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A3blKOBAYA JINHHOCTb TPAHCKYJIbTYPHOIO ABTOPA
N EE OTPAXXEHUE B XYO,0)XECTBEHHOM TEKCTE

T.A. JIlynauéBa

JlambHEBOCTOUHBIN (DefepaTbHbI YHUBEPCUTET
ya. Cyxanosa, 8, Bradusocmok, Poccus, 690091

Crtatbsl TIOCBSIIIEHA OTHOMY U3 LIEHTPAJIbHBIX BOIIPOCOB COBPEMEHHOI aHTPOITOLIEHTPUYECKOM
JIMHTBUCTUKU. OOpallleHue K A3bIKOBON TUYHOCTA MOXET CTaTh KJIIOYOM K TOHMMaHMIO TEKCTa U K
ITOHUMAaHWIO CAMOM SI3bIKOBO# JIMYHOCTH C €€ KApTUHOI MUpPa, OTPAXKEHHOM B peuu. B nuHreucTu-
Ke 10 CUX ITOP OCTAeTCsI CIIOPHBIM BOMPOC O TOM, KAKOBA KYJIBTYPHO-S13bIKOBAsI UAEHTUYHOCTb MOJTb-
30BaTeJisl HEPOIHbBIM SI3bIKOM U MEHSIETCS JIM OHA B 3aBUCUMOCTH OT KOJIMYECTBA SI3bIKOB, KOTOPHIMU
OH BJIaZieeT. ABTOp MpPeANPUHUMAET MOMBITKY aHAJIN3a SI3bIKOBBIX IMYHOCTE! TPaHCKYIBTYPHbBIX
aBTOPOB KUTAMCKOTO MPOUCXOXAeHUS, XKUBYIIUX 1 padoTtaoiiux B CILIA. ABTop nMpuXoauT K BbI-
BOJLY, YTO XyJAOKECTBEHHBIN TEKCT (U OTpaxkeHue KUTAUCKOM KyJbTyphbl B HEM, B YACTHOCTH) HaXo-
JIATCS TIOJ1 BIUSTHUEM Psifla UHAWBUAYAIbHBIX XapaKTEPUCTUK S3bIKOBOH JIMYHOCTH TTACATEIST, TAKMX
KakK BUI U CTeTeHb OUJIMHIBU3Ma, MECTO POXIEHHUSI, Cpelia BOCIIMTaHUsI, 00pa3oBaHue, TOJI, TOIbI
>KU3HU U TBOPYECTBA U JP.

KimoueBbie cJ10Ba: SI36IKOBAsT TMYHOCTD, OMJTMHTBU3M, TPAHCKYJIBTYpHAs JINTEPATYpa, TPAHCITHT-
BaJIbHas JIMTEpaTypa

1. BBEAEHUE

CoBpeMeHHasl IMHIBUCTHKA JIeJIaeT OCOOBIN aKIICHT Ha M3YIeHUM SI3bIKa OTIACTbHOM
SI3BIKOBOI IMIHOCTH, BBIOMpPAET OOHUM U3 O0BEKTOB UCCACIOBAaHUS COOTHOIICHHE
00I1IeT0 U MHIUBUAYAJIBbHOTO. YeToBeK CO CBOEH COOCTBEHHOM KapTUHOUW MUpa, CBOUM
MUPOBO33pEHNEM, CBOUMM TTOBEIEHYECKUMU, MEHTAJbHBIMU U SI3bIKOBBIMU OCOOEH-
HOCTSIMU OKa3aJics B LICHTPe BHUMaHMS UccaenoBareieit. DToT (akT elle pa3 CBUIe-
TEJTBCTBYET 00 aHTPOIOLIEHTPUYHOCTU COBpeMEHHOM Hayku. KapTrHa Mupa yejioBeka,
HECOMHEHHO, BKJIIOYAaeT B ce0sI HE TOIbKO MHANBHUAYaIbHOE, HO I HALIMOHAJIBHOE, 1
OHM TECHBIM 00pa30M IEPEIIETAIOTCS M CO3IaI0T HEIIOBTOPUMYIO KAHBY pEUeBOI1 3KC-
TepUOPU3ALIUU CMBICIOB. B peyeBoM NoBeAe HNU SI3bIKOBOM IMYHOCTY OTpaXKaeTcsl KaK
JIMYHBIN SI3BIKOBOU OMBIT, TaK U OIBIT BCETO YEJI0BEUECTBA HAPSITY C OTIBITOM OIpee-
JIECHHOTO SI3bIKOBOTO KOJIJICKTHBA.

Onmno3uiius o011ero 1 UHANBUAYaTLHOTO pacCMaTPUBAETCS TIMHTBUCTAMU KaK 1 -
ajekTnueckoe ennHcTBo. Hampumep, JI.W. [puinaesa BeipaxkaeT pacrpoCTpaHEHHYIO
TOYKY 3PEHUS, YTO «C IIOMOIIBIO SI3bIKa YEJIOBEK BhIpaxkaeT CBO BHYTPEHHUI MUD,
Jiesiask ero MHTEPJIMYHOCTHBIM sSIBICHUEM. SI3BIK SIBISIETCS BaXKHBIM CPEICTBOM IIpU-
0o0lLIeHUsT MHOAUBUIA K 0011IecTBeHHOMY onbITy» [1. C. 51]. Kak cripaBeainBo oTMeva-
et FO.H. KapaynoB, «3a 1100bIM TEKCTOM CTOUT SI3bIKOBAsI TUYHOCTh, BaAeIoIIasl CU-
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creMoii g3bika» [2. C. 2]. 3.T. IIpoliurHa MoguYepKUBAET, UTO «KYJIbTYPHO-s3bIKOBas
WIEHTUIHOCTh TOBOPSIIETO CBSI3aHa C IPU3HAHNEM CIICIN(UKA KyJIBTYPHI, BhIpaxka-
€MOI1 POIHBIM IJISI HETO SI3BIKOM. DTO BOCIIPUATHE Ce0sl MIM APYTOro KOMMYHMKAHTa
KakK 4JIeHa OIpeleIeHHOM KyJbTypHOU 00IIHOCTU. MIEeHTUYHOCTh KOMMYHHKaHTa
OIMMCHIBAETCS Yepe3 MOHITHE “s3bIKoBasi JUIHOCTL » [3. C. 108]. UMeHHO moaToMy
oOpalleHue K SI3bIKOBOM JIMYHOCTH MOXKET CTaTh KJII0UOM K IIOHUMaHMIO TEKCTa, CITO-
CcOOCTBOBATh ITOHMMAaHMIO CAMOI SI3BIKOBOI IMYHOCTH C €€ KapTUHOI M pa, OTpaXkKeH-
Hoi1 B peun. [Ipu jaHHOM mOmXoe TEKCT He SIBJISICTCS YeM-TO aHOHMMHBIM 1 AeTIep-
COHAIM3UPOBAHHBIM. KOHKpPETHBII YeI0BEK IPU3HAETCS TBOPLIOM TEKCTa, YbH YYBCTBA
1 HaMepPEeHUSI OTPaKeHbI B IPOU3BEACHUU.

2. OBCY)XXOEHUE

Bormpoc o ToM, KakoBa KyIbTypHO-SI3LIKOBast UICHTUIHOCTb ITOJIb30BaTE Il HEPO/I -
HBIM SI3BIKOM M MEHSIETCS JIM OHA B 3aBUCMMOCTH OT KOJIMYECTBA SI3bIKOB, KOTOPHIMH
OH BJIaJIceT, OCTAETCsI AMCKYCCUOHHBIM. MHOTME JIMHTBUCThI CXOJHBI BO MHEHUH, YTO
HEJIb3sI CTAaBUTh 3HAK PaBESHCTBA MEXKIY STHUIECKOU 1 KYJIbTYPHO-SI3bIKOBOY MACHTHY -
Hocthlo. 3.1, [IpoinHa B cBoeil paboTe UMTUPYET Psia JUHTBUCTOB, CPeIr KOTOPHIX
Norton & Toohey, Fialkova & Yelenevskaya, mosararoliye, 4To MOXHO TOBOPUTh O CTa-
OMILHOI 3THUYECKOM, HO TMOKOH KyJIbTYPHO-SI3BIKOBOM naeHTnuHocTH [3. C. 110].
B cBs131 ¢ 5THM IIPUHSTO TOBOPUTH O ABYX TUIAX S3BIKOBOM JIMYHOCTA — ITEPBUYHOMN
n BropuyHoii. 3.I. [Ipommua nmomnaraet [3. C. 110], 9T0, BO3MOXHO, TEPMUH «BTOPHY-
Hasl SI3bIKOBasi TUMYHOCTb» HE CaMbIll yIaUHbII BBUIY BOZHUKAIOIIMX OLIEHOYHBIX KOH-
HOTAaIIWi1, HO OH IIPEACTAaBIISICT Mapajulelib C TUIIOJOIMe KapTUH MHUpA.

AHTIJIMICKUI S3BIK, YTBEPAUBIIUCH B MUPE B CTaTyce TJ100aIbHOIO, MCIOIb3YeTCS
HEHOCUTEJISIMU He TOJIBKO KaK CPeACTBO MEXKYIBTYPHOM KOMMYHHMKAILIMK, HO M KaK
CPEeACTBO BhIpaXKeHMST COOCTBEHHOMN MICHTUYHOCTH JIMYHOCTH, ¥ KaK CPEICTBO BbIpa-
SKEHUSI X POAHOM KYJIBTYPBI. «<AHITIMACKMI SI3BIK ITPEBPATUIICSI BO BTOPUYHOE CPEICTBO
KYJBTYPHOTO CaMOBBIPaXXeHUSI HApOJI0B, B KOMMYHMKATUBHOE alter ego BceX HeaHTJIO-
SI3BIYHBIX HapoaoB» [4. C. 221].

AKTHBHBIE TUHTBOKYJIETYPHbBIE KOHTAKTHI [IOPOAWJIN SIBJICHUE, KOTOPOE TMHIBUCTHI
MMEHYIOT II0-pa3HOMY: KOHTaKTHas JUTepartypa [5], MoCTKoJIOHMalbHAas IuTepaTypa,
HallMOHAJIbHO-3THUYECKas IUTepaTypa Ha aHTJINIICKOM sI3bIKe, OMIMHTBaJIbHAS JIUTE-
partypa, KpocC-KyJIbTypHas TUTepaTypa, TPaHCKYIbTYpHas INTepaTypa, TPAaHCIUHT -
BaJIbHas JIUTepaTypa, BTOPOsI3blUYHasI MHOKYJIbTYpHas Juteparypa [3. C. 119—121].
Bompoc o TepMHUHOIOTHY OCTAaeTCS OTKPHITHIM U KIET JAJIbHEHIIIer0 OCMBICIICHUS 1
YTOYHEeHMS1. B mTaHHOM MCCIeT10BaHUU MbI MOJIb3YEMCSI TEPMUHOM «TPaHCKYJIBTYpHast
JINTepaTypa» BBUIY TOTO, YTO aBTOPHI, MCCIICAYeMbIe HaMU, TIepeAaloT POTHYIO I HUX
KYJBTYPY CpeICTBaMU HEPOIHOTO SI3bIKA.

ITpakTyecKMM MaTepraioM MCCIIEAOBAHUS MOCTYKUIN XyA0XKEeCTBEeHHbBIE ITPO3-
BeleHUs, HanrcaHHbIe B mepuon ¢ 1940 mo 2000 rT. KuTaiicKo-aMepUKaHCKMMHU aBTO-
pamu, cpenu Kotopbix Jade Snow Wong, Frank Chin, Amy Tan, Anchee Min, Gus Lee,
Ha Jin u MaOrMe npyrue. Mccaenyemeblii Tepros MOKHO OPUEHTUPOBOYHO pa3IeuTh
Ha JIBa 3Tara, IepBbIil U3 KOTOPBIX 3aBepinuiics B KoHile 1970-x. KaxknoMy 13 aTnx
3TaroB B TBOPYECTBE TPAHCKYJIBTYPHBIX aBTOPOB COOTBETCTBYET OIIPeIeICHHEII BLIOOD
JIMHTBUCTUYECKMX CPEICTB.
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3a4acTylo Mpon3BeACHNS UCCIIEAYEMbIX aBTOPOB SIBJISTFOTCSI aBTOOMOTrpaUIeCKUMMU,
IIO3TOMY CYIIECTBYET BO3MOXHOCTD Y3HATh U3 «II€PBBIX PYK», KAKMM 00pa3oM cKJia-
IBIBAJIaCh SI3BIKOBAST IMIHOCTHh KOHKPETHOTO aBTOPa M KaK 3TO OTPa3mJIOCh Ha BEIOOpE
JIMHTBUCTUYECKNX cpeAcTB. Harpumep, B mpennciaoBuu K Kaure Jade Snow Wong “The
Fifth Chinese Daughter” Mbl HAX0AUM O0BSICHEHUE TOMY, II0OUEMY aBTOP BLIOMpAET I10-
BECTBOBaHMUE OT 3-TO JIMIIa, HECMOTPSI HA TO, YTO 3TO aBTOOMOTpadmsI:

At a time when nothing had been published from a female Chinese American perspective,
I wrote with the purpose of creating better understanding of the Chinese culture on the part
of Americans. That creed has been my guiding theme through the many turns of my life work.

...The third-person-singular style in which I told my story was rooted in Chinese literary
form (reflecting cultural disregard for the individual) [6. XIII].

Anchee Min B mpeIucI0BUH K CBOSH KHHUTE BIIOJIHE KOHKPETHO YKA3bIBaeT, KAKOTO
IIPUHIIMIIA OHA IPUACPXKUBACTCS IIPU ITepeaaye MUMeH COOCTBEHHBIX CPEACTBAMU JIPY-
roro si3bIKa:

I have translated the Chinese names according to their original meaning instead of transcribing
them phonetically. I have changed some names in order to protect lives [7. P. 3].

Elie onHoM XapakTepHOil 4epToit TpaHCIAUMHIBAILHON MPO3bI SIBJISIETCS UCITOJIb30-
BaHHME aBTOpPaMM KaJIeK, B TOM YMCJIe UMEH COOCTBEHHBIX, YTOObI pACKPHITh IJIS1 YMTa-
TeJisI BHYTPEHHIOI (popMy CiioBa:

Mama did not buy anything; she had her hands occupied with Forgiveness and Jade Precious
Stone [6. P. 38].

PI/ITya.T[bI N Tpaagnuynu IMperiogHOCATCA TPaHCKYJIbTYPHBIMUA aBTOpaMU, KakK IIpaBUJIO,
OIMINCAaTEJIbHO C UCITIOJIBb30BAHUEM ITPEUMYIIIECTBEHHO CPEACTB AHTJIMICKOTO SI3bIKA:

In China, Jade Snow was told, one of the New Year rituals centered around a live carp.
The carp, favorite motif for decoration on dishes, was a long-lived fish. It could be kept out
of water for an hour or so and yet live when returned to it again. It was also a common superstition
that the carp could, after long meditation and practice, develop into that king of creatures,
the fiery dragon [6. P. 40].

Bb100p A3BIKOBBIX CPEACTB MUCATEASIMU, POAMBIIUMMUCS U BhIpociiuMu B Kutae,
OTJIMYACTCS OT TeX, KTO POAWICS B CeMbsix UMMHUTpaHTOB B CIIIA. B mepByio ouepensp,
9TO 00WINE KajleK, IIpUYeM He TOJbKO C KUTalCKOro si3bIKa, HO 1 C TaK Ha3bIBAEMOTO
«KOMMYHMCTHYECKOTO SI3bIKa», JIETKO Y3HABAEMbIX PYCCKOSI3BIYHBIMY YUTATEIISIMH.

Since they were married, they had lived in one room in a dormitory house on Old Folk Road,
owned by Meilan’s work unit, The People’s Department Store 8. P. 2].

“You are not alone. Over a hundred comrades are still in line. Don’t you know that?” [8.
P 4].

We nicknamed Mr. Shapiro “Party Secretary”, because just like a Party boss anywhere he
did little work. The only difference was that he didn’t organize political studies or demand we
report to him our inner thoughts [9. P. 187].

HO]I)OIO B pOJIM KaJIEK UCITOJBb3YIOTCA LEJIbIC LIMTATHI:

Liu told him bluntly, “That’s a decision made by the Housing Committee. They believe she
needs it more than you. Women and men are equal in our new society...” [8. P. 5].
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Kwuraiickasa dpaseosiorrst B pa3IUYHBIX BapruaHTax (KaJIbKAPOBaHUE, TPAHCINTE -
PHUPOBAHME C ITOCICAYIOIINM MapaUIeIbHBIM ITOIKITIOYCHINEM ) aAKTUBHO IIPUBIICKACTCS
TPaHCKYJIBTYPHBIMU aBTOPaMU:

You let a devil into your house, he’ll get into your bed. If Mr. Shapiro continued to play the
merciful Buddha, this place would be a mess soon [9. P. 185].

TaOynpoBaHHas JeKCHUKA TAKXKE MOXKET UMETh KYJIbTYpPHO-MapKHUPOBaHHbII XapakK-
Tep. B caenyoliieM nmpuMepe aHIJI0SI3bIYHbBIA YMTATEb OXKUAAET YBUIETh 3HAKOMOE
BBIpaK€HWE, HO BUAMT WHOM BapMaHT, 00JIaJafolii CIIe I (pUIeCcKMM KUTAaCKIM KO-
JIOPUTOM:

He couldn’t help cursing Liu to himself, “Son of a fortoise, you’ve had a good apartment
already, but you took a larger one this time. You’ve abused your power. This is unfair, unfair!”
[8. P 5].

ITpu onucanny Xu3HU KUTaiickux sMurpanToB B CILIA ncmonbs3yercst Takoil mpu-
€M, KaK KOHTAMUHMPOBaHHAsI peub MHOCTPAHIIA, YTOOBI IT0KA3aTh CTEIICHD BIIaICHUS
AHTJIMICKUM SI3BIKOM Y IepcoHaxa. [Topoii Liesible peyeBble MapTUX HAIMCAHBI 10~
JIOOHBIM 00Pa3oM:

“Many-many yin people in China. America too, plenty”. And then she starts to tally them
on her fingers: “That young police officer — come my house time my car get stolened? — last
lifetime he missionary in China, always saying ‘Amen, Amen’ [10. P. 161].

3. BbiIBOAbI

Takum o6pa3oM, B X0Je HaIllero MCCaea0BaHMs ObLIM BBISIBIIEHBI HEKOTOPHIE 3a-
KOHOMEPHOCTHU.

ABTOpHI (3THMYECKIE KUTANIIIBI), CO3AaBaBIIINe CBOM IIPOM3BEISHNS B IIEPBOM MO-
JoBuHe XX B., CTPEMUJIUCH ITepeIaTh POAHYIO KYJIBTYPY IPEUMYIIECTBEHHO CPeACTBA-
MM BTOPOTO (aHTJIMIACKOTIO) SI3bIKa B IOIBITKE IIPON3BECTH 00JIee IIO3UTUBHOE BITEYAaT-
JIEHUE Ha IIUPOKYIO ayIUTOPUIO. DTOT (PAaKT OOBSICHSIETCS PSAIOM IMPUIMH, CPEeIU KO-
TOpPBIX cJaboe MpeacTaBIeHUEe YUTaTeJeil 0 KUTACKOU KyJbType, CAUIIKOM
«3K30TUYHAS» MMCbMEHHOCTD U CrieliM(prKa IMPOU3HOIIEHHS, a TAKXKE HE COBCEM TO-
JIepaHTHOE OTHOILLIEHUE MTPeACTaBUTEeil aHITIOCAKCOHCKOM KYJIBTYPbI K ITPeACTaBUTE -
JISIM a3MaTCKOM KYJIBTYPHI.

HamnpoTtus, TpaHCKYIBTYpHBIE aBTOPBI BTOPOIi OJOBHUHBI XX B. JOBOJIBHO aKTUBHO
MOJIL3YIOTCSI TAKUMU CPeACTBaMM, KaK KOHTAMUHMPOBAaHHAs peyb MHOCTpaHLia, UHO-
SI3BIYHBIE BKpAIUIeHUSI B TPaHCIUTEpUPOBaHHOM hopMe, Kaabku, ppaseosiorus. [1o-
JlaraeM, 4TO 3TO CBSI3aHO C T€M, UTO OOJIBIIMHCTBO 3TUX aBTOPOB poauanch B CIIIA,
HE OIIYIIAIOT CE0S «IyKMMM», 00€ KYJIbTYPhl BOCIIPMHIUMAIOTCS MU KaK poaHbie. bo-
Jiee TePIMMOe OTHOLLIEHUE K MPEACTABUTESIM MHBIX KYJIBTYP B OOLLIECTBE TAKXKE ChI-
IpaJio CBOIO POJIb. MOXHO cKa3aTh, YTO HACTOPOXEHHOE OTHOIIICHHE K «MHOMY» CMe-
HWJIOChH JIOOOITBITCTBOM.

HMmeet 3HaueHUe 1 oA aBTopa. BecbMma J1000MNbITEH TOT (haKT, YTO CpeaUr KUTaki-
CKO-aMepHMKaHCKHUX aBTOPOB IOJaBJIsIIONIee OONIBITNMHCTBO — XEeHITUHBI. OHU BHIOU-
paloT TeMbl CEMbU U BHYTPUCEMEMHBIX OTHOLLEHU, MU(OJOTUU, TPaAULMIA U OBITO-
OIMMCaHUsI, a TAKXKe aBTOOHMOrpadpiecKre OnrcaHmsI. ABTOPBI-MYXKIMHBI OOBITHO BBI-
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OupalT OCTPOCOLMATbHYIO U MOJUTUYECKYIO TeMaTUKy. Takxke OHM Yalle, 4yeMm
KEHILMHBI, UCIIOJIL3YIOT B CBOEM TBOPUYECTBE TAOYUPOBAHHYIO JIEKCHUKY.

TeppuTopraibHO KUTACKO-aMepUKAHCKHME aBTOPHI pacipeaeminch Ha robepe-
Kkbsix Tuxoro n Atnanrudyeckoro okeaHon. Okojio 80% npoxusator B KaaudopHuu B
roponax Bo3je Can-®pannucko. CooTBETCTBEHHO, TEPPUTOPUATBLHBINA KOMITOHEHT
aKTUBHO MPOSBIISIETCS B UX MPOU3BEACHUIX B reorpaduuecKrX Ha3BaHUSIX U ObITOO-
NUcCaHUU SMUTPaHTOB B YaliHaTayHax.

Benymum ¢akTopoM B BEIOOPE SI3bIKOBBIX CPEACTB TPAHCKYJIBTYPHBIMU aBTOPaMU
SIBJISIETCS CTETIEHb UX BJIaJACHUSI aHTTIUIACKUM SI3bIKOM B 3aBUCUMOCTH OT TOTO, BBICTY-
MaeT JU OH MEPBBIM WM BTOPBIM, B KAKOM BO3pacTe ObLT OCBOeH. B pe3ynbraTe aHa-
JIn3a HaMU ObLIO BBISIBJICHO, UTO aBTOPBI, KOTOPbIE poaAuanch B Kutae u ocBoWIN aH-
MIMACKUI S93bIK B 00J€€ MO3AHEM BO3pacTe, Yallle UCIOAb3YIOT KaabK1, YEM aBTOPHI,
poausiIrecs B Kutaiickux cembsix B CIITA. TeM He MeHee, TBOpUECTBO TaKHUX aBTOPOB
HoJiy4aeT IUPOKOE MPpU3HAHKE U BKJIIOUAETCS B IpOTpaMMy U3YYeHMUs B LIKOJIAX U
By3ax CIIIA.

B pamkax gaHHOro UccaeaoBaHUSI MbI Opeae/IMIu KaK 0COOEHHOCTU MHIUBUIY -
aJIbHOU S3BIKOBOM JTMUHOCTHU TPAHCKYJIBETYPHBIX aBTOPOB, TaK 1 HEKOTOPBIE OCOOCH-
HOCTH KOJUIEKTUBHOM S13bIKOBOM IMYHOCTU KUTAHCKMX aBTOPOB, MUILYIIIMX HA aHTJTU -
CKOM $I3bIKE.

© Jlynmauésa TA., 2017
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LINGUISTIC IDENTITY OF A TRANSCULTURAL AUTHOR AND ITS
REPRESENTATION IN FICTION

T.A. Lupachyova

Far Eastern Federal University
Sukhanova str., 8, Viadivostok, Russia 690091

The article is devoted to one of the central problems of modern anthropocentric linguistics.
Theoretical understanding of linguistic persona can become a key to a transcultural text itself and to
the specific features of Author’s worldview reflected in speech. In Linguistics there are still disputes
about what kind of lingua-cultural identity a non-native speaker has, whether his lingua-cultural identity
changes if he/she uses several languages. We make an attempt to analyze the texts by language personalities
belonging to transcultural writers of Chinese descent living and working in the USA. We’ve concluded
that fiction (and the reflections of Chinese culture in it) is under the influence of a number of individual
characteristics of a writer’s language personality, such as: type and degree of bilingualism, place of
birth, environment of upbringing, education, sex, years of life and work, etc.

Key words: linguistic persona (language personality), bilingualism, transcultural literature,
translingual literature
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