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JINCTHKA — MEPHOIMYECKOe HayqHOE U3IaHKe B 001acTh (DHIIOJIOrMUYECKHX UCCIeI0BaHUH. MeKTyHapOIHbI COCTaB
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POECCHOHATBHOTO HAYyYHOro cooOmiecTBa. [IpHOpUTETHRIMI HAIpPaBICHUSAMH JKypHAJIA SBJIIOTCS HCTOPHS
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AHHoTaumsA. PaccCMOTpEeH HEU3BECTHBIN 3MU30] U3 UCTOPUU POCCUMCKOM KYpPHAJIUCTUKU
U 1IeH3yphl nepBoi nonoBuHbI XIX B. — mombITKa 3anpenieHust Marickoro HoMepa «HoBocrein
maTeparypbl» 3a 1825 1., mHUIMHpoBaHHAs MuTpornoiuToM CepaduMoM 3a MyOIUKAIUIO
A.D. BoeiikoBa «Bocriomunanus o cesie CaBUHCKOM U O JJOOPOJETETLHOM €0 XO3SIMHE», T10-
cesmienHoro M.B. Jlonyxuny u ero ycaap0e. IIpoaHnann3upoBaHbl cofiepKaHue MpOU3BeIeHUS,
BKJTIOYAS €T0 XyJA0KECTBEHHO-CTUIMCTHYCCKHE OCOOCHHOCTH U J)KaHPOBOE CBOEOOpa3ue, UCTO-
PHUKO-KYJIBTYPHBIH KOHTEKCT, a TaK)Ke H300paskeHNe U aBTOPCKasi OIICHKa JINYHOCTH JIoTyXHHa.
Ha ocHOBe apXuBHBIX JJOKYMEHTOB, XpaHALIUXCs B (DOHIE KaHUEIIPUH MUHHUCTPA HAPOAHOTO
MPOCBENIeHnsT POCCHIICKOTO TOCYIapCTBEHHOTO MCTOPHYECKOTO apXHBa, PEKOHCTPYHPOBAaHA
HCTOpHS OPUIMATHLHON peakiiy Ha MyONUKAIMIO: OIICHEHBI U Pa3bsiCHEHBI €€ MOTHBBI, pac-
CMOTpEHa Iepenucka Mexay MUHUCTEPCTBOM HAapOAHOIO MPOCBEIIEHUs U MHUHHCTEPCTBOM
BHYTPEHHUX JISJT IT0 BOIIPOCY O BO3MOXXHOH KOH(DUCKAITUK THpaka HOMepa U Mepax, HeoOX0.IH1-
MBIX Ui ee ocymecTBieHus. [I[pogeMoHCTpupOBaHO, HACKOIBKO YSI3BUMBIMHU OKa3bIBAJIUCH U3-
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3asiB/1eHe 0 KOH(IUKTe MHTePecoB. ABTOD 3asBISET 00 OTCYTCTBUH KOH(IMKTA HHTEPECOB.

Hcropus craTtbu: noctynwia B peaakiuro 30 ceHtssops 2025 r.; orpenen3upoBana 15 HOsIOpst
2025 r; npunaTa Kk myonukannu 18 nexabpst 2025 .

Hasi murupoBanusi: Huxumuna JI.M. W3 wucropunm xypHama «HoBoctu mnmreparypb»
A.D. BoeiikoBa: HECOCTOSIBILIEECS 3anpeleHne Maiickoro Homepa 3a 1825 roy // Bectauk Poc-
CHIICKOTO YHHBepcuTeTa ApYKObl HapomoB. Cepwst: JluteparypoBenenue. JKypHalIHCTHKA.
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The History of A.F. Voyeykov’s Journal Novosti Literatury:
How the May 1825 Issue Was Not Banned

Dinara M. Nikitina

A.M. Gorky Institute of World Literature of the Russian Academy of Sciences, Moscow,
Russian Federation
Pacizmexx@mail.ru

Abstract. A little-known case in the history of Russian journalism and censorship in the first
half of the 19th century is examined. It concerns an attempt to ban the May 1825 issue of the
Novosti Literatury. The ban was proposed by Metropolitan Serafim due to the article by
A.F. Voeykov titled Memories of the village of Savinskoe and its virtuous owner. The article
tells about the life of I.V. Lopukhin and his estate. The article examines in detail the content of
“Memoirs”, its style and genre, historical and cultural background, as well as the portrayal and
evaluation of Lopukhin’s personality. The author of the article studied archival documents from
the Russian State Historical Archive to describe how the official authorities responded to the
publication. The reasons for the ban are analyzed, along with correspondence between the
Ministry of National Education and the Ministry of Internal Affairs regarding the confiscation
of the journal and the methods of its implementation. The work demonstrates how publishers
and authors were vulnerable to pressure from influential officials and the church, even if they
were officially permission to publish materials. It also reveals the peculiarities of the functioning
of the Russian press under such conditions.

Keywords: A.F. Voeykov, I.V. Lopukhin, Savinskoe, travelogue, Novosti Literatury
Conflicts of interest. The author declares that there is no conflict of interest.

Article history: submitted September 30, 2025; revised November 15, 2025; accepted
December 18, 2025.

For citation: Nikitina, D.M. (2026). The History of A.F. Voeykov’s Journal Novosti Literatury:
How the May 1825 Issue Was Not Banned. RUDN Journal of Studies in Literature and Journalism,
31(1), 7-17. (In Russ.) http://doi.org/10.22363/2312-9220-2026-31-1-7-17 EDN: WFKFVN

BeBeneHue

Kypnan «HoBoctu nutepatypbi», n3nasapmuiicss A.®@. BoeiikoBbiM B CaHKT-
[TerepOypre ¢ 1822 mo 1826 1. (1o 1824 1. COBMECTHO C MTOATOM, KPUTHUKOM U TIepe-
BonunkoM B.U. Ko3noBbim), 3aHrMaeT ocoboe MecTo B UCTOPUH PYCCKOM JHUTEpa-
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Huxumuna /.M. Bectuuk PYJIH. Cepusi: Jluteparyposenenue. XKypuamucruka. 2026. T. 31. Ne 1. C. 7-17

TypHOU epuoIuku repBoid uetBept XIX B. Byayuu nurepartypHbIM IPHIOKEHUEM
K BOCHHOM rasere «Pycckuit unBanuny, «HoBocTu ureparypbl» IOCTENEHHO CTa-
JIA OTHUM U3 3aMETHBIX MEPUOANYECKUX n3anuil 1820-x.

Hcropus )xypHasla 0 CHX IIOp OCTAeTCs MaJoOUCCIeNOBaHHOW. B Hacrosmei
CTaTbe Ha OCHOBE MaTepuasoB (OHIa KaHIEISIPUH MUHUCTPA HAPOAHOTO MTPOCBe-
HIeHUs' MOAPOOHO aHAIM3UPYETCS MAJOM3BECTHBIN SMH30/ — MOMBITKA 3ampeTa
Maiickoro HoMmepa 3a 1825 r., uaurnuupoBanHas Mmutpornonutom Cepadpumom. ITOT
clly4ail paHee ynomuHalcs B HayuyHou iureparype (Huxurtuna, 2021, c. 2918),
OJTHAKO BIIEPBBIC OH BBOJIUTCS B HAyYHBIIl 000POT B KaueCTBE MpeAMETa ClielUalb-
HOTO HCCIIeIOBaHUsA, ¢ Oojiee IIMPOKUM INPHUBICUEHUEM APXUBHBIX JOKYMEHTOB
U pa3BEepHYTHIM KOMMEHTapueM. DTOT MaTepual MOKa3bIBaeT, Kak cyab0a yke BbI-
HIeIUX MyOIuKauii 3aBUcesia OT YaCTHOM MHHUIIMATHUBBI BIUATEIbHBIX JIUL, J0-
MIOJIHSIET MPEICTABICHUE O CUCTEME KOHTPOJS U YCIOBUSAX CYIIECTBOBAaHUS pycC-
CKOM MepUOIUKHU KOHIIA d11oXu AJnekcanpa l.

PesynbraTtbl n 00cyXaeHue

«HoBoctu nutepatypbl» ObUIM TPaJWLMOHHBIM JUTEPATyPHBIM KYypHAJIOM
TOTO BpeMeHU. OHU BKJIIOYAIU IPO3anuECKHI pa3aen ¢ OpUrMHAIbHBIMU U MEpe-
BOJHBIMU IIPOU3BEACHUSAMHU M MOATUYECKUM paznen (cpenu aBTopoB — B.A. XKy-
koBckuid, A.C. [lymkun, E.A. boparbiackuii 1 MHOTHE Apyrue). YacTeiM aBTO-
poM Obi1 1 BoeiikoB. C ogHMM H3 ero ouepkoB — «BocmoMuHaHUEM O cele
CaBHHCKOM M O J00pomeTenbHOM ero xossimHe»’ («Bocnomunanue o CaBuH-
CKOM») — U CBsI3aHA HAIlla CTaThs.

OTUM NPOU3BEICHUEM OTKpPbIBACTCA MaCKU HOMEp 12-i1 KHMKKM 32 1825 Tn.
Homep moctymnui B neH3ypy 21 mast 1825 1, neH3ypHoe pa3pelieHre Ha ero BhIXOJ
26 mas Beigan A.C. bupykos*. CormacHo Kuure perucrpanuu OUIETOB, BBIJAHHBIX
Ha BBINYCK W3JaHUN U3 THIOrpaduu, ouner B Boennyro tunorpaduio Ha Malickuit
HOMEp BbIJIaH 3 MIOHSA . MalcKuii HOMep, corIacHO «/IOHeCeHHIO O pacCMOTpEH-
HBIX U 000peHHbIX C. [leTepOyprcKuM IIeH3ypPHBIM KOMHTETOM PYKOITUCSX M TIe-
YaTHBIX KHUTaX 3a Mai mecs 1825 roga», 10CTaBIEH B IIEH3YPY 3 UIOJS, U B TOT
’Ke JIeHb BbIJIaH OWJIET Ha ero BhITYCK’. Bo3MOKHO, B MOCIENHEH 3anucu conep-
YKUTCS HETOYHOCTB: peyb IIJIa HE O MAlCKOM HOMEpPE KaK OTAEIIBHOM BBIIMYCKE,
a 0 12-i1 KHMKKe, B COCTaB KOTOPOHl OH BXOJWJI. JTO KOCBEHHO HOATBEPKIACT
Y HaJmuch Ha 06opoTe TuTyna 12-it kHkkH: «lleyarars mo3Bossercs ¢ TeM, 4To0bI
710 BBIMTyCKa M3 TUHOrpaduu ObUIM TpeAcTaBiIeHbl B LIeH3ypHBI KOMHTET CEMb

'PTHUA. @. 735. Om. 10. 1. 26. O 3anpemennn «HoBocTell muteparypbi» 3a Mait Mecsit 1825 . 3a
HareyaTtaHue cratbl «BocroMunanus o cene CaBHHCKOM M JOOPOZIETEIISIX €€ XO3SHHAY.

2 Boetixos A.®. Bociomunanue o ceie CaBUHCKOM H 0 J100pozeTeapHoM ero xo3sue // HoBoctr
sreparypsl. 1825. Ku. XII. Mait. C. 65-90.

> PTUA. @. 777. Om. 1. [1. 446. J1. 54 00.

* HoBoctu nureparypsl. 1825. Ku. 12. C. 144,

SPTUA. ®. 777. On. 1. 1. 370. JI. 82 06.

SPIUA. ®. 777. On. 1. J1. 446. J1. 61.
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IK3EMIUISIPOB CeH KHUTH JJIs1 TpenpoBokaeHus Kyna cienyert. C. [TerepOypr, uromst
2-ro aus 1825-ro roga. I{enzop A. bupykoy.

«Bocnomunanue o CaBHHCKOM» TOCBsieHo ycanboe M.B. Jlomyxuna, duo-
coda, MeMmyapucTa, myOIUIKMCTa, TOCYIaPCTBEHHOTO JAEATENS U OTHOTO U3 BUIHBIX
MIPEJICTAaBUTENICH PyCCKOr0O MacoHCTBAa. BOeWKOB ObLI HE MEPBBIM, KTO MOCBATHI
cBOE MpousBeqeHue ycaapoe. CaBUHCKOE YK€ CTaHOBUIOCH OOBEKTOM XYHOXKE-
CTBEHHBIX BHeuaTiaeHuil nuteparopoB (B.A. XKykosckoro, .M. Jloaropyxosa,
A.N. KoBanbkoBa u np.). Ilo nabmonennto H.K. I'aBprommna, nmo cpaBHEHUIO
C TeM, uTO u3BecTHO 00 umMeHuu Jlonmyxuna, B Tekcte BoeiikoBa «mosBisieTcst He
TaK MHOTO HOBBbIX aertaneit» (2002, c. 243). OaHako 3TOT OYEpK MPEACTABIISIET
MHTEpEC HE TOJBKO KaK MaMSATHUK XyJ0’KECTBEHHOIO OMMCAHUS MOAMOCKOBHOTO
naHamadTa, HO U Kak MPOU3BEJICHHE, B KOTOPOM OTYETIMBO 3BYy4aT MHUPOBO3-
3pEHYECKUE YCTAHOBKH aBTOPA, €r0 MPEACTABICHUS O PEIIUTHO3HON TEPIIUMOCTH
U T'yMaHH3Me.

Kpowme toro, «Bocriomrnanue o CaBUHCKOM» — 3TO HEOJIHO3HAYHOE 110 CBOEH
’KAHPOBOH (opMe, MHOTOITUTAHOBOE MTPOU3BE/ICHUE, MMEIOIIEEe CBOU XY/I0KECTBEH-
HbIE JOCTOMHCTBA. TEKCT MpeAcTaBisieT co00i 0uepK, B KOTOPOM €CTh U BOCIIOMHU-
HaHWUs, U OTIMCAHUs, ¥ SKCKYpPC B UCTOPHUIO, U Onorpaduyeckue GparMeHThl, U pac-
CKa3 O MpOTyJKe 1Mo ycaaroe. OH 3HAKOMHT uuTareneil ¢ uctopueir CaBUHCKOTO,
€ro CaJ0BO-IIAPKOBBIM IPOCTPAHCTBOM, BOJHO-IIPYIOBOM CHUCTEMOM, C rocynap-
CTBEHHOM, TUYHOU ¥ TBOpUECKOM Onorpadueit xo3simHa. TEKCT HACHIIEH yIIOMUHA-
HUSIMU IPYTHUX ycaaeOd U UMEHUI, UMEHaMU 1103TOB, (puiiocodoB, Ha3BaHUSIMH TIPO-
W3BeNIeHUH, paccka3zaMu 00 HCTOpHYecKuX coObITUsX. OH HAMONHEH LUTaTaMu
Y caMOIUTaTaMH, aJTIO3USMH, PEMUHUCIEHITUSME, CTHIIN3ALUIMU, O0palieHUSIMHU
K nuTeparypHbiM coparHukaMm (Hukurtuna, 2022).

Bri6op B kauecTBe mpeameta onvucanus umenus Jlomyxuna ne ciayyaet. C oa-
HOM CTOPOHBI, BXOJAIIEE B TaK HA3bIBAEMBII LIUKJ IOJMOCKOBHBIX JIMTEPATYPHBIX
IIyTELIECTBUN, HAapsAAy C MOSBUBLIMMUCS paHee B nedatu ouepkamu «lIporynka
B cene KyckoBo» u «llapunpiHo», «Bocnomunanue o CaBUHCKOM» B ONpEAEIIEH-
HOM CMBICJIE SIBJISIETCSI IPOJOJKEHUEM TIEpEBEACHHOM U u31aHHoM B 1816 1. Boeit-
KOBBIM 103MbI «Cajpl, unu MckyccTBo ykpamarh cenbckue Buibh» K. Jlemmmst
(Hukurtuna, 2025).

C npyroii croponsl, BoeiikoBa ¢ JIomyXHHBIM U €70 UMEHUEM CBA3bIBAJIN OIPE-
JeneHHble Onorpaduueckue odcroaTenbeTBa. JIOMyXHUH TMONB30BANICS OOJIBIINM
YBaXXEHUEM B KpYTy, K KOTOPOMY HpHHAIekan BoelkoB, Ipexae BCero cpeau
OparbeB TypreneBbix u JKyKOBCKOTO’, C KOTOPhIME BOEiiKOB ObLIT 3HAKOM, BEpOSIT-
HO, e11le CO BpeMeH 00y4eHus: B MOCKOBCKOM YHHBEPCHUTETCKOM OJIaropoHOM TaH-
cuone. [To3nHee Bcex nx 00bEUHSIO yUacTHE B IUTEPATypHBIX KpykKax — B J{py-
KECKOM JINTEpaTypHOM oOIecTBe uin «Ap3amace». Tak, Auapeit Typrenes Obut

7 Cwm.: ApxuB 6patbeB TypreHeBbix. Boim. 2. CIT0. : B tun. Mmneparopckoii Akagemun Hayk, 1911.
C. 31; Huxcanos H.K. Jlonyxun VBan BnagumupoBud // MacoHCTBO B €ro MpoILIOM U HACTOSIIEM / TIO[
pen. C.IT. Mensrynosa, H.I1. Cunoposa. T. 1. M. : 3agpyra : K.®@. Hekpacos, 1914. C. 237; JKykoeckuti B.A.
A.W. Typrenesy. 15 cenrsiopst 1809 r., benes // [Tonnoe coOpanue counHennit u muceM : B 20 Tomax. T. 15:
IMucema 1795-1817-x rogoB / pen. O.b. Jlebenesa. 2-¢ uzn. M. : Mznarensckuit Jom SCK, 2019. C. 77.
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YJICHOM «ITO/IJIEBHUECKOTO» OparcTtBa, Hukomaii Typrenes — ap3amacckoro, a JKy-
koBckuii, Anekcannp TypreneB u BoelikoB Bxoawimm B 006a obmiecTBa. Kpome Toro,
BoelikoBa 1 JXyKOBCKOTO CBSI3BIBAJIM HE TOJIBKO JIUTEPATYpPHBIE MHTEPECHI, HO
1 poACTBeHHBIC oTHOomeHUs: ¢ 1815 . BoeiikoB ObuT skeHAT Ha uieMsiHHUIE JKy-
koBcKoro — A.A. IIpoTacoBoii.

C my6okum yBaxkeHueM otHocuics K Jlonyxuny u Boeiikos. Emie He Oynyun
3HAaKOMBIM C HHMM, OH TOCBATWJI €My IOCJIaHHE, KOTOPO€ ObLJIO OMyOIMKOBaHO
B 1807 r. B «BectHuke EBponsl» nox HazBanueMm «M. B. JL.». B 1824 r. Boelikos
otr3biBaeTcs o JlomyxuHe Takxke ¢ 6onpiuM noutreHuem: «Cenarop U.B. Jlonyxun
IIPUHAUIEKNAT K TEM JIIO[SAM, KOUX NaMATh BOCKPEIIAET B AYLIE CIAJAKOE U TUXOE
YyBCTBO YMHUJICHUS-TIOOBH, a HE YIUBIIEHUs-cTpaxa. MIMs ero npousHocures c 6ia-
rOCJIOBEHHUEM, C IPU3HATEIILHOCTBIO, CO ciie3aMu. OH BceMy Ha CBETE MPEANIOUNTAT
JI00pO/IETENb; €ro KHU3Hb — HEMIPEPBIBHAS 1IeTIh OIaroTBOPEHUI»®.

3HaunTeNbHAs YacTh TeKCTa «Bocrnomunanus o CaBUHCKOM» MOCBsIIIEHa OHO-
rpadun Jlomyxuna. Oco6oe BHUMaHHE YIIEJIEHO eIy O JyX0o0oplax — XpUCTHaH-
ckoii penuruno3Hoi cextsl (Cymkosa, 2021), nepBsie cyaeOHbIE MPOLECCH TPOTUB
KOTOPBIX HauaJIuch B npasieHue nmieparpuibsl Exarepunsl II. B cynpbe nyxobop-
ueB JlonmyxuH chirpan BaxHy0 poib. OH mo3HakoMuicst ¢ HuMu Ju4Ho B 1801 r.,
koraa npuexan B Cno00/cko- YKpanHCKYI0 TYOEpHHUIO BO BpeMsi KOH(IIUKTA, BO3-
HUKILIEr0 MEXIY MECTHBIMHU BJIAcTAMU U JyXoOOpLaMu, OCBOOOXKIEHHBIMH W3
CCBUIKM AJIEKCaHJIpOM | M BEpHYBIIMMHMCS Ha MPEKHEE MECTO KUTENbCTBA. B 10-
HeceHusIX umneparopy JIOMyXMH H3JI0XKHMI CBOXO TOYKY 3pEHMsS Ha KOH(IIMKT
U TMpeJCTaBWI MPOILICHUE AyXOO0OpIEB O BO3MOKHOCTH BBIJICIIEHUS] TEPPUTOPUN
JUIS TIPOYKUBAHUS, OTAEIBHON OT MPABOCIABHBIX. DTa UIesd KOMIIAKTHOTO U U30JIU-
POBaHHOIO IPOKMBAHMSI 1yX000PIIEB MpHILLIach 110 Ayiie Anekcanapy I. B pesyis-
TaTe UMIEepaTop M3/all yKa3, pa3pelaroimuil gyxodopam nepecenutsbes B TaBpu-
YeCcKylo TIyOepHMIO, BOJIb peku Monounble Boabl. B panbHelimem rymaHHoe
otHouleHue JlomyxuHa K 1yxoboplam MpHBeIo K OOBUHEHUSIM B €ro aJpec o IMo-
TBOpCcTBE ATHM Jtoasm (Muukosa, 2022).

BoelikoB Takke BBIIEINSAET IPOCBETUTENBCKYIO U JIMTEPATyPHYIO 1€ATEIbHOCTD
JlonyxuHa, TIOAYEPKUBasl €ro JyXOBHBIE M HPABCTBEHHbIE NOCTOMHCTBA. Cpenau
TPYAOB, UMEIOIUX 0COOYIO IIEHHOCTh, BoeikoB Ha3bIBaeT «PaccyxaeHue o 370-
yIoTpeOJIeHNN pa3yMa HEKOTOPHIMH HOBBIMH IMUCATEISIMHM, M ONPOBEPKEHHE HX
BpEIHBIX IpaBu», «HekoTopble 4epThl 0 BHYTPEHHEH LIEPKBU, O €IMHOM IIyTH UC-
THHBI U O PA3ITUYHBIX MYTAX 30Ty KICHHS M THOEIIH, C TPUCOBOKYIUIEHHEM KPaTKO-
ro u300pakeHusl KaueCTB U JOJKHOCTEN MCTUHHOTO XpUCTHAHUHA», «JlyXOBHBIM
pBILIAPh, UM UCKATEIb NPEMYAPOCTH», «OTPBIBKY JJIsl YTEHUS BEPYIOLIUM» U Jp.

JlonmyxuH, Oyny4M 4J€HOM MAacCOHCKOTO JBUKEHMs, aKTUBHO CIIOCOOCTBOBAJ
pacnpocTpaHEeHHIO Hiel 3Toro TaifHoro obmectsa. Ero nepy npuHaanexur 00iib-
110€ KOJIMYECTBO TPYAOB Ha MoA0OHYI0 Tematuky ([paraiikuna, 2011, c. 39-81),
Y HEKOTOPbI€ M3 HUX Ha3BaHbl BoeitkoBbiM. B yacTHOCTH, counHenune «JlyXxOBHBIM

8 Boeiikos A.®. Bociomnuanue o ceie CaBHHCKOM U 0 J0OpojieTeIbHOM ero xossinue // HoBoctu
nmutepatypsl. 1825. Ka. XII. Maii. C. 75. Kypcus 31echk 1 BO BCeX MOCIEAYIONUX UTATaX JAaH COTIIACHO
opurunaiy — /. H.
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pbiapp, uinu Mnrymmii npeMmyapocTu» nojb30BajoCh MIHUPOKOW MOMYJISIPHOCTHIO
U PacrpoCTPaAHATIOCHh B ciMckax. OHO NOCBSIIEHO OMMCAHUI0 MACOHCKUX PUTYaJIOB
U BKJIIOYAET paHee HanucaHHbIN « HpaBoyunTenbHbIN KaTEXU3UC UICTUHHBIX (pPaHK-
MacoHOB», B KOTOpoM JIomyXuH cTpeMHuTcs 000CHOBATh TOX/I€CTBEHHOCTh MACOH-
crBa u xpuctuanctea’. Kak ormerun H.K. [IukcaHoB, 3Ta KHHra — «B CBOEM POJIC
[IEPKOBHBIH ycTaB» ',

«Bocnomunanne o CaBUHCKOMY MOCBSIILIEHO KOHKPETHOMY 3IU30/y U3 KHU3HU
BoelikoBa u ero okpyxenus: B 1808 r. iuteparop BMecte ¢ JKyKOBCKUM U [TO3TOM
u nepeBogurkoM 3.A. BypuHckuM moObiBaimy B ycaap0e U MpoObUTH TaM HEAEIIO
(Cumankos, 2020, c. 295-296). BnieuatiieHusiMH OT IPOTYIIKH IO ycaas0e, ee npu-
pozne nenurcs Boelikos B Tekcre: «MblI ¢ TOBapullaMy IPOTOCTUIIN LEIIYIO HENEII0
B JTOM pauckou ImycTelHe. MHOTAA e3A1iIM BEPXOM II0 OKPECTHOCTSIM, KaTaJIUCh
B JIOJKE, CJIYIIAJIU IECHU; CMOTPENH, KaK ITOCEJISIHKU UTPAIM B XOPOBO/bI; IJICHS-
JIUCH U3SIIITHOIO KPACOTOIO CaJI0B; HO BCEero OoJiee MOOWIH CITyIIaTh OeceIbl 100po-
JIETEJILHOTO BEJIbMOYKH — HAIIEro X03siruHa»!'!.

B nieniom o4epk MOXKHO OXapakTepru30BaTh Kak JIMPUUYECKOE, IPOHUKHYTOE JINY-
HbIMHM YyBCTBaMH, TYMaHUCTUYECKUMU MOTHBAMH M HOCTAJIbIMUYECKUM HacTpoe-
HUEM IPOU3BEJCHHE.

OnHako mpescTaBUTENN HEPKOBHOM BIacTH BOCHPUHSIN TeKCT uHaue. [locne
BbIXoJ1a Maiickoro Homepa «HoBocTeil nureparypb» 16 uronst 1825 r. B Munucrep-
CTBO HapOAHOTO mpocBemieHnus Ha umst MuHuctpa A.C. lunikoBa nmocTymnuio o6-
patenue mutpononauta Cepaduma 1o noBoay onyonukoBaHHoro « Bocommunanus
o CaBuHCKOM». MUTPONOINT MPEUIOKUI 3aPETUTh OYepK, YTOOBI €ro pacIpo-
CTpaHEHHE «HE MPOU3BEIIO MPEBPATHBIX B HApOJ€ MOHATUNA O HAMEPEHUU IpaBU-
TEIBCTBA» 2, 1 HEOOXOAMMOCTh 3ampera 00OCHOBaJ ABYMs npuunHamu. [lepBas
3aKJIro4ajgach B TOM, YTO «OOHapOJOBaHME HEYMECTHON IOXBajbl MOKOHHOMY
N.B. JlomyxuHy, BeCbMa MHOTO COJEHCTBOBABILIEMY B paCIPOCTPAaHEHUU KHUT Y-
XOBHO-HPaBCTBEHHOI'O COZECP KaHUs, HATMCAHHBIX B JlyXe, IPOTUBHOM YUYEHUIO Ha-
1iel LepKBHU, U B TO BpeMs, KOIJja IPaBUTEJIbCTBO OOpamiaeT OAuTelIbHOe BHUMA-
HUE Ha IpeKpalieHre Bpeia, IPUUMHEHHOTO X 00palleHneM, KaXeTcs <...> BOBCE
HE COOTBETCTBYIOIIMM IIPUHUMAEMBIM Ha CEl KOHEL] MEpaM, Kak 10 MUHUCTEPCTBY
HapOJHOTO MPOCBEIIEHUs, TaK U MO BeJOMCTBY CBATEHIIEro CHHONA, U B OCOOEH-
HOCTH yKa3y cero nocieaHero ot 14 mas Bcero roga»'?. Bropas npuunHa Bujienach
€My B TOM, YTO COYMHEHHE BoelkoBa «IOAAET JIO)KHOE MOHITHE O TEPIUMOCTH
U OTKPBIBAET PACIOPSIKEHUS MPABUTENBCTBA OTHOCUTENIBHO K PACKOIbHUYECKOM
CEKTe TyXO0OpPIIEB COBEPIICHHO OHOCTOPOHHUM 00pa3oM U 0e3 MOIHOro 00bhema

? CnoBapb pycckux nucareneit XVIII Beka. Boim. 2. K-II. CI16. : Hayka, 1999. C. 230.

19 [Tukcanos H.K. Jlonyxuu Ban Biaaumuposud // MacOoHCTBO B €T0 MPOIILTOM H HACTOSIIEM / TTO
pen. C.II. Menbsrynosa, H.I1. Cunoposa. T. 1. M. : 3agpyra : K.®. Hekpacos, 1914. C. 247.

1 Boetixos A.@. Bocniomunanue o ceiae CaBUHCKOM U 0 H0OpoaeTensHoM ero xo3stuae / HoBoctr
sreparypsl. 1825. Ku. XII. Mait. C. 75.

2 PTUA. ®. 735. On. 10. 1. 26. JI. 1-2 06. ITompobGHee 06 MCTOPUUECKOM KOHTEKCTE JITOXH,
rOCYIapCTBEHHO-IIEPKOBHBIX OTHOIICHUSIX W OOphOE «IpPaBOCIABHOW MapTHH» C MHUCTHIIM3MOM CM.:
(Annpeesa, 2008; Kongakos, 1997; 1998; Munaxos, 2013; IIpuxoasko, 2021).

B PTHUA. @. 735. Om. 10. 1. 26. JI. 1, 1 06.
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Cero Jiesya, KakoBOro U Helb3s UMETh B BUAY YACTHOMY YEJIOBEKY ISl HETIOTPelIy-
TEJILHOTO O HEM CY)KIACHU 4.

MuTtpononut Cepadum (B mupy Credan BacunbeBuu [maronesckwii), ¢ 1821 1.
mutpononut Hosroponckuii, Cankt-IleTepOyprekuid, DCTasHaACKui U OUHISHI-
CKUM, aKTUBHO OOpOJICS ¢ MUCTHYECKUMHU M MACOHCKUMU uzesiMu. CpIrpal Bax-
HYIO pOJib B 3aKpbITHH Poccuiickoro 6ubmneiickoro oOiiecTBa (K CIOBY, TyAa BXOIUIT
u Jlonmyxun'®), kotopoe Bo3HuKIIO B siHBape 1813 1. mpu Anekcanzpe I ¢ nenbto
c/ienarh JOCTYIHOM AJs IMPOKOH myOnuku bubnuto, cyecTBOBaBIILYIO Ha TEppPU-
Topuu Pocculickoli Mnepun Ha LIEPKOBHOCIABIHCKOM SI3bIKE. MUTPOIIOIUT ona-
caJjicsl paclpOCTPaHEHUsI BOJIBHOAYMCTBA U BBICTYIIAJl NIPOTUB NepeBosa CBALICH-
Horo Ilucanusa Ha pycckuil M apyrue S3bIKH, OOSCh MCKaKEHHUsI TEKCTa M, Kak
CJIC/ICTBUE, €T0 HEBEPHBIX HHTEPIpETAIINiA',

[TocranoBnenre MuHHCTEpCTBA HAPOAHOTO MpocBenieHus «O0 0ToOpaHuu OT
BCEX JIyXOBHBIX YUMJIMIL, MECT U JIMI KHUT, 3aKJIFOYAIOUINX B ce0e yueHus!, IPOTHUB-
HBIE Bepe U 0Jaro4ecTuioy, MHUIHUATOPOM KOTOPOTo BBICTYHI MUTponoiut Cepa-
¢um, Bemuio 14 mas 1825 . B mokymeHTte peup muia 00 onpeneneHHbIX KHUTaXx,
HarneyaTaHHbIX B YaCTHBIX THUHOrpadusx 6e3 paccmorpeHus CpsTeiiero cuHoza,
KOTOpbIE MUTPOTMOJIUT IMpeAarai 3alpeTuTh 10 NPUYUHE COACPKAHUS «IIOKHBIX
U coOnasHuTeNbHbIX 0 CBsitieHHOM [lrcanuu TonkoBaHUi» ', ATIeTUTUPYs B CBOEM
oOpallleHHuH K 3TOMY IT0CTaHOBJIEHUIO, MUTPOIIOJINT, IO CYTH, OTChLIAJ K JOKYMEH-
Ty, KOTOpbIi oTHOCWIICA K «Bocnomunanuio o CaBUHCKOM» JIUIIb OTIOCPEI0BAaHHO —
B COUMHEHNHU BoeiikoBa HUKakue 3ampeleHHble TPYAbl He yIOMUHAIUCh. OIHAKO
KYPHAJIMCT B CBOEM TEKCTE HE TOJILKO HApUCOBAJI OJaronpusTHeli 0opas Jlonyxu-
Ha, ubs (usocodus 1Ia Bpa3pe3 ¢ KOHCEpBAaTUBHBIME yoexaeHusiMmu Cepaduma,
HO U B KOMIJTUMEHTapHOM 1 JlomyxuHa BUJie MpeICTaBUI pellieHue Jieia o AyXo-
oopuax: «Anexcanmp I, Bckope mocie kopoHaluu, mopyuui cenaropam 1.B. Jlony-
xuny n Y0.A. Heneouncxkomy-Meneyxkomy nipon3Bectb B Cl10007CKO- YKpaHHCKON
ryOepHUU CJEJICTBUE IO ey O PAacKOIbHUYECKOW cekTe ayxobopieB. Henb3ss
ObLTI0 BBIOpATh JTrOAEH, Ooliee TOCTOWHBIX Cero Ba)KHOTO mopyueHus. Hamiexamno
BBIBECTb Ha IMIPABYIO JOPOTY JItOAEH 3a0yAUBIIMXCS, 0KECTOUEHHBIX; OCTAHOBUTh
HeO1aroBpeMeHHbIe, KpyThle MEpbl MECTHOTO MPABUTENBCTBA U BHYIIUTH MY, YTO
HE UCTA3aHUSAMH, a €IUHCTBEHHO XPUCTHAHCKUM MUJIOCEPINEM MOKHO BO3BPATUTh
UX B HEJpa MPABOCIABHOMN LEPKBI»'S.

HeonHo3HayHO BbIKa3all CBOIO MO3UIMIO BOEWKOB 10 OTHOIIEHHUIO K TyX000p-
CTBY: Ha3blBasi UX M3yBEpPaMHM, & UX B3IVISABI — €PECHIO, OH BMECTE C TEM IHUIIET
0 HMX KakKk O JOOpOMOpsSAOYHBIX IpakaaHax: «BmocmencTBuum BpeMeHH, CUU

“PTHUA. @. 735. Om. 10. 1. 26. JI. 1 06.

15 CnoBaps pycckux mcareneit X VIII Beka. Beim. 2. K-I1. CII6. : Hayxka, 1999. C. 234.

16 Ncropuxo-craructuueckue cBenenus o C.-IlerepOyprekoii emapxuu. Boim. 8. CII6., 1884.
C. 32-45.

7 COOpHHK MOCTaHOBIICHUH 10 MuHHCTepceTBy HapomHoro mnpocsemmerus. T. 1. IlapcTBoBanne
nmneparopa Anekcangpa [. 1802—1825. C. IMerepOypr: B Tun. Mmneparopckoii akagemun Hayk, 1864.
1624-1625 c116.

18 Boetixos A.®@. Bocriomunanue o cerae CaBUHCKOM U 0 T06poaeTesHOM ero xo3stuae / HoBoctu
sreparypsl. 1825. Ku. XII. Mait. C. 81.
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YIOPHBIE U3YBEPHI, 10 COOCTBEHHOMY KEJIaHHIO, IEPEHECIIN CBOM KHJIUILa Ha Mo-
JIOYHBIE BOABI, OTAEINASCH OT IPYrux ceaeHuil. TaM KUBYT OHU CIIOKOWMHO, IUIATST
MOJIaTH, TIOBUHYIOTCS BIIACTSIM, HaJ HUMHU NOCTABJICHHBIM, U, Olaronapst CuM MyJi-
PBIM U YEJIOBEKOJIOOMBBIM MEpaM IPABUTEJIbCTBA, HE 3aBJIECKAIOT JIETKOBEPHBIX
B CBOIO MaryOHyto epech»'’. Takasi xapakTeprCTHKA, OYEBUIHO, TPOTUBOPEYHBIIAS
OXpaHHUTEIbHBIM yCcTaHOBKaM MuTpononura Cepaduma, He MOIJIa HE BBI3BATh €I0
HETraTUBHYIO PEaKLuIo.

3amper y»e BbIIIEAIINX HOMEPOB He BXOWII B cepy BeaeHuss MuHucTepcTBa
HapOAHOIO MpocBenieHus. MUHUCTEPCTBO MOIIO OTKJIOHUTH CTarbW Ha JTare
MIpeIBapUTEIbHON 1IEH3YPbl, OJHAKO €CIIM MaTepHalibl ObUIM MPOIYIIEHbI, a OUJIET
Ha BBIIIYCK XYpHaJla BbIJAH, JaJIbHEHIIee BMEIIATEIbCTBO CTAHOBWIJIOCH HEBO3-
MoxHBIM. [1o 3Toi mpuunne LumkoB obparuics K ynpasistomemy Munucrep-
ctBoM BHyTpeHHux jien B.C. JlanckoMy ¢ cooOrieHnemM o TOM, 4TO OH HOJTYy4HI
3aMedaHust ot mutpononura Cepaduma, obecrokoeHHOro «BocnomMuHaHuAMU
0 CaBHUHCKOMY, BBHIIIEINIUMHA B MalCKOM HOMEpE, KOTOPBIA «IT0J€3HO OBl OBLIO
MOJBEPTHYTH 3alpelleHnto, a0kl JanbHellee oOpalieHue OHOM HE MPOU3BEIO
[IPEBPATHBIX B HAPOJIE MOHATUI O HAMEPEHUSX NIPABUTEJIbCTBA OTHOCUTENIBHO pac-
KOJIbHUYECKOM CEKThI TyX000pIieB»?.

B orBetHom ncbme 1lnmkoBy Jlanckoit 23 utonst 1825 r. cormacuics ¢ HE0O-
XOJUMOCTBIO 3alpeTa MaliCKOro HOMepa M MPEJIOKHII JIBa CIIOco0a ero peanusa-
tun. [1epBbIil BapuaHT npenmnosarai «o0ILyo Mepy KOHPHUCKALUU B pacCyKICHUN
BCEX BBINMYIIEHHBIX B MyOIHMKY dK3EMILUIIPOB»?!, KOTOpasi, MO0 €ro MHEHHIO, MOTJIa
ObI BbI3BaTh HEXKeENATEIbHYIO OIVIACKY U YCUIIMTh OOIEeCTBEHHbII HHTEPEC K 3ampe-
HIeHHOM crathe. [loaToMy 1 ee poBeeHUs TPeOOBaIOCh «BbICOYalilee IoBee-
HEe»?. BTopoii BapuaHT 3aKITI04YasICs B U3BSTHH JIHIIb TEX SK3EMILIIPOB, KKOTOPHIC
TeNepb OCTAIOTCS Ha JIULO Y U3Aareis r<<OCIOAMHA™> KOJUIEKCKOIO COBETHUKA U Ka-
Basiepa BoeiikoBa»?. T10CKOJIBKY OH CIYXHJI B BEIOMCTBE MUHHCTEPCTBA HAPOJI-
HOTO TPOCBEHICHHS (COTIaCHO (OPMYISIPHOMY CIUCKY B 1825 . OBUT KIIACCHBIM
MHCIIEKTOPOM U OPJMHAPHBIM IPOPECCOPOM POCCHICKON CIOBECHOCTH B ApTHILIE-
pHICKOM yumiuie**), U3bsTHE MOKHO OBUIO OCYIIECTBHUTH 0€3 y4acTus TOJIUIIHH,
yepe3 caMo MUHUCTEpCTBO. Ho B ciiydae HEOOXOAMMOCTH MOJIHMILIEHCKOro BMeIIa-
TeJIbCTBA MUHHUCTEPCTBO BHYTPEHHHUX JEN JOJKHO ObUIO COOOIIUTH 00 3TOM
Cankr-IleTepOyprckoMy BOEHHOMY T€HEpa-TyOepHATOPY.

B cBoit uepen, 11IumkoB, B3BecUB Bce 00CTOSITENBCTBA, IPHUILIET K BBIBOAY, YTO
3ampenieHre HoMepa JKypHaia co3acT OoJbIle MpodaeM, YeM PELIHT, TOCKOIbKY
NpUBJIEYET HEHYKHOE BHUMAHUE U K cTaThe, U K ¢purype Jlonyxuna. Oretus Jlan-
ckomy sk 13 aBrycra 1825 1., lllumkoB coobumn emy, uyto BoelikoB nmomyuni

1 Boeiikos A.@. Bocriomunanue o cenie CaBUHCKOM | 0 J100pojieTelibHOM ero xo3sune / HoBoctu
nmutepatypsl. 1825. Ku. XII. Maii. C. 84.

2 PTUA. ®. 735. Om. 10. J1. 26. JI. 3.

2 PTHUA. @. 735. On. 10. . 26. JI. 5 06.

ZPIUA. ®. 735. Om. 10. J1. 26. JI. 5-6 06.

B PTUA. @. 735. On. 10. 1. 26. J1. 6.

2 PO UPJIN. @. 81. Ex. xp. 35. JI. 6-7 00.
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«IMYHO caMoe CTporoe 3amedanue»®. Takum 00pa3oM, HCTOPHS C BOBMOXKHBIM 3a-
npelieHneM Maiickoro Homepa «HoBoctell mureparypbh» 3aBepliniach Jist €ro 13-
Jatensl CpaBHUTEIBHO OJaronoxyyHo.

3aknyeHue

Hcropust ¢ HecocTosBIIMMCS 3alpeToM Maiickoro HoMepa Hosocteit nurepa-
Typsl 32 1825 . IEMOHCTPUPYET HE CTOIBKO YCUIICHHE TOCYIapCTBEHHOM IICH3YPHI,
CKOJIBKO YSI3BUMOCTb PEAAKTOPOB NEPE]] YaCTHON MHULMATUBON BIUATEIbHBIX JIHII.
Jlaxxe mocie opuIUaNbHOIO pa3pelieHus MyOoauKanus Moria ObITh MOJBEPrHyTA
yrpo3e mo JIMYHOM BOJI€ BBICOKONOCTABICHHOIO YMHOBHHMKA WIIM LIEPKOBHOTO
nepapxa. B 1aHHOM ciydae pemarollyto poJib ChIrpasl HHTEpec muTpononura Ce-
paduma k ¢urype JlomyxuHa u gemy myxoOopiieB. Marepuan, He 3aTparuBaBIIHi
MIOJINTUKY, BHE3AITHO OKA3aJICd B LEHTPE aJMUHUCTPATUBHOIO JABJICHUS, a U3/a-
TE€JIb-aBTOP — O] YTPO30H B3bICKAHUI.
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CmbicnooOpasyowas GyHKumns «tekcta [lyse»:
CTpPYKTypa oOpa3a ApkaguHown
B kKomeauu A.l. YexoBa «Haunka»

A.B. Kyb6acos

Ypanvckuii cocyoapcemeennviii nedacocuyecxuil ynusepcumem, Examepunbype, Poccutickas
Deoepayus
Pdkubas2002@mail.ru

AHHOTaUMA. AHAJM3UPYETCS CTPYKTypa 00pasza repoOMHU U €€ 3HAYUMOCTb JJIsl TPOOIeMaTHKI
xomeauu Yexosa. OHUM U3 YCTIOBUM 7S aIeKBAaTHOTO TPAKTOBaHUs 00pa3a ApKaIuHON Npu-
3HAETCS ee MPOEKIM Ha BEIUKYIO UTAIBIHCKYIO akTpucy DieoHopy ysze. Jlaercs onpenene-
Hue noHATUs «rekcT yse». Ilog HUM MOHMMaeTcs CTPYKTYPHO-CEMAHTHUECKUN KOHCTPYKT,
B KOTOPOM OTpakeH ujeaj u o0pasell gpamaTuieckoro akrepa pyoesxka XIX—XX BB. 1 KOTOPbIi
xapakTepusyercs (HeHOMEHOJIOTMYHOCTHIO B KAHTOBCKOM CMBICIIE, TaK KaK JOCTYNEH PEeLUIIu-
€HTaM He HeMoCPEJCTBEHHO, a JIUIIb 10 Yy>KUM MHTepupeTanusaM. JJoka3piBaeTcs, 4To o0pa3
ApKanuHOU MOCTpoeH YeXOBBIM C OpUEHTAalIMEel Ha TPeX pealibHbIX akTpuc. C OHOM CTOPOHBI,
ato [y3e u Capa bepnap, a ¢ npyroii — Jlunus SIBopckas. Ecnu bepnap u [ly3e UexoB Buaen
TOJILKO Ha CILIeHE, TO ¢ SIBOPCKOM OBLT XOpOIIOo JIUYHO 3HaKOM. Jly3e, ¢ TOUKU 3peHusi aBropa
KOMEJIUH, — HeJIoCsITaeMbIi 3TalioH jiist SIBopckoid, Torna kak Capa beprap ciyxwuina eii 6onee
JIOCTYITHBIM OPHEHTHPOM JJIsl IoApakaHusl. Bce 3Tu 4yepThl XapakTepa peabHbIX aKTPUC OT-
pasuiuck B o0paze ApkaauHol. Borpekn Ha3BaHUIO KOMEIMU OHA MPU3HAETCS ee TJIABHOM Te-
pouHeil. «Haiikay — mpeca mpeke BCEro o Tearpe M ee JoAsIX. ApKaJuHa BUJIUT OKPYKAIOINX
CKBO3b IIPU3MY TeaTpaJbHBIX pOJIECH, MpeBpalas TEM CaMbIM peajbHYI0 JEHCTBUTEIBHOCTD
B HEKoe 1Mofo0ue CLEeHUYECKHUX MOIMOCTKOB. MeTarearpalibHOCTh MPUCYIIA BCEM 3IH30/1aM,
B KOTOPBIX Y4acTByeT ApKaJnHa. YHYaCTHUKH JMaiora ¢ akTpUCOH, Kak IPaBUJilo, He pacro3Ha-
FOT UCTOYHUKA €€ MTOBE/ICHNS, TaK KaK HaXO/ASTCSI BHE 30HBI BIMSHUS T€ATPAIILHOTO WM JINTE-
paTypHOTro KOHTEKCTa, JOBJICIOLIETO HAJl €€ CO3HAHUEM.

KutioueBbie cioBa: obpas reposi B gpamarypruu, Yexos, «YHaiika», Ineonopa Jly3e, merarea-
TPaJbHOCTH, HHTEPTEKCTYAILHOCTD
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The Meaning-Forming Function of the ‘Duse’s Text’:
Structuring Arkadina’s Image in A.P. Chekhov’s
Comedy The Seagull

Alexander V. Kubasov

Ural State Pedagogical University, Ekaterinburg, Russian Federation
Pdkubas2002@mail.ru

Abstract. The structure of the heroine’s image and its significance for the problems of Chekhov’s
comedy are analyzed. One of the conditions for an adequate understanding of the image of
Arkadina is recognized as her projection onto the great Italian actress Eleonora Duse. The
concept of ‘Duse’s text’ is defined. It is understood as a structural-semantic construct that
reflects the ideal and model of a dramatic actor at the turn of the 19th-20th centuries. It is
characterized by phenomenology in the Kantian sense, since it is accessible to recipients not
directly, but only through other people’s interpretations. The author of the article proves that the
image of Arkadina was constructed by Chekhov with an orientation towards three real actresses.
On the one hand, there are Duse and Sarah Bernhardt, and on the other, there is Lydia Yavorskaya.
If Chekhov saw Bernard and Duse only on stage, he was well acquainted with Yavorskaya
personally. Duse, from the point of view of the author of the comedy, is an unattainable standard
for Yavorskaya, while Sarah Bernhardt served as a more accessible role model for her. All these
features of real actresses were reflected in the image of Arkadina. Despite the title of the comedy,
she is recognized as its main character. The Seagull is a play, first of all, about the theatre and
its people. Arkadina sees the people around her through the prism of theatrical roles, thereby
turning reality into a kind of stage. Metatheatrical quality is inherent in all episodes in which
Arkadina participates. Participants in a dialogue with an actress most often do not recognize the
source of her behavior, since they are outside the zone of influence of the theatrical or literary
context that dominates her consciousness.

Keywords: image of the hero in drama, Chekhov, The Seagull, Eleonora Duse, metatheatricality,
intertext
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BeBeneHune

ApkazHa ¢ UTAJIbIHCKOM akTpucoi Jly3e cpaBHUBAETCs IOUTH B CAMOM Hada-
JIe IEPBOTO JICMCTBHS U UTPAET POJIb HCXOIHOM XapaKTEPUCTUKU MaTepu Tperuiesa.
becenys ¢ nanen, Koctsa roBoput o Held:

Tpennes. Eii yxe mocamHo, 9To BOT Ha 3TOH MaJICHBKOI! CIIeHe OyeT NMETh ycrexX 3apedHas,
a He oHa. ([locmompes Ha uacel.) Tlcuxomormdecknii Kypbe3 — MOsl MaTb. beCcCopHO TaJaHTIINBA,
yYMHa, criocoOHa pbIIaTh HaJl KHWXKKOH, OTXBAaTUT TeOe Bcero HekpacoBa Ham3ycTh, 3a OOJBHBIMH
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YXa)XHBaeT, KaK aHTelr; HO monpoO0yii moxBanuTh mipu Heit Jly3e! Oro-ro! Hy»HO XBaluTh TOJBKO e
OZIHY, Hy’KHO ITHCaTh O HEH, Kpu4aTh, BOCTOPraThCsi e HeOOBIKHOBEHHOIO nrpoil B «La dame aux
camélias» mmu B «Haj KU3HU», HO TaK KaK 3/1€Ch, B IEPEBHE, HET ITOTO TypMaHa, TO BOT OHA CKy4a-
eT ¥ 3JIUTCS, U BCE MBI — €€ Bparu, BCe Mbl BHHOBATHI'.

Bosnukaer psa BompocoB k mpuBeAaeHHoMY (dparmenty: «llouemy Tperme
cpaBHMBaeT Mathb He ¢ Capoii bepHap uim ¢ Kakol-TO Ipyroi H3BECTHON aKTPUCOH,
a uMeHHo ¢ [[y3e? [louemy B KauecTBE MPUMEPOB OH HA3bIBAET MbECHI J[t0oMa-ChIHA
u bonecnaBa MapkeBuua, a He ,,AHTOHUA U Kneonarpy* llekcniupa, kotopyto Ye-
xoB Buzen ¢ Jlyse, u He ,,larbsiny Penuny* CyBopuHa, KoTOpasi Obljla HE MEHEe
nomnyJssipHa, ueM ,4aa sxu3Hu“»? OTBIeKasACh OT KOHKPETUKH, B CAaMOM OOIIeM BHJIE
pobseMy MOKHO copMynupoBath Tak: «HyXKHO 11 UCKaTh HEKUI TOTIOTHUTENb-
HBIA CMBICT B TJAaHHOM ()parMeHTe, IOMUMO TOTO, YTO MPSMO U SICHO B HEM BBIpa-
xkeH»? B pabote BbIABUTAETCS THUNOTE3a, YTO JTOOABOYHBIN MOATEKCTHBIA CMBICIT
OTPBIBKY MIPUAAET UMSI UTAIbSIHCKON aKTPUCHI.

OObpatumMcst BHayase K nucbMaM YexoBa U JUTEepaTypHO-ITyOTUIIUCTHYECKOMY
KOHTeKcTy Hadasa 1990-X IT. mo3anpoIuioro Beka 1 BbIICHUM, KAKHE CTOPOHBI Ta-
JlaHTa J1eoHopbl Jly3e TaMm OTMEeYaIuCh.

Ha cBou nepBbie ractponu B [lerepOypre apructka npuexana B Mapre 1891 r.
«HoBoe BpeMs» MomMecTHI0 aHOHC ee crekTakis: «MranbsHckas npamaTudeckas
akTpuca DneoHopa Jly3e Beictynaer 10 mapra B ManoMm tearpe B posin Mapraputsl
Totee B mpame A. Jlroma “La dame aux camélias”. B aToT Beuep mybOmauke OymyT
posnansl ororpaduu, nzodpaxaromue r-xy lyse B necatu possix, u Ouorpadpus
aptucTkm»?. Uepes yetnipe aus mocie nepsoro crekrakis A.C. CyBopuH omy0u-
KOBaJI B CBOEH raszere 3ameTKky o Jlyse: «Ee BCTpeTuiau o4eHb X0JIOJHO, KaK HE3Ha-
KOMKY, O KOTOpPO#l y Hac coBceM He 3Haiau. Ho ¢ mepBoro ke neicTBus OHa B3sia
CHUMIIaTHH 3pUTeNeil. DT0 NEeHCTBUTENBHO 3aMeyarelbHas akTpuca, He obiaaaro-
11asi BO3MOXKHOCTBIO pekiamMbl Capbl bepHap, HO pemuTenbHO IPEBOCXOAIIAs €€
TAJIAHTOM, HEOOBIKHOBEHHOIO MPABION U MPOCTOTOM Urpb». CpaBHUBASL UCHIOTHE-
Hue Jlysze poau Mapraputsl ['oThe ¢ npyrumu akrpucamu, CyBOpUH MPU3HAET, UTO
«r-xa Jly3e HUKOro He HallOMUHAET U BCeX MPeBOCXOAUT. OHa BIIOJIHE OPUTHMHAb-
Ha U HE TOH OPUTHMHAILHOCTHIO, KOTOpask MPUIYyMbIBAET 3PPEKThl U MOJOKEHHUS,
a OpPUIMHAJIBHOCTBIO CAMOI0O CO3JaHMs JIMLA». PEleH3eHT NpOTHBOIIOCTABIISIET
MIPOCTOTY UTAJIBSTHKY UCKycCTBeHHOM 3 dexkTHocTn Capsl bepHap: «I'-xxa Jly3e He
BBIlyMbIBa€T HUKAKOro 3¢ QeKTa, HE 3aCTaBISACT KpU4aTh PEnoprepoB o (okyce
CMEPTH, KOTOPBII OHa MpHIyMalla U KOTOPBIH Tak jke Oe3ayIieH, Kak 0e3ayliHa Bes
urpa Capsl bepHap B 31oii ponu. I'-xa [ly3e cymena coeAMHUTD B 3TOW UTPE TOHKOE
HCKYCCTBO OOJYMAaHHOCTH C MPOCTOTOM, PEHIMTEIbHO HE BUJAHHOW Ha CIEHE,
U C O/IyIIEBICHHEM, KOTOPOE TPOTAET BAILE CEPILIC»”.

! Yexoe A.11. TlonHOE cobpanue counHeHUH 1 miuceM : B 30 Tomax / A.IT. Yexos ; penkon.: H.®. Bexns-
yrkoB (1. pen.) [u ap.] ; AH CCCP, Un-t mupoBoii tuteparypsl uM. A.M. T'opekoro. M. : Hayka, 1974—
1983. Counnenus : B 18 tomax. T. 13. IIbechl, 1895-1904. M. : Hayxka, 1978. C. 7.

2B. . Tearp u my3bika // HoBoe Bpemst 1891. 9 (21) mapra (Ne 5397). C. 3.

3 Cysopun A. T'-xa Jlyse // HoBoe Bpemst. 1891. Ne 5401. 13 (25) mapra. C. 3.
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UexoB, roToBsCch K moe3ake 3a rpanuiyy, 11 mapra 1891 1. Beiexan u3 MoCKBbI
B [letepOypr u nocenuincs y CyBopuna. Bmecte ¢ HUM oH 1oObIBajl B Tearpe, riue
Buzaen urpy y3ze, o uem nucan 13 mapra cectpe: «Ceiuac s BUAECT UTAIbSHCKYIO
aktpucy [lyse B mekcnupoBckoil ,,Kieonarpe®. S no-uranapsHCKN HE TOHUMAIO, HO
OHAa TaK XOPOLIO Urpajia, YTO MHE Ka3aJoCh, YTO 51 HOHUMAIO KaKJ0€ CIIOBO. 3aMe-
yarenpHas akTpuca. Hukorna panee He BUan HUYEro mojo0Horo. Sl cMoTpen Ha
sty Jly3e, u MeHs pa3bupana Tocka OT MBICIIH, YTO CBOM TEMIIEPAMEHT U BKYChI MbI
JOJIKHBI BOCIIUTBIBATh HAa TaKUX JIEPEBSHHBIX aKTpucax, kak EpMonosa u el mo-
JNOOHBIX, KOTOPBIX MBI OTTOTO, YTO HE BUAAJIH JIYUILIUX, Ha3bIBa€M BEIUKUMU. [ -
ns Ha Jly3e, s MOHMMaJI, OTYETO B PYCCKOM TeaTpe CKyuHOo»'. UeXOB y4mi WHO-
CTpaHHbIE SI3bIKM B TMMHA3MU, HE TOBOPS Yxke 00 00s3aTernbHON Ui JOKTOPOB
JIaThIHU, 3HAJ conep:kanue Tpareauu lllexcnupa U, KOHEUHO, MHOTO€ TIOHUMAJT U3
TOT0, YTO MPOU3HOCHUIIN aKTEPHI Ha cleHe. HenmoHnmanue MoImo kKacarbes TOJIBKO
TOHKOCTEH M OTTEHKOB UTAIBSHCKOTO SI3bIKa, YTO TIOHEBOJIE 00paIaio BHUMAHHE
nucaresniss Ha HeBepOaJbHble KOMIIOHEHTBI UTPhl aKT€POB: MHTOHAIIUIO, MUMHUKY,
KECTBI, 03B, IOXO/IKY. Bce 3T0 3arem HaiineT orpaxkeHue B «Haiikey, rae BepOab-
HBIM 1 HeBepOaIbHBIN AIIEMEHTHI OyyT MOYTH YPaBHEHBI IO CBOEI 3HAYUMOCTH.

Jletom 1891 1. YexoBbl oTabixasiu B borumose. OHUM U3 pa3BICUCHUM JauHU-
KOB CTaJI JOMAalTHUI CIIEKTak/Ib. B penen3un Ha Hero YexoB, mapoIuitHO CTHIIU3YSI
MaHepy TeaTpaibHBIX KPUTHKOB, CPABHUBAII UTPY aKTEPOB-AMIECTAHTOB C mpodec-
cuoHanamu: «B urpe r-xxu KuceneBoit 2-i1, ICOMHIBIIEH TPYAHYIO POJib MUIIKH,
MBI HE 3aMETUJIM TeX HEJ0CTATKOB, KOTOpPhIE TaK He HpaBsTcs HaM B Cappe bepHap
u Jly3e; nebroranka BXoAusia B KOMHATy B IILJISINIE ¥ He Opajia nmucbMa, Korja e na-
BaJIM €T0, U TAKUMHU, MI0-BUIUMOMY, HUYTOKHBIMH HIOAHCAMU U IITPUXAaMHU OHA BbI-
Ka3zaJla OpUTMHAJIBHOCTh CBOETO JIapOBAaHMUA, KaKOM MOIIa Obl 1103aBUI0BATH JIaXkKe
M.H. EpmornoBay’. OueBuaHO, a1 YexoBa BCE TPU YIIOMSHYThIE aKTPUCHI SBIISIFOT-
Csl IMYHOCTSAMHU IPUMEPHO OJTHOTO MacIiTada, HO pa3HBIMU 110 CBOEH TeaTpajbHOM
actetuke. [lapomupoBaHuio OABEPraeTCs TO, YTO OBUIO KaK pa3 MPUBIEKATEIHHO
st YexoBa B urpe Jly3e — yTOHYEHHOCTh €€ TMOBEICHHS Ha CLIEHE U MacTEepPCKOe
BIIAJICHUE )KECTaMHU.

B yxe ynomsinyToMm nuceme cectpe Uexos nucan: «llocne Jly3e mpusitHo ObLI10
[IPOYECTh IIPUJIAraeMbIii IIPU ceM aapec. boxke Mo, Kako# ynaJOK BKyca U 4yBCTBa
cupaBemmuBoctr! U 310 cTyneHTsl, 4ept Ob1 ux aymry apan! Uro ConoBuos, 4To
CanpBUHU — BCE paBHO, 002 OIMHAKOBO HAXOJSAT ,,[OPSYHUN OTKIHK B CEPALIAX MO-
noaexu‘. ['pomr rieHa BceM 3TUM ceparam»®. UexXoB BIOKUIT B THCHMO BBIPE3KY U3
ra3erbl, B KOTOPOM IIPUBOJUJIICS TPUBETCTBEHHBIN aJJpeC CTYIEHTOB XapbKOBCKOTO

4 Yexoe A.I1. Tlomnoe cobpanne counHenuit u nucem : B 30 Tomax / A.Il. UexoB ; peakod.:
H.®. Benpuukos (r. pexn.) [u ap.] ; AH CCCP, Un-t mupoBoii auteparypst uM. A.M. T'opbkoro. M. :
Hayka, 1974—-1983. ITuckMma : B 12 Tomax. T. 4. STuBape 1880 — ¢eBpanb 1892 / pen. M.JI. Cemanoga.
M. : Hayka, 1976. C. 198.

5 Yexoe A.I1. Counnenns : B 18 Tomax. T. 18. 'mvmuasudeckoe. CTHXOTBOPEHHMS, 3aIUCH B aTbOOMaX,
LIyTOYHBIE aTTECTAThl, IPOIIeHUs, pUCYHKH U 1p. / pex. JL.I. Omynbsckas. M. : Hayxa, 1982. C. 31, 231.

¢ Yexoe A.I1. TluceMma : B 12 Tomax. T. 4. SIuBaps 1880 — peBpans 1892 / pen. M.JI. CemanoBa. M. :
Hayxka, 1976. C. 198.
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texHojornyeckoro nHcTUTYTa H.H. ConoBI10BY B CBsI3U ¢ ero 6eHeducom B Xaph-
koBe’. @paza 0 «IPUATHOCTH YTCHHS aJpeca», KOHEYHO, OKpalleHa UPOHUEH.
UexoBa meyanuT Hepaz0opUyMBas BOCTOPKEHHOCTh MojioAexku. B «Yalike» Apka-
JIMHA HelapoM OyJeT TOBOPUTH O CBOEM OTPOMHOM yCIEeXe y XapbKOBCKOM MyOu-
ku. O4EeBUIHO, UTO U B €€ CIyyae «ropsS4Mii OTKIUK» 3pUTeiel SBIseT coO0i CBU-
JIETENBCTBO «YyTaIKa BKyca M YyBCTBA CIIPABEIJIMBOCTHY», HECTIOCOOHOCTHU OTIIMYUTh
MONYJISIPHOTO aKTepa OT MOAJIMHHOTO TalaHTa.

BaxxubiM o13b1BOM 0 [ly3e siBisiercst BTopast ctarbsi CyBopuHa. [T1aBHas 1eH-
HOCTb €€ 3aKIIF0YaeTCs B TOM, YTO B 9TOW MyOJIMKAIIUU C BRICOKOH /10Nl BEpOSITHO-
CTH KOCBEHHO OTpaxkeHO MHeHHe Yexosa. [locine nmpocMOTpeHHOro BMECTE CIIEK-
TaKJIsi OHU HEe MOITIU He 00cyxnath urpy Jlyze. OOBIYHO JeXKypHBIC pEleH3UN Ha
crniektakiu B «HoBOM BpeMeHn» nedaTanuch 06e3 Mmoamuc u 6e3 3arojioBKOB B py-
opuxke «Tearp u my3bika». Bropas crares CyBopuHa, B OTJIMYKE OT HUX, ObliIa 03a-
rasiieHa «IIpoctora Ha cuene. [1o moBoay r-xu [ly3e», 4To NoguepKkuBao ee He-
OpAMHAPHBIA XapaKTep.

PenieH3eHT HAYMHAET CTAThIO C MPOTHUBONOCTABIIEHHUS OBITOBOI ITPOCTOTHI MPO-
CTOTE CLIEHUYECKOM, KOTOpasi 1aeTcs OOJBIIUM TPYIOM U SIBISET COOOW BEPIIUHY
aktepckoro Macrepcerna: «Ha camom nene, ,,ipocToTa’ — camasi Tpy/iHasi BEllb, KOT-
Jla OHa MPOCTOTAa XyAOKECTBEHHAs, a TOJIbKO Takas MPOCTOTa U HyXHa, U0O 3Ta
IIPOCTOTA €CTh BMECTE M XyJOXKECTBEHHAs! MpaBAa U XyI0KECTBEHHOE M300pake-
Hue. J[eso He B TOM, YTO BbI IPOCTO UTPAETE, IPOCTO AEPKUTECH HA CLIEHE, IPOCTO
rOBOpUTE. A B TOM JIEJI0, YTO BBl 00s13aHbI CO3AATh )KU3HEHHOE JIUIIO U MPEACTABUTh
€ro MpaBAMBO, a He cedst camoro. <...> Jlydiue pycckue akKTpUChl, a UX OYeHb He-
MHOT'0, HAIIOMUHAIOT T-Ky /[y3e B MOMEHTBI OAyLLIEBIEHUS, BAOXHOBEHHUS, <...> HO
TaKOM LIEJIOCTHOCTH THIIA, TAKOM BEPHOM UIPbl C Ha4yaJsla 0 KOHLA, HE OTCTYIa0-
el OT MpaBibl, CIyKalllel NpaBJie, s HE BUABIBANI. A 3TO UMEHHO U €CTh TO, UTO
JIaeT TIOJIHOE HACNAXKICHUE U 3PCHUIO, U CIyXY, M 4yBCcTBY»®. [loke 3Ta cTopoHa
UTPHI aKTepa, sIpKo BeIpakaeMas Jlyse, OyaeT 3akperieHa B U3BECTHOM Te3uce Ye-
xoBa: «IlycTp Ha crieHe Bce Oy[eT Tak e CI0XKHO U TaK )K€ BMECTe C TeM IMPOCTO,
KaK ¥ B )KHU3HN»’.

Jpyras 0cOOEHHOCTb UTPbI UTATBSIHCKOW aKTPUCHI 3aKJII0YANach B €€ OpraHuy-
HOCTH, KOTJ]a YJaUHbIMU MPU3HAIOTCS HE OT/AEJIbHBIE CLICHbI WIIM 3MU30/Ibl, & POJib
B 1enoM: «Y r-xu Jly3e 4aCTHOCTH MOAYMHEHbI OCHOBHOM HJiee TUMA, U LEIOCT-
HOCTh M300pKEHUS MOPAKAET BAC B €€ UIPE, a 3Ty LIETIOCTHOCTh MBI PEIKO BUIUM
B pycckoii aktpuce»'’. «llenocTHoCcTh H300paXeHus» clieHnYeckoro oopasa He Oy-
JIET 1aBaTbCsl 3apedyHoi: «bbIBaJ MOMEHTHI, KOTJIa OHAa TAJIAHTIIMBO BCKPUKHUBAA,
TAJIAHTIIMBO YMUPAJIa, HO 3TO OBUIH TOJILKO MOMEHTBI» ' .

" Yexoe A.I1. Tlucema : B 12 Tomax. T. 4. SIuBaps 1880 — peBpans 1892 / pen. M.JI. CemanoBa. M. :
Hayxa, 1976. C. 459.

8 Cyeopun A.C. Tlpoctora na cuene. ITo moBoay r-ku yse / Hosoe Bpemst. 1891. Ne 5404.
16 (28) mapra. C. 3.

® Apc I’ (Typmstan U.51.) U3 Bociomunanmii 06 A.IT. Yexose // Tearp u uckycctBo. 1904. Ne 28.
11 nronsa. C. 521.

19 Cysopun A.C. TIpoctora Ha criere. ITo moBomxy r-xu dyse. C. 3.

"' Yexog A.11. Counnenus : B 18 Tomax. T. 13. ITsechr, 1895-1904. M. : Hayka, 1978. C. 50.

22 LITERARY STUDIES. HISTORY OF RUSSIAN LITERATURE



Kybacos A.B. Bectuuk PYJIH. Cepust: JIuteparyposesnenue. XKypnamuicruka. 2026. T. 31. Ne 1. C. 18-38

CyBopHH OBLT MHOTOOIIBITHBIM TIOJIEMUCTOM. He ycTosii1 OH U B ATOM cTarhe
MIPOTUB cO0JIa3HA BO3PA3UTh KPUTUKY UYXkOH razeTsl. TOT mOCMeN BBIPa3UTh MHE-
HUe, yTo y Jly3e HeT MIKOJIbI, Ha YTO MOCIEA0BAN OTBET: «...y HEE€ HEeT IIKOJbI, MO-
TOMY YTO TON HOBOM peamucTHUECKOM IIKOJIbI BOOOIIIE ellle HET, OHA €Ille TOJIbKO
B Hayajie, IPEKPACHOM U IIJIOJOTBOPHOM Hayaje, HO HET €Il MOJIHOTO KOJIeKca ee,
TBEPJI0 YCTaHOBIEHHBIX mpaBui. [-xka J/{y3e cama ecTp mikona, cama ectb oOpasell.
Omna He OepeT HMYEro U3 yCTapeBIUX ,,IIKOJIbHBIX TPAAUIINNA, HU 3ay4Y€HHBIX 1103,
HU JIeKJIaMaIliy, HU MaHepbl JIep>KaTh ce0sl: BCE ATO Y Hee CBOE, U IIKOJIOK ee ObLia
KU3Hb, HAOMIOICHNE HAJl )KU3HBIO M TIOHUMaHue ee. Sl monararo, 4To Jy4lien MKo-
JIBI TS TAJTAaHTa HE MOYKET OBITH» 2.

OpHUM U3 UTOTOB KPUTHUECKOIO aHajIu3a CTaHOBUTCS BbIBOA CyBOpHHA, UTO
MOJUTHHHOE MCKYCCTBO O0JIafiaeT YHUBEPCAIbHBIM Xapaktepom: «I-xka [ly3e, Ta-
KHM 00pa3oM, JaeT BaM YyBCTBOBATh YEJIOBEKAa BOOOINE MM BOOOIIE JKEHIIHMHY.
B »TOM, I0-MOEMY, U BEJIHMKOE HAa3HAYEHUE peajn3Ma, U BEJIUKOE €ro 3HauCHUE.
B atom rocrnogctByromas uepra urpsl r-xu Jlyze»'*. CI0KHO cKa3arb, ChIrpaj JId
YexoB KaKy0-TO poJib B (GOpMYIHpOBKE NOCeNHEH Ppa3bl, Kak U BO BCEM TEKCTE.
OnHako ecTh OCHOBAHUS I0J1ararh, YTO CTaThsl B ONPEICIIEHHON MEpEe OTPaXKaeT pe-
3ysabTar 6ecen CyBopHHA CO CBOMM MOCKOBCKMM rocteM. Beem nocienyromnum onbl-
TOM Jpamarypra YexoB MOATBEPAWUT BBIBOJ, CACIAHHBIA aBTOPOM CTATBU. YMEHHE
MPENICTABIISITh HE CTOJBKO HAIIMOHAJIBHBIC THIIBI, CKOJIBKO «YEIOBEKa BOOOIIE» BO
MHOTOM IPeIOoIPeaesniIo OyIyLIyto MOMyISIPHOCTh YEXOBCKHX IbEC BO BCEM MHUPE.

Brnewatnenus ot /ly3e ObLIM HACTOIBKO CUIIBHBL, YTO M MO IMPOIIECTBUM MHO-
TUX JIET ee urpa ocraBaiach Juisi CyBOpHHA 3TAJIOHOM, KOTOPBIN OH IPUKJIAIbIBAT
K apyrum aktepam. B 1893 1. on 3anucan B nHeBHUKE: «PexaH oueHb M3sIHAS
JKEHIIIMHA ¥ OYEeHb TaJlaHTInBas akTpuca. O4eHb MHE HAalIOMHUJIA TOHKOCTBIO CBO-
eit urpel Jlyze». 1 Tam ke npyras 3anuch, caenanHas 25 ¢espans 1901 r.: «Bugen
BTOpOE NpeJICTaBleHUE ,,[arbaHbl Penuuoil y utanbsHueB. Tuna-nu-JlopeHuo
ObL1a emle nyuiie, yeM B mepBbIil pas. Co BpemeH [ly3e st He UCIBITHIBA TAKOTO
YIOBOJILCTBHS, KAK 3PUTEIbY 4.

3aBepuias Gparment o CyBopuHE Kak NOKJIOHHUKE [[y3e, oTMeTuM, 4To B (heB-
pane 1898 r., naxonsce B Hute, YUexoB Oyaet nmpuriamarh €ro B rOCTH U B Kade-
CTBE NMPUMAHKU HA30BET OXKMJIA€MbIE€ TaCTPOJIM UTANbSHCKOM akTpuchl: «llpues-
xaiite! 3nech Oymer wrpath Jly3e — KcTaTu ckasarb»'’. DTO ObUIO IMOCIHIEIHEE
ynomuHanue /[y3e UexoBbM, 3a(hUKCUPOBAHHOE B €T0 MUCHMaX.

JI1s1 MOMHOTHI KapTUHBI PUBEIEM JAPYTHUE OTKJIMKUA COBPEMEHHUKOB YexoBa Ha
urpy Hy3se. IlpakTuyecku Bce OHU OBLTH €IMHOAYIIHBI B OIICHKE CIIEHHYECKOTO
MOBEJICHUSI aKTPUCHI, MOJUEPKUBAIN OPraHUYECKOE CIUSHHUE €€ C UTPaeMoi po-
TBI0. AHOHMMHBIN aBTOp mucan, uyto Jly3e «3acrapisiia 3puTeneil 3a0bIBaTh, YTO
OHHU B TeaTpe, U BOOOpaxkaTh, UTO IMEpe] HUMHU TO CaAMOE KHMBOE JIHMIIO, KOTOPOe

12 Cysopun A.C. Tlpoctora Ha cuene. [To noBony r-xu yse. C. 3.

13 Tam xe.

4 Tueuuk CyBopuna. M. ; Ilerporpan : Uzn-so JI.J[. ®penkens, 1923. C. 49, 258.

5 Yexoe A.I1. Tlucema : B 12 Tomax. T. 7. Wions 1897 — nexabps 1898 / pex. A.W. Pepskun. M. :
Hayxka, 1979. C. 168.
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apTHcTKa u300pakae™» 'S, JKypHan « ApTUCT» OTKJIMKHYJICS HAa TaCTPOJIH aKTPHCHI
OOJBIIION aHATUTUYECKON CTaThel, /i€ B YaCTHOCTHU TOBOPUIIOCH: «Y T-xku Jly3e
€CTh CaMO€ BEPHOE MOTYIIIECTBEHHOE CPEACTBO BO3BBICUTH U 00IaropoiauTh BCS-
KYIO IIbECY, TIE OHA MCIIOJIHAET PYKOBOASILYIO POJIb, 3TO CPEACTBO — B HCKPEHHEM,
MTO3TUYECKOM BOILJIOLEHUH KEHILMHBI BOOOIIIE, B BOCIIPOM3BEIEHUH Ha CLIEHE TOTO
BEYHO KEHCTBEHHOT'0, KOTOPOE HE YMHUPAET CPEIU BCEX UCIBITAHUN U NaJCHUM.
I'-xa [lyse <...> ymeer noka3arb UCTUHHOE OJaropojCTBO >KEHCKOTO Cep/lia, €ro
OT3BIBUMBOCTH Ha HCKPEHHEE TOpsiuee UyBCTBO»'’. OlieHKa PEIICH3eHTa BO MHOTOM
COBMaJaja ¢ TOW, 4To OblIa BbICKa3aHa Ha cTpaHMLAX «CEBEPHOrO BECTHHKA»:
«MockoBckoil myOnike He IPUXOIUIIOCH €llle BUAETh Oosiee peaabHOro U B TO K€
BpeMst 0oJiee Xy/10)KeCTBEHHOTO MCIOJHEHUS, — U BCE POJIM APTUCTKH OKPAIICHBI
OJTHUM U TE€M K€ B BBICILIEH CTENIEHU MOITUYECKUM LIBETOM: OHH IOJIHBI TOTO BEYHO
KEHCTBEHHOTO, KOTOPOE BO3BBIIIAET U OONIArOPAKMBACT JKEHIIMHY, KaK Obl OHA
HHU3KO HU Majajia. B urpe apTUCTKH KEHIIIMHA TOPKECTBYET BCIOAyY. <...> l'acTpo-
1 r-ku [ly3e ele He KOHUMIINCh; YCTIeX apTUCTKH OeCIPUMEPHBIHN, — OHA TIPUHY K-
JICHA TIOBTOPSITh CBOU CIIEKTAKJIM, YETr0 He Mpe/roiarainoch panbiie»'®. IOpwuii be-
JIsIeB y>K€ MHOTO I1033Ke ractpoiieid B Poccun Buzen aktpucy B Pume B ponu cinenoit
AHHBI B criekTakJie 1o neece ['abpuons [’ AHHyHIIMO « MepTBBIN ropo1» U OCTaBUIT
CTOJIb K€ BOCTOPKEHHBIN OT3bIB 00 ee urpe: «B MOMEHTHI BIOXHOBEHHS OHA BCA
CBETUJIACh KAaKMM-TO BHYTPEHHUM CBETOM, Ha HEE XOTEJIOCh MOJUTHLCS, U YEPHBIC
MBICIIH OTJIETAJIM MPU BUJE €€ KPOTKOTo OJeTHOTO JIMIA, HA KOTOPOM OTPaXkajoch
CTOJIBKO YEJIOBEUECKOro ropsi». Jlaxe B CUMBOJIMCTCKOMN MbE€CE UTANBSIHCKOTO JIpa-
marypra Jly3e cymena COXpaHUTh CBOH «J10 KPaWHOCTH U3HEPBICHHBIN U U30LIPEH-
HBIU B TICUXOJIOTUYECKUX TOHKOCTSX TajJaHT»'”.

HNHTepecHbIi 0T3BIB, OTIMYAIOLINNICS OT Ipyrux, octaBmi K.A. CkanbKOBCKHUI,
KOTOPBIN ObLT 3HAKOM C aKTPUCOHM M BHE CLEHBI: «DneoHopa Jly3e Oblia He TOJIBKO
3aMevareIbHbIM TaJIaHTOM, HEpPBHAs UTPa KOTOPOW MPOU3BOINIIA HA MEHS CUIIbHOE
BIIEYATIICHHE, HO U BEChMa OPUTUHATIBHOIO KEHITUHOK. ITO ObLIa B TOTHOM CMBbIC-
JIe CJIOBA ITy4YOK HEPBOB U, KaK BCE >KEHIIMHBI HCTEPUUECKOTO TEMIIEPAMEHTa, OHA
BEYHO ObLIa HE B JyXe W Ha 4TO-HUOYAb kanoBanach. Jlambl yxaxkuBaiu 3a Jlyse
emre OoJiee, 4eM MYKYHHBI. XOTsI OHA TIPOMCXOAMIIA BOBCe HE u3 cuisse du Jupiter
(6empa IOmnurepa — 4.K.), a BeIpocya 3a KyJMCaMH, HO Oblja CTpalllHas Mo3epKa.
B pasroBopax ona oueHs mobuia punocodcekue Temsl, mpousa Toncroro u Jocto-
€BCKOro, ObUIa He Tpoub nocnopuTh o lllonenrayspe n oyeHb O0OMKaNaCh, KOTAa
s IOZICMEUBAJICS HAJT €€ MCEBI0YYCHOCThION .

OpnHo¥ U3 MarucTpaiabHbIX JUHUM B Pa3BUTHUU PYCCKOTO M €BPOIEUCKOrO Tea-
Tpa cleAyeT MPU3HaTh MOCTENEHHBIHN MEPEXo/] OT UTPbl AKTEPA HA YCIOBHBIX KOTYP-
Hax K )KU3HEHHOM MPaBIUBOCTH U IICUXOJIOTHYECKOMY peanu3my. O6 3ToM nucain

16 B. . Dneonopa [y3e // Tearpansubiit Mmupok. 1891. Ne 33. C. 3-4.

'7 Heanoe Hs. Ineonopa Jy3e // Aptuct. 1891. Ne 15 (centsops). C. 125.

8 B. . MockoBckas ciiena // CeBepubrii Bectauk. 1891. Ne 6. C. 196.

1 Bensies 10./]. Axteps u nibecht: (Breuanicuust). CII16. : U3n-uue 5. bepmana, 1902, C. 152.

20 Cranvroeckuit K.A. Carupuueckue ouepku u BocmomuHanus. CII6. : Mz, A.C. Cysopuna,
1902. C. 152.
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M0-pa3HOMY HE TOJBKO TeaTpasibHble KPUTUKU, HO U OesieTpucThl. Tak, r1aBHbII
repoit pomana Bac.lIB. Hemuposuua-/lanuenko «Benukuil crapuk», ctapblid UTa-
npsgHCKUM aptuct Kapno bpenmanu BCnoMMHAET BpeMsl CBOEH TeaTpaibHOU MOJIO-
noctu: «Kakue, Harpumep, s Buaen oopasubsi? Cunbopa [lomkno, KOTopslil opai
Ha CILIeHE, KaK HEJIOPE3aHHBIH, U Bpallaj 3paukaMu, KaKk HIOpEHOEprcKue KyKJIbl,
n3o0paxkaroriue aparnos. M ¢paniryza Cen-MapTeH, TOYHO 11 KOHPETHBIX KO-
POOOK, MPUHUMABIIETO HA CIIEHE KpAaCHBBIE U Ipallio3HbIE 1036, [la M aHUYaHuH
Kunrcron 61 He nyumie. [lomHro, kak B ,,OTemno® oH k moctenu Jle3aeMoHbl Ha
*uBoTe 10J3. [1013 1 06opadrBaics Ha3aa, pbiya TUTPoOM...»*!. Takoro poza rumep-
TpoupOBaHHAS UTPa aKTEPOB ObliIa XOpoIIo 3HakoMa U Yexoy. B Toit mim uHoM
(dbopMe 0 Heil TOBOpUTCS B pslie ero npousseaeHuil. OrpaHUYUMCS OTHUM MTPUMe-
pom. Hukonaii CrenanoBud, repoit « CKy4HOM HCTOPUN», HE JIIOOUT Tearp 10 MpH-
YiHE 3aKocHenocTu ero gopm: «Korma akrep, ¢ TojoBbl 1O HOT OIyTaHHBINA Tea-
TPAJIBHBIMM TPAJULUAMU U MPEAPACCYIKAMH, CTapaeTcsi 4YUTaTh IPOCTOH,
OOBIKHOBEHHBIN MOHOJIOT ,,BBITH WM HE OBITH' HE POCTO, a IOYEMY-TO HEITPEMEH-
HO C LIMIIEHUEM U C CyJOpOTraMH BO BCEM Teje, <...> TO Ha MEHsS OT CLEHBI BEeT
TOIO K€ CaMOM pyTHHOH, KOTOopasi CKy4uHa MHe Obuia eme 40 jieT Ha3a/, Korja MeHs
YTOMIATH KIACCHYSCKMMU 3aBbIBAHUSIMU U OMeHUEM 110 riepcsim»??, Eciiu Obl He rof
HaIMCaHUs PaccKasa, TO B 3TOM (parMeHTEe MOXKHO ObLIO ObI 3a110/103PUTH BIUSIHUE
KEJIAHHOM «IIPOCTOTHI Ha ClLEeHe», 0 KoTopoil mucan CyBOpPUH M KOTOPYIO XOTEN
BUIEeTh UeXoB.

To, 4TO OBLIO KOIJa-TO HOPMOM aKTEPCKOM UrPbI, CO BpEMEHEM CTaJIO0 BOCIIPU-
HUMAaTbCSI KaK I11a0JI0OH, CTEPEOTHUIT U apXauKa, KOTOpPble HEOOXOIUMO MPEOI0IETh.
B pomane HemupoBuua-J[aHueHKO cTaphlil apTUCT OecenyeT CO CBOMM ChHIHOM JT-
TOpE, TOKE AKTEPOM, KOTOPBIA Pa3bsACHSET OTIy CBO€ IOHUMAHHUE OTIINYUS HOBOTO
ucKyccTBa ot ctaporo: «lIpexe 6bula BO3BBILICHHOCTh 0€3 nMpocToThl. ClieHnye-
CKH€ TepOoU MOJbIMAJIH TOJIITY, HO Ha XOAY/IH. 3pUTENb IPOHUKAJICS OJ1aropoJHbIMU
YyBCTBaMH, HO MOHUMAJI, YTO 3TO HE HacTosuas *u3Hb. [1033us1 npoTuBOCTABU-
Jach IEHCTBUTEIBHOCTH». DTTOPE HA3bIBAECT pehOpPMATOPOB UTAIBSIHCKON CLEHBI:
«Tw1 TmaBHBIM 00pazom, motom CanbpBunu, Poccu u Dneonopa Jlyse caemanu rpo-
MaJHbII NOBOPOT. <...> BBl KpacoTy MCKyCCTBa TaK CJIMJIMU C MPABIO0 IEHCTBU-
TEJBHOCTH, YTO TENEPD JIFOAH Y3HAIOT B BaC BOILIOIIEHUE COOCTBEHHBIX YyBCTB. Bl
Ha CIICHY BBIBEJIM HACTOSIIYIO )KU3Hb...»**. Poman Bac.l1. HemupoBuya-JlaHueHKO
omy6nukoBaH B 1898 1., B KoHIIEe 1ekaOpsi TOro ke rojia B Xy/I0KECTBEHHOM Tearpe
nocTaBsT «Yaiiky», rae OyaeT TOop:KecTBOBaTh YaeMasi COBpeMeHHHKaMH YexoBa
«mpapna aercreurenbHoctu». K.C. CraHucinaBcKuil BCIIOMUHAN BIOCIEICTBUU:
«MBI mpoTecTOBaNIM U MPOTUB CTAPOM MaHEPhl UIPhI, U MPOTUB TEATPAIBHOCTH,
U TIPOTHUB JIOKHOTO nadoca, AeKIaMalui, <...> IPOTUB AYPHBIX YCIOBHOCTEH MO-
cTaHoBKH...» (1983, c. 194).

2 Hemupoeuu-/Januenxo Bac.Hs. Bemuxwii crapuk. CIT6. : M3a. axi. obmectsa «M3marensy, 1898.
C. 53-54.

2 Yexoe A.Il. Counmnenust : B 18 tomax. T. 7. Pacckaser. ITosectn, 1888—1891. M. : Hayka,
1977. C. 270.

2 Hemuposuu-/anuenko Bac.He. Bemukmii crapuk. CII6. : W3m. aki. obmiectBa «M3marenby,
1898. C. 101.

JIMTEPATYPOBEJIEHUE. ICTOPUS PYCCKOM JINTEPATY PbI 25



Kubasov A.V. (2026). RUDN Journal of Studies in Literature and Journalism, 31(1), 18-38

B 1891 1., xorga 10 HOBaTOPCKUX CHEKTaKIen XylI0KECTBEHHOIO Tearpa ocTa-
BaJIOCH €IIIe HECKOJIBKO JIeT, urpa Jly3e olnyianach Kak MpoBO3BECTHUK HA3PEBAB-
el TearpanbHOi peopmbl. ABTOp UTanbsiHCKOM KHUTH 0 [[y3e mucana: «Yexos
MedTal 00 akTepe HOBOTO CKJIa/1a, HEOOXOAMMOM IICUXOJIOTHYECKOMY TeaTpy, ,,Tea-
TPy arMocdepbl, 0 KOTOPOM OH YXe AyMall B TO BpeMsa. OH meuTan 00 akTepe,
KOTOPBIN yMell Obl €CTECTBEHHO JepXKaThCs Ha CIICHE, HE ,,lIepEUrphiBai’ ObI, 00
aktepe yMHOM u uyTkom» (Cunpopemnu, 1975, c. 49; cm. Takxke: Ckuno, 2025).
O6pasmom Takoro poaa 6suta Jlyse.

Urak, peanusm, BbICOKas MPOCTOTA, CIUSHUE UCKYCCTBA C MPABION JAEHCTBU-
TEIBHOCTH, OJIATOPOICTBO, KEHCTBEHHOCTD, IICUXOJIOTUYECKAs TOHKOCTb, IEJIOCT-
HOCTh 00pa3a, OpraHMYHOCTh MOBEJCHHS HA CLIEHE — BOT OL[EHKU UTAJIbSIHCKOM aK-
TPUCHI, KOTOPbIE IIEAPO PACCHINATU € KPUTUKH. B cymme Bce OT3bIBBI pa3HbBIX
aBTOPOB U MPEJCTABICHHAs B HUX XapaKTEPUCTHUKA UTPbl aKTPUCHI MTO3BOJISIOT I0O-
BOPHUTH O crienupudeckoM «rekcre Jy3ze», MOHMMAaeMOM KaK CTPYKTYpHO-CEMaH-
TUYECKUI KOHCTPYKT, B KOTOPOM OTpPa)KeH ujeasl U oopasell ApaMaTuyecKoro akre-
pa pybexxa XIX—XX BB. «Tekct Jly3e» xapakrepusyercs (peHOMEHOIOTHYHOCTHIO
B KaHTOBCKOM CMBICJIE, TAK KaK JIOCTYIIEH HaM HE HEMOCPEACTBEHHO, a JIMIIb 110
OTJIEIBHBIM CJIeZIaM U UYyKUM UHTEPHPETALHSIM.

PesynbraTtbl n 00cyXaeHue

Hackonbko onenku Jly3e mpuMeHUMBI K 00pa3y ApkaanHoi? Kakue Koppek-
TUBBI «TEKCT Jy3€» BHOCUT B €€ XapaKTEpUCTUKY?

OOparumMcst BHaYasle K HOMMHAIUY TeponHu B aduiie nbechl: «Mpuna Huxo-
naeBHa ApkaauHa, 0 MyXy TpemeBa, aktpuca»’*. OHa OTKpBIBacT MepeucHb
JNEUCTBYIOIIUX JIUL, YTO YKa3bIBACT HA €€ 3HAYMMOCTh KaK IJIABHOTO repost MbECHI.
Btopasi 0coOEHHOCTP HOMUHAIIMM 3aKJIIOUAETCS B MPEACTaBICHUU ApPKaJAUHOMN
C MTOMOIIBIO HE O/THOM, a IBYX (haMuiuii. DakTHUECKH OHU OTMEUAIOT JIBE COILIUATb-
HBIE POJTH, 00 OJJHOM M3 KOTOPBIX TOBOPHUTCS MPSMO («aKTPHCa»), a O BTOPOU KOC-
BEHHO (KeHa, «110 MyKy TpemieBay). Aduiiia mo3BosisieT Jerko BOCCTAHOBUTD €II1e
u nesudbio pamunuto Upunsl HukonaeBusl — Copuna. OHa oTpakaeT cTaTyc repo-
UHU Kak cecTpsbl. Jpyrue ponu ApkaguHoi OyayT pacKpbIBaThCs 110 XOIYy IbECHI.
OpHaxko yke Ha ypOBHE HOMUHAIIMU OHA OTJIMYAETCS OT JIPYTUX MEePCOHaXKe KoMe-
JIMY MHO>KECTBEHHOCTBIO POJIEBBIX OOTUYHIA.

ApkaanHa BIEpBbIE MOSABISAETCS Ha cleHe mnepen cnekrakiemM Koctu. Bo
BBOJIHOW pemapke ckazaHo: «Bxomaat Apkaauna noa pyky ¢ CopunbiM, Tpuropus,
[IlampaeB, Measenerko u Mamma»®. J{is yero YexoB BBel yTOYHEHHE, YTO ApKa-
JIMHA HE TTPOCTO BXOJUT, KaK BCE OCTAJIbHBIE, a «110J pyKy ¢ Copunbim»? Ee oTiu-
Yye 3aKJIK0YaeTCsl B TOM, YTO OHA Cpa3y MOSBISETCS MEpe] 3pUTEIEM B JBOMHOMN
ponu. B nanHOM ciyudae akTpuca ApKaJuHa BBICTYNAET B POJIM CECTPHI XO35SMHA
MMEHHS, TOAUYEPKHUBAst CBOIO POJICTBEHHYIO OIM30CTh ¢ HUM. Bo n30exxanue Hemo-

2 Yexoe A.I1. Counnenus : B 18 Tomax. T. 13. ITeechr, 1895-1904. M. : Hayka, 1978. C. 4.
% Tam xe. C. 12.
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pa3yMeHU MOSCHUM, UYTO CBOM peajibHbIe COLIMAIBLHO-OBITOBBIE POIH (KEHBI, Ce-
CTpBI, My>Ka, CbIHa, OpaTa...) Mbl HTPaeM B KU3HU Oecco3HarenpHo. Korna ke Ha-
YHHAETCS] OCO3HAHKUE X UMEHHO KaK POJIH, TO BOSHUKAET 3P (EeKT 3epKaia: Mbl TEM
caMbIM OOBEKTUBUpPYEM ce0sl, CMOTPUM Ha cebsi Kak Obl CO CTOPOHBI, BBIIEISEM
Y BBIWICHSIEM CBOM OMNpENEIECHHBIA CTaTyC U3 MHOXecCTBa Apyrux. s pemecna
aKTepoB 3epKasio — arpuOyT ux npodeccun. Cuas B TpPUMEPHON KOMHATE M TIISIS
B HETo Nepe/] CrIeKTakJIeM, OHH MBITAI0TCS YBUIETh TaM yKe He ce0sl caMoro, a CBO-
€ro repos, B 00JMKe KOTOPOTO OHU JIOJDKHBI MOSBUTHCS Ha ClieHe. ApKaJuHa Ha
MPOTSHKEHUHU MbEChl HU pa3zy He MPUOETHET K pealbHOMY 3epKaiy, HO YCIOBHOE,
BOOOpakaeMoe 3epKaJio BCEeIla CTOMT IMepel Hed, U OHa MOCTOSTHHO CMOTPUTCS
B HETO, CBEPSAsl CBOE MOBEICHUE C TOW POJIbI0, B KOTOPOM OHA B JAHHBIA MOMEHT
BbIcTymaeT. Takas Menkas M, Ka3aJoch Obl, He3HAYUTENIbHAS JeTallb, YTO OHA BXO-
TUT «11011 pyKy ¢ COpUHBIMY, BBIOJTHSAET (DYHKIIMIO CKPBITOTO yKa3aHUsl Ha poJe-
BO€ mnoBefeHre ApkaauHoi. U eme ogHo 3amedanue. BBonHYI0 peMapKy MOKHO
OBLIIO BeIb HamMcaTh U 9yTh WHaue: «Bxomst CopuH moa pyKy ¢ ApKaguHOM. ..».
BriOpannass UexoBbIM MOCIEA0BATEIBHOCTh MEPEUNCIICHUSI TEPOEB OTPAXKACT MX
3HAYUMOCTb JUJIS ICMCTBUS IbECHI U OJHOBPEMEHHO KOCBEHHO Xapakrepusyet Upu-
Hy HuxonaeBHy — oHa mpuma, KOTopasi IPUBBIKIIA BE3JIE€ U BCerna ObITh INIaBHOH,
Jlake B TOCTAX y Opara, X03sMHa UMEHHSL.

IlepBslii 3130/ ¢ ApKaAMHON HAYMHAETCS HE C €€ pedH, a ¢ pacckasa [llampa-
€Ba, BOILLIEAIIEro BMecTe ¢ ApyruMu. UexoB coznaet 3pPeKT mpoIoKeHHs pa3ro-
BOpA, HAYATOIO IJIe-TO 3 IPEEIIaMU CLIEHBIL:

[Tampaen. B 1873 roay B [lonTase Ha sipMapke oHa urpana usymutenabHo. OnuH BocTopr!
Uynno urpana! He m3Bonurte nm Takxke 3HaTh, riae tenepb komuk Yamun, IlaBen CemeHsru?
B PacmumoeBe Obu1 HemoxpaxkaeM, Jiyuiie CaJoBCKOTO, KISIHYCh BaM, MHOTOyBakaemas. 1 ie oH
Teneps?

ApkanuHa. Bel Bce cripamiBaeTe npo Kakux-To A0notonHsix. Otkyaa s 3uaw! (Cadumes. )™

Paznpaxenue ApkanuHoi BeI3BaHO TeM, uTo LllampaeB, cam Toro He Bepas,
BIIUCHIBAET €€ B KOTOPTY BTOPOCOPTHBIX AKTEPOB. YCIOBHBIM 3HAKOM CHUTYalMH
«IPOJOIHKEHUE PA3roBOpPay CIIY’)KUT MECTOMMEHHE oHa, ynoTpebnennoe [lampae-
BBIM 0€3 OIpeNeIIeMOro CyIEeCTBUTEIIBHOTO, KOTOPOE JIOJDKHO OBLIO MPO3BYyYarh
panee. 13 TekcTa HEMOHITHO, KTO Takasi oHa. SICHO OIHO: MO CBOEH 3HAYUMOCTH
Ha3BaHHAs TJE-TO 3a MPEAeIaMu CIIEHbI aKTPUCa COOTHOCUTCA C «KOMUKOM Yaau-
HbIM». B mpoeknuu Ha «rekct Jlyze» 3ToT 31mu301 oOpeTaeT J00aBOYHBIM CMBIC:
yrpaBisitomii uMeHueM COprHA MO 3CTETUYECKUM MPEANOYTEHUSIM, OYEBUIHO,
OM30K TOM XapbKOBCKOW MyOJMKe, ISl KOTOPOW — MOBTOpUM ciioBa YexoBa u3
nuceMa cectpe — «uro ConoBioB, uro CanbBUHU — Bce paBHO». s [llampaeBa
«[Tamka Yaguu»?’ u CagoBCKUil TOXE SIBICHHS OAHOTO TMopsiaka. KoHeuHo, HUKa-
koro IlaBnma CemenoBnua YaanHa He OBUIO B PEAIBHOCTH, OH — IUION (haHTaA3HH
aBTOpa KOMENIMH, HO (haMIUTUS BBIMBIIUICHHOTO Teposi Heclly4yaiiHa, oHa pudmyercs

2 Yexoe A.I1. Counnenus : B 18 Tomax. T. 13. ITeecer, 1895-1904. M. : Hayka, 1978. C. 12.
27 Tam xe.
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C Ha3BaHMEM IThECHI, B KOTOpOH Onucrana Apkaanna («Yam sxu3any). M3 ckazanHOTO
MOJKHO CJI€JIaTh HE CTOJIBKO BBIBOJI, CKOJIBKO JOIYIIEHHE, YTO ApKaJHuHa 10 Ipo-
(heccroHalbHOM 3HAYMMOCTH U TI0 TaJIaHTY Orke K «aonoronHbimy [lamke Yaau-
HY ¥ HEM3BECTHOM 3pUTENIO aKTpHCce, Korna-To onucrasiieii B «[lonrase Ha sipmap-
ke», yeM K CanbBuHM 1 CaJIoOBCKOMY, a B dKEHCKOM BapuaHTte — Kk Jly3e.

OcrtanoBuMcs fanee Ha pparMeHTe, B KOTOPOM ApKaJnHa eTUHCTBEHHBIN pa3
OTKPBITO BBICTYNAET B POJIH AKTPHUCHI:

Tpennes vixo0um uz-3a 3cmpaovl.

Apxanuua (ceiny). Mo MUITBIIA CBIH, KOT/IA YK€ HAYaIo?

Tpennes. Yepes munyty. [lpomry Teprnenusi.

Apxanuna (vumaem uz «lamnemay). «Moit ceiH! Thl Oun 0OpaTHI MHE BHYTPb IYIIH,
U s yBHJIETIA €€ B TAKUX KPOBABBIX, B TAKMX CMEPTEIBHBIX 3BaX — HET CIIACEHbs ! »

Tpennes (u3z «lamrnemay). «W nist 4ero x T MOAAATIACH TIOPOKY, JIIOOBM MCKaja B Oe31HE
TIPECTYIICHBS 7

3a scmpadoti ueparom 8 poxcox.

T'ocnona, nayano! Ilpowy BHUMaHust!

[Tay3a.

S waunnaro. (Cmyuum naioukoll u 2060pum pomKo.)>

DOnu30/ HAYMHAETCS C peMapKu, B KOTOPOM OTMEUEHO MosiBiieHue Tperesa
«n3-3a 3cTpags. OH OBLT 32 HEIO B KaYECTBE aBTOPA U PEKUCCEPa TOTOBSILETOCS
CIIeKTaKJIsl. BeIiias 3a nmpenesnsl 5cTpajibl, OH CMEHUI ATy POJIb MO BO3IEUCTBUEM
00paIeHHOM K HEMY PEIUTUKU MaTepy, B 0hOpMIIEHUN KOTOPOH 3aMeTHa TaBTOJIO-
rusi: «ApkaguHa (ceiny). Mo MWIBIH CHIH...» AJpecaT PEeIuIuKU MOHSATEH Jaxe
0e3 pemMapKu, KOTopasi KaKeTcsl H30bITOUHOU, OIHaKo YexoB Bce-Taku 100aBuI ee,
KOT/Ia pelaKTHPOBaN yXe ToTOByIO mbecy”. CIIOBO «ChIH» B peMapke U BO (pase
ApKaaMHON HE TOXKIECTBEHHBI 110 CMbICITy. PeMapo4yHOE CII0BO BBICTYIAET B CBOEM
MEPBUYHOM MPUBBIYHOM 3HAUYEHUH, & B PEIUIMKE TePOMHHU OHO 00peTaeT, BA10OaBOK
K HEMY, €11I€ U BTOPUYHOE 3HAYEHHE: ChIH KaK TeaTpajibHas posib. ApKaJnuHa CIuBa-
eT o0a cMbiciia BoeAnHo, KocTd ke BHavasne pa3inyaeT TOJIbKO MEPBUYHOE 3HAYE-
HUE U OTBEYaeT Marepu Kak cbliH: «Uepes munyrty. Ilpomy tepnenus». ApkaguHa
MOYyBCTBOBaJA, 4TO B ee oOpamiennu KocTs He pacmno3Hai ajio3uio Ha pojib Ma-
Tepu. OTUaCTH 3TOMY [TOMEIIAIO0 HAPYIIEHUE CTUXOTBOPHOIO PUTMA M3-3a JIMIITHEHN
racHo# B ee perutuke. (Cp.: «Moit MAITBIN ChIH, KOT/Ia %K Havyasio?») Torma Apkaau-
HAa MOSACHSET POJIEBOM XapaKTep MaTEpH IIPSIMOM OTCBUIKOM K TeKCTy U3 «['amiieray.
Koctst mpuHnMaeT OpolieHHBIN BBI30B U Jlajiee TOBOPUT YK€ HE MPOCTO KaK ChIH,
a BBICTYNAeT B TeaTpaJbHOM POJIM ChIHA, uepe3 obOpamieHne kK obpaszy ['amuera.
B cocrosBmiemcs oOMene peruinkamu u3 Tpareauu lllexcrivpa HameueHa cyThb
koH(puKTa Mexay reposimu: Kocts xouet, utoOsl Mpuna HukonaeBna Oblina ams
HETO MPOCTO MAaTEPhIO M TOJBKO €10 («KaKeTCsl, Oy/Ib 3TO OOBIKHOBEHHAS YKCHIIIH-
Ha, TO 51 OBUI OBl CHACTIMBEE»), OHA K€ HE MOXET MOCTYNUTHCS MPUOPUTETOM
aKTPUCHI TIEPE/] BCEMU IPYTHMHU COLUAIBHBIMU U MPO(eCcCHOHaIbHBIMU CTaTyCaMH.

2 Yexoe A.I1. Counnenus : B 18 Tomax. T. 13. ITeecer, 1895-1904. M. : Hayka, 1978. C. 12.
2 Tam xe. C. 259.
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ApkaarHa IpOU3HOCHUT TaKHeE CJI0Ba U3 TpareInuu, B KOTOPbIX KOCBEHHO OTPAXKEHO
€€ TMOKassHhe B TOM, YTO OHA HE CIIOCOOHA OBITH /IS ChIHA OOBIYHON MaTephio. [1o-
KastHUE CHMXKEHO TEM, 4TO UJET HE MPSAMO, HE U3 CepAlla TepONHH, a ABIIIETCS Tea-
TpaJbHBIM, TIOCTPOEHHBIM Ha OCHOBE 4y)Xoi peun. He cama mo cebe ApkaanHa
oOparuia CBOU «O4YM BHYTPh AYLIN», a aKTpHca, MPUHSBIIAs Ha BpeMs obpas ['ep-
TPYZbl U IEepejarolasi CBOM MHTEHIMH uepe3 cioBa posd. Kocts miarut marepu
TEM JK€: €r0 MHBEKTHBA TOKE HE IpsiMasi, a ONOCPENOBaHHAsL. BeCh 3TOT CMBICIIOBOI
KOMIIJIEKC JOJKEH IIPOMENIBKHYTh B CO3HAHMU 3PUTENEH 3a BpeMs Iay3bl, KOTOpast
OTMEUeHa 3BYKOM pOkKa. Pokok BeIOpaH HeciaydaiiHo. BMecTo Hero Mor OBITh KO-
JIOKOJIBYUK, TOHT MJIM YTO-TO JPYTo€. 3BYK PO’KKAa COOTHOCHUTCS C JyXOM IPUPOABI,
0 KOTOPOM BCKOPE MOMAET peub B Ibece 0 MUPOBOM JIylIe, a TaKKe C aHINIMUCKUM
kosoputoM Tearpa lllexcrnmpa.

Urenue ¢pa3 u3 «['amnera» HE COMPOBOXKIACTCS «KIACCUUYECKUMH 3aBbIBa-
HUSIMH 1 OMEHHEM 0 MepcsM», KOTopble Tak npetwin Hukonato CtenanoBuyy, HO
BCe-Taku ApKaJHa U €€ CbIH ITPOU3HOCAT UX, BCTaB Ha KOTYpHBI, ¢ madocom, Ko-
TOPBIN IOJIy4YUT BCKOPE OTKIIMK B Urpe HuHBIL

CopuH cuuTaer, uyTo crnekTakib Kocts moctaBuil, 4ToObl «10CTaBUTh YAOBOJIb-
ctBue» marepu. [Ipoekuus «I"amiiera» Ha criektakib KocT 1o3BOJISET BBIABUHYTh
MIPEANOIOKEHUE O IPYroM XYyHOKECTBEHHOHM 3ajade, KOTOpasi, BO3MOXKHO, U HE
0CO3HABaJIaCh UM KaK IaBHas. BaxHylo crokeTHO-(PalylbHYI0 pOJib B Tpareauu
[lexcpa urpaet 3Mu301 ¢ OPOAIINMHU aKTepaMH, KOTOPBIM Ha3bIBAtOT «MHBIIiie-
noBkay. [Togo6Ho cuene y ¢ponrana u3 «bopuca l'ogyHnosay, pparment us «I amie-
Ta» MCTIOJHAJICS KaK OT/eIbHBIA HoMep. TpernseB pakTU4ecKu yCTPOUIT dCTeTHYe-
CKYH0 «MBIIIEJIOBKY» JUIsl TE€X, KTO HPEACTAaBISIET XyJOXECTBEHHBI KaHOH,
3akocHeBIe Gopmbl uckyccTBa (bouapos, 2007, ¢. 329). U ero TearpanbHas mpo-
BOKaIUs yJajach. ApKaJlHa UHTYUTUBHO OLIYLIAET, YTO €€ 3MATUPYIOT, Kak [ 'am-
JIET C TTIOMOIIBI0 OpOAsTYHX aKTepoB UcTbIThIBaeT [ eprpyny u Kmasnus. Ona 6yHTY-
€T MPOTUB «HOBBIX (POPM», KOTOpBIE BOILIOUIAIOT Apamarypr u akrpuca. Octpas
peakuus marepu TperieBa Ha CIIEKTaKIIb ChIHA [TO3BOJISET CIENAaTh BBIBOJ, YTO OHA
CHJIbHEE JPYTuX MPUBEPKEHA TeaTpajbHBIM MIa0IOHAM U YCTOSBIIUMCS Tpaju-
LUAM U JJaJIEKO B 3TOM OTHOILEHHH OTCTOMT OT Jly3e.

Cpenu nepenaBaeMbIX 3pUTENSIMU Pa3HBIX OT3bIBOB O criekrakiie Koctu Her
otkiuka Tpuropuna. OH Mol4a CMOTPUT MpEJCTaBICHUE, a Ha OObSICHEHHE He-
MPUATHUS TIOCTAHOBKH ApKaJMHON OTBeYaeT oiHOM (hpaszoit: «Kaxkaplil numer Tax,
Kak Xo4ueT U kak MoxeT»*’. Perunka TpuropuHa nepBoHadaibHO ObL1a 3ahUKCHPO-
BaHa YexoBbIM B «3anucHoi kHWKKe I»: [IIbeca: ben<merpuct>: Ka)KIblii MULIET,
KaK X04eT ¥ MOKeT» |*!, To ecTh OHa HIET MPSIMO OT aBTopa. BmecTe ¢ TeM, BO3MOXK-
HO, YTO 3/IeCh cpadoTaia ynTareiabckas naMath UexoBa, Torna peruky Tpuropuna
cienyeT npusHaTh mapadpasom BbickassiBaHus WM.C. TypreHeBa u3 e€ro crarbu
«ITo moBoxy ,,OTHOB U AeTel “»: «B dene coyunumenvcmea scsakuii (Cyxy 1o ceode)

3 Yexoe A.I1. Counnenns : B 18 tomax. T. 13. Ilsechr, 1895-1904. M. : Hayka, 1978. C. 15.

3 Yexoe A.11. Counnenns : B 18 Tomax. T. 17. 3anucHble KHUKKU. 3allMCH HA OTAENIBLHBIX JUCTAX.
Huesnuku / pen. I'A. bsaneiit. M. : Hayka, 1980. C. 39.
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oenaem He mo, 4mo xouem, a mo, Ymo mModicem — i HaCKOJIbKO yaactcsin®?, Y Uexo-
Ba, MOMUMO 3aMacCKUPOBAHHON TpaHCHOPMUPOBAHHOW IUTATHI, OOBIYHO BaXKEH
ellle U CMBICI nocieayromero rekcra. CoznaBasi CBOIO «CTpaHHYIO» Komenuio, Ye-
XOB ¢ oMoIbio TypreHeBa kak Obl 00BSICHSUICS ¢ OyIyIIMMU 30WIaMH, YIpexaas
WX KPUTHKY U COIUIAPU3UPYSICH C KilacCuKoM. TypreHes nocie npuBeeHHo# dpa-
3bI iucain: «[lonarato, uro npounsBeaeHUs OEIETPUCTUKH JIOJKHO CYIUTh en gros
(B menmom — A.K.) — u, cTporo Tpedyst 10OpOCOBECTHOCTH OT aBTOPa, Ha OCTaJIbHBIE
CTOPOHBI €r0 AEATEIbHOCTH CMOTPETh — HE CKaXKy PAaBHOIYIIHO, HO CIIOKOWHO.
A 6 omcymemsuu 006pocosecmHOCmU — NPU 8CEM HCELAHUU Y200UMb MOUM KPUMU-
Kam — 51 npusHamo ceosi 8UHOBHBIM He Mo2y»>>. TPUTOPHUH YYBCTBYET, YTO CBOIO
neecy Kocrs nucan 1o6pocoBecTHO, TOITOMY M CMOTPHUT Ha Hee, KaK COBETOBAJ
Typrenes, — «CIOKOMHO» U HE BUHUAT MOJIOJIOTO JpaMaTrypra B MpoBaJie.

Ecnu amnmo3ust Ha TypreHeBeKyro ¢pa3y HeOeclouBEeHHa, TO TOTJa JIOMOIHH-
TENBHBIA CMBICT PUOOpPETAET CpaBHEHHUE TPUTOPUHBIM CeOsi UIMEHHO C aBTOPOM
«OTIOB ¥ aeTei»™, a Takke ykasaHue Ha TO, 4yTo ApkajuHa Omucrana B «Yame
xu3Hm» Mapkeuua. Ckopee BCero, ONbITHBINM Oe/UIeTPUCT HE B BOCTOPre OT Tea-
TpaJdbHOTO penepryapa ApKaauHOM, TaK Kak MOHUMAET, 4To MapkeBHY — BCETo
b oneanast TeHb Typrenesa. B « ApuagHe», pacckase-ClyTHUKE, HaXOIAIEMCS
Ha OJTM3KOH CMBICTIOBOM opOuTE K «Yaiike», CpaBHEHUE JIBYX MUCATEIICH IKCIUTHITH-
POBaHO BBEICHHUEM CCBLIKM Ha XYIOXKCCTBEHHBIC BKYCHI 3aIJIaBHON TepOMHU’’.
Apunanna B ueM-To noxoxka Ha Illampaesa, st kotoporo «llamka Yangne» HUYYyThH
He xyxe Canosckoro. Tpuropun, mpuberasi k napagpasy 4y>K0oro BbICKa3bIBaHHUs,
OTKa3bIBAETCs OLICHUBATh TO, B YeM HE UyBCTBYeT cebs nmpodeccuonasom. OH Mo-
yuT 00 urpe HuHbl, yKJIIOHSIETCS OT BBICKa3bIBaHHSI O CIIEKTAKIIE U OTMEYAET TOJILKO
€ro CLIEHApHYI0 OCHOBY, IEKJIapUPYs IPABO XYI0KHUKA TBOPUTH B MEpPY OTITYILIEH-
HOTO eMy TajaHTa. 1l KOHeYHO, CKpBITast OTChUIKA K cTarbe Typrenera 00 «Otmax
U IETAX» HE MOXKET HE aKTyaJM3UpOBaTh OTpaxKeHHbIN B «Halike» KOHIIUKT MOKO-
JIEHUH, HE TOJIBKO POJICTBEHHBIX, HO U CBA3aHHBIX C UCKYCCTBOM.

KocTs mo-cBoemy mbITaeTcsi MPUOIU3UTHCSA K «IIPOCTOTE HA CLIEHE», BOILIO-
meHHou [ly3e, OTKa3bIBasiCh OT PUCOBAHHBIX JIEKOPAIUid, TOPOTUX KOCTIOMOB, HO
Ta BBICIIAS MPOCTOTA, KOTOPAs SBISETCS Pe3yabTaToM OOJBIIIOTO TPy U MPOsIBIIe-
HUEM TaJlaHTa BCEX YYAaCTHHKOB ICTETUUECKOTO COOBITHS CIIEKTAKIIsI, BCE-TaKU HE
JAETCs HA HaYMHAOLIEMY JIpaMaTypry, HU MOJIOJOM aKTpHCE.

Bo3sBparumcs k ouenke Kocteit Mmatepu, riie yTBepKaaeTcs, 4To Juisl Hee Mpu-
€MJIEM TOJIBKO OJIMH THUI PEaKIMH Ha CLEHUYECKOE MOBEJECHUE: HYKHO «BOCTOP-
raTrbCs €¢ HEOOBIKHOBEHHOIO UTPOH B ,,L.a dame aux camélias‘ wim B ,Hax 5ku3Hu Y.
[IatuakTHas qpama A. J[roma-cblHa 11a HA PyCCKOM CLIeHE B IEepeBojie Kak «Jlama

32 Typeenes U.C. Tlonmoe cobpanne counnenuii u muceM : B 30 Tomax. Counnenus : B 12 Tomax.
2-em3n. T. 11. M. : Hayka, 1983. C. 92.

33 Tam xe.

3* Yexoe A.I1. Counnenns : B 18 tomax. T. 13. ITsechr, 1895-1904. M. : Hayka, 1978. C. 30.

3 Yexoe A.11. Counnenns : B 18 Tomax. T. 9. Pacckassr. [Tosectn, 1894—1897 / pexn. A.C. MSICHUKOB.
M. : Hayka, 1977. C. 128.
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C KaMeNnusAMW». bbUl y IbeCHI M PyCCKOSI3BIYHBIN DKBUBAJICHT 3amiaBus — «Kak mo-
’KHMBEIIIb, TAK U POCIBIBEIbY, JaHHbIH nepeBogurkoM B.U. PogucnaBckum™. Ye-
XOB HeJlapoM yroTpeous B «Yaiike» HazBaHHE MbECHI BO (DPAHITy3CKOM OTIIACOBKE,
OTChUIasi TEM CaMbIM K €€ MCIIOJIHEHUIO Ha si3bIke opuruHaia. CoBpeMeHHukH Ye-
XOBa IMOMHUJIH, 9TO POiIb Mapraputsl [0The Obla OTHOIM CaMBIX SIPKUX M 3aITOMH-
HaIuxcs B penepryape yse. B komenuu HeT npsAMoro ykaszaHus Ha 10, yto Mpu-
Ha HwukonaeBHa B JEUCTBUTEIBHOCTH BHUJEIA WUIPYy HUTAIBSHCKONM aKTPHUCHI.
Otmerum, uto ractponu [lyze B 1891 r. 6pun nocratouno anutensHbIMU. [locie
ycriexa B [letepOypre ona co 2 o 22 mas BeicTymnaeT B Tearpe Kopmra B Mockae,
OTKpBIBas ¥ 3aKpbiBast racTpoiu «lamoii ¢ kamenusmu». C 26 mast 0 2 UIOHS aK-
TpUcCa UrpaeT yxe B XapbKoBe, CTOJb JII0O0E3HOM cepaity ApKaauHOM, CTYIESHTHI
KOTOpOro et «oBauo ycrpown»®’. ITocne XapbkoBa BeicTyIuieHUs1 Jly3e ObLH
B Kuee u Opecce (Cunbopemnu, 1975, c. 52; Cxuno, 2025). Pycckas akrpuca
M.A. KpecroBckasi, BUJEBIIasi UTPy TEHUAIbHOW UTAJIbSIHKH, OCTaBUJIA BAXKHOE 3a-
MeUaHHe O PAa3JIUYUU BOCIPUATHUS TeaTpa OOBIYHBIM 3pHUTeENeM U akTepoM. OHa nu-
met: «He Hamo 3a0bI1BaTh, YTO 5 ObLIA AKTPHUCOIL, BElIb MBI, aKT€PHI, UHAYE CMOTPUM
Ha CHEKTaKJIb U MHA4Ye YyBCTBYEM aKTEpa M €ro MCIOJHEHHE, YeM ITyOIrKa BOOO-
me» (Cunbopemnu, 1975, c. 59). Apkaauna omrymaet ceds conepruiieid Jly3e He
TOJIBKO IMOTOMY, YTO UTPAET Ty k€ posib Mapraputsl [oTbe. [JomycTuMo nipeamnoso-
KHTb, YTO OHA BHJIEJIA TaCTPOJIEPIIY Ha CIIEHE U HE IIPUHSIIA €€ TPAKTOBKY 00pasa.
Henpusitue npeanonaraeT NpoeKIUIO Y4y>KOT0 UCIIOJIHEHUS POJIU Ha CBOKO MaHEPy
UTPBI U MOCIEAYIOUIET0 UX CPaBHEHMs. bynyun yMHOH JKEHIUMHOM, ApkajnHa He
MOIJIa HE 3aMETUTb NPEBOCX0ACTBA Jly3e.

IIpuBeneM cBuaeTenbcTBO Jpyroil aktpucbl. B.A. Mwuuypuna-Camoiinosa
(1946), Bunesmas Jly3e Ha racTpoiisix W JUYHO 3HaBIIas ee, mucana: «Booobme
Jly3e He Oosiach OONBILINX May3 U Aaxke Jro0nita ux. Yl Hu y KOro ¥ HUKOT/Ia OHU He
ObUIN TaK HaCBIIIEHBI, KaK Y Hee, — B nay3ax Jly3e MHoraa ropopuiia 0onblie, yem
cioBamu». B ornnune ot Jly3e, B peun ApkaguHON IPAKTUUECKH HET T1ay3, OHA X
HE JIFOOUT, TOTOMY 4TO OHH He(h(DEKTHBI M IEPEHOCAT aKIIEHT C BHEIIIHErO Ha BHYT-
peHHee. B HUX Hy)KHO BKJIIBIBATh JIyIITy, YTO ropas3zio 0osee 3aTpaTHo AJIs aKTepa,
4yeM yMmernas paboTa ¢ MOMOILBIO IPUBBIUHBIX IPHEMOB.

Ecnu onmparbcs Ha «TekeT Jly3e», TO MOJKHO YTBEP)KJ1aTh, UTO ApKaJuHa Kak
aKTpuca sBJsieT co00i BO MHOTOM €€ aHTUIIO/. B 3TOM OTHOIIIEHUH OHA COOTHOCHT-
cs ¢ JIupuen bopucosHol SIBOpCKOM, KOTOpasi MPU3HAECTCS OJAHUM U3 IPOTOTUIIOB
4yexoBcKou repounn (Anwrmryiiep, 1990; Jluraspuna, 2008; Ckubuna, 2018).

[Tpocny:xuB rox B Tearpe Kopia, SIBopckast 3anpocuiia y anTpenpeHepa OeHe-
¢uc, nus xoroporo BeiOpana «/lamy ¢ kamenusMu». CrieKTakib COCTOSIICS B KOHIIE
1893 1., 0 ueM cooOmIanoCh B )KypHasie «ApPTUCT»: «27 nexadps mocraBieHa Oblia
npama ,,Kak mokuBenib, Tak ¥ TPOCIBIBENIL ¢ I-keil SABopckoii B poaun Maprapu-
Tl [ OTBe. APTHCTKA UMeIa B 3TOH OTBETCTBEHHON POJIM OONBIION U 3aCTyKEHHBIN

3¢ 3axapvun U.H. Berpeun u BociomuHanust. M3 mureparyproro u Boenuoro mupa. CII0. : U3n-uue
M.B. ITupoxxosa, 1903. C. 155.

3" Yexos A.I1. Counuenns : B 18 tomax. T. 13. ITsechr, 1895-1904. M. : Hayka, 1978. C. 53.
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yCIIEX, 8bIKA3A8 HOBblE CMOPOHYL c80e20 Oaposanus. I1onpoOHbIi pa300p OTKIaAbI-
BacM JIO CJICAYIOIICH KHYDKKU HalIero ypHaiay®®. OTMeTuM 4yTKOCTh UexoBa
K mabJoHaM TeaTpajJbHBIX KPUTHKOB: 32 J[Ba TOJIa JIO IIPUBEICHHOTO OT3hIBA MTOXO-
KU 000pOT OH MCIIOJIb30BAJ B NAPOAUNHHON peleH3nn Ha CeKTakiIb B boruMose.
O «Kucenepoii-2» ObIIO CKa3aHO, UTO TA KBbIKA3ALA OPUSUHANLHOCHL C80€20 Od-
posanusi, Kakoil moria 0wl mo3aBuaoBarh naxxke M.H. EpmonoBa». O4yeBuano, urpa
SIBopckoii OblIa Janeka OT ATaloHa, B PO KOoToporo BeicTynaia Jlyse. ims ura-
JIBSTHCKOM aKTPHUChI HECIYYAHO MOSIBUTCS B CIEAYIOLIEM HOMEpE JKypHalia «Ap-
TUCT», T1ie OyZIeT JaH MOAPOOHBIN aHAIU3 UTPHI SIBOPCKOH.

Peniensent, ckpoeiBmnii ceds naUImaioM «K.», mucan: «Mbl HE AymMaeM CpaB-
HUBATh UCIIOJIHEHHE MOJIOAOU apTUCTKHU C TEM, KOTOPOE Bbl BUJIETU IIPHU FACTPOIIAX
reauanbHOU Jly3e u 3HamenuToit Capel beprap. Emie 6onee Mbl 1ajneku oT yrnpeka
r->ke SIBOpCcKoi 3a ee OSIBIICHHE B POJIUA, B KOTOPOU Ha ITUX K€ TOJAMOCTKAX BBICTY-
nana Jlyze. Mbl mocMoTpuM, Kak r-xa SIBopckas cipaBuiIach cO CBOCIO 3a/1a4yeil,
TOJIBKO B TIpefieNiax TpeOOBaHU, XOTS U CTPOTUX, KOTOPbIE MBI BIIPaBe MPEAbSIBUTh
K MOJIOJION, HO TAJIAHTJIIMBOW apTUCTKe»>’. B perieH3un SIBopckast 1BaXk/ bl Ha3BaHA
«MOJIOZION apTHCTKOI», B 1893 1. eif 22 roga, ona O6buta Mmuaamie lysze Ha 13 jer,
Apxkanunoii «copok Tpu»*’. B pomanHoit Bepcun Maprapute [0Tbe B Havase coObl-
THI «IBaIaTh JET»*, CMEPTh €€ OT YaXOTKH CITyYUTCS IPUMEPHO Yepe3 MSATh JIET.
Perien3zeHT oTMeuaeT omMuHy0 (GUrypy SIBOpckoil U OMHOBPEMEHHO «CIICHHYE-
CKHE€ HEJIOUEThI», K YHCIIy KOTOPBIX OTHOCHUT HeBepOalbHbIE KOMIIOHEHTHI CO3/1a-
BaeMoOro obpasa, To €CTh KaK pa3 To, B ueM cuiibHa Obuta Jlyse. ¥V SIBopckoil kpu-
TUKOM OBlJIa 3aMEUYeHa «HEKOTOpas PEe3KOCTh M OJHOOOpa3ue JBWKCHHH PYK,
W3JIMIIHEE KOJUYECTBO KECTOB». JIOCTOMHCTBOM €€ UTPbl IPU3HACTCA «UCKPEH-
HOCTb U TEIJIOTA TOHA, C KOTOPHIMH OHA BEJIET CBOU CLIEHBI C APMaHOM; a 0COOEH-
HO T€ HOTKH TIYOOKOTO PEIIUTHO3HOTO YYBCTBA, KOTOPHIE TaK XapaKTEPHU3YIOT
Mapraputy»* .

AKTepaM B TIOBCETHEBHOM KU3HU OBIBACT TPYJHO M30aBUTHCS OT CHITPAHHBIX
poieid, nieid oOpaza repos emie JA0IT0 TSHETCS 3a HUMU, TEpeXos B ObITOBHIE
¢dopmel. [ly3e HepapoM mucana, 4To Mocie CHeKTakIeH y Hee «B JIyllle eUle J0JIro
KUJIa 4dyKas BOJISI, OT KOTOpod <...> He ymaBajoch M30aBUTHC» (CUHBOpEIUIH,
1975, c. 10). «Cuensl ¢ ApMaHOM», KOTOpBIE Y SIBOPCKOI OTIMYaia «KACKPEHHOCTh
Y TEIUIOTa TOHA», BUAUMO, JOBJICIOT U COZHAHUIO APKaJMHON. XapaKTep €€ aKTep-
CKOT'O JIapOBaHUs paCKphIBA€TCS Ha MPOTSHKEHUHU BCEH KOMEINH, HO OCOOEHHO SPKO
B clieHe ¢ TpUropuHbsIM B TpeTbeM JIeHcTBUU. UTOOBI yaepKaTh J1I0OOBHUKA BO3JIE
ce6s, Upuna HukonaeBHa npuberaer K MOMOIIM BCETO apceHasla CBOUX TeaTpaib-
HBIX IPUEMOB U CPEJICTB.

OTMeTuM peMapKu, KOTOpbIE€ ONpeNesatoT ee peub. OHU CBsI3aHbI C Ieperadeit
WHTOHAIIMU MENIOPAMaTUIECKON TEPOUHU: 8 CUTbHOM BONHEHUU, OPOdiCd, C CHEBOM.

3 PC.T. Tearp . Kopmia // Apruct .1894. Ne 33 (stuBaps). C. 162.

3 K. Tearp 1. Kopma // Apruct. 1894. Ne 34 (espais). C. 245.

4 Yexoe A.I1. Counnenus : B 18 tomax. T. 13. ITbecsl, 1895-1904. M. : Hayka, 1978. C. 8.

4 Ilioma A. Jlama ¢ kamenusivu / riep. ¢ ¢panir. C.M. Antuk. Towmmcu : M3a-Bo «I{oanay, 1959. C. 28.
42 K. Tearp r. Kopmia // Apruct. 1894. Ne 34 (despaiin). C. 245.
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Hapacrast, uHTOHAIMS TOCTUraeT KyIbMHUHALIMH, KOTIa ApKaanHa npuberaert K mo-
CIIEJIHEMY, CAMOMY CHIILHOMY CPEJICTBY — niauem™®. Pacuer ApKaauHOM OKa3aics
BEpHBIM, U TpUTrOpuH, Mpu BCeil CBOCH OBITOBOI aKTEPCKOM HEJTOBKOCTH, BCE-TAKH
0Ka3aJsicsl BOBJIECUYECH B <«CKU3Hb KaK Tearp» W HEBOJBHO MOABITPHIBAET ApPKaJUHOM,
Clieysl HaBSI3aHHOMY KaHpPy METIOJPaMbl:

Tpuropuu (6epem cebs 3a 2on08y). He monnmaet! He xodeT moHsITH!*.

Jnst cpaBHeHus npuBeneM pemapky u3 «Yanga xKu3Hu», rae AlaHuH B KPUTH-
4yecKUii MOMEHT pasroBopa ¢ Onbroil Panuesoil «yxeamuigaemcs 3a 2ono8y u yoe-
eaem»®. pune HukonaeBHe, oHaKo, HY)KHO He OercTBo Tpuropusa, a mpoTHUBO-
MOJIOKHBINA pe3ysbTaT. Torma, ucyepnaB MHTOHALMOHHBIE PECYPCHI MEJIOIpaMBbl,
OHA TIOJIKJIFOYACT K HUM OoJiee JIEHCTBEHHBIC HEBEPOAIBHBIC CPEICTBA: OOHUMAEm
e2o u yenyem, CMaHOBUMCs HA KOJeHU, OOHUMAem e20 KONeHU, Yeryem emy PYKU.
Bropas kynpMuHanMs OTMEYEHA peMapKol, aHTUTETUIHON niepBoil. Ha cMeny Tea-
TpaJbHOMY IJIauy IPUXOAUT CTOJIb XKe TeaTpaibHblil cMeX: « COKpOBHILE MOE, OT-
yastHHasi TOJIOBa, ThI XO4ellb 0e3yMCTBOBATh, HO sl HE Xody, He mymty... (Cueem-
cs.)»*. He noxupasce peakumn TpuropwHa, ApkamuHa cama (GopMyaupyer
HYKHBIH eil utor: « Tl MOiL... ThI MOH... 1 3TOT 11006 MOH, U I71a3a MOM, U 3THU TIpe-
KpacCHBIC IIETKOBUCTHIE BOJIOCHI TOKE MOU... Thl BeCh MOi»*’. AKTprca B TEUEHHE
HECKOJIbKMX MHMHYT Pa3bIrPbIBAET MEJIOAPaMy, HO CO CYACTIMBBIM HMCXOJOM, KOTO-
pbIii TO3KEe OyAeT OMPOBEPIHYT JKU3HBIO 3a CLIEHOM, IJie MPOU30MAET MOUIMHHO
Jpamarudeckas uctopusi commkeHus TpuropuHa ¢ HuHo#, koTopas 3aKOHUMTCS
CMEpThIO UX peOeHKa.

Tearpann3oBaHHOE NOBENEHNE APKaJUHON NPOSBIISIETCS U B IPYTUX 3MHU304aX
¢ Hew. «Jlama ¢ KaMenusMU» MO3BOJIAET COMOCTABUTh YETHIPE JTUYHOCTHU: SIBOP-
ckyto, [ly3e, bepnap u Apkaauny, ueit o00pa3 oT4acTH CO3/1aH Ha OCHOBE CPAaBHEHMUS
peanbHbIX aKTPUC.

WHble cMBICIOBBIE OTTEHKM BHOCUT B «Yaliky» npama boneciaBa Mapkesuya
«Yan %u3HN», B KOTOPOH yCHEIHO Urpajin ApkaauHa u SIBopckas U KOTOPOM, KO-
HEYHO, He MOIJIO OBITh B pernepTyape 3apyOeKHbIX akTpuc. B maHHOM citydae Bax-
HYIO poJib Oy/IeT UrpaTh UMEHHO «TeKCT Jly3e», OTpa)aroluil TaJlOH aKTepCKON
urpsl. [IsaTnakrHas npama MapkeBnya Oblia octasieHa B koHie 1884 r. B Mockae.
Yexos nucan H.A. Jlelikuny: «Cerogas B Tearpe JIEHTOBCKOro UIET MPECIOBYTHII
,dan xu3an™ b. MapkeBuua. Ecnu mocrany Owiet, To cerogast Oymy B Tearpe,
a 3aBTpa (BO BTOPHMK) YTPOM HAaKaTal MapOJIUI0 WIM YTO-HUOY/b MOAXOISIIEe
U npunuio BaM ¢ 3aBTpaiiHuM NOYTOBBIM MO€310M — UMENTE 3TO B BUAY U OCTaBb-
Te Ha BCSIKHI ci1yvail Mmecteduko»®®. [Tapoius Obuia HamMcaHa, HO He OIyOJIMKOBaHa,

 Yexos A.11. Counnenust : B 18 Tomax. T. 13. TTsechr, 1895-1904. M. : Hayxka, 1978. C. 41.

“ Yexoe A.I1. Counnenus : B 18 Tomax. T. 13. ITbecsl, 1895-1904. M. : Hayka, 1978. C. 41.

4 Mapkeeuu b.M. Yan xwusnu. JIpama B 5 mefictBusix. (3anmcTBoBaHa n3 pomana «Ilepemom».)
CIIG. : U3n-Bo ToB-Ba «OO0IIECTBeHHAS TTOJTB3ay, 1884. C. 112.

4 Yexoe A.11. Counnenust : B 18 tomax. T. 13. ITsechr, 1895-1904. M. : Hayxka, 1978. C. 42.

47 Tam xe.

 Yexoe A.I1. Tucema : B 12 Tomax. T. 1. 1875-1886 / pen. H.W. I'mroBu4, D.A. TTonornkas. M. :
Hayxka, 1974. C. 100.
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OJTHAKO Ba)XEH caM KpUTHYECKUi B3I UexoBa Ha mbecy. Bpsia i oH U3MEeHMWIICS
IO MPOIIECTBUHU JIECATH JIeT, Koraa «Ya xu3Hu» OblT ocTaBiieH B Tearpe Koprma
¢ SBopckoii B raBHoU posin Onbru PaHiieBoil.

B «Yane xu3nn» Onbra EnsnuaundoposHa PaniieBa, He Oyyduu akTpUCOi, To-
n00HO ApKaJMHOM, JIETKO TIEPEXOJUT OT OTHOTO HACTPOEHUs K JApyromy. B ciene
C MYXeM, IMpeJiaraolieM ei pa3Bojl, akTpuca JOJDKHA MepeaaTh LENyl TaMMmy
YYBCTB: C HACHJIbCTBEHHON BECEIIOCTHIO, MOJIAILIMM T'OJIOCOM, MBUIKO, JIJACKATEIBHO,
wiayda, peiaas®. OHaKo BCe 3TO SBISETCS JIMIIb HAUTPBIIIEM, TEPOHHIO pa3o0iiava-
€T BHE3allHas CMEHa MHTOHAIIMU, KOT/Ia B KOMHATy 0e3 MpUIIalieHus] BXOIUT rop-
HU4YHAas, 1 PaHneBa oOpamiaercs K Hell 0ocadnugo.

O cnekTakisix JaBHO MUHYBIIHX JIET BO3MOXHO CYIUTh TOJBKO MO COXPAaHMB-
muMcs oT3biBaM. OHUM LIEHHBI TEM, UYTO OTPakarOT BKYChl U OLICHKU COBPEMEH-
HUKOB. [IpyuBeneM KOMILTMMEHTAPHBIN OT3bIB pelieH3eHTa ra3eTsl «HoBoctu aH»
o SIBopckoit B ponu Onbru PanneBoit: «I'-xa SIBopckas B Kakoi-HUOYIh MECSII
ycrena cAenarbCsi UCTUHHBIM LHEHTPOM KOPIIEBCKOM TPYIIIBI U 1a’K€ OTYACTH OIIpe-
JieJInjIa caMoe HalpasiieHue penepryapa. s Hee cTaBaTcs IbeChl, Ha HEl rmoayac
COCpEIOTOYMBAETCS BECh MHTEpec crnekrakis. M ,Han wu3uu nokoitnoro Map-
KeBUYa BO30OHOBIJICH, OUEBHIHO, MCKIIOYUTEIBHO IS T-)KU SBOPCKOM, 4TOOBI
JaTh €l BO3BMOXXHOCTH ChITpaTh 3P (HEKTHYIO, TMOTHYIO OJIecKa, XOTS U OYeHb T0-
BEPXHOCTHYIO0, HErIyOOoKyto ponb Onbru OnsnuaudopoBHsl Panunesoi. <...>
¢ posibto PaHneBoii, — aToit grande coquette BrICIIeTo pazdoopa, KPEenkKo MeruIsio-
mieics 3a ,,cBeT, 9T00BI HE YIacTh J0 ,,I0TycBeTa, r-xka SBOpcKasi ClpaBmIIach
OTJINYHO. .. »*".

T'opazno G6onee peskuit oT361B ipuHAICKUT [LI1. [HEaUYyY, OCTaBICHHBIN UM
M03KEe HETIOCPEICTBEHHOTO OOIIEHHS ¢ aKTpUcoi: «Y SIBOpCKOil ObUT CKPUITY UM
U XpUILIBINA ronoc. [lepexonoB HUKaKUX OHA J1aTh HE MOIJIA, TAJIAHT Y Heil ObUT He
13 KPYITHBIX, HO OHA YMeJa 3aBJaIeBaTh BHUMaHueM myonuku. [141e et MHe 10Be-
JIOCh CIIYXKHTb C Hell — ¥ He ObUIO HU OJHOM POJH, KOTOPOIl ObI OHA MEHS 3aXBaTUIIA.
Ha camoctosTenbHOoe TBOpYeCTBO OHa Oblia COBEpIIEHHO He crocoOHa. Korma
g ctaBui ,,Cupano* u ,,Ilameny* Capay, — oHa He BUiajla OpUTMHAJIOB, — U TIOTOMY
OT POJIM y Hee Huyero He ocranochk. B ,,Sans-Géne* ona kommpoBana Pexan,
B ,,Maprapute ['otbe* — bepHap; — 3TUMHU AByMsI pOJIIMU OHA COCTaBMJa cebe pe-
nyTanuto B Tearpe Kopmay (I'aenuy, 2000, c. 207). ['Hequ4ay BTOPUT Ipyroil MemMy-
apuct: «OHa MpeKkpacHo 3Haja MHOCTPaHHBIE s3bIKH, e3/1uia B [lapmxk, umutupo-
Basa u oOkpaneiBanma Capy bepnap, Pexan, bapts um BmecTe ¢ Tyaseramu
MIPUBO3MIIA CIIEHUYecKue ,,apTHKIIb 1e [lapu® B [letepOypr» (Kyrens, 1926, c. 50).
I'maBHOE, 4TO ynOBUI B SIBOPCKOM OCTpPBIM B3MNIA ABYX OMBITHBIX T€ATPaIbHBIX
nesTesiell — BTOPUYHOCTh €€ Urpbl. Ilpuuem ctunb ucnonnenus Capsl bepnap
SABopckoit ObLT eif Ommxke, ueM Manepa Jlyse.

4 Mapkeeuu b.M. Yan xwusnu. JIpama B 5 meiictBusix. (3anMmcTBoBaHa m3 pomana «Ilepemom».)
CII0. : U3n-Bo ToB-Ba «O0IICCTBEHHAs MMOIb3ay», 1884. C. 56-57.

0 — ¢ — (Bdpoc H.E.). Tearp Kopmra: «YUan xwuszuu» b.M. Mapkesuua // HoBoctu mrs. 1893.
Ne 3691. 26 cents6ps. C. 2.
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UexoB Buaen cnekrakin ¢ bepuap B MoCKBe JeCAThIO TOAaMU PaHbIIIE, YeM
¢ [ly3e, 1 OCTaBWII OT3BIBHI O HUX B IBYX (hOopMax: XyJ0KECTBEHHON U ITYOIUITUCTH-
yecko. [IpuBeneM nepBbIii BApHaHT, peaii30BaHHbIA B FOMOPUCTUYECKON «MEJI0-
yniukey»: «Llemyro Henento nbto 3a 300poBbe Capsl. Bocxurnurensno! Cros ymupa-
eT. Jlaneko HammMm 10 mapuxaH. B kpecie cuauib, Kak B pato. MaHbKe MOKJIOH.
[etpoB»®!. «JlokTop MeaunuHbl Kiom3oH» oTMedaeT (pU3UOIOTHYSCKYIO MO0~
neky urpbl beprap: «Cre3Hble jkelle3bl Y Hee OTBEYArOT Ha BOJICBBIC CTUMYIIbDY 2.
ApxaanHa B crieHe ¢ TpUropuHBIM JEMOHCTPHUPYET aKTEPCKUH MpodeccHoHanmn3M,
3aCTaBMB B HYKHBI MOMEHT 3apab0TaTh CBOU «CJIE3HBIE JKeJIe3bD» B OTBET Ha BOJIe-
BbIe cTUMYJBL. C TOMOIIBIO IMyOIUIIMCTUYECKOTO AUCKYpca UeXoB MpsiMo BhIpaxa-
€T CBO€ MHEHHE O (hpaHIly3CKOH akTpuce: «J[IoOUT oHa OOBIIE BCETO HA CBETE...
pekiamy. Peknama — ee ctpactb»®’. HamoMHIM: yepe3 necsTh JIeT Mocie 3To 3a-
MeTku CyBopHH OyneT nucarb, uto Jlyze He oOnaana «BO3MOXKHOCTBIO PEKJIaMBbI
Caps1 bepnap». Memyapuct cBugetenbctByeT: «Kak akrpuca, JI.b. SIBopckas mo-
owra pexnamy...» (Jlazapes-Ipy3unckuii, 1986, c. 111), To ecTh B 3TOM OTHOIIIE-
Huu ObLTa OoJbINe TOX0ka HA bepHap, uem Ha [ly3e.

Momnogoit Uexos, emre 10 3HakoMcTBa ¢ CyBOpuHBIM, TTMcas o bepHap, nepena-
Basl BIIEUYATJICHUSI MACCOBOTO 3PUTENIS: «...CMOTPUM, CIYILIAEM, CIyIIAeM U HUKAK
He JoCiylIaeMcsi U He JOCMOTPUMCS A0 4ero-HuOyab ocobeHHoro. Bee kak-to
CBEpX OXKHJaHHsI OOBIKHOBCHHO, M OOBIKHOBCHHO 10 0e300pasusi»™t. «Mbl 1ajaeku
ot noksioneHust Cape bepHap kak Tananty. B Heill HET TOTo, 3a YTO HAIlla TOYTEH-
Heimas my6nuka mo0uT denoToBy: B HEll HET OrOHbKA, KOTOPBIH OJJMH B COCTOS-
HUHU TPOTaTh HAC JI0 TOPIOYUX ciie3, 10 ooMopoka. Kaxaeiii B3mox Caper beprap, ee
ClIe3bl, €€ MpeCMEepPTHbIE KOHBYJIbCHH, BCS €€ UTpa — €CTh HE UTO UHOE, KaK Oe3y-
KOPUBHEHHO U YMHO 3ay4eHHblll YpoK. <...> Kaoicowill wae ee — 2myboko 060yman-
Hblll, MO pa3 Noo4epKHymbiti goxyc... VI3 CBOMX TepOMHb OHA JIEJIaeT TAKHX K
HEOOBIKHOBEHHBIX JKEHIIMH, KaK U OHa cama... Mepas, ona 2onumcs He 3a ecme-
CMBEHHOCMbIO, A 34 HeOObIKHOBEHHOCMbIO» . BblieNeHHbIe KYpCUBOM YacTH H3
0T3bIBa YexoBa ¢ MOJHBIM PABOM MOXKHO MPUIIOKHUTH K XapaKTEepUCTUKE ApKaau-
Hoii. Torna B eme OombInelt cTeneHn NposiCHAETCs: cMbIch Henpuatust Mpunoit Hu-
KoJlaeBHOM uUrpsl Jlyse.

3aknyeHue

Taxum o0pa3om, 00pa3 ApkaguHoON MocTpoeH YeXOBBIM C OpHEHTalHMel Ha
Tpex peanbHbIX akTpuc: [ly3e u bepHap, ¢ 0qHOM CTOPOHBI, U SIBOPCKYIO — C Ipy-
roii. Jly3e, ¢ TOUKH 3pEHHS aBTOpPA, — ITO HEAOCSATACMBIA ITAJOH Uil OBIBIICH

S Yexoe A.I1. Counnenus : B 18 tomax. T. 1. Pacckasel. ITosectu. FOmopecku, 1880-1882 / per.
H.®. benpuukos. M. : Hayxka, 1974. C. 106.

52 Tam xe.

33 Yexoe A.I1. Counnenns : B 18 Tomax. T. 16. Crareu. Penensun. 3ametku. «Bpade6GHoe memo
B Poccumy», 18881-1902 / pex. 3.C. Tanepusrii. M. : Hayka, 1979. C. 9.

5% Tam xe. C. 12.

3 Tam xe. C. 15, 17.
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npumbl Tearpa Kopira, Torna kak Capa beprap ropasmo 6oJiee mOHSITHBIN OpHUEH-
Tup U1 noapaxanus. Ilo orHomenuto k Jlyze ApkaguHa 3aHUMaeT IBOWCTBEH-
Hyl0 no3unuio. HranpsHckas akTpuca Bblpa0OaThiBajia COOCTBEHHBIM BIIOJIHE
ONPENEIEHHBIN CTHIIb, OCYILECTBIISJIa HACTOSALIYI0 CAMOPEKUCCYPY, CO3HATEIBHO
O0oponack MPOTHUB TPATUIIMOHHOM PUTOPUYHOCTH. ApKajJvHA B MOBCEIHEBHOU
KUZHH TOXKE «caM cele pexuccep», HO HEe BO UMs «BHYTPEHHEH NpaBabI»,
a BO UMSI CaMOYTBEpXICHHUS U MOOebl «IypMaHa» Tearpa, 0 KOTOPOM T'OBOPUT
Tpennes, Hax peanbHOU JeHCTBUTENHLHOCTHIO. C1ab0CTh APKaauHON B TOM, YTO
OHa He crnocoOHa, kak [[y3e, mONWTH HamepeKop 3pUTEIBCKUM OKUJAHUSAM, OTKa-
3aThCsl OT PUTOPUYHOCTU U YCTOSIBIIMXCS T€AaTPATbHBIX KAHOHOB, 00€CIIeYNBaIO-
IIUX i ycrex y myOauKH.

Yarie Bcero anu30/1bl ¢ ApKaJIMHON 3aKaHUUBAIOTCS KOMMYHUKATUBHOW Heyla-
Yyell M3-3a TOro, YTO YYAaCTHHUKHU JIMAJOora HE Pacrno3Har0T UCTOYHUKA TOBEICHUS
U PEeUYr aKTPHUCHI, HAXOASATCS BHE 30HBI BIUSHUS T€ATPAIBHOTO WU JINTEPATYPHOTO
KOHTEKCTa, JIOBJICIOIIEro ee co3HaHuto. [loaTomy peakuus codecequukoB Mpunbt
HukonaeBHBI OTpaxaeT 0OBIYHO TTOBEPXHOCTHBINM CMBICI CHUTYAIlNH, HE 3aTparuBast
ee BTOpOil, TyOMHHOMU cyTH. /]a M caMa akTpuca He BCeT/ia pa3indaeT, TIe OHa Op-
raHW4HA, a r7e 0eCCO3HATENIbHO BOCIPOU3BOIUT KaKUe-TO (parMeHTHl U3 CBOMX
TeaTpabHBIX POJICH, PUCIIOCOOIEHHBIX K KOHKPETHOU cuTyaruu. [ panuiia Mexry
KHU3HBIO U CIIEHOM 111 ApKaauHo# quddy3Ha, pa3mbITa, U OHA C JISTKOCTBIO Iepe-
cekaeT ee B 000MX HampaBieHUsAX. JIMIIb BHEHAXOAMMOMY aBTOPY, CO3HATEIbHO
yIOTPeOISIoMmEeMy Ty WM MHYIO aJUIIO3HIO, BEJAOMBI JIUTEpaTypHO-TeaTpaabHbIe
HCTOKH €€ PEIUIUK U TeUCTBUM. [10od4TH MOIHOE OTCYTCTBUE <VIMYHOCTHON TEPPUTO-
pun» y ApkaanHOH, €€ MOCTOSHHOE POJIEBOE MOBEAECHUE, IPUBOAUT K TOMY, YTO
B €€ MPUCYTCTBUHU XKM3Hb HEU30EKHO TeaTpaan3yercs, MpeBpaliaercs B noaooue
npezncrasiaenus. C momouipio 00pa3za akTPUCHl METAaTeaTpaibHOCTh BBIXOAUT 3a
pPaMKH CIIeKTakJIsl 0 MUpOBOH JIyIlie ¥ MPpUOOPETAECT TOTAIBHBIN XapakTep sl BCei
neechl YexoBa. ['n0enb eMHCTBEHHOTO ChiHA APKaJIUHON BHE CLIEHBI CTAHOBUTCS
(hakTH4YeCKH aBTOPCKUM IPUTOBOPOM OCHOBAM €€ aKCHOJIOTMH U OHTOJIOTHH, JTOKa-
3aTeNbCTBOM TOT'0, YTO PeaIbHAs XKU3Hb OTHIONb HE Tearp.

BozBparumcs k onpeeneHnio MecTa 1 3HaYMMOCTH 00pa3a ApKaauHO cpeau
BCEX IMepcoHaxke komeauu. MiMeHHo oHa, BOMPEKH HA3BAHUIO, SIBJISETCS TIIABHBIM
JNEUCTBYIOIUM JUIIOM «Yaiikn», a He 3apeyHas U HEe HaXOASIIUHCS 3a CLEHOM
B MOMEHT 3aBepuieHus nbecbl Koctst Tperuies. [lepBencTBo ApkaanHoii 00ycioB-
JIEHO HE TOJIBKO €€ MOJIOKEHUEM IPUMBI, HO 1 MHOXKECTBEHHOCTBIO COLIMAJIBHO-PO-
JIEBBIX CTATyCOB, KAYKIBIA U3 KOTOPBIX T0OABISET HOBBIE KPACKH B MPEACTABICHUE
0 HEH Kak O YeJIoBeKe M 00 akTpuce. YIIyoseT U pacuupseT oopa3 ApKkaauHON
Pa3BETBIICHHBIN JINTEPATyPHBIN, T€ATPaIbHBIM U Ia3¢THO-KYPHAJIBHBIA KOHTEKCT,
KOTOPBIH MPUHUMAJICS BO BHUMaHuEe YeXOBbIM U KOTOPBIH CIyX M eMy (yHIaMeH-
TOM B TIPOIIECCE CO3/IaHUs ITON TO-CBOEMY LETbHON (QUTYPBHIL.

Croipb e OOoJIbIIIOe 3HAYCHHE ISl IOHUMAaHUsI TEPOMHU UTpaeT onorpadude-
CKU KOMITOHEHT, CBSI3aHHBIN C COOBITUSMU KU3HU MUCATENS M OKPYKABITUMH €TO
keHmHamu. Kak 3ametun M.M. baxTuH, cchliasich Ha ApUCTOTENS, aKTEPCTBO —
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3TO CTpeMIIeHHE Pa30ouTh ceOsi Ha MHOTO CaMOCTOSITENIbHBIX JIMKOB™®, UTO BIIOJIHE
coracyercsi ¢ CyTbto ApkaguHod. OHaKo Beb U ApamMaTypr BO MHOTOM CXOX C
aKTEpOM: OH TOXKE «pa3duBaeT» ceOs B TOM MM MHOM MEpe BO BCEX MEPCOHaXax
cBoero npousBeneHus. Onobepy NMpUHAATISKUT MapagoKcanbHas (pasa Mo MmoBoIy
BOIUIOILIEHUSI aBTOPCKOrO CO3HaHusA B ero pomane: «Manam boBapu — 310 s1». C
M3BECTHBIM JIOMYIIIEHUEM HEUTO Mo00H0E MOT OBl cKa3aTh U YeXoB, OJCTaBUB HA
MecTo (paHIy3CKOI Te€pOMHHU Ty, YTO HAYMHANA TIEPEUYCHb JCUCTBYIOIIUX JIHI €TO
«YHarkmy.
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Annotaums. PaccmarpuBaercst Hoemna «Uemonanoy (1916) kak mapoanifHBIN BapUaHT KU-
TUS (QHTIKHUTH), @ TAaK)Ke KaK BapHaHT pa3zpadaTeiBaeMoro B TBopuecTse JleoHnna Aunpeesa
koH(pmKTa «YUenoek — Cynpbay. B niepBoitl yacTn aHaIM3HPYETCSI CYIIECTBYIONIHI KOHTEKCT:
OTIPEIEIISIIOTCST HEKOTOPhIe 0COOCHHOCTH XyAOKECTBEHHOTO MHUpA IHCATENS, B TOM YHCIIE TIPO-
SICHSIIOIIIME TIPHPOAY KOMHUYECKOTO B TBOPUECTBE AHAPEeBa. DTH HAOIIOACHHUS OTHOCSTCS Kak
K 00pasy reposi-oObIBaTeNs, TaK U K Urpe ¢ kaHpoMm. [Ipu aTom obpamienne K TpanchopMarim
KaHpa KaKeTcsl XapaKTepHbIM Juts pyoexa XIX—XX BB. n BcTpedaeTcs HE TOIBKO B TBOpUC-
cTBe AHJpeeBa, HO B IIPOU3BEINECHUAX APYIMX aBTOPOB-COBPEMEHHUKOB. Bo BTOpO#l uacTu
IIpeUIaraeTcsi OIBIT MIPOYTEHUs] HOBEUIbl «UeMOnaHOB» KaK «BBIBEPHYTOro» kuTus. Ilose-
CTBOBAHUE CTPOMUTCS MO aruorpapuyueckoil MOAEIN: ONUCAHNE KU3HH I'epost IPECTABIECHO OT
MOMEHTA POXKJIEHHS A0 CMEPTH, COOBITUSI HOCST UyJCCHBIH XapakTep, repoit 3aHuMaeT ocodoe
MOJIOKEHUE, TOBECTBOBATEIIb BBICTYNACT B KAYECTBE OECIPUCTPACTHOIO JETOMUCLA, U3I0KE-
HUE HOCUT HE PUTOPUYECKHI, a MICTOPUKO-IOKyMEHTAJIbHBINA Xapakrep. Ha ypoBHe conepixa-
HUS aBTOp, co3/aBasi 00OOIIEHHBIH 00pa3 COBPEMEHHOTO YeJIOBEKa, Pa3BEHUMBAET BO3MOXK-
HOCTb OOBIBATEIS BHICTYNATh B KAYECTBE MyUEHUKA, YTO IOAYEPKUBAETCS HPOHNUECKUM TOHOM
noBecTBoBaHMs. Mcropus MeitapetB Eropa EropoBrua Uemonanosa mpeacTaBisieT coOoi ma-
ponnitHEI BapuaHT KoHIHKTa «YenoBek — Cyap0ay, pa3padaThIBABIINIACS 10 9TOTO B «OKu3-
HU Bacunus ®@useiickoro». B ominune oT moBeCTH B pacckasze KOJUIA3US MPEACTaBIEHA B HPO-
HUYECKOI MOTAIFHOCTH M HE OCO3HAETCS repoeM Kak Ooprba. B pesymsrare nemaercst BHIBO,
YTO BApHATHBHOCTH M300PayKCHUS OJHOM M TOH ’k€ KOJUTH3HH TO3BOJISIET HAM ITIOCTABHUTH MO/
COMHEHME TE3UC O TOTAJIBHO [1ECCUMUCTUYECKOM MUPOBO33peHnu Jleonuna Auzpeesa, a nepe-
OCMBICIIEHHE KaHpPa )KUTHS IMPEIBOCXHIIACT oOpalieHne K arnorpadun B mureparype XX B.

KutoueBsie ciroBa: Jleonnn Anapees, aHTHKUTHE, )KUTHE, TTAPOANS, KaHP, arnorpadust
3asiB1eHye 0 KOH(IUKTE HHTePeCcoB. ABTOP 3asBISET 00 OTCYTCTBUH KOH(INKTA HHTEPECOB.
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Abstract. The story Chemodanov (1916) is considered as a parody version of a hagiography
(anti-life), as well as a version of the collision ‘Man — Fate’ developed in the work of Leonid
Andreev. The first part provides an analysis of the existing context: some features of the writer’s
artistic world are identified, including clarifying the nature of the comic in Andreev’s work.
These observations relate both to the image of the philistine hero and to the genre game. At the
same time, the appeal to genre transformation seems typical for the turn of the 19th—20th
centuries and it is found not only in Andreev’s work, but also in the works of other contemporary
authors. The second part offers the experience of reading the novel Chemodanov as a ‘twisted’
hagiography. The narration is built on a hagiographic model: the description of the hero’s life is
presented from the moment of birth to death, the events are miraculous in nature, the hero
occupies a special position, the narrator acts as an impartial chronicler, the presentation is not
rhetorical, but historical and documentary in nature. At the level of content, the author, creating
a generalized image of a modern person, debunks the ability of the average person to act as
a martyr, which is emphasized by the ironic tone of the narrative. The story of the ordeal of
Yegor Yegorovich Chemodanov is a parodic version of the conflict ‘Man — Fate’, which was
previously developed in The Life of Vasily Fiveysky. Unlike the story, the conflict in the novella
is presented in an ironic modality and is not recognized by the hero as a struggle. The variability
of the depiction of the same collision allows us to question the thesis of Leonid Andreev’s
totally pessimistic worldview, and the rethinking of the hagiography genre anticipates the turn
to hagiography in the literature of the 20th century.
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BeBeneHune

OnHoll U3 LIeHTpaIbHBIX TEM JUTEpaTyphl Hauajga XX B. sBIsSIETCS U300paxke-
HUE OOBIKHOBEHHOTO ueoBeka. OOBEKTOM peIeKCUU CTAaHOBHUTCS BOIIPOC O rpa-
HUIIAX BO3MOXKHOCTH JIMYHOCTU. B Tpamuiuu, mpemecTByIOme MOACpHU3MY,
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®.M. JlocToeBCcKuiA, HapUMep, oOpalaeTcs K TUIry Mmeurtaresns, aynaka; JI.H. Toin-
CTOH CO3JaeT MOHATHBIE, COLMAIBHO OouepueHHble xapakrepsl. [lozanee A.Il. Ye-
XOB M300paxkai 0OBIKHOBEHHOTO Y€JIOBEKA B OOBIYHBIX OOCTOSTENbCTBAX, U, HAKO-
Hel, oobexkToM BHUMaHusg JI.LH. AHznpeeBa cTaHOBHUTCS OOBIKHOBEHHBINH UYEIOBEK
B HEOOBIYHBIX 00OCTOSTENHCTBAX JIHO0 B 00CTOATENBCTBAX, KOTOPHIE TPOYUTHIBAIOT-
csi Kak HeoObruHbIe («bombimoit nmuiem», 1899). Paznuma BocpusTHsS 3aBHCUT OT
MO3UIUH aBTOPA WJIM I'eposi, KOTOPOTO OH M300pakaer.

B cBsi3u ¢ 3THM 3aMedaHreM HaM KaXeTCsl HEOOXOAMMBIM OOpaTUTHCS K Kiac-
cuduxaruu Hoprpona ®@pas (1987, c. 232), B 0CHOBE KOTOPO# JIEKHUT CIIOCOOHOCTH
repos K aerctBuro. MccnenoBarens BBIAEISAET ST TUIIOB IPOU3BENCHUM: TepOit
MIPEBOCXOMIUT JIFOZIEH 10 Ka4eCTBY, OH — O0XKECTBO; TePOM MPEBOCXOAUT JIONCH 110
CTEINEHH, XapaKTepy CUJIbL, IyXa, OH — Fepoi; repoil MpPeBOCXOAUT APYIUX MO CTe-
MI€HU, HO 3aBHCUT OT 3€MHBIX YCIIOBUH CyIlIEeCTBOBAaHUS, OH — BOXK/Ib; Fepoil He mpe-
BOCXOJIMT HU CBO€ OKpPY>KEHHE, HU APYTHUX JIIOAEH, OH — OJJUH U3 HAC; Tepoi yCTy-
MaeT YUTATENI0 B CHJIE, YME, YUTaTelb 3aHHUMAeT MO3MUIMI0 MPEBOCXOJCTBA HaJ
repoeM. [locnenuuii THI TPOU3BEACHUH IS HAC HanbOoJIee HHTEPECEH.

Jleonnn AnnpeeB, co3naBasi 00pa3 COBPEMEHHOIO 4eJoBeKa-0ObIBaTeNs, CTa-
BUT YUTATEIIS «HA» TePOEM, OJHAKO JJIsi N300paKEeHUST UCTIONb3YETCS «BBICOKHUI
MHCTPYMEHTapUi»: CTOIKHOBEHUE ¢ POKOM, KOJIIM3HUH, paHee MOPOXKIatolIe Tpa-
THYECKYIO0 KApTUHY MUPA, TEIEeph CO3AAI0T KOHTPACT, IPU KOTOPOM Irepoid MpUHaI-
JIEKUT «UpOHUIEeCKoMy Momycy» (Dpaii, 1987, c. 233).

DKCIIEPUMEHTHI KaK ¢ (POPMOIA, TaK U C TPOOIEMATHKOMN XyI0KECTBEHHBIX MTPO-
W3BEJICHUI HE MO3BOJISIIOT OTHECTU TBOpUECTBO JIeoHnma AHApeeBa HU K OJJHOMY
U3 HalpaBlIeHUH, CyiecTByomux Ha pyoexe XIX—XX BB., Ha 3TO yKa3bIBaIOT HC-
CJIEJIOBATENH, HAa3bIBAsi MECTO, 3aHUMaeMOe MHcareiIeM, «IIpoMexxyTouHbiMy (Kes-
nei, 1975, ¢. 211). O6 stom kauectBe numiet T.f1. Tamkynesuua (1908, c. 209),
B JajbHeIeM 3Ty Mbicib pazBuBatoT .M. MockoBkuHna u [ H. boeBa. B monorpa-
¢uu I'H. boesa (2016, c. 7) oTMeuaeT, 4To MPH «CTUIICBOH U KaHPOBOU MOIUMOP-
(dbHOCTH», KOTOpasi XapakTepusyeT TBopuecTBO JleoHnaa AHapeesa, mucaTelnp Ie-
PEOCMBICIIMBAET CYIIECTBYIOUIUE CIOKETHI U UAEH MPEIIIECTBYOIINX JIOX.

Hpyroii uccnenosarens, FO.B. babuuesa, oOpaiiaer BHUMaHue Ha pa3BUTHE
JI. AHipeeBbIM OJTHUX U T€X K€ KOJUIM3UM, HO MIPEICTABICHHBIX B PA3HBIX MOJAb-
Hoctsx. FO.B. babuuesa (1982, c. 71-72) numet 06 3ToMm Tak: «IlogoOHO aHTHYHO-
My ApaMaTypry, KOTOPbIi CYMTall HEOOXOIUMBIM CMEXOBBIM TPABECTUITHBIM BapH-
aHTOM (,,4€TBEPTON JIpaMOii‘‘) YpaBHOBECUTh BBICOKYIO BaXKHOCTH TpareJIHiHON
TPUJIOTUHU, AHJIpEEB KPUBBIM 3€pPKaJIOM UPOHHH BCE BpEMs KOHTPOJIMPOBAT CaMm
cebs, u3Meps NIyOUHY U BaKHOCTh BOJTHOBABILUX €0 BCEIEHCKUX ,,IPOKIATHIX
BONpocoB». OAHUM M3 TaKUX BONPOCOB, Mo MHeHHIo .M. MockoBkuno# (2005,
c. 219), ssnsercs koHGUKT «YenoBeka u Cynap0bl, niau Pokay, «cMexoBoi» BapH-
aHT KOTOPOTo MIPE/ICTaBIIEH B pacckaze «UeMomanoBy.

CrpemiieHne K CO3JJaHHUIO MPOU3BEACHUN Ha CTBHIKE KAHPOB, JeCaKpaIn3anus
€BAHTEJIbCKUX CHOKETOB, WIPa C HWHTEPTEKCTOM JAlOT OCHOBAaHUE OOHAPYKHUTh
B TBOPUYECTBE MHUCATENSI «IPEANOCTMOACPHUCTCKUN KomIuiekce» (babuuesa, 1982,
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c. 71-72), yepTaMu KOTOPOTO SBJISIOTCS «3HAYUTEIIbHOE YCUJICHUE UPOHUU U UTPO-
BOTO Hayaya, UMEIOIIUX TparugapcoBblii XapaKTep; BayKHAsT POJIb METATEKCTa; CO-
npspKeHue MUGOTBOpPUECTBA ¢ AeMHUGBOIOTH3alei — UTpoi ¢ MU(DOM, HPOHUIECKUM
MEPEOCMBICIICHUEM CUMBOJIUCTCKUX, XPHUCTUAHCKUX, HJICOJOTUICCKUX MH(OB
U CBOUX COOCTBEHHBIX, CO3/IaHHBIX MPEXKE; ,,MEPIaHUe" CMBICIOB, TPUBOASIINX
K MHOXXECTBEHHOCTH MHTEpIIpeTaluii Mpou3BeeHui», a Jleonnna AuapeeBa Ha-
3Barh npeanocrmoaepuuctom (babuuena, 1982, c. 77). B aToM oTHOIIEHUU TBOP-
YEeCTBO MHCATENsl COBMANACT C BEKTOPAMH Pa3BUTHS JHTEPATyphl PyOekKa BEKOB.
Hponnyeckoe 0ObITphIBaHUE CYIIECTBYIOLIUX XYI0’KECTBEHHBIX CUCTEM, 1eMHUdo-
JIOTU3AIUsA, SKCIIEPUMEHTHI C XaHPOM — TIOSBJICHHE AHTHCBITOYHBIX PACCKa30B
(Hdymeuknna, 1995, c. 229), oOpamenue k «aHTwkuTuio» (JlaBbigosa, 1998,
c. 20-25) — xapakTepHbl TakXKe U Uil TBopuecTBa EBrenus 3amaruna («YezgHoey,
«Kutue brmoxmny), ®enopa Conoryda («Ckazoukun»), Muxauna Kysmuna («IIpu-
Mep OIIKHUMY).

PesynbraTtbl n 00cyXaeHue

OOpaleHre K CUCTEME aHTH)KAHPOB KaK IOIBITKE OCMBICIUTDH MPOUCXOS-
ee U HalTH coo0pa3Hyto emy (HopMy BBIpaKEHUS OObIICHSAETCS KPU3UCHON CH-
Tyanuei pybexa BEeKOB, HAlTOJIHEHHOW MpeauyBCTBHsIMU KaTtacTpod. [Ipo3a Jleo-
Huna Anzapeea, mo MmHeHuto E.M. Ilerpomoit (2010, c. 15), dopmupyercs
B OKPYKCHHUHU MPEICIOPPEATUCTUICCKUX TEHACHIINA. IT0 00BsACHsAET oOpalieHue
K OuONeiicKkuM MOTHMBaM U CIOJKETaM, KOTOpBIE MHCaTellb «BHIBOPAYMBAET HAU3-
HaHKY». B 1aHHOM cilyuae Halle BHUMaHuE 00pallleHO K «aHTHXKUTHIO», KOTOPOE
CTPOUTCSI Ha OOBITPHIBAHUU CYIIECTBYIOIIMX YEPT «IMOPOAMBIIETO» €ro kKaHpa,
r7ie y3HaBaeMble PU3HAKN (POPMBI HCKAXKAIOTCSI U HATTOJIHSAIOTCS IPOTHBOTIOIOXK-
HBIM COJEPKaHHEM.

[TpumepoM TOMy MOXKET TOCTYKHTh paccka3 «YeMoJaHOBY, Oy OIIMKOBaHHBIN
B xKypHasie «OroHex» ot 3 stBapsi B 1916 . Ne 1 ¢ uimmoctpanusamu C.I1. Jloapiruna.

Paccka3 npeacrasnser coboii xkuszneonucanue Eropa Eroposrnua Yemonanosa
OT POXKJEHUS 10 cMepTU. B MitageHuecTBe OH ObLT MOAOPOIIEH Ha KPBUIBIIO K KYTI-
1y EropoBy, a mociie ru0enu NpueMHBIX POIUTENEH BMECTO NMPUIOTA MOMATAET
B KOJIOHHMIO I HECOBEPILEHHOJETHUX IMPECTYMHUKOB. Ha MpOTSKEHUH >KU3HU
cyap0a ucnbIThiBaeT YemonaHoBa OeiaMu U TUIIEHUSIMH, HO TePOiA, HE TPe1aBasiCh
Pa3MBIIUICHUSIM O CMBICIIE TPOUCXOIAIIETO, MMPOJOKAET CylecTBOBaTh. [lorubda-
€T OH I10 HEJIETION CIIy4YalHOCTH, IIPUEXAB HA POJUHY C LIEJIBIO HAMTH CBOKO MaTh.

N.N. MockoBkuHa (2005, c. 243) onpenensiet xanp «YemoaHOBay KaK HOBEJI-
my-Mu@, 0OBSCHSS Takoi BBIOOp oOpaieHnem K Jierenae o6 Aracdepe, Tpareauu
«Onuny, punocodcekoit mopectu XVIII B. Tuna «Kannumay, a Takke HPOHHUECKUM
¢unocodckum oOpirpeiBanneM koH(IHKTa «Yenoek — Cyap0a». Mbl penaraem
MMOCMOTPETh Ha HOBEJTY «YeMO/IaHOB» KaK Ha JKUTHE «HUKEUEIOBEKay, T1Ie apXe-
TUnU4eckas koyumsus «Yemnosek — Cyap0a», panee pazpadbaTbiBaeMasi B TBOPUECTBE
nycaresns, mpecTaBieHa B HPOHUYECKOW MOAATFHOCTH U HE TOJILKO IEMOHCTPUPYET
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HECOCTOSITEIIBHOCTh «HIIKEUEIIOBEKa»', HO M PaCKPhIBAaeT OECCMBICICHHOCTD CyIIle-
CTBOBaHMsI COBPEMEHHOI'O uejloBeKa BooOule. JTa ujaes NOAKPEIUIsieTCs Kak Ha
YPOBHE XPOHOTOIIA, KOTOPbIM HECMOTPS Ha UCIOJIb30BaHHE KOHKPETHBIX JIETaleH,
HOCHUT YHUBEPCAJIbHBIN XapakTep, TaK U Ha yPOBHE NEPCOHAXKA.

Bpewmst neiicTBUs OTHOCUTCSI K COBPEMEHHOCTH, Ha YTO yKa3bIBAaeT YIIOMHHA-
HUE 0 peBomoouuu (Onmykaifiias K MOMEHTY HallMCaHUsl paccKa3a — PEBOJIIOLUS
1905-1907 rr.). CoOoTBETCTBEHHO TOABI XKM3HU YemonaHOBa MPUOIH3UTEIHHO
MOTYT OBbITh ONpezeNeHbl cleayomum oopazom: ¢ 1875/77 mo 1905/07 ron (Ye-
MOJIaHOBA Ka3HSAT MO OoKOKe BO BpeMs peBoonun). OnHaKko, HECMOTPS Ha KOH-
KpeTUKy BpeMeHH, onucaHue xu3Hu Eropa EropoBuya BocnpuHHMAaeTcCs Kak
BHEBPEMEHHOE.

To ke xacaercst reorpaduu, KoTopast oxBarbiBaeT coObiTus: Cubups, Tudmuc,
Adpuxka, Kaup, Hearons, IlIseiinapus, ®panuus, Cudups. Tak, MmecTom neiicTus
SBJIIETCS BECh MUP, MUD «B0o0O11e». [Ipn 3TOM NpOCTPaHCTBO J€CaKpATU3UPYETCSL:
OHO He cracaet reposi ot 370ro Poka, repoil MOCTOSIHHO MCTIIBITBIBAETCS CYIbOOH.
Haxkonern, caMbIM OMacHBIM JJISl )KU3HU T€POsl U THOSIbHBIM MECTOM CTAHOBHTCS
Cubups — poguna Yemonanosa. VcnbiTanus, Beinasiue Ha 1oito Eropa Eroposu-
ya, JIMIICHb! IPUYMHBI U LEJIH: Tepol TaK U He MPUOOpeTaeT HOBOE KaueCTBO, €T0
peoOpakeHMs He MPOUCXOIUT. MOTHUB «IIpeCiIeIOBAHUS U 3aLIUTHI CBSITOTO CaKkpa-
nr30BaHHBIM mpoctpancTBom» (Ilatun, 1996, c. 28) mociemnoBaTenbHO JIEKOH-
CTPYHPYETCsl, ONIPOKUIBIBAS MPEJICTABIEHHE O POJAHOM 3eMJIe KaK MECTE CIIACEHUS.

CroxeT HOBEJIJIbl CTPOUTCS Ha MeTaMop(o3e, He UMEIOIeH HU MPUYMHBI, HU
LIEJIN: Ha JOJIIO0 4YesIOBeKa-0O0bIBaTelIsl («HMUKEUEJIOBEKa») BBINANACT PsAJ MCIbITA-
Huil. B mpeaucnoBun paccka3zunk 3aJaeT BEKTOP BOCHPUATHS Ku3HU UeMoiaHoBa,
Ha3bIBasi €r0 «CTPaHHBIM M30paHHUKOM» Poka’. Havano npeOrsiBanns YemonanoBa
B 3TOM MHpE€ MHTEPIPETUPYETCs KaK 4y[do: OH ObLI POXKJIEH «B OAHOM U3 CHOUp-
CKHX TOPOJIOB M MOAOPOIIICH Ha MIapaHOe K Kymiy EropoBy»®, KOTOpbIii CBOMX Jie-
Teil He uMen. CTOUT 3aMeTHTh, YTO Ha NMPOTSHKEHUH Beel *U3HM YemonaHoB mpo-
JIOJDKAeT HaXOAMTHCS B POJIM «IOAKUABIIIA»: IO BOJE Clay4as OH MONajaer
B OOCTOSITEIbCTBA, B KOTOPBIX MHOW JOJKEH MOTMOHYTh, OJHAKO J0OpBIE CHIIBI
Kax/plii pa3 crnacator Eropa EropoBuua. VcnbiTanusi, BbINaBIIMe Ha €ro J0JIIO,
NEPEUUCIIIOTCS B IPOU3BEIEHUH OECIIPUCTPACTHO, [0 MPUHIIMITY KaTajuora: noxap
B JoMe Kynua EropoBa — nmpeObIBaHME B KOJIOHHM JUISI MAJIOJETHUX NMPECTYIHU-
KOB — I10Kap B pHUIoTe — Tpu nodera B Cubups — padbota MiIaammm Teaerpapucrom
B Tudmmce — cMepTh BO31M00IEHHON — CITyKeHHUE Ha (DII0TE — 1e3ePTUPCTBO U )KU3HB

! Onpenencune «HmKedeaoBek» JI. AHIpeeBa, OHO TIOSBISIETCS Ha CTPAHUIAX (eTbeTOHA «AKTEP)
B 1901 . B mpyrux mpou3BeleHUsX THCATENs] Mbl HE BCTPEUAeM CaMOTO OIPECICHHs, HO BHIUM HO-
cureneil mogodHoro Tumna co3Haums. «HmkeuenoBek» — oObIBaTENb, UMEIOIIUH MTPETEH3UH HA CTaTyC
YeJoBeKa He3aypsqHOro. Yalle OpUrnHaIbHOCTh MBIIUICHUS TOJIMEHSIETCS HeaIleKBaTHBIM TPEICTaBIIe-
HHUeM 0 cebe («Ocibl»), TOKa3HBIM MeCCUMU3MOM («JIr0IM TEHEBOM CTOPOHBI» ), HECTIOCOOHOCTBIO K ped-
nekcun («UemomanoBy»). [t 9TOrO THUIA reposi XapaKTEePHO «IEKOPATUBHOE» OCMBICICHHUE KHU3HHU TPH
TIOJTHOM PaBHOAYIIMHM KaK K CBOEH KU3HH, TaK M K )KU3HH BOOOIIE.

2 Anopees JI.H. TlonHoe coOpaHue pOMaHOB, TOBECTEN M PACCKA30B B OJHOM ToMe. M. : AJb(a-KHu-
ra, 2021. C. 1215.

3 Tam xe.
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B Adpuke (MpOoUNTHIBAETCS KaK yaJleHHE B MyCTHIHIO — 3HAYMMBIH AJIEMEHT CIOJKETa
JUISL AKUTUHHOTO JKaHpa 3/1eCh MPEACTaBIeH OyKBaJIbHO) — TPHU KEJIE3HOAOPOKHBIX
KpyuieHus — xu3Hb B Utanuu, LlBeiinapun, Gpanimum — kopadbiekpyiieHue y ocTpo-
BOB Mailiopku — ciaBa «caMOro CyacTJIMBOTO YeJIOBEKa B MUPE» — BO3BpallleHUE
B Poccuto B rozs! peBomonmu — ka3He B Cubupu. OHako repoid B CUTy CBOeH orpa-
HUYEHHOCTHU HE CIIOCOOEH OIIEHNUTh MACIITad COOBITHH, BBIMABIINX HA €0 JOIIO.

Jleonnn AHapeeB NEPEKOAUPYET CIOKET O MyUEHHUKE: IEPE] HAMHU «I1OCIIE0-
BaTEJIbHBIN PacCKa3, OTPAXKAMOIIHI OCHOBHBIC COOBITHs» ku3HU* Eropa Eroposu-
ya YemonanoBa. Onucanue KakJ10ro MCIBITAHUS CTPOUTCA KaK «OTHOCUTEIBHO
CaMOCTOSITEJIbHBI  MUKPOCIOKET»’, 00JaNalomuil KOMIIO3HIMOHHOW 3aKOH-
YeHHOCThI0. OTHAKO 0OBEKTOM M300paKeHHsI «BBICOKOTO» 00pas3iia CTaHOBUTCS
«HM)KEYEJIOBEK», YTO IIPUBOJUT K pa3pylICHUIO I'PaHHUIL CYIIECTBYIOIIEr0 KAHOHA
1 CO3/1aHMI0 TPABECTUPOBAHHOIO BAPUAHTA JKUTHS (CAHTHXKUTHSI»), COOTBETCTBY-
IOILIET0 BPEMEHH.

JILA. Yepnas (2008, c. 140—141) BbaensieT cieayolme CTepKHEBbIE TOJI0XKE-
HUS AKUTHUS U BBICTPAUBAET C HUMU 3epKajbHble napbl: «bnaroe poxaenue — [oxa-
noe poxzaenue; boromodue — be3doxue; Munocepaue — HemunoctuBocts; Cmu-
penue — lopasins (sipocts); Humentooue — Amanocts; Jloopora — 3n06a; Kpacora
BHYTpeHHsI — YpoacTBo; Uyneca — 3nonesaus; ,,CBON® (XpUCTHAHWH, ,,3HAEM
moapMu™) — Hyxkoi* (moraHsiii, ,,He3HaeM Mex JoasMu); [locmepTHoe Onaro-
yxanue — Cmpaz ot moruisl; [logo6en bory — Onep:xum AbsiBOIOMY.

[Ipu 3TOM HCCEenoBaTEeNIb OTMEYAET, YTO CBATOM MPEICTaBIIACT COO0H 0Opaser]
«BHYTPEHHETO YeJIoBeKa», 00pallieHHOro K bory, a anTurepoii — mpuMep «BHEIIHe-
ro» 4esloBeKa, MMOMaBIIero Mo BiausHue Jabpsiona. Eropa Eroposuua Yemonanosa
CJIO’KHO Ha3BaTh aHTUTEPOEM, ITOMY IPEMATCTBYET CaMO COCTAaBIISIOLIEE OMpee-
JICHUS «TePOi», IPEATOIararoliee HaTMYue B YeJIOBEKE UCKITIOUNTEIbHBIX KAYECTB,
OJTHAKO XapaKTEePUCTHUKA «BHEIIHHUH YEIO0BEK» JOCTATOYHO TOYHO OMUCHIBAET MEp-
coHaxa. To ke kKacaeTcs M BTOPOH 4acTH Te3Hca O BIUSHUU JbSBOJIA HA KU3Hb
YeJIOBEKA: HECMOTPS Ha TO YTO B IPOU3BEACHUN HET YIIOMUHAHUS O HEUNCTOM CHJIE,
xecTokuil Pok, mox ube BinusHue nonagaet Erop Eroposny, npoTHBONIOCTaBISAETCS
HEKUM JI00pBbIM CHJIaM M CYIIIHOCTHO COIIOCTABUM C JIbsSIBOJIOM. bojee Toro, uMeH-
HO eMy U MoKopsieTcs cynpba UemomanoBa: nodpeie cuibl He cracator Eropa Ero-
pOBHYA OT Ka3HH.

3aypsaHocTh YeMolaHOBa TOJUEPKUBAETCA U HA YPOBHE BbIOOpa UMEHMU: I10O-
CKOJIbKY peOEHKOM OH TomnaiaeT B oM Kymnua Eroposa, To mpuodperaer uMst U oT-
yecTBO — Erop Eroposuu. UeMonaH, B KOTOpOM OOHApPYKUIM NOAKUIBIIIA, CTAHO-
BUTCSI UCTOYHUKOM (hamutin®.

* TToaTHKa : CIOBapb aKkTyalbHBIX TEPMHHOB M MOHsTHH / T1. Hayd. pex. H.JI. Tamapuenko. M. :
WznarensctBo Kymarunoit, Intrada, 2008. C. 71.

* Tam xe. C. 72.

¢ Ber6op numenu u daMuun 1t repost JI. AHIpeeBa COMOCTaBUM ¢ HOMHUHAIHEH AKakus AKakne-
Buua bammaukuHa, repost nosectu «lllunensy H.B. T'orons. Anapees, B ominuue OT IPEIICCTBEHHU-
Ka, He TIpeJylaraeT CIMCOK BO3MOXKHBIX MMEH, caMa JIOTHKa Ha3bIBaHHS uepe3 TyOIupoBaHHE OTUECTBA
B MMEHHU yKa3blBaeT Ha AKakus AKakMeBUYAa U aKTyaIU3UpPyeT CyIECTBYIoIuil aneknot. IIpu Bbibope
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O6pa3 Eropa Eroposuya YUemonaHOBa JIUIIIEH TICUXOJIOTHYECKON TOYHOCTH.
Yepena crpanaHuii, yepe3 KOTOpPbIE IPUXOIUTCS IPOUTH T'epol0, HE OTPAKAETCS
Ha ero xapakrtepe. CTaTHYHOCTH 00pa3a MOAUYEPKUBAETCS aBTOPOM €Ile B Hayaje
IIOBECTBOBAHMS: «BUJ] HE TO 3aCHINAIOIIETO, HE TO €ILl€ HE COBCEM IIPOCHYBUIETO-
Csl 4eJIOBEKa OH COXPAHUJI Ha BCIO KU3Hb BMECTE C OCTAIbHBIMU KaueCTBaMU CBO-
UMM KEITBIMU, MATKUMH MJIAJICHYECKUMHU BOJIOCUKAMH U MAJICHBKUM POCTOMY .
EnunctBenHnas vepra, kotopyro npuodperaet Erop Eroposuu, — Gone3HeHHast
xymooa.

Ilepen HaMM «BHEUIHUHN YETOBEK», IIEHHOCTH KOTOPOTO OrPaHUYMBAIOTCS
TPENETHBIM OTHOUICHHEM K OelbIM BOPOTHHYKAaM (OIU3KHM 10 (QyHKIIMU MOTHB
BBICOKHX KaOJIyKOB M HaKpaxMaJIeHHbIX BOPOTHHUYKOB paHee BCTpeuaercs B (e-
nbeToHe «TupaHuss Menodel M MPECTYyNMHOCTh HHIMBHIYaTbHOCTH»®, 3aremM
B ouepke «Cmeptsh ['ymumuBepay, rae ol conpsraercs co CBUPTOBCKHUMHU BBICOKH-
MU KaOiykaMu® Kak IPUBUIICTUH M MMOJYEPKUBAHHUE CTATyCa €ro BEJIMYECTBA): «B
N0OBIBAHUY BOPOTHUYKA U MIPUJIMYHOTO KOCTIOMA, OH OOHAPYXUBaJ IUKYIO SHEP-
TUI0 ¥ NTOYTH T'€HUAIbHOCTB: TOJIOJIHBIN, TOCIEAHUE TPU KONEWKU OH TPATHUI HA
BOPOTHUYOK; TPECielyeMblii MeABeAeM, MOJIYMEPTBBIM OT CTpaxa, OH C TaKUM
pacyeToM Oexall Cpei KycToB, 4TOOBI HE MOPBATh M HE MCIOPTHTH KocToma'’.
Tax, BooG1mie, oH ObUT YeCTEH, HO KWJIETHl 1 BOPOTHUYKH KpaJl BCIO KU3Hb, U —
CTpaHHO! — Take HEe OYMTaJ] 3TO 3a rpex!»''. MpoHnuHoe 3aMeuanue paccka3yu-
Ka 0 yecTHOCTH YeMojaHOBA OIpeeIeT YUTATEIbCKOE OTHOLIIEHUE K TePOI0 Kak
K IIPOCTOMY UE€JIOBEKY «HE 0e3 rpexay, «4esoBeky Boooduie». Ciayxenue bory xak
HCTHUHHOE NMpeHAa3HAYeHUE «BHYTPEHHET0O» YeJI0BeKa, reposi KAHOHUYECKOTO KH-
THUS, TIOJMEHSETCS CIY’)KEHHUI0O BOPOTHUYKAM, BHEIIHEMY aTpuOyTy 3HAYMMOCTHU
HE TOJIBKO JUIsl Teposi, HO U ISl OKpYyskaromux. [TonTBepkaeHue 3ToMy Mbl Haxo-
UM B TEKCTE: «<...> yCHexoM CBOMM YeMonaHOB OblI 00513aH UCKIIOUUTEIHHO
KOCTIOMY <...> OH TaK KpPacCHOPEUYMBO HOCUJI CBOIO (pOpMy, YTO ITO BIIOJIHE 3a-
MEHSUJIO CaMbl€ BO3BBIIIEHHBIE PA3rOBOPBI O LEIH U CMBICIIE JKM3HU; [0 TOU XKe

(damuun AHIpeeB OTKa3bIBaeTCs OT abcypna, npeaiokeHHoro [oronem (BammadkuHbl Tpu Takoi ¢a-
MUK BCE-TaKH HOCSAT CAIlOTH, a He OalliMaky), OTHAKO UMEET €€ B BUJLYy U 3aMEHSET e¢ MPSIMO JIOTH-
KOM, TeM caMbIM ycuiuBas abcyp: Erop EropoBud, nogOpoIieHHbINH B YeMOIaHe, TOJTydaeT (aMumio
HemonaHOB.

" Anopees JI.H. Tlontoe cobpanne pOMaHOB, TOBECTEH M pacCKa3oB B OMHOM ToMe. M. : Anb(ha-KHH-
ra, 2021. C. 1215.

8 Anopees JI.H. Tlonnoe cobpanue counnenuii Jleonnma Auapeesa : B 8 tomax. T. 6. CII6. : N3na-
TenbeTBO ToBapuiectBa A.dD. Mapkcea, 1913. C. 168—-172.

> Ceugpm /1. Myremectsust I'ymmmsepa. Public Domain, 1727 ; 2010. C. 26.

10 JIuHAST CEeMUOTHKH OJICKIIBI BOCXOUT K OMOJICHCKIM TEKCTaM, B KOTOPBIX OJI€XK/Ia IIPU3HABAIACH
IIPEIMETOM POCKOILIH. B TUTepaTypHBIX MPOU3BEACHNUIX BHEIIHUH BUI KaK HeBepOaIbHbIN MOCHUT coOe-
CE/IHUKY O CBOEM craryce Mbl Haxonum. Hanpumep, y M.A. Bynrakosa B «TearpaisHoM pomane» («3a-
MMCKH TIOKOMHMKay ): Cepreii JleonTheBrY MakcynoB cCUUTaeT BAXKHBIM KYITUThH IIECTh COPOUYEK H BOCEMb
raJICTyKoB, repoit nosectu «Cobaube cepale», JOKTOp bopMeHTalb CThIINIMBO NPUKPHIBAET ropio 0e3
rajicTyKa rmpu HouHoMm oObicke. Hakonerr, Akakuii AkakueBnd banMauknd u3 nosectr H.B. Torosist 6bu1
OJIEP’KUM MOKYIIKOW HOBOM IIHMHENH.

' Anopees JI.H. Tlontoe cobpanne poMaHOB, TIOBECTEH W paccKa3oB B OfHOM Tome. M. : Ambda-
kuura, 2021. C. 1215.
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NPUYMHE ¥ HPAaBCTBEHHOCTh €r0 CTOsIAa BHE COMHEHHI»'2. DTO ke 00BsACHSCT
0€CCIIOBECHOCTh Teposi, © MOXKET ObITh HHTEPIPETHPOBAHO KaK MCKAKECHUE MPO-
pouectBa Ucaiin: «Kaxk arnen npes cTpurymum ero 6e3rinacex, Tak OH He OTBep-
3an yct CBoux»'.

PykoBoncTBysich kinaccudukanueii JI.A. Uepnoii (2008), B 00paze UemonanoBa
MOKHO BBIICTTUTh HEKOTOPBIC YEPTHl aHTUTEPOS: O €r0 POKICHUU HUYETO HEH3-
BECTHO, MJIQJICHIIEM OH NOAOpOILIEeH B ceMblo KyIua; Bepy B bora UemonaHoBy 3a-
MEHSET TI000Bb K O€JIbIM BOPOTHUYKAM; OH CUUTAET C€0sl YECTHBIM, XOTSI CITIOCOOEH
Ha KpaxXy; OH JIOCTATOYHO YIpsM (Tpu pasa yoeraet B CuOUpPH), HO 3TOT OYHT CO-
BEpIIACTCS «BO UMSI IOKOPHOCTU»'!; OH HE MPOXOTUT HCIIBITAHUE HCKYIICHHEM,
XOTSI O] UICKYILIEHUEM ITOHUMAETCsl HEMOTUBHPOBAHHOE «OIMACHOEe» JKeJaHHe Bep-
HyTbhcs B Poccuio u HaiiTu HH(pOpPMAIUIO 0 MaTepy.

B 10 xe Bpems BblJIeJIeHHbIE HAMH YePThl CBUAETEILCTBYIOT O TOM, YTO MEpe.
HaMUu 00OOIICHHBIN 00pa3 COBPEMEHHOTO YeJI0BEKa-00bIBATENS, KOTOPBIN B )KH3HU
BBITIOJHSIET POJIb «IIOIKH/IBIIIAY, TOJIaraloierocs Ha BOJIO Cllydasi, CTaTyC «aHTH-
repoil» KaxeTcss HeCOM3MEPUMO OOJIbIIIEe CAMOTO MEPCOHAXKA.

duHAN aHTHKUTHS TaKXKe ToKa3aTeJieH: B KAaHOHUYECKOW aruorpauu 3Hauu-
TEJIBHOE MECTO YAEISETCs OMMCAHUIO YY/IEC MOCIE CMEPTH CBATOTO ((KOCTHU HATW
npooikaiu ucrouath uctenenus (Kimouesckuii, 1988, 361 ¢.)), Jleonun Anapeen
oOpekaeT cBoero reposi Ha 3a0BeHue: «M Tak Kak He OBLJIO Y HETO HU JIpy3eH, HU
POIHBIX U JIeJl 3HAYUTENbHBIX OH HE COBEpIIal, TO BMECTE CO CMEPTHIO HcUe3Ia 1
BCSKas MaMsITh O HEM, KaK Oy/ITO W HHKOTJA OH HE KW Ha 3emiien'”. B xymoxe-
CTBEHHOM MUpE MHcaTelisi CMEPTh 0OBIBATEIsI O3HaYaeT Co00M He OOIbIIIe, YeM KO-
HeIl )KM3HU: HE TIOJTHUMAETCSI BOTIPOC O MEePEOCMBICIICHUH KU3HU Ha TIOPOTre CMep-
U (B ominuue oT «Pacckaza 0 ceMH MOBELIEHHBIX»), «HUKEUETOBEK» HE MOXKET
MPETeHI0BaTh HA BOCKpeIleHue (Kak, HampuMep, Mbl BUaAuM B «Ennazapey), Het
Jake HaMeKa Ha 3arpOOHYI0 KU3HB (Kak 3To cesiano B pacckase «llokoi»). B «Ue-
MonanoBe» JleoHnn AHApeeB AaeT BO3MOKHOCTH OOBIBATEIIO MPOKUTh YHUKAIIb-
HYIO JKHU3Hb, CJIOBHO peau3ys KelaHus Apyrux cBoux repoes: Cepres [lerpoBuua
(«Pacckas o Cepree [lerpoBuue», 1900), nokropa Kepsxkenuena («Mpbicib», 1902).
Opnnaxo Erop Eroposuu Uemonanos, o61agas MpUMUTHBHBIM CO3HAaHHEM, HE CIIO-
co0O€H 0CO3HATh CBOETO CTPAHHOTO M30paHHUYECTBA.

3aknoyeHuve

Jleonnn AnapeeB HapylaeT KaHOHBI aruorpaduu, 4ToObl IEPEOCMBICTUTH UX
1 miepeco0paTh B OpUTHHAIBHOM TEKCTE — CaKpasibHOM naponuu. Crenysi mpuHIu-
MaM ACTETUYECKOT0 MaKCUMAIU3Ma, MUCATeNb HE TOJIBKO pa3o0iayaeT CyTh )KU3HH

12 Anopees JI.H. TlonHoe cobpanne poMaHOB, TIOBECTEH W paccKa3oB B 0HOM Tome. M. : Ambda-
kuura, 2021. C. 1216.

13 Ucaiis, 53:7.

“ Anopees JI.H. Tlonnoe coOpaHue pOMaHOB, OBECTEH U PacCKa3oB B 0JHOM ToMe. M. : Aubda-
kuura, 2021. C. 1216.

'S Tam xe. C. 1220.
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«CHM)KEYEJIOBEKa», HO U MOJICMEUBAETCS HaJl CAMUM POKOM, CTaBs €My B IPOTUBHHU-
KU HEJOCTOMHOTO CONIEPHUKA.

Taxum 06paszom, B «HeMomaHOBe» AEKOHCTPYKIMS )KUTHS OCYLIECTBISIETCS Ha
UJEHHO-TEMATHYECKOM YPOBHE: MEPE] YUTATEIEM Pa3BOPAUYMBAETCS CTHIN30BaH-
Has MO0/ TPAJAULMOHHOE, HO CBOZSIIASCS JIMILb K €€ CIOKETHOM CXeMe CUCTEMA CO-
ObITHI, B paMKaxX KOTOPOH JEHCTBYeT IepOil HOBOTO JKUTHUSl — «HHKEUEIIOBEK).
BremHee CXOICTBO € JKMUTHEM Ha YPOBHE CHOKETAa CBOPAUMBAETCS aBTOPOM [0
YPOBHSI MOTHBA, «OIMCAHKE ITyTH K CIIAaCEHUIO» '® ocTaeTcs Ha ypoBHE Ouorpadum;
MIyHKTUPHOE 0003HAYEHHE XapakTepa JeJaloT 00pa3 repos yCIOBHBIM, allIerOpH-
YECKUM, [T03TOMY CTpa/laHus, BbIMABIINE HA JIOJIIO I'eposl, HE OCMBICIUBAIOTCS KaK
CTOJIKHOBEHHSI C KECTOKUM POKOM, a OOHApY>KHUBAIOT O€CCMBICIIEHHOCTD )KM3HH CO-
BPEMEHHOTO YEJIOBEKA.

OOpaieHue K )KaHpy aHTHKUTHS 00BSCHSIETCS UTPOBOU MPUPOJION TBOPUECTBA
Jleonnna AnzpeeBa: pa3BuUBas OIHU U T€ KE CHOKEThl B Pa3HbIX MOJAIbHOCTSX,
aBTOpP OTKAa3bIBAETCS OT €IUHUYHOIO BapUaHTa MHpA, MPUJIABAS EMY CTEPEOCKO-
MIUYHOCTh, OAYEPKUBasi HEYCTOMUMBOCTD U MOJIBUKHOCTD CYILIECTBYIOLIEH CHUCTE-
Mbl. HareneHHOCTh Ha 1eMU(DOJIOTU3alMIO U MPEBpallleHrne CTaphIX U HOBBIX MU-
¢oB B nUTEepaTypHble AaHEKAOTHI IO3BOJIAIOT Has3Barh JleoHnga AHapeeBa
«4YEJIOBEKOM MOJIEpPHA» U OUEPTUTh KPYTI HHTEPTEKCTYAJIbHBIX CBSI3€U C POU3BEIE-
HUSIMHU KaK «30JI0TOTO BEKa» JIUTEPATypbl, TaK U SMIOXH TOCTMOJEPHA.
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UHTepMmepamanbHoOCTb Banbca «Ha conkax MaHb4yXypumn»
B AaJIbHEBOCTOYHOM TEKCTe U NpobsieMma B3aMMOCBA3U
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AnHoTanms. CtaThs OCBSIIEHA KOMIUIEKCHOMY aHann3y Bajbca M.A. [IlatpoBa «Ha conkax
Manswxypum» (1906) B moatudeckoit Bepcuu C.I. ITerpoa (Ckutanbiia) Kak pernpe3eHTaTUB-
HOTO 00pa3lia «MAHBIKYPCKOTO TEKCTA» — YHUKAIBHOTO SIBIICHUS B KYJIBTYPHOM IPOCTPAHCTBE
pycckoro JlanmsHero Bocroka Hauana XX B. B nieHTpe nccnenoBanust — nyOOKUH U OpraHuy-
HBII CHHTE3 MY3bIKQJIIbHOM 1 BepOabHON CEMHOTHKH, PACKPBIBAIOIINN MEXaHU3MBI TpaHCHOp-
MaIll{ HCTOPUYECKOTO TPAaBMAaTHYECKOTO OMbITA (OpaXkeHue B Pyccko-sSmoHckol BoitHE) B HO-
cTanbrudeckuii Mud o norepssHHOM poauHe. MHTEpMeTanbHbIN aHAIN3 BRISIBIISCT CTPYKTYPHBIC
U CEMAaHTUUYECKUE KOPPELMU MEKAY TPEXA0JIBHOM METPUKOHM Bajibca U PUTMUYECKOH opra-
HHU3aIKel MO3THYECKOTO TEKCTa, MEXKITY MEIOANYECKUMHU (PUIypaMH U CUCTEMOU JICHTMOTH-
BOB (HOCTaNbrusi, KEPTBEHHOCTh, MPUPONA, MaMsTh), (GOPMHUPYIOUIMX MH(POMOITHYECKYIO
CTPYKTypy mpom3BercHus. OcoOylo HaydHYIO IICHHOCTh MPEACTABISACT BBIIBICHHE H30MOP-
¢u3Ma MekKTy HUCXOISIIIUMH METIOANIESCKUMH JTUHUSIMUA 1 MOTHBOM CJIE3, a TAK)KE aHAJIN3 UC-
MOJIb30BaHMsI MHHOPHOTO JIa/1a, YTO B COBOKYITHOCTH TOATBEPKIACT NIyOHHY B3aMMOIIPOHHK-
HOBEHHUS MY3bIKaJIbHOM 1 BepOaIbHOM cocTaBisromuXx. [loay4eHHbIe pe3ylbTaThl CYyIIECTBEHHO
000raIraoT COBPEMEHHBIE IPEICTABICHNUS O TEHE3UCE KYIBTYPHOI HACHTUIHOCTH B yCIOBHUSIX
(pOHTHPA U OTKPBIBAIOT HOBBIE TIEPCTICKTHUBHI JJISI MEKAUCIIUIIMHAPHBIX HCCIEA0BAHUI Xy/10-
JKECTBEHHBIX TEKCTOB PYCCKOH AaJIbHEBOCTOYHOM AMACIIOPBI, B YACTHOCTH — JUIsl U3YUEHUS aKy-
CTUYECKHX JaHAMA(PTOB MOTPAaHUIHBIX TEPPUTOPHH.

KuroueBbie cjioBa: MAaHBYKYPCKHIA TEKCT, JAIbHEBOCTOUHBIA (DPOHTHP, HHTEPMEAHAIBHOCTD,
KyJbTypHas naMsth, pycckuil Bansc, C.I. IlerpoB, Ckuraner
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BeBeneHue

B pamkax uccnenoBaHus JIUTEpaTypHOIO HAclIeNsl PyCCKON albHEBOCTOUYHON
JIMAcIophl epBoM TpeTu XX B. ObUT MIEHTU(PULIMPOBAH YHUKAIBHBIA TUIT XyHd0XKe-
CTBEHHOT'O CBEpPXTEKCTa, ONPEAETIEMbIN KaK «MaHBIKYPCKU». [laHHbIN eHomeH
o0J1a1aeT BbIpaXKEHHON KyJIbTYpPHO-UCTOPHUECKON, CEMAaHTUUECKON U MU(DOTIOAITHYE-
CKOM crnenn@uKoi, oTpaxkaromel O0COOCHHOCTH pEerMoHa W MHPOBO33PEHUECKHUE
YCTaHOBKH, CPOPMUPOBAHHbIE B YCIOBUAX JAIbHEBOCTOUHOIO ppoHTHpa. K OCHOB-
HBIM XapaKTEPUCTUKAM «MaHBYKYPCKOTO TEKCTa» OTHOCATCS TMOPUIHOCTH, MU(O-
JIOTH3M, TPAaBMAaTUYHOCTb M MOTPaHUYHOCTb. [ MOPUAHOCTD MPOSIBIISETCS] B CUHTE3€
Pa3HOPOIHBIX KYJIBTYPHBIX KOJIOB — OYIIMHCKO-TA0CCKOW CUMBOJIMKH, IIAMAHCKUX
MIPAKTUK U PyCCKOW HApPAaTUBHOM TPaJULIUH, — YTO OPMUPYET CIOKHOE MOIUKYIIb-
TYPHOE CEMHOTHYECKOE MPOCTPAaHCTBO. MUQOIOrU3M BbIpaXkaeTcsi B Ipolecce
CakpajJu3alMyd HPUPOIHOrO JIaHAAPTa U KOHCTPYUPOBAHMU MHUQOIMOITUUECKON
KapTUHBI MUPA, ONIUPAIOILENCS HA ApXETUIIBI «yTPAYEHHOTO pash» U «BEYHOI'O BO3Bpa-
HIeHUs». TpaBMaTUUHOCTD CBS3aHA C XY/IOKECTBEHHOU pedieKcuel KOIEKTUBHOIO
HCTOPUYECKOIO OIbITa (IIOpakeHUE B PycCKO-SAMOHCKOM BOMHE, MaccoBasi IMUIpa-
sl ), TpaHC(OPMUPOBAHHOTO B HOCTaJIbIMUecKuil Mu¢ 06 yrpadenHoit poaune. I1o-
IPaHUYHOCTH OTPEEISIET JaHHBIN TEKCT Kak (PeHOMEH KyJIbTYpHOTro (pOHTHpA, CY-
LIECTBYIOIIMI B 30HE KOHTAKTa LUBWIM3ALMM, I1€ aKTyaJIU3UPYIOTCS OMHApHbIE
OIMO3UIIMH «CBOM/UyXkOi», «IEeHTp/nepudepus», «IpHUpoAa/KylIbTypa», 4TO CIO-
COOCTBYET BBIPa0OTKE 0COOBIX MEXaHU3MOB KYJIbTYpHOU UaeHTHYHOCTH (JIro, 2025).

IIponomkas ucciaenoBaHUE 3TOTO SIBICHUS, MBI COCPEAOTOYMMCS HA aHAIU3E
Banbca M.A. IllarpoBa «Ha conkax Maupwkypun» (1906), obpetiiero nosruye-
ckoe Borutomenue B Tekcre C.I. [lerpoBa (Ckuransia; 1869—1941). Hecmotps Ha
TO YTO TEKCT ObLT CO3/1aH A0 JINYHOTO OIbITa aBTOpPA B SMUTPALUH, €r0 IMOITHYE-
CKasl BepCcHs BajbCa AEMOHCTPUPYET YAUBUTEIbHYIO CMBICIOBYIO U MUPOBO33DEH-
YECKYI0 IPEpPacIooKEHHOCTh K 3CTETUKE «MaHBUKYPCKOro TekcTa». Brmocnen-
CTBHMHM 3Ta TBOpUECKAas MHTYMLUS HAlLIa CBOe Ouorpaduyeckoe moaTBepk aeHue:
B 1921 . Ckuranen smurpuposan B Kurail, rae npoxusan ¢ 1922 o 1934 r. B Xap-
Oune'. JlanHHOE OOCTOSTEIHCTBO MO3BOJISET paccMaTpuBaTh TeKCT CKUTalbIA HE
KaK pe3yibTaT MpsIMOro OTPAKEHUS peanii SMUrpaluy, a Kak CBOEro poja Xynuo-
KECTBEHHOE MPEBOCXUILIECHUE — CEMAaHTHUUYECKUI KOJI, KOTOPBIH 3210110 10 (hrsu-
YECKOro IMEepeMEIEHUs] aBTopa YXe OCBauBall KyJIbTypHO-reorpaduueckoe mpo-
ctpaHcTBo JlanbHero Boctoka u ero MugonosTuky.

AKTyaJIbHOCTh JTAaHHOTO HCCJIEIOBaHUs 00yCIIOBICHA HEOOXOAUMOCTBIO TIpe-
OZIOJICHHUSI CYILIECTBEHHOTO MPOo0Oeia B U3yYEHUH PYCCKON MY3bIKAJIbHO-TIO3THYECKOM
Tpaauuuy, rie Baibe «Ha conkax MaHnpuwxypum» octaBalics Ha nepudepuu uccie-
JI0BaTEJIbCKOTO BHUMAHHUSA, B OTIMYUE OT TAKUX XOPOIIO M3yYEHHBIX (PEHOMEHOB,
Kak «rpuboenoBckuii Bambey» (cM.: Jlanwmnosa, 2011; Spko, 2018) 1 «pok-modTHKA
(Jdomanckuii, 2023), HECMOTpPs Ha €ro 3HAYUTENBHBIM KYJIBTYPHO-UCTOPUUYECKUI
MOTEHIIMAT U POJib B (POPMHUPOBAHUM UMIIEPCKOTO co3HaHMs pyoeka XIX—XX BB.

' Cxumaney C.I" TloBecTu u pacckassl. Bocriomunanust. M. : MockoBckuii pabouwnii, 1960. C. 16-22.
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Hayunast HoBu3Ha paboThI 3aKII0UAETCS B TOM, YTO BIIEPBbIE OCYIIECTBIISAETCS KOM-
IJIEKCHBIN I/IHTGPMG)II/I&J'II:HBI?I AHAJIN3 JaHHOI'O NPOU3BCACHUS KaK EJIOCTHOI'O MYy~
3BIKaJIbHO-TTO3TUYECKOTO (DEHOMEHA; OHO HUCCIICAYETCS B KOHTEKCTE KOHIICTIIIHH
«MaHBYKYPCKOTO TEKCTa» PYCCKOW JIUTEPATYPHI; BBISBISIOTCS MEXaHU3Mbl PEMHU-
donmoruzanuu HMCTOPUYECKOW TPABMBI CPEACTBAMHU MY3BIKaJIbHO-IIO3TUYECKOTO
CUHTE3a, a TAK)Ke YCTaHABJIMBAETCSI POJIb Bajibca B ((OPMUPOBAHUU KYJIBTYPHOU Ma-
MSTH O JATbHEBOCTOYHOM (PpOHTHPE.

[ens — paccMOTpETh Mepexo OT MOBECTBOBATEILHOCTH CIOXKETA K KUBOIHCHO-
MY3bIKaJIbHBIM MOTHBHO-00pa3HBIM U 3BYKOBBIM KOHCTaHTaM. [TlaBHas 3amadya —
MO0Ka3aTh, YTO MY3bIKaJIbHbIE MOTUBHO-0OpA3HbIE KOHCTAHTHI B TEKCTaX «BallbCay
(Bapmantel A. MammucrtoBa 1930-x u I1. Ilyobuna 1945 1. xak JOMOTHUTEIBHBIC
MaTepHuaybl) OTPAKAIOT MHUDOIOTHUECKHE TPEACTABICHUS JTaTbHEBOCTOYHOTO
(GpOoHTHpPA U IMOIMOHATLHO-IIEHHOCTHOE OTHOIIIEHUE YeJIOBEeKa K 3BYKaM MPHPO-
JIbI, HAPOJHBIM MECHIM U PUTyajiaM B HEKYJIbTYPHOM MOTPAHUYHOM ITPOCTPAHCTBE.
Oco0oe BHUMaHUE yAeNseTCs aHaTU3y Bajlbca C TOYKHU 3pEHUs ero OpMbl, KOTOpast
aKTyaJu3upyeT MOTHUB HOCTajJbIMu. MHOrooOpasue Bapualuii JaHHOTO MOTHBA
CBUJICTEIILCTBYET O CBOCOOPA3HOM CHUHTE3€ KYJIBTYpP, OTPAXKEHHOM B MaHBIKYP-
CKOM TeKkcTe Havajia XX B.

Banbc kak MeXxancumnianHapHblii peHoOMeH U 060bekT aHann3a

B pamkax Hacrosmiero uccienoBanus Baiabc «Ha conkax MaHbwKypHm» UHTEP-
MIPETUPYETCS KaK MEXIUCIUILTUNHAPHBIN KyJIBTYpHBIA ()CHOMEH, CYIIECTBYIOIINI Ha
MEepPEeCeUCHUN HECKOJIbKUX JUCKYPCUBHBIX MMoJied. Mbl paccMaTpuBaeM TEKCT, CO3-
naHHbIN CKUTANIBLEM B KOHTEKCTE KyJIBTYpHOU Auactopsl [ IpuMopbs 1 Manbuxypun
Hadasa XX B., KOTOPbII MPUHAMICKUT K JINTEPAType PYCCKOTO JTaTbHEBOCTOYHOIO
3apy0exbsi, OTpakaeT CHelU(UKY «MaHBIKYPCKOTO TEKCTa» Yepe3 CUHTE3 PYCCKOM
MO3TUYECKON TPAJIUIINHU C SK30TH3HUPOBAHHBIM BOCTOUYHBIM JaHmmadTom. C Hame
TOYKH 3PEHHUS, BaJIbC TIOABEPICS MPOLIECCY BTOPUIHOM (HOTBKIOPU3ALIMU: MHOTOYHC-
JICHHbIE BapUaIlH €r0 TEKCTa, yCTHAs Mepeiada U aJanTalysi K pa3HbIM UIE0JI0rnue-
CKUM KOHTEKCTaM MIPEBPATUIIN €70 B YaCTh KOJUIEKTUBHOM MaMsITH, OCOOCHHO B Cpejie
sMurpaii. BaxHbIM npencTapiseTcs TOT (DAKT, 9YTO KaK MY3bIKAIbHO-TIOATHYECKOE
MIPOM3BEACHUE OH COUETAET AIEMEHTHI TOPOJICKOTO POMaHCca, BOCHHOTO Mapiia 1 00-
PAI0BOrO IU1a4a, 4YTO OTPAKAET €ro CBsi3b ¢ MoABUroM MokinaHckoro nojika. Kpome
TOTO, MOYKHO KOHCTaTHPOBATh, YTO B COBETCKUH MEPHOJT BAJILC ObLIT pECEMaHTU3UPO-
BaH, MPEBPATUBIINCH U3 CUMBOJIA UMIIEPCKOW TPABMbI B MHCTPYMEHT UJE0JIOIHYe-
cKoil MmoOunu3anuy. [103ToMy yHHKaIBHOCTB BajlbCa 3aKIIIOYAETCS B €70 CIOCOOHO-
CTH TPaHCIICHIUPOBATH JKAaHPHI U KOHTEKCTHI, OCTABASICh KIFOYEBBIM OOBEKTOM IS
M3yUYEHHS KyJIBTYPHON ceMUOC(Ephl PyCCKOTO OTPaHHYbSI.

MaTtepuanbl u meToAabl

MeTon0I0ruyecKy0 OCHOBY MCCIIEIOBAaHHUS COCTaBISieT MHTEPMeIuaibHbIN
aHaju3, pazpaboranHblil B Tpyaax B. Boneda. B pamkax qanHOTro moaxosa mpume-
HSETCS HMHCTPYMEHTapHil MHTepMEIMaIbHOM TPAHCIO3UIUU, MOHMMAaeMON Kak
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neppopMaTUBHBII MEPEHOC CTPYKTYPHBIX U CMBICTIOBBIX 3JIEMEHTOB U3 OJHON Me-
uitHOM cuctemsl B npyryto (Wolf, 1999, c. 11), uTo no3BosieT BBIABUTH KOPpEIs-
MU MEXAY MY3bIKaJIbHON U BEpOAIIBHONW CEMUOTHKON Bajbca. [Ipu 3TOM BaxkHOE
3HaueHue umeeT nojoxenue B.A. Bacunoii-I' poccMan o poJcTBe 0CHOBOIIONArato-
X GopM B My3bIKE U JIUTEPAType, YTO 00YCIOBINBAET YHUBEPCATBHOCTD «HEKO-
TOPBIX OPraHU3YIOIINX IPUHIUIIOBY, OIPEAEIISIOINX IIOCTOSIHHOE B3aUMOIIPUTSI-
)eHue oboux uckycct» (1978, c. 175).

CymiecTBeHHBI BKJIaJ B Pa3pabOTKy METOIOJOTHH MEXKIUCIHUITTHHAPHOTO
aHanu3a BHOCUT (yHaameHTanpHbI Tpyn O.A. Xanzen-JI€se «MHTepmennaib-
HOCTb B PyCCKOH KYJIBTYpeE: OT CUMBOJIM3Ma K aBaHraply», B KOTOPOM IIpejiaraer-
Csl CHCTEMHAs TUIIOJIOTHSI WHTEPMEIUAIBbHBIX B3auUMOACHCTBUN. PaspaboTaHHbBIH
XanzeH-JI€Be (2016) koHLENTYaNbHBIN anmapaT MO3BOJISET ONUCATh MEXAHNU3M UH-
TEpPMEIUAIbHON TPAHCIO3UIIMH MY3bIKAJIbHBIX CTPYKTYp B BepOAJbHBIM TEKCT HE
KaK POCTOE 3aMMCTBOBAHNUE, a KaK CJIOXKHBII MPOIECC CeMaHTUYEeCKOl TpaHchop-
MalllH, TOPOXK AN HOBBIE CMBICIIBI.

Jlis aHanu3a nIyOMHHOTO B3aMMOIPOHUKHOBEHHS BEPOAIbHOTO M MY3bIKalb-
HOTO psiia HA YPOBHE PUTMHMKO-CHHTAKCHUYECKOW M (DOHETHUECKON opraHu3aliuu
TEKCTa MPUHIUIHAAIBHO BaXKHBIM INpeNCcTaBisieTcs: oOpamenue Kk Tpynam E.I. O1-
KMH/I4, B YaCTHOCTH K €0 KOHIIETIIMH 3ByKa U PUTMa KaK MaTepUaJIbHbIX HOCUTE-
nen cmbicna. MccnenoBarens MOAYEPKUBAET, YTO B I0J3UHU HE CYLIECTBYET HEH-
TPaJIbHBIX 3JIEMEHTOB TE€KCTa, JTUIIEHHBIX 00pa3HO-CMBICTIOBON HAarpy3ku (DTKUHI,
1978, c. 174). JlaHHBII NOAXOA MO3BOJISAET UHTEPIIPETUPOBATH AJUIMTEPALIMM U ac-
coHaHChl B TekcTe CKuTanbla, HaIpUMeEpP TaKUe, KaK «JIbIOTCS TOPIOYUS CIE3bI»,
«pBIIaeT BETEep»?, HE KaK OPHAMEHTAJIbHBIC YKpAIICHHs, a KaK MPSIMYI0 BepOalib-
HYIO TPAHCKPHIIIIMIO MEJIOINYECKUX «B30X0B» U JUCCOHAHCOB BajbCa, pUTMUYE-
CKYH0 OpPraHM3allMI0 — KaK CO3HATENIbHYI0 UMHUTALMIO TPEXJOIbHOW METPUUYECKON
MyJIbCallH, CO3/IAI0IIYI0 TUITHOTHYECKHH 3((HEKT mamsTu.

XXaHpoBas TpaHcdopmMaums: OT CaJIOHHOro BaJsibCca K peKBuemy

st penbedHOTO BhIACTEHUS YHUKAIBHOTO XapakTepa cuHTe3a B Banbce [lla-
TpPOBa MPEICTABISAETCS MPOIYKTUBHBIM IIPOBECTH €r0 KpPAaTKOE COMOCTaBICHHUE
C KQaHOHWYECKUM OOpa3[OM CAJOHHOTO WIJIM MPa3THUYHOTO €BPOIEHCKOrO Bajibca
XIX B., Hanpumep ¢ npousseneHusmu M. Ilrpayca-coina.

Kiaccnueckuii BeHCKUH BaJIbC, O(POPMUBIININCS KaK CaJIOHHBIN KaHpP B 3IOXY
Oounepmaiiepa, XapakTepU30BaJICs MPEK/E BCETO Pa3BICKATEIbHON M COIMAILHO-
uHTerpupytomiei ¢pynkmuei (Pomanosa, 2011, c. 52). Ero my3bikanbpHas mO3THKA
CTPOMJIACh Ha ICHOM TPEXA0IbHON METPUKE, OBICTPOM TEMIIE U IPEUMYLIIECTBEHHO
Ma)KOPHOM JIaJIe, YTO CO37aBaJio OILIylIeHUEe 0€33a00THOCTH U KU3HEPAAOCTHOCTH
(Hertsipesa, 2012, c. 170).

2 AHTOJTOTHSI BOGHHOM MTeCHHU OT [10TaBCKOM OUTBBI 0 Y€UEHCKON BOMHBI / COCT. M aBTOP MPEIUCI.
B. Kamxyrun. M. : Dxemo, 2006. C. 410.
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Ecnu Banbe HlTpayca BBIMOMHSIT Mpexk/ie BCero (GyHKIUIO pa3BlIeUyeHus U Co-
[IMATbHON MHTETPALNU, aKIEHTHPYS 0€33a00THOCTh U KU3HEPATIOCTHOCTD (HAMpH-
Mmep, «Ckaszku Benckoro secay), To Basibec «Ha conkax MaHBwKypUI» pauKaIbHO
TpaHCHOPMUPYET KAHPOBYIO mapaaurmy. Kak sBCTByeT W3 HOTHOM 3aIlUCH, TPEX-
nonbHas popma Basnbca IllarpoBa, B oinune oT TpaAULIMOHHON AJIsi JAHHOTO YKaH-
pa Ma)KOpHOH J1aJI0BOM OpraHU3AILNK, PEAIN30BaHA MOCPEICTBOM MUHOPHOIO 3BY-
KOpsiia, 4YTO JETEPMUHUPYET €€ HalOJHEHUE TParuueckuM, pPEKBUEMHBIM
CONlep)KaHMEM U TOJAYMHEHUE JIOTMKE KOMMEMOpAllUU, a HE TEJOHHCTHYECKOU
¢dbynkuun. [1o3ToOMy 3TOT CO3HATETBHBIN KOHTPACT — UCITOJIb30BAaHUE Y3HABAEMOM,
«J1erKOi» (POPMBI IJIS1 TOHECEHHSI ITyOOKO TPaBMaTHYHOTO OTIbITa — HE TOIBKO MO/~
YEpKUBAET YHUKAIbHOCTH 3ambicia [llarpoBa-CkuTanbia, HO U CTAHOBUTCSI MOII-
HBIM UHCTPYMEHTOM 3MOITMOHAIILHOTO BO3JICHCTBHUS, 000CTPSSt BOCIIPHUITHE UCTO-
puYecKoil kKatacTpo(dsl Yyepe3 ee CTOIKHOBEHHE C UTPOBOM CTUXHMEH TaHIIa.

MNoaTnyeckaa napTuTypa: YypoOBHU UHTEPMEANaNIbHOro CUHTE3a

[Tostnueckmii Texkct Ckutansiia K Bajabcy «Ha comkax MaHbpwKypumn» mpes-
CTaBJIsIeT co00 BepOaTN30BaHHYIO MAPTUTYPY, T CIOBECHBIE 00pa3bl OPraHUYHO
CHUHTE3UPYIOTCS ¢ My3bIKaJIbHOH cTpykTypoi IllarpoBa. DT0OT CUHTE3 pacKpbIBaeT-
Cs1 HA OCHOBE KJIIOYEBBIX YPOBHEM.

Pummuxo-cunmaxcuueckasn opeanuszayus. B ocHoBe co3ganusi o0pasa Bajibca
JIOKHUT CO3HATENIbHAS UMUTAIIMS BPAIATEIbHOTO, «KPYIKAIIErOCs»’ TBUKCHHUS, YTO
JocTuraercst 6marogapsi mpeobiaaaHUIo TPEXCIMKHBIX cTon (amdubdpaxuii, aHa-
TeCT), CO3/IAMIINX TUIaBHYI0, Kadarolryrocs uaepiuio («Crut raomnsH, / Conku mo-
KPBITBI MIVIOH...»", @ TAK)KE UCTIOIH30BAHUIO CHHTAKCHYECKHUX IMOBTOPOB 1 aHadop,
paboTaronx Kak My3bIKaJdbHbIe pepPEHbl U YCUINBAIOIIUX THITHOTHYECKUH, TTOY-
TH 00psiIoBbIH AP ekT («[lnaver, mrader MaTh pojHas...»’. DTOT pPUTMHYCCKUH pH-
CYHOK HAIPSIMYIO KOPPEITUPYET C TPEXAOIbHBIM pazmepoMm (3/4) Banbca, Te Kax-
Jast CTHXOTBOPHAsI CTPOKA COOTBETCTBYET MY3BIKAIBHOM (ppase.

Hnmepmeouanvnas mpancnosuyus. Itxung (1974, c. 105) ananusupyer, ka-
KUM 00pa3oM PUTM HE TOJBKO OpPraHU3YyeT PEUYEBYIO CTPYKTYpY, HO U (hopMupyer
CEMaHTHUYECKHI Opeosl pa3zMepa, ONpeesssi UHTOHALNIO U XapaKTep MOBECTBOBA-
HUS TTOCPEACTBOM TOBTOPOB. CKHUTAJIEI] MACTEPCKU IEPEBOIUT» MY3bIKAJIbHBIC
aneMenTsl [IlarpoBa Ha sA3bIk 033uK. Hucxoasiue Menoauueckie JUHUNA TPaHC-
MOHUPYIOTCSI B MOTUB HUCXOXKICHHUS, YTaCaHUS U CIIE3: «IbIOTCS TOPIOUUS CIIE3bl —
(donetrka (COHOpHBIE [1], [p], MUMISAIIKE [111]) U CEMAaHTHKA CIIOBA «JIBIOTCS» BU3Y-
aNU3UPYIOT IUIABHOE, MEYaIbHOE TEUeHUEe MeJOoAMH. J(MCCOHAHCHI MU MHUHOpHas
rapMOHHMSI TPE0OPa3yIOTCs B 3BYKOBBIE U 00pa3Hble KOHTPACTHI, IEPEAAIOIINE YKAC
1 60b: «CTpamrHo BOKpYT, / JIMIIh BETep Ha COMKaX phIIacT»® — aJuTUTEpalus Ha

3 AHTOJOTHsI BOGHHOU TecHH OT [10TaBCKO OUTBBI JI0 Y€UCHCKON BOWHBI / COCT. U aBTOP IPEIUCIL.
B. Kamyrun. M. : Dxemo, 2006. C. 410.

* Tam xe. C. 409.

5 Tam xe. C. 410.

6 Tam xe.
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[p] u [B] co3maeT 3ByKOBOIT 0Opa3 BOIOIIETO BETPa, ACCOIUUPYIOIITHICS C TUCCOHU-
pyroImMM akkopAoM. /IMHaMMKa HaXOIWUT CBOE OTPAXKEHUE B CUHTAKCHUYECKOM
ctpoe. KymneTsl 4acTo HaYMHAIOTCS ¢ TUXOM, ONMUCATENIbHON JTUPUKH («CIIUT rao-
JISH...» U HapacTaroT J0 SMOLUMOHAIbHON KYJIbMUHALMN C BOCKJIULIATEIbHON UHTO-
Haruei: «Ho Bepsre, emie Mbl 32 Bac 0TOMCTUM / M cripaBUM KpOBaBYIO TPU3HY .

Mugonosmuueckas cmpykmypa u neummomusnas cucmema. TeKCT SBISETCS
HE MPOCTO OMHMCAHHUEM, a PUTYaJOM MaMATH, KOHCTPYUPYIOIIUM MU(] O MaBIIUX
reposiX 4epe3 CUCTEMY B3aMMOCBSI3aHHBIX JIEHTMOTHUBOB!

1) MOTHB CHA U CMEPTH («CITUT TAOJISHY», «BOMHBI CIIATY, «CITUTE K, CHIHBI»®)
00beAMHSAET MPUPONY, COJAAT U BCIO CTpaHy B €IUHOE CKOpOHOE, 3aMepliee co-
CTOSIHUE;

2) MOTHB MaMSTH U 3a0BEHMS: IEHTPAIbHBIM KOHMIUKT TeKCTa («3a0bITh... MbI
HE MOKEM», HO «BEUHYIO MTAMSITh HE CIIeNTN»’) MOAYSPKUBACT TPABMY HEBBITTOJIHCH-
HOTO J10JITa;

3) MOTHB MPHUPOJBI KAK YYACTHUKA Tpaypa: MaHBWKYPCKHH JaHamadT («corm-
KW», «TAO0JISIH», «BETEP), «JIyHa») CTAHOBUTCSI aKTUBHBIM XOPOM, OILUIAKHBAIOIIUM
MaBLINX (BETEP «PBIIACTY);

4) MOTUB UCKYIUTEJIbHOMN KEPTBBl U MECTH: 3aBEpPLICHHE TEKCTa KISTBOW Me-
CTH («KpOBaBYIO TPU3HY») MEPEBOIUT UHAUBUAYAIbHYIO CKOPOb B KOJIJIEKTUBHOE,
MIOYTH SI3bIYECKOE 00ETOBaHHE.

Kynemypnoui cunmes pyccrkozo u 6ocmounozo. CEMHOTUYECKOE MPOCTPAHCTBO
TeKcTa 00sagaeT THOPUIHOM KYJIBTYpHON opraHu3anueil. TpauiiMoOHHbIE PYCCKHE
CHUMBOJIBI CKOPOH U MTAMSTH («KPECTHI», «0epe3ay» — UMILTUIIUTHO, «TPU3HAY ) TIOME-
IICHBI B 9K30THYECKUI1 BOCTOYHBINA KOHTEKCT («COMKU MaHBUKYPHUIY, «TA0JSHY),
4TO co3AaeT d(P(PEKT OTUYKIACHHOM, «UYHKOW» 3eMJIH, YCUIMBAIOIICH OUIyLICHHE
TpareIuu U TOCKH 110 1aJieKoi «cBoei» ponune. [Tloatomy Banbe «Ha conkax Manb-
YKYPUN» CTAHOBUTCS HE MPOCTO MECHEN O MECTE, HO M 3BYYal[UM BOILIOIIEHHEM
camoro «reHusi mecta» (Norberg-Schulz, 1980) — nanbHeBocTOUHOrO (PpOHTHPA,
KOTOPBIM B XY/I0’)KECTBEHHOM CO3HAaHUU PYCCKOM AMACIIOPHI HAAEISAETCS YepTaMHu
HOCHTEJIS KOJUIEKTUBHON CKOPOM U XPaHUTEIS MaMsTH.

[Toatrueckuii TekcT CKUTATBIA SBISETCS UCANTBHON BepOaTbHON MpOeKInei
Mmy3biku llaTpoBa, yriryOustoiieit ee ceMaHTUKY U PaCKpBIBAIOIIEH Yepe3 CI0BO ee
MU(POJIOTHUECKUH, OOPAIOBBII U TpaBMaTU4YeCKUi MOATEKCT. Yepe3 MHTEepMean-
aJIbHBINA CUHTE3 (POPMUpPYETCsl YHUKAIBHBIM 00pa3el] «MaHBNKYPCKOTO TEKCTay.

Pemudonornzaums n HOCTanbrusi B KOHTEKCTE KyJIbTYPHOMW NaMSTH

Uctopust 6p1ToBaHmMs Banbca «Ha comkax MaHbwKypumn» MpeICcTaBIsIeT cCO00M
YHHUKAQJIbHBIN MPUMEP MOCTOSHHON peMU(OIOru3ay My3bIKaJIbHOTO IPOU3BE/Ie-
HUS Yyepe3 CMEeHY BepOalbHbIX TEKCTOB, KKl U3 KOTOPBIX aKTyaJIU3upOBaj €ro

7 AHTOJIOTHSI BOGHHOM MTeCHHU OT [10ITaBCKO#M OUTBBI 0 Y€UEHCKON BOMHBI / COCT. i aBTOP MPEIUCIT.
B. Kamxyrun. M. : Dxemo, 2006. C. 410.

§ Tam xe.

? Tam xe.
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B HOBOM HMCTOPHUKO-UIE0JI0TNYECKOM KOHTeKcTe. KaHoHnuecknii Tekct Ckutasnblia,
SIBIISFOLUICS LIEHTPAIbHBIM OOBEKTOM JIaHHOTO MCCIIEOBAHUS, COCPEIOTOUEH Ha
SK3UCTEHUMAJIBbHON TpaBME€ MOpaK€HUs B PyCCKO-AMOHCKOM BOMHE, BbIpaXKkas
00IIeHapOTHYIO CKOPOb Yepe3 MOIIHbIE 00pa3bl KOJIJIEKTUBHOTO TOPS U KJISITBBI Me-
¢t («crpaBuM KpoBaByto Tpu3Hy»'’. Ero mudomnostuueckas riyOuHa, CHHTE3 pycC-
CKUX M BOCTOYHBIX MOTHBOB («TaOJIIH», «COMKH», «KPECThI») M PUTYaTbHBIN
XapakTep MaMsTH JEJalT €ro KBUHTACCEHIIMEeN «MaHBYKYpPCKOrO TeKCcTa». B co-
BETCKYI0 310Xy BapuaHT Mamucrosa (1930-e) noasepraercs uaeoa0oruueckon pe-
CEeMaHTHU3AIMH: TPAreusi U MECTh TPAHC(HOPMHUPYIOTCS B MOOMIIM3ALIMOHHBIN TpU-
3bIB K PEBOIIOIIMOHHOM 60pb0e («MpbI oliieM HaBcTpedy HOBOH xku3HH, / COpocum
Opems pabckux okoB»'!. MicuezaeT MOTHB SK3UCTEHIMAIBHOM TOCKH, a TTaMSITh WH-
CTPYMEHTAIU3UPYETCS IS LeJiel monuTuyeckor arutaunu. Hanporus, Tekcr ly-
ouna (1945), co3nanHbIil B Iepruo/] HOBOM BOWHEI ¢ SIMOHKEH, OTINYaeTcs Tupu3a-
uel U MHAMBUIyaIn3alMeld NamsaTH. AKLEHT CMELIAeTCsl Ha HOCTAJIbIMUECKHE
BOCIIOMUHAHUS OTJIETLHOTO COJIJIaTa O JJOME U JIIOOBU («IECBUYUN MWIBIN B3I ),
a tparenus 1905 . craHoBUTCS (HOHOM ISl pa3MBILIUIEHUH O JIMYHBIX TOTepsiX. [1o-
ATOMY YYET ATUX TpaHc]opmaiuii HeOOXOaUM ISl IEMOHCTPAIMA OCO3HAHHOTO
BbIOOpa UMEHHO Bepcur CKuTanblia Kak HauOoliee pernpe3eHTaTUBHON JIsl aHAJHU-
32 «MaHBYKYPCKOro TekcTay. CpaBHUTENbHAS NEPCIEKTUBA HAIVISIIHO WILTIOCTPH-
pyeT MexaHU3Mbl peMHU(DOIOTU3ALMU KYIbTYPHOU NaMSITH, TA€ OJUH MYy3bIKaJIbHbII
CIOKET TOCJIEZ0BATENIbHO aJaNTHPOBAJICA K HACOJIOIMUECKUM 3alpocaM pa3HbIX
30X — OT UMIEPCKOM CKOpOU Yepe3 COBETCKYI0 MOOMIIN3ALNIO K TUPUYECKON HO-
craneruu. B 3ToM psay Teket CKUATaNbLAa COXpaHSIET CTaTyC ayTEeHTUYHOI'O T0JI0Ca
HCTOPUYECKON TpaBMbI, CBOOOJHOIO OT MOCIEAYIOUINX UACOJIOrMUECKUX Hacyoe-
HUH, 4TO U 00YCIaBIMBAET €T0 LIEHHOCTH JIJIsl HHTEPMEINAIBHOTO U MU(OIIO3THYE-
CKOr'0 aHaJInu3a.

Banbc «Ha conkax Manpwkypuny IpeacTaBiseT coO0i 3HAYUMBbIN 0ObEKT MH-
(domornyeckor peKOHCTPYKIHUU JATHbHEBOCTOUHOTO (PPOHTHPA, YTO HAXOIUT OTpa-
KEHHUE B NOCTOSIHHOM peMu(OIOrH3aMi UICTOPUIECKOTO 3MN30/1a cpaskeHHst Mok-
HIaHCKOro mnosika B Pyccko-snoHckoil BoiiHe. Onmpasicek Ha Tpyx «CTpyKTypHast
antpononorus» K. Jlesu-Crpocca, B.B. [Tononckuii uccnenyer B3auMocBsi3b Muga
U MY3BIKH U OTMEYAET, YTO «MHU( U3HAYAIBHO ,,My3bIKaJICH, a My3bIKa ,,MU(OIIO-
ruuHa“y (2008, c. 34). DTa B3auMOCBA3b MPOSBIIAECTCS B JIEHTMOTHBE HOCTAIBIHH,
KOTOPBIM MPOHU3BIBAET Pa3IMUHbIE BAPUAHTHI TEKCTA BajlbCa U peaIu3yeTcs 4epes
CHCTEMY CMBICIIOBBIX MOTHBOB (KpPECTa, MOTUJIbI, CYbObI, KPOBH, TPU3HBI, OTYU3-
Hbl, Ponunbl-marepu, cies, 6epessl 1 ap.). CormtacHo koHueniuu C. boiiMm HocTamb-
I'Usl OXBAaThIBA€T KaK BPEMEHHbIE, TaK U IPOCTPAHCTBEHHBIE KaTErOpUH, IPECTaB-
7511 COOOM TOCKY IO MECTY, KOTOpo€ OOJjbllie HE CYIIECTBYET WJIM HUKOTJA HE
CYLIECTBOBAJIO, HO B JI€HCTBUTENBLHOCTH BbIpa)kasi TOCKY MO0 HEOOPAaTUMOMY IIpO-
uutomy (2001, c. 18). I1pu 3TOM HOCTaNBrUs BBI3bIBAET CTPEMIICHUE K OIIYIICHUIO
MIPEEeMCTBEHHOCTH U HENPEPHIBHOCTH MPOCTPAHCTBA U BPEMEHHU, COEIUHAS IpO-

10 AnTosnorust BoeHHOU necHu oT [1oITaBcKoi OUTBBI 10 Y€YEHCKOM BOMHBI / COCT. U aBTOP MPEHCIL.
B. Kamyrun. M. : Dkemo, 2006. C. 410.
" Tam xe. C. 413.
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1uIoe, Hacrodllee u Oyayiuee. /laHHoe cTpemiieHre BOIIomaeTcs B AByX (popmax:
HOCTaJIbIUH, MPOOYXKIAIOIIeN «HAIIMOHATIBLHOE MPOILIoe U Oyayliee», 1 HOCTallb-
MU, COCPEIOTOUCHHON Ha «Pa3MbIIIICHUH 00 HCTOPUU U BPEMEHI» 2.

[Tporiecc nmocTosiHHON peMudOIOrU3alyy Baldbca U €ro ajantauus K HOBBIM
UJIE0JIOTMYE€CKUM KOHTEKCTaM IMOJy4yaeT OObSICHEHHE B paMKax TEOPHM KYJIBTYp-
HOM nmamsaTH A. Dpiu1, KOTOpasi HHTEPIPETUPYET MOJOOHBIE SIBICHUS KaK MEXaHU3-
MBI ()YHKIIMOHMPOBAHUS MEHMa MaMsTH, 00eCIIEUUBAIOIINE aKTYalbHOCTh HCTOPHU-
YeCcKoro omnelTa A nocienyrouux nokonaenuit (Erll, 2011). B untepmeaunanbuoit
CTPYKType BaJIbCa HOCTAJIbIMYECKHH JEMTMOTUB peau3yeTcs uepe3 B3auMoei-
CTBHE 00pa30B, NPUHAAJIESKAIINX PA3TUIHBIM ceMHOCchepaM. My3bIKalbHbIE 00pa-
361 («Beunas Ilamsatey», «Pa3zdbpocaia kockl pyceie Oepe3ay», cTapblii Bajbc, OasH,
Ja/1) COUETAIOTCS C )KUBOMUCHBIMU (Oelible KpecThl, KpoBaBasi TpU3HA, Kpall yrpro-
MbIil) U o0pa3aMH W3 MaHBYKYPCKUX TEKCTOB (MaHBUKYPCKHE IOJIS, PAaBHUHBI
Bocroka, mycThIHHBIE CONKH, TAO0JIsiH, YyKOW Kpai, TumunHa). [1o3Tbl akTHBHO
3a/1eMCTBYIOT 2JIEMEHTHl BOCTOYHOW SI3BIKOBOM CTMXHUH, @ TAK)KE MaHBUKYPCKUX
U PYCCKUX HapOJHBIX TPAAULIMMN, CO3aBasl CIOKHbBIE 00pa3bl, MOTUBBI U CHXKETHI,
CHOCOOCTBYIOIIME OOPETEHHIO YYBCTBA POAHOTO JIOMA B 4Y>KOM IPOCTPAHCTBE, KO-
TOpOE OCBAMBAETCS U MEPEOCMBICINBAETCSA KOJUIEKTUBHBIM co3HaHuEM. [loaTomy
BaJIbC CTAHOBUTCS HE TOJIBKO MY3bIKaJIbHBIM IPOU3BEIEHUEM, HO U MHOTOCIONHBIM
KYJIBTYPHBIM TEKCTOM, CHHTE3HPYIONUM MH(OIOTUIECKUE, HCTOPHUECKUE U HO-
CTaJIbITMYECKUE TUCKYPCHI 1aJIbHEBOCTOUYHOTO (PPOHTHPA.

3akouyeHue

Takum 00pa3oM, BBIIEISSICH CPer OOBIYHBIX €BPONEHCKHUX BabCcoB, «Ha com-
KaxX MaHBDKYpUW» TIPENICTABIACT CO00 YHUKAIBHBIN KYJIBTYpHBIN (DeHOMEH, Op-
FaHUYHO MHTEIPUPOBAHHBIN B MAPATUIMY «MAHBYKYPCKOTO TEKCTa» PYCCKOU JIH-
Teparypbl. Ero HOCTaJIbrM4eCKHU-MATETUYECKUN XapaKTep OTPakaeT KIIIOYEBBIE
rapaMeTpbl ITOr0 TEKCTYaJIbHOIO KOMIUIEKCA: AUAIEKTUKY CBOETO U Uy>KOr'o Ipo-
CTpaHCTBa, MU(OJIOTHU3ALNIO TaTbHEBOCTOYHOTO (PPOHTUPA U MeTahU3UKy yTpa-
ThI, XapaKTEPHYIO JJI NMpou3BeaeHU 0 MaHpuwkypuu. Yepe3 HHTepMeauaIbHbIMI
CUHTE3 MY3bIKH U [1033UH B MPOU3BEICHUN BOCCO3AETCS XapaKTepHas sl «MaHb-
YKYPCKOTO TEKCTa» ONTHKA — BOCTIPUSITHE PErHOHA KaK MPOCTPAHCTBA MU(OIOTH-
3UPOBAaHHOM MAMATHU U KyJIBTYpHOH HOCTANIIHU. Oco0yI0 3HAYMMOCTh IPUOOpETaeT
CIIOCOOHOCTH BaJIbCca K CMBICIIOBOM TpaHC(OpMaLUY B pa3TUIHBIX UCTOPUKO-KYITh-
TYpPHBIX KOHTEKCTaX, YTO COOTBETCTBYET OONICH MPUPOAEC «MAHBIKYPCKOTO TEK-
CTa» KaK JIMHAMHYECKOIO0 CEMUOTHYECKOro 00pa3oBaHus. JTa CIOCOOHOCTD K pe-
CEMaHTH3allMM — OT HMMIIEPCKOT0 HappaThBa [0 COBETCKOM HI€0JIOTHNYECKON
aJanTanuy — MOJATBEP)KIAET CTATyC MPOU3BEIECHUS HE IPOCTO KaK MY3bIKaJIbHOTO
SIBJICHHSI, HO KaK Ba)KHOTO 3JIEMEHTAa PYCCKOM KyiabTypHOU Mudonoruu ansHero
Bocroka, coxpaHsomero akTyajqabHOCTb JUISl U3yYEHUs] MEXaHU3MOB (OpMHUpPOBa-
HUS UJICHTUYHOCTH B YCIIOBUSX MEXKYJIBTYPHOTO MOTPAHUYbSI.

12 AHTONIOTHSI BOCHHOH MecHH OT [TonTaBckoit OUTBBI 0 Y€UEHCKON BOWHBI / COCT. M aBTOP MPEANCIT.
B. Kamxyrun. M. : Dkemo, 2006. C. 117.
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«MpapoauTtenbckumn TekcT» B nosecTtu apbu Alouyk «flonoc»

K.K. l'inonoa®=, E.B. Hukkapesa

Apocnasckuii 2ocyoapcmeennuiil nedazo2udeckuil ynusepcumem um. K. J[. Ywunckoeo,
Apocnasnw, Poccuiickas @edepayus
Pjangap1@mail.ru

AnHOTamus. PaccMarpuBaroTcss OCOOCHHOCTH PENPE3CHTAIMU IIPAPOAUTEIBCKOTO TEKCTa
B moBectu Jlapsu [onyk «lomocy. Llenb — BEBISIBICHHE CHCTEMBI KOJOB (apXETHITHYECKOTO,
JIMHT'BOCEMHOTHYECKOTO M aKCHOJOTHYECKOIr0), 00pa3ylolIMX OCHOBY pPaccMarpuBaeMOro
CBEPXTEKCTA, a TAKIKE YCTONUUBBIX CIOXKETHO-KOMITO3UIIMOHHBIX U MPEIMETHO-00Pa3HBIX KOM-
MTOHEHTOB, TTO3BOJIAIONINX TOBOPHTE 00 HHTETPUPOBAHHOCTH IIOBECTH B IPAPOAUTEIHECKHIN CBEPX-
TEKCT, S/TPOM KOTOPOTO BBICTYIIAIOT KOHIIETITYaJIbHBIE CIIOBA-00pa3bl 6adyuika u oed(ywxa), npa-
pooumenu. OTMEUIACTCs, YTO BAXKHBIM CTPYKTYPOOOPA3YIOIIUM SIIEMEHTOM MPaPOIUTEIbCKOTO
Tekcta B moBectH /1. Jlomyk cTaHoBHTCSl 00pa3 mpeeMHrKa — BHydKH Callid, KoTopast SBISIETCS
HappaTopoM M Ha Pa3BUTHE KOTOPON MHTEHIIMOHAJIHHO HAIPABIIEHO BO3/EHCTBUE CHCTEMBI
aQHAJIM3UPYEMbIX KOJIOB, 00CCIEUHUBAIOIIUX [EIIOCTHOCTh U BOCIPOU3BOIUMOCTD CBEPXTCKCTA.
Cucrema nepcoHa)kel TIOBECTH, YKIIAABIBAIONIASCS B TAPAIUTMY «BHYKH — IIPAPOAUTEII, 10~
3BOJIACT TOBOPUTH O HeHHOCTHO-CMLICHOBOﬁ JTOMHUHAHTE MPOU3BCACHUA — TAMATH. HpI/I aHaJIn-
3€ OJIHOW U3 KJIIOUEBBIX (PYyHKUHUI IpaponuTesell — COXpaHSHHHU MaMSITH POJia U UCTOPHUYECKOM
MaMsITH, — aBTOPHI MTOCIIEIOBATEIBHO TIOKA3BIBAIOT, UTO B MOBeCTH «[010Cc» OHA peanmn3yeTcs
Yyepe3 IEMOHCTPAIIHIO MEXaHU3MOB O0BCTHHSIONICH TOCTIIAMSITH, IIPU STOM HOAPOOHO OIUCHI-
BAaIOTCS PA3IMYHbBIC IPAKTHUKH TPAHCISIIMY aMsATH: kKoMMyHuKaTHBHAas (Cara — 6a0ymika Ha-
nexna EMenpsHOBHA), TpaBMaTHUECKasl ITaMATh «MOTIaHU (cepskaHT PBDKOB), koMMeMopa-
tuBHas (Crac). Ocobo oTMedaeTcs, 4TO poJb MPAPOIAUTEICH B TMOBECTH, HAIIPABICHHON Ha
JICMOHCTPAIMIO KAPIUHATIBHOM TpaHc(HOpMAIK FepOUHHI-TIOAPOCTKA B IIPOLIECC MOKCKA CMBIC-
J1a )KU3HU U CBOETO MECTa B HEH, He OrpaHUIMBacTCs (POPMHUPOBAHUEM POJOBON HICHTHIHO-
ctu. CoxpaHsisi apXeTUINUIECKYIO POJIb HACTABHUKA Ha ITyTH 00PETeHNST HHANBUIOM COOCTBEH-
HOT'O MHPOMOHUMaHUsI, 6a0yika Haas BRICTymaeT 3aMecTUTEeNeM MaTepH, IPUHUMAIOIIAM Ha
ce0s 3a00Ty 0 BHYUKE, KOT/Ia Ta «KHAMEPEHHO» OCKUT OT poAuTeNeld. PempesenTanus mpapo-
JMTENILCKOTO TEKCTa HEOOXOoquMa Jisi OOpETeHHs] TepOsSMH CBOHMX TOJIOCOB, CHOCOOHBIX
TPaHCIUPOBATH IPOOIIEMBI MTPOIILIOr0, 0CO3HABATH UX CBSA3b C HACTOSIIUM U TIOHUMATh CBOE
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mpeaHasHaueHue A Oyayero. [IpapoanTenbeKTii TEKCT, BBICTPAUBAsCh KaK IIEJI0CTHAS MHO-
rOypOBHEBasi U MHOTO(YHKIIMOHANbHAsI cucTeMa, urpaet B nosectu Jl. Jouyk «lonocy Bax-
HYIO POJIb B IOHUMAHUH CMBbICIIA TPOU3BEICHHUS.

KiroueBble cj10Ba: CBEPXTEKCT, PAPOIUTEILCKUN TEKCT, 0alyIka, e/, HACICAHUK, TaMsTh,
AKCHOJIOTUYECKHUH KOJI, ApXETUITHYECKHUH KOJT
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The Progenitors Supertext in Daria Dotsuk’s Novella
The Voice

Zhanna K. Gaponova®®, Elena V. Nikkareva

Yaroslavl State Pedagogical University named after K.D. Ushinsky, Yaroslavl, Russian
Federation
Pjangap1@mail.ru

Abstract. The article examines the features of the representation of the progenitors supertext in
Daria Dotsuk’s novella The Voice. The goal is to identify the system of codes (archetypal,
linguosemiotic and axiological) that form the basis of the supertext in question, as well as the
stable plot-compositional and subject-image components that allow us to talk about the
integration of the story into the primordial supertext, the core of which is the conceptual word-
image of grandmother and grandfather, the successor. It is noted that an important structuring
element of the ancestral text in D. Dotsuk’s novella is also the image of the successor —
granddaughter Sasha, who is the narrator and whose development is intensively influenced by
the system of analysed codes that ensure the integrity and reproducibility of the supertext. The
system of characters in the novella, which fits into the paradigm of ‘grandchildren — progenitors’,
allows us to talk about the value-semantic dominant of the work — memory. Analysing one of
the key functions of the progenitors — the preservation of the family and historical memory — the
authors consistently show that in the novella The Voice it is realised through the demonstration
of the mechanisms of unifying post-memory, while describing in detail various practices of
memory translation in the story: communicative (Sasha—grandmother Nadezhda Yemelyanovna),
traumatic memory of ‘silence’ (Sergeant Ryzhov), commemorative (Stas). It is worth noting
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that the role of progenitors in the novella, which aims to demonstrate the teenage heroine’s
fundamental transformation in the process of searching for the meaning of life and her place in
it, is not limited to the formation of an ancestral identity. Retaining the archetypal role of
a mentor on the way to finding one’s own understanding of the world, grandmother Nadya acts
as a substitute for her mother, taking care of her granddaughter when she is ‘delirious’. The
representation of the progenitor’s text in the story is necessary for the characters to find their
voices, capable of translating the problems of the past, realizing their connection to the present
and understanding their purpose for the future. In D. Dotsuk’s novella The Voice, the progenitors
supertext, built as an integral multilevel and multifunctional system, plays an important role in
understanding the meaning of the work.

Keywords: supertext, the progenitors supertext, grandmother, grandfather, successor, memory,
axiological code, archetypal code
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BeBeneHune

CoBpeMeHHas pOoCCHIICKas TUTeparypa JJis MOAPOCTKOB IMOCTETIEHHO BhIpada-
TBIBACT MPUBBIYKY «IyMaTh O CIIOXKHBIX MpobIeMax BMecTe ¢ aeThbmm»'. Eciu pac-
cka3 T. MuxeeBoii «Crneayroriasi oCTaHOBKa — HE00!», TOCBAIIEHHBIN O€CITaHCKON
Tpareauu, npu nepor myoaukanuu B 2010 1. mporren mpakTHYeCcKn He3aMedeH-
HbIM, TO BbIxoZ B 2016 1. B u3narenbctBe «Camokar» noectu Hapwu Jlonyk «lo-
JIOC» BBI3BaJ JKUBOM OTKJIMK KPUTHKOB M uccienoBareneid. B 2018 r. JI. Homyk
OblJla HOMUHHPOBaHA Ha HE3aBUCUMYIO MHTepHET-ipemuto «Ha 6iaro mupay, npu-
CYX/IaeMyI0 JIULIaM ¥ OpraHU3aIisaM 3a TyMaHU3M B HCKYCCTBE M OOIIECTBEHHOM
nesTenbHOCTH, a B 2019 1. ee moBecTh ObLIA BKIIIOYEHA B KaTajaor MexayHapoaHo-
rO coBeTa Mo JeTcKoi u roHomeckoi kuure (IBBY) — Outstanding books for young
people with disabilities. OTmMedaemblii HccenOBaTENIMU TEPANIEBTHUECKHM TOTECH-
1uan npousBenaeHus Jloyk NpuBiIeKaeT K Hell BHUMaHUE MeJarorn4eckoro cooo-
mectBa. Hampumep, nosects Obu1a npemnoxena M.U. [lymkuHol st u3ydeHus
BOCBMUKJIACCHUKAM B Kypce mnpeameta «Pycckas ponHast nuteparypa» B pasfene
«CoBpemennas nuteparypa. [Ipo3a o mogpocTkax u Jyisi HOJPOCTKOB MOCIEAHUX

' Apomwmam M.C. be3 sizbika // ITammam6yx. 2017. 6 ampesst. URL: https://www.papmambook.ru/
articles/1849/?ysclid=m82spiyq31612865971 (nara oopamenus: 24.03.2025).
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necstwieTnii»®. Kaura, ¢ MOMeHTa ee BBIXOJa HEOJHOKPAaTHO OOCYKAaBIasics
B Pa3JIMYHBIX KHI)KHBIX Kiy0ax, cTajla IpeIMeTOM BHUMaHUsS B paMKaX COBMECT-
HOTO MpoeKTa fpocCiIaBCKOr0 IroCylapCTBEHHOI'O IENAarorui4ecKoro YHHBEPCTETA
M. K. JI. Ymmackoro u IleHTpansHoit 6ubmuorexkn mmenun M.IO. JlepmoHTOBa
«JluteparypHast y4uTEIbCKAs ,,A TOTOBOPHUTH?».

Kak ormeruna T.B. Pynummna, noBecTh MHOTOCIIONHA, COBPEMEHHA, COLLUAIIb-
HO 3HaYMMa U XynoxkecTBeHHa'. OJJHAKO B OOJBIIMHCTBE PadOT, MTOCBSIICHHBIX aHA-
JIM3y PaccMaTpuBaeMOro NPOU3BENECHNS, BHUMAHHUE UCCIIE0BATENIEH COCPENOTOUE-
HO Ha TaKUX JIMHUAX [T0BECTBOBaHMS, KaK [TOCJIEICTBUS TEPAKTa, TEMa MAHUYECKUX
aTaKk ¥ TParmuecKoro OJIMHOYECTBA MOAPOCTKA: « BHE3anHO U pe3ko NpoyepueHHas
rpaHb MEXIy OOBIIEHHOCTBIO M KaTacTpooil, Mexnay ,,Bce ObLIO Kak Bcerma™
U ,,TIOTOM TPOU30IIEN B3PHIB* MpeBpaniaeT 00bIYHYI0O MOCKOBCKYIO CTapIleKiac-
CHMILY, TOTOBMBILIYIOCSI IIEPENTH B BBIITYCKHOM KJlacc, B ,,/KEPTBY TepakTa*“, KOTopas
HEBOJIBHO BBINAJAET U3 MPUBBIYHBIX CEMEMHBIX U IIKOJIbHBIX OTHOIIEHUI» (Huuu-
nopos, 2022, c. 219). IloBecTb MOXeET ObITh COOTHECEHA C TOH Pa3HOBUIHOCTBHIO
poMaHa-uHuIManuu, kotopyto H.C. [llanumoBa onpenenser kKak poMaH-IIOCTTPaB-
My. cnioBenanbHbIi XapakTep Happauuu (OT Jnla aecaTukiaccHuipl Camm) ¢ xa-
paKTepHOU JyIsl Hee BHYTPEHHEH (oKaTu3ainei, akileHTUpOBAaHUEM BHUMAHUS Ha
MEePEKMUBAHUAX U OLIYLICHUSIX, HAIIPABJIEH Ha OCBOOOXK/IEHNE OT NICUXOJIOTUYECKUX
MOCJIEJICTBUI TPaBMUPYIOLIET0 cOObITHS. M XOTS B MOBECTH MMyHKTUPHO 0003HAYa-
€TCsl JINHUS OTHOILICHUN NOAPOCTKA U POMUTENICH, HEIIOHUMAHUS €TI0 B3POCIBIMU
(ITepenenkuna, 2022, c. 23), Ha MyTH B3pOCIeHUs peOSHOK HE OCTACTCS OJIUH: MY/I-
PBIM HACTaBHUKOM, COIIPOBOXKJAIOLIUM JIEBOUKY B IPOLIECCE MHULUALUU, BBICTY-
naet 6aly1ika.

Llenb crarbu — BoisiBIeHUE B toBecTH [1. Jlonyk «l'omoc» cuctemMbl KOJ0B (apxe-
TUIWYECKOT0, IMHI'BOCEMHOTHYECKOIO M aKCHOJIOTUUECKOI0), a TAKXKE YCTOMYMBBIX
CHO’KETHO-KOMITO3ULIMOHHBIX U MPEAMETHO-00Pa3HBIX KOMIIOHEHTOB, IO3BOJISIOLINX
TOBOPUTH 00 MHTEIPUPOBAHHOCTH MPOU3BEACHUS B COOTBETCTBUU C YKa3aHHBIMU
IIPU3HAKaMU B IIPAPOAMTEIbCKUN CBEPXTEKCT. JlaHHBIN aceKT Ucciae10BaHus 1103-
THKHU TIOBECTH IpuoOpeTaeT 0colyro akTyanbHOCTh B roj 80-netust [Tobeas: B Be-
kot OTedecTBEHHOH BOWHE IpU pabOTe CO CTAPIIEKIACCHUKAMH U CTY/IEHTaMH,
KOTOpBIE U3 BceX (hakTOpoB, (HOPMUPYIOIIUX TATPHOTH3M, CTABAT HA TIEPBOE MECTO
«HcTopulo Mpenkos U poga» (Pocrosuesa u ap., 2019).

KiroueBoe MoHATHE «IIPAPOIUTENBCKUM TEKCT», paCCMaTpuBaeMO€e B paMKax
TEOPUU CBEPXTEKCTA, ONPEIENISIET U METOJO0JIOTHI0 nccienoBanus. [lonumas nox
CBEPXTEKCTOM «PsiJ] CAMOCTOSITENIbHBIX [TPOU3BEICHUIN CIIOBECHOIO UCKYCCTBA, aK-
TyaJbHO W/WIJIH MIOTEHIIUAIEHO BOCTIPHHUMAEMBIX B KYJIBTYPHOMU MPAKTHKE (TEKCTO-

2 Pabouast mporpamma «Poxmast mureparypa 5-9 kmacce» / coct. MU, Ilymkuna / MHDOYpOK.
2020. 13 mas. URL: https://infourok.ru/rodnaya-literatura-5-9-klassy-4297284.html (nara oOpamenus:
29.06.2024).

3 JlureparypHasi y4uTeNbCKas «A moroBoputh?» // HaydHO-TIpOCBETHTENBCKHN HpPOeKT «Pyc-
ckuii soroc»: [odunuanbHas crpanuiia BKonrakre]. 2025. 2 mapra. URL: https://vk.com/wall-
211357569 _1117?ysclid=m8yxgk627p602330346 (nara obpamenus: 24.03.2025).

4 Pyouwwuna T.B. [Ot3w1B 0 kuure] // baor Japsu Jlomnyk : kHmKHBIH 00pa3 xwu3uu. URL: https:/
dariadotsuk.ru/books/ (nara oopamenus: 24.03.2025).
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BOM JCATENHHOCTH) B KauecTBe IeJoCcTHOU equHuiby (Jlomakos, 2008, ¢. 3), HO
MIPU ATOM «MMEIOITUX OOIIyI0 BHETEKCTOBYIO opueHTanuio» (Mennuc, 2003, ¢. 21),
MbI MO’KEM TOBOPHUTH O HAJIUYUU YCTOWYMBBIX KOMIIOHCHTOB CBEPXTEKCTa, B Kaue-
CTBE KOTOPBIX YaIlle BCETO BHICTYMAIOT KOHIENTYalIbHBIE CIIOBA-00pas3bl OadyuiKa
U Jedywika, aKKyMyJIUPYIOIIUE PEACTABICHUS O IPAPOJUTEIILCTBE B HAIMOHAb-
HOW KapTHHE MHpa pyccKoro 4enoBeka. COCpeoTOUeHHOCTh Cpa3y BOKPYT JBYX
TeHJICPHO MapKUPOBAHHBIX, HO HE COCTABISIONIMX T€HACPHYIO ONIO3UIINI0 KOH-
CTaHT — Oabywxa N 0ed/dedywxa (IUpe — npababywxa, npaoedyuika, a TakxKe
WHBIC TIEPCOHAXH, IPUHUMAIOIIUE HA ceOs POJIbh MPApOIUTENICH U MPU3HABACMEBIC
MIPOTArOHUCTOM B KQU€CTBE TAKOBBIX) — OMPEACISET CICHH(PHUKY MPaApOIUTETHCKO-
r'0 TEKCTA MO CPAaBHEHHIO C IPYTHMHU CBEPXTEKCTaMH, C(HOPMHUPOBABILIUMHUCS B PyC-
CKOH JInTepaType, 03BOJISISE BOCIPUHUMAIOIIEMY CO3HAHHUIO (POPMaIbHO 4yBCTBO-
BaTh U OYEPYMBATH T'PAHUIIBI CBEPXTEKCTA, HHTEIPUPOBATH CMBICIBI, OOBEINHSISA
CBOU aCCOIMATHBHO-IICHHOCTHBIC IMPEICTABICHHUS C TEMH, KOTOPBIC MOPOXKIACT
KOHTEKCT paccMaTpUBAEMOTrO JINTEPATYPHOTO MPOU3BEACHUSI U OIBIT 3HAKOMCTBA
¢ apyrumu Tekctamu. CTPYKTypooOpasyroIuM 3JIEMEHTOM TPAPOIUTEIECKOTO
TEKCTa MOXKET TaK)Ke BBICTYIIaTh 00pa3 MpeeMHUKa (BHYKa, paBHYKa WM TIEPCo-
Ha)a, MPU3HABAEMOT0 IPAPOTUTEIISIMU B KaU€CTBE TAKOBOTO), HA Pa3BUTHE KOTOPO-
T'O MHTEHIIMOHAIBHO HAMPABICHO BO3/ICUCTBHUE CUCTEMBI KOJOB, 00€CIIeUNBAIOIINX
LEJIOCTHOCTh M BOCIPOU3BOIMMOCTh MPAPOTUTEIBCKOTO TEKCTA: aKCHOJIOTHYECKO-
0, aQPXETUITMYECKOTO U JTMHTBOCEMHOTHYECKOTO, KOTOPhIE 00pa3yrOT CBOEro pona
OCHOBY — HHBapHAHT MPApOUTEIHCKOTO TeKCTa. [Ipu 3TOM cieyeT OTMETUTh, YTO
MOJIENb «IPAPOJUTETH — TPEEMHHK» MOXKET ObITh PealIn30BaHa B XyI0)KECTBCHHOM
TEKCTE MPU HAJIMIHUU XOTs ObI OTHOTO siIepHOTO 00pa3a (6a0yKku Tu00 IeTyIIKN)
gyepes crenupuIecKuii KOMIUIEKC YCTOMYUBBIX CHOKETHO-KOMITO3UIIMOHHBIX, TIPE/I-
METHO-00pa3HbIX KOMIIOHEHTOB, MOTHBOB, CBSI3aHHBIX C MEHTAJILHBIMU MIPECTAB-
JICHUSIMHU O 0a0yIIKax | JeIylIKaxX B HAIIMOHAILHON JIMHTBOKYJIBTYPE.

PesynbraTtbl n 00cyXaeHue

Cnenuduka npapoautenbckoro Tekcra B mopectH . Jlomyk «l'omoc» nposiBis-
€TCsI B €r0 MEePeCeUCHUN C KaJTMHUHTPAJICKUM JIOKAJIbHBIM CBEPXTEKCTOM, apXUTEK-
TOHHMKA KOTOPOro oTpaxaet, kak ormeuaeT JI.M. 'aBpuinna (2010, c. 70-71), no-
CTOSIHHO WAYIIMH JTHAJIOT «CTapOro/HOBOTO, HEMELKOI0/pyCCKOTo, TOBOEHHOTO/
MOCIIEBOCHHOTO, 4y>KOr0/CBOero». MOCKBa, /i 00pa3a KOTOPOil KIIIOYEBBIM SIBIIS-
€TCsI IPEICTABICHUE O IIEPCIIEKTUBE» M B KOTOPOM JIFOAH, OIIYINAs TOCTOSHHBIHI
NeUITUT BPEMEHH, KUBYT U OOMIAIOTCS «10 pacnucanutoy (Cawa ouenv bezom-
BEMCMBEHHO OMHOCUMCSL K c80em)y Oyoyujemy, Ha HOCY OOUHHAOYAmbwll KIACC,
HAa0o Hanecamv HA AHIUUCKUL, COABAMb IK3AMEHbl, NOCMYNAMb 68 UHCIUNYM,
cmpoums kapwvepy. Hem epemenu 6onems’), MpOTUBOIIOCTABIEHA «COHHOMY» Ka-
JUHUHTPAIY, B KOTOPOM «IIPOMIIOE <...> MPOIOJHKAET MapajieIbHOE C HaIlleH pe-
QIBHOCTBIO CYIIECTBOBaHME». VIMIUIMIIMTHO BO3HUKAIOIIAs aHTUTE3a OIMHOKOM

5 oyyx J1.C. Tonoc. M. : Camokar, 2017. C. 31, 129.
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CTapOCTH U MPApPOAMUTEIHCTBA, OMOCPENIOBaHHAsI 00pa3oM nonypaspyuleHHvIx He-
MeYKUx 0oMo8, KOTOPBIE 8 OCHOBHOM NYCMOBANU U HE3AMEMHO NPUXOOUIU 8 YNd-
00K, KaKk 00OUHOKUe cmapuku’, BEICTYIACT JIJIsl YUTATENS MAPKEPOM KITFOUEBOM OII-
MO3UIUH «3a0BEHUE — MAMSIThY», PACCMATPUBAEMON B aCTEKTe JHaJIOra OKOJIEHUH.
Cucrema nepcoHa)xei, YKJIaaplBaloOIascs B MapaurMmy «BHYKH — IPAPOTUTENIN,
MO3BOJISIET TOBOPUTH O MaMSTH KaK IIEHHOCTHO-CMBICIOBOI IOMHHAHTE B 0OIIeM
T10JIE CMBICJIOB MPAPOUTEIBCKOTO U KAJIMHUHTPAJCKOTO TEKCTOB.

O6pasbl 6a0ymku (Hagexna EmenbsHoBHA), mpa®aOymiku U HpaaesylIKd
TumkuHbIX, HEMenKoi mpanpabadymku Xuinbasl 3aiti — (pay PabGapOep, nema
Banu — cepxanra PeikoBa, a TakKe BHECLIEHUYECKUX MEPCOHAKEN — ILIMPOKOIULE-
rO U BECEJIOT0 yUMTelsd MareMaTtuku — Aeayku Camy, qouepu maiopa JIbITkuna
JIuger — 6a0ymku Craca U Ipyrux nepcoHakei-mpapoauTesnell CBsI3bIBalOT HUTH
MOBECTBOBAHUSA O COBPEMEHHOCTH M 00 ucTopuu Bropoii MupoBoii BoitHbI. [1o3u-
[IUOHUPOBAHHE TIEPCOHAKEN-TIOIPOCTKOB KaK gHyko8 (Harpumep, [71e6, enyk Mu-
xan Eeopviua; Cmac nonan 6 6ubnuomexy uz-3a 0edyuiku'), He TOJIbKO OMPEICIeT
WX BIUCAHHOCTb B CHCTEMY CEMEWHBIX OTHOILIEHUU, TPOTUBOMOCTABIECHHBIX JET-
CKO-POJIUTEIBCKUM, HO MO3BOJISIET PEan30BaTh MPEICTABICHUE O IPEEMCTBEHHO-
CTH TIOKOJICHUN B paMKaxX MOJIEIH, KOTOPYIO MBI cuMTaeM 0a30BOM IJisi pyCCKOU
HAIlMOHAJILHOM KYJIBTYPBI IIPH 00pAIIEHUH K TPOOIeMe TPAHCISIUN MEHTAJIBHOTO
ONbITa: MpapoAUTENL — HaciaeaHUK. HecomHeHnHas nenHocts noBectu /. Jlomyk
B TOM, 4TO YUTATeNIb BUAUT Nepesl cOO0M repoeB-CBEPCTHUKOB, pe(IieKCcHs KOTO-
PBIX 0 COOCTBEHHOU POJIM B CEMbE U COLIMYME OIPEAEIISAET BBICOKYIO CTENEHb UX
areHTHOCTH, MPOSBISIONIEHCS B BOCCTAHOBIEHUH M COXPAaHEHUU CEMEHHO-POI0-
Boi mamsATH. Takum oOpa3om, oJiHa U3 KIHOYEBBIX (DYHKITUH MPapoauTENeii — co-
XpaHEeHHe MaMITH Poja U IIHPEe — UCTOPUUECKON maMaTu — B moBecTu «lomocy
peanusyeTcss yepe3 JIeMOHCTPAILMI0 MEXaHU3MOB OOBEAMHSIONEH MOCTIaMSITH
(Xupm, 2021, c. 263). Ilpu 3TOM B MOBECTH TMOKa3aHbl Pa3IudYHbIC MPAKTHKU
TPAHCISIUU MaMsITU: KoMMyHuKkatuBHas (Cama — 6alOymka Hagexna Emenbs-
HOBHA), TpaBMaTHYeCKas MaMsTh «MONYaHUs» (cepxkaHT PhIkKOB), KoMMeMopa-
tuBHas (Ctac).

MoTuB HacneA0BaHMs CEMEMHO-POJOBOM MaMATH pPealn3yeTcsl He TOIbKO Kak
paccka3biBaHHE MPAPOTUTENIMHU «HCTOpHi» (Koeda criviuuws maxkue ucmopuu,
cepoye pacmem. Dmo OOILHO, HO Mbl CIMAHOBUULLCS TyHule, CulbHee), HO U Kak
PAI CIOKETHBIX KOJUTU3UM, CBA3AHHBIX C CAMOCTOSITEIbHBIM IIOMCKOM BHYKaMU WUH-
dbopMauu 0 CBOMX MpelKax, PEeKOHCTPYUPOBAHUEM MPOILIOTO M COXpPaHEHHEM
HCTOPUYECKOH TIpaBIbl (koeda 0ed ymep, s 860pye NOHSAIL, 4mo 8p00e KAK Hecy Om-
eemcmeenHocmy 3a e2o ucmopuio. Ona ne 00n4CHA émecme ¢ HUM nponacmo. M 5
CMan UCKamov UHGOPMAayuro — KHU2U, NUCbMA, 2azemvl mozo epemeHu. /lasxce 6 ap-
xuge 6v171°), a TAKIKE CO3TAHUEM UMH COOCTBEHHOTO KOMMEMOPATUBHOTO HAappaTHBa.
C0BO «UCTOpPUS» TAKMM 00pa3oM aKKyMyJUPYET B TOBECTH PA3JIUYHbBIE CMBICTIHI,

¢ oyyx J1.C. Tonoc. M. : Camoxar, 2017. C. 42.
" Tam xe. C. 52.

8 Tam xe. C. 152.

? Tam xe. C. 163.
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BO3Bpall[asi YUTATeNs K IEPBOHAYAIbHOMY 3HAYEHUIO — paccKas o IpoueanemM, oo
y3HaHHOM'?, TEM CaMbIM aKTyaTH3UPYsI SIlIe OJWH aCIIEKT HHTEPIIPETAIINH 3arIaBUs
MIOBECTH — IOJIOC KaK CBUAETEILCTBO — U YPAaBHUBAsI B paMKax XY/I0)KE€CTBEHHOM
KOHLIETILINY TIOBECTH NAMAMb U NOCIMNAMAMb.

[Tpu 3TOM 30HOHN MHTEp(EpPEeHINN KATMHUHTPAJACKOTO U MPAPOAUTEIHCKOTO
TEKCTOB CTAHOBUTCS MPOEKLMUS dN3010B TPAaBMaTHUECKOTO OIBITA MPAPOAUTEIEH
Ha 3HaKoBbIe 17151 uctopun Bocrounoii [Ipyccuu Tonocsl. Tak, ieHTpaabHBIM TOHO-
COM CIOXKETHOM JIMHUM ceprkaHTa PrikoBa (1ena Bann) cTaHOBUTCS HeB03MOICHbLI,
HCeCmoKull, OeCCMbLCIeHHbIN... U YKpblmblil Monuanuem 1nocenok [lanbMHUKeH,
nocse 1946 r. nepeumeHoBaHHbIN B SIHTapHbIN, rae 29 suBaps 1945 r. Obuin pac-
CTPEJISIHBI OKOJIO mpex mulCAy egpees, Komopwvlx npueHanu 6 Ilanemuuken uz KoHy-
Jazepeiti, 9TO0BI CKPBITH CIIE/IbI 3CICOBCKUX MPECTYIUICHUN, — O0bULe, Uem no2ub.io
11 cenmsabpa''. XynoxecTBeHHAs! KOHIICTIIHSI TIOBECTH MPEIIOAraeT TUaIor TOUEK
3peHus AeAyLIKN U BHyKa KaK JUAJIOT ABYX cTpareruil namsatu. Tak, 1 cepaKaHTa
PbrxoBa mepeXUTHIN ONBIT CBA3aH C OCO3HAHHBIM MOIYaHUEM (He 1obun 0b smom
pacckasvleamo), C HeoNpaBAaBIeics Haaex ol Craca, 9To neped cmepmouio 0ed
pacckadcem emy o wimypme, Torna kak Crac cTpeMUTCSI HE TOJIBKO «BBIBEIATH)»
CHaJajay Jie/1a, a 3ateM y 0abyIIku, HO U MPEJCTaBUTh HCTOPHIO TEPOst KaK CIIOBEC-
HO 0(OPMIICHHBII OMBIT: «Y Ka)XJIOro CBOM crocod urparh B Oora <...> s TOXE
Haresn oauH croco6. Hamucan pacckas, 4To0bl BOCKpECUTh OAHOTO mapHsi»'2. Crie-
Jyroliast aajee ucTopus cepkanta PepkoBa, Oyiyuu oTiesieHa OT OCHOBHOTO MTOBE-
CTBOBaHMsI TPEMsl acCTEpUCKaMM, MOXKET ObITh PACCMOTpPEHA KaK BCTaBHAasl HOBEJI-
Ja — OAMH U3 00CYX/IaeMbIX MOJIPOCTKAMH Ha 3aCElaHUSAX YMTATENILCKOro KiyoOa
«paccKka3oB O CMEPTU», YTO MOAUEPKHUBAETCSI CMEHOH THUIIAa TOBECTBOBAHUS C JIMY-
HOTO Ha 0€3JTMYHOE C XapaKTEpHOH yCTaHOBKOI Ha 00beKTUBHOCTD. [Ipu 3TOM BOC-
NpUATHE KOMMEMOPATUBHOTO HAPPaTHBA YUTATEIEM OIOCPEIOBAHO (PHHAIH3UPY-
IOLLEN peruInKoi oBecTBOBarels-nporaronucra — Camn: « ECTh 11011, YbM UCTOPUHI
BakHee X camux. CepxaHT PbixoB ObuT 01HUM 13 HUX. OH HOCHII B ce0e ATy MpaBy
KaKk HeM3JIeuynMMylo OOJIe3Hb, HUKOMY HE ITOKa3bIBasi, CJIOBHO OOsUICS 3apa3uth. Te-
nepb Ctac — XpaHUTENb ero ucTopuu. M oH BBIOpasl He MOTYaTh» ', 4TO MO3BOJISET
MI0Ka3aTh COOBITHUS MPOLLIOr0O KaK MepeKnBacMble B HACTOSIILIEM, BITUCATh COOBITHS
CEeMEHHOI UCTOPHM B KOHTEKCT UCTOPHU CTPAHBl, YCTAHOBUB CBSI3b C COBPEMEHHO-
ctto. Ilo cnpaBennmuBoMy 3ameuannro M. TpeThsSKOBOH, «...MaMsAThb O Tpareauu
[TanbMHUKEHA HEOKUAAHHO Y/IaUHO pUPMYETCSI C HOCTTPAaBMaTUYECKUM CHHIPOMOM
repouHn». Karacrpoduueckoe coObITHEe MHANBUAYyaIbHOU Onorpaduu Carm, pac-
CMaTpUBAEMOE Yepe3 MpU3My APYroi JIMYHOU KaracTpogsl — 17-neTHel TeppopHucT-
ku JKeHHET, komopas éepuna, umo uoem 3a JOOUMbIM 8 pail'®, B KapTHHE MHpa

10 Bosbliiioii TONKOBBII clloBaph pycckoro sizbika / mox. pen. C.A. Kysuenosa // I'pamora. URL:
https://gramota.ru/biblioteka/slovari/bolshoj-tolkovyj-slovar?ysclid=ma3ko5ztwt617493966 (nara o6pa-
menwust: 24.03.2025).

1 Toyyk /I.C. Tomoc. M. : Camoxkart, 2017. C. 180.

12 Tam xe. C. 162-163, 179.

13 Tam xe. C. 180.

14 Tam xe. C. 181.

JINTEPATYPOBEJIEHUE. COBPEMEHHAS JINTEPATYPA 65



Gaponova Zh.K., Nikkareva E.V. (2026). RUDN Journal of Studies in Literature and Journalism, 31(1), 59-73

MTOBECTH BCTPAMBAETCs B OOILYIO LIETb «HEBBIHOCUMBIX B CBOEH KECTOKOCTH CIIy-
yaitnoctei»!”. Ilpu atom Tpareaus [lanbMHUKEHA HE CIMHCTBEHHAS PETPOCIIEK-
TUBHAs MapaieNnb TePakTy B MOCKOBCKOM MeTpo. s cembu Camm — 3T0 mocle-
BOGHHAsI UCTOPHS TMocenka YirakoBo (10 1946 r. bpanaenOypra) u obpas Kupxu
Cesroro Hukonasi, obesenagnennotl He mo aH2IUtiCKUM, He Mo CO8eMCKUM CHAPSI-
Oom, BIIEpBbIE BOSHUKIINN Ha 6a0yIIKHHOM KapTouke KoHIa 1940-x 1 B KOHTEKCTE
MIOBECTHU NMPOYUTHIBAEMBIN KaK CUMBOJI Cy/IbOBI epecenuBIInxcs «Ha HemeTunny»
Emenbsina u Manu Tumikuneix — poauteneit 6a0ymiku Hagu. OOpassl 3aCTHIBIIETO
BpeMeHu (21 nosbops 6 8:14 ympa) — Bpems TepakTa Ha cTaHuuu Metpo «llapk
KYJABTYPBD» H ...08a0yams MUHYmM ce0bM020 — MOYHOE 8PEMs cMepmu, KOTOpOoe
MOKA3bIBAIOT Yachl HA 00E3INIaBICHHOM KHpXe, MOAYEPKUBAIOT HE TOJIBKO OOIIMN
OHTOJIOTMYECKUI CTAaTyC 3TUX JIBYX COOBITHI, HO M M3MEHEHHE TCUCHHS MOBCEI-
HEBHOM JKU3HU (HE803MOICHbIE Yembipe MUHymsl 00 wikoawl'®), pactaj HappaTuB-
HOW KapTHHBI MHpa, KOTZA CTaTyCc COOBITHS JUIS MPOTArOHHUCTA COXPAaHSET JIHMIIb
MOMEHT KaTtacTpo(bl. ABTOPOM TOBECTH OTBEPraeTcs KOHIEMINs HCTOPHIECKOTO
JIeTepPMUHU3MA, XapaKTepHas ISl TUTEPATYPhl TPABMBI (B YaCTHOCTH, JUISI «ITHTEPa-
Typsl 9/11»). C ee TOUKH 3peHUs] HCTOPUUECKUN BRIOOP COBEPIIAECTCS B 3aBUCUMO-
CTH OT TOTO, KTO IIPUXOIUT K T€POIO «B CAMBIH YSI3BUMBII MOMEHT), UTO TT03BOJISIET
HUBEIIUPOBATh JICJICHUE HA <OKEPTB» U «yoOuuiy. Tak, Camia, comocTaBmsis ceOst
u J[>KeHHEeT, 3aMevaeT, 4TO B MOMEHT CyJbOOHOCHOTO BBIOOPA OHA HAXOOUMCS 8 Ma-
KOM OYWEeBHOM COCMOSIHUU, KO20A el HYHCHbl nododepiicka u nomowsp. U ecnm
K J[>KEHHET MPUXOISAT 100U, 00eprHcUMbLe HCAHCOOU Mecmu, TO PsiioM ¢ camoit Ca-
el B 3TOT MOMEHT 0alyIika, KOTopasi TIOMOTaeT BHYUYKe MPONTH ucnvimarnue'’,
BO3Bpalllasi IeBOUKY K MOBCEHEBHON KM3HU, BOCCTAHABIMBASI HAPPATUBHYIO Kap-
TUHY MHUpAa.

HcTtopus TUIIKUHBIX TaK ke, KaK U UCTOpUS cepkaHTa PolxkoBa, BBOIUTCS Kak
qyk0€ clioBo (M 6abywka cmana pacckaswieams'®), opopmisieTcss Kak BCTaBHAs
HoBes1a. OJTHAKO ATH COOBITHS BCTPAUBAIOTCA B CTPYKTYPY MHIUBUYaIbHOTO Tie-
peXHUBAHUS TIOAPOCTKA, CTAHOBATCS OCHOBOM A7t (hOPMUPOBAHUS €TO0 CEMEMHOMN
uaentuyHocTH. Kak ormeuaer FO.b. Huunmopos, «3aTsHKHOW MCHXOIOTHYECKHIMA
Ha/IpbIB, YKOPEHUBIIHICS, BO3MOXKHO, B POJIOBOM MaMsATH, OOHAPYKUBAETCS B TOM,
410 npabdaldyilka, MPOXKUB HA HOBOM MECTE JI0JITHe TO/Ibl, IPOI0JIkKala BHYTPEHHE
130 BCEX CHUJI TPOTUBUTHCS 3TOU cpeJie, BCIEACTBUE YETO ,,lIpo0oIesna BCIO )KU3Hb,
,MOp€ TaK U He MoMo0mIa®, H1 pa3y He KyIanach B HEM, OTTOBAPUBAsICh TEM, UTO
MOMZIET, KOT/IA ,,4aliky yneTaT . OTTalKuBaHUE OT MYUYUTENIbHBIX pa3ABOCHUM (“3T0
HE MO€ OTpa)XCHHE, HE MOS )KU3Hb ‘), HAMEPEHHUE ,,BCTPSIXHYTh PEAIbHOCTh, YTOOBI
BCE BCTAJ0 HAa MECTO", conpoBokaaloTcs y repounu [Camu — JK.I7 u E.H.] pa3-
IYMBSIMH 00 OT/AAJIEHHOM CO3BYUYHHU CETOAHALIHUX O/ ¢ y4acTbio MpOIIEeIen

15 Tpemwsikosa M. TIompoCTKOBBIE KHUTH Ha CIIOKHBIE TEMBI: KTO ¥ 3adeM ux tmmret? // Kidsbookia.
2017. 10 suBaps. URL: https://lit-ra.info/articles/podrostkovye-knigi-na-slozhnye-temy-kto-i-zachem-
ikh-pishet/ (nara oopamenus: 24.03.2022).

16 loyyx /I.C. Tonoc. M. : Camoxkart, 2017. C. 7, 9-10, 119, 124.

17 Tam xe. C. 139.

18 Tam xe. C. 143.
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Yyepe3 BOWHY W TOJIOJ, MCKAJICUEHHON CBOEH AMOXOoW MpadalOyliKu — ,,yrpPrOMOM
CYEBEpPHOM JKEHIIIMHBI, KOTOpasi Oosiach yaek™. [[pukoCHOBEHUE K IEPUTICTHIM Ha-
CJIEJICTBEHHOTO OTIBITA OTYACTH U30ABIISIET €€ OT OOJIE3HEHHON CaMO3aMKHYTOCTH
(2022, c. 222).

[TorpebHOCT, Hanex bl EMenbsiHOBHBI JENMUTHCS BOCIOMUHAHUSMU, KOTOPBIE
HE TOJBKO JIOXKaTcs B OCHOBY 3HaHMs Caiu 00 UCTOpUU pojia, HO CTAHOBSTCS Ya-
CTBIO €€ TyXOBHOTO ONbITA, YCTAHOBKA HA TPAHCIIALIMIO MAMSITH B IPOLIECCE KOMMY-
HUKAaIMH, ITI03BOJISIIOT TOBOPUTH O peanu3anuu B nosectu 1. Jlonyk crpareruu, Ko-
TOopasi HauboJiee XapakTepHa JIJIsl MPAPOIUTEITHCKOTO TEKCTA PYyCCKOM JIUTEPATyPhI
JUTSL IeTe W TOJIPOCTKOB: ...cama He 3HAl0, 3auem s Cmala pacckazvieamsy (0a-
oymika); Koeda crviuuws maxue ucmopuu, cepoye pacmem (BHydka). BHumanue
aBTOpa CKOHIICHTPUPOBAHO IMPH 3TOM Ha pediexcuu MmoapocTka, Korjaa yepes Oa-
OyIIKMHBI paccka3bl (popMHUpyeTcs YyBCTBO MPUYACTHOCTU K CEMEMHO-POIOBOM
HUCTOPUHU KaK BaKHOM COCTABJIAIONICH CEMEMHON MACHTUYHOCTU: «Sl pemunia, 4To
Oyny cuurtarb ¢pay PabGapbep cBoeii Hemerkoil mpamnpabadymikoi». Pomosas ma-
MSTh, IEPEAAIONIASCS Yepe3 pacckasbl 0 mpabalyIkax u mpajaeayKkax, CTaHOBUT-
Cs1 CBSI3YIOILIMM 3BEHOM MEXIY IIPAPOAUTENSIMA U BHYKaMU, TIOMOTAeT MOIPOCTKAM
OCO3HATh CBOE IMpEAHA3HAYCHHE KaK XPAHUTEJIEH CHMBOJIMYECKOTO «CEMEMHOIro
kanutanay: «Kpome MeHsI, HeKOMY TIOMHHUTh UCTOPUIO PeBHUBOTO muporax'.

Bwmecrte ¢ Tem ponb npapoauTenei B Ipo3e, HAIPaBICHHON Ha IEMOHCTPALUIO
KapJMHAIBHOW TpaHC(OpMaIlMK MPOTATOHUCTA B MPOIIECC TTOUCKA CMBICTA YKU3HU
Y CBOETO MECTa B HE, pa3BepTHIBAIONICHCS M0 CLIEHAPHIO 00psi/ia OCBSIICHNUS, HE
OrpaHUYUBaeTCs POPMUPOBAHUEM POJOBON MACHTUYHOCTU. COXpaHSsl CBOIO apxe-
TUIIUYECKYIO pOJIb HACTAaBHUKAa HA MYTH OOpETeHHs] MHIMBUIOM COOCTBEHHOM
WUJIEHTUIHOCTH, 0abymika Haast BeICTymaeT 3aMmecTuTesIeM MaTepu, MPUHUMAOIIM
Ha ce0st 3a00Ty 0 BHYYKE, KOIJIa Ta «HAMEPEHHO» OSKHUT OT POAMUTEICH: «...KOTAa
s B Kénure, um craner nonerde. OTily He MPUACTCS KaXAbIA JCHb BUIACTh MEHS,
a Mame — OTLIOBCKHE OTOJIEHHbIE HEPBBI. OCTAIOCh TOJIBKO BBI3IOPOBETH. OTel Aal
MHE Ha 9T0 Tpu Mecsna»n®’. B untepBbto EBe JloruHoBoit u3 JleTckoit pempakiuun
«Kusoii kmaccuku» /. Jlomyk Tak KOMMEHTHPYET BBHIOpAHHBIM CIOKETHBIM XOJI:
«MBI ¢ penakTopoM QyMaid, YTO, HABEPHOE, MOIYYUJIOCH Obl Jy4YIlle, €CIH Obl
Cama ocranacb B MOCKBE M BC€ TPYAHOCTH MPEOosieBana 31ech. Tak ObUIO ObI
MPABUIILHO C TOYKH 3PEHUS TEPANTUU M JICUCHHUS, HO C TOUYKH 3PEHUSI MOETO JIMYHOTO
OTIBITa TOHSATHO, YTO YEJIOBEK, KOTOPHIH HE 3HACT, B YeM 3aKJIFOUaeTCs Mpobiema
1 KaK ee pelIuTh, Xo4eT yoekarh, crpsatarbes. [loaTomy s cpa3y mpuymana ucTo-
puro oTbe3nar’'. BeicBeunBasi mpoOieMy JIeTCKO-POAUTEIILCKAX OTHOIICHUH, MO-
TUB OErcTBa 3alyCKaeT CIOKET WHUIMAINH, MIEPBBIM ATAIIOM KOTOPOTO SIBISIETCS

¥ Hoyyx JI.C. Tonoc. M. : Camoxkar, 2017. C. 152.

20 Tam xe. C. 12.

2 Jloyyx /1.C. «B ciioxHBIE BpeMeHa MbI 4aCTO 00paiaeMcsi K MpOoLUIOMY U TIbITAEMCs HAaliTH Tam
otBeTh». [Tucarensauma lapes J{omyk o nenuTensHON auTeparype, TBOPUECKOM IyTH U IETCTBE B AJ-
Mmarbl : uHTepBbO E. Jlorunosoii // JIugt. 2022. 2 cenrsdps. URL: https:/lift-journal.ru/dialogs/tpost/
f298ga66z1-v-slozhnie-vremena-mi-chasto-obraschaems?ysclid=m8yu7vsk3q643127920 (mara obpa-
menwst: 24.03.2025).
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(buznyeckoe oTaeNIeHne FTepOMHH OT POIUTENEH, KOTOPOMY IPEIIIECTBYET IMOLINO-
HaJbHas cemapainus. OuryeHne, 9To MamMa «He moHuMae» Canry, «TsHKeJIoe ou-
HOYECTBO» MAapKHPOBAHO B «MOCKOBCKHX» ITIaBaX MECTOMMEHUSIMH 5 (MHe, MeHs)
Y MECTOMMEHUSIMU TPETHETo JIula (OH, OHa, eli, ¢ Hell), ONPEACIAIONINMHI POIUTE-
Jel, Torga Kak B «KaJUHUHTPAACKUX» IVaBaX JOMHUHUPYIOT MECTOMMEHUS Mbl
(Hawa), nepenaromue BaxHoe s 6a0yurku Hamau u Hlynu (kak 6a0y1ika J1ackoBo
Ha3bIBAET FEPOMHIO) YYBCTBO COMPUYACTHOCTU U MapKUPYIOLME BHUMAHUE aBTOPa
K dTamy U30ILIUU (Mbl ¢ 6abywKoll, 60goem ¢ 0AOYWKOU, 8e4HO ¢ OAOYUIKOLL).
Tonbko BHENIHEE CXOACTBO C OTIIOM — «Yy>KaCHble OpOBU — T'yCThI€, IIUPOKUE, HE-
MPaBUIbHBIEH* MTPOTHBOMOCTABICHO TyXOBHOMY POJICTBY ¢ 0aOylIKOM, HAJTHUYUIO
y HUX OOLIMX MHTEPECOB, TAKUX KAaK BEUEpHEE YACNHUTHUE W UTCHUE (MaleHbKUll
KHudtcHbll K1y0). [loBCceIHEBHBIE COBMECTHBIE MPAKTUKHU, OMPEACIISIONINE B CO-
3HaHUHU TePOMHU KaHUKYIbI y 0a0yIIKH, BRICTYNAIOT CBOETO pojia AKOPSAMH, (HUK-
CUPYIOIIUMH TPAHUIIBI TPUBBIYHOTO, YCTOSBIIETOCS Mupa: «S mpuHecna e po-
MAaIIIKOBBIN 4ai 1 ,,MbI Bce u3 bromiepOro® — mr00MMYI0 Hallly KHIKKY, TaKYIO ke
HEOTHhEMIIEMYIO YaCTh JIETHUX KaHUKYJI, Kak PeBHMBBIN ntupor. Ml Bcerna pacTiaru-
BajJii ee, YTOObl XBAaTWUJIO HA BCE TPHU HEJENU, — [0 OAHON-JIBE HCTOPUHU Teper
cHoM»>. Hapeuus 6ceeda, cHoea, XapaKTepu3yIolue yKIaa B JoMe 0aOyIIKu, OT-
CBLJIAIOT U K SKCIUIMIIMPOBAHHOMY B TEKCT€ MOTHBY BO3BpAIeHUs B AETCTBO: «Psi-
oM ¢ 0a0yIIKO#, O] €€ TETUIBIM TOHUMAIOIIIUM B3IJISIIOM, sl TOTUXOHBKY TPOBa-
JuBanach B JeTCTBO. balyiika CIOBHO mpurpsitaga €ro B KOpOOKe C OBCSHBIM
MEUEHbEM, U C KaXKJbIM KYCOYKOM SI CTAHOBWJIACH MJIajiie»>!. ITOT MOTUB aKTya-
JTU3UPYET OCOOBIN TUIT ETCKO-IIPAPOJUTENHCKUX OTHOIICHUH, Korna 6e3ycioBHast
mo60Bp Oalbymiek M Aeaymek (opMUpYeT Yy BHYKOB YYBCTBO 3aIIMIICHHOCTH,
a mpoOJIeMbI B3pOCJIOT0 MHUpPa BOCIPHHUMAIOTCS Kak BHemrHue. OOpareHus 6a-
OYIIIKH «IeBOYKA MOS», «MaJIeHbKasi MOsI», XapaKTepHbIE TIPU PA3rOBOPE C IETHMH,
WCIOJb30BAaHUE CTHJIMCTUYECKH OTPAaHMYEHHOTO B YHOTPEOJICHMM TJlaroyia «Ky-
warby (Hy, manenvkas mos, ueco muol paccmpounacy? Kywame ne xouewn? He
kyuwait!*®) Bo3Bpararor Carie 3T0 yTpadeHHOE OIIYIIeHHE CTAOMIbHOCTH U 3alllH-
IIEHHOCTH, C Pa3BepPTHIBAHUEM MMOBECTBOBAHUS BHIPACTAIOIIEE B UYBCTBO «JIOMay.
[TokazaTenbHO, YTO «MaJieHbKas MOs» B yCTaxX Marepy BOCIIPUHUMAETCS TepOrHE
KaK OJTHO M3 «ITyCThIX» U «Oecroyie3HbIX» CoB: «CII0Ba U MOTIAKUBAHUS HE OCTa-
HOBSAT MPHUCTYI»*®. B 9TOM comocTaBieHHH MOKHO YBH/CTh €Ille OUH KITF0U K TI0-
HUMAaHHUIO MIPAPOAUTENBCKOTO TEKCTa: B peun 0alyIIKH peain3yeTcsi yCTaHOBKA Ha
Jpyroe — BOCIPUHUMAIOIIee — CO3HAHUE, TOTa KaK pOIUTENIM B Hayasie MOBECTH
CIIOCOOHBI BOCIIPUHUMATH JI0Yb TOJIBKO KaK MPOEKITHIO CeOsl.

Kuznp 6a0yuiky yrnopsaoyeHa v MOAYMHEHA OMPEeNIEHHBIM pUTYyallaM: TaH-
1[eBaJIbHBIC Beuepa, IIKOJIa KOMIIBIOTEPHON IPaMOTHOCTH, MIOXObI HA PHIHOK 3 I10-

2 Jloyyk /JI.C. Tonoc. M. : Camoxkar, 2017. C. 22.
2 Tam xe. C. 116.

2 Tam xe. C. 47.

25 Tam xe. C. 63.

26 Tam xe. C. 15.
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Kynkamu, exerofHast bpanaenOyprcekast spMapka, — U Ipue3/]] BHYYKH He HAPYIIAeT
MIPUBBIYHOTO TEYCHHUS KU3HU, HO PACIIUPSET KPYT PUTYaJOB U TPAAMIIHA 33 CUET
coBMmecTHbIX: «Ilo Beuepam Mbl, Kak HACTOSIIIME aHTIIMHCKUE JIeIU, CATUINCh Y Ka-
MUHa, MU POMAIIKOBBIA 4Yail 3 (HappopoBbIX HalleK U YUTaIM, OOMEHHUBAsCh
OTPBIBKAMH U BrieyaTieHUsIMU»>’. Uepe3 cpaBHEHHE C «AHITIMACKUMMU JISTU» O/
YepKUBACTCs eMHeHHe 0aOylIKu W BHYYKH. DTOT 00pa3 BBICTYIAET OLENbHSIO-
UM (DaKTOPOM | TIPU CO3JIaHUU TopTpera 6adymku Haau — ObIBIIeH yauTEIHHU-
1B PYCCKOTO SI3bIKa U JINTEPATYPbI — B CBOEH OCHOBE TUITMUYECKOTO (OUKH, KIeTyaras
CyMKa-Tellexxka u apyrue neranu). «C 6abymxkoit Hageit MmHe moBesno, neicTBH-
TeJIbHO TIoBe310. OHA 10 CUX MOp JFOOUT HAPSHKATHCS, 1E1aTh IPHUECKU U yCTpau-
BaTh YACIMTHUS C JJOMAIIHEH BICUKO»*®. Tpa uIlOHHAs JJIs1 PYCCKOTO YeI0BeKa
aCCOIMMPOBAHHOCTH 0OA0YIIKHM C MMPOraMH, TOTOBHOCTHIO HAKOPMHTD, MPE/ICTaB-
JIEHHEe 0 HUX KaK O CBOEro poja «MaTpHapxax» — «Ha HUX JCPKUTCS JOM, OHHU
B BEUHBIX TPYJax M XJIONOTaX, OHU Bcex okopmirsaor» (CaskuHa, 2011, c. 116) —
peanm3oBanbl U B moBecTu [I. Jlomyk: «...OHa-To W pajga yTpyKIaTbCsl U LETbIN
JIeHb TIeYb TIUPOTH, Y Hee BCE BKYCHBIE — C KaITyCTOM, C CBIPOM, C BUILIHEH, HO 0CO-
O0eHHO — ¢ peBeHeM. [Iuporu ¢ peBeHeM s TOJIBKO Y 0a0y1ku eM, B MOCKBE HU pa3y
He BcTpevana»®’. OJHAKO B MOBECTH MUPOTH M3 TACTPOHOMUYECKON JeTaiu, Map-
KHpYIOIIel TUMMHYECKYIO MPUPOAY 00pa3a, CTAHOBATCS AETANbI0O CUMBOJIUYECKOH.
O06pa3 «peBHUBOTO MUPOTa», KOTOPHIM 0alyIIIKa MMbITAETCS «OTKAPMIIMBATHY BHYY-
KY — <«JIJI5l CMEJIOCTH, TPUOOpETaeT CUMBOJIMUECKOE 3HAUEHUE, BHICTYIIAS «JIeKap-
CTBOM» B IIPSIMOM M IEPEHOCHOM CMBICIIE, KOTJ[a OOpETEHHE MMaMsTH POJia MO3BOJIs-
et Carie BBIMTH 3a IPEAEIIBI CBOETO «S».

OnpenensiroliuMu 6a0yIIKy XapaKTEpPUCTUKAMHM CTAHOBATCS MOAYEPKHYTast
BUTAJILHOCTD (HeyOusaemoe sxceranue manyesams, Wymums, X00ums Ha 8biCmMas-
Kil), CAMOUPOHHS, YMEHHUE 3a0A8HO nepeopasHusams GHympeHHue 2010¢d, a TAKKe
HaJu4rue cOOCTBEHHOTO 00Pa3HOro, C XapaKTEPHBIMU CIIOBEYKAMH M MPUCKA3KaMHU
«sI3bIKay (HarpuMep, 0 Kycke mupora — [lomomy umo 00uH — 3mo He nopyus,
a OpasHuika kakas-mo; wymkyews’). Co3naHue peueBoro mopTpeTa reporuHu mo-
3BOJIICT AKIIEHTUPOBATh BHUMAHUE YUTATENS HA apXETUITNIECKIX OCHOBAHUAX 00-
paza 6a0y1IKH, B KOTOpPbIE 3aJI0KEHO MPECTaBICHNE O MYIPOCTH, 3aKIII0YAIOIIEH-
Cs1, KaK OTMEYAIOT UCCIIE0BATENH, B TOM, YTOOBI IPUHSITH BHYUKY TAaKOM, Kakas OHa
ectb ([lepenenkuna, 2022, c. 24; Xy3zarymnuHa, 2022). B Texcre nmoBectn myj-
pPOCTh peann30oBaHa 4Yepe3 peueBble KAHPBl HACTABICHHS, COBETA, CTABIIETO IS
Camu To¥t TOYKOM OIMOpHI, Onarogapsi KOTOPOW TePOUHS HAYWHAET MPEOI0JIeBaATh
TPYAHOCTH: «...TBOSI )KM3Hb HE OCTAHOBMUJIACh. DTO U €CTh KM3Hb. boJe3Hsb, mpe-
ofosieHre 00JIe3HU — BCE ITO KU3HB. bose3Hs yiaeT Torna, koraa yiner. He Hago
ee MoToparyiuBaTh. A IMOKa OHA 3[€Ch, HY)KHO MCKaTh MHpa B JyIle, COCPENo-
TOYUTHCSI HA cebe, a He Ha TOM, KTO YTO CKa)XkeT U moxymaet <...> Tbl cebs Kak

27 Toyyx J1.C. Tonoc. M. : Camokar, 2017. C. 47.
28 Tam xe. C. 45.

» Tam xe. C. 21.

30 Tam xe. C. 49, 62, 63, 136.
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B THCKax naepxkuib. Otmyctu! He ornsapiBaiicss HU Ha Koro. Y TeOsi CBOM My Th, IO
qy)XOMy TpoiiTu He nonyuutcs. [lomymaii, uyto ceifuac HyxHO TebGe camoil. Kpome
TeOs 5TOro HUKTO He 3HaeT. Hu mama, Hu nana, Hu 1. Toibko Tel caman’!.

ApXeTUIl MyJpoi CTapyxH peaqn30BaH U uepe3 cpaBHeHUe 0aOyIIKy ¢ amMaH-
KOM: «...0a0ylka TeprearuBO MEHs yTelllaia, 3aroBapuBajia IMOJYIIENOTOM, Kak
crapas mamaHka»?. HaneneHHOCTh 6a0yIiKu 0COOBIM CaKpaJbHBIM 3HAHHEM, CO-
YeTarIIUMCS C TEPIETUBOCTHIO, CIIOCOOHOCTBIO XKIaTh, aBTOP MOAYEPKUBAET C I10-
MOIIBIO TOBTOPSIIOIIMXCS CUTYAIHid, Korjaa 6a0yIika ycrokanBayia BHyuKy: «HO-
rJa eil moYTH yJIaBajioCch MEHs YCIOKOUTh, HO MOTOM SI CHOBAa BCIIOMHHAJIa OTIIA
Y 9K3aMEHBI U 3QJIMBAJIach ciie3aMu <...> baOyIlka HaunHala CHaYama»’>.

Ha nam B3misia, MyznpocTh 6a0ylIKy 3akiIiodaeTcs He TOJIbKO B TOTOBHOCTHU
MPUHATH BHYYKY H €€ IICHXOJIOTHYECKOe COCTOSIHUE, HO U B TOM, YTO OHA B MOJTHON
Mepe peallu3yeT CBOIO MPapOAUTEIbCKYIO (PYHKIMIO, CONMPOBOXKIAS TEPOMHIO HA
BCEX DTalax WHUIMAIUH, TPOBOMMPYS MEPEXO0]] HA HOBBINM 3TAll «UCTIBITAHUS) —
3HAKOMCTBOM C TMOAPOCTKAMHU — YIEHAMH KHIKHOTO KiIyOa «Y 0ernoro KamMuHay,
noe3nkoil Ha bpannenOyprekyto sipMapky, paccka3om o cBoeit TpaBme Cracy. Llen-
TPaAJIbHBIM 3MHU30JI0M B II€MH HCHBITAHUI CTAHOBUTCS PACHIMPSAIONIAs TPAHULIBI
«MHUpKa Ha JIBOMX» J0 JIPY>KECKOTO Kpyra CBEpCTHUKOB I10€3/1Ka TeporuHH Ha bpan-
NeHOYpreKyro sipMapkKy, 1iejb KOTOPOM — yBUIETh YIIAKOBO 3@ Hac obeux, U BCe
chotorpadupoBaTh, umobsl 6aAdYWKA NPOGENA... IKCKYPCUIO, He 8bIX00s U3 OOMAY.
XapakTepHbIi 71 OAHOTO U3 BEAYILIUX >KAHPOB JUTEpATypbl TPAaBMbl — pOMaHa
BO3BPAILCHHUS — MOTHUB IyTELIECTBHSI TOTOMKOB Ha MCTOPUYECKYIO POIUHY Tpes-
KOB KaK OJIMH M3 CIICHApUEB MEKIIOKOJEHUECKOI mepenadyn OmbiTa, 4ero TpedyeT
’KaHpOBasi MOZIEJIb, IPUHOCUT pa3ouapoBaHue (... Ywakoso yoce ne mo*'), Ho map-
KHpYEeT HOBBIH 3Tall B3pOCIIEHUSI TEPOUHH, CBSI3aHHBINA C YMEHHEM CTaBUTh B IIPUO-
purer unTepecsl apyroro. IIpu srom 0abymika naer Caie BO3MOXHOCTh CaMON
MIPOWTH UCHBITAHUS, HANpaBJsAs €€, MOAJEP)KUBas, MOMOrasi MPEUMYIEeCTBEHHO
COBETaMH, HO MO3BOJISIS IPUHUMATh CaMOCTOSITENIbHBIE PEIIEHHs], HEHABA3YUBO T10-
Moras JIeBOYKe HajlaJuTh OTHOLIEHHS B CEMbe, M30aBUTHCS OT YyBCTBA BUHBI, (POp-
MHUpPYSl HOBO€ — B3POCJIO€ — OTHOLIEHHE K TpaBMAaTHYECKOMY OmBITY: «M Bce xe
MaJio-oMany 0a0yIKHHBI CJIOBA HATIOIHSIN MEHS CHJION U — HEOXKUITaHHO — OJ1a-
rofapHocThio. [la, s omisaenach Mo CTOpoHaM M MOHsUIA BAPYT, 4To OiarojgapHa 3a
3Ty JKH3HB: 32 OCTPOB KAaIlITAHOB, 3a HEBEPOATHBIE PACCKA3bl, MPOYUTAHHBIE
B KHIDKHOM Ki1y0Oe, 3a Ctaca u ,,Ctpany anctoB®, 3a 6a0ymky Hanaro u gpay Pabdap-
6ep. D10 Mos Oosie3Hb IpHBENia MEHS CIoJla. DTO OHA IMO3HAKOMMIIA MEHSI C HUMH.
UyBCTBO BUHBI U CTHIIA CIA/1aJI0, KaK BBICOKAs TEMIIEPATypa MOCIIe KapOIOHUKa-
rommero. HaBepHoe, MHE OBIJI0 HEOOXOAMMO, YTOOBI KTO-TO cKazal: ,,Otmyctu‘. [1o-
TOMY 4YTO cama OBl 51 cebe 3TOrO He IMO3BOIHIa» .

31 oyyk J1.C. Tomoc. M. : Camokar, 2017. C. 155-156.
32 Tam xe. C. 155.

33 Tam xe. C. 155.

3 Tam xe. C. 116, 137.

35 Tam xe. C. 155-156.
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3akouyeHue

Takum oOpa3om, npapoauTenbckuil TekcT B moBectH [apeu omyk «lomoc»
BBICTPaNBaETCs KaK LEJI0CTHAs MHOTOYPOBHEBAs 1 MHOTO(YHKIIMOHAIbHASI CUCTE-
Ma. [IpencraBieHHbI reHAEPHO PAaBHOBECHO U MHOT'OCIIONMHO, NTPapOIUTENbCKUI
TEKCT BBICTYMAET OLEJIbHAIOMNM (hPaKTOPOM ISl XY/10’KECTBEHHOTO MUpa MOBECTH,
IIpeBpallasi CIOKETHBIE JTMHUM B UCMOPULU, KOMOPblEe HEBO3MONCHO NPOCHO OCMa-
8UmMsb Ha cmpanuye, ux sabupaewb ¢ coooti. OH CTaHOBUTCS BaXKHBIM HHCTPYMEH-
TOM II€peJaul HPaBCTBEHHO-KYJIBTYPHBIX LIEHHOCTEN OT OJHOTO IIOKOJIEHUS K JpY-
romy. Ero penpesenTtanus HeoOXoauma Jijisi OOpEeTeHUs TeposIMU CBOUX T'OJIOCOB,
CMOCOOHBIX TPAHCIUPOBATH MPOOIEMBI MTPOILJIOr0, 0CO3HABAThH MX CBSI3b C HACTOS-
IIMM U [MOHUMAaTh CBOE MpeaHa3HadeHue it Oynyiiero. Kak Toabko B CO3HAHUU
Camm BO3HMKAEeT NMPUOPUTET CEMEMHBIX MHTEPECOB HAJl JIMYHOCTHBIMU (TI0€371Ka
B YmakoBo panu dotorpaduii 1 6a0yIku ee poaHBIX MECT), TOAPOCTOK MOHU-
MaeT CBOIO 3HAYMMOCTb U TepaneBTHUecKuil 3pPeKT HaYMHaeT cBOE JICHCTBHE.

MHOrocnoiMHOCTh MPapOIUTENbCKOTO TEKCTA CBsI3aHAa C TPAHCISIMEN Tpaau-
LIMOHHBIX LIEHHOCTEH PYCCKOro YelloBeKa yepe3 00pasbl MpapouTesei: HcTopuie-
CKasi maMmsATh M MPEEMCTBEHHOCTb IMOKOJIEHMM, CIIy’)KEHHE POAMHE, TPYLoJto0ue,
IIPUOPUTET JAYXOBHOIO HaJ MaTrepUaJbHbIM, MUJIOCEpPAME, CIPABEIJINBOCTD, B3a-
HMMOTIOMOIIb U B3aMOYBaXEHHUE.

BayxHO MOAYEPKHYTH, YTO O MPAPOAUTEIBCKOM TEKCTE MOXKHO FOBOPUTH JIUILb
B KOHTEKCTE aKTyaJIM3al[Mi aKCHOJIOTHYeCcKoro Koaa. OyHkuus 6abymku U Aeay1-
KM B ITpou3BeneHuu Jlapsu J{omyk cBi3aHa ¢ OCMBICIEHHEM KOHLIENITYyaJlbHO-HPaB-
CTBEHHOM HJien coxpaneHus namsti. C odpazamu 0adymiex 1 1eAyeK COOTHOCHUT-
Csl KOMIUIEKC TIPEACTABICHUM, CBA3aHHBIX C TPAHCISIIMEN M COXpaHEHHEM
KyJBTYPHOM MaMsTH, YaCTO BOCIIPUHUMAEMOIl HE TOJILKO KaK pojoBasi, ceMeiiHasl,
HO ¥ KaK UCTOpUYECcKast, 00yCIOBICHHAs OTPaXKEHUEM COOBITUH B CTpaHe, OTHOIIIE-
HUEM K HUM Hapoja. OnucaHue COBMECTHBIX BEYEPOB, IPOTYJIOK, IOXOI0B B Mara-
3MH, BO BpeMs KOTOpbIX Mex 1y Careit 1 6a0yIkol MpOUCXOasT AOJITHE pa3roBo-
PBL, 3aMeJIET pa3BUTHE JEHCTBUS, HO MMO3BOJIIET 0003HAYUTH IPAHULIBI «CBOETOY,
BBIXO/] 3@ IIPEEIIbI KOTOPOI'O CTAHOBUTCS BaXKHBIM I11arOM Ha ITyTH B3pPOCIICHUS.

[ToBecTh 3acmy>KUBaeT MPUCTAILHOTO BHUMAHUSI CO CTOPOHBI IEJarOrnyeCcKoro
co00IIeCTBa C IeNIbI0 00CYUTh C COBPEMEHHBIMHU IIKOJIBHUKAMU aKTyaJIbHbIE MTPO-
071eMbI MIOIPOCTKOB, CHIEHU(PUKY AETCKO-NPAPOAUTEIHCKUX OTHOIIEHUH, TOCKOIb-
Ky nocie npouteHus: nosect [l. Jlouyk «l'omocy» Mbl MoxkeM B34Th ¢ 000l 10-
BOJIBHO MHOTO MCTOpPUM, HE BCE M3 KOTOPBIX HALUIA OTPAKEHHE B HACTOALIEM
aHaJIN3e.
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Cneuuduka aHann3a KOHPIJIMKTa NOKOJIEHUN B InTepartype
O Mmurpauum Ha npumepe pomaHa X. Kypenwn
«byapa ns npuropoga»

C.B. JIio0eeBa

Mockosckuil copodckoil nedazocuieckuti ynueepcumem, Mocxea, Poccutickas Dedepayus
Plyubeevasv@mgpu.ru

AHHoTamus. PaccMarpuBaroTcs 0COOCHHOCTH aHan3a KOH(IMKTa ITOKOJICHHU B JIUTEPAType
o murpanuu Ha npumepe pomane X. Kypeimm «bynna n3 npuropoaa» — OIHOTO M3 KITFOYEBBIX
MIPOM3BEJICHUI MMOCTKOJIOHUAIBHOW Tpo3bl. Llenb — BcecTopoHHMH aHaNn3 KOH(IUKTa TIOKOJIe-
HUI, 3a]1a4a — COOTHECTH IePCOHAXEN N3y1aeMOro NPOU3BEIeHH HE TOJIBKO C BOJIHOW MUTPALIUU
(TIepBBIM/BTOPBIM MTOKOJICHUEM MHUTPAHTOB), HO U ONPENICIIUTH X MECTOIIOJIOKEHHE B UCTOPUYC-
CKOM TIIpoliecce, MPUHAJIEKHOCTD K ONPEIEIIEHHOMY ITOKOJIEHUIO B COOTBETCTBUH C COLIMOJIOTH-
geckoit Teopreil. /11 9Toro ObLIH MPOAHATH3UPOBAHBI XapaKTep U IMPHINHBI KOH(QIMKTHOTO B3a-
WMOJICHCTBHS MHTPAHTOB TMEPBOTO M BTOPOTO TMOKOJIEHUH. DUKCHPYIOTCS TOMHWHAHTHBIC
JKU3HEHHBIE U TOBEJICHYECKUE CTPATETUH, MPUCYIINE NEPCOHAaXaM-MUTpaHTaM, MpUHaIekKa-
MM K pa3HbIM MTOKOJICHYECKUM LUKJIAM, B ()OpMe OMITO3UIHi. B pe3yipraTe packpsiTa Crienu-
¢uKa ananm3a KOH(INKTa TOKOJICHUH B poMaHe «byma w3 mpuropoaay, cieaansl BEIBOABI, CBH-
JIETETILCTBYIOIONINE O KPU3UCE MaTpUAPXaTbHO-TPAJAULIUOHHBIX HHCTUTYTOB M JE€CTPYKTUBHOU
MIPUPOJIE IIEHHOCTEH, TOMUHHUPYIOLIHX B OPUTAHCKOM OOILECTBE.

KuroueBbie ciioBa: KOH(OIUKT MOKOJIEHUH, MpoOiieMa MOKOJICHUH, JITepaTypa O MUTPAlUH,
X. Kypeitmm, «bynna u3 npuropoaa
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Analysis Specificity of Generational Conflict
in Migration Literature on H. Kureishi’s Novel
The Buddha of Suburbia

Svetlana V. Lyubeeva

Moscow City University, Moscow, Russian Federation
Pdlyubeevasv@mgpu.ru

Abstract. This article examines the peculiarities of analysing the conflict of generations in
migration literature on the material of H. Kureishi’s novel The Buddha of Suburbia is one of the
key works of postcolonial prose. The aim is to provide a comprehensive analysis of the
generational conflict in the novel. The purpose is not only to relate the characters of the work
under study to the wave of migration (first/second generation of migrants), but also to determine
their place in the historical process and their belonging to a certain generation, in accordance
with the sociological theory. For this purpose, the nature and causes of conflict interaction
between first- and second-generation migrants were analyzed. The dominant life and behavioural
strategies inherent in migrants’ characters belonging to different generational cycles are fixed in
the form of oppositions. The result of the research is the disclosure of the analysis specificity of
generational conflict in the novel The Buddha of Suburbia. Relevant conclusions are drawn,
which indicate the crisis of patriarchal-traditional institutions and the destructive nature of
values dominating in British society.

Keywords: generational conflict, the problem of generations, migration literature, H. Kureishi,
The Buddha of Suburbia
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BBepeHune

B Hacrosiiiee Bpemsi B TUTEpaTypHBIX UCCIECAOBAHUIX HAONIOAETCs TEHICH-
1L(1s1 BBIJIEJIEHUS IPON3BECHHM, OCBEIAOIIUX KYIbTYpHBIE, COLUATIbHBIE, TOJIUTH-
YECKHUE U IKOHOMUYECKHUE ACTIEKTHI KU3HU OPUTAHCKUX MHUTPAHTOB, B OTIEJIbHBIM
XKaHp — JIUTeparypy o Murpauuu British Migration Literature (Assmann, 2017;
Lobo, 2020).

KoHdnukT nokoneHuit B tureparype 0 MUTpaIMK 4acTO BBIXOJUT HA MEPBBIN
IUTaH U MPEJICTaBIeH B (JOpME MOJIEMUKH MEXKY NMEPBBIM U BTOPHIM MOKOJICHUSIMHU
MurpanToB. K nepBomMy MOKOJIEHHIO MUTPAHTOB NMPHUHSATO OTHOCUTH T€X, KTO PO-
IUIICs 3a npenenaMu BenumkoOpuTaHuu, HO BIOCIEICTBUM TyAa UMMUIPUPOBAIL.
Ko BTOpOMY MOKOIEHUIO MPUUUCIISIOT JIML, pOkIeHHBIX B CoenuneHHom Koposes-

CTBE, KyJa paHee XOTs Obl OJMH W3 POAMTENCH MPUOBLI B KAYECTBE MHIPaHTa
(Assmann, 2017).
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Marepuanom aJis HacTosAIEH CTaTbU BHIOPAaH POMaH BHJIHOTO AHIIO-TIAKH-
cranckoro nucarenst X. Kypeitmu (Hanif Kureishi) «bynna w3 npuropona» (The
Buddha of Suburbia, 1990), KOTOpBII 4acTO paccMaTpUBAETCs MCCIIEIOBATEISIMU
KaK KJIFOYEBOE MPOU3BEACHUE MOCTKOJIOHUAIBHON MPO3BI.

OTOT N1e0I0THBI pOMaH MPUHEC CBOEMY CO3AaTeNi0 HMIMPOKYIO M3BECTHOCTD
1 OBUT yIOCTOEH MPEeCTKHON Yutopenosckoit npemun (Whitbread Book Award)'.
ABTOp, peduiekcupys HaJl CBOUM JIUTEPATYPHBIM J€OFOTOM TOMIbI CITyCTsI, PU3HALT-
csl, YTO aApecOBaH OH OBUI ero poautensam: All first novels are letters to one's pa-
rents, telling them how it was for you, an account of things they didnt understand
or didn't want to hear’.

«bynna 3 nmpuropona» — mpousBeAeHUE, KOTOPOE YACTO MPUBJIEKAET BHU-
MaHHE KaK POCCHIMCKHX, TaK M 3apyOeKHBIX HccienoBaresieil. B OombminmHCTBE
JUTEPaTyPOBEbl U3y4aIOT 3TOT TEKCT C TOUKH 3PEHUS BOIPOCA UIECHTHUYHOCTH
(bopoBuxkog, 2019; Tonkaues, 2013). HecMoTpsi Ha BHUMaHHE, YIeIsIeMOe epCco-
Ha)kKaM-MHTPaHTaM, B 3TUX paboTax nmpobieMa MOKOJICHUH 3a9acTyl0 He MOTydaeT
JOJDKHOTO OCBEIEHUS M HY)KJIaeTcsl B O0siee KOMITJIEKCHOM H3y4YeHUH.

B npenmaraemoii cratbe nmpennpuHAMAETCs MOMBITKA BCECTOPOHHETO aHaIN3a
KOH(IMKTA TIOKOJIeHUH B poMane «bymmaa u3 npuropona». s 3Toro nepcoHaxu
M3y4aeMOTro poMaHa He TOJIBKO COOTHOCSITCS C BOJTHON MUTPALIUU (TIEPBBIM/BTOPHIM
MMOKOJICHHEM MHTPAHTOB), HO W YYUTHIBAETCS MX MECTOIOJIOXKCHHE B MCTOpHYE-
CKOM IIpoliecce, MPUHAAIEKHOCTh K OMNPEACTIEHHOMY MOKOJIEHYECKOMY IUKITY
B COOTBETCTBUU C conmoniornyeckoii reopueit (Klimezuk, 2015). ITogoOHbIii Mex-
JTUCIUTITMHAPHBIA TTOIXO/ CIIOCOOCTBYET Oojiee TIIyOOKOMY OCMBICIICHUIO KOH-
(MKTa MOKOJICHUI B JIUTEPAType O MUTPALIUU.

Pe3ynbraThl U 06CYyXaeHue

OCHOBBIBasICh Ha ONPEICICHUN MOKOJICHUH MHUTPAHTOB, B aHAJIN3HPYEMOM
TEKCTe HaMH OBUIH BBIJCJIEHBI TIEPCOHAXH — TPEACTABUTEIIN MUTPAHTOB TIEPBOTO
1 BTOporo nokojeHuit (Assmann, 2017), a Taxke «rpaguiimoHanucts (1920-1940)
n «Oymeps» (1940—-1960), cormacHo cOLMONOTNYECKON KIIACCU(PUKALIUU TTOKOJIe-
HUH, IpuMeHsieMoi Juis 3anagHoeBponeiickoro obmectsa (Klimczuk, 2015).

PesynpraroM nccienoBaHus CTano pacKpbiTue crenupUKNA aHaIu3a KOH(IIHK-
Ta TIOKOJICHWH B M3y4aeMOM poMaHe (CHCTeMaTH3alus pe3yIbTaToB UCCIISIOBAHMUS
oTpaxkeHa B Tabm.). Jlyis 3TOro ObUIM MPOAHAIM3UPOBAHBI XapakTep W MPUYHHBI
KOH()IMKTHOTO B3aWMOJICCTBUSI MUTPAHTOB TIEPBOTO W BTOPOTO MOKoJeHuH. [Tpu
3TOM (PUKCUPYIOTCS TOMUHAHTHBIC )KU3HEHHbIE U TOBEICHYECKUE CTPATEeTruu, MpH-
CylIue MepcoHakaM, MPUHAAICKAIIUM K Pa3HbIM MOKOJIEHUSIM, B opMe OMIO3H-
1. OTAENBHO ClIenyeT MOAYEPKHYTh, UTO B IAHHOM IIPOU3BEICHIH MEKITOKOJIEH-
YecKUi KOH(MIMKT BO3HHMKAET MPEUMYIIECTBEHHO B AMANaX B3aUMOACHCTBHUS:
OTell — CbIH, OTEI[ — 10Yb.

' B 2005 1. mpemust 6bita mepenMenoBana B pemuio Kocra (Costa Book Awards).

2 Kureishi H. Hanif Kureishi on writing The Buddha of Suburbia // The Guardian. 2020. 25 April.
URL: https://www.theguardian.com/books/2020/apr/25/there-were-no-books-about-people-like-me-so-
i-wrote-one-myself-hanif-kureishi-on-the-buddha-of-suburbia (accessed: 01.04.2025).
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Pe3ynbrathl aHanusa koHPMKTa nokoseHuii B pomaHe «byana ns npuropopa»

Couuono- CyObeKTbl
MokoneHue Mepco-
XapakTtep MpuuuHa rmyeckue Onnosuuun B3auMoO-
MUIPaHTOB HaXwu N .
NOKOJIeHUSA AencTBui
Tpagnumo- Cenapauus | XapyH
- - MepBoe ’ -
Coumno PasnnyHble cTpa p HANMCTEI AHBap OrteL, — CbiH,
KYnbTyp- Ternn agantaumm K oTeL — A04b
o apum
HbI MUrPaHTOB Btopoe Bymepbl Accumunaums PUM,
Dxamuna
Tpagnumo- Mcespopy- | XapyH
Mepsoe paanyy 004y Py
Penu- PasnnyHoe Bocnpus- HanucCThl XOBHOCTb OTeLl - CbiH
rMO3HbIN Ve penurum LyXOBHbI
BTtopoe Bymepbl Kapum
nouck
Tpaguumo- Basosble
[MpoTuBOpeuuns B Mepsoe paany, XapyH
LleH- OTHOLLEHUN K YCTEXY, HanncTbl LLeHHOCTU OTeL, - CbiH
HOCTHBbIN ceobopne 1 oTBeT- T .
CTBEHHOCTU Btopoe Bymepbl MHHbIN Kapum
ycnex
Tpaguumo- NHonBeu- XapyH
NHbBIN : MepBoe ’
o o CemeiiHbii pasnag; P HanCTbI ayannam AHBap OTeLI.—CbIH,
CemeliHblli | IpoTecT NpoTMB Na- n ” oTell — 1ok
nnepuHan- apum -
TpUapxanbHOCTU BTopoe Bymepbl PURA puM,
Buayanmam | Ixamuna

B npou3BeneHusIX 0 METpalliy YacTo MPEACTABICHBI Pa3INYHbIC ITyTH aJlamTa-
[N IEPCOHAKEN-MUTPAHTOB B IPUHUMarOLIEN cTpane. IIporaronnct pomana noj-
poctok-metuc Kapum (Karim), poxJIeHHBI B CEMbE TAKUCTAHIIA M aHTIIMYAHKH,
uneHTuuIrpyeT cedst kak anrmudanuHa: [ am an Englishman born and bred, al-
most. [ am often considered to be a funny kind of Englishman, a new breed as it
were, having emerged from two old histories®. JlaHHBII OTPBIBOK C pacCyKICHHEM
FOHOIIM O CBOEH MPUHAICKHOCTH CIIY>KUT TPUTTEPOM TSI AAJIbHEHIIIETO Pa3BUTH
koH(pkTa Mexxay Kapumom u ero otiiom XapyHoM (Haroon), KOTOpbIii 0COOEHHO
SIPKO TIPOSIBIISICTCS B COLIMOKYIBTYPHOM MIOCKOCTH U CBSI3aH C BHIOOPOM pa3iuny-
HBIX CTPaTETuil aKKyJIbTYypaIiH.

XapyH, HECMOTpPsI Ha JJIUTEIBHOCTh CBOEro npeObiBaHus B AHIuH (6osee
20 71et), TI0X0 aJanTUPOBAaH K OPUTAHCKUM PEasusM U HE BIAJEET HEOOXOIUMBIM
YPOBHEM BJIAJICHUSI AHIJIMICKUM SI3BIKOM, YTO MOXKET BBIPAXKATh MMOJICO3HATEILHOE
HE)KeJTaHHE MYXKUUHBI CITUBATHCS C IOMUHAHTHOM TPYIITION, COXPAHSIS IIPH 3TOM CBOH
STHUYECKUE OCOOEHHOCTH. XapyH, COITIACHO TeopuH akkymasrypauun Jx. beppu
(Berry, 2002), BeiOupaeT misi cebsi cTpareruro cemapanuu. MyXunHa HadMHACT
HKCIUTyaTHPOBATh CBOIO MHAKOBOCTH U MPHHUMAET 00pa3 JyXOBHOTO T'ypY, aKKyMYy-
JUPYsl BOCTOUHYIO MYJPOCTh M MPAKTHKY HOTH, YTOOBI YIOBIETBOPHUTH 3aIIPOC aH-
IIMACKOTO OKPYXXEHHUSI Ha SK30THUECKHE BOCTOYHBIC MPAKTHUKU. DTO HE COOTBET-
CTBYET PEIMTHO3HON MACHTUYHOCTH XapyHa, MMOCKOJIBKY OH MaKHUCTaHell, BOCIHU-
TaHHBIA B MYCYJIbMaHCKOHN TPaJNULIHAH.

Kapum o0nryaeT HaHOCHYIO AYXOBHOCTBH OTIA M YHUYMIKHTEIHHO 30BET €r0
«boxxkom». B oTimumm ot )KuTenel aHIIMHUCKOro NPUropo/ia, KOTOpble BOCIPUHHU-
MaloT XapyHa B KayecTBE JYXOBHOIO HACTABHHKA, B IVIa3aX CbIHA «IIPOCBETIIECH-
HOCTBY» OTIAa — PUKIHS ¥ C1IOCO0 MOTyYnTh Npu3HaHue. Kapum OGosbliie CKOHIICH-
TPUPOBAH Ha HCCIEAOBAaHUU CBOETO BHYTPEHHETO MHpPA, HEKEIHM Ha CIIEIOBAaHUU

3 Kureishi H. The Buddha of Suburbia. London : Faber and Faber, 1990. P. 3.
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KaKMM-JTHOO KOHKPETHBIM PEIMTHO3HBIM yOexaeHusam. Ctparerus aganraiuuu Xa-
pYHa U >KeTaHHWe IOMHHHUPOBATH B HOBOUM CpeJie CTPOUTCS Ha COOCTBEHHOU Xapu3-
Me, a He Ha MHTEJUICKTYyaJIbHOM TOTEHIMaNe, KOTOPBIM TOT OYEBHIHO OOJIaJacT,
YUMTHIBAs €r0 3HATHOE UHIUICKOE IPOUCXOXKICHHUE.

Cembst XapyHa Bo3Jlarajia Ha Hero OOJBINNE HAJCK b, OTIIPABISS B AHIVIHIO,
nojarasi, 4To oH BepHeTcsi B bombeit mpodeccuonanom u mxeHTisMenoMm. O6pazo-
BaHUE M MMPOUCXOKCHUE HE TO3BOJWIM €My MPETeHI0BaTh B JIOHJIOHE HA TO *Ke
COIMATILHOE TIOJIOKEHHE, KOTOPOE OH 3aHMMall B bombee, 4To cam My>K4HMHA CBSI3bI-
BaeT C JUCKPUMHUHAIMEH. DTOT MpUMEp CUMBOJIU3UPYET ociabieHne aBTOpUTeTa
OTIIa B IVIa3aX ChIHA.

Kapum ¢ paHHHX JIeT MOHUMAET, YTO 00pa3 ero CEMbU OTINYACTCS OT KU3ZHU
OpUTAHCKUX CEMEH, M 3TO CIIY>KUT IOBOJIOM JIJIsl OYJUIMHTA CO CTOPOHBI CBEPCTHH-
koB. Kapum 0OBUHSIET OTIIa B OE€CIIEYHOCTH B OTHOIICHWH BBHIOOpA OYIyIIEeTo Jist
CBOETO ChIHA, 00peueHHOT0 Ha 6e3paJOCTHOE CYIIeCTBOBAHUE B puropoie JIonao-
Ha, 9T0 (OPMHPYET B HEM KOMILIEKC HemosHoueHHocT!: Dad had had an idyllic
childhood, and as he told me of his adventures with Anwar I often wondered why
he’d condemned his own son to a dreary suburb of London of which it was said that
when people drowned they saw not their lives but their double-glazing flashing be-
fore them®.

DT0 OlIyIEHNEe «MHAKOBOCTW» TIPUBOJIUT €r0 JIMYHOCTH K paciieruiennto. Ka-
pUM pa3pbIBaeTCs, MBITAsICh OCTABAThCSI BEPHBIM CEMBE U MPU 3TOM COOTBETCTBO-
BaTh OKPY’KAIOIIEH €ro ACHCTBUTEIbHOCTU. JINUHOCTHBIN KPU3UC TepOst TPUBOIAUT
K KOH(JIMKTaM ¢ ceMbeil 1 00111ecTBOM. BEIOOP IPOTaroHUCTOM CTPATETHH ACCUMU-
TISIUU CTAHOBUTCS CJIECTBUEM COIMAIBHOTO OTUYXACHUS M AIMOLMOHAIBHOMN OT-
CTPAHEHHOCTHU POJUTEIIECH.

B cembe Kaprma 3aMeTHBI IeCTPYKTUBHBIE TEH/ICHIIUY, BEI3BAHHBIC OTYASTH-
€M POAUTENeH, CTOIKHYBIIMXCS C KPaXxoM WJUIIO3UM O CYACTIIMBOMN KM3HU B AH-
. CeMeWHBIM pa3iajl, COMPOBOXKIAOIIMKUCS OTCYTCTBHEM AMOIMOHAIBHOMN
ONMU30CTH M 3aMaTYMBAHUEM TIPOOIIEM, B UTOTE MPUBOIUT K pacmary CeMbH, KOTAa
orel yxomuT K anrmuyanke EBe (Eve). CnenoBatenbHo, 6€30MacHOCTh U KoM(opT
HE BCETJa paBHO3HAYHBI CYACTHIO. VHAMBUIYATUCTHICCKUAE CTPEMIICHHUS MYKUH-
HbI 00YCJIOBIICHBI BIMSIHUEM [IEHHOCTEH 3amaJHoro 001ecTBa, TJe IMYHas CBoOoaa
MpeBaIUpyeT HaJl CeMEHHBIMU IEHHOCTAMU. OTel Ooblle HEe BBICTYIAEeT B POJIH
TPaHCIIATOPA KYJIBTYPHBIX IIECHHOCTEH IS ChIHA, YTO MMPUBOJUT CEMBIO K pacramy,
a camoro Kapuma k ¢pycTpaiiuu v moTepsHHOCTH Ha Joirue ronbl. [lokazarensHo,
9YTO oM OYKBaJbHO MYCTEET M yTPAuMBaeT CBOIO MEPBOHAYAIbHYIO 3HAYUMOCTD
(MaTh nepeeskaeT XKUTh K cecTpe, a oter] 1 Kapum — k EBe). Yxon otua panur Ka-
pumMa, y:ke U 0e3 TOro MOJBEP>KEHHOTO TPABIU CO CTOPOHBI «OETBIX» CBEPCTHHUKOB,
YTO OBLIO TUIMYHBIM SIBJICHUEM I aHTIUHCKOW mikoibl 1960-x. B pesynbrare
MOJPOCTOK MPOBAJIMBAET dK3aMEHBI M Opocaet mkoiy. OMpadaeT nonoxenue Ka-
puMa ¥ TO, UTO OH HAOMIOMAET ACTIPECCUI0 MaTepH U3-3a MpeaarenseTBa oria. On-
HAKO IOHOINA HE CHOCOOEH MOJJepKaTh €€, MOCKOJIbKY JaHHBIA MOBEICHUECKUI

4 Kureishi H. The Buddha of Suburbia. London : Faber and Faber, 1990. P. 23.
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MaTTepH M3HAYaJIbHO HEe ObUI UM YCBOEH B ceMbe. beCrioMOIIHOCT MPOTaroHUCcTa
nepes CTpaJaHUsIMU MaTepH, MPelaTesbcTBO U yTpara OTIia, HEU3MEHHO CBSI3aH-
HBIE C YyBCTBOM CaMOIIOTEPH U HAIekK 0N Ha 0OpeTeHne HOBOTO «SI», Takxke mepe-
IJIETAIOTCS C TOKOJIEHYECKUM KPU3HCOM.

B nuteparype o mMurpanuum MOTUB yTpaTbl JOMa HAmpsIMyl0 COOTHOCHUTCS
C yTpaToii IIeIOCTHOCTH ¥ TApMOHHH MUpPa TpoIuioro. [lorepst ceMbu U OTUyKIACH-
HOCTb M3HA4YaJIbHO IPUBOJAAT IPOTArOHUCTA K IOMCKY BHYTPEHHEW ONOPBI, YTO
(dopMHpyeT B HEM TUIIEPUHANBUIYATHUCTUYECKHE CTPEMIICHUS, XapaKTePU3y IO~
€csl Ype3MEpHbIM BHUMAaHUEM K aBTOHOMUH, T€JOHU3MY M CaMOpPEAJIN3aLHH.

B cBOMX mpou3BEAECHUSX COBPEMEHHBIE AHIVIOA3BIYHBIE NMPO3AaUKU YACTO Je-
MOHCTPHUPYIOT IIOUCKU TAKUMHU JE€THMH OIOPHI M TyXOBHO-3MOIIMOHAIBHON OJIM30-
CTH 3a TpeJielaMi CEMbH B TONBITKE «U30aBUTHCA OT COOCTBEHHON BHYTpEHHEH
nycrotel» (bapanoBa, AdanacweBa, 2023, c. 29). Korna cembst Kapuma pacmnagaer-
s, OH yCTpeMJISIETCSI Ha ITOMCKU HOBOTO MPUOEKHUIIa, Ha/leaCh OOPECTH TO TEILIO
U YIOT, KOTOPbIX ObUT JumeH. KapuM HaXOAWT MOAJEPKKY B JIUIE aMOMIIMO3HON
aHryaHku EBbI, KoTOpast BbinonHseT st Kapuma posb npoBOJHUKA B JIOHIOH-
CKUI BBICIIMI CBET U MOMOTaeT MPOABUHYTHCS B aKTEPCKOM Kapbepe.

OObpatumMcst K KOH(UIMKTY MOKOJIEHHH, KOTOpbI pa3BuBaeTcsi Ha (hOHE LIEH-
HOCTHBIX MpoTHBOpeunil. UMMHUTpUpYs B AHIVIMIO, POJUTENN CTpEeMIISITCS o0ecre-
YUTH CBOMX JIeTeH 0a30BBIM YPOBHEM OJIArOIOIYU s, KOTOPOTO T€ ObUIH OBI JIUIIIE-
HBI, OCTaBIMMChL Ha pomuHe. OmgHako B 1970-¢ aHrM4anam OBUIO CIIOXKHO
CMHUPHUTBHCS C 3aCUIIMEM «IIBETHOTO» HacelieHus. B3pocieHue MUTpaHTOB BTOPOTO
MTOKOJICHUS 9acTO MPOXOAUT B aTMOC(hepe OTKPBITOTO HEMPUATHS U pacusMa. MHbI-
MU CJIOBaMH, MUTpAIUsl IEPBOTO MOKOJIEHUSI OKa3bIBA€T HETaTUBHOE BIMSHHUE HA
COLIMAJIbHBIN CTaTyC UX JIETEeH, 1€ cCaMU POAUTEIN-MUTPAHTHI JTUIICHBI TOJHOIICH-
HOTO y4acTHs B COLMANIbHON *u3HU. OHaKo Hann4yue 6a30BOT0 YpOBHs Oiaromo-
Jy4Hsl TTO3BOJISIET BTOPOMY HOKOJIEHHIO C(HOKYCHUPOBATHCS HA HK3UCTEHLUATBHBIX
npobiemax. HeymuBuTeapHO, 4TO MpoOIeMbl CaMOONPEAETICHHUS U UCCIeIOBAHUS
MHAKOBOCTH JIeXkaT B OCHOBE (hopMupoBaHus uaeHTHuHocTH Kapuma u obpasa ero
Mmbliiuienust (Bukynosa u nip., 2020, c. 32).

[TpoTuBOpEUHsT MEXKy CHBIHOM U OTIIOM YCHJIMBAET U TOT (DAKT, UYTO OHU SIBIISA-
I0TCS IPOyKTaMU pa3HbIX KYJIBTYPHBIX MUPOB. XapyH — IPEICTaBUTEINb OKOJIE-
Hus «TpanunuonanuctoBy (Traditionalists, 1920—1940), xoTopoe XapakTepusy-
€TCSl CKJIOHHOCTBbIO K KOHCEPBATHU3MY, JUCIHMIUIMHE M YBA)KEHUIO K HEpapXHH.
Hecmotps Ha TO, 4TO TOYHBIN TOX pokaeHU KapuMma B TEkCTe HE yKa3aH, MOXKHO
MIPEONIOKUTh, YTO OH poAMiICs mpuMepHO B 1950-e, yuuThIBasi XpOHOJIOTHIO CO-
ObITHI, €ro BO3pacT Ha MOMEHT Hauyajia nopecTBoBaHus. CienoBareabHO, FOHOLTY
MOYKHO OTHECTH K TOKOJeHUI0 «OymepoB» (Boomers, 1940-1960) (Klimczuk,
2015). Kapum B cBOM ceMHaIIaTh JIET HAXOAUTCS MO BIUSHUEM KYJIBTYPHOU peBO-
monuu 1960-x, MapkepaMu KOTOPOU SIBJISIFOTCSI TIOTNI-MY3blKa, MTHOBEHHAsI CJlaBa,
JICHbI U, CEKCyaJibHasi PACKPEIOIIEHHOCTh M HapKoTUKU. [IpoTuBopeuainee cob-
CTBEHHOW MPUPOJE CTPEMIICHHE FOHOIIU CIUTHCS C JOMUHHUPYIOLIEH KYIbTYpOu
BOILIONIAETCA B TEKCTE UEpe3 CIOJKET O TOMOCEKCyalbHOM BieueHnn Kapuma k aHr-
nuyanuny Yapnu (Charlie), ceiny EBbl. Yapnu — moapoCTOK-TaHK, TOTYyYUBIITHI
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MTHOBEHHYIO CJIaBY U CTABIIUN KYMHUPOM IS CBOETO MOKOJIEHHMSI, C TOUKH 3PEHHUS
IICUXOJIOTUH BBICTYNAET B POJIM JIUTEPATypHOTro JIBoiiHMKA KapuMma, oTpakas «aHr-
JMiickocTh» ero Hatypbl (Mepkynosa, CatrokoBa, 2010). Uepes npuem nBoitHUYe-
CTBa aBTOP JIEMOHCTPUPYET aOCYpAHOCTD MOMBITKH MUIPAHTA «CIUTHCSD C 00pazoM
Hpyroro. B ocHoBe xenanua Kapuma noBroputs nyTh Hapiu, NpeacTaBiIeHHBIN
B (hopMe OTKPBITOM IEMOHCTPALIUU MPOTECTA IPOTUB OOIIECTBEHHBIX HOPM, JIEKUT
MOJICO3HATEIbHAs arpeccHst MOJIPOCTKa-MUTPAHTA, CTOJKHYBIIEToCs ¢ KCeHOPOoOu-
eit GpuTaHckoro o0IIecTBa.

HemanoBaxno, yto B 1970-Xx AHIIMS CTAaHOBUTCS IEHTPOM MOJIOACKHOM
MaHK-KYJIBTYypbl, KoTOpast Bo3HUKaeT B 1960-x B CIIIA, 4T0O Takke CBUIETEIbCTBY-
€T 0 BIMSHUU OOLIETo KyIbTYpPHOTO (hOHA MOXHU Ha MepcoHakeid-mMurpanTos. [1o
XOJly MOBECTBOBAHMSI UACAIU3UPOBAHHBINA 00pa3 Yapnu, He COBIaAaBIIEro ¢ coo-
CTBEHHOW CJIaBOM, pacchimaercs B miazax Kapuma um npuBOAMT MpPOTaroHUCTa
K OCO3HAHUIO JECTPYKTUBHOW MPUPOABI LIEHHOCTEH, Mpeodiaialonux B OpuTan-
CKOM OOIIIECTBE, UTO SBISETCS MPU3HAKOM «KPU3UCHBIX COCTOSIHUN B COLIMATILHON
spomonum» (Bukynosa u ap., 2011, c. 197).

XapyH, BOIPEKU COOCTBEHHOW TOTOBHOCTH K PACHIMPEHUIO TPAHUIL I03BOJICH-
HOTO, BCE K€ HAXOAMTCS BO BIACTU MYCYJIbMaHCKHX Tpaaunuidi. Hamek Ha romocek-
CyaJIbHbI€ HAKJIIOHHOCTH y CBhIHA MPUBOIAT MYXKUYMHY K MaHU(PECTAIUU OTKPBITOM
arpeccuy K HEMY, UTO TOJIBKO YBEIMUMBAET YMOLIMOHAJIBHBII Pa3pblB MEKIY OTLIOM
u ceiHoM. [lo cnoBam Kapuma, uMeHHO ¢ iuueMepHs OTija HAYMHAETCS €ro JINY-
HOCTHas JAerpajauusi: my introduction to serious betrayal, lying, deceit and
heartfollowing®.

ITyTs camMono3HaHMs MPOTArOHUCTA HAYMHAETCSA C IOTEPU JOMA YEpe3 Bpax-
JEeOHBIA U TIOPOYHBIM MUP CTOJIMYHOTO OOMOHA, KBUHTACCEHITUEH KOTOPOTO B PO-
MaHe BBICTYyIaeT AMEpHUKa, B KOTOPYIO Ha BpeMsl IonajaeT repoil. Yenokoenue Ka-
puM 0OpeTaeT, BEpHyBLIMCH K HICTOKaM, K ceMbe 1 0iin3kuM. KonbrieBast KoMo3umus
pOMaHa CUMBOJIM3UPYET MyTh BHYTPEHHEH TpaHcpopmanuu oTua u cbiHa. GuHab-
HBIN 3IU307 BCTpeuu nocrapesurero XapyHa u Kapuma cBsi3an ¢ MOTHBOM IIpo-
IICHHUS] U MHIJIOCEpausi. XapyH M3 JOMAaITHEr0 TUPaHa M TMCEBAO-TYPY MPUXOTUT
K 0CO3HAHHOW COCTPaJaTeIbHOCTH U MPUHUMAET pelieHre OpocuTh paboTy U OKa-
3bIBaTh MOJIEPIKKY KHUTEISIM JIOHJOHA, TIOTPSA3IINM B 3a0aCTOBKaxX M JIEMOHCTpa-
usx. [lo cytn myts XapyHa sBIsieTCS OJUIIETBOPEHUEM aHIJIMICKON MOTOBOPKH
fake it till you make it (MpUTBOPSKACS, TTOKA HE TIOIYUUTCS ), KOTOpas cpadboTasa Kak
IICUXOTEPANEBTUYECKUNA METO M TIO3BOJIWIIA €My NpeojoeTh Kpusuc. Kapum no-
Jy4aeT pojib B MBUIBHOM OMepe, KOTopas CYIUT eMy JCHbIU U IPU3HAHUE, HO 3TO HE
MIPUHOCUT eMy yaoBieTBopeHus. [lo-HacTosimeMy napuT HaAeXIy JHILIb BO3Bpa-
LIEHUE JOMOM.

Eme ogHuMm mpumepoM WILTIOCTpAMM CEMEHHOro KOH(MIMKTA IMOKOJICHUN
B aHAJIM3MPYEMOM POMaHE BBICTYIAIOT MPOTUBOPEUHs B ceMbe [xamuiel (Jamila),
noapyru Kapuma. OTHOIIEHNS B CEMbE XapaKTEPU3YIOTCS HAIPSKEHHOCTBIO, 0CO-
OCHHO B TOM, YTO KacaeTcsi CB000A0M00us JI>kKaMIIIbl, 9T0 HECOBMECTUMO C MY-

5 Kureishi H. The Buddha of Suburbia. London : Faber and Faber, 1990. P. 115.
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CYTbMAHCKHMH TIPEACTABICHUAMU ee orua: There had been years of smoking,
drinking, sexual intercourse and dances, helped by there being a fire escape outside
her bedroom and the fact her parents were always so exhausted they slept like mum-
mies®. AHBap Xo4eT BbIIATh 109b 3aMyX 3a makucranina Yanrusa (Changez), uto
JUISL HETO SIBIISIETCS CIOCOOOM COXpaHEHUS KYIBTYpHOU mpeeMcTBeHHOCTH. [lpu
3TOM MY’KYMHA UJET Ha TOJOA0BKY, UTOOBI CKIOHUTH J04b K Opaky. beckommpo-
MHUCCHOCTb, C KOTOPO# OTEI] MBITAaeTCsl MAHUITYTHPOBATh CYIb0OI Aouepu, 0e3 yue-
Ta ee COOCTBEHHBIX MPEATNOYTEHUH, CBUIETENBCTBYET O €ro CTpaxe W HeXeTaHUU
MIPUHUMATh HOBBIE OOCTOSITENbCTBA WX kHU3HU. McnonHss Bomo otia, Jxamuna
(haKkTUYECKU KEPTBYET COOOM, OIHAKO ONEPKUBAECT MOPAJIHHYIO MPEBOCXOICTBO
HaJ OTIOM. ByHT J[>amMuIIbl MPOTUB MATpUapXadIbHOCTU MIPUBOIUT €€ K YTBEPK/Ie-
HUIO COOCTBEHHOTO MUPOBO33peHHs. Pa3odapoBaBIIMCh B TPAIUIIMOHHON CEMbeE,
OHa BBIOMPAET aJIBTEPHATUBHBIN MyTh — )KU3HH B KOMMYHE, KOTOPbIE BO3HUKAIOT
B 1960-¢ kak opma mpoTecTa MPOTUB CYIIECTBYOIIETO COIMATBHOTO YCTPOUCTRA.
Kondmukr AnBapa u Jlxamuibl oTpakaeT O0opbOy MHUTpaHTa 3a YTBEPKICHHE
aBTOPHUTETA Yepe3 paJMKAIBHBIC MEPHI B MCHSIOMIEMCS KyJIBTYpHOM JIaHmadre
COBPEMEHHOCTH.

3aknoyeHuve

Crnenuduka aHanu3za KOHPIUKTA TOKOJICHUH B IUTEpaType O MUTPALIUH 3aKJITIO-
YaeTCs B KOMIIJIEKCHOM U MEXIUCLHUIUIMHAPHOM ITOAX0ZE, OCHOBAHHOM Ha COLUO-
JIOTUYECKON TEOPUU MOKOJICHUM U IPUHAMJIECKHOCTU MEPCOHAKEN K IOKOJICHUIO
murpanuu. [IpuMeHeHne Takoro mojaxoja MpU aHAIW3e KOH(IUKTa MOKOJICHUN
B poMane X. Kypeiimm «bynna u3 npuropoza» 1mno3poisieT IPUUTH K OIPEACIICHHBIM
BbIBOIaM. KOH(IMKT TOKOJIEHUI B pOMaHe MpencTaBieH B (hopMe MPOTUBOPEUNit
[IEPBOTO U BTOPOTO MOKOJIEHUSI MUT'PAHTOB. MUIpaHThI IEPBOTO MOKOJIECHUS SIBIIS-
I0TCS «TPAIULIMOHAIIMCTAMM», a BTOPOE MMOKOJIEHUE — «OyMephD», UTO HaKJIaIbIBa-
€T OIIPENIECIICHHBIN OTIICYaTOK Ha UX MUPOBO33peHHE. MEKIIOKOIIEHUECKUE Pa3HO-
IJIaCHs B pOMaHEe BO3HUKAIOT B INAJ1aX B3aUMOJIEMCTBHS OTELl — ChIH, OTEIl — 10Yb,
YTO CBUETEIbCTBYET 00 0CIa0JIEHNN aBTOPUTETA OTLA U KPU3KCE MaTprapXxalib-
HOU ceMbHU. JJOMUHAHTHBIE KU3HEHHBIE U MOBEACHYECKNE CTPATETUH, IPUCYIIIHE
[IEPCOHA)KAM-MHUTPAHTaM, NPHUHAMIEKAIIUM K PAa3HbIM ITOKOJEHUSM, MOXKHO
IPEICTaBUTh B (pOpME OMMO3ULMNA: aCCUMIIALUSA — Cenapanus; MCeBIOAYX0B-
HOCTb — JJlyXOBHBII ITOMCK; 0a30Bbl€ LICHHOCTH — JIMYHBIN yCIIEX; UHIAUBUAYAIN3M —
runepuHAnBUAyanusM. Ilpu 3ToM oTMedaroTes NoI0KUTEIbHbIE TPaHChOpPMaLuu
MIEPCOHAXKEW M UX JKMU3HEHHBIX OPUEHTHPOB IIPU CTOJIKHOBEHMM C HOBOW peab-
HOCTBIO, UTO OIpEeNsieT reHe3uC KOH(IMKTA U CIIOCOOCTBYET rapMOHM3AIMU MX
otHoueHuit (Xapyn — Kapum). HampoTus, B ciydyae pUruaHOCTH B3IJISAZOB U HE
CIOCOOHOCTHU K JINYHOCTHOM TpaHC(OpMAIMU U KOMIPOMHCCY, HaOIonaeTcs: Hera-
TUBHBIN crieHapuil pa3Butust koHpukTa (AHBap — Jkamumiia). 9TO CBUIETENBCTBYET
0 KpHU3HCE NaTpUapXaJIbHO-TPAAULIMOHHBIX UHCTUTYTOB U JECTPYKTUBHOM IIPUPOJIE

¢ Kureishi H. The Buddha of Suburbia. London : Faber and Faber, 1990. P. 62.
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[IEHHOCTEH, JOMHHHUPYIOIUX B OpUTaHCKOM oOmiecTBe. Takum oOpa3om, cylile-
CTBYET HEOOXOIUMOCTh B (JOPMHUPOBAHUH HOBOM KOHCTPYKTHBHOW CHUCTEMBbI IICH-
HOCTEH, OTBeYaroIIel BhI30BaM COBPEMEHHOCTH U CIIOCOOHOI CTaTh OHTOJIOTHYE-
CKOM OTIOPOM 71 COBPEMEHHBIX MOKOJIEHUMN.
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AHHOTanms. Llensp cTaTeby — W3ydYeHHE HEKOTOPBIX CXOAHBIX YEPT B PEMPE3CHTAINH Tepo-
€B-II0JIPOCTKOB B pOMaHax Tpex amepukaHckux aBropo: K. Makkannepca, k. /1. Canunmxe-
pa u T. Kanore. LlenTpasibHble MEPCOHAXU MCCIETYEMBIX TPOU3BEACHUIN UCIIBITHIBAIOT HEIO-
HUMaHHE M0 OTHOIIEHHIO K OKPYKAIOIINM JIIOISIM, @ TAK’KEe MOTHBEI COOCTBEHHBIX ITOCTYTIKOB.
I1o xkakum-TO npuirnHaM OHU HAYUMHAIOT 4YyBCTBOBATh, YTO X BOCIIPUATHEC HpO6J'IeMI>I CJIMIIIKOM
PaAMKaJIbHO U JIyYLIHHA coco0 B3aUMOACHCTBUS C JPYTUMH — MOMBITATHCS HAUTH HEKUM KOM-
MIPOMHCC. DTO MOXKET OBITh TICHXOJIOTUIECKHUH KOMIIPOMUCC B TUTAHE TIPUHSTHS CBOOOJIBI CaMo-
OTIPECTICHUS MM COLMATBHBII KOMIPOMHCC B TIOMCKE CIIOC00a B3aUMOMEHCTBUS C OKPYXKAI0-
MU, Ho KakpIi pa3 3TOT MOMCK H300paXkaeTcs Kak MOCTYIOK, TPEOYIOIIMNA ONpeeIeHHbIX
YCHIIMH ¥ TPUBOMASIINN K BHYTPEHHEMY MPEOOpakeHHIO TIepcoHaxa. [t oCcTikeHus en
HCCJICAOBAHUS UCTIOJIB3YIOTCS TAKUC MCTObI, KaK MOTHUBHBIN aHaJIu3, CPaBHUTEJIIbBHO-COIIOCTA~
BUTEJIbHBIM U TEPMEHEBTHUECKUI MOIXO/Ibl K HHTEPIPETALH TeKCcTa. [[pOTaroHUCTh pOMaHOB
«Cepane — oguHOKMH oxoTHUK» (1940) Kapcon Makkamiepc, «Hax mponacTbio BO Pikm»
(1945-1946) Jxepoma [IpBuma Comuumkepa u «/lpyrue romoca, npyrue KoMHaTbDy (1948)
Tpymena Kamnore uUMEOT ONpesieNeHHYH0 CTENEHb CXOJCTBA, BBIXOIAIIYIO JAJECKO 32 PAMKU
MTOAPOCTKOBOTO BO3PACTA.

KiroueBble cioBa: KOH(IMKT, TUAJIOT, MTOAPOCTOK, MonepuusM, JIx.J1. Canuumkep, T. Karmo-
te, K. Makkanepc

Braan aBTopoB. PazpaGoTka muen, cOOp W aHaTW3 JaHHBIX, HAIMCAHUE U PEHAKTHPOBAHIE
pyxonucu — C.C. Casunny u H.C. llanumosa.

3asiBieHne 0 KOH()IMKTe WHTEpPecoB. ABTOPHI 3asBISIIOT 00 OTCYTCTBHH KOH(IHMKTA
HUHTEPECOB.

Hcropus craTbu: noctynuia B peaakiuro 30 ceHtsops 2025 r.; orpernieH3upoBana 15 HOSIOps
2025 r; npunsTa K myonukannu 18 gexadps 2025 .

Jast uurtupoBanusi: Savinich S.S., Shalimova N.S. Through the Eyes of a Teenager: The Way
from Conflict to Compromise with the Society // Bectank Poccuiickoro yHuBepcuTeTa 1pyx-
Ob1 HaponoB. Cepus: Jlureparyposeaenue. Xypuanuctuka. 2026. T. 31. Ne 1. C. 83-93.
http://doi.org/10.22363/2312-9220-2026-31-1-83-93 EDN: UFKQSC

Introduction

The novels that we are going to research in this article are not regarded as
masterpieces just because of their plot. The main focus of narration is the inner
world of the characters, the motivation of their acts and their inner transformation.
There is a great similarity between the characters of these novels in how they feel
towards themselves and the grown-ups and in the degree of alienation from the
outer world. Each of them is going to pass a certain way in finding a different angle
of perceiving the reality without judging it and this is going to coincide with their
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coming of age. Ultimately, they are trying to find the answer for a question “What
is it like to be a grown-up”, but each of them in his own way. So, it is not the answer
that matters in this case, but the procedure of revealing it. In the epoch of digital
education and online classes, this problem of coming out of age and overcoming the
conflict with the world of grown-ups may become very important once again for the
generation of digital-native children, who have less emotional communicative
experience than people of their age from other generations.

The theme of a conflict of a teenager with society is very wide and has many
aspects. To achieve the results that are more particular and can be verified, we
prefer to treat this theme as a literary motif. Motif is often regarded as one of the
“dominant ideas in a work of literature; a part of the main theme. It may consist of
a character, a recurrent image or a verbal pattern” (Cuddon, 2013, p. 448). The
motif of a teenage conflict with a society is a very appropriate research instrument.
It is easier to compare the ways of the realization of the motif than that of a theme.
That allows us to continue research by comparing this motif in the three novels that
we chose as an object of research. But besides comparing just the ways of realization
of the literary motifs in these texts, we also analyze and compare the reasons for the
conflict and the possible ways to achieve reconciliation and that is done by the
means of interpretation that can be generally characterized as hermeneutics. For
achieving the goals of our research, we are using a combination of motif analysis,
comparative method and hermeneutical method of text interpretation.

Results and Discussion

The three novels that we are comparing in this article have a completely different
readers’ attitude in Russia. The most popular novel that is extremely well recognized
by all age groups is The Catcher in the Rye by J.D. Salinger. It has been the object
of scientific research for decades and there are hundreds of articles and dissertations
that address this text directly or indirectly. But The Heart Is a Lonely Hunter by
C. McCullers is a lot less popular and only a relatively small group of researchers,
mainly those who deal with the Southern literature were using this novel in their
research. The novel Other Voices, Other Rooms by T. Capote is even less known
than the other two. Most of the readers in Russia would be quite familiar with the
novel Breakfast at Tiffany s, but the other novels by T. Capote haven’t been a very
popular object of scientific research.

There were several researchers that were approaching the theme of the conflict
with a society in the works by J.D. Salinger. E. Sheshikova (2016) in her article is
stating this as a problem of contradiction between the individual and society. She
remarks that the image of Holden Caulfield is extremely complicated and contradictory
and assumes that the core of Holden’s problems is his feeling of alienation, but she
doesn’t regard it as a specific teen age problem, but rather as a problem of a personality
that doesn’t want to fall under the regulations of the society.

In the article by A. Guseva (2016) we can see a very similar approach to this
problem. But she adds to this that Holden’s behavior is very much motivated by the
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protest of personality against the social apathy and conformism. The main character
is described as a grumpy person, who is chronically discontent with anything that
happens to him. A. Guseva doesn’t specify Holden’s problems as age-related, but,
just as the previous researcher, states that one of the main themes of the novel is
loneliness. At the same time, in some researches, Holden’s actions are perceived as
a kind of pre-determination (Afanasjeva et al., 2023) and his behavior is interpreted
as a painful pursuit of faith.

At the same time, some other researchers see the reaction of Holden as a protest
against the reality. E. Vasil’eva (2015) expresses an idea that Holden is feeling very
confused about all that he knows about the world of grown-ups and for this reason
he rejects the essence of everyday life as it is. But deep down he is a very good
personality that tries to understand the reality and fails to do so. That is the very
reason for his rejecting the adulthood. But as he doesn’t have any efficient way of
expressing his protest against the reality, he remains rude and cynical, trying to hide
his own shock from the encounter with the reality by shocking others. One of the
most recent works, related to the novel by J.D. Salinger is also focused on the theme
of a protest against the society of conformism. But after careful reading the article
by K. Ushanova (2021) we may conclude that she relates to consumerism rather
than conformism. Holden is received as a young bourgeois that brings to the world
his own obscure ideas and is very upset by the fact that no one seems to understand
him. K. Ushanova implies that reading this novel we witness a moral crisis of an
individual who came across the false values of a society and tries painfully to
formulate the better values by rejecting the values of the others. It is also important
to mention that K. Ushanova defines the narration technique in this novel as a sort
of confession.

A very interesting introspective of the reasons for the conflict between Caulfield
and society is offered by N. Milovanovich (2020). He finds much similarity between
the image of Holden and the Angry Young Men generation, more specifically, the
characters of Look Back in Ager by J. Osborne. N. Milovanovich sees the behavior
of Holden as a typical coming of age process that is painful but necessary for his
self-confirmation. In the opinion of the researcher, Holden is a very contradictory
character. He is apt of self-isolation but at the same time craves for understanding
and suffers from loneliness. So, the main conflict is within himself rather than with
the others. He also regards the novel as very optimistic and symbolic, adding that
the main character is likely to find some common language with the world of adults.

We can see a certain disproportion in critical attention to these novels. The
novel Other Voices, Other Rooms by T. Capote was an object of research only two
times for the last several years. O. Kamysheva (2021) is analyzing a metaphor of
music in the novel. She states that the sound of different musical instruments in the
novel stands for the different moods of the characters. Also, it is implied that the
instrument may represent the character, for instance, Zoo is represented by the little
mail-order accordion. It is further implied that the images of the broken instruments
are symbolic and often associated with moral and physical decay. Quite interesting
is the approach of A. Shmeleva (2021) who analyses the novel Other Voices, Other
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Rooms in the context of the motif of self-determination of personality. Joel Knox is
seen as a teenager who faces a difficult moral choice between what is offered to him
by a group of people living in the house of his quadriplegic father and the pursuit of
his own determination of happiness. The novel is seen as a metaphor of the right
moral choice that put the character on the path of confronting the wrong system of
values, imposed on him by the others and looking by himself for what is right.

The novel The Heart Is a Lonely Hunter by C. McCullers had even less attention
from the researchers in the last years. Among the very few articles, dedicated to this
book, there is an article by E. Shageeva (2019) that studies the motif of loneliness
in this novel. It is stated that every character is lonely in his own way and is trying
to find the shortest way out of it. So instead of establishing true relationships
between each other, they form an illusionary relationship with hearing impaired
Singer. They endow singer that he doesn’t have and the more they do so, the more
painful is the collapse of their illusion.

As we can see, there was very little concern in the recent time about the theme
of a teenager in these novels and the more specific theme of a conflict between the
teenager and the world of adults. But what is even more important, how do these
characters find a compromise with this world and what do they have to sacrifice to
do so. We have found a great similarity between the characters of these novels and
therefore consider them an apt object for researching this theme. We have to
acknowledge that these novels were created in the same literary epoch, even the
same decade, during the 1940-s. As was already said, the novel The Heart Is
a Lonely Hunter by Carson McCullers was published in 1940 and it was the first to
approach this problem indirectly, for Mick Kelly cannot be regarded as the main
character. Some may claim that the novel The Catcher in the Rye by Jerome David
Salinger was published in 1951. But we must consider that first it was published by
chapters in a magazine in 1945—-1946, so obviously this theme is again from 1940-s.
And the latest among three is the novel by Truman Capote Other Voices, Other
Rooms that was published in 1948.

Besides, being connected chronologically, there are some other ways of
interaction between these texts. We know, for instance, that Carson McCullers and
Truman Capote were friends and McCullers helped Capote to find a publisher for
his novel. We can also hazard a guess that Capote was familiar with the plot of The
Catcher in the Rye after it was published in serial in 1945-1946. Consequently, it is
very likely that these three authors are involved in a sort of a dialogue that was
partly initiated by McCullers. We must agree that for The Heart Is a Lonely Hunter
the conflict of a teenager with the society is not a main theme. This is only one of
the five stories, but it attracts attention of a reader as if it was a separate story with
an individual plot. While in The Catcher in the Rye it becomes the main theme,
significantly dwarfing any other themes and motifs. And in the Other Voices, Other
Rooms it becomes the core motif that puts everything else right into its place.

In the novel by C. McCullers The Heart Is a Lonely Hunter the conflict between
Mick Kelly and the society is rather hidden than overt. She looks like a very
responsible elder sister most of the time, but a careful look at her drawings expresses
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the conflict with the outer world very precisely: She had imagined a big fire on
Broad Street and painted how she thought it would be. The flames were bright green
and orange and Mr. Brannon s restaurant and the First National Bank were about
the only buildings left. People were lying dead in the streets and others were running
for their lives'. 1t is quite clear from this quotation, that Mick isn’t on friendly terms
with the people of her town and doesn’t wish them well. Mick’s family has certain
financial issues, and she doesn’t know how to help the situation, instead she blames
the society for the problems of her family and in her pictures, she is looking for the
way to revenge them: The oil painting was a picture of the whole town fighting on
Broad Street. She never knew why she had painted this one and she couldn't think
of the right name for it*. She isn’t bald enough to acknowledge the fact that she
hates other people and she doesn’t know why. But the truth is that the other people
of the town are living even more miserable lives, so they deserve rather pity than
hatred (Gleeson-White, 2003).

The family feels very reluctant about asking Mick to work for money to help
the family. Instead, when the vacation of a shop assistant is offered to her, the
family gathers to say that she is too young to work and she has to get her education
first. But we see that Mick knows to read between the lines, so she insists on leaving
school for taking up the job. The reaction of the family is very eloquent: /¢ was as
though a great worry and tightness left the family. In the dark they began to laugh
and talk. Their Dad did a trick for George with a matchstick and a handkerchief.
Then he gave the kid fifty cents to go down to the corner store for Coca-Colas to be
drunk after supper’. It is very clear that everybody was expecting this answer and
feels a lot easier after Mick voices their common wish.

By refusing to attend the school, Mick also refuses to follow her dream to
become an artist or musician. But that seems her sacrifice for the family’s well-
being and learning to sacrifice her own cause for the sake of others makes her very
adult while she is still a teenager. It is quite wonderful how soon her conflict with
the society comes to a compromise. She feels like she wasn’t quite herself at this
point: Mick frowned and rubbed her fist hard across her forehead. That was the way
things were. It was like she was mad all the time. Not how a kid gets mad quick so
that soon it is all over — but in another way. Only there was nothing to be mad at*.
Only after reconciling with herself, Mick comes to terms with the others, so it must
be considered that her emotional and psychological conditions are vitally important
for her social adaptation (Goncharova, 2022).

The reasons for the conflict of Holden Caulfield with the world of grown-ups
seem to be very different. He is coming from an upper middle-class family and
doesn’t have such problems as Mick Kelly. The money he spends in New York in
three days could suffice Mick’s family for a month or even more. But that doesn’t
mean that he can avoid these typical coming of age problems (Mohammadi, 2018).

! McCullers, C. (2000). The Heart Is a Lonely Hunter (p. 44). Houghton Mifflin.
2 Ibid.

*Ibid. P. 317.

*Ibid. P. 354.
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At the very beginning of the novel, he reveals a profound distrust to the world of
adults. But together with the general hypocrisy of adults, he rejects the efforts to
help, coming from the people who really care about him, including his teachers
Mr. Spencer and Mr. Antolini. It is quite obvious that they both try to help him to
avoid some kind of an emotional trap or fall, but they don’t succeed in it. And
Holden later explains it in his paradoxical manner: The thing with kids is, if they
want to grab for the gold ring, you have to let them do it, and not say anything.
If they fall off, they fall off, but its bad if you say anything to them’. At the same
time, we can see that he conflicts with his peers just as well, after he leaves on the
subway the equipment of the fencing team and they ostracize him. So, it is very
clear at this point that the reason for this conflict is within him. In fact, the image of
Holden is literally made of contradictions, he hates lies, but lies himself, he is afraid
of growing up, but at the same time he is craving for it. He can’t enjoy the present,
he can only enjoy the past, that allows us to conclude that he doesn’t like the people
as they are, but rather his memories of what they used to be. Ultimately, the author
leaves him alone to struggle with his emotional crisis all by himself and Holden
intuitively finds the way out of it in rejoicing from seeing his sister riding a carousel
and thoroughly enjoying herself. Watching his sister being quite happy, he feels
finally that he has found the key for the reconciliation with himself and the outer
world: [ felt so damn happy all of a sudden, the way old Phoebe kept going around
and around... It was just that she looked so damn nice, the way she kept going
around and around, in her blue coat and all°. Holden learns that specifically for
him, the easiest way to be happy is to make other people happy. At first, he can’t
take it as an answer; this seems to him too simple to be true. But later in this episode
Holden, if we may put it that way, is catching the idea and “converting it into a
value” (Chupryna, Baranova, 2022, p. 128). This may indicate that deep down he is
guided by some moral compass, that unequivocally indicates for him, what is right.

But in the novel Other Voices, Other Rooms the conflict, quite paradoxically
leads to compromise. The protagonist of the novel, a teen-age boy, Joel Knox, lives
in a household with his stepmother Amy Skully and her first cousin Randolph, each
of them being retarded in some way: ...he saw how helpless Randolph was: more
paralyzed than Mr. Sansom, more childlike than Miss Wisteria, what else could he
do, once outside and alone, but describe a circle, the zero of his nothingness’. Joel
intuitively understands that the company of Skully’s Landing is not a society, but
some kind of a simulacra. This strongly contradicts with the process of Joel’s self-
determination and self-confirmation: “/ am me”, Joel whooped. “I am Joel; we are
the same people”. And he looked about for a tree to climb: he would go right to the
very top, and there, midway to heaven, he would spread his arms and claim the
world®. He starts realizing himself as an adult, becoming more mature emotionally
than the people who are looking after him. So, at a certain point he is looking at

5 Salinger, J.D. (1991). Catcher in the Rye (p. 211). Little, Brown and Co.
6 Ibid. P. 213.

" Capote, T. (1955). Other Voices, Other Rooms (p. 227). Random House.
8 Tbid.

JINTEPATYPOBEJIEHUE. 3APYBEXHBIE JIUTEPATYPEI 89



Savinich S.S., Shalimova N.S. (2026). RUDN Journal of Studies in Literature and Journalism, 31(1), 83-93

them as at a handicap that tangles him from understanding his role and place in the
society. It is important to notice here that society is perceived by the author as
something constantly changing, and Skully’s Landing is portrayed in the novel as
something that is stuck in the past, something that can’t take the change.

Joel is facing in this episode a difficult moral choice, to stay with vicious but
familiar people, or to set of for his own pursuit of virtue. And his natural-born instinct
of decency tells him, he must leave the mansion immediately: ...Ahe knew he must go:
unafraid, not hesitating, he paused only at the garden’s edge where, as though he’d
forgotten something, he stopped and looked back at the bloomless, descending blue,
at the boy he had left behind’. 1t is quite clear in the novel that Amy and Randolph are
hiding away from the society and staying with them, Joel becomes part of the conflict.
But leaving them, he accepts some form of a compromise with the society, assuming
that he can’t rely on the experience of people so detached from reality.

Conclusion

In the three novels under scrutiny, the theme of conflict with a society emerges
as a pivotal element of the plot. However, upon closer examination, it becomes
evident that each instance of this societal conflict culminates in a compromise. That
allows us to state that the teenage conflict with society in these novels becomes
a literary motif. But each time there are different ways of textual realization of this
motif. Each character that we analyzed has different reasons and finds a different
solution to this conflict. In the novel The Heart Is a Lonely Hunter by C. McCullers,
the reason for the conflict with society for the girl named Mick Kelly, is an econo-
mically disadvantaged position of her family that doesn’t allow her to pursue her
dream of becoming an artist, and the general misunderstanding with her parents that
prevents her from expressing herself to others. Mick Kelly finds the solution for the
conflict in gaining the ability for self-sacrifice and altruism. In The Catcher in the
Rye by Jerome David Salinger the general reason for the conflict with society is
Holden’s inability to accept help from others and growing distrust to the world of
adults that “constitute social and moral imperatives among teenagers” (Afanasjeva,
2020, p. 1105). Holden finds the solution for it in gaining the ability to rejoice from
other person’s happiness. And in Other Voices, Other Rooms by Truman Capote, the
reason for the conflict is the protagonist’s aptitude for psychological growth and
self-confirmation that meets the inability of his legal guardians to cater to his
spiritual and moral requirements. Joel Knox finds that the only way to interact with
the society is to leave his guardians that dwell in their own vices, absolutely de-
tached from the reality and other people. The theme of the conflict with the society
as a part of coming of age can be found in other books by American authors. It can
be very productive to continue research by comparing this as a literary motif in the
novels by H. Lee To Kill a Mockingbird and The Golfinch by D. Tartt. We expect
that each of these books may offer a different type of experience of confrontation
and compromise between a personality and the society.

? Capote, T. (1955). Other Voices, Other Rooms (p. 231). Random House.
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Abstract. This study examines the dramaturgical innovations and philosophical provocations
embedded in Harold Pinter’s early and mid-career work, particularly in The Homecoming
(1965) as a paradigmatic articulation of his theatrical aesthetics. The paper explores how Pinter
departs from conventions of psychological realism and Aristotelian structure, crafting instead
a dramatic mode rooted in opacity, linguistic subversion, and performative silence. Through
detailed textual analysis, informed by theories of the absurd (Esslin), performativity (Butler),
and postdramatic theatre (Lehmann), the research aims to elucidate how Pinter’s plays resist
interpretive closure and dramatize the failure — not merely the absence — of meaning. Particular
emphasis is placed on the way The Homecoming constructs gendered power through ritualized
dialogue, domestic space, and erotic economy, positioning Ruth not as a passive object of male
desire, but as a sovereign agent who reconfigures the symbolic order through strategic ambiguity.
Employing a qualitative methodology grounded in close reading and supported by
interdisciplinary frameworks, including gender theory, poststructuralist philosophy, and
performance studies, the study shows how Pinter’s plays generate phenomenological intensity
and epistemological instability. The results highlight a consistent dramaturgical logic wherein
characters operate as performative surfaces enacting ideological scripts rather than coherent
psychological entities. In The Homecoming, the absence of moral or narrative resolution
foregrounds the raw mechanics of power, silence, and ritualized presence. Ultimately, this study
concludes that Pinter’s contribution to modern drama lies in his transformation of theatre into
a site of ontological disturbance, where the failure to communicate becomes the primary event,
and the unknown — rather than its resolution — is staged as the play’s enduring truth.
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NMocTtapamaTuyeckasa neppopmMaTUBHOCTb U 3CTETUKA BN1aCTHU
B «Bo3BpalwieHuu pomoin» NMponbaa NuHtepa

P.B. llHomknu

Tpuwmunckuii ynusepcumem 6 2. Kocoscka-Mumposuya, Kocoscka-Mumposuya, Pecnybnuxa
Cepbus
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AnHoTanus. PaccmarpuBaloTcs JIpamMaTypruueckie HOBAaTOpPCTBA M (PMIOCO(CKHE BBI3OBBI,
3aJI0KCHHBIC B paHHEM U 3pesioM TBopuecTBe [aponbaa [TuaTepa, ocobenHo B nmbece «Bosppa-
meHue JJoMoi» (1965), koTopas npeacTaBisieT coO0M MapajurMaibHOE BBIPAKEHHUE €ro Tea-
TPaJIbHOM ACTETUKU. ABTOP aHATM3UPYET, KaKUM 00pa3zoM IIMHTep OTXOAUT OT Tpaauuuii ncu-
XOJIOTHYECKOTO pealn3Ma W apUCTOTENIEBCKOH CTPYKTYpPBI, CO3laBas IpaMaTHUCCKHN S3BIK,
OCHOBaHHBIH Ha HEMIPO3PaYHOCTH, IMHTBUCTHYECKOH cyOBepCcHH 1 eppOpMaTHBHOMN THIINHE.
Ha ocHOBe eTanmbHOTO TEKCTYaJIbHOTO aHAIIN3a, OTMPAOIIECTOCs Ha TeopHro adcypaa (DcciuH),
nepdopmaruBHOCTh (Bamiep) m moctnpamarudeckuii Teatp (Jleman), uccienoBaHue IeMOH-
CTPHUPYET, Kak Mbechl [InHTEepa CONPOTUBIISIOTCS HHTEPIPETATUBHOMN 3aBEPIICHHOCTH U HHCIIE-
HUPYIOT HE TPOCTO OTCYTCTBHE, a KPax CMBICTA Kak TakoBoro. Ocoboe BHUMaHHE YAEIECHO
TOMY, KaK B «Bo3Bpammennu 1omMoi» GopMupyroTcs TreHepHble OTHOLICHHS BIACTH Yepe3 pH-
TyaJIM30BAHHBIN 1MAJIOL, JOMAIIIHEE IPOCTPAHCTBO U IPOTUUECKYIO IKOHOMUKY. [Iepconaxk Pyt
MIPEICTaBIICH HE KaK MTACCHBHBIN 00BEKT MY KCKOTO JKeJIaHMs, a KaK CyBEPEHHBIH CyOBEKT, CTpa-
TErH4YeCKU NMepeonpeAeSoNi CHMBOINYECKHH NOPSA0K. MICIonb3ysl KaueCTBEHHYIO METO-
JIOJIOTHIO, OCHOBAHHYIO Ha BHUMATECIFHOM MPOYTEHUH TEKCTA M MEKIUCIUILTMHAPHBIX TEOpe-
TUYECKUX MOAXOAAX, BKJIIOYAs TEHAEPHbIE MCCIEIOBAHUS, MHOCTCTPYKTYPAIUCTCKYIO
¢unocoduro u Teopuro neppopManca, aBTOp MOKa3bIBACT, Kak Mbechl [InHTepa co3gaor ¢e-
HOMCHOJIOTHYECKOE HAIPSHKEHHE M JIUCTEMOJIOTHYECKYI0 HecTaOmIbHOCT. [lomyueHHbIE
PE3yIbTaThl BHISIBISIIOT MOCIEAOBATEIBHYIO JPaMaTypruuecKyro JOTHUKY, B paMKax KOTOpPOM
MepcoHaku (PyHKIMOHUPYIOT KaK IeppOpMaTHBHBIC TOBEPXHOCTH, BOILTOIAIONINE HICOIOTH-
YecKHe CLEHAPHH, A He KaK 1IeJOCTHbIEC IICUXONI0rnueckue nHauBuael. B «Bo3Bpaiienun no-
MO OTCYTCTBHE MOPAIMCTUYECKON MIIM TIOBECTBOBATEIBHOI Pa3BA3KN AKICHTUPYET BHUMA-
HUE HAa MEXaHW3Max BJIACTH, THIINHEI U PUTYaJLHOTO MPHUCYTCTBHA. B mWTOre mMcciemoBaHme
MIPUXOAUT K BBIBOY, UTO BKJIa/ [IMHTEpa B COBpEMEHHYIO ApaMy 3aKJIFOUaeTCs B Ipeodpas3oBa-
HUH TeaTpa B MPOCTPAHCTBO OHTOJIOTUYECKOTO IOTPSICEHUS, T7IC Heyjada KOMMYHHKAIIIH CTa-
HOBUTCSI LICHTPAJIbHBIM COOBITHEM, @ HEU3BECTHOCTD, HO HE €€ pa3pellieHHe, yTBEPKIaeTCs KakK
MOTTMHHAS paMaTHIeCKast UCTHHA.

KiroueBnie cnoBa: I'aponsa [Iuntep, «Bo3Bpammenue nomoit», Tearp adcypraa, mepdopmaris-
HOCTH, HEOJJHO3HAYHOCTh, BIACTHBIC OTHOIICHHS, IIOCTAPAMATHYECKUIl Tearp, TeHAep, IK3H-
CTEHLUAIIbHAs yrpo3a

3asiB/1eHHe 0 KOH(IUKTe HHTePeCcoB. ABTOp 3asBISET 00 OTCYTCTBUH KOH(IMKTA HHTEPECOB.

dunancupoBanue. Vccienoanue 0bU10 moaaepxaHo MUHUCTEPCTBOM HAyKH, TEXHOJIOTHYE-
CKOTO pa3BuTHsl U nHHOBaIuil Pecriyomuku CepOust (koHTpakT Ne 451-03-66/2024-01/200184).

Hcropus craTtbu: noctymwia B peaakimro 30 ceHtssops 2025 r.; orpeneH3npoBana 15 HOSIOPs
2025 .; npuHsTa K nmyonukauuu 18 nexadps 2025 .
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Introduction

In the nascent stages of Harold Pinter’s literary acclaim, a journalist once asked
him the now-iconic question, “What are your plays about, Mr. Pinter?”” To which he
facetiously responded, “The weasel under the cocktail cabinet™'. This cryptic and
deliberately evasive remark has come to encapsulate not only the bewilderment that
his early dramaturgy inspired, but also the core of Pinter’s aesthetic philosophy —
his resistance to explanation, to interpretive finality, and above all, to the reductive
didacticism that traditional dramatic structures often impose. As Martin Esslin has
argued in his seminal work The Theatre of the Absurd (1960), such replies reflect a
deeper metaphysical stance in postwar drama — “a refusal to explain because the
very nature of reality has become inexplicable” (Esslin, 1961, p. 23). In this light,
Pinter’s “weasel” is not a joke at the expense of the interviewer, but a metaphor for
the elusive, subterranean tensions that animate his theatrical world.

The question posed to Pinter was, indeed, a legitimate one. His early work —
especially his one-act plays and his first full-length drama, The Birthday Party
(1958) — bewildered audiences and critics alike with its enigmatic characters,
circular dialogue, and absence of narrative resolution. The play’s London premiere
was an unqualified failure, with the critic Harold Hobson standing almost alone in
its defense. Pinter would later reflect on this moment with characteristic irony:
“I wrote The Birthday Party in 1957. It was slaughtered by all the critics except one.
Now it’s called a classic. So much for orthodoxy” (Pinter, qtd. in Billington, 1996,
p. 72). This trajectory — from incomprehension to canonization — mirrors the
evolution of modernist reception itself, wherein radical departures from form and
meaning are initially rejected before being embraced as paradigmatic.

It was only after subsequent successes, notably The Caretaker (1960) and
a series of highly distilled one-acts, that audiences and critics began to acclimate to
Pinter’s distinctive stylistic idiom. By the mid-1960s, his plays had become fixtures
on the stages of the Royal Shakespeare Company and the National Theatre, while
simultaneously circulating in fringe venues, on television, and across radio airwaves.
This dual presence — both mainstream and marginal — underscored the versatility
and depth of his work. As Michael Billington (1996, p. 118) observes in his
comprehensive biography, The Life and Work of Harold Pinter, by the 1970s, Pinter

! Pinter is reported to have made this remark in an interview during the early stages of his career.
While he later dismissed it as a flippant comment, the phrase has endured as a metaphor for the elusive
and ambiguous nature of his work. See: Billington, M. (1996). The Life and Work of Harold Pinter
(p. 72). Faber & Faber. Also discussed in Flynn, N. (2008, April 1). Afterword to the play: Alice Invents
a Little Game and Alice Always Wins. Bomb Magazine. https://bombmagazine.org/articles/2008/04/01/
afterword-to-the-play-alice-invents-a-little-game-and-alice-always-wins/
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had become ““a cultural institution in himself, rivaled only by Samuel Beckett in
critical scrutiny and academic attention”.

Much of the initial opacity that characterized Pinter’s dramaturgy can be traced
to his profound artistic debt to Beckett. The influence is not merely stylistic but
ontological. Like Beckett, Pinter challenges the premise that language can serve as
a reliable vehicle for communication or that character can be psychologized in
realist terms. However, Pinter’s approach diverges in significant ways. Beckett’s
theatrical spaces are overtly metaphysical — sparse wastelands, symbolic mounds,
and voids animated by abstract suffering. Pinter, by contrast, situates his characters
in what appears to be the fully furnished, familiar domesticity of postwar Britain.
The kitchen in The Room, the boarding house in The Birthday Party, or the dingy
basement in The Dumb Waiter — these are recognizably mundane spaces. Yet, within
these realistic settings, Pinter installs a metaphysical disquiet, a Beckettian silence
behind the walls. As Stanley Cavell insightfully notes, “Pinter replaces Beckett’s
existential desolation with something perhaps more disturbing — the uncanny
proximity of the absurd to the familiar” (1981, p. 217).

This friction — between surface realism and subterranean uncertainty — generates
a uniquely Pinteresque tension. His plays resist hermeneutic closure not by
abandoning structure, but by rigorously withholding contextual information.
Characters appear without backstory, motivations remain occluded, and narrative
logic is destabilized. In The Room, for instance, we observe a banal domestic
routine — tea being made, idle conversation, habitual silences — but these are
gradually encroached upon by inexplicable and increasingly menacing intrusions.
The final tableau — a blind woman, a murdered visitor, a household imploded — is
never resolved. It simply stops, like an unresolved cadence.

Similarly, in The Dumb Waiter, two assassins idle in a basement while receiving
absurd food orders from an unseen source. The dumbwaiter, an emblem of
bureaucratic absurdity, becomes the mouthpiece of a system whose logic is
impenetrable. What begins as Beckettian inertia slowly sharpens into Kafkaesque
anxiety, where hierarchical command is both omnipresent and incomprehensible.
The literary theorist Peter Brook (1968, p. 34) famously remarked that Pinter’s
theatre operates “on the cusp of the known and the unknowable,” a dramaturgy
where “the audience must navigate a terrain with no map”.

The Birthday Party provides a longer, more structurally complex articulation of
these principles. A seaside boarding house, a seemingly timid pianist named Stanley,
a landlady, her husband, and two sinister visitors — Goldberg and McCann — who
arrive to “collect” Stanley. Their interrogation is simultaneously grotesque and
absurd: a torrent of surreal accusations, linguistic distortions, and physical
intimidation ensues. But nothing is explained. Who are these men? Why do they
target Stanley? Is this an allegory of totalitarian control? A psychological breakdown?
Pinter leaves it unresolved. As the critic Luc Gilleman (2008, p. 401) argues, Pinter’s
genius lies in his “radical undecidability” — not the refusal to provide meaning, but
the dramatization of that refusal itself.
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This withholding of explanation constitutes a radical intervention in the history
of dramatic form. Traditional realist and classical drama, from Aristotle to Ibsen,
rests on the principles of exposition, motivation, and resolution. Characters act
from knowable desires; situations unfold according to psychological or causal
logic; conflicts are eventually resolved or clarified. Pinter systematically undoes
these conventions. His drama does not seek to explain human behavior — it stages
its inexplicability. In this sense, Pinter is not merely a dramatist of the absurd, but
a dramatist of epistemological instability. As J.L. Austin (1962) might say, Pinter’s
plays are less concerned with what is said than with what is done through saying —
or, in his case, through not saying?. In this sense, language in Pinter functions as
a performative act, one whose effects often eclipse its semantic content’.

This epistemological destabilization has two primary aesthetic consequences.
First, it intensifies the phenomenological engagement of the spectator. In the absence
of exposition, the viewer becomes attuned to the smallest nuances — tone, gesture,
pause, facial expression. Silence, famously marked in Pinter’s stage directions
as either “pause” or “silence,” becomes a site of density rather than emptiness.
By transforming the pause into an event of lived intensity, the process embodies the
psychodramatic principle of “interaction in the here and now,” through which, as
Semenov and Kuzovchikova observe, real experience in the act of performance
“can reveal unconscious problems, repressed emotions, and conflicts” (2025,
p. 390), enabling meaning to arise within the temporality of co-presence rather than
being conveyed as dramatic information. As John Lahr* eloquently puts it, “A Pinter
pause is not a hole in the dialogue; it is the dialogue”. Second, the realist settings —
uncluttered, familiar, mundane — are gradually revealed as unstable terrains, infected
by an immanent sense of menace’.

Ultimately, Pinter’s theatrical world is one in which language, far from clarifying
reality, is deployed to obscure, to manipulate, and to dominate. His characters speak
not to communicate, but to maneuver — to assert, to evade, to defend. Dialogue
becomes a battleground, and silence a strategic weapon. This linguistic tactility

2 The event-like nature of theatrical signification corresponds to Marvin Carlson’s (2015) observa-
tion that postdramatic theatre shifts emphasis from representation to presentation, staging not a fictional
world but the performance itself, apprehended in its immediacy and inherent instability (cf. Carlson,
2015, pp. 577-595).

3 J.L. Austin’s speech act theory — particularly his emphasis on illocutionary and perlocutionary
force — offers a useful lens through which to understand Pinter’s dramaturgy as performative rather than
merely communicative. See: Austin, J.L. (1962). How to Do Things with Words (J.0. Urmson, & M. Sbisa,
Eds.). Oxford: Clarendon Press. However, Jacques Derrida, in his seminal critique “Signature Event Con-
text,” challenges Austin’s assumptions about the stability of context, the transparency of intention, and
the immediacy of presence that underlie the performative. Derrida argues that every utterance carries
within it the possibility of citational rupture and semantic drift — that language cannot be fully grounded
in the speaker’s intention or the situation of its production. This deconstruction of performativity opens
a deeper space for reading Pinter’s silences and elliptical dialogues as resistant not only to interpretation,
but to situated meaning itself. See: Derrida, J. (1982). Signature Event Context. In Margins of Philosophy
(S. Weber, & J. Mehlman, Trans., pp. 307-330). University of Chicago Press.

4 Lahr, J. (2005, November 28). Demolition Man. The New Yorker.

5 This pervasive dread, what Irving Wardle first termed “the comedy of menace” in 1958, is not
rooted in any one event or revelation, but in the structural condition of not-knowing.
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mirrors the broader existential condition his plays inhabit: a world where nothing
can be known with certainty, where identity is performative, and where presence is
always shadowed by threat. In this regard, Pinter’s plays are not simply narratives
but ontological events — distillations of what it means to inhabit a world without
assurances.

The Homecoming: Ritual, Power, and the Politics of Presence

The Homecoming (1965) is arguably the most structurally rigorous and
thematically resonant of Harold Pinter’s canonical works. While later plays such as
Moonlight (1993) reveal a more lyrical and elegiac mode — what Michael Billington
describes as Pinter’s “late style, inflected by mortality and memory” (1996, p. 312) —
The Homecoming remains the summit of his mid-career dramaturgical method:
stark, elliptical, psychologically taut, and formally immaculate. First staged by the
Royal Shakespeare Company under Peter Hall’s direction, the play quickly secured
its place in the modern dramatic canon. Hall’s original staging, later revived to
critical acclaim in 1991 and beyond, established the austere theatrical idiom through
which Pinter’s distinctive voice would find expression — one rooted not in narrative
development but in charged pauses, ritualistic exchanges, and meticulously
choreographed stillness.

Peter Hall’s scenographic grammar was instrumental in forging what has since
become the Pinter aesthetic. His directorial minimalism — marked by sparse but
naturalistic sets, subdued lighting, and an almost choreographic attention to gesture
and silence — gave visual and kinetic form to Pinter’s dramaturgical ethos. Drawing
on Artaud’s notion of “cruelty,” though devoid of Artaud’s mystical fervor, Hall
harnessed a latent violence beneath quotidian realism. Every prop, gesture, and
silence is semantically loaded, every pause a rupture in the communicative surface,
gesturing toward the unspeakable. This radical intensification of theatrical
presence — an early embodiment of what Hans-Thies Lehmann would later theorize
as the postdramatic — compels the spectator into a hyper-attuned phenomenological
mode, in which the dissolution of conventional narrative hierarchies gives primacy
to sensory perception, spatial arrangement, and performative rhythm. In this context,
form does not merely frame content but becomes content; silence, in turn, is
transfigured into an event —a dense, affectively saturated site of tension, expectation,
or resistance. As Lehmann (2006, p. 85) asserts, “In postdramatic theatre, the
signifiers of theatre — gesture, movement, spatial constellation, rhythm, atmosphere —
begin to function autonomously, no longer subordinated to the demands of plot or
psychological motivation”. In Pinter’s work, especially in The Homecoming, such
moments of silence and stillness serve not as absences but as semiotic intensities,
displacing dialogue as the principal bearer of meaning.

The Homecoming is structured around a claustrophobic domestic constellation:
a dilapidated North London household inhabited exclusively by men. Max, a retired
butcher, reigns over his sons — Lenny, a cynical and articulate pimp; Joey,
an inarticulate boxer-in-training; and his brother Sam, a chauffeur and a relic of
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a softer masculinity. The entrance of Teddy, the expatriate philosophy professor,
with his wife Ruth, marks the dramatic hinge of the play. Ruth is the intruder, the
catalyst, and ultimately, the sovereign. Her entry destabilizes the masculine
equilibrium, and by the end, she has recentered the play’s economy of power around
her own bodily and linguistic sovereignty®.

The gender dynamics of The Homecoming are neither redemptive nor redolent
of liberal humanism. Rather, Pinter constructs a closed system of dominance and
submission, in which characters enact stylized rituals of territorial assertion and
psychological coercion. The opening scene — Max’s mixture of abusive tirades and
nostalgic reminiscences — immediately disorients any conventional sense of family
structure. As feminist critics such as Catherine Belsey (1985) and Elin Diamond
(1997) have shown, the bourgeois domestic space is never ideologically neutral; it
is a crucible in which gendered power is performed, naturalized, and contested. In
this domestic realm, Max’s grotesque threats — “I’ll chop your spine off”” — operate
less as realistic dialogue and more as symbolic acts: linguistic attempts to maintain
patriarchal sovereignty through verbal mutilation’. Following Judith Butler’s (1993)
notion that power acts on the body in ways that produce it as an intelligible body,
the violent language of the male characters operates performatively — it does not
merely describe aggression, it constitutes a masculine identity enacted through
ritual and speech.

The return of Teddy and Ruth introduces an element of disruption — not merely
because they are outsiders, but because their arrival reconfigures the space into
a site of ritualized negotiation. Ruth’s first encounter with Lenny is particularly
emblematic of this dynamic. Lenny’s initial attempts to intimidate her through
veiled aggression and sexual anecdote are undermined by Ruth’s strategic reticence.
She meets violence not with resistance, but with inscrutable calm — an affective
tactic that repositions the threat back onto her interlocutor. Her line, “If you take the
glass, I’ll take you,” operates as both seduction and threat, erotically charged yet
semantically opaque®. This line exemplifies Butler’s idea that gendered power does
not precede its performance but is constituted through it. Ruth’s speech is not
transparently seductive or resistant — it is ambivalent, strategically undecidable, and
thus functions as a subversive repetition of the very codes designed to define her.

ActII culminates in the play’s most disturbing transvaluation: Ruth’s integration
into the household not as wife or daughter-in-law, but as a sexualized economic
agent. Lenny and Max propose that she remain in London as a high-class escort,
and Ruth — far from protesting — negotiates the terms of her role with the precision
of a business transaction. Her conditions — a wardrobe, a three-room flat, a maid —
are not requests but contractual stipulations. As Butler suggests, gendered subjects
do not merely inhabit power structures — they can rearticulate them through

¢ Pinter, H. (1991). The Homecoming (pp. 19-21). Faber and Faber.

7 Ibid. P. 25.

8 Pinter, H. (1991). The Homecoming (p. 34). Faber and Faber. As Judith Butler (1997, p. 3) argues
in Excitable Speech: A Politics of the Performative, such utterances function performatively; they do not
merely describe reality—they constitute acts of power, identification, and resistance.
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performative citation. Ruth’s negotiation is not liberation from objectification but
a strategic reinscription of it, subverting the ideology of passive femininity by
inhabiting the very role meant to contain her. Here, Pinter stages what Slavoj Zizek
(1989) might call a perverse reversal of ideology: Ruth accepts and manipulates the
very structures designed to commodify her. She is not the victim of objectification
but its co-author. Through her strategic inhabitation of the commodified position,
Ruth enacts what Meenakshi Dey describes as a simultaneous performance of
“submission and dominance,” a tension that ultimately “blur[s] the boundaries
between victim and victimizer” and thus dislocates the binary logic through which
patriarchal power normally maintains its authority (2025, p. 548). Her erotic agency
is asserted not through defiance, but through strategic acquiescence, unsettling the
dichotomy between autonomy and subjection.

Teddy’s silent acquiescence is equally revealing. The philosopher-husband,
ostensibly the play’s intellectual and ethical center, simply gathers his belongings
and returns to America. His departure signals more than domestic abdication — it is
the evacuation of rational discourse, of philosophy’s presumed authority, in the face
of raw power and desire. As Stanley Fish (1980) notes in his critique of interpretive
communities, rationality is always already embedded in performative contexts.
In Pinter, these contexts dissolve the very possibility of philosophical detachment.

The final tableau — Ruth seated like a queen, flanked by Joey and Lenny, with
Max crawling toward her — is not a moment of catharsis but of dark apotheosis.
It marks the completion of a ritual whereby sexual power becomes institutionalized,
the domestic space transformed into a theater of sovereignty. That Pinter offers no
moral commentary, no interior monologue, no explanatory gesture, underscores his
fundamental commitment to dramatizing behavior without recourse to cause. As
Peter Szondi argued in Theory of the Modern Drama (1987, p. 14), modern drama
shifts from destiny to decision, and then — crucially in Pinter’s case — from decision
to gesture. Ruth’s ascendancy is not explained; it is enacted.

The infamous audience reaction — “They’re all animals!” — gestures toward an
instinctive understanding of the play’s primitivism. Some critics have read the
family as governed by archaic impulses, akin to Lorenzian ethology or Freudian
family romance. But Pinter’s dramaturgy is not reducible to evolutionary psychology
or psychoanalytic allegory. His characters are not archetypes but surfaces —palpable,
reactive, impenetrable. Ruth’s parting line to Teddy, “Don’t become a stranger,”
encapsulates this opacity. What might sound like a cliché of emotional continuity
becomes, in context, a foreclosure of intimacy. Language in Pinter is never
transparent — it is always contaminated by irony, threat, or evasive tact’.

Each character’s professional identity refracts his mode of power. Max the
butcher evokes the economy of violence, his vocabulary shot through with cleavers
and carcasses. Lenny commodifies desire through his work as a pimp. Joey’s
aspirational boxing and demolition work literalize his blunt-force identity. Teddy,
a philosopher, is out of place in this economy of bodily and transactional dominance.

? Pinter, H. (1991). The Homecoming (p. 80). Faber and Faber.
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His sole moment of assertion — eating Lenny’s cheese roll — is emblematic of
Pinter’s symbolic minimalism: nourishment as power, food as ideological territory.
In Pinter’s universe, even a cheese roll can become a vector of assertion, resistance,
or humiliation.

Ruth’s refusal to be defined by a profession is itself a profession — a strategic
deployment of presence, of enigmatic allure, of sexual and discursive mastery. Her
triumph is not moral, but aesthetic. She does not subvert the system of exploitation;
she reinscribes herself into it as sovereign. As feminist theorist Laura Mulvey
(1975) might note, Ruth destabilizes the male gaze not by disappearing from it, but
by returning it with unsettling calm, reappropriating objecthood as power.

Amid the squalor, Pinter allows brief flickers of bourgeois domesticity: Max
praises Ruth’s coffee, family memories are conjured, moral platitudes invoked.
These banalities — “She taught them all the morality they know” — collapse into
irony when juxtaposed with the family’s ethical nihilism. Pinter’s use of what
Beckett termed the “Irish bull” — statements whose self-contradiction reveals deeper
absurdity — marks this space where sentiment and savagery collide. Max’s call for
filial respect, followed by self-abasement (“I’m a lousy, filthy father”), enacts the
impossibility of authority in a world unmoored from meaning'®.

The brief discussion of metaphysics — “Do tables really exist?” — serves as
ameta-theatrical moment. It is not a philosophical query but a parody of philosophy’s
impotence'!. Ruth’s physical interruption — exposing her leg, invoking the
corporeal — annihilates abstraction with the immediacy of flesh'?.

Conclusion

In its most distilled form, Harold Pinter’s The Homecoming enacts a profound
destabilization of theatrical conventions, dissolving the explanatory scaffolding of
character, motivation, and resolution in favor of performance, gesture, and silence.
Itis not a drama of essence, but of event — of bad manners rather than good intentions,
of strategic silence rather than transparent meaning. The play neither explains nor
moralizes; instead, it stages an opaque social ritual governed by desire, domination,
and symbolic exchange. Ruth’s ascendancy, far from representing liberal autonomy,
constitutes a transvaluation of gendered roles through strategic opacity — her silence
speaks, her presence overwhelms, her stillness governs. This radical economy of
theatrical presence aligns with Hans-Thies Lehmann’s conception of the
postdramatic, in which the materiality of performance overtakes narrative logic,
compelling the audience not to interpret but to witness. Pinter reanimates the
comedy of manners not in the polished tradition of Wilde or Coward, but as
a comedy of menace — an arena where language, gesture, and absence function as
instruments of social warfare. His characters are not psychological unities, but

19 Pinter, H. (1991). The Homecoming (p. 24). Faber and Faber.

" Ibid. P. 61.

12 This moment evokes Merleau-Ponty’s notion of embodied subjectivity: knowledge does not emerge
from cognition alone, but from presence, from the body’s gesture and proximity (Merleau-Ponty, 1945).
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performative surfaces: masks, voices, and bodies engaged in ritualized conflict,
exemplifying what Theodor Adorno termed the non-identical — irreducible, opaque,
and resistant to conceptual capture. Teddy, the philosopher-husband, exemplifies
the collapse of intellectual abstraction in the face of embodied power. His rational
detachment falters before Ruth’s corporeal assertion, revealing, as Butler suggests,
the instability of identity under the pressure of social performance. The stage
becomes a crucible of iterated behaviors where no utterance is innocent and no
gesture escapes inscription. Meaning is not uncovered but constructed in real time —
always contingent, always vulnerable to reversal.

Ultimately, the Pinterian stage is not a mirror of depth, nor a platform for
redemption or catharsis. It is a closed system of behavioral codes, ideological
repetitions, and performative ambiguity. Its power lies not in offering answers but
in dramatizing the irreducible tensions of human presence. As Adorno argued, art’s
truth resides not in its message, but in its resistance to instrumental reason, its
refusal to be reduced to use, to function, to message. In this sense, The Homecoming
is not about revelation, but confrontation — with the unknown, the undecidable, and
the real.
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Abstract. This article seeks to examine the notion of “Othering” in Layli Long Soldier’s
renowned poem “38”. It examines the way in which “38” functions as a moving and emotional
reflection on the historical and cultural experiences of Indigenous people, chiefly in relation to
the Wounded Knee Massacre and its lasting influence on Native American identity. It clarifies
how identity is created and represented through poetic manifestation. The present study employs
Gayatri Chakravorty Spivak’s notion of “Othering” to be the methodological tool for examining
Layli Long Soldier’s poem “38”. Spivak, as a substantial postcolonial theorist, expresses how
dominant narratives often create downgraded identities as “Others” and deprive them of agency
and voice. Throughout the study of Layli Long Soldier’s renowned poem “38” in the light of
Spivak’s notion of “Othering”, the findings demonstrate that she uses language, imagery, and
structure in order to confront the procedures of “Othering” that have relegated Indigenous
voices within dominant narratives. Her poetry depicts the real experiences of Indigenous people
struggling with exclusion and cultural displacement effects which reflect Spivak’s examination
of'the mental and social impacts of “Othering”. To conclude, by foregrounding the complications
of identity, memory, and resistance, Long Soldier’s poetry not only condemns the mechanisms
of “Othering” but also encourages recuperation and agency in the face of historical trauma. This
article is significant because it will lead to a more comprehensive discourse on Indigenous
literature and identity by underlining the implication of Long Soldier’s poetic voice in defying
predominant representations and raising a profounder recognition of the Indigenous experience.
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AnHoTanus. Llens nccienoBanus — pacKpbITh BaXKHOCTD (DHUII0CO(CKOM KaTeropun «0oT4yxKJie-
HUS» B XYIOXKECTBEHHOM TBOPYECTBE HA MPUMEPE CTUXOTBOPEHHS M3BECTHOW aMEepUKaHCKOH
nmoatecchl MHeHcKoro npoucxokaeaus Jleimm Jlonr Commkep «38», Bomenero B COOPHUK
Whereas (2017). B cTUXOTBOPEHHU TOBECTBYETCSI O TOM, KaK 38 WHACWCKUX BOWHOB-JAKOTA
OBLTH TTOBEUICHBI ¢ 000pEHUs Mpe3uIeHTa JIMHKOIbHA B X0/I¢ BOWHBI C KOPCHHBIM HACEIICHH-
eM 26 nexabps 1862 r. Jlonr Compkep 0TMEYaeT, 4TO OMHOBpEeMEHHO JIMHKOIBH MOATHCA 3a-
KOH 00 0CBOOOXXJIEHHH OT paOcTBa. B cTaThe MpUBOIUTCS aHATN3 CTUXOTBOPEHHS, B KOTOPOM
paccka3 o ka3Hu B ByHnmea-Hu coueraercs ¢ JIMYHBIME NEpEKMBAHUSMU, PAa3MbIIUIICHUIMHU
0 CBOMX OTHONICHMSIX C JOYEPbIO U MarepuHCTBOM. [lokazaTrenbHas Ka3Hb BOXKJEH MHJICHIIEB
JlaKoTa OKa3aja OOJBIIOe BIMSHHIE Ha MOCICAYIOIee PEIIeHHe MPOOIeMbl HICHTHIHOCTH KO-
PEHHBIX Hapo1oB AMepHUKH. JIeMOHCTpUpPYETCs, KaK aBTOP CTUXOTBOPEHHUS BOCIIPOU3BOAUT
00pa3 MHICHCKON HACHTHYHOCTH C IIOMOIIBIO MTOATHYCCKIX BBIPA3UTEIBHBIX H H300pa3UTEIb-
HBIX CPEJCTB. B KauecTBe BaXKHOTO METOIOJIOTMUECKOT0 HHCTPYMEHTA aHalln3a CTUXOTBOPEHUS
UCTIONB3YyeTCs (PUIOCO(MCKUM KOHIENT «OTUYKACHUEY, IPEATIOKEHHbIH mpodeccopom Komym-
OMICKOTO YHUBEPCUTETA, TEOPETUKOM MOCTKOJIOHNANBHOH 3noxu ["astpu YakpaBoptu CrimBak
(Gayatri Chakravorty Spivak). Y4eHblil yTBepKaaeT, 4To TOCIIO/ICTBYIONIHME B 00IIeCTBE Happa-
THBbI HAHOCAT yIIepO HAlMOHAIBHOM HIEHTUYHOCTH KOPEHHBIX HApOJOB, OTMEHSIOT UX CaMO-
CTOSITEIFHOCTH U IIPABO Ha BEIPAKCHHE COOCTBEHHOTO MHEHHMSI. AHAIN3 CTHXOTBOpeHUs Jleinn
Jlonr Coxep MoKa3bIBaeT, YTO aBTOP MOCPEACTBOM OOPa3HbIX CPENCTB, A3bIKa, CTUIISL CTpe-
MUTCS TPOTHBOCTOSATH arPECCUBHON TEHACHIINN «OTUYKICHHSD» KOPEHHBIX HAPOJOB AMEPHKH.
TBOpUECTBO MO3TECCH OTOOPAXKACT PEaTbHBIH MCTOPUUYECCKUN OMBIT MHJCHIIEB, KyIbTYpHOE
HacJeue HHACHCKOTO 3THOCA, TIOTBITKY IPOTHBOCTOSTH N30JLIIUN U Pa3pPyIICHHIO CaMOOBIT-
HOW MJICHTHYHOCTH. Ee 10331 SIBIsSeTCs] HAVISTHOW 00pa3Hoi MiLToCcTpanueit Teopun (uio-
cota CrimBaK 0 ICHXOJIOTMIECKHUX U KYIBTYPHBIX TIOCIEACTBISX COMUAIBHOTO «OTIYKICHUS.
B 3axuttoueHun nesnaercs BbIBOI O TOM, YTO B cBoelt 1oa3uu Jleitnu Jlonr Comnmxep Ha nepBblit
IJIaH BBIJBUTAET MPOOJIEMY COXPAHEHHUS THUYECKOW MACHTUYHOCTU Olarofapsi COXpaHEHHIO
MaMATH O TPOIIJIOM M JIyXy CONPOTHUBIICHUS pa3pylIMTEIbHBIM HappaTuBaM. [ladoc moszun
AMEPUKAHCKOH TIOATECCHl — B OCYXKICHUU MEXaHM3MOB «OTUYKICHHS», YTBEPIKICHUHU COIH-
AJbHOM U AYXOBHOM aKTUBHOCTH MPE] JTULOM HCTOPUUYECKON TPABMBI.

KioueBnie cioBa: I'astpu YakpaBopru CniuBak, UIEHTUYHOCTh, KOPEHHAs IMTEpaTypa, Jlek-
nu Jlonr Comnmkep, oTUyKACHHE, COPOTHBIICHNE

3asiBiIeHHE O KOH(l).T[I/IKTe HHTEPECOB. ABTOp 3asBIIIET 00 OTCYTCTBUH KOH(I)J'H/IKTa HUHTEPECCOB.

Hcropus craTrbu: noctynuia B peaakiuo 30 ceHtsops 2025 r.; orperieH3upoBana 15 HOsIOpst
2025 r.; npunsTa K nmyonukanuu 18 nexadps 2025 .

Jast umrupoBanusi: Mihsin H.J. Poetics of Identity: Feeling “Othering” in Layli Long Soldier’s
Poem “38” // Bectauk Poccuiickoro yHuBepcureTa Apyk061 Haponos. Cepust: Jluteparypose-
nenue. XKypnanuctuka. 2026. T. 31. Ne 1. C. 105-122. http://doi.org/10.22363/2312-9220-
2026-31-1-105-122 EDN: SPPRVP
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Introduction

In contemporary poetry, the examination of identity is often interconnected
with the themes of relegation and representation. Layli Long Soldier’s moving
poem “38” functions as a reflective introspection on these themes, predominantly
in the context of Gayatri Spivak’s concept of “Othering”. Spivak, a significant
postcolonial philosopher, expresses how dominant narratives often construct
relegated identities as “Others”, depriving them of agency and voice. This
procedure not only preserves systemic discriminations but also obscures the
very spirit of identity itself (Thomas-Olalde, Velho, 2011, pp. 28-29). Spivak
(2006b, p. 197) states:

The work of the Subaltern Studies Group offers a theory of change. Concurrently, this
change is seen as the inauguration of politicization for the colonized. The colonial subject
is seen as emerging from those parts of the indigenous élite which come to be loosely
described as “bourgeois nationalist”.

In “38”, Long Soldier deals with the apprehensive subject of Native American
identity, reacting to historical prejudices while concurrently retrieving her narrative
from the commands of colonial discourse. The poem is a reaction to the historical
framework of the US government’s execution of thirty-eight Dakota men in 1862,
an occurrence that has still been a hurting stage in the shared memory of Native
Americans. Through her skilled use of language and form, Long Soldier expresses
the difficulties of trauma, loss, and resilience (Gallegos, 2023, p. 8).

By using Spivak’s notion of “Othering”, we can better understand how Long
Soldier’s poetry not only condemns the historical procedures that have downgraded
Native voices but also proclaim the prominence of self-representation and agency.
In this research, I seek to explore the ways in which Long Soldier’s “38” exemplifies
the dynamics of “Othering”, inspecting how the poem leads to a deeper understanding
of identity that is both formed by and resistant to exterior delineations. I will also
examine how the poet’s discussion of history, memory, and language helps to defy
the reductive binaries of colonizer and colonized, self and “Other”.

Statement of the Problem

The idea of “Othering”, as uttered by Gayatri Chakravorty Spivak, acts as
a critical viewpoint through which we can inspect the process of identity development
and representation in literature. In her poem “38”, Layli Long Soldier challenges
the historical and existing inferences of colonialism, trauma, and identity,
predominantly with regard to Native American experiences. The poem not only
mirrors the brawls of Indigenous peoples but also censures the mechanisms of
“Othering” that have relegated and degraded these communities throughout history.

In spite of the rich studies encompassing “Othering” in postcolonial studies,
there remains a gap in the examination of how contemporary Indigenous poets like
Long Soldier express and fight back against these subtleties in their work. Specially,
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“38” functions as a touching case of how poetry can depict the intricacies of identity,
belonging, and the effect of historical narratives on contemporary realities. This
raises essential questions about the implication of poetry in determining and
retrieving identity, along with its capacity to defy dominant narratives that
disseminate “Othering”. In other words, the questions that are addressed in order to
fill the mentioned gap include:

1. How does Layli Long Soldier’s poem “38” exemplify the notion of “Othering”
as demarcated by Spivak, chiefly in the background of Native American identity?

2. In what ways does “38” work as a system of confrontation against the
historical and unending “Othering” of Indigenous people?

3. How does the usage of language, structure, and imagery in “38” lead to the
development of identity and the criticism of “Othering”?

4. What role does historical memory play in the poem, and how does it inform
the current understanding of Native American identity in the context of “Othering”?

5. How can Long Soldier’s work be positioned inside the larger framework of
Indigenous literature and its reply to colonial narratives of “Othering”?

Significance of the Study

This study is significant for several key reasons; initially, Layli Long Soldier’s
poem “38” revolves around the historical and cultural implications of the US
government’s execution of 38 Dakota men in 1862. By examining this poem, this
research is going to emphasize the significance of Indigenous narratives. Also,
Spivak’s concept of “Othering” presents a critical outline for understanding how
specific groups are relegated in society.

By benefitting from this concept in analyzing Long Soldier’s poetry, we intend
to inspect the mechanisms of “Othering” in the context of colonialism and the
never-ending impacts of historical trauma. This examination helps to disclose how
such mechanisms continue to influence identity in contemporary literature.
Moreover, this paper underlines the complication of identity construction, mainly
for colonized populations. It studies how Long Soldier’s poetry echoes the complex
association between individual identity and shared cultural memory.

By analyzing the poem, the study aids to reclaim historical narratives that have
often been written by colonial authorities. Exploring “38” paves the way for
a critical reassessment of history from an Indigenous standpoint, defying dominant
narratives and nurturing a profounder understanding of historical inequalities.
The close relationship between poetry and postcolonial theory offers a rich field
of investigation. Long Soldier’s moral and artistic usage of language calls
for discussions about form, style, and the inferences of storytelling. Finally, I have
to add that this study functions as a resource for students, educators, and
intellectuals keen on postcolonial studies, Indigenous literature, and contemporary
poetry. It inspires interdisciplinary dialogue and endorses critical thinking about
identity.
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Literature Review
On the Theory

Can the Subaltern Speak? is a very important essay by Indian intellectual
Gayatri Chakravorty Spivak, published in 1988. In this significant work, Spivak has
discussed the ways in which marginalized groups, predominantly women in
postcolonial settings, are often quietened in discourses subjugated by colonial and
male-controlled power structures. The word “subaltern” denotes the people who are
communally, politically, and geographically outside of the hegemonic power
structures (pp. 271-274).

Spivak maintains that the subaltern cannot truly “speak” in a way that is heard
and understood in the contexts recognized by those in control. She condemns
Western scholars and feminists who assert to represent the voices of the subaltern
without distinguishing their own positionality and the boundaries of their
interpretations. She similarly inspects the implications of representation and the
challenges of enunciating the experiences and requirements of the subaltern
(pp- 282-289).

In her investigation, she refers to some significant questions about agency,
identity, and the morals of speaking for “Others”. The essay is a critical contribution
to postcolonial studies, feminist theory, and cultural criticism, and it continues to
incite negotiations about voice, representation, and power relations in modern
discourse (pp. 304-313).

Postcolonialism and the Deconstructive Scenario: Representing Gayatri Spivak
(1999) discusses the close relationship between postcolonial theory and
deconstruction, chiefly in relation to the studies of Gayatri Chakravorty Spivak. The
article has examined how Spivak’s viewpoints about representation are associated
with the challenges experienced by subaltern groups in expressing their own
experiences and identities. It also investigates how deconstructive attitudes can
disclose the intricacies and contradictions intrinsic to demonstrating relegated
voices (pp. 475-478).

The article then denounces the way in which Western academic agendas often
appropriate and misapprehend the voices of the Global South, reflecting Spivak’s
worries about the restrictions of speaking for the subaltern. Best (1999) as the writer
has inspected how deconstruction, as established by Jacques Derrida, can be used
in postcolonial texts and contexts. This includes studying how deconstructive
methods can discover fundamental power relations and conventions in colonial and
postcolonial narratives (pp. 479-484).

Then, Best discusses Spivak’s studies in both the postcolonial domain and
feminist theory, underscoring her critical perceptions and the influence of her work
on contemporary arguments regarding identity, power, and representation. He also
probes the ethical inferences of representation, bearing in mind how researchers
and activists can deal with the complications of speaking for or about relegated
groups without preserving colonial or masculine undercurrents (pp. 487—494).
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Othering and its Effects — Exploring the Concept (2011) as another article
refers to the notion of “Othering”, which is a highly pivotal word employed in
different fields, such as postcolonial studies, sociology, and cultural studies. This
research starts by explaining “Othering” as a procedure through which people or
groups are demoted and referred to as different from a prevailing group. This
procedure often contains forming a binary division between “us” (the in-group)
and “them” (the out-group), resulting in the dehumanization or objectification of
the “other” (pp. 27-31).

The article then delves into the historical origins of “Othering”, tracing its
establishment through colonialism, imperialism, and globalization. It also discusses
how colonial authorities constructed identities for colonized people that highlighted
their differences and subordination, thus justifying dominance and manipulation.
The impacts of “Othering” on both the demoted and overriding groups are the other
significant points here. The article has examined how “Othering” determines
individual and cooperative identities, bringing about subjugation for those who are
“Othered” and strengthening biases and stereotypes for those who belong to the
governing group (pp. 32—40).

Thomas-Olalde and Velho, as the authors, have scrutinized contemporary
instances of “Othering” in different settings, such as race, ethnicity, religion, gender,
and sexuality. They discuss how “Othering” is palpable in societal, political, and
financial scopes like immigration discussions, racial discrimination, and the
representation of relegated groups in media. A detailed investigation of language
and discourse in the procedure of “Othering” is another focus of this paper by
analyzing how language is used to make and underpin differences and how narratives
and representations in literature, media, and politics lead to the preservation of
“Othering” (pp. 42-50).

A Literary Representation of the Subaltern: A Woman's Text from the Third
World 1 (2006a) concentrates on the representation of subaltern females in literature
from the Global South, mainly inspecting how their experiences, voices, and
identities are expressed in literary texts. Spivak started by describing the term
“subaltern”, which denotes those groups that are socially, politically, and
geographically marginalized. In this context, the emphasis is on women from the
Global South who encounter manifold layers of domination because of such features
as gender, class, race, and colonial history (pp. 241-248).

She also examines the literary agendas and genres used to embody subaltern
women by probing how these texts defy dominant narratives and offer substitute
viewpoints that emphasize the intricacies of their lives. She scrutinizes particular
literary texts by women authors from the Global South, discussing how these texts
depict the brawls, agency, and resilience of subaltern women. The investigation
embraces a thorough reading of characters, themes, and narrative methods that
illuminate the real experiences of these women (pp. 249-259).

An important focus of the article is on the challenges of representation. It
addresses the question of whether subaltern women can truly “speak’ for themselves
in literary texts, mirroring Gayatri Spivak’s renowned question, Can the subaltern
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speak? Spivak similarly discusses the notion of intersectionality, inspecting how
different systems of identity (such as race, class, and gender) interconnect to form
the experiences of subaltern women. This analysis highlights the multiplicity of
experiences within the classification of “subaltern” and critiques any overgeneralized
representations (pp. 261-268).

On the Poet

The Kinetic Poetics of Sherwin Bitsui, Natalie Diaz, Allison Adelle Hedge Coke,
and Layli Long Soldier (2021) analyzes the poetic works and styles of these four
contemporary Indigenous poets, concentrating on how their poetry exemplifies
movement, thythm, and the vibrant interaction of language and culture. Papa (2021),
as the writer has begun by introducing Sherwin Bitsui, Natalie Diaz, Allison Adelle
Hedge Coke, and Layli Long Soldier, presenting context about their experiences,
cultural legacy and literary contributions. Each poet has a discrete voice and style,
often drawing from their Indigenous identities and experiences (pp. 4-5).

The phrase “kinetic poetics” is defined as a perception that accentuates
movement, rhythm, and the sensory experience of poetry. The article explores how
these poets employ language in order to generate a sense of motion, whether through
the physicality of their imagery, the musicality of their verse, or the expressive tone
of their themes. The article then inspects how these poets depict the themes of
place, land, and landscape in their work. For Indigenous authors, the connection to
land is often essential to identity, and the article analyzes how each poet expresses
this association through kinetic language and imagery (pp. 21-25).

The poets are mostly discussed in the framework of Indigenous oral traditions
and cultural memory. The article thus delves into how their works replicate or
reinterpret oral storytelling practices, highlighting the significance of memory,
history, and ancestral knowledge in their poetry. Likewise, Papa analyzes how these
poets deal with the language as a tool to articulate their identities and experiences,
including negotiations of code-switching, the practice of Indigenous languages, and
the retrieval of language as a system of resistance against colonial plots (pp. 30-32).

Never Allowed for Property: Harriet Jacobs and Layli Long Soldier before the
Law (2022) is another article that inspects the intersections of race, gender, and legal
status in the works of Harriet Jacobs and Layli Long Soldier, two important figures in
American literature who discuss subjects of oppression, identity, and resistance within
their individual historical settings. This article offers background on Harriet Jacobs,
an African-American woman who fled slavery and wrote Incidents in the Life of a
Slave Girl, and Layli Long Soldier, a contemporary Native American poet recognized
for her work studying Indigenous identity and the influence of colonialism. The article
tries to explore how both writers cope with the legal systems that have historically
demoted their communities (pp. 331-335). Manshel it is stated (2022, p. 331):

Jacobs and Long Soldier both locate an alternative to the law in the radical divinity of
maternal care. Through Jacobs’s and Long Soldier’s discussions of holy maternal care, we
can recognize the interrelation of Black and Indigenous freedom struggles in a way that’s
not solely defined by shared subjugation.
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The phrase “Never Allowed for Property” proposes a concentration on the ways
in which both Jacobs and Long Soldier challenge the legal outlines that negate
agency, autonomy, and ownership to sidelined people. The article also studies how
their works echo the historical and constant brawls against legal and systemic
domination. Next, the way in which both authors discuss the intersections of race
and gender in their writings is studied. Jacobs’s narrative depicts the sexual
manipulation of enslaved women and their combat for self-possession, whereas
Long Soldier’s poetry probes the difficulties of Indigenous identity and the influence
of colonial laws on Native females (pp. 337-345).

Manshel analyzes the ways in which Jacobs and Long Soldier declare their
voices and identities in the face of domineering legal structures. He emphasizes the
subjects of resistance, resilience, and the repossession of agency through their
literary works. The consideration of cultural memory and the impacts of historical
trauma is an important theme. The article has also well studied how both authors
demonstrate their respective histories, Jacobs with the heritage of slavery and Long
Soldier with the impression of colonialism, underlining the ways in which these
histories form their narratives and identities (pp. 346-355).

The present article is different in that it sheds light on Layli Long Soldier’s
renowned poem “38”. By employing Gayatri Chakravorty Spivak’s notion of
“Othering” as a methodological tool to investigate Soldier’s poetry, analyzing how
identity is created and represented via poetic manifestation. Spivak, a substantial
postcolonial theorist, expresses how dominant narratives often create downgraded
identities as “Others” and deprive them of agency and voice. By performing
a detailed analysis of the poem, this study inspects how Long Soldier uses language,
imagery, and structure in order to confront the procedures of “Othering” that have
marginalized Indigenous voices within dominant narratives.

Materials and Methods

Gayatri Chakravorty Spivak (born in 1942), an influential postcolonial thinker
and researcher, is chiefly famous for her critical discussions of such issues as
representation, power, and identity in the framework of colonial and postcolonial
discourse. One of her important studies in the realm of feminist and postcolonial
theory is her notion of “Othering”, which denotes the procedure through which
dominant cultures describe and create downgraded groups as the “Other”.

This procedure not only underlines the intrinsic power relations in cultural
representation but also discloses the intricacies of identity development in a world
characterized by colonial histories and unending discriminations. Spivak (1988)
utters, “The question of the subaltern is a question of representation” (p. 274). This
quote underscores the importance of representation in the framework surrounding
downgraded identities. Spivak contends that the way the subaltern is represented by
dominant narratives often disseminates their relegation and underlines the present
power structures.

“Othering” is a discursive practice that includes the formation of a binary
opposition between the self (the dominant or normative group) and the “Other” (the
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downgraded or subdued group). This procedure often involves stereotyping,
dehumanization, and estrangement, while the “Other” is depicted as basically
different, lesser, or intimidating. Such representations are meant to strengthen the
identity of the self by creating a sense of dominance and cultural supremacy.

Spivak’s theory is intensely entrenched in the historical heritages of colonialism,
where colonizers created colonized people as bizarre, embryonic, and isolated. This
not only justified colonial command but also removed the difficulties and
multiplicities of Indigenous cultures. By referring to the colonized as the “Other”,
colonial authorities were able to proclaim their own identities as cultured and
enlightened, thus legitimizing their abusive behaviors.

An important feature of Spivak’s analysis is her assertion regarding the
significance of agency and voice for the subaltern as those groups that have been
generally relegated and hushed. In her influential essay Can the Subaltern Speak?
(1988, pp. 271-313), Spivak claims that the voices of the subaltern are often co-
opted or distorted by those in control. The challenge, then, is not only to listen to
these voices but to form spaces where the subaltern can express their own identities
and experiences without being strained through the lens of dominant narratives.

Likewise, as stated by Spivak (1988), “To refuse to speak for the ‘Other’ is to
refuse the Other’s voice” (p. 201). In this citation, Spivak underlines the moral duty
of researchers and advocates to avoid speaking for relegated groups. Instead, she
supports creating spaces where these groups can express their own experiences and
identities. In a nutshell, whereas Spivak’s theory emphasizes the oppressive
mechanisms of “Othering”, it also opens up paths for resistance and recovery. By
defying the narratives enforced by dominant cultures, disregarded voices can affirm
their identities and histories.

Another significant point is epistemic violence. Spivak argues that Western
intellectual discourse “Others” the colonized subject by denying them the ability to
represent themselves. This is what she calls epistemic violence, where knowledge
is produced through the lens of the colonizer, erasing the voices and experiences of
the colonized. In other words, at the core of epistemic violence lies the indication
that the colonizer’s viewpoint becomes the main agenda through which knowledge
is created and dispersed. This outline often depicts colonized subjects as inert,
primitive, or in need of saving, effectually othering them. By putting themselves as
the conveyors of knowledge, Western scholars not only pervert the realities of
colonized people but also remove their intervention and the intricacy of their
cultures, histories, and identities.

Also, Spivak highlights that women from colonized and marginalized
backgrounds experience a double form of otherness as both women and subaltern
subjects. This makes their voices even more imperceptible within male-controlled
and colonial systems. In fact, women, regardless of their cultural or national
upbringings, often go through systemic discrimination entrenched in male-
controlled structures. In many societies, customary gender roles determine women’s
access to education, financial occasions, and political contribution. This gendered
repression is worsened in colonized societies, where colonial rule often underpins
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and sometimes exaggerates the present masculine norms. Women are recurrently
downgraded to the domestic domain, their roles limited to caregiving and domestic
errands, consequently restraining their discernibility and agency in public life.

Results and Discussion
“Othering” in Literature: Definition and Explanation

“Othering” is a notion that has its origins in postcolonial theory, chiefly associated
with the works of such researchers as Edward Said and Gayatri Chakravorty Spivak.
It denotes the procedure through which a dominant group describes and relegates a
group observed as different, often bringing about the formation of an “Other”. This
“Other” is marked by features that are perceived as lesser, mysterious, or intimidating
in comparison with the standards of the dominant culture. The act of “Othering” can
be demonstrated in different practices, including race, gender, class, sexuality, and
nationality, and functions to strengthen the power relations between the dominant and
subsidiary communities (Brons, 2015, pp. 71-72).

“Othering” is not only a replication of variances; it is also a cultural structure
that includes narratives, symbols, and representations. Literature often plays a very
important role in determining views of the “Other”. Through storytelling, writers
can either strengthen stereotypes or undermine them, affecting how readers realize
and relate to relegated groups. Likewise, “Othering” often depends on binary
oppositions like us vs. them, civilized vs. primitive, normal vs. abnormal. These
obstructions simplify multifaceted identities and experiences, framing the “Other”
as a menace to societal unity or as an object of inquisitiveness. Literature recurrently
uses these binaries in order to create characters and plot subtleties, which can either
prolong or overthrow conventional narratives.

One of the most significant facets of “Othering” is the matter of voice. The
dominant culture often speaks for the “Other”, depriving them of agency and the
ability to recount their own stories. This quieting is an essential theme in Spivak’s
work, mainly in her renowned essay Can the Subaltern Speak? Literature can either
intensify this hushing or offer a platform for demoted voices, permitting them to
retrieve their narratives and declare their identities. Moreover, “Othering” is
convolutedly associated with identity development. The creation of the “Other” not
only influences how the dominant group observes disregarded communities but
also affects how those communities recognize themselves. Literature often examines
the strain between self-identification and exterior views, unveiling the difficulties
of identity in the face of “Othering” (Dervin, 2016, pp. 50-53).

Based on the psychoanalytical theories of Jacques Lacan, the concept “Othering”
was re-coined by Gayatri Chakravorty Spivak in the framework of postcolonial
theory, and since then it has been extensively used, especially within anthropology
(Thomas-Olalde, Velho, 2011, p. 27).

In her article The Rani of Sirmur (1985), Gayatri C. Spivak renovates the
dialectical procedure of “Othering” that establishes the colonizing subjects who
dwell in the hegemonic place in addition to the colonized, demoted “Others”.
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Similar to Edward Said, her investigation illustrates that the information and practices
of British colonial rule in India created a relationship between the “natives” and
colonial controllers, which formed the former as the “Others’ and made them perform
as specimens, while the latter engaged in a place of dominance. Spivak draws from
diverse instances from official correspondence of the British colonial epoch, the times
of the East Indian Company in the Indian Simla-Hills in the early 19th century
(Thomas-Olalde, Velho, 2011, pp. 32-33). Brons (2015, p. 69) has noted:

Othering is the construction and identification of the self or in-group and the other or
out-group in mutual, unequal opposition by attributing relative inferiority and/or radical
alienness to the other/out-group. The notion of othering spread from feminist theory and
post-colonial studies to other areas of the humanities and social sciences, but is originally
rooted in Hegel’s dialectic of identification and distantiation in the encounter of the self
with some other in his “Master — Slave dialectic”.

This quotation from Brons offers a deep understanding of the notion of “Othering”,
highlighting its implication in the production of identity and the dynamics of power
between groups. This excerpt suggests that “Othering” includes the “construction and
identification of the self or in-group and the ‘Other’ or out-group”. This implies that
groups often describe themselves concerning those they regard as different or outside
their group. The “self” is characteristically the prevailing or normative group, whereas
the “Other” is the relegated or secondary group.

The phrase “mutual, unequal opposition” emphasizes that while both groups
are defined in relation to each other, the association is fundamentally imbalanced.
The dominant group regards itself as greater while ascribing lowliness to the
“Other”. Furthermore, “Othering” contains attributing undesirable traits to the out-
group, which can manifest as alleged subordination. This acts to validate the
relegation or domination of the «Other» by concerning them as different and
mediocre, therefore legitimizing unequal treatment. Thomas-Olalde and Velho
(2011, p. 27) have also added that:

Othering has been established as a key concept of postcolonial theory, and as such, it
has also found entry into critical analyses of racism. In this context, Othering is defined as
aprocess in which, through discursive practices, different subjects are formed, hegemonic
subjects — that is, subjects in powerful social positions as well as those subjugated to
these powerful conditions. To arrive at such an analytic description, however, some
measure of abstraction is required, because Othering denotes simultaneously both the
features of discourse structures and processes and the formation of subjectivity
engendered by such discourse. Our contribution focuses on ways in which these two
moments constitute each other.

The researchers both declare that “Othering” is a significant concept in
postcolonial theory, and this shows its significance in comprehending the subtleties
of power, identity, and representation in contexts formed by colonial histories and
unending discriminations. By concerning “Othering” as essential to postcolonial
discourse, they emphasize its importance in examining the associations between
colonizers and the colonized, along with the larger inferences for identity
construction in a globalized world.
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The quote also means that “Othering” has been assimilated into critical
examinations of racism. This specifies that the procedure of “Othering” is not
restricted to postcolonial circumstances but is also related to discussions about race
and racialization. The writers suggest that understanding how certain groups are
fabricated as “Others” can show the mechanisms of racism and the ways in which
social hierarchies are preserved. “Othering” is explained here as a process facilitated
by “discursive practices”, which alludes to the ways language, narratives, and
cultural representations form our realization of different subjects. Discourses are
not unbiased; they transport authority and impact how individuals and groups are
observed and behave. The writers both emphasize that “Othering” includes the
formation of subjectivity, denoting that individuals come to recognize themselves
and their identities in relation to the discourses that surround them. This twofold
procedure, how discourse forms identities and how those identities can, in turn,
affect discourse, is decisive for understanding the convolutions of societal
associations.

Crisis of Feeling “Othering” in Soldier’s Poem “38”

The poem “38” acts as a touching illustration of the historical and current effects
of colonialism on Native American identity, predominantly in relation to the US
government’s treatment of Indigenous peoples. The poem alludes to the execution
of 38 Dakota men in 1862, a substantial and painful happening in Native American
history. This historical background paves the way for recognizing the ingrained
feelings of “Othering” that infuse the poem. The massacre is not merely a past
occasion but an enduring trauma that continues to affect the identities of Native
peoples today. Long Soldier’s interest in this history emphasizes how the past is
inseparably related to the present, forming a crisis of identity for Indigenous
individuals who deal with the burden of their ancestors’ grief.

Spivak’s concept of “Othering” includes scrutinizing how relegated groups are
often described in opposition to dominant cultures. In “38”, Long Soldier exemplifies
how Indigenous identities have been created through the lens of colonial narratives
that degrade and remove their histories. The poem’s consideration of the Dakota
men’s execution functions as a token of how Indigenous people have been reduced
to the “Other” by a society that attempts to hush their voices and experiences. Long
Soldier’s practice of language suggests a thoughtful expressive reaction, seizing the
sense of loss, sorrow, and irritation that goes with the experience of “Othering”. The
poem’s structure, with its disjointed lines and fluctuating rhythms, echoes the
interruption and disintegration of identity that happens due to being relegated. The
crisis of feeling othered is tangible as the speaker grapples with the bulk of historical
trauma while trying to proclaim their own identity in a world that often tries to
obliterate it.

In “38”, Long Soldier entwines individual and shared narratives, underscoring
that the experience of “Othering” is not just an intangible idea but a real reality. The
speaker’s consideration of their identity is intensely entrenched in the communal
history of their people. This amalgamation of individual and communal experiences

116 LITERARY STUDIES. FOREIGN LITERATURES



Muxcun X, J]oc. Bectiuk PYJIH. Cepust: Jluteparyposenenue. JKypuanmucruka. 2026. T. 31. Ne 1. C. 105-122

emphasizes the crisis of identity that rises from being othered, as people deal with
their position in a society that often deprives them of agency. The poem also refers
to the power of language in determining identity. Long Soldier’s selection of words
and imagery means to retrieve the narrative surrounding Indigenous identity,
defying the dominant discourse that has historically relegated Native voices. By
declaring their own language and style, Long Soldier fights the “Othering” that has
been enforced upon her community, producing a space for Indigenous representation
that is both dependable and authoritative. At the beginning of the poem, it is written:

Here, the sentence will be respected.

I will compose each sentence with care, by minding what the rules of writing dictate.
For example, all sentences will begin with capital letters.

Likewise, the history of the sentence will be honored by ending each one

with appropriate punctuation such as a period or question mark, thus

bringing the idea to (momentary) completion.

You may like to know, I do not consider this a “creative piece”.

I do not regard this as a poem of great imagination or a work of fiction.

Also, historical events will not be dramatized for an “interesting” read.
Therefore, I feel most responsible to the orderly sentence; conveyor of thought.
That said, I will begin.

In this selection from the poem, the speaker creates a discrete context for how
they will do the act of writing. This context is intensely linked to the notion of
“Othering” as expressed by Gayatri Chakravorty Spivak, which includes the
relegation of specific groups or standpoints in dominant narratives. The introductory
lines accentuate a commitment to structure and order in writing: “Here, the sentence
will be respected”. This declaration can be inferred as an assertion of the significance
of language and its instructions, which historically have been employed in order to
proclaim power and control over narratives, chiefly those of Indigenous people. By
deciding to admire the rules of writing, the speaker recognizes the burden of
language as an instrument that can either authorize or dominate.

The persistence in starting each sentence with a capital letter and ending with
suitable punctuation shows an aspiration for lucidity and decency in communication.
This scrupulous emphasis on the mechanics of writing acts as a counterpoint to the
muddled and often fierce history of colonization, where Indigenous voices have
been systematically quietened or distorted. The speaker’s systematic attitude can be
perceived as a repossession of narrative control, proclaiming that their voice is
worthy of being heard in a way that sticks to recognized settlements, even while
distinguishing the restrictions of those settlements.

Additionally, the speaker’s statement, “I do not consider this a ‘creative piece’”,
depicts a strain between the outlooks of literary manifestation and the speaker’s
intention to transport historical veracities without exaggeration. This denial to
exaggerate historical occasions represents a profounder dedication to genuineness
and a craving to honor the real experiences of those who have been “Othered”. By
separating the work from the idea of creativity, the speaker wants the reader to
challenge the reality of Indigenous histories without the covering of romanticism or
artistic authorization.
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The phrase “conveyor of thought” also accentuates the implication of the
sentence as a tool for carrying meaning, yet it also points at the larger inferences of
language in determining identity and experience. In the framework of Spivak’s
theory, this focus on the sentence can be realized as an act of confrontation against
the expurgation of Indigenous identities and stories. The speaker’s careful formation
of sentences becomes a form of declaration, a way to assert space within a literary
tradition that has often relegated or unnoticed Indigenous voices. In another part it
is written:

You may or may not have heard about the Dakota 38.

If this is the first time you’ve heard of it, you might wonder, “What is the Dakota 38?”

The Dakota 38 refers to thirty-eight Dakota men who were executed by hanging,
under orders from President Abraham Lincoln.

To date, this is the largest “legal” mass execution in US history.

The hanging took place on December 26, 1862 — the day after Christmas.

In this section of Layli Long Soldier’s poem, the speaker talks about the
historical incident of the Dakota 38, placing it in the larger framework of Indigenous
experiences and the heritage of colonization. The way the information is delivered
represents a cognizant attempt to address the readers openly, asking them to take
part in a conversation about an agonizing and often disregarded stage in American
history. This methodology is in accordance with Spivak’s notion of “Othering”,
which inspects how demoted communities are signified and often hushed in
dominant chronicles.

The lines, “You may or may not have heard about the Dakota 38, directly
create a feeling of inclusivity, yet they also emphasize a serious gap in knowledge
concerning Indigenous histories. By recognizing the likelihood that the reader does
not know about the Dakota 38, the speaker accentuates the bigger social negligence
of Indigenous narratives. This issue acts to defy the reader’s expectations and
demands that they focus on the material, efficiently putting the speaker as both an
educator and an observer of history.

The rhetorical question, “What is the Dakota 38?” similarly underlines the
poem’s educational goal. It inspires inquisitiveness and thinking, provoking the
readers to challenge their own unfamiliarity or prejudices about Indigenous histories.
By doing so, the speaker vigorously fights back against the expurgation of Indigenous
identities and experiences, proclaiming the significance of recalling and recognizing
such happenings. This agrees with Spivak’s assertion that those who are “Othered”
must have their voices regained and augmented so as to defy dominant historical
descriptions.

The following lines offer a concise historical explanation of the Dakota 38,
remarking that they were killed under the instructions of President Abraham
Lincoln. This particular acknowledgement of responsibility is essential since it
disturbs the often disinfected narratives about American history that mean to ignore
the involvement of important figures in acts of vehemence against Indigenous
people. Also, the mention of the execution date, “December 26, 1862 — the day after
Christmas”, adds a moving layer to the narrative. This collocation of a holiday
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linked with amity and benevolence against the conditions of a terrible occasion
means to emphasize the illogicalities intrinsic in American historical narratives. It
encourages the reader to focus on the inferences of honoring national holidays while
disregarding the historical disturbances that continue to disturb Indigenous
populations. Long Soldier has similarly noted:

So it’s possible that you’re asking, “Why were thirty-eight Dakota men hanged?”

They were hanged for the Sioux Uprising.

I want to tell you about the Sioux Uprising, but I don’t know where to begin.

I may jump around and details will not unfold in chronological order.

Keep in mind, I am not a historian.

So I will recount facts as best as I can, given limited resources and understanding.

Before Minnesota was a state, the Minnesota region, generally speaking, was the
traditional homeland for Dakota, Anishinaabeg, and Ho-Chunk people.

During the 1800s, when the US expanded territory, they “purchased” land from the
Dakota people as well as the other tribes.

But another way to understand that sort of “purchase” is:

Dakota leaders ceded land to the US government in exchange for money or goods, but
most importantly, the safety of their people.

In this segment of Layli Long Soldier’s poem, the speaker refers to the historical
setting surrounding the Dakota 38 and the Sioux Uprising, concurrently admitting
the intricacies of unfolding such an important yet excruciating history. This attitude
signifies the matters of “Othering” and identity as uttered by Spivak. The speaker’s
explicit allusion to the reader, “So it’s possible that you’re asking, ‘Why were thirty-
eight Dakota men hanged?’” establishes a close dialogue that asks the audience to
explore history. This bombastic approach functions to disassemble the distance
often created in historical narratives, where Indigenous experiences are rendered
abstract or distant.

The admission, “I want to tell you about the Sioux Uprising, but I don’t know
where to begin”, represents the challenges of expressing a history that is troubled
by trauma and loss. This self-awareness emphasizes the restrictions of both
individual understanding and historical narrative, mirroring Spivak’s statement that
those who are ‘othered’ often go through hindrances in enunciating their own stories
in a dominant outline that aims to downgrade them. The speaker’s acknowledgment
of their non-expert position, “I am not a historian”, additionally underscores the
fight for power in describing indigenous histories, which have often been surpassed
or distorted by typical historical narratives.

The speaker’s frankness about possibly “jumping around” and presenting
details out of sequential order depicts the fragmented nature of memory and
trauma. This non-linear narration echoes the real understandings of indigenous
peoples, whose histories have been disjointed by colonization and systemic
destruction. By referring to the narrative in this way, Long Soldier confronts
typical anticipations of historical storytelling, signifying that the reality of
indigenous experiences cannot be effortlessly summarized in linear timelines or
customary historical outlines.
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Moreover, the discussion of land “purchases” presents a serious inspection of
the language employed to refer to the repressions of indigenous peoples. The
speaker’s decision to frame the ceding of land as a transaction that included “money
or goods” but also the “safety of their people” underlines the intimidating nature of
these agreements. The usage of quotation marks around “purchased” indicates a
criticism of the vocabulary that has often sanitized the ferocity intrinsic in
colonization.

In addition, the themes of identity and othering in this poem echo Spivak’s
notion of epistemic violence. The poem actually works as a moving criticism of the
dominant narratives that have historically relegated native voices and experiences.
The poem places the reader in the historical framework of the Dakota War and the
succeeding execution. This historical framework is central for understanding how
the colonizer’s narrative has historically portrayed indigenous people as the other.
The dominant narrative often shows these people as violent, vicious, or primitive,
consequently vindicating their relegation and the elimination of their histories and
identities.

It must be also added that Long Soldier’s exercise of language in “38” is an
influential instrument for fighting against the epistemic violence. By using a poetic
form that interweaves individual reflection with historical narrative, she produces
a space for native voices to be heard. This act of exemplification counters the
dominant discourse that has historically quieted indigenous people.

Finally, the intersection of gender and colonialism is important in the chosen
poem, predominantly in light of Spivak’s proclamation concerning the double
marginalization undergone by women from colonized circumstances. Long
Soldier’s work not only refers to the historical prejudices suffered by the Dakota
people but also stresses the particular ways in which native women deal with the
intricacies of identity, agency, and representation in both colonial and male-
controlled structures.

The poem’s historical backdrop in fact functions as a cue of the systemic
violence that native communities have undergone. Still, it also opens a dialogue
about the influence of this violence on women, who often bear the burden of both
colonial repression and gendered discernments. The historical narrative surrounding
the Dakota War inclines to concentrate on male figures, obliterating the experiences
and voices of women who were also intensely affected by these occasions.

Conclusion

In Layli Long Soldier’s famous poem “38”, the complex relationship between
identity and “Othering” can be viewed and regarded as an influential comment on
the historical and never-ending demotion of Indigenous people. By drawing from
Gayatri Chakravorty Spivak’s notion of “Othering”, we can find out how Long
Soldier expresses the intricacies of identity creation in a framework intensely
affected by colonial plots and systemic marginalization. Through her touching
language, vibrant imagery, and groundbreaking structure, Long Soldier not only
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challenges the agonizing heritage of such happenings as the Wounded Knee
Massacre but also retrieves agency over her own narrative and that of her
community.

The poem can be assumed to be a vibrant and effective act of confrontation due
to defying the prevailing discourses that have long tried to outline and restrain
Indigenous identities. By focusing on historical memory and personal experience,
Long Soldier demands her readers to be engaged with the multilayered realities of
Native American life and reassess how identities are created and observed. Her
work demonstrates the capacity of poetry to disrupt the cycles of “Othering” by
presenting a space for healing, reflection, and recuperation.

In the end, it is concluded that “38” symbolizes a witness to the resilience of
Indigenous voices in the face of expurgation and falsification. As we deal with the
difficulties of identity in an increasingly interrelated world, Long Soldier’s
examination of “Othering” acts as a decisive token of the significance of listening
to and strengthening disregarded narratives. In doing so, we can nurture a deeper
understanding of identity that celebrates the miscellaneous experiences of all
human beings, chiefly those historically demoted to the margins. Via her art, Long
Soldier not only improves the literary landscape but also brings about a more all-
embracing dialogue about identity, belonging, and the persistent effect of colonial
histories.
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Introduction

The relationship between nature and human experience has long been a focus
of literary studies. Recent scholarship increasingly examines how ecological
elements function as active agents in narrative rather than as passive settings (Buell,
2005; Danielsson, Brandt, 2018).

This perspective is critical in postcolonial literature, as landscapes often
preserve cultural memory and resist historical erasure (Nixon, 2011). In Indonesia,
mangrove forests have become meaningful symbols, representing environmental
survival and shared trauma (Darmawan et al., 2023). Their complex root systems
and ability to adapt to changing tides reflect the ongoing processes of remembering
and forgetting in communities affected by political violence. Because mangroves
thrive in unstable environments, they reflect the fragile nature of memory itself.
This makes them a productive subject for examining how nonhuman life forms
participate in preserving historical and cultural narratives.

Phytocriticism, an emerging branch of ecocriticism, offers a method for
analyzing how plants function as active agents in literature. This approach builds on
Marder’s (2013) concept of “plant-thinking”, which challenges human-centered
perspectives by attributing agency and meaning-making capacities to flora.
Phytocriticism shows how plants shape cultural narratives rather than serve as
a passive background. It also aligns with studies of ethnobotanical symbolism, such
as the use of Balinese medicinal plants to represent indigenous knowledge systems
(Darmawan et al., 2023). Bracke’s (2018) work on memory and landscape
complements this perspective by showing how natural environments preserve
histories often excluded from official accounts.

Leila S. Chudori’s The Sea Speaks His Name (2017) applies phytocritical
principles by portraying Javanese mangroves as living witnesses to Indonesia’s
1998 political violence. The mangroves function as a vegetal archive that records
collective trauma through their roots, regrowth, and continued presence. This aligns
with Marder’s concept of plant agency and Bracke’s ecocriticism of memory, both
of which emphasize the narrative potential of ecological forms —the novel challenges
anthropocentric historiography by positioning plants as primary agents of
remembrance. In a broader Southeast Asian context, mangroves often occupy
liminal zones between land and sea, symbolizing cultural hybridity and ecological
resilience (Friess et al., 2019). DeLoughrey (2019) similarly notes that coastal
ecosystems in regional literature frequently represent resistance to environmental
and historical erasure. Chudori’s depiction draws on this tradition, framing mangrove
deforestation not just as ecological destruction but as a metaphor for silencing
political memory.

The novel’s phytocritical strength lies in portraying mangroves as nonhuman
witnesses to political violence. Unlike human testimony, which can be silenced or
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distorted, these trees record memory through their biology. Their pneumatophores
(roots that surface from tidal mud) symbolize submerged histories that persist
despite attempts at erasure. This reflects Marder’s (2013) idea of a “silent ontology”’,
in which plant life disrupts human-centered timelines and expresses memory
through cyclical, non-linear growth.

This study analyzes how mangroves in The Sea Speaks His Name function as
mnemonic agents by combining close reading with ethnobotanical contextualization.
It examines how literary depictions of mangroves reflect real-world practices, such
as the medicinal use of Acanthus ilicifolius in Javanese culture, linking narrative
symbolism with indigenous plant knowledge. Grounded in Marder’s theory of
plant-thinking and Tsing’s (2015) concept of multispecies storytelling, the analysis
shows how human and nonhuman histories intertwine in the novel. This approach
highlights mangroves’ ecological, cultural, and memorial roles within both text and
context. This reading contributes to Southeast Asian ecocriticism by showing how
the novel critiques environmental harm as a form of “slow violence” (Nixon, 2011)
and calls for greater recognition of nonhuman memory (Yusoff, Gabrys, 2011).

This study demonstrates how ecological spaces, specifically mangroves, can
function as co-authors of historical memory in postcolonial literature. While
previous research has treated plants mainly as symbols (Aveling, 2014) and focused
trauma studies on human testimony (McGregor et al., 2018), this analysis shows
how flora in The Sea Speaks His Name archives collective trauma through their
material and cultural presence. This approach offers a new way to read environmental
narratives in Southeast Asia, where ecological degradation and historical erasure
often intersect. By placing plants at the center of memory-making, the study
highlights the urgent need to recognize nonhuman actors in both environmental and
literary discourse.

Materials and Methods

This study uses a phytocritical approach to examine how The Sea Speaks His
Name represents mangroves as agents of memory. It applies close textual analysis
to key scenes where plant imagery, especially roots, sap, pneumatophores, and
regrowth, encodes historical trauma and resistance. These metaphors are read in
relation to Indonesia’s 1998 political violence, particularly the disappearances
linked to the New Order regime. These literary readings are supported by
ethnobotanical research, including the cultural use of mangrove species in Javanese
medicine. The analysis also draws on Tsing’s (2015) concept of “multispecies
storytelling” to explore how the novel weaves human and nonhuman perspectives
to shape historical memory.

This study combines phytocriticism with ecocritical trauma theory (Bracke,
2018) and Southeast Asian literary historiography to examine how ecological
imagery encodes collective trauma. It focuses on recurring vegetal motifs in 7he
Sea Speaks His Name, such as driftwood as fragmented memory and pneumatophores
as submerged truths. These images are read concerning Nixon’s (2011) concept of
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“slow violence”, where environmental destruction mirrors the suppression of
political memory. Scenes of mangrove deforestation, such as “bulldozers roared at
dawn,” illustrate how state violence is inscribed into the landscape. These
interpretations are situated within post-Reformasi Indonesian literature’s broader
concern with silenced histories, drawing comparative insight from Aveling’s (2014)
analysis of regional poetry. Through close reading, ethnobotanical reference, and
trauma theory, the methodology shows how Chudori’s novel challenges human-
centered accounts of history.

Results and Discussion

This analysis argues that Chudori portrays mangroves not as passive scenery
but as active agents of memory and resistance in The Sea Speaks His Name. Drawing
on Marder’s (2013) theory of plant-thinking and Bracke’s (2018) ecocriticism of
memory, the novel presents mangroves as vegetal witnesses whose roots, bark, and
growth patterns archive the trauma of Indonesia’s 1998 political violence. These
representations challenge anthropocentric narratives by embedding historical
memory in ecological forms. The analysis also draws on Nixon’s (2011) concept of
“slow violence” to examine how mangrove destruction in the novel reflects state
efforts to suppress dissent. By highlighting recurring plant imagery, such as roots,
sap, and deforestation, this section shows how Chudori redefines remembrance
through a multispecies perspective, positioning flora as co-authors of postcolonial
history.

One of the most evocative scenes in The Sea Speaks His Name demonstrates
how Chudori uses mangroves to represent ecological forms of memory. Here,
mangroves function not merely as symbols but as archivists or nonhuman witnesses
that store histories silenced by state violence. This dynamic is captured in the
following passage:

The mangroves stood sentinel at the water’s edge, their roots clawing the mud like
skeletal hands, gripping secrets the tide could not wash away. At night, their branches
creaked like old floorboards in abandoned houses as if whispering to the ghosts of the
drowned. Biru often wondered if the trees remembered the names of those swallowed by
the sea — the ones whose bodies never surfaced, whose stories dissolved into salt and silt.
‘They are still here,” her grandmother once said, pressing a gnarled root into her palm. ‘In
the bark, in the sap. Even when they burn the forests, the roots stay buried. Memory grows
sideways here, child, not up'.

This passage demonstrates how Chudori assigns testimonial agency to
mangroves, framing them as nonhuman witnesses to state violence. The roots that
“claw the mud like skeletal hands” symbolize unresolved trauma, linking natural
imagery to the fate of the disappeared or those whose stories remain submerged in
political silence. The grandmother’s claim that “memory grows sideways”
challenges linear, state-sanctioned historiography and aligns with Tsing’s (2015)

' Chudori, L.S. (2017). The Sea Speaks His Name (pp. 72—73). Kepustakaan Populer Gramedia.
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notion of rhizomatic memory, where knowledge spreads through horizontal,
entangled networks. Through such imagery, Chudori reflects what Marder (2013)
calls a “silent ontology,” positioning plants as memory-keepers beyond language.
The invocation of “bark™ and “sap” as carriers of memory literalize Nixon’s (2011)
idea of “slow violence,” showing how environmental degradation and historical
erasure are intertwined. These elements illustrate how the novel reimagines
ecological forms as sites of postcolonial resistance.

The grandmother’s placing a mangrove root in Biru’s palm reflects Indigenous
ethnobotanical practices, where plants are used for healing and to transmit memory
and cultural knowledge across generations. In this moment, the mangrove root
becomes a medium of historical inheritance, connecting Biru to the silenced past.
Yet rather than offering comfort or closure, the root embodies unresolved trauma
because its gnarled form mirrors the fragmented and obscured narratives
surrounding the violence of the New Order regime. The line “Even when they
burn the forests, the roots stay buried” critiques state-led ecological destruction as
a failed attempt to erase collective memory. In the context of the 1998 Reformasi,
when decades of authoritarian suppression began to unravel, the buried roots
symbolize histories that persist beneath official discourse. This aligns with
Glissant’s (1997) poetics of relation, where Caribbean mangroves model
anticolonial historiography. Through this ethnobotanical logic, Chudori shows
how mangroves serve ecological and mnemonic roles by preserving Indigenous
modes of remembrance that resist state erasure:

The elders gathered at dusk, their faces lit by the flicker of kerosene lamps. ‘Cut
a mangrove’, Pak Harjo warned, his voice graveled with age, ‘and you sever the past. Its
roots hold the names we no longer speak — the ones the sea took, and the earth refuses to
claim’. He knelt, pressing his palm to the mud where a young mangrove’s roots trembled
in the tide. ‘These trees are our ancestors’ scribes. They write in rings we cannot read, in
sap that bleeds when the chainsaws come’. A silence fell, broken only by the hiss of the
lantern. ‘They will call this progress’, he spat, ‘but when the roots rot, the shore forgets.
And when the shore forgets, we drown’>.

This passage presents mangrove deforestation as an environmental loss and an
act of genealogical violence. The warning “Cut a mangrove, and you sever the past”
asserts that mangroves store cultural memory in their roots, positioning them as
vegetal archivists of ancestral knowledge. This challenges the modern, extractive
view of nature as a resource, reaffirming Indigenous cosmologies that see flora as
kin and memory-bearers. Pak Harjo’s claim that mangroves “write in rings we
cannot read” draws on Marder’s (2013) theory of plant temporality which states
that plants record time and trauma in forms that resist human interpretation.

This passage advances the novel’s critique of state-led forgetting by framing
mangrove deforestation as a direct assault on ancestral memory. Pak Harjo’s
warning, (cut a mangrove, and you sever the past) signals that these trees store

2 Chudori, L.S. (2017). The Sea Speaks His Name (pp. 148—149). Kepustakaan Populer Gramedia.
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histories not in archives but in their roots, bark, and sap. The bleeding sap, invoked
at the moment of cutting, visualizes what Nixon (2011) calls “slow violence”,
a theory that states that a form of harm that is incremental, invisible, and
disproportionately affects marginalized communities. By linking ecological loss to
cultural amnesia, the novel challenges the New Order regime’s efforts to erase local
memory under the guise of national development (McGregor, 2018). The tactile
gesture of pressing a hand into the mud echoes Indigenous practices that treat land
as kin, not resource (Tsing, 2005). Thus, Chudori reclaims mangroves as living
record-keeper or nonhuman bodies that witness what official narratives refuse to
remember.

When Biru traces the growth rings of a severed mangrove stump, the tree
becomes a site where personal grief and political trauma converge. The distorted
rings mark drought, military raids, and her father’s disappearance, suggesting that
the tree has recorded what official histories omit. Its wounded surface turns botanical
life into an alternative archive, where memory is held not in language but in living
matter. The oozing sap likened to blood and the ants’ slow procession toward it
evokes ritual and mourning, grounding trauma in ecological detail:

Biru traced the stump’s rings, her fingers pausing at a warped knot. ‘Here — this is
when they took Father’, she whispered. The tree had recorded each trauma: narrow rings
for drought years, dark streaks for soldiers’ visits, swollen bands where it drank fishermen’s
tears. Fresh sap oozed like blood where chainsaws had cut the last living witness?.

The mangrove stump’s growth rings are a living archive of silenced histories.
As Biru traces the warped knot and links it to her father’s disappearance, the tree is
revealed as a botanical witness by the description of its narrow rings, dark streaks,
and swollen bands that record droughts, military raids, and communal grief. This
tactile reading echoes Indigenous epistemologies that treat plants as storied beings,
as Robin Wall Kimmerer (2013) described, where trees encode memory through
form. Chudori uses this vegetal language to confront what Trouillot (1995) calls
“silences in the archive”, the selective remembering enforced by state power. The
stump’s markings resist the New Order regime’s erasure of dissent, offering what
McGregor (2018) identifies as a challenge to biopolitical control. At this moment,
ecological life becomes a site of historical testimony, preserving what official
records have excluded.

The image of sap “bleeding like blood” extends the critique of state violence
into the biological realm. Drawing on Neimanis’s (2017) hydrofeminist framework,
the sap’s flow evokes a shared vulnerability between human and nonhuman bodies,
resisting the state’s efforts to sanitize grief'and history. The ants’ ritualistic procession
toward the sap reinforces this reading, transforming the scene into a multispecies
act of mourning. This aligns with Haraway’s (2016) concept of symbiosis, or
collective survival across species, where trauma reverberates through ecosystems.
The severed stump, described as “the last living witness,” also embodies what

3 Chudori, L.S. (2017). The Sea Speaks His Name (p. 195). Kepustakaan Populer Gramedia.
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Yusoff (2018) terms “geologic violence,” linking environmental destruction to the
erasure of historical memory. Through these interconnected images, Chudori
expands the function of the mangrove from silent witness to active participant in
a broader, more-than-human politics of remembrance.

The novel depicts a community-led effort to replant mangroves as an act of
resistance against state-backed deforestation. This replanting is ecological
restoration and a ritual reclaiming cultural memory silenced by political violence.
The seedlings, fragile yet persistent, embody a collective hope, positioning flora as
survivors of trauma and agents in recovering historical truth:

The villagers waded into the mud at low tide, each cradling a mangrove sapling like
an infant. Their hands pressed the slender roots into the silt, whispering names of the lost
as if the trees might carry their stories skyward. Storm clouds gathered on the horizon, but
the saplings bent without breaking, their leaves trembling in unison. By dawn, the tide
would test their grip, but for now, they stood as slender sentinels between the sea and the
scars left by bulldozers®.

This replanting scene transforms ecological restoration into an act of mourning
and resistance. As villagers press saplings into the mud while whispering the names
of the disappeared, reforestation becomes what Nixon (2011) describes as
environmental memory work — a practice that counters slow violence through care
and repetition. The villagers’ tactile engagement echoes what Tsing (2015) calls
“the arts of living on a damaged planet,” where survival depends on multispecies
collaboration. The saplings, bending in the wind but refusing to break, reflect
Marder’s (2013) view of plant resilience as a form of silent resistance. By positioning
mangroves as sentinels between land and sea, Chudori rejects anthropocentric
history and asserts that memory also takes root in the natural world.

The villagers naming the lost while planting mangrove saplings reveals how
ecological restoration becomes a form of collective mourning and political
resistance. This ritual echoes Das’s (2007) argument that grief becomes bearable
when embedded in shared practices — here, the planting of trees sutures the
wounds left by disappearance and state violence. The looming storm and tidal
uncertainty mirror what DeLoughrey (2019) describe as environmental precarity,
where ecological fragility reflects the community’s tenuous hold on memory
under state suppression. Yet, this act of planting is not resignation but persistence.
It embodies what Haraway (2016) calls “staying with the trouble” which explained
as a refusal to disengage from damaged ecosystems and entangled histories.
Through this phytocritical lens, the mangrove saplings become co-actors in
resistance, their roots gripping the mud as firmly as the villagers cling to the
stories that power seeks to erase.

The return of the mangroves years after their destruction affirms the novel’s
central claim: that memory, once rooted in ecological forms, cannot be permanently
erased. The mangroves’ gradual resurgence, by being in the state of scarred but

4 Chudori, L.S. (2017). The Sea Speaks His Name (p. 234). Kepustakaan Populer Gramedia.
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alive, frames regeneration as an act of insurgent memory. Their continued growth
despite past violence asserts that suppressed histories endure not only in human
testimony but through multispecies persistence:

A decade later, the mangroves had reclaimed the shore. Their roots still bore the jagged
scars of chainsaws, their trunks twisted into grotesque shapes by salt and storms. However,
saplings now rose from the mud, leaves unfurling toward sunlight. At dusk, fishermen
claimed the trees whispered names — not the polished lies etched on official monuments, but
the raw, guttural syllables of the lost. The sea still hid bones, but the mangroves clutched
them close, their roots knitting a lattice of remembrance beneath the waves®.

The return of the mangroves marks not ecological recovery alone but a direct
challenge to the state’s attempt to bury history. Their scarred but living bodies
enact what Marder (2013) terms “vegetal survivance” which explained as the
persistence of damaged life forms that silently testify to past violence. The twisted
trunks and scarred roots resist the state’s “polished lies” etched on monuments,
offering what DeLoughrey (2019) calls subaqueous memory instead: a form of
remembrance embedded in nonhuman bodies and inaccessible to official narrative
control. The image of saplings rising from mud while roots clutch submerged
bones literalizes Tsing’s (2015) claim that “ruins are the sites of resurgence”. In
Chudori’s vision, the mangroves do not simply regenerate but they resist. They
reframe history as a multispecies process in which trauma is not erased but woven
into the land itself.

The Sea Speaks His Name closes not with a resolution but with a resurgence,
where mangrove regeneration becomes a form of historical insistence. Across the
novel, Chudori repositions mangroves from passive scenery to active participants
in postcolonial memory work. These plants encode trauma, resist erasure, and speak
on behalf of the silenced through their roots, sap, scars, and regrowth. From their
role as witnesses to disappearances to their function in communal rituals of
replanting, the mangroves enact what Nixon (2011) calls slow violence — not as
victims but as agents of enduring memory. Their return challenges the notion that
ecological or political violence can ever entirely sever the past. Aligning with
Indigenous epistemologies (Kimmerer, 2013) and multispecies theories of memory
and resistance (Tsing, 2015; Haraway, 2016), the novel reframes post-1998 trauma
as a shared struggle between human and nonhuman life.

Conclusion

The Sea Speaks His Name reimagines Indonesia’s mangroves as more than
natural scenery — they become agents of memory, resistance, and historical
continuity. Their scarred trunks, bleeding sap, and tangled roots register the violence
of political erasure while offering a living record of what official narratives refuse
to preserve. Across the novel, Chudori constructs an ecological language of
mourning and survival, where memory is carried not in archives or monuments but

5 Chudori, L.S. (2017). The Sea Speaks His Name (p. 302). Kepustakaan Populer Gramedia.
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in roots, mud, and regrowth. In this narrative, remembrance occurs not through
monuments or documents but through the slow, silent persistence of damaged
ecosystems. This study contributes to Southeast Asian ecocriticism by demonstrating
how literature can position local ecologies as sites of cultural memory. It highlights
how postcolonial trauma, Indigenous knowledge, and environmental vulnerability
intersect in coastal landscapes. The mangroves’ return is a sign of ecological
recovery and a form of narrative resistance. In spaces marked by disappearance,
memory endures by spoken not through human testimony alone but through the
rooted presence of the natural world.
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NMpepcraBneHHOCTb NPE3NAEHTOB
Poccuiickon ®epepauumn u CLLA B aHrNoa3bI4HbIX
OHJ1aH-NCcTO4YHUKax B 2024-2025 rr.

A.B. lllapukoB

HayuonanvHulil ucciedosamenvckuil yHugepcumem « Bvicuas wixona sxkonomuxuy, Mockea,

Poccuiickas ®edepayus
Pasharikov@hse.ru

AHHoTaums. B craree npencraBieHbl pe3yiabTaThl UCCIENI0BAHUS, IPOBEJEHHOIO B Bricieit
IKOJIE PKOHOMUKH B 2025 T. ¢ 1IeNbI0 pacCMOTPETh, Kak B IM00AIbHOM HH(OPMAIIMOHHOM OH-
JIaWH-MIPOCTPAHCTBE MOKa3aHbl TpU MUPOBBIX Junepa: [lpesuaent Poccuiickoit @enepanuu
B.B. Ilytun u aBa npesunenta CHIA — J1.J1x. Tpamn u Jx.P. baiinen B reuenue 2024 u Haua-
ne 2025 r. MccnenoBanue npoBOAMIOCH C TIOMOIIbIO HH(POPMAITMOHHO-aHAIUTHUECKON CUCTe-
™Mbl Factiva, mo3Bossronield BECTH YaCTOTHBIA M CEHTUMEHT-aHAIN3 Ha OONBIIUX MAacCHBaX
JnaHHbIX. beuto 00padoTaHo okono 120 MITH TEKCTOBBIX MaTepHajoB Ha aHTJIMICKOM SI3BIKE,
PacIoIOKeHHBIX Ha OHNalH-pecypcax Oojee uem 100 cTpaH, B 4MciIe KOTOPBIX CAHTHI BEIY-
mux MupoBbix CMMU, a Taxoke 3HaYUTENbHOE KOJIMYECTBO CANTOB aHAIUTHYECKOTO U CTaTHUCTH-
gecKkoro coxepxanus. [IpoBeneHHOE HCCIeOBaHIE MTOKA3al0, YTO TPH JIHICPA, BHIOPAHHBIX
JUIA aHaju3a, NeHCTBUTEIBHO OKAa3aJIMCh Cpey HauOoJee 4acTo YIIOMHUHAEMBIX B aHTJIOSN3bIY-
HBIX MarepuajaXx Mio0aJbHOro HMH()OPMAIIMOHHOTO OHJAMH-MPOCTpaHCTBA B TeueHue 2024
u niepBoro kBaptana 2025 r. [ToMrMO 3THX TpeX TUAEPOB, BBICOKYIO YacTOTy YIIOMHUHAHUS 00-
Hapyxui1 npembep-muHucTp Muaun H. Moau. Bee yeTBepo Takke HAXOIWIHUCH B YUCIIE HaU-
Oosee yacTo BeTpevaronuxcst nepcod B 2022—2023 rT., HECKOJIBKO MEHSSCh MECTaMH OT OJ[HO-
0 Tof1a K APYToMY, HO HE BBIXOAS M3 MEpBOU MATEpKH JIuaepoB. JlaHHbIe (aKThl, C TOUKH 3pe-
HUS TEOPUHU YCTAHOBJICHHUS IOBECTKH JIHS, CBUJETEIBCTBYIOT O BHICOKOW 3HAYUMOCTH YETHIPEX
MIOJIUTUKOB TSI MUPOBOM OOIIECTBEHHOCTH. YIIOMHHAHHE JINACPOB YaIlle IIPOUCXOIUIIO B TEK-
CTaxX HEUTPaJbHON TOHATBHOCTH. TEKCTOB O3UTUBHOM TOHAJILHOCTHU C UX YIIOMHHAHUEM OBLITO

© IllapukoB A.B., 2026
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MEHbIIIe, YeM TEeKCTOB HETaTHBHOW TOHAJIBHOCTH, TO €CTh BO BCEX UETHIPEX clyyasx 3a(uKcu-
POBaH HETAaTHBHBIN TOHAJBHBINA OaJaHC, TPUIEM CHIbHEE OH OBLT BEIPAKCH y IBYX aMCpPHKaH-
CKHUX MPE3UICHTOB.

KmroueBbie caoBa: B.B. [Tytun, JI.JIx. Tpamn, /x.P. baiinen, H. Moy, mo6ansHoe nHpop-
MallMOHHOE OHJIAH-TIPOCTPAHCTBO, TEOPHUsl YCTAHOBJICHUS IOBECTKH JHSI, CCHTUMEHT-aHaJIN3,
TOHANBHOCTH TEKCTA, TOHAIBHBIN OamaHc

3asiBi1eHre 0 KOH(IUKTE HHTePeCcoB. ABTOP 3asBISCT 00 OTCYTCTBUH KOH(IMKTA HHTEPECOB.

duHaHcupoBaHue. PaboTa BBITIOTHEHA B paMKaxX HayYHO-UCCIIEIOBATEIBCKOTO TIpoeKTa «Me-
IIaIMHAMAKA B TII0O0AEHOM HH()OPMATHOHHOM OHJIAHH-TIPOCTPAHCTBE: MEAHAIIITOPMBI H 10T
TrOBpEMEHHbIE TEHJCHIIUN» Ha (aKyJIbTeTe KpeaTUBHBIX MHAYCTpUil HallmoHanpHOTO HCCiieno-
BaTEJIbCKOTO YHUBEpcUTeTa «Bpicmias mkona s3koHOMUKH» B 2025 T

Hcropust cratbu: moctynwia B pepakiuio 9 uionsg 2025 r; orpeneHsupoBana 10 ceHTsOps
2025 1.; mpuHsTa K myOnmkanuu 25 oktsaopst 2025 1.

Jast nutupoBanusi: [llapurxos A.B. IlpencraBnenHocts npe3uaeHToB Poccuiickoit denepa-
muu 1 CIHITA B aHNIOA3BIYHBIX OHIAWH-UcTOUYHUKAX B 20242025 rr. // BectHuk Poccuiickoro
yHUBepcuTeTa Jpyk0sl HaponoB. Cepust: Jlureparyposenenue. XKypnammuctuka. 2026. T. 31.
Ne 1. C. 134-150. http://doi.org/10.22363/2312-9220-2026-31-1-134-150 EDN: SSXOWS

Media Coverage of Russian and US Presidents
in English-Language Online Sources in 2024-2025

Aleksander V. Sharikov

HSE University, Moscow, Russian Federation
Easharikov@hse.ru

Abstract. The article presents the results of a study conducted at the Higher School of Economics
in 2025, which aimed to examine the media coverage of three world leaders in the global online
information space: Russian President V.V. Putin and the two US Presidents, D.J. Trump and
J.R. Biden, during 2024 and early 2025. The study utilized the Factiva information and analy-
tical system to conduct frequency and sentiment analysis on a large dataset of approximately
120 million English-language texts from online resources in over 100 countries, including
major global media outlets and analytical websites. The findings show that the three leaders
consistently ranked among the most frequently mentioned figures in the English-language
global information space throughout 2024 and Q1 2025. Indian Prime Minister N. Modi also
exhibited a high mention frequency. All four figures remained in the top five most mentioned
persons since 2022—-2023, with their rankings shifting annually. From the perspective of agenda-
setting theory, this indicates their high significance to the global community. Mentions of the
leaders occurred most frequently in neutral-toned texts. The proportion of positive-toned texts
was lower than that of negative-toned texts, resulting in a negative sentiment balance for all
four cases, which was more pronounced for the two American presidents.

Keywords: Vladimir Putin, Donald Trump, Joseph Biden, Narendra Modi, global online
information space, agenda-setting theory, sentiment analysis, text tonality, tonal balance
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BeBeneHune

Hacrosiee uccnenoBanue, BEINOJIHEHHOE B BhIciiel MIKojie 3KOHOMHUKH, pas3-
BUBAaET Moaxobl 6osnee panHux padot (beictpunkuii, [llapukos, 2021; Illapukos,
2022; 2024) k ananu3y npeacraBieHHOCTH Poccun B MUPOBOM MeaUanpoCTpaH-
ctBe. B ¢okyce maHHOTO 3Tama mMpoeKkTa — CpaBHUTENIbHAS PENPE3CHTALUs TPEX
MupoBbIxX auaepos (B.B. ITytun, J1.Jlx. Tpamm, [Ix.P. baiinen) B rmo6aasHOM HH-
dbopmarmonHom mosie B TeueHue 2024 u Hagane 2025 r.

AKkaneMu4ecKuX MyOIrKaIil Ha pyCCKOM SI3bIKe, MTOCBAIIEHHBIX HbIHEITHEMY
[Mpesunenty Poccuiickoit denepanuu, noBoabHO MHOro'. IlepBeie maTupyroTcs
2000 1. (bpum, Kocosa, 2000; Kuxresa, 2000). /lanee BBIACISIOTCA T€, KOTOPHIC
paccMaTpuBalOT KOTHUTUBHBIE U PUTOPUUYECKHE OCHOBBI BHICTYIUICHHI POCCUICKO-
TO JIUiepa U acleKThl (JOPMUPOBAHUS €T0 00pa3a, UMest IIPH STOM BBICOKYIO ITUTH-
pyemocts (I'aBpmiioBa, 2004; Esrennesa u ap., 2008; ManunoBa, 2018). 13 uucna
paboT, onmyOIMKOBAaHHBIX B MOCJEIHUE TOJbI, OTMETUM HEKOTOphIe ctarthu (Kapa-
MoBa, 2023; ManbuenkoB, 2022; Pamynkun, 2022; Usue, 2023), a Takxke KaHIU-
narckyto aucceptaiuio H.®. ExnakoBoii (2023), B KOTOpO# MPUBOIUTCS CPaBHU-
TeNbHbIA aHanu3 BeicTyIieHnit B.B. Ilytuna u /1. Tpamna.

Hayunbie myOnukanym Ha pycCcKOM sI3bIKe, KOTOpBIE 3aTparuBatot ¢purypy Tpam-
1a, Tak)Ke MHOTOYHCIICHHBI”. [IepBbIMU MyONIMKALUSIMU HA PYCCKOM SI3bIKE, KOTOPHIC
MOYKHO Ha3BaTh HAyYHO-NPUKIATHBIMU, CTalIMd JBE MEPEBOJHbIE MOHOTrpaduu
o Tpamne-muumapaepe, a He o noiutuke (Pocc, 2008; Pocc, Mak-JIun, 2008).
K stomy MomenTy Tpamn 6bu1 n3BecTeH B Poccun Kak SKCIIEHTpUYHBIN OU3HECMEH,
aBTOp KHUTH «VICKYCCTBO 3aK/IIOYaTh CICIKNY», TIEPEBEICHHOMN Ha pyCCKuii si3bIk’. Ha
Tpammna-nonutika o6patunn BHUMaHue B 2015 1. ¢ HayasioM Npe3uAeHTCKON Mpea-
BbIOOpHOW Kammanuu (OranecsiH, 2015). C 3TOro MOMEHTa OH YacTO OKa3bIBAJICS
oobektoM m3ydenus: (Kysuenos u ap., 2020; [Mupoxkosa, 2025; Conoseii, 2017;
Mumkuna, 2022; SAxosnes, 2020). OcoGeHHO NMPUBIEKAIN €r0 MOIUTUYECKHE BbI-
cryrienus (Boeiikosa u nip. 2022; Jlexxnuna, 2022; MenmmkoBa, 2022).

Jlxo3ed PobunerT Baiijien BriepBbIe MOMMal B MOJIE 3pEHUST POCCUHCKON aKae-
Muueckoi Hayku B 2009 1., Kora 3aHs1 oCT BUlle-tipe3uaenta rnpu bapake Obame

! 3anpoc o kitodeBoMy cioBy «IIytun» B cucteme PUHIT ot 27.06.2025, Korma roToBHiIach HacTo-
simast cTaths, Beiaan 8613 myOnukaimid, riie 3anpoiieHHOe CIIOBO YIIOMHUHAIOCHh B HA3BAHHSX KHHT, KaH-
JUJIATCKUX U IOKTOPCKUX JINCCEpPTAlLlni, CTaTeH, a TaK)Ke B aHHOTAIMSAX W/WIIH KITFOUEBBIX CIIOBAaX K HUM.

2 3ampoc 1o kirodeBoMy cioBy «Tpamm» B cucteme PUHIL ot 27.06.2025 Beinan 4376 Ha3BaHmii
pabor.

3 Tpamn J [orc. IcKyccTBO 3aKimiodarh cienku / mep. ¢ ant. H. 3axaposud. M. : Anbnuna busmec
Byxc, 2005. 280 c.
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(®omenko, 2009). Untepec k baiineHy Takke oka3ajics BHICOKUM, XOTS U MEHb-
IIMM B CPaBHEHHH C MyONUKalusiMH, cBsi3aHHbIMU ¢ [lyTuHbiM 1 Tpammom, eciu
CYIMTh 110 KOJIMYECTBY OMYyOIMKOBAHHBIX HAyuHBIX pa0boT*. OJHAKO B 3TOM MHOXKE-
CTBE OKa3aJ0Ch HE TaK MHOTO TEKCTOB, PACCMATPUBAIOIINX KOMMYHHUKAIIHOHHBIE
acmeKThl B aesitesibHoCTH 46-ro npesunenta CILIA ([lankoa, 2021; KpyTosa u ap.,
2022; MenmukoBa, 2022; [{si06una, 2023 u np.).

B paborax, cBsI3aHHBIX C TpeMs MPE3UICHTAMH, JOMUHHUPYET KadyeCTBEHHBIN
MOJIXO/: aHAJIU3UPYIOTCS WX BBICTYIUICHHUSA, NEATEIbHOCTh B pAMKaX BHYTPEHHEH
Y BHEITHEH MOTUTHKY, TIOAXOBI K BOMPOCaM 0e30MacHOCTH, B TOM UUCie HHPOP-
ManuoHHOH, U Ap. OxgHako 06e3 BHUMaHUS OCTaBaJICS BOMPOC KOJIMYECTBEHHOM
npencTaBiIeHHOCTH Tpex auaepoB B CMU Bo BcemmpHoM macmTabe. Kak wacro
OHHU YIIOMHHAIOTCS B MH(OpMAIIMOHHOM MpocTpaHcTBe? B KakoM TOHAJIbHOM KOH-
TEKCTE 3TO MPOUCXOUT?

[enws cTarbl — BHIABUTH KOJIMUYECTBEHHBIE TEHJEHIIMU B PEIIPE3CHTAIIUU TPEX
MupoBbix aujepos (B.B. [lytuna, J[x.P. baiinena, J{./l>x. Tpammna) B mobaibHOM
AHIIIOS3BIYHOM MH(OPMAITMOHHOM MpOocTpaHcTBe B TeueHne 2024 u Hagane 2025 1.
Jlj1s 5TOr0 MpUMEHSJICS CTaTUCTUYECKUM aHalu3 OONbIINX JaHHbBIX, OLIEHUBAJIACh
4yacToTa YIOMUHAHUI U TOHAJIBHOCTh TEKCTOB Ha PEJIEBAHTHBIX UHTEPHET-PECYp-
cax. [lono6HOe MaciTabHOE CTAaTUCTUYECKOE HCCIIE0BAaHUE BIEPBHIE MPOBOAUTCS
B POCCUICKOM aKaJIeMUYECKOW MPAKTUKE.

[IpoBepsinnch YeThIpe TUIIOTE3bI.

1. B 2024 u nepBom kBaptaine 2025 . JI.Jlx. Tpamn u [[x.P. baiinen ynomuna-
JIUCHh B QHIIOSI3BIYHBIX Pecypcax yalie IPyruX MUPOBBIX MEPCOH.

2. YOMUHaHUSI aMEePUKAHCKUX MPE3UACHTOB MPEUMYIIECTBEHHO UMENH Heil-
TPaAJIbHYIO TOHAJILHOCTb, IPU 3TOM MO3UTHUBHBIX OLEHOK ObLIO OOJIbIlIe, YeM Hera-
TUBHBIX.

3. B.B. Ilytun ynomuHazics pexe, 4eM aMepUKaHCKUE JIMJAEPHI, HO Yallle, YeM
TUAEPHI IPYTUX CTPaH.

4. YIOMUHAHUS POCCUICKOTO MPE3UICHTa TAaK)KE B OCHOBHOM OBLITH HEUTPAITh-
HBIMH, OJTHAKO JI0JIs1 HETAaTHUBHBIX OIIEHOK Mpeoliiaiana HaJl TO3UTUBHBIMHU.

MaTtepuanbl u meToAbl

[TpoBepka rumore3 OCyIIECTBIIIACH ¢ MOMOIIBI0 HH()OPMAIIMOHHO-aHATUTH-
yeckoil cuctemsl Factiva komnanuu Dow Jones. beuio o6padorano okoso 120 miH
TEKCTOBBIX MaT€pHaJIOB Ha AHIIMICKOM SI3bIKE, PACIIOJI0KEHHBIX Ha OHJIAH-peCyp-
cax Oonee yem 100 cTpaH, B 4MciIe KOTOPHIX caiiThl Beaymux MupoBsix CMU,
a TaKKe 3HAYUTEIbHOE KOJIMYECTBO CANTOB AHAJUTUYECKOIO M CTaTUCTUYECKOTO
cogepxanus. Cucrema JaeT BO3MOXXHOCTb BECTH HA AHIIMICKOM SA3BIKE YaCTOTHBIN
aHaJIN3 TEKCTOB C YIIOMUHAHUEM TEX WJIM UHBIX NIEPCOH U CEHTUMEHT-aHaJIU3, M0-
3BOJIAIOLIMI OIMpPEeNATh TOHAIBHYIO HANpaBICHHOCTh IyONMMKaluii: HEHTpaib-
HY10, IO3UTHBHYIO WM HETaTUBHYIO.

4 3ampoc 1o kimoueBoMy ciioBy «bainen» B cucreme PUHIL ot 27.06.2025 Boiman 1403 nasBanuii
yOIuKaui.
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2024-11 rox 03HAMEHOBAJICS OOJIBIIMM KOJIUYECTBOM BAXKHBIX ITOJIMTHYECKUX
coObITHH, porcxonuBIMX B Mupe. B mapte B Poccuiickoit deaepanuu mpomuiu
MPE3UICHTCKUE BHIOOPHI, 3aBepimBInrecs modenoit B.B. [Tytuna. B Teuenue roga
BECh MHUD CIEAMI 3a peaBbiOOpHON kKammanuei B CIIIA, koTopast B HosOpe 3aKkoH-
yunack nmooenou /.. Tpamma. [TapannensHo nmpomoinKagack crieuaibHas BOCH-
Hag onepauus Poccun Ha Ykpaune. Bosspaienue Tpamna B benblil 10M B sHBape
2025 r. npuBeNo K pe3KUM IIepeMeHaM B FeOIOJIUTHKE, YTO BbI3BAJI0 OYypHYIO peak-
LU0 B MUPOBOM MH(OPMAIITMOHHOM MPOCTPAHCTBE. DTUM 00YCIIOBIIEH BEIOOP XPO-
HOJIOTUYECKUX paMOK uccienoBanus — ¢ 1 auBaps 2024 no 31 mapra 2025 .

B kxauecTBe TeOpeTUUECKON paMKu OBLIN BIOpaHBI TEOPHUsl YCTAHOBICHUS TO-
BecTku JHs (McCombs, Shaw, 1972; Kosicki, 1993) u koHIenms TOHaAIbHOCTH
TEKCTa, Ha OCHOBE KOTOPOIl B CBOE BpeMsi ObLT pa3paboTaH METOJ U3MEPEHUs TO-
HAJIBHOCTH IyONMKaluii, MONyYnBIIMKA Ha3BaHUe ceHTUMeHT-aHanu3 (Epmaxos,
EpmakoBa, 2012; I[ToceBkun, beccmeprasrid, 2015; Liu, 2020).

Yactora ynomuHaemMocTH Hekoroporo obwekra B CMMU, cormacHo teopuu
YCTaHOBJICHUS TIOBECTKH JHS, SBISETCS MHIUKATOPOM €Tr0 COIMAJIbHON 3HAYMMO-
cTH. [IpuMeHuTEeNbHO K HACTOSIILIEMY MCCIIE0BAHUIO 3TO O3HAYAET, YTO YEM Yallle
YIOMHUHAETCSl HEKOTOpasi IEPCOHA B aHIVIOA3BIYHOM KOPIIyCE pECypcoB, TeM Oosiee
3HAYMMa OHa JJIs aHIVIOA3BIYHOIO COOOIIECTBA, B MpeAesaX KOTOPOro MPOUCXOTUT
pactipocTpaneHue gaHHor uHbopmaruu. [Toatomy mpesunentsr CIIA 0ObdHO
HMEIOT HanOoblIee 3HaueHue uMeHHO B uctoynukax CIIIA, a 3Ha4uT, U yacToTa
UX YIIOMUHaHMs HAa aMEpUKaHCKUX pecypcax Oynet Bbimie. UTo kacaercs poccuii-
CKOTO IIPE3UACHTA, TO O HEM Yallle BCero OyAyT MUcaTh B POCCHUICKUX UCTOYHHKAX
Ha pyccKoM si3bIke. OTCIO/1a apHOpU CPABHUTEIIBHO HEBBICOKASI BEPOSITHOCTH TOTO,
4yT0 yacToTa ynomuHanus B.B. [lyTuHa Ha aHITUHCKOM sI3bIKE B TJI0OATBHOM WH-
TepHeTe OyneT BhiiIe, yeM yacToTa ynomuHanus J[.J[x. Tpammna u J[x.P. baiinena.
OpHako cneayeTr NpUHATh BO BHUMAHKE, YTO AHIIOS3bIYHBIM UHTEPHET HE CBO/IMT-
Csl K pecypcam UCKITIOUUTENIbHO aHIVIOA3BIUHBIX CTPaH, MOCKOJIbKY aHIIMICKUM ce-
TOJTHSL — 9TO SI3bIK MEXIyHAPOAHOTO OOIIEHUS, U MPAKTHYECKU BCE MUPOBBIE MH-
(hopMaIMOHHBIE areHTCTBA, a TAK)KE MHOTHUE PECYPCHI U3 Pa3HBIX CTPaH padOTAIOT
MMEHHO Ha aHIIIMICKOM si3bIke. [103TOMY BOIpOC O 4acTOTe YyHMOMHHAHUS JTIOOOH
MEPCOHBI Ha TI00ATBHOM YPOBHE B QHIVIOSA3BIYHOM 30HE BBHIBOAMUT HAC HA MIOHUMA-
HUE I00aIbHOW 3HAYUMOCTH M3Y4aeMOU MEPCOHBI.

KoHuenuus TOHaJIbHOCTH paccMaTpUBaeT CTHIINCTUYECKNE 0COOEHHOCTH TEK-
CTa Ha OCHOBE aHAJIM3a JIEKCHYECKOI0 MaTepuaia, HaJIu4Msl UMIUIMLUTHBIX OIle-
HOYHBIX JJIEMEHTOB B TE€X WJIM MHBIX JEKCHUECKHX €IMHUIAX U UX COUYETAHHUSX.
TpaauuMOHHO BBIAENAIOT TPU TUIA TOHAJIBHOCTU TEKCTA: MO3UTUBHYIO (0400ps-
€MYI0 B HEKOTOPOM COLIMaJIbHOM MPOCTPAHCTBE); HETAaTUBHYIO (COLMATIBHO HE 0J10-
Opsiemy10); HEUTpaIbHYIO (Oe3011eHOuHy0). Hacrosiee nccnenoBanue mpoBOIH-
JIOCh Ha KOpITyCe MaTepHalioB IMPEXJe BCEro MH(MOPMALMOHHBIX areHTCTB, I7Ie
YKaHPbI 1Mo1a4y MH(GOPMAIIUU alpUOPHU MPEANONaraTcs 0e3011eHOYHBIMU, a 3Ha-
YUT, HEUTpaJIbHBIMU. T€M HE MEHee YacTh MaTePUAJIOB COJAEPKUT OLIEHOUHBIE JIEK-
CUYECKHE €AMHULBI — UX HAJMYHUE MO3BOJSET ONMPEAEINUTh TOHAIBHOCTh KOHKPET-
HOTO TeKcTa. Takas OLleHOYHOCTh, OUEBUIHO, CBSI3aHA C PEJAKIIMOHHON MOJTUTUKOM
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W3/1aHUN U B MOJIMTHYECKOM IOJIE OTPAKAET MO3ULUIO PEIAKINN. Y UNTHIBAs CIe-
nuduky coowrruii 2024 1. B CILA, rme mpoxonuiia KpaiHe )xecTkas 0opb0a 3a 1mpe-
3UJIEHTCKOE Kpeciio, HH(POPMAIIMOHHOE MPOCTPAHCTBO ObUIO MOISPU30BAHO, YACTh
MHTEPHET-PECYPCOB NEPBOHAYAIBHO OTKpOBEHHO noaaepkuBana /[x.P. baiinena,
npeacrasutens [JleMokparudeckoil naptuu, a gpyras yactsb — J{.Jxx. Tpamna, npen-
ctaButensa PecryOnukaHckoi maptuu. B pesynbrare BO3HUKIIA HEONIPENETICHHOCTD
B 3HAKE CyMMAapHOW OIICHKH, M OajaHC CHJI MEHSJICS B MpOIEcce MPeaBLIOOPHOIT
KamnaHuu. YTo KacaeTcsi TEKCTOB, B KOTOphIX ynomuHaics B.B. Ilytun, To st
Ka)KIO0W CTpaHbl TAaK)Ke HAaOI01aIach HEOTHO3HAUYHOCTH B orleHKaX. OTcrona u Bo3-
HUKaeT HEONPeJIeNEHHOCTh B TIOHUMAaHUHU TOTO, KaK, B KAKMX MacIiTadax ocBela-
J1aCh JACSITENIbHOCTh POCCUMCKOTO MPE3UICHTA, Pa3pEIINTh KOTOPYIO U IIpeinoiara-
€TCsl B HACTOSIIIIEM HCCIICIOBAaHUU.

Pe3ynbTrathl U 00CYyXAaeHUue

ITepBpIMU OnIEpaLUAMHU B JAHHOM HUCCIIEN0BATEIBCKOM IIPOEKTE CTAIIHU 3aIIPOCHI
I10 TOAAM O KOJIMYECTBE MaTepHaJIOB C YIIOMUHAHUEM TIEPCOH 3a nepuoy ¢ 2022 no
2024 r. B necatky Hanboee 4acTo BCTpedaromuxcs nepcod (tadm. 1) Bxoast nue-
pbl: 10 ogHOMY U3 ApreHtunsl, U3pauns, Uunuu, Mekcuku, Poccun, Ykpaunsl,
yeTBepo u3 BenukoOpuranuu, narepo u3z CLIA. Cpenu Hux 14 HOIUTUKOB U OAUH
6uznecmeH — Mo Mack. [Ipeobnaanne ameprkaHiieB 1 OpuTaHIEeB 00bICHACTCS
TEM, YTO aHAJIM3 BEJETCS HAa MaTeprallax aHIJIOSI3bIUHBIX PECYpPCOB UHTEpHeTa. U3
yucna rpaxkaan CIIIA B nepBble necatku nomainu asa npesuaenta ([x.P. baiinen
n J{.Jx. Tpamn), kanauaar B npe3uaeHtsl K. Xappuc, roccekperapps 3. banHkeH
u 1. Mack. bpuraH1ipl ipecTaBieHbl YeTblpbMs ipeMbep-MunucTpami (b. JJxon-
coH, K. Crapmep, P. Cynak u O. Tpacc). OTueTinBo BHAHA TEHAEHIUS — B LIEJIOM
yalie yrnoMUHAIOTCs JIMAEPbl KPYIHBIX aHIJIOCAKCOHCKHUX CTPaH.

B cnucke nocrossaao npucyrcrsyer H. Moau, npembep-mMuanuctp Muanm, 4to
OOBSICHSIETCS] 3HAUUTEIBHBIM BECOM AHIVIOA3BIYHBIX MHAMMCKUX U3/IaHUN B CUCTE-
Me Factiva 1 nHTepecom mnpeccel K 3TOHM nepcone B aHmioa3bluHbix CMU apyrux
ctpad. B 2024 r. mo pe3ynbTaram napiaMeHTCKUX BHIOOPOB OH BHOBb 3aHSUI TIOCT
npemMbep-MuHUCcTpa. KpoMe Hero B crimcke HaxoauMm Jinjaepa Ykpausnsl B. 3enen-
CKOTI'0, 4TO 00YCJIOBJICHO ITOBBILIEHHBIM HHTEPECOM MUPOBOIO COOOIIECTBA K BOEH-
HOMY KOH(IUKTY Ha YkpauHe, a Takke M. Macka — caMOTo yCIEIIHOTO B MHUPE
OM3HECMEHa, SKCLIEHTPUYHOE IIOBEAECHUE KOTOPOI'o IpUBIEKaeT npeccy. JIornyHbM
BBINISLAUT M IPUCYTCTBUE B civckax A. OOpanopa — npe3ujeHTa Mekcuku, cocen-
ctBytowei ¢ CIIIA. OcranbHble NEPCOHBI MOXKHO 0XapaKTEpU30BaTh KaK 3HAYUMBbIE
1U1s TI100aIbHOTO OHJIAMH-IPOCTPAHCTBA, HO IPUYMHBI MOTYT OBITh Pa3IUYHBIMHU.

OOparuM BHHMaHHE Ha TO, YTO BO BCEX TPEX CIHUCKAX B IIEPBOM MATEpKE M ie-
poB npucyTcTBYIOT YeTBepo: B.B. Ilytun, /Ix. banaen, /. Tpamn u H. Moau. Poc-
CUMCKMI TpPEe3UJEHT BO3INIABWJI CIHUCOK Haulojiee 4acTo YIMOMHHAEMBIX NEPCOH
B 2022 1., 4yTO OOBSACHSETCS HAaYaJIOM CIEIMATbHON BOGHHOW OIepaluu, KoTopas
CIPOBOLIMPOBAJIa MOIIHBIN MEIUAIITOPM, NEPEKPHIBIIMM HA JUIMTEIBLHOE BpPEMs
ocTallbHY10 nIoBecTKy AHS MupoBeix CMU (Illapukos, 2022).
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B cnuckax ton-10 HeT HU omHOrO JMAEpa cTpaH EBpomelckoro corosa, Kak
n muaepos Kuras, fAnonun, FOxunoit Kopen u npyrux crpan. Mx 3HaummocTsb
B aHIVIOSA3BIYHON 30HE MHTEPHETA, COIIACHO TEOPHH YCTAHOBIICHUS TOBECTKHU JHS,
HIDKE 3HAYMMOCTH MIEPCOH, MPEICTaBICHHBIX B Ta0. 1.

Mo:KeT CIIOKUTBHCS BIIeUaTIeHUE, YTO, BO-TIEPBbIX, BRICOKAs YaCTOTA YIIOMHHA-
HUS JINYHOCTH CBUJETENIBCTBYET O €€ MOMYJISIPHOCTH, TO €CTh O NO3UTUBHOM OTHO-
IIEHUH K HEel. DTO HE COBCEM TaK, MOCKOJIbKY JUAEPhl MOTYT YAaCTO YIOMUHATHCS
B HETaTUBHOM TOHAJILHOCTH. BO-BTOPBIX, TaHHBIE, MpECTaBIeHbIC B Ta0Md. 1, — 31O
yCpeqHeHHe Ha MHOTOMIJIJTMOHHOM MaccuBe. Eciu mpoBecTu aHanus mo pecypcam
Pa3IUYHBIX reorpaduuecKux 30H, TO KapTUHA OyIeT APYroi. DTy TEHACHIIUIO II-
JOCTPHUPYET Ta0I. 2, TAe MPUBEICHBI CIIMCKU MIEPCOH, Yallle BCEr0 yIIOMUHABIIMXCS
B MCTOYHMKAX MSATH aHIIocakcOoHCKUX crpaH — CIIA (6,4 miuH marepuajioB Ha
4957 pecypcax), Benmukoopuranuu (5,8 MiH MarepuaioB Ha 424 pecypcax), Kana-
nel (1,3 MaH MarepuanoB Ha 286 pecypcax), ABctpanuu (1,6 MiIH MaTepuanoB Ha
277 pecypcax) u HoBoii 3emannuu (631 Thic. MaTepuanoB Ha 84 pecypcax). Uucma
TaOJI. 2 MOKA3bIBAIOT MPOLIEHT TEKCTOB C YIIOMHUHAHUEM MOJMTUKOB B KaXKI0H CTpa-
HE OTHOCHUTENIBHO OOIIETr0 KOJIMYECTBA TEKCTOB U3 UCTOUHHUKOB COOTBETCTBYIOLIEH
CTpaHbl, UMEIOIINXCA B 0a3ze JaHHBIX cucTeMbl Factiva 3a mepuon ¢ 1 ssaBaps 2024
o 31 mapta 2025 r. OtoOpans!l nepsbie 16 nmepcon. Uucno 16 o0yciaoBieHo TeM,
YTO CTaBUJIACh 3a]a4ya OOHAPYKUTh, HA KAKOM MECTE B Ka)KJJOM CIMCKE HaXOAUTCS
[Ipe3unent Poccuiickoit @enepanun. Oka3anoch, 4TO BO MHOXKECTBE KaHAJCKUX
ucrounukoB B.B. [lytun pacnonaraercs Ha 16-M MecTe, a B OCTAJIbHBIX YETHIPEX
CIMCKaxX — Ha 0ojiee BHICOKMX MO3UIHUAX. 3HAYMMOCTh POCCHIMCKOTO MPEe3UIeHTa,
COMIACHO TEOPUU YCTAHOBJICHHS MOBECTKHU IHA, B KaHajackux CMU uuxe, ueM
B JIPYTUX aHIJIOCAKCOHCKUX MCTOYHHKAX.

Hcxons n3 naHHbIX TalI1. 2, MOXKHO CKa3aTh, YTO B KQKI0W CTpaHe CIIMCOK BO3-
rnasisieT ee auaep: B CIIA — npesunent J[.JIx. Tpamm, B BenukoOputanuu — mipe-
Mbep-muHucTp K. Crapmep, B Kanane — npembep-munuctp Jx. Tprono, B HoBoit
3enanguu — npembep-MuHUCTp K. JlakcoH. MckimtoueHne u3 mpaBuiia COCTaBUIIA
ABctpanus, rae npembep-MuHUCTp I1. JlaTTOoH OKa3ancs Ha BTOPOM MecCTe, IpOITy-
ctus Buepex [./Ix. Tpamma. Bropoii BaskHbIE MOMEHT CBSI3aH C TEM, YTO B KaXI0M
CTpaHe B TOM-16 BXOAAT OOJNBIIEH YacThIO MOJUTUKUA U OM3HECMEHBI TOH ke CTpa-
HbI. TakOBBIX B aMEPUKAHCKUX MCTOYHHKAX 12, B OpUTaHCKUX — 9, B KaHAJICKUX —
10, B aBcTpanuiickux — 10. M nume B HOBO3EJIAaHACKUX MCTOYHHMKAX 3TO YHCIIO
paBHO 7, TO €CTh B JaHHOM CITUCKE OoJblle 3apyOexkHbIX JuaepoB. Korna xe pac-
CUUTBIBAIOTCSI PAHTOBBIE TIO3ULIMHU B II00ANBFHOM MaciuTade, TO Te HallMOHAJIbHbIE
JUEPBI, KOTOPbIE HE UMEIOT OOJIBLIOr0 MEKIYHApPOAHOTO Beca, He YIIOMUHAIOTCS
CTOJIb K€ 4acTO Ha OHJIAH-pecypcax IpPyrux CTpaH. DTO XOPOIIO BUJHO IO JaH-
HBIM Ta0M. 2 Ha TmpuMepe Tpex npembep-muHucTpoB — k. Tpromo, I1. JlarTona
u K. Jlakcona. OHu He QUTYPHUPYIOT B CIHCKAX TOM-16 APYruX aHTIIOCAKCOHCKUX
CTpaH, IOTOMY B TJIOOAJTILHOM HM3MEPEHUH MX CTaTyC OKa3bIBA€TCSl CPAaBHUTEIHHO
HEBBICOKMM. MBI HE BUJUM UX U B cECcKe Tom-10 Hanboiee 4acTo yImoMUHAEMBIX
MoIUTHKOB 3a 2024 1. (Tabm. 1).
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[lepeiinem k mpoBepke rumnores, cHOpMYyIHUPOBAHHBIX BbIIIE, U OOpaTUMCS
K AaHHbIM Ta0n. 3. Ha aHMIoA3bIUHBIX pecypcax MHTEepHEeTa MHGOPMAIMOHHOTO
Y aHAJIMTUYECKOTO COAEPKaHUsl, coriacHo runorese 1, B 2024 u nepBoM KBapTaie
2025 r. B mobanpHOM MaciuTade cpeld MHOXKECTBA MEPCOH Yallle BCETO JOJKHBI
Obun ynomuHatbess Tpamm u baiinen. ['unoresa nonreepauiack. JJo6aBum k 31o-
My, 4TO MaTepuajioB C yIOMUHAaHUEM TpamIia oka3aiock B 2,2 pasa Oonblie, 4eM
MarepuaioB ¢ ynomuHanueM baiinena. Beison: Tpamn 6611 Oonee 3HaunMon ¢ury-
PO B YKa3aHHBIN NIEPUOJ BPEMEHHU.

Bo Bropoi#l rumnorese npeanoaaragoch, 4YT0 yIOMUHAHUE JBYX INPE3UIEHTOB
JIOJDKHO OBUIO MPOMCXOIUTH MPEUMYIIECTBEHHO B TEKCTAaX HEHTpaNIbHOM TOHAIb-
HoCTH. [Ipy 3TOM TEKCTOB MO3UTUBHOM TOHATLHOCTH JTOJKHO OBLIO OBITH OOIBIIIE,
YeM TEKCTOB HEraTUBHOW TOHAJBHOCTH. [ MIoTe3a noATBEpAMiIach 4acTU4YHO. Jlen-
CTBUTEIBHO, U Tpamil, u baiineH yaiie BCero ynoMMHAINCh B TEKCTAX HEUTPAJIb-
Hoit ToHasbHOCTH (91,03 1 90,23 % COOTBETCTBEHHO) — ATO CJIEACTBUE KAaHPOBOU
cnenu(UKNA aHAIM3UPYEMBIX MCTOYHUKOB, TJE MOABISIONIEe OOJBIINHCTBO TEK-
CTOB — KOPOTKHE WH(pOpMAITMOHHEIE coolmeHus. O0a mpe3uIeHTa Jaile yIIoMHu-
HaJKCh B HETaTUBHOM KOHTEKCTE, YeM B MO3UTHUBHOM. B nTOre TOHa/IbHBIN OanaHC
Yy HHX OKa3aJiCsl HeraTUBHBIM, IpUYeM 0oJiee CHIIbHOE HEraTUBHOE CMEIEHUE 00-
HapyKUJIU TEKCTHI ¢ yHOMMHaHUEM baiisieHa.

OOparum BHUMaHKE Ha TO, YTO MOCJIEA0BATEIbHOCTD JIUIEPOB B Ta0J. 3 HEMHOTO
OTJIMYAETCS OT MOCeNoBaTeIbHOCTH B Ta0Om. 1 3a 2024 1. D10 JMITHUI pa3 cBUeC-
TEJBbCTBYET O BHICOKOM AMHAMUKE Mpoliecca MOSBICHUS MarepuasoB B I00ATLHOM
MH(OPMAITMOHHOM OHJIAaH-TIpocTpaHCcTBe. Tak, mo uroram 2024 1. Xappuc 3aHuMa-
J1a YeTBEPTOE MECTO MO KOJMUYECTBY TEKCTOB C €€ yrnoMuHaHueM (cM. Tadn. 1). [Ipu
pacuIMpeHN XPOHOJIOTUYECKUX IPAHUI] BCETO JIUIIb HA OJMH KBApTaJ €€ IMO3ULIUS
CHHU3MJIaCh — OHA OKa3ajach Ha 1ectoM Mecte. Korna oHa npourpana npe3uaeHt-
ckue BbiOOps! B CIIIA B HOsi0pe 2024 1., nHTEpec npecchl K Hel pe3Ko CHU3HUIICS.
IIpu sToMm IlyTuH nomHsICS ¢ MATOrO Ha YETBEPTOE MECTO, & Mack — ¢ CebMOro
Ha ISTOE.

Tabnmua 3. Ton-10 HanbGonee YacTo ynomMmmHaemMbix nepcoH ¢ 1 aueapsa 2024 no 31 mapta 2025 .

KonuyecTtBO
TeKCTOB TekcTbl TekcTbl TekcTbl
Ne Mepcona C ynoMuHanuem HEeWTpasibHOM | NOSUTUBHON | HeraTtMBHOW | TOHasIbHbIN
n/n nonuTMKa TOHaJNIbHOCTU, | TOHAJIBHOCTU, | TOHANbHOCTHU, | 6anaHc, %
% % %
ThiC. %
1 | O.0x. Tpamn 894,547 1,91 91,03 0,41 8,56 -8,15
2 | Ox.P. banpeH 401,280 0,86 90,23 0,18 9,59 -9,41
3 | H.Moaun 295,493 0,63 94,38 0,30 5,32 -5,02
4 | B.B.MNytnH 230,655 0,49 92,83 0,13 7,04 -6,91
5 | W. Mack 216,977 0,46 92,72 1,08 6,20 -5,12
6 | K.Xappuc 215,563 0,46 94,44 0,17 5,39 -5,22
7 | K. Crapmep 185,909 0,40 94,70 0,16 5,14 —-4,98
8 | B. 3eneHckunin 156,652 0,33 96,18 0,06 3,76 -3,70
9 |bB. HetaHbsaxy 148,586 0,32 92,48 0,04 7,48 -7,44
10 | X. Munein 124,548 0,27 92,87 0,31 6,82 -6,51

UcTo4Humk: cocTasneHo A.B. LLapnkoBbIM.
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Table 3. Top-10 most frequently mentioned persons’ database from January 1, 2024
to March 31, 2025

Number of texts . .
No Person men'_tif)r]ing in : ﬁ):ustral :e;;i,i‘:x: :er))(tt)ii‘:;c: Tonal
a politicians balance, %
tone, % tone, % tone, %
thousand %
1 [D.J. Trump 894.547 1.91 91.03 0.41 8.56 -8.15
2 |J.R.Biden 401.280 0.86 90.23 0.18 9.59 -9.41
3 |N. Modi 295.493 0.63 94.38 0.30 5.32 -5.02
4 | V.V. Putin 230.655 0.49 92.83 0.13 7.04 -6.91
5 |E. Musk 216.977 0.46 92.72 1.08 6.20 -5.12
6 |K. Harris 215.563 0.46 94.44 0.17 5.39 -5.22
7 |K. Starmer 185.909 0.40 94.70 0.16 5.14 -4.98
8 |V. Zelenskyi 156.652 0.33 96.18 0.06 3.76 -3.70
9 |[B. Netanyahu 148.586 0.32 92.48 0.04 7.48 -7.44
10 |J. Milei 124.548 0.27 92.87 0.31 6.82 -6.51

Source: compiled by Aleksander V. Sharikov.

YacTuyHO MOATBEPAUTIACH U THIOTE3a 3, COMIAaCHO KOTOpoi ynomuHanue [1y-
THHA Ha aHTTIOA3BIYHBIX pecypcax HHTepHETa MH()OPMAIMOHHOTO U aHATUTHYECKO-
ro coxgepxanus B 2024 u nepsom kBapraiue 2025 r. B mio0anbHOM MaciTade 10mK-
HO OBLJIIO MPOUCXOAUTH PEXKE, UeM JIByX aMEPUKAHCKUX MPE3UICHTOB, HO YaIlle, Y4eM
MOJIMTUYECKUX JIMJIEPOB APYTUX CTpaH. B camom nene, TEKCTOB ¢ yIOMUHAHUEM
JIBYX aMEPHUKAHCKUX MPE3HUICHTOB 0KA3aJI0Ch OOJBIIE — 3Ta YaCTh THUIOTE3bI MOI-
TBepAmIack. Ho He moaTBepauiach BTOpasi 4acTh TMIOTE3bI, TOCKOIBKY TPETHIO
CTPOYKY B CIIUCKE 3aHsu1 Mou.

[TonHOCTBIO TOATBEPAMIIACH YETBEPTAsl TUIIOTE3A, TJI€ TOBOPHIIOCH O TOM, UTO
YIOMUHAHUE POCCUHCKOTO MPE3UJICHTA JODKHO OBLIO Yalle MPOUCXOAUTh B TEK-
CTax HEUTpadbHOM TOHAJIBHOCTHU. [IpM 3TOM TEKCTOB HETraTWMBHOM TOHAJIBLHOCTH
JIOJDKHO OBLIO OBITH OOJNBIIE, YEM TEKCTOB MTO3UTHUBHOM TOHAIBLHOCTH. DTO BUIHO
u3 Ta6m. 3. [lyOnukauuii HeHTpaabHON TOHAIBHOCTH ¢ ynoMuHaHueM [lyTuHa oka-
3anoch 92,83 %, a 310 Oombine, uem y Tpamma (91,03 %) u baitnena (90,23 %).
CrnenoBarenbHO, YIOMUHAHUE POCCUIICKOTO MPE3UIeHTa OJAeTCsl B TEKCTAX C He-
CKOJIBKO MEHbIIIEH CTETNIEHbIO OLIEHOYHOCTH, YeM YIIOMUHAHUE aMEPUKAHCKUX ITpe-
3UJEHTOB. XOTS MPOILIEHT TEKCTOB MO3UTUBHOM TOHAIBHOCTU ¢ yHOMHUHaHueM [ly-
tnHa u HeBenwK (0,13 %), OH Bce Jke BBHIIIE, YeM aHAJOTHMYHBIN IOKa3aTeihb
y 3enenckoro (0,06 %) u Hetanbsxy (0,04 %). Uto kacaeTcsi TEKCTOB HEraTUBHOMN
TOHANIBHOCTH, TO UX y IIpe3unenrta Poccuiickoii denepanuu mensble (7,04 %), uem
y baiinena (9,59 %), Tpamna (8,56 %) u Heraubsxy (7,48 %). Jlo6aBum Kk 3TOMY,
YTO Y BCEX JECATH Haubosee YacTo YIIOMHUHAEMBbIX JIUJIEPOB, KaK BUIHO U3 Tab. 3,
HAOI0aeTCsl HETAaTUBHBIN TOHANBHBIN OalaHC — MaTepUalbl HEraTUBHOM TOHATb-
HOCTH Mpeo0IagaloT Hall MaTepraiaMu o3uTHBHON. Hanbonee cubHOE HeTaTHB-
HOe cMelleHne Habmonaercs y baiinena.

3aknoyeHuve

TpI/I JIMacpa, BBI6paHHBIX JJISA aHaJIM3a, JEUCTBUTEIILHO OKa3aJIuCh cpeau Haun-
OoJiee yacTo YIOOMHWHACMBIX B AHITIOA3BIYHBIX MAaTCpUajiax 100aIbHOTO HH(bOpMa-
ITMOHHOTO OHHaﬁH-HpOCTpaHCTBa 3a I/I3y"IaCMBII71 Mepuoa. OHu TaKxKe HaxXoauJInChb
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B yHMcJIe Hanboee 4acTo BCTpedaromuxcs mepcoH B 2022-2023 rr., MEHssICh Me-
CTaMH, HO HE BBIXOJS U3 NEPBOM MATEPKU JUIAEPOB. DTO CBUJIETEIBCTBYET O BHICO-
KOM 3HAYMMOCTHU TPEX MPE3UACHTOB JJIsi MUPOBOM obecTBeHHOCTH. Kpome Hux
BBICOKYIO 3HAYMMOCTD B aHIJIOSA3BIYHON 30HE MHTEPHETA OOHAPYKHUII ITPEMbEpP-MU-
wuctp Unauu H. Monu.

[TonyueHnHble JaHHBIE MPUBOIAT K Ooliee MTyOOKOMY MOHMMAHHIO TOTO, Kak
BO3HHUKaET IM00aIbHAasi 3HAUUMOCTH MOTUTHYECKOTO0 tuiepa. CHavana Iuaep BhIXO-
JUT Ha BBICOKHE JOJKHOCTHBIE MO3UIIMM BHYTPU CBOEH CTpaHbl — MPE3UICHTA,
MpeMbep-MUHUCTPA WU IPYTOi 3HAYMMOMN TOHKHOCTHU — THOO MPOSBIISET ce0s Kak
YCHEUIHbIH OM3HECMEH. JTO CO37aeT MPEANOCHUIKH ISl PUBICYCHUS BHUMAHHUS
CPEICTB MacCcOBOM MH(OPMAIIUU K ITON NIEPCOHE, U YEIIOBEK OKA3bIBACTCS B YUCIIC
HamOoJIee YacTo yIIOMHUHAEMBIX B HAIIMOHATLHOM npecce. Ecnu nmunep cocpenoro-
YEeH UCKJIIOYUTENILHO Ha BHYTPEHHUX BOMPOCAX CBOEH CTpaHbl, TO €ro yIoMHHae-
MocTh B CMU npyrux ctpan Oymer HeBenwKa. Eciu jke 3TOT 4elOBeK HAYMHACT
AKTUBHO MPOSIBIISITH CE0SI HA MEKTyHAPOAHOM YPOBHE, K HEMY BO3HUKAET UHTEPEC
IIpecchl TPAaHCHALIMOHAJIILHOTO XapakTepa. JTO Yallle yAaeTcs JuaepaM KpyIHei-
X CTPaH, SJKOHOMUYECKHA HANOOJIee Pa3BUTHIX, XOTS 3TO YCIOBUE U HE SIBIISACTCS
obsi3arenbHBIM. K 3TOMY criemyeT m100aBUTh 0COOBIE Clydau, CBSI3aHHBIE C COOBI-
TUHHOCTHIO. B fecsaTky Hanbosee yacTo ymoMHUHAeMbIX MEPCOH 3a nepuon ¢ 1 sH-
Bapst 2024 mo 31 mapra 2025 1. BOILIM TPH JHAEpPa CPABHUTEIHHO HEOOJIBITUX
ctpan: 3enenckuii (Ykpanna), Heranbsxy (M3pauns) u Muneii (Aprentuna). [lep-
BbI€ JIBA CBSI3aHbl C AKTUBHBIMM BOCHHBIMH JECHCTBHUSIMHU Ha TEPPUTOPUU CBOUX
Y COCETHUX CTPaH, HIMPOKO OOCYKAAEMbIMU B IT00ATEHOM HH(GOPMAITMOHHOM OH-
JaiH-NPOCTpaHCTBE U 00YCIOBIEHHBIMU OMACEHHUSIMH, YTO KOH(IUKTHI Ha YKpau-
He 1 bimxaeM BocToke MoryT nepepactu B TpeTbro MUpOBYIO BOKiHY. Musei, mpe-
3UIEHT ApreHTUHBbI, — OJHOM U3 CTpPaH CO CPABHUTEIBHO BBICOKUMH
SKOHOMUYECKUMU TOKA3aTeNIIMH, — OTIMYAETCS HKCUEHTPUUYHBIM IOBEICHUEM,
MPUBJIEKAIOIIUM BHUMAaHUE KYPHAIUCTOB, U CBsA3bIO ¢ Tpammom. Crenyer Takxe
Y4€CTh, YTO €r0 YacTO YIMOMHHAIOT MHOTOYMCIIEHHbIE AHIJIOS3bIYHbIE UCTOUYHUKHI
JlatuHCcKOU AMEpUKHU.

Takum 00pa3oMm, BBIBUHYThIE B Ha4yalle CTaTbU TUIIOTE3bI MOITBEPIMINCH
11100 MOJIHOCTRIO, JIM0O YACTUYHO.
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AMOMBaNEeHTHOCTb LLEHHOCTEeNn ycnexa
B POCCUMNCKOM uudppoBOM ANCKYpCe

M.B. I'puropreBa®=, C.A. 3sepeB, E.A. KoskeMsiKuH

HayuonanvHulil ucciedosamenvckuil yHugepcumem « Bvicuas wixona sxkonomuxuy, Mockea,
Poccuitickas ®edepayus
P mariya.grigoreva@hse.ru

AHHOTanus. llenb cTaTbu — BBIABICHUE YCTOMYMBBIX CTPAaTErMi pEMpe3eHTANM YCIexa
B pOCCHﬁCKOM CEIrMCHTE COLMAJIbHBIX CeTeH W CBSI3aHHBLIX C HUMU INCHHOCTHBIX HappaTHUBOB.
[IpenmeTom aHamM3a BBICTYIAIOT [IU(POBEIE CAaMOIIPE3CHTAINH MOIb30BATEICH, JEMOHCTPH-
PYIOIINX JTOCTUXKEHHS, IPU3HAHUE WM MPEOJOTICHUE TPYIHOCTEH. DMIUpHUECcKoil 6a30ii uc-
CJICIOBAHUSI CTAJI KOPITyC U3 OoJiee ueM 2 MITH COOOIICHNH, COOPaHHBIX U3 OTKPBITHIX HCTOUHH-
KOB ¢ rmoMoIIsio cructeMbl Brand Analytics. MeTonoiornueckn pabota OCHOBaHa Ha COYCTAHUH
KOJIMYECTBEHHOTO (TeMaTH4eckas Kiaccuukanus ¢ ucnoiab3zoBanueM LDA, knactepusarus)
1 Ka9€CTBCHHOTO KOHTEHT-aHaIM3a. TeopeTrnueckast paMKa BKJIIOUACT ApaMaTyprHIecKyIo MO-
nens . [odmana, a Taxoke KOHIEHIIHA IH(QPOBON CaMOTIPE3CHTAITMH U MUKPO3HAMCHHUTOCTH.
B pesynbrate BblAEIEHB! OCHOBHBIE CIOXKETHI IU(POBOTo AUCKYpCa ycIexa: AeMOHCTPAIHS BbI-
COKOTO TIOTpeONIeHUs], TPU3HAHNE YCWIMH M TOJb3bI OOIIECTBY, MPEOIOJICHNUE CIOXKHOCTEH.
BrrsBiteHsI BU3yanbHBIC U BepOaIbHBIC CTPATETHH, BKITIOUAs IPIMEHEHIE UPOHHYESCKON TUC-
TaHIMM KaK croco0a CMSATYeHHsl COLUaNbHOM 00s3aTenbHOCTH OBITh ycmeumrHsiM. Ocoboe
BHUMAHUEC YACJICHO COOTHOIICHUIO MCKAY HWHIAWBUAYAIUCTCKUMU U KOJUICKTUBUCTCKUMH
OCHOBaHMSIMH TIpeNCTaBICHUI 00 ycmexe. MccnenoBanme IEMOHCTPUPYET CYIISCTBOBAHHE
B POCCHUIICKOM OHJalH-TUCKypCe YCTOMUMBOrO KaHOHA YCIeXa, BCTPAaUBAaEMOI0 B MOBCEIHEB-
HBbIC ]_II/I(i)pOBBIe MPaKTUKN U MOAKPCIUIAIOMIECTO COUHUAJIbHBIC HOPMBI Y€PE3 MEXAHU3MbI Hy6—
JTHUYHON caMOIpe3eHTaINH.

KoueBbie ci1oBa: ycrex B II(pOBOH cpelie, CaMOIIPE3CHTAIHS, COIIMANBHBIE CETH, BH3Yallb-
HBIE CTpaTeruy, IEHHOCTHBIE OPUEHTALUH, HU(PPOBasi KyJIbTypa, KYJIbTYPHbIE HOPMBI
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TeTe «BrIciias mKoia YJKOHOMHUKWY) B paMKax TOCY/IapCTBEHHOTO 3a/laHusi MUHUCTEpCTBA Hay-
KM | BbICIIEro oopazoBanus Poccuiickoit denepanmu (tema Ne ®I-2025-83 «CoBpeMeHHbIC
TEXHOJIOTHH COIMATIbHO-TIOIUTHIECKOM KOMMYHHUKAIIUN ).

Hcropus crarbm: MocTynwia B pepakiuto 16 oktsaops 2025 1.; orpenen3upoBana 19 HOsIOpst
2025 r; npuHATa K myonukanuu § nexadps 2025 .
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Ambivalence of Success Values in Russian
Digital Discourse

Maria V. Grigoreva®™, Sergei A. Zverev(?,
Evgeny A. Kozhemyakin

HSE University, Moscow, Russian Federation
Ddmariya.grigoreva@hse.ru

Abstract. The article aims to identify stable strategies for representing success in the Russian
segment of social media and the value narratives associated with them. The study focuses on
digital self-presentations in which users showcase achievements, recognition, or overcoming
hardship. The empirical basis comprises a corpus of over two million posts and comments
collected from open sources using the Brand Analytics platform. The methodology combines
quantitative techniques (LDA topic modeling, clustering) with qualitative content analysis. The
theoretical framework draws on Erving Goffman’s dramaturgical model, as well as the concepts
of digital self-presentation and micro-celebrity. The analysis reveals dominant themes in the
discourse of success, including displays of consumption, recognition of effort and social benefit,
and narratives of perseverance. Both visual and verbal strategies are examined, particularly the
use of ironic distance to mitigate the societal pressure to appear successful. Special attention is
paid to the interplay between individualistic and collectivist conceptions of success. The
findings suggest the emergence of a stable visual and rhetorical canon of success within Russian
online discourse, reinforcing social norms through everyday digital performances.

Keywords: success in digital space, self-presentation, social media, visual strategies, value
orientations, digital culture, cultural norms
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BeBeneHune

C pacrpocTpaHeHHEM COIMAITLHBIX CETEeH perpe3eHTaIHs ycIexa npruoopera-
€T HOBble (JOpMBI U 3HaueHus. B 1udpoBoil cpese monbp3oBaTen KOHCTPYUPYIOT
CBOM 00pa3bl, IEMOHCTPHUPYS JOCTHIKEHUS U «HI€aTbHBIC» ACTICKTHI JKU3HU IIHPO-
kot aynutopun (Hjetland et al., 2022). Takoe myOnu4HOE CaMOBBIPAKEHUE CITYKUT
WH/IMKATOPOM IICHHOCTHBIX OPUEHTAIUI M OJHOBPEMEHHO BIUSET Ha (POPMHUPOBA-
HUe conmanbHBIX HOpM (Shin, Seock, 2022). PenpeseHTamum OTpakarOT aKTyalb-
HBIC KyJIbTYPHBIC MOJICIN U TPEACTABIICHHUS, B YACTHOCTH CTPEMJICHHE K MaTepH-
albHOMY JIOCTAaTKy, NPOPECCUOHANBHBIM BBICOTAM WM  OOIIECTBEHHOMY
npu3HaHuio. KpoMe Toro, HOpMbI YCTICIITHOCTH, TPAHCIIUPYEMBIC Yepe3 COIMe A,
BO3/ICHCTBYIOT Ha ayAUTOPUIO: IPUBOAAT K MOJPaKaHUIO, (POPMUPYIOT OKUIAHMUS,
BIMSIOT Ha Ticuxojorudeckoe Omaromomyune (Shin, Seock, 2022). Hakowrer, poc-
CUICKMI KOHTEKCT yCIleXa MMEET CBOIO CHelH(HKY, 0OyCIOBICHHYIO HCTOpUYE-
CKUM IEPECEUCHUEM KOJUIEKTUBUCTCKUX LIEHHOCTEW M HOBOW PBIHOYHOM HJIEOJIO-
run. B coBpemenHoii Poccun eHOMEH ycrexa BbI3bIBAET MOBBIIICHHBII HHTEPEC
00IIIeCTBAa U HEPEJIKO CTAHOBHUTCS TPEAMETOM JUCKYCCHUN O COUCTAHUH TPAIUILINOH-
HBIX UJICAJIOB U 3allaIHbIX Mojelel qocTkenus nenei (benposa, 2012).

HccnenoBanne ommpaeTcss HA TEOPETHYCCKYIO PaMKy JIpaMaTypruyecKou
monenu M. Todpmana (2000), a Takxke KOHIENTHI ITUGPOBOM CaMOIPE3CHTAIMH
n MukposHameHnuroctu (Marwick, 2015). DTu moaxoap! MO3BOJSIOT paccMaTpH-
BaTh BBICKA3bIBaHHUS IOJIb30BaTeNIel KaK JCWCTBUA MO KOHCTPYHMPOBAaHUIO 00pasa
«ycremHoro S» B udpoBoii cpee.

Hacrosmiee nccienoBanye HallelIeHO Ha BBISIBJICHHE U aHAJINU3 TOTO, KAKHUM 00-
Pa30M TMOJIB30BATENH PYCCKOSI3bIYHBIX COIMMAITBHBIX CETEH PErPEe3eHTUPYIOT yCIeX
U CBSI3aHHBIE ¢ HUM LIeHHOCTH. Criennduka MaTepuana — JaHHbIE COIIMAIbHBIX Me-
JIMa TTO3BOJISIIOT YBHJIETh CIIOHTAHHO APTUKYIHPYEMbIE U CTUXUITHO pacrpoCTpaHs-
IOLIUECS HAPPATUBBI yCIIEXa, B KOTOPBIX MPOSBISIOTCS KyJAbTYpHbIE HOPMBI U 1IEH-
HOCTHBIC YCTaHOBKH. He Bce coOOIIeHUS SIBIISTFOTCS IOJTHOCTBIO «ECTECTBCHHBIMI)
B CTPOTOM COILIMOJIOTUYECKOM CMBICIE€ — YacThb M3 HUX IOATOTOBJICHA 3apaHee
Y TOMYUHSICTCS JIOTHKE >KaHpa (MOTHUBAllMOHHBIEC BHJICO, MO3PABICHUS U Jp.).
OnHako Aake STU COOOIICHUS OKa3bIBAIOTCA MHIWKATUBHBIMU: OHU TPAHCIHUPYIOT
MIPEJICTABICHHUS 00 yCIEeXe, CYUTAIONINECS MPUEMIICMBIMUA W JKEIaTeIbHBIMU JIIsI
IIUPOKON ayauTopuu. Takol MOAXOA AaeT BO3MOXKHOCTh CPAaBHHUTH JAHHBIE C YXKe
M3BECTHBIMU U3 JIUTEPATYPhI KOHIETIUSAMU (HAIIPUMEp, C IpaMaTypriudeckoil Teo-
pueii camonpesentanuu M. I'opmana (2000)) u BBIIBUTH OCOOEHHOCTH UMEHHO
poccuiickoro mudpoBOro AUCKypca ycrexa.
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TeopeTnueckoe 060CHOBaHME

SIBneHue camorpe3eHTaluy ycliexa U3y4alloch B Pa3HbIX KOHTEKCTaX — OT
KJIACCUYECKUX COIMOJIOTHYECKUX TEOPUN B3aUMOICHCTBHS 10 COBPEMEHHBIX HUC-
cienoBanuii nu@posoii KynsTypsl. Eie B cepeaune XX B. MpBunr ['odman B pabo-
te «IpencraBnenue ceds B MOBCEIHEBHOM XU3HW» MMOKA3all, YTO B COIMAIBHOM
B3aMMOECHCTBUM UHAUBH/IBI BHICTYIIAIOT KaK «aKTE€PhI», Pa3bIrPIBAOIIUE OMpe/e-
JIEHHBIE POJIM TIEpe]l ayauTopuen paau ynpasieHnus BrnedaraeHueM (2000). Yemex
B TO()MaHOBCKOM H3JIO)KEHHUU — ATO YCIIEUTHOE BBHIMOJIHEHHE COIMALHOW POJIH,
MPU3HAHHOW OKPYKAIOIKUMU. B yClI0BUAX HAMIWYMs U AOCTYMHOCTU COLUATBHBIX
MeAMa 3Ta MOAEIb NPUOOPETAET NOMOIHUTENbHBIA CMBICI: OHJIAWH-IUIAT(OPMBI
MPEAOCTABIISIIOT MOCTOSTHHYIO «CLIEHY» JJIsl IGMOHCTPALUU JOCTHKEHUM U CTary-
COB, MOJIK30BATEJIM CAMH OTOMPAIOT KOHTEHT ISl IMyONuKaruii o cede. Kak otmeua-
0T MCCIIEIOBATEIH, B COIIMAIBHBIX CETSIX MPOUCXOUT yCHIICHHE TIep(hOopMaTUBHO-
CTH: JIFOU HE MPOCTO COOOIAIOT O CBOUX YyCIeXaX, HO U CTPEeMSATCS 0QOPMUTH UX
KaK KOHTEHT A noianucuukoB. Tak, Onuc MapBUK BBOAMT MOHSTHE «MHKPO-
3HAMEHUTOCTbHY, MOKA3bIBasl, KAaK OOBIYHBIC IMOJB30BATEIIN MPUMEHSIIOT TMPAKTUKH
caMOpeKJIaMbl, CBOMCTBEHHBIE 3HAMEHUTOCTSIM, YTOOBI MPUBJIEYh BHUMAHUE U TIO-
BBICUTBH CBOHM oHnaiH-cTaryc (Marwick, 2015). Buumanue aynuropun Tpanchop-
MHUPYETCSl B «BAIIIOTY YCIEXa», a KOIUYCCTBCHHBIE METPUKH IIATGOpPM — JIAKKH,
MOAMUCYUKH, IPOCMOTPHI — B 3HAKU COLMATBHOTO 0OI00peHUs. APXUTEKTypa COIH-
aJbHBIX MeJlMa caMa CTUMYJIMPYET I0JIb30BaTeNiell COPEBHOBATHCS B YCIEIIHOCTH.
ITo cnoBam MapBuk, anroput™sl 1 Kynsrypa Web 2.0 moouipsitoT NoCTOSHHOE ca-
MOITPOJIBMIKEHUE U COCTA3aHue 3a BHUMaHnue (Marwick, 2015).

Hapsiny ¢ moompenusimu mudpoBasi cpena GopMupyeT U HOPMbI BOKPYT Jie-
MOHCTpanuu ycnexa. MccnegoBarenu oTMeyaroT JIBOSIKOCTh: C OJHOW CTOPOHHBI,
COLICETH CTUMYIUPYIOT JEMOHCTPAIMIO JOCTHKEHUH, a ¢ IPYrod — CyIIeCTBYET
PHUCK HETaTUBHOM peakinu ayauTopun. JIeHTa, 3anoqHeHHas uaeaTn3upoOBaHHBIMHU
CHUMKAMHU C 9Y)KHUMH yCTIeXaMH, CIOCOOHA MOPOAUTH Y HaOIroaTeneil HeyoBIeT-
BOPEHHOCTh COOCTBEHHOM >KM3HBIO U 3aBUCTH (Carraturo u nip., 2023). A 3aBHUCTH
B CBOIO OU€pEJlb HEPEJIKO BBIPAXKAETCS B CTPEMIIEHUH 00€CLIEHUBATh WU BHICMEU-
BaTh ycnexu Apyrux aoaen (Lange u ap., 2018).

Poccuiickuil KOHTEKCT BHOCHUT Psifi JONOJHUTEIBHBIX HIOAHCOB B IOHSATHE
ycnexa. CyliecTByeT pacXoXkJA€HHE MEXJy «3araJHOi» MOJENbI0 YCIEIIHOCTH,
CKOHIIEHTPUPOBAHHON HA WHANBHUIYAIbHBIX JOCTHKCHHSIX, Kapbepe U OOIIECTBEeH-
HOM TIPU3HAHUU, U poccuiickumu npeactapienusmu (benbiosa, 2012). 3anagabrit
Wjeat 3a4acTyi0 CTaBHUT BO IVIaBY yIVIa JTUYHBIN yCIEeX, U3MEPsEeMbIii 00IIeCTBEH-
HBIM IIpU3HaHKeM, 6oraTrcTBoM, cnaBoii (benbiosa, 2012). Poccuiickas sxe Moieb,
110 MHEHUIO HCCIIeloBaTesieii, IpPOTUBOPEUNBA: B HEH MeperuieTeHbl TPaIuIIMOHHbIE
LIEHHOCTH (CeMbs, TyXOBHOCTb, KOJUIEKTUBU3M) U PRIHOYHBIC YCTpEeMIICHUS (Kaphe-
pa, MarepuanbHoe Onarononyuue, nuauBuayanusm) (bensosa, 2012). DMnupuye-
CKHE€ MCCJICIOBAHUS BBISBISIOT CETMEHTAIMIO B IIEHHOCTSX YCIeXa CPEI Pa3HbIX
conuanbHbix rpynn. Hampumep, onpoc 4000 poccusiH mokaszan CylieCTBOBaHUE
KaTeropuii Bpojie «HOBbIE KOHCEPBATOPBD (LIEHSIINE CEMBIO M HHTEPECHYIO padory,
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HO OTBEpPraroliie COPEeBHOBAHUE «OKUTh HE XYK€ JIPYTUX») U «CaMOJOCTaTOYHbIE
COOCTBEHHUKHN» (OpPUEHTUPOBAHHBIE HAa MaTepuasbHble MPU3HAKU yclexa — co0-
CTBEHHOCTb, I0X0O/1 — M KPUTUYHO OLIEHUBAOIMe CBOM AocTikeHus) (TemMHuIKui,
2018). D10 yKa3pIBaeT, YTO €AMHOTO MOAX0/A K YCTIEXYy U €r0 apTHKY/ISAIUN HET.

Oco6eHHO UHTEPEeCHbI LIEHHOCTU MOJIOOTO MoKoJIeHHst. Onpockl PUKCUPYIOT,
YTO MaT€pHaJIbHBIE U KapbepPHbIE KPUTEPUU IIPOYHO BOLIIM B IPEACTABIEHUE POC-
CHMCKMX MOJIPOCTKOB M MOJOAEkH 00 ycrnexe. bojee MOlI0BUHBI pPEeCHOH/ICHTOB
14-35 5et cBA3BIBAIOT YCHEX MPEXkJIE BCETO C MHTepecHOM paboToil (56 %) u BeIcO-
KM YPOBHEM MaTepuasibHOTo goctarka (55 %)'. Co3nanue Kpenkoil ceMbU CUMTACT-
Csl BOKHBIM aCIIeKTOM (OKOJIO TOIOBHHBI — 46—60 % — BKJIIOYAIOT €r0 B KPUTEPUH
ycIiexa), XOTsl HEIIOCPEICTBEHHOE HAIMUME JETEl Ha3bIBAECTCS CYIIECTBEHHO PEXE.
IIpu 3TOM, KaK MOKa3bIBAIOT AAHHBIE HAILIETO UCCIIEJ0BAHUs, CEMbS U Kapbepa B I10J1b-
30BaTeNIbCKUX HappaTUBaxX HE BOCHPUHUMAIOTCS KaK B3aHMOMCKIIIOYAIOIINE OPUEH-
TUPBI, OHM Yallle NPEACTABIECHbl KaK B3aUMOAOMNONHAIOINE U JJake 00s3aTeIbHbIE
COCTABJIAOIIME ITOJTHOLEHHOM, «yCIIEITHOW» KU3HU. HanpoTus, Takue acreKkTsl, Kak
00I11eCTBEHHOE ITPU3HAHUE WM BKJIAJ B OJaronoiydue Jpyrux, UEHITCS MOJIOJE-
YKBIO 3HAYUTEIILHO MEHBIIIE: B UCCIICIOBAHUM JTUIIIH OKOJIO 11 % ykazamu oOiiecTBeH-
HOE MPU3HAHUE, BCero 5—6 % — «cyacThe Ipyrux JroAei» Kak 3HAYUMYIO [IEHHOCTb.

PenpesenTaius ycnexa B COLMAIBHBIX CETSIX TaKUM 00pa3oM popMupyeTcs Ha
nepeceyeHu mo0aJbHBIX TPeHAOB (mepdopMaTHBHAS CaMOIPE3EeHTALUs, KYJIbT
WH/MBUYaJIbHBIX JOCTUIKEHUI) U JIOKAJIBbHBIX 0COOEHHOCTEH (LIEHHOCTh CEMBbH,
ciabas BBIPAKEHHOCTh Uealla «cyacThsl Ipyrux joaei»). OaHa u3 3agad uccle-
JOBAHUA — YBUJIETh, KaK 3TH TEHICHIIMH PEAIU3YIOTCA Ha IPAKTUKE B POCCUICKOM
CErMEHTE COLMENA.

MaTtepuanbl u MeToAbl

HccnenoBanue onupaeTcsi Ha COYETaHUU KOJIMYECTBEHHBIX U Kau€CTBEHHBIX
METO/IOB aHaJIn3a OOJIBIIOTO KOPITyCca TEKCTOB COIMAIBHBIX CeTed (MOCTBI, KOM-
MeHTapuu). JlanHbie ObUTH COOpaHBI C TIOMOMIIBIO CHCTEMBI MOHHTOpWHTa Brand
Analytics: BEITpY>KE€HO CBBIIIE 2 MJIH ITyOTHYHBIX COOOIICHUI Ha PYCCKOM SI3BIKE,
oIy0IMKOBaHHBIX ¢ ceHTAOps 2023 no ceHts0ps 2024 r.

B nannom uccnenoBanuu noa HudpoBbIM AUCKYPCOM U LIU(POBOI cpeoii mo-
HUMAIOTCSl HE TOJBKO COIMAJIbHbIE CETH B Y3KOM CMBICIIE, HO U 0ojiee MHUPOKUit
CHEKTp MyOIMUYHBIX HU(POBBIX IUIATPOPM, OXBATHIBAEMBIX CUCTEMON MOHUTOPHH-
ra Brand Analytics. B BIOOpKyY BomIIN cO00IIEeHHsI U3 cOIManbHBIX ceTel («BKon-
takte», «OmHoknaccHukn», Rutube, YouTube u mp.), 610roB, hopymoB, caiiToB
OT3bIBOB, TeJIErpaM-KaHaJIOB M OTKPBITHIX YaTOB.

Jli1g oT60opa AaHHBIX OblIa HCIOIB30BaHA JIEKCHYeCcKas (PUIbTpaLMs: Ha OCHO-
B€ NPEJABAPUTENILHOTO aHalIM3a ObLIM omnpezeneHbl 38 ycTOWYMBBIX (ppaz-Mapke-
POB, YKa3bIBAIOLIUX Ha PacCy>XEHHs O )KU3HEHHBIX LIEHHOCTAX (Hanpumep, «Mos

' CM.: ExeroqHplii MOHUTOPHHT IIEHHOCTHBIX OPUEHTAIMH COBPEMEHHON MOJIOJICIKH: aHAIUTHYC-
CKHH OTYeT 10 pesynbTaram ucciienoanus 2022 r. // ®enepanbhsbiii npoekt «I[larpuoTnyeckoe BocnuTa-
Hue rpaxjaad PO». M. : UacrtutyT Bocniutanus, 2022. 8 c.
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AKHU3HEHHAs 1elb. ..», « /11 MeHsI BaXHO. ..», «SI TOpXKyCh TeM, 4TO...» U T.1L.). OTH
(dhpasbl-QUIBTPHI MMO3BOJIWIN CPOKYCHUPOBATHCS HA COOOIICHUSIX, B KOTOPBIX aBTO-
pbl HAMEPEHHO apTUKYJIMPYIOT CBOM LIEHHOCTHBIE YCTAaHOBKH, UCKJIIOYMB U3 BbI-
00pkH ciydaiiHble ObITOBBIE BbICKa3bIBaHUs. biarogaps Takomy or6opy obecreuu-
BaJach COJEpIKaTesIbHAsi PEJIEBAHTHOCTh JAHHBIX, XOTS OCTAIOTCSA OTPAHUYEHUS
penpe3eHTaTuBHOCTU. [lomyuyeHHBIN KOpIyc Mmpoluen CTaHJapTHBIE 3Talbl Mpea-
00paboTKH (OYUCTKY OT LIYMOBBIX CHMBOJIOB, yAaJleHHE AyOIMKAaTOB (PEroCTOB),
JIEeMMaTH3alMIO U Y/IaJI€HUE CTOI-CJIOB).

Jls aBTOMaTH4YecKoro aHanuM3a TeMaTUKH ObUT MPUMEHEH METO]l JIATEHTHOTO
pasmemnienus Jupuxie (Latent Dirichlet Allocation, LDA). YuurtbiBast 60161110 00b-
€M M pa3HOIUIAHOBOCTh TEKCTOB, MOJENb Obula 00ydeHa BBIACISATH OTHOCUTEIHHO
6onbinoe uncio TeM (K = 5000) — 3710 gano Bo3MOKHOCTH JuddepeHpoBars qaxe
OMM3KHE TI0 CMBICITY IIEHHOCTHBIE clokeThl. Kaxxnas momyyennast LDA-Tema xapax-
TEpU30BaIaCh CIIMCKOM Hanbosee BepOoATHBIX ci10B. Ha ciemyromem srame Oiam3kue
10 CMBICITY TeMbI ObUTH 00BETMHEHBI B YKPYITHEHHBIE KIACTEPHI C ITOMOIIBIO KITacTe-
pu3anuu k-cperHix Ha OCHOBE KOHTEKCTHBIX BEKTOPHBIX MPECTaBICHUH C10B. Bee-
0 OBLTO BBISIBIICHO 25 KIIACTEPOB, OXBATHIBAIOIINX OCHOBHBIEC IICHHOCTHBIE OPHEHTA-
MM POCCHUHCKUX TIOIH30BATEICH COIMAIBHBIX ceTeil (Tabi.). Mbl momuepKuBaeM
MePECeKaeMOCTh IIEHHOCTHBIX KJIACTEPOB: OMHO COOOIIEHHE MOKET OTHOCHTHCS
K HECKOJIbKMM TeMaM (HalpuMep, CEMbs, CIIPaBEUIMBOCTb, IIATPUOTH3M).

PacnpepeneHve KnactepoB B KOPNyce AaHHbIX

Knactep Coo6weHus, %
CeMbs 1 B3aMMOOTHOLLEHUS 56
OTKPLITOCTb M OBPOCOCEACTBO 37
[opoocTb 1 NaTPMOTU3M 36
Moppepxka n CoTpyaHNYECTBO 33
Pa3BuTne 1 camoCoBepLLUEHCTBOBaHNE 25
3HaHWS N HaCTaBHUYECTBO 19
Job6poTa 1 4enoBe4YHOCTb 17
CnpaBenMBoCTb 1 PABEHCTBO 15
CoBepLIeHCTBO U NPO¢dECCUMOHANN3M 11
LLleapoctb n Mmunocepane 11
Hapexna v Bepa 10
Mamatb n Tpagnumm 10
CTOIAKOCTb M CMEJNIOCTb 10
340poBbe 1 6e30MacHOCTb 8
CnyxeHue n nMaepcTeo 7
KomdopT n cnokoncreme 5
BooxHoBeHVE 1 ONTUMU3M 5
JocTmxeHus n ycnex 5
[MBKOCTb M afanTUBHOCTb 3
Bbi6op v npaBo 3
Kynetypa n Hacnegue 2
KpacoTta n acteTtuka 2
YBEpPEHHOCTb 1 HE3aBUCUMOCTb 2
OHeprus u cnopt 1
Mpupoaa v akonorns 1

UcTto4Humk: coctaBneHo M.B. Mpuropbeson, C.A. 3BepeBbiM, E.A. KOXeMAKNHbBIM.
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Distribution of clusters in the data corpus

Cluster Messages, %
Family and relationships 56
Openness and good-neighborliness 37
Pride and patriotism 36
Support and cooperation 33
Growth and self-improvement 25
Knowledge and mentorship 19
Kindness and humanity 17
Justice and equality 15
Excellence and professionalism 11
Generosity and compassion 11
Hope and faith 10
Memory and traditions 10
Resilience and courage 10
Health and safety 8
Service and leadership 7
Comfort and tranquillity 5
Inspiration and optimism 5
Achievement and success 5
Flexibility and adaptability 3
Choice and rights 3
Culture and heritage 2
Beauty and aesthetics 2
Confidence and independence 2
Energy and sports 1
Nature and environment 1

Source: compiled by Maria V. Grigoreva, Sergei A. Zverev, Evgeny A. Kozhemyakin.

Jlist kakaoro kinactepa ObUTM OTpeseNieHbl HA3BaHUS W KPATKHE OTHCAHMSL.
B wacTHOCTH, KITacTep, COIepIKaIINi CIIOBa «yCIIeX, 11eJb, Kapbepa, 00raTcTBO, Mo-
Oemay, MoNy4r Ha3BaHUE «JOCTHKEHUS U ycrex». DTOT KIACTep COOTBETCTBYET
KaTerOpHsIM CaMOYTBEPIKIICHHS U JOCTH)KEHUI B TUTIOJIOTHSIX [IEHHOCTEH, HAIIPH-
mep o 111. IlIBapiy (Schwartz, 1994).

B pamkax nanHOU cTaThi OKYC C/IeIaH IMEHHO Ha KJIacTepe « YCIeX U I0OCTH-
KECHHSI», TO €CTh Ha T€X COOOIIEHUSIX, B KOTOPBIX MOJB30BATEIN SBHO 00CYKIAIOT
TeMy JIMYHOTO ycrexa. J[ist yrmyOneHHoro aHamm3a ObUTH 0TOOpaHbI XapaKTEPHBIC
MpUMEPBI COOOIICHHI U3 JaHHOTO KiacTepa. [IpuMeHsIcs MeTol KaueCTBEeHHOTO
KOHTEHT-aHaJIN3a: TEKCThl YUTAINCh U Pa30MBAIMCh HA CMBICIOBBIE (PParMEHTHI,
OTpaKaloIIe Pa3IMYHbIE ACTEKThl PENpe3CHTAlH ycrexa. Takke cOoOoOIIeHUs
AHAJM3UPOBAINCH HA HAJIMYHE CIEIU(PHUUECKA POCCUHCKUX MOTHBOB, TAKUX KaK
aKIIEHT HA KOJUIGKTHMBHOM OJyiare Wik, Ha000pOT, CAEPKAHHOCTh B JEMOHCTPAIIMH
JUYHBIX JOCTIKeHHUH. [IprHBOIMMBIC B TEKCTE IPUMEPHI IIUTAT U3 COOOIICHHIA SIB-
JSFOTCSL TOCIOBHBIMU (opdorpadus mpubiIrmkeHa K TUTepaTypHOR it yao0CTBa
YTEHUS) U CITy)KaT WILTIOCTPAICH BhISIBICHHBIX TCHICHIIHHA.

BrIsiBIIeHHBIE [IEHHOCTHBIC KJIACTEPHI, B TOM YHCIIE «YCIEX», MPOILTH BaHIa-
MO DKCIIEPTAMH: X COJIEPKaHUE HE TPOTUBOPEUYUT U3BECTHBIM COIUOIIOTHUECKUM
TEOPUsIM, a HAIPOTUB, 000TAIACT UX KOHKPETHBIM IMITUPUICCKUM MATEPHATIOM.
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Pe3ynbTrathl U 00CYyXAaeHUue

B xmacrepe «Ycrnex u goctuxkeHus» (72 ThIC. COOOIIECHUI) copepiKarcs Kak
JUYHBIE UCTOPUH, TaK U MyOJUYHbIE COOOIIEeHUs (HOBOCTH, MO3PABICHUS, MOTHU-
BallMOHHBIC ITUTAThl) — BCE OHU OOBCIWHEHBI TEM, YTO aBTOPHI SIBHO OICHUBAIOT
OTpe/IeTICHHbIC TOCTIKEHUS KaK 3HauuMble. MOXKHO BBIICTTUTHh HECKOJIBKO UHTEP-
MPETAlMOHHBIX PENepTyapoB.

1. Tlepeuncnenne nOCTWXKEHUN W JeMOHCTparus crtaryca (48,7 % xopmyca
JaHHBIX). ABTOPBI YIOMHUHAIOT TOJXYYEHHBIE HArpajbl, TOJKHOCTH, IPHOOpeTe-
Husl. Takue NoCcThl MOTYT OBITH OOPMIIEHBI KaK JIMYHBIE OTYETHI («HAKOHEL-TO J10-
OmICs. ..»), OJIAarOIAPHOCTH ayJUTOPHH 32 MOICPKKY HITH KaK (PaKTUIECKOE U3BE-
meHne. B Apyrux ciaydasx moiab30BaTeNu JESITCs TUYHBIMU BeXaMH: OKOHYaHHE
YHHUBEPCUTETA, MOJyYeHHE BOIUTENBCKUX MPAB, MOKYIKa KBAPTHUPBHI.

WNuTepecHo, 4To mpsiMasi JEMOHCTpAIMs JTOCTHKEHUH OOBIYHO CMSTYASTCS
KOHTEKCTOM WJIH SI3BIKOM. B pyCCKOSI3BIYHOM AMCKYPCE MOJIb30BATENH CTAPAOTCS
n30exaTh BHICOKOMEPHOTO TOHA.

3a 200 s ocnosan 6usnec u npusnex 8 nezo 17 000 000 pybneii unsecmuyuti,
NapanienbHo 8bINYCKAsACh U3 8V3d.

A 3awumuna ouniom Ha OmaudHo.

Bnepesvie 6 ocuznu npobesican mapagon (42 km 195 m).

[Tonp3oBaTenyu Takke aKIEHTHPYIOT BHUMaHHE Ha MPHU3HAKAX BHEIIHETO IMpH-
3HAHUS CBOUX JIOCTIDKCHHN. YCIIEX B 3TOM CITydae IMOITBEPKIACTCS OIEHKOM N3BHE —
Harpajsl, IpodeCCHOHAILHBIC PETATUU HIIM YHCIOBBbIE METPUKH BOBJICUEHHOCTH.

2. Peniepryap npeogosnenust u ynopHoro tpyaa — 31,4 %. 3naunmas yacth co-
oOmeHmi 00 ycriexe mpeAcTaBlieHa B BUIC HCTOPUI, B KOTOPBIX aKIIEHT ClICIaH HE
CTOJIBKO Ha KOHEYHOM pe3yJibTare, CKOJIbKO Ha MyTH K HeMy. Takoil HappaTuB mpe-
OJIOJICHHSI ITUPOKO PACIIPOCTPAHEH: LIEHUTCS Ues, YTO yCreX IOOBIT LIeHOH ycH-
i, depe3 mpensaTcTBUsA. [lob30BaTeNn pacCKa3bIBAIOT O TPYAHOCTSX, KOTOPHIC
MIPUIILIOCH TPEOIONIETh, TEM CaMBIM JISTUTUMHPYS CBOM yCIEX KaK 3aCITyKCHHBIH.
[TonoOHble BBICKA3bIBAaHUSI YacTO COMPOBOXKIAIOTCS XeIITeraMu #MOTHBAIMS,
#ycnex, #uens (12,5 % pernepryapa).

Yepes 6onb podcoaromes ycneutnvie aoou.

Jleckux nymeii ne Ovleaem: ynopHwiti mpyo — eOUHCMEEHHbIU K04 K YCHex)y.

Mpbl Ha decamb nem panvuie 3axpuiau (unomeky)! Tenepv keapmupa noamo-
CMbI0 HAWA, XOMsL MO CIMOUILO HAM 04eHb OONbUUX YCUTUL, UHO20A CEEPX)CUNUL.

MoTuB ycuiusi U Tpyaa MOYTH BCErda MPOTHUBOIMOCTABISETCS UJEe JETKOro,
CIIy4allHOTO Be3eHHUsA. POCCHIICKME IOJb30BaTENM CKIIOHHBI CKENITHYECKU OTHO-
CUTBCS K «OBICTpOMY ycriexy 6e3 Tpyaa». BcTpedaroTcst upoHUYHBIE 3aMedaHus 00
«YCHEIIHOM yCIexe», HaMeKarolue Ha mycTtoil madoc 6e3 conepxanus. ['opasno
Yaie MpoJBUTACTCsl yCTAHOBKA, YTO 32 JIFOOBIM JOCTH)KEHUEM CTOUT HEBUIUMBII
00beM paboThl. B MOTHBAIIMOHHBIX TAOIMKaX MOXKHO YBHUJIETh TaKyl0 MbICTh: «Bce
camoe CJIOKHOE 0CTaeTcs 3a KaJpoM, a Ha TTOBEPXHOCTH — JIMIIb KpachBasi KApTHH-
Ka ycrexa». B 1einom putoprka ynopHOro Tpyaa U caMOpa3BUTHS SIBHO JJOMUHUPY-
€T B 00CYK/ICHHUSX ycIlexa Kak CBOET0 pojia IETUTUMHUPYIOLIAs UEOI0THs. ABTOPBI
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MIPUMKCHIBAIOT YCIIEX JIMYHBIM KauecTBaM: TPYIOJIOOHIO, I1eNIeyCTPEMIIEHHOCTH,
HAaCTOWYMBOCTH, TPEATPUUMUUBOCTH.

3. Yenex kak pe3ynbraT MOAEPKKH U COBMECTHBIX yeumuil — 21,6 %. B coo0-
HICHUSIX perepTyapa ycrex pernpe3eHTUPYeTcs He KaK UCKITIOUUTEIbHO HHANBHUY-
aJbHOE JIOCTH)KEHHUE, a KaK pe3yJIbTaT KOJIEKTUBHOM paboThl v MOJIEPKKHU CO CTO-
POHBI 3HAYMMBIX Jpyrux. [lomp3oBaTenu MOAYEPKUBAIOT, YTO BAXKHYIO POIb
B JIOCTMKEHUU 1IEJIM ChITPAJId KOMAH/1a, HACTABHUKHU, CEMbSI UJIU ayIUTOPHUS.

A eoporcycoy Hawell cniouenHou KoMaHoou. Bawu cmapanus, kpeamusnocmo
U YNOPCMBO COeNANU BO3ZMONCHBIM MO, Ye20 Mbl YHce 00CMuUIu 3a 3mu 4 OHs.

Kaswcoas ycnewnas ucmopus — 2mo He monvKo Mos 3aciyad, HO U 3AcCy2d mex,
KMo 0oeepsiem MHe U MOUM MemOoOam.

Hopoeas, cnacubo 6onvuioe 3a menavle crosa. Mue ouenvb npuammo, u s 20p-
AHCYChb BAUUMU YCnexamu 6 mypeykom sasvike. Ho pesynomam, komopwiii Bel nonyuu-
JU, He MObKO MOSl 3acyea, Ho u Baw mpyo u mepnenue.

[TomoOHBIE POPMYITHPOBKH OTPAKAOT YKOPEHEHHOE B POCCUICKON KYIBType
MPEACTABICHUE O TOM, YTO YCIE€X — HEe WHIUBUIYAIBHOE JOCTHKCHHE, a JOJIKEH
OBITH pa3fieieH C IPYyruMHU. Takas pUTOPUKA CKPOMHOCTH M KOJIJIEKTUBHOTO yda-
CTHUSl YCUJIMBAET SMOIMOHATIBHBIN A((DEKT 1 IenaeT ycrnex 0oee «IprueMIeMbIM)
JUTSL TTyOJIMYHOM TIEMOHCTpPAITUH.

4. aauBuyanbHBIN ycniexX IJis 0100peHHs 001eCTBEHHOCTHIO TOJDKEH OBIThH
MIpe/ICTaBIeH B KOHTEKCTE «BKJIaAa» B obmiee Omaro — 9,3 %. Hampumep, ycnex
BOEHHOCITY’KalllX, Bpauel, yuuTenel mpeacTaBiIeH He MPOCTO KaK UX JIMYHOE J10-
CTHKEHHUE, a KaK TOpIOCTh Ui CTpaHbl, modena it Hapona. B marpuoruuecku
OKpAIIIEHHBIX MOCTaX YCIEX CBS3BIBAETCS CO CIY)KEHHEM: T€pPOU JTOCTHTalOT €ro
«BO Omaro PonuHby, «paau cnaceHus Ku3He» u T.7. OJJHaKo B OOBIYHBIX MOJIB30-
BaTenbckux uctopusx (He CMU) nmonoOHbIe MOTUBBI BCTpedaroTes pexe. OauH u3
HEMHOTMX [PUMEPOB — BOJIOHTEPHI WJIM COLMAJIbHBIE MPEAIPUHUMATEINN, pacCcKa-
3BIBAIOIIUE 00 yCIeXaxX CBOMX MPOEKTOB MOMOIIHU ApyruM. OHH aKIIEHTUPYIOT, YTO
[JIAaBHBIM MIOKA3aTEJIEM ycIiexa JJisl HUX SIBISIETCS. KOIMYECTBO CIACEHHBIX WU JIIO-
JieH, OTYYHBIIUX TOMOLIb.

s naweli Komanowl ycnex — 5mo yivloKu oemeti Ha NPAa3oOHUKe, KOMopblil Mbl
Op2aHU308aIu.

Ilomouwb uenosexy nepetimu om 6bl20panus K NPopwiey cmano OJisl MEHs CAMOuU
OOBUIOU 20POOCMbIO, U He U3-3a YIYUULeHHbIX noKazamenell...

MoTuB ciy)keHuss WM OOLIECTBEHHOTO Ojara BCTPEYAETCs SIMU30AUYECKHU,
IJIaBHBIM 00pa30M, KOrJia pedb UIeT 00 ycrexax, BCTPOSHHBIX B KOJUIEKTUBUCTCKHI
KOHTEKCT (yCTeX KOMaHbl, CTPaHbl, 0J1aroTBOPUTEIHHOTO feia). OHAKO 3TO CKO-
pee UCKITI0YEHHE: IIEHHOCTh YCIeXa KaK CIIYKEHUS SIBHO YCTyNaeT [IECHHOCTH yCIIe-
Xa KaK camopean3alyi.

5. CnepxaHHOCTb U Oapbepbl B IeMoHcTpanuu yernexa — 17,4 %. Hecmotps Ha
o0uire UCTopui ycrexa, MpoCMaTpUBAETCS U TEHACHIIMS CIEP)KaHHOCTH B UX ITy-
OnmmuHOM TpaHcnauuu. Poccuiickas KynsTypHas HOpMa «CKPOMHOCTH» OIIYIIAeTCs
u B mudpoBom auckypce. Ha dopymax u B KOMMEHTapHsIX MOXXHO BCTPETHUTH
OCY’KJalolue BbICKa3bIBaHMs, OOBUHEHHUs B MpeyBeiandeHun. bonee Toro, camu
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aBTOPbl HAYMHAIOT MOCTHI O JOCTM)KEHHUSX peMapKaMH, CHHKAIOIHUMHU 3PPEeKT
«XBaCTOBCTBa». JTO CO3JAET COLUATBHOE «IABJICHUE CKPOMHOCTH.

Xeacmambvcsi HeNPUIUYHO ...

He nto6nio xeacmamucs, HO yHc OueHb NPOCUU ...

IIpocmume 3a camopexaamy ...

Kpome BHeUIHMX, ecTh U BHyTpEHHHE cAepkuBatomue ¢paxtopsl. Hanpumep,
BCTPEYAIOTCS PACCYKACHUS, UYTO MOU OOCMUICEHUS euje HeOOCMAamo4HO BeNUKU,
ymoOwvl 0 HUX 2060puUMb. B IEHHOCTHON KapTHUHE YCIEeX — 3TO YTO-TO AKCTPAOP.IH-
HapHoOe (MMJUIMOHBI, CJIaBa), a CBOM «MaJIEHbKHE MOOEbl» HEKOTOPhIE M0Ib30BaTe-
M HE CYHUTAIOT JOCTOWHBIMU BHHUMaHHA. UTO MOXET (OPMHPOBATH HECKOJIBKO
(pycrpupyromyto cpezy.

6. bananc xak anpTepHaTHUBA «I0CTHUraTopcTBY» — 12,8 %. B psine cooOmenuit
ycIex MPOTUBOINOCTABISAETCS TOHKE 3a NOCTHKeHUAMHU. [Toap3oBaTensiMu apTUKy-
aupyeTcs ues 0anaHca Mexay padoTol U TMYHOHN JKU3HBIO.

Kozoa mui 6ce epemsa na c6a3u... pano unu no30Ho mepseuib He MoabKO CUTbL,
HO U ONU3KUX.

A mak 0oneo wien K 3mou O0NHCHOCIU, YMO He 3aMemU, KaK MOU CblH 8bIPOC.

[TonoOHbBIE CIOKETHI YKA3bIBAIOT HA TOSBIEHHE «IIEHHOCTHOTO CIIPOCa» Ha
YCTOMUYMBBIE M TAPMOHUYHBIE MOJIENIN YCIIEeXa.

3akoyeHue

[TonBost UTOT SMIUPUYECKOMY pa3fielly, MOKHO KOHCTaTUPOBaTh: 00pa3 ycre-
Xa B POCCHICKOM CEIMEHTE COLICETe B OCHOBHOM CKJIQ/IbIBAETCS U3 KOMOMHAIIUN
JIUYHBIX JIOCTH)KEHUH (Kapbepa, MaTepHalIbHbII J0CTaTOK), TPYAOBOIO BKJIaja
U IIPEOJOJICHHBIX TPYAHOCTEH, IOATBEPKIACHUS CO CTOPOHBI 3HAYUMBIX JIPYTHUX
(o011ecTBO, CEMBS, IKCIEPThI) 1 YMEPEHHON CKPOMHOCTH B Togadye. Bmecte ¢ Tem
ycIleX 4acTo MPUBS3aH K APYTUM IIEHHOCTSM: OH ONpaB/aH, €ciii 00ecreyrBaeT
ONMU3KHX, WM TOPJOCTh 32 HETO Pa3leisoT OKpY’Karolue. JTa B3aUMOCBS3b CO-
IJ1aCyeTCs ¢ BBIBOJAMHU KOJMYECTBEHHOIO 3Tara UCCIEAOBAHMS: KIACTEP «YCIIEX»
MTOJIOKUTENIBHO KOPPEIMPYET ¢ TEMAaMU CEMbH U Narpuotusma. MHbIMU ciioBaMy,
Jake WHIMBUAYAJIbHBIA TpUyM( BOCIPUHHMAETCS BECOMEE, €ClIM OH BIHMCaH
B KOJUIEKTUBHBIN KOHTEKCT.

Ha ¢one rmobGanbHOro TpeH1a Ha MHAUMBHUIyalTU3M POCCUIICKHE JaHHBIE BCE JKe
JEMOHCTPUPYIOT CUIIBHYIO CBA3b YCIIEXa C CEMEHHO-KOJUIEKTUBHBIMY LICHHOCTSIMHU.
Yenex HEpeaKo MO3ULMOHUPYETCs KaK CPEACTBO WM YCIIOBUE UCIIOJIHEHHUS J0Jra
nepes OJUM3KUMH. YIIOMHHAHMSI O TOM, YTO YEJIOBEK CTapaeTcsl paJud CEMbH, UTO
ycIiex O3BOJIET eMy 3a00THThCS O POAUTENSIX UITH ACTAX, — IPUIAIOT MOPATbHYIO
OKpPACKy MEePCOHAIbHBIM JJOCTHKEHUSIM. AHAJIOTUYHO, TPUBSI3KA K 0OLIECTBEHHBIM
KaTeropusiM (CTpaHa, Hapoj, KOMaH/1a) UCIOJIb3YETCs U1 BO3BBILIEHUS ycIiexa J10
«00I11€3HAYMMOr0» CTaTyca: yCrex «IpUHUMaeTcs B pacueT TOorja, Korjaa oKpyxa-
IOIIME TOXKE NMPU3HAIOT ero. Hacrosiee uccienoBanue 1okasano, YT0 pOCCUNCKast
penpe3eHTalusl ycnexa B COLCETIX — 3T0 aMOMBaJICHTHOE SIBJICHUE.
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[Tomy4eHHbIe pe3ynbTaThl COIVIACYOTCS C U3BECTHBIMU TEOPHUSIMU, B YACTHOCTH
MOATBEPKIAIOT MPUMEHUMOCTh FO()MaHOBCKON JApaMaTUYECKOM MOJEIH K colce-
TSIM: aBTOPBI ICHCTBUTEIBHO «HUIPAIOT POJIb» YCIIEIIHOTO YeJIOBeKa nepes myonu-
KOM, CTapasich COOTBETCTBOBATh €€ OKUJaHUAM. BMmecTe ¢ TeM poccuiickuil Mate-
pHa MOKa3bIBACT U 3HAYMMOCTD JIOKAJIBHBIX KYJIBTYPHBIX CLIEHAPHEB, HAIpUMeEp
CIICHApHS «TSDKKOTO TPYZay MM «CEMEHHOTO ycIiexay, KOTOphIe CMATYAIoT TJI0-
OaNbHBIN KYJIBT HHAMBUIYATH3MA.

HccnenoBanue, HecCMOTps Ha 0OJIBIION 0OBEM JaHHBIX, UMEET PsJl OTpaHuYe-
Huil. Bo-nepBbIx, kopnyc c(hOpMHPOBAH HA OCHOBE KJIFOUYEBBIX (h)pa3 O LEHHOCTSIX,
YTO MOTJIO MPUBECTH K CMEIIEHUIO TEMAaTUKU: Mbl aHAJTU3UPOBAIIN CITyYaH, B KOTO-
PBIX aBTOPHI OCO3HAHHO TOBOPWIIM 00 ycrexe. 3a KaJpoM OCTaJiCh, HAIIPUMED,
caboBBIpaKeHHBIE IeMOHCTpaluu ycnexa (potorpadun 6e3 KOMMEHTapUEB) WIH
00CyXJIeHHsI YCIIEX0B APYTHX Jrofei. Bo-BTOpBIX, HAIlIM JaHHBIE OXBATHIBAOT I1e-
puon 2023-2024 rr. Kaptuna MoxxeT MEHSAThCS cO BpeMeHeM. TpeTbe orpaHuye-
HUE — OTCYTCTBUE CTPOTOM CTATUCTUYECKOM OLIEHKH JJIsl KaueCTBEHHBIX Halmroe-
HUI: MBI TPUBEJIN TUIUYHBIE NPUMEPHI, HO HE CTABWIM II€Jb KOJIUYECTBEHHO
U3MEPUTh JIONI0 KaxJoro Motuea. Kpome Toro, Mbl He nuddepeHpoBain pe-
3yJBTaTHI IO CONMATBHO-IEMOTpadUIECKIM XapaKTEPUCTUKAM aBTOPOB H3-3a aHO-
HUMHOCTH 3HAUUTEIbHON YacTh JaHHBIX. BO3MOXHO, pa3Hble IOKOJICHUS WU CO-
LMaJIbHBIE CTPaThl MPEACTABISIOT yCIEX HECKOJIbKO HHade. DTO HampaBJieHUE
OCTaeTCs JUIsl JaJIbHEHIero U3y4eHusl.

Hayunast HOBU3HA TaHHOTO MCCIIIOBAHUS 3aKITFOYAETCSl B TOM, YTO BIIEPBHIC HA
OOJTBIIIOM MACCHBE SMIMPHUYECKUX TAHHBIX U3 POCCUHCKUX COIMAIBHBIX CETeH Mpo-
BeJIeH KOMIUIEKCHBIM aHaIu3 IIU(POBBIX pernpe3eHTaluil ycnexa ¢ onopoi Ha KOJIH-
yectBeHHBbIe (LDA-MonenupoBanue, KiacTepu3anusi) U Ka4eCTBEHHbIE (KOHTEHT-
aHanmu3) meroabl. VccnenoBaHue BBISBISIET OCOOCHHOCTH POCCHICKON HU(pPOBOI
KyJIBTYpbl: aMOMBaJICHTHOCTb OTHOIIEHHS K JIEMOHCTPAIIMH yCIIeXa, 3HAYMMOCTh Ce-
MEHHO-KOJIJIEKTUBHBIX KOHTEKCTOB B JIETUTUMALIUK JOCTHKEHUH U OTPaHUYEHHOCTh
JITPYHCTUYECKOTO HappaTtuBa. B ommume oT mpeuMylecTBEHHO WHIUBHyalld-
CTUYECKHX MOJIETIeH, JOMUHHPYIOIINX B 3alaHBIX MCCIIEOBAHUAX, TIPEICTABIICH-
Hast paboTa aKLEHTUPYET POJIb COIMATIBHBIX OKUIAHUH, HOPMBI CKPOMHOCTH M TIOMC-
Ka 00I11eCTBEHHOTO 0ZI0OPEHUS KaK CTPYKTYpPHPYIOIIHX 3JIEMEHTOB IUCKYypca ycrexa
B Poccun.
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Undposaa poTtorpadua B anoxy coumasibHbIX meaua:
MeXAy npaBaov U BbIMbICJIOM

10.B. bajgakuna

HayuornanvHuiii ucciedosamenvckuil yuusepcumem « Bvicuias wikona skonomukuy, Huoicruil
Hoeeopoo, Poccuiickas @edepayus
Pjulianaumova@gmail.com

Annortamms. Hccnenyercs heHoMen nudpoBoii connanbHoi Gororpadun Kak pe3yinbrar co-
BPEMEHHBIX COLMOMEINIHBIX NPAaKTUK; aHAIM3UpyeTcs TpaHcdopmanms ponu portorpadun
B 30Xy LN(POBBIX TEXHOIOT U, I7I€ OHA BBICTYIAET HE TOJIBKO KaK CPEACTBO (PUKCAIIUU PEATTb-
HOCTH, HO U KaK aKTHBHBIH areHT mpoliecca cMbIcio00pa3oBanus. MccnenoBanue 6asupyercs
Ha METOAOJIOTHHU IU(POBOH, TOCTIHU(POBOI U BOIIIOMIEHHON CEMUOTHKH, YTO MO3BOJISICT BbI-
SIBUTH cHienn(pUuecKue 4epThl u(poBoi cormanbHON GoTorpaduu B COBPEeMEHHOM KOMMYHH-
kaTuBHOH cpenie. Lludposas connanpaas ¢potorpadus onpeaenseTcs Kak moCTIUPPOBOH 3HAK,
KOTOPBIH (hOPMHUPYETCS IO/ BO3ACHCTBUEM JIBYX Pa3HOHAIPABICHHBIX TCHJCHIIMN: aKTHBHO-
CTH ayIUTOPUH (TIPOAYIICHTOB), HHTCPIPETUPYIONICH U PETIPE3CHTUPYIOIICH CMBICIIBL, & TAKKE
TEXHOJOTUYECKUX CHCTEM, BIMSIOIIMX Ha 3TH Ipouecchl. HempephIBHBIN MOTOK IHU(POBBIX
M300paKEHUI yCTaHABIMBACT CBsI3b MEXK/y OHJAH- M 0QIalH-TIPOCTPAHCTBAMH, COLIUATb-
HBIMH MTPAKTUKAMU U UX HHANBUAIYATBHBIMHA HHTEpIIpeTanusaMu. @oTorpadust B COMaIbHBIX
Me/Ina SBISICTCS YHUBEPCAIBHBIM CPEICTBOM KOMMYHHKAIINH, BBITTOTHSIOMNM (DYHKIIUN BH-
3yaln3aliy, CaMOIPE3CHTAIINH W BRIpaKeHHs dMonuid. [lapamienpHO mpoOMCXOmuT yTpara
¢dororpadueit ee mpexHEH JOKyMEHTAIBHOH JOCTOBEPHOCTH. [ paHUIIBI MEXIY BBIMBICIOM
U PEaJbHOCTHIO CTAHOBSITCS Pa3MBITHIMH, B TOM YHCJIC B PE3YIbTaTe Pa3BUTHS COBPEMEHHBIX
TEXHOJIOTHH, TTO3BOJISIONINX HE TOJIBKO MOAM(HUIMPOBATh (GOPMY M COAEp)KaHHE peasbHBIX
¢dororpaduii, HO ¥ TeHEPUPOBATH UX C HCIIOJIB30BAHUEM MCKYCCTBEHHOTO HHTEIUIeKTa. B mc-
CJIEZIOBAaHUH JEJaeTcs BBIBOJ O TOM, UTO IIU(poBas conuanbHas Gotorpadus GyHKIMOHUPY-
eT KaK r'MOpUHBIN 3HAK, 3HAYEHUE KOTOPOTO 3aBUCUT OT BOJIM MOJIb30BATEINS U aJITOPUTMOB
BO3ACHUCTBUS, YTO OpOCACT BHI30B TPAAUIIHOHHBIM IPEACTABICHUSAM O TOCTOBEPHOCTH (HOTO-
rpa¢uii.

KawueBbie ciioBa: ¢pororpadusi, CEMHOTHKA, TOCTIH(POBOH 3HAK, COLUAITBHBIC METUA, BH3Y-
aJbHasi KOMMYHHKAIWSL, ITH(QPOBast KyIbTypa

3asiBieHne 0 KOH(JIUKTe HHTEPEeCOB. ABTOP 3asBISICT 00 OTCYTCTBUH KOH(IMKTA HHTEPECOB.

Hcropus crarbu: noctynuia B pefakiuo 27 aprycra 2025 1.; otpenieH3upoBana 30 ceHTsIOpst
2025 r; mpuHATa K myonukanuu 11 nosops 2025 .

© banakuna 10.B., 2026

This work is licensed under a Creative Commons Attribution 4.0 International License
CATMl  https://creativecommons.org/licenses/by-nc/4.0/legalcode

XKYPHAJIMCTUKA. CTOPYS U TEOPUSI MEJUA 163


https://orcid.org/0000-0002-4942-5953
https://creativecommons.org/licenses/by-nc/4.0/legalcode
http://journals.rudn.ru/literary

Balakina Yu.V. (2026). RUDN Journal of Studies in Literature and Journalism, 31(1), 163—174

Jas uutupoBanus: baraxuna FO.B. Lludposas ¢ortorpadus B 310Xy COLUUANBHBIX MEAua:
MEXIy TpaBaoil U BeIMBICIOM // BecTHuk Poccuiickoro yHuBepcuTeTa Ipy»KObI HAPOIOB.
Cepusi: JlureparypoBenenue. JKypHamucruka. 2026. T. 31. Ne 1. C. 163-174. http:/
doi.org/10.22363/2312-9220-2026-31-1-163-174 EDN: TBKMUF

Photography in the Age of Social Media:
Between Truth and Fiction

Yulia V. Balakina

HSE University, Nizhny Novgorod, Russian Federation
Pjulianaumova@gmail.com

Abstract. The phenomenon of digital social photography is explored as a product of
contemporary social media practices. It analyses the transformation of the role of photography
in the digital age, where it functions not merely as a tool for recording reality, but also as an
active agent in the process of meaning-making. The study relies on the methodologies of digital,
post-digital, and embodied semiotics, which allow to identify the specific characteristics of
digital social photography in today’s communicative environment. Digital social photography
is defined as a post-digital sign shaped by two opposing trends: the activity of the audience
(producers) who interpret and represent meanings; and technological systems that influence
these processes. The continuous flow of digital images establishes connections between online
and offline spaces; social practices and their individual interpretations. In social media,
photography serves as a universal means of communication, fulfilling the functions of
visualisation; self-presentation and emotional expression. At the same time, photography is
losing its former documentary authenticity. The boundaries between fiction and reality are
becoming blurred, partly due to the development of modern technologies that not only allow
modifying the form and content of real photographs, but also enable generating images using
artificial intelligence. The study concludes that the digital social photograph functions as
a hybrid sign, whose meaning is negotiated between user agency and algorithmic influence,
fundamentally challenging traditional notions of photographic indexicality.

Keywords: photography, semiotics, post-digital sign, social media, visual communication,
digital culture
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BeepneHune

ITepsyto kamepy Kodak nmpencrasun mupy xopmx Mcrmen B 1888 1. Ero mpe-
3€HTallUs CONPOBOXK/AJIACh CIOTaHOM: «Bbl Ha)kMMaeTe Ha KHOIIKY — MBI JI€JIaeM
Bce ocTanbHOE» (Zuromskis, 2021). C 3T7oro MoMeHTa POU30IIET ePEXo]] OT UC-
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KyccTBa (ororpadum K MOBCETHEBHOW MpakThuke (ororpaduposanus (Venema,
Lobinger, 2020).

OnHako MOSIBTICHUE TaKUX IIU(PPOBBIX TEXHOJIOTHH, KaK KaMephl Ha MOOMIIEHBIX
TesneoHax, NPaKTUYECKH TTOBCEMECTHBIHM AOCTY K ceTh IHTepHeT U pa3BUTHE CO-
[IUATBHBIX CeTeH KapJHMHAJIHHO U3MEHHIIM HE TOJIBKO TEXHUYECKHE aCIeKThl (POTO-
rpadupoBaHus, HO M COLMOKYJIBTYPHBIN KOHTEKCT MX CO3[JaHMs U MOTpedieHus,
HA/ICJIMB TOJH30BATEILCKUI KOHTEHT OeCHpeleIeHTHON 3HaYUMOCTBIO B MEIHa-
IIPOCTPAHCTBE.

Ludpossie cormanbubie Gotorpaduu, qocTynHbie 24/7, MTHOBEHHO MyOIUKY-
I0TCSI B COLIMAJIBHBIX MEMa U MEPENAIOTCs Yepe3 MECCEHIKEPBI, YTO 00YyCIOBIECHO
TUIEPBU3YAJIBHOCTBIO, pEMEMALIEN U KpOCC-Meauanye coppeMeHHoro mupa. do-
Torpaduu, SBISAACH 4aCThiO O(IAlH-PEaNbHOCTH, UHTETPUPYIOTCS B OHJIAHH-TIPO-
CTPAHCTBO, PACHPOCTPAHSIOTCS, UHTEPIPETUPYIOTCSI U BHOBb CTAHOBSATCS YACTHIO
o(maitH-Mupa MOCPEICTBOM MaTepPHUAIEHOTO BOIUIOMICHHUS MITH JKE€ Yepe3 BOCTIPOU3-
BE/ICHHE PENpPEe3eHTUPYEMBIX (PAKTOB, GOPMUPYS MOCTUU(POBBIE My3bIPH, TEM Ca-
MBIM BIIHSISL Ha TTOBEICHHE TIonb3oBarenei (Besley et al., 2018; Lackovi¢, 2020).

JleMokparu3anus 10cTyna K TEXHOJIOTHSAM CO3/Jaja NapajoKCalbHyI CUTya-
IIUIO: C OTHOW CTOPOHBI, PoTOrpadus crajga yHUBEPCAIbHBIM S3bIKOM KOMMYHHKA-
LIUH, & C JPyroid — yTpaTuia CBOIO MPEKHIOI JOKYMEHTAJIbHYIO TOCTOBEPHOCTD,
NpeBpaTuB O0OPA30LEHTPHUYHOE MEAWHHOE MPOCTPAHCTBO B IUIOLIAJKY JUISI KOH-
CTPYHMPOBAHUS JKeJlaeMO BUPTYaJIbHOM pealbHOCTU M 0OMeHa MU(paMH.

JlaHHBII IapaioKC MPUBOAUT K HEOOXOIUMOCTH OCMBICIICHHUS poiu (hoTorpadun
KaK MHCTPYMEHTA COIMAIbHON KOMMYHHUKAIINH B ATIOXY ITU(PPOBBIX TEXHOIOTHIA.

MaTtepuanbl u MeToAabl

OcHoOBHas 11eJ1b HACTOSIIETO MCCIEAOBAHMS 3aKII0YACTCSl B KOHIICTITyalln3a-
uu peHomena nudpoBoi cormaabHoi potorpaduu (LICD) kak pe3ynsrara conumo-
MEAUMHBIX MPaKTHK. DTO mpeznosnaraer teopernyeckoe ocmbicaeHne L{CD kak
CEMHUOTHYECKOTO 3HaKa, CHCTEMHBIN aHaN3 (DOPMHUPYEMBIX TTOCPEICTBOM MIPAKTHK
3HAYEHUH, a TAKKE BBISIBJICHUE CIIEU(PUIECKUX YepT, onpeaesromux craryc [[CD
B COBPEMEHHOW KOMMYHHUKAaTUBHOM Cpelie.

TeopeTHKo-MeTO0IOTHYECKOH OCHOBOM BBICTYMNAIOT MOJIXOAbI COLMAIBHOM,
nudposoit, mocruudpoBoit u BorutoneHHON cemuoTuku (Berlanga-Fernandez,
Reyes, 2024; Jones, 2020; Lackovi¢, 2020; Lefebvre, 2022).

Pe3ynbTrathl U 060CYyXAaeHUue

C dbopmaiibHOI TOYKH 3peHHUs COBpeMeHHas nppoBasi pororpadus —3To 3HaAK,
WU UHJCKC, MPEJCTABISIOMUNA cobor udpoBoil ciieq 00beKTa, 3arne4ariieHHOTo
Ha QoTrorpaguueckoM M300paXeHUU; CUMBOJ — TPAHCIUPYIOMUNA TPaTUIIMOHHbIE
3HAUEHUs, yCTOSBIINECS UCH WIIA KOHIETIIINN; HKOHA — IEMOHCTPUPYIOIAast BU3Y-
anpHOE cxonctBo ¢ oobekToM (ITmpe, 2000; Barthes, 1973; Niemeld-Nyrhinen,
Seppénen, 2020).
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Busyanbneiii penipe3eHTanT Gororpadun, To €cTh (HaKTUIECKU TO, YTO MPE/I-
CTaBJICHO, SIBJISIETCS JIMIIb OJJHUM U3 MHOKECTBA BO3BMOKHBIX KOHKPETHBIX MPOSIB-
JIeHUI aOCTPaKTHBIX MOHATUHN, MaTepUaIbHbIX 0OBEKTOB, COLIMATBLHO-KYIBTYPHON
nH(pOpMaIMU ¥ KOHHOTAIMil, KOTOPbIE MOTYT HMHTEPIPETUPOBATHCS MO-Pa3HOMY
B 3aBUCHMOCTHU OT KOHTEKCTa ¥ BOCTIPUSTHUS PA3IUNYHBIX HHTEPIPETATOPOB.

dotorpadusi Kak CpeiCcTBO PEMpPE3CHTAMH UMEET JBOMCTBEHHYIO MPUPOY,
coyeras B cebe peabHOE U BOOOpa)kaeMoe, IPU ATOM NEPBOE MOJKPEILISET BTO-
poe. PeanbHOCTB penpe3eHTaluu JOCTUTAeTCsl TOCPEICTBOM yKa3aHHUs Ha OObEKT
OTIBITA, CYIIECTBOBAaHHUE U XapaKTEPUCTUKH KOTOPOTO I10 OIPEIEIEHHIO MOTYT OBITh
Bepuduuuponans! (Lefebvre, 2022).

Tak, B kauecTBe 3HaKa-cooOmenwus ([Tupc, 2000), umu oOpasa ObITHS peabHO-
ro ¢axra, poTorpadus MoKa3pIBACT JIMIIL TO, YTO U300pPAKEHO HA HEH, U HUYETO
oonpiie. Dotorpadus coodmaer HHGOPMAILIUIO O CYIIECTBOBAHUM OOBEKTa, €T0
CBOWCTBAaX WJIM CUTyallMH, HO HE JIae€T JIOTHYECKOTO JI0Ka3aTelbCTBa, TO €CTh He
rapaHTUPyeT UCTHHHOCTH.

CoO0TBEeTCTBEHHO, KOT/Ia ICTUHHOCTD CYXKICHUS O COIep:KaHuH (poTorpaduu He
MOJKET ObITh BepU(PHUIIMPOBAHA YEPE3 BU3YAJIbHOE BOCIPUATHE U UACHTU(UKALINIO
00BEKTOB Ha N300pAKEHNUHU, HE MOXKET OBITh TIOIKPEIUIEHA COMYTCTBYIOIIMMH 3HA-
HUSMH O TIPEJICTABIEHHBIX 00BEKTAaX B COOTBETCTBHH € UX (poTorpaduueckum mu3o-
OpaxenueM, Gororpadusi yrpaduBaeT CBOIO (PyHKIHIO 3HAKA-COOOIIEHUS M HAYH-
HaeT (QyHKIIMOHUPOBATh KaK MHJICKCHAS peMa, co3/aBasi 00pa3 ObITHS MO3UTHBHOMN
KaueCTBEHHON BO3MOXKHOCTH, HE COOOIIAIOIININ O peaJTbHOM HAJIMYUK 00bEKTa WU
CUTyallH U HE MPETEeHAYIOIUN Ha UCTUHHOCTbD.

Henb3s He OTMETHTH Takke M AMOLIMOHANIbHBIE PEAKINH, KOTOPbIE BHI3HIBAIOT
¢dororpaduu HE3aBUCUMO OT BO3MOXKHOCTH W3BIICUECHHUS JOCTOBEPHBIX CYXIACHUN
0 peanbHOM 00BeKkTe. B Tex cimyuasx, Korga oObeKT H300paskeH HEeOoNpeaeneHHO
WJIN TIOYTH OTCYTCTBYET, SMOL[MOHAJIbHBIE HHTEPIPETALIUK CTAHOBSITCS JOMUHHUPY-
romumu (Lefebvre, 2022).

Takum oOpazoM, ¢uznyeckas cBs3b HUppoBoro ororpaduueckoro u3o00pa-
KEHHUS ¢ cOObITHEM WM 00BEKTOM obecreunBaercs (poTodukcanuein peaabHOro
MOMEHTa, TaK KaK CheMKa IMPOUCXOAUT 3/1ech U ceifuac. KontekcT myOnukanum n0-
MOJHSIET WHAEKCAJIBHOCTh MOCPEICTBOM J100aBICHHUS Te0Tera, JaThl, UMEH OTMe-
YEHHBIX JIIO/IEH, KOMMEHTAPHEB, OCYIIECTBIISAA «IPHUBI3KY» (POTO K KOHKPETHOMH
CHUTYalluH, Ja)Ke B TOM CIIydae, KOorJa pernpe3eHTHpyeMble 00bEKThI HE MOTYT OBIThH
BepU(UIIUPOBAHEI.

OnHako 3HaueHue (HOPMHUPYETCS HE TOIBKO 0OBEKTOM (ICHOTATOM), HO M CTIO-
co0oM Tokasa, GOpMHUPYIOIIMM KOHHOTATHBHBIE 3HaYeHUs. [Ipu 3TOM CBSI3b TIOHU-
MaHUs TEKCTa C 0CO3HAHUEM €T0 CTPYKTYpbI upe3BbluaiiHo BaxHa (bepesun, 2012).
dotorpadust He TPOCTO PUKCHPYET MOMEHT, HO M HACTPAMBAET BOCIIPHUATHE Yepe3
pakypc, CBET, GUIBTP, JEMEHThl KOMIIO3HUIIMH, KOTOPbIE MOAYEPKUBAIOT OIpejie-
JIEHHBIE KauecTBa (HalpuMep, YIOT, POCKOIIb, TPYCTh U T.I1.).

Pemarnueckas GyHKuMs M300paskeHUs MOIJICPKUBACTCS TAK)KE WHTEPAKTHUB-
HBIMH HHCTPYMEHTaMH IU1aTdhopM: TakaMy, KOMMEHTApUSIMU U IIepaMu, KOTOpPbIE
(GbOopMUPYIOT KOJUIEKTUBHOE BOCTIPUSATHE KauecTBa M300pakeHusl, a HE MPOBEPSIOT
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€ro J0cToBepHOCTh. TakuM 00pa3oM, 3HaUE€HUE POXKIAETCSI B OOMEHE KauyeCTBAMU,
a He B Bepudukanuu GakTos.

C TOukHM 3peHHust TOro, 4YT0 CTAHOBUTCS OOBEKTOM PENpEe3eHTALUU COBPEMEH-
HBIX LU(POBBIX QoTorpaduii, MOXKHO OTMETUTH, YTO, C OJHOW CTOPOHBI, CHUMKHU
CTOJIb 7K€ pa3HOOOpa3Hbl, KaK U 3aredaTiieHHble Ha HUX CYOBEKTBI, a ¢ Ipyroi — or-
MEUaAETCsl HEKOTOpasi CXOKECTh «CeMEUHBIX anbOOMOB». Tak, HEKOTOpbBIE CLEHBI
NPUOOPETAIOT CTAaTyC 3HAKOBBIX IO BO3JACHCTBHEM KYJIBTOBBIX M300pakeHUH,
Takux Kak (ortorpacduu y HoBorogHeu enku. B orBer Ha 310 (oTorpadsl cTpe-
MATCSI CO3/1aTh NEPCOHAIN3UPOBAHHBIE BEPCUM TPAJULIMOHHBIX CHUMKOB, OJIHO-
BpEMEHHO (pOpMUPYSl YHUKAIbHBIE HHTEPIPETALIMU 3HAYMMBIX MOMEHTOB. Takoi
IIOZIXO/1 ITO3BOJISIET HE TOJBKO CJIEA0BATH YCTOSBIIMMCS BU3YyaJbHBIM KAHOHAM, HO
U MPUBHOCHTH MHJWBUIYaJbHBIE XYIO0KECTBEHHBIE DJIEMEHTHI B CBOM PabOTHI
(Zuromskis, 2021).

W3 mpeicTaBIeHHBIX BhIIIE apTyMEHTOB OYEBHTHO, YTO (POpPMaIbHBIE XapaKTe-
pPUCTUKH NU(POBBIX N300paKEHHUH (TEXHUYECKHE ITapaMeTphl, BU3yaIbHBIC KOIbI)
U UX CMBICIIOBOE HAIOJHEHUE — 3TO PE3YyJIbTaT KOMMYHUKAaTMBHOIO B3aUMOJIEH-
CTBUS TI0JIb30BATEJEH U TEXHOIOTUYECKHUX CUCTEM.

C no3unuu 1uppoBoi CEMHUOTHKU LU(PPOBBIE 3HAKH, K KOTOPOM OTHOCSITCS
u Qortorpaduu, He ABISAIOTCS CTATUYHBIMHU; OHU (PYHKIIMOHUPYIOT Ha HECKOJIBKUX
YPOBHSIX, IIPU 3TOM CUMBOJIbI YACTO MHTEPIIPETUPYIOT APYIHE CUMBOJIbL, aHAJIOT Y-
HO CUHTAKCHUCY B A3bIKO3HAaHUH, HO C JOOABICHUEM BU3YalIbHBIX U MHTEPAKTUBHBIX
KOMIIOHEHTOB. Takum o0pa3om, MdpoBas cpesia Npe1oCTaBIseT BO3MOKHOCTD HC-
[10JIb30BAaHUS HOBBIX ()OPM KOJUPOBAHUS U IE€KOAUPOBAHUS, IIe 3HAUEHUE (POPMHU-
pyeTcst MOCPECTBOM MPOLIECCOB M ONEepalyif, a He yepe3 (UKCHUPOBAHHBIE perpe-
3entauuu (Mangueira et al., 2020).

[ToctundpoBas ceMHOTHKa, B CBOIO OYepe/ib, PACIIUPsIET IOHUMaHHUE MparMa-
THYECKHUX BO3MOKHOCTEH IM(poBOii hoTorpaduu u onpenenser ee Kak «rmocTuud-
POBOIl 3HAaK», KOTOpBIA XapaKTepU3yeTcs COCOOHOCThIO K MaHM(ecTalun Kak
B BUPTYaJIbHOM, TaKk U B (PU3UYECKOI Cpesie, BBINONHAS pOJIb MOCPEIHUKA KOMMY-
HUKAIlMM U CO3/1aHUsl CMbICIA B 00EUX CpeAax, pa3MbIBasi IPaHULbl MEXKAY HUMHU
(Lackovi¢, 2020).

[TocTumdpoBas cCeMHOTHKA MOTYEPKUBACT 3HAYMMYIO POJIb TEXHOJIOTHA, BKITIO-
yasi TeHepaTuBHbIN UCKyccTBeHHbIN uHTe/ekT (M), B npouecce co3nanus u uH-
TepIpeTauy HUPPoBBIX N300pakeHnit. Hampumep, nccienoBanus, mocBsImeHHbIe
aHaJIU3y CEMEMHBIX MOPTPETOB, CreHepupoBaHHbIX MU, neMoHCTpupyroT, 4T0 ai-
TOPUTMBI UTPAIOT AKTUBHYIO POJIb B POPMUPOBAHUU CMBICIIOBBIX CTPYKTYp, HHOTAA
BHEJPSIS MPENB3ATOCTU WIH «BU3YyaJbHbIE WILIIO3UM», KOTOPbIE MOTYT SIBISTHCS
MapkepaMu I100ajabHBIX COLMAIBHBIX MPOOJIEM, TaKMX KaK BOIPOCHI PaCOBOTO
npencraButenbeTsa (Hurley, 2024).

Hapsany ¢ atum, otorpadust kak pe3ysbTaT COLMOMEAMUHBIX IMPAKTUK KOH-
LEeNTyaJIu3upyeTcs B MOAXO/E «BOIUIOIEHHOMN» CEMUOTHKH, c(hopMynHpoBaHHON
Jlxoyncom (Jones, 2020).

[lepBas mpaktrka — cmotrpenue (looking) peanusyercss dyepe3 CIOCOOHOCTH
TEXHOJIOTMI HanpaBisATh KaK MHAMBHUIYyaJIbHOE, TaK M KOJUIEKTUBHOE BHUMAaHUE
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Ha OIIpe/ieNICHHbIE acNeKThl onbITa. CMOTpEHHE HEe OTPAHUYHUBAETCS TOJIBKO (DOKY-
CHPOBKOI Ha BU3yalIbHBIX CTUMYJIaX, HO ¥ IIOApa3yMeBaeT (GopMyIUpOBaHUE OIpe-
JIeICHHON MHTEepIIpEeTalui COObITHI.

Bropas npaktuka — BuseHue (seeing) — BKIIOYAET TEXHOIOI MU, TAKTHKH U JHC-
KyPCHBHBIE ITPAKTUKHU, KOTOPBIE ONPENEIAIOT, UYTO U KaK MOYKHO YBUIETh. Bocnpus-
TUE HUKOTZIA HE ABJISAETCS NPSAMOJIMHENHBIM U OYEBUIHBIM, IO3TOMY OHO BKJIFOUAET
B ce0s1 HEe TOJIBKO TO, YTO HEMOCPEICTBEHHO BOCIPUHUMAETCS, HO U TO, YTO OCTaeT-
Csl CKPBITBIM, a TAKXkKe TO, KTO U KaKUM 00pa30M 3aroiHsAeT 3TH IpoOebl, ycTaHaB-
JIMBast IPUOPUTETHBIE U ABTOPUTETHBIE BEPCUU COOBITHH.

Tperbs npakTHka — ObiToBaHuE (being) — PeHOMEHOIOTHYECKHE U COLIHATIbHBIC
aCIeKThl HICHTUYHOCTH, (OPMUPYEMBIE Yepe3 B3aUMOJICHCTBUE C TEXHOIOTUAMHU.
3TO BONPOC TOTO, KTO MBI €CTh, KEM MOXEM OBITh B paMKaX OrpaHMYCHHUN HAIIUX
BOIUIOIIEHHBIX OTHOIIEHUH C TEXHOJOTUSAMH, K KOTOPBIM Yy HAac €CThb JOCTYI, — Ha-
mux (HEHOMEHOIOTUYECKUX «S», M OrpaHMYEHUH HAIIMX OTHOIIEHWH c Oosee
KPYIHBIMHU COLMOTEXHUYECKUMH O0BEIMHEHUSIMHU — HAIIMX COLIMAIIBHBIX «SI».

Takum obOpazom, Gopma U 3HaYeHHE MUPPOBON GoTorpaduu ONpeneIsoTCs
B3aMMOIEMCTBUEM IPAKTUK CYObEKTOB METUITHOTO MPOCTPAHCTBA: JI€ATEIbHOCTHIO
MIPOAYLIEHTOB, CO3AI0IINX U HHTEPIIPETUPYIOIIUX U300pakeHUs, U TEXHOJIOTHYe-
CKHX CHUCTEM, OIpPaHUYMBAIOIINX WM, HAIIPOTUB, CTUMYIHUPYIOIUX MOPOKACHUE
OIpeJeIIEHHBIX (DOPM U CMBICIIOB.

C onHOI CTOpPOHBI, Halle BUAECHUE (HOPMUPYETCS HA OCHOBE NEPCOHAJIBHBIX
NPEANOYTEHUH U CyOBEKTUBHOTO BOCIPUATHS PEaJIbHOCTH HapsALy € COLMAIBbHO-
IPUHATBIMU KaK B OHJIAMH-, TaK U B 0(UIaliH-IPOCTPAHCTBAX HOPMAMH, LIECHHOCTS-
MU, CTEPEOTUIIAMHU. 3/1€Ch Mbl TOBOPUM 00 MHTETPALlUN WHAWBUYATbHOTO U COLIU-
anpHOoro. C fpyroil cTOpoHbl, (opMa OIpenesseTcss COOCTBEHHO Meaua Kak
TEXHOJOTHSAMHU — TEXHUYECKUMH BO3MOXKHOCTSMU IIIAaT(HOPMBI U YMEHUSAMU TOJIb-
30Bareseld MaHUITYIMPOBaTh (HOpMOii H300paKEeHHUS.

3nauenue (ororpaduu Kak 3HaKa (MHIEKCA, CUMBOJIA WJIM MKOHBI) OTYACTH
00BEKTUBHO, TaK KaK MEPEAAET KJII0UEBbIe KOHLENTHI KOJUIEKTUBHOTO KOTHUTHBHO-
ro npocrpanctea (banakuna, 2025). Hapsigy ¢ 3TuM 3HaueHHe TUHAMUYHO, IO-
CKOJIBKY (hOPMHpPYETCsI B HEPEPHIBHOM IPOIIeCcCe MOCTOSTHHOTO oOMeHa ¢oTorpa-
¢usMH B Me/IMa KaK COIUAIbHON MPAaKTHKE.

WNunnuupyemple myOnukanueil peakiuum, Takue Kak JaiKi, KOMMEHTapUuH HITH
PEerocThl, CIOCOOCTBYIOT (POPMUPOBAHHIO 3HAUYEHHH (GoTorpaduil, Tak Kak 3Haye-
HUS, IIPUHAMAEMBIe» ayTUTOPUEH, paCpOCTPAHSIIOTCS Aajee, TpaHCcPOopMUpyeT-
cs1, OJICTPanBaETCs 101 HOBbIE KOHTEKCTHI U ayJUTOPUIO, IIPY 3TOM pacipocTpaHe-
HUE «HEMPUHSITHIX» 3HAYEHUN OrpaHUYUBAETCS.

C npyroii ctoposnsl, (hoTorpaduu, ONOCPETIOBAHHBIE TEXHOJIOTHUSIMHU, TPAHCIIH-
pyIOT MBI, TO €CTh ONPEACICHHYIO HUICOJIOTHIO!, «ITyOINYHBIC) 3HAYCHUS KaK
pe3ysbTaT MaHUIYTUPOBAaHUS 0Opa3zaMu. TEXHOIOTUU ONPEAEISIOT aKT «CMOTpe-

! Benen 3a B. Byprunom (Burgin, 1982) mox uaeonoruei Msl TOHIMAaeM COBOKYITHOCTE KOHIIETITY-
QJIBHBIX TTOJIOKEHUH, KaCaroIUXCs MPUPOIHOTO U COLUAIBHOIO OBITHS, KOTOPHIE B JAaHHOM OOlIecTBE
CUHUTAIOTCS OOIIETPHHATHIMU U OTPaKAIOIIMMH ICHCTBUTEIBHYIO IIPUPOLY MUPA M TPOUCXOSIINX B HEM
COOBITHIA.

168 JOURNALISM. HISTORY AND THEORY OF MEDIA



Banakuna FO.B. Bectuuk PYJIH. Cepust: Jluteparyposenenue. XKypuamumcruka. 2026. T. 31. Ne 1. C. 163-174

HUS», IPOABUrasi, CKpbIBask MM K€ MAHUIYJINPYS BU3yaJIbHBIMU pENpEe3eHTalNsA-
MH, COOTBETCTBEHHO, I€PEaBaCMbIMU C HUX MOMOILBIO CMBICIAMHU. AJTOPUTMBI
OCYILECTBIIAIOT OTOOp KOHTEHTA Ha OCHOBE aHaJIM3a IOKa3aTeseil BOBICUEHHOCTH
N0JIb30BaTeNel, akTyaJIbHbIX TPEHI0B U MHAMBUYaIbHbIX MPEANOYTEHUH, 4TO MO-
3BOJIAET YCWJIMBATh WJIM NOAABIATH ONPE/IEICHHbIE 3HAUCHHUS.

Taxum 06pa3om, B3aUMOIeHCTBHE MTOJIb30BaTENIbCKOM aKTUBHOCTH, MAPKUPY-
IOLIEH «KelaeMble» 3HAUEHUS, U TEXHOJIIOTUYECKUX CUCTEM, PEATU3YIOIINX Ha ee
OCHOBE (hUIBTpALUIO, GOPMUPYIOT IyJl HUPKYJIUPYIOLIUX B ONPEICICHHBIH MO-
MEHT BPEMEHHU B MOCTUU(POBOM ITy3bIpe 3HAYCHU, PETIPE3EHTUPYEMBIX MTOCPEI-
crBoM LICD.

3nadenus 1M(poBbIX hoTorpaduii TaKKe ONPENEISIOTCS KOHTEKCTOM X ITy0-
JIMKAIMY B COIIMAJIbHBIX MEAMA: B IMYHBIX NPOPHUIISAX, IPYyIIaX, JEHTaX HOBOCTEH
U T.IL., OKa3bIBasl BIMSHUE HA MHTEpIpeTanuio GpoTorpaduii 1 UX ceMaHTHYECKOE
Haroninenue (Jovanovic, van Leeuwen, 2018). Hapsiny ¢ 3TuM, HEKOTOpBIE TIIaT-
dopmel, Takue kak Instagram? u TikTok, mpenocTaBisOT HHCTPYMEHTBI TS peMe-
JMAllMU QHAJIOTOBBIX HM300pa)KeHUH, KOTOpbIE TMOABEPTAIOTCS MEPEOCMBICICHUIO
U PEKOHTEKCTyalu3alu B HUPpoBoM Gopmare. ITOT HPOIEcC BKIOYAET TPAHC-
(opManuio JIMYHBIX BOCIIOMHUHAHHWHA B KOJUIEKTUBHBIE KYJIBTYPHBIE apTe(akThl,
CroCOOHBIE BBI3BIBATH HOCTAJIBIHIO U AIMOIIMOHANBHBIN OTKIHK (Ibrahim, 2018).

B commanbHbIX CeTSIX, OpUCHTHPOBAHHBIX HAa BU3YyaIbHbBIC MaTepUabl, H300pa-
YKESHUS BBITTOJHSIOT (DYHKIIMIO MEIUATOPOB ITOBCETHEBHOTO OMBITA ITOJIb30BATENCH,
JE€MOHCTPUPYS MHAMBUYyaJbHbIE NPEANOYTEHUS, BKYChl M NpUBBbIYKHU. [lyOnuka-
LU BU3yaJIbHBIX MaTe€pHUajoB M HACTPOWKa Mpoduieil CTaHOBATCS UHCTPYMEHTA-
MU yNpaBJICHUs BIIEYATICHHUEM, MO3BOJISIS MOJIb30BATENSIM KOHTPOJIUPOBATh BOC-
npusitie cBoeit muanoctu (D’armenio, 2022).

JxoanHa JKuiaMHCKa yTBEP)KAAET, YTO MBI KHMBEM B 3IOXY, KOT/1a ObITHE YeJIo-
BEKa ONPEEIAeTCs Yepes3 MpeICTaBIeHUs], KOTOPbIE MBI CO3/1aeM O cebe 1 KOTOpbIe
co3narotcs 0 Hac nmocpeacTBoM dororpaduu (Zylinska, 2017). B To sxe Bpems mo-
TpeOHOCTH B PENpe3eHTAauU COOCTBEHHOM )KU3HU IPYTUM MHIUBHIaM 00yCIIOBIIe-
Ha BO3MOXKHOCTBIO (DOPMHUPOBAHMS Yy MOCIEIHUX HETOYHBIX M (PparMEeHTapHBIX
npecTaBIeHui 0 cyOobekTe u ero xusHeHHoM ykiane (Kpyrkun, 2009, c. 118).
JU1st MOJIOZIC’KHOM ayTUTOPUH COLIMAJIbHBIE Melna SBJISIIOTCA I1aTopMamMu JIs e-
MOHCTpPALIUU COOCTBEHHON UJACHTHYHOCTH B PEKUME PEaIbHOTO BPEMEHH, UTO CO-
OTBETCTBYET MX caMoBOCHpusATHIO. [Toap30BaTennn CTPEMATCS MPEACTaBUTh CeOs
TaKUMH, KAKUMH OHU ce0s1 BUIST Ui XOTAT ObITh (Podanosa, Tananos, 2022).

Takum 00pazom, BU3yaibHasi COCTABISAIONIAs BUPTYaIbHON HACHTUYHOCTH BBI-
MOJHsIET (YHKIMU MHTETPAlMy UHIWBUAA B CTPYKTYPY COLIMATBHOMN CETH, CITY)KUT
CPEICTBOM UJECHTU(PUKALMHU U MIEPCOHATU3ALUH [I0JIb30BaTENs, @ TAKKE MEXaHU3-
MOM €r0 CaMOBBbIpa)keHUs U npu3Hanus (Yiukus, 2012).

Bmecrte ¢ mpeacTaBieHHBIMM XapaKTEpUCTUKAMH LU(GPOBOM cOLMATIBHON
(dboTtorpaduu BaxHO onucarh posib pororpaduii B COIMaIbHBIX OTHOIIEHUIX. Ha-
psaay ¢ ¢GopMUpOBaHUEM, NOJAEPKAHUEM U YKPEIUIEHUEM COLIMAIIBHBIX CBA3EH,

2 Banperuen B Poccuiickoit Meneparun.

XKYPHAJIMCTUKA. CTOPYS U TEOPUSI MEJUA 169



Balakina Yu.V. (2026). RUDN Journal of Studies in Literature and Journalism, 31(1), 163—174

CO37aHMEeM HWHAMBHUIYAJIbHBIX U KOJJIEKTUBHBIX BOCIIOMHHAHUN, CaMOBBIpa)e-
HUEM, PEeNpe3eHTalNeH U peanu3anueid MeXJIUYHOCTHBIX OTHOIIeHHH (Venema,
Lobinger, 2020), pororpaduu yepe3 3pdext Bu3yanpbHO-0OCPEI0BAHHOTO COMPH-
cyrctBus (Villi, 2015), a Takke Mpu HEMTOCPEACTBEHHOW M JIOCTOBEPHOM Tepeaue
SMOLIUN CO3/1aI0T OCHOBY 1Sl a(hEeKTUBHON «BU3YaTbHON OIU30CTHY, CBA3CH, UH-
TuMHOro oOmenus (Miguel, 2016). B utore ycuieHne CHHXpOHHOCTH BU3YallbHbIX
B3aMMOJCHCTBHI CMOCOOCTBYET NalbHEHUIIEMY CHIDKEHUIO KOMMYHUKATHBHBIX
0apbrepoB.

Taxum 00pa3oM MbI IPUXOIUM K BBIBOAY, UTO JOMUHUPYIOMIAs GYHKIHS 1Tud-
poBBIX (oTorpaduii, pacmpoCTpaHIEMbIX B MEAHANPOCTPAHCTBE, B HACTOSIIEE
BpEMSI MOXKET OBITh OTpe/ieNieHa KaKk KOMMYHHUKATHBHASL.

[Mudposas conmanbHas dororpadusi — 3T0, B MEPBYIO O4Yepe/ib, COOOIICHHE,
B OCHOBE KOTOPOTO KOMILJIEKC CEMHUOTHYECKUX PECypcoB, OOBEKTUBUPYEMBIN
C MMOMOUIBIO TOCTYITHBIX TEXHOJIOTHYECKUX HHCTPYMEHTOB, BKIIFOUYAsi TEXHOJIOTHH
MaHUIYIMPOBAHMS BU3YyaJbHBIM KOHTEHTOM, KOTOPBIE PAacCMaTpPUBAIOTCS Kak
9acTh BU3yaJbHOTO ciioBaps (Boeriis, 2021). B 1o ke Bpems pynkmus dortorpa-
¢un xak cpencTsa pUKCAIMK MPOIIIOro ONPENeIeHHO OTXOAUT Ha BTOPOM IJIaH
(Hand, 2020).

MooOunorpadust kKak coluaibHas MPAKTHKA CIOCOOCTBYET CaMOBBIPAKEHUIO
WHIUBUIOB, UX COIMAJIbHON KOMMYHUKAILIUU U CAMOIIPE3EHTALlUH, a TAK)KE UTPACT
KJIFOUYEBYIO POJIb B ((OPMUPOBAHUU M YKPETUIEHUU COLUATBHBIX U KYJIbTYPHBIX CBSI-
3eii, MPe0CTAaBIIAS BOBMOKHOCTh BU3YaJIbHOM penpe3eHTaluy IMTyOUHHBIX [IEHHO-
CTeH, CMBICIIOB, KYIBTYPHBIX M 3THUYEeCKUX ocobenHoctelt (ITannoroBa, Murpo-
xuHa, 2021).

Tak, uudposas comnmanbHas ¢ororpadus CTAaHOBUTCA HUHCTPYMEHTOM KOH-
CTPYUPOBAHUS COIUAIBHO-OA00PSIEMBIX U KYJIBTYPHO-3HAKOMBIX CIIEHApUEB, TIe
COILIMATIbHOE B3aUMOJICHCTBYET C MHANBHUIYAIbHBIM.

3aknoyeHue

[udposast coumanbHas ¢ororpaduss (QyHKIMOHUPYET KakK MOCTIH(POBOI
3HaK, 3Ha4eHHEe U (OpMa KOTOPOTO OMPEIEISIOTCS JEATEIbHOCTHIO AyIUTOPHH
(TIpOAYILIEHTOB) IO MHTEPIIPETALIMN U PEMPE3CHTAIIMH CMBICIIOB, a TAK)KE TEXHOJIO-
TUYECKUX CUCTEM, OKA3bIBAIOIINX BIUSHUE HA ATH MPOIECCHI.

CootBercTBeHHO, L|CD sABIISIETCA CPEACTBOM TPAHCIISIIIUU COLIMOMEIUITHOM T1a-
pagurMbl IPEACTaBICHUH, CBS3BIBAIOIINX OHJIAHH- U 0 dIaltH-IpOCTpaHCTBA, CO-
[MaIbHbIE MPAKTUKK U UX WHAUBUAYaIbHbIC HHTEPIPETAIINH, CO3/laBaeMble, Iepe-
JlaBaeMbl€ U OTpaHUYMBAEMble MEINA.

Posnpb LIC® kak cpeqicTBa KOMMYyHUKAIIMK B Meracpeae U oddiaaitH HeBO3MOXK-
HO nepeotieHuThb. [ICD crnocoOCcTByeT caMOBBIpaKEHHIO MHAUBUIOB, O0ECTIeYnBa-
€T UX COIMAJIbHYI0 KOMMYHHKAIIMIO U CAaMOIIPE3EHTAIUIO0, (DOPMUPYET U YKPEIUIs-
€T COLMaJIbHBIE U KYJIBTYpPHBIE CBSI3U, CO3JA€T UHJIMBHUIyalbHbIE U KOJIJIEKTUBHbBIC
BOCIIOMUHAHHUS, PENPE3CHTUPYET U PEaTU3yeT MEXKIUYHOCTHBIE OTHOILEHHUS,
a TaKXXe MHTETPUPYET UHIUBUJIOB B CTPYKTYpPY COLMATIBHOM CETH Yepe3 BU3yallb-
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HYIO COCTAaBIISIOLLYI0 BUPTYaJIbHOM MIEHTUYHOCTH, KOTOPasi OTHOBPEMEHHO CIIy-
KHUT CPEJICTBOM MACHTU(PUKAIIMY U TIEPCOHATN3ALINN TI0Jb30BATENS U MEXaHU3MOM
€r0 CAaMOBBIPAKEHHS U IPU3HAHUSI.

OO6parnas ctopoHa meaanu pactyiieit sHaaumoctu LICD — yrpara ¢potorpadu-
el cBoell mpeXHel TOKyMeHTaIbHOU JOCTOBEPHOCTH. [ paHnIIa MEX Ty BIMBICIIOM
U pea’bHOCTHIO Pa3MBIBAETCS, B TOM 4YHCIE Onaroiapsi pa3BUTHUIO COBPEMEHHBIX
TEXHOJIOTUM, TTO3BOJISIONIUX HE TOIBKO MaHUITYIUPOBATh POPMOI U CoAepKAaHUEM
peanbHbIX poTorpaduii, HO TakKe U TeHepUPOBaTh MX ¢ oMok UN.

CeropHsi, TIIs/I1 HA CHUMOK Ha dKpaHe MOOWJIBHOTO TeleoHa I MOHUTOPE
KOMIIBIOTEpA, Mbl BCE YalllE 33/1a€MCsl BOIPOCOM: TJ€ 3eCh MpaBja, a r11e — UCKyC-
Has WUTIO3US?
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MOpuaHaa moaenb KUTaMCKUX MeanakopnopaLuuii:
MeXAy NapTUAHbLIM KOHTPOJIEM U rMo0asibHOW 3KCNaHCUen

10.B. Mapkuna!'@=_ JI. Cu?
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AHHOTanMs. B yclIoBMsIX yCKOpSIOMIEHCS I00aIn3aui 1 SKOHOMUYIECKON HHTETPAIIUH MIPO-
HCXOIAT 3HAYNUTENBHBIC TPEoOPa30BaHusl B MEIHANHAYCTPHH U CTPYKTYPE COBPEMEHHOTO KH-
Talickoro MeauapbiHKa. M3yuenue menuiiHoil cucremsl Kuras, kotopast siBisercs OXHOW U3
HanOoJIee BIMATEIBHBIX 1 CBOCO6p33HI)IX B MUPE, IPEACTABIIACT 3HAYUTCIIbHBIN HUHTEpEC 1A
aKaJleMHIeCcKoro coodmiecTna. Llenb maHHONW cTAaTby — CHCTEMAaTH3aLUs U CTPYKTYPHPOBAHKE
3HaHu# 1o MeauacucreMme Kuras. ABTOpbl npenararoT BCECTOPOHHUM aHaIU3 UCTOPUH U CO-
BPEMEHHOTO Pa3BUTHSI KUTAWCKUX Menuakopriopanuid. [Ipu sToM yduThIBaeTCsS 1ENBIA KOM-
IJIEKC KaK OOBEKTUBHBIX, TaK U CyObEKTUBHBIX ()aKTOPOB, KOTOPBIE CITIOCOOCTBYIOT MITH, HAITPO-
THUB, IPETSITCTBYIOT X 3 hekTHBHOMY pocTy. B paboTe ocMbICIIeHBI TPOIIECChI TpaHCHOPMAITAN
HaIMOHAIBHON MenuanHycTpun B Kutae XXI B. ¢ y4eToM NPUHIIAIIOB CBOCOOpA3Us H OPUTH-
HAJIBHOCTH TOJINTHYECKUX U COIMOKYIBTYPHBIX acleKToB. OXapakTepu30BaHa CTPATETHs -
BepCcUPHUKAIINT METUIHBIX KOPIIOpAIMi Kak (hopMa OpraHU3aIii COBPEMEHHOTO MeIradr3Heca.
Hayunas HOBM3HA 3aKITIOYaeTCs B PACCMOTPEHHUN THOPHIHON MOJENH KHTAHCKUX Menua Kak
HHCTPYMEHTA CTPATETHYECKOTO YIPABICHHS, KOTOPHIM 0OOecmedrBaeT KOHKYPEHTOCIIOCO0-
HOCTH Ha TII00AJIFHOM PHIHKE TIPH COXPAHEHHUH HICOIOTHIECKOTO CyBEepeHHUTeTa. B pesynsrare
JI0Ka3aHO, 9TO OTBeTOM KnTast Ha BBI30BHI ITOOATH3ANH CTajIa HE TINOSPaTH3aIlisl, a apXUTCK-
Typa MHOTOYpPOBHEBOTO KOHTPOJIS, aTalITHBHASI KOHCONMMIAIINS MEINAPECyPCOB.

KiroueBble cj10Ba: MeAMAaKOHBEPTCHIINS, TOCYIAPCTBEHHBII KaUTAIN3M, [TI00ATBHOE YIIPaB-
nenne CMU, kuraiickas MeAMauHyCTPUs, MEINAKOPHIOPALIUH, MOJIEPAIHsI KOHTEHTA
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3asiBjieHMe 0 KOH()IMKTE HHTEepecoB. ABTOpHI 3asBISIFOT 00 OTCYTCTBHM KOH(IUKTA
HWHTEPECOB.

Hcropus crarbu: nocrynuia B pegakiuio 2 arycta 2025 r.; orpeuensupoBana 30 ceHTsI0ps
2025 r; nmpuHATa K myonukanuu 12 Hosiops 2025 T
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The Hybrid Model of China’s Media Corporations:
Between Party Control and Global Expansion
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Abstract. In the context of accelerating globalization and economic integration, significant
transformations are taking place in the media industry and the structure of the modern Chinese
media market. The study of China’s media system, which is one of the most influential and
distinctive in the world, is of considerable interest to the academic community. The purpose of
this research paper is to systematize and structure knowledge on Chinese media systems.
Authors offer a comprehensive analysis of the history of the development of Chinese media
corporations. This takes into account a whole range of both objective and subjective factors that
contribute to or, conversely, hinder their effective growth. The paper examines the processes of
transformation of the national media industry in China in the 21st century, taking into account
the principles of originality and uniqueness of political and socio-cultural aspects. The article
describes the strategy of diversification of media corporations as a form of organization of
modern media business. The scientific novelty of the research lies in conceptualizing the hybrid
model of Chinese media as a tool of strategic governance that ensures global market
competitiveness while maintaining ideological sovereignty. The study demonstrates that
China’s response to globalization challenges has not been liberalization, but rather the creation
of a multi-tiered control architecture and adaptive consolidation of media resources.
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BeBeneHue

Menunacuctema B Kurae — 310 coueranue pa3nnuHbix Menuaduiocoduii u pe-
3yJlbTAaT JOJATOM MCTOPUM KHUTAWCKOW HUBWIM3aUUK. COBpPEMEHHbIE KUTANCKHUE
CpelcTBa MaccoBOM MH(OPMAITUU MPEACTABISAIOT COO0N 3HAUNTEIBHBIN HH(pOpPMa-
LIMOHHBIN pecypc, 3aHUMAIOIIHNI OAHO U3 BEAYIIMX MecT B mupe. [Ipu srom meauna-
peiHOK B Kutae mpencramiser co0Oi OTHOCHUTENBHO 3aKPBITYIO, TUHAMHUYECKU
cOanaHcupoBaHHYIO cuctemy. « HecMOTps Ha CHIIBHYIO TOCYIapCTBEHHYIO LIEH3YPY
B CMMU, menuaumngyctpust Kutas orpomna: Gonee 69 meauarpynm BIAICOT
2500 HOBOCTHBIMU KaHaJIaMH U U3JAaHUSIMU, 4TO JenaeT Kurail onHUM U3 KpyHHei-
mux MeauapbiHKoB B mupe»'. Kurtaiickue CMMU, orpakass THOpUIHYIO MOJIEIh
(YHKIIMOHUPOBAHHUS, B OCHOBHOM HAXOMSTCS MO/ KOHTPOJEM HAEOJIOTHYECKOTO
cekropa LIK Kommynuctuueckoit naptum Kutas, HO Takxe sBJISIOTCS YaCThIO CO-
BpEMEHHOT0 OM3Heca, CIOCOOHOTO MPUHOCUTH (PMHAHCOBYIO MPUOBLIL UX COO-
ctBeHHHKaM. C akaJleMU4ecKOW TOYKH 3PEHHUs MOJ00Has TMOpUIHAS CTPYKTypa
NPECTaBIseT COOOM pe3yNbTaT B3aMMOJCHCTBHS MOJIUTHYECKOW KOMMYHHKAIIUN
u Meauaskonomuku (Fuchs, 2024).

Jlis monumanus nporecca Tpanchopmanuu MeauacuctemMsl B Kurae ocoboe
3HaUYE€HUE UMEIOT pabOTHl POCCUICKHUX M KUTAMCKUX y4eHbIX, Takux kak [.1. Cep-
reeB (1989), C.A. Muxaiinos (2006), H.B. Tkauesa (2019), 4. [1su (Peng, 2019),
Y. Ban (2007), JI. Yxan (2006) u ap.

MaTtepuanbl u meTogbl

Hecmotpst Ha macmTa® KuTaiickoil MeIUanHyCTpUU, B HAyYHOU JIMTeparype
coxpaHsieTcss Ae(PUUUT KOMILIEKCHBIX PabOT, CHUCTEMaTH3UPYIOIIUX €€ pa3BUTHE
KakK 11eJ0CTHOTrO (heHOMEHa, C(hOPMUPOBAHHOTO HA CTHIKE MOJIUTHYECKHUX pedopM,
HKOHOMHUYECKON TpaHC(hOpMALUU U ITI00aTbHBIX BHI30BOB.

Ilenbs — BBIABUTH U IIPOAHAIM3UPOBATh MHCTUTYLIMOHAIBHBIE U CTPYKTYpHBIE
0COOCHHOCTH TMOPUTHON MO KUTAHCKUX MEIMAKOPIIOPALIUi B KOHTEKCTE IPO-
BOJUMBIX B CTpaHe peopM U mporeccoB miodanu3anuu. 3a1adu UCCIeI0BaHuUs:
MPOCIIEINTh HCTOPUYECKHE 3Tanbl POpMUpOBaHUs MenuacucTeMbl Kutast; mpoana-
JTU3UPOBATH TPAHCPOPMAITUIO MEAHMAUHAYCTPUHU B YCIOBHAX II00ATN3AINH; BbIs-
BUTh U OXApaKTEPHU30BAThH KIIIOUEBBIE 3JIEMEHTHI THOPUAHON MOJIENH YIIPaBICHHUS;
WCCIIEI0BaTh CTPAaTeruy aJanTaluyd KUTAWCKUX MEIUaKopropaluil K BbI30Bam
1M (POBOH FMOXH.

B ocHoBe aHHOTO HCCle0BaHUS JIEKUT KOMIUIEKCHBIN aHaJIN3 HayYHBIX ITy0-
JIMKALMM, OTPACIIEBBIX OTYETOB U MHCTUTYLIHOHAJIbHON UCTOPUU KUTAUCKUX MEINa-
Koprnoparui. MeToJ0JIOTHYECKYI0 OCHOBY COCTABWJIM HMCTOPHKO-T€HETUYECKHI
Y CPaBHUTEJIbHBIN aHaAINU3, TO3BOJMBIINE BBIIBUTH dTanbl (POPMUPOBAHUS U KITIO-
YeBbI€ XapaKTEPUCTUKH THOPUIHON MOJIEIH.

!Yin L. China Media Landscape: Evolution, Key Factors & Trends for Brand PR // Tribe China. 2021.
September 23. URL: https://www.thetribechina.com/post/chinese-news-media-landscape (accessed:
25.07.2025).

KYPHAJIMCTUKA. MEIUAIIOIUTUKA 177


https://www.thetribechina.com/post/chinese-news-media-landscape

Markina Yu.V., Xi L. (2026). RUDN Journal of Studies in Literature and Journalism, 31(1), 175-188

deonounsg n aHanua rnéopuagHon moaenu

Bo0O3HUKHOBEHME KUTAWCKON NIEPUOJUYECKON I1€UaTH B 3HAYUTEIILHOU CTEIICHU
CBSA3aHO C MUCCHOHEPCKOM JIESITEIIbHOCThI0 MHOCTPAHHBIX MPONOBEIHUKOB U KOJIO-
HUAJIbHOM 3KcnaHcuel 3anana. ['a3eTsl U KypHabl, U3aBaeMble HHOCTpaHIaMH,
OKa3aJM 3aMETHOE BIMSHHUE HA MOJIUTUYECKYI0, SKOHOMHUECKYIO U KYJIbTYPHYIO
*u3Hb cTpanbl (Lu, 2025, p. 926), Torna kak nepBbie KUTANCKUE U3TAHUS TIOSBH-
Juch Ooliee yeM uepes ABaanarh jiet nocie [epsoii onuymMHoi Botinbl (1840—-1842).
Jlo ocHoBaHus HOBOro Kutas razeTsl Cyl1eCTBOBAIN KaK HHCTPYMEHT U1€0JIOTHYE-
ckoit 60prOBI (Urkao, 2020, c. 26). ITocne odpazoBanus KHP, xoTs mpecca mo-npesx-
HEMY HaxoJujach 0]l PyKOBOJICTBOM MAapTUH, OHA CTasa CIIYKUTh HHTEpecaMm IIu-
POKOH ayIUTOpHUN.

B 1978 1. lIpa CsionnH Havaja SKOHOMUYECKHe pedopMbl, HallpaBJICHHbBIC HA
repexol OT [EHTPAIU30BAHHOM TJIAHOBOM CUCTEMBI K THOKOM PHIHOYHON YKOHOMHU-
K€, COXpaHss IPU ITOM IOJUTHYECKYIO BiacTh KoMMyHucTHueckoil maptuu. [Ipa-
BUTEILCTBO KHUTas mepenio K akTUBHOM MOJJAEPKKE YaCTHOTO ceKTopa. B Takux
ycnoBusax kurtaiickue CMU Havanu yaensth Oonblie BHUMaHUS S((EKTUBHON
aJlanTaluy K pelHOUHBIM ycnoBusaM. Hanpumep, B 1980 . razera «OKoHpMUHB XH-
6ao», u3naromascs Ha 14 s3bikax, ocHoBaja razety «lllnyan 6ao» («['azera pbin-
Ka»), 4TO CTAJIO [IEPBBIM LIaroM K OTJEJIEHUIO JOUEPHETO U3/1aHUsl OT MaTepUHCKO-
ro. «3a aBa gecsatwierus XX B. KOJIMYECTBO Ta3eT YBEIWYMWIOCh moutH B 11 pas.
K 2003 r. B cTpane HacuuthiBajgock Oosee 400 HanMEeHOBAaHUN €KEIHEBHBIX Ta3erT,
00K THPaX KOTOPBIX AOCTUT 80 MIIH SK3EMIUIIPOB, TEM CaMbIM MpeBpatuB Ku-
Tail B KpyIHEHIIyIo ra3eTHyo aepxkary mupa» (I'o, 2009, c. 170).

B xonne 1990-x xnrtaiickoe MeIuanpoCTPaHCTBO MPETEPHENO 3HAUYUTEIbHBIE
n3MeHeHus. OHON U3 KIIIOYEBBIX TEHICHLUH CTano 00beJUHEHNE U YKPYITHEHUE
MeauiHbIX pecypcoB. Ha 6a3e Bemaynmx razer KoMmMmyHuCTHYECKOH MapTUH CTaIH
(hOopMHPOBATHCST Ta3€THO-KYPHAJIBHBIE KOPIOPALNHU, OONBIIMHCTBO M3 KOTOPBIX
ObUIM CO3/1aHBlI C TIOMOUIBIO CTPATETHH CIUSHUMA U nomtomenuil. B 1996 r. npu
noaaepxkke oraena nponaranasl LK Kommynuctuueckoi naptun Kurtas u bropo
M3JATEeNbCKOrO JieNa U nedyatu Obiia ocHoBaHa Guangzhou Daily Group, nepsast
Menuakopropauus crpanbl. OcHoBaHHoe B 1952 1. u3nanue «I'yanwkoy xubao»
W CEroJiHs 3aHMMAeT JUAUpYyHoIre no3uuuu B Kurtae mo COBOKYMHOMY THpaxy
BBIITYCKa€MOM IPOAYKIMH, YPOBHIO IIOJIUCKH U POZHUYHON TOProsie. «I'yaHuxoy
x10ao» BIIEPBbIEC B CTPAaHE OPraHN30BaIa COOCTBEHHYIO IIUPOKYIO PA3BETBICHHYIO
CeTh ra3eTHBIX KMOCKOB. [lapamienbHO npyrue Beaylue ryaH4KOyCKHE Ia3eThl,
takue Kak «Haubdan xnbao» u «SIHUSH BaHK0A0Y», TAKKE 3AJ0KUINA OCHOBY IS
CO3[JaHMsl KOHKYPEHTOCNOCOOHBIX HauuoHaidbHbIX CMMU. B Hactosimee Bpems
Guangzhou Daily Group BkitodaeT B ce0sl KHYKHOE U3/IaTeNbCTBO, CeTh adduin-
POBAaHHBIX C HUM Mara3uHOB, ar€HTCTBO HEABMKUMOCTH.

Berynnenue Kuras Bo Becemupnyro toproyto opranuzanuio B 2001 1. u 3a-
MyCK UHUTIMATUBBI « OIH 1Mosic — ouH myTh» B 2013 I. CyIIecTBEHHO MOBIHUSIN HA
kuTaiickyo menuaunayctputo. B 2014 r. npeacenarens KHP Cu L[3unbnuH BbI-
JBUHYJT MHUIIMATUBY O MPOJIBUKEHUH ITyOOKOM MHTErpalluy TPAIUIIMOHHBIX U HO-
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BBIX MeMa. DTO 03HAMEHOBaJIO Hayaslo (opMupoBaHus B Kurae cuctemsl BHeII-
HEW KOMMYHHUKAIlMM, OCHOBAHHOM Ha KOHUENIMH MEIMHHON KOHBEPIreHIIMU
(An, Cron, 2020; Zeng, Shaw, 2023).

B pamkax naHHON MHMLMATHUBBI TpaHC(HOPMHUPOBATIACh CTPYKTYpa MeIuapbIH-
Ka, U3MEHWINCH TIOAXO0/bI K OCBEIEHUIO MEKAYHAPOJHBIX COOBITUI M MEXKMEIHIA-
HO€ COTpPYAHHYECTBO. MHOTME H3JaTeNbCKUe KOHLEPHBI U MEAMAaKOPIOpaluu
CTOJIKHYJIMCh C HOBBIMHU pEaJIMsIMU PhIHKA M Ha4aJld ONTUMU3UPOBATh CBOIO CTPYK-
Typy. Tunorpaduu u pexisamuble areHTCTBa OBLIM IMpeoOpa3oBaHbl B CaMOCTOS-
TEJIbHBIE XO3SHCTBEHHBIE CYOBEKTBHI, pAaCIIUpPSs CBOIO PEKIAMHYIO JEATEIbHOCTb.
B 2002 r. B IlIsupwkaHe (mpoBuHLMS ['yaHIyH) NPOU30ILIO CIUSHHUE JBYX BEIy-
IIMX MECTHBIX ra3eT — Shenzhen Special Zone Daily u Shenzhen Evening News.
B pesynbrare sToro oobeannenus o6ouia cosnana Shenzhen Press Group, cTaBiias
OIHOM M3 KPYyMHEUIINX TOCYIapCTBEHHBIX Meauakomnanuii Kurtas u oobenuusio-
mast Ha JaHHbIA MoMeHT 10 raser, 5 )kypHasioB, 10 HHTEpHET-CaliTOB M U3JATENb-
ckuii goM. [lepBoii ra3eToi, MOMy4YMBIIEH JINLIIEH3UIO HA MEKPETMOHAIIBHOE U3/1a-
Hue, ctan Tabnoun Beijing Daily, kotopblii cTan BeixoauTs B [lekune ¢ 2003 . OToT
IIPOEKT ObLI peanu3oBaH B corpyanuuectse Lllanxaiickoit Guangming Daily Group
u Guangzhou.

B Kwurae, cormacno Otuery 00 aHayim3e HOBOCTHOW M M3ATEIIbCKON OTpaciu
3a 2021 r.2, pyakuuonupyet 41 razeTHo-u3aareabckas rpymma. Cpean HUX MOXKHO
BBIIEHTH «K9HBMUHB )kH0a0», «I'yaHwkoy xubdaoy, «baimzun xubdaoy, «I'yan-
MUH kub6ao» u 1ip. Ciaenyer oTMETHTb, 4TO 0COOEHHOCTH HHPOPMALIMOHHO-KOMMY-
HUKAIIMOHHOTO pbIHKa B Kutae 00ycinoBieHsl Ipexkae BCero MHOrooopasueM aua-
JIEKTOB KHMTAHCKOIO $3bIKa, KOTOpBIE 3HAUYUTENIBHO OTIMYAIOTCS (OHETUYECKH.
B cBs31 ¢ 3TUM mpecca MpOI0KAET OCTABAThCS BAKHEHIIMM KaHAJIOM paclpo-
CTpaHeHUs MHPOPMALIUH, B OTVINYHME OT TEJIEBUIAECHUS U PAHO.

MeauanHpycTpus u BewatesibHbie kopnopauuu Kurtas
B KOHTEKCTe rnodanusauum

B ycnoBusix coBpeMeHHOI NOCTUHIYCTPUAIBHOW SKOHOMUKH, TJe m1o0ann3a-
s 1 LU POBU3ALMS UTPAIOT KIIIOYEBYIO POJIb, MeAMauHaycTpust Kurtas crankuba-
€TCsl ¢ HOBBIMM BBI30BAMHU U NEPCIEKTUBAMH B MPOLECCE AKTUBHOTO BKIIIOUCHHUS
B MupoBoi Meauananamadt (Marsh et al., 2023).

C omHO# CTOpOHBI, M(POBU3ALIKS YCKOPUIIA MPOLECCH I00AIBHOI0 Meaua
B3auMojeiicTBus 1 oOMeHa uHpopmarmei. B nauane XXI B. kpynHble nuHpopma-
[IMOHHBIE aMEpPUKAHCKHE, KaHAJCKUE W 3aIaJHOEBPOIEHCKUE KOMIIAHUHM Hayalld
AKTUBHO BBIXOJUTh HA KUTANCKUI PBIHOK MEIMATEXHOJOTUI. DTO CTaJI0 BO3MOXK-
HBIM O1arofapsi OJUTHUKE PYKOBOJCTBA CTPAHBI, HAIIPABICHHON Ha co31aHue Ona-
TOTNPUSTHBIX YCJIOBUH IS MHOCTPAHHBIX WHBECTOPOB. [T100anm3amus M MpHUXON
WHOCTPAHHBIX MEAMAKOMIIAaHWH HAa BHYTPEHHHUI PHIHOK IPUBENIN K yBEITUYCHUIO

2 Tocy/iapcTBEHHOE YIIpaBJeHHe 10 ieaM npecchl 1 usnarenbers KHP [ [E 5T [ H iR 4 ] Otuer
00 aHaJIM3e HOBOCTHOM M M3/1aTeNbeKoit orpacin 3a 2021 rox [2021 £E 5 [ H A=\ Hr ik .1 2023.
URL: https://www.nppa.gov.cn/ (nara oopamenus: 10.11.2025).
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HOMYJISIPHOCTH 3apyOeKHBIX MEAUAIIPOTYKTOB, HAIIpUMEp, TAKUX N3BECTHBIX IISIH-
LIEBBIX JXypHaoB, kak Cosmopolitan, Vogue, Marie Claire, Elle.

C npyroii cTOpoHbI, OHa CIIOCOOCTBOBAIA TPAaHC(HOPMALIUH ITyOINYHOM cepsbl:
B YCJIOBHMSIX HOBOM MEIMHHOMN Cpeibl rOCylapcTBa Hadalud aKTUBHO OOpOThCS 3a
BJIMSIHUE U IIPABO rojioca B M100ajbHOM HH(GOPMALMOHHOM NpocTpaHcTBe (Staab,
Thiel, 2022). AHaIOTMYHO PBIHKY TMEYATHBIX M3AAHUN YCUINIACh KOHCOJIHAALUS
KMTAWCKOIO TeJle- U PaJNOBEIIATENIBHOIO CEKTOPA, KOTOPBIA CETOJHS CUUTACTCS
OJTHUM M3 caMbIX pa3BUTHIX B Mupe. B 2003 r. B pa3zpemeHHbIx paiionax Kuras Be-
manu 30 3apyOekHBIX TeNeBU3MOHHBIX cerel, Bkitodas CNBC, CNN, News
Corporation, Bloomberg TV, BBC World, Bertelsmann. KpynHble MeXyHapOIHbIE
MEAMAKOPIIOpaLnHY, Takue Kak Viacom u Time Warner Inc., Hauanu co3iaBarh co-
BMECTHBIE NIPEANPUATHS C YUaCTHEM KUTANHCKOTO KaluTaia.

B TOT XK€ mepuon MpaBUTENBCTBO YTBEPAWJIO NMPOTPAMMY IO YKPEIICHHUIO
CMMU u co3naHuio KPYyMHBIX MEXPETrHOHAJIbHBIX TEIEBEIIATEIbHBIX KOPIOPALIHii.
B 2001 r. nyrem cnusinus [anxaiickoil HapoaHo# paauocraniuy, [lanxaiickoro
BOCTOYHOTO pajano, [llanxaiickoro ropoackoro TeneBuaeHus 1 Boctounoro tene-
BuneHust «OpueHT» Oblla OCHOBaHa BemarelibHasi Kopriopanus Shanghai Media
Group (SMGQG), xoropast opurnmansHo mpuHaAIeKUT BracTsaM [llanxas u 3aperu-
CTpPUpOBaHA KaK rocyaapCTBEHHOE MpearnpusaTie. B cocTaB MenaakTHBOB IPyIIIbI
BXOIAT 15 HalMOHAIBHBIX TeJeKaHanoB, BkItouas Dragon TV n China Business
Network, 8 panuoctaniuii, 17 IIaTHRIX KaHAJIOB, MPOU3BOICTBO U JUCTPUOYITHS
KUHO(MUIBMOB, CTPUMHHTOBBIC cepBUCHL. B mapTe 2025 1. kommanuss SMG nipe-
cTaBuiIa oHJNalH-marpopmy Moduquan. Ilnargopma npeanaraer yciyru mno no-
KyIKe OMJIETOB U OPOHUPOBAHUIO OTeJNeH, a Takke (POKyCHUpyeTCst Ha MATH KITIO-
YEeBBIX ACIEKTaX TOPOACKOM KU3HHU: KyJIbType, Typu3Me, KOMMEpLHUHU, CIIOpTe
U BBICTaBKax.

Takue TeneBU3MOHHBIE KOMIAHUU, Kak Beijing All Media and Culture Group
(BAMC) u Shanghai Media & Entertainment Group (SMEQG) Hauanu akTHBHO
npuoOpeTarh NeyaTHble W3JaHMs, BKIIOYAs HAI[MOHAJIbHBIE Ta3eThl U KypHaJbl
(Tkauesa, 2019, c. 86). B 2004 r. komnanus Beijing Media Corp Ltd. npoBena mniep-
BUYHOE MMyONUYHOE pa3MelleHne akuuili Ha [OHKOHrCKo# (oHmoBON Oupike, cTaB
nepBbIM IyOnuuHbIM Meauaxonauarom B Kurae (Croi, 2005).

Kuraiickue BiacTu NpOAOIKAIOT MPOBOAUTH MOJUTHKY, HalPaBJICHHYIO Ha
OrpaHMYeHNEe MHOCTPAHHBIX MHBECTULIMN B MeauauHaycTputo. [ocynapcTBeHHoe
ynpasiieHue paauo u teneBugeHus 18 urons 2004 r. npuHAIO NOCTaHOBIECHUE,
3anpenallee cCo31aHue NpeanpusTUii o MPOU3BOJACTBY U PACIPOCTPAHEHHUIO
paauo- U TEJEeBU3MOHHBIX MPOrPAaMM C MOJHOCTHIO MHOCTPAHHBIM KalUTAJIOM.
Bbbl0 Takke OrpaHMYEHO Y4YacTHE COBMECTHBIX MPEANPUSITUI B MPOU3BOJICTBE
nporpamm’. HecMoTpst Ha co3aHue yCiIOBHH, CIIOCOOCTBYIOIIUX MPHBICYCHHIO

3 TocynapcTBeHHOE YIpaBleHHe Pajuo U TeleBuIeHns, MunnctepceTso kommepimu KHP [ 5 ) 1%
AR R, e N R ILRNE P 453, ] Bpemennble nonoxkenus 06 yHpaBIeHMH COBMECTHBIMU KHTak-
CKO-MHOCTPAHHBIMH TIPEANPUATHAMHE MO TIPOM3BOACTBY M PACHPOCTPAHEHHIO PAJHO- M TENENporpamMmm
(FAMETE . AR BT HRELE BT E). 2004. URL: https://www.gov.cn/ (nara
obpamenus: 10.11.2025).
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3araHbIX MHBECTUIUH B U(POBYIO SKOHOMUKY KuTast, uX AesTeIbHOCTh B CTpa-
HE BCerjga OCTaBajlaCch IOJ CTPOTMM KOHTPOJEM TOCYJapCTBEHHBIX OPraHOB,
BKIItOYasi CiayxkObl HamuoHanpHOW Oe3omacHoctn (Kacnapsn, PyTkoBckas,
2021, c. 67).

HoBbim acniekToM B oTHOIIEHUIX Mex Ay Kutaem u 3anagoM cTaiu 3HaYUTEb-
HbIE€ MTHBECTULIMM KUTAWCKOTO KauTaja B Pa3jIM4HbIe CETMEHThI MEIUANHTY CTPUH
OPYTUX CTPaH, YTO MOJYYHJIO LIIMPOKYIO MOIAIEPKKY CO CTOPOHBI PYKOBOJICTBA
KHP. Hanpumep, kuTaiickue KOMIIAHUU aKTUBHO CKYIIAIOT aKI[UW KPYITHEUIINX 3a-
PYOEKHBIX KHHOCTY/IUM, UTO CIIOCOOCTBYET UX CTAHOBJICHUIO B KAYECTBE BELYILIUX
UI'POKOB Ha MUPOBOM KHHOpBIHKE. Kpome Toro, nosib3ysack rocy1apcTBEHHON MOJ-
JEPIKKOU, KUTAaHCKUE TIPEIPUHAMATENIN aKTUBHO MTPHOOPETAIOT aKIIUKU MHOCTPAH-
HBIX CPEICTB MaccoBOil mH(poOpMaIuu, yKpemisis no3unun Kutas B mio0aibHOM
nH(popMaIMOHHOM TpocTpancTBe. Tak, nerom 2009 r. KuTalckas MeAHaKOMITaHHUSI
«Cukunr ['pym» (Xiking Group) nposiBuia HHTepeC K MPUOOPETEHUIO OPUTAHCKOTO
tenekanana Propeller TV (Peng, 2019, p. 234). Ha ero ocHoBe ObLI cO371aH JIBYSI-
3BIYHBIM KUTaNCKO-aHIJIMACKUI MPOEKT, KOTOPBIM OCBEIANl Pa3JIMYHbIE CTOPOHBI
KHU3HHU B CTPaHE, YTO CIOCOOCTBOBAJIO PACHIMPEHUIO MH(POPMAIIIOHHOTO MPHUCYT-
ctBust Kuras 3a pydexom.

[TpaButenscTBo Kurtass aktuBHO paboTaer HaI TeM, YTOOBI MHTETPUPOBATH
CTpaHy B IM00anbHOE HH()OPMALIMOHHOE MTPOCTPAHCTBO, OIHOBPEMEHHO COXpaHss
HallMOHAJIbHYIO0 MJIEHTUYHOCTh U BEPHOCTh KUTANCKUM TpaauuusM. B ycraoBusix
rio0anu3aluy ucciaenoBareay o0palaT BHUMaHUe Ha pacpOoCTpaHEHUE HEOlu-
OepalbHBIX WIEH M YCUJICHUE TO3UIIMH MOHOIOJIUCTUYECKOTO KanuTaia. B cBsa3u
C 3TUM MEJMAauHIYCTPUS CTPaHbl Pa3BUBAETCA C YUYETOM €€ UCTOPUUECKUX, TOIH-
THYECKHX U COLIMOKYIIBTYPHBIX ocoOenHocTel. Hanpumep, B 2014 . amepukanckas
Mmenuakopniopauusi The Walt Disney Studios n xutaiickas Shanghai Media Group
Pictures 3akmo4niy coryaiieHue, mo KoTopomy B punbpmax komnanuu Yonra Jluc-
Hest OydyT UCTIOIb30BaThCA KUTAMCKIE MOTHBHI.

OTBETOM Ha BBI3OBBI MIoOanmm3anmy crajgo coszganue BecHoil 2018 . China
Media Group (CMG), KpylmTHOU U BIUATEILHON MEIUAKOPIIOPAIINH, TIOSBUBIIICHCS
B pe3yJIbTaTe CIMAHMSA TPeX KpyNHeummx BemaresbHblx komnanuid KHP: Llen-
tpasibHOoro teneBuaeHus Kuras (CCTV), HamuonansHoro paguo Kuras (CNR)
u Mexaynapoanoro paguo Kuras (CRI). CMG BrimrouaeT B cebst 51 Tenekanadn,
B TOM 4YHcCJe 9 MEXIYHAPOAHBIX, KOTOPHIE BEHIAIOT HA MIECTH O(QUIIUATBHBIX S3bI-
kax OOH; 23 paauocTtaHium, KOTOpbie paboTaroT Ha 68 A3bIKaX U OXBATHIBAIOT TJIO-
OalIbHYI0 ayIMTOPHUIO; TPU KPYIHBIX HOBOCTHBIX CalTa; aKTHUBHO Pa3BUBAIOIINECS
uugposbie mIarGopmbl U MOOMIbHBIE NpHIokeHus. Aynuropuss CMG nocturaer
B cpeanem 128 mun 3puteneii®. Bxompsmee 8 CMG MexayHapoaHoe nHpopMariu-
onHoe areHTcTBO CCTV+ mpenocrapnser Buaeomarepuainl 6onee yem 5000 me-
JTUAHBIM OopraHu3anusam B 158 crpanax.

* Jlebeoes A. Ban bunb: «KpacoTa HMBHIM3aNNi, TIO00Bb K MUPY U FAPMOHHH — TH TPEH[IBI CIIO-
COOCTBYIOT CO3JIaHHIO HOBOTO OOJIMKa COOOIIECTBa eIMHON CyapObl yenoBeuecTBay // bonbias Asus.
2022. 18 nosiopst. URL: https://bigasia.ru/van-bin/ (nara obpamenus: 06.07.2025).
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B 2024 r. ucmomHuiIock 75 JIET ¢ Hadajia JUIIOMATHYECKUX OTHOIIEHUN MEX-
ny Kurtaem u Poccueii. B gects sTol 3HamMeHarenbHOU natel China Media Group
n «l"a3nmpoM-Menuay» MOANKCalI COMIAIIEHHE O coTpyaHudyecTBe. OCHOBHAS 1IEJIb
9TOro MapTHEPCTBA — JajbHENIIee yKpelleHue cBsized Mexay Benymmmu CMU
Kwuras u Poccun, Brimrouas tenekanansl «Poccus» n «bonbimas Azusy, nadopma-
rearctBa «Poccus cerogus» u TACC, a Taxxke m3ganue «Poccuiickas raseray.
B pamkax cornamienus pa3padoTaH ACHCTBEHHBIN MEXaHU3M JIJII COBMECTHOM pa-
OOTBI HaJI CO3IaHUEM KOHTEHTA, OOMEHa CIEIUAINCTaMU, BHEIPSHHSI MHHOBAIIHIA
Y PacIIMpPEHUs PhIHKA.

B ycnoBusix mobanmmszanuu Kurtail mposiBisieT Bce OOJNBIIYI0 OCTOPOKHOCTD
B YIIPaBJICHUU MEIMAKOHTEHTOM: KaK BO BHYTPEHHEM, TaK M BO BHEIIHEM HH(OP-
MAaIMOHHOM TMPOCTPAHCTBE 0CO00E BHUMAHUE YAENSETCs MOJIUTUYECKON Oe3omac-
HOCTH U KyJbTYPHOU HaIlpaBI€HHOCTH MarepuaioB. CucteMa KOHTPOJI OTINYAET-
Csl MHOTOYPOBHEBBIM, JIEJICTUPOBAHHBIM U MHOTO3TAITHBIM XapaKTepoM, PopMHpYs
JTUHAMHYHBIN MEXaHU3M (PUIBTpAlliU KOHTEHTa U caMoperyinupoBanus. Takast Mo-
JIeJTb HE TOJIEKO 00eCIeurnBaeT COXpaHEHNE HAllMOHAILHOTO IUCKYPCa, HO U B OTIpe-
JIETICHHOW CTENEHU OTpakaeT YHHKaJIbHBIM MyTh KuTas B cucreMe mio0aibHOTO
ynpasieHus uadopmanueit (Sun, Zhao, 2021).

PesynbraTtbl n 00cyXaeHue

Kuraiickast mequannayctpust (GyHKIMOHUPYET B paMKaxX THOpHIHONH MOAETH
yIpaBJIeHUs — YHUKAJIBHOTO COYETAHUSI MEXaHU3MOB CBOOOTHOTO PhIHKA M CTPOrO-
ro MapTUIHOTO rocynapcTBeHHoro koutposs. C ogHoit croponsl, Bce CMU KHP
00s13aHBI PACIIPOCTPAHATH UHPOPMALIUIO B COOTBETCTBUU C NONUTHKONH KoMMyHu-
CTMYECKON MapTHH U CIIOCOOCTBOBATH MOIEPKAHUIO CTAOMIIBHOCTH TOCY/IapCTBa.
B 10 € BpeMsl B yCIIOBUSX PBIHOYHOM YKOHOMMKHU MEIMMHBIE KOMIIAHUU JOJKHBI
MPUHOCHUTD MPUOBUTL U CTUMYIIMPOBATh COOCTBEHHOE pa3BuTHE. B pamkax co3ma-
HUSL COBMECTHBIX NPEANPUATHI ¢ KUTAUCKUMH IOCYJapCTBEHHBIMM MEJUaKOMIIa-
HUSIMH YacCTHBIM OW3HEC aKTUBHO INPHBIEKACTCS, OJHAKO IPU 3TOM COXPAHAETCS
rOCyIapCTBEHHBIN KOHTPOJIb HaJl oTpacibio (Uu, Hyprasuna, 2023, c. 182).

Hanpumep, xopnopauus Guangzhou Daily Group n3HadanbHO Oblila cO3/1aHa
[I0 PElICHUI0 MYHMIMNAIbHOro komurera KommyHuncruueckon naprum Kwuras
U IpaBUTENBLCTBA ropoja I'yanwxkoy. B Hacrosiiee Bpems akIiMM JTaHHOW KOpIiopa-
LIUM SBJISIFOTCS. KAK TOCYJapCTBEHHBIMM, TaK M YAaCTHBIMH: OOJBIIMHCTBO aKLUN
MIPUHAJIEKUT TOCYIapCTBY, IPEICTABICHHOMY NapTUHHBIMU KOMUTETAMH WU MY-
HULMNAIBHBIMU BIacTAMHU. OTHAKO B COCTaB BXOASAT M KPYIIHBIE IPOMBILUICHHBIC
npeanpusTas ropoaa I'yanuxoy. CyIecTByOT orpaHHueHHsI Ha CBOOOHOE 00pa-
1ieHre Ha (POHIOBOM PBIHKE aKIMH U3AaHUH, BXOIALIMX B KOPIOPALIMIO.

Cnenyer ormeTuth, uto B KHP OTCYTCTBYET OTIENBHBIN 3aKOH O CPEACTBaxX
MaccoBOW MHGOpPMALIMHU, OHAKO HAa MEAMAWHAYCTPUIO OKA3bIBAIOT BIUSHHE KOH-
CTUTYLIMOHHBIE HOPMBI, IOCTAHOBJICHUS U aAMUHHUCTPATUBHbIE perilaMeHThl. KoH-
crutyuus rapantupyer CMU npaBo Ha cBOOOY BbIpaKE€HHsI MHEHUH, HO TIPU 3TOM
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3arpenaer MyOIrKalrio MaTepruasoB, CIOCOOHBIX OAOPBATh €MHCTBO, TEPPUTO-
pHUaNbHYIO LEN0CTHOCTh U cyBepeHuTeT KHP.

Odunmaneupiii [IekuH pacrieHnBaeT 1000€ MOCATaTeNhCTBO HAa KUTANCKUN
CErMEHT II00ANbHOM CeTH KaK HapyIIeHHE CyBEpEHUTETa cTpaHbl. Eciu nHOCTpaH-
HbIE IOPUNYECKHUE JINIA XOTAT BBIMTH Ha KUTAWCKUI UHTEPHET-PHIHOK, UM CIIE/1y-
€T CTPOro cOOMIONATh MpaBHiia, yCTAHOBJICHHBIE B CTpaHe Juis 3Toi cdepsl. Hanpu-
Mep, U1 QYHKIIMOHUPOBAHUS Ha MEAMIHOM ceTeBOM pbiHke Kurtast 3aHumaromnasicst
MH(OPMAITMOHHBIMU U KOMMYHHUKAIIMOHHBIMU TEXHOJIOTHSIMH KOMITAHUS JTOJKHA
MOJTyYUTh JUIEH3UI0 B MUHHCTEPCTBE MPOMBILIUIEHHOCTH W HWH(OpMaTH3aIluu.
TpeboBaHUs K IUIIEH3UPOBAHUIO AHATIOTUYHBI TEM, UTO MIPEABSBIISIIOTCS K KUTAM-
CKMM HMHTEpHEeT-KOMHaHusM. OTCYyTCTBUE JHUIEH3UH Y KUTANCKONW MeIuaKkoMIia-
Huu Google crano nmpuanHON MpobieM Bckope nociie ee oTkpbiTs. B Kutae cy-
IECTBYeT HEW3MEHHOE TMpaBuio, Tpelyromee QUIbTpaluu BeO-3aMpoCoOB
KUTalCKHUX monb3oBareneil. Google B Mae 2010 1. He BBINOIIHKTIA 3TO TpeOOBaHUE,
HECMOTpPS Ha HEOJHOKPATHBIE MPEIYyIPEKIECHUS CO CTOPOHBI COOTBETCTBYIOIIUX
KUTANCKHUX BJIACTEH, 4TO MpuBeNio K KOHPIUKTY. KoMmanus oTka3anach BBITON-
HATH TpeOOBaHUsI KUTACKOro 3aKOHOAATENbCTBA U 3asBUJIA, YTO NEpPEHANPABUT
KUTalCKHUX MoJib3oBateniell Google Ha cBOM opuanbHbIN callT B [ OHKOHTE, I1e
HET LIeH3yphl co cTopoHbl Kurtas. JlaHHOe pelieHre moayduiio MoaaepKKy ou-
nuanbHbix Ul CIIIA, koTophie OOBUHUIN KUTAWCKHE BIACTH B OTPAaHUYCHUH
cBOOOBI cllOBa B cTpaHe. B pesynbrare kuTalickas cTopoHa Oblila BBIHYXKJIEHA
MPUHSTH OTBETHBIE MEPHI.

Taxum 00pa3zom, Mbl BUIUM, KaK KUTaickast THOpUIHAS MOJAENb YCIEIIHO CO-
4yeTaeT B ce0e YHUKAIBHOCTh U IPU3HAHUE KUTAHCKOW KYJIBTYPBI HA MUPOBOM PBIH-
Ke, IPUJEP>KUBAsCh MPUHLINIIA KyJIBTYPHOTO pa3HO00pa3usl.

PaszButue HOBbIX Menua B Kurae xapakrepusyercs ITyOOKOW HMHTerpanueit
TpaauimoHHsIx CMU ¢ mudpoBeIiME 1 MOOMIIBHBIMU TEXHOJIOTHSIMU. DTOT TIEepe-
XOJl CTUMYJHUPYETCSl pacTylieil MOMyIsIpPHOCTBIO COIMAIBHBIX CETe M ObICTPBIM
pa3BUTHEM MHHOBAIIMOHHBIX TEXHOJOTHH. JloMUHUpYIOIIIee MOI0KEHNE Ha PHIHKE
3aHUMAIOT JIB€ MYJIbTU(QYHKINOHATIBHBIE atdopmsl — WeChat u Weibo, koTopbie
(YHKIIMOHUPYIOT KaK aBTOHOMHBIE ITU(POBBIE IKOCUCTEMBI, 0OBEAUHSIONINE KOM-
MYyHHKAI[MOHHBIE, (DMHAHCOBBIC, pa3BIIEKATENbHBIE M MH()OPMALMOHHBIE YCIYTH.
PacripocTpaneHne HOBBIX MeHMa COMPOBOXKAAETCA BHI30BAMU, CBSI3aHHBIMU C J10-
CTOBEPHOCTHIO HH(MOPMAITUH, B YaCTHOCTHU mpobiemoit (eiikoBeix HOBoCTeH (Shao,
Ao, 2025). B 6oprbe c aesundopmarmeir B Weibo coxpaHsieTCs 3HAYUTEIHHOE
BIMsHUE TpaauuuoHHeIx CMU Ha GpopMupoBaHue 00IIIECTBEHHOTO MHEHUS, TOT/IA
kak B WeChat 6omnee akTUBHYIO poJib B (popMUpOBaHUHN HHPOPMAITMOHHOM MTOBECT-
KM UTPArOT O(pHUIMAIbHBIE TOCYIaPCTBEHHBIE aKKAYHTHI M AJIETEPHATUBHBIC UCTOY-
nuku (Guo, Zhang, 2020).

BaxHbIM 3TarioM WHCTHTYIIMOHATBHOTO PA3BHTHS CTAlI0 CO3/IaHUE B HOSOpe
2016 . mepBoii B Kurae OMHMKOMMYHUKAITMOHHON Meauarpynmsl — Guangdong
Southern Finance and Economics Omnimedia Group. KoHIIETIINS «OMHUMEIUAY
(omnimedia) monpa3ymeBaeT CO3MaHUE €IUHOW IIAaTGOPMBI ISl WHTErpaluu
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TPaAULIMOHHBIX U UG POBBIX Meana. HoBas kopropaiusi, 00beAIMHUBILAS PECYPChI
Nanfang Media Group v Guangdong Television and Radio Station, Obl51a OpUEHTH-
pOBaHa Ha KOHKYPEHIIMIO ¢ MUPOBBIMU MIOCTABIIMKaMU (PMHAHCOBOM HH(OpMaLny,
TaKUMHU Kak Bloomberg. TOT mar oTpaxkaeT CTpaTerMuecKHil Kypc pyKOBOACTBA
Kuras Ha yckopeHne MeAuitHONH KOHBEPreHIIMH U YKpeIuieHne NHPOPMAIIMOHHOM
6e3onmacHOCTH B (huHaHCOBO-3KOHOMUUeckoi cdepe (Ilyro u ap., 2024, c. 29).

B ycnoBusix oMHUMeIMHHON Cpejibl, Te KaK/blid MOJIb30BaTeNb CTAHOBUTCS
pacnpocTpaHuTesneM HH(pOpMalKU, a KaHalbl ee NoTpebineHus auBepcuduuupy-
I0TCS1, MEIMAOPTaHU3AIIMH BBIHYK/ICHbI HE TOJILKO BHEJPSATH TEXHOJIOTHYECKHUE HH-
HOBAlLlMU, HO U aJalTHPOBaTh (OPMAThl KOHTEHTA IO CHEIM(UKY PA3TUUYHBIX
wiatpopm (IIpockypHoBa u ap., 2023; Jin et al., 2024). OTBeTOM Ha 3TOT BBI3OB
crana TpaHchopmanus TPaIUIMOHHOHN )KYPHAIUCTUKY Yepe3 BHEAPEHUE MoJierei
«llenTpanbHas KyxXHsa» («yMHBIE Meuay). [Ipumepom iy KUT OTHOMMEHHAas I1J1aT-
¢dopma, co3nanHas razeroi « KaHbMUHB )kn0ao» B 2014 1. JlaHHas MOIeh MPEIIo-
JlaraeT KOHCOJUAALNIO Pa3IMYHbIX MEIUNHBIX aKTUBOB — OT I1€YaTHBIX U31aHUMN 10
OHJIAWH-TIIIAT(OPM U COIIMATBHBIX CETEeH — B €IMHBIC PeIaKIIMOHHBIE KOMaH bl Ho-
BOCTH COOMPAIOTCS B IIEHTPAIM30BAHHYIO «OMOIHOTEKY», OTKYAa PEIaKTOPhI pa3-
JIMYHBIX HaNpaBlIeHUI OepyT Marepuabl s JajdbHeHIen afanTaniuu U pacipo-
CTpaHeHus, 4Tto oOecreunBaeT 3((HEKTUBHOE MHOTOKPATHOE HCIOIb30BAHNE
koHTeHTa (CyHb, 2022, ¢. 51). B ¢Bs13u ¢ 3TMM conuanbHble m1aThopMbl HE IPOCTO
JOTIONIHWJIM, a (QyHAAMEHTAJIbHO TpPaHC(HOPMUPOBAIU TPAAULUOHHYIO CHCTEMY
MIPOM3BOACTBA U AUCTPUOYIIMH HOBOCTEH, CTAaB OCHOBHBIM KaHAJIOM OINEPATHBHOTO
UH(OPMHUPOBAHUS.

3akoyeHue

Coueranue prIHOYHOW IKOHOMUKH U COLUATMCTUYECKON UJICOJIOTHH TTPUBEIIO
K BOBHUKHOBEHHIO B Kutae qBOMCTBEHHON MPUPOIBI CPEACTB MacCOBOW MH(pOpMa-
uuu. B pesynbrare B3auMOCBSI3U MEXKAY YKOHOMHUKOM U TMOJTUTHUKOW Ha PHIHKE KH-
tarickux CMU chopmupoBanace cBoeoOpasHas MeauiiHas UHIYCTPHS, T COCY-
IIECTBYIOT JIEMEHTHI PA3IMYHBIX YKOHOMHKO-TIOJUTUYECKUX chcTeM. KitoueBbie
MEIUapEeCypChl HAXOAATCS TOJ MOJIHBIM KOHTPOJEM TOCYAapCcTBa, HO MPU ITOM
Kommynuctuaeckas naptust Kutas aump yacTiaHo pUHAHCUPYET OTpacib U T0-
OLLPSIET €€ CAMOCTOSITEIbHOE KOMMEPUECKOE Pa3BUTHE KAK B I1EJIOM, TaK U Ha YPOB-
HE OTAENbHBIX CYObEKTOB.

Kuraiickue mMennakoMnaHWM BHUMATENIbHO CIENST 3a MOCICAHUMHU TEHICH-
LUSMU B CBOEH OTpaCiIy ¥ IPUJIATraloT YCUIIHsL, 94TOOBI yaepKaTh BHUMAHHUE ayqUTO-
pUH Ha CBOUX IIaT(opmax, MOCKOIbKY OT 3TOT0 HAMPSIMYIO 3aBUCUT 00bEM Ipojia-
BAaEMOI peKJiaMbl, KOTOPBIH, 110 MPOTrHO3aM, OyAeT TOJIBKO pacTu. XOTs OCHOBHBIC
HampaBleHUsT MHPOPMAIMK MO-MPEKHEMY ompeaenstorcs KoMMyHUCTHUYECKOM
MapTUeil, YaCTHble KUTANUCKHE MEIUNHBIE KOPIOpalUU YCIEIIHO pPa3BUBAIOTCS.
TpaaunroHHasi KuTaiicKkast KyJabTypa MOTy4YaeT pa3BUTHE B UICOJIOTHYECKOH cde-
pe, 4TO co3/aeT OIaronpusiTHBIC YCIOBHS ISl MOACPHU3AILMU CTPAHBI, Oa3upPyIo-
HIEHCsl HA TPAJAULIMOHHBIX HAIIMOHAJIBHBIX LICHHOCTSIX.
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Abstract. Since December 2022, Russian politicians and government organizations have been
required to provide feedback to the public through the social media platforms VKontakte and
Odnoklassniki. Over the past two years, these social media platforms have not only seen
an increase in the number of ac-counts and content posted, but also an increase in the volume
of feedback exchanged between politicians and citizens in the form of questions, complaints,
and responses. Russian researchers agree that social media can contribute to the political
participation of citizens and the implementation of deliberative practices. Analyzing the content
of official government accounts, media outlets, and political opinion leaders, along with
comments from subscribers, has become a common approach to studying deliberative practices
on social media. However, researchers have noted a growing discrepancy between the potential
for consensus in deliberative processes and the actual dissonance that is reflected in
communication between authorities and citizens. Also, with the increasing volume of messages,
it becomes important to automate the process of data collection and processing. This study is
based on an analysis of the content and comments posted by the governors of 89 Russian
regions on the social network VKontakte for December 2024 and January-February 2025
(17 490 posts and 550 000 comments). A formula for calculating the media rating of the
governors has been proposed.
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AnnHorauus. C nexabps 2022 r. poccuiickie NOJIUTUKU U TIPAaBUTELCTBEHHbIE OPraHU3allul
00s13aHBl OOecreynBaTh OOPATHYIO CBSI3b C OOIECCTBEHHOCTBIO UEPE3 COLMANBHBIC MeIua-
miardopmbl «BKoHTakTe» 1 « OMHOKIIACCHUKIY. 3a MOCIIEHNE TPH Tl Ha 3TUX TUIaTPopMax
YBEJIMYMIIOCH HE TOJBKO KOJIMYECTBO COOOIICHUI U pa3MeIIaeMoro KOHTEHTa, HO U 00beM 00-
paTHOM CBs3M, KOTOPOH OOMEHHWBAIOTCS MOJHMTHKU U Tpakaane B (hopMme BOMPOCOB, Kalood
1 0TBeTOB. Poccuiickue nccieaoBaTeny CoriacHbI ¢ TEM, YTO COLMAJIbHBIE CETH MOTYT CIIOCO0-
CTBOBaTh MOJUTHUYECKON aKTUBHOCTH I'PaXk/iaH M BHEAPCHHIO JICIMOCPATUBHBIX MPAKTHK. AHa-
TU3 cofepyKaHMs O(UITMATBHBIX IPABUTEIECTBEHHBIX aKKayHTOB, CPEACTB MaccOBOW MH Op-
MaIlid W JIHACPOB IOJUTHYECKOrO MHEHHS, a Tak)Ke KOMMCHTApHEB IOAMHCYUKOB CTal
pacipoCTpaHEHHBIM MOJIXO0J0M K U3YUYEHHUIO TaKUX MPAKTUK B COLMAJIBHBIX ceTsX. OHaKo uc-
CJIeZIOBAaTEeNI OTMEUAIOT PACTyIee HECOOTBETCTBHE MEXKIY MOTCHIIUAIOM JOCTHIKEHHS KOH-
CCHCyCa B COBEIIATENIFHBIX Mponeccax M (PAaKTHUSCKUM IMCCOHAHCOM, KOTOPBIN OTpaskaeTcs
B OOIIEHNU MEXKIY BIACTSIMH M TpakIaHaMu. Takke IpH yBEeIHIHBAIOMIEMCSI 00bEMEe COO0TIIe-
HUH CTAaHOBUTCS Ba)KHBIM aBTOMATHU3UPOBATH Ipolecc coopa u o0paboTku maHHBIX. Mccre-
JIOBaHHWE OCHOBAaHO Ha aHaJM3€ KOHTEHTa W KOMMEHTapHeB, pa3MENICHHBIX ryOepHaTopamu
89 poccuiickux pernoHoB B corpanbHOM cetn «BKonTakrey 3a nexabps 2024 u sHBaph-(hes-
paib 2025 1. (17 490 coobmenwmii u 550 000 kommenTapueB). [Ipemaoxena hopmyina s pac-
YeTa MEAUHHOTO PeUTHHTa IyOepHATOPOB.
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Braanx aBropoB. Teopermueckoe 000CHOBaHHE UCCIIEIOBAHIS, COOP MaTepPHAIOB, aHAIH3 IaH-
HBIX, Hantucanue pykonucu — K.P. Hurmaryniuna; pa3paboTka uccieioBaHus, TEOPETHIECKOe
000CHOBaHME, aHAlIN3 JaHHBIX, HaNKcaHue pykonucu — P.M. KacbIMOB; aHanu3 JaHHBIX, pe-
JAKTHpOBaHWEe pykonmuch W yHupuranus tekcta — X.1O./x. Amyp. Bce aBTopsl mpodnun
1 0oOpMIIH OKOHYATEIHHYIO BEPCHIO PYKOIIHCH.

3asiBeHre 0 KOH()IMKTe HWHTEpPecoB. ABTOPHI 3asABISIOT 00 OTCYTCTBHH KOH(IIHMKTa
HUHTEPECOB.
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Ne 1. C. 189-203. http://doi.org/10.22363/2312-9220-2026-31-1-189-203 EDN: TKLGBI

Introduction

The work of government authorities in social media in Russia is an important
area of information policy at the federal level and in the regions. Recent Russian
research in the field of e-governance and social media focuses on the phenomenon
of feedback and the effectiveness of public accounts of politicians. The article
analyzes content strategies, strategies for working with comments and appeals, the
overall effective-ness of accounts in various social media (mainly VKontakte and
Telegram) and audience expectations from political content. In the theoretical field,
the most pressing issue remains the possibility of using the social media space as
a public field for deliberation and political communication. Nevertheless, the search
continues for approaches to how to analyze communication patterns in social media,
how to evaluate the effectiveness of specific politicians by quantitative and
qualitative parameters, and how to look for a correlation between the general
sentiments of citizens and their behavior in the media as an audience.

According to private data' almost 7.4% of Russians surveyed are subscribed to
the governor’s social media accounts. No general statistics on the involvement of
Russians in the accounts of Russian governors were found at the time of the study’s
preparation. Obviously, the number of accounts and followers does not correlate in
any way with the actual effectiveness of governors on social media. Most of the
studies are descriptive in nature and are devoted to individual regions of Russia.

Mostresearchers positively assess the overall growth of channels and subscribers
in government publications. For example, Kupriyanova (2024) writes that “in recent
years, the number of state-owned websites in Russia has increased significantly —
from 47 million subscribers in 2022 to 146 million in 2024. This allows the
authorities to convey important information to a wide audience and respond
promptly to citizens’ questions and concerns”. There is no confirmation of such data
in the scientific literature yet. Moreover, feedback effectiveness estimates also vary
depending on the way the data is collected and evaluated. For example, Bolshakov
(2024) points out that “in practice, a very small number of citizens leave applications
describing problems on the resources that the Regional Management Centers
(RMC) use for monitoring and analysis or contact government representatives
directly. For this reason, theoretically useful developed mechanisms turn out to be

! Polylog PR Agency (2023). A year without Meta: What has changed in the internet communication of
Russian governors? (2023). https://clck.ru/3QXyjE Meta is banned in Russia as an extremist organization from
March 21, 2022.
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incomplete”. Regional management centers are an important tool in providing
feedback between government and citizens on social media platforms, but their
activities are not based on the theoretical foundation of political communication and
cannot be evaluated from an academic perspective. Moreover, detailed RMC statistics
by region are closed to external auditors, including the scientific community. Research
in individual regions shows that there are problems with the motivation of citizens to
engage in feedback through social media. So, Runaev (2024, p. 74) writes that in the
South of Russia, “the audience does not participate in the creation and discussion of
content and tacitly accepts the content broadcast on the accounts of regional leaders”.

This study is devoted to the development of a procedure for comparative
analysis of the effectiveness of governors of Russian regions in the social network
VKontakte.

Theoretical Premises

The public sphere has changed significantly in the era of digital communications.
Asufficientnumber of studies consider the transformation of political communication
and the digital transformation of media as interrelated processes leading to common
effects. Indeed, in the modern world, the line between the electorate and the media
audience is almost blurred.

The new conditions for the implementation of deliberative processes imply
a theoretical adaptation of the classical concept of the public sphere. The main issue
is the relationship between possible consensus and dissonance in public opinion,
which arise as media effects. According to Bodrunova (2024), we understand
cumulative deliberation as: 1) the process of accumulation, redistribution and
dispersion of public opinion (opinions) created by the participation of Internet users
of various institutional statuses in online discursive activities, and 2) the influence
of accumulated opinions on the positions of institutional actors and discourses,
including media work and policymaking.

From the point of view of their use in regional political strategies, social media
is perceived as an important resource for monitoring public sentiment, promoting
socially significant policies, and neutralizing possible discontent among the
population (Mousavi, Gu, 2024). According to Itiuridze (2024), “the model of
deliberative democracy as a part of political culture can already serve as a basis for
informing the country’s leader-ship about the real state of affairs and pluralism of
opinions in different regions”. According to foreign researchers, the role of social
media may even be underestimated in relation to political competition and conflict.
According to Lane, Moxley and McLeod (2023), social networks may bear a greater
share of the blame for political competition and conflicts on a group basis than is
supported by evidence.

There is no clear answer to the question of the parallelism of online sentiments
and offline deliberation, as there are no accurate comparative statistics on the
representation of the electorate of Russian regions on individual social media
platforms.
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Polyakov and Uvarova (2024) write that “today we can safely say that the social
network has acquired the characteristics of a parallel reality in which virtualized
formats of political representation and political governance operate, where the
extensive multimedia capabilities of digital platforms generate new forms of inter-
action between the political class and civil society”. The criteria for this parallelism
are the strategies of working with information from both politicians and citizens.
Both entities both produce and consume information of a political nature, leaving
digital traces expressed in quantitative parameters. It is important to remember that
digital footprints are a visible part of activity accessible to researchers and political
strategists, while communications in private accounts, personal chats and not in-
tended for the public sphere become hidden. Also important is the problem of
falsification of information in social media, the development of deepfakes and new
strategies for the unfair struggle of political competitors, which has remained
outside the scope of this study.

It is also important to characterize the voluntary nature of social media
communications on the part of the audience and partial coercion on the part of
politicians, especially in terms of responses to comments. In this case, the parallelism
becomes distorted and implies a different degree of interest in the dialogue.
Moreover, the researchers note the lack of a dialogic orientation in social media and
study the manifestations of communicative deviations such as aggression, trolling,
and the dissemination of false information.

The governors’ activity on social media depends on the will of the politicians
themselves and the quality of the PR services. Researchers note that more and more
regional heads consider social media activity to be an important part of their work,
including for the tasks of effective regional management. E.I. Birucheva,
A.A. Gnedash and N.A. Ryabchenko (2024) note “the governors’ attitude to the
possi-bilities of the digital space. If at first only the governors of the ‘new wave’
considered representation in the digital space to be really important, then at the
moment most of the regional leaders are already concerned about this issue”.

Obviously, in the future, the saturation of the social media space with political
content will depend on the introduction of neural network technologies into its
creation, as well as audience research, but this challenge remains beyond the scope
of the current project.

The idea (Filatova, 2024) that “political discourse on the Web shapes the
position and will of ordinary citizens, and with the help of new technologies it is
possible to explore it more deeply and in detail so that decision makers can rely on
the results of these studies and manage the state more eftectively” is challenged by
defining criteria for investigating the effectiveness of the presence of politicians on
social media. On the one hand, the possibilities and limitations of various electronic
platforms for online interaction are being studied. On the other hand, universal
quantitative indicators of the effectiveness of social media promotion do not take
into account the factors and features of political communication.

Researchers recognize that the image of politicians on social media is an important
part of election strategies and building confidence in the current government.
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As Kotlyarova (2024, p. 13) writes, “citizens’ perception of the political image of
government bodies on social networks is one of the aspects of society’s assessment of
government and the state, which allows virtual users to form their own political
picture of the world in conditions of modern information instability”. It is unlikely
that a political image on social media can lead to stability and certainty in the political
picture of the world, but without an established image, such a picture will be far from
complete. Surprisingly, even though there is a commitment to maintain ac-counts, not
all the governors in our sample are still present on social media.

A comparison of the activity of politicians and official media on social media has
already been the subject of research by the authors. It was found that state-owned
media demonstrate higher engagement than local state-owned media and even than
unofficial local news media. This is confirmed by other research (Bryantsev,
Bryantseva, 2024): “Account management by the heads of regions is a standard and
arequirement of the time. In many cases, they are more popular than groups of official
publications. Posts are gaining more views, comments, and coverage is almost like
that of the largest regional media outlets. We can say that the heads of the regions
personify the regional brand”. The high level of engagement can easily be explained
by the fact that journalists have lost their role as intermediaries on platforms where
direct communication between citizens and authorities is organized.

The research (Maksimenko et al., 2024) also supports the idea that the
electorate and the audience highly value the activity of politicians on social media
platforms and the ability to quick-ly establish communication about problematic
issues. “The results obtained make it possible to classify the governor’s
involvement in modern online communication and his ability to establish constant
and effective feedback with the public as one of the most important competencies.
The analysis shows that these qualities are still falling out of the personal priorities
of some regional leaders”.

Thus, a set of external and internal characteristics becomes the criteria for the
effectiveness of governors: the awareness of the politician about the capabilities of
platforms and the intention to develop accounts, the presence and balance of an in-
formation strategy in social media (for example, openness of comments), engagement
indicators and audience statistics, the speed and quality of responses to comments,
a positive assessment of the activity in the account recorded offline-polls.

Materials and Methods

As a meta-study of publications analyzing comments on social networks has
shown, in recent years, little attention has been paid to platforms such as VKontakte,
the topic of local government and the specifics of regions in foreign literature
(Alafwan et al., 2023). As part of a comprehensive study of social networks,
audiences, and media communications, we present an updated rating of the
effectiveness of interaction between the heads of Russia’s regions and the audience
on the VKontakte platform. Unlike existing methods focused on the implementation
of federal guidelines, the generation of information guides or the frequency of
mentions in the media, this approach focuses on the quality of communication
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between regional leaders and their target audience, analyzing the perception of
content and the level of feedback.

Data parsing and processing are carried out according to the author’s
methodology using Python and the HuggingFace library.

At the first stage, a pilot analysis of accounts was conducted based on criteria
of audience size, activity, engagement in content, general approval of publications,
coverage of posted materials and types of reactions. 83 active accounts of
governors with a total audience of 5902 thousand people were studied (at the time
of'information collection, the corresponding pages were not opened in all regions).
The share of active users among subscribers who visit the VKontakte site daily is
68.8%, which indicates its high success as a two-way communication channel.
The number of users who have not been online for more than 1 year is at 14%.
The female audience largely prevails among the subscribers of the heads of
subjects — 63.8%. The main target group is middle—aged citizens who are most
involved in public life. The proportion of people aged 35 to 44 years is 32.2%,
and from 45 to 54 years — 19.1%.

Based on the results of the first iteration, the evaluation criteria were adjusted.
The final index was formed based on the aggregation of account positions in seven
independent ratings, each of which considers specific aspects of interaction.

1. The size of the community. To eliminate the imbalance caused by differences
in the demographic indicators of the regions, the estimate was transferred from the
absolute number of subscribers to a relative indicator — the ratio of audience size to
population (based on Rosstat data). This makes it possible to offset the advantages
of large regions: for example, 90 000 subscribers in the Krasnodar Territory with
a population of 5.8 million people are initially incomparable with an audience of
85 000 in the Orel region, where fewer than 700 000 residents live.

2. The index of audience activity. It is calculated as the percentage of subscribers
who are regularly active on the platform, i.e. going online. The metric is aimed at
eliminating the advantage of artificially inflated accounts: Thus, a page with 50 000
active users is considered more relevant than an account with 100 000 subscribers,
of which over 50% have not visited the platform for a year.

3. The average coefficient of visibility of publications (VR post active). It is
de-fined as the ratio of post views to the number of active subscribers. The indicator
reflects the effectiveness of content distribution in terms of algorithmic ranking of
the VKontakte smart feed, demonstrating the ability of materials to attract the
attention of the target audience.

4. Active Audience Engagement Index (ER day active). It is calculated based
on the percentage of active users interacting with posts (likes, reposts, comments)
during the day. Only users with confirmed activity are counted, which increases the
reliability of the assessment.

5. The average number of reposts per publication. Normalization by publication
frequency makes it possible to assess the quality of content, eliminating distortions
associated with mass posting of materials or single viral outbreaks. Yandex.Metrica
ensures comparability of accounts with different publication activity.
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6. The volume of comments. It reflects the audience’s willingness to engage in
dialogue, which is interpreted as an indicator of the depth of engagement. An active
discussion indicates that the content is provocative or socially significant,
contributing to the formation of a community.

7. Approval rate (likes/views). Replacing the absolute number of likes with
a relative indicator minimizes the impact of audience size and identifies content that
evokes an emotional response rather than passive consumption.

The algorithm of rating formation. The final position of the account is determined
by the sum of the places occupied in each of the seven ratings. The advantage is
given to pages that show consistently high results in all areas.

Technological base and objectivity. Automated data collection through
a specialized software package eliminates the subjective factor and ensures
reproducibility of the results. The combination of absolute and normalized
indicators, adjusted for demographic and behavioral characteristics of the audience,
increases the validity of the comparison. The proposed methodology sets a new
standard for assessing media communications of regional authorities, shifting the
focus from quantitative metrics to the quality of dialogue with the audience. The
integration of relative indicators and algorithmic data processing helps to increase
transparency and reliability of results, which is relevant for research in the field of
digital policy and public administration.

Below is the final rating based on an analysis of 85 accounts. At the time of its
compilation, the heads of 4 regions (Volgograd, Tambov, Tver and Sverdlovsk
regions) had not created or stopped maintaining pages on the VKontakte social
network.

To solve the problem of identifying the main types of user comments (general
messages, insults, complaints and criticism, gratitude, questions to other users), we
have developed an automated text processing procedure based on the RuUBERT
transformer architecture (DeepPavlov/rubert-base-cased). The choice of the model
was due to the possibility of minimal preprocessing, since it independently performs
tokenization, and the removal of stop words and lemmatization are undesirable,
since the model was initially trained on raw texts from social networks. The main
libraries for working with the neural network were transformers and torch. Pandas
and numpy were used to work with tables and arrays. To evaluate the qualities, as
well as dividing the sample into training and test — scikit-learn. The methodology
included several stages.

At the first stage, a body of comments was gathered from official accounts for
further training of the model, after which manual marking was carried out in five
target categories (with indexes from 1 to 5). The markup was carried out by several
experts, discrepancies were discussed, which ensured consistency of interpretations
and reliability of the training sample.

The pre-processing of texts included the removal of technical elements (links,
repeated spaces, special characters and emojis) and the normalization of the
utterance structure.

196 JOURNALISM. MEDIA POLICY



Huemamymuna K.P. u op. Bectnuk PYJIH. Cepust: Jluteparyposeznenue. XKypnamucrtuka. 2026. T. 31. Ne 1. C. 189-203

Next, the RuBERT model was further trained on a marked-up corpus, which
made it possible to adapt it to the task of classifying communicative types of
messages. During the training process, the model formed distinctions between
neutral remarks, expressed criticism, appreciative statements, inter-user questions
and aggressive forms of communication.

The quality of the model was evaluated on a deferred sample using standard
metrics (accuracy, completeness, F1-measure), which made it possible to check the
stability of the classification and the correctness of recognition of critical classes
such as complaints and insults. After validation, the model was applied to the full
body of comments, as a result of which each text was automatically assigned to the
appropriate category.

The classification obtained made it possible to quantify the feedback structure,
identify the distribution of reactions, the frequency of interpersonal interactions,
and the nature of the neutral background. Automation of the process has made it
possible to process large arrays of comments, which makes the method an effective
tool for researching the digital public sphere.

The thematic breakdown was carried out manually only for those comments
that were marked by the neural network as a Complaint. 10 topics were compiled
for coding: Education, Healthcare, Social benefits and benefits, Work and salary,
Construction and infrastructure, Housing and communal services and landscaping,
Transport and roads, Sports, Culture. Comments that did not fit any of these topics
were marked with a Different marker.

Results and Discussion

So far, no answer has been found to the question of how much the audience of
social networks and offline voters coincide. Pisareva’s research (2023) proved that
the portrait of an average user of the VKontakte social network is based on the key
characteristics that match the portrait of the average voter. However, the author
admits that it is wrong to say that the sentiments of Russians are reliably reproduced
on social networks due to the uneven spread of the Internet and social networks
among residents of different regions of the country. Moreover, research shows that
not all possible groups of the public participate in discussions on social networks in
principle (Kalogeropoulos etal., 2017). Based on the assumption that this correlation
exists for the nuclear audience of VKontakte aged 2545, we believe that the data
obtained demonstrate the real interest of the population in the political life and
activity of the governors (Figure 1, 2).

In our sample, we took into account the ratio of subscribers to the population of
the region to see how much citizens are involved in the media activity of the head
of the region. Thus, by the end of February 2025, the average share of subscribers
of the heads of constituent entities of the Russian Federation on the VKontakte
social network in relation to the number of citizens living in the region was 5.14%.
The spread between the maximum and minimum values is quite significant — from
0.16% to 59.05%. At the same time, it is important to understand that a high
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proportion of subscribers does not always indicate the real interest of the audience.
Often, for formal reasons, a significant part of it consists of civil servants and public
sector employees, as well as users connected using massfollowing mechanisms. It
is possible to talk about the serious interest of subscribers in the information agenda
and the activities of the heads of subjects only with the organic growth of the
audience and its sufficient activity. The head of the Chechen Republic remains the
leader by this criterion.

Analysis of user comments Content of complaints
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Figure 1. The topic of comments in the accounts of the governors
Source: created by Kamilla R. Nigmatullina, Renat M. Kasymov, Haya Yu.J. Ashour.
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Figure 2. The dynamics of the main indicators of engagement for three months
Source: created by Kamilla R. Nigmatullina, Renat M. Kasymov, Haya Yu.d. Ashour.

The leader in terms of audience engagement is the head of the Komi Republic.
The index reflects the share of subscribers with regular online access on the
VKontakte site. This metric is critically important and gives an idea of the
“liveliness” of the community and the potential for a quick response to information
events. The average value of the indicator for all analyzed accounts of the heads
of subjects is 69.6%, the maximum is 95.9%, and the minimum is 30.7%. Publics
with an index above 70% demonstrate good activity and high involvement in the
agenda.
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The head of the Lugansk People’s Republic is in the lead by a wide margin in
terms of the visibility of publications. The metric shows what proportion of the
active audience sees the publications of the heads of subjects in their feed. It takes
into account, first of all, the principles of algorithmic issuance of VKontakte, the
time and frequency of posting, as well as additional coverage earned through
reposts. The average value of the indicator is at the level of 45.09%. The maximum
index is 407.18%, the minimum is 0.41%.

The leader of the rating in terms of daytime audience engagement remains the
head of the Karachay-Cherkess Republic. The indicator reflects the percentage of
active subscribers who not only see posts, but also interact with them. The metric
indicates the “quality” of the audience and its direct involvement in the content.
However, it is important to make allowances for the presence of competing sites in
the regions. When the head is running, for example, a Telegram channel, some of
the active users may shift their activity there. In addition, in the political sphere,
a relatively small proportion of subscribers are usually involved in direct discussion
and reaction, so an index of 3-5% can be considered quite good. The average
engagement among the 85 accounts of the heads of subjects in February is 2.71%.
The maximum value is 11.10%, the minimum value is 0.08%.

The head of the Kemerovo region became the most “viral” governor. The metric
of the average number of reposts per post shows the level of “virality” of content
distribution. The more often the audience shares posts, the wider the reach, especially
beyond the initial circle of subscribers. As a rule, high peaks of reposts are often
associated with high-profile events when the content is really important or causes
a strong emotional response. On average, one post in the account of the heads of
regions in February gained 24 reposts. The maximum value is 120.98, and the mini-
mum value is 0.47.

In February 2025, the head of the Samara Region was in the lead in terms of the
number of comments. The indicator indicates the level of discussion in the
communities. Together with the tone of the comments and their “quality” (whether
they contain questions, suggestions, complaints), it evaluates feedback. It is
important to keep in mind that “more is not always better”. Sometimes a significant
number of comments arise around problematic, conflicting topics or due to spam
attacks. The average number of comments left under the posts of the governors in
February is 2037. The maximum value is 19 921, and the minimum value is 38. At
the same time, the possibility of commenting is still disabled in 7 accounts.

According to the criterion of “content approval”, the head of the Republic of
Sakha (Yakutia) is in the lead. The metric reflects the proportion of users who
have seen the post and at the same time put a “like”. If the indicator is constantly
maintained at a certain level or slightly changed, it can act as a signal of a normal
routine reaction, when a certain proportion of subscribers leave a reaction
automatically (like everything in a row). The average content approval rate
for February is at 2.65%. The maximum value is 6.81%, the minimum value
is 0.65%.
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Conclusion

Political communication on social media has generally been studied in sufficient
detail. However, before the phenomenon of governors’ accounts appeared, political
sentiments were studied on the entire array of social media posts, and it was quite
difficult to identify regional specifics of sentiments.

The effectiveness of power on social media was of interest not only to scientists,
but also to officials. The methodology for studying accounts has developed in
parallel in academic and administrative circles. Globally, it was based on
a comprehensive study of quantitative metrics of social networks, universal for any
account, regardless of orientation, and qualitative metrics, mainly related to
comments. Regional management centers have established a complaint collection
system, and commercial monitoring services (such as Brand Analytics) have
improved sentiment analysis systems. As a result, the former encountered the fact
that, among all the variations of moods, they focused only on negative ones, while
the latter presented the mood field as generally neutral (up to 95% of messages
could be marked by the automatic system as not containing emotions).

At the same time, the analysis of the effectiveness of an official, and even more
so the head of the region, on a social network cannot be limited only to the number
of responses to complaints or the number of posts per month. An integral index that
takes into account the size of the region’s population, external factors (for example,
the events in the Kursk region in 2024 and the change of governor attracted in-
creased interest in Alexander Khinstein’s account), and the quality of the audience
itself (how long they stay online and whether they see published posts) can become
a more objective indicator of the effectiveness of governors’ accounts.

At this stage of the study, manual encoding was used for the thematic analysis
of complaints. At the next level, the manually marked-up dataset will be used to
train the neural network and then automatically analyze the comments.
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TpaHcdopmauna KOMMYHUKALMOHHBbIX CTpaTerum
POCCUACKNX NOOOUCTCKUX CTPYKTYP
B YCJIOBUSIX CAHKLLMOHHOIO AaB/IeHns
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AnHotamms. Hccrnenyercst TpancdopMmanuss KOMMYHHKAIIHOHHBIX CTPAaTerHid POCCHICKUX
JTIOOOMCTCKUX CTPYKTYp (OTpaciieBbIX M JCIOBBIX accolnuanmii) B 2022 T. B yCJIOBUSX Hadalia
crierantbHONM BOGHHOM ONEpalyy U KECTKOTO CAaHKLIMOHHOTO JaBJIEeHUsI. DMIUPUUYECKYIO OC-
HOBY COCTaBHJI BepupuuupoBanHbIii peectp 400 00benuHeHMiA, cHOPMHUPOBAHHBIN ITO METOIO-
noruu Poccuiickoit acconmaiuu 1o cBsi3saM ¢ odmectBeHHOCThI0 (PACO) u Kommanuu paszBu-
Tt obmectBeHHbIXx cBsazeld (KPOC). Mertomonorust BKJIOYana MHOTOSTANHBIA TIOUCK,
(GUIBTpaLNIo, CErMEHTUPOBAHUE 110 44 OTPACIIIM M KOJIHYCCTBEHHBI KOHTCHT-aHAIN3 MaCCH-
Ba JIaHHBIX (CBBIIIE 897 ThIC. yIIOMUHAHUH). Pe3ynbTaThl BRISBUIM KIFOUYEBYIO TEHACHIIUIO: IPH
HE3HAUYUTENILHOM pOCTe OOmIel YIOMHUHAEMOCTH MPOU3OILIO MepepacnpeeieHne aKTHBHO-
cte — cnan B GpenepanbHeix CMU 1 pocT B perrnoHai bHBIX. 10N BBICOKOMETUIHBIX acCOIHa-
U TIPEeBBICHIIA TPETh, A JHACPAMH MEANAAKTUBHOCTH CTAJH MEXOTPACICBBIC OOBETMHCHHS.
AHanu3 mokasal pasJelieHHue posield: OTPacieBble acCOLMAIMH PEIIaId TAKTUYECKUE 3aJ1auH,
TOrJa KaKk MeXoTpaciieBble — (HOPMUPOBAIIN CTPATETUI0 HOBOH SKOHOMUYECKOH apXUTEKTYPHI.
Ha ocHOBe monmy4eHHBIX TaHHBIX CPOPMUPOBAaHA MATPHIIA PEATHPOBAHMS HA KIIFOUECBBIC BBI3OBEI.
BrisiBiieHHBIC MOJIENTH TIPOJIOJKAIOT OMPEEIATh JIaHAmapT B3auMOICHCTBHUS OU3HEeca U ToCy-
JlapcTBa B cCOBpeMeHHOI Poccun.

KiroueBble cjioBa: MequaTH3UPOBAaHHOE JOOOMPOBAaHHME, KOMMYHUKAIIMOHHBIC CTPATETHH,
ajanranus OusHeca, JEJIOBBIE acCOILMAINN, OTpacieBble 00beMHEHHs, CAHKIIHOHHOE JIaBIIe-
HHE, KOHTEHT-aHaJIN3, B3aMoAeiicTBIE ON3HEca 1 TOCyapcTBa

3asiBieHne 0 KOH()IUKTEe HHTEPECOB. ABTOP 3asBISICT 00 OTCYTCTBUH KOH(IMKTA HHTEPECOB.

Hcropus cratbu: noctynwia B pepakiuio 28 urons 2025 r.; oTpeneH3upoBaHa 3 CeHTIOps
2025 r.; mpunsTa k nyonukanuu 31 oktsaopst 2025 1.

Jas uutupoBanusi: Komog A.A. Tpanchopmaisi KOMMYHUKAIIMOHHBIX CTPaTeruii poCCHii-
CKHUX JIOOOUCTCKHX CTPYKTYp B YCIOBHSIX CaHKIIMOHHOTO naBieHus // BectHuk Poccuiickoro
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The Transformation of Communication Strategies
of Russian Lobbying Entities under Sanctions Pressure

Andrey A. Kotov

RUDN University, Moscow, Russian Federation
Federal Service for Accreditation, Moscow, Russian Federation
P<landres.kotov@yandex.ru

Abstract. This article examines the transformation of communication strategies employed by
Russian lobbying structures (industry and business associations) in 2022 in the context of the
start of the Special Military Operation and severe sanctions pressure. The empirical foundation
is a verified registry of 400 associations, compiled according to the methodology of the Russian
Public Relations Association (RASO) and the Public Relations Development Company
(KROS). The research methodology involved multi-stage data retrieval, filtering, segmentation
into 44 industries, and a quantitative content analysis of a large dataset (over 897 thousand
mentions). The results reveal a key trend: alongside a minor increase in overall mentions,
a redistribution of media activity occurred — a decline in federal media coupled with a rise in
regional outlets. The share of high-media-profile associations grew to over one-third, with
cross-industry associations emerging as the leaders in media activity. The analysis demonstrated
a clear division of roles: industry associations addressed tactical tasks, while cross-industry
associations shaped the strategy for a new economic architecture. A response matrix to the key
challenges of 2022 was developed based on the findings. The identified behavioural patterns
continue to define the landscape of business-state relations in contemporary Russia.

Keywords: mediatized lobbying, communication strategies, business adaptation, business
associations, industry associations, sanctions pressure, content analysis, business-state relations
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BBepeHune

JIo66u3M, moHUMaeMbli KaK BO3ACHCTBHE HA OPTaHbl BIACTHU C LEIbIO IPHHS-
THUSl HY)KHOTO PELIEHUS, CTall HEOTHEMIIEMBIM 3JIEMEHTOM OOIIECTBEHHO-TIOINUTH-
YEeCKOU KU3HU, TTOCKOIIBKY 3Ta JIEATEIHHOCTh BBITOJJHA BCEM BOBIICUCHHBIM CTOPO-
Ham (Illoxun u np., 2017). B poccuiickoil u 3apyOexHON HAy4YHOU JTUTEpaType
CJIOKUJIACH YCTOMYUBAS TPAIUIUS PACCMOTPEHUS T00OUCTCKOM eATEeThHOCTH Ye-
pe3 nmpu3My KOMMYHHUKAIIUI KaK Mpoliecca CTpaTernueckux kommyHukaruin' (Yina-
HOB, 2020; Berg, 2009; Ihlen et al., 2020). OnHo#i U3 KIIt0YEBBIX POPM Takoi pabdo-
TBI SIBJISIETCS KOCBEHHOE JI00OupoBanue uyepes CMU, mnm menuaTu3upoBaHHOE

' Cwm. Taxke: GR u 706013M: TeOpHsi U TEXHOJIOTHH : YIeOHUK JUTs By30B / TIox pea. B.A. Aukaco-
Boii, I.E. Munrycooii u O.I. @unarooii. 2-e nza. M. : FOpaiit, 2023. 438 c.
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no66uposanue (boposkos, 2021; YUymukos, 2021; Mykkénen, Ikonen, 2019), a¢-
(heKTUBHOCTH KOTOPOTO HAMpPSMYIO 3aBUCUT OT MOHUMAaHMS 3aKOHOB (PYyHKIIMOHH-
pOBaHUs COBpeMeHHOM Meauacpenbl (Anrasu u 1p., 2020; Bonkosa u ap., 2021),
Korna uH(popMalroHHasi aKTUBHOCTh CTAHOBUTCSI HHCTPYMEHTOM BIIUSHUS Ha T10-
BECTKY JHS U (OPMHUPOBAHUS OIArOMpUATHOTO perynsaropHoro kiaumara (Entman,
2007; Trapp, Laursen, 2017).

B pamkax nanHO# paGOThI paccMaTpUBAETCsl KOMMYHHUKAIIMOHHAS! COCTABIISIO-
1ast 1000MCTCKOM AeSITENFHOCTH, @ UMEHHO POJIb METMAKOMMYHHUKAIUI B 10CTH-
KEHHH JTOOOMCTCKUX IIeNiel Ha MpUMepe KOJIMYECTBEHHOTO aHalln3a WH(pOopMaIu-
OHHON aKTMBHOCTH OTpacieBblx accouuanuii B 2022 1. Beibop sToro mepuoaa
00YyCIIOBIIEH TEM, YTO ITIABHBIM JJISl BCEX OTPACiel COOBITHEM CTaJIO HAaYallo CIelu-
aJbHOM BOCHHOM ONEpaluy Ha YKpauHe U MOCJIEI0BABIIIEE 3a 3TUM BBEJCHUE CaHK-
nui B oTHomeHun Poccum co CTOPOHBI HEAPYKECTBEHHBIX CTpaH. Ilocnencreus
3THX COOBITHUH, KaK KPYTH OT KaMHsl, OpPOILIICHHOTO B BOAY, Pa30ILIUCH IO BCEH KO-
HOMUKE, CIIPOBOLIMPOBAB CTPYKTYPHBIE U3MEHEHUS — OT IEPEOPUEHTALIMHU HA «JIpPY-
KECTBEHHBIE» PBIHKH 10 BBIHYKJIEHHOTO0 uMnopTo3zaMmenienus. KiroueBsiMu mpo-
OnmeMaMu Ui OM3HECA CTAIM W3OJSIIUS OT 3amafHBbIX TEXHOJIOTHH, AehUIINT
KaJpOB, POCT U3JEPKEK U CHIKEHHUE IMOKYMATeIbCKON CIIOCOOHOCTH HACEICHHS
(KortoB u ap., 2023).

Harmpumep, Bbe3HOM TypU3M PE3KO COKPATHIICS M3-3a 3aKPBITHS BO3LYLIHOIO
npoctpancTBa 1 ctpad EC u CIIA, a Takxe pekoMeHnanuii uHoctpanubix M|
BO37IepKaTbcs OT 1moe3nok B Poccuro. @UHAHCOBBIN CEKTOp MEPEXU MTyOOKYIO
TpaHcpOpMaIHIO O] TaBJICHUEM CAaHKUWN: OTKIIOUEHUE KPYyHMHEHIInX OAaHKOB OT
cuctrembl SWIFT Hapymuino MexayHapoaHbIE pacyeThl, a 3aMOpo3Ka akTUBOB [1b
1 KOMMEPYECKUX OAHKOB 32 PyOEKOM JIMIIHIIA CEKTOP 3HAYUTEIHHON YaCTH BaJIIOT-
HBIX pe3epBoB. [IponsBoauTeny MauH 1 000PYIOBaHNS 0KA3aJIUCh B KPU3UCE H3-
3a pa3pbiBa IIOOANBHBIX LEMOYEK MOCTaBOK. J{eUIuT KpUTHUECKH Ba’KHBIX UM-
MOPTHBIX KOMIUIEKTYIOIIUX — OT AJIEKTPOHUKU 1O MOAIIMIIHUKOB — IPHUBEN K
OCTaHOBKE KOHBEIepOB, 0COOCHHO B OTPACIIAX, ICTOPUYECKH 3aBUCHMBIX OT 3ara/l-
HBIX TEXHOJIOTUH, HAIPUMEP TAKUX, KAK aBTOMOOUIIECTPOCHHE.

Takum 00pazoM, B yCIOBUSAX OecIpeleIeHTHOrO BHEIHero aapinenus 2022 r.
KOMMYHUKAIIMOHHBIE CTPATEruu JIOOOMCTCKUX CTPYKTYP, UX CIIOCOOHOCTh a/lalTH-
pOBaThCs K HOBOM MeMapeaabHOCTH U BIUATH HAa TOCYIaPCTBEHHYIO TIOJIUTHUKY Ye-
pe3 HHPOPMAITHOHHOE TI0JIE CTAHOBATCS IPEAMETOM, TPEOYIOIUM JIETAIbHOTO Ha-
yuHoro ocmbicieHust (bemoycos, 2006; MapuunkeBuy, 2022; Ilonsikos, 2022;
®enpaman, 2015). JlanHoe uccienoBaHUE MPU3BAHO BOCIIOJHUTH 3TOT MpoOe,
MPEJVIOKUB KOJIMUYECTBEHHBIN aHaln3 TpaHc(opMaluu MeauacTpareruil poccuii-
CKHX JIEJIOBBIX aCCOLUALIMN B KPU3UCHBIN NEPHO/I.

MaTtepuanbl u meToabl

[Tpu OTCYTCTBUU €IMHOI TUIIOIOTUU WJIM KaKOTO-TMO0 OO0IIero 3HaMeHaTens
JUISL BCETO MHOTOOOpa3usl AENOBBIX aCCOLMAIM 0COOEHHO LIEHHOW MpeacTaBseT-
sl TIOTBITKA C(HOPMUPOBATH BEPUPHUIIMPOBAHHBIN PEECTP OTPACIEBBIX OObEIMHE-
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HHUI U JEJOBBIX acCOLMAaIUi, KOTOPYIO MPEANPHUHSIN KOMUTET Poccuiickon acco-
[UaInH 1o cBs3siM ¢ oomecTBeHHOCTHIO (PACO) mo Public Affairs u ananutudeckuii
nenaprameHT Kommanwum pazButusi oOmiectBeHHbIX cBszedl (KPOC) B 2020 r
B nero Bouu 300 opranuzamuii.

B mpouecce uccrnenoanus O0bu1 chopMHpOBaH BepUDUIIMPOBAHHBIN peecTp
OTpaclIeBbIX U JAETOBBIX 00beAMHEHMA. J[J151 3TOT0 OBLT OCYyIIeCTBIEH HHPOPMAIIH-
OHHBII TIOUCK B cucTeMe «Menuaaorusy, Mpu 3TOM HCIOIb30BAIUCH MyOIUKAIUN
3a ron. beima paszpaborana meromuka (GuIbTpalnud HHPOPMALMHA U OMPEICICHBI
o0s13aTeNbHbIe IPU3HAKU COOTBETCTBUA. Ha mepBom stamne nH(popMaoHHOro mno-
ucka B cucreMme «Menuanorusy ObUIH BBISBICHBI BCE CYOBEKThI KOMMYHHUKAIIMOH-
HOTO NPOCTPAHCTBA, Ha3BAaHHE KOTOPHIX (POPMAIBbHO YKa3bIBaJO HA TO, YTO OHHU
MPECTABIISIOT COOOM OTpaciieBbIe MITH JAEJIOBbIe 00beAMHEHUs. B KauecTBe npume-
pa MOXKHO ITpUBeCTH Poccuiickuii COX03 OCTaBIIMKOB METAJIONpOoayKuuy. [lanee
OBLIO ONpeeTIeHO MPUCYTCTBHE acconuanuy B CeTH: HalMuue caiTa U aKKayHTOB
B coLMaNIbHBIX ceTax. Eciin Ha caliTe ObLIM 3asBIEHBI aCCOLMALMU-TIAPTHEPHI WIH
OHM OOHapyXHMBAJINUCh B MaTepuaiax caiita (HampuMmep, B TEKCTax HOBOCTEH), TO
OHM TaKK€ BHOCHWJIUCH B CIIUCOK ISl aJIbHEHIIEN NpoBEpKU. TpeTuid 3Tan BKITO-
yaj o0paTHBIN mepexo B cucteMy «Meauanorus» ¢ HaiJIeHHBIMA HOBBIMU 00b-
€IMHEHUSIMU M acCOIMalMsIMHM U TIOBTOPEHHUE MEPBOTO M BTOPOIO 3TANoB. DTOT
rporuecc ObU1 MOBTOPEH YEThIPE pasa, oKa HOBblEe 0OBEAMHEHUS U aCCOLMAIIUU HE
MepEeCTANN MOSIBISITHCS.

B nanpneiinem, 9To 0COOCHHO 3HAUMMO B KOHTEKCTE JaHHOW pabOThI, MMOCBS-
meHHoi oomactu kommyHnukanuii, PACO u KPOC uccnenoBanu KOMMYHHKAITMOH-
HYI0 aKTUBHOCTh YYaCTHHKOB C()OPMHPOBAHHOTO peecTpa. PeHTHHT KOMMyHHKa-
LIMOHHOW AaKTUBHOCTH OTpPACIEBBIX accoluanuii M Ou3HEeC-00beAMHEHUU OBbLI
c(hopMHpPOBaH Ha OCHOBE OOBEKTUBHBIX KOJTUYECTBEHHBIX UCCIIEIOBAHUN — MeIHa-
CTAaTUCTUKU. B OCHOBY aHanu3a Jeriu JaHHble MeAHaaHAJIUTHYECKOW CHCTEMbI
«Menauanorusy». bel ucciaenoBaH MaccHB AaHHBIX, BKIrouatomii 6omee 200 ThIC.
cooOuieHuit B peaepaibHbIX U pernoHaabHbix CMU.

Bo BTOpoMm BhIycke uccnenoBanus «Jlanamadt BIUSHUS» €ro aBTOPBI pac-
HIUPUIN eAUHBINA peecTp yxe 10 400 KpymHEeHInX 1eJ0BBIX U OTPACIIEBBIX acCo-
nuanuid. Bopoyem, MeTon0sIorus MCCIEA0BAaHMS B LIEJIOM OCTajlach INMPEXKHEH.
OpHako aBTOpBI TOpa3fg0 OCHOBATEJIbHEE MOJOLIIN K CETMEHTHPOBAHUIO MOJY-
yuBLIerocs cnucka. Eciu B mepBoM Obuio BhleneHO 17 orpacieil, To BO BTO-
POM — HUX KOJIMYECTBO BBIPOCIJIO MOYTH BTpoE, 10 44 orpacieid. [Ipuuem aBTOpbI
0C000 MOTYEPKHUBAIOT, UTO «OTPACIB» C TOUYKH 3PEHUS ITyOIHMIHON MpeacTaBiIeH-
HOCTU B MH(OPMALIMOHHOM I10JI€ U «BH]I ACSITEINBHOCTH» ¢ ToukH 3peHust OKBOJ]
HE TOXJeCTBeHHbl. OHU CAMOCTOSTEIBPHO PEKOHCTPYHUPOBAIH KiaccudUKaTop,
ONHPAasiCh HA ]BA OCHOBHBIX KPUTEPHS: TO, KAK OTPACIN B UX CAMOHA3BaHUU IPHU-
CYTCTBYIOT B KOMMYHHUKAIIMOHHOM IPOCTPAHCTBE BEAYIIMX JECIOBBIX MEIHA;
TO, KaK OTpaciiid IpyNIUpPOBAIUCH B CTPYKType (penepaibHON MCIOTHUTEIBHOM
BJIACTH B IIOCJIETHHE JIBA JECATUIETUA. B OTAENbHYIO KAaTeropuro BbIIECIEHBI
MEKOTpacjieBble U O00IIenpeAnpUHUMATEIbCKUE O0beANMHEHUS — «OOJbIast
yeTBepKa» Ou3Hec-oO0bequHeHuit: ToproBo-npoMbInyieHHas nmanara Poccuiickoit
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®deneparuu (TIIIT PD), Poccuiickuii cor3 MPOMBINIICHHUKOB M TMPEINPUHU-
marenei (PCIIII), «/lenosas Poccusi» u «Onopa Poccumy.

K coxanennto, KPOC u PACO mnpekparuiivi BbIITYCK CBOErO MCCIEIOBAHMUS.
OnHako BBHUIY YHUKAITBLHOCTH M 3HAYUMOCTH MPOEKTa W MHPOpPMAIMKA O Meaua-
aKTUBHOCTH JIOOOMCTCKUX CTPYKTYp, aBTOP JaHHOM paOOThl MPEANPHUHSI MOMIBITKY
npoaosnkutTh Hauatoe KPOC u PACO uccnenoBanue, U ¢ MOMOIIBI0 cucTeMbl «Me-
JIMAJIOTHs TPOAHATM3UPOBAT YIIOMHUHAEMOCTD OTPacieBbIX 00bequHeHui B 2022 1.2
KitoueBpie mokasarenu (00miasi ymoMHHAEMOCTh, pa3OuTasi Ha YIOMHUHAEMOCTh
B ¢enepanbHbIX U peruoHabHbIX CMI) Oblin cOOpaHbl B COMOCTABUMOM BHJIC
¢ uccnenoanueM KPOC u PACO.

OCHOBHBIM OTpaHUYEHHEM HCCIEIOBAaHUS SIBISIETCS HCIIOJNb30BAaHUE IBYX
pasnIuyYHBIX Menuaananutudeckux miargopm («Memuanorus» u SCAN) ans xo-
JNYECTBEHHOTO U KaU€CTBEHHOTO aHaIl3a COOTBETCTBEHHO. DTO CBA3aHO C OTpa-
HUYEHHBIM JOCTYIIOM aBTOpa K MOTHOMY (DyHKIIMOHAY KaKIou u3 cucteM. J[ist
MUHUMU3ALMUN MOTEHIUATbHON MOTPEIIHOCTH, BBI3BAHHON pazNUYMsIMHU B aJro-
purMax cbopa u 00pabOTKU JaHHBIX, OblIa MPOBEICHA BAIMAALIMS HAa perpe3eHTa-
TUBHOU BbIOOpKE 13 50 accornmanuii. Pe3yaprarsl moka3ain BICOKYIO CTENIEHb KOP-
pemsiuuu (r > 0,95) mo KIIO4EBBIM METpPHKaM YIOMHHAEMOCTH, YTO IO3BOJISET
CUMTATh JIaHHBIE COMOCTABUMBIMU JJISI 1[€JIel HACTOSIIETO NCCIIEJOBAHMUS.

Pe3ynbTrathl U 060CYyXAaeHUue

PacnpeneneHune accounayuni no KOMMYHUKaLUOHHON
aKTUBHOCTHU

OO111as1 ymoMHHAaEMOCTh J1000UCTCKUX CTPYKTYp B 2022 1. BBIpOCiia KpaiiHe He-
3HaYUTENBHO, Bcero Ha 1,5 % — 1o 897,6 Teic. OnHAKO MPOU3OILIO 3HAYUTEIHHOE
nepepacnpe/iesieHne B paMKax peruoHanbHbIX U (Qenepanbubix CMU. B mocnen-
HUX 00IIIee KOJIMYECTBO MyOnuKanuii cHU3uI0Ch moutu Ha 10 % — mo 457 Thic.
ynomuHanuil. B pernonanpapix CMU konmuyecTBO myOnuKanuii, HapoOTHB, BbI-
pocio Ha 15,5 % — 1o 405,8 TbIc. cooluienwii (puc. 1).

Curtyanus, mpu KoTopoi nHpopmMamnronHas akTuBHOCT, B CMU oueHb cuiib-
HO pa3HuTCs, coxpaHmwnach (kak u B 2020-2021 rr.), 4TO, BEpOSATHO, TOBOPUT
O CIIOKUBILICHCS KapTHHE, B paMKaX KOTOPOU €CTh SIBHbIE ayTcailiepbl ¢ MUHHU-
MaJbHOU HHPOPMAITMOHHONW akKTHBHOCTRIO (10 100 ynomunanwmii 3a rox) — 31,5 %
OT BCEX PaCCMOTPEHHBIX; JIbBUHAS J0Jis1 accormanuii (35 %), koTropble ymoMHUHa-
totcst B CMU ot 100 1o 1000 pa3 3a roj; opraHuzaluuu-JIuaepbl, KOTOPbIE Momna-
natot B menua ot 1000 go 10 Thic. pa3 3a roa. [lo cpaBHEHUIO ¢ MpeAbITyIIUMHU
roJJaMl COKPAaTUJIOCh KaK YHUCJIO accoluanuii, ynomuHaembix menee 100 pas
3a TOJl, TaK W JOJS «CEPEAHSIKOB» ¢ yrmomMuHaemMocTbio oT 100 1o 1000 coobmie-
HUil B rof (puc. 2).

2 ABTOp BBIpakaeT 0J1aroflapHoOCTh KOMIaHuu «MeIuanorus», pa3padoTunKy aBTOMaTH4ECKON CH-
creMbl MOHUTOpHHTA 1 aHanm3a CMU u conmenna B pesknMe peagbHOTO BpeMEHH, 33 IPEI0CTaBICHHBIN
B Hay4YHBIX LEJSAX JOCTYI K CUCTEME.
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UctoyHmk: co3pnaHo A.A. KOTOBbIM Ha OCHOBE AaHHbIX «Meananorum».
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Figure 1. Trend in mentions of industry associations, 2021-2022, thousands
Source: created by Andrey A. Kotov based on data from Medialogiya.
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Puc. 2. ons accoumaumin no 4actote ynommHaHus 8 CMU 3a 2022 1.
UctoyHmk: co3pgaHo A.A. KOTOBLIM Ha OCHOBE AaHHbIx «Meauanorum».

Figure 2. Distribution of associations by media mentions frequency, 2022
Source: created by Andrey A. Kotov based on data from Medialogiya.
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JleTanbHOe M3ydyeHHE TOKa3bIBAET, YTO B LIEJIOM OTpacjeBble OObEAMHEHUS
CKJIOHHBI HapalllMBaTh CBOIO aKTUBHOCTh U MEPEXOIUTH B CIAEAYIOLIYIO KATETOPHUIO.
Tax, mons accorumaruii ¢ 6onee yem 1000 ymomuHanuii 3a rox B 2022 1. BeIpocCiia
¢ 25,7 no noutu 34 %. [Ipuyem, u B paMKax 3TOW TPyNIbl YBEIHUUYUIOCH KOJIUYE-
CTBO CyNEepPMEIUNHBIX CTPYKTYP, KOTOpbIe 1oounuck 6onee uem 10 Thic. ynmomuHa-
Huit B Teuenue 2022 r. — ¢ 10 go 18 (4,5 npotus 2,5 % romom panee) (puc. 3).
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Puc. 3. Hanbonee ynommHaemsle accoumaumm B 2022 .
UctoyHuk: co3paHo A.A. KOTOBbIM.
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Figure 3. The most mentioned by media associations, 2022
Source: created by Andrey A. Kotov.
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KOMMyHMKauMOHHaﬂ aKTUBHOCTb IO oTpac/isasm

Meoicompacnesvie 0b6veounenus. Uto kacaeTcst pacupeneneHus 0 OTPaCsIM,
TO JIOTUYHBIM JIMJIEPOM CTal CErMEHT «MEXOTpAacieBble W OOILEnpeAnpHUHU-
MaTelbCKUe OOBEIUHEHUs», B KOTOPBIM BXOAMUT «OOJbIIas YeTBEpKay Ou3HecC-
acconuarnui, a Takxe Accoluanus eBpOINeiHcKoro OM3Heca: CyMMapHO Ha HHX
NPUIUTUCH 214 THIC. yITOMUHAHUH WK TOYTH 4eTBepTh (23,8 %) oT Beelt nnpopma-
[IMOHHON aKTUBHOCTH JIOOOMCTCKHUX CTPYKTYp 3a Toia. DTO Hamboyee pecypcHBIC
accoLuanuy, KOTOpbIe BEAYT CTPATErMYECKUN IUAJIOT ¢ rOCyqapCTBOM, IPEACTaB-
J1s1s1 OM3HEC-COOOIECTBO B CAMOM IIUPOKOM CcMbIcie. VX MeInaakTHBHOCTh TaKKe
HanpsMYIO CBSI3aHA C MHCTUTYLMOHAJIIBHOM MHTErpanueil B rocnoauTuky. Hampu-
Mep, BCE HOBbIE HOPMAaTHBHbBIE IIPABOBBIE AKTHI IIPOXOAAT OLEHKY PETYIUPYIOLIETO
BO3/IEMCTBUS B OONIBILION YeTBepke OM3HEC-00beAMHEHNH. TaKkKe ITH OpraHu3aluu
YUYacTBYIOT BO BceX KJIIOUeBBIX (popymax ctpansl (I[leTtepOyprekuii MexyHaposa-
HBIA dKOHOMHUECKUi ¢opym, Bocrounsrii skonomuueckuii popym, KaBkazckuit
MHBECTULIMOHHBIN (OpYyM), a TaKKe MPOBOJAAT COOCTBEHHbBIE MEPONPUATHSL, B KOTO-
PBIX Y4acTBYIOT YIE€HbI IPABUTEIBLCTBA U IiEpBOE Lo rocyaapersa: Coesast TIIIT
P®, Henenst poccuiickoro 6usneca (PCIIII), Poccuiickuit popym masoro u cpen-
Hero npeanpuHuMarenbeTsa («Onopa Poccuny), @opym «/lenosoii Poccum». Kpo-
M€ TOr0, PyKOBOJUTEIH JJAHHBIX CTPYKTYp PEryIsipHO, KaK MPaBUIIO HE PEkKe pasa
B I'0OJl, IPUXOAAT HA JINYHBIE BCTPEUH K npe3uieHTy Poccuun. OHu ycnemHo KoHBep-
TUPYIOT BCE 3TU (PAKTOPhI B MEIUAKAIIUTAIL.

B 2022 1. kimtoueBbie 6u3Hec-00beuHeHNss POocci akTHBHO HAITPaBIsLIA o0pa-
LIEHUs B IPABUTENILCTBO U (e/iepabHble OpraHbl BIACTH, CTPEMSACH CMATYUTh MO-
CJIEJICTBUS CAHKIUI U alanTUPOBaTh SKOHOMHKY K HOBbIM peanusm. PCIIIT aknen-
TUPOBaJ BHUMAHUE Ha MOLACPKKE IPOMBIIUIEHHOCTH: acCOLMALNSA MPU3bIBAIA
K HaJIOTOBBIM JIbIOTaM Il CTPATETMUYECKUX OTpaciei, yInpoueHHIo cepTrduka-
LMY UMIOPTHBIX KOMIIOHEHTOB U PEUICHHIO JIOTUCTUYECKUX MPOOJIeM Yepes3 ajib-
tepHatuBHbie MapuipyThl. TIIII P® QokycupoBanach Ha pa3BUTHU IKCHOPTA
B Asmio 1 Adpuky, a Takxke Ha MU(YPOBU3ALUU TAMOKEHHBIX TPOLEIYpP, YTOOBI
COKpaTUTh U3JIeP’KKU OU3Heca.

«Omnopa Poccumn», npeacTaBisitonias MHTEPECHl MAjOro M CPEOHEro Ipen-
MIPUHUMATENBCTBA, JOOMBAIACh OTCPOUYEK IO KPEAUTaM M HAJIOTOBBIM ILIaTEXkam,
a Takxke 60posiach ¢ U30BITOYHBIMU ITPOBepKaMu. OObeIMHEHNE TOTUEPKUBAIIO He-
00XOIMMOCTB PacIIUPEHUs JIbTOTHBIX ITPOTpaMM, TaKuX Kak «IIpoMrapanTy, u nos-
nepxku U T-crapranos.

«/lemoBas Poccust» BeIcTyIana 3a MOpaTOpUid Ha NOBBILIEHUE HAJIOTOB, 3aLUTY
IpaB NpeAnpuHUMaTenell Ipyu OIOKUPOBKE CUETOB U PA3BUTUE MHPPACTPYKTYPhI
B HOBBIX PErMOHaXx, BKIIFOUEHHBIX B cocTaB Poccurickon denepannu.

Accommanus eBporneiickoro 6usneca (AEB), oObenuHsIoNas MHOCTpaHHBIC
KOMITaHUH, KOHLICHTPUPOBAJIach Ha COXpaHCHUH AMAJIOra C BiacTAMU. Ee nmucbma
B OpraHbl BJIaCTU COAEPIKAJIN 3alIpOChl HA FApAHTUH 3allUThl aKTHBOB UHBECTOPOB,
YIIPOILEHNE BBIBOJIA KallUTaja 1 JIETaJu3alMIo apawuiesbHoro umnopra. AED rak-
K€ HacTauMBaja Ha MPO3PAauHOCTH 3aKOHOJATEIbHBIX U3MEHEHUH, YTOObl CHU3UTh
PHUCKH IS OCTAOIIUXCS B POCCMM MHOCTpaHHBIX IIPEANIPUATHMN.
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OOpareHuss MeXOTPaCIEeBBIX aCCOIMAIMA MOYKHO OOOOIIMTH CIETYIOIIUM
obOpazom:

e TpeOOBaHMS HAJIOTOBBIX U KPEIUTHBIX MOCTa0ICHUH;

® 3anpocChl Ha YIPOILIEHUE aIMUHUCTPATUBHBIX MPOLEAYD;

® QAKIIEHT Ha UMIIOPTO3aMEIICHHE U MEPEOPUEHTALNIO HA «APY>KECTBEHHBIC»
PBIHKH;

e (Oopb0a ¢ MOCIEACTBUSIMHU U3OJISIIUNA OT 3aMaIHBIX TEXHOJOTHH 1 (PUHAHCO-
BBIX CHCTEM.

Yacte mpeuiokeHui Obllla yYTeHa opraHaMmu BiacTu. Hampumep, BBeneHue
Mopatopus Ha npoepku MCII, neranu3zanus napajuieIbHOTO UMIIOPTA U 3aIMyCK
MIPOrpaMM JIbTOTHOTO KpEeAUTOBaHUS. TakKe 3aMETHM, YTO acCOLMalluu-ayTcane-
PBL, KaK MpaBUIO Y3KOOTpacieBble 00bEeIMHEHUS], 3aHAThIE TEXHUYECKUMHU BOIIPO-
caMH, OCTAIOTCsI He3aMETHBIMU M3-3a MX (POKyca Ha JIOKaJIbHBIX IpobieMax u oT-
CYTCTBUSA JIOCTyNA K (eiepaibHBIM Mena.

Typucmuueckue accoyuayuu. Ha BTOpoM MecTe ¢ TOYKHU 3pEHUS PEICTaBICHHO-
ctu B CMMU okazanach TypucTHUECKasi oTpacib — 87,5 ThIC. ymoMUHaHui. B niepByto
ouepenb, ITO 3aciyra Acconuanuu TyponeparopoB Poccuu. Accouunanus typornepa-
TopoB Poccuu (ATOP) B 2022 1. akTHBHO paboTaa Ha/l BOCCTaHOBJICHHEM MEKIyHa-
POIHOTO TypHU3Ma IOCJe MaHAEMHH, JIOOOUPYs TOCYJapCTBEHHYIO MOIEPKKY UL
KOMIIEHCAIIMU YOBITKOB M3-3a CaHKIMNA. Cpein KITF0YeBBbIX MHUIIMATHB — 3aITyCK MPO-
rpammbl «OTKpoit Poccrioy» 11st NpoABM>KEHHSI BHYTPEHHETO TypU3Ma, OpraHUu3alust
BbIcTaBkM «TypOKcro» ¢ yyacTueM pervoHajbHbBIX OIEPAaTOPOB, a TAKXKE KPUTHKA
HOBBIX PETYJISITOPHBIX TPEOOBAHMIA, OCIIOKHSBIIUX paOOTy B KPU3UCHBIX YCIIOBHSIX.
ATOP nyOnukoBasia peMTUHTY MOMYJISPHBIX BHYTPEHHHUX HATPABICHUH, COTPYIHU-
yana ¢ aBUAKOMITAHUSIMH JIJIsl CHHXKEHUsI CTOMMOCTH TEpesieToB, KOMMEHTHPOBaja
oTMeHy peiicoB B Typuuto u Erumer u3-3a reonoimTuky, mpoaBuraia 1udpoBu3a-
LU0 Yepe3 eANHY0 Mm1at¢opMy OpOHUPOBAHUS M y4acTBOBaIa B pa3pabOTKe 3aKOHA
0 TYPUCTUYECKOM KEIIO3KE [Tl CTUMYITUPOBAHHS CIIPOCa.

Taxke uHPOPMAIMOHHO akTHBeH ObL1 Poccuiickuii CO103 TypUHAYCTPUHU
(PCT), xotopsiii B 2022 1. cOCpEIOTOYMIICS HA YIPOIIEHUH BU30BOTO PEKUMA IS
TYPUCTOB U3 IPYKECTBEHHBIX CTPAH U 3allyCTHJI KamnaHuio « Typusm 6e3 rpaHuiy,
pa3BHBasi MeXpEeruoHalbHble MapuIpyThl. Coro3 mpeacTaBuil «Amiac JOCTYITHOTO
OTIBIXay» JIJIS JIIOACH C OTPAaHUYCHHBIMU BO3MOXKHOCTSIMU, TIPoBeI (hopym « Typusm
OyayIIero» ¢ aKIeHTOM Ha YCTOWYMBOE Pa3BUTHE U BBICTYMAI 3a CyOCHUAUPOBAHUE
YyapTepHbIX Mporpamm B HoBbIe HanpasieHus. PCT ananu3upoBall BIUsSHAE CAHKIUMA
Ha CTOMMOCTBH TYpOB, IpeJylaras aHTUKPU3UCHBIE MEphl, COTPYIHHYAI C OaHKaMHU
JUIsl JIbIOTHOTO KPEIUTOBAHUSI MaJIbIX ONEpaTropoB, 00CYXk/1an KaJpOoBbIi JeUIIUT
B TOCTMHUYHOM CEKTOpPE, MPOJABUraj KpyH3HbIM TypusMm 1o Boare u [lansHemy
Bocrtoky, a Takxke myOnMKOBanI peKOMEHAAIMH MO 0e30MacHOCTH ISl TypPUCTOB
B YCIIOBUSIX HECTAOMIBHON MEXIyHAPOIHON 0OCTAHOBKH.

Qunancosvie accoyuayuu. Chepa GuHAHCOBBIX yCayr (55,2 ThIC. yIIOMUHA-
Hui) O6bUT1a HHPOpMaMOHHO akTHBHA B 2022 1. 3a cueT Acconuanuu 6ankoB Poc-
cum (Accommanus «Poccusi»), Accormanmu poccuiickux 6ankoB (APB) u Hammo-
HaJbHOW accolManuu y4acTHUKOB (oHaoBoro peiHka (HAYDOP). Accormarnms
«Poccus» akTUBHO ydacTBOBaja B aJanTaliyd OAaHKOBCKOTO CEKTOpa K CAHKIIMOH-
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HOMY JaBjieHuto. KittoueBbIMU TeMaMu CTaji MOAAEpKKa PECTPYKTYpU3aLuU Kpeiu-
TOB [l OM3HECA U HACEJIEHUs, a TAaKXKe MPOABIKEHHE Mep IO 3aIuTe (PUHAHCOBOM
CHCTEMBI OT BHEIIHUX PUCKOB, BKJIIOYAs MEPEXO] Ha ajJbTEPHATUBHBIC IIATEKHBIC
cucTeMbl. Accoumalyst J10001upoBaia CMIT4eHUE PETYISITOPHBIX TPeOOBaHUH, TAKUX
KaK BPEMEHHOE CHIDKECHHE HOPM PE3epBUPOBAHMUS, YUTOOBI 00ECIICUNTh TUKBUIHOCTD
6ankoB. Ocoboe BHUMaHHE yAEIUIOCh IU(PPOBU3AIMH: BHEIPEHUIO OHOMETpHUYe-
CKUX TEXHOJIOTUH U Pa3BUTHUIO CEPBUCOB yJalleHHOTO obOciyxuBanus. Kpome Toro,
Accoluyanusi BeICTynaljla 3a pacllupeHrue IporpaMm JIbrotHoro kpeauroBanus MCIIT
B paMKax roCylIapCTBEHHBIX AaHTUKPU3UCHBIX UHUIMATHUB.

APB B 2022 1. ¢pokycupoBagack Ha AMAJIOTe C PETYIATOPAMH JJIs1 MUHUMU3AIUN
nocnencTBuil cankiuii. Cpeny MIaBHBIX MHUIUATUB — MPEATIOAKEHHS 110 KOPPEKTH-
POBKE BaJIFOTHOTO KOHTPOJISI, YIPOIIEHHUIO MTPOLEAYP KOMILIAGHCA U 3alIUTE aKTUBOB
0aHKoB 3a pyoexoM. APBb akTHBHO KOMMEHTHpOBaJa OT3bIB JIMLIEH3UH Y MpooOieM-
HBIX KPEAUTHBIX OpraHU3aInH, TOJIePKUBAST HEOOXOIUMOCTh COXPAHEHUS CTa0MITh-
HOCTH CeKTopa. BakHbIM HampaBieHHEM CTajla KpUTHKA OTPAHUYEHUI Ha BBIIAUY
HAJIMYHOH BaJIIOTHI, a TAKKe pa3paboTka peKOMEeHIari 1o paboTe ¢ «TOKCHIHBIMIDY
aKTUBaMH. ACCOLIMALIMS TaKKe MoJiepKuBajia npoekthl LB, BKiItouas nHTerpanuto
0aHKOB B cHCTeMY OBICTPBIX Iarexel u pa3surue ESG-crannapTos.

HAY®OP pearupoBaia Ha KpU3HUC, BBI3BAaHHBIN YXOJIOM MHOCTPAHHBIX WHBE-
CTOPOB U OJIOKHUPOBKOM MHOCTPAHHBIX LEHHBIX Oymar. Accoluanus HpoJBHUraita
Mepbl TI0 IEPEOPUEHTALINU PhIHKA Ha BHYTPEHHUX UTPOKOB: 3aIlyCK HOBBIX OUpKe-
BBIX IIPOIYKTOB (Hampumep, akluid SMUTEHTOB JAPY>KECTBEHHBIX CTpaH), YIpolie-
HUE OCTYIa YaCTHBIX HHBECTOPOB YepE3 HHIMBUIyalbHbIE HHBECTUIIMOHHBIE CUe-
ta. HAY®OP yuacTBoBaja B pa3paboTKe MpaBUII TOPTOBIIHN «3a0JIOKUPOBAHHBIMI)
aKTUBaMU U MOJAJEPKUBajIa co3lanue HHOPACTPYKTYphI I Aeodiopusanun Ka-
nutana. OTaenbHOe BHUMAaHKE YIEIUIOCh 00pa3oBaTebHBIM IPOrpaMMam Jijisi UH-
BECTOPOB, a TAKXKE 3AIIUTE MPAB KIMEHTOB OPOKEPOB B YCIOBUAX HECTAOMIBHOCTH.
Kpome Toro, accommanus oOCyxaana MEPCHEKTUBBI UHTETPAIMH KPUITOBATIOT
B pErylIMpyeMoe MPaBOBOE MOJIE.

Obvedunenus cmpaxosoii ompaciu. B crpaxoBoii orpaciu (44,5 Teic. ymio-
MUHaHUI) NepBble CKPUNKHU urpanu Poccuiickuii coro3 aBrocTpaxoBiiukoB (PCA)
u Beepoccuiickuii coro3 crpaxoBuukoB (BCC). PCA B 2022 r. akTUBHO pearupo-
BaJl Ha BBI3OBHI, CBS3aHHBIE C CAHKIMOHHBIM JaBIeHUEeM U HHGsue. KimroueBbim
MH(POPMALMOHHBIM TIOBOJIOM cTaso noBsienne tTapudos OCAI'O, BeI3BaHHOE PO-
CTOM CTOMMOCTH 3aIT9acTeil 1 PEMOHTHBIX yCIIyT Ha GoHe caHKiuil. Coro3 Takke
MPOABHUTAT MU(PPOBU3ALNIO: PACIIUPSIIOCH UCTIOIB30BAHUE IEKTPOHHBIX MTOJIH-
COB, BHEJIPSUTHCh CHCTEMBI aBTOMAaTHYECKOTO YPETYJIUPOBAaHUS YOBITKOB Uepe3 MpH-
noxxeHust. Oco60e BHUMaHNE YAEISI0Ch 00pbOe ¢ MOIIIEHHUYECTBOM B aBTOCTPAXO0-
BaHuu. PCA 3amycTui KaMIaHHUIo 10 Y>KECTOYEHUIO KOHTPOJIS 38 MOIIIEHHUYECKUMU
CTpaxoBbIMH cirydasimMu. Kpome Toro, o0cyxaainch MHUIIMATUBBI IO KOPPEKTUPOB-
K€ PerHOHAJBHBIX KO3(PPHUIIMEHTOB IJisi O0JIee CrpaBeTMBOTO 1IeHO00pa30BaHuUsl,
0COOEHHO B 30HaX C BBICOKOW aBapHMHHOCTHIO.

Bcepoccuiickuii coro3 cTpaxoBIIUKOB B 2022 I. COCpEIOTOUMIICA HA aanTalluu
OTpaciid K OrpaHUYCHHSIM, BKIIOYasi BHIXOJ MEKIYHAPOIHBIX MEPECTPAXOBIIHKOB
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C POCCHICKOTO phIHKA. BaskHBIM COOBITHEM CTalIO co3anre HarmonanpHOTO TIepe-
CTPaXOBOYHOTO LIEHTPA 151 MUHUMM3aLKU puckoB. COX03 MHULIMUPOBAJ pa3padoT-
Ky HOBBIX CTPAaxOBBIX ITPOAYKTOB, HAIPUMEP MPOTrpaMM 3alUThl OT KHOeparak Ass
Ou3Heca, a TaKXKe MPOJIBUTAIT COLIMATILHO 3HAYMMBbIE BUJIbI CTPAXOBAaHUS, TAKUE KaK
UIIOTEYHOE CTpaxoBaHWE XU3HU c rocnogaepxkkoid. BCC akTuBHO ydacTBOBaj
B IMAJIOTE C PETyJsTOpaMH, BBICTYIIAs 32 CMsr4eHue TpeOOBaHUH K KaluTalty cTpa-
XOBBIX KOMIAHUU B yCIOBUAX Kpu3uca. OTIenbHbI Pe30HAHC BbI3BAIU ITyOIHMKa-
LMY aHAJIUTHUKHU O POCTE CIPOCA HA CTPAXOBaHUE UMYIECTBA M3-3a T€ONOIUTHYE-
CKOM HeCTaOMIIbHOCTHU M KITMMATHYECKUX PUCKOB.

IIpomviunennvie cmpykmypsi. IHGOpMAIIMOHHO aKTHBHON Oblila Takke OT-
pacib «IIpOU3BOJICTBA MAIIMH U 000pynoBaHus (36,6 ThIC. yITIOMUHAHUI), B IEPBYIO
odepenp Coro3 mammHoctpouteneit Poccuu. OH B 2022 1. akTUBHO y4acTBOBaJ B pe-
LIEHUH KJIFOYEBBIX 3314 OTpaciii, akEHTUPYsI BHUMAHUE HA UMIIOPTO3aMEILIEHUN
U TOJ/IEP’KKEe 0O0POHHO-TIPOMBIIIUIEHHOTO KOMIUIEKCA B YCJIOBUSAX CAHKIIMOHHOTO
nasnenust. Cpeny TIaBHBIX MH(MOPMAIIMOHHBIX MMOBOAOB — 3aITyCK MPOTPAMM MO-
JEPHU3ALMN TTPOU3BOJCTBEHHBIX MOLIHOCTEH, COTPYAHUYECTBO C TOCYJapCTBOM
B pa3paboTKe cTpaTeruy TEXHOJIOTUYECKOW HE3aBUCUMOCTH, a TAK)KE y4acTHeE B Op-
raHu3alK KPYIHBIX OTPAcieBbIX GOPYMOB, Takux Kak « THHOIpOM» U «ApMus»,
rae o0CyKIaluch MHHOBAIIMU B MallIMHOCTpoeHuH. Co103 BhICTyHall ¢ MHUIIMATH-
BaMH 110 IOATOTOBKE KaJIpOB Yepe3 KOPIOPATUBHBIE YHUBEPCUTETHI U MOJIEPIKKE
MaJIbIX OPEANPUATHH B LIENOYKaX NOcTaBOK. OTAEIbHBIN pe30HAHC BbI3BAJIN 3a51B-
neHus npejcenarens opranunzanuu Cepres YemesoBa 0 HEOOXOAMMOCTH MHTEIpa-
LU HAyKH U IPOU3BOJICTBA AJIS IPEOI0JICHUS TEXHOJIOTHYECKUX BBI30BOB, a TAKXKE
myOIuKaIys aHaTUTHYECKHX JI0KIaJI0B O IIEPCIEKTUBAX OTPACIIU B YCIOBHUSAX IJIO-
OabHBIX U3MECHECHHH (TaO0MI. ).

Cxema pearupoBaHus 1I066UCTCKUX CTPYKTYP Ha Bbi30Bbl 2022 .

o - AencTBua MexoTpacreBbiX
AeiicTBUg oTpacneBbixX accounaumi,

Bbi30BbI o accouuvauuin, ctpaTtermieckum
TaKTU4eCKuil ypoBeHb
YPOBEHb
PASK (Poccuiickas accoumaums anekTpo-
TEXHUYECKMX KomnaHuii) (UT-cekTop): PCIM: no66upoBaHme HanoroBbIx
CaHKUMOHHOEe nepexopn Ha otedecTBeHHoe 10 (Astra NbroT;
[aBrieHne n n3o- Linux, «Mow Oduc»); TN P®: npoaBukeHue akcnopTa
naumMa oT 3anag- Coto3 MalumMHocTpouTenen (MPoMbiLL- B A3uio;
HbIX TEXHOJIOT U JIEHHOCTb): MOUCK KNTANCKNX/TYPELKMX AEB: nerannsaums napanienbHoro
aHaI0roB KOMIMIEKTYIOLLMX; mMnopTa
APB (¢puHaHcbl): passutue CMOC n «Mup»
PCT (Typunam): nepeopuneHTaums Ha Typ-
umto, OAD, CH; TMMN P®: pa3BuTre TPAHCHOPTHbIX
Cot03 MalLmMHocTpouTenen (MPOoMbILL- KOPUOOpPOB;
Pa3pbiB nornctum-
4eCKVIX LenoeK JIEHHOCTb): Ucnosib3oBaHne CeBepHOro PCIM: cybecnann ana norncTuku;
MOPCKOro nyTu; «Jlenosas Poccus»: «3eneHble Kopu-

BCC (cTpaxoBaHue): neperoBopbl C a3mart- | Jopbl» 415 uMnopTa
CKMMMW NMepecTpaxoBLLMKaMn

PA3SK (UT-cekTop): nporpamMmbl nepenos- «Onopa Poccuun»: no66rnpoBaHne mep
rOTOBKU; No COXPaHEHIO KaapoBOro NOTEHLUN-
o PCT (Typnam): nogaepxka BHYTPEHHUX ana B yC/IOBUSIX HACTUYHOM MOBUIN-
Kaaposbiii ge- (Typnam): nognep yTp y
KagpoB; 3auun;
bduumt .
Cot03 MalLMHoCTpouTenen (MPOoMbILLIEH- PCIMMN: murpaunoHHas pedopma;
HOCTb): YNPOLLEHNE HaiMa NMHOCTPaHHbIX TMMN PD: ob6yvyeHne Yyepes LeHTPb!
paboumx KOMMEeTeHLUNi
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lMpoaomxeHve Tab.

AencTeuga oTpacsieBbiX acCounauumn,

AencTBua mexoTpacreBbiX

Bbi30BbI - accouuaumin, ctpaTtermieckun
TaKTU4eCKuil ypoBeHb
YPOBEHb
HAYDOP (dbuHaHChl): BHEAPEHNE KPUNTO- PCIIM: koppeKkTpoBKa BastoTHOroO
BaIIOTHLIX MUHCTPYMEHTOB; perynmpoBaHus;
®uHaHcoBas BCC (cTpaxoBaHue): ycuneHue ponu AEB: BbIBOA, KanuTana st MHo-
n3onaumns rOCCTPaxOBLUMKOB; CTpaHLEB;

PCT (Typv3m): anbTepHaTUBHbIE MaaTex-
Hbl€ CUCTEMBbI

«[Jenosasa Poccusa»: 3awmra cHeToB
6u3Heca

Puckn knbepatak

PA3K (UT-cekTop): cospaHve
SOC-LEHTPOB;

HAY®OP (purHaHCbI): 0OTEYECTBEHHbIE
CUCTEMBI 3aLUThl

PCIM: rocnoaonepxka knbepbesonac-
HOCTU;
TNN P®: undpoBmnsaums TaMoxHU

UctoyHumk: coctaBneHo A.A. KOTOBbIM.

Response framework of lobbying entities to the 2022 challenges

Actions by industry associations,

Actions by cross-industry

Challenges tactical level associations, strategic level
RAEC (IT Sector): Transition to domestic RSPP (Russian Union of Industrialists
software (Astra Linux, MyOffice); and Entrepreneurs): Lobbying for tax

Sanctions Union of Machine Builders (Industry): break;
pressure Sourcing Chinese/Turkish alternatives CCI RF (Chamber of Commerce and
and isolation for components; Industry of the Russian Federation):

from western
technologies

Association of Banks of Russia (Finance):
Development of SPFS (System for Transfer
of Financial Messages) and Mir payment
system

Promoting exports to Asia;

AEB (Association of European
Businesses): Legalization of parallel
imports

Disruption of
supply chains

Russian Union of Travel Industry (Tourism):
Reorientation to Turkey, UAE, CIS;

Union of Machine Builders (Industry):
Utilizing the Northern Sea Route; National
Reinsurance Council (Insurance):
Negotiations with Asian reinsurers

CCI RF. Development of transport
corridors;

RSPP: Subsidies for logistics; Business
Russia: Green corridors for imports

RAEC (IT Sector): Retraining programs;
Russian Union of Travel Industry (Tourism):

Opora Rossii: Lobbying for measures
to preserve human resources in condi-

Staff shortages Support for domestic personnel; tions of partial mobilization;
Union of Machine Builders (Industry): RSPP: Migration reform; CCI RFE. Train-
Simplifying hiring of foreign workers ing through competence centers
National Association of Securities Market
Participants (Finance): Implementation RSPP: Adjustment of currency
Financial of crypto instruments; regulation;
. ) National Reinsurance Council (Insurance): AEB: Facilitating capital withdrawal
isolation . . . . . . e
Strengthening the role of state insurers; for foreigners; Business Russia:
Russian Union of Travel Industry (Tourism): Protection of business accounts
Alternative payment systems
RAEC (IT Sector): Creation of SOC (Securi-
ty Operations Centers); RSPP: State support for cybersecurity;
Cyberattack risks | National Association of Securities Market CCI RF. Digitalization of customs

Participants (Finance): Domestic protection
systems

clearance

Source: compiled by Andrey A. Kotov.

3aknoyeHuve

B ycnoBusx cankimonHoro kpusuca 2022 1. poccuiickue OU3HEC-acCOIMaiu
pasfenuian 30HbI OTBETCTBEHHOCTH, C(OKYCHPOBABIIMCH HAa PA3HBIX YPOBHAX
yIpaBJIeHHUs] SKOHOMUYECKUMHU pUcKamMu. OTpacieBble 00beINHEHUsI KOHIIEHTPH-
POBAJIMCh HA TAKTUYECKUX PEUICHHSX, HANPaBICHHBIX Ha OBICTPOE MPEOI0JICHUE
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KOHKpPETHBIX BbI30BOB. Hampumep, B Typu3Me KIIFOUEBOM 3aJja4eil cTana rnepeopu-
EHTaLus MIOTOKOB Ha «JIpykecTBeHHbIe» HanpasieHus (Typuus, OAD) u ctumynu-
pOBaHME BHYTPEHHETO CIIpoca yepe3 mporpaMMmel kenidska. MT-cekrop oTBeTH Ha
TEXHOJOTMUYECKYIO OJI0Kaly YCKOpPEHHBIM BHeapeHueM oreuectsenHoro 110, a pu-
HAHCOBBIE MHCTUTYTHI 3aHSJIMCh CO3AHUEM aJIbTEPHATUB MEXKIyHAPOIHBIM CHUCTE-
maMm Bpoae SWIFT, takux kak Cucrema mepenaun (UHAHCOBBIX COOOIICHHI
(CIIOC). DT MepBI TO3BOJIUIN CMITYUTH ONEPALIMOHHBIE COOU, HO HE YCTpaHsUIU
CUCTEMHBIE TPOOIEMBI.

MeskoTpacieBble acCOLMAIMH, HATPOTHB, PAa0OTAIN Ha CTPATETUIECKOM YPOB-
He, MPOJBUTAs pelieHus, 3HaYuMble g Bceld skoHoMuKH. PCIIIT mo60uposan
CTPYKTYPHBIE U3MEHEHHS — OT HAJIOTOBBIX JIBIOT JJIs1 IPOMBIIIJIEHHOCTH 10 MUTpa-
IUOHHOU pedopMBbI, TPU3BAHHONW KOMIIEHCHPOBaTh KaapoBbii Aedunut. TIIIT Poc-
cuiickoit denepanuy aKTUBU3UPOBAa IPOEKTHI IO AKCIIOPTHOM NEPEOPUEHTALIUU
U Pa3BUTHUIO TPAHCHIOPTHBIX KOpHI0poB (CeBepHbI MOPCKOM MyTh), YTO TpeOoBa-
JI0 KOOPAMHALMYU MEXKIY JecsaTkaMu oTpaciieil. «Onopa Poccun» u «Jlenosas Poc-
cus» pokycupoBanuch Ha 3amute MCII: ux ycunus npuBenu K cMsIT4eHuto (u-
CKaJbHOW HArpy3Kd U OTPAaHUYEHHUIO MPOBEPOK, YTO TMOAJAEPHKANO Malblii Ou3Hec
B IIEpUOJ TypOyJIE€HTHOCTH. AcColMalNs €BPONEHCKOro Ou3Heca, COXpaHss 11ajior
C MHOCTPAaHHBIMH UHBECTOpaMHU, JOOMBANIACh TapaHTHIA 3aIIUTHI KX AKTUBOB U MPO-
3payHOCTH 3aKOHOAATENBHBIX M3MEHEHMH. DTH MIard ObUIM KPUTHUYECKU BaXKHBI
JUTSI COXPAHEHMSI OCTATKOB JOBEPHSI K POCCUICKON FOPUCIUKIIUH.

Takum 06pa3oM, ecii OTpaciieBble MHUIIMATUBBI PEIlaIM JIOKaJIbHbIE IPoOIIe-
MBI, TO MEXOTpaciieBble 00beTuHEHHS (HOPMUPOBAIIU HOBYIO apXUTEKTYpPy SKOHO-
MUKH, aJJalITUPOBAHHYIO K M30ssuu. OIHAKO yCIeX 3TOW MOJEIH 3aBUCUT OT cOa-
JTAHCUPOBAHHOCTU JIByX IIOJIXOJIOB: TaKTUYECKHE Mephbl 03 CTpaTeruiyeckoro
BUJICHUS BEAYT K 3aCTOI0, a CTpaTeruu 0e3 OmepaTUBHOM MOANEPKKH — K POCTY
COLIMAJIbHOW HAIIPSKEHHOCTH.
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Abstract. This comparative study investigates the representation of women in online advertising
by private medical clinics across Russia, India, and South Africa, framing the analysis within
the ‘mirror’ vs. ‘mold’ paradigms. The empirical material includes 781 human characters from
729 units of visual advertising content collected from the websites of 38 private clinics:
20 clinics in St. Petersburg (Russia), 10 in Delhi (India), and 8 in Cape Town (South Africa).
Through a quantitative content analysis, we assess how these representations align with
employment statistics and how they are influenced by market competition and content strategy
(original vs. stock imagery). The results show a dual dynamic of reflection and shaping. Women
were significantly underrepresented as doctors in India (27 pp) and Russia (—20 pp) compared
to real-world data, yet overrepresented in South Africa (+18 pp). This under/overrepresentation
correlates with levels of market competition. Furthermore, in South Africa, the predominant
portrayal of Black doctors signals a conscious shaping of post-colonial norms. While patient
portrayals were more gender-balanced, especially in stock imagery, a bias towards male patients
persisted in testimonials from India and South Africa. The study concludes that the level of
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or shapes professional and social roles, with the shaping influence being most pronounced in
original content.
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AHHOTanmsA. B cpaBHUTENbHON NEPCIEKTUBE U3ydyaeTCs NPEACTABICHUE >KEHIIUH B OH-
JaH-peKIIaMe YaCTHBIX METUIIMHCKUX KIHHUK B Poccnn, Muanu u OxHOo# Adpuke. Pamkoit
aHaJIH3a SBIIOTCS MApaAUTMBl OTPAXKECHUS U (POPMUPOBAHUS PEKIIaMOil OOIIIECTBCHHBIX SIBJIC-
HUHM. DMnupudeckuii Marepualn BkitouaeT 781 pekaaMHblil 00pa3 Jtoneil, 3arnevaTineHHbIi Ha
729 emuHUIAX BU3YaJbHOTO PEKIIAMHOTO KOHTEHTA, COOpaHHOro ¢ 38 BeO-CaliTOB 4acCTHBIX
kmuHUK: 20 B Cankt-IlerepOypre (Poccusi), 10 B e (Munus) u 8 B Kelinrayne (FOxxHast
Adpuxka). C MOMOIIBI0 KOMTHUYECTBEHHOTO KOHTEHT-aHANINM3a OLIEHMBACTCS, HACKOIBKO 3TH
M300pakeHNs COOTBETCTBYIOT CTAaTUCTUKE 3aHATOCTH JKEHILMH B MEJTUIIMHE B YKa3aHHBIX CTpa-
Hax, KaKk Ha IPEJCTAaBICHUE JKEHIINH BIUAIOT PhIHOYHASI KOHKYPEHLUS U KOHTEHT-CTpaTerust
(opuruHaIBHBIC VS CTOKOBBIC M300paxkeHUst). Pe3ynbTaTsl MOKA3bIBAIOT B3aHMMOOOYCIIOBIICH-
HYI0 JUHAMUKY [apajurM oTpaskeHus u popmupoBanus. [1o cpaBHEHHUIO CO CTATUCTUYECKUMU
JIAHHBIMH, )KCHIIIMHBI 3HAYUTEIILHO HEJIOTIPENICTABICHBI B KadecTBe Bpayel B MHmun (—27 11.11.)
u B Poccun (20 m.m.), HO mpu 3ToM nepenpenactasieHsl B FOxuoit Adpuke (+18 m.m.). Uem
HIDKE PHIHOYHASI KOHKYPEHIIHS, TeM OOJBIIIe HeAOIPEICTaBICHHOCTE XKeHmuH. B FOxHO# Ad-
PHKE TpeodIagaroT H300paKeHUST YePHOKOKUX JKCHIITMH-BPAdeH, 9TO CBUACTEIBCTBYET O CO-
3HATEIBHOM (DOPMHUPOBAHHUH ITOCTKOJIOHHATIBHBIX HOPM. B TO ke BpeMst n300paxeHHs KECHIUH
Y MY)KYMH B POJIY MAIIMEHTOB ObUIK OoJiee cOamaHCHUpOBaHbl, 0COOEHHO Ha CTOKOBBIX M300pake-
HUSIX, @ B OT3bIBaX KIIMEHTOB KIIMHKK 13 MHin u FOxHON AprKy cOXpaHsIICs YKIOH B CTOPOHY
MAlMEHTOB MY)KCKOTO Ioja. B nccnenoBaHum fenaeTcst BBIBOA O TOM, YTO YPOBEHb PHIHOUHOM
KOHKYPEHIIUH SBILSICTCS 3HAYUTEITBHBIM SKOHOMIYECKAM (DAaKTOPOM, BIHSIIOIINM Ha TO, OyIeT JH
pexiIaMa KITMHUK OTpakaTh MpodeccCroHaTbHBIC U COIMAIFHBIE POITH HITH (POPMUPOBATH UX, IPH-
YeM 3TO BIUSHUE HanOoJIee 3aMETHO B OPUTHHAIBHOM KOHTEHTE.

KuiroueBble ciioBa: reHjepHas pernpe3eHTalys, MeIUIHHCKas PeKiiaMa, TeOpHsl OTPaKeHHs,
CTepeOoTUIIU3alMsl, PbIHOYHAA KOHKYPCHIUA, KPOCC-KYJIbTYPHOC CPaBHCHUC, KOHTCHT-aHAJIU3
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Hcropus crarsu: noctynmia B pepakiuio 18 mas 2025 r; orperiensuponana 20 utons 2025 r;
npuHATa K myonukarmu 31 oktsaops 2025 .

Just umrupoBanus: Rovenskikh A.V., Marchenko A.N. The Representation of Women in Medi-
cal Clinic Advertising in Russia, India, and South Africa // BectHuk Poccuiickoro yausepcu-
TeTa ApyxOb HaponoB. Cepus: Jluteparyposenenune. Xypruammeruka. 2026. T. 31. Ne 1.
C. 219-230. http://doi.org/10.22363/2312-9220-2026-31-1-219-230 EDN: TLPYSA

Introduction

In the post-COVID-19 pandemic era, health advertising is accelerating and
reaching its audience amidst specific communication circumstances defined by the
search for vital information. In this context, some stereotypes play an enhanced
role, and the consequences are greater than increased sales for a product (Grau,
Zotos, 2016, p. 767). Health advertising across the world depends not only on
professionals and other practitioners, who develop messages and take on the role of
cultural intermediaries (Corsbie-Massay, Wheatly, 2022), but there are also significant
external cultural and economic factors, individual actors’ feelings of entitlement (e.g.,
related to gender and empowerment), and design and digital components (Cadeddu et
al.,, 2023). From this perspective, medical advertisements in BRICS countries
(originally an association of Brazil, Russia, India, China, and South Africa, which is
expanding to ten countries in 2025) are empirically interesting as they represent
a novel and broader communication landscape than the Western one.

BRICS countries face a similar challenge to their public health: that “posed by
rising public expectations and limited resources to satisfy them” (Rodwin et al.,
2018). Responding to this challenge, the countries have demonstrated equity-
oriented, egalitarian, and collective approaches to public health. They have state
health systems that are universal and free, but at the same time their digital media
and advertising coverage are often favorable to private health and generally
derogatory toward public healthcare. Private medical clinics, competing with each
other and with the public sector, need to support an attractive media image, including
the representation of women. But in BRICS countries this image is shaped by
a variety of specific external factors, including the financing of the health sector and
the professionalization of women.

Russia, India, and South Africa (SA, hereinafter) are examined to assess the
representation of women in advertising, as they are representative of the majority of
middle- and low-income countries, as well as of countries with varying levels of
competition in the healthcare sector. Statistics from the World Health Organization
(WHO) suggest that these countries fall below the average rate of health expenditure,
which equals 10.35% globally and 13.35% for OECD countries (Organisation for
Economic Co-operation and Development, headed by the US and associated
with a Western orientation). India places 173rd out of 190 with 3.28%; Russia —
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80th with 7.39%; and SA — 61st with 8.27%. This influences competition between
private clinics for the out-of-pocket (voluntary) health expenditure of the population.
In SA, this rate is 5.51% (position 181 out of 190), indicating the most intense
competition; in Russia — 27.22% (90 out of 190); in India — 49.82% (31 out of
190)'. So, SA has the most competitive conditions for the advertising of private
medicine. In India, it is the opposite. Russia occupies an intermediate position.

In this economic environment, practitioners who develop advertising messages
deal with reflecting the current state of professionalization of women in medicine.
WHO’s “Gender equity in the health workforce: Analysis of 104 countries” shows
that the global average for women forming the health and social sector workforce is
70%?. In the investigated countries, in SA men continued to dominate the medical
profession in 2019, representing 59.4% of state-registered doctors. However, the
proportion of female doctors from the Black population group has consistently
grown in the medical workforce from 4.4% (2000) to 12.5% (2019) (Tiwari et al.,
2021). In Russia, according to WHO’s “European Data Warehouse”, the percentage
of physicians by sex was 70.76% in favor of females in 2020°. In India, according
to an expert’s opinion, around 50% of the healthcare workforce comprises women®*.
So, SA continues to occupy the most disadvantageous position for the representation
of women in medicine, but it is also necessary to take cultural factors into account.

According to UNESCO, women are represented in the media in only 10% of
cases’, and occupational status still shows the highest degree of stereotyping,
dealing with unfair depictions of women. In recent years, women have been
presented in an inferior manner relative to their potential and capabilities, while
there is a slow shift towards more positive role portrayals (Grau, Zotos, 2016,
pp. 762-763, 768). This dynamic is evident not only in traditional advertising but
also in the rapidly evolving field of social media marketing, where brands
strategically navigate female representation, as seen in the Chinese context (Volkova
et al., 2023). Regarding this, Grau and Zotos point to the long-standing ‘mirror vs.
mold’ debate about the relation between advertising and society. Following the
‘mirror’ point of view, advertising reflects values that exist and are dominant in
society. Furthermore, this view suggests that the best that advertising can succeed
in doing is to act as a magnified lens, which offers an extrapolated picture of a social

! World Health Organization, World Bank. (2024, November 19). Global Health Expenditure Data-
base. https://humancapital.worldbank.org/en/indicator/WB_HCP_HEALTH EXP

2 World Health Organization. (2019, March 18). Gender Equity in the Health Workforce: Analysis
of 104 Countries. https://www.who.int/publications/i/item/gender-equity-in-the-health-workforce-analy-
sis-of-104-countries

3 World Health Organization. (2023, November 18). Furopean Database on Human and Technical
Resources for Health. https://gateway.euro.who.int/en/indicators/hlthres 137-of-physicians-by-sex-all-
ages/#1d=31564

4 Government of India. (2022, October). Strengthening Healthcare Workforce in India: The
2047 Agenda. https://static.investindia.gov.in/s3fs-public/2022-11/Strengthening-healthcare-work-
force-in-India.pdf

5 UNESCO. (2019, September 13). Gender and Media: Stereotyping in Advertising. In Building
Peace in the Minds of Men and Women. https://www.unesco.org/en/articles/gender-and-media-stereotyp-
ing-advertising
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phenomenon. In contrast, the ‘mold’ point of view, based on the ‘cultivation theory’,
suggests that people’s perception of social reality is shaped by the media. People
incorporate stereotypes presented by the media into their own system of values,
ideas, and beliefs about the quality of life. They start creating a concept of reality
that tends to match the advertised images. In reality, the “mirror vs. mold’ alternatives
create a continuum. Real-life examples lie on this continuum according to the social
values that are promoted, and the type of products and services advertised. Accepting
advertising as a system of visual representation, which creates meaning within the
framework of culture, it seems that it both reflects and contributes to culture (Grau,
Zotos, 2016, pp. 762—-763). The continuum of ‘mirror vs. mold’ alternatives is
reflected in both the mentioned statistics and in different representations.

The representation of women is also influenced by cultural norms: traditional
values in Russia, caste issues in India, and racial concerns, Apartheid, and
postcolonial norms and standards in SA. Russian traditional values emphasize
combining family and creative labor for women. As a main national priority, this
was articulated in the presidential Decree on traditional values (2022). The
government has also been organizing forums and other programs for the self-
realization of women. For instance, Deputy Minister of Health Veronika Skvortsova
noted that more than 71% of qualified doctors are women, and that every fifth
regional minister and every fourth rector of a medical university is a woman®.
Western-oriented feminism in Russian media tends to acquire a political color
(Argylov, Khramtsovskaya, 2024, p. 101), which reflects its acute debate with
traditionally-oriented groups about how to improve the visibility of women in
society and their active participation in various spheres of life, including occupations
(Klemenchenok, Gromova, 2023).

Recent Indian studies on women have demonstrated that gender equality in
India is influenced by factors rooted in the old caste system, as well as disparities
between urban and rural areas. At the same time, there are positive prospects for
changing rhetoric related to women (Ramsey, 2017). Since Jawaharlal Nehru’s
reforms (1948), which contributed to increasing women’s education and entry into
the professions, India has become a global-oriented country, but its culture, including
attitudes toward gender equality, bears the imprint of previous historical periods.

In SA, the representation of women was overshadowed by racial inequality
until the late 20th century. The Apartheid regime, a system of racial segregation
imposed by white nationalists, denied the indigenous population citizenship and
socio-political rights. The African National Congress, led by Nelson Mandela,
fought for decades against Apartheid and came to power in 1994. Although Apartheid
had long-lasting effects on SA and the rights of indigenous South Africans are
placed at the forefront of the national agenda, the government is still making efforts
to address racial and gender equality. However, while there are economic disparities,
especially between the descendants of colonizers and the indigenous population,

¢ TASS. (2018, September 20). Skvortsova: The Number of Female Doctors in the Russian Federa-
tion Significantly Exceeds the Number of Male Doctors. (In Russ.) https://tass.ru/obschestvo/5587049
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SA has ranked highly in terms of female representation in politics (Prokopenko,
2021). The portrayal of Black women in the media and normalizing their image
across all aspects of society is crucial to transforming the status of Black women
(Rabe, 2002). Subsequently, it is important to consider the representation of skin
color in SA’s case and to employ terms such as “White” and “Black™ within the
framework of describing the racial context of women’s representation in advertising.
In fact, Black and Brown people constitute the majority of the country’s population.
However, we will compare images of indigenous South Africans (both Black and
Brown) with the images of White people. We will use the term “Black” for
consistency here.

Considering these contexts, which can influence the representation of women
in online medical advertising, we pose the following research questions:

e RQI: How are women and men represented in the role of doctors, and what
factors influence the reinforcement or reduction of the stereotypical image that men
are more professionally competent?

e RQ2: How are women and men represented in the role of patients, and what
factors reinforce or reduce the stereotype that men do not have the right to exhibit
their weakness or illness?

Materials and Methods

The empirical material included 781 human characters from 729 units of online
advertising content from 38 websites of private clinics: 20 clinics in St. Petersburg
(Russia), ten clinics in Delhi (India), and eight in Cape Town (SA). These 729 units
contained photographs, videos, and graphics that might include one, two, or more
people depicted. The unit of analysis was the individual human character. Each
human image was coded for the following variables: gender (male/female),
perceived role (doctor/patient), genre of the image (staff photo, testimonial, etc.),
and, for South Africa, perceived race (Black/White). We conducted content
observations in March 20227. The high volume of the sample suggests that the
identified steady trends will remain relevant for the next few years.

The advertising images were grouped into genres: a) live photos of clinic staff
in the ‘Our Specialists’ section; b) photos and video testimonials from clients;
c¢) stock advertising photos on medical themes; and d) graphical illustrations,
pictograms, and emojis. These genres are briefly characterized below in terms of
their significance for the problem of gender equality.

Live photos of clinic staff reflect gender equality in various social spheres,
including education and professionalization. Testimonials from clients also indicate
a personalized approach because they reflect the clinic’s most desired, financially
capable audience. Stock advertising images on medical themes are popular because
they are easy to acquire. However, there are fewer of these images compared to
photographs of clinic staff, as stock images do not provide a personalized
representation of medical services. Graphic illustrations, pictograms, and emojis

" Data are available at: https://disk.yandex.ru/i/XUJpOoFTFmwZ1Q
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are commonly used for orientation purposes, and they reflect communication
specialists’ choice of appropriate symbols for the navigation and usability of the

website.

Turning from Russia and India to SA, an additional racial aspect concerning the
people in the images was introduced, as mentioned earlier. We grouped the clinic
staff photos, client testimonials, and stock photo images according to race, but
pictograms and emojis did not contain this distinction, so they were not separated.
Table 1 presents these characteristics of the sample, which will be contextualized
and discussed below.

Table 1. Sample of analyzed human characters in absolute terms, n =781

Stock photo

> Female / Male perceived role

T Online advertising

§ genres Doctor Patient
Clinic staff photo . -
Client testimonials* - .

©

‘n

[%2]

>

o
Stock photo . .
Pictograms and emaojis . .
Clinic staff photo . -
Client testimonials* - .

o

©

£
Stock photo . .
Pictograms and emojis . .

White Black White Black

Clinic staff photo . . - _

8

;,E Client testimonials” - -

Ky

5

o

Pictograms and emojis

Note: * — photo and video.

Source: compiled by Arina V. Rovenskikh, Alexander N. Marchenko.
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Results and Discussion

Answering RQ1, we can point, that no one national sample of advertisements
represented statistic of the professionalization of women. In the clinic staff images
in Russia and India women are underrepresented in the role of doctors, in SA —

overrepresented (Table 2).

Table 2. Number of characters in “Clinic staff photo” sections compared
with the professionalization of women and competition levels in each country

Country Doctor role Professio.nalizat_io_n Level of cc:.)mpetit.io.n
Female Male of women in medicine | between private clinics
India 26 85 50%, 2022 Low
Russia 41 42 70.76%, 2020 Middle
SA (Black/White) 6/3 2/1 40.6%, 2019 Intense

Source: compiled by Arina V. Rovenskikh, Alexander N. Marchenko.

In India and Russia the women representation rate grows correspondingly to
levels of competition and professionalization of women in both countries. Indian
50% of women health workforce turning to representation of women almost three
times less than men due to low competition. Russian 70.76% turn to just about half
of images represented them in conditions of middle competition. In SA Black
doctors are captured by photographers twice as often as White doctors, but the same
proportion: three-to-one in favor of women.

Stock imagery depends on these national patterns. SA stock photos contain
28 female doctors images (15 White and 13 Black) compared to nine male (four
White and five Black). In India women so much underrepresented in clinic staff
sections (26 women vs. 85 men), that stock photos and even pictograms shown
a better image: 36 women vs. 59 men combined. But in Russia the stock photos do
not improving the women representation (49 women vs. 56 men), as well as
pictograms do not do it in Russia and in SA.

Answering RQ2, the stereotype, that men are not allowed to show weakness, is
challenged by cash-driven prioritization of men patients in India and White men in
SA in testimonials section. But in Russia this is opposite (Table 3).

Table 3. Number of characters in “Testimonials” sections compared
with the statistic of out-of-pocket health expenditure in each country

Country Patient role Out-of-pocket health expenditure
Female Male of population, 2024, %
India 17 39 49.82
Russia 21 11 27.22
SA (Black/White) 3/3 2/6 5.51

Source: compiled by Arina V. Rovenskikh, Alexander N. Marchenko.

In Indian testimonials, male representation as patients is twice as high as female.
In SA it is also driven by race: White men are most frequently represented in
testimonials, with six cases of the 14. Stock imagery demonstrates some fluctuation.
In SA the exceptions were stock photos, in India — both stock photos and pictograms.
There female patients were dominated: 78 images of women-patients vs. 36 of men
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combined, as well as there were no significant differences between the Black and
White in SA. In Russia, this fluctuation is observed to a lesser extent.

We investigated depictions of women in online medical advertising through
two stereotypes, related to their occupation and social status, that they are
underrepresented as a doctors, and overrepresented as a patients. As well as we test
an influence to this representation of two groups of factors: internal creative and
external socioeconomic. Among the first we test the ‘mirror vs. mold’ approaches
(Grau, Zotos, 2016) and two content strategies ‘original vs. stock imagery’ (Cadeddu
et al., 2023). External factors included competition and professionalization of
women, as well as cultural norms and contexts.

The ‘mirror’ approach was the most frequent in investigated advertising. This
reflects the existing in society, particularly the statistics of professionalization of
women in medicine: 40.6% in SA, 50% in India, and 70.76% in Russia. Overcoming
the stereotype that men are more professionally competent is associated with
decreasing in the difference between the statistics and representation of female
doctors on clinic websites. Increased representation from India to Russia reflects of
‘mirror’ approach, that reduces this gap.

This approach acts “as a magnified lens, which offers an extrapolated picture of
asocial phenomenon” (Grau, Zotos, 2016, p. 762), but this was driven by competition
and professionalization of women, which has combined by advertising practitioners
(Corsbie-Massay, Wheatly, 2022). At the same time, prioritization of male patients
in testimonials in India and SA is expression of economic factor too. However,
overcoming the stereotype that men are not allowed to show weakness means
strengthening another stereotype regarding low solvency of women.

The ‘mold’ approach shapes peoples’ perception of reality by the advertising. In
Russia and India, this was presented by cultural norms (Argylov, Khramtsovskaya,
2024; Ramsey, 2017) which influence different scores of underrepresentation of
female doctors, as well as male patients in Russia. In SA it was race-driven female
professionalism (Rabe, 2002), which combined with high competition supports the
expertise for Black doctors mainly, and in particular for women. The Russian case,
in particular, should be viewed within the broader institutional context of its
scientific communication landscape. The identified tendency to uphold existing
gender norms aligns with the findings of Marchenko and Bykov (2022), who
highlight the prominent role of pro-government non-profit organizations in
promoting a state-aligned, techno-scientific biomedical discourse in Russia. Thus,
the advertising strategies of private clinics, while commercially driven, operate
within an overarching ideological framework where the ‘mold’ paradigm often
functions to reinforce established social norms rather than challenge them. This
strategic use of the ‘mold’ paradigm to align with specific socio-cultural agendas
finds parallels in other cultural contexts. For instance, research on gender-targeted
social media marketing in China reveals a similar deliberate construction of
a “female dimension” to appeal to a powerful consumer segment, demonstrating
how advertising actively molds, rather than merely reflects, gender roles in different
societies (Volkova et al., 2023).
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It should be noted that original photos are highly evaluated in Cape Town.
Professional photographers are often invited to events, and doctors are not presented
with passport-style photos but with beautiful reportage shots. However, most often,
such photos are not placed in the “Our Doctors” section but in special galleries,
which are not included in the sample. This creates an artistic image that encourages
women towards professional self-realization.

As well as female/male representation taking a secondary role, when the focus
shifts to the complex interaction between being a Black professional and a patient.
Black individuals are positively represented across various specialties, addressing
historical injustice. Conversely, White doctors are more often represented on clinics’
websites specializing in treating dependencies as a narrow sector of health.

Finally, regarding two content strategies ‘original vs. stock imagery’ we can
point out that the original content of clinic staff photos and client testimonials was
more significantly influenced by national specifics. Stock imagery, design, and
digital component (Cadedduetal., 2023), reflect these patterns with some exceptions:
male character is used as a universal person, creating an androcentric image of
a person; this global stereotypical ‘mold’ approach influences to a national ‘mirror’
one in India and a national ‘mold’ approach in SA.

Conclusion

We investigated female representation in the health advertising of private clin-
ics in three BRICS countries using examples from St. Petersburg (Russia), Delhi
(India), and Cape Town (SA). According to the results, the ‘mirror’ approach and a
low-to-medium level of competition in India and Russia support representation in
favor of the professionalization of men. The Indian case is about ‘men everywhere’:
as doctors, as well as patients. At the same time, the ‘mold’ approach and high com-
petition in SA serve to postcolonial race-driven feminism with Black women de-
picted as doctors and White men as patients. When combined with Indian male
patient images this confronts the stereotype that men are not allowed to show weak-
ness, but it also reinforces another stereotype about low solvency among women.
Russia occupies an intermediate position.

Theoretical Contribution: Our study advances the ‘mirror vs. mold’ debate by
demonstrating that the economic factor of market competition is a key determinant
in which determining paradigm dominates. Another significant factor is profession-
alization of the women. The representation of women is shaped by a variety of these
factors specific to each country. National socioeconomic patterns are more evident
in original content of clinic staff photo and client testimonials. Stock imagery, such
as stock photos, pictograms and emojis reflect these patterns with some exceptions:
male characters are used as a universal standard. There is a global ‘mold’ stereotyp-
ical approach that contradicts national approaches.

Practical Implications: For communication specialists in private healthcare, our
findings suggest significance of equity-oriented and egalitarian approaches to health
advertising. The ‘mirror’ approach and original content strategy are common in the
investigated countries. Using these tools can help to overcome the stereotype that
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men are more professionally competent. This applies to countries where women are
professionalizing at a high rate and advertising reflects this. National ‘mirror or
mold’ approaches are more sustainable than the global one, associated with stock
imagery. Regarding ambiguous national ‘mold’ perspectives, improving the repre-
sentation of women requires considering cultural norms and traditional values.

Limitations and Future Research: Limitations of our study are related to the web-
sites content survivability. If the content will be updated, the result can be another. In
our opinion, steady trends will be relevant in few years. However, the active develop-
ment of women’s movement, as well IT development can change our results faster.

It is important to note also, that the analysis focused on visual materials found
on the homepages of websites, which in India often consisted of a regular page
among others on the site. In contrast, SA websites were more commonly single-page
websites with hyperlinks to other resources as maps, review aggregators or galleries
of professional reportage style shots, which are not included in the sample. Addi-
tionally, in SA Black and Brown people were not separated. Few images of stock
photos of people looked Eastern as well. It is an opportunity for the further work to
investigate other races separately in the advertising.

Finally, we used the example of advertising materials of private medical clinics
in three BRICS countries, which are represented for majority of countries with mid-
dle- and low-income. The type of investigated advertising images likely influence
equality not only in studying BRICS countries but also globally. This outlines an-
other facet of the relevance of our study and can be the basis for future research.
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Abstract. This article examines Russia’s image in Quan doi nhan dan and Dan tri during the
National Day of the Socialist Republic of Vietnam celebrations reveals a multi-layered media
landscape, reflecting both the characteristics of a state-oriented media system and the evolution
of modern public journalism. Quan doi nhan dan positioned Russia within a security-defense
and friendship-diplomacy frame, emphasizing a legacy of strategic cooperation, military
discipline, and symbolic strength. Its formal, standardized language reflected its role as an
instrument of political communication and foreign policy. In contrast, Dan tri employed
a human-interest and emotional frame, constructing an image of Russia as an approachable and
friendly nation, thereby fostering public sympathy and cultural connection. The comparative
analysis demonstrates that the portrayal of a strategic partner is not monolithic but is diversified
according to the target audience and institutional logic of each media outlet. This complementary
framing strategy serves to reinforce positive perceptions of Russia at both the official and public
levels in Vietnam. The main limitation of this study is its limited sample size; future research
could benefit from a larger corpus and a more longitudinal design to trace the evolution of
media images. Despite this, the study offers a valuable snapshot into the mechanisms of
international image-building within a non-Western media context, highlighting the need for
further nuanced analysis of media framing in Global South countries.
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Introduction

The 80th National Day of the Socialist Republic of Vietnam celebrations,
including a military and civilian parade, constituted a major political-social event in
Vietnam. The ceremony took place at Ba Dinh Square in Hanoi on the morning of
September 2, 2025. Notably, the event featured the participation of delegations
from traditional friendly nations, such as China, the Russian Federation, Laos, and
Cambodia. This participation was highlighted by the media as a demonstration of
solidarity and international friendship.

Vietnam’s invitation to these nations was framed by the state press as an act
demonstrating “solidarity, friendship, and the bond between the people and army of
Vietnam and its traditional friends”, while also affirming the nation’s foreign policy
of “independence, self-reliance, multilateralism, and diversification”. Throughout
the event, the Vietnamese media widely covered and distributed photos of the
Russian delegation. Official press outlets noted that their presence was met with
“applause and cheers from the public”, reflecting a warm and friendly atmosphere.

The relationship between Vietnam and the Russian Federation is built on a deep
and long-standing history. The Soviet Union was one of the first countries to
establish comprehensive political ties with Vietnam, supporting its policies for the
reconstruction and development of North Vietnam'. Today, Russia is Vietnam’s
“first strategic partner” and one of its most important “comprehensive strategic
partners”. In 2012, the two nations elevated their relationship to a comprehensive
strategic partnership, fostering close cooperation across numerous fields, from
defense to science-culture. This friendship continues to be promoted through
cultural exchanges, exhibitions, and political dialogues?.

In this context, the media plays a pivotal role in shaping public perception of
foreign partners (Lee, Hong, 2012). The media’s influence is so significant that
information security has become integral to national security (Barabash et al.,
2015). A thorough analysis of how the Vietnamese media constructed Russia’s
image during the National Day event is therefore of both academic and practical
importance.

Academically, this topic contributes to the fields of nation branding and political
cooperation, specifically through the lens of media content analysis concerning
foreign partners. To date, studies on “Russia in the Vietnamese press” have largely
focused on international publications or earlier periods, leaving a gap in research on
the contemporary context and modern journalistic perspectives. This study helps fill
that scholarly gap.

! Pham, Q.M. (2007, November 14). Quan hé Viét Nam — Lién X6 trong giai doan khang chién
Chéng My (1954-1975). [Vietnam — Soviet Union relations during the resistance war against Ameri-
ca.] (In Vietnam.) https://vnu.edu.vn/quan-he-viet-nam-lien-xo-trong-giai-doan-khang-chien-chong-my-
1954-1975-post5233.html

2Hoa, N. (2017, August 29). Cong bo hon 200 tai lieu, hinh anh dac biet ve quan he Nga-Viet. Cong
b6 hon 200 tai liéu, hinh anh dic biét vé quan hé Nga — Viét. [More than 200 special documents and
images about Russia — Vietnam relations were published.] (In Vietnam.) https://cand.com.vn/Tieu-diem-
van-hoa/Lan-dau-cong-bo-nhieu-tai-lieu-hinh-anh-dac-biet-ve-quan-he-Nga-Viet-i455079/
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Practically, this research not only offers policymakers and diplomats insight into
media messaging but also helps readers identify differing perspectives across various
types of journalism. Furthermore, the findings can support foreign communication
strategies and enhance mutual understanding in the bilateral relationship between
Vietnam and Russia. This paper aims to investigate and analyze how Russia’s image
was portrayed by two leading Vietnamese media outlets: the online newspaper Dan tri
and the Quan doi nhan dan newspaper. The key research questions are: How was
Russia’s image constructed in Vietnamese media coverage of the National Day event?
And, what are the significant differences in the portrayal between Dan tri and Quan
doi nhan dan? The study will compare the tone, primary content, and media frames
used by these two newspapers to answer these questions and clarify Russia’s image in
contemporary Vietnamese public discourse.

Research on national image and the media’s role in its construction has garnered
significant attention in international communications. A nation’s image is a strategic
asset shaped by diplomacy, media, and culture (Anholt, 2006). Media serve as
a primary vehicle for transmitting national values, effectively engaging in nation
branding (Dinnie, 2008). This process is often part of conscious strategic narratives
that states employ to shape the international environment (Miskimmon et al., 2013).
In many contexts, especially where media aligns with public sector objectives, this
is closely tied to reputation management (Weraas, Byrkjeflot, 2012). International
studies on Russia’s media image often reveal a stark polarization between Western
media and that of its traditional partners, with the former emphasizing a security
threat and the latter a “traditional friend” narrative®. In Vietnam, research has
focused on the press as a “bridge of friendship”, but a gap remains in concrete
framing analysis of contemporary events.

Materials and Methods

This study is grounded in agenda-setting theory and framing theory. Agenda-
setting theory, proposed by McCombs and Shaw, posits that the media influences
public priorities by determining “not what to think, but what to think about”. Their
research demonstrated a strong correlation between the media’s news focus and
public perception of issues, showing how the media “sets the agenda” for political
campaigns (McCombs, Shaw, 1972). In the context of the 80th National Day
celebrations, the extensive coverage of the Russian military contingent by
newspapers like Dan tri and Quan doi nhan dan reflects an effort to elevate Russia’s
prominence in the public’s consciousness. Framing involves selecting and
emphasizing certain aspects of a reality to promote a particular understanding of an
issue. A “frame” emerges when the media selects and highlights information to
“define problems, diagnose causes, make moral judgments, and suggest remedies”

3 See: Fomicheva, 1.D. (2010). Sociology of the Media. [@omuuesa H.J]. Cormonorust CMU :
yue6. nocobue.] Moscow: Aspect Press Publ. (In Russ.); Prokhorov, E.P. (2005). Introduction to the
Theory of Journalism [[Ipoxopoe E.I1. BBeieHne B TEOPHIO KYPHAIUCTHKH : yueOHUK.] Moscow:
Aspect Press. (In Russ.)
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(Entman, 1993). In international news, common frames include “security-politics”,
“human-interest/emotion”, or “economic-cooperation”, depending on the outlet’s
objectives. For example, in their coverage of Russia, both Dan tri and Quan doi
nhan dan framed the Russian military contingent positively (disciplined, friendly,
humane). This aligns with the argument that news frames reflect both foreign policy
orientations and public information needs, with the press acting in the people’s
interest to shape social attitudes, opinions, and awareness*.

This study analyzes two representative news organizations with distinct styles.

1. Quan doi nhan dan: The official organ of the Central Military Commission and
the Ministry of National Defence of Vietnam. It represents the state’s voice on political
and defense matters and typically adopts a highly directive tone, emphasizing the
traditional friendship and strategic cooperation with the Russian Federation.

2. Dan tri: An online newspaper under the Ministry of Labour, Invalids and
Social Affairs. It has a broad readership and covers events from a social, human-
interest, and lifestyle perspective.

The study surveyed 26 articles (14 from Dan tri and 12 from Quan doi nhan
dan) published between August 20 and September 5, 2025, a period covering the
preparation, rehearsals, main event, and conclusion of the National Day event. Data
was collected systematically by: 1) defining keywords (“Russia”, “Russian
Federation”, “Russian military personnel”, “A80”, “parade”); 2) retrieving articles
from the newspapers’ official digital archives; 3) selecting articles that directly
reported on the presence, activities, and image of the Russian contingent at A80;
4) archiving the data, including titles, publication dates, and full-text content for
analysis. This process adheres to principles of systematic, objective, and transparent
content analysis (Krippendorft, 2013).

The primary method used is framing analysis, based on Entman’s approach
(1993), to examine how the Vietnamese press “framed” Russia’s image during the
National Day event. Articles were coded according to three criteria.

1. Main theme: defense/security, diplomacy/politics, culture/society, or human
interest.

2. Tone: positive, neutral, or negative.

3. Frame type: security-defense, friendship-diplomacy, human-interest/
emotional, and visualimagery. Discourse analysis was also employed to clarify the
underlying messages and editorial direction of each news outlet (Fairclough, 2013).

Results and Discussion

Between August 20 and September 5, 2025, a total of 26 articles directly
covering the Russian delegation’s participation in the National Day celebrations
were published across Dan tri (14 articles) and Quan doi nhan dan (12 articles).

Quan doi nhan dan: Articles were primarily featured in the “Foreign defense
relations” section. They were characterized by a formal tone, in-depth analysis, and

4 See: Prokhorov, E.P. (2005). Introduction to the Theory of Journalism [[Ipoxopos E.Il. Beenenue
B TEOPHIO )KYPHAIUCTUKY : yueOHUK.] Moscow: Aspect Press. (In Russ.)
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political language, often accompanied by official photos from military journalists.
The content emphasized discipline, military strength, traditional friendship, and the
spirit of defense cooperation.

Dan tri: Articles appeared in various sections like “Life”, “Travel”, “World”,
and “Current Affairs”, often in the form of short news pieces, photo galleries, and
video clips. The approach was populist and accessible, focusing on human-interest
details, moments of interaction, and visual storytelling. While Quan doi nhan dan
dedicated more space to in-depth analysis, Dan tri leveraged human-interest and
visual angles to attract its online readership. Both newspapers provided continuous
coverage throughout the event’s timeline. Remarkably, none of the 26 articles
carried a negative tone. All coverage portrayed Russia in a positive, friendly,
disciplined, and approachable light. This serves as clear evidence of the directive
nature of Vietnamese media in foreign affairs, reflecting the “political-filter” of
a propaganda model (Herman, Chomsky, 1988).

Russia’s Image in Quan Doi Nhan Dan

The security-defense frame. From its first report, “Russian military contingent
arrives in Hanoi for Parade”, Quan doi nhan dan framed Russia through a security-
defense lens. The article detailed the formal reception for the 33 Russian soldiers,
emphasizing they were from the “154th Preobrazhensky independent commandant’s
regiment, a unit whose history is tied to the glory and honor of the Russian army”.
Phrases like “special unit”, “symbol of glory”, and “honor-guard for heads of state”
constructed a symbolic frame of Russia’s military strength and prestige. Another
article, “Training snapshots of the Russian military contingent”, highlighted how
the soldiers “quickly adapted to the 103 steps/minute marching pace of the Vietnam
people’s army”, portraying it as a sign of professionalism, discipline, and military
integration. This selection of symbolic details reinforces a frame of “strength,
discipline, and reliability”, positioning Russia as a dependable and professional
military partner (Entman, 1993).

The friendship-diplomacy frame. Beyond military aspects, Quan doi nhan dan
dedicated significant coverage to the diplomatic depth between the two nations. In
“Russian armed forces delegation pays tribute at Ho Chi Minh mausoleum”, the
image of Russian soldiers “solemnly and respectfully laying a wreath” was
presented with a formal tone. The choice to publish close-up photos of the
ceremony with captions that “expressed the friendship, solidarity, and bond
between the people and armies of Vietnam and its friends” placed Russia within
a frame of “diplomatic friendship and mutual respect”. A softer side of public
diplomacy was shown in “Public enthusiastically greets russian soldiers at
national achievements exhibition”. The reporter noted that “people waved and
shouted ‘ura!’ to welcome the Russian soldiers”, creating a warm and intimate
atmosphere. This use of a human-interest frame in diplomacy, emphasizing
positive emotions to strengthen bilateral ties, allowed Quan doi nhan dan to shift
its framing from the political to the personal, fostering a sense of friendship
between the two peoples (Semetko, Valkenburg, 2000).
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The human-interest and emotional frame. Later articles, such as “Russian
ministry of defence delegation visits Vietnam military history museum”, expanded
Russia’s image into cultural and personal exchange. The article noted that “many
Russian soldiers, who had only known Vietnam through media or stories from their
elders, were now able to directly experience the friendliness and hospitality of the
Vietnamese people”. This narrative moves beyond purely political-military
discourse toward human emotion, emphasizing friendship and understanding.
Concluding its coverage, Quan doi nhan dan strategically used an image of
a Russian Deputy Minister of Defence taking a photo with the contingent’s
commander, symbolizing shared pride in their defense cooperation and cultural
exchange. In summary, the 12 articles in Quan doi nhan dan focused on three
primary frames: security-defense, friendship-diplomacy, and human-interest. The
tone was consistently formal, positive, and unambiguous, deliberately framing
Russia as a “loyal friend and partner to Vietnam” and fulfilling the foreign
propaganda function of a defense publication.

Russia’s Image in Dan Tri

The security-defense frame. Dan tri’s articles on the Russian contingent also
covered the military and ceremonial aspects of the 80th National Day celebrations,
but with a lighter, more descriptive tone than a typical defense publication. In
“Russian military contingent arrives in Vietnam for 80th National Day Parade”, the
newspaper provided vivid details, describing the soldiers “in their deep red uniforms,
stepping off the plane to a warm welcome”. Words like “warm”, “impressive”, and
“solemn” set a positive and visually oriented tone. Articles covering the rehearsals
and the main parade depicted the Russian soldiers “marching in unison with crisp,
decisive movements” alongside Vietnamese units. Close-up photos of Russian
soldiers, juxtaposed with their Vietnamese counterparts, created a powerful visual-
imagery frame where Russia’s symbolism was conveyed through uniforms,
expressions, and flags. This approach shows that Dan tri targeted a general audience,
emphasizing the solemnity and visual appeal of the Russian contingent.

The friendship-diplomacy frame. Several articles shifted their focus to
diplomatic friendship. In “Russian soldiers and international friends pay respects at
Ho Chi Minh mausoleum”, Dan tri described the scene: “The steps of the Russian
soldiers echoed as they entered the Mausoleum while Vietnam’s national anthem
played solemnly”. The article quoted a Russian officer who was “deeply moved to
participate in this great event for Vietnam”. Here, positive and emotional language
was used to frame Russia within a friendship-diplomacy context, highlighting
respect and connection rather than just military might. Another article documented
the contingent’s visit to a national exhibition, noting that “the Russian soldiers
listened attentively, took pictures, and expressed their admiration for Vietnam’s
development achievements”. Words like “admiration”, “impressed”, and “friendly”
reinforced the image of Russia as an appreciative and respectful friend. This is
a form of “framing-by-empathy”, which uses positive emotional cues to foster
a harmonious understanding between nations (Entman, 1993).
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The socio-cultural and human-interest frame. Dan tri placed a special emphasis
on human-interest stories and personal emotions. The article “Letter from a Russian
officer thanking Vietnam aA fter the Parade” published a letter from the contingent’s
commander, who wrote: “I will forever remember the smiles and friendliness of the
Vietnamese people, a country that welcomed us like brothers”. The letter’s personal
and heartfelt tone created emotional depth, moving from event description to
personal experience and solidifying Russia’s image as a “grateful friend deeply
connected to Vietnam”. Another piece, “Hanoi residents cheer as Russian contingent
marches past”, captured the public’s perspective, recording the “excitement,
emotion, and resounding applause” that greeted the Russians. This combination of
accessible language and vivid imagery created a story that was both emotionally
resonant and visually compelling, reflecting Dan tri’s commitment to open, peace-
oriented media that not only informs but also “transmits emotion to its readers”.
Through its 14 articles, Dan tri demonstrated a balanced media strategy,
highlighting Russia across defense, diplomatic, and cultural themes. Unlike Quan
doi nhan dan, its language was less propagandistic, focusing instead on human,
emotional, and visual elements. The articles consistently used a positive and
descriptive tone, conveying admiration and goodwill toward Russia. In doing so,
Dan tri successfully projected a positive and friendly image of Russia that
resonated with Vietnamese cultural values, thereby strengthening foreign relations
through the lens of mass media.

This fundamental contrast in tone and strategy can be further interpreted not
just through the lens of politics, but also through the differences in the professional
orientations of the journalists themselves. The formal, directive tone of Quan doi
nhan dan reflects an ethical orientation towards serving the state interest and
transmitting the official position. In contrast, the emotional, human-centric
approach of Dan tri demonstrates a playful and adaptive orientation, aimed at
establishing an emotional connection with the audience and softly promoting the
same strategic narratives through personal stories (Volkova, Lazutova, 2013).
This difference in the communicators’ professional attitudes explains how the
same political line (“friendship with Russia”) receives fundamentally different
media embodiment.

The stark contrast in framing strategies between Quan doi nhan dan and Dan
tri can be interpreted through the lens of contemporary theories on media image
formation. The findings demonstrate that the Vietnamese media system, as
a whole, employs a sophisticated, two-pronged approach to constructing Russia’s
image. The formal, state-level framing in Quan doi nhan dan exemplifies the
creation of a classic media image “by the media — for the society”, which is
designed to align with official policy and strategic interests’. In contrast, Dan tri’s

5 Bui, T.V. (2024). Quang ba hinh anh Viet Nam ra the gioi qua bao dien tu VietnamPlus. Qudng ba
hinh dnh Viét Nam ra thé giéi qua bdo dién tir VietnamPlus. [Promoting Vietnam’s image to the world
through VietnamPlus.] Journal of Political Theory and Communication. (In Vietnam.) https://lyluanchin-
htrivatruyenthong.vn/quang-ba-hinh-anh-viet-nam-ra-the-gioi-qua-bao-dien-tu-vietnamplus-p28655.html
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focus on personal stories and public emotions utilizes a strategy akin to
personification, aiming to forge a socio-image “by the society — for the media”
that feels organic and relatable (Volkova, Ashour, 2021). This complementary
dynamic aligns with the characteristics of the modern Vietnamese media
landscape, where traditional, directive outlets coexist and synergize with platforms
practicing a more audience-oriented social journalism (Nguyen, 2021). Thus, the
portrayal of Russia is not a monolithic narrative but a layered construct, where
strategic partnership is simultaneously validated by state authority and
authenticated through public emotion.

The original document included a table here comparing the two newspapers
(see Table). This comparison shows that while both newspapers covered the same
event, they employed different framing strategies, tones, and targeted different
audiences. Quan doi nhan dan prioritized a “strategic frame” that emphasized
power, security, and legitimacy, aligning with its political-defense orientation. In
contrast, Dan tri expanded its coverage beyond the military sphere, focusing on
cultural exchange and public reaction, thereby deploying a “human-interest frame”.
By quoting personal feelings and using vivid imagery, Dan tri created an
“emotionally-driven social narrative” rather than a “politically-directed bulletin”.
This difference reflects the “personalization and de-politicization of information” in
modern media, where an online outlet like Dan tri appeals to a younger audience
interested in the human side of international relations, while Quan doi nhan dan
maintains a formal, political standard for its core readership within the political-
military system.

Comparison of the way Russia’s image is presented in the two newspapers
Dan tri and Quan doi nhan dan

Criteria Quan doi nhan dan Dan tri
Focus on defense — security and diplomacy — | Equally distributed between defense —
. politics. Special emphasis on the role of security, culture — society, and humanity —
Main themes . " ) ) ; . .
defense cooperation, traditional friendship, emotions. Focus on human stories, emotions
and Russian military discipline and experiences
The tone is solemn, serious, and political, Positive, vivid, emotional tone, close
Language with little use of emotional words and to the language of mass journalism. Use
(tone) an emphasis on military terminology: many descriptive words, images, and direct
“guards”, “honor forces”, “discipline” quotes: “impressive”, “friendly”, “warm”
Sec_urlty - dgfense and frlgnFJshlp ~ foreign Main: humanity — emotions and visual —
affairs. The image of Russia is framed as . L M . N
Frame « } .« . w w1 images. Russia is framed as a “close friend”,
combat friend”, “strategic ally”, “reliable « ,
N warmly welcomed guest
partner
12 articles, focusing on the period 14 articles, published from August 20 —
Frequency, of August 20 — September 5, 2025, with September 5, 2025, combining news,
& Coverage |atight structure, reflecting the State’s infor- | photos, videos, interviews and on-site
mation orientation reports
Communi- Strengthening political trust and State-level | Spread positive emotions and images about
cation foreign relations, targeting cadres, party Russia to the general public, creating social
objectives members, and armed forces sympathy with strategic partners

Source: compiled by Van T. Nguyen, Thi T.D. Tran.
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Conclusion

This comparative analysis of Russia’s image in Quan doi nhan dan and Dan
tri during the National Day celebrations reveals a multi-layered media landscape,
reflecting the distinct characteristics of Vietnam’s state-oriented media system
and its evolving public journalism. The study confirms that the media framing of
a strategic partner is not monolithic but is strategically diversified. Quan doi nhan
dan consistently positioned Russia within a security-defense and friendship-
diplomacy frame, emphasizing a legacy of strategic cooperation, military
discipline, and symbolic strength. Its formal, standardized language reaffirmed its
role as an instrument of political communication and official foreign policy.
Conversely, Dan tri deployed human-interest, emotional, and visual-imagery
frames, constructing an image of Russia as an approachable, friendly nation,
warmly received by the Vietnamese public. This approach aligns with the trend
toward the “publicization” of information in modern journalism, where media
not only reports events but also disseminates emotion and forges cultural
connections.

These two distinct framing approaches function in a complementary manner.
They create a balance between top-down, directive messaging and bottom-up,
popular appeal, effectively solidifying Russia’s image as a reliable partner at both
the institutional and public levels. This dual strategy simultaneously fosters
understanding and goodwill among the Vietnamese populace, demonstrating
a sophisticated media ecosystem that serves both state and public diplomacy
objectives.

Academically, this research expands the application of framing theory by
demonstrating its utility in the under-explored Vietnamese media context. It shows
that media frames are not merely a reflection of foreign policy but are also shaped
by the specific audience logics and institutional mandates of different press outlets.
Practically, the findings suggest that for Vietnam and similar nations, the effectiveness
of international communication can be enhanced by maintaining this balance —
upholding official messaging while strategically incorporating human-interest and
visual elements to engage a globalized public.

Limitations and Future Research. The primary limitation of this study is its
sample size, confined to 26 articles from two outlets. Future research would benefit
from a larger and more diverse corpus, including social media data, and a longitudinal
design to trace the evolution of Russia’s image beyond a single event. Investigating
public reception of these media frames through audience surveys could also provide
a more comprehensive understanding of the media’s influence on public perception.

Despite these limitations, the study offers a valuable snapshot into the
mechanisms of international image-building within a non-Western context. The
portrayal of Russia in the Vietnamese press was, therefore, not merely a story of
defense or ceremony, but a nuanced symbol of friendship and an enduring strategic
partnership — a narrative of significant value in contemporary Vietnam-Russia
relations.
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Haxanyne 2026 2. 6 Buicweti ammecmayuonnou komuccuu (BAK) npu Munu-
cmepcmee HayKu U evlcuie2o oopasosanus Poccutickou @edepayuu paccmampugan-
€Al BONPOC O BKIIOUEHUU 2PYNNbl HAYYHBIX cheyuanbHocmeti « Kowmynukayuonuvie
HAayKu» 8 0elicmeyiowyro HomeHkiamypy. Mnuyuamopsl uoeu — npedcmasumenu
Accoyuayuu npenooasamerneii no ceazsam ¢ oowecmeaennocmoio (AIICO) — anennu-
pyiom K mexcoynapoonou npakmuxke Communication Studies, pocmy medxcoucyu-
NIUHAPHBIX UCCTIE008AHULL U HEOOXOOUMOCTIU UHCIMUMYYUOHATLHO 0OPMUMb WU~
POKULL CNEKMP KOMMYHUKAYUOHHBIX npoyeccos. Tlpednodxcennas mooenv 6vl38and
OJCUBTIEHHYIO OUCKYCCUIO 8 AKADEMUYECKOM cOobuecmae.

Cpedu nocnedosamenvHuIX U apeyMeHmupo8aHHbIX KPUMUKOS UHUYUANUGLL —
npogheccop Braoumup Bacunvesuu Tynynos, 0okmop ghunonocuneckux HayxK, MHO-
20/leMHULL YUACMHUK IKCHEPMHBIX 0OCYHCOEHUT, CEA3AHHBIX C HOMEHKIAMYPOU Ha-
VUHBIX CHeYUATbHOCHEN U pabOmOol OUCCEPMAYUOHHBIX COBEMOE.

B unmepevto Braoumup Bacunvesuy Tynynoeg paccysicoaem o no2uxe pazgumus
HAYYHBIX OUCYUNIUH, O COOMHOULEHUL IB0TIIOYUL U AOMUHUCIPATUBHOU pehopmbl
8 HAYKe, O MOM, noYemMy 8 6ONPOCAX UHCMUMYYUOHATUZAYUU UHO20A 8AdICHEE 8O-
8peMsL OCMAHOBUMDBCS, YeM NOCNeUUnb.

— B cmamve «Kommynukayuonnwle nayku: 3a u npomue»' Bot nuwmeme, umo
cneyuanvhocms 5.9.9 «Meduakommynukayuu u HCypHAIUCHMUKA» AOCKEAMHO
0X6ambvleéaenm coepemMeHHble MEOUIHbIEe RPOUECChl, U 6 COBPEMEHHBIX YC108UAX
Hem Heo0X00UuMocmu 6b10enNAMb KOMMYHUKAUUOHHbIE HAYKIL.

— Ceituac (pyHKIIMOHHPYET JIOTHYHAsi CUCTEMA, K KOTOPOW MBI, KCTaTH, JOJT0
uuta. B ¢espane 2021 r. Beimen npukas Munoopaayku Poccun Ne 118 o BBenenun
Hay4YHOH cnenuagbHOCTH 5.9.9 «MennakoMMyHUKalMU U KypHAJIUCTUKA», 3aMe-
HuBLel npexHioro — 10.01.10 « Xypnanuctukay. bpuin onpeneneHsl 0061acTb Hay-
ku (5. ConpanbHble U TyMaHUTapHbIE HAyKH), TPYIINIa HAyYHBIX CHELMAIBbHOCTEH
(5.9. ®unonorus), orpaciu HayKd, IO KOTOPOI MPUCYXKAAIOTCSI YUEHbIE CTEIIEHU
(punmonormueckue, Gunocodckue, cCONUOIOTHIECKHE, TTONMUTHIECKHe). PaboTatoT
JIMCCOBETHI, IPUCBANBAIOTCS yueHble 3BaHus. Ho He mponuio u nsaTH JeT, Kak mpe-
noxeHa pedopma: nannuaruBHas rpymnmna AIICO paryer 3a «KoMMyHUKalMOHHbBIE
HayKHW» ¢ AaclopTaMH HayuyHbIX crienuanbHocTel «Teopus, HCTOpHS U METO0IIO-
I'Msl KOMMYHHKaun», « KoMMyHUKaIys B 0Tpacisix SKOHOMUKH U COLIMATIbHO-KYJIb-
TypHOH cdepe», «KomMMyHuUKaluss B NOJIUTUKE, TOCYIaPCTBEHHOM YIIPaBICHUU
U MEKAYHAPOJHBIX OTHOLICHUSX).

B o0ocHOBaHMM yKa3aHO, YTO «3HAUUTEIbHBIC JTOCTHKCHHUS OTEUECTBECHHOMH
MIPAKTUKH MAacCOBBIX KOMMYHHUKAIUil 1 KOMMYHUKALMOHHBIX TEXHOJIOTHH, Mpoo-

! Tynynoe B.B. «KOMMYHHKAI[MOHHBIE HAyK»: 32 U MpoTuB // BecTHuk BopoHEekCKoTo Tocymap-
ctBeHHoro yHusepcurera. Cepus: @uitonorus. XKypranucruxa. 2025. Ne 4. C. 176-178.
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JIEMaTHKa Pa3BUTHA KOMMYHUKAIIMOHHBIX HHIYCTPUI OCTAIOTCSI BHE BCECTOPOHHETO
Hay4YyHOTo 00O0OIIEHUS B paMKaxX CBOETO MPO(PHILHOTO — KOMMYHHUKAI[HOHHOTO — Ha-
Y4HOro u3MepeHus. He HaxonsT MOKHOrO yriyOJeHHOTOo HayyHOrO aHaju3a Kak
MO3UTHBHBIE, TAK U HEraTUBHBIE TEHJCHIIUH, CKJIa/IbIBatOIIUeECs B 3Toi chepe. Boic-
11ast IIKOJIA JIMIIEHA BO3MOXKHOCTH IPUBJICUEHUs MIPErojjaBaTesieil BbICIIEH KBaJu-
(buxanuy (KaHAUAATOB U JOKTOPOB HAyK) HENOCPEACTBEHHO I10 CIIELMAIbHOCTSM, 110
KOTOPBIM OCYIIECTBIISICTCS MTOTOTOBKA CrieHUaTucToBY. OJHAKO 3TO Ge3/10Ka3aTeb-
HOE€ YTBEP:KJIEHHE, BeJlb B TOM e 000CHOBaHUM roBoputcs, uro B 2019-2025 rr. o
HarpasieHuto «KoMmyHukanum» omyOnukoBaHo okoino 400 paboT poccHiiCKuX aB-
TOPOB. 3HA4YMT, MyOIMKALMOHHAS aKTUBHOCTh Ha OCHOBE MEXJIUCLMILIMHAPHOCTH
HAJIALO, @ ITO JIU HE T0KA3aTeIbCTBO YCIIEUIHOTO PA3BUTHS CYIIECTBYIOIIETO IOAXO0-
na? 3Ha4uT, HUYTO U HUKTO CETONHS HE MEIIAeT «3aHUMAaThCsl YIITyOJIIeHHBIM Hay4-
HBbIM aHAJIM30M» B paMKax HAy4yHOW crenuanbHOCTH 5.9.9 «MennakoMMyHHUKaMu
U KypHamucTHKa». IIpm 3TOM ciiemyer oco3HaBaTh, YTO MEJUAKOMMYHMKALIWH,
OPHEHTHPOBAHHBIC HA MHTEPECHI KJIMEHTA (KOMITaHUH, OpeH 1, TOITUTHIECKOTO JIesi-
TeJIs) U IoMoratolue emMmy 3pQeKTUBHO B3aUMO/IEHCTBOBATH C 1I€JIEBBIMU IPYTIIIAMH,
HE 3aMEHSIIOT JKyPHAJIMCTHKH, IPU3BAHHON CIIY>)KUTh BCEMY OOIIECTBY M MTPEAOCTAB-
JISITh CBOEH ayAUTOPUH JOCTOBEPHYIO MHPOPMAIIHIO.

B orBer Ha o0ocHoBanue AIICO ObLIO TOATOTOBIEHO 3aKIIIOUEHHE AKaIEMUN
HayK perMoHajibHOM nedatu Poccun, mpe3aneHToM KOTOpoH 4 siBiisiioch. OHO MoJ-
IIMCaHO JOKTOpaMHM HaykK, npodeccopamu u3 18 Beaymux yHuepcuretoB Poccun —
Mockssl, Cankr-IlerepOypra, Boponexa, I'poznoro, ExarepunOypra, Mxecka,
Kazanu, Kpacnonapa, Maiikona, CeBacronons, Cumdeponosns, CraBponosns, To-
neATTH, ToMcka u Opia. Tak 4To, OTBEUYast Ha Ballld BONPOCHI, 51 BEIPAXKAK0 KOJIJIEK-
TUBHOE MHEHHE JIeWCcTBUTENbHBIX wiieHoB AH PIIP.

— Boi kpumukyeme npoekmovi nacnopmoe KOMMYHUKAYUOHHBIX HAYK 34 MO,
Ymo 6 HUX NPaKmuuecKku omcymcmeyem dycypHaiucmuka. B nozuke onnonen-
moe c uem But ne coznacnvi?

— Ecau MBI o1 KOMMYyHMKalMel MOHMMaeM Ipolecc ooOMeHa uH(popMaruen
(ectp Bemp U AePUHUIMS «ITYTh COOOIICHUS», HAPHUMEP, CBA3BIBAIOIINN apMHIO
c ee 0azaMu), TO OTCYTCTBHME B MACHOPTAaX HAyYHBIX CIELUAIBHOCTEH aCHEKTOB,
CBSI3aHHBIX C J)KYPHAJMCTUKOMN, HA HAll B3MJIsAJ, HEBEPHO KAK C UCTOPUYECKOM, TaK
U C METOJIOJIOTUYECKOW TOUKH 3peHHsl. A UCIOJIb30BaHNE B HAYYHOM 000pOTE T0-
HATUN «KOMMYHUKAaLUs», «MaccoBas KOMMYHHUKALMA», «MEIMAKOMMYHUKALUI
0€3 YeTKOro UX Pa3rpaHNYCHUS Pa3MbIBAET OOBEKTHI HCCIIEIOBAHUSI.

ITomyTHO 3aMedy, 4TO € TOUKH 3pEHUS PYyCCKOTO A3bIKA, KOTOPBIHA ONPENEIECHHO
HYKJIAeTCsl CETOMHS B 3alUTE?, OIUO0YHO MPUMEHEHHE CJIOBOCOYCTAHUS «MACCO-
Bble KOMMYHMKALIUUY, YK€ U JIMHTBUCTBI yOSKJAIOT HAC, YTO MAacCOBasi KOMMYHH-
Kalysi — 3TO Mpolecc nepegadyd nHGOpMalLUU, & MaCCOBbIE KOMMYHUKAILIUN — 3TO
CpencTBa JaHHOU nepenaqn, To ectb CMMU (Tazersl, TeneBuIeHue, MHTEpHET). YacTto
9TH TEPMUHBI UCTIOJIB3YIOTCSI KAK CHHOHUMBI, HO 3TO He BepHO. Kcrary, Ha3BaHue
rpynmsl 5.08. Media and Communication B MexIyHapoaHOM Kiaccupukarope

2 Cm. mpunsTeiii B 2023 1. @3 «O BHeceHun u3MeHenuii B demnepanbublit 3akoH ,,0 ToCcy1apCTBEH-
HOM s3bIke Poccuiickoit denepanun‘y.
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obnacteit Hayku Organization for Economic Cooperation and Development nomx-
HO TEePEBOIUTHCS Kak «Meana U KOMMyHHUKaIusy. To ke, HalpuMep, CO CIOBOM
«aKTHUBHOCTBY»: MOJ, «,,aKTUBHOCTH * — 3TO (hOpMa MHOKECTBEHHOTO YHCa OT CIIO-
Ba ,,aKTUBHOCTH, KOTOpAsi ABISETCS MPABUIBHOM, HO MOKa PEIKO YNOTpeOiseMoil
B COBPEMEHHOM PYCCKOM S3BIKE, TOCKOJIBKY 3TO CJIOBO SIBISIETCS a0OCTPAKTHBIM CY-
IIECTBUTENBHBIM. ,, AKTUBHOCTB* O3HA4aeT SHEPTUYHOCTb, ACSITEILHOE COCTOSTHUE,
a ,,aKTUBHOCTH * MOKHO HCIIONIb30BaTh, KOT/Ia peUb UJET O MHOKECTBE Pa3TUYHbIX
BUJIOB JICITETLHOCTH UM O COBOKYITHOCTH JICUCTBUI». MBI OTCTyMaeM OT MpaBUI
U TPAJMLMM, a CTPALaeT PyCCKUM A3bIK. BUIMMO, CKOPO K1aTh MHOKECTBEHHOI'O
9Huclia OT JPYTUX a0CTPaKTHBIX CYIIECTBUTENBHBIX, U TOSBATCS «CMEIOCTH»,
«CKPOMHOCTIY. ..

— Cmopounuxu peghopmol odpawiaomca K MexicoyHapooHoil npaKmuke
Communication Studies. I 0e, no-eawemy, npoxooum panuya mexcoy uHmepHa-
YuoOHAanU3ayUell HayKu u 3aumcmeosanuem mooenei?

— B o6ocnoBanuu AIICO yTBepkaaeTcs, UTO «B paccMaTpuUBaeMoil 001acTi
UMEET MECTO Cephe3HOE OTCTABAaHHE OT MHPOBOH MPAKTHKM», YTO CIACPKUBACTCS
«pa3BUTHE (PYHIAMCHTAIBHBIX M MPHKJIATHBIX WCCICIOBAHUA B 3TOM HarpasJiec-
HUM». DTO TpeOyeT cephe3HBIX OKa3aTeNIbCTB, ¢ KOHKPETHBIMH apryMEHTaMHU
u (axkramu. ['ne rapanTus, 4TO BBEIEHHWE HOBOW IPYIIbl HAYYHBIX CHEIUAIBHO-
CTeW KapJAMHAJIBLHO U3MEHUT cuTyaunio? /la, cTaHOBIEHUE OTEYECTBEHHON KOMMY-
HUKallMOHHOW HAyKW U COOTBETCTBYIOLIMX 00pa30oBaTeiIbHBIX MPOrpaMM BO MHO-
rOM OMHPAJOCh HAa 3aMMCTBOBaHME U AJaNTallUI0 3apYOEKHBIX TEOPETUYECKUX
noaxonoB. Ho oHM naneko He MOMHOCTHIO TAPMOHHUPYIOT ¢ POCCUMCKHM OIBITOM
U TMPUOPUTETAMH B HCCIIENOBATEIbCKOM MpakTHke. [loka Halm COBpEeMEHHBIE
CHEIMANIMCTHI BPS I MOTYT MOXBACTaTh OPUTHHAIBHBIMU KOHIenusIMu. Hecrmy-
YaifHO aBTOPHI 00OCHOBaHUS OOPAIIAIOTCS K MEXKIyHAPOIHBIM (BECTEPHU3UPOBAH-
HBIM) JOKYMEHTaM, B KOTOPBIX €CTh NOHITHE media and communication, TOTAa KaKk
y Hac CHa4aJia B OKOJIOHAYYHOU MyOIUITUCTHKE, a 3aTeM O(PHUIIMATBEHO 3aKPENUIoCh
CIINTHOE HAMMEHOBAHUE — «METUAKOMMYHHKAIUI, TABTOJIOTMYHOE 110 CYTH U HC-
KyCCTBEHHOE T10 IPOHCXOXKACHNI0. COOCTBEHHO, UMEHHO C BHEIPEHUS 3TOTO KBa-
3UTEPMHHA U €T0 aKTUBHOTO MPOJBUKCHUS HA4YaJI0Ch HACTYTJICHUE HA HCCIIEIOBA-
HUE W MPEMOIaBaHNe KYPHAIUCTUKN KaK BIHUATEIHLHOTO COLMATHHOTO MHCTUTYTA
U ceprl MPoheCCHOHAITBHON AeSITETbHOCTH.

U eme 0 «3auMCTBOBAaHUHU MOJIEJIE»: H3BECTHO, uTO B 1990-€, xorma B Poccuro
CTaJIM BO3BPAIATHCS CIEIUAIHMCTHI, 00yJaBIIHECS MAapPKETHHTY U MEHEIKMEHTY
Ha 3anaje, BAPYT MOHSUIN, YTO MPUMEHUTH TAMOIIHIOK Teoputo B Poccru, MsITKO
TOBOPSI, 3aTPYAHUTEIBHO — CKa3bIBAIOTCS HAIMOHAIBHO-TPAIUIIOHHBIE (DaKTOPHI.

— O0num u3 samiux Karo4ueswix ap2ymeHmos A6a:1emcs PUcK Kaopoeoz2o u pe-
cypcnozo pacnuiienus. Ymo moxncem cnomamvca 6 cucmeme, eciiu NOAGAMCA
omoenvHble KOMMYHUKAUYUOHHbBIE cheyuanbhocmu?

— OueBUAHO, YTO MOJI MPEAJIOTOM CO3AaHUSI OPTaHU3ALIMOHHBIX (DOPM pa3BUTHS
KOMMYHHUKAIIMOHHBIX HayK Oy/leT pa3BopauyuBaThCsi KOHKYPEHTHOE JKYPHATUCTHKE
HamnpaBlieHUe MOATOTOBKU KaJIpOB, KOTOPOE OTHUMET CTYJIEHTOB Yy HAIIEro U Tak
y>K€ HEBEJIMKOTO Habopa. MBI MPOXOAUIIH ATO MIPHU BBEACHUU HATIPABICHUI BBICILIETO
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oOpazoBanus «Pexitama u cBsi3u ¢ 001IECTBEHHOCTRIOY, « TeneBuaeHue», «Menna-
koMMmyHUKauuy. Hecimydaitno B o6ocHoBanuu AIICO roBopHuTcst U 0 KOHTPOJIb-
HBIX U(pax mpuemMa, KOTOPBIE «PaCHpPEEsSIOTCs MO Pe3ybraraM IyOJIUYHOTO
KOHKYpCa M yCTaHABIMBAIOTCS OPraHU3aIMsIM, OCYIIECTBISIIOIIMM 00pa3oBaTeib-
HYIO JICSITEIIbHOCTh, MO TPyINIaM Hay4HbIX CIEHHUATBHOCTEW W (MJIM) HAYYHBIM
CHEIHMAIbHOCTSM JUIsi OOydeHHUsl MO MporpaMmaM MOJArOTOBKM HAay4HBIX U Ha-
YYHO-TIEAarornueckux KaJpoB B acUpaHType (aabloHKType)». Ho Hepanmonaib-
HOE JIpo0JIEHHE PECYpCOB BPSi/ JIU J1aCT MOJI0KUTEIbHbIE PE3YIIbTAThI.

Masio HaM TpPeBOT U BOJIHEHUH, CB3aHHBIX C YKPYITHEHHBIMU IPyIIIIaMU CICIIH-
aIBHOCTEH, KOT/Ia HAC TO OT/IEISIFOT OT (DUIIOJIOTOB, TO CHOBA MPUCOCIUHSIIOT K HUM?
JlaBaiiTe Tenepb camMu 3alyCTHM Ipoliecc NepeKBalu(UKaluy KypHaJIUCTOB, Ha-
MIpUMeEpP B COIMOJIOTHH, U XJIEOHEM TOps B MEPEKPauBaHUK BCEX yUEOHBIX TIAHOB.
3auem? YTOOBI MOSIBUINCH HOBBIE YU€OHO-METOMUECKUE OObEUHEHHSI U HOBbIE
TACCOBETHI?

Uro, Hampumep, AacT xKyphakaMm IMOSBICHUE HOBOTO CEMEHCTBA KOMMYHHKA-
IMOHHBIX HayK? ['010BHYIO 00Jb U XJIOMOTHI. BIOPKETHRIX MECT HaM He MPUOABSIT,
a y0aBUTH OUEHbB Jake MOTYT. [loToMy 4TO HOBOMY HampaBleHUIO Hal0 Oy/eT 4To-
TO nath. Ecu math UM, 3HaYMUT, y KOTO-TO OTHATH. Ha nmpoduiabHbIX dakynbTeTax
YHUBEPCUTETOB YK€ CEro/iHd HaOII0AaeTCs BaBHIOHCKOE CMEIICHUE SI3BIKOB, I10-
CKOJIbKY B ayJJUTOPHIO TIPUXOAST MMPENOJABATEIH C PA3IMIHON 0a30BOM IMOATOTOB-
KOHM Y MPAKTUYECKUM OIBITOM, B TOM YUCJIE MEHEIKEPHI, pekiIaMucThl, PR-crieru-
QMUCTBl M Jp. OTO pa3HOSI3BIYME HE CIOCOOCTBYET IIENIOCTHOCTH Y4eOHOM
MpOrpaMMBbl B BOCTIPUSTHH ydamuxcs. J[omogHuTeIpHOE pa3eieHue Me1aroron
10 Pa3HBIM HAyYHBIM CHEIMAIBHOCTSIM, HECOMHEHHO, yCYTYOUT UMEIOIIHUECs TPY/I-
HOCTH C B3auMoInoHUMaHueM. [IpenogaBaTenn BhICIICH IIKOJIBI €1Ba YCIIEBAIOT 3a
nepuoauyecku 0oHoBIsseMbIMU @I'OCamu, Terepsb BOT ¥ B HAYYHOU ACATEIHHOCTH
npeiaraeTcst nogooHoe pehopMUpOBaHUE.

— Cmopounuku peghopmeul ygepsaiom, umo Hogvle WIUPPbLL ROMO2Ym 20MO-
6UMb HOBBIX CHEUUAIUCHOG.

— 910 Uik npeanonoxkenue. Camo o cede GpopmanbHOe U3MEHEeHNE MU(POB
BpSJ I OTpa’kaeTcs Ha MOATOTOBKE CHEIUAINCTOB. YIPEK ke, HallpuMep, B TOM,
YTO HBIHEUTHUE BBIMYCKHUKH (PaKyIbTETOB JKYPHATUCTHKU HE MOTYT JTOCTOWHO
y4acTBOBaTh B MH(OPMAIIMOHHO-TICUXOJIOTUYECKOW BOWHE, SIBISACTCS JIOKHBIM —
JIOCTaTOYHO MPHUBECTH B KauecTBe mpumMepa RT, Bo3miaBnseMoe BeIyCKHULEH (a-
KyJbTeTa KypHanuctuku KyOaHCKoro rocyHUBEpCUTETA.

— B ceéoux pabomax Bel HeoOHOKpamHuo noouepKkusaiu, Ymo HcypHaaiucmu-
Ka KaK HAyKa yyice COHCUNACH KaK MENCOUCUUNTUHAPHOE 3HAHUE CO Chopmupo-
6AHHBIM NPEOMEMHO-00beKmHubIM noiem. Modxcno au ckazamo, Ymo meopus
HCYPHANUCHUKU® Ce200HS 60 MHO20OM GbINOJIHAEH MY POJIb MEHCOUCUUNTUHAD-
HO020 noas, komopyw npunucsiearom Communication Studies?

— EcTh MEXIMCHUIUIMHAPHOCTh M TICEBIOMEKIUCUUILTMHAPHOCTD. [lepBas
MpenoiaraeT ryooKy HHTErpalyio MEeTOAOJOTHI U KOHIEMIHM, eJUHCTBO

3 Tynynos B.B. JKypHaIUCTHKOBEIECHHE: TTPEAMETHO-00BEKTHOE TI0JIE M CTPYKTYypa // Bompockt xKyp-
Hanuctuku. 2017. Ne 1. C. 35-46.
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HCCIIEIOBATEIbCKUX METOIOB, U B COBPEMEHHBIX YCIIOBHUSAX OHA 04EHb BOCTpeOOBa-
Ha, TOCKOJIbKY «IIPOrpecc COBPEMEHHON HayKHU COCTOUT B YCTpaHEHHH 000cobie-
HUS, yCTAHOBUBILIETOCS MEK/ly Pa3HbIMH JUCLUUIIJIMHAMH B 3IIOXY UX HHTEHCUBHO-
r0 pa3BUTHUS KaK CaMOCTOSTEIILHBIX 00JacTet 3HaHus»*. Bropast sxe mpeacTaBiseT
co00#1 IMUTAIINIO TOBEPXHOCTHOTO, & TO M CIIy4YalHOTO COEIMHEHUS Pa3HbIX HayK.
Cxoxue TepMUHBI MOTYT UMETh PA3IMYHbIC 3HAUECHUS AK€ B CMEKHBIX JUCIUILIH-
Hax, MOATOMY BO3MOKHA CUTYyallMs, KOI1a TEpPMHUHBI UCIIOJIB3YIOTCS 0€3 UX HAcTOsA-
IIeTr0 NOHUMAaHMs, — HOBasi MHTEIPUPOBAHHAs 00JIACTh 3HAHUS HE CO3J]aeTCs U HO-
BOE€ KaueCTBO 3HAHUS HE POXKAAeTcs. 3Hal0, 4To B pabOTe MUCCEPTALMOHHBIX
COBETOB, WIEHAMHU KOTOPBIX SIBJISIOTCS JOKTOpA HAyK C Pa3HbIMU HAyUYHBIMH CIIEIIH-
aJbHOCTSIMH, 4acTO BO3HUKAIOT TPYAHOCTH MMEHHO M3-3a Pa3jIMYHOM TPaKTOBKU
MOHATUM U TEPMUHOB, YTO TOPMO3UT Pa3BUTHE KOHKPETHOM HAyKH.

IIpu 5TOM 3aMEYEHO, YTO KYPHAIMCTUKA KaK BAXKHEUIINN COLIMAJIbHBINA UHCTH-
TYT, KaK 0c00ast JyXOBHO-IIpaKTHUECKasl AESITEIbHOCTh [TOJIBEPTraeTCsl IOCTOSHHBIM
arakam, a TeOpus >KyPHAJIUCTUKU — JlaJie€ BOCIIOJIb3yeMCs IUTATol U3 000CHOBa-
Hust AIICO — neicTBUTENBHO «PacTBOPSAETCS B MPEIMETHOM IOJIE APYTUX HAYK».
Tak B 000cHOBaHMU HAay4yHOU crienuanbHOCTH «KOMMYHUKallMOHHBIE HAyKW» OT-
MEYEHO, YTO B MEXIyHApOIHOM Kinaccudukarope oomacrert Hayku ODCP «Menna
1 KOMMYHHKAIUI» TPOXOSAT 10 Kaccy COLUaIbHBIX HayK, a HE TYMAHUTAPHBIX.

— Bol ne paz npusoounu npumep meduadu3aina KaK HaAnPaeIeHus, KOMopoe
npoOwLIO Nymev Om NPUKIAOHOU NPAKMUKU K MEOPEMUYecKu 0CMblCIEHHOU 00-
Jacmu 6Hympu JHCypHAIUCMUKOBEOCHUA De3 Pe3K020 UHCMUMYUUOHAIbHOZ0 bl-
0e1eHUsA 8 OMOENbHYI0 HAYUHYI0 cneyuanbhocms. Modicho nu paccmampusams
IMOM IGONIOUUOHHBLIL NYMb KAK 803MONCHYIO MOOEb PA38UMUAL KOMMYHUKAWU-
OHHBIX UCCNIE008AHUTL Ce200HA?

— Hecomuenno. Hafo cka3aTh, 4TO COBpEMEHHBIM UCCIIEIOBATENSAM MOTIO0U-
JIOCh CJIOBO «MEJINay — MOSABIISAIOTCS LIETIbIE HAYYHbIE HAIIPABJICHUs, OPUEHTUPOBAH-
Hbl€ Ha MacCMe/lna, KOTOpbI€, C OHON CTOPOHBI, HIMPE KYPHAJIUCTUKH, a C IpY-
roil — OTpaXkaroT CKOpee TEXHOJIOTHYECKHH aceKT MH(OPMAIIMOHHBIX MTPOLIECCOB.
Ho npusHaBas peajibHble H3MEHEHHUS B HUX U JIOTUYHOCTD IOSIBIIEHUS TAKUX ITOHS-
THH, KaK «MeIMa’KOHOMHKa», «MEIHaau3aiin», «Meauaoopa3oBanuey, HeoOXoau-
MO BCE K€ B KaXKJIOM CIIyyae MpeCTaBIsATh KOHKPETHYIO 00JacTh JAEATEIbHOCTH.
Tak, Mmenuanu3aiH IpearoaraeT OTACIbHOE U3YyYEHUE IIPECC-IU3aliHa, 3ByKOBOTO
JM3aiiHa U Jp.

— Hazoseume, ckaxcem mak, oda3amenpHvle «nPeOOXpanumenu) ¢ nacnop-
max KOMMYHUKAUUOHHBIX CReyuaibHocmeil, 6e3 Komopulx peghopma, no-eauie-
MY, HEU30EHCHO 60lI0em 68 KOHMIUKM ¢ HCYPHATUCHUKOU U OelicmeyIouieil cu-
cmemoil 0ucco6emaoe.

— AHanu3 MacrmopToB CHEIUATLHOCTEHN MOKA3bIBACT, YTO MPETEH3UHU K HUM 00b-
€KTUBHO CBSI3aHbI C TEM, YTO UX IOJIOKEHUSI CBUJIETEIbCTBYIOT O HEYCTOSIBIICHCS

4 Xapnamenxosa HE., Ecoxun H.A., Cnemkos A.U., Axunvwuna A.J]., Bampakos C.FO., Buien-
ckas I’ A. VICTUHHBIE U IICEBIIOMEX TUCIUTUIMHAPHBIE NCCIIEIOBAHUS: IPUHIUITBI CHCTEMHO-CTPYKTYPHO-
TO MOAXO0A2 K IIAHMPOBAHUIO METUKO-TICHXOIOTHYECKUX MPOEKTOB // DKCIIepUMEHTAIbHAs ICUXOIOTHSL.
2019.T. 12. Ne 4. C. 177-192.
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MOHSATUHHON 0a3e, YTO HEeCBOWCTBEHHO 3penoit Hayke. [loaTomy naBaiite He Oymaem
CHEIINUTh U JaJUM BpeMs MOJHOLEHHOMY (YHKIIMOHUPOBAHUIO HAYYHOM CHEIH-
aTbHOCTH 5.9.9 «MeamakoMMyHUKAIIMHU U KypHATUCTHKa». JI000# 1o nomkeH
BBI3PETh.

WutepecHo, uto Bo Bpemst o0cyxaenus npemioxkennid AIICO B OOmiecTBeHHON
nanate Poccuiickoit deneparu ObLIO BHICKA3aHO COMHEHUE B OTHOIIEHHH KOMMY-
HUKAIMK KaKk 0a30BOi KaTerOpyu JJIsl HAYYHOTO HANpaBlIeHHs, TPOUILTIOCTPUPOBAH-
HOe mpuMepoM ¢ HayuHo-uccnenoBaTenbCKUM HHCTUTYTOM YeIoBeKa, paboTaBIIIM
B 1992-2004 rr. ¥ cnennanu3upoBaBLIIMMCS Ha MEKIUCIUIUIMHAPHOM U3YUYEHNUH Ye-
JIOBeKa, OMOATHKE U TYMAaHUTAPHOU SKcrepTuse. B KOHIE KOHIIOB, HHCTUTYT OBLIT
npucoenuHer k Macruryty ¢unocoduu PAH, rie ero remaruka, XoTs U Mpo0IIKAET
pa3BUBATHCS, HO B PAMKax HEOOJIBIIOTO CIIEIHATU3UPOBAHHOTO OT/IeA.

B o6ocnoBanuun AIICO xypHaJIMCTUKA KaK COLMAJIbHBI UHCTUTYT MPUHIIM-
MHAAJTHO OTCYTCTBYET: CaMa KaTeropusi COIMaIbHOTO (PaKTUYECKH BHITECHEHA U TIO
YMOJYaHUIO TMOJAMEHEHA TEXHOJIOTHYECKHUMH PEIICHUSIMH, MpONaraHAuCTCKUMH
yCTaHOBKaMH M KoMMepUeckoi jJorukoi. Passe 3to npasunbHO? Benp CMU, mac-
cMe/ia, HOBBbIE Mera ObUIM U OCTAIOTCSI OCHOBHBIM KaHAJIOM PACIPOCTPaHEHUS
BCEX BUIOB MH(POPMAIIUU, TIPEK]IC BCETO PEIICHU 00IIerocy/IapCTBEHHBIX 3a/1a4
COIMAILHOTO XapaKTepa.

— Mosicem, conpomuenenue peghopme c643aH0 He CMOILKO C HAYUHBIMU ap-
2YMEHmMamu, CKOIbKO CO CHIPAXOM YHIPAMbL CLONCUGUIUXCA HAYYUHBIX UWIKOT, OUC-
CepMAyUOHHBIX COBEMOB U UHCIMUMYUUOHATbHO20 énuanua? Tlouemy ona Bac
6AIICHO COXPAHUMb HAYUHYIO MPAOUYUIO U HE MEHAMb YCMOABULYIOCA cucmemy?

— KoMMmyHUKaTHBUCTHKA — MOJIO/Iasi HayKa, 3apOIuBIIasics U Oa3upyronascs
Ha 0000I1IeHNH OTBITA 3aMIaIHOT0 MUpa. Ee 0CHOBY COCTaBIIAIOT TPYyAbl IPEUMYIIIE-
CTBEHHO 3apy0eHbIX yueHbIX. Poccuiickas Hayka HAaXOAUTCS B MOJIOKEHUU MOCIe-
JIOBATEJIBHUIIBI, €CITH HE CKa3aTh YUCHHIIbI, TAK KaK €l 4yTh OOJbIIEe TPUALIATH JIET.
Poccwuiickue ydeHble Moka He IPUBHECIU B JJAaHHYIO 00JacTh CEPhe3HOTO BKIIAJA,
BBE/IsS HOBBIC MOHATHS WK 0000IINB OTEUECTBEHHBINM OMBIT, OTMETUB crienuduye-
CKM€ HallMOHAJIbHBIC YyepThl. [la U cama nmpakTUKa KOMMYHUKAaTUBUCTUKHU B HAIlIEH
CTpaHe ele He HapaboTana 6a3bl, JOCTaTOYHOU s (DyH/IaMEHTATBHBIX TEOPETH-
yeckux 3akitoueHui. CreaoBareiabHO, BBIICICHUE MOJIOAOW, HE3PENoN HayKH,
OPUEHTHUPYIOMICHCS Ha IPEUMYIIIECTBEHHO 3aPYOCIKHBIN OTIBIT, TPEKACBPEMEHHO.

C TOYKHM 3peHUs CO3/IaHMS CTICIIMAIBHOCTEN U IUCCOBETOB CUTYAIUs BBITJISIIUT
cTpaHHo. /{151 crienManbHOCTEN OTHO3HAYHO HE XBATUT KAJAPOB, a JUIsl TOJTOTOBKU
aCMUPaHTOB — PYKOBOJIUTENIEH. DTO COBEPIIIEHHO SICHO C YUE€TOM BBICOKHX TpeOOBa-
Huii BAK. Beiaensas HoBoe HalpaBieHUE KaK OTIEIbHOE, MOXKHO OKa3aTbCs B 3a-
JIO)KHUKaX MOCIENTHOTO PEIICHHs. 3a CUET Yero 3aKpbIBaTh MOTPEOHOCTH B HAyU-
HBIX Kajpax? 3a cyeT nepekBamu(UKAINK WU TEePETATUBAHUS TPEACTaBUTEICH
TeX CHELHMAIbHOCTEMN, KOTOPBIE PECTABICHBI B IaHHBII MOMEHT B IIEPEYHE Hay4d-
HBIX HampaBiIeHUU? DTO HEJIOTMYHO W HEempaBoMepHO. Kak roBoputcs, HE HaI0
CTaBUTb TEJIETY BIIEPEIU JIOIIA/IH.

B ycrnoBusix, korma HeT OOUIEMPU3HAHHBIX POCCHUICKUX HAyYHBIX HCCIEN0-
BaHUHN U CTOINb ke (PyHJAaMEHTaIbHBIX YYEOHUKOB, MPOIIEANINX CAMYIO CTPOTYIO
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HAy4HYIO SKCIIEPTHU3Y, B YCIOBHSX, KOIJIa HET JOCTATOYHOIO KOJIMYECTBA BY30B, T/
nura Obl MOATOTOBKA MO KOMMYHHMKAaTHBUCTHKE, HET aHAJM3a OMbITa pabOThI BbI-
MMyCKHUKOB U KOHTPOJIBHOTO Cpe3a X 3HAHUN U MPUHOCHUMOU UMH MOJIb3bI, OTKPbI-
BaTh aCMUPAHTYPY M JUCCOBETHI — 3TO HE MPOCTO MPEXKJACBPEMEHHO, a JaXe BPEI-
HO. [TonroToBKa crenuaIucTOB MOXKET U MOKA JTOJIKHA OCYIIECTBISTHCS B PAMKaX
¢bunonorun, punocoduun, COUOIOTHH, TOIUTOIOTUHU, KOTOPHIE 00ECTIEYUBAIOT Ce-
PBE3HYI0 METOJOJIOTHYECKYI0 0a3y Hay4YHbIM HCCIEIOBAaHHUSIM JHOOOr0 ypOBHS
Y OJJHOBPEMEHHO IMO3BOJISIOT aKKYMYJIUPOBaTh MPAKTUYECKUH OMBIT, B TOM YHUCIIE
OTEYECTBEHHBIHN, KOTOPBI CO BPEMEHEM MOCIOCOOCTBYET CTAHOBICHUIO U HAIHO-
HaJIbHOM KOMMYHUKATUBUCTHUKHU.

— Ilooseoem umozu.

— Bo-nepBbIx, KOJIJIErH, TOBTOPIOCH, HE YUYUTHIBAIOT NIEPCIEKTUB UCIIOIb30Ba-
HUS BO3MOXXHOCTEH crienuanbHOCTH 5.9.9 « MeanakoMMyHUKAITUU U )KYPHATUCTH-
Ka» B OTpaciisiX HayKH, MO KOTOPBIM MPUCYKIAIOTCS YUEHbIE CTENEHU, B JJAHHOM
KOHKPETHOM ciydae — (pusojorudeckue u Gprnocodckue, COMOIOrHIeCKUE H 1M0-
JINTUYECKHE.

Bo-BTOpbIX, KOMMYHUKOJIOTHSI, WJIM KOMMYHUKATUBUCTHKA, KaK BEPOSTHAs
TEOPETUKO-METOIOJIOTHYECKass 0aza Jyisi TmpenjaracMoi CHEerUaIbHOCTH JI0 CHUX
TOP HE MOYYHIIa IUPOKOTO HAYYHOTO 0OOCHOBAHUS U PACIIPOCTPAHEHUSI.

B-Tperbux, cBs3uM ¢ 001IECTBEHHOCTBIO M PEKJIaMa — 3TO MPEkK/E Bcero cdepa
MPaKTUYECKON, BO MHOTOM TEKCTYaJbHOUM ACATEIHHOCTH. AHAIN3 UMEHHO Ha 0ase
TYMaHHTAPHOTO (PUIIOJIOTHYECKOTO 3HAHUS CIIOCOOCTBYET TEOPETUUCCKON U MpaK-
TUYECKOM IIEHHOCTH MCCJIEAOBAaHUN U MOJYYEHHBIX PE3yJIbTAaTOB B PAMKAX YK€ Cy-
HIECTBYIONIEH CIeUaabHOCTH 5.9.9 « MennakoMMyHUKAIIMU U KYPHATUCTHKAY.
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AHHOTanMs. D10Xa TeHEPATUBHOTO UCKyccTBeHHOTO nHTEeIUiekTa (M) B Mmenna cTaBuT riepen
HCCIIEA0BATEISIMI M TIPAKTHKAMH (DHIT0CO(CKO-KOHIIENITYaIbHBIC BBI30BBI, CBSI3aHHBIC C aJIrO-
pUTMHU3aLKEN KpeaTUBHBIX MPOIECCOB. YCTOSBIIMICS TUCKype, cBoaAMi poias MU k nuxo-
TOMHUH «UHCTPYMEHT WJIH yTPO3a», TEPSIET TEOPETUUECKYIO COCTOSTEIBHOCTh MPHU IMOMbBITKAX
OINMUCAHUS CIIOKHOW aMOMBAJICHTHOM TPUPOJIBI B3aMMOOTHOIIICHUH JKypHAIHCTA-MeIUanpax-
THKa ¥ IU(HPOBOTO AIrOpUTMa. B TaHHOH cTaThe aBTOP MOCIIEA0BATEIHHO «PaclIaThIBACT Y-
AIMCTHYECKUH MTOIXOT, IIOATBEPK/1ast HEOOXOIUMOCTH 00JIee CHHKPETUYHOTO B3IVISiZIA U BBEIC-
HUS B O0OpOT HOBOTO JMCKYPCHBHOTO armmapara. B KkadecTBe €ro OCHOBBI MPEIOKEeHA
KOHLIENITyaJIbHAsl MeTaopryueckas Tpuaja «pad — cro3epeH — koyieray. JlanHas MoJielb mpo-
SIBISICT TMHAMUYHYIO ITapaI0KCaNbHYIO CyIHOCTh MU, KOTOPBIH B MEAUIHHOM MPaKTHKE (QYyHK-
LIMOHUPYET OJJHOBPEMEHHO U KaK MOAKOHTPOJIHHBIA MCTIOMHUTEND, U KaK 3aJal0NINi paBuiIa
WTPBI «CBEPXaBTOPY», M KaK KBA3UCYOBEKT-COTBOPEIl, MEHSIONIUI TPaJUITHOHHBIC TPAHHIIBI CO-
aBTopcTBa. Llenb cTarhy — HAMETUTH BEKTOP M3YYECHHSI MAITMHHO-YEIIOBEUYECKOTO MEIUITHOTO
aJbsAHCA, MHUIMUPOBATh MEXIUCIUIUIMHAPHYIO AUCKYCCHIO O COJEPKaHUU MOHSATUN KpeaTHB-
HOCTH U aBTOPCTBA B MeNMa, a TAK)Ke TPaHUL TPOPECCHOHAIBHOM STUKU B TPAH3UTUBHBIX YC-
JIOBUSIX MCCIIEI0BATENIbCKOM MOBECTKU METMAKOMMYHUKATUBUCTHKH.

Ki1rodeBble cjioBa: reHepaTUBHBINA HCKYCCTBEHHBIN HHTEIJIEKT, MEJMaKOMMYHHUKALIUH, Ky pHAIIU-
CTHKA, KOHLENTyaJlbHas MOJENb, TBOPUECTBO, 1H(ppoBast TpaHchopMmanus, npodeccuoHanbHas
9TUKA, TUCKYPC
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Abstract. The era of generative artificial intelligence (Al) in media presents philosophical and
conceptual challenges for researchers and practitioners in the field of creative processes
algorithmizing. The established discourse, which reduces the Al role to the dichotomy of “tool
or threat”, loses theoretical coherence when attempting to describe the complex, ambivalent
nature of the relationship between the journalist/media practitioner and the algorithm. In this
article, the author consistently “shakes” the dualistic approach, confirming the need for a more
syncretic view and the introduction of a new discursive apparatus. As its foundation, the
metaphorical conceptual triad of “slave-overlord-colleague” is proposed and developed. This
model captures the dynamic and paradoxical nature of Al, which in media practice functions
simultaneously as a controlled performer, as a rule-setting “super-author”, and as a quasi-
subject-co-creator, redefining the traditional boundaries of co-authorship. The purpose of this
article is to outline a vector for studying the machine-human media alliance and to initiate an
interdisciplinary discussion about the concepts of creativity and authorship in media, as well as
about the boundaries of professional ethics in the transitive conditions of the research agenda of
media communication studies.
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BeBeneHue

[IpoHUKHOBEHHE MCKYCCTBEHHOTO MHTEIUIEKTa B c(epy MeIuanpou3BO/ICTBA
3HAMEHYET HE MPOCTO OYEPEAHOW TEXHOJOTMUYECKUH CKAa4OK, HO M KYJBTYPHBII
paznoM. ANTOpUTMHU3ALMS TBOPYECKUX PEIICHUN B 310Xy U(pbl OpocaeT BbI30B
CaMUM OCHOBAHHUSAM YE€JIOBEYECKON HCKIIOUUTEIHLHOCTU — CIIOCOOHOCTH K CMBIC-
JIOTIOPO’KICHHUIO, K aBTOPCTBY. Meua, Oyaydun HEpBHOM CUCTEMO 00IecTBa, OKa-
3BIBAIOTCS HA MEPETOBOM ITOr0 KOHLIENTYalbHOIO CTOJIKHOBEHHMs. Eciu mammnHa
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TrropuHra noBblmIaia CHOCOOHOCTh YETIOBEKA CIIPABIIATHCS CO CI0KHOCTBIO AIMITH-
PUYECKOTr0 MHUpa, TO COBPEMEHHBIE KUOEPHETUUECKHE CUCTEMBI C OTKPBITOM 00pat-
HOM CBSI3bIO MIPEIOIAraloT PerieHusl HHOTO MOPsIKa — «aBTOMAaTU3alMI0 aBTOMa-
TU3alMW». MalluHHOE pacuIMpeHrue KOTHUTUBHOM JEATEeIbHOCTH ueJoBeKa
HEn30€)KHO HAHOCHUT «UU(POBBIE TPaBMbl» HEMOCPEACTBEHHBIM KOHTaKTEpam
(IlIomoma, Kaukaesa, 2024). IlpenocraBnenue M-TexHONTOTHSIM HE TOJBKO MO-
CpeqHUYecKuX (Kak «MeauaropaM JAEMCTBUTEIHLHOCTUY), HO U TBOPUECKHUX (DYHK-
Ui TpaHchHOPMUPYET PYyTUHHBIC MPAKTUKUA M MOJIENIN TOBEJACHHS KPEeaTOpOB-II0-
nert (YmkuH u ap., 2022). CkopocTu mHepeMeH B3bIBAIOT K MHOW aJanTaiuu
Y HEIIpEeKpalaromeMycsi aHaTUTHY€CKOMY MOHUTOPHUHTY.

HabGmronast ctpemutensHoe npoHukHOBeHHE M B pegakiiMOHHbIE TPOIECCH —
OT T€HEepalMH 3aroJ0BKOB U NIPECC-PEIU30B JI0 CIOXKHBIX paccileZIOBaHU Ha OCHO-
B€ OOJBIINX JAHHBIX — MIPUXOIUTCS KOHCTAaTUPOBATH PACTIBUICHHOCTh aKaJeMuyie-
ckoli pepnexcun. Mccnenosarenn KOHCTaTUPYIOT HEIOCTATOUHOCTh ONIEPUPOBAHUS
OMHAPHBIMH KaTCTOPUSIMU IPU OMUCAHUU THOPUIHON MenuapeasibHOCTH (ChIveB,
2024; Tuxontok, 2024). Cmemenue Gokyca B CTOPOHY KaracTpoUuecKoro Hap-
patuBa, KOHCTpyupoBanusi oOpaza MW kak «moxuturens mnpodeccuiny» CBOAUT
CIIO)KHBIN (DEHOMEH K MmapaJurMe «HOBOM ITHUKN», K «KYJIBTYpEe OTMEHBI», OJIOKH-
Py LIETOCTHOE MMOHUMAaHHE YXKe COCTOSIBIIETOCS] COABTOPCTBA KYPHAIHUCTA C «HE-
YeJIOBEUECKUM) areHTOM.

CyuiecTByomye KOHIEHIMM COABTOPCTBA HATPYKEHbl aHTPONOMOP(PHBIMU
KOHHOTAIMSIMU, 3aTEMHSIOIIMMH IPUPOJY B3aUMOJICHCTBUS KypHAJIHICTa C FeHepa-
tuBHbIM U, ipu 3TOM 5oruka nndpoBoii aBTOMaTH3aliy OKpalBaeT chepsl ad-
(eKTOB M YYBCTB, JIMHIBUCTHUYECKUX KOMIIETEHIIUH, CIIOCOOBI COTPYIHUYECTBA,
¢dbopmbl mo3Hanus u xxenanuit (Ilapusu, 2019). C nenpio BbIXoaa 3a rpaHUIlbl OH-
HApHOTO MBIIUIEHUS U paciliupenus nonnmanus ¢penomena M B meauarnpoctpan-
CTBE MOXXHO HMCIIOJIb30BaTh 00pa3HOE MOJIETUPOBAHKE C ITPUBJICUYCHUEM TEX JKE aH-
TPONIOMOP(HBIX KOHHOTAIIUH.

Meradopurdeckast MOJENb alPUOPH HE B COCTOSIHUU TIPETEH/I0BATh HA TOYHOCTh
BOCITPOM3BE/ICHUS peajbHOCTU. B oTiinume OT npeicTaBuTeNeld eCTECTBEHHBIX HAYK,
COITPOBOX/IAIOIIHNX HCCiIeoBaHus B oomactu MU ¢popmynamu U BEIKIaIKAMH, TyMa-
HUTAPUSAM TPUXOIUTCS PaJid HAIJISIIHOCTU ONEPUPOBATh YCIOBHBIMUA CUMBOJIAMH:
«OTO Hallla OTEYECTBEHHAs IIKOJIA aHaJN3a, TCOPHs, M30eraromas XecTKUX IMo-
HATHUM, MTHOCTPAHHBIX CJIOB B I0Jb3y CPaBHEHHMHM M MHOCKasaHui. M oHa TouHee
1 BEpHEE IepeaaeT MHOT0ACIEKTHOCTh TOM 3BYKO3pUTEIbHON 0O0OPa3HOCTH, BHE KO-
TOPOH HET HU TeJle-, HU KHHOMH(pOpMAIIIH, KOTOpasi B TEPMUH HE BMEIIAeTCs, — Ie-
peBoJ 3TOM MHPOPMALIMK B CJIOBECHOCTb, IPOCTOE OMMCAHUE, MPEICTABISET JIs
WCCIIeI0BaTeNs aHAIMTUYECKYT0 3a1aay» (Manbkosa, 2016, c. 119). B ciiywae ¢ U
OTHCATENbHBIN «IepeBO IUQPPHI B CIOBECHOCTHY» TpeOyeTcs paau BbISBICHUS
«BTOPOI», HEUETOBEUECKON MPUPO/IbI KPEaTUBHOTO aKTOPa, BOCCO3/IaHUS UH/IUBH-
NyaJabHOU U KOJIJIEKTUBHOM UCTOPUH B3aUMOACHCTBUS yUaCTHUKOB KOMMYHHUKAITUI
¢ muppoBeiMu 00bekTaMu (CrimBakos, 2021).

LleHTpanbHBIM Te3UC JAHHON CTAThU 3aKIIOYAETCS B OTKa3e OT MOMCKA EIUH-
CTBEHHOM, BceoObemItonieil Metadopsl st nmo3uimonuposanus MU B mMenua.
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BwmecTto Hee mpearaeTcss TMHAMUYHAsT CUTYallMOHHAs MOJIENb, CIOCOOHas (PUK-
CUPOBATh BHYTPEHHIOIO HEOJJHO3HAYHOCTh ONKMCBIBAEMBIX poJiei. B kauecTBe Takon
MOJIEJIM PAcCMaTpHUBAETCs KOHLENTyallbHas Tpuaaa Mo3unuonupoBanus WU:
«pab — cro3epeH — komeray. (HayuHas «HeCTpOrocTb CMBICIOB» U JIEKCUYECKas
JAKyHHU3AIUs UCIONB3YeMbIX MOHIATUN MpUHUMAETCs BO BHUMaHue.) [Ipenioxen-
Hasg Tpuaja MapKUPyeT TPU pa3audHbIX moaxona K Bochpusituro MU uenose-
KOM-XypHasiucToM. IIpu 3TOM ocTaercs BO3MOKHOM OZHOBpEMEHHAs aKTyasu3a-
LU BCEX TPEX poJjiei B paMKax oJHOro pabodero npouecca. B pexxume «pad» MU
BBICTYTAET KaK M/1€aIbHbIN MOJSHIUK, JIMIIEHHBIH COOCTBEHHO BoMU. B pexxnme
«CHO3€PEH» HESABHBIE IIPEYyCTAHOBKH, 3aIIUTHIE B YEPHBIH SAIIMK aJIrOPUTMOB, Ha-
YMHAIOT IMKTOBAaTh CBOM YCIJIOBHS, KOTOPBIM BBIHYXKJEH MOAUUHATHCS yxke He VU,
a aBTOp-4€JIOBEK. B pexnuMe «kosuiera» BO3HUKAET WIUIIO3US JlMajiora U IMapuTeT-
HOCTHU B3aUMOJCHCTBUS 00OMX MapTHEPOB.

I{enbs MoaenMpoBaHUs — HAMETUTH BO3MOKHOCTH 000CHOBaHUS IBPUCTHYECKO-
ro MOTEHIMaIa KaX10Tr0 U3 MOJI0KEHUH TPHUaIbl, aHAIU3UPYsI IOIYTHO BO3HUKAIO-
1[1e NpOTUBOpeUMs. 3ajauell CUCTEMATU3alUN CIelyeT CUUTaTh HE OKOHYATElIb-
HbI€ BBIBOJIbI, @ 3allyCK HOBOW BOJIHBI JUCKYCCHOHHOW peduiekcuu, B (hoKyce
KOTOPOH OKa)KyTCsl MHTYUTUBHBIE JOTAJKU U HAOIIOIEHUS 110 OBOY KOH(pHUrypa-
LIMU TBOPUYECTBA, BIACTU U OTBETCTBEHHOCTHU HOBBIX UTPOKOB Ha MEUITHOM TOJI€.

MaTtepuanbl u meToabl

Mertononoruyeckasl OCHOBA CTaTbU — MEXKIUCLMIUIMHAPHBIN CUHTE3, HallpaBs-
JICHHBIM Ha KOHLENTyaJIbHOE MojesmpoBanue. IlockonbKy Lenb uccnenoBaHus — He
SMIUpUYecKas BepuuKanus, a co3AaHue U 000CHOBaHME HOBOH aHAIMTUYECKON
MOJIENIH, €€ KOHCTPYHPOBAHUE CTPOUTCS Ha IEPECEUEHUH TPEX UCCIIEI0BATEIbCKUX
MEPCIEKTUB. B KOHTEKCTE KOHIENTYalbHO-IO3ULIMOHHOIO MOJIEIUPOBaHUs ObL1a
CIPOEKTUPOBaHA TpUaga «pabd — CI03epeH — KOJIJIeTay IyTeM CHHTE3a TEOpUHU Me-
J1a, IICUXOJIOTUH TBOPYECTBA U KOTHUTUBHBIX HayK, @ TAKXKE CEMUOTHKHU U Meua-
JUHTBUCTUKH. CpaBHUTENIBHO-aHAIMTUYECKUI METO/I MIO3BOJIMII COIIOCTABIISATh Pa3-
JIMYHBIC MOAXOABI K NMOHMMAHHIO IIOCIIECACTBUN BHEIPEHUS aBTOMAaTH3MPOBAHHBIX
CHCTEM B JKypHAJIMCTHUKY, UX BIMSHUS HA TEXHOJOTMU IPOU3BOJICTBA, CIIE0BATENb-
HO, Ha CaMOIIO3UIIMOHMPOBAHUE KpearopoB. Meros aHain3a MCCIe0BaTENbCKOTO
KOHTEHTA UCIIONB30BAJICS Ul PEIICHUS] KPUTEPUATBHOU MPOOIEeMbl 00OCHOBaHMUS
KaTeropuajbHbIX pa3rpaHUYEHUNH. ABTOpa MHTEPECOBAJ IOUCK MCKIIIOUEHUI U3 CH-
CTEM KJIaCTepHU3allii aHAJIMTUYECKUX MPAKTUK. MeTo1bl MallIMHHOI 00paboTKU TeK-
CTOB ITyOnMKaruii ¢ momouibio M aBTopoM He MCHONIB30BAIIHCE.

PesynbraTtbl n 00cyXaeHue

Hpex(/:[e 4cM 06paTI/ITBC$I K COOCTBEHHO MOACIUPOBAHNUIO, BUAUTCS uenecoo6—
Pa3HbIM IIPOACHUTL IBa BHYTPCHHHUX HNPOTHUBOPCUYUBLIX MOMCHTA, CKOPCC MOApa3y-
MCBAIOIINXCs, YEM JJOKa3yCMbIX. HepBLIfI — 9TO KpéamueHOCmb KaK COCTABJIAIOIIAs
pa6OTH )KypHaJ'II/ICTa—MCI[I/IaHpOq)CCCI/IOHaJ'Ia. ((eraTI/IBHBIC nacu ,,OT(l)PIJ'IBTpOBBI—
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BaloTCA" Yepe3 CTPYKTYphl MOHATHIHOTO U METaKOTHUTHUBHOTO OIbITA CYyOBEKTa»
(Mnbun, 2012, c. 184). Ho popmanbHO podeccruoHambHBIMU 33ja4aMi KypHAJIUCTA
SIBJISIOTCSL HE TBOPYECTBO, a MMOUCK, MOJTYUYSHUE U pacipocTpaHeHne nadopmarmu'.
KpearuBHOCTh (Kak CIOCOOHOCTH NMPUBHECEHHUSI B CO3/IaBaeMbIe MEIHAIIPOTYKTHI
TE€HEPATUBHOIO 3JIEMEHTA) OCTAETCA HE ACKIapUpyeMbIM, a MOJPa3yMeBacMbIM
TpeboBaHUEM K POPECCUU, BHYTPULIEXOBBIM» KPUTEPUEM, T10 KOTOPOMY PE3Yyib-
TaT TPy )KypHAINCTa PAHXKUPYETCS BO MHEHHH KoJuier. FIMeHHO TBopueckas co-
CTOSITEJIBHOCTH MpodeccuoHana, ero caMouIeHTUUKAIUS, OKa3aIuCh MO/ JIaBjie-
HUeM Hactynatomux Heipoceteit (Kemapckas, 2024; Ypazosa, 2023).

MamnHHOe yyacThe B MHTEJUIEKTYalbHOM J1€ATEIbHOCTH CBA3aHO C PETYIUPY-
€MOM aJIrOpUTMU3ALMEN TBOPUECKUX MIPOLIECCOB, YTO MOKHO ITOHUMATh U KaK CO-
aBTOpPCTBO 0coboro pona. Ho coaBTopcTBO Kak nmpenmMeT HayyHOH pedriekcuu pac-
CMaTpPHUBAETCS B OCHOBHOM B HOPHAMYECKOM KIIIOUE, B IJIAHE HOPUIUYECKHUX
acnekToB aBTopckux npas. [IpumenurensHo k MW ocHOBHas mpaBoBasi HOpMa CBO-
JIATCS K TOMY, YTO «COIIACHO JAEHCTBYIOIIEMY POCCUIMCKOMY 3akoHoAarebcTBy M
HE MOXXET UMETh IPaBOCYyObEKTHOCTD, TAK KaK HE MOAXOAUT MO/ HEOOXOAUMBbIE JIIIst
3TOr0 KpUTEPHUH, & UMEHHO: HAJIMYHME MPaBOCIOCOOHOCTH, J1€€CIIOCOOHOCTH U Jie-
mukrocnocoonoctn» (I'purapesuutoc, 2025, c. 80). INonarue MM 3akperuieHO
B Ykase IIpesunenra Poccuiickoit @enepanuu ot 10.10.2019 Ne 490 u denepansb-
HOM 3akoHe oT 24.04.2020 Ne 123-D3, rae MU onpenensercs: Kak KOMILIEKC TEXHO-
JIOTUYECKUX PELICHUH, MO3BOJISIOIUX UMUTHPOBATh KOTHUTUBHBIE (PYHKIIUU Y€JI0-
BEKa: aBTOPOM MPU3HAETCS TOT, KTO Ucoib3yeT M, 1 mpaBo aBTOpCTBa BOSHUKAET
y Kpearopa-1oJib30BaTelisi B TOM CIIy4ae, €CIIH €T0 IeTeIbHOCTH 10 (OpMyITUpOBa-
HUIO 3arpoca (IIpoMTa) HOCUT TBOPUECKHI Xapakrep.

Onnako KoyjieruajibHoe TBopuecTBO ¢ yuactuem WM yxe oOperaer B Xxofe
MPaKTUKHU IOPUAMYECKHE HOPMBI. B KauecTBe npeleeHTa HOBOro TUIa aHAJTUTUKU
npuBoaat pemenre Hapomnoro cyna okpyra Hansmans (KHP) ot 25.11.2019 06
YIOBJIETBOPEHUH UCKa O MPU3HAHWU aBTOPCKUX MpaB nporpammbl Dreamwriter Ha
CTaTbl0, CTEHEPUPOBAHHYIO, [0 MHEHHIO CYy/la, B COOTBETCTBUU C KPUTEPUSIMU JIH-
TEpaTypHOTO MPOU3BEACHUS: OCO3HAHHOTO 1MOI00pa WH(POPMALINH, aHAIH34, JIOTH-
k1 1 opuruHainbHocTH (IloTanenko, 2025).

C yderoM 3ToM TpeaMOylbl pacCMOTPUM MOJENb TPEX BapUaHTOB padOUHMX
cBs13er meauacnenuainucra ¢ MN.

Curyauus nepsasi: U — «pad», HHCTPYMEHT, NOJTHOCTHIO MOAYUHEHHBIN
yesioBeKy. [Ipupona storo o6muubst MM Gomnbliie 1pyrux rnpoaHaan3upoBaHa Teope-
TUKaMH, TIOCKOJIbKY MOSIBIEHHE «YMHBIX KOJIOHOK», 4aT-00TOB U CAMOHACTpauBaro-
LIUXCS IOUCKOBBIX CUCTEM YK€ U3MEHMJIO ITOBEJCHYECKUE PUTYaJIbl 3HAUUTEIIBHOTO
4Kclia JIIOIEH, CBSI3aHHBIX C MPOM3BOJICTBOM M NOTPEOIECHUEM MEAMANIPOAYKTOB.
OmHMM W3 OCHOBHBIX MPEUMYIIECTB aBTOMATHU3AIMH IMOCTYJIUPOBANIACh CIOCO0-
HOCTh MAIlIUHHBIX aJTOPUTMOB BBIMOJHATH PYTUHHBIE 3a7a4l: cOOp, COPTHPOBKY
Y NEepBOHAYAJIbHBIN aHalu3 JaHHbIX. «llepBble co3maTenu TOro, YTO OHU CAMHM —

' Cm.: 3akoH P® ot 27.12.1991 Ne 2124-1 (pen. ot 23.07.2025) «O cpencTBax MaccoBoii nudopma-
muny. Crarbs 47.
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U MBI BCJIE] 32 HUIMH — UMEHYEM ,,MCKyCCTBEHHBIM HHTEJUIEKTOM , CTaBUJIH cede
1enb ,,JOTHATh U MeperHarh’, BOCIPOU3BECTH U IPEB30MTH YeNIOBEUECKHE CIIOCO0-
HOCTH. <...> Ponmp MM MokeT paccmarpuBarbes Kak poib [epakiia, mpu3BaHHOTO
Ha nepe0op HAKOILIIEMOTO COIEP)KMMOT0 BUPTYallbHOTO MpocTpancTsa. Ho oxHo-
BpemeHHo ['epakn — MU — nomkeH uckars B HeM KeMuykHbIe 3epHa. W koria 3epHa
HalJeHbl, OH 00513aH MPEIbsIBUTH UX X03suHY» (Pe3aes, Tperybosa, 2024, c. 110).

OO1u1eHne ¢ «KyMHBIMIY TAPKETaMHU-IIOMOIITHUKAMH YK€ JaJI0 IPUMEPbI CMEHbI
MIPUBBIYHBIX COLUANIBHBIX MPAKTHK, KOTJIa BMECTO TOTO, YTOOBI «TYIJIMUThY» UJIH HC-
KaTh B SIHIEKCE, IT0JIb30BaTENb IEPEAAPECOBBIBAET BOIIPOC cMapT-zAeBaiicy. B kaue-
CTBE IPUMEPA MOYKHO IIPUBECTH OIMH U3 MEMOB, IpoMmenbkHyBIINN B Cetu: [le-
YanbHuIL MONOOOU HelogeK cnpawiueaem «ymMHylo Koanouky»: «Cupu, ckadxcu,
nouemy y MeHs He CKAA0bl8aromcsi OMHOWEHUS C HceHuunamu?..» A cmosawuil Ha
cmone npubop mcmumenvHo nonpagnsem e2o: « A — Anucal.

OTOI 3apUCOBKOM MOXKHO MPOUJUIIOCTPUPOBATH Cpa3y YEThIpe MOMEHTA, OC-
NoKHsIoNMe KOHTaKT ¢ MU kak ¢ 3aBe1oMO MOJYMHEHHBIM: a) JI€BANC «HE TOHSIDY
BOIIPOCA M OTBETWJ HE Ha TOT, YTO MOCTAaBUJI MOJIb30BaTENb, a HA APYroi, Oosee
JIerkuil; 0) neBaiic 3acily’KUJl Y XO35iIMHa PEMyTalHtIo «JI0BEPEHHOIO JIUIa», KOTO-
PBIii MOT ObI aJIEKBaTHO BECTH AMAJIOT, HE CBA3AHHBIH C aJITOPUTMUYECKUM [TOUCKOM
1 nepedbopoM HH(POpPMAaLINUKY; B) IeBaiic BOCIPUHUMAETCS KaK T'eHAepHO ONpeeeH-
HBII CyOBEKT B3aUMOICHCTBUS, aHTPOIIOJIOTU3UPYETCSI B )KEHCKOM OOJIMYUH; T) Jie-
BaiiC OTOXKJIECTBIIICTCS C MPUCTYTOH, K KOTOPOH OOpAaIIaroTCs Ha «ThD», HO TIPH
9TOM KIIyT OT HEee IMOLMOHAIILHOM PEaklui U OCMBICIIEHHOTO COBETA.

PesynpraroM cTaHOBHUTCS HapylleHHE mpoiiecca oOMeHa uHdopmaiuei, Boc-
MIPUHUMAIOIIEeeCs KaK FOMOPUCTHYECKAs CUTyalusl (Ha B3IJIA CTOPOHHEro Habro-
narens, nonszoBarenss Cetn). Ho maHHBIN MeM mapaiienbHO TeCTUPYET CETEBOTO
KOMMYHUKAHTa Ha COLIMANbHYIO aJIeKBATHOCTH (IO MPHUHIIUITY: «CBOM — UyKOii»):
YUTaTeIb CTAPUIETO ITOKOJIEHUSI MOXKET HE MOHATh IOMOpPA, €CJIM OH HE 3HAET UMEH
cMapT-KoJoHOK (Siri, Alexa, Anuca, Mapycs u T.11.).

Pa3BespIBaTeIbHbIE UCCIIEIOBAHUSA KOMMYHUKAaTHBHBIX COOEB B UEIOBEKO-Ma-
IIMHHBIX B3aMMOJCHCTBUAX 3aTParuBarOT ypoBeHb aHTponosorusauuu MU, ne-
MOHCTPUPYS NPOOIEeMbl aJalTallii NCUXUKU YEJIOBEKAa K BOCIIPHITHIO TTOMOIIH,
IIPEeIOCTaBIsIEMON eMy MalMHONW. OOpalieHle Ha «Thl» BCTPOEHO B aJITOPUTM OT-
BETOB «yMHOM KOJIOHKH», HO IaHHAsi HOPMa BEXJIMBOCTH CaMa 110 cebe TauT pacuer
Ha OIpe/IeIEHHbIN YPOBEHB BJIACTH 3alpallMBAIOIIETO IOMOILb, AHAJIOTUYHO CUTY-
anuu oOIIeHus: ¢ peOeHKOM WM co ciyroil. M yacTh monb3oBareneil nmpuHUMAaeT
Takyto no3uiuio: «OTHOIIEHHE K YCTPOMCTBY JOCTAaTOYHO YTUIUTApPHOE, KOMMY-
HUKalUs ¢ HUM MOJJYMHEHA JIOTHKE OIpe/IeICHHbIX KOMaH/ 1, 0J1aroqapHoCTh 3a Co-
BEpIIECHHOE JCHCTBUE HE ecTecTBeHHay (YikuH u ap., 2022, c. 370-371). To, uto
JIETKO UCHPABISAETCS B OOBIYHOM MEXJINYHOCTHOM OOIIEHUH, BBI3bIBAET HAIPsSLKE-
HHUe BO B3auMmonencTauu ¢ MN.

Creuunguka paboThl B KPEaTUBHBIX MHAYCTPUSIX, PA3UTEIBHO TTOMEHSBIIASCS
B CTOPOHY MHTEHCHU(UKAIIMU OHUX BUJOB ACSATEILHOCTH U AIIMMUHAIUH JAPYTHUX,
MOJMUTHIBAET MOKOJICHUECKHI Pa3ioM, YTO BEIPA3UIOCh B YCJIOBHOM JIEIEHUU «XO-
3sieB» MU Ha «1udpoBbix uMMurpanToBy (digital immigrants) n «unudpoBsix abo-
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pureHoBy (digital natives). lnTencudukaius KpeaTuBHOU JESITEIIBHOCTH OOHYJIS-
eT 3(pdexkTUBHBIC TIPEKIe HABBIKUA AO-IIU(DPOBOTO KypHAIUCTA U OOIBHO OBET MO
ero camooreHke. Cam croco6 padotsl ¢ MU mpeamnonaraeT mocTOsSHHYIO MOTpy-
KEHHOCTh B IIHU(POBYIO Cpeny, a HEe CTapT-CTONMHOoe oOpaiieHue Kk Hei: «CoBpe-
MEHHBIE XYI0)KHUKH B MTOJIHOW Mepe UCTIONb3YIOT BU3YaTbHYIO CUCTEMY BOCIIPHSI-
TUs HHPOPMALIUU U 00IaIal0T KIUMOBBIM MbIILIeHHEM. <...> OHU mparMaTukH,
1 nHpOpMaIUs HY>KHA UM JIJIsl KOHTPOJIs Haja cuTyanuei. [lapagoke: oHU Tak Tex-
HOJIOTUYHBI, YTO MOTYT JOBECTH C€0sl /10 3MOIMOHAIBLHOM HECTaOMIBHOCTH.
TpynHo mpeacTaBuUTbh, YTO OHU MOTYT OCTaBUTH IJe-HHOYAb CBOU TaJKETHl,
HO, €CITU TaKoe CIy4uTCsi, OyayT 4yBCTBOBATh cebst becroMoniHsiMuy» (Bomkosa,
Jlazyroga, 2020, c. 70).

[TponykTrBHO OCBanBaTh ynpasieHue MU Memaer u «1etss 00OpaTHOH CBSI3U»,
O3Hayaroulasi, YTo «MOBEJECHUE MAIlMHbI HE 33Ja€TCS ONEPaTOpOM Kak pa3 M Ha-
BCeraa JaHHoe, Hem3MeHHoe. OHO MOXeT KOppeKTupoBarh camo ceds» (ILlomoga,
Kaukaesa, 2024, c. 9). KondnuktHas cuTyanus BRI3peBaeT U3 mapajokca TEXHOIO-
rUYecKuX NpUHIMIOB padoThl MMU: oTHOCUTENBHO MPOCTHIE, MOKOHTPOJIbHBIE Ye-
JIOBEKY U JAOCTYMHbIE /JIsl HOHUMaHUs aIrOPUTMBI («CIYTH») HE CIIOCOOHBI YUECTh
BCEro MHOr000pa3us 3JIEMEHTOB, BIUsAOMUX Ha perieHue. Eciau sxe MU oOyuaetcs
aHAJIM3UPOBATh OOJIBIIOE KOJUYECTBO (DAaKTOPOB, €r0 AJITOPUTMbI CTAHOBATCS «HE-
npo3padasiMu» (Cerues, 2023).

«Hemnpo3pauHbli» alrOpUTM MOXKET T€éHEPUPOBATh TAK HA3BIBAEMbIE «ITy3bIPU
(GbuabTPOB». DTO €lle OAUH HEe OTPe(PIECKCUPOBAHHBIN B IOJTHOW MEpEe MOMEHT 00-
IICHMsI YeTloBeKa ¢ BHELTHE MoquuHeHHbIM emy M. Obyuasch Ha ucnpaBisieMbIX
omnoOKax v paboTas Bce JTy4liie, «pad» crnocoOeH NoACIyIHO oderdats cede pado-
Ty, BBICTpanBasi HEKYIO0 3aMKHYTYIO «METaBCEJIEHHYIO» JUIsl OJIHOTO YeJIOBeKa, TO
€CTh MO/IaBasi «X034MHY» IOJ] BUJIOM OOBEKTHMBHO OTOOpaHHOW HMH(pOpMaLUHU TO,
YTO TOT XOYET BUJETh U CIbllIaTh. Bo3HuKaeT «3ddekrt mkada ¢ 3epkaiaMu BHY-
Tpu». KOHTEHTHBII MONCK, HEOOXOAUMBIH MTpH JTH000H KpeaTUBHOM eATeNbHOCTH,
o0pacTaeT yTOUHAIOIMMHUCS OrpaHUYEHUSIMH. BO3HUKaeT pUCK MOAMEHBI KOMMY-
HUKAIMK MEKIY JIFOIbMU JTMAJIOTOM TOJIb30BAaTENs CO CBOUM «IIU(PPOBBIM JIBOMHU-
KOM, Pa3MbIBaHMS TPAHUI] MEX]Ty PEaTbHOCTHIO U BUPTYaJIbHBIMH KOHCTPYKTaMH.
Koneuno, UM mpoiiner nepBUYHBIA Tanm 00paboTKH SMIUPUIECKOTO MaTepHrasa
ObicTpee yenoBeka. OHAKO CBOpAUYMBAHME ATAIla OCMBICICHHOTO OTOOpa MEHSET
packian BeIOOpkH: «Eciau mpu caMOCTOSITEIbBHOM MOMCKE YEJIOBEK aHaJU3UPYET
pa3Hble LIECHHOCTHBIE O3UIMH, TO onopa Ha MU BeneT k TomMy, 4TO OH Aaxke He Oy-
JIET 3HaTh O CyIIECTBOBAaHUU aJIbTepHATUBHBIX MHEHUI» (ChiueB, 2023, c. 43).

Curyanus sropasi: U1 — «cro3epen», I1aBHbIil B TBOpPYecKoii cBsi3Ke. Bo3-
Bpalasch K ujaee coropuecta yenoeka u MU, ciegyer oOparuth BHUMaHUE HA
TO, KaK MEHSIETCSI 3asiBJICHHOE B Hauaje CTAaThU NPEXKIE YCTOWYMBOE MOHUMAHHE
KpeaTUBHOCTH — CII0c00a reHeprpoBaTh YTO-TO HOBOE Ha 0a3e y»Ke CylecTBYolLe-
ro, BpOXKJIEHHAsi CIOCOOHOCTh YeloBeKa npuoymuvieams. «KpeaTuBHOCTh HE €CTh
3aHATHUS ONpEACNCHHbIMU BUAAMH JESTENbHOCTH, — nucaid A. Macmoy. — 210
ACMEKT MPAKTUUYECKH JIF0OOTO MOBEACHHUS, MEPUENTUBHOTO WM SMOLUOHAIBHOTO,
BOJICBOT0, KOTHUTHBHOTO HMJIM dKCIIpeccuBHOro» (1999, c. 79).
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['maBHO MBICJIBIO, MPOHU3BIBAIOIINN TIOCHIEIHNE paboThl Macioy, Obliia uaest
BBICBOOOYKICHHSI BHICIIIMX BO3MOXKHOCTEH uenoBeka. EMy npuHajyiexar onpezaene-
HUS JIBYX BUJIOB YEJIOBEUYECKON KPEATUBHOCTH: «IIEPBUYHOI», KOTOPYIO OH Ha3bIBaJ
(ha30ii BIIOXHOBEHMSI, BCTIBIIIKOW UMITPOBU3AIINH, 03aPEHUEM T'€HUS, U «BTOPHUUHOI»,
KOTOPYIO OH TOCTYIUPOBAI Kak «(hazy pa3paboTKi», «IUCHUILTUHY XYI0MKHHUKA,
CHOCOOHOCTh HETBOPYECKHUX JIFO/IEH TBOPUTH M COBEPILIATh OTKPBITHUS, «CTOS HA TLJIe-
yax mpesuecTBeHHUKoB» (Macinoy, 1999). Ilo cytu nena, passurue M1 otkpsiBaer
nepes KpearopaMu BO3MOXXHOCTb MPOSIBUTH ¢e0s B «IIEPBUYHOI KPEaTUBHOCTH, I10-
CKOJIbKY «BTOPHYHAs MEPEKIIAIbIBACTCS HA TJIEYH MAIIMHBI.

Ho B 3TOM miepepacnpeeiennu 3a1a4 3al10KeH cepbe3Hblii kKonpmukT. Jns MU
MIEPEKOMIIOHOBKA YK€ CYIIECTBYIOIIETO C JOCTH)KEHUEM OOHOBJIEHHOTO Pe3yJbTa-
Ta MPEACTaBIsIET cO00M «0COOBIN pa3nern 3a/1a4 TEXHUIECKOTO XapakTepay. AJro-
puTMBI OepyT Ha cebs 3amaun «(das3pl pa3pabOTKU», ¢ OTHOW CTOPOHBI, TOMOTas
YeJI0OBEKY, a C JPYTOi — JIUIIAsl €ero HacHaX/1eHUsl U caM03a0BEHHOCTH «BTOPUYHOM
KpEaTUBHOCTU» KaK COCTOSHUA Tylu. «YenoBeK Bcerjaa cunTail TBOPUECKYIO CIIo-
COOHOCTB apTyMEHTOM B II0JIb3Yy CBOEH HCKITIOUUTENHHOCTH. Tem Ooree HeoKu1aH-
HBIM 0Ka3aJ10Ch €ro NOopaXe€HUE OT MAIINHbBI HAa TOM I10JI€, IJIe OH HUKOI/Ia HE BUJIET
11 ce6st koHKypeHnuum» (Corues, 2023, c. 53).

JKypHanucTtuka crajia OIHOM M3 MEPBBIX IIOMAO0K, Ha KOTOopsIXx MW nposiBun
ce0s KaK CONEpHUK CHelHaTUCTy-4esoBeKy. Mccnenoparenu emie coBceM HeAaBHO
yCMaTpuBajIl OCHOBHBIE MCTOYHUKH YTpo3 Mpodeccuu KypHalIucTa B JaBHUHO-
o0pa3Ho pactymmx o0bemMax HHGOPMAIMK, OOMIINK HEIOCTOBEPHBIX COOOIICHUI;
MOSIBIICHUU KOHKYPEHTOB B BUZE «apMHM» OnorepoB. OJHAKO TOBOJIBHO OBICTPO
00HaAPYKUIIOCh, YTO YBEPEHHOE BJIaJICHIE HHTEPHET-TEXHOJIOTUSIMHU OTHIO/b HE Ta-
PaHTHPYET YCIEHIHOTO BXOXK/ICHUS B MPO(ECCHIO B YCIOBUSX HOBOU (LU(pOBOIA)
peansHocTu (I"'aBpunos, 2022; Iladup, Tokapckuii, 2025). Cutyanus eue pas
KapIMHAJIbHO N3MEHUJIACh C MOABIEHUEM HEMpoceTel B OTKpbITOM poctyne. C cu-
cTeMaru3anuel KpymHbix 00beMoB uHdopmaru MU cipasisercs ydiie xKypHa-
mucTta. To, 4To HEMOABEMHO AJIS YEJIOBEKA, I T€HEPATUBHOTO MHTEIIEKTA MIPEl-
CTaBJISIET CO00I OYePETHON «MEIIOK OONBIINX JAHHBIXY, MOJICKAIINX TepedopKe,
COpPTHPOBKE, pacro3HaBaHuio: «bojbline JTaHHbIE MO3BOJSIOT 3aMETUTh TEHICH-
[IUH, HEOTCIICKMBAEMbIEC BO (DparMEeHTHPOBAHHOM I10JI¢ BHUMAHUS ,,MaJIOro‘* cyOb-
ekra-uccnenosarens» (I marones, CunantbeBa, 2024, c. 82). [laxe cioBapb pyccko-
IO A3bIKa B €T0 JIOMOJIHEHUSIX U pasbsicHeHUs X g MU — Tonpko koHeuHbI HAOOD
COOOIICHUH, TMOIekKAINX, BOSMOKHO, HOBOMY YIIOPSIOYMBAHUIO U ITUBEpCUDU-
LMPOBAHHOMN CUCTEMATHU3ALINH.

On1HO 13 OCHOBHBIX HAIIPaBJIIEHUH COBPEMEHHBIX MCCIIE0OBAaHUMN KacaeTcs TaK
Ha3biBaeMbIX «rajumronnHanuii MW». Jlanueiil Bompoc Bce OO0JbIe MEepexonuT U3
IJIOCKOCTH KOHCTATallMU «OIINO0K», «MAITMHHOTO (PAaHTa3UPOBAHUS» B TUIOCKOCTh
«TPaMMAaTHYECKOTO pa3pbiBa», IPU KOTOPOM MAIMHOW HapylarTcs (pyHIaMeH-
TaJIbHbIE TIPUHIIUIIBL, JIEKAIME B OCHOBE YEJIOBEUYECKOIO OCMBICIIEHHOTO MCIOJIb-
30BaHUS JIEKCUYECKOTO SI3bIKA. DTOT (PyHIaMEHTAJIbHBIN pa3pbiB B UHTEPIIPETAILIH
JIMHTBUCTUYECKUX 3aKOHOB YK€ UCCIIENYETCsl B KAUECTBE HOBOIO TUCKYpCa, YpeBa-
TOTO HEOXKUJAHHBIMU BBHIBOJIJAMU HCCIIEJIOBATENEH: B UTOre HanOoee HaAeKHBIMU
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cuctemamu MM MoryT okaszarbcs HE T€, KOTOPbIE BBIIAIOT, Ka3al0Ch Obl, Uealb-
HBIE pe3yJbTaThl, a T€, KOTOpPbIE JIEHCTBYIOT B COOCTBEHHBIX I'paHMIIaX HOBOH J0-
cToBepHOCTH 3HaHul (Ariso, Bannister, 2025).

[Tonoxxenne MU kak «x0351MHa» MOXKET MPOBOLMPOBATH U MOPaJIbHBIE IKCIIEC-
cbl. B kauecTBe mpuMepa Bo3MokHa cutyanus ¢ UM B ponu BoguTesnst aBTOMOOHIIS.
Ecnu mMammna okasbiBaeTcs nepes yrpo3oit karactpodsl, koro Oyzer cnacatb BUp-
TyaJlbHbIH modep — maccaxupa, rnemiexona Ha jgopore, aBromoomis?.. Ha mecto
TEIIeX0/1a MOYKHO MOJICTaBUTh peOEHKa, Ha MECTO MAacCaKUpPa — OEPEMEHHYIO JKEH-
uHy. KonnuectBo BbIOOpOB orpoMHo: «Hu MOHATH MX, HU MPOKOHTPOIUPOBATH
paboty anroputmoB M HEBO3MOXKHO: OHU TPEICTABIISIOT COOON YEpHBIN SIIIHK.
DaKkTUYECKH )KU3Hb YEJIOBEKAa CTAaBUTCS B 3aBUCHUMOCTH OT pemrennii MM, 6a3oBbie
OCHOBaHMSA i1 (POPMHUPOBAHUS KOTOPBIX (IIyTH OT KOHKPETHBIX HOPM JI0 OOIIMX
MIPUHIIMIIOB) HE MOTYT ObITh npociiexens» (Corues, 2023, c. 68).

Hewuns6exHo BeruibiBaeT B rosose ¢antactuueckuid poman J[pna bpayna «IIpouc-
XOXKJICHUE», TIABHBIN T€pOil KOTOPOro yOeKIaeTCsl B TOM, YTO B IIPOrpaMMy HEHpo-
CeTeH TOJKHBI OBITH BITMCAHBI 3aITOBE/IN TUTIA «HE YOuii». Ha uTo ero BUpTyaabHBIH
AHTarOHHUCT OTBEYAET, UTO IO TOXKE ydaTcs HE Ha 3allOBEIsX, a Ha MIPUMEpax»’.
VYBepennoe npeBocxoactBo MU B o6macTu KOMIWISLIMK BO3MOXKHBIX PEILICHU CcTa-
BUT I10J{ COMHEHUE IIPUOPUTET TBOPUECKOM COCTOATEIBHOCTHU YelloBeKa: «MaccoBu-
3auusi ”HCTpyMEeHTOB reHeparuBHoro MU, no-suaumomy, 3amycrtusia TpaHcdopma-
M0 CaMOl CHUCTEMbl KPEaTUBHOCTH W HAIlIUX MPEACTABICHUI O YEJIOBEKE Kak
€IMHCTBEHHO BO3MOXXHOM TBOpIIe 1 aBTope» (Kymkun, Tumodeesa, 2024, c. 81).

«Hemnpospaunocte» padotsl MU, nmpu3HaHue ero BHE3amHOro HEOObSICHUMOTO
[JIABEHCTBA B F€HEPALMY COBPEMEHHOIO MEAMMHOIO KOHTEHTA 3aCTaBiIsIeT UCCIIe-
JI0BaTeNIel BO3BpAILlaThCsl Ha3al, MOTPYykKaTbCs B MEIUAAPXEOJIOTHIO, C POKYCOM He
Ha pe3ysbTarT, a Ha npednochblIKU CMEHBI TEXHONIOTUN. B TakoM pakypce camu me-
JIia PacCMaTpPUBAIOTCS HE KaK XPOHOJIOTUCTHI (PAKTOB, a KaK CaMOCTOSITEIIbHBIC
«cucTeMsbl oTcuera». Kuraiickue yueHsle, HallpuMep, BbIIBUHYIIHM TUIIOTE3Y O TOM,
yto «ramronuHanu M» He ecTh TEXHUUECKUH cO0i; BO3MOXKHO, UTO 3TO HOBEIE
MeAUMHbIE TPAKTUKHU, IPOJOHKAOIINE JIOTUKY pa3BUTHs O0jee paHHUX Meua, Ta-
KHX KaK IMMChMO U Ne4aTh. AHAJIOTMYHO TEJIECKOIY, OpOCHUBIIEMY BbI30B «OOBSICHS-
IOLIEMY» aBTOPUTETY TEOJIOTHH, IU(HPOBbIE MHHOBAIMH TTOCIE0BATEIFHO MEHSIOT
[IPUBBIYHOE CTPYKTYPUPOBAHUE T'PaHUL KYJIBTYPHOH «pPEaJbHOCTH», UTHOPUPYS
IIPY ATOM YEJIOBEUYECKUE TPEBOTH 110 TOBOAY Pa3MbIBaHUS HCKOHHBIX KOTHUTHBHBIX
npuBuieruii homo sapiens (Liu, Meng, 2025).

Curyanus Tperbsi: UM — «xoJu1era», paBHONpPAaBHbINA YYaCTHUK I'PYIIIO-
BOI'0 MeIHAaNpou3BoAcTBa. Bonpoc Bpose Obl HE CyIIECTBEHHbIN, HO BaXKHBIN:
a KaK BBINIIUT HOBBIA TBOPYECKUI «BU3aBW» B IIPEICTABICHUH YesioBeKka? OH Mo-
KeT OBITh PeaJbHBIM POOOTOM, YMHOM KOJIOHKOHM MU APYTHM OCS3a€MBIM arpera-
ToM. Ho MOXKeT oka3aTrbcsi U BUPTyaJIbHBIM €0 JBOMHHUKOM, TO €CTh HU(POBOM KO-
MUeH caMoro XypHaJIMCTa WM CyLIecTBYoIero uugdposoro opranusma. Econ MU
crioco0eH co3aaBarh LHU(PPOBBIE MPOEKINUU YeJI0BEKA, KOMUPYIOIINE OPUTHHA, TO

2 Cm: Bpayn J]. Tlpoucxoxxaenwue / ep. ¢ anni. Y. bonsraesa, M. JIuteunoBoii-Komuenund. M. : ACT,
2018. C. 561.
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BO3HHUKAET BOMPOC O JOCTOBEPHOCTH KonupoBaHus. M aBrop-uenosek, u aprop-UIN
MOTYT CcO3JaTh ce0e aBaTapbl U KOHTAKTUPOBATh OT UX UMEHH (€CIIH, KOHEUYHO, 3TO
noHanoourcs). Takas KOMMyHUKaIUS YK€ IPOUCXOAUT B corceTsiX. MoKHO cripo-
THO3MPOBATh DS pa3lpakeHUM, KOTOpble OyIyT BBI3BIBATh y YeJIOBEKa-aBTOPA
CJIMIIIKOM aHTPOIIOJIOTU3UPOBAaHHBIE BUPTyaIbHbIE 00pa3bl UIH, HAOOOPOT, HEBO3-
MOKHOCTh YBUJIETb KOJUIETY M Ja)Ke€ BOOOpa3uTh ero. Omyctum 31ech 3GHEeKTh
«anoBenieit gonuab (Mori, 2012) u gpyrue KaTeropuu puCcKoOB, B TOM YHUCTIE IK3H-
cTeHIuanbHbIX (Sebestyén, 2025).

MenuanpakTrka BBIBOAUT HA MEPBBIN TUTAH MPOOIEMBI «IIPOMT-UHKUHUPHH-
ra», aJIcKBaTHOTO (OPMYIHPOBAHUS 3aJaHHMA, «Pa3/IeICHHUS aBTOPCKOTO aBTOPUTE-
ta» (Komaposa, 2025). YenoBeueckuil ONbIT U KPEaTUBHOCTh MPOAOIKAIOT 3aja-
BaThb TOH BO B3aWMOJECHUCTBUU C TeHEpaTuBHbIM M, HO airopuTmbl MOCTENEHHO
00peTaroT CBOMCTBA «ITHUKOMOJUTHYCCKUX CYIIESCTB», KOTOPHIE CaMU HAYHMHAIOT
OTPEENATh TPAHUILIBI «XOPOIIETO» U KIUIOXOT0Y», UCTIONB3Ys «TEHEBbIE OaHbD», OT-
JaBas MPEANOYTEeHUE OJJHUM CBOMCTBAM U «OTMEHSIS» JIPyTHe, OMUPASICh TPU 3TOM
Ha 00yJaeMble pEKOMEHJaTeIbHbIE AJITOPUTMBI C CUCTEMOM 00paTHoii cBsizu (Crin-
BakoB, 2021), yuuThIBaoIIKEe NPEAIOYTEHNS KaK COAaBTOPOB, TaK U ayJUTOPHH.

[Ipouecchl U3ydeHUs ayIuTOPUH, MPOUCXOIAININE O€3 OCO3HAHHOTO y4dacTus
Toziel (co3marenel MeauanpoayKTa U €ro MoTpeOnTeNeil), OKPaIIUBAIOTCS TaK Ha-
3bIBAEMOM «aJITOPUTMHUECKON TUCKPUMUHAIMEI», KOTOpask IPOSIBIISIETCS. HE TOJIb-
KO B BUJIE HEraTUBHBIX 2PPEKTOB THMA «IXO-KaMep» U «ITy3bIpell PUIBTPOBY», HO
TaK)Ke B BUJE CY>KEHUS pa3HOOOpas3usi KOHTEHTA, a B KOHEYHOM HUTOre B (opme
npodeccuoHaIbHOM nedopMmaluu camux KypHainuctoB (Tuxontok, 2024).

CeroaHst HOBO€ MOHUMAaHUE pe3yibmamusHocmy o011el paboThl Mearacenu-
aJIKMCTa U €r0 AITOPUTMHU3UPOBAHHOTO KOJUIETH» OCTAETCs OTHOM U3 TNIaBHBIX MPO-
6nem. MccnenoBarenb, MPUBBIKIITNI K TETEMOHUHU B TOCTHKEHUU PE3yiIbTaTa, CTal-
KMBAeTCsA C IMepepacnpe/ieieHUeM CTENEeHU Yy4acTHsi, aBTOPUTETAa W BJIACTH.
[Mapannensno U Gepet Ha cebst QyHKIIUU «IIPUBPATHUKA», OMPEACIISIONIETO, Ka-
Kasg uH(pOpMaIKs MOCTyMaeT K ayAUTOPUHU, B Kakoi (hopMe U C KaKOil CTETEeHBIO
sHaunmoctu (Arakhamia, Gersamia, 2025).

ITouck BO3MOXKHOCTEW M) IUIOAOTBOPHOro corpyanudectsa ¢ MU ocraercs
npocTtpancTBoM it M-mo3uTHBUCTOB, HCIIOBEYIOLIUX YUPPO6OT KOLAbOpayuo-
Hu3zm. IlepBonpoXoALleM B HAIIPaBIEHUU «Pa3/I€JIEHHOIO aBTOPCKOTO aBTOPUTETa»
cuntaercs Maiikn @pum (Michael H. Frisch), uctopuk-apXuBucT, 10Ka3bIBaro-
U, 94TO NU(POBBIE TEXHOJIOTHUH, U3MEHSS TTOPSIOK JICKTPOHHOW HAYKH, 3aCTaB-
JSIOT TYMaHUTapPUEB MEHSTH CIOCOOBI PENPE3CHTANNN JTAHHBIX U MX CO3JaHUS.
CucreMHbI€ MOCTYNAThl €M0 METOA0B AKTUBHO MPOABUTAIOTCS €TI0 MOCIIE0BATENSI-
Mu, B ToM uncie u B Poccuu (Oprnosa, 2016). B pe3ynbsrare moHuMaHne aBTOpPCTBA
KOHTEHTA MEHSIETCSI BMECTE C TOHUMAHHUEM TTOHSATHS KKOHTEHT»: B 000POT AIMITHUPH-
YECKHUX MaTepualioB BKJIIOYAIOTCS MPOMEXKYTOUYHBIE MACCHUBBI JaHHBIX, B CBOEH
MEPBOOCHOBE MCUE3aBIINE B XO/€ CO3/IaHUsI (PUHATBLHOTO TeKCTa ((PUKCUPOBAHHBIC
HapaOOTKH KOPPECIOHICHTA, CIICHApPHCTa, peakTopa). B mudpoBoii MennanHycT-
PHUH OHU NIEPECTAIOT «HCUYE3aThy, COXPAHAIOTCS B IU(POBBIX apXUBaxX U JTOCTYITHBI
it 00paboTtku ¢ nmomoisio MM cHoBa 1 cHOBa. AHanmu3 nMpo0seM, BOZHUKAIOIINX
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BO BpeMs CO3JIaHMsI M IOTPEOJIeHHUsI OOIITUPHOTO MU(PPOBOTO MPOIYKTA, YITHUPACTCS
B a/IGKBaTHOE pa3/ieliecHUue TpyJda MEeXAy JIIOAbMU M MAIIMHHBIMH aJITOPUTMaMHU:
«IIpomomxkast HaMmeueHHyI0 DpHUIlIEM JIMHUIO, MBI HAMEPEHBI IPOOIEMATU3UPOBATh
camy BO3MOKHOCTb MCIIOJIb30BaHHUs KOHIIETITa aBTOPCTBA B OTHOILIEHUH UCCIIeI0BA-
TEIbCKUX MAaTEpPUANIOB, XapPaKTEPU3YIOIIUXCS CIOKHOM KOMITO3UIIMEH COy4YacTHs
1 MHOXeCTBeHHBbIMU BkIagamm» (Opnosa, 2016, c. 212).

3aknoyeHuve

Haxonsich B 30He TypOyJIe€HTHOCTH, CIIOKHO OIPEAEIUTh IPpaHULbl TpaHchopma-
LM CTapbIX ¥ BOSHUKHOBEHHUS HOBBIX COLMAIIBHBIX ITPAKTHK, CBSI3aHHBIX C JIEATEIIb-
HOCTBIO MEJITMAKPEATOPOB, €CTECTBEHHBIX U MCKYCCTBEHHBIX. OOMIIME UCTIONb3YEMbIX
«3aKaBBIYEHHBIX» ITOHATHI TOBOPUT 00 MHTEHCUBHOCTH U HE3aBEPIIIEHHOCTH MOIbI-
TOK (PUKCHPOBATh MPOUCXOAAIINE U3MeHeHHsI. HO He3aBepIIeHHOCTh CIYKUT TPUT-
repoM pa3BuTus. «CerofHs HU K 4eMy rOTOBUTh Ky4depoBy», — nucai B 1970-x Mac-
n0y. CrycTsi 1oJyiBeKa B 30HE PUCKa HCUE3HOBEHUSI OKA3AJINCh MEUHHBIE IPO(ECCHH.
[lepcniekTuBB X UPPOBOTrO NMpeodpakeHus, Kak 1 HOBOE IMOHMMAaHHE KpeaTHB-
HOCTH, OCTAIOTCS OTKPBITBIM BOIMPOCOM. TpEeXKOMIOHEHTHash MeTadopHyecKas
KOHIIENTyaJIbHAasl MOZIETh KOMMYHUKanu Meauanpodeccrnonana ¢ UM nmo cxeme
«pab — closepen — Kolle2a» IEMOHCTPUPYET ANHAMUYHBIH aOpHC KOHTAKTOB YeJIOBE-
Ka ¥ MalllHbl, 00HaXKasi IPOTUBOPEUHMBYIO CYIIIHOCTh MX XOIMCTUUYECKUX CBSA3ZEH.
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AHanu3 ToOHanbHOCTU B UCCIef0BaHUSAX
MaCCOBO KOMMYHMKaLUN: CUCTemMaTnieckum oosop
MEeTOA0B U HanpasJsieHUN
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AnHoTtauus. [IpeacraBieH aHaTUTUYECKUI 0030p COBPEMEHHBIX 3apyOeKHBIX UCCIEIOBAHUH,
MIPUMEHSIOUINX METOABl KOMIIBIOTEPHOW JIMHIBUCTUKHU Ul M3Y4YE€HHUS MAaccOBOM KOMMYHH-
kar. OCHOBHOE BHUMAaHHE YJIENSIETCs METOJOJOTHH aHallu3a TOHAbHOCTH KaK KJIFOYEBOTO
HWHCTPYMEHTa U3MEPEHUs] KOMMYHUKAaTHBHOTO Bo3/1eHCTBHs. Ha ocHOBE penpe3eHTaTHBHOTO
KOpITyca IyOIMKaIni 3a MOCIeIHIE ISATh JIET CHCTEMAaTH3HPOBAHEI YETHIPE KITFOUEBBIX TEMATH-
YECKUX HaNpaBJICHUS: aHAINU3 PEakluil Ha rmolaibHble cOObITUs (TaHIIEMUsl, BOCHHbBIC KOH-
(DIIMKTBI), U3yYeHNE MEXaHU3MOB MEIMABO3ACHCTBUS, UCCIIEIOBAHME SI3bIKA BPaXK /bl U AUCKPH-
MUHAIMM, a TaKkKe HM3MEPEHHE CYITeCTUBHOIO BIMAHUSA B IOJUTHUYECKOW M COLMAIBHOMN
KOMMyHHKanu. Oco0oe BHUMaHUE yICJICHO CPABHUTEIBHOMY aHAJIM3Y METONIOB — OT TpaJlu-
nUoHHBIX Jekcudeckux noaxonos (VADER, LIWC) 1o coBpeMeHHBIX apXUTEKTyp Ha OCHOBE
tpanchopmepoB (BERT). [IpoBeneHHBIN aHANW3 BBISBAI YCTOWYMBBIA METOIONIOTHYCCKUI
Pa3pbiB MEXKIy TEXHUYECKAM COBEPIIEHCTBOM QJITOPUTMOB ¥ IITyOMHON UX COIIMOTYMaHUTap-
HOM uHTepnpeTauud. OOCYKIAI0TCA aKTyallbHbIe MPOOJIEeMBbl 00JacTH, BKIIOUAs CHCTEMHBbIE
CMEILEHUs B SA3BIKOBBIX MOJEJSIX M OrPAaHUYEHHUs aBTOMAaTHMYECKOIO aHajlIM3a Uil U3y4eHHs
CJIO)KHBIX (DOPM KOMMYHUKATHBHOTO BO3/IeHCTBHsI. HameyaroTcs mepCrneKTHBBI Pa3BUTHS MEK-
JUCHUIUIMHAPHOTO MOAXO0/1a, COYETAIOIIET0 KOMIIBIOTEPHYIO JIMHIBUCTUKY C TEOPHAMH MeIua
1 KOMMYHHUKALIH.

KaroueBrble cj10Ba: OOJIBIINE JaHHBIC, CPEACTBA MaccoBOM I/IH(i)OpMaI_II/II/I, KOMMYHUKalus, 00-
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Abstract. An analytical review of contemporary international research applying computational
linguistics methods to the study of mass communication is presented. Particular focus is placed
on sentiment analysis methodology as a key tool for measuring communicative influence.
Based on a representative corpus of publications from the last five years, four key thematic
areas are systematized: the analysis of reactions to global events (pandemics, military conflicts),
the study of media effects mechanisms, research on hate speech and discrimination, and the
measurement of suggestive influence in political and social communication. Special attention is
paid to the comparative analysis of methods — from traditional lexicon-based approaches
(VADER, LIWC) to modern transformer-based architectures (BERT). The conducted analysis
reveals a persistent methodological gap between the technical sophistication of the algorithms
and the depth of their socio-humanitarian interpretation. Current challenges in the field are
discussed, including systemic biases in language models and the limitations of automated
analysis for studying complex forms of communicative influence. Prospects for developing an
interdisciplinary approach that integrates computational linguistics with media and
communication theories are outlined.
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BeBeneHune

[Tudposas Tpancopmarysi Meara Co3aeT I UCCIIeA0BaTEIe HOBBIE METO-
JOJIOTUYCCKHE, DTHUYCCKUEC N TEXHOJIOI'MYCCKHUE BBI3OBBI, O6YCJ'IOBJ'I€HHBI€ B TOM
qrcie ¥ HeoOXOAMMOCThIO aHajim3a 0oNmbIMX 00BeMOB MHpopManuu. B HacTos-
iee BpeMs aHajan3 HuGpoBOi KOMMYHHMKAIIMHM YacTO IPOM3BOAMUTCS Ha MaTepuase
00IBIMX JAaHHBIX (ITU(POBBIX COMHUATBHBIX TIAT(GOPM — COIMATBHBIX CETEH, CO-
[MUATBHBIX MeIIUa), COACPIKANINX MUJTHOHBI TEKCTOB, KOTOPHIE HE MOIIA0TCS 00-
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paboTKe TpaaUIIMOHHBIMK MeTofaMu. Takue Oonbuiue danHble XapaKTePU3YHOTCS
HE TOJILKO OOJIBITUMHU 00BEeMaMH HECTPYKTYPHUPOBAHHOW WIIM MAJIO CTPYKTYPHUPO-
BaHHOW MH(OPMAIINH, HO U TUHAMHYHOCTBIO, pa3HOOOpasueM cojiepkanus. B Ta-
KOW CUTYaIUH JUIsl aHAJIM3a TEKCTOBBIX JTAHHBIX UCCIIECIOBATEIN 00paIiaTcs K Me-
TOJaM KOMIBIOTEPHOM TUHTBUCTUKHN U 00PAOOTKU €CTECTBEHHOTO SI3bIKA.

JleficTBUTENBbHO, COBpEMEHHBIE ITU(PPOBbIE METOABl — KaK TPAJAUIIMOHHBIC Me-
TOJIBI CTATUCTHYECKOTO MOJICIIMPOBAHMSI, TaK U state-of-the-art anropuT™Mbl MamuH-
HOTO OOYyYEeHHSI — MOTYT OO€CIIEYUTh BHICOKHI YPOBEHb TOYHOCTH TIPU 00pabOTKe
Y CTPYKTYPHUPOBAHHUU OOJIBIIHMX JIAHHBIX, HO 3a4aCTYI0 TaKOW aHAJU3 HE COIPOBO-
KJTAaeTCs aJIEKBATHBIMH CPEJICTBAMU TEOPETUYCCKOTO OCMBICICHUS TIOTYYCHHBIX
PE3yABTATOB, YTO BEAET K yTPATE IEJIOCTHOTO MOHUMAHUS UCCIIEyEeMbIX COIHAIIb-
HBIX MIPOIIECCOB, BBIXOASIINX 32 PAMKHU CYTy0O KOJIMYECTBEHHBIX omucanuid. L{enpb
CTaThU — MPOAHATM3UPOBATH B 3apYOCIKHBIX MEKIUCITUTLTMHAPHBIX MCCIICTIOBAHU-
SIX WCIOJB30BaHUE METOIOB KOMIBIOTEPHOW JTMHTBUCTHKH IS M3YYCHUS Meaua
Y KOMMYHHKAIIUi Ha OCHOBE OOJIBIIMX MAaCCHUBOB JAaHHBIX. B wacTHOCTH, paccma-
TPHUBACTCS PO AHANU3A MOHAILHOCIU MeKCMa KaK MHCTPYMEHTA ISl UACHTU(H-
Kalliy ¥ u3y4eHus] JeHOMEHOB MacCOBOW KOMMYHUKAITUH.

Jist HacTosiero 0630pa ObLT TMPOBEICH OTOOP perpe3eHTATUBHBIX CTaTeH 3a
2020-2025 rr. B 6a3ax naHHbIx Scopus 1 Web of Science no cnemyronmm kitode-
BBIM ciioBaM: sentiment analysis, computational linguistics, NLP, topic modelling,
digital mass communication, social media analysis, social network analysis. OcHOB-
HBIM KPUTEPUEM 0TOOPA SIBIISUIACH UX PEIEBAHTHOCTH PUMEHEHHUIO aHAJIH3a TOHAITb-
HOCTH TSI M3YYCHUS MEXaHW3MOB BO3ICHCTBUS B MEAHAIMCKYPCE W COIMATBLHBIX
(heHoMeHOB. B nTOroByr0 BEIOOPKY BOILIN HAaMOOJIEE IUTUPYEMbIE U METOIOIOTH-
YEeCKH MoKa3areabHble paboThl (25 myOnukaruii).

TeopeTuueckoe o60cHOBaHUE

Cpenu OCHOBHBIX HampaBJICHUM UCCIEAOBAHUI MaCCOBOM KOMMYHHKAIIUH, UC-
MOJIB3YIOIINX CEHTUMEHT-aHaIu3 (METO/1, HalpaBJIeHHbIN Ha OIpeIeIeHUE YMOLINO-
HaJbHON OKPACKH TEKCTA), TEMaTUYECKOE MOJEIMPOBaHHE (aBTOMATUYECKOE OTpe-
JIeJIEHUE TEM B TEKCTE) UM UHBIE METO/bl KOMIIBIOTEPHOI TMHIBUCTUKH, B IIEPBYIO
o4yepeslb MOXKHO BBIJICJIUTh aHAJIU3 Peaklui Ha I100albHbIE COOBITHS, U3YUECHUE
MEXaHHU3MOB BO3JICHCTBUS, arpeCCUU U S3bIKA BpaXibl. TeMaTHuecku 3TH cTpare-
UM aHaJN3a, Kak MPaBUIIO, JJOKAJIN30BaHbl B YETHIPEX O0JIACTSX.

1. Uzyuenue muposwvix codvimuti. AHATU3UPYIOTCS PEaKIMH U 00CYKICHUS
3HAUMMBIX OOIIECTBEHHBIX COObITHIA, HanlpuMmep EBpoBuaeHus, Onumnuansl, crop-
TUBHBIX COCTSI3aHUM, MEXKTYHAPOIHBIX KOHpepeHuii, YeMnuonara mupa o ¢pyroo-
ny (She et al., 2023). B 3ToM KOHTEKCTE paccMaTPUBAIOTCS Pa3IMUHbIE MEIUITHbIC
(heHOMEHBI, B YaCTHOCTH MOJSAPU3ALMH TPU 00CYKACHUN 3HAYUMBIX COITMAIBHBIX
TEM: BaKIMHALUM, I1acTuueckoil xupypruu (Ramnarine, 2023). B cBs3u ¢ nanzae-
mueii COVID-19 ¢puxcupoBanack JUHaAMHKA 0OIIECTBEHHOTO MHEHUS 00 ATOM Mpoo-
neme, Borpocsl MoTuBanuu u yoexxaenuit (Akhter, Kanojia, 2023; Buckman et al.,
2020; Silva et al., 2023). Tak, B uccnenoanuu (Akhter, Kanojia, 2023) ¢ momoripsto
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aHaliu3a TOHAJLHOCTU M3YYallUCh SMOLIMOHAJbHbBIE PEaKIMH, BEIPA)KEHHbIE B KOM-
MEHTapHsIX O MaHJACMHUH W BaKIIMHAIIUH (CTpaxX, THEB, OCTOPOXKHOCTD U T.I1.).

2. Bozoeiicmeue maccmeoua Ha ayoumopuro. iccnenoBanusi MacCoOBOM KOMMY-
HUKaIlUU C OTIOPOY Ha KOMITbIOTEPHBIC TUHTBUCTUYECKHUE METO/IbI HAIIPABIICHBI HA
M3yYeHHE MEXaHU3MOB BO3JIEHUCTBUSA B c(hepe MaccOBO KOMMYHHUKAIH, KaK Mpa-
BHJIO HOBOCTHBIX TeKCcTOB (Kutuzov et al., 2020). MeToasl TeMaTH4€CKOTO MOJIEITH-
POBaHHMSI HCIIOJIB3YIOTCS JUISI HCCIICIOBAHUS TEMATHICCKON CTPYKTYPhI HOBOCTHBIX
KOPITyCOB, H3YUYCHHS KOPPEISALUN B TEMaX U HACTPOCHHUSX MEXITy HOBOCTSIMH U pe-
akuusMu yutareneit Ha Hux (Jiang, Everts, 2021). U3y4aercs moBefeHne aKTOpOB
(hOHI0BOTO PHIHKA B 3aBUCUMOCTH OT HOBOCTHBIX TIOBOJIOB M UX 00CYKJIEHUI B CO-
nuanbHbIX cetax (Ge et al., 2020; Sinha et al., 2022).

3. Aepeccus, oomunuposanue, A3blKk 8paxcovl. VI3ydaercs pacnpoCTpaHEHHE
BepOaLHOW arpecCuy B COIMAITBHBIX CETSX, IPOSBICHUS TOJICPAHTHOCTH, TUCKPH-
MuHaIu U (Gobuid, MpoPecCUOHATBHBIX, TCHIECPHBIX, PACOBBIX CTEPEOTHUIIOB.
K mpumepy, B pabote (Shen et al., 2022) npoaHanu3upoBaHo 8 MUIPA MOCTOB HA
Reddit u 206 miH mocToB Ha 4chan ¢ 11e1p10 aHATTN3a UCTOKOB, YBOJIIOIIMH U COJIEP-
»)aHus cuHO(GOoOMH. PacipocTpaHeHbI UCCIICIOBAHNS, TOCBAIICHHBIC TPOSBICHISIM
anTucemutn3ma u uciamodoodmn (He et al., 2021; Risch, Krestel, 2020; Zannettou
et al., 2020), TMCKpUMUHAIIH JIFOZEH C OTpaHUYEHHBIMU BO3MOKHOCTsIME (Venkit
et al., 2023), rennepHoii nuckpumuHaiuu (Bhaskaran, Bhallamudi, 2019). K npu-
Mepy, B pabote (Ramnarine, 2023) ObuT UCITOJIB30BAH JIGKCHUECKUH, CHHTaAKCHYE-
CKUU ¥ CEHTUMEHT-aHaJIN3, YTOOBI HCCIIE0BATh POJIh M0JIa B IEPCOHATH3AIIH TITH-
POKOTO KpyTa MOJUTUICCKUX YNHOBHHUKOB.

4. Koceennoe (cyzeecmugnoe) gozoelicmsue maccmeouda. AHaIu3 TOHATBHOCTH
TEKCTa HAXOAUT NMPUMEHEHHE B M3YYCHHM MPEIBBIOOPHBIX KaMIIaHUU M peyeit
(Sharma, Shekhar 2020), koMMyHUKAIIAW JUTsI TIPUHITHS MYHHUITUTATBHBIX peEIlle-
uuit (Svafia, 2023). B KOHTEKCTe TaKHX HCCIE0BAHMH 0c000€ BHUMAHHUE Y/IEsIeT-
cs muzepctBy. B pabore (Mohapatra, Mohapatra, 2022), xk mpumepy, METOIbI 00pa-
OOTKH €CTECTBEHHOTO SI3bIKa UCTIOIB30BAINCH ISl H3YUEHHS pedeil 1 HaCTPOCHUIA
KaHJIUJAaTOB OT PECIYONUKAHIEB U JEMOKPATOB, OOPOBIIMUXCS 32 MPE3UACHTCKHE
BbI0OpHI B CIIIA B 2020 I

KonuuecTBeHHBIN M Kaue€CTBEHHBIM aHAN3 TakKe ObUT MPUMEHEH K o0Ie-
CTBEHHBIM O0CYKICHHUSAM POCCHUICKO-yKpanHCKOTO KoH(pmuKkTa 2022 I. B cOIMab-
Hoit cetn «Turrep» (Caprolu et al., 2022; Guerra, Karakus, 2023; Thakkar et al.,
2023). B uccaenoBanuu (Caprolu et al., 2022) ¢ momoIup0 METOAOB CTaTUCTH-
YEeCKOr0 M aCHEeKTHOTO CEeHTUMEHT-aHajdu3a ObLJI0 MPOaHaJIU3UPOBaHO Oosiee yem
5,5 MJIH TBUTOB 110 JAHHOM TeMe, CO3AaHHBIX Oosiee yeM 1,8 MIIH moIbL30BaTesei.
Heo0xomumMo OTMETHTb, YTO ISl aHAJIM3a TOHAIBHOCTH BCE €Ie HE CYIICCTBYET
€IMHOTO YCTOSIBIIIETOCS U MPEANOUYUTAEMOT0 CII0co0a: 3Ta 00JIacTh BCe €Ille pa3BH-
BaeTCs, M KOMIBIOTEPHAs TMHIBUCTUKA MIPEIaraeT HECKOIbKO MOAXOA0B K aHAIH-
3y TOHAJIBHOCTH, OT BBIOOpA KOTOPBIX MOTYT 3aBUCETh €0 Pe3ybTaThl U KauecTBO.

[IpencraBneHHsbIil 0630p CYIIECTBYIONINX HAMPABICHUN MTOKA3bIBACT IITUPOKHI
CIIEKTp MPUMEHECHHSI aHATTN3a TOHATLHOCTH, OJTHAKO y)KE HAa 3TOM ITAIe CTAHOBHUT-
CSl OYEBHJIHBIM, YTO CIOXHOCTh COLMATBHBIX (DEHOMEHOB (HAIpUMeEp, CYTTECTHH )
TpeOyeT pedaeKCUBHOTO MOAX0/1a K BEIOOPY HCCIEI0BATENECKUX METOIOB.
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MaTtepuanbl u MmeToAbl

CeHTHMEHT-aHau3, WIM aHaJu3 TOHAJIBHOCTHU (sentiment analysis), mpen-
cTaBisieT co00¥ moaxo1 K 00pabOTKe eCTECTBEHHOTO SI3bIKa, B 00IIeM cirydae Ha-
MpaBJICHHBIN Ha ONpeeIeHUE SMOLIMOHAIBHOTO ToHA TekcTa (Jlykamesuy, 2022;
Kazyulina et al., 2021). 3ToT MeTOA MO3BOJISIET ONPEACIUTh U KIacCUDUIIHPO-
BaTh MHEHHUE WHIUBU/1A/TPYIIIHI O MPOIYKTE, YCIYTe WITH KaKoK-1100 uee, onpe-
JIETUTHh HACTPOCHUE BHICKA3bIBAaHUS, HATMYHE CyOheKTUBHOM HHPopMaliuu. Yarie
BCETO B TEKCTaX BBIACISIOT MTOJIOKHUTEIbHYI0, OTPULIATENbHYIO UM HEUTPATIbHYIO
TOHAJIBHOCTH. DTOT METOJ] YCIEUIHO MPUMEHSETCS JJIs aHaln3a OHJIaWH-UCTOY-
HUKOB: COIIMAJbHBIX CETEH, DJIEKTPOHHBIX MHUCEM, OJIOTOB, HOBOCTHBIX CTaTei,
Be0-4aTOB U T.J.

K npumepy, B uccinenoBanuu (Wright et al., 2022), moCBsIEHHOM H3y4YEHUIO
obmecTBeHHoro MHeHus o manaemun COVID-19, 6puto paccmorpeHo Oosee
58 ThIC. TBUTOB U OoJiee 60 aKaJIeMUUCCKUX CTATCH C ICIbI0 BBISCHHUTDL, K KAKUM
MOBEICHYECKUM M SMOIMOHATBHBIM U3MEHEHHSIM MIPUBENIO PACIPOCTPAHCHUE BU-
pyca, Kakue CEHTUMEHTHI ObLTM BBIPAKEHBI OOIIECTBEHHOCTHIO PAa3HBIX CTPaH IO
OTHOILIEHUIO K TaHJEMUHU, KaKhe TeMbl BO3HUKIU U apTryMEHTHI MOSBUIHUCH IO
CPaBHEHHUIO C IMUJIEMUSMU MPEbIIYIINX JIeT. AHaIu3 00JaKa CJIOB, COTJIACHO HC-
CJIEJIOBAHUIO, BBISIBUJI 3aMETHOE HECOOTBETCTBUE MEXKIY IMOIUSIMU U OTACEHUSIMU
moaeit Bo Bpemst kpuszuca COVID-19 u nponuieix Bemblmiek snuaemuid (30o7ma,
3uka, BUY, Jlenre, kopb). AHAIU3 TOHAJIBHOCTU MOKa3ajl OOJBIIOE KOJIUYECTBO
HEHTPAJILHBIX, TIOJOKHUTEIHHBIX M CMEIIAHHBIX HACTPOCHHIA, B TO BpEMs KaK CyTy-
00 OTpHUIIATEIILHBIX OIEHOK O0KAa3aJ0Ch TOPa3i0 MEHbBIIE. ABTOPBI BBISBHIIN BBICO-
KYIO CKJIOHHOCTh K ONITUMUCTHYECKUM HACTPOCHUSIM (O YEM TOBOPHUT OOJIBIIOE KO-
JUYECTBO TBUTOB C HEHTPAILHBIMHU U CMEIIAHHBIMU HACTPOCHUSIMH U OLIEHKAMU)
Y MOBEICHYECKHIA CIBUT OT HETaTUBHBIX HACTPOCHUH K OMTUMUCTUYECKUM. bblna
Tak)Ke MpOBeJeHa KIIacTepu3allus moib3oBateneil « TBUTTepa» Ha OCHOBE BBIpa-
KEHHBIX UMM CEHTHUMEHTOB, SMOIIMI 1 OMaceHul, B pe3ynbraTe KOTOpoi ObLIO 3a-
MEUEHO, YTO TPYNIHUPOBKA MOJIb30BATENEH B 1[EJIOM COOTBETCTBYET XOIy pacipo-
ctpanenust COVID-19.

MOXHO BBIIEIUTh HECKOJIBKO BUJOB CEHTUMEHT-aHAIN3a. Tak Ha3bIBa€MbIil
NeTaJbHBIN ceHTUMEeHT-aHau3 (fine-grained) mpeanosnaraer pa3dueHne TOHAIbLHO-
CTH Ha O0Jiee TOYHBIE KaTErOPUH: KpailHe HeraTuBHasi, HEraTUBHAs, HEUTpaJibHas,
MMO3UTHUBHAS, KpalHe Mo3uTUBHAsA. CIEIyIOUUN TUIl MPEANOoIaraeT ONpeeICHIe
SMOIUH, @ He TOHAJIBHOCTH: YIOBJIETBOPEHUE, pa304apoOBaHuE, THEB, PAAOCTh, Ie-
qJaib U T.J. AHalu3, OCHOBAaHHBIM Ha HamepeHUsx (intent-based), mommmo coO-
CTBEHHO CEHTUMEHTA, TAaK)Ke Paclio3HAET HAMEPEHUS aBTOPA.

Yacto npuMeHsieTcs aCTIeKTHBIN aHalu3 TOHaJIbHOCTH (aspect-based sentiment
analysis), korma TpeOyeTcst ONpeneanuTh TOHAIBHOCTh 110 OTHOILEHHUIO K OMpese-
JIEHHOMY acrekTy oObeKkTa, 0 KOTOpOM TOBOpUTCS B Tekcre. Hampumep, MOXXHO
MPUBECTU CIy4YaW B 3ajJaue M3y4eHHUS OOIIECTBEHHOTO MHEHHUsI O BaKIIMHAIIUH,
KOTJIa aBTOPBI KOMMEHTAPHUEB MJIU IMMOCTOB BBIPAXKAJIN B OOIIEM MOJIOKHUTEIBHYIO
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TOHAJILHOCTh 10 OTHOIICHHUIO K BaKIIMHAIIMH, HO HETaTUBHO BBICKA3bIBAJIUCH 00 Op-
raHU3alK1/TOUYKaX MPOBEICHUS CaMO MPOIIeTypbl MM KOHKPETHBIX BUAAX BaKIU-
Hbl (Buckman et al., 2020). IIpu Takom BapuaHTe aHanu3a TpeOyeTcs HE TOJBKO
OTIPEIETUTh TOHATBHOCTD, HO ¥ BBIIEIUTH OOBEKTHI U ACHIEKTHI — JUISI 3TOTO YaCTO
MIPUMEHSIFOTCS. METO/bI KJIACCU(UKAIIUU TOKEHOB JUIS BbIICICHUS MUMEHOBaHHBIX
CYIIHOCTEMN.

Cy1iecTByIOT TpH I'pYMIIbI TOJXOA0B K aHAJIN3Y TOHAJIBHOCTH TEKCTOB: MOAXO-
7Ibl, OCHOBAaHHBIC HA IMpaBHJIAX; UCIIOJB3YIOIIME MOJEIN MAIIMHHOTO OOy4eHUS;
TUOPUIHBIE pEIICHUS.

[TpaBunoBeii (rule-based) moaxom onupaeTcst Ha CIOBapy TOHATBLHOCTH U OIle-
HOYHOM JIGKCHKHM U CHHTAKCHUECKUH aHanmu3. B o0mem ciydae 1o onpeneneHHbIM
MpaBUJIaM TIOJICUUTHIBACTCS KOJIUYECTBO MOJOKUTEIBHBIX M OTPULATENIBHBIX CIOB
B TEKCTE WJIH MPEATIOKEHUHU. TakyKe UCTIONB3YeTCsl CUCTeMa MPABUII TS yYeTa BIIHs-
HUSI MOTU(HKATOPOB, OTPULIAHUS U MAPKEPOB UPPEATHHOTO HaKJIoOHeHHs. OueBUTHO,
YTO COCTaBHUThH MCUEPIBIBAIOIINI HAOOP MPaBMII JOCTATOYHO CIIOKHO, TIOATOMY Ta-
KO TIONIXOJ 4acTO He JOCTHUraeT ’einaeMoro kadectBa. C Jpyroil CTOpOHBI, TaKue
MOJXO/bI OBICTPO paboTaroT, HE TPEOYIOT OOJIBIINX KOPITYCOB U 00YUYEHHMS, XOPOILIO
UHTEPIIPETUPYEMBI, B OTIIMUME OT HelipoHHbIX ceteit (Kotelnikova et al., 2021). Cpenu
HamOoJIee YacTo MCTONIBb3YEeMBIX CIOBapei MOkHO Has3BaTh SentiStrength, VADER,
Pattern, TextBlob, SentiWordNet, Opinion Finder (Elbagir, Yang, 2019).

Pe3ynbraThl U 06CYyXaeHue

[Toxxon, OCHOBaHHBIN Ha CIIOBAPSAX U YACTOTHOCTH CJIOB, HCIIOJIB30BAJICS B HC-
cienoBaHud (PeHOMEHA «KIHCETUHT» B colManbHbIX ceTax (Maryn, Dover, 2023).
PaccmarpuBancst KIHCETUHT («KYJIbTypa OTMEHBD», TyOIIMYHOE BEICMEHBAHHE, OCY-
XKJICHHUEe, UTHOPUPOBAHNE), HATIPABIICHHBIN Ha JIUI], OOBUHSIEMBIX B TCHICPHOM Ha-
CWINU. BBITO BRISICHEHO, YTO HE BCE TPEANOIaracMbie BAHOBHUKH TeHICPHOTO Ha-
CWJIHS OIIEHUBAIOTCS ITOJIB30BATEIISIMH « TBUTTEPa) OJTMHAKOBO, TO €CTh «KIHCEIIMHTY
MOKET OBITh HEPAaBHOMEPHBIM, a PEAKIIMN M OICHKH, CBI3aHHBIC ¢ HUM, — OoJjiee
HEOTHO3HAYHBIMUA W BPEMEHHBIMU. ABTOPBI HCITOJIE30BAIN MPABUIIOBBIA WHCTPY-
MeHT it ceHTuMeHT ananusza LIWC na Oonee yem 182 Thic. TBUTOB 00 00BHHE-
HusAxX 0 120 cygasx renaepHoro Hacwivs. OHA U3ydaid B TOM YHCIIC H H3MEHEHHS
B JMCKYCCUSX O MPEANOIaraéMblX BUHOBHUKAaX T'€HJEPHOT0 HACWIIMS C T€UYCHUEM
BPEMEHH U BBISICHWIN, YTO CEHTUMEHT 00CYKJIeHUI OyleT pa3u4arhCcs B 3aBUCH-
MOCTH OT XapaKTePUCTUK OOBHHHTEINS (BO3pacT) U OOBHUHsSEMOro (paca, U3BECT-
HOCTh). Hampumep, TBUTHI O MpeAnonaraeMblXx BUHOBHUKAX CO BPEMEHEM CTalH
cofieparh OOJNbIIE TMOJOKUTEIBHOTO CEHTUMEHTa, COOOILIEHHs, 00CYKAaroline
MIPEIIoNIaraeMbIX YEPHOKOXKHX (TI0 CPaBHEHHUIO ¢ OEJIbIMU) MPECTYITHUKOB, OBLIH
MeHee MO3UTHUBHBIMHU, B TO BpeMs KaK TBHUTHI, 0OCYKIAIOIIUE MPEANOIaraeMbIX
[[BETHBIX MPECTYIMHUKOB (110 CPABHEHHIO ¢ OETBIMU ), HE TIPUHAICKAIIUX K YEPHO-
KOXKUM, OBbLITH OoJiee MO3UTUBHBIMU. VI3BECTHBIE TMUHOCTH 00CYKIAINUCh C Oojee
BBICOKMM YPOBHEM KakK IMOJIOKUTENBHBIX, TAK U OTPHUIATEIHHBIX SMOIIH (IO CpaB-
HEHUIO C OOBIYHBIMHU JFOIbMU WM JIUIIAMH, HE U3BECTHBIMH aBTOPaM TBHUTA).
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B cratwe (Silva et al., 2023) uzyvaercs, kKak BeAyTCs JUCKYCCUHU O BAaKIIMHAIIMH
Ha AUCKyccHoHHOM ¢opyme Mumsnet, Opuranckoro BeO-caiita, npeHa3HaYeHHO-
IO 17151 POJIUTENEH, C IPUMEHEHUEM CETEBOTO aHAJIM3a U aHAIN3a TOHAJIbHOCTH TEK-
CTa, B TOM YHUCJIE€ B TUAXPOHUU. Pe3ynbTrarsl JaHHOTO UCCIIEOBaHUS 0OpaIarTcs,
B YaCTHOCTH, K TIOHATHIO HOHKOH(OPMHOCTH TpU OOCYXACHUU BakiumHamu. Hc-
CJIeI0BATENH HUCIIO0Ib30BAIM IMOAX0/, OCHOBAHHBIN Ha CIIOBAPSIX OLEHOYHOM JIEKCH-
KM M IpaBWiIax ux coderaHus — aHaiuzatop VADER, knaccudummpys xaxabiid
MOCT Ha miuargopme B TpeX BapHaHTax: IMOJCYET CEHTHMEHTa JIJIsl BCETO TEKCTa
B LI€JIOM; JUIsl KaXKJIOTO MPEJIOKEHUS TEKCTA; I KaXKI0T0 MPEJIOKEHUs, B KOTO-
POM cojiepKarcsi KIIFOUEBbIE CJIOBA, OTHOCSIIUECS K BaKLIMHAILIMU. ABTOPHI U3y4H-
JIM, HACKOJIBKO IOJIb30BATENIM CKJIOHHBI OCTABISATh MOCTHI B TPEAAX C pPa3HbIM THU-
[IOM CEHTHUMEHTAa, U pacCMaTpuUBaJId TAKOE IOBEJCHUE KaK IMPU3HAK TOTO, YTO
nH(pOopMAaIUs epeIaeTcs MeX Ty 00CyKICHUSIMU C pa3HBIMU CEHTUMEHTamMu. Heil-
TPaIbHBIN CEHTUMEHT OBLIT HAaNOO0JIee YaCTOTHBIM (KaK MPaBHIIO, 3TO 00IIHE BOTIPO-
CBI O BaKIIMHAIINH ), 32 HUM — HETaTUBHBIN (00CYK/IeHNEe HETaTUBHBIX TTOCJIEC/ICTBHM,
TPEBOTH, CBSI3aHHBIE C BAKIIMHALIMEN U MTAHIEMUEH.

[Tonxonpl K aHanM3y TOHAJIBHOCTH, HCIOJB3YIOUIME MAIIMHHOE OO0ydeHHe
C YUUTEJEM, SIBIIIOTCS, MOXKATYH, CAMBIMH PAaCIIPOCTPAHCHHBIMU Ha JTAHHBIA MO-
MEHT B MHAYCTPUU M MEHEE PacCIpOCTPAaHCHHBIMU — B COIHMAIBHBIX HCCIICIOBA-
HUSAX. DTO CBSI3aHO B MEPBYIO 04Yepeb ¢ MPOOIEMOIl HHTEPIIPETUPYEMOCTH MO/Ie-
Jeil MalllMHHOTO OOYyYeHHMs: YacTO TaKhe MOJAENU MpPEICTaBISIIOT cO0O0W CBOEro
pOJia YePHBIi AMIMK U HE BCETIa MOXKHO OIHO3HAYHO O0BSICHUTH, KaK ObLIO MOJTy4e-
HO TO WJIM UHOE pElICHUE.

Jns xnaccudukanuyu TEKCTOB MO TOHATBHOCTH MCIIONB3YIOTCA KaK KIIacCH-
YeCKUe aJTrOPUTMBbI (METOJ OTIOPHBIX BEKTOPOB WIJIM METO]| CIIy4YailHOro jeca), Tak
u riybokoe oOyuyeHue (peKyppeHTHbIE HEHPOHHBIE CETH, CETH JIONTOM KpaTKoCpoy-
HOU mamsaTH). B naHHBI MOMEHT Ha NepeaHUI Kpail BBIILTH MOJIEIN MAIIMHHOTO
00y4YeHHs Ha OCHOBE apXUTEKTYPhI — TPaHC(HOPMEPBHI.

Tpancdopmep — 3TO OTHOCUTENHLHO HOBAsE ApXUTEKTypa, CIIOCOOHAsI peliaTh 3a-
Jla4¥ aHan3a MOCIIeI0BATEIbHOCTEH (TEKCTOB), IIPHU 3TOM JIETKO 00padaThiBaroIast
3aBUCHMOCTHU Ha OOJBIINX PACCTOSHUAX. BhIurcienue npeacTaBieHuii B Takon ap-
XHUTEKTYPE MPOUCXOANT O3 NCTIOIB30BAHUSI PEKYPPEHTHBIX CJIOEB HITU CBEPTOK H 110~
JlaraeTcs Ha TaK Ha3bIBaeMbIi MeXaHM3M «BHUMaHUs» (Vaswani et al., 2017).

Jnsa  cenTMMeHT-aHanM3a dame Bcero ucnonb3yercs Moapenb BERT
(Bidirectional Encoder Representations from Transformers) (Devlin et al., 2019)
Y €€ BapUAHTHL. DTa MOJIEIIb MPEICTABIISET COOO0 YHKOJIEp U TPEIBAPUTEIHHO 00y-
yaeTcsl Ha JIByX 3ajJlauax: 3a/1ai€ MaCKHPOBAHHOTO MOJIEIMPOBAHUS sI3blKa U IPO-
THO3MPOBAHUHU CIIEIYIOIIETO NPeASIOKEHHUS. AHITIOA3bIYHASI BEPCHsI MOJIeH o0yya-
JJach Ha OCHOBE MarepuasoB Bcell Bukunenuu u xopryce Brown crangaptHoro
aMEpUKAHCKOTO aHIMicKoro si3bika. Mcxonnas apxurektypa BERT BpoxHoBmiia
uccaenoBaresneil Ha co3manne MHOXkecTBa ee Bapuanuii (RoBERTa, DistilBERT,
BART u 1. 1.). CymecTByeT Takxe psiji Mojiesieli, 00yudeHHBIX Ha KOPIyCe ornpe/ie-
nenHo# y3koi temaruku, HanpuMmep Clinical BERT u BioBERT, n MHOTOsI3BI4HBIE
monenu (mBART).
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Pazuwie s3p1koBBIe Monenn (ELMo, Universal Sentence Encoder, GPT2) wuc-
nosib3oBastuch (Gaur et al., 2021) 11t co3gaHust KOHTEKTCTyaIbHBIX AMOEIIMHTOB
nocroB/kommeHTapueB o COVID-19 mist mocnenyromieit kinaccuukauy aBTOPOB
Ha TeX, KTO WIIET MOMOIIb (support seekers) U TeX, KTO TOTOB €€ MPeIOCTABUTh
(support providers). [Tony4uBiinecst BeKTopa-mpeacTaBIeHUs TEKCTOB MOJaBaINUCh
B KJIACCU(UKATOPHI — JOTUCTHUECKYIO PETPECCUI0 U METOJI OTIOPHBIX BEKTOPOB.

B paborax, mccneayonmx CEeHTUMEHT, SMOIIUHU, OIIEHOYHOCTh B MAaCCOBBIX
KOMMYHUKAIUSX B MHTEPHETE KOMIBIOTEPHBIMU METOIaMHU, COOCTBEHHO aHAIIU3
COILIMATIFHBIX SIBIICHUH MHOTJA YXOMUT Ha BTOPOW TUIaH, a OCHOBHOM (OKYC HC-
clieqIoBaTeNel MPUXOAUTCS HA CO3JaHUE KOPITyca TEKCTOB U BBIOOP apXUTEKTYPHI
monenu. Hanpumep, aBropsr uccienoanus (Singh et al., 2021) ucnons3oBanu Mo-
nenb BERT mis knaccudukarnmm smormii B moctax o COVID-19. UccnenoBarenu
cobpanu 6ombioii kopnyc TBUTOB 0 COVID-19, mpousBenu ux O4UCTKY U PEao-
OpaboTKy, BBIOOp M KOHCTPYHPOBAHHE MPHU3HAKOB TEKCTOB IS HCIIOJIb30BAHUS
B aJITOPUTME, BBIOOP METPHK JIJIsl OIICHKH Ka4yeCTBA pabOThI AJITOPUTMA KIIaCCU(H-
Kanuu. BriociaencTBuu MccienoBaTed MpeioKUIA HEKOTOPBIN aHaJIi3 YMOTHB-
HOCTH, CyOBCKTUBHOCTH W WHTCHCHBHOCTH CEHTUMEHTA B TIOCTaX O OOJIE3HH, HO
OCHOBHBIM BKJIAJIOM UCCIICZIOBAHUS BCE JKE MPEACTABIISICTCS MOIXO/ K aHATIN3Y TO-
HAJTHHOCTH TAKUX TEKCTOB M €T0 KaueCTBO, TO €CTh BKJIA] ITpakTHUeckuii. Hemocra-
TOYHOCTb METOJIOJIOTHYECKOM 0OOCHOBAHHOCTH M TEOPETUUYECKOTO BKJIaAa C TOUKH
3peHHsI COIMAILHOTO aHAJIW3a BUAUTCS OJHOW M3 MPOOJIEM TaKUX dIMITHUPUUECKUX
HUCCJIEIOBAHUN.

Kpome toro, Gonbiime npegoOydeHHbIE S3BIKOBBIE MOJIEIH, MTOCKOJIBKY OHH
00y4JaroTCsl Ha TeKCTaxX, HATMCAHHBIX JIFOABMH, 3a9aCTyI0 00y4JaroTCs BOCTIPOU3BO-
JUTH COLMATbHBIE CTEPEOTUIIBI U MPEAPACCYAKH, COIEPIKAIUECS B STUX TEKCTax
(Blodgett et al., 2020; Lucy, Bamman, 2021). SIpkum npuMepoM SIBISIFOTCSI TeHIEP-
Hble crepeoTuibl. Hanpumep, 6bu10 yeranosneHo, uto BERT koaupyeT ycraHoBKH
M0 OTHOIICHHIO K TaKUM clioBaM, Kak firewoman/fireman/firefighter, kakue cBoii-
CTBEHHBI JTIOJIIM YMEPEHHBIX U KOHCEPBATUBHBIX B3INISJIOB HAa COLUATBHBIC POJIH
My>kurH # xeHIuH (Watson et al., 2023). Kak cnenctBue, BOZHUKaeT BOIPOC, Ha-
CKOJIBKO BOOOIIIE MPUEMIIEMO MPUOETaTh K TAaKUM «IIPEAB3ATHIMY MOJEISIM B HC-
CJICJIOBAHHUSX.

3akouyeHue

Taxum 006pazom, METO/IbI KOMITBIOTEPHOU JIMHIBUCTUKHU (TEMAaTUYeCKOe MOJe-
JUpPOBaHUE, KJacTepu3anus, KiacCuUKaIMs, aHAIU3 TOHAJIbHOCTH, U3BJICUCHUE
MMEHOBAHHBIX CYHIHOCTEH) MO3BOJIAIOT M3y4yaTh M CUCTEMATU3UPOBATH OOJIbIINE
00beMbl TEKCTOB. B cBsi3u ¢ Bo3pacTaromuM 00bEMOM JAHHBIX, UCHOIb3yEeMbIX
B IIPUKJIATHBIX UCCIIEIOBAHUSIX, BUAUTCS HEOOXOTUMBIM U BO3MOXKHBIM JIOTIOTHSTh
pe3yabTaThl KAYECTBEHHOTO aHAIN3a KOJTUYE€CTBEHHBIM.

OnHako BO MHOTHX MCCIIEAOBAaHUAX JeTaeTcsl (OKyC HEMOCPEACTBEHHO Ha CO-
3/laHU€ KOPIyCa TEKCTOB M YIYYIIEHHE aJIrOpPUTMa U aAPXUTEKTYpPbl MOJEH, IIPU
ATOM YacTO CaM aHaJIU3 COIMATbHON KOMMYHUKAIIMU U COLUATBHBIX SIBICHUHN YXO-
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JTUT Ha BTOPOM TUIAH WJIM paccMaTpuBaeTCsl Kak HEeKHil moOo4HbIH mpoaykKT. Co-
BPEMEHHbBIE KOMITBIOTEPHBIE METOJIbI MO3BOJIAIOT M3BJIEKAaTh 3aKOHOMEPHOCTH W3
OO0JIBIINX MACCUBOB JaHHBIX, HO IaJIEKO HE BCETAa 3TO COMPOBOXKAACTCS HHTEPIIpe-
Taluell B TepMUHAX COLMATBHBIX CMBICTIOB U CTPYKTYP, MOJIUTUYECKUX KOHTEKCTOB
U T.1. B 5TOM KOHTEKCTE MpeACTaBIsAeTCs BAXKHBIM Pa3BUTHE THOPUIHBIX UCCIIENO0-
BaTENIbCKUX KOMMETEHIH, (POPMUPOBAHUE MHTEPAUCIUIUIMHAPHBIX KOMaH], CO-
CTOSIIIUX U3 CHEIMAIMCTOB KaK TEXHUYECKOTo (OoJiee MPUKIAIHOIO0), TaK U Teope-
THYECKOTO MPOQUIIS.

Taxke mpeacTaBiseTcs, 4TO aKLUEHT Ha PAa3BUTUE UHTEPIPETHUPYEMOTO Ma-
IIMHHOTO 00y4YeHHsI, UCIIOJIb30BAHUE HAPPATUBHBIX (POPM BU3YyaTM3ALUU JAHHBIX,
data storytelling, moBbicusI OBl HOBepUe K HUPPOBBIM METOAM B TYMaHUTAPHBIX
U COLMAJIbHBIX KOHTEKCTaX U B LIEJIOM Ka4eCTBO MCCIIEOBAaHUMN, CHU3UB PUCK I10-
BEPXHOCTHOM MHTEPIPETALUU PE3YJITATOB KOMIIBIOTEPHOro MojenupoBanus. [1o-
MHMO 3TOT0, IPU MPOBEIECHUN UCCIIEI0OBAaHUN HEOOXOAMMO HUMETh NPEICTABICHUE
00 orpaHMYEHHAX BHIOPAHHOTO METO/1a (HalpuMep, CKIIOHHOCTH MOZAEIH K CMelle-
HUIO WIN FaJUTIOLMHALKAM) U U30eraTh NCIOJIb30BaHUS aJrOPUTMOB KaK YEPHOTO
SILUKA, Pe3yJIbTaTbl pabOThl KOTOPOTO MPUHUMAIOTCS KaK JAHHOCTb.
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Hogas xaura H.M. Mansirunoit (2025) npopomkaer aHaIUTHYECKYI0 paboTy
HCCIIEN0BATENs 110 HU3YYEHUIO TBOPYECKUX CO3BYYUH M JIMTEPATYPHBIX CBA3EHU
A. TInaToHOBa C pyCCKMMM MUCATENSIMU — «IIPEALIECTBEHHUKAMU U COBPEMEHHHU-
KaMm». MHOTONETHSS COCPENOTOUCHHOCTh H. MasbIrHOM Ha 9TOoi mpolieMaTrKe
UMeeT MpeapicTopuio. B crynendyeckue roapl Oyyluil TuTepaTypoBen 3auHTEpe-
coBajiach «Pa3MBIIIICHUSIMH YUTATEINsD» — BBIMIEAIINM COOPHHUKOM KPUTHUYECKHUX
crareii A. IlnatoHoBa, KOTOPBI OBLT KOTIA-TO 3aMpeIieH. 3arlOMHUIOCH TPEANCIIO-
BUE, TIOCBALICHHOE 3HAYCHHIO JINTEPATyPHO-KPUTUYECKON pabOTHI I CaMOOoIIpe-
JIEJIEHUs «XY/I0’)KHUKa ci10Bay»: «CTaThyu MHcarest O JIUTepaType — 3TO 0COOBIN poj
KpATHYECKOM Mpo3bl. Korga XylOKHHMK 4MTAaeT KHATY M Pa3sMbILUISET O HEW, OH
JIeJIaeT 3TO HECKOJbKO MHAue, YeM JIMTepaTypHbId KpUTHK. [ Hero paboTa ero
COBPEMEHHUKOB U MPEIIIECTBEHHUKOB HE TOJIBKO MPEIMET KPUTUYECKOTO pa3dopa
U OLEHKH, HO M MOBOJ JUISl pa3ayMHuil 0 COOCTBEHHOM TBOpYECTBE. AHAJIU3 3/1€Ch
OCJIO’KHEH COIOCTaBJICHUSMHU C COOCTBEHHOM pabOTOM, OBEpsieTcs €10, <...> Mpo-
HCXOJIUT 3CTETHUUYECKOE CAMOOIIPENEIICHNE aBTOPa, OCO3HAHUE UM CBOMX JIUTEpa-
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TYPHBIX CBSI3€H U XyJOKECTBEHHOT'O TPOTUBOCTOSHUS, OOPMIICHHUSI COOCTBEHHBIX
Xy[o’kecTBeHHBIX TTpuHIUIOBY (LLlyoun, 1970, c. 3).

3arem Oblna yueba B acniupantype. B nenunrpanckoit ononuoreke AH CCCP
H.M. Manbsirnaa oOHapy»Kujia Heu3BeCTHBIN «Paccka3 0 MHOTMX MHTEPECHBIX Be-
[ax» — MOBECTb, onmyOnukoBaHHY0 A. [TnaronoBbIM B BopoHexckoi «Harei ra-
3ete» 3a 1923 1. B coaBTOopcTBe ¢ M. baxmeTheBbIM. Yaanoch aTpuOyTHPOBaTh
TEKCT, BBISIBUB B €0 COCTAaBE OTPBIBKU NPOU3BENECHUN MUCATEINS], BIOCIEACTBUU
BKIIIOUEHHBIE B «D(UPHBIN TpakT», «PomoHavanbHUKN HAIUH, WK becrnokolHbIe
IIPOMCUIECTBUS U B Ipyrue counHeHust nmpo3anka. C BbrxogoM kuuru M.M. baxtu-
Ha «OCTETHKA CIIOBECHOTO TBOPYECTBA» IIPUILIO IOHUMAHUE, YTO (TEKCT XKUBET,
<...> compHKacasch ¢ APyruM TeKcToMm (koHTekcToM)» (1979, c. 364). Habnrone-
HUS HaJ MOTHUBHOW CTPYKTYPOH M «KOUYIOUIMMH» (hparMeHTaMu MPOU3BEICHUN
A. IlnatoHOBa O3BOJIWIN MPEIIOKUTH IOAXO K €T0 TBOPUECTBY «KaK K €UHOMY
1e0cTHOMY MeTaTekceTy» (Maibiruna, 1992, ¢. 35). Uccnenosarens aHanu3upoBa-
J1a 3CTEeTUYECKUE B3IVIs1/1bI aBTOpa « COKPOBEHHOTO YEJIOBEKA», YTOUHSIIA €r0 OTHO-
IIEHHWE K PYCCKOW JMTeparypHO-(QMIoco(ckoil TpaJnullu, pycCKOMY JINTEpaTyp-
HOMY aBaHrapnuy, «BceoOuieil opraHu3almoHHON Hayke» A. bornaHosa, B3misgam
A. Jlynagapckoro u A. Boponckoro, criopam o peanusme. B utore Mmonorpadust
«Anppeii [TnaronoB u nuteparypHas MockBay, HOJBOIMBINAsS NTOTH MHOTOJIETHEN
paboThl, cTasla SPKUM COOBITHEM COBPEMEHHOM HAayYHOU KU3HU.

B HoBoii kxaure H.M. Manbiruia paccMaTpuBaeT IJIABHBIE MPOU3BEIACHUS
A. IlnaroHoBa B KOHTEKCTE TBOPYECTBA MHCATENS — XyJOKECTBEHHOM, ITyOIUIH-
CTHYECKOM, JIUTEPaTypHO-KPUTHUECKOM. J{0OpOCOBECTHO YyUWTHIBasl CAETaHHOE
CHeIMaINCTaMH, UCCIEI0BaTh MUIIET O «TEHETHYECKOM» POJICTBE BOPOHEKCKOTO
«razeTYrKa-BOIbHOAYMIIAY, HAXOAUBIIETOcs o BnusiHueM TpynoB H.d. dénopo-
Ba, ¢ unocodueii «BceenuucTBay @.M. Jl0CTOEBCKOTO, pa3esBIIEro MHOTHE
uaeu O6ubnuorekapst PymsHueBckoro myses. B miaBe «/luanor ¢ JloctoeBckum
B myOnuuucTHke 1 npo3e [lnatoHoBay, 01HOM U3 TyUIINX B peLIEeH3UPYyEeMOil KHUTE,
HCCIIEI0BATENb PACKPHIBAET 3HAUEHUE NMOHATUH «UEIOMYIPEHHOCTb» U «acKe3a»
JUIS. HAUMHAIOIIETO MPO3anKa, MyOIUIMCTa U JINTEPAaTypHOTO KPUTHKA, YBHJIEBIIIE-
ro B oOpase KHA3s1 MBIIIKMHA POACTBEHHYIO ayiny. [IpuBoas mpumepsl COOTHO-
HICHUS «IIOOBU K ONMKHEMY» M «apH(PMETHIECKOTO paccyaka», «COKPOBEHHOTO»
U «pa3yMHOI0» B TBOPUYECKOM CO3HAHUU MUCATENS, IPUXOAUT K BBIBOAY, UTO «JIIO-
00Bb K ONMIKHEMY» — HEOTMEHsIEMasl CYTh IJIATOHOBCKOT'O COKPOBEHHOTO YEJIOBE-
Ka, TOTJIa KaK «pacCyXJIeHUs O ,,0e3/1He ayxa“ u ,,0e3AHe MI0TH", B MPOTUBOOOP-
CTBE KOTOpBIX OTpaxaercsi O0oppba Xpucra ¢ AHTUXPUCTOM, YHACIIEIOBaHBI
[TnatonoBem y JlocTtoeBckoro» (Manbsiruna, 2025, c. 30). MaTepecHsl HaOmOIE-
HUSl JIUTEpaTypoBena HaJ crenupuKol BOIUIOLIEHUS MOTHBOB JBOWHHUYECTBA,
KEPTBEHHOCTH, CaMOyOUHCTBA M BOCKPEILIEHUS B TBOpUECTBe nucarens XX B.

WccnenoBarenb naeT pa3BEpHYThIE OTBEThl Ha BOMIPOCHI, NMOCTABICHHbBIE
B ee mpexxHuX padorax. B rmase «IlyTe A. [InaToHOBa K TIepBOI KHUTE» MIPUBO-
JUTCS] PEKOHCTPYKIIMS MOMBITOK JINTEPATOpa-BOJIBHOAYMIIA TPEOI0JIETh Oapbe-
Pbl U3/1aTEIbCKON M ra3eTHO-)KYypHATIbHON MOJUTHKU B MPOBUHIMU U B CTOJIUIIE.
CxonHas mpobnemarnka paccMarpuBaeTcs B riaBe « TBopueckue cBsa3u [LmaToHoBa
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u A.K. Boponckoro». KiroueBblie 35ech — pasaensl 00 HHXEHEPHOH AeSITEIbHOCTH
nucaTeliss U ee BOCCO3/IaHUU B XY/IOKECTBEHHOM TBOpuecTBe. Oco0oe BHUMaHHE
yAenseTcs BOINpocaM caMOHMACHTU(UKaUU aBTopa «DPHUPHOTO TpakTa», B TOM
YHCIe «IapajoKkcamM» ero JINTepaTypHoil Onorpaduu: mosT U Npo3auk He pa3 3asiB-
JISU1, YTO OH pabouwii, a He «TPodeCcCHOHaTBHBINY» MHUCATeNb, IEKIapUPOBAl OTKA3
OT «CO3EpLATENILHOTO 3aHATHUS» JIUTEPaTypoil, coo0IIaN, YTo MepeKtoyaeTcs Ha
paboTy MH)KEeHepa, HO BHOBb M BHOBb BO3BPAIIAJICS K JIMTEPATYPHOMY TPYIY, BbI-
CTynast B TIe4aTy I10J] CMELIHBIMH IICEBIOHUMAaMU, UPOHU3HUPYS HaJ 00pa3zaMH «co-
YUHUTENIEH», IPETEHI0BaBIINX Ha 3BAaHHE «HACTOALIMX» mucareneil. YToObl mo-
HATh TPUYMHBI CTOJNb «CTPAHHOTO» MHOrooOpasus oOpa3oB W arTeCTalUH,
H.M. Masnbirnaa HallOMMHAET O POJIM, KOTOPYHO UI'PAJIM B TBOPUYECKOM CaMOOIIpe-
nenenun A. Ilnaronosa uznen A. bornanoBa, cuuTaBLIEro, YTO MPOJIETAPCKUI NTHU-
carenb HE JIOJDKCH OTPBIBAThCSA OT MPAKTUYECKOW pabOThl HAa MPOU3BOACTBE U OT
«paboyvero KOJIEKTUBay. JTa TeopHsl Obljia OTBEprHyTa OOJIBLIEBUKAMU 10 UJIE0-
noruyeckuM rnpuanHaM (2025, c. 30), HO OTCHUIKH K «BCE0OIIEN OpraHU3allMOHHON
HayKe» U XyJ0KECTBEHHBIM NpousBeAeHUsIM A. bornanoBa coxpaHsrTcst B TBOpUe-
ctBe A. Ilnaronosa.

B mase, nocesmenHoi oTHomeHuo A. [11aToHOBa K 3CTETUKE U TOATUKE PyC-
CKOTO JINTEPATypHOTO aBaHTapja, MOKa3aHO, KaK MOTHUBBI «IIOTACIIEro COJIHLAY,
«100e/Ipl HaJl COMHIIEM», «B3PBIBa» CTApOro MHUpa U «IIepecoTBOpeHus mupay» (Ma-
neiruna, 2025, c. 230), xapakTepHble sl paHHEH MPO3bl TUCATENS, TePEKIHKAIOT-
Csl ¢ KJIFOUEBBIMM MOTHUBaMHU, UJesIMU U oOpa3amu XieOHukoBa, Kpydyenbix, Masi-
KOBCKOTO M IPYTUX APKUX MpeACTaBUTENEH pycckoro aBanrapaa. H.M. ManbsiruHoit
YCTaHOBJIEHO, uTO B cTarbe «Dadpuka aureparypsl (O KOPEHHOM YIIyYILIEHUH CTIO-
co00B UTEpaTypHOro TBOpuecTBa)» [lnaToHoB npuberan Kk TEPMUHOIOTHH, XapaK-
TEPHOU JIJIs1 TEOPETUKOB JIEBOTO MCKYCCTBA, Mpearai «u300peTarh ,,HOBbIE METO-
JbI* ,,CJIOBECHOTO TBOPYECTBA“ U C 3TOM LIEJIBIO IEPEHECTH B JIUTEPATYPy IPUEMBI
TEXHUYECKOW paboThl: <...> XYI0XKHHK UMEET MpaBo ,,MOHTUPOBATH"* (PaKThI Jeii-
CTBUTEJIBHOCTH, 3a(UKCHPOBAHHBIE B MyOJUIIMCTUKE M JIEIOBOW mpoze» (2025,
c. 250). «MasikoBCKMIA MeUTall O MpeBpallleHuH M03TOB B n3obperareneit. [lnaro-
HOB TaKUM H300peTrareneM ObUD», — cKa3aHo a(opucTUuHO U TouHO (MambiruHa,
2025, c. 208). Ho B T0i1 k€ TI1aBe paccTaBiIeHbI BaxkHble akLEeHThI: «liis1 [lmaToHoBa
[JIaBHBIA MPUHIKAIN 0TOOpa MaTepuaja — MOUCK TOTO, YTO «IPUXOAUTCS B ,,TAKT"
JUYHOMY CEpJEUHO-YMCTBEHHOMY 3amblciny» (Manbiruna, c. 251). Jloruka pac-
CYX/ICHU aBTOpa KHUTU YOEKJaeT, 4To padoTa mucareis B «TaKT JINYHOMY 3aMbIC-
Jy» NMPUBOJMIIA €TO HE TOJIbKO K BHUMATEIbHOMY BOCIPUSATHIO, HO U K IPeojoie-
HHIO AaBAHTAPTHOM ICTETHUKHU.

B rmaBe o «nepeceuenuu cyned, oopa3zos u motuBoB» Ecennna u [lnaronosa
MIPUBOASATCS YOeIUTENbHbBIE TPUMEPHI UX TyXOBHOTO U TBOPUECKOTO POJICTBA, 00Y-
CJIOBJIGHHOTO «O0OIIeH 00JIbI0» 3a «Cyap0y KpecTbsiHCKoU Poccum» (Manbiruna,
2025, c. 259). Tlo HabmroneHWIO IUTEpaTypOBEIa, TBOPUCCKUE UCKAHMS «ABYX Te-
HUEB» PYCCKOM JIMTEpaTypbl POAHIT TAKUE YCTOMYMBBIE MOTUBBI, KAK «COCTpaja-
HUE K MYXKHKam», OOMaHyTbIM B UX COLIMAJIbHBIX OKUIAHUSIX, «OIYCTOLICHHE
YN, «yTpara BO3IIOICHHOW» B 0)KECTOUEHHOM U «HEYCTPOSHHOM MHpeEy. BbI-
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SIBJICHHBIE CXOJ/ICTBA U PA3JIMYUs B BOCIPUATUNA MHUPA )KUBOTHBIX U MUPA PUPOJIBI
C. Ecennnbim u A. [11aTOHOBBIM, HECOMHEHHO, 000TAIal0T HAIIIA TTPEICTaBICHUS
0 MEePEKIINKAIOIIUXCSA TEKCTaX.

«ComnocraBienue TBopuectsa [lnaronoBa 1 ManaenpmraMa MOXXET 11OKa3aTh-
¢Sl HCOXKHMIAHHBIM ¥ HE0OOOCHOBaHHBIMY, — uieT H.M. Majbsiruna B 1j1aBe, OCBSI-
IIEHHOM «BCTpeYaM JIByX Mucaresiel B mpocTpancTse aureparypsh» (2025, c. 307).
Ho nanee npeuaraer yBinekareabHbIM HayYHBIN TEKCT, HAIIOJHEHHBIN UHTPUTYIO-
MU oapoOHoCcTsIMHU 3HakoMcTBa H. 5. ManaenbitaM ¢ miiaTOHOBCKUMHU TTPOU3-
BEJICHUSAMM, C IBHBIMU U HESIBHBIMU «BCTPEYaMU ITUCATENIC» HA CTPAHULIAX OJJHUX
U TeX e XypHanoB. VHTepecHbl HAONIONEHUS HAJ CXOACTBOM MHPOBUJICHHUS
«TBOPIIOB XyA0KECTBEHHBIX IEHHOCTEW»: «00pa3 3eMIIN-KEHIIUHBI SBIISIICS OCHO-
BOM OLIYIIEHHs] €IUHCTBA MHpa M yenoBeka y Mannensimitama u [lnaronoBay
(c. 315); «obpa3 My3bIKK 0BT OTHUM U3 KJIFOUEBBIX B TBOpUECTBE MaHenpiraMma
u [TnaronoBa» (c. 320); «y [InaronoBa u MannenpiTamMma 0co00€ MECTO 3aHUMAET
o0pa3 3omaeroy (c. 323); «obmum y Mangensmrama u [lmatoHoBa ObLT MOTHB OT-
Ka3a 4eJioBeKa OT pa3yma M MOTrpY:KEeHHUsl B IpocTeiiire GopMbl CyIlIeCTBOBAHUS
(c. 334), «Trparnyeckoe NepeKUBaHUE AETPAJALMKU U OAUYAHUS YeJIOBEKa, OMIaCHO-
CTH €r0 IIpeBpalleHusl B )KUBOTHOE (c. 344).

[IpuBenennsic B MoHorpadguu H.M. ManbIruHON pPEeMUHUCIEHIINN, ITUTAThI
Y TEOPETUYECKUE TOJIOKEHHUS 33/1al0T BECOMBIEC «ITyTEBOAHBIC 3HAKM JJII UTCHUS
u noHuManus [lnaroHoBa, ero npeaecTBEHHUKOB U COBPEMEHHUKOB. Hecmyyaii-
HO 3aKJIFOYUTENbHAS IN1aBa KHUTH MOCBAIIEHA «IHaIory» ¢ AHnpeeM [1naroHoBbIM
Bapnawma IllanamoBa. ABrop «KosbiMckux paccka3zoB» cuutan «KomioBaw» «Ipe-
BOCXOJTHOM MPO30ii», CBOOOJHON OT TUTEPATYPHOCTU, U HE TePs HAAEKAbI, YTO
B Oy/IyIIIEM «3aroBOPSIT HE MHUCATENH, a JIFOAU Ipodeccru, 00JIaTaroIne MUcaTelhb-
CKMM JapoM. M oHM pacckaXyT TOJBKO O TOM, YTO 3HAKT U Buienu. Jocrosep-
HOCTb — BOT CHJIa JINTEpaTyphl Oyayuiero» (ut. no: Mainsiruna, 2025, c. 355).
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