY IPYIMX TEKCTOB, CO3-
JaHHBIX IPYTUMHU aBTOPaMU, B pa3JIMIHbIC SITOXM, B MHBIX JXaHpaX U JTaxe B APYTUX
Buaax uckycctsa. [TonmuMopdusm KopabJist mpu CoOXpaHEHUHN «<MOHOJIUTHOCTU MaKCH -
MaJbHOM CMBICIOBOM ycTaHOBKU» [3. C. 27] (B HallleM ciiy4yae CBSI3bIBAEMOI ¢ KOMITO-
HEHTaMU sipa ero 00pa3HOro MoJisl), «CUMThIBaeMOIi» Ha IOJACO3HATEIbHOM YPOBHE,
JlaeT, TaKuM 00pa3oM, BO3MOXHOCTh pacCMaTpUBaTh KOpadJib B CaMOM IIIMPOKOM ILjIa-
He, TT03BOJISISL IIPUATH K MAKCUMAaJIbHO OOBbEKTUBHOMY ITOHMMAaHMIO TOTO 3HAYEHUS U
TOW PO, 9YTO CBOMCTBEHHBI MU(OJIOTEME «KOPa0JIb» B 3aITaJHOEBPONENCKON KYJThb-
Type B 1LIeJIOM U B JIMTEpaType B YaCTHOCTH, OMHOBPeMeHHO Au(GepeHIIMPOBAB 0CO-
OcHHOCTHU ee PYHKIIMOHUPOBAHMS Ha KaXKIOM 3Talle CYIIeCTBOBAHMS.

bau3kuMu B 3TOM OTHOILIEHUM SIBIISIFOTCSI paOOThI TAKMX 3apYOeKHBIX MCCIICIOBA-
teneit, kak «Pycckuii cumBoausm» (Der Russische Symbolismus, 1989) aBctpuiickoro
ciaBucTta Are XaH3zeH-JIleBe u «AHaToMus KpuTuku» (Anatomy of Criticism, 1957)
KaHaackoro yueHoro Hoptpomna @pas. Tak, XanseH-JIeBe riaBHOI 11€J1bI0 CBOETO MC-
clleloBaHUS MojlaraeT «IpeacTaBUTh BeCbMa OOIIMPHBIA 1 HEOJHOPOIHBIN KOPITYC
TEKCTOB MHOTOYMCJICHHBIX aBTOPOB C TOYKHU 3peHus ero obiiHocth» [4. C. 6]. INpen-
METOM UCCJIeT0BaHUS aBCTPUICKOTO YUEHOTO SIBJISIETCS 1eKaIeHTCTBO, UCITIOBEIyeMOe
IepBOIi BOJITHOM PYCCKUX CUMBOJIMCTOB, OOLIMPHOE IUTePAaTypHOE HACIEA1e KOTOPhIX
OH BOCIIPMHMMAET B KAYECTBE €AMHOIO TEKCTA C MPUCYIIEN €My BHYTPEHHE! JTJOTUKOM
U B3aUMOCBSI3sIMU. [To100HO TOMY KaK aBCTPUUCKUI yUeHBI Ha OorateiilinemM mMare-
pHaJie TBOpUYECTBA PYCCKMX IeKAIeHTOB pacCMaTpUBaeT KII0UeBbIe MU(POIIOITHIECKIE
ImapamMeTphl, B COBOKYITHOCTH COCTaBIISIIOIIE (heHOMEH AeKaIeHTCKOIO 3CTETUIECKO-
IO MUPOBO33PEHMSI, B paMKax IIpeIiaracMoil BHUMaHUIO KOHIICIIIIUK Pa3HOOOpa3HbIe
XYIIOKECTBEHHBIE TEKCTHI, CO3IaHHbBIC B Pa3JINYHbIC KYJIBTYPHO-UCTOPUIECKIE SITOXI
U afeJUTMPYIOLIMe K TOMY WK HHOMY «KOpabeIbHOMY» 00pa3y, IPUBOIST K BEIBOLY O
CYIIIECTBOBaHMM 3HAKOBOTO JIJIsI 3aITaHOECBPOIICMCKON TUTepaTyphl TONOCA, (DYHKIIN-
OHMPYIOIIIETO B paMKax FeHepUpyeMOro UM OOIIIMPHOTO 00Pa3HOTO MOJIS.

B cBoto ouepenb, Hoptpon @paii, 06006111as1 TUTEpaTypHBIE KAHPBI, paCCMAaTPUBAa-
€T JIMTEpaTypy B 1IeJIOM B KaUeCTBE CUCTeMbI, (PYHKIIMOHUPOBAaHUE KOTOPOI KOHTPO-
JINPYeTCs OIlpeAeIeHHBIMU 3aKOHaMU. B MX pojiy BRICTYNAIOT pa3IMYHbIe CXeMBI, ap-
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XETUIIbI, MU(DBI ¥ 3KaHPBI, CTPYKTYPUPYIOIINE Pa3HOOOpa3HBIE INTEPaTyPHbBIC TEKCTHI.
PaspabatbIBast TeOpHIO IUTEPATYPHBIX MOIycoB, Dpaii yKa3bIBaeT Ha CyIIeCTBOBaHME
YeThIpeX «HapPaTUBHBIX KATErOpuii», KOTOPHIE JIEXKAT B OCHOBE BCEl MUPOBOI JINTE-
patypbl. B 3TOM OTHOILIIEHUM MTOMBITKA «yBSI3aTh» ONPENeICHHbIN KyJIBTYPHO-UCTOPH-
YeCcKMI Mepuo ¢ 3apoXIeHeM, o(popMIeHUEM, pa3BUTHEM U JOMUHUPOBAHUEM TOTO
WJIM UHOTO KOMITOHEHTA siipa 00pa3HOro OIS «<KOpadJib», MPEACTABISIETCS B HEKOTO-
pOIli CTeeHM POJACTBEHHOM 1iee KaHaICKOI0 XpUCTUAaHCKOro ryMaHucTa. OmHaKo cTo-
UT OTMETUTD, yTO Dpaii n300paxaer IUTEPATYpy «Kak “IKOJOTMUYECKU YUCTYIO” LIUP-
Kynsuuio TeKctoB» [Lut. mmo: 5. C. 121], «aBTOHOMHYIO BepOaJIbHYIO CTPYKTYPY», B
paMKax KOTOPOIi OMHU TEKCTHI BEIPACTAIOT M3 IPYTUX 1 HUKOMM 00pa30oM He CBSI3aHBI
C BHEIITHUM II0 OTHOIIIEHMIO K HUM MaTepuanoM. [lomoOHoe yTBepKaeHNe NI Ya-
CTUYHO COIIACYETCSI C Halllell TOUKOM 3peHMsI Ha 3aIIalHOCBPOIICIICKYIO INTEPATYPY.

B 3TOM KOHTEKCTE TOpa3mo OIKe HAXOAUTCS TTOHSITHE «ITOJIUMIICECT», OTIPEIeIIs -
eMoe KaK cIIoco0 B3aMMOIEHCTBUSI COBPEeMEHHOM JIMTEPaTyPHhI C YCTOSIBIIIECS Tpaay-
LIMEI: BCIe 3a HUAepIaHICKUM yuyeHbIM JloyBe MoKKeMOit, IoTaraBIinM, 9To JaHHasI
MeTagopa HanboJjee TOUHO MOAXOAUT IJIsl 0003HAUEHHS TOCTMOAEPHUCTCKOM MOTHU -
KU, MOXXHO YTBEPXKIATh, YTO OHA MOXET ObITh C HE MEHBIIIUM YCIIEXOM ITpUMEHEHa 1
K 3aIagHOEBPOIIEUCKOM JIUTEPATYPE, B LIEJIOM MOHMUMAEMOM KaK IIUKIIMIYECKOE pa3-
BUTHME OTPAaHMUYEHHOI0 YKMCJia XyI0KeCTBEHHBIX 00pa30B, Ha KaxI0M 3Tare CBOEro
CYILIECTBOBAHMUS OTpaXKaIOIIUX T€ WM UHbIE KYJIBTYPHO-UCTOPUIECKIE OCOOEHHOCTH
SIIOXU.

HemanoBaxkHBIM 1T IPeII0KEHHOM KOHLICTILIUY SIBJISIETCSI TOHMMaHKE TOTO, KaK1e
MMEHHO IOHSITHS BXOAST B CEMAaHTUUIECKOE T0JIe «KOpaldiib». Mcxoms u3 3KCTpaanuHT-
BUCTUYECKOTO ITOAX0a K McciiefoBaHnI0 ceMaHTuueckoro 1moJst (CII), pazpaboraH-
HOTO HeMeLIKIM dtoorom Moctom TprpoM, cOrIacHO KOTOPOMY B KauecTBe ob1Ie-
ro 2JIEMEHTA, MO3BOJISTIONIETO BKIIOYATh Pa3INYHbIC JISKCUUSCKIE SIMHUIILI B OIIpe-
JIeJIEHHYIO TPYIIITY, MOTYT BBICTYITATh ITPM3HAKH, CBSI3aHHEBIE C IIPEAMETHO-TEMAaTUIECKOM
U TIOHSITUITHOM cpepaMi, CEeMaHTUUIECKOE T10JIe «KOpabIb» MMeeT BeChMa IIMPOKKE
rpaHubl. CienoBaTelbHO, TOBOPsI O KOpabJie, Mbl HE BIIpaBe IpeHeOperaTh BXOASIII -
MU B cocTaB ero CIT moHATUAMM «J1aJibsl/T0AKA», <KKOBUET», «ILJIOT», «<MOPEe», «BOAa» U
T.1., 0e3 o0palleHUs K KOTOPBIM HE MOXET ObITh paCKPBITO MOIJIMHHOE COlepKaHe 1
3HaYeHUE BIOPAHHOM €IMHUIIBI.

[Tonesast Mmonmenb, M3HAYAILHO pa3paboTaHHAs B paMKax JMHIBUCTUYECKOI HAyKU
1 TI03BOJIMBIIIAS PACCMATPUBATD A3BIK KaK «CUCTEMY ITOACUCTEM», B KOTOPOIl MMEET
MeCTO 0ECKOHEYHasI IIepeCTaHOBKA CTPYKTYPHBIX 3JIEMEHTOB U CYIIIECTBYIOIINX MEXKIY
HUMU OTHOIIEHUI, C YCIIEXOM IIPUMEHMMA U K MUPY XYI0XKEeCTBEHHBIX 00pa3oB. I1o-
JIOOHO TOMY KaK IOJIEBOE CTPYKTYPUPOBAaHUE IT03BOJISIET YCTAHOBUTD THMATIEKTUIECKYIO
B3aMMOCBSI3b MEXKIY Pa3TMYHBIMU SBICHUSIMU SI3bIKA U SI3LIKOBOIA IeICTBUTEILHOCTBIO
B JIMHI'BUCTHUKE, B JINTEPATyPOBEICHUHN OHO CITOCOOCTBYET PACKPBITUIO CBSI3€il MEXKIY
OTIEJIbHBIMU 00pa3aMy M KYJIbTYPHO-UCTOPUUECKMM KOHTEKCTOM, BBISBJICHUIO CIIe-
HU(PUKU XyT0KECTBEHHOTO CO3HAHUS B €70 HALIMOHAJIbHOM M MHTEpHALIMOHAIbHOM
CcBOEOOpa3um.

OCHOBOITOJIOXKHMK JIMHIBUCTUYECKOM TeOpUHU MeTahOpUIECKOro I0JIsl Xapab/l
Baitnpux B 1958 romy BBIIBUHYJI ITPEATIOI0XEHNE, COTJIACHO KOTOPOMY MeTahopy HeJlb-
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3s1 pacCMaTpUBaTh B U30JISILMM, HO JIMIIIL B COCTaBe ompeneiieHHoM «cdepbl»: «C Mo-
MEHTa CBOETO MOSBJICHHUS B I3bIKE OHA IIPOYHO YKOPEHEHAa B 00pa3HOM mojie» [6. P. 282].
[Ipu 3TOM, KaK MUIIET UCCIAEAOBATENb, B paMKaX OTHO-EIMHCTBEHHOI MeTa(ophl
MPOUCXOIUT «CIAUSHHUE IBYX KOHLENTYyalbHbIX cep» [6. P. 283]: «Ob6pa3Hble 1osl. ..
MOTYT OBITh CO3IaHbI ITyTEM COSAMHEHMS ABYX CEMAaHTUYECKUX ToJieii» [6. P. 284]. U3
HUX OJTHO — OOpa3HbIii PELIMIIUEHT, Ipyroe — 00pa3HbIil JoHOP. CileqoBaTeabHO, B
00pa3HOM I10JIe «CJIOBO BaJIOTa», CJyXKallleM WItocTpaumeit Teaucos X. BaitHpuxa,
«CJIOBO» BBICTYIIA€T B POJIM PELIMITMEHTA, B TO BpeMsI KaK «BaIi0Ta» QYHKIIMOHUPYET B
KayecTBe goHOpa. [1lo MHEHMIO yUeHOTO, JIUIIIb MeTahOopkl, CYIIECTBYIOIIME B paMKax
00pa3Horo nojs (TakoBbIX, IO €T0 MHEHUIO, OOJBITMHCTBO), YCIIEIIIHEe BCEro Tpu-
JKUBAIOTCS B I3bIKOBOM cooO1ecTBe. KitoueBoii 3agaveit metadoposiora X. BaitHpux
CUYMTAET CUCTEMATHU3alINIO K OIMCaHKE CYIIECTBYIOIINX O0pa3HbIX ITOJICH, a TAKIKE BbI-
SICHEHME XapaKTepa UX B3aUMOACUCTBUS APYT C IPYTOM.

OO0mwmii moaxox K mpodJieMe, paBHO KaK 1 pa3pabOTaHHYIO B IMHTBUCTUKE COOT-
BETCTBYIOIIYIO TEPMUHOJIOTHIO TIPEACTABIISICTCS BOSMOXHBIM IIPUMEHUTh 1 B paMKax
JlaHHOTO HccaenoBaHusi. Ha Hai B3misia, Bce MHOrooOpasue CyleCTBYIOIIMX B MUPO-
BOM KyJIbType MU(DOMOITUUECKUX 00pa30B ClIeyeT pacCMaTpUBaTh HE U30JIMPOBAHHO,
HO B KOHTEKCTE TOTO WJIM MHOI'0 OOPa3HOTO MOJIsd, M OJHUM U3 HamboJjee yIauHbIX
oIpele/IeHN 3TOr0 MOHITHS IIPUMEHUTEIBHO K XyI0KECTBEHHBIM ITPOM3BEICHUSIM
siBisiercst npemnoxenHoe FO.B. CokoroBoii: 00pa3Hoe Mojie — 3TO «MepapXuIecKu
VIOPSIIOYEHHOE 3a CUET MOCIeNOBATeIbHBIX U MapaUIeJbHbIX CBSI3eil MHOXECTBA 00-
pa30B, MOCTPOSHHBIX 10 OHOM CMBICJIOBOI MOJEIN, 001a0al0IIMX KaYeCTBOM Bapu-
aTUBHOCTHU U B3aMMOOOPATUMOCTHU U BBIMMOJHSIOIIMX ONpeaeieHHble (DYHKIIUU [7.
C.45].

MoHaTuiHaa 6a3a

Br10op noHATHIA, TIPUMEHSIEMbIX 10 OTHOLLIEHUIO K MU(POIIOITUYECKOMY 00pa3y
KOpabIst («TOImoCc» M «00pa3Hoe moJjie»), TpedyeT oTaeTbHOTo TTosicHeHus. B pabore,
MMOCBSIIIEHHON NCTOPUUYECKOI TTO3TUKE MUPOBOI TUTepaTyphl, DpHCT PodepT Kypiiu-
yC MOCTaBMJI Mepe co0oii 3aaauy YCTaHOBUTh 3aKOHOMEPHOCTH, OMPeNeIsSIoNIe eB-
POIIEICKYIO IUTEpATypy, IOHMMAaeMYIO KaK eIMHOE U HEEMMOE LIEJI0€ — «CMbBICJIOBOE
eanHCTBO» (Sinneinheit), «uemoctHoCTh» (Ganzheit). OmHUM U3 LEHTPATbHBIX MTOHSI -
THUI €ro TEOPUHU CTAJT «TOTIOC» (tOpOS) — HEKOe KJTUIIE, 001ast cXemMa MBICIIUA U BbIpa-
JKeHMSI, UMEIOIIast MEXXKYJIBTYPHBIN 1 MeXBPEMEHHOI xapakTep. «Tormocam, B Tpak-
ToBKe Kypimnyca, HeT nejia 1o HallMOHAIbHBIX Pa3IMUMii, HET Aejia A0 pa3Iuduii KaH-
POBBIX, HET Aejia 10 BCIKUX “-M3MOB”: KJJaCCUIIM3Ma, pOMaHTU3Ma U T.1.» [8]. Beigemnss
B Ka4yeCTBE OJHOI0 13 TAKMX TOITIOCOB «MHP KaK TeaTp», UCCIIeIoBaTe]Ib OOHAPYKMBACT
ero B AHTUuHoCcTH y ITnatona, B CpenHue Beka y JIxxona Coscbepuiickoro, B 31oxy
Peneccanca u HoBoe Bpems y Jltorepa, [llekcniupa, KanpaepoHa, B Hauane XX cToJjie-
tus y Iyro ¢on lTopmancrans. Hucxoast «B rimyOuHy CIOBECHOCTH, TJe €BpoIleiicKas
JMTepatypa oOHapyKMBaeT cBoe eTMHCTBO» [8], D.P. Kypunyc peanusyet meton, nme-
HYEMBbIIi «TeXHUKOH (PUI0IOTUUECKOTO MUKPOCKOTIUPOBaHUSI». CXOMHBIA METO/I, T10-
JIOKEH M B OCHOBY JAHHOM CTaThH.

Mucdonoatuueckuii oopas Kopaodiisi, Ha MPOTSIKEHUU BCE UICTOPUU CBOETO CYIle-
CTBOBaHMsI B MUPOBOI1 KyJIbType (HaurHasI ¢ IPEBHENIINX BPEMEH U 10 HAIIIMX JHE)
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OTJIMYAIOIINIICS YCTOMYMBOCTBIO HE TOJILKO B IIJIAHE COAEPXKAHMSI, HO U B TIJIAHE BbI-
paxkeHUs ¥ COXPaHSIIOIINIA «IIPU BCEX... IIEPEX0max U IIPeBpalllcHUSIX HEKOe KIIF0UeBOe
cioBo Stichwort» B mOTHOM cOOTBETCTBUH ¢ KoHLenueit D.P. Kypuunyca moxeT cam-
TaTbCs MOMIMHHBIM TOIIOCOM 3aMaJHOEBPOIIeCKOM KyabTyphl. COIJIacCHO TEOPUU HE-
MELIKOro (uaoaora, TaK1ue TOIOChl He SIBJSIOTCS CUHTYJISIPHBIMU 00pa30BaHUs WU
«TOYKAaMM MOMEHTAJIbHOTO CXO/CTBA, pa30POCAaHHBIMU I10 TEKCTaM Pa3HbIX KYJIBTyp»
[8] — oHM nTpeACTaBASIOT COOOM TOUKM MTepeceUeH sl Pa3TUUHbIX JUMHUI apryMeHTaluu,
KYJIETYpP 1 110X, KOTOPBIE HapsITy CO CXOICTBOM AEMOHCTPUPYIOT X MHOXKECTBO pa3-
JINYKIA, 0O0YCIOBICHHBIX IIEPEX0I0M TOIIOCA B MHYIO KYJIBTYPHYIO CPELY.

[ToHsTue «0bpa3Hoe MoJjie» (MOHMMaeMOe B TOM XK€ CMbICJIE, YTO U «aHajorus» KaH-
Ta, «<KopHeBast MmeTacdopa» biymeHOepra, «koHlenTyajlbHas metadopa» Jlakodhpa—
J>)KOHCOHa WJIN «KOJJIEKTUBHBIN CUMBOJI» JIMHKa), padpadboTtaHHoe XapaabaoM BaiitH-
PHIXOM, TIO €ro COOCTBEHHOMY MPU3HAHUIO, OBLJIO CO3/1aHO Ha OCHOBE YK€ CYIIECTBO-
BaBIIeil TeOPUM «ceMaHTHYecKoro noisi» M. Tpupa. Ha cTpanumax mstu scce,
OIy6IMKOBAaHHBIX B ITepro ¢ 1958 1o 1976 roabl, yaeHbIii BbICKa3aJl IIPEAIIOI0XEHHE,
COIJIaCHO KOTOPOMY BeCh 3aagHblii MUD SIBJISIET COO0I eIMHOe COO0IIECTBO, B paMKax
KOTOpPOTo (pyHKLIMOHUPYET o0l1iee 1715 Bcex «o0pa3Hoe nose» (“Bildfeldgemeinschaft™).
B cBs1i3u ¢ aTiMm, mionmaraeT X. BaitHpux, B mporecce nu3ydeHust Mmetadopbl/obpasa uc-
CJieIoBaTEI0 HEOOXOAMMO MPEXIE BCEro COCPEeA0TOUNTh BHUMaHUE Ha «Teme» (“Trager-
Gehalt Beziehung”), a He ToIbKO Ha «comepxaHum» (“Gehalt”) u «opme» (“Triger”),
KaK 3T0 OBIJIO MPpUHATO paHbie. CiegoBaTebHO, moguepkuBaeT X. BaitHpux, o0pa3bl
He TOJKHbBI pacCMaTpUBaThCS B KAUeCTBE U30IMPOBAHHBIX SIBJICHUIA. YUeHbIl rmojiara-
eT, 4YTO, PYHKIIMOHUPYS B paMKax YCTOMUYMBBIX OOpa3HbIX MOJIei, OHU MPEACTABIISIOT
€000i1 KOTHUTUBHbBIE MOJIEIN, KOTOPBIE OMPEACIISIIOT YeJIOBEYECKOE MUPOBO33PEHKE B
ropasao OoJbllielt CTereHn, HeXeJln ciioBecHbie 1os. [1pu 3ToM, Kak rnmoguyepkuBaeT
aBTOP KOHIIETIINHU, «OIIPeaeIcHHBIe 00Opa3HbIe ITOJIST BPSII U KOTAa-HUOYIb CTAHYT
XapaKTepHOM YepTOi CO3HAHMSI BCErO YeJI0BEUECTBa, paBHO KaK 1 HE OyIyT IpUHAI-
JIEXKHOCTBIO OHOTO KOHKPETHOTO s13biKa. OHU CKOpee SIBISIOTCS YaCThIO S3bIKOBOM
KapTUHBI MUPa OTAEIBbHO B3ATON KyJABTYphI» [9. P. 287]. CripaBeiMBOCTU paau CTOUT
OTMETHUThb, YTO MoA00Has uaes Oblla BhicKa3aHa 3a10ro A0 BaitHpuxa — B 1900 roay
B CBOEM MCCIeA0BaHUU (ppaHLly3cKUil TMHTBUCT Muiuenb bpeanb nucan: «Cpenu cta-
PBIX €BPOTIEMCKUX HAIMI CYIIeCTBYET OOIIUA (hoHA MeTadhop, KOTOPHIE TTIPOUCXOASAT
U3 OIIpeAeICHHOT0 enMHCTBa KyasTyp» [9. C. 20]. B mponomkeHue cBoeii Mmbiciu BaitH-
pUX, OTHAKO, TO0aBJISIET: «S1 BCe 3Ke He UCKIIIoYalo, YTO AaXe CPear Pa3JIUuUHbIX KYJb-
Typ MOTYT CYLIECTBOBATh YAUBUTEIbHO MOX0XKE 00pa3HbIe I0JIs, yKa3bIBaloIlle Ha
oInpeAe/eHHBIM aHTPONOJOTMUEeCKHIA OITBIT, OOIIWIA IJI BCcero yeiroBeuecta» [10.
P. 333].

BrickazaHHBIE aBTOPOM IIPEAIIOI0KEHUS IIPUBOIST K 3aKOHOMEPHOMY BBIBOIY:
B KaXX/IO#1 OTAEIbHO B3SITON KyJBType MOXET (PYHKIIMOHUPOBATH Psi «OOIIeHAIINO-
HaJIbHBIX» 00pa3HbIX MOJIeH, OTpaxKamIIUX KaK UCTOPUIO €€ Pa3BUTHSI, XapaKTepHBIE
0COO0EHHOCTU ObITa, MEHTAJIMTETA, TaK U CLIOCOOBI XYA0KECTBEHHOTO OCMbICIEHUS e -
CTBUTEIBLHOCTH, TIPU 3TOM BOCXOISIINX K HEKOI eIMHOI OCHOBE — YHUBEPCATLHOMY
o0pa3zHOMY MOJIIO.

OpHaKo IIpeaCcTaBIe HHBIE BBIIIE TOHATHS «TOITOC» 1 «00pa3HOE IT0JIe» OKA3hIBAIOT-
CsI He BITOJIHE JOCTATOUYHBIMH TSI BCECTOPOHHET0 U3YUYEeHUSI CUMBOJIMYECKOIO COMep-
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JKaHUsI MU(DOMOAITUYECKOT0 00pa3a Kopaodist U 0COOEHHOCTEN ero (pyHKLIMOHUPOBAHMUS
B 3aIlagHOEBPOIICICKOI tnuTepaType. st 3Toro, Ha Halll B3I, HEOOXOIMMO BBECTH
JIBa HOBBIX TEPMUHA: «T€HepaTUBHOE 00pa3HOE I10JIe» U «ToIloc-reH». [lom TepmMuHOM
«I€HepaTUBHOE 00pa3HOe 10JIe» IOHMMAETCS TAKOe 00pa3HOE I10JIe, KOMITOHEHTHI siApa
KOTOPOTIo MOpOXKAAIOT (TeHepUupPYyIOT) 00pa3bl, (hOpMUPYIOIIME HOBbIE 00pa3HbIe MOJIS.
Tak, KOMITOHEHTHI s1Ipa 00pa3HOTro MOJISI «<KOpadJib», C TeUeHUEM BPEMEHHM TaKxKe TPy -
o0peTIIIre CTaTyC CaMOCTOSITEIbHBIX TOMTOCOB 3aMaIHOEBPOTECKOI KyIbTYpbl, TeHE-
PUPYIOT He3aBUCHMEBIE OT UICXOIHOTO COOCTBEHHBIe 00pa3Hbie most. CiiemoBaTeIbHO,
Jiexaliuii B OCHOBE I0I00HOT0 TeHepaTUBHOTO 0OPA3HOIO 110151 TOIIOC, 0a30BbIE CUM-
BOJIMYECKME 3HAUYEHUSI KOTOPOIo, OYAyYr MHTETPUPOBAHbI B CMBICJIOBYIO CTPYKTYPY
KOMIIOHEHTOB s1Ipa €ro 00pa3HOro IOJIs U COCTaBJIsISl TEHETUYECKYIO0 OCHOBY KaxKI0i
HOBOI1 ero TpaHc(opMalni, BEICTYITAIOT B Ka4ecTBe MHGOPMALIMOHHBIX HACIEICTBEH-
HBIX €IUHUIL, MOXKET ObITh KJIaCCU(MUILIMPOBAH KaK TOIIOC-TEH.

B oot
m6p arEmK
noTon

BeTBb HOEB
KOBYET ) xoe4er

rouy6s
YHCThIe/

BOPOH  yeypcThIe

cTapoe CyAHO

MapyCHHK

PucyHok. O6pasHoe nosne «kopabnb»

[TpuMeHsIs TMHTBUCTUYIECKYIO TeOpHIo BaltHpuxa K Tormocy Kopaoist, mpemiaracM
HUCXOIUTh U3 TPAAUIIMOHHON MOJIEBOM CTPYKTYPHI, pa3pab0TaHHOM JTUHTBUCTAMMU,
«sIIpo — nepudepusi», st KOTOPO XapaKTepHa «MaKCUMaJIbHast KOHIICHTPAIIMS ITOJI-
HOOOPAa3yIOIIMX IPU3HAKOB B SAPE U HETIOJIHBII HA00P 3TUX MPU3HAKOB ITPU BO3MOXK-
HOM OCJIa0JIECHUMY MX MHTEHCUBHOCTU Ha nepucdepun» [11. C. 4]. CxeMatudyecku o0-
paszHoe mnoJie «KopadJib» TIPEICTaBIeHO Ha PUCYHKE.
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PaccmatpuBas mpo0ieMy U3ydeHust 00pa3HOro IoJisl «KopadJib» U COCTaBIISIIOLINX
€ro SIIPO KOMITOHEHTOB, TIEPCIIEKTUBHBLIM TTPEACTABISIETCS N3ydeHe 00pa3HOTO TTOJIS
«KOpabJib» B 00Jiee IMPOKOM KOHTEKCTe, a UMEHHO B MUPOBOM HMCKYCCTBE B 1LIEJIOM;
aHaJIM3 CIeKTPa ero CUMBOJMUECKUX 3HAUCHU, B3AMMOCBSI3b C IPYTUMU XyTO0KECTBEH-
HBIMM 00pa3aMU U, KOHEUHO e, COCTaB siipa, pacCMaTpUBaeMblil Ha MaTepuaJe Mpo-
U3BeNeHUI KUBOIIUCH, MY3bIKM, KWHEMaTorpada 1 IpyruxX COBpeMeHHBIX BUIOB MC-
KyccTBa. Ellle ogHUM HampaBlieHEeM pa3BUTHUS IIPEIIOKESHHOM TeMBbI SIBJISIETCSI CpaB-
HUTEJIBbHO-COTTOCTaBUTEIIbHOE N3YUYEHNE PA3IUIHBIX BAPMAHTOB 00pa3HOTO O
«KOpabJIb» , PYHKIIMOHUPYIOIINX B JAJICKUX APYT OT ApyTa KyabTypax. B aTom oTHOIIIC-
HUM BO3MOXHO BBITH 3a TIpeAe/bl TPOU3BEASHN NCKYCCTBA BO BCEM pa3HOOOpa3uu
CYLIECTBYIOLIMNX 3KAHPOB U 00PATUTHCS K JIMHIBUCTUUECKOMY, COLIMATIbHO-OBITOBOMY,
HUCTOPUYECKOMY U sy APYTUX AUCKYPCOB, B paMKaX KOTOPBIX pean3yeTcss 00pa3Hoe
noJje «kopabiab». MccinegoBaHue ero MHTEpAUCKYPCUBHOIO XapaKTepa MO3BOJIMJIO Obl
3HAYMTEIIBHO PACIIMPUTD IIpecTaBIeHTEe 00 NCTOPUUECKOI 3HAUMMOCTH ¥ COBPEMEH -
HOI aKTyaJIbHOCTH JIEXKAIIIeTO B €T0 OCHOBE TOITOCa, PaBHO KaK M O CTEIIEHW ero MHTe-
TPUPOBAHHOCTHU B CO3HAHME U OBIT Pa3IMUYHBIX HAPOJOB.

ITomuMo 3TOTO, LieeCO00pa3HO NaldbHelllIee u3ydeHrne BOIpoca, CBSI3aHHOTO C
IMOHSATUEM «TOIOC-TeH». Kopabiib, KOTOPHII B TaHHOM CJIy4ae pacCMaTpUBaETCs C ITO-
3ULIMKA 0COOOTO poma MUPOITOITUIECKOTO 00pa3a, ¢ TeUeHHeM BpeMEeHHU Pa3BUBIIETO-
¢S B TOITOC, 00JIamatoNINii TeHepaTUBHBIMU CBOMCTBAMM, CO 3HAUNTEIILHOM CTETIEHBIO
BEPOSITHOCTH MOKET OBITH JOITOJTHEH IIEJIBIM PSIIOM APYTUX MOJTOOHBIX TOITOCOB, 3HA-
KOBBIX B TOM YMCJIe OJ1arogapst UX reHepaTUBHBIM 00pa3HBIM MOJIeM, KOMITOHEHTHI sIpa
KOTOPBIX, TPOYHO YKOPEHUBIIUCH B TOW WM MHOM KYJETYpe, MOPOKAAIOT HE MeHee
3HaYNMBIe COOCTBEHHBIE 00pa3HbIE MOJIS.
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OyaeT crmocoOCTBOBATH JIydIlIeMy TTOHMMAaHUIO IPYTUX KYJABTYD, UX HALIMOHAJbHBIX OCO-
OeHHOCTEM, 00bIYaeB U TPAAULIUIA.
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Image Field of Ship: a Cultural Phenomenon
of Western-European Literature
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The article is devoted to the analysis of such a cultural phenomenon of the Western-European
literature as the mythopoetic image of Ship. An important part of Western-European literature, with
the course of time Ship has transformed into its topoi. The article gives the analysis of the use of such
terms as ‘topoi’ and ‘image field’ in connection with the image of Ship; it introduces two new terms
which reveal a unique character of the image content and peculiarities of its functioning in literature —
‘generative image field” and ‘topoi-gene’; it also represents the components constituting the image
field of Ship.

Key words: Ship, mythopoetic image, image field, Western-European literature
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HayuyHas ctaTtbs

Moa3una A. bakkyeBa: 3BOJIIOLUSA TBOPYECKOro CO3HaHUA

P.A. Kepumosa

WHCTUTYT r'yMaHUTAPHBIX UCCIEIOBaHUIA
®enepanbHOTO HayuHOTo LieHTpa «KabapanHo-bankapckuii HayyHbIil neHTp PAH»
Poccuiickas @edepauyus, 360000, KbP, Haavuuk, ya. Ilywkuna, 18

B cTatbe BriepBbie paccMaTpuBaeTcs moa3us Aptypa MoparmmoBuya bakkyeBa — 0JHOTO U3 CO-
BPEMEHHBIX OaJIKapCcKUX MucaTesiell, TBOpYECTBO KOTOPOTIo pa3BUBAETCs B pyciie KapayaeBo-0a-
KapcKo# KiaccuuecKoii Tpanuiiuu. 2KaHpoBoe cBoeoOpasue ero mpou3BeieHUi npeacTapieHo hu-
J10cOCKOM, peIUTUO3HOM, TpaXkIaHCKOM, MMeii3axKHOoi1, 11000BHOM TpuKoii. [IpoBonuTcsa aHammus
TBopueckoro ImyTu A. bakkyesa. PaccmaTpuBaeTtcs mpobiemMa 3BOTIOIMK aBTOPCKOTO CAMOCO3HAHMS,
(opmupytolerocst B KOHTEKCTE UCTOPUKO-KYJIBTYPHBIX MpolieccoB Ha cThike XX—XXI BB.

Llenabro HacTOSIIIE W PaOOTHI SIBJISIETCS BISIBICHUE MHAMBUAYATLHOCTU 1 OMIpee/IeH e TO3TUKO-
CTUWJIMCTUYECKUX OCOOEHHOCTEH, XapaKTepU3yIOIIUX CAMOOBITHOCTD XyIOKHUKA B COBPEMEHHbIX
peanusix. ABTOpOM BhISIBJIEHAa TpaHC(OPMALIUsI )KaHPOBO-CTUJICBOI CUCTEMBbI, a TAKXKE CIIBUTH, TTPO-
MU30LIEIINEe B CEMAHTUKE CTUXOTBOPHOTO TEKCTA B KOHTEKCTE 9BOIIOLIMU TBOPUECKOTO CO3ZHAHMSI.
B paboTe ncnosb30BaHbl CPAaBHUTEIBLHO-COMOCTABUTENbHBIN, OMUCATENbHBIN U TEKCTYaIbHBIN Me-
TOJIbl aHAJTM3A.

Kimouensie ciioBa: A. bakkyeB, KapauaeBo-0aiKapcKasi COBpeMeHHasl II0331sI; 9BOJIIOIS aBTOP-
CKOTO CAaMOCO3HaHUS

BeBepeHue

[Moatuyeckoe TBOpUecTBO ApTypa bakkyeBa paHHee He MOIBEPTrajoch HAyd4HOMY
OCMBICJICHUIO M HE HAIIUIO JTOJDKHOTO pacCMOTPEHMS B TpydaX JIMTepaTypoBenoB. Tem
He MeHee MPOU3BeICHMS JaHHOTO aBTOpa MPEeACTaBISIOT OCOObI MHTEpeC B IJIaHe
CaMOOBITHOCTH ITO3TUYECKOM JIMYHOCTH B COBPEMEHHBIX PeaIusIX.

Aptyp bakkyes poauics B 1967 roay B [lepmckoii o6nactu, B ropoae fopHo3aBoack
B MEXATHUYECKOM CEMbBE, YTO M ITOCTYKIIIO OMHUM U3 (PaKTOPOB pa3BUTHUSI OVIIMHT-
BM3Ma B €ro TBopYecTBe. A. bakkyeB HauMHaJI IMCcaTh ellie B IOHOIIIECTBE, HO K CBOUM
MEePBLIM CTHXaM, €111 He3PEIbIM U OTMEUEHHBIM POMaHTUYECKO IOAPaKaTeIbHOCTBIO,
aBTOP OTHOCWJICSI KPUTUYHO U CUMTAJ, YTO «OHM KaKMe-TO HeoOpaboTaHHbIE — KakK
rpyoble KaMHU». [10 MHEHUIO M03Ta, BaXKHYIO POJIb B €r0 TBOPYECKOM Cyab0Oe ChIrpa
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ero HactaBHUK O1oCc ¥SHOB, c10Ba KOTOPOTO «EC/u Thl IIOOUIB CBOI HAPO, MUILIM Ha
0anKapCKOM» CTAJIM KJIIOYEBBIMU [IJISI HAUMHAIOIIETO aBTOPa, BO3POIUB OTPOMHYIO JIIO-
OOBb K POAHOMY SI3BIKY.

O6cyxpaeHune

Kaxk mn3BecTHO, CBOM IIepBBIe IPOU3BEACHNSI MHOTHE MAacTepa CJI0OBa COBETCKOIO
BPEMCHM CO3/IaBaji Ha pPyCCKOM SI3BIKe, B UMCJIe TAKMX aBTOpoB ObLI 1 A. bakkyes. Ha
MIPOTSKEHUM BCE CBOCH AESSITEIbBHOCTH OH PACUIUPSUT CBOE TMCKYPCUBHOE «IIPOCTPaH-
CTBO» HE TOJIBKO 3a CYET BapbUPOBAHMSI IIO3TUUYECKUX (POPMATOB, HO U Oiarogapsi Iie-
PEKIIIOUEHUIO MEXKAY PYCCKUM U OalKapCKUM sI3bIKaMu. PaHHsIsa nmuprnka bakkyesa
(peuyb UAeT 0 PyCCKOS3bIYHBIX MPOU3BEACHMSIX), 3apoauBIiasics B 1980-e ronbl, Xxapak-
TEpU3YeTCs] POMAHTUYECKUM MUPOOIIYIIIEHUEM, B Heil ¢J1a00 BbIpaXkKeHbI MMPU3HAKU
HAllMOHAJIbHOT'O MUPOBOCIIPUSITUSI:

MbI HakaHyHe, CJIOBHO JIB€ CTUXUH,

Hpyr npyry TaiiHOU CTpacTblO HAJIUTHIE,
ITocnopunu, 4To 51 40 HOBOM BCTpeUn

Yac npoOyxneHbst TBoero yeekoneuy... [1. C. 43].

B nepBy1o ouepenb 3To CBSI3aHO C COLMATBHO-TIOUTUYECKON 0OCTAaHOBKOM B CTpa-
He, MTOCKOJIbKY COBETCKasl UEOI0TUSI 00bEeINHSIIa HAPOAbl U PYCCKUN SI3bIK 3aHUMAaJ
CTaTyc BTOPOTO POIHOTO SI3bIKA.

Kak otmevaet Y.M. baxutukupeena, «TpaHCIMHTBAIbLHBIE MTPOLIECCHl UMEIOT KaK
crneuuduuecKkue, Tak 1 yHUBEpCcaJlbHbIE YEPThI, MMOCAEIHUE BaxKHBI 11 TIOHUMaHUs
PYCCKOTO $I3bIKa KaK JOMUHUPYIOIIETO SI3bIKa B peYeBOil KyJIbType OTPOMHOTO Yuc/ia
STHUYECKM HEPYCCKUX JItomeil. Pycckuii 361K JaBHO HE COBITaIAeT TOJIBKO C PYCCKUM
3THOCOM U PYCCKOM KyabTypoii» [2. C. 76]. be3ycioBHO, 1151 HALIMOHAIBHOTO IT1caTte-
JIsI 3TO BO3MOXKHOCTB MBIIIUIEHMS B TTapaMeTpax «4y>K0i» KyJIBTYPbI, TOCPEACTBOM ariej-
JISILMY K MTHBIM (popMaM XyI0KECTBEHHOTO BBIPAXKEHUS, TCKCT KOTOPOT'o «00pacTaeT»
0COOBIM 3CTETUYECKUM KOHTEKCTOM.

ITpousBeneHus bakkyeBa Ha pycCKOM $SI3bIKE XapaKTepu3yloTcs GUI0CODCKUMU
pa3MBIIIJICHUSIMY Ha TaK Ha3bIBaeMble BEYHBIE TEMBI, CBSI3aHHBIC C YHUBEPCATbHBIMUI
apXETUITAMU «JTI000Bb», «3KU3Hb», «CMEPTh», «BpeMsi». [IpMHLINUI MBILLIJIEHUS HA PYyC-
CKOM $I3bIKe Tpe/noiaraeT HEKOe MepeBOIUIOIIEHNUE, CMEHY «KYJIbTYPHOU MacKu», B
TO BpeMsI KaK Ha poagHOM bakkKyeB MUILIET U MBICIUT B UASHTUYHBIX /I BOCIIPUSITUS
rmapamMeTpax sI3bIKOBOM Cpelbl M KyJIbTYypHOI0 KOHTeKCcTa. Bemyiee MecTo B ero pyc-
CKOSI3BIYHO IMPUKE 3aHMMaeT Tema JIIoOoBU («HyBcTBa BEUTBIOTCS HAPYKY...», « M om-
JIST», «/IByCTUIINS O T100BW», «bBLIM THM HAIIOJTHEHBI TOCKOI...», « BecHa maBHO mpo-
mia...» U T.0.).

Becna maBHO mporia,
Ho B 3010TOM cUsiHUM
M B 6enom oaesiHbe
JIro60Bb BApYT 3amBeal..
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OHu ¥ OBITU pajbl,

Ho nera xapxuii B310x

3acTall TOT LIBET BPACILIOX

U neno Bce pasnagui... [1. C. 69].

XyImoxeCcTBeHHAsT COCTaBIISIONIAS PYCCKOSI3BIYHBIX Tpou3BeAcHNIT bakkyeBa cujib-
HO OTJIMYAETCS KAHPOBOU Y KOMIIO3ULIMOHHOM OpraHn3aleii.

Kax 651710 0TMEUeHO BbIIlIe, pAHHEE €r0 TBOPUYECTBO HE HOCUT YETKOI OpHeHTalIuU
Ha HallMOHAJbHYIO KapTUHY MHpa, aBTOP YaCTO MCIOJIb3yeT YHUBEPCaIbHbIE 00pa3bl
uebl, bepe3sbl, BCTPEUalOTCs aCCOLIMALUM C X80lHbIM Aecom. TakuM 00pa3oM, Mbl HaOJIIO-
JTaeM JIBE TPaHU TBOPYECKOTO CAMOCO3HAHUS: TIepBasi — CBOOOIHASI OT HALIMOHATBHOM
KOHIIeTITOCc(ephl, BTOpasi — B3pallleHHasI Ha II0YBE MOPAJIbHO-3TUIECKOM CYyOKOHIICTI-
TOC(epHI.

[Tpoucxoausiire B KOHIlE XX BeKa paaluKalbHble IPe0Opa3oBaHUSI IIPUBEJIN K Je-
CTaOMJIM3aIIM YCTOSIBIIEKCSI MUPOBO33PEHUYECKOM CUCTEMBI (TTepeolieHKEe LIEHHOCTEel
B OOIIIECTBEHHOM CO3HAHWM), YTO, €CTECTBEHHO, OTPA3UIOCh HA pa3BUTUU CTUXOBOI
KyabTypbl. [TocTrepecTpoeyHble aBTOPHI 3a0CTPUIM CBOE BHMMaHMe Ha MpobiieMax
COLIMAJIBHO-TIOJINTUYECKOTO XapaKTepa.

B myxe Toro BpeMeHM co3maHbl MHOTHE TIpon3BeaeHUS U A. bakkyesa (« KbbI3bLT
0T/1a XaHabljaa ToJiIe...» («B KpacHOM IJlaMeHU TOpsIT LIBETHI...» ), « bupJere kaHTbI3
J1a XKapbIKb KePeKau...» («KoMy-To Hy>KeH BCEro JIMIIb CBET...» ), «Cypatia» («[TopTpe-
TBI») ¥ T.1I., KOTOPBIE BOIIUIH B eT0 COOpHUK «Taysia TaTblyy» («OuapoBaHHOCTL TOpaMi»)
(2007).

DTOT MepHUOI CTAHOBUTCS 3HAKOBBIM [IJISI MOJIOAOTO I103Ta, OTKPHIB B HEM HOBBIC
CTOPOHBI €T0 TapOBaHUSI — CKJIOHHOCTD K CaTUPE, KPUTUIECKOMY OCMESTHUIO IIOPOKOB.
CTuXuiHBIN IeMOKpaTU3M, MpUCYIINii A. bakkyeBy, COeIMHUIICS C HETEePITMMOCTBIO
K IPUBUJIETMPOBAHHBIM CJI0SIM OOIIECTBA, MOJUTUIECKUM AEATENISIM. DTUM OObSICHS -
ercs npeobjlajaHre KPUTUYECKOTO U CaTUPUIECKOTo Havyasa B ero Tekcrtax. OCBOUB
CUCTEeMY MO3TUYECKHUX XKaHPOB, OH CO31aJ1 MHOXECTBO MPOHUKHOBEHHBIX TUPUYECKUX
CTHUXOB, OKpallleHHBIX ITacocoM obamdeHus. [1pu aToM npoHMs, capka3M U T.1. BCTpe-
YaroTCs IMOPOit B caMbIX HEOXKMAAHHBIX TeMaTHYeCKUX TMHUAX («Keyeme Oepmesce ceH
TaTJIbI TIOLLIE...» («DTOM HOUbIO HE PEIBUISTCS CAaAKKMe CHbI» ), «ChIH Tallla XKa3bly»
(«Hagnuce Ha HaATPOOHOM KaMHe»)), KOTOpble M3HAYaJIbHO HE 3aKJII0YaloT B cebe
caTHpUYecKOro Havaja. BmpoueM, xkaHpbl y 3peoro bakkyeBa 4acTo YCJIOBHBI U MX
CJIOXKHO KJaccuuLMpoBaTh. B ieHTpe 0aKKyeBCKOI caTUpbl — YMHOBHUKH, KOPBHICT-
HbIe PYKOBOIUTEJIN U JIIOIM C HU3KOI HpaBCTBEHHO KyIbTypoii. EMy ymanocsk Hapu-
COBaTh IICUXOJOTMYECKUI TTOPTPET YETOBEUECKUX ITOPOKOB 0b1IecTBa XX Beka. B oc-
HOBE KOHIIEeNIINK MpousBeaeHuit A. bakkyeBa 90-X romoB — KpUTHUYecKasl OLIeHKa CO-
LIMAJIbHO-TTOJIMTUYECKOI CUTYyallMH, a TaKXe 03a00YeHHOCTb OyIYIIIMM CTPaHBbI.

Ha cmeHy rpynmnoBoit 060c00IeHHOCTH, CYIIIeCTBOBABIIEH B TUTEPATYPHBIX Kpyrax
B 70—80-x rogax, MpuXoAUT JeMOKpaTU3alMsl aBTOPCKOI'O CAMOCO3HAHUS C aKTyaJlu-
3alMeil yHUBEPCaJbHBIX TOIIOCOB B XyI0XXECTBEHHOM TeKCTe | 3; 4]. Yl HecMoTpst Ha To,
YTO TaHHBIM 3TAIl B pa3BUTUM COBETCKOI JTUTEPATypPhl XapaKTEPU3YETCsI OOIITHOCTHIO
HUIEO0JOrMYECKUX MO3ULIMIA M XyT0XKECTBEHHbBIX IPUHIIMIIOB, UMEHHO B 3TOT IIE€PUOLI
MPOMCXOAUT CTAHOBJIEHNE TBOPUYECKOI MHAMBUAYaTbHOCTU A. bakkyeBa.
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B criexTpe moaTnuecKuxX pa3MbIIIJICHI aBTOPa CTOSIT TAKKUE ITPOOJIeMbI, KaK TyXOB-
HOe OOHMIIIaHKE, HpaBCTBEHHAsI IeTpatalis, aTYHOCTh PyKOBOIUTEICH SJIUTHI, pa3Baj
CTpaHbl, TOMCKY UCTUHBI OBITHS, TATPUOTU3M U T.1. CTUXOTBOpeHUE « TI0IT 60JIAY KbbI-
panbiM» («Kpax Moeii ctpaHbl», 1991) mOCBsIIEHO KOHKPETHOMY MOJIUTUYECKOMY (DaK-
Ty. [Teyanb 1 TpYCTh BBI3BIBAIOT Y aBTOPA HE TOJIBKO MPOLIECChI, B Pe3yJIbTaTe KOTOPHIX
OrpoMHas Jiep>KaBa pacliajiach, HO M ITOTePsI HPaBCTBEHHbIX, IOJIMTUYSCKNX, UACOJIO-
IMYECKUX OPUEHTUPOB 1, KaK CJIeACTBUE, AeopMalus IeHHOCTHBIX yCTaHOBOK. [1po-
HUCXOMSIINe N3MEeHEHMST 0ecrioKosT bakkyeBa, eMy KaK MaTPUOTY TSKEJI0 CMUPUTHCS
C COBPEMEHHOI1 peabHOCThIO:

YTO CTPaHHOTO B TOM, YTO JIIOOHUIIIb CBOIO CTPaHY,
OropuaTtbcs (TopeThb) 3a Kaxaylo ee oemy?!

ITotepsin s u ctpany u Ponuny cBoto, —

PaspymmBime e€ — n3bexxanu HapogHoro cyaa [1. C. 53].

XynoxXHMKa MyJalOT COMHEHMST, YyBCTBO pa304apOBaHMSI OT HeCOBIBILIMXCS HAIEXK.
[ToaT paccyxmaeT o mpoIuIoM U OyayIIeM, IbITasCh HAUTH BBIXOI U3 CIOXKUBIICICS
CUTyalluU:

Henua xbl1 oTai0? —

Tan 3aMaH cakbiar,

YMyTaaHbl 3TaaIMagblKb KbaObLI.

Ké3 xarna Tékmio

Keék, ousre kbapari,

Hexk 6onnyks 613 Obl1ail oup caduip?!. [1. C. 88]

| CkonbKo JeT mpouiao? —

B oxxunmaHum XopoImx BpeMeH,

Hanesxnbl He CMOTJIM BOIUIOTUTH B PEaIbHOCTD.

MHoro cie3 npoJanuio

He6o, Buas Hac,

IToyeMy MBI OBITTA TaK TePIIeTUBBI?!*|

(* ITomcTpouHbIe IEPeBONBI 31eCh U najiee Ham. — P.K.).

TpeBoKHOE COCTOSTHME M03TA BIOXHOBUJIO €T0 Ha CO3/IaHNe CTUXOTBOpeHUSsT « Kbau»
(«Kpect») (2002), B KOTOPOM OH PHCYET IMOPTPET COBPEMEHHOCTH, CTEPKHEBasI HUACS
KOTOPOI — IPU3BIB IPOTUBOCTOSATH Xa0CY U HEYCTPOMCTBY 3KU3HU. ABTOP CTPEMUTCS
VJIOBUTH ¥ BOCCO3/IaTh MI3MEHEHMSI BDEMEHHBIX U IPOCTPAHCTBEHHBIX KATETOPUIA, OTO-
Opa3uTh UCTOPUYECKYIO OOCTAaHOBKY. TOHKAasI aCCOLIMaTUBHOCTh, HAPSKEHHOCTh Me-
TaOPUUHOTO MBILIJICHUS TTOAYMHEHBI (PaHTaCTUYECKOMY 00pa3y (OJBKIOPHOIO CKa-
3aHus. CroXeTHas IMHNUSI CTUXOTBOPEHMSI OCHOBaHA Ha MepecKas3e YBUISHHOIO I'epo-
€M CHa, B LIECHTPe KOTOPOTro U300paxkeH CUMBOJIMYCCKUI 00pa3 MOIUTUYECKOM
cucteMbl (KoHIIA XX BeKa) B BUJIE YYJIOBHIIA, KOTOPOE 00KPaabIBAET HAPOI BMECTE CO
CBOMMMU TIPUCIICIITHUKAMMU:

K®bbI3b110ypYH capblyeK TOHAAbl OU3HU,

AsIKD TIOITe Oyarbaabl MUJIETUOU3HU,

Kanrei3 6osica ya ayiimMaH, MyHy4da, — KErie,

E3 xxepnepunneH opkreH couixbip aurekie [1. C. 9].
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[ KpacHOHOCHI KpoKOoauJl 000KpaJl Hac,

«ITonmsin» Hal Hapox,

AX, ecin Obl OIUH OH ObLI, — TaKUX MHOTO,

C pOAHBIX MECT «COpPBaBLIMECS» 0€3MO3IJIbIE OCIIHI. |

B XapaKTCPpUCTUKE NACAJTOB COIMaIN3Ma BaKKyeB HCIIOJIB3YET IPUEMBI UPOHUHU U
capkKkasMa B COY€TaHNU C I'POTECKHBIMU BbICKA3bIBAHUAMMU C OTTECHKOM 3JI0paACTBa:

XbIpXaTaMaKb axkaarbaH KeMUPIU OU3HH,
Caymrorepere caTIbl XXepaepuOon3HH,

Artnam 3TME3UK O0JIIYKD, TEIeMeN yaTxa,
AlaM iereHUru Kboii, caHamait kpyprxa [1. C. 9]

[Xpurioroiocoe 4ynoBuile 3arpbi3jio Hac,
CriekyJssHTaM Tpoajl 3eMJIM Halllu,

Ctasio HeBO3MOXXHBIM CleIaTh 1Iar 0e3 B3SITKH,

He cuuTast Hac He TO UTO 3a JIto/Iei, 1aXe 3a YEPBSIKOB. |

Ho ounyBumch, oH 61arogaput Ajiaxa 3a 0JaronojiydHyto peaaibHocThb. [Tonoxu-
TeJIbHBIM MCXOM CHa TOBOPUT O HaAeXIe IT03Ta Ha CBETJIOe Oyayllee CTpaHbl U IIPO-
LIB€TaHWe Halluu. PenurnosHas jekcuka B TeKCTe (ubauc, nomycmopoHHUll Mup, Hao-
2poOHble KaMHU) TIPUAAET CaKpaJIbHYI0 TOHAIbHOCTD U ONPEIeIeHHYI0 CUMBOJIMYECKYIO
«HATpy3Ky» IIPOM3BEICHUIO.

AHaIOrMyHOE pa3BUTUE JAHHOI TEMbI Mbl HAXOAMM B TBOPUYECTBE IPYyroro daakap-
ckoro noata M. TaGakcoeBa, KOTOpbIil oOpallaeTcs K MeTadope «CIISIILIEro pazyMar.
Hapon, npeGbiBasi B «BeKOBEUHOM» CHE, 0e3pa3/IMueH K IPOTUBOCTOSIHUIO 100pa U 3]1a,
HWCTUHBI U JDKU. A TI0Ka OH IpeMJIET, «1 Tepoii ero ciurt, / B 3B€31bI BOH3aeTCsl HOUb-
KpoBoImuiina» («Bek 1o paccBeTa. YCHYBIIMX HE TPOHb...») [5. C. 43]. O6pa3oBaBILIMii-
CSl «IyXOBHBIN BaKyyM» IIPOTUBOMNOCTABISIETCS KpacoTaM Mpupoasl. JIupuyeckoro re-
pOsi TEP3al0T BOIMIPOCHI, HA KOTOPbIE OH MbITAeTCSI HAUTU OTBETHI:

Hert oTBeTa MHe ¢ BceBBIIIIHUX BBICOT,
Mup Hai, BpeMst Hallle — OOpedeHbI,
Kak Ham OBbITh 1 4TO MBI AesiaTh JOXKHBL? [5. C. 44]
(«Tomy6oe o3epo», riep. M. JInnkuHa).

Wpeonormueckas HaIpaBJIeHHOCTD ITpon3BeneHN A. bakKyeBa oIpeessieT rpax-
JIIAHCKOE HepaBHOIYIIINE, OH He OOMTCS OBITh OTKPOBEHHBIM Y HEITOHSITHIM OOIIECTBEH-
HOCTBIO TP BBIOOPE OCTPBIX TEM COBPEMEHHOCTH:

Bupiere xkaHTbI3 1a 3KapbIKb KEPEKIH,
Bupcuere ya — XaHTbI3 1a CaJIKbbIH
Bupienu xainayaapbl — 3J1€KIH,
Bupcunenn ya — tony kpapsiH [1. C. 16].

[KoMy-TO HEOOXOAMM JIUILb CBET,
Hpyroii nmpeanoynutaeT — TeHb

J171s1 KOro-TO 3KU3Hb — pelleTo,

Jlnst Apyroro Xu3Hb — MOJIHbIN KUBOT. |
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OnycToleHne, «IyXOBHBII BAKyyM» aBTOP CBS3BIBACT C IMOTEPEil MICOJTOTMIECKIX
OpPUEHTUPOB B 00111ecTBe («Apuy cénellnreHnaere — uiiHaHamal...» («KpacuBo ropopsi-
IIIMM — BEpIO...»), «bUAKMK KbyInyKbuyaarba» («BblcOKOMOCTaBA€HHbBIM TOCCIyXa-
IIM»)).

Konen XX Beka xapakTepHn3yeTcs IIPOLECCOM aKTyalIu3allli PeIMTMO3HO-HALINO-
HaJILHOTO CAMOCO3HAHUS B peroHe. YKpEIUICHUEe TO3UILINI McjlaMa ITOOKPEILISIeTCS
pa3BUTHEM JAHHOTO aCIIeKTa B TBOPUYECTBE KapauyaeBO-0aJKapCKMX ITOTOB. DTa TeH-
JIeHIINS 00YCJIOBIIEHA CTPEMJICHUEM IIPOTUBOCTOSITh HOBBIM LIEHHOCTHBIM OPUEHTALIH -
sIM, KOTOPBIE IIOCTEIIEHHO YKOPEHSIIOTCSI B POCCUIICKOM 0011IecTBe. Paccyxmast o TeH-
JIEHIIMSIX CeBEPOKABKA3CKOM CIOBECHOCTH, MOXKHO YTBEPKIATh, YTO MOHSITUE «HAIIK-
OHAaJILHBIN XapaKTep» A0 CHUX ITOp aKTyaJbHO B aBTOPCKOM CaMOCO3HaHMU, KOTOPOE
BKJTIIOYAET B Ce0sI Ie(PUHULIMIO TTOMCKA CMBICTIA KU3HU 1 JyXOBHO-HPABCTBEHHBIX LICH-
HocTell B oo1iecTse [6; 7]. JaHHbI (heHOMEH HAaXOAUT 3pUMOE OTPaKEHHUE U B TTOI3UU
A. bakkyeBa («KbaiiTbipca» («BepHewubcs»), «XKa3 6amu keagu...» («BecHa nmpu-
1LJ1a...»)) U T.A.

CMeHa TuTepaTypHBIX 3IT0X IMOBJIMsIIA HA XKaHPOBO-TeMaTUIeCKOe CBoeoOpasue 1
KOMITO3UILIMOHHO-CTIJIMCTUYECKIEe OCOOCHHOCTH B TeKCcTax bakkyesa. M3MeHMIMCh
dopMa 1 crtocoObI XYI0XKECTBEHHOI'O BRIPAXKEHUSI, CTPYKTypa CTUXA U Jaxe caMa aB-
TOpcKasi KoHLernus. BeipaxkeHHast yxoBHast OpMEHTAIUS OIIpeAe/Iniia JOMUHIPOBA-
HHUE PeJIUTMO3HOTO MapKepa B CUCTeMe CTUJIS moaTa. Kak v y mpealecTBeHHUKOB
(JI. AcanoBa u K. MeuueBa), nepBOCTEIIEHHbIM 3[ECh SIBJISIETCS TTO3HABATEAbHbBIN U
IUIaKTUIECKUI CMBICIT, pa3bsICHEHUSI COUETAIOTCS C SMOILMOHAIBHBIMU IPU3bIBAMU
cJIeI0BaTh MOPaJIbHO-3TUYEeCKMM HopMmaM uciiama [8]. [1pu a3ToM He yTpaTuiiach uie-
oJloThYecKast HalpaBJICHHOCTD €ro MPOM3BEACHMI, IT03Ta BCe TaK XKe BOJIHOBAIU BO-
IIPOCHI COLMAILHOIO HEPaBEHCTBA U IIOMCKM HPaBCTBEHHOTO MjIealia B «HECOBEPIIICH-
HOM MUpPE».

Taxk, B 1999 roay nosiisieTcst cTuxorBopeHue «by 3amMmaHHbI mapTaapbl» («OcobeH-
HOCTHU 3TOTO BpeMEHU») — NaM@JIeT IPOTUB MOPaJIbHO-HPABCTBEHHOM IeTpagaluu
HaceneHus, a B 2002 rony — catupuyeckoe cTuxotBopeHue «brorionHmnok» («CoBpe-
MEHHOCTb» ), B KOTOPOM aBTOp 3aTparuBaeT aKTyaJlbHbIE ITPOOIEeMBl COBPEMEHHOCTH,
CBA3aHHbBIE C TPYAOYCTPOVCTBOM.

OIHAKO CTOUT OTMETHUTh, YTO 0CO00E MECTO B XyIOXKECTBEHHOI KapTUHE MUpa
A. bakkyeBa 3aHMMaeT naTpuoTHIECKas TupuKa. OTHUM U3 IIPUMEPOB BOCIICBAHMSI
POIHOTrO Kpasi IBAsIeTCS CTUXOTBOpeHUE «KypTym» («OTun3Ha»), coznaHHoe B 1997 roay:

Tyyrpan xXepuM — XXaHBIMBI
DJIITeK KaphITbhl,
XKropernMu KaJTbIHBIH
Kyyap XKarbbIMBbI.

Ce3uMmu 01a GaiiiaMmIbLIaH
Tay ap6a3bima,
ZKanmeIrbbIMBI aLITBIPIBIM
Tep Xabazbimaa:

AraM unIereH roiae, —
Kyyair aHama

Kbop 6onaitbiM, — €cioM MeH
Tasa xayana [1. C. 76].
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[PonuHa — ThI CBET MOe€it aylIun

Cepaira KOITOTb ThI ITOMOXKEIITb CMBITh.

Bce uyBcTBa MOM CBSI3aHHBI C CETLCKUM JTBOPOM,
Ine MmonogocTh MpoBes

B cBoeM ponHoMm Xabasze:

B oriioBckom nome, —

ITocTpoeHHEBII TSI MaTepH.

K cuactbio, —

4 BBIpOC B CBEXXEeM BO3ayxe. |

Bonee mo3nHue mpousBeaeHUs, TOCBSIIIEHHBIE POJMHE, XapaKTepU3YIOTCS TOMU-
HMPOBAaHWEM PEJIMTMO3HOM CEMAaHTUKHU, YTO MPOSIBISIETCS] HE TOJIBKO B YCJIOBHOM ai-
JIETOPUYECKU 3aPSKEHHOW OpTaHU3alMy MPOCTPAHCTBA, HO U HA BCEX YPOBHSIX TEKCTA,
BCelIEJI0 MOAUNHSIA cebe (popMy Kak B CTUXOTBOPEHUM «AJtax OepreH xkep» («3emis,
JaHHas AJIJIaxoM»):

AJtax 6epreH KepHU KUIIM ChIiibIpMa3,
AHacbhIHAaH ey 00JyIl Tyyca ja...

— IOprenu ya?!.

— IOpM€ KBbOH...

IOprennere K€k

kéxtopep! [1. C. 76].

[3emto, maHHYIO AlJIaXOM, HUKTO HE CMOXKET OTOOpAaTh,
Kewm ObI HE poauiics OH...

— A Bo3My1IeHuUs?!

— IIyCTh BO3MYIIIAETCA. ..

HenoBoapHBIM HEOO

Boamyrurcs!]

B aToM cTuxoTBOpeHnr A. BakKyeB rOBOPUT O TOM, YTO UCXO/ YEJIOBEUECKOM CyIb-
ObI 3aBUCUT OT bora, 11 pa3pelIeHre XUTSUCKUX ITPo0JIeM OH HaXOIUT B 0OpallleHUH K
AJltaxy ¢ mpoch00ii 0 JapOBaHUU JOCTOMHOIO OyAyILIEro.

Boo061iie poanHa ajist moaTa sIBsieTCsl IEeHTPOM BCEJI€HHO, OTIpaBHOM TOUKOM B
HWCXOJHOM TTOHATUH, Ha Oa3e KOTOPOI CTpouTCs Besl ero ¢prnocodckast KapTuHa Mupa
(«Anam 6ambi-MankbapbiM» («LleHTp Moeit BceleHHOM — bankapus»), «Tayna TaThl-
yy» («O4apoBaHHOCTb TOpaMM»). B moaTH4YecKoii KapTUHE MUpPa CUCTEMa aBTOPCKOTO
uaeana ooycioBaeHa HAlIMOHATbHO-XYI0XECTBEHHBIM MbIIIIEHUEM U 3THOAKCHOJIO-
TMYECKMM BEKTOPOM HPaBCTBEHHO-3TUUECKOM TeMAaTUKM (IOM/pOanHAa, HApOIHBIE
Tpamnunn). B ctuxorBopennu «Tayna Tatelyy» A. bakkyeB paccyxmaer o TICUXOJIOTH-
YeCKOH 1 SMOIIMOHAJIBHON 3aBUCUMOCTH (CBSI3M) roplia ¢ pogHOI 3eMJielt, ¢ TopaMmHu,
KOTOpbI€ MPEACTABISIOTCS HEKUMM CaKpaJlbHbIM IPOCTPAHCTBOM, MECTOM OOILIEHUS
YyeJIOBeKa ¢ BBICIIUMU CUJIAMU:

TromreHae aublyJaH XUJIsIprba,
XKioperuHr aypyca, KbbIITHAJIBIII,

bup XoKbIyKb EMIOPJIIOK TayJdarba —
Hepie xanbiHThI, Xarcapsin [1. C. 76].
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| Ecnin Oypels miakaTh OT 00J1u,

Cepate 0ymeT 00JIeTh TSKEIIO,

BerpeThbes ¢ BEUHBIMM ropamMu —

OcBOOOAAT OHU TBOIO Iy OT MeYaU U YCITOKOSIT. |

B aTOM cTMXOTBOpEeHNM HauboJiee YeTKO 0003HaUYeHa (hOTbKIOpHAst OpUEHTAIIUS,
1€ MPOCIEXKMBAETCSI CBSI3b C MU(OJIOTMYECKUM YYBCTBOM CYOCTaHLIMOHHOIO €IMHCTBA
YyeJioBeKa ¢ KaMHeM, YIIOMUHaHKE O ero «JIedueOHOM» IeMCTBUU HA SHEPTeTUICCKOM
ypoBHe [9].

M3BecTHO, 4TO pa3BUTHE HAIIMOHAIBHOM CJIOBECHOCTH OOYCIOBICHO 3aJI0KEHHBIMU
B HEe LIEHHOCTSIMU MPEAbIAYIIMX MoKogeHui. Tak, Ha tupuky A. bakkyeBa OBIUSIO
noatuyeckoe MmactepctBo K. KynueBa, Haciearue KOTOPOro CIiocoOCTBOBAJIO B3palll-
BaHUIO COOCTBEeHHOU TBopuecKoit uaeun. Kynuepckue «[oBopio ¢ moazueit» , « Cnuanim
JIepeBO, OHO CBAIMJIOCH...» U bakkyeBa «M nepeBbs MOruoiu...», «Pazdoynum MeHs, no-
93USl...» JyXOBHO 01M3KU. Tak:Ke MHOTO CTUXOB—ITOCBSILIEHU I BeJIMKOMY 0aJIKapCKo-
My Kiaccuky [10].

3aknyeHue

A. bakkyeB — OJIUH 13 COBPEMEHHBIX OaTKapCKUX MucaTeieil, TBOpYECTBO KOTOPO-
ro XapaKTepu3yeTcs TpaIuLMsSIMU HAalMOHAIBLHOI U PYCCKO MO33MUMU.

ZKaHpoBoe cBoeoOpa3ue B ero TBOPUYECTBE MpeacTaBieHO GUI0CO(PCKO, peIuru-
O3HOM, TpaXkIaHCKOM, Mei3a>kHOI, TI000BHOM TMPUKOM, a TaK>Ke MUHMaTIOpaMu («Kba-
paHTHI KEKIE YBIThabI alifl...» («B TeMHOM HeOe BEIXOIUT JIYHA...»), «AHHA OAIBLIT B>
(«Matp 310 — GoraTcTBO»), «XKapam» («Mos paHa»)), mocBsmeHusIMHU («Kbarichia»
(«Kaiiceiny Kynuey»), «Hanrsbiga» («Ha ceHokoce»)), conetamu («CoHet», «Ha-
Ma3ibiKb» («KOoBpUK 1151 HaMa3ar)).

BpeMst BHOCUT CBOM KOPPEKTUBBI B TBOPUYECTBO XYA0KHMKA, HACKILIAS €TI0 JTUPUKY
HOBBIMU MOTHBaMU U MpoOJeMaMu, aKTyaJbHbIMI HA COBPEMEHHOM 3Tarle pa3BUTHUS
obmectBa. [Tpoucxoaupuiue B KoHlle XX BeKa rjio0aiabHble CIBUTY B UAE0JIOTO-T10-
JINTUYECKOI, TyXOBHO-IIEHHOCTHOM chepax KM3HU 00IIeCTBa BO3POIMIN HallOHAIb-
HO-PEJIUTMO3HOEe MUPOBO33PEHUE 1 aKTyaIM3MPOBaIU STHOKYJIBTYPHBIT KOMIIOHEHT
B OoJiee mo3aHeM TBopuecTBe A. bakkyesa.

PaszButue nanHoro (peHOMeHa B M0331MM bakkyeBa He cMelllaeT UAeOJOrMYEeCKyIO
HaMpaBJIEHHOCTb €ro XyA0XXECTBEHHOM COCTABJISIIOLIECH, U B CBSI3U C TUM MPOUCXOAUT
afanTamnys peJIMTHO3HOTO KOMIIOHEHTA B Pa3IMIHBIX TEMAaTUIEeCKIX JTMHUSX.

Bompocsl B3auMoaeicTBUSI IMIHOCTU U OOIIIeCTBA PE3OHUPYIOT B €I0 TBOPYECTBE,
9BOJIIOLIMOHUPYS U PacCIIUpPsISiCh, CTPEMSICh OXBaTUTh IV100aIbHBIE IMTPOOIEMbI YEI0Be-
yecTBa.

Takum obpazom, A. bakKyeB OTKpbLJT HOBYIO IJIaBYy B UICTOPUU KapayaeBo-0anKap-
CKOM CJIOBECHOCTH, 1, O€3YCI0BHO, €ro JIMPUKA SIBJSIETCS MPOAOIKEHEeM HallMOHAb-
HOI KJIaCCMYECKOI Tpaauiinu. Ha acTeTHUUecKyo MO3ULNII0 XyI0KHAKA OITyTUMOE
BJIMSIHUE OKa3ajia KyJIrMeBcKasi KOHIIenTocdepa, e «<KkaMeHb» IO-TIPEXKHEMY OCTaeTCsI
KJIIOYEBOM 3THOKYJIBTYPHON KOHCTAHTOM.
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Research Article

Poetry of A. Bakkuev: the Evolution of Creative
Consciousness

Rauzat A. Kerimova

WHCTUTYT r'yMaHUTAPHBIX UCCIEIOBaHUIA
®enepanbHOTO HayuHOTO LieHTpa «KabapanHo-bankapckuii HayyHblil neHTp PAH»
Poccuiickas @edepauyus, 360000, KEP, Haavuuk, ya. Ilywkuna, 18

This paper first discusses the poetry of Artur Bakkuev. A.I.Bakkuev is one of the modern Balkar
writers, whose poetry develops along the lines of the Karachay-Balkarian classical tradition. The genre
originality in his literary laboratory is represented by philosophical, religious, civil, landscape, love
lyrics.

As part of the study, an analysis of his creative path is carried out: from the inception of the activity
to the professional “maturity”. The author also examines the problem of the evolution of the writer’s
self-consciousness formed in the context of historical and cultural processes at the junction of the
XX—XXI centuries. The purpose of this work is to identify the individuality and the definition of poetic
and stylistic features that characterize the artist’s originality in contemporary realities. The author
reveals the transformation of the genre-style system, as well as the changes that have occurred in the
semantics of the poetic text in the context of the evolution of creative consciousness. Comparative,
descriptive and textual methods of analysis were used in the work.

Key words: A. Bakkuev, Karachay-Balkarian modern poetry; evolution of author’s self-awareness
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HayuyHas ctaTtbs

JintepartypoBeabl Kutas o pomaHe «Jokrop XKXuBaro»
B. NMNacTepHaka:
XapaKkTepucTuka HappaTuBa

Ykan CaoMuHb

Poccniicknit yHUBEPCUTET APYKOBI HAPOIOB
Poccuiickas Qedepayus, 117198, Mockea, ya. Mukayxo-Makaas, 0. 6

B cTaThe paccMaTpUBaIOTCS OCOOEHHOCTH MHTEPITPETAIINHT XYI0KECTBEHHBIX OCOOCHHOCTE | pO-
maHa b. [TactepHaka B MCClIeIOBaHMAX KMTACKUX JINTEPATypoBenoB. Ha 0cHOBe IIpOBeIeHHOTO
aBTOPOM aHaJIM3a YTBEPXKIAETCsI, YTO HappaTUBHAsl CTPYKTYpa, XyI0XKEeCTBEHHOE TTPOCTPAHCTRBO,
BpEeMSI M KOMITO3ULIMS SIBJISIIOTCS BaXKHEHIIMMU XapaKTepUCTUKAMK IpounsBeneHust. OHu odecrre-
YUBAIOT LIEJIOCTHOE BOCTIPUSATHE XYI0KECTBEHHOTO MUpa IrcaTeisl. JlaHHbIe KaTeTOPUK Hepa3phbiB-
HO CBSI3aHBI MEXXLY COOOI, OHU OIIPEICIISIIOT M PACKPHIBAIOT IPYT APYTa, CO3MA0T CJIOKHYIO CHCTEMY
B3aMMOOTHOIIIEHU I TepoeB, 00pa3oB, COOLITHIA, MECT, B 1I€JIOM, XYIOKECTBEHHOM 1eHCTBUTEILHOCTH,
BOILTOILIEHHOM B poMaHe. CII0XKHasi HappaTuBHast CTpyKTypa pomasa b. [TactepHaka qoryckaeT He-
CKOJIBKO YPOBHEH €ro MPOYTEHHS.

Kirouesbie ciioBa: pomaH «/loktop JKuBaro», mosTuka poMaHa, KUTaiicKast KpUTUKA, XyIOKe-
CTBEHHBIE OCOOCHHOCTHU

BBepeHune

HccnenoBanue crienndUKU Xya0XKeCTBEHHBIX 0cOOeHHOCTe pomaHa «JlokTop Ku-
Baro» B KOHTEKCTE er0 CMbICJI000pa3yIOIIUX 2JI€MEHTOB SIBJISIETCS] OHUM 13 aKTyajlb-
HBIX BOIIPOCOB NACTePHAKOBEACHMSI. DTU BOIIPOCH HAXOASTCS B 110JIe BHUMAHUS HE
TOJIBKO POCCUMCKIX, HO M KUTaliCKMX nccaenoBareseii. BnomHe o0bsICHUMO UCTOpH-
YECKMMMU IIPUIMHAMHA, YTO UCCICAOBAHME TEKCTA pPOMaHa B KUTACKOM JIMTEPaTypHOM
KPUTHKE HayaJ0Ch CPAaBHUTEJIbHO MO3IHO, Pa3BMBaJI0OCh MEIJICHHO U HE UMEJIO Ha
MEePBBIX MOPaX 3HAYUTEJIbHBIX pe3yIbTaToB. CyllleCTBEHHBIN ITPOPHIB B HAYYHOM U3y4e-
HUM poMaHa ObUI cienaH npodeccopoM [IeKMHCKOro yHUBEPCUTETa MHOCTPAHHBIX
s13p1KOB YxkaH LI3sgHbXxya. B yacTHOCTH, OH BIiepBbIe ITPUBEJ COOCTBEHHYIO ITEPUOIN-
3alIMIO TIpoliecca u3ydeHus pomaHa B Kurae.

Tak, B TeueHue nepeoco amana (¢ 1950-x no cepenunnl 1980-x romoB) pomaH pac-
CMaTpUBaJICS IIaBHBIM 00pa3oM C COLIMAIbHO-TIOJUTUYECKOI TOUKHY 3peHusi. Bo Bpe-
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Ms 6mopoeo smana (¢ cepenunbl 1980-x no cepenunbl 1990-x romoB) rocrnoacTBoBaia
TOYKa 3peHUs COLMaIbHO-UCTOpUYecKoil Kputuku. Hakonew, mpemuii sman (C KOHLIa
1990-x mo XXI Beka), CBSI3aHHBIN ¢ KYJIBTYpHOI TpaHC(OopMaLMeii, 1ajl CBOOOAY 3CTe-
tuyeckoil kputuke [1. C. 40].

OcoObIii HayYHbII MHTEPEC BBI3BIBAET MpobeMa MO3TUKM JTUTEPATYPHOTO TIPOKr3-
BelIeHUs B KOHTEKCTe TaK Ha3bIBAE€MOI'0 HappaToJornyeckoro npoureHus. CorjiacHo
koHuenuuu B.U. Tonbl, B pOMaHHOM MOBECTBOBAHMU LIEHTPAJIbHOE MECTO BCErAa
3aHUMAaET «COOBITHE pacCKa3bIBaHUSI» U OTHOIIIEHNE K HEMY «TOBOPSIIIETO» U «BOC-
mpuHUMamIero». B pomane «loktop 2KuBaro» ux poyiv B OCyIIeCTBICHUN HappaTUB-
HOTO IHUCKYpca SIBJISIIOTCSI paBHO3HAYHBIMU. MccienoBaTeab yoOenuTeIbHO JOKA3bIBa-
€T, YTO CTPYKTYpa poMaHa BKJIIOYaeT B Ce0sT MU(OIIOITUUECKYIO ITapaAIUIMy «CEPUI»
MUPOB — BEPXHETo, cpeaHero n HuxHero. CuMmBoanyeckas Tpuaga MupoB b. ITactep-
Haka, Kak M pOMaH B LIeJIOM, OPUEHTUPOBaHa Ha YTBEPKACHUE TYXOBHOTO BO3POXKICHUS
Y1 HPABCTBEHHOTO CITACEHUS YyejoBeuecTBa. MUPBI BLICTPAUBAIOTCSI B UEPAPXUUYECKOM
CUCTEME: HUXKHUMN MUP COOTHOCUTCS C 3€MJIEM U «MEPTBOM BEUHOCTbHIO», CPEOHUN
MUpP — C IPUPOJON U UCTOpHUEH, BEpXHUIA MUP paCKPHIBAET CMbIC] XKM3HU B KOHTEKCTE
BEYHOCTHU I COOTHOCHUTCSI C HEOOM U MOHSITUEM BEUHOCTH.

CyllleCTBEHHbIN BKJIaJ B UCCIEN0BaHUE XyI0XXECTBEHHBIX OCOOCHHOCTEl poMaHa
b. ITacrepHaka «JlokTop 2KuBaro» ObL1 ciejaH U KUTAaCKUMU JIMTepaTypOBEdaMMU.
Cpenu HanboJIee MHTEPECHBIX HAYYHBIX pa0OT CIeAYeT BhIASIUTD UCCIeI0BaHUS TAKHX
yaeHbIX, Kak Bau JIaii, Cyii JIsit, Ban Lzeuwkn, Uxan CaonyH, ®>H HOitaxn, Tanb
Mumns. [1pu 3ToM npobiaeMa cnemnUKH XyI0XKeCTBEHHBIX OCOOCHHOCTE poMaHa
b. Ilacrepuaka «lokTop ZKuBaro» (B paMKax MCCIIeA0BaHUSI HApPATUBHOM CTPYKTYPHI,
0COOEHHOCTEN Xyd0KEeCTBEHHOIO MPOCTPAHCTBA, BPEMEHU, KOMITO3ULIMU, ITO3TUKH )
K“3y4yeHa KMTalCKMMU YYEHBIMU JOCTATOUYHO MOJIHO, HECMOTpPS Ha TO, UTO U3yUYeHUE
pOMaHa CB$I3aHO C OIpeaeIeHHBIMU TPYAHOCTSIM B IOHMMAaHUU U UHTEPIIPETaLIU LTy~
OMHHBIX MOTMBOB JaHHOTO Mpou3BeAcHUs. PaccMOoTpuM U MOKaxXeM Ha Mpumepax,
KaKue B3IJISIIbI U MPEICTaBIeHUS] POCCUMCKUX M KUTAaCKUX YUYEHBIX COBITaIal0T, OJIM3-
KU WJIX OTJMYHBI APYT OT Apyra.

O6cyxaeHune
MeTtadopa Kak KOMNOHEeHTa HappPaTUBHOW CTPYKTYPbI

B HappaToiornyeckoit cucteMe poMaHa, B ero TPeXMMPHOM MeTaU3UIYECKOM U3-
MEepEeHHH B YKCJIe IIPUEeMOB CO3IaHMS TEKCTa BaXKHOE MECTO 3aHNMaeT MeTadopa. B cos-
JaHUM XyI0XECTBEHHOTO 11eJIOT0 poOMaHa UMEHHO MeTahope MPUHAMLICKUT OIpeIe-
JISIO11Ias PoJib.

Poman b. ITactepHaka «/lokTop ZKrBaro» BoclipMHMMAaeTCs U OLIEHUBAETCS KUTail -
CKMMMU JIUTEpaTypoBeAaMU U KPUTUKAMU HEOJTHO3HAYHO, YTO OOBSICHSIETCS HAJIMYMeM
MHOX€ECTBA TOYEK 3PEHUS Ha PYCCKYIO UCTOPUIO, HA OCOOEHHOCTU U300pakeHUs Te-
poeB, cOOBITHIA, Ha cieHU(PUKY 1 (YHKIMOHATIBHOCTD ITOBECTBOBAHMSI.

Oco060oro BHUMaHUS 3aCIy>KUBaeT paboTa KuTaickoro yueHoro Ban Ll3euwxu, B Ko-
TOPOI1 pOMaH paccMaTpUBaeTCs Kak IMPOU3BeIeHIE, OTpaxkalolllee pycCKyIo UCTOPUIO
Hayvayia XX BeKa CKBO3b IPU3MY IMOITUUECKOTO BhIpaXKE€HUsI UCTOPUYECKUX ITPEACTaB-

550 XYIOXECTBEHHOE UBMEPEHUE



Zhang Xiaomin. Polylinguality and Transcultural Practices,
2019, 16 (4), 549—559

neHuii [2. C. 230]. C Touku 3peHUs uccaeaoBateisi, popMa JMpUIECKOM 3M0Ien cTa-
nay [NactepHaka yHuKaabHBIM siBiaeHueM [2. C. 266]. KOHKpeTHBIMU MHCTPYMEHTAMU
co3naHust 3Toi hopMbI CTalli cpaBHeHKE U MeTadopa. BeipasureabHOCTh MeTadhOphl
MpU3BaHa U3MEHUTh IPEeCTaBJICHNE O IPUBBIYHOM 00pase, YCUIIMTh BO3IEICTBHE 00-
pasa Ha yMATareis, cAenaTh ero 0oJjee 3arroMruHammmumMcst. Metadopruyeckre 3Ha4eHUST
1 CUMBOJIBI SIBJISTFOTCSI KOMITIOHEHTOM HappaTUBHOM CTPYKTYphI poMaHa «Jlokrop 2Ku-
Baro», a TaKkKe Crioco0OM BEIPaXKEHMSI aBTOPOM SMOIIMOHAIBLHOTO, TICMX0JI0TMUYEeCKOTO
7 IYIIEBHOTO COCTOSTHUS, XapaKTepa M CyIbObI TepPOeB Uepe3 MX MeUThI, COH, TaJlTIO-
muHauu 1 T.4. [2. C. 288]. B wactHOCTH, MeTapopa, mpeAcTaBIeHHAs B BUJIE CHOBH-
JIEHUSI, MOXET CIYKUTh OCOOBIM CIIOCOOOM KOCBEHHOI'O 00Pa3HOIO BHIPAXKEHUS «HE-
BUIMMOTO MUpa», HAIIpUMeEp, B CLIEHE, Iie TJIaBHbIN repoit 3a0051e1 TuhOoM:

VY Hero ObLT Open IBe Henmeu ¢ TiepepbiBaMu. EMy Tpe3uioch, 9To Ha ero MMCbMEeHHBIN
cron Tons moctaBuia aBe Camosrie, ciaeBa CagoByro KapeTHyro, a cripaBa CamoByto Tpu-
yM@aJbHYIO U TPUABMHYJIA OJIM3KO K HUM €r0 HACTOJIBLHYIO JJaMITy, XKapKylo, BHUKAIOLIYIO,
opaHxeByto. Ha ynunax crano csetyio. MoxHo padorats. M BoT oH nuier... M ToabKo nHO-
I1a MeIlaeT OMMH MaJIbUMK C Y3KUMM KUPTU3CKIUMH TJIa3aMU B pacIIaXHyTOM OJICHbEH JOXe,
Kakue HocaT B Cubupu mwin Ha Ypaine. COBepIIeHHO SICHO, YTO MaJIbYMK 3TOT — IIyX €TO
CMEepTH WIN, CKaKeM IIPOCTO, €T0 CMEPTh... [3].

O06pa3 Maab4YMKa ¢ Y3KUMU KUPTU3CKUMU TJIa3aMU UMEET CUMBOIMYCCKUI XapaK-
Tep — SIBJISIETCS IIPEABECTHUKOM CMEPTU, 00CTOSITEILCTBA KOTOPOI OYIYT CBSI3aHBI C
ero OpaTom, MycTh M He HampsiMyto. [1pu aToM ocoboe 3HaueHue HeceT B cede BcTpeya
¢ Oparom EBrpagomM, kotopas npoucxoaut Ha dectTHule (EBrpacd B poMaHe BHIIOTHS -
€T He TOJIBKO (PYHKIIMIO «CIIACUTEIIS» IS ceMbM 2KBaro, Ho M (PYHKIIMIO «TPaHCIISI-
TOpa» JIUTEPATyPHBIX TEKCTOB INIABHOTO I'eposl B IPOCTPAHCTBO «BEYHOCTH»). B aTOM
cMmbicie EBrpad — 3T0 HemocpeacTBEHHBIN «HappaTop» poMaHa «Jlokrop 2Kusaro».
HeoOb1uHO 1 TO, YTO KOMHaTa B KameprepckoM, rje jiexall B Opeay repoii, Oyaer siB-
JISITBCS M TOCJIEIHUM €T0 XXWIMIIEM. [pob ¢ ero Tesom OyaeT CTOSITh UMEHHO TaM.

Takum ob6pa3oM, B IIpuBeIeHHOM (pparMeHTe MeTadopa HeceT B cebe oopa3, BO3-
HUKIINMI BO CHE U HECYIINI B cebe mpencKa3aHue CyabObI TJITaBHOTO Teposl.

Kwuraiickuii ntureparyposen Jly FOuwkoy nepBbIM 00paTyl BHUMaHNE Ha IIMPOKOE
HCIIOJIb30BaHNE MeTadOphl B pOMaHEe IIPU OIMCAHUU CHOB, TAJLUIIOLUMHALIMN 1 CIICH
cmeptu. Hammpumep, B 8-M paznene 13-t wactu KOpuit AHApeeBY BUAUT BO CHE, YTO

3a ABEPbIO OWIICH, TIIaKal U TpoCcuics BHYTpb ero Mmanbuuk [ypouka. ¥ FOpust Annpe-
eBUYa pa3pbIBAIOCh cepalle. BceM cylliecTBOM CBOMM OH XOTeJI CXBaTUTh MaJIbuMKa Ha PYKH,
MPYXKATh K TPYAM U 0eXKaTh ¢ HUM 0€3 OIS IKHY, Kyaa ria3a misiasaT. Ho, obauBasich ciezaMu,
OH TSIHYJ Ha ce0s pyuyKy 3alepToil IBepu U He MycKajl MaJdbyuKa, IPUHOCS €ro B XKEePTBY
JIOKHO TTOHSITBIM YYBCTBaM YECTH U A0JIra Iepe APYroi JKeHIIIMHOM, KOTopasi He Obliia Ma-
Tepblo MaJIbUMKa U C MUHYThI HA MUHYTY MOTJIa BOMTH C IPyroi CTOPOHBI B KOMHATY [3].

ITo muenuro JIy FOuwxoy, moBeCcTBOBaHUE O CHE TTO3BOJISIET TIIYOOKO PACKPBITh MO/~
CO3HAHME MePCOHaXa 1 MOJHOCThIO BEIPA3UTh €r0 BHYTPEHHUI KOH(MIUKT YyBCTB U
pasyma, 00sI3aTeILCTB U 3KeJIaHU, COH COAEPXKUT B ceOe MeTapopruiecKre 3HaUCHUS
XygzoxecTBeHHOro o606menus [4. C. 86]. Tak, o6pa3 ri1aBHOro reposi FapMOHUYHO
BIIMICAH B OIIPeIeICHHYIO NICTOPUYCCKYIO STIOXY: OH aKTMBHO YYaCTBYET B MUCTOPHIECKIX
COOBITHSAX, HE IBIISISICH peaqbHOM NCTOPUIECKON (PUTYpOIT, OH MMeeT HEKOTOPOEe Me-
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Tapopuueckoe 3HaueHue. B yactTHocTH, gaTa cMepTU rjiaBHOTO repos, 1929 roa, He-
CJIydaifHa, TOCKOJIbKY B 9TOM I'Oly IPOU3O0IIUIM CePbe3HbIE UBMEHEHMS B ITOJIUTUIECKOIM,
SKOHOMMYECKON 1 KYJBTYPHOI cepax KMU3HU COBETCKOro ob1ecTBa. CMepTh Trepost
pOMaHa 3HAMEHYET YXOJ OMHOM 3TOXU U MPUXO IPYTrOMu.

060061eHHOEe MeTahopHUISCKOe 3HaUSHIE LIEHTPaJIbHOTO 00pa3a poMaHa IIPOSIBIISI -
eTcs U B TOM, uTo IlacTepHak clesiaji ero HoOCUTeJIeM JYUIIuX KaueCTB PYCCKUX ITO3TOB
pa3HbIX 3110X U TToKoseHu# — oT IlymkuHa 1o MasikoBckoro u biioka. Il1aBHBI repoit
HajesIeH NpeAeabHOM CTeNeHbIO XyI0XKEeCTBEHHOTO 000011eH . Pycckulii moaT HeceT
Ha ceOe mmeyaTb 00peUYeHHOCTH, TaK KaK BCeTaa IIPOTUBOCTOUT BIACTH, PYCCKUIA MTO3T
JIBILIUT BO3IYXOM «TallHOU cBOOOaBI» (A. biok). UMeHHO 3Ty uaeo cBOOOIHOTO TBOP-
YyecTBa U HeCeT B ce0Oe IIaBHbIN repoit. 2KuBaro — meracdopa XXU3HU U TBOPUYECTBA.

ITo MHEHUIO HEKOTOPBIX POCCUICKUX HUCcenoBaTeaeil TBopuyectBa [lacTtepHaka,
poMaH «/lokTop ZKuBaro» cienyer paccMaTpuBaTh KaK «IIPO3y JMPUIECKOIO CAMOBBI-
paxeHus». [IImutpuii beikoB oTMeuaet, yTo poMaH IlacTepHaka — 3TO «IIpuTYa, IO~
Has MeTadop 1 npeyBeandyeHuii. OHa HEJOCTOBEPHA, KaK HeJIOCTOBEpHa XKU3Hb Ha
MUCTUYECKOM UCTOpUYECcKOM nepesome» [5]. 1. beikoB cuutaer, uyto «Joktop 2Kuba-
ro» — SIpKUit oopasel; CMUMBOJUCTCKOM MPO3kI [5].

A. BIIoK, HEOTHOKpPATHO YIIOMSIHYTBIN B IPOM3BEICHNUN, CYIIECTBYET KaK OOBEKT
pa3roBopa U MbllIeHUs nepcoHaxei. [lutata u3 ctuxorBopeHus A. bioka «Mb1 —
JIeTH CTpalIHbIX J1eT Poccum» MeTadopraecku pacKpbIBaeT aTMOChepy SMOXU U CYlIb-
Oy MOKOJIEHMUSI.

HappaTuBHyt0 CTpyKTypy pOMaHa IOMOJHSIIOT 00pa3bl IPUPOIbI (TIei3axKM), KOTO-
pBIe TECHO CBSI3aHHI C IYILIEBHBIMU IepPeXXNBaHUSIMU repoeB «Jlokropa 2Kusaro». B oco-
0OI1 CTETIEHU 3TO MPOSIBIISIETCS B MeTapOPUUECKOM ONMMCAaHUU MTPUPOTHBIX TTeli3axeit
B IIpOM3BeeHUM (METOHUMMUYECKOe onrcaHue). C oMHOM CTOPOHbI, MHUCATEIb MAKCH -
MaJIbHO TOYHO M300paxkaeT KapTUHBI IIPUPOJIbI, C IPYTOil CTOPOHBI, OH pacKphIBaeT
IYIIEBHOE Y SMOILMOHAIBHOE COCTOSIHIE T€POSI IIOCPEACTBOM M300paKeHUSI MUAPA ITPH -
POIBI U 1aXKe MTO3BOJISIET FePOSIM OAYILIEBIISITh IIPUPOTY, TTOTUEPKUBAECT HEOTAESIUMOCTD
yeJioBeKa oT Ipupoabl. YemoBek B pomaHe IlacTepHaka, SIBISISICh YaCThIO IPUPOIHBI,
OIHOBPEMEHHO U MPOTUBOIIOCTaBsIeTCs eit. [Ipu aToM npupoaa MoXKeT pacKpbliBaTh-
¢S KaK oco0ast omyIeBJIeHHAs cpeaa, KOTopasl BCTYIIaeT B KOHTAKT C YEJIOBEKOM, 3Ty
OAYILLIEBIEHHOCTh OCOOEHHO YyTKO YYBCTBYIOT AeTU, HanpuMep, Huka u FOpa:

Kaxk xoporro Ha cBeTe! — mogymai oH. — Ho mogemy ot 3Toro Beeraa Tak 6oimpHO? bor,
KOHEYHO, ecTh. Ho eciti OH ecTh, TO OH — 3TO 5. BOT 1 BeJio ¢if, — momymalt OH, B3IJISTHYB
Ha OCHHY, — BOT S IIPUKaXy ei1, — 1 B 0€3yMHOM MPEBBIIIICHNN CBOMX CHJI OH HE IICITHYII,
HO BCEM CYIIIECTBOM CBOMM, BCEH CBOECH TTIOTHIO M KPOBBIO MOXKE A M 3aIyMalr: «3aMpu!» —
M IePeBO TOTYAC 3Ke IMOCIYIITHO 3aCTHIIO B HEITOABIKHOCTH | 3].

B co3HaHMu repoeB poMaHa 4eJI0BEK TOXKe MPUHAUIEXKUT IpUpoIHoMY MUpy. [Tpu-
poJa CO3MaeT UUTIO3MIO IIPUCYTCTBUS YEJIOBEKA, BCE HAXOAUTCS B IBUKEHUM, TPUPO-
J1a SIBJISIETCSl OyLIEBAEHHOM, 4eJI0BEeKOIOI00HOA.

K ckazanHoMy ciemayeT 106aBUTh, yTo IlacTepHaK MHOTO Pa3MBIIIUISLI O Ha3BaHUU
poMaHa, TOYHOCTh Ha3BaHUsI AUKTOBaIa eMy U (popMy HappaTuBa. b. ITactepHak Hauan
paboTy HaJ POMAHOM C MPEANOJ0XKUTEIbHBIMU Ha3BaHUSIMU «PoMaH B mpo3e», «boJib-
111as1 Tpo3a», «boJiblIoe MOBECTBOBAHUE B ITP03e», «IJIMHHOE 00JIbIII0E MUCHMO B IBYX
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KHUTax», «Most artonesi». B KOHIIe KOHIIOB MOMCKY HAa3BaHMS IIPUBEJIN €TI0 K eIUH-
CTBEHHO BO3MOXXHOMY TOYHOMY Ha3BaHUIO, KOTOPOE BMECTHUJIO B ce0s1 OOraThiii MH-
TEePTEKCTYaJIbHBIN CMBICIT M MeTahOpUUECKYIO TIIyOHHY.

Mexny KUTaliCKUMU UCCIIe0BaTeISIMI HEPEAKO BOZHUKAJ CIIOpP B OTNIpeAcIeHUA
>KaHpa poMaHa. BaH 1[3e4ku cuuTaeT ero noamu3upo8anHsiM poMaHom N AUPUHECK Ol
anoneeii [2. C. 266]. Yxan CsgonyH paccMaTpUBAET ero KaK CBOET0O polia CUHMe3 CUM-
eoausma u pearuzma |6. C. 124]. Kak 661 TO HY ObLIO, B KUTAICKOM NTACTEPHAKOBEIEHUH
OBLIO TOCTUTHYTO 00Illee MHEHNE, YTO 3TOT POMaH OTIMYAETCsI OT TPAAULIMOHHBIX pe-
AIMCTUYECKUX IIPOU3BEACHUN PYCCKOM KJIACCUKMU.

«IIpo3amoara» y b. [lacTepHaka siBisieTCs cBoeoOpa3HOIt (pOpMOii XymOKeCTBEHHOM
peun, COBMEIIAOIIeH B ce0e XapaKTepHBIe YePThI, TPAAULIMOHHBIE I IIPO3bI ¥ TTO33U M.
BnepBbie o po3e nmucaTens Kak «Ipo3e Mo3Ta» 3aroBOpuI pycCcKuit TMHrBucT P. Iko0-
COH B cTaThe «3aMeTKu o Tipo3e noata [lactepHakar: «[Ipo3a [lacrepHaka — nposa
Mo3Ta, MPUHAJIEKAILEro BeJIMKOM MO3TUYECKOM 3T0Xe: BCe e CBOMCTBa — OTCI0/a»
[7. C. 325]. CocyuiecTBOBaHME B OJHOI TBOPUECKOI cUcTeMe ABYX (DOPM CIOBECHOTO
BBIpaXkeHMUs, MO33UM U TTPo3bl, P. IK0OCOH Ha3Basl TUTEPATYPHBIM «OMJIMHIBU3MOM»
[7. C. 4].

Jluteparyposen 0. Opaunkuii, U3BECTHBINM CBOMMU pabOTaMU O CUHTE3e CTUXa U
MPO3bI, OTMEUAJ CJIEAYIOLINE OCOOEHHOCTH «ITPO3bI [103Ta» B «J[lokTope 2KrBaro»: «oue-
BUIHAS OCJIA0JIEHHOCTD CIOXETa», «3ByKOBbIC ITOBTOPHI, AHAJIOIMYHbIC CTUXOBBIM»,
«cTpodudecKas yImopsiioueHHOCTD psiga (pparMeHTOB», «MUHUATIOPU3ALINS IJ1aB» |8.
C. 575-576].

Bce ckazaHHOe BEIIIIE HAIILIO CBOE ITOATBEPXKICHNE U TaJIbHEHIIIee pa3BUTHE B MO-
Horpaduu Ban Yzewku «I1posa nosra: ucciaenosanue pomaHon [TacrepHakas. YueHbli
U JINJIEep HAay9HOT'O MCCJICIOBAaHMs B KUTaliCKOM IacTepHAKOBEACHNH IIPOBEJT aHAIN3
BCEX MPO3aNiyeCKMX TEKCTOB I103Ta U IIPUIIE] K BBIBOAY, YTO OHHM XapaKTePU3YIOTCS
CWJIBHOI JIMpUUYECKOM aTMOCcGhepoii M He MOTYT CKPBIBaTh IUPUUECKUE JIEMEHTHI, TaK
KaK caMo ITOBECTBOBaHUE MPOHU3bIBAET MTO3TUYECKOE BhIpaxkeHNe YYBCTB U IMOLIMIA
[2. C. 4]. XoTsa HabaOAEHUS O MMO3TUYHOCTHU Mpo3anueckoro tekcra [lacrepHaka u
paHee 3ByJalii B paboTax MccienoBaTeieil, Bce OHM KacaJlMCh YaCTHBIX CTOPOH, a BaH
Yzewku moIydns IUPOKOoe MpU3HAaHUE B KUTaliCKOM MacTepHAKOBEASHUH OJ1aroaapsi
TOMY, YTO OH TJTyOOKO MCCJIeA0Baj IIPO0JIeMyY CBSI3HM TTI023UHU 1 IMPO3bI U CAEIAI CyIIIe-
CTBEHHbIE 000011IeHMS, Kacarolnuecs: moaTuku [lactepHaka.

Jluteparyposen JIto KOit6ao cunraert, 4To 1upu3M, 00pa3HOCTb U (GHIOCOGUIHOCTD
SIBJISIIOTCST HanOOoJIee BhIIAIOIINMUCS 0COOEHHOCTSIMU IMTO3TUKM poMmaHa [lacrepHaka
1 COCTAaBJISIIOT YHUKAJIBHYIO 3CTEeTUYECKYIO ccTeMy. MMEHHO IT03TOMY aBTOp poMaHa
VTBEPXKIAeT UICI0 «eIMHCTBA IIPUPOIEI M YeJIOBEKa». DTa uaest HAXOAUT CBOE BOILIO-
IIEHNWE B CO3IaHNM JUPUIECKOI aTMOc(dephl B poMaHe, Koraa o0pa3 IMpupoIbl B po-
MaHe nmpuodpeTaeT moaTuyeckoe 3Bydanue [9. C. 31].

JIro KO1i6ao, olieHMBast poMaH ¢ TOYKHU 3peHus 00beMa TeKCTa (B KUTaliCKOM Tepe-
BoJIe), oTMeuaeT, yTo [lacTepHak oTaaeT mpeanouYTeHe BIIOJIHE OIpeae e HHbIM 00b-
eMaM, UMEIOIIUM IToa00ue (pparMeHTaluy JUPUIECKOIO CTUXOTBOPEHUSI. YUEHBII
IpUIIES K BBIBOIY, UYTO B pOMaHe 00OHAPYKMBAETCS SIPKO BbhIpaxkKeHHBIN CKaYK000pa3-
HBIN XapakTep 1 (pparMeHTalnsI CTUXOTBOpHO# Kommo3unuu [9. C. 31].
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HabromeHus Ha TeKCTOM pOMaHa ITO3BOJISIIOT IIPUITH K BEIBOY, UYTO XyI0XKECTBEH -
HOE 1IeJI0oe poMaHa BbIpacTaeT U3 MeTadopbl 1 MeTahOpuIecKOoro MbluieHus. MeTa-
dopa IpUHMU3BIBACT BCE YPOBHU TEKCTa — OT UMEHU I'eposl, CTOSIIEro B 3aIrJaBUU 10
OTIEJIbHBIX 00pa30B M (DparMeHTOB U CTUXOTBOPEHMI I103Ta B KOHIIE poMaHa. Mera-
(opoii HepenKo SIBISIOTCS Ha3BaHUS reorpauyeckKux MECT 1 UMeHa pa3HbIX Iepco-
Haxeli. CMBICT COBOKYITHOCTH MeTadop (hoKycupyeTcs B ITaBHOM MJee poMaHa —
XKuznn. Takxke B pomane «Jloktop 2KuBaro» mpocmaTrpuBaeTcsl COOTHOIIIEHIE MeTa-
¢ OpHI U CIOXKETHBIX COOBITHI. B HappaTUBHOM cTpaTernm poMaHa B3aMMOIEHCTBYIOT
CyOBEKT, O0BEKT M aJpecaTr JUCKypca, a TAaKXKe BHYTPEHHUI ¥ BHEIITHUIA XPOHOTOII.
CpencTBa XyIoxKeCTBEHHOM BhIPa3UTEIbHOCTU KaK BU3yajbHbIe MeTacdhOophl B Happa-
TUBHOI CTPYKTYpe pOMaHa [eJIaloT KapTUHY SIpKO#l 1 MHOTrorpaHHoii. MeTtadopa siB-
JISIeTCSI MTHCTPYMEHTOM MOCTIDKEHISI BHYTpeHHero Mupa IlactepHaka, ero acTeTU4eCcKoi
MMO3UIIUY ¥ MUPOBO33PECHHUSI.

Komno3sunuusa pomaHa

OmgHUM 13 BaxKHBIX aCIIEKTOB M3y4YeHUsI IIOBECTBOBaTeIbHOM cTpaTerun [lactepHa-
Ka B poMaHe «JlokTop 2KruBaro» sIBIISIETCS €ro apxXuTeKTOHUKA. Bommpocy KoMIto3uim-
OHHOTO CTPOEHUSI POMaHa MOCBSIIEHBI pa0OThI TAKUX POCCUMCKUX MCCIIeIoBaTee,
kak A. Ecun, B. Tiona, JI. Konob6aesa, . beikoB. B nonumanuu A. EciHa moBTOp —
OJIMH M3 CaMbIX ITPOCTHIX U B TO XK€ BpeMs AeHCTBEHHBIX IIpUeMOB KoMmo3unun. OH
ITO3BOJISIET JIETKO U €CTECTBEHHO «3aKPYIIMTh» IMPOU3BEACHUE, TPUAATh EMY KOMITO-
3UILIMOHHYIO CTPOMHOCTh. Oco0eHHO 2(h(EeKTHOI BHIMISIAUT TaK Ha3blBaeMasi KOJIbIIe-
Basl KOMITO3UIIMS, KOTJa YCTaHABIMBAETCSI KOMITO3UIIMOHHAS TTepeKIUKa MEeXIy Ha-
yajioM 1 KoHoM rpousBeneHus [10. C. 85].

Taxke, o yrBepxxaeHuio B. Tiomsl, KoyblieBass KOMITO3UIIMOHHAs (popMa BCTpeda-
€TCsl B HEKOTOPBIX pasieliax: Harpumep, 2-i pasmen 13-ii yacTu HaUMHAETCsI ¢ TOrO,
yT0 2K1Baro mpucoeanHSIeTCS K YNTAIOIINM HAaCTeHHbBIC N3BEIICHUS Y 3aKaHYMBACTCS
TEM K€, XOTsI B IPOMEXKYTKe Tepoii ycIieBaeT mookBaTh B KBaptupe Jlapsr [11. C. 10].

MBbIC/IM MHOTMX KMTalCKHUX U PYCCKUX MCCAeA0BaTeNei COBMAAaloT, K MpUMepYy,
Yxxan CsionyH u JI.A. KonobaeBa KOMITIO3ULIMIO pOMaHa CYUTAIOT KOJBLIEBOM: HAUM-
HaeTcs MOBECTBOBAHME 3MU300M cMepTU MaTepu 2KuBaro, 3aBepliaeTcsl CMepThIO
[JIaBHOTO reposi. B mpousBeaeHNY TakKKe MTPUCYTCTBYET MOBTOPSIOIINIACSI MOTUB KPECT-
HOTO IMyTU Teposi, MOTUB MaMSITH, BOCKPEIIAIOLINI COOBITHS TTPOILLIOTO.

Hauano noBecTBoBaHMsI MpeACTaBISIET COOOM MIOTHbIN CIOXETHBIN Y3€e1, B KOTOPOM
CIJIETAIOTCS CYyIbOBI OOJIBLITMHCTBA OCHOBHBIX MepcoHaxel pomaHa: HOpus 2Kusaro,
ero asaau Hukonast HukonaeBsuua BegeHsinruHa, KOTOpoMY OTAaHa poJib IIaBHOTO TOJ-
KOBaTeJIsl NCTOPUUECKUX coObITHii; Jlapsl, Bo3moonenHoi KOpun 2KuBaro m XXeHBI
IMTaBna Autunonsa-CrpenbHukoBa — Huxku JymopoBoii, 4eii Iy Th POCIesKMBAeTCS 10
KoHIIa pomaHa. [lacTepHaKy MpUXOAUTCS HAXOOUTh KOMITO3UIIMOHHBIE IIPHUEMBI, KO-
TOPBIC IIOMOTJIN ObI COITOAUYMHUTD CIOXKETHBIE TMHUU. [1pr 3TOM OHU TTOAIEep>KUBAIOT-
CS1 OCHOBHBIM MPUHLIMIIOM HAITMCAHUSI — aHTUTE30M, TPOTUBOMNOCTABICHUEM «MEpT-
BOI'O» U «KUBOTO». OTMeuast 3Ty ocoOeHHOCTh KoMrmo3uliuu, JI.A. Konobaesa nuiier,
YTO IJIaBHas TeMa poMaHa — MOTOK >KU3HU, MOAUEePKUBAsI IPU 3TOM, YTO PACKPBITUIO
TeMBbI CITIOCOOCTBYET B IEPBYIO 0Yepeb CTPYKTYpa pomaHa. OlylieHue MoToKa X1U3H!
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YKJIaAbIBa€TCS U B MUKPOCTPYKTYPY KOMITO3ULIMM pOMaHa, «MUKPOTJIaBKU» 3areyar-
JIEBAIOT OBICTPOTEKYIIME MTHOBEHMS XKMU3HU U CIIOCOOCTBYIOT HACHILLIEHUIO TEKCTA JIU -
puyeckuM abixanueM [12. C. 9].

C Touku 3peHus uccaenonaress TBopuecTna [lactepHaka JI. beikoBa, poMaH MOX-
HO MPeACTaBUTh KaK CUCTEMY CUMBOJIOB, I€HICTBYIOIIIMX Ha YPOBHE 3arjaBusl, CIOXeTa,
KOMITO3UIIUM U OTKPBIBAIOIIMX IPYTYI0 — CUMBOJMYECKYI0 — PeajbHOCTb B IIPOU3-
BeneHnuu [5. C. 722].

BbIBOIbI KUTAMICKMX YYEHBIX O CTPYKTYPE pOMaHa BO MHOI'OM COBITaal0T C OLICHKOM
pOCCUICKUX TUTEepaTypoBenoB. Tak, Kutackmii ucciaegonarensb Yxkan CsogyH oOpa-
1IaeT BHUMaHME Ha KOMIIO3ULIMIO pOMaHa, BBIACIISISI B HEl KOJIbLIEBOE, MUIM PAMOYHOE,
IMOCTpoeHUe TeKcTa. HammpuMmep, moBecTBOBaHNME HAYMHACTCS C SIIM304a CMEPTH Ma-
Tepu ZKuparo, a 3aBepliaeTcss CMEPTbIO CaMOro TJIaBHOIO reposl. Takast KOMIO3ULIM-
OHHasl paMKa MpUIaeT 0COObIA CMBICI BCEM 3M130JaM pOMaHa, HaChILIEHHOTO MHOTO-
YUCJCHHBIMU «CIYYaHBIMU» U «HEOXUAAHHBIMU» BCTpEUYaMU» B TEKCTE pOMaHa.

Pa3zBuBas npeacTaBieHue O KOJIbLUEBOW CTPYKTYpe TEKCTa poMaHa, JUTepaTypoBe
Uxan [laHb pa3aensieT KOJbLEeBYIO KOMITO3UIIUIO Ha ABA BUIA — MPOCMYIO U CAONUCHYIO.
B nepBoM ciydyae posib KOMITO3UIIMU CBOAUTCS K OOBEAMHEHUIO COePKaTeIbHBIX dJIe-
MEHTOB IIPOU3BEICHHUS B €IMHOE 11eJIoe — 0€3 BhIIEIECHUS 0CO00 BaXHBIX, KJIIOUEBBIX
CIIEH, IPEeIMETHBIX AeTaJIeil U Xy10KeCTBEHHbBIX 00pa30B.

Bo BTOpoMm ciiydae KoJiblieBasi KOMIIO3UILIMSI HeCeT B ceOe 0osiee CIIOXKHYIO XYI0XKe-
CTBEHHYIO 3a/1a4y — BOILIOIIAET OCOOBII CMBICII, UCIIOJIb3YSl HEOOBIYHBIN ITOPSIA0K
TEKCTa, CPEACTB BHIPA3UTEILHOCTU U COUETAHMSI JIEMEHTOB, YacTell IpON3BeACHNS,
OITOPHBIX JeTajIeli, a TAKXKE CUMBOJIOB 11 00pa30B.

ITo Bepcuu Uxxan IlaHb, «IIpOCTOE KOJABLIO» — 3TO BOCIPOM3BEICHUE OAUHAKOBBIX
aneMeHTOB: A, B, C, D. CinoxHast KoJiblieBasi KOMITIO3UIIUSI COCTOUT U3 IIPOCTOM KOJIb-
LIEBOI1, HO C pacnoJ0XeHWEeM 2JIEMEHTOB TEKCTa B IPYTOM IOpsIAKE, BKJItoYas aBe ¢hop-
MBbI: accummempuunyio U napainreavuyro: A-B-C...C-B-Au -A-B-C...A-B-C[13. C. 20].
YxaH IllaHb nepBoii B KUTaliCKOM JIUTEpaTypOBEIEHUM 3aMeTIa, 4To «JlokTop Ku-
Baro» MMeeT KOJIbLIEBYIO KOMIO3UIIMIO, BOTUIOIIEHHYIO B TPO3aMYECKOM 1 TTOTUYECKOMN
JacTsX pOMaHa ¢ LEJIbl0 CO3IaHMSI BIIeYaTICHUS XYA0XKECTBEHHOM 11eJIOCTHOCTH.

Kpowme storo, ¢ Touku 3penns UYxkanb lllanb, KoablieBas ¢popmMa KOMIO3UIIAN 00-
Hapy>XMBaeTCs U B paccTaHOBKe r1aB pomaHa. Tak, B raBax VIII—XX u XITI—XV no-
cturaetcs 3¢ ¢exT napajieansMa cTpykryp. B rmaBax «IIpuesn» u «IIpotuB moma c
urypoii» IBaxKabl pacCKa3bIBaeTCS O TOM, KaK INIABHBII I'epoil ITOCIe TOJIroro myTe-
miectBus npuodsiBaet B FOpsaTtuH. CumMeTpus A1ByX raB — «BapbikuHO» U «O1STh B
BapbikrHe» — TakxKe COBEpIIEHHO OYeBUAHA U OTpaXkeHa B X HA3BAHUSIX U CIOXKETaXx.
Cxoxu Mexnay coboit raBsl «Ha 6osblioii jopore» u «OKoHYaHUE», B KOTOPBIX pac-
KpbIBaeTcs gojroe crpaHcTBrue KOpus U oxBaTUBILIEE €ro YyBCTBO TJTyOOKOTO OAMHO-
yecTBa. [1o MHEHUIO YYEHOTO, B 3TUX YaCTSIX poMaHa CTPYKTYPHOE PacIloJIOXEHUU
MaTepuaia MMeeT BUJI KOJIbLIEBOH MapaieibHoi Komno3uluu tuna A-B-C ... A-B-C
[13.C.22].

CMBICJIOBOE HAITOJIHEHUE ITOJOOHBIX KOMITO3UIIMOHHBIX CTPYKTYP B pOMaHe CBsi3a-
HO C €T0 ITyOOKOI MHTEPTEKCTyaTbHOM IMTPUPOIO, CUUTAET TuTepaTypoBen TaHb MuH,
1 B 9TOM KOHTEKCTE KOMITO3UIIMSI OTpaxkKaeT NS0 KPYTOBOIO LIMKJI, KOTOPHIi ITPOSIB-
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JISICTCS B aKTyaJIM3allii MOTUBOB «CMEPTh — XXU3Hb — CMEPThb — KU3Hb» U «BECHA —
JIeTo — oceHb — 3uMa» [14. C. 19—20]. JonoaHuTeIbHOE HAOII0IeHUE K CKa3aHHOMY
nenaet auteparypoBen CuHbloit. OHa MpUAEPXKUBAETCS MHEHHMSI, 9YTO, KPOME BBIIIIE-
yKa3aHHBIX LIMKJIOB, KOJIbLIeBast KOMITIO3ULIMS TTPOSIBIISETCS IUKJIMIECKOM CeMaHTH -
KOl — «BCTpeya — pasfyka — BcTpedya — pasiayka» [15. C. 141].

TakuMm 00pa3oM, Mbl MOXKEM OTMETUTD, YTO POMAH CTPOMUTCS HAa OCHOBE ITPUHIIMIIA
CLIETUJIEHUSI DITM30/I0B, IIIe CYIbObI TePOEB 1 COOBITUST MX XKM3HU MOJYMHEHBI X0y KCTO-
puu. B HeM MHOTO YCJIOBHOCTE, CUMBOJIMYECKUX BCTPEY, MOHOJIOTOB, JIeTajieii U 00-
pa30B, MOAYMHEHHBIX 3D GHEKTY OXKMAAHMS, a paA3BUTHE UHTPUTH 00paMIEHO HaYyaIoM
1 KOHLIOM LIENU paccKa3biBaeMbIX COOBITUI. CI0XKETHBIE JIMHUM UCKYCCTBEHHO Tepe-
[UIETEHBI, B HUX IIPUCYTCTBYIOT MHOTOYKC/IEHHBIE «CITy4aiiHbIe» COBITAIEHMS, OMHAKO
BCE OHU HYXHBI aBTOPY JJISI TOTO, YTOOBI BEICTPOUTH IIPUIMHHO-CJICICTBEHHBIC CBI3H
SIBIICHUI B MIX HEIIPEPBIBHOM 1e, 0OPMIICHHON B BUE KOJIbLIEBOM KOMITO3UIINM.
Komblio croxkeTa MOTMBUPOBAHO BCEMU OCOOCHHOCTSIMU CTHJISI pOMaHa.

3. 3akouyeHue

PaccMmoTpeHre TpaKTOBOK XYIOXECTBEHHBIX 0coOOeHHOCTel pomaHa b. IlactepHa-
Ka «/lokTop ZKrBaro» npuBOAUT K BEIBOIY O TOM, UTO HappaTUBHas CTPYKTypa, Mo/I-
YMHEHHasI LeI1 CO3IaHusI XyI0KECTBEHHOTO MPOCTPAHCTBA M BDEMEHU, SIBJISIETCST BaXK-
HelIIei xapakTepuCcTUKO mpon3BeaeHus. OHa o0ecreuynBaeT LieJJOCTHOE BOCIIPUSITUE
XynoxkectBeHHoro mupa [lactepHaka. JlaHHbIe KaTeropuy Hepa3pbIBHO CBSI3aHbI MEX-
Iy cO0011, OHM OIPEEISTIOT U paCKPBIBAIOT IPYT ApYra, MOAAEPKUBAIOT CIOXKHYIO CH-
CTeMy B3aMMOOTHOIIIEHUI FepoeB, 00pa30B, COOBITHI, MECT B LIEJIOM XyIOKECTBEHHOM
1IeJIOM poMaHa. B yacTHOCTH, yHUKaJIbHAsI HAppaTUBHASI CTPYKTypa poMaHa, BMella-
1o111as1 B ce0sl MHOXKECTBO BaXKHEHIIINX CMBICIIO- X (DOPMOOOPa3yIOIINX KOMIIOHEHTOB,
BbIpaXkaeTcs MPY MOMOIIN PA3JIMYHBIX TOBECTBOBATEIBHBIX CTPATETU, 00YCIIOBIEHHBIX
[JIaBHOM 3afayeil mucatesisi — U300pa3uTh «COOBITUE pacCKa3bIBaHUSI», T€ BasKHYIO
pPOJIb UTPAIOT CUMBOJIBI, MeTapOpUYECKUE 3HAUSHUS U XyIOKECTBeHHbIe 00pa3bl. [1po-
CTPAHCTBEHHO-BpPEMEHHasi KaTErOpUsl TakKe TECHO CBs3aHa C MOBECTBOBATEIEM, KO-
TOPOE CITOCOOHO PACIINUPSITh MTPOCTPAHCTBEHHbBIE M BDEMEHHBIE I'PAHUILIBI U CYKaTh UX.

Crneumdrka KOMIO3ULIMOHHON CTPYKTYPbl 00YCI0BIeHA JHEBHUKOBOI U CTUXOBOI
opraHu3almei Xya1o0KecTBeHHOTO 11eJ10ro. Bee Bhlllleo3HaueHHbIE 0COOEHHOCTHU B TOM
WA UHOM CTENeHU ObLIM PaCCMOTPEHbI KaK POCCUNCKUMMU, TaK 1 KUTAUCKUMMU JIUTE-
patypoBegaMu, OMTHAKO HEKOTOPHIE BOIIPOCHI 10 CUX ITOP OCTAIOTCSI OTKPHITHIMU 1 HYXK-
JaloTcs B 0oJjiee JeTaabHOM pa3paboTKe.

Cnucok nutepartypbl

1. Yxcan [[3anbxya. VccaenoBanve v aHau3 n3ydeHus pomaHa [lactepHaka B Kurae 3a 60 et //
3apy6exHas urepatypa. 2011. Ne 6. C. 40—47. Fk g 4 5 b [ 75 R 5 R 90 5e /N e 7L
ZZER 558 [J]. JNE S, 2011(6): 40—47.

2. Ban I[zeuxcu. I1po3a mosta: ucciaegoBanue pomanoB [lactepnaka. M.: [lekun: M3natenscTBO
[TekuHckoro yHusepcurera, 2017. VEA 2. 5 N BIHOC: TH /R gy 5 /Nt 72 [M]. k5T db
NS ] T

556 XYIOXECTBEHHOE UBMEPEHUE



Zhang Xiaomin. Polylinguality and Transcultural Practices,
2019, 16 (4), 549—559

3. [lacmepuax b.JI. Jloktop Kusaro: Poman. M.: Cankr-IlerepOypr: A30yka, A30yka-ATTUKYC,
2012.

4. Jly FOuixcoy. AHanu3s XxynoxecTBeHHoI skcnpeccun «Jokrop XKuparo» // @opym SHUBBILBSH
u Xyaiixa. 1995. Ne 3. C. 83—86. G /. H L KEAM ZAM IR [J]. L1, 1995(3):
83—86.

5.  bBwikos [.JI. bopuc INactepHak. 7-e usn. M.: Monogas reapaus, 2007. C. 722—736.

6. Yxucan Cao0yn. CydailHOCTD M ITO3THKA B poMaHe «JJokrop XKusaro». M.: XapouH: XoiayHII-
3aH Haponnas usnatensctso, 2006. 5K B4, H FL 3B 2L BB AR 5 RF 2 0] 1 [ M), WA IRV
eI N B H AR, 2006.

7. SHxobcon P.O. 3amerku o npo3se nosta [lacrepnaka // Akobcon P. PaboTel mo moatuke. M.:
IIporpecc, 1987.

8.  Opauyxuii FO.b. lnHaMuKa cTUXa U MPO3bl B pycckoii cnoBecHocTu. M.: PITY, 2008.

9. Jlw IOitbao, Banbs ITun. TlosTnyeckue xapakTepucTuky B poMaHe «Jlokrop 2Kuparo» // Pycckoe
UCKyccTBO U anTeparypa. 2007. Ne 2. C. 31—=36. X| £, Ji°F. (HEREAEY KR ERFAE [J].
P 2, 2007(2): 31—36.

10.  Ecun A.b. TIpyHIUIIBI M IPUEMbI aHAIM3a TUTEPATYPHOTo MpousBeaeHus. 3-e usn. M.: daun-
ta; Hayka, 2000.

11. Twna B.U. [lostnka «Jlokropa 2KrBaro» B HappaTOJIOTMIECKOM IIPOUYTEHUN: KOJUICKTUBHASI
MmoHorpadus. M.: Intrada, 2014.

12.  Konobaesa JI.A. «KuBasi Xxu3Hb» B 00pa3HOIi CTpyKType pomaHa «Jlokrop 2Kusaro» b. [Tactep-
Haka // Pycckas cinoBecHocTb. 1999. Ne 3. C. 9—15.

13.  Yucan llans. KonbiieBast komrosuiius B poMane «Jlokrop 2Kusaro» // Pycckas nuteparypa u
uckycetBo. 2013. Ne 3. C. 19—28. 5k, (H L KEAE) R, 2 Ui, 2013(3):
19—-28.

14. Tanb Muns. HTEPTEKCTYaIbHOCTh MEXIY MTPO3aMYECKUM M TTIO3TUYECKUM TEKCTE B pOMaHe
«JloxTop XKuBaro»: mucc. ... MarucTpa duiosnor. Hayk. Hanbkun, 2007, i85, ( H LR EA)
5 (F£2) WxhiE EICRREFT [DI]. 2007.

15.  Ysus Cunbioti. KaHoHnuHocTh B pomaHe «Jlokrop 2KuBaro» [MacrepHaka // MccienoBaHue 3a-
py6exHoit mutepatypsl. 2014. Ne 5. C. 138—146. [5E# 5. (H R KEA) Stz R .
ANE ST AT, 2014(5): 138—146.

HUcropus cratbu:

Jara rmoctyruieHus B pegakiuio: 16.07.2019
Jara nmpunsaTus K nedarn: 23.09.2019.
Mopnepartop: B.I1. Cunstakun

KongmkT MHTEpecoB: OTCYTCTBYET

Jlns nuTHpOBAHMS:

Yncan Caomuns. JInteparyponennl Kutast o pomane «/loktop 2Kusaro» b. ITactepHaka: xapak-
TepUCTUKA HappaTUBHOCTU // [1OJMIMHIBUAIBHOCTh U TPAHCKYJIBTYpHBIE TTpakTuku. 2019.
T. 16. Ne 4. C. 549—559. DOI 10.22363/2618-897X-2019-16-4-549-559

CaezieHus 00 aBTope:

Yncan Caomunb — acnupaHT Kadeapbl pyCcCKOi 1 3apyOekHOM TuTepaTyphbl (PUIOJOTMYECKOTO
¢axynsrera Poccuiickoro ynusepcuteTa Apyk0bl HapoaoB. E-mail: xiaominzhang1258@gmail.
com

LITERARY DIMENSION 557



Ysxan Csaomunb. [loaununeuanrbHocms u mpanckyabmypHsie NPaKmuKu.
2019. T. 16. Ne 4. C. 549—559

Research Article

Chinese Literary Scholars about the Novel “Doctor Zhivago”

by B. Pasternak:
Narrative Characterization

Zhang Xiaomin

People’s Friendship University of Russia
6, Miklukho-Maklaya St., Moscow, 117198, Russian Federation

The article deals with the peculiarities of the interpretation of the artistic features of the novel by

B. Pasternak in the studies of Chinese literary scholars. It is stated based on the analysis conducted by
the author that the narrative structure, artistic space, time and composition are the most important
characteristics of the work. They ensure a perceptual unity of the artistic world. At the same time, these
categories are inextricably linked, they define and reveal each other, create a complex system of
relationships between characters, images, events, places, and artistic reality as a whole. We conclude
that the complex narrative structure of B. Pasternak’s novel allows several levels of its reading. The
connection of narratology phenomena is revealed: the event and the motive, and the internal intrigue
of the whole narrative.

10.

Key words: novel “Doctor Zhivago”, poetics, chinese criticism, artistic features, narratology
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PenakunoHHas ctatbs / Editorial

Preface of Honorary Editor

Literary translingualism — the practice of writing in more than one language or in a
language other than one’s primary tongue — has ancient roots, stretching back millennia.
However, it is only within the past two decades that it has received sustained scholarly
attention. Though other terms such as exophone and plurlingue have been employed, the
term translingual has gained wide currency among scholars throughout the world — in
dissertations, monographs, journal articles, special issues of journals, and conferences.
The language-switching of individual authors such as Beckett, Nabokov, and Isaak
Dinesen had been analyzed, but, at least in the West, an attempt at a comprehensive study
of the phenomenon of translingualism had to await Leonard Foster’s The Poet’s Tongues:
Multilingualism in Literature (1970). However, the full wave of scholarship on the subject
arrived with Elizabeth Klosty Beaujour’s Alien Tongues: Bilingual Russian Writers of the
“First” Emigration (1989), Jacques Derrida’s Le monolinguisme de I'autre ou la prothése
d’origine (1996), John Skinner’s The Stepmother Tongue: An Introduction to New Anglophone
Fiction (1998), Steven G. Kellman’s The Translingual Imagination (2000), and Doris
Sommer’s Bilingual Aesthetics: A New Sentimental Education (2004). More recent
contributions to the study of translingual literature include Brian Lennon’s In Babel’s
Shadow: Multilingual Literatures, Monolingual States (2010) Yasemin Yildiz’s Beyond the
Mother Tongue: The Postmonolingual Condition (2012), and Steven G. Kellman’s Nimble
Tongues: Studies in Literary Translingualism (2020). The very first bibliography of
translingual literature in several categories included in the special issue on literary
translingualism of L2Journal (Steven G. Kellman and Natasha Lvovich, eds., L2Journal,
7:1(2015)), testifies to the vitality of the field. Because poetry and fiction by translinguals,
along with scholarship on their work, is proliferating, any such roster is of necessity
provisional and incomplete.

The essays I have assembled here — by authors representing a variety of backgrounds
and specializations — provide a sample of the strength and range of contemporary
scholarship on translingual literature. Adrian Wanner, a native of Switzerland, is a professor
of Slavic Languages and Comparative Literature at Pennsylvania State University and
both a scholar and translator of connections among Russian, German, French, Romanian,
Ukrainian, and English. In Out of Russia: Fictions of a New Translingual Diaspora (2011),
he examined the work, in English and German, of Russian émigrés to the United States
and Germany. In the essay published here, an adaptation of part of his latest book 7The
Bilingual Muse: Self-Translation Among Russian Poets (2020), Wanner analyzes the
multilingual efforts of the precocious 19"-century poet Elizaveta Kul’'man.
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If he is remembered at all, Yone Noguchi (1875—1947) is usually identified as the
father of Isamu Noguchi (1904—1988), the acclaimed Japanese American sculptor and
landscape architect. However, as Elaine Wong notes, the elder Noguchi is considered the
first native of Japan to have written an American novel in English. Wong, a native of Hong
Kong who teaches at Trinity University in Texas and is active as a poet and a translator
from Chinese, recovers Noguchi’s The American Diary of a Japanese Girl as a negotiation
between languages, genders, and nationalities.

In pursuit of his modernist cosmopolitan ideal, Eugene Jolas (1892—1952) mixed
languages in his texts. Ania Spyra, who grew up speaking German and Polish in Upper
Silesia in Southern Poland, examines how Jolas’s blend of English, French, German,
and other languages enabled him to pursue a translingual and transnational identity. An
associate professor of English at Butler University in Indiana, Spyra analyzes how Jolas’s
multilingual texts represent an attempt to create the universal language of Atlantica, a
“super-tongue for intercontinental expression”.

By the middle of the 20" century, Hebrew had managed to triumph over Yiddish and
other competitors as the unifying language of the Jewish people in Israel. However, as
Melissa Weininger observes, recent trends in globalization, technology, and emigration
have been creating a vibrant Israeli literature in languages other than Hebrew. Weininger,
who teaches at Rice University and specializes in Hebrew and Yiddish with a particular
interest in Diaspora Israeli literature and culture, examines how some texts written in
Hebrew are assuming the coloration of other languages and how Israeli natives writing
in English and German are challenging the geographical definition of Israeli literature.
She concludes that: “Contemporary Israeli translingual, transcultural, and transnational
literary movements have shifted the ground of home and homeland away from territory
and toward culture”.

Finally, Julie Hansen, a native of the United States who teaches at Uppsala University
in Sweden, returns us to Russian literature with her nuanced analysis of the mixture of
Russian, French, and other languages in Leo Tolstoy’s Voina i mir. A specialist in Russian
literature and cultural memory, Hansen examines the reception and translation of the
extended passages written in French in one of the most famous of “Russian” novels. She
analyzes how “they draw the reader’s attention to language as a medium through depictions
of code-switching and multilingual situations; metalinguistic commentary; biscriptuality;
and code-mixing on the level of the text”.

Steven G. Kellman, University of Texas at San-Antonio
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Research Article

A Forgotten Translingual Pioneer:
Elizaveta Kul’man and her Self-Translated Poetry

Adrian Wanner

Pennsylvania State University
State College, PA 16801, USA

Elizaveta Borisovna Kul’man (1808—1825) is a unique figure in the history of Russian literature,
or more precisely, the history of Russian, German, and Italian literature. A child prodigy with formidable
linguistic gifts, Kul’man stands out both with her polyglot prowess and outsized literary productivity.
At the time of her premature death at age seventeen, Kul’man left behind a vast unpublished oeuvre
in multiple languages. The edition of her works published by the Imperial Russian Academy in 1833
contains a trilingual compendium of hundreds of parallel poems written in Russian, German, and
Italian. The writing of poetic texts in three languages simultaneously makes Kul’man an early practitioner
of what has been called “synchronous self-translation”. Not only are the poems linked horizontally as
mutual translations of each other, they also pose as translations of a fictitious Greek source. Kul’'man
thus combines translation, self-translation, and pseudo-translation into a unified whole. This article
discusses the genesis of Kul’man’s translingualism and explores her trilingual poetics in more detail by
following the metamorphosis of one particular poem through its incarnations in Russian, German and
Italian. It argues that Kul’man’s translingual creativity anticipates more recent developments in
twentieth and twenty-first-century poetry produced by globally dispersed Russians.

Key words: translingual literature, self-translated poetry, Elizaveta Kul’man

Introduction

Self-translation has only relatively recently developed into a serious topic of scholarly
inquiry. In 1998, Rainier Grutman complained that translation specialists “have paid
little attention to the phenomenon, perhaps because they thought it to be more akin to
bilingualism than to translation proper” [1]. However, by 2012 Simona Anselmi noted
that self-translation had become “a newly established and rapidly growing subfield within
translation studies” [2]. An expanding bibliography of academic research on self-
translation, curated by Eva Gentes at Heinrich-Heine University in Diisseldorf, contains
over 1,000 entries. In spite of the ever growing volume of research devoted to self-
translation, many issues remain unresolved. One difficulty in coming to terms with this

© Adrian Wanner, 2019
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phenomenon is the challenge it presents to received notions of translation theory and
textual authority. As Jan Hokenson and Marcella Munson have pointed out, self-
translation “escapes the binary categories of text theory and diverges radically from literary
norms: here the translator is the author, the translation is an original, the foreign is the
domestic, and vice versa” [3].

Discussion

In collapsing the roles of author and translator, self-translations tend to acquire in the
eyes of the reading public a more authoritative status, given that the writer-translator,
compared to an extraneous translator, is supposed to be closer to the original text. At the
same time, somewhat paradoxically, it is assumed that the author-translator, as the
intellectual owner of the text, “can allow himself bold shifts from the source text which,
had it been done by another translator, probably would not have passed as an adequate
translation” [4]. Not every bilingual or multilingual author is also a self-translator. In his
seminal monograph on literary translingualism, Steven Kellman distinguishes between
“monolingual translinguals”, i.e., authors who write exclusively in an acquired language,
and “ambilinguals” who write in two or more languages [5]. “Ambilingualism” seems to
be a necessary, but by no means a sufficient condition for self-translation. It should also
be noted that the term “self-translation” is in itself ambiguous, depending on whether
we see the “self” as the subject or the object of the translational process. If seen as the
subject, the self is the agent of textual production. If the self is perceived as the object,
self-translation literally involves a “translation of the self”. Seen from that angle, any
literary writing in a non-native language could be considered a self-translation of sorts,
as has been argued by Mary Besemeres [6]. Self-translation, then, is a worthy object of
study not only because of the challenges it poses to established notions of translation
theory, but also because of the unique questions about bilingual and bicultural identity
that it raises.

For a variety of historical, geographical and political reasons, Russia has provided a
particularly fertile environment for multilingual writing and self-translation. As an entity
uneasily hovering between empire and nation state, the country has given raise both to
ideologies of translatability und untranslatability. As Brian Baer has pointed out, the
notion of translation lies at the core of Russia’s self-definition as a multilingual and
multiethnic empire, in which “imperial realities produced an enormous number of
bilinguals and a culture marked by hybridity” [7]. The adaptation of French by the Russian
aristocracy as a result of cultural self-colonization in the eighteenth century contributed
to a widespread practice of bilingualism and linguistic code-switching among the Russian
elites.

Even within this context of societal multilingualism, Elizaveta Borisovna Kul’man
(1808—1825) presents an extreme case. A child prodigy with phenomenal linguistic gifts,
Kul’man stands out both for her polyglot prowess and outsized literary productivity. At
the time of her premature death at age seventeen, Kul’man left behind an enormous
unpublished oeuvre in multiple languages. Thanks to the efforts of Kul’man’s tutor Karl
Friedrich von GroBheinrich (1783—1860), the Imperial Russian Academy brought out
several posthumous editions of her works in the 1830s and 40s, including a trilingual
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collection of her Russian, German, and Italian poetry and translations from Anacreon.
Starting in the 1840s, Kul’man’s collected works in German underwent multiple editions
in Germany, while her Italian poetry appeared in Milan. The composer Robert Schumann,
who set several of her poems to music, was so taken with Kul’man that he kept a copy of
her portrait in his study (see Schumann’s “Madchenlieder” for two soprano voices and
piano, op. 103, and “Sieben Lieder von Elisabeth Kulmann” for one voice and piano,
op. 104. Both works were composed in 1851).

Despite the posthumous fame that she enjoyed during the second half of the nineteenth
century, Kul’man is nowadays a more or less forgotten poet. Nearly everything we know
about her is mediated through her tutor, mentor, editor and biographer Grofheinrich,
who published an extensive biographical sketch of his pupil as a foreword to her “German
collected works” [8], and, in Russian translation, in the popular journal Biblioteka dlia
chteniia in 1849 [9]. All other accounts of Kul’man’s life derive from GroBheinrich’s
testimony, including Aleksandr Nikitenko’s biography appended to the Russian Academy
edition [10]. As Hilde Hoogenboom has shown, GroBheinrich and Nikitenko created
two competing biographical narratives. While the former emphasized Kul’man’s prodigious
intellect and classicist leanings, the latter highlighted her status as a tragic romantic figure
cut down by a cruel fate [11].

GroBheinrich was certainly not a disinterested biographer. As Kul’man’s “discoverer”,
educator, mentor, and promoter, his biography is in part calculated to showcase his own
crucial role in the development of a person he considered a poetic and linguistic genius.
Writing about himself in the third person, GroBheinrich projects a persona akin to the
tutor of Rousseau’s Emile. Since it is the only existing source for Kul’man’s life, it is
impossible to independently verify the factual accuracy of GroBheinrich’s account. (It
has even been suggested that GrofSheinrich himself wrote some of the poems attributed
to Kul’man. The extant manuscripts of Kul’man’s works are all copies in Groheinrich’s
handwriting, which seems to imitate Kul’man’s. See on this Olga Lossewa, “Neues iiber
Elisabeth Kulmann”, in Schumann und seine Dichter, ed. Matthias Wendt (Mainz:
Schott, 1993, 77—86). My working assumption is that the poems quoted in this article
were indeed written by Kul’man, although GroB3heinrich may have edited them to some
extent). With this proviso in mind, his testimony nevertheless deserves attention for the
information that it provides about the circumstances of Kul’man’s upbringing, the
development of her multilingualism, and the origins of her poetry.

Kul’man did not come from a privileged background. Her father, a descendant of
seventeenth-century Alsatian immigrants to Russia, was a mid-level army officer and war
veteran who had retired from military duty to become a civil servant in St. Petersburg.
He died shortly after her birth. Kul’man was raised by her Russian-German mother in a
modest hut on Vasiliev Island dependent on the largesse of a distant relative who paid the
rent for their lodging. According to GroB3heinrich’s account, signs of an unusual linguistic
talent became noticeable very early in Kul’man’s life. Her bilingual mother “strove
tirelessly to teach her the Russian, and later the German language, as purely as possible”.
(GroBheinrich, “Vorrede”, 6. Subsequent page reference to this biography will be given
directly in-text. All English translations are my own). GroB3heinrich, a former friend of
Kul’man’s father, entered the girl’s life when she was five years old. A lawyer by training,
he had come to Russia from Germany a few years earlier to serve as a tutor for the children
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of a Russian aristocrat. In view of young Elizaveta’s apparent talent, GroBheinrich
volunteered to teach the child pro bono in his spare time, which he continued to do for
the remainder of Kul’man’s short life. GroSheinrich was himself a formidable polyglot.
Having grown up as a German-French bilingual, he also knew Latin and classical Greek
as well as English, Spanish, Portuguese, and modern Greek [12]. Over the years that
followed, he taught Kul’man all of these languages.

GroBheinrich’s method of instruction could be described as grammar-translation on
steroids. With every new language, he first provided his pupil with a hand-written grammar
that listed all the regular morphological endings. At the same time Elizaveta received a
book in the new language with a familiar content. She was given the task of reading the
foreign book on her own and memorizing all the new vocabulary. GroBheinrich reports
that with this method, Kul’man was able to become fluent in a new living language within
three months (with Latin and Greek it took a few months longer). As soon as she had
reached the appropriate level, Elizaveta began to translate from the newly learned language
into the languages she already knew, and vice versa. GroB3heinrich also introduced his
pupil to poetry, focusing on a canon of antique and eighteenth-century classicist texts.

By age thirteen, Kul’man had made a prose translation of Anacreon into five languages,
and a metric one into her three “favorite languages” Russian, German, and Italian. For
the rest of her life, Kul’man continued to translate Anacreon into multiple idioms. The
manuscript division of the Russian National Library in St. Petersburg contains, in
GroBheinrich’s handwritten copy, Kul’man’s translations of Anacreon’s odes into Russian,
German, French, Italian, English, Spanish, Portuguese, and Modern Greek [13]. Around
1822/23, GroBheinrich sent a selection of Kul’man’s Russian and German translations
of Anacreon to the Empress Elizaveta Alekseevna, who rewarded the young poet with a
diamond necklace. Probably when she became aware of Kul’man’s precarious material
circumstances, the Empress also granted her a modest annual stipend of 200 rubles.

Knowing eleven languages still did not leave Kul’man satisfied. It only wetted her
appetite for more, but her plans for further language learning were cut short by her
deteriorating health. In 1824 she had caught cold while attending her brother’s wedding.
As a consequence of the catastrophic flood of St. Petersburg in November of that year
the cold turned into consumption. Kul’man’s life could probably have been saved with
a cure in a milder climate. However, given her poverty, travelling abroad was out of the
question. After a protracted illness, Kul’man died on November 19, 1825, at age seventeen.

At the moment of Kul’man’s untimely death, none of her literary works had yet
appeared in print. Her oeuvre was of truly enormous proportions. It consisted of a trilingual
body of verse translations from Anacreon as well as hundreds of original poems in a
pseudo-classical style, all of them in a Russian, German, and Italian version, many more
poems written only in German, as well as several fairy tales in Russian and German verse.
While few people had ever heard of Kul’man at the moment of her death in 1825, she
did become better known in the following decades, especially after the appearance of
Nikitenko’s and GroBheinrich’s biographies made the story of her life more widely known.
In general, the narrative of a young genius who suffered a life of material deprivation with
stoic equanimity and was cut down prematurely by a tragic fate had a greater appeal to
the Russian public than Kul’man’s actual poetry. Opinions about the quality of her literary
work were mixed. Vissarion Belinskii, in his 1841 review of Kul’man’s collected works
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published by the Russian Academy, called her a “wondrous and beautiful phenomenon
of life”, but “no poet whatsoever” [14]. The Decembrist poet and friend of Pushkin
Vil’gel’m Kiukhel’beker had a more positive opinion, even though he, too, valued
Kul’man’s persona higher than her poetry. In a diary entry from January 28, 1835, he
wrote that “[Kul’man’s] verses are better than all the women’s poetry (damskie stikhi)
that I had the opportunity to read in Russian, but she herself is even better than her
poetry”. He regrets that he never met Kul’man in person because he “would no doubt
have fallen in love with her” [15]. A day later Kiukhel’beker composed a lengthy ode, in
which he presented an exalted vision of Kul’man as an unearthly being appearing among
the giants of world literature.

Kul’man fared somewhat better among German critics. None other than Goethe, if
we are to believe GroBheinrich, expressed a flattering opinion about her poetic gifts. In
his biography, Grofheinrich reports that, using an acquaintance from his university days
as an intermediary, he sent a selection of thirty German, six Italian, and four French
poems by the thirteen-year old Kul’man to Goethe in Weimar. The acquaintance wrote
back that Goethe was very intrigued by these poems and commissioned him to “tell the
young poet in my name, in Goethe’s name, that I prophesy for her in the future an
honorable rank in literature, she may write in any of the languages known to her”.

Overall, Kul’'man did acquire a somewhat greater notoriety in Germany than in her
country of birth. In part, this may simply be attributable to the larger dimensions of her
German oeuvre — more than six hundred of her poems exist only in German. Groheinrich
arranged these poems in two “Gemaildesammlungen” (“Collection of Paintings”), each
divided into twenty “Sile” (“Galleries”). The first Gemidldesammlung contains 342
poems, and the second 268 (See Sammtliche Werke, 135—271 and 423—512). Moreover,
the German poems differ from the trilingual pseudo-classical Russian-German-Italian
corpus by focusing on more modern and personal themes. Some of them address Kulman’s
poverty, her dreams of poetic fame, and, heartbreakingly, the defeat of her ambitions by
her illness and impending death. However, even though her collected works in German
went through eight editions in the course of the nineteenth century, Kul’man is now as
much a forgotten figure in the German-speaking world as she is in her Russian homeland.
Only very recently has she begun to attract the interest of feminist scholars who are looking
at her work through the lens of gender studies [ 16]. A rather curious subgenre of Kul’man
criticism has emerged among musicologists and Schumann-biographers. The consensus
in that field, at least until recently, was to dismiss her poetry as second- or third-rate, and
to explain Schumann’s infatuation with Kul’man as, at best, naive and misguided, or, at
worst, a sign of the composer’s impending mental illness [17].

In Russia, Kul’'man’s poetry also elicited negative reactions. Increasingly, her
shortcomings as a poet were blamed on GroBheinrich, whose role in her biography
changed from hero to villain. According to this new narrative, Kul’man’s pedantic German
tutor forced her to write in an arid, pseudo-classicist style rather than letting her talent
develop freely and naturally. Some of the animosity against Kul’man’s tutor probably
had its origin in wounded national pride: GroB3heinrich was resented for turning someone
into a “German” who would or should have been rightfully a Russian poet. A biography
of Kul’man published in 1886 presents her tutor as a foreigner who was completely ignorant
of and indifferent to Russian culture. The author argues that “Russia was alien to
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[GroBheinrich]; his sympathy belonged to Germany, and the only thing that kept him
here was the possibility of good earnings. He knew many foreign languages and literatures,
but totally ignored Russian literature and language. Only later did he begin to study it
under the direction of his pupil” [ 18]. This account seems questionable in several respects.
First of all, from his biography one does not gain the impression that Gro3heinrich was
particularly well remunerated. Second, and more importantly, while it is likely that he
arrived in St. Petersburg with little knowledge of Russian, it is highly unlikely that, as a
person of considerable linguistic curiosity and ability, he would not have striven to learn
the language of the country where he happened to be living. In fact, GroBheinrich’s
correspondence shows that, at least by the 1830s, he was able to express himselfin Russian
with native-like ease.

Nevertheless, it is true that Groheinrich initially instructed Kul’man to write her
poems in German before translating them into Russian and Italian. The reason, as he
explains in his biography, was purely pragmatic: his own knowledge of Russian was
insufficient for giving his pupil feedback about poetic diction, and with Kul’man knowing
both languages equally well, he felt that it made no difference whether she wrote in Russian
or German. It is interesting to note, however, that he later changed his opinion on this
account. When Kul’man had become more mature, he advised her to write her poems
first in Russian before translating them into other languages. This is not because
GroBheinrich’s own Russian had significantly improved—he conceded that he would
still not dare to make technical judgments about Russian verse. Rather, he was of the
opinion that Kul’man, even though she had the ambition to become a significant poet
in three languages, nevertheless “belonged most of all to her [Russian] fatherland”. As
he elaborated: “However well you know these two languages [i.e., German and Italian],
I am sure that you think in Russian, i.e., that the first expression in which you dress your
poetic thought is Russian. You will do best, then, to write down every poem in the language
in which you thought it”.

As we can see, in spite of his own multilingualism, Grof3heinrich subscribed to the
Herderian notion of a tight confluence between native language and national identity,
which, in Kul’man’s case, he determined to be Russian. The fact that she had two mother
tongues (quite literally—after all, her mother was a Russian-German bilingual) did not
deter GroBheinrich from assigning Kul’man a clear national identity based on her
“fatherland”. This unequivocal determination based on patriarchal notions of national
belonging is problematic, to say the least, but it seems to invalidate the accusations leveled
against GroB3heinrich by Russian nationalists. Rather than trying to turn his pupil into a
German, he tried to convince her of her own Russianness.

Another reproach against GroB3heinrich is perhaps more pertinent. The choice of
authors he presented to Kul’man as role models for poetic writing was decidedly old-
fashioned and outdated by the standards of his time. As far as German poetry was
concerned, GroBheinrich seems to have valued the likes of Gessner and Gleim higher
than Goethe and Schiller as pedagogical tools (even though, ironically, he did seek
Goethe’s verdict about the merits of Kul’man’s poetry). Similarly glaring lacunae also
exist in Kul’man’s exposure to English literature — apparently she was ignorant of
Shakespeare, or of contemporary Romantic poetry. The same picture emerges with regard
to Russian literature. Given GroBSheinrich’s relative ignorance in that domain, Kul’man’s
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education in Russian letters was mainly entrusted to the priest P. S. Abramov, who also
taught her Church Slavonic. In a 1832 letter to the president of the Russian Academy
A. S. Shishkov, GroBheinrich writes that Kul’man was familiar with “Lomonosov,
Kheraskov, Ozerov, Derzhavin” as well as Shishkov’s own poetic prose translation of
Gerusalemme liberate [19]. Focusing on eighteenth-century figures rather than the
contemporary literary scene may have been a tactical move to gain the sympathy of the
notorious “archaizer” Shishkov. Nevertheless, one cannot help wondering whether
Kul’man was aware of Pushkin (who was Shishkov’s antagonist and nemesis). There is
no evidence that she read any of Pushkin’s works. The first four chapters of Pushkin’s
Eugene Onegin appeared in 1823—25 while Kul’man was still alive, but there is no
indication that she read them. Possibly, this ignorance was a consequence of her low
socio-economic status, given that the “thick journals” publishing Pushkin’s work would
have been unaffordable to someone living in poverty [20].

While one may regret GroBheinrich’s archaic tastes in literature and his failure to
expose his pupil to more contemporary writings, there can be no doubt that Kul’man
enthusiastically embraced the pseudo-classicist style in which her teacher encouraged
her to write. Whether she would have become a better poet without the shackles allegedly
imposed on her by her German tutor must remain an open question. In any event,
GroBheinrich deserves credit for recognizing and nurturing Kul’man’s linguistic talent.
While opinions about the literary merit of Kul’man’s poetry vary considerably, there can
be no doubt about her extraordinary polyglot prowess. In that respect it is interesting to
note that Goethe, if indeed his verdict is authentic, stressed precisely the multilingual
aspect of Kul’man’s talent, encouraging her to write in “any of the languages known to
her”. Kul’man’s polyglot poetics and self-translational practice has remained an
unexplored angle of her work, even though it is this feature, more than any other, that
makes her a unique phenomenon.

The fact that Kul’man resorted to translation as a privileged form of self-expression
is not unusual for a Russian woman of her time. As Wendy Rosslyn has shown in her study
of Russian female translators in the eighteenth and early nineteenth centuries, women
used translation as a preferred entryway to the world of letters, given that “[t]he task of
entering Russian literary life was easier for woman translators than for women poets.
Translation was considered less prestigious than original writing and therefore less
presumptuous, and it minimized the grounds for accusations of vanity and self-display”
[21]. This has to do with the fact, as Sherry Simon has noted, that “[t]translators and
women have historically been the weaker figures in their respective hierarchies: translator
are handmaidens to authors, women inferior to men” [22]. However, Kul’man differs in
two respects from the translators discussed in Rosslyn’s study: unlike them, she did not
hail from the upper echelons of society, and she blurred the distinction between translation
and original writing more radically. While she did engage in bona fide translation work,
the majority of her oeuvre consists of pseudo-translations, i.e., of texts that, while
presented as translations, are really original creations [23]. Furthermore, by self-translating
these texts into other languages, Kul’man undercuts the notion of translation as a
subservient genre. In translating herself rather than another person, she abandons the
usual auxiliary status of the translator as a handmaiden of the original poet and emerges
as the author of multiple “parallel originals”.
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What is remarkable about Kul’man is not only her ability to write poetry in multiple
languages, but her creation of a vast corpus of linked texts in three languages simultaneously.
The edition of Kul’man’s poetry published by the Russian Academy contains over a
thousand pages. Most of this space is taken up by her “Piiticheskie opyty”/“Poetische
Versuche”/“Saggi poetici”, a vast trilingual compendium in three parts. Part One contains
the translations of twenty-five of Anacreon’s odes into Russian and German and a cycle
called “Wreath”, a series of Greek myths in Russian, German, and Italian verse relating
to the metamorphosis of various people into flowers. Part Two, “The Poems of Corinna
or a Monument to Eliza” is inspired by the legend of Pindar’s defeat by Corinna during
the Olympic poetry competitions. GroB3heinrich suggested to Kul’man that she create a
body of poetry in Corinna’s name in the same way as McPherson had invented Ossian’s
poetry. Part Three, finally, entitled “Monument to Berenice” is dedicated to the mother
of Ptolemy I and contains poems written in the name of multiple Greek poets of the
Hellenistic period.

Kul’man’s identification with Corinna deserves particular attention. The German
scholar Andrea Geffers has argued that Kul’man, while seemingly accepting the norms
of feminine literary production, symbolically criticized the limitations imposed on
women’s creativity. As Geffers shows, Kul’man’s quest for fame, expressed in her
impersonation of a female poet who defeated her male competitors, transcends traditional
norms of submissive female behavior. By the same token, one could argue that Kul’man’s
extensive self-translations transcend the subordinate, and therefore feminized, status
assigned to translators. The Russian, German, and Italian versions of her poems are
linked horizontally as mutual translations of each other while at the same time posing as
translations of a fictitious Greek Urtext (or, in the case of Anacreon, they actually are
translations of an existing Greek source). Kul’man’s collection thus combines translation,
self-translation, and pseudo-translation into a unified whole. Given this multiple
translational mirror effect, it becomes difficult to determine what, if anything, should be
considered the “original”.

As has been mentioned before, GroB3heinrich encouraged Kul’man to write her poems
in Russian first before translating them into German and Italian. In reality, though, it
appears that she worked on the three versions simultaneously. GroBheinrich reports in
his biography that “the translations into German and Italian kept in general the same
pace as the Russian originals, and were always finished at the same time or at most a few
days later”. This approach makes Kul’man an early practitioner of what has been called
“synchronous self-translation”. Aurelia Klimkiewicz defines this phenomenon as “the
simultaneous process of writing and self-translating, blurring the boundaries between
original and self-translated text” [24]. The most prominent example of a synchronous
self-translator in the twentieth century is Samuel Beckett. Not only did Kul’man make
asimilar effort long before Beckett, she also appears to be the only example of a synchronous
self-translator who worked not in two, but in three languages.

We will explore Kul’man’s trilingual poetics in more detail by following the
metamorphosis of one particular poem through its incarnation in Russian, German, and
Italian. “To the Moon” is part of the collection “Monuments to Berenice”. Like most
poems in Kul’man’s trilingual corpus, the text is presented as a pseudo-translation of an
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imaginary Greek original. This particular poem is attributed to the Greek poet Philemon.
GrofBheinrich, who considers “To the Moon” as one of Kul’man’s masterpieces, reports
that it was included in a collection of exemplary Russian poems for public instruction.

570

K nyne

Cgetyiast 1oyb 1 mooumuiia Heoa,

TpoH 3aHuMast a(pUpHBIN Ypeaoit

C orHeHHbIM OpaTOM, CBEPraoLIUM TOKHU
371aTa KUIISIIETO ¢ TOPHBIX BBICOT;

TobI mpovBaeITh U3 MOJTHBIS Yalln
Wb 13 cepeOpsTHBIX SICHBIX POTOB,
CTpyu npoxJiaaHbl, Jatoliue CUIy
CMepTHBIM, YCTAJIBIM OT 3HOMHOTO JTHS.

B3op ux Be3ne ciienut 3a T00010,
XOoAullb JIU ThI 10 JIa3yPHBIM MOJISIM,
[e pacTeT 1o cTormaMu TBOUMHU
CBeTJIbIii COHM pa3HOOTHEHHbIX 3BE3/;

Wiy MennuTebHbIM 11aroM MPOXOIUIb
JITMHHBINA 4epTOTroB 00JIaYHBIX PsI.
Llapb-cosoBeii, TBOETro He 0t
bpara, Tebe BocnieBaeT XBaJibl.

ThI ¢ yMUIcHMEM BHEMJIEIITb HATIEBY;
CMOTpHUIIb TTOPOIt, KOJIb OH Becel, CKBO3b TYY;
Winu ckpbIBaelllbcsl B TEMHOM MX HeJpe,

Konb BeIpaxkaeT nevaab OH CBOIO.

ThI BO BCSIKOM BHJIE TIPEJIECTHA;

Ho mipesniecTHeit, Korma Thl CTOWIIb

B 3anane, psimoM ¢ BedepHEi 3Be31010,
B G1ecke MagocTu HEXKHOM TBOEIA.

Br1, AByM ayiiaMm BeJTMKUM MOTOOHBI,
Tam custeTe — pamoCTh 36MHBIX —
Be3 TiiecnaBus, B Ipy:KHOM CO03¢,
O06e 10BOJIbHBIE CAaMU COOOIA.

(Polnoe sobranie, Russian section, 11-12.

The spelling has been modernized,

except for the word “polnyia”, since the modern form
“polnei” would disrupt the meter.)

To the Moon

Bright daughter and favorite of the Sky,
Occupying the ethereal throne in turn

With the fiery brother, who hurls down streams
Of seething gold from mountainous heights;
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You pour from a full cup

Or from silvery bright horns
Cool streams that give strength
To mortals tired from the hot day.

Their gaze follows you everywhere,

Whether you walk across azure fields

Where underneath your steps

A bright swarm of stars grows with various fires;

Or you wander with a slow pace

Through a long row of cloudy chambers.
Tsar-nightingale, not loving your brother,
Sings the praise of your glory.

You listen with tenderness to the song;

Once in a while, if he is cheerful, you peer through the clouds;
Or you hide in their dark depths

If he expresses his sadness.

In any form you are enchanting;

But most enchanting when you stand
In the west next to the evening star
In the splendor of your tender youth.

You, resembling two great souls,

Are shining there — a joy to the mortals —
Without vanity, in a friendly union,

Both pleased with themselves.

The German and Italian versions of the poem read as follows:

An den Mond

Gldanzende Tochter und Liebling des Himmels,
Die den Thron des Aethers du teilst

Mit dem feurigen Bruder, der Stréme
Siedenden Goldes den Hohen entgeusst;

Selbst vergeudest aus voller Schale

Oder aus blendendem silbernem Horn
Sanfte Kiihlung du, um nach des Tages
Miihen der Sterblichen Kraft zu erneu’n.

Ueberall folgt dir ihr dankendes Auge,
Sei’s dass du das lasurne Gefild

Heiter durchwallest, wo farbige Sterne
Tausendweis deinen Spuren entbliihn;

Oder mit zégerndem Schritte die Séle

Deines Wolkenpalastes durchirrst,

Horchend dem Liede des Sangers der Nachte,
Der, der Sonne feind, dich nun erhebt.
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Tont sein Gesang in frohlichen Weisen
Lichelnd blickst aus Wolken du dann;
Tonet er Gram, so ziehst du dich trauernd
In des Palastes Tiefen zuriick.

Schon bist du Mond, in allen Gestalten,
Aber am schonsten, wenn freundlich du
Neben dem Abendstern strahlest im Westen,
In der Jugend blendendem Glanz.

Beide gleicht ihr zwei grossen Seelen,
Die Bewundrung, der Trost der Welt:

Frei von Ehrsucht, und frei von Neide,
Gléanzen sie, ihres Verdiensts sich bewusst

(German section, 238.

Again, the spelling has been modernized

(e.g., “teilst” instead of “theilst™), except for the

archaic or dialectal “entgeusst” (“entgiet” in standard German).

Alla Luna

O figlia primogenita del cielo,

Che alterna ascendi sull’ etereo trono
Col fratello di fuoco, che torrenti
Lancia di liquid’ auro a se d’interno;

Tu dall’aurata coppa o dalle argentee
Corna ritorte spandi dolce lume,
Che ai miseri mortali, dal soverchio
Lavoro esausti, da ristoro e forza;

Te dovunque ti segue il nostro sguardo,
Sia che passeggi negli azzurri campi,
Ove germoglian sotto i passi tuoi

Stelle infinite, di color diverse;

Sia che traversi d’ambulante reggia
Le smaltate di perle aeree stanze,
Allor che I'usignuol, del Sol nemico,
Per celebrarti alza la chiara voce.

Prestando orecchio all’ armoniose note,
Miri, s’ei canta lieto, tra le nubi,

O rimani nel seno loro ascosa,

S’egli in mesta armonia suo duolo esprime.

Tu vezzosa mai sempre in ogni aspetto,
O Luna! ma vieppiu tale ne sembri,
Quando giovin nel lucido ponente
Splendi alla stella vespertina accanto:
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E come due bell’ alme generose,
Sostegno e gioia dell’ umana vita,
Non rivali splendete in cielo amiche,
Ambo contente della luce vostra.
(Italian section, 144. Given that the German
and Italian versions follow the Russian text relatively
closely I will refrain from providing a separate
English translation. Differences in wording will be addressed below).

GrofBheinrich reports that Kul’man nurtured a special predilection for the moon from
her earliest childhood. While the moon appears in many of her poems, “K Iune” / “An
den Mond” / “Allaluna” is the only treatment of this topic in three languages. The poem
also stands out within the corpus of Kul’man’s poetry for its choice of meter. Rather
unusually for Kul’man, it is written in dactylic tetrameters with alternating feminine and
masculine endings. Both in the Russian and the German version there are occasional
missing syllables. This looseness of form may be intended to evoke the variegated flow of
Homer’s epic dactyls, but it can result in clumsy lines, such as the rhythmically awkward
“Der, der Sonne feind, dich nun erhebt”. The Italian version is written in endecasillabi,
i.e., lines of eleven syllables (a standard meter in Italian poetry), with consistent feminine
endings. With its fluid regularity the Italian verse shows none of the clumsiness of the
Russian and German dactyls.

Perhaps the most intriguing cross-linguistic issue, when comparing the Russian,
German and Italian version of the poem, concerns the role of gender. The moon is clearly
imagined as a feminine persona—hence the choice of the grammatically feminine word
“luna” in Russian (as opposed to the masculine “mesiats”, which designates the full
moon). This feminine moon is in a state of competition with her “brother”, the sun, but
she entertains friendly relations with the evening star, another feminine presence in the
text. The German version undermines this gender constellation, given that “der Mond”
and “der Abendstern” are both grammatically masculine and “die Sonne” is feminine.
Rather oddly, the German poem is written nevertheless as if the opposite were true,
creating a disjunction between semantics and grammatical gender. In the German version,
the femininity of the grammatically masculine moon and the masculinity of the
grammatically feminine sun are indicated by kinship terms (the moon is called a “daughter”
and the sun a “brother”), while the evening star is simply masculine without any attempt
to feminize it. This creates a different gender dynamics than in the Russian and Italian
version, where the moon and evening star are presented as female friends. In one instance,
Kul’'man did insert a “gender correction” in the German text. The nightingale serenading
the female moon is masculine in Russian (“solovei”) and Italian (“usignuol”). The
corresponding German noun (“die Nachtigall”) would be feminine, but rather than
naming the bird, Kul’man replaced it in the German version with the masculine paraphrase
“Sanger der Nichte” (“singer of the nights”) in order to maintain the scenario of
heterosexual courtship.

Given the difficulties of matching semantics and grammar in German, we have to
assume that the poem was originally conceived in Russian. Or did the inspiration come
from the Italian? Interestingly, the gender constellation of the poem works best in that
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language. Not only are the moon (“luna”, using the same word as in Russian) and the
evening star (“stella vespertina”) grammatically feminine, the sun (not named directly
in the poem) is masculine in Italian. This makes the designation “fiery brother” more
natural in Italian than in Russian, where the sun is grammatically neuter (in German, as
already mentioned, the sun is feminine, which turns its status as “brother” into a
grammatical oxymoron). Since the poem is presented as a pseudo-translation from Greek,
it may be worth mentioning that the sun and the moon are masculine and feminine in
Greek as well, which means that the Italian version comes closest to the gender constellation
of the imaginary Greek “original”. Moreover, the sense of female solidarity between the
moon and the evening star is expressed most succinctly with the Italian word “amiche”
(“|female] friends”). In Russian the plural of the word “friend” cannot be marked for
gender. In German, while technically possible (“Freundinnen”), it would sound rather
awkward.

While there are no major semantic deviations between the three versions, they do
differ in a multitude of details. By comparison, the Italian text has more of a “life of its
own”, i.e., it contains more elements that exist in that version alone and cannot be found
in the other two languages. In Italian the moon is called the “first-born” daughter of the
sky, while it is the “favorite” daughter in Russian and German. The sun radiates not from
above, but from its inner core (which seems more astronomically sound), while the moon
pours out its light from a “golden” cup rather than a “full” cup. The “mortals” in stanza
two seem more miserable in the Italian version—they are “exhausted from excessive
labor”, while they are suffering mainly from the heat in Russian and German. The cloudy
chambers of the moon are “coated with pearls” only in Italian. The song of the nightingale
is called “harmonious” (twice) in Italian, but not in Russian or German. The moon and
evening star are “generous souls”, as opposed to “great souls” in Russian and German.
In one instance, we can observe a sort of amplification in the passage from Russian to
German to Italian: the “swarm” of stars in Russian turns into “thousands” of stars in
German, and “infinite” stars in Italian. The final line also differs in the three versions:
in Russian the moon and evening star appear smugly “pleased with themselves”, in
German, rather ponderously, they are “conscious of their own merit”, while in Italian
they are “pleased with [their] light”.

In general, the poem seems more compelling in its Italian incarnation than in Russian
or German. This is true for many of the poems in Kul’man’s trilingual corpus. To a
modern reader, and no doubt even to a reader of her own time, Kul’man’s Russian style
makes an archaic impression. The numerous Slavonicisms typical of eighteenth-century
poetry appear awkward and ponderous in the context of the Pushkin period. Her German,
while slightly more modern than her Russian, also feels somewhat outdated. This is no
doubt the consequence of a schooling in German literature that focused almost exclusively
on eighteenth-century models. By contrast, Kul’man’s Italian seems more contemporary
and elegant. At first sight, this may appear surprising, given that her Italian role models —
Dante, Petrarca, Tasso — were even more ancient than the eighteenth-century Russian
and German poets that she had been encouraged to emulate. However, we have to
remember that Italy reached its poetic pinnacle centuries earlier than Russia and Germany.
In that sense, Kul’man’s study of classic Italian literature may have provided her with a
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better instrument for poetic creation than the antiquated brand of Russian and German
poetry that was imparted to her by her teachers Abramov and Grof3heinrich.

There is another factor that distinguishes Italian from Russian and German. While
Russian and German were Kul’man’s mother tongues, Italian was a chosen language.
The special affective status that Italian had for her may precisely lie in its foreignness: it
was an idiom that her mother did nof know, and, unlike French, it was not a language
routinely spoken by upper class Russian society. In consequence, Italian offered to
Kul’man an alternative identity from her Russian-German roots. Together with all the
other languages that she learned, it provided an escape hatch from her impoverished life
on the fringes of Russian society and helped to fulfill her frustrated longing for cultural
expansion and travel. Similar to Ancient Greece, Italy turned into an idealized locus of
Kul’man’s imagination and yearnings. While any new language was a source of pleasure
and excitement for Kul’man, no other idiom seems to have stimulated her as much as
Italian. GroBheinrich writes that “as soon as Elisabeth had three or four lessons in Italian,
she declared to her teacher that she probably would learn no other language with such
assiduousness as Italian, because this latter seemed to her to surpass all others in
gracefulness and euphony”.

The trilingual edition published by the Russian Academy contains two dedications
directed specifically to Kul’man’s German and Italian readers. Written only in German
and Italian, these poems seem to have been composed shortly before her death. The
German dedication addresses the women of Germany with a plea to “remember once in
a while / the poor girl from the north, / who, without knowing you / adores you, and in
the spring / of her years is dying”. The Italian poem, written in an even more emotional
tone, begins with a declaration of love:

Italia, Italia mia!

Oh! la piu bella terra

Del vasto mondo intero;
E a me (dopo la patria,
Di cui ’amore innato
Col core insieme cresce)
Cara vieppiu d’ogni altra!

(Italy, my Italy!

Oh! the most beautiful country
In the whole wide world;

And to me (after the fatherland,
of which the inborn love

grows together with the heart)
dearer than any other!)

After summarizing the crucial role that Italian poets and the Italian language played
in her life, Kul’man ends her poem with the words:

Italia idolatrata,

Ti scrissi queste righe.
Dolce mia vita, addio!
Addio, Italia mia!
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(Idolized Italy,

I wrote these lines for you.
My sweet life, farewell!
Farewell, my Italy!)

It looks almost as if Kul’man had to forcefully remind herself of the love that, as a
loyal subject of the Tsar, she owed her Russian fatherland, while her real attachment
belonged to a country that was neither her fatherland nor her motherland.

Kul’man’s example demonstrates that a strong emotional connection can very well
exist to a non-native language, and that this language can become a preferred instrument
of poetic expression in spite, or perhaps, because of its foreignness. It is probably no
accident that, aesthetically and stylistically, Kul’man’s poetic oeuvre is rooted in the
eighteenth century rather than the romantic period. As a poet, she was still unencumbered
by Herderian notions of “language loyalty” and thus able to create in multiple linguistic
spheres simultaneously. By the same token, the massive trilingual edition of her works
published by the Imperial Russian Academy in the 1830s speaks to an official tolerance
and acceptance of multilingualism that was to vanish with the increasing spread of a
patriotic ideal equating the national language with the national soul.

Conclusion

For the rest of the nineteenth century, in spite of the Russian-French bilingualism of
the Russian upper class, poetic self-translation remained a marginal phenomenon.
Pushkin did write a few French poems in his youth, but it never would have occurred to
him to self-translate his Russian poems into other languages. The only major Russian
poets of the nineteenth century who did engage in this activity, although on a rather
modest scale, were Vasilii Zhukovskii (1783—1852) and Evgenii Baratynskii (1800—1844).
Zhukovskii translated a total of thirteen of his Russian poems as well as a fairy tale into
German. Most of his German self-translations were written after his permanent relocation
to Germany in 1841, where several of his German works appeared in print during the
final years of his life [25]. Baratynskii translated twenty of his poems into French in order
to make them accessible to his Parisian friends and acquaintances. Neither Zhukovskii
nor Baratynskii preserved the form of the Russian originals in their translations, preferring
to create “free” prose versions [26]. Afanasii Fet (1820—1892), another major nineteenth-
century poet, was, like Kul’man, a Russian-German bilingual who would have been
perfectly capable to write in either language. Yet the only available example of a self-
translation by Fet is a rather humdrum circumstantial poem written on the occasion of
a relative’s silver marriage celebration.

The practice of poetic self-translation only returned after a long hiatus, when the
monolingual paradigm imposed by romantic ideology had run its course. The spirit of
linguistic experimentation inspired by the advent of modernism led, a hundred years after
Kul’man, to a renewed exit from the mother tongue, a trend reinforced by the massive
uptick in emigration after the Bolshevik revolution. Unlike Kul’'man, who never left her
native city and became a world-traveler only in her imagination and through her
multilingual practice, this new generation of cosmopolitan poets, whether by choice or
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necessity, engaged in actual travel and frequently ended up in permanent dislocation from
the native land. In consequence, self-translation became a more common practice again,
as we can see from the bilingual poetic oeuvre of Marina Tsvetaeva, Vladimir Nabokov,
or Joseph Brodsky, to name only the most prominent examples.

Over the past thirty years, we have witnessed an unprecedented global dispersion of
Russian speakers over three continents, leading to the emergence of a new generation of
bilingual or multilingual “diasporic” Russians dwelling in the countries of the so-called
“Near Abroad” as well as in Israel, Germany, the United States, and elsewhere. The
“postmonolingual condition” that is affecting a growing number of today’s global
population and creative writers has ushered in an era of transnational mobility and
linguistic mixing. In an 1979 interview with John Glad, Joseph Brodsky speculated that
“in twenty or thirty years there will be people for whom [producing poetry in multiple
languages| is completely natural’ [27]. We should not forget that, two hundred years
before our time, Elizaveta Kul’man was an early pioneer of this trend.

References

1. Grutman, R. 1998. “Auto-translation”, in Routledge Encyclopedia of Translation Studies, ed.
Mona Baker. London: Routledge. P. 17.

2. Anselmi, S. 2012. On Self-Translation: An Exploration in Self-Translators’ Teloi and Strategies.
Milan: LED. 11.

3. Hokenson, J., and M. Munson. 2007. The Bilingual Text: History and Theory of Literary Self-
Translation. Manchester, Eng.: St. Jerome. P. 161.

4. Perry, M. 1981. “Thematic and Structural Shifts in Autotranslations by Bilingual Hebrew-Yiddish
Writers: The Case of Mendele Mokher Sforim”. Poetics Today 2 (4): 181.

5. Kellman, S.G. 2000. The Translingual Imagination. Lincoln: University of Nebraska Press. P. 12.

6. Besemeres, M. 2002. Translating One’s Self: Language and Selfhood in Cross-Cultural
Autobiography. Oxford: Peter Lang.

7. Baer, B.J.2016. Translation and the Making of Modern Russian Literature. New York: Bloomsbury
Academic. P. 14.

8. GroBheinrich, K.F. 1847. “Vorrede”, in Simmtliche Gedichte von Elisabeth Kulmann. Leipzig:
Verlag von Otto Wigand. Pp. 3—132.

9. “Elizaveta Kul’man i ee stikhotvoreniia”, Biblioteka dlia chteniia 94 (4): 69—117; 95, no. 5
(1849): 1—34 and no. 6 (1849): 61—96; 96, no. 6 (1849): 83—119.

10. Nikitenko, A. 1839. “Zhizneopisanie devitsy Elizavety Kul’man”, in Polnoe sobranie russkikh,
nemetskikh i ital’ianskikh stikhotvorenii Elizavety Kul’man. St. Petersburg: Tipografiia
Imperatorskoi Rossiiskoi Akademii.

11. Hoogenboom, H. 2001. “Biographies of Elizaveta Kul’man and Representations of Female Poetic
Genius”, in Models of Self, eds. Marianne Liljestrom, Arja Rosenholm and Irina Savkina. Helsinki:
Kikimora. P. 22.

12. Kulmann, E. 1981. Mond, meiner Seele Liebling. Eine Auswahl ihrer Gedichte, ed. Hansotto
Hatzig. Heidelberg: Meichsner & Schmidt, pp. 23—25.

13. Bruppacher, H. 1991. “Erinnerung an Elisabeth Kulmann: Eine russische Dichterin aus dem
frithen 19. Jahrhundert”. Neue Ziircher Zeitung 201: 65.

14. Belinskii, V.G. 1954. Polnoe sobranie sochinenii. T. 4: Stat’i i retsenzii 1840—1841. Moscow:
Izdatel’stvo Akademii Nauk SSSR. 570 P.

15. Kiukhel’beker, V. 1967. Izbrannye proizvedeniia v dvukh tomakh, ed. N.V. Koroleva. Moscow-
Leningrad: Sovetskii pisatel’ 1: 640.

16. Geffers, A. 2007. Stimmen im Fluss: Wasserfrau- Entwiirfe von Autorinnen. Literarische Beitrige
zum Geschlechterdiskurs von 1800—2000. Frankfurt. M.: Peter Lang, 2007), pp. 59—102.

TRANSLINGUAL IMAGINATION 577



Banuep A. lloaununesuanshocme u mpaHcKyabmypHvle NPAKMUKU.
2019.T. 16. Ne 4. C. 562—579

17.  Schumann in Diisseldorf: Werke, Texte, Interpretationen, ed. Bernhard R. Appel. Mainz: Schott,
1993), pp. 119—126. 119—121.

18. Durylin, S. 1937. “Pushkin i Elizaveta Kul’'man”, 30 dnei 2: 87.

19. Ganzburg, G.I. 1995. “K istorii izdaniia i vospriiatiia sochinenii Elizavety Kul’man”, Russkaia
literatura 1: 150.

20. Leve, E.A. 1915. “Pervaia v Rossii neofilologichka”, Zapiski neo-filologicheskogo obshchestva §:
218.

21. Rosslyn, W. 2000. Feats of Agreeable Usefulness: Translations by Russian Women 1763—1825.
Fichtenwalde: Verlag F K. Gopfert. P. 169.

22. Simon, S. 1996. Gender in Translation: Cultural Identity and the Politics of Transmission. London:
Routledge.

23. Toury, G. 2012. Descriptive Translation Studies — and beyond. Revised edition Amsterdam: John
Benjamins Publishing Company, pp. 47—59.

24. Klimkiewicz, A. 2013. “Self-Translation as Broken Narrativity: Towards an Understanding of
the Self’s Multilingual Dialogue”, in Self-Translation: Brokering Originality in Hybrid Culture,
ed. Anthony Cordingley. London: Bloomsbury. P. 190.

25. Gerhardt, D. 1970. “Eigene und iibersetzte deutsche Gedichte Zukovskijs”, in Gorski Vijenac: A
Garland of Essays Offered to Professor E.M. Hill. Cambridge, Eng.: Cambridge University Press,
pp. 118—154.

26. Nikonova, N., and Yu. Tikhomirova. 2018. “The Father of Russian Romanticism’s Literary
Translingualism: Vasilii Zhukovskii’s German Compositions and Self-Translations”, Translation
Studies 11 (2): 139—57.

27. Brodskii, I. 2007. Kniga interv’iu, ed. V. Polukhina. 4th ed. Moscow: Zakharov, p. 123.

Article history:
Received: 27.04.2019
Accepted: 29.07.2019
Moderator: S. Kellman

Conflict of interests: none

For citation:

Wanner, A. 2019. “A Forgotten Translingual Pioneer: Elizaveta Kul’man and her Self-Translated
Poetry”. Polylinguality and Transcultural Practices, 16 (4), 562—579. DOI 10.22363/2618-897X-
2019-16-4-562-579

Bio Note:

Adrian Wanner is Liberal Arts Professor of Slavic Languages and Comparative Literature at
Pennsylvania State University. He was born and raised in Switzerland and received his Ph.D. in
Russian literature from Columbia University in 1992. Wanner is the author of Baudelaire in Russia
(1996), Russian Minimalism: From the Prose Poem to the Anti-Story (2003), and Out of Russia:
Fictions of a New Translingual Diaspora (2011). In addition he has published six editions of
Russian, Romanian, and Ukrainian poetry in his German verse translation. His most recent book,
a study of self-translation among Russian poets, is forthcoming in Spring 2020 with Northwestern
University Press. E-mail: ajw@psu.edu

578 TPAHCJIMHTBAJIBHOE BOOBPAXKEHUE



Wanner A. Polylinguality and Transcultural Practices,
2019, 16 (4), 562—579

HayuyHas ctaTtbs

3a0bITbii NTMOHEP TPAHCJIMHIBU3Ma:
EnunzaeeTta KynbmaH u ee camonepesoaHasi N033us

A. Bannep

YHugsepcurer [leHcuibBaHUN
Ilencunveanus, 16801, CIIA

Enuzasera bopucosHa Kynbman (1808—1825) — yHukanbHasi (purypa B ICTOPUM PYyCCKOM -
TepaTyphbl, TOYHEE, UICTOPUU PYCCKOi, HEMELIKOI U UTATbSIHCKOM JTMTepaTypbl. ByHIepKuHa ¢ orpom-
HBIMU JIMHTBUCTUUYECKUMU CIIOCOOHOCTAMU, KyibMaH OT/IMYaeTcs KaK CBOMM MacTepPCTBOM IMOJIH-
[JI0Ta, TaK ¥ OTPOMHO JTUTepaTypHOI MPOAYKTUBHOCTBIO. KyJIbMaH OCTaBuIa OTpOMHOE HEOITy I -
KOBaHHOE HacJieJMe Ha HECKOJIbKUX si3bikax. M3naHue ee npousBeaeHUii, OnmyoJInKOBaHHOE
Nmneparopckoii Poccuiickoit Akanemueit B 1833 romy, COnepKUT TPeXbsI3bIYHBIN COOPHUK U3 COTEH
MapajjieJIbHbIX CTUXOB, HAITMCAHHBIX Ha PYCCKOM, HEMEILIKOM M UTATbsIHCKOM sI3bIKax. Hanmucanue
MO3TUYECKUX TEKCTOB Ha TpeX sI3bIKax OMHOBpeMeHHO aenaeT KyibMaH paHHUM MTPaKTUKOM TaK
Ha3bIBaEMOTO CUHXPOHHOTO caMoIiepeBeicHUsI. MaJjio TOro UTO CTUXOTBOPEHMUSI CBSI3aHbI TOPU30H-
TaJIbHO KaK B3aMMHBIE TIEPEBO/Ibl, OHU TaKXKe MPEACTaBICHbI KaK MepPeBOJIbl BHIMBIIIJICHHOTO Ipe-
yecKoro ucroyHuka. Takum odpazom, KysibmaH 00beqUHSIET ITEpeBO/I, CAMOIIEPEBOI U TICeBAONEPE-
BOJ, B ennHOE 1iesioe. B 3Toii cTaThe 00CyKmaeTcs1 reHe3Uc TpaHCAMHIBU3Ma KyiaeMaH u 6osiee mmom-
pPOOHO paccMaTpUBAETCS €€ TPeXbsI3bIUHAsI TO9TUKA. ABTOP CTaTbM paccMaTpuBaeT MeTamopdo3
OJIHOTO KOHKPETHOTO CTUXOTBOPEHUSI YePEe3 ero BOILIOIIEHMS HA PYCCKOM, HEMELIKOM M UTATTbIHCKOM
si3bIKaxX. MHorosiablyHOe TBopuecTBO KyibMaH mpeaBocxulliaeT 0osiee No3aH1ue COOBITUS B TO33UU
XX n XXI BeKoB, CO3IaHHOI PyCCKMMU aBTOpaMu, pa30pOCaHHBIMU I10 BCEMY MUPY.
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CTeIIeHb 110 pyccKoi muteparype B Koaymouiickom Yausepcurete B 1992 roay. BanHep — aBrop
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Research Article

Yone Noguchi’s Impersonation in “The American Diary
of a Japanese Girl”

Elaine Wong

Trinity University
1 Trinity Place, San-Antonio, Texas 78212, USA

The first Japanese person known to write and publish an American novel, Yone Noguchi disguises
as a Japanese female diarist to counter the orientalist representations of Japanese cultural and feminine
images in early twentieth-century United States. His impersonation in “The American Diary of a
Japanese Girl”, however, results in a conflicting androgynous voice in which the male competes with
the female, as well as in a number of contradictions that compromise characterization and plot
development. Situating Noguchi in cultural and historical contexts, this essay examines his identity
and reception as a translingual writer of English, and the contradictions found in the novel.

Key words: Yone Noguchi, “The American Diary of a Japanese Girl”, impersonation, American-
Japanese cultural contact, translingualism

Introduction

The story behind the publication of Yone Noguchi’s “The American Diary of a
Japanese Girl”—“[t]he first American novel by a writer of Japanese ancestry” —is perhaps
as curious as the text itself [1. Back cover]. When “The American Diary of a Japanese
Girl” was published as a serial in “Frank Leslie’s Popular Monthly” in November 1901,
there was a line below the title, “With Illustrations by Genjiro Yetto” [2. P. 19]. Yet the
name of the author was nowhere to be found. The diarist introduced herself as “Miss
Morning Glory” half-way through the serial, adding, “That’s my humble name, sir. /
Eighteen years old” [2. P. 74]. The book form of the text, which appeared in October
1902, had Miss Morning Glory as the author [1]. Both Noguchi and the publisher, Ellery
Sedgwick, tried hard to keep Noguchi’s authorship a secret at the beginning when the
book sold well. “The American Diary of a Japanese Girl” aroused some controversies
over authenticity among reviewers who were divided between whether the text was written
by a real Japanese girl and whether it was faked by an American. Not until the summer
of 1903 was the real identity of the author disclosed. Zona Gale, a friend of Noguchi’s,
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told a reporter that the young Japanese poet who wrote in English and had made a name
among American literati was in fact Miss Morning Glory. “The American Diary of a
Japanese Girl” dropped in sales within two months of publication and the initial attention
from reviewers soon dissipated. After returning to Japan in 1904, Noguchi republished
the work under his name together with a sequel, “The American Letters of a Japanese
Parlor-Maid”, which Sedgwick had refused to take on.

As publisher, Sedgwick was apparently capitalizing on the fads of Japonisme and
women diary literature popular at the time. Though describing the work as “a playful
book” [3. P. 78], Noguchi had more serious motives in impersonating a female diarist.
Morning Glory is no ordinary Japanese female; she represents an ideal in the new
generation of young Japanese women equipped with knowledge and autonomy as perceived
by her creator. To Noguchi, Morning Glory is a heroine who is able to battle against the
orientalist representations of Japanese women by American writers such as John Luther
Long, the author of “Madame Butterfly”, and to freely express her opinions about the
American people and against their prejudices toward Japanese immigrants. Nevertheless,
Noguchi’s impersonation through inserting his masculine voice and perspective into the
female diarist generates incongruities and contradictions in both characterization and
plot that eventually undermine the goals of his writing.

Discussion

Noguchi: The Man behind the Japanese Girl

Since “The American Diary of a Japanese Girl” is partially autobiographical and
sprinkled with Noguchi’s personal, literary, and political beliefs, I start by providing a
brief background of Noguchi. Née Noguchi Yonejird, Noguchi left home at eighteen for
his eleven-year literary expedition abroad. He was born in 1875 in the small town of
Tsushima near Nagoya. He started learning English at the age of ten at a local elementary
school with a Wilson’s spelling book and various English readers [3. P. 1]. He left home
at thirteen to continue schooling and spent about a year in Nagoya, where he had his first
foreign English teacher who turned out to be “a common sort of sailor” [3. P. 4]. Moving
to Tokyo, he enrolled in a public institution and then transferred to one of Japan’s first
private universities, Keio Gijiku, later known as Keio University. After two years of college,
Noguchi, like other (typically-male) Meiji intellectuals who yearned for opportunities
to study and live overseas, boarded a steamer and arrived in San Francisco in December
1893. By this time, he had read Macaulay’s “Life of Lord Clive”, Spencer’s “Education”,
Irving’s “Sketch Book”, Goldsmith’s “The Deserted Village”, and poems by Gray and
Longfellow [3. Pp. 6—8].

Noguchi worked from hand to mouth in his first years in the United States, taking
various odd jobs including working as a “school boy”, a domestic servant who earned the
opportunity to go to school by doing household chores [4. P. VIII]. Due to their insufficient
competencies in English and pressing needs to earn a living, many newly-arrived young
Japanese males became school boys, an occupation they despised since only females
worked as domestic servants in Japan. In San Francisco, Noguchi read Kingsley’s “Three
Fishermen” [3. P. 9], Scott’s “Ivanhoe, Hamlet” [3. P. 10], and Keats’ poems, and made
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use of every opportunity available to explore other literary works [3. P. 13]. After returning
to San Francisco from a foot journey to Palo Alto in 1896, he made a life-changing
decision of calling on Joaquin Miller at his “Hights” (sic) in Oakland [3. Pp. 16—17].
Noguchi took with him three books: a collection of Poe’s poems, a copy of Basho’s
haikus, and a Zen philosophy book by Kochi [3. P. 42]. The call turned out to be a three-
year stay during which Noguchi, doing menial work for the poet in exchange for board,
lived in a small hut next to Miller’s house and turned to poetry-writing. Miller kept no
books in the cottage except a few of his own works, but he introduced Noguchi to Omar
Khayyam’s poems by singing the lines [ 3. P. 60]. Noguchi turned his experience at Miller’s
residence into a major episode in “The American Diary of a Japanese Girl”, with Morning
Glory as himself and Heine as Miller [4. P. §].

In July 1896, five of Noguchi’s poems were published in “The Lark”, followed by
more publications in “The Chap Book” and “The Philistine” [3. Pp. 41—42]. His first
two poetry collections, “Seen and Unseen”: Or, Monologues of a Homeless Snail” and
“The Voice of the Valley”, were published in 1897. He traveled to Chicago, Washington,
D.C., and New York City in 1900 [4. P. 10], and to London in 1902 [5. P. 134] in search
of better prospects as a poet. As he traveled, he started writing “The American Diary of
a Japanese Girl” and arranged for its publication through his English editor at that time
and later his first wife, Léonie Gilmour [4. Pp. 9—10]. When he was in London in 1903,
Noguchi self-funded the publication of his third poetry collection, “From the Eastern
Sea”, which was well received in London literary circles [6]. Overall, he had greater
success in England than in the United States. He ended his self-exile in 1904, going back
to Japan and working as a professor of English at Keio University. His essays on Japanese
and American literatures and cultures continued to appear in American publications such
as “The Bookman”, “Christian Science Monitor”, “The Critic”, “The Dial”, “The
Living Age”, “Outlook, Washington Post”, and “The Youth Companion”, particularly
from 1905 to 1920. He revisited England and the United States to give lectures in 1913
and 1919.

Noguchi published four more English poetry collections after returning to Japan:
“The Pilgrimage” in 1909, “Selected Poems of Yone Noguchi” in 1921, “Selected Poems
of Yone Noguchi, Selected by Himself, with the Japanese Version” in 1922, and “The
Ganges Calls Me: Book of Poems” in 1938. Only after his return did he start publishing
in Japanese. Throughout his life, he published close to a hundred books, more in Japanese
than in English. He had four children, the eldest being the sculptor Isamu, who was
Noguchi’s only son with Gilmour. Noguchi died in Tokyo in 1947. In recently years,
Japanese-American scholar Yoshinobu Hakutani attempted to revive Noguchi’s
importance in the development of imagism. Questioning Ernest Fenollosa’s limited
knowledge of the Japanese language, Hakutani proposes that Noguchi’s widely-circulated
poems and criticisms might have had a stronger influence on imagist advocates such as
Ezra Pound and T. E. Hulme [6. P. 15]. In early 2007, Temple University Press published
an annotated version of “The American Diary of a Japanese Girl” edited by Edward
Marx and Laura E. Franey. “Collected English Works of Yone Noguchi: Poems, Novels
and Literary Essays”, edited by Shunsuke Kamei in six volumes, was published in Japan
in the same year.
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“In both verse and prose, Noguchi exhibits an ambition of realizing his literary ideals
by combining the best of Japanese and Western thoughts, values, aesthetics, and traditions,
while remaining overtly skeptical about those which he perceived as faulty on either side.
Like other new intellectuals in the Meiji Era, Noguchi considered learning and borrowing
from Western civilizations a solution for reviving Japanese culture and spirit. Nevertheless,
he emphasized the importance of a full understanding of Western thoughts and knowledge,
thinking that a blind borrowing of Western civilizations would “intoxicat[e] [the] Japanese
mind like strong drink” [7. P. 3]. He disparaged Japanese teachers for “turning to mere
phonographs of foreign languages” and “diffusing other people’s ideas, but never their
own” [7. P. 78]. Apparently, the study of Western literature was the best way to understand
Western civilization to Noguchi. In an essay on the development of modern Japanese
literature, he comments, “...the public discovered only a year or so ago that the reading
of Western novels was the very way to feed their minds spiritually. They are ready to admit
theirimmeasurable superiority to their native writing. Their translation has astonishingly
increased with the downfall of the native authors” [8. P. 263]. His aspiration for personal
cultivation through literature was reflected in his self-appraisal of literary taste. When
describing his early life in the United States, he took pride in being “quite a reader” and
“advanced in [his] taste of literature, particularly poetry” [3. P. 32] at that early age. His
self-praises on poetic achievement, however modest they sound, such as “my first book
of poems, ‘Seen and Unseen’, made some little literary excitement in America” [3. P. 14],
suggest his delight in reaching a literary success that he had high esteem for.

Noguchi’s poetic ideal is the expression of the deepest feelings, i.e. the articulation
of the inarticulatable. Noguchi believed that “[t]o live in poetry is ten times nobler than
merely to write it; to understand it well is certainly far more divine than to speak it on
the tongue” [3. P. 71]. In one of his poems, he described his ideal poet as the following:

He feels a touch beyond word,

He reads the silence’s sigh,

And prays before his own soul and destiny:

He is a pseudonym of the universal consciousness,
A person lonesome from concentration [3. P. 19].

He sees the poet as having a unique role in transcending humanity and speaking for
a metaphysical, “universal consciousness”, and as someone far from the crowd and close
to nature. His own poetic vocation came on the first night of his stay at Miller’s place
after feeling a closeness to nature and listening to Miller’s talk on nature and silence |[3.
P. 40—41]. Despite the heavy influence from Miller and other American and English
poets, some of whom he personally knew, Noguchi wrote from a distinctively Japanese
mind. He insisted on following the Japanese attitude toward nature through which, as
he describes it, the Japanese people look for a “true affinity between man and nature”
and their “true place in the universe” [7. P. 49]. Not only did he make this idea his own
poetic tradition, he was also committed to promoting it to his American counterparts:

“What we Japanese think important is the true contemplation of nature, that is another
way to say the true realisation of our own selves; this literary attitude, perhaps, would
invigorate the minds of American poets so that they can escape from emotional
sentimentalism, and their interpretation of nature will become more essential” [7. P. 49].
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Two observations can be made from this statement. The first is Noguchi’s belief that
while there was a lot for Japan to learn from the United States such as its optimism and
youthfulness (New York Times January 18, 1920), Japan also had much to contribute to
the New World. The second is his counter-proposal to Japonisme: Noguchi was appealing
to American poets and intellectuals to explore genuine Japanese traditions instead of
rendering orientalist appropriations of Japanese arts and artifacts.

Intriguingly, it was his very unfamiliarity with the English language that gave Noguchi
the freedom of creative expression. He wrote, “As I had a poor vocabulary and almost no
technique of composition, I started, from the beginning, to cultivate my inner feeling,
and to express as best I could under the command; I had even moments when I felt
thankful for my lack of visible beauty in technique” [3. P. 19]. From learning English to
writing in English, Noguchi acquired not only a new medium of expression but an
autonomy through which he re-invented his own version of the foreign language to fulfill
his needs. Western critics and reviewers of his time generally affirmed his command of
English. One points out that “all the things the Japanese have learned in the West are not
so excellent as Yone Noguchi’s English” (The Christian Science Monitor, August 14,
1922), while another writes, “His English has the charm of foreign arrangement... The
deviation is usually one of increased charm and vigor” (The Christian Science Monitor,
November 27, 1919). Some, however, resisted the foreignness in his English. P. W. Wilson
calls him “a Japanese poet and essayist who writes the best broken English one has ever
read” [9. P. 331]. An anonymous critic, commenting on Noguchi’s first published poems,
states that “[s]o far, to a certain extent, he has mastered the English language” but adds
that “sense and understanding are two attributes of the English language which he has
not yet acquired” (The Washington Post, December 13, 1896). Nevertheless, it is perhaps
the incoherence of his English that makes Noguchi’s poems what they are. One of his
sons, Michio, considers his father’s Japanese translation of his English poems a failure,
saying that “they are terrible in Japanese” [6. P. 47].

As an essayist, Noguchi often wrote with a self-assigned authority in criticizing his
subject matter. For example, in “Modern Japanese Women Writers”, after giving brief
accounts of a few Japanese women writers, he concludes, “Mrs. Otsuka and Kimiko
Koganei are other bright women writers in present Japan. And there are a hundred
poetesses, though none of them has achieved any distinction” [10. P. 432]. He was as
authoritative when commenting on American literature: “The American literature of the
future (of the present also) will neither be classic nor romantic, materialism nor mere
spiritualism. ... the American literature must live close to the ground, feeling her
impassioned rhythmic vibration in its inner heart” [7. P. 57]. By the time he spoke with
such authority, he had already gained a foothold in the American literary community. At
the beginning, however, Noguchi resorted to what Ina Christiane Seethalar calls an
“‘authorial drag’ to achieve authority in a community to which [he] tried to find access”
when he wrote “The American Diary of a Japanese Girl” [11. P. 190]. But behind the
writing of this text is the same presumed authority: that he had the authority to impersonate
afemale diarist and pass as one. The ensuing creation, the fictional diarist Morning Glory,
displays incoherence and contradictions and arguably compromises Noguchi’s goals in
countering orientalist perceptions of Japanese culture and femininity in the West.
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Contradictions in “The American Diary of a Japanese Girl”

Morning Glory’s diary covers a half-year period from 23 September 1899 to 19 March
1900. During this time, as her diary describes, she travels from Tokyo to San Francisco,
Los Angeles, Chicago, Buffalo, and New York with her uncle, an “1884 Yale graduate”
and “chief secretary of the ‘Nippon Mining Company’ who is taking a year off [1. P. 9].
Morning Glory is eighteen when she starts the journey. She comes from a wealthy family
in Tokyo, has servants wait on her, and does not seem to be occupied with school or work
before her departure for the United States. She mentions at the beginning of her diary
that her “trip beyond the seas” represents a milestone, calling it “the first event in our
family’s history that I could trace back for six centuries” [1. P. 3]. Since her uncle was
Yale-educated, the “first event” probably means the first female in the family to travel
outside the country. What Noguchi intended to portray in “The American Diary of a
Japanese Girl” was a protagonist in her total femininity. He told Gilmore in a letter, “The
girlish originality was the whole key, you know. It is not Yone Noguchi, but a Japanese
girl you know” [5. P. 133]. Nevertheless, writing in a female voice was never easy for
Noguchi. He told Gilmore on another occasion, “[it was] very hard work to keep Miss
M. G. [Morning Glory] to be sweet, capricious, romantic all the time. Anytime my own
self jumps in you know” [5. P. 149]. There are many moments in which Noguchi’s voice,
rather than Morning Glory’s, is heard in the fictional diary, resulting in a number of gaps
and conflicting representations.

A “Town and Country” review comments that Morning Glory gives “very little insight
into the impressions made upon her by the extraordinary novelty which our [American]
customs must have been to her” [12. P. 32]. Morning Glory often writes in simple
expressions and sentences, and seldom relates deep thoughts and feelings. Some typical
examples are “I don’t feel at home at all” [1. P. 3], “My heart was a lark” [1. P. 6], and
“I am perfectly delighted by this city” [1. P. 34]. She likes to describe how she reacts to
undesirable situations, how she makes sure to look pretty, and how she daydreams about
her future husband. All this would look normal for an eighteen-year-old writing in a
foreign language had she not displayed an exuberant knowledge of English-language
literature. Her diary is filled with the names of Western authors and literary titles that she
has read: Longfellow [1. P. 6], Lord Tennyson and “the Lotos Eaters” [1. P. 15], Homer
[1. P. 15], Macaulay and Irving [1. P. 29], Keats [1. P. 30], Milton [1. P. 52], Carlyle [1.
P. 55], Khayyam [1. P. 65], Byron [1. P. 87], “Paradise Lost” [1. P. 90], “Thanatopsis”
[1. P. 94], Shelley [1. P. 122], Dante [1. P. 126], and others. This reading list is highly
impressive for a young woman from a country where access to English-language literature
had been available for about three decades only. In fact, the list contains Noguchi’s own
readings which he had made many efforts to obtain in both Japan and the United States.
Apparently, Noguchi reads on Morning Glory’s behalf and puts the words in her pen.
This is even more obvious in her diatribe on “Madame Butterfly”, which Morning Glory
despises as “Japanese fiction penned by the tojin [foreigner]|” [1. P. 119] and “a farce at
itsbest” [1. P. 120], and whose author she calls “Mr. Wrong” [1. P. 119]. Yet she has not
even read the book — she writes in the opening lines, ““Madame Butterfly’ lay by me,
appealing to be read. / ‘No, iya, I’'ll never open! I erred in buying you,’ I said” [1. P. 109].
There is clearly a gap between her words and actions as Noguchi overtook her voice.

TRANSLINGUAL IMAGINATION 585



Wong E. lloaununesuansnocmes u mpanckyabmypHsie RpAKmuKu.
2019.T. 16. Ne 4. C. 580—594

Whereas English-language literature greatly nourished Noguchi’s creative mind, their
effects on Morning Glory are on a much lesser scale. “The American Diary of a Japanese
Girl” contains a few literary attempts by Morning Glory, most of which are trivial and
incomplete. They include her version of “The Lotos Eaters”, which she composes on the
steamer to San Francisco and has gotten only to the fifth line [1. Pp. 15—16]; a short
essay entitled “Things seen in the Street”, which becomes “illegible” after she has torn
the paper to pieces and put them back together [1. Pp. 36—37]; the beginning of a story
called “Destiny” and about an early-teen girl and a little boy meeting ina park [1. Pp. 72—
73]; and “The Cave Journal”, a diary written by a squirrel [1. Pp. 108 —112]. Only the
last one is complete, and just as her creator talks through her, she talks through the squirrel
to express her concerns about beauty and complaints about the Americans. In addition,
while Noguchi had every right to pursue sublimity in his poetry, Morning Glory does not
have the same privilege; or so she assumes, saying, “You would hardly believe Morning
Glory if she said that sublimity vibrated in her soul, because she was just a little Oriental”
[1. P. 94]. Noguchi’s injection of literary knowledge does little in helping her become
sophisticated; rather, it only contradicts her characterization which is aptly described in
“Town and Country” as “an unsophisticated little Japanese mousmi [sic], with a mind
untrained to the analysis of emotion” [12. P. 32].

Another incongruity is located between Morning Glory’s inclination toward
ingenuousness and frivolity on the one hand, and the occasional deep thoughts she evinces
on the other. Morning Glory comments on the people and things she observes, usually
in a spontaneous, desultory, half-mocking manner. She would not hesitate in pointing
out the American people’s ignorance of genuine Japanese culture, as in her comments
on the “bamboo table” she finds in one of her accommodations: “I cannot sound Meriken
[sic]jin’s [people’s] curiosity in prizing such a cheap thing. ... I never saw such a Jap work
in Nippon” [1. P. 86]. She criticizes American ways, as in “I thought that Americans buy
things because they love to buy, not because they have to buy” [1. P. 62]. On a few
occasions, she gets philosophical but still writes in her idiosyncratically simple style, as
when she talks with a priest: “Church? It’s too sleepy, don’t you know? I have remarked
that God is with me without any sort of prayer, if I trace the path of righteousness” [1.
P. 83], or after she first meets with her American friend, Ada: “I had said that nothing
could beat the beauty of my black eyes. But I see there are other pretty eyes in this world”
[1. P. 28]. In contrast, the following remarks are much more pensive and mature in style
and content:

The fashion is to buy books and to glance at their covers, I suppose, but not to read them.
Modern publications aren’t meant to be read, are they? The authors have degenerated to the
place of upholsterers. Isn’t it a shame? [1. P. 65]

“The train rushed like a maddened dragon. It was verily an astonishingly ghastly
spectacle as any human thought could ever picture. I thrilled with a feeling of tragic
ecstasy, which is the highest emotion” [1. P. 121].

The first example reads more like an author’s self-mocking lamentation while the
second one seems beyond Morning Glory’s girlish imagination. The best explanation for
these inconsistencies is, again, Noguchi’s use of his diarist as a mere mouth-piece. These
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kinds of expression are more in sync with the avid reader discussed earlier, yet that person
is simply not Morning Glory.

A further contradiction which visibly flaws Morning Glory’s characterization lies
between her extreme conservativeness in intimate personal contacts and her sudden
openness in expressing love. In explaining why she has torn up “Things Seen in the
Street”, a frivolous account of her observations, she writes, “I didn’t come to Amerikey
[sic] to be critical, that is, to act mean, did I1? I said. / I must remain an Oriental girl, like
a cherry blossom smiling softly in the Spring moonlight” [1. P. 36]. Her biggest dream in
the American journey is to meet the “handsome face” she loves [1. P. 33] and choose her
own husband. While being exceedingly conscious of her appearance [1. Pp. 7, 17, 26, 30,
and 57] and confident about her attractiveness, admitting, “I always think every gentleman
whom I meet falls in love with me” [1. P. 61], Morning Glory is particularly shy about
kissing and exposing body parts. When she stays at the Palace Hotel in San Francisco,
she has the following experience:

I was stepping along the courtyard of this hotel.

I have seen a gentleman kissing a woman.

I felt my face catching fire.

Is it not a shame in a public place?

I returned to my apartment. The mirror showed my cheeks still blushing [1. P. 25].

The same cautious attitude comes up when she watches a play: “American play has
too much kissing. Each time I was electrified” [1. P. 68]. In addition, when Ada gives her
a courteous Kkiss in front of a group of young women, Morning Glory “bulg[es]” [1. P.
43], though she does not display any unease when Ada gives her the “first taste of the
kiss” playfully in private earlier on [1. P. 31]. Even the painting of a naked woman she
sees in Mrs. Willis boarding house, where she moved to from the hotel, makes her feel
uneasy:

A naked woman in an oil painting stood before me in the hall.

Is Mrs. Willis a lady worthy of respect?

It is nothing but an insulting stroke to an Oriental lady — yes, sir, I’'m a lady — to expose
such an obscenity.

I brought down one of my crape Aaoris [formal coats], raven-black in hue, with blushing
maple leaves dispersed on the sleeves, and cloaked the honourable picture [1. Pp. 38—39].

Nevertheless, Morning Glory dramatically deviates from her shyness in romantic
intimacy in her letters to Oscar Ellis, a nephew of the hostess whom Morning Glory and
her uncle boarded with in Los Angeles. Morning Glory and Oscar like each other at first
sight. The diarist’s inexperience in physical contact with men is recorded in her entry for
the following day when she goes donkey-riding with Oscar and his sister, Oliver:

I was wavering about my action, when I felt Oscar’s arms around my waist. My small body
was lifted on to the donkey’s by his careless gallantry.

What a sensation ran through me! It was the first occasion to put me into so close contact
with a Meriken [sic] young man [1. P. 62].

They see each other for two more weeks, during which time Oscar paints a portrait
for Morning Glory. As the latter continues with her journey, they communicate through
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letters. In the four letters from Morning Glory to Oscar included in her diary, the young
woman’s love for the American grows rapidly. Her salutations change from “Dear
Honourable Mr. Ellis” [1. P. 84] and “Oscar San! Ellis San!” [1. P. 88] to “My Sweet
Oscar” [1. P. 95] and “Most Beloved” [1. P. 106]. Her feelings advance from a flirtatious
note of how she has learned smoking and “how charmingly” she smokes [1. P. 85] and a
playful threat of her marrying one of the muscular laborers she saw [1. P. 88], to a
declaration of “O my darling, I love you!” [1. P. 96] and a petition for kisses: “Oh, kiss!
/ Kiss me, my dear! / I have to ascertain our love in it” [1. P. 107]. Provided her intense
desire to marry a husband of her choice, it would be natural for her to reflect upon the
relationship or daydream about a future with Oscar as she has done before with an
imaginary, unknown man. Yet her attention seems to be focused more on her travel
experience; she has no plans in reuniting with Oscar. At the end of “The American Diary
of a Japanese Girl”, she chooses to play the role of a parlor-maid in New York, taking it
“the proper quarter for seeing the high-toned New Yorker” [1. P. 130]. After her last letter
written on 18 February 1900, a time when her love for him is at the peak, Oscar is left
unmentioned in the rest of the diary. While this gap may not be consistent with the plot,
it is consistent with the author’s intention of continuing with his own travelogue through
Morning Glory’s diary. The lack of a fully-developed plot in “The American Diary of a
Japanese Girl” is most likely an intentional arrangement by Noguchi. As he told Gilmour,
“You know how I hate the plot in a story. Whenever I see any bungling invention in it |
am disgusted” [5. P. 140]. The main storyline of the text clearly follows Morning Glory
and her uncle’s travel itinerary, and the episode between Morning Glory and Oscar is
only a vignette. It is obvious that Noguchi prioritizes his personal need in voicing what
he sees and thinks over a well-developed plot for the novel and a consistent characterization
for his protagonist. Morning Glory’s discussion with her uncle about Japanese male
immigrants’ lack of female companions lends further support to this point:

I have never met one progressive-seeming Oriental since I landed. They are like a dry tree.
Are their souls dying?

“Well, that’s why, they have no girl”’, my uncle conclusioned.

He is so bright once in a while.

‘Why not make love with Meriken [sic] musume [girl]?

I said I would petition the Tokio government to transplant her women [1. P. 77].

While Noguchi probably uses “make love” in a meaning as “to pay amorous attention”
(“love, n.1”. OED), he is apparently giving his own suggestions to the problem through
the protagonist’s lines. Hence, Morning Glory is able to focus on the sociocultural side
of the issue without showing embarrassment in the romantic implications.

The fourth and last contradiction pertains to the construction of Morning Glory’s
autonomy. As mentioned earlier, it is one of Noguchi’s aims to present a new Japanese
woman different from women in the past and from the stereotypes in the Japanese female
characters in Western novels. Throughout “The American Diary of a Japanese Girl”,
Morning Glory emphasizes her agency, asserting, “I act as I choose” [1. P. 7]. When she
poses for a photographer in Japanese clothes, she insists on her own principles, refusing
to pose like the actress in “Geisha”, whom she finds “absurd”, and declining to use a fan
because “‘Nobody fans in cool November!’” [1. P. 40]. Her actions in paying her uncle
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to wash the windows of the cigar store which she temporarily looks after for a Japanese
couple [1. Pp. 77—76] and to weed [ 1. P. 105] satirize the miserable lives of school boys.
As she remarks, “It’s good fun to hire the chief'secretary of the Nippon Mining Company
to rub windows, isn’t it?” [1. P. 76]. She is even brave enough to physically attack an
American man who insults her at the cigar store:

14" — O funny drunkard!

To-day one fellow established himself before my store. He fixed his amazing eyes on my
face, and extended his hairy hand.

“Hel-lo, Japanese!” he stuttered.

He wanted to shake hands with me.

I lengthened my arm, and slapped his face, I withdrew directly within, and watched him
from a hold.

“Ha, ha! She got mad — ha, ha, ha!” [1. P. 79].

The “drunkard” then takes a cigar and gets away. Morning Glory surely has avenged
Noguchi, who had the following experience on his first night in San Francisco:

I again stepped out of the hotel after supper, and walked up and down... I was suddenly
struck by a hard hand from behind, and found a large, red-faced fellow, somewhat smiling
in scorn, who, seeing my face, exclaimed, “Hello, Jap!” I was terribly indignant to be
addressed in such a fashion; my indignation increased when he ran away, after spitting
on my face [3. P. 28].

Noguchi might have carved a heroine out of Morning Glory for himself and the
Japanese people, but her agency is largely a result of her privileged class, not her gender.
Though the Japanese immigrants and visitors (mostly men) exercised the same autonomy
as Morning Glory does in making a decision to travel to the United States, those travelers
soon found themselves fettered to the lowest rungs of American society, or an image as
such. They were left with no choice but to tolerate social injustice. Coming from a totally
different social class, Morning Glory travels in style and interacts with the American
upper class. The Japanese immigrants and Morning Glory might have similar feelings
toward racial discrimination and cultural differences, but only Morning Glory has the
resources to react as she likes. Had she worked for the photographer and the cigar seller
to make a living, she would probably have behaved differently. She is able to tease her
uncle and criticize the American bourgeois because she shares their class identities, or
perhaps belongs to a higher one in the case of the latter. Her embodiment of different
identities by putting on different clothes such as gardener [1. Pp. 42—43], male [1. P. 43],
chambermaid [1. Pp. 45—46], critic [1. P. 47], and Klondyke miner [1. P. 102], though
eulogized by Franey as an “emphasis on indeterminate play and fantasies of performance
[which] hints that ethnic, gender, and class identity may be malleable, shaped by an
individual’s needs and the needs of the community in which the individual lives” [4.
P. xiv], is again a sign of privilege given to her by her class.

Morning Glory also exhibits much autonomy over the issue of marriage. She tears her
father’s letter to pieces because he named a list of suitors. “I’ll never go back to Japan, I
think”, she tells her uncle. “The dictionary for Jap girls comprises no such word as ‘No.’
But you must remember, Uncle, I have the capital ‘No’ in my head. I am a revolutionist”
[1. P.86]. According to Halverson, “The American Diary of a Japanese Girl” “contends
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that the single most important marker of modern Japanese womanhood is the turn from
arranged to ‘free’ marriages” [13. P. 71]. Nevertheless, a staunch supporter of free marriage
asshe is, Morning Glory is at the same time trapped within traditional Japanese ideologies,
such as the emphasis on feminine beauty (“Without beauty [a] woman is nothing” [1.
P. 4]), the expectation of having male offspring (“I will make a stamp book for my boy
who may be born when I become a wife” [1. P. 37]), and the projection of Japanese women
as “little Oriental[s]” [1. P. 94]. What Noguchi presents in Morning Glory is a new
Japanese woman perceived through the eyes of a Japanese male intellectual, but he himself
was a product of his time. Rather than representing an archetypal new woman, Morning
Glory reveals the self-conflicting definition of “new women” for a Japan at the crossroads
of traditions and reforms.

Other Readings of “The American Diary of a Japanese Girl”

There was less attention to the contradictions discussed above in the book reviews and
scholarly studies of “The American Diary of a Japanese Girl”. As mentioned in the
introduction, most of the book reviews were concerned with the authenticity of authorship.
According to Edward Marx [5] and Cathryn Halverson [13], who analyzed thirty-one
and eight reviews of the text, respectively, most early reviews accepted the claim of
authorship by an authentic Japanese female. For example, a review in Town and Country
concludes that “there is a fullness, an ingenuousness in [Morning Glory’s] confidences
that is delightful, and as there is no plot and barely a suggestion of a love theme, the book
isevidently genuine” [12. P. 32]. Some other reviews use Morning Glory’s English, which
is heavily mixed with Japanese expressions, as evidence of authenticity. For instance,
“Journal” finds her “[w]ords chosen as only a Japanese girl could choose them” [13.
P. 75]. The point to note is that the debate was much more along the Japanese/Occidental
divide than along gender difference. Only two of the reviews included in Marx’s and
Halverson’s essays touch on gender issues. “Current Literature” questions, “Who is the
American man who poses as Miss Morning Glory?” [13. P. 75], while “San Francisco
Bulletin” argues that “her piquancies would be possible in a Japanese man, but they are
hardly such as the best authorities indicate that the Japanese female is capable of™ [5.
P. 137]. The second major concern of the reviews is the text’s representation of Japanese
women as opposed to that by popular orientalist novels. Some reviewers resisted Morning
Glory mainly due to her blunt attacks on American people and culture. As “Chicago
Record-Herald” states, Miss Morning Glory’s thoughts, expressed tete-a-tete, might
seem highly piquant, but read in cold type they either bore or arouse repugnance. Pierre
Loti and John Luther Long have given us portrayals of delicately feminine creatures
whom, by the way, Miss Morning Glory ridicules. But candidly we prefer their fiction to
her truth, if truth it be [5. P. 139].

Reviews like this reflect the popularity and influence of Japonisme at the time of the
work’s release. The publication of the 2007 annotated edition led to some renewed
attention to the work with the focus shifting to Noguchi’s impersonation. A review in
“The Japan Times” endorses Noguchi’s impersonation, noting that the writer “wanted
a heedless little scatterbrain to voice his satirical objections” (The Japan Times, April 22,
2007).
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Abrieflook at the reception of Noguchi’s poetry in his early success would reveal how
differently American critics assessed a Japanese poet who wrote in English but did not
openly attack their country and culture. Though his poetry was said to be too obscure
and incoherent for Westerners to understand, it was generally praised as having “remarkable
originality” [14. P. 661]. To Caroline Wells, “for the most part these songs [his first poems]|
are as unintelligible as a Japanese dream, yet they have a poetic quality which need not
be understood to be enjoyed” [15. P. 302]. “The Saturday Review” observes that “it is
through his incoherences that we seem to see what is most significant in this scarcely to
be apprehended personality” and that “Mr. Noguchi is perhaps trying to render what can
never be rendered even with the best aid of words; but his brave attempt, in a language
not his own, is full of interest” [ 7]. Another critic regarded him as a “fad” (The Washington
Post, December 13, 1896), probably a sub-stream of Japonisme.

The studies of “The American Diary of a Japanese Girl” by Franey, Halverson, and
Marx generally embrace a celebratory tone, reading the work as a hybrid site which
critiques Japonisme and racism against Japanese, reconstructs Japanese female image,
performs identities, voices out for the oppressed, and suggests bisexuality. The work is
recognized as a “light-hearted sociopolitical critique and “duck-out-of-water” observation
of cultural customs” [4. P. X], “a work of modernist fiction” which features “stream of
consciousness, the profusion of incorporated genres, and the experimentalism of narrative
style” [5. P. 152], and an effective means for Noguchi “to protest and transcend the less
than ideal conditions” he was faced with in the United States [13. P. 76]. Differences
between Noguchi and Morning Glory are discussed, such as class and their contrasting
experiences in speaking English: while the Japanese writer felt like a “deaf mute” [3. P. 8]
when he first arrived in the United States, his fictional diarist shows no difficulties in
communicating with Americans in English even though she frequently mixes Japanese
with English in her writings [4. P. XVIII]. Marx observes Noguchi’s reinscription of
negative stereotypes of other ethnic groups despite the novelist’s efforts to “dissect
American stereotypes of the Japanese”, yet he is quick in affirming Noguchi’s position
as an ethnic writer who encompasses a “trickster spirit” in “achieving voice and visibility
in a context of oppression” [5. P. 147]. Halverson notes that by “[pJosing as lady”, Noguchi
attempted to break away from the effeminate stereotypes placed on Japanese males by
white Americans [13. P. 74]. In sum, these writers seem to endorse Morning Glory as
Noguchi’s “alter ego” [4. P. XIX], one that incarnates his fantasies, desires, and ideals,
with little acknowledgment of the split inside.

An example which indicates Franey’s, Halverson’s, and Marx’s interpretations of
“The American Diary of a Japanese Girl” as partially autobiographic of Noguchi is their
interpretation of Morning Glory’s sexuality. They all read the scene in which Ada tries
on Morning Glory’s kimono as suggestive of the diarist’s bisexuality. In Morning Glory’s
words, “Ada caught my neck by her arm. She squandered her kisses on me. (It was my
first taste of the kiss.) We two young ladies in wanton garments rolled down happily on
the floor” [1. P. 31]. However, just like her relationship with Oscar, further development
of her relationship with Ada is absent from the text. Though Morning Glory calls her
American friend “my precious Ada” [1. Pp. 72 and 76], she seems to treat Ada more as
a friend than as a lover subsequently. Ada only kisses her again courteously in front of
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some female friends. When Morning Glory leaves for the East coast, they cry “in hugging”
and not kissing [1. P. 119]. Perhaps Noguchi is hinting through Morning Glory and Ada
his own bisexuality; he once described an ambiguous homosexual relationship with Charles
Stoddard in his autobiography [3. P. 252] while Franey [4. P. xvii], Marx [5. Pp. 149—150],
and Sueyoshi [16] provide other evidence of his bisexuality. As Sueyoshi argues, it is
“under the cover of heterosexuality” between Morning Glory and Oscar that Noguchi
portrays same-sex romance, rather than between Morning Glory and Ada [17. P. 15].

Conclusion

In “The American Diary of a Japanese Girl”, I observe four strands of incongruities
and contradictions: Morning Glory’s incompetence in expressing deep feelings and her
mediocrity in creative attempts despite her familiarity with Western canonical literary
works, her occasionally profound philosophical musings out of her usual flippancy, her
sudden openness in expressing love amidst a habitual conservativeness in romantic
intimacy, and her autonomy overshadowed by traditional and ideological expectations.
The result is a kind of androgyny in which the male and female compete with each other
to stand out as the dominant. This is in contrast to the harmonious androgyny proposed
by Virginia Woolf. In “A Room of One’s Own”, Woolf expounds the androgynous state
of mind as being an ideal for a person’s spiritual and intellectual development. She
proposes that a male power and a female power exist in each person and that “[t]he normal
and comfortable state of being is that when the two live in harmony together, spiritually
cooperating” [18. P. 102]. With her body usurped by her creator, Morning Glory lives a
conflicting existence in her fictional world. Undoubtedly, Noguchi was a pioneer and
important figure in Japanese-English translingualism and cultural exchange. To
acknowledge his place in English-language literature requires an excavation of the
challenges and difficulties he was faced with, and of his identity as a historical being.
A problematization of his impersonation in “The American Diary of a Japanese Girl”
reveals how Noguchi was interpreted by culture, rather than how he interpreted culture.
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Frontierwhorlroamer: Eugene Jolas’s Cosmopoetics
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It is essentially the story of a Man from Babel who seeks,
through linguistic, psychological and philosophical struggles,
an occidental unity within himself and the world around him;
who believes finally that the Occident is One, and that the
Columbian reality represents the hope for a new dynamic
synthesis of races and languages.

Eugene Jolas, Synopsis for an Autobiography [1]

The article analyzes Eugene Jolas’ two multilingual poems “Frontier-Poem” (1935) and “America
Mystica” (1937) in the transnational context of European Union and hemispheric conceptualizations
of the Americas to show how Jolas worked towards a new paradigm and terminology to name the
transnational identities created through mass migrations and unstable boundaries of the late nineteenth
and early twentieth century. With poetic sensibility forged at the confluence of the utilitarian jargon of
journalism and the irrepressible plurality of the collective unconscious, Jolas’s cosmopoetics offered
the universal language of Atlantica, which, paradoxically, was to be both all-inclusive (consisting of
essences of all idioms in the world) and universally spoken. Only such a language promised literary
expression for the “frontierwhorlroamer”, whose poetics grew out of linguistic mixtures of trans-
continental wandering.

Key words: Cosmopoetics, translingualism, genre, code switching

Introduction

Eugene Jolas did not fit into a single idiom, into national categories, poetic traditions
and anthologies: he stood always apart. Not surprisingly, he fought to stretch the boundaries
of these categories in his journalism, articles in the international journal transition he
funded and edited, and in his poetry. Indeed, in his time, philosophical vocabularies
lacked words to describe his hybrid transnational identity, so he devised his own, like
“frontierwhorlroamer (english compound) confused man from European border” in a
dictionary he composed of a syncretic language he referred to as Atlantica, or Man From
Babel as he titled his autobiography. While he searched for a way to express his own liminal
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position, Jolas also sought to express this liminality in his poetry, writing some poems
simultaneously in English, French and German with immixtures of Spanish, Dutch, Old
Norse, Maya and made-up tongues. For this multilingual poetry Jolas devised new
terminology as well and referred to it as “poémes-fleuves”, “poémes-frontiéres”,
“wanderpoems” and “cable poems”. As I show the creative cultural immediacy of these
terms in my analysis of Jolas’ two long multilingual poems — “Frontier-Poem”, written
in Strasburg in 1935 and published in the last issue of fransition in 1938, and “America
Mystica” devised as a part of a much longer series entitled Reporters, but published
separately in fransition 26 in 1937 — I argue for a new reading of Jolas’s work in the
transnational context of European Union and hemispheric conceptualizations of the
Americas.

Discussion

Expressing the need for new terminology to name the transnational identities created
through mass migrations and unstable boundaries of the late nineteenth and early twentieth
century puts Jolas and his works at the very center of many current conceptualizations
of hybrid identities: postcolonial, transnational, globalization, hemispheric and border
studies critics have long been postulating new aesthetic paradigms able to assess the value
of what is beyond one culture’s and tradition’s grasp. Such a new paradigm is also what
we need to be able to fully appreciate Jolas’s significance not only for modernism but
also for the later experimental literature that his multilingual poetics fostered. The poems
I focus on here respond to their context of the decade of the 1930s marked by an economic
crisisin the U.S., continuing upheavals of the Russian Revolution, and growing strength
and popular appeal of the two greatest totalitarian regimes of twentieth century Europe:
Stalinism and Nazism. Significantly, both of the latter ideologies campaigned against the
avant-garde and modernist aesthetics that transition promoted, mainly because such
aesthetics opposed a totalitarian uniformity of language and expression. Jolas’s revolution
of the word, embodied in his insistent mixing of lexicons, offers a radical politics of
language that refuses to admit monolingualism even at the level of subjectivity, let alone
of a national community or literature. By mixing idioms at the level of syntax, Jolas
underscores the reality of linguistic diversity against the monolingual norms of nations
and homogenizing claims of language purists and supporters of artificial languages.

His insistence on writing in many languages in the same text strictly distinguishes
between two forms of unity: the totalizing one that would like to see the whole world as
asea of sameness achievable through translation or a universal tongue, and the cosmopolitan
one which finds a universality in difference. The seemingly contradictory juxtaposition
of universality and difference here testifies to my engagement with the rethinking of
cosmopolitanism by the so-called new cosmopolitans — among others Homi Bhabha,
James Clifford or Walter Mignolo — who in an attempt to distance the term from the
prejudices inherent in Enlightenment universalism, postulated new forms of
cosmopolitanism describing it with an array of modifiers: vernacular, rooted, critical,
discrepant, actually existing etc. [2]. The latter term, offered by another significant voice
in the debate, Bruce Robbins, in his introduction to Cosmopolitics: Thinking and Feeling
Beyond the Nation, suggests that cosmopolitanism has a specific valence in the historical
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moment of globalization. Because of the increased connectivity among cultures, more
people consider themselves part of many realities and live in a net of overlapping allegiances,
rather than being non-aligned or limited to patriotic loyalties. Their politics becomes
more cosmopolitan because they see the world from many points of view, which in turn
makes them unlikely to support international or interethnic conflicts. Such was precisely
Jolas’s position; he too saw that through shifting boundaries, transcontinental travel,
displacement of wars, economic migrations, and technologies such as the telegraph,
cultures and their lexicons became interconnected in ways that needed a new poetics.

Multilingualism was his answer. Marjorie Perloff refers to Jolas’s poetics as simply
“multilingual poetics”, Emily Apter brands it “plurilingual dogma” [3]. Modifying
Robbins’s cosmopolitics, 1 propose to call it cosmopoetics to highlight the cosmopolitan
philosophy that underlies Jolas’s linguistic experiments. His cosmopolitan engagement
was what distinguished him from other modernists who experimented with languages.
T.S. Eliot’s The Waste Land, Ezra Pound’s Cantos, James Joyce’s incorporation of
multilingual wordplay into Ulysses and Finnegans Wake, represent the period’s fascination
with the foreign and the frequent utilization of collage of languages as a creative technique.
However, if for them multilingualism was an exercise in high-art, Jolas derived his
cosmopoetics from translingual mixtures actually existing in the borderlands: he grew up
in the convergence of languages and cultures of the European frontier-land of Alsace-
Lorraine. His own childhood house was a frontier where idioms met: his father spoke
French and patois, his mother, German; since they met in the United States, they also
conversed in clumsy English (MB 6). Later, in the U.S. Jolas worked in multilingual
newsrooms translating chopped telegraph messages, while living in the streets of New
York where the languages of immigrant workers mixed on a daily basis. His poetic
sensibility emerged at the confluence of the utilitarian jargon of journalism and the
irrepressible plurality of the collective unconscious.

What Jolas offered in his multilingual poems was the universal language of Atlantica,
which he called a “super-tongue for intercontinental expression” [4]. On the one hand,
he looked to Jungian psychology to theorize this Babel tongue as the “language of night”,
or an expression of the collective unconscious. On the other, he claimed that such a mixed
language was already spoken in the streets of New York, which he observed as a reporter:
“while engaged in reporting police news among the aliens ... I heard polyglot intonations,
international distortions, aggressive twangs, illogical mixtures”. Both these sources of
the universal language, psychological (collective unconscious) and sociological (the
street), Jolas perceived as equally organic. His multilingual poems thus illustrate the
opposition between English as the limiting, imperial global tongue and multilingualism
as the challenging force that comes from border thinking (to use Mignolo’s term) or
contact zones (to use Mary Louise Pratt’s).

Illustrating borderland as an origin for Jolas’s cosmopoctics, “Frontier-Poem” acts
as an example of its two proposed literary forms: “poéme-frontiére” (or frontier-poem)
and “poéme-fleuve” (river-poem) [5]. As the title itself implies, “Frontier-Poem” enacts
aborder, not in the sense of a division or separation, however, but in the sense of mixture,
overlapping identities and languages that borders generate in their vicinity. For Jolas, the
primary image of such a permeable borderland is Lorraine. He describes it in the preface
to his collection of poetry I Have Seen Monsters and Angels (1938) as “history-haunted
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region, le pays messin, la Lorraine annexée et desannexée, Lothringen, Lotharingie” [6].
The lexicons he taps into in this description, French, German and a linguistically mixed
term Lotharingie (derived from Latin), reflect the history of the region, which due to its
rich iron and coal deposits attracted both powers and changed hands across centuries.
Germany annexed Alsace-Lorraine in 1871 in the aftermath of the Franco-Prussian war.
Despite the moved borders and insistent Germanization through education and
administration that followed, the region remained strongly French with “a Franconian
patois” (MB 5) spoken in its streets. Moreover, as a heavily industrialized area, with
coalmines and steel mills, Lorraine attracted workers from the all over the German Empire
and the rest of Europe, which contributed to its linguistic mix.

The term “poeme-fleuve” suggests a similar unity made up of many sources since
rivers connote a body of water that consists of many tributaries and often mark topographical
borders. Again, the rivers of Lorraine figure most prominently as a geographical basis of
the image: the Saar, the Mosel, but above all the Rhine, which merits its own word in
Jolas’s Atlantica dictionary: “babelbank (English compound word) river bank dividing
two languages: Rhine”. The Rhine also reigns in “Frontier-Poem”, which bore the
working title “The Languages Flow Towards the Atlantic” in an early draft. This title
adds another dimension to the river metaphor by comparing the flow of words to the
tributaries of a river; that they flow towards the Atlantic reflects the Westward direction
of the majority of migration that Jolas alludes to. For him, European migration always
headed for the Americas, and such is also the direction of the poem, which, while it begins
with the frontier-land of Jolas’s childhood region, ends with “the visionary Americas of
our minds”. Thus the eponymous frontier, and in another draft “The Frontier” was the
entirety of the title, evokes also the internal American migration towards the West.

As “Frontier-Poem” rather than a verse simply entitled “The Frontier”, the whole
poem enacts a number of frontiers: between countries, between idioms, between day and
night, between consciousness and unconsciousness or wakefulness and dream. It balances
an equal mixture of English, French and German, the boundaries between which at times
blur as they would in the contact zone of a border. A typical stanza may open with French
just to switch to German and English in the following lines:

le rhin coule a travers mon ame
viele worte sind nicht gut am diesem ufer
the saint was inebriated with god.

A line may also start in one language to travel through another and a third one to end
in the first one again, like in “wir sind bald vor den frontiéres of the raubtiere”. The choice
of French and German as predominant immixtures to the English text adds further
specificity to the geographical location of the poem in the borderland of Lorraine.

While it might begin with a specific geographical location and tend towards a list of
others, the poem remains a subconscious dream journey rather than a geographically
situated voyage because in the subconscious images of many locations freely mix and
fluidly overlap. The dream takes the speaking persona back to his home, described with
the German word ‘heim’ and thus situated within that language. The dream journey in
aboat through the landscape of wineries, vintners, and folksongs — parameters of national
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identity — happens at dusk or at twilight, always at a fluid liminal moment “between tag
und nacht”. The fluidity of the frontier emerges also in the “poéme-fleuve” characteristics
of the poem, as the rivers constitute the integral part of its imagery. It begins with a
description of the Rhine, the banks of which cut through space, and then repeatedly
returns to the “river-song”, “flusslandschaft” (river-land-landscape), “tendres streams”,
and the Rhine itself that “coule a travers” (flows through) the speaker’s soul. Also the
way in which “Frontier-Poem” begins with a single speaker only to develop into collective
narration in the first person plural “we” depends on the river metaphor: tributaries flowing
into the single stream that began it. The speaker, who at first traveled on his own through
his (imaginary) homeland, joins up with other wanderers like himself. Although the
assumption of a single universal voice could be read as totalizing in its presumption of
unanimity, the dialogic quality of a speaker’s voice in a multilingual poem escapes such
presumptions: the mixture of languages never allows perfect unity but always underscores
the resistance of the foreign and emphasizes differences even as it forges connections
among vocabularies.

Jolas employed Jungian ideas of the “collective unconscious” and its corollary visionary
art to conceptualize the condition of hybrid creative consciousness and to conceive of a
language that could express it. When in his fransition essay “Workshop™ Jolas asserts that
“an inter-racial language will have to be forged to express the collective inner vision of
mankind”, his vocabulary closely mirrors Jungian terminology. Since his own subconscious
worked in three languages in his multilingual dreams and daily experiences, Jolas assumed
that the humanity’s collective unconscious had to include all the languages they spoke.
He referred to this collective tongue of the unconscious as the Language of Night and
expanded on in a monograph of the same title published in 1932.

C.G. Jung’s article “Psychology and Poetry”, which Jolas translated and published
in transition, proposes that visionary poets speak “with the voice of thousands and tens
of thousands, predicting changes in the contemporaneous consciousness”. A visionary
artist is a “collective man” whose art transcends his personal story to tap instead into the
collective unconscious. The idea of a poet as a “collective man” explains the development
of'the collective voice in “Frontier-Poem:” the speaker embodies the voice of thousands.
Those gathered in the collective ‘we’ are described as “die celestial wanderers préts a
monter I’étoile” [ready to climb the star] ready to seek insight in a vertical ascent.
Described as wanderers, they signal the migratory flows, but their migration takes them
up towards the stars, in a utopian vision that ends at Plato’s Atlantis:

We shall build the mantic bridge

We shall sing in all the languages of the continents
We shall discover les langues de I’atlantide

We shall find the first and last word.

By means of a prophetic the bridge, the collective narrator of the poem will reach
Atlantis, the imaginary lost island where a single tongue unites everybody: the oortext
dormant in the collective unconscious [7].

If “Frontier-Poem” points to the source of Jolas’ revolution of the word as derived
from the collective unconscious, the unpublished epic Reporters, with its subtitle Migrations,
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acts as an exposé of the influence of journalism and the telegraph on his cosmopoetics.
Since throughout his life Jolas worked as a journalist, the pragmatic language of journalism
became both the target of his critique and the source of experiments. The multilingual
epic narrates the life of a reporter who mediates between idioms and styles of writing of
various nations. Because of his trilingualism, Jolas often worked in the reception room,
where telegraph machines spewed chopped news in German or French that needed to
be translated into English. In the unpublished chapters of his autobiography, he reflects
on “the complete solitude” of his nightshifts interrupted only by “the three teletype
machines behind [his] desk, hammering out their savage binary rhythms”. The mechanistic
(‘hammering’) and primal (‘savage’) description of the Teletype message recurs also
throughout Reporters where he transposes the metallic sounds of the telegraph into sound

poetry:

Metallic incantations glide into space

the rune sounds of the clatterkeys susurrate

or

Cliquetis des mots acéphales. Les machines a écrire ronronnent. Ghlshghshtoulirrrrrrr. Et
encore glgggglglglglglglglglggl. The English verbs have a music of incantations.

The teletype turns communication into clanging robot-like exchanges of codes. They
might sound incantatory or musical at times, but their message remains runic, difficult
to decipher among the clattery humming noises. “Mots acéphales” suggests that the
words used in teletype messages lack syllables, but maybe also their heads or leaders: they
are misguided and lost as much as beheaded or deformed. All we are left with is some
incomprehensible guttural sounds: growling rather than speech.

In another part of Reporters Jolas sees in the mechanization of communication a
disease of language that causes deformation of myths, of the knowledge deposited in the
collective unconscious.

Le chagrin du monde entre avec des mots-babel. Nous entendeons la brillerie des
telescripteurs en démence. La maladie de langage deforme tous les mythes.

Geile bilder tanzen in lustdurchdroehnten liedern. Eternal palabras whirl in the gutter.
Dynamo ditties grow ever louder. Blastkillers escaboussent la mitologia de colon.

Ou est la musique de ’atlantide? Oursanta astigra moule shilla. Rounfalore. Las
estrellas caen sobre le jardin des plantes. Mouliga. Veltelou astra frim louda.

Both the composite “mots-babel” — words in many languages or perhaps words of
Babel — which bring with them awareness of the suffering of the world and the chattering
of'the Teletype confuse and unsettle the listener. Nothing remains to clutch at since even
the proud words have been defiled, thrown in the gutter. Again, Jolas searches for Atlantis
and the musical synchronicity its primal vocabulary promised. Hence the made-up words
that close the drafted poem reverberate with music as they bring idioms together into an
incomprehensible string of sounds.

Laying of the first telegraph cable between Europe and America in 1858 — after five
attempts over a nine-year period — was a moment of triumph for cosmopolitan ideals.
The speeches surrounding the event took on a celebratory tone: nothing could stand in
the way of universal peace when the globe was connected by a means of instantaneous
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communication across long distances. Though the moment might be seen as one of the
small steps towards globalization as we know it, it took another fifty-five years to span
the Pacific Ocean, and over fifty years for the messages to become more usual and frequent,
making its use most prevalent in the early years of the twentieth century: the time of Jolas’
reporting career.

Compared to mail, the telegraph brought with it not only the mechanistic sound that
reverberated in Jolas’ newsroom but also an entirely new way of transmitting messages
that actually disrupted as much as aided international communication. Above all, the use
of the machine was very expensive — around the turn of the century to send a report from
Europe to the United States cost $5 per word — and thus forced journalists to develop a
very crisp and concise style since they literally had to count their words [8]. Sometimes,
they even combined words into syncretic neologisms to limit the cost of the dispatch, for
example writing SLONGS for “as long as”. These neologisms gave rise to a whole new
journalistic code, known as “cablese”, which necessitated one more level of translation
thus further deforming the message and increasing the confusion of international
communication. By extension, cablese added also to the distrust in language’s
communicative function [9].

On the other hand, however, cablese influenced literature: Hemingway explained his
succinct style with the fascination with the “lingo of the transatlantic cable” and Orwell
derived from it the doublespeak of 1984 [10]. Jolas admits the influence of the telegraph
also on his poetics. In yet another depiction of his newsroom life he describes his
multilingual poems as “cable poems”.

Below, in the streets near Grand Central station, life in the hot night, although reduced
in intensity was still going on. In those moments I experimented with what I termed
“cable poems”, in which I intermingled words from several languages:

Nightern clung to summer delirium the streets were strickem

Sous les lumiéres électriques that glared und die mueden

bettler kreisten um die poubelles waiting for gifts

the L thundered past bronxwarding and an inner stille

trickled through my fingers the ninos whispered secrets

on a stoop a horse-drawn vehicle nodded through Lexington avenue

An old woman shshshshslunked into the hot mist I saw her
grieving augen during a momentflash and furcht came
crawling up me.

The influence of the telegraph shows in Jolas’s frequent invention of portmanteau
neologisms, as in “bronxwarding” above to mean going towards Bronx, or “momentflash”
to describe the scintillating awareness gained from a swift look into the old woman’s eyes.

Dougald McMillan in Transition: The History of the Literary Era 1927— 1938 explains
these portmanteaus as deriving from German and its literary tradition, and finds them
clumsily inappropriate when used in English. Arguably productive in German, where the
technique is a common way of creating words, in English “it can appear laboured ... or
lead to unnatural sentence rhythms” [11]. Reviewers contemporary to Jolas, however,
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aptly drew attention to the two possible sources of this technique in English: Lewis Carroll
and the cablese. The British reviewers’ caustic comments directed Jolas to reread Lewis
Carroll’s Jabberwocky; James Agate from Daily London Express even sent him a copy of
the poem [12]. Another reviewer deems Jolas’s neologisms as “old stuff”: “Any good
newspaper man (and Jolas was one in Paris) knows cablese” (60/1400). These reviews
obviously meant to deride Jolas’s style, which explains why he referred to his multilingual
poems as “cable poems” only once, and only in an unpublished draft of his autobiography.

Although thisterm provides such a valuable insight into the origins of Jolas’ cosmopoetics
in the mechanical realities of his journalist practice, he edited it out later to refer instead
to the idiom he created in his poetry as the language of the night, Atlantica or “the great
American language”, all of which also derive from his reportorial life. As words crisscrossed
in the newsroom at night, they added to the linguistic mixture of Jolas’s consciousness.
What he earlier conceptualized as the language of the collective unconscious he believed
actually observable as spoken in the street. When Jolas moved back to the United States
in 1933, he settled in New York to work for a Francophone news agency and reported on
the immigrant lives of the streets of Manhattan, which he characterized as “the
interlinguistic vastness”. Drawing on the access his occupation gave him, Jolas embarked
on ethnographic linguistic research and took extensive notes on the “synthetic language”
he heard in New York. He called his practice “an experiment in inter-racial philology”.

By calling the new American tongue ‘inter-racial’, Jolas mimics the racialized
vocabulary of politicians and linguists of his time in order to subvert it. Such a collation
of language with race rather than ethnicity or nationality can be seen for example in
H.L. Mencken’s extremely popular 1919 volume The American Language. Mencken talks
of “great immigrations” when “American people came into contact, on a large scale with
peoples of divergent race, particularly Germans, Irish Catholics and Chinese” [13]. Some
of Jolas’s lexicon here parallels also that of Theodore Roosevelt’s 1917 wartime appeal
entitled “The Children ofthe Crucible” in which the President evokes images of crucible
and melting pot to call for “all Americans of other [than British] race origin™ to abandon
their national attachments and their national languages: “We cannot tolerate any attempt
to oppose or supplant the language and culture that came down to us from the builders
ofthe republic with the language and culture of any European country” [14]. The unifying,
monolingual Americanization efforts intensified before and during each of the twentieth
century world wars, fueled by the fear of the imaginary enemy already within the country.

Jolas’s proposed American idiom differs from that postulated by Mencken or Roosevelt;
although his vocabulary echoes theirs, the aim of his rhetoric opposes their monolingualism
by asserting multilingualism of his Atlantica. Jolas also talks of the “Great American
Language” and races melting together in a crucible, but always scrupulously remembers
that the foreign is resistant and impossible to erase within the new unity. While Mencken
tended to see American English as already different from British English insofar as to
claim it as a new language, Jolas saw it only as a foundation for a new Eur-American
language. Coterminous with Atlantica that Jolas repeatedly extols in his autobiography
as “the language of the future”, this Eur-American language constitutes a mix of Anglo-
Saxon with other immigrant words: English acts as an ever-expanding base for the new
form of expression.
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Jolas’s sociolinguistic study of the idioms and jargons of New York streets made him
conclude that “although the English language was the magnet which attracted all the
other elements, in most cases these remained independent and there was an infinite
variety of speech to be heard in the city, a fantasia of many-tongued words”. Influenced
by the linguistic politics of the time, which put forward English as the only American
tongue, he agreed that English was the primary idiom of New York, but at the same time
he insisted on the resistance of the foreign, on the foreign idioms’ independence and
infinite variety still audible in the city. That he supported, rather than discouraged such
multilingualism is clear in his choice of musical wording and description of New York’s
linguistic blends as fantasia, a musical composition with a free form and an improvisatory
style.

In “Race and Language”, Jolas identifies “a new race of people” as coming from the
“the crucible of intercontinental mutations ... due to the vast migrations of the past
decades” and sees emergent characteristics of this new race “on the soil of the American
continent”. The linguistic blend follows naturally because when people intermingle, so
do their languages:

The major languages of Europe as well as the linguistic remnants of ancestral forms of
speech with a super language the basis of which, on the North-American continent, for instance,
may be considered a definitely Eur-American language ... already being spoken in all the big
cities of America where immigrant and Anglo-Saxon words have a growing tendency to
intermingle.

The idea of “a super language” already spoken in American metropolises finds its
reflection in another multilingual poem “America Mystica”, published in transition 26
in 1937. Fittingly, the poem, divided into five shorter ones numbered XLIV to XLVIII,
initially also belonged to the unpublished epic Reporters, which situates it in the context
of Jolas’s reportorial influences. When in his autobiography Jolas comments on the process
of its creation, he remembers his meditation on the “urban cosmopolis” of the “New
York crucible” seen through the eyes of an immigrant reporter and wonders about the
dreams of its many inhabitants: “Did they recall in their deep sleep words from the
vanished European past?”. Yet again, he combines his linguistic research into the speech
of the streets with the “language of night” and imagines that Americans dreamt in a
mixture of vocabularies of which English was only one component. He mirrors this
polyglot tongue in “America Mystica”.

The poem also grows out of the need to conceptualize and universalize the Americas
into a unified hemisphere, which preoccupied many cultural and political theorists in
the 1930s. In its projected symphonic unity, Jolas’s “America Mystica” resonates for
example with the theories of the social historian Waldo Frank, whose The Re-Discovery
of America (1929) Jolas reviewed in transition 19/20. While postulating creation of “an
American world” which could provide a counterbalance to “the grave of Europe”, Frank’s
book critically assesses U.S. culture as devoid of its mythological roots [15]. Latin
Americans, much more in tune with their mythological past, emerge as superior to the
unenlightened Northerners in their shared aspiration to hemispheric unity [16]. While
the influence of the book is noticeable already in the title of Jolas’s poem, which — minus
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the linguistic multilingual play — mirrors one of the book’s chapters titled “Mystic
America”, Frank’s thesis triggers many ideas Jolas often expressed in his critical essays
(RDA 210).

Another important influence on Jolas’s preoccupation with defining the Americas as
a symphonious whole comes from his Paris friend the Cuban writer and musicologist
Alejo Carpentier, who convinced him to travel to Latin America in the early 1930s. An
unpublished chapter of Jolas’s autobiography points to this “Pan-American Journey” —
as he referred to his trip in the title of the drafted chapter — as a possible genesis of the
poem. Carpentier argued repeatedly that Jolas “must see the Indian civilization — it’s
something quite different from anything [he’s] ever seen” and offered to write letters of
introduction to Diego Rivera and other Latin American intellectuals. Jolas admits that
he finally agreed to travel “under the aegis of [Carpentier’s] militant Pan-American
utopianism”, which suggests that although young Carpentier, who had not yet developed
his famous theory of “lo real maravilloso” as a unifying aesthetics for Latin American
art, had already strongly supported any hemispheric conceptualizations of the Americas.
Carpentier influenced also Jolas’s linguistic and literary interests: he started studying
Spanish and reading Latin American literature. Together they “hung around the Musée
de ’Homme at the Trocadéro, where the names of Anahuac, Quetzalcoatl, Qurigua and
Yukatan evoked incantatory rhythms”. Precisely the sounds of such names give rise the
opening lines of “America Mystica”: “Hako venoome vovoe ase amexoveva esevistavho”.

The incantation may imitate Nahuatl or another existing non-Indo-European tongue,
but clearly the sound matters beyond meaning and thus inserts the poem into the tradition
of sound poetry. On the other hand, the incomprehensible incantation also speaks to
Victor Shklovsky’s formalist essay-cum-manifesto “Resurrection of the Word” (1914),
which proposed that literature should use both “savage incantation” and religious motifs
which evoke the incomprehensibility and universal appeal of Church Latin in medieval
Europe. The incantatory first three lines of “America Mystica” are followed by equal
proportions of German, English and French, with inclusion of English and German
cablese portmanteau neologisms, like “tremblefell”, “hymnblue” or “siidabend”. The
poem’s linguistic chaos is interspersed with Old Norse, Spanish and some proper nouns
from Native American lexicons: “Guanahani”, which is the indigenous name of San
Salvador and “Chilam-Bilam”, the Jaguar Priest, author of the Mayan book of prophesy
(translated in 1933 by Ralph Roy). Jolas also mentions the “cheyenne tongue” and
“Montana rhythm”. These linguistic choices limit the unity proposed by the poem to
Europe and the Americas.

The first stanza that follows the invocation proclaims that “the great migrations have
not ceased” and implies a universal reach of these migrations by evoking “ygdrassyl”,
the ash tree whose roots and branches hold together the universe in Old Norse mythology.
Significantly, Columbus appears in the following stanza, and his ‘finding’ of Guanahani
marks the first connection between continents through “the wayfarers” and “pilgrim-
hearts” idealistically imagined as impressed by the fairy-tales, festivals and myths of
Guanahani’s inhabitants. The silence of the “now” when “the quiet lamp burns hymnblue”
and “the duologue is faraway it is deepnight over asphalt and acres” suggests a much less
congenial present, one in which there is no celebration or even dialogue, replaced as they
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in the corrals and an invalid [who] stumbles over a skull”. In an outright condemnation
of'the colonial endeavor, Jolas criticizes the deracination and destruction that Columbus
“drunk with the heavenly vision” brought to the Americas. Asphalt and fields displace
legends. Jolas also targets the religious zeal for conversion if “heavenly vision” could
make Columbus drunk and unaware of his ardor’s destructive aftermath.

After establishing this colonial background, a first-person speaker begins their narration
and “see[s] the chimerical America of my [his] mind” to ask for a unity of the American
continents: “will the continents be one in the fantasmatic forests of the soul”. The unity
seems to be achieved mainly within the speaker, who accommodates all people flooding
his heart — “alle menschen fluten in mein hertz” — and once he makes this assertion,
the persona becomes plural with the help of the same river metaphor employed in
“Frontier-Poem”. A “wir” and a “we” speak throughout the rest of the poem. This plural
narrator recalls the legends of the land to “unwrap the luminous fog and look for the
hidden miracles the ballads of the alien races”. That by ‘alien races’ Jolas means indigenous
Americans is indicated by the evocation of “primeval forests” and “the Chilam-Balam
qui prophétise”, marking the narrator as the river of immigrant newcomers. The group
then grows with the inclusion of the “frontiersmen” who “are still with us” and Northern
European immigrants who “are also here with memories of the ice-age nomads”. In a
romantic gesture, new and old inhabitants of America connect through a “marriage of
their souls” and a musical intermingling of their languages: “the soul of the Pennsylvania
Dutch farmer épouse I’ame de I’ouvrier franco-américain the cheyenne tongue glides
into the Montana rhythm”. Despite such romanticism of his vision, Jolas does not imagine
the new America as entirely optimistic: while “the ships are freighted with ecstatic men
and women”, “the continent is incandescent with the cries of the mutilated hearts”. The
hope of the immigrants while on board contrasts with the painful reality they encounter
once they arrive. Jolas acknowledges also the mutilated hearts of Native America that lay
the foundation for the immigrant flows.

Conclusion

“America Mystica” ends with an evocation of a new language to connect the collective
speakers: “we dream one tongue from Alaska to Tierra del Fuego / We dream a new race
visionary with the logos of God”. The dreamed language becomes visionary, as if seeing —
of the mythical and mystical kind essential to Jolas — is only possible through language.
That is why the collectivity can be formed in a multilingual poem, where words mix freely
promising an unprejudiced connection among people. Jolas’s hope for a universal appeal
of his all-inclusive Atlantica rests on the assumption of continuous inclusion that simulates
the Babel of multilingual reality. Jolas writes that “this new language should not number
several hundred thousands words, but millions of words”, and then adds, aware that such
inclusiveness may sound totalitarian, “it does not mean that the great languages will be
completely annihilated or absorbed into the ‘big language.’ These individual languages
will continue their separate existence, but only their essence will flow into the thundering
ocean ofthe language ofthe future”. Here, the fundamental paradox of Jolas’s cosmopoetics
unfolds: he wants his all-inclusive language to be universal as well, no matter how
impossible the learning of a tongue that consists of essences of all idioms in the world
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would be. Yet, Atlantica promises literary expression for the hemispheric
“frontierwhorlroamers”, whose poetics grows out of linguistic mixtures of trans-
continental roaming, their identities multiplying across frontiers and within borderlands,
whirling of wars and economic migrations, in a tightening web of technologies and
allegiances: all processes that have only accelerated since Jolas wrote about them almost
a hundred years ago.
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This article re-examines Lev Tolstoy’s novel Voina i mir (War and Peace) in light of recent research
in the field of translingual literary studies. This Russian novel contains numerous passages, phrases,
and words in French. Tolstoy’s extensive use of the French language in a Russian novel puzzled many
of his contemporary critics; it has also tended to be less visible in translations into other languages. The
article surveys previous research on the multilingual dimension of War and Peace by well-known scholars
such as Viktor Vinogradov, Viktor Shklovsky, Boris Uspensky, R. F. Christian, and Gary Saul Morson.
Among the explanations offered for the presence of French in the text are realism, characterization,
and ostranenie (defamiliarization). Applying Formalist principles and Thomas O. Beebee’s concept of
transmesis, the current article suggests a translingual reading of this canonical novel. The analysis
focuses on selected passages in which multiple languages are at play, showing how they draw the reader’s
attention to language as a medium through depictions of code-switching and multilingual situations;
metalinguistic commentary; biscriptuality; and code-mixing on the level of the text.

Key words: Tolstoy, War and Peace, translingual, multilingual, bilingual, French, transmesis

Introduction

Lev Tolstoy’s novel Voina i mir (War and Peace) occupies a central place in the world
canon. Since it was first published serially in the journal Russkii vestnik (Russian Herald)
in 1865, it has been translated numerous times into English and other languages. The
most recent of nearly a dozen English translations are by Anthony Briggs (2005), Andrew
Bromfield (2007, a translation of Tolstoy’s first version), Richard Pevear and Larissa
Volokhonsky (2007), and Amy Mandelker (2010, a revision of Aylmer and Louise Maude’s
translation from 1922—1923). Yet an intrinsic aspect of this novel has, until recently, been
less visible in translation, namely its translingual fabric, in which French is intricately
woven into the Russian, along with accents of other languages. French is used in the novel
to convey both oral and written communication — in letters, salon conversations, intimate
téte-a-tétes, and war councils. Many of the characters, as well as the omniscient third-
person narrator, code-switch, sometimes mid-sentence, and mix languages in a variety
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of ways. The reader of the novel is confronted with its translingualism from the very start,
as it opens with the French words of Anna Pavlovna Scherer greeting the first guest to
arrive at her soirée. The reader is vicariously welcomed into the multlingual world of the
salon, where the conversation, as Gary Saul Morson observes, “incorporates French,
Russian, German, Italian, and English, and complex hodgepodges of these languages as
characters jump from one to another” [1. P. 47].

Many of Tolstoy’s contemporary Russian critics viewed the entire novel as a hodgepodge,
as expressed in comments such as the following: “because of some inexplicable caprice,
half of his [Tolstoy’s] characters speak in French, and their entire correspondence is
conducted in that language [...] To read a book that presents some sort of medley of
‘French and Great Russian’ without any need for it is truly inconvenient and unpleasant”
[1. P. 46]. Another critic faulted Tolstoy not for the French phrases per se, but for the
extent of them:

3aMeTHM aBTOPY, YTO B KHUTE €TO CTPAHHBIM KaxKeTCs HE 3TO yIOTpebIeHne hpaHILy3-
CKUX (hpa3 BMECTE C pyCCKUMH, a Ype3MEPHOE, CIUIONIHOE HAITOTHEHNE (DpaHITy3CKOU pEeUbIo
LIEJIBIX IECSITKOB CTpaHUIL cpsiay. st Toro, 4ToObI TT0OKa3aTh, 4To HamosieoH wim npyroe
Kakoe-J100 JIMLIO TOBOPUT MO-(ppaHIy3CKU, JOCTATOYHO ObLJIO OBl OJHY MEPBYIO ero (hpasy
HaIMcaTh MO-(MPaHITy3CKH, a OCTaJIbHBIC MO-PYCCKU, UCKITIOYAsT KaKUX-TU00 ABYX-TPeEX,
0COOEHHO XapaKTepUCTUIECKIX 000POTOB, I MBI 0€3 TPY/Ia TOragalrch Obl, 9TO BCS THPaIa
Mpou3HeceHa Ha (ppaHIily3cKoM si3bike [2. P. 208].

We would remark to the author that what appears strange in his novel is not this use of
French phrases together with Russian ones, but rather the inordinate filling of dozens of pages
with French dialogue. In order to show that Napoleon or some other character speaks French,
it would have been enough to give his first words in French and the rest in Russian, with the
exception of two or three especially characteristic turns of phrase, and we would have had no
trouble guessing that the entire tirade was pronounced in French (Unless otherwise indicated,
all translations are my own).

Tolstoy himself went back and forth over what to do textologically with the French
passages. In Russkii vestnik and the first two book editions (both from 1868), the French
was glossed in footnotes with Tolstoy’s own translations into Russian. In the third edition
(1873), the French passages were eliminated and replaced by Russian in the main text,
and then reinstated in the 1886 edition [3. Pp. 1—2]. Even Tolstoy’s translation of the
French passages, as Morson observes, “borders on the macaronic, a mixture of two
languages. Tolstoy’s footnotes are not just an aid, but an intrinsic part of his work because
he creates a curious dialogue between them and the text” [1. P. 48]. Translators of War
and Peace have rendered the French passages in various ways; the English translation by
Anthony Briggs (2005) does not use French at all, while that by Richard Pevear and
Larissa Volokhonsky (2007), as well as Amy Mandelker’s 2010 revised version of the
Maude translation, retain the original French passages in their entirety. The challenge
of translating the translingual elements in War and Peace is particularly apparent when
French is the target language, because the code-switching between French and Russian
in the original becomes by default less marked. The 1963 French translation by Elisabeth
Guertik compensates for this by italicizing the passages that appear in French in the
original [3].
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Several literary scholars have analyzed the functions of French in the Russian text.
V.V. Vinogradov [6. P. 123]. and Viktor Shklovsky both characterized War and Peace as
a bilingual novel [2. P. 210]. R.E Christian argued against this view, estimating that only
around 2 percent of the novel’s text is in French [4. P. 158]. Yet as Morson points out,
two percent of the text corresponds to about 40 pages, which “could itself be a short
novel” [1. P. 48]. Furthermore, the proportion of French to Russian in the novel is much
higher if we include dialogues conveyed to the reader in Russian, but which, as we are
told by the narrator, take place in another language. For example, when Nikolai Rostov
confides to his sister Natasha that he has decided to marry Sonya, their dialogue is
conveyed entirely in Russian, yet the narrator specifies that Nikolai speaks French in a
whisper:

— Haraia, — cka3aJ oH eii enoToM no-MpaHily3cku, — 3Haelllb, S PEIIUJICS HACUeT

Conu [7. Vol. 1. P. 844].

Issues of language and translation “sit at the heart of contemporary literary inquiry”,
as Mary Louise Pratt argues [8. P. 274]. Recent research on literary translingualism has
the potential to shed new light on canonical works such as War and Peace, illuminating
facets of this novel, as well as the workings of multilingual literature in general. This article
examines how information about who speaks what language to whom, how, and why is
conveyed in the narrative of War and Peace, with the aim of making the translingual
dimension of Tolstoy’s masterpiece more visible. First, I will briefly survey the conclusions
of previous scholarship on the role of different languages in War and Peace. Then 1 will
analyze selected passages containing more than one language. I will focus especially on
meta-linguistic commentary in the novel, showing how it serves to draw attention to
language as a medium.

Previous scholarship

One explanation for the presence of French in War and Peace is realism, i.e. the
naturalistic effect of French spoken by the characters — major and minor, historical and
fictional alike. The editors of Russkii vestnik offtered this explanation to the journal’s
readers in a footnote prefacing Tolstoy’s own footnotes with translations of the French
passages: “To maintain the atmosphere of the conversation of the characters, the author
very often uses French expressions” [3. P. 1—2].

Indeed, French held a special status among the Russian nobility throughout the
eighteenth- and nineteenth-century, ever since Peter the Great’s reforms opened Russia
to cultural influences from Western Europe. As Derek Offord, Gesine Argent, Vladislav
Rjéoutski and Lara Ryazanova-Clarke point out:

Multilingualism in late eighteenth- and early nineteenth-century Russia was also due to
the spread of French across Europe as a language of diplomacy, the lingua franca of the polite
society frequented by aristocracies, the vehicle for a refined secular literature and, crucially,
the principal means of communication in the so-called Republic of Letters [9. P. 2].

Despite the threat to the nobility represented by the French Revolution in 1789 and
Napoleon’s invasion of Russia in 1812, the use of French among the Russian nobility
did not begin to decline until the mid-nineteenth century [9. P. 3]. Multilingualism was
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thus a reality of life for the Russian nobility of the early nineteenth century, the elite
depicted in War and Peace. The French language also played a significant role for the
creation of a national Russian literature. It would not be an exaggeration to say that
French helped bring Russian literature to the world, in that French served as “a medium
of literary activity and a language of sociability among Russian writers of the first half of
the nineteenth century” [9. P. 6]. As Brian Baer points out, “A relatively small, highly
homogenous polyglot elite, the Russian educated classes of the two capitals, relied to a
great extent on translations of Western literature to lay the foundations of modern Russian
literature” [10. P. 17]. Yet there is a gap of six decades between the world depicted in the
novel (1805—1820) and the context of its creation (the 1860s), at which point the use of
French among the Russian nobility had begun to decline. The novel Anna Karenina,
which also contains passages in French, comprises a contrasting case, written (1873—
1877) as it was very close in time to the period it depicts [11]. The question of the role of
French in War and Peace is further complicated by the fact that Russia’s war with Napoleon
is at the center of the plot. As Shklovsky observes, “The language of the novel’s characters
isnot the language spoken by people in 1812, but rather the language of people remembering
the year 18127 [2. P. 205]. R.E Christian views gallicisms in the Russian text as a “period
detail” intended to enhance the novel’s realism:

It can be argued that Tolstoy was deliberately using an archaic, gallicized syntax as a period
detail in order to recapture the flavor of the languages spoken in the days of his characters.
[...] Secondly, one can say that Tolstoy’s gallicized syntax is not untypical of the Russian
language as spoken in his own day, when the influence of French constructions was still strong
and when the French language was known at least as well as Russian by most educated men.
This fact undoubtedly explains some ‘mistakes’ in War and Peace, but does not explain their
absence in other contemporary novels. Thirdly, one can give credence to Tolstoy’s own statement
on the subject of language: ‘I like what is called incorrectness, that is to say what is characteristic.’
His words could be taken to strengthen the suggestion that he deliberately tried to capture the
inaccuracies of the living spoken word, the looseness of syntax, the unfinished sentences of
the average speaker [4. P. 155].

Tolstoy himself, in his essay “A Few Words Apropos of the Book War and Peace”,
names the nobility’s use of French as one of the aspects of the Napoleonic era he sought
to capture, and he justifies his inconsistent use of French in the novel with a striving not
for a documentary effect, but an artistic one:

VIpex B TOM, YTO JIMIIA TOBOPSIT M MUIIYT MO-(MpPaHIly3CK! B pYCCKOI KHUTE, TTOT00eH
TOMY YIIPEKY, KOTOPBI OBl CIeIall YeJIOBeK, TSI Ha KApTUHY U 3aMETUB B Heil YepHbIe
MATHA (TeHM ), KOTOPBIX HET B IECTBUTEBHOCTH. ZKIMBOTMMCEI] HEITOBUHEH B TOM, UYTO He-
KOTOPBIM — T€Hb, ClIeJIaHHasI UM Ha JINIIEe KapTUHBI, IIPEICTABIISIETCS YePHBIM IIITHOM, KO-
TOPOTO He OBbIBACT B ICUCTBUTEIBHOCTH; HO SKUBOTIMCEL] TOBUHEH TOJIBKO B TOM, €3KEJIN TEHU
STH TTOJI0XKEHBI HEBEPHO U TPy00. 3aHMMAasICh 3ITOX0M Hadyaia HEIHEIITHEro BeKa M300paxkast
JIMIIa PyCCKHE U3BECTHOTO 00IecTBa, 1 HamoseoHa, u (ppaHIly30B, MMEBIINX TAKOE TIPSIMOE
yJacTHe B XKM3HU TOTO BpEMEHU, ST HEBOJIBHO YBIIEKCS (hOPMOIT BBIPaKEHUSI TOTO (hpaHILy3-
CKOTO CKJIaJia MbICJIU OOJIbIIIE, YeM 3TO ObLIO HYy>KHO. U IToTOMY, He oTpuliasi TOTO, YTO I10-
JIOKEHHBIE MHOIO TEHU BEPOSITHO, HEBEPHBI U TPYOHI, S 3KeJIajl ObI TOJIBKO, YTOOBI T€, KOTO-
PBIM TTOKaXkeTCst O4YeHb CMEIITHO, Kak HaroaeoH roBOpUT TO MO-pyCcCKU, TO TTO-(GpaHILy3CKH,
3HAJIN OBI, YTO 3TO UM KaXKeTCsI TOJIBKO OTTOT0, UYTO OHM, KaK UeJI0BEK, CMOTPSIIINIA Ha ITOp-
TPET, BUAAT HE JIMLIO C CBETOM M TEHSIMU, a YepHoe MITHO noja HocoM [13. P. 357—358].
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“The reproach that people speak and write in French in a Russian book is similar to
the reproach made by a man who, looking at a painting, notices black spots in it (shadows)
that are not found in reality. The painter is not to blame if the shadow he has made on
the face in the painting looks to some like a black spot that does not exist in reality, but
is to blame only if those shadows are laid on incorrectly and crudely. Studying the period
of the beginning of the present century, portraying Russian figures of a certain society,
and Napoleon, and the French, who took such a direct part in the life of that time, I was
involuntarily carried away more than necessary by the form of expression of that French
way of thinking. And therefore, without denying that the shadows I laid on are probably
incorrect and crude, I wish only that those to whom it seems very funny that Napoleon
speaks now in Russian, now in French, should know that it seems so to them because,
like the man looking at the portrait, they see not a face with light and shadow, but only
a black spot under its nose” [13. P. 1218].

The functions of French in War and Peace are not limited to realism, however. While
the presence of French arguably enhances the realistic style of the novel, it does much
more than that.

R.E Christian draws a distinction between gallicisms in Tolstoy’s Russian, on the one
hand, and the direct use of French, on the other. He considers the former “rather an
unconscious reflection of the language of educated Russian society in [Tolstoy’s] day
than a conscious linguistic device”, while the latter is, in his view, “equally contrived and
equally important in an examination of the style of War and Peace” [4. P. 158]. Christian
sees the French passages as a device of characterization, revealing something about the
speaker’s background, attitudes, and morals. Karin Beck has examined how the “complex
and competitive play of linguistic systems—French and Russian” [3. P. 1] in Tolstoy’s
depiction of Napoleon serves to make fun of him and also further the thesis of the novel’s
historical essays, namely that history is nof made by great men. Shklovsky speculates that
the irony in Tolstoy’s depiction of Napoleon was lost on contemporary French readers
precisely because it was conveyed partly through the interplay of French and Russian,
which was lost in French translation [2. P. 219]. The characters’ language preferences
signal changing attitudes toward Napoleon. Especially later in the novel, after Napoleon’s
invasion of Russia, the use of French stands in contrast to what is portrayed as authentic
Russian.

The French language in War and Peace further serves as a vehicle for social criticism,
directed primarily at the Russian nobility. Pratt argues that in literature, “heterolingualism
appears not when realism calls for it, but when writers undertake to explore linguistic
difference as a social force, a site of power, and a source of knowledge” [8. P. 289]. The
narrative of War and Peace reveals how the characters’ choice of language, like other
aspects of their behavior, is always contextual, influenced by setting and social situations.
Christian notes that “irony and ridicule of the theatrical and the self-important underly
most of the French phrases used in War and Peace” 8. P. 161]. Christian goes on to make
the curious argument that as such they serve a legitimate purpose as long as French is
readily understood by the reader. But when that language ceases to be understood and
there is a need for footnotes to explain the meaning, their purpose is no longer useful.
This is not say that they ought to be deleted. It is only to emphasize that a knowledge of
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both French and Russian is essential for a full appreciation of the language of Tolstoy’s
novel [4. P. 161]. While I do not agree with Christian’s statement that knowledge of both
languages is requisite to a full appreciation of the work, I think it raises a relevant question
concerning readers’ proficiency and how meanings are created through the reading process
Offord, Rjéoutski and Argent argue that “French is inextricably associated in Tolstoy’s
eyes with the hypocrisies, ambitions, and stratagems of the social milieu in which it is
spoken. It is a language in which speakers dissemble, play roles, and behave histrionically”
[14. P. 544]. As these authors point out, French signals sensuality — Anatole Kuragin
speaks French when trying to seduce Natasha, as does his sister Héléne with Pierre —
and superficiality, on full display at Anna Pavlovna Scherer’s soirées, «Ha KOTOPBIX |...]
cobupanach la créme de la véritable bonne société, la fine fleur de I’essence intellectuelle
de la société de Pétersbourg, kak roBopuia cama AuHa [laBnoBHa» [7. Vol. 1. P. 577] /
“at which [...] there gathered la créeme de la veritable bonne société, la fine fleur de ’essence
intellectuelle de la société de Pétersbourg, as Anna Pavlovna herself put it (Tolstoy. War
and Peace, 2007. P. 364) [15. P. 364]. Further, as Offord, Rjétoutski and Argent argue:

Tolstoi’s treatment of francophonie in the early nineteenth-century Russian world invites
reflection on broader questions concerning the nation’s integrity and identity that had resonance
in the 1860s. The xenophobic flavour of the novel and in particular Tolstoi’s treatment of
foreign commanders in the Russian army perhaps answered an emotional need following
Russia’s humiliating defeat at the hands of Britain and France in the recent war in the Crimea
[14. P. 545—546].

Yet just as Tolstoy’s use of multiple languages in War and Peace “cannot be reduced
to the principle of realism”, as Pavel Trost argues [16. P. 56], characterization and social
criticism cannot fully account for the presence of French in War and Peace. In his
monograph Mater’ial i stil’ v romane L’va Tolstogo “Voina i mir” (The Material and Style
of Lev Tolstoy’s Novel War and Peace), Shklovsky suggests a further dimension of language
in this novel. He argues that Tolstoy’s use of French evolved over the course of writing it,
gaining significance in the process. At first, according to Shklovsky, Tolstoy viewed French
as part of the material on which the novel was based (similar, perhaps, to the historical
and archival sources he drew on in his depiction of the Napoleonic Wars). Shklovsky
argues that initially, Tolstoy put French words in the mouths of his characters in order to
signal their social background. Subsequently, however, “As a result of the encroachment
of a second language on the novel, a bilingual plan for the novel emerged” [2. P. 213].
Shklovsky argues that, in the second half of War and Peace, Tolstoy begins to use French
in another way, “to note the incompatibility of ways of thinking in two different languages”
[2. P. 216]. Thus, the French language evolves from source material for the novel into an
intrinsic part of its style [2. P. 217]. Shklovsky even suggests that language took on a life
of its own in the process of writing War and Peace, and that Tolstoy became increasingly
interested in aspects of language itself: “Marked language in general interested Tolstoy”,
who “forces the reader, as well, to listen to it” [2. P. 213]. Further, Shklovsky holds that,
later in the novel, Tolstoy increasingly mixes French and Russian, “making this mixture
apparent to the reader” [2. P. 217]. Another way to describe this is “laying bare the device”,
to use a concept coined by Shklovsky in his 1921 study of Lawrence Sterne’s Tristam
Shandy.
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One effect of this code-mixing for the reader is ostranenie (“estrangement” or
“defamiliarization”), which Shklovsky had first argued to be essential to art a decade
earlier, in his essay “Iskusstvo kak priem”:

U BoT w1t TOTO, YTOOBI BEPHYTH OIIYIIEHNE KU3HU, TTOYYBCTBOBATh BEIIU, MIJIsSI TOTO,
YTOOBI IeJIaTh KaMEeHb KAMEHHBIM, CYIIIECTBYET TO, UTO Ha3bIBaeTCs UCKYcCTBOM. Llembio
HMCKYCCTBA SIBJISICTCSI 1aTh OIIYIIIEHME BEIllM, KaK BUICHNE, a He KaK Y3HaBaHUE; TIPUEMOM
HCKYCCTBA SIBJISIETCS IPUEM ,,OCTPAHEHUS “ Belllei U MpureM 3aTpyIHEHHOI (hOPMbI, YBETU-
YUBAIOUIW TPYAHOCTb U IOJITOTY BOCIIPUSTHS, TaK KaK BOCIIPUHUMATEIbHBII MTPOLIECC B
HUCKYCCTBE caMollesieH U ToKeH ObITh mpouieH (Shklovsky, Iskusstvo kak priem) [17].

what we call art exists in order to give back the sensation of life, in order to make us feel
things, in order to make the stone stony. The goal of art is to create the sensation of seeing,
and not merely recognizing, things; the device of art is the “ostranenie” of things and the
complication of the form, which increases the duration and complexity of perception, as the
process of perception is its own end in art and must be prolonged [18. P. 80].

To illustrate his point, Shklovsky cites a number of passages by Tolstoy — from his
diary, the story “Kholstomer”, and War and Peace. Although the argument here concerns
literary language in general and not multilingual literature per se, it is interesting to note
that he refers repeatedly to foreign language. For example, he describes automatization
as inevitable, observing: «ecy KTO BCIIOMHUT OLIYILIEHNE, KOTOPOE OH UMEJI, IepxKa B
MEPBHII pa3 Iepo B PyKax WJIM TOBOPSI B IIEPBHII pa3 Ha Uy>KOM sI3bIKE, [...| TO cora-
cutcsl ¢ HaMu» / “you will agree with this if you remember the feeling you had when
holding a quill in your hand for the first time or speaking a foreign language for the first
time” [17. P. 79]. Shklovsky also notes that poetic language «IpakTHUYeCKH OH U SIBJISI-
€TCs YacTo UYKUM: CYMEPUINCKUI Y aCCUPUILIEB, JaThIHb Y CpelHeBeKOBOil EBporb,
apabu3MBbl y IIepCoOB, IpeBHE-00JIrapcKuii, Kak OCHOBa PyCCKOI'0 JIMTEPaTypHOro» /
“often is quite literally a foreign language — Sumerian for Assyrians, Old Bulgarian as
the basis of literary Russian” [17. P. 93].

In the monograph Bilingual Aesthetics: A New Sentimental Education (2004), Doris
Sommer includes foreign language in her enumeration of defamiliarizing devices according
to the Formalists: “Wordplay, distractions, detours, foreign words are among the devices
of deliberate roughness that make up literary technique” [19. P. 30]. Sommer draws an
explicit connection between the transgressive qualities of code-switching, which “plays
naughty games between languages, poaching and borrowing, and crossing lines [19. P.
34], and ostranenie as “a surprise effect accomplished by roughening conventional material
in unconventional ways” [19. P. 29]. Russian Formalist aesthetic theory in general, along
with Shklovsky’s analysis of the functions of French in War and Peace, offers a promising
line of inquiry into literary translingualism.

Analysis

The translingualism of War and Peace extends beyond realism, characterization, and
social criticism into a metalinguistic dimension that draws the reader’s attention to the
workings of language itself in ways that potentially break the illusion of the fictional world.
This is especially the case when dialogue is conveyed to the reader in Russian with narrative
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comments explaining that other languages were spoken (as when Nikolai confides in
Natasha in the passage quoted above). As Boris Uspensky observes, “the reporting of a
character’s speech in either French or Russian is not always dependent upon what language
that particular character, at that moment, is assumed actually to have spoken (in the
imagination of the author)” [20. P. 46]. The multlingual dimension of the novel becomes
more apparent when we consider the numerous instances of metalinguistic commentary.
Often the text states explicitly not only which language is being spoken, but also how,
and sometimes even why. We also learn how certain characters perceive the language use
of others.

To better understand the function of such passages, it is useful to apply the concept
of transmesis, coined by Thomas O. Beebee, as “a metaphorical conjunction of translation
and mimesis” to analyze how “multilingual realities” are depicted in literary texts [21. P.
3] and “what happens when one language is used as the sign of another” [21. P. 16].

Beebee uses the image of a “black box” to symbolize the difficulty of pinpointing how
such depictions work:

Like mind, language resists representation, though for a different reason: mind is nowhere,
while language is everywhere. Grammars and dictionaries generally analyze their respective
languages rather than miming them. The problem of language mimesis thus resembles that of
representing the infinitely large, while mind leads us to the problem of the black box. The black
box contains an algorithm that is hidden and unknown; language, on the other hand, is too
open, too all encompassing, to be surveyed. One way of miming language, it turns out, involves
translating it [21. P. 5].

Beebee identifies four different categories of literary texts that constitute transmesis:

[1] Texts whose mimetic object is the act of translation, the translator, and his or her social
and historical contexts.

[2] Texts that overtly claim to be translations, though no ‘original’ exists [i.e.
pseudotranslation].

[3] Texts that mime a language reality such that the medium does not match the object
depicted (e.g., when conversations taking place in Cuba between Cubans are given in English).

[4] Texts that make standard language strange to itself [...], inasmuch as such departures
are seen as the result of transcoding from another, more ‘original’ language; code-switching;
interference from another language; and so forth [21. P. 6].

While category [2] is not relevant in the case of War and Peace, the other three categories
are all present within it, as I will show below in some examples of translingual passages
that serve to draw the reader’s attention to language itself. Since there is not scope here
for a comprehensive analysis of translingual elements in the novel, the discussion will
merely trace the contours of what a fuller translingual reading of Tolstoy’s novel might
reveal.

Who speaks what language(s) to whom, how and why in War and Peace?

The distribution of languages in the novel is inconsistent and unsystematic, defying
in most cases any direct correlation between a character and a particular language. As
Uspensky points out, “both the French characters and the Russian aristocracy use both
languages in the novel, expressing themselves in Russian, or in a mixture of French and
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Russian” [20. P. 46]. Shklovsky argues that the main characters of War and Peace can be
divided into two groups based on language compentency: “those who speak French well
and those who speak French poorly” [2. P. 211]. Further, Shklovsky makes the observation
that native speakers do not serve as role models in this respect: “French characters who
speak French in the novel are not represented by Tolstoy as the ideal of the French
language; in particular, he faults Mademoiselle Burienne for mispronouncing » and /,
and Napoleon for over-articulating” [2. P. 211].

We might then ask which characters in War and Peace display the highest proficiency
in French. I would argue that Pierre Bezukhov and Andrei Bolkonsky are portrayed as
the most competent code-switchers in the novel, and multiple passages show them making
use of different languages and even accents. Their linguistic dexterity is in line with other
qualities attributed to them, such as “the ability to respond to change, the qualities of
restlessness, curiosity, flexibility and dynamism”, which Christian sees as “perquisites of
the main heroes of the novel, and in particular Pierre, Prince Andrei and Natasha” [4.
P. 176]. Early on, the narrative repeatedly shows Andrei making conscious choices about
language, some of which may surprise twenty-first century readers. For example, he
speaks not Russian but French to Kutuzov; although the entire passage is in Russian, the
narrator specifies that Andrei addressed him “quietly in French” [15. P. 118]. When
Andrei’s attention is required by an old Russian general toward whom he feels contempt,
he chooses to speak to him in Russian overlaid with “that French pronunciation which
he used when he wanted to speak disdainfully” [15. P. 249] / «tem paHIy3cKUM BBI-
TOBOPOM, KOTOPBIM OH FTOBOPUJI, KOTAa XOTEJI TOBOPUTH Ipe3puTeabHo» [7. Vol. 1. P. 394].

Andrei’s multilingual proficiency is further evidenced by mention in the narrative that
he “had translated the articles of the Roman and French [legal] codes into Russian” [15.
P. 466; 7. P. 740]. Pierre, as well, is depicted translating, when he interprets between
French and German for members of Napoleon’s army occupying Moscow. As Offord,
Rjéoutski and Argent note, “Pierre has the ability to assimilate foreign languages and
cultures” [14. P. 549]. The passages depicting Andrei translating texts and Pierre
interpreting speech both fall into Beebee’s first category of “Texts whose mimetic object
is the act of translation, the translator, and his or her social and historical contexts”.

Metalinguistic commentary

Many passages in War and Peace in which more than one language come into play
serve to highlight not the characters’ language proficiency or bilingualism, but rather
moments of failed communication, incomprehensibility, and the gaps between languages.
One such example is the scene in which the character Dolokhlov is introduced to the
reader, at the same time that Pierre encounters him for the first time. Dolokhov is portrayed
involved in a bet during a night of carousing. One of participants is the Englishman
Stevens, and although the dialogue in this passage is conveyed in Russian, a parenthetical
comment informs the reader that Dolokhov “spoke in French so that the Englishman
would understand him, and he did not speak the language all that well” (Tolstoy, War
and Peace, 2007. P. 33). This passage thus exemplifies Beebee’s third category, in that it
depicts “a language reality such that the medium does not match the object depicted”.
Stevens’ reply to Dolohhov is given in Russian, thus calling on the reader to suspend
disbelief and imagine that he is actually speaking English. Anatole Kuragin then “began
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repeating the conditions of the bet to him in English” [15. P. 33], thus confirming the
limited comprehensibility of Dolokhov’s French indicated the above-mentioned
parenthetical comment. His speech is not conveyed directly, but merely paraphrased in
this way, yet the narrator makes note of his choice of language. What follows is a moment
ofincomprehension — or perhaps merely the denial of comprehension: “The Englishman
nodded his head, in no way making clear whether he did or did not accept this new bet”
[15. P. 33].

Another example of Beebee’s third category, in which the language used in the narrative
does not correspond to the language of the depicted dialogue, occurs when Kutuzov
speaks with an Austrian general and Prince Andrei, who is serving as Kutuzov’s adjutant,
enters the room. Here, too, we are told not only which language is spoken, but sow:

— A... ckazan Kyty30B, omisiabiBasich Ha boikoHcKkoro, Kak 6yITo 3TUM CJIOBOM IMPU-
[JIalllas aIbloTaHTa MOJOXIATh, U MTPOAOJIXKAI MO-DPaHILy3CKUA HAYaThIi pa3roBop.

— 41 ToJIbKO TOBOPIO OJTHO, TeHepasT, — roBopuil KyTy30B C TPUATHBIM U3SITIIECTBOM BbI-
paXeHUI U UHTOHALIMU, 3aCTaBJISIBIIMM BCIYIIMBATHCS B KAX0€ HETOPOILJIMBO CKa3aHHOE
cioBo. BunHo 66110, yTo KyTy30B 11 caM ¢ ynoBoJibcTBUEM cityiiai ceds [7. Vol. 1. Pp. 192—
193].

“Ah...” said Kutuzov, glancing at Bolkonsky, as if with this word he was inviting the adjutant
to wait, and went on with the conversation begun in French.

“I’m saying only one thing, General”, Kutuzov said with a pleasant graciousness of
expression and intonation, which made one listen well to every unhurriedly uttered word. It
could be seen that Kutuzov, too, listened to himself with pleasure [7. P. 122].

This brief passage, which contains the words word (twice), saying, and uttered,
emphasizes language in several ways: the omniscient third-person narrator interprets for
the reader the monosyllabic interjection “Ah...” asan invitation to wait; Kutuzov comments
on hisown speech (“I’m saying only one thing”); and his manner of speaking is commented
on by the narrator (“with a pleasant graciousness of expression and intonation, which
made one listen well to every unhurriedly uttered word”); in response to Kutuzov’s manner
of speaking, the addressees “listen well”, and even Kutuzov “listened to himself with
pleasure”. By constantly drawing attention to the medium in this passage, the reader,
too, is made to “listen well” to language while reading this passage, not only taking in,
cognitively, its content (the “one thing” Kutuzov is saying to the Austrian general), but
experiencing the sensory effects of what is said within it. This passage also prepares the
reader for the code-switching that occurs throughout this chapter, which quotes directly
in German from a letter from Archduke Ferdinand and contains phrases of dialogue in
German and French.

The above examples show the degree of detail in Tolstoi’s depiction of the characters’s
speech in War and Peace. Uspensky notes “Tolstoy’s scrupulousness and almost pedantic
attention to the transmission of the phonetic peculiarities of the characters” [20. P. 46].
Such comments on language — what language is spoken, how and why — often appear
in parentheses, which interrupt the narrative flow to give information about the means
of communication, momentarily drawing the reader’s attention from a focus on what to
how, away from the content of the text toward its linguistic form.

In addition to code-switching, numerous passages in War and Peace exhibit code-
mixing, with a higher degree of permeation of languages and their sphere of references.
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As Gary Saul Morson observes, “the French language is so woven into this text that it
cannot be removed mechanically” [1. P. 49].

A good example of code-mixing, noted by Uspensky, is the passage depicting how
Napoleon glimpses Moscow for the first time:

Cette ville asiatique aux innombrables églises, Moscou la sainte. La voila donc enfin, cette
fameuse ville! Il était temps, — ckazan HamoseoH u, cie3iu ¢ JIomaau, Bejaea pa3IoXuThb
nepen cobolo 11aH 3Toit Moscou u momo3Ban nepeBogunka Lelorgne d’Ideville [7. Vol. 2.
P. 433].

“Cette ville asiatique aux innombrables églises, Moscou la sainte, La voila donc enfin, cette
Jfameuse ville! Il était temps”, said Napoleon and, getting off his horse, he ordered a map of this
Moscou spread out before him and summoned the interpreter Lelorgne d’Ideville [15. P. 871].

Here, the French word for Moscow indicates that Napoleon is the focalizer: the
Russian city Moskva is seen from the specific perspective of the French Emperor, as
Moscou. Uspensky explains,

“Tolstoy feels it necessary to show the actual pronunciation of this particular word from
Napoleon’s position, while all the other words of the same sentence are given in Russian from
a different position. Sentences of this kind may be viewed as the result of the synthesis (an
indivisible combination) of the French phrase as it was supposed to have been pronounced
and the Russian translation of it” [20. P. 53].

Furthermore, the two different scripts — Cyrillic and Latin — used in the passage
serve to draw the reader’s attention to the language and its materiality. In the phrase aToit
Moscou, a French word is given a Russian modifier, which is declined as if it were
modifying the Russian noun Mocksa. Shklovsky mentions, albeit only very briefly, that
Tolstoy uses transcription as a means of ostranenie [2. P. 216].

As with other translingual elements in War and Peace, transcription is not employed
systematically; at one point in Nikolai Rostov’s speech, French is transliterated into
Russian, set off only by italics: «A Bepr Tyt! AX ToI, meTn3aHdaH, aje Kyie topmup/[7.
Vol. 1. P. 377], as if his to remind the reader that language can look different than we
expect, fulfilling Beebee’s fourth category, of “texts that make standard language strange
to itself™.

Conclusion

“Transmeses”, holds Beebee, “remind their readers that the universe is multilingual”
[21. P. 3].

By frequently drawing the reader’s attention to language itself, War and Peace reminds
us that the fictional world of Pierre, Andrei, Natasha is multilingual, as is our own. There
is no one simple explanation for the complex interplay of different languages in War and
Peace. Translingual elements appear in various forms within the fictional world it depicts,
aswell as on the level of the text. The inconsistencies in the way language use is attributed
to characters, as well as variations in how it is depicted and conveyed in the novel, create
a deautomatizing effect for readers, forcing them, as Shklovsky observes in a passage
quoted above, to listen to language [2. P. 213].
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As the brief survey of previous studies shows, the translingual elements in War and
Peace can be seen to have a variety of functions and effects, contributing to the novel’s
realism, characterization, and social criticism. Drawing on Shklovsky’s work, I have
focused in my analysis of selected passages on the metalinguistic dimension opened up
by translingualism in the text. The many instances of metalinguistic commentary highlight,
in the words of Shklovsky, “the incompatibility of ways of thinking in two different
languages” [2. P. 216]. Many earlier translations of Tolstoy’s novel into other languages
attempt to bridge this incompatibility, rendering the rich interplay of languages in Tolstoy’s
novel less visible than in the original. This situation is changing, however, thanks to several
recent translations that preserve the French passages. The time is now ripe for critical
re-readings of this canonical novel through the new lenses offered by recent scholarship
in the burgeoning field of translingual literary studies.
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Nationalism and Monolingualism: the “Language Wars”
and the Resurgence of Israeli Multilingualism
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With the establishment of a Jewish settlement in Palestine in the early 20th century, and a Hebrew
culture with it, furious debates arose among Jewish writers about the future of Jewish literary
multilingualism. Until this period, the idea that Jewish monolingualism was a preferred mode of cultural
existence or that a writer would have to choose between the two primary languages of European Jewish
cultural production was a relatively new one. Polylingualism had been characteristic of Jewish culture
and literary production for millennia. But in modernity, Jewish nationalist movements, particularly
Zionism, demanded a monolingual Jewish culture united around one language. Nonetheless, polylingual
Jewish culture has persisted, and despite the state of Israel’s insistence on Hebrew as the national
language, Israeli multilingualism has surged in recent years. This article surveys a number of recent
developments in translingual, transcultural, and transnational Israeli literary and cultural forms

Key words: translingualism, nationalism, multilingualism, Jewish culture

Introduction

In 1927, the celebrated Yiddish writers Sholem Asch and Perets Hirschbein visited
Palestine. They were feted with a reception at the Association of Hebrew Writers in Tel
Aviv, at which Chaim Nachman Bialik, considered the father of modern Hebrew poetry,
gave the keynote speech. Like most Jewish writers of his generation, Bialik was multilingual
and wrote in more than one language. However, he was also an ardent Hebraist and
promoted Hebrew monolingualism among the Jewish community, known as the yishuv,
in Palestine. In his remarks, he offered a conciliatory view, calling the relationship between
Hebrew and Yiddish “a marriage made in heaven” [1; 2]. While it was clear from this
metaphor and his speech generally that he considered Hebrew the preferred and superior
Jewish language, he nonetheless acknowledged the historical entanglement between the
two languages.

His remarks elicited a swift negative response from militant Hebraists and younger
Hebrew writers like Avraham Shlonsky, the founder and editor of the Hebrew literary

© Weininger M., 2019
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journal Ketuvim, which set the norms of Hebrew literature, especially poetry, of this
period. Writing in the journal, Shlonsky repudiated Bialik’s moderate affirmation of
Jewish multilingualism: “We did not accept the match between the languages as a marriage
made in heaven. ...[W]e view this catastrophe of bilingualism as we would view tuberculosis,
gnawing away at the lungs of the nation. We want Israeli [yisre’elit] breathing to be entirely
Hebrew, with both lungs!” [2. P. 106]. Shlonsky’s almost violent response — which echoed
a common characterization of the Jewish diaspora, and everything attached to it, including
languages, as diseased — is an indicator of the viciousness of the debates around Jewish
multilingualism that arose with the establishment of a Zionist settlement in Palestine and
the development of a Hebrew culture with it.

Until this period of early-twentieth-century Jewish settlement in Palestine, the idea
that Jewish monolingualism was a preferred mode of cultural existence or that a writer
would have to choose between the two primary languages of European Jewish cultural
production was a relatively new one. Up until the late nineteenth century, and even as
late as the beginning of the first World War, a tradition of bilingualism or polylingualism
flourished among European Jewish writers [3—5]. Historically, many Jewish writers did
not see one language as their first and the other as their second, one authentic and the
other adopted, but both as their own, native mode of expression. As the Yiddish literary
critic Shmuel Charney' noted of the period in which Yiddish came to be a literary
language, in the Middle Ages, “...when people began to write in Yiddish, this did not
bespeak a switch from an alien language to a language that was one’s own. No, here it
was a case of a desire to add a second language of one’s own to a first” [4. P. 17]. Such
iconic writers as S.Y. Abramovitsh (Mendele Mokher Sforim), Y.L. Peretz, and even
Chaim Nachman Bialik himself wrote extensively in both languages and even translated
their own works between the two. Many writers also wrote in third or fourth languages,
such as Russian and Polish.

Indeed, Charney traced Jewish polylingualism all the way back to the ancient period,
asserting that Jewish literature had always been written in vernacular, as well as specifically
Jewish, languages. Looking back to the Aramaic and Hebrew literature of the biblical
and post-biblical periods, Charney declared that “the Jewish cultural tradition is bilingual”
[4. P. 42]. At the 1908 Czernowitz Conference, convened to address Yiddish and its role
in Jewish life, most prominent Yiddish writers expressed support for the continued use
of both Yiddish and Hebrew as essential to the perpetuation of Jewish culture, and in the
end participants adopted a resolution that Yiddish was a national language of the Jewish
people, rather than the language of the Jewish people. And in 1918, the Yiddish writer
Bal Makhshoves acknowledged that “In recent years it has come to be required that a
Jewish writer, just like a correspondent in an office, must know at least rwo languages in
order to create freely” [5. P. 72].

And despite Avraham Shlonsky’s assertions regarding the purity of Hebrew literature
in Palestine, even modern Hebrew itself would not exist if not for Jewish polylingualism.
Hebrew literature has always depended on other languages in its development into a

' T have chosen to use Charney’s given name, rather than his pen name, because his pen name has
a history as a racist slur. See Eli Bromberg, “We Need to Talk about Shmuel Charney”, In Geveb
(October 2019), accessed Nov. 4, 2019.
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mature literary language. When modern Hebrew literature arose in the nineteenth century,
Hebrew was not a vernacular language, and lacked both modern vocabulary and the
particular syntax necessary to represent dialogue. Various writers contributed to the
construction of a modern Hebrew idiom through literary and linguistic experimentation
that often relied on the grammar and vocabulary of other languages, including Yiddish,
Russian, and German. S.Y. Abramovitz, who created the definitive nusakh, or style, of
modern literary Hebrew, drew on various temporal layers of Hebrew from the ancient
and medieval periods, the inflections and syntax of Yiddish, and literary influences as
varied as Dickens, whom Abramovitz had read in translation, and Gogol [6]. The influence
of European language and culture also made its imprint on modern Hebrew through
literary innovation. Uri Nissan Gnessin coined the modern Hebrew word for
“consciousness”, hakarah, by turning to the root for “knowledge”, because both German
and French derive their words for “consciousness” from “knowledge”. And Robert Alter
notes that the Hebrew writer Micha Yosef Berdichevsky had a “predisposition to make
Hebrew work as though it were a dialectical variation of standard literary European” [6.
P. 48]. The style of early modern Hebrew literature was also indebted to a multilingual
Europe, and as Shachar Pinsker has shown, the urban centers of Europe were the birthplace
of modern Hebrew literature, and its emergence was facilitated by contact with modernist
literatures in other European languages, including Russian, Polish, German, and English
[7. P. 107—108].

If, as Shmuel Charney claimed and later scholars have confirmed, Jewish literature
has historically been inherently multilingual, then what changed? How could Avraham
Shlonsky claim, by 1927, that Jewish polylingualism was a disease eating away at the heart
(or lungs) of Hebrew literature? Niger attributed the decline of Jewish Hebrew-Yiddish
bilingualism after World War I to the forced migrations of the period that disrupted Jewish
continuity and required adaptation to new cultural milieus. At the same time, the
development of a Jewish settlement in Palestine, on the one hand, that advocated for
Hebrew monolingualism and, on the other hand, the Soviet Union’s push for Yiddish
monolingualism polarized an increasingly politicized world Jewry. Hebrew monolingualism
in Palestine became the hallmark of the Zionist movement, as evidenced by Shlonsky’s
response to the idea of continuing Hebrew-Yiddish bilingualism. Liora Halperin notes
that Zionism was “a fairly typical late-nineteenth-century linguistic nationalist movement,
one appealing to cultural and ethnic bonds through the strongly romantic and gendered
rhetoric of the mother tongue” [8]. In this ideological formulation, Hebrew was the only
legitimate literary language, privileged because of its association with the land of Israel
and in contrast to the devalued languages of the Jewish diaspora.

Jewish nationalism may have demanded Jewish monolingualism, but the long history
of Jewish polylingualism nonetheless persisted. Benjamin Harshav notes the difficulty of
imposing a monolingual framework on a historically polylingual culture: “...nation-state
ideology promoted the ideal: ‘One nation, one land, one language’ (and one leader).
Forces of power and/or cultural authority worked to enforce this unity, identifying the
ethnic and political boundaries with language borders. And if this national unity did not
match the facts, it was imposed upon deviant persons or groups” [9]. However, despite
the imposition, multilingualism persisted in the pre-state Jewish settlement in Palestine
and the state of Israel. The attempt to cleanse nascent Israeli culture of anything but
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Hebrew was always complicated by the continued persistence of literature in, cultural
references to, and linguistic remnants from other languages.

Discussion

For many years, this subaltern multilingualism has existed at the margins of Israeli
culture. Ofthe early generation of Hebrew writers, Naomi Seidman noted, “The Hebrew
writers of the moderna (the Hebrew modernist generation) perceived their greatest
achievement as the creation of a monolingual, ‘natural’ Hebrew, one that could express
their new environment without undue self-consciousness or linguistic borrowing. But
the margins of this literature attest to the strain of defending the borders of this
monolingualism and reveal the traces of what was suppressed in the creation of modern
and of modernist Hebrew literature”. These traces are evident in the persistence of certain
Israeli writers who do not conform to the Hebraist-Zionist model: Karen Alkalay-Gut,
an American-born Israeli poet who publishes in English; Ida Fink, the celebrated Polish-
language author of stories with Holocaust-related themes; and Yosl Birstein, the son of
the eminent poet Melekh Ravitsh who became a kibbutz shepherd and a Yiddish storyteller,
among others. However, these writers have historically worked in the shadows of Israeli,
and Jewish, literature. Ida Fink, for example, found it difficult to find a publisher for her
work for many years, and Israeli literary prizes are generally reserved for Hebrew writers
only'.

In the last decade, abetted by globalization, the internet, and cultural movements
linked to post-Zionist politics, a revivified a transnational Jewish culture, animated by
polylingual Israeli literature, has arisen in quarters as distant as New York and Berlin. A
number of literary works and cultural projects of the last decade consciously revisit the
era of Jewish polylingualism and explore its possibilities through translingual, transcultural,
and transnational forms. Although there are many examples, and more being created
every day, here I will discuss three loci, not necessarily geographical, of this new polylingual
and transnational Israeli culture: translingual Israeli literature in English, transcultural
Hebrew literature produced outside of Israel, and the transnational cultural innovations
of Israeli expatriates in Berlin.

Translingual Israeli Literature in English

The writer and activist Rela Mazali was perhaps the first to confront the connections
between genre, language, and nation through translingual writing. Mazali, who is known
primarily as a political activist, is the founder of the Israeli feminist organization New
Profile, which works to demilitarize Israeli society, and Gun Free Kitchen Tables, which
aims to increase gun control and reduce the number of firearms in Israel and the occupied
territories. Her unusual 2001 book Maps of Women’s Goings and Stayings is about movement
and travel, deterritorialization and transcultural exploration. Mazali notes the importance
of language to her project from the outset, writing, “All those who come to the talking
house understand and speak English. No coincidence; it’s the most commonly used world
map, almost obligatory for travel” [10]. However, Mazali constantly calls attention to

' And, as I will discuss below, for Hebrew writers living only in the state of Israel as well.
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the artificiality and choice involved in her language of composition. Even the title reflects
a certain awkward English syntax that draws attention to itself as a possible “bad”
translation from another language. At the same time, the title’s awkward syntax privileges
the act of going rather than staying; that is, it expresses no loyalty to the here of the
homeland, to nation or national language.

Likewise the strange and sometimes awkward prose of the book, part of which records
verbatim—including, as Mazali writes, “all the stutters, all the tangled sentences
sidetracked along the way and left unending, all the uhms, the I means, the you knows”
[10. P. 34] — conversations with actual and fictional women about their travel experiences.
This has the effect, she notes, of making the prose foreign and contrived, “a visible veil
through which you’re aware, on and off, that you’re peering, as you piece together a
recounted reality, palpably non-real” [10. P. 34]. Thus Mazali preserves a sense even
within English of the Hebrew (and other languages) that lic behind her language of
composition, and the artificiality of language itself. She calls attention to her translations
from Hebrew to English and back again, writing of one of her transcriptions, “This section
of the notes is written in my Hebrew. Maria was speaking her excellent Swedish English
and I was taking it in and recording it in Hebrew, which I write quicker than English.
Now, in the absence of her exact words on tape, I’m translating back into English” [10.
P. 134]. Mazali draws back the curtain on the wizard of language, revealing the utilitarian
mechanisms behind it and demystifying its connection to identity and home.

A similar mechanism is at work in two more recent translingual works by Israeli writers,
Ayelet Tsabari’s The Best Place on Earth and Shani Boianjiu’s The People of Forever Are
Not Afraid. Each uses linguistic techniques to denaturalize the language and remind the
reader of their status as a kind of translation-language. Boianjiu inflects her English with
a Hebrew syntactical accent, often using literal translations from Hebrew that sound
slightly foreign or unusual in English. One character explains that for breakfast, “my
mother organizes a tomato and tea for me”, another “lives in Jerusalem Street 3” [11].
She uses literal translations of Hebrew idioms rather than an equivalent English expression,
as when the protagonists’ hometown is described as having “a view of the entire world
and its sister”. While these linguistic tics could at first seem accidental, Boianjiu calls
attention to them herself, emphasizing their intentionality. In one of the interlocked
stories that make up the novel, Boianjiu uses the phrase “machine automatic gun”, which
seems to be a reference to rules of Hebrew syntax, in which the adjective follows the noun.
But in this case it amounts to mere confusion, because it simply reverses the two adjectives
modifying “gun”, rather than placing them both after it. At the same time, it is clear that
this awkward phrase does not actually refer back to any Hebrew original, because in
Hebrew, “machine gun” is rendered as a single word, maklea. In effect, Boianjiu creates
her own non-standard English, inflected by a general foreignness that seems both
connected to and disconnected from Hebrew at the same time, calling into question the
very notion of an authentic original source language.

Tsabari uses a slightly different linguistic technique to mark her English as something
other than standard. Rather than Hebraizing her English, Tsabari frequently imports
Hebrew (and occasionally Arabic) words into the text, often translating them simultaneously.
This tactic has the effect of locating her English outside of Hebrew, a place into which
Hebrew must be imported, and in which it is always slightly artificial, requiring translation
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and explanation. In stories that are focused largely on Israel and Israeli characters, this
denaturalizes and deterritorializes Hebrew, reorienting it to its polylingual origins. In just
the first few pages of the first story in this collection, we encounter “dossit”, slang for a
religious woman; “ir lelo hafsaka”, the city that never sleeps, to describe Tel Aviv; and
“pigua”, the word for a terrorist bombing (the story is set during the second intifada)
[12]. These Hebrew terms are translated within the narrative, either directly or indirectly,
a recognition of their illegibility in the context of the English text. The main character
in “Tikkun”, the first story, tells us that he “had been dreaming about getting away, wishing
I could afford a flight somewhere” [12. P. 10]. Many of the characters in Tsabari’s stories
are trying to escape — through drugs and alcohol, sex, travel, immigration — which
parallels the book’s own attempt to escape, in its way, through English.

Mikhail Bakhtin recognized the power of what he called “linguistic consciousness”,
the self-consciousness of language to which Mazali referred, in demystifying the
connections between language and nation. In a cultural realm in which this self-
consciouness does not yet exist, “the objects and themes are born and grow to maturity
in this language, and in the national myth and national tradition that permeate this
language” [13]. But through linguistic consciousness, the ability to see language from
outside of the monolithic linguistic framework that formed it, “Language is transformed
from the absolute dogma it had been within the narrow framework of a sealed-off and
impermeable monoglossia into a working hypothesis for comprehending and expressing
reality” [13. P. 61]. Crucially, he notes, it is “polyglossia”, the presence of other languages
of speech or composition within the culture, that “fully frees consciousness from the
tyranny of its own language and its own myth of language” [13. P. 61]. The polyglossia
of translingual literature thus has the function of deconstructing monoglossic links between
language and national myth.

The national myth at stake here is the same one that Avraham Shlonsky vigorously
defended in the pages of his literary journal: the idea that Jewish national identity, and
later Israeli identity, was premised on Hebrew monolingualism. The challenge to this
mythological notion of Jewish nationalism is accomplished here by recalling the diaspora
history of Hebrew language and literature through translingualism and linguistic
experimentation. It insists on the multilingual, diaspora origins of Hebrew literature and
its “marriage”, in the words of Bialik, to other Jewish and non-Jewish languages of the
diaspora. Translingual Israeli literature demonstrates the extent to which Israeli culture
has always been “intertwined with the cultures of Jews and non-Jews abroad, as well as
the non-Jewish and non-Zionist populations of Palestine itself”. By writing in an English
consciously inflected by or entwined with the echoes of Hebrew, these writers situate
their work within the context of the multilingual, diaspora history of Hebrew and recover
the complex literary languages overwritten by the cultural dominance of Hebrew
monolingualism.

Transcultural Israeli Literature

In 2015, the Hebrew writer Ruby Namdar was awarded the Sapir Prize for Hebrew
literature for his novel HaBayit Asher Nekhrav (The Ruined House), making him the first
recipient of the award who was not a resident of Israel. While written in a rich, resonant
Hebrew, Namdar’s novel takes place in New York and focuses on an American Jewish
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professor, making its setting and themes uniquely diasporic. A few months after Namdar
was awarded the Sapir, the prize rules were changed to exclude from eligibility writers
who reside outside Israel. Although the prevailing argument of the prize committee was
that the change was made because of the difficult economic conditions for writers living
in Israel, it is hard to see the modification of rules as anything other than a response, even
a backlash, to Namdar’s win.

Aside from the reality that Namdar’s primary residence remains outside the state of
Israel, which itself violates Zionist mythologies that privilege Israel as the only Jewish
homeland, the novel itself plays with Hebrew language in a way that challenges norms of
Hebrew monolingualism. Through techniques of citation and translation, the novel
challenges and confounds simple equations of language with culture and place. By
incorporating texts, both real and imagined, external to the novel itself, Namdar exposes
the synthetic nature of modern Hebrew and peels away the layers of its diaspora history,
destabilizing the Zionist narrative that associates Hebrew with Israel and Israel with
Hebrew. Several techniques employed in the novel call attention to Hebrew’s diverse and
complicated origins, as well as its polyphonous history: the long sections of a partially
invented sacrificial service that end each section of the book; the epigraphs that appear
at the beginning of each book; the incorporation of translated popular songs into the text;
and the translation and transliteration of place names.

The first layer of this linguistic pastiche lies in a text that appears in sections, a few
pages at a time inserted into the novel at the end of each book, which function as sections
of the larger narrative. This text is the “Seder HaAvodah”, or the “Order of the Ritual”
for the sacrificial service, that details the process of the high priest preparing, performing
the sacrifices, and entering the Holy of Holies on Yom Kippur. However, the text that
appears in the book is not the text that appears in the High Holiday liturgy, but rather
one of Namdar’s own creation, cobbled together both from existing sources and the
imagination. The text details the sacrificial rite through the long piyyut, or devotional
poem, written in alphabetical order, composed by the 11"-century poet Meshullam ben
Kalonymous'; excerpts from the Mishnah and Talmud that describe the Yom Kippur
sacrifice; parts of the the 16"-century kabbalistic text Sha’ar Hagilgulim, by Rabbi Chaim
Vital, a disciple of the kabbalist Yitzhak Luria; the third-person narrative of the priest’s
activities drawn from standard liturgies; and a long narrative of Namdar’s own creation
detailing these events through the experience of a common priest observing and
participating in the ritual.

Setting aside the links this invented text has with the rest of the novel and its function
in relationship to the plot, it highlights certain elements of language that relate specifically
to Jewish polylingualism. Crucial to this unusual makeup of texts is that it represents the
many temporal layers of Hebrew language, from the biblical through the modern period,
aswell as the varieties of religious expression for which Hebrew has been used throughout
its history. It also reveals the polylingual history of Hebrew itself, specifically through the
use of mostly Greek loan words common in rabbinic Hebrew. All of the texts use common
classical Hebrew vocabulary derived from Greek, words like palhedrin (also parhedrin),

! This section was not translated into English simply because of the extreme difficulty of doing so.
Personal communication from the author, June 15, 2018.
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which refers to the counselors to the high priest; istnis, Greek for “delicate”, used to
describe the high priest’s constitution; and the adaptation hediyot, a layperson or a lay
priest, derived from the Greek idiotes, or “commoner” (and also, of course, the source
ofthe English word “idiot™). The use of these etymologically Greek words in the Hebrew
of the description of the holiest service in Jewish religious tradition indicates the extent
to which Hebrew, at its very core, has always been influenced, and even constructed, by
its contact with non-Jewish cultures and languages. The fact that these Greek words were
used to describe a specifically Jewish rite shows that even the most vital Jewish religious
and cultural elements — like the priesthood or the sacrificial rite — cannot be described
except through language derived and adapted from the surrounding culture.

The literal flip side to the device of the fabricated seder ha’avodah are the epigraphs
that appear at the beginning of each book, as the seven major sections of the novel are
called!. While the seder ha’avodah appears at the end of each book, the epigraphs appear
on the other side of the page (or the next one). These epigraphs are chosen from a variety
of sources, including Hebrew poets, the German psychoanalyst Carl Jung, and American
and British poets. Again, this choice of sources reveals the fundamentally absorptive
nature of Hebrew and its dependence on outside influences, Jewish and non-Jewish, for
its vitality. In addition, the epigraphs and their authors reflect not only on the subject
matter of the individual books and the novel as a whole, but also on the history of Hebrew
language and literature.

In particular, the choice of Hebrew poets reflected in these epigraphs point to the
complex polylingual and diasporic history of Hebrew literature. One of the writers quoted
in an epigraph is Gabriel Preil, an American Hebrew poet who bridged three languages
and cultures. Yael Feldman has noted that to write in Hebrew Preil “had to cross two
language barriers: Yiddish, his European mother tongue, which continued to be the
language spoken at home throughout his life, and English, the language he acquired in
his new home-country and which soon became a rich literary source for young Preil”
[14]. Again, Preil’s presence here recalls the multifarious history of Hebrew literature as
both an Israeli and a diaspora phenomenon, as well as an American one. In addition, his
proximity to Yiddish and his incorporation of English literary influences suggest, like the
composite faux-liturgical texts, the extent to which Hebrew is not a purely Jewish or
solely Israeli language, but has always been dependent on other cultural and linguistic
influences.

These Hebrew epigraphs function as “paratexts”, which can serve “as a means of
directing our attention to the very processes by which we understand and interpret the
past through textuality” [15]. In this case the paratexts work to recall Hebrew’s transnational
and polylingual history. The epigraphs also reference the poetry of John Berryman and

! These epigraphs appear only in the Hebrew edition, largely because Uri Tzvi Greenberg’s poetry
is considered nearly untranslatable, and Namdar felt there was “no need to add yet another layer of
alienation between the novel and the American reader”, who would have had no touchstone for
understanding Greenberg’s work in the context of the history of Hebrew literature. This again points
to the complex position of the novel with regard to language and place, as even though it is focused on
its American setting, its English version cannot necessarily faithfully represent all of its innovations of
language. Personal communication from the author, June 15, 2018.
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William Butler Yeats, who wrote in English, as well as a psychoanalytic text of Carl Jung,
originally in German. The inclusion of these texts, like the linguistic mixing of the seder
ha’avodah, underlines the notion of Hebrew language and culture as dependent on non-
Jewish and non-Hebrew influences for its dynamism.

This absorptive quality of Hebrew is also reflected in the novel’s use of translation and
citation in its narrative sections, set in contemporary New York. One example is the use
of popular American songs to evoke particular moods or periods. For example, one
afternoon the main character, Andrew Cohen, takes his young daughter to visit his elderly
mother, who is now confined to a nursing home. As they sit with her, Andrew has a
powerful memory of his mother when she was much younger, singing to his older daughter
when she was a baby, 25 years earlier. The song Andrew remembers, not identified by
name in the text, is “I’ve Told Ev’ry Little Star”, from the 1932 musical Music in the Air,
with music by Jerome Kern and lyrics by Oscar Hammerstein 1. In the text of the novel,
part of the song is reproduced in a Hebrew translation that is faithful to the meaning of
the song without perfectly preserving the rhyme scheme.

I’ve told ev’ry little star P20 2020137 o3 0

Just how sweet I think you are 7R3 PR N7

Why haven’t I told you [16; 17]. N30 937 oYivg

777 X290 77

What is preserved in the text is a popular American song from the generation of
Andrew’s mother Ethel, which Andrew is remembering in English, translated into Hebrew,
in a novel about an American Jew in New York written by an Israeli expatriate.

In this case, the translation demonstrates the way that Hebrew can and does absorb,
as well as appropriate, not just linguistic but cultural influences from surrounding societies.
It is no accident that the song is written by a famous American-Jewish songwriting team
that deeply influenced an era of American popular culture'. Hana Wirth-Nesher has
written of the tendency among American-Jewish writers to expunge traces of Jewish
languages or accents from their writing in order to assimilate [18]. Here we have a
contemporary inversion of this theme, in which English is elided from an Israeli Hebrew
representation of American Jewish life. In a sense, the novel “claims” this popular
American song (an American-Jewish song, if we consider its authorship) for Jewish culture
through its Hebraization. At the same time, the novel legitimates American culture as a
site of Hebrew culture or acculturation, linking Hebrew with both America the place and
with a specifically American culture in English.

The novel’s emphasis on linguistic and cultural mixing is one element that characterizes
it as transcultural literature. At one time Jewish literature itself was defined by its
transculturality, as “a literature of migration, the literature of a transplanted nation” as
Benjamin Harshav has called it [9]. However, Harshav represents a Zionist notion of
Israel, and Israeli Hebrew culture, as the teleological end point of this migration and
transplantation when he goes on to note: “Because of that centrifugal movement away

I Although Hammerstein was raised as an Episcopalian, his father was Jewish and his biography,
even or especially his parents’ intermarriage, reflects some of the typical patterns of 20th-century
American Jewish life.
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from the source, it could not survive in the long run, except in the state of Israel. Yet it
left a great, highly complex and contextually bound literature in our libraries” [9]. This
sense of diaspora Jewish literature, polylingual Jewish culture, and diaspora Hebrew as
having been completed with the establishment of the state of Israel is precisely the idea
that The Ruined House works against. In the words of Haim Weiss, who helped to edit the
novel, “The isolation of a language, and the self-isolation of a culture, is a death sentence.
Such a culture will wither and become devoid of meaning” [19]. By reinscribing a
polylingual history into contemporary Hebrew, The Ruined House is an attempt to re-
animate Hebrew language and literature by rejecting Jewish monolingualism.

Transnational Israeli Culture

Beginning in the late 2000s, Israeli Jews began immigrating — some temporarily and
some permanently — in measurable numbers to Germany, most settling in or around
Berlin. This trend is prominent enough that it has visibly impacted Berlin’s local culture.
Larissa Remennick notes, “The general feeling is that the presence of Israelis in Berlin’s
ethno-cultural mosaic is constantly growing: the sounds of Hebrew are commonly heard
on public trnasport and in cafés, clubs, and other city venues” [20]. The incursion of
Hebrew into the public spaces of Berlin is all the more remarkable given the history of
hostility and suspicion with which the nascent Israeli state viewed all things German for
decades after the Holocaust. Although many immigrants to the pre-state yishuv spoke it,
there were strong taboos against the use of German, and German language instruction
was banned at the Hebrew University of Jerusalem, Israel’s flagship institution of higher
education, between 1934 and 1953 [21]. For eight years after the establishment of the
state, it was forbidden to enter Germany on an Israeli passport, which contained the
admonition, “Good for all countries but Germany” [22]. The Holocaust, conceived as
a defining event not just of Jewish history but also as a crucial catalyst in the realization
of Jewish sovereignty, drove a deep wedge between Israel and Germany both practically
and imaginatively.

However, in the last decade, Israeli migrants to Berlin have created a thriving Hebrew
culture in Berlin: a Hebrew library; an online Hebrew magazine, Spitz; a series of lectures
and seminars at Humboldt University called the Gymnasia Project; as well as community
organizations and Hebrew-language classes for children. In addition, an artistic and
scholarly community has sprung up that has developed new modes for artistic expression
in Hebrew and in collaboration with other ethnic and linguistic communities that
specifically references Hebrew’s diasporic history, as well as integrating Mizrahi Israelis
into a multi-ethnic European culture. At the same time, German writers have also
experimented with writing about Israel. As Rachel Seelig and Amir Eshel note, “The
increased mobility of Germans and Israelis and attendant decline of inherited stigmas
have facilitated new forms of bilingual exploration and expression. For these cultural
nomads, the relationship between German and Hebrew is no longer confined to
conventional binaries of victm/perpetrator and exile/homeland, but rather serves as a
source of creativity and transnational identity” [21. P. 9].

One of the primary projects of the Israeli diaspora in Berlin has been to create a new
culture of what has been called “diasporic Hebrew”. This phrase was first used by Tal
Hever-Chybowski, one of the driving forces behind the Hebrew renaissance in Berlin
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and the rest of Europe. Hever-Chybowski, in the inaugural issue of Mikan ve-eylakh
(From This Point Onward), a Hebrew journal published in Paris, defines “diasporic
Hebrew” as “a minor, hybrid, heterogenous Hebrew” facilitated by “the duality between
the local presence and the trans-local presence of Hebrew” [23]. Elsewhere, Hever-
Chybowski connects this contemporary movement for the creation of a diasporic Hebrew
culture to the history of Hebrew culture in Berlin, which in the modern period had always
been one of the main centers for the creation of Hebrew culture [24]. The function of
diasporic Hebrew in Berlin, according to Hever-Chybowski, “is not only an instrument
for remembering that which has been forgotten, but also for fundamentally resisting the
historical forces which sought to remove Hebrew from this place. Reclaiming Jewish
diasporic languages and literatures (and this holds for Yiddish as much as it does for
Hebrew) in Berlin is an act of historical defiance” [24. P. 59]. The Holocaust destroyed
Jewish culture in Germany, but the revival of Hebrew in Berlin can be seen partly as a
mode of remembering, or even recuperating, that history, as well as a political tool for
reinstating Jewish history and culture into the troubled space of Germany.

Another political possibility envisioned by the current revival of Hebrew in Berlin is
manifest in the participation of Berlin’s Hebrew writers in an ongoing project of Arab-
Jewish dialogue. In 2015, the poet Mati Shemoelof and the artist Barak Moyal, both
Israelis living in Berlin, hosted the first “Poetic Hafla”, an evening of literary readings,
music, and performances in Hebrew, Arabic, German, and English. The term “Aafla” is
an Arabic word for a party or celebration, and points to their intention to create a space
of collaboration rather than conflict, as well as a place to acknowledge shared histories
and languages, particularly for Mizrahi Jews whose families originated in Arab lands.
Shemoelof has noted that the Aaflof are intended to celebrate a pan-Middle-Eastern
culture that encompasses both Hebrew and Arabic, and connects Israeli Jews with Arab
roots to Palestinians and other Arabs also living abroad.

The creation of a space for the meeting of Middle Eastern cultures in both Hebrew
and Arabic, as well as a space for the acknowledgment of a dual Arab-Jewish identity,
recalls the concept of Levantinism, articulated by the Israeli writer Jacqueline Kahanoff
in the 1950s. Kahanoff herself, born in Cairo, never wrote in Hebrew, only English and
French, and before settling in Israel had lived in both the United States and France.
Using her cosmopolitan upbringing in prerevolutionary Cairo as a model, Kahanoff
posited a pluralistic Levantine culture that would reflect the historic multicultural,
polylingual, and diverse religious composition of the broader Middle East. She saw Israel
as part of this Levantine culture, and particularly saw Israeli Jews with origins in the
Middle East as an integral part of establishing Israel as part of the Levant. Whereas
Levantine, or oriental, culture had been viewed as inferior to the Western-oriented Israeli
culture Zionists wanted to establish in the new state, Kahanoffadvocated for Levantinism
as a postive value, encouraging a more pluralistic understanding of Israeli culture as
comprising multiple cultural influences and as belonging to a broader multicultural
regional civilization.

Likewise, other literary experiments among the expatriate community in Berlin, in
collaboration with German locals and other immigrants, seek to re-establish a vibrant
polylingual, transnational Jewish culture. In 2016, the German writer Hanno Hauenstein,
who had studied in Tel Aviv, published the first (and so far only) issue of a bilingual
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Hebrew-German literary magazine called Aviv (“spring” [the season] in Hebrew). The
journal published a number of texts by Israeli and German writers, in both Hebrew and
German, interspersed with photography and art. Hauenstein wrote, “As a journal that
aims to provide a platform for writers and artists from different backgrounds, and to
constitute a critical mass against expressions of racism, we see bilingualism as a gift, and
our work is the result of a process whose point of departure is the understanding of the
breadth of latent possibilities in linguistic variety” [25]. The goal of the project, like the
poetic haflot, was to create ties between German and Hebrew, among various artistic
media, and between writers from Germany and Israel of multiethnic backgrounds. The
journal takes bilingualism as a starting point for an expansive view of culture and nation.
In his introduction, Hauenstein links the appearance of the magazine to the refugee issue
in Europe, an indication of the connections between a re-animated Hebrew, and Jewish,
polylingualism in Europe and contemporary geopolitical questions about the opening or
closing of national borders.

The poet Mati Shemoelof, one of the founders of the poetic Aafla movement in Berlin,
writes of the potential inherent in this new polylingualism in his first book of Hebrew
poetry written and published while living in Germany, Ivrit mechutz le’ivreha hametukim
(Hebrew Outside Her Sweet Insides). One of the poems, “Ich bin yuden dichter”, is a
mix of Hebrew and German written in Hebrew characters [26]. Perhaps more than any
other, this poems speaks to the revival not just of Hebrew in Germany but also of the
return to multilingualism as a mode of expression. The poem begins with a line in German
transliterated into Hebrew characters, “Ich schreibe hebraisch”, meaning “I write
Hebrew”, followed by a Hebrew line: “Ish kotev ivrit”, or “A man writes Hebrew”. The
lines are connected by the play on “ich/ish” (I/man) — pronounced nearly identically
and spelled the same way when the German is transliterated. This slippage between the
languages, as well as the near-translation of these opening lines, connect the two languages
and model the intermixture of the languages in the German context.

It also plays with the languages to create a secret or hidden narrative that suggests the
invisibility of minority languages, as well as those who speak them, within the dominant
culture. In answer to the question of why the poet writes in Hebrew in Berlin, the narrator
answers first in German: “Ich kann nich (sic) schreiben gut Engliz (sic) oder/naturlich
kein gut Deutschen” (I cannot write English well or/native good German). But the next
line, in Hebrew, seems addressed to a different audience, those like him, whose German
is not native but whose Hebrew is: “Ve’ani ger becha” — and I am a stranger within you.
Although the “you” addresses itself to the Berliner German-speaking community, it
functions as a Hebrew aside, an inside commentary for those who can understand. At
the same time, though the narrator insists that he writes in Hebrew, and the mistakes in
the German indicate that his self-assessment of his language skills is accurate, he is still
writing in German here. Yet the German itself is transposed into a Hebrew context,
transliterated such that a German reader could not understand it. This has the effect of
both claiming German — even bad German — for the Hebrew poet, while at the same
time alienating German from German readers, rendering the familiar foreign and the
foreign familiar.

The self-conscious project to revive a Hebrew culture in conversation with other
languages and national cultures represents both a look back to a polylingual Jewish
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European history but also a look forward to a pluralistic future for Jewish and Israeli
culture. It reflects a desire for Hebrew, and Israeli culture, to be more fully integrated
into European, and global, cultural movements that foster a multicultural and multiethnic
ethos, and serve as points of connection for otherwise disconnected, and sometimes
hostile, communities of people. In this, it represents an embrace of the “marriage” of
Hebrew not just to other Jewish languages, but to the European vernaculars that were
integral to its creation and flourishing as a modern literary language. In the contemporary
world, that marriage also reflects a political reality of porous national borders and a
cultural reality of porous linguistic, literary, and artistic borders facilitated by globalization
and the internet.

Conclusion

In some ways, the contemporary decentralization and deterritorialization of culture
enabled by these phenomena have simply opened the space for a reclamation of the Jewish
multilingualism of the period before the Holocaust and the establishment of the state of
Israel, two historical events that contributed heavily to a shift toward monolingualism.
In his 1918 article on bilingualism the Yiddish writer Bal Makhshoves explicated the link
between land, language, and literature:

[T]he literature of oppressed peoples has always been their own territory, where they feel
entirely at home. At the very least it has proved a kind of ex-territoriality, something like Franz
Josef’s palace or an English embassy in a foreign land. On the threshold of the building the
foreign country’s authority ends. Behind the walls of such a building, be it in Turkey or Persia,
aman could live as if he were entirely at home, with no one having any power over him except
his own national community....our earth, our very home, has always been literature [5. P. 75].

Contemporary Israeli translingual, transcultural, and transnational literary movements
have shifted the ground of home and homeland away from territory and toward culture.
The linguistic diversification of that culture reflects both a desire to reclaim a lost or
destroyed history as well as a forward-looking movement toward the opening of borders
both political and artistic. While Bialik’s metaphor of the marriage between Hebrew and
Yiddish may be outdated, with its gendered and hierarchical implications, there is no
doubt that the potential of partnerships with other languages reflects an interest in breaking
down monolithic and monolingual notions of Jewish identity and replacing them with
multivalent conceptions of Jewish national culture that can include both Israeli and
diasporic voices, spaces, and languages.
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HaunoHannsm M MOHOJIMHIBU3M: «SI3blIKOBbI€ BOUHbI»
n BO3poXXKaeHne MHOorosi3blumsa Vlspavum

M. Beiinnnrep

Yuusepcurtet Paiica
6100 Main St, Houston, TX 77005, Coedunennoie Illmamoi

C coznaHueM eBpeiickoro noceyseHus B [TagecTrHe B Hauaje XX BeKa Cpeau eBpeicKux rnuca-
TeJieit BO3HUKIIH SIPOCTHBIE CITOPHI O OYIyIIeM eBpeiiCKOTo TUTepaTypHOTO MHOTOSI3bIUMS. J10 aTOTO
repuoja uaest 0 TOM, YTO €BPECKMii MOHOJMHIBU3M SIBJISIETCS MTPEATNIOUTUTEIbHBIM CIIOCOOOM KYJTb-
TYPHOTO CYIIIECTBOBAHMS WJIM UTO MHUCATETIO TIPUIETCS BEIOMPATh MEXKIY IBYMST OCHOBHBIMM SI3bI-
KaMU eBpOIeiicKoro eBpeiickoro KyabTypHOTO MPOU3BOACTBA, OblIa OTHOCUTEJIbHO HOBOM. [Tonu-
JIMHTBU3M OBLT XapaKTepeH I eBpelCKOM KyJIBTYphI 1 JIMTEPaTypHOTO ITPOU3BOICTBA Ha IMTPOTSIKE-
HMM ThicsuesieTuit. Ho B HacTosiee BpeMs eBpelickre HallMOHATMCTUYECKHUE IBUXKEHUS, 0COOEHHO
CHOHU3M, TPEOYIOT, YTOOBI OMHOSI3BIYHAS eBpeiicKast KyIbTypa 00beIMHIIACH BOKPYT OJTHOTO sSI3bIKA.
Tem He MeHee MHOTOSI3bIUHAS eBpelicKasl KyJbTypa COXpaHWIach, U, HECMOTPSI Ha TO, YTo U3pauiib
HacTanMBaeT Ha UBPUTE B KAYeCTBE HAIIMOHAIBHOTO SI3bIKA, B IIOCICIHNE TOIBI MHOTOSI3BIMHOCTD M3~
pauJist pe3ko Bo3pociia. B 3Toii craThe paccMaTpuBaeTcs psiJi HeAABHUX COOBITHIA B 00JACTH SI3bIKO-
BBIX, TPAHCKYJIBTYPHBIX M TPAHCHALIMOHAJIBHBIX TUTePATYPHBIX W KYJIBTYPHBIX (hopm M3panis.
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N3yuyeHne TPaHC/IMHIBaJIbHOrO Xy4,0)K€CTBEHHOIro TeKCcTa
B NOJIUKYNLTYPHOI ayauTOopuUn

III.A. Kyanesa

Poccuiickuii yHuBepcurteT ApyK0bl HAPOIOB
Poccuiickas Pedepayus, 117198, Mockea, ya. Mukayxo-Maxaas, 0. 6

Hacrosias craThst npenjaraet METOAUKY paboThl ¢ TPAHCIUHTBATbHBIM XY10XKECTBEHHBIM TEK-
CTOM B MHOTOSI3bIUHOM aynuTopun. OObeKT aHaIM3a — PyCOGhOHHBI TEKCT — pacCcMaTpUBaeTCs Kak
MECTO BCTPEYUHU SI3BIKOB U KYJIBTYP, 3JIEMEHThI KOTOPBIX MOTYT ObITh SKCIIJTULIMPOBAHBI TTPY HAJIMYU U
HEOOXOAMMBIX (POHOBBIX 3HAHUIT. ABTOP MPUBOIUT B KQUECTBE MPHUMepa COBMECTHOE CO CTYIeHTaMU
MPOYTEHNE POMAHHOTO 1IMKJIa U3BECTHOTO Ka3aXCTaHCKOTO mucaresst A. 2ZKakCchUIbIKOBa — MHOTO-
YPOBHEBOE IO MPOOIeMaTHKeE U LIEHTPAIbHOM KOHMIIMKTE XYI0XKEeCTBEHHOE 11€J10€, KOTOPOE MOXKET
OBITH ICIIM(POBAHO aIeKBATHO JIIITb B paMKax TPaHCIMHTBaJIbHOTO Troaxoaa. Lleas ctarbu — 1o-
MOYb CIIeMaJIMCTaM TTO00paTh TaKyl0 METOAMKY MHTEPIIPETallMK TeKCTa, MPU KOTOPOii aHAIN3
CMOT ObI CTaTh MTPOIYKTUBHBIM.

KunroueBbie ciioBa: TpaHCIAMHTBU3M, MEXKYJIbTYpHAasi KOMMYHUKAIIMsI, pOMaH, Ka3axcTaHCKast
JIUTEpaTypa, MeTOIMKa U3y4eHUs XyI0XKeCTBEHHOTO TeKCTa, pycooHHas IuTepaTypa

BeBepeHue

ITonuKyabTYpHOCTh — MPUMETa COBPEMEHHOTO r100aabHOro obiecta. Bectynas B
KOMMYHMKAIINIO C KOJUIGKTUBHBIM aIpeCaToOM, IIeAaror J0JLKeH YIUTHIBATh TeTePOreH-
HOCTh ayAUTOPUU IO COCTaBY, (DOHOBLIM 3HAHUSM U LIECHHOCTHBIM ycTaHOBKaM. He-
00XOIMMO HaiTH TO «eIMHSIIEE HAYaJI0», KOTOPOE MTO3BOJIMIIO OBl pPa3roBapuBaTh C
00yYaroIIMMUCS Ha YPOBHE SI3bIKOBBIX U KYJIBTYPHBIX YHUBEPCAIUI U B TO XK€ BpeMsI
JIaBaJIo BO3MOXKHOCTB IIPOHNKHYTHCSI MOTUBHOM OpraHU3aleil THOM KyJIBTYphI. B aTOM
OTHOIIICHUU JINTepaTypa MPea0oCTaBIIsIeT IIe1arory IUPOKUI I1aIa30H CPEACTB U MH-
CTPYMEHTOB. XyI0XeCTBEHHOE IPOM3BEIeHIE — 3TO HE TOJBKO 3CTETUUECKUI (peHO-
MEH, HO ¥ BO3MOXHOCTh COBMECTHOI pedIeKCHM Ha KTI0YEeBbIC TEMBI OIpeAe/IeHHOM
ucropuueckoii anoxu. Tak, mpodeccopoM Poccuiickoro yHuBepcuTeTa IpyK0bl Ha-
ponoB Y.M. baxTukupeeBoii pa3padoTaH CrieKypc « MexXKyJIbTypHast KOMMYHUKAIIUS
B XyHI0XKECTBEHHOM M3MEPEHUM», C IIOMOIIBI0 KOTOPOI'O0 CTAHOBUTCS BO3MOXKHBIM 00-
cyxXaeHue pyco(OHHBIX TEKCTOB ¢ OOTaThIM MEXKKYJIETYPHBIM MOTCHIINAIOM.

© Kynuesna I11.A., 2019
L@-@M This work is licensed under a Creative Commons Attribution 4.0 International License
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Ilpennaras TepmuH «pycodoHHas auTepaTtypa», Y.M. baxtukupeena cTpeMUTCS
OTOMTH OT 00JIee IMMPOKUX II0 CMBICTY IMMOHSITUI «PYCCKOSI3bIIHAS JTUTEepaTypa» WIN
«HaIMCaHHAas Ha PyCCKOM SI3bIKe». «PyCO(OHHOCTh», T.€. «3By4aHUE» TEKCTa HAIIOI0-
Oue pyccKoro, moapasyMeBaeT HEKYI0 BHYTPEHHIOI0 MUMUKPUIO, YITIOI00IeHUE TeK-
CTOBOTIO 1IEJIOTO TEKCTY pyccKoMy. M Bce ke 3TOT TEKCT — PYCCKUM 10 CBOEMY JIMHT -
BUCTUYECKOMY BOILUIOIIEHUIO — OCTAeTCS «HE BITOJIHE PYCCKMM» Ha YPOBHE IJ100ajIb-
HOro JeHOTaTMBHOIO MpocTpaHcTBa. Kak He pa3 orMeyvana ¥Y.M. baxtukupeeBa, Takoit
TEKCT pa3BopauMBaeT Mepe YNTaTeIEM COBEPIICHHO HepyCCKYIO0 KapTHUHY MUpA, T1a-
HOpaMy MHO# KynbTyphl, anskrepHaTuBHBI Modus Vivendi [1]. ITpodeccop Texaccko-
ro yausepcutera CaH-AHToHno CtuBeH KemnMaH Ha3bIBaeT MOJOOHYIO IMTEPATYPY
TpaHCAMHIBAJAbHOI, MOApa3yMeBasi, YTO OHa CO3/1aeTCsI aBTOPOM-OUIMHIBOM Ha He-
POIHOM (T.€. YCBOEHHOM) SI3BIKE, a TIOTOMY 3CCEHIIMATBHO OTIMYAeTCsI OT TEKCTOB,
co3aaBaeMbIX MOHOJMHIBaMU [2]. TpaHCIMHIBaIbHbINM XyI10KEeCTBEHHBI TEKCT — 3TO
IUTACTUYHBIN 00pa3 COBPEMEHHOTO MUpPAa, MOIBITKA YIOBUTh TEKYUyIO IIPUPOAY B3au-
MOCBsI3€eli SI3bIKOB U JItoJeil. Hepenko Takoit TeKCT 00HaKaeT «HEPB 3M0XU», 0003Havas1
00111eCTBEeHHbIE KOH(MIUKTHI, CUTYallMM B3aMMOHEIIOHMMaHUsI M HAllMOHAIbHbIE TPaB-
MbI. BOT moueMy o TpaHCIMHIBAJILHOM JIMTEPAType CTOUT TOBOPUTH CO CAYIIATEISIMU
JII000T0 U3 T'yMaHUTAPHBIX HAMMPABASHU I MOATOTOBKM: 3TO B3IJIsI1 HA COLIMAIbHYIO MTPO-
0JieMy CO CTOPOHBI, KOTOPBIN IeJIaeT BUJACHNUE BOTIpoca 60J1ee KOMILIEKCHBIM.

O6cyxaeHune

B xadecTBe mprMepa npuBeaeM padoTy ¢ TPAaHCIMHIBAIbBHBIM IMKIIOM ActaHa 2Kak-
chUIbIKOBA «CHBI OKasIHHBIX», TTIOCBSIILIEHHBIM IJ1I00aIbHOM Ipo0ieMe — TeMe BOMHBI
B MCTOPHMM YEJIOBEUECTBA U €€ IOCASACTBUI /151 OTASIbHOMN CyIb0bl MaJIEeHbKOIO Ye-
JioBeka. B tTaHHOM cilyyae TepMUH «MaJleHbKUIA YeJIOBEK» alleJIMPYET HE TOIbKO K
00pa3y reposi, MoIaBJIeHHOTO UCTOPUUECKUMU OOCTOSITEIbCTBAMU U TOCY1apCTBEHHOMN
CUCTEMOIi, HO M K BO3PACTy KJIIOUEBbIX AEMUCTBYIOIIUX JULL TPOU3BEAECHUS: BCE OHU
JIETH.

Iukn Acnana ZKakcblibIKoBa co3aaeTcs yke 0oJjiee nBaauaTu jiet. [TepBasi ero yacThb,
poMaH «Ilororire kaMmHM», omnaj B opT-IucT «Pycckoro bykepa». D10 BO MHOrom
aBaHTapIHbIN TEKCT, SKCIIEpUMEHTAIbHBIN 10 (hopMe U pumocodckuii Mo comepka-
Huto. KazaxcraHckuii uccienonateiab O. AdulilieBa Ha3bIBaeT €ro «MeauTaluueil Haj
0e3mHol», paccyXaasi 0 HOBOM TUIIE€ Ka3aXCTAHCKOTO Tepost — HaJJIOMJIEHHOTO, TICHU-
XOJIOTMYECKU HEYCTOIIMBOTO |3].

Ilepen nmemarorom BCTaeT BOMNPOC: CTOUT JIM Pa3MBbIIUISATh O Cy1b0€ MOA0OHOI0 ue-
JioBeka? [J1aBHBII Tepoii IepBOro poMaHa MeHTAJIOTMU, MHTE/UIMTEHT 110 uMeHun 2KaH,
MpOIIIeNa MyTh, MOJHbINA KOJIU3UI: TOOMBIINCH COLIMATbHOIO TIPU3HAHMSI, OH BHOBb
CMOT o0pecTHu ce0sl, TOJbKO OTKa3aBIIMCh OT BCEro MUPCKOTo. [ToBecTBOBaHUE HEM -
HeliHO. B HeM HapylieHa XpOHOJIorn4ecKas ocjieqoBaTeIbHOCTh. HeKkoTophle CIoXeT-
HBIE Y3JIBI IIPEICTABISIOT CO00I aHAXPOHNYESCKME TPYIIIMPOBKHU, ITIO3BOJISIONINE YN -
TaTeNI0 MO3HAKOMUTBCS ¢ TepOeM Ha pa3HbIX 3Tamax ero XXu3Hu. [epoii TepseT Bce
MMPU3HAKM COLIMAJIBLHOTO yCIiexa, IIOCTeNIEHHO IIpeBpalliasch B Oposry, MOIaBIIero B
yCIIy>XkKeHHe K CTapuKy-KUTaii1ly, oduTamlleMy Ha rpaHule peku Xoproc. JIumb ctas
paboM, oKa3aBILIMCh Ha TpaHU caMOYOUiiCcTBa, MOMNaB B OOJbHUILY, OH 00peTaeT BHY-
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TpeHHEee CIIOKOMCTBIE U IIPOXOINT BasKHEHIITYIO IJIsI CEOST CTaaIO KaTapcrca, BEJIMKO-
ro IyXOBHOTO OUMIIeHNs. VICTOpMS 9acTHOM XKM3HU pa3BopadnBaeTcs Ha (pOHE KaTa-
KI13MOB 3noxu. Mcropuyeckum (poHOM poMaHa CIIyXaT TparudecKue TSI CTpaHbl
COOBITHUSL: TOJION, PEIIPECCUH, MCTIBITAHMS Ha siIepHOM IojuroHe CeMunanaTUHCKa,
pacnag Coserckoro Coto3a, TSKeNbIi IepesioM 3I0XU, KOr/la MOCTCOBETCKOe O0IIIe-
CTBO 0Ka3aJ10Ch MOJIHOCTBIO 1€30pUEHTUPOBAHHBIM. JJ151 TOro, 4ToObl BEpHO Aeliund-
pOBaTh OCHOBHBIE CIOXKETHBIC JIMHUY LIUKJIA, CYIIATEIN JOJLKHBI 00/IaJaTh CYIIECTBEH-
HBIMU JOTIOJTHUTEIbHBIMY 3HaHUSIMU. [IpucTynas K hopMUpPOBaHUIO BEPTUKATILHOTO
koHTekcTa (B.U. [7066eHeT), MBI TIpeajiaraeM CIylIaTeIsiM paboTy B HECKOJIBKMX Ha-
MpaBJICHMSIX.

IlepBoe HampaBeHe — O03HaKOMIIEHUE ¢ o01Ieduaocodckoii mapagurmMoid. Yro-
OBl ITOHSITH MHOTOYHCJIEHHBIE ITOATEKCTOBBIC 3JIEMEHTHI IIPOU3BEICHUS, CTyACHTAM
HEoOXOIMMO BJIafeTh 0a30BEIMM (PUITOCO(PCKUMU 3HAHUSIMU, UMETh IIPEICTABICHUE O
KJTIOUEBBIX TEKCTaX OT aHTUYHOCTH 10 HAIllero BpeMeHH!. Tak, it afieKBaTHOI MHTep-
IpeTaury poMaHHOro KA «CHBI OKasTHHBIX» XKeJIaTeIbHO IPoYnuTaTh «OpraHoH»
Apucrorens, «JIuanoru» I1naroHa, 03HaKOMUTBLCS ¢ KOHLEMIUSIMU 10COKPAaTUKOB, B
yacTtHocTH ITpoTaropa. BaxHbIM (procoCcKuM CyOCTpaToM IIMKJIA BBICTYMAET TakK
Ha3bIBaeMast Griocodus XKM3HU U SK3UCTCHIMANIN3M. KIrfoueBBIMU TeKCTaMU K T10-
HMMaHMIO poMaHOB cayxaT «Mud o Cuzude», «Hyma» A. Kamio, «TomHoTa»
XK.-II. Caprpa, «McTOK XymoxKecTBEeHHOTO TBOpeHMsI», «Bpems n buitie» M. Xaitner-
repa, «3akar EBponel» Llnenrnepa. [TapamnensHo ¢ 3ammagHoeBpoIieiicKoit puaocod-
CKOI CUCTeMOM CTYAeHTbI 3HAKOMSITCS € Kilaccuueckoli Tpaguumeit Bocroka. BaxkHbi-
MM KOHIIENTaMU B TKAaHU XyI0XECTBEHHOTO TeKCTa SIBJISIOTCS AUX0ToMUs « MHb-AH»,
duocodemn «/lao», «Lw». HoBeitmasa napagurma, mpuMeHNMast K aHaJIM3y pOMaH-
HOTO MPOCTPAHCTBA, — KOHIIEIILS SKOKPUTULIM3MA, B pycJie KOTOPOI OCMBICIISIIOTCSI
[JI00aIbHbIC 9KOJIOTMYECKIE ITPOOJIeMbI YeI0BedecTBa. B paMKax Teoprn 3KOKPUTUKHA
JIMTepaTypa paccMaTpuBaeTCs Kak 00J1acTh BOOOpaXkaeMOro, OTBETCTBEHHAsI 32 MUPO-
Boe TIpocTpaHcTBO. Ee anentom siBasieTcs mpogeccop Ckott CIoBUK, TJIaBHBIN peaak-
TOp creluainu3upoBaHHoro xypHana Interdisciplinary Studies in Literature and
Environment.

CryaeHTaM mpeajiaraeTcs cienatrb Opud-aHaan3 yKazaHHbIX (UIT0CO(PCKUX KOH-
menuii. Tak, IJIst TOTo, YTOOKI afieKBaTHO paciIipoBaTh CIOXXETUKY POMAHOB, «Oer-
CTBO» [NIABHOI'O TepOsi B HUKYA, BAXKHO IIPOC/ICAUTh BHYTPEHHIO aHTUTE3Y: 3aI1afHOI
«TOHOTEI» (CapTp) 1 BOCTOUHOM (hrtocodpum codbiTus. Yepes KOHLENT «TOITHOTBI»
oOHaxkaeTcs IEHTPaJIbHbIA KOH(MJIUKT POMaHOB: TEPOU, «3aCTPSIBIIKE B CYTOJIOKE THEM»,
«OpoIIeHHBIE HAa MWJIOCTDb 0€3KaJIOCTHOM, 0€30TpaHOl peaJbHOCTU», OT HEBO3MOX-
HOCTH JIFOOBU U IOBEPUsI, OT 00paTHOM CTOPOHBI OTYasTHUS, 32 KOTOPBIM CKPBIBASTCSI
CBoboma, uayT K cCOOCTBEHHOI MHAMBUAYALlNH, IPOCBETICHUIO U O0OPETEHUIO CBOETO
MecTa B Mupe [4]. 31ech XXe BaXKHO pa3ragarh 3arajiky, mojoxeHHyio A. Kamio B «Mud
o Cusude»: CTOUT JIM YyesioBedecKast XXMN3Hb TOTo, 9YTOOBI XKUTh? [1ponsBenenue ¢ppaH-
11y3CKOTI'O KJIaCCHUKa OTKPBIBAETCSI pa3MbILUIEHUSIMU O LIEHHOCTH/aHTULIEHHOCTHU CaMO-
youiictBa, 1 puaocod NPUXOAUT K IIPOKIIaMallMi O BUTAJIbHOCTH, TTOJIEMU3UPYS C
AHTUYHON TpaguLieil ICTOPUIECKOTO 1 JIMYHOCTHOTO ITeCCUMM3Ma.

Yro6nl pustocodckas nHGopMalvs He oKa3aaach CIUIIKOM OOLIMPHOI, MbI 3a-
paHee orpeessieM TpaHUIIbl TepMeHeBTYecKoro KonTekcera (O.A. Banmmkosa), 3apanee
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0oTOUpast TEKCTHI 17151 KOMMeHTHpoBaHUs. C 3TOH XKe 11eJIbI0 Mbl OTChUIAEM CTYACHTOB
K TEOPETUUYECKHUM U3bICKAHUSIM OTCYECTBEHHBIX YUEHBIX, B YACTHOCTU K TpyAam
Y.M. baxtukupeeBoii («Pycckos3plune Kak akTyaabHas MEKAUCIMTIUTMHAPHAS TIPO-
onema», «O TpaHCAMHTBU3ME U TPAHCKYJIBTYpalliM CKBO3b IIPU3MY OJHOM SI3bIKOBOIM
ouorpadun» u Ip.).

Bropoe HanpaBiieH1e — COBMECTHOE € O0yUYaIOIIMMUCS BOCCO3aHNe IMHIBOKYJIb-
TypHOU KapThHbI MUpa. Ham BaxkKHO MOMHUTB, UTO A. 2KaKChIJIBIKOB — MPeICTaBUTEb
Ka3axCTaHCKOM JMHIBOKYJIBTYPbI, 00raToil (pakTaMu MEXKYIbTYPHOU KOMMYHUKALIMU.
PexoHcTpynpysi KitroueBbIe 17151 Hee 00pa3bl MUpa (KOYeBbe, 1€ PBUIIM3M, INKJINYHOCTh
¢a3 B UICTOPUM U B KaXIO#N OTAEIbHON OMorpacdun) MbI CI0M 3a CJI0EM pacKpbiBaeM
MaJMMCIECTHOCTh TEKCTA, OOUPASICH 10 apPXUCIOXKETA POMAHOB.

Crenyroliiee HarpaBJieHUEe — BOCCTAHOBJIEHUE UCTOPUYECKOro KoHTeKcTa. CTyaeH-
Thl OCMBICJISIIOT TaKKe BaxkKHbIe B >KU3HM KazaxcraHa aTanbl, KaK CTEITHOM rojiof, pe-
BOJIIOLINSI, MCITBITAaHUS Ha siAepHOM nonuroHe CeMumanaTiHcKa. BaxkHo OTMETUTS,
YTO LIMKJI pPOMaHOB ObLT 3anyMaH A. 2KaKCbUIBIKOBBIM KaK 3MHUYECKas «CKa3Ka» O JIe-
TSIX-MyTaHTaX MOCJIE MOCEIeHUS UM IIPUI0Ta CUPOT-0TKa3HUKOB B CeMuIagaTUHCKE.
B cBorx BocmoMUHaHUSIX, a TAKXe B KHUTE « Tpya mucaressi U TBOPUECKUI MPoliece»
[5] ZKakChIIbIKOB IMTOAPOOHO AEJIUTCS CBOMMU BIIEYATACHUSIMU OT 3TOTO COOBITHUS. DTO
MOXHO OTHECTH K JOTEKCTOBOI paboTe HaJl POMAHOM, €CJIM MPUOErHyTh K TEpPMUHO-
nmoruu O.U. BanentuHoBsoii [6].

Haxkownen, Ham cienyeT pacim@poBaTbh COOCTBEHHO TPaHCIMHIBAJIBHBIC 3JIEMEHTHI,
KOTOPBIMU M3001MIyeT TeKCT. [TouemMy ero apXuTeKToHMKa MOJUIIEHTPUYHA U PacXo0-
JIIUTCST «kKpyraMu», OT siipa YaCTHOM Ouorpaduu reposi K Cyapoe 1e10ro rocyaapctsa’?
1St K1accuyeckoro pycckKoro poMaHa, KOTOPbIi yallle BCero CTpOMTCS JUHEMHO Win
MHOTOJIMHENHO, 3Ta OpraHu3alus HeTunruuHa. JleiicTBUTeIbHO, pOMaHHas CTPYKTypa
HaroMMHAET APEBHEUINI >KaHP Ka3aXCKOro HapOJHOTO TBOPUYECTBA — KIOM, MJIM MHO-
ro4acTOTHOE KPYroBO€ OObIIPbIBAHUE 3aIaHHOM TeMbl HA MY3bIKAJIbLHOM UHCTPYMEH-
Te — noMOpe. boJiee Toro, pa3BUTHE KPyroB, TEMaTUYECKUM CTUMYJIOM KaxKJI0To U3
KOTOPBIX CTAHOBUTCS yTPaTa, ane/UIMPYyeT K XXKaHPY HAPOIHOM Ka3axCKOM IMeCHU — XKOK-
Tay. B cTporom cMmbiciie KOKTay — 3TO IJ1ad O KOHIIE CBeTa, U JaHHasl uH(OopMaLus
nepectaeT ObITh (haKyJbTaTUBHOM cpa3y Mpu AelIU@POBKE: LIMKITY COOOIIAETCS ACXa-
TOJOTMYECKOE 3ByYaHME, MOAKPEILICHHOE TAKMMM 0Opa3aMu, Kak Aiigaxap. AiigaxapomM
B LIMKJIe HAa3BaH MCITOJIMHCKUI TTOA3eMHBIN 3Mell, CTpaITHbIN W Y>KaCHBIN TTOJIMTOH,
pa3pyILIMBILIMI XXU3HU OOUTABILIMX B €r0 OKPECTHOCTSIX. Alilaxap B Ka3aXCKOM JUTe-
patype nojuceMaHTuyeH. KoHILIEHTpUPYs B CBOEl CEMaHTUKE 3HAYEHUST BETMKOIETINS
U BJIACTU, OH B TO K€ BPeMsI CBSI3aH C MOTHBAaMU pa3pylleHUs], CMEPTH, KOHIIA BpeMEH.
B aToM niaHe Ha ypoBHeE ajlio3uii o00pa3 Alizaxapa cBsI3aH B YHUBEPCaJIbHbIMU B MU-
POBOI1 KyJIbType aKTyalIu3aluusiMu oopasa 3mMess — cKaHOIUHAaBCKoi EpMmyHraHnr, Ou-
oneiickum JleBnacanom. Kak ommo3niiyst B TeKCTe BRICTYITAIOT Aliaxap M 3eMHO
YepBb, TOYAIIWI XKU3HEHHBIE CUJIbBI JTIIOJICHA.

TepMUHBI «TPAHCIAUHIBU3M», «TPAHCHSI3BIUNE», «TPAHCIJIOCCUSI» OTHOCUTEIBHO
HOBBI JIJISI PYCCKOSI3bIYHOTO HAyYHOTo IucKypca. TeM BpeMeHeM caM (DeHOMEH sI3bIKa-
MOoCpeIHMKA, TPAHCIUPYIOIIEro BO BHEIIHEE KOMMYHUKATUBHOE MMPOCTPAHCTBO CO-
JepxXKaTeJbHble 3JIEMEHTbI APYTUX SI3bIKOB U KYJIBTYP, U3BECTEH CO BpEMEH MUdUUe-
ckoro Basutona (C. Keutman) 1 B MUPOBOI#T HayKe Bee dallle 1e(UHUPYeTCs KaK «HOp-
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MaJTbHBI» , <TIPUBBIYHBIN» , «OpIMHAPHBIN»: ‘quite normal’, ‘ordinary’, ‘basic practice’.
B KoHCTpyKTE Mo3aHel 3armaaHOi MOAEPHOCTU TPAHChSI3bIKOM BBICTYHACT AHTITUUCKUIA.
Ha nocTtcoBeTcKoil TeppUTOpUM 3Ta pOJIb 3aKperUieHa 3a pyccKuM. B cuiny ucropuye-
CKMX [MEPUIIETHIA, a TAK>Ke LieJeHaNpaBJIeHHO SI3bIKOBOM MOJIUTUKY, HACUUTHIBAIOLLIE
HECKOJIbKO COTEH JIET, PYCCKMIA SI3bIK CTaJl HE IIPOCTO YaCThIO SI3bIKOBOTO Teii3axa eB-
pa3uiickoro apeaja, HoO CBOEro poja ero ouyBeHHbIM MMoKpoBoM. Hanreppuropuaiib-
HOCTb PYCCKOTO SI3bIKa He TIpHBeJIa K SI3bIKOBBIM CMEIIEHUSIM U CYILIECTBEHHOM THOpH-
IH3alu ceMruocdep, OTHAKO CITOCOOCTBOBAJIA YCJIOKHEHUIO K 000TaIlleHUIO COBETCKOM
(M MOCTCOBETCKOI ) TMHTBOKYJIBTYPBI, CTABIIEH MHOTOCJIOMHOM, KOHTAMUHUPOBAHHOMN
[7]. V.M. baxTtukupeena, pa3padoTaBiiasi COOCTBEHHYI METOAMKY pabOThI C TpaHC-
JIMHTBaJIbHBIM TEKCTOM, IIpEeIJIaracT B 3TOM ClIydae MMMEPCUBHOE YTEHHUE C COOTBET-
CTBEHHBIM 3JIMMUHUPOBAaHUE JJAKYH — UCTOPUOCO(PCKUX, TMHTBOKYJIETYPHBIX, MHTEP-
TeKCTYaJIbHbIX. MBI COTJIallIaeMCsl C KJIIIOYEBbIM MPUHLIMIIOM, BIABUHYTBIM UCCIEI0-
BaTeJieM: TPAHCAMHIBAJbHBIN TEKCT JOJXEH BOCIPUHUMATBLCS KaK CPeaCTBO
«pa3aBUXKEHMsI» TOPU30HTOB MTOHUMAaHUS 00yUYaIOLIUXCS, B Pe3yJIbTaTe KOTOPOTO OMbIT
YUTAIOLIETo U 00CYXAalolero oboraTurcs. DTo, B CBOIO O4Yepelb, TOKHO MPUBECTU
K (hOpMUPOBAHUIO HOBOTO — YCJIIOKHEHHOIO — 00pa3a Mupa, KOTOPbIi Obl TTO3BOIUI
ayIUTOPUU CKOHCTPYMPOBATh MO3UTUBHBIE MPEITYCTAaHOBKU B OTHOLIEHUU JIpyroro —
He KOH(POHTAIIMOHHbIE, HO KOHBEPCUOHHLIE.

BbiBOoAbI

M3yueHue TpaHCIMHIBaIbHOIO Xy10KeCTBEHHOIO TEKCTa B MHOTOSI3bIYHOM U MHO-
TOKYJIETYPHOM ayIUTOPUM IIPU3BAHO MPEAOCTaBUTD CTYyIeHTaM IIMPOKYIO KOHTECT-
IUIOIIAAKY ISt 00CYKIeHUs (PaKTOB He TOJBKO CBOEI, HO M MHOM KYJIBTYPHL. TeKcT,
KOTOPHBI CTAHOBUTCS MECTOM BCTPEUU SI3BIKOB U KYJIBTYP, CIIOCOOCTBYET IIPOHUKHO-
BEHUIO B [NIyOMHHBIN 3aMbICeT aBTOpa. B TO ke BpeMsi 3T0 «IIpUriaiieHue» IOCMOTPETh
Ha Mup ri1azamu Apyroro — u JIpyroii B 3ToM ciiydae rnepecraet ObITh apXEeTUMTUUYECKUM
Yyxxum, Bparom. MBI 3kBeM B MUpPeE KYJETYPHOIO MHOToo0Opa3usi. CMOTpeTh Ha UCTO-
PHIO C pa3HBIX PaKyPCOB — HaBBIK, KOTOPHI (DOPMUPYETCS B IIPOLIeCCe KPOITOTINBOM
pabOTHI ¢ XyIOKECTBEHHBIM TEKCTOM, B KOTOPOM 3alrdpoBaHbl MUGBI 1 HEOMUQEI
coBpeMeHHOCTHU. Kak moka3bIBaeT Hallla IpakKTUKa, 3Ta paboTa IIOAOTBOPHA U IO0-
TOMY JIOJKHA OBITh ITPOAOJDKEHA.
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Research Article

Reading Translingual Literary Text in Polycultural Audience

Sh.A. Kulieva

Peoples’ Friendship University of Russia (RUDN University)
6, Miklukho-Maklaya str., Moscow, 117198, Russian Federation

This article offers a technique for working with translingual literature in a multilingual audience.
The object of analysis — Russophon text — is considered as a meeting place for languages and cultures,
the elements of which can be explicated in the presence of the necessary background knowledge. The
author cites as an example a joint reading with the students of the novel cycle of the famous Kazakhstan
writer A. Zhaksylykov — a multi-level artistic whole that can be deciphered adequately only within the
framework of the translingual approach. The purpose of the article is to help specialists choose a
methodology for interpreting the text in which the analysis could become productive.

Key words: translingualism, intercultural communication, novel, Kazakh literature, methods of
studying fiction, Russophon literature
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HayuyHas ctaTtbs

Benukuin akcnepumeHTaTop,
nnu Bo3epawieHue A.M. lNewkoBCcKOro

B.U. Cynpyn

Bonrorpaackuii rocyiapcTBeHHBIN COLIMAIbHO-MENarorndyecKuii YHUBepCUTET
Poccuiickas Dedepauus, 400066, e. Boaeoepao, npocnexm umenu B.U. Jlenuna, d. 27

Cratbsi-pelieH31s TOCBsIIIeHa HAyYHOMY OCMbIC/IeHU O TpynoB A.M. [lemkoBckoro 1o rnpobJie-
MaM JIMHTBUCTUKH, METOAMKM MPETOAaBaHUs PYCCKOTO SI3bIKa, TOATUKYU U CTUJIMCTUKY, OTTYOJMKO-
BaHHBIX B TIepBOii TpeTu XX BeKa U HbIHE TPYJAHOAOCTYITHBIX JUISl YUTaTe/Ieil. ABTOp aHAJIU3UPYET
HoBoe coopaHue counHeHuit A. M. [1emkoBckoro, moarorosiaeHHoe mpodeccopoM O.B. HUKUTUHBIM,
MHOTO JIET 3aHUMAaBIIUMCS UCCIIEIOBAHMEM XU3HEHHOTO MyTH U TBOPUECKOTO HACJIeI1sl 3HAMEHM -
Toro JiuHrBucTta. O6paiaercs ocodboe BHMMaHNe Ha HOBU3HY IIPeACTaBIeHHOT0 MaTepuaa, Ipo-
KMt TeMaTU4eCcK1ii mombop crareit. [onmonHsiores dakTel omorpadun cembu A.M. [lemkoBckoro,
TOBOPUTCST 00 OPUTHHAIBHOCTH TBOPYECKOTO MbIIIeHUs huonora. OTMevyaeTcsl TeopeTuuecKue
3HayeHue ero TpyaoB B XXI Beke B 00J1aCTU METO/I0I0THSI aHAJIU3a SI3bIKOBBIX (haKTOB U MOCTAHOB-
KU UM JIMHTBUCTUYECKUX IKCTIEPUMEHTOB. OOOCHOBBIBAETCS aKTyaJIbHOCTh B3IJISIIOB YUEHOTO B
repMEHEBTUUYECKOM MTPOCTPAHCTBE TYMaHUTAPHBIX HayK. OTMEUaeTCs €ro poJib B COBPEMEHHBIX POC-
CUICKMX TPAHCKYIBTYPHBIX MTPAKTHUKaX B SI3bIKO3HAHWU U JIMHTBOIUIAKTHKE.

Kiouesbie ciioBa: A.M. [leliKoBcKuUii, sI3bIKOBasi TMYHOCTD, UICTOPUS U TEOPUS SI3bIKO3HAHUS,
JIMHTBOKYJIBTYPHOE IIPOCTPAHCTBO, METOAMKA MPEIToAaBaHNsI PyCCKOTO SI3bIKa, IMHTBOAUIAKTHAKA,
CTUJIMCTHUKA, TO3TUKA

BeBepeHue

Henwasa ckasartb, uto Anekcanap MarseeBuu IlelikoBcKuit ObLI 001€I€H BHUMA-
HHEM OTeYEeCTBEHHOM JUHIBUCTUKH B IIpOILIOM. ETo paboTHI peryiIsipHO BHIXOIMIN B
CCCP, nmy6ankoBaanch UCCIIeTOBAaHUS O TBOPYSCKOM HacJienuu JUHTBHUCTA [1—3].
B 1959 roay U.P. IManeit (1902—1968) u U.A. Bacunenko (1899—1970) uznanu «M3-
opaHHbIe Tpyabl» A.M. I1elIKOBCKOTO TUPaxkOM B YEThIPE ThICSUM 9K3eMIUISIPOB [4]; B
HACTOSIIIIEE BpeMsI 3Ty KHUTY eIlle MOXKHO OOHAPYKUTh B By30BCKMX M PETMOHATBHBIX
Hay4YHbIX OMOIMOTEKAaX.

Oco0eHHO OOJIBIION MOMYJIIPHOCTHIO ITOJIB3YeTCS ero KHura « Pycckuii CMHTaKCcHC
B Hay4YHOM OCBeIleHUW», KOTOpasl HEIaBHO BhIIILJIA B I€CAThIN pa3 [S], U, KaxKeTcs, 3TO
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L@-@M This work is licensed under a Creative Commons Attribution 4.0 International License

644 PELLEH3UU



Suprun V.1. Polylinguality and Transcultural Practices,
2019, 16 (4), 644—659

U3JaHue He OyIeT MocaeAHUM. ABTOPHI IIPEIUCIOBUI B IIepeu3IaHUsIX ITOCIEIHEro
BpeMeHu (E.B. Kiobykos, FO.JI. AnpecsiH) 0OTMeUaroT, YTO 3TOT TPy YYEHOI0 U Teephb
3BYYMT akTyasibHO. OTHAKO, KaK CIIpaBeAIMBO MUILET COCTABUTEb HOBOIO COOpHMKA
O.B. HukutuH, octanbHbie padoThl A.M. IlemkoBcKkoro, «pa3zdpocaHHbIe B MaJIOI0-
CTYIHBIX XYypHajiax 1 coopHukax 1910—1930-x rogos, 10 cUX IOp OCTalOTCsI OMOIMO-
rpaduyeckoii penkoctbio» [6. C. 6].

O.B. HukurtuH sBasgercs HanboJjiee aBTOPUTETHBIM COBPEMEHHBIM TTEIIIKOBCKOBE-
JIOM, MM OITyOJIMKOBaHa cepusi paboT O >KU3HU 1 TBOPUYECTBE 3TOI'O POCCUIMCKOTO yue-
Horo [7—9]. B 2007 rony O.B. HukutuH BriepBbie U3maa coOOpaHHbBIE UM HanboIee
3HAYUTEJIbHBIE TPYIBI 110 COBPEMEHHOMY SI3BIKO3HAHMIO, TMHTBOAUIAKTUKE 1 CTUJI -
ctuke A.M. IlemkoBckoro [10]. B oTiimune oT HACTOSIIIETO U3TaHUS B 3TOM KHUTE
conmepxurcs pazaen «Miscellanea», Bkodawmuii peueH3nu A.M. ITelmnkoBcKoro u
OTKJIMKHU Ha eTro paboThl, JUCKYCCUHM 110 TIpodieMaM (PUIIOJIOTUM Y METOIUKM TIPEIIO-
nJaBaHus pycckoro s3bika u T. 4. [10. C. 537—795]. Kxura noayuusa rnojoKUTeaIbHbINA
OTKJIMK B OJHOM U3 [NIAaBHBIX JUHTBUCTUYECKUX XypHanioB Poccuu [11].

HoBoe n3nanue BHIIIO TUPAXKOM B THICSIUY 9K3eMILISIpOB. OHO OTKPHIBAETCS BCTY-
MUTEIBbHON CTaThell cocTaBUTENs, paccKasbiBatolleii o xku3Hu ydeHoro. O.B. Huku-
TUHBIM ObLIM MCIIOJIb30BaHbl PEAKUE apXBHbIE JaHHbIE M HEU3BECTHBIE paHee T0KY-
MEHTaJibHble MaTepuajbl. M3naHHbIE B MPOIILIbIe oAbl OMorpapuyeckmue KHUTU O
A.M. IemIKoBCKUM OBUTH HETIOJTHBIMU, aBTOPBI HE 3HAJIM VIV YMaTIMBaIN O HEKOTO-
PBIX CTpaHMIIAX CJIOKHOTO XXKM3HEHHOIO ITyTH JIMHITBUCTA.

O nepBBIX TOHax XU3HU AlleKcaHapa MaTBeeBrYa U3BECTHO Majio. B ouepke co-
ob11aeTcst, uto oH ponmics B Tomcke B 11/23 aBrycta 1878 rona [6. C. 13]. Cyas o
dammamun, ero mpeaky npoucxoauiau u3 aepeBHu [lemkoBo. Takux HemManao Ha KapTe
Poccum u benopyccun. Dta hamuims BCTpeyaeTcsl Y pycCKUX, 0eJ10pycoB, MOJISIKOB.
Ho nockoinbky npenku I1elkoBcKOro ObLIN €BpesiMU, MOXKHO IPEAITOI0XNTh, YTO OHU
MOJIYYUJIU cBOO (hamuiinio o aepeBHe IlemkoBo, yTo Henaneko oT ITuHcka. B aTom
MecTeuke eBper IpoxkuBaiu ¢ 1506 roma, Kk KoHiy XIX Beka oHuM cocTaBistiin 74% Ha-
cenenus [Nuncka [12]. 2ZKunu oHM U B OKpEeCTHBIX AepeBHSX. Tak, B nepeBHe MOTOJIb
pOIMIICS M MIPOBEJI AETCTBO OYIYIIUI MEPBBIN MpeMbep-MUHUCTP M3panisa yyeHbIli-
xuMuK XauM Beituman (1874—1952).

B XIX Beke IlemkoBckue npoxuBaloT B ToMcKe, Ilie OHU 3aHUMAIOTCSI TOProOBOM
JIesITeIbHOCTHI0. B KOHIIe BeKa 3/1ech xKuiau Kyrnedeckue opatbst KoncrantuH, Mocud
(Ocnmr), ®punman JKOBIEeBUYM, KOTOPBIE TOPTOBAJIM pa3IMIHBIMUA ToBapamu [13.
C. 212]. BeposiTHO, K 3TO¥ ke cembe npuHaaiexan Hocon AxkosneBuy IlemkoBckuii
(1870—7?), KoTopniit 3akoHUYMI TOMCKUII yHUBEPCUTET, 3aTeM yexas B BeHy, rae 3aHu-
MaJIcsl BpaueOHO MpaKTUKOI, OBIJI Bpa4OM-BEeHEPOIOTOM. B mcTouyHMKax yrmoMuHa-
eTcsl, YTO OH ObLIT IBOIOPOAHBIM OpaToM AnekcaHapa MatseeBuua. Y Marses Ilew-
KOBCKOTO poIrInch B ToMCKe IBa CbIHa, KOTOPBIX OH Ha3BaJl XpUCTUAHCKUMU MMEHa-
MM ¥ KPECTII 000X B MECTHOI eBaHTeInueckoi kupxe. Kak BcmomuHan M. BojioniuH,
AnekcaHIp TATOTUIICSI TEM, UTO «OH HE €Bpeil, a XpUCTUAHWH: KOTIa OH ObLIT peOEHKOM,
ero ¢ OpatoM orell (IIepBOHAYaIbHO ObIBILIMI OPTOIOKCAIBLHBIM €BpeeM, HO OTCTYITMB-
LI OT eBpeiicTBA) HEOXUAAHHO, HE CIIpallliBasi €r0 MHEHUS WX COIJIacusl, IepeBe
B XpUCTUAHCTBO (caesa sotepaHuHom)» [6. C. 14].
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ITocne 1885 roaa IlemikoBckue nepeexanu B fAury, roe y Matepu AHHbI Hukonaes-
HbI ObUTa Jada 6,113 yeThs peku YuaH-Cy [6. C. 13]. 3aecs Caiiia mocTynui B AJIeKCaH-
JIPOBCKYIO IIPOTMMHA3MI0, TTOC/Ie OKOHYAHUS KOTOPOii cTajl 00y4yaThest B Deogocuiickoi
rumHaszuu. O.B. HukutuH nogpoOHO pacckasbiBaeT o Ipyxoe AlekcaHapa MatBee-
BUYa ¢ MakcuMmuianaHoM AsieKcaHapoBrYeM BoOIMHBIM, ¢ KOTOPBIM OHU HE TOJIBKO
YUWJIMCh B OTHOM KJIacce, HO U KBapTUPOBaaud BMecTe Y AjleKcaHIpbl MuxaiiTOBHbBI
[leTpoBoii, mpenogaBaTeIbHUIILI KeHCKOM TuMHa3uu [6. C. 14—16].

YnomuHaHue o cymaniecTBuM oria I[lenmkKoBckoro 6bu10 He (pUrypagbHBIM BbIpa-
JKeHMeM, a OTpaXkalo ICTUHHOE TToJIoXeHUe e, MartBeii IKoBJIeBUY 3aKOHYMII CBOIO
JKW3Hb B IOME [JI1 YMAJIUIIIEHHBIX, KaK TOTa Ha3bIBaJIX 3TU 3aBeICHUS; ITPOU30IILIO
9TO BCKOpe mociie nepeesna ceMbr B Snty [6. C. 14]. [11oxast HacIeACTBEHHOCTb IIPO-
SIBUJIaCh U y ero cTpaiuero cbiHa Aptypa. B 1897 rony oH Bo3BpaliaeTcs B ToMcK, mpu-
obpetaet goM Ha OdulLIepcKOM yaulie U XOAaTaliCTBYeT 00 OTKPBITUM KHUXKHOIO Ma-
rasyHa 1 KabuHeTa 1T YTeHUS TIPU HeM, Ha 4TO TyOepHaTop T'eHepai-Maiiop ACUHKPUT
Acunkpurosnd JlJomaueBckuii (1848—1921) 7 urons naet paspeienue [14. C. 260—262].
Y Aprtypa poxnaroTcs Tpu cbiHa: ApHoJba-Boabnemap-Mareye (1892), Jle (1894) u
Anexkcannp (1905). Crapiine cbIHOBbsI ObLIU OT IIEpBOro Opaka ApTypa ¢ (ppaHITyKeH-
Koii o pamunuu IloHncap. Makcumunmad BonomuH BCmoMUHAET, YTO OH KaKOe-TO
Bpems yxaxkusain 3a KnmumeHTuHoii [ToHcap, cecTpoit x)keHbl ApTypa, «0 KOTOpPOil cam
[Anexcanap]| IlemkoBCcKuMil ObLT HEBBICOKOTO MHEeHUsI». [103:xe ApTyp KeHUICS Ha
PYCCKOM KE€HILMHE, IpaMaTUIE€CKOM aKTPUCE, UMSI KOTOPOU HE YIAJIOCh YCTAHOBUTb.

HewnsBecTHO, 3anaguiack I TOproBisd y Aptypa MarseeBuda, Ho B 1905 roxy oH
IMOKOHYMJI co00ii. ETo B1oBa Tak OT3bIBajIach O MYyXKe: «...€Bpeii, IT0 IIPOUCXOXKICHUIO
TOMCKUIA MEIIAHWH, YeJI0BEK — MaJICHbKUIA, JaJIeKO He Oyp>Kya3HOT'O TUTIA... OKOHYMJT
KU3Hb CAMOYOMIICTBOM, 6€3 KaKOro-jJ1n00o BUAUMOIO moBoja...» [[AP®. ®@. P-8409.
on. 1. J1. 487. J1. 286]".

Crapive rieMsIHHUKA AJlekcaHapa MaTBeeBrYa BIOpaId MOPCKYIO CIIyKO0y. Ap-
HOJBA, cly>kuj Ha BoeHHo-MopckoM ¢yiote ¢ 1913 roaa, JIeB — ¢ 1915, B ToM ke roay
C pa3HUIIC B TPU Mecslia OHU MOJyYuIu YuH npamnopiuka. [Tocne deBpanbekoit
peBoIIOLNY 00a MPUCATHYIN BpeMeHHOMY MpaBUTEILCTBY, a mocjiae OKTI0pbCKO —
UX ITyTU Pa30LLIMCh. APHOJIbI CIyXK11 Ha YepHOoMOpCcKOM (ioTe, KoMaHI0BaJ IMAPO-
rpacduyecknum cynHoM « MMHTyI» | OBLT HAYaTbHUKOM IMBU3MOHA TPATBIINKOB A30BCKO
BOEHHOI (DJIOTUIINH, a 3aTeM IIepeOpajics Ha CeBep, CTall ITOJIPHUKOM, YI4aCTBOBAI B
JlenckoMm noxomne 1933 roma. [lanpHeliinas ero cyab0a Hem3BecTHA. JIeB ObLI reoprueB-
CKMM KaBajepoM, CIIyKII MuuMaHoM B Kacrmiickoit pnotmiaum BoopykKeHHBIX cr
FOra Poccuu, nocie nopaxeHus 6eyoresapjaeiilieB okasajcs B 1921 rony B narepe B
bacpe (MeconoTtamusi), 3atem repedpaiics B Kutaii, nepemenun amuiunio Ha [enn-
KoBckuii-IToHcapa. 14 Hosi6pst 1936 rona on ckoHuascs B [llanxae [15].

Bpsn nu Anexcanap MarBeeBUY O0LIAJNICS ¢ TUMU CBOUMU IJIEMSIHHUKAMU. 3aTo
C MJTAJILLIM, CBOMM T€3KOI, OH BCTPEUaJICs JOCTATOYHO YACTO, ITLITAJICS [TIOMOTATh EMY
B BbIOOpE Mpodeccuu 1 YCIIeITHOM MPOABKEHUU B Heil. BeposTHO, 1o BAUsIHUEM
Isau AeKcaHap MOCTYIWI Ha (PUIIOI0TMYeCcKuii (haKyabTeT POCTOBCKOTO YHUBEPCU -

! TAP® — TocynapcrsenHblii apxus Poccuiickoit @enepatinu (Mocksa).
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TeTa, Iocjie OKOHYAHUS KOTOPOTro padoTaj XXypHaJIMCTOM, TieyaTajcs B ra3erax Bia-
IWKaBKa3a, JIeHMHIpana, myicajl paccKasbl IJIsI aeTeil. AjlekcaHap MaTBeeBUY BBEII
IUIEMSIHHUKA B 3HaMeHNUThIe « HUKUTHHCKME CyOOOTHUKM» — JIMTEPAaTypHOE OOIIECTBO,
KoTopoe opraHusonajia B PoctoBe-Ha-doHy, a 3atem ¢ 1921 rona B Mockse EBnokcust
®dénoposHa Hukutnna (B neBnuectse EBmokust [TII0THUKOBA, 11O TIEPBOMY MYXKY —
borymesckas). C 1922 rona neficTBOBaj0 OTHOMMEHHOE U3AaTEIbCTBO, KOTOPOE 13-
nano cBeie 300 KHUT o0IIIUM TUPaKoM 0oJiee MUJUTMOHA 9K3eMILUIsIpoB. OOI11eCTBO
n3aaBajio cOOpHUK « CBUTOK», B TPETHEM HOMepe Obl1a OIyoIMKoBaHa cTaThs A.M. Ter-
KOBCKOT0 «CTHXH B IIPO3€ C TMHTBUCTUYECKOI TOUKM 3peHMsT». [1o3ke aTa Tema OyneT
pacKpbITa IMHTBUCTOM B PSIIE APYTUX pabOT, B YaCTHOCTH B cTaThe 1928 roma «Putmu-
ka “CruxorBopenuii B nmpo3se” Typrenesa» [6. C. 662—684].

Ha xakoM-To 13 3acegannii «<HUKUTUHCKUX CYOOOTHUKOB» AJleKCaHAp ApTypOoBUY
YUTaJI CBOM Ipou3BeaeHus. Ho okoHUaTenbHO yoepeub ITIeMSIHHUKA OT HEB3TOI CJTOXK-
HOro BpeMeHU AJleKcaHapy MaTBeeBuuy He yaajiock. ITepBrblii pa3 muamgmunii [Teimkos-
ckuit 6611 apecToBaH 27 ceHTs10ps 1927 rona Bo BrnanukaBskase, rjie B TO BpeMs Mpo-
>xuBai. B 1928 roay oH 6611 ocyxeH, moaydyui 10 et narepsi. AnekcaHap ApTypoBUY
nonai Ha CoJioBKH, Tae cuaea BMecte ¢ Jmutpuem CepreeBudyeM JInxayéBbiM, KOTO-
PBIii OCTaBUJI TOBOJIBHO HEJIECTHbIE BOCIIOMUHAHM 0 HeM [16. C. 243—245]. U3 Hux
MBI y3HaeM, 4To AJleKcaHIp ApTypoBUY ObLI O0JIEH TIJISICKOM cBATOTO BHTa — X0Opeeii,
KOTOpasi XapaKTepu3yeTcsl OeCIOpsiAOUHBIMU, OTPHIBUCTHIMU, HEPETYISIPHBIMU IBU -
KEHUSIMU, CXOTHBIMU ¢ HOPMaJIbHBIMA MUMUWYECKUMM IBVDKCHUSIMU U K€CTaMU, HO
0oJiee BEITYPHBIMH 1 TPOTeCKHBIMU. [1eIKOBCKIMIT-MIIaAIINI B Jlarepe Mrcaa CTUXU,
pacckasbl, TeaTpajbHbIe pelieH3UH WISl XKypHaja «CooBenkue octpoBar. J.C. Jluxa-
4Y€B BCIIOMMHAET, YTO OHO M3 IPOM3BeIeHNI Ha3bIBaaoCh «Ky3bpMa BamoBa». O mpyroit
ero nopectu «Manam JInbepmMaH» MeMyapuCT OT3bIBAE€TCSI, YTO OHA «ObLIa BCE XKe He-
IUTOXOMi». B BocmoMMHAaHUSIX pacCcKa3bIBaeTCs O IIPHE3/e B JIarepb Ha CBUIAHUE K CBIHY
matepu 1 otunma I Benona. J1.C. JInxaués orMeuaeT: «Mathb ObL1a OUeHb PEJIUTHO3HOIA.
[TpoHnkHyB B My3eii, OHa rOpsi40 MOJIMJIACH Y BBICTABIEHHBIX AJISI IYMJICHUS MOILLE
3ocumbl 1 CasBatust» [16. C. 244].

J.C. JIuxau€s cuntai, 4To 00Je3Hb moMoria [enkoBcKoMy 1OCPOYHO OCBOOOINUTH-
cs1 u3 narepsi. OH onucChIBaeT B CBOMX MeéMyapax, 4To, Korna jetom 1931 roma npuexa-
Jla TaK Ha3bIBaeMasl pa3rpy30uHasi KOMUCCHSI, Ha TeaTpajJbHOM IpeACTaBICHUM OHA
yciblllana 0eccBsI3HbIe BCKPUKU 1 6opMoTaHus [1ellIKkoBCKOT0, CUASILETO MO/ JIOXKENU
HauyajabCTBa. «KoMUCCHUS M3yMIMIach, M B 3TOT K€ CBOM IPUE3 ero ocBoboauia» [16.
C. 244].

Ha camoMm genne 3ToMy 0CBOOOXKIEHUIO ITPEAIISCTBOBAIM FOPSIIMe X01aTalicTBa Ma-
tepu A.A. Tlemkosckoro. B anpesne 1930 roga ona nucana Muxauny JIbBoBuu BuHa-
Bepy (1880—1942) B Tak Ha3biBaembIii [Tommonut (IToMoIb MOIUTUYECKUM 3aKITIO-
yeHHBIM). B gBaguaTeix ynciax Hostopst IlemkoBeKast SsBMIach K HEMY JIMYHO, HO HE
CMOTIJIa BBISICHUTD, IJI€ HAXOASTCS €€ XOIaTaliCTBO 1 MpUiaraeMblie K HeMy MEIULIMHCKUE
3aKJII0YEHMSI, paJyu KOTOPBIX OHA e3nmia B MockByY, XapbkoB M KHCI0BOICK K JOKTOP-
aM, KOTopble JIeursi AjiekcaHapa B aeTcTBe. Torma xxe oHa nocetwia OI'TIY, Ho Hu-
KaKuX JOKYMeHTOB He Haluia. B utoHe IlemkoBckas HanpaBuia B LIMK nucbMo ¢
3aKJIIOUCHUSIMU Bpadyeil 1 KOMUCCUU O HEOOXOIUMOCTH CMSITYeHUsI yaacTu chiHa. C 1 mo
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14 nexabps oHa e3auia K cbiHy B KeMb, Kyaa ero B To BpeMsl nepepenu. [lemkoBckas
ImMcayia B CBOeM HOBOM 3asIBJICHUM, UTO HAIIIJIa ChIHA B OYEHb TSKEJIOM COCTOSIHUM.
7 auBaps 1931 roga oHa cHoBa HanpabisieT M.JI. BuHaBepy 3asiBieHUe ¢ NPOChOOit
«IIPOCJEAUTDH U COOOIIUTH O pe3yabTaTax Moero xofaataiictsa LIMK’y» (cm.: [TAPOD.
P-8409. Om. 1. 1. 590. JI. 16. ABTOorpad]).

Panee, B utone 1928 rona, IlemkoBckas nucana Exatepune [TaBnosHe [lenkoBoii,
cynpyre Maxkcuma [opbkoro, Kotopast Bo3riasisiia [ToMnonut. 3aBenyrommii opumam-
yeCcKuM oTaesioMm [TomMImonmTa moaroToBMII AJ1 Hee 00CTOSITEIbHYIO CTIIPAaBKy 00 AJIeK-
canape AptypoBude I1eIkKoBCKOM, B KOTOPOIi 1eJ1aJI0Ch 3aKJIIOYEHHE, YTO OH «HU I10
IIPOUCXOXIEHUIO, HU O CBOEIl ceMbe, HM 110 CBOMM B3IJIsiIaM — HE MOT OBITh KOH-
TPPEBOIIOIIMOHEPOM». B KOHIIe KOHIIOB HACTOMYMBEIE TPOCHOBI MAaTePH BO3BIMEIN
nericrBue: IlemikoBckoro ocsodboauan. Ajnekcanap ApTypoBud ObL1 BeicaaH B Kpac-
HoOopcK, 3aTeM B KoTiac, a 23 Hos16ps 1931 roaa ero Beicaaav Ha Tpu roaa B CpeiHIO10
Asuto. Tam, BeposSITHO, OH y3HaJI O CMEPTH ASIIM, HO BbIeXaTh HA ITIOXOPOHKI HE MOT.
B 1934 rony I1enikoBckuii ObUT OCBOOOXKIIEH U3 CCHIIKM 6€3 OTPaHUYEHU I TPOXUBAHUS
U BepHyJics B JIeHUHTpaz.

J.C. JIuxaués BcriomuHaeT: «I[lociae ocBoOOXKASHUS 13 Jareps 1 BCTPETUNICS C
A.A. TlemkoBckuMm B JleHuHrpazne. Sl pacckazani emy, UTO XOUuy IUcaTh OYEPKHU IJIsI ACT-
ckux XypHanoB (g “Kocrtpa”, Kyaa ye ciajl pyKOITMCh) O TIPOUCXOXKIESHUU TeX WU
WHBIX CJIOB 1 BhIpaxkeHuli. KakoBo e ObLI0 MO€ YAUBJIEHUE, KOTIa OH cpasy ke 1
ObICTpee MeHSI OITyOJIMKOBAJ CEPUIO TAKMX OYEPKOB KaK pa3 O TeX CJI0BaX, KOTOPHIC s
€My Ha3BaJl, 1 I10 TeM e CIIpaBOYHUKAaM 1 u3maHusIM. A paccepauiics 1 00JIbliIe ¢ HUM
He BcTpevancs» [16. C. 245]. Ckopee Bcero, 3Ta BCTpeya COCTOSIACh YXKe MOCIe BO3-
BpaweHus ITemkoBckoro n3 CpeaHeit A3uu.

Ho 6e3xaiocTHas cuctemMa He ocTaBUJIa B TOKOE OOJIbHOTO M allOJIMTUYHOTO Yeso-
Beka. 16 cents0ps 1938 roga Anexcanap Aptyposud [1elkoBcKuii GblJ1 CHOBa apecTo-
BaH, 26 vioHs 1939 roga ero npUroBOPWIM K BOCBMU rofaM MpeObIBaHUS B jJarepe, rie
OH, BUAUMO, U OKOHYMJI CBOM >KU3HEHHBII ITyTh.

DTO0 onucaHue cyaed MIeMsIHHUKOB AjlekcaHapa MaTBeeBuya, BO3MOXHO, MaJlo
4TO 100aBJIsIET K ero ouorpacduu, HO XOpOIIIo 1eMOHCTPUPYET BpeMsi, B KOTOpOe OH
kun 1 TBopuil. CoBepilieHHO cripaBeninBo O.B. HukutuH onpeneani XKu3Hb U OesI-
TeJabHOCTb A.M. T1elKoBCcKOro Kak ImoaBuUr, Ha3BaB €ro TBOPUYECTBO «HAMBBICIIEH CTe-
MEHBIO MHTEJIEKTYaJIbHO-1yX0BHOTO npo3peHus» [6. C. 100]. KTo 3HaeT, mpoxuBu
AnekcaHap MaTBeeBUY €llIe YETHIPE-IISITh JIET, HE MCIIBITAJI JIU OBl OH TOTO K€, YeTr0
BIOBOJIb XJICOHYJI €T0 MJIAAIINI INIEMSIHHUK, TeM 0oJiee YTO KeIaI0IInX PacIIpaBUTh-
CS1 C HUM B TOTIAIIHEM COBETCKOM (DUI0JI0TMYECKOM COO0IIIeCTBE ObLIO HemMaso. buo-
rpacd NPUBOIUT XapaKTEPUCTUKU YUEHOTO 13 MyOIMKalMi TOTO BpEMEHU: «pa3BsI3HOE
oroJsTesioe pasziesibiBaHue ¢ MapKCUCTCKO-JIEHUHCKMMH YCTAaHOBKAMU B BOTIPOCAX Me-
TONOJOTUM», «(pambcuUKaLIMA U U3BPAlllEHUE MapKCU3Ma-JIeHUHU3Ma», «<HU Ha MU -
HYTY HE JOJDKHO 0CIabJIsITh 00pbhObI ¢ OTKPHITHIM MHAOEBponen3MoM Tumna Ilenkos-
CKoro, YillakoBa U Jip.», «4udTasi TOro xe IleikoBckoro, HEOOX0AMMO HampsiraTh BCIO
OIMTETLHOCTD, YTOOBI BCKPBITH ITOJIOKEHMS, ero pazoosavatoriue» [6. C. 70—72]. A enie
Anekcanap MaTBeeBUY OTKPBITO 3as1BJIsII O cebe Kak o HeMapkcucte [6. C. 467], yto
JIETKO MOKHO OBLIO OIPEAE/INTh KaK OTSATYaroIIee 00CTOSITEIbCTBO B TEKCTE IIPUTOBOPA.
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buorpadus A.M. ITemukoBckoro uznoxeHa O.B. HUKUTUHBIM 00CTOSITEABHO, C
MOYTEHMEM U JIIOOOBBIO, C TIIATEJIbHOM MPOPadbOTKOI OTAEIbHBIX CTPAHMIL XKU3HU U
TBOpPYECTBA BblAAOILIErocs yueHoro. OHa, BMecTe ¢ peaucaoBueM «OT COCTaBUTENSI»,
3aHUMaeT 95 cTpaHUIl KHUTHU.

O6cyxaeHune

OO0BeMHBIN TOM U30paHHBIX TPYI0B A.M. T1eIIIKOBCKOTO COCTOUT M3 TPEX YacTeid.
IlepBast yacTh BKJIIOUYAET padOTHI [0 PYCCKOMY SI3bIKY M METOAMKE €ro MpernoaaBaHus
B CpelHEel 1 BBICIIEH IIIKOJIe, HEM3BECTHBIE IIMPOKOMY Kpyry unTaTeneit. Jlymaercsi,
YTO 3Ta (POPMYJIMPOBKA ITOJTHOCTBIO IIOIXOAUT KO BTOPOIT U TPEThEl YACTSIM, a B IIEPBOIt
Bce ke 16 u3 20 ny6nukanuii B3SThl U3 «M36paHHbiX Tpynos» A.M. [lemKoBCcKOro,
M3JaHHBIX TUPAXXOM, HAalIOMHIO, B 4 pa3a OOJbIINM, YeM HACTOsIIAasl KHUATA, 1 IToKa
ellle JOCTYIHBIX ISl YuTaTes el B OMOIMOTEKaX CTPaHBbL.

O.B. HukutuH oTMeyaer, 4To «I1oA00p cTaTell caejdaH TaKuM 00pa3oM, UTOObI, C
OJIHOI CTOPOHBI, HECKOJILKO PACIIMPUTh PAMKHU TPAAULIMOHHO CJIOXKMBILIETOCSI MHEHUSI
00 A.M. [1emIKOBCKOM KaK CMHTAKCHUCTE M CACIATh €r0 JTOCTIKEHUST B MHBIX 00JIACTSIX
SI3BIKOBEICHMSI TOCTYITHBIMU HBIHEIITHE! YNTAaTeIbCKOM ayIUTOPHH, a C IPYToil — Mo-
Ka3aTh MacTEepCTBO YICHOTO IIpu paboTe Had POAHBIM CJIOBOM, YTO OBLIO M OCTAeTCSI
[JIABHBIM 3BE€HOM B LIENU “JIMHTBUCTUYECKUX NpeBpaineHnit” XX B.» [6. C. 7].

OTKpBIBaeTCs MEPBLIN pazaen riaaBoii «[IpoTuBopeunst Mexkay IIKOJIbHOM 1 HAydHOM
rpaMMaTHKoOli» n3 KHUTH «llIkoyibHast 1 HayyHast rpamMMaTrka: ONbIT IPUMEHEHUS
Hay4YHO-TpaMMaTUYeCKMX IMPUHIIATIOB K IIIKOJILHOM ITpakTUKe». OHa BIIepBbIC BHIIILIA
B KauecTBe IIPUJIOKEHNST K KHUTe «PyccKuii CMHTaKCHC B HAyYHOM OCBEIICHUMN» B
1914 rony. HoBast BtacTh OXOTHO HaIleyaTajia 3TOT TPy yueHoro B 1918 romy B KauecTBe
OTHOI M3 MEPBBIX IyOJMKALIMI TUTepaTypHO-U3AaTeIbCKOro oTaesia HapogHoro Ko-
MUccapuaTa 1o MpoCBelIeHNI0. DTOT TEKCT ObLJI BKIIOUEH COCTaBUTENIEM B COOPHMUK.
ITo3xxe KHUTa epen3aaBajIach elle YeThIPEKIbI.

ABTOp 00OpalaeT BHUMaHNe Ha HEBEpHOE 00bSICHEHE HEKOTOPBIX UICTOPUKO-JIMHT -
BUCTUYCCKUX ITPOILIECCOB B IIKOJIbHBIX yueOHUKaX: «ILIKoTbHAasI rpaMMaTHKa... He pa3-
JIM4aeT BOOOIIE 3ByKOBOTO MPOILJIOro U HAcTosA1IEro B a3bike» [6. C. 104]. MHoroe,
KOHEYHO, B COBPEMEHHBIX IIKOJIbHBIX YYeOHMKAX N3MEHUIOCh, HO HEKOTOpHIE pa3-
MbIieHnus A.M. TlemikoBcKoro 10 cux rop 3BydaT akTyaJabHO. Tak, OH moguyepKuBa-
€T, YTO «B HEKOTOPBIX CJIyJasix OObSICHEHUE OKA3bIBAETCS COBEPIIEHHO (paHTaCTHUUE-
ckuM» [6. C. 109] 1 moKasbIBaeT 3TO Ha MIPUMEPE COUYETAHUI ITPEIJIOTOB C MECTOUME-
HUSIMU 8 HEM, C HUM, 8 HUX, C HUMU, 80 CHE, KO MHE, CO MHOIl, B KOTOPBIX SIKOOBI 3BYKH H
1 0 BCTABJISIOTCS «IUISI OJIaTO3BYIHSI».

Bropas cTaTbs nipeacTaBisieT co0oii usioxkeHue qokiana «CUMHTaKCHUC B IIKOJIE»,
caenaHHoro A.M. IlemkoBckuM 15 stHBapst 1915 rona Ha 3acegaHuy M OCKOBCKOM 11 -
aJICKTOJIOTUYECKOM KOMUCCUHU. AjlleKcaHap MaTBeeB1UY ITpUHKUMAJ y4acTHe B 3acea-
HUSIX KOMUCCHU U B COBETCKOE BpeMsl (Hampumep, 6 ¢peBpanst 1929 rona, [17]). UnTe-
pecHa ucTopus XypHaja, B KOTOPOM Obljia oIy0JinKoBaHa 3Ta ctaThsl. B XapbkoBe
cymectBoBasio «O0IIeCTBO 2-11 TPYMITHI IIpenoaaBaTeneii» Bo riaaBe ¢ Hukomaem Hu-
kosaeBuyeM KHoppunrom (1880—1967), kotopoe co3znaio Bropyio MyKCKyIo rMMHa-
3u10. B 3T0i ruMHa3uy npernogaBaiu Takle U3BECTHHIE B OyayiieM (pUI0J0TH, Kak
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Jleonun ApcenbeBuu (Jleiizep AponoBud) bynaxosckuii (1888—1961), Anekcanap
Wsanosuy benerxkuii (1884—1961), Muxawn [Tasnosuy CamapuH (1888—1948) u np.
B 1915 roay o011ecTBO peILIMIO U3aBaTh HAy4YHO-TeAaroruyecKuil XKypHai, Ha3BaB
ero «Hayka u mkona». OH mpocCyllecTBOBaJI HEJ0ITO, BBIILIO BCErO MATh KHUXKEK
(mectb HOMepoB). M B mepBbIii HOMep riaBHbIN pegakTop H.H. KnoppuHr npurnacun
JUTSL TIpUIaHus Beca CBOeMY M3JIaHUIO YK€ U3BECTHOTO K TOMY BPEMEHU YUYEHOTO
A.M. IlemkoBckoro.

ABTOp CTaTbU AEJIUTCSI CBOMM OIIBITOM PaOOThI B OHOM M3 YaCTHBIX TMMHa3uil Mo-
CKBBI. 31€Ch eMYy MPUILIIOCHh CTOJKHYTBCS «JIMLOM K JIUIY C TpaMMaTU4ecKoii tabula
rasa», a ero IeJarormuyeCKuii JOIT «3aCTaBWII 3aAyMaThCsl Haa TeM, UTO S TOJIKEH Ha-
yepTaTh Ha Heii» [6. C. 120]. B craThe BhICKa3bIBA€TCS MHOTO MIEH, KOTOPBIE IO CUX
IIOp BOJIHYIOT (PMJIOJIOTMIECKOE OOIIIECTBO: «MOXKHO BBIICIUTH OCOOBIN pa3psim Ipu-
JIaraTeJIbHBIX CO CJIOBOOOpa30oBaTeIbHBIMU (hOpMaMU BpeMEHH, 3ajiora 1 Buaa (Ipu-
YacTusl)»; «I10 3HAYEHUIO HAllU TeTepelHue “oenen”, “kamMeHea” U T. . CYyTb caMble
HACTOSIIIIME IJIaroJjIbl, JINIIb Ne(PEKTUBHBIC»; «IIPOTUB BHECEHMSI MECTOMMEHMSI 1 YMC-
JINTEJILHOTO B OTAEJI O YaCTSIX PeU»; «TEPMUH “COCTaBHOE CKa3zyeMoe” COBCEM MCYEe3
13 MOEro 00Mxo/a, U YYEHUKU UCKAIU Y MEHS B ITPEIVIOKEHUM MPEeXIe BCero ckasye-
MOE€ WJIU CKa3yemMoCcmHoe codemarnue» 1 T.I1.

Cnenytomne 16 crareii B3saThl U3 «M36paHHbIX TpyaoB» A.M. ITemkosckoro. Kax-
Jlasi U3 HUX B TOI WJIM MHOM CTeTICHM MCIT0Ib30Bajlach ITOCIeI0BaTEISIMU, LIMTUPOBAIACh
B IMCCEPTALMSIX, MOHOTpaUsIX, CTaThsX, KHUTraX. O0paTM BHUMaHKME Ha HEKOTOPHIE
MBICJIM YI€HOT'0, KOTOPEIE 00peTaroT aKTyaIbHOCTh B COBPEMEHHBIX IMHTBUCTUYECKIX
IHUCKYCCHSIX.

B ctatbe «O0BEeKTHBHAS 1 HOPMAaTUBHASI TOYKA 3PEHMSI Ha SI3BIK» aBTOP YTBEePKIa-
€T, YTO «HOPMa eCTh Wjeall, pa3 HaBCeraa yxxe docmueHymolil, Kak Obl OTJIUTBIN Ha BEKU
BEeYHBbIE. DTO COOOIIAET TUTEPATYPHBIM HapEUMsIM OCOOBI XapaKTep HOCMOSIHCIMEA TIO
CPaBHEHUIO C €CTECTBEHHBIMM HAapeUMsIMU, MEIIAeT UM 3BOJIIOLIMOHUPOBATh B CKOJIb-
KO-HUOY/Ib 3aMeTHBIX pa3mepax» [6. C. 211—212]. BcmomuHas BbicKa3bIBaHUE APEB-
Herpeueckoro ¢unocoda Iepaknura ITavra pel, A.M. I1emkoBckuii mpoaosrkaet: «Ecimn
B SI3bIKE “BCe Te4YeT”, TO B JIMTEpaTypHOM HapeyrH 3TO TeUEHHUE 3arpakKIeHO IMIOTUHOI
HOPMAaTUBHOTO KOHCEpBaTHU3Ma A0 TaKOi CTEIIeHM, UTO SI3bIKOBasi peKa 4yTh JIU He
npeBpalleHa B UCKYCCTBEHHOE 03epo» [6. C. 212]. YueHblii onpeaesisieT riaBHOe CBOM -
CTBO SI3BIKOBOI 3BOIIOLNY — AU(PPepeHIINAIINIO0, KOTOPasi HPUBOIUT K 000COOICHUIO
TOBOPOB, HAPEUMIA, SI3BIKOB, ITOAYEPKHMBasi POJIb INTEPATYPHOTIO SI3bIKa KaK CIePKIBa-
IOLIEro MpolLiecchl pasaeacHus, 00ocobaeHus. A.M. ITelKoBcKuii KoHCTaTUpyeT: «I0-
BOpsI TIOMYJISIPHO, €CJIM ObI psI3aHIIbI, TYJISKU, KalyXaHe U T. II. He IIPUCIYIINBAINCh
061 K MOCKBe, Y HUX Ha MeCTe HbIHEIITHUX Hapeunil U TOBOPOB 00pa30BajIiNCh OBl B
CKOPOCTHU CBOM PSI3aHCKMI, TYJIbCKUIA, KATYKCKWI 1 T.JI. I3bIKM U HALIMOHAJIBHOCTH,
U C PYCCKOM HALMOHAJIBHOCTBIO ObLIO ObI MOKOHYeHO» [6. C. 213]. He Tak u pacnai-
Csl B HETaBHIOIO MOPY €IMHbBINM CepOOXOPBATCKUM SI3bIK, KOTOPBIM HBIHE TPEIoaaeTCsI
B LLIKOJIaX B BUJE CEPOCKOro, XOpBaTCKOIro, YepHOropckoro, 6ocHuiickoro? He tak nu
BBIIEIUJICS YeTBEPThIi BOCTOYHOCIABSIHCKUI 361K — pYCMHCKUI? He K ToMy 11 BeJin
HEKOTOpbIe aMOUIIO3HbIE ACSITE/IN, TIBITAaBIINECS Y3aKOHUTh, HOPMaJInu30BaTh IIOMOP-
CKYIO TOBOpIO, KyOaHCKYIO Oajauky, moHckoi ryrop [18. C. 7—12]?
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YueHbIiT He 0CTaeTCsI B CTOPOHE OT aKTUBHOI'O BO3/IEICTBHE Ha SI3LIKOBEIE IIPOIIEC-
CBHI, B YeM MPOSIBIISIETCSI €T0 TMHTBUCTUIECKOE SKCIIEPUMEHTATOPCTBO. B cTaThe «I1a-
TOJIBHOCTb KaK BBIPA3UTEIFHOE CPEICTBO» OH TOBOPUT O TOM, UTO B SI3BIKE HEXYIOXKE-
CTBEHHOI MPO3bl OOHAPYKMBAETCSI «<HECOMHEHHbIN 0mX00 OT Tjarojia B CTOPOHY OT-
[JIATOJILHOTO cyuecmeumenvioeo» 6. C. 273]. CraTbs 3aBepiiaercst mpu3biBoM: «U ¢
9TUM Haja0 00poThcs. KakoBo ObI HU OBUIO B 3TOM OTHOIIIEHUU O0IIIee HaIllpaBIeHUE
SI3BIKOBOI DBOJIIOLIMK, MBI JJISI JAHHOTO MOMEHTA U ISl JaHHOIM pa3HOBUIHOCTH Ha-
LIETO JIMTePATYPHOIO SI3bIKa JOJIKHBI IIPOBO3LNIACUTh JIO3YHT: “Hazad K riaroiy!”» [6.
C. 288].

A.M. IlemikoBcKkuii, paboTast B pa3HbIX y4€OHBIX 3aBEACHUSIX, TTOCTOSTHHO 3ayMbI-
BaJIics 0 Harbosee 3¢h(heKTUBHBIX IYTSIX MPEToaaBaHusI PYCCKOTO sI3bIKa, O BHIpaOOTKe
Y YUEHHMKOB IIPaBUJIBHOTO M KPACHBOTO CTUJISI M YCTOMYMBOM TPaMOTHOCTHU. B cTaThe
«CyIIeCTBYET JIM B PYCCKOM SI3bIKE COUMHEHNE Y TTOMYMHEHME TTPEIIOXKeHUI?» OH hop-
MYJIUPYET HECKOIbKO HEOXMIAHHBINA BLIBOJI: «DAaKTUUYCCKU Ke CTUIb IIOCTUTAeTC U
OCYILECTBIISIETCS ITOUTH BCETIA MHTYUTUBHO» U IIPEIUIATAET: «... HE IIPOILIE JIX OKPYKUTDH
yUeHHKa XOpOIIMMU o0pa3liaMy peur, BO3OYIUTH B HEM JIIOOOBb U UHTEPEC K YTEHUIO
U IPEIOCTaBUTD BCE OCTATIbHOE BEJTMKON CHJIE €CTECTBEHHOTO SI3bIKOBOTO MOApaXkaHUs»
[6. C. 347]. [To-npyroMy 3Ta MBIC/Ib Pa3BUBAETCS YYEHBIM B CTaThe «BOmpockl u3yueHus
s3bIKa B cemuiieTke». OH (OpMyIupyeT HECKOJIbKO BO3PAXKEHU N, BHICKA3bIBAEMbIX
IIPOTUBHMKAMU IIPUMEHEHMS IIPaBUJI IIPU 00yIeHUM IIpaBonmcanmnio. OmHO 13 HUX
rJ1acuT; «ECTh yueHUKH, He 3HAIOIIMEe COBEPIIICHHO ITPAaBUJI, HO ITUIIIYIIE IIPABUILHO».
Y4eHbIil CYMTAET, UYTO MPABOIIMCAHNE — UCK)YCCMB0. «A BO BCSIKOM MCKYCCTBE BO3MOX-
HbI YMCTO UHTYUTUBHbBIE TOCTUXEeHUsI». Bropoe Bo3paxkeHue chopMyarupoBaHO TaK:
«EcTb yueHuku, HA000pOT, TPEKPACHO 3HAIOIIME U MTOHMMAIOII1e ITpaBuia, HO THIILY-
e 6e3rpaMoTHO». AjekcaHap MarBeeBuY MOAYEPKUBALT, UYTO «00yueHue “TIo Tpa-
BWJIaM” OTHIOIb HE COCTOUT 13 OMHOTO TOJIHKO BHEIPEHMS IPABUJI B COZHAHKE U ITAMSITh
yuarerocst. CaMo co00i1 pa3yMeeTcsl, YTO HalO YIUTD 1 IIPOLIECCY IIPUMEHEHNS ITPaBUI
K IIpakTUKe, 1 3TO JOCTUTAETCS ITyTeM CJIOXHOM CUCTEMBI YIIpaXKHEHM, 3a1a4 U T. 11.»
[6. C. 433]. U B TpeTnii pa3 Anekcanap MaTBeeB1Y 3aTparuBacT TEMY I'PaMOTHOCTH 1
opdorpadum B cratbe « HaBbIKM YTeHMS, TUChMAa 1 YCTHOM PeYM B IIKOJIAX JIJISI MaJIo-
IPaMOTHBIX». /171 BEIpaOOTKY HABBIKOB JIMTEPATYPHOI PEUr OH CYNTAET IJITaBHOM «KOJI-
JICKTUBHYIO BEIPAOOTKY TOTO MACAILHOIO TEKCTa, IepercKa KOTOPOIo SIBJISICTCS OC-
HOBOJ CO3JaHMsI HABBIKOB ITpaBoIucaHus». M, Kak mouTH Bceraa, CTaThsl 3aKaHYK1Ba-
eTcd adpopucTuueckoin ppas3oit: «M TOAbKO 3TU MTyTH OYAYT NMyTIMU METOAUCTA U
rejarora, a He rmpasgHoro 3puteis» [6. C. 477]. CeronHst HepeJaKO TOBOPSIT O BPOXK-
JIEHHOM IrPaMOTHOCTH TOT'O MJIX MHOTO YeJIOBeKa; MHE KaxKeTCs, YTO ITOJ Hell MMeeTCsI
B BUY XOpoIllasi HAUUTAaHHOCTb, KOTOpas U JejaeT YeJIoBeKa I'paMOTHBIM, O YeM 1
TOBOPWJI YYEHBIN.

B HacTos111€€ BpeMs O0IIEPUHSITON B PYCUCTUKE SIBJISIETCS TEOPUSI MHTOHAIIOH -
HbIX KoHCTpykKuuii E.A. BpeisryHosoii [19]. Mexnay tem eie B 1928 romy A.M. Ilem-
KOBCKMIA OIy0/IMKOBaJ cTaThlo « MHTOHALIMS U TpaMMaTUKa», B KOTOPOIl CBOUM 00-
Pa3HBIM SI3BIKOM ITMCAJT O PYCCKOM MHTOHAIIUK: «B OrpoMHOM ke OOJIBITUHCTBE CIIy-
YaeB MHTOHALIMOHHBIE CPEACTBA OTINYAIOTCS HOOBUICHBIM, CBOOOOHBIM XaPAKTEPOM.
OHU HacJIauBaIOTCS CIIOKHBIMU MPUXOTIUBBIMU Y30paMU Ha 3BYKOBBIE CPEICTBA, HE
cpacTasich ¢ HUMU B OIPEIeICHHBIC TUITBI CBSI3U, a, HAIIPOTUB, PAaCXOAsCh C HUIMU Ha
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KaxJIOM 111aTy; OHU, TaK cKa3aTb, O4yxcdarom 1o TpaMMaTUUeCKOi TTOBEPXHOCTH SI3bI-
Ka, ¥ 5T0, HECOMHEHHO, 1 YIEePKUBaeT MHOTMX JMHIBMCTOB OT BKJIIOUCHUS MX B IMCIIO
rpaMMmaTu4ecKux npusHakos» [6. C. 394—395]. CraTbs 3aBepiaercs ciioBaMu: «H-
TOHAIIMOHHAs IpaMMaTHKa — 3TO MOYTU 0COo0asi HayKa, BO BCSIKOM CJIydae 0COObIi
omdesn rpamMMatuku» [6. C. 395].

[TocneaHue nBe cTaThy MEPBOTO pasnesia KacaloTcs Mpo0IeM METOI0JIOTMN U METO-
IHUKU sI3bIKo3HaHUs. B cratbe «[1po0ieMbl B3aMMOOTHOLIEHUSI METOIOJIOTUN 1 METO-
JIMKU SI3bIKOBEICHMSI», BIIEPBbIC OMY0IMKOBaHHOM B cOOpHUKeE TpynoB A.M. ITelKoB-
CcKoro «Borpockl MeTONMKM pOIHOTO SI3bIKa, IUHTBUCTUKU M CTUIMCTUKI» (1930),
aBTOP OIpeeisieT PoJib SKCIEPMMEHTa B IOHUMaHUM OCOOeHHOCTe s13bika. OH 3a-
naet Borpoc: «Ho 4To Takoe MeTo10JI0rusI, KaK He TIEPeBOl MHTYUIIMU B pallMOHAIbHbIE
dopmb1?» A.M. TlemikoBcKUit 0003HaYaeT YCIOBUS 7151 TOHUMaHUS SI3bIKOBBIX SIBJIE-
HU: «MBbl JOKHBI ObUIN OBl U304UpO6amb U3 PEUEBON LIEMU OoNpeAcaeHHbIE (PaKThI,
BBICTPOUTH UX MBICIICHHO B PSII, COIIOCTABUTh BCE 3BEHBS psia MEXIy COOOM U T.A.
HTtak, onsath y Hac akcriepuMeHT» [6. C. 486]. [1o MHEHUIO JIMHTBUCTA, B ONMCATEIbHOM
SI3BIKOBEICHU U, «COBEPIIIEHHO OAMHAKOBO 1 B TpaMMaTUKe, 1 B CI0Bape, UCClea0Ba-
TeJIb ONePUPYET TOJBKO C HEMOCPEICTBEHHBIMU TaHHBIMU BHYTPEHHETO OMBITa». DTOT
IMOIXOJ OH Ha3bIBaeT METONOM 3KCIIEPMMEHTAIbHO-CPaBHUTEIbHOM MHTPOCTIEKIINHN
[6. C. 491]. YueHbIil OTMEYAET, YTO DKCIIEPUMEHTATOPCKASI CBOOOA ITpenoaaBaTesIst
3IeCh OTPOMHA U TT0JIe AJISI COOTBETCTBYIOIINX METOANICCKIX U3BICKAHUI CTOMD XKe
BeJiuko. «Ho Bce aTu goporu BenyT, KOHEYHO, B OAUH PUM, UMEHHO K TOMY, UTOObI
YUYEHMK OTKPBLUI COOTBETCTBYIOIINE 3ByKO3HAYEHHUS U MX COOTHOILIEHMSI, BhI3bIBAs B
cebe MCKYCCTBEHHO Te SI3BIKOBBIE acCOIMAllMK, HAa KOTOPBIX OHU, €CTECTBEHHO, ITO-
KosTcs» [6. C. 492—493]. OH cunTaeT HeOOXOMUMBIM M TIOCTABUTh YICHUKA B YCIIOBHUSI
HACTOSIIIIETO HAYYHOTO NCCIEAOBAHMS, TOTOMY UTO «y4eHUK | rpynIbl Tpy10BO# KO-
JIBL ITO CAMOMY THUITY YMCTBEHHBIX OTlepalliii HUIeM He OTIMIACTCSI 1 HE MOXKET OTJIH-
YaThCS B 9TOI paboTe OT BEICOKOKBAIM(DUIIUPOBAHHOIO JIMHIBUCTaA» [6. C. 493].

B 1929 rony B YexocnoBakuu (I1para, bpHo, bparuciasa) mpoxomaui [1epBriii che3n
claBsiHCKUX dusonoroB. [Ipeamnonaransock, 4To Tyaa MOeIyT MHOTHME COBETCKHUE yUe-
Hble, OHU TIO/IaJId CBOM CTaTbU B OPTKOMMUTET, HO pa3pelleHue Moaydynia HeOobInas
IpyIIa IPOBEePEeHHBIX CIIEIIUAIMCTOB BO IJIaBe ¢ Aupekropom [lymkmnHCcKOro goma,
npeacenarenem OO1IecTBa TIOOUTEIEH POCCUIICKOI CI0BECHOCTHY akaneMuKkoM [1aBiom
Hukutnuem CakynuHbiM (1868—1930), KOTOpBIii «I10Iafal B KATETOPUIO “TIOIMYTYU-
KOB” m pacnionaran goepuem Biacreit» [20. C. 81]. A.M. IlemKoBcKMii B Jefieraiiiio
He ObLT BKJIIOUEH, HO ero nokiaa «HaydHble TOCTUXEHUs] PYCCKOI yueOHO TuTepa-
TYpBI B 00J1aCTH OOIIIMX BOIIPOCOB CMHTAaKCHUCca» ObLT omyouKoBaH B [1pare. YueHOMy
OBLT BbICTIAH OTTUCK 3TOTO JOKJIafAa. DTOM CcTaThell 3aBepIIaeTcs rneppasi 4acTh cOOp-
Huka. B.K. 2KypaBiéB coob1aet, uto «Pycckuii CMHHTaKCUC B HayYHOM OCBELLEHUW»
A.M. IlemiKoBCKOro ObLI peKOMEHA0BAaH B KauecTBe oOpa3lia yueOHMKa POJHOTO SI3bI-
Ka JIJ1 BCeX CIaBIHCKUX HapodoB Ha [TlepBoM MexkayHapoOgHOM che3ze CIaBUCTOB [21].

Bropas yacTh BKJIIOYaeT BOCEMb CJIOBAPHBIX CTAaTel MO MpobjieMaM JUHIBUCTUKY,
Kotopblie A.M. TlemkoBckuit Hanmucan mis «JIuteparypHoit sHUMKIONeAun» (1925).
B xavecTBe OTIEAbHBIX CTATE MPEACTaBICHbBI BOKAOYIbI paMMaAmuKa, neKkcema, nped-
AN0JICeHUE, CUHMAKCUC, C080, CA080 OMOCAbHOE, CHUAUCMUKA , CMUAUCIMUYECKAS 2DAMMA-
muka. B Tom xe 1925 romy BrIIes mepBbiii cOopHUK cTaTteil A.M. IlemkoBckoro, B
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KOTOpPOM OblL1a oTy0IMKoBaHa cTaThs « [ [oHSITHE OTAEIBHOTO CTIOBa», B HEW aBTOP 00b-
enquHWI cTaTb «Ci1o0Bo» 1 «CJIOBO OTHEIbHOE» U Cliesial HeOOIbIIIMe TOIMOJIHECHMUS,
KOTOpPBIE COCTaBUTEb BKIIOUWIT B CJIOBAPHYIO CTaThlo «CJIOBO», BBIIEIUB (PparMeHT
KBagpaTHbIMU ckoOkamu [6. C. 548—551]. HoBbIM i TMHTBUCTUKHY ObLIO BBIAEIEHUE
CTUJIMCTUYECKON TpaMMaTUKU. B clIoBapHOIi cTaThe OTMEUYaeTcsl, YTO OT OOBIYHOM IrpaM-
MaTUKU CTUJIMCTUYECKAsl OTJIMYAETCS 1IeJIeCOO00Pa3HOCThIO TOTO MM MHOTO (pakrTa,
KOTOpasl 1 CTaHOBUTCS 1ieJiblo M3ydyeHust. MccaenoBartespb moiaraet, YTO CTUIMCTAYC-
CKasl rpaMMaTHKa SIBIISICTCS YacThI0 CTUJIMCTUKU M IIpeIjiaracT UMEHOBATh €€ epamMma-
muueckoil cmuaucmuroi [6. C. 560].

TpeTbs 4acTh COACPKUT TPYAbl YIEHOTO 110 SI3bIKY XYI0XKECTBEHHOM JTUTEpaTyphl,
IMO3TUKE U CTUJINCTUKE, KOTOPBIE HE IIEPEH3IaBaIlICh CO BpeMEHU MX IIepBOii Iy0Iu-
kanuu. B Hux A.M. [lelrkoBcKuii nipeacTaeT repen YnTaTeIaMU KaK TOHKUH 3HATOK
PYCCKOM JIUTepaTyphl M 00pa3LoBhIN CTHINCT. [1epBbie 1Be CTaThU B3SIThI COCTABUTEIEM
U3 nepBoro coopHuka crareit A.M. IlemkoBckoro «MeToanka pogHOro si3blKa, JIMHT -
BUCTHMKA, CTWJIMCTUKA, TTO3TUKA» [22], KOTOPBIH BbillIea B cepun «bubdauoreka nega-
rora» TUpaxxXom 10 THICSY SK3EMILIIPOB. YUCHBIN B MIPEINCIOBUM K 3TOMY COOPHUKY
MMUILET, YTO BXOJSIIME B KHUTY paOOThI ITOSIBUIMCH B OOJIBIIIMHCTBE CBOEM B IeAaro-
rMYeCKUX XypHajax, HaunHas ¢ 1914 roma, 1Be U3 HUX HUTIE He IeYaTaalch a IBe
My0JIMKOBAJIKCh B HEITOJIHOM BUJE, BCE BKIIOUEHHbIC B COOPHUK CTaThU IMPOPEAaKTH -
posanbl [22. C. 3]. OnHako cTtaThst «CTUXU U ITPO3a C TMHTBUCTUYECKOM TOUKU 3PSHUST»
B cricKax rmyonmkanuit A.M. [NemkoBckoro He ooHapykeHa [4. C. 247—250]. B coop-
Huke « HUKUTUHCKMX CyOOOTHUKOB» ObLIa OITy0JIMKOBaHa paboTa CO CXOIHO 3ByYallliM
HaszBaHMeM «CTHXH B IIPO3€ C IMHIBUCTUIECKON TOUKM 3PEHUST», HO OHA COIepXKaTelb-
HO OTJIMYaeTCs OT BKJIKOUYEHHOM B pelieH3upyeMylo KHUTY. JInbo neppast myoauKarus
9TOI cTaThU yTpaueHa, UM aBTOP TOXKE BIIEPBLIE €€ OMyOJIMKOBaI B CBOEM COOpPHUKE
TpynoB 1925 roma. O Bropoii ctaThe «/lecsaTh Thicad 3ByKOB (OMBIT 3ByKOBO XapaKTe-
PUCTHKM PYCCKOTO sI3bIKa KaK OCHOBHI [IJIsT 9BOHMYECKIX UcciieqoBanmii)» A.M. Iem-
KOBCKMIA YITOMWHAET Kak o ImyonnKyeMoit Briepseie [22. C. 3]. B ctathe ToBOpHUTCS O
TOM, YTO 3ByKOBasi MHCTPYMEHTOBKA ITpHU3HaHA OMHUM U3 OCHOBHBIX KOMITO3UIIMOHHBIX
CTepsKHEeH Mo331n. DTO CBSI3aHO C OOIIMMUI 3aKOHAMM 0J1aro3BY4YNsI 1 0JIaTOPUTMUKM.
ITo MHeHMIO aBTOpa, «UCCASAOBATENIO TTOATUUECKOTO MPOM3BEACHHUS YpE3BbIUaiiHO
MOJIE3HO OBLTO OBl UMETh XOTh KaKyI0-HUOYIb 006eKMUsHy0 MepKy ISl yCTaHOBJIEHUS
caMoro ¢axma nipeodIagaHus TOTO UM MHOTO 3ByKa» [6. C. 582]. A.M. IemKoBcKuit
JIOBEepSICT MHTYULIMU, KOTOPasl «4aCTO YraablBaeT UCTUHY». «OIHAKO OTCYTCTBUE 00b-
€KTUBHOM 6a3bl, TOCKOJILKY pe4yb UAET O HayKe, TEPITMMO ObITh HE MoxKeT» [6. C. 583].
J11s1 BBISIBJICHUS 3TO 00BEKTUBHO 0a3bl yUeHBIN IMTpoaHaIN3MPOBa 3alUCH, CASTaH-
HBIE B pa3IMIHBIX ropofax Poccuu. B mpuiioXXeHMSIX K CTaThe IIPUBEACHO MISITh Ta0J NI
C yKazaHHeM KOJIMYECTBa 3BYKOB B pa3HbIX TEKCTaX, AECITh IpOaHaJIM3UPOBaHHBIX
TEKCTOB M TPAHCKPUIILINS TEKCTa TIEPBOM THICSIYM.

B nocaenyromux crtatbsax A.M. IlemnkoBckuii mpoaoykaeT pa3padaTbiBaTh IPUH-
LIMIIbI U TPUEMBI CTUJIMCTUYECKOTO aHAJIM3a U OLIEHKU XyI0>KECTBEHHOM IPO3bI U T10-
9311, 00OHAPYKUBasI B HUX 0JIarOIIPOU3HOCUMOCTD, 3BYKOIIOIpaKaHUe, 3ByKOBOI 1
MMPOU3HOCUTEIbHBI CUMBOJIM3M, 0JIaTOPUTMUKY, MEJIOAUIO, TPAMMAaTUIECKYIO CUM-
METPUIO, OOPa3HOCTb.

B IpunoxxeHun pa3MertieHa mocBsieHHas Alekcanapy MarBeeBudy 11aBa «JloMath
rpaMMaTHUKy» U3 KHUTY OJHOTO U3 OCHOBATEJICH 1 IIaBHBIX TEOPETUKOB MMaXKMHU3MA,
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rnepeBoJUMKa U JuTeparopa, yueHuka A.M. IlemkoBckoro no ITonnBaHOBCKOM TUM-
Haszuu Banuma [a6puanouya IllepieneBuya (1893—1942) «2x2=35. JINCTH UMaXKU-
Hucta» (M., 1920). KaxeTcs, oHa MaJio UTO 100aBJIsI€T B TOHUMaHUE TBOPYECKOTO ITyTH
YUEHOTO0, a ITOPOi1 B3IJISAAB MMAaXKHICTA U IPOTUBOPEYAT ITO3UIINH eTo yuuTens: «Hamo
MEHbIIIE 3HATh! — BOT IIPUHIMIT NOMJIMHHOTO Mo3Ta-Mactepa» [LuT. nmo: 6. C. 697].
Hexkortopsie BocnomuHaHus B.T. IlepiuieHeBrYa NpruodpeTalOT HEOXKMAAHHYIO aKTy-
aJIbHOCTh. ABTOP OTMEUAET, YTO «XJI€OHUKOB MbITAJICS HAWTU BHYTPEHHEE CKJIOHEHUE
cjioB. OH TOKa3bIBaJ, YTO “O0K” — 3TO €CTh BUHUTEIBHBIN MaeX OT “ObIK”, TOTOMY
YTO OOK — BTO MECTO, KyJa UAET yaap, ObIK — OTKyaa OH uaeT. JIec — 3To MecTo ¢ BO-
JlocaMH, a Jibic — 0e3 Bostoc» [6. C. 689]. Kak ke 9T0 HalTOMMHAeT HEKOTOPBIX COBpe-
MEHHBIX «3TUMOJIOTOB», ontoTuuBIIIXcs Ha M. dacmepa!

COopHUK 3aBepliaeTcs oudauorpadueir onyoankoBaHHBIX TPynoB A.M. I1emmkoB-
ckoro. Knura 6orato mumoctpupoBaHa. OTKpbIBA€TCS OHA U3BECTHBIM ITOPTPETOM
A.M. Ilemkosckoro [6. C. 5], B TekcTe MMeroTCsT GOTOMILTIOCTpALMK (he0J0CUIICKOM
MY>KCKOW TMMHAa31u, B KOTopoii ooydanuck Caiira [TemkoBckuii 1 Makc BosommH [6.
C. 15]; TouHee TOBOPS, B HElf OHM 3aKOHUYMIIN OOyJYeHME, TIOTOMY UTO 3TO 3JaHNE OBIIO
IocTpoeHo B cepenrHe 1890 ronos, a 10 3TOoro TiMHa3usI paciojaraiack y KapaHTuH-
HOI TOPKM), TOMa, B KOTOPOM XuJ yudeHblii B Mockse [6. C. 61], doTomopTpeTsl
A.M. I1emkoBcKOro M juli, yrioMmmHaeMbIx B Tekcte [6. C. 17,19, 21, 43, 77], dakcu-
MMUJIE TTCEM, 3asIBJICHUI, KAPTOUEK, TUTYJIBHBIX IUCTOB KHUT U OTTUCKOB C TapCTBEH-
HeiMU Haanucsamu [6. C. 29, 49, 54, 80, 82, 98], 0610KeK 1 CTpaHUL, KHUAT JIMHTBUCTA
[6. C. 85, 89, 96, 103, 528].

3ameyvyaHuq

CocraBuTeb OIIKOOYHO IIPeAIIojIaraeT, YTO IOoJIbcKask cKoporoBopka Nie pieprz,
Pietrze, pieprzem wieprza B3sita u3 cruxorsopenust Ana bxexssl [6. C. 583]. Hao60-
POT, 3TO MOAT B3sIJ1 HAPOIHBIN TEKCT B CBOI1 cTuX. CKOPOTOBOpPKA MCII0Ib30Bajach B
mKoJax muapuctoB B [1ombire co BTopoii mojoBuHBI X VII Beka Ha 3aHITUSIX 110 PUTO-
puKe UIs1 yaydieHust nukiuuy. OHa yrmoMuHaeTcesl B KHUre Ajlekcanapa bprokHepa
«buTsa 3a a3bik (Walka o jezyk)», omyonukoBanHoii B 1917 rony Bo JIsBose [23. C. 137].
Karaxuna I[Tpopok oTMeuaeT, YTo CKOpOroBopka Obljia ucnosab3oBaHa SlHoM brkexBoit
B €ro CTaBIIEM MTONYISIPHBIM cTuxoTBOpeHuH [24. C. 65].

INepBas myonukaiys cratbi «Pojib rpaMMaTUKM TIPU O0YYEHUU CTUITIO» OLLIMOO0YHO
oTHeceHa K xkypHany «Hayka u mkomna» ([6. C. 337]; BuOrMo, IPOU30ILE]T IEPEHOC
CHOCKM co cTaTbu «CHUHTaKCHUC B 1IKOJIe», cM.: [6. C. 118]). DTa paboTa Obli1a BliepBbie
onyoarkoBaHa A.M. I1elkoBcKuM B cOOpHUKe «PonHOI S3bIK B 11KoJe» (1927), 0 uem
HMeeTcs yIIOMUHaHKe B cricke myoaukanuii ([6. C. 702], mo3unus 39).

CocraBuTtenb He n30exkaa MOJIHOM HbIHE TeHASHIIMN COXpaHeHUs b, b, i Py LIUTH-
poBanuu uzganuii XIX — Hauvana XX Beka. Eciiu npu LuMTUpoBaHUU OTpbIBKA APEB-
HEPYCCKOT0 TeKCTa, TpoaHanu3npoBaHHoro A.A. [Tore6H€E [6. C. 136], v mpu aHaIM-
3e opdorpaduyeckoii padboTbl B JOPEBOMIOLMOHHOI 1iKoe [6. C. 433—436] o510 y™mecT-
HO, TO B Apyrux ciaydasax [6. C. 39, 48, 49] BuirisiouT aHaxpoHu3MoM. Benb He
uutupyeM ke Mbl TeKCThl A.C. Ilymkuna, M.JO. JlepmonrtoBa, H.B. Toromns ¢ atumu
oykBamu. BripoueMm, B paboTax COBpeMEHHBIX MOJIOABIX (DUI0JIOTOB, B TOM UMCJIC B
JIHUCCePTALMSIX, TTOTOOHOE CTaJIo BCTPEYaThCsl TOBOJBHO YacTo.
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3aknyeHue

Anekcanap MarseeBud IlemkoBckuit ymep B 1933 roay. 3a 310 BpeMs B pyCCKYIO
(pUITOI0THIO BAMIIOCH TPY MOKOJICHUS YISHBIX, BOSHUKIIA HOBBIC HAIIPABICHMSI JIUHT -
BUCTHYECKOI'O IOMCKA U IIIKOJIbl. MHOTHE 13 HUX OIIMPAIOTCSI HA TBOPYECKOE HACTICIIE
A.M. TlemkoBCKOT0 MJIM TTOJIEMU3NPYIOT ¢ HUM [25]. B mocienHee Bpems B oTeue-
CTBEHHYIO JJMHIBUCTUKY MPUIILJIA TOCTMOAEPHUCTCKASI UIes] HEYETKOCTU 0ObEKTa 1C-
cJiefO0BaHUs 1 BBIBOIOB, BHITEKAIOIINX 13 €r0 aHaI13a, PaBHOLIEHHOCTH IeTEPOTeHHO-
0 SI3BIKOBOT0 MaTepHajia, HeyeMHOTO TepMUHOTBOpYecTBa. COrIacMMCSI C COCTaBUTE-
JIEM, 4TO «KpoMe OeCCIIOPHBIX HAayYHBIX U JMHTBOIMIAKTUIYCCKUX TOCTOMHCTB
npousBeneHuit A.M. IlemkoBcKoOro, ecTh elne ogHa (peaKast HbIHe) 0COOeHHOCTh eTO
TPYAOB. DTO HOCTYITHOCTh U3JI0XKEHUSI, JAKOHUIHOCTH (DOPMYJIMPOBOK, OYEHb yIaUHbII
noa00p WILTIOCTPAaTUBHOIO MaTepurana, 6oblias Jl000Bb U BHUMAaHUE K YMTATENIO 1
NECTBUTEIILHO 8eAUKULL PYCCKUIL A3blK, HE UCTIOPYEHHBI HEYMEPEHHBIM UCMO0JIb30Ba-
HUeM Iomyac Hea(PEeKTUBHOM TEPMUHOJIOTUM, 3aCOPSIOIIEH SI3bIKOBOI BKYC, 00e-
JHSIOLLEN CTPOil M rapMOHUIO POAHOI peun» [6. C. 9—10].

Anekcannp MaTBeeBUY OCTAeTCSI HAIIMM COBPEMEHHUKOM, SIBJISISICh 00pa31IOM HC-
clienoBaTesisl, BIOOJIEHHOTO B PYCCKUM SI3bIK U CTPEMSILLIErocs pa3oyauTh 3Ty JIIOOOBb
B KaxXI0M cBoeM yueHuKe. [1yOnmrkaims MaJIogOCTYITHBIX paOOT 3TOTO YU€HOTIO SIBJISI-
€TCsl BaXXHBIM COOBITHEM B HAyYHOI >XU3HU cTpaHkbl. JdesrenbHocTh Ojiera BukTopo-
BrMYa HukuTrHa 110 BO3BpalllcHNIO UMEH OTeUeCTBEHHBIX SI3BIKOBEIOB 1 MX TBOpYE-
CKOTI'0 HACJIeAMSI 3aCITy>KMBAaeT CaMOM BBICOKOM OLIEHKM 1 MCKPEHHE 0J1aroJapHOCTH.
CrpaBeyIBO IUIIET MEPBBIN pelieH3eHT n3nanus rmpodeccop H.B. Xanukona: «Dta
KHUTA 3aCTaBIsIeT IMOJI00UTh HE TOJIbKO ONEPEIUBIINII CBOE BPEeMsI M YBEPEHHO IIIar-
HYBIIWI B CTMUIMCTUKY U OATUKY X XI B. “nmurepartypHo-s3biKoBoii unean” A.M. [em-
KOBCKOTO, HO Y YXOBHYIO LIEHHOCTh (pustosiorumn» [26. C. 118].

HogBas kHura 0ymert, HECOMHEHHO, TT0JIe3Ha BceM (PUIIOJIOraM-pyCcUCTaM, CTyIeHTaM
BY30B, 00yUYarOIIMMCS MO CIIEIUATbHOCTU «PycCcKuii SI3BIK», aCIIMpaHTaM U TOKTOP-
aHTaM, IIperrogaBaTeIsIM 1 CIIyIIaTeIsIM Kypca «Pycckmii sI3bIK KaK MHOCTPaHHBIN»,
IIMPOKOMY KPYTY I1€1aroroB-IpakTUKOB 1 HAyYHbBIX pAOOTHUKOB, ICTOPUKOB SI3bIKO3-
HaHWUSI.

MoXHO ¢ yBEepEHHOCTbIO CKa3aTh, YTO JIMHIBUCTHKA XXI Beka BepHYyJa K XKU3HU
HacJieaue caMoObITHOro pycckoro yueHoro A.M. IlemkoBckoro — ¢uiojora B Kjiac-
CHYECKOM ITOHMMAaHWU, UIeW KOTOPOTO MPOAOJIKAIOT CIIYKUTh MHOTUM ITOKOJIEHUSIM
CJIOBECHUKOB U SIBJISTFOTCSI HCTOYHUKOM HOBBIX TePMEHEBTUUECKIX ITOMCKOB U pelle-
HUIA.
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The review article is devoted to the reception of works by A.M. Peshkovskij on the problems of
linguistics, methodology of teaching Russian language, poetics and stylistics, published in the first third
of the twentieth century and is now inaccessible to readers. The author analyzes the new collection of
works by A.M. Peshkovskij, prepared by Professor O.V. Nikitin, who for many years studied the life
path and creative heritage of the famous linguist. Special attention is paid to the novelty of the presented
material, a wide thematic selection of articles. The facts of the biography of the Peshkovskij family are
considered and supplemented. It is spoken about the originality of creative thinking by philologist. The
theoretical significance of his works in the XXI century in the field of methodology of analysis of
linguistic facts and formulation of linguistic experiments is noted. The article substantiates the relevance
of the views of the scientist in the hermeneutic space of the humanities. Its role in modern Russian
transcultural practices in linguistics and linguodidactics is also mentioned.
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PeueH3una Ha kHury CtuseHa KennmaHa
“Switching Languages: Translingual Writers Reflect
on Their Craft”. Lincoln and London:
University of Nebraska Press, 2003. 339 p.

JI.IL. /InanoBa

MIUIMO(Y)
Poccuiickas Dedepayus, 119454, Mockea, np. Beprnadckoeo, 76

TpaHCIMHIBU3M KaK SIBJI€HHE, IIPU KOTOPOM aBTOP MCIIOJIb3YeT B CBOEM TBOPUECTBE
YCBOEGHHBIH SI3BIK, UMEET IPEBHIOI UCTOPUIO. B cuily pa3BUTHS YeI0BEUECKMX COO0-
IIECTB IO BCEMY 3eMHOMY IIIapy — a 3TO MpearnoJiarajio HajlaXuBaHUe MOJIUTUIECKIX
CBSI3€li, TOPTOBBIX MyTel, OOMEH pecypcaMM U MHOI'O€ IPYyTroe — CTpaH, U30JI1pPOBaH-
HBIX OT BHEIIIHETO BO3AEHCTBUSI, PAaKTUIECKU He ocTaBajoch. BMecTe ¢ rereMoHueit
TOM WJIM MHOM UMIIEpMU HEM30EXKHO HACTYyIIajla FeTeMOHUS SI3bIKa; BCTIOMHMM XOTSI Obl
PumMcKyio uMIIepuio 1 JIaTbIHb, HAJIOXKUBIITYIOCS «BEPXHUM CJI0EM» Ha SI3bIKI ¥ TOBOPBI
IMOKOPEHHBIX HAPOIOB.

TpaHCIMHIBaJIbHBIE AaBTOPBI OKA3hIBAIOTCS HA IIEPEKPECTKE KYJIBTYP U SI3bIKOB, KO-
TOpbIe BepOaIM3YIOT 3TU KYJIBTYpbl. CTOUT OTMETUTh, UTO UX IMOJ0XEHUE NMEET KakK
IMOJIOXKUTEJIbHBIE, TAK M OTpUILIATeIbHbIE CTOPOHBI. HecMOTpst Ha TO, UTO MCITOJIb30Ba-
HHE YCBOGHHOTO (1, KaK IIpaBUIIO, 00JIee SKCIaHCHUBHOIO) SI3bIKA IIPEANoJIaraeT BHIXO
aBToOpa Ha IIMPOKOE PELEIITUBHOE I10JIe, 3a4aCTyI0 3TOT Xe (haKTop IMpeBpallaeTcs B
KOMMYHUKATUBHBIN Oapbep: BCMOMHUM XOTsI ObI CiTydaii ¢ AHIpeeM MakKuHBIM, PyKO-
IMMCh KOTOPOTIo ObLIa MPUHSITA K IMyOJIMKALIMY JIUIIb ITI0CJIEe TOTO, KaK MrcaTellb KBaju-
¢upoBan ee Kak IepeBojl ¢ PyCCKOro sI3biKa Ha ppaHIy3cKuil. OlLieHMBaTh TPaHC-
JIMHTBM3M KaK SIBJICHHE COLIMAIbHOE MOXHO IT0-pa3sHoMy. OIHAaKO B ClIydae ¢ IuTepa-
TypoOIi, KOTJa Mbl TOBOPUM O TPAHCIMHIBU3ME XYHOXECTBEHHOM, OH 3aCIy>XKMBaeT
ocoboro BHnManus. Kak cripasemnmpo ruiret Y. M. baxTtukupeesa, TBopUyecKast UCTO-
PUSI KaxXKI0To IMMPOM3BEACHMS, KaK 1 Ororpadusi ero aBTopa, COCTaBIISIIOT YaCTh SI3bIKO-
BoIi Ouorpaduu XynoxXHrKa U IIOTOMY JOJKHBI U3y4aThCs CIIELIMAIbHO — B pycie
JIMHTBUCTUKY TPETHETO ThICSTUeIeTHsI, 1o ¢opmyauposke Bsy. UBanosa [1].

TpaHcIMHrBaabHas TMYHOCTD BCETIa pealn3yeT ce0s B CMEIIaHHOM IUCKYpCe, KOT-
J1a IPOHU1IAeMOCTh IMHIBOKYJIBTYD OCTaBJIsSIET MECTO ISl COXpaHEHMS MHOXKECTBEHHOM
(mBOITHOI, MHOTHA TPOMHOM U 6osee) naeHTUIHOCTU. Bo3amoxkHo 1 310? YTO B CO-
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BPEeMEHHOM MMpPE O3HaYaeT TEPMUH «MICHTUYHOCTb» 1 IT0YEMY €0 CMBICIOBOE I10JIe
CTAHOBUTCS B ITOCEAHUE ACCATUIETUSI HECKOJILKO pa3MbIThiM? Kak otmevaet J1.C. Tanb-
YyK, WACHTUYHOCTh — OJUH U3 CBOCOOPAa3HBIX MapPKEPOB JIMYHOCTH, KOTOPAsl CYIIe-
CTBYET B I7100aJIbHOM KOHTEKCTE Y CTPEMUTCS agallTUPOBATHCS K 3TOMY KOHTEKCTY.
[Tpobaema MAEHTUIHOCTU KaK OJJHOW M3 OCHOB CAaMOCO3HAHUsI BOJIHOBaja ApUCTOTE -
71, sMnupukoB Bo rase ¢ k. Jlokkowm, Terenst, Kanra, [llenanHra u MHOTUX APYTHUX.
®dpannysckuii drtocod IMoab Pukep nbiTajics B cBoe BpeMsl O0BSICHUTh UIEHTUYHOCTh
yepes NOHSITHE «CaMOCTb», IOAPOOHO IpOaHAIN3UPOBAHHOE B paboTe «f-cam Kak 1py-
roii». Pukep BBIACINI B KOHCTPYKTE «CaMOCTb» YEThIPE YPOBHSI: TMHIBUCTUUECKUIA,
MMPaKTUIECKHIA, TTIOBECTBOBATEIBHBIN, STUKO-Iopuandeckuii [2]. UneHTHYHOCTD, CO-
[JIACHO ITO3UIIMHU aBTOPa, UMEET IIPEATIOCHUIKY K (DOPMUPOBAHUIO, 3aJaHHBIC YCTAHOB-
KaMM U IIPEAIOYTEHUSIMU corlmyMma. BriocnencTsum nHavBun, Kak et 1. C. [anbuyk,
paccMaTpuBacT ce0sI Kak colmaabHoe A 1 mpuMepsieT Ha ceOsl pa3IMIHbIC O0IIeCTBEH-
Hble posu [3. C. 45]. B 3TOM OTHOILLIEHUU ITIPUHSITO BbIAEISITh OCO3HABAEMYIO I HEOCO3-
HaBaeMYI0 MIeHTUYHOCTh. [1o MHEHUIO poJoHaYaIbHUKA TepMUHA Y. [IxKeliMca, Bax-
HEWIIMMHM CBOMCTBAMU MACHTUYHOCTH SIBJISIIOTCSI 0Oph0a CBOETO M 4y>KOT0, COOTBET-
CTBHE WM HECOOTBETCTBHME ceOe 1 0011eCcTBY [4].

SA3pIKOBast IMYHOCTH caMa 1o cede cioxkHa. Jlaxke eciiu BOCIIpUHUMATh €€ KaK KOH-
CTPYKT, nipeayioxkeHHbI FO.H. KapaynoBbiM, T.e. BKJIIOUAIOIINI Te3aypyCHBIN, KOH-
LETNTYyaJbHBINA 1 ITparMaTU4ecKuii ypOBHU, MbI CTOJIKHEMCS ¢ ITPOOIEMOiT 00BEKTUB-
HOTO Hay4YHOTO onmucaHusl. YTo ke rOBOPUTh O TUYHOCTH OM- WJIM TTOJIMIMHTBaIbHOM ?
DTy npobjeMy B HACTOSIIIIEe BpeMs pelliafoT HayIHbIe IITIKOJIBI IT0 BCEMY MUpY, BO IJ1a-
BE KOTOPBIX CTOSIT aBTopuTeTHBIE yueHbIe — C. Kemmvan, O. Tapcens, JI. Bai, I1. I[ymon,
Hx. Kunr, Y. baxtukupeena, M. TnocranoBa, E. 3eiidept, B. AMuneBa, I. XyxyHu,
K. CynraHoB 1 MHOTHE Opyrue. YCIIeXy YUYeHBbIX Ha 3TOM IIyTU OYeBUIHBI, HECMOTPS
Ha KaxXXyIIYIOCsI TUCKPETHOCTb CAMOTO HAIIPABJICHMSI «TPAHCIMHTBAJIBHEIC TIPAKTAKI» .
OgHUM M3 J0Ka3aTeIbCTB 3TOTO SIBJISICTCS €XKEeTOAHO IpoBoarMasi B PoccuiickoM yHI -
BepCUTETE APY>KObI HAPOIOB KOHGepeH1Lus «bu-, monu-, TpaHCAMHIBU3M B Poccuu u
B MUpe», THULIMMpoBaHHas Ipod. Y. M. baxTukupeeBoii Kak BaxkHasl 11aJIoroBasi rio-
1IaaKa 1J1s1 peleHUsT He TOJIbKO TEOPETUUECKUX, HO M CYTY0O MPaKTUYECKUX BOIIPOCOB.

YueHbIM Kadeapbl pycCKOTro sI3bIKa U MEXKYJIBTYPHOM KOMMYHUMKAIIMU YIaJ10Ch
HaJIaIUTh HAYYHOE COTPYAHUUYECTBO C OCHOBOIIOJIOXHMKOM T€OPUU TPAaHCIMHIBU3MA
CruBeHoMm KemnmaHoM, KOTOPHBIN [ajl CBOE IOHMMaHNE BBEAEHHOTO UM TEpMUHA.
“I define literary translingualism as the phenomenon of writers who create texts in more
than one language or in a language other than their primary one. The multinational,
multicultural, multilingual Russian Federation, in which Chingiz Aitmatov and Gennadii
Aigi wrote in their native Kyrgyz and Chuvash, respectively, as well as Russian, is a natural
incubator for translingual literature. And RUDN, whose students hail from 156 countries,
is an appropriate venue for its study. Many other countries, including Canada, France,
India, Israel, Nigeria, South Africa, the United Kingdom, and the United States, have
produced important translingual texts” [5. C. 337]. BaxHble TpaHCIUHTBaJIbHBIE TEKCTHI,
0 KOTOPBIX MUIIET YYEHBIN, ObUTM cOOpaHbl UM B OeCIIpelieIeHTHYIO Ha CErOIHS Xpe-
cromaTuio mon HazBaHueM “Switching Languages. Translingual Writers Reflect on Their
Craft” [6].
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Kax ormeuaer C. KeyutmaH, BOITHBI, TOJIO, IIOJUTHYECKUE PEIIPECCUM Y SKOHOMMU -
YeCKMI craj CIIoCOOCTBOBAIM HEOBIBAJIOMY HapAaCTAHWIO MUTPALIMOHHBIX IIOTOKOB B
IOCJIeIHIE HECKOJIbKO ASCATUIETU. MuUrpauus, B CBOX 04epeab, CTAHOBUTCS CTH-
MYJIOM K TPaHCJIMHIBM3MY KaK MEXaHU3MY MPUCIIOCOOJIEHUS TMYHOCTU K HOBOM JJIsI
Hee sI3bIKOBOI cpenie. Jloka3biBasi 3TOT Te3UC Ha MPUMEPE MHOTOYMCICHHBIX Ororpaduii
aBTOpoB, Ke/IMaH ITPUXOIUT K BHIBOIY, UYTO BHYTPEHHME MHTEHLIMU K CO3IaHUIO TEK-
CTOB Ha YCBOGHHOM SI3BIKE Y KaXKIOTO IMUCcaTesIsi CBOM. DTO MOXKET OBITh COOTBETCTBHE
SI3BIKOBOM JTMYHOCTH JIMHTBUCTUYECKOMY KJIMMaTy, B KOTOPOM OHa chpopMHUpOBaIach
(kaK B ciryyae ¢ aTHMYeCcKol yKkpanHkoit Knapuc JIucnekTop, B AeTCTBE YBe3eHHOM
ponutensimMu B [lopTyrannio); mHOrma 3T0 MaHMU(ECT CBOOOAKI BEIOOPA, KOTIA XyTOXK-
HUK BBIXOJIMT 32 pAaMKU POJHOTO SI3bIKa, IIPOBO3IJIalliasi CBOE IMPaBO TBOPUTH Ha SI3bIKE
ycBoeHHOM (kKak Ockap Yaiinba, HanucaBiuii cBolo «CanoMero» Ha (paHIly3CKOM).
ITogo6HbII TpuMep — 3TO, MO (GOPMYJIUPOBKE Yaiisibaa, n30exkaHue «sI3bIKOBOI yJa-
CTU», TOBJICIOIICH Hall XyJOXKHUKOM clIoBa. IlepeximoueHre KomoB, Kak orMedaeT Ke-
JIMaH, BeCbMa 0OJIE3HEHHO W HAIIOMUHAET «HAMMCaHWe JI000BHOTO IMUCHhMa CO
CJIOBapeM».

Ecnu Homo Sapiens — B, HageeHHBIN CIIOCOOHOCTBIO K SI3BIKY, TO MepeKIoue-
HUeE SI3BIKOB BJICUET 32 CO00I M3MEHEHME CaMOl CYLITHOCTHU YesioBeKa. DTo, Kak cIpa-
BelJIMBO oTMeuaeT npod. Keanman, Biieder 3a co00il KOHCTpYyMpPOBAaHME HOBOW UIEH-
TUYHOCTH IIar 3a maroM. B KoH1ie cBoero BeTyruieHus npod. Kemiman popmyaupyer
OCHOBHYIO 3a/1auy CBOETO TPyJa: II03BOJIUTh aBTOpaM FOBOPUTH 3a ce0sl, UCXOIS U3 UX
JIMYHOTO ONbITa. TeKCTHI ObLIM OTOOPaHBI TAKUM 00pa30M, YTOOBI ITOKA3aTh TPAHC-
JIMHTBU3M BO BCEM €r0 MHOT000pa3nu — OT TpUyM@aaIbHOTO UCIIOJb30BaHUS aMepU-
KaHCKOTI'O BapyMaHTa aHTJIMICKOTO sI3bIka Mapy AHTHH K «SI36IKOBOMY ITpoBairy» Map-
JKOpU ATOCTHH, TaK I He CBBIKHYBIICHCS C IMHTBUCTUYECKUM KiimMaToM HoBoit AH-
rd. TeKCThI ObUIM OPraHM30BaHbI B COOTBETCTBUHU CO CIIEKTPOM 3MOIIMOHAIBHOTO
OTHOIIIEHUS aBTOPOB K L2 — OT TOP:KEeCTBEHHOIO MPUATHUS J0 IPUIUTAHUS WU TIOJI-
HOTo OTKa3a. A3bIKM aBTOPOB, BOLIEAIINX B COOPHUK, pa3HOOOpa3HbI: apprKaaHC,
apaOCKMi, KUTAaCKWI, HEMELIKMI, aHIJIMACKUI, 9CTIEpaHTO, (hpaHITy3CKUiA, (DPU3CKUIA,
UBPUT, XUHAW, UTOO, MPIAHICKUIA, KAHHAIa, KUKYI0, KOPEUCKUI1, NCITAaHCKUIA, YPAY,
BbETHAMCKUIA U JIp.

XpecToMaTus COOSPKUT TBOpUecKue ororpaduu u ¢pparMeHThI IPOU3BeAcHUI 29
aBTOPOB. XyI0XEeCTBEHHBIC TEKCTHI ITMcaTe e aTpUOYTUPOBaHbI KPATKUMM, HO BECh-
Ma IMOJIHO3HAYHBIMU CBEJCHUSIMHU O THcaTesie, OCHOBHBIX BE€Xax €ro XXM3HU U TBOpUe-
ctBa. [lucarenu (1 3TO TEOPETUUECKU LIEHHO) KJIACCUMUIIMPOBAHBI HA TPYIIIIbI B CO-
OTBETCTBUU C TOU MO3ULIMEN, KOTOPYIO OHU 3aHUMAIOT Mo oTHo1eHuto K L2. ITpodec-
copoM KenmamaHOM BBIIEIEHO IIECTh TAKWX TPYIIIL.

IlepBas rpymnma — Proclamations (IIpoBosrnamenue, Bo33Banue) — o0bequHMIA
Taknx aBTOpoB, Kak Kamana [lac, Msn bypyma, Jleormonsn Cenap Cenbop, Imopus
AH3asibllya, a TakKe KOJUIEKTMBHOIO aBTopa IpoekTa «Ilpaxkckuit MaHnudect», co3-
JIaHHBI HAa UICKYCCTBEHHOM sI3bIKe 3cniepaHTo. [IpoBo3rialiieHue si3bika CBOUM — paB-
HO KaK BO33BaHHeE K SI3bIKY U BO33BaHUE K TEM, KTO TOBOPUT Ha SI3bIKE, — OJIECTSIIIE
n3noxeHo B moamMe Kammier Jlac, «BerymieHne» KOTopoii IIpeacTaBlIeHO B XpecToMa-
tn. JImprudyeckasi repouHsl, KOTOpasi TOBOPUT, UTO «HE 3HAET ITOJIUTUKH, HO 3HACT UME-
Ha TeX, KTO HaJleJIeH BJIaCThlO, KaK 3HAaeT UMEHA JTHE HeaeIu, MeCsI1eB», 1eBOYKa,
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POXKIACHHAasA I/IH,I[I/IZlHKOﬁ, «OYE€Hb CMYTJ1asda», «pa3roBapuBaroniasa Ha TpEX A3bIKax, ITN-
mymasd Ha IByX, MedTaroiad Ha OAHOM», B3bIBACT K oe3nukuM «MM» — BceM TEM, KTO
HaKJIaAbIBACT 3aIIPET Ha UCITIOJIb30BAHUEC «UX» SA3bIKA.

— He nuim Ha aHTIMIICKOM, — TOBOPST OHU, — aHTJIMICKUIA HE SI3bIK TBOEH MaTepu. —
ITouemy OB BAM HE OCTaBUTh MEHS B IIOKOE — KPUTUKU, APY3bsl, TOCTAIINE Ky3UuHbI? [1o-
yeMmy Obl BaM He IaTh MHE TOBOPUTh Ha TOM SI3bIKE, KOTOPBIA MHE HpaBUTCSA? A3bIK, Ha
KOTOPOM 5 TOBOPIO, CTAHOBUTCS MOUM, CO BCEMU €0 UCKAXEHUSIMU U IIIEPOXOBATOCTIMU —
BCE 9TO MO€, TOJbKO Moe. OH HaMmoJOBUHY aHIJIMIUCKUI, HAMOJOBUHY UHAUMCKUIA, BO3-
MOXHO, MECTaMU 3a0aBHBII, HO OH YECTEH, OH HACTOJIBKO K€ YeJI0BEUECKU A, HACKOJIBKO S
yeJioBeK, pa3Be Bbl He BuauTe (IToactpouHslit nepeBoa Hat — JILJ1.).

Hanee B moaMe BKJII0UAETCs MOBECTBOBATEIbHAS UIEHTUYHOCTD, O KOTOPOI MBI M1ca-
JI1 BhIIE. B cloxkere, KOTOPBI MBI MOIJIM OBl C YBEPEHHOCTBIO HAa3BaTh aBTOOMOIpa-
pryeckuM, TMpUIeCcKasi TepOMHSI pACCKa3bIBACT O XKM3HEHHOM KOHTEKCTE CBOETO B3pOC-
JICHUSI ¥ CBOMX OTHOIIICHUSX C KAXKIBIM U3 SI3BIKOB.

Crenytomias rpymiia mcatesneit mon 3arojoBkom Conversions (I1peoopa3oBanust) —
Mapu AntuH, JIxynus AnbpBapes, Xa xxuH, Daaprio JIam, Yanr-Pait JIn. [1peodpaszo-
BaTh SI3bIK, CJIEIaB €ro «CBOUM» — ILIEHTpaJIbHasi TeMa B TBOPUYECTBE 3TUX aBTOPOB. Taxk,
Mapu AHTUH MUIIET O SI3bIKOBOW MHULIMALMH, JIXKyIus AdbBape3 pacCcy>kKaaeT «0 CBO-
eM aHIImMiickom» B acce “My English”, DHprio JIaMm NUILET 0 «CBOeM aMEPUKAHCKOM
Havae».

«JIutepaType MexXay siI3bIKaMi» ITOCBSIIeHA CIeaylollas pyoprKa XxpecToMaThH,
coOpasias rmop 3aroioBkoM “Between Languages” baana Maxkimosca, Minana CraBaH-
ca, Dcmepanbay Cantbsaro, Pocapuo @eppe, Jlroka Canre.

Ipynna nox 3aronoBkoM Controversies (ITonemuka) o0benMHMIA TAKKUX IIUPOKO
U3BECTHBIX aBTOpoB, Kak Hryru Ba Tuonro, Ia6pusnbr Okapa, Uunya Auede, AHape
bpunk, Xaitn Buutemc u3 Adpuku, Pamka Pao, Caaman Py, Cu kel D¢ Bamnua
u3 Muaun. MarucTtpajabHOI TeMOIi MPOU3BEACHUN, TIPeACTaBIeHHbIX B pyOpUKE, CTa-
HOBMTCS BO3BpAILIEHUE K «I3bIKY CBOMX KOpHeil». Kak nuiuet Hryru Ba Tuonro B acce
“Imperialism of Language. English, a Language for the World?”, «y Kaxmoro B Mupe
€CTh S3BIK, JTM00 BOCXOASIINIA K POAY, INOO YCBOSHHBIN MIPU POXKICHUN WM Ha Tajlb-
HEWIIMX cTagusIx Xu3Hu. Korma MBI paccMaTpruBaeM aHTJIMUCKUAI KaK BO3MOXKHBII
SI3BIK JUISI BCETO YEJIOBEUYECTBA, MBI BCE OTHAISIEMCSI OT SI3BIKOB M KYJIBTYP, B KOTOPBIX
MBbI YKOPEHEHBI».

B rpynmie Deprivations (JInmenust) npencraBiensl uMeHa I[epasr Jlepaep, ApTypa
Kectnepa, [ycraBo Ilepeza ®upmara. Kak nuirer B cBoeM cTuxoTBopeHuu [ycraBo
IMepe3 ®upmMmar, «cam daxT, 4To o muiry Bam Ha aHTIMIICKOM, allbcUGUILIMPYET TO,
4To 51 XoTes Bam ckazaTh. O 4yeM 3T0 5: KaK ke 00bsICHUTh BaM, 4To 51 He MpUHAIIEXKY
aHIJIMICKOMY, KaK He MpUHaIiexy yeMy-iuoo eme?» (Ilepeson nawm — JI1J1.).

Haxowern, rpymia aBTopoB oz 3arojioBkoM Resistance (CornpoTtuBieHue): Dimac
Kanertu, Accus Ixxeb6ap, Mapxopu ArocuH. Mapxkopu ArocvH MUIIIET:

Yro aT0 3HA4YUT, XKUTb B IBYX A3bIKaX, CYIICCTBOBATb HA IMTOIpaHNYbC, HUKOIrga HC 3Hasd,
Korjaa rmepeceKaculb YEPTY MCKAY HAPCTBOM MATCPUHCKOTI'O A3bIKa U HAPCTBOM A3bIKa YCBO-
eHHoro? Kuthb IIOCPCACTBOM JIBYX A3bIKOB — HOTpHCaIO]J_[I/Iﬁ OIIBIT, KaK 'OBOPAT CTpaXXun
nopdaakKa, HO — HE MOM BOCITOMMHAHUA. A xuna B oiHOM A3BIKEC, ITIOTOMY YTO BTOpOI7I HC
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OIpeAeIIsT MO YyBCTBA U olnyiieHus. OnuH S3bIK HacTanBajl Ha 3a0BeHUH, APYyToil — Ha
mamsath. [1puBuaernst ObITh OMIIMHTBAILHOM U OMKYJIBTYPHOI MMEET CBOIO TEMHYIO CTOPO-
Hy. SI3BIK cBOeit MaTepy 1 MACHTUPUITIPYIO C TI000BBIO. AHTIUINCKAN IJISI MEHS — 3TO KOJIbI
MogaHust. Mcrmanckuii 0bu1 MoT9aHneM 1 cioBaMu. C ero TOMOIIIBI0 MBI YCTPanuBaIl Be-
YepWHKM, Ha KOTOPbIe HUKTO He OBUT IMpUTJIalieH. MbI BooOpaxkaau, KaKk HOYHOM BeTep
TYJISIET TI0 IYCTOMY, TpoMep31iIeMy 10MYy. Mbl OOHapyXMBaJIU ce0s JTI0AbMU 0€3 UCTOPUH,
0€e3 CXOICTBA C OKPYKAIOIINMU Hac. 3epKajia OTpaXkasld BIIasKHOCTD HAIITMX JINII, aCKETUIHOE
OIMHOYECTBO HAIINX KU3HEH — XKU3HEH 4yacux 04s 3mo2o mMupda.

Mos MaTh Haydrjia MEHSI HEMHOTO TOBOPUTH MO-aHTJIUICKY, KOTOPBIH 5 10 CHX ITOP
3Ha10. Mbl 00e Havaiu ¢ MEKCIMPOBCKUX Tpareauii U «YTpaueHHOTo pasi» MuJibToHa.
$1 rpoMKoO TIOBTOpSIIA CI0Ba BCen 3a Hell. MIHoTma MoryaHue, KOTOpoe HeJb3sT ObLIO TIpe-
BO3MOYb, MJI MOSI HECITOCOOHOCTD ITOBTOPUTH MMEHA IPYy3eii 3aCTaBISIIA MEHS IIOBEPUTh,
YTO I HUKOIa He OBJIaIeI0 aHTJIMICKUM. Tak 4To S Xujaa ¢ JOMAITHUMM 3aJaHUSIMU Ha
JIPYTUX SI3bIKaX, OCCHHUMM UTPaMH 1 TTOCTOSTHHOM HOCTaJbIUeli, OIIYTUMOI KaK MOKAaJIbI-
BaHUE BO BCceM Telle. S yTpaTmiia 3HaKOMBIE TIPEIMETHI 1 3BYKH, YTOOBI BEIYIUTD AHTJTUMCKIIA,
1 00HAPYXKUJIA, YTO CYIICCTBYIO BHE BpeMeHM. JIJIsT MEHSI XKM3Hb MEXIY IBYMS KYJIbTypaMu
He ObL1a xku3Hbio Bosce [6. C. 323]. (IlepeBox Hawr — JI/.).

00006111251 cCKa3aHHOE, OTMETUM, uTO XpecToMaTust CtuBeHa KennmaHa — mupokast
maHopaMa COBpeMeHHOM TpaHCIMHTBAJIbHOM CUTYaIll B MUAPE, TIOJIe3HAasI TeOpeTUe-
CKM M mpakTuyecku. Kaxnplii U3 rpeacTaBieHHBIX B HEl TEKCTOB — 3TO OIBIT IPO-
HUKHOBEHMSI B KYJIETYPHBI U SI3bIKOBOM OITBIT IMYHOCTH, OOUTAIOIICH Ha TOrpaHNYbE.
M nmpaBOMEpHBIM CTAHOBUTCS BOIIPOC, 3aJJaHHbIN B oaHOM 13 ctaTeit I T. XyxyHu: TpaHc-
JIMHTBHM3M HeceT B ce0e OHY JIMIIb TT0JIb3y — WK U IIparMaTudeckuii Bpen? Kak mo-
Ka3BIBAIOT IIPUMEPHI TIPUBEICHHBIX B XPECTOMATHUH aBTOPOB, OTBET BOBCE HE OMHO3HA-
yeH. KHUTa HacTOATEILHO peKOMEHIOBAaHA OTEUYEeCTBEHHBIM YUYeHBIM B KaueCTBe 00-
pasiia paboThl MO KOJJIEKLIMOHUPOBAHMIO SI3bIKOBBIX OMorpadmii — nmpoekTa, KOTOphIit
B Halllell HayKe JOJIKEH COCTOSIThCS.
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MHdopmaums

| MexBy3oBckuin cemunHap «Poccusa n Kutaun:
nuTepaTypHas peuenTuBHas 3cTeTuka»
3 okTa6ps 2019 rona, Mockea

B.I1. Cunstukun

Poccuiickuii yHuBepcUTET IpYyKObl HAPOIOB
Poccuiickan @edepayus, 117198, Mockea, Muxayxo-Maxkaas, 6

Pasmbiuisis o peHoMeHe MOIMIMHTBUATBHOCTH, MBI HEM30€3KHO ITPUXOINM K MBIC-
JISIM O MEXKYJIBTYpHOI KoMMyHUKauu. CooO0IIeHe MEXIY SI3bIKOBEIMM CUCTEMaMU
3aTparuBaeT SI3bIKM B CAMOM IIIMPOKOM CMBICJIE — SI3BIKA HAPOAOB U SI3BIKM KYJIBTYP
3TUX HaponoB. [1oJMIMHIBMAIbHOCTh BO3HUKAET TOIa, KOTAa B IIpeieiax OMHOTO SIB-
JIEHUS IeHACTBUTEIbHOCTH CILIETAIOTCS MEXKAY COOOM pa3IMuHble KOJIOBbIE CUCTEMBI,
B pe3yJbTaTe Yero BO3HUKAIOT 0oJiee CJIOKHBIE, MHOTIa TMOPUAHBIE 00BEKThI. UTO MO-
KT JIy4llle TTPOMJUTIOCTPUPOBATh 3TO SIBJICHUE, YeM OCMBICJICHIE PYCCKOM KIlacChie-
CKOI JIUTEpaTyphl B KUTACKOI peleNITUBHON 3CTeTUKE U HA000POT? DTOMY BOIIPOCY
1 TIOCBSILLIEH TTEPBBII MEXBY30BCcKUiA ceMuHap «Poccust u Kuraii: aureparypHas rep-
LIETITUBHAS ACTETUKA» MO pyKOBoJACTBOM A.(.H., pod. A.I. KoBaneHko.

KoBajnenko A.I'.: CeromgHsi, TpeThero OKTSIOPSsI, 1eHb POKIAECHUS BEJIMKOI'O PYCCKOTO
nosta C. Ecenuna. B atu xe nHu Kutaiickas HaponHas Pecriyonuka npasgHyeT ce-
MUIECSITHIETHE CBOSH HE3aBUCUMOCTH. 1o, YeM MBI 3aHUMaeMCsI, CBSI3aHO C U3MeHe-
HUSIMU B OOIIIECTBE, OTHOIIIEHNEM K KYJIBTYype, B YaCTHOCTHU K BOIIPOCAM JIUTEPaTYypPHI.
41 xouy mmoGIarogapuTh BCexX MPUCYTCTBYIONIMX 3a yJacTHe B HalleM ceMuHape. B 3a-
[JIaBUM Hallleil TeMbl — OTHOILIEHMST MEXIY IBYMsI CTpaHaMU, KOTOpble pa3BUBAINCh
3a70JIro 10 oOpa3oBaHUs rocyaapcTB Kuraiickas HapoaHas pecryonvrka u Poccuiickast
Denepanys. 31ech CyLIECTBYET ABa B3aMOHAIIpaBJieHHbBIX BeKTopa. C 0IHO# CTOPOHBI,
KHMTaliCKas TUTepaTypa 1 €e BOCIPUSITHE B PYCCKOM JUTepaType. DTa JUHUS UMEET
JaBHIOIO TPAIHUIIMIO.

Eciu roBopuTh 0 IMTEpPATypE, TO AKTUBHOE «OCBOEHUE» KUTANCKON TEMBI PYCCKU -
MU THMcaTeasIMU Hadyalloch B KoHLe XIX—Hauane XX Beka. Marepuas doraTeiinmii.
Kwurait momo0bunu Bce pycckue moaTel: Bonomun, [ymunés, AxmatoBa, baabMoHT...
OHM YyBCTBOBAJIM «apOMaT KUTANCKOM DK30THKM», [IOTOMY UTO KATaicKasi KyJIbTypa
Obl1a cBsI3aHa JJIs1 HUX ¢ JajleKuM M TauHcTBeHHbIM Jlao. Uto takoe JIao? HukTo He

© Cunsgukwun B.I1., 2019
@_@J This work is licensed under a Creative Commons Attribution 4.0 International License
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3HAeT HaBepHSKa, HO BCE YOSXKIEHBI: Ha HEM IepKUTCS MUp. Pycckas nutepaTypa, Ha-
ynHas ¢ CepeOpsHOTO BeKa, Bce Ooiee MMPOHUKAIACh KUTAMCKOM 3CTETUKON U KYJIb-
Typoii. B 20-e romsl, y>Xe B COBETCKYIO 3MOXY, MMCaTeIU MTPOA0JIKAIA HHTEPECOBATHCS
Kwuraem, moTomMy 4TO OH CTaji CTpaHOM, OJM3KOM HaM IO KOMMYHUCTUYECKNM yOexK-
neHusiM. OTHUM CJIOBOM, O6oraTasi Tpaaulus B3auMoOoTHoIeHui. C Apyroii CTOpOHHI,
CYLIECTBYET TPAAULIKSI BOCIIPUATHUS PYCCKOM TUTEPaTyphl B pelIeNITUBHOI 3CTETUKE
Kuras. Korga 8 Kutae ctanu yurath [lyiikuHa, Toncroro, byHuna, [opbKkoro, mnoaToB
CepebpsiHOTO BeKa, PYCCKUX TUTEPATYPOBENOB, — KaK BOCIIPUHUMAIUCHh OCOOEHHOCTU
PYCCKOro MEHTaIMTEeTa, PyCCKUX peaanuil KuTaiickumu yntateassMu? OKa3aaoch, 4TO
B Kutae unrarot u TypreHena (peBostolinoHepa PynrHa TaM 0co00 IMoYnTaT), U MHO-
TUX IPYyTHUX aBTOPOB. HaMm HY:KHO M3ydaTh peLeTILNIO0 MHOM KYJIbTYPhI CKBO3b IIPU3MY
CBOEI KYJIBTYpHI, T.€. «UyK0e» Yepe3 «CBOe», a [IOTOM M «CBOe» uepe3 uyxoe. Takoit
00MEH — TPaHCKYJBTYPHbI 00MEH — MPOUCXOAUT MOCTOSIHHO, Y Mbl JOJIXKHbI €TI0 MC-
cinenoBath. CeroaHs Mbl UMeEM MEPBBIM OMBIT 00OMeHa MH(pOpMallleil 0 TPaHCKYJ/Ib-
TypHOI KOMMYHUKAIIUU B c(pepe KyabTypHOI perenumu. [IpenmMeToMm Halero aHaan-
3a sSIBJIsIeTCs IuTepaTtypa. Ha aToM myTu y Hac eCTh IepBbIe yCIIeX1, KOTOPBIMU MbI
TOTOBBI MOJAETUTHCS ¢ Bamu.

Cunsgukun B.I1. TeMbl 10KIaI0B BEICTYAIOIINX HA CEMUHAPE TOKA3bIBAIOT, YTO I10-
JIMVIMHTBUAJIbHOCTh — MPUMETa He TOJIbKO Halllero BpeMeHu. KyJbsTypHble B3aUMOOT-
HOIIIEHWSI UMEJIA MECTO BCETIa; X UTOIOM CTaHOBWICS OOMEH, Oyiarofgapsi KOTOpOMY
00e cucTeMbl OOOTalllAIUCh.

Tak, noxknaguuiia Ban KO#t BeicTynmiia ¢ Temoit «O0pa3 Bojika B Xy10XXKEeCTBEHHOMN
aHnManuctuke “CioBa o MoKy MropeBe” u apeBHEI KuTaiickoi autepaTrype». Mc-
cliegoBartelib NoAPOOHO U3y4yriia 00pa3 BoJIKa B IPEBHEPYCCKOM TEKCTE, BBIIBUB OC-
HOBHBIE €T0 (DYHKIIMU: MOTUBHO-OPTAaHU3YIOIIYI0, MU(DOMOATUIECKYIO, TTpOodeTrnye-
cky1o. B «Crnosa o monky Mropese» 00pa3 BojiKa IOJOXUTEIbHO KOHHOTUPOBAH, YeTro
HEJIb3s CKa3aTh O TPAAUIIMK U300paXkKeHUs TOTO XXe 00pa3a B IPEBHEKUTANCKOU TuTe-
patype. Kak orMeuaeT moKIagunK, BOJIK, M3HAYaJIbHO BOCIIPMHUMAEMBII B KYJIETYpe
B KauecTBe 00KeCTBa M reposi-MOMOIIHIUKA, ObLT ITOCTENEHHO AeCaKpaalu3upoBaH. ITO
OBLIO CBSI3aHO C YTBEPXKAEHMEM KYJIbTa 3eMJIeAeIbYECKOro Tpyaa, KOrjaa BOJIK CTajl BO-
ILIOIIEHWEM Bpella U onacHOCTU. HauuHas ¢ aroxu npasieHus: AMHacTuu TaH B 00-
pase BOJIKa CTaju MpeodlamaTh CeMbI KaJHOCTH, XXECTOKOCTH U XUITHUYecTBa. OH
acCOLMUPOBAJICS MO0 C MHO3EMHBIM 3aXBaTYMKOM, 1100 Bparom Hapoaa, 11ubo 0e3-
JKaJIOCTHBIM U aJIYHBIM TTpaBuTeeM. TakuM 00pa3oM, JOKIaAYMK JeaeT BbIBOI 00
OIMITO3UIIMOHHON MHTEPIIPETalli KOHIIETITA «BOJIK» B IPEBHEPYCCKON U IPEeBHEKM -
TaCKOM JIUTEpPATypE.

Brictynienue To CeiBoaHb «Poman WM. TypreHeBa “PynuH” B autepaTypoBeAeHUN
Kutast» mocBsiieHo JIUTepaTypHOl Cyab0e KJIaCCUUECKOro pyCCKOTO IIPOU3BENCHUS,
MepeBeCHHOTO Ha KUTACKUIA SI3bIK ceMb pa3. PynnHa, Kak yoenIuTeIbHO UJLTIOCTPH -
pyeT DOKJIagInK, CYMTAIOT IIEPBBIM U3 Tajlepey «IUIIHUX JIOAeH» — U B TOXE BpeMs
«HE JIUIITHUM YeJJ0BEKOM». B KuTalicKoil TuTepaTypoBeI4eCKON TpaauLIMY CJIOXKUIACh
cBoeoOpa3Has onmno3uums MHeHul. Tak, tuteparypoBeabl JIu L3uHbkyit u JIu Aryan
MOCJIeIoBaTEIbHO TOKA3bIBAIOT, UYTO PyIMH HE OTHOCUTCS K 3asBJICHHON Iapaaurme
repoeB. OTO MPOTUBOCTOSTHUE MHEHU I BBIBEJIO KUTACKOE TUTEPATypOBEIEHIE HA HO-
BBIi ypOBeHb. bl MOIpoOHO M3ydeHbI XapaKTepUCTUKN YKa3aHHOTO TUIIAaXa, B pe-
3yJIbTaTe YEero MOIMOJHUIICS UCCAeN0BATEIbCKUI MHCTPYMEHTAPUIA YUEHBIX.
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Hoxnanuuk JIto MsioBaHB NOAEIUICSI CBOMMU HapabOTKaMu O TEOPUU METaIpO3bl
1 BIUSIHUY Ha Hee PYCCKOI (hopMalIbHOM IIKOJIBIL. MeTampo3a ¢ ee CIIOKHEHIIei mpo-
0J1eMaTUKOM — OTHOIICHUSIMM MEXIY aBTOPOM 1 YHUTATeIeM, BOOOpaXkKaeMbIM U pe-
aJIbHBIM, — OIIMH M3 LIEHTPaJIbHBIX TOIIOCOB PYCCKOI (pOpMaIbHOM IIKOJIbI BO IJIaBe C
B. IxnoBckuM. JIoKIaIYMK IMPOCIEXKMBAET IBOJIIOLIMIO UCCIEIOBAHUI METAITPO3bI,
MMOJAPOOHO OCTaHABIMBAsICh HA (hDeHOMEHE OTCTPAHEHMSI 1 KOHKPETHBIX XYIOKECTBEH-
HBIX IIpUeMax, OJ1aromapst KOTOPBIM JaHHBII METO BO3MOXKEH.

Hccnenosarens JInup [yaHbIIOH ¢ TeMoi foKiIaga «O0pa3bl KUTaiiCKOM KYJIbTYPhI
B XyHOXECTBEHHOM CO3HAaHUM MucaTeneir XX BeKa» COCPenIoTOYMIach Ha IIpodjieMe
MO3TU3ALUU KUTACKOM peaJlbHOCTH PYCCKUMU aBTOpaMU KOHIIA ITPOIILIOrO CTOJIETHS.
B xauecTBe MiUTIOCTpaALIMM AOKJIATYMK MIPUBOIUT MoaTudeckKuil muki H. Iymunéna
«®apdopoBkIii TaBUILOH», 00HAPYKMBAsI XyTOKECTBEHHYIO TpaHC(OpPMAaLIMIO KUTAil -
CKMX pealinii, IIpOoJAeJIaHHYIO ITIO3TOM C LIEJIbIO CO3JAHUS BIIEUATIICHUST XPYITKOCTU 1
YTOHYEHHOCTH 3K30THU4YecKoro Mupa Bocroxka.

Mouonoit yuensiii I1.B. ITaposas B nokiage «O6 ogHOM cTUXOTBOpeHUU U3 “@Dap-
¢oposoro nmaBunboHa” H. [ymunésa» nnreprpetupyet TeKcT «JIyHa Ha Mope». Uc-
cliefoBaTesb AeaeT BBIBOJ O TOM, UYTO OOpallleHUe K JaJleKOMY U TauHCTBeHHOMY K-
Tar — elle OJHAa MOITBITKA IT03Ta 00PeCTH CBOE MeCTO B Mupe. Kuraii BocmprHUMAI-
Cs1 UM KaK HEYTO «HEIpeXomsiiee», «<Mupuieckoe», CoCOOHOE CIUTh BOEAUHO
3aIlagfHOE M BOCTOYHOE. ABTOPOM BBISBJICH LIC/IBII PSII XYA0XECTBEHHBIX DJIEMEHTOB,
YKa3bIBaIOLIMX Ha IJIOA0TBOpHOE 3HaKOMCTBO H. [ymunéBa ¢ Kutaiickoit KyJabTypoit
(«WIOOKA-JIUCT», «rOpsiuee BUHO» ).

Hoxnamuuk JIto FOanbioaHb B foknaae «Bocnpusatus bynuna B Kurae B KOHTeKCTe
HJICOJIOTMYECKIX HalTpaBJIeHNI» paccKa3blBaeT 00 SKCTPATMHIBUCTUYECKIX (haKTOPaXx,
MMOBJIMSBIINX Ha KUTaliCKyIo uaeonoruio. [1lo MHeHMIO aBTOpa, Ha BOCIIPUSITHE TBOP-
yecTBa byHMHAa MOBIMSIIO pa3HOINIAaCHe MEXKIY JIMOepaIbHON 1 KOMMYHHCTAYECKO
JTOKTPUHAMMU.

Hccnenosarens Yskan CIOMUHB COCpeIOTOYMIIACH B CBOEi padboTe «Perienust po-
maHa b. [TactepHaka “Jloktop Kuparo”» — odpa3 rj1aBHOIO Teposi» Ha CyObeKTHOI
CTPYKTYype MPOU3BEACHUS M OCOOEHHOCTSX €€ MHTePIIPpEeTallui KUTAUCKUMU JTUTEpa-
TypoBegaMu. JLoKIIaquMK IPUXOAUT K BBIBOLY, 4TO 2KMBaro Kak 00pas mojmceMaHTUIeH
1 BKJIIOYaeT HECKOJIBKO IeKoanpoBoK: 2KrBaro kKak CeiH boxwuit, 2KBOTo Kak TAIITHMI
yesgoBeK, 2K1Baro Kak xopoIMBbIiA.

Hoxmamunk wn FO#mH ¢ Temoii «Jlekcnueckue cpeacTBa KOMUYECKOTO B OMOPHU-
ctuueckux pacckazax H.H. HocoBa» npuBoauT KiaccupuKalunio JeKCUUeCKUX eAUHMUII,
HaJleJICHHBIX MTOTEHIIMAJIOM K CO3AaHUI0 KOMUUecKoro adexkra. Cpeay HUX — «IeT-
CKMe HEOJIOTU3MEI» M CJIOBA, afallTUPOBAaHHbBIEC IeTbMU MO 3HAKOMbIE UM PEaJliu;
aHTporoMopdu3aLus HEXXMBOTO MUPA; IapaIoKC; MPOHMUSL.

Brictynatomasg [yap LIMHBIUHE ¢ TOKITamoM «ABTOPCKOE CO3HaHME W (POPMBI €TO
BoIpaxkeHus1 B ipo3e B.C. MakanuHa 1970—1980-x ronoB», 10Ka3bIBaeT, YTO aBTOPCKOE
CO3HaHMeE BOILJIOIIEHO B TPOM3BEACHMSIX MM caTelIsl Ha yPOBHE CYObEKTHOM CTPYKTYPHI,
a TakxXKe YCTOMYMBOI aKCUOJIOTUYECKOM CUCTEMBI, OOLLIEH 111 psiga TEKCTOB MUcaTelsl.

Uccnenosarens Xy L3stxyit B noknaae «Bocnpusitue TBopuectBa Bukropa Ilene-
BuHA B KuTae» memaeT akileHT Ha TO, KaK MpeIoMIIsieTcsT Kutalickas ¢puiocodust B
peuenuuu pycckux apropoB. Ha nmpumepe B. IleneBrHa JoKIaguuK OOBSICHSIET, UTO
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MHDPOPMALIUA OJ19 ABTOPOB

Hayunpbiii XxypHai «[loTuIMHIBUaaIbHOCTb Y TPAHCKYIBTYPHBIE MPaKTUKW» YOI -
KYET CTaTbM, TOKJIaAbl U COOOIIEHUS KaK U3BECTHBIX POCCUNMCKUX U 3apy0eKHBIX yue-
HBIX, TaK ¥ MOJIOJIBIX CIIEIIMAICTOB, TOKTOPAHTOB 1 aCIIMPAHTOB, a TAKXKE PELICH3UH,
0030pbI, TH(GOPMALIMIO O HAYYHBIX MPOeKTax. MaTtepualbl MyOIMKYIOTCSI Ha PYCCKOM
1 aHTJIMICKOM s13bIKax. 2KypHaJl BBIXOOUT 4 pa3a B IOI.

http://193.232.218.56 /web-local /fak/rj/index.php?id=23&p=147

http://ru-rudn-ru.1gb.ru/node/2

Buumanue! Penkonnerusi npyHUMaeT CTaTbU aCMIMPAHTOB U JIOKTOPAHTOB TOJILKO
IIPY HAJIMYUH PEeleH3MH Ha CTaThlO0 OT HAYYHOI'O PYKOBOIMTEIISI, OTUYETA U3 CUCTEMBbI
«Antumiaruatr BY3» (opurnHaibHOCTh TeKCTa He MeHe 87 %), 3asiBJIEHUSI.

Kaxnast ctaTbsl MpOXOAUT aHOHMMHOeE (BHeIllIHee) peleH3upoBanue. PenakiinoH-
Hasl KOJIJIETUsI IPUHUMAET pPelleHUe O MO IMKalMK ¢ y9eTOM MHEHUS PELIEH3EHTOB, B
YICJIO KOTOPBIX BXOISIT KaK POCCUICKUE, TaK U 3apyOeKHbIE YUeHBIE.

ITocne npuHSATHS peaKoJUIeTUe CepUu PELIEHUS O BO3MOXKHOCTU IMYOJIMKALIMK CTa-
ThM OTBETCTBEHHBII CEKpeTaph cepur UH(POPMUPYET 00 3TOM aBTOpa U YKa3bIBaeT CPO-
KU ITyOJIUKALUU.

O0s13aTenbHA MTOAIMCKA Ha XKypHaJl KaK MUHMMYM Ha MOJIyroaue (3KypHall BBIXOIUT
4 paza B rom) 1o kamanoey Pocnewamu, undexc acypuanra — 20830.

TpeOoBanus K pyKOmiucH, npeAcCTABISIEMOii B PeJAKIUOHHYIO KOJLIETHI0

1. biok 1 — Ha s13b1Ke cTaThy: Ha3BaHUe cTaThil; MO aBTOpa(0B); agpecHbIC TaH-
HbIE aBTOPOB (OpraHu3auusi(u1), agpec opraHuzauuu(ii), aBTopckoe pe3tome; KIoueBbie
clioBa.

2. bJIOK 2 — MOJIHBII TEKCT CTaTbMU.

3. biok 3 — crnucok nuTepaTtypbl Ha pycckoMm s3bike («CIUCOK TUTepaTyphl»),
oopmaeHHbli o FTOCT P 7.0.5-2008 (dakyasraTuBeH AJis MyoIuKauuii Ha MTHOCTPaH-
HOM SI3BIKE).

4. bnok 4 — nadopmaing bioka 1 B pomaHckoM aipaBuTe (€CIIN CTaThs Ha PYCCKOM
SI3bIKE) MJIM Ha PYCCKOM SI3BIKE (€CJIM CTaThs HAa aHTIINICKOM) (TpaHCIMTEpalns 1 T1e-
PEBO COOTBETCTBYIOLINX JAHHBIX) B TO XK€ MOCJIeA0BaTeIbHOCTH: 3aryIaBure (IIepeBo),
®HUO aBTOPOB (TpaHCIUTEPALIK); Ha3BaHME OpTaHMU3aLMHU (IIEPEBOI), aIpec OpraHu-
3allMM (TpaHCcaIuTepalus + rnepeBoj), aHHoTauus (MepeBoI), KJIoUYeBble c10Ba (mepe-
BOII).

5. Biok 5 — cnucok auTepaTypbl B JATUHCKOM aidaBuTe (TpaHCIUTEpaLUs)
(“REFERENCES?”). Eciu cniicok autepaTypsl Mo 1. 3 MpeACTaBieH B JaTUHCKOM
andasuTe, OJIOK 5 He TpedyeTcs.

6. biiok 6 — cBeieHUsT 00 aBTOpe/aBTOPax CTaThbM NOJKHBI ObITh MPEICTABICHBI B
KOHIIE PYKOIMCHU U colepKaTth cienytomyio nHdopmaunio: @O noaHocThIO, (TIpH
HaJIUYMU) y9eHasl CTeTlIeHb U yYeHOe 3BaHue, TOJIKHOCTh, MECTO padoThI, (TTpU HaIH-
Y1) Ha3BaHMS 2-3 BaXXKHBIX HAYYHBIX pa0OT, 2JIEKTPOHHAS TTOYTA.
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ABTOpCKHE pe3roMe (AHHOTAIMHI) JOJIKHBI OBITh: 1) MH(GOPMaTUBHBIMU (HE COAEPKATh
O0IIMX CIOB); 2) OpUTMHATBLHBIMU (HE OBITh JOCTOBHBIM IIepeBOAOM); 3) coaepKaTeb-
HBIMU (OTpakaThb OCHOBHOE COJep>KaHWe CTAaTbM M Pe3yJbTaThl UCCICIOBAHMIA);
4) CTPYKTYpUPOBAaHHBIMU (CJIEA0OBATh JIOTUKE CTAThM); 5) «aHTJIOS3BIYHBIMU» (HAMU-
CaHBI CTAaHIAPTHBIM aHTJIMICKHUM SI36IKOM ) ; KOMIIAKTHBIMU (00bEM TEKCTa aBTOPCKO-
T'O PE3IOMe OIIpeneIsIeTCsI CoAepKaHeM MyOoInKauy (00beMOM CBEACHUI, X HAyYHOM
LIEHHOCTBIO /WM MPaKTUIECKUM 3HaUeHreM), HO He MeHee 700 3HaKOB.

PestoMe n01KHO COMPOBOXKAATHCSA HECKOJbKUMMU KIIIOUEBBIMU CJIOBAMU WU CJIO-
BOCOYETAHUSIMU, OTPAKAIOIIMMKM OCHOBHYIO TEMATUKY CTaThU 1 00JIeTYAIOIIMMHU KJlac-
crduKanmo padoTh B KOMITBIOTE PHBIX IIOMCKOBBIX cucTeMax (He 0oJbire 100 3HaKoB,
BKJIIOYas Mpo0deibl (orpaHuyeHue 1 e-library)).

CchlIKH Ha MCTOYHHKH JAI0TCS B BUAE a1(aBUTHOIO CIIMCKa JIUTEPATyphl C HyMepa-
e nocje tekcra. CHavyajaa UIyT MICTOYHUKY HA PYCCKOM, 3aTeM Ha MHOCTPaHHBIX
s3bIkax. B camoMm TekcTe (mocie HUTUpoBaHUs ) MHGpOpMAaLMs 00 UCTOUHUKE TIPUBO-
JIIUTCSI B KBaJ[paTHBIX CKOOKAX C YKa3aHUEM HOMepa IO CITHCKY.

Hoas cmpanuyw: 2 cm; paszmep oymaru A4 (210297 mm); mpudt “Times New
Roman”, kersib — 12; MeXXCTpOUYHBIA MHTEpBaT — 1,5.

Ob6sem pykormcu 10 20 000 3HaKOB, B OTIEIbHBIX cirydasx 1o 40 000 3HakoOB.

Ilpumenanus B TEKCTE CTaThU MPUBOASTCS B MOCTPAHMYHBIX CChLIKAX U TOJIKHBI
UMETh CKBO3HYIO HyMEpalIUIO.

Tpancaumepauyus. Ha caiite http://www.translit.ru pasMenieHa nporpaMma TpaHc-
JIUTEepaliMy PYCCKOTO TeKCTa B JIaTUHUILY. JIJIsl TpaHCAUTEepalluy TUTEpaTyphbl ClIeayeT
MOJIb30BaThCs BapuaHTamMu 6e3 0003HaUEHUIA TBEPIOTO U MSITKOTO 3HAKa.

Adpec cmparuybl Ha caiiTe pelieH3UPYeMOIo HaydHOT O U3AaHMs B ceTU «AHTepHEeT»,
IJIe pa3MelleHbI ITpaBUJIa HAIIpaBJICHUS, peLIeH3MPOBAaHUSI 1 OITyOIMKOBaHMS HAyUHBIX
crateit: http://193.232.218.56/web-local/fak/rj/index.php?id=23&p=147

Adpec cmpanuypt «I 1oMMTMHTBUAIBHOCTD M TPAHCKYJIBTYPHBIE IIPAKTUKU» Ha CaliTe
«DneKTpoHHO# HayyHo#t oubdmmorekn “ELibrary.ru”» http://elibrary.ru/title _about.
asp?id=11968

Adpec 34. noumesr: ptpj@rudn.ru

Jlon. adpeca: sinyachkin-vp@rudn.ru; bakhtikireeva-um@rudn.ru

bnaromapum 3a COTpyIHUYECTBO!
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INFORMATION FOR AUTHORS

The journal “Polylinguality and Transcultural Practices” welcomes research articles,
book reviews, literature overviews, and research project announcements by experts in the
field and young scholars. The editors are open to thematic issue initiatives with guest
editors. The languages of publication are Russian, English French, German, Spanish.
The journal publishes 4 issues a year.

Submission Requirements

Manuscripts should be submitted as WORD files online at edulangjournalrudn@pfur.
ru

The submission should include 700 to 1000 word abstract, 6 to 8 key words and a cover
sheet with the following information: Name of the author(s), affiliation, title, degree,
telephone and email address. A manuscript should not exceed 30,000—40,000 characters
with spaces, including bibliography and footnotes. The recommended font is Times New
Roman, 12-point with line spacing 1.5.

Submissions are subject to blind review by two experts in the field. Authors who wish
to receive the journal issue with their publication should commit themselves to 1-year-
long subscription to the journal.

Further information and submission guidelines can be found at

http://193.232.218.56 /web-local /fak/rj/index.php?id=23&p=147

AUTHORS GUIDELINES

The articles submitted to the editorial board undergo a reviewing procedure.

The volume of the article should not exceed 1 publication base (40 000 printable
characters). No more than three illustrations, diagrams or schemes can be placed within
the article.

The article should be e-mailed in English or in Russian with abstract & keywords both
in English and Russian.

The following are the requirements for manuscripts submitted to the editorial board.

1. The materials submitted to the editorial board must be presented in electronic and
in print format. The text-based editor is Word. The materials should be signed by the
author on the title page near the name of the author.

2. The title page of the article must contain the complex of the elements located on
the page in the following order. At the top of the page the title of the article is printed in
capital letters bold font. Surnames of the authors follow the heading and are printed by
lower case letters.

3. References should follow the body of the text in alphabetical order, first the sources
in Russian language, then the sources in foreign languages. References to the cited sources,
and notes should be incorporated in the text of the article, after the quotation in square
brackets, with the number from the list of references. Bibliographical description of the
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source in the list of references is implemented in accordance with the rules of GOST
7.0.5-2008. Font and line spacing, is the same as in the article.

4. Margins: top — 2 cm; bottom — 2 cm; left — 2 cm; right — 2 cm; the size of a
paper — A4 (210x297 mm); font «Times New Roman» Ne 12; line spacing — 1.5.

5. Notes and quotations incorporated in the body of the text should be numbered
consecutively.

6. Materials without substantiated research support or not corresponding to the rules
mentioned higher will not be considered.

7. The following data about the author should be attached to the manuscript: first
name, middle name initial, last name, academic degree, academic title, place of
employment, postal address, work address, home address, office phone number, home
telephone number, fax, e-mail.

8. A short abstract of the article in Russian and English, the title of the article in English
and the list of key words (no more than 15) are to be attached.

9. Please address the materials to the following address: FGBOU VPO Peoples’
Friendship University of Russia, Miklukho-Maklaya St., 10 A, Moscow, Russia, 117198

Editorial board of the journal “Polylinguality and Transcultural Practices”

E-mail: sinyachkin-vp@rudn.ru; bakhtikireeva-um@rudn.ru

We look forward to your submissions!
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TpeboBaHua kK opopMeHUI0 cTaTen

O CTUNE
LUMTNPOBAHNA

YBaxaemeble aBTopbl! C 1 Homepa 2018 roga Haw XypHan nepexoauTt K ctunio MLA B
odopmMneHnn 6ubnmorpadpunyecknx AaHHbIX. DTO KacaeTcs B NepPBYO o4epeab CTPYKTYp-
Horo 6noka REFERENCES, koTopblii 6yaet dpopmMmpoBaThcst B COOTBETCTBUM C PykoBOA-
CTBOM YKa3aHHOro ctunsi. BHyTpm TekcTa Mbl COXpaHAEM CKBO3HOE (NocneaoBaTesibHOe)
LMTUPOBaAHME, NOMELLAS CCbINIKY HA UCTOYHWUK B KBaApaTHblE CKOOKM C yKa3aHWEM ero
nopsaKoBoro Homepa un ctpaHuupl: [1. C. 432], [2. P. 67]. Bonee noapobHyto MHdopmMaumto
Bkl MOxeTe nony4nTe no cebiike http: //www.chicagomanualofstyle.org/tools_citationguide.
html

B Tabnuue npeactaeneHbl o6pasupl opopmnenns PYCCKOA3bIYHBIX ICTOYHUKOB B
6noke REFERENCES (Mpumeuarne: PYCCKOA3bIYHbIM CMTMCOK JIMTEPATYPLI ODOPM-
NAETCA B COOTBETCTBUU C IOCT).

O6paTnTe BHUMaHWe, YTO B PYCCKOA3bIYHOM CMUCKE yKa3blBAETCSA KOIMYECTBO CTPaHML,
(ONn9 KHUrM) N HOMEPOB CTpaHuL, (ans xypHana), a ans REFERENCES ata nidopmanms
dakynbTaTnBHA; 0AHaKo Ans ctunsa MLA BaxHO ykasaHue 0 TOM, nevyaTHas v 3NeKTPOH-

Has KHura npeacrtasnena (Print/Web), a Takke gaHHble 0 a3bike opurnHana (in Russ.).

KHUTA
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ABTOPA
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MATEPWUAJbI
KOH®EPEHLINN

Ecnv no ntoram koHdepeHumm onybnmkosaH
CO60pHUK TPYOoB, paboTa obopmMnsieTcs Tak
Xe, Kak cTaTbs B XypHane.

Ecnun paboTa 6bina npeacrtasneHa Ha KoH-
depeHunn B ycTHoOM dopme, HeoBXxoanumo
ykasaTb cnefyoume JaHHble:
BaxTtukupeesa Y.M., Bannkosa O.A. Cpean
MUpoB // MaTtepuansl exerogHon KoHde-
peHunn Haykm n Uckycctea, bBonrapus
(21.07.17. — 30.07.17.)

Bakhtikireeva, U.M., and O.A. Valikova. 2017.
"Sredi mirov”. Paper presented at the annual
meeting for the Science and Arts, Bulgaria,
August 21—30.

MHTEPHET

Kak npaBwuno, ccbinka Ha canT gaetca BHY-
TPW TekcTa B KpYrbIx CKOOKax: (Mo AaHHbIM
cavta PYOH o1 09.03.17, http://www.rudn.
ru/). Het Heo6x0AMMOCTM NoMeLwaTb 3Tu
naHHble B REFERENCES/CMNCOK JIUTEPA-
TYPbI.

B cny4yae, ecnu Bbl ccbinaetech Ha anek-
TPOHHYIO KHUTY/>KypHan, Bel odopmnsieTe nx
no obpasuam, NpeAcTaBNeHHbIM BbiLLE.

NEPNOOMKA

Ccblinika Ha MHGOPMaLMIO N3 radeT 1 XKypHa-
nos npusoautcs BHYTPU TekcTa B Kpyribix
ckobkax:

— «UNTATA U3 TASBETbI/>XKYPHAA»
(PSYCHOLOGIES, untoHb, 2015).

MEOVA

Ecnu Bbl ccbinaetecb Ha nHdopmaumio,
npeacTasneHHyto B opme CD-3anuncu, ku-
HOGWMIbMA, PONNKA, NOXANYNCTa, YKaxunTe
cnepywoulee:

ABTOpa paboThbl, o4 Bbinycka, HaseaHue,
dopmar:

Lisetaesa M. Jlupuka. Yntaet AnHa Bonb-
woga. CD.

Tsvetaeva, M. 2014. Lirika. Read by Anna
Bolshova. Compact disc.

3APYBEXKHbBIE NCTOYHWKN
(cMOTpuTE paclunpeHHsbIii cnucok B 6noke REFERENCES Ha aHrnos3bl4HOM CTpaHuvLe caiTa)
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and Sugar. Durham, and London: Duke
University Press. Print.

HECKOJ1bKO
ABTOPOB

Garcia O., and L. Wei. Translanguaging:
Language, Bilingualism and Education. New
York: Palgrave Macmillan. 2014. Print

Garcia, O.,andL.Wei. 2014. Translanguaging:
Language, Bilingualism and Education. New
York: Palgrave Macmillan. Print

CTATbA
B XXYPHAJIE

Huggan G. “Australian Literature, Risk, and
the Global Climate Challenge”. Literature
Interpretation Theory. Issue 26, vol. 2: 85—
105. 2015. doi: XXXXXXXXXXXXXXXXXX

Huggan, G. 2015. “Australian Literature, Risk,
and the Global Climate Challenge”. Literature
Interpretation Theory 26 (2): 85—105. doi:
XXXXKXXXKXXXXKXXXX
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ABOUT THE STYLE
OF CITING (MLA)

Beginning with the first issue of 2018, we take as a basis the MLA style for processing
bibliographic data. However, instead of the alphabetical list of literature, we continue
to use the order of quoting sources in the text (ORDINAL CITATION). Below the rules
and examples for REFERENCES are given.

For full information on this style, see The Chicago Manual of Style (16th edn) or http://
www.chicagomanualofstyle.org/tools_citationguide.html

IN THE TEXT
(PLACEMENT)

Sources are cited in the text, usually in square brackets, by ordinal number in the text,
and a page number. Full details are given in the Reference list (under the heading
References). Place the reference at the appropriate point in the text; normally just
before punctuation: [1. P. 34].

REFERENCE LIST

GENERAL PRINCIPLES

ORDER

As the source is mentioned in the text. In the Reference list all cited works are given
sequentially:

1. Ortiz, F. 1995. Cuban Counterpoint: Tobacco and Sugar. Spanish edition. / Transl.
into English by Harriet de Onis. New York: Knopf, (1940)1947. Reprint: Durham, NC,
and London: Duke University Press Books, USA.

IMPORTANT:

Please, use the form of the author name as it appears on the title page or head of an
article. Typically, the author’s name is given in full: Ortiz, Fernando; Kellman,
Stephen, etc., but you may also use initials: Ortiz, F.; Kellman, S. Choose only one
variant of spelling a name, and use it in the list of References. We kindly ask you not to
mix these two types.

PUNCTUATION

Headline-style capitalization is used. In headline style, all major words (nouns, pronouns,
verbs, adjectives, adverbs) are capitalized. For non-English titles, use sentence-style
capitalization.

BOOK

ONE AUTHOR
Ne. Surname, Name. Year. Book Title: The Subtitle. City: Publisher. Print/Web

Example:

1. Ortiz, Fernando. 1995. Cuban Counterpoint: Tobacco and Sugar. Durham, and
London: Duke University Press. Print.

OR

1. Ortiz, F. 1995. Cuban Counterpoint: Tobacco and Sugar. Durham, and London: Duke
University Press. Print.

TWO AUTHORS
Ne. A1 Surname, Name, and A2 Name Surname. Year. Book Title: The Subtitle. City:
Publisher. Print/Web.

Example:

1. Garcia, Ofelia, and Lee Wei. 2014. Translanguaging: Language, Bilingualism and
Education. New York: Palgrave Macmillan. Print.

OR

1. Garcia, O.,and L. Wei. 2014. Translanguaging: Language, Bilingualism and Education.
New York: Palgrave Macmillan. Print

THREE AUTHORS
Ne. A1 Surname, Name, A2 Name Surname, and A3 Name Surname. Year. Book Title:
The Subtitle. City: Publisher. Print/Web.

Example:

1. Harrison, John, Elizabeth Owl, and Kate Green. 2012. Book Title: The Subtitle.
Abingdon: Routledge. Print.

OR

1. Harrison, J., E. Owl., and K. Green. 2012. Book Title: The Subtitle. Abingdon:
Routledge. Print.
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ORGANISATION AS AUTHOR:

University of Chicago Press. 2012. The Chicago Manual of Style. 16th ed. Chicago:
University of Chicago Press.

BOOK IS NOT IN ENGLISH:

Ne. Surname, Name. Year. Title in transliteration [ Translation into English]. City: Publisher.
Print/Web.

Example:

Ne. Tlostanova, Madina. 2008. Ot filosofii mul’tikul’turalizma k filosofii transkul’turacii
[From multiculturalism philosophy to transculturation philosophy]. Moscow: RUDN
Press, 2008. Print.

OR

Ne. Tlostanova, M.V. 2008. Ot filosofii mul’tikul’turalizma k filosofii transkul’turacii [From
multiculturalism philosophy to transculturation philosophy]. Moscow: RUDN Press,
2008. Print.

ONLINE
Cite the online version, include the URL or DOI:

Harrison, John. 2016. Book Title: The Subtitle. Oxford: Clarendon Press. doi:
XXXXXXXXXXX

Harrison, John. 2016. Book Title: The Subtitle. Oxford: Clarendon Press. http://
XXXXXXXXX/

JOURNAL

ONE AUTHOR

1. Surname, Name. Year. “Article Title: The Subtitle”. Journal Title in Full Issue: pages.
dOiXOOKKXXXXXKXXXX .

1. Huggan, Graham. 2015. “Australian Literature, Risk, and the Global Climate
Challenge”. Literature Interpretation Theory 26 (2): 85—105. doi: XXXXXXXXXXXXXXXXXX
OR

1. Huggan, G. 2015. “Australian Literature, Risk, and the Global Climate Challenge”.
Literature Interpretation Theory 26 (2): 85—105. doi: XXXXXXXXXXXXXXXXXX

TWO AUTHORS

1. A1 Surname, Name, and A2 Name Surname. Year. “Article Title: The Subtitle”. Journal
Title in Full Issue: pages. doi: XXXXXXXXXXXXXXXXX.

Example:

1. Mutekwa Anias, and Musanga Terrence. 2013. “Subalternizing and Reclaiming
Ecocentric Environmental Discourses in Zimbabwean Literature: (Re)reading Doris
Lessing’s The Grass is Singing and Chenjerai Hove's Ancestors”. Interdisciplinary
Studies in Literature and Environment. 20 (2): 239—257. doi: XX0000XXXXXXXXXXXXX
OR

1. Mutekwa A., and M. Terrence. 2013. “Subalternizing and Reclaiming Ecocentric
Environmental Discourses in Zimbabwean Literature: (Re)reading Doris Lessing’s The
Grass is Singing and Chenjerai Hove’s Ancestors”. Interdisciplinary Studies in Literature
and Environment. 20 (2): 239—257. doi: XXXXXXXXXXXXXXXXXXXXX

THREE AUTHORS

A1 Surname, Name, A2 Name Surname, and A3 Name Surname. Year. “Article Title:
The Subtitle”. Journal Title in Full Issue: pages. doi: XXXXXXXXXXXXXXXXX

Example:

1. Loginova, Olga, Galina Ivanova, and Aizhan Shakirtova. 2016. «Multicultural Education
inthe Russian Federation and the Republic of Kazakhstan: General Trends and National
Peculiarities». Journal of Education (9): 3301—3312. doi: XXXXXXXXXXXXXX
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FOUR-TEN AUTHORS:
Give all authors’ names.

ARTICLE IS NOT IN ENGLISH:

1.Surname, Name. Year. “Title in transliteration” [Translation into English] Journal Title
in Full Issue: pages. doi: XXXXXXXXXXXXXXXXX.

Example:

1. Rivlina, Alexandra. 2016. “Formirovanie global’nogo anglo-mestnogo bilingvizma i
usilenie translingval’noj praktiki” [Global English — local bilingualism formation and
the increase of translingual practice]. Social’nye i gumanitarnye nauki na Dal’nem
Vostoke. 50 (2): 22—29. doi: XXXXXXXXHXHXXKKXKXEEXXEXIXXXXXXXIKKKKKKKXKXKKKXKXXK

OR

1. Rivlina, A.A. 2016. “Formirovanie global’nogo anglo-mestnogo bilingvizmai usilenie
translingval’noj praktiki” [Global English — local bilingualism formation and the increase
of translingual practice]. Social’nye i gumanitarnye nauki na Dal’nem Vostoke. 50 (2):
22—29. doi: XX00XXXKKKKKEXEXEIEXEIIXXXXXXIKIKKKHKHKHKKKHKKXKKKKKXXK

CONFERENCE PROCEEDINGS:
If published in a journal, treat as an article.
Paper is given in this form:
Surname, Name. Year. “Title”. Paper presented at the annual meeting for the Society
of XXXX, Place, Month Dates.
Example:
Bakhtikireeva, Uldanai, and Olga Valikova. 2017. “Among the Wor(l)ds.” Paper presented
at the annual meeting for the Science and Arts, Bulgaria, August 21—30.
THESIS Surname, Name. Year. “Title of Thesis”. PhD diss., University of XXXX.
Example:
1. Sidorova, Olga. 2005. “Britanskij postkolonial’nyj roman poslednej treti XX veka v
kontekste literatury Velikobritanii” [British postcolonial novel of the 1970—2000 in the
context of Great Britain’s literature]. PhD diss. Moscow State University.
INTERNET WEBSITE:
In text only: (“As of July 19, 2012, the BBC listed on its website...”).
In REFERENCES:
Surname, Name. Year. “Title” Journal, Date of Publishing.
Accessed...
http://
Example:
Dorling, Danny. 2013. “Are today’s second-year students the unluckiest cohort ever?”
The Guardian, October 28.
Accessed 13 April 2015.
http://www.theguardian.com/education/2013/oct/28/dannydorling-letter-to-students
NEWSPAPERS, Please, cite newspapers and magazines in the text. No entry is needed in the
MAGAZINES bibliography: “quotation from newspaper” (Sunday Times, April 8, 2012).
MEDIA Author’s name. Title. Reader. Form.
Examples:
Cvetaeva, M. Poems. Read by Anna Bolshova. Compact disc.
Auden, W. H. Poems. Read by the author. Spoken Arts 7137. Compact disc.
DATABASE Name of Database (details; accessed Month Day, Year).

http: //XO0XXXXXXXXXXXXXXKXXK/
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¢. CII-1 @IVl JI0YTA POCCUN»

ABOHEMEHT Ha XypHan 20830
«MonunuHrenanbHoOCTb (HHICKC M31aHH5)
N TPAHCKYJIbTYPHbIE Komuuectso
NPaKTUuKn» KOMIUJIEKTOB:

Ha 2020 ron mo mMecsiam

123 [4[5]6]7]8]9]10[11]I12

Kyna

(TTOYTOBBII UHIEKC) (ampec)

Komy

(tbamMuust, THULINAITB)

JOCTABOYHAA KAPTOYKA
Ha XypHal 20830

(MHIOEKC U3aaHus)
«MoNMNNHrBManbHOCTDb

U TPAHCKYJIbTYPHbIE MPaKTUKU»

[1B | MecTo | tuTED

Crou- TMOAMUCKU pyo. ___ KOIL | Kompruectno

pyo. Kor. | KOMITJIEKTOB:

MOCTb | rrepeaipeCcOBKU

Ha 2020 rox mo Mecsam

1 [2]13[4]5]6[7])8[9]10]11[I2

Kyna

(TIOYTOBBII MHAEKC) (anpec)

Komy

(bamumnust, ”HULIMATIBI)




¢. CII-1 OTYIT JIOYTA POCCUN»

ABOHEMEHT Ha xypHai

BECTHMK PynH (MHIEKC U3IaHNsT)
Cepusa Komnunyectso
- KOMIIIEKTOB:

Ha 2020 rox o MecsIam

1121314567 [8]9]10]11]12

Kyna

(TTOYTOBBIN MHIEKC) (anpec)

Komy

(thamunust, ”HULIMATIBI)

JOCTABOYHAA KAPTOYKA

Ha XypHaJ

[1B |MmecTo | iuTep (MHIEKC M3IaHMsT )

BECTHUK PYOH
Cepus
Crop- | TOMIHMCKH pY6. ___ KOIL. [ Konpuectso
MOCTb | iepeasipecoBK1 py06. ___ xor. | KOMIUICKTOB!

Ha 2020 rox mo MecsamMm

11234567 [8]9([10]1]12

Kymna

(TIOYTOBBIN MHIEKC) (ampec)

Komy

(cbamMwmnst, MTHULIMAITBI)
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