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CoBpeMeHHYI0 JINTepaTypy CI0XKHO MPeACTaBUTh 0e3 (haHTEe3U. DTOT KaHP
HEM3MEHHO HaXOIMUT CBOEro YMTaTesisl, HepeAKO OTTECHSIsI Ha BTOPOM IUiaH
HE TOJIbKO peaIMCTUYECKHE MPOMU3BEACHUsI, HO U HaydHO-(aHTacTUUYeCKuEe,
YTO OTpaxkaeT yCTpeMJEHHs 4ejoBeKa BO BTOPOIl MOJIOBMHE XX — Hayaje
XXI cronerusi. HecMoTpst Ha pacrpoCTpaHEHHOCTb M BOCTPEOOBAHHOCTH
(poHTE3UITHBIX CIOXKETOB B JIMTEpPATYpE, MPUBBIYHBINA COBPEMEHHOMY UUTATENIO
001K (aHTE3U OOpeTaeT JMIIL K cepeauHe XX CTOJIETUSI MOoA BIUSTHHUEM
JIx.P.P. TonkuHa u rpynisl MHKJIWMHIOB, 3aaBIIMX OPUEHTUPHI 11 Pa3BUTHS
ATOro kaHpa Ha nociaeayromue gecsatuiaetus. K 1950-m romam B paHTE3U B
O0IIMX YepTax CIOXWIMChH OIpeAeeHHbI KaHOH U HEKOTOpbIe >KaHPOBbIE
Pa3HOBUIHOCTU, OO03HAUYEH KPYT TEM U XYA0XECTBEHHBIX OCOOEHHOCTEN, HO
K KoHIy XX — Hauany XXI cToneTust (p3HTE3U BIUTHIBAET ITIOCTMOJEPHUCTCKIE
MPUEMBI U MOPOXIAET MHOXKECTBO CyOXKaHPOB, AKTUBHO MPOHUKAET B KMHE-
MaTorpad, KMBOIMCh, My3bIKY, a TIO3IHEE U B C(hepy KOMITBIOTEPHBIX UTP, YTO
3acTaBJISIeT IIEPEOCMBICIUTh MPUPOAY (DeHOMEHA.

®3HTE3U — OTHOCUTEIBLHO MOJIOIOE SIBJICHUE, B pa3BUTHUE U TEOPETUUECKOE
OCMBICJIEHHE KOToporo HeManbld Bkiaan BHec JIX.P.P. TonkuH. Ero scce
«O BOJIIIEOHBIX UCTOPUSIX» CTAJ0 OMJHOW M3 TEPBBIX IOMBITOK OIPEACIUTD
XapakTepHbIe YePThl (D3IHTE3U, IYCThb aBTOP U HE MCHOJIb3YET 3TOT TEPMMH.
Pa3zmbisst o cnenmguke Tak Ha3bIBa@MbIX BOJIIIEOHBIX MCTOPHIiA, BOJIIEOHBIX
CKa30K, JuTepaTypbl o ¢eiipu nu PaHTa3uu, MucaTeIb BbIIEISIET HECKOJIbKO
OCHOBHBIX (DYHKILMIA: BOCCTAHOBJIEHUE AYIIEBHOTO paBHOBECHUsI, OEICTBO OT
JNEUCTBUTEILHOCTH, CYACTIMBBIN (hrHaI.

BoccTraHoBieHue ay111€ BHOTO paBHOBECUS TIOMOTaeT YeJI0BEKY M30aBUTHCS
OT CTEPEOTUIIOB MPUBBIYHOIO MBILLJIEHUS WM YBUIETh BEIlM BOKPYT TaKMMM,
Kakue OHU ecTb. Clenyroliee 3a HUM OErcTBO OT JEUCTBUTEIBHOCTHU
0CBOOOXIAeT OT IMyT MEeXaHWYeCKON LMBUIM3ALMU, B KOTOPOWM HET MecTa
€CTEeCTBEHHOCTH, 1033UU U cKa3ke. CyacTIuBbIM KOHIIOM TOJIKMH Ha3bIBaeT
CIMOCOOHOCTh BBI3BIBAaTh MPOCBETICHUE UEJOBEUECKOI AYIIU, €€ OYUIICHUE B
MpOoI1eCcCe CONPUKOCHOBEHMS C YyIAECHBIM, COydyacTre B (haHTa31MU.

HecmoTpst Ha TO 4TO MCTOpUST (DIHTE3U HACUMTHIBAET MOYTU CTOJIETHUE,
€IMHOr0 Hay4yHOro MOo/X0/1a K €ro U3y4eHUIo He cyllecTByeT. MccnenoBaTenu
HE CMOTJIA NMPUIATU K EAMHOMY MHEHUIO O CYIIIHOCTU (PAHTE3U, Ha3bIBasl €ro TO
HanpabiaeHuem (C. JlormHos, M. JlonyxoB, C.B. IllamskuHa), To XaHpoM
(Ix. Tummepman, A.M. Ilpuxonvko, U.A. Cronsgposa, W./1. Bunrepnae), To
OpPOCTO Pa3HOBUAHOCTHIO auTepatyphl (B.A. Pesuu, B. JI. ['onmaH), a B nio-
CJIeIHME TOJbl BCe OoJiee pacpOCTPAaHEHHBIM CTAHOBUTCS CTPEMJIEHUE OIpe-
NEeJIUTh CXOIHbIE W pa3MYHble 4epThl (POHTE3M U JUTEPATypHOU CKa3KMU
(M.B. Conomonosa, C.B. IycapoBa, E.H. Jlesko, A.B. 2Kyukosa, K.I. ApTa-
MOHOBa U 1p.). HaMeuaroTcs myTtu K omnpeneneHuIo (paHTe3M Kak MeTaxXaHpa
(T.H. Xopyxenko, O.C. Haymuuk).

®3HTE3U — SIBJIEHWE TMHAMUYHO pa3BMBaIOIIeecs] U 04YeHb TMOKOE C TOUKU
3peHMs )KaHPOBBIX BapuallMii, TaK KaK OAHO MPOU3BeACHUE MOXET 00J1a1aTh
MpU3HAKaMM HECKOJIbKMX CYOXKaHPOB, a ITOPOI0 BKIIOYAET B ce0s1 1 3JIEMEHThI
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Hay4YHOM (paHTACTUKMU, YTO COOTBETCTBYET OOIIIEH COBPEMEHHOM TEHACHIIUM K
pa3MbIBaHUIO I'paHMIl MeXAy kKaHpamu. OmgHaKo MpU BCEM MHOroooOpasuu
(baHTE3M, MOXXHO O003HAUMUTH Psii CTPYKTYPHO-CEMAHTUUYECKUX TPU3HAKOB,
KOTOpbIE OOHAPYXKMBAIOTCS B TTOAABJISIIONIEM OOJIBIIMHCTBE TPOU3BENCHMIA:

— 0OIlopa Ha CKa30YHO-MU(DOJOTrMYECKYIO 1 JIUTEPATYPHYIO TPAAUILIMIO;

— BKJIIOYEHME DBJIEMEHTOB YYJAECHOTO, Marmyeckoro WM CBEPXbeCTe-
CTBEHHOTI'0, KOTOPbIE HE OOBSICHSIOTCS C TOYKU 3pEHUST HAyYHbIX 3aKOHOB;

— CO3JJaHKie BHYTPEHHE HEMPOTUBOPEYMBOIO M YOEAUTEILHOTO BTOPUY-
HOIro MMpa, 00J1aJallIeTo AIbTePHATUBHOM UCTOpUEl, reorpadueit, peauru-
03HO-MM((POJTOTUUECKOI 1 OOIIECTBEHHO-TIOJUTUYECKOM CUCTEMaMMU;

— 0opbOa onno3nMoHHbIX Havan (Jdoodpa u 3na, [Topsinka n Xaoca), KO-
TOpasi Pa3IM4YHO OCMBICJISIETCS B STIMYECKOM, T€POMYECKOM U IOMOPHCTUYE-
CKOM (paHTE3M;

— He3aBepLIEHHOCTb U CEPUIUHOCTh, OOYCIOBIEHHAs, C OHON CTOPOHBI,
KOMMepUeCKOl HampaBJIeHHOCTbIO MAaCCOBOM JTUTEpATyphl, a ¢ Apyroit — de-
HOMEHOM COTBOPYECTBA, MO3BOJISIIOIIMM BKJIIOUMTHCS B MPOLECC CO3MAHUS
(paHTE3MITHOI BCceIleHHO 00JIbIIIOMY KOJINYECTBY Y4aCTHUKOB;

— KBECTOBOE ITOCTPOEHHE CIOXKETA;

— (bOpMYJBHOCTD U 11a0JIOHHOCTD;

— UrpoBas IIpUpo.a;

— MYJBTUMEAUNHOCTD U TITOTeHUE K CUHTETUUECKUM, TMOPUIHBIM Gop-
MaM.

ITockoabKy (hpaHTE3M MMeeT HeMajlio BapMaHTOB B paMKax €IMHOTO XaHpa,
OOIIEMPUHSTON TUIIOJOTMHU €ro Pa3HOBUIHOCTEN A0 CUX ITOP HE CYILIECTBYET B
CWJly TOro, YTO B KayeCTBe OCHOBaHMS IS BbIICJCHUSI CYyOXXaHPOB
NnpenjaraloTcsl pa3Hble MNpUHLMIIBIL. B 3aBUCMMOCTM OT OCOOEHHOCTEM
MOCTPOEHUSI BTOPUYHOTO MUpa (PIHTE3U HEPEAKO JEIAT Ha TaK Ha3bIBAEMOE
«BBICOKO€» U TMPOTUBOIOCTABICHHOE €My «HU3Koe». B BbICOKOM (aHTE3U
BTOPUYHBIII MHUp CYILIECTBYeT KaK CcaMOJOCTaTOYHasi M He3aBHUCUMas
peaJbHOCTb, Pa3BMBAIOIIASICS 10 CBOMM 3aKOHaM, HMKAaK HE CBs3aHHasl C
OpUBBIYHOK. B HU3KOM (poHTE3M BTOPUYHBIM MUpP — 3TO JMOO BapualMs
O0BIYHOTO MMpa, JMOO cucTeMa MYJIbTUBCEJEHHOMN, OCMBbICIsIeMas Kak
napajuiesibHoe U3MEpeHUe, TeM WU MHBIM 00pa3oM B3aMMOJACHCTBYIONIEE C
peaTbHBIM MUPOM.

[TpUHLIMIIBI TIOCTPOCHUST CIOXETa, OOPHMCOBKM OOpa3oB U CHEeUUDUKU
KOHMbJIMKTA MO3BOJISIIOT CO3AaTh 0osiee pa3BEepHYTYIO KiacCU(bUKAILIUIO U BbI-
AEIUTh 3MUYECKOe, TepornYecKoe, UCTOpUYecKoe, MUGOIOrnueckoe, ropoi-
CKOe, TEMHOE€, MHTEJUIEKTYaJlbHOE, IOMOPUCTUYECKOE, O0eBOE, NeTEeKTUBHOE,
aBaHTIOPHOE U HaydyHOe (D3HTE3U (TeXHOMAHTE3M), OAHAKO HEPEAKOM SIBJISIET-
Csl CUTyalMsl, KOTJa B OJHOM IPOU3BEACHUN COUYETAIOTCS MPU3HAKM Pa3HbIX
CcyOKaHpPOB, YTO 3aTPYIHSET UX KJIaCCU(DUKALIUIO.

Ellie oqyH mpUHLIMIT TUTIOJIOT MU MPEAToiaraeT BbIsIBJIeHUE HAllMOHAIbHBIX
MoJiesiel, TaK KaK (DIHTe31, 3apOAUBIIUCH B OPUTAHCKOU JIUTEpaType, Cyllle-
CTBEHHO TpaHC(POPMMPOBAIOCh HAa aMEPMKAHCKOI IOYBE JaXXe B paMKax
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OJHOTro XaHpa. IMeHHO aHMIOosI3bIYHAs JUTeparypa copMHUpoBajia KaHOH
(ponTe3u. HecMoTpsl Ha TO YTO B JMTeparypax ApPyrux crpaH (paHTe3u, Kak
MpaBWJIO, Pa3BUBAECTCs IO aHIJIOS3bIYHBIM OOpa3liaM, HEKOTOPbIE TEKCThI
00J1a1a10T 3HAYUTEIbHOM CAMOOBITHOCTBIO M OPUTMHAILHOCTHIO0. Kak rmpaBuio,
9TO CBSI3aHO C MX OMOPOI HAa HALIMOHAJbHBIN (POJBKIOP MU HALIMOHAIbHYIO
JUTEepaTypHyo Tpaauuuio. OaHo U3 Haubosiee SIpKUX TPOSIBIECHUM
HEaHIJIOSI3bIYHOM JIUTEpPaTyphbl — CIABSIHCKOE (DIHTE3U, JJIs1 KOTOPOro Xapak-
TEpPHO MCHOJb30BaHME HALIMOHAJIBHOIO aHTypaXa, oOpallleH1e K CIaBIHCKOM
mudosorud U (oabKIopy. MHTEpeCHO C TOYKM 3pEeHUSI CaMOOBITHOCTU U
SIMTOHCKOE (PAHTE3M, KOTOpOe HarboJjiee IoKa3aTebHO MPOSIBISIETCSI B MAHTE U
aHuMme. B mocnenHue roabl eBpOIEeMCKMIA YMTaTeNlb MOJYYU BO3MOXHOCTD
MO3HAKOMUThCS ¢ 00pa3liaMU KOPENCKOro U KUTaliCKOro (haHTE3U.

Takum o6pa3om paHTE3U, COXpaHsIsl y3HaBaeMblil 00JIMK 3a CUET HATMYUSI
psiia XapaKTEPHbBIX 0COOEHHOCTEN, UMeeT MHOXECTBO BaprallMii M ITPOJ0JIKAET
JMHAMUYHO Pa3BUBAThCS, MOACTPAUBASICh MO MEHSIIOLIMIACS JTUTePATyPHbII
Mpo1Iecc, a MOMyJIIPHOCTh U BOCTPeOOBAaHHOCTh XKaHPa B COBPEMEHHOM KYyJb-
Type JeJIaeT ero BakKHbIM 1 MUHTEPECHbIM O0BEKTOM JIJISI UCCIIeIOBAHMSI.

It is difficult to imagine modern literature without fantasy, because it
invariably finds its readers, often pushing aside not only realistic works, but also
science fiction, which is an important indicator in the change of human
aspirations in the second half of the twentieth and early twenty-first century.
Despite the prevalence and demand for fantasy plots in literature, fantasy only
took on the shape familiar to modern readers by the middle of the twentieth
century under the influence of J.R.R. Tolkien and the Inklings, who set the
benchmarks for the development of the genre in the following decades. By the
1950s, a certain canon and some genre varieties had been established in fantasy,
as well as a range of themes and artistic features, but by the end of the twentieth
and beginning of the twenty-first century, fantasy absorbed postmodernist
techniques and gave rise to even more subgenres, as well as actively penetrated
into cinema, painting, music, and later into the sphere of computer games,
which forced us to rethink the very nature of the fantasy phenomenon.

Fantasy is a relatively young phenomenon, and J.R.R. Tolkien made a
significant contribution to its development and theoretical understanding. His
essay ‘On Fairy-Stories’ was one of the first attempts to define the characteristic
features of fantasy, even though J. R. R. Tolkien does not use this term. Reflecting
on the specificity of the so-called fairy-stories, fairy tales, Fairy literature and
Fantasy, the writer identifies several main functions inherent in fairy stories —
restoration of mental balance, escape from reality and happy ending. Restoration
of mental balance helps a person to get rid of stereotypes of habitual thinking and
to see things around him as they are, the following escape from reality gives
liberation from the fetters of mechanical civilization, in which there is no place
for naturalness, poetry and fairy tale, and Tolkien calls the happy ending the
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ability to cause enlightenment of the human soul, its purification in the process
of contact with the fairy tale and complicity in fantasy.

Despite the fact that the history of fantasy is almost a century old, there is no
single scientific approach to its study. Researchers have not been able to reach
a consensus on the essence of fantasy, calling it a direction (S. Loginov,
D. Lopukhov, S.V. Shamyakina), a genre (J. Timmerman, A.M. Prikhodko,
I.A. Stolyarova, 1.D. Winterle), or simply a type of literature (V.A. Revich,
V.L. Gopman), and in recent years it is becoming more and more common to try
to define similar and different features of fantasy and literary fairy tale
(M.V. Solomonova, S.V. Gusarova, E.N. Levko, A.V. Zhuchkova, K.G. Artamo-
nova, etc.). There are also ways to define fantasy as a meta-genre (T.I. Khoru-
zhenko, O.S. Naumchik).

Fantasy is a dynamically developing phenomenon and very flexible in terms
of genre variations, as one work can have the characteristics of several subgenres,
and sometimes includes elements of science fiction, which corresponds to the
general modern tendency to blur the boundaries between genres. However, for
all the diversity of fantasy, we can identify a number of structural and semantic
features that are found in the vast majority of works:

— reliance on fairy-tale, mythological and literary traditions;

— incorporating elements of the miraculous, magical or supernatural that
are not explained in terms of scientific laws;

— creation of an internally consistent and convincing secondary world with
an alternative history, geography, religious, mythological and socio-political
systems;

— the struggle of oppositional principles (Good and Evil, Order and Chaos),
which is differently comprehended in epic, heroic and humorous fantasy;

— incompleteness and seriality due, on the one hand, to the commercial
orientation of mass literature and, on the other hand, to the phenomenon of co-
creation, which allows a large number of participants to get involved in the
process of creating a fantasy universe;

— the quest construction of the plot;

— formulaicity and template;

— game base;

— multimedia and a tendency towards synthetic, hybrid forms.

Since fantasy has many variants within a single genre, there is still no
universally accepted typology of its varieties, because different principles are
proposed as the basis for distinguishing subgenres. Depending on the peculiarities
of the construction of the secondary world, fantasy is often divided into the so-
called ‘high’ and the ‘low’ opposed to it. In high fantasy, the secondary world
exists as a self-sufficient and independent reality, developing according to its
own laws and in no way connected with the world familiar to the reader. In low
fantasy, the secondary world is either a variation of the ordinary world, or it is
included in the Multiverse system and comprehended as a parallel dimension
that interacts with the real world in one way or another.
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The principles of plot construction, characterization and specificity of the
conflict allow for a more detailed classification and distinguish epic, heroic,
historical, mythological, urban, dark, intellectual, humorous, combat, detective,
adventure and scientific fantasy (technofantasy), but it is not uncommon for one
work to combine features of different subgenres, which makes classification
difficult.

Another principle of typology involves the identification of national models,
since fantasy, having originated in British literature, was then significantly
transformed on American soil, even within the same genre. It was English-
language literature that formed the canon of fantasy, but although fantasy in
other countries’ literatures tends to develop along English-language lines, some
texts have considerable originality and originality. As a rule, this is due to their
reliance on national folklore or national literary tradition. One of the most
striking manifestations of non-English fantasy literature is Slavic fantasy, which
is characterized by the use of Slavic settings and reference to Slavic mythology
and folklore. Interesting from the point of view of originality is Japanese fantasy,
which is most evident not so much in literature as in manga and anime, and in
recent years European readers have had the opportunity to get acquainted with
samples of Korean and Chinese fantasy.

Thus fantasy, while retaining a recognisable image due to the presence of a
number of characteristic features, has many variations and continues to develop
dynamically, adjusting to the changing literary process, and the popularity and
demand for fantasy in modern culture makes it an important and interesting
object of study.
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AnHotanusa. PaccMaTpuBaloTCsl UTpOBbI€ MPUHIIMIIBI OpraHU3alMM XYI0XECTBEHHOIO
npoctpaHcTBa poMaHa 1.Y. JIxkoHC «3ayapoBaHHBIN JIe€C» C 1EIbI0 BBISIBJICHUSI UTPOBBIX
ACIEeKTOB YKa3aHHOIO IIPOU3BEACHMS B KOHTEKCTE XKaHPOBBIX 0COOCHHOCTEM (hIHTE3U BO
BTOpOi monoBrMHe XX Beka. CraBuTcsl 3agaya cOpMYJIMPOBATH UTPOBbIC MPUHIIATIBI
JKaHpa U IIpocJIeauTh nX peaym3auuto B pomane [.Y. [IxkoHc «3ayapoBaHHBI jiec». BbI-
JIBUTAETCSI OOIINI TE3MC O TOM, YTO B COOTBETCTBUHU C TPAaAULIMEd UTPOBOI KYJIBTYPHI (pe-
HOMEH UI'Phl aKTYaJIU3UPOBAJICS B IUTEpaType U UCKYCCTBE Ha CTPYKTYPHO-KOMITO3UIIM-
OHHOM 1 TEMaTUYeCKOM YpOBHsIX. OCOOEHHO MOKa3aTeJIbHO UTPOBbIe OCOOEHHOCTU ITPO-
SIBUJINCHh B XKaHpe (DIHTE3U, UTO II03BOJISIET TOBOPUTH O TPeX acHeKTax 3asiBICHHON
Mpo0JIEeMbl: UTPOBBIX IMIPUHIIMIIAX MOJAEIUPOBAHNS BTOPUYHOTO MUpa; IIPO0IeMHO-TeMa-
TUUYECKOM I10JIe; MHTEPTEKCTYaJlbHOU UTpe ¢ mpeTeKcTamu. JlenaeTcst BBIBOM, YTO B poMa-
He [1.Y. JIxxoHc «3a4apoBaHHBI JIeC» TIPOCTPAHCTBO U BpeMsI IIPEACTABIISIOTCS HETUHE -
HBIMM, 0OHAPYXMBaAIOTCS HECKOJBKO YPOBHEM accolMalliii ¥ ajlIl03uid Ha apTypOBCKUIA
LIMKJ cKa3aHWil. BaxHBIM SIBJISIETCSI U TO, YTO BCE MEPCOHAXKM y4aCTBYIOT B UTpe KMbopra
bannyca 1mo MoTuBaM apTypuaHbl, HO IIOMUMO Y3HaBaeMbIX poJjieil (ApTyp, MepauH, AM-
(oprtac 1 ap.) MOUYTH KaXKIbIii U3 TepOEB 3asiBJieH U B APYTUX aMIUlya, He 0CO3HABAaEMbIX
TaKOBBIMM.
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Abstract. The game principles of the art space's organization in D.W. Jones's novel Hexwood
are considered. The aim of the study is to identify Hexwood's game aspects in the context of
fantasy's genre features in the XXth century's second half. Objectives of the study are to
formulate the game principles of the fantasy genre and to trace their realization in the novel.
The general thesis is that the game's phenomenon has been actualized in literature and art at
the compositional and thematic levels, which corresponds to the game culture's tradition. In
fantasy, game features are particularly revealed, which allows us to distinguish three aspects
of their consideration: game principles of secondary world creating, problem-themed field,
intertextual play with pretexts. All of this points to great gaming potential of the fantasy. It is
concluded that the space and the time in D.W. Jones's novel Hexwood become more complex
and non-linear. It's also revealed several levels of associations and allusions to the Arthurian
cycle. All personages are involved in the cyborg Bannus's game, based on the Arthurian tales,
but in addition to their recognizable roles (Arthur, Merlin, Amfortas, etc.), almost all of the
characters play other roles, not realized by them.

Keywords: fantasy, game, D.W. Jones, chronotope, arturiana, genre, world modeling
Conflicts of interest. The author declares that there is no conflict of interest.

Article history: submitted August 5, 2024; revised September 20, 2024; accepted October 1,
2024.

For citation: Naumchik, O.S. (2024). Game principles of the art space's organization in
D.W. Jones's novel Hexwood. RUDN Journal of Studies in Literature and Journalism, 29(4),
655—663. http://doi.org/10.22363/2312-9220-2024-29-4-655-663

BeBeneHune

Hrpa kak punocopcko-3cTeThIecKask KaTeropusi MHTEpecoBaia UCCIe10-
Batesieid HaunHast ¢ AHTUYHOCTH, a ¢ XVIII—XIX BeKOB OHa cTajia mpeaMeToM
paccMoTpeHust Hemastoro uncia ¢putocodos (M. Kant, @. Hlwmnep, . Huie,
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W. Xeitzunra, X.-T. Tagamep, O. ®unK u 1p.). Pasnnynbie acrekThl UTPOBOI
IeSITeIbHOCTH 3aTParuBajJniCh HE TOIBKO B 9CTETUYECKUX TEOPUSIX, HO U B OMO-
JIOTUYECKUX, OMOIICUXOJIOTUYECKUX, COLIMOJOTUUECKUX, KYJIBTYPOJIOTMYECKUX
1 cuHTeTM4Yeckux KoHuenuusx. Co BrTopoili monoBuHBI XX BeKa MHU-
POBO33pEeHME 4YeJIOBeKa KapAWHAJIbHO M3MEHUJIOCh, UYTO MPUBEJIO K IOCT-
MOJEPHUCTCKOMY MEpPeOCMBICICHNIO (heHOMEHa WMTpPhI, KOTopas Ipuodpela
r100aJIbHBIN 1 BCEOOBEMITIONIMI XapaKTep.

I1pu BceM pa3zHOOOpa3uy MOAXOAOB K 3CTETUUYECKON KaTeropuu UTPhI ee
peanu3alus B JUTEpaType, Kak MpaBUIO, CBOAUTCS K TPEM acleKkTaM: aBTOp
CcO37aeT TeKCT KaK UTPOBOE TOJIe IJIsl YUTATENsI; YUTATeIb JEKOAUPYET TEKCT
WJIY UTPaeT B HETO, €CJIM XyA0XEeCTBEHHOE ITPOU3BeIeHUE TTOCTPOCHO KaK TeK-
CTOBBIN KBECT; TTIEPCOHAXKU MOTYT OBITh MPEACTABICHBI UTPAIOIIUMHU B pa3HO-
o0Opa3HbIe UTPbl — JETCKUE, IICUXOJOTMUYECKHUE, COLMAIbHbIE, MO TpaBUIaM,
3agaHHbBIM Beiciiumu cuiamu (Haymuuk, 2020, c. 80).

Urpoeo xapaktep GaHTE3MN

B KoHTeKCTE pa3BUTHUS UTPOBOI KYJBTYPhI CO BTOPOI MOJIOBMHBI XX BeKa
3aKOHOMEPHO, YTO UTPa OCOOEHHO aKTyaJIM3MpPOBAIaCh B IUTEPAType U UCKYC-
CTBE Ha CTPYKTYPHO-KOMITO3UIIMOHHOM U TEMAaTUYECKOM YPOBHsIX. OCOOEHHO
MoKa3aTeJIbHO UTPOBbIE OCOOEHHOCTH MPOSIBUINCH B (DIHTE3U, Bellb 3TOT XKaHP
M3HavaabHO ObLT 0003HAUYeH KaK UTrpoBasi (paHTacTUKa.

Hrposbie 0c0OOeHHOCTH (DIHTE3U OTMEYATMCh UCCASA0BATEIIMU ¢ KOHIIA
XX Beka — euie Y.P. UpBuH B padote The Game of the Impossible: A Rhetoric of
Fantasy nomuepkuBai, 4to ¢paHTE3U MOPOXKIAET CTPEMJIEHNE K YIUBUTEIBHO-
MY, KOTOpoe TIposiBiisieT cebs B urpe yma (Irwin, 1976, p. 3). T.A. UepHrbllesa,
cJeaysl 3a ero pa3MbllLJICHUSIMU, OTMeUaJjia, 4YTO OCHOBHAs 3agaya (paHTe3Uu —
3TO UHTeJUIeKTyanbHas urpa (Yepnsoiena, 1984, c. 52).

0.C. MoHuakoBckasi B cTtaTbe «PD3HTE3M KaK Pa3HOBUIHOCTb UTPOBOIL
UTEpaTypbl», onupasich Ha Teopun M. Xeitzunra, X. Opreru-u-Taccera u
X.-I. Tagamepa, puiiuia K BBIBOIY, YTO IMIPUCYTCTBYIOIIEE B (DIHTE3U arOHaIb-
HO€ HayaJlo, BbIPA’KEHHOE B OMTBAX, MOEAMHKAX U TJI00aIbHBbIX KOH(PIUKTAX,
pPOXKIaeT HAIpsKEHUE — OJHO U3 YCJIOBUIA TOJy4YeHUsT YyBCTBEHHOIO U 3CTE-
TUYECKOTO YIOBOJBCTBUSI, KOTOpOe unTareab u uiiet (MonuyakoBckas, 2007,
c. 232). BaxxHO, 4TO OTMEUEHHYIO aroHaJbHOCTh MOXHO paccMaTpuBaTh B
KOHTEKCTEe MOCTMOJIEPHUCTCKOM 3CTETUKU U TOBOPUTH O HAJIMUMU arOHAJIbHO-
ro Juajora 4YutaTeasi ¢ TeKCTOM (aBTOPOM), KOTOPBIH CiielyeT MOHUMATh He
TOJIbKO KaK OXMIaHMe MOoOeabl Haj MapTHEPOM, HO U KaK UTrpy Ha 0Opa3oBaH-
Hoctu (MonuakoBckas, 2007, ¢. 233). TpeTuit acneKT MrpoBOro Hayaja, KOTo-
pbiii otMeuyaer O.C. MoHYaKoBCKasl, CBSI3aH C TILIATEJbHO MPOpPadOTaHHBIM
BTOPUYHBIM MUPOM, TaK KaK OCYILIECTBICHUE UTPHI TPEOYeT HEKOM UTPOBOM
30HbI, BPDEMEHHU U MPOCTPAHCTBA, B TpPaHUIIaX KOTOPOI OCYILIECTBISIETCS UTPO-
Boe neiictBo (MoHuakoBckasi. 2007. c. 233).
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ITono6HBIM 00pa3oM pa3MmbiliseT Takke M.J1. BunTepie B cBoeit nuccep-
Taluu «DeHoMeH He3aBeplleHHOCTH B paHHeM TBopuecTBe k. P.P. TonkuHa u
npobjieMa CTaHOBJIEHUsI KOHLENLUU (hIHTE3U». ABTOpP IOAYEPKMBAET, YTO
WIPOBOE Havyaslo KakK OJIHA M3 OCHOB XaHpa (h3HTE3U peaan3yeTcsl Ha HECKOJIb-
KMX YPOBHSIX: KaK MIpa MucaTesisi B MOCTPOEHUE BO3MOXHOIO MUpa; KaK urpa
yuTaTess B 1o0er OT peajlbHOCTH, CBOeoOpa3Hasi (popMa 3cKamnm3ma; Kak Bbl-
XOJl UTPOBOTr0 MPUHIIMIA 32 Mpeaeibl TEKCTa — «poJjieBasi urpa» ¢ BOCco3/aa-
HHEM MUpa TOro Wiu nHoro npousBeaeHus (Bunrepne, 2013, c. 14—15).

Crenys Joruke ykazaHHbIX MCCleIoBaTesIel, Mbl, B CBOIO OUYepelb, UCXO-
WM 13 T€3UCOB, YTO B 3KaHpe (PIHTE3M UTPOBOE HAYaJIO MPOSIBIISIETCS HA TpeX
YPOBHSIX: UTPOBBIX MIPUHIIMINAX MOAECIMPOBAHUS BTOPUUHOIO MUpPa, KOTOPbIi
BBICTPaMBAETCS COIJIACHO OIPEEIEHHOM cucTemMe MpaBuJl; MpobJieMHO-TeMa-
TUYECKOM MOJIE, IJI€ YCMAaTPUBAIOTCS TEMbl UTPAIOIIMX OOTOB W/WJW JIIOACH;
MHTepPTEKCTyaJabHasl UTpa ¢ MPEeTeKCTaMM, YTO MTO3BOJISIET TOBOPUTH 00 OrpOM-
HOM UTPOBOM MOTeHIMae (PIHTE3U.

Urpoebie ocobeHHocT pomMmaHa A1.Y. J)KOHC «3a4apoBaHHbIN nec»

B xayecTBe HariasimHoro nmpumepa (paHTE3U, XapaKTEpU3YIOLIETrocs SIpKo
BBIPAXXEHHBIMU MIPOBBIMM TpUHLMIIAMU, Bo3bMeM pomaH .Y. JIxoHc
Hexwood (1993), Ha3BaHME KOTOPOIO Ha PYCCKUI S3bIK MEPEBOJAT KaK «3aya-
poBaHHBbIi Jiec» (A. Ilynbrar) unu «Kongonecoe» (A. Kypiaena).

Huana YunH IxxoHc (Diana Wynne Jones, 1934—2011) — u3BectHas 6pu-
TaHCKasl MucaTeIbHUIIA, paboTaBllas B XaHpe (D3HTe3U U MUcaBIIasl MpeuMy-
LLIECTBEHHO /151 IeTei 1 MOAPOCTKOB, BO MHOTOM OIpeae/nia MyTU pa3BUTUS
(baHTacTUUeCKOI aHIIMIACKOI TuTepaTyphl. Ee cTpeMiieHre K CUHTEe3Y KaHPOB
COOTBETCTBOBAJIO TTOCTMOAECPHUCTCKOM 3CTETHKE, a UTPOBBIE OCOOCHHOCTH
TBOpPYECTBA MPEKPACHO WLIIOCTPUPYIOT OOIIMEe TEHACHLWU JIUTepaTypHOil
UTpHL. SI3bIKOBast UTpa, Urpa ¢ MPOCTPAHCTBOM U BpeMEHEM, UHTEPTEKCTyallb-
Hasl Urpa ¢ TeKCTaMu TpeAlIecTBYIONICH JIUTepaTyphl, a TAKXKe TeMa IeTCKUX
UTp — BCE 3TO COOTBETCTBYET CJIOXMBIIMMCS K KOHIy XX BeKa TpaauLusM
(boHTE3M 1 MOATBEPKIAET UTPOBOI XapaKTep ee TBOPUECTBA.

«3ayapoBaHHBII JieC», K KOTOPOMY MbI oOpalllaemcsi, HalmMcaH Ha CThIKE
>KaHPOB (PIHTE3W M HAyYHOM (DAHTACTUKM, YTO COOTBETCTBYET 3CTETUUECKUM
MPUHIIMIIAM TIcaTesisd, OMHAKO B CUJTY TOTO, UYTO KOMITO3ULIMSI pOMaHa yCI0X-
HEHa, a COOBITUSI pa3BUBAIOTCSI HETIOCIEIOBATEIbHO, CO3IaeTCsl BIIeUaTICHUE,
YTO B MEPBOI YaCTU MPOU3BEIECHUSI aBTOP OCO3HAHHO BBOJUT YMUTATEIsI B 3a-
OJIy>XIeHue, yoexkiaeT ero B ToM, YTO Mepel HUM — He 0oJiee 4eM MOoAPOCTKO-
Boe (DIHTE3M O MPUKIIIOYEHUSIX AEBOYKU DHH, OKa3aBIlIeiicsl B 3aKOJII0BAaHHOM
JIecy.

O06pa3 jeca, B KOTOPOM IO CIOKETY MCKaXKaeTcsl BOCIIPUSATHE TTPOCTPaH-
CTBa U T€YCHME BPEMEHM, COOTBETCTBYET CKa30YHO-MU(DOJIOTUUECKOM Moe-
JIY, TAE JIeC — 3TO 3aragovyHoe, YyJecHOe 1 3a4acTylO OIacHOe MPOCTPaHCTRBO,
MPOTUBONOCTABJICHHOE MPUBBIYHOMY MUPY Jitojeil. OHAKO IO X0y pa3BUTUS
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COOBITUIA CTAHOBUTCS MOHSITHO, UTO BOJILLIEOHBIE CBOMCTBA Jieca OOYCIOBIECHBI
HEKMM TapaTUImyeckum (paratypical) mojaem, COTBOpEHHBIM Kuboprom baH-
HycoM. B KOHIIe TTpou3BeeHUsI BBISICHSIETCS, UYTO CYILIECTBYET U HEKOE TITa-
MPOCTPAHCTBO (theta-space) Benukoro neca, oObeIMHSIONIETO BCE 3€JICHbIC
MacCuBbI TUIaHEThl. K CI0BY, B CA€HTOJIOTMM, Ha KOTOPYIO MOTJIa OMUPAThCS
J.Y. JI)KOHC, TaTa-BceJeHHas TOHMMAETCS KaK IMIPOCTPAHCTBO MBICIIU U BPEMSI
MBICJI, CKOMOMHUPOBAHHBIE B CAMOCTOSITEJIbHYIO BCEJICHHYIO, aHAJIOTUYHYIO
MaTepUaIbHOM.

MoXXHO MpPeanoaoXuTh, YTO 3aMbICe «3a4apOBaHHOTO Jieca» CIOXUJICS
non BiusiHueM «Jleca Mudaro» P. Xonacroka (Mythago Wood, 1984), Tak Kak
3TOT JIeC, HACEeJIECHHbIN (hOJIbKIOPHO-MUMPOIOTMUECKUMU TTIEPCOHATIUSIMU, SIB-
JIIETCS YaCThbl0O M3HAYAJIBHOTO Jieca, KOrla-TO MOKPbhIBABIIETO BCIO TEPPUTO-
puto AHriauu. B HeM, Kak M Ha 3a4apOBaHHBIX OCTPOBAaX B KEJIBTCKOU MU(OI0-
MU, BpeMsl TeUeT ¢ MHOM CKOPOCThIO, a IMPOCTPAHCTBO MOXKET PaCLIMPSTHCS
MpaKTUYECKU A0 OCCKOHEUHOCTHU, Belb HEOOJIbIIOW Ha TMEepBbIM B3MISI JieC
CTAaHOBUTCS MeECTOM TIiepexoga B apyroii mup. Jlec Mudaro B pomaHe
P. XongcToka — 3To MHOroMepHOE IMPOCTPAHCTBO M BpeMsi, B HEM HE3aBUCHUMO
JIpYyT OT Apyra oOMTAalOT KaK OXOTHUKM HEOJIMTA, TaK WM KeJIbThl, HOPMaHHBI,
CaKChl, MpUOBIBIIIME C KOHTMHEHTA PhILIApH, a TAKXKEe YPCKYMYT — repoii ApeB-
HUX MUDOB, MPeaCTaBISAIOIINIA COO0 apXeTurl, OT KOTOPOro M MPOM30LLIN
BCE OCTaJIbHbIE 00Opa3kbI.

«Jlec Mudaro», 6e3ycIoOBHO, OKa3ajJl OTPOMHOE BJIMSIHUE Ha pa3BUTHE
(baHTE3M B mocenyole ASCATUIETHS, OAHAKO, €CJIM CPaBHMUBATh MPUHLIATIBI
BOILJIOIIEHMSI XPOHOTOIIA B YKa3aHHBIX pOMaHaX, Mbl YBUJIUM, UTO OpUTaHCKasI
nucaTeJbHUILIA, XOTb X UTPAET C YUTaTEIeM OoJiee TOJOBUHBI TOBECTBOBAHUS,
B UTOTE BCE K€ 1aeT JOTMYHOE HayuHOe OObSICHEHME MPOUCXOISIIUM COOBbITH -
siM. baHHYC, OT KOTOPOTro 3aBUCUT OpraHU3alMs MPOCTPAHCTBA U BPEMEHU, J1a
U caM pa3biTpbIBAEMBbIi CIOXKET, SIBJISIETCS T€M, YTO 3eMJISIHE Ha3Bajau Obl KU-
6oprom (IxoHc, 2016, c. 385).

Hasznauenune baHHyca, CKOHCTPYMPOBAHHOTO YE€ThIPE THICSUM JIET Ha3al, —
WCIBITHIBATh KAHAMIATOB B MPAaBUTEIM BCEJICHHOM, IMoMelllasi uX B TATa-Mpo-
CTPAHCTBO U pa3bIrpbiBasi ClieHapM1, OCHOBAaHHbIE HA KOHKPETHbIX KU3HEH-
HbIX cuTyalusiXx. OqQHaKO CIOXETbI, yYYaCTHUKOM KOTOPBIX CTAHOBUTCS IJIaBHAsI
Te€pPOMHSI, pa3bIlPbIBAIOTCSI HEIOCAEA0BATEIbHO, YTO BBOJMUT €€ B CMSITEHUE,
MOTOMY YTO DHH, NEPUOANYECKH TOCelas jJec, monagaeT B pa3Hble BPEMEH-
HbI€ TTOTOKU U BUIMUT JIPYyroro BaxHoro reposi — Yena (Hume), co3naHHOIO U3
€€ KpOBU, — TO MaJICHbKUM MaJIbYMKOM, TO IMOJAPOCTKOM, TO FOHOIIEH, a U3 ero
MOBEAEHUSI CTAHOBUTCS MOHSTHO, YTO HEKOTOPBIE COOBITHSI, KOTOPBIE YK€
MPOM3OIIUIM C HUM, C DHH ellle He Cayduianuchk. bojee Toro, 6iuxke K huHamy
rpaHMIIa MEXIY YyI€CHBIM JIECOM 1 TOPOJIOM, TJe XKUBET DHH, UCTOHYAETCS U
pa3MbIBaeTCsl — U3 Jieca MPUXOMISAT JIIOAU B CPEIHEBEKOBBIX JOCIEXax, YTOObI
orpaduTh NPOAYKTOBbIe Mara3uHebl. [1o3mHee 3TO COOBITUE OOBICHIETCS TEM,
YTO B 3aMKe, HaXOASIIEMCS B TATa-MPOCTPAHCTBE, 3aKOHYMJIMCh TPUITACHI.
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VYcnoXXHSIS He TOJIBKO XPOHOTOIT, HO U opraHu3auuio croxerta, 0.Y. JIxxoHc
BBOJUT BTOPYIO CIOKETHYIO JIMHUIO O MPaBUTEJISIX, KOTOPbIE MbITAJIMCh Ipe-
0/10J1eTh KPU3MC, BOSHUKIINI U3-3a NeiicTBUI1 BaHHyca BO BCeIeHHOI, COCTOsI -
1€l U3 HEMCUMCIMMOIO MHOXECTBA HaceJleHHbIX riaHeT. OauH 3a ApYyruM
MSTh BJIACTUTEEH OTIPaBUIMCh Ha 3eMJII0, HO BCE OHM OKa3aJuCh B IapaTH-
MUYeCcKOM Tojie baHHyca, 13-3a yero BbIHYKAEHBI UTPaTh I10 €ro MpaBujiaM U
M0 €ro ClieHapuio, He OoTaaBasi cede B 3TOM OTdyeTa, IPUYEM caM CLeHapuii
MMeeT MHOXECTBO OTChLJIOK K apTypPOBCKOMY LIMKJTY CKa3aHUIA.

ABAsISICH YYaCTHUKOM pa3BOPAYMBAIOIIMXCS B 3a4apOBAHHOM JIECY COOBI-
TUI, DHH HE €AMHOX/1bl HAUMHAET COMHEBAThCSI B UCTUHHOCTU IPOMCXOISIIIE -
ro, ogHako MopanoH, KOTOPhIA BCTPETUJICS €M B Jiecy M ITOMOT co3aaTh Yerna,
yOEeXXIAeT, UYTO TATA-IIPOCTPAHCTBO 00JIafaeT UCTUHHBLIM OBITUEM, JaXe eCIU
HUKTO TOYHO HE 3HAeT, 4YTO OHO U3 cebs npeacrapiseT (IxoHc, 2016, c. 114).
Korna 3ambicen baHHyca cTaHOBUTCSI OHSITEH, @ MPUHLIMIIBI €T0 UTPHI MPOSIC-
HSII0TCSI, TIEPCOHAXKU M YMTATeJIM OCO3HAIOT, UTO AaxKe TO, YTO Ka3aJa0Ch pealb-
HBbIM, HaIlp¥Mep TOpoOJ, I1e XXKUBET DHH, SIBJSIETCS JIMIIb YaCThIO CLIEHApUs U
BKJIIOUEH B TATA-IIPOCTpaHCTBO. bosee Toro, cama DHH — BOBCE HE JIEBOY-
Ka-IMoJIpOCTOK, KOTOPOIi OHA Ka3ajach J00pYIO MOJOBUHY CIOXETa, a IeBYIlIKa
no umeHu BaiteppaH, npuosiBLIas Ha 3emitto ¢ Binacturenem IlepBbim 1 Bna-
cTuTeabHULIe BTopoii.

Takum ob6pazom B pomaHe J1.Y. JIxkoHC «3auyapoBaHHBIN JieC» TIpU €ro Ka-
KYIIEHCST MPOCTOTE M CKA30YHOCTU MOXKHO BBISIBUTH TPU YPOBHSI IPOCTPaH-
CTBa-BPEMEHM.

1. BceneHHasi, KoTopasi COCTOMT M3 MHOXECTBA ILJIAaHET M yIpaBJisieTCs
Bnacturensimu. B 310l croxeTHo# JuHMM MopauoH u BalieppaH sSBISIIOTCS
ONTHOBPEMEHHO U CJIyraMuy IMpaBUTeNel, U HOCUTEISIMUA UX TeHOB. MIMEHHO
3TOT MUP UCTUHHBIN, U paau n3dpaHust HOBbIX Binactureneit baHHyc u 3areBa-
€T CBOIO UTIDY.

2. Mup, B KOTOPOM pa3BOpauyMBaIOTCsI COOBITUSI B HAYajle poMaHa, IoCTPO-
€H Ha cKa3zouHo-Mudogornyeckoit onmno3uumu Jlec — Topon, roe Topon ka-
JKETCsI peaJibHbIM M OObIIEHHBIM MPOCTPAHCTBOM, a JIec — HepealbHbIM U 3a-
yapoBaHHbIM. B 3TOil JMHUM LeHTpaJbHbIE IEPCOHAXMU — JIeBOYKA DHH,
cTapukK MopauoH U ero BOCIIMTaHHUK Ye.

3. Mup Jleca, mocTpoeHHBI B COOTBETCTBUM CO clieHapueM banHyca, oc-
HOBaH Ha apTYpPOBCKOM LIMKJIe cKa3zaHui. B naHHOI1 cloxxeTHol 1uHuu Baiiep-
P3H — OHA U3 OPUABOPHLIX JaM MpPU ABOPE KOpoJist AMOuTaca, a MoparoH —
CHayvaJia BOJIIIEeOHMK, a TOTOM — JPaKOH.

Takoe ycioXXHeHHe BTOPUYHOIO MMpa, TAe PeaJbHOCTb U UPPEaIbHOCTh
MeperuieTaloTCs TaK TECHO, UTO pa3rpaHUYMTh UX MPAKTUUYECKU HEBO3MOXKHO,
HexapakTepHo 11 TBopuectBa [.Y. JIxxonc. HecMoTpst Ha 3To poMaH COOTBET-
CTBYET IMOCTMOJEPHUCTCKOMY IPUHIIMITY HEONPEACICHHOCTU, B MOAOOHOM
MOJAX0/e K OpraHu3allMd XpOHOTOIa Mbl MOXeM yBUIETh BausiHue Huna [eii-
MaHa, C KOTOPbIM MUcaTeIbHUIIA OblIa APY>KHA M KOTOPOMY IOCBSITUJIa pOMaH.
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He MeHee nHTepeCHBIM 1 penpe3eHTa0eIbHbIM C TOUKY 3PEHUS BOILIOLIE-
HUSI UTPOBBIX MPUHIIMITOB (P3HTE3M BUIMTCS CIOXKET, CBSI3aHHBII CO CLIEHApUSI -
My baHHyca, pa3bIrpblBa€MbIMU B IIPOU3BOJBHOM TOPSIIKE U CBSI3AHHBIMU C
apTYPOBCKUM LIMKJIOM.

IIpouecc urpbl, BOKpYT KOTOPOIO CTPOUTCS CIOXKET, ObLT 3aMyIlieH HEKUM
XappucoyHoMm, cmoTpuTesieM baHHyca, moxenaBIlMM ITOy4acTBOBAaTh B poJie-
BOI urpe, rae ObLIM Obl XOOOUTHI U CBATOM [paanb. Kak MbI y>Xe TOBOpUIIH,
MMOBECTBOBaHME «3a4apOBAHHOTO Jieca» SIBJISIETCSI YCIOXKHEHHBIM, HEJIMHE-
HBIM U UTPOBBIM, @ MOTOMY BKpaIlJIeHUsI 00pa30B M3 apTypPOBCKOTIO LIMKJIA CKa-
3aHUI He BCerna OYeBUIHbBI, 3a4aCTyI0 XaOTUYHbI, HECMOTPSI Ha TO UTO YX€E B
Hayajie poMaHa YIIOMMWHAETCS TAMHCTBEHHbBIN KOPOJb, KOTOPbI 00JIeH HEeu3-
neunmoit paHoit (JIxonc, 2016, c. 71), cap bopc, 4To MHOTO MOJUTCS, YECT-
HBII U CypoBbIii cap beansep, cap XappucoyH, KOTOPOro Bce MICKPEHHE HeHa-
BUJIST.

OueBuaHo, 4yTo bopc u beauBep oTchUIalOT YUTaATENs1 K 00pa3aM puiLiapeit
Kpyrioro crona, Kak 1 HeM3JIeuuMO 00JIbHOI KOPOJib, MO/l KOTOPBIM MOIpa3y-
MEBAeTC JIETeHIAapHbI KOPOoJIb-pbi0ak AM@opTac, UM U TUMYHOCTb KOTOPOTO
nucaTeJbHULIA MPOSICHSIET To3aHee, — AmouTac (Ambitas), n siBasetcs Bna-
ctuteseM BTopbIM, OTHUM U3 NSITU MpaBUTeJIei, IPOTUB KOTOPHBIX BEAECT CBOIO
urpy bannyc. OgHako cpeay o0pa3oB, OTChLIAIOIIMX K apTypUaHe, OKa3blBAEeT-
csl 1 XappUCOYH, UMSI KOTOPOrO He MpeTeprneBaeT HUKAKMX U3MEHEHU, KaK
He J0CTaeTcsl eMy M HMKakas 3HauuMmasl poJib B UTPe — OH OCTaeTCsl CaMUM
CcO0Oi1, MyCTh U MEPEHECEHHBIM B JIEKOPALIMU JIETEHIAPHOU CpeaHEBEKOBOM
bputanumu.

LleHTpanbHbIe TTIEPCOHAXKU, B CBOIO OUYE€PEAb, UTPAIOT BITOJHE y3HABaeMble
poau: Bnactutens Bropoit — Amoutac/Amdoprac; BracturenbHuua TpeTbs —
Moprana na Tpeit (B apTypoBckoil Tpanuiimu Morgan Le Fay); Biaacturens
YerBepThlit — 3eIeHbli philiapb; Yen, COTBOPEHHBIN, MOI00HO TOMYHKYJTY, U3
KpoBU MopanoHa U DHH, HE KTO MHOM, KaK BOJIILIEOHMK MepyiuH, XOTs B Of1-
HOM M3 3M130/10B B JIECY OH UTPAET POJib KOPOJist ApTypa, TaK Kak U3BJIEKaeT U3
KaMHs1 Med Dkckanuoyp. [To3gHee B poiu ApTypa BeicTynaeT Apreraj, KOTo-
poro OHH/BaileppaH, oOHapyXuBas B ced0e ClIOCOOHOCTb MbICJIEHHO O0I111aTh-
csl ¢ OyaylIMMU MpaBUTeNIsIMUA, Ha3biBaeT KopoJsem.

BaxxHbiM mpeacTaBiasieTcsl TO, UYTO MPOTaroHUCThl (DHH, MopauoH u Yen)
OJTHOBPEMEHHO UIPalOT HECKOJILKO pOJIei, HO JajleKO HE BCEeraa OCO3HAIOT 3TU
JIMYMHBI Kak pojv. Hanpumep, DHH, 1eBOYKa-TIOAPOCTOK, OKa3aBlasics B 3a-
YyapoBaHHOM JIeCy, Ha CaMOM JeJie SIBJISIeTCSI B3pOCIOoi AeBYIIKOM BaiieppaH,
ciyxaiein Bnacturenssm npotuB cBoeit Boau. [Ipu nBope Koposass AmbOurtaca
OHa CTAaHOBUTCS MPUABOPHOI JaMOW M, €CJM JAaHHOE aMILya OCO3HaeT, KakK
pPOJib, TO UIOCTACh DHH JJIS1 HEE POJIbIO HE SIBJISIETCSI.

MopanoH, KOTOPHBIi Tak e CIYKUT BiacturesnssMm, B co3HaHuU DHH/Baii-
eppaH Ha3BaH PaGom, 4TO yka3bIBaeT Ha TO, YTO OH SIBJISIETCS UTPYILIKOM
Bnactureneii, TmaTteabHO B3pallleHHOW M BOCHMTAHHOW JISI TOrO, YTOOBI
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MOJYUHSITHCS U BBIMOJIHSITH UX 3KECTOKME MPUKa3bl, HO UMEHHO MOpauoH, 1o-
Jy4uB CBOOOMY B ClieHapuu baHHyca, urpaeT poJjib co3aaTessi U HacTaBHUKA
st Yena, a B uHase, peBpaTUBIIKCH B IpakoHa, OpocaeT BbI30B Baacture-
o [lepoMy 1 mobGexaaer ero.

Haubounee cioxHbIM npeacrapisieTcs: oopa3 Yena. BHavyasne oH, co3gaH-
HBII UICKYCCTBEHHO, HAITOMUHAET HECMBIIIJIEHOTO peOeHKa, HO MO3IHee MpU-
MepsieT Ha ce0sl poJib KopoJssi ApTypa, M3BjIeKass Medu U3 KaMHs, a B IJlaBax,
MOCBSIIIEHHBIX UcTOpUM BaitepppeH, ob6o3HauaeTcs Y3Hukom. B ¢puHane po-
MaHa OH Ha3BaH He TOJIbKO MepanHOM (YTO BIOJIHE YBSI3bIBAETCS C POJIbIO Y3-
HUKa, TIOTOMY UTO 1 MepiuH ObLI 3aTOYEH B Meliepe), HO TakxKe asiaeit Boo-
KOM 4 MaprejiinaHoM, 4TO BBIBOAMT HAC 3a paMKM aJlJIIO3UIA Ha apTypHaHy.

B cootBeTcTBMU ¢ croxkeToM MapresivaH — He KTO MHOM, KakK ApeBHU
MpaBUTENIb, KOTOPbI HEKOIIa BBEJ MPUHLIMIIBI €EBIT€HUKU U TaK Ha3blBa€MbIe
MporpaMMbl BOCIIMTaHUsI, MepBasi U3 KOTOpbIX, Kak orMmeyvaeT JI.V. JI>koHC B
MpUMeYaHMsIX, MMejla MecTo, Koraa oH 6poaui o CeepHoii EBporie u Ha3bI-
Baj ce6s1 Boakowm. Iloa aToii IMUMHOI ero no3xe cnytaau ¢ 6orom BotaHoM.
Kak BoJjik, OH BbIBeJ LIeJYI0 pacy repoeB, Hauboiee U3BECTHBIN U3 KOTOPhIX —
3urdpun (dxonc, 2016, c. 454). Bropas nmporpamma BocnuTanusi Mapreli-
JlMaHa MpUBeJa K POXIECHUIO JIETEHAaApHOro KOopoJjst ApTypa, pol KOTOPOro
BOCXOAMUJI K HeMmy, KaK u pon Putensl K beoBynbdy. B cosHanuu Baiieppan
®durena — 3170 MajabuuK, B IEPBOI1 ITOJIOBUHE pOMaHa UTpaolnii posb Map-
TWHA, MJaauIero opara DHH, U CTaBIIMK 4eTBepThIM Biactutesnem. [locien-
HUI Xe U3 MATU OyaylrMX MpaBUTEIe, oToOpaHHbIX baHHycoM, — Aprerai,
KoToporo BalieppaH Ha3bIBaeT B cBoeM co3HaHUM Koposem.

3akyeHue

Hrak, B pomane /1.Y. JIxXoHC «3a4yapoBaHHBIN J1€C» Mbl BUAUM HE TOJBKO
YCJIOXKHEHHYIO OpPTaHM3allMIi0 MPOCTPAHCTBA M BPEMEHU, HO U HECKOJbKO
YPOBHEM accoLMalMii M aJUTIO3MI, TaK KaK OyaylIuie MpaBUTeIM 0003HAUYE€HbBI
ycioBHbIMU uMeHaMu: Koposb, Pa6, Y3Huk, Manbuuk. Bce oHM yyacTBYIOT B
urpe baHHyca mo cleHapuio apTypOBCKOro LMKJa ckazaHuil. Ho, momumo
WTPOBBIX POJIei, HanboJiee OUEBUIHBIMU U3 KOTOPBIX SBJISAIOTCI MepiuH/Y3-
HUK, ApTyp/Koposb, mouTtu Kaxablii 13 TepoeB 3asiBJIeH 1 B APYTUX POJISIX, HE
OCO3HABa€MbIX TAKOBBIMU.
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BonweO6CcTBO KaK KJ1I04 K OCBOEHMIO OKpYyXXaloLiero Mmmpa
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«Tpunorus o rocnoguHe Po3ouke» 3. JlTambek
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Annoranusa. PaccmarpuBaercsa npo0ieMa aganTalyy JIMTepaTypHOTo reposi B HOBOM [JIst
ce0s1 MPOCTPAHCTBE M OKPYKEHMU B JACOIOTHON TPUJIOIMM HEMELKON MUCaTeJIbHUIIBI
3unbke Jlambexk «Jocmogun Po3ouka», «locmommn Po3ouka Bo3Bpamaetcs», «Kyna
npomnai rocriogud Pozouka?» (Herr Roslein, 2007; Herr Roslein kommt zuriick, 2008;
Wo bleibt Herr Rislein? 2010). Llenb — aHanIM3 B3aUMOIEICTBUS JIUTEPATyPHOTO TepOsi-
pebeHKa ¢ OKpYXKamlIUM MUPOM IIpU MOMOIIM BOJIIEOCTBA U MPU COOEHCTBUU BOJI-
mebHuKa. 3agaya — BbIACIUTh XapaKTepHbIE YepThl 00pa30B BOJIIEOHUKA U €r0 IOHOTO
«TOJ0MeYHOro». JlIokasbiBaeTcs 001 Te3UC O TOM, YTO BOJIIIEOCTBO TOMOTAeT peliaTh
KOH(IMKTHI M «OCBaBaTh» Yy:K0€ HEM3BEeAAaHHOE MPOCTPAHCTBO U 061ecTBO. Ha mpu-
MEpe aHaJIM3UPYEeMOTo MaTepualia (hopMyInupyeTcs caeayollee Ha0MoaAeHUE: TIOAMEHbI
peaJbHOI NEUCTBUTEIBHOCTU HE MPOUCXOIUT, Frepoii-BOJIICOHUK JIMIIb TOMOTAET JApY-
TMM TIepCOHa)KaM TOBEPUTb B COOCTBEHHbIe CUJbl. OTAeIbHOE BHUMaHUE YyIeseTCs
paccMOTpeHMIo Tpollecca TpaHChOpMallMM MarnyeckKux CrnocoOHocTel yapopes (To-
cnonuHa Jleonosbaa Pozouku). B TpeTbeit KHUTE, HarlpuMep, 00s13aHHOCTU BOJIILIEOHU -
Ka paspeniarbh KOH(MJIMKTHI IIepeaaoTcs repoio-pedeHKy (Mopuily). DToMY COITyTCTBYET
BUIOM3MEHEHUE MarMUYeCKUX CUJI: OTHbIHE OHU MOTYT paccMaTpuBaThCs Kak 100poTa u
XpaObpocTh cracaTesisi WJIM MYAPOCTb Tcuxojora. Iepoii-pedbeHOK pacleHUBaeT BOJI-
11e0CTBO KaK yAMBUTEIbHBIN X OMHOBPEMEHHO MMyTalomuii ajieMeHT. OHO He CTAaHOBUT-
Csl OCHOBHBIM OPHUEHTHPOM B OKpYXKalolIeM MHUPE, HO BBIIOJHSIET BTOPOCTEIIEHHYIO
BCIIOMOTaTEIbHYIO (PYHKIIUIO.

KiroueBbie ciioBa: >xaHp, MUPOMOIEIMPOBAHKE, BOJIIEOHUK, Tepoii-peOeHOK, COLMaIn-
3allsl, CBOM — MHOM — YyXKOH, Xy/10KeCTBEeHHbI KOH(MIUKT

3asBienue o koHGIMKTE HHTEPECOB. ABTOD 3asiBJISIET 00 OTCYTCTBMU KOH(IMKTA UHTEPE-
COB.
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Magic as a tool to build rapport with new environment:
Herr Réslein trilogy by Silke Lambeck

Yuliya V. Krasovickaya
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Abstract. Investigates how a literary character adapts to a new context in the debut trilogy of
the German writer Silke Lambeck (Herr Réslein, 2007; Herr Roslein kommt zuriick, 2008;
Wo bleibt Herr Roslein ?2010). The aim is to look into the ways the child-character establishes
rapport with the new environment backed by a wizard and his magical power and to define
the distinctive features of the wizard and his young pupil. The analysis acknowledges that
magic plays a crucial role in resolving conflicts and helps characters navigate and adapt to
new foreign spaces and societies. Real life in the novels is not displaced by a fantasy world;
the magician character just empowers others to become more confident in their own
strength. A special focus is made on the process of Mr. Leopold Rosette’s magic powers
transformation. In the third book the wizard’s responsibility to settle conflicts is passed on
the child character Moritz. This makes magical powers modification: from now on magic is
found in kind and courageous acts of the rescuer or wise decisions of the psychologyst.
Magic itself as seen by the child appears as an amazing and at the same time frightening
thing. Yet, magic does not serve as the main reference point in the surrounding world but
rather performs a supporting function.

Keywords: genre, world modeling, wizard, child-character, social adjustment, one’s own —
other — alien, building rapport, artistic confict
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BeBeneHue

INosiBnenue nebloTHOM Tprioruu 3uibke Jlamoek (pom. 1964) — «JIocrmo-
nuH Po3ouka», «[ocnoguH Po3ouka Bo3Bpaiiaetcsi», «Kyaa mpormnaj rocnoguH
Pozouka?» (Herr Roslein, 2007; Herr Roslein kommt zuriick, 2008; Wo bleibt Herr
Roslein? 2010) — ctano SpKuUM COOBITHEM B MUPE JAETCKON HeMELKOSI3bIYHOI
npo3sl. [lucaTenbHUIIa CUHTE3UPYET Marunyeckoe U OObIIEHHOE, coueTasl uy-
JIECHOE ¢ TOHKWM MCUXOJOTU3MOM.

JUTEPATYPOBEJEHUE. BOJIIEBHOE 1 CTPAIIHOE B JIMTEPATYPE 665


https://orcid.org/0000-0002-6765-7424
mailto:info@mgpu.ru

Krasovickaya Yu.V. (2024). RUDN Journal of Studies in Literature and Journalism, 29(4), 664—672

3a moJsitopa gecaTKa JieT KHUTM JlamMOeK ObLIM MepeBeleHbl Ha pa3HbIe
SI3bIKU 1 yaocToeHbl ITpeMun Prix Chronos. HecMoTpst Ha Heyracarouiyo Io-
MYJISIPHOCTD, 0 CUX TTOP MOAPOOHBIX IMTEPATypPOBEIUECKUX UCCIEIOBaHUMA ee
MPOU3BEICHUS HET.

BonmiedbctBo B KHMrax Jjisl JeTeil JejlaeT MUCTOPUM YBJIEKaTeJIbHBIMM.
OnHako 3TUM ero GyHKIIMY He orpaHMYMBaloTCs. Bepa B Maruio akryanusupy-
€TCsI B CTPECCOBBIX CUTYalLIUsIX B CBSI3U C HEOOXOAMMOCTBIO aflanTalluy K HUM,
<...> oHa (pyHKIMOHHUPYET B ICUXUUYECKOM MOJIe YeJoBeKa KaK 3allUTHbII Me-
xaHu3M (baitpamoBa, Enukononos, 2021, c. 5). MHTepec U 3aHATUS Maruei
BBbI3BaHbI HEXEJaHUEM WJIM HEYMEHMEM [reposi| pelliuTh COOCTBEHHbIE TTPO-
OseMbl 00BIYHBIMM cpeacTBamu (Jlobosa, Tutkosa, 2015, ¢. 199). I1pu sToM
CEMaHTHUKa CJIOB «Marn4eckKuii», «BOJIIEOHBINA» UMEET MOJOXUTEIbHYIO MO-
TUBUPYIOLIYIO HanpaBJAeHHOCTh (3uHKeBUY-EBcTHUrHEeBa, 1998, c. 13).

Bompocsl 0 ToM, B KaKOi Mepe BOJIIIEOCTBO CITOCOOCTBYET pEeIIEHUIO KOH-
(p1IMKTOB, «OCBOEHMIO» UyKOT0, HACKOJBKO OHO ITOMOTIaeT Iepolo HAlTH cO0-
CTBEHHOE MECTO B XXM3HU, 3aCJIY>KMBAIOT OTIEJIbHOTO BHUMAHMSI.

PebeHok Hepeako 00JIe3HEHHO BOCIPUMHMMAET IIpoliecC ajanTaluyd K
OKpYXalole 1eMCTBUTEILHOCTH. TaKkoBa 01HA U3 ITPOOJIeM IIIaBHOTO repost —
BocbMuieTHero Mopuua. [Touck n oco3HaHue ceds1 MPUBOIAT K CTOJIKHOBE-
HUIO C HE3HAKOMbBIMU JIIOJbMU U CIIOPHBIMM CUTyallMUIMU. Bo3HUKaIOT BHY-
TPU- U MEXJIMYHOCTHBIC, CKPBIThIE M OTKPHIThIE KOH(MIMKTHI, HAOI01aeTCsI
MMPOTUBOMNOCTABICHUE KAaTErOpUil «CBOI» U «4dykKoii». [IpoMeKyTOUYHBIM 3Be-
HOM B 3TOM KOH(MJIMKTE MOXET CIIYKUThb «MHOEe/Ipyroe». YeTKO OTACINTh 3TU
cdepsl ApyT OT Apyra ObiBaeT HerpocTo. OgHako B padoTax 3. JlamOGeKk JeMoH-
CTpUpYeTCs, KaK IMpU HEOOJIbIIIOM BMEIIaTeILCTBE BOJIIIEOCTBA (XOTS HE BCe-
raa, ¥ 9TO NPUHIMIIMAIBHO BaXXHO!) HaGI0MaeTCs JIIOOONBITHOE COMMXKEHUE
KaTeropuii, rmepexona OT BpaxXAeOHOCTU K MPUMUPEHUIO, TPUSITUIO YYKOTO U
Bo3MoxkHocTH accummsiiim (Kpacosuikas, 2022, c. 6).

YToObI MPOSICHUTH CUTYalLIMIO, HEOOXOAMMO KpPaTKO OCTAaHOBUTHCS Ha
OIpeieICHMU OCHOBHBIX TTOHATHUI. [Iponecc caMmounaeHTUdUKaLMK «d» ocy-
LLIECTBIISIETCS yepe3 oco3HaHue JIpyroro, peanbHoro yeiaoBeka (HeBepoBuy,
2016, c. 35). Apyroii He HeceT, B oTinune ot Yyxoro, <...> yrpo3y CyliecTBO-
BaHuto CBoux (Jly6occapckas, 2008, c. 170). PazHooOpa3ue moBeaeHYECKUX
MoJieJieil CBUAETEIbCTBYET O MHOXECTBE BApUAHTOB U (pOPM COIMKEHUSI CBOE-
T0 ¥ MHOTO, TIPU 3TOM B IETCKOM TUTEepaType NOMYCTUMBIM HEPEJIKO CTAHOBUT-
Csl OTKa3 OT MOCJIeIHEro 3JIeMeHTa B TpUaAe «CBOUM — IPyroi/MHON — yyxKoi»
(KpacoBunkast, 2024, c. 54). dnsg tpuioruu 3. JlamOGek XxapakTepeH HE «OT-
Ka3», a ObICTPHIN (BOJIIIEOHBIN) TTIEPEX0] B KATETOPUIO MHBIX B MPOLIECCE pa3-
peleHusI KOH(MJIMKTOB.

PesynbraTtbl n 006CcyXaeHue

Xapakrepuctnka o6pa3sa BosebHuka B Tpunorun 3usnbke Jlamoek

IToMolIHMKOM 1 HacTaBHUKOM Mopulia, a TaKxKe MHOTHX JIPYTUX, MOPOit
JIAIIIb MEJTBKOM YIIOMSIHYTBIX T€POEB, B TPUJIOTMM 3Ujibke JlJaMOeK CTaHOBUTCS

666 LITERARY STUDIES. MAGICAL AND HORRIBLE IN LITERATURE



Kpacosuukas F0.B. Bectnuk PYJIH. Cepust: JluteparypoBenenue. 2Kypruanuctuka. 2024. T. 29. Ne 4. C. 664—672

Jleonnonba Po3ouka. B ero o0pa3e (Kak U B Ha3BaHUM YacTell KHUTU) MpocCIie-
>KUBAETCS PALL aHAJIOTUI C IPYroi ele 00Jiee U3BECTHON UCTOPUEN IS AETEH:
«Mbopu I[lonmuHce», «Moapu [lonnuHe Bo3Bpaiaercs», «Mapu [lonnmuHce oT-
KpbiBaeT aBepb» (Mary Poppins, 1934; Mary Poppins Comes Back, 1935; Mary
Poppins Opens the Door, 1943) I1amenst JIungon Tpasepc (1899—1996).

[TepeyncinM HEKOTOpbIE U3 HUX:

— BKCTpaOpAMHAPHBIE CIIOCOOHOCTM — yYMEHME JieTaTh, YMTAaTh MBIC/IH,
MMOHUMAaHUE SI3bIKa XKMBOTHBIX;

— CXOXMe aTpuOyThl — 30HTUKU, 3J€TaHTHAsI OJeXKaa;

— YIAMBUTEJbHOE XWINILE — JOM B YeMOAaHe U IIaTPhl MyCTBIHU B KBap-
TUPE;

— HeXeJlaHUe PacKpbiBaTb CBOU CIIOCOOHOCTH Iepell «HEIOCBSIIEHHbI-
MW» B3POCJIBIMU;

— peanu3anus JeTCKUX (paHTa3nil — IMoJIeT, HEOOBIKHOBEHHBIE CJIad0CTH,
Oecella C XXKMBOTHBIMM.

CoBpeMeHHBII TUTepaTypHbIi AUCKYPC N300MUTYyeT OTChLIKAMU K KYJIBTYpe
(Afanasjeva, 2020, p. 1098). IIpoBoauTh AeTabHOE CpaBHEHUE JBYX 00pa3oB
HE BXOJIMT B 3aJa4u JAHHOM CTaTbM, OJHAKO HaMEUYEHHbIE CXOJACTBA JEIal0T
o0pa3 Mara 3usbke JlamoOex ele 6osiee TTy0OOKHUM U eMKUM.

Tocriogun Po3ouka BBITIOJHSIET HEMPOCTYIO MUccrio. OH coOBepIIAET JJIU-
TeJIbHBIE TIyTeIIeCTBUSI, IOJIydyasi TAMHCTBEHHbIE 3agaHusl. «f cBoero poja pe-
mateabp npobiaem <...> 4 momoraro JIIoASIM, KOTOpPbIe HYXIAIOTCSI B MOMO-
LIK», — TOBOPUT OH 0 cebe. [Ipu 3TOM Haxke BOJIIEOHUK JajeKO He Bceraa
YyBCTBYET Ce0s1 YIOTHO B COBEPIIIEHHO He3HAaKOMOM Mupe. OHAKO OKa3bIBAET-
csl, YTO JIIOAM Jajeko He Takue pasHbie (JlamGek, 2017a, c. 155). OHu auib
B OOJIblIEH WM MEHbLIEW CTeNEeHUW HaAEJeHbl MOJIOXUTEIbHBIMUA YEPTaMMU.
JIucTaHUMS MPeoaosIeBaeTCs MOMCKOM MHAMBUAYAJIbHOTO MOAX0Aa K KaXI0-
My. M1 B 3TOM 3aKJjIt0o4aeTcs OAMH U3 CEKPETOB BOJIIIEOCTBA.

Iepoit He Ha3bIBaeT HEMPUSATHBIX JIOJEi BparaMu, 4y>kuMu. B KHUre omHO
13 OCHOBHBIX IMIPaBUJI — HE XKeJIaTh HUKOMY 3J1a. «MosI COJIb He YCTpaHsIeT ILI10-
X1e CBOICTBa XapakTepa, — OOBbsSCHSET rocnoauH Po3ouka. — OHa MOXeT
TOJIbKO YBEJIMYMBATh XOPOLIKE, YTOObI JJISI TJTIOXUX IPOCTO HE OCTaBAJIOCh Me-
cra» (Jlambek, 2017, c. 52).

Eue onHUM «orpaHuyeHueM» ISl BOIIEOCTBA, KaK HU MapagoKcalbHO,
CTAaHOBMUTCSI MCKPEHHOCTb. Mar He MOXeT 3aCTaBUTh JIOJAEH YyBCTBOBATb.
«3Haellb, MHOT/IA yAAeTCs MOATOJKHYTh JIoJei K ydiiemy. <...> Ho s HuKoro
He MOTY 3aCTaBUTh JTI0O0UTH Apyroro» (Jlamoexk, 2018, c. 127). DTo neMmoHCTpU-
pyeTcd Ha nmpuMepe poautesieid Jinau B mociaenHei kHure. [irybokue 3HaHUS
MCHXOJIOTMM Y€JIOBEKA U CUJIbHOE XKeJIaHUE TTOMOYb MOACKAa3bIBAIOT JIeonoab-
ny Po3zouke BepHoe peuieHue. B xxu3Hu JInim 3To uMeeT orpoMHOE 3HaYeHue,
IMOMOTaeT IeBOYKE HEe 3aMKHYThCSI, CIIPAaBUTLCSI CO CBOMMU BHYTPEHHUMU TIe-
PEXMBaHUSIMU.

HMHTepecHolt yepToil oOpa3a yapoaesi CTAaHOBUTCS TTOCTENIEHHOE HUBEIM -
poBaHMe BOJIICOHBIX cuil. [ocrionuH Po3o4yka B TpeTheii KHUTE YK€ 3aMETHO
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pexe IeMOHCTPUPYET CBOM cNOCOOHOCTU. OH BO3BpalllaeTCs U3 MyTEIIECTBUS
B Manu, rae Xxotea IoMoub JIeTIM U3 O€AHBIX CEMEI, COBEPILIEHHO O0JIbHBIM U
pa30UTBIM. A BCKOpe CTAHOBUTCS YJIEHOM ceMbud Mopulia, B3sB B XXEHbI €r0
0a0yiiky — JIuno. B pasroBope ¢ MaabuMKOM OH 3asiBJsIeT: «MHe KaxeTcs, y
Te0s1 TOXe €CTh K 3TOMY |Bo11e0CTBY| criocooHocTh» (Jlambek, 2018, c. 252).

IlepeunicienHble pakThl Kak OyATO CBUAETEIBCTBYIOT O Tiepeaaye CUIbl OT
CTaporo Mara K mMojoaomy. Tem He MeHee CTOUT OOpaTUTh BHUMAaHUE Ha Psij
NPOTUBOPEYMIA.

Tocriogun Po3ouka He mbITaeTcsl YIMBUTD IOHOTO Apyra BojieocTBoM. OH
oOpauraeTcs K Hemy JIMIIb B CJIy4yae OCTpOi HEOOXOAUMOCTU U CTapaeTCs 00b-
SICHUTb MPOMCXOASIIEe YMEHUEM pPa3lIsiIeTh B YEJOBEKE XOpollee, MOHATh
cyTb mpoosieMbl. Yyneca, KOTOPBIX B IEPBOI KHUTE 3aMETHO 00JIblile (MTapKo-
BBIIi TUTP U 3aMeTKa B rasere, 1oJjieT B AGpPUKY U pa3roBOPbI C XKUBOTHBIMMU,
mopoxkeHoe [Tunner KopHeanyc n «ycMupeHue» HadallbHMKa X100epuxa), Bbl-
3bIBalOT y Mopulia yauBjaeHUE, BOCTOPT, HO OJHOBPEMEHHO YTOMJISIOT U 1aXe
MOyraorT ero. «Y Mopuiia HaKOnUI0Ch MHOXECTBO BOIPOCOB K rocroanHy Po-
304uke. B royioe ero 6ecriopsiioyHo TeCHUIMCH MbIcU. Ho OH cuiKoM ycTai,
YTOOBI BECTH B 3TOT JIE€Hb €111€ U JoaThe pa3roBopbl» (Jlambek, 2017a, c. 102).

Marus 0yaro ucuepIibiBaeT cosaaBaemyto atMmocdepy aoBepusi: «OH [ro-
cnoguH Po3ouka] ObICTPBIM 1IArOM YIAJISICS K aBTOOyCy, a MamMa U Mopwuig
CMOTpeau eMy Beiien. — EcTh B HEM UTO-TO myrarolilee, MHE 1aXkKe HEMHOTO He
no cede, — ckazajaa MaMa. — Jla Hy, TO NpoOMAET, KOTAa Thl y3HAEIlb €ro MO0 M-
Xe, — ckazaja Mopuil. Ho BTaiiHe oH 1 cam ObLI paj, 4YTO 3TOT JI€Hb OCTaJICS
no3aan» (Jlamb6ek, 2017a, c.142).

Hanuuo napamokcanbHO€ SIBJI€HUE: BOJIIEOCTBO MPU3BAHO MOMOYb pe-
OCHKY pellaTh OKpyXKalollue ero MmpoojeMbl, OTHAKO OHO BbI3bIBAET TPEMET,
MOCKOJIbKY IMPUHAIJIEKUT K chepe TaliHOTO, HEOCBOEHHOTO.

M 31ech BO3HUKAET BOMPOC, NeMCTBUTEIBHO JIM B BOJIIIEOCTBE CKPbIBAETCS
OCHOBHOM MOTEHIMA IJISI pelIeHUs] KOH(MJIMKTOB.

AHasnin3 KOHQINKTHbIX CUTyaunin

OO6pa3sbl repoeB B Tpuaoruu 3ujbke Jlamoek mproOpeTaloT IPKOCTh U OT-
YeTJIMBOCTb B Mpoliecce pa3BopaurBaHusl KOHGAMKTA. C MO3ULUM JTUTEpaTy-
poBeneHUsT KOH(MJIMKT MOXHO O0O3HAYUTh KaK OTpaxk€Hue IPOTUBOPEUYMiA
JNEeMCTBUTENbHOCTHU, IPUBOJSIIECE K CO3IAaHUI0 COOCTBEHHOI YHUKAJBbHOM CXe-
MBI TIPOTUBOCTOSIHUS, B LIEHTPE KOTOPOI HAaXOAUTCsI O0pbOa reposi C BHELIHU -
MU 00CTOSITe/IbCTBAMM WJIU MPEOA0JeHe BHYTpeHHUX AruccoHaHcoB (Hararme-
toBa, 2008, c. 16). Ilpu 3TOM mnepexuBaHue KOH(MIMKTHBIX CHUTyalLlUit
CMOCOOCTBYET colMaiu3alu uHauBraa (AuukuHa, 2014, c. 3), T. €. yCBOEHUIO
UM 00pa3loB MOBEACHMSI, ICUXOJOTMYECKUX YCTAHOBOK, COLIMAIbHBIX HOPM U
LIEHHOCTEeM, 3HaHMI, HaBBIKOB, MO3BOJISIIOIIMX YCIEITHO (PYHKIIMOHUPOBATh
B obmiectBe (IaBpoB, Hukanapos, 2008, c. 22).
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BonmeoHuk rocnioguH Po3ouka mosiBasieTCst B TPUJIOTMU [UTST pa3pelleHusI
KOH(JIUKTHBIX cuTyalvii. B.B. 3eHbkoBCcKuUii B Tpyne «IIcuxonorus gercrBa»
MOJYEPKUBACT, YTO MPeoaoeHUe KOH(MPIMKTA — BaKHasl CTYIIeHb B COLIMAIM -
3a1uu pedeHka. [To MHeHHIO y4eHOro, OTHUM U3 OCHOBHBIX (DAKTOPOB, IOMO-
ralolux MpeoaoJeHII0 COLMATBLHOIO KOHMIMKTA, SIBJISIETCS OCO3HAHME Uea-
na (3eHbKoBckMid, 1995, c¢. 53). Takum uaeanom mist Mopuiia 1 CTaHOBUTCS
coce/l-BOJIIEeOHUK.

B xymoxecTBeHHOM TeKCTe KOH(MIMKT 3a4acTylo OTpaxkaeT TIyOMHHOE
MMPOTUBOCTOSIHME, CIIELIM(UKY IIMOXU, €€ UAeiHOe coaepKaHue, 0000IIeHHbIE
TUIIBI XapakTepoB. Tak, eciu AJisl epBbIX 00pa3oB AeTCKUX MPOU3BEAECHUM O
BoseocTBe B XIX B. ObLIM TUMTMYHBI KICTOPUM OO OIBITHBIX KOJIIYHAX, B KOH-
e 1990-x ronoB XX Beka — Hauvajie XXI Beka crajsia ObICTpo HabMpaTh MOMy-
JIIPHOCTb MBICJIb O TOM, KaK cTaTh BojeoHukoM (JIobona, 2015, c. 199). Pea-
JIM3alMIo 3Toi uaen B KHUrax 3. JlJaMmOeKk MOXXHO Ha0M101aTh B UBMEHEHHOM,
0oJiee peaJMCTUUHOM BUJIE.

TpyaHOCTH, UMEIOIIME COLMATbHBINA MOATEKCT, B TPUJIOTUHN YCJIOBHO JIe-
JIATCS Ha JIBE YacTU: KOH(MIMKTHI B OOIIECTBE B3POC/IbIX, 3aTparuBalolimne ae-
Teil; KOH(MJIMKTHI B 1€TCKOM KOJIJIEKTUBE.

K nepBoii rpymnirie oTHocuTcs KOHMIMKT MamMbl Mopu1ia u ee 1ieda rocro-
nuHa Xiobepuxa (Yepr-mobdepux). DTo u3dMmartbiBaeT rocnoxy MdpoiineHpaiix,
CO3/1aeT Ype3MepHOe HaIpsKeHUe B ceMbe, MPUBOAUT K CCOpaM POIMUTENEH.
Mopulil 4yBCTBYET YIpo3y pacriaja CeMbM, HO He 3HAET, KaK U3MEHUTh CUTYa-
. «MaMa ¢ mamnoi M 10 3TOro 4aCcTO CCOPMWJIMCh, HO B IIOCJIEAHEE BpeMs
ccop cTajo euie Oojbiie. ... Mopul ucnbiTaal o0JeryeHue, TOJbKO KOTraa
3axJIOMHYJI 3a CO00I ABeph 1 Moodexkas B mKoay» (Jlamoek, 2017a, c. 43—44).

Ha nomoiupb npuxoaut rocnoauH Po3ouka, KOTOpbIN MOCHIMAET HEMPU-
BETJIMBOIO HauaJIbHUKA IMOPOIIKOM U3 BOJIICOHOI COJTOHKH, U TOT PE3KO OT-
Ka3bIBaeTCs OT MPOIILIBIX PEIIEHMI, XOTh KaK-TO YIIEMJISIOLIMX MpaBa padoT-
HUKOB. XI00epuxX MEHSETCSI CIMIIKOM ObicTpo. Takme TpaHchopmauumu
KaxyTcsl HeAOJITOCPOYHBIMU, OTHAKO F€pOM HAIPACHO OMacaroTcsl BO3Bpallle-
HUS TUpAaHUM HavyaJbHUKA.

K B3pociibiM nipoGieMam, 3aTparMBalolivMM 1eTeil, MOXHO TakKXKe OTHECTU
6e3pabotuily (oter MaapurMka CUIBBUMO CPBIBAET 3JI0 HA CEMbE), Kapbepu3M
(ponutenu Illtedpana PabeHTpayTa mouT He oOpalllaloT Ha CbiIHA BHUMAaHUS,
TE€M CaMBbIM JIUIIIb 00OCTPSIsI €r0 arpeccuio), pacnaji ceMbU (pa3Bo POAUTEICH
JIvnum). TocnoauH Po3ouka ydyacTByeT B pa3pellieHUr KOHMIUKTOB, 1 Mopuilg
Kaxblii pa3 momoraet emy. [TocTernieHHO BO3BMOXHOCTH MOCJIEAHETO YBEeJIUUM -
BalOTCH.

Eiie omHoit «B3pocnoii» npobiaemoii ctaHoBuTcs: Cepoe IlpeaMectbe —
HeOJIarornoJlydHblid paiioH B ropozae. Bce 3aech cBUIETEILCTBYET 00 yIaaKe:
HuIlMe 00JIbHBIC JIOAU, MOJypa3pylleHHbIe ToMa, TYCKJIbII peaKuil cBeT (o-
Hapei, axe BeTep 00XOAUT 3TO MECTO CTOPOHOI, M COJTHIIE CIOJIa 3arJIsiAbIBAeT
penko (Jlamo6ek, 2017a, c. 112). Heurto 3710Be1Iee U HEpeaTbHOE YyBCTBYETCS B
atMocdepe.
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DTa Tema sIBJISIETCS CIOXKETO0Opa3ytollieid BO BTopoit KHure. [epou Besikmii
pa3 nomnanarT B IIpenmecTbe Ha 3aragoyHOM aBTOOyce HEOEeCHO-roayooro
IIBETA C IIMPOKOI cepeOpsTHOMU moa0coit Ha 00Ky [4. 1, ¢. 109]. 3a pyjnem Heus-
MEHHO CUAUT BEYHO CIIELIAIIWI HENMPUBETIMBbIA TUMOT B BeCbMa CTPaHHOM
SKMITMPOBKE. ABTOOYC KaxXeTCs MPU3PaYHbIM MOCTUKOM MEXIY JIBYMSI 4acTsI-
Mu ropoaa. [losiBasieTcst moutu Mudosornyeckuii MoTuB. TeM He MeHee Tpo-
OsieMa OYeHb peajibHa.

Jns Mopulia myTeecTBUs B 3Ty YaCTh TOpo/ia BCSIKMIA pa3 IpeBpallaloTcs
B MCIIbITaHME. B mepBbIii MOMEHT OH OIIyllaeT cTpax: «YTo-To MHE He o
cebe, — npoientan Mopuil» (Jlamoek, 2017a, c. 112). [lanee myratoiiee 4yyxkoe
MPOCTPAHCTBO HAYMHAET MOCTEIEHHO ocBauBaThcsl repoeM. Ero modyxmaet
HeBeloMasl Marmyeckasi Cujia, myTh yKa3blBaeT MoJ30pHas Tpyoa, nojgapeHHasi
rocroguHoM Po3oukoii.

B TpeTheii yacTu MaabuMK oka3biBaeTcsl B [IpeaMecThbe yxke 0e3 cBoero Ha-
cTaBHMKa. HamesTbecst MOXHO TOJIbKO Ha cebsi. [opoackoii pailoH BcTpevaer
roCTeii XMYPbhIM JOXIJIMBBIM JHEM, OJHAKO TEIepb OH BBIMJISIAUT KaK MECTO,
e BITOJIHE MOXHO XUTh (Jlam0Oek, 2018, c. 188). OcHoBHast mpuuMHa U3MEHE-
HUIl — JIeHEeXHbIE BJIOXEHUS: MpecTynmHuK-0oray Kapa Autep 30HHEHXYT C
JIETKOM pyKM rocnoavHa Po30yku Ha3HayaeTcsl COHCOPOM U OJaromeresiemM
IIpenmecThsi.

baaropoactBo M camMonoxepTBOBaHME IMPUOOPETAIOT 0CO00E 3HAYECHME.
DTU KayecTBa, B MEPBYIO O4Yepedb, U OTIUYAIOT «BOJIIECOHUKOB». [ocroauH
Po3zouka ormpaBisieTcsl B pa3iduHble TOYKU CBETa, YTOOBI BHIPYYUTH KOTO-TO
n3 6ennl. [Nunna KopHennyc HamepeHHO Tepee3xkaeT B Cepoe [IpenmecTtnbe,
YTOOBI TIOMOTraTh OOMXXEHHBIM. B TpeTheit kHure Tumor-nepeBo3uuk 1 [1umnmna
co3falT ceMblo. OHM XIyT peOeHKa, U 3TO HOBOE Hayajlo CUMBOJU3UPYET
MPeo0JIEHUE OTYYKIEHHOCTH 1IeJIOr0o paiioHa ropoja, CeMbsl pacCMaTprBaeT-
csl KaK BaxkHewmui cmbic xku3Hu (Chupryna, 2022, p. 122).

KoHdaukTel, ¢ KoTopbIMU MoOpHuIL CTaJKMBaeTCsl B AETCKOM KOJLJIEKTUBE,
BO3HUKAIOT MPU OOILIEHUU C HEKOTOPHIMU OJHOKJIACCHUKAMU U YUYUTEIbHU-
ueii. CTouT oOpaTUTh BHUMaHKUE Ha TO, YTO IOHBIN repoii — HOBUYOK B CBOEM
ropojie u 1ikoJje. HeaHakoMoe mpoCcTpaHCTBO €llie 0O0JIbIIe OCT0XHSIET CUTya-
nuto. focrioxxa Maiiep nepen BceMu YKOpsIET MaJIbuMKa 3a CBOEBOJIbHOE MPO-
siBJIeHUe (paHTa3uu Npu HanucaHuu courHeHus. Illtedpan PaGeHTpayT B KOM-
naHuu ¢ MaptuHoM XoBuiepoM, a 3atreM ¢ Mupko Illyabie yacTeHbKO ero
BbICMEMBAET U oOrxkaeT. Ha moMolib CHoBa MpUXOAUT BOJIILIEOCTBO. U Bce Kak
Oy/ATO ycTpauBaeTcsl caMO CO0OIi, He BbI3bIBasi HEJOYMEHMS WX MCITyTa: ro-
crnoxa Maliep HaxXOaUT MOATBEPXKACHUE CYIIIECTBOBAHMIO KPOIIEYHOTO IMap-
KoBoro turpa (o Koropom Mopull nucajl coumHeHue) B rasere, Lltedana Pa-
OeHTpayTa UCKJTI0UaloT 13 (yTOOJIbHOM KOMaHIbI.

B nepBbIx AByX KHUTaX rocrnoarH Po3oyka akTMBHO BMEIIMBAETCs B pellie-
Hue npoobseM. B TpeTbeit yactu Mopuil noaydaeT yauBUTEIbHbBIN MOJAPOK —
rojiyooii 1mapuK, KOTOpbIi KaTUTCS Tyaa, Tae KOMY-TO Hy>KHa nmomolib. U Te-
Mepb caM MaJibuMK CTaHOBUTCSI cracateneM. OH MAET 3a IIapuKOM Kak 3a

670 LITERARY STUDIES. MAGICAL AND HORRIBLE IN LITERATURE



Kpacosuukas F0.B. Bectnuk PYJIH. Cepust: JluteparypoBenenue. 2Kypruanuctuka. 2024. T. 29. Ne 4. C. 664—672

MOJCKA3KOM, OJHAKO repoii CIoJIHA HAJIEJIEH YMOM U JOOPOTOM ISl TOTO, YTOOBI
CaMOCTOSITEJIbHO CIPABJISITECS ¢ BOZHUKAIOIIMMU TpyaAHOCTSIMU. [ocnonuH Po-
304YKa TakKe MOoAYepKUBAET BaKHOCTh TAKOIO MAacTepPCTBa, XKeJlaTeJIbHO, YTOObI
OpUPOIa OTHOLIEHU OblJIa MAKCUMAJIbHO OJJArONPUSATHOM 1711 000UX YYaCTHU -
KoB KomMmyHuKanuu (Tareva, 2018, p. 1701). B aTom 3aki1r0uaercsi BecoMasi 4aCTh
€ro COOCTBEHHOTO YapoIeiCTBa, HEPEAKO 3aMEHSIEMOTO IJTyOOKMM 3HAaHUEM Ye-
JIOBEUECKOM MCUXOJIOTUM. DTU 3HAHUSI TIOMOTaIOT IPEeBPaTUTh HEJPYTOB €CJIN HEe
B JIpy3€id, TO XOTs Obl B 06300MIHBIX (MHBIX, HEUTPaAJIbHBIX) TTepcoHaxeul. [lep-
BbII ycriex Mopuiia B 3ToM HarpasiaeHun — Mup co Ll tedaHom.

3aknoyeHue

BoabIIMHCTBO HEMPUBETIMBBIX FEPOEB UJIM OOBEKTOB B TPUJIOTUU 3UIbKE
JlamMOexK 1o Xomy MoBeCTBOBaHMS PaCKPbIBAIOTCS C IPYroii, 6ojee MO3UTUBHOMN
1 PUSITHOM CTOpOHBI. Bo3HUKaeT BONpoc, SIBISIOTCS JIU OHU YYy>XKMMM, HECY-
LIIMMU ITIOTEHLMAIBbHYIO0 Yrpo3y. [IpoBeaeHHbI aHaIU3 TTO3BOJISIET CAEIATh BbI-
BO/I: BOJIILIEOCTBO, COMPOBOXIaeMO€E 1I00POTOI 1 MyIPOCThIO TJIaBHBIX TEPOEB,
IMOMOTaeT YBUAETb CYTh MPOOJIEMbI, Pa3IsiieTh IPUYMHBI KOH(MJIMKTA U 1aXKe
onpaBaath ero 3auvMHINMKOB. locrmogun Xiobepux, llltedpan Padentpayt u
otell CUIbBMO Pe3KO MEHSIIOTCS B Iyulyio cTopoHy, Cepoe IIpenmectbe 061a-
ropaxxuaetcs, Kapi Jlutep 30HHEHXYT MCU€3aeT U3 MOJISI 3pEHUST U OTHOBPE-
MEHHO (XOTb W HE T10 CBOEH BOJIE) BBICTYIAET O1arorBoputesieM. [locie npou-
30LIEAIIMX MMEPEMEH MEPCOHAXM BOCIPUHUMAIOTCSI YK€ HE KaK SBHbIE WJIU
MOTEHLIMAJIbHbIE Bparu, HO KaK «WHBbIe» CYOBEKTHI, TPAHCIUPYIOIIME Heu-
TpaJIbHOE WK 00Jiee JOOPOXKETATEIbHOE OTHOIIEHUE K IJIABHBIM T'€POSIM.

st Mopuiia 3HakoMCTBO ¢ JIeonoabaom Po3oukoit mpuobperaer ocodoe
3HauYeHue. B caMblii TSKENbIA MOMEHT — HEYPSIIULIBI B CEMbE U IIKOJIE, OCBOE-
HHE HOBOTO HEYIOTHOI'O MPOCTPAHCTBA — MOMOILb NPUXOAUT KaK IO BOJIILIEO-
cTtBY. OHO HYXHO PEOEHKY, YTOOBI YCWJINUTh €r0 BEPy B COOCTBEHHBIC CUIILI U
BO3MOXHOCTH. [oJyOO¥i 1mapuk, Beaylmuid 3a COOOM, BBICTYIIAET B TPEThEM
KHUTe IIyOOKOM MeTtadopoii. [JTaBHBINM repoid yIUTCS MPUCITYLIMBATHCS K COO-
CTBEHHOMY BHYTPEHHEMY ToJiocy. B pe3yibrate OH CTaHOBUTCSI HE BOJIILIEOHN -
KOM, HO 10OpbIM MOMOIIIHUKOM, criacarejieM. B cBoto ouepenp, cuia BoIeo-
CTBa ITOCTENEHHO OCJIA0EBAET, YCTYIasi MECTO T€POU3MY U MYyIPOCTU, TPOCTOMY
YeJI0BEYECKOMY B3aUMOINIOHUMAHMUIO.
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Abstract. The Harry Potter series is the story of Harry, an orphan-hero, who is on the quest
of self-discovery; it unfolds through a series of adventures he goes on with his friends
at Hogwarts. The series falls into a fuzzy set — a blend of genres — Bildungsroman, fantasy
tale, mystery thriller, crossover tale, children’s literature, gothic tale, and quest romance.
Harry’s journey of growing up is narrated with thrilling rigour and crafted with care by
J.K. Rowling; the novels are imbued with warmth, inclusivity and fun. This led to her
fame, recognition and success. These novels culminate in good triumphing over evil which
is a trademark of high fantasy. This phenomenon is called “poetic justice” — a term coined
by Thomas Rhymer. The paper attempts to locate and analyse the Eucatastrophe which is
defined by JRR Tolkien as “the sudden joyous “turn” ...a sudden and miraculous grace:
never to be counted on to recur”. Several instances of Eucatastrophes from the seven
novels are chosen and decoded to be studied in line with how they facilitate making
certain events believable or how the story evolves; they add hope, tension and often edge
to the narrative. Textual and thematic analyses are used in the study to articulate the
observations and underpinnings.
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3HauMMble Yyaeca: pasragka aBkatactpodbl
B ¢p3HTEe3unmHom care [HxoaH PoynuvHr

C. Memia®@=, 10.B. Cyaxa /lesn

Huscenepro-mexrnonoeuueckuii uncmumym umenu Buenanot Jcuomu, Xaiioapabao, HUnous
Bswathi m@vnrvjiet.in

Annotamusi. Cara o Tappu Ilotrepe — 310 ucTopusi [appu, reposi-cupoThl, KOTOPbI HAaXO-
JIUTCS B IMOMCKax caMorio3HaHus1. [ToBecTBOBaHME pa3BOpauuBaeTCs Kak yepeaa MpUKIIIo-
YEHMI1, KOTOPBIE CIIyUalOTCS C HUM U €T0 IPY3bsIMHU B IIKoJie Xoreaptce. Cara mpeIcTaBisieT
co00I1 coxXHBINM HAabop XaHpoB: Bildungsroman, ¢aHTacTMyeckas ckKaszKa, JIeTeKTUBHbII
TpUJUIEp, KPOCCOBEP, AETCKasl INTepaTypa, TOTUYecKasl CKa3ka M POMAHTUYECKUI KBECT.
[TyTs B3pocnenus [appu pacckasaH ¢ 3aXBaThIBAIOIIMMU MTOAPOOHOCTSIMUA U MAaCTEPCTBOM;
pOMaHbl MTPOMUTAHBI TEIJIOTOM, WHKIIO3UBHOCTBIO U BeCEJbeM, UTO M CTaj0 MPUYMHOM
ycriexa mcaTeTbHULBI M YUTATEeIbCKOTO TTpU3HaHusI. KyTbMUHaIMs pOMaHOB — ITodea 10-
Opa HaJ 3710M, UTO SIBJISIETCS BUBUTHOIM KapTOUKOI BBHICOKOTO (paHTe3u. [laHHast ocoOeH-
HOCTb IIPOM3BEJCHMSI ObUIAa OMpeae/ieHa KaK «IIO3TUYECKasl CIIPaBEeIIMBOCTE» — TEPMUH
Tomaca Paiimepa. Llenb uccienoBaHMsl — MOMBITKA OOHAPYXXWTh M TMPOAHAIM3UPOBATh
aBKartacTpody, kotopyto JIx.P.P. TonkueH onpenensieT Kak BHe3aHbIN PalOCTHBIIN «[TOBO-
pOT», HEOXKUIAHHYIO U YyJeCHYIO OJIaroaTh, Ha IIOBTOPEHNE KOTOPOI HETb3sl PACCUMThI-
BaTh HUKOTAa. Heckosibko MpuMepoB 3BKaTacTpod U3 ceMu pOMaHOB BbIOpaHbI U pacindg-
POBaHBI JUISI U3yYEHUSI B COOTBETCTBUHU C TEM, KAK OHM ITOMOTAIOT ClIeIaTh ONpeae/ieHHbIE
COOBITHSI MTPaBAONOA0OHBIMU, KaK Pa3BUBAETCSI UICTOPHSI; OHM J100ABIISIIOT HaAEXK Iy, HAIpsI-
JKEHUE M 4aCTO OCTPOTY MOBECTBOBAHUIO. B Mccaeq0BaHUM MCMOIb3YeTCsl TEKCTOBbBIN U Te-
MAaTUYECKUI aHaJIN3, 9TOOBI C(POPMYIMUPOBATH HAOIOAECHNSI 1 0OOCHOBAaHUSI.

KioueBble ciioBa: (poHTE3U, XKaHP, HAPPATUB, MOITUYECKAST CIPABEMTUBOCTD, JIMYHOCTD,
Bildungsroman, cka3ka

Bknan aBropoB. C. Memaa — pa3paboTka uaeu ucciaenoBaHus, cOop UCCaea0BaTeIbCKUX
JaHHBIX, aHAJIM3 JaHHBIX, HallMCaHue U peaakTupoBaHue pykonucu. f0.B. Cyoxa Jlesu —
pa3paboTka WAeU HCCAeNOBaHUsI, COOpP UCCAENOBATENbCKUX NAHHBIX, aHAIU3 NAaHHBIX,
Ha-MUCcaHue 1 PeJaKTUPOBaHUE PYKOIUCH.

3asBienue 0 KOH(GIMKTE MHTEPECOB. ABTOPHI 3asIBJISIIOT 00 OTCYTCTBUM KOH(DIMKTA UHTE-
pecos.

HcTopus crarbu: mocTynuia B peaakuuio 5 aprycra 2024 r.; otpeueHsupoBaHa 20 ceHTsI-
ops 2024 r.; npuHsTa K myonukauuu 1 oktsaops 2024 1.

JnsuurupoBanusi: Metla S., Sudha Devi Yu. V. Meaningful miracles: unravelingeucatastrophe
in the select fantasy fiction of J.K. Rowling // BectHuk Poccuiickoro yHuBepcuTeTa IpyK-
on1 HapomoB. Cepust: JIuteparypoBenenue. 2KypHamuctuka. 2024. T. 29. Ne 4. C. 673—684.
doi.org/10.22363/2312-9220-2024-29-4-673-684

Introduction

J.K. Rowling authored the Harry Potter septology, which has altered the
course of Fantasy literature around the world, reinstating Fantasy on a pedestal.
Her predecessor J.R.R. Tolkien brought in an epoch where Fantasy literature
was loved and celebrated. Like the Lord of the Rings and The Hobbit, the Harry
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Potter has gained a cult status. Though considered Children’s literature, the se-
ries does not stick to a single category; it is crossover — a “fuzzy set” — which
Brian Attebery uses to define the fantastic genre (Edward James and Farah
Mendlesohn, ed., 2012, p. 2). The Harry Potter Series is also a Bildungsroman
and therefore, mapping the trajectory of Harry’s journey from a child to an adult.
The Eucatastrophe is a sudden and positive or lucky occurrence that happens in
a fairy tale or fantasy in order to ensure a happy outcome. T.E. Apter talks about
fantasy and realism discussing the possibilities of a character’s motives, actions
and circumstance; he reflects on how the author adds views on the real world
through the vehicle of fantasy. “The fantastic circumstances can be viewed as an
economical and effective means of revealing characters’ interests and emotions
which would be disguised or modified in surroundings well ordered by comfort
or custom...” (Apter, 1989, p. 1).

Background and objective

The objective of this work is to study the Eucatastrophic occurrences in the
works of J.K. Rowling and understand them against the larger context of the
workings of Fantasy per se. The Eucatastrophe is defined by Tolkien as “the mark
of a good fairy-story, of the higher or more complete kind, that however wild its
events, however fantastic or terrible the adventures, it can give to child or man that
hears it, when the “turn” comes, a catch of the breath, a beat and lifting of the
heart, near to (or indeed accompanied by) tears, as keen as that given by any form
of literary art, and having a peculiar quality” (Tolkien, 1984, p. 14).

The Eucatastrophe is the sudden joyous “turn” ... a sudden and miraculous
grace: never to be counted on to recur (Tolkien, 1984, p. 14). Hence, it occurs in
a Fantastic or Fairy-tale setting and enriches the genre as such with its
graciousness. It cannot be anticipated, in the sense that one cannot expect it to
occur, especially without putting in one’s efforts. Tolkien says it is not an
“escapist” event, but helps strengthen the story to achieve a sense of sublimity
due to its magnificence. GRR Martin decries happy endings despite employing
eucatastrophesin his A Soong of Ice and Fire, he installs multiple dyscatastrophes;
this changes the course of the Fantasy tale forging similarities with dystopian
fiction (Johnston, 2012, p. 136).

Aim of the paper

The phenomenon of poetic justice, i.e., punishing the evildoers and
rewarding the good as coined by Thomas Rhymer plays out beautifully in fairy
tales. Justice can be served in this genre through various means like using the
deus ex machina, but the Eucatastrophes feel more realistic and probable. The
deus ex machina worked for ancient drama or miracle tales where God intervened,
and may not be relied upon for the modern audience, hence Tolkien chooses the
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Eucatastrophe which is used as a scaffold to bestow grace and deliverance. In a
secondary (magical) world, the Eucatastrophe fits right in. The current work
proposes to observe instances of Eucatastrophic occurrences throughout the
seven parts Harry Potter series. These events are singled out and looked at closely
to make observations. Instances from each of the seven books are picked and
studied to get an impactful understanding of the concept.

Materials

The Harry Potter series is a crossover genre enjoyed by youngsters and adults.
The series revolves around Harry who travels from the real world to a supernatural
secondary world with magical creatures and learns to perform magic on learning
he is a wizard. The seven books cover his journey and growth. For ease, the books’
titles are shorted and cited in the in-text references as follows: Harry Potter and
the Philosopher’s Stone is shortened to PS, Harry Potter and the Chamber of Secrets
to CS, Harry Potter and the Prisoner of Azkaban to PA, Harry Potter and the Goblet
of Fire to GE, Harry Potter and the Order of the Phoenix to OP, Harry Potter and
the Half-blood Prince to HBP, and Harry Potter and the Deathly Hallows to DH.

Methodology

An introduction is provided to grapple at the idea of Eucatastrophe. It is
imperative to obtain a clear comprehension of the character of Harry Potter as
he is central to the narrative and is also a major catalyst that helps understand the
phenomenon. The story of Rowling’s septology is woven around him; and the
Eucatastrophic occurrences take place in his presence or due to him.
J.K. Rowling, the creator of the Potterverse, gives readers a healthy helping of
Harry’s thoughts to strengthen their empathetic understanding of his acts. His is
the only perspective that is justified throughout the series. The series darts
between the omniscient narrator and the headspace of Harry, the protagonist:
this is crucial because when one sees his perspective, one comprehends that he
does the best with resources available to him. Most of the examples are drawn
from the first and the last installments of the septology due to their relevance to
the materialisation of the Eucatastrophe and its import. The paper uses textual
analysis focusing on contextual understanding of the Eucatastrophe.

Analysis and discussion

Harry Potter, the protagonist of the series, is introduced to readers in the
Harry Potter and the Sorcerer’s Stone as the young orphan boy taken into the
Dursley household, but the Dursleys dislike him. The Dursleys care highly about
making impressions and tag people with magical abilities as ‘freaks’, and are
fearful of him inheriting magic. They hide Harry in a cupboard and pretend he
does not exist, because he is not ‘normal’. He is bullied by their only son —
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Dudley. Harry is excluded at school owing to the fear generated by Dudley and
his toadies: “At school, Harry had no one. Everybody knew that Dudley’s gang
hated that odd Harry Potter ... nobody liked to disagree with Dudley’s gang”
(Rowling, 1997, PS, p. 30).

Harry does make weird things happen, by mistake and not by will, or when
he needs to escape. “The problem was, strange things often happened around
Harry and it was just no good telling the Dursleys he didn’t make them happen”
(Rowling, 1997, PS, p. 23). He is not troublesome; he is hardly allowed to express
his views. He is starved for love and is ignored. He gets scared of a good or normal
day because he is sure there is an impending punishment. He is usually punished
for complaints of Dudley, who is conditioned to dislike him.

When they go to the Reptile Section in the zoo, he feels bad for the snake in
a glass enclosure as the Dursleys bang on its wall to get its attention. He
sympathises with the snake: “He wouldn’t have been surprised if it had died of
boredom itself — no company except stupid people drumming their fingers on
the glass trying to disturb it ... worse than having a cupboard as a bedroom...”
(Rowling, 1997, PS, p. 25). He does not complain. He magically sets it free
without trying to; and gets into trouble for it afterward. Later, when Piers points
out that Harry was talking to it, “Go — cupboard — stay — no meals” (Rowling,
1997, PS, p. 26), says Uncle Vernon to end the conversation, and locks him
without food as punishment. His good day turns out disastrous as he thought it
would. This is only a hunch which turns into reality for him. During his first year
at Hogwarts, he feels awkward and fears that he may be sent back to live with the
Dursleys.

When the admission letters (from Hogwarts) start coming for Harry, Harry
wants to know who wrote to him and what about; because he knows no one.
Harry is curious because they know where he stays, the address on the letter
mentioned: “Cupboard under the Stairs”. The Dursleys move out of Privet
Drive, despite the storm, just to escape the letters. Right about when Harry was
giving up on his birthday, just at the stroke of midnight, Hagrid enters their
hideout on the island and wishes him “a very happy birthday to yeh” with a
homemade cake. He remarks about his looks “Yeh look a lot like yer dad, but
yeh’ve got yer mom’s eyes” (Rowling, 1997, PS, p. 47), and makes his day with
the surprising announcement “Harry — yer a wizard” (Rowling, 1997, PS, p. 50).
He even feeds Harry some sausages, and is shocked that Harry does not know of
his parentage, magical abilities and answers all his questions. The Dursleys hate
his questions which were difficult and his dreams which were strange due to his
magical affiliation. The Dursleys try to stop Harry from asking questions
(or learning from Hagrid) about his family, but they fail.

Hagrid comes with the Hogwarts admission letter proving to Harry that
something wonderful is indeed about to happen to him. He goes on to enlighten
Harry about the wizarding world and Hogwarts where magic is taught. He
informs him about the murder of his parents at the hands of Voldemort, the
darkest wizard of all times. And that he survived, as an infant, and was sent to be
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looked after by the Dursleys. Harry is astonished but happy with this twist, and
he is brought home to the Magical world at the most unexpected moment
imaginable. This cobbles his path for his adulthood, strengthening his character
and eventually, and leads to his redemption. The teachers and the mysterious yet
challenging environment of the school propel him forward to this goal. This is a
Eucatastrophe where Harry wallows in his miseries on his birthday: expecting
nothing good out of life; but Hagrid gets him a ticket to his freedom and self-
discovery. Though the Eucatastrophe recurs throughout the series, there is no
promise as to when it may occur; it is unexpected grace, a moment of sheer
magic that cannot “be counted on”.

The loneliness that Harry experiences teach him empathy without turning
him bitter, this sets him apart from those people who go through tough times
only to turn bitter themselves — like Voldemort. Voldemort is a loner at the
orphanage where he grows up, but he turns on fellow kids and hurts them, turning
into a psychopath.

Harry takes help from Mrs. Weasley to get on to Platform nine and three-
quarters. Ron joins him in the compartment during their ride on the Hogwarts
Express, after which they talk about their respective families and worlds (Muggle
and Magical). The moment Malfoy seeks out Harry for his fame and sneers at
Ron’s family for their poverty, Harry takes Ron’s side. Subsequently, Malfoy
insults Harry’s parents and warns him: “Unless you’re a bit politer you’ll go the
same way as your parents. They didn’t know what was good for them, either”
(Rowling, 1997, PS, p. 81). He also berates Ron’s parents and Hagrid calling
them “riffraff. Harry and Ron fight back; they not only stand up for each other
but forge a life-long friendship at this juncture.

Harry tries to retrieve a Remembrall from Malfoy and gets caught by Prof.
McGonagall while speeding up into the air before taking a sharp dive and
catching it (Rowling, 1997, PS, p. 110—111). Harry assumes that he is going to
be expelled which is typical for his insecurity. Surprisingly, instead of a detention
or expulsion he gets included into the Quidditch team of Gryffindor, as Prof.
McGonagall’s pick as she sees his innate flair for flying. Dumbledore, his
headmaster and mentor, gives him his “invisibility cloak” anonymously as a gift
for Christmas, the night he finds the Mirror of the Erised. He is told that it was
his father’s, and it becomes instrumental in many of his future wanderings or
adventures (Rowling, 1997, PS, p. 148). Harry confides in his friends that
Dumbledore would give them a chance to try their hand at undertakings which
are dangerous or ‘beyond their limits’.

In Harry Potter and the Chamber of Secrets, Harry is rescued in the eponymous
Chamber by the Phoenix, (Fawkes, the phoenix that gave the wand core for both
his and Voldemort’s wands) the moment he is attacked by the Basilisk after it
plunges a poisonous fang in his arm. Nobody invites Fawkes; it comes of its own
accord when Harry shows undying loyalty to her master and friend Dumbledore.
The phoenix blinds the Basilisk and gets the Sorting hat. Harry is told by
Dumbledore that “help will always be given at Hogwarts to those who ask for it”
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(Rowling, 1998, CS, p. 264). When he is about to be attacked by the Basilisk,
Harry cries out for aid and does get it. ““Help me, help me,” Harry muttered
wildly, “someone — anyone —” The snake’s tail whipped across the floor again...
The basilisk had swept the Sorting Hat into Harry’s arms. Harry seized it”
(Rowling, 1998, CS, p. 319). So, the moment Harry asked for help, he receives
it, from an unlikely source perchance. He draws the Sword of Gryffindor from
the Sorting hat, which Tom deems as useless. Dumbledore always equips Harry
and his friends to fight their own battles (Rowling, 1998, CS, p. 235). As Tom
Riddle complains about Harry, saying that he is “Dumbledore’s man through
and through”. Also the phoenix comes uninvited to the Chamber (perhaps at
Dumbledore’s bidding) with the Sorting hat and saves Harry through its tears.
He is poisoned by the rare basilisk’s venom, and luckily for Harry, phoenix’s
tears are the only antidote.

Help arrives in the form of a time turner in Harry Potter and the Prisoner of
Azkaban, where Hermione helps Harry save his Godfather by using her Time
turner. The trio is depressed that Buckbeak is going to be executed for no solid
reason except due to Malfoy’s tantrums. They go and give company to Hagrid,
and soon after detect that Dumbledore hinted them to save Buckbeak along with
Sirius. This is a Godsend because no one expected it to occur. Only Dumbledore,
who could see the world with a very unique or quirky perspective, and would give
second chances, is capable of inventing a plan to help both the victims who are
framed as culprits (Sirius and Buckbeak — the hippogriff) to escape. As
Dumbledore explains to Harry, Peter escaping that night is a blessing which helps
Harry much later, as “When one wizard saves another wizard’s life, it creates a
certain bond between them ... and I’'m much mistaken if Voldemort wants his
servant in the debt of Harry Potter” (Rowling, 1999, PA, p. 427); this act attains
new-found meaning in the last part of the series where Peter helps Harry. Harry
would be in a situation where he is literally at the mercy of Peter.

Furthermore, in Harry Potter and the Goblet of Fire, Harry is given many
opportunities to get things right in the last instant, though they were orchestrated
by fake Moody (Crouch Jr.). At the Graveyard, Harry gets to flee for safety, only
because the ghosts from Voldemort’s wand return to keep him at bay for some
time. These ghosts or shadows of the people, who were murdered by Voldemort
before, return to dumbfound him and give a breathing space to Harry for making
an escape from the scene. Though Voldemort is a powerful wizard, he is scared of
the people he has killed: “...Harry looked at Voldemort ... his wide red eyes were
still shocked ... he had no more expected this than Harry had...” (Rowling, 2000,
GE p. 666). The moment of astonishment or shock and being unaware of the
mysterious occurrence is of course an unexpected turn of events. It works,
thankfully, in Harry’s favour. But Harry uses that opportunity to save his neck
and return Cedric’s body to his father which is a risk. Cedric’s ghost requests
Harry to take his body to his parents before breaking down completely. This
attitude is what saves him many a time, coupled with his perseverance. The love
of his dead parents also, especially his mother’s, guards him (not just in this
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specific instance) by enabling him untouchable by Voldemort. Voldemort makes
the potion using Harry’s blood for making a body, and is able to touch Harry.
This act deepens their bond, and turns to Harry’s favour much later.

In Harry Potter and the Order of Phoenix, Harry realises his strengths and
faces Voldemort with help from many a friend or supporter. He loses his Godfather
in the finale’s battle, but learns many lessons. He matures into an adult and
makes his own decisions. Throughout this period, Voldemort tries to take over
his mind later, he gives up completely because it is a physically painful process to
possess Harry: Voldemort cannot feel emotions that Harry feels, and that takes a
toll. Their connected minds give Harry a window into Voldemort’s moods, which
helps him in his future missions. Harry teaches Defense Against the Dark Arts to
a set of friends who form a group, and they swear secrecy, and name their group
“Defense Association” or “Dumbledore’s Army”, with DA for short (Rowling,
2003, OP, p. 347). The name “Dumbledore’s Army” saves them when they are
about to be punished violently by Prof. Umbridge, Dumbledore takes blame for
the notoriety, but escapes from Hogwarts using his phoenix, Fawkes. Dumbledore
explains to Harry the nature and extent of the sacrifice done by Lily for his sake.
Lily does magic which is of the oldest kind by giving away her life for a loved one.
The deep-rooted love lives on even after his mother is killed during that fateful
night.

In Harry Potter and the Half Blood Prince Harry and Voldemort do not meet.
Dumbledore teaches Harry all he knows about Tom Riddle before he became
Voldemort: to give him intimations into his thinking and habits. These classes
map a psychoanalytical understanding of young Voldemort’s (Tom Riddle’s)
mind — his ambition and resolve; and prove to be useful later; Harry guesses his
moods and decisions accurately in the finale. The horcrux hunt becomes the
final instruction given by Dumbledore. Harry gives the Liquid luck potion to his
close friends who stand guard at the school because of his hunch about something
bad that may befall that night and each of these friends nearly misses death or
deflect fatal curses.

In Harry Potter and the Deathly Hallows Harry, Hermione and Ron start off
with uncertainty and unease, but step forward with courage and determination.
Harry is confused regarding his opinions about Dumbledore, whom he starts
questioning. His friends are loyal to him; though there are occasional fall-outs.
Ron leaves them before Christmas, for instance, but comes back with a bang and
saves Harry and destroys a Horcrux (Rowling, 2007, DH, p. 300—302). This is
the first of a trail of Eucatastrophes that happen in this narrative. Harry accurately
guesses that he and Tom are related to the Peverell brothers (original owners of
the powerful horcruxes), though Hermione and Ron think it is a highly far-
fetched idea. Hermione goes upstairs in Batilda Bagshot’s home; otherwise his
going alone would have proved to be a fatal decision, and a reinforcement of
Harry’s predictable ideas (Rowling, 2007, DH, p. 279). His wand is nearly
broken in the fight there, and he gets nightmares throughout that day, reliving the
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terrible night of his parents’ murders, which he sees from Voldemort’s mind
(Rowling, 2007, DH, p. 280—282).

Malfoy refuses to identify Harry and co. at their Manor (Rowling, 2007,
DH, p. 370—373); and the trio is tortured in the dungeons. Bellatrix’s fear at
seeing the fake Sword of Gryffindor seeds the idea of something precious being
saved in her vault at Gringotts (to Hermione). Harry’s defeating Malfoy at the
Malfoy Manor turns out to be a great favour, making Harry the lawful owner of
the Elder wand (Rowling, 2007, DH, p. 595). Peter cannot kill Harry and that
moment of hesitation kills him, his enchanted hand is bewitched to detect his
betrayal for Voldemort. Dobby saves Harry, going back on his word to him (Harry
asks Dobby to never save his life) and becoming a martyr in the process. He is
killed by Bellatrix, this sacrifice makes him decide to go after the Horcruxes and
not the Hallows. On the night of the trio’s return to Hogwarts, Aberforth helps
them to arrive at Hogwarts and reunite with old friends. During the Battle of
Hogwarts, Harry realizes that the purpose of his life is to die willingly — he
marches to meet his fate. As he submits to death at Voldemort’s hands, he
encounters a choice: to opt between life and death, he chooses to live despite his
pain: for helping those who love him and to save everyone from Voldemort. Harry
gets to meet Dumbledore while making this choice. As usual, the wise man dishes
out wisdom to Harry and promises that their meeting is “real” though it happens
in Harry’s head (Rowling, 2007, DH, p. 579). Harry takes pity on the creature
that Voldemort is to become in the future and he tries to help it. He gives up when
Dumbledore says that it is beyond his aid (Rowling, 2007, DH, p. 566—567).
Dumbledore recounts to him how Harry is the ideal person to unite the Deathly
Hallows, because he would use them perfectly for what they are meant. (Rowling,
2007, DH, p. 577). Harry decides to keep only one of the three Hallows — the
Invisibility Cloak (that when united would make him the conqueror of Death).
The logic for getting or uniting the Hallows is similar to seeking the Philosopher’s
stone from the Mirror of the Erised: the word ‘Erised’ which could be read as
“desire” when reversed and the mirror shows one’s deepest desires. Harry gets
them, only to discard two of them, breaking their power. He gets the Philosopher’s
stone from the Mirror, since he does not “desire” it or will not misuse it.

Harry advises Tom (Voldemort’s former name) to repent as he understands
repentance is the way to repair one’s soul: “It’s your one last chance,” said Harry,
“it’s all you’ve got left... I’ve seen what you’ll be otherwise... Try for some
remorse...” (Rowling, 2007, DH, p. 714). He implores and dares Tom to feel
remorse for his actions, for which Tom only scoffs, he is not aware of the peril
that awaits his soul. He is overconfident about his abilities and forgets his
weakness — of not being able to understand emotions and sacrifice, this redeems
Harry time and again. Harry defeats Tom in the wizarding duel and Voldemort
dies on the spot.

Neville realizes his inner potential, takes on the role of a protector and finally
makes his grandmother proud. Lupin, Tonks, Fred are martyred along with
many others leaving the world a better place, knowing their love and sacrifice will
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be cherished by their families. This is a Eucatastrophe, because many lay their
lives in hopes of a better future. Lupin is troubled about his son, but tries telling
Harry “... but he will know why I died and I hope he will understand. I was trying
to make a world in which he could live a happier life” (Rowling, 2007, DH,
p. 561).

Findings

When challenges are thrown, Harry shows his finest traits like courage,
sacrifice, warmth and empathy. The instances from the text are chosen to
highlight the situations and events which are filled with grace which is showered
on him and his friends, when they need help dearly. Fawkes — the phoenix, the
Sorting hat, the Sword of Gryffindor, Dobby, Dumbledore and other aides come
to give him support because of his earnestness, loyalty, empathy and honour.
These are idyllic traits that make the archetypal hero the “chosen one”.

The night of the battle is truly an arena of disillusion and self-realization to
everyone fighting the war (within and without). Harry’s chief fear was his being
similar to his parent’s murderer and the most-feared wizard of all time. He does
fight his fears on the battlefront, he proves to be the “Chosen one” by standing
up to his fears and by showing pity to an enemy. He understands that his Slytherin
traits originate because he was a horcrux of Tom. In the end, during the duel,
Harry tries to tell Tom to regret for his actions, for penitence may lead to grace,
but Tom chooses damnation. Being the demonic, unhappy and power-blinded
person, he fails to realize that Harry is trying to help and delivers himself to hell,
losing his one go at mercy. The greatest way of avenging is by forgiveness. This is
what Harry practices in the Battle of Hogwarts, in front of his friends and
enemies; he forgives and does not employ the killing curse. He only disarms and
wins the last Battle, and therefore the war. The Killing curse that annihilates
Voldemort is cast by him and is only disarmed by Harry. It backfires as Harry is
the lawful owner of the Elder wand, and it owes him its commitment. It is a
Eucatastrophe because peace is brought about by Voldemort, who refuses defeat
and denies truths constantly; he ends himself by refusing to listen to the wisdom,
as it came from an enemy and because he does not want to heed it at all. Though
many important people die, the story ends with a sense of completion and appeals
to most readers. The punishment levied to the evil and rewarding the virtuous
maybe a black and white division, in a sense, but the mode of Fairy tale operates
in this very manner as it is simple and sets good and bad as water-tight
compartments.

Harry gets to be a normal person at the end, in the epilogue, with his wish of
having a family coming true. He marries Ginny and has three kids. Ron and
Hermione have their happy family. Harry convinces his son to be happy in
whatever house he is sorted into. This is a very mature idea, as it reflects his
growth, in terms of broad-mindedness and a deeper understanding of magic in
general. The Hogwarts express stands for new life, the choice of opening the
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story after seventeen years at King’s Cross is conscious. It is a representation of
hope, happiness and bitter-sweet goodbyes that lead to the next stage in life.
Harry confides in Albus Potter that the Sorting hat takes the opinion of the
student, which soothes him. The non-verbal exchange between Harry and Draco
Malfoy is another vital incident, where they nod and acknowledge each other.
Though Harry and Draco have bad blood between them, they respect each other,
learning to coexist peacefully. Harry promises his son that being in Slytherin is
alright, as he is named after Severus, who once belonged to Slytherin, but is very
brave (incidentally, Dumbledore feels students are sorted too early). They
progress to a new world, which may not be perfect, but has a peaceful ambience
to it. Seventeen years after the war, Harry’s scar does not hurt anymore, because
the struggle is over.

Conclusion

The Eucatastrophic occurrences are tied together facilitating the good to
win against the evil. Harry, the hero, is representative of virtue, as the series
operates in the format of a Fantasy tale. Though the Eucatastrophes cannot be
counted on, they save the day manifold times. Unlike the deus ex machina, which
feel forced, eucatastrophes arise naturally from the setting of the story. They fit
into the secondary realm of Harry Potter’s magically enhanced world with ease.

Case in point could be any of the instances picked from the books chosen for
the paper. Many a miracle is manifested throughout the series: beginning from
the letters reaching Harry wherever he went; Fawkes giving Harry the sorting
hat; Sirius and Buckbeak surviving; Harry getting to escape Voldemort; and him
as well as others surviving the killing curse multiple times. Some are caused vis
vis magic and others true sheer luck which may not be expected. The unexpected
manner in which they take place compounds the fun and mystery of the fairy tale
as such. The sacrifice of people for the sake of a better future is necessary for a
peaceful world. Harry sacrifices himself to save his friends, but this gives them a
protection from Voldemort. This works in the favour of survivors of the Battle of
Hogwarts. These pivotal events add to the overall impact of the Eucatastrophe
compounding the value of a fairy tale or fantasy.
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AnHoTramus. PaccmaTpuBaeTcsl puTMU30BaHHasl ITpo3a, B 3HAUUTEIbHOM 00beMe BCTpeua-
romasics B ieHTpajibHOM poMaHe k. P.P. TonkuHa «BiaactenuH Koiel» 1 MpaKTU4eCKU He
romnajasiiias B MoJjie 3peHus uccaeaonareeil. «BiacteauH Kojeu» npeacTaeT KOMILIEKC-
HBIM TTPO3UMETPOM, BKITI0Yas CBBIIIEe 70 CTUXOTBOPHBIX TEKCTOB, M UCCIEIOBAHUE OCO-
OeHHOCTEl B3aMMOJIEMCTBUS CTUXA U TTPO3bI SIBJSIETCS CYLIECTBEHHBIM 7151 OTTMCAHUSI eTo
moaTuKK. OCOOEHHBIN MHTEPEC MPEACTABISIOT MOTPAHUIHBIC CTydYar TAaKOTO B3aUMOei-
CTBUSI, B YACTHOCTU PUTMU30BAaHHAs MPO3a, PACO3HAHUE «HECTyYalHbIX» (DparMeHTOB
KOTOpOI TpebyeT MPUCTATbHOTO U3YUYEHUST He TOJIbKO KOHTEKCTa poMaHa, HO U IPYTHX,
oTHocsiuxcs K JlereHnapuymy ToJIKMHA TEKCTOB, yueTa clielii(huKu aBTOPCKOM Xyaoxke-
CTBEHHOM MaHepbl (paBHO MO3TUYECKOI 1 IPO3anyeCcKoil) B LieJJoM. AHAIU3 TpeX U30paH-
HBIX CJTy4yaeB BOSHUKHOBEHUSI pUTMHU30BaHHOM MPO3bI B pOMaHe MoKa3bIBaeT, YTO UX CTHU-
XOIOJ001e MOXKET ObITh OOYCTOBICHO TEM WJIM MHBIM BIUSHUEM IMO3TUYECKUX ITPOU3BE-
JIEeHUI aBTOpa — KakK MpelCcTaBIeHHBIX B CAMOM pOMaHe, TaK M HaXOMSIIMUXCSl BHE €ro, a
TaKXe CYIIEeCTBYIOIINX TUTIOTETUIECKH, B paMKaxX CO3MaHHOTO TOJIKMHOM MUpa U TTO3TH -
YeCcKMX TpaaAMLMi HacessIolIMX ero HapoaoB. MHoroob6pasue (opM PUTMU30BaHHOM
Mpo3bl BO «BracreanHe Kosel» He MCUEPITbIBAETCS MMPOaHATM3UPOBAHHBIMY TTpUMEpaMu
U HyXJaeTcsl B JajibHel1lIeM HayYHOM OCMBICJICHUU.

Kirouesbie cjioBa: pomaH, (boHTE3M, aBTOpP, TPAAULMsI, CTUXOMOAOOHAsI MPO3a, MPO3U-
METp, MTO3TUKA
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Rhythmic prose in The Lord of the Rings
by J.R.R. Tolkien
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Abstract. Concerns rhythmic prose in The Lord of the Rings novel by J.R.R. Tolkien which,
though extensively represented the novel, is seldom considered in most research papers. The
novel contains over 70 poetic texts and should be viewed as a complex prosimetrum, as
multifarious interconnections between prose and verse is an integral part of The Lord of the
Rings poetics. The marginal manifestations of this mixed style, such as rhythmic prose, are
of special concern. The recognition and further analysis of most non-occasional fragment of
prose metre in the novel may be fully accomplished only with due regard to other Tolkien’s
works (especially from the Legendarium) and the peculiarities of his style (both in poetry
and in prose) in general. Considering three selected fragments of rhythmic prose, we aim to
specify their connections with some songs and poems either from The Lord of the Rings
itself, or outside the novel; the context and rhythmic pattern of another fragment develop
possible allusions even to hypothetically existing texts within Tolkien’s literary world and
poetic traditions of the people of Middle-earth. The variety of the representation of rhythmic
prose in The Lord of the Rings is far from being limited to the mentioned categories, and
further research is required.
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BeBeneHue

TsopuectBo JIx.P.P. TonknHa HEM3MEHHO MPOAOIKAET MPUBJIECKATh BHU-
MaHue ucciaenonareneii. Xors «Bnacrenun xoneuy» (The Lord of the Rings) —
LIEHTpaJIbHOE MPOU3BEIeHNE — HEOTHOKPATHO MCCIIEIOBAJICS C TOUKU 3PEHMSI
MMOBECTBOBAHMUSI, MOTUBHOM CTPYKTYPHI, )KaHPOBBIX OCOOEHHOCTE, PEIUTHNO3-
HO-MHU(OJOrMYECKOro KOHTEKCTa, aJIIO3UBHOIO CJ0S M BO MHOTUX JPYTUX
acreKkTax, BOIIPOC COOTHOIIEHMS M B3aMMOBJIUSIHUSI CTMXa M TPO3bl pOMaHa
OCTaeTCs He 10 KOHIIA PaCKPbIThIM, HECMOTPS Ha SIBHYIO U HE pa3 MOJAMEYEH-
Hy1o opueHTanuio TonkuHa (Shippey, 1992, p. 177) Ha TO3TUKY CPEAHEBEKO-
BOI JTUTEpaTyphl (B YaCTHOCTU, IPEBHEAHTJIMIICKYIO), B KOTOPOU CTHX U TIpO3a
CyLIECTBEHHO cOvxanuch (Saintsbury, 1914, p. 14). ABnssics npo3umMeTpom
BTOPOro THUIA, COAEPXKAIIMM IO3TUYECKHME IMPOMU3BEAEHUS CaMOro aBTopa
(Barto kov , 2008, p. 7), pomaH TonKrHa AEMOHCTPUPYET 3HAUYUTEIbHOE pa3-
HooOpa3ue cTuxoTBopHbIX popM (Russom, 2000, p. 53) u xanpos (Kulmann,
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Siepmann, 2021, pp. 230—231), oka3bIBalOIIMX CYIIECTBEHHOE BIMUSIHUE Ha
MpO3anveCKUid KOHTEKCT (110 HALLIMM IoJIcYeTaM, 74 CaMOCTOSITEIbHBIX TEKCTA
IpH OOIIIEeM YMCJIe CTUXOTBOPHBIX CTPOK B 1126). BOIBIIMHCTBO CTUXOTBOpE-
HUI B pOMaHe IMEreTUYHbI 110 OTHOILIEHUIO K TIOBECTBOBAHUIO, IIPUCYTCTBYIOT
B Y3JIOBBIX TOUKaX ero putMudeckoro y3opa (Le Guin, 2002, p. 106), ncronHs-
I0TCSI IepcoHaXXaMu B (h)OpMe MECEH, YTO MOBBIIIAET 3HAYMMOCTD TTEPEX0I0B
OT TPO3bI K CTUXY U O0OpPaTHO, BbI3bIBasl MIOTPAHUYHBIE SIBJIEHUS, B YACTHOCTU
cJlyday pUTMU30BaHHOM MpPO3bl. XOTS Psij UCCAeA0BaTEIE CIpaBeaIMBO I10-
Jlaraet, 4To CBEACHME pa3roBopa 0 puTME MPO3bl K MOUCKY METPUUECKUX (CTU-
XOIIOJOOHBIX) MOAEJIEW BHYTPU MPO3aNYECKOr0 TEKCTA 3aBEIOMO OIIMOOYHO
(Tupmman, 1982, ¢. 21), Hac MHTEPECYIOT UMEHHO TaKue cay4yad pUTMU30BaH-
HOI MPO3bl, KOTOPbIE OOYCIOBJIEHBI MPEANoaraéMbIM BIMSHUEM CTUXOTBOP-
HBIX TEKCTOB BHYTPY pOMaHa M 3a ero npeaeaamMu. Ha HeckoabKuxX mpuMepax
MbI MIOCTapaeMcsl MPOUJLIIOCTPUPOBATh pa3HOOOpa3ue MmyTeil penpe3eHTaluu
BTOrO BIUSHMS BO «BiacTeamHe Koely.

PutMunsoBaHHas npo3a n nol33ud B poMaHe

Bo3HukHOBeHME PUTMU30BAHHOI MPO3bl HEPEAKO MOXET ObITh OOBSICHE-
HO CMBICJIOBOM U YAaCTUYHOM TEKCTYaJIbHOU MEPEKINYKON C TEM WJIM WHBIM
MO3TUYECKUM TEKCTOM B CaMOM pOMaHe, He 00s13aTeJIbHO HaXOAsIlIeMCs B
OmkaiileM KOHTeKcTe. B yeTBepToii KHUTre (HamMeHee OOraToil Ha CTUXO-
TBOpHbIe TeKCThl) Ppono, Cam u Tomaym, ornyiieHHble DapamupoM, 10CTH-
ratotT [lepekpecrtka (the Cross-Road) 1 BunsiT crapyHHy0 cTatyto Koposst [oH-
n0pa, OCKBEPHEHHYI0 OopKamMu U pabaMu Mopjopa; rojioBa ee, 3aMelleHHast
rpyObIM KaMHeM ¢ n3o0paxeHreM barpoBoro Oka, JIeXXUT HEMOAANIEKY:

Suddenly, caught by the level beams, Frodo saw the old king’s head.: it was lying
rolled away by the roadside. ‘Look, Sam! he cried, startled into speech. ‘Look! The
king has got a crown again!”

The eyes were hollow and the carven beard was broken, but about the high stern
forehead there was a coronal of silver and gold. A trailing plant with flowers like
small white stars had bound itself across the brows as if in reverence for the fallen
king, and in the crevices of his stony hair yellow stonecrop gleamed.

“They cannot conquer for ever!’ said Frodo. And then suddenly the brief glimpse
was gone. The Sun dipped and vanished, and as if at the shuttering of a lamp, black
night fell (Tolkien, 2012, vol. 4, p. 137).

DTOT 3MU30/ HACHIIIEH CUMBOJMYECKHA, CEMAHTUUYECKU U UHTEPTEKCTY-
aJpbHO (He pa3 oTMeyvasiach BeposiTHas auno3us Ha coHet 1. Hlemmm «O3u-
maHaus» — Hammond, Scull, 2005, p. 485). JIyuy, ocBeTuBIIMIA OyKBaJIbHO
YBEHUYAHHYIO CEpeOPOM U 30JI0TOM I'OJIOBY KAMEHHOTO KOPOJIsi, CUMBOJIU3UDPY-
€T TOPKECTBO CBETa M KPacoOThl HAJl ThMOM U KeCTOKOCThI0. HecMoTps Ha TO
YTO MpU ClIeayommx cioBax @poao cBeT MepKHET, B KOHTeKCTe JlereHmapuy-
Ma ToJIKMHA 3TO O3HaAyaeT JUIb BpeMeHHYI mobeny 3na: “In the end the
Shadow was only a small and passing thing: there was light and high beauty for ever
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beyond its reach”, — Kak MHOTO T103X€, y>Ke B Mopaope, nymaeT CaM, HaOI10-
J1asl 3B€311Y, CBET KOTOPOI MpOHUMKAaeT CKBO3b Mopaopckue Tyuu (Tolkien, 2012,
vol. 5, p. 137). CoracHO TOJTKMHOBCKOMY 3CXaToJorndeckomy Mudy Moprot
(aHayor ObsIBOJIA B aBTOPCKOM BCEJIECHHOM) HalaeT cnocod B3jaomath Bpata
Houu u BepHeTcs B Kpyru mupa, Ho B xoae darop daropar (butssl buts) ero
KIET OKOHYATEeIbHOE MopaKeHue, Tocie Yero pa3pylleHHbIii Mup (Apaa) Oy-
JIeT BOCCTAaHOBJIEH, HaBCeraa U30aBMBILIMCH OT MaryoHoOro BiusHUS Moprora
(Tolkien, 1992, p. 333).

I[IpyuHumass Bo BHUMaHWE pPEJIUTMO3HbIE U (UIOCO(PCKMUE B3IISAbI
JIx.P.P. TonkrHa, ¢ HEKOTOPOI OCTOPOXKHOCTBIO MOXKHO TPEANOJI0XUTh, YTO
OCKBEpHEHHAasl OpKaMM CTaTysl KOpOJisi €CTb CUMBOJIMYECKOE M300paxkeHue
Majllero yejaoBeka — K MOTUBY IpexonaaeHus ToJlkKuH He pa3 oOpalajics B
ucbMax, xapakrepusys «CuabMapuUIMOH» Kak mpousBeneHue o Ilagenuu,
CwmeptHoctu U MammHe (Tolkien, The Letters, 1995, p. 145). B Mugonaoruu
TonkuHa 3710, MyCTh M M3HAYAJIbHOE, OCOOEHHO YCEPAHO pacIpOCTpaHsIeTCsI
MMEHHO JIIOAbMU — HOCUTEISIMU «CEMSIH JIKU», OMHAXK/Ibl TTOCESTHHBIX Meb-
kopom (Moprorom). Ho Bce ke 30J10TOi1 M cepeOpsiHbI CBET (ABYSAMHCTBO
KOTOPOIro — KpalHe 3HAYMMBbIN JIEUTMOTUB B TBOPYECTBE MUCATENS, HALIEI-
IMii HanboJIee sipKoe BoIUloleHue B oopase JIByx [ApeB BaiuHopa), «cBeT uc-
KyCCTBa, He OTAeJIeHHOro ot pasyMa...» (Tolkien, The Letters, 1995, p. 148),
elle OCTaeTCsl B MUpPE M JapyeT HaAeXkay Ha MCKYIUIEHUE U KOHEYHOE TOpXKe-
CTBO MCTUHBI, CKOJIbKO Obl pa3 ThMa HU BO3Bpalliajiach B HOBBIX OOJIMYbSIX.

Oco0blil UHTepecC MpeACTaBIsieT MEHEe IIMPOKOE TOJIKOBAHKUE 3TOTO AMK-
3011, OOBSICHSIOIIEE TOSIBICHNE B BbIIeJeHHOU peruinke Mpoao CTUXOBOTO
MeTpa (YeThIPEXCTOMMHOIo siM0a) M OOOCHOBBIBAIOIIEE €ro HeCIy4yailHOCTb.
B oTpbiBe OT KOHTEKCTa OTYETIMBOE CTUXOIOI00ME TAKOTO BbICKA3bIBAHWUS
CTOWJIO OBl MPU3HATh OKKa3MoHaabHbIM, X0Tsa F0.b. Opnuikuii u npemyiaraer
B KaueCTBE MMHUMAJILHOTO («3TaJJOHHOI0») ABYCJIOXHOIO pa3Mepa npo3anyde-
CKOM CTPOKM, KOTOpasi MOXET OBbITh ITpU3HAHA METPU30BAHHOM, UMEHHO 4e-
ThIPE CTOMBI ABYXCI0XHOTO METpa WX TPU CTOMbI TpexcIoxKHMKA (OpauLKuii,
2002, c. 49). Eciu Takoil STaJIOHHBIN pa3Mep MpuemieM JJjsl PyCCKOM CTUXO0-
BOU KyJIBTYpPHI, TO IJISI QHTJIMIACKOM pedyr U CJIOBECHOCTU, B KOTOPOU Cilyyan-
HbI€ METPBI, OCOOEHHO JIBYCJIOXHbIE€, BO3SHUKAIOT B 1IeJI0M Yalle (AHTUIIOBA,
1984, c. 64), 3TOT YCIOBHBI MUHUMYM B OOIIMX CJTydasiX CJIeA0BaIO Obl yBEIM -
YUTH XOTS OBl A0 MSATU IBYCIOXHBIX CTOII.

B nosib3y yMbIIILIEHHOTO METpa CBUAETENLCTBYET TEKCTyaJIbHOE U TEMAaTUUe-
ckoe (XoTs1 1 He MeTpudeckoe) coBnaaeHue ¢ppassl Ppoao ¢ mocaeaHer CTpo-
KOM M3 CTUXOTBOPEHUSI 00 AparopHe, COUMHEHHOT0 brjib00 1 MpOLIUTUPOBAH-
Horo cHauaja [3Hpansdom B mucbMe K ®popo (Tolkien, 2012, vol. 1, p. 224), a
3aTeM camuM counHutesieM Ha CoBere Dnponpa (Tolkien, 2012, vol. 2, p. 42):

All that is gold does not glitter,

Not all those who wander are lost;

The old that is strong does not wither,
Deep roots are not reached by the frost.
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From the ashes, a fire shall be woken,

A light from the shadows shall spring;
Renewed shall be blade that was broken,
The crownless again shall be king.

ITocneaHuii CTUX 3TOM 3arajiku BHITIOJHSIET MPOPOYECKYIO (DYHKIIUIO U Ha-
MPSIMYIO TIpeCcKa3blBaeT OOpPETEHNE KOPOJIeM KOPOHbBI, TO €CTh BO3BpallleHe
AparopHa, HacJieMHMKa APeBHUX KOpoJeii, Ha rpecTo) [oHaopa. B aToM kito-
ye MokKaszaTesieH 0oJiee MO3AHMI MOMEHT BO3BpallleHHUSI TOJIOBBI CTaTy! KOPOJIsI
Ha 3aKOHHOE MEeCTO I10 MPUKa3aH1Io TOro xe AparopHa: “ The hideous orc-head
that was set upon the carven figure was cast down and broken in pieces, and the old
king’s head was raised and set in its place once more, still crowned with white and
golden flowers” (Tolkien, 2012, vol. 5, p. 186). ®pono, HECOMHEHHO, TOMHUT
CTUXOTBOpeHUEe buiabbo M LIMTUPYET €ro, OCO3HAHHO WJM HET, MOJACTpauBas
MOJ CUTYaLIMIO, UCITOJIb3Ys 00Jiee peueBoil MeTp (B CTUXOTBOPEHUM TPEXCTOM -
HbI amdudpaxuin). laxe B ciaenyonieii ppaze @pono (They cannot conquer for
ever/) MOXHO YCMOTPEThb TPEXCTOIMHBIN SIMO ¢ 100aBOYHBIM CJIOIOM BO BTOPOIA
crone (WM TPEeXCTOMHBIN aMduOpaxuii ¢ yCEYeHHOI MepBOM CTOMOM), €CIn
MPEanoJOXUTh, YTO TOJHasA (opMa TJIarojJbHOro OTpuLaHUs (cannot, a He
can’t) NCTIOJIb3YeTCsI HE TOJIBKO IS BO3BBILLICHUS CTUIIS.

PuTmMunsosaHHas npo3a un no3dTn4yeckKkue Tpaguummn CpenM:BEMbSI

TexkcryanbHasl CBSI3b pUTMM30BAaHHOTO (hparMeHTa C M033Meil U Mo3TUYe-
CKOW Tpaauliieil aBTOPCKOTO MUpPa MOXKET OBbITh HE TOJIbKO peaibHOI (TO €CTh
OTChLIATh K CYIIIECTBYIOLIEMY B paMKaX poMaHa CTUXOTBOPHOMY T€KCTY), HO 1
MOTEHILIMAJIbHOM, runoTeTnyeckoil. Tak, Ha coBeTe y DapoHaa THOM I[jiouH,
pacckasbiBas 00 yrpayeHHOM KOpoJieBCTBe Mopusi, MPOM3HOCUT TaKyto ppasy:
‘Moria! Moria! [//] Wonder of the Northern world! [//] Too deep we delved there,
[//] and woke the nameless fear. Long have its vast mansions lain empty since the
children of Durin fled...” (Tolkien, 2012, vol. 2, p. 33). BeiaeneHHbIe C10Ba MOX-
HO MPEACTaBUTb B BUJE CJEAYIOIIe METPUUECKOI CXeMbl (eCu MPOYMTaTh
OKOHYaHWUeE y raroJja delv d Kak OTIEIbHBIIA CJIOT, YTO PacCpOCTPAHEHO B aH-
[JIOSI3BIYHOM MO33UM):

Uuu|UUU // UU|(U)U|UU|UU // UU|UU[UUU // UU|UU|UUU.

CaenanHoe AOMYylIeHWE, KaK M caMO CTUXornomooue dpasbl, ObUIO OBI,
CKOpee BCEero, HeCOCTOSTEIbHBIM, 1aXKe YUUThIBAs XapaKTepHbIii moBTOp (Mo-
ria! Moria!) n accoHaHCHYIO pudMy (there — fear), eciu Obl HE CMBIC]I U KOH-
TeKCT. [JIOMH MPOM3HOCUT CBOIO peub (Mbl MPUBEIN TOJBKO HEOOJBIION ee
(bparMeHT) 1OBOJIBHO AMOLIMOHAJILHO, CO B310X0M (Gléin signed); ipu 3TOM ee
OOIIMIT MPUMOAHATBHIA CTWIb MCIIOJHEH MpPauyHOM TOP>KECTBEHHOCTH, IPU-
3BAaHHOM CKPBITh 3Ty 3MOLIMOHANBHOCTbL. YTpata Kxazam-agyma (Mopum) —
OlHA M3 BEJMKUX Tpareauil Hapoaa THOMOB, yCcyrybJisiemass CO3HaHUEM ya-
CTUYHOI BUHOBHOCTM CaMUX THOMOB B IPOOYXIeHUM Oapora (Ha KOTOpoe 1
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HaMekaeT [J1ouH, 00TeKaeMo arneyIupys K HeMy Kak K 0e3bIMSIHHOMY YKacy).
XOTS1 HU B TEKCTE€ pOMaHa, HU B KAKUX-JIMOO APYyTUX Npou3BeAcHUsIX ToJKMHA
HET CTUXOTBOPHBIX TEKCTOB, MOCBSILEHHBIX HEMOCPEICTBEHHO 3TOMY CHOXKE-
Ty, — niecHst [umnu o JlypuHe, eIMHCTBEHHAsl ECHSI M3 THOMbEU TpaaIuLIMK BO
«BnacrenuHe Kosel», KpacHOpeurMBO MoJuUT 00 3Toi Tpareauu (Tolkien,
2012, vol. 2, pp. 133—134), — MOXXHO MPEATIOJOXUTh, UYTO B TOITUUYECKOI Tpa-
OUIAY THOMOB TaKue MeCHU ObLIM, U YTO [JIOMH B MOpbIBE UyBCTB LIUTUPYET
HECKOJIbKO CTPOK M3 HUX. He UCKII0ueHOo, YTO HUTUPYET HE «OPUTUHAIbHbIE»
CTUXU, HO alalTUPOBAaHHbIC U MepeBeJeHHbIC (MM CAMUM WM KeM-JI100 elie)
Ha OOIIMIA SI3bIK, MOCKOJIbKY, KaK U3BECTHO U3 MPWIOXKEHUIA K pPOMaHY, SI3bIK
CaMUX THOMOB, KXY31yJ, SIBISIETCSI TAMHBIM U 3alIPETHBIM JJIs1 OCTaIbHbIX Ha-
poxnos (Tolkien, 2012, vol. 7, p. 140). MoxXHO NpeAIoJoXuTh (M 3TO OOBSICHUT
METPUYECKYI0 HEOJHOPOIHOCTh CTUXONMOA0OHOM (pa3bl), 4yTo [J1oMH mpuBo-
JIUAT CTPOKM U3 IBYX Pa3HbIX MECEH, B OIHOM M3 KOTOPbIX Mopus BocTieBaeTcsl
(M OTHOCHUTCSI OHa, COOTBETCTBEHHO, K TEM BpeMeHaM, KOrja KOpOJEBCTBO
THOMOB JIEICTBUTEbHO ObLIO «4y/IOM CEBEPHBIX 3€MeJib»), a B IPYrOii, MOCBSI -
LLIEHHOU NTpo0yXaeHuIo 6anpora u 6erctBy u3 Kxaszaa-gyma, — orjiakuBaeTcsl.
JIto60€ 13 3TUX NPEANOI0XKEHUI, O BCE BUAMMOCTHU, TaK U OCTAHETCS TUIIO-
TETUYECKMM, HO HECTYYaliHOCTh METPUYECKOIi OpraHn3aluy pacCCMOTPEHHOIO
(bparmeHTa BbI3BIBAET YK€ MEHbIIIE COMHEHUIA.

OTMedeHHass pUTMU3ALMS TTPO3bl HA OCHOBE MOTEHIIUATIBHOM CBSI3U C Ta-
KUMU «yTpauyeHHbIMU» MOITUYECKMMU 00pa3llaMy BbIMBILILIEHHBIX KYJIBTYp
HEepeaKO BCTpevyaeTcsl Ha MPOTSLKEHUM BCEro poMaHa M IMo3BoJisieT TOJKUHY
(omHOBPEMEHHO B JIOMOJIHEHME 1 B TPOTUBOIIOJI0XHOCTh peabHO MpPeCcTaB-
JIGHHBIM CTUXOTBOPHBIM TeKCTaM) MOAACPXKMBATh BieYaTIeHUE TJIyOUHBI U30-
OpaxkaeMoro Mupa, Co3aaeT OIpeaeEHHYIO CYTTeCTUBHOCTh CPOAHM HallleMy
HBIHEIIHEeMY, 3aB€0OMO HEeMOJIHOLICHHOMY BIT€UATJICHUIO OT YTCHMSI TaMSITHU -
KOB JApEBHEN JUTepaTypbl, KOTOpOro TOJKWH NeHCTBUTEIbHO JOOMBAJICS KaK
0CO3HaHHO, Tak U noayodecco3HatesbHO (Tolkien, The Letters, 1995, p. 225).
OnHako MoApPOOHBIN aHANIM3 3TOTo 3(PdeKTa BHIXOAUT 3a paMKHU MCCJIeIOBa-
HUSI, TIO3TOMY 00paTUMCS K ellle OJHOMY CIy4yal0 PUTMU3ALIMU, BHI3BAHHOMY
YK€, KaK Mbl TIpe/irojiaraéM, BHEIIHUMU MPUYMHAMMU.

PutMunsoBaHHas npo3a 1 Nno33usi BHEe pOMaHa

B snuzone ¢ BpydyeHueMm papoB lanagpusnu yineHam bparcrBa Kosbla
®pogo moayyaeT B gap ¢uaa co CBETOM 3Be3Ibl DapeHIUIIS:

‘And you, Ring-bearer,” she said, turning to Frodo. ‘I come to you last who are
not last in my thoughts. For you I have prepared this.” She held up a small crystal
phial: it glittered as she moved it, and rays of white light sprang from her hand. ‘In
this phial,’ she said, ‘is caught the light of E rendil’s star, set amid the waters of my
Sfountain. It will shine still brighter when night is about you. May it be a light to you
in dark places, when all other lights go out. Remember Galadriel and her Mirror!’
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Frodo took the phial, and for a moment as it shone between them, he saw her
again standing like a queen, great and beautiful, but no longer terrible. He bowed,
but found no words to say.

Now the Lady arose, and Celeborn led them back to the hythe (Tolkien, 2012,
vol. 2, p. 213).

TpynHo ObL1O ObI HAWITM OOOCHOBAHME CTUXOIOA00MSI CTOJIb MAJIOrO MpPo-
3anMyeckoro parMeHTa (XoTs Bce najibHelilee MpeioKeHne 3aMeTHO pacria-
JIaeTCsl Ha TPEXCJIOKHbIE CTOTIbI), €CIU Obl HE CXOXKECTb €TI0 3BYKOBOT'O 00JIMKa
C HavyaJoM CaMOI0 paHHEro M3 «JIeTeHAapUyMHbIX» CTUXOTBOpeHU TonkuHa,
KOTOpPOE MOCBSIIEHO OTHOMY M3 LIEHTPAJIbHBIX IIEPCOHAXEM, C YBUM MMEHEM
CBSI3aHO 3apOXKJIeHNEe aBTOPCKOI MuUpogornu. Mbl uMeeM B BUILY DapeHIusl,
YIOMSIHYTOTO B TEKCTE pOMaHa BCEro HECKOJIbKMMU CTPOYKAMM BBIIIIE, U CTH-
XOTBOPEHME O HEM, M3BECTHOe IoJ Ha3BaHueM The Voyage of arendel the
Evening Star (1914). DTOT TeKCT HAUMHAETCS CIAEAYIOLIMM 06pazoM: «Earendel
arose where the shadow flows // at Ocean’s silent brim...» (Tolkien, 1995,
p. 267).

MM 5TOrO IIepcoHaXka OKa3bIBaeTCs B HEKOTOPOIl CTEIIEHU CO3BYYHBIM C
Now the Lady, a o011HOCTS I71aroja, XapakKTepHOTO JIJIsi BO3BBILIEHHOIO, T10-
3TUYECKOIO PErucTpa, 3aKperuisieT OTMEUEHHYIO Mmapaiieib. MOXHO Mpeirno-
JIOXXUTb — U KOHTEKCT 0oJiee YeM MO3BOJISIET 3TO, — YTO BO BpeMs HallMCAHUSI
aTOro anu3oaa ToJIKMHY BCIIOMHUJIOCH €r0 COOCTBEHHOE paHHEE CTUXOTBOpE-
HUE, U OH, CO3HATEIbHO UJIM HET, IPUBHEC B MPO3anYECKUIA TEKCT TaKyH0 CBOE-
00pa3HyI0 (POHETUKO-PUTMHUUECKYIO aBTOPEMUHUCIIEHIINIO (B KaKOM-TO Mepe
U TeMaTUYECKYIO TOXE, ITOCKOJIbKY U B CTUXOTBOPEHUH, M B IIPO3aNIECKOM
KOHTEKCTe M300paxkaeTcsl CUTyallusl OTIUIBITUSA), (DOpMaIbHO BHEIIHIOK 110
OTHOIIEHUIO K TEKCTY pOMaHa, HO Ha CaMOM JieJie Hepa3pbhIBHO CBS3aHHYIO C
ero Mmudogornyeckum GoHoMm. Puan [anaapusiam He pa3 ChIrpaeT BaXKHYIO
poJb B nanbHeiem nyremectsun @pono B Mopaop, a camo umst DapeHaus
MHOTOKPaTHO MOSIBJISIETCS 110 X0y MTOBECTBOBAaHUS, K IPUMEPY B ITIeCHU buib-
00 (Tolkien, 2012, vol. 2, pp. 24—28), HauboJee 00bEMHOM MTOITUYECKOM TEK-
cte «BnacTenmHa Kojel», BOCXOASIIEM K TOMY XK€ caMOMYy paHHEMY CTUXO-
TBOPEHUIO, MYCTh PACIIMPEHHOMY M MHOTOKPAaTHO MepepaboTaHHOMY.

3aknoyeHuve

MbI IPOIEMOHCTPUPOBAJIM JIMIIb TPU MpUMepa MPUCYTCTBUS PUTMU30-
BaHHOU Mpo3bl Bo «BiacTtennHe KoJjel», kenasi MoKa3aTh, Kak MO-pa3HOMY
MOXET ObITb MOTMBMPOBAHO CTUXOIIOA00ME TOr0 WM MHOTO (hparMeHTa, Oyib
9TO TEKCTyaJibHasl M TeMaThuyecKasl MepeKJMYKa CO CTUXOTBOPHBIM TEKCTOM
BHYTPM pOMaHa, MOTEHIIMaJIbHAasl CBSI3b C TMIOTETUYECKUM TEKCTOM U3 TTO3TU -
YeCKOM TpaJuLIMY BIMBIILJIEHHBIX HAPOJAOB, U XK€ aBTOPEMUHUCLICHIIMS Ha
CTUXOTBOPEHME BHE poMaHa. MHOTOUMCIEHHbIE ClTydyau Mcnoyib3oBaHus Tou-
KMHOM PUTMM30BAaHHOI Ipo3bl B poMaHe (K IpUMEpy, MOJHOCTbIO PUTMMU-
3o0BaHHas1 peub Toma bomMOanuia winm TpaHC(OpPMHUPOBAHHBIE U aBTOPCKUE
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MOCJIOBUIIBI, B M300MJIMK BcTpevarlnuecst B pomaHe, Clinton, 2014, p. 133—
134), Hapsimy cO 3HAYUTEIbHBIM YMCIOM COOCTBEHHO CTUXOTBOPHBIX TEKCTOB,
noOyXIaloT paclieHMBaTh «BiacTtennH Kojel» Kak KOMIUIEKCHOE ITPO3UMETPU -
YeCcKOe eIMHCTBO, LIEJIOCTHBIN aHAJIM3 KOTOPOTO €I1le MPEICTONUT COBEPILIMUTD.
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Annoramus. B tpunmorun Maprapet OT1Byn «be3ymHBIN AngaM» paccMaTpUBAIOTCS TEMBI
MoTpedaeHUs, TMIYHOU UIAEHTUYHOCTH U 3TUKU C MOCTTYMAaHUCTUYECKON TOYKHU 3pEeHUs.
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yeckuM MapaaurmMaMm. Kpome Toro, B UCC/IAOBAaHUM YIEISIETCSl BHUMaHUE 3HAUEHUIO Ta-
CTPOHOMMWYECKON WAEHTUYHOCTU — MPUHAIIEXKHOCTU U COBMECTHOMY IMPOXKMBAHUIO B
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Introduction

Pedagogy in a broader sense is the process of learning and teaching in both
the pragmatic and theoretical sense. Behaviorism is a learning theory that
exclusively considers objective behaviors in humans and animals. It is possible to
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study concepts like food and culture from a pedagogical perspective by simply
fusing Behaviourist theory with the idea of teaching. Wendell Berry, cultural
critic, initiates the link between food and pedagogy thus in his essay: What do we
learn, and unlearn, from the food we eat? How is the food on our plate connected
to such issues as food systems, food politics, food justice, food security, food
sovereignty and food movements? (Berry, 2010).

Food pedagogy is the integration of food-related information and hands-on
learning as a simultaneous happening. The analysis and resolution of food-
related problems, together with the power dynamics that exist in society, are
fundamental elements of critical theory. Critical food pedagogy is the result of
merging food pedagogy and critical theory (Lewis & O’Neil, 2018).

Thus far, food pedagogy has been used to explain the problems associated
with food production, consumption, and health difficulties that arise from
changing globalization. The subjects explored include unhealthy eating
behaviors, food habits, a departure from traditional food and culture, social
isolation, and environmentally unsustainable practices. There is a growing focus
on pedagogical methods, including food pedagogies, to tackle these issues.

Critique of the food issues relating them to a behavioristic overview surpasses
observational science and facts around food and food issues. It encompasses
cultural amalgamations that lead to fusion in the production and consumption
of food, politics in the food trade, and the influence of fusion cuisine on
relationships spanning racial and cultural divides.

Traditional Food Pedagogy looks at food and food-related issues to elaborate
on the learnings made from them, but it often ignores these crucial facets of
hegemony, such as race, culture, etc. A less commonly used term, “critical food
pedagogy,” refers to the anthropological and cultural aspects of food that have an
impact on human interactions through dietary decisions, cooking customs, and
habits. With the ascent of critical food pedagogy, common hegemonic aspects,
on the contrary, brought about harmony since food cultures were borrowed and
accepted across countries and times. This was brought about by rampant food
trade in the rapidly developing world of progress in business and technology.

In his book Experience and Education, John Dewey describes the kitchen as
a laboratory, which is an ideal environment for teaching and learning many
subjects. Dewey popularized the notion of integrating theoretical learning with
experiential learning, asserting that both are indispensable: “the belief that all
genuine education comes about through experience does not mean that all
experiences are genuinely or equally educative” (Dewey, 2007, p. 25). This
approach isregarded as the forerunner of experiential education and has provided
guidance to numerous scholars in adult and formal education.

The intersection of food pedagogy and post-humanist fiction lies in their
examination of how food systems and consumption both mirror and influence
human identities and relationships within larger ecological and technological
frameworks. Post-humanist fiction. such as Atwood’s fiction. frequently explores
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the ethical and existential inquiries that emerge from technological progress and
its consequences for the environment. They explore the concept of human
identity in a society where the distinction between humans and non-humans is
becoming less clear.

By embedding food pedagogy within post-humanist fiction, authors can
effectively critique contemporary food practices and envision alternative futures.
Thisintegration enriches the narrative, allowing fora more profound examination
of how evolving food systems impact identity, ethics, and ecological balance in a
post-human world. The future of food is not just about what we eat, but about
how we think about eating ... and how we think about ourselves and our place in
the world (Pollan, 2006).

Methodology: critical food pedagogy in literature

foregrounding food pedagogy in literature distinctly bridges boundaries
created by existing feuds caused due to differences in cultures and ethnicities,
since food is often depicted as a unifying factor between two or more cultures.
In critical food pedagogies, food is seen more critically, as Sumner describes,
food is a cause for celebration, an inducement to temptation, a weapon for
wielding power, an indicator of well-being, a catalyst for change, and a vehicle
for learning (Sumner, 2013, p. 41)

Meredith Abarca has noted in her essay that, due to food’s materiality and
our daily consumption of it, thinking critically goes beyond the level of discourse
and enters into the realm of action (Abarca, 2016, p. 205). Because food is a
basic human need and understanding of the food system is made tangible at every
meal, food narratives are therefore in a unique position to inspire action.

As Sumner states in his work Eating as a pedagogical act, eating can become
a transformative learning experience, opening the possibility of more inclusive,
and more sustainable, ways of life (Sumner, 2008, p. 352). Food is frequently
portrayed as healing or transformational not only in contemporary works but
also in classic literature:

As I ate the oysters with their strong taste of the sea and their faint metallic
taste that the cold white wine washed away, leaving only the sea taste and the
succulent texture, and as I drank their cold liquid from each shell and washed it
down with the crisp taste of the wine, I lost the empty feeling and began to be
happy and to make plans (Hemingway, 1964, p. 21).

Most studies on transformative learning have occurred in areas other than
food. Researchers and practitioners from a wide variety of theoretical persuasions
and practice settings, yet it is a complicated idea that offers considerable
theoretical, practical, and ethical challenges (Dirkx, 1998, p. 1).

Critical food pedagogy analyses the educational and societal consequences
offood production and consumption, promotinga more profound comprehension
of the interdependence of food, culture, and sustainability. Food pedagogy, when
incorporated into post-humanist narratives, offers a framework for examining
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how characters engage with food in manners that mirror wider societal
transformations and difficulties. It emphasises the consequences of genetically
engineered foods, the decline in biodiversity, and the commercialization of
nature, asking learners to reassess their personal connection with food and the
environment.

Results and discussion
Post-humanist food pedagogy in Margaret Atwood’s speculative fiction

Margaret Atwood’s MaddAddam trilogy — comprising Oryx and Crake, The
Year of the Flood, and MaddAddam, — offers a complex depiction of food systems,
genetic engineering, and the socio-environmental consequences of human
actions, making it a fertile ground for research on critical food pedagogy. The
trilogy’s storyline is intricately connected to topics that are fundamental to
critical food pedagogy, making it an outstanding example for examining these
concepts.

The posthuman condition is characterized by a blurring of boundaries
between the natural and the artificial, the human and the non-human. This is
particularly evident in the realm of food, where genetically modified organisms
(GMOs) and synthetic biology challenge traditional notions of what it means to
eat (Mosca, 2013).

The predominance of these GMOs and synthetic foods is a prominent feature
of the dystopian future depicted in Oryx and Crake. As the story opens, the
protagonist is seen saying he has stored some mangos, knotted in a plastic bag,
and a can of Sveltana No-Meat Cocktail Sausages, and a precious half-bottle
Scotch, along with a chocolate-flavored energy bar scrounged from a trailer
park, limp and sticky inside its foil (Atwood, 2003). This compilation of food
resembles discarded kitchen refuse rather than a palatable selection that would
be appreciated by modern people.

The readers only discover much later that Snowman, the protagonist, is not
a homeless person in the present-day world, but rather a resilient individual in a
world that has been devastated by an apocalypse. The story begins with the
snowman’s insatiable hunger amidst the remnants of human civilization. This
episode highlights a list of food items that symbolize the leftovers of a broken
modern industrial food system. It serves as a representation of the history of
human food consumption, exploring the reasons why humans need food and
how they go about producing and preserving it. As opined by Marcy Galbreath,
the ethical implications of food consumption in a posthuman world are profound.
As we move towards a future where food is increasingly engineered and
manipulated, we must consider the long-term effects on our bodies and the
environment (Galbreath, 2010).

The novel presents a world where natural food sources has significantly
diminished, and corporations exert dominance over food production by
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bioengineering. The story explores the concept of genetic manipulation and its
impact on food production. One example is the invention of Chickie Nobs, chicks
that have been genetically altered to produce numerous varieties of meat
concurrently.

One account from the novel illustrates that the ChickieNobs lack both heads
and feathers and are cultivated in big vats. This disturbing image emphasizes the
excessive alteration of nature for the purpose of food production. Fruits and
vegetables have undergone genetic engineering to improve their visual appeal,
flavor, and nutritional content.

Another instance involves the pigoons, which are pigs that have been
genetically modified to cultivate human organs for transplantation. These pigoons
ultimately consume a genetically produced fruit called snats. This exemplifies
the novel’s depiction of a universe in which the distinctions between natural
tastes and borders blur.

As Catriona Sandilands notes, the novel offers a nuanced portrayal of post-
human food, depicting both the destructive consequences of corporate greed
and the potential for resilience and sustainability through alternative food
movements and practices (Sandilands, 2011). The story depicts the hegemony of
major corporations in the food sector, exerting control over the manufacturing
and dissemination of genetically engineered foods. The novel also delves into the
ecological ramifications of post-human food production, including the
devastation of habitats and the contamination resulting from industrialized
agricultural methods. This situation raises significant inquiries on the moral
implicationsofalteringfood, the decline ofbiodiversity,and the commercialization
of the environment. These concerns are strongly related to critical food pedagogy,
which promotes an analysis of how food production systems impact health,
environment, and social justice.

The Year of the Flood, the second novel, centers around the God’s Gardeners,
an eco-religious organization that promotes sustainable living and urban
agriculture. Their dedication to organic farming, preservation of seeds, and
adherence to plant-based diets presents an alternative perspective to the corporate
control shown in the first novel. This juxtaposition offers an opportunity to
explore alternate approaches to food education that prioritize sustainability,
ecological equilibrium, and ethical consumption.

The story also delves at other methods of meat production, such as meat
substitutes and lab-cultivated proteins. One example of this is the “soy-chicken
nuggets” produced by the God’s Gardeners, which replicate the flavor and
consistency of genuine chicken without the requirement for slaughtering animals.
In a particular scene, Toby, a prominent character, contemplates the procedure
of creating soy-chicken nuggets from basic ingredients, emphasizing the
cleverness and creativity of those who have managed to survive in a world
devastated by an apocalypse.

The novel The Year of the Flood, like Oryx and Crake, delves into the issue of
corporate dominance in the realms of food production and delivery. Corporations
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such as HelthWyzer exert significant control over the market by manufacturing
genetically engineered crops and patented seeds. Characters in the novel not
only grow their own food, but also depend on foraging and hunting for wild foods
to sustain themselves. This underscores the capacity of individuals to adjust and
thrive notwithstanding environmental and societal collapse. These aspects from
The Year of the Flood offer a nuanced portrayal of post-human food, depicting
both the destructive consequences of corporate greed and the potential for
resilience and sustainability through alternative food movements and practices.
These practices exemplify the concepts of critical food pedagogy, promoting a
renewed relationship with nature and a refusal of oppressive food systems.

Margaret Atwood’s third novel MaddAddam, offers explicit examples that
demonstrate the need of food pedagogy by thoroughly examining food systems,
sustainability, and ethical concerns in a dystopian future. An example is the
portrayal of the Crakers, genetically modified humans who survive on a diet
intentionally created to be environmentally friendly and free from violence.
Their main sources of sustenance consist of pigoons, a genetically modified plant
species featured in Oryx and Crake, as well as leaves from the kudzu vine. This
reflects an idealized vision of a sustainable food system, free from the
environmental degradation associated with conventional agriculture, aligning
with critical food pedagogy’s emphasis on sustainability.

Another notable example is the manner in which characters in MaddAddam
adjust to the limited availability of food in a world devastated by an apocalypse.
Toby, a prominent character, exhibits a high level of knowledge and independence
in relation to food by instructing others on the practices of gathering wild food,
cultivating plants, and cooking meals using readily accessible resources. For
example, she uses her knowledge of edible plants and mushrooms to sustain the
group, embodying the principles of critical food pedagogy that emphasize the
importance of resilience and practical skills in food production.

The story also explores the communal nature of food, emphasizing how
meals act as a vehicle for creating bonds among the survivors. Communal dinners
serve as pivotal occasions for the group to establish connections and provide
mutual support, highlighting the significance of food in fostering and sustaining
a sense of community. This is evident in moments where the characters gather to
cook and consume meals, promoting a feeling of unity and reciprocal assistance.
The community approach to food practices is a fundamental element of critical
food pedagogy, which promotes inclusive and collaborative food systems.

The ethical quandary surrounding the consumption of these Pigoons compels
the characters to reassess their dietary preferences and the ethical ramifications
of consuming entities possessing human characteristics. This aligns with the
objective of critical food pedagogy, which aims to cultivate ethical consciousness
and accountability in relation to food intake.

Moreover, the novel functions as a pedagogical tool by employing narrative
to communicate intricate concepts regarding food, technology, and ecology.
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MaddAddam urges readers to engage in critical discussions regarding the
future of food systems, the environmental impact of biotechnology, and the
ethical aspects of food production and consumption. This aligns with critical
food pedagogy’s use of diverse educational methods to provoke thought and
encourage informed decision-making.

The survivors’ endeavours to build novel, enduring food practices in the
midst of the wreckage of a destroyed society underscore the significance of
resilience and adaptation in food systems. This narrative arc can be utilised to
examine how critical food pedagogy tackles the requirement for education on
sustainable practices and the establishment of robust food networks in the midst
of a crisis.

Conclusion

“People need such stories, because however dark, a darkness with voices in it
is better than a silent void” (Atwood, 2013). This line of Atwood’s serves as a
metanarrative which highlights the pedagogical role of storytelling in addressing
complex ideas about food, technology, and ethics, of which the trilogy by itself is
a critical example. It serves as a profound narrative exploration of post-humanist
food pedagogy.

Atwood examines the intricate interactions among food systems, technology,
and the future of humanity from a speculative perspective. The trilogy rigorously
analyses the repercussions of genetic engineering, corporate monopolies in the
realm of food production, and ecological deterioration, prompting readers to
contemplate the ethical, environmental, and sociological ramifications of their
dietary decisions. In a post-apocalyptic society, the role of food becomes crucial.
It is not just a matter of survival but also a reflection of the sustainability of the
new world order. The posthuman food systems in these novels highlight the need
for a balance between technological advancement and ecological preservation
(Bergthaller, 2010). Atwood’s depiction of genetically modified organisms, such
as the Crakers and Pigoons, prompts essential inquiries regarding the viability
and ethical implications of interfering with the natural order. The protagonists’
acclimationtoapost-apocalyptic world, depending on scavenging and sustainable
food methods, highlights the importance of understanding food and being able
to adapt in challenging circumstances. The significance of food in promoting
social connections and mutual assistance is underscored by communal meals
and shared food resources, which match with the emphasis on inclusivity and
collaboration in critical food pedagogy.

Education researchers have used post-human pedagogy to indicate the
practice that challenges anthropocentric views (Mustola, 2019). The trilogy,
thus, not only critiques contemporary food practices but also offers a pedagogical
tool through its narrative, engaging readers in discussions about food ethics,
sustainability, and the potential future of human-ecosystem interactions.
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Tema CeBepa B COBPEMEHHOM OTE€4E€CTBEHHOM
donk-xoppope

E.A. Cadpon

Ilempo3zasodckuii eocyoapcmeennbiii yrusepcumem, I[lemposzasodck, Poccuiickas Pedepayus
P<J00inane@gmail.com

Annoramus. PaccmaTtpuBaeTcst criendduka peaausanuu TeMbl CeBepa B cyOskaHpe COBpe-
MEHHOTO OTeYeCTBEeHHOT0 (hOJIK-XOppopa Ha TpruMepe poMaHoB U pacckas3oB 1. booObLie-
Boii, O. KoxwuHa, JI. JIbBoBoIi, A. [Togonbckoro, M. PomaHoBoii. B ¢onk-xoppope B reo-
rpaduio Cesepa nonagaer Kapenusi, ApxaHrenabckasi ooiactb, Cuduppb u Axyrtud. Ilpu
MPOBEICHUM UCCIICIOBAHUS IPUMEHSIJTUCH MOTUBHBIN, KyJIBTYPHO-UCTOPUYCSCKUIL, UCTO-
PUKO-TeHETUYECKUI MeTObl. B pe3ynbrare BhISICHEHO, UYTO JaHHBIN CyOXKaHpP BbICTpanBa-
€TCs C OTIOPOIT HAa XPOHOTOI yIAaJEHHBIX OT OOJIBIIIMX TOPOIOB JIOKALMIA (ITOCEJIKOB, Aepe-
BEHb, 3aMMOK), KOTOPBIE ACCOLIMUPYIOTCS C XTOHUYECKUM MUPOM U YTPOXKAIOT YeJIOBEKY
(MOTHMB IPOKJISITOTO MeCTa). YCTaHABIMBACTCSI, YTO Cpeau 00s13aTeIbHbBIX JIEMEHTOB I10-
STUKU BBIACISIIOTCS: TEPOU — HOCHUTENH SI3bIYECKOTO MUPOBO33pEeHMST (IlIaMaHbI, JKPEIIbI,
KOJIIYHBI); MHULIMALIMOHHBINA CIOXET, KOTIa CTATKNBAIOLIUICS CO CBEPXbECTECTBEHHBIMU
cylecTBaMM MHAMBUL (4ell TeHE3UC HOCUT (DOILKIOPHO-MUQOIOITMYECKUIA XapaKTep)
NpUOoOIIIaeTCsl K apXauvyecKoil KyJIBTYype, CTAaHOBUTCS €€ TOJHOLIEHHOM 4acTbio. ABTOD
MPUXOAUT K BbIBOJY, YTO HE TOJBKO CBEPXbECTECTBEHHbBIE CYIIIECTBA OMACHBI JIJIsl YeI0Be-
Ka, HO M caMa IIpUpoja: Tepou PUCKYIOT YTOHYTh B 00JIOTE, 3aMeP3HYTh BO BPEeMSsI CHEX-
Ho1 Oypu U T. 1. BeImosiHsst TpeboBaHMSI XKaHpa, MUcaTeIM MyratoT YUTaTesIsl U 3aCTaBIs -
I0T ero UCIbIThIBaTh OTBpAIllEHWE, HO B TO Xe BpeMsl TPAHCIUPYIOT 0COOYI0 MpUBJeKa-
TeJapHOCTh CeBepa, BOCIIPOM3BOISI 00bIUaN U PUTYaJIbl aBTOXTOHHBIX HAPOJIOB.

KioueBble clioBa: >xaHp, MOTUB, CIOXKET, pUTYaJIbl, y>Kac, MU(OJIOTHS, SI3bIY€CTBO, XPOHO-
torn, Kapenusi, Cubuppb
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The theme of the North in modern Russian folk-horror

Elena A. Safron
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Abstract. Examines the specifics of the implementation of the North theme in the subgenre
of modern domestic folk horror using the example of novels and stories by D. Bobyleva,
0. Kozhin, L. Lvova, A. Podolsky, M. Romanova. The geography of the North in folk horror
includes Karelia, the Arkhangelsk region, Siberia and Yakutia. The work was carried out
using motive, cultural-historical, historical-genetic methods. It turns out that this subgenre
is built on the basis of the chronotope of locations remote from large cities (towns, villages,
settlements), which are associated with the chthonic world and threaten people (the motif
of a cursed place). An obligatory element of the poetics of folk horror is the depiction of
heroes who are carriers of a pagan worldview: shamans, priests, sorcerers, and the plot is
initiatory: an individual, encountering supernatural beings (whose genesis is folklore-
mythological in nature), joins the archaic culture and becomes its full-fledged part. The
author comes to the conclusion that not only supernatural creatures are dangerous to
humans, but also nature itself: heroes risk drowning in a swamp, freezing during a snowstorm,
etc. Fulfilling the requirements of the genre, writers frighten the reader and make him feel
disgust, but at the same time they convey the special attractiveness of the North, reproducing
the customs and rituals of autochthonous peoples.

Keywords: genre, motive, plot, rituals, consternation, mythology, paganism, chronotope,
Karelia, Siberia

Conlflicts of interest. The author declares that there is no conflict of interest.

Article history: submitted August 5, 2024; revised September 20, 2024; accepted October 1,
2024.

For citation: Safron, E.A. (2024). The theme of the North in modern Russian folk-horror.
RUDN Journal of Studies in Literature and Journalism, 29(4), 703-710.
http://doi.org/10.22363/2312-9220-2024-29-4-703-710

BeBeneHune

JlutepaTypa ykacoB, WU XOpPOp, 3aCTaBIISICT YUTATEJISI TIEPEKUTh MaKCH -
MaJbHBIN ypoBeHb cTpaxa u oTBpamieHus1 (Cuddon, 1984, p. 11; Schweitzer,
1999, p. 64). DTOT XaHp YK€ TaBHO BXOAUT B C(pepy MHTEPECOB YUSHBIX aHTJIO-
SI3BIYHOM HaydHO# Tpamuiu. Tak, MoHorpadus D. bupkxen, rocpsiieHHast
UCTOpUM Xoppopa, Beiia eme B 1921 . (Birkhead, 1921). OtmeTum, 4To oc-
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HOBHOI aKIIEeHT B MHOCTPAHHOI HayYHOI MpaKTUKE JIeJIaeTCsI MMEHHO Ha KU-
HOBEpPCHUSIX, a HE Ha JUTepaTypHbIX TeKcTax yxkacosn: JI. Yuubamc (Williams,
1999), H. Kappouxn (Carrol, 1990), JIx. Ipukctu (Grixti, 1989), C.JIx. [IIHaii-
nep (Schneider, 1997), K./Ixx. Kinosep (Kiosep, 2014).

B oTeuyecTBeHHOI HayKe yKa3aHHbBI KaHP HAUMHAET CTAHOBUTHCS OOBEK-
TOM ITyOOKOro aHaiu3a ToJabkKo B Havasie XXI B. Tak, B.A. KouieneB aHanuszu-
pyeT 27eMeHThl MOATUKY yKaca B TBopuecTBe A.C. IlymkuHa (Komenes, 2015,
c. 54—64); C.10. UBepTKO M3y4yaeT MOITUKY YKACHOTO B TBOPUYECTBE MPEICTa-
puteneit CepedpssHoro Beka (Useptko, 2015). Kunosen /. KomMm paccmatpu-
BaeT CaM MEXaHU3M MPOU3BEIECHHUS CTPALTHOTO 3(P(PEKTA U CUMTAET, UYTO Y XOP-
popa ecTb TEXHOJOTUSI CTpaxa, HalleJIeHHasl Ha BBIMTOJHEHUE KOHTPAKTA CO
3puteseM (Komm, 2012, ¢. 9), T. €. COBOKYITHOCTb CIIOCOOOB MOAAYM Y>KACHOIO
oOpa3a, paboTalIero Ha yAOBJIETBOPEHME TOPU30HTA 3PUTEIHCKOIrO/4nTa-
TEJIbCKOIo OXXuaaHus. A.A. [puIlIiH UcCIeayeT y>)KaCHOe KaK 3TUYECKYIO KaTe-
roputo (Ipummn, 2015).

B cuny Toro, uto moHuMaHue crielMUKU MO3TUKU XOPPOpa POCCUNCKUM
Hay4YHBIM COOOIIIECTBOM HAXOAMTCS €llle Ha 3Tarle CTAaHOBJICHUS, OTAC/IbHbIC
cyOsKaHpPHI IMTEpPaTyphbl Y>KACOB MOKa He U3ydauuch. JlaHHbIl (akT u onpeae-
JISIET HOBU3HY HacTosiero ucciaenoBanus. Lleab paboThl — BBISIBUTH OCOOCH-
HOCTH peajiu3aliuiy CEBEpPHOM TeMaTuKU B posik-xoppope. Tema cakpaaibHOro
npoctpaHcTBa CeBepa Bcerma Obla akTyalbHa JJISI OT€YECTBEHHOM XyHO-
>XecTBeHHOU Tpaauliuu. Hanpumep, oHa urpaia ocoOyilo poJib B TBOPUYECTBE
aBTopoB CepebpsiHoro Beka (CadpoH, 2023), mosTomMy NpeAacTaBIsSIeTCs MHTE-
pPeCHbBIM MOCMOTPETh, KaK JaHHas TeMa TpakTyeTcs CyOxKaHpoM, MpUHAMI-
JiexxalleM MacCOBOM JUTepaType.

OO0BEKTOM MCCJeN0BaHMS BHICTYIUIM CJIEAYIOLINE MTPOU3BEICHUS: poMa-
Hbl MapbsiHbl PomanoBoli «bonoTo» u [lapeu boobuieBoit «Beropku», paccka-
361 Anekcanzapa Ilomonbckoro «Meteo», Jlapucel JIsBoBoii «IlecHn Onrbi»,
Onera KoxuHa «Iycu-nedenu», «Bepusippu», «Poaurenbckuii n1eHb», «MHel
Ha Julax» U3 COOpHUKaA «3BepUHEL».

Cneunduka noaTnkm ponk-xoppopa

Kak yxe 0b110 cKazaHo, B CUJIy CBO€# IMIPUHAIIEKHOCTU K MAaCCOBOM JIH-
TepaType XOppop xapakTepusyeTcss (opMyJbHbIM xapakTepoMm (Kiosep,
2014, c.9). CornacHo 3ameuanuto K./I>x. KioBep moaTuka 3Toro xaHpa 01m3-
Ka K ¢oabkinopHoit Tpaguuuu (Kimosep, 2014, c. 9). @onbKiaop 1 Xoppop xa-
PAaKTEpPU3YIOTCSI OAMHAKOBBIM HAOOpOM (haHTACTUUYECKUX IepCOHaXeu
(0oXUBIIMKA MEPTBELl, TOMOBOI, BAMIUP, KOJAYH, BeAbMa U T. I1.), CXOXUMU
TeMaMHM, CIOXeTaMU, MOTUBAaMU (CMEPTb, MECThb, MPOKIAThIA A0M). Kpome
TOro, v (pOoJbKIIOp, U XKaHP Y>KacOB OObEIMHSIET YCTAHOBKA HA YCTHOCTD, IJIe
aKIIEHTUPYETCSI UMEHHO COoAepKaHMe paccKasa, a He MHAWBUAYyalbHasl MaHe-
pa ckasutensi/pacckazuuka (Dickstein, 1980, p. 34). bauszocth ¢ HapoaHOM
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TpagULIMEl MOPOXKAAET TaKOM CyOxKaHp, KakK (POJK-XOPpOp, MO3TUKA KOTO-
pOTO CTPOMUTCS C IpHUBJIedYeHUEM (POJIBKIOPHO-MUPOJIOrMYeCKUX MOTUBOB,
XPOHOTOMA AEPEBHU 1 BCEX CBSI3aHHBIX C HEll TOMOCOB: Jieca, 00J10Ta, JeCHO-
ro o3epa u T. II.

CeBepHbIi XPOHOTON U CUCTEMAa NepCcoHaxen
donk-xoppopa

OTMeTUM, 4TO XpOHOTON (POJIK-XOppopa OINpenessieTcsl CEBEPHbIMU Tep-
putopussmMu Poccum: ApxaHrenabckoil obnacteio («bonoro» M. PoMaHoBOI),
Kapenueit u Cubupsto («Meteo» A. [Togonbsckoro, «Iycu-nedenn», «Bepusip-
BU», «Ponutenbckuii aeHb» O. Koxuna), Axkyrtueit («Ilecaiu Onarbi» JI. JIbBO-
Boit). s aTuX JIoKallMii XapakTepHa M30JMpoBaHHOCTh. Hampumep, repou
paccka3za «BepusipBu» cBopaunBaloT ¢ Tpacchl M-18 (ceituac aTo P-21 «Kona»),
coenuHstoieid CaHkr-IletepOypr 1 MypMaHCK, U cpa3y OKa3blBalOTCSI BHE
MPOCTPAHCTBA 0J1aroycTpoeHHOI uuBUIu3aluuu: «Codplo 3aMyTUI0, CTOUIO
MalllMHE CheXaTh <...> Ha TpyHTOBKY. He 6b110 noporu B Bepuspsu. Hanpas-
JleHue — 0bL10, a 1oporu — He obu10» (Koxun, 2020, c. 91).

ITpocTpancTBo CeBepa TakKe TECHO CBSI3aHO C MOTUBOM 3MMbI M 00pa3yeT
«4yX0it MUp» — MUP CMEPTH, O0JIE3HU, MUD, IJIe HApyIlIeHAa TapMOHMS U LIAPUT
xaoc, xtoHnueckuit Mup (KonapareeBa, 2012). Mopo3sHsiii CeBep, HeCyIlIMii
CMEpPTh, — MOTUB, ONIPEACISIONINI CIOXETHOE MocTpoeHre pacckasza A. Ilo-
noabckoro «Meteo»: «Cpenn Kydr MECTHBIX CTpAILMIOK OblUla U Takas. <...>...
B Kazaxcrane xuBeT Oiryxxnaromast atMmochepHas anomanus. M3-3a Hee pe3ko
MOPTUTCS MOroja, HeOO HAJIMBAETCSl 00JIaKaMM YePHOTr0 CHera, KOTOpbI€ IUIbI-
BYT IPOTUB BETPA, a MHOIIA AaXe CITyCKalOTCs Ha 3emilto. B HUX 1 mponanaioT
monu. Toasl criycTs 00eCKpOBI€HHBIE TeJla HEKOTOPBhIX OOHApYKMBaIu B pa3-
HBIX YTOJKax CTpaHbl, HO OOJbIIas YacTh Mcue3ana HaBcerna. CTapuku TBep-
WM, 4TO 3TO MPOJEJKHU 3/10T0 ayxa. <...> McTtopum o HeKoeM sIBJIeHUH, CO-
MPOBOXIAIOIIEM 3MMY, WJIM TIPUPOIHOM JEMOHE pacIoj3ajlucCh IO BCEW
okpyre» (ITomonbckuii, 2023, c. 139—140).

Iepou dosik-xoppopa JMbo nepees3karoT U3 Topoja, Kak B Ciiydyae ¢ mepco-
Haxamu pomaHoB M. PomaHoBoli «bonoto», [I. boobsuieBoit «Bbropku», pac-
cka3za JI. JIeBoBoi1 «IlecHu OJrbl», 1100 M3HAYATIBHO SIBJISIIOTCS I€PEBEHCKHU -
MU KUTEIIMM, MoaoO0HO reposiM pacckazoB O. KoxuHa «Iycu-nmedbenn» u
«BepusipBu». UCTOYUHMKOM MOHCTPYO3HOIro B (POJIK-XOPpPOpPE CTAHOBSITCS
aHTPOINOMOP(MU3UPOBAHHbBIE CUJIbl MPUPOALI U MPEACTABUTEIN HU3IIEH MU-
(onoruu: newmwmit, BeabMa, pycaika, oboporeHb. Hampumep, B pacckase
0. KoxuHa «Iycu-nedenn», siBISIIOIIMMCS TPUMEPOM peLeUMU OJHOUMEH-
HOM pyccKol (DOIBKIOPHOM BOIIIEOHOM CKa3KM, IIepe] HaMU NpeacTaeT cTa-
pasi BenbMa, XKMBYILAS B JIECY: OHA 3aMaHUBAET K cebe MajieHbKoro BaHro, yTo-
Obl CBApUTh €r0 B KOTJIE U, ChEB, 3a0paTh €ro XMU3HEHHYIO cuiay. Ha momouib
pebeHKy CHEeLIMUT ero crapiiasi cectpa Mapuuka, a eif 0Ka3blBalOT COAEMCTBHUE
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BOJIILIEOHAsI MeYb M HaBKU-pycajku. boii ¢ BeaAbMOil CTaHOBUTCS JJIs1 IOHOM
Mapuyky poKoBOW MHMLIMALIMEN: MOOEeIUB 1eMOHUYECKYIO CTapyXy, OHA Bbl-
HY>XJIeHa caMa 3aHSITh €€ MECTO U IMTPOAOJKUTD BEYHbIU LIMKJI )KU3HU U CMEPTHU:
«Bce BbImuia, Bce yHecsa MoJjiofasi, 3A0poBasi, pemureabHas. <...> Crapas
BellbMa ymMupaia. 3a MHOTHE BepCThl OTCIOA, B APYroil u3oe, B ApyroMm Mupe,
B HEMOM KpMKe poxaaiach HoBast Beapma» (Koxun, 2020, c. 409).

CybxaHpoBas crnenuduka GpojK-xoppopa ONpeaeasieTcss MOTUBOM IIPO-
KJISITOTO MecCTa: Monafarolye B MOJI00HYIO JIOKALIMIO CTAHOBSTCS XEepPTBAMU
9TOrO IMPOKJISATUS: 3eCh MePeCcTaloT AeiCTBOBATh 3aKOHBI MPUBBIYHOM peallb-
HOCTH, HO (DYHKIIMOHUPYIOT MpaBUJIa apXauyeckoro o CBOei npupoje Mupa,
KOTOPBIM yIIpaBJIsieT Marn4eckoe, CBepXbecTecTBeHHOe. Kak 1 B MO3THKE To-
TUKU, MOTUB MIPOKJISAThS CBSI3aH C COOBITUSIMU, UMEBIIIMMU MECTO B ITPOIILIOM.
Tak, B pomane M. PomaHoBo#1 «b010TO» ONUCHIBAIOTCSI CBEPXBECTECTBEHHbIE
TOIM, pacroJjararollmecs B apXaHreJbCKMX Jiecax, KOTOpbIe, IKOObI, YIIOMM-
HAlOTC ellie B IPEBHEPYCCKUX JIETOMUCIX. B 1TaHHOM MecTe OCyIIeCTBIISIIOTCS
>KePTBOMPUHOILIEHUSI MJIAICHIIEB, TIPU 3TOM JEMOHMUYECKasl CYIIHOCTb, OOU-
Taollasi Ha IHE 00J10Ta, PyKOBOACTBYSICh TOJILKO €1 U3BECTHBIMU MPUYMHAMMU,
BO3Bpallla€T HEKOTOPbIX 00paTHO K XXU3HU. Cpa3sy e IMocije BbIXoaa U3 Jeca
BBIXKMBIIIME T€pOU IEMOHCTPUPYIOT HEECTECTBEHHOE 1715 YeJIOBEKa MOBEIeHHE:
(«ChIH, XOTb ¥ SIBHO CJbIIIAN €€, I0YEeMY-TO HE YCKOpUJ 1ar. B aBuxkeHusx
MuiieHbKM ObLI0 UTO-TO Mexanuveckoe (Kypc. aBT. — E.A.). <...> W nuuo Mu-
LIEHbKU KaK-TO onablao (Kypc. aBT. — E.A.), Kak OyATO ObI CTeKajo ¢ KOCTei»
(Pomanosa, 2022, c. 315—316). [1o mpollecTBUM OMNpPEaeICHHOIO BpeMEeHU
«BO3BpallleH1Ia OT OOBIYHOTO YeJI0BEKa HE OTIMYNTh — TOJILKO BOT CUJIBHEE OH,
XUTpee, HAMHOTO ObICTpee JAyMaeT M 3HaeT, KaK IMOBECTHU 3a COO0OM ToJmy, U
KaXIbli 1€Hb OH YeMY-TO HOBOMY YUMTCS, U 3a TOJ MOXET AECATh JIET MpPO-
KuTh» (PomaHoBa, 2022, c. 318).

bonoto, rue XuByT 1eMOHUYECKHE KOMAaphbl, BBIITUBAIOIIKME 10 JHA KPOBb
CBOMX XepTB, onucaHo B pacckasze O. KoxuHa «Bepusippu». Ha npoTstkeHnun
HECKOJIbKMX MOKOJIEHUI XEHIIUHBI U3 OTHON JIePEBEHCKOM CEMbU BBIHYXKIE-
HbI IPUHOCUTH B XKEPTBY KOMapaM HEYTrOAHBIX UM JIIOAel, YTOObl CaMUM W3-
OErHyTh UX MEeYaJIbHON YYaCTH.

ITpoxgaTeiM MecToM B poMaHe /1. boObL1eBOi « BblopKu» SIBASIETCS OTHO-
VIMEHHBIM JTauyHbI TTOCEJIOK: MpHUe3Kalllhe B HErO OKa3bIBAIOTCSI B ILIEHY
CBEPXbECTECTBEHHBIX CYILIECTB — TPAIULIMOHHBIX T€POEB PYCCKOM AEMOHOI0-
MU — PYyCaJIOK, TTOJIYAHMIL, JICILIUX, UTOIIU, OOOPOTHEA.

Iepou onk-xoppopa CTaJKMBaIOTCS HE TOJbKO C OMACHBIMU CYIIECTBAMU
U3 MUAPA CBEPXbECTECTBEHHOTI'O, HO M C CAMOU MPUPOION, UbsI CTUXUITHAS MOIIb
TaK>Ke MOXKET B J11000il MOMEHT MpUBECTU K TMOenu. Tak, B yxKe YIIOMSIHYTOM
pacckase A. Ilogoabckoro rnepcoHaxu, 3aTepsiBiivecst Ha goporax Kazaxcra-
Ha, PUCKYIOT MOTUOHYTh HE TOJILKO MO MPUYMHE HAIlaIeHUSI HA HUX OXKUBIIIUX
MEPTBELIOB, HO U 13-3a CUJIbHENIIIEr0 MOpo3a U MeTeu: «JInio 3aTBepaeBaio
3a KaKMe-TO MUHYTHI, TOBOPUTH ObLIO HEBO3MOXHO. Ha pecHu1iax BeIpacTaiu
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Hacrosme cocyabku» (ITomonbckuit, 2023, c. 144); « — 51 ux He 4yBCTBYIO.
Ons <...> cTgHyIa BapexXKU U MoKasaja 3aMmepaiiue JaaoHu. [lanblibl easa au
He nouepHenun» (Ilomonbckuii, 2023, c. 145).

Baxxnast 0co6eHHOCTb 3TOro cyoxkaHpa — 00s3aTeJIbHOE HaJIMYKe TepoeB,
MBICJISIIIMX C MO3ULMU S3bIYECKOro, MUQOJOTMYECKOro MUPOBO33PEHUSI.
Hanpumep, B «IlecHsix Onrbl» nepea HaMuy NpeAcTaeT AeBYIlKa, OCTAlOIIAsCs
HaeIWHE C MOCJEIHUM YWICHOM €€ MJIEMEHU — yMUpaIIUM aMaHoM. OJrbl
MOHMMAET, YTO TPAAULIMS XpaHUTES IUIEMEHN HU B KOEM cllydyae He JOJKHA
yMepeTb, a 0yOeH 11aMaHa He I0JKEH 3aMOJT4aTh, TO3TOMY OHa pellaeT MpoBe-
CTU PUTYaJl TTOCBSIIIIEHUsI caMOii ce0sl B IIIaMaHKU M pa3fno0bITh HOBYIO KOJIO-
TYLIKY U151 0yOHa, MO BOJIE CIy4yasl yTpaueHHYI CTApUKOM: «A T1e KOJIOTYIIKa,
KOTOpasi MOXET BCe: M BpeMsl BCIISITh IOBEPHYTh, U XKU3Hb IOJAPUTD YK€ MEPT-
BoMy <...>? bena — BUIHO, MOpa>KeHHbIM 00JIE3HBIO 1IaMaH, Tajaasl psiaAoM C
oyaroM, ypoHus ee B miams <...> OJrel ciablliajga, yTo Jydiias KOJOTyIIKa
nojyJaeTcss U3 0eplOBOM KOCTU YK€ yMeplIero IiamMaHa. A 3TOT €lle XUB.
Ho mennuth Henb3st — TBapu HuxkHero Mupa roToBbl BIOJI3TH B YyM, CXBa-
TUTh Beex <...> M Onrel Buenuiachk 3y0amMu B IITaHMHY 11amaHa <...>. [Tona-
Jlach U XWIMCTas MioTh. <...> PoT OJrel okazajics 3a0UT CryCTKaMUM KPOBU.
A CIUTIOHYTb HEJIb351 — BOH YK€ TSTHYTCSI UYbM-TO XXaXIyLIMEe MOPAbI, TTIOANO0I3a-
IOT OJIMKe Tejla ¢ OCTPhIMM OT royioga xpeortamu. M Onrel mpuHsiia maMaH-
cKy1o KpoBb» (JIbBOBa, 2023, c. 282).

Hepenko penurnosHbie MHUPOBO33PEHUST TepoeB (POJK-Xoppopa — 3TO
CUHTE3 XpUCTUAHCTBA U SI3bIYECKUX KYJIBTOB 3THOCOB, NICKOHHO MPOXNBAIO-
IIMX Ha AaHHOW TeppuTopuu. IlokazareseH B 3TOM OTHOIIEHUM paccKas
0. Koxuna «MHeit Ha auuax». Mbl BUAMM, KaK SIKYyT XapblCKaH XOPOHUT
yOUTOro UM 4esloBeKa U «MeJIKO KPeCTUT MOKOWHMKA, OETJI0 YUTAeT CTpaH-
HYIO MOJIUTBY, B KOTOpPOi1 XpUCTOC YIIOMUHAETCSI B OHOM PSIIy C UMEHAMU
npeBHUX 00roB aibibl» (KoxuH, 2020, c. 59). Kynbr aitbibl opULIManbHO 3a-
peructprupoBaH B pecnyosuke Caxa U IpeacTasiisieT co0oil Habop yoexe-
HUA, CBSI3aHHbBIX C JOOPBIMU OOXECTBAMU, OOUTAIOIIMMU B TOHKMX MHUpPAaXx,
KOTOpbIe IPOTHMBOMOCTaBIEeHbl abacamM — 31bIM ayxam (HoBukos, 1991).
B ero xe pacckaze «BepuspBu» XpUCTHUAHCTBO 3aMEIIAETCS MaTpuapxajb-
HBIM KYJIbTOM: «Y KpacHoro yrja Codbs ocTaHOBWIACh, C UHTEPECOM Pa3-
rIsiAbIBass HEOOJbIIYIO MKOHY, KaxeTcsd boropomuny. <...> JIenHbIe CKYJIbI,
MU3SIIIHO M30THYThle OpoBM — BbLIMTasl 0aOyiika KoiiBy. PazBe uto ToscTas
KOca He crhajaeT Ha IIevo, a yJloXeHa KajauyoM Ha Makylike. B okpyxeHuu
MPOropeBIIMX CBEYE CTOSIM, 3aKIIOUYEHHbIE B 30JI0YE€HbIN OKJIaj, MPOoIaB-
mue pororpadpum ee matepu» (Koxun, 2020, c. 111).

MatpuapxaibHblid KyJIbT, NPEACTABISIONINNA COOO CUHTE3 CKaHAWHA-
BCKOM M Kapeao-(pUuHCKONU MU(POJIOTUN, COITPOBOXKIAEMBII, COIIaCHO TPebo-
BaHMSIM XaHpa, TeXHOJIOrMel cTpaxa, ooHapyxuBaeTcsl U B pacckaze O. Ko-
XKMHa «PoauTenbCKuil 1eHb»: Ha AEBATHINM JeHb mocie npa3gHoBaHus [Tacxu
otMmevaeTcsl PagoHuiia, mocsiiieHHass MIOMUHOBEHUIO YCOIIIIMX, HA KOTOPYIO
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ceMeiicTBO JIEXTUHEH JOJIKHO TPUBOAUTH Ha KJIaJA0MIIE Ha CheIeHUE IEMOHM -
yecKoii rokoitHoi 6adymke Hoiite ToiiBOBHE XXMBYIO XKepTBY (CUUTAEM Bax-
HBIM MTOIYEPKHYTh «TOBOPALINI» XapaKTep UMEHU: HOlIa — Ha3BaHUE I1aMa-
Ha B peJIMTMO3HOM mpakThKe caamoB (JdemknH, 2009). B cirygae urHopmpoBaHust
3TOM «ITOYETHOM 00SI3aHHOCTM» 0a0YIIIKa YrpoXKaeT MOIHSATHCS M3 MOTUJIbI U
CBHECTh KOTO-TO U3 YWICHOB COOCTBEHHOI CEMBH.

3akoyeHue

Takum 00pa3oM, CyITeCTUBHBIN 3(@MEKT OT MPOUYUTHIBAHUS MOJTOOHBIX
TEKCTOB HOCUT HEOAHOPOAHbBIN xapakTep. C 0IHOI CTOPOHBI, CYOBEKT UCIIbI-
TBIBAeT yXac 1 OTBpallleHue Oiaroaapsi ClieHaM, U300MJIYIOIIUX YOUIiCTBaMH,
HAHECEHUEM PA3HOIro pojaa yBeUUid, a ¢ APYroi — yIOBOJBCTBUE OT MOIPYXKE-
HUS B POAHYIO WJIM YYXYIO IPEBHIOI0 HALIMOHAJIBbHYIO KYJIBTYPY, TIPUOOIIEHMS
K apXan4yeCKUM SI3bIYECKMM OOpsiaaM, Kak Obl aKTMBU3UPYS IPEMIIOLINE B
MOJCO3HAHUU apXeTUunbl. TeM caMbIM IKcaTeau, padoTaloliue ¢ CyoxKaHpOM
(bosnk-xoppopa, UAYT BCAEA 32 TPAAULIMOHHBIMU KYJbTYPHBIMU CT€PEOTUIIA-
MU, pucys CeBep OJHOBPEMEHHO M OIACHOM, 1 MPUBJIEKATEeJIbHOM JOKAIIUEH.
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AHHOTAIMA. AHAJIU3UPYETCS KATETOPUsI «CTUIN3ALIMSI UCTOPUU» U ee pean3alns Ha Ma-
Tepuaje TBopuyecTBa 3a0bIToro aBTopa cepeanHbl XIX Beka Hecropa BacunbeBuua Ky-
KoJbHUKa. JlaeTcst onpeneaeHue MOHSITUST, TOHMMAaeMOro Kak CBOOOHASI MHTEPITpeTalus
MPOIIJIOr0, HANMCAaHHAsI ¢ OpPUEHTALIMEN Ha OIpelelIeHHYIO CTWIEBYIO MaHepy, B 00pas-
HOM (popMe MpU cCoxpaHEHUM OMOPHI Ha 00IIIen3BeCTHBIC (DaKThl, COOBITUS MM KayecTBa
UCTOpUYECKOU TnuHOCTU. Eciu 11 MCTOpUM aKTyaabHO MTOHSITHE TTPaB/bl, TO 151 CTUJIU -
3allMU — OTHOCUTENILHOTO mpaBaomnonoous. Tarorenne KykoabHUKA K CTUIIM3AIUA 00b-
SICHSIETCSI YCIIOBUSIMU €O XXU3HU U BCTETUUYECKUMM YCTAHOBKAMM. JlOKa3bIBaeTCS, UTO
n300paXkeHUe TPOULIJIOT0 B €ro XydOXKECTBEHHBIX MPOU3BEACHMSIX COMPSIraloch U Tie-
PEKJIUKAJIOCh C TBOPYECTBOM eTo Apy3eil — xymoxkHnka K.I1. BproiioBa u Kkommosuropa
M.U. I'nunku. ITokazaHo, 4TO CTIIM3alLMs TECHO CBsSI3aHa ¢ SBJICHUSIMU apxau3aluu 1
OpPUEHTUPOBaHUsI MMUcaTesIsl Ha JuTepaTypHble 00pasiibl poliioro. OTMEUeHO, UTO yKe B
30-e romsl XIX Beka B pycCKOI TUTEepaType HAUMHAJIO CKJIAAbIBAThCS PEaIUCTUUECKOE Ha-
npasjeHue, HO JIJIsT TPUHLIMITMAIBHOTO KOHCcepBaTopa KykojibHMKaA o6pa3aMu MpoaoJi-
JKaJld OCTaBaTbCsl MPOU3BEACHUS 3aMalHOEBPOIECHCKIUX POMaHTUKOB. HameueHo OTHO-
IIeHre K TBopuecTBY KyKonbHMKA THcaTeleil KJIacCUKOB, OOJbIIAs YacTh U3 KOTOPBIX
KpUTHYECKHU olieHnBaia ero. Ha matepuaine aHanusa pacckasa «Cepxant MBan MBaHo-
B4 MIBaHOB, MM BCe 3a0[JHO» PACKPHITO, KAKUM 00pa30oM CTUJIM3AllMsI UICTOPUU BOILIO-
IIaeTcs B XyJ0XXECTBEHHOM TeKcTe. [1oguepKHYThI BO3MOXHBIE TIEPCIIEKTUBEI BO30OHOB-
JIeHUsI MHTepeca K TBopuecTBy KykonbHMKA MyTeM TPaHCIOHUPOBAHMS €ro Mpou3Bee-
HUI1 Ha SI3bIK COBPEMEHHBIX XKaHPOBBIX (DOPM.

KiroueBbie ciioBa: poMaH, paccKas, peajn3M, POMaHTU3M, CTWIb, apXau3alMs, XKaHp,
MCTOpUYECKAs MPaBIa, MCTOPUYECKOE MPABIOITOI001e
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Stylization of history in the works
of N.V. Kukolnik
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Abstract. Examines the concept of “Stylization of History” and its application through the
forgotten works of mid-19th-century author Nestor Vasilyevich Kukolnik. This concept is
characterized by a free interpretation of the past in a figurative manner, while still maintaining
reliance on well-known facts, events, or qualities of historical figures, expressed within a
specific stylistic framework. If the notion of truth is pertinent to history, then relative
verisimilitude is significant for Stylization of History. Kukolnik’s inclination towards
stylization is attributed to his life circumstances and his aesthetic sensibilities as a writer,
establishing that the portrayal of the past in his artistic endeavors was connected and
influenced by the work of his friends — artist K.P. Bryullov and composer M.I. Glinka. The
stylization is closely linked to the phenomena of archaization and the writer’s inclination
towards literary examples from the past. It is observed that as early as the 1830s, a realistic
trend started to emerge in Russian literature, but for the staunch conservative Kukolnik, the
works of Western European romantics continued to serve as his models. The classic writers’
viewpoint on Kukolnik’s work is outlined, with most of them offering critical assessments.
Through the analysis of the short story Sergeant Ivan Ivanovich Ivanov, or All as One, the
embodiment of historical stylization in a work of art is revealed. The potential for renewed
interest in Kukolnik’s work is also discussed, suggesting that his works could be reimagined
in the language of modern genre forms.

Keywords: novel, story, realism, romanticism, style, archaization, genre, historical truth,
verisimilitude

Conflicts of interest. The author declares that there is no conflict of interest.

Article history: submitted August 5, 2024; revised September 20, 2024; accepted October 1,
2024,

For citation: Kubasov, A.V. (2024). Stylization of history in the works of N.V. Kukolnik.
RUDN Journal of Studies in Literature and Journalism, 29(4), 711—725. (In Russ.)
http://doi.org/10.22363/2312-9220-2024-29-4-711-725

712 LITERARY STUDIES. HISTORY OF RUSSIAN LITERATURE


https://orcid.org/0000%E2%80%930001%E2%80%939074%E2%80%931133
mailto:kubas2002@mail.ru

Kybacoe A.B. Bectnuk PY/IH. Cepus: Jluteparyposenenue. XKypHanucruka. 2024. T. 29. Ne 4. C. 711-725

BeBepneHue

CoBpeMeHHBIIi MacCOBBIM YMTaTe/b, XeJAIOIUii MOJYyYUTh TepBUYHBIC
CBeIeHUS 0 >KM3HU U TBopuecTBe Hectopa BacunbeBuua KykonbHuka (1809—
1868), ckopee Bcero, oOpaTUTCS K aBTOPUTETHBIM CIIPABOYHBIM M3IAHMSIM.
OnHo U3 HUX — SHUMKIJIONeAnYecKuii cioBapb bpokraysa u Edpona. B cratbe,
MOCBYILIEHHON nmucaTes, otMevaercs, yto Hectop BacuibeBuy ObL1 CBIHOM
nepBoro aupekTopa HexxmHckoi ruMHa3uu 1 yuyuiics B Heil. KykonbHUK ObLT
poBeCHUKOM 1 ogHoKalHuKoM H.B. Toross, oH gaxe urpaji ¢ HUM B OTHOM
rMMHa3M4ecKoM criekrakiye rmo «Hemopociio» [I.U. ®onBusuHa. [1epBoie 1m-
TepaTtypHblie onbIThl HecTtopa BacuibeBruua — nbeca « Topksato Tacco» (1833)
U Ipama B iaTh akTax «Pyka BeeBbinero OreuectBo criacia» (1834), mocss-
1ieHHas aroxe CMyTHOTO BpEMEHM, — UMeJIM 00JIbIIoMN yerniex y myoaunku. Ky-
KOJIbHMK C CaMOro Hayajla TBOPYECKOro MyTH TATOTe] K M300pakeHUIO pyc-
CKO 1 3apy0exkHo# ucropuu. [lepBble yaauu OKpbLIWIM MOJIOIOIO IUcaTeIsl,
1 OH PbsIHO B3s1JICS 3a IMTepaTypHbIii Tpyd. B nepuon 1840—1845 rr. HanevyaTan
5 pomaHoB, 26 moBecTeii, 5 gpaM 1 MHOXecTBO cTuxoTBopeHmii (B.K. [Kap-
1oB|, 1895, c. 945). IlliogoBUTOMY aBTOPY MOCJE 3TOTO MPEACTOSIO TTPOXKUTh
ele YeTBepTh Beka. OgHaKo C TEYEHUEM BPEMEHM TTOCTENIEHHO YMEHBIIIAETCS
HE TOJBKO ero (peHoMeHajbHas MPOAYKTUBHOCTb, HO U MOIYJISIPHOCTb Cpeau
yurateneit. @uHaz XKU3HU U TBopuyecTBa KyKojbHIKa OBLT JOCTATOYHO TUXUM
1 He3aMeTHBIM. B 1857 1. oH BBIIIEN B OTCTaBKY M moceawicd B TaraHpore.
KypHaibl neyatany KykonbHMKa HEOXOTHO, ¥ OH yMep B 1868 I. TouTH BceMu
3a0bIThI (B.K. [Kapuos], 1895, c. 945). C KoHcTaTaiyu revyajbHOro uTora
KU3HU THUCaTesIsI HAUMHAIOTCSI HEMHOTOUMCIEHHbIE COBPEMEHHBIE MCCIIeN0-
BaHusl o HeM: «Ceiiuac Hectopa BacunbeBnya KykonbHuKa, 0€3yCIOBHO,
MOXHO Ha3BaTb 3a0bITBIM aBTOpoM. Ero Goratoe qutepaTypHOE Hacjaeaue He
yutaioT. OHO He BBI3BIBAET TaKXKe OCOOOro MHTEpeca y HcCCieaoBaTesIei.
B yueOHMKax Mo MCTOpUM PYCCKOM TUTEpaTyphbl OH €1Ba yrmoMmuHaeTcs» (Celt-
yakoBcku, 2016, c. 30). [ToabcKOMy aBTOpPY BTOPSIT POCCUIICKME, YTBEpXKIasi,
yto nMs1 KykosibHMKa MpenaHo 3a0BeHMIO, a ero TBOpUYECKoe Haclieaue Ooiee
150 ner He BocTpeboBaHO U He m3yyaercs (Hukonaenko, 2005, c. 118; Ma-
JblukKrHa, 2019). Pagu cnpaBeaiMBOCTA OTMETUM, YTO HE BCE TTPOU3BEACHMS
KykonbHMKa 0Ka3aluch CIIMCAHHBIMU B IUTEPATypHBIN apXuB. J10JroXuUTEesI-
MU CTJIM T€ CTUXOTBOPEHMSI TMcCaTessi, KOTOpble APYXUBIIMHA C HUM
M.H. [nHKa 1oJIoXuI Ha My3bIKY. B penepTyape neBLOB 10 CUX MOP >KUBYT
Takue poMaHchl, Kak «[lonmyTHas necHsi», «ComHeHue», «bapkapona», «XKa-
BOPOHOK» 1 PSifi APYTHUX.

Ecnu nmonbITaThesl KpaTKO OLIEHUTh MHOTOUYMCJIEHHBIE SMTMYECKUE U Apa-
MaTuuyeckue npousBeneHusi Hecropa BacuiabeBruua, MOXHO yTBepKAaTh, YTO
OH CO3/1aBajl MHOTOCTpaHMWYHbIE CTUJIM30BaHHBIE KAPTUHBI HA TEMbI PYCCKO
1 3apydexxHoit mcropuu. CTWIM3aLMs UCTOPUM ObLIAa KJIIOYEBBIM XYIOXKECT-
BEHHBIM MPUEMOM €ro TBOpYecTBa. B mo3ampolilyioM Beke O CTUIU3ALMU CUT-
HaJIM3upoBaj (hpaHIIY3CKUIA TIPEIIOT a la, pyCCKUM 3KBUBAJEHTOM KOTODOIO
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CJIyKaT cJioBa Hanodobue, ca08Ho, no oopasyy. B BocnoMmuHaHusix KykoibHuka,
pyCHHa IO HAlIMOHAJILHOCTH (KapIaTopocca, Kak OH caM UMEHOBaJI ¢ebs1), Co-
XpaHUJIOCh BOCIIOMMHAHME O JOMAIITHEM CIIeKTaKJjie, YIaCTHUKOM KOTOPOTO
ObLT OH, a TaKXXe ero crapiuue Opatbs: «B uncie tpareauii a la Racine (Bce
npousBeAeHUs1 cTapiiero opara [1asia) Obuta ogHa BeHrepcKas Mol 3arjiaBUeM
«DOMepUK», B KOTOPOH 51 UMEJ poJib MaJIEHbKOIO CbiHA DMepuka. 2Kesas cie-
JIaTh OTLY TIPUSITHBIN Cloprnpu3, AjekcaHap BacuibeBUY oTKOMAN I1e-To BUI
Odena unu byasl, paccrpaiimBall 0aTIOLIKY O pa3HBIX OCOOEHHOCTSIX MECTHO-
CTU, HE AaBasl 3aMETUTb LieJIM... B 1eHb npencTaBieHns] Ha BEHTePCKYIO Tpare-
JIUI0 HAaTypaJbHO OBLIM TIpUIIALIeHbl Bce KaprmaTopocchl: 1 Opnaii, n bamy-
rbsiHcKui, 1 I1.J0. Jdomuii. Jouuio no msitoro akra. ITonpiMaeTcsl 3aHaBec...
Kapmnatopocchl, HECMOTPSI Ha CBOU JieTa U CIy>KeOHOe 3HaueHNe, BCKAKMBAIOT
¢ mecta u nepsbiii [1.[0. Jlonuit kpuuut ¢ Boctoprom: “byna, byna!!”» (13 Boc-
MNOMUWHaHUM..., 1891, c. 93—94). B aToM (pparmMmeHTe caMbIM Ba>KHBIM JJIs1 HAC
SIBJISIETCS yKa3aHUe Ha To, yTo Tpareauu I[1asna KykonbHuKa BOCIIPUHUMAIUCh
€ro MjaalIKnM OpaToM KakK CTUJIM30BaHHbIe o PacuHa, HarmucaHHbIE B MaHe-
pe (paHIy3cKOTo Tparmka. Ympexkaas MmocJeaylole BbIBOJIbI, MOXHO CKa-
3aTh, YTO KyKOJbHMK, KaK 1 €ro OpaT, TOXe TSAToTesl K JUTepaTypHOMY Tpaau-
LIMOHAJIM3MY, KOTOPBI ¢ TeYeHUEM BPEMEHM BOCIIPUMHUMAJICS KaK Bce 0oJiee
ycTapeBalolIMii KOHCePBATU3M U 3aKOCHEJIOCTb.

Jns onipeaesieHusI MOHSITUS «CTUJIM30BaHHasI UICTOPUSI» 0OpaTMMCsI BHaJa-
Jie K u3BectHoi padore H.A. bepaseBa «CTuim3oBaHHOE MpaBociaBue (OTell
[TaBen MdnopeHCKMIT)», MOCBSIIIEHHON aHAIN3y KIJIOYEBOIO TPyAa PYCCKOTO
oorocnoBa «CTOJI U YTBEPKAEHUE UCTUHBI». OTIUUYUTEIHbHYIO OCOOEHHOCTD
oToit KHUTK bepasieB oTMeyaeT B caMOM Havajie KpUTUYECKOro o4yepka: «9To
MepBoe SIBJICHUE 3CTeTM3Ma Ha IMOYBE MpaBOCJaBHUsl, CTaBIlee BO3MOXHBIM
JIMIIb TIOCJIe YTOHYEHHOM B3CTeTMYeCcKoil KyJabTypbl KoHlia XIX u Havana
XX Beka. <...> B “Cronne u yTBepXIeHUU UCTUHBI” HET HAYETO MPOCTOTO,
HEIOCPEICTBEHHOro, MPsIMO MCXONSIIEero M3 MIyouHbl aymu». M nanee:
«Cagi. [TaBen PaopeHCKU — OIECTAIINI, TapOBUTHII, U3bICKAHHO YMHBII 1
M3BbICKAHHO YYE€HBIN CTUJIM3ATOp MpaBOCIaBUsl, Y HErO HET HU OAHOM MBICIIH,
HU OJHOTO CJIOBa, HE MpOollealero yepe3 cruansauuio. [IpaBociaBue ero He
>KMBOE, HE HEIOCPEACTBEHHOE, a CTUJIM30BaHHOE, HE HAaBHOE, a CEHTUMEH-
TaJlbHOE (B IIMJUIEPOBCKOM cMbIcie)» (bepases, 1991, c. 149—150). Ucxon-
HbIl Te3uc bepasieBa, Kak MOXXHO 3aKJIIOYUTh U3 TIPUBEACHHBIX (hpa3, 3aKIIH0-
4yaeTcsl B YTBEPXKIEHUM SIPKO BbIpaK€HHON CEHTUMEHTAJbHOCTU TEeKCTa
OOrocJIOBCKOM KHUTHU, 0Opa3LioM KOTOPOM SIBASIOTCS npousBeaeHus Lunne-
pa, Toraa Kak Takoro pojia TpyldaM AOJKHa ObITh CBOMCTBEHHA OpraHu4ecKast
npocroTta. BaxkeH ellie oauH CMBICI, CKPbIThII B 3ameuyaHuu bepasieBa, — oH,
BO3MOXHO, MHAaY€e OLIeHUJI Obl KHUTY DJIOPEHCKOro, ecir 0 3aMeTw1, 4YTO OHA
CTUJIM30BaHa He B AyXe HEMEIIKOIO POMaHTHKA, a B MaHEpe OTLIOB LIEPKBU.

PasBepHyTasi Teopusi CTUIM3ALMU KaK SIBJICHUS Xy10XK€CTBEHHOM TuTepa-
Typhl TIpeaioxkeHa M.M. baxTuHbIM B KHUTE O JIOCTOEBCKOM, T1¢ OH MUIIET:
«JIekcnueckuit OTTEHOK CJIOBa, HAllpUMEp apxau3M WU TMPOBUHIIUAIU3M,
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yKa3bIBaeT Ha KaKOW-TO APYroil KOHTEKCT, B KOTOPOM HOpManbHO (KYPCUB 11U -
tupyeMmoro aBropa — A.K.) (pyHKIIMOHMpYeT nTaHHOE CJIOBO (IPEBHSISI MUCH-
MEHHOCTb, IIPOBUMHIIMAJIbHAS peUb), HO 9TOT APYroii KOHTEKCT — SI3bIKOBOM, a
He peuyeBoil (B TOUHOM CMBICJIE), 3TO HE YY>KO€ BbICKA3bIBAHNE, 4 O€3IUYHbINA U
HEOpPraHM30BaHHBIM B KOHKPETHOE BbICKa3blBaHWE MaTepua s3bika. Eciu xxe
JIEKCUYECKUI OTTEHOK XOT$ Obl 10 HEKOTOPOM CTENeHU WHIMBUAYaJIU30BaH,
T. €. YKa3bIBaeT Ha KaKoe-HUOYIb OMpeesIeHHOE Yy>K0Oe BLICKA3bIBAHUE, U3 KO-
TOPOTO JAHHOE CJIOBO 3aUMCTBYETCS WJIU & dyXe KOmMopo2o0 OHO CMPOUmMCcs, TO
rnepen HaMM yXKe WM CTUJIM3aLMsl, UIW Mapoausl, U aHaJOTMYHOE SIBJICHUE»
(baxtun, 1979, c. 215—-216). Ctunm3zanus, mo baxTuHy, €CTh OMHO 13 IIPOSBIIC-
HUI 00l1Iel IuaJorndyeckoi mpupoabl si3bika. OHa mpearoaraeT CoOoTHece-
HUE MEePBUYHOIO KOHTEKCTA, B KOTOPOM CJIOBO (DYHKIIMOHUPYET OPraHUYHO,
C KOHTEKCTOM BTOPUYHBIM, COIEPXKAIIAM MPSIMYIO WM KOCBEHHYIO OTCBUIKY K
TOMY KOHTEKCTY, B IyXe KOTOPOTO OHO CTPOUTCS.

Apxauzalus si3bIKa, CTOJb CBOMCTBEHHAsl Mpou3BeAeHUsIM KyKojabHUKA
Ha UCTOPUYECKHME TeMbI, KaK pa3 v mopoxaaeT a(p@eKT cTuanzauuu. Apxauka
OblIa OpraHMYECKMM KadyeCTBOM CO3HaHHUS TMcaTesisd, TaK YTO IpOHMKasa
JlaXe B €ro IMpuBaTHYI0 Xu3Hb. [IpuBenem npumep u3 nucbMa Hectopa Bacu-
JnbeBuya rueMsiHHUKY [1.A. I1y3sipeBckoMy oT 24 nekadbpst 1853 roaa: «Bo-nep-
BbIX, MBI HOCKY4aAu 3a éamu MOPSI0YHO. JIeHb UMEHUH TBOUX, 03HAMEHOBAH -
HbLIL EAUKONENHBIM CUHONCKUM 0ea0M, Mbl TIDOBEJIU He 6e3 epycmu; HO CKOPO
nobedvl Hawu docmasuiu npusmuoe paszeseverue» (KykonpHuk, 1901, c. 12).
B otphiBKe olryTuma ctuiam3alus (CcKopee Bcero, 6ecco3HareibHas) mooen-
HOI peJISIliuKM, YMECTHOM OoJibliie B 0O(pULIMATbHOM Ta3eTHO-XKypHAJIbHOM U3-
NaHWM, YeM B YACTHOM MEePEeNUCKe C pOACTBEHHUKOM.

Apxausm KykonbHuka ormetui B.I. beanHckuil B nocBsIeHHOM eMy cTa-
The. [1bITasgch 00bSICHUTH «3HaUeHUe I. KyKoJIbHMKA KaK IUcaTesIsl U €ro MeCTo
B PYCCKOI JIMTepaType», KPUTUK IMPUOEraeT K CpaBHEHMIO, KOTOPOE, MO €ro
CJIOBaM, «He BCeraa J0Ka3bIBaeT, HO YacTO OOBSICHSIET aej0». bennHckuii mo-
JlaraeT, YTo HU ¢ KeM He uMeeT KyKoJIbHMK TaK MHOI'O CXOJICTBa, Kak ¢ Cyma-
poxoBbIM. «I'-H KykonbHUK pemnTteabHo CyMapoKoB Halero BpemeHmn» (be-
nuHckuit, 1956, c. 124). Bpsim a1 Takylo OLIEHKY MOXKHO IpHM3HATh
KoMIIMMeHTapHo# mis nucarensi. K konuy XIX Beka KykoabHMK OKOHYa-
TeJIbHO MPeBPaTUIICS B yCTOMYMBEIM cuMBOJI apxancta. A.W. KynpuH nepenaet
B MeMyapax olieHKY ero YexoBbiM: «OqHOMY TaJaHTIMBOMY O€JIJIETPUCTY, Ce-
pbe3HOMY MAEHMHOMY mUcaTeao, oH ropopui: “Ilociayuiaiite Xe, Beab Bbl Ha
NBajlaTh JIET MeHs cTapiie. Beab Bbl Ke paHblile MUcalu Mo IMCEBAOHUMOM
Hectop Kykonbhuk...”» (Kynpun, 1986, c. 522). Beky XX nucaTens 1 BOBce
MpUILEJICS He KO IBOPY 1 ObLI, KaK Ka3aJa0Ch, HaBCceraa 3a0biT.

OnHuM U3 06bsicHeHU TaroteHus: KykonbHMKA K CTUIM3ALIMU SIBJISIETCS
ero oopaszoBaHue U ceMmeliHas si3bIkoBasi cpeaa. Math Hecropa BacuibeBuua
ObL1a MOJIBKOI MO HallMOHaAbHOCTH. [TucaTesb Baaaesa, MOMUMO sI3bIKa MaTe-
pu, euie GppaHIy3cKUM, HeMeIKUM, uTaabsgHckuM (OxotuH, PanuuH, 1994,
c. 212). Oco60 0TMETUM KJIaCCUUECKYIO JIaThlHb, KOTOPYI0 KyKOJIbHUK 3HaI B
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coBeplieHcTBe. BcrmomuHas nerctBo, oH nucai: «lllamoctu Mou He MOTUMHSI-
JIUCh LIEH3Ype MATYIIKU; ObIBAJIO HAIAIIO (OTELl Ha JEKIMSAX) U TPUHUMAIOCh
3a JIEKCMKOH: COCTaBJISII0 MU3BUHEHME, MEPEBOXKY Ha JIATUHCKUIA, 3ay4nBalo0 U
Ky BO3BpalleHus1 JoMoii otia. OH Ha MOPOT, a 1 ¢ JaATUHCKO# peuyblo, — pac-
CKa3bIBalo CiIyvyaid v MpOIILy IPOIIEHUS U, pa3yMeeTCsl, BUHA OTIyCKaJlach, HE-
CMOTpPS Ha LMUUEPOHOBCKUE OOBUHMUTEIbHBbIE (DUIMMIIMUKA MOEW MaTepu»
(A3 BocnomuHanuii, 1891, c. 90). 3HaHWE MEPTBBIX SI3LIKOB, CIY>KUBILMX OC-
HOBOI JIMHTBUCTUUYECKOW ITOJATOTOBKM B TMMHAa3MM, a TaKXK€ COBPEMEHHBIX
€BPOITEMICKMX HE MOIJIO HE OTPa3uThCsl Ha mpou3sBeaeHus1X KykonbHuka. I1o-
JYYUBILIUI THMHA3M4YeCKOe 00pa3oBaHue, OH CTUIM30BaJ PYCCKUI MaTepurall B
MaHepe eBpPONercKUX poMaHTUKOB. JIpaMaTuyeckue npousBeneHus: Kykomb-
HUKa MOTYT BOCIIPUHMMAThCS TaK, OyaTO OHW HanucaHbl a la Iluairep. ABTOp
IUCCepPTALIMKA O MYIIKWHCKOM 3IM0Xe, BeChbMa CAEPKaHHO OLIEHUB BKJan Ky-
KOJIbHMKA B PYCCKYIO JIUTEPATYpy, ACJAET CChUIKY Ha OOlllee MHEHUE COBpE-
MmeHHUKOB IlymkuHa: «loBopuan, uto KykonbHuk npes3omen [lymkuHa, Be-
quyanu ero “pycckum Ilwmnepom™ u T. m.» (Kypranos, 1995). Cronp xe
YMECTHO OTMETUTh BIMSIHUE UCTOpUUYeCcKMX poMaHOB B. CKoTTa Ha pyccKyio
Mpo3y 3TOro BpeMeHu, B ToMm uuciae u KykonbHuka (AHocoBa, 2012). DTtu
MMEHa eBPOIeCKMX KJTACCUKOB YIOTPeOJeHbl HAMM KaK HEKME CUHEKIIOXU, 3a
KOTOPBIMU CTOMT B 1I€JIOM €BpOTIECKas TpaAuLIMs POMaHTUYECKOI NCTOpUYE-
CKOl gapambl uad poMaHa. EBpomneickuili auTepaTypHbIi pPOMaHTU3M
COCTaBJISIET OJIMDKHUIA KOHTEKCT ISl TBopuecTBa KykojibHUKa. JI1s1 TakKux aB-
topoB, Kak @. [llumrep, B. Ckorr, ®.I. KnommTok, mpuIogHAThIiA, OTYaCTA
BBICOKOIIAPHBIN CTUJIb ObUT HOpMOM. Oco00 MOmUEepKHEM, YTO peub WAET
MMEHHO O CTUJIe, BKyce, 00111eM SMOLIMOHAIbHOM TOHE, a HE 00 MHTEPTEKCTY-
aJIbHBIX OTChUIKAX K Ha3BaHHBIM KOHKPETHBIM IMUCATEISIM. YKaXeM Takxke U
Ha JaJIbHUI KOHTEKCT, KOTOPBI COCTaBJISLIM TEKCThI aBTOPOB JipeBHero Puma:
JIaTBIHb M3y4Yajach B TMMHA3USIX MPEUMYILIECTBEHHO Ha OCHOBE MX MPOU3Be-
JNIEHW.

Ilepeiinem K K10U€BOMY MOHSTUIO «CTUIM3ALMS UCTOpun». OHO yIoTpe-
Os1sieTcsl B COBpeMeHHbIX paboTtax (AHapeeB, 1999; MaHckos, 2011), Ho Bce ke
OCTaeTCsl HeIOCTaTOUHO oTpediekcupoBaHHbIM. McTopus Kak Hayka 6asupy-
€TCsl Ha YCTAaHOBJIEHUM MOJJIMHHOCTU COOBITUI 1 (haKTOB, Y JOKYMEHT UTPAET
OIpEeIEISIIONIYIO POJIb B 3TOM mpoliecce. CTuan3auus ICTOPUN OTTaJIKMBAETCS
OT peajibHbIX COOBITHI WM (DAKTOB, HO MPEACTABJISIET UX B CBOOOTHOM MHTEP-
MpeTaluu CTUIM3aTOpa Ha OCHOBE €0 (haHTa3uM U Jaxe gombiciaa. Ctunnsa-
LIMsI UICTOPUU MOXKET ObITh peaIn30BaHa He TOJIbKO B JIMTEpaType, HO 1 B KUBO-
nucu («ITocneagnuit neusr [Momnen» K.I1. Bpronnosa), B Mmy3bike («Ku3Hb 3a
uapsi» M.W. [lunku). BakHEHIIMM OTJIMYUTENbHBIM MPU3HAKOM CTUJIM30-
BaHHOI MCTOPUMU SIBJISIETCS TO, YTO OHA MPEACTABJISIET MPOIIUIOE B 00pa3ax, Ko-
TOpBIE JTUIIIb YACTUYHO COBIAAAIOT C PeaIbHbIM COOBITUEM, (DAKTOM MJIY UCTO-
pudyeckum nesreneM. MTak, CTAIM3alnus WCTOPUM — OTO CBOOOAHAs
WHTepHpeTalus MpoIioro B o0pa3Hoil (hopMe MpU COXpaHEHUU OIOPbI Ha
OOI1IE3BECTHBIE TOCTOBEPHbIE (haKThl, COOBITUSI WJIM KaUeCTBa UCTOPUUECKOM
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JIMYHOCTU, HAIMCAHHASl CTUJIM3aTOPOM C OPUEHTALMEN HA OMPENECIEHHYIO
cTuieByto MaHepy. CTUIM3aTOp CTaBUT 3aa4y BOCIIPOM3BEACHUS HE UCTOPHU-
4yecKoil mpaBbl par excellence, a UICTOPUYECKOTO YCIOBHOIO MPaBAONOA00MS U
BBIPAXKEHMS HA €TO OCHOBE CBOEI aBTOPCKOM MO3ULIUN.

PesynbraTtbl n 006cyXaeHue

Macmrtab auuyHoct KykKonbHUKa OMpenessieTcsl He B IOCJIEIHIOK Ove-
peab TeMU COBPEMEHHUKAaMU, C KEM OH ObLI IPYXEH, UYbM 3CTETUUYECKUE YCTa-
HoBKM pazaensii. C aToit Touku 3peHusi, Hecrop BacuiabeBuy nokeH BONTU B
KPYTr 3HAKOBBIX UME€H PYCCKOTO MCKYCCTBAa. BJIM3KUM ApyroMm mucaress Obul
koMno3utop M.W. [limHka, onHo u3 nucem K KoTopomy KyKoJIbHUK HAUMHAET
¢ obpameHust: «/loporoii, aparoueHHbiii Mumial» (KykonpHuk, 1901, c. 19).
CBUAETEIBCTBOM JPYXKECKMX OTHOIIECHUI C BproiioBbIM SBISIETCS BBIIOJ-
HEHHBI XyTOKHUKOM MOPTPET ABaAlaTuceMuaeTHero KyKoabH1Ka, KOTOPbI
HaxoguTcs B TpeTbsakoBcKoI ranepee. Kpome Toro, bprosnoB ObL1 MiLIIOCTpa-
TopoM HoBeJubl Apyra «Ilcuxesi» (Kazakosa, 2008). Kpyr uMeH MOXeT ObITh
MHOTOKPAaTHO PAacUIMPEH 3a CUET MpUsTeIeid U OJIM3KUX 3HAKOMBIX, KOTOPbIE
nocemwaaun 1o cpeaaM xypdukcol KykonbHuka. CoBpeMeHHUKM, MMEBIINWE
BO3MOXXHOCTb HEMOCPEICTBEHHOrO OOIIEHUS C MucaTeleM, He MOTJMU abco-
JIIOTHO OLIMOAThCSI B CBOEM OLIEHKE €ro JIMYHOCTU U TBOPYECKHUX CIIOCOOHO-
creil. CTojIb XKe BaXkKHa JJIsl HaC BO3MOXHOCTb OXapaKTepu30BaTh TBOPUYECTBO
KykosbHMKa yepe3 cpaBHEHME €ro MpOoM3BeACHUI ¢ UCKYCCTBOM apy3eil. Ha
kaptuHe «Ilocnennuit nens [Momren» HacuuThIBalOT 0KOIO 40 (bUTryp, BBITIU-
CaHHBIX C pa3HOM CTENEHbIO JeTau3aluu. MaciTaOHOM SBJISIETCS U omepa
«ZKusHb 3a napst» [muHku. TakuMu ke KpyImHbIMUA MHOTO(UTYPHBIMU «IT0JI0T-
HaMu» ObLIM UCTOPUYECKHE pOMaHbl U moBecTU KyKolbHUKA.

ToBops o BoctipusitTun KyKoJibHMKA 1 €r0 TBOPYECTBA KOPU(DESIMU PYCCKOM
JIUTEpaATyphbl, OTMETUM OJIHY OCOOEHHOCTb: HEKOTOPbIE M3 HHUX, HampUMEp
JI.LH. Toncroit u MU.A. ToHUYapoB, HE OCTaBWJIM O HEM 3HAYMMbIX 3aMEYaHUA
WJIM BbICKa3biBaHMI. CaepXXaHHO-UPOHUYECKUM ObLIO OTHOIIeHUE K KyKob-
HuKy y [lymikuna. JIpyrue nucarean ObLIM JOCTATOYHO MPUIEXKHBIMU €T0 YK -
tarensimu, HanpuMep M. M. loctoeBckuii. B pomane «becbl» BHemrHOCTh CTe-
naHa TpodumoBuya BepxOBEHCKOro omucaHa € OTCBUIKOW Ha ITOPTPET
KykonbHuka kuctu bpromioBa. O repoe cka3aHo: «... BBICOKMIA, CyXOIlaBbIi,
C BOJIOCAMM [0 ILJIeY, OH noX00ua Kak Obl Ha nampuapxa uiu, eue 8epree, Ha nop-
mpem nosma KykoavHuka, TUTOrpacdMpOBaHHBINA B TPUALIATHIX rojaX MpU Ka-
KOM-TO u3gaHum» (JdocroeBckuii, 1974, c. 19). JlocToeBcKMii CO3HATEIbHO
npuoberaeT K CTUJIM30BaHHOMY MOpTpeTy reposi. CUrHajoM CTUIM3alUu CTy-
>KUT BBIIEJEHHBIA BO (hpase ¢pparmeHT. [leno, omHaKo, He TOJbKO B CXOACTBE
JIMTEPATYPHOTIO Teposl C BHEIITHOCTHIO pealbHOIO YEJI0BEKA, HO U B UMILJIMIIUT-
HOI1 KOCBEHHO1 OlieHKe TMYHOCTU KyKoJibHUKA: «DTOT YeI10BeK, NBaALATh JIET
HaM MPOpOYECTBOBABIINI, HAIILl #PONOBEOHUK, HACMABHUK, hampuapx, Kykonb-
HUK, TaK BBICOKO U BEJIMUYECTBEHHO Jep>KaBIINi ceOsl Hall BCEMU HAMM, MEpe]
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KOTOPBIM MbI TaK OT IYIIU MPEKJIOHSJIMCh, CUMTas 3a YeCTb, — 1 BAPYT OH Te-
Mepb pblaaj, pblaajd, KaK KpPOIIEYHbI HAIAJIMBIIMK MaJlb4UMK B OXUIAHUU
pO3ru, 3a KOTOPOIO OTIpaBWiICs yuuTenb» (JocroeBckmii, 1974, c. 331).

H3BectHO, uTo mpototurniom misi Crenana Tpogumosuua JlocToeBcKomMy
nocayxui WU.C. TypreHeB, Tak 4To JIOTMYHO Jajiee 00paTUuThes K aBTopy «OT-
1oB u aetreit». 06 oueHke KykonbHuka M.C. TypreHeBbIM MOXET CBUACTE/b-
CTBOBaTh OTPLIBOK U3 ero nucbMa A.MD. [Tucemckomy. Brickutast emy u3 Beii-
Mapa BbIpEe3KM M3 ra3eTHbIX MyOauKauuii, TypreHeB 3aMedacT: «...HEMEILKHe
KPUTHUKY YMEIOT MHOTAA BpaTh HE XYK€ PYCCKUX (B OAHOM 13 HUX TOBOPUTCS O
eenuanvrom (!) [Beimeneno TypreneBoiM — A.K.] KykonbpHuke)» (Typrenes,
1994, c. 169). OnHO 13 BO3MOXKHBIX O0BSICHEHUI BBICOKOI olleHKM KyKobHM-
Ka 3apy0exXHbIMU KPUTHMKAMU CBSI3aHO C TEM, UTO OHU YJIOBWJIM B €I0 IIPOU3BE-
neHusx nagoc pOMaHTUM3Ma, BOCIIPUHSIN UX KaK CTUJIM30BaHHbBIE B OJIM3KOMI
UM [0 IYXYy €BPOIIEUCKON JUTEPATYPHOU TPpAOAULIMU.

.. IlaHaeB, npucyTCTBOBABIIMI Ha 4yTeHUM KyKOJIbHUKOM Tpareauu
«Pyka BceBBbIIIHETO...», BTOPUT OLIEHKAM HEMELKUX KPUTUKOB: «MbI paccra-
JIUCh C MIO3TOM B UeThIpe Yaca yTpa, yoex1eHHbIe B ero reHraabHocTh» (I1aHa-
eB, 1988, c. 70). B mocnenyoiiux 3anmcsx 3Ta olleHKa HUBEJIUPYETCS MeMya-
puctom (ITanaes, 1988, c. 135—137).

Ha nonnytu x o0bsicHeHUIO pupoabl TBopuyecTBa KykoibHMKA OCTaHO-
Buiicst A.M. CkabuueBcKuii B cBoeil Oosbloit pabore «Hain ncropuyeckui
pOMaH B €ro MpolLIOM U HAaCTOSIIEM». YIIOBUB IMATOTUYHOCTh poMaHOB Ky-
KOJIbHMKA, OH OTHEC €€ K HeJOCTaTKaM, O0BbSICHUB MOApaXaTeJIbHOCThIO: «I1o
KpaiiHeil mepe apamel ero ,, TopkBaro Tacco®, ,, JIxxyausa Moctu®, ,,JIxxako60
Canazap®“, ,,PokconaHa“ u mnp. Bce CKpOEHBI IO 0o0pa3y M Momo0uI0 Jpam
B. Tioro, Ho, KOHEYHO, HE MPEACTABJISIOT U TEHU TOro IJTyOOKOIro UACHHOTO
CcoJepKaHMsl, KaKoe Bbl HaxoauTe B nbecax B. [¥oro, a HanmpoTuB Toro, oTinya-
FOTCS KpaliHEelo MyCTOTOI0 M OaHaIbHBIM MenoapaMaTu3MoM» (CKaOUYeBCKUA,
1890, cti6. 770). Kpome lioro, o6pasuamu a5 noapaxanusi KyKoJibHUKY, TTO
MHEHUIO KpUTUKA, MOCTyXuau Anekcanap doma, Anbdpen ne BuHbu, 1oJib-
ckmit ucatenb @. bepHaToBUY, a TaKKe ¢ JETCTBA 3HAKOMBIi [oroib. bouio
Obl, KOHEYHO, OLIMOKOM MpU3HATh BCeX KpUTUKOB KyKoIbHMKA HelaIbHOBU/ -
HBIMU 30WJIaMU, HE TIOHSIBIIMMU CYTH €ro TBopyecTtBa. CMeHa OIHOU OIHO-
3HAYHOM OLIEHKM Ha IPYTYIO, IPOTUBOIIOJIOXHYIO €11, TyMaeTCs, B PABHOM CTe-
neHu OyaeT HeoOOCHOBAaHHA U OHOOOKA.

Bocrnipustre muTepaTypHOTo MPOIIUIOro HE OCTAETCS YEM-TO HE3BIOJIEMbIM
U Heu3MeHHbIM. OHO TpeTepreBaeT TpaHCc(hOpMalMIO, CABUTasICh B CTOPOHY
Bce 0oJiblIel 00beKTUBHOCTU. baxTuH mucaj, 4To MpOU3BEeACHUSI MPEOa0JIe-
BalOT CBOE BPEMSI, YTO HOBOE BpeMsl BHOCUT KOPPEKTUBBI B BOCIIPUSITUE U MO-
HUMaHue ux. «Eciay HeJib3s U3ydaTh JUTEPATYpPy B OTPBIBE OT BCEU KYJIBTYPbI
BIOXM, TO elle 0oJiee maryoHO 3aMbIKaTh JIMTEPATYPHOE SIBJIEHUE B OJTHOM 3110~
X€ €ro CO3/IaHusl, B €ro, TaK cKa3aTb, COBPEMEHHOCTH. <...> 3aMbIKaHME B B0~
X€ He TMO3BOJISIET TOHATh U OYAYIIei XXU3HU MPOU3BEACHUS B MOCISAYIOIINX
BEKax, 2Ta XXM3Hb MPEACTaBJSIETCS KaKMM-TO TapaaokcoM. [IpousBeneHus
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pa3doMBaIOT I'paHU CBOETO BPEMEHMU, JKMBYT B BEKaX, TO €CThb B 00.16ULOM 8peMeHU
[KypcuB aBT. — A.K.], mpuToM 4acTo (a BeJMKue Npou3BeAeHUsT — Bceraa) 00-
Jiee MHTEHCHBHOM UM MOJIHOM XM3HBIO, YeM B CBOei coBpeMeHHOCTU» (baxTuH,
1986, c. 350). BeITh MOXET, MBI HAXOAMMCS KaK pa3 HaKaHyHe «0oJjiee MHTEH-
CUBHOI» X13HU 1 NTpousBeaeHUit KykoabHuKa.

OcTaHOBUMCS JIMIIIb Ha OJHOM MPOU3BEIECHUU, KOTOPOE OTPaXaeT ero
ctunu3zaumio ucropun. OHo cBs3aHo ¢ anoxoit [lerpa I. YnomsHyThiii Ckabu-
YeBCKUI MpU3HABAJl «OCHOBATEIbHOE 3HAHUE» ee MucaTeaeM, MpaBaa, TyT XKe
OroBapHMBaJICsl, YTO «HEIb3s1 CKa3aTh, YTOOBI HPABbI 1 AYX 3TOM 3MOXM U300pa-
KaJIUCh B TOBECTSIX XYAOXECTBEHHO M peaibHO» (Ckabuueckuii, 1890,
ctn6. 774). TocrioncTByolIMii B TUTepaType KaHOH KPUTUUYECKOIO peaan3ma
MPUKIAAbIBAICSI M K CTWIM3ALIMKU, KOTOpasi MO CYTU HE MOXET ObITb peayiu-
CTUYHOM B TEPMMHOJIOTUYECKU TOYHOM 3HAYE€HUM 3TOTO cioBa. CTunuzanus
BCEraa B TOWM WJIM MHOW Mepe SIBISIETCS YCA06HOIU N OTYACTU MCKYCCTBEHHOIM,
IMOTOMY UTO CIIMCaHa He TOJIbKO 1 He CTOJIBKO C 3TI0XM, CKOJILKO C €€ TIPUMEPOB
u o6pasuoB. [ToBTOpUM mpreM BEJIMKOro KpUTHKA M MPUOErHEeM K CpaBHE-
HUIO, KOTOPOE He 10KA3bIBAET, HO O0BSICHSET 1eJ10. MOXHO i1 KapTUHY Apyra
Kykonbnuka «Ilocnennuii nenb [lomnen» Ha3BaTh peanuctTuyHoi? C BHel-
Hel CTOPOHBI — KOHEYHO, TaK KaK TeépoU Ha MOJIOTHE BMOJIHE XXU3HETTOA0OHBI,
HO €CJIM TIOHMMAaTh peaJiu3M KaK TBOpUYECKOe HallpaBjieHUE, Oba3upyonieecs Ha
peoOpa3oBaHUU U OTPAKEHUU KOHKPETHOM SMITMPUUECKON peaibHOCTU B XY-
JIOXECTBEHHOE U300paxkeHre, TO OTBET OYAET OTpULIATeIbHbIM, IIPOCTO MTOTO-
MY UTO XyJOKHUKY 3Ta peaibHOCTh OblIa HENOCTYITHA. bpioJij1oB HamMcan Kap-
TUHY, OTTAJKMUBAsICh OT PeajbHOTO (pakTa v CBOEro MpeAcTaBAeHUs O TOM, KaK
OHO M02/10 Obl BBITJISIAETD, a TAKXE OPUEHTUPYSICh HAa TPEOOBAHMS aKaJaeMUyue-
CKOW >XMBOMNMCHU 1 00pasubl ee cTuiisd. Heuto mogo6Hoe MoxXHO ckaszaTh 0 Ky-
KOJIBHUKE U BOOOLIE BCEX aBTOpax, OepylImMxcsl pa3padaTblBaTh UCTOPUYECKUE
CIOXEThl U TeMbl. Bce OHM TOCTaBJIeHBI Tepel HeOOXOAUMOCTbIO B TOM WU
WHOM Mepe ITOMBICIMBATh MaTeprall MPOILIOro U, KaK CIEACTBUE, CTUIN30-
BaTh ero. B npousBeaeHUsIX Ha UCTOPUYECKME TEMbl UMTATEIO TIPEACTOUT HE
WCTOpUYECKas MpaBaa Kak TakoBasi, a MICToOpuyeckoe npasaonoaobue. beauH-
CKMI TIpU3HABaJ CaMbIMM HEyJauyHBIMU T€ Mpou3sBeaeHUs KykoabHUKa, «CO-
nepKaHre KOTOPbIX 3aMMCTBOBAHO U3 UTAIbSIHCKOM X13HW». [J1aBHYIO TpUYM -
HY 3TOr'0 OH yCMaTpUBaJl B HE3HAHWM ITMCcaTeIeM pealbHOM NeiCTBUTEIbHOCTHU:
«CTpaHHas MpeTeH3UsI — OMMCHIBAaTh CTPaHy, KOTOPO aBTOp HUKOTAA HE BU-
nenl» (benmmuckuii, 1956, ¢. 127). s benmHckoro 3HaHe SMITUPUIECKOM pe-
aJbHOCTH — HEOOXOAMMOe YCIOBME JIJIsl YCIIEIIIHOIO TBOpUYECTBa MUcaTeIsi-pe-
anvcta. Ho mist ctuiimzaTopa oHO BOBCE HE 00s13aTe/IbHO, a TOPOH aXe BPEAHO.

OnHUM 13 OTHOCUTEILHO KOPOTKUX MPOM3BENeHUI, 110 MepkaM KyKoJib-
HUKa, NocBslIeHHbIX BpeMeHU IleTpa I, saBasiercst paccka3 «CepxaHt VBaH
MBanoBuuy MBaHOB, MM BCe 3a01HO» . [laXke KpUTUYECKU HACTPOCHHBIN K Ky-
KOJIbHUKY benuHCcKMii 3aMeTus1, 4TO pacckas «bojiee yeM XOopoul — IpeKpa-
ceH». [1o cioBaM KpUTHKa, aBTOP BBEJI HAC B OBIT TOrO BPEMEHU; €ro pacckas
COIpeT OAYLIEBJICHUEM, TOJOH UIEU, OTIMYACTCS MAaCTEPCTBOM M3JIOXKEHUSI
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u T. 1. (beauHckmii, 1956, c. 127). benunckuii, Oyaydn arojoreToM peajnsma,
HUCTOJIKOBAJI pacckKa3 Kak KpUTUKY HPaBOB ABOPSIHCKOTO cocyioBus. CTuimn3a-
TOPCKUI XapaKTep MPOU3BEACHMS OCTAJICS B TEHU €ro aHajIu3a.

CloXeT pacckaza aHeKIOTUYEH B TOM CMbICJIe, KaKOi M3HaYaabHO Mpuaa-
BaJICSl XKaHPY aHEKI0Ta, T. €. COCPEIOTOUYEHHOM Ha U3JI0XKEHUHU Ka3yCOB IpO-
unoro. «CepxanT UBaH UBaHoBUY MBaHOB...» SIBJISIETCS aHEKIOTOM, pa3Bep-
HYTBIM JI0 TIpelesIoB pacckasa. B mepBbIx ero ¢pasax omnpenesieHO BpeMsl U
mecto aeictBus — Koctpoma, Hauanmo XVIII Beka. Mononoii 6apuH, MpoOBUH-
LIMaJIbHBIN TOHXKYaH, Bragumup JlaHablIeB BCTpeYaeT MOJIOAYIO KPEOCTHYIO
KpecThbsiHKY JIOMHY, KOTOPYIO OH KaK-TO HEIOIJISIAE U He yCTIes caeIaTh CBOe
HaJloxxHuLel. JlomHa xxe u MUBaH UBaHOB, TOXXe KPEIMOCTHOM, TI0OST APYT ApY-
ra u XOTsT NoXeHuTbcsl. UBaH 3amuiaet JJoMHy, 32 UTO €ro OTAal0T B PEKPY-
Thl. Ho 1 JlaHaplleBa Toxe Mpu3bIBalOT Ha BOEHHYIO CIIyX0y. 3a0upaTh JBO-
PSHCKOTO HEJOpOCJsl TMpUIle] caM KOCTPOMCKOI BoeBojga JloOum
AnekcanapoBud I[puboeaoB, KOTOPbIM MpPeACTaBiACH KakK MOJIyHapOauHBIN
TUTAX TETPOBCKOM 3MOXU: «J[100MM AJIEKCAaHAPOBUY C HAPY>KHOIO IPYOOCTHIO
cojijiaTa COEIMHSII MHOTMe MpeMHorue aoopoaerenud. beckopbicThie y Hero
ObLI0 €710 He0OX0AMMOe, HO MPUKJIAAHOE, OH C IETCTBA HOCUJI €ro Kak Iia-
Y, KaK MyHIUP, KaK HEOThEMJIEMYIO CBOIO ITPUHAIIEXKHOCTh. OH HUKOTIA HE
pasroBapuBaj 00 3TOM IpeIMETEe, HO 3aTO BO3AEPKAaHUEM JIOOUIT XBAITUTHCS,
U BCEMY IOJIKY B IIPOBMHLMHU ObUIO M3BECTHO, CKOJBKO BO BCIO XXM3Hb CBOIO
BBINIUJI OH PIOMOK BMHA U Boaku. CtpaHHblii ¢peHomeH B XVIII cronernu!»
(KykonbHuk, 1841, c. 10). MpoHus B paccka3e NPUXOTIUBO CIUIETAETCsI C ap-
xaukoi. [lepBast oTpaxaeT BessHME HOBOTO BpeMeHH, a BTopasi — oOpallaeT K
JIUTEepaType KjiacCulM3ma.

Paccka3 KykonbHuKa pa30ouT Ha IIaBKW, KOTOPbIE MUMEIOT CBOM MOA3aro-
JoBKU. OIUH U3 HUX — «3aaHuil ABop». HaunMHaeTcss OH ¢ colMaabHO-ObITO-
BOI1 XapaKTEepUCTUKHU TOIOCA: «3aIHUI ABOP ObLT UCTUHHBIN COAOM B IPEBHEM
JIOIETPOBCKOM OBITY ABOPSIH HAIIMX. 3[€Ch pa3Bpalliaioch MOJIOI0E IBOPSIH-
CTBO C JIETCTBa, 0€3 0COOEHHOI0 YCUIMsI, TaK, HEIIPUMETHO, UCITOABOJIb; 31ECh
rnoyepnaarch Te Mpeapaccyaku, KOTOPbIX TOHBIHE €1lle HE MOIJIM UCKOPEHUTh
BoJis [lerpa Benukoro u npocsemeHue... <...> M3 3TMX YaCTHBIX HEIOCTAaTKOB
OOIIIECTBEHHOM XU3HU Ha cTapoil Pycu poxmaauch T€ OrpoMHbIE TTOJTUTHYEC-
CKHE MOPOKH, C KOTOPBIMU TPYAHO OBLIO JaAUTh CAMUM BEJIMKUM IYXOM U CH-
noto Tocynapsim HamuMm. ToJIbKO BHUMATEJIbHO paccMaTpuBasi 001eCTBEHHbIM
OBIT CpeAHUX BPEMEH HAllIero OTeuecTBa, Mbl MOXXEM OOBSICHUTH cede xapak-
Tep U CYIIECTBO OOSIPCKUX CMYT B UCTOPUU Hallleii; TOraa TOJbKO Mbl MOXEM
ypa3yMeTh BaXXHOCTb, CJIOKHOCTb 1 JEMCTBUTEILHOCTb OOSIPCKMX IMTPOUCKOB U
HEKOTOPBIM 00pa30M M3MEPUTh BEJIUUYME U MYIPOCTh rocylapeid, pa3pylinB-
KX 3Ty HOBY1O0 runpy» (KykonbHuk, 1841, c. 14). [IpuBeaeHHOrO (hparmeHTa
JOCTAaTOYHO, YTOOBI 3aMETUTh M BEPHOMOIJAHHUYECKUI TOH, U Ha3uAaTe/Ib-
HOCTb, CTOJIb CBOMCTBEHHBIE MHOTUM JiUTepaTypHbIM oOpazuam XVIII Beka.
IToHeBone BcmoMuHaeTcs cpaBHeHUe benuHckoro KykonabHuka ¢ Cymapo-
KOBBIM.
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He ocranaBiuBasich Ha XUTPOCIUIETEHUSIX CIOXKETa pacckKasza, oopaTuMcst
cpasy K ero ¢puHany. K MomeHTy pa3Bsa3ku Bosoas JlaHableB oka3aics B ap-
MWM, MaJIo TOTO, eliie ¥ Bo Biactu MBaHa MiBaHOBa, HEKOTAa CBOETO KPEIOCT-
HOT0, KOTOPBIN JOCTYKUJICS 10 CEpKaHTa U ObeT OapuHa, MJIaIlIero, YeM OH,
o 3BaHu10. MaTh ABOopsiHMHA npuexalia B [1leTepOypr BbI3BOISATH CBOETO €IMH-
CTBEHHOTO ChIHOYKA U3 apMuu. Peinthb cynb0y JIaHABIIIIEBBIX MOXET, 10 pa3y-
MEHMUIO aBTOpa, TOJILKO caM Liapb. B amuiiore oH AeiicTBYeT Ha MaHep deus ex
machina, BHE3aITHO TIOSIBJISIICh B HY>XKHbIM MOMeHT. OH Mpu3bIBaeT K cebe cep-
>kaHTa MBaHOBa, psimoBoro JlaHaplllieBa M Ha rjia3ax €ero MaMeHbKU BEPIIUT
CBOI CyII:

«Korga Bouiyu Haiid 3HaKOMBIE, TOCyAapb TOTYaC K HUM OOpaTujics u
cKa3zaJl JJaCKOBO:

— Al 310 THI, UBaHOB? 3a UTO THI U3BOJIMI OUTHL 3TOTO Booat0?

— 3a ociyiiaHue TBoero ykasa!

— Kakoro?

CepxkaHT paccka3zall Bce eJ10 OT cjioBa 110 cjioBa. [Ipocrocepaeune, 1odpo-
Ta U YyBaXXEHUE K CIyXK0e BecbMa IoHpaBuinch [leTpy.

— Kaxk xe Tbl 611 ero? — CIpOoCuJI rocyaaphb.

— Kak TbI yKazaj, rocyaaps...

— Jla Kak e 3TO; s UTO-TO He MOMHIO! — cKa3ajl rocyaapb, yabloasich, U
KUBHYJ MBaHy pyKOIi.

— Jla BOT, HU AaTh HU B34Th, TaK, Ballle BEJIMYECTBO, — OTBeYaJl CMETJIMBbII
CepKaHT, 1 TTaJIka BO30OHOBMJIA TTIOXOXACHM 110 ciuHe Bononumepa Anapee-
Buya. [ocynapb paccMesiicst M cKa3all:

— A 4TO Xe Thl OMJI, 1a HE MpUTOBapuBa?

— IlpurosapuBain, Ballle BeJIMYECTBO, — U CHOBA MpPUHsIcsS 0uTh Bosoato,
TpUroBapuBas:

— He ocnymaiicst, Bonogumep Anapeesuu! Ilpoctu 6apuH, He 51 Obio, a
clyx06a obeT. BoT Tak s1 6ui ero, rocynapb!» (KykonbHuK, 1841, c. 54).

3aKaHYMBAETCS CKa30UHBIN paccKa3-aHEeKIOT CYaCTIAUBBIM KOHIIOM. JIoMHa
nojyJyaeT oT OapblHU BOJIBHYIO U XAET, «10Ka MBaH Bce K cBagb0e UCIIPABUT».

Kak Hu napagoxkcaabHO, HO, Oyay4M apXuMnaTpuoTUUeCKUM aBTOpoM, Ky-
KOJIbHUK C IOHOCTU HaxomuJics mofd Haazopom nonunuu. Llensop A.B. Huku-
TeHKO nucall: «KyKoJbHUK YuTajl y MeHsI cBoero “JloMeHuKuHa”. DTO BbICO-
Koe npousBeneHue. 3nech KyKoabHUK SIBISETCS UCTUHHBIM XYI0XKHUKOM: T10-
9TOM U MbICIU, U popmbl. MBI 10aro ropopuiiv HaeauHe. OH pazoyapoBaH
nBopoM. He 3Har0, McKas 11 OH €ro MIJIOCTEN MU TOJIBKO XOTEJ IIPUKPBITHCS
ero mutoM. Kak Obl To HM OBLITO, a €ro IoJIoXKeHue He3aBuaHo. Kaxngoe mpo-
U3BEJEHUE CBOE OH JOJIKEH IpeAcTaBIsIiTh Ha paccMoTpeHue benkeHnpopda.
C npyroit CTOpOHBI, OH CBOMMU I'PyObIMU MAaTPUOTUUYECKUMU (hapcaMu, OCO-
o6eHHO “CkonuHbIM-IIyiicKMM”, BOOPYXKMJI MPOTUB ceOs JIIoAei CBOOOIO-
MBIC/ISIIIIMX W JTUIIWJICS UX J0oBepus. Sl He roBOpIO O MPOMCKax MEJIKOM 3aBU-
CTU, KOTOpasi OOBIKHOBEHHO KMJAET Ipsi3bl0 B TaJlaHThI: TaJlaHT HE JOJIKEH
aToro u 3amevatb» (Hukurenko, 1955, c. 178). LleH3op, no poay AeITeIbHOCTH

JIUTEPATYPOBEIEHWME. UCTOPUSA PYCCKOW TUTEPATYPbI 721



Kubasov A.V. (2024). RUDN Journal of Studies in Literature and Journalism, 29(4), 711-725

MpU3BaHHBINA CAEAUTH 32 COOJIOIEHUEM rOCy1apCTBEHHBIX UHTEPECOB U TPU-
BETCTBOBATh IMAaTPUOTH3M, M TOT CUMTal, 4TO KyKOJIbHUK «mepecaauBal» B
CBOMX IMPOMU3BEACHUSIX C MPOSIBJICHUEM BEPHOMOMNIAHHOCTH, YTO MPEeBpalaIo
€ro KapTUHBI UCTOPUU B «TpyObIe papchl». OOQHO U3 00BICHEHUN TaKoro ¢e-
HOMEHA KpOeTCs B MPUpOJe CTUIM3aluu. bynyyn Hey3HaHHOI, HE CIIpOeLM -
POBaHHOM Ha AMAOrU3yIoIIMi POH, OHA BOCIIPUHUMAETCSI HealeKBaTHO, KakK
rpy0as rnoaaeska.

3ameyanne HuxkuteHko o «kypupoBaHum» KykonbHnka A.X. beHkeH-
nopdoM He ObLIO IMyCThIMU ciioBaMU. [IpuBeneM oleHKy 1iedoM >KaHaapMOB
paccMoTpeHHOro pacckasa: «M. . Hectop BacunbeBuu! Mctopuyeckuii pacckas
,,CepxkaHT, WJIM BCce 3a0HO" 0OpaTUJI Ha ceOsl BHUMaHUE MTyOJIMKU XeJaHUueM
BalllMM BbIKa3aTh JYPHYIO CTOPOHY PYCCKOI'O ABOPSIHMHA U XOPOIIIYIO — €T0 ABO-
poBoro yeyioBeka. locynapb UMIiepaTop yaIMBJISIETCS, KAK MOXET YEJIOBEK CTOJIb
MPOCBEIIEHHBII 1 00J1aal0II1I TAKUM XOPOILIMM TIEPOM, KakK Bbl, M. I., YOUBaTh
BpeMsI Ha 3aHSTHS, BaC HEJOCTOMHBIE, M HA COCTABJIEHUE CTaTell 10 TaKOM CTe-
MEHU HUYTOXHbBIX. XOTS paccKa3s Balll Bbl MoYepnHyau u3 aesaHuii [letpa Benu-
KOro, HO MPEIMET, BAMU OMMCAHHBIN, 8 aHeKkdome COCTAaBJISISI IPEKPACHYIO YepTy
BEJIMKOTO rocyapsi, B BallleM COYMHEHUY COBEPIIIEHHO UCKAXKEeH HEYMECTHBIMU
BbIPAXXEHUSIMM U MOJYYUJ COBEPIICHHO ApPYroe HarpasjicHue. JKejlaHue Baliie
OecrpepbIBHO BbIKa3bIBaTh 100POJETENb MOJATHOTO COCAOBUS M TTOPOKU BBIC-
11IeTO KJIacca JIIoAEH He MOXET MMETh XOPOLIMX MOCIEACTBUI, a MTOTOMY He OJa-
TOYTO/IHO JIM BaM Oy/ieT Ha Oyyliiiee BpeMsl BO3AepXKaThCsl OT IeyaTaHus CTaTel,
MPOTUBHBIX AYXY BpEMEHU U TIPaBUTEJIbCTBA, 1a0bl TeM M30eXKaTh B3bICKAHMSI,
KOTOPOMY Bbl, TP MEHbIIIE KaK HbIHE CHUCXOAUTEIbHOCTU, TTOABEPIHYThHCS
moxeTte» (LluT. mo: CkabuueBckuii, 1890, ctinb. 779—780).

3aknoyeHuve

ITaTpuoTH3M reHeTUYECKM CBSI3aH C apXaukKoi, ¢ MpobJieMoit maMsITh, OH
ObUT OJHOI M3 OMpeaeasIoIIUX YepT MPOM3BeIeHUN mucatensi. AHOHUMHBIN
aBTOp ctathu 0 KyKonbHuUKe B cioBape OpaTheB [paHaT TOUHO oT™Meyal: «Po-
Maumu4eckoe ygieveHue cmapuHoil IIepexXoanuT y HEro TTOPOI0 B Pe3KO BhIPAXKEH-
HYIO TTaTPUOTUYECKYIO TEHIECHIINIO, YOMBAIOIIYI0 M HEMHOTHE JIMTepaTypHbIe
JOCTOMHCTBA ero npousBeaeHuii» (b.a., 1914, ctno6. 154). B ObITy U B >XuUTeii-
CKOI MpaKTUYECKOU AesITeIbHOCTU MaTpuoTh3M KyKoabHUKa BbIpaxacs co-
BceMm uHadve. [lucarenb MHOroe cnenai s pa3BuTus ora Poccuu, ocobeHHO
Taranpora, Kyaa nepeexaj rnocjie orctaBku. [IneMsiHHUKA, OTIPaBISIBIIETOCS
3a rpaHuily, KykoJbHMK HACTaBIISLI: «...€CJIM MMPUACT TeOe 0X0Ta YeM-J1100 rop-
IUTHCS, TaK TOPAUCH TEM, UTO Thl PYCCKUIA, M Tl CaM COTIJIACHUIIILCS, UYTO OY-
JeIIb TOPAUTHCS He 0€3 OCHOBAaHUS, M UTO HEIOCTATOK 3TOI TOPIOCTU B HAIIIMX
COOTEUECTBEHHUKAX BPEIUT CaMOCTOSITEIbHBIM ycIlexaM Halllero odpa3oBa-
Hus. Ho ¥ ropauTbcsl 9TUM HAI0 HE Ha CJIOBaxX, a Ha Jejie, B TBOeU XXM3HHU,
B TBOUX CHOLLIEGHMSIX C TIoAbMU...» (KykonbHuK, 1901, c. 4).
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MoxXeT 1moka3aThbcsl, YTO aHaJIM3a OJHOIO paccKasa CIMILIKOM Majio, YTOObI
caenaTh BbIBOJABI O CTWIM3aUMK KyKOJTbHUKOM MCTOPUU B €r0 MPOU3BEACHUSIX
Ha Martepuajie Ipounioro. B kauectse KOHTpaprymeHTa npuderHeM BHOBb K aB-
topurety bennHckoro, koTopslit mucan: «Kto mpouen onny npamy r. KykonbHu-
Ka, TOT 3HAET BCE €r0 JipaMbl: TaK OIMHAKOBBI X MPYKUHBI U IprueMbl» (beanH-
ckuii, 1956, c. 126). CxoncrBo mpousBenenuii Hecropa BacuibeBuua He
OrpaHUYMBAETCS «IIPYXKMHAMU Y TIpUEMaMU», a pacClpOCTPaHsIETCsl HAa caMy Ma-
HEpy €ro nuchbMa, aBTOPCKOE BUACHUE Y TIOHMMaH1e Ha3HAYeHUS JIMTEPaTyphl.

Bo3MoXXHO 11 BO3poXXAeHWE MHTepeca K XKU3HU U TBOPYECTBY 3a0bITOTO
KykonbHuka? MHoroe yxe aenaercs 1JIs1 BOCCO3AaHUsI UICTOPUYECKOM CIipa-
BEUIMBOCTHY MO OTHOIIEHUIO K JIMYHOCTU nucarensi. HazoBem B 3Toil cBsI3U
aBTopcKkuii cait JlrommMuiasl MupoHoBOM, mocBslleHHbI eMmy. Ha BecHy
2024 roga yMcao ero rmoceTuTeieil nepeBajuiao 3a aBaauarh Teicsy (Hectop
KykonabHuk. CailT o xxu3Hu u TBopyecTBe). Ilpu 3TOM Xenawlux 4YuTaTh
MHOTOCTpaHWYHbIE TeKCThl KyKoiabHMKA, HalMCaHHbIE 3a4acTylO TSKEJIbIM
SI3bIKOM, C OOMJIMEM apXau3MOB, BCE-TaKM CJIMIIKOM MaJjio. BbITh MOXET, OT-
YaCTU MCOPABUTH JI€JI0 MOTJIM Obl pEMENKU MPOU3BEICHUI, KOTOPbIE B COBpE-
MEHHOM KHUTIOIIPOU3BOACTBE OOpEIN JETMTUMHOCTb U KOTOpbI€, KOHEYHO,
He OTMEHSIIOT CaMMX MOMIMHHUKOB. B My3bIKe CcylIecTByeT xkaHpoBasi (hopMa
«TPAHCKPUIILIMW», TIOHMMaeMasl Kak aganTainusi My3blKaJIbHOTO MPOU3Be/Ie-
HUSI, HATMCAHHOTO KOMITO3UTOPOM JIJISI OJHOTO MHCTPYMEHTa, HO Iepeso-
J)KEHHOTO Ha «sI3bIK» Apyroro. [lepeBoast pa3roBop Ha JIuTepaTtypy, IpuberHemM
K cocjarateJibHOMY HaKJIOHEHMIO: ISl monyJsipusanu TBopyectsa H.B. Ky-
KOJIbHUKA, BEPOSITHO, ObLJIa Obl yMECTHA TBOpUYECKASI TPAHCKPUITLIMS €TO IPO-
W3BEIEHUI Ha COBPEMEHHBII PYCCKUI SI3bIK C YUETOM COJEpKATETbHbIX BO3-
MOXKHOCTEI HOBBIX KaHPOB.
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Hacmeluka kak ocoObiiA TUN cMexa
B npo3e JleoHupa AHppeeBa

A.B. MbITapeBa

Hayuonansholii uccaedosamenvckuil yHugepcumem «Boicuias wkona 3Ko0HoMuKu»,
Huocnuii Hoseopood, Poccuiickas @edepayus
EJamytareva@hse.ru

Annoramus. MccaenyeTcs npupona HacMeIllkKy B TBopuecTBe JleoHnna AHapeeBa Kak pe-
aKlIMM Ha MPOMCXOJsIee U KaK CBOKMCTBO BPaXIeOHOro 4eJ0BEKY MUpa: OIpejesieHa
criendrKa UPOHWYHBIX CUTYalldii, Ha3BaHbI €¢ YYaCTHUKHU 1 BO3MOXKXHOE pa3BUTHE, pa3-
BSI3Ka CIOXKETHOW JIMHUK. B mepBoii yacTu cTtaTbM AaeTcsl ompelejeHue ocoooMy THUITY
cMexa, a TakxKe paccMaTpuBaeTcsl aHTuTesa, npeaioxeHHas JI.B. KapaceBbiM, — «cmex —
cTbi». CKBO3b 3Ty MPU3MY U XapakTepusyeTcsl 00beKT HacMellku. [TpenmeT uccienona-
HUSI BTOPOI YacTu — (hyHKIIMOHUPOBAHUE CMeXa B MPO3anuyeckKux mpousBeaeHusx Jleo-
Huaa AHnpeeBa. Ha nmpumepe pacckazoB «bysiHuxa» u «CMex» moka3zaHo, YTO HacMellika
MOXKET JIeXKaTh B OCHOBE CIOXKeTa U ONpeaesisiTh ero pazputue. CTpax ObITb OCMESIHHBIM —
OJIHA M3 3HAYMMBbIX MICUXOJOTMYECKUX MOTUBUPOBOK, OMPEIS/ISIONINX TTOBEACHUE TepOeB
JI. AunpeeBa. KpoMe TOro, repou HafesIoT HEBEAOMYIO CUJTY, BIMSIOLIYIO HA UX KU3Hb,
CIIOCOOHOCTBIO CMeSIThCSl. B IpeacTaBieHUN MepCOHaKel MapKupoBaHUE poKa JesaeT
ero 0oJjiee MOHSTHBIM, 3pMMBIM, a 3HAYUT, IPEeonoaUMbIM. HakoHell, B 3aKII0YNTEIbHON
YacTU paccMaTpUBaeTCs, KaK CO3/1aeTCsl KapTUHA «aHTUMUPay», TJIaBHBIM IMPU3HAKOM KO-
Toporo sBiisieTcs HacMmelnka. B ormuuue ot B.A. [Iponna, yrBepxkaasiiiero, 4To 00beKTOM
HaCMEIIKM MOXET ObITh BCE, KpoMe 001acTu cTpaganuii, Jleonua AHIpeeB KOHCTPYUpYeT
MOZeJIb aHTUMHMPA, TIe UMEHHO 00JIaCTh CTpaIaHMif TToaBepraeTcs ocMessHuo. Mporaude-
CKOE COCTOSTHME MU Pa 10 OTHOIIEHUIO K Tepolo («HeMomaHoB») BOCIIpUHUMAETCS KaK He-
yCTOMYMBOE, a 3HAUNT, Hebe3omacHoe. Mmes n3MeHIMBOCTH, 0OMaHIMBOCTH MUpa HaXO0-
IUT CBOE OTpakeHMe TPU M300pakeHWHW HEKPOIIPOCTPAHCTBA B pacckase «I10Koii».
B KoH11Ie nemaeTcst BBIBOA O CBSI3W TEMbl CMEPTH U CMeXa B Xy10XeCTBeHHOM mupe JI. AH-
peeBa Kak OTJMYUTEIbHOI 0COOEHHOCTU TBOPUECTBA MUCATEIS.

KioueBble ciioBa: MpOHUS, CIOXKET, aHTUTE3a, MIPO3a, pacckas, MCUXOJIOTU3M, aHTUMUDP,
repou

3asBienue 0 KOH(JIMKTEe UHTEpecOB. ABTOD 3asiBJISIET 00 OTCYTCTBUM KOH(MJIMKTa UHTE-
DECOB.
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Mockery as a special type of laugher
in the prose of Leonid Andreev

Alisa V. Mytareva

HSEFE University, Nizhny Novgorod, Russian Federation
Pamytareva@hse.ru

Abstract. Examines the nature of mocking laughter in the oeuvre of Leonid Andreev, defines
the specifics of ridicule situations, names the participants and the possible development and
resolution of the storyline. The first part of the article defines a special type of laughter —
ridicule, and also examines the antithesis proposed by L.V. Karasev, “laughter — shame”.
Through which the object of ridicule is characterized. The subject of research in the second
part of the article is the functioning of laughter in the novels of Leonid Andreev. Using the
examples of the stories Buyanikha and Laughter, it is shown that the situation of ridicule can
underlie the plot and determine its development. The fear of being ridiculed is one of the
significant psychological motivations that determine the behavior of L. Andreev’s heroes. In
addition, the heroes endow the unknown force that influences their lives with the ability to
laugh. Marking Doom, as represented by the characters, makes it more understandable,
visible, and therefore surmountable. Finally, the final part examines how the picture of the
“anti-world” is created, the main feature of which is ridicule. Unlike V.Ya. Propp, who
argued that the object of ridicule can be everything except the area of suffering, Leonid
Andreev constructs a model of the anti-world, where it is the area of suffering that is ridiculed.
The ironic state of the world in relation to the hero (Suifcases) is perceived as unstable, and
therefore unsafe. The idea of variability, the deceptiveness of the world is reflected in the
depiction of necrospace in the story Peace. At the end, a conclusion is made about the
connection between the themes of death and laughter in the artistic world of L. Andreeyv, as
a distinctive feature of the writer’s work.
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BeBepneHue

Tpaguiust oCMBICIEHUSI CMEXOBOT0O Havajia 6epeT Havaio euie B [peBHeit
Ipennu, a 3aTemM nmonydaet cBoe nmpopgokeHue B JIpeBHeMm Pume. MHorokpar-
HbIE TTOMNBITKU MPOSICHUTH MPUPOIY MOSIBJIEHUSI CMeXa OOBSICHSIOTCS MHOI'O-
ACTIEKTHOCTBIO TTOHSATUI «CMEX» U «CMEXOBOE», KOTOPbIE HAXOAUTCS Ha CThIKE
unocoduu, Kyasrypojoruu u ricuxonoruu. C Hayaja XX BeKa MOKHO OTMe-
TUTh TEHACHIIUIO pa3rpaHUYEHUs] TOHSITUI «CMeX» U «KoMudeckoe». I[lon
CMEXOM B OOJIbIIEH CTENEHU Mopa3yMeBaeTCs (DU3NOJIOTUIECKAsl peaKlvs Ha
Mpoucxojsiiee, Moj KOMUYECKMM — KaTeropusl 3CTETUKM, JJIsI KOTOPOM Xa-
paKTepHO MpeodpakeHUe 1eMCTBUTEILHOCTH, €€ MHTepIipeTalus. PazpaboTke
3TOr0 BOIpoca MocBsIeHbl padboThl A. beprcona, M.M. baxtuHa, [1.C. JIuxa-
yeBa, B.4. [Ipornna, C.C. ABepunuena, JI.B. Kapacea, M. T. PromuHoii.

OnHUM 13 BaXXHEHIIMX pe3yJbTaTOB OCMBICIEHUS] MOXXHO CUUTATh IPE/I-
craBineHHyo P.H. IOpeneBbiMm u momonHeHHyo B.SA. IIponmom Tumosoruio
cmexa: «CMex MOXKeT ObITh paJOCTHBINA M TPYCTHBINM, TOOPbIA U THEBHBIN,
YMHBII U TIYObIA, TOPABIA W 3aQyIIEBHBIA, CHUCXOAUTEIbHBIA M 3aUCKU-
BaOLMI, NPe3pUTENbHbIN U UCITyTaHHBIN, OCKOPOUTEIbHBIN 1 000APSIOLLINIA,
HAaIJIbI U pOOKMIA, IPYKECTBEHHBIN U BpaxkKAeOHBIN, UPOHUYECKUI U TTPOCTO-
CepAeYHbIil, cCapKaCTUYECKUIA U HAMBHBII, TaCKOBBII U IT'pyOblil, MHOIO3HAYU -
TeJIbHBIM 1 OECIIPUUYMHHBIN, TOPXKECTBYIOLIMI U ONpaBAaTeIbHbIN, 0€CCThI-
HBbIi M CMYILIEHHBIA. MOXHO €llle ¥ YBEJIMYUTb ITOT IepeuyeHb: BECEJIbIi,
nevyaabHbIi, HEPBHBIN, UCTePUUECKUI, U31eBaTEIbCKUI, (PU3UOTOTUIYECKUIA,
SKUBOTHBIN. MOXeT OBITh Jaxke YHBIIBIN cMex!» (KOpenes, 1962, c. 48). B pa-
oote «IIpobaembl Komusma u cMexa» B.S1. [Tpornn akuieHTUpyeT BHUMaHKUE Ha
0COOOM BHJIE CM€Xa — HACMEIIUIMBOM, KOTOPBIA XapaKTepu3yeT YEI0BEUECKUE
OTHOILIIEHUS 1 0oJiee IPYTrux CBsi3aH ¢ Kateropueit komnuyeckoro. M. T. Promu-
Ha, onupasich Ha HabmoaeHus B.S. [1ponmna, cBSI3bIBaeT MPOMCXOXKAEHNUE Ha-
CMEIIKU C PUTYaJIbHBIM CMEXOM JIIOJEH, MPUCYTCTBYIOLIMNX ITPU YYKOM cMep-
TU, TAE€ OH MIPAaeT pojib obepera: OJHOBPEMEHHO OTpaxKAaeT XO3sIMHA U
«yHU4YTOXaeT» npotuBHuKa (Promuna, 2010, c. 145). UMeHHO Takoii TMN Ha-
CMEILIMBOTO SBJIsIETCS 00BbEKTOM HabMoaeHus. BHrMMaHue oOpallleHO Ha Ha-
CMEIIIKY KaK Ha CIloco0 couMaabHOM nuddepeHualim, aTpudyT HEyCTOMYN -
BOCTU MHUpA.

M3 uctopumn oCMbICIEHUST KATETOPUM KOMUYECKOTO Mbl MOXKEM BBIIEJIUTh
HEKOTOPbI€ aCMEKThl BOSBHUKHOBEHHS CMeXa:

1) oOpallleHHOCTb K YeJTOBEYECKOM XKU3HU — BCE CMEILIHOE TaK WJIW NHAJe
100 CBSI3aHO C YeJIOBEKOM, JIOo accouuupyercsi ¢ Hum (beprcon, 1914,
c. 99);

2) paBHOAYIINE K OOBEKTY HACMEIIKHU — CMeX OOpallleH K pa3yMy, He Tep-
ITUT COCTpagaHus 1 HYXKIaeTcs B «aHecTe3nu cepaua» (beprcon, 1914, c. 98);

3) 4yBCTBO 0€30MaCHOCTHY M MPUOOIIEHUE K KPYTY CMEIOLIMXCSI — CMEX HY-
JKIAeTCsl B OTKJIMKE IPYTroro v pa3BMBaETCs BHYTPU TOM WX MHOM TPYIIIBI JIIO-
neit (beprcon, 1914, c. 99);
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4) 4yBCTBO MPEBOCXOJCTBA HaJ OOBEKTOM HACMEIIKM — CYOBEKT HEOXM-
JTAHHO 1151 ce0s1 OOHApYXKMBAET YPOIACTBO, UYTO MO3BOJISIET €MY BO3BBICUTBLCS B
cobctBeHHBIX a3zax (Io66c, 1991, c. 43—44);

5) ynBoeHHE BUIMMOCTU — CYOBEKT-HaOJII0maTeIb CTAHOBUTCSI CBUIETE-
JIeM TOT0, KaK Y4aCTHMK KOMUUYECKOW CUTyallMM, HEBEPHO OLIEHUBAsI MOJIOXKE -
HUe JeJl, mpeObiBasi B WUTIO3UU, IEHCTBYET B COOTBETCTBUM C JIOXKHBIMU TIPE/I-
craBiaeHUsIMU. OTHOBPEMEHHO C 3TUM CO3HaHMe CyObeKTa pa3IiBauBaeTCs, TaK
KaK OH «BUYBCTBYETCSI» B CUTYyallHI0, KaK ObI TEM CaMbIM BOCITPOM3BOJIUT B ce0Oe
1 O0BEKTUBHYIO, M CYOBEKTUBHYI0 BUTUMOCTh (ProMuHa, 2010, c. 114). Cmer-
HOE B JAaHHOM CJTydae OIpeelIsieTcs KaK CUTyalys 3714, IPOMCXOASIIas C Ipy-
rum (Promuna, 2010, c.115).

IlepeunciieHHbIE BBILIE YCIOBUSI MOXKHO Ha3BaTh OOIIMMU JIJIsI BOZBHUKHO-
BeHUs Joboro Buga cmexa. HacMmernka, 1mogoOHO catupe, HOCUT COLIMAJIb-
HO-PEryJIUpYIOIIUIA XapakKTep, AUCKPEAUTUPYET OOBEKT, KOHCTAaTUPYET €ro
BHYTPEHHIOIO HECOCTOSITEIbHOCTh. B €e OCHOBE JIeXKUT KOH(MPIUKT «10JDKHOE
(umean) — OTCTYIUIEHME OT JOJKHOro». OMHAKO, B OTIMYME OT CaTHUPbI, Ha-
CMellIKa 00agaeT YaCcTHOM HaAIpaBJIEHHOCTHIO: €¢ 1ieIb — He UICKOPEHUTb T10-
pOKM 00l1IeCTBa, a OOHAPYKUTh U «0OHAPOIOBATh» YEPTHI KOHKPETHOTO YesI0-
BeKa, MPUCTBIAUTD Y U3THATh €0 U3 KPyra CMEIOLIMXCS.

BniepBbie ONIO3MLINIO «CThII — CMEX» KaK aJibTepHATUBHBINM BapuaHT Tpa-
JUIIMOHHOM OMMO3ULIMU «CMeX — CJIe3bl » IpeacTtaBuil u obocHosas JI.B. Ka-
paceB B pabote «®Punocodust cmexar. Dumocod, MLTIOCTPUPYS 3asIBICHHYIO
aHTUTE3Y, aKLIEHTUPYET BHUMMaHWE Ha MOJOXEHUU yesioBeka: «CMex BbIBOAUT
OCMEMBAEMOro Ha BceoOliee o0o3peHue. OTcroga 3akperuieHue IJIaBHOTO
cMmbIcia coobiTus B s3biKe: “IlogHsaTh Ha cMeX” — 3HA4YUT OyKBaJIbHO OTIE-
JIUTh, TIPUMOAHSITH OCMEMBAEMOI0 HaJl BCEMU, MOCTAaBUTh €ro Ha BUJ, Ha 1O-
30p. «I1o30p» ke — HE UTO MHOE, KaK 0003HAYEHME JIJISI BHEIITHE OLIEHKU CThI-
na» (Kapaces, 1996, c.72). JI.B. KapaceB orMeuaet, 4TO CThIJ, B OTJIUYKE OT
cMexa, JUIsI KOTOPOTO CBOMCTBEHHO MPEoAoJieHrEe 371a, OJIM30K OLIETIEHEHMIO,
YTBEPKIECHMIO 371a B cebe. JIOTMUHBIM UCXOA0M B 3TOM CJlydyae CTaHOBUTCS ca-
MOYOUICTBO, KaK €IMHCTBEHHO BO3MOXKHOE JeicTBUE, OOpallleHHOe Ha ce0sl,
a He Ha apyroro. IlpemioxeHHass KOHUENLMS pa3BUBAET U YIUIYOJIsIET Mpe-
CTaBJIEHHE O MOJOXEHUHU CYObeKTa U 00beKTa cMexa. CyObeKT UyBCTBYET CBOE
MPEBOCXOJCTBO HaJ 00BEKTOM 1 CITOCOOEH OOHAPYKUTH B TTOCJICTHEM ITPUYM -
Hy cMelHoro. OOBEKT cMexa, B CBOIO ouepelb, He MPUHAMIIEXKUT K KPYTy CMe-
IOLLIMXCS, YYBCTBYET Ce0sI «HUXKE», cadee CyObeKTa 1 0€CIIOMOIIIHEE HETO.

JlaHHas1 aHTUTE3a «CMeX — CThII» BO MHOTOM MPOSICHSIET CIIeLU(PUKY CMe-
Xa B KOHTEKCTe Npou3BeaeHuit pyoexka XIX—XX BeKoB.

CMex B XX BeKe OIpeaessieT «KOPHEBYIO CYIITHOCTb ObITHS YyesioBeKa» (Pro-
muHa, 2010, c. 238), npubaxkasi ero MUPOOILYLIEHUE K MPeACTaBICHUSIM, Xa-
PpaKTepHBIM IS I3bIY€CKOI KapTUHBI MUpa. M300paxkeHre XOXOUyIINX JIFOAeH,
KOTOpbI€ HE B cWJIaX coByiamaTh ¢ «becoM cmexa» (biok, 1971, c. 269), no-
MOJIHSIOTCS oOpa3aMu cMmerolIeics aeiicTBUTeIbHOCTU. CMeX He TOJIbKO SIB-
JsieTcsl (GOHOM IPOUCXOSIIEro, HO pa3aBauBaeT MUpP, CO31aeT aHTUHOMUM,
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OecuuclIeHHbIe TTapbl M TEM CaMbIM «MEXaHU3UPYeT» U ortyIuisieT Mup (JIuxa-
yeB, [TaHyeHko, 1976, c. 48), CTaHOBSICh €0 OHTOJIOTMYECKOM XapaKTEPUCTUKOIM.

OIHAKO B CUTyalluM «<HEYMECTHOTO» CMeXa MBI HE MOXKEeM TOBOPUTH O HEM
Kak nepponpuunHe 31a. K.A. CTernaHeHKO OTMeUaeT, UTO CMeX He TTOPOXKAaeT
3J10, HO JIMIIIb OTPaXaeT ero, IOTOMY HEBOJIbHO CTAHOBUTCSI YEM-TO MOXOXUM
Ha Hero (CrenaHeHko, 2011, c. 11).

BonpocaM BbIpaxkeHUsT KOMMYECKOro B TBopyecTBe JleoHuma AHapeeBa
nocssiieHbl padotel M.A. TenatHuk, JI.A. Me3syutoBoii, 1.1. MOCKOBKUHOIA,
A.M. Tomona, A.Il. PynHeBa. OmHako uUX Tpyabl B OOJIbIIEH CTEeNEHU HAIlpaB-
JIeHbI Ha ompejesieHue cnelnuKy XKaHpa ¢peJbeToHa U CKa3Ky B TBOPUYECTBE
nucareysg. CMex B HUX HE pacCMaTpUBAaeTCsl KaK BaxKHel1as MmoBeaeHYecKasl
peakiiys B KyJbType MOJIEpHa, KaK YCTAHOBKA aBTOPCKOTO CO3HAHUSI.

Lless maHHO¥ cTaThbu — ONpeaeeHe MECTa HACMENIJIMBOTO B TBOPYECTBE
Jleonnnga AHapeeBa, onycaHue €ro Mpupobl, GYHKIMU U MeCTa B pa3BUTHUU
CIOXeTa.

A. beprcon, C.C. ABepunues, JI.B. Kapaces, A.A. CblueB OTMEYaIOT KOM-
MYHUMKATMBHYIO (PYHKIIMIO CMeXa: CXOXee MOHMMAaHKWe CMEIIHOTO CIIOCOOHO
00benuHUTH Jtoaei. I1o yrBepxaeHuo AHpu beprcoHa, cMex CJI0BHO HyKaa-
etcs B oTkJIMKe (beprcon, 1914, ¢. 98) u MecTo ero aeicTBUSI OUepuYeHO KPYyromM
KaKOW yroJHO BE€JIMYMHbBI, HO OH BCEraa ocTtaercs 3aMKHYThIM (beprcoH, 1914,
c. 98). Bmecre ¢ TeM 4ye10BeK, Ha KOTOPOTo HallpaBjieHa HaCMEIKa, U3rOHSIeT-
csl U3 Kpyra cMmeronuxcst. M3rHaHHbII, OH He TOJIbKO CTaJKUBAETCS C YyBCTBOM
OIMHOYECTBAa, HO M OKA3bIBAETCS B CUTyallMM HEIIPUHSITHS, B OTIMO3ULIUU «SI —
TIpYTUE».

MecTO HacMellKu B cloXXeTe

O cMexe Kak cIoco0e BbIpaXKeHUs «BpaXIeOHOCTH MUpa» B TBOPUYECTBE
Jleonnna Auapeena (be3syoos, 1983, c. 16) onHum u3 nepsbix nuiieT B.U. bes-
3y00B. [1pu BeICTpaBaHUM CUCTEMBI «SI — JAPyTUE», «4eJIOBEK — OOIIECTBO»
JIAl0TCS CUTYyallMM, B KOTOPBIX HOCUTEJIEM cMexa SBastoTcd aoau. Cmex B
A5TOM CJydyae BBIMNOJHSIET OMHOBPEMEHHO KOMMYHMKATUBHYIO (CIIYXXUT CO3-
JAaHWIO OOIIHOCTU JIOEK) WM COLUaIbHO-IU(PPEPEHIUPYIONIYIO0 DYHKIMNA
(pa3rpaHMuYMBaEeT OOBEKT 1 CYyObEKT HACMEIIKM KaK HEMPOHUIIaeMble COLIM-
aJIbHbIE T'PYMIIbI).

HacwmenuiuBelii (1o cBoeli CyTH Kapaloluii) cMeX, C OTHOM CTOPOHBI, CTa-
HOBUTCS peaklMei Ha mpoucxoasiiee, ooHaxast IpUpoy 3j1a B YEJIOBEKE, pU-
TyaJIbHYI0 CTOPOHY €To cyiiecTBoBaHUs. C Ipyroii CTOPOHBI, OH HANESIETCS
KOHCTPYUpPYIOLIEH (hyHKIIMEN: CO3MaeTCs MOIEIb aHTUMUpPA, TJIaBHOM Xapak-
TEPUCTUKON KOTOPOro CTAHOBUTCS TOTaJIbHAsl HEYCTOMUMBOCTh LIEHHOCTHBIX
OPMEHTUPOB. XapakTepHas ajs TBopuecTBa JleoHuga AHapeeBa OJIM30CTh
CcMeXa U CMEPTU OOBSICHSIETCS KOHTEKCTOM BPEMEHM, B KOTOPOM KOHCTPYUPY-
€TCsl HOBasl KapTUHA MUpa, MbICIMMasl KaK «BCEJIEHCKOe caMoyouiicTBo» (bes-
3y0oB, 1983, c.14).
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Tak, HampuMep, CUTyalllsl OCMESTHUS SIBJISICTCS CIOXK€TO00pa3yloliieil B pac-
ckazax «bysgHuxa» (1901) n «Cwmex» (1901). OObEKTOM HAaCMELIKU B IEPBOM
MPOU3BEIEHNU BBICTYIIA€T TE€POMHS, IpeACTaBlIeHHas uuTareato BysHUXOI.
OHa BeJIeT «IypHYIO 1 pa3ryJbHYIO XU3Hb IIPOCTUTYTK» (AHIpeeB, 1901, c. 1),
MbsiHAsI YaCTO BBI3bIBAET CMeX y xkuTesieit [lyikapHoi yauisl. HecaydaitHo HU-
KTO HE Ha3bIBaeT JIEBYIIKY €€ HAacToSIIUM MMeHeM — Mapus. [1po3Buiie bys-
HMXa BBIMOJHSET HE TOJAbBKO HOMMHATMBHYIO, HO M XapaKTePOJOIMYECKYIO
(byHKII1IO: TepOMHS CTAHOBUTCS 3aJI0KHMKOM COOCTBeHHOM peryraiuu. Ee mo-
MbITKA MPU 3HAKOMCTBE C COCeICKUM MasibuukoM Koieil Ha3BaTh cBOe HACTOSI -
111ee UMSI U TEM CaMbIM Pa3pyLIUTh IPUBBIYHBIN 00pa3 He yBeHUYAIaCh YCIIEXOM.
Masnburk npuayMbIBaeT Uil Hee Ipyroe uMsi — Mapraputa, COOTBETCTBYIOIIEe
€ro NpeaCcTaBIeHUSIM O MUPE, IJIe OH OMMHAKOBO JIETKO MoT ObITh «Koseit, kopo-
Jem Ienpuxom IV u pazdoitHukom Pokambosiem» (AHapees, 1901, c. 11).

Mup, B KOTOpoM cyllecTByeT bysiHMXa, MOJOH OTBeprampllero cMexa:
«Kyna oHa Hu moBopauyuBaja ux (ri1asa), mepea Helo ObLIM pacKpbIThie PThl U
OCKaJIeHHbI€ 3yObl, U3PbITaBIIME TYCTOM XOXOT, U, HE TIOHUMasI, YTO 3TUM CMe-
XOM €€ 0f00psI0T, OHA HaKUAbIBaJach Ha MIEPBOTO MOIMABILIETrOCs, 1 BMECTE C
HUM, CO CTOJIOM U TTOCYA0M, Bainjaach Ha 3emito» (AHapees, 1901, c. 5). Bax-
HO 3aME€TUTb, UTO bysiHMXa BOCTIpMHUMAET TaKOI CMeX, KaK IMTPOBOLIUPYIOLIHIA.
B ¢uHane pacckasa Mbl BUIUMM IFepOMHIO, HE CITOCOOHYIO 3alIMTUTh ce0s1, Ha-
CMeIIKa IPYTyX OOJIbIIE HE BBI3bIBAET B HEl 3JIOCTh U XKeJIaHUE MPOTUBOCTOSITh
OKpYKaoIIM, HA000POT, OHA MOABITPLIBAET TOJIIE, HAMEPEHHO BbI3bIBAET XO-
XOT: «...OHa 3aKWJbIBajia TOJOBY Ha3aj; OHOI PyKOil OHA BHICOKO MTOAHMMAJIA
iaThbe, a Apyrou xjaomnajia cedst mo Teiqy u Kpuyajna: «Bor s kakas! Xopoia
byanuxal» (Aunpees, 1901, c. 32). Takoit o6HapyxuBaeT ee KoJisi, KoTopomy
OHa TpeJcTaBisijiach Kak Mapusi 1 11 KOTOPOTro MbIcauaach MaprapuToid.
[ToBeneHrEe reporHU BO BpeMsI CLICHBI OCMESIHUSI — MPUMED IOPOACTBYIOIIETO
CO3HaHMSI, OJHAKO €ro Hejb3sl Ha3BaThb IOPOACTBOM B uMcTOM Buiae. FOpos-
CTBYIOIlIEE CO3HAHMUE ITIperojaraeT MpUuIacTHOCTh K MHOMY 3HAaHUIO, U 3TO
3HAHME BO3BBIIIAET reposl Hall OCTaJbHBIMU. BysiHMXa He SIB/ISIETCSI HOCUTEIEM
0Cc0o00ro BUIAEHUS MUpa, TO3TOMY OHA HE BBIAEPXKMBAET CMEXa OKPYXKAIOIIUX.
CueHa ocMesiHMSI CTAHOBUTCSI TOUKOM HEBO3BpaTa: Mbl BUIUM, KaK T€pOMHS
00HapYXMBAET HECOCTOSITEIbHOCTD BBIOPAHHOM POJIEBOI MOJEIM, HO TTPOJIO0JI-
Kaet el ciegoBath. CornacHo KoHuenuuu M. T. PioMuHo# oco3HaHUue pa3py-
LIeHUST YABOEHHO! BUAUMOCTU CYObEKTOM KOMUYECKOM CUTYallMM MPUBOIUT
K CME€HEe MOJaJIbHOCTU U Tparnueckoi pa3Bs3Ke.

EnvHCTBEHHBIM BO3MOXHBIM BBIXOJOM /UJIsI BySIHMXU CTaHOBUTCSI caMo-
youiicTBo. OJHAKO OTKPBITHIM (DMHA He TT03BOJISIET TOBOPUTH 00 OAHO3HAYHOMN
pa3Bsd3Ke: MPpMHUMasi BO BHUMaHKE apTUCTUYECKYIO HATypy T€POMHM, MOXHO
MpearoJiaratb, YTO0 OHA Pa3bITPHIBAET OYEPEIHYIO CLIEHY. XO35IMH J0Ma, TIe
>kuia bysiHMXa, CTaBUT ee pellleHUe MO COMHEHUE: «peIKO ObIBAET, YTOObI Ta-
KUe AeBKU youBanu cedsi» (AHmpees, 1901, c. 36). [Tognnmas Ha cmex BysiHu-
Xy, xkutenau [TylmkapHoO yIulibl OTASSIOT CBOI MUP OT MUpa reporuHu. CMmex
3/1€Ch UMEET IBYHAIIpaBJICHHbIN XapaKTep: C OMHOI CTOPOHBI, C €r0 MTOMOIIILIO
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J€MOHCTPUPYETCS MOJHOTA XU3HU, YTBEPKIAETCS CHUJIa CMEIOIIUXCS, a C IPY-
roil — OH MpU3BaH OOHAPYXUTh M OTOTHATh «4y>K0e», HelprueMIeMOoe MoBeIe-
Hue. [To mHeHuo M. T. PloMrHOI, TaKOl cMEX MapKUPYET CUTYALIAIO «MEXKITY-
mupusi» (Promuna, 2010, c. 143) 1 urpaet posb odepera sl JIIOLi.

Mup, B KOTOPOM XKMBET T'€pOMHS, MOJOH HENMPUATHUS, 3]0 HACMEIIKH,
BbITeCHsIIO1e BysiHUXy M3 Kpyra apyrux jtojeil. Cmex BbIIogHsSIET audde-
peHupyolyio GyHkuuio (Imutpues, 1996, ¢. 36): oH pa3rpaHMYMBAET COLM-
aJIbHBIC TPYIINbI, BICTpaMBaeT HEMIPOHUIIAEMYIO IPAHMILY MEXIY HUMU U TUK-
TyeT ydaCTHMKaM XapakTep MmoBeneHus1. JleoHua AHApeeB MOKa3biBaeT repos,
HE CITOCOOHOTIO BBIMTH 3a rpaHULIbI, OTBEAECHHbBIE EMY CMEXOM.

Iepoii pacckasza «CMex» OKa3bIBaeTCs B CUTyallMM, KOTIa BHELIHUI 0Opa3
BBITECHSIET CaMy JJUYHOCTb, a CMeX JIMKTYeT MOjieJIb IoBeAeHus. B ocHoBe pac-
CcKaza — OIMCaHME Mackapaaa, Ha KOTOPbIM MOJIOION 4YeTOBEK MPUXOAUT B
Macke KuTaia. OpuruHaJIbHOCTb MAaCKM 3aKJII0YaeTcs B M300pakeHUU (pusumo-
HOMMM, KOTOpasi «pellInTeIbHO HUUETO He Bbhlpaxana» (AHapees, 2021, c. 775).
[TpuunHOIi BceobIllero cMexa 0Ka3bIBaeTCsl YABOEHME IeCTBUTEIbHOCTHU: Te-
pOIJi CylIlIeCTBYeT B CYObEKTUBHOM pealbHOCTU, KOTOpasi IPOTUBOPEUUT OOBEK-
TUBHOMY TOJOXEHMUIO Bellleii (BbIpaxkeH1e YyBCTB IPU BHEIITHEM PaBHOLYIIIUU
MAacCKM KaXXeTCs aJJOTMYHBIM 1 BBI3bIBAET CMeX). Tparnusm 3akiaoyaeTcsi B TOM,
YTO repoi, MacKy KOTOPOTO BCTPETUJIM CMEXOM, IPUHUMAET 3TY PEaKIIMIO KaK
ocMesiHMe COOCTBEHHOM TMYHOCTU. BHelHee (Mackapaa moapa3yMeBaeT HO-
IIEHWE KOCTIOMA) BCTYIaeT B KOHMJIUKT C BHYTPEHHUM COCTOSIHUEM TIepos:
«Bech myTh MeHS OKpyXaja 1 JaBWjia TpOXOdyllasl Tyda XOXOoTa U ABMUIajach
BMECTE CO MHOI4, a 51 HE MOT BbIPBAThCsI U3 3TOrO KOJIblla 0€3yMHOI0 BECEIbSI.
MuHyTaMu OHO 3aXBaTbIBAJIO M MEHSL: 51 KpUyaJl, e, Iisicall, U BeCb MUP Kpy-
JKMJICSI B MOUX I1a3ax, Kak MbsiHbIN. M Kak OH ObLT AajieK OT MeHs1, 9TOT Mup! YU
KaK OJMHOK 51 ObLI o/ 3T MacKoii!» (Anapees, 2021, c. 776). 31ech, Kak U B
«byssHMXe», 0MOOPUTENIBHBIM CMEX TUCCOHUPYET C BHYTPEHHUM COCTOSIHHEM
reposi 1 000CTpsieT ero. Mup, oKpy:Kaloluii reposi, HamoJHsieTcst cMexoM. Ha-
CMeIIIKa IOCTUTaeT TaKMX MacIITaboB, YTO CTAHOBUTCSI 00JIblIe CYyOBbEeKTa CMe-
Xa U MBICJIMTCS OTIeJIbHO OT Hero. He oco3HaBas cuily Macku, repoii TOBOPUT
BO3J1100JIEHHOI «0 MyKaX OXUJaHUs, O SIIOBUTHIX clie3ax 0€3yMHOM PeBHOCTU
1 TOCKH, O CBOEW Aylle, rae Bce Obuto T1000Bb» (AHmpees, 2021, c. 776), HO
BMECTO OTBETa HATAJKMUBAETCsI Ha CTeHY cMexa: «HeT, HeT, He Mory... — MouTU
CTOHaJIa OHA U, 3aKWHYB Ir0JIOBY, CHOBA pa3paxkajach 3ByYHbIM KacKaJlOM CMEXa»
(Anpgpees, 2021, ¢.777). N36aBineHre OT KOCTIOMA CTAHOBUTCS M30aBJIEHUEM OT
o0pa3za, BbI3bIBAIOLLEro cMeX. M eciiu repoii pacckasa MOXKET pa3opBaTh Ha cede
KOCTIOM M TaKMM O0pa3oM YHMYTOXHWTb T'PaAHMIIbI, BEICTPOCHHbIE CMEXOM, TO
IU1s1 TepOMHU «bBYSIHUXM» OHUM OCTalOTCSl HEMPOHUIIAEMbIMM.

CTtpax ObITb OCMESHHbIM

Jleonun AHI[peeB IIOKa3bIBA€T MU, IAC CMEX JTUKTYCT IrepodaM OIPECACICH-
HYIO MOJCJIb ITOBCACHMHA, KOTOpad pPEryjaupycTrcia O,Z[O6PI/IT6JIBHBIM CMEXOM
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WJIM, HA00OPOT, CTpaxoM ocMesiHus. M B TOM, U B IPYroM ciydyae cMeX JejaeT
yeJioBeKa 3aMETHbBIM 71 OKPYKAIOILIMX, CO3AaeT AUCTAaHIIUIO MEXAY CyObeK-
TOM U OOBEKTOM, IJI€ BBICTPOCHHBIE MepapXWUYHbIe OTHOIIEHHUSI CTAHOBSITCS
MPUYMHOI 00JI€3HEHHOTO COCTOSIHUS IMOCIEIHETO.

Iepoit pacckaza «OpuruHaibHblid yenoBek» (1904) — Cemen BacuiabeBuu
KoTelbHUKOB — CTAaHOBUTCS 3aJI0KHUKOM CBOEM (ppasbl: «A s 1100J110 HErpu-
TSHOK!», KOTOPYIO OOIIECTBO BCTpevyaeT 0f00pUTEeIbHBIM cMeXxoM. He B cuitax
npusHaThcsd, KOTenTbHUKOB faxe repel CMEPThIO IPUAAET «CBOEMY KOCTEHEB-
IIeMy JIMILy TT0J00Me cYacTANBOM yabloOKu» (AHapees, 2021, c. 858) u moBTO-
psert: «4, 6aToliKa, O4eHb JII0OJI0 HETPUTSIHOK. B HUX €CTh HEUTO 3K30TUYE-
ckoe» (Angpees, 2021, c. 858).

On00pUTEIbHBIN CMeX, HE OTTOPralolnii YeJa0oBeKa, a BKJIIOUYAlOII1i ero B
OIpEeJEIEHHbIN KPYT, MO3BOJSIET BHICTPOUTh ITOBEPXHOCTHBIE, «BHEIIIHUE» OT-
HOIIIEHUS MEXAY JIIOAbMMU, CO3IaTh WIJIO3UI0 UCTUHHON OJIM30CTH, AATh OIILY-
LIeHWEe MPUYACTHOCTU K KPYTY APYTMX U MOATBEPIAUTH COOCTBEHHYIO COCTOSI -
teabHOCTh. [ToBenenne CeMeHa BacunbeBruua KoTeabHUKOBA O0BbSICHUMO: OH
OouTcs pazobiiayeHus, BCAEACTBME KOTOPOro O HEM WJIM 3a0yayT, UJIM BHEIIHE
OIOOPUTENIbHBIM CMEX CMEHUTCSI HA HACMEIUIMBBINA, UTO O3HAayaeT U3THAHUE
U3 Kpyra CMEIOLIMNXCS.

CTpax ocMesiHMSI BO MHOTOM OIpeiesIsieT MoBeaeHe repoeB JleoHnma AH-
npeea. Tak, Hukonaii [TaBnosuu u3 pacckasza «Mnatos» (1911) Gourcs cratb
00BEKTOM IIIYTOK U C Y>KaCOM AYMAaeT O MPEACTOSIIIEM POXISCTBEHCKOM YKIHE
B JIoMe, TJie CyAeOHbIe TIPUCTaBhl ONMUcaaIu UMyIIecTBO. CTpax ObITh OCMESIH-
HBIM TpaHC(OPMUPYETCS B CTPax XKU3HU, U MIaTOB MpeArounTaeT CIPSTaThCs
OT IEMCTBUTEIbHOCTHU 101 JIECTHULIEW COOCTBEHHOTIO I0Ma.

Crynent Cepreit IletpoBuu («Paccka3 o Cepree IlerpoBuue», 1900) ot-
MPaBJISIET MPOLIAJIbHOE MUCHMO Apyry HOBUMKOBY 1, 005ICh TPOCIaBUTBCS «TPY-
coM u 6axBajoM» (AHapeeB, 2021, ¢.718), He MOXXET OTCTYIIMTHCS OT 3alyMaH-
Horo camoybuiictBa u npuHuMaet . CtyneHt Cepreii bomotuH («3arangka»,
1895), ycibinaB HaCMEIIKY BO3TIO0JICHHOM, cTpensieTcs: «<...> BBl CAMU, CAMU
nornpoOyiite youts cedsi. [Topoxy He xBaTut, muiaeimunii» (Angpees, 2021,
c. 538). MbIicab 0 BO3BMOXHOI HacMellIKe He TOJIbKO CTAHOBUTCS MPUUYUHON
00JIE3BHEHHOTO COCTOSIHUS, HO M TIPUBOAUT K TPAarnyeCKUM MOCIEACTBUSIM.

Hacmeluka kak cnoco6 o0bekTMBauum mmpa

OnHako B Xy10XeCcTBeHHOM Mupe JleoHnaa AHApeeBa CHOCOOHOCTBIO CMe-
SIThCS 00JaJal0T HE TOJIBKO JIIOAW, HO WM OKpYyXarolash J1eUCTBUTEIbHOCTbD.
be3ycioBHO, Trepoit B COOTBETCTBMU C MNPEACTABICHUEM O TMEPMaHEHTHON
BpaxkAeOHOCTU MHpa BCTyHaeT ¢ HUM B KOH(JIMKT. MOXHO TIpearnoaoKUTh,
YTO OJHOM M3 MPUUYMH NMEPCOHUPUKALIMU MUPA, A UMEHHO OJIULIETBOPEHUS HEe-
BEIOMOM CHUJIbI, KOTOpasi YIIpaBJisieT CyAb00I YyesIoBeKa, SIBISIETCS CTpax nepe
Heit. A.B. TarapuHoB nuiiet, yto Jleonua AHapeeB 1o-cBoeMy MUGOJIOTU3U -
pyeT «MUPOBYIO BOJIIO», U HA «CBSITOM MECTE» MOSBJISIOTCS CTPaHHbIE AYXH,
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IOy, CO3IalolIe CBOeoOpa3HbIil g3biuecknii KOHTeKCT (TartapuHos, 1996,
c. 34). B aToMm ciayyae cMeX CTAaHOBUTCSI MapKepoM, KOTOPBIH TTO3BOJISIET TIPO-
SICHUTb HEMOHSITHOE, CIIeJIaTh €ro 00Jjiee 0Csi3aeMbIM, @ 3HAUMT, IIPEOIOJIUMBIM.
B pacckaze «bosbiioit nem» (1899) HacMelMBYyO CyabOy OJIMLIETBOPSIIOT
KapThbl, KOTOPbIE «3J10-HACMELJIMBO» CMEIOTCSI: «IIPOKJISIThIC IIECTEPKHU OMSITh
CKaJIWJIM CBOU LIMPOKMeE Oesible 3yObl. B 3TOM 4yBCTBOBAIOCh YTO-TO POKOBOE
u 3100HO0e» (Anapees, 2021, c. 641). Ho miaBHOIT 1 POKOBOII HAaCMEIIKOi
CIpaBeJIMBO cuuTaeTcsl (prHan npousBeneHus: Hukonait JIMuTpueBuy ymu-
paeT OT mapajimya cepiila, Tak U He Y3HaB «4TO B MIPUKYIE ObUI Ty3 U YTO Ha
pyKax y Hero ObLI BepHbIi1 00bIIoN 1uteM» (AHapees, 2021, c. 643).

ImaBHBIN NpU3HAK aHAPEEeBCKOro aHTUMMpa — HacMmellnka. B pacckase
«IIpencrosina kpaxa» (1902) repoit, cracasi 3aMep3aroliero 1eHkKa, 0OTKa3biBa-
€TCs OT BOPOBCKOTO jiesa. [opoa BcTpevaeT repost «IMK1UM XOX0ToM»: «[i1yxo u
T€MHO T'OrOTaJIv 3aCThIBIIME Ca/ibl U OTOPOJIbI, CMETJIMBO Y KOBAPHO XMXUKAIU
OCBEIIIEHHbIC OKHA 1 BCEM XOJIOAOM CBOUX MPOMEP3IINX OPeBEeH, BCEM TauH-
CTBEHHBIM I'PO3HBIM HYTPOM CBOMM CYPOBO CMESIIMCh MOJTYAIMBBIE M TEMHbIE
noma» (AHapees, 2021, c. 858).

B 3Tux pacckazax cMex CBsSI3aH € CYyObEKTUBHBIM BHYTPEHHUM COCTOSIHAEM
repoeB; CMeX He MPUCYI HU KapTaM, HU JoMaM, HU 3a0opaM. DTU CBOICTBa
MPUITMCHIBAIOTCS UM HEMTOCPEACTBEHHO IePOsSIMU.

B xHure «ITpo6iaema komusma u cMexa» B.4A. [Tponm nuiet: «TyT okaxer-
Csl, YTO CMESITHCS MOXKHO HaJl Y€JIOBEKOM MOYTH BO BCEX €ro mposiBiaeHusx. Mc-
KJIIOUEHME COCTaBJISIET 00JIaCTh CTpadaHMii, YTO 3aMe4YeHO ObLIO elle ApUCTO-
tenem» (ITporm, 1976, c. 16). Pacckas «CreHa» (1901) BBIXOAUT 32 paMKU 3TOi
TOYKH 3PEHMS U OCTIapUBaeT ee.

Jleonun AHapeeB n300paxaeT MUp, MOJHBIM UCTIBITAHUIA U 001U, KOTO-
phiii ocmenBaetcsi. CMmex, Kak U cTpaJaHue, CTaHOBUTCS IIEPMaHEHTHOM 3MO-
1I1Mei, B3aUMOIOPOXIAIOIIMMU CBOMCTBAMU MUpa. OCMESIHUIO MOIBEPraeTcsl
TOJIOAHBIN, Ubsl «<HUXKHSISI UEJIIOCTh OTBUC/A, U U3 TEMHOTO OTBEPCTHUS pTa IIe
CYXOJ IIIepIIaBbIi rOJI0C» U KOTOPBI «TO Ha YETBEPEHbKAX, TO MOJI3KOM IPO-
Oupasics K CTeHe, Iie KayaJicsl TOBelIeHHbIN, U 1IeJKaa 3y0aMu U CMeEsIICs,
pamocTHO, Kak pebeHok» (Anapees, 2021, c. 780); cmex BbI3bIBAeT MpoOKa-
JKEHHBIM, ObIOLIMIACS JTOOM O CTEHY; CMEIOTCS TAaHLYIOILIKUE, YbM «PaJOCTHO
OCKaJIeHHbI€ 3yObl HAUMHAJIM 111€]KaTh, MOLEIYU CTAHOBUJIUCH YKYCOM» (AH-
npees, 2021, ¢. 780); cmeeTcst cama cTeHa, KOTOPYIO Ha3bIBalOT youidlei. AH-
IpeeB u300paxaeT yJbIOKY HEBECTbI, HO OHA yJbIOAeTCS MPOBAJTMBIIMMCS
pPTOM B CUTyallMM, KOTJa «IJIyIo XXeHUTbcs». Benen 3a JI.B. KapaceBbIM MbI
MOXEM TOBOPUTb O KapTMHE MMpa, 3aXBaUE€HHOM CTUXMEH apxamyecKoro
cMexa, IJIe «HU3», «3eMJIsl», «<MOTWJIa» MPOBOLUPYIOT CMeX KyJa valle, yemM
«poxneHue» u «Hebo» (Kapaces, 1996, c. 34). Takoii cMex He o0amaeT BU-
TaJIbHOW 3HEprueit, ckopee, caMa ero HeyMeCTHOCTh OTpMILIAeT XKU3Hb. CMeX,
BBIpBIBAIOIIMIiCS 130 pTa (00pa3 KOTOPOro B MU(POJOTrMUYECKOM CO3HAHUU
4acTO COOTHOCSIT C DPOCOM, KUBOPOISIIMM HAYyaJIoM), TIePEOCMBICTUBAETCSI
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U CTAaHOBUTCSI BOIUIOIIEHUEM TEJIECHOI, TEeMHOI CTOPOHBI YesioBeKa, ryosi-
IIeH 1 BeAylIer K CMEPTH.

B noBectu «KpacHblit cMex» K104eBOM 00pa3 KaK BOMJIOILIEHUE Oe3yMHO-
ro HaCMELLIMBOrO MMpa BO3HMKAET M3 KOHKpPETHOM cuTyaluu. [epoii-pac-
CKa34MK TOBOPUT C BOJIbHOOMPEAEISIONIUMCS, KOTOPOMY B 3TO MTHOBEHUE
OCKOJIKOM OTOPBAJIO YacTh JIUIIA: «IIepe] MOMMM IJIa3aMU Ha MecTe OJIEIHOTO
Ji1a ObLIO UTO-TO KOPOTKOE, TYIlOe, KpacHoe, U OTTy[a Jiijia KPOBb, CJIOBHO
U3 OTKYyHNOpeHHOI OyThUIKU <...>. 1 B 3TOM KOpPOTKOM, KpaCHOM, TE€KYILEM
MpoJoJIKaaach elle Kakasi-To yJblOKa, 0e33y0blii cMeX — KpacHbBI cMeX» (AH-
npeeB, 2021, c. 339). CMex oTaensieTcs: OT CBOEro HOCUTEIsI, 00beKTUBUPYETCSI
U CTAHOBUTCSI CAMOCTOSITEJIbHBIM 00pa30M — CMMBOJIOM aHTUMMDpA.

O cnocoOGHOCTU cMeXa KOHCTPYMPOBATh JIOKHYIO KAapTUHY MUpa, IIPEeTeH-
OYIOIIYI0 Ha UCTUHHOCTD, nuiieT M.T. PloMmuHa, pa3MblILIsist O POJIM CMeXa B
XX Beke. [To MHeHUIO MCCaenOBaTENsd, CMEX — «HEM3MEHHBII CITyTHUK BCe-
cmeteHus» (Promuna, 2010, c. 239), xapakTepuCTUKOI KOTOPOTO BBICTYMAET
MapTruHaJIbHOE MBIIUICHUE, «0alaHCupylolllee Ha IpaHU CMbIC/Ia M abcypraa»
(PromuHa, 2010, c. 239). UccnenoBaHue pa3anvyHbIX (pOPM MOrpaHUYIHOTO CO-
crossHus (boea, 2019, c. 10) aBnsiercs mucaTenbckoi cTpaterueid Jleonuna
AHJIpeeBa, 3TO He TOJbKO OTHOCUTCSI K T€OKYJIBTYPHOMY acleKTy, HO M KacaeT-
Csl IOrPaHUYHOI0, HEYCTOMYMBOTO COCTOSIHUSI MUpPa 1 YeIoBeKa.

B 6o5ee mo3agHem TBopuecTBe («UYeMomaHOB», 1916) 00beKTUBMPOBAHHBIM
cMeX TpaHC(hOpMUpPYETCs UM TPOHUKAET B JIOTMKY ITOBECTBOBaHMsI, IprUodpeTa-
eT MeTa(pU3NIECKUI1 XapaKTep, a UPOHUUECKOE COCTOSIHME MUpa HE MOAJaeTCs
YIOPsIIOYMBAHUIO.

3aknioyeHue

Hrak, cnekTp n3odpaxkeHuss HaCMeLIKU B TBopuecTBe JleoHnaa AHapeeBa
BKJIIOUAET B Ce€0s1 KaK YEJI0BEUYECKYIO PEeaKIIMIO Ha TPOUCXOIee, TaK U Xa-
PaKTepUCTUKY OBITHS B 1LIEJIOM, B TOM YMCJIE M 3a IpeJeaMu 3eMHOTO Cyllle-
CTBOBaHMUSI.

B niepBoM ciiyyae cuTyalnio HaCMeIIK1M MOXKHO Ha3BaTh CIOXKETOOOpa3ylo-
meil. B ee ocHOBe JIeXKUT colaabHO-auddepeHInpytomas (GpyHKI1s cMexa,
MO3BOJISIIONIAsE 0003HAYMUTh TPAHUIIbI TPYIIbl M BHITECHUTH 34 WX IPEACIbl
«qykoro» (pacckas «bysiHuxa»). CMeX B JaHHOM cJly4yae UTrpaeT poJib obepera:
OH MpPHM3BaH 3allIMTUTh TPYIIY CMEIOIIMXCS OT MUpa repouHu. B pacckase
«CMex» Mbl HAXOUM PELICIIIMNI0 OA0OPUTEIBLHOIO CMeXa KaK OTBEPraloliero.
He coBnanasi ¢ aMo11MOHaIbHBIM COCTOSTHUEM T'eposi, BCEOOIIee BeCeIbe TPaK-
TyeTCsl UM KaK HacMeIlIKa HaJ YyBCTBAMM 1 OTBEPKEHUE.

CMex HazesieTcsl pa3pylIUTeIbHON CUJION U HAUMHAET PeryJupoBaTh OT-
HOILIEHUS YeJI0BEKa C caMUM CO00M, IpyrumMu, ¢ MupoM. OaHaKO HacMellKa
KaK HeIpusTue Ipynnou Jwoaeil apyroro yejnoBeka («bysaHuxa», «Cmex»,
«3aragka», «MnaToB») npeTepneBaeT U3BMEHEHNE: OHA BBIXOJUT 3a TPaHULIbI

JIUTEPATYPOBEIEHWME. UCTOPUSA PYCCKOW TUTEPATYPbI 735



Mytareva A.V. (2024). RUDN Journal of Studies in Literature and Journalism, 29(4), 726—737

MEXXJIMYHOCTHBIX OTHOIUEHUI, TpaHCHOPMUPYET MMPOOILIYILIEHUE TIepos,
NprOJIMKas €ro K SI3bI14€CKOMY, B KOTOPOM MPOCTPAHCTBO HAAESETCS CITIOCO0-
HocTblo cMesAThes («CreHa», «KpacHblii cmex», «[Ipeacrosina kpaxar»), 1 Ha-
KOHEIl, CTAHOBUTCS OHTOJOTMYECKOM XapaKTePUCTUKON MUPA, TPUIMHOM €ro
HEYCTOMYMBOCTH.

Kpowme toro, cmex y AHapeeBa 4acTO CONMPOBOXKAAET TAHATOJIOTUYECKYIO
CUTyalIMIO: OO TPUAAET €l MPOHUYECKYID TOHAIBHOCTH («HemMomaHOB»),
MO0 TIpoBOLIMpYyeT Thodenab repos («3aramka», «bysHuxa»). boyie3Hb repos,
JIMOO BbI3BAaHHASI CTPAXOM HACMEIIKHU, JIMOO HEIMOCPEJICTBEHHO OCMESIHUEM,
4acTo MPUBOJUT K CAMOYOMMCTBY MM HEOXMIaHHOM rnoenu. CMex Kak KIIro-
yeBasl XapaKTepUCTUKA aHTUMUpPA, CBUIETEIbCTBO €r0 TOTAJIbHOM HEYCTOMUM -
BOCTU CTAHOBMUTCSI 3HAKOM MOTPAaHUYHOW CUTyallMM MEXIY XXU3HBIO U CMEP-
Thb10. 2ZKU3Hb MBICJIUTCS KaK IMPOJIOHTMPOBAHHOE YMUpPaHHUE, TIEPMAHEHTHOE
cTpemieHue K cMepTu. [1pu 5ToM CMepTh HE OCO3HAETCS KaK MHAWMBUIYaIbHOE
3aBEpILICHUE XXU3HU, a TIPEICTABISIETCS KaK KapTUHA MUPA, pa3pylliatolierocs
B cBoMX ocHOBax («KpacHblit cMex», «CteHa», «[Ipeacrosiia Kpaxa»).
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Akdpacucobl neTepOyprckoro 0yaaunckoro xpama
B no33um EneHbl LLiBapy

JI.B. /IybakoB

Ynueepcumem MTY—IIIIU 6 IlI>nvusncane, Illbubusicons, Kumaii
PJdubakov_leonid@mail.ru

Annoranus. Llens uccienoBaHus — IMpoaHaJIUM3MPOBaTh 0COOEHHOCTU 1 (DYHKIIMU XpaMo-
BbIX 3K(pacucoB B mo33uu E.A. IIIBapu. B kauecTBe marepuaja UCIIOIb3YIOTCS CTUXO-
tBOpeHUs «CeMb JIMKOB OyIIMICKOTO XpaMa» 1 «Bymamiickuit xpam», B OCHOBE KOTOPBIX
JIEXKUT 00pa3 neTepOyprcKoro OyIaIniicKoro KyJabsToBoro coopyxxeHus «J/lauan I[yH3a4oili-
HDBIi». YKa3aHHasl TeMa paHee He rmorajajia B LICHTP BHUMaHUs OTeUeCTBEHHOTI'O JIUTepaTy-
POBEJEHUSI, YTO OIpeAeisieT HOBU3HY TpeAcTaBAeHHON cTaTbu. OTIEIbHO HY>XKHO OTMe-
TUTb, UTO aHAJIU3 XPaMOBBIX 3K(pacrcoB B no33un E.A. IIIBapir ocyiiecTBIIsSIETCS B paM-
Kax OOJBbIIOrO0 MCCICIOBAHMSI, ITOCBSIILIEHHOTO W3YYEHUIO <«OyIIMICKOrO TeKCTa»
COBPEMEHHOI pyCCKOI TUTepaTyphl. B pe3yibrate mpoBeIeHHOTO aHai3a aBTOp IIPUX0-
JINT K CIEAYIOIINM BhIBOAaM. DK@ pacuchl IIeTepOoyprcKoro OyaIniicKoro xpamMa B II093UN
E.A. IlIBap11 oTTaJIKMBAIOTCSI OT ONMCAaHMs 9KCTephepa U MHTephepa AaliaHa 1 TpaHchop-
MUPYIOTCSI B (puyiocopcKre M peIMTMo3Hble MpousBeacHUst. [1oaTnueckuii s3KyMeHU3M
IIBapLIEBCKOT'O TBOPYECTBA 00YyC/IaBIMBaeT M300pakeHre OyIIMIICKOro XxpaMa B BUJIE CBSI-
IIEHHOTO MPOCTPAHCTBA — B TOpoJe, MePeXUBaIOIIeM MH(GEPHATLHOE allOKATUIITUYECKOEe
3allyCTeHNeE, 3aTOIICHNEe, OMpauyeHUe KUTEMCKIM ToIledyeHrneM. bynauiickuii xpam, KOTo-
pbIit HeoObIueH a1 CeBepHOU CTOUIIBI U B TO K€ BPEMSI CXOXK C HEli — BHEIIIHE U CYIIIHOCT-
HO, BBICTYTAET y 103Ta B KAUeCTBE OJHOTO M3 LIEHTPOB MPUTSKEHUS 7151 pa3HbIX KYJBTYD,
OOroB, XKMBBIX 1 MEPTBBIX CYIIIECTB, OOMTAIOLIMX B TCCHOM M MHOTOJMKOM Tropoje. Iletep-
OyprcKuii/NeHUHTPaICKUi OyIIMIACKII XpaM, KaK 1 KYJIETOBBIE COOPYKEHMS APYTUX PETU-
TUii, JaeT 4eJI0BEKY BO3MOXHOCTh COITPUKOCHOBEHMSI C TPAHCLIEHIEHTHBIM, 00pa3 KOTOPO-
ro BorioieH y [lIBapii B 3aHeOeCHOI BbICH WM B O€3I0HHOM peuHoOil TyOrHe.

KmoueBble ciioBa: aKdpacuc, peurusi, Oyaau3mM, 9KyMeHU3M, XpaM, JallaH [yH3340iHAA,
TPaHCILIEHIEHTHOE
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Ecphrasies of the Petersburg Buddhist temple in the poetry
of Elena Schwartz

Leonid V. Dubakov

International University Park Road, Shenzhen, People’s Republic of China
b<ddubakov_leonid@mail.ru

Abstract. The purpose to analyze the features and functions of temple ecphrasies in the
poetry of E.A. Schwartz. The poems The Seven Faces of the Buddhist Temple and The Buddhist
Temple are used as material, which are based on the image of the Petersburg Buddhist
religious building Datsan Gunzechoinei. This topic has not previously been in the center of
attention of Russian literary criticism, which determines the novelty of the presented article.
Separately, it should be noted that the analysis of temple ecphrasies in the poetry of E.A.
Schwartz is carried out as part of a large-scale study devoted to the study of the Buddhist text
of modern Russian literature. As a result of the analysis, the author of the article comes to
the following conclusions. The ecphrasies of the Petersburg Buddhist Temple in the poetry
of E.A. Schwartz are based on the description of the exterior and interior of the datsan and
transformed into philosophical and religious works. The poetic ecumenism of Schwartz’s
work determines the image of a Buddhist temple in the form of a sacred space — in a city
experiencing infernal apocalyptic desolation, flooding, and overshadowing by everyday care.
The Buddhist temple, which is unusual for the Northern capital and, however, is similar to
it — externally and essentially, acts as one of the centers of attraction for different cultures,
gods and living and dead creatures living in a cramped and diverse city. The Petersburg/
Leningrad Buddhist temple, like the religious buildings of other religions, gives a person the
opportunity to come into contact with the transcendent, the image of which is embodied in
Schwartz in the heavenly heights or in the bottomless depths of the river.

Keywords: ecphrasis, religion, Buddhism, ecumenism, temple, Datsan Gunzechoinei,
transcendental
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BeepneHune

B coBpeMeHHOM JUTEepaTypOBEICHUN CYIIECTBYIOT pa3HbIE OIpeneeHUs
akdpacuca. B ctatbe JI.M. [ennepa ynmoMuHaeTcsl, YTO B aHTUUHOCTHU IKpa-
CHUC TTIOHMMAJICS U KaK «KaHp CJIOBECHOIO MpeACcTaBIeHUS OTIEIbHBIX UJIM CO-
OpaHHBIX B rajepesix Mpou3BeIeHUI N300pa3uTeIbHOIO McKyccTBa» (Iemep,
2013, c. 45), u KaKk pUTOPUKO-HAPPATOJIOTMUECKUI TIPUEM 3aepXKaHUS Jeii-
CTBUSI, OTCTYILJIEHUSI, KOTOPOE COCTOUT B >KMBOM M300pak€HMM KaKOTO-HU-
oynb npeameta» (Iemnep, 2013, c. 45). DTOT XKe ucciaenoBaTe/lb yKa3al Ha BO3-
MOXKHOCTB IIIMPOKOTO U Y3KOTO MTOHMMaHUs 3Kdpacuca: 3K(hpacuc — «BCIKOE
BOCIIPOM3BeIEHME OJHOTO MCKYycCTBa cpeiactBamu apyroro» (Iemnep, 2002)
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U «TPAaHCHO3ULIMS sI3bIKa BU3YyaJIbHOTO MCKYCCTBA Ha SI3bIK JTUTepatypbl» (Iem-
nep, 2013, c. 54). B npencraBieHHOI cTaThe 9K(ppacuc MOHMMAaETCsI KaK JIUTe-
paTypHOe OIKMcaHue BU3yaJlbHOIO MpousBeaeHus uckycctsa (KoHcTaHTUHMU,
2013, c. 29).

IToHnsiTMe «penUTMO3HBIA 3K(@pacuc» BBEICHO B JMTEpPaTypOBeIeHHE
JI.M. Tennepom B ctathe «BockpelieHue nmoHsatus, uiu CioBo 00 3Kdpacu-
ce». CyTbh peJIMTMO3HOTO 3K(dpacuca OH ONpeaeInI KaK «IpUurjalieHue-mooy-
KIAEHME K TyXOBHOMY BUJEHUIO KaK BbICIIIEMY BOCIIPUSTUIO MUPA, I BMECTE C
TeM — MPUHIIUI CaKpaau3aluy Xya10KeCTBEeHHOCTU KaK rapaHTUM 1IeJIOCTHOTO
Bocnipustusi» (Ieanep, 2002, c. 19). I1pu atom A.O. CepearHa, OTTaJIKMBAsICh
OT BbIIIIEHA3BAaHHOM CTaTbhM, BHEIIHWE KOHTYPbI 3TOrO MOHSITUS OIpeaenia
TaK: «JIUTepaTypHOE OMMCAHUE XYAOXECTBEHHBIX M300paXkKeHUI U TTOCTPOEK,
MMeEIOIIMX cakpajbHoe 3HaueHue» (Cepenuna, 2018, c. 122). H.E. MeagHuc B
cTaTbe «Peurno3Helii aKppacuc» B pycCKoi JuTepaTtype» 0003HayaeT Mpo-
KO€ MEepCHeKTUBHOE IM0JIe BO3MOXHOIO MCC/IeJ0BaHUsI, TP 3TOM OrpaHUYM -
BasICh aHAJIM30M 3K(PPaCTUUYECKUX MPO3aUYECKUX U MOATUYECKUX IKCILIMKA-
11t o6pasza ManoHHBI B pyccKoii nutepatype («boroponnuHslii akgpacucs,
Mennuc, 2006, c. 58). OueBUIHO, UYTO MOHSITUE «PEJIUTMO3HBINA 3Kdpacucy»
MOXET ObITh IPUMEHHUMO HE TOJIbKO K XpPUCTUAHCKOU TPaAULIMM, HO U K «Xy10-
>K€CTBEHHBIM M300paKeHUSIM M MOCTPOMiKaM, UMEIOIIUM CaKpajlbHOE 3Haye-
HUE» B APYTUX PEIUTHUSIX.

TsopuectBo Enensl IIBapil B 3HAUMTEIbHOM CTENEHN OOPAILEHO K XyI0Xe-
CTBEHHOMY OCMBICJICHUIO PEJIMTUO3HOM peaibHOCTH (Zitzewitz von, 2016). [Tpu
3TOM OIHOM M3 KJIFOUEeBBIX OCOOEHHOCTEI 3TOr0 OCMBICJICHUS SIBJIIETCS] SKyMe-
Hudyeckuii B3rstn (AHmmwioB, 1999; Ilyownckwmii, 2001; dy6akosa, 2009;
Trubikhina, 2009; Boponuosa, 2013) 1upryecKkoil repOMHU Ha peJIMTUM, YKOPe-
HEHHbIE B POCCUICKOM KYJIBTYpHOM MpocTpaHcTBe. Poccus y LIBapir B oOpase
[TeTepOypra BbICTyIaeT KakK reorpacuyeckoe mpocTpaHCTBO, Ha3HAYE€HUE KOTO-
pOro — MpUMHUpPEHUEe U CUHTE3 Pa3IUYHbIX PEIUTMO3HBIX U KYJIBTYPHBIX TeUe-
Huii yenosevectna (LLmurt, 2019, c. 104). B HacTos1Iei cTaThe paccMaTpUBaeT-
CA JIMIIb OOWH AacIleKT MHOTOOOPa3HOIO <«3KyMEHHUYECKOTO» TBOpPYECTBA
E. IlIBap1i: co3maHHBIN TO3TOM 00pa3 Oyaau3Ma B €ro CBSI3Y C MHBIMU KYJIBTYP-
HbIMU TpaguLusamMu Poccun. MoxHO cka3aTh, 4To TBOpUYeCcTBO Enennl LlIBapii,
Oyay4y BO MHOTOM 4YacThlo «11eTepOyprckoro tekcra» (Tormopos, 1995; Yenen-
cku, 1992; llyounHckmii, 2022) pycCKoi TUTepaTypsbl, SIBJISIETCSI OMHOBPEMEHHO
U YaCTbhIO «T€KCTa OyMIMIACKOTro», KOTOPbI MOCTENEHHO HAaUMHAET pa3pabdaThl-
BaTbCsl COBPEMEHHBIM JiUuTeparypoBeacHueM (bekmeron, 2019).

CtuxoTBopeHue «Cemb IMKOB OyaAUIACKOro Xxpamas:
3KYMEHN3M B KaMHe U 0yaauncKnii BapuaHT oopeTteHus
TPaHCLUEHOEHTHOro

B noa3un Enensl IIBapu MUMHUMYM JABaXKIbl MOSIBIASETCS MOJHOLEHHBIN
00pa3 OymIMIICKOro CBIATWIMINA. DTO CTUXOTBOpeHUs «CeMb JIMKOB Oymamnii-
ckoro xpaMa» (1971) u «byanuiickuii xpam» U3 «MaJIeHbKOU MO3MbI» «3J10€
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cokposule (ITayku u noBunuka)» (1994). B o6oux ciydasix peyb UAET, I10-BU-
JUMOMY, 00 OTHOM Y TOM XK€ COOPYKEHUU — METEPOYPrcKoM OyaaMICKOM Xpa-
Me, KOTOPbIii CeroHsI Ha3biBaeTcs AauaH [YH3340iHAM.

B ctuxorBopenun «Cemb IMKOB Oymauiickoro xpama» LlIBapii, onuceiBast
Oy1IMIACKOE COOpYXXEHHUE, CBOAUT BOEAMHO MOTUBBI PAa3JIMUYHBIX KYJBTYPHO-
PEJIMTMO3HBIX TPAAULIUIA — OYIAUACKON, MHIYUCTCKOMN, XpUCTUAHCKOM U AaXKe
CKaHJIMHABCKOM. bor mocTossHHO MeHsIeT B ee cTuxax (popMbl U 001nubs (LLy-
ounckuit, 2001, c. 209). /Ins mosTa 6GoXecTBa 3TUX TPAAULIMI — OJIU3HELbI:
Onun, SIxBe, MHApa CXOXU TEM, UTO SIBJISIIOTCS TPOMOBEPXKIIAMU, 1 TOTOMY,
BEPOSITHO, YBUJIEHHBII CKBO3b I0XKIb XpaM POXKIAeT Y HEE MBIC/Ib O KaX/JI0M U3
0oros. B mepBoii cTpoke yTBepKaast «TauHCTBEHHOE cXoACTBO Ooros» (LLIBapii,
2015), [IBap1i mogKpernsieT ero BTOPoii U TpeTheld, TOBOPSI, UYTO 3TH OOXKECTBa
«Camu cebe otibl / CsieHHBIX car, Ben» (L Bapi, 2015). Oty dhpazy MOXHO
MOHSITh MO-Pa3HOMY: OOTM — UICTOUHUK CBSIILICHHBIX TMCAHUI CBOUX PEJIUTUI,
HO M CBSILEHHBIX MUMCAHUI APYrUX (BCEX) PEIUTHUil, paBHO KaK KOHKPETHbIC
0oru — OTLBI cede U OJHOBPEMEHHO BCEM APYTMM Ooram (XOTsI MpeaoXKeHue
MPEeNCTaBIECHO B IBYX CTPOKAaX, HO pUTMMYECKas may3a Mocje BTOPOil CTPOKU
MO3BOJISIET MPOYECTh €€ U OTAeaAbHO). MHTepecHO, 4To Tociie cioBa «0anu3He-
LIbI», KOTOPOE O3HayaeT JABa UM 0oJjiee 00beKTOB, CTOUT UMs1 «OIUH», U €ro
MOXHO MPOYECTh Kak oMorpad co 3HaueHWEM 4uciia: 00KECTB MHOTO, HO OHU
eauHbl. 3aMeTuM Takke, yTo MHapa u [aHena — nHayucTckue 60xecTBa, HO
M03K€ OHU ObLIM AaCCUMUJIMPOBAHBI OYIIU3MOM.

B Texcre nosiBnsirorcsa nnayuctckue 6oru Muaapa, IlluBa u, Bo3MoxHo, [a-
Hellla: XpaM CPaBHUBAETCS C YEPHBIM CJIOHOM, a YePHBIM LIBET — LIBET OJTHOIO
U3 IISITH JIMKOB 00ra MyipoCcTH U 6J1aronoayuus. YyTb paHee B CTUXOTBOPEHUU
MMMO POCTPAJIbHBIX KOJIOHH IO CTpesike BacuibeBCKOro ocTpoBa MPOXOAWT
CJIOH — >XMBOM WJIM MPU3pPaYHbIii, — «TUX0 TeJo npoHec» (IBapi, 2015). On
uaeT u3 3oomnapka K boabioil HeBke, y KkoTopoii ctouT naunaH. MHTepecHO,
YTO B 3TO BpeMsI B KYJIbTOBOM 3[JaHMM pa3Melllaanch JabopaTopuu 300J10rude-
CKOIo MHCTUTYTA. TO €CTh CJIOH UAET OT OHOM 3BEPUHOMN TEPPUTOPUM, TIE KU -
BbI€ XKMBOTHBIE, K APYTOI, TJie SKUBOTHBIE MEPTBBIE: «...B KOHIIE 1960-X romoB B
MOJBAJIbHBIX TTOMEIIEHUSIX XpaMa — TaM, TJie HEKOIJla MOHaX1 TOTOBWIM cebe
€1y — 300JI0TY MpenapupoBaiy Tpyn aPpUKaHCKOTO CJIOHA, MPUBE3EHHOIO U3
Puxckoro 3oonapka» (Anapees, 2012, c. 170). Jlanu, crogiuue mo 6okam oT
Koneca Yuenus, Bugsarcst noaty «30J0TbiMU Tenkamu» (LlBapu, 2015), ueit
00pa3 OTChLIaeT K mounTaeMomy B MTHAMM XKMBOTHOMY — KOPOBE.

OnHOBpPEMEHHO XpaM CpaBHUBAETCS C KOBUETOM. bynauiickuii xpam — KO-
pabJib cmaceHusl, KOTOPBIi, yXonsl OT «0ypb U Oell», MOIUILIBET «K ce0e Tyaa, B
ponHoii Tuber» (LlBapi, 2015). Kopabab Oyaauiickoro xpama uMeeT «0oxe-
cTBeHHOe Kosieco» (Koneco Yuenus) — pysieBoe Kojieco, KOJTOHHBI 3TOr0 Xpa-
Ma HaIllOMMHAIOT TO3TY POCTpajbHbIe KOJOHHBI (C HOCaMU KopabJieit) «1BeTa
>xapeHbix po3» (IIBapi, 2015). 3aech Ae10 HE B CHUXKEHUU POMAaHTUYECKOTO
oo6paza (booObimes, 1987, c. 418), HO B coeIMHEHUM MOTHUBOB BOJIBI M OTHS,
BOILIOIIEHMM CBETa Cpeay MOpsl ThbMbl WU TbMbI Mops. bynauiickuit xpam
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[IIBap1 BUAUT CKBO3b MPU3MY XPUCTUAHCKOI CUMBOJIMKU, XPUCTUAHCKOM CO-
tepuosiornu. Kak B «MoHacTbipe Ha Ka3z0eke», MallaH «TSHET AyIy A0 Mopora,
/ 1o 3aHe6ecHoro yeptora» (ILIBapir, 2015), CIOBHO B MyIIKUHCKYIO «3200J1a4-
Hy1o Kenpto» (ITymkuH, 1959, ¢ 269). Te ke MOTMBBI M B CTUXOTBOpeHUU « MHE
BeTep rOBOPUJI TaK SICHO, CTPOro...» (1996), rne bor cabIIUT 0OpbIBKM MOJIUTB:

«TOJIBKO ,,...aM*“ 1a ,,oM“» (IlIBapii, 1997). N B 31X 0OpbIBKaX MOXKHO yraaaThb
1 OKOHYAHMS XPUCTUAHCKOM MOJIMTBbI, U OYIAMICKYI0 MAHTPY «OM». MoIuT-
Bbl JIIOAECH Ha Pa3HbIX S3bIKAX MHOTOYMCJIEHHBIM OOXECTBEHHBIM OOpa3zam
OIMHAKOBO MPOYUTHIBAIOTCS TPAHCLIEHAEHTHBIM OOTOM.

JlenuHrpan B ctuxotBopeHUM «CeMb JIMKOB OyIIMIICKOrO XpamMa» OKa3bl-
BaeTCs MUCTUYECKUM ITpocTpaHcTBOM, Tae MHaus u Poccust, ux peauruu coe-
OUHSIOTCS BO3JIe KOJblla 3BEeHSIIMX (Ha «IoxXe Boanexar», LlBapi, 2015)
TpaMBaeB y XeJIe3HOAOPOoXHOM ctaHuu CTtapasi [epeBHsI (UTO BbI3bIBAET ac-
couuauuio ¢ «Muauei yxa» u3 ryMuaeBCcKoro «3a0yauBIIETOCsl TpaMBasi»).
JleHMHTpa: MOCTPOUII «Hall Ipo3HbI Hapb» (LBapi, 2015), To ects IleTp 1.
OnpeneneHue «rpo3HbIi» 31€Ch HE TOJbKO HAIIOMUHAET O €r0 CYpOBOCTHU, HO U
CBSI3bIBAET ¢ OOXECTBEHHBIMM rpoMoBepxuamMu — OmpuHom, fAxse, MHapoii.
TeMm GoJtee, KoJib CKOpO Ooru «camu cede oTubl», To MHApa, TAMHCTBEHHO CBSI-
3aHHbIN ¢ [Tetpom 1, «yceiHOoBUM [1eTepOypr» (L Bapi, 2015). M, Takum obpa-
30M, Jlenunrpan/IlerepOypr uMeeT GOXECTBEHHOE MPOMCXOXIEHHUE/TTOKPO-
BUTEIbCTBO. OTHOBpEeMEHHO «Tpo3a» B mo33uu llBapu — 310 omuH M3
KJIIOUEBBIX O0pa30B, CBSI3aHHBIX C CONPSKEHUEM 3€MHOIO0 M HEOECHOro, ¢
TBOPYECTBOM, cOo3ugaHueM: «Ipo3a U ecTb OTKpOBEeHUE (ClieHa, JeKOpalluHu,
ocBellleHue, nepcoHaxu). «IloaTnueckasi rpo3a» — TBOPUECTBO, OTPAKaeT B
cebe HebecHylo...» ([lapk, 2004, c. 152).

B ctuxorBopenuu «MocT Bo cHe» (2004) obpa3 Iletpa I mHoii. Purypa
1apsi, ToyHee BapMaHT MeaHOro BcaiHuKa — 3aMepIInii (MEpTBBII) «3€JI€HbII
Mcrykan» (LBapir, 2007, c. 15) anapeeBckoro nHdpa-Ilerepoypra (AHapees
H.JI., 1998, c. 433) — HaOmr01a€eT 3a TEM, KaK HaCeJIbHUKM €TI0 ropojia, JIIOAU U
ntulibl («au mo MocTy BOpOHBI pBaHbIM cTpoeM, / M Mioau 1uim Ha BoceMb
pa3HbIX cTpaH», IBapu, 2007, c. 15), ornpasasiorcsa no KpectoBomy mocty
10 CBOMM HanmoOHocTsIM. OnHY UayT K bynne, npyrue — K Me4eTn, a CyBOpPOB-
bl — K MOPCKOMY M ntoaBogHomy bory. IleTp I, 3a10XuBLIMIT MIMITIEPCKUIA TO-
poj, caenan ero MecToM JUisl Bcex, KTo MpuHuMaeT Poccuio cBoeil ponuHo# u
CBOMM TOCYJapCTBOM.

B ctuxorBopeHun «CeMb JTUKOB OyIIUICKOTO XpaMa» JOMUHUPYET MOTHUB
BEPTUKAJIN: pOCTPaIbHbIC KOJJOHHBI WJIN «BBILIKN»; «MaKapOHBI» TOXIIS; XpaM
«4yepHert oceHHMX BeTok» (ILIBapii, 2015) (To ecTh HarTOMKUHAET AepeBo); Tu-
OeT; o0Opa3 crTora; HaKOHell, caM OyJIUICKUI Xpam, OIMChIBasi KOTOPBIN,
[IIBap1 oOpalaeT BHUMaHWE Ha BEpPXHIOIO 4yacTh (¢acaga. JlauaH ycrpemieH
BBEPX, K HEOY, OTTAIKMBAsICh OT 36MJIM,/BOIbI ropona. bynauiickuii xpam-ciioH,
KOTOPBII paHee «THXO TeJIO TpOHec», B (hMHaJle OKOHYATEeJIbHO yTpauyuBaeT
CBOI0 MaTEepUATbHOCTh: y BXOJa B HEro — «IBOpUK OectesecHblit» (I1IBapir,
2015).
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Takum obpa3zom, 06pa3 OyIaMIiiCKOro XxpaMa B 3TOM CTUXOTBopeHuM Ejne-
Hbl LIBap1r co3maeTcs: Ha mepeceyeHu HECKOIbKUX KYJIBTYPHO-PEJIUTMO3HbBIX
Tpamuuuii. bymauiickuii xpaMm B JIeHMHTpaie oKa3bIBaeTCsl CBI3aHHBIM C MH-
OYUCTCKUMHU U XPUCTUAHCKUMU MOTUBaMU. XpaM BUIMTCS TO3TY Uyepe3 XpH-
CTMAHCKYI0 CUMBOJIMKY Y KOHIICIIIIMIO OOpETeHUSI TPAHCIIEHAEHTHOTO — JIBU -
JKeHMe yepe3 00KeCTBEeHHYIO 0J1aroaath K HeOy. BaxkHbie MOTUBBI «CeMU JIMKOB
OyIIMIAICKOTO XpaMa» — 3TO BCTPOEHHOCTb XpaMa B MPOCTPAHCTBO XPUCTUAH-
ckoii Poccum u IlerepOypra, riae oH CMOTPUTCS, «KaK MIoM0a B MacTU TOPOJI-
ckoii» (IIBapir, 2015), To €CTh KaK OAMH U3 BApUAHTOB UCLIEJICHUS/CIIaCeHUSI.

CtuxorBopeHue «byaanncknin xpam»: nepexxmBpaHme anokanamncuca
N aHperpayHg nog Boaom

CruxorBopeHue «bynnuiickuii xpam» — BTopasl rjaBa aloKaJUITUYeCKOM
IIBapLEBCKO moambl «310e cokponuile (ITayku u nmosunuka)». IlerepOypr
3axBayeH MH(EepHaJIbHBIMU MayKaMM, OIyTaH WX MayTMHOM U IOTPYKEH BO
TbMy. Bynauiickuii xpaM, XoTs1 U 3a0polleH, 00JI000BaH «<HOYHBIMM JyXaMu»
(IIBapu, 1997), ocraetcd cakpajibHbIM IIpocTpaHCTBOM. Ha creHax ero
MO-TIPEXKHEMY BUCST «TYOOUHBIE UKOHBI» (TXaHKM), IPUCYTCTBYET cTaTys bym-
nbl. Jaxe [Tayunxa mpucriocobmnach K XXM3HM B XpaMe, HOUYS 3a TXaHKOU 1
noabeaas xjaebHble Kpolku 3a OaepKMMbIM, IOPOJAUBBIM, U, BO3MOXHO, BME-
cTe ¢ HUM MoJisick byane. AnmasHblii a3 Byaabsl — 3To He TOJBKO HaMeK Ha
JIparolleHHbINA KaMeHb, HO U YKa3aHue Ha OAMH U3 MUDOJIOTNYEeCKUX CHUMBO-
JIOB — BajiKpy, WK ajMas, WIN «yJAap MOJHUM», KOTOPBII yKa3bIBaeT HA HECO-
KPYIIMMOCTb JyXa XKUBOro cyiectBa. Ho iioau, ockyaeBiiie 1yXoM B arloKa-
quntudeckoM IletepOypre (momooHo daBa-Jlopuku, cocKpebaBIlIero 30J10TO
co craryu bynusl, B moBectu «Bo3BpaiieHue bynabi» Be.B. MUBaHoBa), npuxo-
JISIT, 4TOOBI BhIpBaTh I1a3 [IpocBeTaeHHOrO.

OTaeabHO CTOUT OTMETUTD, YTO 00pa3 aaMasa nosieisiics y LIBapir Takke
B nosme «MaprtoBckue MepTBelibl» (1980), rne Ha FepOMHIO CMOTPEIIN «ajiMa3-
Hble r1a3a ukoH» (IBapi, 1993). bynauiickue M XpuCTUAHCKME CBSTBIHU OKa-
3bIBAIOTCS COJTMKEHBI ITOCPEACTBOM CXOXMX 00pa30B. B 1mecToil yacTu moaMbl
«3n0e cokponuiie (ITayku 1 moBuiInKa)» 3TOT 00pa3 mposiBisieTcs: B ¢Bs3u ¢ Ile-
TepOyprom, oCBSIIIEHHBIM AJIEKCAaHAPUACKUM CTOJIIIOM: «Ipajl aIMa3HbII U Tpa-
HUuTHbI» (ILBapi, 1997) Oynet 3amyleH «epuHOM» — MayTUHOM, MbLIbIO, IM0-
BwIMKoi. B cruxorBopenun «I[ycuHoosepckuii ganan» (1996) mpocras pedb
TEPOMHMU I10JIHA ITOBTOPOB («BOT MOMIY», «BOT IIPULY», «OPOILIY PUC», «OPOIIYCh
BHM3», «pa3u XK Thl Iauan?», [lBapi, 1997), yto 3pumMo oTnanser ee ot aBTopa.
OpnnHako npoHuyeckuii B3rsia LIBapil Ha IOHOIIECKYIO MEUTY O TyXOBHOM JIep-
3aHMU HE OTMEHSET BBICOTHI 3TOM MEUThI O MOJABMUIE: TE€POMHSI CTUXOTBOPEHMSI
cobupaeTcsi, MPOTUBOCTAB TEMHBIM CHUJIaM, «KaK MOJIHUSI KecTokas» (obOpa3
BaJIXKphl, anMa3a, [lBapi, 1997), npoMyaTh CTO MUPOB U OPOCUTHLCS BHU3.

JleliTMOTHUB CTUXOTBOpeHUs «byanniickuii xpam» — Boja, 00pa3 TeKylei
3JI0i ¥ CYeTHOM XM3HU: «KU3Hb JIWIACh», «JIIoau nputekin» (IBsapi, 1997).
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Jronn v BeipBaiu a3 y bymabl, a ero Opocuin Ha JHO peKu — boabiioit
Hesku, kotopas accouumnpyercs ¢ Jletoit — pekoii 3a6BeHus. CorjiacHO OgHOM
13 Bepcuii «bymny monpocty paszjioManu, a «OCTaHKW» BBIOpOCHI B bosblinyto
HeBky HampoTuB xpamMa M B OIMH M3 COCeIHMX IpynoB» (AHapees, 2012,
c. 162). Y Bynabl «<urpucThlii» TJ1a3 — TaK BUAAT ajiMa3 JIIOAW, BOPBaBIIKECS B
XpaM: OH JIJIS1 HUX — HE 3HaK HECOKPYILIMMOTO JyXa, a BO3MOXXHOCTb JIJIsI Bece-
JIOI urpsbl, 3eMHOM neHbl. [TocaenHsist ctpoda «bynaniickoro xpama» HacChILLIE-
Ha MOBTOPEHUSIMU OYKBOCOYETAHMS «JIU» («IMIACh», «ECIN», «OCTABAJIUCH»,
«ImM3ana», «JIWIACh», <«IIPUTEKIIN», <«BBIPBAJIN», «IIBBIPHYJIN», «MIJIMCTON»,
[IBapi, 1997), koTopble MOAACPKUBAIOT MOTUB BOABI (IJIAar0Jl «JIMTh», «JIUTh-
Cs») W CBSI3aHbl C HOGUAUKOU — JPYTMM WH(MEPHAIbHBIM areHTOM LIBAPLIEB-
CKoli moaMbl. byaia oka3biBaeTcsl Ha IHE PEKU, Il OH XOTS U «OMOYMI», HO
coxpaHuics (1o KpaiiHeil mepe, B Ayxe), Kak U THEBHUKM JIMPUUECKOMN Trepon-
HU CTUXOTBOpeHMs1. MHTepecHO, 4To cocTaBHast pudgma «Ha THE peKU — THEB-
HUKW» BBIIENISIET B CJIOBE «IHEBHUKM» COUYETAHUE «IHE», OTChLJIAMoIIee He
TOJBKO K JHSIM, HO U KO THY. MOXHO MPEeAIoa0XNUTh, UTO JIUTEpaTypHasi Ipo-
€KI1IMsI 03Ta HaXOAUTCS B cBs3U ¢ bynnoii.

3akoyeHue

B uennom, Hy>kHO OTMETUTD, UTO 3K(pacuckl Enensl LlBapir («CeMb TUKOB
Oynauiickoro xpaMa», «bynauiickuit xpam»), KOTOpbIE OMUCHIBAIOT OJHO U TO
K€ KYJBTOBOE COOPYXEeHMEe — MeTepOyprcKuii oynauiickuii xpam «Jlamas I[yH-
334OiHE», HAUMHAs ¢ BHEIIIHEW U BHYTPEHHEN JeCKPUMNLIMU TpaHC(HOpMUPY-
[0TCs B (UI0CO(CKUE 1 PeJIMTMO3HbIe CTUXOTBOpeHUs1. bynauiickuii xpam B
HUX BBICTYITAET B KQUECTBE CBSIIEHHOTO IPOCTPAHCTBA B TOPOJIE, MEPEXKUBAIO-
IIEM aNOKAJMIITUYECKOE 3aIlyCTEHHE, 3aTOIUIEHUE, YBJICUYEHUE KUTECUCKUM
noneyeHreMm. MHdepHaIbHOCTD, IPOHUKAIOIIASL B 9TOT XpaM, He 3aTparuBaeT
€ro cakpajabHOCTU. B 000MX CTUXOTBOPEHUSIX, HECMOTPS Ha BCEOOIIYIO KaTa-
cTpody, OH OCTaeTCs JKUBBIM — OAHOM M3 TOUEK MPUTSKEHUS 111 (Cpean) pa3-
HBIX KYJIBTYp, OOTOB U KUBBIX CYLLIECTB B TECHOM Y MHOTOJIMKOM «BBIMBIIILICH -
HOM» TOpPOJI€, TJI€ XKMBYT TaK XK€, «KaK COCEIN», BMECTE «IIPaBOCIaBHbIE XpPaMBbl,
KOCTEJI, MEeUYeTh, CMHArora», «OAOJIKasCh NPYyr y Apyra B cliydae HYXIbI»
(IIBapu, 1997). HecMoTpst HU HaA YTO MeTepOYyprcKuii/JeHUHIPAIACKuid OyI-
TUHACKUAN XpaM JaeT BO3MOXHOCTb COINPUKOCHOBEHMS C TPAHCLIEHACHTHBIM,
o0pa3 kotoporo y IlIBapi BoruioieH B 3aHe0eCHOI BhICU WM B OE€300HHON
pe4yHO ITyOurHe.
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Annoramusa. ITpobGiemarnka pomaHa amepukaHckoro mucarens JI. Kuza (1925-2014)
«BeThl mig DnmkepHoHa» (1966) BOMcaHa B KPYT 9K3UCTEHLIMAIbHBIX BOITPOCOB XX B.:
CMBICJI U 1IeJIb YeJIOBEUYECKOM KM3HU, CEMEHHBIE M MEXIMYHOCTHBIE B3AUMOOTHOILICHUS,
MECTO I€BUAHTHOM JIMYHOCTU B COLIUYME, STUYHOCTh SKCIIEPUMEHTAIbHOM HAyKW U Me-
JULMHBI, SMIOAaTUsI U COCTpaJaHue, poJib HayKy 1 3HaHUI 1 1p. PoMaH Boles B nmepeyeHb
BeJIMUAMILIMX KHUT COBPEMEHHOCTHU, CTaJl HOBelIUEel KJIACCUKOM, a OMHOMMEHHBIN pac-
cka3 1959 r., — oGs3aTenbHBIM 11 yTeHus KoabHUKOB CIIA u fAnonuu. Bnepsrie
BBINTOJTHEHO MCCEA0BaHUE PEIpe3eHTAllMU KaTeropuu XyAOXEeCTBEHHOTO BpeMeHU B
poMaHe, pacCMOTPEHME KOTOPOIi LIeJIecCO00pa3HO HE TOJBKO C MO3ULIMK €€ 3HAYUMOCTH
KaK OJHOIO M3 CTPYKTYPHBIX TEKCTOOOPA3YIOIIMX 3JIEMEHTOB MPOU3BEAEHUSI, HO U C
TOYKHU 3pEHUSI €€ PeJIeBAHTHOCTH AJIsI BRICTpAaMBaHMSI COOBITUIMHOM MOCAEA0BATEIbHOCTU
yepe3 MPU3MY WHAVWBUAYATbHO-aBTOPCKOTO YHMKAIBHOTO BUICHUS U (DOPMUPOBAHUS
BHYTPUTEKCTOBOI IMCUXOMEHTAIbHOM MapagurMbl IJIABHOTO reposi. AKTYalbHOCTb pabOThI
00OCHOBBIBAETCS MEXIUCLUUIUIMHAPHON IIPUPONION uCClIenIoBaHUs, OO0beIUHSIONIEH
JIMHTBUCTUYECKUI M JIUTEpaTypOBEIYECKUI acleKThl, HanpaBJIeHHON Ha TMOHWMaHUE
(byHKIIMOHATBHBIX BO3MOXHOCTEI KaTeropuyd BpeMEHU KaK YHMBEPCAJIbHOTO WHCTPY-
MEHTA, UTPAIOIIETO KITIOUEBYIO POJIb B IPOU3BEACHUSIX CIOXKHOM XKaHPOBOM CrieIM(PUKH,
K KOTOpbIM 1 oTHocuTcsl poMaH JI. Kuza. BeineneHbl OCHOBHBIE TTPUHLIMITBI O(OPMIECHUS
TEMIIOPAIbHOM CTPYKTYpbl pOMaHa: «HYJIEBOW» XPOHOTOI, OUXOTOMMUS <«IIPOIIOE VS
HacTosIee», BHeAPeHWEe PEMMHUCIICHIIMI B KauyecTBE TEMITOpPATbHBIX KaTaJM3aTOPOB
MCUX03MOLIMOHATIbHBIX BCILIECKOB U camopedJiekcuu. Bpemsi — BaxKHEHIME KOHCTPYKT
TEKCTa, OHO OOBEIUHSIET BCE CHOXKETHBIC IMHUU U SIBJISICTCS] KOHLEIITYaIbHBIM.

KmoueBble ciioBa: /[aHuen Kus, kareropusi XynokKeCTBEHHOTO BpEMEHU,, XyA0XKEeCTBEHHbII
TEKCT, XpOHOTOII, TeMITOpajbHasl CTPYKTypa, PUHLMIIBI PENPe3eHTALIMU TEMITOPAIbHOMI
CTPYKTYPHI

Bknan aBropoB. A.B. Camoiinoea — pa3paboTKa MAeU MCCIeaoBaHUsI, cOOp HCCIeno-
BaTeJIbCKUMX JaHHbIX, aHaJlM3 JaHHbIX, HamMucaHWe U pedaKTUPOBaHUE PYKOMUCH.
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Intoduction

The novel Flowers for Algernon (1966) is classified as a socio-psychological
science fiction work, and Daniel Keyes is recognized as a science fiction writer.
Indeed, science fiction writers were among the first to appreciate the novel,
awarding it the Hugo Award for Best Short Story (1960) and the Nebula Award
for Best Novel (1966). Today, the novel is studied by specialists in deviation and
developmental disability (Cline, 2012), and the text of the work is considered as
“a report of a psychoanalytic session recorded on paper, in which the patient
(the main character) shares his own psychological associations with the reader,
demonstrating a special type of thinking” (Fomina, Kirsanova, 2022).

In his autobiographical work, “Algernon, Charlie, and I: A Writer’s Journey”
(2000), Daniel Keyes describes the narrative structure of his novel using the term
“curve.” He explains, “The original story followed Charlie’s psychological
curve — intelligence, or 1.Q. Then, with the love story, I developed his emotional
curve — now sometimes referred to as E.Q., or Emotional Quotient. What was
missing was the third curve, which would elevate him to the spiritual peak of his
mind. Perhaps in the future, this will be known as S.Q., or Spiritual Quotient —
alternatively, Soul Q” (Keyes, 2000). The spiritual dimension of the novel raises
profound questions regarding the relationship between God and His creation, as
well as the fundamental inquiries into the meaning and purpose of human
existence. The temporal setting of the novel plays a crucial role in shaping each
narrative arc, while the character of Charlie Gordon serves to unify the various
plot lines, creating a cohesive work.

The objective of this study is to explore the principles underlying the
implementation of the temporal context, thereby establishing the significance of
the universal concept of time within the narrative structure. Additionally, this
analysis aims to enhance our understanding of the author’s cognitive and discursive
implicationsthroughoutthetext. The studyemployedacomprehensivemethodology
to analyze the structural and semantic organization of the text, focusing on the
linguistic representation of the time continuum. The inductive-empirical method
served as the foundation for this analysis, while the deductive-typological method
was utilized to identify the compositional components of the text’s temporal
framework. We contend that linguostyvlistic analysis. combined with specific
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scientific approaches such as contextual analysis of the linguistic representation of
time and the interpretative method for understanding the author’s implied
intentions, significantly enhances our understanding of the discursive nature of a
work of belle letters and its communicative-pragmatic implications.

Results and discussion

Time as a construct in literary texts

The intricate nature of reality, as expressed through the language of literary
texts, is manifested in the flexible application of universal existential categories,
particularly the concept of time. Language enables the creation of a unique
worldview through the author’s imaginative reinterpretations of reality
(Myaksheva, 2023).

The multifaceted nature of artistic time is evident in several ways. It can serve
asanobject of representation, functioning as aform of artistic reality. Additionally,
it can outline the temporal progression of the plot, acting as a structural element
that unifies the text. Furthermore, the concept of time may provide an intangible
backdrop for reflecting the temporal aspects of socio-cultural realities.
Conversely, it can also narrow its focus to convey the author’s perspective on
temporality or exhibit variability based on the individual experiences of each
character within the narrative.

Ultimately, the interplay between the reader’s interpretative potential,
cognitive-discursive abilities, and the various dimensions of textual time,
combined with their personal perception oftime, createsa complex representation
of artistic time within the work (Likhushina, 2021).

The characteristics of artistic time are closely related to its variable nature
and encompass several key elements (Nikolina, 2008; Kandrashkina, 2011).

1. Conventionality. This refers to the representation of both a relatively precise
and abstract historical period.

2. Systematicity. This involves the comprehensive artistic reality presented in
the text, as well as the individual author’s worldview.

3. Antinomy of Temporal Essence. This highlights the distinction between the
time within the text and the time experienced by the reader.

4. Heterogeneity. This allows for the depiction of both continuous and discrete
representations of reality.

5. Reversibility. This is expressed through retrospection, which serves as a
means of uncovering implicit content.

6. Multidimensionality. This refers to the coexistence of a linear narrative and
a more complex, multidimensional storyline.

7. Unity of the General and the Particular. This concept illustrates how isolated
events or situations are integrated into the broader temporal context of the work
of art.

8. Finitude and Infinity. This encompasses the temporal limitations of the
series of events within the work, contrasted with the ongoing “life” of the artwork
beyond its textual existence.
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The study of artistic time presents a greater challenge compared to spatial
coordinates defined by loci and topoi, primarily due to its abstract nature and
often conditional “invisibility” in the text. However, the potential implications
of the concept of time are significantly broader, given its philosophical and
existential dimensions. This complexity arises from the interplay between the
fictional temporal context within the text and its reflection in the recipient’s
extra-textual worldview.

In D. Keyes’ novel, the artistic representation of time is pragmatically
oriented. Beyond fulfilling the primary aesthetic function of the artistic text, the
category of time fosters dialogicity and enhances the text’s interpretability. The
author’s unique perception of time allows the text to address sociological issues
not merely in relation to a specific era, but also to explore themes such as the
social integration of individuals with mental disabilities, the philosophical
implications of the human life cycle in relation to time as a limiting factor, and
the inevitability of decline, even for the most brilliant minds. Additionally, it
raises existential questions regarding the meaning and purpose of existence,
which remain highly relevant in contemporary discourse.

The novel as a philosophical parable

The novel can be interpreted as a philosophical parable exploring Adam’s
loss of innocence and the acquisition of knowledge, which comes at the high cost
of earthly life, suffering, and death. This theme resonates with ancient Gnostic
theories. The narrative begins in March with a 32-year-old protagonist, Charlie,
who turns 33 in April. Charlie’s progress reports, written on the request of
doctors, serve as a diary chronicling his life before and after an experimental
surgery that transforms him from an intellectually disabled individual into a
genius.

The timeline of the novel spans from March 3 to November 21, covering a
mere nine months. Within this brief period, Charlie undergoes a profound
spectrum of physiological, mental, and, most importantly, psychological
transformations. He experiences intellectual catharsis, makes a significant
discovery for humanity known as the Algernon-Gordon Effect, and ultimately
faces the tragedy of rapid degradation, which he perceives as a form of death.
This decline leads him to dissolve into oblivion among the residents of the
“Warren” institution.

The narrative is deeply embedded in the Judeo-Christian paradigm, echoing
the Old Testament story of the fall of Adam and Eve. Numerous references to
John Milton’s Paradise Lost, which Charlie reads and subsequently tears apart —
reinforce this connection. The recurring motif of the forbidden apple from the
Tree of Knowledge, along with Charlie’s newfound experience of shame (as
reflected in the biblical passage, “And they were both naked, the man and his
wife, and were not ashamed”, Genesis 2:25), further aligns him with the symbolic
figure of Adam.
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For Charlie Gordon, the operation represents a second chance at life —
a form of rebirth. Time itself emerges as a character in the novel, its relentless
passage marked by the dates of Charlie’s entries. It becomes “the sand of
knowledge, unstoppably flowing into the funnel of consciousness” (Keyes, 2002,
p. 193). Charlie perceives time as an adversary: “There is so little time left for
me” (Keyes, 2002, p. 207); “I want to stop time, freeze myself at this level...”
(Keyes, 2002, p. 205). This relentless progression ultimately leads to a solitary
death, described as the “goal-box of solitary death” (Keyes, 2002, p. 205). For
Charlie, death is not merely the cessation of physiological functions; it signifies
the loss of the ability to think. The loss of intelligence is portrayed as a profound
tragedy, rendering a person with intellectual disabilities a “living dead person”
(Fomina, Kirsanova, 2022).

Guidelines for developing the temporal structure of the novel

Through a structural and semantic analysis of the text, along with its linguistic
and stylistic manifestations, we have identified several guidelines.

1. Zero Chronotope. The diary format employed in the novel’s exposition is
distinctive and encourages readers to make deductive inferences regarding the
time and place of the events described. In Report No. 1, the protagonist conveys
essential information about himself using monosyllabic phrases, which are
marked by numerous grammatical and spelling errors, as well as graphons
(Borisenko, 2023). For example: “My name is Charlie Gordon. I werk in
Dormers bakery where Mr. Donner gives me 11 dollers a week and bred or cake
if I want. I am 32 years old and next munth is my birthday” (Keyes, 2002, p. 1).
Prior to the operation, Charlie’s life is characterized by a blissful ignorance, with
the countdown to change beginning only when he decides to participate in the
experiment.

The operation intended to enhance the protagonist’s intellectual abilities
serves as the narrative’s pivotal starting point. Before this decision, the character
exists in a temporal space devoid of a clear time vector. The term zero chronotope
in this context refers to the spatial-temporal artistic cohesion that emphasizes
the temporal aspect, marking the beginning of the hero’s journey while
disregarding preceding events, biographical details, and memories. In this novel,
unlike in other literary works, the principle of a temporal “zero point” takes on
an exaggerated significance, shaped by the author’s unique artistic vision.

The temporal initiation is presented in a nominal fashion: “Dr. Strauss says
I should rite down what I think and remember and everything that happens to
me from now on” (Keyes, 2002, p. 1). The phrase “from now on,” the limited
vocabulary, the transcriptional representation of sounds in written speech, and
the exclusive use of the Present Simple tense to describe ongoing events all serve
to reinforce the plot-forming role of the zero chronotope.

2. Dichotomy Past vs Present. Following the intelligence enhancement
surgery, Charlie Gordon acquires the ability to dream and recall images from his
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past. This connection to the protagonist’s past is crucial, as prior to the surgery,
Charlie’s brain was incapable of recording and retaining memories of his
experiences. The conceptual representation of the past serves as a temporal
framework within the narrative, contrasting sharply with the present. This
contrast is illustrated through the antithesis between the consciousness of a
mentally challenged individual and that of a highly developed personality.

From the perspective of Charlie’s intellectually advanced self, his past is
characterized by darkness and timelessness: “I was in the dark for more than
thirty years” (Keyes, 2002, p.120). This darkness stems from an information
vacuum and the limitations of his mental capabilities. As Charlie gradually begins
to recover memories, these recollections are predominantly tied to negative and
traumatic experiences, including bullying and various instances of physical and
psychological abuse from his mother, neighborhood children, former classmates,
and coworkers at the bakery where he was responsible for cleaning. “Shadows
from the past clutch at my legs and drag me down. I open my mouth to scream,
but I am voiceless. My hands are trembling, I feel cold, and there is a distant
humming in my ears” (Keyes, 2002, p. 92). The metaphor of “shadows from the
past” and the personification of these shadows as they “clutch” and “drag down”
illustrate the profound impact of the past and its consequences on the protagonist’s
life during the narrative.

The opposition between the present and the past is further highlighted by the
depth of emotions experienced by Charlie, the psychological complexity of the
plot, and his intellectual catharsis. He begins to rationally assess the limitations
of his existential “lifetime”: “This day was good for me. I’ve got to stop this
childish worrying about myself — my past and my future. Let me give something
of myselfto others. ... Who is better equipped? Who else has lived in both worlds?”
(Keyes, 2002, p. 139). The quotation reflects the pragmatic thinking of a highly
intellectual individual and conveys a factual, communicative focus. The temporal
plane of the present, in which the protagonist has reached the pinnacle of
intellectual development, is portrayed as not only filled with empirical
contemplation but also imbued with significance.

3. Reminiscence as a Temporal Catalyst. The reconstruction of past episodes
serves as a primary stimulus for reflection, self-discovery, and exploration of the
subconscious and unconscious mind. The epistolary genre of the novel effectively
utilizes reminiscences to activate memorable episodes, thereby constructing a
temporal framework of the past and establishing cause-and-effect relationships
with present events.

The following passage illustrates this concept: “It’s hard not to control the
direction of your thoughts... just to leave your mind open and let anything flow
into it... ideas bubbling to the surface like a bubble bath... a woman bathing... a
girl... Norma taking a bath... I am watching through the keyhole... and when she
gets out of the tub to dry herself, I see that her body is different from mine.
Running down the hallway... somebody chasing me... not a person... just a big
flashing kitchen knife, and I’'m scared and crying, but no voice comes out because
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my neck is cut and I’m bleeding...” (Keyes, 2002, p. 59). The use of expressive
syntactic constructions, particularly parcellation, highlights the fragmentation
of a cohesive reminiscence and the efforts to restore it through free association.
Ellipsis, as a graphic expression technique, represents the author’s unique
approach to conveying isolated memories, stimulating the dynamics of the
protagonist’s dreamlike state and compelling him to confront psycho-sexual
issues during the postoperative period. Additionally, the text’s expressive richness
is further enhanced by phonetic stylistic devices such as paronomasia and
alliteration (e.g., “bubbling,” “bubble bath,” “bathing”), which draw upon
onomatopoeia to depict the brain’s activity, overflowing with unconscious
stimuli.

4. Conceptualization of Time. The concept of «time» emerges as a pivotal
theme within the narrative, evidenced by its recurrent presence throughout the
text and its semantic interrelations with a variety of lexical items, both within
individual sentences and across the overarching structure of the narrative.
Moreover, the universal notion encapsulated by the term “time” operates as a
conceptual framework that facilitates associative and paradigmatic connections
among distinct plotlines and episodes within the text’s architecture.

Time serves to delineate and constrain the protagonist’s life cycle, particularly
in relation to a finite period characterized by productivity and efficacy in the
enhancement of intellectual faculties. The protagonist’s perception of time
assumes increasing significance as his intellectual capacities evolve. This
evolution is explicitly articulated through the author’s technique of “linguising”
time (Potaenko, 1997), which entails the verbal manifestation of time’s presence.
For instance, the protagonist reflects, “Not much time for work — between the
nightly club-hopping and the morning hangovers” (Keyes, 2002, p. 148). He
acknowledges, “She’s right though — I’ve got to take time into consideration”
(Keyes, 2002, p. 148). He further realizes, “Time was the barrier. If I was going
to find out the answers for myself, I had to get to work immediately” (Keyes,
2002, p. 151). Additionally, he articulates, “I’m jealous of every moment away
from the work — impatient with anyone who tries to steal my time” (Keyes, 2002,
p. 165).

Among the linguistic and stylistic devices that enhance the expressive
representation of the conceptualization of time in these instances, the use of
ellipsis in the first quotation is noteworthy, as it omits the predicate and engenders
a sense of dynamism and repetition of events. The deployment of expressive
punctuation, such as dashes, amplifies the emotional tension experienced by the
protagonist, underscoring his acute awareness of the ephemeral nature of his
intellectual flourishing. Finally, the metaphorical language employed in the last
quotation illustrates the protagonist’s existential perspective on time as a critical
category.

The explicitly articulated conceptualization of time can be interpreted as a
scientifically grounded representation of divine nature, which not only
delineates the duration of existence but also influences the variability or
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stagnation of activities within a given life period. As articulated by Charlie, “I
don’t know how much time I have. A month? A year? The rest of my life? That
depends on what I find out about the psychophysical side-effects of the
experiment” (Keyes, 2002, p. 146). The employed technique of parcellation
underscores the themes of fatalism and the ephemeral nature of the time
allocated to the protagonist. Furthermore, the use of temporal parcels and
lexical gradation serves to condense the significance of the statement, thereby
enhancing its interpretive depth.

Conclusion

In D. Keyes’ novel, the concept of artistic time serves as a fundamental
category that underpins the psychologism and profound philosophical subtext of
the narrative. This is articulated through the zero chronotope, as well as through
the intricate interplay of memories, flashbacks, hallucinations, reflections, and
the protagonist’s conclusions. The temporal structure of the novel is constructed
using a variety of linguostylistic devices across all levels of text organization,
including plot, narrative, and composition.

The protagonist Charlie does not express regret regarding his choices; for
him, the relinquishment of a state of blissful ignorance and timelessness is
justifiedbythejoyderived fromthe capacitytolearn. He positsthatintellectualism,
and even genius, hold limited intrinsic value. At the conclusion of the novel,
Charlie enters a state of mystical trance, during which he perceives a lotus flower.
This flower, along with the rose and lily — elements of the dominant triad in
world mythopoetics (Makarova, 2013) — shares a symbolic resonance that
signifies the source of divine power, the genesis of the universe, the foundation of
existence, purity, chastity, and the enigma of love. Through his mystical
experience and encounter with light, Charlie arrives at a profound realization:
love for another transcends fear and suffering, elevating the individual and
fostering a sense of connection to a greater whole. In this transformative journey,
time is recontextualized from an adversary to an ally, as the protagonist utilizes it
to achieve self-realization and establish a connection with enlightenment and
knowledge.
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Annoramus. I1pencraBiaeHbl pe3yabTaThl UCCASIOBAHMS MyOJUKALIMI BAUSITEIbHBIX MUPO-
BBIX MaccMeIria O MEXKIYHAPOIHBIX KOH(MINKTAX ¢ MO3UINI KOHIETIINU KOHCTPYKTHB-
HOM XypHanmMCTUKU. PaccMarpuBaercs AuHaMuKa TpaHC(HOpMaIMu MearaIioBeIeHUS
WHTEPHET-ayIUTOPUIl pPa3HBIX PErMOHOB MHpa depe3 IpU3My Meauareorpaduieckux
B3IJISIIOB Ha MTpoliecchl (QOPMUPOBaHUS MeAMapealbHOCTU MO OTHOLIEHUIO K TEMaM MeX-
TYHApOMHBIX KOH(MIMKTOB. MeTOMOIOTHST NCCeNOBaHUS CTPOMIACh HA OCHOBE MMILIEe-
MEHTallM1 MEIMaMETPUUECKOTO, PAHTOBOTO M KOHTEHT-aHaIN3a B KOHTEKCTE KOHLICTILIUN
KOHCTPYKTUBHOM XypHaJIUCTUKU. B xoae paboThl ocoboe BHUMaHUE YACASIOCH UHTEP-
TIpeTalliy CMBICTIOB, COAEPKATEIbHO CBI3aHHBIX ¢ MEXKIYHAPOIHBIMM KOH(MDIMKTAMU, 1
MPOCTPAaHCTBEHHOMY aHaiu3y big data. OMmmupuuyecKylo 0a3y cocTaBWJIa CTaTUCTUKA
Google Trends 1 JaHHbBIE, ITOJIyYeHHBIE B pe3yJibTaTe 00pabOTKU ITyOJIMKALIAIl BIIUSITEIIb-
HBIX MUPOBBIX MacCMeIna, TOCBSIIIEHHBIX MEKIyHAPOIHBIM KOH(MIUKTAM M KPU3UCaM,
MHTepeC K KOTOPBHIM TMPOSIBWIM MHTEPHET-ayAUTOPUM Pa3HBIX CTpaH Mupa (apabo-u3pa-
WJIbCKUI KOHMIUKT, KOHQIUKT B AdraHuctaHe, KoHQaukT CIIA u Upana, TaitBaHb-
cKkuif Kpu3uc). KoHTeHT-aHaIM3 MeInaTeKCTOB TTOATBEPAIIT BBIBOMI, YTO TeMa MEKIyHa-
POIHBIX KOHMIMKTOB MPUBJIEKACT BHUMAaHUE UHTEPHET-ayAIMTOPUI M 3aHUMAET CyIlie-
CTBEHHOE MECTO B ITOBECTKE IHS BIMATEIbLHBIX MUPOBBIX MacCMeana, HO KPUTEPHUSIM
KOHCTPYKTHMBHOU XYPHAJTUCTUKNA COOTBETCTBYET TOJBKO O0KoJo 10% martepuaios, OITy-
OnmkoBaHHBIX B 2023 rogmy.
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Abstract. Presents the results of the study of publications by influential global mass media
about international conflicts from the standpoint of the concept of constructive journalism.
Examines the dynamics of the transformation of media behavior of Internet audiences in
different regions of the world in relation to the topics of international conflicts through the
prism of media-geographical views on the processes of formation of media reality. The
research methodology was based on the implementation of media metric analysis, rank
analysis and content analysis in the context of constructive journalism. During the study,
special attention was paid to the interpretation of meanings (substantially related to
international conflicts) and spatial analysis of big data. The empirical basis of the study was
Google Trends statistics and data obtained as a result of processing publications of influential
global mass media devoted to international conflicts and crises, interest in which was shown
by Internet audiences of countries of the world (the Arab-Israeli conflict, the conflict in
Afghanistan, the US-Iran conflict, the Taiwan crisis). Content analysis of media texts
confirmed the conclusion that the topic of international conflicts attracts the attention of
Internet audiences and occupies a significant place on the agenda of influential global mass
media, but only about 10% of materials published in 2023 meet the criteria for constructive
journalism.
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BeBeneHue

B nocnegHue roapl MeXmyHapoaHble KOH(MIMKTBI M KPU3MChl BCE Yallle
BCIIBIXMBAIOT B Pa3HbIX YaCTSIX 3eMHOTO 11apa. [To ctaTucTuke uccienoBarelib-
CKMX LIEHTPOB, pacTeT KOJMYECTBO MOrMOIIMX U MOCTPAJaBIIMX B BOWMHAX U
KOH(MpPOHTAIMIX C IpUMMEeHeHeM Hacwius. B noknane MexmayHapoaHOro uH-
CTUTYTa cTpaTernyeckux ucciaenoBanuii (International Institute for Strategic Stud-
ies, 1ISS) 3a 2023 ron oTMeuyeHa TEHACHIIMS K POCTY KOJIMUYECTBA MEXKTyHAPOIHBIX
U pEeTHMOHAIBHBIX KOH(MJIMKTOB U pacXoaoB Ha 000poHY B Mupe (Ha 9% 110 cpaBHe-
HUIO C MPeAbIAYILIMM FO0M), IOCTUTIIIMX PEKOPIHBIX ITOKa3aTesieii B 2,2 TPULIUO-
Ha 10J11apoB (TI0JIOBUHA 3TOM CyMMBI TTpuiiiack Ha ctpaisl HATO)!. B mokymeHTe
MepeUrCIeHbl OCHOBHBIE OYar MUPOBOI HeCTaOMJILHOCTH: «...BoiiHa WM3paus ¢
MNaJeCTUHCKUM paauKalbHbIM ABMXKeHueM XAMAC, pakeTHast yrpo3a co CTO-
POHBI IEeMEHCKMX XyCUTOB, pacTylllas HanpsikeHHOCTb B MHA0-TuxookeaHCKOM
pernoHe, KOHMIMKTH B Adpuke, pacnonoxeHHoU toxHee Caxapbl, a TaKxKe
MpoaoIKalImniics KoHGIMKT Ha YKpanuHe»?. B otuere 3a 2023 ron Ynmcaib-
CKOIi TIporpaMMbl cOOpa JaHHBIX 0 KOH(MIMKTaX TakkKe OTMEUEHO YBeJIUYeHUe
4ucia BOOPYXXEHHBIX KOH(MJIMKTOB Ha TOCYIapCTBEHHOI OCHOBE, KOTOPOE J10-
CTUTJIO «CaMOT0 BBICOKOIO YPOBHS, Korma-anbo 3apeructpuposanHoro UCDP,
U coctaBujio 59. <...> AHanu3 JaHHBIX O HETOCYAapCTBEHHBIX KOH(IMKTaX 3a
MocJjenHee AecsITUIeTHEe MOKa3bIBaeT, YTO OHM OXBATHIBAIOT AECITh CAMBIX Xe-
CTOKMX JIET 3a BCIO UCTOPUIO HAOMIOAeHMI»>. TeMa MeXXIyHapOIHbBIX KOH(INK-
TOB U KPU3MCOB 3aHMMAET CYILIECTBEHHOE MECTO B MOBECTKE THSI MMPOBBIX
MaccMenua M OKa3biBaeT BAMsSHUE Ha (hOpMUPOBAHME OOIIECTBEHHOIO MHE-
HUSI, HAQ BHYTPU- U BHEIIHENOJIUTUYECKHE MPOLECChl U MEXIyHAPOIHbIE OT-
HoleHus. B ycnoBusix um@poBoii peaJbHOCTH, BBICOKMX CKOPOCTE pacipo-
CTpaHEeHUs U TOoJydyeHHs MHGOpPMAILIMUY MacCMeIra CTAaHOBSTCS aKTMBHBIMU
YYaCTHUKAMU BO3HUMKHOBEHUS U pa3BUTUSI KOH(MIUKTOB U CITIOCOOHBI TpaHC-
(bopMupoBaTh X0 COOBITUI KaK B CTOPOHY YPETyJIUPOBaHNS, TaK U B CTOPOHY
o0ocTpeHus1. B KOHTEKCTe CTpeMUTENbHOrO Mpolecca MeauaTu3aluu Cpe-
CTBa MacCOBO# MHMOPMAIIMKM — BaxKHbIE aKTOPbI MEXXIYHAPOAHOTO MoJist. OHu
(opMupyloT cpeay Ml pa3BUTHUSI KOH(MJIMKTOB pa3HOIO YPOBHS 1 MacllTaba,
CO3M1a10T YCI0BUS [IJIsl BBIOOpa Mojesieit ux TpaHchopmaluui. B aTom KoHTeK-
CTe CTAaHOBUTCS aKTyaJIbHOM 3aa4ya u3y4eHus MOJIX0J0B MUPOBBIX MacCMeauna
K OCBEIICHMIO KOH(MJIMKTOB, MCCIeI0BaHUS MEAUANOTPEOJICHUSI U Meararno-
BEJICHUSI ayIUTOPUil pa3HbIX CTpaH, BHISIBJIEHUSI BEKTOPOB UX Pa3BUTUSI. Bbi-
MOJIHEHUIO 3TOM 3a/a4u U ObUIO NMTOJYMHEHO U3yYeHUEe MUPOBBIX MaccMeaua,
OCBEILLABIIMX MeXAyHapoaHble KOH(MJIUKTHI B 2023 rogy, KOTOpoe CTajio IMpo-

' The International Institute for Strategic Studie, IISS. URL: https://wwwi.iiss.org/en/
publications/armed-conflict-survey/ (accessed: 14.08.2024).

2 1ISS npemyrpenu o pubmkeHun oracHoro aecsitunetust // TACC, 13 despans 2024 1.
URL: https://tass.ru/obschestvo/19975303 (mata obparmerust: 23.08.2024).

3 UCDP — Uppsala Conflict Data Program. 2023. URL: https://ucdp.uu.se/year/2023
(accessed: 23.08.2024).
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JOJDKEHUEM MPEeAbIIYIIMX HayYHO-UCCAeA0BaTEIbCKMX padOT MO CXOXel Te-
matuke (Adkosa, 2021; fAkosa, 2023).

Teopetuueckas 0aza ucciaegoBaHusl GopMUpoBagach Ha OCHOBE HayYHBIX
TPYAOB POCCUICKMX U 3apyOEKHbBIX aBTOPOB, MOCBSILIEHHBIX ITPOOIeMaM MeX-
JYHAPOIHBIX OTHOLIEHUI U COBPEMEHHOI MUPOBOI MOJIUMTUKU (AcMoJIOB, ba-
OaeB, 2024; Jle6enena, 2021; Caksa, 2024); BorpocaM MeXIyHapOaHOI 06e30-
nacHoctu (Ap6atoB, 2024); U3y4yeHUIO CTpAaTeruii M MPaKTUK yperyJIMpoOBaHUs
MEXIYHApOAHBIX U perMoHaabHbIX KOH(MIUKTOB (KasemHukon, 2023; Bep-
mYHWHA U ap., 2023; HukutnH, 2006). TeopeTnuecKue Moaxoabl K MCCIeI0Ba -
HUIO OMUPAKUCh TaKXKe Ha pabOThl B 00J1aCTU TEOPUU XKYPHAJIMCTUKU U KOH-
(aukronoruu (CmupnHona, lllkonauH, 2021; Lynch, Galtung, 2010; Merkley,
2020). Ocoboe BHUMaHUE YALISIOCH pa3paboTKaM KOHLENUIUU KOHCTPYKTUB-
Holi xxypHanuctuku (Haagerup, 2014; Bro, 2019; Mclntyre, 2015; Gyldensted,
20135; Kriger et al., 2022). I1o onpenenenuto K. Inngencren u K. MakuHraiip,
KOHCTPYKTUBHAs XXypHAIUCTUKA — 3TO (popMa XXYpPHAIUCTUKHU, KOTOpasi IIpe/-
rmoJiaraeT NMpUMEHEHNEe METOJ0B ITO3UTUBHON TICUXOJOIMU K IpolieccaM U
MPOU3BOACTBY HOBOCTEM, MPX 3TOM COXpaHsIsi BEPHOCTb OCHOBHBIM (PYHKIIM -
am xypHanuctuku (Mclntyre, Gyldensted, 2017). B pabortax ucciaenoBaTeneit
BHUMaHME aKILIEHTUPYETCs Ha 0ojiee aKTUBHOM, IMapTUCUITATUBHOM MOAXOJIE
MaccMeIMa K OCBEIIEHUIO COOBITUIA, YTO MOXKET CITOCOOCTBOBATh (hOPMUPOBA-
HUIO MO3UTHUBHBIX HACTPOSHUI y ayIUTOPUU U OPUEHTHUPOBATh HA MOUCK ITy-
Teil peoaoaeHus MpobJieM 1 pa3pellieHuss KOHMIUKTOB. Pa3nMuyHbIM acmnek-
TaM pa3BUTUSI KOHLEMUUU KOHCTPYKTUBHOM KYPHAJIMCTUKU ITOCBSIIEHBI
pab6oTel poccuiickux aBTopoB (EBmokumoB, 2021; JlykuHa, TolOKOHHUKOBA,
2021; KonkuHa, 2020; SAxosa, 2023). [TpuHIUIIBI JAHHOW KOHUENLIMYU TPUMeE-
HSIIOTCS B MPAKTUKE HEKOTOPBIX €BPONEMCKUX U aMEepPUKAHCKUX MacCMeauna
(The Guardian, The Huffington Post, The New York Times) u oCHOBbIBarOTCS
Ha MeToAaX MO3UTUBHOM TICUXOJOIMU: B CTPYKTYPY MEAMATEKCTOB BKJIIOUAIOT-
CsI TaKMe BaxKHbIE COCTABJISIONINE, KaK alleJJISIIMS K MOJI0XUTEIbHBIM SMOIIM-
SIM, TIpUTJIallleHUe ayIUuTOPUU K YUaCTUIO B OOCYXKIEHUU, MPEIJTOKEHNE Bapy -
aQHTOB pellIeHUi MpoOJjeM U MPUMEPOB peaiu3aluy MpoekToB. KoHienmus
paccmarpuBaeT MHQOPMAILIMOHHOE MOoJIe KaK MECTO IMajiora 1jisi 00CyXIeHMsI
KOH(JIMKTOB U MOKCKa BapUMAHTOB MX yperyJupoBaHus. KccienoBaHUsIMU B
aTOi objacTu 3aHUMaeTcs: MHCTUTYT KOHCTPYKTUBHOM KYPHAJIUCTUKU IO
pykoBozacTBoM Y. Xaarepyma*.

MeToAabl U KOHTEKCT uUccsieoBaHNA

Mertonosiorusi MccienoBaHus 6a3upoBajach Ha MeauareorpauiyeckoM
MOJXO/e K aHaInu3y MearapeanbHocTH (SIkoBa, SIHrnsgena, 2019) u o6benuHAIA
HECKOJIbKO METOAOB (PaHTOBBIN, MeIMaMETPUUECKHUII U KOHTEHT-aHaJIu3),

4 Constructive Institute — Independent Center for Constructive Journalism. URL: https://
constructiveinstitute.org/ (mata ooparmeHust: 23.08.2024).
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KOTOpPHBIE ObLIM UMILJIEMEHTUPOBAHBI B KOHTEKCT KOHCTPYKTUBHOM XYpHAIM -
cTuku. Menuareorpacpuieckuii MoAXoa aKIEHTUPYeT BHUMaHUE Ha CYIIIHOCT-
HBIX XapaKTepUCTUKAX MOJeIeii MPOCTPAaHCTBEHHO-BPEMEHHBIX OTHOILICHUIA,
KOTOpBIE CO3Ial0T MaccMenura, (OpMUpPYs paMKU [Jis MOCAEAYIOIIEro KOH-
CTPYMPOBaHUS MeauapeajbHOCTU. B xoae JaHHOro ucciieqoBaHMsl yYUThIBa-
JIOCh, YTO TaKW€ MOJEM CKJIAIbIBAIOTCSI B 3aBUCUMOCTHU OT MPUHALIEXKHOCTU
MaccMenMa, OpPMEHTAlUMK Ha OIpeNesIeHHYI0 ayAuTOPHI0, MCTOPUYECKUX
aCIeKTOB Pa3BUTHSI, HALIMOHAJIBHBIX 0OCOOeHHOCTEN (AKoBa, 2021).

Ha nepBoM 3Tamne Oblia mpoaHaIM3MpoOBaHA CTaTUCTUMKA MOMCKOBOM CH-
creMmbl Google Trends U BbISIBJIEHBI paHTOBBIE pacpeeaeHUs MHTEPHET-ay 11 -
TOPHUI CTpaH MUPA IO OTHOILIEHMIO K TeME UCCAEeA0BaHUS — «MEXIyHApOAHbIE
KOHMJIUKTBI» (CHUCTeMa aKKyMYJIMPYeT 3aIllpoChl Ha pa3HbIX si3bikax). Ha BTo-
POM — OTOOPAHBI AHTJIOSI3BIYHBIE MACCMEINA U U3YUYEHbBI LIEHHOCTHBIE XapaKTe-
PUCTHKU UX MHTEPHET-ayAUTOPHIA TTO TaHHBIM MEXKAYHAPOIHBIX PEHTUHIOB, YIM -
THIBAIOLLIMX reorpaduio pacrpocTpaHeHMUs, KOJIMYECTBO MOAMUCUMKOB, CTEIIEHb
uuTupyeMoctu. O0beKTaMu MCCIeIOBaHUsI CTalyd OHJIAH-BEPCUU BIUSITEb-
HbIX aHros3b19HbIX n3nanuii: The New York Times (CIIHA), The Washington
Post (CIIIA), The Times (Benukoopuranust), The Guardian (BenukoOpura-
Hus), Global Times (Kuraii), Al Jazeera (Katap)’. [Tybaukanuu oToMpainch
10 HECKOJILKMM TeMaM, CBSI3aHHBIM C aKTyaJIbHbIMU MEXIYHAPOAHBIMU KOH-
(pmukTamu, KotopeiM B 2023 roay yaeasiii BHUMaHME JaHHbIE MaccMeaua U
MHTEpeC K KOTOPbIM IPOSIBUIM MHTEPHET-ayAUTOPMM Pa3HbIX CTpaH MHUpA:
apabo-u3pamIbCKUii KOH(MJIUKT, KOHGIUKT B Adranucrane, KoH@aukT CIITA
u Upana, TaiiBaHbckmii Kpusuc. Ha TpeTbem 3Tare ObLIM BbIOpaHbI My0OJIMKa-
LIMM aHAJIMTUYECKOTO XapakTepa o0beMoM OoJiee 5 Thic. 3HaKOB (111 The New
York Times, The Washington Post 1 Al Jazeera — 60oJjiee 6 ThIC. 3HAKOB) U MPO-
BeJeH KOHTEHT-aHaJIU3 110 KPUTEPUSIM KOHLICTIIIMU KOHCTPYKTUBHOM >KypHaJIu-
CTUKU: COOJIIoIeHNE OalaHCa MO3UTUBHOM 11 HEraTUBHOM MH(MOpMAaLIMK; HaIK-
yue (hoKyca Ha IIOMCK pelleHMsI TPOoOJIeMbl U 1eHCTBUS; BKIIOUEHHE TPUMEPOB
(TIpeLieIeHTOB) pelleHUs] KOH(MIMKTA; OTBEThl Ha IOCTaBJIEHHbIE BOMPOCHI;
MO3UTUBHBIE DJIEMEHTHI B CTPYKType nyoaukanuu (SAkosa, 2023).

Pe3ynbTrathl U 00CYyXAaeHUue

Pesynbrathl aHanu3a MHTEpHET-cTaTUCTUKM cucTteMbl Google Trends 3a
20 JeT MpOMJUTIOCTPUPOBAJIM CTAOMJIBHO BBICOKMI MHTEPEC I100aJbHON MH-
TEpHET-ayIUTOPUU K TEMaM MEXIYHAPOIHbIX KOHMIUKTOB (puc. 1 u Tadm. 1).

> BeiGop TIpOBOIMIICS HA OCHOBE aHall3a aKTMBHOCTU ayJIUTOPHUI MaccMeana Io TeMe
«MEXITYHapOIHbIE KOH(MIUKTB» W MEXIyHAPOIHBIX PSUTUHTOB, OLIEHUBAIOIINX KOJTUIECTBO
TMOAIMMCINKOB M TTocemaeMocTh Bebcaiito: Top 100 Newspapers in the World. URL: https://
www.pressreleasepower.com/top-100-newspapers-in-the-world; Top Websites Ranking. Most
Visited News & Media Publishers Websites Ranking. URL: https://www.similarweb.com/top-
websites/news-and-media (mara oopamenus: 23.08.2024).
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1 ane. 200... 1 mioH. 2010r. 1 Hos6. 2016r. 1 anp. 2023r.

Puc. 1. InHamuka nonynsgspHOCTH NOMCKOBOro 3anpoca international conflicts no ctpanam mupa,
2004-2024

Figure 1. Dynamics of popularity of the search query international conflicts by country of the world,
2004-2024

UctoyHuk: Google Trends. ata obpatueHus: 19.08.2024.

Source: Google Trends. Accessed: 19.08.2024.

Tabnuua 1

CooTHOLWEeHue NonyNspHOCTU NONCKOBOIro 3anpoca international conflicts B ctpaHax mupa
(10 u3 78), 2004-2024

PaHr CtpaHa Aonsg ot o6wero PaHr CtpaHa Jons ot o6wero
KonnyecTBa 3anpocos, % KoNnyecTBa 3anpocos, %
1 31mbabee 100 6 KamepyH 28
2 Pyanpa 46 7 Aduronus 26
3 Manasu 40 8 TaH3aHusa 22
4 Yranga 35 9 Hurepus 20
5 KeHnus 33 10 3ambus 20

UcToyHMK: cOCTaBneHo aBTOpPoM no ctatuctuke Google Trends.

Table 1

Ratio of popularity of the search query international conflicts in countries of the world
(10 out of 78), 2004-2024

Rank Country Share of total number of | Rank Country Share of total number of
requests, % requests, %
1 Zimbabwe 100 6 Cameroon 28
2 Rwanda 46 7 Ethiopia 26
3 Malawi 40 8 Tanzania 22
4 Uganda 35 9 Nigeria 20
5 Kenya 33 10 Zambia 20

Source: compiled by the author on Google Trends statistics.

HMHTepec K TeMe 3aperucTpupoBaH B 78 cTpaHax, a €CIy B SMIHUPUIECKYIO
0a3y BKJIIOUYMTh PETMOHbBI C MaJIbIM KOJIMYECTBOM 3aIlpOCOB, TO reorpadusi pac-
mmputes 1o 1235. [11st cpaBHEHUMSI: MHTEPEC K TEME YPErYJIUpPOBaHUS KOH(IMK-
TOB MPOsIBJIEH B 57 cTpaHax (¢ MaJibIM KOJUYECTBOM 3alpocoB — B 193).

Ieorpadus 3anmpocoB (Tadi. 2) HauboJiee oOLIMpPHA 1O TeMaM apabo-u3pa-
nIbCcKoro KoHpaukTa (the Arab-Israeli conflict) 1 KoHpauKTa B ApraHucTaHe
(the conflict in Afghanistan) — uHTepec nposiBieH B 49 crpaHax, Ha BTOPOM
mecte — TaiBanbckuit kpusuc (the Taiwan crisis) (32 ctpansl). KoHdaukrom
CHIA n Upana (the conflict between the United States and Iran) nnrepecyior-
Csl MHTepPHET-ToJib30BaTes i B oOCHOBHOM 13 CIIA n Kananwl. Ko BceM yeThi-
peM KOH(pIMKTaM NposIBUIU UHTepec nHTepHeT-aynutopun B CIIIA, K TpeM —
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B BenukoOputaHuM u ABCTpajiuM, YTO MOXHO OOBSICHUTH y4acTUEM BTUX
CTpaH B KOH(IMKTax u B npoueccax ux yperyaupoBaHus (CIIIA — akTUBHbIN
ydyacTHMK, Benukooputanust u ABctpanust — coro3Huku CIIA 1o BOeHHbIM U
SKOHOMUYECKUM OjioKaM). PaHroBwIii aHanmu3 ctaa 0a30it mJisl UCcaea0BaHUs
MOBEJAEHUSI UHTEPHET-ayAUTOPUIl B IPOCTPAHCTBE U BPEMEHU: U3YUYECHUS M-
HAMMKU TIOMYJISIPHOCTU Pa3HBIX aCIMEKTOB, CBSI3AHHBIX C MEXIYHAPOIHBIMU
KOH(IUKTaM1 B 3aBUCUMOCTH OT BPEMEHHBIX MEPUOIOB U reorpapuueckux
JIOKAIIM.

Tabnuua 2
PesynbraTtbl aHanu3a 3anpocoB B cucteme Google Trends no mexxayHapoaHbIM KOHPUKTaAM,
2004-2024
KoHdnukr Konunuecteo CTpaHbl ¢ HanbonbLUeW gonei ot obwero
CTpaH KonunyecTtBa 3anpocos (>1)
1 | Apabo-n3pannbckuii KoH- 49 JNueaH, ManectuHa, CLUA, KeHus, M3panns MopaaHus,
dnukT Odwmonus, Asctpanusi, Benukobputarus, Hurepus
2 | KoHpnukT B AdbraHncraHe 49 AdraHucTaH, MNMakuctan, CLUA, BennkobputaHus,
AscTtpanus, 3umbabee, 3ambusa, Hosas 3enaHams
KoHndnukT CLLUA n NpaHa 6 CLUA, KaHapa
4 | TanBaHbLCKUI KPU3UC 32 ®ununnuubl, Cudranyp, Kntai, CLUA, ABcTpanus,
BenuvkobputaHus

UcToyHMK: coCcTaBneHo aBTOpoM no ctatuctmuke Google Trends.

Table 2
Results of the analysis of queries in the Google Trends system on international conflicts,
2004-2024
Conflict Number Countries with the largest share of total requests
of countries >1)
1 | Arab-Israeli conflict 49 Lebanon, Palestine, USA, Kenya, Israel, Jordan, Ethio-
pia, Australia, UK, Nigeria
2 | Conflict in Afghanistan 49 Afghanistan, Pakistan, USA, UK, Australia, Zimbabwe,
Zambia, New Zealand
US-Iran conflict 6 USA, Canada
4 | Taiwan crisis 32 Philippines, Singapore, China, USA, Australia, UK

Source: compiled by the author based on Google Trends statistics.

Pesynbrarsl BBIOOPKHU MyOaMKaLMi Mo TeMaM (Tadia. 3) pouLTIOCTPUPO-
BaJIM CTEIIEHb MHTEpEca MaccMea K OCBELIEHNIO pa3HbIX KOH(MIMKTOB, 00y-
CJIOBJICHHYIO TIPEXJI€ BCETO BOBJICYEHHOCTBIO TOCY1IapCTB UX MPUHAIJIEXKHOCTH
B TOT WJIM MHOU KOH(MJIMKT, B MPOLIECCHI €0 PEryJIMpOBaHMs, B MOJIUTHYECKUE,
5KOHOMUYECKME U APYTHe MPOLECChl B peruoHe KOH(MIMKTA. DMIUPUUECKYIO
0asy 1JIs1 TPEThEro ATana UcCcaeaoBaHMUs cocTaBUIN 2427 myOIuKaLWii aHaIu-
TUYECKOIO XapakTepa (XpOHOJOrMYeCKMe paMKM MCCIIeI0BaHMSI SIHBapb-Je-
Kabpb 2023 1.). KoHTeHT-aHaIU3 MOATBEPANI BBIBOI O TOM, YTO TeéMa MEXIY-
HapOJIHBbIX KOH(MIMKTOB 3aHMMAET CYILIECTBEHHOE MECTO B IOBECTKE IHS
KCCIeAyeMbIX U3aHUI (OLIEHUBAIKCh OHJIAH-BEPCUN) U TIPUBJIEKAaeT BHUMA-
HUE UHTEPHET-ayAUuTOPUI pa3HbIX CTpaH MMpa.
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Tabnmua 3

KonunuecTtBo nyGnmkauuii, NOCBSLLLEHHbIX MeXAYyHapoaHbIM KOHPnukTam B 2023 roay
B MaccMepgma pasHbIX CTPaH

Tema / Mmaccmepua The New The The The Global | Al Jazeera
York Washing- | Times | Guardian Times
Times ton Post

1 | Apabo-n3pannbCkmii KOHOANKT 551 491 388 472 74 319

2 | Kondnukt CLLUA n UpaHa 206 224 196 311 14 187

3 | KoHpnukT B AdbraHncraHe 107 109 91 220 19 318

4 | TarnBaHbCKWIA KPU3NC 91 58 57 98 53 17

HcTo4HMK: COCTaBNIEHO aBTOPOM.
Table 3
Number of publications devoted to international conflicts in 2023 in the mass media
of different countries
Topic / Mass Media The New The The The Global | Al Jazeera
York Washing- | Times | Guardian Times
Times ton Post

1 | Arab-Israeli conflict 551 491 388 472 74 319
2 | Conflict in Afghanistan 206 224 196 311 14 187
3 | US-Iran conflict 107 109 91 220 19 318
4 | Taiwan crisis 91 58 57 98 53 17

Source: compiled by the author.

N3 ob1iero oobemMa MoHutopunra® (mpomopuust — 10%) mig aHanausa 1o
KPUTEPUSIM KOHCTPYKTUMBHON XYpPHAJIUCTUKU ObUIM BbIOpaHbl 243 mmyOnuka-
uuu. B Tabauue 4 npuBeAeHbl MPUMEPbl MEPBUUHBIX PE3y/JIbTaTOB aHaIuU3a
TEKCTOB IO KaXI0i 13 BLIOPAHHBIX TEM.

Tabnvua 4
Pe3ynbraThl aHannsa nyonmkauuii no KpUTepusm KOHLENLUN KOHCTPYKTUBHOM
XXYPHaJINCTUKN (NpUMepbl)
Ne HasBaHue cTatbm Tema Maccmepma Kputepun

1 2 3| 4 5
1 Kak 6yaTro Mbl 6bi1 niogbMy BToporo | Apabo- Al Jazeera - - - - -
copTar: Manbunkn M3 Fasbl U MyX4u- | U3PaAUIbCKNIA
Hbl BCMOMWHAIOT U3PanibCKMn apecT U | KOHDANKT

NbITKN

2 |Cpenka no ocBoboxaeHuto upaHckux | Kondpnukt CLUA | The Guardian + + + - +
3aKJIIOYEHHbIX MOXET CUrHanuampo- | n Mpaxa
BaTb O HOBOM HarnpasfieHu B 3anaf-
HoM aunnomaTum®

¢ OTGOp MPOBOAMICS ITO METOLY COLIMAIBHBIX MccaeqoBanuii JI. HeomaHa, ormcaHHOro
B kHure: Neumann L.W. Social research methods: qualitative and quantitative approaches. 2-nd
ed. Boston etc.: Allyn and Bacon, 1991.

7 Alsaafin L., Humaid M. ‘Like we were lesser humans’: Gaza boys, men recall Israe-
li arrest, torture // Al Jazeera, 2023, 12 December. URL: https://www.aljazeera.com/fea-
tures/2023/12/12/like-we-were-lesser-humans-gaza-boys-men-recall-israeli-arrests-torture
(mata ooparenust: 23.08.2024).

8 Wintour P. Iran prisoner release deal may signal new direction in western diplomacy //
The Guardian. 2023, 18 September. URL: https://www.theguardian.com/world/2023/sep/18/

iran-prisoner-release-deal-may-signal-new-direction-western-diplomacy (mata oOpalleHusI:
23.08.2024).
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OkoHyaHue Tabn. 4

Ne HasBaHue ctatbm Tema Maccmepuma Kputepun
1 2 3 | 4 5
3 |WarHaHHble n3 [lakucTtana adraHupl | KoHpnnkT The New York - - - - +
cTasikMBaloTCs C HeonpeaeneHHbiM Oy- | B AbraHuctarne | Times
Aywmm®
4 | MatepukoBbli Kntaih — rnaBHblli pe- | TanBaHbCKUA Global Times |- + + - -
Xnccep  ApamMaTmyeckoro cepuvana | Kpuauc
TaliBaHbCKOro nponuea'®

lNpumeyaHne. Homepa COOTBETCTBYIOT CNeaylomMM kputepmam: 1 — 6anaHc NO3UTUBHOM N He-
raTuBHON UHdOopmauum; 2 — GoKyC Ansa Noucka pelleHns Nnpobnemsl 1 AencTeus; 3 — npuMepsbl (Npe-
LeAEeHTbl) peleHns KoOHONNKTa; 4 — OTBETbI HA NMOCTABMIEHHbIE BOMPOCHI; 5 — MO3UTUBHbIE 3IEMEHThI
B CTPYKType nybnukaumu.

Table 4

Results of the analysis of publications according to the criteria of the concept
of constructive journalism (examples)

No. Article Title Topic Mass Media Criteria
1 2 3| 4 5

1 ‘Like we were lesser humans’: Gaza | Arab-Israeli Al Jazeera - - - - -
boys, men recall Israeli arrest, torture' | conflict
2 |lran prisoner release deal may signal | US-Iran conflict | The Guardian | + + + - -
new direction in western diplomacy?

3 | Driven Out of Pakistan, Afghans Face | Conflictin The New York - - - - +
an Uncertain Future' Afghanistan Times
4 | Chinese mainland is the ultimate play- | Taiwan crisis Global Times - + + - -

wright of Taiwan Straits’ drama series'

Note. The numbers correspond to the following criteria: 7 — balance of positive and negative
information; 2 — focus on finding a solution to the problem and action; 3 — examples (precedents) of
conflict resolution; 4 — answers to the questions posed; 5 — positive elements in the structure of the
publication.

AHanu3 nyonukaluii cailTa Katapckoro tejnekaHasna Al Jazeera, mocss-
IIEHHBIX TeMe apad0o-n3pPamIbCKOTO KOH(MIMKTA, IT0Ka3ajl, YTO COOTBETCTBHE

% Goldbaum C., Padshah S. Driven Out of Pakistan, Afghans Face an Uncertain Future //
The New York Times. 2023, 30 October. URL: https://www.nytimes.com/2023/10/30/world/
asia/afghanistan-pakistan-deportations.html (mara oopareHust: 23.08.2024).

10 Xijin H. Chinese mainland is the ultimate playwright of Taiwan Straits’ drama series. 2023,
25 January. URL: https://www.globaltimes.cn/page/202301/1284230.shtml (mata oOpareHust:
23.08.2024).

" Alsaafin L., Humaid M. ‘Like we were lesser humans’: Gaza boys, men recall Israe-
li arrest, torture // Al Jazeera, 2023, 12 December. URL: https://www.aljazeera.com/fea-
tures/2023/12/12/like-we-were-lesser-humans-gaza-boys-men-recall-israeli-arrests-torture
(mata oboparmenust: 23.08.2024).

12 Wintour P. Iran prisoner release deal may signal new direction in western diplomacy //
The Guardian. 2023, 18 September. URL: https://www.theguardian.com/world/2023/sep/18/
iran-prisoner-release-deal-may-signal-new-direction-western-diplomacy (mata oOpaleHusI:
23.08.2024).

3 Goldbaum C., Padshah S. Driven Out of Pakistan, Afghans Face an Uncertain Future //
The New York Times. 2023, 30 October. URL: https://www.nytimes.com/2023/10/30/world/
asia/afghanistan-pakistan-deportations.html (1ara ooparmerust: 23.08.2024).

4 Xijin H. Chinese mainland is the ultimate playwright of Taiwan Straits’ drama series //
Global Times. 2023, 25 January. URL: https://www.globaltimes.cn/page/202301/1284230.shtml
(mata oopareHust: 23.08.2024).
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MOJAX0JaM KOHCTPYKTUBHOM XYPHAJIMCTUKMU (BCEM KPUTEPHUSIM) MOXKHO OOHa-
pyxuthb B 10 % MenuatekcToB. B OoIbIIMHCTBE IMyOIUKAIIMil HEe cOOI0naeTcs
OaylaHC TO3UTUBHOM M HEraTMBHO# nH(popManuu (B 63% myoankaiuii mpeoo-
JlaJaeT HeraTMBHas ). 3aTO BO MHOTMX MaTepuaiax MpuBOISTCS TpUMeEpPHI (Tpe-
LIEIEHTHl U3 TPOILIOro), KOTOPbIE BO3MOXHO MPUMEHUTD JJIs1 PEIIeHUs OT-
JIeJIbHBIX 3aJ1a4 B IIpoliecce peryanupoBaHus KOH(IuKTa. B Tpetu nmyoankaumnii
BBISIBJIEHBI COOTBETCTBUS TOJILKO OAHOMY KpuTepuio. B ctatbe «Kak 6yaTo Mbl
ObUIM MEHBIIUMU JTIOAbMU: MaJbUYUKU U MYXYMHBI U3 [a3bl BCOOMMHAIOT U3-
palIbCKKMe apecThbl U MBITKU» (TabJi. 4) He 0OOHApPYXXEHO COOTBETCTBUSI HU OJI-
HOMY U3 KPUTEPUEB: MaTepurasl UMEET SIBHYIO HETaTUBHYIO TOHAJIBHOCTb (J1aXKe
B TOIi YaCTH, rie pedb UACT 00 OCBOOOXKIEHUN) Y KOHILIEHTPUPYETCS Ha OMuca-
HUM MBITOK B TIOpbMax, 4Yepe3 KOTophie npoiuiu repou. I[lpeanoxenuit u Ba-
PMaAHTOB pellleHuii (HarpuMmep, 00 OKa3aHUM peaibHOM MOMOIIU MOCTpaaaB-
IIMM) B ITyOJIMKALIMU HET.

B marepuanax 6puranckoit razetel The Guardian, MOCBSILIEHHBIX KOH-
(pauxkty CIHA n UpaHa, yaiie, yeM B APYrux UCCAeayeMbIX MacCMeaura, mpu-
BOJSITCS MIPUMEPDI pellIeHU I MpobJieM U KOH(MJIUKTOB, KOTOPbIE IPUMEHSUIUCH
B IPYTUX CXOXUX cuTyauusix (47%). banaHc MO3UTUBHON M HETaTMBHOM WH-
dbopmannu cobmomaeTcs B IATOM yacTu myoaukauuii (21%), B TpeTu U3 Beex
MPOaHAJIM3UPOBAHHBIX TEKCTOB €CTh T€3UCHI, CBUIETEIbCTBYIOLINE O (DOKYCH -
POBaHMM Ha MOMCKE pellieHU 1 aeiicTBus. Yaiie Bcero B KayeCTBE MpeLeIeH-
Ta yperyaupoBaHus cutyauuu npuBoautcst Cornamenue 2015 roga mo upaH-
CKOW sIepHOM IporpaMme, IIO3BOJIMBILIEE Ha BpeMs HOPMaJM30BaTh
oTHolleHus1 Mexay Bammnrronom u TerepaHom. HekoTopble XXypHalIuCThI
The Guardian BeIpaxkaroT HaaeXIy Ha BO30OHOBJIEHHUE TaKOTO COTIJIAIICHUSI.
Ho 26% nyb6nukainuii He COOTBETCTBYIOT HA OJHOMY KPUTEPUIO, YTO CBUC-
TEJbCTBYET O TOM, UTO aBTOPbI ITUX MATEPHAJIOB CUMTAIOT MPOIOKEHE KOH -
(pukra CIIA 1 MpaHa HeM30€XXHBIM U HE BUISIT BO3MOXHOCTEM [IJIsI €r0 ype-
rynupoBaHusi. I[lpuBeneHHas B KayecTBe MNpuMmepa crarthsl «(Chejika IIo
OCBOOOXIEHNIO MPAHCKMX 3aKJIIOUEHHBIX MOXET CUTHAJIM3UMPOBAaTh O HOBOM
HaIpaBJICHUU B 3allaHON AUIIJIOMAaTUN» (Ta0JI. 4) COOTBETCTBYET YEThIPEM U3
MSITU KPUTEPUEB (UTO BCTpeyaeTcs KpaiiHe penko). HeliTpaabHast TOHAIbHOCTh
MO3BOJIMJIA COXPAHUTb OalaHC MO3UTUBHOM U HETaTUBHOU MH(pOpMaLn. AB-
Top TekcTa [1. BUHTyp nenaeT akieHT Ha TTOUCKeE MyTel peleHusT KOH(MIUKTa
U B Ka4eCTBE MpelieieHTa IJ1s HopMalu3allui aMepuKaHO-UPAHCKHUX OTHOIIIE-
HUI MPUBOAMUT COTJIALIEHUE MO MPAHCKOU sSIIEPHOM mporpamMMme. AHaIU3 Mmy-
onmukauuii The Guardian o koHpnukTe CIIA 1 Mpana 3a 2023 roa He BbISIBUI
IMOJIHOTO COOTBETCTBUS MOAXOY KOHCTPYKTUBHOM KYPHAIUCTUKUA HU B OTHOM
oIny0JIMKOBaHHOM Marepuasie. B xone ucciienoBaHuid B MPEAbIAYLIEM TOIY
(2022) Takast mybonukanust Obuta HalimeHa: «[louemy BoccTaHue XEHIIWH B
Npane HamoaHseT MeHsT Hagexmoi»' (aBrop Kamuu Moxammanu). DTo naer

15 Why Iran’s female-led revolt fills me with hope. The Guardian. 2022, 8 October. URL:
https://www.theguardian.com/world/2022/oct/08/iran-mahsa-amini-women-girls-revolt-
hope (mata oopareHust: 05.09.2024).
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HajexXIy Ha BO3MOXHOCTb peaiM3allii Ha MpaKTUKe BCceX TpeOOBaHUI KOH-
LIETLMY KOHCTPYKTUBHOM >KYPHAIUCTUKU.

B ny6nukanusax The New York Times, mocBsiimeHHbIX KOHPIUKTY B Adra-
HUCTaHe (M MpobseMaM MOCTKOH(MIMKTHOTO YpeTyJIMpOBaHMsl) OOJIbITMHCTBO
KpUTEpUEB KOHLEMNIMNA KOHCTPYKTMBHOM XXYypHAJUCTUKM HE COOJIIOmaeTCs.
OcCHOBHBIE TEMBbI, K KOTOPBIM OOpalllaeTcs ra3era, KacatoTcs IOCAeACTBUIA Bbl-
BOJia BOICK 13 AdraHucraHa (IoJoKeHNs MUPHBIX IpaXIaH, B 0COOEHHOCTHU
JKEHIIWH), TOJUTUKU, ITPOBOAUMON TannbaMu, o0ocTpeHus cutyauuu B Ila-
KMCTaHe M3-3a poCTa TEPAaKTOB. XapaKTep MOAXOAOB K OCBEIICHUIO 3TUX TEM
OJIM30K CTWIIO BOCHHOM XypHaJIUMCTUKU. ABTOpBl The New York Times mensr
repoeB IMyOJIMKALIMK Ha «CBOM — YYKOI», OTHOCS K «4y>KMM» ITPeACTaBUTEICIH
nBuxeHus «Tanuban». Hanpumep, B ctatbe «M3rHanHbie u3 [lakucrana ag-
raHIbl CTAJIKMBAIOTCS C HEOMPEAETIEHHBIM OyayIM» ' (Tabj1. 4) — TOJIBKO He-
raTMBHO OKpallleHHast uHdopmalus. 2KypHalaucThl paccKa3blBaloT 00 OTHOM
u3 acraHieB, KOTOPBIM BBIHYXIEH ObLI mepeexath u3 IlakucraHa u octancs
0e3 paboThI 1 XUJbsl. B cTaThe HET (poKyca Ha MOMCK MyTell peleHus IpoodJie-
Mbl (OKa3aHUs TyMaHUTApHOI MOMOILM, TPYAOYCTPOMCTBA U T. 1.), HET Bapu-
AHTOB BbIXOJA M3 CJIOXMBILIEHCS cuTyauuu. K MO3UTUBHBIM 3JIeMEHTaM B
CTPYKType MeIMaTeKCTa MOKHO OTHECTHU TOJIbKO TO, KaK aBTOPhI OMMCHIBAIOT
«CTaphblii» AraHucTaH 10 Npuxoja K Biaactu «TanubaHay: «...CHer, KOTOpbIit
3uMoOi mokpbiBaeT ctonuiy Kaoyn. IleimHbie ropsl [MHaykyima. OrpoMHbie
o3epa ¢ IPKO-TOIy00il BOIOI B LIEHTPAJIBbHBIX ToaMHax»!”. Takoii cTUib moja-
yyu MHGpOpMaLMM 0 KOHMJIUKTHON cUTyalluu B AcdraHucTtaHe NpUCYIL 00Jb-
murHcTBY nyosnukauuii The New York Times.

YV kwmraiickoil razetel Global Times cyliecTBeHHas1 4aCTh MaTepUajioB O
TaiiBaHbCKOM KPU3MCE HE COOTBETCTBYET HUM OAHOMY KPUTEPUIO KOHLENLIUU
KOHCTPYKTUBHOM XypHayMcTUKY (30%), oqHaKO MPOLEHT TAKUX ITyOJIMKALINIA
HaMHOTO MeHbIIIe, yeM, HarpuMep, y amepukaHckoir The New York Times 1o
aroii ke Teme (48%). B Tpetu myoaukanuii Global Times BbISIBIEHbI COOTBET-
CTBUSI TPEM TpeOOBaHUSIM (M3 MSITH), OAHAKO B OOJBLIMHCTBE U3 HUX HE Tpe/-
JIaraloTcs MyTH pellieHUs KOHMIMKTA (HECMOTPSI Ha TO YTO 3TO YXK€e YETBEPThIit
TaiiBaHbCKUiI1 KpU3UC, 3(PHEKTUBHOrO aaropuTMa peryampoBaHus IIPOTUBO-
peuuit HeT), B CTPYKTYype MaTepUaOB PeIKO BCTPEUarOTCsl MTO3UTUBHBIE 3JIe-
MeHThI. [IpuBeneHHas o1 npumepa nmyonukauus «MaTtepukoBbiii Kutait —
[JIaBHBI pexwuccep apaMaTUyecKoro cepuana TailBaHbCKOTO MpOJKMBa»
(Taba. 4) — ogHA U3 HEMHOTUX, YIEJSIOIIMX BHUMAHUE IMOUCKY BBIXOJOB U3
KOH(JIMKTHBIX CUTyallMiA, HO MMPUMEPbI, KOTOPbIE MPUBOMIATCH B TEKCTE, Jie-
MOHCTPUPYIOT TOJBKO HACWJIbCTBEHHBIM myTh («B mpomuiom romy Hapon-
Ho-ocBoboautenbHas apmust (HOAK) mpoBesia KOMILIEKCHBIE BOGHHbIE yYe-
HUS BOKpyr octpoBa TaiiBaHb <...>, pakTUUeCcKU cHOpMUpPOBaIa KOPOTKYIO

16 Goldbaum C., Padshah S. Driven Out of Pakistan, Afghans Face an Uncertain Future //
The New York Times. 2023, 30 October. URL: https://www.nytimes.com/2023/10/30/world/
asia/afghanistan-pakistan-deportations.html (mata oopamenust: 23.08.2024).

17 Tam xe.
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0J10Kaay OCTpOBA, YTO, HECOMHEHHO, MOATOTOBUIIO MOYBY IUIs1 Pa3BsI3KW»), O0a-
JIAaHC OLIEHOK B TEKCTE CABUHYT B CTOPOHY HeraTusa. B Takom Kitode Hamuca-
HbI 00bIIMHCTBO Nyoaukauuii Global Times o TaiiBaHbCKOM KpHU3HCE.

3akouyeHue

Pesynbratbl MpoOBEIEHHOTO MCCAEAOBAHUSI MEHTAJIbHBIX JaHAIIA(TOB
CTpaH MUpa NPOAEMOHCTPUPOBAJIN CTAOMIBHO BBICOKWI MHTEPEC TJ100aIbHOM
WHTEePHET-ayIUTOPUU K TEMaM MEXIYHAPOIHBIX KOH(MIMKTOB, UHGOPMALIMS O
KOTOPBIX pACIPOCTPAHSIETCSI B OCHOBHOM BJIUSITEIbHBIMU MUPOBBIMU MacCMe-
Ia U TUPAXKUPYETCS] MHOTOUYMCIEHHBIMU MHTEPHET-pecypcamMu. 3ampochl B
nouckoBoii cucteMe Google Trends mo TeMaM yeThIpeX aKTyaJlbHbIX MEXKIyHa-
POAHBIX KOH(MIMKTOB 3apeTUCTpUpPOBaHbl B 193 cTpaHax (MII0C HECKOIBKO Je-
CSITKOB TEPPUTOPUIA U COOOIIECTB C pa3HbIM aAMUHUCTPATUBHBIM CTaTyCOM).
PaHroBblit aHaIM3 TPOMJITIOCTPUPOBAJI pacIipeeeHre CTpaH 1o CTeIeHU Bbl-
PaXXeHHOCTU MHTEpeca MHTEPHET-ayAUTOPUI K TOMY WA MHOMY KOH(JIUKTY:
JIUIUPYIOT B CIIMCKE T€ PETMOHBI, KOTOPbIe BOBJI€YEHBI B KOH(MJIMKT WU MPO-
ecchol ero peryaupoBaHus. [loaydeHHbIe JaHHBIE KOPPEIUPYIOT CO CTATUCTU -
KOW MoTpebIeHUS TPOAYKIIMU BIUSITEIbHBIX MAUPOBBIX MaccMeaua.

AHanu3 nyoJuKauii Mo KpUTEPUSIM KOHLIETIIUM KOHCTPYKTUBHOM Xyp-
HaJIMCTUKU TTO0KAa3aJl, YTO 3TOM I1aTopMe MOJTHOCThIO COOTBETCTBYIOT TOJIBKO
7—10% ny6onukauuii 0 MeXAyHapOAHBIX KOHMIMKTaX. B momasisioneM xe
OOJIBIIMHCTBE HE COOJIOAAIOTCSI €€ OCHOBHBIE TpeOOBaHUS: HapyllaeTcs 0a-
JIAaHC TTIO3UTHMBHOI U HeTaTMBHOM MH(popMaLnuy (mpeodiagaeT HeraTuBHasl TO-
HaJbHOCTB); HE JIeJIAl0TCS aKILIEHThl Ha MOMCKE IMyTeil yperyJaupoBaHUs KOH-
(b1MKTOB; BapraHThI IIpeIjiaraeMbIX PELIEHU COCPEeIOTOUYECHbI Ha YKPEIJICHU !
MHO3ULIMI OTHOM CTOPOHBI 3a CUET APYroi. Pe3ynbraThl aHanM3a MeIuaTeKCTOB
MO3BOJIWIM CAEJAaTh BbIBOI, YTO MOAXOAbI KOHCTPYKTUBHOM KYPHAJIMCTUKU K
OCBEIIIEHUIO MEXTYHAPOAHBIX KOH(MIUKTOB PEAKO IMIPUMEHSIIOTCS B IIPAKTUKE
3apy0eXXHbIX CPeICTB MacCOBOU MH(popMalyu. 2KypHaauCThl U pelakTOPhl B
OOJIBIIMHCTBE Cy4yaeB PYKOBOJACTBYIOTCSI IPUHIIMIIAMU U apryMEeHTaMU, COOT-
BETCTBYIOLLIMMU CTUJIIO BOEHHOM XXYPHAJIMCTUKU, TPOTUBOMOJIOXHOM MO CBO-
UM LIEHHOCTHBIM OPUEHTUPAM KOHCTPYKTUBHOMY MOJIXOTY.

B nocaegHue roabl aBTOPbl 1 CTOPOHHUKY KOHLETIIWY KOHCTPYKTUBHOM
>KYPHAJMCTUKM BCE Yallle 3asIBJISIIOT O CBOEH MO3UIIMM U TIPU3bIBAIOT paccMa-
TpUBaTh MH(MOpPMALIMOHHOE T10JIe KaK MECTO aMajora Jjisi oOCYXIAeHUsT pa3-
JIMYHBIX aCTIEKTOB XXU3HM Jtojeil. IX peKkoMeHaalMu HalpaBieHbl Ha pacipo-
CTpaHEHME OITbITa PEryJMpPOBaHUSI MPOTUBOPEUMA M KOH(MJIMKTOB Pa3HOTO
YPOBHS M MacllTaba, Ha (GOpMUPOBAHKE TTO3UTUBHBIX HACTPOCHUI Yy ayIUTO-
pUH, TIOUCK HOBBIX KPEaTUBHbBIX pellIeHU. Pe3yabTaThl MpoBeIeHHOTO UCCIIe-
JNOBaHMSI CBUIETEJIbCTBYIOT O TOM, UTO KYPHAJIMCTCKOE COOOIIECTBO IMOKa
HEA0CTaTOYHO BHUMAHMS yaeJIsieT KOHCTPYKTUBHOM COCTaBJISIONIEH Mearape-
aJIbHOCTHU.

768 JOURNALISM. HISTORY AND THEORY OF MEDIA



Srosa T.C. Bectuuk PYJIH. Cepusi: JlutepatypoBenenue. KypHanuctuka. 2024. T. 29. Ne 4. C. 757771

Cnucok nuteparTypbl

Apbamos A. Hecylliasi KOHCTPYKIIUs TJ100aJIbHOI Oe30macHOCTH // MupoBasi 5KOHOMUKa
1 MexnayHapomHble otHomeHms. 2024, T. 68. Ne 7. C. 5-24. http://doi.
org/10.20542/0131-2227-2024-68-7-5-24

Acmonos K. B., babaes K.B. TpexmoisipHbIiA MUpP 1 OJIOKOBBIE TPEYTrOJIbHUKM B BocTouHOI
Asum // Poccust B rmobaibHoil moautuke. 2024, T. 22. Ne 3. C. 165—181. http://doi.
org/10.31278/1810-6439-2024-22-3-165-181

Bepuwununa B.B., Koadynosa E.B., Kykaun H.C. FOro-BocrouHast A3usi: moIxoabl K MUPO-
TBOpPYECTBY U paspelleHuo KoHIuKToB // BectHuk Poccuiickoro yHuBepcurera
npyxk0bl HaponoB. Cepust: MexayHapoaublie otHoteHus. 2023. T. 23. Ne 2. C. 265—
277. https://doi.org/10.22363/2313-0660-2023-23-2-265-277

Esdokumos B.A. «<KoHCTpyKTHBHas XypHAIUCTUKA» B POCCUICKMX perrnoHax // Hayka o
yejioBeke: rymaHutapHbie uccaenosanus. 2021. T. 15. Ne 2. C. 74—84. https://doi.
org/10.17238/ issn1998-5320.2021.15.2.9

Kasewnuxoe H.IO. CripaBeIMBOCTb TIPU YPEryJIMPOBaHUM PETUOHATBHBIX KOH(IMKTOB:
aHanu3 crpareruu Poccuu B 1992—2021 rr. // BectHuk Poccuiickoro yHuBepcureTa
npyx0bl HapoaoB. Cepust: MexnyHapoaHblie oTHoteHust. 2023. T. 23. Ne 2. C. 215—
227. https://doi.org/10.22363/2313-0660-2023-23-2-215-227

Konkuna K. M. KoHCTpYKTUBHAsI XKYpHAJIUCTUKA: 3apyOeKHbIE TEOPETUUECKIE KOHIIEII-
LIMU U TIpaKTUUYecKue pelreHus // Mequ@mnbmanax. 2020. Ne 4(99). C. 87—96. http://
doi.org/10.30547 /mediaalmanah.4.2020.8796

Jlebedesa M. M. Ilonutnyeckasi opraHM3alMsl MUPa B YCIOBUSIX COBPEMEHHBIX MEeTaTPeH -
IIOB: clieHapuu pa3BuTus // BecTHUK Boarorpamckoro rocynapcTBeHHOTO YHUBEPCH -
tera. Cepus 4, Ucropusd. PeruoHoseaenune. MexayHapoaHbie oTHolueHus. 2021.
T. 26. Ne 3. C. 10—21. https://doi.org/10.15688 /jvolsu4.2021.3.2

Jlyxuna M.M., Torokounuxosa A. B. KoH(MINKT B TOBECTKE IHSI POCCUMCKUX MH(MOpMAaLIU-
OHHBIX areHTCTB: MCCJEIOBaHME B KOHTEKCTE KOHCTPYKTUBHOMN XKYPHAJIUCTUKU //
BectHuk MockoBckoro yHuBepcuteTta. Cepust 10: ZKypHanuctuka. 2021. Ne 5. C. 27—
50. https://doi.org/10.30547 /vestnik.journ.5.2021.2750

Hukxumun A. . MexayHapoaHble KOH(MIMKTHI U UX yperyiupoBaHue // MupoBasi 3KOHO-
MHKa 1 MeXXIyHapoaHbie oTHomeHus . 2006. Ne 2. C. 3—16.

Cakxea P. Benukoe paspyiienue // Poccusi B robanbHol noautuke. 2024. T. 22. No 4,
C. 37-53. http://doi.org/10.31278/1810-6439-2024-22-4-37-53

Cmupnosa O.B., lllkondun M.B. iccnenoBaHusi Meiua v XypHaJIUCTUKY B KOHTEKCTE KOH-
(bIMKTOIOTUN: CUCTEMHO-TEOPETUICCKIE acTIeKThI // BOTIpOCH Teopru 1 TTpaKTUKU
xypHamuetuku. 2021, T. 10. Ne 1. C. 5-21.  http://doi.org/10.17150/2308-
6203.2021.10(1).5-21

SAkoea T.C. KoHLenTyallbHbIE ITOIXOAbI K OCBEIIEHUIO MEXIYHAPOIHBIX KOH(MIUKTOB //
Memu@nbpmanax. 2023. Ne 4 (117). C. 6878. http://doi.org/10.30547/media-
almanah.4.2023.6878

SAkosa T.C. Maccmenua v KOHGJIUKTHL: MeAauareorpaguueckue ucciaenopanusi // Bompo-
CBI Teopur U MpakTuky xypHamucTuku. 2021. T. 10. Ne 4. C. 680—697. http://doi.
org/10.17150/2308-6203.2021.10(4).680-697

Axkosa T.C., Anensesa M. M. Menuareorpadusi. M.: UKAP, 2019. 188 c.

Bro P. Constructive journalism: proponents, precedents, and principles // Journalism. 2019.
Vol. 20. Ne 4. P. 504—519. DOI: https://doi.org/10.1177/1464884918770523

Gyldensted C. From mirrors to movers: five elements of positive psychology in constructive
journalism. Charleston, SC: Group Publishing, 2015.

Haagerup U. Constructive News: How to Save the Media and Democracy with Journalism
of Tomorrow. New York: InnoVatio Publishing, 2014.

XKYPHAJIMCTUKA. icTtopud U TEOPUSI CMU 769


http://doi.org/10.20542/0131-2227-2024-68-7-5-24
http://doi.org/10.20542/0131-2227-2024-68-7-5-24
http://doi.org/10.31278/1810-6439-2024-22-3-165-181
http://doi.org/10.31278/1810-6439-2024-22-3-165-181
https://doi.org/10.22363/2313-0660-2023-23-2-265-277
https://journal.omga.su/2021/07/15/%d0%ba%d0%be%d0%bd%d1%81%d1%82%d1%80%d1%83%d0%ba%d1%82%d0%b8%d0%b2%d0%bd%d0%b0%d1%8f-%d0%b6%d1%83%d1%80%d0%bd%d0%b0%d0%bb%d0%b8%d1%81%d1%82%d0%b8%d0%ba%d0%b0-%d0%b2-%d1%80%d0%be%d1%81/
https://doi.org/10.22363/2313-0660-2023-23-2-215-227
http://doi.org/10.30547/mediaalmanah.4.2020.8796
http://doi.org/10.30547/mediaalmanah.4.2020.8796
https://doi.org/10.15688/jvolsu4.2021.3.2
https://doi.org/10.30547/vestnik.journ.5.2021.2750
http://doi.org/10.31278/1810-6439-2024-22-4-37-53
http://doi.org/10.17150/2308-6203.2021.10(1).5-21
http://doi.org/10.17150/2308-6203.2021.10(1).5-21
http://doi.org/10.30547/mediaalmanah.4.2023.6878
http://doi.org/10.30547/mediaalmanah.4.2023.6878
http://doi.org/10.17150/2308-6203.2021.10(4).680-697
http://doi.org/10.17150/2308-6203.2021.10(4).680-697
https://doi.org/10.1177/1464884918770523

Yakova T.S. (2024). RUDN Journal of Studies in Literature and Journalism, 29(4), 757—771

Kriiger U., Beiler M., Gldifsgen T., Kees M., Kiistermann M. Neutral Observers or Advocates
for Societal Transformation? Role Orientations of Constructive Journalists in
Germany // Media and Communication. 2022. Vol. 10. No. 3. P. 64—77. https://doi.
org/10.17645/mac.v10i3.5300

Lynch J., Galtung, J. Reporting conflict: New directions in peace journalism. St. Lucia:
University of Queensland Press. 2010.

MeclIntyre K. Constructive journalism: the effects of positive emotions and solution informa-
tion in news stories: PhD Thesis. Chapel Hill, NC: University of North Carolina, 2015.

MclIntyre K., Gyldensted C. Constructive Journalism: Applying Positive Psychology Tech-
niques to News Production // The Journal of Media Innovations. 2017. Vol. 4. Ne 2.
P. 20—34. http://dx.doi.org/10.5617 /jomi.v4i2.2403

Merkley E. Are experts (news) worthy? Balance, conflict, and mass media coverage of expert
consensus // Political Communication. 2020. Vol. 37. No. 4. P. 530—549. https://doi.or
2/10.1080/10584609.2020.1713269

References

Arbatov, A. (2024). The Supporting Structure of Global Security. World Economy and
International Relations, 68(7), 5—24. (In Russ.) http://doi.org/10.20542/0131-2227-
2024-68-7-5-24

Asmolov, K.V., & Babaev, K.V. (2024). The Tripolar World and the Bloc Triangles of East
Asia. Russiain Global Affairs, 22(3), 142—158. (In Russ.) https://doi.org/10.31278/1810-
6374-2024-22-3-142-158

Bro, P. (2019). Constructive journalism: proponents, precedents, and principles. Journalism.
20(4), 504 519. https://doi.org/10.1177/1464884918770523

Evdokimov, V.A. (2021). “Constructive journalism” in Russian regions. The Science of
Person: Humanitarian Researches, 15(2), 74—84. (In Russ.) http://doi.org/10.17238/
issn1998-5320.2021.15.2.9

Gyldensted, C. (2015). From mirrors to movers: five elements of positive psychology in
constructive journalism. Charleston, SC: Group Publishing.

Haagerup, U. (2014). Constructive News: How to Save the Media and Democracy with
Journalism of Tomorrow. New York: InnoVatio Publishing.

Kaveshnikov, N.Y. (2023). Justice in the Process of Regional Conflict Settlement: Analysis
of Russia’s Strategy, 1992—2021. Vestnik RUDN. International Relations, 23(2), 215—
227. (In Russ.) https://doi.org/10.22363/2313-0660-2023-23-2-215-227

Konkina, K.M. (2020). Constructive journalism: foreign theoretical concepts and practical
solutions. Medi@lmanah, (4), 87—97. (In Russ.) http://doi.org/10.30547/
mediaalmanah.4.2020.8796

Kriger, U., Beiler, M., Glifigen, T., Kees, M., & Kiistermann, M. (2022). Neutral Observers
or Advocates for Societal Transformation? Role Orientations of Constructive
Journalists in Germany. Media and Communication, 10(3), 64—77. https://doi.
org/10.17645/mac.v10i3.5300

Lebedeva, M.M. The political organization of the world in the context of modern megatrends:
development scenarios. Science Journal of Volgograd State University. History. Area
Studies. International Relations, 26(3), 10—21. (In Russ.) https://doi.org/10.15688/
jvolsu4.2021.3.2

Lukina, M.M., & Tolokonnikova, A.V. (2021). Conflict on the Agenda of Russian News
Agencies: a Study in the Context of Constructive Journalism. Vestnik Moskovskogo
universiteta. Seriya 10. Zhurnalistika, (5), 27—50. (In Russ.) https://doi.org/10.30547/
vestnik.journ.5.2021.2750

770 JOURNALISM. HISTORY AND THEORY OF MEDIA


https://www.cogitatiopress.com/mediaandcommunication
http://dx.doi.org/10.5617/jomi.v4i2.2403
https://doi.org/10.1080/10584609.2020.1713269
https://doi.org/10.1080/10584609.2020.1713269
http://doi.org/10.20542/0131-2227-2024-68-7-5-24
http://doi.org/10.20542/0131-2227-2024-68-7-5-24
https://doi.org/10.31278/1810-6374-2024-22-3-142-158
https://doi.org/10.31278/1810-6374-2024-22-3-142-158
https://doi.org/10.1177/1464884918770523
http://doi.org/10.17238/issn1998-5320.2021.15.2.9
http://doi.org/10.17238/issn1998-5320.2021.15.2.9
https://doi.org/10.22363/2313-0660-2023-23-2-215-227
http://doi.org/10.30547/mediaalmanah.4.2020.8796
http://doi.org/10.30547/mediaalmanah.4.2020.8796
https://www.cogitatiopress.com/mediaandcommunication
https://doi.org/10.17645/mac.v10i3.5300
https://doi.org/10.17645/mac.v10i3.5300
https://doi.org/10.15688/jvolsu4.2021.3.2
https://doi.org/10.15688/jvolsu4.2021.3.2
https://doi.org/10.30547/vestnik.journ.5.2021.2750
https://doi.org/10.30547/vestnik.journ.5.2021.2750

Srosa T.C. Bectuuk PYJIH. Cepusi: JlutepatypoBenenue. KypHanuctuka. 2024. T. 29. Ne 4. C. 757771

Lynch, J., & Galtung, J. (2010). Reporting conflict: New directions in peace journalism.
St. Lucia: University of Queensland Press.

Mclntyre, K. (2015). Constructive journalism: the effects of positive emotions and solution
information in news stories. [PhD Dissertation, University of North Carolina]. Chapel
Hill, NC.

Mclntyre, K., & Gyldensted, C. (2017). Constructive Journalism: Applying Positive
Psychology Techniques to News Production. The Journal of Media Innovations, 4(2),
20—34. http://dx.doi.org/10.5617 /jomi.v4i2.2403

Merkley, E. (2020). Are experts (news) worthy? Balance, conflict, and mass media coverage
of expert consensus. Political Communication, 37(4), 530—549. https://doi.org/10.1080/
10584609.2020.1713269

Nikitin, A.I. (2006). International conflicts and their resolution. World Economy and
International Relations, (2), 3—16. (In Russ.).

Sakva, R. (2024). Great destruction. Russia in Global Affairs, 22(4), 37—53. (In Russ.) http://
doi.org/10.31278/1810-6439-2024-22-4-37-53

Smirnova, O.V., & Shkondin, M.V. (2021). Media and Journalism Studies in the Context of
Conflictology: System-Based Theoretical Aspects. Theoretical and Practical Issues of
Journalism, 10(1), 5-21. (In Russ.) http://doi.org/10.17150/2308-6203.2021.10(1). 5-21

Vershinina, V.V., Koldunova, E.V., & Kuklin, N.S. (2023). Southeast Asian States’
Approaches to Peacekeeping and Conflict Resolution. Vestnik RUDN. International
Relations, 23(2), 265—277. (In Russ.) https://doi.org/10.22363/2313-0660-2023-23-
2-265-277

Yakova, T.S. (2023). Conceptual approaches to the coverage of international conflicts.
Medi@lmanah, (4), 68-78. (In Russ.) http://doi.org/10.30547/media-
almanah.4.2023.6878

Yakova, T.S. (2021). Mass Media and Conflicts: Media-Geographical Studies. Theoretical
and Practical Issues of Journalism, 10(4), 680697. (In Russ.) http://doi.
org/10.17150/2308-6203.2021.10(4).680-697

Yakova, T.S., & Yangljaeva, M.M. (2019). Media geography. Moscow: IKAR Publ. (In Russ).

Csenenus 00 aBTOpeE:

Akosa Tamapa Cepeeesna, KaHauaaT (PUIOJIOTMYECKUX HAyK, AOLIEHT, IOLEHT Kadeapbl
3apy0eKHOM XYPHAJTUCTUKUA W JINTEPATyphl, (DAKyJIbTET XKYPHAIUCTUKY, MOCKOBCKUIA
roCyIapCTBEHHBIN yHUBepcuTeT uMeHu M.B. JlomoHocoBa, Poccuiickas Denepaums,
125009, Mocksa, yi1. Moxosas, 1. 9, crp. 1. ORCID: 0000-0002-5640-267X. E-mail:
t-yakova@mail.ru

Bio note:

Tamara S. Yakova, PhD in Philology, Associate Professor of the Department of Foreign
Journalism and Literature, Faculty of Journalism, Lomonosov Moscow State University,
9 Mokhovaya St, bldg 9, Moscow, 125009, Russian Federation. ORCID: 0000-0002-5640-
267X. E-mail: t-yakova@mail.ru

XKYPHAJIMCTUKA. icTtopud U TEOPUSI CMU 771


http://dx.doi.org/10.5617/jomi.v4i2.2403
https://doi.org/10.1080/10584609.2020.1713269
https://doi.org/10.1080/10584609.2020.1713269
http://doi.org/10.31278/1810-6439-2024-22-4-37-53
http://doi.org/10.31278/1810-6439-2024-22-4-37-53
http://doi.org/10.17150/2308-6203.2021.10(1).5-21
https://doi.org/10.22363/2313-0660-2023-23-2-265-277
https://doi.org/10.22363/2313-0660-2023-23-2-265-277
http://doi.org/10.30547/mediaalmanah.4.2023.6878
http://doi.org/10.30547/mediaalmanah.4.2023.6878
http://doi.org/10.17150/2308-6203.2021.10(4).680-697
http://doi.org/10.17150/2308-6203.2021.10(4).680-697
mailto:t-yakova@mail.ru
mailto:t-yakova@mail.ru

ISSN 2312-9220 (Print); ISSN 2312-9247 (Onli
.i RUDN Journal of Studies in Literature and Journalism 2024( \;:)I). 29 No.3 77;:17';67)
=g

BecTtHuk PYAH. Cepus: JiutepatyposeaeHme. XXypHanucTmka http://journals.rudn.ru/literary-criticism

MEIVATIOJINTUKA

MEDIA POLICY

DOI: 10.22363/2312-9220-2024-29-4-772-787
EDN: RBZGQO
YK 16.77:001.8:070:001.8
HayuyHas ctatba / Research article

AHanuns ocob6eHHoCcTel pernpeseHTaum KaHauaaToB
Ha BbiOOpax B npe3unaeHTbl CLLUA 2024 roga
B NPUJIOXKEHUU FrEHEePaTUBHOI0 UCKYCCTBEHHOIro
nurennekrta ChatGPT

J.A. Kamunyenko 20, A TO. ITeryxos??

"Huxceeopodckuit eocydapcmeennniii ynusepcumem umenu H. U, Jlo6auesckoeo,
Huxcruii Hoseopood, Poccuiickas @edepaijus
2Vuusepcumema «Heiimapr», Huxcnuii Hoseopoo, Poccuiickas @edepauus
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Poccuiickas @edepayus
EJddmitkam@inbox.ru

Annoranusg. CoBpeMeHHbIE MPUJIOKEHNSI UCKYCCTBEeHHOTo uHTeuiekTa (M) Bce akTuB-
Hee 0XBaThIBAIOT pa3anyHbie cepbl (PYHKIIMOHUPOBAHUS O0IIECTBA. 3aMETHOE BIUSTHUE
OHM HAUMHAIOT OKa3bIBaTh U Ha MOJUTUKY B LIEJIOM, U HA MOJIUTUYECKYI0O KOMMYHUKAIIAIO
B yacTHOCTU. OCOOBIII MHTEpeC MpeACTaBIIsIeT aHaIM3 poyin mpuiaoxenuii U B nzdupa-
TeJbHOM Mpoliecce. Lleab — BBIIBUTH coepKaTeIbHO-CMbICIOBBIE OCOOEHHOCTHU MPEe3eH-
TallMM TEKCTOB, TEHEPUPYEMbIX OAHUM M3 HauOoJjee MOMYJSIPHBIX OHJAWH-CepPBUCOB
(ueiipocetn) ChatGPT. KitoueBble TEKCTOBBIE 3aIllpOChl CBSI3aHBI C JBYMSI OCHOBHBIMU
KaHgumatamu Ha Beioopax npe3uneHta CIIA 2024 roga — JloHnanbnom Tpammom u Kama-
Joii Xappuc. OCHOBHbIE 3MITUPUYECKUE METOMAbl MCCIEeIOBaHUS — KOJMYECTBEHHBIN
KOHTEHT-aHaJ13 HeHaIpaBJIeHHOTo Tuia u gpeiiM-aHanus. MHGoOpMallMOHHBIN MacCUB
JAHHBIX COCTAaBUJIM PE3YJIBTAThI, TOJyYeHHbIe 1o uToraM 41 TekcroBoro 3ampoca. O0muit
00beM CreHepupoBaHHbIX TeKCTOB — 3503 cioBa. B uTore ycTaHOBJIEHO, YTO TEKCThI HAM-
OousblIero oobema reHepupyroTcs npuioxeHneM MM mo 3amnpocaM 0 BO3MOXHOM poJiv
JIBYX YKa3aHHbIX OJIMTUKOB B PELLIEHUHN OTAEIbHbBIX aKTyaJIbHbIX TPOOJIEM aMEPUKAHCKO-
TO 00IIIeCTBa, a HE ¢ X JIMYHOCTHBIMM M TIPO(eCCUOHATBHBIMM KauyecTBaMU. B xome BbI-
MOJIHEHUST PabOThI BBISIBJIEHBI KAK MMHUMYM JIBa MOMYJISIPHBIX (hpeiima, BCTpeuaromuxcs
B MU -TekcTax: «3(GeKTUBHBIN TTOIUTUK» U «He3(M(HEKTUBHBIN MOIUTUK». OTpeaesieHa
00111as1 YacToTa BCTPEUYaeMOCTH 0003HAYEHHBIX (DPEMOB, MOCBSIIIEHHBIX IBYM MOJTUTH -
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YeCKUM JIMIepaM, M KOJIMYECTBO KJIIOUEBBIX BEIpaxkeHU-MapKepoB, OTBEUAIOIINX 3a ITPO-
sIBJIeHUEe 000uX (peiiMOB. DTO MO3BOJMIIO YCTAHOBUTD, IPUMEHUTEJBHO K KAKUM TeMaM
yalle BCTpedyaeTcsl TOT WK nHoit ppeitMm. CaeiaH oOLIMiA BBIBOM, UTO B TEKCTAX, CTEHEPU-
poBanHbIx ChatGPT, Kamana Xappuc npexncrtabiieHa Kak «3(GEKTUBHBIM MOJTUTUK»,
B otiinume oT JoHanpaa Tpamma.

KnioueBble cj0Ba: SI3bIKOBbIE MOJEIM, HEWPOHHbIE CEeTU, M30MpaTesbHasi KaMIlaHUs,
CIIA, npe3uaeHTCKUE BEIOOPHI, KOHTEHT-aHaIu3, (hpeiiM-aHaIn3

Bxkaan aBropos. /[. . Kamunuenko — pa3paboTKa ujaeu McciaeaoBaHus, cOop ncciaenoBa-
TEJIbCKUX TaHHBIX, aHAJIN3 JAHHBIX, HAITMCAaHUE U peaakTupoBaHue pykonucu. A. 0. Ile-
myx06 — pa3paboTKa Uaeu UCCeI0BaHUs, aHAJIU3 JaHHbBIX, HAlTMCAaHUEe U peAaKTUpoBa-
HUE PYKOTIHCH.

3asBienue 0 KOHGIMKTe MHTEPECOB. ABTOPbI 3asIBJISTIOT 00 OTCYTCTBUM KOH(DIMKTA UHTE-
pecoB.

HcTopus crateu: noctynuia B pegakuuto 31 aBrycta 2024 r.; oTpelieH3upoBaHa 28 CeHTsI-
opst 2024 r.; npuHaTa K nyonukaunu 10 okTsiops 2024 1.

Jns nurupoBanust: Kamunuenxo /. U., [lemyxoe A.K). AHanu3 ocoOEHHOCTEI perpe3eHTa-
LMY KaHIUAaTOB Ha BeIOopax B mpe3uaeHThl CIIA 2024 roma B mpMJIOKEHUU TeHepaTUB-
Horo uckycctBeHHoro uHtemnekra ChatGPT // Becthuk Poccuiickoro yHuBepcuTeTa
Ipyx0b1 HapomoB. Cepwus: JluteparypoBenenue. KypHamuctuka. 2024. T. 29. Ne 4.
C. 772—787. http://doi.org/10.22363/2312-9220-2024-29-4-772-787

Analysis of the features of representation
of candidates in the 2024 US presidential elections
in the application of generative artificial intelligence

Dmitriy I. Kaminchenko!*(®=, Aleksandr Yu. Petukhov*3

'Lobachevsky State University, Nizhny Novgorod, Russian Federation
2Neimark University, Nizhny Novgorod, Russian Federation
3Lomonosov Moscow State University, Moscow, Russian Federation
B dmitkam@inbox.ru

Abstract. Modern artificial intelligence applications are increasingly covering various areas
of society. They are beginning to have a noticeable impact on politics in general and political
communication in particular. Of considerable interest is the analysis of the role of Al
applications in the electoral process. The purpose is to identify the content and semantic
features of the presentation of texts generated by one of the most popular online services
(neural networks) ChatGPT for key text queries related to the two main candidates in the
2024 US presidential election — Donald Trump and Kamala Harris. The main empirical
methods of the study were quantitative content analysis of an undirected type and frame
analysis. The information array consisted of the results obtained from 41 text queries. The
total volume of generated texts was 3503 words. As the result, it was found that the texts of
the largest volume are generated by the artificial intelligence application based on queries
related to the possible role of the two specified politicians in solving certain current problems
of American society, and not to their personal and professional traits. In the course of the
research, at least two popular frames found in the generated texts were identified — “efficient
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politician” and “ineffective politician”. Both the overall frequency of occurrence of the
designated frames in texts dedicated to the two political leaders and the number of key
expressions-markers responsible for the manifestation of both frames were determined. This
made it possible to establish in relation to which topics a particular frame is more common.
The general conclusion was made that in the texts generated by ChatGPT in the texts about
Kamala Harris, the frame “efficient politician” is more often presented than in similar texts
dedicated to Donald Trump.

Keywords: ChatGPT, language models, neural networks, artificial intelligence, election
campaign, USA, presidential elections, content analysis, frame analysis
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BeBeneHue

B 2024 rony nmpoxonasiT BLIOOPHI B psiie TOCYAapCTB, UMEIOLIMX pellaloliee
BJIMSTHUE Ha MUPOBYIO M PETMOHAJIBHYIO ITOJUTUKY', B ToM 4ucie B Poccun,
CHIA, ®panuuu, Benmukooputannu, Unaguu. Ocoboe BHUMaHUE yAeasieTCs
npe3uaeHTcko kammnanuu 2024 roga B CIIA. CorinacHo JaHHBIM MHGOpMa-
LIMOHHOTO areHTcTBa Breitbart mepBbIe TeeBU3MOHHBIE A0AThI MEXTYy KaHIM -
naramu . Tpammnom u JIx. baiineHom cobpanu y skpaHoB TB moutu 48 miaH
4yeJI0BeK, cBhIIe 30 MJITH TOCMOTPEIN Ae0aThl Ha (G POBHIX IIomanKax’. bo-
Jiee TTOJIOBUHBI aMepuKaHLeB (58%), 1o pe3yiabraTaM COLIMOJIOTMYECKOTO MC-
ciaenoBaHus, mpoBeneHHOro Pew Research Center B mepBoii OJIOBUHE amipesist
2024 roga, roBOPSIT, UTO JOBOJHLHO BHUMATEILHO CJIEAST 32 HOBOCTSIMM O KaH-
IUIaTax Ha Ipe3naeHTCKuX Beioopax 2024 roma’. ITo nanHesIM Beepoccuiicko-
ro LeHTpa usydeHust odiectseHHoro MmHeHus (BIIMOM), B Haleli cTpaHe
63% >xuTeneil 1M00 BHUMATEIBLHO, IMOO BpeMsT OT BpeMEHU CJISAST 3a U30upa-

'Minges, M. (2024). An Important Year for Global Elections. Official website of the Ameri-

can University. Retrieved from https://www.american.edu/sis/news/20240108-2024-an-im-
portant-year-for-global-elections.cfm

2 Official website of Breitbart News. 28.06.2024. Retrieved from https://www.breitbart.com/
the-media/2024/06/28 /cnn-debate-drew-nearly-48-million-tv-viewers-another-30-million-
online/

3 Eddy, K. (2024). More than half of Americans are following election news closely, and
many are already worn out. Official website of Pew Research Center. Retrieved from https://www.
pewresearch.org/short-reads/2024/05/28 /more-than-half-of-americans-are-following-elec-
tion-news-closely-and-many-are-already-worn-out/
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TeJIbHOM KaMITaHuel 1mo Beioopam npe3ugeHTta CIIA*. D1o o0bsIcHSIETCs aHTa-
TOHUCTUYECKUMU MO3ULIMSMU KaHAMIATOB IO PSIIy BaKHEWIIMX MeXIyHa-
POIHBIX BOIIPOCOB.

ITpu 3TOM HOBeIlillIMe TEXHOJOTMU aKTUBHO BHEJPSIIOTCS BO BCe chepbl 00-
IIECTBEHHOM, SKOHOMMWYECKON M MOJUTUYECKOM XU3HU, pa3BOPauYMBAIOTCS
JIHUCKYCCUUM Ha TEMY HOBBIX YIPO3 M MEPCHEKTUB IIIMPOKOIO IPUMEHEHUS U 10-
Bepust K M. Tak, Hanpumep, B anpesie 2023 rona BLIMOM npeacraBui 1aH-
HbIE COLIMOJIOTMYECKOTO OIpoca 00 OTHOIIEHUH POCCUSIH K HelipoceTsam: 72%
PECIIOHAEHTOB YTBEPKIAIOT, YTO Oyayliee 3a MpohecCUsIMU, CBI3aHHBIMU C
MU, 6oabmurMuy fJaHHBIMU U HelipoceTsaMu. [1pu 3ToM B HAydHOM COOO1IECTBE
aKTUBHO OOCYXXHAIOTCSI BOMPOCHI, CBSI3aHHbIE C OCOOEHHOCTSIMU TE€XHOJIOTUM
MU, ux obiecTBeHHOM 1 MoauTUYecKoi poibio (Baum, Villasenor, 2023; be-
JsikoB, MakcumeHko, 2023; Labuz, Nehring, 2024).

Hama 1enb — M3y4uTh, YTO «IyMaeT» O BO3MOXHBIX pe3yJibTaTaX BbI0OO-
poB npe3uaeHTa CIIA renepatuBHbiii MU (Ha mpumepe HanboJiee momysip-
Horo npunoxeHuss ChatGPT). IIpuknanHas 3agadya — BBIIBUTh OCOOEHHO-
CTU TIpe3eHTauuu reHepupyeMbix MM TeKCTOB MO KJIHOYEBBIM CMBICIOBBIM

3arpocaM, CBA3aHHBIM C UMEHAMU IBYX KaHAUJATOB Ha MPE3UAEHTCKUI ITOCT
B CIIIA.

TeopeTuvyeckmne oCHoOBaHUS

CHauasia NpoaHaJIM3UPYEM COCTOSIHUE U OLIEHKY HAayYHO-IOJUTUYECKOTO
JUcKypca Ha KoHell Jieta 2024 roga. HecMoTpst Ha IIMPOKMIA MHTEpEC KaK CO
CTOPOHBI O0ILIECTBA, TAK 1 9KCIEPTOB K TeMe Npe3uaeHTCKUX BbI0OpoB B CIILIA,
B Hay4yHBIX XXypHajax 0003HAaYeHHOI TMpoOIeMaTUKe Ha MEePUO] HaIMCAHMS
naHHou ctatbM (aBryct 2024 roma) yaeiaeH OTHOCUTENILHO HEOOJbIIONH 00beM
BHUMAaHUSI.

Hanpumep, H.FO. XummensiuteitH u C. BynxeHmiiep (XoTs o BpeMeHU
paborta Obl1a ony0IMKOBaHA HEMHOI'O paHbIIIE, HO O Heil 1ieJiecoo0pa3Ho Ha-
IMMOMHUTD B TEKYIIIEM UCCAEA0BAHUMU B KOHTEKCTE TeMbI ITPEABbIOOPHON TOHKHU
B CIA) uzyuaror aeiictBug JIx. baiineHa Ha mocty npe3uaeHTa CIIA B nep-
Bole 100 gHeii ero padoThl. [To MHeHMIO aBTOPOB, MPUIs K BAAaCTU Ha (hOHE
HapOJHBIX BBICTYIJIECHUI MPOTHUB PACUCTCKOM (racist), CEKCUCTCKOM (sexist)
1 OPUEHTUPOBAHHOI Ha OoraThie cJion oblecTBa (pro-rich) monutuku Tpamna,

4 Nonanbn Tpamm — cnenyromuii ipesuneHt CLIA? // OdunmanbHblil BeO-caidT Beepoccuii-
CKOTO IIeHTpa u3ydeHus obiectseHHOoro MHeHuss. URL: https://wciom.ru/analytical-reviews/
analiticheskii-obzor/donald-tramp-sledujushchii-prezident-ssha (naTa oopamienus: 26.07.2024).

5 JloBepre K WMCKYCCTBEHHOMY MHTEJICKTY B OOIIECTBEe. AHaIU3 COLMOJOTMYECKUX
ompocos II kBaprana 2023 roga, HLIPUUN // Odbunmansherit caitt mpasutenbctBa PO. URL:
https://ai.gov.ru/knowledgebase/etika-i-bezopasnost-ii/2023 doverie k_iskusstvennomu_in-
tellektu_v_obschestve analiz_sociologicheskih oprosov_ii_kvartala 2023 goda ncrii/ (mara
obOpaweHus: 26.07.2024).
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«baiigeH Hayan ycTpaHsTh yuiepO, HaHeCeHHbI TpaMIlOM M OTKa3bIBaThCSI OT
YyeThIpeX JeCATUICTUI XECTKON 3KOHOMUM, KOTOpPbI€ YCUJIMBAIU HEPaBEH-
CTBO, pa3Xurajayd pacoBYIO HEMPUSI3Hb U MOAPBIBAINA CUCTEMY 3ApaBOOXpaHE-
Hust» (Himmelstein, Woolhandler, 2021, p. 1790).

OnHa u3 HanbosIee OCTPhIX MpeaABbIOOPHBIX TeM B CIIIA — MurpamoHHast
noauTtuka. CpaBHUTENbHBIN aHAJIU3 peaiM3aliuid BOIpoca O MPeaoCTaBIeHUU
yOexxuia MMMUIpaHTaM MpPoOBeleH B OJHOW M3 HemaBHUX padot K. IepkeH,
KOTOpasi OTMEYAeT, YTO XOTSI aHTUMMMMUIPAHTCKAsl pUTOPUKA aAMUHUCTPALIUKA
Tpamma ObuTa MCTOPUUYECKON abeppaliueii, CBUAETENbCTBA MEPBBIX TPEX JIET
paboTel anmMuHucTpaunu baiinena mokassiaiot, uto CILIA He nocTurim 60b-
LLIOTO TIpoTpecca B MOCTPOSHUM «CIPaBEIIMBON M TYMAHHOW MMMUTPALIMOH -
HOW CUCTEeMBbI», KOTOpasl 3allMILAET MMpaBa yeJioBeKa, JOCTOMHCTBO U 0J1aromno-
Jlydhue BCEX MUTpaHTOB. BMecTo 3TOro WMMMMIPAHTBI MOPOIOKAIOT
BOCIIpMHUMAaThCs Kak yrpo3a (Gerken, 2024, p. 156—157).

Psan padot nocesieH . Tpammy, npeajiaraeMoil U IpoOBOAUMOMN UM MOJIN-
Tuke. Hampumep, roaxon, cBSI3aHHBIM ¢ TaK Ha3bIBA€MbIM PEUTUHIOBBIM T'O-
nocoBanueM (Ranked Choice Voting, RCV), B koHTekcTe BbiOOpOoB B CLIA:
OJTHUM M3 HEOCTIOPUMBIX MPEUMYILIECTB YKa3aHHOM CUCTEMBbI TOJIOCOBAHUSI SIB-
JIIETCS TO, YTO OHA MO3BOJISIET U30MpaTeNto MoaAepXaTh KaHauaaTa ¢ MEHb-
LIMMU IIIaHCAMU Ha OOey U B TO Xe BpeMs O0ECIIeUUTh MOANEPXKKY KaHIUIaTa
¢ 0oJiee BBICOKOI BEpOSITHOCTbIO MOOEIbI, BKIIOUMB 000MX B CBOI M30UpaTEIIb-
HbIit peiituHr» (Cervas, Grofman, 2022, p. 1). ABTOpHI [M0JIaraloT, 4YTo KaHAUAAT
B mpe3uneHThl . TpamMn mo/oKeH OBITh Cepbe3HO O0ECHOKOEH BO3MOXKHBIM
BJIMSIHMEM Ha TpeABbIOOPHBIE pacKiadbl CO CTOPOHBI JIMOEpTapUaHCKUX CUJT
(KaK MOTeHLMaJIbHOIO MOJUTUYECKOIO CIoiiepa). YUuThIBas 3Ty SIBHYIO BO3-
MOHOCTb, OH JIOJDKEH OBbITh aKTUBHBIM CTOPOHHMKOM McCIOjb30BaHUsI RCV
B 2024 roay, nOCKOJIbLKY 3TO cMsATYUT 3(hdeKT crioitnepa. To xxe caMoe MOoTeHI1-
aJIbHO CIpaBeIIMBO s J1000ro APYroro KaHauaaTa B IMpe3uaeHThl oT Pecrty-
onmkaHckoit maptuu B 2024 roay (Cervas, Grofman, 2022, p. 4).

AHaIn3 KOMMYHUKATUBHO-peyeBoro ctuisi ooueHus J. Tpamna ¢ poky-
CUPOBKOI1 Ha OCOOEHHOCTSIX UCITOJb30BAHMSI TOJI0CA MPEACTaBIeH B HAyYHOM
uccnenopanun M. Kwnbaraapa-Kpuctnancena (Kjeldgaard-Christiansen,
2024, p. 290). CTparteruio BHyTpUOapTUIMHOTO MOBeAeHUS TpaMIia Kak B Iepu-
oJ1 ero pabotsl B OBayibHOM KabuHeTe (¢ 2016 1o 2020 roj), Tak U IMocjie CBoe-
ro npe3uaeHTckoro cpoka (rmocie 2020 roga), paccMaTpuBaeT B OMHOM U3 pa-
6ot M. Xeszenraiin (Heseltine, 2023).

OnpenesieHHOMY COJepKaTeJbHO-CMbICJIOBOMY HAMOJHEHUI0 KOMMYHU-
KaTMBHO-PEUYEBbIX TEXHOJOTMI B KOHTEKCTE OMMCAHUS YePT ICUXOJIOTMYECKO-
ro noprpeta KanauaatoB Ha Bbioopax CIIIA mocBsilieH U TeKCT KOJUIEKTUBA
aBTopoB (Smith et al., 2024), obpaluaroliMx BHUMaHUE Ha CYIIECTBOBaHUE
yIrpo3 Jne3uH@opmMaluu B cepe Mpe3eHTalMM MCUXO0JOrMYecKoro noprpera
MOJIMTUKOB, a TAaKXKe OTMEUAIOLIMX 3HAUMMYIO POJib, KOTOPYIO MOXKET ChI'PaTh
MpsIMOE B3aMMOJIEMCTBUE MEXIY Pa3HbIMUA MHCTUTYLMOHAJIBHBIMU CYObEKTa-
MU B IIPOTUBOOOPCTBE B KOMMYHUKATHBHOM ITPOCTPAHCTBE.
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OTaenbHOE BHUMaHKE yU4eHbIe 00pallaloT Ha OOIIMIA MOJIUTUYECKUIA (DOH,
cinoxusiuuiics K 2024 rony B CIIHA. OteuectBeHHbIe yueHble (Poros, Porosa,
2024) yka3bIBalOT Ha OCTPEHIINIA COLIMATbHO-MOIUTUYECKUI pacKoJl B aMepu-
KaHCKOM roCyIapCTBe U YCUJIEHUM MEXITaPTUIHBIX IIPOTUBOPEUYMA B XO€ HbI-
HelllHe# n3oupatebHoi KaMnaHuu. O rIy0OKOM Moiasipu3alii Cpeau aMepy -
KAHCKOTO 3JIEKTOpaTa Mo JTUHUU MOJUTUYECKOM aHTaXKMPOBAHHOCTU, HOCSIILIE
aHTaroHucTuueckui xapakrep, nuuiet E.B. AHToHOB (2023). AMepuKaHCKUE
yUEHbIE TAKXKE OTMEYAIOT IOJ00HbIE€ (DAKThI U TIPOSIBJICHNU S, TTIOAYEPKUBAst OCO-
OCHHOCTU MOJUTUYECKOW MOJSIpU3alMKA COBPEMEHHOIO OOIIECTBA, MPOSBIIE-
HUS €€ aCCUMETPUYHOI0 XapakTepa Ha pa3HbIX ypoBHsX (Simon, Sonnicksen,
2024, p. 219). Ha uzbuparenbHyo KammaHuio B CIIA 2024 roga ccbliaeTcs B
ofHOM U3 cBoux ucciaegoBaHuit u b. Kiementc. OH paccmarpuBaeTr obpas
CIIA, ckitanbIBamOIIMiicsg B OpuTaHCKOM OOIIIECTBEHHOM MHeHUM XXI Beka B
Meproabl MPe3UACHTCTBA U pecnydinkaHieB, u aeMokpartoB (Clements, 2023).

HecmoTpst Ha HanuuMe psiaa yxke onyO0IMKOBaHHBIX (YKa3aHHBIX BbIIIE U
HE TOJIbKO) HayYHbIX padoT, I/Ie B TOM WX MHOI CTeIIeHU oOpalllaeTcsi BHUMA-
HUE Ha TeKylui snekrtopaibHbiii UK B CIIIA, pa3Hbie acrekTbl u3oupa-
TEJbHBIX MPOLIECCOB MO-MpeXHEMY TPeOYIOT MPOBEAEHUS INTyOOKOro HAQyYHOIO
aHaIn3a.

MeToabl U MaTepuarbl

OCHOBHBIE METOIBI TEKYILIETO MCCIENOBAHUS — KOJMYECTBEHHBINA KOH-
TEHT-aHaJIM3 HeHaMNpaBJeHHOTo Tula u ¢peiim-aHanu3. [1epBblii MO3BOJISET
BBISIBUTD PSIJI KJIIOUEBBIX CJIOB (BbIpaKeHU-MapKepoOB) U YCTAHOBUTD WX IOy -
JISPHOCTb Cpeau MH(POpMallMOHHOTO MaccuBa. K KJ1loueBbIM CliOBaM (BbIpa-
>KEHUSIM-MapKepaMm) OTHOCSTCSI TOJIbKO T€ JIEKCEMbI M CJIOBOCOYETAHUST, KOTO-
pble B COJEp>KATEJIbHO-CMBICJIOBOM OTHOIIEHMWM CO3BYYHBI 3ampocaMm, Ha
ocHoBaHUM KOTOpbix MU 1 (popMupyeT COOTBETCTBYIOIINE TEKCTHI.

OtnesibHOE BHUMaHME HEOOXOAUMO OOpaTUTh Ha (hOPMYJIMPOBAHUE KITIO-
YeBBbIX TEKCTOBBIX 3aIPOCOB ISl MPUIOXKEHUSI UCKYCCTBEHHOIO MHTE/LIEKTA.
Harre npennosioxkeHue 3aKaoyaeTcsi B TOM, UTO 1ieJeCo00pa3Hee UCMOJIb30-
BaTh HE MpsiMble (POPMYJIMPOBKM C BOIIPOCAMM 1/WJIM YTBEPXKIECHUSIMU O TOM,
KTO, 110 «MHeHu110» MW, Beiurpaet npe3naeHTcKyto rouky 2024 roga B CIIA, a
KOCBEHHBbIE, TJie OyayT yKa3aHbl (paMUJIMK ABYX KAHAWIATOB U OLIEHKA UX 3(-
(peKTMBHOCTU C TOYKM 3PEHUS PEIICHUS 3HAYMMBIX /I aMePUKAHCKOro 00-
1ecTBa rmpoobjeM. B 3Toii CBSI3M Mbl OCTAHOBUJIMCH Ha CJIEAYIOIIMX BapruaHTax
TE€KCTOBBIX 3aIIPOCOB:

«Kanaupar B ripe3auaeHThl No...

1) ...0yaeT npoBoAUTb 3(PPEeKTUBHYIO IKOHOMUYECKYIO TTOJTUTUKY;

2) ...0yaeT npoBoAUTh 3(P(PEeKTUBHYIO HALIMOHATBHYIO TTOJTUTUKY»

3) ...O0yneT npoBOAUTH 3(PPEKTUBHYIO BHEITHIO MOJUTUKY>;

4) ...CMOXET pelInuTh MUTpaLlMOHHbIE TTPpo0aeMbl B CILIA»;
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5) ...CMOXeT peluTh Ipodemy pocta 1eH B CIITA»;

6) ...0yIeT ycrnelHo 3allyIlaTh IpaBa U CBOOOIbI YEIOBEKAy;

7) ...0yIeT YCHEIIHO 3allMINaTh IMpaBa XEHIH».

CopnepxaHue 0003HAYEHHBIX TEKCTOBBIX 3aIlIPOCOB OTpaxKaeT OCHOBHOM
CHEKTp KJIIOUEBBIX TEM, MHTEPECYIOIINX aMEepUKAHCKOE OOILECTBO B BhIOOP-
HbII ron (CM., HalpuMep, pe3yjabTaTbl HEeJaBHEro ompoca OOILIECTBEHHOTO
mueHus B CIIIA®). Bmecto cioBocodertanust «Kanaumar B mpe3uaeHTsl No»
BTEKCTOBOM 3arpoce OyayT MocjaeI0oBaTeIbHO yKa3aHbl (paMUIMM IBYX OCHOB-
HBIX IPETEHACHTOB B TIEPUOJ, TIPOBeAeHUS uccaenoBanus (1woab 2024 roga) —
Honanbaa Tpamna u Kamansr Xappuc.

Kpome Toro, 4To0Obl MpOTECTUPOBATh pa3Hbie BapUaHThI penpe3eHTalun
0003HAUYEHHbIX BhILIIE 3alIPOCOB, ObLJIO PEILLIEHO UCIT0JIb30BaTh TEKCTOBbIE BEP-
CHUM C OTPULIAHUEM:

«Kangupar B ipe3auaeHTh No...

1) ...0ymeT mpoBOAUTHL HEAPPEKTUBHYIO SKOHOMUNYECKYIO OJTUTUKY> ;

2) ...0yneT nmpoBoAUTh HEA(P(PEKTUBHYIO HAIIMOHATBHYIO TTOJIUTUKY

3) ...O0yzmeT mpoBOAUTH HEAM@EKTUBHYIO BHEITHIO MOJIUTUKY>;

4) ...He CMOXET pelIuTb MUrpalmoHHble 1podyiembl B CIITA»;

5) ...He CMOXKeT peluTh npoobiaeMy pocta 1ieH B CLIA»;

0) ...He CMOXKET YCIEITHO 3allMIIAaTh ITpaBa U CBOOOIBI YeJIOBEKa»;

7) ...HE CMOXET yCIEIIHO 3all1IIaTh IpaBa XXEHIIWH».

IToMMMO TEKCTOBBIX 3allPOCOB, MOCBSILEHHBIX KJIIOYEBBIM IPeaBbIOOP-
HBIM TeéMaM, UCIOJIb30BaHbl M 3aIIPOCHI, CBSI3aHHbIE C IMYHOCTHBIMU U MPO-
(peccOHaATLHBIMM KayeCTBAMU MOJIMTUKOB, TPUYEM C pa3HOI CMBICIIOBO Ha-
TPYy3KOI:

«Kangupar B ripe3auaeHTh No...

1) — cunbHas IMYHOCTDY;

2) — IpKU MOJUTUK»;

3) — Xxapu3MaTUYHBIN TTOJTUTUK ;

4) — caObIii MOJTUTUKY;

5) — HEOIBbITHBIN MOJIUTUKY;

6) — HermocaeI0BaTEIbHBIN IMOJTUTUK».

I[TprMmeHeHUe 3aPOCOB, OTHOCSIIMXCS KaK K KOHKPETHBIM IpeaBbIOOP-
HBIM TeMaM, TaK 1 K IPodeCcCUOHATbHBIM U TMYHOCTHBIM KayecTBaM IOJIUTH -
YeCKUX JIUAEPOB, MO3BOJUT KOMIUIEKCHO MpOaHAJIM3MPOBaTh COACPXKATEIb-
HO-CMBICJIOBBIE ACTIEKThI TEHEPUPYEMBIX TEKCTOB 10 MHTEPECYIOIIEH TeMaTUKe.
B nomonHeHMe ncnoab30BaH ellle OJWH 3apoc, e OJHOBPEMEHHO YIIOMMHA-
IOTCSI UME€HA 000UX MOJIUTUYECKHUX OIMIMOHEHTOB: «KTo OyaeT JIydiuMm npe3u-
neHtoMm CIHA: Honanba Tpamn unu Kamana Xappuc?». Pe3yabraTsl creHepu-
POBAHHOIO MO 0003HAYEHHOMY 3alpocy TeKCTa OyAyT BBIMOJHITH CKOpee

¢ Lackson, A. (2024). State of the Union 2024: Where Americans stand on the economy,
immigration and other key issues. Official website of Pew Research Center. Retrieved from https://
www.pewresearch.org/short-reads/2024/03/07 /state-of-the-union-2024-where-americans-
stand-on-the-economy-immigration-and-other-key-issues/

778 JOURNALISM. MEDIA POLICY



Kamunuenxo /1. 1., [Temyxos A.FO. Bectnuk PYJIH. Cepust: JlutepatyposeneHue. 2KypHanucrtuka. 2024. T. 29. Ne 4. C. 772—787

BCITOMOTATEeJIbHYI0 (QYHKINIO, TAK KAK OCHOBHOU aKIIEHT LIEJ1€CO00pa3HoO cle-
JIaTh Ha OLIEHKE KaXXI0ro IOJUTUKA B OTAEJbHOCTU BBUIY UX 00Jiee MSITKOro
(omocpeaoBaHHOI0) XapakTepa ¢ TOUYKU 3pEeHHUSI BO3MOXKHBIX «IIPEAOUTeHUN»
WJIM «IIPOTHO30B» OJTHOTO U3 MPUIOXKEHUIA.

Pesynbratel B gajbHeileM OyayT oOpabGoTaHbl MpU MOMOIIM (ppeiiM-
aHaju3a, 4YTO TO3BOJUT YCTAaHOBUTb KOHKPETHbIE CUMBOJMKO-CMBICIOBbIE
(TeMaTuyeckue) eAUHMLBI U ONIPEASIUTh UX MOMYJSIPHOCTh B TEKCTaX, IOJY-
YEHHBIX I10 YKa3aHHbIM 3ampocaM. B cBoio ouepenb, nH(popMaliys o BbIsSIBJICH-
HbIX (ppeiimax OyaeT JOMOoJHEHa KOHKPETHBIMM CJI0BAMM, CJIOBOCOYETAHUSIMU
U BbIpaXX€HUSIMU, NOAKPETUISIOIIMMU TOT WK UMHOU PpeliM: MOMyasipHOCTb U
BECOMOCTb B 00111eM MTH(OPMALIMOHHOM MacCHUBE JaHHBIX KOHKPETHOTO (ppeii-
Ma, CBSI3aHHOIO C AByMs KaHauaaTamu B npesuaeHTsl CIIIA, moMoxer mo-
HSITh, KakKuM o0pa3oM NN «olieHnBaeT» Kaxa0ro u3 AByX MOJUTUKOB. OT 3TOI
«OLIEHKM» 3aBHCHUT, Ha HAIIl B3IJISAJI, M «yCJIOBHBINM ITporHo3» M oTHocUTEb-
HO MCXOJa U3y4aeMOl 2JIEKTOPaTbHOM TOHKH.

BaxxHo nmoHMMaTh, YTO TeHepUpyeMble TEKCThI (PaKTUUEeCKU OTpaXaloT pa-
00Ty KOHKPETHBIX aJITOPUTMOB U MACCHMBOB JaHHBIX, HA KOTOPBIX CHCTEMa
oOyyasiach, TO €CTb J1100as OlieHKa, OTJIMYaoIIasics OT MIPOCTOM KOHCTaTalluu
(pakTOB, MOTJIa MOSIBUTHCS TOJBKO ABYMSI Clioco0amu: MO0 TakuM oOpazom
HACTPOEH aJITOPUTM BbIIaUM JAHHbBIX, JIMOO MX JaTaceTbl BbIPa’K€HHO COIEP-
KaT KaKyr-TO 0OHAPYKEHHYIO TTO3ULIMI0 (JIMOO U TO, U IPYToe).

Pe3ynbTrathl U 00CyXAaeHUue

B xone nmpoBeneHust padboTel (KOHEL Mioasg — Havaio aBrycta 2024 ropa)
B 00111€ei1 ciioxxHocty rpwioxenrneM ChatGPT’ crenepupoBat 41 TeKCT, U3 KO-
TopbIX 1O 20 TekcToB copmupoBaHbl MM mo TeKCTOBBIM 3ampocam, riae Io
oyepeau yKasbiBajlach (paMUJIKsI OMHOIO U3 KaHAMAATOB B npe3uaeHTsl CIITA
(donanpa Tpamn, Kamana Xappuc), a O1vH TEKCT — HAa OCHOBAaHMH 3ampoca, B
KOTOPOM YKa3blBAJIMCh (DaMWJIMK Cpa3y IBYX 0003HAYEHHbIX MOJUTUKOB OJ1-
HOBpeMeHHO. OO0111ii 00beM CreHepupOBaHHBIX TEKCTOB cocTaBul 3503 cio-
Ba, U3 Kotophbix 1731 cinoBo, rae ykasbiBaiach pamuiuns Tpamna, 1712 cioB ¢
dbamumeit Xappuc, 60 c1oB, rae TpUBOIAMINCH (haMUIUK Cpa3y IBYX MOJIUTH -
KOB. JleTaspHasl cTaTUCTHKA MO KOHKPETHBIM TEKCTOBBIM 3aIlpocaM MpeacTaB-
JieHa B Tabauie 1 «O0beM CJIOB B CT€HEPHMPOBAHHBIX TEKCTaxX MO (haMUIMSIM
OCHOBHBIX KaHauaatoB B npe3uaeHTbl CLLIA», cocTaBieHHOI aBTOpaMu®.

OtMeTuM, 4TO 00BEM CJIOB MO KaXJIOMY M3 TEKCTOBBIX 3alIPOCOB MOXKET
CBUJETEJILCTBOBATH O PAa3/IMYHON CTEIIEHU «MHTepeca» co ctopoHbl MU K Toit
TeMaTUKe, KOTOpasi paCKpbIBaeTCs B colepkaHuu 3anpoca. «MHTepec» MoxeT
OBITb BbI3BaH KaK 00beMOM TEKCTOB, MPEACTABICHHBIX B MUHTEPHETE, TaK U UX

7 Official website of ChatGPT. Retrieved from https://www. chatgpt.org
8 Cm.: URL: https://disk.yandex.ru/i/rBpUY6Wwv8e-Ww
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TOHAJILHOCTBIO IO OTHOLLIEHUIO K 00BbEKTY M3yyeHusi. BmpoueMm, Bompoc o Ha-
JIMYUU MO0 OTCYTCTBUHU MMOJOOHOTO «MHTEPECa» CO CTOPOHBI UCKYCCTBEHHOTO
MHTEJIJIEKTa MO OTHOIIEHUIO K KOHKPETHOM TeMe UJIM OOBEKTY, a TAKXKE O €ro
MPUPO/IE BbI3bIBAET aKTUBHbIEC JMCKYCCUM B HAYYHOM COOOIIECTBE.

B xone aHanu3a ycTaHOBJIEHO HAJIMUME KaK MUHUMYM JIBYX MHTEPECYIOLINX
HAcC ¥ MPOTUBOIMOJIOXHBIX IO CBOEMY CMBICJIOBOMY 3HAYEHUIO (DpeiMOB, KOTO-
pble MOXHO YCJIOBHO O0O03HAuMTh KakK «3(dekTuBHbI MoauTuk» (effective
politician) u «HeadhdekTUBHbIN ToAUTUK» (ineffective politician). O HanuYUM
JIBYX YKa3aHHBIX (ppeiiMOB CBUIETEIbCTBYET 3HAUUTEILHOE KOJMYECTBO pa3-
JIMYHBIX BbIPAXXEHUI, TIPEICTaBICHHbIX IPY TEHEPUPOBAHUY PA3JTUYHBIX TEK-
croB. Hanpumep, B TeKcTe, MOCBSILIEHHOM 9KOHOMUYECKOH noauTuke Kama-
Jbl Xappuc, npuioxeHue WM numer, 4ro «...oHa OyAeT MpPOABUraThb
CIIpaBeIMBYIO TOPTrOBYIO MPAKTUKY, 3alllAIIATh MpaBa TPYASIIMXCSI U MHBE-
CTUPOBATh B MH(PACTPYKTYPY Y UUCTYIO DHEPreTUKY Ui CTUMYJMPOBAHUS
BKOHOMMYECKOTro pocTa» (she will promote fair trade practices, protect workers’
rights, and invest in infrastructure and clean energy to stimulate economic
growth), 4to, 6€3yCI0BHO, XapaKTepu3yeT ee KaK «3(pGeKTUBHOIO MOJUTUKA».
C npyroit cTOpoHbl, (POPMUPYS TEKCT MO MPOTUBOMOJIOXKHOMY 3aMpocy, Mpu-
JIOKE€HME TeHEepUPYeT CJeaylolliee BhIpakeHue: «...25KOHOMMYECKasi MOJUTHKA
Xappuc MOXeT IMPUBECTU K 3aMeIJIEHIUIO 9KOHOMUYECKOTO POCTa U HeraTUBHO
MOBJIMSITh Ha OM3HEC U OTAEIbHBIX JIMI B IOJTOCPOUHOI MEepCIeKTUBe» (may
lead to slower economic growth and could negatively impact businesses and
individuals in the long run), 4TO, B CBOIO OY€pelb, OMMCHIBAECT €€ CKOpee KaK
Hea(h(GEeKTUBHOIO MOJIMTHUKA (aHAJOTMYHAsl CUTYallds U B cllydae ¢ TeKCTaMu,
nocBsieHHbIMU JloHanpay Tpamy).

B cocraBieHHoit aBTopamu ctatbu Tadsuiie 2 «Ppeiimbl “a¢hGeKTUBHBIN
noMuTuK” U “HeaGEeKTUBHBIN MOJUTUK’ B CTEHEPUPOBAHHBIX TEKCTaX I10
(bamumsiM ocHOBHBIX KaHAuAaToB B npe3naeHThl CIIIA»’ mpuBeneHa oomas
vHOpMaLIMKU O HAMYMM (OTCYTCTBMHM) JABYX MHTEPECYIOIINUX HAc (ppeiiMoB,
creHepupoBaHHbIM TNpuiaoxkeHrueM ChatGPT no KoHKpeTHBIM 3ampocam.

PesynbraThl momacueTa 4acTOThl BCTPEYAEMOCTU BBISIBJICHHBIX (DpeiiMOB B
pa3HbIX 3ampocax, OTpakeHHble B TaOJuIle 2, MOKa3bIBAIOT, YTO, BO-TIEPBBIX,
B CTEHEPUPOBAHHBIX MPUJIOXKEHUEM TeKCTax, mocBsieHHbIX J. Tpammy, B 1ie-
JIOM 4allle BCTpeyaroTcsl 0003HaueHHbIe ppeiimbl (B 30 TekcTax mpoTuB 23, mo-
cesmieHHbIX K. Xappuc). Bo-Brophix, B cutryauuu c¢ 1. Tpamnom ¢peiim «He-
3¢ @GEeKTUBHBIN MOJUTUK» TOSIBISIETCSI B TeKcTax damie (B ciaydasx c
17 TeKCTOBBIMU 3a1ipocamu), yem ppeitM «3PpPeKTUBHBIN TMTOJTUTUK» (B CIydasix
¢ 13 rexcroBbiMu 3anipocamu). Cutyanus ¢ K. Xappuc odparHas: B 14 TekcTax
BcTpevaeTcs: ppeiiM «3¢h@GEKTUBHbINM MOJIUTUK», B 9 — «HEea((HEKTUBHBIN TO-
JIUTUK». B-TpeTbux, «3((HEKTUBHBIA MOTUTUK» XapaKTepeH sl 14 TEKCTOBBIX
3aIpOCOB, CBSI3aHHBIX C UMEHEM Xappuc, u 13 — ¢ umeHem Tpammna, To ecTh B
abcomoTHbIx 3HaueHusix o K. Xappuc MU yaiue, yem o /1. Tpamrie «roBoput»

® Cm.: URL: https://disk.yandex.ru/i/I0XuhwEONJiexg
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Kak 00 3(¢ppeKTUBHOM MoJUTHKe. KaxkeTcsi, 4To 3TO OTHOCUTEJIbHO HEOOJIbIIIE
paznuuus Ha poHe norpeirHocT. OnHaKO B CyMM€e B OTHOCUTEJIbHbBIX 3HAYEHU -
SIX pa3IMuMe BBINISIAUT JOBOJIBHO BHYIIUTEIbHO. B TekcTax, MOCBSILIEHHBIX
K. Xappuc, nonst ¢peitMa «3(ppeKTUBHBIN MOJIUTUK» COCTABIISIET MPUMEPHO
61%, ay Jl. Tpamiia aHaJIOTMYHBII MTOKa3aTesIb IPUOIU3UTETBHO 43%.

ITonpoOHas craTUCTUKA C KOJMYECTBOM KJIIOUEBBIX BbIpaxk€HUM-Mapke-
POB /11 IBYX 0003HAYE€HHBIX (PpeiiMOB MO KaXJI0MYy M3 TE€KCTOBBIX 3alIPOCOB
MpeAcTaBiIeHa B COCTaBIEHHOM aBTopaMu Tabauie 3 «KoanuecTBo KIIIoueBbIX
CJIOB (BbIpaxkeHMIi-MapKepoB) IS hpeiiMOB «3(PMOEKTUBHBIN MOTUTUK» U «HE-
3 OEKTUBHBIN MOJUTUK» B CTEHEPUPOBAHHBIX TEKCTaxX Mo (aMUINSIM OCHOB-
HBIX KaHIMIaToB B ripe3uacHThl CLIIA» ',

Bo-niepBbix, 0011€e KOJIMUYECTBO IMOAOOHBIX BBIPAXXEHUM OOJbIIE B TEK-
crax, nocesieHHbIX JloHanpay Tpamiy (154 BeipaxxeHnus ripotuB 139 o Kama-
Jie Xappuc).

Bo-Brophbix, B Tekctax o JI. Tpamie npeobianaoT BbIpaKeHUSI-MapKePhI,
roBOpsIIMe CKopee O MposiBaeHuU ¢peiiMa «Hea(hGEKTUBHBIN MOJIUTUK» (94),
yeM 0 Halmuuu ppeiima «apdektuBHbIi moautk» (60). B Tekcrax o K. Xappuc
OIIYTUMbIM 00pa3oM MpPEeBATMPYIOT BbIPAKEHUSI-MapKepbl, XapaKTepu3ylolue
ee Kak a(pdexktrBHOro noautuka (104 nmpotus 35 Kak HeA(HEKTUBHOTIO).

B-tpetbux, B TekcTax, creHepupoBaHHbIX MMM 110 3ampocy, cBI3aHHOMY C
K. Xappuc, KOJIMYeCTBEHHO KJIFOUEBBIX BbhlpaxkeHUi-MapkepoB (104), cBuae-
TeJIbCTBYIOIIUX O HAIMYUU (ppeitMa «3(HEKTUBHBIN MOJUTHUK» O0JIbIIIE, YeM B
AHAJIOTMYHBIX TeKCTax, nmocesameHHbIx J1. Tpammy (60). Eciu yka3biBaTh pa3-
JIUYUSI B OTHOCUTEJIbHBIX 3HAUEHMUSIX, TO BbIPAXKEHUSI-MapPKEPhI, CBUACTEb-
CTBYIOLLIME O HAIMYMU pperiMa «3pdpeKTuBHbBIN MoauTuKk», 111 K. Xappuc co-
cTaBJSAIOT mpuMepHo 75%, a 'y 1. Tpamra Tonbko 39%.

B-uerBepThIX, 0OJbIIE BCErO0 KIIOUEBBIX BbIPAXKEHUI-MapKEpOB, CBUJIE-
TEJIbCTBYIOIIUX O (peiime «3(PPEeKTUBHbBIN MOJIUTUK», B TEKCTaX, IMOCBSIIIEH-
Hbix Kamaie Xappuc, KoTopble CreHepupOBaHbI MO 3aIpocaM, OTHOCSIIUMCS
K MpoBeIeHUIO €10 3(PPEeKTUBHON SKOHOMUYECKON M BHEIIHEH MOJIUTUKU, a
TakXe K ee xapudMaTU4yHoOCTU. B tekcrax o [oHanbae Tpamrme yaiie BCEro
KJIIOUEBBIE BhIpaXkKE€HUSI-MapKephl, oTpaxarolue dpeiiM «3p@GeKTUBHBIN MO0-
JIMTUK», TIPEJCTABJI€Hbl B CJIOBAaX, CrT€HEPUPOBAHHBIX MO 3alpocaM, OTHOCS -
LIMMCS K TIPOBeAeHUIO UM 3(P(PEeKTUBHON HALIMOHAJIbHOM Y BHEIITHEM ITOJIUTH -
KM, a TaKXKe K €r0 Xapu3aMaTUYHOCTH.

B-ngaTeix, HeoOXoauMO O0OpaTUTh BHMMaHUE Ha (peiim «HedapheKTUB-
HbI ToMTUK». Haunboublliee KOJMYECTBO BbIpakeHUI-MapKepOB yKa3aH-
Horo (peiimMa HabOgaeTCs B TeKCTax, mocBsieHHbIX K. Xappuc u creHepu-
POBaHHBIX MO 3alpocaM, CBSI3aHHBIM C MPOBEAEHUEM €10 Hea(p(HEKTUBHOM
SKOHOMUYECKON M HallMOHaAJbHON MoJuTuku. Haubosbliiee KoaMuecTBO
BbIpaXXEHUII-MapKePOB YKa3aHHOTO (ppeiiMa HabJt01aeTCsl B CTeHEPUPOBAHHBIX

10 Cm.: URL: https://disk.yandex.ru/i/CULp-mAnpkpK2g
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TEKCTax Mo 3aIpocaM, CBsI3aHHbIM ¢ ripoBeaeHueM . TpammoM HeadheKTMBHOI
BHEIIHEW IOJIMTUKM, C 3allUTOM IpaB M CBOOOI JIIOAEH B LIEJIOM M 3alUTOMN
MPaB XXEHIIWH B YaCTHOCTH.

BbiBOAbI

Bbnaromapst mpoBeieHHOMY SMIMPUYECKOMY aHAJIU3Yy MOXKHO C(HOPMYJIH-
pOBaTh HECKOJILKO BHIBOIOB.

1. IlonynsipHoe npuioxeHue uckycctseHHoro uHTeuiekra ChatGPT re-
HepHUpyeT NpMMEPHO OJIM3KKME MO MoKa3aTeao o0beMa CJI0B TEKCThl Ha OCHO-
BaHUM aHAJOTUYHBIX 3apOCOB, IMOCBSIIEHHBIX ABYM KaHAWJIATaM Ha ITOCT
npe3ugeHTa CILA 2024 rona, — Jonanbay Tpamny n Kamane Xappuc (¢ HeKO-
TOPBIM MPEUMYIIECTBOM IepBOro). TeKCTbl HauOOJIbIIETO0 00beMa MPUMEHM -
teabHO K Tpammy reHepupyroTcss MM ucxoms u3 3ampocoB, CBSI3aHHBIX C
YCHELIHBIM pellieHeM KaHIUIaTOM MPo0JIeMbl pocTa LIEH U MUTpalliu, a TaK-
>K€ HEBO3MOXHOCTM YIAYHOU 3allMThI TIpaB XeHIWH. B ciyyae ¢ K. Xappuc
3 Hambosiee 00beMHBIX TeKcTa popmupyroTcss MU o 3anpocam, mOCBSIIEH-
HBIM OJIATONIPUSAITHOMY pEIIeHMIO KaHauaaToMm mpooseM murpauuu B CIIA,
3alUTHI IIPaB U CBOOO YeI0BeKa U MHQJISLIMH.

BaxxHo orMeTuTh, 4TO Xappuc BCTYIIWJIA B MPeIBBIOOPHYIO TOHKY CYyILIE-
CTBEHHO MO3Xe, YeM TpaMil, Tak KakK J0JIroe BpeMsl OCHOBHBIM KaHIUAATOM OT
JEeMOKpaTu4yeCcKoi maptuu Obu1 aelicTBytomuii B 2024 rogy npe3uneHT baii-
neH. Kamaia Xappuc xe, 3aHruMasi MoCcT BULIE-NTPE3UIEHTA, TAKXKE Ha3bIBAIaCh
OJTHUM U3 BEPOSITHBIX KAHAMIATOB, OMHAKO OCHOBHOEe BHMMaHue B CMMU yne-
JISITIOCh TIPOTUBOCTOSIHUIO « Tpamm — baiimen».

2. Hanbosnee 00beMHBIE TEKCThI IPUMEHUTEIBHO K Xappyuc TeHePUPYIOTCS
0 TeKCTOBBLIM 3aIlpocaM, B COAEPKaHMUM KOTOPBIX MOJApa3yMeBaeTCsl YCIel-
Has peaju3alius MOJUTUKU IO BaXKHEUIIMM TeMaM MHpeaBbIOOPHOI TOHKU.
B cBo1o ouepenb, Hanboaee 00beMHbIE TEKCTHI, MocBseHHbIE . Tpammy, U
(bopMUpyeT HA OCHOBAaHUU KaK «ITOJOXHUTEJbHbBIX» 3alIpOCOB (I1Ie Mpeamnoa-
raeTcs peaJm3auus YCIeUIHON MOJUTUKU 10 TOM WJIM MHOI IpobieMaTuKe),
TaK U «OTPULIATEIbHBIX» (B YaCTHOCTU, HEBO3MOXHOCTb 3allIUThI MpPaB >KEH-
muH B CIIA). OTMeTuM, 4TO ABa Hanboiee 00bEMHBIX TEKCTA U3 TPeX (DOPMHU -
pytotcss MW ipyMeHUTENIbHO K IBYM MOJMTUKAM Ha OCHOBE OJAMHAKOBBIX 3a-
MPOCOB (CBSI3aHHBIX C AeHCcTBUSIMHU B o6siacTu Murpanuu B CIIA n uHdasumnu
B 9KOHOMUKE), a TPETUI — Ha OUYE€Hb OJIM3KHUX IO CMBICTY TeMax (IpaBa U CBO-
0ol roaei (Xappuc), mpaBa 1 ¢cBOOOAbI XXeHIKH (Tpamm).

3. HauboJjiee 3HauMMbIe C TOYKU 3peHUST 00beMa TeHEPUPYEMBIX TEKCTOB
3aMpochl MOATBEPXKAAIOT UJICI0 O TOM, KAKHWE TEMbI CErOIHS OCOOEHHO 3HAYM -
MbI B aME€pUKAHCKOM 00111ecTBe. JII0OOMBITHBIM BBITJISIAUT U TOT (DAKT, YTO TEK-
CThI HanOoublIero oobema gopmupyrorcs MM npuMeHUTEIbHO K 3aIlpocam,
KOTOPBIE TTOCBSIIEHBI BO3MOXHOI POJIU ABYX IMOJMUTHUKOB B PEIIECHUN OTACb-
HBIX aKTyaJbHBIX TPOOJIEM aMepUKAHCKOTO O0IIEeCTBA, a HE UX IMYHOCTHBIM U
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podeCcCUOHAIBbHBIM YepTaM. DTO CBUAETEJBCTBYET O OOJIBIIEM «MHTEPECe»
MU u Tex TeKCTOB U JAaHHBIX, HA OCHOBAaHUU KOTOPBIX OH IPOU3BOIUT «COO-
CTBEHHBbI» MPOAYKT, K KOHKPETHBIM MpOOJeMaM, CTOSIIMMU Mepea o0le-
ctBoM CIIIA, a He K TMYHOCTU MOJUTHUKOB. BMecTe ¢ TeM TpyaHO ONpeaeanThb,
SIBJISTFOTCS JIX OTU 3aIPOCHI IEACTBUTEbHO 3HAYMMBbIMU 11 aMEPUKAHCKOIO
o01IecTBa, WM OHU (POPMYTUPYIOTCS KaK 3HaUMMbIe B aMepukaHckux CMHU,
TaK KaK OOBIYHO pelIeHME TaKUX MPOoOJeM CBSI3bIBAIOT C OJHUM M3 KOHKPET-
HBIX KaHIMIAaTOB.

4. VICKYCCTBEHHBI MHTEJIEKT <«IIPOU3BOAUT» (PpeiiMbl «3((HEKTUBHBIN
MOJIMTUK» U «HEeI(MMEKTUBHBINA MOJIUTUK» MO OTHOILIEHUIO K 000OMM KaHIM-
naram, Ho B ciydae ¢ K. Xappuc nepBblii BcTpeuaeTcs yaiie (Ipexae BCero
B OTHOCMTEJIbHBIX 3HAUEHUSIX, IOCKOJIbKY B AOCOIIOTHBIX — MOKa3aTeJIu Mpu-
MEPHO paBHBbI). 31€Ch HEOOXOIUMO OTMETUTh OJHY JETallb: KOTJAa FreHEpUpYy-
I0OTCSI TEKCThI IO «IOJIOKUTEJIbHBIM» TEKCTOBBIM 3aIlpocaM, MOCBSILIEHHbIM
MOJIMTUKE KaXXJI0ro KaHIuAaTa Mo KOHKPETHBIM HaIpaBJICHUSIM, TO MPOSIBIISI -
1oTcs 00a ¢peiima (TpuyeM, B ciaydae ¢ TpaMIloM 3TO MPOUCXOIUT OCOOEHHO
yacTo). Korma reHepupyroTcst TEKCThI IO «OTPULIATEIbHBIM» 3aIIpOcaM, MOCBSI -
ILIEHHBIM MOJUTUKE KaXKI0r0 KaHAMaTa 10 KOHKPETHBIM HaIlpaBIEHUSIM, TO B
TekcTax o TpamIie HepeaKo MpOosIBISETCS TOJbKO OIUH (peiiM — «HeahheK-
TUBHBIA MOJUTUK». B TekcTax o Xappuc cuTyalusi HEMHOTO MHasl: 4yTh Yallle
MPUCYTCTBYET ppeiiM «3(p(HEKTUBHBIA MOJUTUK». MHBIMU clloBaMu, «I10 MO-
JIOXKUTEJIbHBIM» TEKCTOBBIM 3aIlpocaM NMpUMEHHUTebHO K Tpamity HabitogaeT-
cs1 60JIbIIAast HEOJHO3HAYHOCTD B OLICHKE €ro 3 (PEKTUBHOCTH, YEM B CIydae C
«OTpPULIATEIbHBIMU» 3allpocaMu, MOCBIIIEHHbIMU eMy. C Ipyroii CTOPOHBI,
B TeKCTaXx 0 Xappuc Mo <«IMOJOXHUTEJIbHbIM» U «OTPULIATEIbHBIM» 3aIlpocaM
CTeNeHb OMNpPEAeJCHHOCTU MPOSIBICHMUSI IBYX INPOTHUBOIIOJOXHBIX (DpeiiMoB
MPUMEPHO OJMHAKOBAsS. DTO CBUIETEIBCTBYET O HEKOTOPOM «IIPEUMYILIECTBE»,
KOTOpOE B JAHHOM CJTydae «BbIIAETCS» MCKYCCTBEHHBIM MHTEJUIEKTOM IO OT-
HOILLIEHUIO K Xappuc.

O0603HauYeHHOE «ITPEUMYIIIECTBO» CTAHOBUTCS €11I€ OLLLyTUMEE, €CJIU B3IJISI -
HYTh Ha TO, Kak MM «olieHrBaeT» JIMYHOCTHBIE 1 MPOdeCcCUOHAIbHbIE Kaye-
CTBa 000X MOJUTUKOB C TOUKM 3peHUsI ABYX ppeiimoB. B ciayuae ¢ Tpammiom B
TEeKCTax yallle BcTpedaeTcsl «Hea(MOEKTUBHBIN MOJUTHUK», a B ciaydae ¢ K. Xap-
puc — «Hea(pPEKTUBHBIN MOJUTUK» ((peiiM MpecTaBIeH TOJbKO M0 pe3yJibTa-
TaM OIHOTO 13 6 COOTBETCTBYIOIIMX TEKCTOBBIX 3aIPOCOB, B TeKcTax o 1. Tpamme
OH HaOJrromaeTcs Bo Bcex 6 ciydasix). [Ipudem, B TeKcTax o Xappuc, reHepH-
pyeMbix MW Ha oCHOBE 3aIpOCOB € MOJOXUTEIbHBIMU KaueCTBAMU TTOJUTUKA,
BOOOI1IE OTCYTCTBYET MPOSIBJIEHME YKa3aHHOTO Bblllie (hpeiima, YTO CKOopee CBU-
JIETEbCTBYET 00 OTHO3HAYHOM «OTHOLIeHU» MU K ee TMUHOCTHBIM U podec-
CHOHaJIbHBIM KayecTBaM. Kak yrnmoMuHasoch Bbllll€, 3TO TOBOPUT O TOM, YTO
JIMOO0 OBLIM HACTPOEHBI AJITOPUTMbI BblIa4M MH(MOPMALIMA COOTBETCTBYIOILIMM
00pa3oM, 1100 MCHOJb3YIOTCS MAaCCUBbBI JAHHBIX 111 OOYYEHUS C JOCTATOYHO
KOHKPETHOM pacCTaHOBKOM aKIIEHTOB U IPUOPUTETOB.
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5. CraTucTUYECKME JaHHbIE TTO KJIFOYEBBIM BbhIpaxkeHUSIM-MapKepam JBYX
(peiiMoB «3(HEKTUBHBIN MOTUTUK» U «HEI(PHEKTUBHBIN MTOJUTUK» BO MHO-
TOM MOAKPEIUISIOT YXe clAe/laHHbIe 3aKkitoueHus. OUueBUIHO, YTO U B abCO-
JIIOTHBIX, 1 B OTHOCUTEJIbHBIX 3HAYEHUSIX B TEKCTaX, MocBsieHHbix K. Xap-
puc, HabIIOAAeTCS OLIYTUMO OOJIbIlIee KOJIMYECTBO BBIpaXKEeHUII-MapKepoB,
CBUJETEIbCTBYIOIIMX O MPOSIBJICHUM TIEPBOT0O U3 YKa3aHHbIX (PpeiiMOB, YeEM B
tekcTax o 1. Tpammne. [Tpuuem, HanboJIbIIEe KOJUYECTBO KIOUEBBIX BhIpaXKe-
Huit ppeiima «3POEKTUBHBIN MOIUTUK» CreHepupoBaHO B TekcTax o K. Xap-
pUC TI0 3alpocam, MOCBSIIEHHBIM YCIEIITHOMY IMPOBEICHUIO €10 SKOHOMUYE-
CKOM M BHEIIHEH MOJMTUKM, a TakxKe ee Xxapu3dMaTMYHOCTU. BMmecTte ¢ Tem
HauOoJIbllIee KOJMYECTBO BbIpaKeHUII-MapKepPOB MPOTUBOMOJIOXHOIO I10
CMbICITy (bpeiiMa Takke MpeACTaBIeHO B TEKCTaX, CTEHEPUPOBAHHBIX MO KO-
HOMMYECKOMY 3ampocy (TOJAbKO B «OTpUILATEIbHOI» (hOPMYIUPOBKE), YTO
BCE-TaKM YKa3bIBaeT Ha HAJIMUKME HEKOTOPOI HEeOoMpeneIeHHOCTH OTHOCUTEb-
HO 9KOHOMMYECKOM MOJIMTUKN Xappuc U ee 9PPEKTUBHOCTH, MJIM HETOCTAaTKa
JNaHHBIX B 1aTaceTax, HAa OCHOBE KOTOPbIX 1ILJI0 00y4yeHre, OTHOCUTEIbHO Ma-
JIO€ IPUCYTCTBUE CTATEH MOJIOXKUTEIBLHO OLIEHMBAIOIIMX €€ MOJIOKEHNE Kaca-
Io111eCsI 9KOHOMUKHU.

BropbiM 1o KoJIM4ecTBY BbhIpaXXeHUI-MapKepoB (ppeitMa «Hea(ppeKTUBH-
BU MOJUTUK» IPUMEHUTEBHO K HEW CTaJl TEKCT, IMTOCBAIIECHHbBIA HEYCIIEIITHOMN
HalLlMOHAJILHOM MOJUTHUKE. BO3MOXHO, 3/1€Ch CKa3bIBA€TCSl BHICOKUI YPOBEHb
KPUTUKU CO CTOPOHBI pecnyOIrMKaHIIEB HAlIMOHAIbHOM TOJUTUKU TIPU AyITE
baitnen — Xappuc.

B ciyuae ¢ onnmonentoM K. Xappuc — 1. Tpamriom — 6oJblie BCero Beipa-
XKEHU-MapKepoB (ppeitMa «3(pPeKTUBHBIN IMTOJUTUK» COOpas TEKCT MO 3apo-
cy 00 2((eKTUBHOIN HALIMOHAJIBLHOM MOJUTUKE, 32 HUM UAYT TEKCThI MO 3(-
(peKTMBHOI BHEIIIHE MOJUTUKE U O €r0 Xapu3MaTUYHOCTU (TTOJYEepKHEM, UYTO
MPUMEHUTEIBHO K 000MM IMOJMTUKAM MCKYCCTBEHHbBIM MHTEIIEKT «TOBOPUT»
00 ux xapu3MaTU4HOCTH). [Ipn 3TOM OLIYTUMO OOJIbIIIE OCTAaJbHBIX TEKCTOB
BBhIpaxkeHUII-MapKepoB (peiiMa «Hea(EKTUBHBIN MOJUTHUK» COOpajl TEKCT,
MOCBSIIIEHHBIN HEA((EKTUBHOCTU BHEIIHEW MOJUMTUKU Tpamiia, a TakxKe He-
yCHOEUIHOM 3allMTOi UM MpaB U CBOOO Ye0BeKa B 11€JIOM Y >KEHIIMH B 4acT-
HOCTHU. 3[IeCh TaKXe MPOSBISIETCS HEOAHO3HAYHOCTh «BOCHPUSTUS» UCKYC-
CTBEHHBbIM MHTEJUIEKTOM OJHOr0 M3 HaMpaBieHWi, a MMEHHO BHEIIHEH
noautuku 1. Tpamna u creneHu ee 3ppekKTUBHOCTU. TONBKO B Cllydae ¢ «OT-
HoweHuem» MU x sakoHomuueckoi nonutuke K. Xappuc npeobiagaror «Io-
JIOKUTEIbHbIC» BhIpaXKeHUsI-MapKepbl («3¢GEeKTUBHBIN MOJUTUK»), B CIydae
XKe ¢ «BocrnipustueM» MU BHemHel nonutuku . Tpamna npeobianaet ¢ppeiim
«HeA( EKTUBHBIN TTOJTUTHUKY.

ITonBoasg oOMIMIA UTOT, OTMETUM, UTO B CT€HEPUPOBAHHBIX TEKCTaX IO
pa3HbIM 3ampocaM, MOCBSIIEHHBIM IBYM OCHOBHBIX KaHAWIAaTaM Ha Ipe3u-
nentckuii mocT B CIIIA, B Tekcrax o K. Xappuc vaiie npeacrabieH ppeilMm
«3(OEKTUBHBIN TOJUTHUK», YEM B aHaJIOrM4yHbIX TekcTax o [. Tpamme.
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B pesynbrate ykazaHHOE TMOIMYJISIPHOE MPUIOXEHNWE MCKYCCTBEHHOIO MHTEJI-
JiekTa (popMUpYyeT U MPEACTABIISIET CBOIO «OLIEHKY» 00OOUM MOJIUTHUKAM, TEM Ca-
MBIM Biuss Ha nonb3oBateneil (Petukhov et al., 2021; Petukhov et al., 2022).
MU naet nocTaTOuHO MOHSITHYIO OLIEHKY KaHAMUIaTaM 1 UX MepcIieKTUBaM Ha
nocty npesugeHta CIHIA, mpu 3ToM coxpaHsisi BUAUMOCTb «HEaHTaXKMpPOBaH-
HOCTH», UYTO MOXET MPUBECTU K UCKAKEHUIO N3HAYAJIbHON MO3ULIMHU T10JIb30-
BaTeJIsl, TOT0, KTO MPUIIES MOJYyYUTh MH(GOPMALIMIO O IIPOUCXOISIIIEH Mpe1Bbl-
OOpHOI1 TOHKE.
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HenpoceTu anga reHepaunm uaaloCcTpauun:
K NpoGneme aganTauUOHHbIX NPaKTUK
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AnHOTamus. TeXHOJIOTUY CTPEMUTETHLHO TPaHCHOPMHUPYIOT chepy KypHATUCTUKI. DeHo-
MEH KOHBEPIreHILIMH JaBHO CTaJl HOPMOM, a TEPMUH «T€KCT» B Me/Ia BKJIIOUAeT B ceOsI He
TOJILKO BepOaIbHbII KOMITOHEHT, HO U MHOTOE Jipyroe: (poTo, BUieo, ayauo, rpacduxy. Oa-
HUM U3 BbI30BOB COBPEMEHHOCTU CTaJl ICKYCCTBEHHbI MHTE/UIEKT. MHOTHE €ro moTeH-
IMAIbHBIE BO3MOXHOCTH (TeHepallns BUACO WIIM ayaro) Ha MOMEHT HaIlMCaHUs HAaCcTOSsI-
111eil pabOThl HAXOMASITCS Ha MEPBOM 3Tare cBoero pa3BuTus. OIHAKO reHepalus W=
CTpaluii yXe He TOJbKO 3acilyXKWBaeT BHUMaHHUs, HO M CTAaHOBUTCS 3HAYMMBIM
KOHKYpeHTOM Jyist hoTtorpacdoB, AM3aliHEPOB U XyI0XKHUKOB. Llesb — mokasarh 3TOT Mpo-
liecc Ha mpuMepe HauboJjiee TMOKOI YacTu MpodecCuOHATbHOTO XYPHAIUCTCKOTO CO00-
mecTBa — MennadpruIaHCepOB, MIOCKOJIBKY B CBOIO MEATEIbHOCTb OHU 3a4acTyIO TMEPBBI-
MU BHEIPSIIOT HOBMHKU. B pamkax rcciieqoBaHus TPOBEAEHO HECKOJbKO OMTPOCOB C yua-
ctueM 281 pecrnoHaeHTa, OCYIECTBIEH CPAaBHUTEIbHBIN aHAJIM3 CUTYallMU B IITaTHOU U
BHEIITATHOM XypHalucTuke. HecMOTpst Ha TO UTO YMC/IO XYPHAJIUCTOB, MOJHOCTBIO 3a-
MEHUBIIMX (POTOOAHKM Ha reHepalrio WITIOCTPALIM B HEMPOCETSIX, MOXKET MOKa3aThCsl
He3HauYuTeIbHbIM (3 1 8% COOTBETCTBEHHO), IIPOSIBJISICTCs O01Last AMHAMUKA 3TOrO IIPO-
1ecca, KOTOphIii, B UTOTe, BPsI JIM MPUBEIET K MOJTHON 3aMeHe TBOPUYECKUX MPodeccuid,
HO, BIOJIHE BO3MOXHO, OCTaBUT TOJIBKO JIYUIITUX UX TIPEACTaBUTECH.

KimoueBbie cioBa: MenuadpuiiaHe, XypHaIUCT-(GpUIaHCEP, BHEIITATHBIN XXYpPHAIUCT,
BHEIIITaTHAS XKypHAJIUCTUKA, (POTOOAHK, HEIPOCETh, NCKYCCTBEHHBIN MHTEJIJICKT
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JAHHBIX, aHAJIM3 TaHHBIX, HAIlMCaHWe U pelaKTUpoBaHue pyKonucu. B.®. Ozeutko — paspa-
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Abstract. Technologies are rapidly transforming the field of journalism. The phenomenon of
convergence has long become the norm, and the term fext in the media includes not only the
verbal component, but also photos, videos, audio, graphics — that is, it represents a creolized
text. One of the challenges of our time has become artificial intelligence. Many of its
potential capabilities (video or audio generation) are at the beginning of their development
at the time of writing this article. However, illustration generation is no longer just worth
paying attention to, but is becoming a significant competitor for photographers, designers,
and artists. The aim is to demonstrate this process using the example of the most flexible part
of the professional journalistic community — freelance journalists, as it is shown in the
article that they are often the first to introduce innovations into their activities. Within the
framework of the research, several surveys were conducted involving 281 respondents and a
comparative analysis of the situation in full-time and freelance journalism was carried out.
Although the number of journalists who have completely replaced photo banks with neural
network illustration generation may seem insignificant (3 and 8%, respectively), the general
dynamics of this process is shown, which, ultimately, is unlikely to lead to a complete
replacement of creative professions by artificial intelligence, but, quite possibly, will only
leave the best of its representatives.

Keywords: freelance, media freelance, freelancer, media freelancer, freelance journalist,
freelance journalism, photo bank, neural network, artificial intelligence
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BeBeneHue

Lludposas smoxa KapaArHaIBLHO TPaHC(HOPMUPYET HAIITY KU3Hb B LIEJIOM U
chepy Menua B 4aCTHOCTU. Pa3BMBalOTCSI HOBBIE CpEICTBA MacCOBOM WMH-
(popmarium, a 6iorepnl, CTpUMEPbI, TPAXKIAHCKKUE XXYPHAIUCTHI U CIydailHbIe
CBUIETEJIN COOBITUI CTAHOBSITCSI BCE 00Jiee CHJIIbHBIMU KOHKYpPEHTaMU IIpO-
(beccuoHanaM. AKTUBU3UPYIOTCS U HOBBIE (popMbl 3aHATOCTU. DpuaHcepsl
3aHUMAIOT CYILIECTBEHHYIO M TOCTOSIHHYIO JIOJII0 aBTOPOB B OOJIBIIMHCTBE
CMMU, a penakTopsl Ipu MUIAHUPOBAHUY U CO3JaHUM KOHTEHTA BCE Yallle Io-
JlaraloTcsl Ha BHEIITaTHBIX cOTpyaHUKOB (Josephi, O’Donnell, 2022; Norbick,
2022), ocoOeHHO TI0C/ie KOPOHABUPYCHOM MaHaemMuu U JiokgayHa (Himma-
Kadakas, Mottus, 2021).

HoBbIM 1 akTyaIbHBIM BBI30BOM OCTa€TCsl ICKYCCTBEHHbIM MHTELIEKT (MIN).
C ero noMo1Ibo yXXe MOXXHO CO371aBaTh BIOJIHE YUTAOEIbHBIN TEKCT, HE TPEOy-
IOLIMIA peIaKTUPOBaHUs, (POTOPEaIMCTUYHBIC WLTIOCTPALIMU, IeJIaTh rPaMoOT-
HbIe TIePEBOJIbl, AHAIM3UPOBATh 00JIbIINE 00beMbl MH(MOPMALIMU. ABTOPHI U3
MOCKOBCKOTro rocy1apCTBEHHOIO YHUBEPCUTETA, M3yUalollre BOIPOC UCTOb-
30BaHud Helipoceteit B CM M, ormeualor, 4to Beaylue Meada 1aBHO UCIOJIb-
3yIOT 3TU TexHosoruu (JdaBbiaoB u np., 2023). BHeapsitoT HOBUHKHU B CBOIO pa-
00Ty 1 ydeHble. OHU gaxe MyOJMKYIOT HaydyHbI€ CTaTbU B COAaBTOPCTBE C
HUCKyccTBeHHbIM MHTesUIeKTOM (Pavlik, 2023). HelipoceTn n3y4aroTcs U B Ie-
narornueckux ueisx (Alkamel, Alwagieh, 2024), MHOTMe UccaeaOBaTE N MO -
YyepKMBaOT HEOOXOAMMOCTh 00yJaTh 3TUM HaBbIKaM 1 cTyaeHToB (Rufai et al.,
2024; Porosg, 2024). He nepBblii ro UCCAEAYIOTCS M BO3MOXHOCTU FreHepaluu
WUTIOCTpaALMi 1J1s1 Meaua. B utore BBIAEISIOTCS TaKWe MOMYJIsIpHbIE Helipoce-
TH, KaKk Midjourney, Stable Diffusion, DALL-E, Dream (3umuna, 2023), onu-
CBIBAIOTCSI BOBMOXKHBIE PUCKM TOTO, YTO HEKOTOPbIE XXYPHAJTUCTBI MOTYT B Oy-
IYIIEM JIMIIUThCS padoThl (MainblieB, 2022). Bo3HukaeT mpobieMa aBTOPCKOTO
npaBa (Yymuuena, 2024), moCKOJbKY TOYHO HE SICHO, KTO SIBJISIETCSI aBTOPOM
KOHKPETHOI0 N300paXXeHusl, CTeHEpMPOBAaHHOIO B HelipoceTu. TeM He MeHee,
HECMOTpPsI Ha HEKOTOpPbI€ MPOOJIeMbl, UCKYCCTBEHHbBIN MHTEJIJIEKT pa3BUBaAETCS
U JeJIaeT 3TO OYeHb ObICTPO. PacTeT 1 ero mnpuMeHeHUe CreMaJIucTaMu — Me-
JMAaKOMMYHUKATOpPaMu, B TOM YKCJIE Y KypHAJIUMCTaAMMU.

B pamMkax HacTosileil ctaTbd Mbl BBIABUHYJIM TMIIOTE3Y, YTO Meauadpu-
JIAHCEPHI Yallle TEHEPUPYIOT M300pakeHUsI B HEHMPOCETSIX, YEM MX IITAaTHbIE
koJuteru. [Ipeamnosarast 3To, Mbl OTTAJIKMBAJINUChH OT CIACAYIOLIMX ITYHKTOB.

1. Tpyn dpusiaHcepoB 0oJibllie BOCTpeOOBaH B HUILIEBBIX U3AaHUSIX, HEXKE-
JIM OOILIECTBEHHO-MOJIUTUYECKHMX, a OHU Yallle He UMEIOT COOCTBEHHBIX (POTO-
rpaduit. U3o00paxkeHust, myosukyeMele B MaTepuanax Takux CMMU, oObIdYHO
MMEIOT WTIOCTPATUBHBIN xapakTep. PaHee momoOHble KAPTUHKU Mearagpu-
JIaHCepbI McKaiu B poTobaHKax. OqHAKO B paMKax pa3BUTUSI HeipoceTeii cre-
HEepUpOBaTh MOAXOASAIINI 00pa3ell OKa3bIBa€TCSI HAMHOTO ObICTpee, HEeXeu
HUCKAaTb €ro, 0COOEHHO €CJIM JOCTYIIeH TOJbKO OeCIJIaTHbII KOHTEHT.

2. ®punaHcepsl OBICTPEE LITATHBIX KOJIJIET BHEAPSIIOT B paOOTY HOBUHKM:
OHU JIMIIEHBI O00SI3aHHOCTU MHOT'OA3TAIHBIX YTBEPXKIEHUI PEBOJIOLIMOHHBIX
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pelLlIeHUIT; MOTYT MPEIIOXKNUTh CBOM YCIYTU TI0OOMY U3JAHUIO — €CJIM TEKYILUIA
3aKa34MK He IPUHUMAET CTeHEepUPOBAHHbBIE B HEMPOCETH WJLTIOCTPALIAN, (DpU-
JaHcep jerye yiaet B apyroe CMMUW, yeM 1ITaTHBIN KypHAIWCT; JIMYHAS 3aWH-
TePEeCOBAaHHOCTh — YCKOPEHME pabOThl yBEJUUMBAECT O10X01 MearadpuiaHce-
pa, a He U3IaHus.

MeToAabl U MaTepuarbl

ITpoBepsist cBOIO TMMOTE3Y, Mbl TPOBEJIU HECKOJBKO OMpocoB. Dopmyiu-
POBKa BOIPOCOB ObljIa pa3HOi, MMOCKOJIbKY OHM pa3MellalrCch Ha pa3HbIX MJ10-
1aakax. be3sycioBHo, MoCT B colManbHON ceTu B popmate «Iloaciymano»
oTanyaetcs oT uHTepBbio B CMU mnu onpoca, rpoBeaeHHOro JuyHo. OaHa-
KO, KaK Obl HY ObLT cDOpMYTMPOBAH KOHKPETHBII BOMIPOC, HAC MHTEPECOBATIO,
MpearnovYnTaeT JIM pECIOHAEHT HelipoceTn (hoToOaHKaM, KOTJla y HETO HET CBO-
el MJUTIOCTpAallMy MPU CO3AaHUMM KOHTEHTa Jis1 Meava. M oTBeT Ha maHHBIA
BOIIPOC ObLI MOHSITEH HA BCeX BLIOPAHHBIX TIOIIAIKAX.

1. Mb1 nHunmuupoBanu omnpoc B rpymne «BKoHrakre» — «Iloacayimano
KomnupaittuHr»!. 31ech CTOUT MOMYEPKHYTh, YTO TPAHUIIBI XKYPHATUCTUKHI KaK
npodeccuu pa3MbIBalOTCS, a CaMOMACHTU(MUKALIKS KYPHAIUCTOB TIpeTeprie-
BaeT TpaHchopMauuu. CoBpeMEeHHbIE XXYPHAIKUCTHI Yallle Ha3bIBalOT CE0s KO-
nupamTepamMmu, paiTepaMu, pepantepaMmu, KOHTEHT-MENKepaMu, CTOPUC-Mel-
KepaMu U Jip. BoT 1 Ha3zBaHMe JaHHOro mabjiMKa OTpaXaeT 3T TeHICHIIUHU,
XOT$I €ro MOANMUCYMKHY 3aHMMAKOTCS CO3IaHMEeM KOHTEHTA I Meara Kak ppu-
JIAaHCEPHI.

Bomnpoc 6611 cchopMynpoBaH ciieayomnuM 00pa3oM: «A BbI Yallle UCIO0JIb-
3yeTe (pOTOOAHKYU MM HEMPOCETH, KOTIa HET CBOEH MILTIOCTPALIUM, a Hamo?»>
BapuaHTbl 0TBETOB: «(hOTOOAHKU» , «HEepOoceTn», «1o cutyauuu, 50/50». I1no-
1IaJKa TaKXKe MO3BOJISIET MPEMIOXKUTh COOCTBEHHBIN BapMaHT OTBETA B KOM-
MeHTapuu. Boripoc 0b11 onyoukoBaH 17.04.2024 u mpoBepen 11.05.2024.

2. MBI omnyosimkoBaiiM ornpoc B rpymiax «Menna @punanc»® 09.05.2024,
pe3yabraThl npoBepun 11.05.2024. D10 mpoeKT aBTOPOB HACTOSIIEH CTaThH,
CO3MaHHBIN 119 MeauadpuaaHcepoB. Borpoc cTan yacTeio 60Jiee 00IIMPHOTO
HUCCEN0BaHUS U ObLT C(OOPMYIMPOBAH CJIEIYIOIIUM 00pa3oM: «A Bbl 3AMEHU -
JIu Kakue-To 3aga4u Ha padoty ¢ MN? (To, 4TO paHbliie BbI Aea]IU PETYJISIPHO,
a ceityac genaete B HeipoceTu.)» OOMH U3 OTBETOB Kacayicsl (hOTOOAHKOB:
«PaHblIe mpuxoanioch UCKaTh B (DOTOOAHKAX WILTIOCTPALIMU, Ceifuac TeHepu-
PYIO MX B HEPOCETH (BCeraa WK Yalle BCEero)».

' MMoacnymano Konwupaiitunr // BKonrtakre. URL: https://vk.com/pod_copy (maTta 06-
pamenus: 11.05.2024).

2 Tocr ot 17.04.2024. Ioacnymano Konupaiitunr // BKonrakre. URL: https://vk.com/
wall-123495637 805318 (mara obpatenust: 11.05.2024).

3 Meaua ®puanc // BKonrakre. URL: https://vk.com/media_freelance (mara obdparie-
aus: 11.05.2024); Memna ®@punanc // Telegram. URL: https://t.me/mediafreelance (mata 00-
pameHus: 11.05.2024).
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3. B anpene 2024 roaa, ¢ npuBJieYeHUEM B KaUeCTBE MOMOILHUKOB CTYIAEH-
TOB (baKyJibTeTa XYPHAIMCTUKHU YPaabCKOro (eaepajbHOrO YHUBEPCUTETA,
Mbl MMPOBEJIM OINPOC LITATHBIX U BHEIITATHBIX COTPYAHUKOB. BompocoB ObL10
HECKOJIbKO. PecrnoHAeHT HoKeH ObITh 0003HAUMTh CBOM cTaTyc (LLITATHBIN
WIM BHEIITATHBIA XypHanucT). B uucie Bornpocos: «Mcnonb3oBanu ju Bol
B pabote potobaHku? Eciu ma, To ¢ nosiBieHUeM Heilpoceteid ctanu au Bol
ucnoab3oBaTh poTodbaHku pexe? Hackonabko pexxe? Hampumep, coBceM 1iepe-
CTajlyd KCIOJb30BaTh win ucnoandyete 50/50? Kakue HelipoceTw MCHOJIb-
3yere?»

4. B mae 2024 roga Mbl B3sUIM MSITh 3KCIIEPTHBIX MHTEPBbIO Y MeauadpuiaH-
CepOB Ha TeMY MCII0JIb30BaHUSI UMM HelipoceTeil B paboTte. MHTepecyrommii Hac
B paMKax HACTOSIIEro MccaeaoBaHMsI BOIPOC Yallle BCEro BXOAWI B 0oJjiee 00-
muii, HanpuMmep: «Kakue BUabI AesITeIbHOCTU Bbl 3aMEeHWIU Ha padboty ¢ U ?»,
«Kaknumu HelpoceTsIMy U ¢ KaKMMU LIEJISIMU BbI Yallle BCEro MoJIb3yeTeCh B pa-
0oTe?», «/laBaiiTe HAUHEM C BallIMX JIIOOMMBIX HEMPOCETEI: YeM BbI ITOJIb3YETECh
U B KaKuX LesIX?» (TOJbKO OAHAXAbI Mbl C(DOPMYIMPOBAIM BOIIPOC KOHKPET-
Hee: «Bbl ucnonw3oBanu B padbote ¢poTodaHKM? 3aMEeHWIM JIM UX ceiiuac Ha re-
Hepalrio KapTUHOK C MOMOUIbIO HelipoceTeit?»). OnMHaKO HeMOCPEICTBEHHO B
pa3roBope Mbl BCer/ia KOHKPETU3MPOBAIN, MEPEUMCIISisl BOSMOXHBIE BAPUAHTHI,
YIOMUHAJIM TeHepalrio WILTIOCTpalinii Kak 3aMeHy (p0TOOaHKOB, TTIO3TOMY B OT-
BeTax MO3UILIMs reposl Mo JaHHOI TeMe BO BceX MHTEPBBIO OTpaxkeHa. MIHTepBbIo
ony0IMKOBaHbI B madaukax «Menua @punanc» 5,7, 9, 11 u 13 mas.

B o0111€¥i CJTI0KHOCTU MBI TOJTYYMIn OTBETHI OT 28 1 pecrionaenTa (101 mrar-
Horo xypHaaucta U 180 meauadpunancepoB). TeM He MeHee, HACTOSIIEE UC-
cJef0oBaHUe Mbl, KOHEYHO, CUMTAEM TMWJIOTHBIM, pa3BeablBaTeIbHBIM 1 OTpa-
JKaOLIMM CKOpee OOIIME TeHACHLMU U MHEHMUSI, HEXEIU TOUYHbIE HU(PHI,
MOCKOJIbKY ISl MOJIyYeHMsI KOHKPETHBIX JaHHBIX BbIOOpKA OKHA OBITh HE
MEHbIIIE ThICSYU YenoBeK. KpoMe Toro, OOJbIIMHCTBO HAIIMX PECIIOHIEHTOB
npoxusaeT B EkatepuHOypre, mo3ToMy 06110 Obl HEBEPHO 3KCTPaANoJMpoOBaTh
JaHHble Ha Bco Poccuio mim mup. OTHOCUTENbHO cdepbl Meara CUTyalus
Tak>Ke MOXET oTinyaTbes B pazanuyHbix CMMU 1 npu BBINOJHEHUU Pa3HOIO
Tuna padbor. BBuay ykasaHHBIX OrpaHMYEHMIA XapaKTep MCCJIeIOBAaHUS MbI
OIIPEaEsIeM KaK MUJIOTHBIN.

B xauecTBe 1OMOJHUTEIBHOTO apryMeHTa MPOBEIN aHAIU3 MMOCELIAeMOCTH
OIHOTO M3 MOMYJISIPHBIX OecIIaTHBIX (poToOaHKOB Pixabay*, mpearooxus B
KayecTBE TUITOTE3bI, YTO IMOCEIIAeMOCTh €0 MaJaeT ¢ pa3BUTHEM HellpoceTei.

MBI Tak:Ke MpOoaHaIM3UPOBaIN MONYJIApHBII caiiT Bakancuii HeadHunter?
Ha MpeaIMeET YIIOMUHAHUM B TEKCTE BAKAHCUM IS >KYPHAIUCTOB HEMPOCETE,
OCYILIECTBWIM MOMUCK MO YAaJ€HHbIM BaKaHCHUSIM U Ha MOJHBIA eHb, YTOObI
CpPaBHMTb IMoKa3aTeau. Mbl IPeAIoa0XKUIN, YTO OT BHEIITATHBIX aBTOPOB pa-
0oTonaTe u (3aKa3uyrMKK) Yalille TPeOYIOT HaBbIKM Pa0OThI C HEMPOCETSIMMU.

4 Pixabay. URL: https://pixabay.com (nata o6pameHnust: 13.08.2024).
> HeadHunter. URL: https://hh.ru (gara oopaiienus: 13.08.2024).
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Pe3ynbTrathl U 00CYyXAaeHUue

ToBopst 006 WIIOCTpaLIMsIX, CO3MaBAEMbIX HEHPOCETSIMU, HAYHEM C TOTO,
YTO CreHEepUPOBAaHHBIE KAPTUHKM HE MCMOIB3YIOTCS (M HE TOJIKHBI!) B 00111e-
CTBEHHO-TIOJIMTUYECKUX U3IaHUSIX IIPU OCBEILIEHUU peabHbIX COOBITUM (XOTS 1
3[1€Ch MOXHO TIPEICTABUTh CUTYalIUIO, KOT/Ia HeoOxonumMa rpaduka i Boc-
co3laHue COOBITUS TIPU OTCYTCTBUU WJIM HEIOCTAaTOYHOCTU (poTorpaduit u
BUJIEO).

Bwmecrte ¢ Tem, Kak yxke YIIOMUHAJIOCh BBIIIIE, CYIIECTBYET OTPOMHOE KOJIM -
YeCTBO HMIIEBBIX, Y3KOCHELMAIU3UPOBAHHBIX W3MAHMIA, TAe M300paxkKeHUs
BBITIOJIHSIOT CYTy0O0 MJUTIOCTpaTUBHYIO (pyHKIMI0. Panee Takue CM U ncmnosb-
30Baiv (POTOOAHKM: KPYITHbIE U3IaHUSI — COOCTBEHHBIE, CPEIHUE — BKJIAIbI-
BaJIMCh B IUIATHYIO MOAMNUCKY (CaMbIM IOMYJISIpHBIM ocTaeTcst Shutterstock),
Meakue — OecruiaTHble (Hamubosiee BocTpeOoBaHHBI — Pixabay). OgHako B
OecruiaTHOM (bOTOOAHKE MOBOJIbHO CJIOXHO HAWTU WJLIIOCTpALMIO, KOTOopast
WUJIeaJbHO MOIXOAUT MO (hopMaT U3JaHUS U OTPaKaeT CoAepKaHUE ITyOIrKa-
uu. M3 coGCTBEHHOTO OMbITa B MPAKTUYECKOM XYpPHAJIUCTUKE JOOABMM, UTO
MOMCK OJHOTO HY>KHOTO M300paXk€HUsI MOXET 3aHSATh Yachl, 1 3aMe€Ha TaKou
paboThl HAa FeHEePaLIMIO B HEMPOCETU BBIIISIAUT BECbMa JJIOTUYHBIM PEILIEHUEM.

OnHako Halll OIpocC MoKa3as, YTO JIMIIb HEMHOIME MOJHOCThIO 3aMEeHUIN
(boTobaHKM Ha pabOTy C HEMPOCETIMM: BCeTO 3% IITAaTHBIX XKypHAIUCTOB U 8%
MeanadpuiiaHCepoB.

IIItaTHbIE XypHATUCTHI Yallle (ppuIaHCEepOB MOJTHOCTbHIO OTBEPIaloT UICI0
KCIIOJIB30BaHMs HelipoceTeit uisk TeHepauyy wnnoctpauuii B CMU (64 mipo-
B 22%). Hepenko 3T0 OOBSCHSIETCS TOJIUTUKOM M (OpMATOM U3IaHUS
(«Hame CMMH npeamnoyunTtaet TpaauLMOHHbBIE METOIbI»; «DTO OyAET MIPOTUBO-
peuuTh hopmaTty u3naHus»; «PaboTaro B TocM3IaHUM, U TYT HE TIPUBETCTBYET-
Csl UCMOJIb30BaHKE JPYTMX UICTOYHUKOB, B YACTHOCTHU HelipoceTeil»; « Mbl Ipo
00BEKTUBHOCTb U JOCTOBEPHOCTb CBEACHUIT — MpO peaibHOCTh. M eciin K Ha-
MM MaTepHajam O “pealbHOCTU TYT XKe J0OABJISATh “UCKYCCTBEHHBIE” (DOTO-
rpaguu, y HalllMX YUTaTeJeid 3TO BbI30BET AUCCOHAHC») WJIM €ro TEMaTUKOM
(«B cmoptuBHbiXx CM MU (hoTO dMOLIMI BaxkHee»; «/1J1s1 Halllero KOHTEHTa HyXK-
HBbI peajibHble (hoTorpacduu MecT»).

B 0CHOBHOM IlITaTHbBIE KYPHAIMCThl CYMTAIOT, UYTO FEHEpaLIMsl KAPTUHOK B
HEeNpoCceTu UCIOJIb3yeTCs ISl pa3BieKaTeabHoro KonteHTa («MHU ceituac mc-
MOJIb3YEM TOJIBKO IpU paboTe ¢ pa3BiaeKaTeIbHbIM KOHTEHTOM: CO3JaHUE Me-
MOB, TeHepalusl pa3BjicKaTeJbHbIX KapTUHOK»; «Ha HeKoTopble NMpa3gHUKU
MOXHO MOBECEJIMUTbCS U, HAIPUMEP, 3aCTaBUTh HEMPOCETh pAaCKpPaCcUTh Iac-
XaJIbHbI€ SIi11a»; «Y HAc MaJjio pa3BJieKaTeIbHOTO KOHTEHTAa, KOTOPbIi MO 00J1b-
IIe 9acTu TeHepupyloT Al») WM y3KUX MPUKIATHBIX 3a1a4 (MHPorpaduku,
peIakTUPOBaHMS CTapbiX poTorpaduif).

B nmpoTuBOMOI0XHOCTL 3TOMY MOAXOAY MeauadpuiaHCepbl, OTBEpraro-
mue MU, oObsICHSIOT CBOM JEMCTBUSI HUBKUM KayecTBOM pesyibraTa («Heii-
poceTh BCe-TakKu T'eHepUpyeT He Bceraa To, YTo Hano»; «Iloka He MOoJIHOCThIO
MMOHMMAET, UTO sI X0uy»). OgHaKO Te, KTO OCBOMJI HABBIKM (DOPMYJIMPOBAHUS
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IMPOMTOB, OTKa3bIBAlOTCS OT (POTOOAHKOB B OOJBIIEH WM MEHBIIEH CTeNeHU
(«PaHbl1e MBI UCOJIB30BAIM (POTOOAHKM HA MOJHYIO KaTYLIKY, HO C ITOSIBJIE-
HUEM reHepaTUBHBIX HEMpOCceTe TMUYHO 711 MeHS oOpallieHue K (poTodbaHKam
VIIUIO B HOJIb, KPOME OY€Hb TOYHBIX PeMOPTaXKHbBIX (DOTO»).

ITokazaTeabHO ¥ CpaBHEHME IITATHBIX U BHEIITATHBIX XYPHAJIUCTOB, UC-
MOJIB3YIOLIMX U (hoTOoOaHKU U HelipoceTH. LlITaTHBIe KOJUIETH TIpU 3TOM Yallle
CKJIOHSIOTCA K (porobaHKaM (22%, mpu HE3HAUYUTEJIBHOM ITPOIIEHTE TEX, KTO
ucnonas3yeT MU, wim u to, u npyroe 50/50). dpunaHcepbl, MPaKTUKYIOIINE
00a BapraHTa, TOXE Yallle IIpeAnoYnTaioT ¢hotodaHku (29%), HO J0JIS OCTalIb-
HBIX YK€ 3aCJIy>KMBaeT BHUMaHUs: outu 18% Ooubiie ckiaoHsores K MW u
24% wcnonp3ytot ux 50/50.

TakuM 006pa3oM, MOXXHO KOHCTaTUPOBaTh, UTO MearadpuIaHCepbl 3HAUM -
TEJbHO Yallle IITaTHBIX KOJUJIET UCIOJb3YIOT HeMpOoCceTH ISl TeHepalluu U30-
OpaxkeHuii. JlTaHHBIM BBIBOA TMOATBEpKAAET HaIllly TMIIOTE3y U OOBSCHSIETCS
CJIEAYIOIIUM:

— U300paxkeHusl ¢ WUTIOCTPATUBHON (DYHKIMEH vaile MPUMEHSIOTCS B
HUILEBbIX, Y3KOCTIEIIMATIM3MPOBAHHBIX U3aHUX, IJIe pad0TalOT B OCHOBHOM
(¢punaHcepsnl, a BOT o011ecTBeHHO-TIouTuYeckue CM UM, nmeroliye 00JIbIION
1LITAT, B OOJIBIIIMHCTBE CJydyaeB, KOHEUHO, JOKHBI UMETh peajibHble (hoTorpa-
(puu u BUIEO;

— (ppunancep, paboTarolIMii B OAMHOUYECTBE M HEPEeIKO 0e3 IMOoCelIeHUs
peaJibHbIX MECT U MEPONPHUSITUI, YACTO HE UMEET COOCTBEHHBIX (hoTorpaduii —
B IIPOTUBOBEC IITATHBIM KOJUIEraM, 00bIYHO UMetoIUM oTtorpada u potoap-
XUB U3JaHU.

HazoBewm Takxxe mpuuKMHbI, 03BYyY€HHBIE paHee:

— JWYHas 3aMHTEPECOBAaHHOCTh (pujaHcepa B YCKOPEHUM Mpoliecca
(korma creHepupoBaTh ObBICTPEE, YeM MCKaTh B (DOTOOAHKE);

— OTCYTCTBME€ MHOTOATAMHbBIX YTBEPKACHUI MPU BHEAPEHUU HOBUHOK U
BO3MOXXHOCTb COTpYAHMYATH C 1to0biMu CMU;;

— MoOTHUBaLUs PpUIaHCEPOB K CaMOOOPa30BaHUIO, YTO IMO3BOJISIET UM OC-
BOUTb UCKYCCTBO (pOPMYJIMPOBAHUS TIPOMTOB.

Cpeny nomnyasipHbIX JIs1 TeHepaluy WITIOCTPALMi HEMpPOCeTel TNINPYIOT
Midjourney u Kandinsky. Ynomunanuce takxe Stable Diffusion, Leonardo,
«IepeBpym», Dream by Wombo, ArtGeneration, Bing Image Creator, Starryai,
DeepAl u np.

B nononxenue 13.08.2024 Mbl mpoBeIv MOMCK 1O BAKAHCHSM LIS KypHa-
JIUCTOB, MCIIOJIb3Ys OJWH M3 HauOoJiee MOIYJSIPHBIX U aKTUBHBIX CAaiTOB Ba-
kaHcuii — HeadHunter. MbI 3a1iiu B paCIIMpPeHHBINM MOUCK U YKa3aJlu CIeay-
Io111e JaHHbIE:

— creuuanusanus — «2KypHaaucT, KoppecnoHAeHT» U «Konupaiitep, pe-
JAKTOpP, KOPPEKTOP»;

— yOpaJii peTuoH;

— rpaduK paboThl — «YaajJeHHas paboTa»;

— BBIBOIMUTH — «3a BCE BpeMsI»;

— OCTaJIbHOE OTMETUJIM KaK HE UMEIOIIIee 3HAUEHUSI.
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B cTpoke ¢ K1t0oueBbIMU CJIOBAMU YKa3adu: «MCKYCCTBEHHbBIM MHTEIIEKT»,
OR wHeiipocetb, OR Midjourney, OR Kandinsky, OR Stable Diffusion, OR
Leonardo, OR «IlleneBpym», OR Dream by Wombo, OR ArtGeneration, OR
Bing Image Creator, OR Starryai OR DeepAl. 3anpoc o3HavaeT, 4To MbI ITPO-
CHUM CUCTEMY HAWTH JII000€ U3 ITUX CJIOB/CIOBOCOUYETAHUI U TOMYCKAEM pa3-
Hble naaexu. [agoukaMu OTMETUIIN, YTO UCKATh JJaHHBIE CJI0BA HAJ10 TOJIbKO B
Ha3BaHUU WM oNnvcaHuu BakaHcuu. Cuctema Bbljaia HaMm 272 BakaHCUM, 0e3
KJTI0YEBBIX CJIOB — 1169.

3areM Mbl MPOBEIM aHAJOTMYHBINM MOUCK, TOJbKO B KauyecTBe Ipaduka
paboThl yKa3alu «IOJHBIM AeHb». HecMOTpss Ha TO YTO Takasl OMLMS IIpe-
rnoJiaraeT ouCcHy0 paboTy, Mbl HE CTaJy OTPaHUYMBAThH MOUCK KOHKPETHBIM
pernoHoM. Pe3ynbraThl clieayoliye: ¢ yKa3aHHbIMU KJIIOYEBBIMU CJIOBAMM —
57 BakaHcHIl, 6e3 KIII0YEBBIX CJIOB — 1460.

TakuM o06pa3oM, eciiy KYpHAJIUCT UIIET yIaJIeHHYIO paboTty, To 23% mnpen-
JIOKEHUMI Ha phIHKE TpeOyIOT YMEeHMUSI paboTaTh ¢ HEHpOCeTSIMU, a ec/ik ouC-
Hyl0, — TO MeHee 4%. JlormuHo, 4To MeauadpuilaHCEPhl OOJIbIIE CTPEMSITCS
OCBOMTD JJAHHBI HABBIK, YEM ILITAaTHbIE KypHAIUCThl. KOHEUHO, TYT BO3MOX-
Ha MOTPEIIHOCTh: padoToaareb (3aKa3uumkK) MOI yKa3aTh, HallpuMep, CJIOBO
«HEeHpoceTh» B paMKax 00s13aHHOCTU F'€HEPUPOBATh TEKCT, 4 HE WJTIOCTPALIMH,
WM HanurcaTh: «B paboTe Heib3s MCcnoab30BaTh HelipoceTn». OH MOT yKa3aTh
JIPYyryio (He TepeuyrcIeHHYI0 HaM1) HelpoceTh WM HalucaTh €e Ha3BaHUE C
omnokoii. OmHaKo B paMKax JaHHOM CTaTby HAC 0OJIblIE MHTEPECYeT pa3HUlIa
MEXIy IITaTHOM 1 BHEIITAaTHOM XYPHAIMCTUKOM, 1, TyMaeTCsl, HAIU UM PBI
JTE€MOHCTPUPYIOT CYIIIECTBEHHBII pa3phiB.

MBI Takke M3y4MIn CTaTUCTUKY MocelaeMocT (hoTobaHKa, BbIOpaB Hau-
Oosice momyasapHbIi U3 OecratHbix — Pixabay. [IpoaHanu3upoBaiu ero ¢ mo-
MolIbI0 cepuca Similarweb®. OH BblgaeT MHGOPMALIUIO O MOCEIIaeMOCTH 3a
MocjaeaHue TpU Mecsia, HO y Hac eCcTb cBeleHMs ¢ aekadbps 2023 1o uiojib
2024 roma BKJIIOUMTEJBHO, MOCKOJIbKY Mbl TIpoBepwian ero 28.03.2024,
12.05.2024 u 13.08.2024. PykoBOACTBYSICh MOJTYYE€HHOI CTaTUCTUKOM, MOXHO
clesiaTh BBIBOJI, UTO 3a yKa3aHHbIN Iepuo nocelaeMocThb (porodaHka Pixabay
ynana ¢ 36 1o 32 MJTH IToceTUTeIeii B Mecs1l, TO ecTh 6bosiee yeM Ha 11%. [Tona-
raeM, 4To 3TO TakKe SIBISIETCSl TTOATBEPKIACHUEM BBIIIEU3TOXKEHHOM CTaTu-
CTUKM, KOTOpasi IE€MOHCTPUPYET, UTO JJid YacTU KYPHAJIMCTOB (hOTOOAHKU
MOJIHOCTbIO MJIM YACTUYHO 3aMEHEHbI HEMPOCETSIMMU.

3aknoyeHuve

McKyccTBeHHbBIM MHTEJIEKT HA JAHHOM 3Tare elle pazpuBaeTcs. OgHako
yX€ ceiiuac OH IMO3BOJISIET CHSTh C YeJOBeKa MPUMUTUBHBIE 33[1a4l, a TAKXKe
MO3BOJISIET CO3aBaTh YTO-TO TeM, KTO OT IPUPOIbI HEe 00J1aaeT TBOPUESCKUMU
criocobHocTsIMU. KpeaTB MCKYCCTBEHHOTO MHTE/JIEKTa MoaBepraeTcs (3aya-

¢ Similarweb. URL: https://similarweb.com (maTta o6pamenus: 13.08.2024).
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CTYIO CIIpaBeIJIMBOM) KPUTUKE, HO CJIOXKHO CIIOPUTH C TeM, UTO MHAUBUJ, HE
o0JsiamarolIMii HaBbIKAMU XyJO0KHHMKA, CIIOCOOEH cliejlaTh WLTIOCTPaLIMIO, KO-
TOpast OyAeT B TOUHOCTHU OTpaXkaTh 3aJaHHYIO TeMY U OyIeT B Hy>KHOM CTUJIE,
B TOM 4ucCJie PoTopeaMCTUYHOM. 1151 9TOro HY>KHO JIMIIb OCBOUTH UCKYCCTBO
(opmynupoBaHUs TIPOMTOB.

ITpodeccroHanbHble XyI0XKHUKM, AU3aliHepbl U (oTorpadbl 4acTO KpU-
TUKYIOT «ACKYCCTBEHHBIC» WJUTIOCTPALIMM: MHOTAA 3aCIY:KEHHO, a MOpoii M3
cTpaxa 3a coocTBeHHOe Oynyuiee. Ho cTouT cormacuThes ¢ uccieaoBaTe/lsIMU,
OTMEYaIOIINMM, YTO HEMPOCETh — 3TO MPOCTO MHCTPYMEHT. HacTosmmm TBop-
11aM OHa He KOHKYPEHT, a IIOMOLIIHUK, OCBOOOXK AL BpeMsI 111 UICTUHHO-
ro tBopyecTtBa. HekoTophle M3maHUSI ONPEACICHHO BHIOEPYT CIKOHOMUTH
OIOMIKET, €CJIM I MX KOHLEIIWU CTeHEepUPOBAaHHBIX WJUTIOCTPALIMiA BITOJIHE
JOCTaTOYHO. M 3TOT IyTh HAaUMHAETCS ¢ OTKa3a OT (POTOOAHKOB.

PuckHeM npeanoaoxuTh, 4To ¢ JaJbHEUIIMM pa3BUTUEM UCKYCCTBEHHOTO
MHTEeJUIEKTa padoTa XyIoXXHMKa, 1u3aiiHepa 1 poTorpada ocTaHeTCsT IPEeNMYy-
IIECTBEHHO B CaMbIX KPYITHBIX U3IaHUSIX C OOJBIINM OIOIKETOM, a «pPydHOR»
TPY[ B JTaHHOM cpepe OyAeT OIIaunBaThCs BhIIIE, K IIPUMEPY, KaK ceirdac pyd-
Hasl BbILLIMBKA WJIM aBTOpPCKasi Me0elib, €CJIM CPAaBHUBATh YCYTY C TIPUBBIYHBIM
MalllMHHBIM POU3BOACTBOM. DTa paboTa nepeiaeT B paspsa VIP-kauecTBa: B
npodeccum OCTaHyTCS TOIBKO JIYYIIMe CIIeLMaJIUCThI, a B YUCJIE 3aKa3UMKOB 1
MOTpeOUTeNe — 0COObIE LIEHUTEIN.
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Annotamus. CTpyKTypUpOBaHME BUPTYaIbHOU BCEJIEHHON paccMaTpuUBaeTCs B KOHTEKCTE
(opmupoBaHUs I100ATLHOIO MHGOPMAIIMOHHOTO MPOCTPAHCTBAa Kak 000CO0IeHUs Ya-
cTi Hoocephl. TeopeTHKO-MeTOMOIOTMIecKast OCHOBA MCCIeIOBAHMS 3IDKACTCS Ha HOO-
cdepHoii Teopuu B.W. BepHanckoro v BOJTHOBO# KOHUENIMY HUBUAM3auuu D. Toddie-
pa. Mcrnonb3yeTcsi KOMILIEKC METOI0B: CTPYKTYPHBIN aHaU3; CUCTeMaTU3allusl; MoIeu-
poBaHue; Kelc-cTtaau. B pesynabrate naenaloTcsl BbIBOIABI, YTO MeETaBCeJeHHasi — 3TO
nHpo-HoochepHoe obpazoBaHUe, TTpUOOpPeETalollee MPOCTPAHCTBEHHYIO (POopMy BCiiel-
CTBUE «OECIIOBHO» CUMYJISILIUU, PeaTU3YIOIIEe B CBOEI TUCITO3ULIMHY COLIMaIbHBIE MTpaK-
TUKU ¥ Ha TaHHOM OCHOBAaHWH BBICTPANBAIOIIee OOIIECTBEHHYIO CTPYKTYPY COBPEMEHHOTO
HeouH(bOpMallMOHHOIO o0lIecTBa. MeTaBcesieHHasi CTaHOBUTCSI Bce OoJjiee paciivpsiio-
mieiicst cyoopMoii collMalibHOTO MPOCTpaHCTBa (BHYTPU POAOBOI KaTeropuu), rapMo-
HWYHO UHTErpUpYyIolllell COLMOKYIBTYPHbIN U MEAUWHBINA YPOBHU, OOyCIaBIMBAasI X 3HA-
YUTEJbHYI0 CMHKPETUYHOCTh. MeTaBcelieHHasl pacCMaTpUBaeTCsl KaK BbICIIUI YPOBEHb
peanu3aluy TpaHCMEIUUHbBIX paclIUpeHUit, o0ecrneunBaloIMii MOJYMHEHHOCTh Meara-
npolieccaM Kak B OHJaliH-, Tak 1 odaaiiH-pexxrumax. MeTaBceleHHasi UMeeT YCIOKHEH -
HYIO CTPYKTYPY, aKKyMYJUpyolLyto nuddepeHiimpoBaHHble M1aThOopMbl, KOTOPbIE 00b-
eIVHSIIOTCSI B 9KOCUCTEMBI (LIM(DPOBBIE), IETEPMUHUPYS «KAITUTAIU3M TIaThOpM», ep-
JKartejieM KOTOPbIX BbICTyHaeT LuGpoBasi 2J1uTa.

KioueBble ciioBa: Mmeaua, BUpTyajbHasl pealbHOCTh, Hoochepa, nHdochepa, s3KocUcTe-
Ma, KaluTaIu3M Iuiatopm, LucpoBas 2/1uTa

3asBiieHne 0 KOH(JIMKTe HHTEpecoB. ABTOp 3asiBJiieT 00 OTCYTCTBUM KOHMJIMKTA MHTE-
pecoB.
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The structuring of the metaverse through
the info-noospheric optics

Aleksandr A. Yefanov
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HSFE University, Moscow, Russian Federation
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Abstract. The structuring of the virtual universe is considered in the context of the formation
of the global information space as the separation of a part of the noosphere. The theoretical
and methodological basis of the study is based on the noospheric theory of V.I. Vernadsky
and the wave concept of civilization of E. Toffler. A set of methods is used: structural analy-
sis; systematization; modeling; case study. Based on the results of the study, it is concluded
that the metaverse is an info-noospheric formation, which, as a result of seamless simula-
tion, acquires a spatial form, implements social practices in its disposition and, on this basis,
builds the social structure of the modern neo-information society. The metaverse is becom-
ing an increasingly expanding subform of social space (within its generic category), harmo-
niously integrating the socio-cultural and media levels, causing their significant syncretism.
The metaverse is considered as the highest level of implementation of transmedia exten-
sions, ensuring subordination to media processes both in online and offline modes. The
metaverse has a complex structure, accumulating differentiated platforms that are united
into ecosystems (digital), determining platform capitalism, as holders of which is the digital
elite.

Keywords: media, virtual reality, noosphere, infosphere, ecosystem, platform capitalism,
digital elite
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BeepneHune

Py6ex BTOporo u tperbero aecatuiaetTuit XXI Beka BO MHOIOM CTaJjl CBOEro
poaa TOYKOi HeBO3BpaTa B 00JIaCTM KOMMYHMKALIMA 1 Meara — MHTEHCU(U-
KaHTOM LIM(pOoBOil peBosoLnu, «udpoBoii Meramopdosnl» (Beck, 2016),
«unpoBoil LuBUIM3aLMW» (DKocuctema..., 2021). B 2021 rony ocHoBaTes b
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BO MHOIOM OecIpellelecHTHOI T1aTrdhopMbl — colMaibHOl cetn Facebook!
(Pugacheyv et al., 2023, p. 468) — 3a9BUJI O IPOPLIBHOM HaIIpaBJIECHUM HE TOJIb-
KO JUISI CBOEM KOopIiopalyu, HO U JIJIsl UHTepHETa B 1IeJIOM — B3TOM Kypce Ha
KoHcTpynpoBaHue MmetaBceneHHo (Volkova et al., 2024, p. 167). ITouartue
«M€TaBCeJIeHHas» aBTOp I03aMMCTBOBAJI U3 KYJIBTOBOIO (haHTAaCTUYECKOIO PO-
MaHa H. CtueHcoHa «JlaBuHa» (1992), KOTOpbIM BIOXHOBUJICS €I1I€ B IOHO-
ctu. B pomaHe moBecTByeTCsl 0 TOM, KaK B HeAaJeKOM OyayIleM KpYITHbIe KOpP-
Mopali BOCCO3JAAyT TPEXMEPHYIO HE CTOJbKO BUPTYaJIbHYIO, CKOJIBKO
TOIOJHEHHYIO peaIbHOCTb, TJie JIOIU MOCPEICTBOM MEeAUATEXHOJIOTUIl CMOTYT
3HAYUTEIBLHO «PacCIIuPSATL» CBOM BO3MOXKHOCTHY (CTuBeHCOH, 2019, ¢. 61). D10
CBOEro poja OTChIJIKA K (DyHIaAMEeHTaJIbHBIM TI0JIOXKeHUsIM Teopuu [.M. Ma-
KJII09HA, — MPUOOPETEHUIO MHBIX COLIMOKYJIBTYPHBIX poJieil u ctatycoB (Ma-
Kmo3H, 2003), HapalMBaHUIO CUMBOJIMYECKOro kanuTaia. Ecau anemiupo-
BaThb K MOIXOMAY CTPYKTYPaJUCTKOTO KOHCTpykTuBM3Ma I1. Bypabe, MoxkHO
3aMeTUTh YCUJIEHHUE TpUaabl 0a30BbIX PAa3HOBUAHOCTEH CMMBOJMYECKOIO Ka-
NuTaja: COUMaJIbHOIO, KyJIbTypHOTO 1 3KoHOMU4YecKoro (bypabe, 20035, c. 49),
a Takxke naoauuutHoro (Edanos, 2023).

IIpoBo3rinacuB mist cBoero ¢jarMaHckoro rnpoekra Facebook HasBaHue
Meta?, o cyTH 3amycTHB TIpoliecchl peOpeHanHra 1 pecraitimnra (Volkova et
al., 2023, p. 251), M. Llykepoepr oObsICHUI U3MEHEHUS (KOTOPbIE, TI0 MHEHUIO
aBTOpa, SIKOOBI HE TMPecyIeayI0T UCKIIOUUTEILHO OM3HEC-MHTEPEChl KOpIopa-
LI1K) caeaytoimmm oopa3oM: «Facebook mo-npexxHemy SIBIsIETCS TTOMYJISIPHBIM
MPUIOXKEHUEM Cpear HallMX MoJib3oBaTeseil. Ho ecThb Jtoau, KoTopble XOTIT
npocTo ucnoyib3oBath WhatsApp win Instagram?, wiau 661Th B VR nin AR. Tlo-
3TOMY BaXkHO, YTOOBI MOJIb30BATE/IM 3HAIN, YTO HE3aBUCHMO OT TOTO, YTO MPO-
M30MIET ¢ yueTHOM 3anuchio Facebook minu akkayHTOM Instagram, Bce paBHO
OCTaHETCsI BECb KOHTEHT M KYIJIEHHbIE BUPTYyaJibHble TOBapbl. Bbl cMoxkeTe
OpUBS3aTh CBOI aBaTtap K OOAHOM M3 3THUX YYETHBIX 3aIllMCEl WX K Balleil 00-
LIEH TMYHOCTH B Pa3IMYHBIX CEMENCTBAX MTPUIOXKEHUN»*,

[lepedpaszupyst uaromMy o0 TOM, UTO AbsIBOJI KpoeTcs B Aetajisax, O.H. [ypos
MPUACPXKUBACTCS KPUTUUECKON TITO3ULUM OTHOCUTEIBHO METaBCEJICHHOM:
«OQueBUAHO, UOET JU pedyb O paclIMpeHUM cepbl pa3BiaeYeHU, MOJIydeHUN
0O0JIbIIEr0 JOCTYMA K MepCOHAJbHBIM JAHHBIM I0JIb30BaTeNei, UIN XKe 00 00-
peTeHUU MOJHOTO KOHTPOJIS Hajl MOJIb30BaTe/ISIMU, — TJIABHBIM IS METaBCe-
JIEHHBIX OCTaeTCsl U3BJI€YEHUE CBEPXIPUOBLIN, U Paay 3TOrO KOHLIEIILIMS Me-
TaBCEJIEHHBIX OyIET MPOABUTATHCS U MHTETPUPOBATHCS B KYJIBTYPY I1OJ CAMBIMU

' ConmanibHast ceTh Facebook mpu3HaHa 3KCTPEeMHMCTCKOM M 3aIpellieHa Ha TePPUTOPUN
Poccuiickoit ®enmeparmu.

2 Opranuszanusi Meta rpu3HaHa SKCTPEMUCTCKOM U 3ampeleHa Ha Tepputopun Poccuii-
ckoit deneparum.

3 CoumanbHast ceTh Instagram mpu3HaHa SKCTPEMUCTCKOM U 3arpellieHa Ha TepPUTOPUN
Poccuiickoit ®eneparmn.

4 Meta-BcenenHast Facebook: rmaBHoe u3 mHTepBblo Mapka Llykepoepra The Verge //
PBK Tpennsr. 2021. URL: https://trends.rbe.ru/trends/industry/617fbbc79a79476037fa0591
(mara obpaienus: 12.03.2024).
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0J1aro3By4YHBIMU MPEAJIOraMu, Kak 0J1aro 1 Kak MHCTPYMEHT YJIy4IlIeHUs Kaue-
CTBa XXWU3HU, Mpeajaralliii 4eJ0BeKy HOBble BO3MOXKHOCTH JIJIsI CAMOBBIpa-
>keHus. Tekyiee pa3BuTue LHUGPOBBIX TEXHOJIOTUIA, 0€3yYCIOBHO, HECET PUCKU
pacuesioBeYMBaHMS U MOTEPU YEJIOBEKOM CBOUX IMO3UIIMI ITPU KOHBEPIeHLIMU
aHTpomnocdepsl ¢ TexHochepoit» (Iypos, 2022, c. 40). YkazaHHOe yTBepxKIe-
HUE KOPPECTIOHIMPYET C TE3MCOM O MOCTYETOBEKE U UIeel O TPAHCTYMaHU3ME.

HecmoTtps Ha To yTo mpoekT M. LlykepOepra rpeTeHayeT Ha peBOIIOLIMOH-
HOCTb B MUPE COBPEMEHHBIX MEIMaKOMMYHMKALIMI (peaan3aiysi KOMMYyHMKa-
LIMY MOCPEACTBOM aBaTapoB, IPEACTaBICHHOCTh KOHTEHTA rojiorpaMMaMu),
HeJb3s1 HE 00paTUTh BHUMaHME Ha MPOABMXKEHME TIPOAYKTOB CBOEI Kopropa-
uu (co3gaHue BupTyaabHoro noma Horizon Home u BuptyaabHOro padodero
npoctpaHcTBa Horizon Workrooms), a 3HauuT, coxpaHeHue 3a 0a30BbIMU MTPO-
eKTaMu (TpenMyllecTBeHHO Meta) craryca JUAEepOB CyOIOJs COLMATIbHBIX
MeIua, KOTOpble, OYeBMIHO, B MEIMAaKOMMYHUKALIMOHHBIX pealusiX yCUIMBa-
IOT CBOE BJIMSIHME Ha ITOBCEIHEBHOCTb CyObeKTOB Mo Bcemy Mupy (EdaHoB,
2022, c¢. 10). OgHaKoO He TOJILKO CaM KOHLIENT METABCEJeHHOI HE SIBISIETCS
HOBaTOPCKUM M a0COJIOTHO OPUTMHAIbHBIM, HO U PsSII 0003HAYEHHbBIX UIEH
YK€ aKTUBHO pean3yeTcsl B KpeaTUBHBIX MHIYCTPUSIX, C TEOPETUUECKUX MTO3U -
LIMIA TIpearoJiaras HEKOTOPYIO apTUKYJISLMIO (aKTyaau3alnio 3HAaHUSI) B KOH-
TEKCTE HOBOW MEIMAaKOMMYHUKAIIMOHHOW MapaaurMsbl.

MeToponorua uccnegoBaHus

Llenb uccnenoBanust — pukcalus CTpyKTYpbl METABCEJIEHHOM Ha OCHOBA-
HUM KPUTUYECKOTO (Mepe)OCMbICIeHUST 0a30BOI KaTeropuu, COMPSIKEHHON ¢
00BbEKTOM U3y4YeHUs. TeopeTUKO-MeTOJ0J0TMUYECKO OCHOBOM BBICTYIAIOT
HoocdepHas Teopusi B.M. BepHaackoro u BoHOBasi KOHLEMLIMS LIMBUIN3A-
uuu O. Toddaepa. [IpuMepsiroTcs CTPYKTYpHBI aHalW3, CUCTeMaTU3aliusl,
MOJIEIMpOBaHUE, Kec-CTaau.

Pe3ynbTrathl U 00CyXAaeHUue

OCHOBHOI METOJI0JIOTMYECKOI YSI3BUMOCThIO Tpeaiaraemoro M. Llykep-
OeproM MOHUMAHMSI METaBCEJIEHHON Ha MHIYCTPUAJIbHOM YPOBHE SIBJISIETCS
BBICTpParMBaHUE TPEXMEPHOI BUPTYaJIbHOM PeaJbHOCTU, MO3BOJISIIOLIEH peain-
30BBIBATh IIPEXKIIE BCEr0O KOMMYHUKATUBHBIC IPAKTUKU: «OTIpeIeIIIoIINM Ka-
YECTBOM METaBCEJICHHOI OyIeT OIIyIIeHWE IPUCYTCTBUS — OYITO THI IIPSIMO
TaM ¢ APYTUM YeJIOBEKOM WJIM B IpYroM mMecte. UyBCcTBOBATH ce0sl O-HACTOSI-
IIEMY TIPUCYTCTBYIOIIMM C IPYTMM YEJIOBEKOM — 3TO KOHEUHasi MeuTa COLM-
aJIbHBIX TexHoJoruii. [103TOMy MBI COCPEIOTOYEHBI Ha MOCTPOSHUU 3TOT0»°.
BnocnenctBuy Ha npe3eHTanuu cBoeil KoHuenuuu M. LlykepOepr Bce ke

5 LykepOepr B posin BosieoHnKa ctpanbl O3 // 3aBtpa.py. 2021. URL: https://zavtra.ru/
blogs/tcukerberg_v_roli_volshebnika_strani_oz (mata obpamenus: 12.03.2024)
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MOMBITAJICS YTOYHUTh: «MeTaBceleHHas — 3TO 0OJIbllIe YeM BUPTYaJibHas 1/WUu
JOIOJHEHHAs! peaJbHOCTh, — CaM KOHLIETIT Virfus 0COObIM 00pa3oM 0003Haya-
€TCsl B OCHOBHBIX IPOEKTHBIX MaTepurasiax (Te3UChl O CO3JaHUM BUPTYaJIbHOIO
JoMa 1 pabouyero mpocTpaHcTBa). Micxoas u3 akTHBHO HAOJII0AaeMOI0 B HACTO-
SIIMX COLMOKYJIBTYPHBIX M MEIMAaKOMMYHUKAIIMOHHBIX pealusX MeTarpo-
1iecca NIyOMHHOM MenuaTu3alv, MPOMCXOAUT paclIMpeHUEe BO3MOXHOCTEMH
VR- u AR-texHonoruii» (Edanos, 2021, c. 324), teM camMbIM oOyciaBiIuBast
(Boc)co3nanue 0coboit (GopMbl COLIMATBHOIO MPOCTpaHCTBA. MeTaBceeHHast
(byHKLIMOHUPYET MOCPEACTBOM HauboJiee OPraHMYHO MHKOPIIOPUPYEMBIX B
cpeny reHepaTUBHBIX MOJIeJIell MCKYCCTBEHHOIO MHTEJJIeKTa, MpeaHa3HaueH-
HBIX JIJIS1 pa0OTHI ¢ «O0JILIIMMHU JAHHBIMU».

B o101 cBS3M cieayeT o0paTUTh BHUMaHKE Ha NpeaioxXeHHyo M. boutom
MHTEPIPETALUIO METABCEJICHHOM KaK «OOIIMPHONM CETU TTOCTOSTHHBIX, BU3Ya-
JIU3UPYEMBIX B pPeajlbHOM BpPEMEHU TPEeXMEPHBIX MUPOB U CUMYJISLINI, KOTO-
pble MOAAEPKUBAIOT HEINPEPbIBHOCTh MIAEHTUYHOCTU, OOBEKTOB, MCTOPUIA,
I1aTexeli, MpaB ¥ MOTYT ObITh UCIIBITAHBI CMUHXPOHHO MPAaKTUYE€CKU HEOTPaHU -
YEeHHBbIM KOJMYECTBOM MOJIb30BaTeNei, KaKAblii ¢ MHAMBUIYaJIbHBIM YYBCTBOM
npucytcTBusi» (Ball, 2022, p. 38). OueBUAHO, MOXHO MOATBEPAUTH ITPAaBOMOY-
HOCTb MOCTYJIMPOBAHMSI, YTO METABCEJICHHAsl BHICTYMAET KaK BbICIIAS CTENIEHb
«CUMYJISILIMU coLiMaibHOM peaibHOoCcTW» (boapuiisip, 2015), 3a cuet coBpeMeH-
HBIX MEIMATeXHOJIOTUI MO3BOJIsISI OCYILECTBIISITh OCHOBHbBIE COLIMATbHbIE TTPaK-
Tuku. OOecreurBasi rapMOHM3ALMIO (C TOYKMU 3pEHUSI BOCIIPUSITUSI CO CTOPOHBI
COLIMAJIbHBIX CYOBEKTOB — T0OJIb30BaTeIei) pean3aliy TeXHOJIOTUii HaTUBHO-
CTM U TapreTMHra, MeTaBceJeHHas IIoO0aIuM3UpyeT MeIuaBO3IeucTBUE, TpuU
9TOM JieJiast ero MaKCMMAaJIbHO aJipeCHbIM 1 (DOKYCHUPOBAHHBIM.

OaHaKo CTOUT MOAYEPKHYTh, YTo M. boJl yaenseT HeloCcTaTOYHOE BHU-
MaHME OCMBICJICHUIO apXMTEKTOHMKM METaBCEJICHHOI (BEpOSITHO, 3TO 00Y-
CJIOBJIEHO YCEYEHHOCThIO NCIOIb3YeMOI'0 aBTOPOM TEOPETUKO-METO0I0TYEC-
ckoro anmapata). JIy1st MToHUMaHus CYyIIIHOCTU MeTaBCeJIeHHOM BhICBEUMBAHUE
JAHHOTO acIleKTa MMeeT MPUHIUIIMAIbHOE 3HAaUeHUE.

O0oCcHOBaHUE CTPYKTYPbl METaBCEJEHHOM IpeaCTaBIsIeTCSI BO3MOXHbBIM
OCYILIECTBUTD, TIPEXJE BCEro, NMOCPEACTBOM obOpallieHUs K HOOC(hepHOI KOH-
nenuuu B.W. BepHaackoro. B cBoux Tpynax yuyeHblii mOCae10BaTEIbHO 00bsIC-
HsIeT, YTo Hoocdepa — 3To «Ouocdepa, repepadoTaHHasi HaAydHOUM MBICIBIO,
MOJATOTOBJISIBILIASICS IIEAIIMMU COTHSIMU MUJUIMOHOB, MOXET ObITh MUJLIMAP-
IIOB, JIET MpolieccoM, co3aaBiium Homo Sapiens Faber, He eCTb KpaTKOBPEMEH -
HOE€ M IIPeXodilee reojiormuyeckoe sgpiaeHue... LluBunmnzanus “KyJabTypHOIO
yeJIoBeYecTBa”, MOCKOJIBKY OHa SIBJIsieTcsl (popMOIii opraHu3allMd HOBO I'eo-
JIOTMYECKOM CUJIbI, CO3aaBIIeicsl B OMocdepe, He MOXKET MpepBaThCs U YHUY -
TOXUTBCS, TAK KaK 3TO €CTh 00JIbIIIOE TTPUPOTHOE SIBJIEHUE, OTBEYAIOLIEE UCTO-
pPUUYECKU, BEpHEe Ire0JI0rMYeCKHU CA0XKMBIIEHCS OpraHM30BaHHOCTU OMochepbl»
(BepHanckuii, 1988, c. 46). MHBIMU cliOBaMHM, TTOCTYIIATEJIbHO pa3BopadynBac-
MbIl HayYHO-TeXHUYECKHUI MPOTpecc MpeaorpeaessieT ycTaHOBUBIIMICS MpU-
MaT pa3yma 1, COOTBETCTBEHHO, TOSIBJICHHE «UeJI0BeKa pa3yMHOTO».
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ITpu 3TOM CTOUT MTOAYEPKHYTH, UTO HayuyHas pedaekcust B.U. BepHaacko-
ro MPEeUMYIIECTBEHHO COMPSIKEeHa C COLMOKYIBTYPHBIMU MpeleAeHTaMU KOH -
na XIX — nepBoii 1moyioBUHBI XX BEKOB U He (DOKYCUpPOBaJaCh Ha JMHAMUYE-
CKOM pPa3BUTUM MeIMAKOMMYHUKALIMA BTOPOI IOJOBUMHBI XX BeKa, KOriaa
cTajla 0COOCHHO YCTOMYMBO 0003HAUYaThCsl MpsIMasi CBSI3b MEXIY pPa3yMOM U
3HAaHMEM, a TaKKe Havyaja HaruboJjiee MHTEHCMBHO Pa3BUBATLCS MEIUAKYJIBTY-
pa. B aToit cBsi3u, Oa3upysich Ha HayyHbIX pa3padorkax B.M. Bepnanckoro,
B 1970 rony K. boynauHr 3asBisieT o cylecTBOBaHUU MH(MOCHEPh (Hapsiay ¢
MSIThIO APYTMMU B3aMMOCBSI3aHHBIMU, HO B TO K€ BpeMsI AMCKPETHBIMU cepa-
MU «KM3HU», B IIIMPOKOM CMBbIC]Ie — counochepoii, onocdepoii, ruagpocde-
poii, 1uTocdepoii u atMocdepoii), KOTopasi, 0 MHEHUIO aBTOpa, «COCTOUT U3
BXOJIHBIX U BBIXOAHBIX JAHHBIX Pa3rOBOPOB, KHUI, T€JEBUIACHUSI, Paano, BbI-
CTYIUICHMIA, LIEPKOBHBIX CIYXO0, 3aHITUI U JIEKUMIA, a TaKKe MHMOpMaILIUK,
MOJIy4YeHHOM U3 (PU3MUYECKOr0 MUpa MyTeM JUYHOro HabaoneHus... OueBuI-
HO, YTO 3TO CAMOCTOSITEJIbHBIN CErMEHT coLurochepbl, U OH AEUCTBUTEIBLHO
MpeTeHIyeT Ha JOMUHMPOBAHWE Haa APYTMMM CerMeHTaMM. MOXHO yTBep-
KIaTh, YTO pa3pabOTKa JIoOOTo pojia — 3TO MO CYyTU Mpoliecc O0y4YeHUsT, KOTO-
pBIii B TIEPBYIO OYepellb 3aBUCUT OT CeTU MH(OPMaLIMOHHBIX MOTOKOB» (Boul-
ding, 1970, p. 43). UHpochepa HaxoguTcsa B OUCOO3ULUUA HOOCHEPHI,
BBICTYIAET €€ KOPHEBOI OCHOBOI, 00ecIieurnBalolleil peaan3anio KOTHUTUB-
HBIX TTPOLIECCOB.

Brnocnencreuu 3. Todhdaep nononHsiet: «4To HEM30EKHO SICHO, BO YTO ObI
MbI HA BEpUJIU, TaK 3TO TO, UTO Mbl KOPEHHBIM 00pa30M MeHsIeM Hallly UH}O-
cdepy... Mbl 106aBisieM COBEPIIEHHO HOBbIE CJI0M KOMMYHMKAILIMU B COLIM-
ajnbHyto cuctemy. Ilo cpaBHeHUIO ¢ (popmupytoleiics nHpochepoil TpeTbeit
BOJIHBI MHGoOCchepa 310X BTOPO BOJIHBI, B KOTOPO TOMUHUPOBAIU CPEl-
CTBa MaccoBOil MH(popMaLUK, IMouTa U TeJaedoH, KaxeTcs 0e3HaIAeXKHO MPU-
mutuBHoO» (Toddaep, 2009, c. 318). HecMoTpst Ha TO YTO aBTOPCKOE YTBEPK-
JIeHre OBbLIO BIIEpBble 0003HAYEHO B JIETeHIapHOU KHUTE « TpeThsl BOJIHA» ellle
B 1980 romy, 3a10/ro 10 NpuoOpeTEeHUs TMOJeM MHTEpHeTa cTaTyca JOMMHM-
pYIOIIEro KaHaja KOMMYHUKAIIUU, B LIEJIOM KJIIOUYEBbIC TOJOXEHHUSI TEOPUU
3. Todpdnepa KaxkyTcst BeCbMa NepCIeKTUBHBIMU, OTIEPEAUBIIMMUI CBOE BpeMSI
(TIpexxae Bcero, 3a CYeT MpeACTaBIeHUS BOJH, COMPSIKEHHBIX C pa3BUTUEM Me-
JTUAKOMMYHUKALIWA).

B cBo10 ouepenb, MeTaBceseHHas — 3TO MH(O-HOooCchepHOe 00pa3oBaHueE,
BCJIEICTBUE «OECILIOBHON» CUMYJISILIMM MPUOOpPETalolee MPOCTPAHCTBEHHYIO
bopmy, peanusyoliee B CBOe IUCMO3ULIMNA PYTUHU3UPOBAHHBIE U PUTYaTU-
3MpPOBaHHbIE COLIMAIbHbBIE MPAKTUKU M HAa TaHHOM OCHOBAaHWM BbICTPaMBalO-
1lIee COLMAJIbHYIO CTPYKTYPY COBPEMEHHOI0 HEOMH(MOPMALIMOHHOrO OO0IIe-
cTBa. MeTaBcesieHHasl CTAaHOBUTCSI Bce Oosiee paciuupsiiolieiicss cyodopmoit
COLIMAJIBHOTO MPOCTPAHCTBA (BHYTPU CBOEI pOAOBOI KAaTerOpum), TapMOHMNY-
HO MHTETrPUPYIOLIEH COUMOKYIBTYPHBI U MEAUMHBIN YPOBHU, O0yCIaBIUBasI
UX 3HAYMTEJbHYIO CUMHKPETUYHOCTh. MeTaBceleHHas — BBICIIUN YyPOBEHb
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peann3aluu TpaHCMEeIUHBIX paciuupeHuid (Algavi et al., 2023), oGecrieunBa-
IOIIMI MOAYMHEHHOCTh MeaMarpolieccaM Kak B OHJIaliH-, TaK U odJaiiH-pe-
KMMax.

HecmoTpst Ha TO UTO B MeAMAAMCKYPCE HEPENKO MTPUCYTCTBYET HOMUHALIMS
METaBCEJICHHOI BO MHOXECTBEHHOM YHCJIE, I0J00OHOE€ MOHUMAHUE BBITJISAUT
HE COBCEM PEJIEBAHTHBIM M OOOCHOBaHHBIM. MeTaBcelieHHass — €IMHOE KOH-
rJioMepaTHOe 0Opa3oBaHNE C Pa3BETBICHHOM YCIOXHEHHON CTPYKTYpOI, aK-
KyMmyaupytomiein auddepeHmpoBaHHbIe TUIATMOPMbI, KOTOPHIE 3a4acTylO
00beIUHSAIOTCA B (LIM(POBBIE) IKOCUCTEMbI — «CUCTEMbI B3aMOCBSI3aHHbBIX 1
B3aMMOJIEMCTBYIOIIMX MEXIY COOO 2JIeMEHTOB Cpelibl, 00eCIeYnBaIOIIMX Ha
0aze MHPOPMALIMOHHBIX TEXHOJIOTMIM KAa4YE€CTBEHHO HOBBIE CIIOCOObI U MeXa-
HU3Mbl XO351IICTBOBaHUS, BKJIIOYasl 3JEKTPOHHOE B3aMMOJIEMCTBUE YyYACTHM-
KOB I'PaXXIaHCKOTO M TOPrOBOro o00poTa, eAruHoe U@ pPOBOe MPOCTPAHCTBO, a
TaK>Ke B3aMMOIIPOHUKHOBEHUE LIMMPOBOI KYIbTYphl, CO3HAHUS U LIEHHOCTEM
B coBpeMeHHOM ob1ectBe» (Barykin et al., 2020, p. 5). JlaHHbIE 3KOCUCTEMBI
MPEUMYIIECTBEHHO IMO3BOJISIIOT MHTETPUPOBATh Pa3jiIMyHbIE CEPBUCHI OJHOM
KOMIIAaHUM-TUTaHTa JIMOO KOMITAHUI-TIApTHEPOB, HAOJIOJAETCsl CUHTE3 pe-
CYpCOB KOMITaHUM-IUaepa U ee nouyepHux akTuBoB (ITonsikos, 2023).

IIpyu »TOM MOAOOHBIE SKOCUCTEMBI, KaK IMpaBUIO, OPMEHTHMPOBAHbI Ha
(byHKIIMOHMpPOBaHME O €AUHBIM OPEHIOM, 0OECIEUMBAIOILIMM TTO3ULIUOHU -
pOBaHME Ha YPOBHE HEMMMHTA, ClieIoBaTeIbHO, (POPMUPOBAHUE JIOSITBHOCTH,
a BMECTE C TeM YCIIeIIIHOe MPOJABUXKEHNUE TIpeiaracMoil JMHEeMK pa3HOPO/I -
HBIX TOBApOB U ycJIyT. OMHAKO B HEKOTOPBIX CIyYasiX CEPBUCHI TaHHBIX SKOCH -
CTE€M MOTYT HE COOTHOCHUThCS C POIOBBIM OpeHA0M. YKa3aHHbIE 3aKOHOMEPHO-
CTU MOTYT OBITb CBSI3aHbI KaK C IMOTJIOIIEHNEM CO CTOPOHbBI KOMITAHUM-TUTaHTa
oIpeieIeHHbIX CYObeKTOB (Hampumep, rpuodpereHue «SAHaekcom» «Jlennne-
pu» y VK B 00meH Ha «AHnekc.[d3en» u «AAnaekc. HoBoctr»), Tak 1 B ciydyae
MOMBITKUA cAedaTh TOT WIM MHON aKTUB MEHee COMNPSKEHHBIM C POAOBBIM
OpeHI0M Ha ypOBHE HEMIMUHTIA — JIJIsI pacIlMpeHus C(pephl BAUSIHUS Ha pbIHKE
(peneiiMmuHr «CoepMapkeTta» B «Kynep»).

HaubGonee ycrieniHble MpakKTUKM KOHCTPYUPOBaHUS (LIM(POBBIX) 3KOCH-
CTeM Ha POCCHUICKOM pPBIHKE TpMHamIexaT KoMmaHusM <«SIHaekc» (0KoJio
50 cepBucoB) u «Coep» (okosio 30). YcunuparoT CBOM MO3ULMUA B pa3BUTUU
(uudposbix) akocucreM MTC (6osee 10 cepBucoB) nu VK (nopsinka 40 — 3a
CYET CIMSHMS ¢ akTMBaMu Mail.ru), BO MHOTOM OpUEHTUPYIOLIMECS Ha TPaHC-
MeIUIHbIe paclliupeHns CBOMX (hJlarMaHCKUX MPOEKTOB — Meponpusatuit MTC
Live u VK Fest. JlaHHbIe KOMITAHMY IO NPUHLIMAITY JUBEPCU(PUKALIMU PACLLI-
pSIIOT cephl YCIYT, yIIPOYMBAIOT CBOE MOJIOXKEHWE B CEMU OCHOBHBIX CETMEH -
tax (E-Commerce, Food-Tech & Mobility, Pa3pneuenusi, 3nopoBbe, B2B-
cepBuchl, MapkeTuHr, [Ipoyre HechMHAHCOBBIE YCIIYTH).

TakuM oO6pa3oM, KOMIIAHUSIM yIaeTCsl YKPenuTh chepy CBOEro BIMSHMUS,
JEeTePMUHUPYs] «KaMUTaJIU3M IUIaTHOpM» KaK KIHYEBOM TPEeH]I 3amagHoil
Kyabsrypbl Hayana XXI Beka. [Timardopma ctaHoBUTCS Bee O0Jiee BIUATEAbHOM
(bopmoii opranmzaiu 6U3Heca, 3aTOYEHHON Ha TO, YTOObI MOHOMIOJIU3UPOBATh
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JaHHbIE, 3aT€M M3BJIeKaTb WX, aHAJIM3UPOBaTh, MCIIOJb30BaTh U, HAKOHEII,
npoaasatb (CpHuuek, 2019, c. 78). OqHaKo He CTOUT OrpaHUYMBATh BJACTHbBIN
pecypc 1aTopM UCKITIOUUTETBHO BIUSHUEM Ha TTOTPEOUTEIBCKYIO KYJIBTYPY
(B y3koM cMbicie). «KanuTtanuam miatgopM» HEMOCPEACTBEHHO BO3AEHCTBYET
Ha MAacCOBYIO M MEIMaKYyJIBTYpy, a TaKXe HEIpsMbIM 00pa3oM (B TOM 4HCJIe
JJAaTEeHTHO JIJISI MOJIb30BaTe/ieil) MposIBISIETCSI OTHOCUTEIBHO TMOJUTUYECKOM
KYJIBTYPHI.

B 31011 cBSI31 B COBpeMEHHOM HEOMH(POPMALIMOHHOM O0IIIeCTBE HA0I10/1a-
€TCS MHCTUTYLUMOHAINU3alMs HAPPOBOM 37IUTHI KaK YCTOMYMBOM MPUBUJIETH -
POBAaHHOI TPYIINbl, MPEACTABUTEIM KOTOPOM OKa3bIBAIOT YMHpPaBJICHYECKOE
BO3JIEMICTBUE MOCPEICTBOM TaKMX MHCTPYMEHTOB, KakK LIM(POBbIE TLIaTdOp-
MbI, HOBbI€ (DOPMBI KOHTPOJISI HAJl pa3IMYHbIMU pecypcaMu. BiusiHue Ha Tpa-
€KTOpUM UG POBOI TpaHChHOPMALIMKA TPAAULIMOHHBIX MOJIUTAYECKUX UHCTU-
TYTOB IIO3BOJIIET MM CO3[aBaTb KakK MyOJWYHYIO IIOBECTKY [HS, TakK
o0ycaBIMBaTh MPUHSTHE COLMAIbHO 3HaYMMBbIX peuieHuil (KouetkoB, Ma-
MbIueB, 2024, c. 135). LilndpoBas a1uTa BLICTYyNaeT B Ka4eCTBE AepkaTelieit oc-
HOBHBIX ITIAT(POPM MeTaBCEJIEHHOM, 00beIMHEHHBIX B JOMUHUPYIOHINE (1I1d-
POBBIE) 9KOCUCTEMBI.

3akoyeHue

ITpoBeneHHOE KMccaen0BaHKE MO3BOJISIET CAeNAaTh BbIBO/, YTO METABCEJICH-
Hasi — 3To MUH(Oo-HoochepHOoe 00pa3oBaHUE, BCIEACTBUE «OeCIIOBHON» CUMY-
JIIIMUA MpUOOpeTarolee MPOCTPAaHCTBEHHYIO (hOpMY, peaiu3ylollee B CBOEH
OUCIIO3UIIMM COLIMATbHbIC MTPAKTUKUA U Ha JAHHOM OCHOBAaHUM BHICTPAaMBaIO-
Iee COLMAIbHYIO CTPYKTYPY COBPEMEHHOIO0 HEOMH(OPMALMOHHOIO OOIle-
cTBa. MeTaBcejeHHas CTAaHOBUTCSI Bce 0oJjiee paciiupsionieics cydohopmoit
COLIMAJIbHOTO MPOCTPAHCTBA (BHYTPU CBOEI pOAOBOI KAaTerOpum), TapMOHUY-
HO MHTETPUPYIOLIEH COUMOKYIBTYPHBI U MEAUMHBIN YPOBHU, OOyCIaBaAUBasI
MUX 3HAYUTEJIbHYIO CUHKPETUYHOCTh. MeTaBcesieHHasi — BbICILIUIA YPOBEHbD pe-
aJn3alyy TpPAaHCMEAMMHBIX pacIIMpeHU, 00eCcneYnBaIOIINii MOAUMHEHHOCTD
MeaManpoleccaM Kak B OHJIaliH-, TaK U opaiiH-pexumax.

MeTtaBceneHHass MMeEET YCJIOXHEHHYIO CTPYKTYPY, aKKyMYJIUPYIOIIYIO
nuddepeHIMpoBaHHbIE MIATOOPMBI, KOTOPbIE 00BEINHSIOTCS B 3KOCUCTEMBbI
(undpoBkIe), IETEPMUHUPYS «KAITUTAIM3M IUIaTPOpM», IepKaTejIeM KOTOPBIX
BBICTYIAET LM(PpOBasi JIUTA.
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Social media driven mediatization of youth in BRICS
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Abstract. Over the years, social media has emerged as the largest source for global
communication. In post-COVID-19 times and especially in the New Reality, social media
consumption patterns have shifted significantly. As these platforms become more open and
widespread, they also exacerbate issues related to information and news consumption,
mediation and mediatization. This is particularly crucial for young populations in developing
nations such as those in the BRICS (Brazil, Russia, India, China, and South Africa) group,
who face both high external pressures and internal challenges. Examines the state of social
media usage among youth in BRICS countries, focusing on data from 2023 to find the
specificity of social media driven mediatization. Research indicates that youth in BRICS
nations have been active social media users over the past decade. The authors identify key
consumption patterns among Generation Z and millennials in Brazil, Russia, India, China,
and South Africa in 2023, and conduct a comparative analysis of social media usage in these
nations. Provides a brief overview of the mediatized challenges posed by social media in the
BRICS nations, particularly the spread of fake news. The study reveals that the increasing
reliance on social media for news and information by younger generations underscores the
need for identifying specific field of media studies in BRICS countries (Media Studies based
on the concept of BRICSology). The conclusion highlights the social media consumption
patterns and challenges that need attention in future research.

Keywords: mediatization, media studies, generation Z, millennials, media challenge,
BRICSology
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CoumanbHble Meana Kak dpakTop MeamaTn3sauuum MoNoaeXxu
B ctpaHax BPUKC

3.11. Ceae'@=, M.T. IlIuamna®? ©, H. Yukosu'

Vlypbanckuii mexnonoeuueckuii ynusepcumem, Keasyny-Haman, yp6an,
FOoicno-Agpukanckas Pecnybauka
2 Poccuiickuil axonomuueckuil ynusepcumem umenu I'. B. IThexanosa, Mockea,
Poccuiickas Pedepayus
3Mockoeckuii eocydapcmeennbiit yhusepcumem umenu M. B. Jlomonocosa, Mockea,
Poccuiickas Dedepauus
P1Zamaswazi.pc@gmail.com

Annotanusd. B mocienHee BpeMs COLMATbHbIC CETH CTATU KPYITHEUIITMM UCTOYHUKOM IJI0-
OaibHOM KOMMYHMKallMK. B MockoBuaHOe BpeMsi, 0OCOOEHHO B TaK Ha3bIBaeMOIi HOBOM
peaJbHOCTU, MOACIU MOTpeOaeHUST MH(MOPMALIMU B COLIMATIBHBIX CETSIX CYIIECTBEHHO U3-
MeHuIuch. [lnardopmel cranm 600j1ee OTKPBITHIMU 1 MOITYJISIPHBIMU, YTO IIPUBOIUT K 000-
CTPEHUIO TIPOo0JIeM, CBSI3aHHBLIX C 00padOTKO# MH(pOpMaLN, TTOTPeOICHNEM HOBOCTEH,
KOMMYHUKalUel u Mmenuatusauueil. [loHMMaHue 3TUX BOIPOCOB OCOOEHHO 3HAYMMO ISt
MOJIO/IEXKU B pa3BuBaoluxcs crpaHax (bpasuwiuu, Poccun, Munuu, Kurae, FOxHoit Ad-
pHUKe), KOTOPbIE CTAIKMBAIOTCSI ¢ CUJIbHBIM BHEIIHUM JaBJeHUEM U BHYTPEHHUMM BbI3O-
Bamu. PaccMaTpuBaeTcsi UCIOJIb30BAHUE COLMATIbHBIX CETE MOJIOAECXKbIO B CTpaHax
BbPUKC ¢ ¢dokycupoBkoit Ha gaHHbIX 2023 roga, 4ToObl BBISIBUTH aKTyaJIbHYIO CIIEI-
(buky Memmatuzamuu. KcciaenoBaream KOHCTaTUPYIOT, UTO MOJIOABIC JIIOAM B CTpaHax
BPUKC — akTuBHBIE TTOIb30BaTE/IM COLMAIBHBIX CETeil Ha MPOTSLKEHUHU ITOCIETHETO e~
CATUIETUSI. ABTOPBI OTNIPEACIISIIOT KJIIOUeBbIe MOJIEIN MOTpedaeHusl L@ poBoii nHopma-
1M TToKoJieHus Z u musuieHuanoB B bpaswiun, Poccun, Maaun, Kurtae n KOxHoit Ad-
puke B 2023 rony, MpOBOAST CpaBHUTEJIbHbIN aHAIU3 UCITOJb30BaHUsI COLIMAIbHBIX CeTel
B 3TuX cTpaHax. [IpeacraBiieH TakKe KpaTKUiL 0030p MpodieM MeaaTU3aluy B COLIMATb-
HBIX CETSIX, B YaCTHOCTHY pacipocTpaHeHue heiiKoBbIX HOBoCTel. McciienoBaHue moKasbl-
BaeT, UTO pacTylliasi 3aBUCMMOCTh MOJIOJOTO MOKOJEHUSI OT COLMATbHBIX CETeil B KOHTEK-
cTe ToJiyueHus1 MHdOpMalu onpenessieT HeoOXOAMMOCTh BblIeIeHUsI 0c000il ob1acTu
menunauncciaenoBanuii B crpaHax bPUKC (Ha 6a3ze konuenuuu bBPUKConorun). B 3a-
KJIIOYEHUHU BbIJEJIEHBI MOJIEIN TOTpedieHs UHGOPMALIMU B COLIMATBHBIX CETSX U MPO-
0JieMbl, Ha KOTOpbIE CTOUT 00paTUTh BHUMaHUE B OYAyIIEM.

KiroueBble cioBa: MenuaTu3anus, MeIManCccae0BaHMsI, IIOKOJIEHUE 7, MUJJIEHUAJIB, Me-
nuasbizoB, BPUKConorust

Bkaanx aBropos. 3./1. Cese — pa3paboTKa MU UCCIEI0BaHUS, COOp MCCIeA0BATEIbCKUX
JaHHBIX, aHAJIN3 JaHHBIX, Hanucanue pykonucu. M.I. [lluauna — aHanu3 JaHHBIX, HATIM -
caHMe M pegakKTupoBaHue pykormmcu. H. Yukoseu — ananmu3 JaHHBIX, peaKTUPOBAHUE PYy-
KOITUCH.

3asBienue 0 KOHGIMKTe HHTEPeCOB. ABTOPbI 3asIBJISIIOT 00 OTCYTCTBUM KOH(PIMKTA UHTE-
pecos.

Hcropus crarem: ioctymia B pegakuuio 18 mtons 2024 r.; orpenieH3upoBaHa 1 ceHTIOps
2024 1.; npuHATa K nyosmkauuu 4 ceHtsaops 2024 .
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Introduction

Social media has experienced significant growth over the years, with youth,
Generation Z and millennial, being a particularly active demographic groups. In
2020s, nearly 95% of millennial use social media, with 86% engaging daily
(Rideout, Craig Watkins, 2019). Social media driven far-reaching mediation
provokes significant social effects (Hu, 2024), for example in the area family
bonds (Tabatabaei et al., 2024). In this era of New Reality, characterised by
global transitions and ideological conflicts, young generations who grew up with
gamification (Varghese, Deepa, 2023; Conlin, Santana, 2021; Volkova, 2013)
face the pressure of rapidly changing information flows in political, economic,
cultural and other spheres.

Social media offers timely updates and wide dissemination of information,
and one of the primary opportunities and challenges associated with social media
is news consumption and lack of control over content (Galindo, Garcia-Marco,
2017). Social media platforms often serve as the first source of global news,
making the verification of information crucial, especially in political contexts.
Murray points out that millennials are particularly vulnerable to scams and fake
news due to their heavy social media usage'. Headlines on social media target
millennials, who are likely to engage with these stories (Levy, Akiva, 2019).

Since the onset of the New Normal and the spread of COVID-19, the
specifics of social media consumption have evolved. Social media has become a
crucial platform for sharing updates about the pandemic, personal stories, and
initiating conversations that often becomes trending topics worldwide, f. €., on
political issues and campaigns (Paul, Das, 2023). Social media has established
itself firmly in developed countries, while developing nations are striving to catch
up with this technological era. Despite potential challenges, developing countries
like South Africa have shown significant growth in social media usage?.

Nowadays, social media driven mediation transformed into specific
mediatization. The increasing openness and global reach of social media have
introduced new challenges, particularly for young users. This is particularly
crucial for young populations in developing nations such as those in the BRICS
(Brazil, Russia, India, China, and South Africa) group, who face both high
external political pressures and internal challenges.

BRICS countries as a growing world union bears the responsibility to adapt
and thrive their youth in a globally connected world which means in particular
higher level of effective and responsible use of social media.

A decade ago, global statistics indicated that millennials in BRICS countries
extensively used social media for news consumption (Gangadharbatla et al.,

' Murray, C. (2023). Gen Z and Millennials More Likely to Fall For Fake News Than Older

People, Test Finds. Retrieved from https://www.forbes.com/sites/conormurray/2023/06/28/
gen-z-and-millennials-more-likely-to-fall-for-fake-news-than-older-people-test-finds/
?sh=33ba21a35885

2 Cowling, N. (2023). Main sources of news in South Africa in 2023. Retrieved from https://
www.statista.com/statistics/1318943/main-sources-of-news-in-south-africa/
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2014). This research aims to explore the specificities of social media usage among
young people (individuals aged 16—24, so called Generation Z and the 25—34 age
group, which primarily includes millennials) in the BRICS nations, focusing on
information and news consumption data from 2023.

The aim of the study is to describe social media usage specifics of Generation
Z and millennials in Brazil, Russia, India, China, and South Africa in 2023,
identifying their social media consumption patterns and media driven challenges.

Methodology of the research

First, the identification of the main features of social media consumption
patterns by Generation Z and millennials in Brazil, Russia, India, China, and
South Africa in 2023 is providing through the secondary open data analysis. The
second step is to conduct a comparative analysis of social media usage specifics
in these BRICS nations. Finally, we identifying the challenges associated with
social media, directing attention to areas that require future research.

Results and discussion

Brasil. Bianchi (2023) explains that Brazil has experienced significant growth
insocial media usage from 2019 to 2023, with a consistent increase in engagement,
particularly among Generation Z and millennials (Gen Y)?.
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Figure 1. Age group of consuming social media in the five years
Source: compiled based on Bianchi, 2023.

3 Bianchi, T. (2023). Penetration rate of social media use among internet users in Brazil from
2017 to 2023, by age. Retrieved from https://www.statista.com/statistics/1083577 /brazil-social-
media-usage-rate-age/
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Figure 1 highlights this trend, showing that in 2019, 89% of individuals aged
16—24 used social media, a figure that rose to 91% in 2023. This 2% increase
indicates a growing engagement among Generation Z. Similarly, the 25—34 age
group, which primarily includes millennials, saw a rise from 86 in 2019 t0 92% in
2023, marking a 6% increase.

These statistics confirm that social media usage in Brazil is on a steady
incline, especially among younger generations. The rise in social media and
internet usage has also transformed how news is disseminated. News is no longer
confined to traditional media; it has migrated to social media platforms to ensure
that the youth remain informed about global events.

Moreover, social media usage is not limited to younger age groups. Individuals
aged 45—359 have also shown a growing interest in social media, with usage rates
increasing from 64% in 2019 to 71% in 2023, a 7% rise.

Thus, this data underscores the broader trend of increasing social media
adoption across various age groups in Brazil, with a particularly notable uptake
among Generation 7Z and millennials. This shift highlights the growing
importance of social media as a primary source of information for Brazilians.

Russia. In 2023, the Russian Public Opinion Research Center (VCIOM)*
conducted a survey to gauge public opinion on social media usage and to
understand the demographics and motivations behind internet consumption.

95%

94%

94%
94%
93%
93%

92%

92%
92%

91%
18-24 25-34

Figure 2. Age group consumes social media platforms
Source: compiled based on VCIOM, 2023.

The results revealed that 80% of Russians use social media platforms almost
daily. Figure 2 shows that this usage is predominantly among millennials, with
94% of individuals aged 25—34 using social media, closely followed by the

4VCIOM (2023). Social Networksand Messengers: Involvement and Preferences: Most ofthe
Russians use social media platforms and messengers on a daily basis. Every second Russian signs
up with a new platform only as a last resort. Retrieved from https://wciom.com/press-release/
social-networks-and-messengers-involvement-and-preferences#:~:text=Eighty%2Dsix %20
percent%200f%20the,34%2Dyear%?2Dolds
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younger generation (aged 16—24) at 92%. This indicates that millennials are the
most active social media users in Russia.

The survey also explored the types of content consumed on social media.
It was found that Russians engage with various platforms for different purposes.
Figure 3 highlights that news is the most consumed content, with 77%
of respondents indicating they use social media to stay informed (chart column
1 — News, 2 — Education, 3 — Humor, 4 — Entertainment, 5 — Science, 6 —
Travelling, 7 — Nature & pets, 8§ — Psychology, 8 — Medicine).

90%
80% 77%
70%
60%

50%
41%

" 24% o, 22% o,
20% 20% 20%
0%

Figure 3. Content consumed by Russians mostly
Source: compiled based on VCIOM, 2023.

In Russia, the changes in global and local social media landscape after 2022
provokes even more challenges addressing the spread of fake news on social
media, as a significant portion of Russian youth relies on these platforms for
their news. Given the high engagement levels, especially among millennials,
ensuring the accuracy and reliability of information on social media is crucial for
informed public discourse.

India. India, with its substantial population, ranks among the leading
countries in internet access and social media adoption (Mude, Undale, 2023).
In 2019, the number of social media users in India was recorded at 330 million,
with projections suggesting this figure could rise to 448 million by 2030.

Figure 4 highlights that millennials are the primary social media users in
India. Specifically, 52% of individuals aged 28—43 spend the most time on
social media, followed by the 12—27 age group at 28%, and the 44—59 age
group at 15%.

Rajput (2014) notes that the Indian government has actively supported digital
initiatives, which have significantly contributed to the growth of social media usage
among millennials. These initiatives aim to educate citizens and facilitate their
adaptation to the digital landscape, including social media platforms.

This governmental support has been instrumental in fostering digital literacy
and engagement, particularly among younger generations. The increasing social
media usage among millennials reflects this successful integration into the digital
space, underscoring the transformative impact of these initiatives on India’s
social media landscape.
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Figure 4. Social media users in India
Source: compiled based on Mude, Undale, 2023.

China. According to China Internet Network Information Center (CNNIC)?,
social media consumption is highest among individuals aged 30 to 40, who
account for 20% of users. Figure 5 reveals that they are followed by those aged
40—49 and 50—59, each comprising 17% of users. This data illustrates that social
media usage is widespread across various age groups in China, with those aged
20—29 (and 60 and above) each representing 14% of users.

The Chinese government places significant emphasis on regulating social
media, particularly concerning political content and public postings. Since
December 2012, regulations require individuals to provide personal details to
online service providers to use the internet and social media platforms. These
measures are part of the government’s broader strategy to monitor and control
online discourse, ensuring that social media remains a regulated space,
particularly regarding politically sensitive content.

This regulatory environment underscores the unique dynamics of social
media usage in China, where digital platforms serve as both a venue for public
expression and a closely monitored space by the authorities.

In fact, despite the presence of such modern social media platforms as
Weibo, a Chinese microblogging platform with more than 500 million users, the
use of social media in China is not so widespread among younger generations.

South Africa. In 2023, the population of South Africa was recorded at
60.14 million, with 43.48 million internet users (Mclnnes, 2023)°.

5> CNNIC. (2023). The 51st Statistical Report on China’s Internet Development. Retrieved
from https://www.cnnic.com.cn/IDR/ReportDownloads/202307/P020230707514088128694.pdf

® Mclnnes, K. (2023). South African Social Media Statistics. Retrieved from https://www.
meltwater.com/en/blog/social-media-statistics-south-africa
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Figure 6 explains that in South Africa, 90% of the population prefers to get
their news online, followed by 73% who use social media, 65% who watch TV,
and 30% who still use print media. This shift indicates a clear transition from
traditional media to digital platforms for information and news consumption.

Mclnnes highlights the growth of social media usage in South Africa over the
years. 25.8 million of 43.48 million internet users are active social media users.
The primary reason for using social media is to find information, suggesting
there is still room for further growth in social media adoption in South Africa.

25%

20%

20%
17% 17%
15% 14% 14%
10%
5%
0%

Aged 20-29 Aged 30-39 Aged 40-49 Aged 50-59 60 and above

Figure 5. Age group of social media users in China
Source: compiled based on CNNIC, 2023.
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Figure 6. Main News stream in South Africa
Source: compiled based on Cowling, 2023.

Figure 7 shows the predominant users of social media by age group.
Millennials (aged 25—34) are the largest group at 29%, followed by the 18—24 age
group at 27%. Thus, more than a half of social media users (56%) are young
people.
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Figure 7. Social media consumption in South Africa
Source: compiled based on Mclnnes, 2023.

Additionally, the data reveals that there are more females (51%) than males
(49%) among social media consumers. These figures indicate that females aged
18—34 are the active social media users in South Africa. This trend highlights
significant opportunities for targeting this demographic group in digital strategies
and initiatives aimed at development and engagement.

In total, youth in South Africa is not the main group of social media
consumers with less the one third part of users.

The provided analysis of the 2023 statistics on the predominant young users
of social media from BRICS countries shows that youth continue to consume a
significant amount of social media, consistent with patterns observed a decade
earlier by Gangadharbatla, Bright, and Logan (2014). The age group from 25 to
43 years is the most active on social media across these nations. Specifically, the
age group 25—34 recorded the highest usage rates: 92% in Brazil, 94% in Russia,
52% in India (age group 28—39), 20% in China (age group 30—39), and 29% in
South Africa.

So digital natives from Generation Z are paradoxically less “mediated” by
social media than millennials (Gen Y). Many millennials primarily use social
media for personal expression and social validation, often lacking awareness of
global events. The pressure to post frequently and achieve social media popularity
can overshadow their engagement with meaningful content. Generation Z with
its less presence on social media is actually consumes less information and news,
which means that it is susceptible to the influence of misinformation,
disinformation and fake news.

It means that millennials are more exposed to potentially misleading
information, as they are likely to encounter and follow up on attention-grabbing
headlines (Levy, Akiva, 2019). The allure of sensational headlines often leads to
the spread and belief in fake news, which is a significant concern.
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Despite the prevalence of fake news, people will not stop using social media.
Even more, users frequently share news articles without verifying their accuracy,
sometimes causing harm (Moravec et al., 2018). According to these researchers,
23% of social media users have admitted to sharing fake news either mistakenly
or intentionally, and around 60% have encountered fake news despite that it left
them confused. That is millennials are more likely to be at risk while consuming
information and news on social networks.

The research demonstrates that social media usage is on a steady incline,
especially among younger generations such as Generation Z and millennials
from BRICS nations in 2023.

The increasing consumption of social media, particularly for obtaining
information and news by youth definitely depends on state support. As it was
found different state approaches give different results. In India, the initiatives of
the government to support digital initiatives and citizens education and facilitate
their adaptation to the digital landscape, including social media platforms,
reflect their successful integration into the digital space. In China, despite the
presence of several national wide-spread social media platforms, the usage of
social media by younger generations is only up to 20%. In South Africa, more
than a half of social media users are young people. In Brazil and Russia, the
highest rates of social media consumption reflect in particular the state attention
to internet development.

Conclusion

The rising amounts of young users in social media highlites the focuses of
ongoing research and challenges for practice. The main reasons to use social
media for youth, especially for digital natives, are socialization, self-actualization,
satisfaction of psychological needs, and media activity in the social and political
context. The specific of media consumption faces the problem of gender
differences (like in the South Africa), gender identity and even a sort of specific
social media addiction.

The rise of social media and internet usage also means the rise of
misinformation and disinformation (Wardle, Derakhshan, 2017), news and fake
news (Zhang, Ghorbani, 2020) and underscores the necessity of identifying their
features that can help young users recognize and avoid it (Zhou et al., 2020).

In developing countries, like BRICS nations, fake news presents a major
challenge in the social media landscape, especially concerning politics, where
informed decision-making is crucial for the health of democracy. South Africa is
facing significant fallout from disinformation, particularly as the 2024 elections
approach, with the potential for digital disinformation to change the narrative
and mislead the public.

The widespread failure to verify information sources on social media erodes
public trust and underscores the need for vigilance.
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The increasing consumption of social media, particularly for obtaining
information and news by younger generations needs specific support in theory
and practice both.

From the theoretical point of view, BRICS group as a developing countries
union demonstrates national specifics of social media usage by younger
generations which has to be identified into common research paradigm relevant
for all BRICS countries, like BRICSology media studies paradigm. It opens up
more specific framework of the reasearch like Afrikology in Afican Studies or
Sovietology in Soviet/Russian Studies.

Enhancing digital literacy and critical thinking skills among young users is
essential to mitigate the adverse effects of misinformation and to promote a more
informed and engaged citizenry.
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Abstract. An in-depth analysis was carried out of rhetorical approaches to the translation of
the speech of King Abdullah bin Hussein of Jordan in order to identify social and humani-
tarian values in his speeches. The relevance of the research lies in emphasizing the impor-
tance of preserving authenticity in translation, taking into account cultural and ideological
aspects, as well as the role of critical analysis of the discursive approach in understanding
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complex and includes Critical Discourse Analysis (CDA), structural linguistic and rhetori-
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of the effectiveness of translations. The empirical basis of the study was five texts of speech-
es by King Abdullah I1, reflecting the social and humanitarian values of the reigning mon-
arch. The results of the analysis reflect the humanistic orientation of the original texts, pre-
serving concepts such as justice, responsibility, hope, solidarity, despite the fact that some-
times there is a discrepancy from the exact correspondence to the original. The authors of
the article emphasize that despite this, the translations convey the monarch’s basic ideas
about the importance of a world without violence, solidarity, justice and responsibility. The
researchers emphasize the need to take into account cultural and ideological factors in
translation in order to convey a more accurate meaning and an appropriate image of King
Abdullah bin Hussein of Jordan.
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Annoramus. [TpoBeneH yriyOJIeHHbIM aHAIN3 PUTOPUUECKUX TTOAXO0B K MepeBoay peueit
kopoust Mopaanuum Aopanisl 11 nox XyceitHa nist BISIBJICHUS COLIMAIbHBIX M TYMaHUTap-
HBIX LIEHHOCTEU B €ro BBICTYIUICHUSIX. AKTYaJIbHOCTb 3aKJII0YAETCsI B HEOOXOAUMOCTH CO-
XpaHEHUs] ayTeHTUYHOCTHU U Mepeaayy MaTepuaa IIpy IepeBojie C YIYeTOM KYJBTYPHBIX U
MACOJOTMUYECKUX acCIeKTOB B KOHTEKCTe Menraodpa3a. MeTtoanka, BEIOpaHHas aBTOpaMH,
SIBJISIETCSI KOMILIEKCHOM M BKJIIOYAET KPUTUYECKUIA TUCKYPC-aHaIU3, CTPYKTYPHBIN JIMHT-
BUCTUYECKUI U PUTOPUYECKUI aHAIM3, 4 TAKXKE COMOCTABUTEIbHBIN aHaIN3 IEPEBOIOB C
apabCKoro Ha aHTJIMcKUii. McclienoBaHue MpoBOAMIOCH B TPU 3Tana; oToop 1 00padoTKa
TEKCTOB, aHAJIU3 U olleHKa 3(p(PEeKTUBHOCTH TTIEPEBOAOB. DMITMpUUecKas 0a3a — IMSAThb TeK-
CTOB peydei koposist Aonaybl 11, KoTopble TpaHCAUPYIOT TYMAaHUCTAYECKUE TIPUOPUTETHI
MOJIMTUKY TIpaBsiiero MoHapxa. [loaydyeHHbIe pe3yabTaThl JeMOHCTPUPYIOT T'YMaHUCTH-
YeCKyI0 HapaBJIEeHHOCTh OPUTMHAJIBHBIX TEKCTOB, MTOKA3bIBAIOT COXpaHEHUE B IIEPEBO/IE
TaKuX MOHSITUI, KaK CIIPaBeUIMBOCTb, OTBETCTBEHHOCTD, HaJIeXX1a, COIMAApHOCTh. OTMe-
YEHO TaK:Ke, YTO B HEKOTOPBIX CJIydasiX HaOII01aeTCsl OTKJIOHEHWE OT TOYHOIO CJeA0Ba-
HUSI OPUTUHAITY. ABTOPBI CTaThH IMOAYEPKUBAIOT, YTO MIEPEBOIBI IIEPEIAIOT OCHOBHBIC UIEU
MOHapXa 0 BaKHOCTU MM pa 0e3 HacWIusl, HEOOXOAUMOCTb Y4eTa KyJIbTYPHBIX U UACOJIOTH-
yeckux (hakKTopoB Ipu MepeBoje Al 00j1ee TOYHON Mmepeaayn CMbICIa U CO3IaHMsI COOT-
BETCTBYMO1LEero oopasa kopoJst Moppanuu Adnamisl 11 udH XyceiiHa.

Kmouesbie cioBa: CMU, KpuTnyecKuii TMCKypCc-aHalIu3, TpaHCsIUus ieHHocTe, Mop-
JaHUsl, aHTJIMACKUI SI3bIK, apaOCKUM S3bIK, TyMaHU3ALMS, pUTOPUUYECKUE CPEICTBA

Bkaan asropoB: H3zmaun H.A. — pa3paboTka KOHILEIMIMU W TIPOrpaMMbl UCCIIETOBAHUS,
HamncaHue W peIakKTUpOBaHMe TeKcTa. byseaposa b.A. — pa3paboTKa IMporpaMMBbl UCCTIe-
JOBaHMsI, HAaIIMCaHUE U peaakTupoBaHue Texcta. Auyp X. 10./[. — cOop 1 aHaIM3 MaTepu-
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aHaJIM3 MaTeprajIoB.

KYPHAJIMCTUKA. AKCUOJOTUA XKYPHAJIUCTUKN 823


https://orcid.org/0000-0001-6592-5846
https://orcid.org/0000-0001-6005-2505
https://orcid.org/0000-0002-5532-5924
https://orcid.org/0009-0003-6165-6978
https://orcid.org/0000-0002-7540-0848

Ismail A.1. et al. (2024) RUDN Journal of Studies in Literature and Journalism, 29(4), 822—834

KOH(l).T[[/IKT HHTEPECOB. ABTOpr 3asIBJISIIOT 00 OTCYTCTBUMN KOH(I)J'[I/IKTa MHTEPECOB.

Wcropus craTbu: riocTynuia B peaakiuio 14 oktsaops 2024 1.; orpenieH3MpoBaHa 1 HOsI0pst
2024 r.; mpuHsiTa K nyoaukauuu 15 Hosiops 2024.

Jnst murupoBanus: Ismail A.1., Bulgarova B.A., Ashour H.Y.J., Tabatabaei S., Rastorgueva N.E.
Translation of King Abdullah’s speeches in the context of his media image // BectHuk Poc-

CUIICKOTO YHMBEpPCUTETa Mpy:KObI HapomoB. Cepust: JIntepatypoBenenne. 2KypHaInuCTHKA.
2024.T.29. Ne 4. C. 822—834. http://doi.org/10.22363/2312-9220-2024-29-4-822-834

Introduction

Global leaders today frequently handle a number of political disputes in
addition to humanitarian problems, demonstrating the necessity of their
advancing social and humanitarian ideals. Jordan’s King Abdullah II, who is
renowned for his compassion and unity, is an example of a leader who has held
his ground. Using a discourse method, the study examines five speeches that
serve as examples of social and humanitarian principles. Upon closer inspection,
it appears that the topics of these talks include social responsibilities, peace
advocacy, unity, and conflict resolution. It becomes clear from the categorization
and theme extraction procedure that the King’s social ideals and humanitarian
beliefs rank among the primary strategies. Throughout antiquity, three distinct
genres and oratory stylistic functions arose. The first is forensic oratory, often
known as judicial oratory, and it is the type utilized in law courts. Next a form of
speaking is intentional oratory. This kind of speech is connected to the political
arena’s use of rhetoric. The third is known as epideictic oratory. This type of
oratory is referred to as panegyric, ceremonial, demonstrative, or display oratory.
It is the praise-or-blame rhetoric. It’s common to refer to these three speech
kinds as “special” themes (Burke, 2023, p. 26). This study examines the strategic
communication techniques used by leaders — using King Abdullah II’s speeches
as an example — to spread these ideals both nationally and internationally. By
examining these statements, one may observe the leadership ideology and
contrast it with humanitarian ideals. Concepts like as determination, empathy,
unity, and accountability have a heightened importance. This has helped to shape
King Abdullah II’s positive image even in Russia (Volkova, Ashur, 2021).
Therefore, the purpose of this study is to provide an overview of how King
Abdullah II presents social and humanitarian principles in his talks. The
implications and linguistic style are part of the analytical strategy.

Recent contemporary studies have focused on the analysis of the speech of
the King of Jordan. The main themes of the King’s messages, such as the unity
of the nation, a tolerant community and a willingness to sacrifice (Khotaba,
Alfaqara, 2024) are highlighted. The study also examines the strategies and
tactics used in the monarch’s speech to achieve the desired effect. The data
obtained indicate that assertive speech actions dominate the illocutionary acts
performed by the king, while the semantic principles of empathy and concern
are most prominent in statements. Many researchers analyze the persuasion
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tactics of the ruler of Jordan and his oratorical skills (Almahasees, Mahmoud,
2022; Kareem, 2024; Asmaa, 2024) the personality of the king is considered
through his speech tactics, rhetorical strategies (Al-Khawaldeh et al., 2024),
translation features of Abdullah ii’s political speeches (Al-Kaabneh, Abdullah,
2023), the other studies focus on critical discourse analysis of speech (Van Dijk,
1993; Prayitno et al., 2021).

Analysis framework

Critical Discourse Analysis (CDA) is the most useful method for analyzing
communicative interaction in the subject of translation studies. In general, CDA
examines text structural patterns that are linked to two fundamental ideas: power
and ideology (Baker, 2018). In this way, translators are the insiders to the process
of resolving ideological differences and power relations in the process of
translating texts from one language to another cultural context (Sch ffner,
Bassnett, 2010; Bassnett, Lefevere, 1998). This multidisciplinary approach
emphasizes the socio- political issues of translation. These days, translation
studies provide a critical instrument for expressing the power and ideology in the
discourse, the translation method, the stylistic functions, and the cultural fit
(Chesterman, 2018). One may observe how SL communications are translated
into many contexts and that there is a TL language of expression for each kind of
message, whether it be linguistic or cultural, by looking at the translations of
peacemakers’ messages (Munday, 2016). In light of the fact that political speeches
are translated to reflect various ideologies through the efforts of translators,
Venuti (1993) examines this phenomenon as an example of cultural politics.
According to Sch ffner and Bassnett (2010) and Baker (2018), translation is a
dynamic process in which the translator interprets the power dynamics between
languages and cultures and serves as a representative of cultural and ideological
negotiation rather than just being a means of conveying a message.

It is true that translators face challenges in maintaining the original meaning
while also taking into account thehcultural nuances and linguistic context of the
target language, as well as the political sensitivities of the target communities
(Cronin, 2006; Bassnett, Lefevere, 1998). Any understanding of translators’
translation techniques also contributes to the understanding of the production,
dissemination, and even contestation of culture and ideology in translated
works. Thus, Venuti (1993) highlights the tactics translators might employ to
involve ideologies through domestication regimes. When it comes to translating
speeches, Smith (2018) discusses discourse analysis. Jones (2020) studies
resilience of discourse translation, where translators use these techniques to
ensure that the content is conveyed accurately while maintaining the original
notions. To find methods of translating political discourse is a goal shared by
the fields of CDA and translation studies, particularly when it comes to social
and humanitarian themes (Pym, 2012; Venuti, 2021; Bielsa, Bassnett, 2009;
Winterton, 2017).
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Methodology and data collection

In this research, 5 speech texts are exemplified and analyzed according to
the following methodology. 1. Corpus Selection: speeches and their translation
are selected according to the social and human values. 2. Performing CDA
referring to the linguistic and rhetoric tools and also the context-bound clues
that came up in both SL and TL. 3. Examination of Strategies is done through
investigating strategies of translations to bring out humanitarian and social values
truthfully and clearly. 4. Efficacy Analysis associates the translations according
to the essence, tone, and emotion of King Abdullah II’s rhetoric, also finding
out how well they resonate with different audiences.

This methodology aims to give a clear depiction of how humanitarian and
social values are conveyed in king Abdullah II speeches by showing that it is the
translators who shape the perceptions and bring the world together. And at the
same time, they shape the media image of the leader.

Results and discussion

Speech I'. Identification of Humanitarian and Social Values of Speech 12
The expressions in speech (1) have created a variety of aims representing
humanitarian values, but at the same time, they are all contributing to the
concept of solidarity, commitment to make the world a better place. The pledge
to keep standingwith Palestinian people in the face of aggression and occupation,
is the essence of theArabic phrase “Ug 2510 i Izd ady Bl &J o) dlodagc dig Ikdlisgl af
0 9d 58 rsload”

The parallelism is additionally shown in the Arabic proverb, “ w2l afee pris
lpos glssd ses0l ik, “We will remain committed to the pledge to be their
strong supporters”. The translation refers to a reflection of a steadfast
commitment toaid Palestinians, and the style of social value towards the text.

The dedication to building a modern Jordan and honoring its legacy, as
conveyed in the Arabic phrase:  Jdgdisoe 1zl 0G0 abdy d 1ras N0 e ans B
o) sloalil e gls s s e szl 1z paso ) e ds suas) g es s£ds”, “We continued
together the journey of building modern Jordan at the onset of the 21% century, and
we remained committed to the legacy of Al Hussein and the generations of nation
builders”, this refers to the commitment to the progress and honoring past
achievements. Moreover,the focus on solidarity and determination, as expressed
in the phrase “ gJcs o8| a0

“eagl o adl sluasl o) sspanol el 2 sal A s a0 g slld el e

(13

! King Abdullah II (2024, February 7). Address on the 25th anniversary of his assumption
of constitutional powers [Speech]. Jordan, Amman. May 19, 2024. Retrieved from https://
www.kingabdullah.jo/en/speeches/25th-anniversary-his-assumption-constitutional-powers

2 See Tables 1-5. Identification of Humanitarian and Social Values of Speech 1-35.
Retrieved from https://disk.yandex.ru/d/DzGzhyqdYeUPTg
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Recognizing citizens’ contributions and celebrating shared achievements
articulates patriotism, as reflected in the SL phrase: “ \§ s fod dics Wdalide zad spla
sshoad ) 301 s dlog s 1y Spe 1o sp0.” Courage is exhibited by challenging
the traditional values and by making the world a better place through peace and
non-violent strategies during conflicts and aggression. The ability to recover and
bounce back is deepened when we learn from the past. This can be seen in the
example of Rwanda where they have learnt not to tolerate the kind of language
that can cause conflicts as shown in both the SL and TL texts. Hope is instilled
by recognizing the potential for respect, justice, and compassion to lead to a
better future, a sentiment echoed in both SL and TL. Finally, solidarity is
demonstrated through active support for Palestinians and organizations like
UNRWA, showcasing a commitment to standing together in support of those in
need, as effectively conveyed in both Arabic and English translations. These
expressions collectively convey a rich tapestry of humanitarian values, all
contributing to a broader ideology of empathy, solidarity, and commitment to
building a more just and compassionate world.

Speech 2°. The nature of King Abdullah I1I’s speeches is very evident when he
refers on the Rwandan Genocide, which, was a tragedy. The translation uses
statements like “This memorial is full of power that reminds us that behind every
person killed was a world unto itself”, and thereby builds empathy and
compassion. Moreover, the text also stress on the empathy towards the survivors
and the significance ofreconciliation, as illustrated in the statements such as:
“Your story can be a source of hope to all of us.” Also, human dignity becomes the
fundamental value, and the emphasis is given to the fact that dehumanizing
rhetoric must be defeated in order to avoid conflicts. In TT, the expression of
“Rwanda’s experience has shown us that theelimination of the dehumanizing
language can only be achieved in a system of Justice”. Justice is also recognized
as a key aspect of peace and stability as indicated by phrases like “Peace and
stability will be elusive in the absence of a just peace”. Peacebuilding activities
are proved to be of the utmost priority since a new world is created based on the
concepts of justice, honesty, and benevolence. The TT offers an opportunity of
conveying the concept of hope and possibilities in a clear and direct manner
through the use of “It shows us how tolerance, justice, and compassion can
lead to a better future”. Thereafter, the concept of equity and social equality is
affirmed and cooperation is highlighted as the remedy for most of the major
challenges shadowing the poor. In the translation, there is a reinforcment to the
concepts because of the particular phrases being used, such as “The only way we
can have a healthy global community is when the weak and the poor are not
forgotten”.

3 King Abdullah II. (2024, January 8). Remarks at the Kigali Genocide Memorial [Speech].
Kigali, Rwanda. Retrieved from https://kingabdullah.jo/en/speeches/kigali-genocide-memorial
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Speech 3*. The speeches of King Abdullah II are imbued with his ardent
belief in the possibility of a peaceful and just coexistence between the Palestinian
people. This vow is confirmed with a translation like « Jd_ig e sdlisal g130d oalde) o GG
86 Oos sz Jo kdshsos.”, which bears no empty words but a firm determination
to obtain peace and justice for the Palestinian people.

Also, the support towards cooperation in the reconciliation of conflicts
ishighly portrayed throughout the speeches. The translations have vividly
illustrated the mentioned engagement in the phrases like “We shall go on working
with our partners to find the ways out of our struggle,” showing a deep persistence
in cooperating with partners in finding these ways out.

The main theme of the speeches is the indicators of certain methods like a
two state solution that is the only prerequisite for lasting peace. The translation
of this phrase ‘we are committed to the cause of achieving a just, lasting, and
sustainable settlement of the two states by recognizing that it is the only route to
just peace’ expresses King Abdullah I1’s devotion to this goal. One of the common
idea in these poems is the theme of unity and the collaboration for the society to
move forward. These translations are aimed at sending messages of unity that are
reinforced throughthe use of expressions like “”idbaild) faad apsaiad degls o) zage!
cead o sz which allude to the collective necessity of building a safer future for
our children. Nationalism andthe feeling of pride for the native country is as well
demonstrated in these speeches, through translations like “sjged wlyl d& 5050
uzo.” which reflect the national pride and the patriotism. On the other hand, we
notice the consideration of our generations to come, for instance, through the
pronouncement of “our responsibility is to protectour children and to give
them a future better than we currently have,” which spring forth the thought that
we should make certain that our children have good lives and future than we
currently have. While translation captures the same message of courage and
endurance, it puts emphasis on the triumph of many challenges, such as “Fear is
not the right reason to keep us from defending the truth” and “We have passed
many crises, and we shall overcome this one”. Other themes, such as the hopeof
a better future and the support of those who are less fortunate, are also
noteworthy. Sentences like “We have hope for a brighter future” and “We are
with the Palestinians in their efforts to achieve freedom and justice” are capable
of conveying not only a positive message but also showing solidarity. On average,
the translations offer a full reading of the speeches of King Abdullah II by
transferringits essence and his messages of humanity and social values which
are clearly andwith emotion delivered. There are critical discourse analyses that
the linguistic details and rhetorical techniques used in both the Arabic and
English versions of speeches are highlighted. This ultimately leads to increased
comprehension andadmiration for their effects on different groups.

4 King Abdullah II. (2023, December 13). Address at the Global Refugee Forum in Gene-
va [Speech]. Geneva, Switzerland. Retrieved from https://kingabdullah.jo/en/speeches/glob-
al-refugee-forum-geneva
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Speech 4. King Abdullah II’s speech highlights the source of mercy and
solidarity between the refugees by quoting the sentence like this, “We shouldn’t
close our eyes towards the miseries of the refugees and that is what we are.” This
translation shows the essence of mercy to those who are in need and reminds us
on the act of accompanying the refugees. King Abdullah II of Jordan, who is the
monarch of Jordan, has compassion with Syrian refugees through his words
such as “Let us notbe hard-hearted and turn our backs on Syrian refugees as |
have stated earlier: ‘Just a few months ago, I was before the UN General Assembly
and I urged the world not toforget Syrian refugees.”” This shows the empathy
towards the Syrian refugees and theworld. The same statement conveys the
King’s engagement and support for Palestinians and UNRWA as King Abdullah
IT says, “We are with Palestinians and UNRWA in whatever we can.” The
translation has expressed the state of respect and the backing the agency has for
the Palestinian people and those who are in charge of dealing with the Palestinian
refugees. The responsibility of preserving the dignity of refugee communities is a
very crucial assignment for King Abdullah II, as he said, “Our country takes the
heavy burden of costs and the hardships due to the presence of refugees in our
midst”. King Abdullah IT asserts that justice and long-term solutions are a must
when dealing with humanitarian crises and warns against short- term remedies
in his statement, “We don’t stop at short-term solutions and go on to solve the
next crisis.” The translation conveys the essence of addressing justice and long-
term solutions as a vital component of dealing with humanitarian crises. The
call for that people get involved in the work of peacebuilding is contained in the
phrase “Therefore, use this workshop as a tool to make a difference”. The King
emphasizes cooperation and collective responsibility in dealing with global
problems, by saying that “it is a long-lasting collaboration between us on behalf
of the international community”. He emphasizes that co-operation is essentially
the wayto solve societal problems, but this depends on whether the youth of the
age are provided for or they are abandoned which means they will become part
of the lost generation. Through the bringing in the foreground of the significance
ofinclusiveness and lowered attention on pivotal problems, King Abdullah II
argues, “We see attention waning.” The translation simply conveys the need for
constant attention on critical issues by bringing forward the significance of
inclusiveness. King Abdullah II emphasizes that equality and inclusiveness
features should be incorporated into all global development programs. He
argues, “A community that has a sense of its global nature cannot be healthy
unless the most vulnerable of its members are not left behind.” The translation
should be able to convey that there should be equality and inclusion in the global
endeavors for the overall well-being ofthe community. Finally, the translations do
not loose the humanitarian and social values of King Abdullah II as well as his

5 King Abdullah II. (2023, November 11). Remarks at the joint Arab-Islamic Extraordinary
Summit on Gaza in Riyadh [Speech]. Riyadh, Saudi Arabia. Retrieved from https://kingabdullah.
jo/en/speeches/joint-arab-islamic- extraordinary-summit-gaza-riyadh
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calls for emotions, while being able toretain the essence of his rhetorics. The
discourse analysis reveals that Arabic and English versions of the speech utilize
linguistic intricacies and rhetoric strategies which, in combination, make the
speech more effective on the multicultural audience.

Speech 5°. A statement by King Abdullah II about his intention to stay with
the people of Yemen to seek peace and stability is indicated in the statement:
“We will continue to help Yemenis until their quest for peace and stability is
completed”. Proving his wish to interact, King Abdullah II says, “We are
fully dedicated to cooperate withour partners in their search for a political
solution to the Yemen crisis.” The translation is clear enough: it shows a strong
determination to work along with othersto find a political solution to the Yemen
conflict. The translation manages to emphasize the kind of strength of
commitment because the King Abdullah II says that, “We will not rest until we
see justice and lasting peace in Yemen.” His MajestyKing Abdullah II strongly
advises that unity and action be the main focus, he said, “The people of Yemen
and the whole population must work together in helping the Yemeni people”.
The idea of the message is sufficiently expressed in the translation of such an
utterance. King Abdullah II, in an effort to incite a feeling of patriotism, says:
“We are proud of our country and our people.” The translation serves this purpose
well by suggesting a sense of pride and national loyalty. Regarding responsibility
of future generations, King Abdullah II said, “We are the custodians ofthe future
of our children and we must do our absolute best to protect them and give them
the best possible future”. The translation clearly shows the kind of duty that
should be assumed to protect children and provide them with the best
opportunitiesin the future. King Abdullah II emphasizes the need to face the
challenge timidly, as he says, “Let us not be afraid of standing for what is right.”
The translation is very precise in that it shows how crucial bravery is in the fight
for justice and truthfulness.

King Abdullah IT’s addresses are fashioned out of a combination of linguistic
devices in the form of rhetoric to convey his thoughts thus: humanity and societal
matters. These particular words are emphasize to highlight their importance.
These words like “commitment,” “unity,” and “solidarity” are repeated several
times in that context. However, in the course of time, these ideas become the
main concepts. Firstly, the speeches make use of emotions and use emotional
words when giving the impressions of refugees and the conflict victims. In a
similar manner, the theme of religion is also prevalent in the sentences like when
the mention of God and words like ‘resolve’ and ‘dignity’ are used, this teaches
the readers that the arguments are fair and moral. Not only that, but a clear and
explicit appeal also can be heard that sums up the interdependence,
interconnectedness, and vigor of the whole world. Through the speakers’ vivid

¢ King Abdullah II. (2023, December 1). Remarks at the United Nations Climate Change Con-
ference (COP28) hosted by the United Arab Emirates [Speech]. Dubai, United Arab Emirates. Re-
trieved from https://www.kingabdullah.jo/en/speeches/united-nations-climate-change-confer-
ence-cop28-hosted-united-arab-emirates
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imagery with the harrowing details, they are able to paint a truly powerful picture,
namely the life of anguish, fortitude and hope. These strategies together support
King Abdullah I1’s message of compassion and social responsibility which makes
the speeches of his very engaging and memorable. Emotional appeals are a
powerful method of engaging the audience which engenders empathy and thus
the supporters for the issues promoted by the king. Being of religious nature,
these citations further support the arguments by appealing to the common values.
Also, through the usage of visual imagery, the viewer will be shown how hardships
are experienced by the vulnerable populations thus creating an urge to take
action and stand in solidarity. The distribution of values in King Abdullah II’s
speech shows that the greatest (68.75%) part of his discourse points to
humanitarian values, including, but not limited to, compassion, empathy, and
camaraderie with the vulnerable. Social values that include dignity, justice, and
peace are also in the group of the discourse, they take up 31.25%. Under the
category of social values, peace and solidarity are each for 12.5%, cooperation
takes 8.33%, inclusiveness takes 4.17%, and equality takes 2.08 %. With references
to translations, there may be minor discrepancies between the original Arabic
text and the translated version, but still the main sense and impact are delivered
in an effective manner. The translators, in turn, show their mastery of cultural
subtleties; the result is an accurate message that is not lost on a diverse audience.

Conclusion

The translations succeeded in preserving the main gist and core messages of
King Abdullah II’s speeches, mainly highlighting human and social values.
Althoughthere are some differences in the choice of words and form of wording
among the translations, the main meaning is always the same. Translators have
skillfully embodied in their translations the feelings of determination, loyalty,
unity, patriotism, duty, courage, fortitude, hope, unity, compassion, empathy,
respect, dignity, justice, peace, cooperation, inclusiveness, and equality that are
present in theoriginal speeches.

Cultural Sensitivity. Interpreters show deep comprehension of cultural
nuances and sensitivities, and this allows them to successfully translate phrases
and wordsso that they are understood by the target audience. This method
corresponds with Baker’s (2018) assumption that translation is deeply rooted in
particular cultural context.

Political Context. Viewing the speeches as political, the translators thought
aboutthe political background and the political meanings of some words. They
dealt skillfully with controversial issues such as the Israeli-Palestinian conflict,
taking into account what Venuti (2021), Sch ffner and Bassnett (2017) have to
say on the topic.

Audience Consideration. Translators adapted their translations fit the purpose
of the audience they aimed at, whether it was domestic or international. They
made sure of the clarity and relevance of the speeches’ messages; this way, they
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were able to translate the messages to different listeners, as Hatim and Mason
(1997) stated.

Tone and Style. Translators adapted concisely the formal expressions and the
flow of the speeches to preserve the speaker’s authority and to convey the
appropriate level of formality or emotion. This strategic approach demonstrates
Mossop’s (2020) recommendations for doing translation effectively.

Interpretation. During the translation of phrases and expressions, translators
might have come up with different interpretations depending on their knowledge
of a speaker’s intents. This is all in line with Even-Zohar’s (1990) talk
aboutfactors and norms in translation.

The spread of King Abdullah II’s advocacy on a global scale is achieved
through translation, thus increasing the awareness and understanding of the
relevant issues reflected in the translation studies’ agenda of Cronin (2006) and
Lefevere (2016). Perpetual endeavours aimed at improving translation quality
and ensuring thelanguage and cultural accuracy are key to achieving the highest
impact of such messages in the multicultural context as Pym (2012) and others
(Bassnett, Lefevere, 1998) suggest.

Jordan’s policy towards the whole world and its neighboring areas is
substantially influenced by the fact that the humanitarian and social values are
the major constituents upon which Jordan’s policy is based, as highlighted by
King Abdullah II’s speeches. The speeches again and again echoed compassion,
empathy, justice and peace, the themes that the King stood for strongly. They
were the King’s organizing principle, whereby he was a champion of people’s
welfare and harmony in society.

The larger part of the speeches (68.75%) is connected with the humanitarian
matters, among the Syrian refugees and the Palestine-Israel conflict. It makes it
explicit that Jordan is the country that deals with alleviation of humanitarian
crises. During this time the social values took second place (31.25%) and the
patriotism, responsibility, and courage are still the main treasures of this moral
code. The findings indicate that Jordan’s role encompasses that of a regional
peace broker and humanitarian actor in the Middle East. This makes the country
an extremely good example of commitment, compassion and a symbol of
cohesion in the Middle East. This accordingly forms King Abdullah II positive
attractive image.
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Bocnomunarnus 06 yuebe 6 ynugepcumeme 045 Kai#c0020 CMyO0eHma Ces3aHbl 8
nepegyto ouepeds ¢ npenodasamenamu. Hx croea, nacmaenenus, wymku, 3ame4a-
HUsl, XQPaKmepHble HCecmbl HeG03MONCHO 3a0bimb. 3a 45 rem npenodasamensckoll
Kapwvepwvl Baaoumup Bacuavesuu Tyaynos, komopomy 6 aseycme 2024 eooa ucnon-
HUunocy 70, 3anoMHUACA MblcsHam Moa00bix aodell. 1Ipogeccop, dexan ghaxyrome-
ma acyprasucmuku Bopoueicckoeo eocyoapcmeennoeo ynueepcumema, 2AagHblil
pedakmop Hayunoeo xcypuanra «Becmuux BIY. @uaonoeus. Kyprnasucmuka» u
HayuHo-npakmuyeckoeo arvmanaxa «Axkuyeumol. Hoeoe 6 maccoeoit kommyHu-
Kauuu», agmop comeH Hay4HblX U X)y00ICeCmMBeHHbIX MEKCMOo8, Npenooasamend,
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KOmopulil 8 NA0OMHOM epaguke éceeda Haildem 6pems 041 Koanee U Y4eHUKOS.
Bo epemsa unmepeuio, npuypouertoeo K 1obuner 8bi0ar0ue0cs pOCCUICK020 yHeHO-
20, Mbl 00Cydunu Hacmosujee u 6yoyujee omeuecmeeHHOU HCYPHANUCMUKY U HAYKU.

— Baadumup Bacuavesuu, na 3ape xapwvepvt Baw uccaedosamenvckuii unme-
pec obLa cghoxycupoean na ousaiine CMH. Ilo3zxnce Bot cmaau ydeasms mHo20 6HU-
Manusa menedncmenmy u pexkiame 6 meoua. Kaxue nanpaeaenus, éonpocwt, npo-
Oaemul wcypHaaucmcekoil cgpepot 3anumarom Bawu movicau cecoonsn?

— ITpo6aemsl noBepusi K coBpeMeHHbBIM CMMW 1 HI0aHCHI yIIpaBI€HUS pe-
JNaKIMSIMM, HOBbIE TTPO(eCcCuOHaIbHbIE CTAHIAPThI XKYPHATUCTCKOM AesITENb-
HOCTH, OCMBICJIEHUE POJIM XXypHaaucTa B MenuacucteMe XXI Beka — 3Tu BO-
MpOChl BOJIHYIOT MEHSI M KaK MCCleaoBaTeNsi, M Kak IpernojaaBaTes.
Pazymeercsi, npuxoautcsi 3HaKOMUTBCS C HOBBIMMA MHCTPYMEHTAMU U aJIro-
pUTMaMM IFeHepaluyd MeIUaKOHTEeHTA IS TPAAULIMOHHBIX U HOBBIX CPEICTB
MaccoBoil nHGopmauuu. OgHAKO €CTh HAMPaBJIEHUE, KOTOPOE UHTEPECOBAJIO
MEHS Bcerga — ¢pyHAaMeHTaJbHble MPUHLMITBI (DYHKIIMOHUPOBAHUS KypHa-
JIUCTCKOI OTpaciu, ee oHToJorusl. CTyIeHTbI CETOIHS TOBOJIbHO ObICTPO OCBa-
MBAIOT MaTepuasl, KOTOPbI KacaeTcs MPaKTUYECKOM CTOPOHBI 1€SITEIbHOCTH.
Ho kpaiiHe HeoO6X0onMMO BMECTe C HUMU MCKATh OTBETHI Ha 0a30BbI€ BOIIPOCHI
Hallleit HaydyHoI cpephl: rie MpOXOAUT AeMapKallMOHHAas JIMHUS MEXAy Kaue-
CTBEHHOM XypPHAJIMCTUKON M €e HU3KOIIPOOHOI Bepcueli; B Kakoil nHpopMma-
LU JeUCTBUTEIbHO HYXIAETCS ayIUTOPHUSI; KaK XYpPHAJIUCTCKOMY COOOIIe-
CTBY HayuYMTbCSl IPOM3BOAUTH COATaHCUPOBAHHbBIN 00BEM JTaHHBIX, KOTOPDIA,
C OJIHOM CTOPOHBI, TTO3BOJIsI Obl YMTATEII0 WM 3pUTENI0 00J1aaTh HY>KHBIM
KOJIMYECTBOM 3HAHUIA O MUpPE, a C IPYroil — He MPOBOLIMPOBaJ Obl BOZHUKHO-
BEHME HEPBO3HOCTU B 001IeCTBE. MHOrMe yXe CO3HaTeJIbHO OTKAa3bIBAIOTCS,
Hampumep, OT YTeHMUs] HOBOCTel. KypHaJlMCTMKaA XWBa, MOKa Ha Hee €CTh
crnpoc. B dpoBy1o 310Xy, Korjaa rocrnoicTByeT CyObeKT-CyObeKTHAsI KOMMY-
HUKALS, Mbl, XXYPHAJIMCTbI, JOJDKHBI IOHUMATb HOBBIE 3aIPOCHI ayIUTOPUH,
YTO, KaK MHE KaXXeTcsl, HEMPOCTO. BaxkHO HAayuYUThCs «OTKIIOUATh» BHEIIITHUE
pa3apaxuTeau, pa3andaTb CMIOMUHYTHbIE TEHAESHIIMY U 1eCTBUTEIbHO 0a30-
Bbl€ COBPEMEHHBIE MOTPEOHOCTU OOIIECTBA B KOHTEKCTE IMOTPEOIECHUS WH-
opmanuu. Kak 3Be31bI MOKHO YBUIETH TOJIBKO HOUbIO, TAK M HAM HYKEH JIy4
B TEMHOTE.

— Mnoecue evinycknuku Bopouescckoeo eocydapcmeenno20 yHugepcumema
pabomarom u 6 Boponexce, u 6 coceonux copooax. Kakxue xaroueevie menoenuuu
Pa36UMUS COBPEMEHHOI Pe2UOHAAbHOU HcypHatucmuku Bot ommevaeme? Ha ka-
Kue CIpanbt Croum opueHmupoeamsvCs 6 KOHmeKcme pa3eumusi MecrHuolx me-
oua?

— BaxHelnmmm ncTOUHUKOM MHGpOPMaLUK IS KUTeIell perMOHOB 00 UX
POAHBIX TOPOJIaX CTAHOBSITCS TeJerpaM-KaHallbl, a TAKXKE€ MECTHbIC MAOJIUKU.
HoBoctu pazHoro xapakrepa ImyoauKyTCsl MOJJTHUEHOCHO, B CXXaToM (popMare,
C MCIIOJIb30BaHMEM ayaMOBU3YyalIbHBIX MaTepuaaoB. Padymeercs, aymuropuu
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TaKoI croco0 noTpedaeHus1 uHGopMalum ynooeH 1 nutepeceH. C coxkajleHueM
KOHCTaTUPYIO TSLKEJI0e MOJ0XEeHUE, B KOTOPOM OKa3bIBaeTCsl JJOKaJIbHasI TIpec-
ca. /1yt orpoMHOT0 KOTMYECTBAa U3JaHUI OCHOBHBIM MUCTOYHUKOM (PUHAHCHUPO-
BaHUS SIBJISIETCS PETMOHAIBHBIN OIOIKET, YTO, KOHEUYHO, CKa3bIBACTCSI HA WH-
dopmanmonHoit nmomutuke. C Ipyroil CTOPOHBI, MamaeT CIIPOC CO CTOPOHBI
yutarejeil. B HaydHOM M npodecCroHaIbHOM COOOIIECTBAaX BEAETCS AUCKYC-
CHSl, a €CTh JIM CMBICJI BOOOILIE B OyIvKaillIei epCcrneKTUBe COXPaHSITh peaaKIuu
MyHULUNAIbHBIX U3AaHui. Ha Mol B3IJ1s11, OTBET MOJIOKUTEIbHBIN. OHU HYXK-
HbI 00111ecTBY. Beab Bce ellie coxpaHsieTcsl 0J11M30CTh K ayauTopuun, chopMupo-
BaBIIIAsICSI 32 MHOTO JIET IOBEPHUS CO CTOPOHBI OOJIBIIIOTO YMCJIA JIIOIEH, KOTOpPhIE
MPUBBIKJIM COOOIIATH O CBOMX ITPOOJIeMax XXypHAIMCTaM U HAJACIOTCS, YTO OHU U
CErOJHS MOTYT IIPUBJIEYb BHUMAaHME K OCTPBIM COLIMAIbLHBIM BoripocaM. MMeH-
Ho y rteyaTHbIXx CM U ecTb BO3MOXKHOCTD pa3MelliaTh Pa3BePHYTHIC CTaTbU, XKYP-
HaJIMCTBI MOTYT YIJTyOUThCS B IPOOJIEMY, y3HATh MHEHMSI BCEX IMPUYACTHBIX JIUILI.
Ho MHe Tak:ke X04eTcs OTMETUTh M HEOUEBUIHBIE CUIbHBIE CTOPOHBI LIU(POBBIX
miatgopm. PoccusiHe ceromHsi 3HaloT HAMHOT'O OOJIbIIIE O IIPOMCXOISIIEM B pa3-
HBIX YTOJIKax CTpaHbl. [ToTpeduTeIsiMi HOBOCTE KOHKPETHOTO perMoHa CTaHO-
BSITCSI HE TOJIBKO MeCTHBIC XXuTenu. Ha iokanbHbIe KaHa bl ¥ TTA0IMKA TTOIITH -
CBIBAIOTCST JIIOAM U3 JPYTUX PEeruoHoB. M, KCTaTv, 3TO BaXKHbBIM MCTOYHUK
CBEJCHUI I1J1s1 3KYPHAJIUCTOB (hefiepaIbHbIX M3TaHUIA.

— Kaxue ¢ynxuyuu maccmedua evixooam na nepevtii naan? Kypnaiucmuka
anoxu naumeduamusauuu, no Bawemy muenuro, — 3mo cepsuc, oocayxcuearouyuil
nompe6Hocmb o0uecmea 6 uHgopmauuu, uiu OHa 6ce eule COXPaHsem cmamyc
eajcHeliule20 couualbHo20 uHcmumyma?

— 41 Ha cTOpOHE TeX YYEHBIX U KyPHAJIMCTOB, KOTOPbIE MPOAOJIKAIOT CUM-
TaTh CPEACTBA MACCOBOI MH(pOpMALIMU TaKoii CyOCTaHIIME, KOTopasl He TIPo-
CTO BJIMSIET Ha OOIIECTBO, HO M BO MHOIOM SBIseTcsl (popMooOpa3yroluM
(pakTOpOM COLMANIbHOM CUCTEMBI. AyTMTOPUIO M aBTOpa J000ro mMarepuasa
00beIMHSIET MEHTaIbHA CBsI3b. YuTast gaxe HeOOIbIIYIO, TUIIEHHYO SMOLIMO-
HaJIbHOM OKpaCKU 3aMETKY, YeJIOBEK HeM30eKHO BCTYIaeT B IMAJIOT C XXypHa-
JIMCTOM. DTO TO, YETO HE B COCTOSIHUM JATh JTIOSIM UCKYCCTBEHHBI MHTEJIJICKT.
Mo:XHO, KOHEYHO, BCTYNIUTh B IMAJIOT U C IEPEBOM, HO TaAKOI pa3roBop Mpo/ji-
JuTcsl Hepoaro. YemoBeKy HYxXKeH 4eoBeK. ABTOpP BIMsIET Ha MyOJIMKY, JaxKe
€CJIM OH HE BbICKA3bIBAET MPSIMO CBO€ MHEHME: COBOKYIHOCTb JaHHBIX, IO/~
OOpPKY KOTOPBIX OH JeJIaeT, BbIOpaHHBIE CJIOBA, TO, YTO OH YIIOMMHAET U HE
yIIOMUHAET, (OpMUPYET NPeACTaBICHUE JIIOAEH O JeCTBUTEILHOCTH.

— Bbt He moavko pykoeodume xcypgparxom, Ho u npogodume 045 6yoywux xcyp-
Haaucmoe aexuuu u cemunapvi. 4mo ceeo0ns camoe caoxcnoe 6 npenodasanuu
npeomemos, C6é13aHHbBIX C Ucmopueil, 360ar0uuell u YyHKuUuoHuposanuem vmeoua?

— HagepHoe, yoeauTh CTyIEHTOB B TOM, YTO HEBO3MOXHO M30eXaTb I10-
CTVKEHMS HETIPOCTBIX Ul TOHUMaHUs uaeid. JIJist mocTpoeHUsl yCIeITHOM Ka-
pbepbl HEAOCTATOYHO ITPOCTO HAYUUTHCSI pa3MeIlaTh MOCTHI B TeJIeTpaMe.
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— B uem cneuugpurxa npenooasanus HcypHaiucmckux OUCUUNAUH 6 Pe2UOHANb-
Hom 8y3e? OKka3vleaem au 3mMom CIMAmyc 3Ha4umeabHoe AusHue Ha hopmuposa-
Hue y4eOHwvIx npoepamm?

— 51 O6bI He cKa3ai, 4To CTEIEHb BIUSIHUS 3TOTO (pakTopa 3HaYuTeabHa. Ho,
KOHEYHO, Mbl HE MOXEM UTHOPMPOBATh TO, YTO MHOTME HAIllM CTyAEHTHI HE
cobOuparoTcsl paboTaTh B HallleM PerMoHe, a XOTeJu Obl, HallpuMep, yexaTh B
MockBy uiu apyroi 0oJibinoi ropod. st Hac BaxXHO c()OpMUPOBATh Y HUX
MOJIOXUTEIbHBIN 00pa3 JokalbHOI Meauacuctembl. Hammm CM UM no-nipexHe-
MY HYXIAI0TCsI B TpOoeCcCUOHAIbHBIX Kaapax.

— Cywecmeyem MHeHUe, 4MO MCYPHAAUCMUKY HEAb3SA CHUMAMb HAYKOU.
Cnpaeseoaueo au, xomsa 6v1 omuacmu, maxoe ymeepycoenue? Ha wem ono ocno-
eano?

— D10 BeuHas mpobJjieMa BceX TyMaHUTApHBIX HayK. Eciu naeto Heb3s yiio-
>KUTh B MAaTEMaTUUECKYIO (POPMYJTY U B KOHLIE TTOJIYYUTh MPOCTOM OTBET, CAMO €€
MpaBO Ha CYIIECTBOBAaHME B HAyYHOM I10JIe OTpullaeTcs odinecTBoM. S, eciu
YECTHO, HEe XOTe Obl BCTyMHaTh B CIIOP C JIOAbMU, KOTOPBIC TIPUACPKUBAIOTCS
TaKoro MHeHUs1. ECTh XXKypHanucTuKa Kak ICTOPMYECKHM BOCTpeOOBaHHASI TyXOB-
HO-TIPaKTUYECKasl IeSITeJIbHOCTD, U €CTh TEOPUST XKYPHAITUCTUKU. 2KypHaIUCTH -
KY, KOHEUHO X€, HeOOXOAMMO M3y4yaThb. TeHAeHLIMU, 3aKOHBI, POOJIEMBbI, CTe-
MeHb BIMSIHUSI HA COLIMYM, MEPCIEKTUBBI OTPaciu, — BCE 3TO OKa3bIBaeTCs B
(okyce BHUMaHMs Kojulel. He mpeTeHayto Ha TO, UTO XKypHaJIUCThI-MIPAKTUKU
YUTAIOT HaIllM HayYHbIEe MCCIIEI0BaHUS, CKOpee, BIUXKY MpOoTHBonooxHoe. Ho,
YTO BaxKHO, HAy4HOE COOOIIECTBO, 0OMEHUBASICh HOBBIMUY 3HAHUSIMM, PEJIEBAHT-
HBIMM JAHHBIMU, MOJYYEHHBIMU B pe3yJibTaTe OO0JIbllIOi padoThl, (OopMUPYET
oOl1iee MOHMMaHNe KOHKPETHBIX BOMPOCOB. M BIOCIEACTBUM MBI JIIMMCSI 3TH -
MM 3HAaHUSIMU CO CTYAEHTaMM, OyayIIMMU IpodecCuoHaTaMU.

— Kaxue naoexcovl césizviearom cogpemennvle cmydenmol ¢ npogheccuelti xcyp-
Haaucma?

— MHorux, KaK 3To ObLJIO BO BCE BpeMeHa, IpUBJIeKaeT IyO0JUIYHOCTh, UM
X04eTcs OJIMCTaTh Ha TeJledKpaHe, CO31aTh MOMyJsIpHbIi Osior. Pazymeercs, pe-
0siTa pacCUMTHIBAIOT, UTO 3Ta Mpodeccust OyaeT MPUHOCUTh UM XOPOILUIA J10-
xof. EcTh ¥ TakMe CTYyAeHTHI, KOTOpPBIE HAACIOTCS YTO-TO U3MEHUTD B OKpYXKa-
[ollleM MHUpe B JIydlnyio cTopoHy. He Mory He cka3aTb M 00 yyalmmxcs,
IUTAHUPYIOIINX CBI3aTh CBOE IpodeccroHaIbHOe Oymylliee ¢ BOGHHOM XKypHa-
JIUCTUKOM. Y Hac Ha (paKysbTeTe eCTh OTIEIbHAS CIIEIIMaIbHOCTh, KOTOpasi TaK
1 Ha3bIBaeTCsl, — «BoeHHas XKypHaIUCTUKA».

— Poccus ocmpo nyxncoaemcs 6 yuenwix. Ho daxce do 3awumot kanouoamckoii
duccepmauuu doxodum o0uH u3 decsimu acnupanmos. Bvl Hauunaiu Kax ncypua-
AUCM-NPAKMUK, COMPYOHUHAAU C HECKOALKUMU nonyisapHuimu 2azemamu. 4mo
npueeao auuno Bac 6 nayky? H umo nyxcno coeaamo, 4moodvt MOMueuposamo Mo-
A100e3cb npoeoouUms Uccae008aHuUsl, NPenooasams, npediazams Hoevle uoeu?
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— O4eHb YacTo MOJIOAbIE JIIOAU MPUXOASAT B aCIIMpPaHTYpy, yKe padoTtas B
KaKol-To cepe, yacTo MoyHbIi 1eHb. M y HUX (pr3muecku He ocTaeTcs Bpe-
MEHM Ha MOATOTOBKY OOJIbIIOW paboThl. HekoTopbhle MpU MOCTYIUIEHUU HE
OCO3HAIOT, HACKOJILKO CJIOKHO MUCAaTh KAHAUAATCKYIO, APYTAe€ HE MOTYT HATU
WHTEPECHYIO TeMy. BaxkHO cKa3aTh, YTO OOJIBIION OTCEB B ACIIMPAHTYPE — 3TO
HE TOJILKO poccuiickasi mpoosiieMa. Takyo ke CUTyallllo Mbl HaOJIOAaeM BO
MHOTMX CTpaHax, B TOM YMCJI€ ¢ CWIbHbBIMM HaydyHbIMM 1uKojiamMu. Ha Moit
B3IJIs11, HY>KHBI JIBa MPUHIMIKXAIBHO BaXXHBIX (pakTOpa, YTOOKI YCIEUIHO 3a-
BEPLIMTH MPOEKT: XapakTep (TaJlaHTa HEAOCTATOYHO, HY>KHO YMEThb, HEB3MpPasl
Ha 00CTOSAITENbCTBA, METOAWYHO YAEISITh BHUMAHUE TEKCTY, MACATh, MYCTh I10
TPU MPEMIOXEHUS B IeHb, HO NMCaTh) U XOPOLIUI HayYHbI PYKOBOAUTEb,
KOTOPBI MOJAEPXKHUT, KOrIa My4aloT COMHEHUS, HE 1aCT OPOCUTH BCe Ha IOJI-
nytu. [locneaHee Toxe penkocts. M onHa M3 MOUX 3a1a4 Kak JeKaHa (hakyJib-
TeTa XypHaauctuku BI'Y npuBnekarsb 1eiCTBUTENBHO TaJaHTIMBBIX MEAaro-
TOB K paboTe ¢ acCMpaHTaMM.
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Abstract. With the accelerated development of globalisation and the deepening of cultural
exchanges, cross-cultural translation and literary reception have become important topics
in contemporary literary studies. This review aims to explore readers’ acceptance of Ian
McEwan’s novels in mainland China. To this end, the databases of CNKI, EBSCO, Web of
Science, Taylor and Francis, and Science Direct have been explored, and twenty-one studies
published between 2000 and 2024 have been analysed. A systematic review was used as a
research methodology, and the studies were analysed using a content analysis method. The
findings revealed that there is rich research on Ian McEwan’s novels but very few significant
studies on how ordinary readers accept translated Ian McEwan novels in mainland China.
Moreover, other studies have concluded that Chinese readers widely and extensively accept
Ian McEwan’s novels as they provoke emotional feelings, arouse ethical considerations, and
compel readers to reflect critically. The findings have provided researchers in literature,
translation, and intercultural studies with a comprehensive understanding of the current
state of reception of lan McEwan novels in China.
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YutaTtenbckoe Bocnpuatue pomaHos UaHa Makblo3Ha
B MmaTepukoBoM Kutae: cuctematuyeckuii o63op
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'Vuusepcumem Ilympa Manaiizus, Capasax, Manaiizus
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Annoranus. C yCKOpeHHBIM pa3BUTHEM TJ100aIM3aU U PACIINPEHUEM MEXKYIBTYPHOI
KOMMYHUKALIMU MIEPEBOJI U PELICTILINSI CTAJIM BaXKHBIMU TEMaMU COBPEMEHHBIX JINTEPATyp-
HBIX uccaenoBanuii. O030p HaIlpaB/ieH Ha M3y4eHUE BOCIPUSITUAS YMTATEIISIMU POMaHOB
HM»sHa MakbiosHa B MaTepukoBoM Kutae. B pamkax mcciienoBaHus MCIOJIb30BaHbl Oa3bl
nanHbeix CNKI, EBSCO, Web of Science, Taylor and Francis, Science Direct, a Takxe mipo-
aHaJIM3UpOBaHa JABajlLAaTh oJHa paboTa, onyosukoBaHHas ¢ 2000 mo 2024 ron. B kauecTBe
METOJOJIOTUM MCCIEIOBaHUS TIPOBEIcHA CUCTEeMaThdeckKasl IpoBepKa, a U3ydyeHue Ma-
Tepuajia OCYIIECTBICHO C IIpUMEHEeHNEM KOHTEHT-aHaim3a. Pe3ynbraTel mokKa3aan, 4To
HeCcMOTpsI Ha O0OraTyio McclieloBaTeIbCKYIO 0a3y mpou3BeaeHuii Misna MakblosHa, Cylie-
CTBYeT KpailHe MaJl0 3HAUMTEJIbHBIX M3bICKAHWI, MOCBSIILIEHHBIX BOCIIPUSTUIO epeBe-
JIGHHBIX POMaHOB aBTOpa PSIIOBLIMM YMTaTeIsIMKU B MaTepukoBoM Kurae. Bojee Toro,
JIpYyrue yYeHble TIPUIILIA K BBIBOMY, YTO KUTAMCKME YATATEIN IIUPOKO U IITyOOKO MPUHU-
MaloT poMaHbl MakbIO9HA, ITOCKOJILKY OHM BBI3BIBAIOT SMOLIMOHAJIBHEIE TIePeXUBAHMSI,
MOOYXIAI0T K 3TUYECKUM Pa3MBILLUICHUSIM U CTUMYJIMPYIOT KPUTHUECKOE OCMBICICHME
TeKcTa. Pe3ynbraThl IpOBEAEHHOIO COMMOCTABUTEILHOTO aHAJI3a TTO3BOJISIIOT BCECTOPOH-
He OLICHUTH TEKYyILIee COCTOSIHUE peLienuun pomaHoB MaHa MakbrosHa B KuTtae.

KiroueBbie c10Ba: pelierniiys, mepeBo, poOMaH, MEeTOIOJIOT U, TPOU3BeAeHIE, KOHTEHT-a-
HaJIN3, YUTATEb, YTEHHE

Bxkian aBTopos. B. Hve — pa3paboTKa uaeu ucciaeaoBaHms, COOp MCCIen0BaTeIbCKIX TaH-
HBIX, aHaJIM3 TaHHBIX, HallMCaHue U pegakTupoBaHue pykornucu. JI. 4. Cso — pa3paboTka
WUIIEeN UCCIeNOBaHMSI, COOp MCCIIeA0BATEIbCKUX JAHHBIX, aHAJNU3 JaHHbIX, HallMCAHUE U
penaktupoBaHue pykormmcu. IIl. Jlasn — pa3paboTKa uueu uccienoBaHus, cOOp UCCIen0-
BaTeJIbCKUX JAHHBIX, aHAJIU3 JAHHBIX, HATMCAHWE U pelaKTUpoBaHue pykonucu. A. Hyp —
pa3paboTKa uaey uccieaoBaHus, cOOp MCCieI0BaTeIbCKIX JaHHBIX, AaHAIN3 JaHHBIX, Ha-
MycaHue U peaaKTUPOBaHUE PYKOITMCH.

3asBiieHHe 0 KOH()JIMKTE HHTEPECOB. ABTOPHI 3asIBJISIIOT 00 OTCYTCTBUM KOH(MIJIMKTa MHTE-
PECoB.

HcTopus crarbu: mocTynuia B peaakuuio 5 aprycra 2024 r.; otpeueHsupoBaHa 20 ceHTsI-
ops 2024 r.; npuHsTa K myoaukauuu 1 oktsaops 2024 1.

Jns murupoBanus: Nie W., Siaw L.C., Dayng S., Nur A. Readers’ acceptance of lan McEwan
novels in Mainland China: a systematic review // BectHuk Poccuiickoro yHuBepcuTeTa
npyx0bl HapopoB. Cepust: JlutepatypoBeneHue. KypHanuctuka. 2024. T. 29. No 4.
C. 840—857. http://doi.org/10.22363/2312-9220-2024-29-4-840-857
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Introduction

Background of this study

In contemporary literary studies, literary translation and cross-cultural
acceptance are among the most important directions that attract attention (Yue,
2021). As a cultural product, the translation and reception of literary works in
different cultural contexts involves a complex process of cultural exchange and
cognition (Li, 2016). Intercultural communication continues to be an active
subject in modern philology (G’aniyevna, 2023). Universal human values are
exalted through the general and special characteristics of cultures specific to
representatives of other nationalities and the opportunities for mutual
understanding that are established between peoples (Gyekye, 2004). Reception
concerns in fiction play a significant role (Holub, 2013).

As an outstanding novelist, McEwan’s work is widely recognised and
accepted not only in British literature but has also won him international acclaim
(Head, 2013). His works have been translated into many languages and have struck
a chord with readers worldwide (Luo, 2017). According to Luo (2017), the success
of McEwan’s writings has also been reflected in China, where Chinese translations
of his novels have earned growing attention and admiration from Chinese readers.
McEwan’s works play an essential role in literary creation and have a far-reaching
influence on literary theory and cultural studies (Yang, 2017). By undertaking a
thorough analysis of McEwan and his work, the researcher acquires a better
understanding of the evolution and transformation of current English literature, as
well as important subjects such as human existence and social ethics, with related
research being able to contribute to theoretical and practical advances in cross-
cultural communication, but it also deepens the discussion in the subject of literary
translation studies (Yang & Zhang, 2017).

This review aims to clarify the research landscape of the literary acceptance
of lan McEwan novels in China, casting light on what we already know and what
still needs further investigation. The research originates from diverse fields of
study, namely literary studies, translation studies, media and communication,
cultural studies, and psychological studies. It furthermore argues for the relevance
of understanding this phenomenon and reflecting on tools for interdisciplinary
research.

First, this study introduces the perspective that leads us to undertake a review
of thiskind and presents the research question. Second, the selection and analysis
of the research are illustrated. The third and fourth sections follow with the
analysis of findings and discussion. The last gives a conclusion of this review and
the implications it is meant to bring about.

Studies on lan McEwan novels in Mainland China

The reception theory holds that readers in different countries have different
expectations and aesthetic concepts due to their different language habits,
cultural backgrounds and values (Holub, 1992). Before the 1990s, there was a
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gap in the translation and study of how McEwan’s works are accepted in China
(Shang, 2018). In 1992, Foreign Literature and Art, a journal under the Shanghai
Translation Publishing House, published McEwan’s short story The Moment of
Dying (translated by Wang Yiqun) (1992), which was the first time that McEwan’s
work was published in China. In 1998, Foreign Literature magazine published
two short stories by McEwan, respectively Two Fragments: March 199... (1978,
translated by Zuo Xiaolan) and 7o and Fro (1978; translated by Zhang Jige).
Since then, McEwan’s works slowly began entering Chinese readers’ reading
field (Jin, 2021).

Entering the 21st century, the translation of McEwan’s works began to take off.
On the one hand, periodicals and magazines continued to translate McEwan’s short
works and long selections; on the other hand, major publishing houses began to
compete to buy the Chinese copyrights of McEwan’s works and released translations
one after another (Huang & Wang, 2021). The translation and publication of
McEwan’s long stories by Chinese translators is the most complete and systematic
of all his works, and at present, all his long stories published before 2022 have been
published in Chinese (Shanghai Translation Publishing House, 2024).

Research on McEwan’s works in China has proved fruitful. In addition to
macroscopic studies of McEwan’s books, various researchers have done in-depth
investigations of individual novels (Zheng, 2020). The general acceptance of
McEwan’s novels in China haslargely occurred in the 20 years since the beginning
of the twenty-first century when both the reception environment and Chinese
readers have taken on a distinct personality (Liu, 2021). The unique Internet
communication environment during this period also influenced how readers
accessed information, which affected the acceptance of McEwan’s novels in
China. In recent years, due to many Chinese translations of McEwan’s works
published, and the popularity of movies based on his works, especially the movie
Atonement, McEwan’s attention in China has been heating up rapidly.

Existing research results of the reception of lan McEwan are mainly focused
on some of his novels, such as Atonement and The Child in Time, while McEwan, as
a versatile writer in the British literary world today, has not yet received enough
attention for his other types of literary works. In terms of research perspectives,
most existing research focuses on the themes of growth, time, postmodern narrative
techniques, ethics and morality in McEwan’s works. However, the acceptance of
McEwan in China and related research mainly focuses on academics, and few
studies have taken ordinary readers as the research object to explore the reception
of McEwan’s works in Chinese society and the reading experience of ordinary
readers. Therefore, this field lacks a systematic literature review of research on
acceptinglan McEwan’sworksin China. Thereisaneedtoconductacomprehensive
review of research within this paradigm as it could help literary studies and
translation studies researchers to develop a comprehensive understanding of the
current state of the reception of foreign literature in China by critically evaluating
the existing literature, conceptually and theoretically. The present study fills this
gap by reviewing the relevant research and highlighting the gap for future research
within this paradigm. The present study has attempted to answer the following
research question: What is the acceptance of lan McEwan novels in China?
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Methods

Literature research strategy

This study employed a systematic review method based on the research
question that guide which studies should be included for review (Snyder, 2019).
Systematic literature reviews, either quantitative or qualitative, are valuable tools
for acquiring conclusions from enormous amounts of research and advancing
scientific theory and evidence-based practice (Harari et al., 2020).

The current review follows established guidelines designed to ensure the
research question is addressed comprehensively, using relevant literature that
reflects the issue under discussion (Seluk, 2019). This study intended to
investigate the acceptance of lan McEwan’s novels in China.

Data collection and analysis

Five electronic databases were searched to identify research articles that are
relevant to the research question and aim of this research, including CNKI,
EBSCO, Web of Science, Taylor and Francis, and Science Direct. The collected
articles were written in English or Chinese, from peer-reviewed journals, and
published from 2000 to 2024. This study investigated the acceptance of lan
McEwan’s novels in China in the 21 century. The selection of search terms,
“lan McEwan”, “lan McEwan novels”, “McEwan”, “reader”, “reading
experience”, “reception”, “acceptance”, and “accept” was guided by the
research question. Boolean (AND/OR/NOT) operators were used to link terms
to return literature in the databases.

From the corpus of related analysis, the researchers included only relevant
research works for analysis in this research. The included studies were analysed
by utilising content analysis. It allows researchers to compare, contrast and
categorise the data (Fink, 2019).

Selection criteria

After inputting the search terms on CNKI, EBSCO, Web of Science, Taylor
and Francis, and Science Direct, only articles/theses which met the search
criteria were included: articles that are completely accessible, articles on the
reception of lan McEwan novels, publications between 2000 and 2024. Excluded
articles were repetitive publications, books, and chapters on the acceptance of
Ian McEwan novels and research articles written in languages other than English
or Chinese. Thus, the selected articles initially from the databases are 123 from
CNKI, 29 from EBSCO, 37 from Web of Science, 38 from Taylor and Francis,
and 11 from Science Direct. After removing duplicated studies by Zotero, the
resulting studies are 182.

The inclusion criteria of the studies included: a) research on Ian McEwan
novels, b) research about Chinese readers’ acceptance, and c) research articles.
The exclusion criteria of the studies included a) book reviews, b) research on the
novelist lan McEwan himself, and ¢) non-literary studies.
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Data extraction and synthesis

Initial data extraction was performed utilizing a review template that captured
essential details such as each study’s theoretical perspective or framework, data
sources, methodologies, and primary conclusion. Two reviewers independently
carried out the screening process, with the extracted information consolidated
and organised into a summary table.

After examining the title and abstract, 85 studies were excluded as they did
not fit the inclusion criteria or the full articles could not be retrieved. The rest of
the 97 studies were reviewed for eligibility in terms of full-text screening. Among
these studies, 77 were removed as they dealt with the non-literary genre,
discussing subjects other than Ian McEwan’s novels, reviewing novels of Ian
McEwan, or not revealing the acceptance of Chinese readers. Afterthe mentioned
process, the 20 studies were reviewed in the present study (refer to Figure 1).

Identification of studies via databases and registers ]
= 5 3
g Records identified from CNKI,
%| | EBSCO, Web of Science, SR;:‘;';’"SIJ?'“W“ Do
£ gaylor anq Frarums, and > Duplicate records removed
€ cience Direct: (n=56)
] Databases (n = 238)
_ .| Records excluded for not fitting
REcoms norssned (= 182) "| inclusion criteria: (n = 80)
Reports sought for retrieval Reports not retrieved
€| | (=102 (n=5)
c
Q
¢
Q
; l
Reports excluded:
Reports assessed for eligibility Reason 1: non-literary genre
(n=97) " (n=11);
Reason 2: book reviews (n = 29);
Reason 3: studies not on lan
McEwan novels (n =20);
Reason 4: studies not on
el reception of Chinese readers
(n=17).
)
3| | Studies included in review:
g (n=20)

Figure 1. Flow diagram of the studies included in this study
Source: compiled by Wen Nie, Leng Chan Siaw, Shobihah Dayng, Ayuni Nur.
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Results

This section presents an overview of the results found on the extracted aspects
regarding the acceptance of lan McEwan novels in China.

Reader acceptance of lan McEwan novels in China

The authors of the 20 included studies, as readers of lan McEwan’s novels,
engage in critical analysis and reflection on the characters, ethics, and narrative
strategies within McEwan’s works (Figure 2). Additionally, through their reading
and interpretation of the novels, these researchers also represent the broader
Chinese readership of McEwan’s works.

= Emotional feelings

= Ethical considerations

= Reflections
Impression and
contemplation

u |mplication

u Sense of Identification

Figure 2. An overview of reader acceptance in various response
Source: compiled by Wen Nie, Leng Chan Siaw, Shobihah Dayng, Ayuni Nur.

A significant response readers get from reading is that McEwan’s novels
evoke emotional feelings among readers. Hu (2014) asserts that McEwan’s early
novels often evoke feelings of depression and unease, compelling readers to
grapple with complex motives that influence their moral judgments and to engage
in intricate, self-reflective interpretations. Shang (2018, 2019, 2021) stated
several times that reading Ian McEwan’s works brings striking emotional
experiences to the reader. Li (2021) posits that the use of irony in Enduring Love
elicits sympathy and compassion in readers, compelling them to consider
whether and how the narrative ultimately culminates in a queer ending. In the
words of Zhou & Wu (2022), as the narrative of Machines Like Me unfolds,
readers increasingly sympathise with Adam and become progressively more
distrustful and alienated from the protagonist, Charlie.

Another noteworthy aspect is the ethical considerations for readers while
engaging with McEwan’s novels. Wang (2015) argues that McEwan’s novels
captivate readers with its clever and engaging plot but also prompts them to
engage in deep ethical reflection. Yang (2017) also contends that McEwan, by
depicting the inner struggles and self-healing of different characters after
traumatic events, reveals the universality of trauma while also posing numerous
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thought-provoking ethical questions for readers. However, there are also opposing
ideas on ethical reflection. Geng (2016) states that readers are not required to
adopt a specific stance on the issue of violence, as not all works aim to make
moral judgments; instead, readers can approach the circumstances surrounding
violence with a critical perspective.

In addition to ethical considerations, readers are often compelled to reflect
while engaging with McEwan novels. According to Qiu (2007), McEwan compels
readers to reflect critically on this idealised notion of hegemonic masculinity.
Similarly, according to Geng (2014), McEwan guides readers to reflect on the
complementary roles of science and art. While literary works may not fully resolve
the need for confession, they significantly encourage readers to reflect on both
the narrative and themselves (Wang & Tian, 2024).

Other than reflecting critically, readers are also given space for contemplation
and interpretation of the impression they get in the process of literary reception.
Geng (2014) holds that the precise descriptions of the human brain in Saturday
leave a profound impression on readers. McEwan’s portrayal of the characters’
urban lifestyle and his focus on human nature anchor this Gothic novel more
firmly in social reality, providing readers with ample space for rational
contemplation (Geng, 2014). As was pointed out by Wang (2016), readers
interpret the same text differently due to variations in their cultural backgrounds,
class status, knowledge structures, and social experiences. The numerous
quotations and references to literary works and authors in Atonement provide
readers with ample space for imaginative interpretation of the novel (Wang,
2016).

While reflecting and contemplating on readers’ self-perceptions and societal
dynamics, the studies also highlight the significant historical and contemporary
implications of reading and receiving lan McEwan’s novels. Fu (2016) argues
that the author’s creative and the reader’s interpretive processes serve as the
text’s historical embodiment. Zhao & Liu (2017) suggest that McEwan’s call for
a harmonious ecology in the novel Solar instils hope for readers to break free
from cycles of alienation and achieve ecological salvation. Moreover, He (2024)
contends that an analysis of the violent themes in Saturday reveals not only the
hidden violence within British society but also McEwan’s plea for a harmonious
society.

Researchers hold varied opinions regarding whether readers can identify
with the characters or plots in lan McEwan’s novels. According to Zhang, Xin &
Li (2014), the plot of The Cement Garden makes readers experience a sense of
engaging with a vividly realised character brought to life by McEwan but
complicates the reader’s ability to trust a narrator whose self-representation and
ethical alignment are profoundly misaligned. On the contrary, in reading Comfort
of Strangers, Wang (2011) thinks that the narrator maintains a deliberate distance
from the characters, making it challenging for readers to identify with any of
them fully.
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Theoretical Perspectives of lan McEwan novels in China

This section analysed research methods and theoretical perspectives utilised
in the included studies. In terms of the research methodology, all the included
studies have not explicitly mentioned, while after screening the full texts, it can
be drawn that they all adopted qualitative approaches, and 18 of them applied
case study methods, as the most defining feature of case study research is its clear
delineation of the object of study, which is the case itself (Merriam & Tisdell,
2015). The included research employed diverse theoretical perspectives to
analyse literary texts (Figure 3).

= Covert Narrative Dynamic

= Covert Progression
Ecocriticism
Ethical Literary Criticism

® Gemonic Masculinity

= Genre Criticism

= |ntertextuality

u Metamorphosis

= Narrative Ethics

= Narrative Judgement

= New Historicism

= Poetic Misreading

= Power Theory

= Queer Narrative Theory

* Queer Theory

® Rhetorical Narratology

= Space Theory

= Spatial Narrative

® Theory of Trauma and Ethics

= Unnatural Narrative

= Unnatural Narratology

® Unreliable Narration

= Urban Sociology

= Violence Triangle Theory

Figure 3. Theoretical perspectives adopted by included studies
Source: compiled by Wen Nie, Leng Chan Siaw, Shobihah Dayng, Ayuni Nur.

Discussion
Limitations of the research reviewed

The overall evidence base regarding the acceptance of lan McEwan’s novels
in China remains relatively underdeveloped. Notably, despite a comprehensive
literature search from 2000 onward, only studies published between 2007 and
2024 were deemed sufficiently rigorous for inclusion in this review. Earlier studies
focused more on book reviews and the author himself, lacking the analytic depth
necessary for literary reception studies. The selected studies concentrated on
various novels by lan McEwan, whose diverse styles and themes contribute to the
richness of the research. However, this review’s geographical scope is confined to
China, limiting the study of McEwan’s reception to a specific cultural and
regional context.

The databases reviewed exhibit several imbalances. There is a significant
geographical concentration in the study locations, with most research written in
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Chinese and a paucity of English-language studies on the reception of McEwan’s
works. Moreover, the reception studies predominantly focus on scholars and
literary experts as readers, with few studies investigating the responses of ordinary
readers in China. While scholars reference general Chinese readers, including
academic and ordinary readers, their analyses tend to be framed from an
academic perspective rather than based on lived reading experiences.
Consequently, the findings regarding how McEwan’s novels are accepted are
rarely substantiated by the perspectives of ordinary readers.

Methodologically, the consistency of approaches used in the reviewed studies
poses a challenge for evaluation. The included studies predominantly utilise
descriptive case studies, analysing individual novels from specific perspectives or
general qualitative studies focusing on particular aspects of McEwan’s work.
None of the studies employed quantitative approaches or other qualitative
methods to explore actual reading experiences. While qualitative case studies
offer in-depth descriptions and analyses of bounded systems, incorporating
multiple cases is a common strategy for enhancing research findings’ external
validity or generalizability (Merriam & Tisdell, 2015).

In many studies, the findings are primarily or exclusively reliant on the
researchers’ academic disciplines. Researchers often adopt a theoretical stance,
presuming that McEwan’s intended reader responses can be realised, that readers
will accept the novels as the researchers interpret, and that readers will respond
in the ways illustrated. For instance, The Cement Garden and The Comfort of
Strangers are often regarded as McEwan’s “small masterpieces”, according to
Shanghai Translation Publishing House (2024). However, Zhang, Xin & Li
(2014) argue that readers engage with the vividly realised characters in 7The
Cement Garden, while Wang (2011) suggests that it is challenging for readers to
identify with any characters in The Comfort of Strangers fully.

Despite these limitations and the apparent shortage of relevant research in
this field, the reviewed studies provide sufficient evidence to address the questions
posed by this review and indicate areas where further investigation is warranted.

Contributions of the review to answering the research question

Few of the studies included in this review directly address the research
question posed. Relevant evidence is often embedded within broader inquiries
concerning general readers of McEwan’s novels, which researchers rarely
undertake. Among the studies that examine McEwan’s works from literature-
related perspectives, most mention what and how readers perceive the novels.
Others suggest the broader implications that readers, particularly modern
audiences, might derive from his works, or discuss how translations could be
improved to enhance the reception of McEwan’s novels. These studies raise the
broader question of the applicability of findings to general readers who do not
approach novels from an academic perspective.

ObB30OPLI. PELUIEH31HM 849



Nie W. et al. (2024). RUDN Journal of Studies in Literature and Journalism, 29(4), 840—857

Nevertheless, the evidence base suggests that the reception of [an McEwan’s
novels in China is gaining increased attention and popularity. Readers engage
emotionally and critically with the settings, plots, and thematic implications
presented by the author. Some of these responses are rooted in ethical
considerations of the characters’ behaviours, reflections on cultural and societal
backgrounds, or contemplations of quotations and references within the novels,
while others emerge from McEwan’s narrative styles. Furthermore, Chinese
readers’ perspectives in analysing these novels are becoming increasingly diverse.
Interdisciplinary studies and approaches enrich the reception studies of world
literature, including perspectives from literary studies, cultural studies,
psychology, media studies, and more.

The findings regarding the acceptance of lan McEwan novels in China offer
a vividly diverse picture. For one thing, the reader response to lan McEwan’s
novels varies from researcher to researcher. Yet some commonly acknowledged
emotional feelings, ethical considerations and critical reflections exist. As Hu
(2014) believes, some of the elements in McEwan’s novels make readers feel
depressed and uneasy; at the same time, readers have to think about the complex
motives that affect their moral judgments, thus making self-reflective
interpretations; in addition, readers can also feel an emotional upheaval in an
instant and gain a strong sense of artistic beauty. In addition, through McEwan’s
call for a harmonious ecology in the novel, readers see the hope of breaking out
of the cycle of alienation and achieving ecological salvation (Zhao & Liu, 2017),
and sometimes readers also reflect on the current situation of “distance”
communication in Chinese society (Geng, 2018).

In addition, the theoretical perspectives utilised in the included studies of
Ian McEwan’s novels in China have presented a refreshing view. Chinese scholars
have attempted to use new critical perspectives to interpret McEwan’s works,
opening up new dimensions for studying the acceptance of McEwan’s novels.
A total number of 24 theoretical or analytical perspectives were utilised in the
selected studies. Among which Narrative Techniques are the most commonly
adopted. Unreliable Narrative, literary ethics criticism, including exploring
sexual ethics, ecological ethics and technological ethics, also provides a unique
analytical perspective for McEwan’s research.

Conclusion

This systematic review, drawing on studies from 2000 to 2024, reveals that
the acceptance of McEwan’s works in China and related research has gradually
deepened and expanded over the past two decades. The extensive research on
McEwan’s novels reflects the mainstream Chinese academic community’s
acceptance of this contemporary British writer and recognition of his literary
achievements. However, the existing body of work remains relatively small, and
there is a noticeable lack of systematic and comprehensive studies on reader
acceptance. Additionally, the research primarily focuses on academic
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perspectives, with few studies exploring the reception of McEwan’s works among
ordinary readers and their reading experiences within Chinese society.

The findings suggest several implications for future research and translation
practice. Notably, considering lan McEwan’s broad recognition and acceptance
as a novelist, research focusing solely on the reception of his novels within China
is insufficient. Future studies should broaden their data sources beyond journal
databases to include dissertations, news reports, online book review platforms,
and other relevant mediums. In terms of research methodology, future
investigations could benefit from incorporating a more diverse range of
approaches. This might include quantitative methods, such as distributing
questionnaires to general readers of McEwan’s novels, qualitative approaches
like phenomenological studies, which emphasise the essence of experience
(Merriam & Tisdell, 2015), or mixed-methods research. Additionally, expanding
the scope of research to encompass other genres of McEwan’s work, such as
children’s novels, drama scripts, and screenplays, could offer new perspectives
and deepen research content. Finally, research on the acceptance of McEwan’s
novels could also provide valuable insights into Western literature’s translation
studies and practices in China.

References

Armstrong, P. (2009). Imagining institutional rationality? A fictional encounter between
Tan McEwan and Wolfgang Iser. Culture and Organization, 15(2), 185—201. DOI:
10.1080/14759550902925351

Bradford, R. (2009). The novel now: Contemporary British fiction. Hoboken, New Jersey:
John Wiley & Sons.

Cameron, O.C. (2002). A lacanian look at English elegance: Some reflections on Ian
McEwan’s Enduring Love. The International Journal of Psychoanalysis, 83(5), 1153—
1167. DOI: 10.1516/69DY-3T45-YBEV-AQH4

Chen, L., & Chen, B. (2020). Ziyou yu jiaolv: Maike youen Xinggqiliu zhongde yihua shuxie.
BRI & MRl Al S &R LR CEIIZN) it s4k 155 [Freedom and anxiety:
the alienated writing in McEwan’s Saturday]. Journal of PLA University of Foreign
Languages, 43(2), 128—134. (In Chinese.)

Childs, P. (2007). Ian McEwan’s Enduring Love: A Routledge Study Guide. Milton Park,
Abingdon, Oxfordshire: Routledge.

Durach, C.E, Kembro, J., & Wieland, A. (2017). A New Paradigm for Systematic Literature
Reviews in Supply Chain Management. Journal of Supply Chain Management, 53(4),
67—85. DOI: 10.1111/jscm.12145

Fink, A. (2019). Conducting research literature reviews: From the internet fo paper. New York:
Sage publications.

Fu, C.L. (2021). Lun Shuzui de xushi shixue jiangou. £-f 3. 18 (4E) RS 524 2
[On the construction of narrative poetics in Atonement]. Dongyue Luncong, 42(5),
106—112, 192. (In Chinese.) DOI: 10.15981/j.cnki.dongyueluncong.2021.05.011

Fu, M. (2016). Textuality of History and Historicity of Text: New Historical Analysis of lan
McEwan’s Black Dogs. English Language and Literature Studies, 6(3), 98. DOI:
10.5539/ells.v6n3p98

G’aniyevna, S.A. (2023). Issues of intercultural communication and reception. [jodkor
O’qituvchi, 3(28), 191—195. DOI: 10.5281/zenodo.7802979

ObB30OPLI. PELUIEH31HM 851



Nie W. et al. (2024). RUDN Journal of Studies in Literature and Journalism, 29(4), 840—857

Geng, X. (2014). Xinggiliu de gete wenlei shuxing yanjiu. Bk3if. CREIN) HEHF )8
P97 [Reading Tan McEwan’s Saturday as an Urban-Gothic Novel|. Contenporary
Foreign Literature, 35(3), 83—91. (In Chinese.) DOI: 10.16077/j.cnki.issn1001-
1757.2014.03.014

Geng, X. (2016). Yien Maikeyouen xiaoshuo Xinggiliu zhongde baoli xushu. Bk, 12l «
RN CGRIFZN) S5 J1R0E [The Narration of Violence in Ian McEwan’s
Saturday]. Journal of Sichuan International Studies University, 32(1), 36—40.
(In Chinese.)

Geng, X. (2018). Dushi getijian juli miaoshu: wenxue yuyan de chengshi shehuixue yanjiu —
yi Yien Maikeyouen xiaoshuo Xingqiliu weili. Bk3. #B 117 ) B 25 H 38 02418 5 1)
IR A2 2T DLIEL « 225 LRV CRHH7S) #il [Description of urban
interpersonal distance: a sociological study of urban literature language—taking Ian
McEwan’s novel Saturday as an example]. Journal of South-Sentral Minzu University
(Humanities and Social Sciences), 38(4), 111—115. (In Chinese.)

Geng, X., & Li, Z. (2017). Yien Maikeyouen xiaoshuo Xingqiliu zhongde lundun shuxie. ¥k
& MR« Er RN CEWIZNY e S [London writing in Ian
McEwan’s novel Saturday|. Journal of Xi’an Foreign Languages University, 25(1), 87—
90. (In Chinese.) DOI: 10.16362/j.cnki.cn61-1457/h.2017.01.017

Guo, X.J. (2013). Fengzhan de wenben, banbo de shishi-xiaoshuo Xinggqiliu de kongjian
xushi yanjiu. FESeEE. FWE RSO, RERLK) “ s AN CRIFSY (73 T A AL
FWHST [A rich text, a patchwork of ‘epics’ — a spatial narrative study of the novel
Saturday|. Foreign Language Education, 9, 43—48, 78. (In Chinese.) DOI: 10.16362/j.
cnki.cn61-1023/h.2013.05.005

Guo, X.J. (2017). Geren de yiyu yu wenhua de yiyu — Heiquan de chuangsahng xushi yanjiu.
Foet. AN NS SCA A —— (CERD AT [Personal Depres-
sion and Cultural Depression: Trauma Narrative in Black Dogs]. Contemporary Foreign
Literature, 38(1), 75-82. (In Chinese.) DOI: 10.16077/j.cnki.issn1001-
1757.2017.01.012

Guo, X.J., & Liu, L.M. (2016). Cong renwu de jiaolv xinli toushi Xingqiliu zhongde
“Yingguo xianzhuang”. FF561HE & xR R, MADIEE LSO BLEM CRLAS) iy «
GLEPUR 7 [Viewing the “Condition of England” of Saturday from the Character’s
Psychological Anxiety|. Journal of Yan’an University (Social Sciences Edition), 35(6),
89—92. (In Chinese.)

Guo, X.J., & Liu, L.M. (2020). Yingguo manbuke jiang huodezhe jiqi zuopin zai zhongguo
de yanjiu (1969-2019). FE5EHE & XM B, 5 [E & A v 2R A8 S AR S A [ R A
57(1969—2019) [On Winners of Man Booker Prize and Their Works in Mainland of
China (1969—-2019)]. Journal of Kaili University, 38(5), 66—73. (In Chinese.)

Gyekye, K. (2004). Beyond cultures: Perceiving a common humanity (9). Washington: CRVP.

Harari, M.B., Parola, H.R., Hartwell, C.J., & Riegelman, A. (2020). Literature searches in
systematic reviews and meta-analyses: A review, evaluation, and recommendations.
Journal of Vocational Behavior, 118, 103377. DOI: 10.1016/j.jvb.2020.103377

He, J. (2024). On Violence Writing in Tan McEwan’s Saturday. Education, Language and
Sociology Research, 5(1), 114. DOI: 10.22158/elsr.vSnlp114

Head, D. (2013). lan McEwan. Manchester: Manchester University Press.

Holub, R.C. (1992). Crossing borders: Reception theory, poststructuralism, deconstruction.
Madison: University of Wisconsin Press.

Hou, W.R., & Li, W.P. (2005). Yingguo xiaoshuoshi (shang). {4k Fiii, & =4k bt . 5% [F /) 5
(_I2) [A4 History of British Fiction (1)]. Nanjin: Yilin Publishing House. (In Chinese.)

Hu, H.Y. (2014). Cong “jingsong” dao “jingdian”— Maikeyouen xiaohsuo lunli daode wei-
ji zhuti tanwei. HEE 5. M “PiR” F) “4i” 7 e JURR /NS B £ A AL
R [ From “Macabre” to “Classic”: The Ethical and Moral Crises in lan McEwan’s

852 REVIEWS



Hbve B. u dp. Becthuk PYIH. Cepus: Jluteparyposenenue. XKypHanucruka. 2024. T. 29. Ne 4. C. 840—857

Fiction]. Contemporary Foreign Literature, 35(2),85—92. (In Chinese.) DOI: 10.16077/j.
cnki.issn1001-1757.2014.02.013

Huang, H., & Wang, Q.L. (2021). Xin shiji 20 nian de waiguo wenxue yanjiu: huiguyu
gianzhan. ¥HF & LK. Frithbal 20 SEMIAME SCEAWFS: IS RTHE | Foreign
Literature Studies in the Early 20 Years of the New Century: Review and Prospect].
Interdisciplinary Studies of Literature, 5(2). (In Chinese.)

Huang, W.L. (2018). Yien Maikeyouen zuopin de yixue lunli jiedu — cong Xinggqiliu yu
Shuzui shuoqi. F{HiJe. L « 22w JURE LI B 2 AR B AR B—— N CRIIN) 55«
JBZAE) Uil [Aninterpretation of lan McEwan’s works from the perspective of medical
ethics: taking Saturday and Atonement as examples]. Journal of The Fourth Military
Medical University, 9(1), 48—51. (In Chinese.) DOI: 10.13276/j.issn.1674-
8913.2018.01.012

Huang, Y.C. (2010). Fuza renxing de zhixun — lun Shuzui de jiegou xushi xiaoying. 1.
B NYER —18 OBE) MEMAE Y. [Inquiry into the Complexity of
Humanity: On the Effect of Deconstructive Narration in Atonement|. Journal of
Foreign Languages, 33(6), 89—94. (In Chinese.)

Huang, Y.C. (2015). Xiuci xushi shiyu xiade hou xiandai yuedu zhile — yi Yien Maikeyouen
Tianya wei li. 35— 1%. BFEAGRLE T K5 IALT 32 2R ——LRAHRL « 5t (
FHAY M) [Postmodern reading from the perspective of rhetorical narrative: a case
study of Sweet Tooth by lan McEwan|. Journal of Xi’an Foreign Languages University,
23(3), 104—107. (In Chinese.) DOI: 10.16362/j.cnki.cn61-1457/h.2015.03.024

Jiang, C.Y. (2022). Yingguo xiaoshuo fazhanshi. ¥4 55 . JC[E /Ny & &S [Historical de-
velopment of British fiction]. Hangzou: Zhejiang Gongshang University Publisher.
(In Chinese.)

Jiang, Y.Y. (2013). Lun xiaoshuo Shuzui zhong de fanfeng. ZEMEME. 18/ i (IR A1
X [On the irony in the novel Atonement]. The Ideological Front, 39(S2), 237—238.
(In Chinese.)

Jin, Y.R. (2021). Yien Maikeyouen changpian xiaoshuo guonei yanjiu shuping. 4> 7 %%. ft
B e v B /N E TSR YT [Review of research on Ian McEwan’s novels in
China]. Master and Masterpiece, 4, 122—123. (In Chinese.)

Kogan, I. (2014). Some Reflections on Ian Mcewan’s Atonement: ENACTMENT, GUILT,
AND REPARATION. The Psychoanalytic Quarterly, &3(1), 49-70. DOI:
10.1002/j.2167-4086.2014.00076.x

Kraus, S., Breier, M., Lim, W.M., Dabi¢, M., Kumar, S., Kanbach, D., Mukherjee, D.,
Corvello, V., Pineiro-Chousa, J., Liguori, E., Palacios-Marqués, D., Schiavone, F,,
Ferraris, A., Fernandes, C., & Ferreira, J.J. (2022). Literature reviews as independent
studies: Guidelines for academic practice. Review of Managerial Science, 16(8), 2577—
2595. DOI: 10.1007/s11846-022-00588-8

Lan, C. (1998a). Ping Moshengren de anwei. Wi 4li. vF Pk Aff)22%) [On Comfort of
Strangers|. Foreign Literature, 6, 43—46. (In Chinese.) DOI: 10.16430/j.cnki.
11.1998.06.010

Lan, C. (1998b). Yien maikeyouen qiren qizuo. Wiz, FHE « &5t B A HAF Ian
McEwan and his works]. Foreign Literature, 6, 24—28. (In Chinese.) DOI: 10.16430/j.
cnki.f1.1998.06.007

Li, K.P. (2021). “Kongtong” xushu de beihou: aiwu keren zhong de ling yizhong pipan
shengyin. Z=ELME. “RRROATE E:  CELTZY F )5 —Mit ) 7 % [Behind
the Homophobic Narration: Another Critical Voice in Enduring Love]. Contemporary
Foreign Literature, 42(2), 68—75. (In Chinese.) DOI: 10.16077/j.cnki.issn1001-
1757.2021.02.013

Li, X.H. (2016). Wenhua yujing yu wenxue fanyi huayu goujian. 22841, SCA B 5 32480
PEUTE 7 f4 [ Cultural Context and the Construction of Literary Translation Discourse].

ObB30OPLI. PELUIEH31HM 853



Nie W. et al. (2024). RUDN Journal of Studies in Literature and Journalism, 29(4), 840—857

Jiangsu Social Sciences, 4, 179—185. (In Chinese.) DOI: 10.13858/j.cnki.cn32-
1312/¢.2016.04.024

Lin, L. (2013). Lun Xinggqiliu de kongjian xushi celve. ¥, & CREII/NY) 25 7] A2 Sk
[Interpreting the Spatial Narrative in lan McEwan’s Saturday|. Contemporary Foreign
Literature, 34(1), 47-54. (In Chinese.) DOI: 10.16077/j.cnki.issn1001-
1757.2013.01.009

Liu, C.F (2021). Dangdai yingguo xiaoshuo zhongde dushi wenhua kunjing. XI|#75. 244X
B [E N AT AL RS [Urban Cultural Predicament in Contemporary British
Novels]. Beijing Book Co. Inc. (In Chinese.)

Long, J. (2005). Xinling de haizi, shenqi de shijian — Yien Maikeyouen Shijian zhong de
haizi jiedu. JEVL. 0 RIH% T, #ET IS Al ——FH R « 2250 JUR (TRl R £ 7) i
12 The Child inside, a magical time — an interpretation of lan McEwan’s The Child in
Time]. Contemporary Foreign Literature, 4, 70—76, 173. (In Chinese.)

Luo, Y. (2017). Yiqing shiyu xia de Yien Maikeyouen xiaoshuo yanjiu. %' %. #1540~ 1
R o URUNUIFSYA study of Ian McEwan’s novels from the perspective of
empathy]. Beijing Book Co. Inc. (In Chinese.)

Malcolm, D. (2002). Understanding lan McEwan. Univ of South Carolina Press.

McEwan, 1., Ge, F,, & Li, E. (2018). Yinghan zhijian: chuanmei, xuhuan, yu kehuan — Yien
Maikeyouen, Gefei, Lier duihua lu. /8 « 22w U, #64F, & 259, JE 2 (A AR T
JERERIZ]—OH L« o UL &R 4SS [Between English and Chi-
nese: Media, Fiction and Science Fiction — a dialogue between Ian McEwan, Ge Fei
and Li Er|. Modern Chinese Literature Studies, (12), 49—58. (In Chinese.)

Merriam, S.B., & Tisdell, E.J. (2015). Qualitative research: A guide to design and implemen-
tation. Hoboken, New Jersey: John Wiley & Sons.

Page, M.J., McKenzie, J.E., Bossuyt, P.M., Boutron, 1., Hoffmann, T.C., Mulrow, C.D.,
Shamseer, L., Tetzlaff, J.M., Akl, E.A., & Brennan, S.E. (2021). The PRISMA
2020 statement: An updated guideline for reporting systematic reviews. BMJ, 372.
https://www.bmj.com/content/372/bmj.n71.short

Papadima, L. (2015). Literary Reception Theories: A Review. Dacoromania litteraria, 2(1),
134—162.

Qiu, E (2007). Nanxing qizhi yu xingbie zhengzhi — jiedu Yien Maikeyouen de liating Zhi-
zao. BN 53 AU S Ml B —— st L 22 s JC R (K2 HiliE) [Hegemonic
Masculinity and Gender Politics:  Interpreting lan McEwan’s Homemade]. Foreign
Literature, 1, 15—20, 126. (In Chinese.) DOI: 10.16430/j.cnki.f1.2007.01.003

Qu, S.J., & Ren, Y.M. (2008). Dangdai Yingguo xiaoshuo shi. # it 5%, & (T—9, 443
/NS [A History of Contemporary British Fiction]. Shanghai: Shanghai Translation
Publishing House. (In Chinese.)

Rees-Jones, D. (2005). Fact and artefact: Poetry, science, and a few thoughts on Ian
McEwan’s Saturday. Interdisciplinary Science Reviews, 30(4), 331-340. DOI:
10.1179/030801805X64915

Seaboyer, J. (2005). Ian McEwan: Contemporary Realism and the Novel of Ideas. J. Acheson
& S.C.E. Ross, The Contemporary British Novel Since 1950 (23—34). London: Palgrave
Macmillan US. DOI: 10.1007/978-1-349-73717-8_3

Selcuk, A.A. (2019). A guide for systematic reviews: PRISMA. Turkish archives of otorhino-
laryngology, 57(1), 57. DOI: 10.5152/ta0.2019.4058

Shang, B. (2018). Ethical literary criticism and Ian McEwan’s Nutshell. Critique: Studies in
Contemporary Fiction, 59(2), 142—153. DOI: 10.1080/00111619.2017.1378612

Shang, B.W. (2018). Yien Maikeyouen de zhongguo lianpu: fanyi yu yanjiu lunshu. j¥ 2 1.
PRI o 22T U U o [ G 1% - 80 3 S5 9738 18 [ Critical Reception of Tan McEwan in
China). English Studies, 1, 110—121. (In Chinese.)

854 REVIEWS



Hbve B. u dp. Becthuk PYIH. Cepus: Jluteparyposenenue. XKypHanucruka. 2024. T. 29. Ne 4. C. 840—857

Shang, B.W. (2019). “M” xiaoshi de mimi: Maikeyouen Liti Jihe de feiziran xushi. {25,
CMTH R BIRL R A LR LR LAY AR H AR A3 [The Mystery of M’s Disap-
pearance: Unnatural Narrative in lan McEwan’s Solid Geometry]. Contemporary
Foreign Literature, 40(3), 44—51. (In Chinese.) DOI: 10.16077/j.cnki.issn1001-
1757.2019.03.009

Shang, B.W. (2021). Maikeyouen Zhanglang de feiziran xushi jiqi zhengzhi fengyu. ¥/ 24 ..
Feye JUREL QiR aE B AR RS R FL A AT [ Unnatural Narrative and Its Political
Satire in McEwan’s The Cockroach]. Journal of Shanghai Jiaotong University (Philoso-
phy and Social Sciences), 29(3), 89—108. (In Chinese.) DOI: 10.13806/j.cnki.issn1008-
7095.2021.03.011

Shanghai Translation Publishing House — Ian McEwan. (n.d.). Retrieved from http://www.
stph.com.cn

Snyder, H. (2019). Literature review as a research methodology: An overview and guide-
lines. Journal of business research, 104, 333—339. DOI: 10.1016/j.jbusres.2019.07.039

Song, L.G., & Fang, X.M. (2018). Maikeyouen Xinggqiliu de xushi lunli. & >KH & 77 A,
Fr B GRS BIAEE{ETE[On the Narrative Ethics of McEwan’s Saturday].
Journal of Hubei Polytechnic University (Humanities and Social Sciences), 35(6), 59—63.
(In Chinese.) DOI: 10. 3969/j. ISSN. 2095 - 4662. 2018. 06. 010

Tan, J. (2012). Lundun de kunhuo yu chongtu — xiaoshuo Xinggqiliu de zhuti tan-
suo. AL, BHIINER S R—N 3 CEIN) B FBERE[The confusion and
conflict of London — a theme explored in the novel Saturday]. Journal of Chongqing
University of Science and Technology (Social Sciences Edition), 23, 116—117. (In Chi-
nese.) DOI: 10.19406/j.cnki.cqkjxyxbskb.2012.23.041

Wang, D., & Tian, J. (2024). Punish with Impunity: The Unreliable Narration in My Purple
Scented Novel. Ang-A Quarterly Journal of Short Articles Notes and Reviews, 37(3),
465—469. DOI: 10.1080/0895769X.2023.2183812

Wang, G.X. (2016). Lun Shuzui de wudu xushi. £, i (BEIE) MFIRELAEE [On the
misreading narration of Atonement]. View on Publishing, 8, 89—91. (In Chinese.) DOI:
10.16491/j.cnki.cn45-1216/g2.2016.0302

Wang, S.R., & Fang, J. (2006). Yingguo wenxue jianshi. £5F1", & J7A%. JfE 27
[A4 concise history of English literature]. Shanghai: Shanghai Foreign Language Educa-
tion Press. (In Chinese.)

Wang, S.R., & He, N. (2006). 20 shiji Yingguo wenxue shi. 574", & {a] 7. 2012055 [F 3¢
222 [History of 20th Century British Literature]. Peking: Peking University Press.
(In Chinese.)

Wang, T.H., & Li, Y.Q. (2019). “Fanran xingwu”— Maikeyouen Xinggqiliu chuangshang xus-
hi tanxi. EHEE & ZHENE. “ORIRMENE” ——Z2 s UL CRIN) Q0 AR
[“Sudden Awakening”: Traumatic Narrative in lan McEwan’s Saturday]. Journal of
Changchun University, 29(3), 40—43. (In Chinese.)

Wang, Y. (2011). Mosheng ren de weijie: bu kekao de renwu fangzhen jigi xushu. Fi. (FfA
B NHELFEY ANRTEEI AN )5 B M HopUA [ The Comfort of Strangers: Phalanx of
Unreliable Characters and Narration]. Foreign Literatures, 31(2), 120—128. (In Chi-
nese.) DOI: 10.16345/j.cnki.cn11-1562/i.2011.02.010

Wang, Y.P. (2015). Huwenxing yu fanfeng: lun Maikeyouen xiaoshuo Amusitedan de xushi
celve. EHV. B XMS RRRZZ W ICE/NGG (BT P AU 5% [ Intertex-
tuality and Irony: Two Narrative Strategies in lan McEwan’s Amsterdam]. Contempo-
rary Foreign Literature, 36(2), 72—79. (In Chinese.) DOI: 10.16077/j.cnki.issn1001-
1757.2015.02.014

Wang, Y.W., & Yang, S. (2016). Nvexin zhi Iv: Shuzui de chuangshang shuxi. +#i3¢ & #
B LR (BEEY 6104515 [A heart-wrenching journey: the trauma in Atone-
ment]. Movie Literature, 1,41—43. (In Chinese.)

ObB30OPLI. PELUIEH31HM 855


http://www.stph.com.cn
http://www.stph.com.cn

Nie W. et al. (2024). RUDN Journal of Studies in Literature and Journalism, 29(4), 840—857

Wang, Z.L., & Zhou, Y.L. (2018). Yingguo 20 shiji wenxue shi xinban. 4% B, & JEA4E K. 9t
[ 20120 S 2% S ¥ h [A History of English Literature in the Twentieth Century). Peking:
Foreign Language Teaching and Research Press. (In Chinese.)

Wu, C.P. (2014). “Heiquan”: xifang chuantong wenhua de yiyu zheng — Yien Maikeyouen
Heiquan zhong “Heiquan” yixiang jiedu. 5. « 704 )7 A& 48 LA IARiE——f
BLe Z2mi U (FERD) b “HR” B R [Depression in Western traditional cul-
ture — an interpretation of the “black dog” image in Ian McEwan’s Black Dog]. Journal
of Huaibei Normal University (Philosophy and Social Sciences), 35(5), 130—133.
(In Chinese.)

Yang, J.C., & Zhang, Q. (2017). 21 shiji waiguo wenxue yanjiu xin shiye. #1474 & 5K ¥i.
QUHZLHNE SCERF U HAEF [ New horizons in the study of foreign literature in the
21st century]. New Jersey: Beijing Book Co. Inc. (In Chinese.)

Yang, L. (2017). Lunli shiyu xia de Yien Maikeyouen xiaoshuo yanjiu. 47, 1&FE #0311
AL« 250 JURUNAFSY[A Study of ITan McEwan’s Works from the Perspectives of
Ethics]. Henan Social Sciences, 25(9), 95—98. (In Chinese.)

Yue, D.Y. (2021). Kua wenhua zhi giao. ‘K& 2. ¥ SCHLZ (A Bridge Across Cultures).
Beijing Book Co. Inc. (In Chinese.)

Zhang, J., Xin, S.G., & Li, X. (2014). Lunli daocuo de Shuini Huayuan. 7k, %, & 2
JH. A& FEVE ¥ /K Je 1€ FE [ Ethical Flaw in The Cement Garden]. Journal of Tianjin
University (Social Sciences), 16(1), 89—92. (In Chinese.)

Zhang, S.C. (2015). Cong Heiquan kan Maikeyouen de jiating lunli guan. 5K#A /7. M (22
Ry FEEZVIEIFIECFM[On Tan McEwan’s Family Ethics Reflected in Black
Dog]. The World & Chong Qing, 32(11), 38—42. (In Chinese.) DOI: 10.13769/j.cnki.
¢n50-1011/d.2015.11.008

Zhao, Q., & Liu, G.Q. (2017). Yousi yu jiushu: shengtai piping shiyu xia de Riguang. X i
& X1 M OBz A S PR R Y (H D) [Sorrow and Salvation: Solar in
the Context of Ecocriticism]. Social Science Front, 11, 264—268. (In Chinese.)

Zheng, J. (2020). Maikeyouen xiaoshuo zhong de gongging guan. 7%, 2 vi & BN )
HAE W [ The Concept of Empathy in McEwan’s Fiction]. Foreign Literature Studies,
42(5), 114. (In Chinese.)

Zhou, M., & Wu, W. (2022). Negotiation between social structure and personal feelings —
An inquiry into the covert progressions in lan McEwan’s Machines like me. Neoheli-
con, 49(2), 533—549. DOI: 10.1007/s11059-022-00655-9

Zhu, X.Q. (2012). Quangiu hua beijing xia hou 9.11 shiqgi Yingguo Lundun levying — jiedu
Maikeyouen xiaoshuo Xinggiliu. 2R BEEE. 2 ERAL TS 5t K 5 9. 11 I 9E 46 3 52
fif i 42 va U RN CGEI/N) [A Post-9. 11 Glimpse of London under a Globalised
Context — from McEwan’s Saturday|. Journal of Changchun University, 22(11), 1368—
1370. (In Chinese.)

Bio notes:

Wen Nie, PhD Student at the Faculty of Humanities, Management and Science, University
Putra Malaysia, Bintulu, Sarawak, Malaysia. ORCID ID: 0009-0004-2743-9053. E-mail:
gs63071@student.upm.edu.my

Leng Chan Siaw , Senior Lecturer of Psychology and counselling at the Department of So-
cial Science and Management, Faculty of Humanities, Management and Science, Univer-
sity Putra Malaysia, Bintulu, Sarawak, Malaysia. ORCID ID: 0000-0001-5542-2540.
E-mail: chansiawleng@upm.edu.my

Shobihah Binti Abang Abai Dayang , Senior Lecturer at the Faculty of Humanities, Manage-
ment and Science, University Putra Malaysia, Bintulu, Sarawak, Malaysia. ORCID: 0000-
0002-3636-4522. E-mail: shobihah.abai@upm.edu.my

856 REVIEWS


mailto:gs63071@student.upm.edu.my

Hbve B. u dp. Becthuk PYIH. Cepus: Jluteparyposenenue. XKypHanucruka. 2024. T. 29. Ne 4. C. 840—857

Ayuni Binti Mohd Isa Nur, Senior Lecturer at the Department of Government and Civiliza-
tion Study, Faculty of Human Ecology, University Putra Malaysia, Serdang, Selangor, Ma-
laysia. ORCID: 0000-0001-7267-1290. E-mail: nurayuni@upm.edu.my

Caenenus 00 aBTOpax:

Hbe Bsub, aciupaHT (haKyabTeTa T'yMaHUTApHBIX HAyK, YIIPaBJIeHUS U HayKu, YHUBEPCU-
teT [lytpa Manaiizus, buntyny, CapaBak, Manaiizusi. ORCID: 0009-0004-2743-9053.
E-mail: gs63071@student.upm.edu.my

Cso Jlen Yan, cTapiiinii nperogaBaTesib ICUXOJOTMU U KOHCYJIBTUPOBAHUS B IeTIapTaMeH-
T€ COLMAIBHBIX HAayK U YIIpaBJIeHUs, (haKyIbTeT T'YMaHUTAPHBIX HAyK, YIIPABICHUS 1 Hay-
ku, YauBepcureT I[lyrpa Manaiizus, buntyny, CapaBak, Manaiizus. ORCID: 0000-0001-
5542-2540. E-mail: chansiawleng@upm.edu.my

Masau llodbuxa bunmu Abane Abail, cTaplliuii TipenojaBatelib (pakyabTeTa 'yMaHUTapHBIX
HayK, yrpaBJjieHUsI U Hayku, YHuBepcuteT Ilyrpa Manaiizusi, buntyny, CapaBak, Manaii-
3usg. ORCID: 0000-0002-3636-4522. E-mail: shobihah.abai@upm.edu.my

Hyp Awnu 6unmu Moxo Hca, ctapummii mpernogaBaTeib AenapTaMeHTa M3y4eHUs IIpa-
BUTEJbCTBA U LIMBUIM3ALMU, (HaKyIbTET YeIoBeueckoil akosoruu, Yausepcuter [lytpa
Manaiizus, Ceppanr, Cenanrop, Mamnaiizusgs. ORCID ID: 0000-0001-7267-1290.
E-mail: nurayuni@upm.edu.my

ObB30OPLI. PELUIEH31HM 857


mailto:nurayuni@upm.edu.my
mailto:gs63071@student.upm.edu.my
mailto:chansiawleng@upm.edu.my
mailto:shobihah.abai@upm.edu.my
mailto:nurayuni@upm.edu.my

ISSN 2312-9220 (Print); ISSN 2312-9247 (Onli
ﬂ RUDN Journal of Studies in Literature and Journalism (Print) (Onfine)
-. 2024 Vol.29 No.4 858-862
% BectHuk PYOH. Cepus: JiutepatypoBegeHue. XKypHanuctTuka http://journals.rudn.ru/literary-criticism

DOI: 10.22363/2312-9220-2024-29-3-858-862
EDN: RSUUCF
YK 821.111

PeueH3nsa / Review

NMocTkonoHuanbHaga, nocTUMNepckas,
nosiIaoOMHas, pycCKOa3bl4Has.
PeueH3ua Ha kHury: LagpaHckas 3.D., Mapunosa l'.T.,
Kewgpuanrnos LU.K. TpaHckynbTypHasa nutepartypa XXI Beka:
y4yeOHOe nocobue gng By3oB. M.: IOpaT, 2024.

A.T. Koanenko®=, B.A. Yayposa

Poccutickuii ynusepcumem opyaucowvt Hapodos, Mockea, Poccuiickas Pedepajus
=ak-taurus@mail.ru

Bkian aBropoB. A. 1. Kosanrenko — pa3paboTKa Uaeu UCCIIeAOBaHMs, COOP UCCIEI0BATEIbCKIX
JAHHbIX, aHAJU3 JaHHBIX, HaMMCaHUEe W peAaKTUpoBaHue pykonucu. B.A. Yayposa — coop
HCCeI0BATEIbCKUX TAaHHBIX, aHAIU3 JaHHbIX.

3aspeHue 0 KOHGJIMKTE HHTEPECOB. ABTOPBI 3asIBISIET 00 OTCYTCTBMM KOH(MIIMKTA MHTEPECOB.

Hcropus crathu: noctynuia B pegakiuio 4 aprycra 2024 r.; orperieH3upoBaHa 11 ceHTsI-
ops 2024 r.; mpuHsITA K MyoauKanyu 2 oktsopst 2024 .

Jns murupoBanus: Kosanenxo A.I., Yayposa B.A. TlocTKonoHUANbHASI, TOCTUMIIEPCKA,
MOJIMAOMHAsI, pyccKos3biaHast. Periensust Ha kuury: Iladpanckas D.®., lapunosa [T,
Kemdununos 11.K. TpanckynsrypHas nutepaTtypa XXI Beka: yueOHOe mocodue 111 By30B.
M.: KOpaiit, 2024. 235 ¢. // Becthuk Poccuiickoro yHuBepcuteTa apy>kobl HapomoB. Ce-
pust: JluteparypoBenenue. 2KypHanuctuka. 2024. T. 29. Ne 4. C. 858—862. http://doi.org/
10.22363/2312-9220-2024-29-4-858-862

Postcolonial, post-imperial,
polydomous, Russian-speaking.
Book review: Shafranskaya, E.F., Garipova, G.T.
& Keshfidinov, Sh.K. (2024). Transcultural literature
of the XXI century. Moscow: Yurait Publ. (In Russ.)

Alexander G. Kovalenko®=, Valeria A. Chaurova

RUDN University, Moscow, Russian Federation
=ak-taurus@mail.ru

© Kosanenko A.T., Hayposa B.A., 2024

This work is licensed under a Creative Commons Attribution 4.0 International License
CETE https://creativecommons.org/licenses/by-nc/4.0/legalcode

858 REVIEWS


https://orcid.org/0000-0002-6747-285X
https://orcid.org/0000-0002-6747-285X
mailto:ak-taurus@mail.ru
https://orcid.org/0000-0002-6747-285X
https://orcid.org/0000-0002-6747-285X
mailto:ak-taurus@mail.ru
https://creativecommons.org/licenses/by-nc/4.0/legalcode
http://journals.rudn.ru/literary

Kosanenxo A.I'., Yayposa B.A. Bectnuk PYJIH. Cepusi: Jluteparyposenenue. XKypHanuctuka. 2024. T. 29. Ne 4. C. 859—862

Conlflicts of interest. The authors declare that there is no conflict of interests.

Article history: submitted August 4, 2024; revised September 11, 2024; accepted October 2,
2024.

For citation: Kovalenko, A.G., & Chaurova, V.A. (2024). Postcolonial, post-imperial,
polydome, Russian-speaking. Book review: Shafranskaya, E.F., Garipova, G.T., & Kesh-
fidinov, Sh.K. (2024). Transcultural literature of the XXI century. Moscow: Yurait Publ.
(In Russ.) RUDN Journal of Studies in Literature and Journalism, 29(4), 858—862. (In Russ.)
http://doi.org/10.22363/2312-9220-2024-29-4-858-862

HecMmoTpst Ha TO UTO B peLieH3UPYyeMYI0 KHUTY BKJIFOUEHBI BOITPOCHI 1 33/1a-
HUS 711 CAMOCTOSITEIbHOM paboThl CTYAEHTOB, OHA MaJIO MOXOAUT Ha y4eOHOe
nocobue. KHura ckopee COOTBETCTBYET XKaHPY KOJUIEKTMBHOM HAyYHOU MOHO-
rpadpun. Yurtareab oOHapykMBaeT MHOXKECTBO CCHLJIOK Ha Hay4YHbIC TPYIbI,
e€MKUe LIUTAThl U3 XyI0XECTBEHHbBIX MPOMU3BEACHUIA, 4acTOe CaMOLUTUPOBA-
Hue. [Tocobue HanmKrcaHO HayYHBIM SI3bIKOM, U300MIYIOLIUM CJIOXKHBIMU 000-
poTaMu 1 aOCTPaKTHOM TepMUHOJIOTHE, MHOTOUMCIEHHBIMY TTIOBTOPAMU, YTO
3aTpyAHseT yTeHue. Brmpouem, mpeiaraeMblii B KOHIIE yyeOHMKA CJIOBaph
TEPMUHOB MpU3BaH 00JIeTYUTh 3aauy. I3 HEro Mbl y3HaeM 0 3HaUYeHUU TaKUX
CJIOB, KaK «MEPOTOINMUKA», «IUMUHAJIBHOCTb», «IlapacéMaHTUKa», «COMAaTO-
TUT», «XxUa3M», «(bpoHTUp» U 1p. [IpaBna, mist MX MOHUMAHUS UCTIOIb3YETCsI
WHTEepIIpeTalus, KoTopasl, MoxXxayii, He YIIPOILIAeT, a TOJbKO YCI0XKHSIET BOC-
OpUSTHE U3-3a HACJIOCHUSI HOBBIX a0cTpakuuii. Hanmpumep: «MeTaTtekcTyalib-
HOCTb — 3TO (popMa MHTEPTEKCTYaJIbHOTO IMCKypca, B KOTOPOM OJIMH TEKCT
COOTHOCUTCS C IPYTMMU TEKCTAaMM B KOHTEKCTE aBTOPCKOM TpaHCIEPCOHAIb-
HoW cuctembl (!) WIM C IPYTMMM TEKCTaMM B PELIENITMBHOM IT0JIe MUPOBOM
kynasrypbl» (Illacdpanckas, Tapunosa, KemduauHos, c. 212). I1pu ynpoiie-
HUM: METATeKCTYyaJIbHOCTb — 3TO Ta Xe UHTePTEeKCTYaJIbHOCTb, idem per idem.

ABTOpBI KHUTH YOEXXIaI0T YMTATEJIS B CYILIECTBOBAHUM OCO0O0I TPAaHCKYJIb-
TYpHOI JIMTEpaTyphbl, KOHIIEMNIIMS KOTOPOIi ONIMPAETCsl HA COBPEMEHHBIE TIpe/I-
CTaBJICHUSI O TTIOCTKOJOHMAIM3ME, HeJaBHO MOSBUBIIEMCS Ha 3amane U yxke
MepeKoYeBaBIlIEM B POCCUNCKOE MHTEIEKTYaJIbHOE MPOCTPAHCTBO, B OCHOB-
HoM OJaromapsi paboTaM KyJbTypoJiora, JIuTepaTypoBena A. DTKMHIA O «BHY-
TpeHHeM KoJloHuanu3Me» B Poccun. B ocHOBaHMY KOHLIETILIMM JIEXKUT yOeKe-
HHUE B TOM, 4To Poccus yrHeTana KOJOHU3UMPOBAHHBIE HAPOAbI, OTHOCS K UX
YUCJY MPAaKTUYECKU BCe HAapOAHOCTU pecny0uk obiBiiero Coserckoro Coro-
3a. [lo MHEHHMIO aBTOPOB, KOJOHUAIM3M MMEI MECTO HE TOJbKO B LIAPCKOM
Poccuu, Ho u B coBeTckoe Bpemsi. CoBeTckasi Poccust mpopoJikaia moaaBisiTh
Haponbl Cpemneir Asum, Kaskaza, [Ipubantuku, He maBaja BO3MOXHOCTU
YUMTBHCS Ha POIHOM $3bIKE, MMCaTh KHUTY HAa HeM. OTcrona ciemyeT Helerblit
1 abCOJIIOTHO HE COOTBETCTBYIOLIMI AEHCTBUTEILHOCTU BBIBOJI, UTO CBOOO/I -
Has JIMTepaTypa B HallMOHAJbHBIX PECIYOJIMKAaX BOZHUKIIA TOJbKO HA MOCTCO-
BETCKOM IIPOCTPAHCTBE, a MOCKOJIbKY BIMSIHUE METPOIIOJMHY ObLIO KOJIOCCAIb-
HBIM, M OHO COXPaHSIETCsl, TO U HOBasl IUTepaTypa Ha MPOCTPAHCTBE ObIBIIETO
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Cosetckoro Coro3a Morja ObITh CO3aHa TOJbKO Ha pycckoM. OTcroaa u 1mo-
SIBUJICSI TEPMUH «PYCCKOSI3bIYHBIN ITUCATENb».

Xopo1o 310 win miaoxo? Hu To, HU apyroe, roBOpST aBTOPHI y4eOHMKA.
[TpocTo cnenyeT mpu3HaTh 3TO KaK HEOCHOPUMBIN (pakT. HaltmoHanbHbIN M-
carejib MUILIET Ha PYCCKOM, TaK KakK 3TO €ro «BTOPOM POAHON SI3bIK», OH HE
TOJIbKO TOBOPUT, HO ¥ MBICIUT Ha HeM. OIHAKO BIWSHUE «I1€PBOrO POJTHOIO
SI3bIKa» OCTAETCS JOCTATOYHO CUJIBHBIM, KaK M STHUYECKOTO MEHTAJIUTETA, T10-
3TOMY B PYCCKOSI3bIYHOM IMpo3e y30€KOB, apMsiH, 0€J0pYCOB MPUCYTCTBYIOT
3JIEMEHTBI HALIMOHAJIbHOTO CO3HAHMUS B BUJIE 00pa30B, CJI0B, 0OOPOTOB peyH,
MEHTAJIbHBIX «IaTTEPHOB» U T. A. PecypcoB poIHOro «KOJOHU3MPOBAHHOTO»
HEKOrja si3blKa He XBaTaeT Ha OOJMYEHHE MMIEPCKOrO CO3HAHMS, TO3TOMY
aBTOPbI PYraloT KOJOHUAJIbHOE MPOIIIOe METPOIOINU, O0IMYAIOT €ro, MOJ-
BEPraioT KPUTHKE BCE XK€ Ha PYCCKOM sI3bIKe. Takoil BOT mapajaokc.

IllecTHagLaTh r1aB KHUTY — 3TO IIECTHAAIATh OYEPKOB O Pa3HbIX ITMCATe-
JISIX U3 OBIBILIMX COBETCKMX peCITyOJIUK, B KOTOPBIX CTYACHT HailAeT aHaIu3 O/l -
HOTO-JIBYX «3HAKOBBIX» MPOU3BEAECHUN «TPAaHCKYJIBTYPHOTO nucaresis». OHu
OYeHb pa3Hble, U BCE XK€ MPOCIEXKMBAETCS HEKasi KOHCTAHTHASI COCTaBJISIIO-
111as1, KOTOPYI0 MOXHO Ha3BaTh «aHTMUMIIEPCKOCThIO». B moBectu Cybxara
AdraaTtyHu paccKa3bIBaeTCsl O TOM, KaK CTapblii yUUTE/b IIPUBUBAJ JIOOOBb K
[Tymkuny u JlepMOHTOBY C noMoliblo Naiku (OykBaibHO!). B aHanu3e poma-
Ha JImanbl AXBepIsiH aKIEHT JejaeTcs Ha MOTHBE KOBPOBOIO OpHaMEHTa,
CUMBOJIM3UPYIOIIETO y30p MNaMsITU apMSHCKOTO Hapola O KpOBaBOM THpPaHE.
B pomane Camm OunumniieHKO 3HaYMMbIM CTAHOBUTCST 00pa3 (piara 6eaopyc-
CKOJi OMIO3MIIMU, BBICTYIAIOIIEH MPOTHB KOJJOHM3a1LMHU (!) O6e10pyccCKOro Ha-
pona. B pomane Anuchl [aHueBoit «2KeHuX u HEBeCcTa» PacKpbIBAETCS CIIOX-
Has MyCyJIbMaHCKO-Cy(uiicKasi COCTaBIIsIIOIIAs CIOKETHON MHTPUTU, KOTOPYIO
ObUIO COBEPIIEHHO HEBO3MOXHO IPEACTABUTh B «KOJOHUAJIBHYIO BIOXY».
«MycyJIbMaHCKUI MOATEKCT pOMaHa HecllyyaeH, — CKa3aHO B y4eOHOM MOCO-
oun. — OH ObLUT HEOOXOIUM aBTOPY, KOTOPBIA BOJIE KCTOPUUYECKUX KYJIHOUTOB
(!) (mpoueccoB, Ha3bIBAEMbIX KOJOHUATBHBIMU WJIM MOCTKOJOHUAIbHBIMMU),
BIIMCaAH B IapagurMy OMKYJIBTYpPHOI, OMMEHTAIbHON 1 OMJIMHIBAJIbHOM Kap-
TUHBI MUpa. Pycckas KyJabTypa BhITEKAeT He TOJIbKO M3 XpUCTUAHCKUX CTEPEO-
TUIIOB, HO Y MYCYJIbMaHCKUX, OCOOEHHO B TOW MCTOPUKO-KYJIBTYpHOI (hase,
KOTOpasi Halula cBoil orcuer ¢ 3axBara KaBkaza Poccuiickoit umnepueit
BIUIOTh 10 HAIUX OHEW» (C. 74). B moBecTH KpbIMCKO-TAaTapCKOTO MUCATENS
Omuig Akuta «bapxaTHbI Ce30H» 3BYYUT MOTHMB BO3BpallleHUsI HECIIPABE/I-
JIMBO BBICJTAHHOT'O Hapoja B POIHOI, XOTS 1 pa3pylleHHbI! TOM.

ABTOpBI HACTOMYMBO aKIIEHTUPYIOT POJb KOJOHUAIbHOIO U MOCTKOJIOHM -
aJIbHOTO, HO HE MPOBOJMIT CTPOroi pa3rpaHUUYUTEIbHON YEPThI MEXIY ABYMSI
MOHSATUSIMU 1 UX CMbICIaMU. MOXET ObITb, 1€JIaI0T 3TO HAMEPEHHO, OTMevast
«IepeKpecTbsi KOJOHUAIbHON M MOCTKOJOHUAJIbHOM JuTepaTyp». B kHure CaH-
mxkapa fAHbiesa «YMp» TeMa Beankoii OTedecTBEHHOM BOMHBI OTMEUE€HA MO-
TUBAMM, KOTOPbIE «HEIBYCMBICIEHHO OTChUIAIOT K LIUBUJIM3aTOPCKOMY MPO-
ekty (!) Poccuiickoit umnepuun (a morom u Kk CCCP), BomaoTuBIIEMYCS
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B TypkecraHe» (c. 72). YiuBiaeHUEe UMTATEIS MOTYT BbI3BaTh HEKOTOPHIE OLICH-
KM aBTOpaMu MOCTKOJOHMAJIbHON pelLeIIMM, HE COBCEM TOUYHBIE U B 1IEJIOM
HecrnpaBemiuBble: «Poccus npuBaTtusupoBania (!?) modbeay Bo Bropoit mupo-
Boii. [ToGena crana pycckum 6peHaoMm (7). A Kak ke y30eKku (ImepedyeHb OCTallb-
HbIX 9THOHMMOB OCTaBUM 3a pamkaMmm)? Yepena HbIHEIIHUX MOKOJIEHUI He
3HAET, KaKylo NOIIEPXKKY U MOMOIIb BHECa B 00111yt modeay CpenHsiss A3usi»
(c. 74). Aymaetcs, uyTo coBpemeHHasi Poccust 06 aToM He 3a0b11a. A BOT YCUIM -
SIMU COBPEMEHHBIX HALIMOHAJIBHBIX 2JIMT OBIBIIMX PECYOJIMK TaKOe 3a0BEeHUE
OBLIO 00ECTIEYEHO.

Kak Mbl y3HaeM 13 JaHHOTO y4eOHMKA, KOJIOHM3AlUK TTOABEPIiach U Mpu-
OanTtuiickas Ocronusl. B rnase, roe aHanusupyetcst pomaH CaHbl BanuyiuHoi
«He 6orock Cuneit boponbl», mokazaHo, KaK co3peBajia IICMX0JI0rnYecKast KOH-
(bpoHTaLIMSI CBOOOMOMIOOMBBIX 3CTOHIIEB M «MMIIEPCKUX KOJOHM3AaTOPOB» —
pycckux. OmHako napanokcaneH ToT (akT, uro CaHa BaimyinHa, sTHUYECKast
TaTapka, ocJjie U31aHus KHUTY Ha aHIJIMACKOM U FOJIJIAHICKOM SI3bIKaX, BCE XKe
o0paTuiiach K «MMIIEPCKOMY» SI3bIKY, M1 KHUTA TMOSIBUJIACh HA PYCCKOM, YTO U
00eCITeunsIo ee CyIIeCTBOBAaHME B T10JIE «TPAHCKYIBTYPHOU JTUTEPATYPhI».

Henb3st He 0OpaTuTh BHUMaHKE HA TO, YTO FPAHMIIBI TPAHCKYJIBTYPHO JIU -
TepaTypbl y aBTOPOB y4eOHMKA BCE XE€ HECKOJIbKO Pa3MbIThl, a HEKOTOpPHIE
MMEeHa UCKYCCTBEHHO MPUTSHYTHI B 3Ty 00J1acTh. ABTOp «kOXHOI MaHrazeu»
Kuop SIHeB — aTHUUYeCKUiT pycCKuii, XoTs U poauics B CpeaHeid A3uu, a mos3-
Hee npoxuBai B EBpone. Ero cTuiamMcTuyecku 3aMbICIOBAThIE U YCIOXHEH -
HbIIi pOMaH XOTb W HAIMOJHEH «aHTUMMIEPCKUM» MaOCOM, BPSII JIM HECET B
ce0e MOJUJIMHIBaIbHbIE 21eMeHThl. OH «QHTUHMMIIEPCKHUii», HO BOBCE HE TIPU-
YriHE MeCTa POXXAEHUsI aBTOpa 1 ero ouorpaduu.

Hpyroii mpuMmep HapylleHus JOruku — pomaH AHapest Bosoca «Ilyrere-
ctBue B [laHIXpya», MOCBSILIEHHBIN BEIMKOMY Nepcuackomy noaty Jxadapy
Pynaku, B KOTOpOM HET HMYEro HU OT KOJOHMAJIbHOIO, HU OT MMIIEPCKOTO.
ABTOpBI y4eOHUKA YOEXIEHbI, YTO TPAHCKYJBTYpajiu3M HEe CUHOHMMUYEH
OpPUEHTAIM3MY, TO €CTb BUAEHUS BoCTOKa MHOSI3bIYHBIM U MHOKYJBTYPHBIM
nucatesiem (JI. Toacroit «Xamku-Mypat»). HecMoTpst Ha yBepeHUsI aBTOPOB,
yT0 pomaH AHjpest Bojioca He SIBIsIETCSI OPUEHTAIMCTCKUM, B HEM BCE K€ HET
1 SIPKO BBIPAa’K€HHBIX TPAHCKYJIBTYPHBIX OCOOEHHOCTEM, NEeKIapUPYyeMbIX aB-
TOpaMu KHUTHU.

B 3axi10ueHMM OTMETHUM, UTO BbIXOJ B CBET JAHHOTO y4eOHOI0 MOCco0us o
TPaHCKYJBTYPHOU JIUTepaType — 3HaUMMoe coobiTue. OH CBUAETEIbCTBYET 00
WHTepece K mpoobsieMe, BO3HUKIIEH BeaencTBue paspajia Coserckoro Corosa,
pa3pylIeHusl HeKoraa eAMHOro 60ratoro IoJjisi MHOTOHAIIMOHAJIbHOW COBET-
ckoii mutepatypbl. OH yKa3bIBaeT Ha TO, YTO HECMOTPSI Ha «KYJIbOUTHI UCTO-
puun», TUTEepaTypa XUBET B HOBOM MIIOCTAaCH M MPOCTPAHCTBE, pa3BUBAETCH,
o0OpeTaeT HOBBIE YePTbl U OCOOEHHOCTU, CUHTE3UPYeT ATHOHALMOHAJIbHBIE
yepThl. Takoi CMHTE3 CTAaHOBUTCSI BOBMOXKHBIM Oj1arofapsi IeMEHTUPYIOIEMY
(bakTOpy pyccKOro s13bIKa, I3bIKa MEXKYJIBTYPHOTO 0011IeHUS. Pycckuit 931K —
co3/arteib HOBOI MHTEpHALIMOHAJIBHOM TPaHCKYJIBTYPHOI JIUTEPATyPhl, KOTO-
pyto TpebyeTcs n3ydaTh U KaK MpeaMeT HayKM, U KaK Y4EOHYIO TUCLIATUIMHY.
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