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B coBpeMeHHOM MUpe KyJAbTYpPHBIM KamuTal MepecTaeT ObITh HAACTPONKOM
SKOHOMHUKH — OH CTAHOBHUTCSI €€ OCHOBOM, HECyIlel KOHCTpyKIel. KpearuBHbIit
MOTEHIIMAJl CTAHOBUTCS «CBIPbEBOM 0a30i1»: BBIMIPHIBAIOT HE T€, Y KOTro OOJbIle
3aBOJIOB, a T€, y KOro Ooiblile uzei, o0pa3oB u cMbIcioB. 1 uMenHo 3aecs Uunus
BBICTYIIAa€T HE MPOCTO YYACTHUKOM IVI00aIbHON TpaHCc(OpMallMy — OHA CTAHOBHT-
cs ee apxurekropoM. B MuHnuum KynasTypa HUKOTZa He Oblia pa3Blieue€HHEM: OHa
ObUIa BO3/LyXOM, TKaHbIO OBITHS, SI3BIKOM YIIULI, FOP U PEK.

CeroaHsi, Korna TBOpUECKasl SHEPrUusl CTAaHOBUTCS SKOHOMMUYECKHM JIBUTaTe-
JIeM, CTpaHa ¢ MAJUIMAP/IOM JKUBBIX HCTOPUI OKa3bIBA€TCs B DIIUIIEHTPE HOBOM pe-
aJIbHOCTH, I71€ SKOHOMHUKA OKpAallleHa B OPAHXKEBBIM LBET. B CBOEM BBICTYIUIEHUH
Ha ¢opyme WAVES 2025 npembep-munuctp Hapenapa Moau npenioxun Mupy
MeTadopy, B KOTOPOI IKOHOMHKA BAPYT oOperna BET — M 3TOT LBET OKa3aJcs OpaH-
XeBbIM. He 0T IeCTpOThI CTAaTUCTHK, a OT JKapa, UCXOASIIEr0 U3HYTPU: OT KpeaTHB-
HOCTH, KyJIBTYpPHOT'O Haclie[usi, OT cUiibl paccka3a. Orange Economy, kak ee 00o-
sHaumyl Hapenga Moaw, npencrtaBiser co0OM HE MPOCTO CHMBOJIHYCCKHIMA
«1IBETOBOI» CEKTOP, @ 0COOBIM THUI SKOHOMHKH, OCHOBAHHBII Ha JTyXe U KU3HEH-
HOM SHEPruu KyJIbTYphl, TBOPUECTBA U MMPOU3BOJICTBA KOHTEHTA, KOTOPBIE CITy>KaT
ee IBIKYIIEH CuiIoi. B Hell mylbCupyeT SHEpPIus NCKYCCTBA M TEXHOJIOTUI, peMec-
Ja 1 Meaua. IMeHHO 3T TpH KUBBIX BEKTOpA, 1Mo ciioBaM Moy, nonaumarotr MH-
JIMI0 Ha rpeOeHb HOBOM BOJIHBL, B KOTOPOM LIEHHOCTBIO CTAHOBSTCS HE TOJIBKO BEIIIH,
HO YU CMBICIIBL.

Wuaus — He IpOoCTO SMULEHTP OPAHKEBOW SKOHOMHUKH, OHA €€ IPUPOJHAs Ma-
TpULA. 31€Ch PealbHOCTh HUKOI/Ia He OblIa OT/EJIEeHA OT BhIMbICIIA: OOT MPOXOAUT
0 YJIMLAM, IO3T CTAHOBUTCS IIPOPOKOM, a TIECHSI MAHTPOU. DTO 0cOOast KOTHUTHB-
Hasi MOJIeJIb, B KOTOPOH Ka)KI0€ IeHCTBHE MOXKET ObITh PUTYAJIOM, a KaXJIbIi Mpej-
MET — CUMBOJIOM. Takoe BOCHPHUATHE MHMpA CTAaHOBUTCS HWJCAIbHON IOYBOM VIS
KpeaTUBHOW SKOHOMMKH: TBOPYECTBO HE IIPOU3BOAUTCS, & TEUET ECTECTBEHHO, KaK
CBsILEHHBINH ['anr. Mwinnapa yMOB, HaCTPOSHHBIX Ha 00pa3, pUTM M apXeTHIl,
JIal0T HEBEPOSATHYIO IIyOWHY BCEMY, YTO CO3[AeTCs: OT CLEHapHs IO cTapTara,
OT BBILIMBKY J0 BUACOUTPHI. IHIMS HE N300peTaeT OpaHKeByI0 SKOHOMHUKY — OHa
B HEH )KUBET.

I[TeBupl B cTuie baul, cTpaHCTBYIONIME MUCTUKY BeHramum BekamMu 1esiu 0 BHY-
TpeHHel cBoOoIe, O EAMHCTBE Teja U Jyxa, 00Xoasch 6e3 XpaMoB U 10TM. VX my-
3bIKAa POKJAJIach HE Ha CLIEHE, a HA MBUIBHOW JOPOTe, MEXAY PEKOU U JIEpEBHEN,
MEX/1y JbIXaHHEM U MaHTpoi. IMeHHO 3T0 AenaeT ux npeAaredyaMu COBPEMEHHOM
OpaH)XEeBON APKOHOMMKH. Baul — )kUBO€ JOKAa3aTeIbCTBO TOTO, YTO CTOPUTEIUIMHI,
CaMOOBITHOCTh M SMOILIMOHAJIbHAS MOJUIMHHOCTh HE BbIAYMKa IU(PPOBOM 310XH,
a yOMHHBIA MHAUKCKUH Kof. CerofHs, Korna rio0anbHbli PHIHOK TpeOyeT ayTeH-
TUYHOCTHU, baul CTAHOBUTCSI HE TOJIBKO KYJIBTYPHOU IIUTATOM, HO U OW3HEC-Mojie-
JbIO: 332 MICKPEHHOCTh TOTOBBI IJIATUTh, 32 IIYOOKYO TPaJUuLUI0 — HHBECTUPOBATb,
32 YHUKQJIBHBIA 3BYK — IOANMCHIBATh KOHTPAKThl. B cBOeM BbICTyIuIeHMHM Moau
HanoMHuI: «Kaxnas ynuna, kaxzaas ropa, peka ... B IHIuUM KuBeT MWIIHap
uctopui». M tenepp 3TH UCTOPUU CTAHOBATCS SKOHOMUYECKUMU aKLUSIMH — BOC-
TpeOOBaHHBIMU, MOHETU3UPYEMBIMH, SKCTIOPTUPYEMBIMH.
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«My3bikanTsl U3 ['yBaxartu, noakacrepsl u3 Kouu, reiimM-nu3aiinepsl u3 banra-
Jopa...»' — He TOJBKO TOMOHUMHYECCKHIA TepPeUeHb, MOATBEPIKICHUE TOIN(POHNY-
HOCTH KyJIBTYPHOT'O IPOU3BOACTBa B HAMM, HO 1 CUMIITOM IITyOUHHOM TpaHCcop-
Maruu. Kynerypuelii kanutan B UHauM nepectaeT ObITh MUTHBIM JOCTOSTHUEM
METrarnoJIuCcoB, OH CTAHOBUTCS (DIIIOMIHBIM, IOBCEMECTHBIM, pacrpeneacHHbIM. Te-
Mepb KaXkKIbI YeI0BeK, ero TaJaHT U KpeaTHUB — YHUKAIHHOE TOProBOE MpeioKe-
HHUE, KOTOpoe CBOOOTHO, OPraHUYHO U MOTOMY BocTpeOoBaHO. PopMaTHpoBaHUE
KYJIBTYpbI TENEPb IPOUCXOAUT HE CBEPXY — KUHOMENKEpaMU WM MEIUaXOJIMHIaMH,
a TOPU3OHTAJBHO: C TeNe(POHOB, HAYIIHUKOB, CTPUMHUHIOB. JTa HOBAasl MEIHAKOM-
MYHUKAIIMOHHAs CpeJla CTAHOBUTCS M MPOCTPAHCTBOM BBIPAXKEHMSI, U TIOJHOIICH-
HBbIM KaHaJIOM SKOHOMHYECKOH LIeHHOCTH. MIHus nepecraia npocTo NpOU3BOAUTD
HCKYCCTBO — OHA CTaJla UM JIbIIIaTh TIOBCIOMY.

3a 3THM CTOST HE TOJIBKO TAJAHT M SHTY3Ua3M, HO U HHPPACTPYKTYypa: WHHUIIH-
arussl Skill India?, nnarpopmel WAVES Bazaar’ » WAVEX* — ne nagoc, a pado-
e MexaHu3Mbl. DakTHUYEeCKH MBI HAOIIOaeM CTAHOBJIEHHWE HOBOM MeIMacUCTe-
MBI — paclpeeeHHON, THOKOM, OpraHM4eCKH CBA3aHHOM C JIOKaJIbHBIM KPEaTHBOM
1 T100aIbHBIM PBIHKOM. MIMEHHO Takasi cuctema o0ecreurBaeT MpeBpamieHue Kpe-
aruBa B KanuTaj. Bor moyemy nmdpbl He BRIIIAIAT CyXO0: 3a 4eTblpe THS (ecTu-
Basist WAVES 2025 6s110 noanucano cormamiennii (MoU) Ha cymmy 8000 kpopos®
u nposeaeHo 3000 B2B Bctpeud. ITo He MPOCTO 10KA3aTeNIbCTBO CIPOCa — 3TO MO-
MEHT, KOrza KyJlbTypa HauMHaeT padoTarh MO 3aKOHaM HMHIYCTPHH, U HA00O0pOT,
MHAYCTPHSI HAUMHAET MUTAThC 3aKOHAMU KYJIBTYPbl. DKOHOMHUKA HJIEH TepecTaeT
OBbITh IPEAUYBCTBUEM M CTAHOBUTCS CTATUCTUKOM.

OnHa M3 cambIX BIMSTENBHBIX KOHCAJITHHTOBBIX KOMIIAaHUN B Mmupe Boston
Consulting Group (BCG) B noknane «OT KOHTEHTa K KOMMEPIIUWY», TTPEICTABIICH-
HoM Ha ¢popyme WAVES 2025, npornozupyet: k 2030 1. mOTpeOUTEIBCKHE PACXOIBI,
00yCIIOBJIEHHBIE TBOPYECKON IEATENBHOCTRIO, TpeBbIcAT 1 TpiH momr. CIIIA®. Drto
HE KYJIBTYPHBIN BCIUIECK, a fectonic shift, He celicMorpaMma pbIHKa, a JBIKEHHE ca-
MUX TIacTOB Mupoolryiienus. Kak ecnu 0v1 3emnu KypykieTpsl cIBUHYIIUCH MO
TsbkecThio cnoB Kpuminel B «bxaraBaarute». He mpocto mepemeHa — OTKpOBEHUE.

! TIpembep-munnctp Uunnu lpn Hapennpa Moy otkpeiaeT BeictaBky WAVES 2025. Beemup-
HBII CAMMHT ayJJHOBU3YaJIbHBIX U Pa3BIeKaTeNbHBIX TexHoIoruH // [TopTan MuHHCTEpCTBa HHPOPMAIIH
n tenepanuosemanus Mugun. URL: https://www.pib.gov.in/PressReleasePage.aspx?PRID=2125725
(nara obparenus: 14.07.2025).

2 Skill India — npaBUTENBCTBCHHAST MHUIUATABA VHIMY ¢ [EJBIO TIPEIOCTABUTH BO3SMOKHOCTH JIJIsI
0o0y4eHHs ¥ Pa3BUTHS HABBIKOB 3HAUUTEIILHOM YaCTH HACEJICHUS CTPAHBI, B OCHOBHOM MOJIOJEKH.

3 WAVES Bazaar — uudposast miardopma Juisi IpeACTaBUTENIeH KPEaTHBHBIX HHIYCTPHH (KHHO,
TeNneBUICHNEe, My3bIKa, aHUMALsI, HTPBI U1 KOMUKCHI) — AIEMOHCTPAIMS B 00CYKIEHHE ITPOEKTOB, yCTa-
HOBJIEHHS JISJIOBBIX OTHOIIEHUI U SKOHOMUYIECKUX CBSA3EHL.

4 WAVEX — mudposas miatdopma Mo marpoHakeM MpaBUTEIbCTBA, MOAACPKUBAET M Pa3BHBACT
cTapransl B MequiiHo#i cepe Muauu (TBOpUeCTBO, UHHOBAIMY, HHBECTHLIUY, B3aUMOAEHCTBUE C MUPO-
BBIMH JIHJEPAMH U OKCIIEPTaMH).

38000 xpopoB = 958 mun gomt. CIIA.

¢ Cunex Y. WAVES 2025: kpeatuBHast 5KOHOMHKA MHINU CO3MaeT yCIOBHS TS TI00ATBHOTO BIIHS-
HUSI HAa TPUUIHOH Joiu1apoB // DD News : KpynIocyTOUHBIH HOBOCTHOH KaHaJl MHIUHCKOM 00IIecTBEeH-
HOW TenepaauoBemarenbioii komnanuu. URL: https://ddnews.gov.in/en/waves-2025-indias-creative-
economy-sets-the-stage-for-a-trillion-dollar-global-impact/ (nata o6pamenus: 14.07.2025).
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OHo mepepacnpeiesisieT He J0XObl, HO CMbICTBI. TBopUeckas sHeprusi B Muanu
CABUTaET IIUTHI BPEMEHHU: OT Ben K BUACOKOHTEHTY, OT APEBHUX LIACTP K CTOPUTEIN-
JUHTY Ha CTPUMHHIOBBIX IIaT¢opmMax. ITO HOBBIM MHUPOBOM HEHTP MPUTSHKEHUS
KynbeTypHbIX nHBecTulmi. Kak Kopes npeBparuia smounu B s3xcniopt B Buae K-pop,
tak Munus npesparaer Mud B 3KOHOMHKY, HO C MHBIM MacIITaboM U TITyOHHOM.

Moau OTMETHII, YTO SKpaH CTAHOBUTCS MUKPOCKONMYECKHM, HO MOCIAHUE —
Mera’. DTo He TpocTo putopuka, a nuaruo3 snoxu TikTok. Koporkue Bumeo, AR,
MOOUITBHBINA CTOPUTEITIMHT — BCE CIEIUISET JIOKAJIbHOE M II00aNbHOE, YacTHOE
U yHHMBepcalibHOe. MaJleHbKOe YCTPOMCTBO — cMapT(HOH — JaeT OKeaH BO3MOXKHO-
cteii B maciirabe aynmuropuu. [1o nanabim coBmectHoro otuera FICCI-EY?, unny-
CTpusi KOPOTKUX BHJeo B MHauu Beipocia Ha 160 % 3a nBa roga Onaromaps riar-
dopmam Moj, Josh v ShareChat’.

Kuno, My3bIka, UHAYCTpUS BUACOUTP — ITO OOJIBIIIE HE IPOCTO Soff power, 3TO
hard asset: xanuTall, KOHBEPTUPYEMBII B 10XOJ, SKCIOPT U MOJIUTUYECKOE BIIUS-
nue. To, 4T0 B MHUpe Ha3bIBAIOT creative economy, B IHaun o0peno coOCTBEHHOE
UMS U OTTEHOK — OPAH’KEBBIH, IOTOMY YTO 3/1€Ch TBOPUECTBO U3HAYAJIBHO CaKpaJib-
HO, MacIITaOHO U MOBCEAHEBHO. DTO HE UMIIOPTUPOBAHHAS MOAEIb, a OpraHuye-
CKHU BBIpOCILIAsl U3 BEAMICKOTO OBECTBOBAHMUS, OOJUIMBYIACKON SHEPTUU U Ludpo-
Boll u3oOperarenbHocTU. MiMeHHO B MHauum opaH)keBas SKOHOMHKA MOIJIa He
MIPOCTO 3aPOAUTHCS, HO CTaTh IBUXKYILEH CHIIOH, TOTOMY YTO 371€Ch CTOPUTEIUINHT
HE UHCTPYMEHT, a (popMa CyIIeCTBOBAHUSI.

3anagHbple UTPOKHU MPU3HAIOT MPEUMYIIECTBA 3TOM (OPMbI: OHM OTBEYAIOT Ha
ee S3BIK M0-CBOEMY — MHBECTUIIMSIMU. TOJIBKO B OMHOM U3 c(ep, aHUMAITMOHHOM,
100aNIbHBIN PBIHOK YK€ olleHuBaeTcs B 430 MuIp/ T0OJUI., C MTOTEHIIMATIOM yIBOE-
Husa kK 2035 1. YouTube Bnoxwmn 850 KpopoB HE B MeUTHI, a B HHPPACTPYKTYPY,
B MECTHBIX aBTOPOB, B 3KOCUCTEMY. JTO HE KECT BEAKIMBOCTH, a KT PACUECTIMBOIO
JOBEPHUSL.

Orange Economy — 3T0 KOTJla CBET, TEIJIO U PECYPC CIUBAIOTCS B OJJTHOM SIBJIE-
HUU: UCTOPUH, PACCKA3AHHOU TaK, YTO 32 HEE IUIATAT MUJUIMOHBI. DTO HE MPOCTO
HOBBIN PBIHOK. DTO HOBasl KyJIbTypHast rpaButanus XXI B.

We are living at a moment when cultural capital is no longer mere decoration,
an “overstructure” layered on top of the economy — it has become its foundation,
the structural frame of the future. In a world where creativity has become raw

" Ipembep-munuctp Uuanu [lpu Hapenapa Moan otkpsiaet BeicTaBky WAVES 2025. Beemup-
HBIH CAMMHT ayIMOBU3YaIIbHBIX M pa3BleKaTeIbHBIX TexXHoMorui // Tlopran MuHHCTepCTBa HHPOPMAITUH
n tenepanuosenianus Mumun. URL: https://www.pib.gov.in/PressReleasePage.aspx?PRID=2125725
(nara obpammenus: 14.07.2025).

8 FICCI (Federation of Indian Chambers of Commerce and Industry) — ®@enepartist HHARKCKHX
TOproBo-npomeinuieHHbIX nanar; EY (Ernst & Young) — MexayHapoiHas ayTuTOPCKO-KOHCAITHHTOBAsI
KOMITaHHSI.

® Kumar A. Tuning into consumer: Indian M&E rebounds with a customer-centric approach. Ernst
& Young Associates LLP. Published in India, 2022. URL: https://frames.ficci.in/2022.pdf (accessed:
14.07.2025).
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material and stories have become export goods, the winners are not those with the
most factories, but those with the most ideas, images, and meanings. And it is
precisely here that India emerges not just as a participant in global transformation —
but as its architect. Because in India, culture has never been entertainment: it has
been the air, the fabric of existence, the tongue of streets, mountains, and rivers.
Today, with creative energy as the economic engine, a nation of a billion living
stories finds itself at the epicenter of a new reality — one painted orange with meaning
and possibility.

In his address at WAVES 2025, Prime Minister Narendra Modi offered the
world a metaphor in which the economy suddenly acquired a color — and that color
was orange. Not from a kaleidoscope of statistics, but from the inner heat: from
creativity, cultural heritage, the power of narrative. The “Orange Economy,” as he
called it, is not just an economy of color but an economy of spirit — like blood flow-
ing through the veins of culture, creativity, and content. Its pulse is the energy of art,
technology, crafts, and media. These three living vectors, Modi asserted, lift India
to the crest of a new wave — a wave in which value resides not merely in things, but
in meanings.

India is not only the epicenter of the Orange Economy — it is its natural matrix.
Here, reality has never been divorced from myth: gods walk down streets, poets
become prophets, songs become mantras. This is a unique cognitive model where
every action can be ritual and every object, a symbol. Such a worldview is an ideal
seedbed for the creative economy: creativity here is not “produced” — it flows or-
ganically, like the sacred Ganges. A billion minds attuned to form, rhythm, and ar-
chetype impart enormous depth to everything they create — from screenplays to
startups, from embroidery to video games. India does not invent the Orange Eco-
nomy — it lives within it.

Consider this example: Baul singers — wandering mystics of Bengal — have, for
centuries, sung of inner freedom, of the unity of body and spirit, without temples or
dogmas. Their music was born not on stages, but on dusty roads, between rivers and
villages, between breaths and mantras. And that is precisely why they are the fore-
runners of the modern Orange Economy. Baul is living proof that storytelling, au-
thenticity, and emotional sincerity are not digital-era inventions, but embedded in
India’s deep codes.

Today, as global markets crave authenticity, Baul becomes not only a cultural
reference but a business model: sincerity is paid for, tradition is invested in, unique
sound earns contracts. As Modi reminded in his speech: “Every street, every moun-
tain, every river... a billion stories live in India”. Now those stories are becoming
economic assets — demanded, monetized, exported.

“Musicians from Guwahati, podcasters from Kochi, game designers from Ban-
galore...”!” — this is more than a geographic list or evidence of polyphony in India’s
creative production: it signals a profound transformation. Cultural capital in India

1 Ministry of Information & Broadcasting. Government of India (2025, July 14). Prime Minis-
ter Shri Narendra Modi inaugurates WAVES 2025. https://www.pib.gov.in/PressReleasePage.aspx-
?7PRID=2125725

OT PEJAKIIUHN 463


https://www.pib.gov.in/PressReleasePage.aspx?PRID=2125725
https://www.pib.gov.in/PressReleasePage.aspx?PRID=2125725

Kotecha K., Moreva A.N. (2025). RUDN Journal of Studies in Literature and Journalism, 30(3), 459-465

is no longer the privilege of megacities — it has become fluid, omnipresent, distri-
buted. Now every person, with their talent and creativity, is a unique trade proposi-
tion: free, organic, and therefore perpetually in demand. Cultural formatting no
longer flows top-down — from film studios or media conglomerates but horizontal-
ly: from phones, from headphones, from livestreams. This new media-communica-
tion environment becomes not just an expressive space, but a full channel of eco-
nomic value. India has ceased to merely produce art — it inhales it everywhere.

This is sustained not only by talent and enthusiasm but by infrastructure: initia-
tives like Skill India', platforms such as WAVES Bazaar'? and WAVEX" — not
mere rhetoric, but working mechanisms. In fact, we are witnessing the emergence
of a new mediasystem — not centralized, but distributed, flexible, organically
linked to local creativity and global markets. It is precisely such a system that en-
sures the transformation of creativity into capital. That is why the numbers do not
feel dry: in four days at WAVES 2025, agreements (MoUs) totaling 8000 crore'
were signed, and 3000 B2B meetings took place. This is not just proof of demand —
it is the moment when culture begins to operate under industrial laws. And vice
versa: industry begins to be nourished by culture. The creative economy stops being
a premonition — it becomes statistics.

Boston Consulting Group (BCG), the world’s premier strategic consulting firm,
in its report From Content to Commerce, presented at WAVES 2025, projects that
by 2030, consumer spending driven by creative industries will exceed $1 trillion".
This is not a cultural surge but a tectonic shift — not a seismic wave but the move-
ment of entire strata of consciousness. As if the lands of Kurukshetra had shifted
under the weight of Krishna’s words in the Bhagavad Gita. Not just a change —
a revelation. It redistributes not incomes but meanings. Creative energy in India is
shifting the plates of time: from the Vedas to video content, from ancient shastras to
YouTube storytelling. This is a new global center of cultural investment. Just as
Korea turned emotions into exports through K-pop, India is transforming myth into
economy — but on a different scale and with greater depth.

As Modi put it, “The screen becomes microscopic, but the message is mega
not mere rhetoric, but a diagnosis of the TikTok age. Short videos, AR, mobile
storytelling — all weave together the local and the global, the intimate and the uni-
versal. A small device — a smartphone — but an ocean of possibilities in audience

»16

! Skill India or the National Skills Development Mission of India is a campaign launched by Prime
Minister Narendra Modi. It is managed by the National Skills Development Corporation of India.

12 WAVES Bazaar — Cross-Sector Digital Marketplace for Global Entertainment Industry.

3 WAVEX — The digital platform, under the patronage of the government, supports and develops
startups in the Indian media sector (creativity, innovation, investment, interaction with world leaders and
experts).

148000 crore = $958 000 000.

15 Singh, U. (2025, July 14). WAVES 2025: India s creative economy sets the stage for a trillion-dol-
lar global impact. DD News. https://ddnews.gov.in/en/waves-2025-indias-creative-economy-sets-the-
stage-for-a-trillion-dollar-global-impact/

!¢ Ministry of Information & Broadcasting. Government of India (2025, July 14). Prime Minis-
ter Shri Narendra Modi inaugurates WAVES 2025. https://www.pib.gov.in/PressReleasePage.aspx-
?7PRID=2125725
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scale. According to FICCI-EY", India’s short video industry grew by 160% in two
years, enabled by platforms like Moj, Josh, and ShareChat'8.

Film, music, video games — they are no longer soft power; they are hard assets:
capital convertible into revenue, export, and political influence. What the world
calls the “creative economy,” in India has found its own name and hue — orange —
because here creativity is sacred, expansive, and every day. This is not an imported
model but one that has grown organically from Vedic narration, Bollywood energy,
and digital ingenuity. In India, the Orange Economy did not just emerge — it became
the driving force, because storytelling here is not a skill, it is a way of being.

Western players do not merely acknowledge this — they respond in its own cur-
rency: money. In the animation sector alone, the global market is worth $430 bil-
lion, with potential to double by 2035. YouTube invested 850 crore —not in dreams,
but in infrastructure, in local creators, in the ecosystem. That is not a courtesy ges-
ture, but a calculated act of trust.

The Orange Economy is where light, warmth, and resource converge in a single
phenomenon: a story told in such a way that millions pay for it. This is not just a
new market. This is the new cultural gravity of the 21st century.
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Abstract. The examined Anton Chekhov’s novella The Black Monk (1894), focusing on its
exploration of eucatastrophe — a term coined by J.R.R. Tolkien to describe sudden turns from
despair to joy. The story follows Andrey Kovrin, whose ecstatic visions lead to madness by
illustrating the fragile nature of human existence tied to ambition, delusion, and longing for
greatness. This study highlights how Chekhov subverts traditional fantasy structures. Through
close reading, the analysis examines key passages to explore how eucatastrophe appears in the
story with focus on Kovrin’s psychological state and transformative experiences. The findings
show that, unlike typical fantasy, where eucatastrophe brings resolution, Chekhov twists this by
showing that moment of inspiration and quest for enlightenment can end in doom and despair.
Future research could explore the blend of psychological realism and supernatural mysticism
in Chekhov’s works, along with comparisons to other Russian authors, to deepen our understan-
ding of madness and the search for meaning. The contemporary relevance of The Black Monk
in discussions of mental health and artistic ambition could also be explored.
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MumoneTHble Yyaeca: obewaHme U napagokce 3BKatacTpodbl
B «4YepHom moHaxe» A.ll. YexoBa

Anmxaau Caxy

Konneoowe Ilanuasm, bapeapx, Oouwa, Unous
PJanjali.sah002082@gmail.com

AnHoTanms. PaccmarpuBaercs mosecth A.I1. UexoBa «Uepnbiit MmoHax» (1894), B koTOpoOit
OCHOBHOE BHHMMaHHUE YIENSIETCsS HCCICAOBAHUIO 3BKATacTpo(bl — TEPMHUHA, BBEICHHOTO
Jox.P.P. TonkuHOM AJ1s1 OMMCaHUs BHE3AIMHBIX MEPEXONIOB OT OTYasHUS K pamoctu. Mctopus
pacckasbiBaeT 00 AHapee KoBprHe, YbM 3KCTATHYECKUE BUCHUS IIPUBOJIST K O€3yMUIO, UILTIO-
CTPUPYS XPYIIKYIO IPUPOJLY YEITOBEYECKOTO CYIIECTBOBAHNUS, CBSI3aHHOTO C aMOMIIUSAMH, UILITIO-
3USIMH M CTPEMIICHUEM K Bennunio. MccneqoBanue mokas3biBaeT, Kak YexoB pa3pyliaeT Tpaau-
[IMOHHBIC CTPYKTYpBI (3HTE3U. [Ipr BHUMATEILHOM YTCHUW aHAJIM3HPYIOTCS KIFOYEBBIE OT-
PBIBKH, IOMOTAIOIINE MTOHATH, KaK BKaTacTpoda MpecTaBlieHa B pacckase, 0c000e BHUMaHUE
VIENSIETCSI TICUXO0JIOTMYECKOMY COCTOsTHUIO KoBprHA U €ro TpaHC(POpPMAIIMOHHBIM TEepeKHBa-
HUsAM. B pe3ynbraTe MOXKHO CKa3arh, 4TO B OTIIMYUE OT THITMIHOTO (DIHTE3H, TJIe IBKaTacTpoda
MIPUHOCHT Pa3Bs3Ky, YeXoB HCKaKaeT CUTYaIIHIO, I0KAa3bIBAET, YTO MOMEHT BJIOXHOBEHUS U I10-
HCKa TIPOCBETIICHHSI MOXKET 3aKOHYHUTHCSI THOEIBIO M OTYassHUEM. B Oyylux MCCieI0BaHmsIX
MOYKHO OBIJIO OBbI M3YYHTh COYETAHHE TICHXOJIOTHYCCKOTO peain3Ma U CBEPXbECTECTBEHHOTO
MHCTHUIIM3MA B TIPOU3BEIeHUSX UexoBa, a TakKe CPaBHUTh UX C TBOPEHUSMHU JIPYTHX PYCCKUX
ABTOPOB, YTOOBI YIITyOUTh MMOHUMaHKE Oe3yMHUs U MOMCKA CMbICA XU3HHU. Hermoxo Oblo Obl
W3YYUTHh COBPEMEHHYIO 3HAUUMOCTH «UepHOro MOHaXa» B IUCKYCCHUSAX O TICUXUYECKOM 3]I0pPO-
BbE€ U XYJIOKECTBEHHBIX aMOUIIHIX.

KioueBblie c10Ba: moBecTs, (HIHTIZN, MUCTUIIN3M, pPeasin3M, IBKaracTpoda
Konduaukt nnrepecoB. ABTOp 3asBIsIeT 00 OTCYTCTBUU KOH(DIMKTA HHTEPECOB.
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2025 r.; npunsiTa k myonukamuu 20 mast 2025 1.

Jas untupoBanus: Sahoo A. Fleeting Miracles: The Promise and Paradox of Eucatastrophe
in Chekhov’s The Black Monk // BectHuk Poccuiickoro YHHBepcUTETa APY>KOBI HApOIOB.
Cepusi: JlureparypoBenenue. XKypuamuceruka. 2025. T. 30. Ne 3. C. 466-476. http://
doi.org/10.22363/2312-9220-2025-30-3-466-476

Introduction

What happens when a miracle changes into a curse? Anton Chekhov’s The
Black Monk (1894) blurs the line between realism and fantasy by exploring the
fragility of human perception. According to Claire Whitehead, Chekhov uses
ambiguity and shifting narrative techniques to create interpretative hesitation,
leaving readers uncertain whether the monk is a hallucination or a supernatural
presence (Whitehead, 2007, pp. 601-628). This tension mirrors the protagonist’s
indecisive grip on reality and it illustrates how internal conflict can manifest itself
as external visions. While, Chekhov is celebrated for his realism, The Black Monk
introduces mystical elements that challenge this classification. K. McSweeneytalks
about Chekhov’s ability to capture human emotions with a photographic eye

JIMTEPATYPOBEJIEHUE. ICTOPUS PYCCKOM JINTEPATY PbI 467


https://orcid.org/0000-0002-3735-3403

Sahoo A. (2025). RUDN Journal of Studies in Literature and Journalism, 30(3), 466—476

(McSweeney, 2007, p. 1). However, in this story, delusions distort realism and make
it harder to see the truth clearly. Similarly, Hajjari, Aliakbari Harehdasht, and
Mirzaie argue that illusion and reality intertwine in Anton Chekhov, in The Kiss and
Thomas Wolfe in The Far and the Near (Neberman, 2016, pp. 27-28), where
characters’ idealized perceptions lead to disillusionment (Hajjari, Aliakbari
Harehdasht, and Mirzaie, 2017, pp. 8-16). In The Black Monk, the protagonist’s
vision of the monk offers inspiration primarily but eventuallyit deepens his alienation
and echoes this theme of shattered illusions. The story also engages with the concept
of eucatastrophe, coined by J.R.R. Tolkien to describe a sudden turn from despair
to joy. The protagonist, Andrey Kovrin, has moments of intense joy where he
believes he is great. But these feelings don’t last long and he falls into madness and
despair in the long run. Skyler Neberman argues that sorrow and struggle are
intrinsic to human existence (Neberman, 2016, pp. 27-28) and Chekhov’s story
reinforces how the hope for transcendence falls apart, leaving only isolation and
misery.

This paper explores how The Black Monk uses and weakens eucatastrophe.
It blends fantasy and realism to examine ambition, delusion and existential longing.
By applying Tolkien’s concept to Chekhov’s story, this study reveals the paradox of
brief miracles. It also analyzes Chekhov’s use of fantasy, delusion and transcendence.
It shows how fleeting joy appears in a story like The Black Monkthat shifts between
hope and hopelessness.

Background and Objectives

The objective of this study is to examine the presence and subversion of
eucatastrophe in Anton Chekhov’s The Black Monk (1894). It analyzes how the
story engages with and challenges traditional fantasy structures. J.R.R. Tolkien
defines eucatastrophe as “the mark of a good fairy-story, of the higher or more
complete kind, that however wild its events, however fantastic or terrible the
adventures, it can give to child or man that hears it, when the ‘turn’ comes, a catch
of the breath, a beat and lifting of the heart, near to (or indeed accompanied by)
tears, as keen as that given by any form of literary art” (Tolkien, 1984, pp. 109—
161). While this idea is important in classical fantasy, The Black Monk challenges
it by giving only a short-lived sense of transcendence that ends in despair. Toner, in
Catastrophe and Eucatastrophe: Russell and Tolkien on the True Form of Fiction
(2008), contrasts Bertrand Russell’s view of tragedy as inevitable downfall with
Tolkien’s belief in redemption (Toner, 2008, pp. 77-87). Chekhov’s story aligns
more with Russell’s view because the protagonist realizes his delusion but feels
more isolated instead of finding relief. This bleak vision reflects Chekhov’s own
struggles. As Donald Rayfield notes in Anton Chekhov: A Life (2013), the author’s
personal battles with illness and disillusionment shaped the psychological depth of
his characters (Rayfield, 2013, p. 1). In The Black Monk, this tension between
fleeting miracles and existential despair has its deep impact on the protagonist’s
life. Chekhov’s choice of ending makes sense as tragic endings feel more natural
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than forced happy ones. Goldman and Kantor, in The Limits of Poetic License:
When Shouldn't an Ending Be Happy?, find that tragic endings often feel more
authentic, as they preserve the author’s intent over imposed justice (Goldman,
Kantor, 1993, pp. 135-150). Similarly, The Black Monk rejects the conventional
happy ending by means of offering an illusion of fulfillment. Here, Chekhov
highlights the depth and inevitability of human suffering and shows how tragedy
leaves a strong emotional and philosophical impact.

Aim of the Paper

This paper examines the ways in which Chekhov’s The Black Monk challenges
traditional literary conventions, especially the concept of poetic justice. Zirker
observes that poetic justice, the idea that good is rewarded and evil punished,
remains a debated concept in literature, as it often limits the freedom of storytelling
(Zirker, 2016, p. 1). Rushdie rejects the idea that literature must always reward
virtue. According to him, stories become more engaging and complex when they
lack clear moral conclusions, what he calls amorality (Rushdie, 1992). This
perspective aligns with Zirker’s point that ethical expectations in literature should
not limit narrative freedom. The Black Monk reflects this view, when Andrey
Kovrin’sapparent success turns to despair without moral resolution. Rayfieldexplains
Chekhov’s rejection of didactic storytellingwhich is influenced by his own struggles
with illness and disillusionment (Rayfield, 2013, p. 1). In The Black Monk, suffering
is presented as inevitable though it rejects moral absolutes. Traditional stories often
bring back order through deus ex machina or divine intervention, while eucatastrophe
provides a resolution that is more emotionally impactful. However, Chekhov’s story
challenges this by showing how moments of uplift, insight and revelation lead to
tragedy and despair, rather than a resolution. As Heath notes, ancient philosophical
poetics analyze the dependence on improbable resolutions like deus ex machine. He
critiques thatit often oversimplifies the complexity of human experience (Heath,
2013). This paper aims to examine how Chekhov blends psychological realism with
supernatural mysticism throughKovrin’s visions of the Black Monk. It also explores
how deus ex machina works and whether transcendence leads to salvation or ruin.

Materials and Methods

Anton Chekhov’s The Black Monk (1894) is a psychological novella that blends
realist fiction with elements of the supernatural. This makes it a convincing text for
examining the presence and paradox of eucatastrophe. The story is about Andrey
Kovrin, a scholar who visits a peaceful country estate and starts seeing visions of
a strange Black Monk. This vision gives him moments of great joy and insight,
similar to the happy twists in traditional fantasy. It is unknown whether this
visualization is born from Kovrin’s genius or madness. However, these brief
moments of wonder eventually turn into mental decline and deep despair instead of
bringing enlightenment. Fulfill the purpose of this study, The Black Monk is
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analyzed as a text as it explores and challenges the idea of eucatastrophe. This paper
examines key passages that show Kovrin’s ecstatic visions, intellectual ambition,
and downfall. It also explores how Chekhov’s narrative structure challenges the
traditional fantasy resolution.

This paper uses close reading to examine eucatastrophe and its role in traditional
fantasy stories, focusing on Chekhov’s The Black Monk. In classical fantasy,
eucatastrophe is a sudden and joyful event that leads to a happy ending. Tolkien
describes as “a sudden and miraculous grace” that brings about a “joyous turn” in the
story (Tolkien, 1984, pp. 109-161). However, Chekhov obscures this by showing
brief moments of wonder that eventually turn into a big tragedy. This study focuses
on Andrey Kovrin, the protagonist, whose visions of the Black Monk bring both
inspiration and disaster. His inner struggles, ambitions, and mental decline are central
to the understanding of how eucatastrophe works or fails in the story. The paper
examines key moments in the story, such as Kovrin’s ecstatic visions, his heightened
sense of purpose, and the eventual disintegration of his reality through textual analysis.
These instances are analyzed in relation to Tolkien’s concept of eucatastrophe to
determine ifKovrin’s “miracles” signify genuine transcendence or a tragic illusion.
The study uses direct extracts from the text to show how eucatastrophe appears and
unfolds in the story and focuses on the paradox of these moments. The paper’s
methodology centers on a contextual understanding of eucatastrophe by means of
using textual analysis to investigate its complexities in Chekhov’s work.

Analysis and Discussion

Chekhov’s The Black Monk presents a distinct exploration of eucatastrophe
within a psychological and existential context. The protagonist, Andrey Kovrin,
a scholar of intellectual ambition, begins to experience visions of a mystical Black
Monk during his stay in the countryside. Kovrin’s experiences are characterized by
a contradictory fusion of self-destruction and enlightenment. This stands in contrast
to many classic fantasy stories where miraculous events result in salvation or
fulfillment. Though his moments of euphoria initially give him a feeling of
transcendence and purpose, they turn into psychological instability and a tragic
demise at the end. Shakespeare’s Macbeth (Shakespeare, 2016) and Othello
(Shakespeare, 1997) explore themes of destiny and deception, much like Kovrin’s
belief in the Black Monk’s prophecy. Orwell’s 1984 (Orwell, 1949) gives Winston
a brief hope through his love for Julia, but it is soon destroyed, just as Kovrin’s
dream ends in tragedy. Kafka’s The Metamorphosis (Kafka, 1972) shows a strange
transformation that leads to isolation instead of salvation.Similarly, Fitzgerald’s
The Great Gatsby (Fitzgerald, 2004) depicts Gatsby’s dream of transcendence,
which, like Kovrin’s vision, ends in disappointment. However, the Black Monk’s
primary miraculous appearancesreflect fantasy’s ability to evoke awe and wonder.
The monk is revealed only to be an illusion. This reveals the darker side of human
desire for the extraordinary. This tension between fantasy’s promise of hope and
Kovrin’s downfall allows Chekhov to critique traditional fantasy tropes. He shows
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the limits of idealized fantastical experiences through a deeper and more realistic
perspective.

1. The First Encounter: A Moment of Ecstatic Revelation.

The first significant eucatastrophic moment happens when Kovrin meets the
Black Monk, being deeply moved by the serenity of nature. The monk speaks to
him of his greatness and divine purpose. He providesKovrin with a strong sense of
belonging and fulfillment and reinforces his belief in his extraordinary destiny. The
description of the Black Monk’s arrival is particularly striking:

“From the horizon there rose up to the sky, like a whirlwind or a waterspout,
a tall black column. Its outline was indistinct, but from the first instant it could be
seen that it was not standing still, but moving with fearful rapidity, moving straight
towards Kovrin, and the nearer it came the smaller and the more distinct it was.
Kovrin moved aside into the rye to make way for it, and only just had time to do so.
A monk, dressed in black, with a grey head and black eyebrows, his arms crossed
over his breast, floated by him... His bare feet did not touch the earth. After he had
floated twenty feet beyond him, he looked round at Kovrin, and nodded to him with
a friendly but sly smile”(Chekhov, 2009).

This scene is similar to the traditional eucatastrophic shift in fantasy fiction,
where a revelation is provided by an unanticipated supernatural intervention.
However, Kovrin’s encounter is unclear, unlike Tolkien’s happy endings, which
bring empowerment or salvation. Is this vision a sign of divine insight, or is it a sign
of his psychological disentanglement? After the monk’s appearance, Kovrin
experiences an intense sense of joy, as if he has been chosen for a higher purpose or
performance:

“In the park and in the garden people were moving about quietly, in the house
they were playing — so he alone had seen the monk. He had an intense desire to tell
Tanya and YegorSemyonitch, but he reflected that they would certainly think his
words the ravings of delirium, and that would frighten them; he had better say
nothing” (Chekhov, 2009).

This passage emphasizes the paradox of Kovrin’s experience as it is cheerfulbut
isolating, amazing yet deeply disturbing. In Fantasy Literature: An Approach to
Reality, T.E. Apter suggests that the “truth” in fiction is not merely about probabilities
but about uncovering new possibilities and plausibilities. Apter argues that fiction,
whether fantastical or realistic, reveals deeper truths through the integration of
character traits and events (Apter, 1982). This aligns with Chekhov’s use of the
supernatural in The Black Monk, where Kovrin’s visions act as a tool for exploring
his psychological state. Kovrin’s experiences of transcendence along with the
monk’s outward manifestations disclose his fragile mental state. This brings out his
anxieties and aspirations that he wouldn’t usually disclose in mundane life.

In this context, Kovrin’s apparent eucatastrophe, i.e. the sense of divine purpose
and grandeur can be seen as a “hypothetical truth” that untie his psychological state.
Kovrin’s journey aligns with Apter’s idea that the fantastic reveals deeper aspects of
character. Here, the boundary between the fantastical and the real is indistinct.
Although the Black Monk’s illusions offer a sense of transcendence, Kovrin’s downfall
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comes from his growing disconnection from reality and the real persons around him.
In this way, Chekhov’s use of fantasy reflects Apter’s assertion that even the most
implausible premises can reveal profound truths about the human condition.

2. The Black Monk as a Fantasy Mentor and Harbinger of Doom.

In classical fantasy literature, the mentor figure often plays a pivotal role in
guiding the protagonist toward a higher truth. In The Lord of the Rings, for example,
Gandalf offers wisdom and helps Frodo to navigate his journey (Tolkien, 1999),
while in Harry Potter, Dumbledore serves as a guiding force by providing Harry
with insight and hope during crucial moments (Rowling, 2018). Despite their
difficulties, these mentors aim to guide their pupils toward salvation and
empowerment. However, Chekhov depicts the mentor figure in a very different way
in The Black Monk. Instead of being a benevolent mentor, the Black Monk is
a manipulative force who worsensKovrin’s mounting hallucinations and finally
results in his demise. In Chekhov’s story, the Black Monk praises Kovrin’s
intellectual superiority. He strengthens his belief that Kovrin is a part of a grand
cosmic plan. The monk’s words appear to be a eucatastrophic revelation that offers
Kovrin a greater purpose and a higher calling:

“You are one of those few who are justly called the chosen of God. You do the
service of eternal truth. Your thoughts, your designs, the marvelous studies you are
engaged in, and all your life, bear the Divine, the heavenly stamp, seeing that they
are consecrated to the rational and the beautiful — that is, to what is eternal”
(Chekhov, 2009).

This moment reflects the traditional eucatastrophe in fantasy fiction, where a
miraculous event offers clarity and purpose. However, unlike Tolkien’s conception
of eucatastrophe, which leads to true salvation, Kovrin’s encounter with the Black
Monk represents a seductive illusion. Instead of leading him to salvation, the monk’s
words blind Kovrin to his own mental deterioration. Chekhov presents the Black
Monk not as a guide to wisdom but a phantom that fuels Kovrin’s arrogance. The
monk’s excessive praise of Kovrin’s intellect isolates him from others and drives
him toward madness.

De Sherbinin examines how Chekhov often engages with religious and cultural
symbols, particularly the Marian paradigm, within the context of Russian Orthodox
culture in the 19th century. De Sherbinin argues that Chekhov frequently inverts
these religious symbols and offers a more complex and disillusioned view of
transcendent figureseucatastrophiceucatastrophic (De Sherbinin, 1997). In The
Black Monk, Chekhov inverts the traditional role of a divine figure like the mentor,
by presenting the Black Monk as a deceptive force. A divine promise ultimately
proves to be deceptive, transforming a divine revelation into sheer folly. This twist
in The Black Monk shows that what appears to be a miracle may ultimately result
not in salvation, but in insanity and hopelessness. Through the use of the Black
Monk as a guiding figure, Chekhov challenges the idea of transcendence presented
by traditional fantasy narratives. Instead of enrichingKovrin’s potential, the monk’s
influence promotes his estrangement from reality. This intensifies his delusions and
brings him closer to his tragic fate. It highlights the darker and more intricate facets
of human desire for the extraordinary.

472 LITERARY STUDIES. HISTORY OF RUSSIAN LITERATURE



Caxy A. Bectank PY/TH. Cepust: JIuteparyposenenue. XKypuanmucruka. 2025. T. 30. Ne 3. C. 466476

3. The Unraveling: When the Miracle Turns to Madness.

As The Black Monkmoves along, Kovrin’s obsession with his visions grows
intense ever more. Transcendence gives way to loneliness and paranoia. Kovrin’s
relationships break down. Tanya, his wife, becomes concerned when she notices his
shifting behaviour. She realizes that these eucatastrophic experiences are actually
pushing him deeper into illusion rather than giving him direction and clarity. In one
particular haunting scene, Tanya discovers Kovrin in the dead of night, speaking
with the Black Monk:

“Tanya put her arm round her husband and held him tight, as though protecting
him from the apparition, and put her hand over his eyes. ‘You are ill!” she sobbed,
trembling all over. ‘Forgive me, my precious, my dear one, but I have noticed for
a long time that your mind is clouded in some way. ... You are mentally ill,
Andryusha” (Chekhov, 2009).

The story takes a significant shift at this point when Kovrin’s eucatastrophic
illusion breaks. What he first saw as a gift from God becomes something darker.
It is now a sign of his deteriorating mental state. His supposed intellectual
transcendence turns out to be an uncontrollable sickness instead of an added
advantage. He loses his grip on reality, pushes away his wife and surrenders to his
delusionseventually. However, the final tragedy of the story unfolds when Kovrin
undergoes treatment to recover from his madness and emerges from it as a dull and
lifeless version of himself. He mourns the loss of his visionary self, a shadow of his
former splendor. In his final moments, Kovrin sees the Black Monk again with
a vision, not one of spiritual triumph or divine revelation but of death:

“Kovrin already believed that he was one of God’s chosen and a genius; he
vividly recalled his conversations with the monk in the past and tried to speak, but
the blood flowed from his throat on to his breast, and not knowing what he was
doing, he passed his hands over his breast, and his cuffs were soaked with
blood”(Chekhov, 2009).

Kovrin’s final encounter with the Black Monk weakens the classic eucatastrophe.
His vision reveals itself as a fatal fantasy rather than a fair means of salvation.
Frye’s ‘mythos of spring” and Campbell’s ‘hero’s journey’ both describe
transformative moments that lead to hope or resolution (Campbell, 2008; Frye,
2020). However, Kovrin’s journey deviates from this pattern. Unlike Campbell’s
hero, who returns wiser (Campbell, 2008), Kovrin’s journey ends in alienation and
despair. Frye’s theory of literature as a “total form” presents it as a cohesive system
of recurring themes, archetypes and structures (Frye, 2020). For Frye, literature
functions as a unified whole and offers insight into human life. Even if Chekhov
subverts it, this idea can be applied to The Black Monk. Chekhov distorts the
function of the Black Monk, an archetype that is usually viewed as a spiritual
mentor. Even Chekhov challenges Frye’s idea of literature as a system of renewal
and reconciliation (Frye, 2020). Frye sees literature as a connected whole, but
Chekhov shows that it can also depict tragedy and despair. The Black Monk both
supports and questions Frye’s “total form” and reveals how literature explores
suffering instead of resolution (Chekhov, 2009).
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4. The Paradox of Eucatastrophe in The Black Monk.

In The Black Monk, Chekhov offers an ironic and subversive interpretation of
the eucatastrophic moment. Kovrin’smeeting with the Black Monk firstlyrepresent
the classic joyous turn of events found in traditional fantasy literature. However, the
consequences of these encounters bring no salvationexceptisolation, emptinessand
eventual destruction. In Tolkien’s or Rowling’s works, eucatastropheindicates
a transformative moment of hope or triumph. Chekhov’s story, however, offers
a stark contrast by exposing the fragility of miracles and their tendency to be
fleeting, deceptive and ultimately tragic. Chekhov challenges the idea that miracles
always bring salvation as The Black Monk explores how transcendence can be
fragile and even dangerous. The miraculous does not always lead to joy since it can
also bring destruction. Checkhov blends revelation with illusion and makes his
readers question if such moments of grace are true blessings or mere illusions to
hide a tragic downfall. Johnston introduces dyscatastrophe to describe the darker
counterpart of eucatastrophe where moments of joy lead to tragic outcomes
(Johnston, 2012, p. 9). This concept helps us to understand Kovrin’s journey in The
Black Monk. As his mental collapse goes on, his initial feelings of transcendence
and happiness gradually become illusions. Johnston’s concept of dyscatastrophe
shows how Kovrin’s moments of joy drive him further from reality toward madness.

In a more specific example, S. Metla and Y.V.S. Devi explore the traditional
role of eucatastrophe in fantasy literature. In the Harry Potter series, moments of
eucatastrophe often lead to the triumph of good over evil by means of providing
a sense of poetic justice and hope. As defined by J.R.R. Tolkien, these moments of
“sudden and miraculous grace” elevate the narrative, by offering unexpected
salvation or revelation (Metla, Sudha Devi, 2024, pp. 673-684). However,
Chekhov’s The Black Monk challenges conventional narratives of transcendence and
contrasts Kovrin’s miraculous visions with his own ruin and despair. This highlights
the complexity and ambiguity of human longing for the extraordinary and sheds light
on the tragic limits of the eucatastrophic narrative in The Black Monk.

Findings

In The Black Monk, Anton Chekhov explores the dual nature of eucatastrophe
by showing both its promises and its paradoxes. Andrey Kovrin sees visions of the
Black Monk, who represents both enlightenment and delusion. At first, these visions
seem miraculous as they fillKovrin with a sense of purpose and potential. However,
they also separate him from reality and his dear ones. His moments of transcendence
turn out to be illusions. What initially seems like salvation descends into madness
ultimately.

Chekhov highlights the tension between the desire for the extraordinary and the
grounding force of everyday life. Kovrin’s experiences also raise questions about
mental health and the line between genius and madness. The story challenges how
society views both, showing that the pursuit of greatness often comes at a cost.
It also forces readers to question whether eucatastrophe is real or simply an illusion
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created by the mind. The sorrowful conclusion of The Black Monk emphasizes this
paradox. When Kovrin ultimately understands that his visions were mere illusions,
he falters both physically and mentally. In contrast to conventional eucatastrophe,
which brings joy or salvation after a revelation, his death presents no victory. Rather,
it acts as harsh reminder that miracles may be temporary and potentially harmful.
Ultimately, Kovrin’s downfall forces readers to consider the true cost of seeking the
extraordinary. Can a miracle still be a miracle if it leads to destruction, or is it only
an illusion?

The Black Monk challenges our understanding of hope, transcendence and the
search for meaning. Through this, Chekhov offers a deep reflection on human nature
by prompting us to rethink about the balance between ambition and reality.

Conclusion

In The Black Monk, Chekhov presents a complex exploration of eucatastrophe
by means of challenging the traditional triumphant endings of fantasy stories.
Kovrin’s visions of the Black Monk bring moments of grandeur and transcendence,
but they lead to disillusionment and tragedy ultimately. Unlike the clear moral
victories in stories like Harry Potter, Chekhov’s eucatastrophes blur the line
between reality and illusion. His story explores the fragile human psyche and the
dangers of seeking the extraordinary. This analysis also examines how Chekhov
subverts fantasy traditions by focusing on Kovrin’s psychological struggles. His
ecstatic visions, instead of bringing resolution or justice, drive him toward madness.
The Black Monk does not provide the satisfying ending of conventional
eucatastrophes. Rather, it presents a complex portrayal of the human condition.
The story also connects with modern discussions on mental health, particularly
the fine line between genius and madness. Kovrin’s journey highlights the
emotional toll of ambition and the risks of mistaking fleeting inspiration for
lasting fulfillment. Future research could explore how Chekhov blends
psychological realism with supernatural mysticism. Comparison of The Black
Monk to other Russian literary works could also reveal deeper insights into themes
of madness and the search for meaning. The story remains relevant today,
especially in discourses about mental health and artistic ambition. Ultimately,
The Black Monk symbolizes both inspiration and destruction. Kovrin’s moments
of divine purpose come at the cost of his isolation and downfall. Chekhov forces
readers to question whether such graceful moments are truly meant for salvation
or merely illusions. The story’s tragic ending rejects the fairy-tale notion of
victoriousfinish. It offers a meditation on the dangers of chasing illusions blindly.
Chekhov redefines eucatastrophe as a brief glimpse of what might have been with
focus on the balance between aspiration and reality.
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Abstract. The examined the main fire models of the military prose by G.D. Grebenshchikov
and I.S. Shmelev. The relevance of the work is determined both by the selected material — little-
studied and first introduced into scientific circulation essays and stories about the First World
War, and by the aspect of research — identifying the specifics of the author’s positions and genre
strategies of writers. The task is to compare the war correspondence of Grebenshchikov,
a participant in the First World War, whose essays are a look at the events from the inside and
Shmelev, who spent the war years in the rear, a view from the outside: the perception of the war
by ordinary people in the hinterland. The various life and creative positions of the authors
contribute to recreating an objective picture of the First World War. This approach to the work
of writers makes it possible to identify Grebenshchikov’s main genre models — notes, sketches,
travel essays with a predominance of autobiographical motives, as well as a tendency to
fictionalize Shmelev’s military prose. At the same time, both prose writers have similar genre
strategies associated with the evolution from essays and short stories to the novel form.
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BeBeneHune

B coBpeMeHnHOM nHTEpaTypoBeeHUN «BoeHHas» mposa I.J[. [pebenmukoBa
CTaJla IPeAMETOM U3yUEHHUs B CTaThsIX Uccienopareneii: A.A. boukapésa, KOTOpbIN
NepBBIM 00paTHiICcs K 3TOH Teme B myonukanusax « Tema Cubupu B BOeHHOH 1myOin-
muctuke [.J]. [pedenmukoBa» (boukapés, 2000, c¢. 110-114) u «I"JI. I'pebGenmu-
KOB — KOPpEeCHOHJEHT ,,Pycckux Bemomocteiny (boukapés, 2002, c. 181-183);
C.A. ManckoBa, T.A. Cemuner, M.A. Jlemunosa u E.B. Jlykamesuu (MaHckoB
u ap., 2018, c. 19-29), koTopble BBIABUIN U IPOAHAIU3UPOBAIN CEMb «BOECHHBIX)
nyOnukauumii I J1. I'peGenmnkoBa 3a 1916 r. B razere «Kuzub Anras».

Uccnenosanuii, nocBsimeHHbIX «BOeHHOM» Tipo3e M.C. llImenéna, 3HaUNTENb-
HO OoJbIlie. B HUX aBTOpBI 00paIarTcs Mpexkxae BCero K COOpHUKY ouepkoB «Cy-
poBble qHKW». ben Xemiman B cratbe «W.C. IlIMenéB Ha BOWHE W PEBOJIOIUN»
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(Hellman, 2009, pp. 43—45) ormeuaer, uto «CypoBbIe THW» 3aHUMAIOT BUIHOE ME-
CTO B PYCCKOM Xyn0XeCTBEHHOM siTeparype o IlepBoii MmupoBoit BoitHe. OH onu-
ceiBaeT «CypoBble JHW» HE Kak COOPHUK, a KAK BHYTPEHHE OPTaHW30BaHHBIN ITHKI.
Hutepecna u nmyonukanus b. Xennmana u JI.FO. CyBopoBoii, MOCBSIIIEHHAs UCTO-
pun cosznanus pomana W. HmenéBa «Conpare»y (Xemnman, CyBoposa, 2024,
c. 787-887).

S.0. JI3pira mpoBena JiBa HCCIEJOBAHMsS, KAaCAIOIIUECS «BOCHHON» IPO3bI
[IImenéBa. CpaBHuBas «CeBacTonoabCcKue pacckasb» U «CypoBble THUY, OHA BbI-
ABIIAET TpaAULMK «BoeHHO» npo3bl JI.H. Toncroro B TBopuectse lImenéna (/3b1-
ra, 2010, c. 112—-118). B cTarbe, NOCBsIIEHHOW CPAaBHUTEILHOMY aHAJIU3Y TOBECTH
«Kpacusiit cmex» JI.LH. AngpeeBa u pacckaza «39to Obuio» M.C. Illmenéna,
S1.0. JI3pira ycMarpuBaeT HE TOJBKO OOIIHOCTH B M300paKEHHM yKaca BOWHBI
y JABYX MHCATENEH, HO U pa3jIMuus B PACKPBITUU 3TOM Te€Mbl, 00yCIOBICHHbIE Xa-
pakTepoM (haKTHUECKOro Marepuaia, 0COOCHHOCTSIMHU MO3UIMKA aBTOpoB (/[3bIra,
2011, c. 24-29).

OpHUM U3 caMBbIX MEPBBIX OTKJIMKOB Ha «BOCHHYIO» MPO3Y B PYCCKOU JIUTEpa-
Type Hadana XX B. MOKHO cUuTaTh 0030p auteparypsl 1915-1917 rr. cubupckoro
rmosTa M Kputuka ['eoprus BsiTkuHa, KOTOpBIM MUCal, YTO «BEJIMKAas U CTPAILHAS
BOITHA M HE MEHee BeJMKas M CTpAIIHAasl pEBOJIIOLIMS HUYEM 3aMeydaTesIbHbIM Hallly
CJIOBECHOCTH He oOoraTwim». He BcTymas B MoJieMHKy ¢ KpUTHKOM Hadaja XX B.,
XOTEJIOCh ObI OTMETHUTH, UTO IS TUTeparypsl o [lepBoii MUPOBOI BOITHE XapakTep-
HbI HE TOJIKO «XOJIOJIHBIM IIMHU3M» U KOHCTaTaIUsl «MAacCOBBIX yOUcTBY». B mpo-
U3BEJIEHUSX 3TOr0 Mepuoja Mbl OOHapyKUBaeM Bepy B MoOedy CBOEH CTpaHbI,
B MYKE€CTBO M HECTHOAEMOCTb MPOCTHIX JIIOJCH B THUTY, PEIUTHO3HBIN manudusm,
CJIOJKHBIE TICHXOJIOTHYecKre MpobaemMbl. XyT0KeCTBEHHAs MP0o3a O «BEIUKON BOMi-
HE» UHTEPECHA U B )KaHPOBOM OTHOULIEHUHU.

Pe3ynbTrathl U 060CYyXAaeHUue

[Tpomssenenus /1. ['pebeHmmKoBa, TEM OoJice HA KBOCHHYIO» TEMY, HE CTOJIb
M3BECTHBI IUPOKOMY uHTarento, kak ouepku M.C. lImenéna. XoTs UMEHHO ¢ 3TOi
TeMOW OH BoIied B JuTeparypy. Ero mepBbiii cOOpHUK «OTroIOCKH CHOMPCKUX
OKpauH» OTKpbIBaeT pacckasz «He cyxneno» o0 yunrtenbHulle u3 ceina Hesnaxuno,
KOTOpasi U3 NoApOOHOTO MHCchMa keHuXa [IMUTpUs y3HaeT 0 CpakeHUsIX U OyJIHAX
Pyccko-simonckoit BoitHBI. B pacckasze «He cyxaeHo» 3ameTHbI aBTroonorpadude-
ckue uepThl. bonee Toro, 31ech nmpeckasana cyab0a camoro ['peGeHIkoBa, KOTo-
pBIH, KaKk U Tepol pacckasza, yuien Ha [lepByto MUpPOBYIO BOMHY psIIOBBIM, a 3aKOH-
49U 0(hUIIepOM.

HenasHo aBTOpamu ctarbu ObUIM OOHAPYKEHBI «BOCHHBIE» ouepku ['peben-
mkoBa B razetax «Jleus» (IlerepOypr) u «Kotnun» (Kponimtanr), cienanHbie
MycareseM elle Mo 10pore Ha PPOHT, KOrJa OH OCTAHOBHIICS B IaYHOM ITOCEJIKE
Jlecnoe (ceituac ogun u3 pailonoB Cankr-IletepOypra). ['peOeHImmkoB npuexan
B JlecHoe 15 nHostOps 1915 1., a 2 nexabps B pyOpuke «Cubupckue 6e3aenuiby
yKe TOSIBIISIETCS €ro mepBasi MyOaMKaIus — pacckas «Y 3emium». Bropoit pacckas —
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«ITononénnnie» — BeImeN 25 nexadps, ouepk «HezadbiBaemoe» — 13 suBaps 1916 1,
«babbst cneck» — 28 suBaps 1916 1. «Cubupckue Oe3meTuIb», OIMyOTMKOBAaHHBIC
B razere «/leHp», CyCcTs HEIEeNIt0 MOSIBISIOTCA U B KPOHIUTAATCKOM HM3JaHUU
«Kotnuny.

B razerax «/lemp» u «Kotmun» B 1915-1916 rr. myOnukoBanuch mpeumy-
IIECTBEHHO MaTepHUalibl O BOCHHBIX CPaKeHUAX. [ peOSHIIMKOB ke MUILET O ThIJIE,
0 TOM, KaK BOCIIPMHUMAIOT Ha4aJio BOEHHBIX coObITHi B Cubupu. B mepBoM pacckase
«Y 3emJin» CJI0BO «BOMHA» Ja)ke HE YIIOMUHAETCS, OTHAKO JIETAJIA CIOKETA CO3/1at0T
TpPEeBOXKHYIO atMocdepy. ['epon pacckaza-nuanora, Muxaiino u Erop, 3axonsr Ha mo-
YTy U BUJAAT CTApUKA, OTIPABIIIOIIECTO JEHBIU ChIHY-conaary. /lomMoil oHM BO3-
BPALIAIOTCS MEIIKOM U HaOJIIOAIOT 3a TeM, Kak npocras 6ada, deTuHbs, mamer 3eM-
JIt0 ¢ S-JIeTHUM ChIHOM. Becrelr or Mmyxa DeThHbs HE Mojydalia yKe TPU Mecsua.
Ho mo Tomy, kak nagHo oHa padotaer, Erop nemaer BeiBom: «Hy, 3Ta u 6e3 mMyxa
He rponaias. J1a cIrokuT». OUHaNI pacckaza HACTPAUBAET HA ONTUMHUCTHUYECKUI
nax: «OT monocel maxHeT cBexeit 3emuiei» ([pedbenmmkos, 1915). B moarekcre 3a-
KJIF0OYeHA Bepa B Oy/Iyiiiee — pyCCKOM >KEHIIMHBI, pyCcCcKOro Hapoaa, Poccun.

Pacckaz «babbsi ciech» MpoaonKaeT TeMy BEDKHBAHUSI PyCCKOM JAEpEeBHU 0€3
MY’KHUKOB, KOTOpbI€ YIIIU Ha (GpOHT. OH HAYMHAETCS C TOTO, YTO «IIPOCIIbIILIATII
6a0bI-coIIaTKM, YTO MO cE€NaM K JIeTy TUIEHHBIX OyayT pacchliaTh — IOMOIaTh Ha
0JIeBbIX paboTax». baObl HOHUMAIOT, YTO OJIHU OHU MOTYT HE CIIPABUTHCS C IIOCEB-
HOM. A OT IJIEHHBIX B MOJIE — KaKasA-ToO, /1a MOMOIb. OTHAKO — CTPAIIIHO: «BCE-TaKHU
cyrnocTarby. «OMsATh ke, BEPHYTCSI KOTOPbIE )KUBbIE MY>KUKH, TOXBasAT u?» (I'pe-
OeHImuKoB, 1916). B pesynbrare nucapsi yBOJIMIIHU, IJICHHBIX MPUCTIATN, X OHH BCE
JeTo mpopaboTranu B cene. Paccka3-moauior mocTpoeH Ha OCHOBE MHOTOTOJIOCHS
[JIaBHBIX U BTOPOCTENIEHHBIX IEPCOHAKEN.

B »TOM pacckase miieHHbIe TOJIBKO YIIOMHHAIOTCS, @ B IPYTOi «cuOUpcKoi 6e3-
nenuie» — «[lonoHEHHbBIE» — OHU CTAHOBSTCS INIABHBIMU NepcoHaxamu. [lucarens
Ha3bIBACT UX aBCTPUHLIAMU. 3a4MH PACCKa3a: MJICHHBIX BE3YT B MOE3/I€, OHU UCIIbI-
THIBAIOT cTpax mnepen CuOupbio, KOTOpast y HUX aCCOLUUPYETCS C BEUHBIM XOJIO-
7I0M, MeIBeAsIMU U cMepThio. Ho yem poinbiie onu enyt mo Oeckpaiineii Poccun,
TEM CIIOKOMHEE CTAHOBSTCS. YyKECTpaHIbl YK€ C BOCXUIIEHUEM CMOTPAT B OKHO
noe3na: «Cubupp Bce muUpe nepe IICHHBIMU Pa3BepTHIBACT CBOU Oeible paBHU-
HBI, U BCE TAaKNE K€ NOCTPONKH, CTAHIIMH. .. OTPOMHBIE MOCTBI, & BCSIKOM CHENH. ..
LIEJIBIE TOPBI HA KaXJI0M CTaHUMU. ..». VX U3yMJIAET, YTO OHM HE BUISAT JIIOJECH, 3a-
KOBAaHHBIX B KaHJAJIbl; HET HU Pa300MHUKOB, HU MeaBeAe. OHU eayT ykKe MATh
JTHEH, B UX T71a3aX MOSBISETCA TOCKA, aBCTPUMIIBI JIeSATCs COMHeHUsIMU: «Ecim Bee
ato Poccust — e sxe mobenuts ee...» (I'pedenmukos, 1915).

Bropas yacth pacckasa — o xu3HM mieHHbIX B Cubupu. B ropose u B nepeBHe
K HUM YXe NpuBbIKIH. [lrcarens ciioBHO Obl BCMaTpUBaeTCs B JIMIA «IIOJIOHEH-
HBIX» | 3a51aeTcs BonpocoM: «KTo ke kaxpiil u3 Hux?» «Moxet ObITh, (pabpuy-
HBII pabo4mii, MOXKET OBITh MPUKA3YHK, & MOXKET U CTYZIeHT u3 Bensl nnu bynamnern-
Ta? 37ech CTepPIUCh TPaHu MEXAy HUM U HE3aBUCHMBIM KpecTbsHUHOM Cubupw,
371eCh 00a OHH — JIFOJIU, TIO-YEJIOBEUECKH OJU3EXOHBKO MOOMIEIIINE APYT K APYTY»
(I'pe6Genmukos, 1915). Bece onn — boxbu getw.
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TpeThsi yacTh pacckaza — BCTaBHAsg MHHU-HOBEJJIA, TPOTaTEIbHBIA CIydail
0 BJIOBE, B IOM€ KOTOPOM JKMUBET BOCHHOIIJICHHBIN-aBCTPHEL], 4 €€ ChbIH TOXKE B IIE-
HY ¥ )KMBET Yy poAuTeneil «aBctpuiiiiay. ['peOeHINKOB MUIIET HEOOBIIOE 3aKII0-
YeHHe sl HeoBepunBoro unrarens: «KoneuHo, MoxxeT ObITh, 3TO BbIIyMala CTO-
CKOBaBLIASICS O ChbIHE BJOBA... HO ecnu naxke U Tak, TO Kak e XOpOUIOo, YTO JaXKe
MIPOCTBIE JIFOIU HE Pa3yUMUIIUCh BEPUThH B UEJIOBEKA, TBOPUTH MPEKPACHBIE JICTCH b1
(I'pebenmukos, 1915).

I'epou «BoeHHBIX» pacckazoB I peOeHIINKOBa YacTo 3a/1al0T BOIIPOC: KOT/a JKe
KoHYMTCA BoiiHa? B pacckase «IlonoHEHHBIE» aBTOp 1aeT HPaBCTBEHHO-(PMIOCOD-
ckuil oTBeT: «...Korma Bpaxkayromue CTOpOHBI, 00pa3yMUBIINCh, IPOTSHYT APYT
JpYTy OKpPOBaBJICHHBIE PYKH... U3 HEBOJBHOTO CTPAJaHUS U OOLICHHUS IJICHHBIX
C YY)XKIBIMU UM JIOJIbMH, OBITH MOXET, BBIPACTYT TE... I[BETHI, KOTOPbIMH OyneT
yKpalieH OpaTckuii caj eInHoN yenoBeueckoit cembn» (I pedenmukos, 1915).

Bo MHOTHE «BOEHHBIE» OUEpKH, OIyOIMKOBaHHbIE B razeTax «/lenbp» u «Kot-
JIMHY», ClIeJIaHbl BCTAaBKU U3 COJJIATCKUX MeceH. Takas KOMIIO3UIUS UMEET CMBICIIO-
oOpasyroiee 3HaueHue. B ouepke «He3abpiBeMoe» ri1aBHast TeMa — OCMBICIIEHUE
U OIIEHKa BOWHBI B ThUIy — oOpamuisieTcs COJIJaTCKOM NEeCHEH, COOTHOCALIeCs
C TJIaBHOM ujeel pacckaza. Takum o0pa3zom, «CBOI» U «UyKOI» TEKCThI HAXOISATCS
B MHTEPTEKCTYyalIbHOM nepekinuke. « Bocrpoussenenrne» HapoIHbIX MECEH O BOM-
HE COJEHCTBYET MPHUOOIICHUIO YUTATEIS K KyJbTypHOU Tpaguiuu. OHU J0CTpau-
BalOT aBTOPCKUH TEKCT, 00oraias ero MHTOHALUIMU HapOJAHOM MEeCHH.

[TepBas cTarbs [ peOeHIIMKOBA HEMOCPECTBEHHO ¢ (hpOHTA ObLiIa OIMyOJIUKOBA-
Ha 23 depans 1916 1. Ha3piBanach oHa «MUHYTBI MOJTYAaHHS U BBIIIUIA B Ta3€Te
«Pycckue BemoMoCTH», TAe Mo3kKe MyOIMKOBaIuCh emle 19 o4epkoB M paccka3oB
o BoiiHe. Hekotoprle ObUIH Tiepernedatansl B razete «Kusub Anras» («B conneu-
HBIM JeHbY», «Becennuit MotuB» u «KapkapanuHckuii Memanun»). « CTpaHUYKH
BOCHHOTO ObITa» — TakoBa o011as pyOpuka myOnukaruii ['peGeHIKoBa B MOCKOB-
CKOM U OapHaybCKOM M3JaHMSX (XOTs B «Ku3HM ANTas» y HEKOTOPBIX «BOCHHBIX)
PaccKas3oB eCThb U JIpyTryue pyOPUKH WM MOJ13ar0JIOBKHU, YTOUHSIOIINE UX KaHPOBYIO
MPUHAUICKHOCTh, — «M3 mucem ¢ BoMHb», «OTU€T»). JleHCTBUTENBHO, OYEPKHU
I'pebenmmKoBa comepxKar JOCTOBEPHYIO HHPOPMALIMIO 00 OpraHnu3allii BOGHHOTO
ObITa, TPAHCIIOPTUPOBKH paHEHbIX. HO TIIaBHBIN MPEMET ero Xy10’KeCTBEeHHO-10-
KyMEHTAJIBHOTO HCCIIEI0BaHMsI — JIIOU Ha BoitHe: «CaHuTapbl, CECTPhl MUIIOCEP-
T¥st, TOKTOpA, PSAAOBBIE CONAATHl (HIDKHUE YWHBI), paHEHble O(QUIephl, CTApUKH,
JI€TH U JKEHIIMHbI, OCTaBIIKecs Oe3 KpoBa, MPEACTAIOT NEpe]] HaMHU KakK >KUBBIE,
YBUJICHHbIE TIPUCTATIBHBIM COYYBCTBYIOIIMM B3msiiom» (Uepnsena, 2015, c. 165).

BonbIIMHCTBO «BOEHHBIX» KOppecnoHaeHui [ pedeninkoBa, ony0iInKkoBaH-
HBIX B ra3erax, MpeiCTaBIsAI0T COOOM MyTEeBbIE OUEPKU M UMEIOT XapaKTepHbIE
aBTOPCKHE >KaHPOBBIE ONPENETEHUs: «CTPAHUUKH», «O€3AeNULb», KOTOpbIE
YTBEP:K/1al0T TOUHOCTh, CHIOMUHYTHOCTb Ha0OtoieHuil. «OparaeBo ci10Bo» myOuin-
KyeTcs ¢ moazaronoBkoM «Ilomopoknas Geznenuuay. ITo pacckaz-moJuIor O Mo-
nonioit 6ade, koropast efeT 3 Cubupu 3a paHEHBIM MYKeM, KOTOPOMY BBIOHJIO TJ1a3,
HO OHa paja, YTo OH XUB. B moesne o6cyxnaror BoitHy u cynb0y Poccun, HaunHa-
€TCsl «HACTOSALIMN MUPCKOW CXOI» TOCIie TOro, kak B CliaBroposie BXOAUT HOBBIN

JIMTEPATYPOBEJIEHUE. ICTOPUS PYCCKOM JINTEPATY PbI 481



Pinaev S.M., Tsaregorodtseva S.S. (2025). RUDN Journal of Studies in Literature and Journalism, 30(3), 477488

naccaXup. My>KMKH TOBOPST, YTO «CKYIHOCTb HE B 3€MJIE... CKYIHOCTb B CMBbIC-
Jax... TOJKY HE XBaTaeT... 3a 3To Hac W ObtoT» (I'pebenmmuxos, 2013, c. 327).
A Hapom — 3aCHYBIIMH WM 3ajie[ICHEBIIUN OOraThIpb, KOTOPBIH «CJIOBO HAWTH
JOoJKOHY. TakuM 00pa3oM, JKkaHpOBast MOJIENb Ty TEIIECTBUS peyLupyeTcs, cOnu-
Kasichb ¢ GUIOCO(CKUM 3¢ce, a CTUIIMCTUYECKH — C OPHAMEHTAJIBLHOM MPO30H.

Cratbst «MuHyTbl MomuaHus. OT HalMX KOPPECIOHAEHTOB)» HAUMHAETCS
C OIMCAaHUs BOK3aJla, KOTOPBIN «TYAUT OT THICSIYU I'OJIOCOB, IIAr0B, CKPHUIIA MHOTO-
YHCIeHHBIX ABepei...» (I'pebenmmkos, 2013, c. 334). 31eck MHOTO BOGHHBIX, €I11e
HE BHJIEBIIMX MOPOXa, OJETHIX C UTOJOYKH, UX OOJBIIMHCTBO; HO €CTh U «00-
JiepKaHHbIe, 000X KEHHbIE OTHEM» B IPOCTPEIISHHBIX MKHeNsAX. [IpuMeHuB kune-
Marorpaduyeckuii npuem, ['peOEHIINKOB «HABOJUT KaMepy» U BBLAETSET Cpenu
BOK3aJIbHOM TOJITIBI IBOMX — 3TO OH M OHA, aBTOP CIBILINT JIUIIb OOPBIBOK (pasbl:
«3a Te0s1 MONIUThC». J[BO€ TOBOPSAT B3IVISAAMHU U JIMIIb HHOT/IA IPOU3HOCST KOPOT-
KM€ TOJIbKO MM IOHATHBIE c0Ba. HeoxkuaanHas petapaanus CIOKeTa MpeBpalacT
IIyTEBON OYEPK B JIUPUUECKYIO MUHUATIOPY.

He6onbmas 3ametka «IIpoménnoe Bockpecenne» — ObITOBON O4YEpK, I11€ aBTOP
oOpariaercst K Bonpocam ObITa B apMHuU. Tema odeHb OJU3Ka MUCcaTeNto, KOTOPBIH
PYKOBOJMII CAaHUTApHBIM OTpsiioM. OH BCerja cuuTall, 4To IJJaBHOE Ha BOMHE — Ha-
KOPMUTbH COJIJIAT.

B ny6mukanusx ['pebenmukoBa 1917 . — cMeHa HACTPOCHMI M3-3a HEy/Ia4 Ha
(GpoHTE U TPEBOXKHBIX BeCTeH M3 CTONULBL. M3 0011ero MUHOPHOTO TOHA «BOEH-
HO» KOppECIOHIeHIIMH BbIONBaeTCst « CHOBUJCHHE» — BOCTOP)KEHHBIN OTKJIMK Ha
n3BecTust 0 DeBpanbCKOM PEBOIIOLMU U CO3AAHUM BpeMEHHOro mpaBHUTEILCTBA:
9TH NMEePEMEHBI BbI3bIBAIOT MeUThI 0 Oynymem Poccun. Ouepk «BnepBeie», nMero-
M 110/13aroIoBOK «13 BeCeHHUX HAaCTpOEHU», onyOnuKoBaHHbIN B «KneBckoit
MBICIIN» B KOHLIE Mas 1917 1., pacckasbIBaeT o mATH JHSAX, IpoBeneHHBIX B Kuese,
U 3aBepIlaeTcsi yTONMMYECKUM MporuozoM: «Ham xodercs OOHATH BCIO MHIIYIO
U TPELIHYI0 36MJII0, Ha KOTOPOW MCCTpaAaBIINECcs HAPOIbl CKOPO BOAPY3AT 3HAMS
OparcTBa, MUpa 1 CBOOOAB. MBICIH 0 crlaceHUu Mupa B ouepke «I1momoBeiii camy
(uroHb 1917 T.) TOKE BpOAE OB BO3HUKAIOT, HO MPEKHETO ONTUMHU3MA YK€ HET:
COJIJIAThI HE TOJIBKO PYIIAT POCKOIIHBIE YCaAb0bl, HO U YHUUTOXAIOT CaJIbl.

B ouepkax «®akrtuk», «KykymkuHo cinoBo», «I'po3ay», «HenoBeky CTBIAHOY,
«l'oppkue kamam», «O pycckux Ha YKpanHe» U HEKOTOPBIX APYTUX YCHUJIMBAETCA
MyOIUIMCTUYECKAs COCTABIIAIOIIAs MaJIOW MPO3bl 3TOr0 BpeMeHU. | peOeHIMKOB
MUIIET O pa3Base apMun. TpeGoBaHus CBOOOIBI, KOTOPBIMH TETIEPh 3apaskeHbI COJI-
JIATCKAE MacChl, HOCAT aHapxudeckuil xapakrep. OH 3asBuser: «CBoboma — 3TO
XpaM, B KOTOPBIH HY>KHO MPUXOAUTH ONPSATHBIMU, C HCKPEHHUMH, YUCTBIMH CEpP/I-
1amMu, Kak nepe oM bora» (I'pedenmukos, 2013, c. 440). YTpara Bepsi B bora —
OCHOBHOE 320y /1IeHre HOBO Poccum, KoTopoe oTMedaeT aBTop.

N.C. IlImenés, mogo6Ho I'JI. I'peOeHIINKOBY, B CBOEM TBOPUYECTBE TATOTEI
K sxaHpy odepka. O.H. Copoxuna onpeznenuna xanp « CypoBbIX THEN» Kak «pernop-
TaXH ¢ 3IeMeHTaMu Gu3uonorndeckoro ouepka» (Copokuna, 1994, c. 91). U Llme-
néB, u ['peOeHINKOB B paccka3ax BOCIPOU3BOIAT MPauHyIO aTMOc(epy KpecThsH-
CKOM JKHM3HHU, KOTOPYIO B OIPEACIICHHON CTENEHU MPOHU3BIBAET HEKHM JINPU3M.
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U toT, 1 Apyroi OpraHuyHO BOCIPOU3BOIAT KPECThSHCKYIO peub, HO [lImenés, mo-
KayH, Tiry0e MPOHUKAET B «APEMYyUyIO» CTUXUIO HApoaHOTO roBopa. Oba muca-
TeJs MpUOeraroT Mopoil K «kuHeMaTtorpaduyeckuM» MpuemMam, BOCCO3/1aBasl «Cy-
POBYIO» HAINISIIHOCTb JIEPEBEHCKUX «CLIEH», YKPYMHSS «Kaapbl» IBUKYIIECUCS
KU3HEHHOU «IeHTh». [IpaBna, IlImenéB B OombIneil CTENEHW WCIIONB3YET KaHP
paccka3a-MOHOJIOTa, YTO CIIOCOOCTBYET MPOHUKHOBEHHIO BO BHYTPEHHUI MUP TOTO
WM MHOTO «IepcoHaxka». M B TO ke BpeMsi COXpaHseTCs B3IV U3BHE, OLEHKA
IIPOUCXOSIIETO PACCKA3UUKOM-«PETIOPTEPOM.

BoT rpynmel KpecThbsiH HampaBIsiOTCS Ha MPU3bIBHON MyHKT («Ha myHKTe»).
ABTOp-«O0TepaTop» Kak Obl MEPEBOAUT «KaMepy» C OJHOTO YeJOBEeKa Ha JIPyroro,
MIPUCITYIINBAETCSA K TOMOHY TOJIBI U (PUKCUPYET OTAENIbHbIE PEILTUKUA. MY>KUUHBI
UIYyT B MPAuHOM 3aJlyMYMBOCTHU PSIIOM C TeJIETaMU, Ha KOTOPBIX €IyT MX >KEHBI.
MpbIcnaMHU OHM YK€ Ha BOWHE — Kakas UM TaM yroToBaHa y4acThb?.. BOT mosBistoT-
Csl CEIbCKUH CBSIICHHUK W JJABOYHUK, KOTOPBIC MPOBOXKAIOT HA (PPOHT €TUHCTBEH-
HBIX CBIHOBEH. BOT cenbCckue KUTEIU — MYKYMHBI U KEHIIUHBI — TOJIIATCS HA
CTaHIMM B OKUJAHUH IOYTOBOTO noe3aa («Oxxunanue»). Pykn TAHYTCS K OKOILIKaM
MOYTHI 32 MMCbMaMU; B IJ1a3aX OpeKUT Ha/lexkKAa — BO3ZMOXKHO, )KUB MO MYK, ChIH,
orell... Mobunu3zaruu nojuiexar u gomaau («Jlomamunas cunay). [lpuyem, norma-
IV Pa3HbIX TOPOJ. 31€Ch U CKPOMHBIE KPECThSIHCKHAE KJISTYM, U YICTOKPOBHBIE T10-
MEINYbH skepeOIibl. Bo3HuKaeT purypa HeKoero ctaprka, KOTOpPBIN yKe MTPOBOIIT
Ha (POHT TPEX CBOMX CHIHOBEH. Temnepb OH ONpaBIsieT Ha BOMHY KPaCHBOTO Y€PHO-
'O pbICaKa, BBIPAIIEHHOTO UM caMUM. KpecThbsIHUHY He HYKHbI ICHBI'H, IPUUUTAIO-
rrecs 3a Jomab. OH IPOCUT TOJIBKO, YTOOBI €10 MUTOMIIA MPUYKUCIUIN K KaBajie-
puH, IOCKOJIBKY 3TO IOYETHO. BHEIIHE HUTIE HUYETOo HE CIIyYaeTCsl, HE IPOUCXOIUT.
Kazanocsk Obl1, mostHast 6€cCOOBITUHHOCTD, XapaKTepHasi i1l O4epKOBO# 1mpo3bl. O1-
HAaKO BO BCEX «CLIEHAX» MPOCTYIMAET BHYTPEHHSS JpaMaryprus, OllylIaeTcs Tpare-
IUsl BPEMEHHU, 3MOXM HACTYIMBILETO JMXOJIEThbs. XapaKTepHO HA4Yalo NEPBOrO
ouepka «Ha kppuibax»: Bcs Poccust cena Ha noesna, Bce 3aaBuranock. Bo Bropom
ouepke «Ha nmyHKkTe» 3Ta uaes IBH>KEHUs MOAJIEpKUBAETCA. A BMECTE C HEH U yBe-
PEHHOCTB: BcexX 1moobem!

Jlanee B XymoskecTBEHHOM aTMocdepe uKiIa HameuaeTcs nepesnom. Hacrynaer
OCEHb. 3BYYUT MBICIIb, YTO BOHHA TAKOTO 00OPOTY JAcT, YTO U CBOMX HE y3HAEUIb
(«O6opoT»). I'maBHBIN Tepoit ouepka MUTpPHIL pacCyKIaeT 0 KpecTax Ha Kiaaou-
ax — «CMepTeu HbIHYe MHOro». JlelicTBue odepka «MakcuMoBa CHIa» IPOMC-
XOIHT 3UMOM. BoliHy yke ynmogoOusiroT uyme. 3aKTourTeNIbHbIe 04epKU — « MUPOH
n Jamay, «JIuxXoi KpOBENBLUIMK» — O BEPHYBLIMXCS ¢ BOMHBI. Ouepk «MupoH
n Jlama» BBI3BIBAET aCCOLMALMN C MACTOPANIBIO: T€POU, CEIbCKUE KUTEIU, OUECHb
KpacuBbl, 0€33aBETHO JTOOSIT APYT Apyra. MUPOH BepHYIICS dKUBBIM, TIPUEXa K 1O-
kocy. OJTHaKoO B €ro OTIYCKHOM OHJIeTe — AUAarH03 CMEePTEIbHOM O0JIe3HH.

IToxkanyi, myummuii or3eiB Ha «CypoBble qau» aan JI.LH. Augpees. I[To MEHeHuUIO
KpPUTHKA, «ITPABIMBEHIINN U3 pyCCKUX mUcaTeneiy, [1IMenés, 4uyTko, TOPHKECTBEH-
HO M MPOCTO MOKa3ajl «BEIUKOE MY>KHULIKOE IAPCTBO POCCHUICKOE, BCKOJIBIXHYTOE
BOWHOI», TMOKa3al «ero TEMHBIM TPYKEHUUYECKUH JIMK, TTOKOPHO OOpaIieHHBIN

JIMTEPATYPOBEJIEHUE. ICTOPUS PYCCKOM JINTEPATY PbI 483



Pinaev S.M., Tsaregorodtseva S.S. (2025). RUDN Journal of Studies in Literature and Journalism, 30(3), 477488

K bory mpaBasl u cripaBeUIMBOCTH». AHJIPEEB MOJIEMHU3UPYET C «HAJAMEHHBIMHU
,,HOBO3aIMaJHUKAMU », KOTOPBIE 3alKcall PYyCCKOTO MYXHUKa B pa3psiji «XaMOB
n Oe3HanexHbIX d¢uonoby. Mmeercs B Bumy JI. TambHHUKOB, KOTOPHIN B CTaTrhe
«IIpu cBere KynbTypbl» (KypHau «Jleronuch», 1916, sHBaph) yTBEpKIaI, YTO CO-
BpEMEHHasl IEPEBHS OTOPBaHa «OT OOIIEH KU3HU HAPOJOB IPAHBIO THICSUETIETHIT».
3acnyroii [lImenésa, mo MHEHHIO AHJpEEBa, SABISETCS TO, YTO OH «HEYKHO U JIIO-
OOBHO, TPETIETHO U YyTKO, KaK BEPYIOLIHMI K paHaM XPUCTOBBIM, IOJOIIE. .. K 3TO-
MYy ,,2(HOITy* ¥ HOBOW KpacOTOM 03apwJl €ro JalTyu U 3UTyHbI, O0POIBI U MOPIIH-
HbI, €0 TPYIOBOW IMOT, MEpEeMElIaHHbIH C HENPUMETHBIMH s OapCKUX TJia3
CTBIIJTUBBIMU clie3aMu. HeT Ha 3TOM My>XKHKE CyCaldbHOM MO30JIOThI MPEKPacHo-
JTYIIHOTO HApOJHWUYECTBA, HUYEr0 OH HE MPOPOUYECTBYET U HE BELIAET BJAJb, HO
B YHCTOM MpaBAe AYIIM CBOEH CTOUT OH KAaK BEYHBIH YKOP HECIPABEIIUBOCTH
U 3I1y, KaK BeJIMKas Hajex1a Ha Oymaymee...» (Auapees, 1917, c. 7).

CrnpaBeyIMBOCTH paju, HAJO0 CKa3arb, uTo [lIMenéB BUAUT B *KU3HU JICPEBHH,
B PYCCKOM MY’KHKE KaK CBET/IbIe, TaK U TEeMHbIE CTOpOHBI. OH 00paliaeT BHUMaHHe
Ha HEMOMEPHOE MbSHCTBO, PACIPOCTPAHEHHOE B JEPEBHE, HU3KUU KYJIbTYPHBIN
YPOBEHB, CKJIOHHOCTh K CYEeBEpHUsM, IMOPOM IPyOOCTh CENbCKUX JKHUTeNeh. B pac-
ckaze «Pa3Bsiza» BbIBeIEH, Ka3aJ0Ch Obl, KOHUEHBI YeJIOBEK, KpOBEIbIIUK Bacu-
JIUH, KOTOPBIM M30MBAET )KEHY M MIPOIMMBAET BCE, UTO €CTh B JIoME. TeM He MeHee,
HaTEepHEeBIINECS KEHA U MaTh, KeJIaBIlINe €My paHee KaTOprH, CO Clie3aMU MPOBO-
KaloT ero Ha BoiHy. M mpoucxoaut Mmeramopdosa, onucaHHas ye B JpyroM pac-
ckase («JIuxoit kpoBenbIIMK»). Bacunwmii Bo3BpamaeTcsi ¢ ppoHTa MHBAIUIOM 0e3
HOTH, CTAHOBUTCSI KPOTKMM UM CMUpPEHHBIM. [lapanokc: BoiiHa ouncTuia gyury ye-
JIOBEKa, JJakKe OTKPhLJIa B HEM HEKUH CBET.

[ux ouepkoB «CypoBbIe THW» OCHOBAaH Ha HAONIOJEHUSAX 3a IEPBBIMH 18 Me-
cauamu BorHbl. [Tomumo Hux, [lIMenés Hanucan eme HECKOJIBKO paccka3os o [lep-
BOM MUPOBOM BoHE: «Y miaky4dux 0epés», «Conmar Ky3zpmay, «IIpaBna nsaau Ce-
MEHay, Hauan paboty Hax pomanoMm «ConmaTe», Hamucal nepByto rapy «llepex
BOWHOI» M HECKOJIHKO HAOPOCKOB K CIEAYIOIIMM YacTsSIM KHUTH. [J1aBHBIN Tepoit
pomana — [laBen BypaeB, mOTOMCTBEHHBIH pycckuii oduiep, O1aropoaHbIil yeno-
BEK, UICKpEHHE 100N poanHy. B pomaHe H0KHBI OBLIN COAEPKAThCS Pa3MbIII-
nenus o cynpde Poceun, o ee myqmux ceiHax — ogpuriepax. Conmarckas Tema B po-
Mane [lImenéBa Toke HameueHa, CyAUTb O €€ Pa3BUTHUU MOXKHO, HAIpUMeEp, IO
«BoeHHOMY» pacckasy «Connar Ky3pmay, HanmMcaHHOMY B COOTBETCTBHUM C KaH-
pOBOM MOAENBI0 HEOXKUTHS. BO3MOXKHO, OCHOBHAsl mpuurHa TOro, yto IlIMenén
HE ycrel 3aBepiuTh poMaH « ConaTel», 3aKIII0YaeTCs B TOM, 4TO OH U30pall «ITyTh
K myxoBHOMY pomany» (ITunaes, 2007, c. 3), IBUBIIMCH OCHOBATEJIEM ATOTO KaHpa
B PYCCKOH JIUTEpATypeE.

Hawnbonee mokazarenbHbIM U3 «BOCHHBIX» MpousBeneHuit [lImenéra, ¢ Touku
3peHus GpopMel U coaepxkanus, sBigercs pacckas «lIpasaa qsam Ceména» (1915).
OH CcTpOUTCS HA CIMSIHUU MTOTOKA CO3HAHUS INIABHOTO T€POsI C U3BEPKEHUEM HIMO-
UMW 1O MOBOMY MPOUCXOASIIET0 B CTpaHE W B MHpE. 3/1€Ch Ke HE3pUMO MpH-
CYTCTBYET M aBTOP, HEHABSI3UMBO KOMMEHTHUPYIOIIMH yciblmanHoe. saasa CeMén,
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nono0Ho repouHe pacckasa «IIpo ogHy crapyxy», mpeacTaBisieT co0oi HeKoe BMe-
ctunuuie uctopun: «OH — HE OH. DTO BCA TSXKEIOHN JKU3HBIO BblydeHHAs, MY/-
pas, 6omneromas Poccusi, ckopOsiast 1 Bce ke Hernokoiaeoumas (Imenés, 2015,
c. 611). I'epoit ouepka yeM-T0 HarmOMUHAET «AenymKy Miasto Mypomiiay, 1eCKoB-
ckoro MBana ®mnsiruna («O4apoBaHHBIN CTPAaHHUKY ). B CBOMX JKM3HEHHBIX «CTpaH-
CTBUSIX» OH MPOIIEI TSHKENbIH MyTh UCTBITAaHHUH, BBIMABIIUX M Ha JOJIIO €ro CTpa-
Hel: «lllecThiecsaT neT BolOBhEH pabOTHI, MOJOMAHHBIX HOTTEH, HATPYKEHHBIX
IUIEY, IPBIKH, MOSICHULBL, Pa30UTHIX HOT — B HEM. ThICSIUM CHEC OH B Ka3HY, COTHU
JIECSTUH B3PBUI U BBITTIQJWI, THICSYH ITy0B XJ1e0a BEHIMOJIOTHII U IMyCTHI B 000POT
JKU3HMU... BBIpacTuil ABYX CBIHOBEU, IBYX JOYEPEU BBLIAI, 3a CECTPY-BEKOBYLIKY
BHEC B MOHACThIph. B conmmarax ciyxui, Ha 3aBojax paboTal, ThICSYH JOMTEH Mo-
nan B okoHua...» (IImenés, 2015, c. 610). dsans CemEH B CBOMX HECKOHUAEMBIX
MOHOJIOTaX O TUICHHBIX, O TOJOJE B JECpPEBHE, O 3eMJie BCE OJM3KO NMPUHUMAET
K CEp/IILY, BITAeTCs pa300paThCs B TOM, YTO IMPOUCXOIUT Ha ero riazax. «CMyTHas
IIpaBia MEIBLKAET B €T0 COMTHIX CJIOBaX, 00JIb HEyTEIIHAs, 00H 1A TaBHss, HEN30bIB-
Hasl, [IpaB/a, BBIACHAOLIAsACSA pacTepsHHoMy B3opy» (LlImenés, 2015, c. 614). On
MTOJICITY/THO OCO3HAET, UTO CTPALTHOE BOEHHOE BPEMSI IOMOXKET MOHSATH YTO-TO IVIaB-
HOE€, JaCT OTBET Ha MYUYHUTENbHbIE BOIPOCHI: «MOXET, yepe3 3Ty BOHHY BCE yBH-
IUM. .. TioABesieM OanaHIipl, pacnpocTpaHuM!.. CblH y MEHS CTPaXKIET, BOIOET BO
BCEW IyIle... HY, 3HAUUT... MOTY 5l OTBET TpeOOBaTh — MOYEMY TAKOE... IJI€ BCS
Hama npaBaa uctuanaas! Mory!» (ILlmenés, 2015, c. 614-615).

Hane CeMeHy momoraeT Bepa, Hajexaa Ha bora. KocHOsI3p14HO, KOPSIBO OH
BBIpaXKaeT CBOIO penuruo3nyto ¢punocoduro: «llepkoBs boxkus?! Tak? Yero Ha Hei
crout? Xpect?! Jlnsg yero xpect cTaBsat?.. A ajist Toro, uto... cnacenue! Iloctpa-
Jan... U MOJIUCh — CMOTpH, oMHH! KpoBb CBOIO OTZaj IparoueHHylo... 32 BCEX
3meeB u crepBeroB! Bot! 3a Bcex, xopolue 1, HETOASIINE JIU. .. 3HAYUT, TaMsi-
Tyit...» (IImenés, 2015, c. 615). HecnyuaiiHo MecTo AeHCTBHsS OOJBLIMHCTBA
ouepkoB — ceno bonpmme Kpectel. A pacckas «lIpasna naau Ceména» — 0 mouckax
MpaBbl >KM3HU, BEYHOU, XpuctoBoil [lpaBapl. 3akaHuMBAEeTCS OH CHUMBOJIWUYHO:
«Hy, xorna x npenen Oyzer, a? Tak HUKTO U He 3HaeT?.. — Hukro He 3Haet. OH cMo-
TpuT B He0o. Tam yx M 3Be37bl HAMETHIHUCH. J[oaro cMoTpuT, MOTYUT... OauH
tonbko ['ocrions 3naeT» (Llmenés, 2015, c. 615).

B 1924 r. B crarbe «/lyma Ponunel» [lIMenés, nepemerkast MbICIb U AMOLUIO,
3aroBOPUT O pelnurno3Hoiu cytu Poccun, nymie Hapona, uyTkoit «XpuctoBy CiaoBy»
u «boxnbeil [IpaBne». A B 0AHOMN U3 MOCIEIHNUX CBOUX ITyOIMKALMMA, TOCBSIIEHHOM
800-netuto Mockssl (1947), paccyxknast o uyno-crossauu Poccuu, nucarens Oyaer
yTBEPKJaTh, YTO BCE 3TO «OT Bephl, OT MCKOHHOTO HAIIero UHCTUHKTA — Oblmb,
CBEPILUUTH JJaHHOE HaM B yJel... JDTUM IyTeM, UUIYIIUM BEYHOIO, HETJIEHHOIO,
BeNM pycckuil Hapop ero Cesrble... W Hapon mien 3a Humu, cepauem, Oecco3Ha-
TEJIbHO YYBCTBYS BEJIMUYUE yela, B3bICKys [ pagay.

I'pebenmukoB B pomane «bpunaa o Mukyne Bysnosuue» (1922) manumier:
«A 3a0o0Ta Hallla 1nepBasi B TOM COCTOUT TeNeph, YTOOBI... MUP 3aBOEBATh U K IO-
CTPOEHHUIO KU3HU HOBOI, K MOCTPOCHHUIO XpaMa MUpa U JItoOBU OeCCMEpTHOM MpH-
cTynuTh...» (I'pedbenmukon, 1922, c. 116).
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3akouyeHue

«Boennsie» ouepku ['pedbenmukoBa u [1IMenésa nMer0T 0CHOBHYIO KaHPOBYIO
CTpaTeruio, KOTopast POSIBIIAETCS B LIMKIN3ALMK U TATOTEHUH K OO0JIBbILION ITpo3au-
yeckoil popme. [ peOeHIIMKOB YacTo peaan3yeT 3TO B 3ar0JIOBOUHBIX KOMILIEKCAX,
JiaBasi MOA3aroJIOBKA CBOMM OY€pKaM, OPMEHTHPOBAHHBIM HA MPECCY U 3a4acTyIO
IIPECTaBIAIOIINE COOOH 3apHCOBKU ¢ MecTa coObITHH. B ouepkax I'pebenmmukoBa
IIPOUCXOIUT ITOCTOSIHHAS CMEHA MECTa IEUCTBUSA, XPOHOTOII €T0 «BOSHHO MPO3BI
IIOJBIKEH BO BPEMEHHOM U IIPOCTPaHCTBEHHOM oTHoweHuu. ¥ [lImenépa B nukie
ouepkoB «CypoBble THW» JEHUCTBUE IMPOUCXOAUT B OJHOM CEJI€, MOABMIKHA TOJIBKO
BpeMeHHas cocrapisromas. O0a nmucarens HEpeJKO UCHONb3YIOT «KMHEMarorpa-
(uueckre» NMpUEMbl, BBIBISSA C KaXylleics «0eccTpacTHOCThIO» U MaKCUMallb-
HOMW «HaIIAHOCTBIO» CTpAIHYIo rpaBay o BoiHe. [*J[. [(pebeHimKoB, Kak npaBuIIo,
cozmaetr 3¢p¢ext muororonocus; W.C. IlmenéB wyame BCero MCMoib3yeT pac-
CKa3-MOHOJIOT, YTO CIIOCOOCTBYET MAaKCUMAJIbHOMY PACKPBITHIO BHYTPEHHETO MHpa
nepcoHaxa. [Ipu 3Tom BakHOI 0COOEHHOCTBIO «BOCHHOW» Mpo3bl [ pedeHImKoBa
SBJISIETCS aBTOOMOTpau3M — MOCTOSHHOE MPHUCYTCTBUE aBTOPA; MPSMBIE OLIEHKU
COOBITHI XapaKTEePHBI JUISI €T0 O4epKOB M pacckazoB 1915-1917 rr. llImenér xe
n3beraer aBroOMOTpaduIeCKUX MOAPOOHOCTEH, B €r0 MPO3€e ITHUX JIET, B OOJBIIICH
CTEeNEeHU OeJIeTPU30BaHHON, MPAKTUYECKN HET YIIOMUHAHUM 0 ce0e Uiu ChIHE, KO-
TOPBIN OBLT HA BOIHE; YaIlle BCETO €r0 paccka3 — MOTOK CO3HAHUS Teposl.

B 1915-1917 rr. 06a nucaresns B CBOUX MPOU3BEICHUSIX OCTPO pearupoBasid Ha
COOBITHS MUPOBOU BOMHBI, 3a0CTpsisi BHUMaHUE HAa TOM, Kak B Poccuu BocripuHu-
MAaIOTCs COBEPIIAIOIINECS IEPeMEHBI. [Ipy 9TOM TOT 1 Ipyroi He BOCIIPOU3BOIUIIN
OaTaJIbHBIX KapTHH, a MPOSBIISIM MHTEPEC K JKU3HU MPOCTHIX JrOAeH Ha (QpoHTe
U B ThULY, 3aTPAarMBaJy CJIOXKHbIE HPABCTBEHHO-TICUXO0JIOTNYECKUE TPOOIEMBI, CBS-
3aHHBIE C BOIIPOCAMH BEPBHI.
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STmonorusa HadsaHna pomaHa A.I. NMnatoHoBa «4eBeHryp»
n ee oTpaXeHue B uAeMHOM coaepXxXaHnm npon3BeneHuns
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AnHoTaums. Llens HacTOsIIETO HCCIeOBaHUS — OTPEEIIEHEe BO3MOKHON HOBOM 3THMOJIIO-
run Ha3BaHusa pomaHa A.Il. IlnaroHoBa «YUeBeHTyp», OTCIEKUBAHUE OTPAKEHUS B TEKCTE Be-
POSATHBIX IIEPEBOIOB 3TOT0 Ha3BaHUS Ha PYCCKUH SI3bIK. AKTYalbHOCTb UCCIIEI0BAHUS ONpesie-
nsieTcs TeM, uTo prumocopekuit poman «UeseHryp» — rmaBHoe npousseneane A.I1. [ImartoHosa.
OHO Hem3MeHHO MpUBJIEKaeT BHUMaHHUe HccienoBareneil B Poccun u 3a ee mpenenamu, mo-
CKOJIBKY 3aTparuBaeT BEYHBIC BOIPOCHI OBITHA. MCHONB3yIOTCS TOJIKOBO-ITHMOJIOTHYECKHM,
CPaBHUTENbHO-SI3IKOBBIN M MHTEPTEKCTYalIbHBIM MeTObl. PaccmarprBaeTcst STUMOJIOTHS Ha-
3BaHUS U CYIIECTBYIOIME €T0 STUMOJIOT3alluu. BeIiBUTaeTCsl HOBasi TUIIOTE3a O IMTPOUCXOK/IE-
HUU Ha3BaHUA «UEBEHTYP» OT apMsIHCKO-TIOPKCKOTO CJI0BA «UMIIMHIap», YTO 000CHOBBIBAETCS
JOKa3aHHBIMHU (pakTamMu koHTakToB A.Il. [TnaToHoBa ¢ mpeacTaBUTEISIMH apMSHCKOH OOLTHHBI
Boponexa erie 10 Hayana paboThI HaJl pPOMaHOM, BEPOSITHBIM HAJTMYKEM B TO BpeMs HOCUTeNeil
¢davmmit YnmmarapstH 1 YnmuaTapoB B 9ToM Topoze. [IpocnekuBaercs: ynoTpeOieHre CIoB
«MacTepy, «Clecapb» U «Ky3HEID) U UX IMPOU3BOIHBIX, SIBIISIONINXCS BApUAHTAMU TIEPEBO/Ia Ha
PYCCKUH SI3BIK cIOBa «4uiIuHrap», B Tekcre A.IL. IlnatoHoBa. Jloka3piBaeTCs, YTO STH CI0Ba
HCTIONTB3YIOTCS B CBSI3H C TNIABHBIMHE HIIesIMH «UeBeHTypay — oTpakeHHeM «Duirocodpuu oodme-
ro nenay H.®. ®énopora 1o BceoOIIeMy BOCKPEIICHHIO MEPTBBIX M MOTHBA MacTepa U MacTep-
cTBa. JJlaHHOE 00CTOATENHECTBO MOXKET CIIYKUTh OAKPEIICHUEM THIIOTE3bl 00 apMSIHCKO-TIOPK-
CKOH 3TUMOJIOTH3alMU Ha3BaHuA «HYeBeHryp». PaccmarpuBaercs Takke runore3a H.H. bopos-
k0o 00 A.M. ['oppkoM Kak BO3MOXKHOM TIPOTOTHIIE TIEPCOHAXKEH-Ky3HEIOB B pomane, COTBIX
u SlkoBa TuThIYa, IPU3HAETCS, YTO OHA MMEET MPABO HA CYIIECTBOBAHME, MPOCIEKUBACTCS
CBsI3b ATHX HepcoHaxel ¢ «dunocoduein odbmero nema». Ormeuaercst coderanune «Duio-
copun odmiero nena» ¢ COMUAIBHBIM TapBHHH3MOM, KOTOPBIH TaKKe OTPAsHICS B CTaTbe
A.Il. TInaronoBa «KommyHM3M u cepaue». Maen conuanbHOrO JapBUHU3Ma BOIUIOTHIIMCH
B ATH301aX UCTpeOIeHHsT «OypKyeB» U H3THAHUS «ITOIyOyp:KyeB» B «UeBeHType» ¢ ocTaBiie-
HHUEM B JKUBBIX TOJIIBKO «U30PaHHBIX» KOMMYHApOB.

KuroueBbie cioBa: A.Il. [Tnaronos, Ueenryp, H.®. ®énopos, «Dunocodust o01ero aenay,
BceoOIee Bockpemenne MepTBeix, A.M. T'opekuii, H.H. BopoBko, cormanpHbi gapBUHU3M,
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The Etymology of the Title of A.P. Platonov’s Novel
Chevengur and its Reflection in the Ideological
Content of the Work

Boris V. Sokolov

Veche Publishing House, Moscow, Russian Federation
Ebvsokolov@yandex.ru

Abstract. The purpose of this study is to determine a possible new etymology of the title of
A.P. Platonov’s novel Chevengur and to track the reflection in the text of the novel of possible
translations of this title into Russian. The relevance of the research is determined by the fact that
the philosophical novel Chevengur is the main work of A.P. Platonov and invariably attracts the
attention of researchers in Russia and abroad, since it touches on eternal questions of existence.
Explanatory-etymological, comparative-linguistic and intertextual methods are used. The ety-
mology of the title of A.P. Platonov’s novel Chevengur and its existing etymologizations are
considered. A new hypothesis is put forward about the origin of the name ‘Chevengur’ from the
Armenian-Turkic word ‘chilingar’, which is substantiated by the proven facts of A.P. Platonov’s
contacts with representatives of the Armenian community of Voronezh even before starting work
on the novel Chevengur. The use of the words ‘master’, ‘locksmith’ and ‘blacksmith” and their
derivatives, which are variants of the translation of the word ‘chilingar’ into Russian, is traced
in the text of the novel by A.P. Platonov. It is proved that these words are used in connection
with the main ideas of Chevengur — a reflection in it of N.F. Fedorov’s Philosophy of the Com-
mon Task on the universal resurrection of the dead and the motive of the master and craftsman-
ship. This circumstance can serve as a reinforcement of the hypothesis about the Armenian-Tur-
kic etymology of the name ‘Chevengur’. N.N. Borovko’s hypothesis about A.M. Gorky as
a possible prototype of the blacksmith characters in the novel, Sotykh and Yakov Titych, is also
considered, and it is recognized that it has a right to exist, the connection of these characters
with the Philosophy of the Common Task is traced. There is also a combination in A.P. Pla-
tonov’s novel Philosophy of Common Task with social Darwinism, which is also reflected in
A.P. Platonov’s article Communism and the Heart. The ideas of social Darwinism were embo-
died in the episodes of the extermination of the ‘bourgeoisie’ and the expulsion of the ‘semi-bour-
geoisie’ in Chevengur, leaving only the ‘chosen’ communards alive.

Keywords: A.P. Platonov, Chevengur, N.F. Fedorov, Philosophy of the Common Task, univer-
sal resurrection of the dead, A.M. Gorky, N.N. Borovko, social Darwinism, etymology
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BeeneHune

[lenp HACTOALIETO UCCIEIOBAHUS — ONIPEIETICHUE BO3MOKHOM HOBOU ATUMOJIO-
run Ha3BaHusa poMana A.Il. ITnatoHoBa «YeBeHTYyp», OTCIEKUBAHUE OTPAKEHUS
B TEKCTE BO3MOXKHBIX IIEPEBOJIOB 3TOT0 HA3BAHUS HA PYCCKHM A3bIK. AKTYyaJIbHOCTb
WCCIIIOBAaHMS OIIPEeNsieTCsl TeM, uTo Guimocopckuii poman «YeBeHTyp» — TiaB-
Hoe npousBeneHue A.Il. IlnatoHoBa. OHO HEM3MEHHO IIPUBIIEKAET BHUMAaHHUE UC-
cienoBareneil B Poccun u 3a ee mpenenaMu, NOCKOJIbKY 3aTparuBaeT BEUHBIE BO-
Mpochl OBITHS, M €ro CcoAep)KaHWe He YCTapeBaeT C TEYEHHUEM BpEMEHHU.
[IpuMeHsIOTCS TOIKOBO-3TUMOJIOTMYECKHM, CPAaBHUTEIbHO-SI3bIKOBBIN U HHTEPTEK-
CTyaJIbHBIN MeTO/bl. BrICKa3bIBalOTCS pa3inyHble MHEHHS 00 3TUMOJIOTUHU Ha3Ba-
HUS CaMOTo U3BeCTHOro pomana Auzapes IlnaronoBa. Haspanue ganractTuueckoro
ropoaa UeseHryp, 6e3yclnoBHO, — aBTOPCKHUI1 TOMIOHUM, HE CYIIECTBYIOLIUI HA T€O0-
rpadpuyeckux kaprax. Jloctaro4HO 0O0OCHOBAaHHBIM NPEACTABISETCS BEPCHS, UTO
OH ObIJI CO3/1aH 10 aHAJIOTMU ¢ TAKMMH ropojamMu u cenamu Boponexckoit u Tam-
6oBcKoit TyOepHuii, kak boryuap, Kapauypsi, Kapauan, Yaropsi, Kapauyn u Kapa-
oyt (Lly6una, c. 150). Yka3siBaeTcst Takxke, yTo ropoa borydap u Borywsapckuit
ye3n Boponexckoit ryoepuun, rae A.IL. [InaroHOB npoBoAmI METHOPAaTUBHBIE pa-
00ThI, OBLT IIEHTPOM CEKTAHTCKOTO JIBIKEHUs (PEMOPOBIEB — mocieaoBareneii hpu-
nocoda H.®. dEénoposa, ubs 1iceBroMarepruagIucTuideckas yronnueckas « Puinoco-
¢us obuiero rena», NoA KOTOPOH OH MOHUMAJT BOCKPEIIEHHE MEPTBBIX C TIOMOIIIBIO
HayKH (eciau Obl IPOEKT OCYIIECTBUIICS, BOCKPECIINE HE TOMECTUIIMCH OBl Ha IU1a-
Hete 3emutsi, mostomy PENOpPOB mpeanosarai, YTo CO BPEMEHEM UYEJIOBEYECTBO
OCBOUT Bclo BceneHHylo), orpasunack B poMaHe «YeBeHTyp», Kak U1 BO MHOTHX
JIPYTUX TUTATOHOBCKUX mpowu3BeneHusx (Pomanos, 2017, c. 45-59). CymectByeT
MHOKECTBO dTUMOJIOTH3alnii Ha3BaHUs «YeBeHrypy» (S16mokos, 2001, c. 199-201).
Hanpumep, C. 3anbirun u H. Maneiruna cuurarot, 4to HazBaHue «HeBeHIyp» npo-
HCXOTUT OT PYCCKUX TUATEKTHBIX CIIOB «4YE€Ba» — OLIMETOK, OOHOCOK JamTs, H
«Typ» — IIyM, peB, poIK (3anbirud, Maneiruaa, 2000, ¢. 556). EcTs Takke Bepcusl,
gyto YeBeHryp — 1o abopeuarypa: UeBeHI'YP — UpesBbruaitasiii Boennsiii He-
nobenumblii (HezaBucumbiil) I'eponueckuii YkperuieHHslid PaifoH (AnelHUKOB,
1999, c. 182). Ha tropkckue kopuu «HeBenrypa» ykassisaeT [[.H. 3amsarun (3ams-
tuH, 2005, c. 10). OnHako 10 cUX MOp UCCIIEAOBaTENN He oOpaliail BHUMAaHUs Ha
enie OJHy BO3MOXHYHO 3TMMOJIOTM3ALIMI0 Ha3BaHUs pOMaHa, KOTOpas, KaKk HaM
MIPEJICTaBIISIETCS], B HAUOOJIbILIEH MEpE OTBEYAET MJIATOHOBCKOMY 3aMBbICITY.

Pe3ynbraThl U 06CYyXAaeHue

STumonorns Ha3saHus «4eBeHryp»

HpCI[CTaBJ'ISIeTCH, 4dTO CJIOBO «UYCBCHIYP» OKa3bIBACTCA CO3BYYHO aApMSIH-
CKOMY «YHJIMHIAp», OT KOTOPOTO HNPOUCXOIAT apMAHCKHUC (l)aMI/IJ'II/II/I qI/IJ'II/IHFap,
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Yumuarapss (apM. Qphlqupywb), YuauarapoB u Hekotopsie Apyrue. OaHAKO
CJIOBO «UWJIMHTap» HE apMSIHCKOTO0, a TIOPKCKOTO0 nmpoucxokaenus (¢ilingir). [1o-ty-
peuku, azepbaiKaHCKU U y30€KCKU «UHJIMHTHPY», KaK U MO-apMSHCKH «YWJIMH-
rap», O3HadaeT «clecapby, a B Ooyiee paHHHE BpeMeHa M «MacTep MO MEeTaJuIy»,
«Ky3HeI-opykeWHuK» (Makcumos, 2013).

Crout BCIOMHUTB, yTo IlnatonoB poauics u 1o 1926 r., T.e. BIUIOTH 10 Hadaja
pabotsl Hax «YeBeHrypom», kuil B BopoHexe, a oren ero, [Imaron ®upcouu
KinumenToB, Obut ciiecapem->kene3Hogopo)kHUKOM. B Boponeke Obuta omgHa u3
HanboJiee MHOTOUUCIIEHHBIX apMsSHCKUX nuacnop B Poccun. bonee toro, B 1913—
1915 rr. [ImaToHOB paboTay MOMONTHUKOM MAITMHUCTA HA JIOKOMOOWJIE B UMEHUU
Yerbe nonkoBHuKa SkoBa I puroppeBnua bexk-Mapmapuesa (1854—1915) B okpect-
HocTsx Boponexa. bek-Mapmapues (Mapmapues) o HallMOHAJIBHOCTH OBLIT apMsi-
HUHOM U IPUHAJIEkKAT K apMSAHO-TpUropranckor nepkBu. Hasepnska [limatoHoBY
MIPUXOJIUIIOCH BCTPEUAThCs U ¢ IpyrumMu apmsinamu. Hampumep, B «Pacckase o mo-
tyxmen Jammnouke Unenyay (1926) IlnatonoB ynomunaeT: «I[loaroBopuiauce Mbl
C OJHHM TOPOACKHM apMSHHHOM COBIBaTh eMy ()PYKT, U CTaJIM BOAMUTHCS y HAC
nensru» (Ilmaronos, Ycomuusieiics Makap, 2011, c. 92). XapakrepHo, 4To pac-
cka3 « YcoMmHmBIICHCS Makapy» OblT HAITMCaH B TOM e TOJTy, KOT/Ia Hayaiach pado-
Ta HaJ «YeBeHTypom».

YnomuHarotes apMsine u B camoM «YeBenrype»: «IIpoxodwuit B3su1 3HAMS U3
pyk YenypHoro u mpouen mpo ceds ctux Kapina Mapkca Ha Hem.

— Oro — He mponeTapuar! — ckaszal oH. — 910 Tebe KiIacc IepBOro CopTa, Tl €T0
TOJIBKO BII€pEJ] BEH, OH Te0Oe U HE MUKHET. DTO K€ MHTEPHAI[MOHAJIbHbIE IIPOJIETa-
pUU: BUIIUIIIb, OHU HE PYyCCKUE, HE apMsiHE, He TaTapsl, a — HUKTO! S Tebe kuBoit
WHTEpHAIIMOHAJ MPUTHAJ, a Thl TOCKyelb...» (ILmaronos, Uesenryp, 2011, c. 286).

JlaHHBIE IPUMEPHI T0KA3bIBAIOT, YTO APMSIHCKAs! HAIMOHAIBHOCTH ObLIA 3HAYH-
Ma g [InaroHoBa B mepuoj paboThl HaJl pPOMaHOM, B TOM YHCIIe, BEPOSITHO, U3-3a
apMSHCKOTO IMPOUCXOXACHUS €ro Ha3BaHMs. B ImponUTHpOBAaHHOM OTpPBIBKE W3
«YeBeHTrypa» psJioM C STHOHUMOM «apMsiHE» CTOUT 3THOHUM «TaTapbl», 4YTO MO-
KET HaMeKaTh TaK)Ke Ha TIOPKCKOE (Yepe3 apMSHCKUH S3bIK) MPOUCXOKICHUE TTPU-
nyMaHHoro I11aroHoBbIM TOOHKUMA.

HHuTepecHo, UTo STHOHUM «apMsiHe» B OoJjiee Mo3aHUX npousBeneHusx [lnaro-
HOBa He BcTpevaercs. OnHako B mociieHel He3aBeplieHHOM nbece [lnaroHoBa —
komenuu «Hoes koBuer (Kannoso orpoase)» (1949) neiictBre NpoucxoauT Ha TOpe
Apapar, B Typeukoi 3anagHoi ApMEHUH, a Cpeid JeHCTBYIOIIUX JIUILL TPUCYTCTBY-
eT «CUMOHSH, IpejiceiaTelb Koiaxo3a ,,Apapar® nu3 ApmsaHckoir CCP» (IlnatoHos,
Hypaku Ha nepudepun, 2011, c. 388). ApMsHckuii MOTUB 00ycllOBiIeH OuOei-
CKHM CIOKETOM, HO OH TaKX€ MOXKET MOAYEPKUBATh CBA3b KoMenuu ¢ «YeBeHry-
pom», ocTpoeHHOM Ha Oubneiickux ammosusx. H.B. KopHuenko cnpaBeanuso
noauepkunaet, uto B «Hoesom Kopuere» nuanoru Yepummist u 'aMcyHa «0 HOBOM
HMMIIEPATOpPE 3EMHOIO IIapa» BOCKPELIAIOT «3aMbICEJI YEBEHT'YPCKOTO BEJIHMKOTO
nHkBu3uTOpa IIpomku J[BaHoBa 0 HapcTBE ,,MHTEPHALMOHAIBHBIX IIPOJIETAPUEB )
(I'maronos, dypaku na nepudepun, 2011, c. 719-720).

B Boponesxe u ero okpectHoctsix [11aroHoB MOT BCTpedaTh apMsiH ¢ paMunneit
Uununrapsia i Yunuarapos. Cyas 1o JaHHBIM collMalbHBIX cerelt «BKonrakre»
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1 «OTHOKIIAaCCHUKWY, B HAacTosIIee BpeMsi B BopoHexe npoxuBaroT Hocutenu pamu-
nun Ynmuarapsia (Meppu Ynnmuarapsi, Bpyup Unnuarapss) n Ynnuarapos (Opuk
Yunuarapos). VX npenku BrojaHe MOIIH ObITh COBpeMeHHUKaMu [lnaroHoBa.

Kak nam npencrasnsercs, [1naToHoB npeBpaTui pealbHOE CIOBO «UUITHHTAP)
B CO3BYYHOE C HUM, HO HE CYIIIECTBYIOIIEE «YEBEHTYP» (BEPOSTHO, OHO 00pa30BaHO
IO CJIeYIOMIEH cXeMe: YUITMHTap — YUBUHTAP — YEBEHTYP), TOTOMY YTO TOPOJ yTO-
MUY HE MOT OBbITh Ha3BaH CIIOBOM, UMEBIINM PealbHOE 3HaYCHHE B KAKOM-HUOYIb
sI3bIKE. 3aTO T€ HEMHOTUE YUTATENIM, KOTOPbIE yJIaBIMBaIN CO3ByUYHE U 3HAJIU 3HA-
YEHUSI CII0BA «UHIIMHTAp», MOJy4alld aCCOIUAIMIO C OJTHON U3 OCHOBHBIX UAEH po-
MaHa — MacTepa U MacTepCTBa.

YnorpebneHune cnoB «<mactep», «caecapb» U «Ky3HeL}»
B pomaHe «YeBeHryp»

[ToripoGyeM BBISICHUTB, KAKOBBI OCOOCHHOCTH YIOTPEOJICHUS CIOB «MacTepy,
«clecapby» U «Ky3HEL», MO-PYCCKH MEpPearolue 3HaYCeHUE apMSHCKOIO CJIOBa
«unnuHrap». CiaoBo «ciecapb» BeTpedaercs B «Uesenrype» 10 pa3, mpuuem Bce
Cllyyad ynoTpeOIeHus IPUXOAATCS Ha Ty YaCTbh, KOTOpasi IPEACTABISAET COO0H «pe-
QIMCTHYECKYI0» HKCIIO3UIUI0 K OCHOBHOM, ()aHTACTUUECKOW YacTH pOMaHa, Hauu-
Hatouieiics, korna Cama JIBaHoB mpuxoaut B UeseHryp. «Peanuctuueckasy xe
yacTb oxBarbIBaeT noecT «lIpoucxoxnenne macrepa» u «CTPOUTENN CTPAHBI».
CrnoBo «mactep» ynorpedieHo 3aech 11 pa3, mponu3BoIHOE «MaCTEPOBON» — 7 pas,
«MacTepCTBO» TOJBKO B «pEaTUCTHUECKOI» 4dacTu — 4 paza. CIIOBO «Ky3HEI
B «YeBeHrype» Bcrpeuaercs 20 pas, a IPOU3BOJAHBIE OT HETO «KY3HS», «Ky3HHULIA»
U «Ky3HEeUHbI» — 21 pa3. Takoe BHUMaHue K 3TUM ciloBaM Heciy4daitHo. Ky3Hery
U CBSI3aHHBIE C HUM CJIOBA CTaJIM OJHUM U3 CUMBOJIOB peBoitonuu. B yactHoCTH,
B 1920-1922 rr. u3naBascs xypHan «Ky3nuna» Beepoccuiickoid acconaiiu mposie-
tapckux nucareneit (BAIIIT), u [TnaronoB my6nukoBasics B Hem (bopoBcko, 2011).

CrnoBoymnoTpebiieHre CIOB «Cecapby, «MacTep» U «Ky3HEU» CIeAyeT Mpu-
3HaTh JOBOJIbHO 4acThbiM. [[nsi cpaBHeHusi: B pomane M.A. BynrakoBa «Mactep
n Mapraputay (1929-1940) cmoBo «macTtep», 0003HaAUarOIIEe TIIABHOTO Tepos,
ynotpebneno 106 pa3, a B «HeBeHrype «MacTep» U MPOU3BOIHBIE OT HETO0, a TaKkKe
CMHOHUMUYHBIE C HUM «CJIECapb» U «Ky3HEI» U UX MPOU3BOAHBIE UCIIOJIb30BAHbI
B 0011eit cnoxkHoctu 73 pasa (bynrakos, 2006). [Tpuuem 3tu cioBa B pomane [1na-
TOHOBA, B OTJINYME OT «MacTepa» B poMaHe bynrakosa, He ABIISIOTCA 3aMEHON UIMEH
nepconaxeil. I1o oobemy xe «Mactep u Maprapura» u «UeBeHTryp» NpakTHYECKU
paBHBI — COOTBETCTBEHHO 740 1 746 ThICAY 3HAKOB ¢ pobOeIaMu.

BrionHe J0rvYHBIM MpenCcTaBIseTCs] TO, YTO OOJiee HOBOE CIIOBO «CIIECaph»
(ot HeM. Schlosser uepe3 nonbCcKoe slusarz, MacTep O 3aMKaMm), MOTABIIIEe B PyC-
ckuii s3Ik 1uib B X VIII B., ynoTpebmasieTcst ToJIbKO B COBPEMEHHOM, «peanncTude-
CKOI» "acTu «YeBeHrypa», Torja Kak B (paHTaCTHYECKON HMCIOIB3YIOTCS TOpasio
Oosiee peBHHE CIIOBA «MacTep» M «Ky3Hel». CIOBO «MacTepcTBO» U SIUTETHI
«TOYHOCTb MaCTEPCTBa», «yCEPJAHOE MACTEPCTBO» MUCIIOJIb3YIOTCS TOJIBKO B «pea-
JIMCTUYECKOI» YacTh poMaHa AJisi 0003Hau€HUsl CBOMCTBA, IPUCYIIETO KaK IpHUeM-
Homy otiy Camm [IBaHoBa, ciecapro 3axapy [laBmoBuuy, Tak u camomy Care
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B €r0 JIOUEBEHIYPCKOH JKHM3HHU, HO MHave, 4yeM y oTua: «K MammHam 1 MactepcTBy
ero BJIEKJIO, HO HE TakK, kak 3axapa IlaBnoBuya. Ero BneueHue He ObUIO JIHOOOMBIT-
CTBOM, KOTOPOE€ KOHYAJIOCh BMECTE C OTKPBITHEM CeKpeTa MalHHbl. Cally uHTepe-
COBaJIM MAIlIMHbI HApaBHE C IPYTHMHU JEHCTBYIOIUMHU U KUBBIMH IIpeaMeTraMu. OH
CKOpee XOTell MOYYBCTBOBATh MX, NMEPEKUTh UX JKU3Hb, 4eM y3HaTh» (I1maroHOB,
UYesenryp, 2011, c. 44, 51, 54). JInsa Camm MacTepcTBO — 3TO TO, UTO POXKAAET Ma-
LIMHBI, & MALIMHBI U1 HETO — TaKHUE K€ KUBBIE CYLIECTBA, KaK YEJIOBEK U KMBOT-
Hble. B pyrom ciydyae MacTepcTBO BBICTYIIAET B KAYECTBE CBOCOOPA3HOIO «IIOTOH-
IIMKa» MallWH, YHOJOOJEHHbIX YCTaBIIMM >KMBOTHbIM: «Yem pnanpiie 1muia
PEBOJTIONHNSA, TEM BCce OoJiee yCTallble MalluHbI U U3/1E€HsI OKa3bIBAJIM €i COMPOTHB-
JICHHE — OHM yKe U3padoTa I BCE CBOM CPOKH U JIEPKAIMCH HA OJTHOM IOJICTETUBA-
I0I1IEM MacTepcTBe ciiecapeit u mammmHucToB» (Tam ke, ¢. 177). B nannom ciyuae
CJIOBO «MacCTEPCTBO» COUETAETCS CO CIOBOM «CJECAph» U MOIY4YaeTCsl MaCTEPCTBO
Mactepa. [11aToHOB 0c00eHHO yBaXkall TeX pabounX, KOTOpPbIE ObIIIM MacTEPaAMH 110
MeTaJLTy, KaK ero OTell. 3eCh TaK)Ke MOXKHO YBHJIETh JalibHelee pa3Butue GpEmo-
POBCKOI'0 YY€HHSI O BOCKPELLIEHUN MEPTBBIX. Beb 101U U )KUBOTHBIE COCTOAT U3
MOJIEKYJI, KOTOpbIE KOTr/a-HUOY/Ab MOCHe X CMEPTH MOXKHO OyaeT coOparb BHOBb.
MarimHbl TOYHO TaK e COCTOSAT U3 MOJIEKYJ, OHU MOAOOHBI )KUBBIM CYIIECTBaM,
HO BOCKPEIIAIOT UX K JKM3HH MOCJe TOJIOMKH HE yueHble OyayIIero, a MacTepCTBO
ciecapei.

CnoBo «ciecapp» Haubosee sIPKO XapaKTEpU3yeTCs B CIEAYIOIIEM SIU30[€:
«<...> 3axap IlaBnoBuu HabGIrOqA) B TAPOBO3aX Ty K€ CAMYIO T'OpPSUYIO B3BOJIHO-
BaHHYIO CUJIY YeJIOBEeKa, KOTOpas B pabovyeM uesIoBeKe MOIUUT O€3 BCAKOIO NCXOAA.
OOBIKHOBEHHO, cliecapb XOpOIIO pa3roBapUBaeT, KOTJa HalbeTcs, B MapOBO3€E XKe
YeJIOBEK BCErJa YyBCTByeTCs OOJBIIMM M CTpPAIIHbIM. <...> EMy roBOpHIIH, YTO
HET Takoro 00JITa, XOTs Takue O0NThl ObUIH y Kaxkaoro. Ho neno B Tom, 4to Ha pa-
00Te crecaps CKy4ajd U pa3BJIEKAINCh B3aUMHBIM OCJIOKHEHUEM PabouMx 3a00T.
3axap IlaBnoBuuY emie He 3HAJI TOIO XUTPOIO CKPBITOIO BECENbS, KOTOPOE €CTh
B J11000i MacTepcKoil. ITO HETPOMKOE U3IEBATENBCTBO MO3BOJISIIO OCTAIBHBIM Ma-
CTEpPOBBIM OJI0JIEBATh JOJITOTY pabouero JHsS U TOCKY MOBTOPUTEIBHOTO TPYAa»
(Tam ke, c. 44). B nanHOM citydae ciecapsl BBICTyalOT KaKk HeKasl, MOXKHO CKa3aTh,
«MacTepoBasi apUCTOKpATUs» 110 OTHOLIEHUIO K OCTAJIbHBIM MAacTEpPOBBIM B Ma-
CTEPCKOH U 1aXke Kak OyATO U3/1€BaOTCs Ha/l OCTaNIbHBIMU pabounmu. Ho Ha camom
JieJie OHM JIMIIb IIYTKOM 00JIerdaroT ux TsHKKUM Tpya. [1apoBo3 ke, kak *KHUBOE Cy-
LIECTBO, YIOA00SETCS Ccliecaplo, KOTOPBI KPAaCHOPEUUB TOJIBKO B MOJIUTHH.

Taxxe cBoe umst Camna J[BaHOB MoJIydaeT OT >KE€HbI MOJIOZIOTO ciecapsi, 3a Ko-
TOpPOI OH mpucmarpuBaeT Bo Bpems ee 6osnesnu (Tam xe, c¢. 51-52). U cam Cama
YUMTCS Ha ciecaps, MOCKOJIbKY €ro «MHTEPECOBAIM MAIIUHBI HAPABHE C IPYTUMH
JEHCTBYIOIIMMHU U KUBBIMU npeaMeTaMu. OH cKopee XOTes OYYBCTBOBATh UX, Ie-
PEeXUTH UX KU3HB, ueM y3HaThy» (Tam xe, ¢c. 54). U 31ech C10BO «cliecapby OKasbl-
BAETCsI CBA3aHO C TEMOI MaIlIMH KaK KUBbIX CYIIECTB.

Eme nBa ynomuHaHus cioBa «ciecapb» B «UeBEHIype» CBSI3aHbl C U3Mepe-
Husmu. 3axap IlaBnoBuu pacckasbiBaeT 00 yxxe ymepuem ciecape ®enpke becna-
noBe: «bbIBano, MONUUTIOT €ro YTo-HUOYAb CMEPUTH, OH MOUIET, MPUIOKHUT HaJIbIIbI
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Y UJIET C pacCTaBlIeHHbIMH pykaMu. [loka ToHeceT pyKu, y HEro U3 apiumHa CaXeHb
noiyyaercs. , 4To x Thl, CYKHH ChIH?* — pyraroT ero. A oH: ,,J[a MHE Jit03ke HY>KHO —
BCE paBHO 3a 370 He nporoHat » (ILmaronos, Uesenryp, 2011, c. 66). U3meperHoe
paccTosHUe yTpauBaeTcsl 3a CYeT TOT0, YTO cliecapb MaKCUMAalIbHO Pa3/IBUTaeT
PYKH BIIMPB, TIOKA uaeT. [lepen HaMu Bce TOT Ke POJI CIecapcKoil IIyTKH, pa3Biie-
YEeHHs «B3aUMHBIM OCIIOKHEHHEM pabouux 3a00T». A yxe B KOHIIE «peaTrucThye-
CKOI» 4acTH poMaHa «ciecapb ['onHep aeprxal JiaJoHb HABCTPEYy BO3yXy U FTOBO-
pu ToBapuiry @ydaesy, 4To 31ech 1B€ aTMOC(hEphl JaBICHUS.

— Ecnu 6 Bcro mapTHio coOparth B 3Ty 3aily, — paccysxaai [omnHep, — cMeso Mox-
HO 3JICKTPUYECKYIO CTAHIUIO MyCTUTh — HA OJHOM MAPTHUIHOM ABIXaHUHU, Oydb s
mpokist!» (Tam ke, c. 177). Ha 3T0T pa3 npixaHue 4yenoBeka yrnomoomsieTcst SJHep-
U MalllKH.

Cn0BO «Ky3HEI OIPENEsIeTCs B POMAaHE KaK «OKEJIE3HbII MacTep — OH XKe Hal-
3Mparesb MEPTBOTO WHBEHTAPS U CTPOUTEIBHOTO UMYIIECTBA (JOIKHO OBITh, Ky3-
Hell, INIOTHUK U [IpoYee — B OAHOM M Toil ke tuuHocTH)» (Tam ke, c. 133). U «oxe-
JIe3HBIH MacTep» H3TOTaBIMBAET M3 JKEJIE3HBbIX MPYThEB BEYHOCTH BPEMEHH
u O6eckoHeunocTu npoctpancTBa (Tam xe, c. 137). Takum oOpazom, ciaoBa «Ky3-
HEL» U «MacTep» okazbiBatoTcsi cuHoHMMaMmu. Kysnen CoTbhIX BBICTyIAeT Mpo-
TUBHHUKOM KaK PEBOJIIOLIMM U KOMMYHHUCTOB, TaK U (PETOPOBCKON TEOPUH BOCKpE-
meHus MepTBeIX: «Thl TOBOpHUIE — XJe0 misa peBomonuu! JlypeHb Thl, HApO#
BEJb YMUPAET — KOMY K TBOS PEBOJIIOIIUS OCTaHETCs? A BOMHA, TOBOPAT, BCA MPO-
nuta...» (Tam xe, c. 158).

Macrep 3axap [1aBinoBuY OTHOCHUTCSI OTpUIIATENIbHO K DeBpanbCKO peBOIIIO-
IIUH, TOCKOJIBbKY «Yy BJIACTH OIATh YMHEHIIINE JIIOAU AeKYPAT — J00pa He OyAeT», HO
3aro npuHuMaeT OKTAOPHCKYIO PEBOJIOIUIO, HECMOTPS Ha BBI3BAHHYIO €il pa3py-
Xy, — «TaM ypaku BIacThb OEpPYT, — MOXKET, XOTh *KU3Hb ToymMHeeT» (Tam xe, c. 62).
DTO MEPEKIUKAETCS C MBICIBIO Ky3Hela COThIX O TOM, YTO PEBOJIFOLUS KOHYUTCS
TOTJIa, KOTJa «BCE Uy/IaKH K BIIACTH OTOWUIYT, a HApOJ caM Mo cede 3aKHUBET — 000-
UM CTOpOHaM ynoBoJibcTBHE...» (Tam xe, ¢. 159). Takum oOpa3om, cuacTbe Hapo-
Jla MBICIIUTCSL KaK CBO€OOpa3Hasi aHapXusi, KOT/ia BIACTh cama o cede, a Hapoa —
cam 110 cebe, U B Jies1a IpYT Jpyra OHU HE BMEILIUBAIOTCSL.

Hpyroii ky3Hen, fAkoB TUTeIY, XO4€T OTTOPOAUTHCS OT YeBeHrypues: «Hapon
IPEUYMIIHON KalKu cede CBAapUTh HE MOXKET, KpyNbl HUIJE HETY... A s Ky3HELOM
OBLT — X04y Ky3HHMILy ITOJAJIbIIE HA [IUIX TEPEHECTh, Oyy padoTaTh Ha MPOE3KHX,
MOKET, Ha Kpyny 3apabotato» (Tam xe, c. 321), mockoinbKy «crnocoOHeil OyneT
BelIb 10 Ky3HeUHOMY cpabotath» (Tam ke, . 322), ueM mUTaThbes TOJIBKO JapamMu
MIPUPOJIBL, KaK 3TO JieN1atoT YeBeHTypIibl. M oH, kak 1 COTbIX, HE BEPUT B BOCKpEILIe-
HUE U MEUTAEeT, YTOObI «MEPTBOE TEJIO OCTABAJIOCH 1I€JIBIM, OBbLIIO OBl YETO JepKaTh
Y MMIOMHHTD, @ TO AYIOT BETPHI, TEUET BOJA, U BCE MPOMAAET U paccTaeTcs B IMpax.
DTO X MyKa, a He *KU3Hb. M KTO yMep, TOT ymMep HH 3a 4TO, U TENEph HE HAWJICIIIb
HUKOTO, KTO JKHJI KOTJIa, BC€ OHU — oftHa oteps» (Tam ke, c. 322). A 3abpoiieHHast
Ky3HHIIa, B KOTOPOW MPOPOC JIOMyX U TJe AaKe MayKH NepeoXJiu, CTAHOBUTCS CUM-
BOJIOM 3amycTeHus YeBeHypa. 31ech TOKE MOKHO YCMOTPETh (PETOPOBCKOE yUCHHE
0 BO3MOXKHOCTH BOCKPEIIEHUH MEPTBBIX.
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Cornacno unrepecnoi runoteze H.H. boposko 06a ky3nemna B pomane, COThIX
u SlkoB TuThid, UMEIOT CBOMM MpoTOTUIIOM Makcuma lopekoro, npuuem CoOTbhIX
orpaxaet ¢urypy ['oppkoro 1920 rr., korma oH pe3Ko KPUTHKOBAT OOJIBIIIEBUKOB 32
n30bITOuHOE Hacuinue B «HecBoeBpeMeHHBIX MBICISIX», a k0B Tuteia — Qurypy
Mo3/1HEeTO [ OpbKOTo, BEPHYBILIETOCS U3 SMUTPAIMH U B LI€JIOM MPUHSBIIETO 0OJIb-
meBUCTCKyro nporpammy (boposko, 2011). Ecnu ata runoresa BepHa, TO CTaHO-
BUTCS MOHATHOM KpUTHKAa 000MMH Ky3HeuaMu (pETOopoBCKOro yuyeHus. lopbkuit
B 1I€JIOM He IpuHUMal yueHust GEnoposa, XoTs MPU3HABAJ, UYTO «CPEIU MHOXKECTBA
€ro OPUTHHAJIBHBIX JOMBICIIOB U a(hOprU3MOB €CTh Takoi: ,,CBoOO1a 63 BIacTu Haj
MIPUPOJION — TO JKE, YTO OCBOOOXKICHHE KPECThsIH 0€3 3eMiIn ‘. ITO, Ha MO B3I,
Heocriopumo» (I'opbkwii, 1953, c. 454). I'oppkuii Tak or3biBasics 00 yuenun OEmno-
poBa B nuceMax: «Kuuru ero, xoneuno, yuran. He nonpasunuce». IlpaBuinbHO
Y yKaszaHue, 941o oT OEnopoBa «TOMIHOTHO, Kak mociie xiaopodopmay (Cyxux, 2007,
c. 59-60).

3axap [1aBnoBHY JyMaeT 0 TOM, YTO XOPOIIO OBl AATh YEIOBEKY «MYypPaBbUHBIN
WJTU KOMapHUHBINA pa3yM — Bpa3 Obl MOXKHO KU3Hb 0€30€1HO HAJIAIUTh: 3Ta MEJIOUb —
BEJIMKHE MacTepa Jpy>KHOM KU3HU; 1aJIEKO YEJIOBEKY 10 yMenblia-Mypasbsi» (I1na-
TOHOB, YeBeHryp, 2011, c. 20). 3neck oTpaxeHna Mbiciib DETOPOBA O TOM, UTO «I10
300JI0TUYECKON TEOPHH — OOILECTBO €CTh MyPaBEMHUK, MOTOMY YTO U YEJIOBEK —
TOJIBKO 001IecTBeHHOE )KUBOTHOE» (DEmopos, 1995, ¢. 328). MypaBbu npuBieka-
mu OEnopora (BeposiTHO, u [lmaToHOBa) TeM, 4TO MOrpedaii CBOMX YMEPIIUX 3a
npeJieaMu MypaBeHUKOB, B UeM OHU «IIOJJOOHBI <...> HE IMKapsM, a ropoXKaHam,
0COOCHHO aMEPUKAHCKHUM U JAaKe TOJIBKO OyyIIUM, KOTa yAAIATh OCTAaHKU YMep-
mux Oy/eT MpeaoCTaBlIeHO O0IIECTBY aCCEHU3AIMMWY. DTOT MPUMEP UCIIOIH30BAJICS
OuonoramMu AJisl JOKa3aTelbCTBA OMOJIOrHYecKol (>KMBOTHOM) MPUPOJIBI YETIOBEKA,
¢ ueM DEnopoB ObLT KATETOPUUECKH HE COITIACEH, IMoJiarasi, 4YTo YeJIOBEK B HPaB-
CTBEHHOM OTHOILICHMM OTIIMYAETCS OT JIaXKe BBICOKOOPIaHW30BaHHBIX )KMBOTHBIX,
BPOJI€ MyPaBbEB, TEM, UTO BBIMIOJIHSIET CHIHOBUI JOJT, MOrpedas yMepIinx ¢ MakcH-
MaJIbHOM BO3MOXKHOCTBIO K BOCKpelIeHno: «CieioBaresbHo, ,,IorpedaTs y xKu-
BOTHBIX (KaK Uy OyAyIIUX TOPOKaH, U Y HBIHEIIIHUX HATYPaIUCTOB, KOTOPHIM MPH-
HA/JIKaT BBIIICTIPUBEICHHBIE CIIOBA M KOTOphIE B HPABCTBEHHOM OTHOLICHHUHU
CTOSIT HE BBIIIE M3y4a€MbIX UMH MYPaBbEB) HE UMEET HUUETO 00IIEero ¢ norpedeHu-
€M Y JIIOICH, T.€. CBIHOB YEJIOBEYECKHX: ,,IOrpedarh’ y MOCIEIHUX 3HAUYUT OXKUB-
JIATh UM BOCKpEUIaTh COpa3MEPHO cO 3HaHUEM U yMmeHueM. CKpBITOE, T.€. 3aphIToe
B 3€MJTIO HJTH COXOKEHHOE 110 (pr3nyecKoit He0OXOAMMOCTH TEJI0 YMEPIIETo, TOTIAC
K€ BOCCTAHABIIMBAETCS [0 HEOOXOAMMOCTH HPABCTBEHHOM, 110 CHIHOBHEMY JONTY:
KaMeHHbI€ ,,0a0b1 (OTIIBI), MOrpedaNbHbIE YPHBI, XpaHSIIUE MpaX COXIKECHHBIX
Y TIPUHUMAIOIIME TIOCTENIEHHO Bce 0oJiee 4esioBekooOpasHyto (Gpopmy, CBUIETETb-
cTBYIOT 00 3ToM nosre» (Tam ke, c. 460—461). [InaTtoHOB ke B JaHHOM cCllydae
nosiemusupyer ¢ OENOPOBLIM, yTBEP)KIasi, YTO U JIIOASIM €CTh YEeMYy MOYYUTHCS
y MypaBbeB. [lucaTens noguepkuBai pojib MacTEpCTBA B OTIIMYMHN YETIOBEKA OT JKU-
BOTHBIX U pacTeHuil. Y 3axapa [laBinoBuya u ero apyra MalimHUCTa-HACTaBHUKA
«3BEpb U JEPEBO HE BO30OYKIANIU <...> COUYBCTBUS CBOECH JKU3HU, TOTOMY YTO HH-
KaKoil ueroBeK He MPUHUMAJl y4acTUsl B UX M3TOTOBJICHUHU, — B HUX HE ObUIO HH
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OJTHOTO CO3HATEJILHOTO yJapa U TOYHOCTH MACTEPCTBA». B 5TOM OTHOMIEHUHM K Ye-
JIOBEKY OnMke H3JeNHsi, OCOOEHHO MeETaNINYeCKHe, KOTOPbIE «CYIEeCTBOBAIU
OXXHBIICHHBIMI» M «II0 CBOEMY YCTPOMCTBY U CHJIE» ObUIN «UHTEPECHEH M TauH-
crBeHHel yenoseka» (Ilmaronos, Yesenryp, 2011, c. 43—44). A tBepasie (metan-
JIMYECKHE) BEIECTBA, C KOTOPBIMHU BCIO JKU3Hb UMEIOT JIeJI0 MacTepOBbIE, IOMOTa-
I0T UM IpeJuyBCTBOBaTh NMPHUONMKEHHE CMEPTH, TaK KaK «TallHO 00y4aroT X
HEMpPEeJoKHOCTH BceoOien rudenpHoi cyapob» (Tam ke, c. 53). B npotusormno-
noxHocTh @EnopoBy, y IlnaToHOBa HEe CHIH 3a00TUTCS O 3aXOPOHEHHH OTLA, HO
OTeI] — 0 3aXOPOHEHUH MPUEMHOT0 chiHa. OH 33710110 J10 camoyouiicTBa Caru cre-
JaJl eMy Irpod — «IOCIeAHUN MOJAPOK ChIHY OT MacTepa-oTIa», YTOOb!I COXPAaHUTh
AnexcaHzapa B TakoM rpoOy — €ClIM He HBBIM, TO LEJIbIM JJIs aMATH U JIIOOBY;
yepes Kaxble AecsTh jeT 3axap [1aBnoBuy codupancs oTkanbBaTh CbIHA U3 MOTH-
761, 9TOOBI BUAETH €r0 U YyBCTBOBaTh ceOst BMecte ¢ HUM» (Tam xe, c. 79). On
IIPEIYYBCTBYET, YTO HAIOJIT0 nepexuseT Cary.

Taxke MallMHUCT-HACTABHMK II0JIAracT, YTO HACTOSALIMM MacTep HE JOJDKEH
TPYAUTHCS pajy JIEHET, U KOHEL| CBeTa HAaCTAHET TOrJa, KOIrja «Tpysd U3 0e30T4er-
HOM OecruiaTHON HaTypbl CTAHET OJJTHOM JEHEKHOM HYKI0W», U «I10CJIE CMEPTH T10-
CJICZIHETO MacTepa O)KMUBYT MOCIEIHUE CBOJIOYH, YTOOBI MOKUPATh PACTEHUS COJIH-
1a ¥ NOpTUTH u3zenus mactepoBy» (Tam xe, c. 51). B nannom ciyuae Ilnaronos
yKa3bIBaeT Ha OJHO U3 OMACHBIX MOCIEACTBUI peanu3anuu (GpETOPOBCKOTO MPOEK-
Ta — Belb HAPsAy C XOPOIUMMH JIFOJbMHU BOCKPECHYT M CBOJIOYHU — 3JIO/ICH U IIpe-
CTYIIHUKH, U HAJI0 CJIeaTh TaK, YTOObI HACTOSIIIIMX MAacTepOB ObUIO Obl B UCTOPUU
YeJI0BEUECTBA HE MEHbIIIE, YeM cBoJiouel. C 1pyroii CTOpOHbI, B pOMaHE MOAYEPKU-
BaeTCs, YTO €CTh MPEIMETHI, IS W3NS KOTOPBIX MAacTepy HaJ0 OTBIJIECUbCS
OT BCEro HU3KOI'0 M HEUUCTOIIOTHOTO B cBoeM Tene» (Tam xe, c. 353).

Mexny 3axapom IlaBnoBuuem u Caieit J[BaHOBBIM CYILIECTBYET MPUHIIUAIH-
albHAsl pa3HMIIA BO BJIEUYEHUHU K MalllMHAM U MacTepCTBY. Y OTIa OHO palMOHalb-
HO€, a y CbIHa — UHTyUTHBHOE. Callla «CKOpee XOTel MOYyBCTBOBATh UX, IEPEKUTD
UX KU3Hb, YEM Y3HATh», H IO3TOMY MHOT/Ia BooOpaxai ce0s maposo3oM (Tam ke,
c. 54). U ects emie pazHulia MeKay MacTepamMu, KOTOpPbIE BKJIAIBAIOT Y1y B IIPO-
M3BOAMMBIE MU MAIIMHBI, 1 MaCTEPOBBIMH, KOTOPBIE PAaBHOMYIIHBI K IIApOBO3aM,
KOTOpbIE «OHU YMHUIIM U 3anpasisuiny» (Tam xe, c. 54-55).

Mactepom B «UeBeHTIype» MOXKET OBbITh HE TOJIBKO ciecapb WM Ky3HEIl, HO
u BouH. HeciyuaitHo kpacHbIil BoMH KOIEHKMH, CTPaHCTBYIOLIUI PBILAPH PEBOJIIO-
LIUH, «CBOOOJHBIM JIBM)KEHHEM MacTepa BbIINO cabiell o6pe3 U3 pyK MOCTOBOTO,
HUYYTb HE PAHUB €ro», IPUYEM €r0 MACTEPCTBO ONPEIEIIAETCA TEM, UTO OH «UMET
B cebe maposanue peomonumn» (Tam ke, ¢. 153). Takum oOpazom, MacTEpCTBO HE
TOJILKO HE MPOTHBOPEUUT PEBOJIIOLIMU, HO U MOXKET BJIOXHOBIATHCA €10. Macrtep-
CTBOM oOnajaer u yekuct ITutocs, manady-poMaHTHK, B pe3yJbTrare AesTeIbHOCTH
KOTOPOT'O 10 UCTPEOICHUIO U BBICEIIEHUIO «OypiKyeB» U «110i1yOyp>KyeB» B UeBeH-
rype ocraercs ToJbKo 11 skuteneii-kommyHapoB. OH MPU BBICEICHUU «ITOTYOyp-
KYEB» «XBaTaJl MIONEPEeK TOCKYIOMIMX JIIOJEH ¢ paBHOAYIIMEM MacTepa, Opakyro-
LIIET0 YEJIOBEUYECTBO, U MOJYA Ca)kaJl UX Ha Y3Jbl, KAK HA OCTPOBA IOCIIETHETO
yoexuma» (Tam ke, c. 251). IIpu stom [utocs nist [1natoHoBa — OTHIONE HE OTPHU-
narenbHbld repoil. Beap cam aBrop «UeBenrypa» B 1922 1. nucan B 3a10HCKOM
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razere «CBOOOAHBIN maxapb»: «Jlis ocylecTBIEeHHs] KOMMYHH3Ma HEOOXOIMMO
IIOJIHOE, MOT0JIOBHOE MCTpelsieHHe KUBOW 0a3bl KanmuTaiau3ma — OypiKya3uu, Kak
CYMMBI JKUBBIX JIMYHOCTEH. CKaXKyT — 3TO KpalHOCTb, KPOBOXAIHOCTH, CJIEIOE
OElIeHCTBO, @ HE MyTh K KOMMYHM3My. HeT — decTHBIN BBIBOA TOYHOIO aHaIu3a
IIEPEXOHON SIIOXM M MCTOPUM KalWTaiau3Ma U nposerapuara. Cepaie, 4yBCTBO
BCEI/la MEIIAJIN YEJIOBEKY IIO3HATh KU3Hb. MBI HUKOTJa IPAaBUJIBHO HE TIOHUMAJH
3emiM. ['ooBa Hala eie CIMIIKOM ciada, He MOXKET BIIOJIHE TMO3HATh BCETO T-
XKEJIOro Tpoliecca JBWKEHUs Bellleid, Bcel OecromaaHOCTH, BCEro KOJIOBOPOTa,
B3pbIBOB MaTe€puH, TEKYLIEH K cBOEH Lieinu. MBI e111e He HayuMJINCh Y IPUPOJIBI €€
6ecniommannoctu» (I[lnaronos, 2007). 3neck [lnatoHoB ckopee ucnosenyer He (é-
JIOPOBCKOE Y4YE€HHUE, & COLMAIBHBIN NTapBUHU3M, KOTOPBIA Y HETO B JAJIbHEHUIIEM
coueraics ¢ «Dunocodueii ob1ero aena» (CM. paccyKJIeHHUs MalTHHUCTA-HACTaB-
HUKa O «IIOCJEIHUX CBOJIOYax»). A BOT MacTEPCTBO UYXAO «pasllararolieMycs»
«rpunaptTuiiHoMy uHTeIIMreHTy» (boposko, 2001) Cumony CepOUHOBY, aHTHUIIO-
nay Camm /I[BaHOBa, KOTOPOTO OH UMEHYET HE MAaCTEPOM, a BCETO JIUIIb «KBaTH(pH-
upoBaHHBIM MacTepoBbiM» (Ilnatonos, Uesenryp, 2011, c. 382).

3aknoyeHuve

Taxum 006pa3oM, Mbl yOEIUIUCH, YTO THIOTE3a O TOM, YTO Ha3BaHUE pOMaHa
«YeBeHTryp» MPOUCXOAUT OT APMAHCKO-TIOPKCKOTO CJIOBAa «UYWJIMHIAp», KOTOPOE
MorIo ObITh M3BecTHO IlmaTtoHOBY Omaromapsi TOKa3aHHBIM KOHTaKTaM THCATENs
C TIPEAICTaBUTEISIMU apMSIHCKOH uactiopbl BopoHeska erie 10 Hayana paboTel Hal
MPOU3BEICHUEM, HAIIlIa JOTOTHUTEIBHOE MOATBEPKIACHUE B TEKCTE «UeBeHTypay,
TaK Kak BCE CJIOBA, KOTOPHIMU MOXKHO MEPEBECTHU TO CIIOBO HA PYCCKUM SI3BIK, —
«MacTepy, «clecapby, «Ky3HeI U UX MPOU3BOHBIC — UTPAIOT BAXKHYIO poJib. OHU
OKa3bIBAIOTCSI CBSI3aHBI ¢ OTpaxkeHHeM «dunocoduu odmiero nena» H.d. démopo-
Ba, I7I€ 9TO YYCHHUE COUETAETCS C COIMATILHBIM JJAPBUHU3MOM U C OTHOM U3 IJIABHBIX
TEM poMaHa o0 Mactepe u MactepcTBe. ColuanbHbINA JapBUHU3M OTPa3UICs TaKkKe
B crathe A.IL [Tnaronosa «KommyHmusm u cepate». JlanHoe 00CTOSTENHCTBO MOBHI-
[Ia€T BEPOSITHOCTh HAIIEH TUIIOTE3bI 00 apMSHO-TIOPKCKOM ITPOUCXOKICHUH Ha3Ba-
Hus pomana «YHesenrypy. [Ipencrasnsercs Taxxke BepostHou runoresa H.H. bopos-
k0 00 A.M. T'oppKOM Kak MPOTOTHIE EPCOHAKEN-KY3HELOB B «HeBeHrype», CoTbIx
u SlxoBa Tuthva, 1 UX CBsI3b ¢ «Duocodueii ooIIero 1eIa», CBoeoOpa3Has MoJIeMu-
Ka ¢ unesmu H.d. ®énoposa ¢ mo3uiinii conuaibHOro 1apBuHu3Ma. Muen conumans-
HOTO JapBUHHM3Ma BOIUIOTWIIMCH B 3MU30/1aX UCTpeOieHus «Oyp:KyeB» M M3THAHHS
«T10ITyOypKyeB», OCTaBICHHUEM B KHUBBIX TOJIBKO «M30PaHHBIX)» KOMMYHAPOB.
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MpocTpaHCTBO N NOBECTBOBaHUE B paccKkase
E.N. SamatuHa «<BcTpeya»

E.C. llogoaunna

Mocrosckuii 2ocyoapcmeennolil yuusepcumem um. M.B. Jlomonocosa, Mockea, Poccus
Pespodolina@gmail.com

Annoranms. Pacckas E.W. 3amstuna «BcTpeda» npakTH4eCcK HE U3y4alicsl UCCIIEN0BaTEIsIMU
KaK CaMOCTOATEIbHOE [IPOU3BeJeHNUE. BMecTe ¢ TeM OH MIPECTABIAET 3HAUUTEIIbHBINA HHTEPEC
B KOHTEKCTE peleNnny KnHeMarorpada B JIUTepaType IepBoi MoNoBUHBI XX B. U B IPOU3BE-
JICHUSIX PYCCKOTO 3apy0ebst HEPBOIi BOJIHBI SMHUTpAvi. B 3To Bpems mucaresnb, Kak 1 MHOTHE
€ro COBPEMEHHUKH, oOpaIaics K npodneme B3auMOAEHCTBUS JTUTEPATyphl U KUHO, MBITANICS
pasrajarh ()eHOMEH KHHOMCKYCCTBa, a Takske paboTal HaJ cieHapusMu. B 3Toit cBs3m oTpaxe-
HHUE TEMBI KHHO B Xy[J0)KECTBEHHOM TBOPUYECTBE ITUCATENST OOBSICHIMO U 3aKOHOMEpHO. B cra-
ThE PAcCMaTPHBAETCS MECTO paccka3a B paMKax IO3IHEr0 IepHoia TBOPUYECTBAa 3aMsATHHA.
Kpowme Toro, gonroe BpeMst HEIOOLIEHEHHOM 0CTaBanach pollb XyA0KECTBEHHOIO IPOCTPAHCTBA.
B T0 Xe Bpems aHanm3 MOBECTBOBAHMS B ITPOM3BEICHNH OBUT OCBEIICH B OTACIBHBIX padoTax
COBPEMEHHBIX JIMTEPATYPOBENIOB, HO OCHOBHOE BHIMAHHE aBTOPOB OBLIO COCPENOTOUEHO HA 3a-
MMCTBOBAaHHBIX M3 KHHeMarorpaga MMOBECTBOBATENILHBIX MPHEMaX, YKa3aHWH Ha TPHUCYTCTBHE
HEHAJIeKHOTO paccKka3unka. Llens — BhIIBICHNE 0COOEHHOCTEH XY10’KECTBEHHOTO IIPOCTPaH-
CTBa M €ro CBfA3b C IOBECTBOBaHUEM. lccienoBaHue ONMUpPAETCs HA OMMCATENIbHO-(YHK-
LIUOHAIbHBIH, KYIbTYPHO-UCTOPHUUECKUH U IE€PMEHEBTUKO-UHTEPIPETALIMOHHBI METOJBL.
AHanuzupyercst n300paskeHre MPOCTPAHCTBA B COOTBETCTBUH CO CIIOKHBIIMMCS 00pa3oM KH-
Hematorpada B CepeOpssHOM Beke U YCTAHOBKAMU MHUCATENS: OTHOIIEHUEM K KMHOUCKYCCTBY,
MHUPOBO33pEHUEM, TBOPYECKMMU NpuHIMNaMu. Mccnenyercst poiab 1aHHOM KaTeropuu B opra-
HHU3AIMN [TOBECTBOBAHMS, OUYCBHIHO MX B3aMMOJCHCTBHE. Pe3ynbTraTsl Mokasaim, 9To 00passl
U JIEHCTBUS T€POEB CONIACYIOTCSA C OKPYXKAIOLIEH UX NEHUCTBUTENBHOCTBIO. JloKa3aHa CBA3b
MEX/y XyHA0XKXEeCTBEHHBIM ITPOCTPAHCTBOM paccka3a M OCOOCHHOCTSIMHU TIOBeCTBOBaHU. B 3a-
KITFOUE€HHH JIENIAeTCs BBIBOZ O BOZMOKHOM COOTHECEHUH XapaKTepHBIX A1 XX B. 00pa3oB KH-
Hematorpada ¢ o0ImKUMI MUPOBO33PEHUYECKUMH YCTAHOBKAMU U TBOPUYECKUMU B3IVIsiaMu 3a-
MATHHA, HX 0TOOpakeHneM B pacckase «Bcrpeday Ha pa3HBIX ypOBHSIX.

KiawueBbie ciioBa: manasi mpo3a, XyJOKECTBEHHOE MPOCTPAHCTBO, moBecTBoBanue, E.M. 3a-
MSITHH, pelernius KunemMarorpada, KHHeMarorpa(uuHOCTb, INTEpaTypa PyCCKOro 3apy0eKbs,
CepeOpsiHbIil BeK
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3asBjieHHe 0 KOH(UIMKTe MHTepecoB. ABTOp 3asBISICT 00 OTCYTCTBHM KOH(IUKTA HH-
TEPECOB.
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npuHsTa K myonmkanuu 25 ntonst 2025 1.
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Space and Narrative in the Short Story by E.l. Zamyatin
The Meeting

Ekaterina S. Podolina

Lomonosov Moscow State University, Moscow, Russian Federation
Pespodolina@gmail.com

Abstract. The short story The Meeting by E.I. Zamyatin has hardly been studied by researchers
as an independent work. However, it is of considerable interest in the context of the reception
of cinematography in the literature of the first half of the 20th century and in the literature of the
Russian abroad of the first wave of emigration. At that time, the writer, like many of his
contemporaries, addressed the problem of the interaction of literature and cinema, tried to
unravel the phenomenon of cinematography, and also worked on scripts. In this regard, the
reflection of the theme of cinema in the writer’s work is understandable. In addition, the role of
space in the story remained underestimated for a long time. At the same time, the analysis of the
narration in the work was covered in individual works of modern literary scholars, but the
authors’ main attention was focused on the narrative techniques borrowed from cinematography
and the indication of the presence of an unreliable narrator in the story. The aim of the work is
to identify the features of the space and its connection with the narrative. The study is based on
descriptive-functional, cultural-historical and hermeneutic-interpretative methods. The article
analyzes the image of space in accordance with the established image of cinema in the Silver
Age and the writer’s attitudes: attitude to cinematography, worldview, established creative
principles. The role of this category in the organization of the narrative is studied, their
interaction is obvious. The results of the work showed that the images and actions of the
characters are consistent with the reality surrounding them. The connection between the space
of the story and the features of the narrative is proven. A conclusion is made about the possible
correlation of the images of cinema characteristic of the 20th century with the general ideological
attitudes and creative views of Zamyatin and their reflection in the story The Meeting at different
levels.

Keywords: short prose, literary space, narrative, E.I. Zamyatin, cinema reception,
cinematography, literature of the Russian abroad, Silver Age
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BBepeHune

B nacnenuu E.W. 3amsaruHa ocoboe mecto 3aHmMaeT pacckaz «Bcrtpeuay
(1935), nmeiicTBUE KOTOPOTO MPOMCXOAUT HA CHEMOYHOH IUIoIaaKke. MOXHO cKa-
3aTh, YTO OOpallieHne K TeMe KnHeMaTorpada He ObLIIO CITyYaiHBIM: TTOBBIITIEHHBIN
MHTEpeC K MpobieMe B3aUMOACHCTBHSI KUHO W JIMUTEPATYPhl HA Pa3HBIX YPOBHSIX
HaOJIFOAJICs, IO MEHBIIIeH Mepe, Ha MPOTSHKEHUH BCEH MepBOi MoJOBUHBI XX B.
B 310 Bpems kuHemarorpad nepexxuBall CBOe CTaHOBIIEHUE U paclBeT. Pexuccepbl
U JIUTEPATOPBI CTAJIN 33 [yMbIBAThCSI O MEPCIIEKTUBAX CIOBECHBIX, SKPAaHHBIX U CLE-
HUYECKHUX HMCKYCCTB, aHAJIU3€ CHEIMPUKN UX B3auMOoAeHCTBHs. bbiiu omyOnukoBa-
Hbl crateu B, bprocoBa «HenyxxHas npasna. 110 moBogy XynoKeCTBEHHOIO Tea-
Tpa» (1902), «Peanusm u ycnoBHocTh Ha cuieHe» (1907), A. benoro «Cunemarorpad»
(1907), «Tearp u coBpemennas apamay (1908), K.W. Uykosckoro «Har [TuakepTon u
coBpeMeHHas jurteparypa» (1908), M.M. Bonommuna «Msiciu o Teatpe» (1910),
«Tearp u cHoBunenue» (1912-1913), JL.LH. Auapeesa «Macku» (1912), B.B. Mas-
KOBCKOTO «OTHOIIIEHHE CETOAHSIIHETO Tearpa M KUHemarorpada K HCKYCCTBY»
(1913). Benuch muckyccuu, oJjHa U3 KOTOPBIX cocTostiach 5 anpens 1913 . B [Tonu-
TexHnueckoM Mmysee. Ee Havano Owu1o monoxkeHo Beictyruienuem b.JI. TlactepHaka
«CymecTByeT 1 00opb0a MeXly CHHeMarorpaoM U TeaTpoM Kak pa3IMyHbIMH BHU-
JTaMU IpaMaTUYeCcKOro UCKYCCTBA, U €CIIM OHA CYIIECTBYET, TO KTO U3 HUX MOOEIUT?».

O06pa3 HoBeifIIero BUa NCKYCCTBAa OKa3aics JEMOHU3HPOBAH MPEICTaBUTENS -
mu CepeOpsiHoro Beka. M. ['opbkuii cunTan KMHO OE37IMKUM OTpaKCHHEM >KU3HH,
K.HN. YykoBckuii — cusol, cnocodHoi ocranaBiuBath Bpems, A. benblit 1 M.M. Bo-
JIOIIMH — MECTOM CHJIBI, KOTOPOE BO3BpAILlaeT YesloBEeKy camoro cebds (Bricouanckas,
2018, c. 73). B nupuke Ha3BaHHOTO MEPHO/Ia BCE YaIlle BCTPEUAETCs TeMa B3aUMOCBSI-
31 UCKYCCTBA U pPeaIbHOCTH, KOIAA JEUCTBUTEIBHOCTD U CIOKET KapTHUHBI CTAHOBSAT-
cs Hepaznuuumbl: H.H. AceeB «Jlupuueckoe otrcrymienue» (1924), «Koponesa
skpana» (1924); O.0. Mannensimam «/lensb ctosut o matu rooBax» (1935) u op.

Yro xacaercs peueniuu kuaematorpada B mpose, A.M. Boicouanckas BbIiens-
€T HECKOJIbKO aCIeKTOB, KOTOPhIE ObLIN TECHO CBA3aHbI CO 3HAUEHUEM €0 BOCIIPHSI-
THUS B JINTEPAType: IOMOPUCTUUECKHA, POMAaHTHYECKUH, (HUIT0CO(PCKO-TICUXOTOTH-
YEeCKUH, MOATHUECKUI U «kuHematorpaduueckuit» poman (Bwicouanckas, 2018,
c. 164-189). C touku 3peHus UccleaoBaTelis, OHU c(hopMUpOBaIN KIIIOUEBbIE Ha-
IIpaBJICHUS JJIs MPOSIBIIEHUSI TEMbl KHHOMCKYCCTBA B JIUTEpaType. B To sxe Bpemst
B TBOPUECTBE MHCATENIEH PyCCKOT0 3apy0ebsi COXPaHSIOCh XapaKTEPHOE JJIsl CUM-
BOJIMCTOB OTHOLIEHHME K KMHO KaK K HEKOW Jpyrod peaJbHOCTH, MPU3PAYHOU
W MHHUMOM, YTO HAIMSIHO MpercTaBieHo B crathe FO.A. AlixenBanbaa «CMbIcT
yctoTb» (1927), npousBenenusax b.}YO. Ilomnasckoro (ctuxorBopenus «Iloxye-
HUE ¢ HeroiHbIMU cpenctBamm» (1926), «Iloa3us, Te pa3Be pasBieueHbe?», pOMaH
«lomoit ¢ mebec» (1935), «Anommon be3obpazos» (1926-1932)), I. I'azmaHoBa
(«Beuep y Kimp» (1929), «Maptsin Packomunocy (1929)), B.B. Habokosa (cTuxo-
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TBOpeHust «JIBmxenbe» (1918), «Kunemarorpad» (1928), pomansl «MarmieHbKay
(1926), «3ammuTa Jlyxunra» (1930), «Kamepa oockypar» (1932), «Ilomsur» (1932)).
B xyn0:xecTBEHHBIX TEKCTaX BCTPEYAIUCH, C OTHOM CTOPOHBI, YCTAHOBKU Ha BOCTIPHSI-
THEe KuHemarorpaga Kak ONpelIelIeHHOrO MOTYCTOPOHHETO MPOCTPAHCTBA, MOJBEP-
KEHHOT'0 Xaocy, a ¢ Apyroil — pedrekcrs aBTOpOB HaJl TEM, KaK HOBBII BUJ HCKYCCTBA
BJIMSIET Ha Cy/IbOY YelloBeKa, KOTOpasi HOPOM BBICTPAaUBAETCSA HA MAHEP CHOKETOB KH-
HOKapTHH. KpoMe Toro, MCKyCcCTBO CJIOBa aKTHBHO MEPEHMMANIO KHHeMarorpaduye-
CKHE MPUEMBbI: TUHAMUYHOE TOBECTBOBAHKE, BU3YAJIbHYIO BBIPA3UTEIbHOCTD, aJlTI0-
3UM KUHO, IPUBHECEHNE BU3YaJIbHOTO M SKCIPECCUBHOIO KOMIIOHEHTA B JIUTEPATYPY
u T.11. HecMOTpst Ha TO YTO B 11€7I0M KMHEMAaTorpad BOCIPUHUMAJICS KaK COBEPIIEHHO
HOBOE SIBJICHHE, KaK TO, YTO HE 00JIa1a)I0 HU TTYOOKHM COJIep’)KaHueM, Hi COOCTBEH-
HOM 3CTETUYECKON CHUCTEMOW, MHOTHE MUCATEIH, IMO3Thl U KPUTUKUA 3TOTO BPEMEHHU
YBHJICIH B HEM BBICOKUI Xy 0)K€CTBEHHBII MMOTEHIIHAIL.

3aMATHH KakK OJMH M3 KPYIIHBIX aBTOPOB 3I10XM TaK)K€ HE MOI' OCTaBUTH 0e3
BHUMaHUsI IpoOJieMy BO3pOCIIeH MOMyIsIpHOCTH KHHeMarorpada 1 ero Mecra cpeiu
JPYTUX BUIIOB UCKYCCTB. OO0 3TOM CBUIETENBbCTBYIOT €ro cTarhu «Tearp u KMHO B co-
Betckorr Poccum» (1932), «Kunemarorpaduueckue napawienn» (1933) u «Kuno»
(1933), B KOTOpBIX MHUCATENb, C OJHOW CTOPOHBI, OTMETHUI HACTYHAIOIINIA KPU3UC
KHHemarorpaga Kak BUa UCKYCCTBa, a C JIpyTroi — BbIPa3Uil ONACEHHUs, UTO 3PUTENb
MIPEATNIOYTET «KUIKYIO ITHUIIY» B BUE 3BYKOBBIX KHHOKApPTHH COOCTBEHHOMY BOOOpa-
YKEHHIO, OCMBICIICHHUIO yBUACHHOTO (3amsaTtuH, 1933). Tem He MeHee, 3aMATHUH SIBIIS-
€TCsl aBTOPOM MHOTOUHMCIIEHHBIX KMHOCLIEHAPUEB, OHAKO 3KPAaHU3UPOBAHBI ObLIN
tonbko «Ha mue» (1936, pewxuccep XK. Penyap), HamucaHHBII B COaBTOPCTBE
¢ K. Kommnaneiiuewm, u «IlukoBas nama» (1937, pexxuccep ®@. Ouen). Yactb 3a1yMOK
MUcaTessl COXPAaHWINCH B CLIEHAPHBIX 3asiBKax (cuHoncucax): «bua boxwuit» (1934—
1935), «Bnagpika Aszum» (1936), «MBan I'pos3nbiity, «lIpunnecca Banuna» (1936)
u 1ip. Co31aHHBIN B 3TOT K€ NEPUOJ] pacckas «Bcrpeuay — noATBEpKAEHUE TOTO, UTO
TeMa KnHemaTorpada Hailia CBoe OTPaKEHHUE U B XYJI0KECTBEHHOMU MPO3€ MHcaTelsl.

OTmeTHM, 4TO NMPOU3BEIEHUE YaCTO PACCMAaTPUBAIIOCH B paMKaxX U3y4eHUs 10-
9THKH «TeaTpalIbHBIX» paccka3oB «JlecatumunyTHas 1pamay (1929), «Jle» (1935)
(Crpener, 2019), ocobennocreii 3armasuii B mpose nucarens (['youna, 2007) u ap.
[Ipu 3TOM OHO NPAKTUUECKU HE aHAJIU3UPOBAJIOCH UCCIIE0BATENSIMH KaK CaMOCTOSI-
TEJIbHOE U B KOHTEKCTE PEIeNIMA KUHO B TEKCTax Mucareseil mepBoil BOJIHbI SMU-
rpauuu. Takxke neTanbHO HE UCCIIEOBAIMCH OCOOCHHOCTH XY/105KECTBEHHOTO IPO-
CTPAHCTBA U MX POJIb B IOCTPOEHUHU IIOBECTBOBAHUS.

Pe3ynbraThbl M 06CYXAaeHue

[TpousBeeHne OTHOCUTCS K MO3AHEMY (3MUTPAIIMOHHOMY) MEPHOAY TBOpYE-
ckoro mytu 3amsatuHa (1931-1937). Ilucarens mnpopomkaeT NpUAEPKUBATHCA
MIPUHIIMIIOB HEOpeaIn3Ma, HO B TO e BpeMsi oOpamiaercst K obpazam u «popmam
MICUXOJIOTU3May MOA00HBIM TeM, 4To BerpeuatotTest y JI.H. Toncroro (/laBrinosa,
2001, c. 26). B yactHocTH, TOCIIEAHEE BKIIOYAET B ce0s1 M300pakeHNe BHYTPEHHE-
r0 MHpa Teposi, HEBBIPA3UMOCTh OMNPEACICHHBIX SMOIMKA M WX HECBSI3aHHOCTh
C TMOMJIMHHBIM cocTosiHueM mnepcoHaxa (MepexkoBckuit, 1995 [1901-1902],
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c. 109), HecooTBETCTBUE «MEXKTY IMOTTMHHBIM COCTOSIHUEM M BOJIEBBIM CaMOOOHApY-
xeanem» (CxadteiMoB, 1972 [1958], c. 158). HeobxonmumMo 3aMeTHUTh, YTO | B IIEJIOM
B XX B. IPOCIEKHUBACTCS TEHICHIIHS K M300paKEHUIO BHYTPEHHETO MPOCTPAHCTBA
MEPCOHAXKEN, B YACTHOCTU Yepe3 MPOCTPAHCTBO BOCIIOMUHAHUS. TeM caMbIM, Xyno-
’KECTBCHHBIN MUP MPOU3BEACHHSI OKa3bIBAJICS €liie Ooyiee YCIA0KHEHHBIM

Paccka3 oTkpeiBaeTcs CrieHO# cyna «(puiabMa M3 PyCCKOU >KH3HW», KOTOPYIO
YUTATENIb TOTOB MPHUHATH 34 PEAIbHYIO, OJHAKO BIIOCIEACTBUU Y3HAET, YTO 3TO
ChEMKa KMHO3MM301a. OTMETUM, 4TO MCIOJIb30BAHHBINA 3/1€Ch XOJ — HAMEPEHHOE
3almyThIBAaHUE JACHCTBUS NPHU MOMOIIM «HEHAJEKHOTO IMOBECTBOBATENS». Takoid
MpUEM MOXXHO CUHUTaTh CBOCOOPA3HBIM MPEIBOCXUIIEHUEM OIHOTO U3 OCHOBHBIX
MMOCTMOJICPHUCTCKUX MPHUHIUIIOB, PUMEPOM «UE€XOBCKOTO CJIOBa» B TBOPYECTBE
3amMsTHHA, MO KOTOPHIM MOHUMAETCS CTPEMJICHHWE 3aWHTPUTOBATh UUTATEINs H,
B KOHEYHOM UTOTE, MOABECTU K HEOXKUaHHOM paspszke (I'ydanosa, 2005; JlaBwimo-
Ba, 2001, c. 67). [IpocTpaHCTBO, B KOTOPOM ITPOUCXOAMUT 3aCEeIaHNE, HE ONTUCHIBACT-
csi moApoOHO: (oKyC BHUMAHUS CMEIEH Ha BHYTPEHHEE COCTOSHUE Teposi, €ro
omrymieHus. JletaibHoe n300paKeHne MPOCTPAHCTBA BCTPEUACTCS YKE B CIIEIAYIO-
IeM 3MH307ie, KOTAa BCe UAYT Ha MepephiB B OydeT, TAe cpasy ke «I0Ka3aaoch
TEMHOY, «JIaMIIbI <...> 3aBEIICHBI Ta0a4HBIM TyMaHOM». Kak "gacTs mpocTpaHcTBa
BOCIIPHHHUMAFOTCS IIOCETUTEIIN: «COJIJIAThI, I[bITAaHE, MYKHKH, O(DUIIEPHD», CBSIICH-
HUK, CTIOpsIIHe W3B03unK U HUIMA. [{axe [lomos, koTopsiii yxonut u3 Oyderta, He
CTOJIKO MOKUAAET MPOCTPAHCTBO, CKOIBKO UMEHHO MCUE3aeT «B (PAaHTACTUYECKOU
Tonmne». Bee mepcoHaku mepeBOIUIONICHBI B CBOM 00pa3bl: B IPOCTPAHCTBE ChEMOY-
HOM IUIOMIAJIKU OHU HUCIOJIHAIOT KOHKPETHBIE POJIM, OJHAKO BHE €€, COXPaHss
BHEIITHee mpeoOpakeHne, CTAaHOBATCS akTepamu. [Ipu 3ToM Xyln0KeCTBEHHOE TIPO-
CTPAHCTBO KaXKE€TCsl HEPEAJTbHBIM, TOYHO CYIIIECTBYIOIIUM BO CHE: JIAMITHl OKYTaHbI
«TabauHbIM TYMaHOM), BCE Ka)KE€TCsl LIAaTKUM, «KaK BO CHE», OoJiee TOoro, Bce Mpo-
UCXOJSIIIee HAIOMUHAET «COH Win Openy. 3ameuas [lonoBa B 3TOM HeonpeaeneH-
HOM, TYMaHHOM ITPOCTPAHCTBE MOJIKOBHUK TAK/K€ HE MOXKET BCLIOMHUTD, II€ UMEH-
HO OH ero Buen. [IpocTpaHCTBO peaqbHOCTH U MPOCTPAHCTBO KMHEMaTorpada Kak
OBl MEHSIIOTCS MECTaMU: JEHCTBUTEILHOCTh KAXKETCS YEM-TO WILTIO30PHBIM, B TO
BpeMsl KakK IMOCTAaHOBOYHOE 3acelaHue — peajibHbiM. ClIUsHUE MUpa KUHO U JeH-
CTBUTEJIBHOCTH JEJAI0T MIPOCTPAHCTBO PAcCKa3a HEONPEJCICHHBIM, YNTATENb HE
Cpa3y MOHUMAET, I7I€ TPOUCXOJAT COOBITHS, UYTO BIIOJIHE COIVIACYETCS] C CUMBOJIUCT-
CKUM BocrpusiTueM (peHoMeHa KuHemarorpada Kak CBEpXbeCTECTBEHHOTO U Jlaje-
KOT'0 OT OJUTMHHOM peanbHOCTH. OnHako 3amsatuHoBe T.T. JlaBbiioBa, BCIOMUHAS
0 TOM, YTO paccka3 ObUT HAMTUCAH B AMHUTPALIUH, & COOBITHS IPOUCXOIAT 3a TPAHUIIEH,
CBSI3BIBAET ATOT 00pa3 ¢ 00pa3oM pOIUHBI, KOTOPBIA OKAa3bIBACTCS OKYTaH TyMaH-
HoM npIMKoit ([laBeiioBa, 2001, c. 299). Tak, B npou3BeAEHNN PEATU3YIOTCS MOTH-
BBI MIPU3PAYHOCTH U 3BIOKOCTH OKpYy’Karomiero mMupa. McciaemoBarens eiaeT Bbl-
BOJI, uTO 3aMATHH nepeHumMaet ux y A. Illlonenrayspa. ®unocod, B cBOIO o4yepeb,
yTBEPXkKAaJl, 4TO KU3Hb €CTh HE YTO MHOE, KaK BEUHbII 0OMaH, IJie HeT BO3MOXKHO-
CTH IOCTUTHYTH CYACThsI — OHO MOXKET JIKATh TOJIBKO B OyAyIIEeM WU B IPOIILIIOM
(Ilomenrayap, 1992 [1844]).

' Ecun A.b. TIpUHITHITBI X IPHEMBI aHAITH3a JIATEPATYPHOTO POU3BEACHNUS : yueO. mocobue. 3-¢ u3 .
M. : @nunTa ; Hayka, 2000. 248 c.
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VYcnoxHeHNe BOCIIPUATHS OBECTBOBAHUS YATATEIEM ITPOUCXOAUT B TOM YHC-
JIe 1 3a cueT 0OpalleHuil MOJIKOBHUKA K MPOCTPAHCTBY MaMsTH, K TIOPEMHOM KaMe-
pe, Tae oH ObUT HaJ3upaTeneM uid 3akiatoueHHoro [lonosa. 3xech unTaTens CHOBa
MOXET 3aMETUTh, YTO CO CMEHOM MPOCTPAHCTBA MEHSIOTCA U POJIM MEPCOHAXKEH,
YTO, C OJIHOM CTOPOHBI, OOBSICHUMO TE€M, YTO B pacckase 3a/IeiCTBOBaHbI KHHOOOpa-
3bl akTepoB. C Ipyroil CTOPOHBI, KaK U B 3MHU30/I€, TI€ MOJKOBHUK IMOKUIAET I1aBU-
JIbOH M BBIXOAMT U3 POJIH, IPOCTPAHCTBO ONPEIEIISAET, KEM I€poi ABISETCS B KOH-
KpETHBI MOMEHT BpeMeHHU. [lorpykeHHbI! B BOCIIOMUHAHNS OH 1€30PUEHTUPOBAH
B IIPOCTPAHCTBE: B IONBITKE HAWTU CHEMOYHYIO IJIOLIAAKY OKa3bIBAETCSI COBCEM
B JJpyT'OM ITOMEILEHUH, IJI€ BHOBb BCTPEYAET CBOETO ONIIOHEHTA.

B pacckase ¢urypupyer u To IpOCTPaHCTBO, B KOTOPOM OKa3bIBAETCSI ITOJIKOB-
HUK T0CJI€ KOH(IIMKTA ¢ PEKHCCEPOM: KOPUAOP CTYAHH U TOT ke Oyder. OnHako
Tenephb repoil MPaKTUYECKH HE 0OpallaeT Ha HErO BHUMaHHUE, OHO YK€ HE UMEET
CTOJIb OOJBILIOTO 3HAaUeHUs. VIcKiIIoueHneM CTaHOBUTCS AETallb, HA KOTOPYIO MOA-
MEYaeT MOBECTBOBATENb — OJIHA TOPSILAs JaMIia. BXxoasamui 1 nepeMeraromuics
B 9TOM Nokaruu [1onoB uuer ot «aBepet k CTonuKy». Tak, 6e3moaHbIi OydeT cTa-
HOBUTCSI MECTOM (prHaIBHON BeTpeuu. [IpocTpaHcTBO BHOBB 3a MpejiesioM BHUMa-
HU KaK TIOBECTBOBATEJIS, TaK U MOJIKOBHUKA — MTOCJIETHUI BHOBb COCPEIOTOUYEH HA
BHYTPEHHEM COCTOSIHUM U Ha CBOEM IMPOTUBHUKE. Takum 00pa3oM, MPOCTPAHCTBO
ONMCBIBAECTCS B OMMO3ULUAX «PEATBHOCTB» U «COH», «MUP KUHO» U «JI€UCTBUTEIIb-
HOCTB», «BHEIIIHEE» U «BHYTPEHHEE), «HAA3UPATEIb» U «OCYKIECHHBIIN» U T.II.

[lepexonpl OT IPOCTPAaHCTBA K MPOCTPAHCTBY OCYIIECTBIISIFOTCS C MOMOIIBIO
MOHTaXKHOTO [TOBECTBOBAaHMSI, Ha 4TO yKa3biBaia emie JI.M. Crpenen, nonuepkunas,
YTO YMUTATEb, KaK KUHO3PUTENb, CIAEAUT 33 NEPEMEIICHUEM B MPOCTPAHCTBE OT
3ana cyaa a0 Oyderta, u3 Oydera — B TFOpEMHYIO KaMepy, U3 TIOPEMHON KaMephl — Ha
MOy TEMHBIH ABOP, OTTY/IA B CTY/IMIO, @ U3 CTyAUHU — CHOBa B Oydet (Ctpenern, 2019,
c. 109). Takum oOpa3oM peanusyroTcsl IPUHLIUIBI KHHEMATOTpaUUHOCTH, YacTo
BCTpEUAIOLIUECS B XyA0)KECTBEHHBIX TekcTax Hadana XX B. [lepemerienne mexy
MPOCTPAHCTBAMHU CIIYKUT Ul peaqu3aliu CIKeTooOpasyromeid (QyHKIUU Mpo-
cTpaHcTBa B noHuManuu FO.M. JlorMaHa. YueHslii cunuTal, 4To JBUKEHHUE CIOKETA
OCYLIECTBJIIETCA IOCPEACTBOM IIEPECEUEHNUS TPAHUL] IPOCTPAHCTB, 3a1€CTBOBAH-
HBIX B IIPOM3BEACHNH, IPUYEM KaXKI0€ TAKOE HapyIlIeHHE TPUPABHUBACTCS K COOBI-
tuio. Ho 3Ta QpyHKIMS MOXET POSIBIATHCS U HA YPOBHE MOAAIBLHOCTH, HAIIpUMeEp,
KOTI/1a POCTPAaHCTBEHHOE IPOTUBOIIOCTABIEHHUE «TaM — 3/1€Ch)» COCTABISIET OCHOBY
untpury npousseaeHus (Jlorman, 2000 [1969], c. 483). To xe camoe IPOUCXOAUT
U B pacckase «Bcrpeuay: aBTop CTpEeMHTCSI BOBJIEUb YUTATENsl B HAOMIOAECHUE 3a
neiicreuem, B urpy. JlobaBum, 4to rnepemelieHus B IpOCTPAHCTBE CBSI3aHbI U C U3-
MEHEHHEM CBOE€0OPa3HOTO cTaTyca nepcoHaken. Tak, raBHbBIN repoid, BEIOEKAB U3
CTYJIUH, IEpecTaeT ObITh NOJKOBHUKOM, & CHOBAa CTAHOBUTCS YEJIIOBEKOM, «KOTOPBIH
HEJAaBHO MbUI OKHA W MOJy4Yall Ha 4Yai». ABTOp HE IPOCTO 3aIlyThIBAET YUTATEIIS
C TIOMOIIBIO 0CO00M OpraHW3aIMy MOBECTBOBAHUS: OH J00aBJsET CBOOOIHBIE TTe-
peMelleHus B MPOCTPAHCTBE TOBECTBOBATEINS U T€POsL, UTO YCIOKHSAET BOCIIPUATHE
XyJI0’KECTBEHHOI'O TEKCTa U, KPOME TOT0, BMECTE C IEPEMEHOM JIOKALMM, I11€ pa3Bo-
pauuBaIOTCs COOBITHS paccKa3a, MEHsIET CTaTyChl U POJIM TEPOEB.
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3akouyeHue

B pacckase «Bctpeua» geiicTBre pa3BopauyuBaeTCs Ha CheMKax (QuiibMa, Mod-
TOMY MPOCTPAHCTBO MPOMU3BENECHUSI OXBAThIBAET JIOKALMU, CBA3aHHBIE C KHUHO-
MIPOM3BOACTBOM: MABUJILOH, OydeT, ABop, Kopuaop. [Ipu aTom BeIOOp 3TOTO MEcTa
Tak)Ke HE CIy4yaeH: 4epe3 JaHHBIM o0pa3 crocoOHa pealn30BaThCs UAEs aBTOpa
0 IEICTBUTENILHOCTH, KOTOPAsi HA CAMOM JIEJIE€ UJUTF030PHA, YTO COIIACYETCsl, C OTHOU
CTOPOHBI, C CHMBOJIMCTCKOM Heel 0 KUHO KaKk 00 MHOPOIHOW peanbHOCTH, a C JIpy-
IOl — C LIOIEHTraydpOBCKON UJIEEH O HECYLIECTBYIOLIEH HA CaMOM Jielie IeUCTBU-
TEJILHOCTU. DTa MBICIIb COOTHOCUTCS € TE3UCOM O 3a0bIBaroIeMcsi 00pas3e poIuHsbl,
MIOCKOJIBKY COOBITHSI paccKa3a MPOMCXOIAT Ha 4y:KOMHE, a caM IHCarellb B 3TOT
NEPUOJ] HAXOUTCA B SMUrpanuu. Kpome Toro, B TekcTe mpecTaBieHa u cnerudu-
YyecKasl KaTeropusi IpoCTPaHCTBA — IPOCTPAHCTBO BOCIIOMUHAHUS, K KOTOPOMY He-
penko obpamianuck nucarenn XX B. [epoil MOXKeT CyliecTBOBaTh OTHOBPEMEHHO
1 B HACTOSAILEM BPEMEHHU U B IPOCTPAHCTBE, IEPEMEIIATHCS B POILIOE, YTO YCIO0XK-
HSIET ITIOBECTBOBATEIIbHYIO CTPYKTYPY pacckasa.

[IepcoHaxn MEHSIOT CBOM POJIM B COOTBETCTBHH C JIOKA[MEH, B KOTOPOH HaXo-
JSTCS, HO IIPU ATOM U IPOCTPAHCTBO CIIOCOOHO TpaHC(HOPMUPOBATHCS B 3aBUCUMO-
CTH OT BHYTPEHHETO COCTOSIHUS INIABHOTO T'epOsi: KOIZIa OH HAXOAUTCS B «PEATIbHOM
MHpE», TO CIIOCOOEH B JIeTAJIAX BOCIIPUHUMATE OKpYyXkatomiee. OJHAKO B COCTOSTHUI
pa3ayMHii, BOCOMUHAHUI repoil BOCIIPUHUMAET MPOCTPAHCTBO MHAYE, OHO KaK
OyaTo Obl IepecTaeT /ISl HETO CyIIeCTBOBATh, YTO BBIPAYKAETCS B OTCYTCTBHUHU Je-
TaJbHOTO OMMCAHUS XYJO0KECTBEHHOTO MUpPA WUJIM ero nepecosznanus. Tak, Oyder
XOTSI ¥ KaXKETCsI pealibHbIM, KayKETCsl IPOCTPAHCTBOM CHA B OJTHOM 3IHU30/1€ U O0BIY-
HBIM peaibHbIM Oy(peToM B IPyrom.

[IpocTpaHCTBO M MOBECTBOBAHME B pacckasze 3amsiTuHa «BcTtpeyay Haxonsarcs
B TECHOM B3aMMOCBSI3H: IOBECTBOBAHNE COOTHOCUTCS C NEPEMEILEHUSMH ITIaBHBIX
repoeB B MPOCTPAHCTBE, TEM CaMbIM PeaJM3yeTCsl CIKeTooOpasyromas GyHKIUsA
nocnenHel kareropuu. [lepemernienne Mexy pa3HOOOpa3HBIMHU JIOKALUSAMU, B TOM
YKCJIE MEXTy IPOCTPAHCTBOM HACTOSLIETO U IPOCTPAHCTBOM IaMSTH, BEAYT K Iie-
peMeHaM poJiel IEPCOHAKEN U K HEOXKUIAHHOU pa3Bs3Ke.
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«Bannapa o maneHbKoM GyKkcupe» B KOHTEKCTe
TBOpuyecTBa U.A. Bpoackoro
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AnHoTaums. PaccMatpuBaeTcs iepoe onyOnukoBaHHOe cTUXOTBOpeHue bponckoro — «bai-
Jajia 0 MaJeHbKOM OYKCHpeE» — B CBS3H C JPYTrUMH TekcTamu 1moata: «Crancammny, «CtancaMu
ropoay», «CTuxamu B ampesie» U HEeKOTOPBIMHU IpyrumMu. Bo BBeIeHUH MPUBOIUTCS UCTOPHS
myOimkauu «baanel...»; B OCHOBHOM YacTH MpeiaracTcs Pa3BepHYTHIM aHAIIN3 TTOTHKH
npou3sBezicHus. OTMEUaeTC s, 4TO JKaHPOBOE OnpeieiicHue «Oaianay bponckuii BRIHOCHUT B 3a-
IJIaBUE eIlle HECKOJIbKUX TeKCTOB: «bamiana o JlepmonToBey, «Menanxonuueckas: Oaminanay,
«Cruxu u 6annana u3 nuceMma E. Peiiny», «bannana ¢ nocbuikoii». IcTOUHUKOM OOJIBIIMHCTBA
9THX TEKCTOB CTAHOBUTCS «MapaM3HWHCKOe COOpaHue» — MepBoe, CaMU3/IaTOBCKOE COOpaHue
COYMHEHUH Bposckoro, KOTOpoe COACPKHUT HE OMYyOJIMKOBAHHBIC JIO CHX TMOP TEKCTHI MOATA.
Kpome Toro, «6amiaapny Bpojackoro paccMaTprBaIOTCs Kak 9acTh MPoIecca NepeoCMbBICIICHHS
¥ TIPEOJIOJICHUST KAHOHOB aHpa B mod3un X X B. Comocrasienue «bamraasr 0 MaJeHbKOM OyK-
CHPE» CO «B3POCIBIMIY) CTUXOTBOPEHHUSMH M103TA MO3BOJISICT BKIFOYUTh €€ B KPYT MeTadu3unue-
CKOH M «aBTOOHMOrpaduueckoit» mo3’3uu bpoackoro. Ananusz oOpasa Oykcupa B TBOPYECTBE
Bposackoro mo3BomnsieT MPUATH K BBIBOAY, YTO OYKCHP B XyJAOKECTBEHHOM MHpPE MO3Ta — 3TO
WHAMBH]yalbHOE, CBOOOHOE, MPOTHUBSIIEECS aBTOMATU3MY BOCTIPUSTHS KU3HH, pOMaHTHYC-
CKOE ¥ OJTHOBPEMEHHO CTOMUYECKOE CO3HAHHUE, BEIOOP KOTOPOTO — TUIBITH «ITPOTHB TCUCHHUSD.

KuroueBbie ciioBa: bponckuii, 0annana, CTUXOTBOPEHUs JJIsl A€TEH, TUPUYECKUI repoit, upo-
Hus, «MapaM3HHCKOE cOOpaHue»
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The Ballad of the Little Tugboat in the Context
of Brodsky’s Poetry
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Abstract. Examined Brodsky’s first published poem, The Ballad of the Little Tugboat, in
connection with other texts by the poet: Stanzas, Stanzas to the City, Poems in April, and some
others. The introduction provides the history of the publication of The Ballad...; the main part
offers a detailed analysis of the poetics of the work. It is noted that Brodsky puts the genre
definition of ‘ballad’ in the title of several more texts: The Ballad of Lermontov, Melancholic
Ballad, Poems and Ballad from a Letter to E. Rein, Ballad with a Parcel. The source of most of
these texts is the Maramzin's Collection, the first self-publishing collection of Brodsky’s works,
which contains unpublished texts by the poet. In addition, Brodsky’s ‘ballad’ texts are considered
as part of the process of rethinking and overcoming the canons of the ballad genre in 20th-
century poetry. Comparing the Ballad of the Little Tugboat with the poe’s ‘adult’ poems allows
it to be included in the circle of Brodsky’s metaphysical and ‘autobiographical’ poetry. An
analysis of the image of the tugboat in Brodsky’s work allows us to conclude that the tugboat in
the poet’s artistic world is an individual, free, romantic and at the same time stoic consciousness
resisting the automatism of perception of life, whose choice is to swim ‘against the current’.
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BeBepneHune

I{enb HACTOSILIErO UCCIIE0BAHMS — IPOBECTH MHOTOACIIEKTHBIN aHAJIU3 OJIHO-
IO U3 caMbIX U3BECTHBIX ctuxorBopeHuit M.A. Bponckoro «bannana o MmaneHbkoM
OyKcUpe», B YaCTHOCTU OCMBICIUTh CHMBOJHUKY O0Opa3a OyKcupa Kak CKBO3HOTO,
COIOCTaBUB Oaiiagy ¢ APyrMMHU TEKCTaMH 103Ta, B IIEpBYI0 odepeab co «CraHca-
MU ropony», «Ctuxamu B anpene», «[lucbMaMu k cTeHe».

W3BecTHO, 4TO TEepBOii MyOIMKaue «B3pocioroy» moista bpoackoro Obuia
«bannaga o mManieHbkOM OyKCHpe» — CTUXOTBOPEHUE, «YCHIIMSIMU IPUATENS [103Ta
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JI. JloceBa ,,ipoTaIieHHOE B I€YaTh » U OMyOJIUKOBAaHHOE (B CHIIBHO OTPEIAKTHPO-
BaHHOM U TIOYTH BIBOE COKpaIlleHHOM Buje) B 1962 1. B nerckom xypHaie «Ko-
crep», Ne 11 (Ko, 2008). D10 HeyaAMBUTEILHO: KaK yTBepkaaeT N.D. bepHireiis,
«JIETIIUT CTaJl MECTOM CBOETO POJia SMUTPALIUHU JJIs1 B3POCIIBIX TUcCATeNel, YbH TeK-
CTBI HE MOIJIM MPEOJ0JIEeTh poratok 1eH3ypo» (bepuimreitn, 2016, c. 109).

W3HayanbHO MCTOPUS MaleHbKOTO OyKcHpa — MOJIHAS BEPCUs CTUXOTBOPEHUS —
ObL1a peiokeHa bponckum ams sxkpanuzanuu ctynuu «Jlennayudunsmay. OgHa-
Ko crieHapuii He 6bu1 yTBepkaeH (JleBunr, 2020). Becnoit 1962 r., mony4us paboTy
B )xypHasie «Koctepy, JI. JloceB npeanoxun bponckomMy «HanucaTh CTUXH 71 Je-
Tel B ¢opme Kpecrta, 3Be3Abl WM KakoW-HMOyab 3araakm» (Ilomyxunua, 2006,
c. 131). Dxcnpomt bponckoro: «Ilox Mmoctom Teuer HeBa, ObicTpast Takas. / Han
MOCTOM CTOHUT Ueka, cTpariHasi Takash» (puc.) — ObUT HPOHHUYECKUM HE TOJIBKO 10
COZIEpP)KaHUI0, HO M HA YPOBHE Tpa(uKH, MOCKOJIBKY OKa3ajcs HamucaH B (opme
pemetku. («bonbmoit qom» — 3nmanne HKBJ] — pacnonoskeH Hemalieko OT Jioma
bponckoro.)
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Moa moctom TeuyeT HeBa...

Uctoynuk: MonyxuHa B. Nocnd Bpoackuii rnasamm coBpeMeHHuKoB. KHura nepsas (1987-1992). CI6. :
M3paTtenbcTBO XypHana «3sesga», 2006. c. 132.

Opnako JI. JloceB BcmomuHal, yTo 3areM bponackuii npuHec B xypHan «Ko-
CTep» <«JIJTMHHOE-IJINHHOE CTUXOTBOPEHHE, CEHTUMEHTaIbHOE», HO ero, Jlocena,
«y’KaCHO TPOHYBIIEE». ITO ObllIa «TUIIUYHAS JICHUHIPAJICKasl aKBapeib», KOTOpas
JOJbKHA OblTa MOHPABUTCS YJIEHAM PEIKOJUIETUH, TPUHUMABIIEH pelieHue o myo-
JIUKAIMK «B CHJIYy OTKpoBeHHOTO poManTu3may (Ilomyxuna, 2006, c. 135). Cokpa-
IIEHHAsI KAK MUHUMYM BJIBO€ BEPCHsI, KOTOpasi ObLiia JOMyIlieHa K [leYaTu, 3aBepiia-
Jach TATeTUYECKUM BBICKA3bIBAHHMEM BIIOJHE B JyXe COBETCKOW HICOJOTHH:
«Ocraroch, He kanes, / TaM, / tae HyxeH apyrum» (bponckuii, 1962, c. 7). Kak
orMeuaet . Ko, «rpycTs paccTaBaHus ¢ BOIbHBIME KOPAOISMU TepOi MaCKHUPY-
€T YyBCTBOM I'PaXKIaHCKOTO J0JIra, MPEAaHHOCThIO CBOEMY HEXUTPOMY JIEITY, KOTO-
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poe oH BoctipuHUMaeT Kak mpu3Banuey (Ko, 2008). 1 nums BociencTBum, mpu
yOIMKaIMK OJTHOM BEPCUM CTUXOTBOPEHUS, 0Ka3aJloCh, YTO 3aBepluieHue «bai-
Jazpl...» U3HA4aJIbHO OBUIO JAPYIMM — TEKCT HE 3aKaHYMBAJCs MPOCIaBICHHEM
4yBCTBAa I'Pa’kJaHCKOTO J10JIra, a CK’KETHO 111eJI JaJIbIle U HE HAlpsIMYI0, HO BCe-Ta-
KU TOBOPHJI O CBOOOJIE.

[Tonublii TekcT 6autazs! OblI BepBble HaneyaTad B [V Tome «MapaM3uHCKOTo
cobpanus» (c. 17-22) — camusnarckoro coopanusi counHeHuii bponckoro, noaro-
toneHHoro B.P. Mapam3unsim B 19721974 rr. (Jloces, 2006, c. 432). Cnenyro-
11as MyOIMKaLus MOJTHOTO TEKCTa cocTosuiack Tonbko B 2001 1. B xxypHaie «Crapoe
mutepatypHoe obo3penue», Ne 2 (bpoackuit, 2001, ¢. 12—13).

B HOBeHmMX M3MaHMAX TEKCT MyOIMKYeTCs B MOJHOW BEPCHUHU: B COOpaHUU
«CruxotBopenus u mo3mel» 2011 u 2019 rr. (bpoxackuii, 2019), cOopHuKe cTUXOT-
BopeHwmit i aereit «Cnon u Mapyceka» 2011 u 2022 rr., GoJee Mo3AHUX MEpens-
nanusx (bpoackuii, 2022) u oTnenbHBIX WIUTIOCTPUPOBAHHBIX M3gaHusx (bpon-
ckuit, 2023).

Hacrosiee nccnenoBanue pacuipser npeacTaBieHne 00 0COOEHHOCTSIX M03-
3un bpoackoro ains getei, koTopas TPaJUIIMOHHO HE pacCMaTpUBAETCs KaK 3HAYU-
Masi 4acTh TBOPUYECKOI0 HACIEAUS M03TA.

Pe3ynbTrathl U 06CyXAaeHUe
Moatuka «bannagel 0 MasieHbKOM GyKcupe»

I'oBopst 0 moaTHKe MoNMHOM Bepcuu «basiaasl 0 MaJeHbKOM OyKcHpe» U ee
«BCTPOEHHOCTU» B KOHTEKCT TBOPUECTBA M03TA, HEOOXOAMMO MPEXKIE BCETO OTME-
TUTh, YTO XKAHPOBOE OMpeeneHne «0amnanay bponckuii BRIHOCHUT B 3ariiaBue eIle
HECKOJIbKUX TEKCTOB: «MaseHpkas Oannana o kycke xneba» (1959), «bamnana
o JlepmontoBe» (1960), «Menanxonudeckas 6amnana» (1960-e), «Ctuxu u 6anna-
na u3 nucbMa E. Peitay» (1964), «bannaaa ¢ nocsuikoin» (1968). MctouHnkoM 3TUX
TEKCTOB (KpoMe «MenaHxonuuecko Oaiaap») CTaHOBHUTCS «MapaM3UHCKOE
cobpanuey; «Menanxonuyeckyro 6amnany» ynomunaet JI. JloceB B «OmbITe nuTe-
parypHnoit 6uorpadum» (Jloces, 2006, c. 330). [To cnoam E.B. [TuBkunoi, B XX B.
JTuTeparypHas 0aiiaga «yTpadyrBaeT CBOI0 KAHOHUYECKYIO CTPOTOCTh, BCIIECTBHE
Yero OHa OTKphLIA MIMPOKUE BO3MOXKHOCTHU Il UHAUBUAYaIbHOW aBTOPCKOW MHU-
uuatuBHocT» (IluBkuHa, 2019, c. 93). Tak, B «MasieHbkoii Oasiaze o Kycke XJje-
06a», kak u B «bamnane o MmaneHbKOM OyKcHpe», B IEHTPEe BHUMAaHMsI OKa3bIBAETCA
o0Opa3 BHEIIIHE HE3HAUUTEIBHOIO «T'€POs», KOTOPBIM UIPAaET BaKHYIO POJIb B )KU3HU
«OoNBINX» U — MUPE — B MUPO3IaHun: «JIroau B 6ora BepaT / 3a Kycok / xyeba /
WM Tyury ry0sT / 3a Kycok / xneba» («MapamsuHckoe coopanuer, T. I, c. 38).

Cpenu «OCHOBHBIX CHEIU(PUYECKUX YEepT SIBJICHHS JIEKaHOHW3ALUU >KaHpa
6amane» E.B. [IuBkMHA OTMEUaeT «IMOBECTBOBAHHE OT MEPBOTO JIUIA, OTKPHITOE
MIPOSIBJICHHE JINPUUECKOTO T'eposi, KOTOPBIil OCBelIaeT U oneHuBaeT croxer» (I1us-
kuHa, 2019, c. 93). B «bannaae o ManeHbKOM OyKcHpe» peaau3yeTcss IMEHHO Ta-
KOM THN JTUpUYecKoro noBecrpoBanus. Kpome toro, kak noguepkusaet A.1O. [Ton-
TOpaIKas, «0T CTapol TUTepaTypHOU Oannajsl mpousBeaeHUs bpoackoro mpexae
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BCETO OTIIMYaeT OobIas Wi Oosnee odeBUIHAS GHUIOCOPUIHOCTh U MTApaTOKCaITh-
Hasi JUI1 POMaHTHKA PaluOHATMCTHYHOCTE opmbl» (ITonroparikas, 2006, c. 10-11).
Panmonanuctuunocts opmbl «bannaapl o ManeHbKOM OyKCHUpe» MpOsBIsETCs,
Harpumep, B OCIeI0BaTeIbHOM PAa3BUTHHU JIUPUUECKON MBICIH — OT UPOHUYECKOTO
HAOIIOICHNS 32 )KU3HBIO K ee puiocopckoMy ocMbiciennto. OTMeTuM, 4to B «Ctu-
xax u Oamnane u3 nucbMa E. Peitny» («Mapamsunckoe coOpanue», T. IV, c. 55)
TaKXe COCEACTBYET HPOHMYECKOE, PAallMOHAIBHOE M BO3BBIIIEHHOE, POMAaHTH-
yeckoe: «...Ho TyT / TONbKO JIOTUKH pacTyT», «XOp MPEeICMEPTHBII KOMapoB» —
«Oyny ciaBUTBH 00pa3 TBOM!»

A.JO. Ilonroparkast oTMe4aeT, uTo B 6ayutane bpojackoro npakTuyecku Beeraa
MPUCYTCTBYET 0cobast aTMoc(epa 3araJoYHOT0 MPOCTPAHCTBA, €CTh «OMPEIEIeH-
HBIW KPyT TEM 1 MOTUBOB — CMEPTh, IPU3BAHUE 1103Ta, OE3HA, MpaK, IepecedeHre
o0bIIeHHOTO ¢ 3anpeaenbHbiMy» ([Tontoparkas, 2006, c. 11-12). «3aragounoe mpo-
CTpaHCTBO» B «baiane o MaJeHbKOM OYKCHPE» — 3TO «IaJbHUE CTPAHbBD), U3 KOTO-
PBIX TIPHUOBIBAIOT KOPAOIH, KOHEYHAsl 1esIb OyKCHpa — «30J10Tasi CTPpaHay, HHOObI-
tne. CnoBo «0aurajga» B Ha3BaHWU MOTYEpPKUBAEeT (HMUIOCO(CKYIO TIIyOHHY
JMPUIECKOTO MTOBECTBOBAHMS, B KOTOPOM 4Yepe3 CIOKET O «MaJICHBKOM OyKCHpe»
PaCKpBIBAIOTCSI yHUBEPCATBHBIE TEMBI: OIMHOYECTBO, TPEOI0TICHIE O0CTOSTEIHCTB,
CTpPEMJIEHHUE K «UCATbHOMY» MUDY.

B 10 e Bpems Ha3Banue «baiaapl o MarieHbKOM OyKCHpPE» MOKHO PacCMOT-
peTh M KaK HEeKOTOPBIM HPOHUYECKUN X0/ aBTOpa. ITa xaHpoBas popma, Tpaauim-
OHHO HCIIOJIb30BABIIASICS B POMAaHTHUUECKON TPaJuLIMU JIJIsl BO3BBIIICHHBIX — AH-
YECKUX UM POMAHTUYECKUX — CIOKETOB, 3/1€Ch CIIY>KUT JJIsl paccKa3a 0 CKPOMHOM,
HE3aMETHOM, HO cToikoM repoe. [lo HamiemMy MHEHHUIO, C MOMOIIbIO Ha3BaHMS
Bponckuii 1BaXkabl UTPAET C YUTATEIHCKUMHU OKUIAHUSIMH: CO3/1a€T BICUATICHHE
BO3BBIIIEHHOTO POMAaHTHYECKOTo kaHpa («bammana o...»), 3aTeM cHUXKaeT Hame-
THUBIIYIOCSI «BO3BBIIIEHHOCTBY MPO3aMYECKUM U HECKOJIBKO MPOHUYECKUM 00pa-
30M reposi («MaJIeHbKOM OyKCHpe») W CHOBA pa3pyllaeT YUTATEeIbCKOE OXKUIAAHNE
CaMHM COZIEp)KaHUEM TEKCTa.

ITpu sTom «bannana o MareHbKOM OyKCHPE» — OHO U3 HEMHOTHX «JIETCKUX»
CTHXOTBOpeHU# bposnckoro, rae nupuyeckoe Havyaiao mpeobnagaeT Haja WpOHUYe-
CKUM, a a0Cyp/ANCTCKOE BBICKa3bIBAaHHE MPAKTHUECKU OTCYTCTBYET. VIMs IIaBHOTO
reposi — ele OIH U3 HEMHOTHX UPOHHYECKUX X0onoB «bammazpl...». AHTel B MH-
(hosIoTHMM — HUKOT/IA He YCTAIONIHI BeJIMKaH, ChiH Oora Mopeii [Toceliona u 6oruau
3emun ['en. Yike miepBble CTPOYKH OKa3bIBAIOTCS KOHTPACTHBI 110 OTHOIICHUIO K Ha-
3BaHMIO — «baiana o MageHbKOM Oykcupe»: « 1o — 1. Moe umsi — AuTteid...». ['epoii,
OyaTo OBl 4yBCTBYSI HEYHOOCTBO, Cpa3y MOTYCPKUBAECT HECOOTBETCTBUE CBOETO MME-
HU U CBOEH «HEBEIMKOCTW»: «Brnpouem, s He aHTUYHBIN repoi...» (0OparuTe BHU-
MaHHE Ha «3BYKOBBIC» CHHOHHMBI, KOHTEKCTyalbHbIE AHTOHUMBI — «AHTEW» —
«aHTUYHBINY ). [To3ke, pacckasbiBas 0 CBoei paboTe, OyKCHp, €/1Ba JIM HE CMYIIAsCh,
MPU3HAETCS: «UHOTJA yCTawy». YnuTareato, 3HaKOMOMY C TpeuecKoil MUGOIIOTHEH,
MOHSTHO, YTO UMS I'eposi BHIOPAHO C UPOHUEH — BIIPOYEM, HE pa3pyLIUTEIbHOM.

[lepen HamMu B3pOCIbIi Tepoid («s OBLT MOJIOZBIMY), HO HE PacTEepSBLINI JeT-
CKOM HETOCPECTBEHHOCTH, «aKTUBHO IO3HAIOUINI, BHUMAIOUINM, OTKPBITHII
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(oponuna, PomanoB, 2019). HauBHble, MPOHUKHOBEHHBIC, JTUPUYHBIE U HE-
CKOJIBKO FOMOPHUCTHYECKHE MHTOHAIMM, C KOTOPBIMU MbI BCTpEUaeMcsl B Hayae,
Janee MOJJEP/KUBAIOTCS PAa3TOBOPHBIMU CIOBaMHU («HE XBOpasl», «HEMHOXKOY,
CKPYKOK», «APYKOK», «pedsATay, «IoBeceseiy, «X0Th»), Jaxke Ha ypoBHE MOpdo-
JIOTMM U CUHTAKCHCa — HallpUMep, ¢ OMOILBIO Pa3rOBOPHON YacTUIbI («s TOPIOIO,
4TO BOT 51 HE MOPAK»). Ha co3nanue mupuyeckux MHTOHALUN paboTaeT U MO3TUKA
IIOBTOPOB. B CTUXOTBOpPEHMH IIATH pa3 MOBTOPSETCS CIOBO «IIPEKPACHBIN, U €CIH
B Hayajie 3TO MO-AETCKU HETIOCPEICTBEHHOE «KOK C MIOBAPEILKON IPEKPACHON», TO
Jlanee repoeM Tak 0003HauaeTcsi IMPHUYECKOEe BOCHPUATHE MUpA: HasBY («IIpeKpac-
HBIA IE3aX», «0 NPEKPacCHBIM MECTaM»), B MeYTax («O IPEKPACHBIX MOPSX»)
U B MHOOBITUM («K TpEKpacHOMY CHy»). I'epoil HajgeneH BooOpakeHHEM, eMy He
YyKJ1 TIOATHYECKUH B3I HA MUP. OH C TEIUIOM U CEPIEYHOCTHIO0 TOBOPUT O CBOUX
rocTsx: «5l mocTaBito Bac 3/1€Ch / Cpeib Ipyrux Kopabiei, / 4To0 BaMm OBLIO B KOM-
naHuM / moBeceneiy. Jlanekue cTpaHbl, OTKyJa MPHOBIBAIOT KOPAOIH, BOCTIPHHHU-
MAaIOTCsl UM JTUBHOM M HEJOCTYIIHOW CTPaHOM, «I1ie O CHE 0€3MATENKHO M0OEPEKbsI
MoJT4ary, IJie MoMmyrau Kpuyar Ha rajbMax, HO I/1€ MaJI€HbKOMY OyKCHPY «HHUKOTAA
He Opocark skopei». OaHaKko repoil Mo3TU3UPYET U O0BIICHHOE, T0Ka3bIBas MpH-
BBIYHOE HEMPUBBIYHBIM: «KPaHOB MOABEMHBIX BAAJIEKe KpyxeBa» (00pa3 moBTops-
eTCs IBAXK/Ibl), «3aKaT TOPOIUTUBBIN Bce OSXKUT 3a KopMoi», «MmepuaeT Hesa B ce-
pebpuctom oruey. [loxkanyit, HeMHOTHEe MOTJIM OBl ONHUcaTh PaboTy B IOPTY TaK kKe
MO3TUYHO, KaK 3TO JeJIaeT «MajJeHbKUi Oykcup». Ero He rHerer oObIIEHHOCTS,
OZIHAKO Tepoil Yepe3 CBOM MOITMUYECKUH B3MNISAA HA MHUP BCE-TAKM MPOTUBUTCS
«aBTOMAaTU4YE€CKOMY» BOCIPUSATHIO PEATbHOCTH.

ITponomxkas pa3roBop O MOA3THUKE MOBTOPOB, CIEIYEeT OTMETHTh, YTO Tepoi
TPUXKAbI 0003HauaeT ceds: «S — OyKkcup», OIHAKO HU pa3y He HasbIBaeT ceds «Ma-
nenbkuM Oykcupom». T.B. Jloponunna u C.C. PomaHOB 3ameuaroT: «3HauuMo He
TOJIBKO YacTo€ yrnoTpeOieHue MECTOMMEHHs 1-ro uia, HO U TO, UTO ,,i°° CTAHOBUT-
Cs1 TOUKOM OTCUETa U TOUKOM COCPENOTOUEHUS BCEro npoucxoaduero» (Jloponuna,
Pomanos, 2019). ¥V bpoackoro «f» — 3T0 HE CTONBKO 4epTa «IETCKOCTU» repos,
CKOJIBKO €r0 IMOTbITKa 00pecT COOCTBEHHYIO MHANBUIYAIBHOCTD (Ha JIBa MECTOU-
MEHHSI «MBD» B TEKCTE MPUXOAUTCS oUTH 40 «s» B pa3HbIX TpaMMaTHUECKUX (op-
Max). B «Mapam3uHCKkOM coOpaHUI» HAaXOIUM CTUXOTBOpeHHe 1964 1., KoTOopoe
HAuMHAETCs TaK Xke, Kak «bannana...», 1 MHTOHALIMOHHO C HEH coBnaaaet: «IJT1o S,
N.A. Bpoxckwuii, / BO IBOpE epEeBEHCKON ycaabObl / (KUTH ObI MHE TaM / U TTUCATh
Ob1, mucarb Obl)» (T. IV, c. 59). JIupruyeckum reposim 000X MPOU3BENEHUN BaXKHO
Ha3BaTh ce0s IO UMEHH, OIPEEIIUTH CBOE MECTO B TIPOCTPAHCTBE.

Tuxuit repori «baitael...», HECKOJIBKO pa3 MOIYEPKHYB B MOHOJIOTE CBOIO
BHEIIHIOIO HE3HAYUTEIbHOCTh: «U3BUHUTE, PY3bs», «XOTh <...> Bbl U CMOTPHUTE
BHU3» (B mopT npubsIiBatoT He npocto Kopabdnu, Ho KOPABJIN, kortopeie 3Hauu-
TEJIHLHO OOJIBIIIE TEPOs), IOAKOPMST yIieM» (UyTh-4yTh) — BCE YK€ YTBEPKIACT
3HAYUMOCTb CBOEH pabOThI ¥ CBOETO CYIIECTBOBAHUS: «HEJIb3s BAM HUKAK 0€3 MEHs
oboituck». [ToaTnKa MOBTOPOB MOAYEPKHUBAET BUAMMYIO OJHOOOPA3HOCTh KU3HU
OyKcHUpa, €ro KaKJIOAHEBHbIE, HO UCKJIIOUUTEIbHO Ba)KHBIE JUUISI HErO U APYTUX
NEeHCTBUA: «IIOCTOSTHHO Oery, / OCTOSHHO CHelly, / IPUBOXY, YBOXY, / IPUBOXY,
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yBOXKY». OTHaKO yTBEPIKICHHE Tepost ceOs B MUPE, 0003HAUYEHHE COOCTBEHHBIX KOH-
TYpPOB JaHbI HE Yepe3 UPOHUYECKHE — TOTOJIEBCKUE WIIM YEXOBCKHE — MHTOHALIWH,
a yepe3 OUIYIICHHWE CBOCH MOATUHHOCTH, HY>KHOCTH, SK3UCTEHIIMAJIbHON LENOCT-
HOCTU. «MaJleHbKUI» — YyK0€ CIOBO B 3arfIaBUM TEKCTA, CaM JIMPHUECKUN CYOBEKT
HE MOYKET MPUHSATH 3Ty XapakTepucTuky. Ha3BaHue rmomeriaer reposi B Ompe/ieseH-
HBIE PAMKH, OTHAKO BECh TEKCT «ballaipl. ..» CTAHOBUTCS TIOJIEMUKOH C 3aTrOJIOBKOM,
MPEO0JICHUEM YKa3aHHOM 33JJaHHOCTH, NPO3BYYaBILIEH «UyKUM» TojiocoM. ['epoit
HE 0CO3HAET ce0sl «MAIEHBKUMY, HO «MaJICHBKHUID CTAHOBUTCSI HCTOYHUKOM T€POU-
3aumu. Tak, bpoackuil nmpenngaraeT HOBYIO KOHIIETILIMIO T€pOU3Ma: BMECTO BEJTUKUX
MIOJIBUTOB — HE3aMETHBIH, HO BaYKHBIN TPY/l, BMECTO SMUYECKOTO MaCIITaba — CKPOM-
HOCTb, CTOMKOCTB, caMopeIIeKCHs1, TUPU3M U CBOOOIHOE CO3HAHUE.

Bykcup, kak HY IapaloKCalbHO, OCO3HAET U OTCTAUBAET CBOE «UYEIOBEUECKOE)
JIOCTOMHCTBO BOMNPEKHU TOMY 4TO, Kak nojaratoT T.B. loponuna u C.C. PomaHos,
banmnana... — 310 pa3BepHyTas MeTadopa TOCKH U ,,3aneproctu’» (Joponuna, Po-
MaHoB, 2019). CBoto «3anepTrocTb» OyKCHUp MPOKUBAET CTOMUECKU. «3ampery re-
POsl Ha MEUTY MOXKET IMOHUMAThCS KaK Tparuyeckas NpuMeTa BpeMEHH, B KOTOPOe
Bponckuii co3naer cTUXOTBOpPEHUE (CII0BA «3aepT» U «3anpeT» Kak OyaTo crenu-
aJIbHO OKa3bIBAIOTCSI aHarpaMMaMu ApyT Apyra).

[Tpu sTOM, Kak numer M. I'peirens B cTarbe 0 MeTapU3UKe «OOBIACHHOTO»
B cTUX0TBOpeHUsiX bpoackoro 1960 rr., «MajieHbKOE CYIIECTBO HE TOJIBKO MOIYEp-
KHMBAeT BEJTMYME YEJIOBEKa B SMIIMPUUECKOM MHUPE, HO U HATIOMUHAET O TIIEHHOCTH
Besikoid TBapu» (I'poirens, 2012, ¢. 115). uHANBHBINA «IPOPHIBY B SK3UCTCHITHAIb-
Hoe BBOIUT «bannaay o MaaeHbKOM OyKCHpe» B KPYT «MeTapU3NYECKOW» M0I3UH
Hocuda bponckoro («bombmas snerust Jxony Jlonny», «badoukay, «I1lumoBHuK
B ampene» U Ap.), a TAaKkKe B KPYT €ro MPOU3BEICHHM, TJIe MOAT — UMILUTULUTHO WU
SKCIUTMIIUTHO — OCMBICIAET (akThl cBoeit ouorpaduu («OT OKpauHbl K LHEHTPY»,
«IIucbma k cTeHe» u ap.).

Bes «bannana...» npoHukHyTa apamMaTu3MoM mpoiianus. CHadana 3To Ts-
KECTh pacCTaBaHUI OykcHpa ¢ KopadisiMu («TOPBKO MPOIIATHCS ¢ Kopadiem 10po-
TMM»), IIOCJIE — MIPOLAHUE CO CBOEH KOMaHA0M U C TOPOJOM, a 3aTEM U C JKU3HbIO.
Ho B »TOM mpoliianuu yxe He CIBIIIHO Topedd. Bykcup pa3MbIUISeT O TOM, Kak
HAKOHEL-TO CaM IOIJIBIBET «K IPEKPACHOMY CHY <...> B 30JI0TYIO CTPaHy» —
BCIIOMHUM, YTO OOJIbIINE KOPAOIU MPUILTBIBAIOT U3 HEKUX MPEKPACHBIX CTpPaH, OT-
TyJla, «TJI€ BO CHE 0€3MATEKHO MOOEPEkbsI MOITIATY, YIUIBIBAIOT Ty/a ke U OOJIbIle
He Bo3Bpaniatorcs. CMepTh BOCIPUHUMAETCS JIMPUUECKUM I'€pOEM KaK JI0JITOXK1aH-
HOE MyTElIeCTBUE, 0CBOOMKIEHNUE OT BEYHOI TOCKM IO JAJBHUM KpasM, J0pora
K cBOOO/IE.

«bannapga...» n o6pas 6ykcupa B KOHTEKCTe TBopYyecTBa Bpoackoro

besycnoBHo, «bamnaga o maneHpkoM OyKCHpe» MMEET Mapajuielu C APYyTUM
ctuxoTBopenueM bpoackoro — «Crancs» («Hu cTpanbl, HU MOrocTa...»), TaKKe
HanucanHbIM B 1962 1. (bponckwii, 2019, T. 2, ¢. 289). B 000uX CTHXOTBOPEHUIX
obo3naueHna reorpadus Cankr-IlerepOypra: Hesa B «bamnaze...», BacunbeBckuii
OCTpPOB U meTporpajckuii 1M B «Crancax». OnHako 37ech (Kak B MYIIKHHCKOM
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«MeaHOM BcaHUKE) HET MPSMOTO Ha3bIBAHUS TOPOJIa, €ro «0(UIIUATbHOT0» UMe-
HU. [Ins nupudecKkux repoeB 3TO He COBeTCKUM JIeHMHrpan, a 3HaunuMoe JiJIsl HUX
MIPOCTPAHCTBO BHE BpEMEHU (M HEMPEMEHHO «B JILIMY»), B KOTOPOM MPOXOIUT UX
KHU3HBb U ¢ KOTOPBIM MIPECTOUT MPOILaHue Mepe CMepThio. Baxkueiime npuMeTsl
3TOr0 MPOCTPAHCTBA — BOJA, MOCTBI, OCTPOBA: «IOJO0 MHOIO BONa», «IIyCThIE
ocTpoBkn» B «bannaze...»; «BacunbeBckuil ocTpoBy, «aymia <...> IPOMEIbKHET
Hag Moctamu» B «CraHcax». [IpocTpaHCTBO CBA3aHO C CUHMM LIBETOM: «CHHEBa»
U «cuHUE AepeBbs» B «bamnane...»; «bacan reMHo-cuHui» B «Crancax». Jlupuue-
CKHE T'epOH UCTBITHIBAIOT IIIYOOKYIO U OECKOMIIPOMHUCCHYIO MIPUBS3aHHOCTD K «CBO-
€My» MPOCTPAHCTBY: «KTO-TO JOJIKEH OCTaTbCs» — «HM CTPaHbl, HU IOrOCTa HE
X04y BBIOMpaTh». Y repoeB 0cobast CBA3b C 3TUM MPOCTPAHCTBOM, OHU HE TMPOCTO
CyHICCTBYIOT B HCM, HO 5MOILMOHAJIbHO MPOKHUBAIOT. B 10 xe YCpe3 MHTOHALIUU
repocB 6YI[TO OBl CHBINIHEI HAMEKH Ha «BBIHY>KACHHOCTDb» HpCGBIBaHI/ISI B 3TOM
IIPOCTPAHCTBE, TOCKY U 00JIb, CBA3aHHYIO C HUM. [ €poH coXKaseloT O HECOBIBILIEMCS:
«s1 TOPIOIO, YTO BOT sl HE MOPSK», KTOCKYIO O IPEKPACHBIX MOPSIX» — «U3 HEMPOKUTHIX
neT». «5l ToIKeH ocTaThCs», — yoexkaaerT Oykcup ceOs U IPpyrux, U B THUX CIJIOBaxX
MOYKHO yCIIBILIATh BHEIIIHEE J0JKEHCTBOBAHUE (HE «sI XOTelN Obl ocTarhesh»). Jlupu-
yeckuil repoil «CTaHCOB» caM «HE XOYET BHIOMpATh)» APYTYIO CTpaHy — OJHAKO OT-
YHM3HA HE OTBEYAET B3AaUMHOCTBIO M OKa3bIBAETCS K HEMY «PAaBHOJYIIIHOW.

B 000ux cTUXOTBOpPEHMSIX ONUCHIBACTCS MEPEXO0]] B MHOOBITHE, MTyTEIIECTBUE
K CMEpPTH Kak MpeojojieHue (PU3NYECKUX TpaHHIl, MOCIOCTOPOHHEHW HECBOOODI.
B «bannane...» — 310 puHam TekcTa, XOTs CMEpPTh 37IeCh HE Ha3bIBaeTCs MPSMO,
OJTHaKO OyKCHP, TOCKOBABIIUH 110 JAIBHUM KPasiM U «POTHOMY OKeaHy», OTIIPaBIIs-
eTCsl B «30JI0TyI0 cTpany». B «Ctancax» Tema cMepTu 0003Ha4YeHa yXKe B MEepPBOU
CTpOKE («HU MOTOCTa»); TUPUIECKUN Tepoi IPOU3BEICHUS, Ka3anoch Obl, pu3nye-
CKU OCTaeTcs B POJHOM MPOCTPAHCTBE, OTHAKO €ro AyIla, MPeoIoieBarolas rpa-
HUIIBI TEJIECHOT0, CBOOOIHO JIETUT «HAJ MOCTaMW» — KaK U OyKcUp, B MOCIIEHEE
nyremectBue. «IIpoBoxarommuey JTUPUUIECKUX T€POEB «KalUTaH», «CTapblii Oo1l-
MaH B 3I0HJ-BECTKE», «IE€BOYKH-CECTPBD» CTAHOBSTCS CHMBOJIAMHU IPOLUIOIO —
TOTO IPOCTPAHCTBA-BPEMEHH, KOTOPOE T€POU IIOKUIAIOT.

B 000ux TekcTax MCHONB3YIOTCS pa3rOBOPHBIC CIIOBA, NMEPEHAOINE «OKHBBIS»
HWHTOHALNU JIMPUYCCKUX I'CPOCB, UX 6e3yCJIOBHYIO HCKPCHHOCTL: «II0 HYTPY», «aB-
pam», «He XBOpaIl», «KOK C TIOBAPELIKOI», «T00PBIH BeUep, APYKOK» — «BIOTBMAaX),
«MOPOCHY, «JI0 CBUIAHBS, IPYKOK»; 3BYUUT T€Ma JIETCTBA («MaJIeHbKUI OyKCHp» —
«MaIIyT MaJIBYUKY BCJIE»), Ha TIEPBBI IJIaH BBIXOJUT CBSI3b IPOILLJION0 U HACTOSIIE-
ro, HacTosIero u Oyayuiero. O4eBUAHO U PUTMHUYECKOE COBIAJICHUE JBYX TEKCTOB:
110 OOJIBIIEH YaCTH OHU HAITMCAHBI JABYXCTOITHBIM aHAIICCTOM: «...OTXOXY OT IIpruya-
Ja / 1 cnentry B TeMHOTY» — « yBWKY JIBE KU3HU / TaJIEKO 3a PEKOH. .. ».

Heobxonumo otMeTnTtsh, uto B «MapaM3uHCKOe cOOpaHHe» TOMEIIEHBI ellle
HECKOJIBKO MaJIOM3BECTHBIX TEKCTOB bpoackoro, ¢ KOTopbIM nepekiukaiorces u «bai-
nana...», u «Crauce». B «IIpomannu ¢ xomtekropamuy 1961 1. («MapaM3uHCKOE
cobopanuey, T. 11, c. 152—153), rae oTpakeH ombIT ydyacTusi bpojckoro B reonoru-
YECKUX IKCHETUIMSIX, TAKXKe 3BY4aT TEMbl Pa3IyKu U CMEPTHU; €CTh U MPSIMbIE TEK-
CTyallbHbIE TepeKsIndky ¢ «bannanoii...» u «CraHncamMu»: «J0 CBUIAHUS, pedsaTay,
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«CMOTpUTE BCIEN yXonuduemy OpaTy» («IeBOUYKH-CECTPbD», KOTOPBIE «MAaIlyT
MalpuuKy Bcien»). B mocmanmm «Hune ot Mocuda 21 nHOos6ps 1970 roma»
(«Mapam3uHckoe cobpanuey», T. IV, c. 72) B UpOHUUYECKOM KIIFOUE OCMBICIISAETCS
TeMa «MpUTsHKeHUs K poauHey»: «Pacckazats Bam HeObutnity? / He xouy s 3a rpa-
HUILy / B €BPOMEHCKYIO CTONHILY...». pOHUS ycuiIMBaeTcs UTHPOBAHUEM ITyII-
KHHCKOTO «19 okTa0psi»: «/lns MeHs Bech MUp 4yKOWHa», a TaKKe KOMHUECKIM
HanycaHueM Ha3BaHMs cTpaHbl: «S1 ympy B 3CaCaCaPy.

Jpyrum mosTUYecKUM «MOCTUKOM» Mex1y «bannanoil o MajgeHbKOM OyKcH-
pe» u «Crancamm» («Hu cTpaHbl, HY IOTOCTA. ..») OKa3bIBatOTCst « CTaHCHI TOPOILY»
(bponckuit, 2019, 1. 2, c. 288), natupoBanubie 2 utoHs 1962 r. O4eBUIHBI PUT-
MHUYECKHe (aHamnecT) 1 00pa3Hble MEPEKIUYKH TPEX CTUXOTBOPEHUN-«OJHOTOI0KY,
a B Ha3BaHMAX BCEX TPEX — OTCHUIKH K JKaHpy «Oamnana». [lepBeie ctpoku «CraH-
coB» U «CTaHCOB ropo/ly» OKa3bIBalOTCSI CHHOHUMUYHBIMU: B HUX JINPUUECKUE Ie-
pOM OIPENENSIIOT YCIOBHSI CBOEH CMEPTH uYepe3 OTPULIAHUE HEXKEIaTeIbHOro —
cmeptu BHe [lerepOypra («Hu cTpansl, HE orocra / He Xo4y BeIOHpaTh)» — «Jla He
Oyner naHo / ymepeTh MHE BIau oT TeOs...»). B 00oux TekcTax mossisieTcst 0opas
JIETCTBa-«MaJIbiiKa», TParuyHblii Ha QoHe yxona B BeuHocTh. Kak u B «banna-
ne...», B «CtaHcax ropoy» Xyla0KeCTBEHHOE MPOCTPAHCTBO CBS3aHO C «XOPOM
BO/IBI U HEOeC» (OHU Ke 3/1eCh — MPOBOXKAIONIME B HEOBITHE), C Y3HABAEMOCTHIO
eTepOyprcKoro mneizaxa («rpaHuTy», «Oelol HOYbIO»), a o0pa3 OyKcupa TaKxke
CBsI3aH C pa3MBIIIJICHUEM O TpUXosIIei cMepTH («Bce ymonkHeT BOKpyT. / Tonbko
YEPHBIA OYKCHUP 3aKPHUHT...»).

O6pa3 Oykcupa, BIIMCAHHBIA B KOOPIUHATHI TOPOJCKOTO TMei3axa, B TBOpUE-
ctBe bponckoro Bo3HuKaeT HecKobko pa3. Camoe paHHee yIOMUHAHHE STON He-
OTHEMJIEMOH ISl TI03TA YaCcTH MEeTepOyprcKOro MpoCTpaHCTBa ObLIO, TIO BCEH BH-
nuMocTH, B XXI rmase noamsl «IletepOyprekuii poman» 1961 1. (bponckuii, 2001,
T. 1, c. 61): «rynut O6ykcup 3a JletHum cagom». B nukie «C ¢eBpais no anpenb»
(1969-1970) (bponckwuii, 2019, 1. 1, c. 334-357) o0Opa3y Oykcupa OTBejeHa KOMIIO-
3unmoHHas poib. Kak momguepkusaet JI. JloceB, OyKkcHp «B IEPBOM CTUXOTBOPEHUU
<...> HEMOJBM)XEH, a B UETBEPTOM ,,lipoOupaercs K ycThio“». B «Cruxax B ampe-
JIe» — M IEPEKITNUKa C «arpeIbCKuM» XpoHOocoM «CTaHCOBY, M ETepOyprcKuid Jio-
KYyC, ¥ 3HAaKOMBIIf HAM MOTUB «(puHAIBHOCTHY. OTHAKO 371eCh 3TO HE (PUHAI )KU3HH,
HO 3aBEPLIEHUE 3UMbl KaK TATOCTHOTO, TPEBOXKHOI'O BPEMEHH, «BBI3JOPOBIICHUE)
ot Hee: «B 3Ty 3uMy ¢ yma / s onsiTh He comeln. A 3uma / TIIsib, 1 KOHYMIIACh. ..»,
«...HE KOHYAETCS BPEMS TPEBOT, / HO KOHYAIOTCS 3UMBD).

B cruxorBopennn «Ilucema k crene» (bponckuit, 2001, 1. 2, ¢. 21) 06pa3 Oyk-
CUpa BHOBb CBSI3aH C TEMaMH CMEPTHU U «3aIePTOCTU» U NMOTUEPKUBAET OIMIO3ULIUIO
«cBobOoma — HecBobomay: «IIpomsiBaer Oykcup. Ilyctora y Hero 3a kopmoii / 30-
JI0Tast JIyHa BHICOKO HaJl KUPIIUYHOHN TIopbMOii». [TycToTa 3a kopMoii Oykcupa — my-
CTOTa, OJIMHOYECTBO, ThMa BOKPYT JIMPUUYECKOro reposi. CTUXOTBOPEHHUE O CTpaxe
cmeptu («He xouy ymupars. MHe HE BBIIEPKATh CMEPTH YMY...») QUKCUPYET
Tparndeckue st bpoackoro obcrosrenscTBa: «bpoackuil ykpbeIBaics OT apecTa
B ncux6onpHuie uM. Kamenko B Mockse, BriepBble ObUI apecTOBaH, HAXOJUIICS
B TIOPbME IPEIBAPUTEIBHOIO 3aKJIIOUEHMSI, 3aT€M OTIIPABJIIEH Ha IICUXHUATpUye-
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CKyt0 dKciepTusy» (Aptémona, 2023, c. 28). «Ilucbma k cTeHe», 6e3yciaoBHO, pud-
Mytotes co «Crancammy: «Bce paBHO 5 Croma HUKOTa He IpUAy YMUpaTh». B oTua-
STHHOM MOHOJIOT€ JIMPUYECKOTO Tepost MPOCTYIAEeT IETCKOe, 0e33alIuTHOE CO3HAHUE:
«B camoM pniene misiauT Ha TeOs HEM3BECTHBIM Majblly. Tak, B 1960 rT. cocencTBo
TEM JIETCTBA U CMEPTH OKa3bIBAETCsI B TEKCTaxX BpoJCKOro perynspHbIM.

B «Temze B Uencu» 1974 1. (bponckwit, 2019, 1. 1, c. 398-400) nupuyeckuit
repoii, OKa3aBIUCH BIAJU OT CBOCH CTPAHBI, BUIUT OYKCUPHI YK€ HA APYTOU PEKe:
«Tem3a xaTuTcsi K MOpIo, pa3OyxIas, TOYHO BeHa, / M Oykcupsl B YUencu aepyT
6aceny. O6pa3 Oykcupa 37eCh BIUIETEH B MOTUB TTAMATH: «, TO ThI TOOUIITL HA CBE-
Te cujbHee Bcero?* —/,,Pexu u ynuIisl — IJIMHHbBIE BEIH )KU3HU . / ,,BcrioMruHaenib
o npouutom?* — , IlomHI0, ObLIa 3UMa. .. », «HOMepa Tesie(hOHOB NpexHei / u Oery-
et xu3Hauy. [lo ciioBam camoro bpoackoro, 3To CTHXOTBOpeHUE OBLIO IS HETO
JIOCTAaTOYHO BaXKHBIM, CBSI3aHHBIM C KaU€CTBEHHBIM U3MEHEHHEM MO3TUKH: «UMEH-
HO C HETO HaYMHAETCS OTXOJ OT CTAaHAAPTHOM, YTO HA3bIBAETCS, JKEIE3HOU METPH-
KM. 3[eCh 5 HauMHAK0 HEMHOXKO pas3BaiuBarh pasmep» (bponckuii, 2019, 1. 1,
c. 669). Ynomunanue OyKCUPOB B «JIOCTaTOYHO BaKHOMY CTUXOTBOPEHUU 3PEIIOU
TUpUKH bposickoro okasbiBaeTCsl 04epeHbIM CUTHATIOM 3HAYMMOCTH ATOro o0pasa
B XyJ0’KECTBEHHOM MUPE M03TA.

ITo Bceit BUIUMOCTH, B TIOCIIEAHMI pa3 00pa3 Oykcupa mnosiBisiercst y bpomcko-
ro B acce «Menbiie enuHulby 1976 1. (Less then one): «A cepoe 3epKajo pekH,
uHorna ¢ OyKCHpOM, MBIXTSIIUM [IPOTUB TEUEHHUS, paccka3ajo MHE O OECKOHEUHO-
CTH U CTOULIU3ME Ooblie, yeM MaTemaruka u 3enon» (bpoackuii, 2001, T. 5, c. 8).
DTO KOPOTKOE yIOMUHAHUE OyKcHpa (CHOBA B €IMHCTBEHHOM YHCIIC) OKOHYATEb-
HO TIPOSICHSIET 3HAYCHHE 00pa3a B TBopuecTBe bpojackoro. bykcup — 310 nHAMBHUTY-
anbHOE, CBOOOHOE, TPOTUBSIIEECS] aBTOMAaTH3MY BOCIPUSATHUS KU3HU, POMaHTHYe-
CKO€ M OJIHOBPEMEHHO CTOMUYECKOE CO3HAHUE, BHIOOP KOTOPOTO — IJIBITH «IIPOTUB
TEUEHUSD», «IIPOOUPAThCS CPEIH JIbAUH» U TIOKA3bIBATh IPYTHM, KAaK MOKHO MaHEB-
pUPOBATh HA CJIOXKHBIX yYaCTKaX IMyTH.

«A bpoackuii, TOT — OyKcHp...», — HanumieT modT Oner OXankuH B CTUXOTBO-
penun «Mocudy bponckomy» (ITomyxuna, 2015, c. 35).

3aknouyeHue

B pesynbrare nccnenoBaHus ObUIH CeNaHbl caeytomnre BbiBobl. O0pa3 Oyk-
cupa B 1o33uu M.A. Bpolickoro conpsi>keH ¢ TeMaMH JI€TCTBA U MaMATH, «TUXOTO
repousMay, epexoja u3 ObITHS B HEOBITHE, OMIO3HUIINEH «CBO0OIa — HECBOOOIa,
a Taxoke ¢ oopasom IlerepOypra. bykcup B Xy/n0’keCTBEHHOM MUPE M03Ta — CUMBOJI
CBOOOJTHOTO CO3HAHUS, CTOUKOCTH, TUPUYECKOTO BOCIIPUSATHS MUpPA U MPEOOe-
HUSL OOBIIEHHOCTH.

«bannaga o manenpkoM Oykcupe», Kak U JIpyrue mpousBeneHus bpoackoro,
B Ha3BaHHE KOTOPBIX BXOAWUT YIIOMUHAHHE aHpa Oauiaapl, OKa3bIBa€TCSA YaCThIO
o011ero mpoiiecca JAeKaHOHU3aIUK 3Toro jkaHpa B XX B. Camo Ha3Banue «banmass
0 MaJleHbKOM OYyKCHpE» OKa3bIBACTCS 3HAYUMBIM MJIi WHTEPIPETAIUU TEKCTa.
Ompenenenue «MaleHbKUI» B 3arjaBUU 3BYYUT KaK dyXas XapaKTepHUCTHKA.
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Haspanue momenraeT reposi B Onpe/esieHHble paMKH, OJHAaKO Bech TekcT «banna-
IIb...» OKa3bIBA€TCA IMOJIEMUKONM C Ha3BaHHEM, IPEOJIOJICHUEM YKa3aHHOW 3aJlaH-
HOCTH, IPO3BYUYaBIICH «Uy>KUM» TOJI0COM. « MaJIeHbKHID CTaHOBUTCS HCTOYHUKOM
reporueckoro. CIOKET O «MalleHbKOM OyKCHpPE» pPacKpbIBaeT yHUBEpCAJbHBIC
TEMbI OJJMHOYECTBA, MIPEOAOICHUS 0OCTOSITENBCTB, CTPEMIICHHS K «HI€aJTbHOMY
Mmupy. B «3anpere» nupudeckoro repost «bamnazpl...» Ha MEUTY O JaIbHHUX CTpa-
Hax, B €ro «3arepTocTH» MNPOCTYyNAlOT TPAaru4ecKhe 4epThl 3MOXHU, B KOTOPYIO
bpoxnckuit coznaer cTUXOTBOPEHUE.

ITpounsBenenus bpoackoro, KOTOpeIe CO3AAIOTCS UM KaK «CTHXHU Ul JIE€TEN»,
SBJIIOTCS 3HAUMMOM 4acThbIO €r0 TBOPYECKOrO Hacieaus. biarogaps conocrasiie-
Huto «bammaael 0 MareHBKOM OyKCHUpPe» C IPYTrUMH TekcTamu modta («CTaHCh»,
«Cranchl ropoay», «Ctuxu B anpeiiey, «[lucbma k cTeHe» u Ap.) MOXKHO BKIIFOUUTH
ee B Kpyr «aBrobuorpaduyeckoi» u merapuzndeckoit moasuu U.A. Bpoackoro.
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OT YTeHuns K TBOPYECTBY: KOHLENT «ononuoreka»
B poMmaHax-3cce Banepus Muxamnnosa o pycckux noarax
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AHHOTanusA. MUXaiiI0B U3BECTEH B MUPOBOM JIMTEPATypHOM IIPOCTPAHCTBE KaK MOAT, IPO3auK,
Jlaypear MHOTUX MEXIYHapOAHBIX JIUTEpaTypHbIX npemuidl. Pomansi-acce B. Muxaiinosa «Jlep-
MOHTOBY, «bopaTbIHCKUI, «3a00I0LKHUI» MOTYUUIN HIMPOKYIO U3BECTHOCTD U MOJIOKUTEIBHO
olLieHeHbl kKpuTukoil B Poccun, I'epmanun n Kazaxcrane. Llens ncciienoBanusi — pacKpbITh, Kak
B TEKCTax OMorpaduyeckoro »xaHpa NpOCIeKUBAETCS IBOJIIOLMUS HHTEpECa INIaBHbIX TepOeB OT
YTEHUs! K MUCATEIbCKOMY MacTepCTBY. B mporecce cTaHOBIEHUS INIaBHBIX I'€pOeB KaK JIMYHO-
CTeil, X JINTEepaTypHOro 00pa30BaHUs OOJBIIYIO POJIb UTPAIOT TOMAIHUE OnOmuoTeku. JJomar-
Hsisl OMOMOTEeKa KaK KOHIICTIT «3HAHKWE» ObLIa HeITPEeMEHHOW CIyTHHIEH nerckux jet H. 3abo-
noukoro 1 B. XnebnukoBa, kymupa pycckoro 1no3ra XX B. JIoO0Bb K yCTHOMY CIIOBY, IPEIaHHSM,
CKa3KaM Iiepepociia B JII000Bb K KHHUTe. UeOBEeK TITy0OKOM MBICIH U TITyOoKoro uyBcTBa H. 3a60-
JIOIKUI OCO3HABAJI CBOE BHICOKOE IPH3HAHUE, HO HA3BIBAJ €0 OOBIICHHBIM CIIOBOM — Ipodec-
cust. Hapsiny ¢ uTeHneM »ax Iy MO3HAHUS MHEpPa B OyIyIIeM MO3Te MpoOyauiia IPHPOLa, KAPTHHBI
KOTOpPOW OTPasWJINCh BO MHOTHX €ro cTMXoTBOopeHMsAX. [logpaxas B. Maskosckomy, A. broky,
C. Ecenuny, H. 3abomnomkuii ¢ ero (heHOMEHAIBHON HAYNTAHHOCTHIO HAXOMUIICS OOJIee IO/ BITUSI-
HueM B. XieOnnkoBa. HoBU3HA TaHHOW CTAThU 3aKIIFOYACTCS M B TOM, YTO aBTOPBI MOKA3aJH
BJIMSHUE PYCCKUX CUMBOJIMCTOB Ha TBop4yecTBO H. 3abonoukoro.
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From Reading to Creativity: The Concept ‘Library’ in Valery
Mikhailov’s Essay-Novels about Russian Poets
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Abstract. V. Mikhailov is known in the global literary space as a poet, prose writer, and laureate
of many international literary awards. His essay-novels Lermontov, Boratynsky, and Zabolotsky
gained wide recognition and received positive reviews from critics in Russia, Germany, and
Kazakhstan. The aim of this study is to reveal how, in texts of the biographical genre, the author
traces the evolution of the protagonists’ interest from reading to mastering the craft of writing.
In the process of the protagonists’ personal and literary development, home libraries play
a significant role. The home library, as a concept of knowledge, was an essential companion
during the childhood of N. Zabolotsky and V. Khlebnikov — the idol of the 20th century Russian
poet. A love for the spoken word, legends, and fairy tales grew into a love for books. A man
of deep thought and feeling, N. Zabolotsky understood his high calling but referred to it with
a simple word — profession. Alongside reading, the natural world awakened in the future poet
a thirst for knowledge, and its imagery is reflected in many of his poems. While imitating
V. Mayakovsky, A. Blok, and S. Yesenin, the widely-read N. Zabolotsky was more profoundly
influenced by V. Khlebnikov. The novelty of this article lies also in its exploration of the
influence of Russian Symbolists on the creative work of N. Zabolotsky.
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BeBeneHue

JKu3Hb TUTEpATYypHBIM NMPOU3BEICHUAM «JIaI0T HE TOJBKO UX TBOPLbI-IIUCATE-
7Y, HO U T€, KTO 3TH NPOU3BEACHUS BOCIPUHUMAET, — YATATEIU. A UNUTATENHN pa3-
HBIX BPEMEH M Pa3HbIX HAPOJOB MOTYT BOCIIPUHUMATB OHO U TO K€ MPOU3BEICHHE
no-pazHomy. BoT nouemy 6e3 moHMMaHMs ¥ aHAINU3a CHCHU(PUKU BOCTIPUITHS 00-
LIECTBOM TEKCTA Ha Pa3HBIX dTanax UICTOPUUYECKOTO Pa3BUTHSI HEBO3MOMXKHO CEPhE3-
HOE€ M3yYEHHUE UCTOPUH U TEOPUH JIUTEpaTypbl», — 011 yoexaeH O.11. [IpecHsxon
(ITpecuskos, 1978, c. 94).

Kuuru okpysxanu Oymymiero nosta, nepesogurka H. 3a6om01koro, )Ku3Hp Ko-
TOpPOr0 Tparn4ecKMMU MOMEHTaMH cBsi3aHa ¢ KazaxcraHowm, ¢ aercrBa. I T1aBHBII
repoit pomana-scce B. Muxaiinosa «3a0001Kuil», Kak ¥ TepOoH MPEeAbITyIIuX KHUT
Ka3aXxCTaHCKOro aBTropa «JIepMOHTOB» U «bOpaTbIHCKUI», YBUIEBILNE CBET B CE-
pun «OK3J1», mpumaBagu B CBOEM TBOPUECTBE 0COO0E 3HAYCHUE CIIOBY NOMAEHHbIU.
«IlosiBIEeHME TAaKOTO CJI0BA — BaXKHEWIIEE COOBITHE B UICTOPUHU KYJIBTYPBL, UMEIOIIIEE
r1yOokue KopHHU. [1aMsATh O HMX XPaHHUT YK€ CaMO BBIPAKCHHE ,,ITIOTACHHOE »
(Muxaiinos, 1997, c. 862).

Poman-acce B. Muxaiinosa «JlepmonTOB. O1H MEK HEOOM U 3eMJIei» COBpe-
MEHHBIN uccieaoBarenb [1. bacMHCKHMIT XapaKTepHu3yeT Kak «elle OIUH KCKYpPC
B TallHYI0 TAlHBIX €r0 TBOPYECTBA, 3aIVIA/IBIBATh Ky/la MHTEPECHO, HO U XKYTKO»
(bacunckuii, 2021, c. 74). A. BonbliakoBa MOA4E€pPKUBAET IMOIMOHAIIBHBIN CTHIIb
M3JI0)KEHHS B COUETAHUM «C IPOYTEHUEM M3BECTHBIX TEKCTOB CKBO3b KaHBY BBICO-
KUX OBITUHHBIX Kareropuit» (bonbimakosa, 2021, c. 75). B. Muxaiinos dbunocod-
CKHM MPOYUTHIBAET U MEPEOCMBICIMBACT XYJOKECTBEHHbIE TEKCTHI, OITHYECKUE
u npo3andeckue. Kaxxaplii u3 HUX, «OyaydH MPOIMyIIEHHBIM CKBO3b OHorpaduye-
ckue (akKThl M COOBITHSI, CKBO3b CaMy aTMOc(epy JEPMOHTOBCKOTO BpEMEHH, CJIOB-
HO 3aHOBO pOXKJaeTcs Ha Hammx mazax» (bonbiakosa, 2021, c. 75).

YreHuto JuTepaTyphl Kak BakHeHmemy (akTtopy (GOpMHpPOBAaHUS XapaKTepa,
YUTATEIbCKUX MPUCTPACTUN CBOMX IFE€POEB — PYCCKUX IIOATOB, MPO3AaUKOB, Iepe-
BoquukoB XIX m XX BB. — B. MuxaiinoB yzaenser ocoboe BHumanue. IlepBona-
YanpHO poMaH-3cce «JlepMoHTOB. OMH MeX HEOOM U 3eMIIei» YBUIET CBET B AJl-
Matel. [{utupyem no mepBomy wu3laHuio: «YrTeHue ,,U3IIHOW JIMTEpaTyphl” Ha
PYCCKOM, aHTTUICKOM, ()PAHITy3CKOM; JIFOOMMBIE YPOKHM PUCOBAHHUS M HEIIOOU-
MbI€ — MY3bIKH (TIPUJIEKHOCTH HE XBaTAJIO); PUCOBAaHUE aKBAPEIIBIO U JJa)KE BasiHUE:
OTPOMHBIX YeJIOBEYECKHX (PUTYp U3 TAJOTO CHETa, IeNIBIX KapTHH — U3 KPAIICHOTO
BOCKa: TYT U OXOTa Ha 3ai1eB ¢ 00P3bIMU, U CPaKEHUE ,,[TpH ApOeiax‘, co cloHa-
MH, KOJIECHHLIAMH, YKPAIIEHHbIMH CTEKJISIPyCOM, M Kocamu (onbru. JomamHue
B Oapckom nome B TapxaHax W roCTH — BCE€ 3aMETHJIM B 3TOM HEOOBIKHOBEHHOM
MaJIBUMKe CYACTIMBBIE CTOCOOHOCTH K HCKyccTBam» (Muxaitnos, 2011, c. 31).

PesynbraTtbl n 00CcyXaeHue

B Hname HecrnokoiiHOe BpeMms, B IepHO MpeodialaHus UHTEpHET-U3aHuH,
ANIEKTPOHHBIX KHUT K BO3POXKICHHUIO JOMALTHUX OMOIMOTEK MPHU3BIBAIOT U3BECTHBIN
obmecTBeHHbIN nesTens Kazaxcrana, moat, gurioMart, TiopkociaBucTt O. Cynei-
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MEHOB, nipeacenarenb Coro3a nucareneit benapycu A. KapmrokeBud u npyrue aes-
TEJIU KYJIBTYpPbI Pa3HbIX CTPAH, TOCKOJIBKY OHHM XPAHAT U NIEPEAAIOT MOCIEAYOIINM
MTOKOJICHUSIM HAKOIUUICHHBIE YEJI0BEYECTBOM 3HAHMS. «Jl0 Hac JOLIM U3 MPOLLIOro
HAJIIIMCH, BBIPE3aHHbIE HA KAMHSX, HA YepeNallbuX MaHIUPSIX, HA IEPEBIHHBIX J10-
meukax. Ho 6onee pacripoctpaneHHsIM B JlpeBHEM MUpe cTall MaTepua sl MUCh-
Ma, u3o0peteHHbld B Erunte. Ero nenanu u3 MsKoTH TPOCTHUKA, U300UIBHO pOC-
mero B gonuHax Huna. ErunTsine B CBOMX JOKYMEHTaX Ha3bIBaJIM €r0 p-p-r: OHU HE
M300paxkaid B MUChME TTIACHBIX 3BYKOB. Pum/isgHe OTIacoOBAlId 3TO CJIOBO MO-CBOE-
My: papirus (manupyc), IpeBHUE TPEKU UCKA3WIN B MPOU3HOIIEHUH U COITIACHBIE,
Y [JIacHbIe, HAa3BaB ATOT Marepua biblos (6budnoc). Ilomynspaocts ero B I peruu co
BPEMEHEM CTajla CTOJIb BEJIMKA, YTO Ha3BAHUE MAINMpyca IMOIYYWIO HOBOE 3Haue-
uue: biblio (6ubmmo) — xknuea. Otcrona oudbiuomexa — coopanue kuue. ,,buomus™ —
Ha3BaHHUe CBSILIEHHOIO MUCAHUS XPUCTHAHCKOM PEJIMTMU HEKOTZIa 03HAyajio Ipo-
cto kHuea» (Cyneiimenos, 2011, c. 392). U B 3akmtouennu pestomupyert: «K kaxaoi
KHHUT€ HaJI0 OTHOCUTHCA Kak kK bubmum» (Cyneiimenos, 2011, c. 392).

Poccwuiickuit nmuteparyposen H.A. AnactacheB B OAHOM M3 CBOMX MOCITEIHUX
crarei «Toncroit, AGaii u Apyruey MUIIET 00 YIUBUTEIHHOM SIBJICHUHU, KOTJIa «B OT-
CYTCTBHE NPSMBIX MEPEKINYEK U CKOJIbKO-HUOYAb OTKPOBEHHOIO JUAJiora MpoTs-
TMBAIOTCS HEBUIMMBIE W HEBEIOMBIE CBS3YIOIIME HUTW» MEXAY TBOPUYECTBOM
JLLH. Tonctoro u AbGas KynanGaeBa. BuumarenpHo comoctaBisist «Kpyr areHusy
JILH. Tonctoro u «CnoBa Hazunanus» Abas KynanOaeBa, «UTOT TSKEIIBIX Pa3IyMHi
O peJIUruH, ITUKE, UCTOpUH, ObITHHN U ObITe», H.A. AHacTackeB MPOCIEKUBAECT, KaK
«CXOJIATCSI HE TOJILKO MBICITH, <...> HO ¥ ()OPMBI MBICTICH, ITPaBa CKPELICHUE MTPOUC-
XOJIUT B MPOCTPAHCTBE HECBKIMIOBOM reomeTpum» (AHacTtackeB, 2020, c. 45).

W3y4as kazaxckuii 361K 110 HapoaHOH moame «Kui3-XKubek», Bocxuiasch Kpa-
COTOM Ka3aXxCKOTO CJIOBa, ITyOMHOU 1mod3uu, B. MuxaiinoB oOpaTui BHUMaHUE HA
TO, YTO SA3BIK [TO3MBI MIPU €r0 BHEIIHEH MpOCTOTE CI0XKEH U Oorart, uO0 OH KOpHe-
BOH, naynmit u3 rmyOuH HapoaHoro ayxa. M moa3us [lymikuna 61m3ka Bcem, moTo-
My 4TO PYCCKHH IOIT CMOTI' JOCTUYb BBICOYAHUIIEH MPOCTOTHI, CBOMCTBEHHON Ha-
POIHON MO33UH.

MsI paznenseM Touky 3penus O. CyneiimenoBa: «4ToObl HamKMcaTh CBOIO MEP-
BYIO KHHTY, HaJIO TPOYECTh, BIUTATH B C€0sl ThICSUY HAMMCAHHBIX 10 TeOs» (Cynei-
MeHoB, 2011, c. 388). A mo3THYecKu 3TO 3BYyUMT ciexyromuMm obpazom: «Tak,
B MHUp BXOs1, MbI u3MeHsieM mup» (Cyneitmenos, 2011, c. 388).

3aBepmmB aBa pomana-3cce o M. JlepmonTose u E. bopaTsiHCkOM 1 M31aB KHU-
ru B Mockse, B. MuxaiiioB npekpacHo oTJaeT ce0e OTUeT, YTO «HHU OJHA TaKas
KHMTa, JIaXKe caMasl BbIIAIOIasACs, HE MOXKET UcUeprarh CBOEH TeMbl — )KM3HHU TOTO
WM UHOTO YesoBeka. Ho maxke 1 MHOXKECTBO KHUT, MTOCBSIIIEHHBIX OIHOMY T'€poIo,
HE B CHJIaX YCTAaHOBUTh OKOHYATEJIbHYIO UCTHUHY: MPEJAMET UCCIIEJOBAHUS BCE PaB-
HO OCTaHETCsl HENOCTHKHUM, KaK YCKOJIb3AIOIINUNA B HEIIOMEPHYIO Jajlb TOPU3OHT.
Besikuit pa3 3T0 TONBKO MOMBITKA TPUOIU3UTHCS K TOMY, YTO CTOJb )K€ HeAocsrae-
MO, Kak U Biekymiee» (Muxaitnos, 2018, c. 10).

H. 3abomnomnkuii yumncs y aBropa «CioBa o nosiky Mropese», unrtas ero «Jio-
O0oBHO W BHUMaTenbHO» (Muxaitnos, 2018, c. 23). HassiBaer «Cii0BO...» OIHUM
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«¥3 TIaBHBIX yueOHUKOB uTeHUs» U O. CyneliMeHoB: «CHOBa U CHOBA Ye€pe3 TOfbI
BO3BpAINAKOCh K ,,CJIOBY...*“, 1 OHO OTKpbIBaeTCs MHE HOBbIMU IiTyOuHamm» (Cy-
nerimenoB, 2011, c. 387). B npeBHEPYCCKOM IOJIHOTIIACHOM CIIOBE «XOpOOpOe»
(«donro Houb MepkHET <...> JIpemieT B nosie ONbroBo XopoOpoe rHE3I0») «aBTOP
CTPEMMUJICSI 0CO00 BBICIUTH B 3TOM MECTE INIACHBIH ,,0. DTOT KOJIOKOJIBHBIN 3BYK
B PYCCKOM SI3bIK€ HAIMUTAJCsi MUHOPHBIM, TOPECTHBIM CMbICiIOM <...> [loaT uc-
0JIB30BAJI ATY 3BYKOBYIO KPAaCKy KaKk TOHUYECKHUU MOJITEKCT, JOMOJHSIOUUN CII0-
BECHYIO KapTHHY NPEIYyBCTBUEM WM MPEJCKAa3aHUEM MEUaJIbHOTO MCXOa Mpe-
cTosimieid yrpom OuTBel. OH B CBOEM JaBHEM JBEHAJIIATOM BEKe Yxe oOnajai
OCO3HAHHO BBICOYANIIIUM YyBCTBOM CJIOBA M 3BYKa, KOTOPOE HE3HAKOMO JIaXKe HbI-
HemHUM ctuxorBopuam» (Cynelimenos, 2011, c. 388).

JomanmHioro 6ubnmoreky B kBaptupe Ha kanane ['puboenoa H. 3abonorkmii
noaOupan B3bICKaTeNbHO: «MecTo KpacHBeee: psiioM, BECh CIIOBHO ObI B Iparo-
LIEHHBIX KaMEHHBIX y30paxX, C pa3HOLBETHBIMH Kymonamu xpaMm Craca Ha KpOBH,
B AByX Iarax Hesckuii npocnekt, Kazanckuii cobop ¢ npocTopHOM KOJIOHHAI0H,
Jlom xHury, tae pacnonarancs derrus» (Muxaiinos, 2018, c. 12). [lymxkun, TroT-
yeB, boparbiackuid, JlepmonToB, [oronb, [locroesckuii, JleB Tosctoi, BynuH,
I'ére, baiipon, Hlexcnup, [Humiep, Monwsep, bubnus, MupoBoii anioc u apyrue us-
TTAHUS.

Ha IlepBom cwe3ne coBerckux mucareneid (aBryct 1934 r.) KpUTHKYIOT CaMbIX
sapkux u3 moonbix — H. 3abomnomnkoro u I1. BacuibeBa. beiBatoT cTpanHbie coBma-
JIEHUs1, )KU3Hb U TBOPYECTBO 000X MOATOB cBsi3aHbl ¢ Kazaxcranom — Kaparanmoit
u [TaBnogapom.

B cene MuxaitnoBckom, B KymyHauHCKOM cTenu 3akodeHHbIA H. 3a0omorkuit
B ¢eBpasie 1944 r. BCOMUHAET O CTUXOTBOPHOM mnepeBojie «Ciosa o nonky Uro-
peBe». BoceMb JIeT MOTYaHUs: CTUXU 3aKJIFOUEHHOMY MOATY MMUCATh 3alpeaioch.
H. 3abononkuii o6peraet cBoOOIY, CTAHOBACH BOJIHBHOHAEMHBIM /10 KOHIIA BOWHBI,
18 aBrycra 1944 r. nogan panopT 0 BOCCOEIMHEHUHU CEMBbU. PyKONMCH HAYaToro
niepen apectoM «CioBa o nosiky ropese» nonagaeT B pyku NEpEeBOJUHKA, CYIPyTa
cOepera HayanbHbIe cTpaHullbl. B Kaparanae nepeBoa naMsaTHHKA APEBHEPYCCKOM
nuTepatypsl 3aBepieH. B muceme k apyry H. Crenanosy (20 utons 1945 1) H. 3a-
Oonorkumii numier: «Ceifuac, KOraa st BOIIEIN B TyX NaMsTHHUKA, sl IPEUCTIOTHEH Be-
Jryaiiero OJaroroBeHus, yIUBICHUS U OJIaroJapHOCTH Cyap0€ 3a TO, YTO U3 TITy-
OWHBI BEKOB JIOHECIIa OHA JI0 HAC TO 4y/o. B mycThIHE BEKOB, I/Ie KAMHS Ha KAMHE
HE OCTAJIOCH MTOCIIE BOIH, IOKapPOB U JIFOTOTO UCTPEOICHHUS, CTOUT STOT OMUHOKHH,
HU Ha 4TO HE MOXO0XUI co0op Hatel apeBHel cnaBbl. CTpalliHo, )KYTKO HOAXOAUTh
K HeMy. HeBoibHO XoueTcs 1ia3y HAaWTH B HEM 3HAKOMBIC TIPOIIOPIIMH, 30JI0THIC
CEYCHHS HAIIMX MPUBBIYHBIX MUPOBBIX MaMsaTHUKOB. Hampacen tpyn! Her B Hem
ATUX CEUEHHUM, BCE B HEM MOJTHO 0CO00I HEKHOM AUKOCTH, UHOU, HE HAIIIEH MEePOit
M3MEPUII €70 XYIOKHHK. M KaKk TporareabHO OCBIIAIUCh YIIIbI, CUIAT HA HUX BOPO-
HBbI, BOJIKU PBIIIYT, @ OHO CTOUT — 3TO 3araJoyHoOe 37aHKe, He 3Hasl paBHBIX cele,
u OyZieT cToATh BOBEKH, JOKoJe Oy/eT *uBa KyJabTypa pycckas. EcTh B kinaccuue-
CKOM JIATBIHU JIUThIE, 3BEHSILINE, KaK METaJll, CTPOKHM; HO YTO OHU B CPaBHEHUU
C 3TUMH CTPACTHBIMH, HEBEPOSTHO OOpa3HBIMU, OIArOPOIHBIMH APEBHEPYCCKUMHU
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(hopmyrramu, KOTOphIE pa3oM 3amajaroT B IyIIy U HaBCerna ocTaroTces B Heil!» (Mu-
xaitnos, 2018, c. 491).

JIro60Bb Kk «CroBy...» y H. 3abomorkoro u3 aercrsa. Ho 3mech mosiBisieTcst
MMAaroJIOTUYeCKU JAUCKYPC: «UHOU, HE Hallell Mepod M3MEPUIT €ro XYIOKHHUKY.
HNmaronornueckue mozenu aBTo(OnorpaduuecKkoro) HapparuBa, UX COXpaHeHHe/
BOCCO3/IaHHE B XyH0KECTBEHHBIX TEKCTaX MOATBEPXKIAET TOT (PaKT, 4TO B TBOpUE-
CTBE MUCATEIS, B AMUCTOISIPHOM HACJeInH, 0€3yCIIOBHO, HAXOJAT OTpaxkeHue (hak-
Tl Ouorpaduu. B coBpeMeHHOI ryMaHUTapHON Hayke aBTOOMOrpaduueckuii Hap-
paTUB BOCHPUHHUMAETCS KAaK ONBIT «KOTHUTHUBHOTO HAJOXEHUS KYJIBTYPHBIX
MIPOTOTUIIOB U HAppPaTHBHBIX (HOPM HA IMEMOYKY HWHIUBUAYATHHBIX KH3HECHHBIX
cinyyaeBy (Camnorosa, 2005, c. 63).

Ha pannero H. 3aGonorkoro nosiausimu ypoku B. XieOHMKOBa, KUBOIHUCH
Bpeiirens, bocxa, Aupu Pycco. [lparonenHoe BOCIIOMUHAHUE O KHIDKHOM IIKady
oriia — arpoHoma A. 3abonorckoro Bcerna ¢ modTom. [llkad oH Ha3bBaeT Tr00H-
MBIM HACTaBHUKOM M BocTHTareneM. IMEHHO Torna oH BIOpai cebe mpodeccuro
nucarensi. B neBATHanNATh JET pa3MECTU CTaThl0 B CTYAEHYECKOM JKypHae
«MBsIcap» [lenarornueckoro nactutyra uMeHu A M. I'epriena o cumBonnsme, o €ro
BHyTpeHHeH ¢unocoduu. Jlyma CHMBONIMCTa BUIUT KU3Hb Y€pe3 MPU3MY HCKYC-
ctBa. CHMBOJIUCT BCETIa MBICITHUT.

H. 3a6ononkuit «yBepeHHO OCMBICIIUBAECT TEOPETHUECCKUE YOSIKICHUS U METO-
JIbl CUMBOJIMCTOB, HaunHas ¢ Oarapa [lo, Bepnena, boanepa u 3akanuuBas banb-
MoHTOM, bprocoBeiM 1 AHapeem benbiM. B 3akimtoueHnn oH yOeIUTEIBLHO OIPO-
BepraeT B3mIAAbl nodTa JIpBa Dminca, aBTOpa KHUTH ,,Pycckue CHUMBOJIHCTBI®.
DJrc MOHUMAJl CHMBOJIM3M HE MPOCTO KaK XyJA0KECTBEHHOE HalpaBlieHUE, a Kak
CPEICTBO, U Pa3esil ,,WACHHBIA CUMBOIU3M™ Ha HECKOJIBKO Pa3psIOB: MOpAIH-
ctuueckuii (MOcen), meradusmueckuit (Pene ['wib), MHOUBUAYyaTHCTUYECKUN
(Opuapux Huime), KomnekTuBHbIN, coOopHbIi 1 T.4.» (Muxainos, 2018, c. 23).
H. 3abononkuii numeT o TUTepaTypHON MPEEMCTBEHHOCTH, YTO SIBIsIeTCs, Oe3yc-
JIOBHO, BaYKHBIM JJIs1 pa3BUTHS IUTEpaTypHOro npouecca. Camble 10pOTue yUUTENS
JUIs HaunHatomero modta — A. I[lymkus u B. XneOHUKOB.

[Ipexxae yem MPUCTYMUTh K pOMaHaM-3cce 00 M3BECTHBIX PYCCKHX IMO3TaX
IpouuibiX BekoB, B. MuxaiinoB Hanucan ouepku o I1. Bacunsese, 1O0. Ky3nenose.
Bceex nmosros B. MuxaiinoB genur Ha ABa TUIA. Y IO3TOB IIEPBOIO TUIIA ITO3TUYE-
CKH TaJaHT BCTIBIXMBAET OYEHb paHo, 1monooHo 3Be3ne (C. Ecenun, A. Pem00),
y TIO3TOB BTOPOTO THIA TyXOBHOE CO3PEBAHUE UTUTCS BCIO KU3HbB, U JIUIIb CMEPTh
ocraHasnuaeT BocxoxkaeHue (Ilymxun, @ert, Trotues, ['€re, Ky3nenos).

1O. Ky3nenos, npogomkareab MOATUYCCKUX TPATUIIMNA CBOUX TPEAIICCTBEH-
HUMKOB, M0 MHeHUIO B. Muxaiinosa, «Obl1 HeoOxoauMm Poccum B ee HBIHCIIHHE
CTpallIHbIe BpEMEHA, a 3HAaYHUT, OH HeoOxoauM OymytiieMmy. OH ObLT HaJIeJIeH PEAKUM
10 IPOHUIIAEMOCTH J1IapOM CIIBIILIATH TOJIOC KPOBH, OH BOIIOIIAJ B CJIOBE 3TOT MPH-
KPOBEHHBIN TOJIOC POAOBOM MaMSATH C MOTPSCAOUIEH BBIPA3UTEIBHOCTHIO. Bce
3TO — KOPHEBBIE CBOMCTBA HALIMOHAJIBHOTO M03Ta. Haio 11 cCHOBa HAallOMUHATh, YTO
B no33un KysHeroBa, kak o0naka B HeOe, KIyOsSTCS pyCcCKUe, CIaBIHCKHE MUQBI,
B HEl KUBYT OOHOBJICHHOM JKU3HBIO TIpeaHusl, ObUTHHBI, IECHU, TOTOBOPKHU — BCE
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Hallle KPOBHOE, H3YCTHOE, HAPOIHOE, YTO MCITOJIBOJIb U COCTABIISIET CKAa3Ky PyCCKO-
TO JIIa, OTIMYHYIO OT BCeX Ipyrux Ha 3emiie. 1 Bce 3TO HE HApOUUTO (KaK, BUIH-
MO, TIOJIaraloT HEKOTOPBIE TOJIKOBATEIH), & €CTECTBEHHO, YMHO, )KHBO M CBOOOITHO.
DTO K€ TOT CaMbIil PYCCKUI JyX B SIPKOM, BOJIBHOM CIIOBECHOM BOTUIONICHHH. . .)
(Muxaiinos, 2008, c. 91).

B. MuxaiinoB yOenuTeIbHO OTCTAaUBAET CBOKO TOYKY 3PCHHUS HA YHUKAITBLHOCTh
noatuyeckoro gapoBanusi 0. Kysnemosa, mpeanaras yutarensiMm Oe3BpEeMEHHO
YIIEIIEro OT HAc MO3Ta CAMHUM B3ATh B PYKH TOMHKH €TO CTUXOB U YOEIUTHCS
B 9TOM.

3akouyeHue

TBopuecTBO, MOJNIET BAOXHOBEHUS, 11033Us — Jgopora H. 3a0051011k0T0 1 BBICOKO
yrumoro uM B. XneOHukoBa B MUpOBYyIo no33uto. B kuure A. MamaeBa «Actpa-
xaHp Benumupa XineOHHKOBa», )KaHp KOTOPOI aBTOp ONpEAENseT Kak JOKyMEH-
TaJbHYIO TOBECTh, (haMUIIbHOM OMONMOTEKE OTBENEH LEJbI Mojapas3/ien BTOPOH
miaBsl — «JlomM-my3eii B. XneOnukoBa B AcTpaxanu». Bo3HUKaIOT HHTepEeCHBIE Na-
pamenu: orenr H. 3abononkoro — arponom, orer B. XiieOHMKOBa — M3BECTHBIN yue-
Hbli-HaTypanucT. O0a yBiIeYeHbl HAYyKOH, MOMOTal0T KPECThsIHAM U TOpO’KaHaM.
bubnuoreka XieOHUKOBBIX OTJIMYAJIach pazHOOOpa3veM KHUT M aTjiacoB camMoil
pa3HOIl TEMAaTUKHU: OT OPHUTOJIOTHH 10 METULMHBI.

JIrobumoii kuuroit B. XneOHukoBa ObLT MO3THUECKUN COOpHUK YonTa YHT-
MeHa B niepesozie K. UykoBckoro.

OnHa u3 KiIo4eBbIX TeM TBopuecTBa B. XneOH1nKoBa — yelloBeK U MpUpoAa, Kak
n y H. 3a6ononkoro. My3sika HeOecHBIX cep 3ByuuT y B. Xneonukora, H. 3a60-
nonkoro, B. Muxaiiiosa-moaTa.

Konuent «6ubnuoreka» MUPOKO MPEACTABIEH B COBPEMEHHOM H3aTEIbCKOM
nene: u3narensckuil gom «bubmmorexka Omxkaca» (Anmatsl, Kazaxcran), cepus
«AcTpaxaHckas ryoepHckas Oubianoreka» (Actpaxanb, Poccus), Oubanoreka ce-
MmeitHoro utenus (Hosorpynok, benapycs) u ap. Takum o6pa3om, *HU3Hb TepoeB
B pomaHax-3cce B. MuxaiinoBa BkitouaeT ux 6uorpapuu Kak OCHOBHOM MCTOUHUK
U KJIFOYE€BOM MOMEHT TBOpYECTBA. TBOpUYECKas pelenuus U HHTepIpeTanus M03TH-
yeckoro Hacienust H. 3a0onoukoro nansl B. MuxaiiiaoBbIiM B pyciie MUPOBOTO JIU-
TEPATYpPOBEJICHUS U JINTEPATYPHBIX TPATULIHH.
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Hay4yHas ctaTtbs / Research article
Mudonoatuka M. MokaeBa: apxeTun ropbl

P.A. Kepumosa

Hncmumym eymanumapnolx ucciedosanuii Kabapouno-bankapckoeo nayunozo yenmpa PAH,
Hanvuux, Poccus
PK.roza07@mail.ru

AHHOTanums. PaccMaTpuBaroTcst 00pa3Hble peaan3aliii OTHOTO U3 KIIFOUEBBIX APXETUIIOB B I10-
stnke M. MokaeBa. ['opa kak (hopmMa MaTepHaIbHOTO MHpa SBISIET COOOI apXeTHI «BEpXay,
CUMBOJIM3UPYET CUITY, CBA3b C 00’KECTBEHHBIM HAYAJIOM. HyTI) JAYXOBHOT'O MTPOCBCTIICHUA CO-
IPSKEH ¢ MOTHBOM IPEOAOJICHUS TPYJHOCTEH U UCTIBITaHUH. Mudonorunueckue HOMHUHAIIN
BBICTYTIAIOT HOCHUTEISIMH HEHHOCTHBIX OPHEHTHPOB, COOTHOCATCSI C MOTHBOM BIOXHOBEHHS
U TBOPYECKOTO pocTa. B mossum Gamkapckoro mmcarenst HaOmromaeTcs HOBas MH(OpMarys
0 CHMBOJIC, IIPE/ICTABICHHAS B BUJE aBTOPCKUX ACCOLMALUM, BOCXOSIINX K MPELEIEHTHBIM
TekcTaM. [loka3bIBaeTcs, YTO Xy/IOKeCTBEHHast cucteMa M. MokaeBa Ha TITyOMHHOM ypOBHE
TECHO CBsI3aHa C apXandeCKUMH IPEACTABICHUSAMHI HapOaa, KyJIbTYPHO-UCTOPUIECKUM XPOHO-
ToroM. COOTHECEHHOCTb NMPOCTPAHCTBEHHOM CEMaHTUKU ¢ MU(OIOTHUECKUM KOJIOM OOHapy-
KMBAETCSI B TIOITHYECKOM TEKCTE ITOCPEICTBOM JIOKAaTHBHBIX aHTHTE3 (MpoaHHOE/CaKpaib-
HOE, CBOe/dykoe). B pesynprare BBIABICHO, UYTO apXETHIMHYESCKUN CHMBOJ «TOpPay, C OTHOM
CTOPOHBI, — 3TO ()pParMEHT UHAUBUAYATBHOM KaPTUHBI MUPA, @ C APYTOH — OH B3aUMOJICHCTBYET
C YHUBEPCAIBHBIMH JUISI MEPOBOH JINTEPATyphI KATETOPHAMH U IEHHOCTHBIMH OPHEHTAIMAMH.
Mudosnorema ropsl — 3TO HE TONBKO OTCHIIKA K MU(]Y KaK K TEKCTY, HO M K MH(Y KaK >KaHpY, 9TO
CO3/IaeT MPEANOCHUIKY K MU(OJIOTHYECKON CUTYaIlUU («KHU3Hb — BOCXOXJICHHEY). M3yueHue
UMOCTHIIA TI03TA CKBO3b MPH3MY IOHATHS «apXeTurl kak mbicaedopma» (o 1O. Jlormany)
IIO3BOJISICT FJ]y6)KC MIPOHUKHYTH B aBTOpCKPIfI 3aMbICECJI, TEJIOCTHO MPEACTABUTDH XY10KECTBCH-
HO-2CTETHYECKYI0 CUCTEMY MUCATES.

KaroueBble ciioBa: kapayaeBo-Oankapckas modssus, M. Mokaes, mudonorema, WanOCTHIIb,
apXxeTuI, CHMBOJI, ropa
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Mythopoetics of M. Mokaev: The Mountain Archetype

Rauzat A. Kerimova

Institute for Humanitarian Studies, Kabardino-Balkarian Scientific Center of the Russian
Academy of Sciences, Nalchik, Russian Federation
<K .roza07@mail.ru

Abstract. Examined the figurative realizations of one of the key archetypes in the poetics of
M. Mokaev. The mountain, as a form of the material world, is an archetype of the ‘top’, sym-
bolizing strength, connection with the divine. The path of spiritual enlightenment is associated
with the motive of overcoming difficulties and trials. Mythological nominations act as carriers
of value guidelines, correlate with the motive of inspiration, creative growth. In the poetry of
the Balkarian writer, new information about the symbol is observed, presented in the form of
author’s associations dating back to precedent texts. It is proved that the artistic system of M.
Mokaev at a deep level is closely connected with the archaic ideas of the people, the cultural
and historical chronotope. The correlation of spatial semantics with the mythological code is
revealed in the poetic text through locative antitheses (profane/sacred, one’s own / someone
else’s). As a result, it was revealed that the archetypal symbol of the mountain, on the one hand,
is a fragment of an individual picture of the world, on the other hand, it interacts with universal
categories and value orientations for world literature. The mythologem of the mountain con-
tains not only a reference to myth as a text, but also goes back to myth as a genre, which creates
a prerequisite for a mythological situation (‘life is an ascent’). Studying the poet’s idiostyle
through the prism of the concepts of ‘archetype as a thought form’ (according to Yu. Lotman)
allows us to penetrate more deeply into the author’s intent, to holistically present the artistic and
aesthetic system of the writer.

Keywords: Karachay-Balkar poetry, M. Mokaev, mythology, idiostyle, archetype, symbol,
mountain
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BeepneHune

Hccnenyst npobnemMy (yHKIMOHUPOBAHUS apXETHIA B XyHIOKECTBEHHOM TEK-
CTe, HeOOXOIMMO YUUTHIBATh €r0 CBSI3b C MPO0OpPa3oM («IIEPBOTBOPEHUEMY) — MU-
¢dom; kak ormeuaet K. FOHT, «BbIpaxkenus: apxetunoB — Mu(pb1 u cka3ku» (FOHT,
1991, c. 291).

CeMaHTHYECKOE HAMOJIHEHUE JAHHOTO KOHIENTa y DInaje 3HAYUTEIbHO OTIIN-
YaeTcsl OT FOHTOBCKOW «KOHIICTIIIUH O€CCO3HATEIHLHOT0», OCHOBAHHOW Ha IICUXOJIO0-
TMYECKOM MPUHIMUIE U3yueHus apxetunos. [logxon Dnuane ocHOBaH Ha MpUYACT-
HOCTH apXETUIIOB K OBITHIO, KOTOPBI MOKET OBITh 0003HAYEH KaK OHTOJIOTMUECKUI
(Dmmane, 1987). 1O. JlormaHn pa3rpaHHYMBaeT CUMBOJI Ha BOILIOIIEHHBIH MU]OIIO-
TOrMYeCKUM CO3HAHUEM 3HAK U apXETUIMMYECKHI CUMBOJI, KOTOPbIN MOTEHIIMAIBHO
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criocobeH coznath Mudonorudeckyro curyarnuio (Jlorman, 1999). OcoOwiii nHTE-
pec NpeACTaBISAIOT aAPXETUIIBI MTOCIIEIHEr0 TUIIA — YCTONYMBbIE 3JIEMEHTHI MHIUBU-
NyaJbHOW KapTUHBI MUpa KaKAoro mucarens. Ha ocHOBe TakuX apXeTUIUYeCKUX
CHUMBOJIOB TIO3T MOJIETIUPYET U MEPEOCMBICIHBAET OKPYKAIOUIYIO €r0 peaabHOCTb.
[To cyTH, reoKyIbTypHOE IPOCTPAHCTBO BBICTYNAET OJHUM U3 CPEICTB OTPAKCHHUS
KapTHHBI MHpa €r0 HOocuTese. BIusHue ThICSUEIeTHETO OIbITa «KOJUIEKTUBHOTO
Oecco3HaTeIbHOTO» Ha JYXOBHBIM MU MHAMBHA, coriacHo runotese tOnra, mpo-
HCXOIUT HA BCEX YPOBHSX PAa3BUTHUS — CBEPXAIMIIMPUUIECKOM, MUPOBO33PEHUECKOM,
TBOpueckoM (FOHr, 1997).

B Mugonostuyeckoit Mogenn Mupa npoCTpaHCTBEHHBIE apXETUIIBI BKIIOUAIOT
JIBa KOMIIOHEHTa — IIEHTp (MUPOBast 0Cb) M MyTh. [ Opa TpakTyeTcs kak o0pa3 Mupa,
HeKast MaTpula BeelleHHON, B KOTOPOU OTPaKeHbl BCE OCHOBHBIEC YIEMEHTHI U I1a-
pameTpsl kocMHuueckoro ycrpoictsa. B.H. Tomopos, onuceiBas MHOTO(YHKIHO-
HaJbHOCTh MHU(OJOreMbl, OTMEUaJ, YTO «IrOpa BBICTYNAET B KayecTBE Hambojee
pactpoCTpaHEHHOTO BapHuaHTa TpaHcpopmarmu apesa MupoBoroy (Tormopos, 1994,
c. 311). Ilo muenuto JI.H. 3amsatuna, reorpaduueckre oOpa3bl MPenCTaBISIOT
c000¥i yCTOMYMBBIC €TMHUILIBI, (HOPMHUPYIOITUECS B PE3YIBTATE YETIOBEUECCKON J1es-
tenpHOCTH (3amsituH, 2006, c. 10). I. 'aueB ormeuaeT, uyTo Bce cdepsl KU3HEACH-
tensHOCTH dTHOCA (Kocmoc, Jloroc u Ilcuxest) pa3BuBaroTCs BOKPYT METaKOAa
HAIlMOHAJILHOM OHTOJIOTMU. AHAJIOTMYHBIE BBIBObI C/I€TIaHbl aHINIUHCKUM YUYE€HBIM
P. Peitnom, KoTOpBIiA Hccaemyst mpooieMy CBsI3U YeJI0BEKa C MECTOM WITH JIaHIIad-
TOM B aCMeKTe «HECOBMAJEHHUS ITHOCA C TOIMOCOMY», BBENl TEPMUH «aCUMMETpPUY-
HbIi aTHOTOT» (Tuan, 2002). YuuThiBas NMPUYACTHOCTh IMPHPOIHO-KYJIBTYPHOTO
nanamadTa K chepam pazyma, Iyxa, a TakKe MPUBHECEHHYIO B HETO 3HAKOBOCTH,
JTAHHYIO0 KaTErOpUI0 MOXKHO COOTHECTH C MPUHATHIMU B HayKe TEPMHHAMH «HOO-
cdepar, «rHeBMarochepay, «cemuochepa» (Cupuma, 2009).

HccnenoBanue npooiaemsl XyJJ0)KeCTBEHHOT'O IPOCTPAHCTBA C OTIOPO Ha OTpa-
KEeHue reorpadguueckux 0OBEKTOB B JIMTepaTypoBeaeHUH oommpHo. Paccmorpe-
HUE YHUBEPCAIBbHBIX 00pa30B MMO3BOJISET BHICIUTH UX OOIIEKYIBTYpPHBIN, apXeTH-
MUYECKUH KOMIIOHEHT W TNepU(epuilHyl0 00JacTb WHAWBUIYATbHO-aBTOPCKHX
acconuanui.

[t 10CTOBEPHOCTH pe3ybTaTOB Mbl CTPEMIIINCH OXBAaTUTh BCE NIEPUOJIbI HA-
cienus M. MokaeBa, cBsi3aHHBIE ¢ 0003HaYeHHOM MTpobiaemaTukoil. Llenu u 3agaun
OIIPE/IETMIIA METO/I0JIOTHIO UCCIIE0OBAHUS — COUETAaHUE CPaBHUTEIbHO-UCTOpUYE-
CKOI'0, HCTOPUKO-JIUTEPATyPHOTO, TUIIOJIOTMYECKOT0, CTPYKTYPHO-CEMAaHTUYECKOTO
METOIOB, MO3BOJIIOIINX BBISIBUTH OCOOCHHOCTH TBOPUECKON MHAMBHIYaJIbHOCTH
OaIKapCcKOro MmodTa.

PesynbraTtbl n 00cyXaeHue

TpanuuoHHOE MUPOBO33pEHHE, CBOMCTBEHHOE CO3HAHUIO TIOPKOSI3bIYHBIX Ha-
ponoB CesepHoro KaBkasza, ipko MIUTIOCTPUPYIOT (DOJIBKIOPHBIE TAMATHUKU. [eo-
rpaduueckas cTpykrypa bankapuu ¢ ropamu, «BO3BBIIIAIOIIMMUCS HaJ MOBCE-
HEBHOW paBHUHON YEJIOBEUECTBA», €CTECTBEHHBIM 00pa3oM Mpenonpenenser
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OCHOBHYIO OHTOJIOTHYECKYIO KOHCTaHTYy KapauyaeBO-0aIKapCKoi KyabTypHOH UCTO-
pHUH, BOIUIOIICHHYIO B Kareropuio «Beptukaiby (['aueB, 1999; Kyuykora, 2005,
c. 166). AnTponoronnyeckas ¢unocodus Hapoma HOCUT acTPaNbHBIA XapaKTep
¥ YXOJUT KOPHSAMHU B HCTOPUIO MPOUCXOXKIEHUS Eprosmeka (LeHTpaIbHOTO Tepost
KapauaeBO-0aIKapCKOr0 HAapTCKOTO 3I10Ca) M3 XBOCTATOW 3BE3/bl (METEOpUTA).
BepTtukanbHoe MUPOMOJIETHPOBAHHE TAKKE CBSI3BIBACTCS C ATUMOJIOTHEH MMEHH
Eprosmeka (kap.-6ank. «&p» — BBICOTA, «IO3MEK» — OCKOJIOK, YacTHIa), TO €CTh
«uactuna BeicoTe» (Haptel, 1994, c. 617). B ocHOBY 3THOHUMA «Tayimy» (JIIOAH
rop/6aJikapelr) 3aj10)KeH MPOCTPAHCTBEHHBIN CMBICI. B MuQonosTHueckux mnpea-
CTaBJICHUSAX CEBEPOKABKA3CKUX TOPIIEB «KaMEHHast Onorpadus» 4eloBeKa 3aMbIKa-
€T KPYyT: YeJIOBEK POXKIACTCS U3 KAMHS, BCEM CMBICIIOM €0 3¢éMHOT'0 OBITHSI SIBIISET-
Csl aKTyalM3alus «KaMEHHOro» Hadaja, mocjie (hU3n4ecKoil KOHYMHBI OH BHOBb
npeBpamaercs B kameHb (Hapter, 1994, c. 391). Tak cdopmupoBanack yHUBEp-
cajbHasl JUIsl KapayaeBO-0aIKapCKOW JIUTepaTypbl MOJIE€Ib KAPTUHBI MUPA, I1€ POJIb
BEPTUKAIBHOTO BEKTOPA BHIMIOIHSAET MHU(OIIOreMa «ropay.

Axis mundi B KynbType 3THOCA TpENCTaBlIeHa pealbHOW Topoil Dnp0pyc (ka-
pau.-0ank. «Munru tay» — «BeuHast ropa»), KOTOpbIH B HCTOPUUECKOM MPOLILIOM
U B HACTOSIILIEM UIPAET BaXHYIO pOJIb TyXOBHOM cocTaBisomeld Hapoaa. O0o3Ha-
YeHHbIE (DAKTOPHI PaCKPBIBAIOT UCKIIOYUTENLHOCTH MU(OOOpa3a «ropay» B Xy1oxKe-
CTBEHHOM CO3HAHHM KapadaeBo-0ajkapckoro Hapoja. « COBOKYIHbIE HAIlMOHAb-
Hble MeTaopryecKre MaKCHMYMBbl, BKIIIOUAIOIIHNE CUCTEMBI MeTa(pop — A3BIKOBBIX
3HAKOB, MeTa(OP-KOHIIETITOB, MeTadop-AeHCTBUH (TTOBeAeHYECKUX MeTadop), pe-
3yAbTaThl BCeil MeTaOpOreHHOM 1eATeIbHOCTH YeIOBEKa, KaK JIMHIBUCTHYECKO,
TaK ¥ HEJMHTBUCTUYECKOW MPUPOBI B ONMPEAEIEHHBIX CBOMX yYacTKax OyayT co-
BIIaJIaTh Y HOCUTENIEH Pa3HBIX KYJIbTYPHBIX apXETUIIOB OAHOTO MEPHUOIa UIH Y HO-
CUTENel OHOTO KYIBTYPHOTO apXeTUla B Pa3IMYHbIe UCTOPUUECKHE MEPUOIBD)
(JIaryra, 2004, c. 105).

B no33un M. MokaeBa, HIOMUMO OCHOBHOTO (YHUBEPCAJIBHOTO) MOHATHS, CUM-
BOJIMKA 20pbl BKIKOYAET SMOLMOHAIBHBIA U KYJIBTYPHBIA KOMIIOHEHTBI, OTPaKaeT
aBTOPCKOE MMPOBOCIIPUATUE, UMEET JONOJIHUTEIBHBIE CMBICIIOBBIE IIPUPAIECHUS
Y PACKPBIBAET OJIHY U3 BaXXHEUIITUX OCHOB XyJ0KECTBEHHOIO BUJICHUS MUpa — B3a-
MMOOTHOILICHUS YesloBeKa U Mpuposl. OOpas ropsl B TBOPYECTBE OATKAPCKOTO MH-
caressi OCHOBAaH Ha CEMUOTHYECKHUX OMIO3UIUAX U KOHIIETITYaIbHBIX MeTadopax,
XapaKkTepHBIX JJIs1 MUGPOIOITUIECKON KapTUHBI Mupa. [opa — apxeTumn «Bepxay,
WCTOYHMK dHEPIUH, )KU3HEHHOHN U TBOPUECKOH CUJIbI — OJIULIETBOPSET UJICIO TyXOB-
HOTO BO3BBILLIEHUS. B KOHKpPETHOM cilydae oOpalieHue K NepBOMCTOYHUKAM CTOUT
paccmarpuBarh HE Kak IPOCTOE MCIIOJIb30BAHHUE TOTOBBIX 00pPa30B, CIOKETOB, MO-
TUBOB; MU(OJIOTHU3M BBICTYNAET B KAY€CTBE OCHOBOIIOJIATAIOIIEH YepThl MUPOBO3-
3pEHUYECKON CUCTEMBI I03TA. YKE B PAHHUX CTUXOTBOPEHUAX M. MokaeBa apxeTun
ropbl HAXOAUT Pa3HOOOpA3HOE BOIUIOUICHHE B CIOKETE MPOU3BEIACHUM, a Tupuye-
CKHI TepOr OKa3bIBACTCS «TepoeM MyTH»: « nodvimarocy Ha 2opy kpymyro, / Kpy-
2om cHeza, a cena oaneku, / Ho nycmoe memens Kypasxcumces, nromys, / Mot nymo —
enepeo, oypanam eonpexu» (Moxkae, 2004, c. 90). MoTuB nyTu (B KOHKPETHOM
cllydae «IyTh HaBepX») SIBISETCS BaKHEHIINM, crokeTooOpasyromum. CyTh Ha-
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POIHON aHTPOIIOCOPHH «KU3HB — BOCXOXKICHUE) ITPOXOTUT JISHTMOTHBOM Yepe3 Bce
TBOpuecTBO M. MokaeBa. Hanpumep, B 0JHOM M3 MPOTrpaMMHBIX MPOU3BEACHUI
«B myTm» oTpakaercsi STHHYECKOEe MUPOBHIICHHE TopIia, ero Gpuiaocodcko-3cTeTu-
yeckas cucteMa: «Mwvl 6 6opvbe ¢ bedoro mHocobopywvl, / Ham nobeoa paoocmu
Hecem. / KusHv — 2opa, a 1100u — smo 2opysl, / I opyvl — noxopumenu evicomy (Mo-
kaeB, 2004, c. 139). B mudo-ponbkiopHoi Tpaauuu KapauyaeBo-0aJKapCKoro
ATHOCA MOABEM TaKXKe PACCMATPUBAETCS KaK OIWH U3 METOJOB OCBOEHUS MPO-
cTpancTBa. MCcTOKM pa3BUTHS JAaHHOTO KOHIIETITA BOCXOIST K APEBHETIOPKCKUM
TpaauLIUsIM, K KOUeBHUYECTBY. B mon3un M. MokaeBa BCsi COBOKYITHOCTh MOHSITHH,
00pa30B, CUMBOJIOB, CBSI3aHHBIX C UJEEH JBIKEHUS/TIOBEMA, OTPAXKACT TPATUIIH-
OHHBIE MPEICTABICHUS B KOJUICKTHBHOM CO3HaHMH dTHOCcA. KOHIIENT «ropa» B TeK-
CT€ MOXKET KOPPEIUPOBaTh C MOHSATUSIMU «yCHIIUE», «IOoabemM». HapoaHas MbICIb
miacut: « Tayeva munmeti, mwo3 képroumes» («He B30OpaBImIKCh HA TOPY, TOJIUHY HE
yBuauiiby ) (Kb®, 1996). IIpeogonenue BHICOTHI CONEPKUT B ceOe IIEMEHT Tepou-
3aIMu, KOTOPBIM BOCXOIUT K KapadaeBo-0ankapckomy smocy. Hamop, HaTuck, npo-
TUBOCTOSIHUE CIIOKHOCTSIM, BBI30B BPEMEHH, YCTPEMIICHHOCTh «BBEPX», YBEPEH-
HOCTh B CBOGH TPaBOTEC, POMAHTHYCCKHE HACTPOCHUS XAPAKTEPHU3YIOT JIHPUKY
M. Moxkaesa: «/{ooxcou u 6ypansvt mewarom uomu. / Kax mpyono ¢ nymu cxano-
nasam! / Ho ece nobexcoarom 6 msoicenom nymu / Iopswee cepoye u pazym. / He
MUUM UX, XYOOHCHUKOB, / CKA30UHbLU KOHb, / He dcdym ux ons omovixa ckamv, /
Jluww cmenoii oywu necacumulil oeonsb / Bemynaem 6 6opvoy ¢ neonukamu. / He
0anbHOCMbIO NPOUJeHHbIX 6epcm, a unou / Mamepena mepou nobeoa, / I[lobeoa
usmepena 30ecv enyournot, / Ilupoxou 3nauumocmsio creda» (Moxaes, 2004,
c. 205). B manHOoM acrniekte M. Dnuaze oTMedaeT, 4To «Hjaes ,,BOCXOKJIEHU Ha
Hebo 1o BepeBke, nepeBy (Tope) WK JIECTHHIIE IIMPOKO PACIPOCTPAHEHA Ha BCEX
MIATH KOHTHHEHTaX...» (Dnuane, 1994, ¢. 106). ClnoxHOCTH MoabeMa 00bsICHIETCS
TEM, YTO JBUKEHHE BBEPX CBSI3aHO C PHCKOM, TaK KaK BEPTHKAIBHOE MPOCTPAHCTBO
HeycToitunBo camo 1o cebe (JIakodd, 2004; Fosse, 1997). MotuB mansiiei u 30By-
IIeii 1au, BOCTIEBaHUE OOTaThIPCKHX JKOPTYYIOB (Ha0eTOB/CTPaHCTBHIA), COBEpIIIae-
MBIX B ITOMCKAX ITOJIBUTOB, SIBJISIETCS] OTHUM M3 KITFOUEBBIX aCIIEKTOB B XY/I0KECTBEH-
HoM mupe M. Mokaesa: «Bceeda 6 nymu s. / Ilpasoa, unozoa / M eonxu eorom 3a
Mmoetl cnunoio, / U sicoem smeenooobnas 6eoa, / Ho cmenocms copyes 8caxutl pasz
co mHoto. / Bee danvue, danvuie mpyousiti nymo oepoicy, / Mue ne cmpauinvl Hu
oypu, Hu obeanvl. / Ha ckanvl, kak na komnac, s ensxcy, / C Ha0excooio usiicy Ha
nawu cxanvry (Mokaes, 2004, c. 50).

Metadopa JTyXOBHOTO BOCXOXKICHHS KaK MPEOI0JICHUE U IMMOABEM B TOPY pac-
MpoCTpaHeHa B MUPOBO# JTTeparype, ogHako M. MokaeB BKJIaJIBIBACT B €€ OCHOBY
BBIPAKEHHBINH KyJIbTYpHO-JIaHIMAa(THBIN 00pa3: «bakcanckoe ywenve. 30ecy 6o-
kpye / Bce kamnu, kamuu... / Cnoeno nenpenodxcuvim / OHu ycuibem comer mulcsay
pyvk / [punecenvi k obouunam oopoxcuvim. / Bce npemepnenu, éce npegosmoaenu, /
Vauanu epao u useens, 3noti u cmyorcy. / O kamuu, — 3HaK pooHoU moetl semi, / Boi
3630 HebeCHbIX, 8epio 5, He Xyoice! / U dpesnuil y3kuti nymov cpeou kamueu / Yepes
cmonemvs u xpeomot npomsanym. / I1o0 eewnum connyem xamuu ece ceemJetl, /
Kax 6yomo enoeb onu copamu cmanym. / O kamerns kpas moezo!» (Mokaes, 2004,
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c. 129). ABTop TaKkxke MoIuepPKUBAET HEPA3PHIBHOCTH CBS3U CBOM CYZILOBI C CyIB00M
MaJIOi POJMHBI (KaMEHBb BBICTYIIACT B Ka4eCTBE KYJIBTypHOTO Koma): «Kak mul [ka-
Mmenb], Heg3200b1 dcusnb mosi neperocuna. / Koeoa s 6vin na epanu nemomul, / Bopye
CHO8a c1060 obpemano cuny. / Bpazu cmpensnu 6 spocmu mue ecneo, / Ho cnaccs s
om cmepmounocHou nynu. / Hu cniemus noonas, vu 3noti Hasem / Moux cmpemneruil
He nepedepkHynu. / Cmompro Ha 20p ceepkaroujux 2pady, /— U cuacmnus 5, pao nechu
sempa cayuiams. / A ocmopodtcro medic kamuet npotidy, / Ymob oym ux Monuanuewix
ne Hapywumsy (Mokaes, 2004, c. 158). C apxeTurioMm ropbl CBSI3aHbI TAKUE YHUBEP-
CaJIbHBIC TIOHATHSI, KaK TOUCK CyAbOBI, CYaCThsl, BIOXHOBEHUS: «Meuma Mos — Kax
bawmns, xax cxana! / J[ywa nokou nawna 6 baxcane nvinen, «C moooi nomupuics
... / Po3oe pacceem / U 3enen npocmop noonebecuwiii. / A — mope, 51— 2opbl, 51— CHO-
6a noam, / Cnaearowuii sonvHule necuu!y) (Mokaes, 2004, c. 210).

[ToaTHueckoe MPOCTPAHCTBO peaU3yeTcs MO0 BEPTUKAILHO-TIAPAIUTMaTHIC-
CKOMY TMIPHUHIIMITY, CBI3aHHOMY C KOHIIeMNIuel npanamsty. [Ipu BeICTpanBaHUU WH-
TUBUAYaTbHON KapTUHBI MUPa Ba)KHOE MECTO OTBOJUTCS MPOCTPAHCTBEHHBIM pea-
JIUSIM, TEM CaMbIM MPEABOCXUIIAS B TOATUYECKOM MPAKTUKE KYJIBTYPHBIE KOHIIETIThI
Y LIEHHOCTHBIE aTTPAKTOPhI AMUYECKOro namstHuka. B tBopuectBe M. MokaeBa
YCTONYMBBI KITFOUEBBIE MOTHBBI «HapTuaap»: MoieT, myTemecTBUs, CTPAHCTBUSI,
MIPEOIOJICHNE MIPETSITCTBHA. Tak MPOUCXOIUT MOCTHUKEHUE CaMOTo cels uepes 1o-
3HaHue mupa (Xakyamesa, 2014, c. 214). Meradopa Bocxoxk1eHUsI paccMaTpuBa-
€TCS M B acCIleKTe Xaoca, BBI3BAHHOTO MPOTHBOIIOCTABICHWEM OCBOEHHOIO IpO-
cTpaHcTBa 4yx)omy. ONMIO3UIMKH «CBOM — UyXKOH» B TBOpUECTBE (HDOPMHUPYIOTCS
B JIMPUKE BBICENICHUS: «I 0Opcmb 307161 3anums 210mMKom 800bl, / — I opyvl mak pewia-
JUCh dHcumn, dwvieano, / Koeoa uepnoi myuero 6edvl / Hao eopamu nebo 3axpwisa-
no. / Ha yysicoune eopya cmepmo nawina, / — M wienman on 8 Myke HecCKasauHoul: /
«Kax yeneonvr ovinu u 30na, / U 600a pooumoeo baxcana!» (Moxaes, 2004, c. 305).

Tak mpu OMOIIH «JTaHAMAPTHOTO KOJIa» aBTOP BEIPAXKaeT MUPOBO33pEHYC-
ckue, GpunocoCKre U 3CTETUICCKUE acieKThl. [IpuBsI3Ka crokeTa K KOHKPETHOMY
naHamadTy (TONOHUMUKE) peajn3yeT MPUHIUI MOMCKAa «MUCTHKU B KOHKPET-
Hom» — Docce ucnonb3yeT xaiaerrepockyto teoputo (FOur, 1997; Fosse, 1997,
pp. 267-269). B pazpaboTke aBTOPCKOH XyT0KECTBEHHO-ICTETHIECKONU PeIICKCUI
maHamadT KaKk XpaHWTETh HH(POPMAIMKA O HApOJAe M WHIUBUAYATHHOW KapTHHE
MHUpa y4acTBYET B CO3/IaHUU «IaHIIa(GTHOTO TeKcTay. [Ipu 3TOM HabmonaeTcst uc-
MOJIb30BAaHUE MOTHBA TPEYTOJbHHUKA, OCTPOKOHEYHON BEPIIUHBI, a YCTPEeMIICH-
HOCTh BBEpPX CHUMBOJH3UPYET, COMIACHO TIOPKCKOM MHU(DOIOTHUH, BOCXOKICHHE
IyXa, MHOTZIa MOXET O3HauaTh 3alluTy: «BHo6b padyea, kak mocm, xpebmul een-
yas, / C eblcomnbim nukom cesazvieaem nuk. / barkapuu xpas u Kapauas — Oona
V Hac cyovba, o0un a3vik. / Bcmaiom na ¢one neba nepyuumo, / Kax opamcroe
eouncmeo u coro3, / Ha obwem ocnosanve 0se sepuiunst — Haw cumeon opyicoui,
seunwlll Haut Invopycy (Mokaes, 1985, c. 84). «V domosé nawux cmenwvt moncmol, /
Tloonsnucoy onu npouno u cmpotino. / CmeHvl HaUUX 00M08, Kax wumol, / 3a Komo-
poimu at00am cnokounoy (Moxkaes, 2004, ¢. 78). 3a0CTpEHHOCTH OJIUIIETBOPSIET 00-
KECTBCHHBIN 3HAK, CHMBOJ KH3HH, MPOJODKEHHE poxa. B mudomoruu sTHOCA
KU3Hb TPEJCTABISIETCS] B BUAE MPOCTPAHCTBA, UMEIOIIETO CBOM OTPE3KHU. YHU-
BepcasbHasg MudoIoreMa TpaJaulliOHHO COOTHOCUTCS C IOPOTOH, B JAHHOM ClTydae
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C MOEMOM, B KOTOPOM COCPEIOTOUEHBI BHEITHUE M JYyXOBHbIE UCTIBITAHUS (IIpe-
OZIOJIEHUE MPEMATCTBUN M JOCTHXKEHUE Lenu). B Tekcre akryanmusupyercss uaes
BOCXOXKJICHHSI 1 OECKOHEYHOTO MOIbeMa B CHMBOJIMKE YCTPEMIICHHOCTH BBepX. [1o-
CTHKEHHUE MTPOCTPAHCTBA MPOUCXOIUT BEPTUKAIBHO: C OJJHONM CTOPOHBI, 3TO Mpe/-
CTaBJICHO IMOCTOSHHBIM JIBIDKCHHEM BBEPX, a C IPYTOi — UCIOIB30BaHUEM 00Pa30B,
CUMBOJIM3UPYIOLIUX BepTUKaIb (ropa, 1epeBo). BekTop BepTHKaIbHOTO ABUKEHUS
M3HAYAJIbHO 3QJI0KEH U MOAYEPKHYT B TEKCTE KOMITO3UIIMOHHO U CEMAaHTHYECKH.
B ommcanny nanmmadTa poaruHbI IEKCHIECKH aKIIEHTHPOBAHO C IIOMOIIBIO IJIarosia
TOHATHCS/B300paThCS» (CKETIOPIOIIOpre/MUHEPTE/EpIiepre») U HapeUIHs «BBEPX»
(«€p»), yKa3pIBAIOIIUX HA JIBKCHNUE B BEPTUKAIBHOM HaIlpaBlIeHUU: « Babich 630u-
paioce. / Momu neneeko muen, «C Haoedcooll K peke i cnewiun ¢ gblcomuly; «Ce-
nenve bynyney 6 xonvye Kaskaszckux eop! / Tol 6nudice écex nedxcuwv Kk cHeeam, /
K eepuunam, k connyyy (Moxkaes, 1988, c. 11). Meradopudeckne onmo3uimu Bbl-
CTYMAIOT KJIIOYEBBIMH aKCHOJIOTUYECKHMHU MapKepamH IpH CO3AaHUU OKpPYKaro-
HIel 1eHCTBUTEIBHOCTH. AKIIECCOPHBIM (PaKTOPOM TAKKE MOTYT CIYXKHUTh MPSIMbIE
WM KOHKpPETHBIE 0003HaUY€HHU sl BEPTHKAIN C YKa3aHUEM Ha IOJIET, ABM)KEHHE BBEPX:
«Yuama, mempoeva 0a kupeme / — ManxvapHul dutiuk sxconyu képemey — «Jleraro,
U B METPO 3aX0XKy U TaM BUXKY / — BbICOKYIO fopory bankapum» (Moxkaes, 2001,
c. 49); «On anea kén smoupou: / «bap, xaiioa, 6ap! Cen kuwuce! / /[ynus cetiupee
Kkvapap, / bex outiux ménneze épne da, kvyyan!» — «Cenpaane BIOXHOBISIOT €T0: /
«mm, nasait, uau! Tel myxuuHa! / [logHUMUCH HA CaMylO BBICOKYIO BEPIIHHY
U pamyiics, / yBuneB Bce Kpacotsl Mupal» (Mokaes, 2001, c. 257)". I1pu sTom ce-
MaHTHKa JaHHOTO KOHIIETTa OKa3bIBaeTCA IIMpPE, UeM caM MpeameT. Mudosiorema
«TOpa» PacKphIBAETCS MPH MOMOIIH XyI0KECTBEHHBIX 3HAYCHHUI: OT CTUXUH U KOC-
MOCa JI0 BBIPQXEHMs IICHXOJIOTMYECKOTO COCTOSHUS mNepcoHaka. (CMBICIOBOE
OTOXJIECTBIIEHUE NMPUPOJHOTO M KYJIBTYPHOTO KOJOB MMEET I0J] co00i TiryOokoe
¢dunocodckoe obocHOBaHHE.

B MupoBo33peHnn kapadyaeBo-0aqkapcKOro 3THOCA ropa HampsMyIO CBsi3aHa
C KyJIbTOM KaMHs. XapaKTepHOe /111 TBopuecTBa M. MokaeBa o1ylIE€BIICHHE HEXKU-
BOT'O (KaMHS1), TOKJIOHEHUE MTPUPO/JIE B LIEJIOM TPAJAUIIMOHHBI /1151 CEBEPOKaBKa3CKO-
r0 MOJUKYJIBTYPHOTO MpocTpancTBa. O003HAYCHHbIE YepThl CUMBOJIMCTCKOM M03-
TUKH B TBOpuecTBe M. MOKaeBa yKa3bIBalOT Ha CKIIOHHOCTb aBTOPa K BEICTPABAHUIO
napaseneil MeXIy 4eJIOBEeKOM U MPHUPONIO0H, MaKCUMAJIbHOMY MPUOIUKEHUIO
U pacTBOPEHHMIO B Hell. JlaHHAss 0COOEHHOCTH MPOCMaTpUBaeTcs pu 0003HAYCHUN
MIPOCTPAHCTBEHHBIX KATErOpUi, MCIIOJIB30BAHUN COMATU3MOB «KbasHbI/TayHYy
0albD) — «TOJIOBA CKAJIBI/TOPBD (BEPIIMHA), «KHASTHBI CHIPThD) — «CIIHHA CKAJIBD)
(xpeber), «kbas KyX» — «Mopaa» (BBICTYH), «TayHy IPHHH» — «Kpai, yCTyID»
(Topml, sipa) «KbasHbI EMIIOHIO» — «TPYAb TOPBI» U Ip. «MoKaeBCKUil TaHmapT» —
3TO HE MPOCTO MOAETH MUPOYCTPOICTBA OATKAPCKOTO 3THOCA, OTPAKEHHE YeTIOBE-
YEeCKOr0 CO3HaHMsI, BIUCAHHOTO B HEKOE MPOCTPAHCTBO MJIM MECTHOCTb, KOTOPOE
MOMYTHO PAcKphIBAET BHYTPEHHEE COCTOSIHUE reposi. Tak MPOUCXONUT CIIUSIHUE 00-
Pa3oB C MECTHOCTBIO, TOTOCOM. CMBICIIOBOE OTOX/IECTBICHHE MPUPO/IBI U YEIOBEKa
SIBIISIETCSL 3HAYUMOM KOHCTaHTOU. Jlocturaercs 3ToT 3¢ ekt Onarogaps ToMmy, 4TO

! [Tonctpounstii mepesox P.A. Kepumosoii.
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o0pasbl, UCIOJIb3yEMbIE MTOITOM, O0IAAI0T HIMPOKUM CEMAaHTUYECKHUM JIMana3o-
HoM. K npumepy, B uanonekcukone M. MokaeBa TOMUHUpPYET aHTporioMopdHas
METOHUMHUS IIpU3HaKa. Tak, Fopbl 4aCTO MPECTABIECHBI B BUE Pa3BETBICHHbBIX Me-
Tadop, KOTOPhIE OYENOBEUCHBI: «I 00C U3 npoutnozo / 3azeenen 8 yxe copwly,; «3a
nac monumcs [ouv Cranvly; «3nasanu u Hawecmeus yymul, / 3Hasaniu Ha60OHeHbs
u nasunsvl. / Ho eopckoti uecmu ne ponsinu mvi. / Ceuoement — u 2opvi, U OOTUHbBLY.
B nmanTeone mugonaornyeckux 00pazoB rophbl, HAIIEAIINX OTPAKEHUE B TBOPUECTBE
M. MokaeBa, HeNb3sE 0OONMTH BHUMaHHEM IEPCOHAX Mynporo crapua. Mcropusm
MBIIIJICHHS], TICUXOJIOTHYECKUI KOHTPACT B OOPHCOBKE HAIMOHAIBHOTO XapakTe-
pa — AOMHHUpYIOLME YepThl TBOpuecTBa M. Mokaesa. JlocTarouHo pacmpocTpa-
HEHHBIMU B TEKCTaX SBJISIFOTCS 00pa3bl O0raThIpCKO ToJI0BBI, OEJI0T0 cTapia, KOTo-
pBI€ B TPAIULIMOHHOM KYJIBTYPE TFOPKO-MOHI'0JIbCKMX HAPOJI0B HOCAT MHUIMAJIbHBII
xapakrep. Tak, aBTOp NepeoCcMbICINBAET METa(OpPy ropa/XoiM — CeA0BIachli cTa-
per, Tae «Oenblil cTape» BBICTYMAET B PO Mpellka — MEIUaTopa MeKIy MpUpo-
JIOW 1 Y€IOBEKOM, KOCMOCOM U cOIlryMoM. [103T ¢ momMoIpio MU OIOTeMbI «ropay
aneyyIMpyeT K CUCTeME apXandecKHX IMpeAcTaBiIeHUM Hapoaa (K KOJEKCY 4eCTH
ropua). Onupasch Ha XapaKTepHbIE YEPThI SAIUYECKOT0 repost (MyAporo crapua, Bo-
MHA) CO3JIAl0TCsl OPUTMHAJIbHBIE PELIECHHUS B TBOPUYECTBE. APXETHUIT TOPbI HAIIOTHS-
eTcsi MU(OTIOAITUIECKUM COAEpKAHUEM, IPHOOpeTaeT 3HaueHne «00KeCTBEHHOE,
JTyXOBHOE, BbICIIIEE HAYAJI0, ICTOUHHUK BJJOXHOBEHHUs». [I[poncxoauT oTchuika K OJJHO-
My U3 Ha3BaHui DnboOpyca — [llar-Tay (kap.-0aik. «CBSIICHHBIHN, CBSITON, MYIPBIN,
3aMecTUTeNh Karana B TIopkckoM karanare) (Ugurlu, 1998). Taxke nekcema «imar
y4acTBYET B Ha3BaHUU JPEBHETO KapauaeBCKOTO POIOBOIo coro3a u miemenu Lllaapi-
oex (xusa3p Ilat). Illar-tray ynmomuHaercs B ctuxorBopeHun M. JlepmoHTOBa:
«Y Kaz6eka c lllar-roporo / beut Benukuii criop...» (JlepmonTos, 1992, c. 46).

3akoyeHue

Taxum o06pazoM, MUGOIOreMy «ropa» HEOOXOIUMO paccMaTpuBaTh KakK Bax-
HEUIINI apXETUITUYECKUI CUMBOJI XYyI0KECTBEHHOM KapTuHbI Mupa M. MokaeBa.
bankapckuii Mo3T ycmemrHo coveTaeT pazIudHble MU(OIOTHUYECKHUE DJIEMEHTHI.
OpnHako 3MUYECKHUIl TEKCT — OCHOBHOM KYJIBTYPHBIN IUIACT B Pa3BUTHH APXETHUIIA.
[IpocTpaHCTBEHHBIN CHMBOJI MHOTOTPaHEH, TOABEPKEH TpaHc(hopmaluu, HO BMe-
CT€ C TeM UMeeT MPU3HAKH aMOMBAaIEHTHOCTH M, TOMUMO OCHOBHOTO (YHHUBEPCAIb-
HOT'0) OHSTHS, BKJIIOYAE€T IMOLIMOHAIbHBIN U KYJIbTYPHBIA KOMITIOHEHTBI, OTPaKaeT
aBTOPCKOE MUPOBOCHPUSITHE, UMEET JOMOJIHUTEIbHBIE CMBICIIOBbIE TPUPALLICHHUS.
T'opHO€ mpoCTpaHCTBO B XyI0KECTBEHHOM KapTuHe Mupa M. MokaeBa KOCMOJIO-
TUYHO, aBTOP ONIYIIA€T BHYTPEHHIOK CBS3b C JIAHIIAa()TOM, IPOCISIKUBACTCS TITY-
00KO€ MepeKUBaHNUE UX JIPEBHOCTU U MIEPBO3TAHHON YHUCTOTHI.
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PomaH [loHHBbI TapTT «TakHas UCTOPUS» B KOHTEKCTE
Kpn3uca noctMmoaepHusma
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AnHoTanms. Llens ucciaenoBanus — BBIIBICHHUE CIICIM(PUISCKUX YEPT TOCTMOACPHHCTCKOTO
U METaMOJIEpHUCTCKOTO JucKypca B pomane J[. Taptt «TaiiHasi HCTOpHs», CUHTE3 KOTOPBIX I10-
3BOJISIET XapaKTEPH30BATh MIPOU3BE/ICHNE KAaK MEPEXOAHOE SIBICHUE, OTpakarolee Kpu3uc 6azo-
BBIX YCTAaHOBOK ITOCTMOJIEPHU3MA U CTAHOBIICHUE Xy 0KECTBEHHO! MapaurMbl METAMOICPHH3-
Ma. Hayunas HoBu3Ha paboThI CBsI3aHa CO CMEIIEHUEM paKypca aHajIn3a TEKCTa C pAaCCMOTPEHUs
HPaBCTBEHHOH MPOOIEMATHKH U KAHPOBOTO CBOCOOpPAa3ns HA BKIIOUCHHE POMaHA B KOHTEKCT
(yHIaMEHTANBHBIX M3MEHCHHH STOXH MOCT-TIOCTMOACpHM3MA. [IpoBeeHHOEe MCCIe0BaHNE
MO3BOJISIET C/IENATh BBIBOJI, YTO MO3THKA « TalfHONH UCTOPHI» BO MHOTOM OIPEAEISETCS CIEeIH-
(bUKOH PCTETHKHM MOCTMOJIEPHU3MA. DTO BBIPAKAETCS B MO3aUYHOCTH CO3HAHUS PACCKAZUHMKA
1 OTCYTCTBUHU MOPAJIbHO-3THYECKUX UMIIEPATHUBOB, aKTUBHOCTH MHTEPTEKCTYAJbHBIX BKIIIOUE-
HUH, (POPMHUPYIONINX CMBICIOBOE IIOJIE POMaHA, Pa3pyIICHHH IPOTHBOIOCTABICHUS MEXKIY
«QIUTAPHOI» U «MAcCOBOI» KyJIbTypoil. Bo Bropoii yacTu BBIIBUTA€TCs U JOKA3bIBAETCS TE3UC
0 TOM, uTo N1eOr0THEIH pomaH []. TapTT 061agaeT yepTamMu, BEIXOASIIIAMHE 32 PAMKH ITOCTMOJIEP-
HUCTCKOH NapaJiurMbl, B HeM 0OHAPYKUBAIOTCS KITFOUEBBIC TCHACHIIUH, TIPUCYIIIHE METaMOIeP-
HU3MY: OOpalleHHe K TPaBMHUPYIOIIEMY OTIBITY ITPOILIOTro, MpobieMe pedieKCUH 1 BRIPasKEHUs
WUCKPEHHUX MEPEe)KUBAHMI, CTPEMIIEHHE K CO3aHUI0 YCTOWYMBON COILMAIIbHONW OOIIHOCTH
B IIPOTHUBOBEC TOCTMOJEPHUCTCKON pa3pO3HEHHOCTH.

KiroueBnie cioBa: JI. TapTt, amepukaHckas JIMTEpaTypa, IOCTMOAEPHU3M, METAMOJEPHU3M,
poMaH
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Donna Tartt’s Novel The Secret History in the Context
of the Crisis of Postmodernism
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Abstract. This study aims to identify the unique features of postmodernist and metamodernist
discourse in D. Tartt’s novel The Secret History. The synthesis of these characteristics enables
the characterization of this work as a transitional phenomenon, reflecting the crisis of the fun-
damental attitudes of postmodernism and the formation of the artistic paradigm of metamodern-
ism. The scientific novelty of the work is related to the shift of the text analysis perspective from
the consideration of moral issues and genre uniqueness to the inclusion of the novel in the
context of fundamental changes of the post-postmodern era. The findings of this study demon-
strate that the poetics The Secret History are predominantly shaped by the distinctive characte-
ristics of postmodernism, as manifested through the narrator’s mosaic consciousness, the ab-
sence of moral and ethical imperatives, the intertextual inclusions that contribute to the novel’s
semantic field, and the dissolution of the dichotomy between ‘elite’ and ‘mass’ culture. The
subsequent section aims to substantiate the thesis that D. Tartt’s debut novel exhibits characte-
ristics that transcend the postmodernist paradigm, thereby unveiling pivotal tendencies inherent
in metamodernism: an appeal to the traumatic experience of the past, the issue of reflection, the
articulation of authentic sentiments, and the aspiration to establish a cohesive social communi-
ty, in contrast to the postmodern disconnectedness.
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BBepeHune

[IepBblii poMaH COBPEMEHHOW aMEpUKAHCKOW mucareabHUIlbl JloHHBl TaptT
«Taitnas ucropus» (Donna Tartt, The Secret History) Bbiien B 1992 1. u ctain Bce-
MUPHOM TUTEpaTypHO ceHcauueit: an immediate critical and commercial success,
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one of those rare novels that makes as much of a splash in literary circles as it
does on the bestseller lists (Thorp, 2022). [1o mpomecTBUU TpeX AECATUICTHI
pOMaH Bce ellle OCTaeTCs AMCKYCCHOHHBIM HE TOJBKO B HAay4yHOU cpeie, HO U
B MEAUKWHOM IpocTpaHcTBe. HOBBIN BCIIECK MHTEPECA K IPOU3ZBEACHUIO IPOU30-
IeJ1 ToJ| BIMSHUEM WHTEPHET-IPOCTPAHCTBA U BKJIIOUMI B KPYr MOKJIOHHHKOB
tBOpuecTBa Taprtt a whole new generation Z (Thorp, 2022). «TaitHast uctopus»
OKazajlacb pOMaHOM, OOBEAMHUBIINM HE TOJIBKO Pa3HbIC MMOKOJIEHHUS, HO U KYyJIb-
TypHBIEC TPAJAUIIUH.

Poman «Taiinas uctopusi» /. TapTT BKIIIOUaeTCsi B KOHTEKCT 3MOXU CMEHBI
ACTETUYECKOM MapaJUrmMbl, KOTraa MOCTMOJAEPHUCTCKUM TUCKYPC MOCTENEHHO HU-
BEJIUPYETCs, a XapaKTEPHbIE YePThl MOCTMO/IEPHUCTCKOM JINTEPATYphl, TAKUE KaK
yTpaTa HCTOPUIHOCTH, HACHIINE CUMYIIIKPOB, CTPATETUH ICKOHCTPYKIUH U OYHTAa,
MOCTETNIEHHO TEPSIIOT CBOIO MPUBIIEKATENIbHOCTh, MPEBPAIIAIOTCS B CBOEr0 poja
mramnbl. HaMewaroTcest myTu mpeooieHus «0e3y4acTHON HPOHUNY, «Oeccoepika-
TEIBLHOCTHY» TocTMOnepHU3Ma (Mopo3sos, 2019), mouck AyXOBHOW TITYOWHBI WIIH
’Ke BO3BpalleHHe K Hell. PajgukanbHoe OTpUllaHKe U OCTMOACPHUCTCKAsE 4yBCTBU-
TEJIHLHOCTH MOPOXKIAI0T 4yBcTBO HeszamumeHHoctu (Hebdige, 2003), mpoucxoaut
OTUYXKJIEHHE CYyOBEKTHOCTHU 3a CUET €€ JICTEPMUHALIMKM BHEIIHUMH COLIMAIbHBIMU
koHCcTpykTamu (Rectenwald, 2021). IloBcemecTHOE OlIylIeHHE HAMPSIKCHUS
U ynajka akTyaJu3upylT TeMbl Hacuiusi (poMaH «AMEPUKAHCKHUM TCHUXOIAT
b. Dnmuca, 1991), pactoprayToii U aucKpeTHOU peanbHOCTH («JlaBuna» H. Ctu-
BeHcoHa, 1992; «llomzemusbrit mup» M. Henumno, 1997), tpancrymanusma («Ba-
KyymHbIe 1IBeTbD» M. Cy3HBuKa, 1987).

W3 KpUTHKM MO3ULIMKM OTPULIAHUS UCXOIAT XapaKTEpHBIEC I aMEPUKAHCKOM
nuTeparypHoi npaktuku 1990 rr. TeHISHIMKY BO3POXKICHUS TPAAUIIMOHHBIX (opMm,
CHUHTE3a IKCIIEPUMEHTAIILHOTO U TPAJAUIIMOHHOTO CTUJICH, aKIIEHTYallUU JIMYHOCTHO-
ro Havaja U pacluMpeHusi KAHOHA ITyTeM BKITIOUEHHS B HETO paHee MapruHaIu3Upo-
BaHHBIX TOJIOCOB, MyIbTUKYIBTYpHOCTH. [0 MHenuto T. CasBaca u K. Kodpdmana,
npumepHo ¢ 1989 r. aMmepukaHckas IuTeparypa oopamaeTcs K XyJa0KeCTBEHHOMY
MIPaBIOINOA00HIO, aHATIM3Y MaTepHaIbHON MPUPOBI TEKCTA, CBOOOIE OT MPOHUYE-
ckoro moxayca (Savvas, Coffman, 2019).

HeOroTHbiil poman JI. TapTT Bo3HUKAaEeT B 0OCTAaHOBKE YS3BUMOCTH MOCTMO-
JEPHUCTCKOTO CO3HAHUS — TPOCTPAHCTBO MPOU3BECHUS €Ille IO JUNHAETCSA UTPO-
BOMY Haually, I€KOHCTPYKIUU U UHTEPTEKCTYaJIbHbIM BKJIIOUEHUSIM, HO yXKE Ha-
MeyaeT Oyaylmiue TEeHACHIIMM METaMOACPHHUCTCKOW JIUTEepaTypbl — OCOO0YIO
CYOBEKTHOCTh, OTXOJ OT S3BIKOBOTO JIETEPMUHU3MA TOCTCTPYKTYPATHCTOB.
I'N. JlymHuKoBa OTMEYAEeT, YTO «TPaHUIIA MEXIY MOCTMOAEPHU3MOM U TOCT-
IIOCTMOJIEPHU3MOM B€CbMa pa3MbITa, JOCTATOYHO CJIOXKHO IPOBECTU JAeMapKa-
LUOHHYIO JINHUIO MEXJYy KOHKPETHBIMH MPOU3BEICHUSIMHU 10 3TOMY HapameTpy.
3ajaua yCIOXKHAETCS TEM, UTO JIaKe B TBOPUYECTBE OJHOTO MHUCATENS MPOCIECKH-
BaeTCs CMEIIEHHE OTUYETIMBO BBIPAXKEHHBIX YEPT MOCTMOIEPHU3MA U HOBBIX TCH-
JICHIIMH, OMHMCBHIBAEMBIX B paMKax MOCT-MOCTMojAepHU3Ma <...>» (JlymHukosa,
Ocanuas, 2021, c. 204).
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Pe3ynbTrathl U 00CYyXAaeHUue
PomaH «TariHasi uctopusi» [. TapTTt B napagurme noctMoAepHU3Ma

«TaifHasi MCTOpUS» CTAHOBUTCS MEPEXOIHBIM IPOU3BEIACHUEM, IMOCKOIBKY
CHHTE3MPYET YepThl JIBYX KYJIbTYPHBIX U MHPOBO33PEHUYECKHX cucteMm. Paccmo-
TPUM, KaKue MOCTMOJIEPHUCTCKUE YCTAHOBKM PEaM30BaHbI B JIEOIOTHOM pOMaHe
Jonns! Taprr.

B nuteparypoBenueckom auckypcee B « TaitHON nctopum» rnpodieMaTu3upyeT-
Cs IPUPOA COOTHECEHHOCTH ATHUECKUX Kareropuid. OHAKO aKIeHT Ha MOpaJin3a-
TOPCKOM Havalie MpeJICTaBIIsETCs] HEBEPHBIM, TOCKOJIBKY POMaH, B OOJIBIION cTerne-
HU COOTBETCTBYIOIIHIA ITOCTMOIEPHUCTCKOMY MUPOOIIYIIICHHUIO, BRIXOAMT 328 PAMKH
MIPOTHBOTIOCTABICHUS J100pa u 371a. CTOUT BCIIOMHUTH IOKa3aTeIbHBII MOMEHT
TpaBecTupoBaHus ciokera «lIpectynneHus u Haka3aHus» B TekcTe TapTT: B cleHe
nepen noxoponamu banuu, korna Puuapa npu Buze cie3 oTia yOuToro cTyaeHTa
BHYTpEHHE IITyO0KO KaeTcs B cofessHHoM: Oh, God... God help me, I'm sorry (Tartt,
2004, p. 357), HO B cienyromeM ad3alie Tparnaeckoe HapsHKCHUE PE3KO CHUKACT-
Csl HEIOBOJILHBIMH OBITOBBIMH BOCKJIHMIIaHUAMU MucTepa Kopkopana, a 3aBepiiaer
HEOKUJAAHHOE SMOIIMOHATBHOE U3MEHEHHE HEYMECTHOE B COCTOSIHUU Tpaypa Impe-
JIOKEHUE OTLA BBIMUTH NUBA: Any of you kids care for a beer? (Tartt, 2004, p. 358).
Jlanee Xy10’KeCTBEHHOE IPOCTPAHCTBO BHOBb BHIPABHUBAETCS U BO3BPALIAET UCIIO-
BeanbHbIN HappatuB: [ killed the old pawnbroker woman and her sister Lizaveta
with an axe and robbed them (Tartt, 2004, p. 365).

Takoii pa3pbIB B TOHAJIBHOCTH TEKCTa XapaKTepeH JJsl MOCTMOAECPHUCTCKOTO
XyJlo’)kecTBeHHOTro nucbma. Co3HaHue paccka3unka Pudapaa, Monenupytoiiee aeil-
CTBHUTEIBHOCTbH, CTAJKUBACTCS C BHEIITHUM BMEIIATEILCTBOM M TIOPOXKIAET HEOHO-
3HAYHOCTH BOCHPUATHS — 00IIIee HACTPOCHNUE BHYTPEHHETO TIOKASTHUS M TIPOXKHBA-
HUSl BUHBI OOpBIBAETCS, BOSHUKACT CUTYaIMsl «HeompeaeneHHoCTH». Kareropus
WUCTHHHOCTH B TIOCTMOZIECPHHCTCKOM TPOM3BEICHIH PAa3MbIBACTCS, HCUE3AIOT YET-
K1e OMHapHbIe ONno3uluu. « TaifHas UCTOpUs» KaK MOCTMOAEPHUCTCKUN TEKCT HE
HEHTPUPYETCST BOKPYT WJICH «IIPECTYIUICHHUS — HAKAa3aHU», a CMEIIACT TPAHUIIBI
YCTOMYMBBIX NIPEICTABICHUMN.

Kareropus npexpacHOro B poMaHe MPHUHUMAET OOJHK y)KACArOIIEro, OTBPaTH-
TEILHOTO U MoOpTajbHOTO: Death is the mother of beauty, terror, terrible (Tartt,
2004, pp. 38-39). Kypryaznoe BocxuiieHue u npekionenne Puyapna nepen Ka-
MUJIION CMEHSIETCS )KUBOTHBIM BOXAENIECHUEM, JKaxaI0i Hacuius. bokecTBeHHOE
U CaKpaJbHOE MPEACTAET He KaK OPraHU3YIOIIee U YIOPSI0UUBalOIllee Hauyao, a Kak
nepBOpOIHas U xKecTokas cuna: let God consume us, devour us, unstring our bones.
Then spit us out reborn (Tartt, 2004, p. 38). [IposBiseT ceOs ¥ MOCTMOACPHUCTCKAs
YYBCTBUTEIBLHOCTbh, KOTOPAs CO3[AET CIUIOMIHYIO OTHOCUTEIBHOCTD XYI0KECTBEH-
HOTO TEKCTa. YsI3BUMOE U BOCIIPUUMYMBOE CO3HAaHUE Puuap/a akneHTupyer jera-
7, cMelaeT OoKycC, BbI3bIBAET COMHEHHUS B MpOUCXoasdiieM. Bee moBecTBoBaHue
BBICTPAMBAETCS Ha MOJYTOHAX, )KU3Hb MPEICTACT PACCKA3UMKY YCKOJIB3AIOIIeH, He-
SICHOM, YTBEpPXKIAeTCsi HEBO3MOXKHOCTh YXBAaTHThb PEaNbHOCTh: couldn’t quite get
the drift of (Tartt, 2004, p. 143).
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[IpocTpancTBO Tekcta pomaHa «TailHasi UCTOPHUS» KOHCTPYHPYETCS MOCPE-
CTBOM OOJIE3HEHHOTO CO3HAHMSA, MU(POIOTUYECKIX U UHTEPTEKCTyaJbHBIX AJIEMEH-
TOB M ONTMCAHUH MEPEXOIHBIX COCTOSIHUI CHA U O0sIe3HU. Pa3MBIThIE TpaHUIIBI MEXKITY
peanbHOCTBIO U CHOM/OpeoM, a Takke MPEpHIBAIOIIeeCs] BPEMsi COOTBETCTBYIOT
MMOCTMOACPHUCTCKON 3MHUCTEMONIOTHYECKO HeyBepeHHOcTH. [lomobHo nene3oB-
CKOU rhizome, OECHOPSAIOYHO TEPETJICTCHHBIM U HECBSI3aHHBIM MOOEraM, TEKCT
TapTT pa3BeTBiEH, MOJOH JAOMPUHTOB M3 KOMHAT U KOPHUIOPOB, Pa3pO3HEHHBIX
IIPEIMETOB, UHTEPhEPAM CBOWCTBEHHA IEl3akHasl TeKydecTb. CI0OKETHOCTh CTpe-
MUTCSI K XaOTUYHOCTHU — JKEJIaHUE CTYAEHTOB KUTh BEUHO BOILJIOLIAETCS Yepe3 Io-
MBITKY BOCCO3/1aTh JUOHUCUHCKYIO MHUCTEPHIO, Pa3pylIUTh PAMKH MPUBBIYHOTO
OBITHS, JEKOHCTPYUPOBATH JIMYHOCTh U OCBOOOIUTHCS OT 3r10: lose this maddening
self, lose it entirely (Tartt, 2004, p. 34). Pa3po3HEHHOCTh BHEUTHSS TIOPAXKAET U CO-
3HaHUE PACCKa34YHMKa, YTO KIMHUIU3UPYETCS IMU30(PPEHUUYECKUMU CHUMIITOMAMH.
@. JxeiimucoH B crartbe «IlocTMOIEpHI3M 1 0011IECTBO MOTPEOJICHUSD OMPEIEIsIeT
mHM30(PEHUIO KaK OJHY U3 XapaKTEPUCTUK MOCTMOAEPHUCTCKOTO CO3HAHUS, TIOHU-
Masi IOl Hel «OMBIT U30JIMPOBAHHBIX, PA3bEIUHEHHBIX, TUCKPETHBIX MaTepHasb-
HBIX O3HAYaroIIMX, KOTOpbIE HE YNaeTcs CBS3aTh B IOCJENOBATEIbHBIA P
(Jameson, 1987, p. 119). [lono6HeIM 00pa3oM mMo3anyHOE MbIUICHHE Puuapna,
BBIXBATBIBAIOIIIEE Y KOHIIEHTPUPYIOIIee KOHKPETHbIE 00pa3bl MPOCTPAHCTBA, CMe-
LIMBAeT U Ae(POPMHUPYET UX — OHU TO 3aCTHIBAIOT, TO PA3MbIBAIOTCS. XyI0KECTBEH-
HO€ MIPOCTPAHCTBO POMaHa JIMIIEHO CTPYKTYPHOTO U 00Pa3HOTo MOCTOSHCTBA, TOCT-
MOJIEPHUCTCKH «UYXk 10 KECTKOCTH U 3aMKHYTOCTH KOHIIENTYaJIbHBIX TOCTPOCHUI»
(YotuaeBa, CocHoBckuit, 2017, c. 179). Tekcr TapTT mpeacraBieH Kak «THIEp-
peanbHOCTbY, TA€ «(paHTa3uu CTAaHOBATCS paKkTaMu, TPAAULIMOHHbBIE 3HAKU yTpaun-
BaIOT 3HAYCHHE, A JIIOAH BBIMISAIASAT NOTEPSIHHBIMU U OTCTPAaHEHHBIMHU OT MUPA, KO-
TOPBIN KaxkeTcst UM (panbIuBbIM, c10BHO KuHOY (Litzler, 2013, pp. 32-33).

Emie onna uepra nocrmonepuusma B pomane «TaiiHast uctopush» — UHTEPTEK-
ctyanbHOCTh. FO. Kpucresa, nponomkas nagen M.M. baxtuna, onpenenser Takyro
KOHTaMHUHALIUIO TEKCTOB, KaK «IMOCTOSHHBIN auanory. . TapTT co3maeT BBICOKO
AJUTIO3UBHOE IIPOCTPAHCTBO, OTCHUIAIOIIEE HE TOJIBKO K IPOM3BEACHUSM aHTUY-
HOCTH, HO U K CPEIHEBEKOBOM, PEATUCTUUECKOW U MOJEPHHUCTCKOM JIMTEPATYPE.
Takol IUIOTHBIM M aKTUBHBIA MHTEPTEKCT CO3JA€T CMBICIOBYI0 MHOTOCIIOMHOCTD
IIPOM3BENICHUS U pacLIMpseT UHTepIpeTannoHHoe noiue. IlocpencTsom 3toro Bo-
IUIOUIAETCSl TOCTMOAEPHUCTCKAsT M/I€ MHOXXECTBEHHOCTHU JAECHCTBUTEIBHOCTH —
MTOBECTBOBAHKE 03aPsICTCSI CICTISIINM OJieckoM — a dazzle of fractured color (Tartt,
2004, p. 25) — nponuibix 3mox. XyI0KeCTBEHHAsI peaibHOCTh « TaliHON UCTOpUN
HAXOJUTCSl B HEPA3phIBHOW CBSI3U C MHOKECTBOM JPYTHX JIMTEPATyPHbIX Tpaau-
UM, TPETOMIISIOLINXCS U BUIOM3MEHSIOIIUXCS B CO3HAHUU pacckazumuka: «B usino-
eHUH Pudapya nepenuchiBaeTCs UM EPEUHAYNBAETCS CMBICI HCXOHOTO TEKCTa,
TaK KaKk OH BBIPHIBAE€T M3 KOHTEKCTa CLEHBI M ()pa3bl Ha CBOE YCMOTpPEHUE...»
(Hargreaves, 2001, p. 60). IIpousBeaeHne Bocco3aaeT psijl TUTEPATYPHBIX U KYIb-
TYPHBIX MPAKTUK — IPEBHETPEUECKUX MHCTEPHil, TOXOPOHHBIX OOPSIIOB, KEPTBO-
MIPUHOIICHUI, CPETHEBEKOBBIX KyPTya3HbIX IPABHII, BOCHHBIX CPAXKEHUI U OTUASH-
HOTO BECEJIbs jazz age.
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MHOrocnoiMHOCTh 1 HEOMHOPOAHOCTh POMAaHa TaKXKe CBA3aHA C XAPaKTEPHBIM
ITOCTMOJEPHUCTCKUM CJIOMOM T'PAHU MEXKY BBICOKAM M HU3KHUM HCKYCCTBOM, KOTO-
pO€ OTCBIIAET K JIMOTAPOBCKOMY «3aKaTy METaHappaLui», NEKOHCTPYKIMHA KaHOHA
1 KpaxoM OOJIbIINX UAEH B KyJBTYPHOM NIPOCTPAHCTBE. B KOHTEKCTE KaHPOBOM MpH-
POZIBI TEKCT HPEICTABISIET CMECh «BBICOKMX» ((UI0COPCKUN pOMaH, COLUaIbHas
catupa, pOMaH BOCIHMTAHM) U «HU3KUX» (JETEKTUBHBINA TPUILIEP, MEJIOpaMa, yHHU-
BepcUTeTCKUii poMaHn) skaHpos (Mikeld, 2022, p. 1505). SIBneHust MaccoBOro MCKyc-
CTBa MPOHUKAIOT B 110JIe OOJIBIION JIUTEpaTyphl, co3aBasi 0COOYI0 CUTYalUIO pa3jie-
JIEHWS TUIAHOB YTEHMS: PELENLINs IPOU3BEICHUS MOYKET OCYIIIECTBIIATHCS HA Pa3HBIX
YPOBHSIX, C JIEKOTUPOBAHHEM TEX CMBICIOB, KOTOPBIE CIIOCOOEH YIOBUTH YHTATENb.
B nyxe noctmonepHucrckor uponuu [l TapTt cuHTE3UpyeT 3IEMEHTHI IIUTAPHON
AKaJeMUUYECKOU U BBIUYPHOM KUTYEBOH KYJIBTYpbl. KHTUEBOCTD BIpBI3aCTCS B MOHY-
MEHTAJIBHOCTB MTPOUCXOAAIIETO — MUCTEpHATIBHOE AEHCTBO, YOUIHCTBO U PUTYaAJIbHOE
OYMIIICHHE CKPBIBAIOTCS MOJA BbIBECKOU Burger King, nocrepamu The Fleshtones
U BBIPE3KaMHU U3 )KYPHAJIOB Ha JBEPSAX KOMHAT B OOLLEKUTHUH.

MOXHO OTMETHTB, YTO MOATHUKA poMaHa «TailHasi MUCTOpPHUS» COOTBETCTBYET
MHOI'MM 4€pTaM MOCTMOAEPHUCTCKOTO MUPOOUTYIIEHHS — OTCYTCTBUIO CTPYKTYpPH-
POBaHHOM MOJEIHN MUPA, XaOTUYHOCTH, MTOJIMIUCKYPCUBHOCTH, CMEILIEHUIO MACCO-
BOM W 3IUTApHOU KynbTypbl. CO3HAaHUE pacCKa3uyMKa JUCKPETHO, OHO MOJEIUPYET
MU, HE IOJYUHEHHBIH YETKUM MOPAJIBbHO-3TUYECKAM KaTETOPHUSIM.

Kpunaunc noctmogepHNUCTCKNX yCTaHOBOK B POMaHe Kak noBOpPOT
K MeTaMog4epHUCTCKOMY MUPOOLLYLLEHUIO

Hecwmortpst Ha Gosblioe BIUSHUE TOCTMOAECPHUCTCKON 3CTETHKH Ha « TaifHyto
HCTOPHIO», B MPOU3BEACHUN MTPOCIEKHUBAIOTCS YEPTHI IEPEX0/1a K HOBOM KYNBTYp-
HOM 31oxe. YeTkoe pasrpaHMueHUE NOCTMOAEPHUCTCKOIO U METaMOJIEPHUCTCKOTO
JMCKYPCOB BPSJ JIU OCYILIECTBUMO, OJTHAKO MOYKHO YTBEPK/1aTh, YTO MOIbITKA YBU-
NeTh B Ae00THOM npousBesieHuu /. TapTT uepThl cTaHOBSILIENHCS XY/10/KECTBEHHOM
napajgurmsl IPOJYKTHUBHA.

MertaMoepHU3M — OJHa U3 COBPEMEHHBIX KOHLEMIUH, CTPEMSAIIMXCS OXBa-
TUTh U 3aMKCUPOBATh PEaJbHOCTh MOCIE 3aKaTa MOCTMOAEpHA. TepMHH 3aKpe-
MUJICSL B HAYYHOM JUcKypce ¢ BixoaoM B 2010 1. acce «3aMeTKu 0 MeTaMOIepHU3-
me» T. Bepmronena u P. BaH 1eH Akkepa, B KOTOPOM aBTOPBI MOTNBITAIUCH OITUCATh
CTPYKTYpHBIE KYJIBTYpHBIE siBIeHUs, Oepymue Hayano B 1990 rr. Konuenuus Bo3-
HUKAaeT B OTBET Ha Kpax HJeH JEeLUEeHTPUPOBAHHOCTH U OTCYTCTBUS UCTUHHOCTH,
KOIJ]a OCTMOJICPHU3M, HHUBEIUPOBAB CYOBEKTHMBHOE IMEPEKUBAHUE U TICHUXOJIO-
I'M3M, HAUMHAET U3KUBATh ceOs. MeTaMoIepHU3M JeKIapupyeT 0TKAa3 OT KECTOKOM
UPOHUH, PaBHOAYIIMWS, UMUTALMU, IUHU3MA U HENPEPHIBHON WUIPHI, Mpeasiaras
«BO3BBICUTKCS OT OAHKPOTCTBA MOCTMOEpHay (BaH aep Akkep, 2020, c. 45), «pe-
KOHCTPYHPOBAaTh, BO3POAUTH AUCKYPC U BeJMKHE MoBecTBOBaHMs» (CepOMHCKas,
2017). OTo mouck «riryOUHBI M TyXOBHOCTW» B YCIOBHSX 00IIECTBa MOTPeOIeHNS,
SJICPHOTO KPHU3HUCA U IKOJIOTUUECKOH KaTacTpodbl. MeTaMOIepHUCTCKOE CO3HAHHE
BBIPACTaeT «Ha 00JOMKaX CIOppean3Ma U MHOXECTBEHHOCTH XX B.», CTPEMUTCS
«J1aTh YEJIOBEKY HaJIXK Ay Ha KU3Hb 1ociie cuMyisikpoB» (Cepounckas, 2017).
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KiroueBpIMM KOHUETILIMSAMYU HAIIPABICHHUS CTAHOBATCS «HOBAs UCKPEHHOCTBY,
BO3BpAILlEHHE MCTOPHUYHOCTH, MPUHLIUIN «OCHWUIIUNY (KoneOaHUH MEXAy Hpo-
HHUEH U HEOJHO3HAYHOCTBIO MOCTMOZIEPHA, «IHTY3Ha3MOM» M HAJEkKA0M MOJIepHa),
[IEPEX0/l K HEOPOMAaHTU3MY U Marn4eckoMy peanusmy. B pomane «TaitHast uctopus»
JIMIIb HAMEYalOTCsl OINPEIEIICHHBIE NMEPEXOAHbIE TEHIEHIMH, a MOBOPOT K METa-
MOJIEPHU3MY BBIP2XKAETCSI BO BHYTPEHHEM KOH(IIMKTE CAMUX MOCTMOJIEPHHUCTCKUX
Uaen.

B nmpoTtuBoBec KpU3HCYy MOCTMOIEPHUCTCKON MPOHMHU, OTOOpaBIIel y oOrie-
CTBA BO3MOYKHOCTb UCKPEHHEN pernpe3eHTalMy U IIyO0OKOro 4yBCTBOBaHMS, BO3HU-
KaeT 0cobas cyObEKTHOCTh METaMOJIEPHUCTCKOTO CO3HAHMSA, KOTOPOE 000CTpseT
npobieMy u4yHoro ouryuieHus. Ilosisercs noTpeOHOCTh B MOAIUMHHBIX UCTOPH-
X, MICUXOJIOTU3ME, OTXOJE OT IVIABEHCTBA KOHCTPYKLMU B CTOPOHY COJEP:KAHMS.
Hcropus Puuapna — peTpoCneKTHBHOE IPOKUBAHUE TPABMBI, KOHLICHTPUPOBAHHOE
CTpaJaHu€e, BOKPYT KOTOPOI0 COCPEAOTOUYEHA JINYHOCTh pacckazduuka. JKu3Hp pac-
CKa34MKa packojoTa — JA€TCKUE Tofbl ObUIN HACUIBCTBEHHO YHUUTOKEHBI UM B Ia-
MSITH, B3pOCiiasi )KU3Hb 00EpHYJIACh OIMHOYECTBOM U COLUAIbHON U3OJISAIHEH.

Mup-Koiia)k poMaHa YIpaBisieTCsl CTApbIMU U HOBBIMH OOraMM, XpUCTHAH-
CKOM MOPaJIbIO ¥ IPEBHEUHIUNCKUMU TIPEICTABICHUIMU, CTPOMHOCTBI0 aHTUYHOU
MBICIIM ¥ Pa3pO3HEHHBIMU BIICYATICHUSMU MOJEPHH3MA. B 3TOM mpocTpaHCTBE
CMEpTh MPEJCTAET MPOJODKEHUEM JIAOMPUHTA KHU3HH, KOTOPOE HE IMpPEeKpaliaeT
CTpaJlaHU€ U HE JacT OTBETOB. PUuap TSKENIO NMEPEKUBAET CBOIO HECOCTOSATENb-
HOCTb, MBITAETCS HAWTU TOYKY OIOPHI B KOMIaHUU Apy3eil. [mybokas pedexcus
paccka3z4yuka — 9TO He IIOCTMOJEPHHUCTCKAsI UI'Pa, a CKOpee NMOBOPOT K METAMOEP-
HUCTCKOMY 4YYyBCTBOBAHHMIO, SMOLMOHAJIBHOMY HaJpbIBy. Puuapn crpemurcs 3a-
(uKcHpoBaTh NEPEKUBAHUE BUHBI, HE HAXOs AJISl HEro MOAXOIAIEr0 BepOaIbHOIo
BbIpakeHus1. COCTOSTHUE U TIOBE/IeHUE cTyneHToB JKynuaHa nocie youiictBa ban-
HU — METaMOJIEPHUCTCKOE Mepuanne. HUKTO U3 HUX HE TOBOPUT MPSIMO, YTO YyB-
CTBYET U MEPEKUBACT, TIOCKOJIBKY MOCTMOACPHHU3M OTOOpall y yeloBeKa CIoBa s
HCKPEHHETO BBICKA3bIBaHMs. | €pOM MEPEKUBAIOT ITUUECKUH OIBIT «9yBCTBA BUHBD»,
KOTOpBIi, 1o JI. Butrenmreiiny, He nojiaercs BepOaau3anm, MOCKOIbKY SBISETCS
«cBepxbecTecTBeHHBIMY» (Butrenmreiin, 1989, c. 224), rmyO00oko JTUYHBIM U YCKOJIb-
3aeT OT MUpa sA3bIKa. [IONbITKa BHOBB 3arOBOPUTH O HEM SIBIISIETCSI METAMOJCPHUCT-
CKHMM K€JIaHHEM BHOBb IIPOHUKHYTh B CYOBEKTUBHOE, BHYTPEHHEE CO3HAHUE.

[TepexonHo# yepTOli poMaHa CTAHOBUTCS HEBO3MOKHOCTD CO3/1aHUS yCTONYH-
BOM OOITHOCTH HApsAy CO CTpemieHHeM K Hel. [locTMonepHHCTCKOE CO3HaHME
(parMeHTapHO, €T0 CBSA3M C OKpY Xk aromuMu HenpouHbl. Punocod bén-Uxons XaH,
aHAJIU3UPYsl OOLIECTBO MOCIEAHUX JECATHICTHH, OTMEUAET CJIOM OMIO3ULMH «S1»
1 «JIpyroro», 4To MPUBOAUT K pa3pyIICHUIO COIIMATBHBIX OTHOIIEHUH 1 «ITTyOOKOH
ycramoctu» (Xan, 2023). MeramoiepHH3M NPOTHUBOIIOCTABISACT Pa3pyIICHUIO
JUYHOCTU M Pa3pO3HEHHOCTU MOTPEOHOCTHh B COLMATU3AINH, pearupys Ha 00o-
CTPUBIIYIOCS B OOLIECTBE WACI0 MHAMBUIYalIW3Ma M JMYHONH OTBETCTBEHHOCTH.
«TaliHast UICTOPHUSA» BO MHOT'OM SIBJISIETCS UCCIIEA0OBAHUEM IIPUPOBI U IPAHHULL IPY-
AKECKOM OOIIHOCTH, BO3MOKHOCTH BBICTPAaUBaHMsI OJIM30CTH B COBPEMEHHOM MUDE.
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Puyapn ctpemutcst oOpecTH 4yBCTBO NMPHHAUICKHOCTH U €AMHCTBA B «CTpaHE
3a0BEHHs, CBOCOOPA3HOM NEPEKOIICHHOM paro, TJie MPEKHNUE OPUCHTHPHI ObLITH
y3HaBaeMbI, HO PACIIOIOKEHBI CIIMIIKOM JIaJIeKO APYT OT JIpyra, pa30poCaHbl B MPo-
cTpaHCcTBe» — an amnesia-land, a kind of skewed Heaven where the old landmarks
were recognizable but spaced too far apart, and disarranged (Tartt, 2004, p. 346).
HHTeHCHBHOE OIIyIIEHUEe HHAKOBOCTH IMOPOXKIAET y HETO XKEJaHUEe BIUTHCS B 00-
mectBo cryneHToB JLkynuana. OT uaeanusanuu apy3eil Pudapa npuxoaut K ocos-
HAHWIO WX WHIMBHYaJbHBIX XapaKTEePOB U nepekuBaHuii. OTHOIICHHSI CTYICHTOB
JlxynuaHna Oojie3HEHHbIE B 00OCTPEHHBIC — B MOMBITKAX HANTH KOPEHb UX CBSI3U
Puyapn BeIABUraeT MHOKECTBO NpeNNoioKeHuil: And if love is a thing held in com-
mon, I suppose we had that in common, too (Tartt, 2004, p. 7), At one time I had
liked the idea, that the act, at least, had bound us together; we were not ordinary
friends, but friends till-death-do-us-part (Tartt, 2004, p. 425). [Ipuznanue 3aBucu-
MOCTH TPOYKUBAETCS PACCKA3UUKOM MYUYUTENbHO: [ missed them more than I would
have admitted (Tartt, 2004, p. 140). JIro00Bb U cTpax, HCHABHCThH U 3200Ta OCTAIOT-
Csl HeBBICKAa3aHHBIMH, YTACHHBIMH — MPOSIBIISICTCS BCE Ta JKe TIPOOJIeMa MOCTMOIEp-
HUCTCKOHM OTYY)KJICHHOCTH JTMYHOCTH, KPU3HUCA S3bIKA.

OO1ieHre B IPyIIE CTPOUTCS HAa KOHTPACTaX M KPAHHOCTSAX, BKJIIOYAOIINX
U 3POTHYECKOE BJICUYEHHE, U 3aBUCTh, U )KECTOKOCTh. HO TaBHOE, YTO 00bEAMHSICT
CTYICHTOB-KJIACCHKOB, — CTPEMJICHHE BBIPBAThCS M3 MUPA IJIACTUKOBOM O€3yIITHO-
CTH COBPEMEHHOCTH, OCTaThCs FOHBIMH, 320a1h3aMHPOBATh OIBIT OOIHOCTH, BEU-
HO <OKUTh U 3HATh, YTO BCE OCTAHETCSI B TOYHOCTH TAKUM JKe, KaK celdac.

3akoyeHue

Poman /I. Taprr «TaiiHas uctopus» OTpakac€T HaMETHUBILIHUICS B JINTEPATypE
MOCJIETHETO AecATHWIETHS XX B. KPU3UC NApaJurMbl MOCTMOAEPHU3MA. XapaKTep-
HbIE JUJISl IOCTMOJIEPHU3MA XYIO0KECTBEHHBIE MMPUEMBI SIPKO MPOSBIISIIOTCS B 3TOM
MPOU3BEIAECHNH, HO HAMEUYAIOTCA U HOBBIE TeHAeHUUH. [locTMOnepHHUCTCKAs dCTe-
THKa BBIpaXXaeTcsi B JePopMallii XyJ0KECTBEHHOTO MPOCTPAHCTBA, HEYCTOWYH-
BOCTHU TIPEJCTABICHUN O TpaHUIax no0pa U 3J1a, BOCHPUIATHH PEATbHOCTH Yepes
MPU3MY UCKa)XEHHOTO CO3HAHUS, 00JIE3HEHHON HPOHUH. AKTHUBHOE UCTIOJb30BAHKE
WHTEPTEKCTYAJIbHBIX BKJIIOYEHUN, B3aUMOACHCTBUE KOTOPBIX OKAa3bIBAETCS MPHUH-
[UMHAAIBHO BAXKHBIM 711 (JOPMUPOBAHUS CMBICJIOBOTO TIOJIS pOMaHa, TAKKe SIBJIS-
€TCsl XapaKTEPHOU YepTol MocTMoiepHU3Ma. B To ke BpeMsi HpDOHUM COMYTCTBYET
CTPEMJIEHHE K UICKPEHHOCTH U IyXOBHOCTH, @ MOPAJIbHBII HUTWIIN3M COCYIIECTBY-
€T C IyLIEBHBIMU TEP3aHUAMH U PACKASTHUEM.

Taxum oOpazom, pomany «TaifHas ucTOpUs» TpHUCYyIIa HE TOJIBKO MOCTMO-
JIEPHUCTCKas pa3ApoOIeHHOCTh U TEKY4YEeCTh, HO M OOpaleHre K BHyTpEeHHeH Tpa-
renuu. Poman /. TapTT BKIIIOYaeTCsA B KOHTEKCT JIMTEPATypbl TPABMbl, HETIPUATHS
XaOTHYHON H OE3TMKONW COBPEMEHHOCTH, JK3HCTEHIMAJIBHOTO CTpaxa CMEpTH
Y OIMHOYECTBA. B MPOU3BEAECHUN aKTyalIU3UPYETCs HE NOCTMOAEPHUCTCKOE UPO-
HUYHOE U a0CTparupoBaHHOE CO3HAHKE, & PAHUMOE U YYBCTBUTEIHLHOE METAMOJIEP-
HUCTCKOE.
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Cucremartuyeckoe Hacusime Co CTOPOHbl aMepuKaHLueB
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AnHoTanms. Llens HacTOSIIEro MCCIEIOBaHMS — PACKPBITH XyHOKECTBEHHOE CBOEOOpasme
U OCTPBIN COLMANBHBII CMBICT TBOPYECTBA COBPEMEHHOTO MMAKUCTAHCKOTO IMHCcaTeNst OpuTaH-
ckoro npoucxoxaenus X.M. Haksu (pox. 1973). X.M. HakBu Hanucan aBa pomana. Ero nep-
Boe Tipou3BesieHue «JloMananii Manpuank» (2009) paccka3biBaeT 0 COIUOKYIBTYPHOU THIIEM-
Me, C KOTOpOH CTalKMBaeTcs MyCyAbMaHMH Yak, O TOM, YTO aMEpUKaHCKOE OOIIeCTBO
BOCIPUHUMAET €r0 KaK HEMOJHOLEHHOT0 YeJoBeKa rnocie TepakroB 11 cenrsdps. B crarbe
MTOKa3aHO, KaK B AaMEPHUKAHCKOM OOIIIECTBE MOABEPTAIOTCS TIPECIICIOBAHUIO U TUCKPUMUHAIIH
MIPEACTaBUTENN MYCYJIbMAHCKUX MEHBIIMHCTB. Bompoc 06 yrHeTeHHH MyCylbMaH B pOMaHE
SIBIISICTCS LIEHTPAJIbHBIM. AMEpHUKa B LIEJIOM IIPEJCTaBlIeHa Kak 0011ecTBO Hacuaus. Micnomib3o-
BaHUE COIMOJIOTHYECKOTO METO/A, a Takke paboT (peMHHUCTCKOTo colaibHoro (umocoda
Atipuc MppuoH SIHr o3BoaMIIO NPEACTaBUTh B UCCIEN0BAHUN KapTUHY TOTAJIbHOI'O HACHUIIMS
B POMaHe 110 OTHOLIEHHIO K MYCYJIbMaHCKUM MEHBIIMHCTBAaM. B 3axitoueHne npeyioxkeH Bbl-
BOJI O TOM, YTO POMaH IHcaTelisl ABJISIETCS APKUM OCTPHIM COLIMAJIbHBIM POU3BEICHUEM, B KO-
TOPOM Ha IIpUMepe TIABHOTO repost Yaka pacKphIThl METOABI U HHCTPYMEHTHI PACOBOTO HACH-
TS M CIIOCOOBI MPOTUBOCTOSHUS €MY, @ aMEPUKaHCKOe OOIIECTBO MPEACTABICHO KaK CHCTeMa
TOTaJIbHOI'O HACHIIUS.

KaroueBble cjioBa: pomaH, Hacwiue, 0OIIECTBO, MEPCOHAXK, MYCYJIbMAaHCKasl HICHTUIHOCTD,
YTHETCHHE
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Introduction

At the beginning of the 20th century, precisely on September 11, 2001, four
American passenger planes were hijacked by suicide terrorists who crashed them
into three vivid areas in America, leaving more than 2000 people dead. The tragic
event of the 9/11 attacks was a watershed moment in the lives of all Americans.
Muslims have not been an exception, as the tragic event has touched them just as
much as any other Americans. They have been concerned in various ways as the
incident undermined their social standing and called their place on the American
demographic map into doubt. The shocking events of this tragedy have been echoed
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by many media outlets that have tackled Muslims from different standpoints. As for
the American media, it has conveyed negative stereotypical images of Muslims,
considering them as ‘“aggressive people” who are ignorant of humanity (Samaie,
Malmir, 2017, p. 12). However, the ensuing War on Terror “<...> rendered Muslim
people more visible as a uniquely threatening ‘enemy other’, further fomenting
their racialisation” (Jardina, Stephens-Dougan, 2021, p. 2). This stereotype has
been used continuously from the past till nowadays, with the othering of Muslims,
setting them as enemies, which further enlarges their dilemma in America.

This feeling of irreparable split has been felt deeply by the Muslim diaspora,
who are seen as a source of threat as belonging to the same Others as the terrorists.
Indicting Muslims with terrorism generates intimidation towards Islam, which fur-
ther results in the exclusion and discrimination of Muslims in the social, cultural
and civic life in the West: “negative stereotypes about Muslims as terrorists have
always contributed to an exaggerated fear, hatred, and hostility towards Islam and
resulted in discrimination and exclusion of Muslims from social, political, and civic
life in some Western societies” (Haider, Al-Salman, Al-Abbas, 2021, p. 7). In fact,
‘stereotypes’, ‘exclusion’, ‘discrimination’, ‘hatred’ and ‘hostility’ provoke vio-
lence against the Muslim minority groups in the Western host societies, including
Muslims inside the multicultural American society. In Behind the Backlash: Muslim
Americans After 9/11 (2011), the American sociologist Lori Peek emphasises the
increase of violence towards Muslims by highlighting the “verbal harassment; vio-
lent threats and intimidation; physical assault; religious profiling; and employment,
educational, and housing discrimination that Muslims faced following 9/11” (Peek,
2011, p. 16). In this sense, Muslims in America have to face not only negative ste-
reotypes but also systematic violence that results in their oppression, as violence is
one face of oppression of any minority group in the American host society.

However, reactions toward all the forms of oppression against Muslims have
made their way into the development of ideas. As a result, Muslim authors, through
their literary works, have been open to the collective demands of their group as they
seem apprehensive about how to establish their identities and place themselves
amid the oppressive culture of the American society: “the hostility and prejudice
towards Arabs in general and Muslims in particular based on various political
events, particularly after the 9/11 tragedy, attracted attention to the meaning of cit-
izenship and maintaining identity found in such works” (Abdelsalam, 2023, p. 197).
Muslim authors have also been compelled to express their community’s reactions to
the increased sense of violence and oppression against them (Bujupaj, 2016; Khalid,
2023; Majaj, 2008). Therefore, their literary works concentrated mostly on these
issues affecting the Muslim minority in America’s multicultural society.

The contemporary British-born Pakistani author H.M. Naqvi, through his novel
Home Boy (2009), portrays the lives of three young Muslim characters in America.
The first one, Chuck, a Pakistani immigrant residing in New York City, narrates the
tale under his true name, Shehzad. Chuck is part of a group of Pakistani companions
including Jimbo (Jamshed) and Ali Chaudhry (AC). As a team, they live bright,
joyful lives amid the city’s global tapestry, frequenting bars, exchanging clever
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conversation, and fitting in with the cosmopolitan throng. They are urban men who
identify as more American than Pakistani and are deeply established in their urban
lifestyle.

However, the tragic events of the 9/11 attacks have disrupted this feeling of
assimilation. After the incident, the sociopolitical scene shifts radically, with a wave
of Islamophobia and discrimination spreading throughout America. Consequently,
Chuck and his companions, formerly unnoticed in New York City, are being noticed
because of their South Asian look and Muslim background. As a Muslim minority,
they started being treated with discrimination and exclusion by the Americans,
while also being set up as a part of the terrorist group inside America.

The novel has been examined by numerous literary studies that dealt with dif-
ferent thematic issues concerning Muslims, such as alienation and Othering (Pa-
than, Ahmed, 2019), terrorism (Rashid, Jabeen, Shahbaz, 2020), psychological bor-
ders (Ullah, Ahmad, Qazi, Rehman, 2021), Islamophobia (Hai, 2022), resisting
neoliberalism (Shah, Sheeraz, 2022), marginalisation and resistance (Zaib, 2023),
and disruption and multiculturalism (Aziz, Nadeem, 2024). This study, however,
aims to explore the state of oppression experienced by the Muslim minority charac-
ters due to the American violence that had played a pivotal role in oppressing Mus-
lims in post-9/11 attacks, as depicted in the selected novel. In the course of the
analysis, this study applies the concept of violence and its related critical insights
of oppression by the American political theorist Iris Marion Young (1949-2006).
By using this concept, this study underscores the issue of the oppression of the
identity of Muslim minority characters under the violence of the American society
in the aftermath of the 9/11 attacks, as the issue of Muslim identity in post-9/11
literature has been a subject of many scholars who have explored different angles of
this subject matter (Arslan, Yasin, 2021; Fakhrulddin, 2024; Hauso, 2020; Imtiaz,
Azam, 2022; Wolfson, 2023), except the issue of oppressed Muslim identity who
live under the violence of the American society. The scope of the present study is
limited to Naqvi’s depictions of the American violence and the oppression of Mus-
lim minority characters in the selected novel and to the conceptual framework of
violence and its related critical insights of oppression. The focus of the study is on
how Naqvi depicts the oppressed state of Muslim minority characters amidst the
violent American society.

Methodology

The concepts of oppression and violence are apparent in different literary
works. Examples of oppression and violence exemplify many themes and tech-
niques used by authors to unravel the lurking meaning of these concepts and how
they influence the lives of minority groups in the host society. In literary studies,
scholars identify the shape of oppression and violence in relation to the physical
and mental aspects of the minority groups (Bashir, Aurangzeb, Bibi, 2022; Egya,
2020; Kuortti, Ruokkeinen, 2020; Manikome, Rombepajung, Lolowang, 2021;
Nisa, 2023; Umeh, 2024). In both cases, oppression and violence cause dangerous
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treatment of the minority groups and place them in vulnerable conditions. This
study investigates the imagology, representation and cross-cultural encounters that
stand for the impotent depiction of Muslim minority identity in Naqvi’s novel Home
Boy. This study attempts an in-depth analysis of the selected work, which includes
a textual analysis methodology of the novel. The novel will be examined in light
of the social approach by applying the concept of violence and its related critical
insights of oppression by Young (1990). This study intends to focus on the analysis
of the Muslim minority characters, which in turn helps in a better understanding
of the state of Muslims’ oppression that they face under the violence of the Ameri-
can society. A careful analysis of the selected work will establish the fact that the
American society has developed an oppressive and violent power in controlling,
humiliating and torturing the Muslim minority group and curbing their presence in
the post-9/11 epoch. The analysis will also bring to light the fact of the vulnerable
state of the Muslim minority group in America.

Analysis and Discussion
American Systematic Violence as an Imputes of Muslim Oppression

In her notable book, Justice and the Politics of the Differences (1990), Young
connects violence to oppression, where she defines violence as a powerful means
harnessed by the dominant group to impose their oppression on specific minorities
who belong to specific groups in the society. This typical form of oppression uses
physical attack or torture to persecute the minority groups in America: “<...> many
groups suffer the oppression of systematic violence. Members of some groups live
with the knowledge that they must fear random, unprovoked attacks on their persons
or property, which have no motive but to damage, humiliate, or destroy the person.
In American society women, Blacks, Asians, Arabs, gay men, and lesbians live under
such threats of violence, and in at least some regions Jews, Puerto Ricans, Chicanos,
and other Spanish-speaking Americans must fear such violence as well. Physical
violence against these groups is shockingly frequent” (Young, 1990, p. 61).

Similarly, in Naqvi’s Home Boy, the Muslim minority characters are being
oppressed through acts of physical violence exerted upon them by American society
after the terrorist attacks of 9/11, September 2001. This can be seen clearly through
the situation of the Muslim protagonist Chuck facing a group of gangsters at one of
the bars in New York City who insulted and beat him for no reason: “then there was
a flash, like a lightbulb shattering, a ringing in my ears, the metallic taste of blood
in my mouth. I didn’t quite see the fist that knocked me flat on my back™ (Naqvi,
2010, p. 24). Though Chuck is a Muslim, he enjoys his time at the bar like any other
American. The act of physical violence by a group of American gangsters upon
Chuck is an obvious example of the violence of the dominant group in the American
society. The physical violence exerted by American society against Chuck is
massive, as it leads to the complete obliteration of Chuck. That is, Chuck becomes
devoid of his rights and social practices, and he cannot cope with the whole
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oppressive society. As a rule of thumb, violence is a direct, vital tool to exert
oppression against the Muslim minority group in all cases.

Young asserts that “the oppression of violence consists not only in direct
victimisation, but in the daily knowledge shared by all members of oppressed
groups that they are liable to violation, solely on account of their group identity. Just
living under such a threat of attack on oneself or family or friends deprives the
oppressed of freedom and dignity, and needlessly expends their energy” (1990,
p. 62). Similarly, in the novel, the Muslim characters face the same situation. In the
following textual evidence, Chuck expresses his fears over the endless violations
and threats by the police officers who used to ‘target’ and check him ‘everywhere’
and ‘every corner’: “<...> there’s sadness around every corner? There are cops
everywhere? You know, there was a time when a police presence was reassuring,
<...>but now I’'m afraid of the, I’m afraid all the time. I feel like a marked man.
I feel like an animal. It’s no way to live. Maybe it’s just a phase, maybe it’ll pass,
and things will return to normal, or maybe, <...> history will keep repeating
itself” (Naqvi, 2010, p. 206).

In the above textual evidence, Chuck’s fears of the police officers’ threats and
violations are indications of the violence of the American society that results in his
oppression amidst the prevailing tyrannical culture of the Americans. The oppression
that emerges against Chuck is due to his identity as a Muslim who belongs to
a Muslim minority group. This is the severest form of oppression since it deprives
the Muslim minority group of their rights, freedom and dignity.

Young argues that the concept of violence overlaps with the concept of cultural
imperialism, which results in irrational violence between the minority group and
the dominant group: “Cultural imperialism, moreover, itself intersects with violence.
The culturally imperialised may reject the dominant meanings and attempt to assert
their own subjectivity, or the fact of their cultural difference may put the lie to the
dominant culture’s implicit claim to universality. The dissonance generated by such
a challenge to the hegemonic cultural meanings can also be a source of irrational
violence” (Young, 1990, p. 63).

To further connect Young’s view with our subject, once the Muslim minority
group disagrees with the American dominant group, they become opposing and do
not show any form of acceptance of the dominant American culture. Accordingly,
the Muslim minority group becomes adverse towards any form of American
imperialism and its dominant culture. In the long run, such adversity formulates
violence between the Muslim minority group and the dominant American group,
which ends up ultimately in the oppression of the Muslims. In the following textual
evidence from the novel, Chuck comments on the violence of the American society
at the time when he prepares reactionary acts against the Americans, as he no longer
accepts the dominant culture of the American society by any means, saying that
“when somebody hits you, you hit back™ (Naqvi, 2010, p. 40). Here, the reactionary
acts that Chuck prepares for show the violence of the dominant American culture,
as his statement above reveals how he lives under the threats of the American
society that inflicts violence upon him at any time. Chuck’s situation demonstrates
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how the Muslim minority group lives in worse conditions under the dominance of
the American society that inflicts violence on them. It further unveils their oppression
as they are persistently inspected and controlled by a higher and mightier dominance
called American imperialism that incarnates the concept of cultural imperialism and
its oppression (Fakhrulddin, Bahar, 2022, p. 9; Fakhrulddin, Bahar, Zainal, Awang,
2023, p. 373). This can be seen in the following evidence spoken by Chuck: “you
could feel it walking down some streets: people didn’t avert their eyes or nod when
you walked past but often stared, either tacitly claiming you as their own or
dismissing you as the Other” (Naqvi, 2010, p. 45). In this sense, the Muslim minority
group faces violence and oppression by the dominant American imperialism.

Young furthermore debates violence in terms of injustice that can be induced
through stereotypical images of minority groups (Young, 2010, p. 63). The Muslim
minority group, of course, can be linked to Young’s discussion of the stereotypical
images of these minorities. To explain, once the Muslim minority is portrayed in
stereotypical ways by the Americans, unjust violence occurs against them. That is,
they become vulnerable to several attacks just because the Americans see them as
outsiders or terrorists. As such, stereotypes motivate American society to commit
violence against the Muslim minority. In the following textual evidence from the
novel, Chuck’s interrogation by a police officer, Grizzly, reveals such a situation:

Grizzly: You are a terrorist?

Chuck: No, sir.

Grizzly: You a Moslem?

Chuck: Yes, sir.

Grizzly: So you read the Ko-Ran?

Chuck: I’ve read it.

Grizzly: And pray five times a day to Al-La?

Chuck: No, sir. I pray several times a year, on special occasions like Eid (Naqvi,
2010, p. 113).

In the above textual evidence, the concept of violence lies in Grizzly’s depiction
of Chuck in a stereotypical way as a ‘terrorist’. Here, violence can be begotten as
a consequence of stigmatisation towards the religion of Islam and their followers,
the Muslim minority, who are perceived as terrorists. The tendency of American
society to create stereotypical images lies behind the rationalisation given to
violence and deliberate injustice of the Muslim minority group. As a matter of
fact, violence and injustice toward the oppressed Muslim minority group cannot
be eliminated unless there is a “change in cultural images, stereotypes, and the
mundane reproduction of relations of dominance and aversion in the gestures of
everyday life” (Young, 2010, p. 63).

Conclusion

Through the textual analysis methodology and applying the selected conceptual
framework to Naqvi’s novel Home Boy, this study has explored the issues of
oppression that the Muslim minority group characters face by examining the
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author’s depictions of both violence and American society. Violence has been
explored through the physical attacks and stereotypes that the Muslim character
Chuck has experienced from the American society, which tortured and described
him as a terrorist. Violence has also been explored through the dominance of
American imperialism, which has played a crucial role in violating, subjugating and
depriving Chuck of maintaining any form of power and sociocultural stability in the
society. The acts of violence practised toward Chuck highlighted his vulnerable
position and further revealed his oppression amidst the dominant American society.
Therefore, it is safe to conclude that this study has demonstrated the systematic
violence of American society as a motivation for the oppression of the Muslim
minority group in the post-9/11 epoch. Future research can be done on the selected
novel by applying the theory of post-traumatic stress disorder (PTSD) by the
Austrian psychologist Sigmund Freud (1856—1939), which highlights the issue of
Muslim characters’ trauma related to violence.
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Yba Bopa? Kputnyecknini aHannms nu3aMeHeHuns Knmmara,
rMaponoJsIMTUKN N KOJIOrM4YEeCKOoM crnpaseasiMuBoCTHU
B UHAUNCKOM rpaduyeckomMm pomaHe
«B Bukacnypwu Bce COKOMHO»

Paxamar Huma C'2'2, C. Xopusan IIpacanna Kymap
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AHHoTaums. PaccMaTpuBaeTcst poib MHAUMCKOM IUTEpaTyphl B PELIEHUH COLIMAIbHO-TIOIUTH-
YECKHUX U JKOJIOTHYECKUX TpoOiieM Ha mpuMmepe rpadudeckoro pomana Caprarxa banepmxu
«B Buxacmypu Bce criokoifHO». Mccmemyercs, Kak UCTIONB3yeTCs IIOBECTBOBATEIbHAS (paHTa-
CTHKa, YTOOBI BBISIBUTH HE TOJNBKO B3aWMOCBSI3aHHBIC (DAKTOPHI, CITOCOOCTBYIONINE HEXBATKE
BOJIBI U Pa3pYIICHHUIO CPEIIBI OOUTAHNS, HO U PSII MOJTUTHUCCKUX MTPOTHO30B. POMaH CTaBUT MOA
COMHEHME Ba)KHEHIIIHME BOIPOCHI KOHTPOJIS POXKIAEMOCTH, YKOJIOTHYECKOH CIpPaBeJIMBOCTH
1 9KOHOMHUYECKOH pecTpyKTypu3aluu. KauecTBEeHHBIH IUTEpaTypHbIM aHaIN3 TOKA3bIBAET, KAK
KPUTUKYIOTCS COI[ATIbHO-TTOJTUTHYECKUE CTPYKTYPBL, TOAYSPKUBACTCS HEOOXOAUMOCTh CPOY-
HBIX M3MEHCHUH IS IPENOTBPAIICHIS SKOJIOTHIeCKON KaTacTpO]bl M YEIOBEUSCKHUX CTpaa-
Huil. B pesynbrare MOXXHO clienaTh BbIBOA, YTO baHepmku npusbiBaeT 3aJyMaTbcs O CBOEH
pOJIM B COXpAaHEHUU OKpY’KaloLleil cpenbl, BB 32 paMKH IIPOCTOrO pa3piedueHus. Poman
paspymIaet niodaibHbIC MapaIurMbl, CTABUT Ol COMHCHHE YCTOSBIIIAECS CONUATBHO-TIONUTH-
YeCKHUe U1, IponaraHaupys NOJIHYIO OTBETCTBEHHOCTD 3a JKU3Hb Ha 3eMJle, yBaXKEHHE IKOJI0-
TMYECKUX IPaHUILL U CTPEMIJIEHUE K COLMANIbHOM cripaBeIMBOCTH. Takue TekcTsl, Kak «B Buka-
CITypH BCE CIIOKOMHOY, SIBIISIFOTCSI B)KHBIMU HHCTPYMEHTAMH YKOJIOTHIECKOTO 00pa30BaHUs U
MpOTIara”Hbl, BIOXHOBJIFONIMMY YHTATEICH Ha CO3/IaHHe U PEaH3alHi0 YCTOHIUBOTO O0IIe-
CTBa, IIPU3BIBAIONIIMH K 00JIee HHKITIO3HBHOMY ITOHUMAHUIO M MIPUHATHIO YCTONYUBBIX pelie-
HUH BO BCEX DKOJIONO-COLUAIBHBIX CBS35X.

KuroueBsbie ciioBa: pomaH, 00pa3 aBTopa, KOHIETIIHs, HHTePIPETALs, [I0BECTBOBAHHE, KaHP,
KOMITO3HUIIHS

Bxuan aBTopoB. PazpaboTka uaen, cOOp M aHaIn3 UCCIEJOBATENbCKUX JaHHBIX — Paxamar
Huma C; nanucanue u pegakruposanue pyxonucu — C. Xopusan [Ipacanna Kymap. Bee aBro-
PBI IPOYIIH U OI00PUIIN OKOHYATEIbHYIO BEPCUIO PYKOIIHCH.

3asiBieHne 0 KOH(IMKTe MHTEPEeCcOB. ABTOPHI 3asBIIIOT 00 OTCYTCTBHUH KOH(IIUKTa WH-
TEPECOB.

HcTtopus crarsm: noctynuia B pegakuuio 14 mast 2024 r.; orpeniensuponana 20 uromns 2024 r;
npuHATa K myonmukamun 20 centsaops 2024 r.

Just murupoBanusi: Nisha S, R., & Kumar, S.H.P. Whose Water? A Critical Analysis of Climate
Change, Hydropolitics and Environmental Justice in the Indian Graphic Novel All Quiet in
Vikaspuri // Bectauk Poccutickoro yuuBepcuteta Jpyx0b1 HapooB. Cepusi: Jluteparyposee-
nue. Xypuanucruka. 2025. T. 30. Ne 3. C. 558-570. http://doi.org/10.22363/2312-9220-2025-
30-3-558-570

Introduction

One of the densest countries in terms of demography, India, is inching towards
more challenges revolving around its water. The long-term consequences of climate
change along with uneven regional distribution have made an unequal access to
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water sources even worse, and this has caused far lesser reserves than ever before
as well as intensifying socio-economic disparities. This in turn engenders what is
called Hydropolitics, linking together contested issues of control and exploitation
of the waters to a myriad political, economic and social injustice. The highest stakes
are for industries and agriculture — they depend on the country’s key river systems:
Ganges, Yamuna and Brahmaputra. The culture of the people found within, besides
its economy — these rivers are lifeblood for India, a hugely populous nation.
However, they are burdened as never before, and people feel the knock-on effect.
This suggests that approaches to water governance in India are complex and multi-
pronged, necessitating a continuous process of reviewing & tweaking strategies
that can be drawn up based on evolving challenges. The at most cause of resistance
is originally found due to these natural resources, which include water disputes
prevailing not only as disparities between the local but also at state-based
international relations. Several states across the country have had water wars and
woes, among which the Cauvery River dispute between Tamil Nadu and Karnataka
is one of the most fiercely contested over decades. This controversy serves as an apt
demonstration of the challenges in governing water resources collectively, which
are usually followed by prolonged and bitter conflicts because common people
stake their claims (Puthucherril, 2022, pp. 1-73). To mitigate these challenges, the
Inter-State River Water Disputes (IRWD) Act was enacted by Indian government in
1956. The Act was enacted to give a legal basis for the obtaining of water from
rivers flowing through more than one State. Though the Act has seen several
amendments over time, a major intervention by none other than Supreme Court
came in 2016 but the usefulness of it to act as an instrument for resolving water
conflicts is not that huge. The problems at a structural level are too deeply entrenched
in historical injustices, regional imbalances and the existence of diffuse multi-
sectoral (and cross-regional) interests. This has left water management in India
victim to constant quibbling and mutual acrimony. The repercussions of this feud
have had a material impact on our social-economical stability.

The distressed climate due to the threatening sign of global warming does not
help, changing weather patterns only worsens rainfall variability making situation
worse for water stressed state like most parts in India are. Monsoons, the lifeline for
much of India have failed in recent years and weather patterns are volatile with
droughts being severe in some parts while floods occur increasingly elsewhere.
Water availability, especially in arid regions that are severely water-stressed and
experiencing non-seasonal shifts in rainfall patterns. This has in turn turned into a
water crisis that prevails through most part of the country distressing agricultural
productivity, food security and aggravating socio-economic disparities (Matin et
al., 2018, pp. 197-205). The water resources of climate change do not focus solely
on quantity; it also affects that in any aspect. There has been widespread destruction
of water bodies due to the pollution caused by industrial wastes, discharge of human
sewage and increasing agricultural dispel. Millions of people already depend on the
nearly dead Ganges River, which is considered sacred in Hindu culture but
increasingly defiled by human waste and industrial contaminants. While there have
been some attempts to tackle these issues. However, efforts by the Indian government
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to address these issues, such as the “‘Namami Gange’ project of cleaning up the holy
River Ganges has faced major hurdles. But it has not been implemented in a uniform
way and there have been disparate results that simply illustrate the challenges
associated with trying to manage such gigantic environmental remediation (Mathur,
2020, pp. 54-64). It is more of a social and economic challenge that endangers the
existence of millions, just as an environmental aspect.

According to NITI Aayog’s report, over 600 million people will be under high
water stress in India by the year 2030 while cities like Mumbai, Jaipur, Lucknow
and Chennai are already facing acute water scarcity (Ghosh, 2021, pp. 131-38).
The decline in groundwater, which supplies more than half of urban and rural areas
with drinking water, seems to be a worrying point (Sengupta, 2019). Water scarcity
in India has a broader impact on national economic growth. Agriculture, the
backbone of the Indian economy along with industry, energy generation and
domestic use requires water. Ineffective water management threatens to cripple
economic growth, perpetuate poverty and increase social inequality. Water scarcity
can also result in intra- and inter-community, state, or even nation-state conflict as
it increases conflict for a scarce resource. With these challenges comes an urgent
necessity for the development of resilience strategies that consider the intricate and
inter-linked forces driving water scarcity. Those strategies must also be supported
by sound overarching development plans that focus on the effective use of water
resources as related to climate change. This calls for a move towards integrated
water management that acknowledges the linkages among multiple human uses of
water as well as the complexity in governing and managing such an important
natural resource. Figure 1 illustrates the feedback loop between poor water
governance, environmental degradation and social inequalities, underscoring the
need for comprehensive management reforms.

Poor Water Governance Environmental
Degradation

Ineffective policies and regulations;
Lack of transparency and Over-extraction of water resources;
accountability; > Pollution of water bodies;
Inadequate infrastructure and Loss of biodiversity and ecosystems;
investment; I d vul bility to drougt
Corruption and political interference and floods

Social Inequalities
Increased Demand and o
Pressure on Water Unequal access to clean water;
Resources Heightened impact on marginalized
ities;
Population growth and urbanizati < ] Health issues and reduced quality of
Agricultural and industrial demands; life;
Climate change impacts Conflicts over water resources.

Figure 1. Feedback Loop of Poor Water Governance and Environmental Degradation
Source: created by Rahamath Nisha S, S. Horizan Prasanna Kumar.
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Research on water conflicts in India should consider an inter-disciplinary lens
and include social, economic, political as well environmental aspects of water
management. Specifically, we need to explore our historical legacies and governance
agendas that prefigure current practices alongside the power structures around water
(Mustafa, 2007, pp. 484—-501). These insights can help identify viable and sustainable
water management strategies, benefiting all in the country. This calls for an inclusive
process, where states participate together with their citizens in making decisions.

The water crisis of India is a complex ecosystem level issue which needs
immediate solutions. Rapid climate change, growing national population and
excessive industrialization are taxing the water economy in a way that has led to
depleting reserves nation-wide, as well inequality. Water scarce countries are
particularly vulnerable to lack of clean water for drinking, washing and hygiene in
the time of COVID-19. The current unprecedented public health crisis further
underscores the urgent need for effective water governance, together with innovative
and integrated approaches to managing our limited freshwater resources sustainably.
Interdisciplinary research and integrated water management strategies can tackle
the issues of water scarcity in India to make sure that its water resources are set up
for sustainable development, aligned with equitable growth objectives.

Results and Discussion
Political Ecology and Water Scarcity in All Quiet in Vikaspuri

Political Ecology may be defined as the study on how power relations, economic
processes, and social disparities rule the use of natural resources. As such, the topic
cuts across various disciplines and provides the framework for analyzing the
relationships between environmental issues and politico-social stakeholders. In this
regard, such effects could not result from the conservation virtue, as portrayed by
Banerjee. It is evident that he has based his story on the negative aspects associated
with the water crisis — the recurring scenario. Moreover, he has decided to bring the
scenario during dystopian life in the modernist Delhi. The above-described approach
demonstrates how the socio-political characteristics led to resource allocation
disparities (Greenberg and Park, 1994). Figure 2 represents the relationships
between power structures, economic systems, and environmental degradation as
discussed in the novel.

All Quiet in Vikaspuri is a graphic novel that discusses the impacts of water
scarcity in a negative socio-economic manner. It challenges the current political and
economic structures as water crisis is the recurring theme that disrupts urban life
(Gupta, 2018, pp. 144-58). All the scientific illustrations have vividly described the
effects of the commodity scarcity on the ordinary citizen, who is the classic victim.
Moreover, the privatization of the resource has sustained class differences and
aspects of environmental conservation. The industry has been criticized for
consuming an enormous quantity of water as Banerjee mocks it by saying “mining
is a thirsty business” (Banerjee, 2015, p. 11). The author has decried the industry
and other organizations’ activity, echoing the environmental justice components
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concerning commodity marginalization. This narrative extends comics studies to
urban discourse by offering insights into urban inequities and social justice concerns
(Sarkar and Bhattacharya, 2022, pp. 697-717). The novel also discusses
intersectionality of environmental justice with development by investigating how
gendered relations are impacted in the face of water crisis (Madan, 2018, pp. 125—
143). The plot of A/l Quiet in Vikaspuri is about Girish, a plumber with some psychic
talents who goes on the search for The Saraswati. The novel takes place in a
dystopian Delhi where the crisis for water has drained away at its very part of being
a society. The title ‘All Quiet in Vikaspuri’ reflects the timbre of much deeper
meaning and ‘Quiet’ representing a chilling silence of dry taps. That silence is a
metaphor to that of the water which is gone in Delhi. Through Girish’s journey,
Banerjee highlights poor urban planning and the catastrophic effects of privatization
practices, also elucidates how absurd water withdrawal is contributing to this crisis.

Political Ecology Framework

Y
Power Structures

government policies, corporate
influence, and political decisions

A4 A 4

Economic Systems Environmental Degradation
privatization, industrial practices, water scarcity, pollution, and
and market forces resource depletion
v v
Socio-Economic Inequalities Community Responses
marginalized communities are grassroots movements, resistance
disproportionately affected activities, and collective action

Figure 2. Political Ecology Framework in All Quiet in Vikaspuri
Source: created by Rahamath Nisha S, S. Horizan Prasanna Kumar.

There is also a broader critique on display in the novel of neoliberal urbanization,
including an examination of exactly how profit trumps people, particularly
concerning public infrastructure. For Banerjee, the resistance against these policies
involves communities organizing for holding group meetings in response to water
scarcity. Through a narrative that uses mythical symbolism as well as many
languages, Banerjee invites readers to contemplate what it means to create cities
and manage resources ethically. It is a persuasive case in how literature can make
us lean towards community, collaborative solutions are what the world need to
tackle environmental change, and it makes a reader think about his place in
promoting sustainability and social justice.

From a political ecology lens, Banerjee’s All Quiet in Vikaspuri delves into the
psychological and cultural consequences of ecological crises. In the world of novel,
cultural ways and practices are tested by scarcity, like a reality where food is hardly
available leading them to search for sustenance resulting in poverty-stricken society
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struggling against psychological impacts due ecological disturbance. Not only does
this approach critique the status quo, but it also helps us to imagine an alternative
future where communities are able to flourish by embracing more just and sustainable
forms of environmental governance. Emphasizing community resilience and
collective action, Banerjee went on to provide a sequence that supports an original
environmental justice logic whereby there is arguing for the wellness of all citizens,
particularly those most subject to climate change and resource depletion.

In All Quiet in Vikaspuri, Banerjee uses visual storytelling to ensure that
imagining connections of readers with natural resources and metropolitan
environments is seen as central.

The novel, with its intricate portrayal of characters and captivating imagery
paints a vivid picture of the true nature behind urbanization-driven economic
development at the cost of environmental sustainability. Urban life is upended by
water scarcity, while environmental damage recasts the social underpinnings of
development myths that pass as incontestable. The novel illustrates community
responses and resistance acts of marginalized groups that emphasize the urban
futures they help create even in a dystopia riddled with systemic limitations and
natural destruction. While this interdisciplinary storytelling does more than a great
contribution to urban studies, environmental justice and calls for additional research
on the ethics of planning. Reading Banerjee today challenges us to think about what
role ordinary citizens and stakeholders have in creating a sustainable city that also
seeks an egalitarian urbanism. This critique of failed urban planning and governance
in the capital, especially as concerned with water management is part of what makes
this novel a strong one. No safe passage Banerjee raises several other aspects
including water pollution, theft and the impact on poor residents in Patna where
corporatization largely sank everything else.

The novel probes into subjects that are no less than a war itself and is reflective
of the political turbulence in Delhi during its ruling by Arvind Kejriwal, brought to
power with great public elation as well as skepticism. The book also shows how
industrial accidents, pollution, overpopulation and the class divide in South Delhi
compound to create a living context conducive for water crisis that renders life
unbearable on daily basis for residents of the city. Banerjee offers a critique of what
is happening by saying this is not just about water scarcity, it’s also something
related to governance (Connor, 2015). Banerjee concludes the book with a potent
image of an empty plate, representative for real change in hunger’s wake. What a
poignant reminder of the price we pay for environmental destruction and how
immediate those measures need be. With this chilling image, Banerjee also highlights
the necessity of addressing the underlying causes of effort and implement sustainable
improvements which always ensures relief for everyone. In this way, the novel
holds itself up as both a warning and almost a manual for how to prevent such
collapse, essentially asking readers if they are going to be responsible enough to
live in cities that wont transform into ‘Captive Cities’.

Banerjee uses multiple point of views to illustrate the frictions caused by water
scarcity. The integration of his narrative in global discourses on environmental
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justice and water management also highlights, yet again, how the local is a
microcosm for the larger scheme of things that include most parts of this
interconnected planet (Boast 2020, p. 76). Banerjee documents how the global
competition for diminishing water resources is a very local issue although also
appears to have an even larger more positional significance. Central to these
narratives is the psychological fallout of inhabiting a global landscape where water,
once presumed infinitely abundant now functions as an industrial commodity.
Characters navigate an environment whose hostility leaves a distinct emotional toll.
Understanding this psychological dimension is essential if we hope to comprehend
the magnitude of the disaster in its entirety, as it speaks directly to what human
deprivation really feels like and how vulnerable, when converted into a commodity
that characterizes all primary goods (McLeman, 2013).

All Quiet in Vikaspuri by Banerjee is a scathing narrative of how private interests
with massive influence have made Delhi’s water woes worse. In doing so, Banerjee
critiques the narrative of economic development by revealing the ecological
disasters and social marginalization bound up in it. He gives the example of how
economic gains usually increase at environmental and social cost, making clear it
only exacerbates existing disparities. In that sense, the novel becomes a mirror,
because it reflects to society in general what are we doing when profit comes before
people and ecosystems (Daiya, 2018, pp. 3—10).

Fiction to Real-Life Socio-Political Implications

The issue of water scarcity is not confined to reality alone; it is also a significant
theme in fictional works that reflect real-world concerns. For instance, Weathering
With You, a 2019 Japanese film’s portrayal of excessive rain disrupting daily life
mirrors the broader implication’s of water management and scarcity in urban
settings like Tokyo (Amzah et al., 2023, pp. 285-307). This cinematic depiction can
be likened to the situation in Banerjee’s A/ Quiet in Vikaspuri where water scarcity
serves as a central narrative device, underscoring the socio-political ramifications
of resource mismanagement. Additionally, the film’s narrative of characters
attempting to control weather conditions reflects a broader human desire to mitigate
climate change impacts, including water scarcity issues (Amzah et al., 2023,
pp. 285-307). Similarly, Banerjee’s novel highlights the desperate measures that
societies mat resort to when facing severe environmental crisis, reinforcing the
urgent need for equitable and sustainable water policies. Water injustices act as an
indicator of diminishing democratic values and the need for more equitable
governance (Fioret, 2023). Fioret’s linear argument structure explores various
philosophical frameworks, and his focus on the broader social and political harms
beyond mere distribution issues (Siefert, 2024, pp. 120-23). Power inequities must
be addressed through the active inclusion of diverse voices and perspectives in
resilience-building processes to achieve equitable outcomes. This inclusivity
engages transformative impacts, which ensure not only the rights-based resilience
are facilitated but also in vulnerable communities (Matin et al., 2018, pp. 197-205).
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Banerjee stresses the need for communication, collaboration and conflict
resolution processes to manage these tensions effectively. Evidence-based examples
which demonstrates that cooperation and shared management practices among
nations can alleviate water conflicts. Such mutual activities as co-operative
management and conservation projects are necessary for sustainable water resources
utilization (Chellaney, 2015). For instance, shared water infrastructure projects of
dams and irrigation among downstream countries can increase the supply as well as
quality of their water resources which potentially promotes regional stability and
collaboration. Typical of many environmental injustices in the world we see multiple
communities gathering and fighting to save their environment demanding fair
development. All Quiet in Vikaspuri is an example of one such grassroots response.

Attention to leadership, community empowerment and inclusive development
approaches can motivate mainstream movements demanding equitable
environmental policies and practice in real-world settings. What that does, in turn,
is it makes the legislators more inclined to pass broadly inclusive policies that can
deal with near-future crises like water shortages (Hill, 2017, pp. 827-843). The
fictional narrative in All Quiet in Vikaspuri is a microcosm of those larger socio-
political trends and demonstrates how community dynamism can act as an effective
counter to state-governmental failure. The storyline calls for strategies that enable
marginalized communities to push for environmental justice and their rights,
through the policymakers as well as different stakeholders. A/l Quiet in Vikaspuri
also echoes the cry of many environmental movements across the world where
communities stand to protect their environment and livelihoods. He paints
community in a positive light and the importance of collectively working towards
social and environmental justice. It is not just the portrayal of a dystopia in fiction,
but rather an exclamation mark that seeks to alert readers and get them to realize
their own capacity for creating change within community. And yet the story of A//
Quiet in Vikaspuri reveals that however dilatory government action might be, civic
initiatives can force our leaders to answer for inadequacies. This discussion of
Banerjee’s influence as a fictional writer on socio-political outcomes raises questions
about the ways in which fiction might motivate concrete real-world activism and
spur policy evolution. A/l Quiet in Vikaspuri is a compelling exploration of the
potential pollution and political transition related to water scarcity. The novel
reveals the urgent requirement for governance in a collective and community-wide
context, where inclusive decision-making can pave way to address this environmental
injustice. By intertwining fiction and reality, the novel stands as an example to warn
us of how our world should start stepping out to solve environmental issues
happening which are socio-politico-oriented.

Hydropolitics and Governance in India: Perspectives from Indian Writing

With the enormous diversities in hydrological landscapes and governance
systems, there is an important area of research that Indian hydropolitics offers. With
a rich tapestry of literature across Indian genres and perspectives on hydropolitics
and governance it would have provided an interesting flavor to understanding these
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issues. Thus, the water resources of India — they range from monsoon-fed rivers to
those perennials in nature with a variety of climatic regions and landscapes — offers
a vast expanse for hydropolitics. To also educate citizens on the vast socio-economic
implications that water-triggered internal displacement has in local communities,
moreover their intersections with broader environmental outcomes of water
management policies — some literary works exaggerated their themes or elements.

In Indian literary space, hydropolitics incorporates cultural narrations with
political and environmental dimensions. In his graphic novel, A// Quiet in Vikaspuri,
for example, Sarnath Banerjee illustrates a dystopic world where water scarcity
play, an increasing role. The fast-paced fiction is written against the backdrop of
India’s endeavors to modernize its water resources whilst capturing some nuances
in governance especially with regards on how scarce resource like water can be
balanced between allocation and sustainability. For example, he shows the rural
version of governments response to water scarcity — a fictional scheme called Girish
Jal Vitaran Yojana (Girish Water Distribution Policy), attempting make, water
distribution fair. All this just show the nitty-gritties of real-world problems that
India is facing in water resources management — access and sustainability (Banerjee
2015). Indian literature further stresses how some of the country’s major rivers like
Ganges, Yamuna and Brahmaputra are culturally as well as spiritually significant.
Making them virtually sacred to a civilization that is more defined by these rivers
than large parts of the world outside of India it has influenced since the dawn of
modern history. Water is also a ubiquitous symbol of collective memory and social
values, themes that are frequently integrated by authors as they emphasize water
beyond its instrumental role. This vivid depiction highlights the versatile nature of
water in every day Indian life, being one part, sustenance and two parts symbolic:
purity or godly reverence. In addition, Indian writers critique the role of courts and
state governments — as well as government-run regulators like Central Water
Commission—in both resolving water disputes among states and generally managing
its shared resources. These institutions are shown to be crucial in the conservation
of atmosphere, even handed distribution of water and shaping infrastructure. On the
other hand, how these systems in some cases are unproductive for progress and can
also cause bureaucracy or political corruption (Igbal, 2015, pp. 25-28). The
literature often considers grassroots movements, socio-economic disparities and
community responses to water crisis highlighting the wider implications of
hydropolitics in India.

Indian novels deal with water scenarios varies from extinction of societies to
transformation following a collapse and apocalypse in socio-political dynamics and
their stories are cautionary ones, reminders of the dangers that come with not caring
about our environment and failing to receive good governance. Non-fiction, in
contrast, deal more heavily with environmental impacts on the real world, community
responses or policy efficacy at addressing water-related crises. This dual focus on
hydropolitics and mythscapes; speculative and factual discourses not only enable
Indian literature to access the complex value systems intertwined with them, but
also ensures an understanding of the layered realities surrounding these prolonged
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conflicts. In Indian discourses on hydropolitics, the entanglement of environmental
considerations with cultural storytelling and a particular form of governmental
critique creates a complex view not only related to India’s water governance
challenges. This interdisciplinary perspective not only furthers our understanding
of the environmental sustainability and human well-being at stake, but also expands
those aligned to discussions on water governance in India. This means that through
speculations based on varying levels of fiction and non-fiction, Indian literature calls
upon a heterogenous readers to participate in the discussion about how water is
managed in India. Indian literature is integral in understanding the complexities of
hydropolitics and governance in India. Comprising a mosaic of cultural, environmental
and political narratives, these writings offer approaches into some of the struggles and
successes India endures to manage its water resources. In expanding across the
intersections of hydrology, governance and society these works have been essential to
a wider argument about environmental sustainability in India.

Conclusion

Indian fictions such as A/l Quiet in Vikaspuri explore the nuanced relationship
between social and political dynamics of climatic advance impacts. More than just
a story, narratives like these offer an in-depth look at the trade-offs every human
must make between desires and limitations — ultimately functioning as cautionary
narratives for today. Sarnath Banerjee’s graphic novel is perceived as reflective to
balance between resource allocation and social equity built upon the critical
challenges of our times. One of the prominent features in this novel is how it looks
beyond mere entertainment value and prompts readers to think carefully. By doing
so, it effectively motivates and educates its readers to take their individual or
collective responsibilities as the stewards of Earth into consideration. The study
elaborates on Sarnath Banerjee’s critique of the societally debilitating effects by
resource depletion and water scarcity, thus underpinning the need for a sustainable
solution. In using this qualitative analysis, the relationship between worlds of fiction
and real-world action is explored — to help readers think through how a literary
imagination can come into play with its politics. What is new about Banerjee’s
work, however, is the way it weaves a compelling narrative together with a call for
action. A/l Quiet in Vikaspuri infuses local narrative with an awareness of pressing
environmental issues, the novel asks readers to reflect on their stewardship and alter
behavior for a sustainable legacy that lasts beyond. The novel critiques existing
socio-political structures, as well as envisions a society whose policies and social
norms are such that environmental care and justice is central.

This way of narrative leads the novel into a social realist mode, encouraging
readers to do something serious about environmental conservation. The narrative
shows how storytelling can act as the driver for meaningful action and public policy,
being a form by which good conscience creates ripple effects of sustainable
practices. Burning up encourages readers to attract the stories of these characters
and develop into protectors for a planet on which environmental limits are revered,
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where radical transformation is welcome. In this way, A/l Quiet in Vikaspuri and other
Indian writings offer not just a critique of the present-day environmental imaginations,
they also provide templates around which to conjure new futures. They add to the
larger narrative of sustainability by calling for comprehensive solutions that can
encompass all aspects from ecological and social elements related to climate change.
They harness the power of storytelling inspiring a global movement for climate justice
that will remain on this planet well into future generations.
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deHoMeH paccnoeHnst UGEHTUYHOCTHU B NO3TUKE
MoaepHu3ma

J3.K. Xeraryposa

Braouxaskazckuii nayunwiti yenmp Poccutickotl akademuu Hayk, ¢. Muxaiinosckoe, Pecnybnuxa

Cesepnas Ocemust — Ananus, Poccus
Pdze-khe@yandex.ru

AHHoTauus. Llens — penpesenTanus uneu ApoOHOCTU BOCIIPUATUSL COOCTBEHHOIO «51» B rpaHu-
Lax IOATUYECKOr0 TEKCTa Ha IPUMEPE CPallleHHs MUCTUYECKOIO, PEAIbHOIO U YCIOBHO UIPO-
BOro npocTpancTsa B cruxorBopenusx O. Iaca u I. Manuesa. Hayunas HOBHM3HA 3aKIItOUaeTCs
B BBIOPAHHOM acCIIEKTe U3y4eHHUs MyTell caMouIeHTH(DUKALUK CyObEKTa B MOJI€ MOJEPHUCTKOTO
JMCKypca Ha IpUMePe MEKCUKAHCKON M OCETHHCKOMU JIuTeparypbl. BriepBble B HCTOPUM OCETUH-
CKHX (DMIIOJIOTHYECKNX M3bICKaHUIT Tpou3BeieHe MaineBa MoiBepraeTcsi KOMIIEKCHOMY JIH-
TepaTypoBeIYECKOMY AHAIN3y B KOHTEKCTE MEXKKYJIbTYPHBIX CBsi3eil M BIUsSHMN. B Tekcrax
[Taca 1 ManueBa SKCITMIUPYETCS TEOPHsI O PACCIOEHUHU LEIbHOCTH IOHUMAaHKsI MUPA U Y€lIo-
Beka B HeM. ¥ [laca NMKIMYHOCTh BPEMEHHOH NETNIN U paszieleHue JIupudeckoro «5» orpa-
JKaeT KaK aKTyaJlbHble IPUEMbI MOAEPHU3MA — CIOPPEAIIMCTUYECKUE UTPBI C MOACO3HAHUEM
Y TBOPYECKUMU TEXHUKAMU, TaK U UJIEI0 U3BEUHOIO IIOUCKA UJI€aIbHOTO, IIOTEPSIHHOIO BpeMe-
HU, TAPMOHUYHOTO M HETIPEXOJSIIETO «ceiftuacy. Y Manuesa npodiemMa HICHTHIHOCTH MPOSIB-
nsieTcss B MOMCKE ceds, uepe3 MOMBITKY BCTPEUYH C YCKOJB3AIOIIUM TOCTEM, CYTh KOTOPOTO
B UEM-TO POTHOM, OIU3KOM M, OJHOBPEMEHHO, MOTYCTOPOHHEM M TPAHCICHACHTHOM. OOII-
HOCTb MUPOBOCIIPUSTHSI TIO3TOB COCTOUT B OJJMHAKOBOM BBIOOPE MOITHUYECKOTO MPOCTPAHCTBA
(HouHas, Ge3oHAsl YIIUIA) U B HEBO3MOXKHOCTH CONPUKOCHYThCS C ABOMHUKOM, TEHBIO, TO-
CTEM KaK BOILIOIIEHHEM (peHOMEHa ypoOopoca, BPEMEHHON METIM CaMOOTTOPKEHUSI B MUPE
3aKOJIbLIOBAHHOIO OJMHOYECTBA. B pesynbrare McciefoBaHUs IPEACTABIEHO YTBEPXKACHUE,
YTO IIOUCK CaMOCTHU B auTeparype Hadana XX B. yXOOUT U3 TParu4ecKoil peajlbHOCTH B UI'PO-
BYIO, YCIOBHYIO c(epy, Korna cama Hjesl CTAHOBUTCSI CEMaHTUUYECKUM LIEHTPOM, a KOHEUHBbIH
PE3YIBTAT HE CTOJIb BAXKEH, KAK CTPEMIICHHUE K HEMY.

KuroueBsie ciioBa: meradopa, pUHIKUIT ypoOOopoca, paccioeHue «SI» Iuprudeckoro cyobekTa,
MOATHKA MOJIEpPHHU3Ma, OCETHHCKAs JINTepaTypa
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The Phenomenon of Identity Stratification in the Poetics
of Modernism

Dzerassa K. Khetagurova

Viadikavkaz Scientific Center of the Russian Academy of Sciences, vill Mixajlovskoe, North
Ossetia — Alania, Russian Federation
Pddze-khe@yandex.ru

Abstract. The aim of the work is to represent the idea of the fractional perception of one’s own
self within the boundaries of the poetic text using the example of the fusion of mystical, real and
conventional playspace in the poems of O. Paz and G. Maliev. The scientific novelty of the
research lies in the chosen aspect of studying the ways of self-identification of the subject in the
field of modernist discourse based on the example of Mexican and Ossetian literature. For the
first time in the history of Ossetian philological research, Maliev’s work is subjected to
a comprehensive literary analysis in the context of intercultural connections and influences.
Paz’s and Maliev’s texts explicate the theory of stratified wholeness of understanding of the
world and man in it. In Paz, the cyclical nature of the time loop and the division of the lyrical
self reflects both the current methods of modernism — surrealistic games with the subconscious
and creative techniques —and the idea of the eternal search for the ideal, lost time, the harmonious
and enduring “now”. In Maliev’s work, the problem of identity manifests itself in the search for
the self, through an attempt to meet the elusive guest, whose essence is something native, close
and, at the same time, otherworldly and transcendent. The commonality of the poets’ worldview
consists in the same choice of poetic space (night, deserted street) and in the impossibility to
come into contact with a doppelgénger, a shadow, a guest, as an embodiment of the phenomenon
of Ouroboros, a temporary loop of self-rejection in the world of looped loneliness. The result of
the study presents the assertion that the search for selfhood in the literature of the early twentieth
century moves away from tragic reality into a playful, conventional sphere, when the idea itself
becomes the semantic center, and the end result is not as important as the striving for it.

Keywords: metaphor, principle of Ouroboros, stratification of the lyrical subject’s self, poetics
of modernism, Ossetian literature
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BeBeneHue

B HCKYCCTBC Haydajia XX B. TeMa caMOIIO3HAHUS U HUCCJICAOBAHUC TI'PAHUIL
JJMYHOCTH B IICJIOM ano6peTaeT OCHOBOITIOJararomee 3Ha4CHUC. Ecou B HUCTOpUH
MPpEAbIAYIINX 3IIOX BHYTPECHHUC U BHCIIHUC HpO6J'IeMI>I «S» B npeaciiax Xyaoxe-

572 LITERARY STUDIES. FOREIGN LITERATURES


https://orcid.org/0009-0004-2399-763X

Xemazypoea /{3.K. Bectnuk PYJIH. Cepust: Jluteparyposenenue. XKypramucruka. 2025. T. 30. Ne 3. C. 571-577

CTBEHHOTO MPOCTPAHCTBA YKJIAIbIBAJIUCH B IPUBBIYHYIO CXeMY KOH(IIMKTOB MICUXO-
JIOTUYECKUX, COIIMANIBHBIX, MOJIUTUYECKUX, TO XX B. BBILLIE HA COBEPIICHHO HHON
YpOBEHbB, CBA3aHHBIN C MMOJICO3HAHMEM, CYTTECTUBHOCTBIO U Pa3iaZloM BHYTPH ca-
Moro ce0s. OuryieHne Takoro «HoBOro» yesnoBeka TouHo omnpenenser O. Kadka —
ATAJIOHHBIN MPEACTABUTEH SMOXH MOJEPHU3MA: «KAXKIBIA YeIOBEK 0€3BO3BPATHO
notepsiH B camoM cebe» (Kadxa, 1994, c. 423), «mogobeH oBiie, MOTEPSIHHON HO-
4Ybl0 B TOpax, WIM OBIE, Oerymiei Beien 3a 31oil oBuoi» (Tam xe, c. 419). JIuu-
HOCTHBIE TPOOIEMBbl, KOHQIUKTH H3BHE MEPEMECTUINCh BHYTPh YEIIOBEUECKOTO
co3HaHwus. B cTpemMiieHnn BOCCOEIMHUTHLCS ¢ ICTHHHOM UACHTUYHOCTHIO caMoped-
nexcust uHAuBUAa XX B. — 3TO JBUKCHUE 10 OECKOHEUHOMY KOPHIOPY CO MHOXKE-
CTBOM JIBEPEi, Ka)kaasi U3 KOTOPBIX BEAET BCe IIIyOXKe M TIIy0Ke B COOCTBEHHYIO
TICUXHKY.

PesynbraTtbl n 00CcyXaeHue

IToBpIIEHHOE BHUMAaHKUE K BHYTPEHHEMY MUPY IIPHUIIIIO B MOAEPHU3M U3 KYJIb-
Typsl XIX B.: pomanTu3ma (GaiipoHnyeckuil repoii, TeMa JBOWHUYECTBA B NIPOU3-
Benenusx P.JI. Ctusencona, A. ¢on lllamucco) u peanusma (ToHYaHIINN ICUXOIO-
I'M3M U rajepest TUOMYHBIX oOpa3oB B mieneBpax Y. Texkepes, Y. JlukkeHca,
®.M. Jlocroesckoro, JI.H. Toncroro). HecoMHeHHas KynbTypHas NpPEEMCTBEH-
HOCTb B pa3paboTKe TEOPUU CAMOIO3HAHMS SIBISIETCS OJHUM U3 (PAKTOPOB s
MOSIBJIEHUS LIEJION rajgepen MOAECPHUCTCKUX NEPCOHAXKEH, YHUKAJIbHBIX B CBOEH
WH/IMBUYATbHOCTH M OTHOBpEeMEHHO Oe3nukoctu (HekTo K. n3 kapxuaHckux pe-
aJbHBIX KOILIMapoB, IOCTOPOHHUI Mepco u3 nosectu A. KaMmio ¢ ero 3k3ucTeHIu-
aJIbHBIM BOCIPUSATUEM MHUPA U YEJIOBEKA).

B screTrke MonepHrU3Ma TMYHOCTD MOTEPSIA OTIOPY B COOCTBEHHOM CO3HAHUMU.
[ToHsTHE TIEIOTO BHITECHSUIOCH IPOOHBIM, KOT/Ia CYOBEKT OMIyIIaeT ceds Kak cpa-
LIEHHE MHOXKECTBA ONPEETSIOLUINXCS U HEBBISBICHHBIX «S1».

MopepHusMy Kak HalpaBiI€HHIO CBOMCTBEHHO MEPEOCMBICIIEHUE YK€ HMEIO-
LIUXCSI HOPM U [IPaBUJL, pa3pylIeHUE 3aKOHOB TPaJAULIMOHHOTO MTO3HAHUS, SKCIIEPH-
MEHTBI ¢ 00pa3oM U CJIOBOM. ['paHUIbI MEXIy peaJbHOCTbIO, CHOM, TaJIIIOLHA-
LUSAMU U OpeIOM CTUPAIIUCh, BCE IIACTHI BOCIIPUATHS CTAHOBUIIUCH OTHOBPEMEHHO
Ba)XHBIMU U OeccMbIcIeHHBIMU. MccnenoBanne coOcTBEHHOTO «S» 1i1st monelt ue-
KyCCTBa SIBUWJIOCh YHUBEPCAJIBHBIM IIyTEM [O3HAHMS BEYHOrO aOCOJIOTA, UCTUHBI.
Tema HOBOTO JIMPUYECKOTO reposi XX B., KOTOPBIA Pa30MBaeT CBOIO JIMYHOCTh Ha
CErMEHTHI B IOIBITKE HAWTH IIEIOCTHOCTb, pa3padarhlBaeTCsl B TBOPUECTBE JIBYX
IIPEACTABUTENCH Pa3IMYHBIX HALMOHAJIBHBIX KYJIBTYp — MEKCHKAHCKOTO I03Ta,
3CCEUCTa-KyJIbTYpOsora, UccilenoBaTels uBumIn3anni 3anana u Bocroka Oxra-
Buo [1aca (1914-1998) u ocetunckoro moasta, nucarens [.I. Manuesa (1886—1942).

Coueranue TpaJulMu COOCTBEHHOIO 3THOCA U BOMpaHue (puinocodcko-3cTeTu-
YECKOI'0 HacjeIusl BCeH NCTOPUM MUPOBOM LIMBUIIM3ALUU — OTIIMUUTENBHAS YepTa
uaeochepbl MEKCUKAHCKOTO0 M oceTuHckoro nostoB. O. Ilac B paBHOI cTeneHn
[IPUHAJUIEKAl KaK JIATHHOAMEPUKAHCKOM, TaK M €BPOIECHCKOM KYJIbType: «yHH-
BEpCcaIN3M — XapakTepHeimas yepra MpieHuss Oxrasuo Ilaca, paBHO Kak U €ro
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noasum» (Kodpman, 1991, c. 238). ManueB nmucain Ha pyCCKOM U Ha JUTOPCKOM JTH-
aJIeKT€ OCETMHCKOTO $3bIKa, OCBEIaJl aKTyallbHbIE€ TEMbl OCETHHCKOM, PYyCCKOU
Y MUPOBOI tuTeparypbl. OOIIHOCTH BOCIIPUATHS IPOCIEKUBACTCS B IOITUKE MEK-
CUKAaHCKOTO U OCETHHCKOTO aBTOPOB, TaK KaK «HEKOTOPbIE UJICH BBI3PEBAIOT B pa3-
HBIX yMaxX U reorpaduyeckux MECTHOCTSIX MOYTH OJHOBPEMEHHO, OHU ,,HOCSTCS
B Bo3zayxe‘» (Pesnuk, 2001, c. 10), ¥ TONTbKO UCTUHHBIM TalaHT MOXET YIOBHUTH
Y a/ICKBaTHO BBIPA3UTh UX B CBOEM TBOpuecTBe. CXOICTBO TPAKTOBOK MPOOIEMBI
IPOOHOCTH JTUYHOCTU MPOSBHIOCH B JIBYX MOITHYECKUX TEKCTaX — «YIIHIa»
(La calle) Oxraswuo I1aca n «Hesegomsrit» (1913) I'I. Manuesa.

O6a mpou3BeieHUs] OTIIMYAIOTCS CIOKETHBIM (OIMHOYECTBO JIMPHUYECKOTO Te-
posi, yIHIIAa KaK MCTOYHUK CTPAHHOTO, M3MEHEHHOTO MPOCTPAHCTBA U BPEMEHU)
Y WJICWHBIM TOXXIECTBOM (TIOMCKH BHYTPEHHETO «S1», pa3nBoeHHE JIMPHUYECKOTO
CyOBeKTa).

CruxorBopenue «Ynuua» O. Ilaca orHocutcs k 1930 rr. XX B. u siBisieTcs
KBHHTECCEHIIMEH HJIeH pOMaHTH3Ma, SK3UCTEHIMAIN3Ma U cloppeanu3ma: Es una
calle larga y silenciosa. / Ando en tinieblas y tropiezo y caigo / y me levanto y piso
con pies ciegos / las piedras mudas y las hojas secas / y alguien detras de mi tam-
bién las pisa. / si me detengo, se detiene; / si corro, corre. Vuelvo el rostro: nadie. /
Todo esta oscuro y sin salida, /'y doy vueltas y vueltas en esquinas / que dan siempre
a la calle / donde nadie me espera ni me sigue, / donde yo sigo a un hombre que
tropieza /'y se levanta y dice al verme: nadie. — «3T0 nWHHAs ¥ TUXas yiauIa. /
Sl uny BO ThbMe, CIIOTHIKAIOCh U Ma/1a0, / U BCTAlO, M CJIENBbIMA HOTaMU CTyHaro /
Ha HeMble KaMHH U CyXHe JIHCTbhs, / M KTO-TO 3a MHOM TOXK€ HACTyMaeT Ha HUX: /
€CJIM sI OCTaHaBIUBAIOCh, OH OCTaHaBIMBaeTcs; / ecnu Oery, 6exut. ObopaynBa-
10Ch: HUKOTO. / Bce TeMHO 1 6e3 BhIX0/a, / U g KPYXKY U KPYKY Ha yIiax, / KOTopble
BCET/Ia BEIYT K YIHUIIE, / Te HUKTO MEHS He JKJIeT U HE CJIelyeT 3a MHOH, / TAe 5 U1y
3a YeJIOBEKOM, KOTOPBIN CIIOTHIKACTCS, / BCTAET U, YBUIECB MEHSI, IIETUCT: HUKOTO»'
(Paz, 1960, pp. 143—144).

[{UKITUYHOCTh KOMITO3UIIMH, €€ 3aKOJIbI[OBAHHOCTh AEMOHCTPUPYET MPHUHIIUIL
Duiepa (JiecTHUIIA, TIEPEXOAIIAs B HOBYIO JIECTHUILY, M TaK B 0ECKOHEYHOCTD) WU
napasiokc ypobopoca (Be4HOE Kpy>KeHHUE M0 KpyTy). JIupudyeckuit repoit CIbpIIIuT
IIary 3a COMHOM, KOTOPBIE OKAa3bIBAIOTCSI B UTOTE €r0 COOCTBEHHBIMHU, a BCE JICH-
CTBO pa3BopayMBaeTcs JU00 BO CHE, TMO0 B HEKOW MPOCTPAHCTBEHHO-BPEMEHHOM
netine. PaznBoenue nupuyeckoro repos [laca 3To u urpa B poMaHTUYECKOE JIBOE-
MHUpHE B KaJICHIO0CKOIIE BEPOSTHOCTEH, U CIOPPEATTUCTUIECCKUI CIIOBECHBIN KyOUK
PyOuxka. J[Ba «5» B CTUXOTBOpEHHH « YIIUIA» — 3TO U PELENIUs KapTUHBI TUITHY-
HOM pa3IpoOIICHHOCTH YelloBeKa XX B. B INTyOWHAX COOCTBEHHOTO CO3HAHUS, KOT/Ia
MTOVICKYU UJICHTUYHOCTH MPUBOJIAT B TAOMPUHTHI TEMHBIX YIIHII, BBIXO/Ia U3 KOTOPBIX
HeT. J[pyrue BO3MOXKHbBIE TPAKTOBKH OIPEIEISIIOTCS Chepoil BO3ZMOXKHBIX TEOPHt
MyTEIIECTBUN BO BPEMEHH, IEMOHCTPUPYSI TOKA3aTEIbCTBO TPUIMHHO-CIICICTBEH-
HOW TeTJIM WJIM BPEMEHHOTO NapaJoKca, KOT/a MOBTOPSIOMIASCS MOCIIEI0BATEb-
HOCTb COOBITUH SIBIIIETCA B3aUMHOW NPUYMHOW APYr Apyra. A HEBO3MOXKHOCTb

! CTHXOTBOpEHHE PUBOANTCS B ITOACTpodHOM IrepeBoze J13.K. XerarypoBoii.
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MIPUKOCHYTHCS K caMoMy ce0e — 3TO ellle U WILTIoCTpalus npuHiuna 3amnpera [lay-
JIU: «JIB€ YaCTUIbI HUKOTJ]A HE MOTYT HAXOJUTHCS B OJHOM U TOM K€ COCTOSTHUM»
(ITaymu, 1947, c. 13). Apyrumu ciioBaMu, ABa 0ObEKTa HUKOT/IA HE 3aHUMAIOT OJHO
Y TO K€ MECTO B OJTHO U TO K€ BpeMs, a €CJIM HapYIIUTh 3TO MOJIOKEHUE, TO MIPH UX
NpUOMIKEHUH APYT K APYTYy OHU OyayT B3aUMOOTTaJIKHBaThbca. OTTOro mupuye-
CKUM CYOBEKT yXOAMT OT ce0sl caMoro Mpu ABMXKEHUHU K caMoMy cebe.

Onno u3 cambix u3BecTHBIX 3cce O. Ilaca HazwiBaeTcs «JIaOUpUHT ogrHOYE-
CTBa», B HEM JEMOHCTPUPYIOTCS OCHOBHBIE HUJEHHbIE MapKepbl: «OOUHOYECTBO —
[TyOMHHBIN CMBICI YelOBeUeCKoro ObITus. <...> YenoBek — 3TO Bcerjga TocKa
U TIOMCK CONPUYACTHOCTH. <...> OIMHOYECTBO HAC pa3/iBauBaeT: o0peTas camoco-
3HaHUe, MBI B TO Jk€ BpeMsi crapaemcs ot ce0s yirtm» (Ilac, 2000, c. 103-104).

Ecnu y [laca ananusupyeMoe npou3BeeHUE MPEACTaBisieT co00il cBoeoOpas-
HYI0 3CTETUYECKYIO UIPY CO CMBICJIaMU M YCIIOBHOCTSIMH, TO y ManueBa — 3To 3J1e-
TMYECKOE pa3MbIIIEHUE, TOCKA 10 yTpauyeHHOMY. Pa3sienenne mupuyeckoro repost
B cTuxoTBOopeHun «HeBegomoe» mpeamnosnaraet BapuaHThl, HU OJMH U3 KOTOPBIX
€ro He Y/IOBJIETBOPSIET («IPU3PAK», «HEKTO POAHON», «CKUTAJEI, «MEPTBEL,
«gapoieny, «Iemuni»): «3a OKHOM MOed TeMHHIIbI / TOYHO Mpu3pak POKOBOH, /
OcCTOpO’XHO, OCTOPOXKHO / XOAUT KTO-TO B Yac HOYHOH. <...> Ho ymmb kK nBepu
HanpasJsoch, / YToO0 BIyCTUTH CKUTajdbla B oM, / OH yXOAMT, pacIulbIBasich /
B tuxom cympake Hounom. / Kto ke oH — MmepTBel Bockpectnid, / Vb 6e310MHBII
yapozei, / Uro omyxnas, Touno nemuii, / [To Hodam cTpamut mroaeit?» (Manues,
1996, c. 107-108). Bo3HukaeTt mpeamnonokeHue, 4To0 HOYHOU HEYJTOBUMBIN TOCTh —
3TO BOIUIOLIEHUE CAMOT0 JUPUYECKOTO CYOBEKTa, SIBIAIOIIETOCS 3arajkoil Juis
cebs: «JIummb 3acnpinry npubnmkense / THXUX CKa304HbIX 11aros, / OT TOCKHU U CO-
*aneHbs / Pa3peigarses s rotos. / UTo-To 6nu3koe, pogHoe / YIOBIIO B TOM TOCTE
s, / VI Bctaer Torna Owbutoe / B spkux kpackax ams meHs» (Mamues, 1996, c. 107).
B 330TeprKke cONPUKOCHOBEHHE C MOTYCTOPOHHUM BBI3BIBAET MPUCTYIBI HOCTAb-
TUU U TOCKH, YTO B CBOIO OYEPEb MOXKET UrPaTh Ba)KHYIO POJb, IOMOTas JTHOASIM
COEIMHUTHCSI CO CBOMM MPOILIBIM, CBOEH KYJIbTYpOH U CBOMM BHYTPEHHHUM <« S1».
Y ManueBa 3a MaCKOM TPaHCLICHICHTHON TalHbI CKPBIBAETCA IIyCTOTa BHYTPEHHEHN
MOTEPSTHHOCTHU Teposi B OECKOHEYHO MOBTOPSIIOIIEMCSI HOUHOM KOIIMape.

JIroOBIM TIOTOM JABMKET MOUCK UCTHHBI M KpacoThl BeuHou. s [aca u mis
MaseBa B UX TBOPYECKHX M3BICKAaHUSIX BAKHO CTPEMJICHHE K OOPETEHHIO HEU3-
MEHHOTO0, BEYHOIr0, HacTosuero. Korga Bomapurcs 3/1eCh U celdac B CBOE HEpPY-
LIIMMON CTaOMJIBHOCTH, TOI/Ia BCE CTPAJaHMsI-CTapEHUs-yMUPAHUS U PACCIIOCHHUE
WJIEHTUYHOCTH CTaHYT HEAKTYyaJbHBIMU XUMepaMH. Beb M3BEUHBIN Ka3yaTop BO-
JIIOLMU XyJ0KECTBEHHOTO MO3HaHUs — 3TO 00pb0a ¢ JTUHEHHBIM TEUEHUEM BpEMe-
HU, OTCIOJIa «BCE aJIYYT BO3BpaIlleHUs 00111eCcTBa K IEPBO3aHHON cBOOO/IE, a Yelo-
BeKa — K u3HaudajabHOW uncrore. M Torna Mcropum Oomnbiie He Oyzmer. M mbiTka
BPEMEHEM — COMHEHHSI, BeUHass HEOOXOAMMOCTh BRIOMpATh MEXKITY JOOPOM U 3JI0M,
CIPaBEUIMBBIM M HECIPABEIMBBIM, peajbHbIM M WIUTIO30PHBIM — MPEKPATHTCS.
BHOBb BoLlapUTCsl HEMpPEeCTaHHOE HACTOsIIee, BceoOllee eJMHEHHE; BEIIH U JIIOAH
cOpOCIT MacKu, U MbI yY3pHM HakoHel ux uctuHHble qukm» (Ilac, 2000, c. 120).
NmenHo k 00peTeHHI0 eIMHCTBEHHO BEPHOTO JIMIIA CTPEMSITCS TUPUUYECKUE TePON
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O. Ilaca u I'. ManueBa. B ycnmoBHom sabupunte [laca TeHp uenoBeka — 3TO caM
YEJIOBEK, €r0 IBOMHUK, KOTIHS, CTPEMSIIIasICs O0bEIMHUTHCS ¢ OpurnHagoMm. Y Ma-
JIMeBa, HECMOTPS HAa HAMEPEHHO MHUCTHYECKYIO aTMOoC(hepy, CEMaHTUYECKOE TI0JIe
BCE TO )K€ — MOUCK CAMOTapMOHHWH B MOMBITKE HACTHYL HEBEIOMOTO TOCTS, YTOOBI
HAWTH BHYTPEHHEE CIIOKONCTBUE U MEPeCTarh, HAKOHEIl, BCIIOMUHATH MOTEPSHHOE
1 3a0bITOE. B TOTanbHOM 1apCcTBOBAaHUHM XPOHOCA JUYHOCTH B MIOATHYECKOM TIPO-
cTpaHcTBe TekcToB [laca 1 ManueBa Bce cuiibHEe MOTPYKaeTCsl B KATAKOMOBI OfIH-
HOUYECTBA U OTAAJISETCS OT CBOEH MHBAPUAHTHOM CYLIHOCTH.

3aknyeHue

OpHa 13 aKTyaIbHBIX TEM BCETO X X B. — [IOUCKH CAMOUJIEHTUYHOCTH CyOBheKTa
B CTPEMHTEIIBHO MEHSIOMIEMCS MHpE, MOTepsi cOOCTBEHHOTO «S», pa3mpobieH-
HOCTb ¥ CTPEMJICHHUE TTOCTUYh UCTHHY, MPEJCTaBIeHBI B TBOpuecTBe [laca u Manu-
eBa. JIJIsi MEKCHKAHCKOTO IMO3Ta B 3aKOJILIIOBAHHOCTH JIAOMPUHTA MPAYHBIX YIIUIL
OTpake€Ha CyTh YEJIOBEUECKOTO CO3HAHMSI B OECKOHEUHOM MOIBITKE MOHATH CaMOTO
ce0s1. BHenHMI MUp Tak)ke HCTOYHUK CTpajaHui repost Manuesa, TaM 3a CTeHaMU
JloMa 00UTaeT TalHbIN BUBUTEP, MUCTHUECKHI IBOWHUK reposi, HEUTO TITyOOKO poa-
HOE M HaBcerga yTepsHHoe. HeBo3mokHOCTh forHath ceOs y Ilaca u yBuaeTh
YCKOJIB3aIOUIEro rocts Juisi ManueBa — CyTh UX JUYHOW MO3TUUECKONW BPEMEHHOM
MeTIIN, KOT/Ia MMEHHO CEMaHTHKa JABMKEHUS — Oer 1Mo TEMHOMU YIIHIIe U OTKPhIBAaHHE
BXOJIHOU JIBEpH B IyCTYIO HOYb — €JMHCTBEHHO BO3MO)KHOE CMBICIIOBOE SIIPO 000-
HX TEKCTOB.
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FaHpau Kak OpeHA: 3BoIOUNS pa3pyLUeHns
TpaHCBepcasibHbIX LEHHOCTEeN B MeAUNHOMN peknamMme

. PaiiD, A.C. TakypD=

Lenmpanvuwiti ynusepcumem I yoxcapama, Baoodapa, Mnous
Pakashsinghthakur97@gmail.com

AnHoTanms. Mccemyercs mpoiecc MEAUHHOTO epeoCMbICIIeHHs Haceanss MaxarMel [anau
B nHauickoi pekiaame XX—XXI BB. Ha marepuane 37 kxeiicoB 1eMOHCTpUpYETCs, KaKk TpaH-
CBepcaJbHble IEHHOCTH (unocoda (axumea, cBapak) 3aMeIIaroTcss KOMMEPUYECKHMMHU Happa-
THUBAaMH, YTO IPUBOAUT K PEAYKIHH €ro HICH 0 yTWINTAPHBIX JO3yHrOB. B HTore nkoHOrpa-
¢us Tanmm B MONyJSIpHOM KyJbType TpeBpamaeT ¢uiaocodpa B OpeHA, 00CITyKHUBAIOIIHMA
MHTEPECHI MOTPEOUTEILCKOTO O0IIECTBA, PEKIIaMHBIE TIPAKTHKH HUBEJIUPYIOT €ro IOJUTHYE-
CKYI0 (HII0CO(HIO, aKIIEHTHPYSI TOBEPXHOCTHBIE CUMBOJIBI (O/ICK/1a, OYKH) B KOHTEKCTE reTe-
POHOMHBIX HpeArodYTeHnHd. B coBpeMeHHOM IH(POBOM MHpE TpaHCBEpCANBHBIC IEHHOCTH
lNannm HaxomaTcs moj yrpo30i. DTOT mpouecc oTpaskaeT MIO0ATBHBIM TpeH I KOMMOoAU(pUKa-
LIUH UCTOPUUYECKHUX (QUTYD, TIe NIyOrHa MOAMEHSIETCs] COMHUTEIBHOH 1T0JIe3HOCThI0. MeTozio-
JIOTHYECKasi OCHOBA BKITIOUACT BU3YaJIbHBIN aHATH3 PEKIaMHBIX 00pa30B M AUCKYPC-aHAIN3 UX
B3aMMOJICHCTBHSI C OPUTHHAJILHBIMHU TEKCTaMU [ aH[TH, €ro MUPOBO33pEeHHEM, 00pa3oM MpaBe/I-
HUKa, HaCTaBHUKa-Myapena. VccnenqoBanue BHOCUT BKIIA B TUCKYCCHIO O KOH(MIIUKTE MEXKITY
KYJBTYPHOM MAMSATBHIO U JIOTUKOM MEIHAPBIHKOB.

KuoueBbie ciaoBa: Maxarma ['anmau, Muaus, nkoHorpadusi, peKiIiaMHbIe TEKCThHI, MEAra, Me-
JUHAS KyJIbTypa, carbsrpaxa

Bxkuaa aBropoB. Pa3paboTka KOHIENIIUN UCCIIeIOBAaHUS, pelakTupoBanue pykormcu — []. Paif;
cOOp MaTrepualioB, aHAJIM3 JaHHBIX 1 Hanucanue pykormcu — A.C. Takyp. Bce aBropsl mpoutn
1 010OPUIIM OKOHYATEIbHYI0 BEPCUIO PYKOIHCH.

3asiBjieHne 0 KOH()IMKTE HHTEPecOB. ABTOPBI 3asBISIOT 00 OTCYTCTBHHM KOH(DJIMKTA WH-
TEPECOB.

Hcrtopust crarbu: nocrynuna B peaakiuio 29 mapra 2025 1.; oTpeuensupoBaHa 23 ampens
2025 r; npunATa K nyonukaunu 14 urons 2025 r.

s uutupoBanusi: Rai D., Thakur A.S. Gandhi as a Brand: How Intermedia Advertisements
Subvert His Transversal Values // Bectnuk Poccuiickoro yHuBepcurera ApykObl HApOAOB.
Cepus: JluteparypoBenenue. JKypramucruka. 2025. T. 30. Ne 3. C. 578-588. http://
doi.org/10.22363/2312-9220-2025-30-3-578-588

Introduction

The article examines the nature of Gandhi’s representation in mediatised Indian
popular culture in intermedia advertisements. In order to do so, first, this paper
explores what Gandhi’s own transversal values and iconography represent, revealing
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two contradictory developments — the dichotomy between the iconography of res
publica and the popular representation of Gandhi, covering the contents of thirty-
seven cases, delving into the essence of representation, including explicit and
implicit branding.

Before moving further, it is contingent to underscore the meaning of mediatised
popular culture. The term ‘mediatization’ refers to the incremental influence of the
media as a meta-process (Livingstone, Lunt, 2014) on a range of societal facets,
such as politics, religion, culture, and daily life. The term mediatized popular culture
refers to how the media shapes popular culture of beliefs and customs of a common
community. The larger impact of mediatization on society, behaviour, and people’s
perceptions of the world happens through proliferation of media technologies or the
growth of media content and is most easily visible in common iconographies of
popular culture.

Gandhi's Transversal Values and Iconography in Mediatised Popular Culture.
Gandhi (1869-1948) remains one of the essential referential points in Indian
everyday life and popular culture (Rai, 2022). His form of political action,
Satyagraha or non-violent resistance against injustice is well documented and
debated due to its transformative impact both on the participants in Satyagraha and
oppositional forces. It is builds on the ideas of commons, inclusivity and anti-
passivity (Gandhi, 1910, 1927, 1929, 1968). Other epistemological nterventions
which are anti-binary and anti-lexical priority and constitute the ‘transversal values’
are rooted in Gandhi’s non-territorialised theorisation, for example, his ‘modern
civilisation’ critique rejecting binaries and prioritisation between countries (Rai,
2025). His bodily clothing, walking stick, spectacles, loincloths, spinning wheel,
ascetic image, sandals, ashrams, talking while walking, seating images while
listening or working, giggling with children, presence of male and female images,
visiting colonies of underclasses — all images point out two distinctive transversal
values - decentralisation and accessibility (Rai, 2023). Gandhi’s ‘body is/as the
message’ which is half-naked, symbolises minimalism and transparency. This
chosen asceticism with secular body is a conscious political message against state
violence with an intersectional appeal, building his transverse against sectarian
nationalism, religious symbolism, masculinity, absolute binary, othering,
humiliation, sublime violence, and majoritarianism of popular bodies.

Contradictory Developments. Gandhi’s iconography in mediatised popular
culture, happens via two contradictory agencies. First is the state-led iconography
creating popular sites of Gandhi’s iconography with compromised transversal
values. This is a heteronymous state with centralised and societal binaries. This is
exhibited in roads, institutions and flagship policies (like Mahatma Gandhi National
Rural Employment Guarantee Act), named after Gandhi, his pictures on currency,
his framed photographs in government institutions, using his spectacle for
Government’s flagship programme Swachh Bharat Abhiyan (Clean India Mission).
State intervention has expanded Gandhi’s iconography in far-reaching corners and
yet there is the marginalisation of Gandhi’s ‘anti-violent state’ and ‘transverse’ by
‘heteronomy’ and ‘sectarian nationalism’ in this Gandhi of res publica.
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Second, people’s iconography in mediatised popular culture emphasises on
Gandhi’s message, example, use of ‘Gandhi’ diary, Gandhi placards in protest
movements, cartoons in newspapers and walls, Gandhi as sign of peace, his high-
rise sculptures in metropolitan cities, low-rise sculptures in small towns and villages,
murals, as a character/image in Indian films, postage stamps and so on. Here,
Gandhi’s image is democratised in vivid forms (Benjamin, 1969), reinventing
Gandhi’s transverse via massive production and circulation.

Gandhi and Indian Intermedia Advertisements. Advertisements are an essential
part of a mediatised popular culture as these generate discourse around products,
creating brands, and impacting customer’s behaviour. These are a part of consumer-
centric brand normalisation with psychological and emotional techniques to connect
with a heterogeneous base of customers. Advertisement works on the ‘negative
principle, anything which does not bear its seal of approval is economically suspect’
(Horkheimer, Adorno, 2002). In Indian advertisements, Gandhi as a philosopher
(Bilgrami, 2001) gives way to Gandhi as a brand. Gandhi’s numerous transversal
values as discussed earlier, Satyagraha, participation in Indian Freedom struggle,
Swaraj, truth and non-violence — all make him a viable brand, as an appropriate
advice. However, Gandhi’s expansive transverse philosophy is replaced by narrow
utility-centric advertisement/branding.

Brands have appropriated Gandhi through consumption and ownership. For
instance, in 1920s there were cigarettes bearing his name, and he himself cautioned
people against accepting any advertisement/branding of his name without his
signature (Khanduri, 2012; Gonsalves, 2010). After independence, the government
of India passed the Emblems and Names (Improper Use) Act of 1950. This law
differentiates between public and private benefits, wherein it specifies individuals
whose names and likenesses cannot be used for trade or business without government
permission. The name M.K. Gandhi appears on the list. Modifications to the 1950
Act in 1982 permitted the authorised use of postal stamps, souvenirs, state-backed
institutions, and government-approved circulation for various purposes. Yet,
advertisements featuring Gandhi’s name and likeness have circulated in India both
before and after its enactment (Mazzarella, 2010).

Materials and Methods

The following sections give content analysis of certain 36 advertisements and
17 specific infographics in India retrieved from Adspot (an advertising archive
commercial database)!, which will be discussed thematically. These advertisement
and infographics issued since the end of 1940s till 2023.

The selection of these was based on purposive sampling, focusing on materials
from 2007 onwards that explicitly or implicitly summoned Gandhi’s imagery, va-
lues, or symbolism. This period marks a renewed interest in national identity and

' See references of the 36 advertisements and 17 specific infographics in India retrieved from
Adspot.  https://docs.google.com/document/d/1-nJOkdLhyjKYvnUD8DWMKjINGpAcmS7N/edit?us-
p=sharing&ouid=110601087379243514676 &rtpof=true&sd=true
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heritage within Indian advertising, coinciding with the rapid expansion of broadband
internet and the growing significance of digital platforms as key sites for advertising.
The cases were chosen for their thematic relevance, heterogeneity of sources
(government campaigns, FMCGs, financial institutions, etc.), and public visibility,
ensuring a representative spread of Gandhian ideals appropriated in commercial
and state narratives. Table’ explains the representation of Gandhi in Indian
intermedia advertisements in terms of distortion of Gandhi’s transversal values.

Case 1: Little Gandhi Ad-Lifebuoy. The advertisement portrays a young boy
dressed up like Gandhi, wearing spectacles and carrying a broom. The kid starts to
clean his locality, and after seeing him, other kids join him. It ends by stating, ‘The
world can be changed by only those who have no fear!’ (Divya, 2007).

Case 2: Gandhiji Ke Teen Bandar-Lifebuoy. It revolves around the theme of
Gandhi’s three monkeys, narrating the principles of ‘hear no evil, speak no evil, see
no evil’ to school children; the last kid (acting as a monkey) is not able to come to
stage due to bad health, bringing in the importance of using Lifebuoy soap for
health and hygiene (Chrome, 2004).

Case 3: Hutchison Essar. The ad uses old clips of the massive crowd with
general public and leaders attending Gandhi’s funeral procession, followed by a
text, ‘In 1942, Winston Churchill called this man a useless, half-naked fakir. Don’t
jump to conclusions. Open your mind. ESSAR’ (David, 2002).

Case 4: The Gandhi Font. It states, ‘Gandhi saw things differently...we decided
to recreate his vision for the current generation of Indians’. After this, his spectacles
are broken and replaced by the image of a new Hindi ‘Gandhifont’ (Tﬁéﬁﬁﬁ'ﬁﬂ:{)
‘in the regional Devanagari script, where each letter has trademark Gandhi glasses
subtly incorporated’ (Burnett, 2012).

Case 5: Maha Cement. It depicts a kid renovating an old statue of Gandhi in
bad condition, using Maha Cement, ending with the quote, ‘Strong personalities are
built strong. Maha Cement number 1 strong cement’ (Maha, 2015).

Case 6. Western Union-Franklin/Gandhi. 1t shows the Western Union demo
billboard of Gandhi strategically placed around the outlets that showed many
businesses. It says, ‘The billboards generated conversation way beyond their
locations; the result, 100% of all express transactions in these outlets, were through
Western Union’ (Erickson, 2012).

Case 7: Killer Jeans. It states, “One man saw what millions could not. ‘The
Lathi’ was a symbol of hatred & fear. One old man’s grip changed what millions
couldn’t, one man could, dare to dream, Killer Jeans”. Showing Gandhi’s spectacles,
lathi, him holding it, breaking off chains (Killer, 2012).

Case 8: Hindustan Times. The advertisement depicts a government office with
a long queue. A man with a thuggish appearance breaks the line, submitting his file
with bribe of a note with Gandhi’s image. A person from the queue intervenes and
lightly strikes the officer with a rolled newspaper for taking it. The next day, same

2 Representation of Gandhi in Indian Intermedia Advertisements (2007-2023). https://docs.
google.com/document/d/10HcNEsVxG-rJgtY GPFDKbEX SsMirYIl/edit?usp=sharing&ouid=110
601087379243514676&rtpof=true&sd=true
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thuggish man attempted the same tactic. This time, the officer emphasises justice
and honesty by hitting the goon with the newspaper with the lines: ‘It is time to
follow the real Gandhi’ (Abhijeet4you, 2011).

Case 9: Tata Tea- #JaagoRe. It portrays common scenarios of bribery and says,
‘people tend to ape Gandhi but take money as corruption fed by common people.
From today onwards stop feeding and make them drink tea’ (Tata, 2021).

Case 10: Aditya Group-Mahatma Gandhi as Teacher, Mentor, Friend. It begins
with a quote with Gandhi’s picture ‘Some will earn more and others less. Normally,
people with talents will have more. Such people should be viewed as Trustees-
Mohandas Gandhi’. This is followed by images of Aditya Group performing social
services (Aditya, 2021).

Case 11: Tatas-Mahatma Gandhi. 1t provides an audio-video format for
Gandhi’s (Tata and I) words related to Jamshed Ji Tata, Ratan Tata, contribution to
Satyagraha, use of Taj Mahal Palace Hotel Mumbai, Lady Meher Bai Tata, Tata
Steel as a great Indian firm, and their belief in Swaraj (Tata, 2019).

Case 12: Transforming livelihoods (Tata Group). 1t highlights various
agricultural issues and introduces “Collectives for Integrated Livelihood Initiatives
(cInl)”, a Tata Trusts initiative that helped farmers in Maharashtra diversify and
increase their incomes, in Gandhian fashion (Tata, 2016).

Case 13: TATA Salt-Gandhi in Me. 1t is a cartoon story of a man scanning news
of scams, violence, and theft. Still, he states that the country has more good than
bad today, urging to show good stories through Facebook (Tata, 2015).

Case 14: TATA Salt-A salt art tribute to the Mahatma. It showcases an artist
making art forms related to Gandhi using salt and simultaneously showcasing his
various thoughts (Tata, 2018).

Case 15: Raymond Khadi Collection. It promotes Khadi as a symbol of Indian
cultural pride and adapting to fashion. It shows models wearing a modern form of
Khadi in a salt desert with a voiceover associating Khadi, Gandhi, and fashion
(Raymond, 2018).

Case 16: Raymond Khadi-The Story Re-spun. The models walking on white
salt deserts. The voiceover depicts the process of making Khadi: “You don’t just
wear Khadi; you re-affirm your independence of thought and action’ (Raymond,
2020).

Case 17: Gandhi Optics Sunglasses. Promoting sunglasses for the summer
look, it shows Gandhi-fashioned sunglasses as the new cool look (Creative, 2019).

Case 18: Hindustan Unilever-Swachh Aadat, Swachh Bharat. 1t states, ‘In the
week leading to Gandhi Jayanti, actors dressed as Mahatma Gandhi walked the
streets of Mumbai’. It shows one dressed as Gandhi cleaning the street. It concludes
by quoting, ‘Don’t just remember Mahatma Gandhi; remember his values too’
(Hindustan, 2018).

Case 19: Cute little boy imitates Gandhi — Manyavar. A day before Republic
Day, a kid imitates Gandhi with a dhoti, stick, and specs, excited to wear traditional
dress the next day. As his father seemes busy, he practices self-reliance, picking the
dress for himself and his father designed by Manyavaar (Manyavar, 2015).
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Case 20: Bapu Ki Aawaz — Byjus depicts Gandhi as a beloved hero among
children who inquire about him from their grandfather. Ad showcases individuals
who follow Gandhi’s principles in current times — Jamuna Tudu (Environment),
Sapan Patralekh (Education), Ganesh Rakh (Health) and Kameshwar Waghmare
(fitness) stating that an honest heart keeps the spirit of Gandhi alive (Byju’s, 2021).

Case 21: Gandhi Jayanti 2020 Indian Oil Corporation Limited. Image of
Gandhi and background score states ‘Mahatma Gandhi’s thinking of Swadeshi led
our country to the path of independence. Let this Gandhi Jayanti make Swadeshi
power our nation’s power.” The graphic image in the video shows Gandhi with
charkha, in salt march, and with a kid (Indian, 2020).

Case 22: Gandhi Lives On-Gandhi Jayanti — Eros Now Musics. This
advertisement celebrates Gandhi’s enduring legacy using the song Paintra. The
video juxtaposes Gandhi’s philosophies with contemporary violence, littering,
bribery, and harassment in front of Gandhi’s symbols. The advertisement ends with
the quote: ‘Gandhi lives on; let’s make him more than a symbol’ (Eros, 2018).

Case 23: Exclusive Gandhi Jayanti Special Song — T Series. It uses the song
Bande Mein Tha Dum with a graphic image of Gandhi and his quotes, ‘An eye for
an eye only ends up making the whole world blind; God has no religion; There is
more to life than simply increasing its speed’ (T-Series, 2014).

Case 24: You walk on M.G. Road — Tata Salt. It shows an audio-visual
advertisement board situated on Mahatma Gandhi Road, Mumbai. Gandhi’s voice
nudges people and asks them to pledge to keep the city clean by showing visuals of
Gandhi and the dirty city. The voiceover highlights the impact of following Gandhi’s
path. Interviews with people express appreciation for Tata Salt’s initiative to place
the audio-visual board (Tata, 2019).

Case 25: Cipla Health Gandhi Jayanti Campaign. It uses Naselin Nasal Spray
to create the charkha spinning wheel. With the caption, ‘He fought against injustice
so that the entire nation could have a Shubhratri’ (Anuburn, n.d.).

Case 26: Minister White Tribute to Gandhi — Tamil. It features a group of
musicians dressed in white playing various instruments in diverse geographic
locations, with large poster of Gandhi, depicting Gandhi and his followers dressed
in white in front of the Red Fort, where he is seen spinning white thread (Minister,
2020).

Case 27. Union Bank. 1t shows the bank’s history, as its head office in Mumbai
was inaugurated by Gandhi in 1921. In his address, Gandhi emphasised the ability
of the bank to manage large amounts of money efficiently for national activities
espousing values such as peace, cleanliness, and honesty, honouring Gandhian
foundation of a self-reliant India. The ad promotes the government initiative of
designating an hour on October 1 for cleanliness. Another highlights the bank’s
CSR initiatives, which include building toilets and providing basic needs to
orphanages and nursing homes (Union, 2021, 2022, 2023).

Case 28: Gandhi Jayanti-Celebrating the Legacy of Mahatma Gandhi PNB
HFL. This showcases old visuals of Gandhi walking with the masses. It also quotes,
‘Inspired by India’s freedom struggle, we dedicate ourselves to freedom from
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struggle, freedom from waiting — home loans; freedom from uncertainty — loan
against property; freedom from anxiety — fixed deposits’ (PNB, 2020).

Case 29: Gandhi Jayanti special- Radio City India. It depicts Gandhi not just
as a name but as an ideal. A child dressed as Gandhi corrects a woman for littering,
prompting her to apologise and pledge cleanliness. It ends with the statement that
Gandhi’s imprint should not be restricted to money notes but to thought processes
(Radio, 2018).

Case 30: Happy Gandhi Jayanthi- MadAds. 1t features a montage of historical
photos of Gandhi set and culminates in a graphic image created from Gandhi’s
original photos, accompanied by the quote, ‘Happy Gandhi Jayanti’ (Mad, 2017).

Case 31: Wipro Consumer Care and Lightings. It features a graphic image of
Gandhi focusing on his spectacles. The lenses are brightened to showcase a bright
light, symbolising the brand’s light (Experience commerce, 2022).

Case 32: Reliance Digital. The video shows a graphic of Gandhi in a boat,
featuring Reliance Digital and Reliance Jio logos. His spectacles emerge, one lens
showing quotes of Gandhi and in other the work done by brand (Reliance, 2023).

Case 33: GOQii. It comes with the quote, ‘He walked 386 km; we can walk an
hour daily. He offered peace; we can meditate. He fasted; we can detox. He stood
firm for his beliefs; we can make a difference for ourselves’ #BETHEFORCE
(GOQii, 2022).

Case 34: Axis Bank. It uses Gandhi’s spectacles to denote the idea of peace
(Axis, 2023).

Case 35: ICICI Bank. 1t shows that the bank offers financial wisdom inspired
by Mahatma Gandhi: ‘Prioritise needs over wants for financial stability’ (ICICI,
2023).

Case 36: Union Bank: It highlights the location of Gandhi’s first Satyagraha
(Union, 2023).

Case 37: 17 specific infographics in India retrieved from ads spot (an advertising
archive commercial database) are as follows: Coco’s Café (showing Gandhi’s
conversation at Birla House, Delhi on January 30, 1948); Whitex Correction Pens
by Soni Officemate (A letter where the Viceroy of India states Gandhi as harmless);
Denodia photo 1ib (image of Gandhi on a book); The readers book shop (A world
map using red to highlight where Gandhi stayed, specifically India and Africa;
representing ‘My Experiments with Truth’); Dhara Veg Oil (Image of Gandhi with
caption — ‘My Daddy Strongest”); Kurl On (Gandhi’s journey — falling from train
on Kurl On bed mattress and bouncing back as Mahatma with charkha); Story
Bookshop (Gandhi’s image with highlighting spectacles and using lens as O to
write BOOK); Xerox (Printing of picture of Gandhi from printer); Western Union
(Image of Gandhi on the American note); Tide (A graphic image of Gandhi with
a lathi and a white dhoti so clean it blends into the white background); Winco ship
matches (image of Gandhi as flames); Happydent (image of Gandhi made by
happydent and caption — giving millions a reason to smile); Turtle (image of Gandhi
and others with charkha with quote Fabric of Freedom); Rotomac (graphic image of
Gandhi made by pen); In Gandhi’s shoes (news story titled: Stepping into Gandhi’s
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shoes); Fingerprint Audio Books (image of Gandhi and adjacent to it is headphone
and caption-listen to the leaders) (Adsspot, n.d.).

Results and Discussion

These advertisements while ritually honouring Gandhi, alter his transversal
values replacing it with product’s concept and its branding, either explicitly or
implicitly.

Explicit Branding: CSR, Trusteeship, and Explicit Brand Endorsement. Case
10 illustrates the brand’s CSR initiatives and asserts that Gandhi’s concept of
trusteeship served as inspiration for their beliefs. Case 11 leverages the brand
Gandhi and his words to enhance brand promotion. Case 12 illustrates how
a corporate group draws inspiration from Gandhi to engage in corporate social
responsibility. Case 14 leverages the relationship between salt and Gandhi for
promotional purposes. Case 15 uses Gandhi and Khadi to promote the brand. Case
16 uses Gandhi’s Khadi to highlight the company’s Khadi production.

Case 17 uses the name of Gandhi to encourage and make a brand. Case 24 uses
multiple levels of advertisement tools to endorse the brand. Case 25 uniquely uses
charkha for promotion. Case 26 uses colour in sync with the brand. Case 27
incorporates Gandhi into multiple advertisements, endorsing his brand and his
words for the bank and drawing inspiration from Gandhi’s principles of cleanliness
and trusteeship. Case 28 draws a parallel between Gandhi’s ideas and the bank’s
approach to problem-solving. This visual tribute promotes market development in
Case 30. Gandhi opposed using advertisements, yet this advertising company
profited from selling Gandhi’s products. Case 31 represents the brand’s product, the
light. Case 32 prominently displays the product logo as a symbol of change. Case
33 emphasis is consistent with the brand. Case 35 highlights the significance of the
financial plan. Cases 37 (infographic advertisements) superimpose brands over
Gandhi’s image in unsubtle ways.

Implicit Branding: Cleanliness and Health Hygiene. Case 1 and 2 highlights
Gandhi’s idea of cleanliness and how an individual with conviction can change the
course of action in the world. The narrative aims to demonstrate that these are not
just products but also a catalyst for positive changes in public health. Case 18
promotes cleanliness as part of the Swachh Bharat. Case 29 emphasises cleanliness,
and people’s outlook of him is limited to image on the money notes.

Communication. Case 3 illustrates Gandhi’s value and how he connected with
the larger masses, demonstrating effective communication. Case 13 highlights how
another social platform embraces and shares the positive aspects of society. Case 22
uses music as a medium to create public discourse.

Symbolism. Case 4 shows a unique way of using Gandhi’s spectacles. Case 7
uses Gandhi’s concept of Khadi — that an individual can effect change. Case 34 uses
spectacle to convey the idea of peace.

A Strong Personality. Case 5 portrays Gandhi as having a strong personality
who believed in a change in personality over time. Case 20 underscores Gandhi
remains a hero figure.
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Speed and Transformation. Case 6 uses Gandhi on billboards to attract people
to the brand, even though ironically, the billboards celebrate the concept of speed,
something that Gandhi opposed. Infact, case 23 uses Gandhi’s idea of change to
celebrate speed.

Corruption. Case 8 presents Gandhi’s idea of fighting corruption, albeit with
violence, (corrupt person being hit on the head with newspaper). Case 9 exemplifies
Gandhi’s philosophy against corruption.

Self-reliance, Swadeshi, and Satyagraha. Case 20 highlights Gandhi’s idea of
self-reliance. Case 21 promotes Indian goods a la Swadeshi. Case 36 uses the
location of Gandhi’s first Satyagraha.

Conclusion

Gandhi is essential because of his transversal values. Popular culture serves as
a crucial platform for the dissemination of Gandhi’s philosophy. Advertisements are
anecessary component of popular culture, and they are critical due to their maximum
capacity for dissemination and infinite digital consumption. Advertisements use
Gandhi as a brand circumventing his role as a philosopher or transformer. Gandhi
is resurrected to conform to heteronomous norms, becoming a site of consumption
instead of a transformational space.

Gandhi’s unrestrained expression as a philosopher comes to an end without
a comprehensive representation, diminishing his image, reducing it to a mere add-
on movement for advertising rather than disrupting the monopoly of uncritical
consensus about every product. In intermedia advertisements, Gandhi’s images
replace Gandhi’s Belief.
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Monuntnyeckne kKoMmyHukauum B Unpgun:
cpaBHeHue 3nox Hepy n Moau

Jxoracana

LIxona c60600HBIX UCKYCCE U 2YMAHUMAPHBIX HAVK, YHusepcumem Boxcena, Xatioapabao,
Unousa
Pjyotasana.verma@woxsen.edu.in

AHHoTanms. B UHaun copmupoBaHa CloKHAs MOZETb HOJIUTHYECKIX KOMMYHHUKANUH B Ie-
PHOJIBI IPABIEHUsI MOMYNSPHBIX TOCYIAPCTBEHHBIX JesTeNel, Ipyu 3ToOM 00pa30BaHbl MHOIO-
ACIIEKTHbIE TOJIMTHYECKHE TUCKYPChl M HApPpPaTUBBI O HALIMOHAIM3ME, CEKyJspU3Me, KacTax
u knaccax. Lludposuzarust u MearaTu3aIys NOTUTHUCCKUX TEKCTOB Pa3InyHOro opmara co-
3[0ad YCJIOBMS U CPaBHEHHMs IBYX pasJelICHHBIX BpeMeHeM smox: JlxaBaxapnana Hepy
(1947-1964) u Hapenaps Momu (2014 — HacTosiiiiee Bpemsi). AHAIU3HPYS KOHTSHT, HCCIIEIO0-
BaHME OYEPUUBACT KOHTYPHI MOJUTHIECCKUX KOMMYHHKAIUA B MIHIMM, B KaueCTBE SMIMPHUKH
UCTIOJIB3YIOTCSI HCTOPUUYECKHE PEUU U TEKCThI IBYX JILIEPOB, APXUBHbIE JAaHHBIC (3aIH1CH, COUU-
HEHUs), Ta3eTHBIE CTaThM W TENICBH3MOHHBIE Iepefadn. ABTOp 3aKitodaer, uTo mns Hepy
1 Moau cpencTBa MaccoBoi MH(OpMALMK HUMENTH U UMEIOT onpesersiomnee 3HaueHue. Hepy
Nojarajcsl Ha TpaJulMOHHbIE Melna U UCIMOJb30Bal IIyOINYHOE POCTPAHCTBO sl oOpalle-
HUS K MaccaM Mo (yHIaMEeHTaJIBHBIM AT CTPaHbI BOIIPOcaM. B KOMMYHHUKAITMOHHBIX CTpaTe-
rusax Moy TOMHHHUPYIOT HOBBIC MEHA: COLMAIBHBIC CETH, HOBOCTHBIC OHJIAalH-KaHAIBL; (o-
KyC — Ha UHJIUBHUYalbHON U MEIUIHO OPUEHTUPOBAHHONW KOMMYHHUKALIUH, YTO IPOAYLHPYET
COOTBETCTBYIOLIYIO TOJUTUYECKYIO PUTOPHKY.

Kuarwuesbie cioBa: Menua, J[>xaBaxapnan Hepy, Hapennpa Moau, Mmeauaru3zanus, neyaTHbIe
CMM, comuanbHbie Meaua

3asiBjieHHe 0 KOH(UIUKTEe HHTepecoB. ABTOp 3asBIIseT 00 OTCYTCTBUU KOH(DIUKTa HHTEPECOB.

Hcropus crarpu: nocrynuia B pegakiuio 2 mag 2025 r.; orpeuensuposana 3 urons 2025 r.;
npuHsTa K myonukamnuu 26 ntonst 2025 r.

Jast uurupoBanus: Jyotasana. Political Communication in India: Comparing the Era of Neh-
ru and Modi // BectHuk Poccuiickoro yausepcuteta npyx0sl HapoaoB. Cepust: Jluteparypose-
nenne. Xypramueruka. 2025. T. 30. Ne 3. C. 589-597. http://doi.org/10.22363/2312-9220-
2025-30-3-589-597

Introduction

Political leaders and the masses interact via political communication in media
and India represents an interesting case study of the political communication that
has emerged during the periods of popular leaders at the central level. This article
focuses on a comparative of Jawaharlal Nehru (hereafter Nehru) and Narendra
Modi (hereafter Modi) in terms of their political communications on social, political,
and economic issues, analysing the difference in methods, purposes and outputs in
an increasingly mediatised political communication. It explores the impact of
media, political rhetoric, political messaging as they are reflected in an increasingly
mediatised political communication, locating these interactions in archival data
such as historical records, speeches, writings, newspaper articles and television
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broadcasts. The paper explores Nehru’s and Modi’s political communication as
prime ministers of India, their media strategies, narrative rhetoric, and public
engagement in both eras.

Materials and Methods

The study is based on qualitative content analysis. Qualitative methods are
essential in comprehending the post-colonial era and populism associated with
Indian Prime Ministers: Nehru and Modi. Content analysis opens up the route to
discerning deliberate variations in the substance of communication including
intentions and attributes of the communicator, propaganda, and cultural norms of
organisations, institutions, and societies (Rai, 2022).

Results and Discussion
Contextualising Mediatized Political Communication

Political communication is an interactive process subdivided into three
categories: production, contents, and effects (Norris, 2004). These three components
help to understand the dynamic process (Deutsch, 2015, p. 5) of relationships among
three components: political organisation, media, and citizens. The objective is to
convince or influence. Media organisations encompass print, radio, online platforms,
and the Internet (McNair, 2011). Political communication involves actively
participating in local, regional, state, national, and international matters. It focuses
on utilising information, persuasion, and strategic message creation to comprehend
and influence outcomes, especially in the realms of governance and social behaviour
(Norris, 2004, p. 1).

Mediatised political communication plays a crucial role in influencing the
structure, way of engagement, and culture of the political process (Kaid, 2004). In
political discourse, leaders state and defend party policies on the presumption of an
institutionally-authored line. Politics and linguistic activities have a common
cultural lexicon and are dedicated to similar demands of comprehensibility and care
over expression, including changes in emotionality outside of political
communication.

The Nehruvian Era: Political Communication and Media

Nehru was the Prime Minister of India for seventeen years, initially as the
leader of the interim legislature (1947-1952) and subsequently winning general
elections three times (1952, 1957, 1961). Additionally, he served as the leader of the
Indian National Congress party and held other ministerial positions during his
tenure (Nehru, 2004). According to Madhav Khosla, Nehru’s enthusiasm for his
political action can be interrogated in terms of his political actions coming from his
political communication (Khosla, 2014) through which he introduced his ideas of
politics, society, and economy. Most of the time, Nehru used to communicate with
the masses through traditional media methods such as television, radio, and personal
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letters. Often, he used a public place to address the masses with his ideas and
a democratic perspective.

Nehru advocated the utilisation of radio as a medium for engaging with the
masses. However, Nehru did not limit his usage of the radio to only significant
events. While the discussions of the Constituent Assembly were coming to an end
in June 1949, Nehru made a declaration on the food situation in a radio broadcast
(Sen, 2021). On 3 December 1949, he again delivered a speech to the country
through radio transmission; He repeated his desire to maintain communication
with the public, either in person or over the radio (Sen, 2021). Nehru would regularly
deliver addresses to the country over the radio, particularly during times of signi-
ficant national upheaval including the India-China conflict in 1962. He advocated
for both individual and national freedom through peaceful methods. He addresses
a speech to the entire nation, without considering differences in religion, region,
caste, class, gender, or political affiliations. He rejects the concept of segregated
nationalism and identity-based politics. In this regard, Nehru delivered a speech to
the nation on October 22, 1962, on All India Radio.

1 invite all of you to whatever religion or party or group you may belong to be
comrades in this great struggle that has been forced upon us. I have full faith in our
people and in the cause and in the future of our country...We have followed a policy
of non-alignment and sought friendship of all nations. We believe in that policy fully
and we shall continue to follow it. We are not going to give up our basic principles
because of the present difficulty’.

Nehru encouraged universal nationalism vis-a-vis internationalism. This was
evident in his active participation in international affairs and the non-alignment
movement. He advocated for mature nationalism that was not dependent on religion,
region, caste, gender, or province. The fundamental principle of Nehruvian
internationalism is the promotion of peaceful cooperation among nations.

Further, Nehru’s letters are an important method of political communication, he
used to exchange letters with important political figures. Nehru proposed to ‘form
the habit of fortnightly exchange of the letters’, and the letter of October 15 was the
first of this exchange initiated a political practice that he continued until a few
months before he died in 1964. (Khosla, 2014, p. 2).

These letters concern various social issues such as class, caste, religion, poverty,
scientific temper, communalism, reason secularism, socialism, and democracy.
These letters are examples of ‘concerted efforts’ (Khosla, 2014, p. 23) to establish
a society based on democratic principles. Subsequently, his speeches, letters,
writings, and personal communication are very much related to his concerted
efforts. Nehru communicated in various ways and places with people, and in
parliament, various conferences, and meetings through his ‘concerted political
communication’.

! Nehru's address to the nation on October 22, 1962, over All India Radio (2020, July 12). National
Herald. Retrieved February 26, 2025, from https://www.nationalheraldindia.com/blog/nehrus-address-to-
the-nation-on-october-22-1962-over-all-india-radio
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Nehru well understood the specificities of the Indian context. His theorisation
of class-caste specificities in the Indian context was well documented in his writings,
letters, and speeches. In a letter to the Chief Minister (dated 25 October 1957)
Nehru asserted that:

There are national conflicts and economic conflicts among classes, there is
a class war, and, in India, there are all kinds of other conflicts based on province,
language and caste etc...We want a classless society, and we know that at present it
is a class-ridden and caste-ridden society we have to deal with (Nehru, 1984,
pp. 819-820)°.

In Nehru’s view, caste is worse than class and more specific to India. Further,
Nehru looked at identity conflict from an economic perspective to resolve and
transform these agitations in a different direction from powerful disruptive
tendencies such as communal, provincial, caste, and other discriminatory categories
in the country. Further, addressing a public meeting Mr. Nehru said that:

We must not allow religion to enter into politics, nor should we allow
communalism to a way of our minds. We must avoid these dangerous paths of
communal politics always, but it is more important to do so in the present time
(Nehru, December 12, 1953)°.

However, Nehru believed that the idea of secularism could permanently solve
the problem of communalism. Nehru established the fundamental principles
of democracy, the federal parliamentary system, and secularism, emphasising the
equality of all individuals before the law, regardless of their race, religion, region,
sex, caste, or creed (Malhotra, 2007, p. 23). Thus, Nehru’s correspondence with
many political organisations, individuals, and citizens through various mediums
and channels exemplified the active involvement of the public in the decision-
making process and public affairs.

Additionally, Nehru advocates a radical perspective on journalism. In his
opinion, any journal must be dedicated to the promotion of rational thought. He
believed that the ‘National Herald’ was required to adhere to a specific ‘ideological
standard’. In contrast to ‘profit-making’ journalism, Nehru advocated for a form of
‘ideological journalism’. These ideological standards must be in opposition to
‘Bania’ and ‘Baniagiri’ in journalistic functions and activities and must promote
rational thinking (Nehru, 1963). Countering market oriented/sensationalist media
was considered crucial by Nehru in the process of political and social transformation
and change.

In sum, Nehru political communication focused on utilising the media for
espousing universal nationalism, secularism, and handling class-caste specificities
in the Indian context.

2Nehru, J. (1984). Selected Works of Jawaharlal Nehru (2nd Series, Vol. 39). New Delhi: Jawaharlal
Nehru Memorial Fund.

3 Nehru, J. (1953, December 12). Religion should not be allowed to enter into politics Nehru. Dawn
Newspaper. Jawaharlal Nehru Post Independence papers (S.G.). New Delhi: Jawaharlal Nehru Memorial
Library Archives.
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Mediatized Political Communication in Contemporary India

The Prime Minister of India Narendra Modi’s political communication is
reflected in his slogan, sabka saath, sabka vikaas, aur ab sabka vishwas (Supporting
everyone, everyone’s development, and now everyone’s trust). The slogan’s clear
use of the word vishwas (trust/belief) is telling. This understanding of politics is
founded upon the popularity of Narendra Modi and the faith that voters have in him
(Sircar, 2020). In the politics of vishwas, the reverence to a particular politician is
explicitly proportional to how well that politician can communicate with the voter
primarily through media or party organisation (Sircar, 2020).

Modi’s approach, the populist nature of his speeches, and his influence as
a strong leader were crucial factors in his party’s electoral success. Modi has
successfully circumvented the entire framework of party politics, vote banks,
electoral procedures, parliamentary democracy, and representative governance, by
portraying himself as the protagonist, Narendra Modi, who embodies the voice,
determination, and representation of the Indian population. He has launched
a monthly radio show called ‘Mann ki Baat’, which may be interpreted as ‘What’s
in my heart’ or ‘Sharing the message of my heart’, but more accurately means ‘The
heart’s discourse’ or ‘My heart’s testimony’ (Vajpeyi, 2020, p. 21).

Modi often avoids making political references and statements in his ‘Mann ki
Baat’, a platform used to deliberate on the social sphere, highlight noteworthy
achievements from different regions of the nation, and read intriguing letters received
by the Prime Minister from his follower*. In his nine radio speeches in 2019, he has
only discussed politics once, referenced the economy or economics eight times, and
brought up education five times. He consistently addresses the audience as ‘Mitron .
The phrase ‘Friends’ is translated into English 48 times in a total of nine talks, which
averages to almost five occurrences in each speech’. Modi’s speech of self-
congratulation “I,” “main,” and “hum” are the most frequently used words in every
one of Modi’s speeches. In this discourse, his speech was about the surrounding self
and individual achievements and failures. Modi used the media, particularly social
media in his political communication via messengers and importantly his political
communication with the masses which is ‘Man ki Baat’ (Sen, 2021). In June 2019,
Modi delivered a speech via his radio broadcast ‘Man ki Baat’. He said:

‘Mann Ki Baat’is like a mirror to the country & our society. It conveys to us
that there is no dearth of inner fortitude, strength & talent within our countrymen.
The need of the hour is to synergise those strengths and talents, to provide
opportunities, and to implement them. ‘Mann Ki Baat’ also tells us that 130 crore
countrymen wish to be, strongly and actively, a part of the nation's progress®.

4 Chatterji, S. (2019, December 31). Word cloud analysis of PM Modi’s ‘Mann Ki Baat’ and what it
tells us. Hindustan Times. https://www.hindustantimes.com/india-news/in-9-mann-ki-baat-episodes-of-
2019-pm-modi-mentioned-india-220-times/story-D5I1ZptsuAUJLYiDigb8nl.html

5 Chatterji, S. (2019, December 31). Op. cit.

¢ Modi, N. (2019, June 30). PM's address in ‘Mann Ki Baat 2.0’ Programme on All India Radio. All
India Radio. Man Ki Baat, Prime Minister’s Office, Government of India. https://www.pmindia.gov.in/
en/news_updates/pms-address-in-mann-ki-baat-2-Oprogramme-on-all-india-radio/
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Regarding the use of COVID-19 vaccination doses, he said in October 2021:

My dear countrymen, Namaskar...namaskar a billion times! And I am saying
‘koti-koti namaskar’ also since after crossing the 100 crore vaccine doses, the
country is surging ahead with a new zeal; and renewed energy. The success of our
vaccine programme displays the capability of India...manifests the might of our
collective endeavour’.

Modi’s populism is personal and he has received several correspondences from
people in general through ‘Mann Ki Baat’, as well as a multitude of messages on
social media and the NaMo App. He said “Friends, many people who listened to
‘Mann Ki Baat’ have written letters to me and shared their memorable moments. It
is on account of the strength of 140 crore Indians that this year, our country has
attained many special achievements. Furthermore, in January 2024, following
Republic Day and the Pran Pratishtha ceremony in Ayodhya Ram temple, he gave
the following speech on his radio show:

The Constitution of India has come into being after such intense brainstorming
that it is called a living document. In part three of the original copy of this very
Constitution, the fundamental rights of the citizens of India have been described
and it is noteworthy that at the beginning of Part three, the makers of our Constitution
had allotted due space to the pictures of Bhagwan Ram, Mata Sita, and Lakshman
Jji. The rule of Prabhu Ram was also a source of inspiration for the makers of our
Constitution and that is why on January 22 in Ayodhya, I had talked about ‘Dev se
Desh’... I'd referred to ‘Ram se Rashtra ™.

Modi’s political communication reflects his religious nationalism, namely the
concept of Hindu Rashtra. In addition, the recent political system draws attention to
the non-political trends in new civil society projects focused on yoga, spirituality,
and public cleanliness.

Modi’s show ‘Man ki Baat’ from 2019 to 2024, focused on the trends in his
political communication. Specifically, his speeches revolve around Indian festivals
such as Janmashtami, Chhath Maiya, Deepawali, Kumbh, and the Desert Festival
Rann of Kutch. Furthermore, he also narrates stories about individuals such as
Swami Vivekanand, Dr. APJ Abdul Kalam, Sardar Vallabhbhai Patel, and B. R.
Ambedkar. In a broadcast ‘Mann Ki Baat’, Modi addresses the country on air
regularly wants to reach out and connect with people, just as Nehru used his radio
talks to explain His and the government’s position on several crucial matters,
including communalism, caste-based discrimination, the food crisis in 1949, and
the 1962 border conflict with China (Sen, 2021). However, Modi’s political
communication especially through ‘Man Ki Baat’ is self-referential and aimed at
making a personal connection with citizens (Sen, 2021).

"Modi, N. (2019, June 30). PM's address in ‘Mann Ki Baat 2.0’ Programme on All India Radio. All
India Radio. Man Ki Baat, Prime Minister’s Office, Government of India.https://www.pmindia.gov.in/en/
news_updates/pms-address-in-mann-ki-baat-2-Oprogramme-on-all-india-radio/

8 Modi, N. (2019, June 30). Op. cit.

 Modi, N. (2019, June 30). Op. cit.
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Conclusion

The political communication between the Nehruvian and contemporary era is
crucial in terms of both traditional media (print, radio, television) and new media
platforms (social media, internet news). Nehru relied on traditional media for his
communication, whereas Modi’s communication strategies emphasised new sources
of media such as social media and online news.

During the Nehruvian era, the media was predominantly under state control,
with only a minimal presence of commercial media. The pivotal role played by All
India Radio (AIR) and Doordarshan in spreading information is noteworthy.
Nehru’s political communication reflected his political conceptions of state (secular,
democratic), society (universalism through internationalism), and the people
(guided by modernity, reason, and rationality).

The Nehruvian era had a prominent and enduring role in shaping government
and politics in the advancement of society through principles such as equality,
freedom, voting rights, and belief in democracy. He demonstrated a strong awareness
and consideration for issues of respect for marginalised groups and individuals, as
well as their social and political concerns (Kothari, 1964, pp. 1170-1171).

Nehru’s primary concern was the address fundamental issues of the country, for
example, the elimination of gross social inequalities (especially social concerns
such as caste and class-based discrimination), the abolition of feudalism, protective
legislation for labour, the linguistic reorganisation of states, through the
implementation of special privileges for marginalised groups and the strict
suppression of any instances of violence, secession, or discrimination, the political
system has successfully eradicated social and political unrest (Kothari, 1964,
p. 1169).

Modi’s approach involves disregarding traditional news media and instead
relying on social media and government websites to update his fans about his
everyday activities and government policies (Rodrigues, Niemann, 2019).

In contemporary India, the media landscape in the current political system is
characterised by the widespread presence of privately-owned news networks and
online news sites. In addition to this, there is a common practice of utilising
numerous social media platforms, with an increase in the contents pertaining to
false news, media bias, and information overload.

Modi and his party has effectively utilised various social media channels to
actively engage with young, educated, middle-class voters in India throughout the
election campaigns by creating a populist narrative around hyper nationalism and
his individuated leadership.
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KoHdnukT UHann u NakuctaHa Ha rnod0anbHOM
MeHTanbHOM naHawadTe: meguareorpadpunyeckmnm Gokyc
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AHHoTanus. [IpencraBiaeHsl pe3yabTaTsl HCCIEA0BAaHNS MOBEACHUS II00AJIBHON MHTEPHET-
ayAMTOPUM TIO OTHOIIEHHIO K KoHGumukTy Muaunm u Ilakucrana. BmepBble B HaydHBIX
UCCIIEIOBAHUAX Meauareorpaduyeckuii moaxox NPUMEHSETCS K aHaIu3y JaHHON TEMBI.
3amadya — BBIABUTH CMBICIOBBIE MOP(MOCKYJIBITYPbI, CBSI3aHHbIE C OTHOLICHUSIMH MHIUN
u IlakucTana, onpeneauTb UX MECTO Ha IM00aIbHOM MEHTaJbHOM JaHAwmadTe, — pelanach
Ipy TOMOIIM Meauareorpaguueckoro HMHCTpyMeHTapus. Merogoiorus Oa3upoBajach
Ha TEOPUHU PAHTOBOI'O aHAJIM3a. XPOHOJOTHUECKUE PAMKH UCCIIEJOBAHUS OXBATHIBAIOT IEPUOL
¢ 2004 o maii 2025 1. Pesynbrarel aHanu3a Big Data, u3BiedeHHBIX TTPH MTOMOIIN CEPBHCA
Google Trends, moka3zaiu, 4To CMBICIOBOH MOP(GOCKYIBITYPOH, CBI3aHHON ¢ WHIO-TIAKH-
CTaHCKAMH OTHOIICHISIMH, B MCHTAJBHBIX JIaHAMA(TaX MeJoro psaa ctpaH HOxkHOM Asun
CTaJl KalIMHUPCKUH KOH(MINKT. BBISBICHBI KOPPEISAINH MEXKIY MEIHHHBIM IPOCTPAHCTBOM
KOH(JINKTA, OTTIOCPEIOBAHHBIM MUPOBBIMH CPEACTBAMH MAacCOBOH HH(OpMAaNy, MEHTaIbHBIM
MIPOCTPAHCTBOM, ITPOSIBICHHBIM B 3alPOCax MHTEPHET-TIONB30BATENCH Pa3HBIX CTpaH MHpA.
Pesynprarel aHamM3a TUHAMUKN PEaKIUi MHTEPHET-AyIUTOPUN Ha KOH(IMKTHBIEC MPOIECCHI
MOTYT CTaTb OCHOBOIl IUIi TNPOTHO3UPOBAHHUS TIOBEJICHMS HACEICHUS B YCIOBUSX HX
000CTPEeHNUS U MOJICTUPOBAHUS PCIICHHH.

KiioueBbie cj10Ba: MEKIYyHAPOIHBIE KOH(INKTHI, KAIIMUPCKUH KOH(IIUKT, paHTOBBIN aHAIIH3,
MeInifHOe NPOCTPAHCTBO KOHQIMKTA, MEHTAIBHOE MPOCTPAHCTBO KOH(IIMKTA, CMBICIOBAs
MOpP(OCKYIBIITYpa

3asiBiieHne 0 KOH()IUKTEe HHTEPECOB. ABTOP 3asBISICT 00 OTCYTCTBUH KOH(IMKTA HHTEPECOB.

Hcropus crarbu: noctynwia B pepakiuioo 7 Mast 2025 r.; orpenensuposana 23 mas 2025 r;
npuHATa K nmyonukamuu 19 urons 2025 .

Jas untupoBanus: Yakova T.S. India-Pakistan Conflict on the Global Mental Landscape:
Media Geographical Focus // Bectuuk Poccuiickoro yHuBepcurera Apy OBl HapOIOB.
Cepusi: JluteparypoBenenue. Xypuamuctuka. 2025. T. 30. Ne 3. C. 598-609. http:/
doi.org/10.22363/2312-9220-2025-30-3-598-609

Introduction

The conflict between India and Pakistan has been going on for almost seven
decades, since the partition of British India into two independent states in 1947. The
subject of the dispute between the two countries was the territory of the princely
state of Kashmir, the status of which was not secured by official border agreements.
Over the years, the contradictions between the countries have repeatedly escalated
and led to wars and local clashes. The terrorist attack in northern India in April 2025
caused a new wave of conflict, which could lead to catastrophic consequences for
all of humanity, since both countries possess nuclear weapons. The world mass
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media drew attention to the threat of a full-scale war'. The United States advocated
de-escalation of tensions in the region?; China took the same position. The Russian
Foreign Ministry called on both countries to engage in constructive dialogue aimed
at a peaceful resolution of the conflict’. Russia has consistently advocated for the
resolution of disputes between India and Pakistan over the past decades* and,
according to experts, in the current circumstances, the Russian Federation is the
only power capable of acting as a mediator in the peaceful settlement of the Kashmir
conflict. BRICS, which includes Russia and China, which advocate de-escalation of
tensions in Indo-Pakistani relations, can also play an important role as a peacemaker.
Within the BRICS framework, major powers can find a mutually acceptable solution
for Pakistan and India more successfully than other international organizations. The
Indo-Pakistani conflict affects not only regional but also global processes involving
both the countries of the South Asian region and other states that shape the nature
of modern international relations. In this context, the task of studying the behavior
of global Internet audiences in relation to the conflict between India and Pakistan
has become relevant, the implementation of which was aimed at the media
geographic study of the mental landscapes of the countries of the world. Media
geographic tools make it possible to trace the dynamics of changes in the interests
of the global Internet audience and identify the main vectors of their development,
which can become the basis for modeling its behavior and influence on the
development of conflict processes. Theoretical approaches to the study were based
on scientific works in the field of history and current state of relations between India
and Pakistan (Zaitsev, 2018; Khrisanfova, 2014; Makarevich, 2021; Tankhilevich,
2011; Dikih, 2017; Lazareva et al., 2024); international relations and modern world
politics (Asmolov, Babaev, 2024; Lebedeva, 2021); practices of resolving
international and regional conflicts (Vershinina et al., 2023; Kaveshnikov, 2023);
theories of journalism and conflictology (Lynch, Galtung, 2010; Merkley, 2020).

Methods and Context of the Study

The study was based on media geographic approaches to the analysis of media
reality (Couldry, McCarthy, 2004; Falkheimer, Jansson, 2005; Relph, 2000;
Yanglyaeva, Yakova, 2018; Yakova, Yanglyaeva, 2019). In modern media

' Smirnaya E. (2025, April 30). The threat of a full-scale war between India and Pakistan was
assessed. Lenta.ru. https://lenta.ru/news/2025/04/30/voyna/; Mashal, M., & Raj S. (2025, April 25). 4s
Tensions Rise with Pakistan, a Moment of truth for India’s Military. The New York Times. https://www.
nytimes.com/2025/04/26/world/asia/india-pakistan-military-kashmir-attack . html#

2 U.S. and U.N. Urge De-escalation Between India and Pakistan. (2025, May 1). The New York
Times. Retrieved January 1, 2025, from https://www.nytimes.com/2025/05/01/world/asia/india-paki-
stan-kashmir-de-escalation.html

3 Russia called on Pakistan and India to exercise restraint and engage in constructive dialogue.
(2025, April 28). RBC. Retrieved April 30, 2025, from https://www.rbc.ru/rbcfreenews/680fad-
ca%9a7947a162a050ca

* Russia and the Search for a Balance between India and Pakistan. (2019, March 1). Valdai Inter-
national Discussion Club. Retrieved April 30, 2025, from https://ru.valdaiclub.com/a/highlights/rossi-
ya-balans-indiya-pakistan/

600 JOURNALISM. INDIA IN THE GLOBAL MEDIA SPHERE: CREATIVE CAPITAL AS A DRIVER


https://lenta.ru/news/2025/04/30/voyna/
https://www.nytimes.com/2025/04/26/world/asia/india-pakistan-military-kashmir-attack.html
https://www.nytimes.com/2025/04/26/world/asia/india-pakistan-military-kashmir-attack.html
https://www.nytimes.com/2025/05/01/world/asia/india-pakistan-kashmir-de-escalation.html
https://www.nytimes.com/2025/05/01/world/asia/india-pakistan-kashmir-de-escalation.html
https://www.rbc.ru/rbcfreenews/680fadca9a7947a162a050ca
https://www.rbc.ru/rbcfreenews/680fadca9a7947a162a050ca
https://ru.valdaiclub.com/a/highlights/rossiya-balans-indiya-pakistan/
https://ru.valdaiclub.com/a/highlights/rossiya-balans-indiya-pakistan/

Arosa T.C. Bectuuk PYJIH. Cepust: Jluteparyposenenue. JKypuamuctuka. 2025. T. 30. Ne 3. C. 598-609

geographic studies, the main categories are space and time, which allow us to
determine the scale, boundaries and parameters of information flows (Yakova,
2021). The media and mental spaces of the conflict are studied within the framework
of the spatio-temporal coordinate system at different levels (from the micro level of
the individual to the macro level of the state and the global world). Media and
mental spaces and their mutual influence are the focus of media geographic studies
of international conflicts. We define the media space of a conflict as a dynamic
communicative environment formed by a set of media texts (news reports, analytical
materials, visual content, etc.) that construct, broadcast and interpret a conflict
situation in the public sphere. The mental space of a conflict is ideas about the
conflict in people’s minds, subjective images of territories and events formed under
the influence of the media and the cultural and historical stereotypes they broadcast,
political narratives, manifested in search queries and user reactions. The media and
mental spaces of a conflict are linked by a cyclical dependence: the media construct
a reality that influences people’s consciousness, and their reactions again fall into
the media field. Analysis of Internet queries allows us to see where and how different
versions of reality are formed. An effective tool for their differentiated study is
offered by the theory of rank analysis (Buletova, Sharkevich, 2016), based on the
law of rank distribution. The object of the study is the global mental landscape®. The
objective of the study is to identify the place of the semantic morphosculpture®
Kashmir conflict (fully correlated with the content of the conflict between India and
Pakistan in the global information space) in the mental landscapes of the countries
of the world. The main method was the rank analysis of the spectrum of interests of
Internet audiences of countries of the world for queries substantively related to the
topic of ‘conflict between India and Pakistan’. The study of the global English-
speaking Internet audience was conducted using the rank analysis method. The
empirical base of the study was made up of big data from the Google Trends service,
reflecting the Internet behavior of users in relation to the research topic. The
chronological framework of the study covers the period from the beginning of the
Google Trends service (2004) to May 2025. The comparison of the mental and
media spaces of the conflict between India and Pakistan was carried out on the basis
of a content analysis of the world mass media (The Times of India (India), Dawn
(Pakistan), Straits Times (Singapore), The Kathmandu Post (Nepal), The Bangladesh
Today (Bangladesh), The Island (Sri Lanka), Global New Light of Myanmar
(Myanmar), The New York Times (USA), The Times (United Kingdom)’) and was

* Mental landscape in media geography is a way of thinking, attitude to any socially significant phe-
nomena and processes of residents of a certain area, territory. This is the result of the transformation of the
spiritual and material world of a person, social ideology and symbols of the state. The mental landscape
acts as a semantic center in the creation of a hierarchy of identity (national, regional, local) and forms
territorial identity. (Nikolaichuk, et al., 2018, p. 143).

¢ Semantic morphosculptures are specific morphosculptures of mental relief that are related to vari-
ous local variations in the state and dynamics of public consciousness (Nikolaichuk, et al., 2018, p. 144).

" The list of mass media was compiled based on the results of a ranking analysis (by countries occu-
pying the first 7 lines plus the mass media of the USA and United Kingdom).
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of a pilot nature (the sample included media texts published during periods of
escalation of the Kashmir conflict in August-September 2019 and April-May 2025).

Results and Discussion

The results of the rank analysis showed that the interest of the global Internet
audience in the topic of the conflict between India and Pakistan has been recorded
by the Google Trends service since the search engine was launched. The first surges
in the number of queries (Figures 1 and 2) were registered in 2005-2006, when inci-
dents occurred on the Indo-Pakistani border and events in the Jammu and Kashmir
region (armed clashes in July 2005, the earthquake in Kashmir and the agreement
between the countries to cross the dividing line to search for relatives in October
2005, the restoration of rail service in February 2006). The terrorist attacks in 2008
(in Mumbeai and other cities) exacerbated the contradictions between the two coun-
tries, their missile and nuclear confrontation intensified — since then, the interest of the
global Internet audience in the conflict between India and Pakistan (Figure 1) and,
especially, in the Kashmir region (Figure 2) has remained consistently high.
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Figure 1. Dynamics of popularity of the search query conflict between India and Pakistan
by country of the world, 2004-2025

Source: completed by Tamara S. Yakova based on Google Trends.
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Figure 2. Dynamics of popularity of the search query Kashmir conflict by country of the world,
2004-2025

Source: completed by Tamara S. Yakova based on Google Trends.

Interest in the topic “conflict between India and Pakistan” is actively
demonstrated in 50 countries, excluding territories with a small number of requests.
Pakistan, Nepal and India lead the ranking by the relative share of popularity of this
topic. Internet users from 52 countries are interested in the topic “Kashmir conflict”
(and 93 countries, taking into account territories with a small number of requests).
Pakistan tops the ranked list (Table 1); India is in 5th place, the USA is in 11th, and
United Kingdom is in 20th place. Since the wording of the requests largely coincides
in content, we will consider the dynamics of the relative popularity of the topic
“Kashmir conflict” in more detail.
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Table 1
Ratio of popularity of the search query Kashmir conflict in countries of the world (20 out of 52),
2004-2025
Rank Country Sha:: gc:&t::t:,u‘:/? ber Rank Country Sha:: :::;3;2;::’:2 ber
1 Pakistan 100 11 |USA 9
2 Singapore 23 12 |Kenya 9
3 | Srilanka 19 13 |Canada 4
4 Bangladesh 19 14 | Sweden 4
5 Myanmar 19 15 | Malaysia 4
6 India 19 16 | Philippines 4
7 Nepal 14 17 | Netherlands 4
8 | Qatar 14 18 | Australia 4
9 UAE 14 19 |lIreland 4
10 | Norway 14 20 | United Kingdom 4

Source: completed by Tamara S. Yakova.

Pakistan tops the ranking list, and this is logical: Pakistanis are as concerned
about the problems of the union territory of Jammu and Kashmir as the people of In-
dia (sixth place, which is more likely due to the activity of Internet users). But Singa-
pore is in second place, which can be explained, firstly, by the fact that this country
has been a key economic and trade partner of India in the ASEAN region in recent
years. Both countries confirmed their intentions to continue cooperation in September
2024 during the visit of Indian Prime Minister Narendra Modi to Singapore and in
January 2025 during the visit of Singaporean President Tharman Shanmugaratnam to
New Delhi. Secondly, Singapore has a high proportion of English-speaking popula-
tion and specialists in international trade and finance interested in political and eco-
nomic issues in the region. Third place is occupied by Sri Lanka, for which India is
the closest neighbor. In addition, both countries have strong civilizational and histor-
ical ties. The same can be said about Bangladesh (fourth place in the ranking): the
country was part of India and Pakistan and only in 1971 became an independent state,
which today maintains close religious, linguistic and cultural ties with the population
of both countries. A long common border and ethnic roots link the populations of
Myanmar (fifth place) and Nepal (seventh) with India. Quite a high level of interest in
the conflict in Kashmir was demonstrated by the Internet audiences of Qatar (eighth
place) and the UAE (ninth). This is explained by the fact that since the mid-2010s, the
UAE-India and Qatar-India cooperation has noticeably intensified in the economic,
financial and trade spheres. The interests of the Internet audiences of other countries
included in the ranked list (Norway, Sweden, Kenya, Canada, Malaysia, etc.) are as-
sociated with different political, economic and cultural relations with India and Paki-
stan, which is broadcast by national and global mass media.

The rank distribution for the morphosculpture “Kashmir conflict” (Figure 3)
has the form of a hyperbola®. The steepness of the hyperbola, constructed according

8 The calculations were carried out in the Excel program and showed a high degree of reliability
(a fairly high correlation coefficient equal to 0.8706). The first rank was assigned to the territorial object
with the highest indicator of 100 (Pakistan), where the topic is most popular. Then follow the objects in
accordance with their rank (Table 1).
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to the formula shown in the figure, indicates that in one country (Pakistan) the level
of interest in the topic is extremely high, and then there are a number of countries with
approximately the same level of attention to the topic: Singapore, Sri Lanka, Bangla-
desh, Myanmar, India, Nepal, Qatar, Qatar, etc. The rank distribution demonstrates
how the morphosculpture “Kashmir conflict” is positioned by countries of the world.
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Figure 3. Rank distribution of relative popularity for the search query Kashmir conflict
by countries of the world

Source: completed by Tamara S. Yakova.

Let us separately consider the changes in the dynamics of the popularity of
queries on the topic “Kashmir conflict” for India, Pakistan, Singapore and Nepal (as
an example of a state bordering India and historically connected with it), as well as
for the USA, United Kingdom and China (37th place in the ranking list), which are
actively involved in the conflict processes between India and Pakistan.
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Figure 4. Dynamics of popularity of the search query Kashmir conflict in India, 2004-2025
Source: completed by Tamara S. Yakova based on Google Trends.

The topic has attracted attention in all states and union territories of India (Fig-
ure 4), with the highest level of relative popularity of Internet user queries recorded
in the territories of Jammu and Kashmir (100), Chandigarh (11), Rajasthan (5),
Bihar (5) and the National Capital Territory of Delhi (4).

In Pakistan, too, interest in the conflict is countrywide (Figure 5). The ranking
list is topped by the Azad Jammu and Kashmir administrative territory (100), fol-
lowed by Gilgit-Baltistan, Islamabad Capital Territory (19), Sindh (17), Balochi-
stan (15), Punjab (14), Khyber Paitunkhwa (14).
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Figure 5. Dynamics of popularity of the search query Kashmir conflict in Pakistan, 2004-2025
Source: completed by Tamara S. Yakova based on Google Trends.
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Figure 6. Dynamics of popularity of the search query Kashmir conflict in Singapore, 2004-2025
Source: completed by Tamara S. Yakova based on Google Trends.

Singaporean Internet users showed the greatest interest in August-September
2019 (Figure 6), when the Indian government unilaterally revoked Article 370 of
the Constitution, which granted special status to the state of Jammu and Kashmir.
The events of April-May 2025 attracted less attention from the Singaporean Inter-
net audience (compared to 2019).
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Figure 7. Dynamics of popularity of the search query Kashmir conflict in Nepal, 2004-2025
Source: completed by Tamara S. Yakova based on Google Trends.

Table 2
Ratio of popularity of the search query Kashmir conflict in in the subregions of Nepal, 2004-2025
Rank Subregion Sha:: g(::;zlt::jzz ber
1 Central Region 100
2 Western Region 95
3 Eastern Region 90
4 Far-Western Region 89
5 Mid-Western Region 84

Source: completed by Tamara S. Yakova.

In Nepal, Internet users in all administrative sub-regions showed a high level of
interest in the conflict in Kashmir, which is confirmed by the high rates of the rela-
tive popularity of the query (Table 2, Figure 7). A similar picture is seen in other
countries neighboring India (Sri Lanka, Bangladesh, Myanmar).
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Figure 8. Dynamics of popularity of the search query Kashmir conflict in China, 2004-2025
Source: completed by Tamara S. Yakova based on Google Trends.

The results of the study of the English-speaking Internet audience in China
(Figure 8) are too superficial and include a high margin of error due to restrictions
on foreign information resources (including Google) for Chinese Internet users and
the low share of the population who speak English. In addition, China has its own
national search engine, Baidu. Requests on the topic were registered from 28 ad-
ministrative-territorial entities of the PRC. The most active were Tibet (100), Tian-
jin (24), Xinjiang Uyghur Autonomous Region (11), Hainan (11), Beijing (9), Fuji-
an (8), Shanghai (8). Interest in the conflict is explained by the fact that the Chinese
part of Kashmir (Aksai Chin) is part of the Xinjiang Uyghur Autonomous Region
and is of strategic importance for China (despite its isolation and remoteness), since
it connects Tibet and Xinjiang. In recent years, the leadership of the PRC and India
have taken steps to resolve the military confrontation in the Himalayas. The rela-
tionship between China and Pakistan is strategic: Pakistan has received support in
developing its own nuclear program not only from the United States, but also from
China, and has entered China’s military and economic “ring” around India (Bre-
dikhin, Yadykina, 2023). These aspects are discussed in different interpretations in
Chinese, Indian and Pakistani mass media, which has a significant impact on the
interests of Internet users in the countries of their affiliation (forms the vectors of
their requests).
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Figure 9. Dynamics of popularity of the search query Kashmir conflict in USA, 2004-2025
Source: completed by Tamara S. Yakova based on Google Trends.

In the United States (Figure 9), interest in the Kashmir conflict has been shown
in all 50 states (the list is topped by New Jersey (100), Virginia (87), Massachusetts
(87), Connecticut (85), and New York (83). An analysis of American media content
in August-September 2019 and April-May 2025 showed that close attention is be-
ing paid to the topic of relations between India and Pakistan, which is primarily due
to the active intervention of the US leadership in political and economic processes
in South Asian countries.
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Figure 10. Dynamics of popularity of the search query Kashmir conflict in the United Kingdom,
2004-2025

Source: completed by Tamara S. Yakova based on Google Trends.

Internet users in all parts of the United Kingdom also demonstrated a high
level of interest in the topic (Figure 10): in England (100), Scotland (61), Wales
(43) and Northern Ireland (38). The high level of relative popularity of queries
about the conflict in Kashmir in the UK is based on the ongoing colonial ties with
India and Pakistan and the active policy of the country’s leadership towards this
region. The topic of the Kashmir conflict occupies a significant place in the infor-
mation agenda of the British mass media. In addition, there are quite a lot of people
from India and Pakistan in the country’s political and financial elite, and it is to
England that Indian and Pakistani emigration has been heading in recent decades
(and not to Northern Ireland, for example).

Conclusion

The results of the media-geographical study of the mental landscapes of
countries around the world demonstrated a high interest of the global Internet
audience in the topic of the conflict between India and Pakistan. Internet user queries
on topics substantively related to the conflict were registered in 93 countries and
territories with different administrative status. The greatest attention to the events in
the Jammu and Kashmir region (as the most conflict-prone part of the confrontation
between India and Pakistan) was shown by Internet users of neighboring states:
Nepal, Myanmar, Bangladesh, Sri Lanka.

The study covered only the English-speaking part of the global Internet
audience, which is the most active part of Internet users interested in international
political processes and consuming information from the world mass media in
English. The results obtained can be extrapolated to the global Internet audience.
The Kashmir conflict is an ingrained morphosculpture on the mental landscapes of
a number of South Asian countries. The media space of the conflict, mediated by
global mass media, has a significant impact on the formation of the mental space,
manifested and recorded in the requests of Internet users in different geographic
locations. Analysis of the dynamics of reactions of Internet audiences to the
development processes of the Kashmir conflict can become the basis for predicting
the behavior of the population of countries of the world in the conditions of
exacerbation of crisis processes, influencing the behavior of decision-making elites,
and modeling exits and solutions.
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Abstract. The pervasive integration of social media platforms into the daily lives of digital
natives represents a complex socio-technological phenomenon with profound implications for
social cohesion, psychosocial development, and mental health trajectories. Given India’s
diverse social fabric, understanding these dynamics is critical for societal stability and cultural
continuity. The present investigation employs a quantitatively driven methodology to elucidate
the nuanced relationships between social media engagement patterns and social isolation among
digital natives in Delhi, a microcosm exemplifying India’s rapidly digitizing demographic.
Analytical results demonstrate statistically significant positive correlations: social isolation
exhibits strong associations with social media usage frequency, perceived digital social support,
and dependency on social media platforms. Findings substantiate the hypothesis that heightened
engagement with social media — particularly among Indian digital users — correlates with
attenuated face-to-face interactions, increased subjective feelings of loneliness, and exacerbated
social fragmentation. Given the heterogeneity of India’s social fabric, these emergent patterns
of digital-induced social disintegration necessitate culturally sensitive intervention strategies.
Recommendations include promoting balanced digital consumption through digital literacy
programs, strengthening offline social competencies, and fostering community-based
engagement initiatives — aimed at mitigating social isolation and safeguarding the social
cohesion essential for India’s societal stability and cultural resilience.
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AHHOTanms. BHeapeHue colManbHbIX ceTel B MOBCEAHEBHYIO JKU3Hb «UIU(POBBIX abopure-
HOB» — CJIIOKHOE COIMABHO-TEXHOJOTHYECKOC SIBICHHUE, NMCIOIIeEe TTyOOKHE MOCIEICTBHS
JUId COLIMAJIbHON CIUIOYEHHOCTH, ICUXOCOLUUAIBHOIO Pa3BUTHS U ICUXUYECKOTO 3740POBBS.
YuuteiBasg pazHooOpasue colMagbHON CTPYKTypbl MHAMM, TOHUMaHKUE ATON TUHAMHUKHI UMEEeT
penraroniee 3HaYCHHE IS CTAaOMIIBHOCTH 00IIIeCTBA U KYJIBTypHOI IIpeeMCTBEHHOCTH. B HacTo-
SILIEM MCCIIEIOBAHUU HCIOJB3YEeTCsl KOJIMYECTBEHHAs! METOLOJIOI |l 1Sl BBIACHEHUS B3aUMO-
CBsI3€H MEXTy MOJIEIISIMU BOBJICUCHHOCTH B COLIMANIBHBIE CETH U COL[MATIBHOM H30Is11el cpean
MoJofesxu B Jlenu. Pe3ynbraTsl aHain3a 1EMOHCTPUPYIOT IOJI0KUTENBHbIE KOPPEIILUH: COLU-
ajlbHas U30JIALUSA JEMOHCTPUPYET CHUIIbHYIO CBA3b C YaCTOTOW HCIOJIb30BAHUS COLMAIBHBIX
ceTeid, omryiaeMoil IMPpPoBOH COLMATBLHON MOIAECPKKON U 3aBUCUMOCTbBIO OT miardopM co-
UaTbHBIX ceTel. [lomydeHHbIe pe3yabTaThl MOATBEPKAAIOT THIIOTE3Y O TOM, YTO TTOBBIIICHHAS
BOBJICYCHHOCTH B COIMANBHBIE CETH, OCOOCHHO CPeIN MHAMICKHUX MONB30BaTeNe MH(POBBIX
TEXHOJIOTUH, KOpPpeNupyeT ¢ OClabIeHUEM KOMMYHHUKALUI B peanbHOM MHpPE, YCUICHUEM
CYOBEKTUBHOTO UyBCTBA OAMHOYECTBA M COIMATIBHON (pparMeHTalUu. Y YUThIBas HEOAHOPOA-
HOCTb COLMAIBHOM CTPYKTYypbl HAMK, 5T BO3HUKAIOIINE MOJEIM COLUAIBLHON Ae3UHTErpa-
LIMH, BBI3BAHHOHN LU(POBBIMH TEXHOJIOTHAMHU, TPEOYIOT BMEILIATEIbCTBA C YUETOM KYJIBTYpPHBIX
ocoOeHHOCTeH. PexoMeHannu BKIIIOYAIOT MOOIIPEHHE cOalaHCHPOBAHHOTO IH(POBOTO IO-
TpeOJICHNUS ¢ TIOMOIIBIO IPOrpaMM ITH(YPOBOH TPaMOTHOCTH, YKPEIUIEHHE COITMATIBHBIX KOMITE-
TEHIMH U MOOLIPEHHE WHUIMATHB 110 BOBJIEUEHUIO MECTHBIX COOOILIECTB, HANIPABJICHHbBIX Ha
CMSITYEHHE COLMAIBHON N30SI U 00ECTIeUCHHE CINIOYEHHOCTH, HEOOXOAUMOM /Tl CTaOUIIb-
HOCTH ¥ KyJIBTYpHOU ycTOWYMBOCTH MHInN.

KioueBble cjioBa: KOMMYHHKAaIMH B COIMANIBHBIX CeTAX, VHans, mudpoBas TpaMOTHOCTb,
uudpoBas KyJIbTypa, HM(poBas coluaibHas NOAEPKKa, MOJIOASKHAS KYIbTypa
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3asiBleHHe 0 KOH(JIMKTe MHTepecoB. ABTOPHI 3asBISIIOT 00 OTCYTCTBHUHM KOH(IUKTAa WH-
TEpPECOB.

Hcropus crarbu: noctynuia B peaakiuo 4 Mast 2025 r.; orpenensuposana 2 utoHs 2025 r;
npuHsTa K myomukanuu 17 nronst 2025 r.

Hdas uurupoBanusi: Faraji T, Tabatabaei S., Bulgarova B.A., Mondal, P. Social Media and
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Introduction

Social isolation, a multifaceted construct central to social sciences, psychology,
and communication, signifies the weakening or severance of bonds between
individuals and social structures. Seeman (1959) conceptualizes it as cognitive
alienation — an estrangement from societal values — while others emphasize
experiential dimensions such as loneliness, diminished social support, and pervasive
feelings of alienation. Analytically, social isolation manifests across various levels,
including familial relationships, community engagement, and social capital (Gunnes
et al., 2024). Researchers describe it as the erosion of social participation, leading
to weakened attachments and feelings of powerlessness and despair. The rise of
digital platforms (Polyakov, 2022) amid increasing social distancing has supplanted
face-to-face interactions, fostering superficial connections that often lack
authenticity and deepen feelings of isolation (Jin, 2024). This technological shift
encourages preoccupation with virtual realities, undermining the depth and quality
of real-world relationships among digital citizens (Volkova et al., 2024).

As digital technologies advance, traditional relational frameworks — marked by
emotional intimacy and stability — have significantly diminished for digital citizens.
This has resulted in transient, superficial, and emotionally detached interactions,
disrupting conventional social patterns and exacerbating isolation. While online
networks broaden communication, unregulated engagement often undermines
authentic connections, weakening real-world bonds and intensifying loneliness
(Tabatabaei et al., 2024; Volkova et al., 2021). Scholars like Golzar-Khojesteh
(2024) argue that reliance on these platforms hampers genuine discourse and
collective participation, while Sucharitha (2020) links excessive virtual engagement
to loneliness, relationship dissolution, and depression. They further contend that
prolonged digital interaction fosters emotional detachment, fragmenting familial
bonds and fueling self-alienation and anxiety (Sucharitha et al., 2020). This virtual
environment frequently functions as a protective barrier, insulating individuals
from the tangible realities of society and thereby depriving them of substantive
human connections (Sharma, 2021).
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Mass media is a crucial tool in shaping societal dynamics, acting as both a
mirror reflecting cultural values and an agent of change (Ochuko et al., 2025).
Social media disrupt traditional loyalty patterns and foster new group affiliations,
reshaping users’ communication and identity constructs. Shy or vulnerable
individuals often craft idealized personas online, driven by fear of rejection, which —
amplified by excessive use and exposure to advertising — can distort their perception
of reality. Human relationships are fundamental to identity formation, social status,
and personal development, fulfilling core biological and social needs (Taneja,
2023). Prolonged engagement in virtual environments, however, constrains real-
world interactions, diminishes social commitments, and fosters individualism
rooted in profit motives and modern isolation, leading to loneliness and societal
detachment. Given India’s status as one of the most populous nations of digital
citizens, understanding these evolving digital dynamics is imperative for
safeguarding societal cohesion, fostering inclusive cultural narratives, and ensuring
resilient community structures amidst rapid technological transformation.

In Delhi, a microcosm epitomizing India’s rapidly digitizing demographic
landscape, over 70% of individuals aged 18-35 actively participate in social media
platforms, dedicating an average of 3.5 hours per day — surpassing the global norm —
thereby underscoring a pronounced dependency. Young users frequently leverage
these digital spaces to construct and project identities, cultivate or sustain
interpersonal relationships, and, on occasion, fabricate fictitious personas. While
virtual environments facilitate communication and serve as conduits for bridging
social divides, they concurrently pose risks of engendering superficial, anonymous,
and isolating interactions that may attenuate intimacy and undermine a collective
sense of belonging. Despite their manifold advantages, excessive engagement with
social media can intensify social alienation and attenuate the inclination toward
face-to-face interactions. Consequently, as a particularly impressionable segment
within the digital citizenry, youth are subjected to a diverse array of cultural stimuli
that shape their attitudes, influence behavioral patterns, and redefine social bonds.
Such exposure potentially erodes trust, diminishes civic participation, and fosters
individualism — collectively threatening the integrity of authentic social support
networks. This study endeavors to investigate: 1) the prevalence and determinants
of social isolation among young residents of Delhi; 2) the impact of social media
engagement on the degree of social isolation within this cohort.

Methodology

This study employs a predominantly quantitative, survey-based approach to
elucidate the research phenomena. The target population encompasses all young
individuals aged 18 to 35 residing within Delhi, which has an estimated demographic
of approximately' 9 million, as Delhi population reported to be around 34,665,600 by

! Population of Delhi. (2025). Statistics Times. Retrieved June 25, 2025, from https://statisticstimes.
com/demographics/india/delhi-population.php
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the World Population Review.? This group primarily consists of digital natives —
individuals who have grown up with digital technology from an early age —highlighting
their familiarity and fluency with digital environments. Employing Cochran’s formula
with an anticipated margin of error of 10%, the calculated sample size approximates
422 respondents. A purposive, non-probability sampling technique was utilized to
select participants, aligning with the study’s specific objectives. Data collection was
conducted via an online questionnaire disseminated among Delhi-based users. The
research instrument is a meticulously developed questionnaire crafted by the
researcher, with the unit of analysis situated at the micro level. The validity of the
measurement indicators was established through face validity, while the internal
consistency of the items was assessed via Cronbach’s alpha, which surpassed the
threshold of 0.70, thereby affirming the instrument’s acceptable reliability.

Concept

Social Isolation. This pertains to a condition wherein an individual, influenced
by specific perceptions of environmental circumstances and personal motivations,
severs social interactions, resulting in a deprivation of social support. Such a state
is often concomitant with experiences of loneliness, despair, and diminished
willingness to partake in social activities (Romo, 2023). The construct is
operationalized through three dimensions, as delineated by Simon’s theoretical
framework: (1) loneliness, (2) social despair, and (3) reduced social tolerance, each
measured via a ranking scale.

Digital Social Support. Defined as a reciprocal exchange whereby emotional,
cognitive, and behavioral feedback serve to bolster an individual’s positive self-
concept and sense of self-worth (Faraji, 2018). Within the digital realm, this support
manifests through empathetic messages, social feedback, and intimacy within the
network. It is evaluated across four levels: (1) informational support — access to and
perception of information quality; (2) emotional support — receipt of empathetic
messages and feelings of being supported; (3) companionship support—simultaneous
interaction fostering a sense of belonging; and (4) advisory support — counseling
and the perception of feedback quality.

Social Media dependency. This refers to the attachment and satisfaction derived
from sustained engagement with online environments, conceptualized within Young’s
framework as media addiction (Young, 1998). Such dependency entails an excessive
allocation of time to digital spaces and a propensity to prioritize virtual interactions
over real-world experiences. Individuals may also follow curated content and
internalize the prevailing ideas and values within these digital environments. Virtual
dependency is examined through three dimensions: (1) dependency on online
content — persistent engagement with trending and sensitive material; (2) reactions
to online content — involuntary and frequent responses to posts; and (3) social
interaction and communication — the selection of followers and active participation
in public postings.

2 Delhi Population. (2025). World Population Review. Retrieved June 25, 2025, from https://
worldpopulationreview.com/cities/india/delhi
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Results and Discussion

The findings indicate that the average duration of social media use is 4.41 hours
per day, with observed extremes ranging from 1 hour to 17 hours. A substantial
proportion of respondents (42.7 %) exhibit a high level of dependence on social
media platforms (Table 1). Additionally, 47.9 % of participants’ report receiving
a moderate level of support from social media and its users. Furthermore, 47.7 % of
respondents’ experience moderate social isolation, characterized by feelings of
loneliness, despair, and reduced social tolerance.

Table 1
Percentage distribution of Social media dependency, digital social support, and social isolation
Variable Mean, | Median, | Mode, St_an_dard Low, Moderate, High,
% % % deviation, % % % %
(S,g;:‘r'u;gf“é'j 2713 | 28 26 5.0 13.3 44.1 427
Digital social support | 46.41 46 45 9.83 12.1 47.9 40
Loneliness 13.05 13 11 3.25 22 54.7 23.2
Social despair 25.68 26 25 5.21 16.6 52.1 31.3
Social tolerance 25.51 25.50 24 4.56 17.1 47.9 35.1
Social isolation 64.23 64 64 9.65 19.7 47.4 32.9

Source: complited by Tooba Faraji, Sara Tabatabaei, Bella A. Bulgarova, Papiya Mondal.

The Pearson test results indicate a statistically significant and positive correlation
between social isolation and several variables (Table 2). Specifically, social media
usage frequency (r = 0.598), perceived social support derived from social media
(r=0.520), and the degree of dependency on social media (r = 0.454) all demonstrate
meaningful associations. These findings suggest that excessive engagement with
social media — especially when accompanied by a reliance on these platforms for
psychological support — may be linked to increased social isolation, reduced
psychological resilience, and a diminished capacity to engage with differing
viewpoints.

Table 2
Pearson correlation test between social media usage and social isolation, r

Variable Loneliness Despair | Social tolerance | Social isolation
Social media usage 0.391 0.556 0.350 0.598

Sig. 0.000 0.000 0.000 0.000

Digital social support 0.306 0.421 0.402 0.520

Sig. 0.000 0.000 0.000 0.001

Social media dependency 0.300 0.349 0.348 0.454

Sig. 0.000 0.000 0.000 0.000
Number of responses 422 422 422 422

Source: complited by Tooba Faraji, Sara Tabatabaei, Bella A. Bulgarova, Papiya Mondal.

Regression Analysis. To elucidate the influence of the independent variables
on social isolation within an exploratory framework, a stepwise regression approach
was employed. The adjusted R? value of 0.497 indicates that approximately 49.7%
of the variance in social isolation is explained by the set of predictors — namely,
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digital social support, social media dependency, social media usage frequency, and
duration of social media membership (Table 3). Notably, social media engagement
frequency emerged as the most significant predictor, exerting the strongest direct
effect on social isolation.

Table 3
Regression coefficients for the predictive models
R Square | ANOVA Coefficients Unstanfja!rdized Stand?r_dized t Sig.
coefficients coefficients
Constant 35.842 18.613 0.000
Digital social support 0.238 0.047 0.242 5.104
0.497 0.000 3235#3"5523 0.289 0.087 0.152 | 3.313
Usage 1.588 0.140 0.436 11.318
Duration 0.650 0.218 0.112 2.977

Source: complited by Tooba Faraji, Sara Tabatabaei, Bella A. Bulgarova, Papiya Mondal.

Based on the regression model outcomes, social media usage exhibits the most
substantial direct effect on social isolation, as indicated by a standardized coefficient
of B = 0.436. Conversely, the duration of membership demonstrates the least direct
influence, with = 0.112. Additionally, digital social support exerts the most
pronounced indirect effect, evidenced by a standardized coefficient of f = 0.312
(Figure).

Digital social
support

Social Media
Usage
duration of

social
media

Social

0.85¢ Isolation

Social media
Dependency

Research model
Source: created by Tooba Faraji, Sara Tabatabaei, Bella A. Bulgarova, Papiya Mondal.

The present study delineates the relative influence of various predictors on
social isolation among digital natives in Delhi, utilizing rigorous regression analysis.
Consistent with prior research emphasizing the pivotal role of digital interactions,
our findings demonstrate a significant positive correlation between social media
usage and social isolation among Delhi’s youth (r = 0.59). These results align with
previous studies by Sucharitha et al. (2020), Puri and Sharma (2016), Golzar-
Khajasteh (2023) and Guo (2018). According to Guo, excessive engagement with
virtual spaces — particularly when accompanied by a decline in offline interactions —
contributes to heightened feelings of loneliness. Moreover, individuals possessing
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underdeveloped social skills and limited familial support are more susceptible to
internet addiction and social isolation (Tabatabaei et al., 2024).

Without developed critical thinking skills and developed emotional intelligence,
the use of digital social networks and proper consumption of media content seem
impossible (Tabatabaei et al., 2024). Young (1998) introduces internet addiction as
a factor that transforms individuals into isolated and detached beings, emphasizing
that this addiction negatively affects social relationships and individual productivity.
Excessive use of the internet leads to reduced efficiency, fewer social interactions,
anxiety, loneliness, depression, and low self-confidence (Gazo et al., 2020). This
disorder may even cause physical and psychological symptoms, even after
discontinuing internet use (Puri, Sharma, 2016). Golzar-Khajasteh (2023) also
believes that addictive use of social media leads to identity crises, value disorders, and
social isolation. Dreyfus (2008) warns that excessive use of the internet can be
dangerous for an individual’s mental and physical health and can replace real-life
relationships, such as family bonds, leading to further isolation. (Ciacchini et al.,
2023) also notes that excessive media use fosters addiction to them, pushing the user
to the periphery of social interaction. Ultimately, overuse of virtual spaces can degrade
the quality of personal relationships, placing individuals in low-quality communication
loops that lead to isolation and transformation in their identity and lifestyle.

Young (1998) believes that depressed individuals, who fear social isolation and
have a desperate need for acceptance, turn to the internet to cope with interpersonal
relationship problems in the real world.

According to Bullingham and Vasconcelos (2013), drawing upon Goffman’s
framework, social media platforms disrupt traditional social norms and values,
thereby transforming users’ identities and facilitating their integration into new
groups and organizations. In their pursuit of external validation, individuals
consistently engage with these virtual environments, often at the expense of real-
world interactions and familial relationships. This persistent engagement can
culminate in social isolation, a phenomenon particularly pronounced among
individuals with diminished social skills.

Further findings of this research indicate a significant positive relationship
between dependency on social media and social isolation in young Indian users (r =
0.44), which aligns with the results of Masoudnia (2019), and Dortaj et al. (2018).
According to Dehghan and Kazemi-Aliabad (2019), individuals heavily reliant on
social media frequently experience fatigue, depression, and introversion, often
attempting to compensate for deficiencies in real-life social interactions through
their online engagement.

Dortaj et al. (2018) consider dependency on social media as a result of the
immediate attractions of social media, arguing that such dependency leads to
increased depression, psychological disorders, and isolation. These users create
false identities to escape reality, which results in an identity crisis and further
isolation. Young (1998) also states that cyberspace, by imposing specific lifestyles,
leads to a decrease in real-world interactions, amplifying feelings of isolation and
internet addiction. Masoudnia (2019) and Tabatabaei et al. (2024) pointout that
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social media-dependent users feel lonelier than others and prefer virtual relationships
over family relationships, which contributes to increased social isolation. From
Dreyfus (2008) perspective, virtual spaces only allow individuals to present an
1dealized version of themselves, which leads to increased false self-confidence and
reduced social anxiety, gradually pulling them into isolation.

Furthermore, the extent of digital social support and the degree of social
isolation among young users in Delhi demonstrate a significant positive correlation
(r=0.52), corroborating findings by Tateno et al. (2019) and Morevat and Dehghan
(2018). Tateno et al. (2019) argue that social media, by offering emotional and
informational support, can exacerbate dependency and social isolation. Similarly,
Tabatabaei et al. (2024) highlight the decline of familial emotional support, which
fosters reliance on social media and engenders feelings of despair concerning real-
world interactions. They reference Wellman, positing that dependence on social
media for emotional and informational support diminishes engagement in offline
relationships and amplifies social isolation.

Conclusion

The use of social media among young people in Delhi has notable advantages
as a tool for communication and gaining social support, but excessive use of these
platforms can exacerbate social isolation. Social media, especially for those lacking
emotional and social support in the real world, becomes a space for seeking
validation and compensating for emotional deficiencies. This leads to a reduction in
real social interactions and family relationships. Young people in Delhi, in pursuit
ofattention and support online, gradually distance themselves from real relationships,
and their feelings of loneliness and social isolation intensify.

To counteract the social isolation of social media users, particularly young
people in Delhi (ages 18 to 35), it is essential to strike an appropriate balance in
social media use. In this regard, it is recommended to develop domestic platforms
with culturally and educationally appropriate content for young people so that social
media becomes a tool for empowerment and the enhancement of social skills.
Furthermore, strengthening communication skills in the real world is of great
importance. Organizing educational courses on social skills and face-to-face
interactions could encourage young people to participate in real social activities and
reduce their dependence on virtual spaces.

Family and social institutions’ supervision of young people’s online activities,
especially with the goal of strengthening real-world social and family relationships,
will play an effective role in reducing the negative effects of social isolation.
Moreover, teaching time management skills and purposeful use of virtual spaces,
especially during adolescence, can help young people make more productive use of
the online world while simultaneously strengthening their social relationships in the
real world. Ultimately, supporting young people in participating in social and group
projects outside the online space can effectively reduce feelings of isolation and
strengthen their social belonging.
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Abstract. In the contemporary mediated era, cinema plays a crucial role in depicting and
portraying the ecological connections between humans and non-humans, nature. Given the
extractionist approach of capitalists in shaping the Anthropocene and the resilient practices
of the communities against uncontrolled exploitation of natural resources, it becomes
important to understand the changing metabolic rift between humans and nature. This study
focuses on the Hindi film ‘Sherni’ (2021) as a reference point to comprehend the role of
cinema in establishing the connection between society and the environment. Departing from
typical Hindi film stereotypes, ‘Sherni’ addresses urgent issues related to human — nature,
metabolic relationships, the environment, and the challenges faced by local communities to
counter exploitative practices in the forest. The paper argues for the need to explore these
changing metabolic rifts within the context of ecological communication. Using the Marxian
concept of metabolic rift and content analysis, the film explores the complexities of human-
environment relationships disrupted by forest and animal exploitation (tigress poaching), as
well as displacement of local communities for capitalist gains. This brings forth the need to
use ecological films as a tool to disseminate information and establish communication
practices related to the environment in society.

Keywords: mediated world, popular culture, cinema, ecology, metabolic rift, human-nature
relationship
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AHHOTanms. B coBpeMeHHYIO0 ITH(POBYIO 310Xy KHHEMarorpad HrpacT BaKHEHUIIYIO pPOIb
B 0TOOPaKEHUH SKOJIOTHIECKUX CBA3EH MEKIY UEIOBEKOM U MPUPOIOH. 3aXBaTHUUECKAS JIOTH-
Ka KaluTajlu3Ma B IEPHOJI TOCIIOICTBA YeTIOBEeKa Hall MPUPOION 1 TOCTOSTHHOE COMPOTHBIICHUE
MECTHBIX COOOIIECTB OECKOHTPOIBHON JKCIUTyaTallii MIPUPOAHBIX PECYPCOB OOYCIIOBINBAIOT
HE0O0XOIMMOCTb U3YUEeHHUsI U3MEHEHUH MeTa00IMYECKOTr0 pa3phiBa MEKIY YEJIOBEKOM U IIPUPO-
nou. JlanHoe uccnenoBanue GoKycupyercs Ha aHanuse uHauickoro puiabma «lllepam» (2021)
C TETbI0 BBIABICHHS 3HAUCHMs KuHeMarorpada B YCTaHOBICHHH KOMMYHHKAITHH MEXIY
YeIIOBEKOM, 00IIIECTBOM U OKpYy KaroIiel cpeoid. OTcTymnast OT TUITMYHBIX CTEPEOTHITOB UHINH-
CKUX (DUITBMOB, JIEHTa 0TOOpaKaeT aKTyalbHbIE MPOOIEMBI, CBI3aHHBIE C YSIIOBEKOM U TIPUPO-
JI01, METabOIMYECKUM Pa3pbIBOM, TPOTHUBOCTOSHUEM MECTHBIX COOOIECTB IKCIUTyaTal|H JieC-
HBIX pecypcoB. B cTarbe 000CHOBBIBaeTCSA HEOOXOJUMOCTh M3YHEHHUS ITHX HM3MEHSIOLINXCS
Pa3pbIBOB B KOHTEKCTE KOJIOTMUECKOM KOMMYHHUKALKU. MICIIONb3ys MapKCUCTCKYIO KOHLICTILIUIO
METa0O0INIEeCKOTO pa3phiBa W KOHTEHT-aHAIN3, aBTOPHI HCCICAYIOT, KaKk (PHiIbM OTpaskaer
CJIOKHOCTH B3aMMOOTHOLIEHUH YeJIOBEKa U OKPY’KaloLIel Cpeibl, HapyLIEHHbIX dKCIUTyaTaluen
JIECOB U J)KUBOTHBIX (OpaKOHBEPCTBO TUTPHIL), 4 TAKKE TIEPECEICHUEM MECTHBIX KUTEIEH pan
BBITOJIbl KAITUTAMCTOB. Pe3ynbTarhl aHanmu3a ONpenessiioT HeOOXOAMMOCTh HCIOJIb30BaHHUS
9KOJIOIMYECKOH KOMMYHMKAlMK U (UiIbMa KaK €e MHCTPYMEHTa Ul PaclpoCTpaHEHUs WH-
(dbopManu U GOPMUPOBAHUSI B 0OIIECTBE KOMMYHHUKATUBHBIX TPAKTHK, CBSI3AHHBIX C OKpYXKa-
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Introduction

Cinema cannot escape nature. In relation to nature, film is either placed or, if
‘the world is not enough’, displaced. (Pick, Narraway, 2013, p. 21).

In the last thirty years, media has come to be seen as a crucial tool to foster
public discourse on environmental issues and related concerns. In the modern
mediated world, media plays a critical role in influencing public opinions, providing
information, and shaping social viewpoints and actions related to environmental
concerns, vianewspapers, television, radio programs, and cinema. The environmental
movements and nature portrayed in media can either support or contradict popular
ideas about the environment and ecology. The environmental issues framed in
media narratives create an impact on public feelings based on which policies are
decided. The discussion of such issues on media channels is influenced by a variety
of socio-political and economic aspects that exist in contemporary society. Media
and communication processes are centrally implicated in both the acquisition and
interpretation of knowledge pertaining to the environment. Moreover, they wield
substantial influence over the generation, elaboration, manipulation, and contestation
of environmental concerns (Hansen, 2018). Furthermore, they have a great deal of
impact over the conception, development, exploitation, and refutation of
environmental issue. Popular films, as well as televisual documentaries and
animations, can effectively promote and challenge simplistic approaches to
environmental issues and debates (Hansen, Cox, 2015). Cinema registers, records,
or reveals the material reality of its objects. According to Tom Regan' the relation-
ship between the film, plant life and inanimate matter, all are ecological matters in
the broadest and most profound sense (Pick, Narraway, 2013).

However, it is essential to understand that ecological challenges are not
something that exist in isolation; rather, their depiction in the media is intimately
intertwined within the social, cultural, political, and economic components of
society. Then a question arises: What is ecology? Foster (2000) underlines the
necessity of understanding the historical evolution of ideas about nature, which
occurred along with the emergence of materialism and scientific inquiry from the
17th to 19th century. He emphasizes the importance of Marx’s materialist and
metabolic approaches to comprehend current environmental degradation and
anticipate transformational social and ecological changes. Marx’s emphasis on the
inherent contradictions between use value and exchange value, the conflicts
resulting from wealth accumulation, and the pursuit of sustainable human
development provides a methodological foundation for criticizing environmental
degradation and advocating for a more sustainable future (Clark et al., 2019). The
basic idea of the Marxist ecology discourse is that of alienation of human from
nature, which rejects the idea of human dominion over nature as embodied in the
myth of Prometheus. The argument within Marxism revolves around whether
ecological concerns should be primarily focused on morals or whether more effort

' Regan, T. (1983). The Case for Animal Rights. Berkeley: University of California Press. https://
archive.org/details/caseforanimalrigOOregarich
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should be spent toward understanding the metabolic relationships between humans
and nature. Randhir Singh (2009) defines the question of the environment as a ques-
tion of how to change the world, and this change is envisaged through socialism,
and not through the accumulation and commodification of nature.

In this context, this study aims at analyzing the Hindi film ‘Sherni’ (2021) using
a Marxist ecological perspective. By placing the film within the context of Marxist
discourse, we intend to provide light on how the narratives and experiences of indi-
viduals, notably women as shown in ‘Sherni’, contribute to our knowledge of the
current environment. This discussion will focus on a few film-related questions,
such as how the film depicts the metabolic relationship between humans and nature,
how the local forest community is portrayed as insiders versus outsiders, how
patriarchal ideologies regarding nature control are questioned, and how primitive
accumulation results in dispossession and the erosion of local communities’ rights
to the forest.

Theoretical Justification

It is not the unity of living and active humanity with the natural, inorganic
conditions of their metabolic exchange with nature, and hence their appropriation
of nature, which requires explanation or is the result of a historic process, but rather
the separation between these inorganic conditions of human existence and this
active existence, a separation which is completely posited only in the relation of
wage labour and capital (Marx, K., 2005).

Marx’s writings on the environment and ecology emerged in the mid-19th
century, whereas ecological thought is commonly associated with the late 20th
century. Despite this temporal disparity, there has been an increasing recognition
that Marx’s ideas hold significant relevance as an early and influential voice in
ecological critique. Nonetheless, there are those who contend that Marx’s ecological
insights, due to the passage of time, have lost their historical significance and are
only applicable to the era characterized by steam engine technology. Although Marx
formulated his analyses in a different historical context, they offer invaluable
perspectives on the intricate interplay between society, economy, and the
environment that continue to hold relevance today. His recognition of the exploitative
nature of capitalism, the inherent contradiction between use value and exchange
value, and the alienation of labour from nature provide a fundamental framework
for examining the ecological challenges of the contemporary world.

Further, Marxist ecology investigates the numerous linkages between human
societies and the natural environment. Marx’s approach consists of three key
components: the universal metabolism of nature, the social metabolism, and the
metabolic rift. Universal metabolism consists of specific cycles and processes
within the broader biophysical world that produce and regenerate ecological
conditions (Foster, 2013), whereas the social metabolism refers to the process where
humans through their productive lives and activities create a social metabolism
between themselves and the rest of nature, which requires interchange of matter and
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energy (Friedman, 2018). Thus, the social metabolism of humans takes place in
relation to the universal metabolism of nature. The metabolic rifts refer to the crux
of Marx’s ecological critique of capitalism, denoting the disjuncture between social
systems and the rest of nature.

These elements offer a thorough perspective to look at the relationships and
interdependencies that have existed historically between ecological systems and
society. Within the capitalist paradigm, which is defined by its continuous pursuit of
capital accumulation, Marx finds rising pressures on nature, resulting in increased
strain on ecological systems and waste generation. These dynamics manifest as
detectable metabolic ruptures, which interrupt natural cycles and processes. Marx’s
critique, particularly of capitalist agriculture, emphasizes its role in promoting
ecological rifts within the soil-nutrient cycle. Such a relationship between human
society and the natural world and its reciprocal interactions and effects can be better
understood with the use of this analytical method (Clark et al., 2019). While Buttel
(2002) highlights the significance of the metabolic rift as a core theoretical notion
within environmental sociology, Foster’s seminal work (2000) further elucidates
Marx’s environmental analysis, with a special focus on the metabolism of natural
systems. Marx introduced the notion of the metabolic rift, which has multiple
aspects that extend beyond the social, ecological, and historical domains. It is the
core element of Marxist ecological critique, which argues that the human labour
process itself is defined in Capital as ‘the universal condition for the metabolic
interaction between man and nature, the everlasting nature-imposed condition of
human existence’. It follows that the rift in this metabolism means nothing less than
the undermining of the ‘everlasting nature-imposed condition of human existence’
(Marx, 1976, cited in Foster, 2000). Marx makes some crucial points that capitalism
has created an ‘irreparable rift’ in the ‘metabolic interaction’ between human beings
and nature (ibid.).

Metabolic rift refers to disturbances or imbalances in natural cycles in an
ecological sense, whereas it refers to the causes and consequences of diverse societal
interactions with nature in a social context. It has historically highlighted the
contingent nature of relationships between the social and natural spheres (Schneider,
McMichael, 2010). This viewpoint places environmental deterioration in the context
of capitalist development, attributing it to systemic imperatives as opposed to
fundamental aspects of capitalism. As a result, nature and society are compared as
distinct entities, and their dialectical relationship is investigated in terms of mutual
interaction and transformation (Clark, 2005).

Marx’s ecological perspective can be understood through an analysis of
cinematic narratives, images, and thematic aspects. Cinema, as a cultural product,
reflects and strengthens existing ideologies and social institutions, particularly
capitalist production relations. As a result, one might study how cinematic portrayals
of nature, technology, and society interact with Marx’s critique of capitalism and its
ecological consequences. The aim of this study is to examine the changing interaction
between humans and nature in the context of neoliberalism, as portrayed in film
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narratives. By evaluating how the metabolic rift is shown in the film, the study
hopes to get an insight into how neoliberal values and practices influence this
relationship.

Materials and Methods

The research materials included: Foundational works by Marx (Marx,
1867/1976; Marx, 2005), contemporary eco-sociological studies (Foster, 2000;
Clark, York, 2005; Foster et al., 2010), ecofeminist scholarship (Shiva, 1988;
Ruether, 1997; Carlassare, 2000; Agarwal, 2008); key scenes from the film ‘Sherni’
(Masurkar, 2021).

The research methodology employed a comprehensive approach combining:

— Theoretical framework: the metabolic rift concept (Foster, 2000), critique of
patriarchal environmental governance (Agarwal, 2008), analysis of capitalism’s
impact on natural resources (Clark et al., 2019);

— Empirical methods: film content analysis (examination of narrative structure
and visual imagery, study of character dialogues, investigation of multi-level
societal conflicts (state-society-nature interface), gender analysis of character
representations.

Comparative analysis: contrast between capitalist and traditional resource
management approaches, contextualization within India’s real ecological conflicts
(Agarwal, 1998).

Discourse analysis: comparative reading with Marxist texts (Marx, 1867/1976;
Foster, 2000), interpretation of key character quotes (e.g., Masurkar, 2021,
00:45:23).

Critical approaches: gender studies perspective (Agarwal, 2008; Ruether, 1997;
Shiva, 1988), examination of alternative social models (community-based
conservation), critique of capitalist resource exploitation (Foster et al., 2010).

Analysis Framework and Discussion

The Hindi film ‘Sherni’ (2021), directed by Amit Masurkar features Vidya
Balan, Vijay Raaz, and Brijendra Kala in the lead roles, and engages with the
framework of the metabolic rift. The film revolves around Vidya Vincent (Vidya
Balan), a female forest officer who is tasked with heading a team to chase down a
man-eating tigress, T12 (name given to the tigress by the forest department), that
has been causing a havoc in a village community. As a forest officer, she navigates
bureaucratic hurdles and political constraints; and faces deeply rooted cultural
prejudices regarding women in positions of power. Through the deliberate use of a
tigress and a female lead character, the film challenges the patriarchal understanding
of nature, where men hold ownership and control over nature. In a patriarchal
understanding of nature, women are identified as being closer to nature and men as
being closer to culture. Nature is seen as inferior to culture; hence, women are seen
as inferior to men.
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Firstly, in the film, the symbolic portrayal of the tigress as a strong force in the
narrative subverts conventional gender stereotypes of domination and power.
Nature has historically been anthropomorphized and masculinized, with ideas of
power and control is associated with men. However, by depicting a female tigress
as the focus of conflict and tension, the film challenges these entrenched gendered
norms, disrupting the patriarchal paradigm that holds male control over nature.
Secondly, the character of Vidya Vincent embodies a multifaceted challenge to
patriarchal hegemony. As a forest officer tasked with navigating the complexities of
tracking the tigress, Vidya confronts institutionalized sexism and skepticism from
her predominantly male colleagues and superiors. Her journey underscores the
pervasive nature of patriarchal structures within professional spheres, where women
are routinely marginalized, and their capabilities questioned. Consequently, her
character becomes important for reimagining gendered relationships with nature
and for advocating equitable and more comprehensive approaches to conservation
efforts.

Thirdly, the film relates itself to the idea of people’s rights, with a specific focus
on gender. In doing so, it rejects the notion of patriarchal dominance over nature.
An insightful scene in the film involves a group of young local female forest
employees who assert that the paw prints in the forest do not belong to a tiger.
However, their advice is disregarded by a patriarchal hunter who chooses to venture
into the woods in pursuit of his own agenda. Vidya Vincent ‘s character represents
a female protagonist who confronts the challenges, both within her family and at
her workplace, as her ideas are opposed by male forest department officers. By
emphasizing female characters in positions of authority and agency, the film
addresses the need to resist stereotypical gender roles and power relations while
simultaneously highlighting women’s essential contributions to the environment.
The film ‘Sherni’ delves deeply into the complicated material dynamics inherent in
human-nature relationships, emphasizing their interconnectedness and mutual
reliance. It underlines the importance of human-nature metabolic relationships in
preserving ecological balance, as pointed out by the character Hassan Noorani’s
(Vijay Raaz) remark that the local community and the forest ecosystem rely on one
another for sustenance.

The film adeptly tackles the issue of primitive accumulation, highlighting the
forceful displacement of many locals from their traditional means of self-sufficiency
(Patnaik, 2019). The film also presents the locals’ challenge to the concept of
sanctuaries, which they perceive as a deliberate attempt to separate them from their
forest lands and sources of livelihood. The commodification of labour and land
resulted in the dispossession of people from their ancestral territories (Polanyi,
2001). This metabolic relationship can be understood through the lens of a social
contract, wherein different species establish a mutually defined system of order and
care, encompassing rules, duties, and rights (Theodosopoulos, 2005; Oma, 2010).
The film employs the concept of social contract as a tool to explore the significance
of animals within the social fabric. However, it acknowledges that humans and
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animals are often seen as unequal partners, necessitating an eco-contract to redefine
their relationship within modern society.

Agarwal (2008) argues for the active involvement of local village communities,
including women, in the sustainable management of local forests and commons.
Furthermore, Singh (2009) raises a crucial question regarding the unique value of
local perspectives and their celebration of communitarianism in environmental
discourse. ‘Sherni’ achieves a similar objective by highlighting the active role of the
local community, along with Vidya Vincent, in safeguarding the environment and
reshaping human-nature relationships. It sheds light on the resilience of the local
community, which endures the greatest hardships caused by environmental
degradation. Their protests against the forest department underscore the larger
issues of post-independence development models, primitive accumulation,
deforestation, and the establishment of national sanctuaries and parks in the name
of national progress. This sparks a broader conversation within the complex
interplay between development activities in the forest area and efforts to protect the
environment. In this context, the forest symbolizes a communal resource shared by
people, animals, and resources. It embodies a life-enhancing paradigm for the
locals, enabling them to assert their rights to the environment. The binary of outsider
and insider in the context of the forest has raised some very important questions
regarding the understanding of the forest in the narrative of the film. The film
challenges the very understanding of forest departments when one officer says,
“India’s forest department is a gift of the British; we, as officials, should work in the
same manner as they do. Bring in revenue and get a promotion” (Masurkar, 2021,
00:45:23). Locals challenge this notion of the forest department, and it broadens our
understanding of the forest, where every agency is portrayed as an important agency.

In his very first political economic essay, ‘Debates on the Law on Theft of
Wood’, Marx (1842) discussed ecological issues and human-nature relationships.
He quoted one incident when peasants were arrested for picking deadwood in the
forests. He believed that by carrying out this act, the peasants were merely exercising
what had been a customary right but was disallowed with the spread of private
property (Foster, 2011). In the film, the state restricts the local community from
gathering deadwood and food for their animals, highlighting the clash between
government regulations and traditional livelihood practices. This depicts a conflict
between conservation policies and the socioeconomic requirements of vulnerable
local communities. The film highlights the state’s approach to forest management
and the socioeconomic issues that the local community faces, emphasizing the
importance of animal health and resource preservation over the complex dynamics
of human-nature relationships and ecological considerations. Furthermore, it
emphasizes gendered perspectives by narrating a story in which male characters are
portrayed as more knowledgeable and skilled than their female counterparts.

As discussed above, in the patriarchal understanding of nature, masculine
attitudes are given higher status than others. This is how the male dominates and
controls nature. In the film, the subordination of women, whether it is the forest
officer, Vidya Vincent, or the local women, reflect Shiva’s (1988) point where she
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says that the violation of nature is linked with the violation and marginalization of
women in the third world. Films reflect this notion while showing how locals are
subjugated by the local leaders and, on the same side, the forest officer Vidya
Vincent’s subjugation. However, the film narrates the idea that social and ecological
changes occur through personal transformation and changes in consciousness when
Vidya Vincent fights to save the T12 and goes against her officers in the department.

The film’s story dives into an ecological investigation of the human-nature
relationship and the metamorphosis of forest department officers. The role of
Hassan Noorani is essential to this investigation since he acts as an intermediary
between the forest officer, Vidya Vincent, and the local community. The depiction
of the human-nature dynamic relationship provides an experiential understanding
of how people interact with the natural environment. This interpretation emphasizes
the idea that notions are created by intersubjective interactions and shared
experiences rather than being limited to individual perceptions (Bakhurst,
Sypnowich, 1995). Furthermore, the film brings forth the detrimental impacts of
mining and development activities on forest ecosystems, demonstrating how these
activities affect animal habitats and the environment. It eloquently highlights the
fight for existence experienced by the animals and human inhabitants of the forest
area through the agony of an unseen tigress attempting to navigate a forest devastated
by mining. The film resists portraying nature as separate from human realities,
instead focusing on the actual experiences of local communities living in forest
areas. The narrative’s emphasis on the everyday interactions between humans and
nature exposes viewers to the real essence of the forest environment, creating
a greater appreciation for its intrinsic value.

‘Sherni’ emerges as a cinematic project that goes beyond conventional portrayals
of nature, focusing on a nuanced exploration of the human-nature relationship in
the setting of local communities inhabiting forested landscapes. It emphasizes the
urgent need for a more harmonious and sustainable approach to human-nature
relations by criticizing industrial development and its impact on forest resources.
Finally, the film serves as a powerful reminder of the need to maintain and respect
the delicate balance between human activity and the natural world.

Conclusion

The study highlights a few important aspects that are portrayed in the movie.
First off, ‘Sherni’ becomes more than just a film text; it becomes an important
medium that goes beyond the screen, providing a deeper examination of the
relationships between humans and nature to a wider audience. The film methodically
depicts these relationships, going beyond the customary visual depictions of Hindi
cinema and diving into the transforming path from traditional to contemporary
human-nature dynamics. Second, the film critically examines the dynamics of the
insider-outsider binary as well as the concept of primitive accumulation, shedding
light on how insiders are separated from their sources of livelihood. The analysis
gives depth to the story and encourages reflection on the socio-economic systems
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that shape our relationships with the natural environment. Third, ‘Sherni’ emphasizes
the importance of local communities in environmental and ecological issues,
highlighting their critical role as proactive stewards of their surroundings and
disputing the concept that environmental preservation is primarily the domain of
centralized institutions like the forest department of the state. Finally, the film
depicts everyday interactions between humans and animals to show how nature is
an important part of the lived experience of humans. In doing so, it advocates for a
nuanced understanding of the human-environment relationship, rejecting
romanticized images in favor of a direct encounter with the realities and complexities
of these interactions.
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B Unaun Menua — 3T0 He TPOCTO MCTOYHNK NHGOPMALNH, 2 YACTh KYJIbTYPHO!H TKaHH,
COeIMHSAIOMAs TPAIUIMOHHbIE (POPMBI MOBECTBOBAHUSA ¢ HM(POBLIMH TEXHOJOTUSIMM.
Kak ycrpoena menmacpena kpynseiimeii nemoxkparuu? Ilouemy muamiickas amacnopa
B Poccuu cranoBurces meanacyobekrom? Ilpu yeM TyT yJu4HbIN TeaTp U MeTaBCeJeH-
Hasi? O0 3ToM — B pa3ropope ¢ MeJUANPAKTHKOM U HHUIIMATOPOM npoekTa Varta Patrika
HeBagarxanom Haupom.

Hesanarxan Haup, npesugentr AHO «bamwkuuii kiry0d — cooreuecTBeHHUKN MHIuN

B Poccumn», cnenmanuct B odnactu meauameHepxkmenta, GR u PR, opranusarop npoex-
TOB Me/Ifa, 00pa30BaHMs M MEXKYIBTYpHONH KoMMyHUKarmu. OkoHuni ['ocynapcTBeH-
HbII yHUBepcuTeT mTara Kepana (mommrosnorus) u PYJIH (kypHanuctuka). Padoran
JUKTOPOM MHOBemaHust [ocrenepanno, KoppecnonaeHToM kaHana Asia Net. B 2007—
2014 rr. peanu30BbIBAI MEXKIyHAPOAHbIE MEAMAIIPOEKTHI 10 poABMKeHNI0 MHann

B Poccun, B Tom uncie ¢ «Poccutickoii razeroii» u Times of India Group. B 2012-2020 rr.
KypUpOBaJ HHAMICKOE HalpaBJIeHUe MpoekTa edu.ru mo mpoaBMIKEHUIO POCCUHCKOTO
00pazoBaHus 32 PyOCIKOM.
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— Kaxk o0v1 6v1 oxapakmepuszoeanu meduacgepy cospemennon Hnouu? Kaxue
0cobdennocmu oenarom ee YHUKAIbHOU 6 2100a1bHOM KoHmexkcme?

— CoBpemenHas Meaunacdepa MHauu — 3To U 3epKaio, U ABUTATENb €€ TIIy0o-
kot Tpancopmanuu. OHA COETUHSET IPEBHUE HAPPATUBBI C ITUPPOBBIMU TEXHO-
JIOTUSIMHU, OXBaThiBas MOMUGOpPMATHOE, TMONHUS3BIYHOE U TMOJIUIEHTPUYHOE IPO-
cTpaHcTBO. B HANK HET €AMHOTO MEIMAaCTaHIapTa — €CTh MHOXKECTBO KYJIBTYPHBIX
1 SI3BIKOBBIX ONTHK, Y€pe3 KOTOPbIe OOIIECTBO BOCIIPUHIUMAET PEAIbHOCTb.

Menua 31ech — 4acTh KYJIbTYpBI, ¢ Abixanue. SABnenue folk media — ynuanbliit
TeaTp, CKa3UTEIbCTBO, HACTCHHAS KUBOIHMCH, My3bIKa baul, Tanuwl kathakali — 3to
HE TPOCTO BBIpAKEHHUE, a CHUCTeMa IMepeadyn maMsTh, SMOLMA U EeHHOCTEH. ITo
«Memua JIo Menua», Gopma, KOTOpas CEroJHS BHOBb CTAHOBUTCS aKTyaJbHOU
B MHpE, YCTABIIEM OT KJIUIIE U aJITOPUTMOB, TTOOEKIAET Ay TEHTUYHOCTD.

[Ipu stom Uumus — crpana mu¢poBOro 2HTY3Ha3Ma: MUJUIMOHBI MOJIOIBIX
MOJIB30BaTEIIeH HE TOJIBKO MOTPEOISIOT KOHTEHT, HO U CO3/1at0T ero. M Bce ke 31ech
OCTaeTCs MeauanarpuapxajlbHOCTh — MeYaTHas mpecca, 0COOCHHO Ha pPEerHOHAITb-
HBIX SI3bIKaX, O-TPEKHEMY Ba)kKHA U1l MUJUIMOHOB, 0COOEHHO B IITyOMHKE.

— But 0on2ue 20061 pabomaeme na nepeceueHuu UHOUIICKO20 U POCCUTICKO20
meouanpocmpancmea. Hackonvko no-paznomy ycmpoenwvt meouacucmemol
amux 0syx cmpan? I'oe mouxku conusricenusn?

— Menunacuctembl Unaun u Poccun pa3nuyaroTcs o HCTOPUYECKUM, KYIBTYp-
HbIM U HMHCTUTYLHMOHAJIBHBIM OCHOBaHMAM. B MHmuu memuaskocuctema Oosee
(bparMeHTHpOBaHA U KOMMEPIMAIU3UPOBAHA, C CUIIBHOM pEernoHaNbHON crienudu-
KO: Ha Ka)JIOM sI3bIKE CBOsS r'a3eTa, cBoe TeneBuaeHue. B Poccun menunanpoctpan-
CTBO O0Jiee IEHTPAIN30BaHO, C MOIIIHBIM Y4aCTHEM roCyapCcTBa U JTOMUHHPOBAHH-
eM (QenepanbHoil moBecTkH. Ilpu 3TOM 00€ CTpaHbl MPU3HAIOT KIIOYEBYIO POJIb
Mera KaKk HHCTPYMEHTA KyJIbTYPHOU MOJIUTUKY U JUTLIOMATHH.

Touku cOMMKEHUsT HAXOIATCS B OONACTH SOft power — KyIBTYPHBIX OOMEHOB,
MIPOCBETUTEIBCKUX U UMH/DKEBBIX MPOeKToB. OHM Jat0T Hanboee ryOoKyro 00-
paTHyIO CBsI3b, He (JOPMANIbHYIO, & YEIOBEUYECKYr0. M Torma 3To ye He MPOCTO
o0MeH, a COBMECTHOE TTPOM3BOICTBO HOBOTO TYMaHUTAPHOTO CMBICTIA, BAYKHOTO U
st Uagum, n nag Poccun.

OnHol U3 SIPKUX TEHIECHUUN, COMMKAIONINX HAITM MEIUacpebl, s Obl Ha3BaJ
3ammpoc Ha UCKPEHHIOIO, «YEI0BEYECKYI0» KOMMYHHUKAIMIO. DTO OCOOEHHO 3aMeT-
HO B YCUJICHUH BIUSHUSI MUKPOUH(DITIOEHCEPOB — HE 00S13aTEIIbHO METUMHBIX 3BE3]I,
HO JTIFO7IeH, KOTOPBIM JIOBEPSIIOT B UX MPO(ECCHOHABHBIX WU JIOKAJTBLHBIX COO0IIIe-
cTBaX. IMEHHO Takue rojoca CTaHOBSITCSI CEro/lHs HOBBIMH MEAMANIPOBOIHUKAMHU
MEX/1y HallUMU cTpaHaMu. S yBepeH, 4To roBOpUTh 00 MHIMK TOKHBI HE TOJIBKO
MHCTUTYIIMHU uin penepanbabie CMU, a npexae Bcero caMu JIFO, KTO TEePEk U
JUYHYIO BCTPEUy C MHIAUNWCKOW KyIBbTYpOH, yuuics, paboTa, myTelecTBOBal, Ha-
men apyseit. Korma 6morep, Moioaoi npeAnpuHUMAaTesb UiIN CTYIEHT paccKa3bIBa-
€T O CBOEM OIIBITE C IMOIIMOHAIILHON BOBJICUEHHOCTHIO M YBAXKEHHUEM, 3TO CO3/1a€T
COBEpIIEHHO NHOW YPOBEHb BOCTIPUSATHSI.

Korna 06 uauu roBopst B armocdepe 10Bepusi, 0e3 KIHIIE, Ha SI3bIKE dKUBOTO
OTbITa, 3TO paboTaeT cuiabHee 000N oduIMalbHON KaMnaHuu. TakoBa Mojelnb
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Meaua Oyayuiero: HepopmanbHble, OCHOBaHHBIE Ha coydactuu. Muaus u Poccus,
HECMOTPS HA Pa3JINYUs, TBUKYTCS K HOBOM 3THKE KOMMYHHKAITUH, TJIE TIABHOE HE
MacmiTad, a OTKPbITOCTh, HE TPOMKOCTb, & OJUIMHHOCTb.

— Kakue meduagpopmamur naubvonee y¢pghexmusnuvt 011 npedcmasnienus uH-
OUIICKOU KylbmypPbl POCCUIICKOU ayoumopuu?

— 1o moemy ombITy, HauboNBIINK 3((PEKT Jar0T BUIEO- U COOBITHIHBIE (hopMa-
ThI, COUYETAIOIINE BU3YaJbHYIO HACKIILIEHHOCTh U SMOLIMOHAIbHYIO BOBIICYEHHOCTD.
DTO JOKYMEHTAIIBHBIE U XYI0KECTBEHHBIC (DMIIbMbBI, MUHU-CEPUAITBI, KYTBTYpPHBIC
(dhecTuBanM, TaB-MEPONPHUATHS, a TAK)Ke KOPOTKHN BUICOKOHTEHT: reels, shorts,
KITUTIBI C MY3BIKOH, TAHIIAMU, PEMECTaMH.

OuUIBMBI U CEPHAITBI TIO3BOJIAIOT TTy0XKe MOrpy3uThes B prtocoduro, Tpaau-
UM ¥ o0bruau. PoccuiickoMy 3puTento 0COOEHHO OMU3KK TEMBI CEMbH, TyXOBHO-
CTH U CAaMOITO3HAHUS — LIEHTPaJIbHbIE MOTHBBI MHAUWCKOTO CTOPUTEIUIMHTA. SIpKUii
npumep — ¢puabM RRR (2022) Pamxamynu: 31oc o repousme, Apyxoe u cBodoze
HEOXXUJAHHO BbI3Bas pe3oHaHC B Poccun. RRR 11en B KUHOTeAaTpax BCEU CTpaHBbI,
coOupall aHIIark Ha CIENNOKa3ax, CTall KYJIbTOBBIM B COIICETAX ONaromapsi BU3Y-
albHOMY CTHJIIO, My3blk€ W OCOOeHHO TaHly Naatu Naatu, TOTYyYUBLIEMY
«Ockap» — BIEpBbIC B UCTOPUH UHIUHCKOTO KUHO.

OT0T GUIBM MOMOT Pa3pyLIUTh CTEPEOTHUIT O «CTAPBIX (PUIbMAX C MMECHIMM»
Y TMOKa3all COBPEMEHHYI0 MHIUI0 — TEXHOJIOTHUYHYIO, SIPKYIO, ¢ OOraThiM Hacle-
JMEeM U CUJIbHBIM JyxoM. OH HamITHO J0Ka3all: KyJIbTypa — MOILIHBIM apaiiBep
y3HABAEMOCTH U UMUJKA CTPAHBI.

Taxke apdextuBHO padoTaroT MaciTabubie MeponpusaTus: Jlau Uuauu B Mo-
CKB€, BBICTABKH, TACTPOHOMHUYECKHE W MY3bIKallbHbIC ecTuBa. OHU QOpMUpPY-
IOT KMBOM KYJIBTYPHBIM KOHTAKT, MOCJI€ KOTOpOro uHrepec k Muanmm yxe He mo-
BEPXHOCTHBIN, a NMuuHbIi. Ho 31O Kitaccuka (opmupoBaHus meaunaodpasza, XoTs
B 3TOM MapajurMe o4yeHb BaKHO HE MepeBoauTh HANIO JOCIOBHO, €€ HYKHO WH-
TEPIPETUPOBATH KYIBTYPHO OMU3KHM SI3BIKOM, W TOT/Ia OHA BOCIIPUHHMAETCS HE
KaK 9K30THKa, a KaK MPOCTPAHCTBO UIEH, BIOXHOBEHHS U CMBICIIA.

— A Kakyto pony uzpaem ouacnopa 6 meouanpeocmagnenuu Hnouu 3a pyoe-
ancom, 6 yacmuocmu é Poccuu?

— lnacniopa — 3TO He MPOCTO CBA3YIOLIEE 3B€HO MexKy MHaueit 1 Mupom, 31o
TIOJTHOIIEHHBIN MennacyObheKT, 00IalatoInii CBOEH ayauTOpPUEH, CBOUM TOJIOCOM
Y TIpaBOM Ha MHTepIpeTanuo. B mocneanne roasl B Poccum pacteT 4ucio npoex-
TOB, IJIe AUACTIOPA CTAHOBUTCS HE MPOCTO YUaCTHUKOM, a IPOJIFOCEPOM U MHHUIUA-
TOPOM MeJHa: OT JOKyMEHTaIbHBIX (MIBMOB JO MPOCBETHTEILCKUX MPOTPaAMM
1 KyJBTYPHBIX (hecTrBajeil. 3T0 0COOEHHO 3aMETHO B OBl FOOMIIEEB TUTIIIOMATHYE-
ckux oTHomeHui. Hanpumep, B 2022 ., k 75-netuto HezaBucumocty Muanu u 75-ne-
THUIO YCTAHOBJICHUS TUTMOTHOIIEHUI MEX Ty HAIIMMU CTPaHaMU, ObUIH peaTn30BaHbl
JIECSATKA COBMECTHBIX MH(OIIOBOJOB, B KOTOPHIX MH/MICKas OOIIMHA UTrpajia KiIto-
YEBYIO POJIb.

OnMH U3 TaKUX MPOEKTOB — UKJI KYJABTYPHBIX MEPOIPHUITHIA B paMKax (ecTu-
Bains India-Russia Dosti Utsav, ”HUIIAMPOBAHHOTO MHIMKCKOW Auacriopoit B Mo-
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ckBe npu nogaepxkke IloconscTBa Mnaum, PoccorpynunuectBa u psiga poccHii-
CKHX BY30B. JTO CO3/1ajl0 KMBOW MEIMAKOHTEKCT, B koropoM MHuaus mpencrana
Yyepes Tojioca CBOMX MpeICTaBUTENeH, )KUBY X U paboTaronmx B Poccun.

— OO0HuUM U3 3aMEmMHBIX 20710C08 OuaAcnopvl cman meouanpoexkm Varta
Patrika.

— OH poawics KaK OTBET Ha 3alpocC: MHAUKCKas quacnopa B Poccun Hyxaaer-
Csl B MPOCTPAHCTBE JIUIS AUAJIOTa, CAMOBBIPAKECHHSI U TIPEJICTABIICHUS CE0sl U APYT
JpYTy, ¥ pOCCUHCKOMY 00111ecTBY. MBI XOTENN CO3aTh IIaTGOPMy CMBICIIOB U Ye-
JIOBEUYECKUX MCTOPHH, OTPAKAIONIYIO PEabHbIE roJ0ca U HACTPOCHUS! UHIUMIIEB,
KUBYIINX U paboraromux B Poccuu.

CrnoBo varta Ha CAHCKPUTE U XUHIU O3HAYaeT Pa3roBOp, HOBOCTh, TIOBECTBOBA-
HUe, a patrik —3T0 KypHaJl, BECTHUK. bBykBaibHO — )ypHas pa3roBopa. Mbl paccka-
3bIBAEM O BO3MOXKHOCTSIX B 00pa3oBaHuu, OusHece, KyibType, Meaua. [Tyonukyem
HUCTOPUM YCIIeXa, PEHOPTaXU O MEPONPUATHIX, UHTEPBBIO C MPEICTABUTEIISIMHU
o0eux cTtpan. OcoOyr0 poib OTBOAUM KYJIBTYPHOH TUIUIOMATHH, BEIb 3a4acTYIO
MMEHHO JIMYHAsI UCTOPHUS TOPa3o CUiIbHee OpHUIMaIbHBIX 3asBiIeHui. [1epBoIiil HO-
Mmep Varta Patrika mbt npuypounnu ko J{aro Poccun — 12 urons 2025 . Mb1 xoTenu
MOYEPKHYTh, YTO MHIMICKAs AMACIIOpa OIIYIIAET ce0s YacThI0 POCCHICKON pe-
aJbHOCTH, BHOCHUT B HEE CBOIO SHEPIHIO, YBAXKAET TPAJULIUU, HO U COXPAHSET CBOIO
UJCHTUYHOCTb.

51 Bepto, YTO TaKKMe MHUIIMATUBBI — 3TO HE MPOCTO MEANA, ITO MOCTHI I0BEPHS,
10 KOTOPBIM MOYHO JIBUTaThCsl B 00€ cTOpoHbl: U u3 Muauu B Poccuto, u u3 Poccun
B Unauto.

— Kak cezoonsa mpancghopmupyromesn 3anpocol y poccuiickoit ayoumopuu Ha
ungopmayuro 06 Hnouu? Hzmenunaco 1u moHanibHOCHb, COOEPIHCAMENbHOCHb
unmepeca, oxcuoanusa?

— 3anpoc JIeHCTBUTENIbHO U3MEHWICS, U OYEHb CYIIeCTBEHHO. Eciu paHblie nH-
tepec kK Muauu B Poccum yacto ObUT BO MHOTOM OPMEHTHPOBAHHBIM Ha Kjlaccuye-
ckue arpulyThl TTo0aNbHOTO 00pasa — iora, atopeena, bommusyn, crieruu, ['0a, — TO
ceifuac HabrOmaeTcs epexo OT BOCTOP>KEHHOTO B3MIAAA K BAYMYUBOMY HHTEpECY.

Ceroanst poccuiickasi ayAUTOpUs XO4eT MOHUMATh CTPYKTYPBI: KaK YCTPOECHO
WHIUHCKOE 00IIECTBO, KaK paboTaeT SKOHOMHKA, B YeM OCOOCHHOCTH WHIUNCKOMN
00pa3oBaTeIbHON CHCTEMBI, YTO MMPOUCXOIUT B ME/IHA, B TEXHOJIOTHIX, B KYJIBTYPE.
3TO yKe HHTepeC C MPULIETIOM Ha coTpyaHHuecTBO. OcoOeHHO Ha (hOHE pacTyIero
MOJIUTUYECKOTO U IKOHOMUYECKOTO COMMKEHUS MEX]Ty HAlIUMU cTpaHamu, Muaust
BCE Yallle BOCIIPMHUMAETCS HE KaK «Jajiekasi CTpaHay, a KaKk peasbHbIi mapTHep,
JKUBOH U COBPEMEHHBIM.

Taxoke U3MeHUIaCh TOHAIBHOCTH BOCTIpUATUS. MHAMS y)Xe He cTpaHa MpoIuio-
ro: Bce OoJblIe JfofIel BUIAT B HEW CTpaHy OyayIiero, MOJOAYI0, ATMHAMUYHYIO,
BBICOKOTEXHOJOTHUHYI0. OTCI0fIa pacTeT MHTEpEeC K KPEaTUBHBIM HHAYCTPHSIM,
K 1udposoit uanuu, k o0pa3oBaTebHBIM IPOrpaMMaM, K PbIHKY Tpy/Aa U cTapTa-
naMm. Bcee 310 TpebyeT apyroro noaxozaa kK nojgaye uHpopmanuu, riyoxe, TouHee,
C YBaXXEHHMEM K MHTEIJIEKTYaJIbHOMY ypOBHIO unTareis. CopepkarenbHOCTh UHTE-
peca Bo3pociia, a BMECTE C HEH M OTBETCTBEHHOCTh HAaC, KTO 3aHUMAETCsl Meua Ha
WHJIMICKYIO TEMY.
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— Kak, na eaw 632110, meouanpoexmost mMo2ym cnocoocmeosams pa3eumuio
KpeamugHou IKOHOMUKU MexncOy Hawumu cmpanamu? Ecmov nu nomenyuan
07151 yCmouuueo2o compyonuuecmea?

— MenuanpoexTsl CTaHOBATCS KJIIOYEBBIMH KaHAIaMu (OPMUPOBAHHS Kpea-
TUBHOM SKOHOMMKH. MBI )KMBEM B 3IIOXY, KOIIa KOHTEHT CTaHOBUTCS BaJIIOTOH,
a CTOPUTEJJIMHT — OCHOBOM JI0OBEpUs U KOMMepueckoro ycrnexa. Cerogss Meaua —
OCHOBA SKOHOMUKHU 00pPa30B, peyTally U KYJIBTYPHOIO KaluTasa.

Ecnu rosoputs o cBsizke Munun u Poccun, T0 31€CHh KOJIOCCANbHBIN MOTEHIIM-
as. O6e cTpanbl 00s1aa10T ITYOOKOH KYJIBTYPHOM Tpaauiuen, cuiibHON oOpa3oBa-
TEJIbHOW 0a30, pa3BHBAIOIIMMHUCS KPEaTUBHBIMU WHAYCTpUsiMU. Ho 4ToOBI 3TH
MOTEHIIMAJIbl BCTPETHIIUCh, HYXHA IUIaTGopMa B3auMOACWUCTBUS, U Meauachepa
MOeT €10 cTaTb. COBMECTHBIE JOKYMEHTAJIbHbIE (PUIBMBI, IOJKACThI, BBICTABKH,
UG POBBIE KYPHAIIBL, KPOCC-KYIBTYPHbIE (DECTHUBAIU — BCE ATO CO3Ja€T HOBBIE IKO-
HOMMYECKHE MOJIEIH: TYpU3M, 00pa3oBanue, 1u3aiit, [T, Buneo- u aynnonpoakii-.

BaykHO MOHMMATh: KpeaTUBHAsi dKOHOMUKA JIEP>KUTCS HA JJOBEPUH U UHTEpeECe,
a UMEHHO MeJua MOTYT 3TOT MHTepec pa30yauTh U yaep:karb. Mbl yke BUIAUM
YCIEIIHbIE KEHCBhl — OT UHAMWCKUX CEPUAJIOB, BBIXOASAIINX B PYCCKOA3BIYHOM Ny-
OrspKe, 10 MeKIyHapoaHbIX (hopymoB Bpoae WAVES, rie monnuceiBaroTcs peasib-
Hele B2B-comnamenus. Ocoboe BHMMaHHE 3aCiIy)KMBAaeT ydyacTHE HMHIUHCKHX
npezncrasuteneil B IlerepOyprckoM MeKIyHapOIHOM 3KOHOMHYECKOM (hopyme
(IIMD®), a Takke pacTyliee COTpyIHHUECTBO Mexay GpoHIoM «CKOJIKOBOY» U psi-
JIOM MHIMHCKHUX CTAapTaIioB B 00JACTH MEIUATEXHOJIOTHI, 00pa30BaTeIbHbIX TIIaT-
¢dopM M KpeaTHBHbIX pewieHMH. [loTeHuMan 11 yCTOHYMBOIO COTPYIHUYECTBA
€CTh, U OH HAUMHAETCsl C KAYECTBEHHOM, COEPKATEEIIBHON U IBYCTOPOHHEN ME/IH-
AKOMMYHHKAIIUH.

— Hackonvko poccuiickue medua ce200HA 20mo6bl K nNPOOYKMUEGHOMY 0C6e-
wienuro Unouu 3a npedenamu cmepeomunog? Kax mosrcno npeodonems oopas
«K30muxu»?

— OOpa3 MHaumn Kak Janekod M 3K30THYECKOW CTpaHbl MO-IPEXKHEMY IpH-
CYTCTBYET, OH y100€H, Y3HaBaeéM U UMEET MapKETUHIOBYIO cuity. Ho oJHOBpeMeHHO
C 3TUM BCe 4allle 3Bydar 0osee n1yOoKHe, CoaepkaTesbHble HApPaTUBbI, 0COOCHHO
B CIEUUAIU3UPOBAHHBIX M3/IaHUSAX, B KYJIBTYPHBIX MPOEKTaX, B aKaJAeMHUYECKOU
U IIPOCBETUTENILCKOM cperie.

Tem He MeHee, IyTh K CACTEMHOMY M YCTOMYHMBOMY OCBEILIEHHIO HOBOM MHanu
elle He NpoiaeH. Bo MHOroM 3TO CBA3aHO C HEXBAaTKOM aKTyaJIbHOTO KOHTEHTA,
[IOJrOTOBJIEHHBIX CIEUAIINCTOB, @ HHOIJA U OaHAJILHOTO A3BIKOBOTO Oaprepa. UH-
JI1sl OYEHb MHOTOCJIONHA: 3TO HE OJIUH paccKas, 8 MUUIMOHBL. YTOObI AEHCTBUTEIILHO
MIOHSTh €€ U TPAHCIIMPOBATh COEPIKATENIBHO, HYKEH HE TOJIBKO MHTEPEC, HO U pe-
ryJsipHas paboTa: 1Maor, UCCieJ0BaHUe, NEPEBO/], AaHAIUTHKA.

Korna poccuiickast ayauropus BUANMT B MHaum He mpouuioe, a HacTosulee —
craprarnsl, digital-cpemy, MoJIOaEKHBIE TPEHIbI, HE3aBUCUMOE KMHO — TOT/Ia 9K30-
TUKA YXOIMUT Ha BTOPOM IUIAH, YCTYyIas MECTO JKUBOMW, aKTyaJIbHOM, JTUHAMUYHOU
WNupun. Xopoumwii npumep — nporpamma ITEC (Indian Technical and Economic
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Cooperation), KOTOpasi €XETOAHO TMpUINIAlIaeT MpeICTaBUTENIed pa3HbIX CTpaH,
B ToM umcie u Poccun, miist oOyueHusi, oOMeHa OMbITOM M MpoheCcCHOHAIBHOTO
nmuanora. bnarogaps ITEC yyacTHUKHM U3 caMbIX pa3HBIX 001acTei, OT MEIHaKOM-
MYyHHKAIH 10 U POBOIl SKOHOMUKH, MOJIy4al0T BO3MOXKHOCTh yBUAETh MHAMI0
W3HYTpPH, TIOHSATH €€ Yepe3 MPAKTHUKY, a He yepe3 MUu@. ITo onuH u3 cambix 3ddex-
TUBHBIX MHCTPYMEHTOB «MSITKOH CHJIBI», KOTOPBI momoraet (hopMUpoBaTh 00pa3
COBpPEMEHHOM, MpodeccHoHaTbHON U TEXHOIOTUYECKU pa3BuToit Munuu. meHnHo
B OTOM 51 BUKY KJIFOUEBOE COOOIICHHE M MHIAUICKON nuactopsl B ToM yucie. [lo-
9TOMY Halll KOJIJICKTUB B Varta Patrika, u B Ipyrux mMpoeKTax JeliaéM aKIeHT Ha
peanbHble UCTOPUU — COBPEMEHHBIX AM3aWHEPOB, MpPEANPUHUMATENCH, YUCHBIX,
CTY/IEHTOB. Takue MUCTOPUU CTAHOBSTCS HACTOAIIMMHU MOCTAaMHM MEXKJY HAIlUMU
KYJIBTypaMH.

— Buvl pabomaeme u kaxk npakmuk, u Kax npenooasamens. Ymo easxicrno oa-
eamp cmyoenmam, KOmopuvle Xomsam npopheccuonHaIbHO 3AHUMAMBCA MEMCOY-
HAPOOHBIMU MEOUAKOMMYHUKAUUAMU?

— Ilpexne Bcero, MOHUMAaHKUE KYJIBTYPHBIX KOJIOB. MeXIyHapOmHbIE Meaua-
KOMMYHHKAITUHA HEBO3MOXKHBI 0€3 CITIOCOOHOCTH «IIEPEBOIUTHY HE TOJIBKO S3BIK, HO
Y CMBICJTBI, KOHTEKCTBI, SMOITUU. JTO HE TIPOCTO HABBIK — 3TO MBIIINICHUE, KOTOPOE
HYXKHO (hopMHUpOBaTh ¢ caMoro Hayana. CeroHs Meauarosie cTajlo TpaHCTPaHUY-
HBIM, HO BOCIIPUSITUE MO-TIPEKHEMY ITyOOKO KyJIbTYpHO 00yclioBiIeHO. CTyaeHThI
JOJKHBI YYUTBCS BUJAETh PA3HUILY MEXy HOBOCTHIO U HAPPAaTUBOM, MEKIY TEK-
CTOM U ITOJTEKCTOM.

Bo-BTOpBIX, KpUTHYECKOE MBIILIEHHE U yMeHue pabotarth ¢ uHpopmanuein
B ObICTpO MeHstolIeics cpere. Mup MepenoiHeH KOHTEHTOM, HO HEHOCTaTOK
OCMBICJICHHBIX COOOIIeHUH HUKyaa He escs. [103ToMy BaKHO yUUTh CTYACHTOB HE
TOJIBKO CO3/1aBaTh MEIUANPOAYKTbI, HO U TOHMMAaTh, KAK OHH BIIMSAIOT HA AyIUTO-
puto, Kak (GOpMHUPYIOT HPEACTABICHUE O CTpaHaX, HapojaX, KOH(IUKTAX, LIECH-
HOCTSIX.

Haxonen, TpeTuii KIt04€BOM MOMEHT — 3TO 3MIIATUS U OIBIT MEXKKYJIBTYPHOTO
obmenwus. be3 xuBoro nuanora, 6e3 MOrpyKeHHs! B UHBIE KYJIbTYPHI, IyCTh JaXe
gyepe3 yueOHbIe KeHChI, CTAXXKUPOBKH, MPOTPaMMbl 0OMEHa, HEBO3MOXHO CTaTh Ha-
CTOAIIMM METUAKOMMYHHUKATOPOM.

— Ecnu ov1 6am HyxHcHO 061710 00HUM 00pa3zom, memagopoii unu ucmopuei
onucamov mecmo Hnouu 6 coepemennoii 2n006anvnoii meouakapmune, ymo 0ol
Imo ovl10?

— 51 611 cpaBHMT MHaUIO C )KMBBIM MaBHJILOHOM HA MHPOBOM BBHICTABKE ITUBH-
JIW3aldid, TPOCTPAHCTBOM, INI€ KAXKIbIA YTOJOK JBIIIAT UCTOPUEH, HO WMEHHO
3/1eCh MPOIUIOE BCTpeUaeTcs ¢ OyaynuM B (popmare nuanora, a He My3eHHOM dKC-
no3unmd. [IpencraBere cede marep, COTKAaHHBIA U3 THICSY PA3HOIBETHBIX TKAHEH —
A3BIKOB, TPAAULINN, BEPOBAHUNA — U B HEM IPOXOAAT BUPTYaJbHbIE CUMIIO3UYMBI
0 HEHpPOCETAX, YCTOUUUBOM PA3BUTHH M MapCUAHCKOW apXUTEKType. 371eCh JIPEB-
HUE 3M0CHI HE 3a0bIThI, @ UHTETPUPOBAHBI B HIU(POBYIO CTPYKTYPY HOBOTO MUDA.

DTOT NaBWJIbOH OTKPBIT JIJIs1 BCEX — OH HE 3aMKHYT U HE IOTMAaTUY€H, TOCTOSH-
HO TpaHCc(hOopMUpyeTcs, BOUpaeT HOBOe, He Tepss KopHel. B Hem coznaetcs menu-
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acpena, B KOTOPOU IIEHUTCSI HE TPOMKOCTb, a CMBICH, He 3 deKT, a myOuHa. Takoi
Me/IMaaBIIIbOH — HE YTONHS, a YK€ peanbHOCTh VHaHMU, BIIMCAaHHOW B II00ATb-
HYIO MeTuaKapTHHYy. 1 B 3TOM cMBICIIe OH BoILIonaeT uaecr Mapiramia MakirosHa
0 TOM, YTO MeJlia — 3TO MPOIOJIKCHUE YEIIOBEUECKUX YYBCTB, Teja U pasyma. Bos-
MOXHO, 3TO U €CTh TNIABHOE MOCJIaHue VHIMKM MUPY: TIOMHHUTD, YTO CUHTE3 TPaIH-
UM U TEXHOJOTMH, KYJbTYpPHOW MaMSATH W MHHOBAIMM — HE MPOCTO BO3MOXKEH,
a HeoOXOUM, €CITU MBI XOTHM CTPOUTH YEIOBEYHOE, YCTOMYMBOE M B3aMMOIIOHH-
Marolee Oynyiiee.
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In India, media is not just a source of information — it is part of the cultural fabric,
a fusion of traditional storytelling and digital technology. What defines the media environ-
ment of the world’s largest democracy? Why is the Indian diaspora in Russia becoming
a media actor in its own right? And what does street theatre have to do with the metaverse?
These are just some of the questions discussed in a conversation with media practitioner
and founder of the Varta Patrika project, Devadathan Nair.

Devadathan Nair, President of the Organization Blizhniy Club — Indian Compatriots
in Russia. He is a specialist in media management, government relations, and public
relations, and an organizer of projects at the intersection of media, education, and
intercultural communication. He graduated from the University of Kerala (Political
Science) and RUDN University (Journalism). He has worked as a broadcaster for the
international service of Gosteleradio, a correspondent for Asia Net channel, and PR

638 JOURNALISM. INTERVIEW


https://orcid.org/0009-0006-3404-285X

Mopesa A.H. Bectunk PYJTH. Cepust: JIuteparyposenenue. XKypuamcruka. 2025. T. 30. Ne 3. C. 632-643

Director for a Russian pharmaceutical company. From 2007 to 2014, he implemented
international media projects promoting India in Russia, including collaborations with
Rossiyskaya Gazeta and the Times of India Group. From 2012 to 2020, he oversaw the
Indian segment of the edu.ru project aimed at promoting Russian education abroad. He
heads the Blizhniy Club non-profit organization, which unites the Indian diaspora in
Russia and implements international cultural, educational, and awareness-raising pro-
grams. He is the publisher of the Ayurveda magazine and the author of the Varta Patrika
initiative — a multimedia project focused on Russian-Indian cooperation and Indian
compatriots in Russia.

— How would you describe the media landscape of contemporary India? What
makes it unique in a global context?

— India’s current media sphere is both a mirror of and a driving force for its
profound transformation. It weaves together ancient narratives with cutting-edge
digital technologies, operating across a multifaceted, multilingual, and decentralized
landscape. There’s no single media standard in India — rather, there are countless
cultural and linguistic lenses through which society experiences reality.

Media here is part of culture itself — it is its very breath. Folk media forms —
street theatre, oral storytelling, wall painting, baul music, kathakali dance — are not
merely forms of expression but systems for transmitting memory, emotion, and
values. These are “pre-media” forms —practices that today are regaining relevance.
In a world fatigued by clichés and algorithms, it’s authenticity that wins.

At the same time, India is a country of digital enthusiasm: millions of young
users don’t just consume content — they create it. And yet a kind of media patriarchy
persists — print journalism, especially in regional languages, still holds great
importance for millions, particularly in rural areas.

— You’ve worked for years at the intersection of Indian and Russian media.
How different are the two media systems? Where do you see points of convergence?

— The media systems in India and Russia differ due to their historical, cultural,
and institutional roots. India’s media ecosystem is more fragmented and
commercialized, with strong regional characteristics: each language has its own
newspaper, TV channel, and YouTube scene. In Russia, the media space is more
centralized, with strong government involvement and a dominant federal narrative.
Yet both countries recognize the strategic role of media in cultural policy and
diplomacy.

The clearest points of convergence lie in the realm of soft power — in cultural
exchanges, educational initiatives, and image-building projects. These provide not
formal but human feedback. And at that point, it’s no longer just an exchange but
the co-creation of new humanitarian meaning — something valuable to both India
and Russia.

One vivid trend bringing our media environments closer is the demand for
sincere, “human” communication. This is particularly visible in the rise of micro-
influencers — not necessarily media stars, but individuals trusted within their
professions or local communities. These are the voices now bridging our two
countries. I believe India should not be spoken of only by institutions or federal
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media, but by the people themselves — those who’ve had real encounters with Indian
culture, who studied, worked, traveled, made friends.

When a blogger, young entrepreneur, or student shares their experience with
emotional involvement and genuine respect, it creates a completely different level
of perception. When India is spoken of in a space of trust, free from clichés, through
the language of lived experience — it’s more powerful than any official campaign.
That’s the media model of the future: informal, participatory. India and Russia —
despite their differences — are moving toward a new ethics of communication, where
what matters isn’t scale but openness, not volume but authenticity.

— Which media formats are most effective in presenting Indian culture to
Russian audiences?

— In my experience, the most impactful formats combine visual richness and
emotional depth: documentary and feature films, mini-series, cultural festivals, live
events, and short-form video content — reels, shorts, music, dance, and craft videos.

Films and series allow for a deeper immersion into India’s philosophies,
traditions, and customs. Russian viewers especially connect with themes of family,
spirituality, and self-discovery — central motifs of Indian storytelling. A striking
example i1s S.S. Rajamouli’s film RRR (2022): an epic of heroism, friendship, and
freedom that unexpectedly resonated in Russia. RRR played in cinemas across the
country, sold out at special screenings, and became a social media phenomenon
thanks to its visual flair, music, and the now-iconic Naatu Naatu dance, which won
India its first Oscar-.

The film shattered the old stereotype of “vintage musicals” and revealed a
modern India — technological, vibrant, steeped in heritage and spirit. It clearly
proved that culture is a powerful driver of recognition and national image.

Large-scale events are also effective — India Days in Moscow, exhibitions,
culinary and music festivals. They create living cultural contact that transforms
interest in India from surface-level to deeply personal. That said, in such formats,
it’s vital not to translate India literally, but to interpret it in a culturally resonant
language — so it’s perceived not as exotic, but as a space of ideas, inspiration, and
meaning.

— What role does the diaspora play in India’s media representation abroad —
particularly in Russia?

— The diaspora is not just a connecting thread between India and the world —it’s
a full-fledged media actor, with its own voice, its own audience, and its right to
interpretation. In recent years, we’ve seen an increase in diaspora-led projects in
Russia — not merely participatory, but as initiators and producers of media: from
documentaries to educational programs and cultural festivals. This was especially
visible during diplomatic anniversaries — for example, in 2022, when India
celebrated 75 years of independence and 75 years of India-Russia diplomatic ties,
dozens of joint media events took place with the diaspora playing a key role.

One such project was the India-Russia Dosti Utsav festival, launched by the
Indian diaspora in Moscow with support from the Indian Embassy,
Rossotrudnichestvo, and several Russian universities. It created a vibrant media
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context where India was represented by the voices of its own people — living and
working in Russia.

— One of the notable voices of the diaspora has been the Varta Patrika media
project.

— It was born in response to a need: The Indian diaspora in Russia needed
aplatform for dialogue, self-expression, and representation —both among themselves
and to Russian society. We wanted to create a space for meaning and human stories
that reflect the real voices and sentiments of Indians living and working in Russia.

The word varta in Sanskrit and Hindi means conversation, news, or narrative.
And patrika means journal or gazette. So literally —it’s a “journal of conversations”.
We cover opportunities in education, business, culture, and media. We publish
success stories, event reports, interviews with people from both countries. Cultural
diplomacy plays a special role in our work, because often, a personal story speaks
louder than official statements. The first issue of Varta Patrika was timed to coincide
with Russia Day — June 12, 2025. We wanted to emphasize that the Indian diaspora
feels itself part of Russian reality, contributing energy and respect for tradition —
while also preserving its own identity.

I believe that such initiatives are more than media — they’re bridges of trust,
open in both directions: from India to Russia, and from Russia to India.

— How are Russian audience demands for information about India evolving
today? Has the tone, depth, or nature of interest changed?

— Yes, the demand has significantly evolved. In the past, interest in India in
Russia was often focused on classic symbols of the global image — yoga, Ayurveda,
Bollywood, spices, Goa. But now we’re witnessing a shift from admiration to
thoughtful curiosity.

Russian audiences now want to understand structures: how Indian society
functions, how its economy works, the peculiarities of its education system, and
what’s happening in its media, tech, and culture scenes. It’s an interest aimed at
cooperation. Against the backdrop of growing political and economic ties, India is
no longer perceived as a “distant land” but as a real, modern partner.

The tone has changed, too. India is no longer seen as a country of the past: more
and more people view it as a country of the future — young, dynamic, and tech-
savvy. Interest is rising in the creative industries, in Digital India, in education
programs, the labor market, and startups. All this calls for a different media approach
— deeper, more precise, and respectful of the reader’s intellectual expectations. So
yes — the quality of interest has grown, and with it, the responsibility of those of us
who work with Indian-themed media.

— How can media projects contribute to the development of the creative
economy between our two countries? Is there potential for sustainable
cooperation?

— Media projects are becoming key channels for shaping the creative economy.
We live in an era where content is currency, and storytelling is the foundation of
trust and commercial success. Today, media is the bedrock of image, reputation, and
cultural capital.
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When it comes to India-Russia synergy, the potential is enormous. Both nations
have deep cultural traditions, strong educational foundations, and growing creative
industries. But for these assets to meet, we need a platform for interaction — and
media can serve that role. Joint documentaries, podcasts, exhibitions, digital
magazines, cross-cultural festivals — all these open up new economic models:
in tourism, education, design, IT, video and audio production.

It’s crucial to understand that the creative economy is built on trust and curio-
sity —and media is what awakens and sustains that interest. We already see successful
cases — from Indian series dubbed in Russian to international forums like WAVES
where real B2B agreements are signed. The participation of Indian representatives
at the St. Petersburg International Economic Forum (SPIEF) is also significant, as
is growing collaboration between the Skolkovo Foundation and Indian startups in
media technology, education platforms, and creative solutions. The potential for
sustainable cooperation is real—and it starts with smart, meaningful, and two-way
media communication.

— Are Russian media outlets currently ready to cover India in a productive,
stereotype-free way? How can we move beyond the ‘exotic’ image?

— The exoticized image of India — distant and mystical — still exists. It’s
convenient, recognizable, and has marketing power. But we’re hearing deeper,
more meaningful narratives more often — especially in niche publications, cultural
projects, academia, and educational media.

Still, we have yet to fully develop systematic and sustained coverage of
contemporary India. This is often due to a lack of current content, trained
professionals, and sometimes the basic language barrier. India is profoundly layered:
it’s not one story but millions. To truly understand and communicate its essence, we
need not only interest but ongoing work — dialogue, research, translation, analysis.

When Russian audiences see India not as a relic of the past, but as a country of
startups, digital ecosystems, youth trends, and independent cinema, the exoticism
fades. A good example is the ITEC (Indian Technical and Economic Cooperation)
program, which annually invites participants from many countries, including
Russia, for training, exchange, and professional dialogue. Thanks to ITEC,
participants from various fields — from media to digital economy — get to see India
from the inside, through practice, not myth. It’s one of India’s most effective tools
of soft power and helps form the image of a modern, professional, and tech-driven
India. That, I believe, is also the core message from the Indian diaspora. That’s why
our team at Varta Patrika and in other projects focuses on real stories — of
contemporary designers, entrepreneurs, scientists, and students. These are the true
bridges between our cultures.

—As both a practitioner and educator, what do you believe students need most
if they want to engage in international media professionally?

— First and foremost: an understanding of cultural codes. International media
communication requires the ability to “translate” not just language but meanings,
contexts, emotions. This isn’t just a skill — it’s a mindset that must be nurtured from
the start. While today’s media space is globalized, perception remains deeply shaped
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by culture. Students must learn to distinguish between news and narrative, between
text and subtext.

Second: critical thinking and the ability to navigate an ever-changing information
environment. The world is flooded with content, but there’s still a deficit of
meaningful messages. So students need to be trained not only to create media but to
understand its impact — on audiences, on perceptions of countries, peoples, conflicts,
and values.

And finally, empathy and real intercultural experience. Without live dialogue —
whether through classroom cases, internships, or exchange programs — it’s
impossible to become a true media communicator.

— If you had to describe India’s place in the global media landscape with one
metaphor or story, what would it be?

— I’d liken India to a living pavilion at a world expo of civilizations — a space
where every corner breathes history, yet it’s here that past and future meet in
dialogue, not as museum exhibits.

Imagine a tent stitched from thousands of multicolored fabrics — languages,
traditions, beliefs — and inside it, virtual symposia on neural networks, sustainable
development, and Martian architecture. Here, ancient epics are not forgotten —
they’re woven into the digital structure of the new world.

This pavilion is open to all — it’s not closed off or dogmatic. It constantly
transforms, absorbing the new without losing its roots. It’s a media environment
that values not volume but meaning, not spectacle but depth. This media pavilion
isn’t utopian — it’s already the reality of India in the global media picture. And in
this sense, it embodies Marshall McLuhan’s idea that media are extensions of
human senses, body, and mind.

Perhaps this is India’s message to the world: that the synthesis of tradition and
technology, cultural memory and innovation — is not only possible, but essential, if
we hope to build a humane, sustainable, and mutually understanding future.
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SK3UCTeHUunanbHble MeguauccnenoBaHna:
HOBbIV B3rNs4 Ha CyLeCTBOBaHUE YesioBeKa
B umdppoBou cpene
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HayuonanvHulil ucciedosamenvckuil yHugepcumem « Bvicuwas wixona sxkonomuxuy, Mockea,
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AnHoTanus. B 3apy0exxHbIX nccnenoBanusx ¢ Hadana 2010 rr. hopmMupyeTcs HOBoe Harpas-
JIeHHEe, KOTOPOE Ipe/ularaeT OPUTUHANBHBIA MMOX0/] K U3YUEHHIO MENa U Pa3IUYHbIX MEIHI-
HbIX (peHomeHoB — Existential Media Studies (9K3HCTEHIMATBHBIC MEIUAUCCIICIOBAHHMS).
OCHOBOTIOJIOKHHK 3TOTO HAITpaBIeHUs — AMaH/a JIarepKBHCT, KOTOpasi MOAIEPKUBAET HEOOX0-
JUMOCTh BOCTIOJIHUTH ACPHUIUT HK3UCTEHIUAIBHOTO COIEpKaHUs B TEOpHM Meaua. B cBs3u
C 3TUM B NPEACTABICHHOM HAIpaBICHUU MeIua M3y4aloTcs He KaK KaHaJlbl KOMMYHMKALUH,
COIIMAJIbHBIC HMHCTUTYTHI MJIH MaTepHuaibHble apTe(aKThl, a B IEPBYIO O4epeh Kak cpefa, mpo-
LIECC CYIIECTBOBAHUS COBPEMEHHOTO YelloBeka B U poBoM Mupe. LIeHTpanbHbIM CTAHOBUTCS
BOTIPOC O TOM, YTO 3HAYHUT OBITH YEIOBEKOM B 310Xy Hu(poBr3anuu. Takum oOpa3om, Meana
HCCIIEYIOTCS B IPOCKITUH OHTOJIOTHYECKOU U (hUI0CO(CKO-aHTPOTIOIOTrHIECKOM Tpodiema-
THKHM KaK SK3UCTCHLIHAIbHBIN ()EHOMEH; B KaY€CTBE METOIOJIOTUYECKIX OCHOBAaHUH BBICTY-
MAIOT KJIIOYEBBIC WACH W MPHHLUIBI, pa3padaTeiBaeMble B dK3UCTCHIMAIBHOU (QHI0CcOpIH
XIX—XX BB. B maHHo# cTarhe MpeacTaBieHbl KOHTYPBI OCHOBHOM MTPOOIeMaTHKH AK3UCTCHIIU-
aNBbHBIX MEIUANCCIIEeJOBaHUH, KOTOPBIE OMPEACTHIN UX CTAHOBJICHHE U COBPEMEHHOE Pa3BH-
tue. PaboTa akTyanu3upyeT AUCKYCCHH O IEPCIIEKTUBAX IK3UCTEHIIMAIEHBIX MEAHANCCIIEC0OBA-
HUW B POCCHMCKOHN HayKe.

KoueBbie caoBa: Menua, SK3UCTCHIHANBHAS (umocodus, AManna JlarepkBuct, nupposas
PEANBHOCTb, SK3UCTCHIIMAIBHBIIN OTIBIT, TEOPHUS METHa

3asiBiieHne 0 KOH(IUKTEe HHTEPECOB. ABTOP 3asBISICT 00 OTCYTCTBUH KOH(IMKTA HHTEPECOB.

Hcropus crarpm: noctynuia B penakuuio 24 mapra 2025 r.; orpenensupoBana 17 ampenst
2025 r.; 10 mrons 2025 1.

© Ammogonosa 10.C., 2025
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CATMl  https://creativecommons.org/licenses/by-nc/4.0/legalcode
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Abstract. In foreign media studies since the early 2010s, a new direction has emerged that
offers an original approach to studying media and various contemporary media phenomena —
Existential Media Studies. The founder of this direction, Amanda Lagerkvist, emphasizes the
need to fill the deficit of existential content in media theory. In this context, media are studied
not as communication channels, social institutions, or material artifacts, but primarily as
environments and ways of existence for modern humans. Central to this is the question of what
it means to be human in the age of digitalization. Thus, media are examined from the perspective
of ontological and philosophical-anthropological issues as an existential phenomenon, with key
ideas and principles developed in existential philosophy of the 19th and 20th centuries serving
as methodological foundations. This article outlines the main themes of existential media
studies, which have shaped their development and current state. This work will contribute to
further discussions about the prospects of existential media studies both abroad and in Russia.
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BeBeneHue

OKk3ucTeHIManbHas guiocodus, nocturmas pacisera B XX B., 00paTuiach
K TapaJiokcaM YeJIOBEYECKOTO CYIIECTBOBAaHUS B MHUpE, B KOTOPOM CTaHOBHJIOCH
Bce 0ojiee 3aMETHBIM BIIMSTHUE TEXHOJOTHUW, TEXHUKH, MAacCOBOU KylIbTyphl. OHA
cTaja CBOeOoOpa3HbIM OTBETOM Ha YCHIIMBAIOIIYIOCS PAIlMOHATM3AIIMIO 3HAHUS, aJl-
TOPUTMHU3AINIO TTOBCEAHEBHOTO OBITHSI YeJIOBEKAa U OOBEKTUBAIMIO DK3UCTCHITH-
anpHOTO ombiTa. H.A. bepases, cormamasce ¢ yrBepxaeaueM C. Keepkeropa o0
OHTOJIOTHYECKOW CBS3aHHOCTH TPOIIECCOB MBINIJICHUS, TO3HAHUS M CYIECTBOBA-
Hus, ucal: «IIpu4acTHOCTh MO3HAIOIIETO K CYIIECTBOBAHHUIO MPEAIIECTBYET €T0
MMO3HAHMIO, MO 3K3MCTEHIUAJILHBIN OMBIT 10 Moero no3Hanus» (bepases, 1934,
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c. 55). DTOT TE3UC COTIIacyeTCsl C COBPEMEHHBIM TPEHJIOM Ha YEJIOBEKOIICHTPHY-
HOCTb, KOTOPBIH C(OPMHPOBAJICS B OTBET HA MHTEHCHUBHOE pa3BUTHE LU(POBBIX
TEXHOJOTMH U MEMATU3ALMIO Pa3IMYHbIX C(ep YeTOBEUECKOM KU3HHU.

Yro takoe nudposas peanpHocTh? Kak Meana BIUAIOT Ha GOPMUPOBAHHE K-
3UCTEHIIMAJIBHOIO OIbITa yesioBeka? Kak MEHSIOTCS TpaHULbl MEXKAY peabHbIM
1 UGPOBBIM B KYJIBTYPHBIX U COIMANbHBIX NpakTukax? Haumnas ¢ 2010 rr. psg
3apyOexxHbIx uccnenoBareneit meaua (Lagerkvist, 2013; Peters, 2015; Pinchevski,
2014; Scannell, 2014) B nouckax OTBETOB Ha JaHHBIE BOIPOCHI AKTyaTU3UPOBAIIN
coziepykaHue dK3ucTeHnuanbHoi gunocopuu XIX—XX BB. B cBoMX Tpyaax u uc-
CJIEIOBATENbCKUX NIPOEKTax oHU pa3BuBatoT uiaeu C. Keepkeropa, M. Xaiinerrepa,
K. fIcnepca, M. by6epa, 3. JleBunaca u ap. Ho azantupoBaiyu ux K pemieHuto npo-
onem me Existence (cymectBoBanue), a Digital Existence (uudpoBoe cymiecTBoBa-
Hue). Tak Havamu GopMUPOBATHCS KOHTYPBI HOBOM MPOOIEMaTHKH, a BMECTE C HEel
¥ HOBOTO HCCIenoBareIbckoro HampapieHus: Existential Media Studies (EMS) —
9K3MCTEHLMAIbHbIE MeananccienoBanus. MHTemiekryansnbele pecypcsl EMS Ha-
MIPaBJICHBI HA TIOUCK OTBETA Ha BOMPOC: «YTO 3HAYUT OBITH YETTOBEKOM B II(PPOBYIO
anoxy?» (nmepeBop aBT. — FO.C.). (Lagerkvist, 2017, p. 97).

EMS BbIBOIUT MeIMa U3 YCTOSBLINXCS MPUOPUTETHBIX TUCLUIUIMHAPHBIX MEp-
CIEKTHB — COLIMOJIOTHYECKOM, MOIUTOJOTMYECKOH, JIMHTBUCTUYECKOW — B DK3H-
cTeHnuansHo-punocodekyro. Menua onpenensitorcs B EMS kak 3K3MCTEHIIMATb-
Hasg 00JacTh, «KOTOpasi HE CBOAUTCS (HO BCErna CBs3aHA) C COIMATIBHBIM,
KyJIbTYpHBIM, SKOHOMHMYECKUM WM MOJIUTHYEeCKUM» (mepeBon aBT. — [O.C.).
(Lagerkvist, 2017, p. 106). IIlpuHIMnuansHas yCTaHOBKA: MEIUa — 3TO HEYTO OOJIb-
11ee, Y4eM CpeICTBA penpe3eHTAlMM U KaHallbl KoMMyHuKaiu. Kak ormevaer J[>koH
. Tlurepc B pabore «YUynecusie oOmaka» (The Marvelous Clouds. Toward
a Philosophy of Elemental Media), Meana — 3T0 He TOJBKO MHCTHTYTHI, TEKCTHI,
ayJAMTOPHS; ME/IMa — 3TO CIIOCOOBI U caMa Cpefia CyllecTBOBaHUs uenoBeka — digital
existence. M aTa cpezia cyliecTBOBaHuUS MPEIIIECTBYET Mpolieccy no3Hanus. Mimen-
HO 1U(POBU3AIMS MPHUBETIA K TOMY, YTO MEAHa MPUCYTCTBYIOT TENeph BO BCEX
aCIEKTaX KU3HU YeJIOBEKA — OT POXKJIEHUS A0 CMEPTH, HE IIPOCTO KaK HHCTPYMEHT
WIA OOBEKT NeATENIbHOCTH, HO KaK OHTOJIOTWYECKas KOHCTAHTA, OKa3bIBAroIlas
BJIMSHUE HAa (JOPMHUPOBAHNE SK3UCTEHIIMAIBLHOTO OMBITA.

CrtaHoBneHue n npo6nematuka EMS

CrnoxHasi OHTOJNIOrHYEcKasl MPUPOia MEIMa U UX UHTETPALUs B COLIMOKYIIBTYP-
HbIE€ MIPOLECCHI MPUBOAAT K HEOOXOUMOCTH NEPEONPECIICHNS JAHHOTO MOHSITHS
B 3aBUCUMOCTH OT TOTO, KaKOi cpe3 peajbHOCTH WJIM TUI OTHOIICHUH, OTIOCpeo-
BaHHBIX ME/IMa, CTAHOBUTCS 00BEKTOM HCCIIEAOBAHUH.

DK3UCTEHIIMATbHBIE MEINanCCIIeOBaHus o0palaTcs K Kareropuu nudpo-
BOTO OBITUSI pa3BUBas OJHY W3 KJIIOUEBBIX HMJIEH SK3UCTEHUHUATIBHOU (Quiiocopuu
0 TOM, 4TO B BE€K TEXHUYECKOTO MTporpecca, TOTalbHOM U POBU3AINH U aBTOMATH-
3allMd, YEIOBEK — «ITO HEYTO OECKOHEUHO OOoJbllee, YeM MPOCTO HAIIM JAHHBIE —
WM, BO3MOXXHO, KaK MbI ObI CEro/iHs CKa3ajH, HAIM METaJaHHbIe» (Tep. aBT. —

646 JOURNALISM. REVIEWS



Annononosa FO.C. Bectauk PY/IH. Cepust: JIuteparyposenetue. XKypuamuctuka. 2025. T. 30. Ne 3. C. 644-654

10.C.) (Lagerkvist, 2020, p. 25). 1 B mMpokoM CMBbICIIE ONPEICISIOT MEIua KaK
CTIOCOOBI ¥ OTHOBPEMEHHO Cpey CYIIECTBOBAHMS YEIOBEKA.

C 2014 o 2018 r. Amana JlarepkBUCT, OCHOBOIIOJIOKHHUK HAMpPaBJICHUs, B Ha-
crosiiiee Bpems rpodeccop aenapraMenTa UHGOPMAaTUKU U MeIMa B YIITICATECKOM
YHHUBEPCHUTETE, BO3IVIABISUIA MPOrpamMMmy «OK3UCTCHLHUANbHbIC JaHImadThl: ma-
MSATh M 3Ha4€HUE B KylbTypax B3aumocs3m» (Existential Terrains: Memory and
Meaning in Cultures of Connectivity), KoTopas TO3UITMOHUPOBATIACH KaK TIPOEKT T10
U3YUYEHHIO SK3UCTEHIMAIBHOTO M3MepeHus nudpoBusanuu menuacpensl. Mecne-
JIOBaHNE HMHTETPUPOBAIIO (QyHIaMEHTAIbHBIC WACH, pa3padaTbiBaeMble B JK3HC-
TEeHIHUATBHON (uiocopun, B uzydeHne (eHoMeHa TUPPOBONW CMEPTH, BIHUSIHUS
u@poBBIX Meaua Ha (popMUpOBaHHE KyJIbTYPHOU MaMsITH, 0COOCHHOCTEH KOMMY-
HUKAIMY B OHJIalH-co00IecTBaX U Ap. JIarepkBUCT HEOAHOKPATHO (OPMYyIHpOBaIa
TE3UC O TOM, YTO B TEOPUH MEAHA CYLIECTBYET AEPHUIUT IK3UCTCHIUAIBHBIX UIeH
1 noaxonoB. [ToaTomy npoekT OblT pU3BaH OOPATUTh BHUMaHHE MUPOBOTO Hayd-
HOTO cOoOOIIecTBAa HAa IK3UCTEHLHUAIBHYIO MPOOJIEMAaTHKY MeIua U METOJO0JIO0IH-
YeCKUN MOTEHIH A 3K3UCTEeHIIMAIbHOM (hrocoduu s pelieHns Kak BeUHbIX, TaK
U aKTyaJbHBIX MPOOIEM.

B mporiecce peanuzanuu npoekTa « IK3UCTCHIIUATbHBIC JIaHIIA(THL: MaMsTh
U 3Ha4YCHHE B KyJIbTypaxX B3auMOCBS3M» OblIa CO3/1aHAa MEXIyHapoJHas CeTh
DIGMEX, o6beaunuBiias 200 yueHbIX co Bcero Mupa. B pamkax mpoekra Ha Ha-
YUHO-METOJIOJIOTMUECKUX CEMUHAPAX U OTKPBITHIX JEKIMAX 00CYk1aTUCh BHI30BHI,
CBsI3aHHbIE C LU(PPOBU3ALMENH 3K3UCTEHIHAIBHOrO onbITa. Cpeau Y4acTHUKOB —
uccnenonarenu u3 crpaH CesepHoil u 3amannoit EBpomnbl, Kananel, Amepuku,
B TOM 4mclie n3BecTHBIM MeauareopeTuk Jlxxon [I. [Turepc (John D. Peters), npo-
beccop pmrocodpun meaua u TexHomoruit Bernckoro yausepcutera M. Kokensoepr
(M. Coeckelbergh), mouetnslii mpodeccop aureparypsl yHHBepcuTeTa [Iproka —
H. Korpun Xeiinz (N.K. Hayles), mouetHslii npodeccop nenaprameHTa menua
1 KoMMyHHKanui yausepcutera Ocno — Yapns3 Oce (Ch. Ess) u ap.

B IlIBernuu Opu1a npoBenena cepusi kondepennuii. [lepsas — «I{udposoe cy-
LIECTBOBAHUE: MaMsTh, CMbICH, ya3BuMocTh» (Digital Existence: Memory, Mea-
ning, Vulnerability) cocrosmacek B 2015 1., BTOpas — «lludposoe cymecTBoBaHUE:
HeHaziexHast )ku3Hb B Meauay (Digital Existence II: Precarious Media Life) 8 2017 .
ITo ux pe3ynpraram ObLT u31aH cOOopHUK «LlMdpoBoe cyliecTBOBaHNE: OHTOIOT U,
9THKA U TPAHCLEHIEHTHOCTh B U(POBOH KynbType» (Digital Existence: Ontology,
Ethics and Transcendence in Digital Culture)'. Ero conepkaHue 0Tpa3uio KOHTY-
PBI TPEX OCHOBHBIX MCCIIEI0BATEIbCKUX HampasieHUil BHyTpu EMS: oHTONOrHMS
Menua, pumocodckast aHTPONOIOTUs U MeTahu3nKa Meua.

Onrtonorust Meaua, odpamasch K MOBCEIHEBHOMY OIBITY OBITHS uYeJIOBEKa
B MUpe, NpoOIeMaTu3upyeT MeIuapeabHOCTh KaK TaKOBYIO, IIITAETCs OIpesie-
JUTh CYIIHOCTh MeHa)eHOMEHOB M UX OHTOJorn4eckuit craryc. dunocodcekas
AQHTPOTIONIOTUST M3ydYaeT MEXITHYHOCTHBIE M YEIOBEKO-MAallMHHBIE OTHOIICHUS

! Lagerkvist A. (Ed.). Digital Existence: Ontology, Ethics and Transcendence in Digital Culture. 1st
ed. London: Routledge, 2018. 302 p. https://doi.org/10.4324/9781315107479
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B 9TUYECKOM, AaHTPOIOJIOTHYECKON U KYJIbTYPOJIOTHYECKOU MEPCTIEKTUBAX, & TAKKE
0COOeHHOCTH (POPMUPOBAHUS IKIUCTCHIIMATLHOTO OTBITa B Meauacpeae. Meradu-
3MKa Menra obpalieHa K UCCIeIOBAaHUIO MIPEIEIbHBIX CUTyalluii ObITHS YeoBeKa,
B YACTHOCTHU CUTYaIlMU CMEPTH, a TAKXKE U3YUCHHUIO BIUSHUS IIUPPOBLIX TEXHOJIO-
T'Uil Ha JyXOBHOE CO/IEPKaHHE €r0 SKU3HH.

Wrak, Bemymieil B 3TOM HAlpaBICHUH OKa3bIBA€TCS MMEHHO DK3UCTEHIUANb-
HO-punocodekas ontuka. OnHAKO OTMETUM, YTO JJISl PEIIEHUS] KOHKPETHBIX 3a7a4
MIPUBIICKAIOTCS TEOPETHUECKHE TTOJIOKESHHS U METOJIbI aHTPOIIOJIOTUH, KYJIBTYPOJIO-
TUH, TEOPUH MEHa, YKOJIOTHH U IPYTUX AUCUUIUIHNH. Bo MHOrOM 3TO 060CHOBBIBA-
€TCsl TeM, UTO caM (PaKT CyIIeCTBOBAHUS YeIOBEKa B IIM(PPOBOM MUPE OKA3BIBACTCS
MEPBUYHON OHTOJIOTUYECKON CTPYKTYpOH, dYesnoBek 3abpomieH B Hero. Ecim
M. Xaiinerrep obpamiancs K aHanu3y ObITHS B MUPE, TO SK3UCTCHIIUMATbHBIC METHA-
HCCeN0BaHMs — K OBITHIO B ITU(pOoBOM. B ycinoBusx mudpoBu3anuy u MeanaTusa-
IIUU TIPOUCXOUT (POPMHUPOBAHUE IKZUCTEHIIMAILHOTO OMBITAa YeloBeka. B mudpo-
BOM MHpE OH HIIET CMBICHI, 0€30MMacHOCTh, JI0OOBH, 3a00Ty, UCTHHY. W mMenna
OKa3bIBAIOTCSI HE TOJILKO MHCTPYMEHTAMH DPENPE3CHTAMU U KOMMYHHKAIHH, HO
crocob0amMy MepeKMBaHUSI YEIOBEKOM COOCTBEHHOro cyiecTtBoBaHus. [losTomy
cerogiss B EMS TexHonorun uckyccrBeHHoro untemiekra (M) wmsywarorcs
MMEHHO KaK dK3UCTeHIMaIbHbIe Meaua. Tak, B 2022 1. cocTosiach KOHPEPEHIHs
«ludpoBoe cymecTBoBaHue: KU3Hb ¢ aBromaru3anueit» (Digital Existence III.
Living with Automation), ¢ 2020 o 2024 . Ha 6a3e YrcaJibCKOTO YHUBEPCUTETA
peaM30BaJICsT MEKIUCITUTUTMHAPHBINA TMPOEKT « IK3UCTCHIIMAIBHBIC BBI30OBBI U ITH-
YeCcKUe UMIIePaTUBbl OMOMETPUUECKOTO UCKYCCTBEHHOTO MHTEIJIEKTa B TTIOBCEAHEB-
Hoit xu3Hm» (BioMe: Existential Challenges and Ethical Imperatives of Biomet-
ric Al in Everyday Lifeworlds), mo cytu nepecmarpuBaromuii 3K3UCTEHITHATBLHY IO
MpoOIEeMATHKY TEIECHOCTH B UCCIEAOBAHUSIX TEXHOJIOTHI pacio3HABAHUS TOJIO-
ca, JIUI, a TaKXe MPUIOKEHHUH ISl 30pOBbsi, COOUPAIOIINX CEHCOPHBIEC JaHHbIE
YeJIoBeKa.

[Tonaraem, uro uzyuenue texnonoruii MM B nepcnekTuBe 3K3UCTEHIUATBHOM
MpoOJIeMaTHKHU BIOJTHE OMpaBaaHo. J[aHHBIE TEXHOJOTHH HAXOST IIUPOKOE MPH-
MeHEeHHUE B 001aCTAX, CBSI3aHHBIX C COXpPAaHEHUEM KYyJIbTYpHOTO Hacenus, epeaa-
4eil O0IIEeKyIBTYPHBIX CMBICIIOB U [IEHHOCTEH, B TOM YKCIIe B 00pa30BaHUU U Hay-
K€, JKypHaJUCTHKE U MEIUAaKOMMYHMKAIMSIX. TeM caMblM HX HCIOJIb30BaHHE
BBIXOJIUT JIAJICKO 332 PAMKHU YTUJIMTAPHBIX QYHKIHA. UTO yKe MPOBOIUPYET MOCTA-
HOBKY 9K3UCTEHIIMAIbHBIX BOIPOCOB. boiee Toro, JaHHbIE TEXHOJIOTUU HAYUHAIOT
MIPETeHI0BATh U Ha OMpEACNICHHYI0 CTeNeHb CyObeKTHOCTH. Hanpumep, gaxke mo-
BCETHEBHBIN OIBIT IEMOHCTPUPYET, YTO YaT-O0THI TOTOBBI HE TOJILKO HHCTPYKTHPO-
BaTh YEJIOBEKA MO PA3IMYHBIM MPAKTHUYECKHUM BOMPOCaM, HO U «TOBOPHUTH IO Y-
1am», y4acTBOBATh B Pa3JIMYHBIX TBOPUYECKUX Mpolieccax. B cBoio ouepes uenoBek
TOTOB JIOBEPSTh UM M aKTUBHO B3aUMOJICHCTBOBATb.

Bce mpoextri ¢ 2019 1. A. JlarepkBuct peanusyet B llIBennu, Ha 6a3ze Ynmcab-
CKOTO YHUBEPCUTETA, TJIe TAKXKE CO3/IaHbl YIIICAIBCKHM IIEHTP HH(POPMATUKY U Me-
mua s usydeHus nudposoro cymectBoBanus (The Uppsala Informatics and
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Media Hub for Digital Existence?) — mabopaTopust S5K3UCTEHIIHAIBHBIX MEIHaKC-
cnenoBanuii, YemoBeueckas oOcepBatopusi nudposoro cymecrBoBanus (The
Human Observatory for Digital Existence) — rurardopma st COBMECTHBIX HCCIIe-
JIOBaHUI M BCTPEY yUEHBIX, MPEICTaBUTENCH 00111eCTBEHHOCTH, OM3HECa, KYIBTYP-
HBIX UHAYCTpPHUIA, BIACTH.

Takum 00pazoM, SK3UCTEHIMAIBHBIE MEAMAUCCIEIOBAHUSI — 9TO MEKIUCIIH-
IUTMHAPHOE HampasieHue, GpopMupymomieecs B KOHTEKCTE MPOOIEMAaTUKH TEOPHH
Menna, KOTOpoe 3a/1aeT 3K3UCTEHIHAIbHO-(QUIOCO(CKYI0 NEepCHEKTHBY HCCIEI0-
BaHusAM. OHO CMeIIaeT akieHT ¢ PyHKIIMOHATBLHOW HArpy3Ku Meana (MHPOPMUpO-
BaTh, PEMPE3CHTUPOBATH, YCTAHABIUBATh OTHOIICHHS U Jp.) Ha SK3UCTCHIIUATIb-
HyI0 (MOIJEPKUBATh CYIIECTBOBAHUE, OBITH CPEION CyliecTBOBaHUS). MMmymnbe
K CBOEMY Pa3BUTHIO JIAaHHOE HaIpaBieHue nomyunio B llIBenuu, Tam ke peannsy-
F0TCSI OCHOBHBIE MPOCKTHI, KOTOPhIE HHTETPUPYIOTCS B CUCTEMY YHUBEPCUTETCKOTO
MeauaoOpa3oBaHuUs.

Otmerum, uto Ha 6a3e L{FOPHMXCKOTO YHUBEPCUTETA TAKXKE PEATUIYIOTCS MPO-
€KTBI, WCCIIEAYIONINE JK3UCTCHIMATbHBIC acIeKThl Menaua. [lpuopurerHas mpo-
rpamma uccnenoBannii «l{udpossie penurun» (Digital Religions) nanpasnena na
M3y4YeHUE TPOIEecCcOB (OPMUPOBAHUS PEIUTHO3ZHON HICHTHYHOCTH, PA3BHTHS
OHJIalH- U 0(1aitH-cO00IIECTB B YCIOBUAX IUGPOBU3ALNH, TPAKTHK METUAKOM-
MYHHKAIIUHM KaK MPAKTUK 3a00THI, @ TAK)KE UCCIEIYET 0COOCHHOCTH ITU(POBOTO
o0pa3oBaHusl, CBSI3aHHOTO ¢ pesqurueid. B yHuBepcurere co3nana MexaUCIUILIH-
HapHas uccienoBarenbckas nadoparopus (Media Existential Encounters and
Evolving Technology Lab?), koTopast 00beiHHSET MEIUATCOPETHKOB, HCCIIEA0BA-
TeJiell BUACOUrp M TeosioroB. OgHako ecth BaxkHoe otnune: EMS B pa3Bopauu-
BaHMM SK3UCTEHIMAJILHON MpOoOIEeMaTUKU Meaua HAET He OT KYJIbTYPHBIX WU
PEIUTHO3HBIX MPAKTUK, HE OT UHCTUTYTOB WJIM TEXHOJOTUM, HO OT CyIIECTBOBA-
HUS KOHKPETHOTO YeJIOBeKa B U(PPOBOM MEIUATU3UPOBAHHOM MUPE U €ro HK3H-
CTEHI[MAJLHOTO OTIbITA.

Xotss EMS ngoctatoyHo Moof0€e HampaBieHHe, BHYTPU HETO y)ke 0003HAUEHBI
crierduyeckre TeMbl U poOieMbl uccieaoBanuit’, KoHmenTyaau3upoBaHbl T€O-
PETHKO-METONOIOTUYECKHE OCHOBAHUS U pa3paboTaH COOCTBEHHBIN SI3bIK OIMKCA-
HUS MeIMa ¥ DK3UCTEHIMAILHOTO OIBITa YeJIOBEKa, CYIIEeCTBYIOIIETO B IIU(PPOBOit
Mearacpeie ¢ Omopoi Ha SK3UCTEHIHANbHYIO0 dunocoduto. Hanpumep, nudponas
sx3uctennus (Digital Existence), sk3uctennuanpHas O6ezomacHocTh (Existential
Security), BceoOlue OTHOIIEHUS WM OHTOJIIOTUYECKAs B3aMMOCBS3b (pan-
relations), sxk3ucrennuansubii gedunur (Existential Deficit), mudpooit nmpenen
(Digital Limit) u np. (I'yneBaras, Ilennep, 2023).

2 The Uppsala Hub for Digital Existence // Upsala Universitet. URL: https://www.uu.se/en/
department/informatics-and-media/research/uppsala-informatics-and-media-hub-for-digital-existence
(accessed: 23.03.2025).

3 The MEEETLab — Media Existential Encounters and Evolving Technology Lab // Universitit
Ziirich. URL: https://gaming.dsi.uzh.ch/project/the-meeet-lab-media-existential-encounters-and-evolving-
technology-lab-dsi-ub/ (accessed: 23.03.2025).

4 Lagerkvist A. Existential Media: A Media Theory of the Limit Situation. Oxford University Press,
2022. https://doi.org/10.1093/0s0/9780190925567.001.0001
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Sk3ucrteHuuanbHble MeguauccnegoBaHua B Poccum

B KOHTEKCTE pOCCHICKON HAayKH 3K3MCTEHIIMAJIBHBIE MEIUANCCIIEI0BAHNS HE
Pa3BHUBAIOTCSI KAK CAMOCTOATEIbHOE HampapieHue. OHO He 3aKPEIUIEHO UHCTUTY-
LIMOHAJILHO, TIOHATHE MTOKa He PyHKIIMOHUPYET B HAy4YHOM o0opote. Peus uzaer cko-
pee O TOMBbITKaX OOHApPYKEHUS U M3YUYEHHs] HK3UCTEHIUAIbHON MPOOJIeMaTHKU
B TakuxX 00JacTIX, Kak (Guinocodusi TEXHOIOTUU U TeXHUKH, Prnocodust meana,
1nppoBasi aHTPOIIONIOT U, MEAUATICUXOIOTHSI, AKCHUOJIOTHS JKYPHAITUCTHKH.

Mgl nonaraeM, 4TO 9TO CBSI3aHO C HECKOJIBKHMH (haKTOpaMu, MPEKE BCETO
OTCYTCTBHEM C(HOPMUPOBABILIEHCS TEOPETUUECKOM Oa3bl BHYTPU MEIUANCCIIEI0BA-
HUl 1 TeM, uTo B Poccuu peduiekcun BOKpYT MeIMaKOMMYHUKAIMNA TaK WM MHAue
CBOAATCA K KypHanmuctuke (Axmanynus, 2024; BonkoBa u ap., 2021; KopoTkos,
Hlamuna, 2011), B mpropUTeTe OKA3bIBAIOTCA (PUIOJIOIMYECKOE U COLMOJIOTHYe-
CKO€ HaIlPaBJICHMUS.

B cBoto ouepenp, ucropusi Menua Kak o0bekTa (GpUI0CoPCKOro mo3HaHus Co-
CTaBISIET JOBOJIHHO HEOOIBIION TTIepro, «B KoHIle 1990 — nayane 2000 rr. mpoGe-
MaTHKy MeJlia 1 BOBCE HE cUUTAIN PrIIOCOPCKOH, afpecyst ee CKopee COIMOIOTHH,
MOJIUTOJIOTUH U KyIbTyposiorumny» (OuepetsHsiid, Jlenkesuy, 2016, c. 66). B 2000 rr.
C POCTOM TOITYJSIPHOCTH PaboT 3apyOeKHBIX MeauaTeopeTnkoB M. MakirosHa,
H. bonbua, M. Kactenbca u ap. npobiemaTika Meana pa3BUBAEeTCsl Ha mepecede-
HUU GUI0cO(PCKON aHTPOIONOTUU U GUIIOCOPUU TEXHUKU C 1I€JIbIO ONTUCAHUS Obl-
THS YeJIOBEKa B KOMIIBIOTEPU3UPOBAHHYIO 310Xy 0€3 BCKPBITUS €€ (pyHIaMEeHTallb-
HbIX ocHOBaHMN. OHako HaunHas ¢ 2010 rr. mosiBIsAIOTCS pabOThI, aBTOPBHI KOTOPBIX
oOpamarorcs K (yHIaMEHTaIbHOM OHTOJIOTHYECKON MpoOIeMaTHKe Meara, pa3pa-
0aThIBAIOT METOMOIOTHYEeCKHiA armapaT menuaduiocodpun (Cauyk, 2013).

JlanpHeliee pa3BUTHE MEIMATEXHOJOTHUM, MU(PPOBHU3AIUS U MEIUATHU3AIMIS
COLIMAJILHBIX MPOLECCOB CIPOBOIMPOBAIN UHTEPEC K SK3UCTEHIIMATBLHOU Mpoobiie-
Matuke Meana. «Bce 6ombIie u 0obIie TOHIATHI U TIPoOsieM 00peTaroT CBOE ,, U ]-
poBoe mpoaomkeHue™: ,,uudponas Kyabrypa®, ,,uudpoBas HASHTUIHOCTD, ,,lIU(-
pOBOE IpakIaHCTBO®, ,,in(hpoBOe BocuTaHue ... CKiIapIBaeTCs M HOBas 00JIacTh
HCCIIEI0BaHMS YK3UCTEHIIMAIIBHOTO U3MEepEHHsI IU(PPOBON KYJIBTYpbI, B LIEHTPE KO-
TOPOH — TEOPETUYECKUE U SMIMPUUECKHE aCTIEKThI BIUSHUSA LU(POBU3ALUH HA CY-
IIIECTBOBaHME YeJIOBEKa, MOHATHE IU(poBOo 3k3ucTeHIMK win digital existence»
(Kacasuna, 2020, c. 74).

B poccuiickoil Hayke M3y4yaluch pa3IUYHbIe aCHEeKTHl IU(pPOBU3ALMN Menua
IIPUMEHUTEIBHO K 3K3UCTEHIIMAJIBLHOMY OIBITY M AKosoruu yenoseka (baesa, 2016;
Bonxkosa, Jlazyrosa 2017; Imutposckuit, 2015; Munocnasckas, 2020; Tynsuun-
ckuit, 2022; Y3nanep, 2016; @pomnos, 2018 u ap.). K cnoBy, uneun Jlarepksuct 00-
parunu Ha ce0s BHUMaHME HEKOTOPBIX POCCHMCKHUX HCCIeA0BaTesel, HapuMep
H.A. Kacasunoii, A.H. Tyneparoii, P.B. Ilennep. Ilox pykoBoacTBOM
H.A. Kacasunoii B 2020 1. Ha 6a3e Uuctutyta ¢punocoduu PAH cocrosuics ¢oro-
npoekt Existentia’, pacKpbIBalOIIMiA BO3MOXHOCTH PEMPE3CHTALUN CPEICTBAMH

5 TIpoexr «Existentiay // MactutyT dumocopun Poccuiickoit akagemun Hayk. URL: https://iphras.
ru/proekt existentia.htm?ysclid=mbsftwbtf0650322200 (nara obpamenus: 23.03.2025).
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BU3yaJIbHOIO MCKYCCTBA COJEpXKaHMs SK3MCTEHLMAJIbHOIO OIBbITA YEJIOBEKa: 3a-
0O0TBI, HAIEXK/IbI, CTpaxH, J000Bb. B ToM ke rogy Ha 6a3ze kadenps! Gpumocopun
HOHO-Ypanbckoro rocyJapcTBEHHOTO YHHMBEPCHTETa Haudal pPEaM30BbIBATHCS
npoekt «I{upposas aHTPONOTOTHM»®, TOUITHOHUPYIOIINI ce0s Kak MHHOBAIIMOH-
HOE HalpaBJIeHUE, WCCIEAyIolee B MepcrnekTuBe (uaocoPpCckoil mpoOieMaTuKu
0COOEHHOCTH B3aWMOJICHCTBUSI YEJOBEKa, COIMyMa M LU(MPOBBIX TEXHOJIOTHUH.
B pamkax npoexra npoBOASTCS HayuHbIE U IIPOCBETUTENILCKAE MEPOIIPHUSITHS, CO3-
JaHbl UG POBLIE IUIOMAIKH, MOOMIBHOE TPUIIOKECHHUE.

OnHako Ha JaHHOM 3Tare oOpalleH’e K 3K3UCTEHINATIBHOM podieMaTuke Me-
72 HOCUT AMIU30JMYECKHUIA XapaKTep U HYXK/IAaeTCsl B JaJbHEHIIeM pa3BUTHH. JIro00oi
YeJIOBEK CErofiHsl MOXKET CTATh IIPOU3BOJUTENIEM KOHTEHTA, @ 3HAUUT, TPAHCIUPOBAThH
coziepskaHue COOCTBEHHOTO AK3UCTEHLMAIBHOTO OIBITA, IEGHHOCTEH B MyOIUYHOE
MHTEPHET-NPOCTPAHCTBO; HE3HAKOMBIC paHee IO MOTYT OOBEIUHSITHCA B OH-
JaifH-cOo00IIeCTBa U CO3/1aBaTh peasibHbIe MPOEKTHI; YaT-00Thl TOMOTal0T MMO3Ha-
BaTb MUDP U JIETAM, M B3POCIbIM; MOTEPs JAaHHBIX B cMapT(OHE NMPUPaBHUBAETCS
YyTh JIM HE K ITOTEPE JINYHOCTH. B KaXX10M U3 3THUX MeANa-3K3UCTEHIIUAIBHBIX Cpe-
30B OBITHSI PACKPBIBAETCS HE TOJBKO TOTAJIbHOE MPHUCYTCTBHE TEXHOIOTUYECKOTO,
HO ¥ @aHTPOIIOJIOTHYECKOTO, — YeJIOBEK 3a0polieH B iudpoByto Meauacpeny. U «mo-
HATHUSI TEOPUU KOMMYHHMKAIlUM U TEOPUU MeJua HEeJOCTAaTOUHBI Ui aJeKBATHOIO
OIMCAHMsSI CUTYalllH CYIIECTBOBAHM YEJIOBEKA B KOMIIBIOTEpHOH KynbType» (Ppo-
noB, 2018, c. 18-19), mpaBma, TouHee OmpeneauTh €€ Kak MU(PPOBYIO KYIBTYDY,
MOYEPKHUBAst MPUHIUITHAIBHYIO OHTOJIOTMYECKYIO PACCESTHHOCTh CYIIeCTBOBAHUS
4eJioBeKa (0T IIaroja «paccesTby», B 3HAYU€HUH UMEHHO Pa30pOCaHHOCTH, PACIIONO-
KEHMSI B Pa3HBIX MECTaXx).

3aknoyeHuve

Hampasnenue Existential Media Studies, chopmuposaBmeecs: B IlIBernun
B 2010 rr. kaKk peakuus Ha BHI30BHI HUGPOBU3ALNY U MEAUATH3ALUN, ATANTHPYET
uaeu K3ucTeHuanbHoi Gunocodun XIX—XX BB. AJi MepeoCMBICICHUS Meana
KaK JK3UCTEHIMAIbHOTO (peHOMeHa. Kak yxke ObUIO OTMEUEHO, IK3UCTEHIHATb-
HbIE MEIUAUCCIIEOBAHUS — ATO MEXKAUCIIUIUIMHAPHOE HAMpaBlieHue, GpopMUpyro-
meecs Ha CThIKE TEOPHH MeAua W dK3UCTeHHHaNbHOU (Qunocodun. OCHOBHBIM
00BEKTOM aHaJIM3a BBICTYNAET ObITHE YesoBeka B uudposom mupe. [Ipusnaercs,
9TO MeJUa — 3TO HE TOJHKO KaHAJbhl KOMMYHHKAIIUU, CPEJICTBA PEIPE3CHTAIINH,
COIMAIbHBIC MHCTUTYTHI, TEKCTHI, HO CIIOCOOBI CYyIIECTBOBAHUS YelloBeka. Meana
(hOpPMHPYIOT 3K3UCTCHIIMAIBHBIN OTIBIT, CO3AIOT CPEY, B KOTOPOM YEIOBEK UIIET
OTBETHI HE TOJIbKO Ha MPAKTHYECKUE BOMPOCHI, HO U BOMPOCHI CMBICIOXKU3HCH-
Hbie. [loaToMy YenoBek Kak CyObeKT, KOTOPBIH MPOU3BOIAUT MEIUAKOHTEHT U T10-
CTOSIHHO B3aWMOJICHCTBYET C HUM, JIOJDKEH CXBATHIBATHCS B MIEPBYIO OYEPEIb KaK
cocyujecmayowuti ¢ Meoud, Ho He KakK MOJIb30BaTeNb, MOTPEOUTEINb HIIH KIIMCHT.

¢ CoranbHble ¥ TyMaHUTapHbIE HCCIeIOBaHUS MMPOBBIX TexHomornit // L{udposas aHTpoIomo-
rust. URL: https://digitalanthropology.ru/ (nara o6pamenus: 23.03.2025).
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[Ipennaraercst BBECTH B pOCCUUCKUI HAYyYHBI 00OPOT MOHATHE «IK3UCTCHITHAID-
HbI€ MeJIMauccie0BaHus». JlaHHbBIN MOJX0] OTKPHIBAET HOBBIE MEPCIIEKTUBBI TSI
M3YYEHHUS POJIM MeIa B COBPEMEHHOM OOIIECTBE U UX BIMSHUS Ha CYIIIECTBOBaHHE
YeJloBeKa.
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LUndpoeas TpaHchopmaumnsa pocCUNCKUX UFPOBbIX Meauna:
aHaJIn3 OCHOBHbIX OHNanH-Nnarpopm

C.H. Uiabuenxo' 2, JI.M. Typynop*D=
ypy

!Cankm-Ilemepoypackuil 2ocyoapcmeennulil ynusepcumem, Cankm-Ilemepoype, Poccus
2Poccutickutl ynusepcumem opysicowl Hapooos, Mocksa, Poccust
2<11142240179@pfur.ru

AHHOTanus1. Bueonrps! yTBepIHINCh B KaUeCTBE KIIFOYEBOTO COLMOKYIIBTYPHOTO (peHOMeHa
XXI B., uT0 peaonpenenuio GopMUpOBaHUE BOKPYT HUX CHENNAIN3UPOBAHHOTO HH(OPMAITH-
oHHoro nouns. Hacrosiiee ucciaeqoBaHue MNOCBALICHO COMOCTABUTENLHOMY aHAIIU3Y BEAYIUX
poccuiickux oOHNaiH-Meua, CeLUalTu3UpPYOLUIUXCs Ha BUieourpax. Lleab — BhISIBICHUE U aHa-
JIU3 CXOJICTB M Pa3NUuUil MKy TaHHBIMHU IUTaT(OPMaMH, TS JOCTIKEHUST KOTOPOH MTOCTaB-
JICHBI 33/1a4U 10 0030Py OCHOBHBIX 3TAIOB UX PA3BUTHSL, OIPEIEIECHHUIO JOMUHUPYIOIIEH TeMa-
TUYECKOH paMKM MaTepHuajoB. B ¢okyce mcciaeqoBaHusi Takxke HAXOMSATCS IPOUCXOXKACHHE
U 3HAYUMBbIE BEXU PA3BUTHS UTPOBOM KypHaIUCTHKH B Poccun. KitoueBble pesyabraThbl BKIHO-
YaIOT CUCTEMATU3aIMI0 OCHOBHBIX TEMAaTHYECKUX BEKTOPOB, XapaKTEPU3YIOLIUX poccuiickoe
UTPOBOE MEIMATIPOCTPAHCTBO, ¥ (POPMUPOBAHNE 00OOIICHHOTO TOPTPETA IIETEBOH ayTUTOPHH.
JlMHaMUKa pa3BUTHS UTPOBOH MHIYCTPHH, crendrka aganTanuy I00aIbHBIX TPEHIOB POC-
CHICKOI Mennacpe ol U yCTOHUMBBIC MATTEPHBI MOTPEOICHUS UTPOBOTO KOHTECHTA MOATBEP-
Q0T BBICOKYIO aKTyaJlbHOCTb U 3HAUUTEIbHBIN MOTEHIMAN AATbHEHIINX MEXIUCLUILUINHAD-
HBIX UCCIICIOBAaHUH B JaHHOM obnactu.

KuroueBbie cji0oBa: UrpoBas )KypHaJIMCTHKA, POCCUHCKUE OHJIaH-TIIIaT(HOpMBbI, METMAKOHBEP-
TeHLUs, UHIYCTPUs KOMIIBIOTEPHBIX UIP, BUAEOUTPbI

Bxiag aBTopoB. AHanu3 mMarepuana, peaakrupoanue pykonucu — C.H. MibueHko; pa3pador-
Ka KOHLICIIINY UCCIICIOBaHsI, COOp U aHANN3 JaHHBIX, Hanncanue pykomucu — JJ.M. TypyHoB.
Bce aBTopbI mpousiu v 000PHITH OKOHYATEIILHYIO BEPCHIO PYKOIIHCH.

3asiBeHre 0 KOH(IMKTe MHTepecoB. ABTOPHI 3asBISIOT 00 OTCYTCTBHHM KOH(IUKTAa WH-
TEpPECOB.

HcTopust crarbu: noctynuia B penakmnuio 23 mast 2025 1.; orpenienzuponana 31 mas 2025 r;
IpUHATA K Myonukammu 29 utonst 2025 T

s nurupoBanusi: Mnvuenxo C.H., Typynoe /.M. Lludposast TpaHchopmanus poccHicKux
UTPOBBIX ME/HA: aHAJIN3 OCHOBHBIX OHJIaWH-TIaTdopM // BectHrk Poccuiickoro yHuBepcuTeTa
npyx0b1 HaponoB. Cepus: Jluteparyposenenue. Kypnanucruka. 2025. T. 30. Ne 3. C. 655-668.
http://doi.org/10.22363/2312-9220-2025-30-3-655-668

© Unpyenxo C.H., Typynos .M., 2025

This work is licensed under a Creative Commons Attribution-NonCommercial 4.0 International License
CATMl  https://creativecommons.org/licenses/by-nc/4.0/legalcode

KYPHAJIMCTUKA. OB30PbI 655


https://orcid.org/0009-0008-2807-1413
https://orcid.org/0009-0008-2807-1413
mailto:1142240179@pfur.ru
https://creativecommons.org/licenses/by-nc/4.0/legalcode
http://journals.rudn.ru/literary

Ilchenko S.N., Turunov D.M. (2025). RUDN Journal of Studies in Literature and Journalism, 30(3), 655668

Digital Transformation of Russian Video Game Media:
Analysis of Key Online Platforms
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Abstract. Video games have established themselves as a key sociocultural phenomenon of the
21st century, which predetermined the formation of a specialized information field around
them. This study is devoted to a comparative analysis of leading Russian online media special-
izing in video games. The aim of the study is to identify and analyze the similarities and differ-
ences between these platforms. To achieve this aim, the research involves reviewing the key
stages of their development and determining the dominant thematic framework of their materi-
als. The paper also focuses on the origins and significant milestones in the development of game
journalism in Russia. Key findings include the systematization of the main thematic vectors
characterizing the Russian gaming media landscape and the formation of a generalized portrait
of the target audience. The dynamics of the game industry’s development, the specifics of
adapting global trends within the Russian media environment, and persistent patterns of gaming
content consumption confirm the high relevance and significant potential for further interdisci-
plinary researches in this field.
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BBepeHune

JleB Manosuu (2001) B pyHIaMeHTaIbHOM Tpy/e «SI3bIK HOBBIX MEMay Ipey-
NpeXJaeT: MOosBIEHHE HU(POBOIO KOMIIBIOTEpA Kak MeTaMeIuyMa PUCKYeT OCTa-
BUTH Oy/IyIIMM UCCIIEA0BATENSAM JIUIIb (hparMEeHTapHBIN MaTepual, Ho100HbIH «adu-
[IaM U Ta3eTHbIM 3aMeTKaM» paHHero kuHemarorpaga. OH 3amaeTcs BOMPOCOM,
M04YeMY KPUTHKHU HE CO3/1al0T CUCTEMHYIO T€HEAJIOTHIO S3bIKa KOMITBIOTEPHBIX MEINa
B MOMEHT UX (hOPMUPOBaHUsL, TO00HO ucTopuu knuHOo (ManoBuy, 2018, c. 37).

Ora quiieMMa akTyallbHa Ul COBPEMEHHON POCCHMCKOM MIPOBOM KypHaJIU-
CTHMKH: KaK a/IeKBaTHO (PMKCHPOBATh CTPEMHUTEIHHO SBOIIOIMOHUPYIOIUI MUD BU-
neourp, uzderas pparMeHTapHOCTH aHaNIM3a, OTMEeYeHHOW ManoBuueM. Buieo-
UTPBI TPAHC(POPMUPOBATHCH U3 CYOKYIBTYPHOTO (PEHOMEHA B KIIFOUEBOM AIIEMEHT
U(POBO MOXH, BIHSISI HA MACCOBYIO KYJBTYpPY, SKOHOMUKY KPEAaTHBHBIX HHIY-
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CTPUU U COLMATBHO-TIOJIUTHYECKUE AUCKYPChl. OIHAKO poCCUiicKasi UTpoBas Kyp-
HAJMCTHUKA, BBICTYINAsl OCPEAHUKOM MEXIYy MHAYCTPUEN U ayIuTOpPHUEH, 10 CHUX
MOp HE MOJYYWJIa CHCTEMHOTO HAyYHOT'O OCMBICIIEHHUS. DTO CO3/1a€T PUCK YTPaThl
KOHTEKCTa €€ pa3BUTH, aHAJIOTUYHBIN CUTyallMH C pAHHUM KHHEMaTorpadom.

HecMotps Ha To, 4TO 0OUIHaAIbEHO UTPOBas )KypHaIucTHKa B Poccun opopmu-
nack B Hagasie 1990 rr., ee npeanochbuUIKU MPOCIEKUBAIOTCS €111€ B COBETCKUM I1e-
pHUOJ — B HAyYHO-TIONYISIPHBIX KypHanax «Hayka u sxu3uby, «Paguo» u « Texnuka
Mosonexuw» (Apxunos, 2023, c. 62). IlepBbIM pycCKOA3BIYHBIM MaTEpUAJIOM, YIIO-
MUHAIOLIUM BUACOUTPHI, CUUTAETCs cTaThsl «Jlomamrnue teneurpe» B «Paano»
(okts6pp 1977 1.), aKleHTUpOBaBIIAsl TEXHOJMOTHYeCKUe actekTel. B 1980 rr. py-
Opuka «Kiy®d KoMIbIOTepHBIX UTP» B « TeXHHKE MOJIOIEKHN» UCTOIb30BaIa UTPHI
JUI. WITFOCTPAIIMM OCHOB TpOrpaMMupoBanus. OTaenbHble MyOnuKanuu (Harmpu-
Mmep, crarbs [. KouetkoBa 0 Pac-Man B « MuUKpOTIpoO1IeCCOPHBIE CPEACTBA U CUCTE-
MbI», 1985) oOpatmanuch K 3apyOexKHBIM XUTaM, HO OCTaBaJIMCh B paMKaX TeXHUYE-
CKOTO WJIM HAyYHO-TIOMYJISIpHOTO nuckypca (Apxumos, 2023, c. 63). IlosBnenue
B 1991 1. mepBoro exemecsyHuka «ZX-PeBroy, peryispHO MyOJMKOBABILEro MH-
dhopmanmro 06 urpax (Ysapos, biaros, 2021, c. 300), cTaino BaKHBIM IIaroM, CIO-
COOCTBOBaBIIMM BO3HUKHOBEHHUIO HHTEPECA K BUACOUTPAM KaK CAMOCTOSATEIILHOMY
SIBJICHUIO, XOTSl CUCTEMHBIN aHaJIU3 UTPOBOM KYJIBTYphl B HEM OTCYTCTBOBa. Dop-
MHUPOBaHUE K€ MOJHOLICHHOH CIEMAIN3UPOBAHHOM )KYPHAJIMCTUKY HAa4aJI0Ch He-
CKOJIBKO TIO3/IHEE.

Pannne uznanus 1990 rr. co3naBaauchk B YCIOBHSIX CTAHOBJICHUS JIOKAJIbHOM
UTPOBOM MHIYCTPUU M HOCUJIM SIPKO BBIPAXKEHHBIM peKIaMHO-UH(GOPMAIIMOHHBII
xapakrep. [lepBbIM crienManu3upOBaHHBIM MEYaTHBIM >KypHajioM crain «Buneo-
Acc Dendy», 3anymennsiii komnanuei Steepler B cepenune 1993 r. muist mpoasuxke-
Hus npuctaBok Dendy (YBapos, briaros, 2021, c. 300). HauaBmmmchk co CKpOMHBIX
25 crpanuil, u3nanue ObICTPO paszpociock A0 50—-100 crpanun Gmarogapst pocty
MOMYJISIPHOCTH KOHCOJEH Sega U CTpeMHUTENbHOMY pa3BuTHIO nonurpaduu (Huku-
tuHa, 2020, c. 125). OCHOBHOM KOHTEHT BKJIIOYAT OTIMCAHUS UTP, UX TTPOXOXKICHHS
u pexsamy. [IpumeuarenbHo, 4TO 34€Ch K€ NPEANpPUHUMAINCH NepBble B Poccun
TIOTNBITKY KJIacCU(DHUKAIIMK BUICOUTD TIO skaHpaM U TumnaM (Apxuros, 2023, c. 64).

K cepenune 1990 rr. popmar urpoBbix nznanuii MeHscs. [1osBUINCE KypHAITBI
(«Crpana urp», «HaBurarop urpooro mupay, «Mrpomanus»), He IpUBSI3aHHBIE
K KOHKPETHBIM UTPOBBIM IutaTgopmam. «rpomanus» (KIHOUEBOW MPOEKT KOHIA
1990 rr.) BBIIETSATACH OTIACICHUEM PEKJIaMbl OT KOHTCHTA M BBEJICHHEM PEryIsip-
HBIX o1leHOK urp. K 1999 r. xypnan pazpadoran 10-6amibHy0 MIKay ¢ KpUTEpUs-
MU «TpapuKay, «3ByK» U «UTpadeIbHOCThY (TeUMILIeH ), 3aJI0KHB OCHOBBI aHAJIH-
THYECKOTO moaxoaa B 0030opax. CTpyKTypa U3gaHHs BKIIOYaJla aHOHCHI, HOBOCTH,
a TaKKe Apyrue mpakTudeckue marepuainsl (Apxumos, 2023, c. 65). B xommiekre
¢ u3nanusamu i DVD-aucku, copeprkanue pasjinyHble aT4y sl Urp, AOIOJ-
HUTEJIbHBIN BUICOKOHTEHT U IEMOBEPCHUU HOBBIX UTD.

[TapannenbHo pa3BuBaiach TEIEBU3MOHHAs UrpoBas XypHaiuctuka. [locne
cTapTta pekiamMHbIX nmporpamm («lenan — Hoast peanbHOCTEY, 1994; «J[KOMCTHKY,

KYPHAJIMCTUKA. OB30PbI 657



Ilchenko S.N., Turunov D.M. (2025). RUDN Journal of Studies in Literature and Journalism, 30(3), 655668

«Ot1 Mapuo 1o CoHHKay), CHITPABIIUX POJIb B MOMYJsIpU3aiiud uUrp (ApXHIosB,
2023, c. 64), nmosiBuIack rnepBas He3aBucuMast repeaada «Ot BunTay (1995), BrittO-
yaBIias HOBOCTH, 0030psl 1 romMop. K koHity 1990 rr. pocT MHTEpHET-ayIUTOPHH
noOyul NeyaTHble U3[AaHUS CO3[aBaTh OHJIAWH-BEPCUM U HKCIIEPHUMEHTHUPOBATH
¢ HOBbIMU (hopmaTramu. OJIHAKO NeyaTHbIE KYpPHAJIbI IPOIOJHKAIN IOMUHUPOBATH,
COCPeIOTOYMBILIUCH Ha HOBOCTSIX, aHOHCAX U CIPABOYHBIX MaTepHajax, 4To omnpe-
JIEJIAJIO JAHHBIN IEpUOJ] KaK ITall HOBOCTHON UTPOBOM KYPHAJINCTUKH.

OCHOBHBIE TPYIHOCTH paHHEW POCCHICKOW HIpOBOM >KYpHAJIMCTUKU OBLIH
00yCIIOBIIEHBI €€ CTaHOBJIEHHEM B cnenuduyeckux ycnoBusax 1990 rr. KiroueBoit
npo6IeMoil cTano oTcyTcTBUE C(HOPMUPOBAHHON TEOPETUUYECKON M MPAKTHUECKON
6a3bl. B oTuume ot 3amanHoli UrpOBOM JKYypHAIUCTHKH, Pa3BUBABILICHCS C KOHIA
1970 rr. m o6nagasmeii k 1990 rr. ycTOSIBIIMMCS TOHATHITHBIM allapaTtoM 1 aHaJIH-
THYECKUMU TpaauuusmMu, B Poccun sta cdepa Tonbko popmuposanach (CenroTuH,
2018, c. 235). 3apoauBIINCH KaK UHCTPYMEHT NMPOJBUKEHHSI UTPOBOM MPOTYKIUH,
KYpPHAJIMCTUKA CTpajalia OT OrPaHUYEHHONW HE3aBUCUMOCTH, KPUTUYECKOTO aHAJIHU-
3a u oOovexTHBHOCTH (Hukutuna, 2020, c. 125). JlonomHATENEHBIM 0apbepoM BBI-
CTymaja IMOYTH IOJIHAs 3aBHUCHUMOCTbH OT 3apyO0€KHOro KOHTEHTa M MMIIOPTHBIX
m1arGopM U3-3a MPAKTUYECKOTO OTCYTCTBUS COOCTBEHHOW HIPOBOM MHIYCTPHUHU.
Jlo nosiBnenus npodguibHbix CMU nHpOpManus yacTo orpaHnYrBasiach IepeBo-
JaMU WJIA TIEPECKa30M MaTepualioB 3apyOekHOU mpecchl (Apxuros, 2023, c. 64).
Haxkonen, pa3BuTHe caepxkuBaja IUPOKask CTUTMATH3alMsl BUJICOUTP B OOLIECTBE.
PacnipocTpaHeHHOE BOCHpUATHE UTP KAaK HECEPHE3HOTO 3aHSTHUS MOIPbIBAIIO IIpe-
TEH3UH )KyPHAIMCTUKHU Ha podecCuoHaIbHbIN cTatyc B 310l oOnactu (KonanuHa,
Cryposa, 2020, c. 1).

C pacrpocTpaHeHHEM MHTEPHETa UTPOBasi KypPHAIUCTUKA Mepenuia B Lugpo-
BYIO Cpey, CYLIECTBEHHO TpaHC(HOpMHUPOBaB cBoU (popmaThl. OHIIAHH-T11aTHOPMBI
o0ecrneYnsii MrHOBEHHBIH 10CTYI K HOBOCTSAM, MYJIbTUMEIUIHOMY KOHTEHTY U UH-
TEpaKTUBHOCTH Yepe3 popymbl 1 kommenTapuu (bakanos, Cabuposa, 2018, c. 169).
[leuaTHble U3AAHUS YTPATHIN MOHOIOJIHIO HA MH(OPMAIIMIO: POCT BIUSHUS 0J10-
roB, YouTube-kaHasnoB ¥ MOJIb30BaTEIbCKUX OT3BIBOB, Ubsl ONIEPATUBHOCTD U JINY-
Hasl OIIEHKa 0OJIbIIIE COOTBETCTBOBAJIN 3aIIPOCaM ayIUTOPUH, CYIIECTBEHHO CHU3HII
ux poib. [lomynspHocTs Habpano HepopMmaabHOE OOIIEHHE C pa3padOTUMKAMU
u urpoBeiMu Osorepamu. [lapannenbHO M3MEHWIAch TEMaTHKA: €CJIM IeYaTHbIE
CMMU wyarie 3arparuBaiy MHUPOKUE COIMATBHBIE BOMPOCHI, TO OHJIAWH-TUIONIAIKA
aKTUBHEE pearupoBajiy Ha akTyajbHbIE JUCKYCCHUM, BKIIIOYAs 3allaJHble TPEHJIbI.
Hecmortpst Ha TpaHchopMmanmio, KirodeBble (PyHKIIMHA MeIia COXpPaHMIUCh, CTpaTe-
FMYECKH aJanTHUPYSACh K 3arpocaM ayIuTOPUM 4Yepe3 MYJIbTUIUIAT(GOPMEHHOCTb
(bakanos, Cabuposa, 2018, c. 174).

AyIuTOpHs UTPOBOM KYPHAIUCTUKH, IPEACTABIIEHHAS IPEUMYIIECTBEHHO MO-
JIOJIBIMU TIOJIb30BaTEISIMU, aKTUBHO (hopmupyeT cyokyasTypy (bakanos, Cabupo-
Ba, 2018, c. 167). Ee 3ampocsl BKIIOYAOT TIYOOKHI aHAJIM3 UTP, UCTIOIb30BAHHE
CJIEHI'a/aHIIMIU3MOB KaK MapKepa MPUHAJUIEKHOCTH U BO3MOXKHOCTb BIIMATH Ha
KOHTEHT (KOMMEHTapHH, T0J0COBaHMs). IHTepaKTUBHOCTh (AMCKYCCUU, CTPUMBI,
JIMAJIOTH C pa3paboTUMKaMH) CMEHWIIA MTAaCCUBHOE NoTpelsieHue. AynuTopus Te-
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nepb OKUIAET OT Meua HE TOJIbKO Pa3BICUeHHs], HO U 00pa3oBaTeabHONU QyHKIIUN
(ocBOeHHE MEXaHUK, SKCIIEPTHBIN aHAJIU3, PEUTUHTH).

Temaruueckasi 3BONIONUS HTPOBOM KYPHAJIMCTUKUA OTpa3uja CIBHUT OOIIe-
CTBEHHBIX 3alPOCOB: €CJIM B TMEYATHYIO 3MOXY aKLEHT JENalcs Ha MaclITaOHbBIX
COLIMOKYJIBTYPHBIX BBI30BaX, TO COBPEMEHHBII IU(POBOI TIepexo1 cMecTHIT GOKyC
Ha OTpacjeBble TUCKYCCUH — OT T€HIEPHOTO MPEACTABUTEIHCTBA A0 STUKU MOHETH-
3aluu U MUKpoTpaH3akuuil B urpax (bakanos, Cabuposa, 2018). [Ipu sTom 6a30-
Bble (DYHKIIMM MeHa (MHTErpanus cooOIIecTBa, NPOCBEIeHHE, TUAIOT) COXPaHs-
10TCs, TpaHchopmupyschk 1nox HoBble (opmarbl. JluBepcudukanus maardopm
(calThl, MOIKACTBHI, COOOIIECTBA B COLMAIBHBIX CETSIX) MMO3BOJISICT OXBATHIBAThH pa3-
HOPOIHYIO ayTUTOPHUIO, OANaHCUPYsl MEXKIY SKCIIEPTHOM IITyOnHON 1 MacCOBOM J10-
crynHocThio. Takum 00pas3om, udpoBHU3anys IEPeOCMBbICINIA HHCTPYMEHTAPUH,
C/IeNIaB ayJUTOPHUIO COYYaCTHUKOM CO3aHMsI KOHTEHTA.

KittoueBble TeMaTuuecKue 1 xKaHpOBblE 0COOEHHOCTH UTPOBOM )KYPHATUCTUKU
B Poccun odopmmiiich kK MOMEHTY €€ Tiepexonia B OHIaiH-cpexy. Hanbomee sipko
9TO TPOSIBIISIETCSI B TAKOM JKaHpPE, KaK UTPOBOM 0030p, KOTOPBII MPEICTABIAET CO-
00if cuHTeTHYEeCKUU (QopMmaT, OOBEAMHSIONUN TEXHUYCCKUM aHAIN3 U XYIO0XKe-
ctBeHHyto kKputuky (Tapmaena, 2015, c. 346). Coznanue Takoro 0630pa Tpedyer ot
KYpPHAJIHNCTA YHUKAIBbHBIX KOMIIETEHIIUN 1 aKTUBHOTO NOTPY>KEHHUS B UTPOBYIO pe-
aJbHOCTBh, BE/Ib OCHOBOM aHAJIN3a CTAHOBUTCS JINYHBIHN OIBIT. ABTOP CTPEMUTCS HE
TOJILKO OMHCAaTh, HO U MHTEPIPETUPOBATH MIPOU3BEICHUE, BBIpAXKasi MHIUBUyalIb-
HOE BUJICHUE, UTO CONMMKAET COBPEMEHHbBIE UTPOBBIE 0030pHI € travel-xypHanucTu-
koit (Tapmaena, 2015, c. 347).

Ilenb naHHOM pabOTHI — COMOCTABUTEIBHBINA aHANINU3 BEAYIIMX COBPEMEHHBIX
poccHiicKuX OHJIaliH-Menua o Buaeourpax. OCHOBHAs 3ajja4a — BBISIBUTH CXOJICTBA
Y pa3Iu4usl 3TUX U3JIaHUH, IPOCIEAUTh ITAMbl UX PA3BUTHUS U OMPEIEIUTH OOIIYIO
TEMaTU4eCKyI0 paMKy. KiltoueBbIMU UTOraMH UCCIIEI0BaHUS CTaHYT CUCTeMaTu3a-
LUl TEMAaTUYECKO paMKH U (POPMHUPOBAHUE MOPTPETA 1IETIEBON ayAUTOPHUH.

MeToponorua uccnenoBaHus

Jnst ananm3a cOBpeMEHHBIX POCCUMCKUX UTPOBBIX Menna Obliia chopmMupoBaHa
penpe3eHTaTiBHas BbIOOPKA U3 BOCHMH KIIIOUEBBIX OHJIaH-1IaTgopm: «rpoma-
Hus», «Kanoby», StopGame, PlayGround, DTF, GoHa, VGTimes u Cubiq.ru. Bei-
O0opKa OXBaThIBAET CTapeilIne u Hanbosiee aBTOPUTETHBIE U3aHUS, MTOMYJIIPHbIE
COBPEMEHHBIE MPOEKTHI, a TAKXKE HUILIEBbIE MIAT(GOPMBI, YTO 00ecCreunBaeT OTpa-
KEHHUE KJIIOYEBbIX TCHJICHIIMH MenuananamadTa.

CO0p naHHBIX OCYLIECTBISUICA IO TPEM B3aMMOIONOJIHAIOUIMM HalpaBJICHU-
M. Bo-niepBBIX, IpOBEICH KaueCTBEHHbIN aHAJIN3 KOHTEHTA: U3yUYeHbI Pa3HOOOpas3-
Hble OITyOJIMKOBAaHHbIE MaTepuasibl (HOBOCTH, OO30pBl, CTAaTbH, BUIACOPOJIHUKH,
a TaKKe KOMMEHTapuu U (OpyMbl IPU UX HATUYUHU) C (POKYCOM Ha OCHOBHBIE Te-
MaTH4YeCKHe BEKTOPbI M CTPATerMd KOMMYHHUKAIMM C ayauTopueil. Bo-BTOpsIX,
[IPOaHAIU3UPOBAHO CaMOIIO3UIIMOHUPOBAHUE MeIMa Yyepe3 UH(OPMAIIMIO B pas3zie-
nax «O Hac» U ouLMAIbHBIE 3asBICHUS PEAAaKIUNA OTHOCUTENIBFHO UX MOJIUTUKU
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U 1IeJIEBOW ayqUTOpUH. B-TpeTbux, Uit 00bEKTUBHOTO CPaBHEHUS MaciiTala u ay-
JTUTOPUHU WCIIOJIB30BaHBI JIaHHbBIE cepBuca SimilarWeb 3a anpens 2025 1., ipeno-
CTaBIISIIOIINE COMOCTABUMEBIC ITOKA3aTEIIH 10 OXBaTy, YHUKAJILHBIM TIOCETUTEISIM U
UX BO3PACTHO-TIOJIOBOMY pacmpenesieHno. Ha OCHOBE ATHX JaHHBIX MOCTPOCHBI
CpaBHHTEIIBHBIC JUATPAMMBbIL. XOTs BEHIOOpKA OTPpaHUYMBACTCSI BOCEMBIO TL1aropma-
MH, €€ MOXXHO CUHMTaTh PENPE3CHTAaTUBHOM, IMOCKOJIbKY OHA BKIFOUACT BETYIIUX
UTPOKOB PBIHKA, IPEACTABIISIIOIINX PA3TUYHBIE MOACTH PA0OTHI — OT TPAAUIIUOHHBIX
penakiuii 10 miathopM ¢ JOMHUHUPYIOIIUM MONb30BaTeIbekuM kKoHTeHTOM (UGC).
CoueraHue MPUMEHSEMBIX TTOAXOIOB MO3BOIHIIO MPOBECTH KOMILIEKCHOE CpAaBHEHHE
JJIA BBISABIICHUSA KITFOUEBBIX 0CO6CHHOCT€I>'I KaXKa0ro u3gjanus 1 ux ayHHTOpHﬁ.

Pe3ynbTrathl U 060CYyXAaeHUe

«HArpomanus», ocHoBanHasg B 1997 r. EBrennem McynoBeiM u AstlekcaHIpom
[TapuykoMm Kak Me4yaTHBIN KypHal, SBISETCS CTapeHInuM U Hauboiee aBTOPUTET-
HBIM POCCHUHCKHUM pecypcoM o Buaeourpax. [lepsonauanbHo okycupysch Ha py-
koBozcTBax ans PlayStation, k Hauamy 2000 rr. u3gaHue crano MyJIbTHILIATPOP-
MEHHBIM, OXBAaTHUB KOMIIbIOTEpPHBbIC WTrpbl. [IMKOBBIM THpa)k MEYaTHOW BepCHH
nocturan 240 TeIC. 3K3eMIUISIPOB; OHa 3aKkpbulack B 2018 I, U MPOEKT MOIHOCTHIO
neperien B OHIalH 1oy ynpasienuem «rpomenna»'. KitoueBbM 3Tarnom TpaHc-
¢dbopmaruu crana aktuBHas nudposusanus B 2013 r., Koraa peaakiys HHTETPUPO-
Basna caiit ¢ YouTube u HOBbIMM ¢opmaramu. [locie cmenst Biagensua B 2019 .
«Mrpomanus» coxpaHuia CTaTyC BELYILIEr0 HE3aBUCUMOIO HMHTEPHET-U3aHMs,
aJIanTUpPYys )KypHAITbHOE HAcHeue K UG POBBIM TPEHIAM.

enesas aynuropus — reiimepsl 18—35 e, uHTEpecyromecs Kak XUTaMH, Tak
1 HUMIeBbIMU npoekTamu. B 2010 rr. caiiT cran kirodeBoit margopmoit st Gpop-
MHUPOBaHUsl UTPOBOI0 KOMbIOHUTH B PyHeTe (pOCCHMICKOM CETMEHTE MHTEpPHETA)
Onaromapsi OKMBJIEHHBIM (opymMaM U KoMMeHTapusim. [locre mepexona B oHIaiH
W3ZIaHKEe YKPENUIIO JINAEPCTBO, BO MHOTOM 3a cueT ycmnemHoro YouTube-kanana
u akTuBHOCTH B conceTsx. K 2025 . «rpomanus» coxpaHseTr Beaylue NO3ULUN
Onarogapsi yHUKaJIbHOMY COYETaHHUIO MPOPECCUOHATBHON aHAIIUTUYECKON TpaIu-
LMY U aJanTalruy K HOBBIM IU(PPOBBIM (hopMaTam, OpraHUYHO COEIMHSS HaClIeqHe
UTPOBOM MPECCHI C aKTyaIbHBIMU TPEHIAMHU.

«Kano0y» (cokp. ot «KAmenb — HOxuu1el — bYMaray), ocHOBaHHBIN mpe/I-
npunuMatenem ['amku MaxtueBsiM B 2007 T., M3HaYJIbHO (YHKITMOHUPOBAIT KaK
collMajbHas CeTh AJisA TeiMepoB ¢ aeMeHTaMu Oior-margopmsl. Pecype mpeno-
CTaBJISUT IJIOLIAAKY IS OOMEHa KOHTEHTOM, TJe PeJaKIMOHHBIE MaTepuabl Mmy-
OJIMKOBAIMCH HapaBHE C MOIb30BaTeIbckuMu. B 2011 1. caliT mpuoOperna koMnaHus
Rambler, uto mo3Boaunio macimrabupoBarh POEKT U MPeoOpa3oBarth €ro B mpodec-
CHOHAJIbHOE MHTEPHET-U3/1aHue ¢ MOoCTOsIHHOM peaakuuet (Hosbiit, 2025). OqHaxo
B 2015 r., nmocie pasHoracuii, MaxTreB BEpHYJI KOHTPOJIb HaJl MPOEKTOM. B aTOT

! «ArpoMaHuUs» OKOHYATEIBHO YXOMUT B oHaifH // Urpomanus. 2018. 8 oxrs6ps. URL: https:/

www.igromania.ru/news/78008/Igromaniya_okonchatelno uhodit v_onlayn.html (mara oOpaiueHus:
22.05.2025).
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nepuoa «KanoOy» Hauan nmociaenoBareabHO PacIUpsATh TEMATUKY 32 MPEIeIIbl UTp
1 KMHO, OXBATUB TEXHOJIOTUH, TION-KYJIBTYPY U CBETCKYIO XpPOHUKY JUIsl IIPUBIICYE-
HUs 6osiee NIMPOKON ayqUTOPUH.

OtnuuurtensHas yepra «KanoOy» — coueTaHue HKCIIEPTHOTO aHalIu3a U pa3Biie-
KaTeJIbHOTO KOHTeHTa. Ha miatdopme mpencTaBieHbl Kak MTyOOKHE aHATUTHYe-
CKHe MaTepuaibl (HampuMmep, peleH3uss Ha KHUTY «APXUTEKTypa BUICOUTPOBBIX
MHUPOBY», UCCIIEAYIOIIas CBA3b ypOAHUCTUKU W urpoBoro nuzaifHa (Kupuuenko,
2023)), Tak u nerkue ¢popmarsl (Hanpumep, noadoopku GpuiabMoB «Ha Bedep» (Mchi-
noB, 2025)). LleneBas aynutopusi — nmonb3oBarenu 18—35 net, yBieueHHbIe TUPPO-
BOoH KynbpTypoll. ITo manubm 2025 1., caliT npHUBIEKAaEeT MUJUIMOHBI YHUKAIbHBIX
IIOCETUTENIEH €KEMECAYHO, a €ro TeJIerpaM-KaHajl UMEET 3HAYMTEIBbHOE YHCIIO
MOJNMUCYUKOB, MpeumyniecTBeHHO u3 Poccun u crpan CHI. Pepakuus akTMBHO
MOJAECPKUBAECT JUAJIOT C YATATENIIMU YEpPE3 COLICETH U MAPTHEPCKHUE NPOEKTHI (Ha-
IpUMep, UHTErpannu ¢ onnaitH-kuHorearpom PREMIER).

Ceronnst «KanoOy» yTBepaniCs Kak MyJIbTUTEMAaTHUYECKOE MEMa, OXBaThIBa-
Iolllee UIPhl, TEXHOJIOTMU U TOMN-KyasTypy. [locie mepexoma mox ymnpaBieHHe
NDCHU (B pamrax oObenuaenus ¢ «Irpomanueii») pecypc COXpaHuil peIaKIinoH-
HYI0 HE3aBUCUMOCTb, HO HApacTUJ KOMMEPUECKYI0 aKTUBHOCTh, BKJIIOYAs MPOU3-
BOJICTBO MAPTHEPCKUX MATEPUAJIOB U OPEHIOBBIX MHTETPALIUH.

StopGame, ocHoBaHHbIH B 1999 1., n3HauanbHO (GYHKIIMOHUPOBAJ Kak (aito-
BO€ XpaHWIHILE JJI PACIPOCTPAHEHUS YUTOB, MOJIOB U Java-urp s MOOUIbHBIX
yctporictB. K 2005 1. Ha caiiTe MOsSBUINCH TEPBbIE PEAAKIIMOHHBIE 0030PbI, XOTS
(hoKyc coXpaHAJICS Ha TEXHUYECKUX acrekTax. KapauHanbHble U3MEHEHUS MPOU-
3ouutd B 2009 1.: KOMaHJa MOJTHOCTBIO yAalnjla MUPATCKUM KOHTEHT U BPEIOHOC-
HYIO peKiiamy, epeis K JeraabHoi Moaenu ¢ GoKycoM Ha MpodeccHOHaIbHYIO
KypHanucTuky. Yxe B 2008 1. matdopma cTana oJHUM U3 TIepBbIX B PyHere, 3amy-
CTHMBILIUX PETyJIsIpHbIE UT'POBBIE MIPsIMbIe TpaHCIALUH (cTpuMbl). B 2011 r. 6611 co3-
naH YouTube-kaHas, CTaBIIMN IJIOLIAIKON /17151 HHHOBAIIMOHHBIX (hOpMAaToB (JI0KY-
MEHTAJIbHbIE CEPHAJIbl, MalJKEeCThl, aHAJTUTUYECKUE I10Yy). DTa TpaHCchopMaLus
no3Boiuia StopGame cTaTh KIFOYEBBIM UTPOKOM POCCUHCKON UTPpOBOH Meauacde-
pel k 2025 1.

OCHOBHYI0 ayTUTOPUIO COCTABIIAIOT My uuHbI 18—34 net. [To nanueim 2025 1,
CalT MPUBIIEKAET MOPSIIKA 2 MIIH YHUKAJIBHBIX [TOCETUTENIEH €KEMECAYHO, a TOA-
ncHas 6a3a YouTube-kanana npessimaet 250 teic.” [lepron mangemun COVID-19
CTUMYJIMPOBAJI POCT BOBJICUEHHOCTHU: Tpaduk TpaHcasauuil Beipoc Ha 30 %, XoTs
MOCEIIaeMOCTh caiiTa ocTtaBasiach cradbuibHOM (Ceménos, 2020).

PlayGround, ocaoBanssblii B peBpane 2001 1., n3Ha4aIbHO MO3UIIUOHUPOBAII-
csl Kak (panarckuii pecypc ISl MOKJIOHHUKOB MHOTOIOJIB30BATEILCKUX UTP U KU-
oepcrniopra. K 2004 1. utaropma TpanchopMupoBaniack B KPYITHEHIIIEe POCCHIA-
CKO€ XpaHWIUIIE HWIPOBBIX (aillioB (MOIbI, Tardu, 4uThl). PaHHWN nu3aiiH
OTJINYAJICS. MUHUMAJIM3MOM, a ()YHKIMOHAJ BKIIIOYAJ JIMIIL HOBOCTHYIO JICHTY

2 Pexmama ma StopGame.ru // StopGame. URL: https://stopgame.ru/adver (mata obparieHus:
22.05.2025).
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u ¢popym. [ToBopoTHBIM 3Taniom ctan 2009 1. ¢ BHEAPEHUEM TTOJIb30BATEILCKUX pa3-
JIEJIOB ISl CO3/IaHUSI KOHTEHTA, YTO MOBBICUIIO AKTUBHOCTD ayAUTOPUU U YCHUITHIIO
COLIMAJIbHYI0 HANpaBICHHOCTh. JlanmbpHeilliee pa3BUTHE BKIIIOYAJIO 3aIyCK BHJICO-
naimkecto (2011) u penusaiin (2013), BpI3BaBIIHIT JUCKYCCHIO B COOOIIECTBE’.

Ceronus PlayGround oxBaTbIBaeT HIMPOKHI CIIEKTP UTPOBOI TEMATHKH, BKIIIO-
Yyasi HOBOCTHOM M aHAJIMTUYECKUN KOHTEHT, UTPOBBIE TANIbI U IPOXOKIAEHUS, KU-
OepCTIOPTUBHYIO KYPHAITUCTHKY, a TaKXKe MOJIb30BaTEIbCKHE MOTU(PHUKAIIMU UTP.
[To manubiM 2025 T, exeMmecsdHas ayIuTOPHUs TUIATGOPMBI JOCTHTAET MOPSIIKA
9,5 MJTH YHHKAJIbHBIX TOCETUTENEH, U3 KOTOPBIX 75 % — MyxunHbl'. OCHOBHAsI r€0-
rpadust — Poccus u CHI'. KirroueBblie pexiiamoaTeny BKIFOYAIOT KOMIIAHUN PUTEH-
na («CutuinHK» ), Tenekoma («Meradon»), apronpoma (Mitsubishi Motors), a Tak-
e urpoBbix TurantoB (Blizzard, Nvidia, Sony, EA).

DTF (coxp. ot The Daily Telefrag — kaimamOyp ot The Daily Telegraph u urpo-
BOTO TepMHUHA «Tenedpar»), ocHoBaHHBIN B 1999 . AnekcanapoM u Muxauiom
DEnopoBbIMH, U3HAYATHLHO CO3/1aBaJICsl KaK MPOQEeCCUOHATBHBINA pecype AJs pas-
pabotunkoB urp (badaes, 2017). B 2000 rr. muratopma crana KIrOUEBBIM Xabom
reiiMIeB-co00IIECTBa, MyOIHMKysl OTpacieBble HOBOCTH, BAaKAaHCHM M OPTaHU3Ys
koH(pepenuuu. Ilepenomusiii MomenT Hactynuia B 2016 1. mocne npuobpeTeHus
margopMel u3narenbckum goMom «Komutery (Bnagensiem VC.ru). [log HOBBIM
pykoBoncTBoM DTF TparchopMupoBaics B THOPUIHYIO MOJIETb, COUETAIONIYIO pe-
JAKIIMOHHBIE MaTE€pPHaJIbl C MOJIb30BATEIbCKUMHU OJIOTaMHU, PACIIUPUB TEMATHKY J10
KHHO, TEXHOJIOTHI U MOM-KYJIBTYPBHI.

YHUKaJIbHOCTD MIaT(HOPMBI — IEMOKpAaTU3alHsI KOHTEHTA: 000N 3aperucTpu-
POBaHHBIN MOJIK30BATETh MOXKET IMyOIMKOBATh MOCTHI MPU PEIAKIIMOHHON MoJepa-
muu. Ilo coctosuuio Ha 2023 1. MecsayHas aygUTOpUS COCTAaBJsUIa MPUMEPHO
6,4 MJIH YHUKQJIBHBIX IIOCETUTENEH, IPEUMYILIECTBEHHO MYKUMH 25-34 5eT, npu
atoMm 80 % Ttpaduka renepupyercs uz Poccuu (octanproe — CHI™ u pycckosi3bru-
Hble auacnopsl). [lnargopma noxnepkuBaeT TeiaerpaM-kKaHaa 1 MOOMIIBHOE MPH-
noxenue. K 2025 r. BHeapeHbl AI-MHCTpYMEHTHI AJ1s 03BYUKH CTaTel M EpCOHAIIN-
3aI[i KOHTEHTHOM JICHTHI .

GoHa, ocuoBannblii B 2003 r. kak HMIIEBBIH (opyM A MOKIOHHHUKOB
MMORPG (Ultima Online, Anarchy Online), 00beanHsT HEOONBIITYIO TPYTITY 3H-
Ty3uacToB. biiarogaps akTHBHOMY COOOIIECTBY pecypc pacUIMpUi TEMaTHKY pas-
JieJIaMu JUJIs TOMYJISIPHBIX Ha TOT MOMEHT urp Bpoze Lineage 2 u World of Warcraft.
K 2005 r. nnargopma tpanchopmupoBagach B KpynHeHmuid urposoit noprai Py-
HETa, WHTErPUPOBABIINK (HOPYMBI, HOBOCTHYIO JIGHTY M aHaUTUKYy. B 2010 T.
GoHa cran nuoHepoM B OCBELIEHUH KMOEPCIOPTUBHBIX TYPHUPOB U CTPUMHUHTA,
3aIlyCTHB clielnaan3upoBanHblii kanan GohaMedia.

3 Kparkas ucropust PlayGround.ru / PlayGround. 2015. 25 stuBapst. URL: https://www.playground.
ru/misc/news/kratkaya istoriya playground ru-128183 (nara oopamenus: 22.05.2025).

4 PlayGround. Pexiama // PlayGround. URL: https://www.playground.ru/reklama/ (mara oGparie-
Hist: 22.05.2025).

S DTF. O mpoekre // DTF. 2018. 25 mas. URL: https:/dtf.ru/about (nata oopamenus: 22.05.2025).
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Lenesas ayauropus miaardopmsl (80 % — myxuunnbl 18-35 neT) xapakrepusy-
€TCsI THTEPECOM K OHJIAMH-UTrpaM U TEXHOJIOTHSIM IIPU CPETHEM WIIN BBILIIE CPE/IHe-
ro ypoBue noxoma‘. I'eorpadumuecku mnpeoOnamaroT monb3oBarenu u3 Poccum
u ctpan CHI. Ilo nanubiM 2025 1., exxemecsuHasi ayauTopus caiita — 1,52 muH
YHUKaJIbHBIX TIOCETUTENEH (4 MIIH IPOCMOTPOB CTpaHUIL), a (GOpyM HACUMTHIBAET
cBbIlIe 364 ThIC. 3aperucTpUpOBaHHbIX ydyacTHUKOB. [Inardopma Takxke moxuaep-
KHMBAET aKTUBHOE MPUCYTCTBHE B COLIMATBHBIX CETAX C PETYISIPHO OOHOBISAEMBIM
KOHTEHTOM, COXPAaHssl CTaTyC 3HAYMMOIO MIPOKAa B POCCUICKON HUI'POBOM Meaua-
cdepe.

VGTimes 6bu1 ocHOBaH xypHanuctoM Eprennem CokonossiM B 2010 1. 1 Ha-
yan paboty B 2011 r. kak HOBOCTHasl TIaTGOpPMa, CIICHUATU3UPYIOLIAsICS HA UTPO-
BOW MHJIyCTPHUH, TEXHOJIOTHSIX M NON-KyabType’. Yike k 2012 . u3nanue pacmupu-
70 (opmar, 106aBUB 0030pbI UTP, HHTEPBBIO C Pa3padOTYNKAMU M aHATUTHYECKHE
MaTtepuaibl. 3Ha4MMbIM 3TanoM pa3Butus ctan 2015 rox ¢ 3amyckom 06a3el Urp,
cozieprKaBIIel CBBIMIE 63 THICSY MO3UIMKA U MPETOCTABIABIICH (DyHKIIMOHAI MPO-
BEPKH CUCTEMHBIX TPeOOBaHMI, CpaBHEHHUS 1IEH U 3arpy3ku Moaupukarmii. [Tocie-
JI0BaTeIbHO pa3BUBas (PyHKIMOHAI, IUIATGOpMa MHTETPUPOBAIA arperatop LeH
JUIS TIOMCKa ONTUMAaJIbHBIX TpeuiokeHuit B 2016 1, a k 2019 . BHeapuia nHTEpaK-
THUBHBIE pa3/IeIibl.

B 2020 r. 6penn Obl1 oPUIMANTBHO 3apPETUCTPUPOBAH KaK TOBAPHBIM 3HAK,
a K 2024 r. oKkOHYaTeJIbHO Mepelied Ha MYJIbTUMETUNHBIA (opMaTt, 3amyCTUB
YouTube-kaHan 1 akTUBHO pa3BUBas TeArpaM-KaHall, ayAuTOPUs KOTOPOTo 10CTUIIIA
150 TeIc. moamucuukoB. [1o nanueM 2022 1., MecsiUHas ayIUTOPUs CaiiTa TOCTUTAIA
5 MJIH YHHMKAJIBHBIX ToJib30Baresicii. OCHOBHYIO aymuTopuio (Bo3pact 18-35 mer
¢ npeoOnajaHueM MY’KYMH) XapaKTepU3yeT YCTONUMBBIM UHTEpEC K Urpam U Tex-
HOJIOTHSIM IIPU SIBHOM TeorpauyeckoM JTOMUHHPOBAHUU TOsb30Barenei u3 Poc-
cuu u ctpad CHI.

Tounas nara ocHoBanus miaargopmsl Cubiq.ru octaercs HeonpeaeaeHHOI:
NepBble apXUBHBIE KOMUU caiita narupytorcs 2014 r., Toraa kak cooOIIecTBO Mpo-
exta «BKonTtakre» Benet ucropuio ¢ 2012 r. 3BectHo, 4To pecypc ObuT co3laH
9HTY3MAaCTaMU UHJIU-UTP U U3HAYAJIBHO 3aHUMaJI y3Kyto Hulry. C MOMEHTa 3ammycka
aTdopma mocae10BaTeNIbHO OCBELAeT KaK MOMYIIpHbIE, TAK U HUIIEBHIE TPOEK-
ThI, TAKXKE BKJIIOYAsi B CBOM KOHTEHT PETPOCIIEKTUBBI UTPOBBIX PEIU30B U 0030PHI
anmapaTtHoro odecrniedeHus. KimoueBoit 0COOCHHOCTBIO CaiiTa SBISIETCS MHOTOJIET-
HEE COTPYIHUYECTBO C HE3aBUCUMBIMM CTYAUSIMH.

Ha 2025 1. ocHoBHY!0 ayautopuio (20-35 setT, npeuMyIecTBEHHO MYKYHHBI)
COCTABJIAIOT OKOJIO 3 MJIH YHHUKAJIbHBIX MOJIb30BATENIENH B MECSILL, AEMOHCTPUPYIO-
mast crabwibHbIA poct®. ['eorpaduyecku nomunupyer Poccus (cBbime 80 % Tpa-
¢uxka), 3a xoropoit cnenyror crpansl CHI. ConmansHoe MpHCyTCTBHE BKIIOYACT

¢ Peximama na GoHa.ru // GoHa.Ru. URL: https://www.goha.ru/adv (mara o6pamenns: 22.05.2025).

"VGTimes. O Hac // VGTimes. URL: https://vgtimes.ru/crew.html (nara oopamienus: 22.05.2025).

8 Cubiq. s pexmamomareneii / Cubiq.ru. URL: https://cubiq.ru/reklama/ (mara obparenws:
22.05.2025).
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akTUBHBIC coobmmecTBa: 21 Thic. yauacTHHKOB « BKoHTaKTe», 0K0J10 6 THIC. TTOATIHC-
YUKOB B Steam U 2 ThIC. MOAMUCUYUKOB TeJIErpaM-KaHaa.

CormocTapiieHre KIIF0YEBbIX POCCUIUCKUX UTPOBBIX 1atdgopM — «rpomaHumny,
«KanoOy», StopGame, PlayGround, DTF, GoHa, VGTimes u Cubiq.ru — BEISBIISIET
(dbyHIaMeHTalbHbIE CXOACTBA, (HOPMUPYIOILIUE SAPO OTEUECTBEHHOW UTPOBOIl Me-
machepsl. X oObequHseT opHeHTanus Ha Moionyto aynutoputo (18-35 mer)
¢ mpeobialaHeM TEXHUUECKH TPaMOTHBIX MY)KYHH, a TAKXKe YCTOMYHUBOCTH B LI (-
pOBOH cpene, MOATBEpXKIEHHAs Oojiee 4eM ACCATHIIETHEH HCTOpPHEH pa3BUTHS.
KonrenTtHas crparerus Bcex miat¢opM HHTETpUPYET OllepaTUBHbIE HOBOCTH MH/TY-
CTpUU C aBTOPCKUMH (hopMaTamu, BKIFO4ast 0030pPbI, aHAIUTUKY U KOJOHKU. He
MeHee 3HauMMa MYJBTUIUIAT(OPMEHHOCTb, BHIPAXKAIOLIASCS B aKTUBHOM IMPHUCYT-
CTBUU HE TOJHKO HAa OCHOBHBIX CaliTax, HO M B BEAYIIUX COIMAIBHBIX CETIX IS
pacmupenus: oxpara. Temarnyeckuil (OKyc KOHCOIMMIUPOBAH BOKPYT WHIYCTPUH
UTp, KOMITbIOTepHOU TexHHUKH, | T-TexHonoruit u kubdepcnopra.

OnHako 3a Kaxylencss 0JHOPOAHOCTBIO CKPBIBAIOTCS MPUHIUITHAIBHBIE pa3-
JUYHSL, OTIPEACTISIONINE YHUKATbHOCTD KaXKI0U TuIaTopMbl. Pasnuyrst HaunHat0T-
csl ¢ mpoucxoxkaeHus: «Mrpomanus», K IpuMepy, OCYIIECTBIIIA SBOJIIOIIMOHHBIN
nepexo] U3 rnevyaTHoro opmara B UGpoBOH, TOra KaKk OOJIBIIMHCTBO APYTUX pe-
CYPCOB M3HAYaJIbHO BO3HUKIIM KaK HATUBHBIE OHJIAWH-TIPOEKTHI. Takke BappupyeT-
csi u Oonee y3kas cnermanuzanys: VGTimes BbaesieTcs pa3BUTHIM arperatopom
nieH Ha urpsl; PlayGround coxpanser dynkuuonan gaitoBoro xpanunuia,; DTF
noaaepxkuBaeT Gokyc Ha coodmiecTBe pazpadboTankoB; «KanoOy» mocienoBaremb-
HO pacuIMpseT TeMaThueckoe moje B cdepy mom-KyiabTypbl. BeiOop OCHOBHBIX
(hopMaTOB KOHTEHTA TAKXKe PA3IUYAIOTCS Yy Pa3HbIX IUomaaok: StopGame ucropu-
YeCKU KOHIIEHTPUPYET YCUIINS Ha BUACOKOHTEHTE (CTPUMBI, JalIKEeCThl), B TO Bpe-
Ms kak Cubiq.ru 1 GoHa opreHTHpOBaHbI IPEUMYIIIECTBEHHO HAa TEKCTOBYIO aHa-
JUTUKY W HOBOCTHbIE MaTepuaibl. HaxoHer, HaOmiomaercs BapHATUBHOCTH
BIIUSTHUS, BEIPQKCHHASI B CYIICCTBEHHBIX PA3IMUUSAX YPOBHS ayJUTOPHOTO OXBaTa
Y PHIHOYHOTO TIPUCYTCTBHSI.

Takum 00pa3om, Mmpu OOIIHOCTH TEMATUUYECKOTO MOJS U IEJIEBOH ayJUTOPUHI
Ka)K70€ Meiia 3aHUMAaeT CIIeUaTN3UPOBAHHYIO0 HUIIY TOCPEICTBOM YHUKATIbHBIX
CEepBUCOB, (OPMATOB MM KOHIENTYAIbHBIX TI0AX010B. CBOTHBIE PE3YNIbTAThI CPaB-
HUTEIBHOTO aHAJIN3a KITFOUEBBIX XapaKTEPUCTUK TPEICTABICHBI B Ta0.’

JlomuHUpoOBaHKe MYXCKoW aynutopuu 1834 ner, orpaxkeHHoe Ha puc. 1"
(Bo3pact) u puc. 2! (o) (¢ mokasaressiMu cBbiiie 50 u 70 % COOTBETCTBEHHO IS
Bcex TuIaTdopM), OOYCIOBICHO KOMILJIEKCOM HMCTOPUYECKUX M COIUOKYIIBTYPHBIX
(akTopoB. Bugeourpsl kak MaccoBO€ yBIIEUEHME, a CJIEOBATENbHO, U UIPOBas

° B Tabmuiie OTpakeHO CpaBHEHHWE OCHOBHBIX HIPOBBIX OHJIaiiH-Menua B Poccum. https://
disk.yandex.ru/i/VzpZHh1sN71P4A

19 Ha pucynke | oTpakeHO pacrpeiesieHie ayIUTOPUH [0 BO3PACTHBIM IPYIIIIaM OCHOBHBIX HIPO-
BbIX OHyIaiiH-Menna B Poccuu. https://disk.yandex.ru/i/EnHCbax_ XUcKAw

' Ha pucyHKe 2 OTpaKeHO COOTHOIICHNE MYXCKOM M JKEHCKOM ayTUTOPHH OCHOBHBIX HTPOBBIX OH-
naita-menua B Poccuu. https://disk.yandex.ru/i/KYkY1 IWHUZ2uQ
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KYpHAIHUCTUKA, (POPMUPOBATINCH B Cpe/ie, TPAIUIIMOHHO aCCOLUUPYEMON C MYXK-
CKOH ayauTopHei. DTa TeHIEHIHs 3aKpenuiIach oaroaapsi MapKeTHHIOBOM IO~
TUKE PAHHUX JIeT, (JOKyCHpPOBABIIEHCS HAa TEXHUYECKU CIOXKHBIX M arpeCCUBHBIX
)aHpax (LIyTepbl, CTPATEeTUH, FKILIEHBI), a TAKKE YCTOUUUBBIM COLUOKYIBTYPHBIM
CTepeOTUIIaM, CBSA3BIBAIOIIMM TEXHOJOTHMH C MYXXCKUMU HHTepecamu. JlaHHas
rpyIIa MpeicTaBiseT Hauboiee aKTUBHOE U (PMHAHCOBO BOBJIEYCHHOE SIJPO Tei-
MEPCKOT0 COOOIIECTBA: €€ MPEACTaBUTENN CUCTEMATHYECKU OTCIICKUBAIOT HOBUH-
KM, Y4aCTBYIOT B JUCKYCCHUSIX U MHBECTUPYIOT 3HAYUTEIIbHBIE CPECTBA B KOHTEHT
U anmnapatHoe o0ecreueHue, 4To 3aKpeIusieT UX CTaTyC KIF0YeBOM LeIeBOU rpy-
TIbI 17151 peKJIaMojiaTeNiel u Meua.

YCTOWYUBOCTD ATOM 1eMOTpapUIeCKOr MOICIH MOAIePKUBACTCS KOHTEHTHOM
ctparerueii miarpopm. Pokyc Ha HOBOCTIX AAA-TIPOEKTOB, TEXHUYECKUX aACICK-
Tax, KHOepCIopTe U KPYMHBIX peln3ax UCTOPUYECKU CHIIbHEE PEe30HUPYET C JIaH-
HOM aymuTopuel, 4to popMupyeT caMoBOCIPOU3BOISILYIOCS SKOCHCTEMY: MEINa,
OpPUEHTHUPYSCH Ha 3aMPOCHI SApa, MPOU3BOIAT KOHTEHT, IPUBJIEKAIOLIUN U yASPKH-
BAIOMIMI MPEUMYIIECTBEHHO 3Ty K€ Tpymnmy. XOTs UHAYCTPUSI aKTUBHO JUBEPCH-
¢bunupyertcs, npuBiekas O0bIIe KEHIIUH U UTPOKOB CTapILINX BO3PACTOB, PE3YIlb-
TaThl HACTOSALIETO MCCIIEA0BAaHNUS MTOATBEPKIAIOT, YTO AP0 BEAYIIUX POCCUNCKUX
WUTPOBBIX MEIHA MO COCTOSIHUIO Ha 2025 I. MO-MpPEeKHEMY COCTABISIOT MOJOJbIE
MY>KYHHBI. JTa CTA0WIBHOCTh OTPAKAET KAaK CIIOKUBIIUECS TMATTEPHBI Meaua-
MoTpebaeHus], TaK U 0CO3HAHHYIO TEMaTHUECKYIO HallPaBI€HHOCTh KOHTEHT-IOJH-
THKH 11aT(Hopm.

CpaBHUTENbHBIN aHaNN3 BbIIBUWI (YHIAMEHTAIbHOE €UHCTBO BEIYIIUX POC-
CHIMCKHMX UTPOBBIX MeJua: OOIIYIO LIEJIEBYIO ayIUTOPUIO (TEXHUYECKH TPaMOTHbIE
MyxuuHbl 18-35 71eT), Temarudeckoe sapo (urpsl, [T, Texanka, kubepcmnopr), mud-
POBYIO YCTOMYMBOCTh U MYJBTUIUIATGOPMEHHOCTh. OHAKO 32 3TUM €IMHCTBOM
CKpBIBAa€TCs BhIpaKeHHasl NUBEepCUUKALUSA: Kakaas rmiargopma 3aHUMAET yHH-
KaJbHYI0 HHIIY Onaromapst 0coOOMYy HpPOHMCXOXKICHUIO, Y3KOM CreluaIn3aluy,
npeobnagaromumM popmaraM MaTepHaioB U YPOBHIO BIHMSIHHSL, UTO B COBOKYITHOCTH
(dbopMHpyeT MHOTOTpaHHYIO Meauacpeny. JJoMUHUpOBaHHWE MYKCKOW ayIHUTOPUHU
18-35 net oOycioBieHo GOpMHUPOBAHUEM WUTPOBON MHAYCTPUHU U KYPHATUCTHUKU
B TPAJULMOHHO MYXCKOH cpezie, NOAKPEIIEHHON COLMOKYJIBTYPHBIMU CTEPEOTH-
namu. Jta aeMorpaduyeckas MoJielb CaMOBOCIIPOM3BOAUTCS Oarofapsi KOHTEHT-
HOM cTpareruu mwiarhopM, OPHEHTUPOBAHHON Ha 3aIIPOCHI JAHHOTO sI/Ipa, YTO MPH-
BJICKAET U YACPKUBACT MPEUMYIIECTBEHHO ATy e TPYIIy.

3akoyeHue

Buneourps! yTBepaAMINCh KaKk 3HAYUMBINA KYJIBTYPHBIA U MEIUHHBIN ()eHOMEH
COBPEMEHHOCTHU. VX 3BOMIOIUS B KPYIHBIA MeauadopMar 3aKOHOMEPHO MpHUBea
K (POPMUPOBAHUIO CIIEHUATU3UPOBAHHOTO KOMMYHHUKAIIMOHHOTO MPOCTPAHCTBA —
UIPOBOM KyPHAJIMCTUKHU, KOTOpAs CIY)KUT KIIFOUEBOM IUIOIIAJKOM Ul aHaIu3a
1 OCMBICIIEHHSI POJIM UTP B COLIMOKYJIBTYPHOM KOHTEKCTE. MHOTOJIETHSASI HCTOPHS
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POCCHIICKON UTPOBOM KYPHATMCTUKN OTPAXKAET CIOKHYIO TPACKTOPUIO PA3BUTHSL:
OT HaYaJIbHBIX PEKIAMHO-HH(POPMAIIMOHHBIX POpPM K BBIpaOOTKE MPOo(HEeCCHOHATb-
HBIX CTAHIApTOB M CTAHOBJIEHHUIO aKTUBHBIX cooOuiecTB. Lludposas Tpanchopma-
1IUs IPEJICTABISIET COOOM 3aKOHOMEPHBIN UTOT, 00YCIOBIEHHBIN MTPUPOIOHN BHIEO-
Urp Kak nudpoBbIX apTedaKToB.

CoBpeMeHHbIN poccuiickuii MenuaiganamadT MpeAcTaBlieH pa3sHooOpaszueM
KitoueBbIX iathopm («Mrpomanus», «KanoOy», StopGame u ap.), 11 KOTOPbIX
XapakTepHO couyeTaHue oouwmx yept u auddepenuupyromux axkropon. Coxpans-
€T aKTyaJbHOCTh YCTOHYMBas AeMorpaduyeckas MOJIENb: AAp0 ayIUTOPHU BEdy-
LIUX Me1a IPOAOIIKAIOT COCTABIATh MOJIOJbIE My UnHBI 18—34 51eT, uTo coxpaHs-
€TCsl HECMOTPSI Ha PACTYLIYIO0 TUBEpCUPHUKAIMIO TeiiMepckoro coolmiecTsa. Jta
TEXHOJIOTUYECKH KOMIIETEHTHAs! U SKOHOMUUYECKH aKTUBHAsI TPYIIA MO-IIPEKHEMY
MIPEJICTABIISIET KIIIOYEBYIO LIEEBYIO ayJUTOPHIO JJIsl HHAYCTPUH.

JluHaMuka pa3BUTHS HTPOBOW MHIYCTPUH, CTIeNN(HKA aTanTalllii POCCUUCKON
MeINAcpPeabl ¥ YCTOMYMBBIC ATTEPHBI MOTPEOICHUS TTOITBEPKAAIOT BBICOKYIO aK-
TYaJIbHOCTb U MEPCHEKTUBHOCTb MEXIUCIUIUIMHAPHBIX UCCIIEIOBAHUN TaHHOM 00-
JIACTH B paMKax MEJIUaJIOIUH, COLIMOJIOTUU U KYIbTYpPOJIOTHH.
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