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BeBeneHue

[Tonemuka mexnay A.Il. YUexoBeim u [[.J11. MepeKKOBCKUM O poJIM PYCCKOM
MHTEJUTUTCHIIMY OTpa3uiia TIyOrHy pacKoia B 3Toi cpene Ha pybexe XIX—XX BB.
B 1840-1860 rr. criopsl cnaBsHOGUIOB U 3allaJHIKOB, KOHCEPBATOPOB, TUbOEpa-
JIOB U COLIMAJIMCTOB HE CTAJU MPENATCTBUEM K (POPMUPOBAHUIO OOIIETO KOJEKCa
YEeCTU PYCCKOrO MHTEJUIUT€HTA: UX OOBbEIUHSII0O 0OOCTPEHHOE YyBCTBO CIIpaBE/-
JIMBOCTH M CTPEMJIEHUE K UCKYIUICHUIO BUHBI MIEPE]T HAPOJIOM. SIBHBII HEyCEX OJHON
U3 CaMBbIX PEHIUTENBHBIX U OJaropoIHBIX MONBITOK COMM3UTHCS C KPECThSIHCTBOM,
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MacCoOBOTO «XO0XJIeHHsI B Hapoa» B 1870-e rIr., 3acTaBU 3aaymaThCsl, MOYEMY
HapoJ1 He MOoXKeJall IepeHsTh «IIPaBUIbHBIN» 00pa3 MbICIEH U HE OLIEHUIT KEPTBY.
Kpome Toro, nisi MHTEIUIMIEHIIMU B TO BpEMS aKTyaJlbHOM cTaja TeMa MPOTUBO-
CTOSIHUSI MEIIaHCTBY, Habuparomel cuity Oypkya3uu. YacTb MHTEIITUTCHIINH,
0COOCHHO TBOPYECKOM, BIOXHOBIsUIAach uaesimu @. Humme. @unocod cumran, 4ro
3a KaXIOM CIpaBeIIMBOCTH MOXKET CKPbIBATbCS 3aBUCTh, OECCUiIME, 3aTO MeuTa
0 MakCUMaJIbHOW camopeanu3auuu, o CBepxuenoBeKe, CIOCOOHOM BBIHECTH IpaB-
Iy ¥ TIO3HATh CBOIO CHJIy, MPOOY’KAAeT B yesloBeke Jyduinee. MepeXKOBCKUN BbI-
Pa3uil 3TOT MPUHIMIT OoJiee PaTUKATBHO: OH MPU3BIBAT HEHABUICTh YEIIOBEKA BO UM
borouenoBeka: «...cmupenue nepea borom — OyHT npotus moaei» (Mepexxkos-
ckuit, 1990, c. 434). MepexKOBCKHIl MPONOBEIOBAJ HEHABUCTh K HACTOSILIEMY
BO MM Oynymiero. B aekaneHTax, mo ero MHEHHIO, HMEHHO H3-3a UX KpalHEro
HENPUSITHS pealbHOCTH CaMO3apOANIICS MUCTHUECKUH OrOHb, U3 KOTOPOTO, BEPUI
OH, BO3HHMKHET PEJIUTHO3Has peBoonus: «Pycckue NeKaJeHThl... COBCEM YIIUIH
13 OOLIECTBEHHOCTH B MOCJEIHEE OJMHOYECTBO... HO 37€Ch-TO MMEHHO... OT-
KPBLJICSI HEOXKHUIaHHBIN MPOCBET... Pycckue nekaieHTsl — MepBble B PyCCKOM 00-
pa3oBaHHOM OOIIECTBE, BHE BCSAKOTO MPEIaHHS IIEPKOBHOTO, CAMO3apOIUBIIHECS
MHCTHKH. ..» (MepexkoBckuii, 1908, c. 99).

B 310if atmocdepe BbI3bIBatolIei kazanack no3unus Yexoa. OqHOM U3 riiaB-
HBIX cI1aboCTel «IepeIoBOro» PyCCKOT0 MHTEUTUTEHTA, K KAKOMY OBl Jlarepro OH
HU IpUHAANEexal1, YeXoB cunTall HEyMEHHUE MOJHOLEHHO HUTh B MOTOKE OyIHEH,
OpraHU30BaTh CBON OBIT U HECIIOCOOHOCTh MPUHOCUTH OLIYTUMYIO, KOHKPETHYIO
noJp3y obmectBy. Ho B Macce pe3oHepoB, qroduTesneil KpaCUBBIX CIIOB U KECTOB
B €ro NMPOU3BEACHUIX HAXOAUTCS MECTO W APYrod, NCTUHHOW, UHTEJUIMTCHIUU:
3TO repoM, KOTOpble 00JaJal0T TAKUMH KaueCTBaMH, KaK 4yTKOCTb, CIICP)KaHHOCTb,
TEpIIEHNUE, CKPOMHOCTb.

O6cyxpeHune

MepexkoBckuii nipurnawaeTt Yexosa B kpyr n36paHHbIX

B npousBenenusix YexoBa u3-3a TOro, 4T0 OH KaTerOpHUECKU U30eran TeH-
JEHIIMO3HOCTH U MHUCTHIIM3Ma M COCPEJOTOUMIICS HAa HM300paK€HUH IOTOKA IO-
BCEIHEBHOM XU3HH, co3maercs 3ddekT runeppeanuzma. MepexKOBCKUH BUIEI
MUP 4€pe3 OTKPBIBIIYIOCA €My «UCTHHY», « TpeTuil 3aBeT», — U B MPOLIIOM,
Y B HACTOSIIIIEM OH MCKaJ «CBOMX», T€X KTO, 10 €r0 MHEHUIO, MAKCUMAaJIbHO OJH3-
KO MOJOIIEeN K OTKphIBIIEHCS eMy TaiiHe. [lonadany oH yBuaen B UexoBe Takoro
yesoBeka. B cratee «CTapblil Bonpoc 1o 1moBoy HoBoro tanaHTa» (1888) oH pe-
LIWJICS 3alIUTUTh MMHUCATEN] OT HAMAI0K aBTOPUTETHEMIIEr0 KPUTHKA, TyXOBHOTO
munepa HapoxaukoB H.K. MuxaiinoBckoro. Tor oOBuHsim YexoBa B TOM, HTO,
HE 3aHUMas OINPEEIICHHYIO O3ULINIO, PUCYSI KOHTYPBI XapaKTepOB CIOBHO B CBe-
T€ CyMEpEeK, OH I03BOJIIET YMUTATEISIM OCTaBaThbCs Oe3ydyacTHBIMHU. MepeKKoB-
CKUH cornamajicsd ¢ MuxaiaoBCKHM, UTO 3ajada MUcaTeis B TOM, YTOOBI BECTH
gyuTaTelNs 3a coO0OM, UTO YyBCTBO, BBI3BIBAEMOE paccka3zamMu UexoBa, «I0BOJHHO
HeonpeaeneHHo» (MepexkoBckuid, 1986, c. 333), HO UMEHHO B ATOM, yOeKIal
OH, €ro CWjia, BeJAb U MYy3bIKAJIbHAsI MEJIOAUS BO3JEHCTBYET MaKCUMAJIbHO JIEH-
CTBEHHO MOTOMY, YTO €€ HEYJOBUMOCTh BOJHYET OOJIbIIE, YeM Ipo3anyecKas sic-
HOCTb. MEpeXKOBCKUI yTBEPXKIal, YTO CO3EPLIAHUE IPUPOABI BbI3bIBACT y YexoBa
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«...MHUCTHYECKOE YYBCTBO, MOYTH dKCTa3» (MepexkoBckuit, 1986, c. 337), koTo-
pble OOBIYHO OTBPAILAIOT XYJOKHUKOB OT M300paXkeHUs ObITa, HO «GKEHCTBEHHO-
HexHoe» (MepexkoBckuil, 1986, ctp. 337) couyBCTBUE TOPIO YEIOBEKA HE MO3-
BOJISICT NMHUCATENII0 OTBEPHYTHCS OT MOBCEIHEBHOCTH. MUCTHUYECKOE HAayajo B
TBOPYECTBE, CHHTE3 KEHCKOTO M MYKCKOTO B3IJISiZa HA MUP — 3TO, TIOXKAIyH, ca-
Mbl€ BBICOKME IOXBajbl, KOTOPIMH Mor oaaputh MepexkoBckuil. Ho Yexon
B iucbMe A.C. CyBopuny (3 Hos0ps 1888 r.) ¢ pa3apaxeHreM oTpearuponal Ha
3Ty SIBHO KOMILJIMMEHTApHYIO CTaThl0. B yacTHOCTH, €ro BO3MyTHJIO, YTO Mepex-
KOBCKHI Ha3Baj HEYJauHUKOM €ro reposi u3 pacckasza «Cstoil Houbto» (1886),
TaJIAHTJIMBOTO, HO HEOLIEHEHHOI'0 MO JIOCTOMHCTBY COYMHUTENS akapucTtoB. Me-
PEKKOBCKUI HE TIOYYBCTBOBAJ, C KaKOW MPHUA3HBIO, JTa)Ke HEKHOCTBHIO OINMCAHA
KHU3Hb ATOTO repost: «ITOr0 CUMIIATUYHOTO MOITHUYECKOTO YeJIOBEKa, BBIXOJUB-
IIETO 10 HOYaM IMEePEKINKaThcs ¢ IepoHMMOM U TIepEChIIaBIIero CBOU aKa(uCThI
L[BETaMH, 3B€3/1aMH U JIy4aMH COJIHIIA, HE TOHATOTO U OJUHOKOTO, 1 IPECTABIISAIO
cebe poOKuM, OJICHBIM, C MATKUMH, KDOTKUMHU U TPYCTHBIMU YepTamu Jmmay (Ye-
x0B, 1986, c. 238). B aTom pacckaze UexoB 0COOEHHO SAPKO MPOJEMOHCTPUPOBAT
CBOIO CITIOCOOHOCTH B TIOTOKE KU3HH HAXOJUTh HE3aMETHYI0, HEOPOCKYIO KPacoTy.

Pycckas tocka un connHe4Has ranns

UYexoB u MepexkoBckuid B Mapte 1891 1. ciyvaiiHo BcTpetwinch B Benermu.
O0a 611 B BocTopre oT kpacotsl Mtanun. Tem He MeHee UeX0B BO BpeMsi X BCTPEUH
TOJITPYHUBAJT HaJl BOCTOpraMu codeceHrnka. MepeXKoBcKuii 1 [ unmmyc, oOmkeHHbIe
MOKA3HBIM «paBHOIYyIIMEM» YexoBa K Kpacotam BeHelnu, OCTaBUIM BCIOMUHAHUS O
TOM, KaK BO BpeMsI MPOTYJIKA OH HHTEPECOBaJICA «MenodaMm» (MepexkoBckuid, 1991,
C. 248) u paccyxnan o 1ieHe «IeBri. BooOie B muckMax YexoB yacto o Mepexkos-
CKOM TIFICAJT C UPOHUEH — ero pazapaxan nadoc, «uaeammmen (Uexos, 1981, c. 142).

Korna YexoB BepHyJCs M3 MyTewlecTBUs, MepeKKOBCKUN HAIIOMHUWII E€MY,
YTO TOT coOMpasicst HanucaTh nmbecy o Mapuno danvope (MepexxkoBckuid, 1891).
Kak numer E.J[. Toncras, «YexoBa Bo Bcell 3T0i IMBHOM XpyNKOM rapMOHUU Na-
PaOKCaIbHO TSAHET K €JUHCTBEHHOMY MECTY, I'/I€ B JKMBOIIMCH 3UAET MpPOBal,
yepHas Ablpa... Peub UAEeT 0 BHIYEPKHYTOM U3 MaMSITH HApoJa ,,pEBOIOLMOHEDPE
cBepxy* — noxe Mapuno ®@anbepo, KOTophlid B 1355 r. BO3ri1aBui 3aroBop 4epHU
npotuB Cunbopun. OH ObuT kKa3HeH Ha JlectHunie ['uranros, u ero ¢urypy Ha
KOJUICKTUBHOM TMOPTpeTe 3aMazayin 4depHoil kpackoi» (Tomcras, 1994, c. 205).
ByHT, apucTokpar BO riaBe TONIMbBI, CBOOOM0MIO0NE — BaXKHEUIITE TEMBI B TBOP-
yectBe MepexkoBckoro. Ho uro mMorno 3aumntepecoBath UexoBa? B «Pacckaze
Heus3BecTHOTo uenoBeka» (1892) on mepenan rimaBHOMY I'epor0 CBOM BOCTOPTH OT
Benenuu 1 HacTynuBiee OrKe K KOHITY IMOE3/IKU OllylieHne oTuyxaeHus. Korma
MIPOUCXOJIUT CEPbE3HBIN pas3yiaf MEXIy TepoeM M JTIOOMMON MM KEHIIHMHOM, BOC-
xututenabHas Wtanus HauMHAeT pa3Apaxarb €ro: «...ropbl, cajbl, OAIHU, I0Ma,
Ha BCEM UT'PAET COJIHLIE, HO BCE UYXKIO0, PABHOAYIIHO, MyTaHUIIA Kakas-To» (Hexos,
1977, c. 203). I'pycTh B 3TOM CcTpaHEe Ka)KETCs HEyMECTHOM, U Jyisi repost UexoBa
Hranus — 370 cYACTIIMBBIN AMHU30[, KOTOPBIM ITOMOraeT €My Ha KaKOE-TO BpPEMsl
3a0bIThCsA. Ho make B camoe 0e3MsTeKHOE BpeMsi OH oOpalaeT BHUMaHHE Ha 3a-
KpallleHHBIH MOPTPET, 3TOT TPAarMyeCcKuii, rmy0okuii o0pas.

B pacckaze UexoBa «Ctpax» (1892) motuB MTanum BO3ZHMKAET B MOMEHT,
KOI'JIa pacCKa3uuK OIMCBHIBAET COCTOSIHUE MPEABKYIIEHHS CUACThs MEPEN €T0 CBU-
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JAaHUEM C >KeHIMHON. OH BCIIOMHHAET CJIOBA M3 HIEKCMPOBCKOTo «Beneruan-
CKOTO KyMIla», KOTOpble MPOU3HOCUT JIOpeHII0 BO BpeMsl MPOTYJIKH C KEHOM
JIKeCCUKOM: «...KaK CJIaIKO CIIUT CUsTHUE JIYHBI 3/1ech Ha ckambe!» (Yexos, 1977,
c. 137). Ixxeccuka — 104b POCTOBIIMKA, 0OOKpaBias ero u coexasiuas ¢ Jlopen-
1o. Ilporynka nx mpoucxoauT B KOHIIE Mbechl: /[)keccuka 3HaeT, 4To ee oTell Io-
JTYYUII e1le OJIMH TSKEINbIM yaap cyabObl, HO 3TO He oropyaeT ee. Paccka3 Uexosa
TOX€ O mpenarenbcTBe. CUacTIMBOE CBUAAHME pacCKa3uMKa COCTOSJIOCH OJaro-
Japs OMPOMETUMBON OTKPOBEHHOCTH ero npustens CuiuHa, y KOTOPOTO OH Toc-
T, TOT cunTan pacckazymka HACTOSIIMM JPYrOM M IO3TOMY IPHU3HAJICS €My,
4yTO 0€3HAaIe)KHO BIIIOOJIEH B CBOIO CYNPYTY, UTO €r0 IJIOXKET CTpax *KHU3HU, MOTO-
My YTO OH HE TOHUMAET JIIO/eH, )KeHy. M paccka3zymk, 0OOAPEHHBIN 3TUM MpH-
3HAHHUEM, peIIaeTcsl COONA3HUTh JKeHYy npusaTess. Bo Bpems cBUIaHUS OH y3HAET,
YTO 3Ta JKEHIIMHA JIIOOUT ero: «B ee mo0BH KO MHE ObUIO YTO-TO HEYJAOOHOE U
TATOCTHOE, Kak B Jipyx0Oe Jmutpus IlerpoBuua» (UYexos, 1977, c. 137) Iloznuo
HOUYbl0 CHJIMH, CTOJKHYBILIKCH C )KEHOH U YBUAEB CMYILEHUE T'OCTS, JOTaIbIBACT-
cst 000 BceM U, ¢ emre OOJIBIIUM IpaMaTU3MOM TMOBTOPUB, YTO OH BOOOIIE HUYETO
HE MOHMUMAET B 3TOW ’KM3HU, CIIEHIHO Ye3KaeT U3 joma 1o jenaMm. M paccka3unk
BIPYT OLIYILIAET TOT XK€ CTPax, 4TO M X034uH Joma: «CTpax... COOOIIUICS 1 MHE.
Sl myman o TOM, 4TO CIy4YMJIOCh, M HUYETO HE MOHMMAI. SI cMOTpels Ha rpayen,
1 MHe ObLIO CTPaHHO U CTPAIIHO, 4TO OHU JieTatoT» (Yexos, 1977, c. 138).
MepeKKOBCKHI CTpax 3THX IepoeB 00bICHST NoTepeil Bephl: «bpIBIIas He-
KOT/Ia B PEJIUTHH, CHJIa IPUTSHKEHUS ,,K MUPaM MHBIM, CHJIa MUCTHYECKOM pajio-
CTH HE MCUYe3aeT C UCUE3HOBEHUEM PEIUTHH, a MIPEBPAIIACTCS B PABHYIO U MPOTH-
BOTOJIOKHYIO CHITy OTTAJIKMBAHUS, CUITy MUCTUYECKOTO yKaca... Y’KacHa, MOTOMY
YTO HEMOHATHA, )KU3Hb; €Ille y)KacHee, MOTOMY 4YTO €llle HEMOHATHEEe, CMEPTh)
(MepexxoBckuii, 1908, ¢. 86). OnHako mMHU3M Teposi UexoBa MOAMUTHIBAET €ro
YBEPEHHOCTh B ce0e U B CBOEM pelleHuu: «Ku3Hb, 10 €ro MHEHUIO, CTpAIlHA, —
Iymail s, — TaKk He LIEpEMOHBCS KE C HElo, JIoMail ee u, moka oHa TeOs He 3aJaBu-
na, Oepu Bce, UTO MOKHO ypBath oT Hee» (Yexos, 1977, c. 137). 'epost myraet
CTOJIKHOBEHHUE C PEATBHOCTHIO, C TIIyOMHOM 4yBCTB €r0 >KE€PTB. DTOT paccka3 ObLI
HareyJaTaH B POXKJIECTBEHCKOM BhITycKe ra3ersl «HoBoe Bpems» 25 nexabpst 1890 .
Bribop Tembl U1 mpa3IHUYHOTO HOMEpa MOJKET IMOKa3aThCs OYEHb CTPAHHBIM,
MPOBOKALIMOHHBIM: UCTOPUS U3MEHBI, BpEMs JEUCTBUA — JIeTO. BaxkHeume xxaH-
pOBBIE TpeOOBAHUS K POXKAESCTBEHCKOMY paccKa3zy He ObUIM COOMIOAEHBI, HO YexoB
WCIIONIb30BaJl XapaKTEPHBIN AJs TaKuX MpousBeAeHuit MOTUB cTpaxa (Kamyctus,
2021, c. 11-17). B knaccudyeckux pOKISCTBEHCKUX paccKazax IepoeB IyraroT
MPUBUACHUSA U JPYyrHe MpPOSBICHHUS MOTYCTOPOHHETO, M 3TO MOJYEPKHUBAET, UTO
repoeB Yexoa Oosbliie myraet *u3Hb. CUIIUH MPU3HAETCS: «...MHOTIa B TOCKJIH-
BbIE MUHYTBHI pUCOBaJl ce0e CBOM CMEPTHBINA 4yac, Mosi (haHTa3usl u300peTana Thi-
CSYM CaMbIX MpPAayHBIX BHJIECHUN, U MHE YJaBajoCh JOBOAUTH CEOSI 1O MyUUTENb-
HOM 3K3a/lbTalliy, A0 KOIIMapa, U 3TO, YBEPSIIO Bac, MHE HE Ka3aJoCh CTpalIHEe
neiicrurensHocTi» (Yexos, 1977, c. 131). [louck GeccmepTus — IiIaBHAsl TemMa
TBOpuecTBa MepexkoBckoro. CTpax nepes )KU3Hbl0, HECIIOCOOHOCTh MPUHSATH €€
BO BCEH €€ CII0’KHOCTH, HENPEZICKa3yeEMOCTH — IJIaBHBII MOTHUB B TBOpUecTBE UexoBa.
B pacckasze UexoBa «I'yceB», HalleyaTaHHOM B 3TOM K€ POKIAECTBEHCKOM
HOMEpe, MOTHUB TITyOHMHBI OKa3bIBaeTCs CBS3aH ¢ TeMol cmepTu. OJHUM U3 TONIY-
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KOB K €ro HalmMCaHWIO MOCTY>KWIM BHedaTieHus YexoBa BO BpeMs €ro myrelie-
ctBus 1o Jlansaemy Boctoky: «Ilo mytu B Cunramyp Opocuiiu B Mope JBYX IO-
KOWHMKOB. Koraa rasaunib, Kak MEpPTBBIM YEJIOBEK, 3aBOPOUYCHHBIN B MAPYCUHY,
JIETUT, KyBBIPKAasICh, B BOJY, U KOTJla BCIOMMHAEIB, YTO JI0 IHA HECKOJIBKO BEPCT,
TO CTAaHOBUTCS CTPALIHO U NOYEMY-TO HAUMHAET Ka3aThCsl, 4YTO caM yMpellb U Oy-
nemib OpomeH B Mope» (Uexos, 1975, c. 140). Pacckazom «I'yceB» UexoB CIIOBHO
pacrpasiIsIeTCsl CO CBOUM CTPaxoM cMepTu. I 1aBHOro repost kpecTbsiHuHA ['yceBa,
yMeplero Ha naixyoe, OpocaroT B okeaH. UeXxoB OIUCHIBAET PhIO B IITyOHHE, aKyJly,
KOTOpAasi MbITAETCS MOJJAKOMUTBCS OKOWHBIM. W 3TH ieTany HarmoMUHAKOT O Kpyro-
BOPOTE KMU3HU. ['yceB cMepTu He OOUTCS, HO OH OECIIOKOUTCS O CBOMX POAMUTENSIX,
0 HelyTeBOM Opate u ero ceMbe. biraronapHocTs cyab0e, CMUpEHHE OKa3bIBAOT-
Csl IVIABHBIMU JIBWXKYIIMMHU CUJaMM B cyabOe ['yceBa, MO3BOJISIOIIMMHU €My JO-
CTOHHO TPUHATH HEU30ECKHOCTh CMEPTH.

«llocTeigHas» xajaocre

YexoB 4acTo B reposx ¢ yOSKICHUSIMH MOTYepKUBall UX HErMOKOCTh, Orpa-
HUYEHHOCTh U JIaKe jkecToKocTh. [TokazarensHa ommbka Yexosa B muceMe CyBo-
PHUHY IO TIOBOY 00pa3oBaHHs MepeKKOBCKOr0: OH CUUTAJ, YTO MOJIOJION «I103T» —
CTYJIEHT-«ECTECTBEHHUKY, CKJIOHHBIN BCE PALIMOHATU3UPOBATH U J1a’K€ YIPOILIATh:
«/lenutp moaeit Ha yJTaYHUKOB U Ha HEYIaYHUKOB — 3HAUUT CMOTPETh Ha YeJIOBe-
YECKYI0 IPUPOJTY C Y3KOM, MPEAB3SATON TOUKH 3peHus... Hago ObITh 60rom, 4ToORI
yMETh OTJINYATh YAAYHUKOB OT HEYJIAYHHUKOB M HE ommuOaThcs...» (Yexos, 1976,
c. 53). UexoB Bujen emie OJHY OMACHOCTh JUISl PYCCKOTO MHTEIUIMIEHTa C YOeK-
JNEHUSIMH: TaKHe JIIOJM C BOCTOProM OpocaroTcsi B 00pbOy, HO, HE TIOJYYHB BCE
U cpasy, racHyT. YexoB mucai: «...pycckas BO30yTUMOCTb HIMEET OJTHO crerudu-
YECKO€ CBOMCTBO: €e ObICTPO CMEHSIET YTOMIIIEMOCTh. YeloBeK cropsiya, eiBa CIphbIr-
HYB CO IIKOJILHOM CKaMbH, OEpeT HOIIy HE 1O CHilaM, OepeTcst Cpas3y U 3a HIKOJIbI,
U 32 My)XHKa, ¥ 32 PallMOHAJILHOE XO3SHCTBO, ...BOIOET CO 3JI0M, PYKOIUICIIET
n06py... Ho ensa noxwuin on 1o 30-35 ner, kKak HauMHAET YK YyBCTBOBATh YTOM-
nenue u ckyky» (Uexos, 1976, c. 110). Jlokrop YexoB paroBan 3a 310pOBbE,
3a TUTHEHY B OBITY, JYXOBHYIO U (PU3UUECKYIO.

MepeKKOBCKUM, HANPOTUB, BUEI B YMEPEHHOCTH, B 3I0POBOM CEpeauHe
IJIABHOE 3J10: TOJIBKO T€, KTO CHOCOOEH JIEP3HYTh, «II€PECTYNUTHY, MEHIIOT MUP.
OH 1IeHUJT PEBOJTIOLIMOHHBIN 33]10p B PAAUKAILHON PYCCKOM MHTEIUTUTEHIIMU U CTIOPYIT
¢ UexoBbIM, KOTOPHBIN Oraronapsi Tp€3BOMY MOAXOAY K )KH3HU CyMe pa300IaunTh
OECKpPOBHBIN HJIeann3M COYYBCTBYIOILETO PEBOIIOIMOHEPAM OOBbIBATENsI, HO OH HE
CMOT OLIEHUTb NPABy HAPOJHUKOB: «...pEBOJIOLUOHHOE HapoaHu4ecTBo 70-x, 80-x,
90-X IT. — TOJJUHHBIN peann3M, OTHEHHAs JACHCTBEHHOCTh PYCCKOTO OCBOOOXK Ie-
Hus» (Mepexkobckuit, 1991, c. 291) Haxe Coin boxwuit ninst Mepe:KKoBCKOro pe-
BOJIIOIIMOHEP, TOT, KTO MEPECTYNIIIL: «...XPHUCTOC €CTh SBJIEHUE HE HPAaBCTBEHHOE,
a PeIMrMo3HOE, CBEPXHPABCTBEHHOE, IIPECTYNAIOIIEE YEPE3 MPEAEIBI U MPErpasl
HPAaBCTBEHHOI'O 3aKOHA, SIBJICHHWE BelIMyaiIiei cBoOoAbl ,,lI0 Ty CTOPOHY J00pa
u 31a*“y (MepexkoBckuii, 2000, c. 296-297). Cpenu repoeB pycCcKoi IMTEpaTyphl
OH BbLIENsUT PackoNbHUKOBA KaK OJTHOTO U3 T€X, KTO JOBOJBHO OJIM3KO IMOJOMIEN
K TariHe borouenoseka. Ho nepectynui oH, 1o MHEHUIO MepeKKOBCKOTr0, Kak-TO
MEJIKO, a IIOTOM, YTO €lle yXKacHee, OKasuICcs Mepe TONIOM, TO €CTh He JOTAHYI JaxKe
no YemnoekoOora: «Y>kacTeH ,,BlacTelnuH’ PacKOIBHUKOB, OKPOBABICHHBIH, JIE3Y-
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IIUH K CTapyIIOHKE TOJI KPOBaTh 3a ,,KPACHOIO YKIIAJIKOIO®; HO, MOXKET OBITh, €IIIe
ykacHee PackonbHUKOB — ,,ipoallasi TBaph‘, Ha KOJEHIX Cpeau Iuoman... Beap
€IMHCTBEHHYIO CBSTBIHIO CBOIO,— JIUK ,,lTPOPOKA M BJIACTEJIMHA™, JTUK JEIb(Hii-
CKOT'0 JIEMOHA, BOIUIOIIEHHOTO O0ra-coiHIa, ,,YenoBekobora®, mpeaan oH Ha Mopy-
raHue YepHHu, cOpocuil B yluuHyto rpsa3b» (Mepexkosckuid, 2000, c. 288).

TBopuecTBO UexoBa MpoNMTaHO TOCKOM MO YeJIOBEUHOCTH, Pa3yMHOCTH, MEpE.
UyBCTBO BUHBI, CTHIZIa B PYCCKUX MHTEITUTEHTax YexoBa, Kak MpaBmiio, OKa3bIBaIOT-
Csl CIMIIIKOM MYy4YHMTeNbHBIMU. B mepBoii mbece UexoBa «be3ormoBmmnay (1878)
[JIaBHBINA repoit, 11naToHoB, yTBEp)KIaeT, YTO MOHUMAET Laps D/IMIA, BEIKOJIOBILIETO
cebe ria3a, — Tak TJIyOOKO ero rnpespenue k cede. Ho 310 myunrensHoe 4yBCTBO
CThIJIa OKa3bIBAETCSI TOPHKHUM JIEKAPCTBOM IPOTHB CAMOJOBOJIBCTBA M PABHOMY-
. MepexKoBCKUI B cBOeH peun «Pycckas MHTEIUIMIeHIMs KaK TyXOBHBIN Op-
ner» (1927) x oOpasy Dmumna obpamaercs, YTo0b OOJMYUTH WHTEIUIUTCHIUIO:
ee mo0oBb K Poccuu npupaBHuBaetcs K uHIeCTy. OOBEKTOM €ro MOCTOSIHHON KpH-
TUKH OBUTH TaKHe «CIa0OCTH» PYCCKOM MHTEIUIMIEHIUHU, KaKk 000CTPEHHOE UyB-
CTBO CThIJIa, )KEPTBEHHOCTh, BHIPAYKABIIIUECS B CAMOYHHUUIKEHUH, B IPEKJIOHEHUN
nepen HapoaoM. UexoB 111 Hero ObLT MUcaTesneM, KOTOPbIi yOatokuBall, MpUMH-
psan ¢ peiicrButenbHOCThIO. B 1910 r., omacasice, 4TO PEBOJIIOIIMOHHBIN 3amai
OCTBIBaeT, MEpPEKKOBCKUI CTAaBUJI 3TO B BUHY MHTEJUIUTEHIINH, TIPU3BIBAs €€ pac-
MPOIIAThCS ¢ «uexoBIMHOW» (MepexkoBckuit, 1991, c. 252). Poccuro Mepex-
KOBCKHI HE €IMHOXK/bI, B TOM yrciie B ctaThe «CyBopuH u UexoB» (1914), Hazbl-
BaJl «CBUHBEH-MaTyKoi» (MepexkoBckuit, 1991, c. 288), kak ObI mOTUEpKUBas,
HACKOJIBKO MOCTBIAHA JI000Bb MHTEIUIUTeHIINH K PouHe.

B npousBenenusix YexoBa MeuTaTeNH peIKO A€Iat0T MUp Jy4lle, 3aT0 Kyaa
0OJIBIIIE TIOJIB3BI MIPUHOCIT T€, KTO HAXOIUT CBOE JEJIO, CMBICT XKH3HU 3]1€Ch U
ceiiuac. B pacckaze «Mos )KHU3HB» repoil, IBOPSIHUH, PEIIAETCS MOPBATh CO CBOUM
KPYIOM M CTaHOBUTCS NMPOCTHIM MayisipoM. Ero oren Ha mpoTsKeHUU BCEro Mpo-
W3BEJCHUS MMPOU3HOCUT Ta(OCHBIE MOHOJIOTH O JIOJITE 3JIUT, O JIOJAX, TPU3BaH-
HBIX XPaHUTh «CBATON OTOHBY»: «I10fMU ThI, TYIO# YENOBEK, ...4TO y TeOs, KpoMe
rpy0Ooit pu3NYecKoil CUIIbI, €CTh elle AyX O0XKHii, CBATOW OTOHb, KOTOPHIA B BbI-
COUaHIIel CTENICHN OTJIMYaeT TeOs OT Oclia WM OT Tajia U NMpUOIIKaeT K 00xe-
cTBy! DTOT OroHb MOOBIBAJICS THICSYM JET dydmuMu u3 jroaei» (Yexos, 1977,
c. 193). Oren repost o6magaet ocoboit ¢puzndeckoit cunoii. C neTcTBa oH OWI ChIHA
1 TOT, JIaXe IMOB3POCIIEB, MPOA0IIKaI 00sSThcsi ero. OMHAKO ChIH HAXOIUT B ceOe
CWJIBI MITH CBOMM ITyTEM, UCIIOJIb3Ys YHACJIEIOBAHHYIO OT OTLA CHITy B CBOEU pa-
6ote. [locTeneHHO OH 3aBOEBHIBACT CUMIIATHH OKPY>KAIOIIMX, TEM CAMBIM CMsITJast
oOmrectBo. UexoB mpu3bIBal TaKUM 0OpPa30M CTBIIUTHCS HE «TPSI3HON pabOTHI»,
HE PYTHUHHOI'O TPY/1a, @ IIyCTOCIOBUS U TOPJBIHU.

3aknueHue

[To3umu MepexxkoBckoro u YexoBa OTpa)xaroT MOJIK0Ca B CAMOOIIPEACIICHUHI
WMHTEJTUTEHIIY Ha pyOeke BEKOB: MO3UIIMOHUPOBAHUE ce0sl KaK dIUTHI, M30paH-
HBIX, YbHM YCHUJINS HANpPABJIEHBI, MPEKIE BCETO, HA COOCTBEHHBIH POCT, WM K€
BBIOOp MyTU-CITYKEHHS, TPyJa, OCHOBAHHBIM Ha 4yBcTBe aoira. J[ins Mepexkos-
CKOI'0 >KW3Hb UCTHHHAS MOXET OBITH TOJBLKO Ha OCTpHUC, B ICP3aHNU. On Kaxgal
KOPEHHOTO NIEPEeBOPOTa, MUCTHUECKOUN peBotonnu. B pacckazax YexoBa coBecT-
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JIUBOCTDH, ACIIUKATHOCTH, 3TH THUIIMYHBIC CBOMCTBA HMHTCIIMICHTHOI'O YCJIOBCKaA,
MOTYT IEPEXOANUTDh B «MAT'KOTCIIOCTLY, 663BOHBHOCTL, HECIIOCOOHOCTH AaTb OTIIOP
HETOAA5IM, HO UMCHHO IJAaHHBIC Ka4€CTBA, COCAMHCHHBIC C JKCJIIAHHUEM TCPIICIIMBO
TPYAUTHCA, HC OUYCHb XapPAKTCPHOM IJIsI UHTCJJIMT'CHIIMHY, B KOHLIC KOHIIOB, BbI3bI-
BAlOT Yy OKPYXXarOUX OTKJIWK U TaKUM 06p330M MCHAIOT MHUP K JIYyUIEMY.
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ABTOpCKOE MupomMoaenmpoBaHue
B )XaHpe «CBATOYHOro pacckasa» Pepopa Conoryoa
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AHHOTamms. PackpbIBatoTCsi 0COOCHHOCTH XYJI0’KECTBCHHOT'O BOIUIOLICHUS 00pa3a JETCTBA
B KaHpPE «CBSITOYHOIO pacckaza» pycckoro mucarens konma XIX — nagama XX B. ®@emopa
Comnory6a. Matepuanom cran pacckas «PoxaecTBeHCKUH Manpuuky». Llens ucciemoBanus —
BBISIBJICHHE CBOEOOpa3Usi aBTOPCKOTO MUPOMOJISIMPOBAHUS B )KaHPE «CBATOUHOTO PaccKazay
®enopa Conoryda B COMOCTABICHUH € TIPOM3BEICHUSIMU 3TOTO XKaHpa B TBopuecTBe D.M. [lo-
croeBckoro, M.E. CanteikoBa-lllenpuna u H.I'. ['apuna-MuxaitnioBckoro. YHUKaJIbHOE, OpU-
TUHAJBHOE BOCIPUATUE U UHTEPIPETALINS TEMbI JETCTBA MUCATENEM-CUMBOIIUCTOM SIBIISETCS
aKTyaJIbHBIM HAIpaBJIICHHEM COBPEMEHHOTO JIMTepaTypoBeeHus. HoBIU3HA paOoThI 3aKITHO4aCTCSI
B PACCMOTPEHHUH COJOTYOOBCKOTO paccKas3a CKBO3b IPH3MY MUpoMojaenupoBanus. [lorxyden-
HBIE pe3yJIbTaThl MOKa3aJld, YTO TeMa YHUCTOTHI, OE3TPEelIHOCTH Tepos-pedeHKa, ero crpajaa-
HUH U CMEPTU BCJIICACTBUC HpHHHHHHaﬂLHOﬁ HECOBMECTHUMOCTHU C HOpMaMH 3€MHOM KU3HHU
commxarot paccka3 @. Conoryba ¢ MpoOU3BEICHAIMHE €0 JINTEPATYPHBIX IPEAIISCTBEHHIKOB.
CoxpansitoTcs o0IIKe MPOCTPAHCTBEHHO-BpEMEHHbIE YHUBEpCcaInu, TeMa PoxxaecTBa kak Be-
Jyasi MUPOMOJICTTUpYIoIas Kareropus, TeMa Jaetckoit cmeptu. @. Coiory0 KOHIICHTPUPYET
TEKCTOBOE MPOCTPAHCTBO BOKPYT MHUCTHKO-(pmiIocopckux uaen pyodexa XIX—XX BB., npu-
BHOCHT B HETO 3CTETUYECKHE YCTAHOBKH CUMBOJIM3MA.
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Abstract. The features of the artistic embodiment of the image of childhood in the genre of
“Yuletide story” by the Russian writer of the late 19th — early 20th centuries Fyodor Sologub
are revealed. The material for the research was the story “The Christmas Boy.” The purpose
of the study is to identify the originality of the author’s world modeling in the genre of
“Yuletide story” by Fyodor Sologub in comparison with the works of this genre in the works
of F.M. Dostoevsky, M.E. Saltykov-Shchedrin and N.G. Garin-Mikhailovsky. The unique,
original perception and interpretation of the theme of childhood by a symbolist writer is a cur-
rent trend in modern literary criticism. The novelty of the work lies in the consideration of
Sologubov’s story through the prism of world modeling. The results obtained during the study
showed that the theme of purity, sinlessness of the child hero, his suffering and death due to
fundamental incompatibility with the norms of earthly life bring F. Sologub’s story closer to
the works of his literary predecessors. The general space-time universals, the theme of Christmas
as the leading world-modeling category, and the theme of child death are preserved. F. Sologub
concentrates the text space around the mystical and philosophical ideas of the turn of the
19th—20th centuries, introducing into it the aesthetic principles of symbolism.

Keywords: image of a child, theme of the child's suffering, F.M. Dostoevsky, M.E. Saltykov-
Shchedrin, N.G. Garin-Mikhailovsky

Conlflicts of interest. The author declares that there is no conflict of interest.

Article history: submitted October 1, 2023; revised November 15, 2023; accepted Decem-
ber 15, 2023.

For citation: Shestakova, E.Yu. (2024). Author's world modeling in the genre of “Yuletide
story” by Fyodor Sologub. RUDN Journal of Studies in Literature and Journalism, 29(1),
16-26. (In Russ.) http://doi.org/10.22363/2312-9220-2024-29-1-16-26

BeBeneHue

Tema npoOIeMHOTO JIETCTBA, CTOIb OYEBHUIHO TTOIXBAYCHHAS M Pa3BUTAs B TBOP-
yecTBe nucatens koHua XIX — nauana XX B. @enopa Comnoryoda (1863—-1927), Geper
CBOE HA4YaJI0 B PYCCKOM XyAOKeCcTBeHHOU Tpaauumu XIX B., U Ipexke BCETO 31eCh
CTOUT rOBOPUTH O surepartypHoM Haciaeauu @.M. locroesckoro. .M. JlocToes-
CKUI «OKa3bIBa€TCA CO3BYYHBIM JJIs BCel JuTepaTyphl cuMBonusmay (Kneitman,
1983, c. 11), k kotopoii Tsaroren @. Conoryd. IT0 OOBICHIETCS TEM, YTO KIICUXO-
norust JIoCTOEBCKOro rOBOPUT O JKU3HU JyXa, & HE OrPaHUYMBAETCS MIOKA30M JIUIIb
BepxHero cinos» (Kneiiman, 1983, c. 11). ®@. Conoryd — «ouH U3 MEPBBIX JeKa-
JIEHTOB, IHCaTelb C MUPOBO33PEHUEM JIBA/ILIATOIO BEKa, UCHbITAN Ha ceOe BIUSHUE
JIOCTOEBCKOTO C €ro ,,Tparn4ecKuM MUPOOLIYLIEHUEM, ,,AHTEPECOM K TIIyOHMHaM
YeJI0BEYECKOTO JTyXa“, ,,MeTa()u3NIeCKNM OCHOBaM CYIIECTBOBAHHUS YeJIOBEKA »
(Knetiman, 1983, c. 11).
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AKTyaJbHBIM HaIlpaBJIEHUEM COBPEMEHHOI'O JUTEPATYypPOBEACHHUS SIBISIETCS
paccMOTpeHHEe XYA0KECTBEHHOTO TEKCTa C TOYKH 3PEHHS] €r0 MUPOMOAETUPYIO-
IIMX 3aKOHOMEPHOCTEH. DTO MO3BOJIAET PacKpPBITh CBOCOOpa3He «MHUPOBO33pEHUE-
CKOW MO3MIIMM aBTOPa», «Ero TBopueckoro ctuis» (ApanecsH, 2020, c. 5). Peub
uaeT 00 «aBTOPCKOM MHPOMOJEITUPOBAHUMY, TPOSBIISIOMIEMCS B «pa3HOOOPa3HBIX
(hopMax TBOPUYECKOTO MBIILICHUS — MPOOIEMHO-TEMAaTUYECKHE YPOBHU, MOTUBHO-
CIOXKETHBIE OJIOKH, TUPHUUYECKUE CUTYallUH, CTPYKTYPHBIC 3JIEMEHTHI, apceHall
M300pa3UTeITbHO-BBIPA3UTEIBHBIX cpeacT» (JleBuna, 2022, ¢. 453). XynokeCcTBEHHAS
MoOJieNb (KapTHHA) MHpa COJEPXKUT «OHTOJIOTMYECKHE KOHLIETITBDY — «,,4eJIOBEK"
(MHKpOKOCM ObITHS) U ,,MUp* (MakpokocM Obrtusi)» (I'apumnosa, 2021, c. 10). ABTOp-
CKasi MHPOMOJIENTb CTPOUTCSI HA OCHOBE OCOOBIX «IPOTO(POPMYID» — IIPOCTPAHCTBO,
BpeMs 1 4yemoBek (repconax)» (Jlapuna, 2018, c. 4).

Lesan uccaenoBaHus — BbISIBICHUE CBOCOOPA3Usl aBTOPCKOTO MUPOMOJICIINPO-
BaHMSA B )KaHpE «CBATOYHOTO pacckasza» denopa Conory0Oa, B MoTHON Mepe 0OHapY-
JKUBAIOLIETOCS TIPU COIOCTABICHUH C KJIAaCCUYECKUMHU IpousBeneHusMu XIX B.,
CO3/IaHHBIMH B paMKax JAaHHOTO KaHpa. B 3Tom 3akirodaercs HOBU3HA MpPEIIpU-
HSATOTO MCCIIEOBaHUS.

OOGcyxpeHune

Bnusiaune @.M. JloctoeBckoro Ha TBopuecTBO @. Conoryba oTME4E€HO MHO-
rumu uccnenoBaresivu. O6 stom mucanmu JI. Kneiiman (Kneriman, 1983), H.A. [IBo-
psammHa (ABopsaa, 2009). OnHako Tema CTpaiaHuid M YHIDKEHHHA peOeHKa, BIIEp-
BBIE TaK OCTPO 3asABJI€HHAs B ipon3BeieHUsIX .M. J1ocToeBCKOro, MpOCIeKUBACTCS U
B TBOpuecTBe Apyrux aBropoB XIX B. (M.E. CantsikoBa-Illenpuna, H.I'. 'apuna-
Muxaiinosckoro). Iloatomy npumenutensHo k npose ®@. Cosnoryba o aerax mpa-
BOMEPHO TOBOPHUTH, YTO IHUCATEIb SIBUJICS MPONOJDKATENEM TPALAULUN HE TOJIBKO
tBOpuecTBa ®.M. JI0CTOEBCKOTO, HO BCEH MPEALIECTBYIOIIEH PYCCKOU JIUTEpaTy-
PBI, TOCBSILEHHON MPOOJIEMaTHKEe «HECYaCTHOro AETCTBa». IIpu 3TOM ocTaercs
OYEeBUIHBIM TOT pakxT, 4to y @. Conory0a naHHast TeMa 0OpeTaeT HOBBIC YEPTHI.

Kanp «cBaTouHoro pacckaza» okazaics 0au3ok @. Conory0Oy, ¢ MOsSBICHU-
eM pacckasza «PoxnecTBeHckuit Manbuuk» (1907) B TBOpuecTBO aBTOpa BXOIUT
npobiemMaTuka 1 00pa3HO-MOTUBHAs CTPYKTYpa PYCCKOM POXKIECTBEHCKOM HCTO-
puH, TpaAULMKU KOTOpoi O6epyT Hayano B pacckaze @.M. JlocroeBckoro «Maiib-
yuk y Xpucrta Ha enke» (1875). Bmecre ¢ Tem uHTEepnipeTaius TeMbl PoxxmecTa
U OCTPOTa COLMAIBbHBIX BOIPOCOB, MIOCTABJIEHHBIX B paccka3ax «PoxnecTBeHCKast
ckazka» (1869) ML.E. CanteikoBa-Illenpuna u «JIpopen duma» (1900) H.I'. I"'apuna-
Muxaia0BCKOTO, IMPOKO MoAXBaueHbI B ipousBeneHnn @. Conoryoa.

B pacckaszax BcTpeudaroTcs CXOHBIE IPOCTPAaHCTBEHHO-BPEMEHHBIC YHUBEpPCaA-
mvn. Bpems aelicTBus BceX NMpou3BeACHUM — POXKIeCTBO, MECTO IPOUCXOASIINX
COOBITHIT CBS3aHO C TEMOM CTpaJiaHUi U YHIKEHHI peOeHKa («KaKOHW-TO OrpOMHBIN
TOpO/» U «CHIPOW XOJOIHBI» NoaBal Y D.M. JI0CTOEBCKOrO; CENbCKasi MECTHOCTD,
rae B HeOonbmoM uMeHun kuBeT Cepexa — repor «ckaskm» M.E. CanteikoBa-
[llenpuna; noma mMarepu u orua Jluma u3 pacckasa H.I'. ['apuna-MuxaisioBckoro;
ropon u noma Ilycropocnesa u I'pumu y @. Conory6a). PoxxaecTBo ocMbicasieTcst
MHUCTHYECKUM BPEMEHEM, KOTJ]a B )KU3HU IePOEB MPOUCXOIAT BaKHEHIITNE COOBI-
THSl, CBA3aHHBIE C MPEJICTABICHUEM O LM U CMBICIIE 3€MHOTO OBITUS YEIOBEKa,
HEU30€KHOCTH U TParnyHOCTH CMEPTH.
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Tema Poxnectsa siBisieTcs BeAylIel MUPOMOIETUPYIOLIEH KaTeropue, orpe-
JEISIOIIEN OCHOBHOW KPYT' COLIMAJIBHBIX BOIIPOCOB, @ TAKXKE lyXOBHO-HPAaBCTBEHHOMN
npobaeMaTrky rpousBeneHunit. HactynuBiee PoskecTBo npu3bIBaeT JIrO/IEH BCIIOM-
HUTH 0 1Henu npuxona ['ocnoxga Mucyca Xpucra B 3eMHON MUD, O JaHHBIX MM 3a-
noBeAsiX, u3nokeHHbIX B EBanrenuu. O HeobxoaumocTtu 1o0uth bora u npyr
JpyTa, COCTABIAIONIMX «cMbIcH yenoBedeckoil [Ipasasy (Conory0, 1992, c. 185),
TOBOPUT CBSILEHHUK B IMPOIMOBEIM IOCIE MPa3AHUYHON JMTYPIMM B paccKase
«PoxnecrBenckas ckaska» M.E. CanteikoBa-lllenpuna, ogHako, K yAHMBIECHUIO
Cepexu, B peabHON KU3HU JIFOJIM HE CHELIAT UCHIOJIHATH 3TY 3all0BEb U HE CTPEMSIT-
Csl PyKOBOJICTBOBATbCSI €10 B CBOEM OTHOILIEHUH K OJIMKHHUM. DTa MBICIb — O He-
HCIIOJIHEHUU 3aBETOB XPHUCTA — SBJIAETCS MPSIMBIM MPOJOKEHUEM TEMbI PaBHO-
JYUIMS OKPYXKAIOIUX JIFOAEH K TOJIOHOMY, 3amMep3atolieMy peOeHKy U3 pacckasa
®.M. JlocToeBckoro. CrokeT O >KECTOKOCTH CEMbH OTIIa, HE Pa3pelIaroliero B
npa3anuk Poxxnectsa yBuaetscst Humy («/IBopen nmay), HE3aKOHHOPOXKJIEHHOMY
pebeHKy, cO CBOUMHU OpaThsIMM U CECTpaMH, pa3BUBA€T MOTUB XOJOJHOTO Y€JO-
BEYECKOI'0 Cep/lia, JIMIIEHHOTO JII0OOBU U MUJIOCEPHs, 3ByUaIlero B «CBATOUYHBIX
pacckaszax». OOllecTBEHHbIE 3aKOHBI MOpPald M HPAaBCTBEHHOCTH B pacckase
H.I'. I'apraa-MuxaisioBCKOro BCTYIAKOT B IPOTUBOPEUHE ¢ bOKECTBEHHBIMU yCTa-
HOBJICHUSIMU.

BaxHpIMU XPOHOTONMYECKMMU MHPOMOZEIUPYIOIMMY KOMIIOHEHTAMU B pac-
ckaze @. Conoryba «Pox1eCTBEHCKUI MATBUMK» SIBISIOTCS POXKIECTBEHCKOE BpEMs
1 0COOEHHOCTH MPOCTPAHCTBEHHON opranu3anuy. OAHAaKO OHU BBINOJIHAIOT UHBIE
GbyHKIIMY, HEKEIH B Mpou3BeaeHusax nucateneid XIX B. Ha nmepBelit B3rsia, comno-
ryOOBCKHH TEKCT MOX0X Ha paccka3z «Manpuuk y XpUcCTa Ha eNKe»: MpOCTpaH-
CTBEHHBIH 00pa3 goma ['pumm — «CMpaaHOW KBApTHUPHD), TOJHOU «YTPIOMBIX,
cinoBHO ronoanbix monei» (Comnory0, 1992, c. 215), HamOMUHAET «MOABa» U
YMHpPAIOIIUX OT ToJIofia U 00Je3Hel HUIIMX, B OKPY>KEHHH KOTOPBIX MPOCHYJICS
B POXKIECTBEHCKOE yTpo ManeHbkuii repoit ®.M. JlocTtoeBckoro (JlocToeBckwii,
2005, c. 20). MOTUBBI HUIIETHI (CTOIIMMA, TPSA3HBIN, YPOIIUBBI» COIOTYOOBCKUI
I'puma (Comnory0, 1992, c. 215) u apokamuii OT X0JI0Aa, «OJAEThI B KaKOWU-TO
xamatuk» Manpuuk @.M. JloctoeBckoro (docroeBckuii, 2005, ¢. 20)) u meTcKoro
cupotctBa («Ilox obpazamu — MepTBas xeHIIMHA. Manbuuk, cblH MepTBOi» (Co-
aory0, 1992, c. 215) — «OmurynaB AUI0 MaMbl, OH TIOJUBUIICS, YTO OHA COBCEM HE
JIBUTAETCS M CTaja Takas )K€ XOJIoJHas1, Kak cTteHa») (JJocToesckuii, 2005, c. 20))
packpbIBaroTcsa B 000ux npousseaeHusx. OIHaKO BCE 3TO CBUIACTEIbCTBYET JIUIIIb
0 BHEIIIHEM CXOJICTBE, TPAIUIIMOHHBIE 00pa3bl 1 MOTUBHI B pacckaze @. Conoryba
MIOJIy4ar0T MHOE COJAEP>KATEIbHOE HAIlOJIHEHUE. POXKIECTBEHCKOE BpEMs B COJIO-
IryOOBCKOM INPOM3BEICHUH HE OOHA)KaeT COLMAIBbHBIX MPOOJEM, B OCHOBE KOTOPBIX
JICKUT OTCYTCTBUE UCTUHHBIX JYXOBHO-HPABCTBEHHBIX YCTPEMJICHHH 00IIecTBa.
OHO mpU3BaHO NPEPHIBATh ECTECTBEHHOE, 0OBIYHOE TEYEHHE BPEMEHHOTO MOTOKA,
naBasi BO3MOXKHOCTb Treposim (I'puie u IlycropocneBy) mpoxoauTh CKBO3b MPO-
CTPAHCTBO M MPUOTKPBITH «JIBEPH» B MHOOBITHE.

MecTo 3T0i1 «TailHOUM IBEpW» yKa3aHO aBTOPOM BITOJIHE orpeiesieHHo: «HemHo-
IO HIKE M HAUCKOCh TOTO MECTA, 1€ B UEPHOI pame BHcena rpasiopa, Mona JIuza.
Mexay IBYX CTYJbEB. Y30p 000€B HUUEM, [TO-BUAUMOMY, He oTiauyaics. Ho 0110
KAKOE-TO CTPaHHOE M 3HAYUTEJIBHOE BBIPA)KCHHE B OTUX 3€JICHOBATBIX CTPAHHBIX
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userax. M xoraa IlycTtopocnes 1oaro BcMaTpuBalics B y30p, €My BAPYT HaUMHAIIO
Ka3aThCsl, YTO 3TO MECTO Ha CTEHE YeM-TO OOBEICHO, CIIOBHO 32 HUM CKPBIBACTCS
taiinas asepb» (Conory6, 1992, c. 211). O6pa3 3eneHoro y3opa 000eB, CBI3aHHBIN
C CEMaHTHUKON TH0eNnH, yXo/1a B UHOM MUP, BBOJUT B TEKCT pacckaza TEMY CMEPTH.

Tema neTckoil cMepTH SIBISETCS IIEHHOCTHO-CMBICTIOBOW JTOMHUHAHTOHU CIO-
KETHOTO Pa3BUTHUS U UACHHO-XYA0KECTBEHHOTO HATIOJHEHHS «CBSTOYHBIX pac-
cka3oB» pycckux nucateneir XIX B. OmHako 3Ta TeMa B MPOU3BEACHUAX PA3HBIX
aBTOPOB IOJy4YaeT OpPUTHHANIbHOE pelieHue. YucTas, UCKPEHHsA ylla JeCSTH-
netHero Cepexu Pycnannesa («PoxaecTBeHCKasl cKa3Kka») HE CMOTJIa CMUPUTHCS
C TEM, 4TO MPUAETCS )KUTh U PACTU B MUpe, yTpatusiieMm boxxectsennyto [Ipasny,
OJa)KEHCTBO B3aUMHOM JIFOOBH, ¥, TIOTPSICEHHAs] STHM OTKPBITHEM, YXOIHUT B MHUP
uHoil. LlapctBo boxue — equHCTBEHHOE MecTO, I1ie Ta [IpaBaa MOXeT CyllecTBOBaTh.
O06xo0/11 BHUIMaHHEM TEMY JETCKOM HHUIIETHI, rojiofa u cuporctBa, M.E. CanTbikoB-
lenpuH akueHTHpPYeT BHUMaHWE YHUTATes Ha MpoOiieMe TyXOBHOTO HECOBEp-
IIEHCTBA YEJIOBEYECKOro OoOLIeCTBa, CTaBIIEH MPUUMHON CMEPTH MalbyuuKa, K-
BYIIIETO B CUTYyallM{ BHEIIHETO OJIaronoydns, MaTepHallbHOTO JOCTaTKa U OKpY-
KEHHOTO MaTepuHCKOW 3aboToil. B pacckase «/Iopeu duma» H.I'. T'apuna-
MuxaiimoBCKOr0 MaJeHbKUN repoil He UCIBITHIBACT HYK/BI B €1I€ U TETIOM KpO-
BE, PSJIOM C HUM BCerja HaxoAuTcs NoOsmas Mama. OQHAKO 4yAOBUIIHBIE 00-
IIECTBEHHBIE 3aKOHBI, 3aCTABJISIOIINE «HE3aKOHHOT0» peOeHKa YyBCTBOBATh ceOs
M3r0oeM, HEJIOCTOMHBIM OBIBaTh B «IIPUIIMYHOMY JIOME, BBI3BIBAIOT CHIBLHOE dMO-
[IUOHAIBHOE MOTPSICEHUE U OCTAHABIMBAIOT OMEHUE HEKXHOTO, PAHUMOIO JIETCKO-
ro cepama. Cioyra Erop OpocaeT ymnpek JIFoasiM, OTKa3aBIIeM MaJIbUUKy B JTFOOBH,
MPUHIATUM U TEM caMbIM NoryOuBmuM ero: «— He Hamo Tebe, — Ha3ax BO3bMET
cBoto nymy ['ocroab, a He mponazer ke y bora ona» (I'apun-MuxaiiinoBckuii,
1958, c. 11). Ium, xak u Cepexxa Pycnanues, yxonut k bory, He aenaromemy uc-
KIIOYEHUH IS TEX, KTO JOCTOUT MM He JocTorH Ero JIroOBu.

Octpota kpuTndeckux oosmueHuid B pacckaze @.M. JlocroeBckoro «Maib-
yiK y XpuUCTa Ha elKke» (PUKCUPYET CBSI3b TyXOBHO-HPABCTBEHHOTO, COIIMALHOTO
HeOnarononyuust o0IiecTBa U cMepTH pedenka. Ha B3rmsin mucarensi, BUHOBHU-
KaMH HUIIETHI, TOJ0Ja U THOENH MalleHbKOTO Tepos, KaKk U MHOXKECTBA APYTUX
JeTel, OKa3aBIIMXCS B MOJOOHOW CHUTYyallMd, CTAHOBHTCS OOIIECTBO, B KOTOPOM
MHMO CTPAJIAIONIET0 peOCHKA MTPOXOIUT «OIIOCTUTEIN MOPSIAKA» U «OTBOpAYNBA-
eTcs, 4TOOBl He 3aMETHTHY», a OoraThle, ChIThIe «OapbIHW» KpHUUYaT U MAIlyT, MPO-
TOHAS C MOpOra CBOEro JI0Ma, BIPOYEM, CTBIUIMBO «CYHYB B PYKY KOIEEUKY»
(docroesckuii, 2005, c. 21).

®. Conory0 cHUMAeT COLUANbHYIO U HPAaBCTBEHHYIO 3a0CTPEHHOCTh «CBATOY-
HOTO paccka3a» CBOUX JIMTEPATYPHBIX MPEAIICCTBEHHUKOB, KOHLIEHTPUPYS TEK-
CTOBOE IMPOCTPAHCTBO BOKPYT MUCTUKO-PUIOCOPCKUX HAEH, XapaKTepHBIX IJIs
snmoxu pybexa XIX—XX BB. ['puiia — meHTpadbHBIA JETCKUM o0Opa3 pacckasa
«PoxkecTBEHCKHI MaTIbUUK») — SIBISIETCSI CBOEOOPA3HOW CBSI3YIOUIEH HUTHIO MEXKITY
WHBIM, IOTYCTOPOHHUM MHUPOM, U 3€MHOM, OOBIZICHHON JIeHICTBUTEIBHOCTRIO. Briep-
BbIC OH MPUXOINT K TTITABHOMY «B3pociomy» repoto [lyctopocneBy kak mpu3pax —
«Bech Oenblid, ToHKMIA U custonminy (Conory0, 1992, c. 214). BeipasurensHbIMU
MOBTOPSIOIMIUMUCS TOPTPETHBIMH JIeTalIMU 00paza MaJlbuhKa CTAHOBSTCS
«OnemHOCThY («Ha OJEeTHOM, TOUHO HEXHBOM JIMIIE»), XPYNKOCTh, YTOHUEHHOCTh
(«TOHKas1, [UTMHHAS 1Ies», «CTPOWHBIC, TOHKHE HOTH»), OeJble 0ekK bl («oIexIa
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CTPaHHOTO TOKpOsi, BCsS Oemnas»), OSCIUIOTHAsI TUIIMHA («THXUE MIATH», «THXUN
roJIocy, «cka3an TuxoHbko») (Comory0, 1992, c. 209-215). Pebenok HanmoMuHaET
aHresna, o0JIaJjaloNIero TaliHaMU XU3HU U CMEPTU (Ha 3TO YKa3bIBalOT €ro «uep-
HBIE, KYTKO MEpIAIoIne, CTpamHo riryookue riasa») (Comoryo, 1992, c. 210),
3HAKOMOTO C 3araJIkaMd UHOTO MHpPA, HEJOCTYITHBIMU OOBIYHOMY 36MHOMY YEJO-
BEKy, MpeObIBAIOLIEMY B 3TOI OrpaHHYEHHON peanbHOCTU. CpaBHEHUS «CIOBHO
HEXHUBOI» MOTYSPKUBAIOT HAIMUPHOCTh peOEHKa, €ro MPUHAICKHOCTh WHOOBI-
tuto. Ilepen uuTarenem mnpencraeT Xopouio y3HaBaeMblil 00pa3 «THUXOro pedeH-
Ka», BOCCO3JJaHHOTO B poMaHe « TBopumast ierenay.

PeGenok-npu3pak mosiBisieTcss B MOMEHTHI, koraa [lycTtopocneBa oxBaThIBaeT
OCTpO€ OLIYIIEHHE OJUHOYECTBA, COOCTBEHHON HEHYKHOCTH U OCTaBJIEHHOCTH, Ke-
JIaHUE pa3NeNUTh ¢ KEM-TO HepacTpaueHHYo 1t000Bk. [Ipexae Bcero, repoii coxkaneer
0 TOM, YTO y HETO HET JIeTei: «3axoTenoch 0e30MacHOCTH, yI0Ta, CEMbU. Y CIIbI-
maTh ACTCKUN JIETIET B 3TOW KBAPTHPE, CIUIIKOM OOJBIION U CIUIIKOM OOraTou
JUISL OHOTO, — U pOOKHE YIPaKHEHUS Ha POsUTH, — M BHe3amHblii cMex» (Conoryo,
1992, c. 210). Manbuuk-aHresn CJI0BHO IPUXOIUT B OTBET HA TOPbKUIl IIPU3BIB OT-
11a, HE UMEIOIIEro ChIHA, HO CTPACTHO YKENAOIIEro ero 00pecTH.

[TorpebnocTs IlycTopocnesa B 1100OBU CTONb BEIMKA, YTO OH BBI3BIBACT K HKH3-
HU MaJbuWKa-MpU3paKa, PyKOBOJCTBYSICH CIOBaMH TOdTa-IekaneHTa [Ipuxion-
cKoro: «MblI )KUBEM Cpeay MPUPOAbI, KOTOpas BCS HACKBO3b MPOHUKHYTA CTPEM-
JICHHeM K XKU3HU. ThIcs4yeneTus TOMy Ha3aJ BoJeBas YHEPrHs MPUPOJIbI ObLIa Tak
BENIMKa, YTO BO3HUKIM OCCUMCIICHHBIC PA3HOCTH KU3HU Ha 3emiie. Terneps dHeEp-
TUsl IPUPOBI MPUHUMAET MHOM XapaKTep: MPHUpoJia CTPEMUTCS HE TOJIBKO K OblI-
TUIO, — OHAa CTPEMHTCS K TOMY, YTOOBI 0co3HaTh cebst. Hac okpyskaer ctpactHoe
JKeJIaHHE HE TOJIBKO OBITh, HO OBITh CAMBIM CO3HATEILHBIM, — OBITh YEIOBEKOM,
u Oosee, 4eM 4yeloBeKoM. Te JoMaliHue, MajJeHbKHUE HEXHUTH, KOTOPHIX Bbl JaBHO
YyBCTBOBAJIU BOKPYT ceOs, HACTOWYMBO CTYYalUCh B JBEPH BAIllErO CO3HAHUS.
Bam Hajuie:)KuT Teneps OTAAThCS ¢ JOBEPUMBOCTHIO TOMY MPHUKITIOYCHUIO, KOTOPOE
Bac oxumaer. Onu Bac He oOManyT. Ilo kpaiiHel mepe, CMeO MOXKHO yTBEp-
XKJaTh, YTO OHU HE CAENAIOT C BAMU HUYETO TAaKOTO, BOBMOKHOCTH YETO HE 3aJI0-
xeHbl B Bac camux» (Comory6, 1992, c. 213). 3nech «,,BoneBasi SHEPTUS MIPUPO-
IbI“ cooTBeTcTBYEeT MupoBoii Bose, ocHoBonosararomieid kareropun A. IllomneH-
rayspa, Moj CUJIbHBIM BIMSHUEM uieil kotoporo Haxomuwicsa @. Comnoryo» (Ma-
rajgamBuiy, 1997, c. 62).

EBanrenbckuii croxker o BockpemeHuu ['ocnogom Mucycom Xpuctom pe-
OeHka, peanu3yeMblil B 00pucoBke aeiictBuii [lycropocneBa, mpeacraer B aBTop-
CKOHM WHTEpIpeTaIy Kak Bepa B MOTYIIECTBEHHBIC CHIIBI YEJIIOBEYECKOTO AyXa,
CIIOCOOHOTO «OKMBUTHY» OeCTeNIeCHBIN MPU3paK, IPUIAB €My 36MHOMN MOJHOKPOB-
HbI 007MK. OTHOBPEMEHHO MalbYHK-aHTelN, KEeTIAIOUINi OKPYKUTh CTpaaarole-
ro OT OJIMHOYECTBA YEJOBEKa JIFOOOBHIO, TPEOYET MOMOYb €My CTaThb OOBIYHBIM
yesioBeKoM. BMecTe ¢ TeM mucarenb AaeT BIOJHE pealbHYI0 TPAKTOBKY Mpoliecca
«BOCKpECEHUS» MaJeHbKOTO MpHU3paKa: AecATUICTHHI Manbuuk ['puina, morepss
poauTesnei 1 OKa3aBIIMKCSA HAa TPaHU TOJOJHON THOEH, MeYTaeT OOPECTH I0M U
3a0oTnuBoro B3pocinoro. Ero crpagaromuit 1yx, O1yxaas B IpocTpaHCTBE, HAXO-
mut [TyctopocieBa u «30BeT» K cebe, B «CMpaJHyI0 KBAPTUPY», YTOOBI OBITH OT-
TyJla 3a0paHHBIM H CIIACEHHBIM.
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o xoHI1a pacckaza 006pa3 ['purii coxpaHseT CBOIO JBONCTBEHHYIO MPUPOTY
(dBopsimmna, 2009; Muxaiinos, 1991; I1aBnosa, 1990; Ytexun, 1991). Kak pe-
aJbHBIM MaJIbYUK, YyJIECHO CIIACEHHBINM B Npa3aHUK Poxknecrtsa Xpucrosa oT ro-
JIOJTHOW M XOJIOJHOM CMEpPTH, OOPETIINH JTFOOSIIEro OTia, OH MPeObIBACT B COCTO-
SIHUU THXO0# OnaronapHoctu. Ho, OyTydn BOIIOTUBIIMMCS MallbYUKOM-aHTEIIOM,
HEKOT/J[a KKIYIIUM «O0XXKHTb» U OKa3aThCsl B 36MHOU JIEHCTBUTENBHOCTH, OH CO-
YKaJeeT O CBOEM HMCTOJHUBIIEMCS kenanuu: «Eciu Obl 51 Bce 9TO €10 3Hal, HU 3a
yT1o OBbI 51 He 3axoTen ObITh ueroBekom» (Corory0, 1992, c. 217). AHrenbckas,
guCcTasi ACTCKas JAylla BUIUT HECOBEPIICHCTBO 3€MHOTO MHUpA, TOJHOTO CKOpOU
u crpananuii. Meurast obpectu J1000Bh M OJaKEHCTBO, PEOCHOK CTaJIKHBACTCS
C )K€CTOKOCTb, KOPBICTHIO, 3aBUCTHIO U HECTIPABETMBOCTHI0. OTMETHM, YTO 00pa3
ctpazaatomiero mupa Bocnpusiat @. Conorydom u3 punocoduu A. llonenrayspa,
«B COOTBETCTBHH C KOHIICTIIIHEI» KOTOPOTO «IH000€ CYIIECTBO MPUXOIUT B MUD,
yTOOBI cTpaaath» (MaramamBunu, 1997, c. 62). OmymeHue AymieBHOW «O0Iu
U KPYILLUEHUs HAACK OTPABIAIOT KU3Hb» [ pUILHN, «IIpUIAIOT € TParudecKuii oT-
TEHOK MEeCCUMHUCTHYECKOU Oe3picxomanocTy (Maranamsuim, 1997, c. 62).

B Manpunke HapacTaeT BHYTPEHHUN MPOTECT MPOTUB «TaKOTO KUThS coda-
YBETO», TNIe BCE «JIA TOro <...> HA 3eMJIE JKHUBYT, YTOOBI JPYT Jpyra MmoerIom
€CTh», «M €CIId OH HACHIHHUYACT, TaK Bce W TepneTh 0e3 koHma?» (Coioryo,
1992, c. 217). OH xenaeT U3MEHUTh OKPY>KalOIIUN MUP, TO)KEPTBOBAB ISl 3TOTO
coOcTBeHHOM )u3HBbIO. C OJHOW CTOPOHBI, B ['pHllie 3peeT Kaxaa MOoABUTa, akK-
TUBHOTO JCHCTBUS MO MPEOOpakeHUIO HECOBEPIIEHHOTO Mupa. M B 3TOM cMbICIie
OH BBICTYMAET KaK IOHBIN, CIOKUBIINICS peBOIIOIMOHED (paccka3 «PoxkaecTBeH-
CKUU MalIbYMK» «ObUT HamucaH <...> K TOAOBIINHE coObITHII KpoBaBoro Bockpe-
cenbs 9 suBaps 1905 rona» (Cyeruna, 2009, c. 248)). MccnenoBarens yka3bIBaeT,
YTO B COJIOTYOOBCKOM TEKCTE IOJIMTHYECKOE COOBITHE MOTy4aeT MH(OIOrHuecKoe,
METaNCTOPUUECKOE TOJIKOBAaHUE KaK MPOsBICHNUE N3BEYHON OOpHOBI MeTadu3nyie-
ckux cwin: Jlobpa u 3ma, XKu3au u Cmeprtu, bora u 3Beps, a B ¢uHane 3By4uT
Hajexaa Ha cBeTiioe PoxnectBo, a He Ha KpoBaBoe BockpeceHne» (MaranamiBu-
au, 1997, c. 62).

Tema nmerckoit cmeptu B pacckaze @. Comoryba «PoknecTBeHCKUN Mailb-
YHK» MOJIy4aeT Tparmueckoe ocMmbicieHue: ['puina «pasodapoBbiBaeTcs B OpeH-
HOM U3HU U KAET CMEPTU Kak n3baBuTeNbHUILBD (Maranamsumm, 1997, c. 62),
HaMEPEHHO BBIOETAs O] IIAITKKA CKadyluXx Ka3akoB. Ecim panbpme o 3Bai [ly-
CTOpOCTIEBa K JKHU3HM, TO Temephb BeAET 3a co0oil B Mup mHOOBITHA: «He crout
KUTh C STUMU 3JIbIMU JroAbMHU. He xouy ObITh ¢ HUMIY» (Conory0, 1992, c. 220).
[Ipuyem caMuM aBTOPOM <GKETTAaHUE CMEPTH» BOCIPUHUMACTCS «TaKUM KE €CTe-
CTBEHHBIM CTPEMJICHHUEM, KaK W ’kejaHue xuTh» (Maranamsunu, 1997, c. 62).
Eme onHuMM BaKHBIM MOTHBOM B pacckas3e «PoxIeCTBEHCKUI MallbUUK», CMbIKa-
IOIIUMCSI ¢ TEMOM JETCKON CMEpPTH, CTAaHOBUTCS MOTHB MY4YE€HHUYECTBa peOCHKa,
KOTOPBIH CBSI3BIBAET ero ¢ «Mudonoremoii Xpucra, PoxxaectBeHckuM MiaeHiem,
BoxectBenapiM OTpokom» (MaramamBunm, 1997, c. 62), 00pedeHHBIM Ha THOEIb
BO UM CITACEHUS JIIOJICH.

Hempemennsim aTpubyTom PokaecTBa B «CBSITOYHBIX PACCKa3ax» PYCCKUX
nucaresnie cTaHoBUTCS eika. Enka sBisieTcss 3HaUuMMbIM MUPOMOJIETUPYIOIIUM KOM-
MmoHeHToM >kaHpa. ¥ @.M. JlocToeBCcKOro 3TOT 00pa3 MpeICTaBIEH B ABYX IJIaHAX
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(3emMHOM U HeGecHOM). ManeHbKUI repoil, CKUTAIOLIUICS B XOJI0JHOM paBHOIYIII-
HOM TOpPOJI€ B MOMCKAX TEIJIOrO yIila U MPUBETIMBOIO B3I, BUIUT MPa3AHUYHbIC
TOp>KECTBA B OKHaX OOraThIX JIOMOB: «YX, Kakoe OOJIBIIOE CTEKIO, a 32 CTEKIOM
KOMHAaTa, a B KOMHAaTe JEepeBO /10 MOTOJIKA; 3TO €JIKa, & Ha €JIKE CKOJIbKO OTHEH,
CKOJIBKO 30JIOTBIX OyMakeK U sIOJIOKOB, a KPyroM TYT K€ KYKOJKH, MaJleHbKHE
JIONIAJKU; a TI0O KOMHATe OeraroT AeTH, HapsIHbIe, YUCTEHbKUE, CMEIOTCSA U Urpa-
10T, U €IIAT, U MbIOT 4TO-TO. BOT 3Ta AeBoYKa Hayaia ¢ MaJbYUKOM TaHIIEBATh,
Kakasi XopolleHbKas JeBouka! BoT u My3bika, CKBO3b CTEKIO CIBIITHOY» ([ocTo-
eBckuii, 2005, c. 23). Enxa 3emHas HeqocTynHa i O€THOTO Majb4HuKa, HaXOIs-
uierocsi Ha 000YMHE 0JIAroNOIyYHOM KHU3HU, OTBEPIHYTOT'O JIFOJbMH U OCTABJIECHHO-
ro noru6arb. OAHAKO TOCIIe CMEPTU OH OKAa3aJiCsi CaMbIM JKEJAaHHBIM U JOPOTHUM
rOCTeM Ha «elKe y XpHcra», coOpaBiieil Bcex AEeTel, KOTraa-To OpOIIeHHBIX, 3a-
MYUYEHHBIX, MHOT'O U CHJIbHO cTpajaBumx. JIro0oBes I'ocnioga u nocmepTHOE Oja-
YKEHCTBO I0OCJI€ BCEX 3EMHBIX HEB3r0Jl CTAHOBUTCS TJABHBIM POXKIAECTBEHCKHUM
9yJIOM B CyAb0€ MaabuuKa.

I'epoit pacckaza H.I'. I'apuna-Muxaiinockoro «/lBopen nma» kuBeT meu-
TOW — MOCTaBUTh U HAPSIUTh POKAECCTBEHCKYIO €KY, YCTPOMB COBMECTHBIN Ipa3/-
HUK ¢ OpaThsiMu U cecTpamu. OIHAKO MaJbUMK OKA3bIBAETCS JIUIICH 3TOH Mpej-
CMEpPTHOM PaJOCTH, NMPE3PUTEIBHO W THEBHO OTBEPTHYTBIM MaTEpbIO JETEM:
«,A Opatuk Baml JluM yMHpaeT: MOMPOCUTE MaMy, YTOO paau Mpa3AHUYKA OTITY-
CTWJIa Bac K HeMy“. A OHa Kak BBICKOYHMT: ,,J1 kak Thl cmeeuib? <...> U MOIIEI
BOoH. Het u HeT, — KpuuuT, — IETKH, Y BaC HUKAKoro oparuka®. — ,,Kak Her? roso-
prO, TpeX, TOBOPIO, U YYXKYIO BEUlb YKPAaCTh Ja COPATATh, @ Bbl AYIIy JIETCKYIO
KpazeTe, 1a mpsuere, — bor qymry >kKUTh 1ocniai, cilaBuUTh Ero ums Benesn, a Bbl
Het*» ('apun-Muxaitnosckuit, 1958, c. 12). IIpekpacHslii nBOpell, cHayaia BO3-
HUKaIUKi B rpe3ax uma, a moTtoMm mnepeBoriomaronmiicss B 0opa3 LlapcTus
HebecHoro, kyaa pebeHOK MOIMaAaeT Mmocjae CMEPTH, CEMAaHTUYECKH CONMMKaeTCs
¢ o0pa3om «enku y Xpucrta» u3 pacckaza @.M. JIocTOeBCKOTo: cTpagaroiui pe-
OCHOK Moyy4aeT OT mro0smiero ['ocrmoaa yynecHsld JOM, OKPYXEHHBIH cagaMu
U TIOJISIMU, TIOJHBIM CBETa M MY3BIKU. 3/1eCh ManeHbKuil JluM oOpeTaeT cBOMX HC-
TUHHBIX OpaTbeB M CECTEP, POJACTBO C KOTOPBIMH OIPEAEISAETCS CTEHEHBI0 HX
3€MHBIX CTPaJaHUM.

OO0pa3 porkIecTBeHCKOW ek mnosiBisieTcs: U B pacckaze @. Conoryba «Poxe-
CTBEHCKUI Manpuuk». IlycTopocneB opranusyer enky crneuuanbHo i ['pumm,
CO3BaB Ha Hee AeTel u3 OoraThix W OeqHBIX ceMel. OH CTpeMHTCS MPEoaoeTh
COLIMAJIbHBIE M UMYLIECTBEHHBIE TPAHMIIBI, CO3[aB YTOIMYECKYIO CUTYaLNIO, IIPU
KOTOPOW BCE€ JIETH YpaBHMBAIKOTCs Ha mpasgHuke PoxxaecrBa. Manap4uk XOopomo
MOYYBCTBOBAJI MCKYCCTBEHHOCTb, HEECTECTBEHHOCTh CJIOXKUBIIEHCS OOCTaHOBKH
U JIeJaeT HeyTeIIUTEIbHbIN BBIBOM: «— Enka — ouenp xopomo. CrnaBHO. A peds-
THUIIKA y Bac CKBepHbIE ObUMH. <...> OHM cebOs paznmyaroT. KoTopslie Gorarsie
CUMTAIOTCA, T€ TaK CBBICOKA, a KOTOphIe OEIHBbIC, TO TaKWE 3aBHAYIIHE, — U BCE
OHH 3aBHUJYIOT, M TaK Y HUX Ha BCE IJ1a3a U ropsrt. Bee Ob1 UM oTaaTh, 1a U TO OBI
uM Mmaso Owuto0. [IpaBo cnmoBo, 3aBumymue» (Comory6, 1992, c. 216). Ilo cyrtw,
Juis ['pHIlii CTaHOBUTCS OYEBUHONM HEBO3MOKHOCTh B 36MHOM IPOCTPAHCTBE Opra-
HHU30BaTh MPA3JHUK, TJe BCE NPUXOIAT, Kak K ['ocrosy, U 00beAUHSIOTCS B JIIOOBU
XpuctoBoil. C 3TOro MOMEHTa CTpEMJIEHUE MajbuMKa YUTH OT JIEHCTBUTENIBHO-
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CTH, BBI3BIBAIOIIEH JIMIIb OTBpAlICHUE, ycuauBaercsi. O0pa3 MoCMepTHOTO CyIie-
CTBOBaHMsI T€pOs B COJIOTYOOBCKOM pacckaze octaercsi HesicHbIM. CroBa ['purium
(«st moOMTy ¢ HUMU, U ThI IOMIEIIb CO MHOIO, B HOBBI MHp, YEPE3 ITY ABEPb, TEM-
Hy10, HO BepHyto») (Comory0, 1992, c. 220) cBUIETENbCTBYIOT O TOM, YTO 3a-
rpoOHast )KU3Hb AYIIH 711 3MHOTO YeJI0BEKa SIBIISETCS BEYHOU TaitHOM.

3akoyeHue

Ocwmbicienre crielii(uKy aBTOPCKOr0 MUPOMOJEIHUPOBAHUS B JKaHPE «CBSITOY-
Horo pacckaza» ®enopa Comoryba oka3anoch BO3MOXHBIM IIPH COIMOCTaBICHUU
C MPOU3BENICHUAMM 3TOTO 3kaHpa B TBopuecTBe @.M. JlocroeBckoro, M.E. CantbikoBa-
[enpuna u H.I'. I'apuHa-MuxaiisIoBCKOTrO ¥ MO3BOJIAECT YTBEPKAATh, UTO MTUCATEIIIO-
CUMBOJIUCTY OJM3Ka TeMa CTpaJaHUil U YHHKEHHH peOeHKa U B €€ PElIeHUH OH
MPOJIOJKAET TYMAHUCTUYECKUE TPATUIIMN CBOMX IMPEIIICCTBEHHUKOB. B (dokyce
BHuMaHus @. Conoryba okaspIBaeTCs 00pa3 CTpaaroiero peOeHKa, YTBEPIUBIIIHIA-
Csl B PYCCKOW JITEpaType MPEALIECTBYIOIIEro nepuoaa. ManeHbKUe Irepou pyc-
CKMX POKJECTBEHCKMX MCTOPUHU MPEACTAIOT HOCUTEIISIMU «TpaBabl boxkuei» Ha
3emJie. VX myxoBHas 4MCTOTA M OE3rPEIIHOCTh BCTYIAIOT B OCTPOE MPOTUBOPEUNE
C 3aKOHAMH YeJIoBeuecKoro oodmectBa. HecoBMeCTUMOCTh TyXOBHO-HPAaBCTBEHHBIX
MPEACTABICHUN CTAaHOBUTCS NMPUYMHOW CMEPTU JETEH, OCMBICIAEMON KaK yXOJ
B JIyYILIMI MUP, HATIOJTHEHHBIN JI000BBIO bora. OgHako o01mas ¢ pycCKUMH JIUTepa-
TYpHBIMU TIpeacTaBieHUsIMU XIX B. IEHHOCTHO-CMBICIIOBAsI CUCTEMA B TBOPYECTBE
®. Conoryba opraHu3oBaHa B CBETE MHBIX (UIOCO(PCKO-ICTETUUECKUX yCTaHO-
BOK. [Incarens oboramaer TeMy JETCTBA U JKaHP «CBATOYHOTO paccKasa» Haxo-
KaMU CHMBOJIMCTCKO-JEKaJEHTCKOrO0 MCKYyCCTBA, BKJIIOYAsl B UX PACKPBITHE UAECH
A. Hlonenrayspa o MupoBoii Bone u Hen30€XHOCTH CTpajiaHuil, IPUHIIUIT JBOE-
MHpHUS M aMOWBAJICHTHOCTH peOeHKa, MPEACTaBICHHE O OJIM30CTH MaJ€HBKOTO
reposi UppeasbHOMYy, HHOOBITHIHHOMY MUpPY U OOJIaJaHUU UM TaliHaMU HE3JeIll-
HEW peaIbHOCTH.
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Abstract. The religious, philosophical and poetic context of the functioning of the image of
the heart in the discourse of Russian symbolist poets is analyzed. An attempt has been made
to discover mythological and Christian (evangelical and patristic) roots in the genesis of “cardio-
topy”. The authors of the study rely on a wide range of works by Russian theologians and phi-
losophers. In addition, for a more complete interpretation of the image, the latest anatomical
and philosophical concepts and distant contexts (Vedic and Quranic) are involved. The work
uses a cognitive-discursive approach to the analysis and interpretation of the central image of
“cardiotopy” — the heart. It is concluded that the poetic and patristic perception of the image
of the heart reveals a paradoxical convergence of meanings: the traditional interpretation of
the image as a symbol of the human soul, which experiences various emotions and experien-
ces, and conveys deep thoughts and feelings of the subject, is interfaced in the poetic space of
the text with speech-thinking and cognitive functions that communicate with the external and
internal world, with the Creator (God), as well as a complex process of intuitive cognition,
implemented by stimuli of various modalities (memory, speech thinking, perception).
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BeBeneHue

PeuembicuTenbHast (GyHKLHS cepAlia B PYCCKOM MO33UM BOCXOAUT K aHATOMO-
¢unocopckuM KOHUENIUAM BeAnyecKuX MHU(OB, CBSIIEHHBIX TECTOB, CBATOOTE-
JeCcKOU JIUTCPATYPhI, HTO B COBOKYITHOCTHU CITY?KUT OCHOBAHUCM IJI1 BOCCO3aHUS
reHesnca oopasa cepana. [1o3TeI-cumBoIMCTHI Havana XX B. pacHIUPHIIA UHTEP-
MPETAIMOHHBIN MOTeHIMAN 00pa3a 3a CUeT BKJIIOUEHHUS NMPUCBAMBAEMBIX €My KO-
THUTHUBHBIX CIIOCOOHOCTEHN enle ¥ KOMMYHMKAaTUBHON (YHKIIMH, YTO MOBJIEKIO
3a c000i TUCKYPCUBHYIO KOHBEPICHIIMIO B IPOYTEHUHU 00pasa cepama. B cumBonu-
YeCcKOM penpe3eHTaluu CepJille CIOCOOHO BbIpa)KaTh IIyOMHHBIE YyBCTBA, 3MO-
MU 1 MBICJIU T103TA, a TAKKC CIIYXKUT MEpCaauc CUMBOIMNYCCKOr0 3HAYCHUA UIC-
aJIOB, IIEHHOCTEH U TyXOBHOCTH.

O6cyxaeHune

YyBcTBEHHO-TEJIECHAs] TONOrpadusi AEMOHCTPUPYET LEHTPaIbHOE MOJI0XKE-
HHC CCpala KaK KOHLCITYaJIbHOI'O IIOHATHUA B CHUCTCMC MI/IpOHpeI[CTaB.HGHI/Iﬁ qe-
JIOBEKa 00 MIOCTACsIX CBOCH JTUYHOCTH. bnoMexaHuKa 1 IMMPOKUN CIIEKTP IMOIIHO-

28 LITERARY STUDIES. HISTORY OF RUSSIAN LITERATURE


https://orcid.org/0000-0002-0114-7341
https://orcid.org/0000-0002-7235-6263

bviukos I M., I'viyuna K.H. Bectauk PYIH. Cepus: Juteparyposenenue. Xypranucruka. 2024. T. 29. Ne 1. C. 27-33

HaJIbHO-UYyBCTBEHHBIX U JIyXOBHBIX NEPEKUBAHUN UYEIIOBEKA OCMBICIIMBACTCS Yepe3
«cuity xuBOro cepauay». Cepie B3JbIXa€T, CTOHET, TOBOPUT, MOJIYUT, MOJIUTCS,
«JTBET CJIE3BI U M3/IaeT BOIUIWY, JIIOOUT U PAJyeTcs, CTPAAET, )KaXIET, pa3yMeeT
Y TIOHUMAeT — BOT JIMIIb HEOONBIION MepedeHb NeHCTBHUM, KOTOPHIA MHTYUTUBHO
MIPUMKCHIBAETCS CEPALYy YETOBEKOM. DTHMOJIOTHS CJIOBa cepiue (0T MHI0EBPO-
neiickoro kopus kerd)! mpemonpesenuna ero LeHTpaabHOE IOJI0XKEHHE B MPE-
CTaBJICHUHU YEJIOBEKA O CBOEM TeJie, €r0 KOHIIENTYaTIbHON KapTHHE MHUpPA U XYI0-
KECTBEHHON comartocdepe.

[Mostnueckas u purocodpckas ceMaHTHKa 00pasa cepana MU(OIOTHIESCKU
CBsI3aHA C €ro aHatromuueckon ¢opmoii. Kak u3BectHO, cep/ie uMeeT KOHyco00-
pa3HbIN BU: OCHOBaHUE PACIIMPEHO U 0OpaIlleHO Ha3aa M BBEPX, 00pa3ys CBOETO
polla BOPOHKY, YTO HAII0O OTPaKEHHWE B MacCOBOM OBITOBOM co3HaHuU. Dopma
cep/Ia Kak CeKyJISIPHBIA CHMBOJI OOBIYHO M300pakaeTcsi B BHJIC JBYX BBITYKIIBIX
MOJIyKPYTOB, COCUHEHHBIX BHU3Y OCTPHIM KOHIIOM. JTa (hopMa acCOUUPYETCS
C (UBMYCCKUM CEPJIIIEM H SBIIICTCS y3HABAEMOW U YHUBEPCATBHOM.

Bennueckas Tpaauiins IpUMKUCHIBa€T BOPOHKE OCOOBIN MUCTHYECKHUN CTATyC —
MOJTy4aTh U aKKyMYJIHUPOBATh PA3HOBEKTOPHBIE YHEPTUU — 3€MHYIO (MaTepUaIbHYIO)
U DyXOBHYIO (HeOecHyI0). Beanyeckue TeKCThI OMUCHIBAIOT CEPIIle KaK MECTO, TJIe
MpeObIBaeT MyIla U TJIe MPOUCXOAUT B3aUMOJICHCTBHE MEXKIY MAaTePUATLHBIM U Y-
XOBHBIM MUpamu. B Benudeckoii ¢punocoduu cepie Takxe CBA3BIBACTCS C MOHS-
THEM «aTMan», Win Ay, CYUTaeTcs, 4To B CEPALe HAXOAUTCS UCTUHHAS CYITHOCTh
YeJI0BEKa, €ro BHYTPEHHUHN CBET U MyApOCTh. Bennueckue npakTHUKU, TaKHE KaK
MEIWTalKs U HMOra, HalpaBJICHbl HA PACKPBITUE 3TOW BHYTPEHHEH CYIIHOCTH U
JOCTHKEHHE TyXOBHOTO MpOCBeTIeHHs. TakuM o0pa3oMm, B BEIUYECKOU Tpaau-
LU CEPAIe UMEET TIyOOKHI TyXOBHBIH CMBICI, CBSI3aHHBIA C CaMOIIO3HAHHEM,
peoOpakeHUEM U eTUHCTBOM C 00xecTBeHHBbIM. OHO SIBISIETCS CHMBOJIOM BBIC-
[IUX YEJIOBEYECKUX KAYECTB U CTPEMJICHUSI K JYXOBHOMY Pa3BUTHIO.

Takast u30TepryecKas Teopusi BIIOIHE KOPPETHUPYET C aHATOMO-(PH3UOIOTMIECKOM
UIee O PHEPreTHUECKOM OOECTICYeHUH CEepJIlla, UMEIOIIMM B OCHOBE XUMHUYECKYIO
npupony. Tak, BODOHKOOOpa3HOE CTPOEHUE OpraHa, pacuIMpEeHHON YacThIO HAIpaB-
JICHHOTO BBEPX TI0 OTHOIICHUIO K MO3TY, CIOCOOHO IPUHUMATh OT HETO Pa3HOM MpH-
POJIbl UMITYJIBCHI U CUTHAJIBI, B TOM YHCJIE U T€, KOTOPbIE HE HYXIAIOTCA B aHATO-
MUYECKUX M (PFBUOIIOTHIECKHX CIToco0ax cBsi3u. [1o aToMy moBOIy XMpypr v OOrocioB
B.®. BoliHo-fIceHenKnil MUIIET: «...MBICIA NEPEJAIOTCS B CEPAIIE... MBICIIh KaK
aKT YHUCTO MCUXOJIOTHYECKUH, B OTIUYUE OT OIIYIICHUHN KaK aKTOB (pr3noIOrnye-
CKUX, HE HYXKJAaeTcs B aHATOMHUYECKUX MyTsAX mposeneHus» (Boiino-SAcenenxuii,
2022, c. 42). I1pu 3TOM BO3MOKHA U 0OpaTHas repeaada OT cep/ilia K MO3Ty, yMy.

Amnaromo-(usnonornyeckuii cyocTpaT oopasa cepia XapakTepus3yeTcs TakKe
aBTOMATH3MOM (PYHKIMOHHUPOBAHUS, TO €CTh paboTa opraHa camMmooOycloBlIeHa U
MMeeT UCTOYHUKOM caMo cebsi. B Xymo5kecTBeHHOM AMCKYpce 3Ta (yHKIIMOHATb-
Has crernuQuKa MoIy4duiIa 0coOblid GUIOCOPCKUI CTATyC: KITFOUYEBOE TOJIOKEHUE
Cpelu APYTUX COMAaTUYECKUX OPTraHOB, a TAKXKe BO3MOKHOCTh 3aMeIIaTh B 00pas3-
HOHM CTPYKType BCEro 4eloBeKa Kak JUYHOCTh. TakuM oOpa3om, MaTepuaibHas
OCHOBa 00pa3a 00BACHAETCS €ro KyJbTYpHBIM CTaTyCOM: CEp/ilie BOCIIPUHUMAET-

' Bazpunoecxuii I JO. DTUMOIOTUYECKHI CI0Baph PyccKoro a3bika: 6omee 5000 cinos. M.:
Actpens: ACT, 2009. C. 555.
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Csl KaK JIOKaJIM3alMs AyXa M AYLUIEBHOM >KU3HHM YEJIOBEKA, JOKYC KOHLEHTPALUU
JYXOBHOM KM3HU CYyOBEKTA.

MertadoprKo-acCOIMaTUBHBIN CIIEKTP cepAla Kak 00pas3a B XyI0KECTBEHHOM
JMCKypce KOppenupyeT ¢ (akTaMu, OMUCAHHBIMH B MEIUIMHCKON JIUTEepaType.
Tak, xapauonor A.W. ['oHuapeHKO oTMeYaeT JBa yIUBUTEIbHBIX (pakTa o0 Gpusno-
JIOTHYECKOM ToBeZieHUH cepua. [lepBblil (hakT — «peIBoCpUsTHE) 3TOrO Opra-
Ha, IPU KOTOPOM IEepLENTHBHAs CIIOCOOHOCTh CcepJilia OMepekaeT HaIIK OLTyIle-
HUS U paboTy co3HaHMA. BTOpo#l ¢akT — 3TO ITHUECKUI MOTEHIMANl OpraHa, ero
«MOpaJIbHOE IMOBEACHHUEY», 3aKII0YAIOIIeecs B CIIOCOOHOCTH «KEPTBOBATh» KpO-
BbIO paju criaceHus apyrux opraHos (I'onuapenko, 2004, c. 34-43).

CBsATOOTEUECKAS TPAAULIUS TAKKE MPHUIUCHIBACT CEPIIY MUPOKYIO (QYHKIH-
OHaNBHYIO nu((epeHInaIro, JaJeKo BBIXOIIYIO 32 MPEaesbl TPaIHIHOHHOMN
aHaroMuu u ¢usuonoruu: «Cepaue, no CBsILIEHHOMY MUCAHUIO, €CTh OpraH 00-
menust ¢ borom, — numer B.® BoitHo-fIcenenkuii B cBoeM cCOOpHHUKE MOYYEHUN
»Ayx. Qyma. Temo®, — oHO ecTh opran Beiciiero mo3Hanus» (BoitHo-fAcenenkuii,
2022, c. 24). [leiicTBUTENBHO, TPYAbl XpUCTHaHCKUX OorocinoBoB — Edpema Cu-
puHa, I'puropus borocnosa, Bacwinsa Bemukoro, Moanna JlecrBuunuka, Makapust
Benukoro 1 MHOTMX Jpyrux OTMEYarOT PEUEMBICIUTENbHYI0 (QYHKIUIO cepila,
CIMOCOOHYIO0 K MUCTHUYECKON KOMMYHUKAIMU. «Bce Tena B COBOKYITHOCTH HE MOTIIN
ObI IPOM3BECTH CAMOM HUYTOKHOM MBICIIH: 3TO HEBO3MOXKHO, 3TO SBJICHHE HHOTO
nopsaka. M3 Bcex Tea U yMOB Henlb3sl ObUIO Obl M3BJIE€Yb HU OJHOTO JBUKECHHS
UCTUHHOM JIFOOBU: 3TO HEBO3MOXKHO, 3TO SIBJIEHHE WMHOTO IMOPSAJIKA, 3TO — BHIIIE
npupoas», — nucan bies [lackanp, Takke mojarasi, YTO cepAle CIOCOOHO K Up-
palMOHaIbHOMY BOCHPUATHIO M IIEpepabOTKE SK30T€HHBIX UMITYJILCOB HEMATEPHU-
QJIbHOW MPUPO/bI UHTYUTUBHBIM «UyThEM», CIIOCOOHO K aKKyMYJISILIMU TyXOBHOMN
SHEPIUuH, «3TO CBEPXIPHUPOIHOE COOBITHE MPOUCXOAUT UMEHHO B cepaue» (Tapa-
coB, 20006).

I'ene3uc oOpasa cep/ua B XpUCTHAHCKOM TpaauLMU BOCXOAUT K CBslIeH-
HBIM THCAaHUAM, U1 KOTOPhIX XapaKTepHa MeTadopudeckas KOppesus cepaua
u noyisi. Hanmpumep, B eBarrenbekoit «Ilputde o cestene» (Mard. 13:3-8) paccka-
3bIBAETCSL O TOM, Kak cepaua jroaed BocnpuHuMaroT CinoBo boxwue. IIpu stom
Cep/lle acCOIMUPYETCs C MOYBOM, 3eMiield, 10poro (KaMeHHCTOW, TEPHUCTON U
no6poit). CinoBa Mucyca Xpucra NpoHUKAIOT B TyIIy Yepe3 ceplia.

[Togo6HOE npeacTaBIeHNUE O cepALe HaOM0AAeTCs U B UCIIaMCKON TpaiuLUH:
ceplilla HeBEPYIOIUX YHOMOOJIAIOTCS HEIYKHBIM, 3alle4aTaHHbIM, KAMEHHBIM.
B Cype 2:10 yutaem: «Ux [rmesepyrowux. — /].b., K.I'.] cepaia mopaxeHsl HELy-
rom. Jla ycunut Amnax ux Hexyr!». Takum oOpa3oM, penuruo3Has HHTEpIpeTa-
U JaHHOTO oOpasza ompejessieT cepAlle OPraHOM, BOCTIPMHHMAIOLIUM U aKKYy-
MYJIUPYIOIMM AYXOBHBIE 3aKOHBI TBOpLA.

XpUCTHAHCTBO HAJEIHIO CepAlle HOBOW (YyHKIMOHAIBHOCTbIO — KOMMYHHU-
katuBHOM. B EBanrenun ot Martdes ectb cTpoKH, pacKpbIBalolue KOTHUTUBHO-
KOMMYHHMKAaTHUBHBIE BO3MOXHOCTU cepaua: «OT 4uCTOro cepaua IJarojisaT ycray
(Matd. 12:34). Ecnu Teno cyTh HE0OOX0IUMOE — TOIIOC CBSI3U C 3€MHBIM, MaTEpH-
aJIbHBIM MHUPOM, TO CEPJLE — 3TO KaHAJI CBA3U, KOMMYHUKALUN ¢ MUPOM boxuem.
®dunocop N.A. UnpuH nucai: «...36MHOW S3BbIK HE MMEET JJII 3THUX OOCTOSHUI
BEPHBIX CJIOB U OTYECTIIMBBIX IPEICTABICHUN, a CBEPX3EMHOMY SI3BIKY s €LIE JOJDKEH
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CaMOCTOSITEIIbHO HAYYHUTHCS, TO €CTh IPUOOPECTH €ro, WK (CIlle TOYHEE) TBOPUSCKH
co31aTh ero B ce0e, 4ToObl MOHMMATh €ro U BianeTs um» (Mneun, 2013, c. 242).
['oBOpst IpyrumMu clioBaMH, B CEPJIIE COCPEIOTOUNBAIOTCS TPAHU CTPYKTYPHI JTNY-
HOCTH — TyXOBHOM, AyIIEBHON U (PU3UYECKOM, IPU STOM CEPIILy OTBOAUTCS POJIb
KOMMYHHKAHTa MEXAY YKa3aHHBIMH JIMYHOCTHBIMH TIaHaMu. C ApyTroi CTOPOHBI,
3TO OpPTaH YyBCTB, KOTOPHIM MPHOOpPETAETCS TyXOBHBIN OMBIT, U IPOAOIIKAS CIIO-
Bamu W.A. WnbuHA, «B 3TOM OIBITE S JOJDKCH MEPESKUTh U YBHIETH MOE COO-
CTBEHHOE JYXOBHOE €CTECTBO U JOOBITh ceOe OYEeBHIHOCTb MOETO IYXOBHOIO
o6eccmeptusi» (Unwpun, 2013, c. 242).

B pycckoit noatiueckoii Tpaauimn CepeOpsiHOro Beka (B 0COOCHHOCTH MOIThI-
cuMBOJUCTHI U akMeucThl (['ymuna, 2023)), nepekIuKammencss ¢ peaTuruno3Ho-
¢bunocopckuM ITUCKYpPCOM, OTHOCUTEIBHO MHTEPIIPETAlMA HCCIEAYEMOTO MOHS-
THS KapAUOTONHKA MPHOOpeTeT OoJjiee OTUETIMBOE KOMMYHUKATHBHOE HM3MEPEHME,
cpoaHu (hpa3eorOruYecKuM 000poTaM — TOBOPUTH B CEp/ALIax, CEPICUHBINA pasro-
BOp, OT CepJilla K CEepAIy, OT YUCTOTO CepAlla, BOCIPUHUMATh OJIM3KO K CEepIILy
u T. . [Ipu 5TOM KapauoTONmuKa AOCTATOYHO YaCTO COMPSTAeTCs C TPATUIIMOHHbI-
MU POMAaHTHYECKUMHU oOpa3zamu (JIyHBI, 3B€3/], TyMaHa) U MOTUBaMH (OJMHOYE-
cTBa, MoyaHbs). Tak, A.A. ['onenunmes-Kyty3oB B ctuxorBopenun «Koraa cBsi-
Tunuiie aym...» (1888 r.) pempesentyer o0pa3 cep/ia BMECTHINIIEM TITYOOKUX
Pa3MBIILIEHUHN TUPHUYECKOTO CyOBEKTa, T/Ie CO3PEBAET 10 BPEMEHHU €ro SMOIIHO-
HaJIBHO-BOJIEBAs cepa M aKKyMYJIUPYIOTCS JTYIICBHBIC IOPBIBBI, TOTOBBIE B HYX-
HOE BpeMsl «B30PBATHCSN:

B rny6okunx Hegpax BCMbIXHET Xap,
M TbMy NPOHUXET Nny4 nobeaHblii,
W rpsiHeT rpomoBoii yaap!?

Wnm xe B ctuxorBopenun «He cmoinkai, roBopu...» (1888 r.), B KOTOpOM
BIIIOOJICHHOE U OJYPMaHEHHOE CepLe JMPUIECKOTrO Ieposi KOppeIupyeT ¢ OHeWpu-
YECKMMH MOTHMBAMM CHA, MEUYTaHUS U MPEJCTABIAETCS BMECTHINIIEM AyM U pas-
MbIIUIeHUH. JIupuueckuii cyObeKT M03Ta HaXOAUTCS Ha MyTH AYXOBHOIO MO3HA-
HUS IIPUPOJBI OJMHOYECTBA YEJIOBEUECKOW AyIIW. B 1aHHOM KOHTEKcTe cepate
OTOKJIECTBJISAETCS C MUPOM, HEMIO3HABAEMbIM, MOJIHBIM TOCKU U OTPELLIEHHOCTH OT
Janora.

PeuembicnuTensHas GyHKIUS cep/ia, Kak BUIUM, 3aMKHYTa Ha caMoii cebe,
MIOCKOJIbKY JIOCTOMHOTO CyObeKTa OOIIeHHs] B AYLIEBHOM IUIAHE €My HE HaWTH.
Bcs monHOTa 00IIEHHs YelloBeKa JO0CTyIHa ToJIbko TBopiry. I'oBOpuTh cepamem
YEJI0BEK MOXKET TOJBKO ¢ boroMm, n pycckue nosTsl BUAST B 3TOM UCTOYHHUK YEIIO-
BEUECKHUX CTpPaJlaHUM.

B pycckoil mo33un Hayana XX B. pEYEMBICIUTEIbHASI 1 KOMMYHHUKATUBHAS
(GyHKIUS cep/lia 4acTo BBIPAXKAETCS Yyepe3 CUMBOIMYECKOE N300paKeHHE cepara
KakK LIEHTPa 3MOLIMOHAJIBHOTO U JYXOBHOTO MHUpa 4esioBeKa. B mostnueckom auc-
Kypce CEpALIE 4acTO aCCOLUMUPYETCS C MOHATHEM <JIYIa», BBICTYIAs] KAK UCTOY-
HUK YyBCTB M 3MOLIUNA, HEPA3PHIBHO CBSA3aHHBIX C BHYTPEHHUM MUPOM 1o3Ta. OHO
BBIPQXKAET €T0 BHYTPEHHIOIO MPABJY, €r0 CaMble TITyOOKHE MEPEKUBAHUS U MBICIIH.

2 [onenuwes-Kymy3o6 A.A. CTHXOTBOpEHMUSI. URL:
http://az.lib.ru/g/golenishewkutuzow a_a/text 0020.shtml (naTa oopamenus: 27.11.2023).
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B coBpemenHOi (unonorun yTBepaniIcs psi MpeACTaBICHNHN, «CBSI3bIBAO-
IIMX MEHTaNIbHbIE U Pu3ndeckue peHoMeHbl. OHU JOKHBI ObITh BKIIOYESHBI JTHOO
B cdepy MarepualibHOTO, 100 B chepy MEHTAILHOTO, OJHAKO C TOYKH 3PCHHS
CBOHMX HOCHUTEJEeH OHM HE MOTYT MPHHAJJIeKATh HU K OJHOW, HU K Ipyroi oOna-
ctu»?. Cepjlle TakkKe 4YacTO HCHOIb3yeTcs KaK pPEeHpe3eHTAHT KOTHUTHBHBIX
CBOMCTB IMpHUecKoro cyobekra. Ocoboe 3HaueHHE 3TOMY MpeAaBaid POMAHTUKH
XIX B. u pycckue cuMBoiucTbl CepeOpsHOTO BeKa B CUITy UX TPAHCIIEHIEHTHOTO
MHUPOBOCHPHSTHUS, PENPE3CHTOBAHHOTO B IMPUYECKUX TeKCTax. Hampumep, B cTHXO-
tBOpeHuu A. bioka «TpeBora» o6pa3 cep/ilia cnocoOeH CIbIIaTh, BUIETh, ACKO-
JTUPOBATh TailHbIE 3HAKH, BCE ATO — COBOKYMHOCTh KOMMYHHKATHBHBIX MapaMeT-
poB obpa3a:

Cepaue cnbilwnieb. ..
Ceppaue BUaNLLb:
KTo-TO nogan 3Hak,
TaHbIli 3HaK PyKOn?
(Bnok, 2009, c. 216)

B sToM 1utane o0pa3 cep/ia BOCXOIUT K POMAHTUYECKOH MHTEPIIPETAIIHH.
K. BattomkoB B ctuxorBopenun «Moii renuit» (1815 r.) ykassiBan Ha emie ogHO
KOTHUTHUBHOE CBOMCTBO Cep/iia, 0€3 KOTOPOro HEBO3MOYKHA KOMMYHHUKAIIUS, — TAMSITH:

0, namsATb cepaua! Tol CUNbHEN
Paccynka namsaty neyansHoim...*

3akoyeHue

Wtak, yenoBe4eCcKOMy CO3HAHUIO CBOMCTBEHHA MHU(]OIOTHU3AIUS OKPYIKAO-
IIET0 MUPA KaK MOMNbITKA OOBSICHUTH CJI0KHBIC YHUBEPCAIUU HE TOJbKO BHEITHEH
JEHCTBUTEILHOCTH, HO U BHYTPEHHETO OBITHS JJMYHOCTH, B TOM YHCJIC U aHATOMO-
(bumocodpckoro mpeACTaBICHUS O TeJe, TPaHCHOPMHUPYIOMIETO (HHU3HUOJIOTHUSCKOE
B Mu(omornyeckoe. B 3To#t cBsi3m 0cOObIM 3HAUCHUEM HajemseTcs odpas cepaia
KaK KJITIOYEBOM TOTIOC B TEJIECHOW KOHIENINHN 03TOB  ¢uiocodos. [Ipencrasmns-
€TCSl MHTEPECHBIM PAaCCMOTPETh MHU(OITOITUICSCKAN TEHE3UC JAaHHOTO 00pas3a B €ro
CBSI3M C MaTepHaIMCTHYECKOW uHTeprperanuei. CoBpemeHHas ¢uimocodckas u
(duonoruveckasl MpICJIb aKTUBHO OOpamiaeTcsi K MHTepIpeTanun odpasa cepra.
KorautuBHbIe (hYHKIIMH CEp/Illa B MOA3UH 3aKITI0YAIOTCS B MCIIOJIb30BaHUU 00pasa
cepna JuIst Iepeadu MBICIICH W UJIeH, CBSI3aHHBIX C Pa3IMYHBIMH aCTICKTaMH Y-
JoBeveCcKO# xu3HU. Cepie MOKET ObITh MCITOJL30BAaHO KaK CHMBOJI YyBCTBEHHO-
CTH W 3MOIMOHAILHOW TITyOWHBI, KOTOPBIM TOMOTAET MO3TY TIePeIaTh CBOM MBICITH
1 uzeu B OoJiee APKOK U BeIpasuTesbHOU (hopMme. [ToaTrueckas THOCEOIOTHS TIPHITH-
CBIBACT CEp/Ily MO3HABATEIBHBIC CIIOCOOHOCTH, PEATU3YIOIIUECS B PA3IMIHBIX MO-
Jycax MepUeniuy — IaMsITH, PeUeMbIIIICHHH, MHTYULIUH, KOMMYHUKAIIUU U JIP.

3 KOTHUTHBHEIHA CIIOBaph JIUTEPATypHO-(PUI0cOoPCKOro muckypea / pea.-coct. E.H. Baxao-
Ba, J[.M. BerakoB. AcTpaxanb: ACTpaxaHCKHH TOCYIapCTBEHHBIN YHUBEPCUTET: ACTpaxaHCKUH yHU-
Bepcurert, 2014. C. 201.

* bamiowxoe K.H. Ctuxorsopenus. URL: http://az.lib.ru/b/batjushkow k n/text 0080-2.shtml
(mata obpamenus: 01.12.2023).
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AnHoTtanus. llenp vccnenoBanus — BeISIBICHUE W U3yYeHUE U PepeHIINaTbHBIX TPU3HAKOB
(deromena «CaMapKaHICKOTO TEKCTay, KOTOPBIA C YBEPEHHOCTHIO 3asBISIET O ceOe KaK OIHO
U3 SBJICHUI B PAJy MUPOBBIX JIOKAIBHBIX TeKCTOB. OTMeuaeTcs, 4TO HECMOTpPS Ha €ro reo-
rpapuyuecKyl0 COOTHECEHHOCTh CO CPEAHEA3HaTCKUM PErHOHOM, OH IIMPOKO MHPEACTaBICH
B MHPOBOH JINTEPAType U KyJIBTYPE B IIETIOM, UMEET MOINCEMAaHTHYECKYIO U (DYHKINOHATBHYTO
penpesenTanuio. [IpeanpuHsTa TOMBITKA HICHTU(DUKALNN OYSBUIHBIX 1 HEOYCBHIHBIX (HOPM
€ro 3CTETUYECKUX MOJIETICH, a TalKe CHCTEMaTH3allMK NPUHIIMIIOB IIPOSKTUPOBAHUS €r0 MUpPO-
MOJIEIIeH, diIeTHIeckoro oopasa, rOpoJCKOro JoKyca. M3ydeHbl TeKCTH psaa 3mox (ot XV
1o XXI B.), npuHAIISKAIINX PA3ITHIHBIM KYJIbTypaM U (OopMaM CIIOBECHOCTHU (JIUTEPaTypPHO-
XY/I0’KECTBEHHbIE: MCTOPHYECKHE POMAaHbI, OCJUICTPHCTHKA, MOITHYECKUE CTPOKH; MHOXKE-
CTBEHHBIE ()OPMBI U JKaHPHl HOH-(QHKIIIH JUTEPATypPhl: TpaBenory, Guiocodckue scce, MeMy-
aphbl, THChMa, CTeHOrpadHUeCKuid oT4eT U 1p.). CaeraHsl BEIBOABI 0 TOM, uTo CaMapKaH Kak
ropoJ ¢ APEBHEH MCTOpUEl, KaK LEHTP HayKH, KyJIbTypbl, UCKYCCTB, MECTO C YHUKAJIbHBIM
JTaHAmAapTOM, TOIOJIOTHEH M OBITOM HAIIeT CBOC OTPaKEHHE B CAMBIX Pa3HOOOPA3HBIX JHUTE-
paTypHBIX HCTOYHHKAX. B COBOKYIIHOCTH B HUX IPEICTABICH 00pa3 ropoja, KOTOPBIA NMeeT
BCC NPHU3HAKU AayTEHTHYHOTO KYyJIbTypHOro koja. B mmreparype cdopmuposancs «Camap-
KaHACKHH TEKCT» KaK CEMHOTHYIECKOE I0JI€ C IMIHPOKUM HaOOPOM COOCTBEHHBIX yCTOWUNBBIX,
OpPHUTHHATBHBIX JOMHHAHTHBIX MPU3HAKOB, OTIMYAIOIINX €T0 OT APYTHX TEKCTOB U OIHOBPE-
MCHHO IO3BOJIAOINHUX C IIOJHBIM OCHOBAHHUCM BIIHMCATh (I)CHOMGH B COBOKYIIHYIO CUCTCMY
JIOKABHBIX MO MUPOBOU KYJIBTYPBI.

KmroueBnble ciaoBa: CamapkaH], JOKaJIbHBIN TEKCT, genius loci, TpaBenor, Cepreit boponuH,
Ansua SIkyoos, Auapeit Bonoc, ['yzens SIxuna
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Abstract. The purpose of the research is to identify and study the differential features of
the phenomenon of the “Samarkand text”, which confidently declares itself as one of the phe-
nomena in a number of world local texts. The authors note that despite its geographical rela-
tionship with the Central Asian region, it is widely represented in world literature and culture
in general, and has a polysemantic and functional representation. An attempt was made to
identify obvious and non-obvious forms of his aesthetic models, as well as to systematize
the principles of designing his world model, eidetic image, and urban locus. The authors studied
texts from a number of epoch-making periods (from the 15th to the 21st century), belonging
to various cultures and forms of literature (literary and artistic: historical novels, fiction, poetic
lines; multiple forms and genres of non-fiction literature: travelogues, philosophical essays, memoirs,
letters, verbatim report, etc.). Research analytics allowed to arrive at the following results. Samar-
kand as a city with an ancient history, as a center of science, culture, arts, a place with a unique
landscape, topology and way of life is reflected in a wide variety of literary sources. Taken together,
they present an image of a city that has all the signs of an authentic cultural code. The literary
model of the “Samarkand text” is formed as a semiotic field with a wide range of its own
stable, original dominant features that distinguish it from other texts and at the same time allow
the phenomenon to be rightfully included in the overall system of local fields of world culture.

Keywords: Samarkand, local text, genius loci, travelogue, Sergey Borodin, Adyl Yakubov,
Andrey Volos, Guzel Yakhina
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BeBeneHue

MeTo10510THS UCCIEIOBAaHUS OMUPAETCS Ha MHOTOYMCIICHHBIE pa0OTHhI, MO-
CBALICHHBIE JOKAIbHBIM TeKcTaM. Cpeau HUX 0cO00 ClenyeT BBIACIUTH TPYIbl
B.H. TonopoBa, nepBonpoxo/iia B UCCIEA0BAHUH JIOKAIBHOrO TeKcTa. OH MUIIET
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0 crietu(UKe «A3bIKa», KOTOPBIM TOPOJ TOBOPUT O cede B UCTOPUU U KYJIbTYpE.
SI3BIKOM rOpojia BBICTYIAIOT €ro YJIUIBl U IO 1, BOJbI, OCTPOBA U Cafbl, 31a-
HUS ¥ TaMSITHUKH, JIIOJU, UICTOPUS U UAEU — TOJIBKO TaK MOXKHO IIOHATH FOPOJ] Kak
TeTepOreHHBIN TEKCT, Hecyluil yHuBepcanbHbild cMbicha (Tomopos, 2009, c. 658).
B.H. TonopoB cuuTaer, 4yTo JOKaJIbHBIN TEKCT (B €ro ciydyae — nerepOyprckuil)
€lMH, B €r0 OCHOBE — SAPO, HEKas COBOKYNMHOCTb BapUAHTOB, KOTOpbIE OBLIM
HaNMCaHbl Pa3HbIMU aBTOPAMH; JOKaJIbHbIN TEKCT, 10 B.H. TonmopoBy, poxnaercs
Ha TOJIMYTU MeXIy 00bekTOoM (TopoaoM) u nucarensimu (Tomopos, 2009, c. 662).

3a mocieHue 1Ba C JUIIHUM JCCATHIICTHS OBUIO HAIIMCAHO M OITyOJIMKOBA-
HO HeMaJIo paboT, MOCBSIIEHHBIX U3YYEHUIO JOKAJIbHOTO TEKCTA Kak (peHOMEHa,
00Hapy’KEHO M OMUCAHO HEMAaJIoe KOJIMYECTBO €r0 KOHKPETHBIX Pa3HOBUAHOCTEH,
cpenu Hux nepMmckuil Tekct (Abames, 2000), kppiMckuit TekcT (JItochrit, 2016),
cubupckuii Tekct (Cubupckuit Texcr... 2010), Hmwkeropoackuit Texer (Iletposa,
2021), xkamuaunrpaackuid Texct ([aBpununa, 2011), TOHIOHCKUN TEKCT, ycaneo-
HbIi TekeT (I'puneBuy, 2022) u 1. 1. [losBieHNe Takoro pojia JIMTEPATypPOBEAUECKUX
U KyJbTYPOBEAUECKUX TPYJIOB ¢ HEM30EKHOCTHIO CTABUT BONPOC O (UIIOJIOTHYe-
CKOM JIETUTHUMAIIUH TTOHSTHUS «JIOKAJIbHBIN TEKCT», €ro aTpuOyIuy K KOHKPETHOMY
MECTY, TOpOJly, PETHOHY, O TPAHHUIIAX TOTO MOHATHS, KaK COLUAIbHBIX, TaK U T'€0-
rpau4ecKux, 0 CTPYKType U BHYTPEHHEH HMepapXuu €ro cojepKaHus, MeTOJ0JI0-
I'MM ero uszydyeHus. Tak, B paae craTel npeiaraercs pasaeisaTh JOKaIbHbIE TEKCThI
Ha «reorpaduueckue KOHCTPYKTBhI» M «COLHUalIbHble KOHCTPYKThI» (CTaphiruHa,
2017). AxTyaJlbHBIM TIPEJCTABISAETCS 0OBbEIMHEHHE OMOTpaPUIECKOTO U reorpa-
¢uueckoro koutekcToB (KopkyHos, 2014). A.IL. Jlrocklil B KadyecTBe aHATUTHIECKO-
IO METOJa MpeJyIaraeT «IpeoI0JICHUE METOI0JIOTMYECKOT0 pa300IIEH s OTAEIbHBIX
JTUCHUIUTMHAPHBIX U ,,pETHOHAJIBHBIX* HAMPABJIEHUN B IIEJIOCTHON MHTEPIPETALIMHI
PYCCKOW TUTEPATyphbl KAK CYMMBI M CUCTEMBI TEKCTOB Pa3HOT'O YPOBHS U TIOUCKA»
(JTrocwrit, 2017, c. 5).

B uccnenoBanuu ¢ onopoii Ha pa3paboTaHHbIE paHEe MOIXOAbI U MPUHLIUIIBI
JETUTUMALUH JIOKAJIBHOTO TEKCTAa, Ay TEHTUYHOI'O U CaMOJOCTaTOYHOT0, AEIAETCs
MOTIBITKA JTIOKA3aTh TUIIOTE3Y O TOM, YTO (DEHOMEH caMapKaHACKOTO TEKCTa HMEET
CBOM COOCTBEHHBII HAOOP CEMHOTHUYECKHX MTApaMETPOB, OH SBJISIETCS CYILIECTBEH-
HBIM JIOMIOJTHEHHEM K (POPMHPYIOLIEMYCSI MEXITUCIMIUTHHAPHOMY, MYJIbTHACTICKTHO-
MY U «TPaHCTPAaHUYHOMY» HM3YYCHHIO MHUPOBBIX TEKCTOB BO BCEM Pa3HOOOpa3Hu
UX KOHKPETHBIX MPOSBICHUH.

B nononHeHne k cka3aHHOMY CTOMT OTMETHUThH 3HAUUTEJIbHBIM MHTEpEC K ca-
MapKaHACKOMY TEKCTY B Cpefle 3apyOeKHbIX HCCieoBaTeNIell pa3HbIX HampasJie-
Huii: K uctopuu ropoaa (lonesov, 1993), ero ucropuueckum apredakraMm B KOH-
TekcTe MupoBoit apxeonoruu (Fagan, 2006), Tononnmuu (Joraboyeva, Asrayeva,
2023).

OGcyxaeHune

Konuenm «zopoo-paity: Camapkano ¢ mpagenozax u oneenukax. Ha mipo-
TSOKEHUH UCTOPHUH, rae Obl HU ynoMmuHancs CaMmapkaH, Be3Jie MPUCYTCTBYET
CpaBHEHHME ropoja ¢ paeM. Bacunmii Batkun, onucsiBas apxutektypy Camapkas-
na, uutupyetr KnaBuxo, kactuibekoro nocia 1403—-1406 rr. npu nBope Tumypa
B CamapkaH/ie; MCIIAaHCKUM MyTEIIeCTBEHHUK OCTABUJI MMOTOMKAM JHEBHHUK O CBOEH
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camapkanackoit muccuu (I'onzanec ne KimaBuxo, 1881). B Hem onmcan manamadT
CamapkaHpa: 3T0 TOpoJ, OKPY’KEHHBIH calaMUd U BUHOTPAJHUKAMH, MEX1Y KOTO-
PBIMU JIEXKAT MOJIS C ABIHAMU U XJIOTIKOM; 3TO 3eMJisd, OoraTasi Xi1e00M U BHHOM,
IUIOIAMU M NTHLIAMU, OapaHaMu ¢ OOJIBIIMMHU XBOCTaMM; UMs ropoay — Cumec-
KHHT, TO €CTh OOraTroe celeHbe, OTClo/a mpoucxoaut u CaMapkaHI; ero 1aph,
JKeJasi BO3BEJIMYUTh TOPOJI, U3 BCEX MOKOPEHHBIX CTpaH MpuBo3mi B CaMapkaH[
0|, NCKYCHUKOB M MacTepoB (cM.: BsaTkun, 1929, c. 13-14).

Ot 3anucu, caenanHoi B Hayane XV B., MaJlo YeM OTJIMYAETCs BIIeYaTICHHE
(dpanimy3ckoro BoeHHoro u jmreparopa JKrons Hanoneona Hes, moOsiBaBIero B
ropojie ¢ nuruiomatudeckoid muccueit B 80-e rr. XIX B. OH co3maeT KUBOMUCHBIN
nei3ax Mecra: APEBHIOI JOPOTY HEOOBIKHOBEHHOW KPacOTHI, CTOSIIME MO 000-
YMHaM TMTaHTCKUE TOMOJIS, cajibl, TTIMHOOUTHBIE JOMHKH, OJlaroyxaromye BUHO-
TPaJHUKH B BHJIE 0€30pEKHBIX H3YMPYAHBIX TOJIEH, ITUPOKYIO AJJICI0, BEAYIIYIO
B PYCCKHI ropoJ, mo1o0HbIN NapKy, U ONATh cajibl U aJljIeH, a B cajjaX GpyKTOBbIE
JIEpEeBbsl, LIBETHl U KUITAPUCHI, BIAJIM — BOCTOUHBIE OamHu U Kynoia (Hei, 2023,
c. 204-205). Jlpeuwuii ropoa Bumutcs Hero mycynbmanckum Pumom. B ropone
250 meuereit u 40 menpece, 6marogaps 4eMy B MyCYJbMaHCKOM MHpE €r0 Ha3bl-
BalOT «4ueTBepThIM paem» (Heit, 2023, c. 239).

B XX B. paiickas xonHoTaius CaMapkasia JOTOTHICTCS HOBBIMU Y€pPTaMH —
«HppeaIbHOCThIO» M MHcTHYecKoi arMmocdepoit. ITucarens Curusmynn Kpxu-
XKAHOBCKHI B «y30ekucTaHCckux umipeccusx» «Canplp-I'tonp» (1933) nanumer,
yro CamapKaH/1 JIMILEH «peau3May, B TOpOie HEBO3MOKHO «OCYILIECTBUTh pean3m»,
MMOTOMY YTO €ro OBIT U Iei3ax, ero CONHIEe  He0Oo, ero APEBHOCTh — BCE HACTpa-
uBaeT Ha ganrazuto (Kpxxmxanosckuii, 2003, c. 431).

O danTactueckux peammsax Camapkanaa mUIieT necstuwietreM panee Kyspma
IletpoB-Boaxun B cBoeit «Camapkanauu» (1921). Cobupast GpaxTsl 1 HEOBUTUIIBI
o ropoje, oH coobmaet, uto Kycam n6H Ab60Oac, oqun u3 3aBoeBarencii Camap-
KaHJla U MPOIOBEHUKOB HCJIaMa, P 000pOHE TOposia OT COrAUiLEB, MOTEpIEB
MOpaX€HUE, B OTYASTHUM BOTKHYJ PYKOSATKY Harallku B 3€MIIIO — «PYKOSITKa ITy-
CTHJIa KOPHHM M pa3pociiack B JIEpeBO HaJ MOTHJIOIO CBOEro Biajeinbla... Beese-
TYIIAA caMapKaHIUuoJIOT BATKMH caM yAUBIIEH OPOJOK0 ATOrO AepeBa, HE BCTpe-
gaemoro B Camapkangumn» (IletpoB-Bonkusn, 1923, c. 15-16).

B 40-e rr. XX B. xynoxHuk Makc bupiiteiiH, BnedaTieHHbIH NETPOBO-
BOJKHUHCKOM «CamapkaHauei», monas B ropoj U3 rojogHoid TypkMeHuu, numeT
0 caMapKaHJICKOM «pae». Bce yBunenHoe B Camapkanje: JHKYIOUIEE, SpKOe
n3o0uiue, JOMsIMECs: OT SK30THUYECKUX IJI0J0B — (PPYKTOB, OBOILIEH, OpEXOB,
puca, pa3HOLBETHOIO U3I0OMa — JJABOYKH, JBIMSILUNCS MIAIIBIK, TOJICThIE TOPTOB-
bl B CKQ30YHBIX XajaTax, MOAMOSICAHHBIX MOJI TAIUEH IPKUMH BBIIIMTHIMHU I1JIaT-
KaMHM C YIPSTaHHBIMU B HUX JCHEKHBIMH MauKaMH, SIPKOE€ COJIHLE, CUHE-JTUIOBOE
He0o, HIeTKaHbEe KOMBIT MAJICHBKUX OCJIMKOB, Ha KOTOPBIX CHIAT Ty4HbIEe y30€Ku
U Ccellble CTaplibl, — BCE ITO MOTPsICIIO BooOpakeHne M. bupiireiina, u oH IOYTH
BbIKpukuBaeT: «Paii!» (bupmreiin, 2010).

Anna AxmatoBa B Hos0pe — nexabpe 1942 1. B Tudo3HOM Openy B 60IbHIY-
HOM mayate TamkeHTckoro TamMM', BcioMuHAs cBOM IOE3IKH B Camapkann,
HaIUIIET BCEro B JBYX CTPOUYKAX MOITHYECKOE 3aBEIIAHME-MEUTY: «A yMHUpaTh

! TalIKeHTCKUH MeJUUMHCKUNH HHCTUTYT.
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noeaeM B Camapkany, / Ha poauHy nipeBedHbIX po3...» (Axmarosa, 2000, c. 406).
Jlns nee CamapkaHj HaBCcerJa OCTaHETCS TOPOIOM-PaeM, rOpOAOM-IIAMSTHIO, KO-
TOpBIM cTasl 10MOM (Ha BpeMms 3Bakyauuu) u s ee npyra Hukonas Ilanuna.
AXMaTroBa paccTanach C HUM elle 10 BOKHbI, HO CaMapKaH]l CJIOBHO OYEPTHII B €€
CO3HaHMHU IaMATH 0 HeM. Po3a B mupuke AXMaTOBOM 4aCTO CEMHUOTHYECKH COOT-
HOCHUTCS C CEMaHTHKOH OeccMepTus U KOppenupyeT ¢ o0pa3oM paiiCcKoro caaa
(cm.: «lan Tel MHE MOI00CTh TPYAHYIO» U «JIeTHUI cady), KOHHOTallMM KOTO-
poro — HebecHoCcmb, MAUHCMBEHHOCMb, CcUACMbe, NH0008b, B0CKpecUmenbHoe
cnaceHue, IPEAOIPEIEICHHbIE CUMBOJIUKON «IIOTEPSHHOTO pasi», HaKJIaAbIBAIOTCS
Ha oOpa3-namsaTh Camapkana. OH yTpauMBaeT BPEMEHHYIO U MPOCTPAHCTBEHHYIO
COOTHECEHHOCTh C pealibHbIM CaMapKkaHIOM U TpaHC(HOPMHUpPYETCs B diieThde-
ckuit o0pa3 paiickoro Jaema.

AHajorus ¢ paemM HPUCYTCTBYET U B JHEBHUKOBBIX 3alMCIX XYJI0KHHUKA
Knumenta Penpko (23 aBrycra 1939 r.): «Ilo apeBHemy ckazanuto Camapkan
3aHUMaeT MecTo Mexay OorarcTBoM Muauu u Omarouectuem Mekku. Muave ro-
Bops, Camapkany nogo0eH pato» (Penpko, 1967, c. 211).

B O6uorpadun pycckoro xynoxxanka A.B. Hukomaea Camapkanja cwirpai
Cyap0OHOCHYIO poiib: HukomnaeB npeBpatuiics B Ycro MyMmuHa, iepeosescs B OJeK-
JTy MECTHBIX JKUTEJIEH, a TAK)KE€ COBEPILUI Psii MHBIX IPEBpAIEHU, 4TOObI CTaTh
caMapkasjueM. B cTaBmeM HeJaBHO JOCTYITHOM JOKYMEHTE U3 apXUBa UYHUTAEM:
«CamapkaH IJIEHWJ MEHS He OJHOW apXuTekTypoil. Cam BO3AyX 3TOro ropoja,
€ro pacroiyioKeHHe, ero pa3MepeHHas KH3Hb, KPACHUBbIE JIOIU (OCOOEHHO AETH
U CTapUKH) — BECh JKU3HEHHBII KOMIUIEKC TOpOJa HACTOJIBKO 04apoBajl MEHs, UTO
sl peLIWIT 32KUTh TaK, KaK KMJIM OKPY’KaBIIIME MEHS COCEIU M0 MaXaJlIsiM.

Kyna xe neBanmch Bce MOM IOHOLIECKHe yBiedeHuss Manesudem, Hlykn-
HbIM, My3esmu, KamepHsiM TeatpoM? OHHM pacTasiiv, Kak IbIM, MOJ PO30BBIM
conHueMm Camapkanpaa. <...> Camapkanp 21-22-23-24 rr. coxpaHui BCE YEPThI
CTaporo BOCTOYHOI'O TrOpoja, B KOTOpoM coxpanmics emie 0bT XV—XVI crone-
TUH. DJIEMEHTbl AHTUYHOCTH, OCTATKH JAPEBHUX KYJIbTYp B KaKOH-TO Mepe coxpa-
HUJINCH ¥ B OTHOIIEHHUSX JIOZIeH, U B 00pa3ax MaTepUaIbHOM KyIbTYphi» .

Bort eme oauH cy500HOCHBIA CiTy4aid, MPOM3OIIEANINI ¢ TOTy3a0bITEIM XY-
noxuaukoM [lopdupuem dansO0BBIM, BO3POXKIEHHBIM CTAPAHUSIMH HCKYCCTBOBE-
noB: moOkiBaB pa3 B Camapkanne B 1930 1., OH KOpEeHHBIM 00pa3oM TOMEHST
CBOIO MANUTPY (B MPSMOM M MeTahOpHUUECKOM CMBICTIE), MOJIYYHB BO3MOXKHOCTD
«paboThl B ONTHUYECKH MHOM atMochepe». Ourymenne OercTBa OT JIEHCTBUTEIBHO-
CTH B pauCKuli y2010K TO3BOJIUJIO €MY MOBEPUTh B PEATbHOCTh 3CKaNuU3Ma U OT-
JIaThCsl cBoeMy mpenHazHadeHuto (Ycnenckuit, 2017, c. 16). K ckazaHHOMy BakHO
N00aBUTh, UTO B COBETCKHE ToAbrl CaMapKkaH BBIMOIHSI CBOEOOpazHylo (yHK-
uuto «Mranumy»: Xya0KHUKY €Xalu Clojla 32 CBETOM, KpacKaMM, SK30TUKOH (Tak
Kak myTh B MTanuio ObLT yKe 3aKPHIT).

Konuyenm «20poo-cyob6a». MHOTOMEPHBIM KOHLIEHTPOM a3MaTCKOro BO-
CTOYHOT'O MHUpa, €r0 UCTOPHUUECKON U reorpadudeckoit ocu mpeacrasieH Camap-
KaHja B Tpwioruu coetckoro nucarens Cepres bopoauna «3Be3asl Hag Camap-
kaHaoM» (1962). ABTOp «KOHCTPYyHpPYET» €IUHOE XYI0KECTBEHHOE TI0JIe M3 JIBYX

2 Crenorpaduueckuii 0T4eT TBOPUECKOTO Beuepa XyaokHuKa Y3bekckoit CCP A.B. Huxo-
naeBa (Ycro Mymuna) 24 saBaps 1948 r. // PTAJIA. @. 3189. Om. 1. En. xp. 2662. JI. 7-8.
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XPOHOTOIMMYECKUX KOHCTAHT, COCTABIISAIOLINX TOPOJ-CYb0Y, — OHTOJIOTMUECKOrO Mpo-
CTPaHCTBa, BMEMIAIOUIETO HAPOJI-TOJIIY, OPraHU30BAHHYIO MO MPUHLUITY «CBOM-
Yy>KOi», U IK3UCTEHUUAIBHOIO OJUHOKOrO «s-B-ObITUH» XpoMmoro Tumypa, co-
TBOPHUBILETO 3TOT ropoj-can. Tak, B nepBod yacTu pomaHa «Xpomon Tumyp» ue-
Telpe riaBbl HaszbiBatoTcs «Cany» (1-s1, 4-1, 6-4, 10-s1). CamapkaHickas HOYb,
C €€ TeIIOTON U YepHOTOMU, TeHSIMHU U ThbMOM, MOJ0OHOH CIeKIIeiicss KpOBH, mepe-
BOpauyuBaeT B poMmaHe Bocnpusatue CamapkaHaa Kak MPEKPacHOIr0 CBETIIOTO paii-
ckoro cana (bopoaun, 1981, c. 5). Bopoaun cnoBHO pa3psiBaeT HEOO U TOPOA-cal,
B Mpake kotoporo cnut I[loBenurens Mupa, a psaioM ¢ HUM €ro crapas, ceaas,
[MOYEPHEBINAs], HO MPEIaHHAs CBUJETEIbHULIA €TO HEBEPOSITHOM KPOBABOM KECTO-
KoCTU — Jrobumasi crapiias keHa. CepeOpsiHoe HEOO ¢ HEOECHBIMH CBETHIIAMH
MIPOTHBOIIOCTABICHO MpPaKy cajla U MepcoHUUIMpyeTcs B 00pa3-cyab0y, nepedu-
parolIyIo «IepiaaMyTpoBbIe 3epHa HeCKOH4YaeMbIX yeTok» (bopoaun, 1981, c. 5).
l'opoa-can craHoBUTCA MEPOTONMYECKUM MecToM-paeM it [losenutens Mupa
U €r0 KEHbI U MPEBPALLAETCS B 3CXATOJIOITMYECKUHN aJ] JIsl 3aBOEBAHHBIX HApPO/IOB,
crousemblx B CaMapkaH/ M3 YHUYTOXKEHHBIX 3aBOEBATEIEM «MEPTBBIX 3EMEIb)
B pabctBo. Kpacora mobumoro cama Tumypa «OCBSIIICHA» COTHSMHU TBHICSY KH3-
HeHl uyowcux, yel OeccTpallHblil B3I HaBeBan cTpax Ha [loBenurens. U cioBo
«yOUTB» CTaHOBUTCS MOJIUTBOH B ero yctax (bopomun, 1981, c. 8). He 6but0 MI0-
kost Tumypy B ero palickux cajax, ero Aylia ax/jana emie Ooiblliel BIacTH, HO
U CTpajiajl OH OT CTPaxoB OECKOHEYHO.

Hcroprueckoe maHOpaMHOE OMUCAaHUE rOpPOJa B TPUIOTUU HE COOTHOCHUTCS
JIeTaJbHO C CaMapKaH/ACKON HCTOPHUYECKON PeanbHOCTBIO, a MPUOOpeTaeT ckopee
MeTahu3nIecKuil XxapakTep, COBIaAasi HOPOH ¢ ICUXOJIOTMYECKUM COCTOSIHUEM TOTO,
kto caenan Camapkana cronuueit, cepauem Cpeaneit Asuu u IloBenurens Ta-
MepiaHa. Takoii mpreM B TPUJIOTUH HE CIy4aeH, OH 00YCJIOBJIEH KOPAHUYECKUMU
KaHOHAMM patCKOro caja Kak MoJAenn «ai-J[>kaHHa», CEMaHTUYECKH COOTHOCH-
MBIMH CO 3HAYEHHEM «YKPBIBATh» apaOCKOH JeKceMbl «kaHHy». Tak, Camapkan
0003HAaYEeH B TPWJIOTUU HE TOJHKO KaK UCTOPUYECKHI U reorpaduueckuii JoKyc-
KOHIIEHTpP IPABOBEPHOro0 McaaMcKoro BocToka, kak vepoTonuyeckas 3K3UCTEH-
[UOJIOTEMa «JyIIa» W/WiIn «sI-B-ObITun» Tamepnana (KCTaTH, KOHLET «TyIIa
COBIAZET C (POHETUYECKHM 3BYYaHUEM JICKCEMBI «PKaHH»), HO U KaK KOpaHHYe-
CKHMI pail — JKaHHAT, 0003HAYCHHBIA B MCIIaME€ MECTOM PEaIbHOTO cajia ¢ Jepe-
BbSMHU, PA3HOM PaCTUTENBHOCTHIO U pekaMu. A. SIKyOOBCKHII OTMEYaeT B CBOMX
ucclieoBaHuAX, yTo TuMyp odeHb JtoOmI cansl U okpyxui Camapkana 60b-
[IUM MX KOJIMYECTBOM, /1aB KaKJIOMY CBO€ HA3BAHHME U CO3/1aB Ul KAXKJIOTO CBOM
«apXUTEKTYpHBIA nopTper». OauH u3 HuX HaszbiBascs «bar u June-Kymo», uto
o3Hauvaetr «Can, pagyromuid cepame» (AkyooBckuii, 1925, c. 155-156). Metado-
pudeckn Oe3bIMSHHBIN caja B poMaHe bopoawHa cTaHOBHUTCSI COOMpPATEIbHBIM 00-
pa3oM BCE€X pealIbHbIX 3arOpOAHBIX CaJ0B, CO3JaHHBIX THUMYypoM, CBOEro pojaa
«3CTETUYECKOM 10Ci-MOIeNbI0» UMEHHO 3TOro camapkaHjckoro cana «bar u Iub-
Kymo», B KoTopoMm MbITalCs BIacTUTENb 00pecTH panocTh. Bo3Bpariasics u3 mo-
XOJI0B, TOJIBKO TaM OH BOCCTaHABJIMBAJICSA, & HE B LEHTPAJIbHBIX ABOPILIAX CBOEH
cronuubl. Ho Tak 1 He oOpen BIacTUTENb MUPOB B 3TOM JaOUPUHTE CaJJOB CBOETO
JUYHOTO IIPOCTOTO YEIOBEUECKOr0 pasi-JIkaHHata. B pomane takoro Camapkanna
B ku3HU [loBenuTens Mupa He ObLT0, €ro BBITECHIIN CTPaxX M KPOBABbIE JISSIHUS.
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O6pazy Camapkanna-caga 1 CuHero aBopiia (B KOTOPOM, IO CBHIETEILCTBAM
HCTOPHMKOB, XpaHUJIach Ka3Ha) MPOTHUBOIIOCTABIIEH B Tpuwilorkuu obopa3 CamapkaHia-
6azapa, B IPOCTPAHCTBE KOTOPOTO CMEIIMBAIOTCS CYIbOBI CBOMX U UY>KHX, BOJIBHBIX
Y TUICHHBIX, CYACTIIMBBIX CaMapKaHAIEB U HECYACTHBIX padoB. IMEHHO 3TO mpo-
CTPaHCTBO, HAIIOJIHEHHOE IIIyMOM, JpaKaMH, JJABKaMH, JIIOJbMH, TOBapaMH U T. 1.,
IIPEICTABIEHO B poMaHe Kak HacTosAumii CaMapKkaH, 5KUBOM U «IPOCHYBILUNCS»
(bopoaun, 1981, c. 16) ropoa, B KOTOPOM 3BYYUT MOJUTBA BO UMsI CIIACEHUS Y-
M 1 uiet toprosis. [yma stroro Camapkanzna — HapoJl, KOTOPBIA B UCTOPHOCO-
¢un boponuHa npezcTaeT He MPOCTO CUIIOM, mpotuBocTosimeil [IpaBurtensm Mu-
pa, HO U OJarocIOBEeHHBIM HEOOM, BOTIIOUIAIOIINM HCTUHHYIO «DKAH).

3anymaHHasi boponMHBIM YeTBepTasl KHUIa MOJ Ha3BaHUEM «benblii KOHb»
He OblIa momucana. MIMeHHO B Hel mucarenb IUIAHUPOBAJ PAaccKas3aTh O pacmaje
rocy/apcTBa, OCHOBAHHOIO XpOMBbIM THUMYypOM, U O HOBOW MOCTaroOKaJIUMNTHYE-
cKoii cynip6e ropoaa. CamapkaH]] CTAaHOBUTCS MPEKPACHBIM KYJIBTYPHBIM LIEHTPOM
6naronapst BHyKy Tamepnana — Yiyroeky. O npeBpamiaer Camapkani B KyJib-
TYPHYIO CTOJIHLLY.

HMeHHO B Takoi KOHHOTaluu pa3BopaunBaercs CaMmapkaHIckuil oOpa3-
nokyc B pomane Anpuia SIky6osa «Cokposumia Yiyroeka» (1986). Ero ycnosao
U ONPEIENSIIOT KaK IpoAobKeHHe Tpuiioruu «3Be3pl HaJl Camapkannom». OgHa-
KO NMpHHLIUI H300paxkeHuss CamapkaHaa MHOM — OH MHOTOLIBETEH U MHOTOJIHK,
€ro IIPOCTPAHCTBO OHTOJIOTMYHO. HeT onmo3unum «CBON-4y>K0i», €CTh Pa3HOJIN-
Kasl ¥ ’KUBas TOJIA pPa3HbIX JI0EH, 00blYaeB, TpaAuLUi, HDAaBOB, MEHTAJIbHOCTEH.
CamMapkaH]] KaK CHHTE€3 KyJbTYp — TaKUM CTaHOBUTCS TOpOJ IPU IPaBUTENE-
yueHoM Yiyroeke — ceine laxpyxa, BHyke Tumypa.

Ho u B 3ToM pomane CaMapkaH/] HE JIUIIEH CBOEH UCTOPHUUECKON ICXaTOJIO-
rud. B nocneanue aHM ku3HM Yiyroeka OyHT M KpOBaBble Paclpy OXBaThIBAIOT
ropoa. MHTEepecHO, Kak MO-pa3HOMY LICHTPUPYIOT caMapKaHICKHUH J0Kyc bopo-
vl U fky0oB. B «3Be3nax Hax CamapkaHioM» IICUXOJOTHYECKUM LIEHTPOM CTa-
HoBuTcss CuHuil aBopeny Tumypa, B pomaHe SIkyOoBa UCTHHHBIM yKpalleHHEM
cnaBHoro CamapkaHaa CTaHOBUTCS Meapece Mup3sl YiayrOeka. Tak BO3HHKAIOT
B COBETCKOMW JIUTEpaType ABe «MeTadophl OCTAHOBUBIIETOCS BPEMEHHM» Kak ce-
MHOTHUYECKOTO 3HaKa umrnepckoro Camapkanna TuMypa M KyJbTypHOrO ropozaa
Vnyr6eka. CamapkaH]l MHOTOJIUK: OH MPEACTACT U ropooM-MeTadopoil ocraHo-
BMBIIIETOCSI BPEMEHM Ha IOPOre cTapTa CBOEr0 BO3POKIAECHUS, IPEOJTOICHUS ICXa-
TOJIOTHH.

Konuyenm «20poo Kynsmypur». Bo Bcex TEKCTaxX — pa3HbIX BEKOB M CTPaH —
CamapkaH] Ipex/ie BCero n300pakeH TONorpagpuuecKu: HeMPEMEHHBIM IIEHTPOM
ropoja npeacraer Perucras.

PerncranomM Ha3bIBanack LEHTpalIbHAs TOPOJICKAs IJIONIA/b B OOJIBIINX TO-
ponax Cpennero Boctoka, oJHaKO ropojCKMM CHUMBOJIOM Perucran craj TOJbKO
s Camapkanna. B pomane Annpes Bonoca «Bosppamenue B [Tanmxpymn» (2013)
foHblid moaT Jxadap (Oyaymuii Pymaku) uger x Perucrany, psaoM ¢ KOTOPBIM
pacnionokeHa CteHa Mo3ToB. YuuThIBast BpeMs ku3Hu Pynaku (858-941 rr.) u Bpemst
CO3/aHUs caMapKaHICKOro aHcamb6ins Perucran, moctpoenHoro B XV—XVII BB.,
HEYBSI3KM BCE )K€ HE CllydaeTcsi, CKopee Bcero, Perucran, mapaaHas Iiomaib,
Obu1a B CamapKaH/ie ¥ 10 3TOT0 3HAMEHUTOI0 aHCaMOJIs.
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Bropem Tonorpadmdecknm cumBosiom Camapkasjia BeIcTymaeT Adpacuad —
JpeBHEEe TOpPOJUILE, PYHHBI OBIBIIETO TOpPOAA, Ha3BAaHHOI'O IO MMEHHU Tepost U3
nnosmel Gupnoycu «lllaxnamey.

Tak BeirsauT Camapkana rinazamu Jxadapa Pynaku, repost pomana Boso-
ca: C BO3BBILICHHUS OH BUIUT PerucraH, CTEHbI ropoja, MUHApEThl CO CIOMIICH-
HBIMU OT HEJIaBHETO 3eMJICTPSACEHUs BepXyllIKamu, aajiee — Adpacuad, npeBHUI
ropoj, MOCTpOeHHbIN BeaukuM marom (Bosoc, 2013, c. 237-238). U on uaet Ha
Adpacuad, 31ech BceM ObIBa€T CTPALIHO, 3/1€Ch, MO CIIyXaM, OOUTAIOT 371bIe TyXH —
ajpkuHa, HO Jkadapy He ObUIO CTpaIIHO — €ro MEepenojHsIa pagocTh: OH CTaj
MO3TOM, €T0 CTUXH OLEHIIN npodeccruonans u poctoit mo (Bomoc, 2013, c. 220).

U, nakoHnen, TpeTbst Tomorpagpuyeckas mera CamapkaHna — 3T0 Oa3apbl.
Jlxadap, moBecTByeTcst B poMane Bosoca, nporen HeCKOMbKUMH yJI0UKaMH, BBIILIEI
K OHOMY W3 OOJbIIMX 0a3apoB, MPOIIET MOCKATEIbHBIE PSIbI, 3aTEM OBOIIHBIC
1 00KOpHBIE, OTKYZA IIeJT 3alaX CBEXKEBBIIIEUEHHOr0 XJ1e0a U AbIMOK U3-I0J] KOT-
noB (Bomnoc, 2013, c. 256).

B pomane martepuanuzoBaHo TO ocoboe cBoiicTBo CamapkaHja, KOTOpPOE
BOILIUIO B UCTOpHIO o] (opmynoit: CamapkaHa — CTOJNMIA HAYKH M HUCKYCCTBA
snoxu MaBepanHaxpa. IMEHHO cl0/1a CTPEeMWJIMCH MOATHl U Y4Y€HBIE, TOJIBKO
3/1eCh OHM MOTJIU ce0s peanu3oBaTh, Kak U repoil pomaHa Bonoca — 1oHbII MOAT
Jlxadap, MeuTaolUMil BbIBECUTh CBOM BUpLIM Ha CTeHy MOA3TOB, NOTOMY YTO
3nech, B CamapkaHje, «IIau Ha mod3uu cobaky ceenu!..» (Bomoc, 2013, c. 236).
Cpasy no nipuesie B ropon Jxadap moosiBast y CTEHBI TOATOB: BaXKHO OBLIO YI0-
CTOBEPUTHCS, YTO Ha 3€MJI€ €CTh MECTO, TJe 000 MOXKET BBICTABUTh CBOU CTHU-
XH Ha myOnnyHoe o0o3penue. Best BocTouHast creHa Oblia 00KJIeeHa KallyCTHBIMU
JHMCTBSMH, @ BOKPYT TPOTYJIUBAINCH MOJIOJbIE TIOATH U KPUTHKH, 00CYXKIast HO-
BbI€ BHUPIIIH, CMESCh, KPUTHKYS U peliko Boctopraschk (Bonoc, 2013, c. 238-239).

Bokpyr 3THX KamyCTHBIX JIUCTBEB, CIYKUBLIMX «OyMmaroit» uisi MOSTOB,
MIPOXOJUIIM «MaCTEP-KIJIACChD», «CEMHHAPBI», «KOJUIOKBUYMbI». K Beuepy kamycr-
HBIE JIMCThS UCUE3aJIH, COPBAHHBIE BETPOM CO CTEHBI, YTPOM MOSBISUIUCH HOBBIE —
CTHXH ¥ No3ThL. Tak Havanach cnaBa Jlkadapa, CTaBIIero Mo3TOM ¢ UMeHeM (J1a-
kaboMm) Pynaku. Camapkanj cuenan ero mo3ToM, cjiaBa o HeM nonuia 10 byxap-
CKOT'0 AMHpa, a Aajbllle — CIIydniIack cyap0a Pynaku, spkas u Tparuueckas.

Konuenm «2opoo meumury». Poman «Camapkanny» (1988) ¢ppankos3sranoro
aBTopa AMmHa Maanyda Toke HaUMHAETCS C TONOrpauIecKOro MOTpPYKEHUS
B FOPOJI: C €ro yJIMLIaMHu U 0a3zapaMu, HCTOYHHKAaMU U OJaroyXaHHBIMHU CaJlaMu —
BCE TaK, KaKk Mbl yXe BcTpevyanu Bbliie. [lepeuncnsiores Buabl 6a3zapoB, win 6a-
3apHBIX YJUL, [J€ TOPTyIOT KaKUM-TO OJAHMM TOBapoM (3TUM OTJIMYAIOTCS Cpe-
Hea3uaTckue Oombiuue 6as3apsel): repoil pomana (a 3to nmoat Omap XaiisaMm) uaer
B1osib [lepeynoro peiHka, notom 1o PeBeHHo#l ynuue, nonanaer Ha CyKOHHBIN
0a3ap, 3aTeM B apKaJy KaHaTYMKOB, [IOTOM Ha IUIOIIAIb TOPrOBLEB KOMUYEHOCTS-
Mu u pansie (Maamyd, 2006, c. 11-12).

[TomaB B CamapkaHs, cBOIO Ipe3y, OH, HE YCIEB MEPEBECTH AyX, OTHPABIIs-
eTcs Ha MPOTyJKY [0 TOPOAY, IOMHS COBEThl OBLIBIX IyTELIECTBEHHUKOB: HAJlO
MPEeX/Ie BCEr0 MATH B JAPEBHIOK IUTAJCIb U OTTYy/a CMOTPETh Ha ropoj, TOrJa
YBHUJIUIIb 3€JIEHbIE CaJbl U BOJIHbIC HCTOYHUKH, IBETOYHBIC KIIYMOBI U KUIIAPUCHI.
Nmenno Tak u caenan XaisiM U YBUAECI I'yCTbIE Cabl U XKypyallue apblK, KyIIo-
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Ja Me4eTel M KpykeBa OenbBeliepa, BEChb TOpoJ — OT MOHACThIPCKUX (TaK B TEK-
cte) BopoT 1o Kutaiickux Bopot (Maanyd, 2006, c. 17).

Hano ormeruts, yTO BOpOoTa — Ta rOpOJCKas JeTaib, KOTOpas BCErAa yIOMU-
Haetcs npu onucanuu Camapkanna, a Takxke byxapbl — npeBHUX TopooB. [1o MHe-
HUIO BocTOKOBena B. bapronbaa, Bopota B Cpegneld A3un — cakpajibHas JeTallb
TOPOJICKOro JaHamadTa, pyIuMEHT POJOIUIEMEHHOMN JKU3HH, aHAXPOHU3M ATOXU
apaOckux 3aBoeBaHMi. bapTonba coolmaer o ropoae, KOTOPBIM OTKPBHIT BCEM
BETpaM — HE OKPY>KEHHBIM CTEHAMH, OJJHAKO BHYTPH pa3eJICHHbII Ha KBapTajbl
¢ Bopotamu (baptonba, 1998, c. 31-32).

ITo muenuto mugonora O.M. @peiinendepr, BOpoTa, ¢ OAHON CTOPOHBI, —
9TO 3arpoOHO-HEOECHBI TOPU30HT; «CHATH BOPOTa» MJIM «Pa3o0paTh CTEHY» — 3Ha-
YUT, «PACKPBITh TOPU3OHT AJIsl TpUyMQalbHO IIecTByIoero 6ora ceera» (dpeii-
nenoepr, 1997, c. 190), ¢ apyroii CTOpOHBI, BOPOTa — IrpaHUIA «MEXIY IBYMs
Mupamu cBeta u Mpaka» (Ppeitnendepr, 1997, c. 183), koTopas HECET MPOTUBO-
IIOJIOXKHBIE CMBICIIBI: PACKPBITHIE BOPOTA HE CBET BIIyCKAIOT, OHU €T0 pa3pyIIaioT.

Hanpumep, B pomane «Ctpactu Oyxapckoro poma» Tumypa [lymaroBa BopoTta
HaJIeJIeHbl YepTaMH MOYKUPAIOIIETr0 KUBOTHOT'O, CTOSILIETO Ha pyOeke JIByX MHPOB.
B ero e moBectn «3aBcerjgaraii» riazaMu OBIBIIETO apTHUCTa OajieTa mepeaaHbl
Takue HaOmoAeHus: «...B byxape cTosimu BopoTta camu mo cebe, 6e3 CTeH — BXOJ
B KBapTall, — U OHU €KEIHEBHO 3alUpaliuCh, UMes Ipu cebe mpuBpaTHUKa. <...>
Y BOCTOUYHOIO YeIOBEKa CBOE, 0CO00E OTHOIIEHHE K TAKUM CUMBOJAM, KaK BOPO-
Ta, Omaroroseiinoe...» (Ilymatos, 1995, c. 368).

B paccmotpenHoM Bhllie pomane Bosoca Toxke ynoMsiHyThl caMapKaH/ICKHe
BOpOTa: «Iocie Toro, kak Benukuil Mcemamn Camanu BeiKypun u3 Camapkania
MsTesxkHoro HamectHuka [llapada anp-Mynbka, OH NMpHUKa3al pa3pymuTh BCE BO-
poTa ropoja, 1a0bl HUIKTO HE CMEJ BIIPEIb 3alUPaThCs OT €r0 MOHAPIIETO THEBa
U pacnpasbl. <...> B 3[eIHAX CTEHAaX OCTAJHCH JIUIIB OechOpMEHHBIE TTPOIOMBI —
Ha3bIBaBIIIMECS, BIIPOUEM, KaK U TIpexe, Bopotamm» (Boimoc, 2013, c. 222).

Tak, Tonorpaduueckoe n3obpaxenue Camapkania GpaHKOS3BIYHBIM aBTO-
POM HE OY€Hb OTJIMYAETCS OT KOJUIET, MUIIYIUX Mo-pyccku. CoOCTBEHHO, poMaH
Awmuna Maanyda He o CamapkaHze, 1a ¥ caMo JIeiicTBHE IPOTEKAET B ATOM JIOKY-
Cce JIUIIb YaCTUYHO, OJHAKO ISl YUTATENs 3arjiaBUe POMaHa BITJISAUT UHTPUTOM.

«Camapkanaom», win «CamMapKaHJICKOH pYKOIMCBIOY», Ha3BaHa KHUTA, B KO-
TOpOI croXkeTooOpasyromias JeTaib BbIpacTaeT a0 cuMBoia. [lo cytu, mepen uu-
TaTEJIEM IIyCThIE CTPAHUILIbI, KOTOPBIM €I1€ TOJBKO MPEACTOUT CTaTh PyKOMHCHIO.
Kuaury nomapun Omapy XalisiMy crnacliii €ro OT pa3bsSpEeHHbIN TONNBI Kaaui,
COINPOBOJUBIINM [MOAPOK HACTABJICHUEM: HE MPOU3HOCUTH BCIIYX, a 3aIUCHIBATH
CBOM HAOJIIOACHMS M YMO3AKJIIOUEHHs B KHUTY, NOJIajbIlie OT YIIEH U ri1a3 HU4ero
HE CMBICIALIEH ToNmbl. MIHTpHUra pomaHa CBsi3aHa MMEHHO C 3TOM KHMIOH, IIpO-
miemeil ckBo3b Beka, — OHa Oblja HaiijleHa, a TOTOM yTpaueHa 0e3BO3BpaTHO.
bblna 1 Takas KHMra Wik HET — HE CYTh BaXHO. B Takoil mMOCTMOIEPHUCTCKON UTpe
CMBICJIOB MOYKHO YCMOTPETh CHOCO0 MOJEINPOBAHUS «BO3MOXKHBIX MHUPOBY, T'JI€
«KHWDKHBIN MUY MPEBPAIIAETCs B METaKyJIbTYPHBIA MU(], peanu3yromuics B pe-
TPO-UIpe C TPATULMOHHOMN KyibTypoil. s repost pomana Camapkana «OblT KO-
HEYHOW TOYKOH B M3yuyeHUH BocToka, MECTOM, B KOTOPOM COIIUTHCH BCE 4yjeca,
OBESHHBIM Oe3oHHOW Hoctaibrueity (Maamyd, 2006, c. 315). Camapkany cran
JUISL HETO CaKpaJIbHBIM JIOKYCOM, TJI€ COBEPLIMIICS 0Ops epexo/ia, MOCBALICHHUS.
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Konyenm «2opoo-cnacumensy. B pomane 'yzenu Sxunoit «mienon Ha Ca-
Mapkauaa» (2021) co6ctBenno CamapkaHaa — B IPUBBIYHOM OKUJAHUHM — U HET.
OpHako OH MPUCYTCTBYET B pOMaHe Kak MPETEKCT U METATEKCT, YeMy HEMajo
CIocOOCTBYET 3ariiaBue MpoOu3BeICHUS.

OueBuaHO, 4TO, CO3/1aBasi CBOM pomana, ['y3enp SIxuHa Haxomwiach B Of-
HOM MCTOPHUYECKOM M 3MOLMOHAIbHOM peructpe ¢ nucareinem A.C. HeBepoBsiM,
3acToIOMBIINM 3a TaIlIKEHTOM CTaTyC CIIACUTENbHOIO JIOKyca (B moBectu «Tari-
KEHT — FOpOJ1 XJICOHBII»), KOTOPBIN CTal HAOMpaTh 0OOPOTHI IBYMS JECATHICTUIMHU
mo3xe, B0 Bpemst aBakyaruu 1940-x rr. Mbl He 3HaeM, IoYyeMy MEXIy ABYMs To-
ponamu — TamkenToMm 1 CamMapkaHOM — BBIOOp ClIeNaH B MOJIb3Y BTOPOTO TOPO-
na (BO3MOXKHO, TOMY OBUTH IPHYMHBI JOKyMEHTAJILHOTO Xapakrtepa). Ecmu TamkeHTt
B MeTatekcTe XX B. CTAHOBHUTCS MPAKTHMYECKHU HAPUIATEIBHBIM HUMEHEM (TOpo-
oM criaceHus), To y CamapkaHJa Takoro craryca HET, XOTS OH TOKE BXOJWJ
B Kpyr roponos Y3CCP, kyzna paccensnucs 3BakynpoBaHsble B 40-¢ rr. XX B.

Tononum u3 3ariaBusi pomaHa «OuienoH Ha CaMapkaHa» UMEET PacIIupU-
TeNIbHOE 3HAUCHHUE, HE MPOMHUCAHHOE B TEKCTE, HO MPUCYTCTBYIOLIEE B «CEMaHTH-
yeckoi BceneHHoi» (tepmun B.B. Hamumona u JK.A. Jlporanunoit; cm.: Kemdu-
nuHoB, [adpanckas, 2023, c. 177), unu MeTaTeKCTE KyIbTYpPHI.

3aknoyeHue

HccnenoBanne pycCKOS3bIYHBIX U MIEPEBONHBIX Npou3BeacHu 0 CaMapkaHzae
Pa3HBIX HCTOPHUECKUX ATIOX, XYHA0KECTBEHHBIX U HOH-(QHKIIIH, TI03BOJIICT PUITH
K cienyromemy BbeiBogy. O6pa3 Camapkanja o0sagaer psioM yCTOHUUBBIX CEMHU-
OTHYECKHX TPHU3HAKOB, KOTOPBIE TOBOPAT 00 YHUKAJIbHOCTH M AyTEHTHYHOCTH
paccMoTpeHHOro (heHoMeHa. OHM OXBATHIBAIOT TOMOHUMHUYECKHE, HCTOPUUYECKHE,
KyJbTYPHBIE U 3K3UCTEHIMAIbHbIE XapaKTEPUCTUKU, CBUIETEIBCTBYIOT 00 OCO-
O60M XapakTepe MHPOMOJICIMPOBAHUS, COUYETAIOUIET0 B ce0e Kak peajbHbIe, TaK
U YCJIOBHBIE — «METAaTEKCTOBBIE» — OCOOEHHOCTHU. Jlaxe B OTCYTCTBUU JIOCTOBEp-
HOro o0pasa ropojia B TEKCTe, OH JaeT 0 cede 3HaTh KaKk CBOCOOPA3HbIN «MHUHYC-
npuem» (B ciayyae ¢ I'. Sxunoit). Tak, K HOCIEAHUM MOKHO OTHECTH KOHILIENT
«ropoj-crnacurenby. CamMapkaHACKHNA TEKCT Oyarogapsi 3ToMy, 0€3yciIOoBHO, BXO-
TUT B PSII APYTUX JIOKAJIBHBIX TEKCTOB OOILIEKYJIbTypHOro craryca. CaMapKkaH
o0jamaeT 0ocoObIM CBOIMCTBOM, Ha3BaHHBIN B Mudonoruu genius loci (reHuit me-
cTa), MeTahopoii MEUCTHIECKOTO CBOMCTBA, KOTOPAs OIpeaeseT co00il BCce Hemo-
CTHXKUMOE pa3yMOM, HEOIIMCYEeMOEe M PallMOHAJIbHO HEMO3HaBaeMOe CBOeoOpas3ue
ropoja Camapkanja.
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AHHoTanusA. PaccMaTprBaroTcss 0COOCHHOCTH HCIIONB30BaHHUS HHTEPTEKCTYaIbHBIN OTCHUTOK
B pomane A. CanphrkoBa «OKKyIbTTperepy. Llems uccnenoBanms — H3ydeHe HHTEPTEKCTYalb-
HBIX CBSI3€i pOMaHa C MPOM3BEICHUAME PA3IMYHBIX POJIOB HCKYCCTBA (JIUTEPATYPhI, MY3bIKH,
knHeMaTorpada). CraBuTcs 3a1ada KJIacCH(UIMPOBATh UCTOUHUKH OTCBUIOK M MHTEPIPETH-
poBaTh HX. BeyiBrraercst oOUIMil Te3rc 0 MPHHIMITHAIGHOM 3HAYCHUH MHTEPTEKCTa KaK WHCTPY-
MEHTa CO3/IaHusI (PIHTE3UHHOTO MHpPA U MPHEMa XYI0)KECTBEHHOTO 00OOIICHUsSI ICHCTBUTEIIHHO-
CTH. AHANN3 OTCHUIOK II03BOJISICT BBISIBUTH MHOKECTBO KYJIBTYPHBIX (DeHOMEHOB, K KOTOPHIM
oOpalaercs mucaTelb, YTo0bI 0000IIUTE COBPEMEHHYIO MON-KYJIbTYPHYO TToBecTKY. IIperre-
JICHTHBIC UCTOYHHMKH pOMaHa pa3HOOOpPa3HBI M YaCTO OTHOCITCSA K COBPEMECHHBIM KYJBTYp-
HBIM TPOJyKTaM. Vcronb30BaHNE OTCHUIOK K MAacCOBOW KYJBType OTPa)KaeT TaKyk 4YepTy
COBPEMEHHOCTH, KaK NOTpeOJICHNEe KOHTEHTA, KOTOPOE SBIISIETCS YacThIO MTOBCETHEBHOM JKIU3HU
genoBeka. OOWIHE OTCBUIOK COMPOBOXKAACT (HAHTACTUYECKYIO YacTh POMaHA, a B peaucTHYC-
CKOM 3ITUJIOTE OHU MCUE3al0T, YTO 3aCTaBJISCT TOBOPUTH 00 MHTEPTEKCTE KaK CTHIIMCTHYCCKOM
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3HPYIOT YUTATEIbCKOE U XYI0XKECTBCHHOE BpeMs. [IpocTpaHCTBO poMaHa MOKHO HHTEpIIpe-
THUPOBAThH KaK OHEHPUUYECKOE, MUP CHA B POMAaHE CO3aeTCs C TIOMOIIBI0 OOMINS KyJIbTYPHBIX
accoIhaIni.
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Intertextuality in A. Salnikov’s novel “Occulttreger”
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Abstract. The features of the use of intertextual references in A. Salnikov’s novel “Occult-
treger” are examined. The goal is to study the intertextual connections of the novel with
works of various types of art (literature, music, cinema). The task is to classify sources of re-
ferences and interpret them. A general thesis is put forward about the fundamental importance
of intertext as a tool for creating a fantasy world and a method of artistic generalization of
reality. Analysis of references allows us to identify many cultural phenomena that the writer
refers to in order to summarize the modern pop cultural agenda. The novel's precedent sources
are varied and often come from contemporary cultural products. The use of references to popular
culture reflects such a feature of modernity as the consumption of content, which is part of
people’s everyday life. An abundance of references accompanies the fantastic part of the novel
and in the realistic epilogue they disappear, which makes us talk about intertext as a stylistic
marker of fantasy in Salnikov. Film quotes visualize text and synchronize reader’s and artistic
time. The space of the novel can be interpreted as oneiric; the dream narrative in the novel is
created by an excess of cultural associations.
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BeegeHue

A.b. CanbHMKOB — COBPEMEHHBIN NO3T U NPO3auK, Yb€ TBOPYECTBO B IIO-
CJIEIHHME JIECATH JIET IPUBJIEKACT BHUMAaHUE YATATENIEH U uccienosarenei. Llensto
HacTosIIel paboThl SIBISETCS U3yUYeHHE MHTEPTEKCTYaIbHbIX CBSI3€H poMaHa ¢ Ipo-
W3BEACHUSMU Pa3JIMUHBIX POJOB MCKYCCTBA (JIUTEPATYpbl, My3bIKH, KHHEMATOIpa-
¢a). [lepen HamMK CTOAT clenyrOIIUE 3alaul: KIacCU(PUKAIMS HCTOYHUKOB OTCHI-
JIOK U UX UHTEpIpEeTaIusl.

Poman A. CanpHukoBa «OKKyJbTTperep» (2022) MOKHO OTHECTH K JKaHPY
ropozackoro ¢auTe3n. Hecmotpst Ha paHTacTHdIeckoe JOMyIICHHE, JIekKallee B 0C-
HOBE 3TOr0 U POACTBEHHBIX €My >KaHPOB M Ha MEPBBIN B3IJIAJ OCBOOOXKIaroIIEe
0T HEOOXOAMMOCTH JOCTOBEPHOTO M300paKeHUsI PeaTbHOCTH, OJHON W3 3a1ad
aBTOpa ()IHTE3U SABISIETCS CO3JaHHE YOSIUTEIBHOIO CIOKeTa B paMKax HEMpOTHU-
BOPEYHMBOTO XYJI0KECTBEHHOTO (haHTacTHUeCKOoro mupa. HeyOeauTenbHOCTH CIo-
&eTa, c1aboCTh MOTUBUPOBOK MOCTYIIKOB I€pOEB, HETIPABAONOI00HOCTh XapAKTEPOB
U IPOTUBOPEUYMBOCTh JE€Talled MOTYT JUIsl MPOU3BEICHHS 3TOTO >KaHpa HMETh
NPUHLUIHAIBHOE 3HaYeHHE. BHYTpUTEKCTOBBIE MPOTUBOPEUHS CHOCOOHBI TOMEIATh
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YUTATEIBCKOMY «YJIOBOJILCTBHUIO OT TeKCTa» (BhIpaxkeHue Pomana bapta, koTopoe
HCCleyeTcs U aHanu3upyercs, Hanpumep, B ctatbe C.I1. JlaBnunckoro (JIaBnun-
ckuii, 2021, c. 38.). B cBsi3u ¢ npoOnaemMoil JOCTOBEPHOCTH (IICUXOJIOIMYECKOH,
KyJIbTYPHOH, HCTOPUYECKOM) BOSHUKAET BOIPOC O CTaTyCce MHTEPTEKCTa B MPOU3-
BeaeHnn CallbHUKOBA.

O6cyxpeHune

Hcmounuku omcewlniok u ux 3nauenue. Vlnteprekct B pomaHe «OKKYJIbT-
Tperep» — 3T0 He MPOCTO aTpPUOYT XYJO0KECTBEHHOIO MHpa, a YepTa pealbHOCTH,
CYUIHOCTb KOTOPOIl OCMBICIISICTCS THCATEIbCKUM CO3HaHHEM. M300uaue KHHOLu-
TaT U aJUTIO3UIN Ha CIOKETHI MOMYJISIPHBIX IIOY CO3[AeT BIIEYATICHHUE HE CTOJIBKO
HMHTEPTEKCTYyaJIbHOTO KOJla pOMaHa, CKOJbKO MHTEPTEKCTYyaJIbHOTO IlIyMa, Mpea-
Ha3HAYE€HUE KOTOPOTO YHMTATEIN0 MPEACTOUT pa3rajarhb. IloTpebiieHne KOHTEHTa,
OJIHOBPEMEHHAsl UHTEJUIEKTyalbHasl WIM BHEUHTEIJIEKTYaJbHAs PELEenus cpasy
MHOYKECTBA CIO’KETOB, MOTUBOB M 00pa30B — 4acTh KU3HU COBPEMEHHOI'O YeJIOBE-
ka. C 3TUM KOHTEHTONMOTPEOJICHWEM YTEHHE KaK PHUTyall U KakK JesATeNIbHOCTh
B HaCTOSIIIEM KOHKYPUPYET U BCIUECKH B3aUMOJIEHCTBYET, B YACTHOCTH, BCTYIa€T
B OTHOILEHUS, peaan3oBaHHble B « OKKYJBTTPErepe», — OTHOLIEHUS B3aUMOOTpa-
xeHus. Banbrep BeHbsIMUH ONMCBIBaI TaKMe BEXU TEXHUYECKOIO BOCIPOM3BE/E-
HUS TIPOU3BEJCHUN HMCKYCCTBA, KaK KHUTOIEYaTaHue, Jutorpadus, Gpororpadus
U 3BYKOBOH KHHeMartorpad, oTmedas BCAKHI pa3 KoJiocCalbHble W3MEHEHUS,
IIPOUCXOJAIINE B OTHOLUIEHUH YelloBeKa K UCKyccTBY (benbsmun, 1996, c. 15-65),
B HACTOSIIIEE K€ BPeMsI MbI HAOI0OaeM CJIOM NMPUBBIYHBIX (POPM B3aUMOJICHCTBUS
C TIPOM3BEICHUSMH UCKYCCTBA U Me/IMa, KOTOPBIN MMpou3Bea UHTepHeT. /s onpe-
NIEJIEHUs TOTO, YTO JIFOJU Celyac YUTAIOT, CMOTPAT U pPacCMaTpUBAIOT B UHTEPHETE,
TOYHEE BCEro MOJXOIUTh TEPMUH «KOHTEHT». C OHON CTOPOHBI, 3TO MOXHO CUH-
TaTh OLICHKOW KauecTBa MOTpebisieMoro (TpyAHO Ha3BaTh TBOPYECTBO OJIOTEpoB
HCKYCCTBOM, HE SBJIIIOTCS UM U MHOTOUHCIIEHHBIE LI0Y, CEpHAJIbl, MYy3bIKaJIbHbIE
KOMITO3UIIUH), C IPYTrOi CTOPOHBI, JaXKe MPOU3BEAEHHUS, 0 IPaBy CUHUTAIOLIUECS
BBICOKOXY/I0’KECTBEHHBIMH, CTAHOBSITCS JIMILb YAaCThIO KOHTEHT-PALIMOHA, TOTPeOIs-
€MOI'0 YEJIOBEKOM B IIPOLIECCE €TI0 MOBCEAHEBHOCTH. JTOT CaMblil PallOH SIBJISET-
Csl BAKHOM 4acThio (paHTACTMUECKOro MHUpa poMaHa « OKKYJIBTTpErep», U Tak Kak
aKTUBHOCTb MCIOJIb30BAHUS MHTEPTEKCTa M MPELEACHTHOI0 TEeKCTa Kak Impuema
OpocaeTcs B IJ1a3a Mpu 3HAKOMCTBE UMEHHO C 3THUM IPOU3BEJICHHEM aBTOpa, BaXK-
HO cJIeNaTh MONbBITKY MHTEPIPETALUHU 3TOTO KOJIa POMaHa.

AHayn3 KOMIUIEKCa OTCHUIOK M aJUTIO3UI B pOMaHe MPUBOAUT K BBIIEICHUIO
psiia MICTOYHHMKOB: KHMHO, JIMTEPATypa, CepHaibl, My3blka U My3blka KuHO. Heobxo-
JMMOCTD BBIJIEJICHUS TIOCIEAHEr0 HCTOYHHUKA OATBEPKAAETCS PSIIOM KHHOOTCHLIOK,
KOTOpbIE BO3HUKAIOT Yepe3 acCOLMAILMI0 C MYy3bIKaJIbHBIM Mpou3BeeHreM. MH-
TepIpeTanyst 0T00pa UCTOYHUKOB OTCHUIOK NMPHBOJHUT K BBIBOJY O Pa3HOOOpa3uu
KyJIbTYPHBIX (DEHOMEHOB, K KOTOpPBIM oOpatiaercs nucarenb. Kpome Toro, Takoit
no00p MaTepuaa CBUAETELCTBYET O CTPEMIIEHUH OTPa3UTh COBPEMEHHYIO IOTI-
KYJIbTYpHYIO MOBECTKY. CIllelyeT OTMETUTh, YTO MBI UCKJIIOUaeM Oubieickue Mo-
TUBBI KaK 9acTh (PIHTE3NHHOTO MUPA U (PAHTACTUIECKOTO AOMYIICHHUS, JICKAIIETO
B €ro OcHOBe. Bce ocTanbHble HCTOUHUKH 33 PEAKMMHU UCKIFOUEHUSIMU OTHOCSATCS
k npousBeaeHusM XX u XXI B. DTo MepLaHUE CIOKETOB M IIUTAT U3 BCEIO paHEE
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BUJICHHOTO B CO3HAHWH TJIABHOW T€POMHU CBS3aHO C €€ (PIHTE3UHHON CYITHOCTHIO
OKKYJIBTTpPETepa, *KU3Hb KOTOPOTO MOXET JUIMTHCSA CTOJIETHS, a NMaMATh XPaHUT
BOCIIOMHHAHUS O COOBITHAX MHOTHX JECATHIIETHH, B TOM YHCIE KyJIbTypHBIX. [ '0-
BOpsI BBILLIE O MPHUHILNIE YOEAUTEIHHOCTH U JOCTOBEPHOCTH, HEOOXOAUMOM JUJIst
(HTE3UHHOTO MPOU3BEICHUS, Mbl UMEIIM B BUAY HEOOXOIUMOCTh KaK CO3/1aHUS
JIOTUYHOTO CHOKETA, TaK M IICUXOJOTMYECKH BBITYKJIBIX IEPCOHAXKEMN, KOTOPBIE,
OyAy4n HEBEpOSITHBIMU (PaHTACTHUECKUMH CYIIECTBAMHU, BBIPACTAIOT B TIIyOOKHE
yeroBeueckue xapakTepbl. OTyacTy 3Ty (YHKLIUIO YTITyOJIeH!s! BBIIOIHSET O0rarcTBo
KyJbTYPHBIX aCCOLMALMM, KOTOpPBIE MPUXOJAT HA MOMOILIL I'E€POI0 U aBTOPY UL
coznanusi 00pa3oB yyaecHoro. [IpackoBbsi, KOTOpasi, Kak TOBOPUT aBTOP, MPOKUIIA
MOYTH IOJITOpA CTOJIETHA, YOSKJaeT YUTaTeNsl B CBOEH «IOUIMHHOCTHY, 1€MOH-
CTpUpYs Xopollee 3HaHuEe KyJIbTypbl XX B., KOTOPBIIl OHa MOrja HaOm0IaTh OT
Hayvaja 1 0 KoHua. B To ke Bpems repouHs CTaHOBUTCS Oosiee OJIM3KON U caMoMy
YUTATEI0, KOTOPBIM ¢ OONBLION J0JIel BEPOSTHOCTU SBJISETCA XOTS Obl OTYACTH
HOCHUTEJIEM CXOXET0 KyJIbTYPHOTO OITbITa, & TAKOTO POAa COMMKEHUE C ayJUTOPHEH
urpaet OONbIIYIO POJIb JUISl IPOU3BEACHUS, TPETEHYIOIIEr0 Ha MOIMYJIIPHOCTb.

Humepmexcm kak npuem hpanmacmuuecko2o. AHAIN3 CEMaHTHYECKOTO
HAITOJTHEHHS K)KIOH aJUTIO3UH MO3BOJISIET TAKKE KIIACCU(PUITIPOBATH HX WHBIM 00pa-
3oM. Crenyer cpa3y BBLAEIMTH OCOOEHHOCTh 3MUJIOra, YCIOBHO PEATUCTUYECKON
4acTH pOMaHa, B KOTOPOM CIO’KET M30JUPOBaH OT BCEH (paHTACTHUYECKON «U3HaH-
Kn» Mupa. bpocaercs B ria3a u3MeHEHHE SI3IKOBOTO CTpPOsi, HapacTaeT mMerado-
PUYHOCTh M HACBIIIEHHOCTh CPEJICTBAMHU BBIPA3UTEIBHOCTH, CTUXAET KaKO(OHUS
MEPEKINYEK C NMPETEKCTaMH, a JaXe €CIU OTCBUIKA W MOSBISIETCS, TO SIBISACTCS
cKopee cyocTpaToM MeTa(ophl U SIBICHHEM SI3bIKA, a HE COACPIKAHUS: «3BYK OBLI
y0aBjIeH HaCTOJIBKO, YTO OOBIYHOE €XKEMATHUYHOE MTOJIHOYHOE BECENbE U3 MEBLIOB
U PEKJIaMBbl CBEJIOCH K IIENOTy U poOKoMy nbixaHbio» (CanbHukoB, 2022, c. 395).
Kax BUIHO U3 nprMepa, HUKAKOTO CIO’KETHOT'O COIIOCTAaBJICHHS C JIETKO yraJblBa-
eMbIM cTuXoTBOpeHHeM Adanacus deta HET U ObITH HE MOXeET, MeTadopa ciy-
AKHUT CO3JAHUIO BBIPA3UTEIBHOIO CEHCOPHOro 00pa3a. AHAJOTMYHas CUTyalus B
CIIEAYIOLIEM IIPUMEPE: «BEPTUKAIbHBIN 3BYK BOJbI B YMBIBAJIbHUKE C NMUIATOBCKU-
MU aIlJIOMUCMEHTaMH YMbIBaeMbIX pyk» (CambaukoB, 2022, c. 397) — oTchlIKa
HE KOHTEKCTyaJlbHa, TO €CTh HE 3aCTaBJIIET IIPOBECTHU COAEPKATEIILHON Mapaljienn
¢ TekctoM Muxanna bynrakoBa, oHa 3/1eCh — JIUIIIb KPacHBIN (DIIaKOK IS PUBJIC-
YEHUsl YUTATEIbCKOTO BHUMAaHMsI, JETKasl 3arajka, KOTopas YKpacuT IJIOTHOCTb
MeTapOpUUYECKOrO psjia MPU ONMCAHUU BIOJHE MPO3aUYECKOr0, MOYKHO Jake
cKazaTh, npodanHoro mupa. TOUHO Tak CBsATas TPOMWIA MPEBPALIACTCA B OTCUET
YalHBIX JIOXKEK, YCTOHYMBas MOJIMTBEHHas (QopMysa 3aMeliaeT YUCIUTEIbHOE:
«Opocuia 0TI, ChIHA M CBSTOTO JyXa YalHBIX JOXKEUYEK Ha IIEHTp CToJa U, OyATO
(OKYCHHK, CTPEMUTENIBHO 3aKypuia U3 HUOTKYJa». Marus moBceJHEBHOCTH (u-
HAJIBHOM 4acTH 3aKJIFOYEHA B MAaruu si3blka, a B TOW 4aCTH MPOU3BEICHUM, TI€ Ma-
TSl €CTh, CaM SI3BIK IpoIIe. PacCMOTpEHHBIE BBIIIE IPUMEPHI TO3BOJIAIOT CAEIATh
BBIBOJ] O POJIM HACHIIIEHHOT'O HHTEPTEKCTYAIBHOT0 (JOHA KaK Mapkepa (GpaHTacTH-
YECKOT'0 B pOMAaHe.

Humepmexcm u euzyanuzayusa. JIpyroil pyHKIMEH KOHTEKCTYaIbHBIX OTCHI-
JIOK SIBJIIETCA MPOCLMPOBAHUE MPELECICHTHBIX CIOKETOB HEMIOCPEACTBEHHO HA CO-
obITus «OKKynbTTperepa». Tak, Hanmpumep, MOSBICHUE OKKYJIbTTPErepa AETCKOro
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BO3pacTa MOJICBEUYHBACTCS CIOKeTOM O beHmkamuue bartone (TpyaHo poctoBep-
HO cKa3aTh, uMeercs B Buay paccka3z @.C. Outiypkepansaa (1922) win xuHo-
¢unem [[. @unvepa (2008), ogHako mociieHEee KaKeTcsl Oojee BEpPOSTHHIM Ha
(dhoHe peobragaHuss KHHOOTCHUJIOK M OTCYTCTBHS YIIOMUHAHUS UMEHH TIHCATENIs),
a BU3YaJbHO MOAKPEIUISETCS OTChUIKOM K 00pa3y Knonuu — neBouku-Bammupa u3
skpanuzaiuu (1994, pex. H. Jlxxopnan) pomana OuH Paiic «HTEpBBIO C BamMIu-
pom» (1976). DT ynpaxxHeHHs TepOeB B OCTPOYMUU TTOMOTAIOT CO3aHUIO BU3Y-
albHOTrO 00pa3a repoMHH C MAaKCUMAaJIbHOM SKOHOMHEN XYy/I0’KECTBEHHBIX CPEICTB.
[IpumedarenbHO, 4TO ATOT (UIBM YIOMHUHAETCS Takke B pomaHe CalbHHKOBA
«Otaen», B ClieHe, I/1e CYNIPYTU CUIAT Tepe]l TEEBU30pPOM: «IepeKIItoyala KaHambl,
II0KAa HE HATKHYJIACh Ha KMHO Mpo BaMnupoB ¢ 0HOW Kupcren [lancr u bpagom
[TutTOoM, HO BCKOpe (MIBM MpepBalics PeKIaMOl U JKeHa CHOBA 3alepekiiroyana
ka"ab (CanbaukoB, 2018, c. 129). Ananusupys posib KHHOOTCHUIOK B POMaHe,
9Ty YacTh moBecTBoBaTenbHOM cTpareruu HO.C. IlommyOHOBa paccMaTpuBaeT Kak
«YCTaHOBKY Ha MpeIMETHOCTh W Bu3yanbHOCTH» (IlommyOnoBa, 2016, c. 182).
Opnako ecnu ms «OTHena», Kak HaM KaXeTcsl, BU3yallbHAsk COCTaBIISIONIAs dTOM
CIICHBI — TOJIbKO OPHAMEHTAJIbHBIN AJIEMEHT PEaTUCTHYECKOTO MPOCTPAHCTBA, TO
st (peHTE3UHHOTO «OKKYIIBTTpErepay — 3T0 HEOOXOANMBI HHCTPYMEHT IpeBpallie-
HUS (PAaHTACTUYECKOTO B HEUTO BU3YAIbHO MPEICTaBUMOE. AHAIOTUYHBIM MpUMe-
pPOM MOXET CIyKuThb yrnomuHanue ¢uiabMma «Cusaue» (1980, pex. C. Kyopuk):
«O06a oHM OBLTH TOT/IA PEDKEHBKUE JIEBOYKH, 0TYero y [IpackoBbM BOZHHKIIO OIITyIIIe-
Hue, 4To oHa nonana B ¢puiabM “Cusaue”» (CanpHukos, 2022, ¢. 302). Kaptunka
13 KyJIbTOBOTO (pHJIbMa MPEBPALIAETCS B TOTOBYIO MILTIOCTPALIMIO 311M30/1a pOMaHa.

OpHako KMHOIIMTATHI HE BCET/a BHICTYMAIOT KaK MHCTPYMEHT BU3YyaTU3allHH.
Hanpumep, orcbuika Ha komeauto JI. Iaiinas «He moxet 6b1Th» (1975) no motu-
BaM paccka3oB M. 30IIEHKO MEPEKIIOYaeT PEKHM MOBECTBOBAHUS B OBITOBOM
IJIaH, KOTOPBIHM JIerye BCEro MOJACBETUTH Yepe3 Mpu3My KoMeauitHocTu. «Ho gaxe
€CJIM HEeBeCTa, YTO Ha3bIBaeTCs, Oepernia cedst 10 cBaAbObl, TO U TyT HA HEe WIH
CMOTpENH Kak Ha JTyHbIO ¢ TalHOW Mouephio B JepeBHE y 0alyuiku, ,,KoTopas
BaM HHMYero He Oynet ctouth » (CanbHukoB, 2022, c. 90). CooTHECEHUE C repou-
Hel ¢uiIbMa, KOMUYHOCTh KOTOPOW 3aKIIF0YaeTCsl B €€ CTPEMIICHUU 3aKIIOYUThH
yCHEeLHbIH Opak, CKphIBasi OT HOBOMCIIEYEHHOT'O CYIIpyra CBOUX AETEH, KUBYIIUX
B JiepeBHEe, o4YepuyuBaeT OynHU JIMYHOU >ku3HU [IpackoBbH, KOTOpas B Tia3zax
oObIBaTeNel SBISICTCS TaK Ha3bIBAEMOM «pa3BeACHKON ¢ mpuienomy». Komemmii-
HOCTh KHWHOIIMTAThl BIUCBHIBAETCS B IOMOP pOMaHa, KaKk U JIPYrue UPOHUYECKHE
3ameuanusi: «Yapne3 KcaBbe He BBDKUI ObI B JIEBIHOCTBHIE OAHO3HAYHOY» (Camb-
HukoB, 2022, c. 183). [Togmeyast yI3BUMOCTh MUCTUYECKHUX CYIIECTB MEpe]] Mpo-
3aMYeCKOl M MoI4ac KECTOKOU peaabHOCThI0, CaThbHIUKOB CHOBA BBIXOJIUT K ObI-
TOBOMY ILJIaHy TOBECTBOBAHUSI.

OTchiIKa K TOMY WIH WHOMY MPETEKCTY MOXKET MPEACTABIATh U3 ceds Ma-
JICHBKYIO 3araJIKy JUIsl YuTaTelns, OTraJKa KOTOpoi OyIeT COOTHOCHMA C BBICTpau-
BacMbIM ClOKeTOM. Hampumep, B 3TOH My3bIKQIBHOM LHUTATE MPOYUTHIBACTCS
ynoMuHaHue u3BectHoro ¢unbma «Jlenb cypka» (1993, pex. I'aponsa Pamuc),
CIOXET KOTOPOTr'O JIETKO CIIPOELUPOBATh Ha KHU3Hb reporH CalbHUKOBA, KOTOpas
KKIBIA pa3 3aHOBO MPOXOAUT OJHU U TE KE KU3HEHHBIC ATAIbl C KAXKIBIM HOBBIM
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BOIUIOIIEHHEM. DTO OJIHA M3 MHOTHX KOHTEKCTYAJIbHBIX OTCBUIOK, KOTOpast o0pe-
TaeT CMBICII, TOJBKO €CJIM YATATEIh 3HAKOM C €€ UICTOUHUKOM.

Ilon-Kynemypusle omcolilKu KaKk uHCmpymenm cunxpouuzayuu. llpumve-
4aTenbHO, 4TO reporHs «OKKyJIbTTperepay IIpackoBbs, HECMOTPS Ha TIOCTOSIHHYIO
BOBJICUEHHOCTh B COOBITHSI pOMaHa, PE/ICTACT Mepe/l HAMHU KaK B TIOJIHOM CMBICIIE
TepOMHS CBOETO BPEMEHM, a UIMEHHO MOTPEOUTENh MEIUaKOHTEHTa. MHOKEeCTBO
HEKOHTEKCTYalbHBIX U KOHTEKCTYaJbHBIX OTCHUIOK K COBPEMEHHBIM CepuaiaM U
KHHO PEaTUCTUYECKH PHUCYIOT MOPTPET OKKYJIbTTperepa IIpackoBpM Kak coBpe-
MEHHHUIIBI YATATEJIA, SIBISIOTCS IPUMETON BpEeMEHH, TO €CTh MPUEMOM CUHXPOHU-
3anMu (PaHTaCTUYECKOTO BPEMEHH pOMaHa M BPEMEHU YUTATeNbCKoro. Cepualibl
y’Ke€ JJaBHO CTaJId HE MPOCTO MOIYJIIPHBIM Pa3BICYCHUEM, 3TO YaCTh KyJIbTYPHOI
JKU3HH COBPEMEHHOT0 o0IecTBa, 00jee TOro, OHM MPEBPATHIINCH B OOBEKT HC-
cnenoBaHus yueHbIX. «Ho maxke eciau cepuaibl BAPYT HE MOTYT MPETEHAOBATH Ha
BBICOKHH CTaTyC ,,ACKYyCCTBa", BAYKHO JApPYyroe: OHM UMeroT 3HaueHue» (Ilasnos, 2019,
c. 7). OTO yTBepkaeHHE, KaK HaM Ka)KeTCsl, TOJIbKO MOATBEPKAACTCA UX BKIIOYE-
HUEM B XyA0KEeCTBEHHBIN TeKcT CaabHUKOBA. AHIEIbI, IEMOHBI U OKKYJIBTTPETephl
MPEBPAINAIOTCS B JIO/ICH M3 IJIOTH U KPOBHU, KOT/Ia OKAa3bIBAETCS, YTO OHH TOYHO
Tak ke xayT ¢punana cezona «Mrper npecronos» (Game of Thrones, 2011-2019),
Kak ¥, BO3MOKHO, MHOTHe unTatenu pomana. Ccpiika Ha «rpy mpectonosy cBs-
3p1BaeT o0pa3 IIpackoBbr u repounn cepuaia Appu CTapk, KOTopas CIyXuja
B xpame be3nukoro 0ora u B UTOre Hay4YUIach MEHATH CBOM OOJIMK, KaK U T€POMHS
Canbhukosa. [IpumeyarensHo, uto «Mrpa mpecTonoBy 3asBIseT 0 cede U Ha YPOBHE
MY3bIKaJIbHOTO MOTHBA — [IpacKoBbsl, OMHAS TPEBOKHBIX PA3MBIIUICHUHN VIS TTy-
mero apamatu3may HamneBaeT necHio u3 cepuana (The Rains of Castamere). Cre-
NyeT YIOMSIHYTb, UTO 3Ta MECHs MOBECTBYET 00 OTMILEHUHU Bparam poja JlaHHu-
CTEPOB M B KHKHOU cepur U TB-cepuase nmosBiasieTcst B CBSA3H C THOEITBIO BAYKHBIX
nepcoHaxkelt (Kpacnas cBamp0a, orpaBienue [xoddpu), mo3ToMy MOsSBICHUE 3TON
MY3bIKaJIbHOW TEMBI MOKHO CBSI3aTh C TpsAyIel KyJabMuHaIweil pomana. Erop (usum
CHOM MOXeT ObITh ucTOpHsI [IpacKOBBM M OKKYJIBTTPErepoB) BCTYIAET B IPOTHBO-
6opctBo ¢ [IpackoBbeid, HO el MOMOTalOT e CTOPOHHUKH, OHa cracaercs, a Erop
JIMIIAETCS CBOMX MUCTHUECKHUX CHJI M CaMOM MaMsITH O HUX (WUJIHU e MPOCTO MPo-
CBITTACTCS OT CBOETO CHA).

Ynomunanue moy «Jlrormudep» (Lucifer, 2016-2021) pa3BuBaeT MOTHB «aHTe-
JIOB ¥ IEMOHOB», OJJHAKO HEMOCPEJICTBEHHO C CIOKETOM He CBsi3bIBaeTcsi. OTChUIKA
xe Kk cepuany «Teopust 6onbiroro B3peBay (The Big Bang Theory, 2007-2019)
He 00BSACHSETCS HUYEM, KpoMe Kak HeOOXOAUMOCThIO «04eNoBeUuTh» [IpackoBbio
MPUCTPACTHEM K MOMYJISPHBIM IIOY.

WHTepTeKCcT B poMaHe — He TOJBKO JHUAIOT TEKCTOB, HO M TIOBTOPEHHE TEK-
CTOB (B TOM YHCJI€ KHHOTEKCTOB), paHee HEOJHOKPATHO BOCIIPON3BEeAeHHBIX. KuHO-
[UTATHl B POMaHE — ATO UTATHl U3 TaK HAa3bIBAEMOTO KyJIHTOBOTO KHHO XX WU
Havana XXI B. ®eHomeH KynpToBOCTH A. [1aBN0OB, Hampumep, aCCOIMHUPYET C TEM,
YTO «KYJBTOBOE» KHHO3PHUTENb CKJIOHEH IepecMaTpuBaTh, OT MPOCMOTpPA K IPO-
CMOTpPY HapaiuBas 1Jisi ce0s €ro IEHHOCTh ¥ 3HAYUTENbHOCTh. TekcT CalbHUKOBa
He u3beraeT pediekcuu Ha 3TOT cueT: «OIHU U Te ke UIBMBI IepecMaTPUBAIOT
aroau. BuepaiHioro HOBOCTh 3a0BIBAIOT HANPOYb, KOTAA YUTAIOT TPOMKYIO CETO-
AHHIO. OTHU U T€ ’Ke UCTOPHH PacCKa3bIBAIOT APYT APYTY MHOTO JIET OIS
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Y CIIYIIAIOT OJHU H T€ K€ UCTOPUH, XOTS HAM3yCTh 3HAIOT, CEMEIHbIC OaliKN TPaBST
JaBHO, OyATO HE TOMHSAT, YTO YK€ pacckasbiBanu» (CanpHukos, 2022, c. 363).
3TO pa3MBIIIJICHHE CTAHOBUTCS TOPHKHM HUTOTOM CYIIECTBOBAHHUS Y€JIOBEUYECTBA,
Ha KOTOpoe (PaHTaCTUYECKOE CYIIECTBO MOKET B3TJISTHYTh CO CTOPOHBI. B KOHTEK-
CT€ ATOT0 HACHIIIEHHOCTh TEKCTA OTCHUIKAMHU CTAHOBHTCSI 0TOOpakeHHeM (huio-
coduu pomaHa, KOTOPbIIf KOHCTaTUPYET, YTO YEIOBEUYECTBO TaK MOTPS3IIO B MEpe-
CKa3bIBAHWW M TIOBTOPEHHH 3HAKOMBIX CIO)KETOB, YTO MOTEPSIIO BO3MOXKHOCTD
aQHAIM3UPOBATH CIYUMBIIEECS, U3BIEKATh U3 HETO KAKOW-TO OIBIT.

Humepmexcm u oneiipomexcm. J1000W aHaIM3 MHTEPTEKCTYaIbHBIX Tepe-
KJIMYEK HaIeJIeH Ha HOBbIE TyTH MHTEPIpPETallii pou3BeieHnss. MHOXeCTBO Ma-
JICHBKUX OOJiee WM MEHee TPYIHBIX 3araJiok TekcTa CaJbHUKOBA HAPSTY CO CBOUMH
3aJladaM¥i MOTYT BBITIOJHATH CICAYIONIYI0 (QYHKIUIO — OBITh B pOMaHE WHCTPY-
MEHTOM CO3JaHus OHEHPUUYECKOTO MpocTpaHcTBA. OHEUPOTEKCT B JTUTEPATYPOBE-
JICHUH, KaK U3BECTHO, IIMPOKO TTOHUMAETCS KaK OMHCaHue CHA (BEIIero WK HET),
€ro CIOJKETa, BOCTIPUSATHS, KaK MPHHIIHUITH TIOCTPOCHUSI CIOPPEATUCTHYECKOTO TEKCTA,
MOTUMHSIOIIErocs a0CypAHBIM 3aKOoHaM cHa. M. JIbIHHUK MPUBOIUT pa3HOOOpa3HbIE
MpUMEPHI UCTIONIB30BAaHUSI CHA KaK MpHEeMa B UCTOPUHU JUTEPATYpPhl U OTMEUYAET:
«Ocoboe 3HaYeHne MpHUOOpeTaeT ONUCaHNe CHOBUACHUS KaK MpUeM s u3o0pa-
YKEHUS UPPALMOHAILHOTO, MOTyCcTOpoHHEro Mupa» (pHHUK, 1925, c1in6. 647).
Omnpenenenne cHa Kak TEPMHHA B (DUIIOJOTHH SBISETCS OTICIBHON U B HACTOS-
U MOMEHT He pEeIIeHHOM OKoHuYaTeapHOo npoosemoii. O.B. denynuna, Benen 3a
H.J. Tamapuenko, mpezsiaraeT Ha3bIBaTh COH «KOMIIO3HIIMOHHO-PEUEBOM (HOpMOii»,
mpenrnosaras, 4ro «popMa CHa UMEeT OTNPE/ICIICHHYIO MOBTOPSIONLYIOCS CTPYKTY-
py» (®enynuna, 2013, c. 23). D10 yTBEpKICHHE MOXKET OBITh MOKPETUICHO MHOXKE-
CTBOM IIPUMEPOB, HO CBOOOAA (haHTACTHUECKOTO BHIMBICIIA CHUMAET U KECTKOCTh
(dhopManbHOU CTPYKTYpbl. OYEBUAHO, IMEHHO COH MPEIOCTABISET IUPOKHE BO3-
MO>KHOCTH UISl 9yZE€CHOTO BBIMBICTIA B (pIHTE3HU. 3a4acTyI0 MBI CTAIKHBAEMCSI CO
CHaMH, KOTOPbIE BBOASATCS B TEKCT KaK KOMIO3UIIMOHHAS €MHUIIA U pa3rpaHudH-
BaIOTCS C «peallbHBIMY» TOBECTBOBAHUEM, OJHAKO €CTh U MHOXECTBO MPUMEPOB
pa3mbITus TpaHui] cHa U peanbHocTH. Takue cHbl C.I'. bouapoB Ha3bIBaeT «He-
o0bsBiIeHHBIMUY cHOBHUIeHUMH (bodapos, 1973, c. 205). IIpeacrapmsiercs, 4To
MMEHHO TaKyI0 UTPY C YHTATEIEM MOXHO 3amoJ03puTh B «OKKYIBTTpErepe».
I'pannma cHa He 00O3HA4YEHAa OIHO3HAYHO, XOTS W MOXHO TPEATIONIOKUTH, UTO
BBIICJICHHBI KOMITO3UIIMOHHO M COJEPKATENbHO SMUJIOr 3HAMEHYEeT OKOHYaHHE
CHA U IEpEeXO] K pealnbHOCTH. Erop, rimaBHbINA Iepoi dIIWIOra, MOSBIISIETCS Ha CTpa-
HHUIIAaX pOMaHa HE BIIEPBBIC: OH OBUI YYaCTHHUKOM COOBITHI «cHa» o IIpackoBbe
U JIpyTUX, IPUTOM UMEHHO OH ObUI €IMHCTBEHHBIM YY>KaKOM, ITOCBSILIEHHBIM B Taii-
HYIO )KH3Hb JIEMOHOB, aHTEJIOB M OKKYJIBTTperepoB. Kak Mbl y3HaeMm w3 smujora,
OH TTOCTPAJall OT YEPEITHO-MO3TOBOM TPaBMBbI, 1 (PaHTACTHUECKUE COOBITHS MOTYT
PaLMOHAIN3UPOBATHCS KaK €ro COH BO BpeMsl Oepaluu U OeCCO3HATEIbHOIO CO-
cTosiHusA. Takas TpakTOBKa OOBSICHSET W MCTOYHHKU OTCBHUIOK (IIPOHM3BEACHUS
BTOpoil monoBuHbl XX B. win Havana XXI B., HauOosiee 3HAKOMBIE MOJIOIOMY
YeJIOBeKY), U OOMIIMe MMEHHO CIOKETOB MaccoBOM KynbTypbl. COH reposi KOH-
CTpYyHUpYETCsl U3 KaleHJI0CKONa KU3HEHHBIX BIEYATICHHA, KyJIbTYPHBIX OIBITOB
U [WTaT, OIOpa Ha XOPOIIO M3BECTHHIN MaTephalsl JJisi CHa OOJBHOTO YEIOBEKa
BIIOJIHE OOBSCHUMA.
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Kpome Ttoro, cocrosuue Eropa Mexay XKM3HBIO U CMEPTHIO B TOM YHUCIIE
OOBSCHSACT BOCIIPOM3BEICHUE B POMAHE APXETUIWYECKOM CUTYaI[UU CTOJIKHOBEHHUS
aHT'€JIOB U JIEMOHOB, KOTOPHIE B MOIMYJISIPHON KyJIbTYpPE B OCHOBHOM 3aHHMAIOTCA
00pb0OOI 3a yeroBEeUYECKUE AYIIM MPH KU3HU M 3asBJISIIOT HA HUX IpaBa IOCIE
cmeptH. Hama runores3a 06 oHeMpHuecKoM TeKCTe poMaHa MOJKPEIISeTCs TakxkKe
PSLIIOM CKPBITHIX BHYTPH Pa3MBIIIICHUH 0 CHE U 00pcTBOBaHMU. B hanTacTHIecKoM
Mupe ropoaa (paHTacTHKa OCTaeTCsl He3aMEUCHHOM OOBIBATEIISIMH, U 3TO OOBSICHS-
eTcs HEe YeM MHBIM, KaK UX BEYHBIM CHOM HasiBY: «Takcomapk ObL1, KOHEYHO, YH-
CTOM (uKIKel, 4ToOBI COOpaTh B OJJHOM MECTE OKKYJIBTTPErepa u Jro/ieil, KOTOPhIX
peaNbHOCTh HAJIEJINUIIa CIIOCOOHOCTBIO CIaTh BCIO YKU3Hb, OT POXKJEHUS 10 CaMoil
CMEpTH. DTHU CISIINE HE JIeXKATU B KOME, B JIETAPTUYECKOM CHE, OHH JKUJIA OObIU-
HOM JKM3HbBIO, POCIIN, XOAWIN B IIKOJY, JIOXKWJIMCh BEYEPOM B IIOCTENb, 3aChINaH,
HO JIeJIaId 3TO YK€ CIIsl, HE OTJInYasi, TJi€ COH, I/I€ SIBb, JO TAKOW CTENEHH, UTO
Y OKPYXKAIOIINX WHOTJA 3aXBaThIBaJl ATOT COH UM ero yacTb» (CanpHuKOB, 2022,
c. 200). C MoTHBOM CHa CBsi3aHa 4yepeaa (GaHTACTHUECKUX JIOMYIIEHUH, 00bACHS-
IOLUX CYIIECTBOBAHHE ATOI'O BBIMBIIIJIEHHOTO MUpa, TAKUM 00pa3oM, OHelpuye-
CKOE B pOMaHE BUJIUTCS €/1Ba JIU HE OCHOBOIOJIATAlOIUM IIPUEMOM.

Kak Op110 yOMSIHYTO BBIIIE, HE BCE OTCHUIKU B TEKCTE SIBIISIFOTCS KOHTEK-
cTya’abHbIMU. HekoTopble BBOASTCS B TEKCT MO aCCOLMATUBHOMY MPHUHIIMITY, KO-
TOPBIM TaKXKe NPEeACTaBIAeTCs NPUCYILIMM UIMEHHO OHEHPOTEKCTy. Tema pomaHTu-
YecKOro pasoyapoBaHus U pazoutoro cepaua [IpackoBbu mogaercs yepe3 Habop
e, « Tyt ¢ IIpackoBber ciyunnace Hactosdmas ucrepuka. Mkas ot cies, ona
ynanuia Bce ux ¢ Carmeil coBMecTHble (hotorpaduu u3 aipboma, Biesa B I0TbIOO,
BKJIIOUMJIA 3BYK HOYTOYKa IOTrpOMYE U CTajla CIyIIaTh Pa3IMYHbIe TPYCTHBIC TIECHH,
noJieXkana B ropsidel BaHHE, TPEJICTABIISHsL, UTO YKe Tope3aiia ce0e BEHbI, a M3 TOCTH-
HoM noHocunack ckpurnka OST ,,Ha urne®. Jlexxa B BAHHOM, CTBIIACH, YTO BbIJE-
JBIBACTCA caMa Iepe] coOoM, Muiia BUHO NPSMO U3 OYTBUIKH, IIOKAa HE MOJaBU-
nace» (CanpaukoB, 2022, c. 213). Hapouurtoit kaxxercs ommubOka B Ha3BaHUU
VCTOYHHUKA MY3BIKQJIBHON KOMIIO3MIMH: TOJ 3HAMEHUTOM ApaMaTUYHOM CKPHIIKON
[I0/Ipa3yMeBaeTcs, CKopee Bcero, Mmy3bika Kimmara MaHcenna k Apyroil H3BeCTHOM
KapTUHE O Hapko3aBucuMocTH — «PexBuemy mo meure» (2000, pex. Happen
ApoHo(ckn) — cpeau cayHaTpekoB «Ha urney, Tem 6onee TeX, KOTOpPbIE MOTYT
CUMTAThCA BU3UTHOM KapTOYKOW (puibMa, MapTuil CKPUIIKU MOMPOCTY HET. DTOT
ACCOLIMATUBHBINA MEPEHOC TOJIBKO MOAYEPKUBAET, YTO JIAKE MO TAKOMY M3BHIMCTOMY
IIyTH CO3HAHUE YEJIOBEKA, 3HAKOMOTO C MOMYJISIPHON KYJIBTYPOH, MOXKET TOMTH 10
cyTd. JIpyroi accouMaTUBHOW MY3BIKAIBHOM 3a/1a4KOM SIBJISIETCS LIUTaTa U3 MIO-
3ukna «Komku», B TekcTe He aTpudyTHpoBaHHast: «— Day-light... — B 3agymunBocT
Hanena Hans ¢ paccTaHOBKOM, HEOCTOPOXKHO U O4eHb (anbunBo. — See the dew
on the sunflower...» (Canpaukos, 2022, c. 344). Panee reporHU TOBOPWIIM O CIIOXK-
HBIX POJICTBEHHBIX CBSI35X, KaK Yy KOILEK, MBICIb O KOILIKAaX M MPHUBEIa K BOCIPO-
U3BEJICHUIO 3TOTO MY3BIKAJIBHOTO (pparMeHTa. ACCOLMATUBHOCTh MY3bIKU — €€ CIIe-
nuQuyecKkoe CBOMCTBO Kak pojia UCKYCCTBA, U IMyTeM MY3bIKaJbHOW accOoIMaluu
CanbHUKOB OCYILECTBIIIET MEPEKIIOYEHUE >KaHPOBOTro peructpa. «lIlpackoBbs
CKOMaH/I0Baja YMHOH KOJIOHKE, Ta 3allyCTHJIa MY3BIKY, YyJJOM PaHIOMa, HO Kak
10 3aKa3y cpasy Bblllasia ecHs ,,l 0BOpAT, a ThI HE Beph!““ u3 ,,Yaponees*, u BaApyr
CTaJIO MOHATHO M €CTECTBEHHO MPUHATHCA 3a MPeaHOBOrogHuE Xjionotb (Canb-
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HUKOB, 2022, ¢. 371). 3akrounTeNnbHbIC I1aBhl, MOCBsIIeHHbIEe [IpackoBbe, oTBepras
peanuzyemble Mpex/e Kiuile 00eBuKa WK IeTEKTHBA, aBTOP CTPOMT IO MPUHIMIIAM
MUCTEpHUH (BIPOYEM, MUCTEPUIHOCTH Mpo3bl CalbHUKOBA, OYEBHIHO MPOCIIEKHU-
BaeMas Takxke B pomaHe «llerpoBbl B rpummne u Bokpyr Hero» (2016), momxHa
OBITb MPEIMETOM OTJEIIBHOTO paccMOTpeHMst). Tak, CTaHOBUTCS SICHO, UTO UHTEp-
TEKCTyaJIbHbIE 3JIEMEHTHI B TOM YHCJE pabOTalOT Ha MEPEKIIOYCHHUE KAHPOBOTO
perucrpa noBeCTBOBaHUS.

Taxum obpazom, B3 Ha TekcT CaabHUKOBA KaK HAa OHEHpPUYECKUH T03-
BOJISIET MHTEPIPETUPOBATh (PAKT WHTEPTEKCTYAIbHBIX CXOXICHUH W OOBSICHUTH
IIPUHLMII ACCOLMATUBHOCTH, M0 KOTOPOMY 3TH OTCBUIKM BBOJATCSA B IPOU3BEJE-
Hue. CoH repost B «OKKyJIBTTPErepe» — 3TO B IIOJTHOM CMBICIIE COH YEJIOBEKA CBO-
€ro BpEMEHH, KOTOPBIH JKUBET B MOCTMOAECPHUCTCKOM WJIM MHOM KaJeWJOCKOIIe
(parMeHTOB CIO)KETOB, MOTHBOB, BU3yalIbHBIX 00pa30B M MY3BIKAIBHBIX KOMIIO-
3ULMH, PEIYLIUPOBAHHBIX JO HECKOIBKUX BCEM 3HAKOMBIX HOT. COH B IIpOU3BE/E-
HUM — PETPOCHEKIMs KYJIbTYPHOTO OIBITa, CONMMKaromas (paHTaCTU4ECKOTo repost
U PEaJbHOTO YUTATEIS.

3aknuyeHue

B pomane CanbHHKOBa HaCBIIIEHHOCTh MHTEPTEKCTyaJIbHOTO (pOHA Urpaer
3HAYUTENIBHYIO POJb, TAK KaK IOMOIaeT OTPA3UTh MBICIIb O CYIIIHOCTH OTHOLICHUM
COBPEMEHHOT0 YeJIOBEKa C MPOU3BEIECHUSIMH UCKYCCTBA KaK O IMOTPEOICHUN KOH-
TeHTa. Pa3HOOOpa3ue OTCHUIOK OJTHOBPEMEHHO M CIIOCOOCTBYET CO3IaHHIO ITMPOKON
MIAHOPaMbl COBPEMEHHOW KYJIBTYPHOM INOBECTKH, M CTAHOBHUTCS WHCTPYMEHTOM
CO3JIaHMs PEATMCTUYECKH JIOCTOBEpHOW JeTanu B (DaHTACTUYECKOM IpoM3Bese-
HuHM. OTCBUIKH K TOIYJISIPHBIM MPOU3BEJCHUAM KuHemarorpada (OpUruHagIbHbBIM
MIPOM3BENCHUAMU WIH 3KPaHU3ALMSIM) MOTYT OBITh TaK)K€ MPUEMOM BH3yalH3a-
1un. Ilorpyk€HHOCTh B COBPEMEHHYIO MOMN-KYJIbTYPY F€pOMHHU (PIHTE3U CONMXKA-
€T €€ C YUTATENIEM, TO €CTh CUHXPOHU3ZHUPYET BPEMS XyA0KECTBEHHOE U PEAJIbHOE.

AHanu3 mpereeHTHBIX UCTOYHUKOB IMPUBOJIUT K BBIBOAY 00 MX BHJIOBOM
U CcoJepKaTeNbHOM pa3HooOpa3uu. VMCTOUYHMKM 3aMMCTBOBaHMN pa3zHOOOpa3HBI
U 32 PEAKMMH HCKIIOYCHHSMH OTCBUIAIOT K CaMbIM COBPEMEHHBIM KYJBTYPHBIM
NPOIyKTaM (cepualibl, GUIbMBI, TON-My3bIKa) WU MPOU3BeAeHUSIM XX B., XOPOLIO
3HAKOMBIM COBPEMEHHOMY YUTATEN0. «VHTEpTEKCTyaabHbIM LIyM» B POMAHE I03-
BOJISIET MOJYEPKHYTh TaKyl0 OCOOEHHOCTh OTHOIIEHHWH COBPEMEHHOTO YeIOBEKa
C MEIUaNpOIyKTOM, KaK IOCTOSHHAs pelenius 00JbIIoro oobeMa KyJbTyPHOTO
KoHTeHTa. Hanensas QaHTacTHYecKMX MEpCOHaXEeH uepTaMu «UeIOBEUECKUMM,
CaJIbHUKOB 3a CYET TCUXOJIOTUYECKO yOeqUTebHOCTH JIeNaeT 0osee JOCTOBEPHOM
(danTacTUKy poMaHa. HachIIeHHOCTh MHTEPTEKCTYAIBHOTO (POHA TAKIKE CITY)KUT
CTHJIMCTUYECKMM MapKepoM: OOWJIME OTCBUIOK COIPOBOKAAET (PaHTACTHUECKYIO
4acThb U UCYE3AET B YCIOBHO pealrCcTUYECKOM 3nuiore. Kpome Toro, KWHOIMTATEI
MOTYT OBITh MHCTPYMEHTOM BH3YyaJHM3allUd B JIUTEPAType, a TaKXKe CIYXUTh
OYEeHb BAKHOMY JUIS TIOMYJISIPHOM JTUTEpaTyphl 3P (HEKTy — CHHXPOHU3ALUN YHTa-
TENBCKOTO U XyI0XKECTBEHHOTO BPEMEHH. MBI IIpeArnonaraeM, 4To IpOCTPaHCTBO
pomaHa «OKKyJIBTTpPErep» MOXHO MHTEPIPETUPOBATH KaK OHEMPUYECKOE, U CO-
3/1aTh MUpP CHa aBTOPY MTOMOTAeT MIMEHHO 0OMJIHMe KyJIbTypHBIX accouuaruii. [Ton-
TBEP>KJICHUEM 3TOM TMIOTE3bl CTAHOBUTCS MPUHIIMII ACCOLMATUBHOCTH, MO KOTO-
POMY BBOZSTCSI HHTEPTEKCTYaIbHBIE OTCBUIKH.
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Abstract. The authors investigate the problem of reflecting the Caucasian local wars of the turn
of the XX and XXI centuries in the essays by E. Goryukhina included in the books “The teachers
journey to the Caucasus” and “Don’t divide us, Lord, don’t divide us”. The purpose of the study is
to analyze the author’s disclosure of the peculiarities of interethnic relations during military
conflicts in the Caucasus and to identify the value meanings of the lessons of the events that
took place. As a methodological basis, a literary analysis of the content and form of the texts
studied, a comparative analysis of documentary-historical and essay literature is chosen. The genre
originality of E. Goryukhina’s essays is substantiated, the author's position on the raised problem
and the position of the peoples involved in the military conflict are identified, the alienness of
war to the genuine interests of the people is shown, the mental features of the concept of
“Caucasian man” are revealed, the influence of war on the specifics of historically formed
national relations between the peoples of the Caucasus, the Caucasus and Russia is discovered.
Conclusions are drawn about the high importance of E. Goryukhina’s essays for understanding
the humanistic psychology of the Caucasian peoples and establishing mutual understanding
between peoples, for overcoming stereotypes. The complexity and depth of historically formed
relations between ethnic groups requiring consideration and careful preservation are disclosed.
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BeBeneHune

Tema nokanpHBIX KaBKa3CKUX BOMH Ha pyoexxe XX m XXI BB. emie npakTu-
YecKH HE OCBOEHa XYJO0XeCTBEHHOW nutepaTypoil. IIpeobnanator usnanus, mo-
CBSIICHHBIE XPOHHKE KOH(IMKTOB M MX BOEHHO-TOIUTHYecKoMy aHanmusy! (Ipoj-

' Mumford A. The new era of the proliferated proxy war // Realclear Defense. 2010, 16 July. URL:
https://www .realcleardefense.com/articles/2017/11/16/the new_era_of the proliferated proxy war
112648.html (accessed: 27.01.2020); MCDC countering hybrid warfare project. Countering hybrid
warfare: conceptual foundations and implications for defence forces. Information note. 2019, March. URL:
https://assets.publishing.service.gov.uk/government/uploads/system/uploads/attachment data/file/840513/
20190401MCDC_CHW _Information note — Conceptual Foundations.pdf (accessed: 19.12.2019).
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nenckuit, 2009, c. 275; Msuto, 2002, c. 365; Konnues, Hukomaes, 2021, c. 24;
Makapenko, 2017, c. 341; Kokomun, 2021, c. 53.)

Cnabast U3y4eHHOCTh TEMBI M OJTHOCTOPOHHUI XapaKTep H3ydeHUs, CBSI3aH-
HBIA C MOTUTUYECKUM U SKOHOMUYECKUM aCIeKTaMH PaCCMOTPEHUS, MPEMATCTBYIOT
MMOCTHKEHUIO YPOKOB MPOIIIOTO U HE MO3BOJISIOT YUYEHBIM U TIOJIMTUKAM BBIMTH 32
PaMKH OHUX U TeX OOIIMX MOJIOKEHUH 0 3HAUYCHUH MEKHAIIMOHATBHOTO COTIacusl.
Jluanor KyJapTyp B YCIOBHUSX HAIIMOHAIBHOTO B3aMMOJICUCTBHS — SIBJICHUE, XapaK-
TEpPHOE HE TOJBKO JIJIi MUPHOTO BPEMEHH, HO M BOGHHOTO, U OH TpeOyeT CBOEro
paccmotpenust. OTCyTCTBUE HCCIEA0BAaHUN, (PUKCUPYIOIIUX TOHYAMIIINE U3MEHEHUS
B TICHXOJIOTUM BOCIPHUSTHS OPYroro, MpensTcTByeT >PQEeKTUBHON peann3anuu
MPOTrpaMMBbI Pa3BUTHs MEKHALMOHAIBHBIX OTHOIICHHH. PaboTel D. ['oproxuHoi,
BBIIIE/IINE HA MCXO/€ MPOIIJIOr0 CTOJETHS M W3JaHHBbIE HEOONBIIUM THUPAKOM,
HECIPaBEIJTUBO OCTAINCH HE3aMEUYCHHBIMU, a OTPAXKEHHBIN B HUX OIBIT UCTOJIKO-
BaHUS U aHAlM3a aKTyalbHBIX MPOOJIEM COBPEMEHHON MCTOPHH OKa3alics HEBOC-
TpeOOBaHHBIM UCCIEAOBATENAMHU. PaO0ThI )KypHATUCTKU TOSIBUIIUCH HA 3aBETHOM
MOJIE PYCCKOM KyJIbTYpHhI, «II03TOMY OHAa OCTAHETCSI B PYCCKOM JIUTEpaType TAe-TO
0 COCeNCTBY ¢ ,,CeBacTomonbckumu pacckazamu™ Toncroro (Lllep6akosa, 2022.
c. 167), ,,3anuckamu u3 MeptBoro noma‘“ Jlocroeckoro (Cadponosa, 2014, c. §83),
,OctpoBoMm Caxanun‘ Uexosa» (IIpoBaroposa, 2017, c. 109).

O6cyxaeHune

Ceoeobpasue npousgedenuil u ocobeHHocmu ouepka Kax xeaupa. B pado-
Tax aBTOpa Kak B JKypHAJIUCTCKOM >KaHPE KOHKPETHO-OBITOBbIE M (haKTHUECKHE
JI€Tald BBICTYNAIOT B €UHCTBE C COLIMAJIbHBIM aHAJIW30M SIBJICHUM U MEpEMEH.
[TyGnuuucTHYHOCTh, OOPALIEHHOCTh K YUTATENI0, BCTYMJICHUE C HUM B JHAJIOT —
€r0o XapakTepHble 4epThl. [I[poMexyTOUHOE MOJOKEHHE MEXKIy JKypPHAIUCTHKOH,
¢bukcupyromeil COBpeMEHHYI0 UCTOPHIO, U JINTEPaTypoi, couerasi JOKyMEHTallb-
HOCTB U XY/I0)KECTBEHHOCTb, MTO3BOJISIOT OYEPKY HCIIOJIB30BaTh OOTATYIO MaIUTPY
IPHEMOB ISl TTyGOKOro oTpakeHus aeiicteurensHoct’ (Opnosa, 2023, c. 585;
Opiosa, 2022. c. 21). [loka3siBas siBJICHUE, MaTepUall BOBJICKAET YUTATENS B TIO-
3HaHUE JICHCTBUTEIIBHOCTH.

UccnenoBatenu otHOCAT ouepku J. ['OproXuHOM K JIUTEpaType MyTelecT-
Buil (I'mu30ypr, 1979, c. 123). T. CaBueHko npeajaraeT TUIIOJOTHIO 00pa30B Iy-
TemecTBytomero nosecreoparens (Casuenko, 2009, c. 441).

[TyremectBue Ha KaBka3 HeceT BHYTpH ce0sl MAJIOMHHMUYECKYIO HAIIPABIEHHOCTb,
KOTOpasi POSIBIISIETCS BHE 3aBUCUMOCTH OT TOTO, XOTEJI JIU 3TO N300pa3uTh WM HET
aBTOp. KaBka3 kak yHUKaJIbHBIN perioH — MecTo boxkecTBeHHOM OaroiaTH.

OmHnowenua Kak npeomem mexncHayuonanbno2o ananuza. Kuuru 3. I'opro-
XUHOM — CepHsi OYEPKOB, MPEACTABISIIOMUX COO0 OHTOIOIHIO JIOKAJIBHBIX BOWH
n ux nocnenctsuil Ha KaBkase Ha pyOexe XX—XXI BB. ABTOp pacckasbIBaeT o Jito-
JSIX, TIEPEKUBAIOIINX TO BpeMs U3HYTPH, B O4epKax OoJjiee MATUCOT IeHCTBYIOIUX
WH/IMBUYaTbHBIX PEAIbHBIX JIUII, HE TOBOPS 00 YIIOMHUHAHHUHM TPYI Joaei. Un-
TaTeIb HAaXOJWT 3JIeCh Pa3MBILIUICHUS O HAIMOHAIBLHOM BOIIpoce U BoiiHe. Boiina
000CTpSIET CITyX Ha MpaBy, CYMTAET aBTOP, OOBIBABILAS B ropssunx Toukax KaBkasa.

2 ['pabenvnuroe A.A. Pabora sxypHanucTa B 1pecce: yuebHoe nocobue. M., 2002. C. 135.
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[To cBoeli TemaTHKe OYEPKH aBTOPAa OXBATHIBAIOT TaKUE TEMbI, KaK MEXHa-
uoHanbHble KoH(IUKTHI Ha KaBkasze, B3aumooTHomenust Poccun u KaBkasa, cyab-
0a pyccKkux coijaT B IUIEHY, CTPaJaHUs PYCCKUX MaTepel, MpUeXaBUIMX HCKAThb
CBOMX JieTel B UeuHI0, KaBKa3CKUX MaTEpei, B3aUMOOTHOLICHUS MEXIY pa3jind-
HBIMU HapoJaMu, B TOM YHCJIE U BO BHYTPUCEMEWHOW XKM3HU NMPHU CMEIIAHHBIX
Opakax, 0COOCHHOCTH MHUPOBO33PEHUSI HAIIMOHAIBHON MHTeUMrenuun. KpacHoi
HUTBIO TPOXOJUT MBICIIb O TOM, YTO HE3HAHUE U HEXKEJIAHWE 3HATh HAPOIbl CBOEH
CTpaHbl IPUBOJIUT K €€ 0cIabIeHUIO.

[leHHOCTH OYEPKOB HE TOJIBKO B OTPAXKEHUM UCTOPUUECKUX PEATUI CBOETO
BpPEMEHH, HO U B T€X BBIBOJAX M HAOJIOAECHUIX, KOTOPbIe ObUIM CAETaHBI MO MpodJIe-
M€ MEKHAIMOHAJBHBIX OTHOIICHUH, OHM (UKCHPOBAIIN TOHYANIIINE HAOIIOACHNS,
HMMEIOLIME 3HAYEHHE [T MIOHUMaHUSI HApOJIOB M POJIM 3THUYHOCTU. ABTOp pa3pylia-
eT crepeoTunsl o KaBkase u ropuax, B ToM uucie st ceos. [loBecTBys o BoiiHe
Mexny ['pysueit u Abxazueit, I'pysueit u KOxunoit Ocerueit, Unrymerueii u Oce-
thei, YeuHel u pycckumu penepaibHbIMEU cuilaMu, ApMeHuei u AzepOaiikaHom,
aBTOp JIEUTMOTUBOM IIPOBOJAUT TeMy poiu Poccuu B 3TUX BOWHAX, BOCIPUSATUU
coBpeMeHHOU Poccun u pycckoil KyabTypbl B CO3HaHUU KaBKa3les. [lyTemecTBue
10 BOGHHBIM JIOpOTr'aM OTKPBUIO €l 00pa3 AyMarolux ropues. Bo Bpems BcTpeuu
C YEYCHIIAMHM OHA MOHMMAET, KaK ITyOOKO B HUX CHUIUT TC€HETUYECKas MaMsTh,
HallMOHAaJbHAsl TpaBMa, CBA3aHHas ¢ JAenoprauuei. HoBoe mokosieHne nocturaet
HBIHEIIHIO CyAb0Y U CBOI MOTEPSHHBIN JOM KaK MPOJOKEHUE Tpareuu OTLOB
u Mmatepeid. OOmasch ¢ YeueHaMmu, [ OproXmuHa IPOBEPSET BCE CTEPEOTHIIBI, CO-
3/laHHBIE B NpPECcCe O KaBKa3CKUX Hapojax, U OHU pa3pylIatoTCsl HAa €€ IJia3ax.
Habmronas 3a mposBICHUSIMH UCTOPUUYECKON MaMsTH, ObITa, PEIIUTHO3HBIX BEPO-
BaHUU M HALlMOHAJIBHBIX, MEHTAJbHBIX YEPT HAPOJA, TOHKO OTMEYasl ATHOKYJb-
TYpHBIE JIETAJIX B TOBEICHUH JIIOJICH, 0Opalias BHUMaHUE HAa PEIUIMKH B IHAJIOTE,
Oecenysl ¢ I€TbMU, aHAIM3UPYS JIETCKUE COYMHEHHUS, OHA JIeNaeT BBIBOJ O TOM,
YTO BHHA 32 BOWHY JIGKUT Ha MOJMTUKAX. MeXHAIIMOHAIbHAS PO3Hb BpakaeOHa
CaMHM JIIO/ISIM, a BOCHHBIE YCJIOBHUS MPOBOLUPYIOT Yy YaCTHU JIFOJEH HEONpaBIaHHYIO
KECTOKOCTh U MCTUTENBbHOCTh. 1 uem Oosbiue aBTop y3Haet KaBkas, Tem TAroct-
Hee OUIyIIeHWe Hemalol BUHBI camoil Poccum 3a mpoucxonsiee. Bunsl Bnactu
Y BUHBI HApOJa, HUKAK HE BIUSBILETrO Ha MPOMCXOJMBIIIEE B CBOEH ke cTpaHe, 06e3-
YYacTHO B Macce CBOEH OTHOCUBLIETOCS K IMPOUCXOASIIEMY. JTO HE TOJIBKO OILY-
LIEHUE U3HYTPH, OHO MOATBEPKAAECTCA U CBUAECTEIBCTBOM, U aHAJIN30M UCTOPUKOB.

Tak, H. I'pogaenckuii B cBoeil kuure «KaBkasckas BorHa XXI» packpbiBa-
€T MPECTYyNHYI0 pOJIb HEKOTOPBIX MOAXOAOB B pa3Bs3blBaHWU BOIH Ha KaBkase,
oTMeuas napajgokcanbHbie MOMEHTHI: B FOxHoM Ocetun B 1991 r. «3asBui o cede
TOT, B JAJIbHENIIEM CTABLIMK OMPEACISIIOIINM U I HOBOM Poccuu tTvn nosege-
HHUSI, aHaJIora KOTOPOMY HE ChICKaTh, MOXKaIyi, BO BCEd MUPOBOW UCTOPUU: CHIIOH,
HE OCTaHABJIMBASCh JAaXKe Mepe )KePTBAMU U KPOBOIPOJIUTHEM, THATh OT ceOsl He
JKENaIne pacTopraTh UCTOpUYeCKuil coro3 Hapoab» (I'apyHoBa, 2013, c. 39).

TakoB ObLT y3€n mapanoKcoB, 3aBsi3biBaroluiicss Ha KaBkase, rae crpemsi-
mecss K OTACNeHHI0 OT Poccuu YedeHIbl UM Ha MOMOILb, KEJNAIIe BOUTH
B coctaB Poccun A6xazuu. bonee Toro, umenHo 6aransony KHK, kotopsim ko-
ManoBan [llamwis bacaes, NpUHAIIEKUT II1aBHAs 3aCIyra B yCIIEXe rarpUHCKOU
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omnepanuu, omarogaps uemy AOxa3usi MOJydrsia BO3MOXKHOCTh CO3/aTh aHKJIAB
C BBIXOJIOM K poccuiickoi rpanuue (Msuo, 2002, c. 284).

HccnenoBanus paccMaTprBalOT KaBKa3CKUI KPU3UC KaK OTpakeHne O0phObI
Tpex ocHOoBHBIX cull — CIIIA, Poccuu 1 MycynbpMaHckoro mupa 3a pervon: «Hadano
urp Bokpyr Kacnus cienyer uckats eme B 1992 r., korna MexXIyHapoIHbIN HEPTIHON
koHcopimyM AMOK cobpaiicst ctpouts TpydonpoBon ,, Tommcu — baky — Jxetixan*
yepe3 Tepputoputo Typuuu K cpeauzeMHOMOpckoMy mopTy. C 3Toro MomeHTa
HaYMHAETCs OoJblas urpa 3a kacnuiickyro HedTh» (I'pomuenckuii, 2009, c. 3).
[TornbITKa UCTOPUYECKH PACCMOTPETh POCCUUCKO-KaBKa3CKyro apamy XIX—XX Ba.
npennpuHsaTa B kaure S. ['opauna «3auem Poccun nHyxen Obu1 KaBkaz? Wnmo3un
u peanbHOCTB» (["opaun, 2008, ¢. 2). T0 OTBET Ha BOIMPOC MHOTHX PYCCKUX: 3a4EM
Ham KaBkas? PaccmatpuBas mpoOieMy B BOGHHOM, KyJITYPHOM U HPaBCTBEHHOM ac-
MeKTax, aBTOp MOKa3bIBACT OPraHUYHOCTH cyllecTBOBaHUs KaBkasa B coctaBe Poccun
U UCTOPUYECKUN CMBICI PYCCKO-KaBKa3CKOM cyAbObl, HECMOTpPS Ha €€ JpaMaTuy-
HOCTh. B ocHOBHOM KHUTa mocBsmeHa coObTusiM XIX B., HO aBTOp aHATU3UPYET
U cOOBITHS TOCTHEpecTpoeyHbIX JieT. OH yOexkeH, 4TO OImuOKa IEHTPATbHBIX
BiacTed B oTHomeHMSX ¢ KaBka3omM B TOM, 4YTO CTaBKa Jeliajjach Ha CHJIIOBOH
3JIEMEHT, K ToMy ke Poccus He cMmoria ruOko mepeopueHTHpoBaThesi B XX B. U
HaWTH HOBYIO MOJENIb B3aMMOOTHOIIeHHH ¢ KaBka3oM, cemapaTHUCTCKUE BIACTH
Ha KaBka3e To)ke He CMOIVIM CO3/1aTh HOBYIO MOJIEITb, BOCIIOIb30BAIMCH TOBCTAHYECKO-
KPUMUHAIBHBIA MOJIETIBI0 OTHOIICHHH. OTCYTCTBHE MPAaBUTENLCTBA, (PparMeHTap-
HOCTh MCTOPUYECKOM MaMsITH HApOJOB, POCT UCIAMCKOTO pagukain3imMa — e Oa-
pBEpPBI, KOTOPbIE MEMIAIOT BCTPEUYHOMY JIBH)KEHUIO HaponoB Poccum n Kapka3sa,
yOexaeH uccnenoBarens. [Ipuznanue Apyr apyra Ji0JbMU — BBIXOJ U3 KPOBaBOTO
Tynuka, otmeuaeT aBTop (I'opaun, 2008, c. 282). UenoBeueckoe U3MEepEeHUE KaB-
Ka3CKHUX BOWH — 3TO IJIaBHAsl TEMA OYEPKOB.

Odepkr poKIATUCh KaK POTeCT MpoTUB HH(popMalmonHoro noroka B CMU.
Moryt nmu Obite CMU MaTepuanoMm A OTpaXC€HHS U OCMBICICHHS] UCTOPHUH?
B coBpemMeHHOM €ro BHJIE HET, TaK KaK OHH CIIy>KaT CPEJICTBOM MaHHITYJIHMpOBa-
HHSI CO3HAHMEM Hapoja. M xenaHue HaWTHU MpaBay, COTBOPUTH CBOM albTEpHA-
TUBHBIM HHPOPMAIIMOHHBIN MOTOK — €Ile OJIHA MPUYMUHA CO3aHUS OYEPKOB HEIO-
CPEJICTBEHHO B TYIIE COOBITHS, IVIa3aMH YEJIOBEKA — YYaCTHHMKA, CBUAETENS WIH
KEPTBBI CUTyallud M JIOKAJIbHBIX KOHQIUKTOB. CHUTyanusi ¢ MeCT COOBITHI OT-
KpbIBaeTCsl MHA4Ye, B OUEpKax 3BYUYUT JIEHTMOTHBOM Tema mMokasHus. [lokasHus
PYCCKOM yUUTEIbHUIIBI 32 OIIMOKK MONUTUKOB Ha KaBkase, 1ienp KoTopoii mpocra:
€CJIM HE MOXeIllb NOMOYb, OyIb psnoM. IlokasHHbIE MOTHBBHI 3BydYaT BCE Yallle
U3 YCT TepoeB KHHTH, MPOCTHIX YEUEHIIEB, TPY3UH, MPEACTABUTENCH KaBKa3CKUX
HaponoB. U »To 3amor mupa u npeoOpaxeHusi. PackpbiBas maHopamy COOBITHIA
yepe3 CylbObl JIIOJIel U MOKa3biBas UX YyBCTBA U HACTPOEHHS, aBTOP OTMEYaeT
OIIyIIEHUE CThIJIa, KOTOPOE OHA HMCIMBIThIBAaNa KaK pycckas. OHa MOJYepKHUBAET,
yTto Ha KaBka3e He nmo3Hana npeHeOpexeHus k cede kak pycckoi: «U1 Tyt s O6bu1a
Mopa)keHa OTHOIIEHHWEM YEeYEHIIEB KO MHe, pycckoil. WX mpupomHas ropaocTth
HE TO3BOJIAET MpeaBaThCs YHBIHUIO. OHU AepxkaTcs U3 MocHeAHUX cuil. Jla, Th
pycckasi, HO ThI MOI TOCTb, U MOW JIOJT 3a0BITh O CYeTe, KOTOPHIH 51 MOTy Tebe
npeabsiBuTh» (I'opaun, 2008, c. 12). Ilocturas cBoeoOpasue HapomaoB KaBkasa,
aBTOp Bce OOJbIlle MPOHUKAET B CYTh MX HAIMOHAIBHOTO XapakTtepa. OTmedas

60 LITERARY STUDIES. CONTEMPORARY LITERARY PROCESS



Mycnumosa M LI, Axusesa C.X. Bectnuk PYJIH. Cepus: Jlureparyposenenue. Xypranmuctuka. 2024. T. 29. Ne 1. C. 5665

JIeTalld, UX BHYTPUITHUYECKOE MOBEEHUE, TOKA3bIBasi TOPAOCTh HECIOMIIEHHOTO
Hapoja, €ero paayuve, ero yMeHHe JAepKaTh B II0JIE 3pEHHs APYTrOro 4esloBeKa,
YYTKOCTb K TOCTIO, OHAa CIPAIIMBAET: KAK € Mbl C TAKUM HApPOJIOM HE JOTOBOPH-
muce? (Fopaun, 2008, c. 12).

N3ydyeHne MeKHAMOHAJIBHBIX OTHOLIEHUH TOMYETCS HAa YPOBHE BHELIHMX
JIEKIIapafid WM OTYETOB O MEXKKYJIBTYPHBIX (peCTHBAISX M (POPyMax U O TPaIULHUsIX
Hapo10B. [ 1y0oKoe MPOHUKHOBEHUE B COZHAHUE, BO BHYTPEHHIOIO )KM3Hb Hapoaa —
3ajaya, HETIOCWIbHAs JUIl MHOTHX HccienoBareneil. Hano »ute ¢ HapoznoM, pasze-
JATh €ro Cynb0y, CMOTPETh Ha HEro He IJIa3aMU «UYy>KOT0» M «CBOET0», OBITh
HACTOSILLIUM IICUXO0JI0TOM, YTOOBI OCMBICIUTD YBUAECHHOE. «MBI 3TOT0, K COXKaIEHHIO,
He 3HaeM. JlarectaH — OpeBHeWINAs HUBUIM3ALUA. Y HUKAJIBHBIN OIBIT BEKOBOTO
COCEJICTBA COTEH HapooB. S 3TO MOHsN cpasy, Koraa npuexain. CTOUT yBUIETD,
YTO TaKOE€ AarecTaHckui ABop. JlecsaTtku HaponoB. Ecnu Tel moiimenis, 4ToO ThI,
PYCCKHii, OIMH U3 HUX, ¢ TOOOM Huyero He cayuutcs» (Iopaun, 2008, c. 14).

Oco00 moa4YepKUBaeT aBTOP POJIb CIOBA M POJIb OTAEIBHOTO YeJIOBeKa, KOTO-
PBIN BOIIPEKU BCEMY HE OXKECTOYAETCs W YMEET MpOoIlaTh, YMEET CKazaTh A00poe
CJIOBO O T€X, KOI'0 CUMTAIOT Bparamu. Tak, oOpamasce kK 3TuM coObitusm 3. ['o-
PIOXMHA paccKasblBaeT O aupekrope mkousl cena dadnoe M. bananose. Illkoia,
YUUTENb — BaKHENIIIEe 3BE€HO B MEXKHAI[MOHATIBHOM CKpEIUIEeHUMH Hapol10B. becena
C JIFOJbMU CTAaHOBUTCS IVIABHBIM CPEACTBOM OCMBICIIEHUSI CYILETO B FOPSYMX TOUKAX.
3TO NMCUXOJIOTMYECKH MOTHBUPOBAHHBIE BBIBOJIbI BXKHBI, HO HE YUHMTHIBAIOTCS B OOJIb-
LIO0M MOJINTUKE U TOBCETHEBHOM JKU3HU, TIO3TOMY TaKOH METOJ paOOThI C JIFOAbMHU —
neno ciaydas. Heo6xoauMo npoayMaTh HEHaBA3UMBBIE U AOCTYIHBIE (OPMBI pa-
O0TBHl B 3TOM HAINpaBJICHUH CPEIU STHOCOB, MEPEKHUBAIOLINX WU TEPESKUBIINX
JpaMy MPOTUBOCTOSIHUSL.

B ncropun B3auMOOTHOLIEHMI HApOAOB HAKOIUIEH I'Py3 HEOBEPHs, BBI3BAH-
HBII HEMPOYMAaHHBIMHU TIOJMTHYECKUMH petienusamu®. Ilonutuku rpy6o pabora-
10T B 3TOM HalpaBJIEHUH, HE JAIOT 3aTSHYThCA HALIMOHAIBbHBIM TpaBMaM. CyauTh
0 TOM, KaKoi Hapoj IpaB M KTO BUHOBAT B MEXHALMOHAIbHBIX KOH(IMKTAX, aB-
TOp HE pelIaercs, Bcs Apama B TOM, 4TO IIPaBbl U Te, U apyrue. M Hanexaa He Ha
3Ty TpaBIy, a Ha WHYIO — Ha (hakrop KaBka3ckoro nqoma, kak Ha3eiBaeT ero J. ['o-
proXuHa. ¥ KaXXJoro ecTb CBOS IpaBja, olpenenseMas o0pa3oM KU3HHU, OHorpa-
¢ueit, onbiToM cobcTBeHHOTO OBITHS. HO Bee ke ecth uctuna! U BOT Korna caau-
JIUCH JIFOJIM U IOHUMAJIU, YTO €CTh YTO-TO, YTO UX pa3JesieT, HO KaKue-To Jesaan
LIXKOYKHU YIS TOTO, YTOOBI YCTYNUTh APYTY, 1aXe He YCTYIUTb — MOHATh APYTro-
ro, TOrJa BCe HAUMHAJIO MEHATHCS B JIyUIIyIO CTOPOHY. B 3T0i#l nosuuu — u apa-
Ma napajiokca, 1 HaJie’k/ja Ha €ro peleHue B paMKax OHUMaHUS.

['onmoca npexncraBuUTENE pa3IUYHBIX 3THOCOB — BBIPAKEHUE HAPOJHOM MpaB-
npl. BoitHa — 9TO HE TOIBKO CMEPTh U OOpHOA, HO M CIIOCOO MEPEOIICHUTh IIEHHO-
CTH, BBICLIME U3 KOTOPBIX — JIpYy»0a HApOJ0B U 100pOCOCEACTBO: B KHUTAX YacTO
3BYYMT NpsiMasi peub, BhIpakarollas HapOJIHYI0 TOUKY 3peHus: «B moboM koH-
(MKTE BUHOBATHI JIBE CTOPOHBD».

3 4GW — BoiiHa HOBOrO HOKoJeHus. «BapBapckue MeTob BeleHus BoitH // Pycckas npaspa.
URL: http://ruspravda.info/4GW-voyna-novogo-pokoleniya. — Varvarskie-metodi-vedeniya-voyn-
9637.html (nata oopamenwus: 20.04.2020).
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Obpamasicy K KOH(PIUKTaM, Ha4aBIIMMCcs Ha Tepputopuu [ py3un B 1990—
1991 rr., aBTOp MOKAa3bIBAET, YTO UX KEPTBBI — BOBCE HE TEPPUTOpPHUAIbHAS Lie-
noctHOCTh ['py3un, a moau. COTHU THICSY JIIOACH pa3HO HAIMOHAIBHOCTH B AO-
Xa3uu U JAecATKH Thicsd B FOxHOI OceTrn MoTepsuv POAHBIX U OJMHU3KUX, CBOU JOMA.
COTHSIMH TBHICSY UCUUCTISIOTCS O€KEHIIbI, HUYTOXXHAS JIOJIS U3 HUX CTpelsiia, 3a-
IIUINAasi CBOU JOMa U CeMbU. BONBIIMHCTBO cracaioch OT BOMHBI WK ObLTO U3THAHO.
Mepa yenoBeueckoro ropsi 1 0ec4esI0BEYHOCTH MEKHAIIMOHAIBHOTO pa3jioMa Io-
Ka3aHa Ha mpumepax cyaed npocTeix monael. U 31ecy ydenuTtenbHee He peyb ye-
JIOBEKA CO CTOPOHBI, @ MOHOJIOT CBUIETENIEH U KEPTB, 0COOEHHO T€X, KTO BUHOBEH
B mo0OBH: «Koeda mebe 2osopam ,,ocemunka*, a eunosama 08axcovl. Ilepaulii
pas s euHoeama, NOMOMY YMO 5, OCEMUHKA, BbIUUAA 3AMYIIC 3a 2PY3UHA, U NO-
IMOMY MOE20 MydHcd, KAK Myxca ocemunku, younu. A eunoeama emopoii pas, no-
momy umo i om 2pysuna poouna demeil. HIx younu yoice Kak oemeil epy3uHay.
W xecToKoCTh, M BBICOTA JTyXa — BCE MPOSBICHUS YEIOBEYECKOT0 IyXa BHICBETHIA
BOIHA, HO PE3€PBHI Ayxa HEOOBIATHBI. W MPUBOS TPUMEPHI TOTO, KAK OCETUHCKHE
YKEHIIUHBI Crlacali KHUTU C TPY3MHCKUMH JYXOBHBIMHM NIECHOIEHUSIMHU, aBTOP Je-
JIAeT BBIBOJI €IIe 00 OJTHOM MPUYMHE CBSI3M MEXKYy HapOJAaMH: Mbl HEJOOLICHUBA-
€M T€ INIyOMHHBIE CBSI3U, KOTOPbIE OBUIH, 3TO HE TaK MPOCTO Pa3opBaTh.

Borpocsl, koTopbie 3a1aeT KaBKa3CKUil YeTOBEK, MHOTOUYHUCIICHHBI U KOHIIETI-
TyaJibHBL. 3JI0 BOMHBI B TOM, YTO BO3HHMKJIO HEOBEpPHE MEXAY Hapoaamu. Takosa
MO3ULIMSI MHOTHUX JIFO/IEH, OCO3HABIINX MPOU3OLIEIIIECE.

Pycckuii uenoeexk u pycckaa Kyaomypa 6 ouepkax. Pacckasel 0 Hapogax
KaBkaza gacto conmpoBoxaaroTcsi cchlikaMu Ha cyxaenus JI. Toncroro, uurupo-
BaHueM ctpok Ilymkuna, JlepmonroBa o Kaskase. Pycckas nurepatypa o Kapka-
3¢ U pyccKas JuTepaTypa B yCTax KaBKa3IeB — HHCTPYMEHT COJIMKSHUS HAPOJIOB
" npuTskeHus: K Poccun apyrux 3THOCOB, CUMTAET aBTOP, 3HAKOMs YUTaTENeH
¢ sipkumu (hakTamu 1o 3Toi Teme. Uecth Poccuu Bo Bpemsi KaBKa3CKHUX BOMH cria-
CaJIM pyccKasi IuTepaTypa U yUUTe b JIUTEPATYPHI.

KHura cBuzieTenbCTBYET U O TOM, YTO MPUCYTCTBUE YUUTEIBHULIBI JIUTEpaA-
TYpHbI, IEHCTBUSI OJTHOTO YEIIOBEKa CJeNIaj i MHOTO€, YTOOBI CIIACTH Y€CTh CTPAHEI.
N xoTs oHa KOpHUT ceds 3a TO, YTO € HHUKOMY HE€ YJaJI0Ch NOMOYb, OYEBUIHO,
YTO, MPUHUMAas Ha ceOsl pUCKH, CBA3aHHBIE C OTHOIICHHEM Ha BoiiHe K Poccuu
U PYCCKOMY YEJIOBEKY, OHa B Ija3ax KaBKa3CKOTO 4YeJOBEeKa CTaHOBWJIACH MOCIIAH-
HULIeH Toi yactu Poccum, Kk KOTOpOW OHA UCTOPUYECKH TATOoTeNna. Kak yuurens,
OHa U Heclia ¢ co0oil MmoJsie KyJIbTyphl U BUJENA HA MPUMEPE MECTHBIX YUHUTENEH,
O0COOCHHO yUYHTENeH JUTepaTyphl, KaK pyccKas KyJbTypa HE MO3BOJSET OKOHYA-
TEJILHO Pa3yBEPUTHCS B PYCCKOM 3THOCE U B TO K€ BpeMs 0J1aroTBOPHO BIUSET HA
CHSITHE TpEeBOT, cTpaxoB. CTPaHHUYECTBO CTAJIO €€ CI0COO0M JOOBIBaHUSI MPAB/IbI
0 JIIOJISIX, O CTPaHE.

3aknoyeHue

[TpoMexyTOUHOE MOJIOKEHHE MEXIY *KYPHAIUCTUKOM M JUTEpaTypoi mos-
BoJsieT D. ['OprOXWHOM HCIOIB30BaTh OOTATyI0 MAIUTPY MPHUEMOB ISl TITyOOKOTO
OTpaXkeHUsI AEUCTBUTENBHOCTH U TyXOBHO-HPaBCTBEHHOI'O BO3JECHCTBHS Ha YHUTa-
TEJIs, U3BJICUYEHUS] YPOKOB M3 MPOIILJIOrO, IPEOI0JIEHUS] CTEPEOTUIIOB B HAIIMOHAJIb-
HBIX OTHOUIEHUSX, BOCIIUTAHUS TYMaHUCTHYECKOTO MUPOBO33PEHHUS INUHOCTH.
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B ucropun B3auMOOTHOIIEHUIT HAPOAOB HAKOIUIEH I'Py3 HEIOBEPHS, BbI3BAH-
HBI HETPOTyMAaHHBIMU TMOJTUTUYECKUMHU pelieHussMH. ['onoca mpeactaButTesei
Pa3IUYHBIX STHOCOB — a B OuepKax 0oJiee MATUCOT I'ePOEB — BBIPAKEHUE HAPOJI-
HOU mpaBnbl. BoiiHa — 3TO He TONBKO cMepTh U OoprOa, HO U CIOCO0 Tepeolre-
HUTb [IEHHOCTH, BBICIIME U3 KOTOPBIX — APYk0Oa HApOJI0B U JOOPOCOCEICTRO.

ABTOp packpbsiBaeT 00pa3 JyMaromiero peqeKCHpyomiero ropia, KoToporo
OHa BCTPETHUJIA B JIMYHOM OIIBITE CTPAHCTBUS MO BOEHHBIM JoporaM Kakasza, HO
He Haxogwia B CMU.

Ha npumepe MecTHBIX yuuTenei, 0COOEHHO y4uTeNen TUTepaTyphl, aBTOp OT-
KpbLIa, KaK pyccKasi KyJlbTypa He MO3BOJIIET OKOHYATENIbHO pa3yBEPUTHCS B PycC-
CKOM 3THOCE.

Pasmbiienns 3. 'oproxuHoi 0 mpUpoje KaBKAa3CKOro YesioBeka, pa3dpocaH-
HBIE 110 BCEW KHUTE, BBIABIAIOT CYIIHOCTHbIE €ro kauectBa. OHa MOJYEPKUBAET
CHUITY JKM3HEYTBEPKJAIOIINX Havyall B ICUXOJIOTHH KaBKasla: «Elie He BbITTaKaHbl
cie3bl MaTepeil, Ho KaBka3 cTpaHHBIM 00pa3oM MOJHUMAaETCs, OOHApYKUBasl B
JIOASX CIIOCOOHOCTh BOCCTAHABIUBATLCS MO 3aKOHAM TMPOILIEHUS U MOKAsHUSA, Ye-
JIOBEYHOCTH M OparctBay. Ocobas cuia poJHON 3eMIIH, NMPUTSDKCHUE TIETICINIIA,
CBATOCTb MOHSATHI IoMa M MOTHIIBI IPEAKOB — OTIUYUTEIbHbIC YePThI KaBKa3CKOM
MEHTaJIbHOCTH.

['panu GorarcTBa HaIlMOHANBHBIX XapAKTEPOB M HALMOHAIBHBIX B3aHMOOT-
HOIICHUI pa3HOOOpa3Hbl U JOCTOWHBI BOCXUIICHHUS, HO M HAllMOHAIbHAS pedIiek-
cusi Heo0XoauMa, YTOOBl HE TIOBTOPSITH TPAruuecKhe OLIMOKU BOWH, CUUTAET aBTOP
OUYEPKOB.

BosnelicTByromiasi mo3HaBaTenbHasi U BOCIHUTATENbHAS CHJIAa OYEPKOB T03-
BOJISIFOT YMTATEIIO MEPEKUTh KATAPCUC U MOBIMSTH HAa IPEOJO0TIEHUE CTEPEOTUIIOB
B HAI[MOHAJIbHBIX OTHOILICHUSX.
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AHHoTauma. PaccMaTpuBaroTcss 0cOOEHHOCTH TPAaKTOBKM HEOTOTHYECKUX MOTHUBOB B pOMaHe
. Vamma «Pe3pba mo xusomy» (The Blade Artist). MHorue 3apy0exHble 1 OTEUCCTBEHHbIC
HCCIeZIoBaTeNH 0Opariaii BHUIMaHIE Ha IepepabOTKy MPUBBIYHBIX HEOTOTHYECKHUX TPOIIOB B ITOCT-
MOJIEPHUCTCKOI JTUTeparype, OAHAKO B OTHOLIEHUH paccMaTprBaeMoro pomana M. Yasna ata npo-
Or1ema cTaBUTCS aBTOpaMu BIepBble. Llens — BelgeneHne TpaHc(hopMaluy IPUBBIUHBIX IS HEO-
TOTHYECKUX TPAJULIH MOTHBOB (TIPOCTPAHCTBEHHBIH MOTHB 3aMKa, MOTUB «IIOTYCTOPOHHETO
U «Y>KaCHOTO», peaJM3yIoLMecs B NPUCYTCTBUN NPU3PAKOB, CBEPXBECTECTBEHHBIX CYILECTB, IPO-
wTuif). CraBUTCS 3aaya JOKas3aTh MPEEMCTBEHHOCTh Mpom3BeeHust M. Yamma no oTHOIIEHUIo
K HEOTOTUYECKOH TPaJHIH, aKTyaJI3UPOBATh CHEIM(PUUECKHUI TPOCTPAHCTBCHHBI MOTHB «3aM-
Ka» U1 TOTUYECKOM M HEOTOTHYECKOM TpaauiuH, BbuieneHHbI M.M. baxtunsiM. Beiasuraercs
o0mIuMii Te3UC O TOM, UTO OOpAILiEHHEe TOCTMOJIEPHUCTCKOMN JINTEPATyphl (K KOeil MpHHAIEKHUT po-
MaH «Pe3p0a 10 KMBOMY») K HEOTOTHYECKHM MOTHBAM CBSI3aHO C METaXKaHPOBOCTHIO HEOTOTHKH
KaK XYZO0XKECTBEHHOTO HaIpaBJICHUs], a TAKKE C NEPEOCMBICIICHUEM MPUBBIUHBIX JUIsl HETO CHOXKE-
TOB, TPOMOB. JlenaeTcs BbIBOJ, YTO NPUBBIYHBIE HEOTOTUUYECKUE MOTUBBI UCIONB3YIOTCS UL pe-
(hriexcuu o mponuioM U HacrosieM peruona CoemmaenHoro Koponescrsa — [lotnanmuy, a taxke
JUTs IEPEOCMBICIIEHHS OTBETOB Ha JAABHO 3aJaHHBIE BOIPOCHI HPABCTBEHHOCTH M MOPAIH.
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Abstract. The peculiarities of the interpretation of neo-gothic motifs in the novel by 1. Welsh
“The Blade Artist” are examined. Many researchers have paid attention to the processing of
the usual neo-gothic tropes in postmodern literature, however, in relation to the novel under
consideration by I. Welsh, this problem is posed by authors for the first time. The aim is to high-
light the transformation of motifs familiar to neo-gothic traditions (the spatial motif of the castle,
the motif of the “otherworldly” and “terrible”, realized in the presence of ghosts, supernatural
beings, curses). The task is to prove the continuity of the work of I. Welsh in relation to the neo-
gothic tradition, to actualize the specific spatial motif of the “castle” for the gothic and neo-
gothic tradition, highlighted by M.M. Bakhtin. The general thesis is put forward that the ap-
peal of postmodern literature (to which the novel “The Blade Artist” belongs) the neo-gothic
motives are connected with the meta-genre of neo-gothic as an artistic direction, as well as
with the rethinking of the plots and tropes familiar to him. The authors conclude that the usual
neo-gothic motifs are used to reflect on the past and present of the region of the United King-
dom — Scotland, as well as to rethink the answers to long-asked questions of morality.
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BBepeHue

Poman U. Yamma «Pe3rba mo xuBomy» (The Blade Artist) Obu1 omyGmuko-
BaH B 2012 r. ¥ BKJIIOYEH B LIMKJ KHWUT, HA3BaHHBIM KpUTUKaMH «caroil ,,Ha ur-
ne“y (Trainspotting saga). B Hem aBTOp 0oOpamiaercs k cyap0e OJHOTO U3 TepoeB
nepBoro npousBeaeHus cepun («Ha urne», Trainspotting) @pancuca «DpaHKo»
ber6u, smurpupoBaBiiero B ABCTpajinio, CMEHUBIIET0 UM Ha J[PKUM U crmycTs
JONITO€ BpPEMSI BEPHYBILETOCS — IOCIIC M3BECTHSI O TOM, YTO €ro ChIH yOuT, —
B [llotnanauto. Cam Yamm B MHTEPBBIO M3AATENbCTBY «I apauan» oOBCHSIT 3a-
MBICEIT poMaHa Tak: «S moaymar, 4To ObUTO ObI HETIJIOXO BCE MEPEBEPHYTH, YTOOBI
ber6u ObuT TEM, KTO BIIaJIc€T CaMOKOHTpoJIeM Jyuiie Bcex (the most self-controlled
guy in the room) ...B ,,Pe3p6e 1o xuBomMy* cpaxarorcs qBe ero croponsl. OH Ha-
YUWIICS KOHTPOJIUPOBATH Ce0s1, OTKPBIB JIJIs Ce0s1 ICKYCCTBO M 00pa3oBaHKe, HO B HEM
BCE elle eCTh FHEB, HACUIIME M CaIu3M» .

! Kohda Hazelton, C. (2016, April 3). Welsh Irvine: ‘I thought, what if Begbie was
the most self-controlled guy in the room?’ The Guardian. Retrieved August 14, 2023, from
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O603HaueHHBIH B IIUTATE CIOKET O COBMEILEHUHN U pa3rpaHU4YECHUN BHYTpPU
OJIHOT'O Y€JIOBEKA JIBYX JINYHOCTEN XOPOILIO U3BECTEH B IIOTJIAHJCKOM JINTEPATYPE
onarogaps u3BectHeimei mosectu P.JI. CtuBercona «CTpaHHAs HCTOPUS TOKTO-
pa Jlxexkuna u muctepa Xaiaa». Koneuno, gpaHTacTH4ECKOTO 3JIEMEHTA, CBSI3aH-
HOTO C TEJIECHBIM BOIUIOLIEHHEM A00pa M 371a, B KHUT€ Y5JIla HeT, HO €CTh TO,
YTO MO3BOJIIET HAM TOBOPUTH O OJIM30CTH ATUX ABYX NPOU3BEJCHUH. A 00beuHsET
MX OpPUEHTHPOBAHHOCTH HA TOTUYECKYIO TPAJUIIHIO, KOTOPYIO, COOCTBEHHO, H TIPEI-
craBsl CTUBEHCOH, M KOTOpas B JAJbHEHIIEM OKa3ala 3HAYMTEIbHOE BIIHMSHUE
Ha IIOCTMOJIEPHUCTCKYIO JIuTeparypy. B yactHocT, M. JlaHaxei npeuiaraeT CuuTarh
«OOHOBJIEHHOW HEOTOTHYECKON Bepcuei» npousBeneHus CTUBEHCOHA, TAE «MYXK-
YMHBI UCTIBITBIBAIOT CXOXKYI0 [¢ TeposiMu CTHBEHCOHA] sApocTh», poMaH Y. Ilana-
Huka «boinosckuit kiyo» (Ayres, Mayer, 2020, p. 9). lymaercs, TO ke MOXHO
CKa3aTh U O pOMaHe Y 3.

[Ipexxae uem mepelTH K JI0Ka3aTeNbCTBY JAHHOTO Te3uca, oOpaTHMCs K Co-
JIEp>KaHUI0 TEPMUHOB «TOTHUKa» U «HEOTOTHKay». Cama NMpUCTaBKa «HEO» yKa3blBa-
€T HaM Ha BTOPUYHOCTh 110 OTHOIIEHHIO K TOTHUKE B TOM CMBICIIE, UTO «OKUBIISET»
U MOAM(ULUPYET *KaHPBI, TPOIbL, 00pa3bl U MOTUBBI TOTHYECKOHN JIUTEPATYpHI.
OtnnuntensHoil yepToil Heorotukn KpuTuk O.B. PazymoBckas cuutaer merta-
KAHPOBOCThH SBICHHS: «Y TOTHYECKOTO CTHIIS OOJbIIE HET COOCTBEHHOU (hOPMBI
WM OTYETIMBOM 3CTETMYECKOM M HPABCTBEHHOW 3a/laud, OH CTAHOBUTCS 4aCThHIO
SAPKOM MaJTUTPBI MACCOBOM KyJBTYPHI, (PAKTHUECKH PACTBOPSSICH B HEH, MO3TOMY
MPUMEHUTENBHO K TekcTaM XX B. C SIPKO BBIPAXKEHHBIM «TOTHYECKUM» aHTypa-
KEM YMECTHEE HCII0Ib30BaTh TEPMHUH ,,HeoroTHKa “» (Pasymonckas, 2014, c. 53).

UccnenoBatensauna b. Aiipec onpezenser poib HEOTOTUKH B COBPEMEHHOM
auTepaType creayromum odpazom: «Heorotuka ucmonab3yeT TO, YTO MPUHATO CUM-
TaTh TOTUKOM, JUIsL TOTO YTOOBI UMEThH JIEJI0 C MOCTHOCTMOJEPHUCTCKUM, UHOI A
MOCTYETIOBEYECKUM MHPOM, YTOOBI pa3o0iiayuTh aMOMBAJCHTHOCTh M OaHalb-
HOCTb, ...00paTUTHCSA K BOMNpOCAM MaMsSITH, HACUIUS W TPaBMATHYHOIO OIbITA,
...JJaTh TOJIOC MHOTOTPaHHBIM KYJIbTYPHBIM, HAyUYHBIM U XyA0KECTBEHHBIM CIIOXK-
HOCTSIM B Hallle HerpocToe BpeMs» (Ayres, Mayer, 2020, c. 5).

Bnusnue noctMozepHr3Ma Ha 3CTETUKY TOTHUKM M HEOTOTHKHU BBIJIEIISIIA TAKKE
IO.B. barays, ormeuass Kak 4epTy MOATHKM HEOTOTHYECKOTO CTHJIS CHUTYAalMIO,
KOTJla «MHOXECTBO PEabHOCTEH, YK€ KOT/Ia-TO OOBITPAaHHBIX WIJIM OINMCAHHBIX,
COEJIMHSIOTCS B JPYTYIO PEaIbHOCTb, KOTOpasi BIIOCIEICTBUU MOXET 00pa30BaTh
eme Heckonbko» (barays, 2013, c. 31). Mpicau uccieqoBaTeIbHUIBI PA3BUBACT
M. Kunryp, roBopsi 0 TOM, 4TO YMTATEIN HEOTOTUKHU MEPEKNUBAIOT «BO3POKICHHE
MOoTpeOHOCTH B CBALICHHOM M TPAHCIICHJICHTHOM B COBPEMEHHOM IPOCBEUICH-
HOM... MHPE, KOTOPBI OTPHULIAET CYLIECTBOBAHUE CBEPXBECTECTBEHHBIX CHJI, HIIU
BOCCTaHHE BOOOpakeHUsi MpoTuB TUpaHuu pasyma» (Kilgour, 2013, p. 7). Taxk,
3a4acTyl0 IPOU3BEJIEHUS, OTHOCSIIMECS K HEOTOTHKE, IPEJICTaBISIOT co00i MH-
TEPIPETALMI0 FOTUYECKUX TPOIOB U CHOKETOB, UCIOJB3YIOT MX Ul CO3JaHMS
«HOBOW pealbHOCTH» M OOBSACHEHHS «pa3pylICHUs HEKOrJa OOIIENpPU3HAHHBIX
OMHAPHBIX CBsI3CH MeX Iy 100poMm u 31mom» (Ayres, Mayer, 2020, p. 9).

https://www.theguardian.com/books/2016/apr/03/irvine-welsh-interview-blade-artist-trainspotting-
porno-begbie
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OOGcyxaeHune

Ocobennocmu ompasicenua Heo20Mu4ecK020 nPoCMpPaHCmMEEeHHO20 MOMU-
6a 3amka. Kak 15 rOTUKH, TaK U I HEOTOTUKH BaXKHBIM YKaHPOOOpa3yroIuM
JIEMEHTOM IO3TUKHU SIBJISAETCS 0c00asi MPOCTPAHCTBEHHAsl OpraHU3alus, CHelH-
(udeckre MpOCTPaHCTBEHHBIE MOTHBEI. Yike ymomsiHyTas Bbime O.B. Pazymos-
CKasi 0TMEYaeT, YTO TOMOC FOTUYECKOI0 pOMaHa BKIIIOYAET B ceOs MOTaiHOM Xxox
I KOMHATy, JJAOUPUHT KOPUAOPOB M KOMHAT, BEAYIIHUX B IOJI3EMEIIbE, HEKUE
37I0BELIME TalHbI, CKphIBAIOIIUECS B HEApPaxX 3aMKa, 0COOHsAKa, MOHAcThIps (Pa3z-
yMmoBckas, 2014, c. 50-51). I'eporo TpeOyeTcst IpONUTH 3TOT MHOTOYPOBHEBBIH J1a-
OMPHHT, B KOHLIE KOTOPOI'0 HAXOAUTCS pa3rajka TalHbl, U OJHOBPEMEHHO C 3TUM
MO3HATh CaMOro ce0s (CBOE MPOUCXOXKICHUE, HAITMOHAILHYIO UICHTUYHOCTD WITH
NOJUTMHHBINA XapakTep). B pomane «Pe3pba mo ’KMBOMY» TaKMM TFOTHYECKHUM TO-
nocoM npencrasiusercsd Bes LloTmanaus.

Kaxnoe mecro, kotopoe nocemmaer xum-Opsncuc berdu (6yap To 1om poa-
CTBEHHHKA, APYyTa WM MPOMBIIIIEHHOE 3/1aHKE), 000COOJIEHO OT IPYTUX TAKUX K€
31aHUi U 00 CBS3aHO C KPOBONPOJIMTHBIMU paclpaBaMy MPOIIIOro, JIMOO co-
JEPKUT «IIOACKA3Ky» K pasrajke TaiHsl cMeptH ero ceiHa lllona. Hampumep, me-
cTo, rae aen berou cobupancs ¢ qpyrumMu pabouMMHM, ONKMCHIBAETCS Kak 3aIycTre-
J0€, OTIENIEHHOE OT JIPYyTHX TAaKUX ke 3AaHui Mecto: «Cmosna nocmpoiika
8 80CMOUHOU Yacmu, 3a Hel OOAbUWOU NPOBONIOYHBIL 3a00p U NPOMbBIUIEHHbLE
Kopnyca, om OCManbHblX 00Kepo8 60anu... Tam 2open ceem, He ObLIO OKOH, NO-
Meujerue npoeempusanioch mobKo yepe3 GeHMUIAYUOHHbIE KAHAIbL 8 KUPNUYAxX
86EPXY U BHU3Y U HARTYXO 3AKPLIBANOCH OONLULOL 0EPEBAHHOU 08ePbIO, KOMOPYIO
0CMABIANU MAEX0 NPUOMKPLIMOU, noka mbl Oviau enympuy (Yo, 2019, c. 18).
HNmenHo B 3TOM 000CO0JIEHHOM M 3a0pOIICHHOM 3/IaHHH COBEPILIACTCS KECTOKOE
youiictBo [xoHHu TBUAa — 0IHOTO U3 MpUATENEH Aena TIaBHOro repos, J[xoka
Ber6ou, a ®psHCUC CTAaHOBUTCS CBHIETENIEM ITOTO 3noessHus. Tak, 3a0pomieHHas
IIOCTPOMKA CTAHOBUTCS «XPAHUTEIEM» OCTaHKOB TBUA U TaliHBI €r0 CMEPTH.

«JIaOupuHT KOMHATY, KOTOPBIN MpencTout npoitu J[xumy-Dpancucy, mpes-
CTaBJIEH IOMaMH OBIBIINX JIpy3€eH €ro MOJIOJIOCTH, TFOOOBHULIBL, IPUATEIICH €ro ChIHA.
DaKTHUECKN KaXIIBIA JJOM, B KOTOPBIA 3aX0AUT berOu, XpaHuT «KITH0W» K pasrajike
ru0eny ero CblHa MM «4yAMINay MPOIIOro, ¢ KOTOPhIM HEOOXO0AUMO CTOJIKHYTh-
cs. K mpumepy, nom ObiBiueit xeHsl @pancuca JxyH «Bonuet o HueTe» (Yaumi,
2019, c. 39), BxoaHas 1Beph BBIKpAIIEHA YEPHOM KPACKOi, a BHYTPHU JAOMa CTOUT
HenpuATHBIN 3anax. Kak u Haxozsmieecss B ynajake )KWibe, FTEPOUHs TaK)Ke Hallo-
MUHAeT JMIIb nogo0ue uenoBeka: «l1a3a y Hee MyTHbIE U BBAJMBILHUECS, a TOJIO-
Ba HAaIlOMMHAET JIYKOBHUILY... TEIIEph OHA packabaHesa, a KoXa y Hee CTajla TaKoro
K€ 3eMJIUCTOTO LIBETA. .. €€ MTyXJIble KU TaK IIyOO0KO MpOBaIMBalOTCA, OyATO e
MOBBIICPTUBaK Bce 3yOhl...» (Yo, 2019, c. 40).

Jpyroit 1oM npuHaAneXuT ObIBIIeMY NofenbHUKY berou, Jlappu. Buemine
M3SAIIHBIN TOM XpaHHUT y)Kacarollue ceKpeTsl cBoero OompHOro BUY-nndexmmen
XO35IMHA: MaTepUallbl CEKCYalIbHOTO XapaKTepa, KOTOPBIA TOT caM 3alMChIBAET U
KOJJICKITHOHUPYET, U CBUIETEIHCTBO O cBsi3u youroro Illona ¢ Jlappu (pedTuHr
Ha UrpoBoO# NpucTaBke, B KoTopyto lllon Beurpan y Jlappu).

Bwmecte ¢ Tem lloTmanaus BEICTYIIAeT HE TOJIBKO (DOHOM ISl Pa3BUTHSI CIO-
xeta. imenno B lllotnananu (BepHee ckaszaTh, moavko B llloTnanaum) coxpans-
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€TCsl BOBMOKHOCTh COBEpILIATh KPOBABbIE PAacIpaBbl BO UM YECTH POJa, YBUAETD
MIPU3PAKOB, CTOJIKHYTHCS C aJOTHYHBIMHU, aMOPAIbHBIMHU M Oe3HaKa3aHHBIMU T10-
ctynkamu. HecimyualiHo B Hadasie Ka)kJ10M IaBbl MIPUBOASTCS MOAPOOHbBIE OMKCa-
HUS pallOHOB, KHUIIBIX MOCTPOEK, MPEOBIBAIONINX B COCTOSHUU pacilajia WiH yrasi-
Ka: «®paHKo BBIXOIUT M OBICTPO Iaraet BHU3 — 1o JKaHKIH-cTpUT U Deppu-
poyn k @opT-xaycy. IT0 BHYLIUTEIBHOE 3/1aHHE, TAMATHUK MYHULIUIIAJILHON ap-
XUTEKTYpPBI IIECTUAECITHIX, Ceiuac 3J10BELIE MyCTyeT, HO €ro MoKa eIie He CHec-
au... Panbie 3aech xunn Pentonsl, Kuc6o, MaTTu... HO TYyT cOBCEM HHYETO He
octaniocky (Yo, 2019, c. 33)

Kak u 31aHus1, MOCTpOEHHBIE HA €r0 TEPPUTOPHUH, PETHOH OKa3bIBaeTCs Oy-
TO «Ha OTIIMOE» IUBUIM3AIMU: B HEM HE JICUCTBYET CHJIa 3aKOHA (TIOJMUIICHCKUE
HEe ToporsTcst paccienoars youiictBo [llona, mostomy ®psnHcucy-/xuMy npuxo-
JIUTCS] UCKAaTh Y HAKa3bIBaTh MPECTYITHUKA CAaMOMY), HE CYIIIECTBYET CBSI3U C OCTANIb-
HBIM ITUBWJIM30BaHHBIM MHpPOM (berou uCIbIThIBaCT 3aMETHBIE TPYJHOCTH, KOT/Ia
MBITACTCS TIO3BOHUTH WJIM HAIUCATh JKEHE, MpokuBaroniel B Amepuke). Bmecto
LMBWIN30BAaHHBIX HOPM CYLIECTBYIOT HEKHE «HEIMCAHbIE 3aKOHBD), OMpPEAEIISIO-
1Me BUHY M HaKa3aHUe, KOTOPBIM CJEAYIOT MIOTIAHAIBI 1 HOCUTEIEM KOTOPBIX
(HEcMOTpsI Ha MPOKUBAHKUE B IIMBUJIM30BAHHON AMEpHUKE) MPOJOIKAET SIBIATHCA
rnaBHbIi repoit. XKurenu [otnanauu, kak 1 beru, oka3pIBarOTCS 3aTOYEHBI B 3TOM
OTCTPAHEHHOM OT BCETO OCTAJIbHOI'O MHUpa PETUOHE, B TEX MPABUJIAX U YCIOBHO-
CTSIX, KOTOPBIE 3aKJIFOUYEHBI 70.1bKO B HEM.

M.M. baxTuH, KOMMEHTHPYS POJIb TONOCA B TOTUYECKOM pOMaHE, 3aMeua-
eT: «3aMOK HACBIIIEH BPEMEHEM, IPUTOM MCTOPUYECKUM B Y3KOM CMBICIIC CJIOBa,
TO €CTh BPEMEHEM HCTOPHUYECKOIO MPOILIOTr0. 3aMOK — MECTO JKM3HHU BIIACTEIH-
HOB (peomanbHOI 3MOXU (CIeI0BaTeNbHO, U HUCTOPUYECKUX (UTYpP MPOILIOTO),
B HEM OTJIOKHITUCH B 3pUMOM (JopME Clie/Ibl BEKOB M MIOKOJICHHUN B PA3TUYHBIX Ya-
CTSIX €r0 CTPOEHHMs, B OOCTAaHOBKE, B OpPY)XHMH, B rajepee MOPTPETOB IMPEAKOB,
B ()aMUJIBHBIX apXUBaX, B CIEHU(PUUECKUX YETOBEYECKUX OTHOIICHUAX TUHACTH-
YECKOI'o MPEeeMCTBa, Mepeadyr HaclAeICTBEHHBIX npaB. HakoHel, JereHasl u mpe-
JTaHUS O’KUBJIAIOT BOCTIOMUHAHUSAME TPOIIEIINX COOBITUI BCE YTOJIKH 3aMKa U €r0
OKPECTHOCTEH. DTO CO37aeT CHEelU(PHUECKYIO0 CIOKETHOCTh 3aMKa, Pa3BEpHYTYIO
B rotuueckux pomanax» (baxtun, 1986, c. 278). Ponb ropoackux 3qaHuit B po-
Mane «Pe3p0a 1o ’KuBOMY» Bo MHOTOM cxoxa: berou, 6myxnas mo ymumam [loT-
JaH/IUY, BCIOMUHAET HEJIEeTKOE AETCTBO, OYPHYIO IOHOCTbD, YKIIA KU3HU CTAPIINX
MOKOJICHUHN — SIBJICHUS HE CTOJIb JTaJbHEro, HO YK€ HEBO3BPATHUMOTO MPOLLIOro:
«Tocoa, 6 Konye cemuodecsamvlx, OHU ObLIU U3 NOCTEOHUX, KMO BKAIbIBAN HA 3a2U-
basuiuxcs dokax. Bce onu, kxpome Jiconnu, pabomanu mam ¢ camou 80tHbl U CKOPO
00./19icHbl OvLIU sbiimu Ha nexcuroy (Yo, 2019, c. 18). Uctopus lotnanguu
cepenrHbl U KoHIa XX B., OTpaXe€HHas B cCO3HaHWW berOm kak BpeMms ymajaka
HPABCTBEHHBIX YCTOEB, CEMEIHBIX IIEHHOCTEH, IKOHOMUYECKOW OOCTaHOBKH, CO-
XpaHseTCs B 3JAHUSAX FOPOJIa, HAXOISIINXCS B TAKOM K€ COCTOSTHUM «Pa3pyIICHUS».

Ocobennocmu ompajrceHus Heo20Mu4ecKux Momueoe «nOmycmopoHHe-
20» U «YHCACHO20». BaOXXHBIMU U U1 TOTUKH, U JIJI1 HEOTOTUKUA OCTAlOTCS MOHS-
THUSI «ITOTYCTOPOHHETO» U «ykacHoroy». Cienys kinaccudukanuu aHTIUHCKOMN uc-
cleI0oBaTeNbHULIB J. Bbupkxes, «yxac» rOTHYECKOro poMaHa MOXKHO pa3/ieiiuTh
Ha «ECTECTBEHHBIN» (BBI3BAaHHBIN XOTS M CTPALIHBIMH, OJJHAKO BIIOJIHE YeIOBEYe-
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CKHMH U PEaJbHBIMU COOBITUSIMU) U «IIOTYCTOPOHHUI». O0€ 3TH pa3sHOBUIHOCTHU
BCTPEYAIOTCA B poMaHe Yamma. YTo kacaercs mepBOM, TO OHa NpPEACTaBJIeHA Ipe-
cryrienusimu Kynepa, Cantesiro, Jlappu, Maiikna berou, Jl>xoka. Kynep u Canthbs-
T'O BUHOBHBI B YHUKEHHH M OCKOPOJIEHUH J04Yepeil U ®KeHbI TJIaBHOTO reposi, Jlap-
p¥ — B CO3AaHMU MAaTEPHUAIOB CEKCYaJIbHOTO XapakTepa M COKPHITHH yOWiicTBa
[lona, Maiikn — B ero yowmiictBe, J[»xok — B youiictBe J[>konnu TBuma. B Tom
CMBICTIE, YTO 3JIOACSHUS MEPEUUCIECHHBIX NEPCOHAKENW OTKPHIBAIOT CaMble yxKac-
HbIE 1 OMEP3UTEIbHBIE YEPThl YEJIOBEUECKOM MPUPOIBI, YXKAC, KOTOPBIM BbI3bIBA-
IOT UX TIPECTYIUICHUS, MOKHO Ha3BaTh «ECTECTBEHHBIMY.

VYxac «CBEepXbECTECTBEHHBII» OOMbIIE CBA3aH C JCHCTBUSAMH TJIaBHOTO Te-
pOsi, KOTOPBI HAKAa3bIBAET WJIM OTKA3bIBACTCSI HAKA3bIBATh MEPEUHCICHHBIX TE€PO-
€B 3a ux npecrymieHus. JxkuM-OpirHCUC pa3penaeT CUTYalu ¢ MOMOILBIO TPy-
OOl CHUIIBI: OH «CJIaeT» YK€ HEeJIeeCIOCOOHOr0 Jiefia MONUIIUH, TI03BOJISIET CBOEMY
MoJIeTbHUKY yOouTh Jlappwu, 3axuBo cxxuraer AHToHa Muiuiepa (MOJIOAOTO TIaBy
npecTynHon opranuzanuu), yomBaetr Kymepa m CaHThiaro Ha Oepery okeaHa,
M30LLPEHHO M3AE€BAETCA HAaJ MOJAEIbHUKOM TallpOHOM, HO IPH 3TOM OCTABIISIET
CBOETO MJIAJIIIETO ChIHA 0€3 KaKOTro-1r00 HaKa3aHUs. Xa0THYHOCTh U alIOTUYHOCTh
HaKa3aHWii, KOTOPbIEC BEPIIUT TJIABHBIN FE€pOil, 3aCTaBISAECT YCOMHUTHCS B TOM, YTO
3TO BOOOIIE «HaKa3aHUA». bynyun mposiBIeHHEM IpyOOl CHIIbI, OHH UCXOJAT HE
OT 3aKOHa (TIOJUIINH) WU JTF000N Ipyroi MHCTAHIIUHU, KOTOpas Mpu3BaHa BOCCTa-
HOBUTH CIIPABEIJIUBOCTb, HO SBJIAIOT COOOM HEUTO CTUXUHWHOE, CYOBEKTUBHOE U
CIIy4aiHoE.

B pomane Yammia noHsTHE «HaKa3aHUE» TECHO CBSI3aHO C «POJOBBIM IIPO-
KisaTueM» poaa berou, o KOTopoMm B TEKCTE MPOU3BENECHUS TOBOPUTCS HECKOIBKO
pa3 (e1ie ouH MOTHUB, CTOJIb JTIOOMMBINA TOTHUECKUMH aBTOpaMu). Tak, yOuiieit
[lona oka3biBaercs ero OpaT, muammuii celH @panko — Maiki, KOTOPBIH ObLT
«u3 opoasly berou. [TpuunHON pecTymieHns oka3biBaeTcs HermoxoxecTh [llona
Ha JPYTUX MOJIOABIX JIOJIEH, PEBHOCTh K JEBYIIKE, KOTOpask UCIBIThIBAJa CUMIIa-
THIO K YOMUTOMY, a HE K KUBOMY CbiHy ®paHka. Maiiki 0OBUHSET OTLA, YTO TO-
CIIEIHUN caM Hay4MJI €ro TaKOMYy THILy MOBEIEHHUS, OYKBAJIbHO IIPUBUIDY €My
BOCTIHTAaHUE, KOTOpOEe B TEKyIIMi MoMeHT berOu cumtaer «yemyxoi». B srtor
MOMEHT J[>KUM BUANT B ChIHE COOCTBEHHYIO UPPAIIMOHATBHYIO 37100y, SIPOCTh, Tie-
penaBaeMyr0 M3 MOKOJIEHUS B MOKOJEHHE, B HEKOEM CMBICIE OHA CTAHOBUTCS
HACJIEICTBEHHOW, TEHETUYECKOM.

Kpome storo, )xum Oyaro Obl BUAWT MpU3PAK YMEPIIETO POACTBCHHHKA,
KOTOpPOTO OH COOCTBEHHOPYYHO «CAAJl» MOJUIUN U KOTOPBIA, BEPOSITHO, TPOKJIISIT
ero: «@panko cnosa uoum 0edd 8 Juye CbiHd, 8 IMUX Hce CamblX 00Kax Haob.io-
oaem 3a NOCMEPMHBLIM pedanuem cmapuka-npusudenus. B nespkom ceeme ¢ho-
Haps Maiixn u npasoa, kax 6ecniomuulii 0yx, u @psux be2dbu owapauienHo moi-
yumy (Yomm, 2019, c. 124). berObu He Haka3bpIBaeT ChiHA (HE BBI3BIBACT MOTHITHIO
U HE pEIIaeT COBEPIIUTh «CaMOCy/»), MOCTYNOK Malikia /il HEro — 3aKOHOMEpHast
«pacruiata» 3a OMMUOKKA MOJIOJOCTH, BbIBEICHHE MPUHIMIIOB noBeaeHus «PpaH-
KO» Ha «HOBBIA YPOBEHBY», a MOATOMY, C TOUKHU 3peHUs J[»KMMa, Haka3bIBaTh €ro
He 3a uyTo. Maiiki oka3bIBaeTCsi HE BUHOBAT B IU1a3ax berOu, Beab OH JIMILb «II0-
TEpSIHHAS IyIlIa», €My «IIPOCTO HE TIOBE3JIO» POAUTKCS B pone berou. «Pacruiaray
Maiikna yxe npenonpezaeneHa: «Coin Oy0em MHOMCUMb CMpadauus, a NOmMom
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U cOoxHem, Uiy npogeoem OOIbULYIO YACMb JICUSHU Ha Hapax. Becb 6 e2o nopo-
0y — Dpanko npuznaem, umo GUHOBAM 8 IMOM npedxcoe 6ce2o omeyy (Y3,
2019, c. 124).

Bces yepena Hecuactuii, ciyuuBiiascs ¢ ceMbeit Jxuma-PpiaHcuca, okasbl-
BaeTCsl CBsI3aHa C OCKOpOJIEHHEM, HEKOrja coBepiieHHbIM berou. MoxHo ObL10
ObI Ha3BaThb CEMEWHYIO pacnpaBy «0O0KECTBEHHBIM HPEOIpPEIeICHUEM», OHAKO
Ha npucyTtcrBue bora B poMaHe HMYEro He ykasbiBaeT. MlHaue roBopsi, «CTapHK-
NIPUBEJICHUE» HE CBSA3aH C MPUCYTCTBUEM YEro-JIM0O «BBICIIEr0», MPU3BAHHOTO
BOCCTaHOBUTH CIPABEJIMBOCTb. PeanbHOCTh, KOTOpasi MOPOKIAAET MPU3PAKOB U
MIOJEPIKUBAET POAOBOE IMPOKIISITHE, OCTAETCS HEM3BECTHOW U HEpasraJaHHOM,
BBIXOJIUT 3a IIPEAEIIbl pa3yMHOI'O NTO3HAHUS, HAXOIUTCS HA CIEKTPE MOTYyCTOPOH-
Hero. HensBecTHO, ociiefHEE JIN ATO SBJICHUE «CTapUKA-IIPUBEACHUSD WIHA Fepoi
OCY’KJICH Ha BEYHbIE HECUACThA 3a MPOCTYIOK U3 IPOLLIOTO.
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MOTHBBI (IIMUCATENb PACIIUPSET TOMOC OTUYXKISHHOTO «3aMKa» JI0 MPOCTPAHCTBA
LIEJIOTO PErvoHa), U MOTHBBI «YKaCHOTO» U «IOTYCTOPOHHEI0», BKIIIOYAIOIINE
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Oco6GeHHOCTU XpOHOTONAa B pacckasax Kapsyo Ucurypo
Crooner u Come Rain or Come Shine

A.A. MuxeikuHa

banmuickutl hedepanvhviil yrusepcumem umenu Y. Kanma, Kamununepao, Poccutickas @edepayust
alinamiheikina@yandex.ru

AuHOTanms. PaccmaTpuBatotcs 0coOEHHOCTH XpoHOTONA B pacckaszax Kamzyo Hcurypo Crooner
u Come Rain or Come Shine. OCHOBHOE BHHUMaHHUE yJIENIETCSl aHAIN3Y 0COOCHHOCTEH Xy0-
KECTBEHHOT'O IPOCTPAHCTBA M BPEMEHH B MPOU3BEICHUAX. B 9acTHOCTH, M3ydaroTCsl YepThI
OTKPBITBIX W 3aKPBITBIX, MEHTATBbHBIX W (PU3NYECKUX PAa3HOBUIHOCTEH MPOCTpaHCTBa. Brisis-
JAIOTCA W MHTEPIPETHPYIOTCS MeTaOpHIEeCKHe 3HAYCHUs, MPUCYIIHe HEKOTOPBIM JOKycaM
B pacckaszaX. AKIEHT CJieJlaH Ha TOM, KaK OT/eJIbHbIe IPOCTPaHCTBEHHBIE 00Pa3bl MO3BOJISIOT
aBTOPY PacKphITh TEMbI AMATH | JII00BH, HanOoJIee 4YacTO BCTPEYAIOIIHECS B IPOU3BEICHUAX
Hcurypo. Otmeuaercsi, yTo TeMa JI00BH B pacckase Crooner xapaKTepH3yeTcs HaJIHYHUEM
MO3UTHBHBIX YEPT, YTO OTIMYAET 3TO HMPOU3BENCHUE OT APYTUX O0Opa3lOB MPO3BI MUCATEIS.
B nccnenoBanuy nmoguepKuBaeTCs poiib My3BIKH KaK 3JIEMEHTA XyH0KECTBEHHOTO NIPOCTPaH-
CTBa B HEKOTOPHIX 3ITH307aX. BbICKa3pIBaeTCS MPEANOIIOKEHHE O TOM, YTO Takas OCOOEH-
HOCTb CIIOCOOCTBYET YCUJIEHHIO CEHCOPHOT'O XapakTepa TekcTos. [loMumo 3Toro, oHa no3Bo-
JS€T aBTOpPY BBOAWTH MHTEPMEIHAIBHbIE aJUTIO3UH. JleTaeTcs BBIBOA O TOM, YTO OCOOCHHOCTH
XPOHOTOIA B AaHAIN3UPYEMBIX paccKasax CIykaT ISl yIIyOJeHHUS IICUXOJIOTH3MA, OTPaKEHHS
MEHTAJIBHOTO COCTOSHHSA I'€pPOeB, a TakkKe Hanbolee PEernpe3eHTATHBHOMY IIPEACTABICHHIO
STH300B.
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Abstract. The features of the chronotope in Kazuo Ishiguro’s stories “Crooner” and “Come
Rain or Come Shine” are examined. The main attention is paid to the analysis of the features
of artistic space and time in the texts. In particular, the features of open and closed, mental
and physical spaces are dissected. The metaphorical meanings of some loci in the stories are
identified and interpreted. The focus is on how individual images of spaces allow the author
to reveal the themes of memory and love that are to be found in Ishiguro’s works quite often.
It is stated that the theme of love in the story “Crooner” is characterized by the presence of
positive features, which distinguishes this work from other examples of the writer’s prose.
This study highlights how music becomes an element of the artistic space of some episodes.
It is suggested that this feature enhances the sensory nature of the texts. In addition, it allows
the author to introduce intermedial allusions. As a result of the study, it is concluded that
the features of the chronotope in the analyzed stories serve to deepen psychologism, reflect
the mental state of the characters. It also enriches the presentation of some episodes.
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BBepeHue

COopHuk paccka3oB «HOKTIOpPHBI: ISITh paccKa3zoB O MY3bIKE U CyMEpKax»
(Nocturnes: Five Stories of Music and Nightfall) npencrasnser onun u3 spkux 00-
pasuoB npo3bl Kagzyo Ucurypo. Mctopun nepcoHakeil pa3HbIX HAIMOHAIIbHOCTEH,
BO3pacToB, Mpodeccuii 00beTMHEHB TEMON MY3bIKUA. XOTSl OHA HE MpeICTaBIcHA
B TEKCTax aHIJIMICKOro aBTOpa TaK IIHUPOKO, KaK TeMa MMaMsTH, €€ 3HaYeHHE B XY-
JI0’)KECTBEHHOM TBOPUYECTBE MHUCATENS TOBOJIBHO BEJIHKO.

Xpouoton B npousBeaeHusx Kaazyo Mcurypo 4acto urpaetr BaxxHyro poJib
B JIOCTHKCHUH aBTOPCKOW MHTEHIIMU U YTIYOIIsieT CMBICTIOBOE COJEPIKaHHE TEKCTOB.
OTta 0c00EHHOCTh O0BSCHICT BHUMAaHUE HEKOTOPBIX MCCIIEeI0BaTENeH K XPOHO-
TOMMYECKON OpraHu3aluy MPOU3BeICHUH MHIcaTes.

BpeMms 1 mpocTpaHCTBO B MPOU3BEACHUSAX MUCATENS YaCTO XapaKTEPU3YIOT-
Csl KaK «TpaBMaTudeckue» u «pparmentapusie» (cMm.: Calinescu, 2022; Cenutpu-
Ha, 2009, c. 41). BeimenepeuncieHHbIe UCCIIEOBATENN YACIAIOT BHUMAHUE TIIy-
OMHHOU CBSI3M pENpe3eHTAlMH XPOHOTOMA C TICUXOJIOTHYECKONW COCTABISIONIEH
TtekcToB. Tak, A. KanuHecky oTMedaeT, 4TO BOCHPUSITHE BPEMEHU U MPOCTPaH-
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CTBa NICPCOHAKaAMU I/ICI/IFYPO OTIINYACTCA «MCKAXXCHHBIM XapaKTCpPpOM>», UTO I103-
BOJISIET MUCATEIIO CHIEaTh aKIEHT Ha «OCOOCHHOCTSX MCUXOJIOTUYECKOTO OIBITa
repoes» (Calinescu, 2022). T.JI. CenuTtprHa noa4epkuBaeTt, 4yTo repou Mcurypo
MOMEIICHBI B «JICIICHTPUPOBAHHYIO PEANbHOCTD, (DPArMEHTAPHYIO, CO3IAIOIIYOCS
B IIpoliecce BocIoMuHaHUA-BooOpaxenus» (Cemurpuna, 2009, c. 41).

TenaeHIMsI K MCUXOJIOTU3aIMK XpoHoTona B pabotax Kansyo Hcurypo npo-
ABJISIETCSl Onarozapsi A€TaIM3UPOBAHHOMY ONHCAHUIO BOCTIPHATHS BPEMEHHU M TIPO-
CTPaHCTBA MEPCOHAKAMH.

OOGcyxaeHune

Ocoobennocmu xponomona 6 pacckaze Crooner. B pacckaze Crooner («Kpy-
HEp»), OTKpbIBaroleM cOOpHUK «HOKTIOpHBD), OpraHu3alys XpOHOTONA UMEET JBE
OCHOBHBIE Mpoekiuu. [lepBast BkitoyaeT B cedst BpeMst ¥ MPOCTPaHCTBO Bewneruu,
I7Ie MPOUCXOJAT OCHOBHBIE COOBITHS pacckas3a. Bropasi cBsizaHa ¢ XpOHOTOIIOM
Pa3pO3HEHHBIX BOCIIOMUHAHUN, B KOTOPBIX OMHUCBIBAETCS KU3Hb I'€POEB B PA3HBIX
CTpaHaxX ¥ BPEMEHHBIX MPOMEKYTKAX, @ TAKIKE PACKPBIBAIOTCS E€TaIN MPOLLIOTO,
HMMEIOIIUE 3HAUEHNUE B HACTOALIEM.

IlepBblii KOHKPETHBIN MPOCTPAHCTBEHHBIM NTapaMeTp 3aJ1aeTCsl B Havaje mo-
BECTBOBAHMS, KOT/Ia aBTOP ONMCHIBAET BeCEHHEee yTpo Beneunu. SH, rinaBHbIM re-
poil pacckasza, urpaet Ha romanu CaH-Mapko, a 3aTeM BCTpedaeT My3bIKaHTa
Tonu [NapaHepa u ero xeHy.

3a 3TUM SMU30J0M HEMEIJEHHO ciiefyeT (iemd3K, OTKPHIBAIOIIUN HHYIO
IIPOCTPAHCTBEHHO-BPEMEHHYIO MepcnekTuBy B pacckaze: «Touu [Mapauep Obun
CaMbIM JTFOOMMBIM MY3BIKAHTOM MO€i MaTepu. Bo BpeMeHa KoMMyHH3Ma B HallleH
CTpaHe ObUIO OYEHBb TPYJIHO JOCTATh TaKUE IUIACTHHKHU, HO Y MOE€H MaTepu Oblia
MIPAKTUYECKH BCSI KOJUIEKLINS €ro allbOoMOB. OHaXIbl, KOTAA 51 ObUT MaJIbYMKOM,
s Touapanaig OJHy W3 3THX JParolleHHbIX 3amuceil. B kBapTupke ObUIO y’KacHO
TECHO, a MaJBYMIIKE MOEr0 BO3pacTa MHOTAA XOTENOCh MOJBUTATHCS, OCOOEHHO
B TE€ XOJIOJAHBIE MECSIIbI, KOTJa HEIb34 ObLIO BBIMTHU Ha yJuIly. S urpan, mpbiras
C HAILIETO MAJIEHBKOT'O JMBAaHA HA KPECIHO, <...> U CIy4alHO MOMNal IO MPOUTPHI-
Batemo» (Ishiguro, 2009, p. 7; 30ecy u danee nepeoo nau. — A.M.).

Pe3kas cMeHa IpoCTpaHCTBEHHO-BPEMEHHBIX KOOPIUHAT MO3BOJIIET aBTOPY
3aTPOHYTh TEMY MaMITH U BOCIOMUHAaHMU. [IpumedarenbHO, 4TO B Hayasne pac-
CKa3a OHa aKTyaJU3UPYyeTCs HE B CBA3M C TPABMATUYECKHM ONBITOM, a B CBSI3U
C MOTUBOM J100BU. B snu3ozne, k koTopoMy oOpariaercs fIH, Ha MEpBbIA IUIaH
BBIBOJUTCS TO, UTO AOPOrO €ro CepALy. DTO TAKXKE ONPEAEIIIET U MOTUBALIUIO €r0
MOCIEAYIOINX JECHCTBUM.

Heobxomumo oTMETHTH, YTO MOTHUB JIIOOBU B €€ pa3HbIX NPOSBICHUSAX B MPO-
m3BeneHusx Kanzyo Mcurypo mpeacraBieH HE MEHEE IIMPOKO, YEM MOTHB ITaMsi-
TH: «B pabotax Kamzyo Mcurypo MOXKHO 1MOYyBCTBOBATh JIOO0BB, TO, KOT/Ia OHA
MPUCYTCTBYET, U TO, KOT/la OHa oTcyTcTByeT. OHa Bcerna nodinu30cTy, IAe-TO 3a
3aHaBECOM, HeyJIoBHUMas U TparnuHas» (Werntz, 2021).

[Ipu 5TOM aBTOp MPEANOYUTAET yAEIITh BHUMAHHUE CIIOKHBIM M HEOJHO3HAU-
HBIM acIleKTaM JII0O0BH, KOTOpas MOpOW MMeeT HeraTHBHYIO OokpacKy. Hampuwmep,
MOKHO BCIIOMHHUTBH TPYIHOCTH B OTHOIIEHUAX MEXAY reposiMu pomaHa «bes-
yremnbie» (The Unconsoled). B npoussenennn «Octarok aust» (The Remains of
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the Day) mpucyTcTByeT Apyroi mpuMep penpe3eHTAllnd PacCMaTPpUBAEMOTO MO-
THBA: ONKCaHUe NpuBepkeHHOCTH CTHBEHca cBOEH paboTe, 4TO 3aCTaBHIIO Tepost
M0’KEPTBOBATH JIIOOOBBIO.

B pacckaze Crooner MOTUB JIFOOBU MMEET MO3UTHUBHYIO KOHHOTAIMIO, B OT-
JIMYHE OT €T0 PENPE3CHTALMH B IPYTUX NMPOU3BEACHUAX MUCATENA. AKTyalnu3aus
MOTHBA MPOUCXOINT B CBSI3U C BOCIIOMHHAHUSAMH SIHEKa 0 ero Mame — OO0JIbIION
nokionHune Tonu [Napanepa. OTCyTCTBHME HETATUBHBIX MO B BOCIIOMUHAHU-
SIX TJIABHOT'O Teposi O MAaT€pu MOXKHO MOJYEPKHYTh CIEAYIOIIEH HUTaTol: «HTo
ObI cka3zasa Jro0uMasi MaTylKka, eciau Obl 3Hana! Panu Hee, paau mamsTH O HEH,
s OBUT TOJDKEH TIOMTH U CKa3aTh €My YTO-HHOY b, ITyCTh JaKe APYTHE MY3bIKAHTHI
OynyT cMesiThest Haio MHOM. ..» (Ishiguro, 2009, p. 8).

BocnoMuHaHus My3bIKaHTa, CIOBHO MO3BOJIAIOT T'€POIO BEPHYTHCSA TOMOM.
XK. Baco, pa3mbIuisist 00 0COOEHHOCTSIX penpe3eHTaluu yTPaueHHOT 0 JoMa B CO-
BPEMEHHOH JITepaType, OTMEYaeT, YTO BO3BpalleHue (pU3nuecKoe Uil MbICIEH-
HO€) MOTUBHPYETCSl CTPEMJICHUEM HAWTH «TIOTEPSHHOE BPEMsD» U «IIPEXKHIOK UJICH-
THYHOCTB, MPUBSA3AHHYIO K crienupuueckoMy XpoHortomy noma» (Vaso, 2019, p. 131).
B pacckase BocriomuHaHus SIHeka MO3BOJISAIOT MOMAYEPKHYTh OCOOCHHOCTH €r0 JIMY-
HOCTH, a TAaK)Ke C/I€JIaTh aKIIEHT HAa 3HAYEHUH MY3bIKU ['apiHepa B )KU3HU Ieposl.

bnarogapst sneMeHTaM XyJ0KECTBEHHOI'O MPOCTPAHCTBA B PACCKa3€ TAKKe
aKTyaJIH3UPYyETCsl TUXOTOMHUSI «CBO/ayskoit». [Ipexne Bcero, 3To CBA3aHO C Mpo-
TUBOIIOCTaBJICHUEM COLIMATMCTHYECKUX U KAIUTAIUCTUUECKUX CTPaH, HalleAIeM
BBIPA)KEHUE B OTHOIIEHUM CO CTOPOHBI OKPYXKAIOIIMUX K IJIABHOMY T€polo, mepe-
exasuiemy u3 [lonsmu B Uranuto.

[TpuHaIEKHOCTh TePOEB K CTPaHaM € Pa3HBIMHM HMJICOJIOTUSAMH MApPKHUPYET
pasnuuus B UX MeHTanutete. Hampumep, korna SlHek 3amaeT BOIpPOC MUCTEPY
l'apaHepy o nmpuumMHaAxX €ro HaMEpPEeHHs PaccTaThCs CO CBOEH KEHOM, yUHThIBas,
YTO OHHM JIIOOST JPYT Ipyra J0 CUX TOp, My3bIKaHT oTBedaeT: «Kak ke MHE 00b-
SICHUTh BaM 3TO, MOH JApYT, YYUTBIBas TO, OTKyJa Bbl pogoM? <...> [lesno B TOM,
YTO MOE€ HMs YK€ HE HACTOJBKO MOMYJSPHO, HACKOJIBKO ObUIO paHblle. <...>
51 Mory BepHYThCs B UTpy. <...> HoO BepHyTbCs He Tak yx npocto. Tebe Hy>KHO
OBITh TOTOBBIM IPETEPIETh MHOKECTBO M3MEHEHUH. <...> Thl MeHsembcs caM.
Tr1 maxe MeHsiens Tex, koro aodbumby (Ishiguro, 2009, p. 22).

Ota nurTaTa 3a1acT BeCbMa HEOIHO3HAUYHYI0 TOHAJIBHOCTh KOHIIOBKE PACCKa3a.
CoznaeTcst aHTUTE3a, CBSI3aHHAs C Pa3IMUMSIMU B MHPOBO33peHHM repoeB. Tak,
SlHek ObUT yBepeH, 4TO MECHH, KOTOphIe MO ero akkomnanemMeHT Tonu ['apnuep
UCIIOJHSI [l CBOEH *EHbl BeCEHHEH HOUbl0 B BeHenuu, n0KHBI ObIIIM IOMOYb
CyNpyraM BOCCTAaHOBUTb OTHOIIEHHMSI, HO 3TO JAEHCTBHE OKa3aJIOCh IPOIIAIBHBIM
MIOIapKOM MY3bIKaHTA.

OnucaHHbIN 31IU30/] TaKXKE MTOJHUMAET TEMY JIFOOBU B Npou3BeieHNU. B yact-
HOCTH, OH TIO3BOJISIET aBTOPY IepeAaTbh 0COOEHHOCTH MOHUMAaHMs 3TOr0 YYBCTBA
IIPEICTABUTENSIMU Pa3HBIX KyJBTYD, UMEIOIIUX Pa3HBIC B3IJIAAbI HA )KU3Hb.

My3bika, KOTOPYIO aBTOP BBIBOAWT Ha MEPBBIN IUIaH KAKIOTr0 pacckasa coop-
HUKa, HEPA3phIBHO CBA3aHA C BOIUIOIICHUEM YKa3aHHOH BBIIIE TeMbI. Tak, oHa Ciry-
KHUT yTEUIEHUEM JUIsl MaTepu SIHeKa, BOCTIOMUHAHUEM O J0ME MY3bIKaHTa, Cpe.l-
CTBOM BBIPAJKEHUS 4yBCTB U U3BMHEHUS 1)1 Muctepa ["apanepa.
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XPpOHOTOIIMYECKAs] OpraHU3alksl paccKaza OTIIMYACTCS HAIMYUEM HECKOJIb-
KHX IUIACTOB MIPOCTPAHCTBA M BPEMEHHU, KOTOPBIE HE CBsI3aHbl MEXAy coboil: Be-
HELHWs1, TIe IPOUCXOANT JAEHUCTBUE pacckasa, [lonbiua, rae nponuio aercrso fHa,
u CIA Bo BpemeHa, korna Tonu ["apaHep umen 60nblIyto MOMyIIpHOCTh. Takas
O0COOEHHOCTh IMO3BOJISIET MPUJATh €AUHCTBO PA3HbIM acCHEKTaM MOAHITON TEMBI,
a TaKk)Ke CJIeJIaTh aKIEHThl Ha CBA3aHHOM ¢ HUMHU NpoOIeMaTHKe.

Tema namsaTH B IPOU3BEIEHUH TaKXKe HE YXOJUT Ha JajdbHUM miaH. OxHako
BOCIIOMMHAHUS HE CIIyXaT JUIsl TOr0, YTOOBbI OOHAXXKUTh HEKYIO TpaBMy MpPOILJIOro,
KaK B IpyTUX [IPOU3BEACHUSAX MHUCATES.

C nomoupio (aemo63xkoB B pacckaze Crooner n300pakaroTcst COOBITHUS, MO-
BJIUSIBLIME HA BOCHPUATUE OT/AEIbHBIX ACIIEKTOB PEAJILHOCTHU IJIABHBIMU IEPOSIMHU.
B snu3onax nmpouuioro nokasaHel OObIACHHBIE, HEMPUMeUaTelbHble KapTUHBI, OJ1-
Haxko OHM no3BoisA0T Kanszyo Meurypo npencraButh XyI0KECTBEHHOE OCMBICIIE-
HUE JII00BH, IPOILEHHs, CBETJION IPyCTH O MPOIIEAIIEM.

HecoMHEHHO, MHOTHE TOYKH IIPOCTPAHCTBEHHO-BPEMEHHOM CHCTEMBI KOOP-
JMHAT paccKa3a UMEIOT U MeTadopudeckoe 3HaueHue. Hanpumep, onucanue jgo0Ky-
ca KBapTHUpbl MaTepu SIHEKa BO BpEMEHa YHIEALIEr0 B MPOIIJIOE MOJUTUYECKOIO
CTpOsl MO3BOJIAET CHENaTh AKLEHT Ha NPHUHAUIEKHOCTH MY3bIKaHTa K HeCylle-
CTBYIOILIEMY IPOCTPAHCTBY, HAJENSAET €r0 OHEHPHUUECKUM XapaKTepoM. 3aMKHY-
TOCTh KBAapTHPBI KaK JIOKYCa, & TaK)KE ONPEIEICHHAs «3aKPBITOCTb», C KOTOPOM
aCCOLMUPYETCS ONMCHIBAEMBIA BPEMEHHOM ITPOMEKYTOK, CTAHOBHUTCSI aHTUTE301
JUISL HE UMEIOUIEH TPAHULl MYy3bIKH.

B paccmaTtpuBaeMOM KOHTEKCTE My3bIKa IIO3BOJISIET MaTepu SIHeka nepexu-
BaTh HEJIETKHE MOMEHTHI, a TaK)K€ COMPOBOXKIAECT €€ MeuThl. IIpocTpaHcTBEHHO-
BPEMEHHOM IJIaCT, CBSI3aHHBIN ¢ MpouuibiM ToHu U CUHAM, OTINYAETCSI OTKPBITO-
cteto. Hanpumep, repou nepemeniatorcs no pasHeiM roponam CIIIA, nocemaror
U Ipyrue ctpansl. Jlaxe 3aMKHYThIE JIOKYCHI (3akycouHas B Jloc-AHmxkenece, HO-
Mep B OTeJIe) YCIOBHO CBSI3aHbI CO CBOOOIOM.

B 10 e Bpems my3bika He qaet Torn u CHHIM CBOOOBI TFOOUTH WITH MEY-
TaTh. HampoTus, sSBIssIC OJHOM W3 3a0BITHIX 3HAMEHUTOCTEH, mucTep 'apaHep
JIOJKEH OCTaBUTh )KEHY, YTOOBI BHOBb OOPECTH MOMYJISIPHOCTh U BEPHYTHCS K MY-
3BIKAJILHOM Kapbepe.

Ocobennocmu xponomona ¢ pacckaze Come rain or come shine. B cie-
JyrolieM pacckase coopHuka «Maer au noxas, uiu ceetut conHue» (Come Rain
or Come Shine) XpOHOTOII TaKXkKe CITYKHT JJIsl pEIPE3CHTAIINN PsIa TEM.

I'eposiMu pOM3BENCHUS SIBIISIFOTCSI HECKOJIBKO YHUBEPCUTETCKHX Jpy3ei. Pent-
MOH/I, YUUTENb aHTJIUICKOro S3bIKa, MPOKUBAIOIIUH 3a HpeesaMu AHIIINY, TIPU-
e3xaer B JIoHnoH, 4ToOBI npoBecTH Bpems ¢ Yapnu u Omuiu. [Ipu atom oH Bero-
MUHAET YHUBEPCUTETCKHE T'OJIbl, CKPbITbIE POMAHTUYECKUE YYBCTBA K JKEHE CBOETO
Jpyra, COBMECTHBIE MY3bIKaJIbHBIEC BEUYEPA.

LlenTpanbHbIM JIOKYCOM B XY0KECTBEHHOM IIPOCTPAHCTBE paccKasa sSBISIETCS
oM Yapmau u Omuu. OtvetuM, 4to VMicurypo mpenctaBisieT 3TOT o0pa3 He TOIBKO
BO BPEMEHHOM IVIOCKOCTH, B KOTOPOM IIPOUCXOIUT JACHUCTBUE IIPOU3BEACHYS, HO U OIM-
CBIBACT €T0 B ITPOLUIOM.

A. MoHecKy MOJUepKUBAET, YTO «M300paKeHUE JI0OMa 3aHUMAET IIEHTPAIbHOE
MecTo Bo Bcex mpomsBeneHusx Mcurypo» (lonescu, 2020). MccnenoBarenbHuia
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YTBEP)KIACT, YTO B CEMAaHTHUKE TAaKOTO 00pa3a B MPOM3BEACHUSAX MHCATEIs IPH-
CYTCTBYET pempe3eHTaIHs SMOHCKOT0 «KOHIENTa ,,yun/coto» (lonescu, 2020).
B yactHOCTH, peub UaeT 00 «0COOEHHOCTSIX COLMaNbHOM opranuzauumn». OHa oc-
HOBBIBAETCS HA pa3JeNieHNH Ha «y4n», YTO 0003HAUYAET HEUTO «CBOE/BHYTPEHHEEY,
U «COTO», accolmupyroreecs ¢ «ayxum/BHemmHUMY (lonescu, 2020). /laHHbI KOH-
LIENT OMpeeNseT He TOIbKO COLMATbHBINA acleKT KyJIbTYphl SIMOHNY, HO U aKCHO-
JIOTUYECKHUM 3JIEMEHT B MUPOBO33PEHUH KUTEIEH 3TON CTPAHBI.

A. HMoHecKky aklIeHTUPYET BHUMaHHE Ha TOM, YTO aKTyalu3alus «y4u/CoTo»
oOHapykuBaeTcs B paHHUX npousBeaeHusx K. Mcurypo, 3aTparuBaromux Temy
BOMHBI. OHAKO pa3MyYHBbIE XYJ0’KECTBEHHBIE 00pa3bl B paccMaTpUBAEMOM IpO-
W3BEICHUH TaKXke IEMOHCTPUPYIOT YEPTHhI, CONMPSIKEHHBIE C 3TOM TUXOTOMHUEH.

B HekoTOpbIX 3MM307aX 3TOT KOHLENT aKTyaJn3UpPYyeTCs C MOMOILBIO OCO-
OeHHOCTEH XpoHoTOomna. Hampumep, B Havyaie pacckaza BaXKHOW TOYKOH XyI0Ke-
CTBEHHOT'O MPOCTPAHCTBA CTAHOBUTCS TOCTEBas KOMHATa, MPEJICTaBICHHAS B He-
CKOJIBKMX BPEMEHHBIX MPOEKIUAX.

Chadana KOMHAaTa NpeACcTaeT B cieayromeM Buae: «M TyT s yBuaen ee Takou,
KaKoil paHbllle HUKOT/a He Buaen. Ha romoii kpoBaTH nexan 3alsTHAaHHBIA MaT-
pau. Ha momy Obutn pacKugaHbl CTONKH KYpPHAJIOB U KHUT B MATKUX OOJIOXKKaX,
CBSI3KM CTapod OJEXIbl, XOKKEilHas KIIOIIKa, Ha OOKYy Jiexkall TPOMKOTOBOPH-
tenby (Ishiguro, 2009, p. 28).

AHTHUTE301 3TOMY ONMCAHMIO CIIyXaT BOCIIOMMHAHMS IJIABHOTO I'eposi: «MOH
MBICII OBLIH COCPEOTOUYECHBI Ha BO3MOXKHBIX YIYUIICHUSIX, KOTOPbIE MOTJIH OBIThH
CIeNaHbl B ,,MO€H" craNibHEe CO BPEMEHH MpeAblAylIero su3nuta. Ha mpotskenun
MHOTHX JIET TaM IOYTH BCETJa MOSBIAIOCH YTO-TO HOBOE. <...> CrnajibHs Bceraa
OblJIa TIOATOTOBJICHA IIJIT MEHS TaK, Kak HOMep B mukapHoM otene» (Ishiguro,
2009, p. 28).

OTO NMPOTUBONOCTABJIEHUE OTYACTH CIOCOOCTBYET aKTyalU3allMH XYHOXKe-
CTBEHHOT'O KOHIICTITA «y4H/COTO» B pacckaze. Tak, B Havayie mpousBenaeHus Peii-
MOH/I TOBOPUT 0 Yapiu 1 OMUIHM KaK O CBOMX CaMbIX OJM3KUX YHHUBEPCUTETCKUX
Ipy3bsIX, B UX JIOME NIPUCYTCTBYET KOMHATa, KOTOPYIO Iepoii Ha3bIBaeT «CBOEH».
DTO MOJABOAST HAC K MBICIIA O TOM, YTO BOCIIPUSITHE pacCMaTpUBaeMON YacTH BO-
o0pakaeMoro MHpa TJIaBHBIM F€POEM B IIEIOM COOTHOCHUTCS C KOHIEITOM «Y4H».

B T0 e BpeMsi B3aMMOOTHOIIICHUS, OMUCHIBAEMBIE B paccKase, a Takke n300-
paskeHHe rocTeBOM KOMHAThI HA TMEPBbIN B3TJsA MeTadOpUUEeCKH pa3AessiioT re-
poeB, Tak Kak Peil omymaer ceds uyxum: «9T0 HeyJauyHOE BpeMsl JJIsl BUBHTA.
S yeny cpasy nocie ganga» (Ishiguro, 2009, p. 31).

OTtmeTHM, YTO € MO3MIIMHM CO3HAHUsS, HE BKJIIOYEHHOIO B KOHIENTOC(hEpy
SlnoHuu, BBIIEyKa3aHHAS aHTUTE3a MOAUEPKUBAET Pa300IeHHOCTh TepoeB. Ho eciu
00paTUTHCA K «y4n», TO XOJOJHAsI BCTpeYa HE UCKIIOYACT MPUHAICKHOCTh Pes
K «OJIM3KUM» WM «CBOMM) B BOCIPUSATUU CEMEMHOMN Maphbl.

K. Ucurypo, paccyxaas 00 0cOOEHHOCTSIX 3THIECKOTO KOJIa, CBSI3AHHOTO C «y4m»,
IUILET O TOM, YTO KO BCEM TEM, KTO SIBJIAETCS ,,9y’KUM"’, Hy’>KHO OTHOCUTBCS OCO-
OCHHO YB@XKHTEIBHO U <...> OCTOpOXHO...» (Ishiguro, 1985). B paccka3ze Come
Rain or Come Shine Yapnu He mbITaeTcst CKpbITh NMPOOJIEM, BO3HUKIINX B €ro OT-
HOWIEHUAX ¢ >keHoi. OH pacckaspiBaeT Peto MHOTO (DakTOB M3 JMYHOU KU3HH,
a TaKKe JEUTCS CBOMMH COKPOBEHHBIMU MEPEKUBAHUSIMHU.

JIMTEPATYPOBEJIEHUE. 3APYBEXHBIE JINTEPATYPbI 79



Mikheikina A.A. 2024. RUDN Journal of Studies in Literature and Journalism, 29(1), 74-81

Tak, MCUX0JIOTH3M, KOTOPBIN aKTyalU3UpPyeTCs B pacckasze Oiaromapsi 0co-
OCHHOCTSIM XpOHOTOMA, UMeeT aMOuBaIeHTHbBIN xapakTep. C OJHON CTOPOHBI, aK-
LIEHTHI Ha OecropsKe B KOMHATE, a TAaK)Ke HA TOM, KaK Cynpyru ceOs BeAyT IO
OTHOIIIEHHUIO K Pero, co3AatoT olyieHne Toro, 4To MePCoOHaXH OTIAIUIUCEH JPYT
OT Jpyra. AHAJIOTUYHBIN MCUXOJIOTUYECKUNA TOH 3a/at0T IMAJIOTU TepOEeB B Hava-
ne pacckaza. C Ipyroif CTOPOHBI, OCOOCHHOCTH, KOTOPHIE OBLIIM OTMEUEHBI BBIIIIE,
HE IPOTUBOpEYAT KOHLENTY «YUn».

«BxiroueHHOCTh» Pest B sxu3Hb Yapiu 1 OMUIM nog4epKUBaeTCsl pa3HbIMU
cnocobamu. Hampumep, xorna Yapiu roBoput o TOM, 4TO HajJeeTcs Ha TO, YTO
npuess Pes moMoskeT crnacTu UX OTHOLIEHUS C KEHOM, a TakKe B AIU30/1€, KOTaa
OMWIA HEOXKUAAHHO MPEJIaraeT reporo MOTaHUEBATh MOJ OJHY M3 MECeH, KOTO-
PYIO OHHU JIIOOWIIM CITyIIATh B YHUBEPCHUTETE.

CBoeoOpazueM oTiIMYaeTCs M ANU30/, B KOTOpoM Peil yctpauBaeT 6ecriopsi-
JIOK B J0OMe, TocTymaBiuch Yapmau, 4ToObl cO3/1aTh WILTIO3UIO TOTO, YTO HE OH,
a mec Mo KiIu4ke XEHIPUKC MOMSJ 3allMCHYI0 KHIXKKY OMWIU. B 3TOM ciyuae
n300paxaeMoe XyJ105KECTBEHHOE MPOCTPAHCTBO CTAHOBUTCS CPEJICTBOM BBEACHMUS
WHTEpPMEIUATbHON aJUTIO3HH.

JleiicTBuS TJIaBHOTO Teposi BecbMa abcypaHbl. Tak, cHauana oH yOupaer mpef-
METBI CO CBOMX MECT, @ 3aTe€M, JAyMasi, YTO 3TO BBIIVIAIUT «HEYOEAUTEIbHOY, CTa-
HOBUTCS Ha YETBEPEHBKU M «BOOOpaxkaeT cedsi cobakoit». [Ipu sTom mpoucxoms-
11ee JIMIICHO JOruKH. J. PUudapacoH oTMedaer, 4yTo 3TOT 3MU301 BOMpaeT B cels
YepThl CHAa. DTO YTBEPXKJACHUE HE BHI3bIBAET COMHEHUH, HO TaKXK€ MOKHO Mpe.-
MOJIOKUTh, YTO TaKash peopraHu3alisl OKPYKaroLUIEro MUpa MEPCOHAXKEM CTaHO-
BUTCSI MeTaOPUIECCKOM aTI03UeH Ha TICUXOACTNIECKYIO MY3bIKY.

C 01HOIi CTOPOHBI, ATOMY CIIOCOOCTBYET BBIOOP KIMYKU COOAKH, OTCHUTAFOIICH
Hac K (paMWJIMK OJHOTO U3 3HAMEHUTHIX TUTApUCTOB. C IPYroif CTOPOHBI, caM Xa-
pakTep colesHHOro Peem MokeT OBITh 0003HAYEH KAK «IICHXOACIUYCCKHID.
H.I'. KaHknmuHU OTMETHII, UTO OCHOBHAs (DYHKLUS IICHUXOAEINYECKOr0 UCKYCCTBA
3aKIII0Yallach B «MCKAKEHUU BOCTIPHUSTHS OOIIECTBA U S3bIKa, KOTOPBIN [00IIECTBO|
npencrasiseT» (Canclini, 1995). Mcurypo coBepiiaer MmeradopudecKkuii mepeHoc,
n300paxas IeKOHCTPYKIIHIO IPOCTPAHCTBA JIoMa.

DuU3NUECKoe «IEePECO3TaHUE» JIOKYCa TAKXKE BEJIET K CMEHE XapakTepa KOM-
MYHUKaIMu OMuiM U Pes. I'eponHsl cmsrdaercsi, pa3roBapuBaeT co CTapbIM JIpy-
TOM H TIpeJyIaraeT moTaHueBars oy mecHto April in Paris B ucnionmaennu Capel Boan
Ha Teppace. Paccka3 3aBepiiaeTcsi ClIeAyIOIIMMU CIOBAMU: «...€HIE€ HECKOJIBKO
MUHYT MBI ObITH B 0€30MaCHOCTH M MPOJOJDKAIU TaHIIEBATh MOJ 3BE3/JHBIM HE-
6om» (Ishiguro, 2009, p. 58).

B npuBenenHoMm ¢parmente pacckasa My3blKaldbHas KOMIIO3HUIIMS BKIIOUALT-
Csl B ONMCBIBAEMOE IPOCTPAHCTBO, YCHJIMBAET OLIYIIEHUE YMUPOTBOPEHUS, MEU-
TaTEJIbHOCTH M JIETKOW MEJIAaHXOJuU. Tak, XyJA0KECTBEHHOE MPOCTPAHCTBO CHOBA
OTPa)KaeT NCUXOJOTUYECKYIO COCTABIIAIONIYIO 3MU30/a.

3akouyeHue

XpoHoTomnuyeckasi opranuzanus paccka3oB Mcurypo Crooner u Come Rain
or Come Shine oTiM4aeTcsi HEOMHOPOAHOCTHIO. B TEKCTax MPUCYTCTBYET PeTpe3eH-
Talys Kak QU3NYECKUX, TaK U MEHTAJIbHBIX MPOCTPaHCTB. M300paxkaemMoe Bpems
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TaK)Ke OINPENEISIETCS HAJMYMEM HECKOJBKHMX IUIACTOB, YAaCTO PE3KO CMEHSIOIINX
ApyT Apyra. OTH OCOOCHHOCTH SBJISIOTCS KIFOUEBBIMH [T MAMOCTUIIS MTHACATENS.

B cnanmonostuke paccmMaTpuBaeMbIX MPOU3BEACHUN IPUCYTCTBYIOT 3aKpPbl-
ThI€ U OTKPBITBIE MPOCTPAHCTBA. YacTo OHM CyXaT A yriayOJieHHs] NCHXOJIO-
ru3Ma, OTpakasi HaCTPOEHHE, AYIIEBHOE COCTOSIHME WJIM OCOOEHHOCTH JIMYHOCTU
MIEPCOHAKEM.

BocnoMuHanMs, B KOTOPBIX aKTyaJIU3UPYKOTCS MEHTAJIbHBIE BPEMS M IIPO-
CTpaHCTBO, B 00OMX paccka3zax He ciyXar il OOHaKeHHs TPaBMaTHYECKOro
OMbITa, KaK B APYTUX MPOU3BEICHUSIX MUCATEINS, a CIOCOOCTBYIOT aKTyallU3aluu
HEKOTOPBbIX MOTUBOB M TeM. My3bIKaJIbHbIE 3JIEMEHTHI, BKIIIOUEHHbIE B U300paxa-
€MO€ NMPOCTPAHCTBO PACCKA30B, YaCTO YCHJIMBAIOT 3MOLMOHAIBHOE BO3JCHCTBHE
3MM30/I0B U CIIOCOOCTBYIOT UX CEHCOPHOMY BOCHPHUSITHIO.
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AHHoTanmsi. OCHOBHOE BHUMaHME YACIAETCS acleKTaM JKEHCKOTO NMUCATENbCTBA, PACIIHps-
FOIIIUM BO3MOXKHOCTH JKEHIITMH, BO BIUTENbHOU padoTe DiteH Cukcy «Cmex Meny3ser». CHKCy
CTPACTHO BBICTYIIAET 33 TO, YTOOBI YKEHIIUHBI BOCIPUHSIIN MUCHMO KaK HHCTPYMEHT CaMOBBI-
pakeHHs U OCBOOOXXIEHUS, Mojaras, 4TO OHO MOXET HE TOJIbKO M3MEHHUTh YaCTHYIO JKU3Hb,
HO U c(hopMHUPOBATEH KyJIbTYPY, HCTOPUIO M 00IIecTBO. B nccnenoBanum qOKa3pIBaeTCs, 9TO
gepe3 CaMOBBIPKEHHIE COBPEMEHHBIE YKEHIIMHBI MOTYT YTBEPAUTH CBOE MECTO B MHpPE MOJA00HO
TOMY, KaK B3I, Meay3sl IpeBpalian BparoB B KaMeHb. 3ydaercst cBA3b MEXIY SI3bIKOM,
CyOBEKTHBHOCTBHIO M Pa3HOOOpa3neM, KOTOPhIe B3aUMOCBSI3aHbI B (DeMUHUCTCKOM JUCKYpCE.
YKa3bIBaeTCs Ha BaKHOCTh BOCCTAHOBJICHHS SI3BIKA, KOTOPBIA MCTOPHYECKH MapTHHAIN3HPOBA
JKEHIIWH; OAYEPKUBAETCSI HEOOXOUMOCTh Pa3BUTHS MX CIOBAPHOTO 3amaca, KOTOPhIM aeil-
CTBHUTEIJIFHO OTPAXKAeT MX OIIBIT U CTpeMiIeHHs. TpebyeTcs co3aaTh cpely, B KOTOPOH JKeHIITMHAM
OyZeT mpenocTaBIeHO MPOCTPAHCTBO U MOAECPIKKA IS BBIPAXKCHHUS CBOMX MBICIICH U TyBCTB.
JKenmunam kpaifHe Ba)KHO pa3BUBaTh CBOW COOCTBEHHBIH T0JIOC, YBaXKaTh CBOE TEJO U HC-
MOJIb30BaTh SI3BIK, YTOOBI OPOCHTH BBHI3OB MaTpUapxallbHbIM HOpMaM. HemnpepbiBHas 6opbOa
3a TEH/JEPHOE PAaBEHCTBO M PacCIIMpEHHE IPaB U BO3MOXKHOCTEH MOIOTrpEeBaeTCS MPU3BIBOM
Onen CHKCY K >KEHIIMHAM BEpHYTh ceOe CBOM rojioca U ombIT. [loguepkuBaeTcs BaXKHOCTb
IPEAOCTABIEHHS XKEHIIIMHAM BO3MOKHOCTH MOOIIPEHUS, HECOOXOUMON IJIs1 CAaMOBBIPAsKEHHMS.
Jenaercst BBIBOJ, YTO JKEHCKHE MPOM3BEICHUS MOTYT IOCIYXKHTh KaTaIH3aTOPOM pa3pyliie-
HUS PENIPECCUBHBIX CUCTEM BIACTH C LIENBIO0 CO3AAaHUs CIPAaBEUINBOTO, PABHOIO, T'YMaHHOTO
¥ CBOOOJTHOT'O MHpa JIJIsl KEHIIIHH.

KiroueBble cjioBa: )KEHCKOE IMUCHMO, SA3bIK, HeMUHU3M, TeHIEPHOE PaBEHCTBO, DiieH CHKCY
3asiByieHne 0 KOH(INKTe HHTEPECOB. ABTOPHI 3aSBIIIOT 00 OTCYTCTBUH KOH()IIMKTa HHTCPECOB.

Hcropus ctaThu: NOCTYNWIA B pefakuuio 25 Hoa0ps 2023 r.; oTpenensupoBana 20 gexadps
2023 r.; mpuHsTa K myomaukanuu 6 sasaps 2024 r.

Jdas uutupoBanus: Ojha S., Ojha J.K. From silence to speech: Women’s breathing space
in “The Laugh of the Medusa” // Becthuk Poccuiickoro yHuBepcuTeTa apy»0bl Hapoaos. Cepus:
JluteparypoBeneHue. XKXypHamcruka. 2024. T. 29. Ne 1. C. 82-88. http://doi.org/10.22363/2312-
9220-2024-29-1-82-88

Introduction

Woman must write her self: must write
about women and bring women to writing,
from which they have been driven away as
violently as from their bodies.

Hélene Cixous, 1976
When women write they enjoy their breathing space. Helen Cixous, the famous
French Philosopher and literary critic calls it the The Laugh of the Medusa.

Medusa’s laughter stands for the laughter of women who would be triumphant
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when they will express freely and loudly. Cixous views on women’s writing
and expresses her belief in its power to bring change in the lives of all women,
the culture and history and the society at large. In the paper we explore
the dimensions of women’s writing and emancipation of women by exploring
themselves and appriciating the space of empowerment.

Medusa, is a Greek mythological figure. It is believed that Medusa was
the only mortal out of the most famous of monsters-Gorgons. Any one who looked
directly at Medusa turned to stone. Medusa in greek world petrified everyone
opposing her; similarly, today’s Medusa can also laugh triumphantly as women
must engage in writing for themselves and for other women. Women have been
barred, diverted from expressing freely because of their bodies. But the same
body, under the same laws, history, and culture can determine the future.

Professor Helen Cixous, a French poet, dramatist, philosopher, literary critic,
rhetorician, and feminist author, wrote an essay titled “The Laugh of the Medusa”.
It was originally written in 1975, in French and was translated and released
in English in 1975. Helena Cixous is considered as one of the three mother of
the post structuralist feminist theory. The other two are Julia Kristeva and Lucy
Irigary. Since 1990 these three together have considerably influenced french
feminism and feminist psychoanalysis. Cixous’ writing was influenced by Freud,
Lacan, Derrida and Arthur Rimbaud.

Discussion

The study focuses on women’s writing and about impact of it on women
and on the overall society. Cixous expresses her belief in its power to bring change
in the lives of all women, the culture and history and the society at large.
“The Laugh of the Medusa” stands for the laughter of women who would be
triumphant when they will express freely and loudly — the desires of their
body and mind.

Cixous writes as a woman toward women. She reminds them to be honest
with themselves. She says, listen to what your bodies have to communicate,
know your body, respect it, hear carefully its vibrations, its notes, its rhythm-
synchronise all in a symphony. Women have to find their own voices, speak and
write honestly what they want to. Women cannot ignore the vibrating chord
within their body, rather they have to acknowledge it. Cixous (1976) promotes
a radical feminist literary style that celebrates the body and the unconscious while
rejecting patriarchal norms. She exhorts women to oppose and disrupt patriarchal
power systems using words.

Cixous talks of “the infinte richness of women’s constitutions’, “their imaginary
is inexhaustible”, “their stream of phantasms is incredible”. Every woman has her
own universe that she has been covertly living since early childhood. Within their
bodies are worlds of searching, that elaborate their knowledge. Their bodies are
experimental fields where they are able to accurately interrogate their desires
and passions. J. Kristeva (1980) makes the case that literature and the arts may
provide a forum for delving into the complexity of human subjectivity and iden-
tity to investigate the connection between language and desire. She emphasizes
how crucial it is to challenge conventional language and social standards.
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Women must feel the urge to celebrate the functioning of their bodies. Women
also have their natural flows, they must claim their desires, and freely express
the unheard songs to the world. They are not demonic figures, there is no need
to feel guilty about what they are. They must examine why they are so. There is
need to create true text of women without being scared of the entire capitalist
machinery that is patriarchal and anti women.

Men have divided women, have made them stand against each other and
have constructed the infamous logic of anti love. Women see each other through
mens perspective and interpret through their minds. Women are used by men to
satisfy their imperialistic desires. This has lowered women’s self image. It is im-
perative to understand that the new woman should be liberated from the old one.
According to S.M. Gilbert and S. Gubar (1979), cultural conventions and expecta-
tions that consigned women authors to the home sphere often held them captive
throughout the 19th century. They suggest the metaphor of the “madwoman in
the attic” to represent the suppressed creativity and yearning of women. While
attempting to understand the relationships between race, gender, and sexual orien-
tation, A. Lorde (1984) makes the case for the value of valuing diversity.

I write to you from the depths of a solitude in which I have just recognized
myself. [ should not be the prey of this lie which is my fate. And yet I was ship-
wrecked in this abyss, I cannot touch the bottom, and I am drowning slowly
(Cixous, 1976).

Cixous talk of breathing space for women. The body censored is like
the breath censored. When women will speak freely, their substance will reach to
every woman; thus strengthening the entire community of women. Men usually
see women in terms of sex. Cixous sees women writing as a way to realise their
individuality that will transform women, the history and culture. Now is the time
to break away from the past, to forget it, to reshape it. Two things are to be done,
one to destroy and the other to project. According to V. Woolf (1929), to produce
work that represents their experiences and viewpoints, female authors need to be
financially independent and have their own place. She emphasizes how crucial
a nurturing atmosphere is for women's artistic expression.

Cixous strongly writes as a woman toward women. She reminds them to be
honest with themselves. She says, find your own voices, speak and write honestly
what you want to. This journey from ‘silence to speech’ has to be taken by every
woman. According to E. Showalter (1985), a feminist method to literary criticism
that may find and promote women's voices and opinions, women's work has often
been neglected and excluded from the literature.

Cixous talks about the relationship of one woman to another, of all women
to each other. The first music of the first voice of love passes on from mother to
daughter and from one woman to another. This nector within her; when expressed
would be in white ink. Cixous implores women to write out of love of self,
of culture and of life. So that today’s persues may not behead Medusa and another
Athena not fix the head on the shield.

Speech is the most natural phenomenon of any living entity. Birds, animals,
insects, trees, plants, flowers or elements of Nature like Water, Air, Sky, Earth all
have their speech-their expression. Speech is Life. To be speechless is like being
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lifeless. Speech thus is as essential as breath. When the speech of a living entity is
obstructed, controlled or suppressed it is like depriving that entity of life itself.
So when women's voices are not heard it is a striking sign of suppression of their
breath, their life. When women do not speak it is also a striking sign of lifelessness.

Women have innate qualities of creation. They are sensitive and compassionate
to everything and everyone around them. Women tend to explain and express their
concern, their feelings. They have been granted varied capabilities of expression.
Women use these to speak, to express the true emotions of the heart, and experiences
of the body and mind. They dance, they sing, they draw, they embroider, they make
floor-paintings and wall-paintings, they decorate objects, they make clothes and
accessories. They also write, they speak, they shout, they quarrel; but whatever
women do to express themselves is one form or the other of their speech. This
speech is honest and trustworthy.

What matters most in the social setup are their desires and wishes. They want
to dismantle the structures of power and privilege — access to which is denied to
them. Cixous inspires women to speak, and to breathe, and to live as strong
figures. She also inspires them to be compassionate, the natural flow of which
must reach from one woman to another and from one generation to another. Only
then can women exist as living entities.

Cixous addresses the value of language and the need for a new vocabulary
that incorporates the experiences of women. She argues that women need to take
back the terminology that has been used against them and develop their own
vocabulary that represents their goals and experiences. Cixous is a supporter of
a language that frees women from patriarchal society's restrictions so they may
speak honestly and freely.

L. Irigaray (1977) contends that women's bodies and experiences are often
left out of philosophical discourse while criticising standard Western ideas of sub-
jectivity. She stresses the need for a new vocabulary that can communicate wom-
en's subjectivity and the need of embracing diversity. She emphasizes the need of
acknowledging and rejecting the patriarchal ideals that underlie these depictions
in addition to recognising the possibilities of horror as a medium for feminist cri-
tique. G. Anzaldua (1987), while advocating for a new mestiza consciousness that
may welcome and enjoy hybridity, speaks to the challenges of balancing many
identities and cultural practices and emphasising the need of dismantling current
power systems and developing fresh means of expression.

L. Irigaray (1985) looks at how language and women's bodies are related,
arguing that traditional philosophical and linguistic discourse has overlooked
the reality of women. She highlights the need of recognising diversity and offers
a fresh language that could better capture the subjectivity and experiences of
women. In exploring the connections between feminism and psychoanalysis,
S. Kofman (1985) makes the case that both might provide a forum for delving
into the experiences and subjectivity of women. She criticises conventional psy-
choanalytic theories that fail to account for the experiences of women, and she
suggests a feminism-based strategy that might upend patriarchal expectations and
hierarchies.
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As far as western and non-western women voices are concerned, on one
hand, the propensity of western feminist studies to generalise women's experien-
ces and disregard the particulars of non-western settings is criticised by C.T. Mo-
hanty (1988). She advocates for a more intersectional strategy that acknowledges
the variety of experiences that women have as well as the influence of colonialism
and imperialism on feminism. While on the other hand, the western feminist rhe-
toric to talk for and about “subaltern” women without allowing them a voice is
criticised by G.C. Spivak (1988) by asking for a more inclusive and intersectional
feminist politics and says that the power systems that marginalise these women
also make it difficult for them to be heard and respected.

These sources provide a variety of theoretical and artistic viewpoints on
women's writing, emphasising the need of questioning society conventions and
establishing safe places for women to express themselves. The writers promote
a women centric approach to literature and criticism that may unearth and cele-
brate women's viewpoints and experiences. It is imperative that the society listens
to and values women's voices.

From Cixous's renowned work, the idea of “The Laugh of the Medusa” as
a representation of women's rebellious strength and creative potential develops.
The additional references build on and contextualise this notion, highlighting how
crucial it is to give women's writing a voice and to challenge patriarchal expecta-
tions and systems. These sources provide a wide variety of thoughts and viewpoints
on women's writing, its difficulties, and the potential it brings. They provide
an invaluable resource for anybody looking to learn more about the achievements
made by women to literature and culture as well as to promote the freedom of
speech for all women. According to L. Bell (1989), women's literature may question
and disrupt present cultural standards while also creating a platform for women's
voices to be heard. Important is to concentrate on the need of fostering an atmo-
sphere that is supportive to women.

Conclusion

The need for women to reject the patriarchal systems that have silenced and
oppressed them by writing about and reclaiming their own voices and experiences,
is advocated by Cixous. The writing by women can be a source of strength and
emancipation, and by writing about other women and themselves, women may
carve out a place for their own originality and self-expression. Women must re-
claim their voices, their roles and must advocate for a rewriting of power relations.

The inspiring essay “The Laugh of the Medusa” by Cixous urges women
to embrace their identities, aspirations, and voices. She argues that women need
to express themselves with writing and coin new vocabulary to explain their goals
and experiences. It can be powerful for women to use their expressions and nar-
ratives to break free from the exploitative patriarchal social arrangements and
imposed restrictions to create a new future for both themselves, and the society
at large.
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JIOBaHUH PACCMATPUBAIOTCS 00¢ 001acTH OJTHOBPEMEHHO, 2 UMEHHO JIUTEPaTypHas! )KypHaIHU-
CTHKA U TO, KAK OHA CTUPAET T'PaHUIIBI MEXKY TOBECTBOBATEIHHBIM IMUCHMOM M (DaKTUYECKIM
COOOILIEHNEM, TTOCPEJCTBOM CPaBHEHHUS M30paHHBIX MMPOM3BEACHUN HAy4YHO-TIOBECTBOBATEIHHOM
nuTeparypbl. AHanmmzupyetcs poman [[pHa Mopca «YOuiictBo B marazune orm» (2013). Or-
MedaeTcsl HeXKellaHue OOIIecTBa MPHU3HABATh NAaHHYIO (OpPMY peropTaka Kak ayTeHTHIHYIO
1 HaJCKHYIO, TOCKOJIBKY €r0 JUTEPAaTyPHOCTh OIIHOO0YHO MCTOJIKOBBIBACTCS KaK KOMIIpOMeE-
TUpYOIIasi 00bEKTUBHOCTh MaTepuana. VM3yJaercs, Kak JuTepaTypHas *KypHaAITUCTUKA BITUCHI-
BaeTCsl B PaMKH JIUTEPATYPHl U KypHAIUCTHKH. CTaBATCS CIEeAyIOIINe HCCIeI0BaTEIbCKUE
BOIPOCHI: TJie BCTpeYatoTcs (akThl U BBIMBICEN B JIUTEPATYPHO-KYyPHAIUCTCKUX MMOBECTBOBAHH-
sIX? KaK pelaTh BOIPOCH ayTCHTHYHOCTH, HAJCKHOCTH M JKYPHAIUCTCKON YECTHOCTH B TIO-
BECTBOBATEIBbHOW KXypHanucTuke? [IpearnpuHsaTa MOMBITKa OTBETHTH HAa 3TH BOIPOCHI C II0-
MOIIBIO TOJPOOHOTO aHAJIM3a TEKCTA KYyPHAINCTCKUX PACCIeI0BaHN , KOTOPBIE IPEICTaBIISIOT
co00li JOKyMEHTaJIbHbIE TPOU3BEICHHS, XOTS U JIUTEPATypHBIE TI0 CBOSH MPUPOJIE.

KuarodeBsble cjioBa: nuteparypa, KypHaJTUCTHKA, XyIOXKECTBEHHAas JUTepaTypa, HOKYyMEH-
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Introduction

We can’t write the beautiful narrative sto-
ries that we all dream of unless we can get
some things from the mouths of our sources.
They must be comfortable enough to tell us
anything. In journalism school, no one called
the interactions between journalists and sources
relationships, but that’s what they are.

1

Wilkerson, “Telling True Stories”

We are familiar with journalistic narratives, but little do we about the pro-

cess behind the creation of a journalistic piece. We take for granted the objectivity
of journalistic narratives. However, an alternate mode of journalism, referred to
as ‘literary journalism’2, challenges the centrality of an objective style of narration
to journalistic reportage. What is it? How is it that literary journalists are able to
give authentic information without resorting to an objective tone and style of
narration? How literary journalism different from traditional or conventional jour-

"'Research. (2021). In B. Wielechowski, Introduction to Narrative Journalism.
UM-Dearborn Open Education. Retrieved November 25, 2023, from
https://oer.pressbooks.pub/narrativejournalism/chapter/chapter-2-research/

2 Athitakis, M. (2012, June 7). Critical views on literary journalism. National Book Critics
Circle. Retrieved November 25, 2023, from https://www.bookcritics.org/2012/06/07/critical-
views-on-literary-journalism; Keeble, R.L. (2018, July 30). Literary journalism. Oxford Research
Encyclopedia of Communication. https://doi.org/10.1093/acrefore/9780190228613.013.836; Myers, D.G.
(2012, May 4). Literary journalism: What it is, what it is not. Commentary Magazine. Retrieved
November 25, 2023, from https://www.commentary.org/d-g-myers/literary-journalism/
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nalism? What is this style of subjective reportage that is popular among journalists
and writers of fiction alike, even as early as the mid twentieth century as seen in
the works of Gabriel Garcia Marquez and Truman Capote?*

Literary journalism is acknowledged by a few more names, such as new jour-
nalism*, docufiction, immersion journalism, and narrative journalism. The term is
also used interchangeably with creative nonfiction. The term ‘new journalism’ was
coined by an English poet and cultural critic, Matthew Arnold, in 1887 which de-
fined an entire genre of newspaper history. The term was later codified and popu-
larized by author Thomas Wolfe, an American author in the 1960s and 1970s,
in his anthology of journalism, The New Journalism®, and in several other articles
published by the author. A piece of literary journalism unites elements of the gen-
re of journalism and narrative literature. This genre intends to convey a factually
accurate story, using carefully researched and gathered pieces of evidence from
various reliable sources. ‘Literary journalism’ is a form of nonfiction that unites
facts with narrative techniques and a stylistic approach traditionally aligned with
fiction. Today, the literary journalistic style is adopted in narratives published
across media, both digital and print.

Thomas B. Connery defines literary journalism as “nonfiction printed prose
whose verifiable content is shaped and transformed into a story or sketch by use
of narrative and rhetorical techniques generally associated with fiction.” Through
these stories and sketches, authors make a statement or provide an interpretation
about the people and culture depicted. Norman Sims adds to this definition by
suggesting that the genre itself allows readers to “behold others’ lives, often set
within far clearer contexts than we can bring to our own.” He suggests that “there
is something intrinsically political and strongly democratic about literary journa-
lism, something pluralistic, pro-individual, anti-cant, and anti-elite” (Sims, 2008).
W.G. Nicholson says that New Journalism is an essential response to the televi-
sion era, which threatened print journalism as well as fiction. Nicholson quotes
Clay Felker, the editor of New York Magazine, saying, “We had to do something
television could not do. It was not enough to give interpretation. We had to give
style, t00”. However, how did it all start?

Discussion

Historical background. According to Norman Sims, author of the seminal
The Literary Journalists (1984): “I think you should look to the 1970s or 1980s
in the US for the true start of literary journalism as a discipline. The New Journa-

3 Marquez’s “The Chronicle of a Death Foretold” (1981) and Capote’s “In Cold Blood” (1966).

* New journalism — criticism. Technology trends. (n.d.). Retrieved November 25, 2023,
from https://www.primidi.com/new_journalism/criticism

3 Wolfe and the new journalism. (n.d.). Chicago Public Library. Retrieved November 25,
2023, from https://www.chipublib.org/wolfe-and-the-new-journalism/

6 Feuerherd, P. (2018, September 28). How Truman Capote advanced the new
journalism. JSTOR Daily. Retrieved November 25, 2023, from https://daily.jstor.org/how-
truman-capote-advanced-the-new-journalism/

JIMTEPATYPOBEJAEHUWE. 3APYBEXHBIE JINTEPATYPhI 91



Kavya T.K., Nair B.M. 2024. RUDN Journal of Studies in Literature and Journalism, 29(1), 89-102

lism made such a splash that lots of journalism departments started teaching
courses on the subject in the seventies (as they will in the future on ‘fake news,’
probably)” (Sims, 2008). Literary journalism owes its beginnings to the 16th cen-
tury, with Michel Eyquem de Montaigne, popularly known as Lord of Montaigne,
one of the most significant philosophers of the French Renaissance. He was the first
one to popularize essays as a literary genre. His essays unified casual anecdotes
and autobiography with intellectual insight. One of the finest art critics in the his-
tory of English Literature, William Hazlitt wrote about Montaigne in his essay,
“On the periodical essayists.”

The style and spirit of Montaigne’s essays were echoed by Steele in his
The Tatler publications in 1709, followed by Addison and Steele’s combined work
The Spectator (1711). Both the journals focused on issues and concerns of the
eighteenth century and the English public. Joseph Addison and Richard Steele’s
publications functioned not only as a news reporting medium but also as an enter-
taining look into their period’s attitudes, tastes, and styles. The avowed intention
of The Tatler was to present accounts of gallantry, pleasure, entertainment, poet-
ry, and of foreign and domestic news which were reported and issued from vari-
ous London coffee houses and chocolate houses. Very soon, The Tatler digressed
from its intentions and began investigating manners of the society, establishing its
principles of ideal behaviour in terms of a perfect gentleman and gentlewoman,
and its standards of good taste. Duelling, gambling, rakish behaviour, and co-
quettishness were criticized, and virtuous action was admired. The periodicals
had an explicit Whig’ allegiance and were several times drawn into political con-
troversy.

After Steele and Addison, Benjamin Franklin incorporates this style in the
New England Courant (1721), published by the Franklin brothers. Unlike other
newspapers and journals, they published essays that were attributed to various
men of eminence in the colony and were independent in their own tone and of-
fered a more critical account of the government and contemporary public figures.
William Hazlitt is another proponent of early iterations of this style of journalism.
He was a part of various publications, including The Champion, The Examiner,
and The Edinburgh Review. Hazlitt introduced the ‘familiar’ essay, a style that
adopted a subjective perspective and a conversational tone to discuss human expe-
riences. His writing style was simple, colloquial, insightful without any literary
pretension, brief, abrupt, vigorous, forceful, direct, ‘fake news,” probably with
frequent uses of figures of speech to emphasize his point of view.

One of the most evident roots of literary journalism can be traced back to
the late 19th century during the American post-civil war period. Journalists like
Lincoln Steffens, the first police reporter from The Muckraker newspaper, chal-

7 A political faction and then a political party in the Parliaments of England, Scotland, Ire-
land, Great Britain, and the United Kingdom. Between the 1680s and the 1850s, the Whigs con-
tested power with their rivals, the Tories. The Whigs merged into the Liberal Party with the Peelites
and Radicals in the 1850s. Many Whigs left the Liberal Party in 1886 to form the Liberal Unionist
Party, which merged into the Conservative Party in 1912.
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lenged the traditional understanding of journalism — that reporters were only sup-
posed to write the ‘objective truth.” Steffens believed that there was a story in
each case and that once a reporter finds what has happened, he can write a novel
for himself and a short story for the newspaper. He did something which was
never done before and was influential in modern news outlets’ incorporation of
a literary journalistic style to report events innovatively and appealingly. Many
writers seriously took Steffens’s advice seriously, including Joseph Pulitzer, who
popularized this style further. Pulitzer exposed political corruption and crusading
investigative reporting with publicity stunts, blatant self-advertising, and sensa-
tional journalism. He made newspapers a source of entertainment and information
by including comics, women’s fashion coverage, and sports column. He made
such a massive contribution to journalism that the Pulitzer prizes were established
after his death and bear his name.

Clay S. Felker, who is known as the father of the new journalism move-
ment, made a massive contribution to literary journalism. He was a pioneering
editor who founded New York Magazine and helped launch the new journalism of
the 1960s. During the earlier stages, the magazine was published exclusively on
Sundays and soon became “the hippest Sunday reading in town,” as Newsweek
put it. He was known for introducing a large number of journalists into the pro-
fession, including the well-known Tom Wolfe, Truman Capote, and Gay Talese.
The New York Times addressed this tremendous change, observing that “few jour-
nalists have left a more enduring imprint on late 20th-century journalism — an im-
print that was unabashedly mimicked even as it was being mocked — than Clay
Felker” (The New York Times, 1955). Felker’s idea on journalism has helped cre-
ate the notion of the writer as a star. He gave his writers the liberty to roam around
the city to collect news and write them from a subjective point of view. The ma-
gazines had in-depth articles on politics, crime, and finance with a little infor-
mation on shopping, restaurants, reviews, and listings that made New York Maga-
zine, in the founder’s words, “a guide on how to live in this city”.®

When this new style of reporting had permeated mainstream news reportage
in the 1950s, it was time again for a change once again. One of the first nonfiction
investigative novels was written and published in Spain by Rodolfo Walsh, titled
Operacion Masacre (1957)°.

Towards an emotional bond. The investigative novel trend grabbed public
interest, which resulted in a few more publications of similar genre, such as Tru-
man Capote’s In Cold Blood in 1966, a book that is credited as the first significant
nonfiction novel in English, and Tom Wolfe’s The Electric Kool-Aid Acid Test in
1968, which is an example of the new journalism literary style. Capote exercises

8 Schudel, M. (n.d.). Clay Felker. Oral Cancer Foundation. Retrieved November 25, 2023,
from https://oralcancerfoundation.org/people/arts-entertainment/clay-felker/

® Walsh assumed a false identity to collect evidence regarding the murder that the text is all about.
Operacion Masacre was regarded as a police novel for the poor. Walsh provides portraits of the victims,
reconstructs the events, and shares testimonies of officials, and victims whom he has investigated as
a journalist and also as a writer. Operacion Masacre by Rodolfo Walsh. (n.d.). Goodreads. Retrieved
November 25, 2023, from https://www.goodreads.com/es/book/show/1207644.Operaci n_Masacre
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the manner of new journalism in his account of the Kansas murders, using first-
person descriptions to connect the murdered family and their killers. When in the
first-person narrative'?, the readers can know the true feeling of everyone within
the text where they create an emotional bond with the writing. Capote declared
that his technique was closer to reality than the more traditional crime reporting
form. This style, takes the dispassionate journalistic witness out of the story and
replaces him with a reporter immersed in the story. Capote humanised his sub-
jects, including the leading crime investigator, the family, and, most controversial-
ly, the killers. Though Capote is credited with popularizing this new form of
journalism, the origins of style is indebted to the works of Daniel Defoe, from
the eighteenth century, and several American writers from the nineteenth century'!.

A manifesto for this new type of journalism was published by Tom Wolfe
and E.W. Johnson in 1973, The New Journalism. This anthology had a collection
of examples of new journalism, and these examples were those that were not found
in the newspaper but were typical examples, that could be found only in a literary
piece. They were not the traditional journalism by traditional journalists, but those
were written by literary journalists, overlaying a variety of issues from the frivolous
to the deadly serious. Wolfe remarks that: “New journalism was the term that caught
on eventually... At the time... one was aware only that all of a sudden, there was some
sort of artistic excitement in journalism, and that was a new thing in itself” (Wolfe,
Johnson, 1996). Wolfe alludes to the new genre as journalism that reads “like a novel”
because it makes use of the four techniques used by novelists, that is, setting the story
in specific scenes instead of in dislocated “historical” trends, extensive use of realis-
tic dialogue, point-of-view narration from the perspective of characters, and an eye
for every day “status” details that reveal the characters’ social reality.

The nonfiction investigative writers stood out as literary journalists and at-
tracted a broad audience because of their unique experimental writing style. They
emphasised the literary devices and techniques in their investigative literary pieces.
Literary or narrative journalism is not merely telling stories to the readers; it is
a complex genre with multiple layers of contexts, truth, twists and turns. When
handled well by the writers, facts become essential and compelling elements for
the readers. It all depends on the journalist and their writing ability. A literary
journalistic piece, just like traditional journalistic pieces, focuses on accuracy
and truth, and covers authentic and well-researched events. However, it does so
by literary journalism by appealing to human emotions, making sure that it con-
veys a personal story behind a public one. A narrative journalist ensures that piece
has a detailed plot'? that comprises a rising action, falling action, exposition, con-

10 Reilly, S. (2021, March 2). The advantages and disadvantages of first-person perspective:
Essays. Retrieved November 25, 2023, from https://sebreilly.com/essays/the-advantages-and-
disadvantages-of-first-person-perspective/

! Such as John Steinbeck, Mark Twain, and Ernest Hemingway during World War II.

12 Aristotelian concept of plot. (n.d.). Retrieved November 25, 2023, from
https://www.bachelorandmaster.com/criticaltheories/aristotelian-concept-of-plot. html#. YIk TfYtBxaQ);
The traditional plot structure. (n.d.). Super Summary. Retrieved November 25, 2023, from
https://www.supersummary.com/plot/; Plot: Importance, elements, and construction: Aristotle. (2020,
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flict, climax and resolution. One of the most critical aspects of a literary journal is
the point of view!'?; the point of view or perspective is a crucial factor in deciding
whether to convey the truth subjectively or objectively.

Extant research on narrative journalism has mostly been related to its gener-
ic features and its migration from the newsroom to online forums through videos,
slideshows, illustrations, and the changed process of newsgathering for these online
narratives. Extant scholarship has attempted to arrive at a definition for the term
‘narrative journalism’ and its specific generic attributes. Research on narrative jour-
nalism examines the gaps between the narrative journalism from the knowledge
that regular reading audiences possess. The narrative journalism in the minds of
the common audience cannot be the true definition of narrative journalism, there are
differences between the already known meaning and the real meaning. The reading
audiences are more closely in touch with the narrative journalism and its form
and style. There is also an investigation about the scientific literature, especially
between 1998 and 2017, which resulted in the publication of almost more than
a hundred journal articles on narrative journalism. Critical discourse on journalism
today also anticipates the future of narrative journalism. The difference between
fake news and narrative journalism is also a widely discussed topic by scholars,
along with a redefinition of the terms, where fake news has taken liberties with
the truth and has been taking liberties with the truth, and the narratives take liberties
with the style and format than the truth present. “We live in a culture of blur and
hybrids,” says Mark Lawson (Keeble, 2018). There is a blurring of boundaries be-
tween fact and fiction when it comes to literary or narrative journalism.

When truth is stranger than fiction. On the floor, Ryan saw scattered
bloodstains, which grew more concentrated as he advanced to a back corner, near
a five-foot chalkboard inscribed with coloured chalk: “May each of us equally
enjoy happiness and the root of happiness.” He noticed even more blood at
the base of a purple door, as if it had seeped from the other side. He gently pushed
the purple door. It stopped, hitting the side of a body (Morse, 2013).

Though it reads like a work of fiction, the above excerpt is from a nonfiction
investigative novel by Dan Morse, The Yoga Store Murder: The Shocking True
Account of the Lululemon Athletica Killing'?. This novel is often considered a fine
piece of a literary journalism, a work of true crime. The Yoga Store Murder, pub-
lished in 2013, details a murder that happened on 12 March 2011 inside a Lululemon

March 7). School of Literature. Retrieved November 25, 2023, from https://www.msmsol.com/2020/03/plot-
importance-elements-and.html

13 Cadman, B. (2018, April 30). The importance of the point of view. Writer's Life.
Retrieved November 25, 2023, from https://writerslife.org/importance-point-view/

14 Augenstein, N. (2013, June 19). New book: Lululemon murderer was likely a prostitute. WTOP
News. Retrieved November 25, 2023, from https:/wtop.com/news/2013/06/new-book-lululemon-
murderer-was-likely-a-prostitute/; Stashower, D. (2013, November 29.). The Yoga Store Murder:
The shocking true account of the Lululemon Athletica killing by Dan Morse. The Washington Post.
Retrieved November 25, 2023, from https://www.washingtonpost.com/opinions/the-yoga-store-murder-
the-shocking-true-account-of-the-lululemon-athletica-killing-by-dan-morse/2013/11/29/36493¢46-51fc-
11e3-a7f0-b790929232¢1_story.html
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Athletica retail store in Bethesda, Maryland, in one of the nation’s wealthiest suburbs.
The incident shook the whole country with the murder of a thirty-year-old woman
who was stabbed over 331 times with six different weapons, the rape of a twenty-
eight-year-old co-worker, and the six-day trial that followed'®>. The writer spoke
to more than 150 people to collect the data to produce this work of investiga-
tive crime.

The Yoga Store Murder details the murder of Jayna Murray by her co-worker
Brittany Norwood as Jayna saw Brittany steal a pair of leggings from the store.
There were 331 wounds on Jayna’s body, out of which 105 were defensive wounds,
and Jayna was alive for most of them. She had six blunt wounds to her head
and another blunt wound that crushed her skull. The injuries to her skull caused
bruises to the inner part due to a tremendous force. A fracture broke Jayna’s skull,
and her spine was severed by a knife wound that went through her neck to her
brain, and eventually caused her death. She had wounds in various parts of her
body, such as on her shoulder, to the lower back, and two to the back of the head;
she was also strangled, her head was cracked with a one-foot metal bar that was
part of the cargo rack. The prosecution believes Jayna was assaulted for twenty
minutes, and most of her injuries were inflicted when alive. Dan Morse records
such a brutal murder in the text and recreates the incidents before the murder, after
the murder, the investigation from various ends, characters, and scenes, and also
the trial period.

Sectional fusion and the eye of a narrative. The Yoga Store Murder has
the structure of a novel with four sections and several chapters under each section.
The chapters act as a bridge between each incident that has took place in different
places at different time. The transition between the sections and chapters would
help the readers to understand and digest the information in the transition process,
and it gives space and pause for the readers to absorb it as a whole.

The four sections in The Yoga Store Murder serve different purposes: the first
section, Bethesda reveals the discovery of the crime; he second section, Brittany
and Jayna, gives an overview of the lives of the two girls, the two leads of this
true-crime narrative; the third section, Zeroing In, is about unveiling the crime and
joining the dots; and the last section, Why? concludes the narrative satisfactorily,
the incident and its aftermath. Morse has divided the sections in such a way that it
coheres as a narrative and progresses with a certain momentum.

15 Lululemon Murder. (2022, March 7). Forensic Tales. Retrieved November 25, 2023, from
https://forensictales.com/lululemon-murder/; Woman says she was Brittany Norwood's cellmate. (n.d.)
Bethesda News. Retrieved November 25, 2023, from http://bethesda.wusa9.com/news/news/woman-says-
she-was-brittany-norwoods-cellmate/55264; Blanco, J.I. (n.d.). Brittany Norwood. Murderpedia,
the  Encyclopedia  of  Murderers. Retrieved  November 25, 2023, from
https://murderpedia.org/female.N/n/norwood-brittany.htm; Heim, B. (2021, June 8). Lululemon:
The horrifying murders over a pair of leggings. Film Daily. Retrieved November 25, 2023, from
https://filmdaily.co/obsessions/true-crime/lululemon-murder/; Brittany Norwood: The woman behind
the Jayna Murray Murder. (2021, October 14). Your Daily Hunt. Retrieved November 25, 2023,
from https://www.yourdailyhunt.com/brittany-norwood-the-woman-behind-the-jayna-murray-murder/
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The Yoga Store Murder has very closely followed the structure of a novel
which gives a perfect impression of a literary work. The build-up over four sec-
tions highlights the absolute horror of the crime. “The term ‘novel’ is now applied
to a great variety of writings that have in common only the attribute of being ex-
tended works of fiction written in prose” (Abrams, 1999). One of the characteris-
tic features of a novelistic narratives is narrative perspective. The narration of any
text depends on the voice that relays the narrative. This narrative voice mediates
between the reader and the text, and is referred to alternately as the point of view
or the eye of a narrative. “Point of view signifies the way a story gets told —
the mode (or modes) established by an author by means of which the reader is
presented with the characters, dialogue, actions, setting, and events that constitute
the narrative in a work of fiction” (Abrams, Harpham, 1999). There are numerous
ways to present a viewpoint in a narrative; but this perspective is particularly rele-
vant in relaying a true event. In the text, for instance, Morse is expected to relay
the events as they happened from an objective point of view, uninfluenced by per-
sonal biases and opinions. It is thus essential to ask the question ‘who is telling
the story?’ Here we see that the narrative is relayed from multiple perspectives.
The writer did not only focus on Jayna Murray, the one who was murdered,
or Brittany Norwood, the one who was raped, or Jim Drewry or Dimitry Ruvin,
the detectives; but also, on the point of views of the employee of the adjacent
store and a customer who was in an Apple store next to the yoga store. Like Ca-
pote in In Cold Blood, Morse relays not merely the events but also describes
the thoughts of the “characters” involved:

Now, though, she looked to her right and listened. The sounds were high-
pitched yelps and squeals, and low-pitched grunts, thuds, a dragging noise, as if
something heavy was being moved. Jana thought they might be coming from
a room near the back exit or a room upstairs, where technicians were still on duty
(Morse, 2013).

The above excerpt is from one of the minor characters’ perspectives, Jana
Svrzo, the employee in the adjacent building of the yoga store; she does not ap-
pear as frequently as the others and is of marginal significance to the unfolding of
the narrative, and yet, the writer begins the narrative from her point of view, inching
closer to the scene of the crime as the narrative unfolds by progressively relaying
the perspective of characters who were in close proximity to the incident:

The two walked in. Ahead of them was a long narrow space with wooden
floors and high ceilings. Ryan had never been inside a Lululemon shop. He thought
it looked kind of like a Gap, with lots of low racks and tables full of bright-colored
clothes. He walked to the back as Rachel waited up front. “Anybody here?” Ryan
called out. “Anybody here?” No response (Morse, 2013).

The passage mentioned above is from a passer-by’s point of view, twenty-
six-year-old Ryan Haugh, who came to a nearby Apple store to buy an iPad 2.
Haugh also appears only once in the text, unaware that he is at the scene of a crime.
This technique employed by Morse — progressing from peripheral perspectives to
central ones in a bid to build suspense — aids in piquing readerly interest in a nar-
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rative that is already familiar to the readers via conventional news coverage of
the incident. How does one sustain readerly interest in an incident that has played
out in the public imagination? Morse finds the answer to the question through
the deft deployment of perspectival shift to multiple subjective experiences of
the fateful evening at the Lululemon Athletica:

Now, as Ruvin stood behind the cash registers, he spotted a supply of bright
red reusable shopping bags displayed so customers could see them. The bags
showed the silhouette of a woman in a yoga pose and were covered with all kinds
of sayings (Morse, 2013).

Brittany was wheeled into room 12, a private area in the emergency when
a detective named Deana Mackie walked in, she saw Brittany on her back, her
face still caked in blood — the way it would stay until it could be swabbed for
clues (Morse, 2013).

A patrolman found Jayna’s car, a silver Pontiac, parked about three blocks
from the yoga store in a lot behind the farmers that seemed a little strange. If Jayna
had driven back around 10:00 P.M., wouldn’t she have been able to get a closer
spot? (Morse, 2013).

The three excerpts mentioned above are from the perspective of three detec-
tives who were working on the case since the reporting of the crime. He inter-
sperses these subjective observations with the objective, third-person perspective
that is usually adopted in journalistic writing:

To the Norwoods, judge Robert Greenberg had forcefully declared that Brit-
tany was in full command of her faculties, and had not been in some kind of psy-
chotic daze after spending all night in the middle of a bloody crime scene that
made her incapable of being herself. Nor had any evidence been presented sup-
porting Brittany’s claims about masked attackers. In fact, her own attorneys had
argued that the story was such nonsense that detectives should have seen through
it immediately (Morse, 2013).

Alternating first-person witness reports with the presentation of verifiable
third-person accounts of observations by legal and judicial figures in the narrative,
Morse strikes a fine balance between eliciting interest and building confidence in his
readers. The narrative progresses without revealing the true murderer. Morse has
cleverly written his piece of work where he has revealed the killer only in the climax.

With these multiple points of view, the writer ensures transparency while also
depicting the people involved in the actual incident as relatable characters. The nar-
rative perspective also covers those who were not directly involved but were
thought to be involved in the crime. The different perspectives give the liberty to
the readers to play the detective in piecing the narrative together. Moreover,
the different perspectives present a rounded account of the incident and its after-
math. The readers begin reading unsuspectingly, but the narrative gradually forces
them to start questioning everything. Additionally, descriptions and details play
a vital role in this text. Description in narrative writing aids in getting the readers
involved. Crafting the details of the story is a technique that many writers try and
work hard to excel in. As Chekhov remarks, it is better not tell him that the moon
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is shining, but to show him the glint of light on broken glass (Donnelly, Chekhov,
2013). Details of a piece will help the readers experience the text rather than
merely reading it. Details bring every aspect of a narrative to life: the characters,
the setting, the plot, etc. A writer will be able to show things to the readers when
he involves every single detail, including the smell, taste, touch, sound, sight,
the warmth in the atmosphere, and the list goes on. Morse has wisely used all these
elements in his writing, to re-enact the murder for the readers instead of merely
informing and reporting. He also includes notes from the crime scene investigation,
the autopsy report, the testimony of witnesses who heard Jayna's screams, etc.

The Yoga Store Murder also shows unity of action: a beginning, a middle, and
an end. “A whole is that which has a beginning, a middle, and an end” (Butcher,
2008, p. 10). The Yoga Store Murder gives a sense of completeness. The text has
all the five stages of a plot suggested by Gustav Freytag- exposition, rising action,
climax, falling action, and conclusion, that is, the opening hook, character sketches,
plot highlights, core conflicts, and the end.

Truth over news. Several news channels .and newspapers reported the inci-
dent of this yoga store murder, but those form of media was different from the one
that Dan Morse wrote. How is it different? The news channels and papers merely
reported the incident, clearly identifying Brittany Norwood as the murderer. In his
narrative, Morse did not openly accuse anyone; he merely presents evidence and
first-person testimonies to the readers. Just the titles conventional news articles on
the issue illustrate this: for instance, Graham Smith’s article titled “331 wounds
inflicted with six different weapons: Yoga store worker found guilty of bludgeoning
colleague to death,” published in 2011. The section below is taken from an article
by Stewart J. Lawrence, published on 9 November 2011 (HuffPost), under the title
“Murder At Lululemon: Yoga's ‘Heart Of Darkness’?””:

Last week's guilty verdict in the trial of 28-year-old Brittany Norwood — ac-
cused of first-degree murder in the grisly slaying of her 30-year old co-worker
Jayna Murray — has brought to a close — for now, at least — the latest ugly chapter
in the history of Lululemon, the posh yoga apparel company whose suburban out-
let on the outskirts of Washington, DC was the setting for a killing that seasoned
homicide detectives have described as one of the worst they've ever seen. It would
be tempting to dismiss the savage murder — Norwood stabbed and bludgeoned
Murray an estimated 330 times over the course of 20 minutes, severing her spinal
cord — as a bizarre and random event. That's surely what the Canadian-based Lu-
lulemon, which seems to have nine lives when it comes to recurring scandal and
controversy, is hoping for. But for the American yoga community, which extols
the virtues of peace and non-violence, the killing raises deeply disturbing issues.
How could two female ‘yogis’ — the Sanskrit word for devotees of the ancient
Hindu practice — arrive at a place where lethal force became an ‘option’? And
what kind of workplace environment would fuel, or at least fail to ameliorate,
such a dispute?'¢

16 Lawrence, S.J. (2011, November 9). Murder at Lululemon: Yoga's ‘Heart of Darkness’?
HuffPost. Retrieved November 25, 2023, from https://www.huffpost.com/entry/when-yogis-kill-
the-grisl b 1077457
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We can juxtapose the style of this article with Morse’s narrative and observe
that stark difference in its direct style and objective tone. Morse, instead of repor-
ting the incidents blankly, ensures that the readers are emotionally invested in the
narrative. With his subjective writing, the readers are encouraged to imaginatively
reconstruct the scene of the crime. Morse’s text paves the way for them to actively
engage and connect with the narrative instead of merely reporting event and
giving information objectively. Journalism is at its best when facts are relayed
in an engaging manner. Morse text achieves this difficult balance deftly, as af-
firmed by Harold Schechter in his review:

A true-crime tour de force, with all of the features that make a whodunit great:
a suspenseful, intricately constructed plot; a taut prose style that wastes no words;
memorable characters brought to vivid life in a few deft strokes; and of course,
a dogged murder investigation that leads to a stunning revelation (Morse, 2013).

Conclusion

In the new journalism, the eye of the beholder is all — or almost all, says
Robert Stein. Literary journalism is a combination of narrative literature and fac-
tual reporting. There has been a lot of criticism against this form mainly because
its literariness is misconstrued as compromising the objectivity of the piece.

The major problem with literary journalism that the critics consider is the
threat to objectivity posed by questions of reliability and authenticity, and the nar-
rative liberties taken by the writer. What if the writer of literary journalism takes
too much liberty with the fictionalization of facts? The boundaries tend to be
crossed when the writer tries to give too much literary essence to a nonfiction text.
When nonfiction takes too much liberty than it should take and unbelievably ex-
aggerates information, the nonfiction text no more looks like a nonfiction text but
makes readers assume it is fiction. If the writer does not want to make it too lite-
rary and maintain the nonfiction qualities, then the writer may end up in mere re-
porting, which is no different from journalism's purpose. The writers should be
conscious of not making it a report and not making a fictional narrative. The bounda-
ries between fiction and nonfiction are fragile. Only experienced writers can main-
tain the boundaries.

There are audiences who prefer literary journalism, especially readers. Lite-
rary journalism is preferred for its trust and information. There is an assumption
among this generation that truth is almost not considered and not given im-
portance, and most people find pleasure in unreal things; fiction would be a per-
fect example of unreal, magical scenes. Literary journalism presents the real hap-
penings in a presentable way. The real happenings are not simple happenings but
the ones that are difficult to believe happened. Reality is presented with a taste of
fiction and wonder. Literary journalism usually delivers information that hap-
pened in an unrealistic way or in a way that no one would believe. The theme that
literary journalism focuses on is an investigative crime, and true crimes are under-
rated. People do not know to what extent a crime could be cruel and violent; when
the violence and brutality are presented in a written form through written text,
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it becomes a different experience for the readers. The readers involve themselves
with the text the most. More than reading and getting informed, they get them-
selves killed, injured, and hurt in the process of reading.

There have been predictions that newspapers are nearing their end even though
the print newspapers are very much active around us. The threat to the newspaper
made people come up with literary journalism. A particular group of people ac-
cept the upgraded form; in Claire Armitsread's!” words, “people who have visions
or visionary people look at the brighter and upgraded version rather than sticking
to the previous ones.” In the postmodern world, what is not possible. Everything
is an art as long as it pleases the audience and gives pleasure.

Questions should be posed differently. Instead of asking where the boundaries
are getting blurred, the focus should be on what this mutation of the form of factual
reporting says about the limitations of objective reportage and the possibilities
presented by an amalgamation of styles borrowed from news reporting and narra-
tive writing. In the near future, scholars should see literary journalism as a part of
journalism as well as a part of literature. There can be a taste of literature and vice
versa. “Newspapers that stress their storytelling function”, Broersma argues, “tend
to use an emotionally involving style, often characterised as sensationalism, that
aims to appeal to the emotions of their readers” (Broersma, 2017, p. xvi).
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AHHoTanus. JlutepatypHas ypHalIUCTHKa IIpeiaraeT cnocod AOHECeHUs! HH(POpMALUU O pe-
QIBHBIX COOBITHAX M MpobieMax Ooliee yBIeKaTeIbHBIM U SMOILHOHAIBHO 3P ()EKTUBHBIM CIIOCO-
OoM, 4eM TpaJuIOHHBIE HOBOCTHBIE JkaHPHL. OHA COENUHSACT Pa3pblB MKy JTHTEPATYPHBIM
MOBECTBOBAHUEM M KYPHAIUCTUKOM, MpHUBJIEKas ayJUTOPHUIO, KOTOpasi UIIET Kak [NIyOUHYy OCBe-
meHust (pakToB, TaK M 3aXBaTHIBAIOIIUM HappaTuB. JIuTepaTypHas *ypHAINCTHKA UMEET CBOU
0COOEHHOCTH, K KOTOPBIM OTHOCSITCSI IMMEPCHUBHOE IIOTPYKEHHE, Crenuduieckas CTPyKTypa
TeKCTa, TOYHOCTh B II0J[ade KOHTEHTa, JIMYHas WHTOHauus. Llenb mccienoBaHns — BBIABUTH
MEIUIHBIC KaHPBI, B KOTOPBIX HanOoJiee sSpKO MPOSIBISIETCS MOBECTBOBATENIbHAS KOMMYHHKA-
. B KOHTeKcTe JKypHAIMCTCKOTO TBOPYECTBA M3ydeH ()eHOMEH HappaTHBa: IOBECTBOBAHHUE,
CIOJKET MUCTOPHH, NEPCOHAXKH, MMPOCTPAHCTBO COOBITHH, TEMBI M TOYKA 3PEHHUS PacCKa3yHKa.
MeTos KOHTEKCTYaJIbHOTO aHAJIM3a TEKCTOB NMPUMEHSIICS IS M3BJICUEHHUS MH(DOpMAIUU T10-
JUTHYECKOTO, COIMATBHOTO, HICTOPUIECKOTO M KYJIBTYPOJIOTHIECKOTo Xapakrepa. CTHINCTH-
YeCcKUi aHaIU3 Jall BO3MOXKHOCTb BU3yaJlM3UPOBATh MPUMEPHI C SMOLIMOHANBHO OKpAIlIEH-
HBIMHU CJIOBAaMH U CTUJIMCTHYECKUMH CpeAcTBaMH. MeTo KaueCTBEHHOTO (KBaIUTaTUBHOIO)
KOHTEHT-aHaJIM3a MO3BOJIMII C/AENATh BBIBOA O TOM, YTO 3CCE, KOMMEHTAPHU H PEIOPTAXKH
SIBIISIFOTCS. TUIIMYHBIMU MIPHUMEPaMU KYPHATUCTCKUX JKaHPOB, B KOTOPBIX Hanboee sipKo Mpo-
SIBIISICTCSL IOBECTBOBATE/IbHAS KOMMYHHKAIUs. [Ipy 3ToM OTME4eHO, UTO Ie/lb HappaTUBa
IUKTYeT TEXHUKH OBECTBOBAHUSL.

KuroueBble c1oBa: jxaHpbl )KyPHAJIMCTUKU, TEXHUKA IIOBECTBOBAHUS, 3CCE, MHEHHE U KOM-
MEHTapuH, PernopTax
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Hcropus craThbu: NOCTymwIa B penaknuio 17 HosOps 2023 T.; oTpeneH3upoBana 2 aekadps
2023 r.; npuHaTa K myoaukarmu 28 nexkadbps 2023 r.
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2024.T.29. Ne 1. C. 103-113. http://doi.org/10.22363/2312-9220-2024-29-1-103-113

Introduction

Literary journalism, also known as narrative journalism or literary nonfiction, is
a style of journalism that combines factual reporting with narrative storytelling tech-
niques often found in literature. This form of journalism aims to present real-life
events, people and issues in a compelling, narrative-driven manner, emphasizing sto-
rytelling elements to engage and inform readers. Nonfiction writers or journalists
ought to choose the most suitable writing techniques to create a compelling narrative
for a story that can leave an impression on the reader for further contemplation.
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Journalistic messages are typically expected to be objective, impartial, and
based on factual information. The primary goal of journalism is to provide the
public with accurate and unbiased information, allowing individuals to form their
own opinions.

Narrative in media refers to the storytelling techniques and structures used
to convey a particular message, theme, or information through various forms of
media, such as literature, film, television, video games, and even news reporting.
It involves the arrangement of events, characters, and the overall plot to engage
the audience and deliver a cohesive and meaningful story.

We claim that most popular journalistic messages containing narrative
combined with expressing a journalist's point of view are the essay, opinion, and
reportage, and a detailed analysis of some examples of these is presented below.

Methods of research

Our research deals with the examination of journalistic texts in which traces
of literary technique can be seen. We use content analysis, which is widely used in
the theory of communication and social sciences. The two main types of content
analysis include quantitative and qualitative analyses. The former is determined
by systematically gathering quantifiable data with an expectation to gain univer-
sally unambiguous and objective results (Panasenko, Gregus, 2022). We apply
qualitative content analysis to consider the texts from a broader perspective, taking
into consideration aspects like context (internal, external), structure, narrative,
semiotics, discourse, rhetoric, and conversation.

Semantic analysis makes it possible to decipher and find out what meanings
and references the media texts convey by taking into consideration both denota-
tive, i.e. primary meaning and connotative meanings that depend on cultural tradi-
tions, and subjective evaluations of words.

Narrative analysis displays how different textual and grammatical units are
related to one another and how shifts in the sequence of representation of a parti-
cular story may influence the ultimate meaning and interpretation of texts.

Literary journalism and its features

Scholars claim that there are various types of journalism: analytical and
emotional (Panasenko, 2016), scientific (Vrabec, Pie§, 2023), online journalism,
which can include many types (Visnovsky, Radosinska, 2017), and literary (Sims,
1984), which is the object of our research.

Literary journalism is a form of factual journalistic writing, which implements
the creative elements of literature such as character and scene description and dia-
logue, along with figurative language that enhances reading experience. It is still
not recognised as an academic discipline, however, its impact on the journalistic
entity cannot be questioned. A great amount of effort is put into the research of
this new field by scholars of both literary theory and mass communication.

The first attempt to epitomize the purpose, principles and general characte-
ristics of literary journalism was made by Wolfe in his 1973 essay, which appeared
in an anthology of reports called “The New Journalism”. His work served as the
foundation for a hybrid genre that combines literature and standard journalism.
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Sims produced a more thorough description of literary journalism and identi-
fied its characteristic features, which in his view, are attributed to an eminent message
of literary journalism: immersion, structure, accuracy, and voice (1984, pp. 10-16).

Immersion refers to the time spent on researching and being in close prox-
imity with the subjects of a particular story. Structure is the arrangement of the
different passages and parts that compose a story. The author may choose it ac-
cording to what he or she wants to achieve by covering a specific issue and what
its implicit message is. Accuracy is the aspect, for which literary journalism re-
ceives the most criticism. Factuality is the most significant part of journalism and
facts should not be made up spontaneously just to amaze readers. Voice (or Per-
sonal Perspective) indicates the standpoint of the individual author or the news-
paper/magazine for which he or she reports (Pickett, 2013).

Other key features of literary journalism include:

1. Narrative techniques. These employ literary elements such as plot deve-
lopment, character development, vivid descriptions, and scene-setting to tell a true
story (Algavi et al., 2019; Panasenko, 2017).

2. Emphasis on storytelling, focusing on crafting a narrative that immerses
readers in the events, making the story more engaging and relatable.

3. In-depth reporting, often involving in-depth interviews, firsthand obser-
vations, and thorough investigation. Writers need to possess knowledge in diverse
fields to be able to produce news stories, which leave behind an impression on the
readership.

4. Exploration of themes. Like traditional literature, literary journalism often
delves into deeper themes, offering insight into human experiences, societal is-
sues, or broader implications behind reported events (Erofeeva, Ushnikova, 2017;
Kryachkov, 2023).

5. Long-form content. It is frequently presented in long-form articles, es-
says, or even book-length works, allowing for a more detailed and comprehensive
exploration of the subject matter (Genette, 1980).

6. Texts belonging to literary journalism use plot-structuring devices such
as suspense, surprise, conflict, flashback, foreshadowing, minimalism, along with
deep characterization and point-of-view narratives ranging from omission (third
person), limited omission, first person and objective.

Analysis of literary journalism inevitably leads us to the contrastive analysis
of literary and media texts (Panasenko, Gregus, 2022). Well worked-out tech-
niques of narrative in fiction (Savchuk, 2018; Tykhomyrova, 2018) are widely
used in media text analysis (Panasenko et al., 2020).

Narrative communication in creative nonfiction
and its basic elements

Narrative communication is a substantial part of creative nonfiction i.e., it is
the primary means of communication between the reader and author. When dis-
cussing narrative frameworks, Pickett (2013) in the first place states the im-
portance of a suitable beginning that builds up interest between the reader and the
forthcoming text. Openings may be written in first-degree narratives — descriptive
narratives — which may come in form of solely matter-of-fact description or a more
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vivid depiction of a scene or background using imagery that reflects on feelings
and sensations. Mazzeo (2012, p. 11) refers to the narrative arc as a notion that
revolves around a conflict and further differentiates between the following types
of narrative: circular, frame, linear, protagonist, and quest narratives.

Wilson (2013) claims that in media studies, it is important to tell the diffe-
rence between narrative and story, because a story is a sequence of events, known
correctly as the plot, whereas a narrative is the way those events are put together
to be presented to an audience!.

Narrative in media is realized through intermediality theory, frame theory,
and prototype semantics, allowing recipients to classify artefacts as more or less
narrative, based on their recognition of “narremes” as features of prototypical nar-
ratives (Wolf, 2017).

Media narratives encompass several elements:

1. Plot: The sequence of events that make up the story. It typically involves
a beginning, middle, and end, and includes the main conflict or challenges faced
by the characters (Panasenko, 2017).

2. Characters: The individuals or entities that drive the story. Characters
have distinct personalities, motivations, and roles within the narrative.

3. Setting: The environment or context in which the story takes place. It in-
cludes the time, location, and social/political atmosphere that can influence the
narrative (Algavi et al., 2019).

4. Themes: The central ideas or messages conveyed by the story. Themes can
be moral, political, social, or emotional and often reflect human experience or socie-
tal issues; they may be connected with transmedia storytelling (Algavi et al., 2023).

5. Point of view: The perspective from which the story is told. It can be first-
person (from the viewpoint of a character), third-person omniscient (an all-
knowing narrator), or third-person limited (narrating the story through a particular
character's perspective) (after Berning, 2011; Huisman et al., 2005; Genette, 1980;
Panasenko, 2016).

We see that some of the features coincide with those of literary journalism:
plot development, exploration of themes, scene-setting, etc.

Narrative has many definitions. Bodhi Green (2021) claims that “a narrative
is a story, an account of a string of events occurring in space and time. They do not
unfold randomly, but rather as an ordered series of events connected by the logic
of cause and effect”?. His list of narrative examples is long and includes films and
TV shows, cartoons (for more see: Zarifian et al., 2022), novels and plays, jour-
nalism and essays, myths and legends, biographies and memoirs, among others.

An interesting set of categories for analysing the narrative was offered by
Genette (1980, p. 7-8). This set includes TENSE (order, duration, frequency),
MOOD (focalization and distance), and VOICE (narrators and speech).

Describing the work of journalists, Fulton (2005, p. 242) explains how in-
formation they receive is processed by them and spun into narrative. She argues

' Wilson, K. (2013, April 24). Narrative explained. Retrieved July 12, 2023, from
https://wilsonkhoo.wordpress.com/tag/narration/

2 Bodhi Green, M. (2021). What is a narrative — definition, examples in literature and film.
Retrieved July 12, 2023, from https://www.studiobinder.com/blog/what-is-a-narrative-definition/
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that both hard and soft news are forms of narratives; we disagree with the scholar,
because our analysis of hard news shows that much depends on the structure and
accuracy of the storytelling (Panasenko et al., 2021).

Why do journalists use the narrative as a form of communication with the
audience? Bodhi Green (2021) answers this question and explains that with the
help of the narrative people express their individual thoughts and feelings (jour-
nalism of emotional type), create cautionary or morality tales, educate themselves
and their children, inspire the readers to keep going during difficult times, etc.’

In Wilson's (2013) opinion*, analysing a narrative involves various codes:
technical codes, which mainly concern the narrative in film, on TV, etc.; verbal
codes, i.e., the use of language — written and spoken; symbolic codes, i.e., the signs
contained in the narrative that we decode as being significant and having meaning.

Let us discuss some of genres of literary journalism.

Reportage, opinion, and essay as belletristic genres

How many belletristic genres exist in journalism and how should they be
analysed? The list is not vast and includes the essay, comment, opinion, review,
and reportage. We have processed printed texts and their electronic version.
It gives us opportunity to add one more type — opinion, which has all the features
of narrative and can be found in newspapers and journals. We concentrate our at-
tention mainly on three types: reportage, opinion, and essay.

Reportage belongs to long-form journalism, considering its size and range.
It gives the reader a fact-based and thoroughly researched report on events, however,
the main aim of the reportage is to describe events in a lively and interesting way. Peo-
ple writing the report describe their own directly witnessed on-site experiences and ob-
servations. Even though the reporter uses personal experiences, reportages often remain
objective, thus the reporter serves only as a communicator who passes the information
to the readership. Usually, reportages aim to create an atmospheric reading experience.
To achieve this, they are complemented and saturated with details of scenery and de-
scription of the appearances of people who are featured in the story. Reportages are
usually supplemented by photographs, direct citations, documents, and so on.

Opinion. While opinion pieces, columns, and editorials exist in the realm of
journalism, it is crucial to distinguish them from straight news reporting. Opinion
pieces are explicitly labelled as such and are designed to express the views and
perspectives of the author or the publication. In these cases, the readers are aware that
they are engaging with subjective interpretations and analysis rather than straight facts.

Journalists, particularly in traditional news reporting, strive to maintain a se-
paration between news and opinion to preserve the integrity of the information
being presented. By doing so, they uphold the principles of fairness, balance, and
accuracy, fostering trust with their audience.

Essay. Even though today it is one of the most common forms of journalistic
writing, the roots of the essay can be found outside journalism. The first use of

3 Bodhi Green, M. (2021). What is a narrative — definition, examples in literature and film.
Retrieved July 12, 2023, from https://www.studiobinder.com/blog/what-is-a-narrative-definition/

*Wilson, K. (2013, April 24). Narrative explained. Retrieved July 12, 2023, from
https://wilsonkhoo.wordpress.com/tag/narration/
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this type of writing was seen in ancient Greece, but the man who first used the
term essay in connection with writing was French philosopher M. de Montaigne
in the 16th century. Since then, the essay has established itself as a literary form —
falling in the realm of prose — its types ranging from moral to philosophical, de-
scriptive, narrative and many more in-between. Although having various forms,
there are several typical characteristics of every essay. A subjective layer is al-
ways present, i.e., the author of an essay is free to express and discuss their opin-
ions and arguments. The structure and composition of the text of an essay is rela-
tively free and depends on the author. It is not necessary to follow a logical line of
storytelling, and various stylistic devices can be applied to suit the purpose of
the essay. In journalism, the essay can be characterized as a scientific-creative and
mainly reflective journalistic product, which offers and highlights a new perspec-
tive on a topic (Rusnakova, Buckova, 2017, p. 238).

From newspapers we have selected examples of the narrative in reportages,
opinions, and essays. The topics discussed by the journalists are various, but what
unites our examples is their considerable volume, e.g., a reportage by Ben Taub
“A journalist's murder in Malta” published on December 14, 2020 in “The New
Yorker” about Daphne Caruana Galizia, whom “Politico” named a “one-woman
WikiLeaks”, comprises 29 pages and 9481 words; a reportage by Eren Orbey
“A daughter's quest to free her father's killer” published on January 17, 2022 in
“The New Yorker”, consists of 18 pages and 6407 words. To the largest in volume
also belongs the reportage “A mysterious suicide cluster” by D.T. Max published
on April 12, 2021 in “The New Yorker” (26 pages, 10063 words), etc. There is no
need to explain what these reportages are about, because they have impressive and
informative headlines and some comments in the sub-headlines.

Various methods of media text analysis are represented in the books by
Panasenko and Gregus$ (2022) and Minarikova et al. (2023). For this detailed
analysis we have chosen several texts.

As in any other media text we may come across different ways of presenting
information in the narrative: chronological, logical, and dynamic or emphatic, which
the author chooses in connection with the topic of the narrative.

The first text is a reportage by Peter Canby from “The New Yorker” magazine ti-
tled “The murder of Mexican journalists spreads to a Magical Town”, published on Janu-
ary 10, 2022°; the volume of the text comprises five pages and 2721 words. The author
tells us a story of the confrontation between honest journalists and drug dealers sup-
ported by the local authorities, which resulted in the assassinations of 12 journalists.

The person around whom the story revolves is described in a positive manner,
mostly by presenting his previous good deeds (descriptive character of the narra-
tive). From a compositional viewpoint, the author uses the emphatic structure to
introduce the readers to the settings and people involved in the story. First, he de-
scribes the outer appearance and history of the environment in which the events
took place, and only later continues with the actual murder cases. Noticeably,
the author uses many personal details about the victim (dinner celebration, last

5 Canby, P. (2022, January 10). The murder of Mexican Journalists spreads to a magical town.
The New Yorker. Retrieved November 2, 2023, from https://www.newyorker.com/news/news-
desk/the-murder-of-mexican-journalists-spreads-to-a-magical-town
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Facebook® message, initials on the cap of the victim) to create a sympathetic re-
sponse from the readers (Internal focalization). The author progressively explains
what led to the murder (Chronological order).

Regarding the specific language of the text, the author uses the word murder
and other negatively charged words (violence, death, shot dead, victim) plenty of
times, but only a few words with positive connotations appear. By the accumula-
tion and repetition of so many negative words, readers may feel concerned. In re-
portages, it is evident that a certain level of subjectivity will occur in the text.
In this case, the author uses only a few subtle evaluative remarks that do not affect
the overall objectivity of the text. In addition to this, the author uses police evidence,
and direct speech to enhance and prove the accuracy of the story. According to
these notes we can state that this reportage as a narrative is at the same time de-
scriptive, explanatory, and political. It is a good example of vivid focalization that
gives the reader a profound depiction of a scene or situation; and factual-based
focalization which is written in lively language including many borrowings from
Spanish and local expressions, so the reader becomes engaged in the story.

Another text under detailed analysis is opinion, under the title “Naomi Osaka
and the power of ‘nope’” written by Lindsey Crouse, who is an Opinion writer
and producer, which was published in “The New York Times” newspaper on June 1,
2021. This text consists of six pages and 2354 words’.

This text has an interesting composition. Judging by the title, it should be
about Naomi Osaka, a Japanese professional tennis player, who has been ranked #1
by the Women's Tennis Association. In fact, a major part of this text is occupied by
a story told by the young athlete Mary Cain. What unites their names was the fact of
their belonging to Nike. As Lindsey Crouse writes, “At 17, Mary Cain was already
a record-breaking phenom: the fastest girl in a generation, and the youngest Ame-
rican track and field athlete to make a World Championships team. Then, everything
changed”. Her track coach Alberto Salazar created such conditions for her that she
had to leave the sport for several years. As Mary claims, “I joined Nike because
I wanted to be the best female athlete, ever. Instead, I was emotionally and physically
abused by a system designed by Alberto and endorsed by Nike”. The coach gave
her forbidden pills, weighed her in the presence of male athletes and constantly re-
minded her that she must “become thinner, and thinner, and thinner”. This hard
system of training and humiliation created suicidal thoughts in her mind. There was
nobody to help her, to support her, to protect her and she left the team and the sport.

This narrative is informative, because the author emphasizes facts; explana-
tory, because the author explains the causes of her leaving the sport and the effects
and consequences of taking forbidden reagents given to her by her coach. It is
a social-psychological narrative abounding in stylistic devices, such as epiphora,
anaphora, polysyndeton and emotively charged words, mainly with negative mean-
ing, e.g. to feel trapped, to be scared, suicidal thoughts, to be horrified, to try

® The social networking service Facebook is recognized as extremist and banned in the Russian
Federation.

7 Crouse, L. (2021, June 1). Naomi Osaka and the power of ‘nope’. The New York Times.
Retrieved November 14, 2023, from https:/www.nytimes.com/2021/06/01/opinion/naomi-osaka-
french-open-tennis.html
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to survive, etc. The voice here belongs to the narrator-participant (homodiegetic
narration); the temporal order is chronological.

We have already considered the essay under the title “We must learn to look
at grief, even when we want to run away” (written by a doctor of palliative medicine
Sunita Puri and published in “The New York Times” newspaper in 20228 (Panasen-
ko, Petrovicova, 2022) focusing on text categories (emotivity and evaluation) and
stylistic devices, which were widely employed by the author to create a vivid and
painful picture of the COVID-19 pandemic and its consequences. Compared to
other essays, this one is not large in volume, three pages and 1116 words, but due
to its vocabulary and abundance of stylistic devices it is very impressive. Now we
will briefly outline the essence of this essay as the narrative.

The composition of the text is both informative, placing the emphasis on real
facts, i.e. the damage COVID-19 brought to people (in American hospitals and
other places and countries) and descriptive (mentioning static elements characteri-
zing the setting and people, namely the final farewell of a woman who could only
express her grief by pressing her palms on the glass door which was a barrier be-
tween the then happy married couple and now death and suffering).

We can consider this narrative as social-psychological, because COVID-19
touched upon various layers of society evoking deep emotions, namely negative
emotions and feelings: grief (which is mentioned in the title), despair, pity, and
discomfort of seeing one's pain and death. The aim of the author as a doctor of
palliative medicine is also the intention to give hope to people who suffered so
much, to show sympathy and compassion to each other. Sunita Puri writes that the
whole “country can be united by this suffering” and “our collective grief... can
bind us together” suggesting a hopeful outcome.

Voice in this essay is very important, because we have a case of the narrator-
participant of the story, so called homodiegetic narration. Focalization, as a more
comprehensive portrayal of narrative voices in creative nonfiction, refers in this
text to the sad mood of the story evoking various emotions vividly realised in
emotively charged words.

Conclusion

The narrative is widely used in literary journalism. There are various narra-
tive techniques including types of plot development, emphasis in storytelling, sur-
prise, conflict, figures of speech, rhetoric devices, foreshadowing and flashback.
Media narrative is often based on the environment or context; it presents different
characters that drive the story; for the narrator it is important to choose a proper
topic (morality, politics, society, human being) and express one's point of view.
The narrative can be found not only in printed media; many films and plays, podcasts,
TV shows, memoirs, etc. include it. Each narrative always has a definite purpose
and depends on its type: moral, social, political, historical, overt or first-person
point of view narration, covert narration, among others. Reporting events, facts,

8 Puri, S. (2022, Febrary 23). We must learn to look at grief, even when we want
to run away. The New York Times. Retrieved November 14, 2023, from
https://www.nytimes.com/2022/02/23/opinion/death-grief-covid.html
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and information in a specific way, the author constructs a particular narrative or
angle, influencing public opinion or understanding of events.

An important element of the narrative is focalization, a more comprehensive
portrayal of narrative voices in creative nonfiction, which can be internal, vivid
and factual-based.

Reporting and formulating real-life events in the way fiction does, and making
it effective, takes not only talent in creative writing but also good observational
skills. Choosing the right methods and corresponding techniques is crucial for ef-
ficient storytelling. Literary journalism gave a new perspective on the way readers
gain a deeper understanding about the events and their core meanings, which in-
fluences both culture and society.

Successful narratives in media often have compelling storytelling, well-
developed characters, and a clear structure that captivates the audience and leaves
a lasting impact. They can entertain, educate, inspire, or provoke thought, depend-
ing on the intended purpose of the story.
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KoHuenTtyanbHble noaxoabl The Times K ocBeLeHuio
BOEHHbIX NepeBoOpPoOTOB B aPppPUKAHCKUX CTPaHaXxX

T.C. SIxoBa , A.B. Konecunuenko'*', 1.0. JlannauHa

Mockosckuii eocyoapcemeaennutil yHugepcumem umenu M.B. Jlomonocosa,
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AHHOTammsi. B craThe TpencTaBICHBI PE3yNBTAaTHl HCCIEIOBAHHUS TOAXOIOB OpHUTAaHCKOM
razetbl The Times k ocCBelIeHHIO BOSHHBIX TepeBopoToB B ['abone u Hurepe B 2023 rony.
MeTo07I0THS UCCIIeIOBaHUs BKITIOYAa KOJMYECTBEHHBIN U Ka4yeCTBEHHBI KOHTCHT-aHAIH3
U aHauu3 MyOJHKANUA MO KPUTEPUSM KOHIENIUN KOHCTPYKTUBHOM JKypPHAJIHCTHKH. DMITH-
puueckyto 6a3y cocraBuinu cratbi The Times 3a 10 mecsiieB 2023 roga. Pe3ynsraTsl cpaBHU-
TEJHHOTO aHAIM3a TEKCTOB MOKA3alld, YTO IMyOJUKAIUK HE COOTBETCTBYIOT MPUHIIMIIAM KOH-
HEeNIUH KOHCTPYKTUBHON JKYPHAJIUCTUKH, HE YYMUTHIBAIOT 0a30BbIE METOIBI HO3UTHBHOM
ncuxosioruu. Poccust ynomuHaercss B OOJIBIIMHCTBE MyOJIMKaluii B KOHTEKCTE BOEHHOTO CO-
TPYJHUYECTBA B PETHOHE, MIPH 3TOM ITOJIOBHHA ITyOJIUKAIM HOCUT HEHTPAIBHBIA XapakTep, a
OCTaNbHBIC — HETAaTUBHEBIN. B gacTh myOiuKaIiii HeraTHBHBIE XapaKTEPUCTHKH MPUBOIATCS
0e3 apryMeHTOB, CCHUIOK Ha JOKYMEHTBI, Ha BBICKA3bIBAaHHS POCCHUHCKOTO PYKOBOJCTBA C
o6o3HaueHneM no3unuu Poccun. Takue mMyOIMKanuy OTIMYAET HANPABICHHOCTh HAa AUCKpPE-
JUTALMIO COTPYAHUYECTBA MEXTy ad)pUKaHCKHMHU cTpaHaMmu M Poccueil. JlanHOe coTpyaHU-
YECTBO OIICHUBAETCS KAaK IMyTh K KPU3UCY U YXYALICHUIO 0€30IacHOCTH B peruoHe. [Ipu atom
KYPHAITUCTHI BBIPAXKAIOT B MyOJUKAIMAX TOJIBKO CBOM B3TJISABI M HE TMPUBOIAT OLUCHKH H
MHEHHUS DKCIIEPTOB MEKAYHAPOIHBIX OpraHM3aIlNi, a Takke IpakaaH a(ppHKaHCKUX TOCy-
JapCTB.

KuroueBsle ciioBa: MmaccMena, KOHQIMKTHL, MeauanccieaoBanus, ['abon, Hurep
3asiBiieHUE 0 KOH()IMKTE HHTEPECOB. ABTOPHI 3asBIISFOT 00 OTCYTCTBHM KOH(DIMKTA HHTEPECOB.

Hcropus craThbu: NOCTyNWIA B penaknuio 4 Hosops 2023 r.; oTpenien3upoBana 19 nexadps
2023 r.; npunsTa K mybaukanuu 30 nekadps 2023 r.
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HUK Poccuiickoro yHuBepcutera npyx061 HaponoB. Cepust: Jluteparyposenenue. JKypHanu-
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The Times’ conceptual approaches
to covering military coups in Africa

Tamara S. Yakova , Alexander V. Kolesnichenko'®’, Ilona O. Danilina

Lomonosov Moscow State University, Moscow, Russian Federation
t-yakova@mail.ru

Abstract. The article presents the results of the study of the British newspaper The Times'
approaches to covering the military coups in Gabon and Niger in 2023. The research method-
ology included quantitative and qualitative content analysis and analysis of publications ac-
cording to the criteria of the concept of constructive journalism. The empirical base consisted
of The Times articles for the first 10 months of 2023. The results of the comparative analysis
of the texts showed that the publications do not comply with the principles of the concept of
constructive journalism and do not take into account the basic methods of positive psycholo-
gy. Russia is mentioned in most publications in the context of military cooperation in the re-
gion, with half of the publications being neutral and the rest negative. In part of the publica-
tions negative characteristics are given without arguments, references to documents, to
statements of the Russian leadership with the designation of Russia's position. Such publica-
tions are characterized by their focus on discrediting cooperation between African countries
and Russia. This cooperation is assessed as a way to lead to crisis and deterioration of security
in the region. At the same time, journalists express in their publications only their own views
and do not provide assessments and opinions of experts of international organizations and
citizens of African states.
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BBepeHue

CornacHo cratuctuke ' elaens0eprckoro MHCTUTYTa MCCIICIOBAHUNA MEXKTY-
Hapoanslx kKoH(pukTOB (Heidelberger Institut fiir Internationale Konfliktforschung),
B MHUpE€ pacTeT KOJUYECTBO KPU3UCOB C MpUMeHEeHHeM Hacuius: B 2021 1. — 164,
B 2022 r. — 174, B Teuenne 2023 r. 3TU JaHHbIE U3MEHWINCh B CTOPOHY pOCTAa.
Haubonee pacnpocTpaHeHHBIMU OCTAIOTCSI HACWUIILCTBEHHBIE 8HYMPUSOCYOAPCIEEH-
Hble KOH(IMKTBI, OHU COCTAaBIAIOT 0Koao 30 % BCeX HAONIOMaeMbIX KOH(JIUKTOB!.
[To mannpiM amepukanckoro llenTpa mpeBenTuBHBIX nerictBuil (Center for Pre-
ventive Actions), B 2023 r. Ha APpUKAaHCKOM KOHTHHEHTE MPOU30ILIO0 § BOOPY-
KEHHBIX KOH(INKTOB2. B 1moBecTke JHS MUPOBBIX MaccMmenua B 2023 T. KpH3UCHI

! Conflict Barometer. Heidelberg, May 2023. URL: https:/hiik.de/conflict-barometer/current-
version/?lang=en (accessed: 10.10.2023).
2 Global Conflict Tracker. URL: https://www.cft.org/global-conflict-tracker (accessed: 10.10.2023).
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1 KOH(IMKTHI B AQpuKe 3aHUMaIN CYIIECTBEHHOE MECTO; 0C000€ BHUMAHHUE YAENs-
JIOCh BOEHHBIM IIEPEBOPOTaM B JIBYX apHKaHCKUX rocynapcrax — ['abone (30 aBry-
cra 2023 r.) u Hurepe (2628 uronst 2023 r.). [IM10THBIIT MOHUTOPUHT BJIMSITEIb-
HBIX €BPOIEHCKUX MaccMeana MoKasal, YTO XapakTep MOAXOJ0B K OCBEIIECHUIO
3THX BOCHHBIX KOH(JIMKTOB 3aBHCHT OT HAIIMOHAJIBHBIX MHTEPECOB T'OCYIIApCTB,
UX MPUHAUIEKHOCTH U MOJUTHYECKOW opueHTauuu maccMmenua. I[Iposeaeno nu-
JOTHOE HCCIIeIoBaHNE OpUTAaHCKOW exenHeBHOH razersl The Times, koTopoe
MO3BOJIMIIO C(HOPMYIUPOBATH KOHLIENITYaIbHbIE BBIBOBI OTHOCUTEIBHO PEAAKIIM-
OHHOM TIOJIMTUKU B OTHOIIEHUU coOwbiTHii B ['abone m Hurepe. Tema ocoberHo
akTyasibHa B KoHTekcTe CammuTta «Poccus — Adpuxa» (Cankr-IlerepOypr, nioib
2023 r.), rae ObuTH CPOPMYITHPOBAHBI 33]]a4YH 110 AKTUBU3AIMK B3aUMHOTO TapT-
HEPCTBA B 5KOHOMHYECKOI M r'yMaHuTapHOl chepax’.

Teopernueckyro 06a3y MCCIEIOBAHUSI COCTABHJIM TPYAbI POCCHUCKHX U 3apy-
O€XHBIX aBTOPOB: MO BOIPOCAM BIIMSHHS KPU3HCOB U KOH(IUKTOB B A(puKe Ha pas-
BUTHE MEXAyHapoaHbIX oTHomeHui (Wasserman, 2019; Uynpsirus u np., 2021),
10 npobiemMaM CoTpyAHNYECTBA AQPUKAHCKUX CTpaH B KOHTeKcTe nHTepecoB PD (I'e-
MyeBa, 2020; denopuenko u np., 2022; Safranchuk et al., 2023), mo pernoHaIbHBIM
npobaemam ctpad Adpuku (Cypkos, 2020), no npodiaemam 3pPEeKTUBHOCTH MEXTY-
HApOJHBIX CAHKIIMU B YCIIOBHSX THHYECKUX U PEITUTHO3HBIX KOH(IUKTOB B CTpa-
Hax Adpuku (Biersteker, 2019). UccnenoBarenbckue moaxoasl 6a3upoBaInuch
TaK)K€ Ha Hay4HbIX paboTax B 00acTU KOH(DIUKTOIOTUU U TEOPUH KYPHAIUCTHU-
ku (I'myxoBa, Tumodeena, 2016; Merkley, 2020; Hukurtun, 2006; Vartanova et al.,
2023). BaykHpIM HCTOYHUKOM MH(OpMAILMK 110 TEME UCCIEI0BaHUs CTalIu Iy0Ou-
Kalluu SKCrepToB adpukanckoro MHcTuTyTa Mccnenopanuii 6ezonacnoctu (ISS)*
110 UCTOPHU® U COBPEMEHHBIM MOIMTHYECKMM Hpoleccam’® Ha aQpUKaHCKOM KOH-
THUHEHTE.

MaTtepuanbl u meToAbl

HccnenoBanre npoBOAUIIOCH B ABa 3Tana. OCHOBOM MEPBOTO 3Tamna CTall
KOJIMYECTBEHHBIN M Kaue€CTBEHHBIM KOHTEHT-aHAJIN3 MyOIUKaINil OHIaitH-BEPCUH
razetsl The Times, KOTOpBI MO3BOJINI BHISIBUTH YPOBEHb MHTEpECa MaccMeaua
K TeMe BOCHHBIX mepeBopoToB B Hurepe u ['aboHe, cTpyKTypupoBaTh TemMaTuie-
ckue OJIOKM B paMKaX TE€Mbl UCCIIEIOBAHUS, OMPEAETUTh TOHAILHOCTD IyOIUKAIINH,
UHTEPIIPETUPOBATH KOHTEKCT, CBA3aHHbIN ¢ ynomMuHaHueM Poccun. B BeiOOpKe 110
KJTFOUEBBIM clioBaM «KOoHGIUKT» (conflict), «BoeHHbIN KoHMIMKT» (military conflict),

3 IMytun: PO BeICTyNaeT 3a COTPYAHUYECTBO ¢ AQpUKOil B GOpLOE C TEPPOPH3IMOM U IKC-
tpemusmom // TACC. 2023, 27 urons. URL: https://tass.ru/politika/18384377 (mata oOpamieHus:
14.10.2023).

4 Institute for Security Studies (ISS) — He3aBUCHMBII MCCIIENOBATEILCKUN HHCTUTYT B ApHKe,
3aHUMAIOIIHICS BOIpocaMu Oe30macHocTH genoBeka (o¢uck B FOxHO# Adprke, Kernn, Ddrormu
n Ceneraie). OGnacTe HCCIICNOBAaHUIL: TpaHCHALMOHAIBHbIE MPECTYIUICHUS, MUrPALUs, MHPO-
TBOPYECTBO, IPEAYNPEKACHHUE IPECTYIHOCTH, YTOJIOBHOE IIPABOCYAUE, aHATINU3 KOH(IMKTOB U JIp.

5 Atta-Asamoah A. Africa’s three waves of coups // ISS Today. 2023, 20 October. URL:
https://issafrica.org/iss-today/africas-three-waves-of-coups (accessed: 01.11.2023).

S Handy P.-S., Akum F. Coups d’Etat: causes ou symptomes de la mauvaise gouvernance? //
ISS Today. 2020, 8 September. URL: https://issafrica.org/fr/iss-today/coups-detat-causes-ou-
symptomes-de-la-mauvaise-gouvernance (accessed: 01.11.2023).

116 JOURNALISM. HISTORY AND THEORY OF MEDIA


https://tass.ru/politika/18384377
https://issafrica.org/iss-today/africas-three-waves-of-coups
https://issafrica.org/fr/iss-today/coups-detat-causes-ou-symptomes-de-la-mauvaise-gouvernance
https://issafrica.org/fr/iss-today/coups-detat-causes-ou-symptomes-de-la-mauvaise-gouvernance

AHxosa T.C., Konecruuenko A.B., arnumma M.0. Becrank PYJTH. Cepust: Jluteparyposenenve. XKypramictuka. 2024. T.29. Ne 1. C. 114124

«BOCHHBIN TepeBopoT» (military takeover, military coup), «kpu3ucy» (crisis) u
CBSI3aHHBIM C HUMH CMBICIIOBBIM KOHCTPYKIHUAM OOHApy:KeHO 34 myOmuKamuu
AHAINTUYECKOTO XapakTepa Mo TeMe HuccieaoBanus oobemom 6ompiie 3000 3Ha-
KOB (MEIMATEKCThI C DJICMEHTAMH aHAJMTHKH). Pe3ynbTaThl KOHTEHT-aHAIN3a 103~
BOJIIJIH C(HOPMHUPOBATH SMIHPUUECKYIO 0a3y JIJIsl BTOPOTO 3Tana — aHajm3a Iryo-
JIMKAIMA B KOHTEKCTE TOJXOJIOB KOHIICHIUM KOHCTPYKTUBHOW KYPHAJTUCTUKH.
Metoponorust UIsl 3TOro dTana pa3padaThiBalack Ha OCHOBE pabOT TEOPETUKOB
KOHCTPYKTUBHOM xypHanuctuku (Mclntyre, 2015; Gyldensted, 2015; Bro, 2019).
Kputepun agantupoBansl Aiis aHanu3a MeauaTekcToB (fAkoa, 2023).

PesynbTaThl M 00CcyXaeHue

Boennwtit nepesopom ¢ Huzepe. 3a 10 mecsimieB 2023 1. B The Times BbI-
U0 26 aHAMTUTUYECKUX MyONIHMKAIINA, MOCBAICHHBIX COOBITHUSAM B 3TOH adpHKaH-
cko ctpane (ynmomuHanusi 0 Hurepe BwisiBiIeHBI B 48 MeAMATEKCTax 3a TOT K€
nepuoJ). AHAJIM3 CIIMCKAa aBTOPOB MOKa3all, YTO OONBIIMHCTBO myomukanuit (57 %)
MOJITOTOBJICHBI JKypHAIMCTAMH-IKCIIEpTaMH 10 appukaHckuM ctpanam (J[xeiin
@nanaran — 30 %; Puuapa Omron — 27 %), koTopsie padoTtatoT B Adpuke (610po
B Keiinrayne u Jlaroce). J[Ba »ypHanucra MUIIYT O MOJUTHYECKOW CUTYyaIlu
B0 @panmmu u ee ponu B Hurepe (Amam Ceiimx — 13 %; JI»Bun Yazan — 7 %),
oJuH — 0 mojuTtnueckoi aesrenbHocTH Poccun (Tom IMapdurr — 3 %). Yacts
AQHAIUTUYECKUX MAaTepHalioB BhIMyIIeHa oT uMeHH penakiuu (10 %), ogna myo6-
JMKaIUs NOJr0TOBIEHA O nucbMaM uutateneit (3 %), Ho ux oObeAUHSET euHAast
HaIpPaBJICHHOCTh B CTOPOHY KPUTUKH AesiTenbHocTH Ppaniuu B Hurepe u 0m06-
penus neiictBuil BenukoOpuranuu. [lonp3oBaTenu Ha caifte OTMEYarOT, YTO PEAaK-
IUS TIO3BOJISICT YUTATENIIM KOMMEHTHPOBATh HE BCE TEMBI: (PMIIBTPAIIUU MOIEKAT
IMcbMa, CBsI3aHHbIE cO B3auMooTHoeHusiMu CoenrHeHHoro Koponesctsa nu Mnnum,
HET KOMMEHTapUeB O MO3UTUBHON ponu PO Ha Adprkanckom KoHTHHEHTE. Pe3yib-
TaThl AaHAJIN3a TOHAILHOCTH ITyOJIMKAIUN ITOKa3aJi, 9T0 OONBIIUHCTBO (58 %) co-
JepKaT HEHTpaabHbIC OICHKU U XapaKTepUCTHUKU: BHHUMAaHHUE aKIEHTHPYETCS Ha
XPOHOJIOTHH BOSHHOTO IIEPEBOPOTA, M3JI0KEHHN (PAKTOB, KYPHAIMCTHI HE BHIPAXKAIOT
COOCTBEHHOTO MHEHHMS M HE JAIOT OLEHOK CHTyaluu. IMeloT HeraTuBHYIO TOHAIIb-
HOCTh 38 % myOnukanuii, aBTOpbl (POKYCUPYIOTCS HAa HETATUBHBIX MOCIEICTBUAX
CMEHBI BJIACTH U yrpo3ax AJisd HACEJNCHUs CTpaHbl. TOJIBKO B OJHON MyOIHUKaINK
MO>KHO BBISIBUTH [TO3UTHUBHYIO TOHAJIBHOCTh: OHA MOCBSIIEHA OCBOOOKICHHIO 3a-
JI0)KHUKOB 3 TUICHA JKUXAJUCTOB® U COTPYIHMYECTBY BOEHHBIX Hurepa, cTpan —
yieHoB EC u CIIA B cdepe 6e3omacHocT U 60psOBI ¢ TEppopusMomM. B mocie-
JOYIOIIUX IMyOIUKAIUIX JaHHOE COTPYAHUYECTBO YIIOMUHAETCS KaK «IIPOBAJIHHOEY.

OTtnenbHO OBUIH MPOAHAIM3UPOBAHBI CTATHH HA BBISBJICHHE OTHOIICHUS W3-
naHus K aestensHocT Poccuiickoit @enepanuu B Hurepe B cdepe BoeHHOTO co-
TPyAHUYECTBA U oOecriedeHusi Oe30IMacHOCTH B pernoHe. Poccus yrmomuHamach

7 BBIGOpKa MaTEpUaoB MPOBOIMIACH [0 METOLY COMMANBHBIX HMccienoBanmi JI. Heromana.
Cwm.: Neumann L.W. Social research methods: qualitative and quantitative approaches. 2nd ed.
Boston: Allyn and Bacon, 1991.

8 Sage A. Jihadists free American and French hostages in Niger // The Times. 2023, 20 March.
URL: https://www.thetimes.co.uk/article/american-and-french-hostages-held-by-terrorists-in-niger-freed-
8zrbm876r (accessed: 01.11.2023).
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B 21 myOnukanuu u3 26. B moioBrHE MEIMAaTEKCTOB AIOTCSl HEHTpaIbHBIE OICH-
KH, B OJJHOHM MyOJIMKallMU MO3UTUBHO ONMUCHIBaeTCs onblT Poccun B cdepe coxpa-
HEHHsI KYJbTYPHBIX OTHOIICHHH MEXIy CTpaHAMHU B YCIIOBHSIX KPHU3UCOB B IIPO-
TUBOBeEC JielcTBHAM DpaHIUK B MOAOOHBIX CUTyalusax . B 3HaUMTeNbHON YacTy
myomukanuii (45 %) mpociexuBaeTcs HeraTuBHOe oTHOoIIeHHe K Poccuu. Takue
MyOJIMKalMK OTIMYAeT HAIPaBICHHOCTh HA TUCKPEAUTALMIO COTPYIHUYECTBA MEXKITY
adpukaHcKkuMHU cTpaHamMu U Poccuelt (OLIEHMBAETCSl KaK «IIOPOYHOE», CTIOCOOHOE
NPUBECTH K TIIyOOKOMY KPU3MCY B PETMOHE M yXyAIIEHHIO Ge3omacHocTH');
CTpEeMJICHHE K IEMOHHM3AIMH TOCYJapCTBA M IMOMUTHYECKUX nesiteneit (Poccus Oputa
Ha3BaHa «TaHICTEPCKHUM TOCYIapCTBOM» '); OTCYTCTBHE MPUMEPOB MPOLYKTHBHO-
ro corpyaandectsa PO u adppukanckux crpaH (0IHAKO, B HEKOTOPBIX MyOJMKa-
UsAX Mokasansl Gotorpaduu xureneit Hurepa ¢ ¢pmnaramu PO u Hagnucsmu, Bbl-
PasKarOIMMHU KelTaHUE COTPYIHIYATh» %), OTeIbHO MPOBEICH aHAIM3 ITyOIUKaLMiA
Ha BBISBIIEHHE XapakTepa ynoMHHaHHui o Poccun. B GonblminHCTBE MeanaTeKc-
TOB (56 %) HeraTUBHBIE OLIEHKH JIaHbl 0€3 CChUIOK Ha JOKYMEHTHI MJIM BBICKA3bI-
BaHMs pykoBojcTBa P®; B wactu (43 %) — HEraTUBHO MPOKOMMEHTHPOBAHBI BbI-
ckaszpiBanus B. [lytuna, C. JlaBpoBa, JI. [leckoBa; B 17 % myOiuKkanuii HeraTUBHBIC
XapaKTEePUCTUKU MPUBOAATCS O€3 apryMEHTOB, CCHUIOK M OMUCAHUs Mo3uuuu Poc-
cnd. Hu B o1HOM IyONIMKAaMU HE TIPHUBOAATCS] MHEHHUS SKCIIEPTOB MEKITyHAPOIHBIX
OpraHu3alil WK YYEHbIX M3 HayYHO-UCCIIEOBATENLCKUX MHCTUTYTOB, XKypHa-
JIMCTHI BEIPAXKAIOT TOJIBKO CBOE COOCTBEHHOE MHEHHE

Ha BTOpOM 3Tamne mpoBeAeH aHaIU3 MEIUATEKCTOB M0 KPUTEPUSM KOHLEN-
LMY KOHCTPYKTUBHOM KypHAIUCTUKH (Tabi. 1).

Kak BugHO 13 Tabn. 1, BO Bcex MPUBEAEHHBIX JUIs MpUMepa MyOJuKausax
He coOmrofaercsa OanaHc MO3UTUBHOM M HEraTMBHOW MH(pOpMaLuu: MpeodsiagaeT
HeratuBHas. 13 26 npoaHaau3MpOBAHHBIX TEKCTOB COOTBETCTBUE 3TOMY KpHTE-
pUIO 0OHAPYKEHO TOIBKO B OJHOM'®, B KOTOPOM ONMCBHIBAETCS KaK OTPULIATENb-
HBI}, TaK U MOJOXHUTEIbHBIN ONBIT U3 KU3HU JXKUTeNel cTpaHbl. BritoueHue no-
3UTUBHBIX DJIEMEHTOB B CTPYKTYpy Tekcra oOHapykeHo B 80 % myOnmkamnmi,
B 3HAYUTEIHHON YaCTHU U3 HUX MPUCYTCTBYET (POKYC Ha MOUCK pelIeHus mpodiie-
MbI (40 %), a mpuUMepsl penIeHns KOH(IUKTOB MPUBOASTCS B OJHOW TPETH IPO-
aHAJM3UPOBAHHBIX TEKCTOB. Bo MHOrMX myOauKamusax aBTOpbI MPEANPUHUMAIOT
TIOTIBITKH JIaTh OTBETHI Ha TJIABHBIE BOMPOCHI KOH(IIMKTA: C KEM TOTOBA COTPY/-

® Sage A. Macron says French ambassador is being held hostage in Niger // The Times.
2023, 16 September. URL: https://www.thetimes.co.uk/article/macron-french-ambassador-niger-
held-hostage-spv8spnxd (accessed: 01.11.2023).

10 The Sunday Times view. Coups and instability in the Sahel threaten the West too //
The Times. 2023, 3 September. URL: https://www.thetimes.co.uk/article/coups-and-instability-in-
the-sahel-threaten-the-west-too-v38jhxjw3 (accessed: 02.11.2023).

' Hague W. The West will pay a heavy price if we ignore the Sahel / The Times. 2023,
28 August. URL: https://www.thetimes.co.uk/article/west-will-pay-heavy-price-if-we-ignore-the-
sahel-8bn6ksfcp (accessed: 02.11.2023).

12 Flanagan J. Niger coup: US warns junta against Wagner alliance / The Times. 2023,
8 August. URL: https://www.thetimes.co.uk/article/www-thetimes-co-uk-article-niger-coup-what-
is-happening-gclq78trx-7gbww80d7 (accessed: 02.11.2023).

13 Assheton R. Russian flags and dodgy prawns: life in Niger after the French // The Times.
2023, 21 October. URL: https://www.thetimes.co.uk/article/russian-flags-and-dodgy-prawns-life-
in-niger-after-the-french-smv73sdf6 (accessed: 03.11.2023).
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HUYaTh BOCHHAs XYHTA; C KAKUMH IPOOJIeMaMU CTAJIKUBAETCsS MUPHOE HACEJICHUE;
YTO CIPOBOLMPOBAIO KOH(JIMKT; KaKUe MHTEPECHl U LENU MPECcieIyloT CTpaHbl-
Y4aCTHUII; KAKUMU MOTYT ObITh nociuencTBus. Ho HU B ogHON myOiaukanuu He
Ipe/IaraloTcs BapuaHThl PEIIEHUH, HallpaBJICHHbIE HAa yperyaupoBaHue KOH(IUKTA
U MOMCKU KOMIIPOMHUCCOB. Pe3ynbTarhl MpOBEAEHHOIO HUCCIIEI0BAaHUS MTOKA3bIBa-
10T, 4Tto nmyOnukanuu The Times TOJBKO YaCTUYHO COOTBETCTBYIOT NMPHUHIMIIAM
KOHUENIMN KOHCTPYKTUBHOM KYPHAIUCTUKH U HE YYUTHIBAIOT METOJIbI TO3UTHUB-
HOW ICHXOJIOTHH, Ha KOTOPOH 0a3upyercst 3TOT MOAXO0J K OCBELICHHUIO Meauape-
QJIBHOCTH.

Tabmya 1
PesynbTaTbl aHanu3a nyonukauuin The Times no kputepuam
KOHL,eNuMu KOHCTPYKTUBHOM XXYPHaNIMCTUKN
(Tema: BoeHHbI nepeBopoT B Hurepe, 01.01.2023-31.10.2023)

Kputepun

1 2 3 4

Ne Ha3BaHue ctatbu

1 | MepesopoT B Hurepe oTtkpbiBaeT MyTuHy ABepb B Abpuky ™ - - -

Barnsp The Times Ha cBepxeHune npe3npeHTa basyma:
Hurep B kpusuce ™

3 | Yto npouncxoaut B Hurepe? O6bacHeHve nepesopoTa’® - - - + -

lMpumeyarmne: Homepa COOTBETCTBYIOT CNeAylolWmM Kputepmam: 7 — 6anaHc NO3UTUBHOW U Hera-
TUBHOWN MHbOpMaumm; 2 — GOKyC Ha NOUCK peLleHus NpobnemMbl 1 AeicTBuS; 3 — npumepbl (NpeueneHTbl)
pelueHns KOHONNKTA; 4 — OTBETbI HA MOCTAB/IEHHbIE BOMPOCHI; 5 — MO3UTMBHbLIE 9NIEMEHTbI B CTPYKTYpE ny0-
nvkaumm.

Hcroyruk. coctaBneHo T.C. 9koon, A.B. KonecHuuenko, N.0. JaHUANHON.

Table 1
The results of the analysis of The Times publication
according to the principles of the concept of constructive journalism
(topic: military coup in Niger, 01.01.2023-31.10.2023)
Criteria
No. Article title
1 2 3
1 Niger coup opens a door for Putin in Africa' - - - + +

The Times view on the ousting of President Bazoum:
Niger in Crisis™®

3 | What is happening in Niger? The coup explained"” - - - + -

Note: the numbers correspond to the following criteria: 7 — balance of positive and negative infor-
mation; 2 - focus on finding a solution to the problem and actions; 3 — precedents of conflict resolution;
4 — answers to the questions asked; 5 — positive elements in the structure of the publication.

Source:compiled by Tamara S. Yakova, Alexander V. Kolesnichenko, llona O. Danilina.

4 Assheton R., Flanagan J., Parfitt T. Niger coup opens a door for Putin in Africa //
The Times. 2023, 28 July. URL: https://www.thetimes.co.uk/article/niger-coup-russia-support-
mohamed-bazoum-v668pnk7m (accessed: 03.11.2023).

!5 The Times Leading Article. The Times view on the ousting of President Bazoum: Niger
in crisis // The Times. 2023, 31 July. URL: https://www.thetimes.co.uk/article/the-times-view-on-
the-ousting-of-president-bazoum-niger-in-crisis-cjpmp3csq (accessed: 01.11.2023).

16 Flanagan J. What is happening in Niger? The coup explained // The Times. 2023, 7 August.
URL: https://www.thetimes.co.uk/article/niger-coup-what-is-happening-gclq78trx (accessed: 03.11.2023).
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Boennwtit nepeeopom ¢ I'abone. 3a 1ot xe nepron o ['abone The Times omy6-
JIMKOBaJIa TOJBKO § aHAIMTUYECKUX MaTepuanoB (yHoMuHaHMA 00 3TOH cTpaHe
BcTpeyarorcss B 40 MeanaTekcTax). AHaJINW3 CIIUCKA aBTOPOB IMOKaszall, 4To 00Jib-
muHCTBO myOnukanmii (88 %) moarorosieHs! xypHamuctamu The Times — skc-
nepramu 1o appukanckum crpaHam ([Dxeitn @nanaran — 33 %; Puuapn Dmron —
33 %), u sKcniepTamu 1o nouutudeckont ctpaterun @pannuu (Agam Ceiimx — 11 %),
Yapne3 bpemuep — 11 %). Pe3ynbrarsl aHanmm3a TOHATBHOCTH MyOIMKaLIMi MMOKa3a-
nu, yTo nonoBuHa (50 %) comepikaT HEHTpaIbHBIC OIEHKU U XapaKTEPUCTHKH, TTO-
CBAIIEHHBIE XPOHOJIOTUU COOBITHI. MIMEIOT HeraTuBHYIO0 TOHAJIBHOCTH 38 % Mmy0-
JIMKALUH, aBTOPbI OTPULIATENIEHO U SMOLIMOHAIBHO OMMCHIBAIOT OOPHOY 3a BIUSHHE
Ha AQpHuKaHCKOM KOHTHHEHTE. TOJIBKO B OJJHOH ITyOIMKAIMK MO>KHO BBISIBUTH I10-
3UTHBHYIO TOHAJIBHOCTb: OHA IOCBAIICHA MOJOXUTEIBHOMY OIUCAHUIO MPEIBOAM-
TeJs BOGHHOM XyHThI Kak YelloBeKa, KOTOPhI «BCEr/a HILET KOMIPOMHUCC» |,

Poccust penxo ynomunaetcs B myOnukamnusx o ['adone (11 %). 9To cBs3aHo
¢ AByMs (paKTOpaMH: KOHTEKCTOM BOEHHOI'O MEPEBOPOTA U MOJUTHUYECKOU CTpa-
teruei pemakiuu The Times. B Hurepe BOCHHBIH MEPEBOPOT COMPOBOXKIATICS
CMEHOI MOJIMTUYECKOM OpUEeHTaLUu, YTO CTUMYJIMpoBano Bennkobpuranuio 60-
poThcs 3a BiusiHUE B 3TO crpaHe. The Times oTcranBana MHTEpECH CBOETO ro-
cyJapcTBa B IpoTHBOOOpCTBE ¢ Poccueil: perakiimoHHas OJIMTHKA Oblla HalpaBiieHa
Ha JMCKPEAUTAIMIO KOHKypeHTa. B ['aboHe ciiokunack nHasi CUTyanus, 3Ta cTpa-
Ha ¢ utons 2022 r. Bonuta B coctaB CompyxectBa Hamuit (Commonwealth of Na-
tions'®), npusHaromero GpuTaHCKOro MOHAapXa CBOEH I71aBOif, M AKTHBHO COTpPY/I-
HuvaeTr ¢ BenukoOpurtanueid. I[lo mMHeHuto OputaHues, ux no3uuuu B ['abone
JOCTaTOYHO MPOYHbIE, TOATOMY Poccun Kak KOHKYPEHTY yAeseTcs 3HAYUTEIbHO
MEHbIIIe BHUMAHUSI.

Ha BTOpOM 3Tamne uccienoBaHus NMPOBEACH aHAIN3 MEIUATEKCTOB M0 KPH-
TEpUSAM KOHIEIIIUN KOHCTPYKTHUBHOM KypPHAIUCTUKH (TalI. 2).

banaHc MO3UTHBHOM M HETaTHBHON MHPOPMALIUU COONIONAETCS B TIOJIOBUHE
nyOnukanuii, GoKyc Ha MOUCK PEIeHUN U NeHCTBUS BBISBIEH B OAHOM, MPUMEpHI
peleHuni 1 npeueaeHTsl He npuBoasaTcs. B 60 % myOnukanuii aBTOpsl IpeAnpH-
HUMAIOT IONBITKM JaTh OTBETHl HA IJIABHBIE BOIPOCHl KOH(IMKTA: MPUYUHBI
HEIOBOJIBCTBA TpakaaH ['aboHa, METOAbl MOJAEPKKH aHTHUIEMOKPATHYECKOTO
peXHMMa, XapaKTEepUCTUKU U MOTUBBI Y4aCTHUKOB KOH(pukTa. [lo3uTnBHBIE 2I1E-
MEHTBI BCTPEUAIOTCS MPaKTHUECKH BO Bcex myOnukanusax (87,5 %): peub uzaer
0 COXpaHEHUH MpHUpPoAbl ['aboHa, MOIOKUTENBHBIX ACIIEKTaX B JIEHCTBHAX BOCH-
HOW XYHTBI, HO Ha IJIaBHBIE BOIPOCHI O MEPCIEKTUBAX Pa3BUTHsI CTPAaHbl aBTOPbI
IIPOrHO30B HE at0T. Pe3ynpTaThl IPOBEIEHHOTO UCCIIEOBAHUS IOKA3BIBAIOT, YTO
nyosmkanuu The Times Juip 4acTUYHO COOTBETCTBYIOT MPUHIIMIIAM KOHCTPYK-
TUBHOH >KypPHAJIUCTHKHU.

'7 Flanagan J., Assheton R. Meet Gabon’s new leader: Ali Bongo’s cousin takes control
after coup // The Times. 2023, 31 August. URL: https://www.thetimes.co.uk/article/gabon-new-
leader-ali-bongo-cousin-2023-0tvw5d537 (accessed: 03.11.2023).

18 The Commonwealth. URL: https://thecommonwealth.org/
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Tabnmya 2
PesynbTaTbl aHanu3a nyonukauuin The Times no kputepuam
KOHL,eNuMu KOHCTPYKTUBHOM XXYPHaNIMCTUKN
(Tema: BoeHHbI nepeBopoT B MaboHe, 01.01.2023-31.10.2023)
Kputepun
Ne Ha3eaHue ctatbu
1 2 3 4 5
1 Kak npesvaeHTta MaGoHa ceepr ero Gavxaniimii NoMoLHKK? '° - - - + +
5 XyHTa MNaboHa ocBo6GOAMIa CBEPrHYTOro npeanaeHTa BoHro _ _ _ _ +
N3-nof, cTpaxmn®
3 Nupep nepeBopoTa B MaboHe Bpaiic Hrema obellaet cBoboaHble " _ _ i i
1 NPo3payHble BbIGOPLI®'
UcroqHuk: coctaBneHo T.C. Akosoii, A.B. KonecHunyernko, N.0. JaHUANHOW.
Table 2
The results of the analysis of The Times publication
according to the principles of the concept of constructive journalism
(topic: military coup in Gabon, 01.01.2023-31.10.2023)
. . Criteria
Ne Article title
1 2 3 4 5
How Gabon’s president was ousted by his closest aide™ - - - + +
2 | Gabon junta frees ousted President Bongo from detention® - - - - +
3 Gabon coup leader Brice Nguema vows free, transparent elections® + - - + +

Source:compiled by Tamara S. Yakova, Alexander V. Kolesnichenko, llona O. Danilina.

3aknoyeHue

Pe3ynbTaThl mpoBEAEHHOIO MCCIIENIOBaHHUS MO3BOJWIM KiIacCU(ULIMPOBATH
noaxoxasl razetel The Times k ocBemeHuto nepeBopoToB B Hurepe u ['abone
B KOHTEKCTE 8OEHHOU HCYPHANUCUKY. ITU TIOIXO0Ibl HE COBMAJAIOT ¢ KOHLIEIIIH-
el KOHCMPYKMUSHOU HCYPHANUCTMIUKYU U COIEPHKAT CMBICIIbI, OPUEHTUPOBAHHBIE
Ha ONpeJIeIICHHbIE BEKTOPHI Pa3BUTHUA KOHPIUKTHBIX cUTyauui. Peus 06 ucnoss-
30BaHMM BOCHHBIX JIEHCTBUIU B KadecTBE MOBOAA ISl OPMHUPOBAHUS OTHOCTO-
POHHEW MEIUWHOW KapTHUHBI: BOCHHBIE MPOTHUBOCTOSIHUS PAacCMATPUBAIOTCA Kak
CPEACTBO AOCTHKEHHS 1€ OJJTHON CTOPOHBI, KaK CIIOCO0 PacipoCTpaHEeHUs UH-
TEPECOB KOHKPETHBIX TPYII, MPUHUMAIOIINUX PEIICHUs, T MO00eAUTENN HE YUu-
TBIBAIOT TIOTEPU U yOBITKH, MHTEpechl HaceneHus (Skosa, 2023). Penakumonnas
nonutrka The Times o0ycnoBieHa HallMOHATBLHBIMH WHTEPECAMU CTPAHBI, TIPH-
HaJJICKHOCTBIO M3JaHUsl, B CBSI3U C 3TUM OHA HAIpaBJiEHA HA peallu3aluio CTpa-
teruu BenukoOpUTaHUM 1O HapallMBaHUIO BIMSHUS Ha AQpPUKaAaHCKOM KOHTH-
HeHTe. JXypHanucThl UCMOIB30BAIM MPUEMbl JIETYMAaHU3ALUUH U JEMOHU3ALUU

19 Assheton R. How Gabon’s president was ousted by his closest aide // The Sunday Times.
2023, 2 October. URL: https://www.thetimes.co.uk/article/how-gabons-president-was-ousted-by-
his-closest-aide-tocmwktfh (accessed: 03.11.2023).

20 Flanagan J. Gabon junta frees ousted President Bongo from detention / The Times.
2023, 7 September. URL: https://www.thetimes.co.uk/article/gabon-junta-frees-ousted-president-
bongo-from-detention-p72z6j0lg (accessed: 03.11.2023).

2l Assheton R. Gabon coup leader Brice Nguema vows free, transparent elections // The Times.
2023, 5 September. URL: https://www.thetimes.co.uk/article/gabon-coup-leader-brice-nguema-
free-elections-gh2hkbtd5 (accessed: 03.11.2023).
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CTpaH-KOHKYpeHTOB (Ppanumu u Poccuu), co3HaTeIbHO UTHOPUPOBAIM MHEHHE
MECTHOTO HaceJIeHHs, He TIOKa3bIBAJIM MO3UIIUU PA3HBIX CTOPOH KOH(DIUKTA, B pe-
3yJbTaTe B CTAThAX (POPMHUPOBATIACH UCKAKEHHAS] KAPTHHA PEaTbHOCTH.
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Abstract. Development of information and communication technology in India has reached
a new height with the successful landing of Chandrayan-3 to moon in August 2023. In such
a developed milieu of communication, otherwise seen as obsolete medium of communication,
amateur radio must be revisited and seen in the context of their present form of activities
in India. Ham radio organizations are present in almost all countries of the world, but it was
mainly seen as a means of communication in a pre-digital world. Ham radio organizations
in Indian society with their exemplary activities in the resent millennium seems to be the si-
lent servers of society cutting across communities without much media or academic attention
as compared to community radio organizations which caters to specific communities with
specific goals. The study aims to highlight such untapped potential of ham radio in Indian
society which can be used as an alternative communication channel in emergency situations.
It is concluded by arguing that ham radio resonates the spirit of logic, logistics and language
of new digital media era and can be seen as a balanced communication form between old me-
dia and new media era.

Keywords: Indian media, emergency radio, radio broadcasting, radio amateurs, radio technology
Conflicts of interest. The authors declare that there is no conflict of interest.

Article history: submitted September 27, 2023; revised November 30, 2023; accepted De-
cember 19, 2023.

For citation: Mukherjee, A., Chattopadhyay, P., & Moreva, A.N. (2024). Old radio in new
guise: Understanding relevance of amateur/ham radio in India. RUDN Journal of Studies
in Literature and Journalism, 29(1), 125—134. http://doi.org/10.22363/2312-9220-2024-29-1-
125-134

© Mukherjee A., Chattopadhyay P., Moreva A.N., 2024
This work is licensed under a Creative Commons Attribution 4.0 International License
CaTMl https://creativecommons.org/licenses/by-nc/4.0/legalcode

KYPHAJIMCTUKA. cTOoPUS U TEOPUSI CMU 125


https://orcid.org/0009-0003-7410-2528
https://orcid.org/0000-0002-9380-7115
https://orcid.org/0009-0006-3404-285X

Mukherjee A. et al. 2024. RUDN Journal of Studies in Literature and Journalism, 29(1), 125-134

Crapoe paguo B HOBOM KOHTEKCTe:
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AnHoTanus. Pazsutre nHHOpMalMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJOTUH B IHAWU TOCTHUTIIO
HOBOM BBICOTHI C YCHEIIHOW Mocajkol anmapaTa «Yauuapasu-3» Ha Jlyny B aBrycre 2023 r.
B Ttakoii pa3BuTOil cpese KOMMYHHUKAIMA JTFOOUTENHCKOE Pajino, KOTOPOE HEPEIKO paccMar-
pHUBaeTCsl KaK yCTapeBIllee CPEICTBO CBSI3HU, TOIDKHO OBITH MEPECMOTPEHO W IEPEOCMBICICHO
B KOHTEKCTE €TI0 HbIHEIIHEH (OopMBI JesaTebHOCT B MHann. OpraHu3aiuy paanooouTeneit
CYILECTBYIOT IIOYTH BO BCEX CTpaHAaX MUPA, HO B OCHOBHOM OHHU PacCMaTpUBAIOTCS KaK CPEIICTBO
KOMMYHHUKALlUU AOLU(PPOBOro nepuoaa. B unauiickom olIiecTBe JTIOOUTENLCKUE OpraHu3a-
WU Ppaiio ¢ UX 00pa3loBOil AEATEIbHOCTHIO B HOBOM TBHICAYEIIETHH KaXKyTCsl CBOETO poja
MOJTYAITUBBIMU CIIYKHUTEISIMUA COIIMyMa, OHU OXBATBIBAIOT T€ COOOIIECTBA, KOTOPHIE OCTAIUCH
0e3 BHUMaHUS MaccMeIua U akaJIeMHUSCKUX KPyroB. B 3ToM ux oTimume oT ctaHnuii paano-
BEIIaHHsI, KOTOPOE 0OCITyKMBAIOT KOHKPETHBIC ayAUTOPUH C KOHKPETHBIMH IesIMH. B uccire-
JIOBaHUM OCBEIAETCs] HEUCIIOJIb30BaHHBINA MOTEHLUAN JIFOOUTENBCKOTO PaJuo B MHAUWCKOM
oO1miecTse, a UMEHHO NPUMEHEHHE B KaueCTBe aJIbTEPHATUBHOIO KaHajla CBS3U B UpE3BbIUaii-
HBIX CUTyalusx. Jlenaercsi BBIBOA, YTO JIIOOUTENBCKOE PaJl0 OTBEYAET AYXY JIOTUKH, JIOTH-
CTHKH U sI3bIKa HOBOM SMOXH IHU(PPOBBIX MEAHA U MOXKET pacCMaTpUBaThCs Kak cOalaHCHpo-
BaHHas (OopMa KOMMYHHUKAIIUU MEXKITY TPAJAUITMOHHBIMUA U HOBBIMU MEJINA.

KualoueBble ciioBa: nHIUCKME MEANA, Pauo B YPE3BBIUYAHHBIX CHUTYAIUsIX, paJIlOBEIIaHNE,
PaaHOIFOOUTEITH, TEXHOJIOTHH PO

3asBiieHHE 0 KOH(JIUKTE HHTEPeCOB. ABTOPHI 3asBIIIOT 00 OTCYTCTBUM KOH(IMKTA HHTEPECOB.

Hcropus crarbu: noctynuia B pegakuuto 27 ceHts0pst 2023 r.; orpeuensupoBana 30 HOs0-
pst 2023 r.; mpuHATa K myonaukanuu 19 nexabps 2023 r.

Jns uurupoBanus: Mukherjee A., Chattopadhyay P., Moreva A.N. Old radio in new guise:
understanding relevance of amateur/ham radio in India // Bectauk Poccuiickoro yHuBepcurera
npyx0s1 HapoaoB. Cepust: JIuteparyposenenne. XKypuamictuka. 2024. T. 29. Ne 1. C. 125-134.
http://doi.org/10.22363/2312-9220-2024-29-1-125-134

Introduction

Academic approach to radio communication is a linear approach from Ham
radio to AM radio to FM radio signifying the phase wise evolution of radio com-
munication in tune with technological advancement. Questioning this stereotype
and with a first-hand field survey experience of research on contemporary scenario
of Ham radio operation in India, this paper brings back ham radio as a contempo-
rary and even strategic medium of radio communication with its continuous effort
to update and upgrade in tune with technological advancement in radio antenna
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preparation for catching signals even in remote locations to be effective during
emergency situations of disaster. As electronic telecommunication system reached
new heights several other forms of message dissemination channels emerged
from television to private radio channels to the latest social media platforms.
In the midst of these changes radio communication still remains most affordable
and convenient channel of communication mostly in rural areas, wherein amateur
radio figures.

Technology and radio communication in 21st century world. In our era new
media have redefined in a considerable way the reception and consumption of ra-
dio communication through a system which is referred to as “produsage” (Bruns,
2007) to signify a drift from analogue system to transmission through digital
mode. This drift, as scholars argue is “evidence of an ecological reconfiguration
and a recasting roles evolving media landscape” (Gurevitch et al., 2009, p. 167).
Based on digitised technology there is more scope for participation in amateur ra-
dio system as against the traditional system thereby strengthening participation of
audience in the present generation of broadcast content. Radio production and de-
liberation was seen to be used for passive consumers but in this age of interaction
can lead to collaborative radio production of communication. In fact, social net-
work, website, mobile phone, can be seen today as the basis of going up to the
mobile phone users, having no time for listening to radio broadcasts (Mare, 2013,
p. 35). Digital technologies strengthen the position of radio as the most comforta-
ble way of consuming information, which indicates a revolutionary rebirth of con-
sumer attitudes towards radio. Audio content can be listened to at any time today,
and its creation does not require financial expenses. Thus, the consumer attitude
also corrects the scenario of the technological “birth” of radio content. Due to the
emergence of podcasts as one of the genres of radio content based on amateur in-
terest, radio in the modern global media landscape is becoming almost the most
important phenomenon, interest in which is constantly growing. Today, live radio
broadcasts from events are less interesting to consumers, urgent messages can be
read by consumers on social media as the fastest instruments of mass communica-
tion. The concept of urgency and urgency today is more the responsibility of new
and social media. The immersive component of radio thus fades into the back-
ground, it is not the effect of presence that is more important to consumers, but
a more constructive discourse: recorded and pre-edited interviews, discussions etc.
And podcasts are the most convenient format for such content. An example of such
a change in the consumption of radio content, in particular in Russia, is the Rus-
sian Public Opinion Research Center survey in 2020. According to the results of
the study, every second person in Russia listens to radio today, and every fifth lis-
tens to podcasts. Over the past 15 years, almost one in four has left the audience
of the national radio. 24% of respondents report that they listen to the radio less
than five-seven years ago, and 18% — that the same amount as before. One in five
respondents listens to podcasts (19%), more often Russians aged 18-24 and 25-34
(26% each). A similar study in the same period in India also confirms this. As of
2020, about 12 percent of India's population (167,566,440 people) reported listen-
ing to podcasts. Podcasts are forming an emerging segment of the audio industry
in India, despite the rapid trend that has swept the globe. Thus, the podcast format
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is a bright competitor to classical radio. The main difference between the podcast
is that you do not need to buy expensive technical solutions to make it. Placement
of such content is possible immediately after editing, on any podcast platform, but
unfortunately, as mentioned above, the podcast as a format lacks the effect of
presence and immersiveness. The podcast absolutely excludes the simultaneity of
the event and the information message, which indicates the uninformative nature
of the format. Even after accepting the fact that radio transmitter is an old age
communication model compared to digital communication system, amateur radio
operators remain form on their belief that amateur radio communications still
serves an important educational and emergency role.

Amateur radio is interchangeably called ham radio but the word ham radio
has a derogatory origin used by telegraph people with sound knowledge to those
operators having lesser knowledge of communication techniques meaning that
they are ham-fisted or constrained by poor skills. Irrespective of their origin, to-
day amateur radio or ham radio has become the alternative communication chan-
nel during emergency. Every licensed ham operator has a call sign that they’ve
either been assigned or have chosen for themselves (called a vanity call sign). Call
signs usually have a prefix suggesting the country code and a suffix reflecting
unique identification number of a ham operator. Through the International Ama-
teur Radio Union (IARU), an ITU member, the radio amateur community makes
important contributions to the preparatory studies for each World Radio commu-
nication Conference (WRC).

Methods

This study through a literature review of works on amateur radio finds a re-
search gap about lack of materials on working of ham radio in India. This is
a qualitative study based on field survey method and interview method with both
ham radio operators in India(secretaries of Delhi Aateur Radio Society, West Bengal
Radio Club, Indian Institute of Hams to name a few), of government officials
dealing with ham radio regulations in India(chief dealing officer of Wireless Pro-
cessing of Government of India and also with Eastern Regional Director of WPC
wing in India), with field officers of National Disaster Relief Force (NDRF) who
link up ham radio operators with disaster rescue mechanism in India and also
through focus group discussion method with disaster affected persons in villages
(Kultoli village in South 24 pargana district in West Bengal federal unit of India)
in India where ham radio players second line of communication during natural
disaster led emergencies. This study also includes a historical analytical method to
underscore the position of Ham Radio in Russian federation as well.

Richard Barlett unravels (2015) that apart from being a mere hobby, radio
theory, scientific knowledge, ability to build transistors and receivers with home-
made materials are some of the passionate areas of ham operators. The work
by Vindo Pavarala and Kanchan Malik (2007) traces the emergence and function-
ing of community radio in India. The book noted marginalisation as the indepen-
dent variable but fails to highlight the relationship between community radio and
ham radio and how community radio can truly become citizen communication in-
volving citizens at individual level voluntarily as ham radio does.
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Recent studies (Logvinov, Smolskiy, 2022, p. 21) highlight the evolution of
modern radio receiver designing, alongside revealing the rationale and methodo-
logy for effective operation for various purpose in different networks. They high-
light methods of generating and processing signals in the digital systems radio re-
ceivers with multiple accesses, with data transfer rates close to the maximum pos-
sible and try to ensure conditions for receiving signal in the era of information and
communication technologies for amateur radio operators. In any analysis of radio
communication an understanding of spectrum spread is very important. Various
scholars (Xu et al., 2012; Wadhwa et al., 2012) indicate that radio spectrum is re-
garded as one of the most precious resources in wireless communications. Off late
it is noticed by scholars that spectrum underutilisation is a major concern among
the group of licensed networks those who are allotted fixed spectrum band. In order
to utilise the advancement of radio communication technology to make spectrum
allocation more effective and simple the spectrum allocation policy has underwent
a major overhaul. Cognitive Radio (CR) is a system that can sense the boundaries
of outside spectrum without making any interference to the primary radio user
even when there is a transmission form moderate to high powers.

Amateur radio in Russia has developed difficult. Amateur radio was legally
recognized in the mid-20s in the USSR. By 1930, there were more than 450 ama-
teur radio stations in the USSR. Radio was seen as a unidirectional media. “Ac-
cordingly, the task of the radio circles was not to communicate, but solely to re-
ceive the signal from the capital. This strong characteristic of radio clubs in the
Soviet Union was not observed in other countries” (Rikitianskaia, 2017, p. 157).
In the conditions of the ideological formation of the USSR, radio amateurs
aroused the special interest of the state. And amateur radio was considered not
only as a harmless activity, but also as a tool for spreading dangerous ideological
information. Thus, by the end of the Soviet Union as an empire, the ways of cir-
cumventing legal restrictions by radio amateurs had reached phenomenal ingenui-
ty. The capital of such an informal broadcast was the city of Leningrad, where the
unofficial radio broadcast died only in the late 1990s. Researcher Natalia Konra-
dova writes about this in detail in her book “The Archaeology of the Russian In-
ternet” (2022). With the collapse of the USSR, Soviet amateur radio, it should be
noted, did not end. Like the Indian ham radio, it is currently outside the attention
of mass media researchers.

Results

In recent years, historiography of technology tries to focus attention on ex-
ploring interaction between technical, instrumental and service aspect of techno-
logy for socio-cultural and economic components of development suited to a par-
ticular culture. In pace of binaries of science and technology on one hand and on
other hand of technological development and social preparedness, contemporary
scholars argues for an interactive approach based on seamless web of networking
in which the technology, science, social, economic and political are overlapping
categories. In our times, radio operators increasingly gets knowledgeable about
advancement of information and communication technology and sometimes de-
pend more on computer transmissions to regulate and record their data for more
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high frequency and very high frequency data transmissions. Far from being obso-
lete, ham radio is preparing itself for new usage in digitised media era, including
as a backup to the communication media during natural disasters. Even after ac-
cepting the fact that radio transmitter is an old age communication model com-
pared to digital communication system, amateur radio operators remain firm on
their belief that amateur radio communications still serves an important educa-
tional and emergency role. In brief it can be said that in contemporary India ham
radio is an innovative field of enquiry of research and development in normal
times but it acts as second line of communication in times of emergency. In our
time when ethos of commercialisation and profit motive drives the competitive
radio communication in contemporary mediascape in Indian society and government
radio channels sticks to the basic of providing information, the amateur radio
operators individually and organizationally tries hard to provide selfless voluntary
community service cutting across identity barriers thereby becoming true institu-
tional representative of massification of society. The culture of radio consumption
was formed in Russia due to amateur radio, the phenomenon of freaking and the
harmonious displacement of “underground” channels for broadcasting radio in-
formation in modern ways — official radio stations and podcasts.

Discussion

Radio communication research can be understood properly from develop-
ment communication theoretical perspective to find out the beneficial role of radio
communication in society to break its cultural and social barriers. While commu-
nity radio research are rooted in this paradigm (Malik, Pavarala, 2020, p. 25),
Ham radio communication will be more effectively studied from participatory
communication model (Servaes, Malikhao, 2005, p. 66) to note the degree of vo-
luntary involvement of people turning citizen into Hams to play an important so-
cial role.

Amateur radio has been operative in the West from late 19th century but in
India it started from 1921 onwards. Before independence amateur radio in India
operated in amateurish and adventurist way at individual level mostly helping lo-
cal administration. With the dawning of 21st century ham radio working in India
started to focus on assisting civic administration not only in disaster management
but also in mishap management. It is a learning experience for mainstream corpo-
ratised radio communication channels to draw the line between daily stylised
communication and grounded specific communication pattern or in other words
the distinction in media analysis between entertainment provider and service pro-
vider (Bonni, 2014, p. 15). In India, Government of India has established a dedi-
cated Department of Vigyan Prasar with a dedicated scientific officer (Mr. San-
jeev Barua) for amateur radio services, rules and regulations under the Wireless
Planning and Communication Wing, Ministry of Telecommunications. The Na-
tional Institute of Amateur Radio in Bengaluru is the nodal organisation Ham ra-
dio in India with many other organizations spread across various states in India.

National Institute of Ham Radio (NIAR) in Hyderabad is the nodal organi-
zation receiving Govt funds to undertake awareness program activities of ham ra-
dio. It publishes a quarterly news magazine called Ham News having information
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of ham activities across the country. S. Suri and S. Rammohan are prominent offi-
cials of NIAR.

Indian Institute of Hams (IIH) in Bangalore with S. Satyapal as Director,
uniquely had set up Ham Action Force to bring together young hams trained in
virtual disaster communication to address emergency situation. The Institute can
handle and provide communication network in service of the nation.

Based on the activities of these organisations the following new areas of
amateur radio operations can be cited from Indian experience:

(a) Disaster Management and Rescue Operation — the website of Indian
Academy of Communication and Disaster Management' highlight in detail the
large number of events of disaster in which Hams kept alive communication sys-
tem. Their tool kits are powered by solar energy apart from other back up techni-
calities and hence their communication channels remain intact.

(b) Mishap Management — Hams assists police and civic administrators to
find out lost people and reunite them with family members.

(c) Assisting Detective Department — Hams are trained in ‘Fox Hunt’ —
a technique to find out radio transmitting devices in a particular region which re-
main outside the radar of detective department. Reports are published about such
incidents in last one decade. Wireless operator section in charge of Kolkata Police
seconded this effort of ham operators.

(d) Assisting Election Commission — Particularly during 2019 Lok Sabha
and 2021 State Assembly Election, Hams in West Bengal have been used by Elec-
tion Commission of India to assist in ‘shadow zones’ area where mobile network
not available to keep in touch with polling officers.

In an article a group of scholars (Kumar et al., 2020, p.1251) on “Live
Streaming of Agriculture Market Statistics to the Remote Village Areas Using
Amateur Radio” argues that in farming sector in rural areas ham radio operators
help in dispersing knowledge among farmers across the country about the different
experiences about productivity and profitability. Highlighting disaster communi-
cation role of amateur radio scholars (Kapur et al., 2017, p. 6) mention that com-
munication pattern for disaster situation focuses on recovery and response. Some-
times power cut and power blockage and affected cellular service become hurdles
before amateur radio operators. The communication system that amateur operators
present at that time is seen as risk communication to prevent and resolve disaster
related problems, provide information for recovery operations during and after
disasters.

Conclusion

Indian political and social system at resent is influenced by rapid develop-
ment in the field of telecommunication and satellite communication. Space mis-
sions, jet planes with higher speeds, medical advancements, digitised communica-
tion world, tremendous development in telecommunication sector are some of the
achievements of this era. Amateur Radio through their research have also trig-
gered the telecommunication research in field of radio communication. Direction

'Indian Academy of Communication and Disaster Management. Retrieved from
https://www.iacdm.com/
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finding, Dexpeditions, ham-fests, JOTA, QRP operations, contestations, DX Com-
munications, light house fox hunting operations and island expeditions are some of
the major achievements of ham radio operators in these days. Amateur radio ope-
rators can now decode satellite images by using their technical knowhow to give
updates on weather, rains, flood possibilities. Some years ago, India launched its
own amateur radio satellite — VO52, which was extensively used by both Indian
and foreign Ham operators. It must be said that ham radio services are among
the most important national service for public purpose.

New media is not merely some new platforms of communications, but a value
based on quick, transparent and seamless flow of communication at any level.
Amateur radio or Ham radio is the only hobby in the world which requires license
to operate it. As a result, every Ham (amateur radio operator) has some basic
knowledge of radio circuit, radio spectrum allocation, transmitter antenna modali-
ties and tools required for effective communication spread as they need to give
an exam before securing their license. Hence every Ham remains passionately
engaged in quest for developing new ways of technical advancement that at one
end remain in tune with latest development in technological advancement but at
the same time be cost effective and communication efficient. The goal of Hams is
in tune with new media goals — to establish secured uninterrupted communication
in all time even during disasters hen all communication channels break down.
So mock drills with coast guards to make awareness to establish communication
during cyclones, to engage with civil and police administration to find missing
persons, to engage school and college students with scientific temperament towards
building new ways of communication by awareness camps with boy and girl
scouts, to introduce cheaper transmitter through continuous research and deve-
lopment works are the issues that keeps Hams engaged across the world and par-
ticularly in several federal units of India. According to Suri (2019), being a self-
less and altruistic committed social service of communication that ham operators
are engaged in, funding from government and NGOs remain the primary concern
for the coming days. Despite such concerns it can be concluded that amateur/ham
radio news appears every day in newspapers for their continuous social service
based on their modern technical radio communication gadgets testify they ama-
teur/ham radio are indeed active and lively may be in a new form of higher tech-
nical communication level in our times.
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Abstract. The results of the examination of six Russian TV channels (Channel One, Rossiya 1,
NTV, STS, TNT, Friday!) are presented, the peculiarities of their work with social media
VKontakte and Odnoklassniki are revealed. An attempt was made to identify the changed
digital content strategies of TV channels in turbulent conditions. The effectiveness of TV ac-
counts in social media during four weeks of 2022 and 2023 has been studied. The following
parameters were analysed: number of posts, user comments, views and likes. Based on audi-
ence and channel activity, the Engagement Rate of users in the published content was deter-
mined. The most popular publications among the audience were identified, their formats and
thematic focus were reviewed. The return of interest to the Odnoklassniki resource was noted.
The tendency of the past years when TV channels duplicated content in their accounts of various
social networks was also recorded. During the period of changes in the media landscape and
social turbulence, the audience demand for news agenda, on the one hand, and entertainment,
or rather “distracting” content, on the other hand, was noted.
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BBepeHue

B 2022 r. npou3sonuia BeIHYKICHHAs MUTpalMs MHTEPHET-NOIb30BaTEICH:
OJIOKMPOBKA YacTU COIMANIBHBIX ceTell B Poccuu mpuBena K nmepeMeIeHuio ayam-
TOPUU C 3alaJHBIX IJIOIAJ0K Ha poccuiickue. HecMoTps Ha pocT meananoTpeo-
JIEHUs B COIIMAJbHBIX MeAua, TPAJAUIIMOHHOE TeyneBuaeHue B Poccuu ocrtaercs
raBubiM CMU mo oxBary. K oktsa6pro 2022 r. poccusiHe HE TOJIBKO HE OTKA3aJIMCh
OT TETIECMOTPEHHMSI B MOJIb3Y MU(PPOBBIX U3JIaHUH, KaK 0KUIAIOCH, HO 110 CpaBHE-
HUIO ¢ ceHTsI0peM 2021 r. (korma ObUT HAMMEHBIIHMH TTOKa3aTelb MPOCMOTpa Teje-
BHU3MOHHBIX HOBOCTEH 32 HOBYIO HCTOPHIO) MTPOU30IIEN HEOOIBIION pOCT.

KommuectBo Hay4yHbIX myOnuKalmii o B3aumozaerictsun CMU ¢ conmanbHbIMEI
Meaua, TexHoioruax SMM (social media marketing) Hesenuko. I[Ipu 3TOM cTatbu
TMIOCJIETHUX JIET MOCBAIIECHBI PA3IMYHBIM aCTIEKTaM 3TOr0 TEMaTHUYECKOro OJIOKa, B TOM
yrciae nu@poBbIM Meaua BO B3aumojeiictBuu ¢ coruymom (I'pamromiko, 2023;
Hyrun, 2023; Iomsikos, 2023; Cokonos, 2023; Jlonrosa, [llentyxa, 2023; Ypa3zo-
Ba, 2022, Dxocucrema meaua.., 2021; Bonkosa u ap., 2021 u gp.). Cienyer otme-
TUTh UCCJIE0BaHUA, CBA3AHHbBIE C pa3MEIICHUEM TEJIIEBU3MOHHOTO KOHTEHTa B
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counanbHbIx cersx (Paiikosa, 2022; [IpockypHoBa u ap., 2023; Bonkosa, ['na3-
koBa, 2021; Chobanyan, 2020; Bonkosa, 2019). Mo>HO BBIIEIUTH 3apyOemKHBIX
aBTOPOB, KOTOPBIC TIOTICPKUBAIIN 3HAYHUMOCTh COIMATBHBIX MEINa JIJIS Pa3BHTHUS
Meauacgepsl B konTekcte Mapketunra (Hoeck, Spann, 2019; Shawky et al., 2019;
Lewis, Molyneux, 2018; Srivastava et al., 2018; Subhayan et al., 2018; Syrdal,
Briggs, 2018; Nelson, Lei, 2017; Stefanone et al., 2010; Rogers, 2003).

B 2017 r. Obuto TpOBEIEHO KOMILIEKCHOE MCCIIEIOBAHUE W BBISIBJICHBI aJIrO-
PHUTMBI PETAKIIMOHHOM MOJIUTHKUA POCCHHUCKHUX TEJICBU3MOHHBIX KAHAJIOB Ha IH(pPO-
BBIX pecypcax: O(QUIMATBHBIX MOPTAIAX, B COIMAIBHBIX CETSAX, BUICOXOCTHHTAX U
MECCeH/DKepax. ABTOPBI TIPUIILUT K BBIBOJY, YTO POCCHUCKHE «TEJICBU3MOHHBIC Ka-
HaJIbI B OOJIBIIMHCTBE CBOEM HEJOCTATOYHO XOPOIIO MOHUMAIOT CHEU(UKY COIH-
AITBHBIX ceTel. TeIeBU3NOHHbIC KaHAIbI TIPOJIOJDKAIOT BRICTPAUBATh KOMMYHHUKAIIUIO
C ayIUTOpHEH TI0 aHATIOTOBOMY TIPUHIIHMITY — OT Bemaress K maccam. JoBOJIBHO pet-
KO KaHaJIbl MBITAFOTCS MPUBIICYh UHTEPHET-ayTUTOPHIO K COTBOPUECTBY, UCTIONB3YS
MHTEpaKTUBHYIO (PyHKLMIO counaibHbIX ceteid» (LLlemmosa, Kpyrnosa, 2018, c. 13).

Teneps B HOBOM TypOyneHTHOI! pealbHOCTH HpemaraeTcs aKTyalbHBbIi
0030p aKKayHTOB POCCHHCKHX TEJICKAaHAIOB B CONMAIBHBIX ceTsix «BKoHTakTe»
n «OIHOKJIACCHHMKHY, JAaeTCsl OIICHKA ayJMTOPHOIO OTKJIMKA Ha pabOTy TEJICBH-
3MOHHBIX KaHAJIOB B COIIMETHA.

BbiOopka u meToabl

Bri6opka cocraBiieHa ¢ y4€TOM CPEIHET0JI0BOTO PEUTHHTA, a TAKXKE C yUETOM
TEMAaTUYECKOH CerMeHTallMu TeJiekaHaloB. B Hee BoIIM IIECTh TeJIEKaHAJIOB —
[Tepsoit kanan, «Poccust 1», HTB, CTC, THT, «Ilataunal!». Tak Ha3zbpiBaemas
Oonpmias Tpoiika (IlepBerii kanan, «Poccus 1» m HTB) chopmupoBamu cBoro
aynutoputo eme a0 mudposmzanuu. CTC, THT, «Ilataumnal» — cambie pedTuH-
TOBBIE B CETMEHTE Pa3BJIEKATEIbHOTO TEJIEBUJCHUS, UCTOPUS UX CTAHOBICHHUSA U
HaKOIUICHUS ayJIUTOPHH TPOUCXOAWSa Takxke A0 mudpouzanuu. DopmaabHO
ceifuac Bce MIeCTh TeNIeKaHaJIOB «ypPaBHEHBI B MIPaBax», BXOJAT B YUCIIO OOIIEIO-
CTYMHBIX KaHAJIOB TIEPBOTO U BTOPOT'O MYJIbTHILUICKCOB.

Jlns netanbHOTO aHanu3a BbeIOpaHbl miomanku «BKontakrtey, «OmHokIac-
CHUKM» ¥ Rutube kak HanboJiee HHTEPECHBIC C TOYKHU 3PCHHUSI PA3BUTHSI B YCIIOBH-
sx TpaHcopManuu Meauanois. B mepuos nepepacnpeeneHns coluaibHbIX Me-
mua B Poccunm «BKoHTakTe» npennpuHUMaeT MOMBITKK 3aHATh MECTO TJIaBHOM
MeauiiHoM poccuiickoi miomanaku. CornacHo otuety Mediascope, «BKonTakTe» —
camasi TIOMyJIsipHas coluanbHas ceth Poccun?®. K 2023 1. poccuiickas aymauTopus
«BKonTtakTe» coctaBmiia 79,5 MIIH — CTOIBKO ITOJIB30BATEIICH €KEMECIUHO 3aX0-
nuH B corceth. K koiry 2022 1. mosb30BaTeNy CTaIM MOYTH B TIOITOPA pa3a Jaie
nuctath nenty «BKonrakre» — Ha 47 %. «OnnoknaccHukm» (nocne «BKonTtakrey,

! «Onoxa TypOyIEHTHOCTH — 5TO HCTOPHUYECKHUI IIEPHO, KOTA yIaIaloTCs B 000CTPSIOT-
Csl COLIMANIbHBIC U MEXKIYHapOAHbIE KOH(IHMKTHI, OTATOIICHHBIE POCTOM HACHJIMS, YTO HaXOIUT
BBIp2)KEHHE B MHTEHCUBHOCTH MSATEKEH, PEBOJIIOLUH, BOIH, OLIYIIEHNS Kpaxa MPEKHUX YCTaHOB-
JIeHuH, OypHBIX MPOTUBOPEUUBHIX dMonnii. ..» (Po3os, 2019, c. 81).

2 Utoru uerseproro keaprana 2022 r. «BKoHTakTe»: poct BhIpyukH Ha 31% M MecadHOM
aymutopun B Poccun Ha 9,6 % — no pekopanbix 79,5 muiH. URL: https://vk.com/press/q4-2022-
results (mara obparenus: 10.10.2023).
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TikTok u Telegram) — yeTBepTas 1Mo MOMYJISIPHOCTH coticeTb B Poccuu (1o Bpeme-
HU NOTpeOJIEHUs] Cpeu HaceleHHs ), 00 3TOM roBOpUT arpenbckuil otyet 2023 T.
Mediascope. Ilo manabiM Poccuiickoil acconmmanuy 3JI€KTPOHHBIX KOMMYHHKa-
it (PASK), B konne mapra 2022 r. B «OZHOKIACCHUKAX» OBUIM 3apEerHCTPUPO-
BaHbl CEMb U3 JECATH poccHsH — 69,7 %>. B 2022 r. «OQHOKIACCHUKH» CTana
BTOpO# (mocie «BKoHTakTey») cpeau poccHHCKUX coliceTell Mo YHCay yHHMKalb-
HBIX I10JIb30BATEIEH.

BoisBnsnuchs nepuoAMYHOCTh M XapaKTep KOHTEHTA, KOTOPBIM TeleKaHasbl
IpearaloT B CBOMX aKKayHTaX, U3ydyanach aKTUBHOCTb ayautopun. KonruectBo
MOJIMUCYUKOB O(UIIMAIBHOTO aKKayHTa COOTHECEHO C UX ayJUTOPHON aKTHUBHO-
CThIO. AHAJIM3UPOBAJCS KOHTEHT YeThIpex ciydaiHbix Henenb 2022 u 2023 rr.:
1) ¢ 14 mo 20 mapta 2022 1., 2) ¢ 15 mo 21 aBrycra 2022 r., 3) ¢ 24 no 30 oxTs10ps
2022 r.;4) ¢ 9 no 15 suBaps 2023 r.

B kaxxnoii U3 Heneab aHATU3UPOBATIMCH CIEAYIOLIHE apaMeTphl: KOJINYECTBO
[IOCTOB, KOMMEHTapUeEB, MPOCMOTPOB U JaiikoB. Ha ocHOBaHMU Bcex ayUTOPHBIX
U KaHaJbHBIX aKTUBHOCTEHN Bbaessuics Engagement Rate — koaddunreHT BoBe-
YEHHOCTH T0JIb30BaTeNIeH B MyOIMKyeMblid KOHTEHT (ocThl). [Tpu 3Tom ERpost —
cpeaHee apupmMeTHueckoe Kod(p@HUIMEHTa BOBICUEHHOCTH IOJIb30BaTeNCH Bcex
myOuKanui 3a aHamu3upyeMelii mepuoa. ERpost = (cymma naiftkoB 3a Bech mepu-
0]l + cyMMa pernocTOB 3a BECh IEpUO]] + CyMMa KOMMEHTapHEB 3a BeCh nepuon) /
KOJIMYECTBO MOANMCYUKOB / KOJIMIECTBO MyOIMKamumii 3a Bech rnepuoa. Kpome toro,
Ha OCHOBAaHUH BCETO MAaccHBa MaTepualla BblJeNIeHbl Hanloee BOCTpeOOBaHHbBIE
y ayAUTOpHUH ITyOIuKalunu, GOpMbI IOAAYH.

KoHKpeTHbIMHU 3a7auaMy UCCIIEI0BAHNUS CTAJIO BBISBIEHUE KOHTEHT-CTPATErUi,
MOHHUTOPHHT U (PUKCALMsI KOJMYECTBEHHBIX U KAUECTBEHHBIX XapaKTEPUCTHK Jes-
TEJIbHOCTU BBIOPAHHBIX TEJIEBU3MOHHBIX KAHAJIOB, ONpPE/IEICHNE ay IMTOPHOTO OT-
KJIMKa B collManbHbIX Meana «BKonTtakre» n «OIHOKIACCHUKI.

PesynbTaThl M 00CcyXaeHue

OO0HapykeHO, YTO BCE BHIOPAHHBIE TEJEKaHATIBl padOTAIOT C CONUATHHBIMU
Menra akTuBHO (Tabm. 1).

Ecnu roBopHUTh 00 OTIENBHBIX TUIaTGOpMax, TO y KaKIOH U3 HUX €CTh CBOM
munaep. CTC sBnsercs cambiM BocTpeOoBaHHBIM B «OaHoknaccHukax». Ha THT
MPOJOJDKAIOT CUUTATh HanOoJIee MOAXOANMICH CEThIO sl OOLIEHHSI CO CBOEH
aynuropueil «BKoHtakTe», mo3TOMy HMEHHO Ha 3TOM IUIOLIAJKE pa3BOPAUYNBACT-
csi ocHOBHas pabota. «Poccust 1» nemoHcTpupyeT Oosiee 4eM CKpOMHBIE OXBaT-
HbIE XapaKTePUCTHUKU B COLIMATIBHBIX MeIua, HECMOTpPsSI Ha 3aMETHbIE pedOpMbI
u ueHtpaimzoBannyo padoty BI'TPK ¢ commansapiMu menua B 2020-2022 rr.
Hesbicokue noka3zatenu u y IlepBoro kanana. CTouT cka3ath, uto BO « BKoHTak-
te» y IlepBoro kanana ects emie 9 ornenbHbix kaHanoB («Hosoctu IlepBoro ka-
Hana», «KinolTV u np.). B «Onnoknaccuukax» [lepBblil kaHan (€AMHCTBEHHBIH
U3 aHAIM3HPYEMBIX) OCYIIECTBISIET MPSIMYIO TpaHCIsuio adupa. [Tomumo oc-
HOBHOTO aKKayHTa y KaHaja B «OJIHOKIACCHHUKAaX» €CTh elle Tpu OpUIHAIIbHbIE

3 Hccnenosanue PADK: 1mosb30BaTeli MUTPUPYIOT B POCCUICKHE COLICETH, HO HE TOpPO-
ITCS YAAIATh akKayHThI B 3apyOexxHbix. URL: https://raec.ru/live/branch/13027/ (nata oGpaiue-
Hust: 10.10.2023).
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CTpaHullbl, B TOM uyucie «JlennukoBsiit nepuony». Y «Poccun 1» Bo «BKonTakTe»
ecThb OTaeNbHbIe KaHanbl «KoHkypc ,,Cunsaa nTuna‘y, «Cmotpum». B «OnHoknacc-
Hukax» y «Poccun 1» — «Cmotpum», «Cunssa ntuna», «Bectu». HTB pasznensier
cBoii KOHTEeHT Bo «BKoHrtakre» (kak u B «OnHokiaccHuKax», U B Telegram) Ha
nBa xanana: HTB u «HTB/Pa3Bnekarensnoe». Y kanana HTB Bo «BKonTakTe»
B JononHenue ecth akkayHThl «HTB-Ilmocy, «Mpana 3eiinanosa» u ap. B «OaHo-
KJIACCHUKaX», KpoMe cxoxux ¢ «BKoHTakTe», co3nano 5 oraenbHbIX rpynin («My3bl-
kaypHbI Oecnipenen» u Ap.). Y CTC — 6 («CTC Lovey, «,,Boponunsr nHa CTC»
u ap.), a takxe oraenbHble rpynnsl CTC mo ropoaam. B «OnHoknaccHUKax»
y CTC 9 rpynm, B ToM uncie «YpaabCKue IeIbMEHN.

Tabmya 1
TeneBN3nOHHbIE KaHaslbl U KOJINYECTBO NOANUCYUKOB B COLMalibHbIX Megua
B HosiOpe 2022 r. n B HosIOpe 2023 r.
«BKoHTakTe» «OHOKNIaCCHUKN»
TenekaHanbl
2022 2023 2022 2023
«[NepBbIii kKaHan» 2121095 2139 322 930 000 960 459
«Poccus 1» 1147734 1196 956 694 000 773756
HTB 537901 587 747 893 000 942 250
THT 5989 680 6 191 598 703 000 751073
CTC 3412412 3525292 1200 000 1206 022
«MatHmual» 1427 025 1483 201 152 000 168 097

UcTo4Hmk: COCTaBNEeHO aBTOpaMM Ha OCHOBE MOHUTOPUHIA akkayHTOB TeJsiekaHanoB B COLMabHbIX
Meaua, Hosi6pb 2022 r. 1 HoA6pPbL 2023 1.

Table 1
TV channels and number of subscribers on social media
in November 2022 and November 2023
VKontakte Odnoklassniki
TV channels
2022 2023 2022 2023
Channel One 2121095 2139322 930 000 960 459
Rossiya 1 1147734 1196 956 694 000 773756
NTV 537 901 587 747 893 000 942 250
TNT 5989 680 6191 598 703 000 751073
STS 3412412 3525292 1200 000 1206 022
Friday! 1427 025 1483 201 152 000 168 097

Source: compiled by the authors based on the monitoring of TV channels' accounts in social media,
November 2022 and November 2023.

Y THT ectp 12 odurnmansusix rpymnm Bo «BKonTtakre» B «OmnHokmaccHu-
kax» — 4. Y Tenekanana «[Iarauna!» Bo «BKoHTakTe» 7 opunnaabHBIX TOMOTHU-
tenbHbIX Tpyn («Ilamankuy, «Peuzoppo» u ap.). MaTepecHo, uto Bo « BKoHTaKTe)»
y KaHajla €CTh OTJIeJbHas rpyImna Juis kactuHra («KacTuHr U cheMKU TelekaHasl
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[TATHULIA 18+»). 13 oduimanbHbIX TOTOTHATENBHBIX TPy B «OTHOKIACCHH-
kax» y «IIatHunel!» ects rpynna «Mara3z3uno». bonblie Bcero HeopuuIUanbHBIX
rpynn-kioHoB Bo «BKonrtakre» y THT u CTC. B «OnHoKIacCHUKAX» MOUCKOBAsI
CHCTEMa BBIJIAET IOpa3/i0 MEHbILIE IPYII-KIOHOB O(HUINATIBHBIX AKKAYHTOB KaHAJIOB.

Tabnuya 2
KonuuecTeo 06HOBNEHUI u peakuuii «<BKoHTakTe»
B BbiOpaHHble A1 UccneaoBaHna Hegenu
K n ER
Tenekananol |Hepens OnMecTso pocMaTpL! Nankn | Kommentapum | Penoct post,
nocToB no Hepensam %
1 130 3776 184 20890 5746 2090 | 0,0135
MepBbiit 2 119 2716 380 18474 2754 1661 0,0092
kanan 3 115 3080 462 17 139 2685 1617 | 0,0102
4 130 3744 538 21241 3131 1938 | 0,0097
1 87 2151789 38 533 - 3334 | 0,0458
2 82 1630811 16 093 2045 2670 | 0,0217
«Poccna 1»
3 98 3069033 43 349 6880 5896 | 0,0495
4 15 426 141 10540 854 1285 | 0,0721
1 180 4182790 75814 15733 7292 | 0,0934
2 147 3399 370 34152 7351 6602 | 0,0597
HTB
3 232 5691 148 44 675 10 246 6070 0,049
4 28 775 307 12 302 1493 1012 | 0,0964
1 25 9749 086 37 622 1445 3478 | 0,0207
2 27 5927 703 73126 3188 6475 | 0,0507
THT
3 26 4782692 76 957 1470 5744 | 0,1277
4 4 651 860 2946 144 324 0,0141
1 48 1845 307 13651 8869 645 0,0193
2 43 2813203 21289 1439 1713 | 0,0166
CTC
3 59 2737816 19 445 1845 1983 | 0,0118
4 6 478 344 5402 113 223 0,0279
1 17 1012504 9150 361 1090 | 0,1485
2 15 908 295 10 308 339 959 0,0542
«MatHuual»
3 20 1475980 22 397 387 1813 | 0,0931
4 2 164 009 1686 40 206 0,0676

YcTo4HmK: COCTaBNEHO aBTOPaMn Ha OCHOBE MOHUTOPUWHIa akkayHTOB TesflekaHasnoB BO «BKoHTakTe»
B nepuoabl: 1) ¢ 14 no 20 mapta 2022 r.; 2) ¢ 15 no 21 asrycta 2022 r.; 3) ¢ 24 no 30 okTabps 2022 r.;
4) c9no 15 aHBapsa 2023 r.
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Table 2
Number of updates and reactions on VKontakte
in the weeks selected for the study
Number Views . ERpost,
TV channels | Week of posts by week Likes Comments | Repost %
1 130 3776184 20890 5746 2090 | 0.0135
2 119 2716 380 18474 2754 1661 | 0.0092
Channel One
3 115 3080462 17 139 2685 1617 | 0.0102
4 130 3744538 21241 3131 1938 | 0.0097
1 87 2151789 38533 - 3334 | 0.0458
2 82 1630811 16 093 2045 2670 | 0.0217
Rossiya 1
3 98 3069 033 43 349 6880 5896 | 0.0495
4 15 426 141 10 540 854 1285 | 0.0721
1 180 4182790 75814 15733 7292 | 0.0934
2 147 3399 370 34 152 7351 6602 | 0.0597
NTV
3 232 5691 148 44 675 10 246 6070 0.049
4 28 775 307 12302 1493 1012 | 0.0964
1 25 9749 086 37622 1445 3478 | 0.0207
2 27 5927 703 73126 3188 6475 | 0.0507
TNT
3 26 4782692 76 957 1470 5744 | 0.1277
4 4 651 860 2946 144 324 0.0141
1 48 1845 307 13651 8869 645 0.0193
2 43 2813203 21289 1439 1713 | 0.0166
STS
3 59 2737816 19445 1845 1983 | 0.0118
4 6 478 344 5402 113 223 0.0279
1 17 1012504 9150 361 1090 | 0.1485
2 15 908 295 10 308 339 959 0.0542
Friday!
3 20 1475980 22 397 387 1813 | 0.0931
4 2 164 009 1686 40 206 0.0676

Source: compiled by the authors based on the monitoring of VKontakte accounts of TV channels:
1) from March 14 to 20, 2022; 2) from August 15 to 21, 2022; 3) from October 24 to 30, 2022;4) from
January 9 to January 15, 2023.

PesynbTatel ncciaenoBaHus Mokasaid, 4TO HanOoliee aKTHBHBIA M3 aHAJH-
3UPYEMBIX KaHAJIOB B pasmenieHnu noctoB — HTB, nanpumep, Bo «BKoHTakTe» —
21 nocrt B cytku. [{ns cpaBHenus: «Poccus 1» — 10, Ilepsbiit kanam — 18.

Pa3BnekarenbHble kaHabl MeHee akTuBHBI BO «BKonTtakre»: THT pa3meniaer
3 mocta B cytku, kaHan CTC — 4-5, xanan «[Isatauna!» — e Gounbiie 2 MOCTOB
B CyTKH (Tabm. 2).
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[lepBbIii KaHam B OOJBLIMHCTBE CIydyaeB JI€JAET MEPENOCT aHOHCOB WIIU
MporpaMM CBOETO caiiTa (BHI€0 ¥ HEOOJIBIIION COMPOBOAUTENbHBIN TEKCT). «Poc-
cust 1» Hapsiy ¢ aHOHCaMH M IIPOrpaMMaMM KaHalla pa3MelaeT HOBOCTHBIE CIOXKe-
Tel. ¥ BI'TPK Bo «BKonTakre» ecth oTmenbHas crpanuna miatGopmbl «CMOT-
pum» (183 Thicsaun nmoamucyukoB B 2023 T.), HO TaM B OCHOBHOM aHOHCHPYIOTCS
nporpammsl «Poccun 1». HTB pasmeniaeT HOBOCTHbBIE CIOKETbI, HHOT/1a aHOHCHI
U nporpaMmsl kaHana. MIHTtepecHo, uro rpynna HTB nemaer nepenoct cBoero ot-
nenbHoro kaHana «Mpana 3elinanoBay.

UYro KacaeTcst B3aUMOACUCTBUSA C ayIUTOPUEH, TO U3 BCErO aHAIU3UPYEMOTO
neproza Tonbko «Poccus 1» oTkIrouana BO3MOKHOCTE KOMMEHTUPOBAHUS B IIEPBYIO
uccnenyemyro Hexnento (¢ 14 mo 20 mapta 2022 1). 910 00BACHAETCS MPEABLIYIIIIM
HEeraTUBHBIM OIbITOM (HarpuMmep, Bo «BKonTakrey» nonnucunku «Poccun 1» mo3so-
JsuTh ce0e Hermoo0arone komMmeHTapun). Ceiiuac HeHaJIeKaIIe KOMMEHTAPHH
Ha KaHajlaX, BEPOSTHO, MOAEpPUPYIOTCcA. Mainyro myOJuKalMOHHYI0 aKTUBHOCTh
KaHAJIOB B YETBEPTYIO aHAIM3UpyeMyto Heaemo (¢ 9 mo 15 suBaps 2023 r.) MOX-
HO OOBSICHUTB MOCJIECTBUSMHU STHBAPCKUX MPa3AHUKOB.

Camplii akTUBHBIN noCcT Ha [lepBoM KaHane B epByto Henelnto — « C 000pbim
ympom!» n potorpadus neca (ERpost 0,0861 %; 97 693 npocmotpa; 1501 peak-
uust; 224 xommeHTtapusi; 69 pernoctoB). Bo BTOopyro Henento Ha kKaHale OOIbIIe
Bcero ayaurtoputo mopasun noct «C doopwim ympom!» m dortorpadus Bocxoaa
conHua (ERpost 0,1133 %; 208 005 nmpocmoTpoB; 2029 peaxuumii; 249 kommeHTa-
pues; 83 perniocta). Camblii mpocMaTpUBaeMBbIid IOCT TpeThel Hepenu: « C 000pbim
ympom!» u potorpadust cobaku (ERpost 0,1255 %; 124 171 npocmotp; 2272 pe-
akiun; 254 xommenTapus; 89 penoctoB). Cambiii 3¢h(pEeKTUBHBIN TTOCT YETBEPTOI
Hegenu — «C 00opvim ympom!» n Gororpadus KOMKH B HOBOTOJHEM UHTEPhEPE
(ERpost 0,1534 %; 299 000 npocmotpos; 2873 peakiuu; 187 KOMMEHTapHEB,
137 penioctoB). CiieryeT OTMETUTD, YTO TPAIUIUS TIO3APABIIATH 3pUTENIEH C 100-
PBIM YyTPOM COXpaHSETCs y KaHalla y’K€ HECKOJIBKO JIET U Ha APYTUX COLMAIbHbBIX
mwiargopmax. [lonp3oBaTenu u3 pa3HbIX BPEMEHHBIX MosicoB Poccun Moryt xe-
JaTh APYT YTy 100OpOro yrpa B KOMMEHTapHUsAX IO CaMOro Beuepa.

Camplii TONMyJSAPHBIA MOCT NEPBOM aHAIM3UPYEMOW HEAEIN B AKKAYHTE
«Poccus 1» Bo «BKonTakre» — «Onu xomenu scums co ceoetl ucmopuveckou Po-
OUHOM, U OHU 00OUNUCL 9M020Y. Bradumup [Iymun no30pasun KppIMuar ¢ npaso-
nuxkom» (ERpost 0,2543 %; 53 031 npocmotp; 2774 peaxuuu, 206 penoctos,
KOMMEHTapuu oTKJItoueHsl). Ha BTOpoii Henene aynuropus Oonblile BCEro orpea-
TUpOBaJia Ha CIAEAYIOMIHN 1oCT: «20 aseycma — obuneu Anopes Konuanosckozoy
(ERpost 0,1148 %; 71 618 npocmotpos; 1232 peakuuu; 46 penocTtos; 67 KOM-
MeHTapueB). CaMblii MOMYJISIPHBIN TTOCT TPEThEH UCCeyeMoi Henenu — « Pamvzan
Kaowipos 3aaeun o cnabom omeeme na obcmpensvt nogvix pecuonoe PP co cmo-
ponvl BCY. I'nasa Yeunu evicmynun 3a 6onee scecmkue mepuiy (ERpost 0,5294 %;
116 961 npocmotp; 5394 peakuuu, 206 penoctos, 604 kommeHnrtapusi). OTo3BaB-
LIUICS TIOCT YeTBepTOr Heaenu — «B meamp Koncmanmun Xabenckuii npuuen pa-
bomams MOHMUPOBUWUKOM, HO CMATL 8CEHAPOOHO mooumbim apmucmom» (ERpost
0,4327 %; 176 329 npocmoTpoB; 4557 peakuuit; 114 penoctos; 370 KOMMEHTapHUEB).

B akxaynte HTB caMblif akTUBHBIN IIOCT 3a NIEPBYIO Henemo — «Ha Ykpaune
60 epems boes 3a Mapuynonv no2ub 3amecmumens Komanoyouezo HYepromop-
ckum gpnomom, kanuman 1 panea Anopeii Ianuiiy (ERpost 0,5929 %; npocmort-

142 JOURNALISM. NEW MEDIA



Kpyenosa JI.A., lllenunosa I'.T. Becthuk PYJIH. Cepus: JIuteparyposenenue. XXypnamucruka. 2024. T. 29. Ne 1. C. 135-151

poB 69 723, peakuuii 2602, penocroB 70, kommentapues 580). Bo BTopoii nepu-
o1l — «B umanvanckoii Tockane wimopmosoii gemep packpymuil Koieco 0003peHus.
6 kommyne Ilvombuno. Huxmo me nocmpaoan, nHo ewiensoum snuunoy (ERpost
0,6934 %, mpocmotpoB 117 984, peakumii 2293, penoctoB 1401, kommenTapues 109).
CaMblil akTUBHBIN NOCT TpeThell Heaenu — «Axmep Ilasen Ycmunos, komopo2o
cyounu 3a npumeHnerue Hacuaus 6 omuowenuu compyonuka OMOHa 6o eépems
HEe3aKOHHO020 MumuHea, omnpasuics 6 sony cneyonepayuuy (ERpost 1,1489 %;
npocmotpoB 706 511; peakuuit 7426; penoctoB 114; kommentapues 577). Camblii
MOMYJISIPHBIN TOCT TOCHeAHel Heaenu — «/Jooposoney uz Bawxupuu @anuc Xy-
CauHo8, KOMOopblll yeHaAl OpOHempaHCNOpmep Y YKPAUHCKUX B0EHHbIX U BblEe3
panernozo komanoupa c nos...» (ERpost 6,2392 %; npocmotpoB 518 966; peak-
uuii 31 065; pertoctoB 994; kommeHnTapueB 2156).

B pas3BnexaTenbHOM cerMeHTe BOCTPEOOBAaHBI MyOJIWKALWU, KacAaroIIuecs
B OoJibIIIell cTeneHn KOHTEHTa KaHajla, HO KPEaTUBHO OCMBICIICHHBIE. Tak, B IEPBYIO
uccrnexyemyto Heaento Ha THT cambiM akTHBHBIM cTall iocT «Kak xopouwto Opetipo
snaem Poccuro?» (ERpost 0,242 %; npocmotpos 601 880; peakumii 13 783; pe-
noctoB 709; xommentapueB 152). «Hx maney 66ooum ¢ mpauc. Ilepecmampusatl
JleceHoapuvlie Homepa nepeoco cezona woy ,,Hosvie manyvl u cmompu noswiii
ceson ¢ 27 aseycma 6 21:00 na #THT» — 3TOT mOCT caMblii BOCTpeOOBaHHBIN
BO BpeMs BTopoil aHanusupyemoit Henenu (ERpost 0,377 %; npocmotpoB 258 523;
peakmuit 22 341; penoctoB 290; kommentapueB 181). «Pazopsanu 3an noo I'you-
Ha» — 9Ta nmyOnukauus HaOpana OOJBIIYIO MOMYJIIPHOCTh Ha TpeTbel Henelne
(ERpost 2,749 %; npocmoTpoB 349 997; peakuuii 164 487; penoctoB 475; KOM-
MmeHTapueB 1358). Ha yerBeptoil — «Camsie mennvie ghomo. 36e30v1 u ux cemvu
6 Haweti noobopke! Uvsi pomoecpagus mebe noupasunrace 6oavuie?» (ERpost
0,1134 %; npocmotpos 1 622 941; peaxumii 6370; perioctoB 268; KoMMeHTapueB 224).

Ha ny6nmanoii crpanune Tenekanana CTC camplii akTHBHBIA TTOCT TIEPBOU
HEZIEeTH — 3TO TPUIITUX-KOMHKC ¢ uTatamu: « Toowce nennoxo! Cmompu ,, Ilupamuol
Mopckozo nobepedicvs. Ha kpato ceema* cecoons ¢ 20:00 na CTC! #rxuno@ctcy
(ERpost 0,038 %; mpocmotpos 101 001; peakuuit 1160; penoctoB 74; KOMMeHTa-
pueB 71). Camblil akTUBHBI aHOHC BTOpOM Heaenu — «Hoesasa cepus ,,/[binovr “»
(ERpost 0,1177 %; npocmotpoB 438 573; peakuuit 3749; penocros 95; KOMMeH-
tapueB 195). Camblii BocTpeOoBaHHBIN NOCT TpeTbel Henenu — «llozopasnsem
¢ onem poocoenuss Muxauna Tpyxuna! JKenaem nobonvuwie unmepecHnuvix ponetl
u npoexmos #op@cty (ERpost 0,0532 %; nmpocmotrpoB 98 949; peakmmii 1710;
pernioctoB 32; komMeHTapueB 84). Ha uerBepToii Heaiene caMbIM aKTHBHBIM CTal MOCT
«Cemetinvie vixoonvle #zgezovi@ctc» (ERpost 0,1273 %; mpocmotpos 202 610;
peakuuit 4285; penoctoB 45; koMMeHTapues 39).

B akkaynte Tenekanana «lIstHunal» Hanbonee 10OMMBIN OCT EPBOM He-
JIeNTd — 3TO KOMUKC-MeM ¢ ¢oTorpadueit Ha ocTpo collManbHyo TeMy oT 15 mapra
u3 nporpammel «Kounurepy»: «Penam 3adaem mpenowvt #Konoumep@friday ruy
(Ha u3o0paxeHuu: «JIroau: cKymaloT Bech caxap B mara3uHax. PeHat Arzamos:
Panpmie Tonbko s Tak genan») (ERpost 0,4628 %; mpocmotpoB 427 550; pe-
akuuit 5871; penocroB 598; xommentapueB 139). Ha Bropoit Henene Hambonee
JIOOMMBIH MOCT — 3TO KOMHUKC-MeM ¢ (pororpadueit: «llooxon sacuuman. Ilpemsb-
epa #bumeallleghos@friday ru — nonedenvnux 19:00» (ERpost 0,1777 %; mpo-
cmotpoB 110 816; peakuuii 2340; pernoctoB 167; kommentapues 30). Ha tperbeit
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Hejiesie HanboJee aKTUBHBIN MTOCT — ATO TPUNTHX-KOMUKC ¢ (hoTorpadusiMu 1 1u-
tatamu n3 «[lamanok»: «Kozoa cama cebe coenana xomnaumenm. Hoswvie #lla-
yanku@friday ru — ceecoons 19:00» (ERpost 0,5688 %; nmpocmotpoB 367 394;
peakuuii 7687; penoctoB 399; kommenTtapueB 37). B akkaynte «IlartHuiisr!»
HanboJiee MOMyJSIPHBIN TTOCT TOCIETHEH HENeNH — 3TO BHOBb TPUITHUX-KOMHUKC
otr 15 suBaps ¢ gortorpadusmMu u nuratamu U3 nporpammsl «Konaurep»: «Omo
nosyuixka! Hosviii evinyck #Konoumep@friday ru — emopuux 19:00» (ERpost
0,1141 %; npocmotpoB 63 030; peakuuii 1542; pernoctoB 73; KoMMeHTapueB 14).

Pesynbrathl HccnenoBaHus aKKayHTOB KaHajioB B «OJHOKIIACCHHKAX»
MOKa3ajy, 4To HauboJiee NpeJaHHBIMU IUIOMIAKe KaHanaMu okazainuch THT u
«Istaunal!». OHn QyHKIMOHUPOBAIM B COILICETH B TEUYEHHE BCEX HCCIIEIYEMBIX
nepuonioB. CTC BepHyincsa Ha nmiardopmy serom 2022 r. (HECMOTpsSl Ha TO, YTO
KaHaJ JIMAUPYET 3/1€Ch IO KOJIMYECTBY MOAMUCUNKOB — 1,2 mutH). KaHamsr «60b-
LIOM TPOMKW» pelniv BO30OHOBUTH MyOJIMKAMOHHYIO aKTUBHOCTh CBOUX TPYIII
oceHbto 2022 r., HO caenanu 31o ¢ OonbiuM pBeHueM. Tak, HTB 3a Tpetbio koH-
TPOJBHYIO HEJEN0 MmyOnuKkoBai mo 127 mocToB B aeHb, [lepBoiil kaHan — mo 72,
a «Poccust 1» — mo 59 nocToB B neHb (Tadmd. 3).

Tabmya 3
KonnyecTBo 06HOBMEHUI U peakunii B «OAHOKIIaCCHUKaxX»
B BbiOpaHHbIe AN UCCNeAOBaHNUd Heaenu
TenekaHanol | Hepens Konmuectso Naiikn KommeHTapun Penoct ERpost, %
nocToB

MepBbiii 3 504 36 806 4083 3168 0,0001
kanan 4 96 11030 1210 580 0,0143

3 412 188010 40 263 17 411 0,0776

«Poccug 1»

4 84 43922 7742 3419 0,0935

3 891 310978 112769 31500 0,0006

HTB

4 20 3025 69 59 0,0224

1 29 12275 372 313 0,0635

2 26 15621 432 508 0,0905

THT

3 139 23979 1496 802 0,0382

4 175 82739 25030 6057 0,072

2 40 999 62 37 0,0023

CTC 3 224 21833 1037 670 0,0079

4 47 3675 128 52 0,0069

1 3 603 85 23 0,1511

2 10 1165 53 13 0,0785

«MarHryal»

3 48 3476 451 90 0,0501

4 14 1894 185 53 0,0971

YcTo4HmK: COCTaBNEHO aBTOPaMM Ha OCHOBE MOHUTOPWHra akkayHToB B «OfQHOKNACCHUKN» Teneka-
Hanos B nepuoasbl: 1) ¢ 14 no 20 mapta 2022 r.; 2) ¢ 15 no 21 asrycta 2022 r.; 3) ¢ 24 no 30 okTa6psa 2022 r.;
4) c9no 15 sHBapsa 2023 r.
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Table 3
Number of updates and reactions in Odnoklassniki
in the weeks selected for the study
Number -
TV channels Week of posts Likes Comments Repost ERpost, %
3 504 36 806 4083 3168 0.0001
Channel One
4 96 11030 1210 580 0.0143
3 412 188010 40 263 17 411 0.0776
Rossiya 1
4 84 43922 7742 3419 0.0935
3 891 310978 112769 31500 0.0006
NTV
4 20 3025 69 59 0.0224
1 29 12275 372 313 0.0635
2 26 15621 432 508 0.0905
TNT
3 139 23979 1496 802 0.0382
4 175 82739 25030 6057 0.072
2 40 999 62 37 0.0023
STS 3 224 21833 1037 670 0.0079
4 47 3675 128 52 0.0069
1 3 603 85 23 0.1511
2 10 1165 53 13 0.0785
Friday!
3 48 3476 451 90 0.0501
4 14 1894 185 53 0.0971

Source: compiled by the authors based on the monitoring of Odnoklassniki accounts of TV channels:
1) from March 14 to 20, 2022; 2) from August 15 to 21, 2022; 3) from October 24 to 30, 2022; 4) from Janu-
ary 9 to January 15, 2023.

CaMmblil akTUBHBIM M3 aHAJIU3UPYEMBIX KAaHAJIOB B IJIaHE pa3MELICHMs IO-
ctoB — Teneka”an HTB. Ocens 2022 r. noka3zana BCIUIECK aKTUBHOCTU U Pa3BIie-
KaTeJIbHBIX KaHaloB B «OaHoknaccHukax»: THT ctan myonukoBaTs 1o 20 mocToB
B 1eHb, a CTC — no 32. 1 nake nakoHn4Has ¥ B3BenieHHas «lIaTHumaly BeImaBa-
Ja MPUMEPHO 10 7 mocToB B JeHb. B sHBape 2023 r. mouTu Bce aHATU3UPYEMBbIE
KaHaJbl CHU3WIIU CBOIO aKTUBHOCTH, B pa3bl COKPATUB KOJUYECTBO MyOIHMKAIIHii,
kpome THT. Iloka npyrue kanansl «otasixanuw» oT Hosoro rona, THT my6auko-
BaJl IPUMEPHO IO 25 TIOCTOB B JIEHb.

B «OnHoxkitaccHuKax» KaHaJIbl HUKAK HE U3MEHSUIM UHTEPAKTUBHOCTD IJ1aT-
(hopMBI, BO BCSKOM CITyyae BUAWMBIMHU CIIOCOOAMHU: KaHAJIbl HE OTKJIOYAIN HU BO3-
MOKHOCTb KOMMEHTHPOBATh, HU pearupoBath nosb3oBarensiM. OqHaKo Moab30Ba-
TEMH M TaK JOCTATOYHO CIa00 B OONBIIMHCTBE CIy4aeB pearupyroT HAa KOHTEHT
KaHaJIoB Ha 3Tol 1uiomaake. KoHTeHT-cTparerun kaHayioB B «OJIHOKIACCHUKAX)
coxpanuiuchk ¢ 2017 r.: B OONBUIMHCTBE CIIy4aeB 3TO AyOIMpPOBAHHE MOCTOB U3
«BKoHTakTe».

Cawmplii 3pexTrBHBIN OCT epBoii uccnenyemoit Henenu Ha THT — «Cecoona
6 21:00 na THT cmompu cepuan ,,[Ipeonocneousns uncmanyus“ npo Ynpaenenue
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no pacnpedenenuto oyur» (ERpost 0,5112 %; peaxuuit 3455, penoctoB 73; kom-
MeHTapueB 71). Camplii momynspHbiii mocT B «OTHOKIACCHUKAX» 3a JAHHBIN
nepuoj npuHaanexutr kanany «llataumal» — mem ¢ Koncrantunom VBneBbiM:
«Koem peyenm Xonnu Muna om Henesa! #HaHoowcax Hoewvli 6binyck — nome-
oenvHuk 19:00» (Ha nzobpaxkenuu: «Krto-to: MakmoHanbAC 3aKpbUICS, YTO HAM
Teneps nenarb? Msnes: Jla naaHo, s Bce peury, na JaaHo, He kunuiyi») (ERpost
0,3545 %; peakumii 462; pertoctoB 13; koMMeHTapueB §1).

Cawmprii nonynsipasiii noct CTC BTOpoit Henenu — 310 Gotorpadust «C onem
poorcoenus, An Llannux! JKenaem omauunozco nacmpoenus u Kpymix npoeKmosy
(ERpost 0,0169 %; peakuuii 185; peroctoB 5; kommenTapueB 10). B atot ke ne-
puox cambiit 3¢ dexruBnbii noct THT — «Pebama 3acunnomusuposanu sicropu
ceoum satioom. Becnomunai necenoapHvie Homepa nepsoco cezona wioy #Hoevie-
Tanyor u cmompu noswiu cezon ¢ 27 aseycma 6 21:00 na #THT #HoesvieTanyui-
Jlyyweey (ERpost 0,5138 %; peakuuit 3386; penoctoB 131; kommenrtapues 100).

Cawmplii nonymsipablii ocT B «OnHokiaccHukax» «IIsSTHUIBI!» 3a JaHHBII
MepUo — TPUNITUX-KOMUKC «Ilookon 3acuuman! 1:0 Ilpemvepa #bumeallleghos —
nonedenvrux 19:00» (ERpost 0,1709 %; peaximii 262; perocToB 2; KOMMEHTapUEB 4).

3a TpeThIO HEJENI0 caMbIM BOCTpeOoBaHHBIM MocToM «Poccuu 1» B «OnHO-
KJIACCHUKAax» CTall TOT ke, uTo U Bo «BKourtakre»: «Pawsan Kaowvipos 3aseun
0 cnabom omeeme Ha obcmpenst Hosbix pecuonos P® co cmoponwvt BCY. [asa
Yeunu evicmynun 3a 6onee dcecmkue mepwl. ,, Eciu npuremen chapsao 6 Hauty
CMOPOHY, 8 HAW PecUOH, HA0O cmepemv C 3eMau 2opood. Ymobdwl 6uoHO 0bLIO
oanvHUll copusonm. Ymoobvl noHUMANU, 4mo Henb3s 0adxce NoOyMamsv CmMpenimo
6 Hawy cmopony ", — ommemun Kaowvipos. #PamzanKaowvipoe #CBO #Poccusl»
(ERpost 0,9249 %; peakuuii 5233; penoctoB 314; komMmeHTapues 938).

Campiii momynsipabiii moct CTC 3a Tperbio Henemo — ¢ortorpadus «llo-
30pasnaem ¢ Onem poswcoenus, Muxauna Tpyxuna! Kenaem nobonvuie unmepecHuix
poueti u npoekmosy (ERpost 0,0979 %; peakumii 1083; pernoctoB 19; koMMeHTa-
pueB 53). Ha THT ocenbto 2022 . 60bllie BCErO MOIb30BATENIN OTPEarupoBaiu
Ha noct «Xum 2000-x u snepeemuxa manyopos noxopunuy (ERpost 0,4067 %;
peakmuit 2714; penoctoB 106, kommenTapueB 43). A B akkayHTe «IIaTHuIBI!» B
«OIHOKTaCCHUKAX» TOJIb30BaTeNIel B IAHHBIN MEPUO]T TOKOPUI TPUNITUX-KOMHUKC
«Myo no orcuznu: Knasa Koxa. Hoswitl evinyck #Aockuiilllegh — cecoonsn 19:00»
(ERpost 0,0848 %; peakuuii 99; penoctoB 1; kommeHTapues 33).

Camprit akTuBHBIN ocT [lepBoro kanama 4eTBEPTOro aHAIM3UPYEMOTO Tie-
puoaa — 3To penoct u3 akkayHra «HoBoctu IlepBoro xanana» ot 14 sHBaps o0
yxone Munbsl YypukoBoit ¢ kommeHTapueM: «Cobone3Hosanus poOHbIM U O1u3-
kum» (ERpost 0,1912 %; peakuuit 1477; penoctoB 49; kommeHTapues 260).

Ha «Poccun 1» B «OgHoknaccHukax» (Tak xe, kak u « BKonrakre») nosb-
30BaTeNId CUJILHEE OTPEarupoBaM Ha COOOIIeHHEe «Boenmubill epau Anexcanop
Ceukaeg nozub, cnacas nayuenmos noo oocmpenom. BCY yoapunu no 6orvnuye
8 3anopooicckoi obnacmu. Paxemwsl nonanu 8 Kopnyc, 20e HaxoOulucb Oemiu,
HCEHUWJUHDBL, cmapuku. Anekcanop Opocuics 38aKyuposams Jniooel, 6bleel 8cex,
K020 MO2, U CMAll NOMO2amsb MadjCelblM nayuenmam. B smom momenm yKpaun-
cKue Hayucmul Hanecau nosmopuwiii yoap. Buecme ¢ Ceukaesvim nocubau 5 na-
yuenmos. Y 33-nemunezo matiopa MeOUYUHCKOU CYyAHCObL OCMAIUCH HCEHA U 080€
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coinosell. Iloopobnee 6 nawem ponuxe. #BoennviiBpau #lloosue #lepoii #CBO
#Poccusa» (ERpost 0,69 %; peakuuii 3944; penocto 343; kommeHTapues S551).

«/ooposoney uz Bawxupuu Danuc Xycaunos, Komopwlil yeHal OpoHe-
mpauncnopmep y YKPAuHCKUX 860€HHbIX U 8bl8e3 PAHEH020 KOMAHOUpa ¢ nojis 604,
nocub npu UCNOIHEeHUU BOUHCKO020 00J12a, CO0OWUNL 2nasa TambluauHCKo20 pauo-
na bawkopmocmana @anyp lllaiixuciamos» — 3TO CaMblii YUTAEMbINA TIOCT B aK-
kaynte HTB B «OnHoknaccHukax» (kak u Bo «BKonrtakre») (ERpost 1,1489 %;
peakmuit 8095; penoctoB 449; kommenTapueB 1835).

B suBape 2023 r. cambim nonysipabiM octoM Ha CTC crana gororpadus
3HAMEHHUTOCTEW ¢ KoMMeHTapueM «Cemetinvie gvixoonsie» (ERpost 0,0835 %;
peakiuit 970; penoctoB 2; kommentapueB 14). Ha THT B Tot sxe nmepuos 60mbIie
BCETr0 MPOCMOTPOB Habpana myonukanus « Camvie menivle pomo 36e30 u ux ce-
Mmeti 8 naweti noobopke! Yosa homoepagusa mebe noupasunace bonvuie?» (ERpost
0,1322 %; peakunii 892; penocroB 5; koMMeHTapueB 34). CaMblil OMyJISPHBINA
noct B akkayHTe «IlaTHunp!!» B «OnHOKIACCHUKAX» 3a JAHHBIN NEPUO — MEM
¢ Hacreit UsneeBoii: «Ocmopooicno! Hoevltl 6u0 mowernHuuecmea — 360HAM
C PA3HLIX HOMEPO8, NPeOCMAaBIAIMCA HAYATbHUKOM U NPOCANM CPOYHO 8blUMU HA
pabomy» (ERpost 0,7409 %; peakumii 983; pernoctoB 42; kommeHnTapues 137).

3aknuyeHue

Pe3tomupys pe3ynbrarsl IPOBEJECHHOTO MCCIIEOBAHNS, MOXKHO 0003HAUYUTh
MATh CIIeNU(PUYECKUX YepPT, CBOMCTBEHHBIX KOHTEHT-CTPATETUsIM TEJICKaHAIOB
B corranbHbIX Meaua «BKonrakre» n « OqHOKIIACCHUKNY

1) kaHaIBl MPOJOIKAIOT KOHTEHT-CTPATETUU MPOLUIBIX JIET, KOrjaa B 00Jb-
IIMHCTBE CllydaeT QyOnupyroT KOHTEHT Ha JIByX miatdopmax — « OJHOKIACCHU-
kn» U «BKoHTakTey;

2) TeNeBU3MOHHBIM KaHAJIaM HE MPUIIIOCh OCBAaUBATh HOBYIO TUIOMIAJIKY, KaK
9TO OBIJIO C BOSHHKHOBEHHEM MecceHkepa Telegram, akkayHTB y KaHAJIOB BO
«BKonTakTte» n « OMHOKIACCHUKAX» CYHIECTBYIOT aBHO. OJIHAKO TMOCIE JOJITOro
3atuiibs 6onpmMHCTBY U3 HUX (Kpome THT u «IlaTHuiest!») npunuioch BEpHYTh-
¢ B «OIHOKIIAaCCHUKHMY OCeHBIo 2022 T.;

3) xaHanbl «OOJIBIION TPOUKHY MEPEMEKAIOT HOBOCTHBIE ITOCTHI CO CCBHLIKA-
MU Ha CalT ¢ aHOHCAMM U ()parMEHTaMH CBOMX CEpHaJIOB U I10y. Pa3Brnekaresns-
HbIE KaHaJbl, IOMUMO aHOHCOB U ()parMEHTOB, CTAPAIOTCSl KPEaTUBHO Mpe/cTa-
BUTHh KOHTEHT KaHaJja;

4) y O0ONBIIMHCTBA KAHAJIOB MPEBAUPYIOMINN ayAUTOPHBIA OTKJIMK BbI3bIBa-
o1 nyonukanmu Bo «BKoHTakTe», He B «OmHOKIacCHUKaX». KaHallbl MpakTHIeCKH
HE BMEIIMBAINCH B UHTEPAKTUBHYIO COCTABIIAIONIYIO TUIATHOPM, 32 UCKITIOUECHUEM
«Poccun 1», koropas BecHoil 2022 r. OTKIIOYMIA BO3MOKHOCTh KOMMEHTHPOBA-
Hus noctoB Bo «BKonTakre». Ho u B nmpyrue nepuoabl HEmopo0aonmx KOMMEH-
TapueB B noctax akkayHToB «Poccun 1» u IlepBoro kanana (B omimuune ot 2017 1.)
oOHapyXkeHO He ObLIO;

5) KaHaJIbl MOHUMAIOT, YTO UM HYKHO MPUCYTCTBOBAThH B COI[MAIbHBIX MEua,
HO HaXOJSITCS B TIOUCKE ONTHUMAIBHOU TUIaT(GOopMbI M d3PPeKTHBHOTO PopMaTa KOH-
TeHTa. B comumanpubix Meama paseiekarenbhHble kaHansl (THT, CTC, «Ilsatau-
1a!») 4yBCTBYIOT ce0si 6oee yBepeHo. X KOHTEHT CIyKUT, BO3MOXKHO, B 00JIb-
1Iel CTENEHU «OTBICYEHUEM», UEM «PA3BICUCHUEM;
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6) TenexaHanbl «OOJBIION TPOUKI» padOTaIOT C MPUBJICUYEHUEM ayIUTOPUN
COIIMAJIbHBIX MEJMa CAEp)KaHHEe, YeM TeJCKaHAIIbl Pa3BICKATEIbHOTO CETMEHTA.
Ho o4eBumHO, YTO TelleKaHAIBI TBITAIOTCS HAWTH OTEYECTBEHHBIC BapHUAHTHI 3a-
MaHBIX aHAJIOTOB.
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AunHoraumsi. MHbopManis u cpeacTBa ee pacrpocTpaHEHHs: 0OpeTaroT Bce Ooliblliee 3HaYeHHE
B COBpEeMEHHOM Mupe. [10ckoIbKy KOHEUHBIN HH(OPMAIMOHHBIH IPOAYKT CIIOCOOCH BIUSTH HA
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CKOH 4acTH, 3aKOHOaTeIbHBIN 1o1x0] K CMU oTBevaeT IeMOKpaTHIeCKUM CTaHAapTaM O0IIecTBa
U €ro MOJUTUKO-DKOHOMHYECKUM UHTepecaM. HopmaTuBHO-1IpaBoBas 0aza CHHXpPOHU3UPOBA-
Ha ¢ HU(POBU3ALUEH, TEXHOIOTUIYECKUM PA3BUTUEM MeAHA U MyOJIMYHBIMA KOMMYHHUKALIUSIMH,
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Abstract. Information and the means of its dissemination are becoming increasingly important
in the modern world. Since the final information product is capable of influencing socio-political
processes, political forces prone to authoritarianism strive to monopolize the media space,
using the regulatory framework and economic resources for this. At the international level,
mostly in Western Europe, the legislative approach to the media meets the democratic standards of
society and its political and economic interests. The regulatory framework is synchronized
with digitalization, technological development of media and public communications, in con-
trast to countries with unstable economies that adopt both technology and regulatory innovations
from the outside. A study of the legislative framework underlying the formation of the media
space and communication system of Mongolia demonstrates a number of errors and deviations in
the development of press freedom and national journalism. The authors update the issues of
independent professional journalistic activity and the need to inform the public, the openness
of government institutions and the transparency of their work. Examples are given of viola-
tions of the rights of journalists and pressure on commercial media, which affects the quality
of the media space, the economic interests of media owners and the rights of citizens.
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BeBeneHue

K 2024 r. Monromnus 3aHuMaeT 88 MeCTO 1O MHJIEKCY CBOOO/IBI TIPECCHI U Ha3Ba-
Ha CTPaHOM CO 3HAYUTENbHBIMH MpoOsieMamu. B 2022 r. ona 6pu1a Ha 66 MecTe o
MHJEKCY AEMOKpPATUH, OITYCTUBIINCH Ha 4 MO3ULIMU 10 CPAaBHEHHUIO C ITPEIBLTY UM
rogom'. CornacHo MHAEKCY KOPPYIIUH, OHA OMyCTUIACch HA 2 TIO3HIMK U 3aHANA
116-¢ mecTo?. CHMXKEHME TIOKa3aTeslell 1eMOKPATUH U Pa3sBUTHS CTPAHbI BIHACT
Ha CHUTyaIuIo co cB00O00# mpecchl. XoTss B Monromuu ¢ 1992 r. nelictByer nae-
MOKpaTHuecKasl IMOJIUTUYECKAsl CUCTEMA, Ceuac B CTpaHe HET CUJIBLHOW OIO3U-
uuu. [Ipe3uaeHT, dieHsl MpaBUTENbCTBA U OOJBIIMHCTBO JCMYTaTOB MapjaMeHTa

! Economist Intelligence Unit (EIU) — HccienoBaTenbCkoe aHATUTHIECKOE MOIPa3IEICHAe
The Economist Group, nouyepheii komnanuu razetsl The Economist. URL: https://www.eiu.com/

2 Transparency International — HenpaBUTEILCTBEHHAS MEKIYHAPOIHAS OPraHU3aLKs [0 6opLOe ¢
KOPPYILMEH U UCCIEIOBaHUIO YPOBHSI KOppymuuy 1o Becemy mupy. URL: https://www.transparency.org/
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MIpUHAIEKAT K OJHOW MapTHH, IOATOMY JJISl )KyPHAJMCTCKUX OpraHU3alui 3aluTa
CcBOOO/IBI TIPECCHI, CBOOOIBI CIOBA M CAMOBBIPAKECHHS TPaKJaH CTala BaKHBIM
TpeOOBaHUEM.

B Monronuu neictByrot 0koio 500, B OCHOBHOM YaCTHBIX, CPEJICTB MACCOBOM
nH(popmanuu, rnpaBosas cepa CTpaHbl HAXOAUTCS B cTaguu 3penoctu. B 1998 r.
MOHT0JIbCKUM MapIaMEeHTOM NPUHSAT 3akoH «O cB0OOIe neyaTH U UHpOpMamy.
BriepBbie B uCTOpUM CTpaHbl Obla YIpa3AHEHA IEH3ypa B JIEATEIbHOCTH TOCY-
napctBeHHbIX CMU u 3ampenieHo co3znaHue r000i opraHu3alyy, orpaHuyuBa-
IoIeH nesaTenbHOCTh He3aBucuMbix CMU (Maynetuiin, 2008, c. 98).

OCHOBHBIM HaIpaBIICHHUEM BO3JICHCTBHS HAa OOIIECTBEHHbIE OTHOIICHUS CUU-
TaeTcs MpaBo, UCIOIHSIONIEE (PYHKIMIO PEryIUpOBAaHUs U 3aILUTHL. B pa3zHbIx cTpa-
Hax JAeMCTBYIOT TpU 0a30BBIX COLMATBHO-MOJIUTUYECKIUX YCTAHOBKHU B OTHOLLIEHUH
Meauacuctembl: CMU nomkHBl QyHKIIMOHUPOBATh HE3aBUCUMO U CBOOOIHO B paM-
Kax 3akoHa, CMU nomxubl pabotaTh Ha Oiaro obumx naTepecoB, CMU n0omKHBI
BBIpaXKaTh B3TJISAAbI rocyaapcTBa. Eciu B cTpaHe ecTh 3aKOH, YBa)Karoluil cBOOO-
Iy TIPECCHI U TOICPKUBAIOIINI HE3aBUCUMYIO JKYPHAIHCTHKY, €r0 3 (EKTUBHOCTh
HaIpsIMYIO 3aBUCUT OT TOTI'0, KaK OH MCHOJIb3yETCSI U BOCHIPUHUMAETCS. MOHTOIHs
y’Ke 4eTBEPTh BE€KA UJET MO MyTH He3aBucuMbix CMMU, ogHako B HacTOAILEE BpEMsI
MIPaBUTENLCTBO MEPECMATPUBACT CUTYAIMIO B UH(POPMAIIMOHHO-KOMMYHUKAIIMOHHOMN
ctepe, mepeocMbIcIUBaET 3aKoHbI, kacaromecss CMU. XKypnanucrckomy coo06-
IIECTBY HEOOXOUMO OOBEIMHHUTH CBOW YCHUJIWS M MPUHATH ydacTue B pedopmax.
Ceituac B Monronuu 880 3akoHOB, U3 KOTopbiX 110 (M UX KOJIWYECTBO pacTeT
B IIOCJIEJTHUE TOJIbl) TaK WM MHaye kKacarotrcs aedarenbHoctd CMU. Crnenyer ot-
METUTh, YTO OOJIBIIMHCTBO U3 HUX CKOpEe OrpaHUYMBAIOT CBOOOIY MpPECCHl U To-
BOPAT O 3aBHCHUMOCTH MEIUIHBIX PECYpPCOB OT TOCYIapCTBa, YEM O TMOAJCPIKKE
JEeATENIHOCTH KYPHAIUCTOB. M3-3a HETMOKHX, MOPO HESICHBIX U CIUIIKOM OOIINX
MpaBWJL, ’KYPHAIHUCTHI U PEAAKTOPBI HE BCETAa OCO3HAIOT, B KAKUX CUTYalUsIX OHU
MOTYT OBITh IPUBIIEYEHBI K OTBETCTBEHHOCTU. DTO MPEMATCTBYET PA3BUTHIO KYp-
HaJIMCTCKUX pacclieOBaHU, HE MO3BOJSET )KypHAJIUCTaM OBITH IOJIOCOM 0011Ie-
CTBa, KOHTPOJIUPOBATh JIEATEIBHOCTh MpaBUTENbCTBA. OUEBUIIHO, B JIEMOKpATH-
4ecKoi MOHTOINH BO3POXKAAIOTCA TOKOHCTUTYIIMOHHBIE YCTAaHOBKH, CIIOCOOHBIE
MOBJIMATDH Ha COJIEpKaHUE MOIpPaBoK K 3akoHam o CMU.

MeToabl

MeTonoM BKITIOUEHHOTO HaOMIOACHUS (PUKCUPOBATUCH KOHKPETHBIE IOpHIYe-
CKHE KGfICBI, CBA3aHHBIC C XXYpPHaJIUCTaMH U MGHHﬁHBIMH opraHu3anusiMu B Mou-
rosuu, xpoHonorudeckue pamku 2010-2023 r. st ananm3a oToOpaHbl 7 KECoB,
r7ie FOpUANYECcKU nposBuiIock peryauposanue CMMU. [IpuHuManocs BO BHUMaHUE
clle/lytolllee TOJI0KEHUE: MEUAIIPABO SIBIISIETCS CaMOCTOSITEIbHOM OTpaciibio MpaBa,
pa3BHUBaeTCSd Kak HOpMaTHBHAasl 00JIacTh, KOTOpas B3aHMMOJICIHCTBYET C JPYTUMHU
3akoHaMu. M3ydeHbl TeKcThl 6osee 14 HallMOHANBHBIX 3aKOHOB M MIOCTAHOBIICHUI,
kacatoutuxcsit CMU.

N3yuenbl maTepuaibl CyIe0HBIX MTPOIIECCOB, a Takke ux ocemnieHne B CMU
JJIA TIPOBCPKU TUITOTE3bI 06 OTKJIOHCHHHU MPaBUTCIILCTBCHHOI'O KypcCa OT YCTAHOBKU
Ha pa3BUTHE CBOOOJHON HE3aBUCUMOMU mpecchl. [Ipu 3TOM yuuThIBajgack riodaib-
HadA CUuTyanus C q)aHLH_II/IBLIMI/I HOBOCTsIMH, CJIOKHUBIIAACA B I_[I/I(prBOM Mupe, rac
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Ka)KJasi OT/ebHasl JIMYHOCTh TEOPETUYECKH MOXKET CTaTh MEIua W pacrnpocTpa-
HATh MHGOpMAIMIO: KaK ClIeACTBUE, IpaBoBoe perynupoBanue CMU crano ox-
HUM U3 HEHTPaJIbHBIX TUCKYCCHOHHBIX BOIPOCOB B Pa3JIMYHbIX TOCY1apCTBaX.

PesynbTaThl n 00CyXaeHue

IOpunnueckue npasa u o6s3anHOcTH CMU paznuyaroTcst B 3aBUCUMOCTH OT
HaI[MOHAJILHOTO 3aKOHOJATENbCTBA. TOYHO COpPMYIMpPOBAaHHBIE NPaBUiIa B 3TOU
cdepe CrocoOCTBYIOT Pa3BUTHIO COIMAILHBIX MHCTUTYTOB, 3aIUIIAIONINX KaK TpaK-
JTAHCKHE TIpaBa, Tak U CBOOOJYy CJIOBAa U KOMMYHHKAIMHU. B HEKOTOPBIX 3amagHbIX
crpaHax aestenbHocTh CMU perynmpyercst B paMkax OOLIEro rpaskAaHCKOro rpasa
WIN JAPYTHX 3aKOHOB. B 3TOM ciydae BakHbIE CTaHIAPTHI KYPHAIUCTHKH COJEP-
KaTcsl B pa3lIMYHbIX 3aKOHAX U KOJEKCaX, TAKMX KaK 3aKOH O TPa’KJAaHCKOW OTBET-
CTBEHHOCTH, 3aKOH O 3alllUTe MH(POPMAIMH, 3aKOH O KOHKYPEHIIMH, 3aKOH O Bellla-
HUHM U JIp. B HEKOTOPBIX cTpaHaxX MeAHa PEeryIupyIOTCs CHEIHaIbHBIMU 3aKOHAMHU
o CMMU, xoTopble yCcTaHAaBIMBAIOT IpaBUia (PYHKIIMOHUPOBAHUSA U YIPaBJIECHUS
CpeACTBaMU MaccOBOM MH(pOpMAIMK, HO MOTYT TaK)Ke BKJIIOYaTh HOPMBI, Kacaro-
Mecs: CBOOOIbI BBIPAKEHUSI MHEHHUH U 3aIIUTHI TPaKJAaHCKHX TpaB.

MexnyHapoHble OpraHu3aluy padoTaloT HaJl ONTUMU3AIMEN peryIupOBaHus
CMU B rnobansHoM pakypce. CoBeT EBpomnbl B pe30monusax U peKOMEHIAUAX
¢bokycupyetcs Ha GajaHce CBOOO/IBI BEIPAKEHUSI MHEHUSI U APYTUMH [IPAaBaMH Yelio-
Beka. 3akoHomarenbcTBo 0 CMU u Bompoch! MpEeLeneHTHOro MpaBa paccMaTpHUBa-
1otcs EBponeiickuM cyom mo npaBam uenoBeka, pyKoBosaimuM opranom Coera
EBponsl. B OBCE cBoGoja npecchl pU3HaHa BaKHEHIINM (PAKTOPOM MEXITyHa-
ponHo# 6e3omacHocTH. COBpeMEHHBIE KOHIICTIIUU YIIPABJICHUS CPEICTBAMH Mac-
COBOIl MH(OpMAIMK YaCTO BKIIIOYAIOTCSA B MEXKAyHApOJHbIE JOKYMEHTHI IO Ipa-
BaMm yenoBeka (Richter, 2016, p. 35).

JlesuHdopmanun 1 IpeJHaMEPEHHOE MAHUITYJIMPOBAHUE CO3AI0T 3HAYUTEIh-
HbIE PUCKH U1 KOMMYHHUKALMI: TaKue CTPAaTerMy UTHOPUPYIOT MPHUHIMIIBI YeJIOBe-
YECKOr0 JIOCTOMHCTBA M YAaCTO MPUBOJAT K PA3IKUTAHUIO S3bIKA HEHABUCTH U JlaXKe
¢duzngeckomy Hacwimto. Tpamurmorasie CMU TepstoT KOHTPOJIh HAJI PacIpoCcTpa-
HsieMol MH(oOpManuel U MepecTaoT ONpeleNiaTh 00IIeCTBEHHYIO TOBECTKY JIHS,
9Ty (pparMeHTaIMio MOXKHO HaOoaaTh U B oHyaitH-cpene (Visnovsky et al., 2023,
p. 9). Menuacpena tTpancopMupoBagach: €CTh KOHIENTyaJIbHbIC NU3MEHEHUS B MPO-
W3BOJICTBE, PACIPOCTPAHEHUH U MOTPEOIEHUHM HOBOCTEH, YCHIMIACh TEXHOJIOTHYe-
ckas 3aBucuMoctb CMMU oT koMnaHui, 3aHUMAIOIIMXCS (D POBBIMH TIAT(HOPMaMH.
OTHU W3MEHSIONINECS COOTHOLIEHHS CHJI B AKOCHCTEME MeJua U CIOCOOHOCTH
w1at¢opM BIUATh Ha (POPMUPOBAHHME OOLIECTBEHHOTO MHEHHS SIBIISIOTCS TIPU3HA-
KoM KoHneHTpaiu CMU 1 BBI3BIBAIOT 00ECTIOKOEHHOCTH IO MOBOJY TUTIOpAIN3Ma
CMMU, 0coOeHHO B CBSI3U € TEM, UTO MEHSIOLIASCS MeAUacpea yrpokaeT MECTHOM
1 HE3aBUCUMOM JKypHAIICTHUKE.

Kpaiine yacro menma 6epyT Ha ceOst pojib HHCTUTYTA, KOTOPBIA AUKTYET Ipax-
JlaHaM CBOIO BOJIIO. B Takux cilydasix pedaklMOHHAs MOJIUTUKA paboTaeT B yromy
orpeneneHHo rpynne uHTepecoB. Bmecto nocpennnka CMU craHoBsITCS akTUB-
HBIM YYaCTHMKOM IOJIUTUYECKOH JESITEeIbHOCTH B OOpbOE 3a roCyJapCTBEHHYIO
BJacTh B TOW win UHOHM cTtpane (AbazoB, CkBopuosa, 2022, c. 114.). B xopormio
(GYHKIMOHUpYIOLIEH NTEMOKpATUM ClieyeT NpeIIpHHUMATh IIaru 10 pacCeuBaHUIO
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«CHJTBI MHEHWISD», TIPEICTABIISIONIYI0 COOON MHIMBHYTbHBIC ¥ HAITMOHAJIBHEIC ITPO-
ueccsl (Seipp, 2023, p. 396).

3akoH o koHueHTpanuu CMU sBisieTcst COMyTCTBYIONIMM TIPABOBBIM UHCTPY-
MEHTOM, KOTOPBIA OOpeTcs ¢ KOHIEHTpalMeil U mpeloTBpaliaeT pa3BUTUE JTOMHU-
Hupytolero MueHusi. Ho cyiectByiomiyie HHCTPYMEHTBI HE CIIOCOOHBI OTPa3UTh
TEHJCHLIUU PAcTyLIeil KOHIIEHTpAIlMH, BEI3BaHHBIC Mepeaaueii JaHHbIX, oUu(poB-
KOH U Tuiatopmusanueil Menna-3KoCUCTEMbl, a HHUIIMATUBEI 10 pedopMHupoBa-
HUIO €lle He J0Ka3alu cBOIO 3(()EeKTUBHOCTh. B KOHTEKCTE TeIeBU3MOHHON WH-
TyCTPUH B3aUMOJICHCTBUE MEXK/IY areHTaMU UTPaeT BaXKHYIO POJIb B ONpPEACICHUN
COJIEpKaHUsl TEIIEBU3MOHHBIX MPOTPaMM ISl TOCTIDKEHUS JIMYHBIX IIeJIe arcH-
TOB, YTO BBIPAXKAETCS B BO3MOKHOCTH aKIIMOHEPOB 3aIUIIATh CBOU JINYHBIC WH-
tepecsl (Saragih, 2021, p. 2534).

OpnHako auckyccust Kak (opma B3aMMHOW KOMMYHHUKAIIHH, TPEIIOJararo-
masi PaCCMOTPEHUE U OCMBICIICHUE TIPEIIOYTSHHM, IICHHOCTSH ¥ MHTEPECOB B OT-
HOIIIGHUHW BOIIPOCOB, MPEACTABIISIOMUX OOMUI HHTEpeC, TpeOyeT ONpeaeIeHHBIX
CTPYKTYPHBIX YCIIOBHH, MOANEPKUBAIOIINX T€ WU MHbIE IIEHHOCTU. Ecmu Takux
CTPYKTYp HE CYIIECTBYET B KOHKPETHOM MeauacucTeMe WU €CId OHU MEHSIOTCA
13-3a MOJUTUYECKUX, FKOHOMUYECKHUX MM TEXHOJIOTUYECKUX MOTPSICEHU, 00111e-
CTBO MOJET CTOJIKHYTHCS C PHCKaMH, YTPOXKAIOMIMMH HealiaM COBEIIaTeIbHOM
kommyHuKaiuu (Harro-Loit, Eberwein, 2024, p. 8).

Hampumep, Xamnmua 1 MaHYuMHM DpeaiararoT CUCTEMATUYECKUM MOIXOJ
K aHanu3y oTHoueHud Mexy CMU u monuTHKoil B pa3inyHbIX 3alaJHBIX JEMO-
KpaTHUsX TIOCPEJICTBOM THUIIOJIOTUU TPEX HICATBHBIX MOJETICH MeArnacucTeM — -
Oepanu3M, JEMOKPATHUYECKH KOPHMOPATHUBU3M U TOJISIPU30BAHHBINA TLTIOPAIIA3M.
OmHako, ecni MBI PACCMOTPHM KOHIICTIIHIO JKYPHATUCTCKOW KYJIBTYPBI, BKIIIOYAIO-
IIyIo B ce0s podeCcCHOHATTPHBIC TICHHOCTH M MJICOJIOTHIO, OJKUJIAHHS B OTHOIIICHUHT
PO JKyPHAIMCTHKH, a TAKKE MPOPECCHOHATFHOE U MEIMIHOE 00pa30BaHKUe, UMEHHO
CpaBHEHHME MEIUAcHCTeM OOBACHSAET Pa3IUyusi MEXIy CTpaHaMu. J[pyrumu cio-
BaMU, MOXHO YTBEP>KJaTh, UYTO CBSI3aHHBIE C MEAHa HEMPaBUTEILCTBEHHbIE Opra-
HU3ALUY, aCCOLMUPYIOIINECsS ¢ COBEUIaTeNIbHOM KOMMYHHKAIUeil B JeMOKpaTH-
YEeCKUX OOIIeCTBaX, B OCHOBHOM BpAIIAlOTCS BOKPYT TPYII JTIOACH, JEHCTBYIOMINUX
Y B3aMMOJICUCTBYIOIINX B COOTBETCTBHH CO CBOUMHU COOCTBEHHBIMU MOTHUBAMU H
HaMepeHUsIMH. Pa3BrBas peaqrcTUUECKyIO COIHAbHYIO TEOPUI0, OHU MOJAETUPY-
€T «CTPYKTYPY», «KYJIbTYPY» U «IIOBEACHHE» KaK pa3INYHbIC CIIOW COIMATLHON
PEATBHOCTH. DTO CO3/1ae€T PUCK BOHUKHOBEHHS MOHOMONHWH B cepe coOCTBEH-
HOCTH, TIOCKOJIbKY OTpaciy CKJIOHHBI JIMIIEH3UpoBath onpenencuasie CMU (Akalili,
2020, p. 185). Hempusarue rocynapcrsom ycuinuii CMU 1o oTkpeITHIO TOCYyAap-
CTBEHHBIX TPOIIECCOB U HHCTUTYTOB TSI OOIIECTBEHHOTO KOHTPOJIS M TIOJOTYCTHOCTH
9acTO XapaKTepU3yeTCs JCHUCTBHSIMH, HAMPABICHHBIMU HA TIOAPBIB ITHX YCHIIUH.
C TouKu 3peHus: TEOPUU MOTUTHUKH, KOTJ]a TOCYAapCTBa MBITAIOTCS cOAlaHCUPOBATh
3aIIUTy OOILECTBEHHBIX HHTEPECOB MEPE]] JIUIIOM MOTYIIIECTBEHHOrO OU3HECa U MHTe-
pecoB CMU, niepen HuMu BCTaroT noiarocpounsie 3amaun (Ndawana et al., 2021, p. 61).

B snoxy xonBepreniuu CMU ecTh onaceHusi, 4To pa3HOOOpa3re KOHTEHTa
ymeHbiutcs, a CMU cranyT npuHajuiexxaTh nHBecTopaM. Hannuue 4acTHBIX mo-
autndeckux CMU nmpuBOIUT K HECTAOMIIBHOCTH, JIENaeT MaTTEePHBI OMPEAeTICHHBIX
rpymnm 6oJiee 3aMETHBIMH B OOIIIECTBEHHO-TIOJUTUYECKON AUCKYCCHUH, UTO BBIpaXkKa-
eTCsl B paIuKalibHOM nossipu3anuy odmectsa (Skvortsova et al., 2023, p. 424.)
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TeopeTnueckuii aHanu3 NpodIeMbl ¢1ad0ro peryjJinpoBaHus BELIAHUS yKa-
3bIBa€T Ha TO, YTO TPYIHOCTH BO3HHMKAIOT, TOCKOJIBKY CTpPaHA OKa3bIBAETCs HE Io-
TOBA K CYILECTBYIOIIEH MeIuaKOHBepreHIMY. PerymupoBanue coluaabHbIX MEaAnua
B TNIEPBYIO OYepeab BOCIPUHHMAETCS C TOYKM 3PEHHUS ABYX BaXKHBIX 0OJacTei:
HENPUKOCHOBEHHOCTH YaCTHOM JKU3HU M CBOOObI BIpa)KEHUSI MHEHUH. MupoBas
HKOHOMUKA B CIEIIHOM MOPSIKE pa3pabaThiBacT HOPMATUBHO-TIPABOBYIO 0a3y, YTOOBI
BOCIIOJIb30BAThCS OTPOMHBIMH SKOHOMHYECKUMH U COIIMATBGHBIMHU MTPEUMYIIECTBA-
MU MOSBIISIOIINXCS] TEXHOJIOTUI HOBOTO BpeMEHH. Pa3paboTurky TeXHOIOrHYeCKOH
MOJUTUKH M OPTaHU3AIMK TI0 3allUTe TPAKIAHCKUX MpPaB B HE3amaJHBIX 0O0IIe-
CTBax IOJBEPralOT KPUTHUKE CYIICCTBYIOIIME TOJOXKEHHUS, BEAYIIHE K IEH3Yype
U CIIeXKKE JUIsI KOHTPOJIS 32 pacCIpOCTPaHEHUEM OHJIAfHOBOM 3KOCHCTEMBI CTPaHHbI,
U MPU3BIBAIOT K HEMEIJICHHBIM JICHCTBHSIM, MIOCKOJIBKY IPaBUia HE COOTBETCTBY-
0T MEXIyHApOJIHBIM CTaHAAapTaM B obnacTu mpaB yenoBeka (Shankar, Ahmad,
2021, p. 297).

Tem He MeHee npobieMa repecMoTpa U BHeIpeHHs 3()(GEeKTUBHON HOpMaTHB-
HOHM 0a3bl B HOBBIX YCJIOBHSX OCTaeTcs. BOmpockl HallMOHAIBHOTO CyBepEeHHUTETA
Tenephb MEeperuieTaloTCsl ¢ BONPOCAMHU IEPCOHANIBHBIX JAHHBIX U CyBEpEHUTETa
CyOBEKTa, MMOCKOJIBKY MOTPEOUTENHCKUN U KOMMYHHUKALIMOHHBIN BBIOOp IpakJaH —
UX «CBEPXIOBEJCHHUEY, CBSI3aHHOE C MMPOCMOTPOM KOHTEHTA U MPHUBBIYKAMHU B CO-
LUAJIBHBIX CETAX, — IOCTOSTHHO oTciekuBaetcd. Eme oaHa npobiema, BbI3BaHHAS
NEPECMOTPOM 3aKOHOJATEIHCTBA U TOJIUTUKU B 00JIACTH KOMMYHHKAIIUH, 3aKITIO-
9aeTcsl B TOM, YTO TPAHUIIBI MEKAY Pa3IMIHBIMU TIPAaBOBBIMU CHCTEMaMH, KOTOpPBIE
TPaJUIIMOHHO JIEMCTBOBAJIM B OTHOCUTENBHO Pa3HbIX 00J7acTAX (T€JIEeKOMMYHHKa-
UM, TeJepagroBeIlaHue, KOHKYPEHIINS, HEMPUKOCHOBEHHOCTh YacTHOW >KH3HHU,
3amUTa mpaB moTpeduTeneii u 1. 1.), 6sictpo Menstores (Chapdelaine, 2021, p. 2).

[TosiBnenue 1udpoBoii peaabHOCTH BiIEYET 32 cOO0N U3MEHEHHUS B PABOBOM
peryiupoBaHuM, ONpeesieT HanpaBiIeHne OOIIECTBEHHOTO PAa3BUTHS, BIMIET Ha
MPaBOBBIC U HOPMATUBHBIE MeXaHU3MBI. [loaToMy 1poBOE POCTPAHCTBO TPedy-
€T CO3/1aHusl MOJEJH MPABOBOI0 PEryIUpPOBaHMs, COOTBETCTBYIONIECH TEXHOJIOTHU-
YeCKHM peanusiM. B To jxe BpeMsi MeXIyHapOoaHOE COOOIIECTBO MEPEOCMBICITNBA-
€T CBOIO POJIb B 3aIIUTE HHTEPECOB M HAMEPEHHI Te€X, KTO BOBJICUYEH B HU(PPOBYIO
cpeny (Manko et al., 2023, p. 130).

[IpoGnema B nesitensHOCTH CMU HMeer erre 01HO BaxkHOE U3MepeHue. Chipb-
eM IS MaccMenua SIBIISIeTCSl WH(POpMAIHs, W, €CIIM HEBO3MOXHO €€ TOJIYYHTh,
KYPHAJIHMCTCKasl AEATENIbHOCTh OCTaHOBUTCS. OfHAKO Teneph NnoiaydeHue uHpop-
Mallii OT YAHOBHUKOB HMJIM OpraHu3aiuii B MoHrommu siBisiercst mpoosiaemoit. B wc-
cienoBaHuu npoekta «[IpaBo Ha cBOOOHOE BhIpa)KEHNE MHEHUS, MTOYYEHUE HH-
¢dopmalMu U ydacTHe B HOJMTUYECKOM IpOIEcce € MOMOIIbI0 MH(OpMaum»,
npoBeneHHoM Globe International (GIC) B 2023 r., npunsiiu yyactre 284 MOH-
TOJIBCKHX KypHanucTa. «HeoOOCHOBaHHBIN OTKa3 B MPEIOCTaBICHUH UH(OpMa-
LUI» CO CTOPOHBI YUHOBHUKOB Ha3BaJIX MPOOJIEMON HOMEp OJIMH, C KOTOPOIl OHU
CTAJIKUBAIOTCS MPHU BBIIIOJHEHUU CBOEH paboOThl, 58 MPOLIEHTOB PECIOHICHTOB.
Ha Bompoc «Kakue npaBa ObuTH HapyIICHBI?» HanOoJbInee KoImdecTBo (48 %)
OTBETHJIU: «IIpaBO Ha MOJy4YeHHE U 00paboTKy MH(popMarmm». 3aKOH O IJIaCHO-
CTH M TIpaBe Ha nHopManuio Obul BrepBble NpuHAT B Mouronmu B 2011 r., uro
3aKOHOJATEIFHO TapaHTUPOBAIIO MOJyYEHHE TpakJaHaMi MH()OPMAaIUU OT TOCy-
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JIapcTBeHHBbIX opraHu3anuil. B 2014 r. npuHAT 3aKOH O HPO3payHBIX CyeTax,
a B 2021 r. — 3aKkoH 0 Npo3pavyHOCTH MyOIUYHON MHPOPMALIUH, TTOCIIE YETO COOT-
BETCTBYIOIIasi WH(pOpMAalUs TPAaBUTEIBCTBEHHBIX OpraHU3aluii OblUla pacKphITa.
B 2019 r. Ha KOHCTUTYIIMIOHHOM YPOBHE HOJTBEPKJIEHO MPABO 3HATH O BIUSHUU
M0JIb30BaHUS HEAAPAMH Ha OKPY’KaIOLIYIO Cpey KaK 4yacTb IpaBa Ha XHU3Hb B 370-
poBoii u Ge3omacHol cpeje’.

IT. 8.1.4. ct. 8 «O06mMe >THYecCKUe TPeOOBAHUS K TOCYAAPCTBECHHBIM CITY-
Karum» 3akoHa 00 3THKE TOCYJapCTBEHHOM CiTyKObl 0053yeT HE UTHOPUPOBATh
U HE UCKAXKaTh JEJIOBblE MHEHHUS JIPYTHX, HE PaclpOCTPaHATh JOKHYI0 HHPOpMa-
uuto B 1r000it gpopme. I1. 37.1.10 c1. 37 «OO0mue 0053aHHOCTH TOCYJapCTBEHHBIX
CIIy’Kalllux» 3aKOHa O TOCYJIapCTBEHHOM CITy’KO€ MPEeANUChIBACT ObITh HEUTpab-
HBIMH, HE MOJIBEPraThcs KAKOMY-JIMOO MOJUTHUECKOMY BIUSHMIO, a TAK)XKE BBIPA-
xaTb B npecce 1 CMU Tonbko opuuMambHy0 MO3ULUIO 10 BOIIPOCaM, CBSI3aH-
HBIM C rocynapcTBeHHoOM noiutukoi. B Kozekc moBeneHust rocygapcTBEHHBIX
CIyXKaluX U CIy»XObl, yTBepkKaeHHbI B 2019 r., BriatoueH 1. 3.1.6: BeIpakathb
B npecce 1 CMU Tonbko oduIMaNbHYIO MO3UIMIO MO BOIPOCaM, KacarolUMCs
roCy/apCTBEHHOW MOJMUTUKH. M3-3a 3TUX MYHKTOB rOCyAapCTBEHHBIE CITy’Kallle
MO-TIPEKHEMY OTKa3bIBaIOTCS MPeJoCTaBiIATh HHpopManuio CMU, yunTsiBast pucku
JUIS. OPTaHU3alU U CBOEH paboThl. B mpoBeneHHOM HamMu (OKYC-TPYNIIIOBOM HH-
TepBbIO MoJofas *KypHanucTtka b. bagamipusr ckazana: «MHdopmarus ot rocy-
JAPCTBEHHBIX OpraHU3alMid Ha NEPBbIM B3I KAKETCs MPO3PAvYHOM, HO 3TO HE TaK.
OHM roBOpAT: ULIMTE Ha HaleM caiite. Ho HemoHATHO, Il M KaK UCKaTh, MHOTa
nHpOpMaIHs BOOOIIE OTCYTCTBYET Ha OQHUIMATBHBIX caiiTax». XOTs MHOTHE CBe-
JICHUsl PacKpbhIBAIOTCS B COOTBETCTBUU C 3aKOHOM O MPO3PAYHOCTH OOIECTBEH-
HOM MH(poOpMaIuy, UX HE MPEJOCTaBIAIOT, KOrjaa nocrynaer 3anpoc «lloxyduts
uHpopmanuto». Ha Bompoc «rae s Mory ee mojyuyuThb?» HEe OTBEYAIOT WM T'OBO-
pat: «He mory mpenoctaBuTh». B HEKOTOPHIX citydasx HH(pOpMaIus IpeacTaBis-
€TCs B UCKaKEHHOM BHJIE, HE COOTBETCTBYIOLIEM HHMKAaKUM TpeOOBaHMSAM, U €€ He-
BO3MOXHO MOHATH. [Ipobiema B TOM, 4TO Takhe 3aKOHbI HE UCIOJIHSIIOTCS, a YH-
HOBHMKHM BBIIBUTAIOT JOMOJHUTENBHBIE TPEOOBaHUS, KOTOpPblE HE MPOINCAHBI B 3a-
koHe. OTHOLIEHHE TOCYIaPCTBEHHBIX OPraHOB M YMHOBHUKOB K MH(OpMAIK KaKk
K CBOEH COOCTBEHHOCTH TaK)K€ MPUBOIUT K TOMY, YTO JKypHAJIUCTaM YIPOXKaloT,
MIpECIEAYIOT U 3aCTaBIIAIOT PACKPBIBATH CBOM MCTOYHUKU. JKypHanucraM He JaroT
Jla’ke HEHY>KHOM MH(pOpMalMy, CUuTasl, 4TO JIy4lle NepecTpaxoBaThCs, YeM pac-
MPOCTPAHATh M HCIOJIB30BaTh MH(POPMALMIO B MHTEpecax oOmecTBa. CUHTaloT,
YTO MPaBO Ha 3aIUTy CBOUX MCTOYHUKOB Hapymaercs, 20 % >KypHaJIUCTOB, IpHU-
HSBIIMX y4yacThe B BhIIEYNnoMsiHyToM uccienoBannu Globe International. Ot-
KPBITOCTh 00LIIECTBEHHON MH(OPMAIMK T0JKHA ObITh HE BUTPUHOM, TJ€ MPOAaB-
Lbl MOJy4aroT pa3pelieHue, a NHPOPMALMOHHBIM CYNEPMAPKETOM, I'/ie Ka) bl
MOJKET BBIOpaTh HY>KHBII €My TOBap B paMKax MpaBHIL.

B 3akonax MoOHromum KOJIM4eCcTBO MOJIOKEHUM 0 KOHPUIEHIIMAIbHOCTH UH-
(dopmaluK yBeIMYMBACTCS. ITO TOBOPHUT O TOM, YTO COLIMAIIMCTUUECKOE MBIIIJICHHE,
COIIACHO KOTOPOMY TOCYAAapCTBO JOKHO KOHTPOJIMPOBATh MH(POPMALUIO, MPU-
CYTCTBYET B IpaBoBoii cucteme. C pa3BUTHEM COLMAIBHBIX CETEH MPABUTEIHCTBO
MBITAETCS KOHTPOJIMPOBATH MHPOPMALIHIO TTO/T BUIOM TPEAOTBPAIICHHUS MIPECTYTI-

3 HatmoHnabHbIiA MHCTUTYT tocTuinu Mourosuu. URL: legalinfo.mn
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JICHUH, 7151 TIOJIepKaHus OOIIECTBEHHON O€30MacCHOCTH, O€30MacCHOCTH JIETEH U He-
MIPUKOCHOBEHHOCTH YaCTHOM >KM3HU. MHOTOYHCIIEHHbIE CITy4au ObLIM 3apeTUCTPH-
poBanbl Bo Bpems nanaemun COVID-19.

B centsa6pe 2020 r. npu JlenapramMeHTe MOJIHUIMKA CO3/1aHa OPTaHU3alUs IO
0opbr0Oe ¢ panmpmmBoi nHPopManueir. OHa MoIBEPrIIach MMPOKON KPUTHUKE U ObIIa
oto3BaHa. [IpaBurenscTBenHbI AekpeT Ne 29 ot 10 depamnst 2021 1. yTBepx)aaeT,
YTO HOBOCTU M MH(OpMALIUSI TOJDKHBI TIepeIaBaThCsl TOMBKO 10 OJJHOMY KaHATy U 110
YKa3aHHUIO MPAaBUTENILCTBA. JTO HapylIaeT Npo(ecCUOHATIBbHYIO IESTEIbHOCTD XKYyp-
HAJIMUCTOB | TIPaBO OO0IIecTBa Ha moixydeHne napopmanun. Kpome toro, 6e3 odoc-
HOBaHUS U OOBSICHEHUs] MPUYMH BBEAEHBI KBOTHI i opranuzaimidi CMU. Nmenn
MECTO HapyIlIeHUs, HAIPUMEP OTpaHUUYEHUE YHCIIa KYPHAIUCTOB, CIIOCOOHBIX T10-
JYYUTH TOCTYI K HHGopManuu MUHHCTEPCTBA 3PAaBOOXPAHEHUS.

Takxe BO BpeMsi MaHAEMHH YEThIPE MOHTOJIBCKUX TEJeKaHala Hayalld BbI-
MyCKaTh COBMECTHYIO HOBOCTHYIO mporpammy «WHpopManmoHHbI TOTOK», KO-
TOpYI0, KaK IIOTOM 0Ka3ajoch, MPO(pHHAHCHPOBAIO MPABUTENLCTBO, HE UMes Tpa-
BOBBIX OCHOBaHUI1 JIJIs 3TOTO.

lNocynapcTBeHHBIE OpraHU3alMM U MOJIUTUKH MPOAOJIKAIOT B3BICKUBATh CO
CMMU kpymnnablie mTpadsl 3a KIEBETY B COOTBETCTBUM €O cT. 21 u 511 ['paxknanckoro
kozekca. B mae 2021 r. rocynapctBenHas kommnanus « MoH-ATom» norpeboBaia
100 MUITMOHOB TYTPUKOB, [10/1aB UCK B I'pakIaHCKUI CyA, yTBEpKaasi, 4TO exe-
JIHEBHAA ra3zeta « YIIIYYHH COHMH» HaHECHa Bpell €€ AeoBoi pemyTtauun. XKyp-
HAIHUCT «YTIYyHHH COHMH» MOATOTOBWII PEMOPTaXXK O HETaTUBHOM BIIMSIHHH Jesi-
TEJIbHOCTH KoMItaHuM «baapax DHepmxm», padoTaromieii B comone YnaanOaapax,
JlopHOrOBBCKOTO aiiMaka, BiajenbieM 34 % akuuii KOTOpoil ABISETCS KOMIAHUS
«Mon-AtomM. CornacHo cT. 511.2 I'paxkaaHCKOTro KoJeKca, SMOIMOHAIIBHBIN Bpe.l
U €ro MOCJEICTBUS UCTILy MOTYT ObITh BO3MEIIEHBI B JICHbIaX.

['ocynapcTBeHHbIE OpraHbl M YNHOBHUKU HE AAOT O(QULHATBHBIX KOMMEH-
TapueB MO MOBOAY KPUTUKU U HeraTuBHOM nHpopmanuu u3 CMU, a BMecTo 3TOro
nojaroT cynednpie Ucku nmpoTuB CMU, 9TO HECKOJIBKO OTPaHWYMBAET BO3MOXK-
HOCTBH CBOOOTHOM TMCKYCCHH B OOIIECTBE.

[Tpunsteiii 19 auBaps 2023 r. 3aKOHOMPOEKT O 3allUTE MPaB YeJIOBEKa B CO-
LUAIbHBIX CETSAX (MPEO0JI0JIEHO BETO IMPE3UICHTA) MOBTOPSI MOJIOKEHUS APYTUX
3aKOHOB U MO3BOJISUT MPABUTENILCTBY YJANSATh KOHTEHT B COUMANbHBIX ceTsx 1 CMU
M0 CBOEMY yCMOTpeHHt0. OrpaHuueHHs HA KOHTEHT CIIMIIKOM IIUPOKHE U COAEPIKaT
MIOJIOXKEHHUS, OTPaHUYMBAIOLINE CBOOOJY CJIOBA IrpakJaH. XOTs CTOPOHHHUKH 3a-
KOHa OOBSCHSIIOT, UTO OH HAIPaBJIEH Ha 3aIIMUTYy MpaB JeTeil B COLUANBHBIX CETSX,
€ro TMOJIOKEHHUS PUCKYIOT MO3BOJIUTH TOCYAapCTBY KOHTPOJIUPOBATH OOIIECTBEH-
Hyr0 nHpopmarmo. ConpanbHble CETH HE MOTYT IMOJHOCTHI0 KOHTPOJIHPOBATHCS
rocyaapctBoM. OJHAKO MOXHO y4acTBOBaTh B MHPOPMUPOBAHUU OOIIECTBEHHO-
CTH, TIPABUIILHO OOBSICHSIS U TTOHUMAsI TIOTUTHKY U AESITeTbHOCTb MPAaBUTEIbCTBA.
Kpowme Toro, B ycinoBusix, Koraa HHQOpMaIMOHHO-KOMMYHHUKAIIMOHHbBIE TEXHOJIO-
UM Pa3BUBAIOTCS M MEHSIOTCS C KaXJbIM JHEM, 00s3aTeIbHbIH KOHTPOJIb COLU-
aNbHBIX CETE CO CTOPOHBI 3aKOHA HeI(PPEeKTHUBEH.

B npaBoBoii cucreme MOHIOJIMK €CTh MOJIOKEHUS, MTOAJIEPKUBAOIINE HE3a-
BHUCUMOCTH U TpoheccHOHaNbHbIE MpaBa xypHanuctoB 1 CMU, ogHako ux mpume-
HEHME Ha IPAaKTHKE NOYTH oTCcyTcTBYyeT. Hambonee sipkuM npuMepoM 3Toro siBis-
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eTcst 3aKOH 0 cBOOOie mevatu u nHGopMaIiu. 3a MocaeJHIue YeTBEPTh BeKa Jeia
U CIIOPbI, CBA3aHHBIE C €T0 HAPYIICHUEM, HE OBbUIN Pa3pellieHbl CYIOM.

Cr. 1.4 YronoBHoro kojekca, mepecmorpennas B 2015 r., rmacur, 4To
«yTOJIOBHAsl OTBETCTBEHHOCTh 3a MHEHHE WIM YOEKICHUE JIMIa HE HACTYIaeT».
370 MoNoXKEHNE OYeHb BAXKHO W TapaHTHPYET, YTO M3JaTellb He KPUMUHAIM3UPYET
9Ybe-Tr00 TpaBo Ha BeIpakeHue MHeHHA. OqHako cT. 14.13 YronoBHOro Komekca
COZIEPKUT MOJIOXKEHHE O PAaCIpPOCTPAHEHUH JIO)KHON MH(OPMALUK, U B HACTOSILEE
BpeMs TOTOBUTCSI 3aKOHOIPOEKT, KOTOPbI BEPHET B 3aKOH JESIHUE «OCKOpOIIe-
HUE», YTO IPOTUBOPEYHUT CT. 1.4.

B rn. 14 YromnoBHOro Kojekca AUCKPUMMHALMS MO NMPU3HAKY YOSKIEHUN
KBaJTU(HUIMPYETCS] KaK MPECTYIUIEHUE MPOTUB JIMUHBIX U MOJIMTHYECKUX TpaB U
cBOOOJI, HAKa3bIBACTCS JIMIICHHEM CBOOOMBI Ha CPOK a0 msTH JieT. Kpome Toro,
cT. 14.2 «BocnpenarcTBoBaHUE MOUCKY U MOJTYUYEHUIO MH(DOPMALUN 3amperiaeTt
MPUMEHEHHE CUJIBl WM YTPO3bl CUJION JUIS BOCHPEISTCTBOBAHHS MOUCKY U MOJY-
YeHHI0 MHPOPMALMH 10 He KOHUAeHIMaIsHBIM Botpocam (¢ 2017 r.). Cr. 14.3
IpeycMaTpUBaEeT, YTO OTBETCTBEHHOCTh 33 PACHpOCTPaHEHHUE JI000H HHpOpManuHy,
3aTparuBarolleil 3aKOHHBIE HHTEPECHI JINIA WK JPYTUX JIUI, HACTYTAeT B CiIydae
MPUMEHEHUS CUJIBl WM YIpO3bl €€ MPUMEHEHHUs U1 NPEeIOTBpPALIeHHs pacipo-
CTpaHeHHus JII000N MH(pOpMAIMY, 3aTparuBarollell ero 3aKOHHbIE MHTEPEChl WU
3aKOHHBIE MHTEPECHI IPYTHX JIUI], JTUOO YMBIIUIEHHOTO €€ HE OIyOJUKOBAHMUS.
Opnako B Hacrosiiiee BpeMsi B MOHIOJIMM HET HU OJTHOTO JIeJla, pACCMOTPEHHOIO
CYJIOM B COOTBETCTBHUHM C 3TUMH NoJjoxkeHusAMHU. CoraacHo cT. 14.3, )xypHanucTKa
I'poanmaa I'. mogana xano0y, HO neny He nanu xoi. B utone 2022 . oHa Oblia 3a-
JieprKaHa MOJMIMEH BO BpeMs IPSMOT0 3(upa, Y Hee KOHPUCKOBAIH MOOMIBHBIN
Tesne()OH M KaMepy, HEKOTOpbIe JTaHHbIE Ha cMapT(doHe OblLTH ynaneHsl. Eit yrpo-
Kalll U yAep>KUBAJIHM B TCUCHHUE IIECTH 4acOB. XOTS COTPYIHUKH, TPUMEHHUBILINE
CHITy, OBUTH YBOJICHBI, & TIOJIUIIEHCKYE TIPHHECTH N3BMHEHHMS, BOTIPOC HE OBLT Mposic-
HeH. Jleno He paccMaTpuBasioch 1o CT. 14.3, 0HO ObUIO NEpeaaHo B CHENHATbHYIO
CIIy>k0y IO TIOJHMIIEHCKOM ITHKE.

OnTumalibHOE PETyJIMpPOBaHUE OTPAXKAET CHELU(PUKY OTPACIHU U YUYUTHIBAET
ee cuibHble U cinabble cTOpoHbl. C 3TOM TOYKU 3peHHs HEOOXOAUMO MPUHUMATh
BO BHHUMAaHHME OCOOEHHOCTH KYPHAIUCTCKON JIEATEIbHOCTH B IIPOLECCE CO3TaHU
U peanu3aly 3aKOHOB. Peub uieT He 0 MPUOPUTETE JKYPHAINCTOB Mepes ApyIru-
MH, @ O TOM, UMEIOT JIM OHU BO3MOXKHOCTh BBITNIOJIHATH CBOU 005I3aHHOCTH COTJIac-
HO 3akoHy. Bepxosnbiii cyn CIIIA u EBponeiickuil cyf 1o npaBaMm 4ejaoBeKa co-
3/a]dM MPELEeACHT pPElICHUH, NMPUHUMAIONIMX BO BHUMaHHUE (yHIaMEHTAJIbHbIE
XapaKTePUCTUKH KYPHAJIUCTUKU, OOLIECTBEHHBbIE MHTEPECHI U 3allUTy CBOOOIBI
BbIpakeHUsT MHeHUH. OHako B MOHIroJiuK CyIIECTBYET MPaBOBOE pEryJIMpOBa-
HHUE, COTJIACHO KOTOPOMY >KYPHAJIHMCT MOXKET ObITh MPUBJIEUEH K HOPUAMYECKOU
OTBETCTBEHHOCTH, €CIIM JOMYCTHUT NMPO(HECCHOHAIBHYIO OIMIMOKY TPH PACKPBITHH
nonie3Hoi mHbopManuu Ans odbmectBeHHocTd. B 2017 r. B cT. 6.21 3akona
0 MpaBOHApYIIECHUAX ObLIa BBEACHA «KJIEBeTa», oAHako B stHBape 2020 r. oHa
Obuta ynaneHa. [1o 3Toif HOpMe MECTHBIH KypHAITUCT ObLT OIITPadOBaH 3a CTAThIO
0 TOM, YTO MpejAcenaTesib coOpaHus MpEeACTaBUTENEH TpakJaH ApXaHIalCKoro
paifona omatuia 15 moe3ok u3 GIOKETHBIX CPEACTB, a He 13, Kak oka3aioch Ha
camoM jnene. HecMoTpst Ha I1aBHYIO LI€Jb — 3alUTYy OOIIECTBEHHBIX MHTEPECOB
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MOCPEJICTBOM pa300J1aueHHs pAaCTOYUTENILHOTO UCIIOJIB30BaHUS TOCY1apCTBEHHBIX
CpeACTB, MpodeccuoHalbHast WK (paKTUYeCKas OIMOKa CUMTalach HaApyLICHHUEM,
YTO CTaJO0 OTPULATENbHBIM MPUMEPOM B UCTOPHM XKypHanuctuku. CBoOOIHAs
npecca MOKeT HHPOPMHUPOBAThH IpaxiaH 00 ycrexax MM HeyJauax CBOUX JIUJe-
POB, TOBOJIUTH MOTPEOHOCTH U KEJAHUS JIIOAEH J0 IOCYAapCTBEHHBIX OPraHOB
u obecrneynBaTh MIATPOpPMy ISl OTKPHITOro oOMeHa MH(popMaIed U HUICSIMH.
Korga cBo6oma CMU orpanudmBaeTcsi, 3TH )KU3HEHHO Ba)KHBbIE (DYHKIIMH Hapy-
LIAI0TCS, YTO MPUBOAMUT K HENPABUIBHOMY NPHUHIATHIO PEIIEHUH U MaryOHbIM IO-
CJIEJICTBUSAM KaK JUIsl IUAEPOB, TaK U JUISl TPaKIaH.

C 2020 r. mo cr. 13.14 YronoBHOro kojekca «B ciydae MyOJIMYHOrO pac-
MIPOCTPAHEHUS 3aBEJOMO JIOKHBIX CBEJIECHUM, MPUUUHSIOIUX BPEJ YECTH, PEIy-
TallUM WM J1eJI0BOM pemyTalluy IOpUANYECKOro JIMIAy, YCTAHOBJIEHA OTBETCTBEH-
HOCTh. BooOImie kiieBeTa peryimpyercsi yroJOBHBIM 3aKOHOAATEIbCTBOM Oolee
yeM B 160 cTpaHaX, OCHOBHBIM (haKTOPOM, KOTOPBIH yUUTBIBACTCS, SBISIETCS BO-
IIpOC 0 HaMepeHHUsAX. BaxHO ydecTb, OKJIeBETAll JIU KYPHAINUCT 3asiBUTENS YMBILI-
JIEHHO WJIM %€ 3TO MPOM30ILI0 U3-32 MPOPECCHOHANBHBIX OIMOOK MM OTCYTCTBHS
BO3MOXXHOCTH NpoBeputTh ¢aktel. B 2020-2021 rr. nena, pelieHHbIE Cy/lI0M Ha
OCHOBAHMU BBIIICYKA3aHHBIX MOJOXEHUH, ObUIM MPOaHATU3UPOBAHbI B UCCIIEO-
BaHuu opyma «OTkpbITOE 001IECTBOY. CHenansl ciaeayronue BeiBoAbl. [Ipu pac-
CJIEZIOBAaHUM U PACKPBITHH MPECTYIUIEHHS «PaclpOCTpaHEHHeE JIOKHOM MH(pOpMAaL,
penycMoTpeHHOro cT. 13.14 VYronoBHOro konekca, moj MOHSATHEM «3aBEIOMO
J0XHasg uWHpoOpMalMs» MOHUMAIOTCA OTHeNbHbIe (AaKThl U COOBITHS, KOTOpBIE
MIO/IBEPIJINCH OLIEHKE, KPUTUKE, UMEIOT ONPEICIICHHbIE OCHOBAHUS, HO AUCKPEIU-
TUPOBaHbI HamaJkaMu WK (paxkramu. PacnpocTpaneHue HEMOJIHOW UM HEBEpHOU
nH(popMaluy, B TOM YHUCJIE HEraTUBHOM, HE YHWXaeT JUYHOCThb. CylliecTByeT
npobiema paccieloBaHHus BOIPOCOB PaCIpOCTPaHEHUs OLIMO0YHOM HHpOopMaun
OT HETPOBEPEHHOTO HMCTOYHUKA. [10700HBIE MpoIecchl O MPU3HAHUHM BHHBI He-
PEIKO HAHOCAT Bpel MpaBaM >XypHanucToB. [lo coctosHuto Ha aBryct 2023 T.
OBLIO 3apErucTPUPOBAHO JIE€T0, B KOTOPOM KYPHAJIUCT ObUI MPHUBJIEYEH K OTBET-
CTBEHHOCTH IO JAHHOMY IOJIO’KEHHUIO.

Eciu paccMmatpuBath Jela, pelieHHble cygoM B 2020-2023 rr.%, To 6omb-
LIMHCTBO U3 HUX CBSA3aHbI C CEMEMHBIMU CIIOPAMHU WIIM KJIEBETOM Ha I0pUIUYECKUe
YUPEXKIIEHUS U COTPYAHUKOB B COLMAIbHBIX ceTsX. CieayeT OTMETUTh, YTO JaHHAast
HOpMa O paclpoCTPaHEHUH «3aBEOMO JIO)KHOU MH(POpMAIMKW» HE YUUTHIBAET TOT
(axT, 9TO y KYpHAIUCTOB OTpaHUYECHHBIC ICTOYHUKN MH(POPMALIUH, IIPH STOM UM
HE00XO0/IMMO ONEPaTUBHO OCBELIATh COOBITUS, B HEKOTOPBIX CIydyasX HEBO3MOX-
HO YCTaHOBHTb UCTUHY, HO IOCTATOYHO MPEICTABUTh MHEHHS Pa3INYHBIX CTOPOH.
B cyneOHoii npaktuke MOHroauM Majno MpUMepOB OTMEHBI IPUTOBOPA C YUETOM
CrenupuKA JeATSIBHOCTH KypHamucTa. B 2012 1. corpyarmk raserst Udrin
Sonin ObLT MpU3HAH BUHOBHBIM CYAOM IE€PBOM MHCTAHLMU IO YTOJOBHBIM J€JIaM
u omtpadoBaH B CBA3M cO cTaTheil « TOPromis rocy1apcTBEHHHIMH HOMEPHBIMU
3HaKaMH pa3BUBaeTCs Bce Oosee m3ompeHHo». Ho B 2014 . cynps DpadHa0an-
CYp3H IIEpPECMOTpEN AENO0 U olpaBial KypHanucra. Cieqyer NoAYepKHYTh, YTO
pemieHre OblJIO MPELEACHTHBIM, HANPABICHHBIM B TOM YHCIIE HA IPUBJICYCHHE
00I11eCTBEHHOTO BHUMaHMs. Henb3s TOBOPUTH O TOM, UTO *KYPHAJIHCTCKasi CTAThs

* Cyne6uble pemenus MoHronuu: >1eKTpoHHas 6a3a ganubex. URL: shuukh.mn
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HaIpaBJIeHA Ha TO, YTOObI OTMIOPOYUTH OIPENEICHHOE JUIIO0, TOCKOJIBbKY OHa OCHO-
BaHa pealbHBIX cOObITHsIX. [Ipu 3TOM OockopOlieHHe U Bpea pemyTalud CBS3aHbI
C JUYHOU MOTHBAIMEHl (MECTh, HEHABUCTh, PEBHOCTbH, 3JIOHAMEPECHHBIE MOA03pE-
Hus). JKypHanaucT gokaszani, 4To OH He 3HaJ MCTIA, Y HEero He ObLIO JTHYHOTO MO-
THBaA OKJICBETATh O3TOI'0 YCJIIOBCKA, a4 3HAUYNT, HCT HUKAKUX OCHOBaHMH JIIs 00BHU-
HEHHUs B KJIEBETE. DTO CTAJO CTAHAAPTHBIM MEKIYyHApOIHBIM PEIICHHEM, KOIAa
CYJIbl ¥ IPABOBbIE MHCTUTYTHI YUYUTHIBAIOT CIIEUU(DUKY KYPHAITUCTUKH.

3aknuyeHue

KoHctuTynns m 3aKOHBI O )KypHAJIMCTHKE, AeUCTBYrOIIME B MOHIoIMH, CO-
JiepKaT MOJIOKEHHs], 3alUINAIOIINE U FrapaHTUPYIoLe cBOOOAy mpecchl. OaHaKo
HEOJIHO3HAYHOE TOJIKOBAHWE U OTCYTCTBUE MPAKTUKU MPABONPUMEHEHUS BPEAST
ux peanusanuu. Kak nokasaio ucciiejoBaHue, B MOHIOJIbCKOM 3aKOHOJATEIbCTBE
HE YYUTBIBAETCA crenu(uKa XYpHAIUCTCKON AEATEIbHOCTH, YTO MEWaeT Qop-
MHUPOBaHHIO HOPMAaTUBHBIX aKTOB, peajbHO MHOAJepKuBaromux csodboxy CMU,
MOMOTAIOIINX JKYPHAJIMCTAM BBIIOJIHATH CBOIO pabory Oe3 mamieHus. bazoBbie
COLIMAJIbHBIE TEOPUU MEMAKOMMYHHKALIMI 1 )KypHAJIMCTUKU MOTYT BCTYIAaTh B IIPO-
TUBOPEUMSI C KOHUETLHUAMU U3 IpyTUX 00acTel 3HaHUM, Ha KOTOPbIE HEPEIKO OpHU-
EHTUpPYIOTCA 3aKoHojaTesnu. Hampumep, Teopust mpomnaradabl NPUCTPACTHO HH-
TEPIPETUPYET KYPHAIUCTUKY, pPACCMATPUBAET €€ KaK BaXKHBIN, HO YIPABIIIEMBbII
COLIMAJIbHBIA UHCTUTYT.

3akon 0 CMU MoHroimu HaX0AUTCs B CTAIUU 3PEJIOCTH, TIPU STOM JIEMOKpa-
THYeCKasi TpaHc(hopMalysl COLMaIbHOM cucTeMbl B MOHIOIMM €111e He 3aBeplIeHa,
MPUCYTCTBYET crialast MOMMTHYECKas KyJIbTypa, OTMEUeHa HU3Kasi MEAMarpaMOTHOCTb
rpaXKJIaH, HeIOCTaTOYHAs MMOJrOTOBKA KaJpoB Ul CPEJCTB MaccoBOW MH(pOpMAaLUH,
TaK)Ke CYIECTBYET MpolIeMa IKOHOMUYECKON HEKOMITIETEHTHOCTHU KYPHAJIHUCTOB.
B Mosnronuu pa3BUBaeTcsi CaMOPETYJIMPOBAHNE CPEICTB MacCOBON MH(pOpMaINH,
HO OHO HE MOXET 3aMEHUTH I(P(HEKTUBHOCTH MPABOBOTO PETYINPOBAHMUSL.
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AnHOTanus. MHOroneTHU NpaKTUYECKHUH OIIBIT XyJ0KECTBEHHOIO PYKOBOJICTBA IOy IAPHBIMU
TENeBU3HOHHBIMH IIPOTPaMMaMU II03BOJISIET aBTOPY aKTyalIn3UpOBaTh MPOOIEMBI, HA3PEBIIHE
B 00JIACTH YIPaBJICHHS TBOPYECKMMH Kasipamu. Lebio COBpeMEeHHOro KpeaTHBHOTO MEHEIDKMEHTa
SIBIIIETCS HE TOJABKO UHTErPALUsl KOHBEPIEHTHBIX HABBIKOB MEAUAKyPHAIIUCTOB, HO U Pa3BUTHE
UX KpeaTUBHbIX YMEHUH IIPYU CO3JaHUU OPUTMHAIBHOIO KOHTEHTa. KpeaTuBHOCTb — ceMaHTu-
YEeCKH IIUPOKoe MOoHsATHE. [locpencTBOM HCCIeN0BaHUs SMIUPUYECKOH MPAKTHKH METOAAMU
BKJIFOUEHHOTO HAOJIOZICHUSI U 3KCIIEPUMEHTA BBISIBIIIIOTCS HaHOOJIee BasKHBIE MPOOIEMBL, KOTOpBIE
3aCTaBISAIOT MCKATh HOBBIC IMOAXOABI K YNPaBICHUIO KpeaTnuBOM. OTMEUYEHO, YTO H300MIHE
neUHNIMI pa3MbBIBaeT EHHOCTHBIE KPUTEPHH TIOCTHHIYCTPHUAIBHOTO IPOU3BOACTBA JKPaH-
HBIX 3penun]. KoHCTaTHpyeTcs CTOJIKHOBEHHE ABYX 3CTETHYECKUX IApaJdrM: MHHOBAIMOH-
HOM, NpUCYIIEH ICTETUKE MOJAEPHA, U IIOBTOPUTEIBHONY, XapaKTEPHOH AJIs NOCTMOJEPHA,
MIPU3HAIOIETO0 TBOPUYECKYIO LIEHHOCTh BapHaluil. BapuaTuBHBIM METO MOMOIaeT MPOsIBIECHHIO
aBTOPCKOM MHAMBUAYAIbHOCTU IIPU YCIOBUH aJalTallul Yy>KUX TBOPYECKHUX OTKpbITUM. HaBbl-
KU MEpBUYHONU M BTOPHUYHON KPEaTHBHOCTH IPEACTABISIOT COO0M BOCTpeOOBAHHBIC KOMIIE-
TEHIIMH HOBOTO THIA. JleiaeTcs BBIBOJ, YTO WHTEPAKTHBHBIE METObI, FeMU(UKAII, MHOTO-
YPOBHEBBIE MO3IOBBIE LITYPMBI, IPUEMBI JUCKYPCUBHOIO IEPEKIIOUYEHUS COBEPLUICHCTBYIOT
KPUTEPUH MeANANpo(ecCHOHAIN3MA B SII0XY Pa3BUBAIOLICHCS KPEaTHBHON 3KOHOMHUKH.

KiroueBble cjioBa: nmepBUYHAs KPEATHBHOCTh, BTOPUYHAS KPEATHBHOCTh, MACCOBBIE KOMMY-
HUKaLWH, ayIuTopus, opMaT, MO3rOBOM IITYpM
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The problems of creative management in TV-production
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Abstract. The author, who has many years of practical experience of popular TV-programs
creative producing, actualizes the problems of creative personnel management. The purpose of
modern creative management assumes not only the integration of the media journalists’ con-
vergent skills, but also the development of their creative abilities in original content develop-
ment. Creativity is a semantically broad conception. By exploring empirical practice, the author
identifies the most topical problems emphasizing the need of developing new approaches to
creative management. The overabundance of definitions blurs the value criteria of post-industrial
production of the screen shows. There is a collision of two aesthetic paradigms: innovative,
Art Nouveau aesthetics, and “repetitive” postmodern aesthetics, proclaiming the creative value
of variations. The method of variations demonstrates the author's individuality through prede-
cessors' achievements, adapting other people's creative discoveries. Skills of “primary” and
“secondary” creativeness represent a new type of media competencies. Interactive methods,
gamification, multi-level brainstorming, discursive switching techniques make it possible to
improve new criteria for media professionalism in the era of the upcoming creative economy.

Keywords: primary creativity, secondary creativity, mass communications, audience, format,
brainstorm
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BeBeneHue

[Ipobnema KpeaTHBHOCTH CTAHOBUTCS OJHOW W3 TJIaBHBIX M Haubojee 00-
CY’KIAcMBbIX B IIOCTUHAYCTPHAIBHOM JUCKYpPCE, HO OHA K€ OKa3bIBACTCs OQHOU U3
HanboJiee KOBapHBIX B IJIaHE KOHCTPYKTHUBHON aHAIUTHKU. V3 cepbl KyJIbTypHl,
ucclieioBaBlIel (PeHOMEHOJIOIHI0 TBOPYECTBA HA BCEM MPOTSKEHUU CBOETO pa3-
BuTHs, B XXI B. oCMBICIIEHHE KPEaTUBHOCTU MEPEMECTHIIOCHh B 00J1acTh MeIHa.
W eciu TpaKTOBaTh KPEaTMBHOCTD KaK «aKT NPUBHECEHHS B MUP YETO-TO TOJIE3HOTO,
> ()eKTHBHOrO U HeoueBMIHOTO» (conjunction of novelty, utility and surprise') (Flori-
da, 2012, p. 6), To caM ee xapakTep, HampuMep B 00JACTH TEICTPOU3BOJICTBA,
CTAaHOBUTCS IPEIMETOM JUCKYCCH.

N3naBna TB ynpekanu B c1aboCTH TBOPYECKOTO Hadajaa, HECOMHEHHO TPH-
3HAaBaE€MOro y TOro e KuHemarorpada. bpuranckuii HICTOpUK KylIbTypbl MapTux
Mak JlyH, cpaBHUBas (pUIBMBI U TEJIEIPOrPaMMBbl, IPUBOJUT PAacX0Kue OOBHHE-
Hus TB B ToM, 4TO OHO «3amupaeT» KHHEMaTorpapuuecKoe BOOOpaKEHUE PexkKHC-

' ur. no: Simonton, D.K. (1997). Genius and creativity: selected papers. New York:
Bloomsbury Academic.
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cepa W KMHEMaTorpauuecKuil OMBIT 3pUTENied, 4To cama mpobiematuka TB —
3TO «Oypsi B CTakaHe BOABD» (Storms in a tea-cup) U YTO MAaKCUMYM KPEaTUBHOCTH,
noctynHelid 1yt TB — ato ypoBeHs ¢puinbMoB b-kacca, mycTh Jake U O4€Hb XOpO-
mmx (B-movies, even if some of them are very good B-movies) (McLoone, 1996).

OOBEKTOM JIs1 HEBBITOJTHOTO TEJIEBUACHHUIO CPAaBHEHUSI OKA3bIBACTCS U ayHO-
BU3yanbHas pexiama. [lIBeackuii ananutuk Marnyc Bunman ykaspiBaeT Ha CTHUITH-
CTMYECKYIO 3aBUCUMOCTh TEJIEBU3MOHHOTO JOKYMEHTAIbHOIO 3pesiuiia OT Hepea-
JUCTUYHOTO, (paHTa3UIHOTO (pOHA pEKIAMHBIX OJIOKOB, Mpearalplux riamyp-
HBIE «PEUICHUsI pealIbHBIX MPoOJIeM, TaleKnx oT peann3may (unrealistic solutions
to real problems) (Widman, 2003).

[TonoOHbIe 3aMeuaHus yKa3bIBalOT HA KyMYJISTUBHBIN XapaKTep BOCIPUSATHS
TB-npousBeneHul, Mpu CO3JaHUM KOTOPBIX MPUXOIUTCS YYUTHIBATH HE TOJBKO
YUCTO TBOPYECKUE, HO M MHOKECTBEHHbIE TEXHUUYECKUE, ICTETUUECKUE U NICUXO-
JIOTHYECKHEe OCOOEHHOCTH MX CO3JaHHS, TO, YTO MOXKHO HAa3BaTh «IOBCEIHEBHOM
kpeaTuBHOCThIO» (KHs3eBa, 2023, c. 130).

MeToauka

[IpakTHyecku Bce aBTOPHI, 3aHUMAOIIMECS POOIeMaMHu YIIPaBICHUS Kpea-
THBHOCTBIO, TaK WJIM WHaue oOparatotcs K Tpyay Pudapna ®@nopunsr «Kpearus-
HBI KJIaccy», 3aJaBIIeMy BEKTOp, ITyCTh W HE O KOHIIA HAYYHO JIETHTUMHU30BaH-
HBIH, HOBOT'O MOHMMAHUS aKTyaJlbHBIX 3aJlay, CBA3aHHBIX C KPEaTUBHOCTHIO. 3Ha-
YHMBIM OKa3bIBAETCSl HE TOJBKO TMOUCK MX MOTCHIUAIBHBIX PEIICHHUH, HO U CaMO
oOHapy)KeHHe: BaXKHO HE MPOCTO C/eNaTh 00jee KaueCTBEHHYIO MBIIIECIOBKY, HO
Y TIOHATH, 4TO B HeW ecTh HeoOxoaumocTh (Florida, 2012).

B kauecTBe TakMX BO3MOJKHBIX «MBIIIEIOBOK» MPUMEHHUTEIBHO K TEJIEeBHU/IC-
HUIO MOXXHO BBIZICITUTH TPH MPOOJIEMBI, KOTOPbIE 3HAKOMBI MPAKTHKAM CO3IaHUS
9KPaHHOTO KOHTEHTA, HO, Ha HAIIl B3IJIA[, MPEKAe He 0TpedIeKCHpOoBaHbl aHaAIH-
THUKaMH JI0 YPOBHS Memooux obyuenus npogeccuonanos. Jlanee npencTaBieHbl U
NPOAHAIN3UPOBAHBI TH METOANKN B KOHTEKCTE PealbHBIX cUTyaluid. B uccneno-
BaHUM COIPSTAIOTCS TEOPETUIECKNE KOHIICTIINN KPEATUBHOCTH C TEIEBU3HOHHON
MIPAKTUKOM, Bepuduiupyercs ux 3¢p¢HeKTUBHOCTb.

Pe3ynbTaTbl M 06CYyXAeHue

Urak, nepBas «mpliienoBkay (mo Gropumy) — 3T0 MPUHLIUIKAATIBHBIE OTIH-
yust TB-ipogykuuu oT mpoayKiuu KuHeMaTorpada B TUIaHEe BBICTABISIEMBIX OIIe-
HOYHBIX TBOPYECKO-ICTETHUECKUX KPUTEPHEB. « ICTETHUKA CEPUHHOCTUY», KIIOBTO-
puTeIbHAs ICTETHKA MocTMojiepHay (Dko, 1996), HOBoe MOHUMAHUE POJU IHK-
JUYHOCTH Y MHHOBAIIUN MPUMEHHUTENBHO K TEJIETPOU3BEICHUSIM OCTACTCS 32 paM-
KaM{ TIOJTOTOBKH CIEIHAINCTOB-IPaMaTyproB, OPUEHTHPOBAHHBIX Ha IIEHHOCTh
YHUKaJTbHOCTH Y HHHOBAITMOHHOCTH, XapaKTEPHBIX [T KWHOMPOIYKIMU. B TO Bpemst
kak juisi TB 1IeHHOCTBIO SIBISIETCSI MaKCUMallbHasi BAPUATUBHOCTD, pa3HOOOpa3ue
noBTopoB. OTcI0/1a TPYIHOCTH B TOHUMAaHUHU MOCTAHOBKH IIeNied, TICUXOJIOTHYe-
CKHE CIOKHOCTH aJIalTallid OPUEHTHPOBAHHBIX HA KMHOACTETHKY MpodeccruoHa-
JIOB K peausiM TeJIeTpON3BOICTRA.

Bropoii MOMEHT — 3T0 0COOEHHOCTH MPOSABIECHUS KPEATUBHOCTHU B YCIIOBUSX
(dopmaTHbIX orpaHudeHuil. Kaxaplil BBITyCK TenenporpaMMbl 00yCIIOBIIEH CIICIH-
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¢uxoii ee reHepatuBHON (hopMaTHON Mojenu, (OPMATHON MATPHIIBI, BKIIOYAIO-
et B ce0s memnslii pan nomyuienuii u 3anpetoB (Kemapckas, 2022). I[IpogykTus-
HOM OMSITH-TaKN OKa3bIBAETCS YCTAHOBKA KPEATOPOB HA MaKCUMAaJIbHO TBOPUECKUI
TIOUCK BO3MOXKHBIX BapHallUil, yKIIaIbIBAIOIINXCS B OCHOBY YK€ UMEIOIeics Apama-
TYpPru4ecKoi KOHCTPYKIMHU. K pe3yiabTaTuBHBIM PEIIEHUSM MOXKHO OTHECTH U Kpea-
TUBHBIA HaBBIK IPOAYMAaHHBIX MTPOBOKALMOHHBIX cO0eB (HOHOBON KOMMYHHKAIUH,
«JIMCKYypCHUBHBIX nepekiatoueHnin» (Hukonaesa, Koxan, 2022).

U TpeTbst COXKHOCTD — yJIaBIUBAHUE PA3HUIIBI B MOHATHUSIX MEPBUYHON U BTO-
PUYHON KPEaTHUBHOCTH, TPEOYIOIIUX Pa3HBIX YIpaBICHUECKUX MoaxoaoB. Mccie-
JI0BaTeb TBOPUECKUX BO3MOXKHOCTEH yenoBeka rcuxojor A. Macioy pa3aensn
MOHSTHSI «TIEPBUYHON KPEATUBHOCTW», KOTOPAas CPOJHU YHUCTOMY H300peTaTelnb-
CTBY, 03apEHUIO, TBOPYECKOMY HMHCANUTY, POKICHHUIO UJEH, U «BTOPHUUYHOM Kpea-
TUBHOCTH», KOTOPasi 3aKJII0YAETCS B CKPYITYJIE3HOM JOBEIECHUH HJIEU 0 TOTOBOTO
npoaykTa: «llepBruuHas KpeaTUBHOCTh COOTBETCTBYET (pa3e BIOXHOBEHUS, a BTO-
puuHas — ¢aze paszpaborkm» (Macnoy, 1999, c. 62). Texuuku u (HakTel ycTape-
BalOT C OEIIeHOI CKOPOCTHIO, MHUCAT OH, CEroJHsI HeoOxoauMo (HopMHUpOBATH HO-
BbIIl TUII KpeaTopa, ClIOCOOHOTO Ha UMIIPOBU3ALINIO.

Oodyuenue KpeamugHOCIU — U3 ONBIMA NOO2OMOBKU HCYPHATUCHCKUX KAOPOB.
Harr coOCcTBEHHBIH ONBIT KaK MEAUATPAKTHKA, UMEBIIIETO JIENO C YIPABICHUEM TBOP-
YECKO-IIPON3BOJICTBEHHBIMU TPYIIIAMU TPH CO3IaHHUHU TEJICIIPOIPaMM Pa3HBIX )KaHPOB,
3acTaBisgeT KPUTUYHO OIIEHUBATh PEKOMEHIAINH 110 O0YUYCHHUIO KPEaTUBHOCTH TEX,
KTO €I1€ TOJIbKO cOOMpaeTcsl NpUNTH B MEAUaUHyCTpUI0. bonblIInHCTBO Hcche-
JoBaTeNei MPOSIBISIOT SBHYIO 03a00UEHHOCTD C1aboii KOppersIyei 3aKi1aIbIBaeMbIX
B y4eOHbIE IPOrpaMMbl TBOPYECKUX YMEHHH C peabHbIMUA TPeOOBAaHUAMU LU(PO-
BoOil snoxu. Ho mpu 3ToM MMM mojuepKrBaeTcss Hepa3pabOTaHHOCTh CaMoro Io-
HATHUSL «KPEATHBHBIE KOMIICTEHITUI, HAPOUUTAS «IOJIIPU3ALUS» TPEIBIBISIEMBIX
3ampocoB, HEM30EKHBI MUPOBO33PEHUYECKUM JTyaln3M: C OJHOM CTOPOHBI, CTe-
PEOTUITHOCTh MHAYCTPUATIBHBIX IIA0JIOHOB, C APYroi — TpeOoBaHUE HATPEHUPO-
BaHHOCTH B UX NPEOJIOJIEHUH, IEMOHCTPALIUN «CIOCOOHOCTH K PELEIIUU COBEp-
MIEHHO Pa3HBIX CMBICIONOpOXAaronuX npaktuk» (ITanosa, 2017, c. 43).

JIro0oMBITHA TTOACITYAHAS KOHCTATAIMS HATUYHS ICUXOJOTHYECKUX 3aIuT,
BBICTABIIIEMbIX CTYJCHTAMHU NPHU MOMBITKAX MOBBICUTH UX KPEaTUBHbIE CIIOCOOHO-
CTH B X0j/i¢ Y4eOHOro mpoiiecca, BKIIOYUTh HOBBIE PE3E€PBBI T€HEPAIH CMBICIIOB.
OTOMY MEIIAIOT, 10 MHEHHUIO aBTOPOB, aBTOPUTAPHBIE MPUHIUIIBI IIKOJIBHOIO 00-
pa3oBaHUs: OPUEHTUPOBAHHOCTh HA BHEIIHUE OIIEHKU HapsAIy C MPUBBIYKON K TO-
CTOSTHHOMY COMNPOTHUBIICHUIO UM; allpUOPHOE OTHOIIECHUE K UYyKOMY MHEHHUIO Kak
K OOBHHHUTEIIPHOMY IPUTOBOPY; MOCTOSIHHOE oOeperaHue coOCTBEHHOTO CTaTyca
B X0JIe 00CYX/IeHUI MTPOEKTOB B TBOpUecKoil mactepckoi (Umsicosa, 2017). 3ame-
TUM, KCTaTH, YTO caMa UJesl UCIOIb30BaHMUS PAKTUKHU XyA0KECTBEHHBIX MacTep-
CKUX, IPUMEHsAEeMas B TBOPUECKUX BYy3aX U pEKOMEHAyeMas B KaueCTBE PEIlCHUs
JUISL pa3BUTHS KPEATUBHOCTHU Y KypPHAJIMCTOB, CHOBA BO3BPAIIAET K UJIEE PA3BUTHUS
MHHOBAIIMOHHBIX HABBIKOB JIMYHOM, MEPBUYHON KPEATUBHOCTH (XapaKTEPHBIX IS
KUHOIIPOM3BOCTBA) BMECTO BBIPAOOTKH HABBIKOB TPYIIIOBON, CHHEPTHYHOM, BTOPUY-
HOW KpPEaTUBHOCTH (XapaKTEPHOM ISl TEJIEHMPOU3BOACTBA C €r0 aBTOPCKOW aHO-
HHUMHOCTBIO).
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s TB nepBryHas KpeaTUBHOCTH MPUCYLIA CKOPEE Ha 3Talle MONUCKa caMoi
uzaeu Oyayei nporpaMmbl, 000CHOBaHHs YHUKaJIbHOCTH ee (popmata. Kpeatus-
HOCTb IIpe/iBapsieT TBOPUYECTBO, IPOCLUPYs AEATEIBHOCTh B 3aJaHHOM HalpasJie-
HUH, BKJIIOYAs MPOLECC CO3JaHUS MEAUIHOIO MPOTyKTa HOBOTO COAEPKAHUS UITU
HOBOH (hOpPMBI, CLIOCOOHOTO OPraHMYHO BOMCATHCS B MH(OPMAIMOHHOE MPOCTPaH-
ctBO (DKocucrema meaua... 2021, c. 43). Oto none AeATETLHOCTH PYKOBOJUTENEH,
IJIAaBHBIX MIPOAIOCEPOB, IIOY-paHHEPOB. BTOpHUYHas KpeaTMBHOCTbH CBsi3aHa C pas-
paboTKOM TOTOBOM HJIeH, JOBEICHHEM €€ J0 3aBepIICHHON (POPMBI, TOATOTOBKOM
MHOTOYHCIICHHBIX Bapualuii popMara B BHJIE OTACIbHBIX BBITYCKOB. YIpaBJIeHHE
KpeaTuBHOCTHIO Ha TB BocTpeOoBaHO MMEHHO Ha 3Tare BTOPUYHOM KPEaTUBHOCTH,
JUT. KOTOPOTO XapaKTEPHBI YK€ YIMOMSHYTBIC BbIIIEe (hOpMaTHBIE PECTPUKIINU,
KECTKHE CPOKH AeATalHOB, (PMHAHCOBBIE IMMUTHI U PYTHe BHEIIHUE OTPAaHUYCHUSI.

HccnenoBarenn OTMEYarOT HETATUBHBIM, JAEBUAHTHBINA XapaKTep COBPEMEHHON
KYPHAJIUCTKON KPEaTUBHOCTH, BBISBIISASA, C OQHON CTOPOHBI, TOCTMOJEPHUCTCKOE
CTpEMJIEHHE KPeaTopoB K HEITMHEWHOCTU U OTKPBITOCTH, a C JIPYroil — «K OTCYT-
CTBUIO OJHO3HAYHOCTH M YETKUX KAaHOHOBY», NECTPYKTUBHOMY HOpPMOpa3pylie-
Huto (3Bepea, 2019, c. 343). YcrosBuiascs HopMa, 0€3 COMHEHUS, SBISICTCS BaK-
HBIM MHCTPYMEHTOM TBOPYECKOU AesTeNbHOCTU XypHanucta. Ho 6e3 ee cioma
HEBO3MOXHO BBIHTH 3a IPAHUIIBI YK€ CYIECTBYIOIIETO.

Ilpuemot u cnocodwvl Hapawueanus Zpynnoeoil KpeamusHocmu. A MOXXHO
71 BOOOIIIE TOBOPUTD O TEJIEBHICHUH KaK O KpeaTuBHOM uuayctpun? OTBET Ha 3TOT
BOIIPOC HE OfHO3HaueH. OTHOCUTEIBHO HEAABHO JIATBUMCKUMU MEAUAaHATUTUKAMU
OBbUIO MPOBEJCHO HCCIIEIOBAHME TaK HA3bIBAEMOIO MHIEKCA KPEaTHUBHOCTH ISl pa3-
JIMYHBIX KYJIBTYPHBIX M TBOPYECKMX MHIYCTPUIl, KaK TO: apXUTEKTypa, AW3aiiH, KHHO,
HCTIOJIHUTENBCKOE UCKYCCTBO, M300pa3UTENbHOE UCKYCCTBO, MYy3bIKa, U3/1aTEIbCKOE
NIeJI0, TEJIEBUJCHUE, PA0 U UHTEPAKTUBHBIE MEINA, KOMIIBIOTEPHBIE UTPBI U UH-
TEpPaKTUBHOE IPOrpaMMHOE OOeCleUYeHHe, KyJIbTYpHOE HacleAne, KyJIbTypHOe
o0Opa3oBaHue, OTIBIX, Pa3BICUCHUS U JAPYTHe KyJIbTypHBIE MEPONPUSATHS, PEeKIia-
Ma, mofa, pemecna (Eglite, 2023). He Oynem BaaBaThcsi B apTyMEHTUPOBAHHOCTh
U TIOJIHOTY O0TOOpa HampaBiCHUM, /Ui HaC BaKHEE M MOKA3aTEJIbHEE PEe3yJIbTaThl
CPaBHUTEJIBLHOI'O aHAIU3a.

[Tocne noacyera GanoB BBIICHWIOCH, UTO TEIEBUACHUE 3aHUMAET CEPEMHHOE
MOJIOKEHUE B CIIMCKE, HE TPETEH/Ys] HU Ha BBICOKYIO KPEaTHBHOCTB, MOJJOOHO MC-
MOJTHUTENNBCKOMY MacTepCTBY WM M300pa3UTENbHOMY UCKYCCTBY, HO U HE 3aMbIKast
P TBOPYECKUX 3aHATHUI, MO100HO apxurektype. TB B monHoil Mepe nmponeMoH-
CTPHPOBANIO OOIIYI0 AUXOTOMHUIO TBOPUECKHUX OTpacieil, AesITeNbHOCTh KOTOPBIX
MOXET OBITh OCYILECTBIIEHA Pa3IMUHBIMU IyTSMU: OT CTPOTO OPraHU30BAHHOIO (Op-
MHPOBaHHS CTPYKTYp, 00pa3oB, 3JI€MEHTOB, 3HAKOB, CMBICJIOB IO a0COIIOTHO TPO-
THBOIIOJIO)KEHHOTO TOAX0Aa — POXKICHUS KPEaTUBHOTO MPOJIYKTa BIOXHOBEHHEM,
0e3 orpaHnyeHus (paHTa3MK CUCTEMHBIMHU U CTPYKTYPHBIMU Oapbepamu.

Ha npaxTrke UMEHHO 3Ta cepeinHHAs MO3ULUS B IJIaHE KPeaTUBHOM cocTaB-
JSIOIEN JaeT peaibHble Pe3yJbTaThl, YaCTO CKPOMHBIE, BHYTPUKOPIIOPATUBHBIE,
He MpeJHa3HaueHHbIE Ul IUPOKOro HHPOPMHUPOBaHUS. PaccMOTpUM HECKOJIBKO
MIPAKTUYECKHUX MOJXOA0B K YNPaBIECHUIO KPEATUBHOCTBIO B IIPAKTUKE TEJIETIPOU3-
BOJICTBA.
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1. Mesccekmopanvnoe unu medxcyexogoe compyonuiecmeo. B Tom xe nat-
BUIICKOM HCCJICIOBAaHUH TTOCTYJIUPOBAH BAYKHBI MOMEHT IOBBIIICHHUS MHICKCA —
NpUBJIeUYEHUE K padoTe C TBOPUYECKUMHU KOJUJICKTHBAMHU CIICIIHATUCTOB PA3HOTO
npodwisa. B Mupe pactymieil BOJaTHIBHOCTH, HEOMPEIEIEHHOCTH, CI0KHOCTH U
JBYCMBICIICHHOCTH HaBBIKM MEXKCEKTOPAJIBHOTO COTPYJHHYECTBA MOMOTAIOT TI0-
BBICUTh KPEaTUBHOCTh U (popManu30BaTh MpoOIeMbl O HOBBIM YIJIOM 3PEHUS;
TaKUX CIIEIUAIMCTOB M3 CMEXKHBIX 001acTeil aBTOP HA3bIBAET «KPEATUBHBIMH I10-
cpennukaMmm» (creative intermediaries) (Eglite, 2023, c. 106).

Lenpro mOg0OHOTO MOCPETHNUYECTBA SABISECTCS pa3pyllieHHe BHYTpUIpodec-
CHOHAJIBHBIX 0aphepoB, TPAIUIIMOHHO MPUCYIINX TBOPUECKUM npodeccusim. HcTtoku
LEXOBOH 3aMKHYTOCTH MOYXHO MCKaTh B UCTOPHU TBOPYECKHX PEMECE, a MOXKHO —
B IIPOCKTHOM XapaKTepe KPeaTHBHOM pabOThl, B IPUBBIYKE K 3aMKHYTOMY Xapak-
Tepy TPYAOBBIX KOMaH]I.

KENC. B naweti npakmuke Obll 5nu300 npueiauieHus aOMUHUCMPAMUBHBIX
pabomHukoe K npoyeccy 00yYeHUs CYEeHApPUCMOoB-UcpOoS8UKOE8 6 KPYNHOU meJe-
npouszgooaweli komnanuu. Ha yuebnom cemunape no opamamypeuu 6blCMynui
accucmenm pedcuccepd, KOMopwlil co c80ell MOYKU 3peHUs 00BACHAL A8Mopam
MUnuyHvle OWUOKYU 6 NOHUMAHUU GO3MOMCHOCHMEU U O2pAHUYeHUll J10Kayull,
8 OMOPBAHHOCMU ONUCAHUT OliICIGUs OM CbeMOYHbIX peanull. Bcneo 3a num one-
pamop 0003Hayun npodiemMvl, 0 KOMOPLIX ABMOPbl He 3A0YMbIBANUCy NPU HANU-
CaHUuU MHO20NEPCOHAICHLIX INU30006, 68 YACMHOCMU — O MEXHOI02UU 3ANUCU
MeNeGUUOHHO20 «HCUBO20Y 38VKA CPA3Y HAYUCTO, 6e3 nociedyroujell nepeo3syyKu,
XApaKmepHoll Oisk KUHO, YUMo UCKTIOUAL0 OUHHbIE MOHONIORU 2epoed. DM KOHKpem-
Hble 3aMeyaHusl, He Kacaguuecs CMblC08blX KOMNOHEHMOE CYeHapues, Ha2lsA0HO
NOGNUANU HA XApaKmep NOCAeOYIOuWUx 00CyHcOeHUull 3as1680K U CUHONCUCO8, CNO-
cobcmeosanu ayuuemy ROHUMAHUIO NPOPECCUOHANbHBIX pOoell U CO30aHUI am-
Mocghepbl eOUHOU MBOPHECKOl KOMAHObI, Oojlee He pazdensiemoll Ha «Oeryroy
(meopuecKyIo) u «4epHyr0» aOMUHUCMPATNUBHYIO «KOCTbY.

O cxoxem a¢dexre umrer u B.K. Kpputo, npuBoss B myOiaukamy npuMep
YCHEUIHBIX PEHICHUI TBOPYECKUX 3a/ay TOJUTMBYACKMMU KOMaHIaMU KHHOIPOU3-
BOJICTBA, B KOTOPbIE HEOKUIAHHO BKJIFOYAJICSI HOBBI TBOPUECKUHA COTPYIHHUK, Pa3-
PYIIABIIHIA CTEPEOTHITBI YCIICIITHO «CHITPAHHOI» MPO(eCCHOHATBHON KOMaHIbI PaIn
CO3JIaHUS Yero-To HOBoro u 6oinee kpearuBHoro (Kpouios, 2022, c. 102).

2. B3aumHnas uHOYKYUsL NOPOAHCOAEMbIX CMbICI06. XOPOIINE BapHALUN UACH
MOPO’KIAIOT HAXOAKH, KOTOPBIE, B CBOIO OYEpPE/ib, MOTYT BBICEKATh HOBBIE CMBICIIBI.
OTO U eCTh B3aUMOBIUSHHE TBOPUYECKUX PEIICHHN, CYyOBEKTUBHBIX MO MPHUPOJIE.
VYnpaBieHne KpeaTuBHBIMU MPOIIECCAaMU HE MOAJACTCS KECTKOMY PETIIaMEHTHPO-
BaHMIO, HO B YCJIOBUSX TOTO K€ 0€30CTAaHOBOYHOT'O TEJETIPOU3BOJICTBA HE MOXKET
OBITh IPEIOCTABIICHO CITyYalo, a YIPaBISCTCS WM, Jy4IIe CKa3aTh, «HAIPABIIACT-
cs» MyTeM nepedopa BapuaHTOB.

[1porecc Takoro «HANpPaBIEHHOT0» OCMBICICHHS! CONPSKEH C PSIOM PHCKOB.
VHHOBaIIMOHHBIE PEUICHUS, SBISACH MPOJYKTOM KPEaTUBHOCTH, OJHOBPEMEHHO
SBJISIFOTCSL U €€ MOTEHIMAIbHBIMU JecTpykTopamu: «VIMEeHHO MHHOBAIHS B yCJIO-
BUSIX KPEaTUBHON PKOHOMHKH OOpeia CTaTyC M HOBYIO POJIb ,,KPEaTHBHOTO pa3-
pyuutens‘» (Kpusosss, Paduenko, 2021, c. 67). UTo 3T0 03HaYaeT /id ympasiie-
HUS KpeaTnBoM? BO3MOXKHYIO MONHYIO IEpEMEHY MCXOIHBIX CMBICIIOB, CMEHY MX
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MOJIAPU3AIIMH, HOBOC TIOHMMAaHWE IIEHHOCTHON COCTABJISIOIICH TOTOBOTO MEIva-
MPOAYKTA.

KEWC. B naweil npakmuke umen mecmo dnu300 n0020MOBKU 0YEPeOHO20 Bbl-
nycKa npocpammul-6ationukd, NOCEAUeHHO20 CyObbe U3BeCMHOU aKMPUChl ¢ 00-
CMAamouyHo cKanoanvHou penymayueti. I pynna 6vina Hacmpoena Ha NOUCK MAK-
CUMATILHO APKUX NOOPOOHOCHEU, C NOMOWBIO KOMOPLIX 8bICMPAUBAICS He CIUUUKOM
NPUBTIEKAMENbHBLI, HO BNeUamIsiouull 00pa3s «PoK0BoU JdceHwuHbl». B xode 00-
CYIHCOEHUL Mamepuand, npedsapumenbHbiX 6Cmped ¢ 2epouHel, a maxkice NOUCKO8
ananozo8 ee cyovowl cpedu NPUMEPO8 MUPOBOU KVIbIMYPbl HEOHCUOAHHO NPOU30-
WA KApOUHATbHASL CMEHA Yce 8bICMPOEHHO20 00pa3Ho2o KaHoHa. bwuiu npeo-
JIOJHCEeHbl Napanienu ¢ OpaAmMamuyHol cyoboou Opy2oll akmpucsl, 8ouleouleli 8 aH-
HAbl KYAbMYpbl C HECOMHEHHO NOZUMUBHBIM 8 Yenom umuoxcem. « Ona moena Ovl
cmamo Mapunun Moupo coeemckoeo Kuno» — 8 makoi nocvll MpaHc@opmuposa-
Jacy udes buoepaguu, 8 coomeemcmauu ¢ KOmMopou 0vll cOelaH 8blnyCcK ¢ 3ano-
MUHAIOWUMUCS NOTOHCUMENLHBIMU KOHHOMAYUAMU.

Ortarnsl TpaHcHOopMaIMK WU HETIOCPEICTBEHHBIMU CO3IATEISIMU TIPOTPaMMBI
CXOXH C TPYNIOBOM TUHAMHUKOW pabOTHl B TaK HA3bIBAEMBIX KPEaTHUB-TPYIINAX:
CTAaHOBJICHHE UJCH, CMEIICHHUE TOJIX0/I0B, KOH(JIUKT, IPHHITHE OTBETCTBEHHO-
CTH, COTJIAllIeHHe, JocTxkeHe u 3aBepiuenue (Pridak, 2022, c. 231). To ectb 00-
CY>KICHHE TIPOXOIUT CTAIUU MPUSTHUS U HETIPUATHUS TE3UCA, pa3pyLICHUS JOCTHUT-
HYTOTO KOHCEHCYCa U HOBOT'O TIOCTPOCHHS, KOTOPBIA, BO3MOXKHO, OISAThH IMOABEPT-
HETCS pa3pylIeHHI0. BaXHOCTh MOI0OHO# TPOLIeAyphI 3aKITI0YACTCS B (PHHATBHOM
MPUHITHA BCEMH YYaCTHUKAMH CO3JIaHUS MPOJIYKTa OTBETCTBEHHOCTH 3a KOHEU-
HBIA Pe3yJIbTAT, CHHEPTHS B PEATU3AINH IS COBMECTHOU JCSITSIIHHOCTH.

3. Moszosou wimypm. Cpeay IprueMOB UHTCHCU(DUKAIIMN KPEATUBHOCTH MO3-
TOBOMY IITYpMY OTBOJUTCS, TIOXKATYH, camas TJIaBHAsi U camasi CJIOXkHasi poiib. [Ipo-
OJiemMa 3aKJIF0YaeTCsl He TOJIKO B TBOPUYECKOM IMOTEHITHAIC YIACTHHKOB O0CYKICHUS,
HO U B TOM, HAaCKOJIbKO CHJIBHOW (DUTYypOH OKa3bIBACTCS MOJICPATOp ICHCTBUS,
HACKOJIbKO BEIIMKA €ro COOCTBEHHAs! KPEaTUBHOCTD. 3alaHbIC CIICIIUAIUCTH OTMe-
YarOT MPOAYKTHBHOCTH IMPHTIIAIICHHUS TPO(ECCHOHATBHOTO MOepaTopa Co CTOPO-
HBI, UMEIOIIET0 OCOOBIM OMBIT M HaBBIKH. Takoi dKCIepT 00JiaaeT ONMbITOM pac-
CMOTPEHUS MPEAMETa ¢ HECKOJIBKUX TOUEK 3PEHUs, OLICHKH BBIIBUTAEMbIX UIICH,
BBEIWJICHCHUS CBS3aHHBIX C HUMHU BO3MOXKHBIX TpoOsieM: «HauBHO OXumath 3Ha-
YUMBIX PE3yJIbTaTOB OT MO3TOBOTO MITypMa, KOTJa TPYyIIa COCTOMT U3 JIIOOHTe-
JIe#, He TIOJITOTOBJICHHBIX 00YYEeHHUEM U HE BIAJCIONINX HABBIKAMH MPOTyKTUBHOM
pabote» (Gogatz, Azavedo, 2023, p. 73).

BputaHckue uccnenoBatead TEOPUM TEICBU3HMOHHON pPEKIaMbl OOpaIiaroT
BHHUMaHHE Ha TO, YTO KPEATUBHBINA XapakTep COOOMICHHUIO MPHUIAET HE JIOTUKA T10-
JTa9d CMBICIIOB, 2 SMOIIMOHAIBHAS BOBJICYCHHOCTH 3PHUTENIS: «BAXKHO HE TO, YTO BBI
pacckasbiBaeTe, a To, Kak Bbl 3T0 Aenaere» (Heath, Stipp, 2011). B xoxe mo3roso-
ro MTypMa HEOAHOKPATHO MEHSETCS AMOLMOHAIBHBIN HaKall 00CyXIeHus, C pa-
IMMOHAJILHBIX TIO3UIIMH 3TO HE TIOJHOCTHIO PETYIIMPYEMBIH TPOIIeCC.

KEWC. B naweti npakmuke Obl1 cyyail 6036pama 2NA6HbIM NPOOIOCEPOM 20-
MoB020 ClOHCEeMA OJisl CEMEUHO20 NPOCEEMUMENbCKO20 AlbMAHAXA N0 NPUHUHE MO20,
umo coenanHoe «He unmepecHoy. Ilompe6osancs cpouHvlll MO32080U WMYPM,
3a0aueti KOMOPO20 CMAO NpespaweHue HappamueHo-ONUCAMENbHO20 CIOAHCemda
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8 bonee OUHAMUYHBLI U PA3GIEKAMENbHYIL, He HCEPMBYS. NPU IMOM COOepHCameb-
HoU yacmvio. Tema — namnel «OHEBHO20 ceemay, céeueHue uHepmuozo 2aza. Yepes
HEeCKOIbKO 0e3pe3yIbmamHblX 3aX0008 80py2 803HUKIO NPEON0NHCEHUE 8CMABUMD
bamapetixu 6 makyio 1amMny u npeepamums ee 8 CGemAUWUUC 0AHCeOAUCKUL Mey,
ampubym 2epoes «36e30uvix eouny [c. Jlykaca. B bpelincmopmune 6Ki0UUIC
PpeKsusumop, mym sice no menegomny oviiu 0066iMvl COOMEEMCcmayruue niauju,
U pedaKmopwvl camu CHAMUCL 8 bumee Ha «2opawux» medax. OmcHamole Kaopbl
NOOMOHMUPOBANU 8 CIMAPYIO COOPKY, NOCIEe Ye20 Clodcem Obll NPUHAM PYKOB0O-
CMBOM KOMNAHUU.

3aknuyeHue

Pesromupys, MO’KHO 0003HAYUTH CIEAYIOUINE MMPOOIEMBI YIIPABICHUS Kpea-
THUBOM B TIPAKTHUKE TEJICTIPOU3BOJICTBA:

1) ymono6ieHue mpomeccoB CO3AaHusl U BOCTIPUSTUS TEJICTIPOU3BEACHHUHN TIPO-
1eccaM KUHOIIPOU3BOJICTBA TIOPOXKIACT MICUXOJIOTUICCKHI TUCCOHAHC B CO3HAHUU
KpeaTopoB, CMEIIACT X IICHHOCTHO-ICTETUICCKUE YCTAHOBKH;

2) UCIOJIb30BaHUE MTPUEMOB Pa3BUTHS MEPBHUYHONW KPEATUBHOCTH TPH TOJI-
TOTOBKC CTYACHTOB-XXYPHAJIMCTOB HC IMOMOracT pa3sBUTUIO BTOquHOﬁ KpCaTuB-
HOCTH, 00Jiee HEOOXOAUMOM B YCIIOBHUSAX PEAbHOTO TIPOU3BO/ICTBA;

3) coOCTBEHHO YyMpaBJICHHE KPEATUBHOCTHIO B XOJE CO3/IaHUS TEJICTPOU3-
BEJICHUH TPEAINoJiaraeT MaTpoHak IPYIIbl KOMIETCHTHBIM JIMJCPOM, ITPOBEICHUE
MECKIICXOBBIX O6M€HOB Hqu)GCCI/IOHaJ'IBHI)IMI/I SHAaHUAMU, PETYJIIPHBIC MO3TOBBIC
IITYPMBI.

VYrpasineHne KpeaTuBOM, IPU BCEW MOIMYJSIPHOCTH 3TOTO TEPMHUHA, IPE-
CTaBIIsIET COOOM IMOKa €Ille BO MHOT'OM MHTYUTHBHO PETJIAMEHTHPYEMYIO 00J1acTh,
OIMUPAIOIIYIOCA Ha MHTYHWIHIO YICHOB I'PYIIIbI, YYTHC, aBTOPUTCT U CIIOCOOHOCTH
MoJiepaTopa PyKOBOAMTH €0 M HECOMHEHHBIH MPUOPUTET IMOIIMOHAIBHO OOraThIX
BU3YyaJIbHBIX peHIGHI/Iﬁ Haa TpaAUuIWUOHHBIM O6”I)$ICHI/ITCJ'[I)HBIM HappaTHuBOM.
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Abstract. Over the past century, the forays into the human psyche have contributed a great
deal towards mental health awareness. However, present times feel the demand of focusing on
milder issues than extreme psychological disorders, since the seemingly inconsequential issues
in isolation have the potential to become a cause for severe mental health issues as they begin
piling up if ignored without being dealt with. The purpose of this study is to explore the avail-
ability and validation of such avenues. This research follows the origin and evolution of trau-
ma through the works of medicals, academics, theorists, and researchers to create a cohesive
and wholesome picture, covering the vast span of the human psyche from the foundations in
psychoanalytic theory to the pluralistic trauma theory in literature; and it’s correlation to
the issues on a spectrum of trauma from mild to severe, faced by literary characters in the Shiva
Trilogy and Harry Potter’s novels that kept being overlooked and turned into the underlying
cause of extreme issues. The researchers analyze through this study that trauma cannot be
limited to just mental health disorders severe enough to require professional attention. Rather,
they indicate the requirement for an inclusive approach and deeper study into the seemingly
superficial events and issues of trauma before they have the chance to build up to the severity
of mental health disorders.
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AHHOTamMsA. 3a MOCICAHECE CTOJICTHE HUCCIICIOBAHUA YEIOBCUCCKOM IICHXUKHA BO MHOT'OM CIIO-
COOCTBOBAJIM MOBBIIIEHHIO OCBEJOMJICHHOCTH O MCUXUYECKOM 3]10poBbe. OJTHAKO B HACTOS-
miee BpeMs OIyIIAeTCS HEOOXOUMOCTh COCPEIOTOYNTRCS Ha OoJiee JIETKUX MmpoliieMax, 4eM
JKCTpPEMAaJIbHBIC TICHXOJIOTHYECKHE PACcCTPONCTBA, TIOCKOIBKY Ha MEpBbIA B3IV HECYIICCTBEH-
HbIE TIPOOJIEMBI 110 OTJENFHOCTH, HAKAIIJIMBAsICh, MOTYT CTaTh MPUYUHON CEPbE3HBIX MPOOIEM
C TICUXUYECKHM 3JI0POBBEM, €CITH MX UTHOPHPOBAThH U He JIeuuTh. Llenb uccnenoBanus — usy-
YEHHE JOCTYITHOCTH U 0OOCHOBAaHHOCTH TaKHX BO3MOXHOCTEH. [TpoCiIe)XuBarOTCS IPOUCXOMXKIE-
HHUE U DBOJIIOLMA TPABMBI ITyTEM aHAIN3a pabOT MEANKOB, YUEHBIX, TEOPETUKOB U UCCIIEI0BATE-
JIel JJIs1 CO3/IaHus 1IeTIOCTHOW KapTHHBI, OXBATHIBAIOIIEH OOIIMPHBIA JTUATa30H YeJI0BEYSCKON
TICUXHUKH: OT OCHOB MCHUXOAHATUTHYICCKON TEOPHHU JI0 IUTIOPATMCTUICCKON TEOPHH TPABMBI B JIH-
teparype. Ha npumepe tpuitoruu o Illuse u pomanos o I'appu IlorTepe paccmarpuBaeTcs CIEKTp
TpaBM (OT JIETKOM JIO0 TSDKEJOH), C KOTOPBIMU CTaJIKUBAIOTCS JTUTEPATYPHBIC TIEPCOHAKH, UT-
HOPHUPOBABIIIHE X, YTO CTAJI0O OCHOBHOM MPUYHMHOM SKCTPEMaJbHBIX MPOOJieM. Y CTAaHOBJICHO,
YTO TpaBMa HE MOXXET OIPaHUYMBATHCS TOJBKO PACCTPONCTBAMHU TICUXMYECKOTO 30POBBS,
JOCTaTOYHO CEPbE3HBIMH, YTOOBI TPEOOBATh MPOGECCHOHATFHOIO BHUMAHUS. YKa3bIBaeTCs
Ha HEOOXOJMMOCTh WHKIIIO3UBHOTO MOJAX0Ja U Ooyiee TiIyOOKOro U3y4eHHs, Ka3aloch Obl,
TTOBEPXHOCTHBIX COOBITUH M MPOOJIEM TPaBMBI, IPEKAEC YEM OHU CMOTYT MEPEPACTH B TSIKE-
JIbIe TICUXUYECKHE PAcCTPOICTBA.

KiroueBble c10Ba: ICUXOaHAIUTHUYCCKAS TCOpPUs, INIIOPATTUCTHYICCKAA TCOPHUs TPpaBMBbI, IICH-
XO0JIOTus 4€JI0BCKa

3asiB/ieHUE 0 KOH(IUKTE HHTEPECOB. ABTOPHI 3asBIIIOT 00 OTCYTCTBUM KOH(JIMKTA HHTEPECOB.

Hcropus ctaThu: TIOCTYNWIA B pefakuuio 25 Hoga0ps 2023 T.; oTpeniersupoBana 20 gexadps
2023 r.; npuHATa K myoaukanmu 6 sasapst 2024 T.

das wnrupoBaunus: Jhajharia S., Choudhary S. Understanding trauma and the path to re-
habilitation with reference to Harry Potter and Shiva Trilogy // BectHuk Poccuiickoro yHuBep-
cureta Apy)Obl HapoaoB. Cepust: Jluteparyposenenue. XKypuamuctuka. 2024. T. 29. Neo 1.
C. 174-185. http://doi.org/10.22363/2312-9220-2024-29-1-174-185

Origin and evolution

Relation between literature and human psychology is complex which cannot
be unravelled and separated. Literature and Reality are considered to be the reflec-
tions of each other in their essence; the way reality creates literature, and the way
literature influences reality.

The world is a massive web built by a diverse system of strings that is al-
ways branching and evolving, and this evolution process can be followed through
literature. The psyche of human minds as individuals and as a society influences
the literature produced, which in turn manipulates the human psyche. This re-
search’s interest lies in exploring the literature that has had a notable impact on
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mentality through time and space, and how that mass mentality has, in turn, influ-
enced the present-day literature, media, and society in totality.

Since the advent of Psychology; researchers from various fields have been
exploring and establishing numerous branches of the study. One such branch is
the focus of this research: Trauma.

Since its origin, the world has followed a fundamental practice i.e. war; be it
for land, food, water, capital, religion, caste, creed, colour, gender, sexuality, na-
tionality, species, language, clothing, rights, education; international wars, politi-
cal wars, personal wars, financial wars, psychological wars, domestic wars; our
world has been at war since its genesis and will continue long after we are gone.

Human forays into war and their effects on the world at both large and small
scales can be found within the literature written around the times of a particular
war. The collections of these recollections that influenced these literary works,
the people who experienced those horrors first-hand, even second-hand, have af-
fected the psyche of those who haven’t.

The literary works revolving around the trauma of war become sympathetic
read for the ones who have not experienced the war themselves but have gone
through some manner of trauma in their lives and that in turn affects the literature
they create and hence, the cycle continues unbroken.

It was the effect of the World Wars that generated the urgent requirement of
delving deeper into the psychological impact of the large-scale destruction and
carnage on the minds of people who actually fought the wars on the front lines,
as the lingering effects continued to plague them long after their return from the
front lines.

Psychological trauma has been studied extensively since its genesis and has
been interpreted and explained in numerous ways over time and critics agree that
there is no singular explanation for Trauma that could encompass it in its entirety.

Trauma has been a subject of study as a component of various medical and
psychological studies in the past. One of the earliest mentions of trauma includes
the investigation of hysteria in women by Jean-Martin Charcot in the 1880s through
his work with traumatized women in the Salpetriere hospital. He is attributed
as the first person to have studied, documented and understood it as a mental
issue instead of the common belief that hysteria originated from the uterus,
and to have established that physiological symptoms originate from psychological
issues (Mohacsi, 2021).

The study of Psychology and its inclusion into literary works developed with
Charcot’s follower Sigmund Freud’s forays into the inner workings of the brain in
the form of a seedling that has slowly been growing into a vast ecosystem of
a tree, whose roots lie in his Psychoanalytical theory. The theory of psychoanalysis
developed from the observations of traumatised patients and the conclusion that
verbalizing the traumatic memories had an impact in alleviating the symptoms.

In simplest terms, Psychoanalytical theory states that: “Our childhood expe-
riences and unconscious desires influence our behaviour” which encompasses the
human psyche in its entirety. Freud postulated that these unconscious desires are
manifested and can be recognized through our dreams. His division of the levels

of consciousness has proved to be the paving stone in our current understanding
of human behaviour (Abubakar, 2017).
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The Psychoanalytical theory was introduced into literature in 1960s in the
post-war era that advocated that following the same vein as dreams express un-
conscious desires and literary texts also express the author’s unconscious desires.
A Psychoanalytical reading of the literary texts strive to uncover the inner work-
ings of the author’s mind through the analysis of their creations.

While Freud’s major focus has been on the unconscious and repressed sexual
desires, the consequent psychological theories, terms and definitions that have been
formed, evolved from the theory of Psychoanalysis, and explore various aspects
of the human psyche in depth.

Since a lot of the theories are interconnected and overlap at times, some of
those theories would be used within the research to further enhance the under-
standing of the inner workings of the brain.

One of the notable contributions to the study of Trauma as its own study has
been made by Sandor Ferenczi during the First World War. His work as a medical
officer laid the foundations for his research into psychological trauma on the basis
of his observations of the soldiers. His papers and fragments of notes that provide
a deeper insight into psychological trauma have been consolidated by Jay B. Frankel
in “Ferenczi’s trauma theory” (Frankel, 1998).

The terms ‘combat exhaustion’ and ‘shell shock’ were coined and used in
relation to the experiences of soldiers in the world wars to describe their nervous
symptoms in an attempt to understand the impact of their experiences in battle and
their long-term consequences. The initial analysis believed that the soldiers went
through extreme exhaustion due to physical stress and lack of sleep for the fear of
the enemy and exploding bomb shells in the immediate vicinity (Mohécsi, 2021).

Freud’s statements on the recurring dreams of the war veterans in Beyond
the Pleasure Principle as a means the brain came up to deal with the experiences
which a soldier is unable to recall while awake, was later used by Cathy Caruth to
build the foundations of Trauma theory. Freud believed that the mind experienc-
ing such severe shock was unable to comprehend and process the event conscious-
ly, so it was pushed into the unconscious brain. The dreams became the only way
for the brain to deal with the experience, which led to the repeated dreams until it
was processed by the conscious brain (Freud, 1920).

Recognition of term PTSD by APA in ‘Diagnostic and Statistical Manual
of Mental Disorders’: Trauma gained official recognition for the first time in the
1980s with the addition of the term PTSD (Post Traumatic Stress Disorder) by
APA in ‘Diagnostic and Statistical Manual of Mental Disorders’. The term was
used in relation to the returning war veterans and the lingering long-term effects
of the battlefield they carried with them in the form of severe anxiety, panic at-
tacks, flashbacks, hallucinations etc.

Sophie Isobel et al. have presented the problem with a definitive definition
in “Psychological Trauma in the Context of Familial Relationships: A Concept
Analysis” asserting that trauma does not exist as a unitary concept and this definition
exhibits a massive potential for further exploration into the concept of psychological
trauma. It puts emphasis on comparison and contrast between different definitions
and terms of trauma in an attempt at understanding it, and quotes various forms of
trauma definitions synthesised from literature, and insists on the impossibility of
binding the overall concept of trauma into one definition (Isobel et al., 2017).
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This research considers Psychological Trauma; trauma that has been defined
by the APA Dictionary of Psychology as a guideline. Over time the definition of
Trauma has been coalesced into a simple explanation by the American Psycholo-
gy Association. The APA Dictionary of Psychology defines trauma as “any dis-
turbing experience that results in significant fear, helplessness, dissociation, con-
fusion, or other disruptive feelings intense enough to have a long-lasting negative
effect on a person’s attitudes, behaviour, and other aspects of functioning. Trau-
matic events include those caused by human behaviour as well as by nature and
often challenge an individual’s view of the world as a just, safe, and predictable
place” (Baldick, 2008).

Traumatic event could be a war zone, an accident, an abusive situation, a cul-
mination of stressful incidents, a natural disaster, a loss, a physical or emotionally
threatening situation etc. Trauma is highly subjective and is experienced and per-
ceived differently by everyone, and the intensity varies over a broad spectrum
but generally, the response to trauma often results in a feeling of breathlessness,
shock, helplessness, dejection, dizziness, and being overwhelmed. A person may
even have trouble processing the traumatic event. The response could be felt both
immediately after the event, and even in long term. Trauma can affect a person
adversely even long term. Sometimes, due to the persistence of these symptoms,
trauma could even evolve into a mental health disorder known as Post Traumatic
Stress Disorder (Baldick, 2008).

Trauma in literature

The reality of trauma has been reflected in literature since time immemorial,
even when there was no explicit recognition until a few decades ago. The concept
of Trauma theory was first introduced into literature through the works of Cathy
Caruth in the 1990s; who pioneered the Traditional Trauma Theory model, which
views trauma as an event that fragments consciousness and prevents direct lin-
guistic representation. This model was largely based on the works of Sigmund
Freud (Caruth, 1996).

Cathy Caruth put a new spin on trauma through Unclaimed Experience:
Trauma, Narrative and History where she explores the unspoken consequences of
trauma on its survivors through literary and media works instead of using them
as case studies from a psychiatric perspective. She explores the long-term effects
of traumatic events and references to the works of Freud and Lacan to provide
an obvious insight into the causes and effects of trauma.

The Caruthian model of trauma asserts that trauma is a wound on the mind;
invisible to the eye, instead of the visible wounds on the body, inflicted with
a sudden abruptness that cannot be comprehended by the mind, and the conse-
quent suffering is unrepresentable. “At the heart of these stories is thus an enig-
matic testimony not only to the nature of violent events but to what, in trauma,
resists simple comprehension” (Caruth, 1996)

This model was felt lacking in certain aspects towards the understanding of
human psyche in its entirety and was soon followed by a new model with more
wholesome concept that expands upon the previous model and makes an attempt
at overcoming any of its shortcomings.
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Trauma theory takes it a step deeper than the unconscious desires, and strives to
uncover the trauma buried in the unconscious over time that affects a person’s
quality of life, their actions, reactions and choices.

Since the introduction of the concept of Trauma theory into literature, the aca-
demicians have started looking at literary texts with a new perspective, identifying
the elements of trauma.

Pluralistic trauma theory

Pluralistic Trauma Theory suggests that linguistic fragmentation is just one
aspect of trauma instead of being the centralised effect as postulated by Traditional
Trauma Theory. It encompasses the traditional trauma theory approach and re-
volves around the foundations laid by the previous researchers. This approach
provides a considerable amount of attention to the variability of traumatic repre-
sentations, in terms of its causes, effects and expression (Balaev, 2018).

Michelle Balaev provides the lifespan of trauma theory from its genesis as
a side note in Sigmund Freud’s research into the human psyche; follows it to its in-
troduction into literature through the Traditional Trauma Theory model pioneered
by Cathy Caruth and then to its present form developed by Criticism as Pluralistic
Trauma theory in “Trauma Studies”.

Pluralistic Trauma Theory proves to be a more wholesome evolution of the
numerous psychological theories, and focuses on the entirety of the broad spec-
trum of experiences that affect the mind negatively, instead of taking a compara-
tively narrower approach of focusing on one of the extreme aspects. This theory
works as a conduit between the scattered aspects of all the psychological theories
to create a deeper understanding of the human mind and provides clarity into its
complexities (Balaev, 2018).

The Pluralistic approach to trauma attempts to cover the range of trauma
from as severe as that of a war, sexual assault, an abusive situation to as mild as
a day-to-day occurrence of social rejection, loss of a relationship or an academic
setback. It focuses on an inclusive perspective that attempts to understand the sub-
jectivity of trauma depending on the life experience of the subject in question
(Balaev, 2018).

Harry Potter and Shiva Trilogy both portray the protagonists being elevated
to the pedestal of the saviour, chosen one and a hero for the new world they have
stepped into. The journey of these characters has a lot of similarities with Joseph
Campbell’s depiction of a hero. Joseph Campbell chronicles the journey of a typi-
cal hero in stages (Polkowska, 2020). The first stage begins with the hero dwelling
in the ordinary world, oblivious to any special attributes that might differentiate
him from the masses. The next begins with the discovery of a world previously
hidden from, where he belongs through his heritage. The discovery is usually ac-
companied by a call to take up arms and set off on an adventure to save the world.
He is thrown into this new world with barely any introduction and instruction, on-
ly equipped with some sort of supernatural gift to aid him in his quest, and usually
companions to help share his perils with. Next, he undertakes a perilous and often
fatal journey rife with trials, character development, gaining wisdom and a final
fight for his reward. Once the journey is completed and the goal reached, it’s time
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for him to go back home to the ordinary world again, having acquired enlighten-
ment. Katarzyna Polkowska in “Rick Riordan’s ‘Percy Jackson’ as Joseph Camp-
bell’s Hero with a Thousand Faces” scrutinises the journey and struggles under-
gone by Percy Jackson in order to determine whether it fits the mould of a hero
created by several schools of thought (Polkowska, 2020).

The twenty-first century has seen an integration of mythology into contem-
porary literature as an attempt at the revival of the oft-forgotten stories of older
civilizations, the elements of which can be seen in the works of both the authors.

“Death as a Beginning: The Transformation of Hades, Persephone, and Cleo-
patra in Children’s and Youth Culture” by Viktoryia Bartsevich et al. explores the
representation of these mythological characters as depicted to suit present-day be-
liefs. The research focuses on the transformation of the mythological characters
that used to be portrayed as intimidating and untouchable to their seemingly
mocking present-day representations. While the Older texts present the mytholo-
gical figures in an all-powerful, dangerous and downright scary light, Harry Potter
is the prime example of modernising and using these figures as convenient to the
plot. The Kraken has been depicted as the friendly squid, the Sphinx has been re-
duced to a piece of a game, the dragons likewise a comparatively tamer version
of the mighty beasts of the old, are just a task to be completed; while the bogey-
man — Lord Voldemort, a human wizard has been demonized in comparison to
seem a vastly more dangerous foe (Bartsevich et al., 2019).

Shiva Trilogy on the other hand is an attempt to view mythology in the cur-
rently understandable manner by moving backwards in time, attempting to hu-
manize the Gods, and depicting their lives through the glass of human perspective.
Amish Tripathi has given new meaning to the blend of myth and reality through
the story of a man of flesh and blood elevated to the status of God through his
Karma. The trilogy follows Shiva on his quest to provide better opportunities for
his tribe, turning him towards the path of a Saviour facing the tests and trials in
order to meet expectations and ultimately triumph. The work has been heavily in-
fluenced by Hindu mythology and the origin stories of the deities. Abhinaba Chat-
terjee explores the influence of Hindu mythological works in the fictional world
created by Amish Tripathi in “Humanizing Theography through Mystical Mytho-
logy: Amish Tripathi’s Shiva Trilogy” (Chatterjee, 2015). In a similar vein,
Dharmapada Jena has traced the elements of trauma depicted throughout the
mythological texts and presented it through “Negotiating The Mahabharata as
a Trauma Narrative” and “Narrative Tools and Strategies: Representation of
Trauma in The Mahabharata” which paves the pathway towards the search for
the elements of Trauma in Amish Tripathi’s Shiva Trilogy from both the moder-
nised and original perspective (Jena, 2022).

J.K. Rowling has created a completely different world existing within our
world that functions on the same foundations, but varies vastly in its integral
structure. Her creation has seen a drastic transformation into the perspective of the
general populace on everything ominous, different, and unexplained. Harry Potter
has elevated magic from a feared phenomenon to a household conversation topic.
It has also shown the magicals as sentient beings, just as we are who also feel
pain, fear and happiness and can be recognized as good and evil as humans. They
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are also human who have magic but their magic does not solve all the problems
with just a wave of the wand.

Nurul Fitri explores the life of Lord Voldemort from a Psychoanalytical per-
spective in “The Characterization of Lord Voldemort in the novel Harry Potter
and The Half-blood Prince by J.K. Rowling Seen from Psychoanalysis” in an at-
tempt to understand the antagonist, his motives, experiences, choices and actions.
The research follows the life of Tom Riddle, abandoned by his father even before
he was born; lost his mother during his birth and growing up in an orphanage, al-
ways vilified and bullied for being different; he grew up resenting others and once
strong enough to turn the tables, turned into a bullying tyrant himself. Fitri delves
into the experiences and motivations that shaped Tom Riddle from a helpless
child into the self-fashioned fearsome tyrant Lord Voldemort (Fitri, 2018).

Both these works provide a peep into vastly opposing political scenarios, set
in the ancient time and the turn of the present century. While the political and cul-
tural scenario of Harry Potter follows along in the same vein as the corresponding
society; Amish Tripathi’s Shiva Trilogy explores the emergence of the socio-
cultural transformation from the ancient times to the present.

You-shuan Shiong and Ya-huei Wang focus on the impact of the type of
reinforcement received during adolescence on the development of self-identity
through “Trauma, Love, and Identity Development in Rowling’s Harry Potter and
the Prisoner of Azkaban” in a bid to explore the protagonist and his choices as in-
fluenced by the actions of others around him. The research focuses on Harry Pot-
ter’s adolescence period in Harry Potter and the Prisoner of Azkaban and the dif-
ficulties faced by him in the form of lack of a loving family, trials in a bid to
survive and save an innocent godfather- his last hope for a family; and his perse-
verance into a healthy self-identity despite all the hardships. Puberty is a massive
milestone in human life, even more so when one adds mythological aspects to said
life. Harry Potter is no different than any other teenager in that aspect, and goes
through really catastrophic and seemingly-catastrophic events (Shiong, Wang, 2022).

Identity crisis after a drastic cultural shift has been depicted in “Cultural Analy-
sis of Amish Tripati’s Shiva Trilogy” by R. Devendiran and Dr. B. Kathiresan.
Both these works begin with the character’s journey leaving their natural habitat
towards a new environment. While Shiva migrates with this tribe to Meluha, leav-
ing his harsh and exacting homeland behind completely, Harry must return to face
the reality of his dismal home every year. Both have been offered better living cir-
cumstances and a chance at true happiness, but Shiva has mixed feelings before
the migration due to his attachment to his roots, while Harry jumps for joy at leaving
Privet Drive due to a less-than-ideal life.

Both these works imbibe the concept of the beast within as can be seen in
researches “From Spirituality to Animality of Humanity: An Eschatological Study
of the Shiva Trilogy” by Albin Shaju Paul; and “The cat who reads the map:
Posthumanism and Animality in Harry Potter” by Jose Rodolfo da Silva.

These elements can be seen in the Shiva Trilogy through the Nagas, the de-
formed, the exiled and the outcasts, giving a visual representation of the spirit an-
imal. The concept of the animal instincts has been a prevalent part of Hindu my-
thology, from the well-known Avatara of Lord Vishnu in the form of Narsimha,
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Lord Shiva’s incarnation as Lord Hanumaan and Sharabha to the actual replace-
ment of the heads of King Daksha and Lord Ganesha with animal heads to resur-
rect them. Harry Potter depicts the essence of the animals through a Patronus that
takes the shape of your inner animal, or the animal you feel most connected to.
The ability to transform into an animal also translates the traits of those animals
into the human form (Tripathi, 2010).

Society is an intricate web structure that functions in connection to each
other as a whole, but that connection overlooks the broken strands on the edges as
long as the structure remains intact. Hussein, Azmi & Al-Subaihi explore the mul-
tifaceted aspects of alienation and marginalization faced by various characters and
species, its impact on the psyche, and the consequences at the edges of this struc-
ture through “Alienation in Harry Potter”. The article takes into account specific
characters as examples of the alienation experienced by their entire species, such
as the muggles and the house elves (Hussein et al., 2021).

Both the works also make ample use of ancient Greek myths, symbolism
and imagery throughout the character’s journey. In “ ‘They like being enslaved?’
British Imperialist Rhetoric and the Wizards’ Hegemonic Discourse in Harry Pot-
ter”, Juliana Valadao Lopes analyses the oppression of subaltern species like
house-elves, goblins and centaurs by the superior magicals and how the hierarchy
is subverted by the subalterns. The focus of this research lies in the political and
social interactions of different species, especially between those that can be cate-
gorised as the oppressor and the oppressed, such as wizard kind suppressing the
centaurs, goblins, elves etc. and the actions of the suppressed species in order to
combat their treatment (Lopes, 2019).

John Pennington investigates the presence of mainstream frivolity and fic-
tional reality with a ‘no pain, no gain’ approach to magical fantasy fiction in
“From Elfland to Hogwarts, or the Aesthetic Trouble with Harry Potter”. The ar-
ticle contemplates whether Rowling’s magical world truly forces the readers to
broaden their horizons to look past the obvious and explore the hidden, or is it
simply a different form of entertainment that plays on the fantasies of an active
mind for popularity, the teachings forgotten as soon as the books are closed (Pen-
nington, 2002).

Keeping to the present wave of mythology inclusion in literature, Saman
Abdulgadir Hussein Dizayi explores the blending of the ancient and modern, realistic
myth and mythical reality through “Mythmaking in Modern Literature: Harry Potter
by J.K. Rolling”. The series consists of mythological figures, as a supplement to
the major focus. The figures such as a cerberus, dragons, sphinx, death etc, are
embedded in the story in such a casual manner that gives the impression of them
being a normal commonplace occurrence within the magical world. The only real
surprise felt at their existence comes from the muggle-borns and raised due to
the cultural difference (Dizayi, 2022).

G. Aiswarya and Dr. P. Madhan explore the depiction of mythological figures
present throughout the ancient Hindu texts in “Mythology in Amish Tripathi’s
Immortals of Meluha: A Study” (Aiswarya, Madhan, 2018).

Manasi Saxena explores the numerous aspects of death that can be seen
scattered throughout the series in the article “Death, the Last Enemy: Grief and
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Loss in the Harry Potter Series”. This paper explores the various characters’ views
on their deaths, the feelings attached to them, and the incarnation of death and its
influence through the Tales of Beedle and Bard. The physical journey Harry Pot-
ter undertakes in order to defeat his enemy Voldemort by destroying his anchors
of immortality is internalised to follow the process of loss, grief and healing from
the deaths of his loved ones.

The transcendence of humans to ethereal figures can be explored in the
mythical characters of Amish Tripathi’s Shiva Trilogy. The works also follow the
spiritual journey of the characters as an undertone that has been observed and ex-
plored through J K Rowling’s works by Signe Cohen in “The Two Alchemists in
Harry Potter: Voldemort, Harry, and Their Quests for Immortality” (Cohen, 2018)
and through Amish Tripathi’s works by Prof. Dr. Lata Marina Varghese in “Selfies
of the Soul: Spiritual Regeneration in New Age Fiction” (Varghese, 2015).

Shiva and Harry, the protagonists of both these works, begin their journey
towards the hope of healing with the invitation to a change — physical and emo-
tional. The elements of their trauma experienced in the past, as well as current tri-
als, crop up throughout their entire journey but hope burns eternal and they take
the first step towards healing by changing their environment. The healing process
is slow, and there are instances where they seem to be shoved backwards, but at
the end, both Shiva and Harry have overcome their trauma and found peace and
contentment, if not some semblance of happiness.

The real-life implications of these characters’ journeys boiled down to the
fundamentals provide a simple solution — removal from the current environment.
It is not conducive to healing and would only heap further trauma on the already
existing issues and would not allow a person to recover. If it is within one’s power
to remove themselves from the hurtful conditions, to do so; if not, there is never
only one way to do something. Thinking outside the box could sometimes provide
unorthodox situations and if all else fails, there’s great power in asking for help.

Conclusion

But no matter how extensively a fictional character is sculpted, it cannot
hope to replicate a live human in its entirety; nor the intricacies of life, no matter
how much detail goes into creating the life of that character. This diminishes its
relatability to reality and its nuances. Keeping this drawback in mind, this research
is an attempt at a pathway into understanding one’s own journey of struggles and
potential guidelines in if not overcoming it, then at least living in a wholesome
manner with it, through the pseudo-reality of the literary characters as a singular
subject of analysis.

While the existing research does grant a peek into the characters that have
had their fair share of hardships, failure and trauma; it allows a lot of room for ex-
ploration into the long-term effects of trauma, as well as its impact in relation to
other characters, society and environment, either experiencing the same event
with them or experiencing similar events in another work; as the human psyche is
a vast field still in the initial phases of its investigation.
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“mythology” is highlighted — each individual’s capacity to achieve their dreams and secure
a comfortable lifestyle through diligent effort and self-sacrifice, propagating the idea that
everyone can be successful. It is concluded that an expression dedicated to this social accom-
plishment is “to go from rags to riches,” encapsulating this journey.
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JECSTUIETUN. Y CTaHOBJIEHO, YTO B OCHOBE MOHATHUS «aMEPUKAHCKas MEUTay JIEKUT Bepa B TO,
gyro Coenunennsle llITaTer mpeanaraioT 6e3rpaHMYHbIE BO3MOXKHOCTH T€M, KTO 00Ianaer pe-
IIMMOCTbIO, MYXKECTBOM U CMEJOCTbIO IIPECIEN0BATh CBOU MEYTHI, II0JAarasich Ha yIOPHBII
TPYJ U PUCK, a HE Ha IIPOCTO yJady Wiu cirydail. OTME4eH HEOTbEMJIEMBIH aclIeKT aMEepUKaH-
CKOH «MH(OIOTHI» — CIOCOOHOCTH KAX/IOTO YeJIOBEKa OCYIIECTBUTH CBOM MEUTHI U o0ecIe-
9UTh KOM(OPTHBIH 00pa3 KU3HHU IOCPEICTBOM YCEPAHBIX YCHIHMH M CaMOIIOKEPTBOBAHMUS,
IpOoNaraHAupyeT HACI0 O TOM, YTO KaKAbIH MOXET HoOuThca ycmexa. CaenaH BBIBOA, YTO
BBIPaXKEHHE, TIOCBAIICHHOE 3TOMY COLUAIBHOMY JOCTUKEHUIO, — KIIEPEUTU U3 TPA3U B KHSI3H»,
OJIMLIETBOPAIOLIEE JaHHOE Ty TEIIECTBUE.

KuroueBsle ciioBa: Amepuka, pazodapoBaHue, cB000/1a, HE3aBUCUMOCTD, IPOLIBETaHUE
3asBienue 0 KOHGIMKTe HHTePeCOB. ABTOP 3asIBISIET 00 OTCYTCTBUH KOH(MIIMKTA HHTEPECOB.

Hcropusi cTaThu: NIOCTYNMIA B pefakiuio 25 Hosa6ps 2023 T.; oTpenier3upoBana 20 aexadpst
2023 r.; npuHsTa K myoaukanuu 6 saeaps 2024 r.

Hdas uurupoBanusi: Albulanee A.H. “The American Dream” — concept, myth, or trope? //
Becrauk Poccuiickoro yausepcurera apyx0bt Hapoaos. Cepust: Jluteparyposenenue. XKypraiu-
cruka. 2024. T. 29. Ne 1. C. 186—194. http://doi.org/10.22363/2312-9220-2024-29-1-186-194

Defining the concept

The trope of the American Dream is deeply woven into the fabric of Ameri-
can society. The Merriam-Webster Dictionary defines it as “an American social
ideal that stresses egalitarianism and especially material prosperity,” to which it
adds: “a happy way of living that is thought of by many Americans as something
that can be achieved by anyone in the U.S. especially by working hard and be-
coming successful”!, while the definition given by the Oxford English Dictionary
almost rephrases the idea: the American Dream is “the ideal that every citizen of
the United States should have an equal opportunity to achieve success and pros-
perity through hard work, determination, and initiative.”” Rooted in the founda-
tional principles articulated by the Founding Fathers, the concept has evolved over
centuries, encompassing core values like freedom, equal opportunity, and the search
for happiness. It is a collective ideal in American culture, asserting that everyone,
irrespective of their origins or social class, can realize their envisioned success
in a society free of barriers between different strata. This notion of success incor-
porates concepts of individual rights, freedom, democracy, and equality, grounded
in the belief that everyone has the right to aspire to success and happiness, irre-
spective of their background.

The origins of this concept coincide with the very establishment of the United
States. The Declaration of Independence, underlining these ideals, laid the foundation
for a national ethos centered on individual agency and the promise of an improved
life. As the nation expanded and underwent transformations, so did the concept,
adapting to evolving societal structures and economic landscapes. While pinpointing

! Merriam-Webster Dictionary: Online edition. Retrieved November 23, 2023, from
https://www.merriam-webster.com/dictionary/the%20American%20dream#dictionary-entry-1

2 Oxford English Dictionary: Online edition. Retrieved November 23, 2023, from
https://www.oed.com/search/advanced/Meanings?textTermTextO=American+Dream&textTermOp
t0O=WordPhrase
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the exact origin proves challenging, it is believed to have surfaced during the English
colonization of North America in the 17th century. By presenting it as a dream-
land where possibilities were limitless, British authorities aimed to encourage
the migration of British settlers to the United States, fortifying their presence on
the continent.

The term appears to originate from a history book by the American writer and
historian James Truslow Adams (1878-1949) entitled The Epic of America (1931).
The author made the term even more popular in the early 20th century. In his best-
seller, Adams explains how it has evolved and why it was challenging for the Euro-
pean aristocracy to understand its value, why it attracted so many immigrants to
the United States, and why Americans were losing sight of the meaning of this
concept that, “was beginning to take form in the hearts of men,” mixed with “hope
of a better and freer life, a life in which a man might think as he would and deve-
lop as he willed” (Adams, 1931, p. 31).

The American historian also underscored that, despite the country’s robust
economic growth, the surge in wealth and success, and the tendency for opportu-
nities to favor those who are already successful, the conviction that anyone can
attain success and happiness through hard work remains unshaken. He further
pointed out that the “Dream” transcended mere economic prosperity. It encapsu-
lated the dream of reaching one’s fullest potential as a man or woman, unhindered
by barriers that had gradually emerged in ancient civilizations and unhampered by
social orders that had evolved to favor the upper classes over the common people.
This foundational idea became the bedrock upon which political movements, such
as the women’s suffrage movement and the civil rights movement of the 1960s,
relied to shape and fortify the scope of the ideal.

Evolution of the concept

During the Great Depression, America grappled with a sense of despair
more profound than what is experienced today. In that context, Truslow Adams
provided Americans with a reinterpretation of the United States’ history, illustrat-
ing that the belief in a better life, collective prosperity, and access to happiness for
all had been deeply ingrained in the American psyche since its inception. More-
over, he asserted that this belief represented America’s most significant contribu-
tion to human history. According to Truslow Adams, Americans must, therefore,
rally in each generation to confront new challenges and, in doing so, realize the
dream. He portrayed it as “that dream of a land in which life should be better and
richer and fuller for everyone, with opportunity for each according to ability or
achievement” (Adams, 1931, p. 404).

Following the famous statement in the Declaration of Independence, that
“All men are created equal, and each is endowed with the right to live freely and
pursue happiness”, the American Constitution reiterated these principles in its
preamble, emphasizing that its primary purpose was to ensure the freedom and
prosperity of every individual living on American soil — the necessary context
to live their life fully as they define it. These foundational principles quickly at-
tracted millions of individuals worldwide, from South America to Europe (Ire-
land, Italy, etc.), Australia, and later Africa. All these individuals immigrated to
America to give themselves a chance to achieve the success they hoped for and
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live their dream. At the base of the Statue of Liberty, we can read an excerpt from
Emma Lazarus’s sonnet “The New Colossus™— an appeal, an invitation to the wretched
of the world to follow the all-embracing myth of America, the land of all possibil-
ities: “Give me your tired, your poor, / Your huddled masses yearning to breathe
free, / The wretched refuse of your teeming shore. / Send these, the homeless,
tempest-tost to me, / I lift my lamp beside the golden door!” (Lazarus, 1888, p. 202).

The concept is etched in collective memory through the stories of historical
figures who, starting with nothing, achieved immense wealth. Often dubbed “self-
made men,” these individuals attained financial success without external assistance
or inheritance. Abraham Lincoln, John D. Rockefeller, and more contemporarily,
Steve Jobs, serve as perfect examples. It is essential to highlight that minorities
played a crucial role in championing the myth as they fought for their rights.
Martin Luther King’s iconic 1963 speech, “I Have a Dream,” resonates with
the theme of success irrespective of social background.

However, some aspects of gender and race do not escape Amrita Singh’s
careful reading. The woman is just “a corollary”, of the man; she does not partake
in the “ immediate processes and direct benefits of the American Dream” (Singh,
2018, pp. 283-83). Citing George Lipsitz, the researcher emphasizes the “posses-
sive investment in whiteness” that defines “Americanness”, and takes on “a non-
political, non-ideological position.” In fact, Lipsitz is of the opinion that “White-
ness is everywhere in American culture, but it is very hard to see. <..> As the
unmarked category against which difference is constructed, whiteness never has
to speak its name, never has to acknowledge its role as an organizing principle in
social and cultural relations™ (Lipsitz, 1995, p. 369). Furthermore, in the early
20th century, Americans grew cautious about the impact of Socialist and Com-
munist ideologies emanating from Europe. These ideas were linked to labor unions
and radical immigrants, causing concern among Americans who perceived them
as a potential threat to the foundational narrative of America as a capitalist haven
of opportunity.

The question arises: has the myth been a reality for Americans seeking so-
cial recognition and economic emancipation? While the American system has in-
deed offered a genuine opportunity for a better life to some immigrants, statistics
compel us to temper the notion of overall social ascent. For instance, in New York
in 1859, more than half of all arrested individuals were of Irish origin, challenging
the idea of universal success. Moreover, numerous economic crises in the United
States, such as the Great Depression of the 1930s and the repercussions of oil
shocks challenged the idea of success. The profound impact of the 2008 economic
crisis cannot be overlooked. It directly affected the American middle class, which
was living the “American Way of Life” through widespread consumer credit ex-
tended to insolvent populations by American banks. A new category of the popu-
lation, the “working poor,” has notably increased — individuals who work but have
insufficient incomes to live decently, constituting about 7% of the active popula-
tion in the United States.

Hence, merely working is no longer sufficient to lead a prosperous life.
The September 11 attacks also dealt a blow to the concept, shattering the illusion
of invulnerability that prevailed in the population. Inequalities further highlight
the failure of the American model, with the country’s Gini coefficient (an index
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measuring inequalities within a country) exceptionally high compared to states
with similar GDPs and economic models.

Throughout the history of the United States, even before becoming an inde-
pendent nation, the concept has taken various forms and meanings while retaining
the foundational principles of the right to freedom and happiness. In the early
days, it was centered around the conquest of the West, a period extensively de-
picted in Western films featuring cowboys searching for new lands always further
to the West, up to the borders of Indian territories.

In recent decades, the narratives surrounding the myth have evolved to en-
compass a more diverse array of voices, reflecting the richness of the American
experience. Arab diasporic writers, in particular, have brought a valuable contri-
bution to this discourse. As members of a community with a distinct cultural heri-
tage, Arab American authors bring a nuanced understanding of identity, belonging,
and success to the exploration of the concept. In their literary works, Arab diasporic
writers navigate the complexities of cultural assimilation, the balancing act be-
tween heritage and the desire for upward mobility, and the challenges of confront-
ing stereotypes and misconceptions. The dream, for these writers, becomes a lens
through which they examine the intersections of cultural identity, resilience, and
the universal human quest for a better life.

The writers and the evolution of a concept

Early American literature, rooted in Puritanism and the Protestant ethic, laid
the foundation for the concept of the dream. Puritan writings, including sermons
and diaries, emphasized the idea of a “city upon a hill,” envisioning a righteous
and prosperous community based on Puritan values. As the country expanded,
the American Enlightenment brought forth works like Benjamin Franklin’s “Auto-
biography,” emphasizing such goals as self-improvement, individualism, and happi-
ness through hard work and virtue. The frontier spirit, portrayed by James Feni-
more Cooper in the “The Leatherstocking Tales” cycle — The Pioneers (1823),
The Last of the Mohicans (1826), The Prairie (1827), The Pathfinder (1840), and
The Deerslayer (1841) — contributed to the notion of limitless opportunities and
a better life on the frontier.

The 20th century witnessed the concept evolving through different periods.
The Jazz Age and the Roaring Twenties — as captured in F. Scott Fitzgerald’s
novel The Great Gatsby (1925) — critiqued it by highlighting the emptiness of ma-
terialism and the elusive nature of success. The Great Depression era, represented
by John Steinbeck’s The Grapes of Wrath (1939), explored the impact of economic
hardship on the American society, portraying the struggle for survival and the re-
silience of the human spirit. Post-World War II prosperity brought about Arthur
Miller’s play “Death of a Salesman” (1949), a critique of the concept in the con-
text of consumerism and success at the expense of personal well-being.

Throughout its evolution, several key themes have been associated with the
American Dream in literature. Upward mobility remains a central theme, embodying
the belief in social and economic advancement through hard work. Individualism
is another core theme, emphasizing personal agency and the pursuit of individual
goals. Homeownership symbolizes success and stability in many works, while the
ideals of equality and opportunity underscore the notion that everyone should
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have an equal chance to succeed, irrespective of background. However, numerous
works critique the concept, shedding light on its shortcomings, inherent inequali-
ties, and the sometimes-unattainable nature of the dream. These themes collective-
ly contribute to its complexity and depth as a literary motif, continually shaped by
the socio-cultural and economic realities of each era.

Classical works of American literature, authored by luminaries such as F. Scott
Fitzgerald, Arthur Miller, John Steinbeck, Langston Hughes, Herman Melville,
and Ralph Ellison, have played a pivotal role in shaping and defining the concept.
Common themes and interpretations found in these classical works include a cri-
tique of materialism, exposing the emptiness of pursuing wealth for its own sake.
The illusory nature of the concept, often symbolized by unfulfilled aspirations
or unattainable goals, is a recurring motif. These narratives frequently engage in
a societal critique, addressing systemic issues, socio-economic disparities, and
the impact of societal expectations on individuals. Tragic consequences unfold in
many of these works, revealing the personal and societal costs of unbridled ambi-
tion. These classical representations contribute to a complex, multifaceted under-
standing of the dream, challenging idealized notions and offering critical views
that have shaped the discourse on this central motif in American literature.

In the latter half of the 20th century and into the 21st century, the theme
continued to be explored. The Civil Rights Movement era produced works like
African American playwright Lorraine Hansberry’s “A Raisin in the Sun” (1959)
examining racial and economic barriers to the American Dream and aspirations for
equality. Norman Mailer’s novel An American Dream (1965) is a satirical novel
published in 1965 that critiques the concept through the eyes of the protagonist,
Stephen Rojack. Rojack, a war hero turned politician, is disillusioned with his country
and its values. The novel explores themes of wealth, power, and corruption, pre-
senting a scathing critique of American society. Mailer’s interpretation of the con-
cept is one of emptiness and unrealistic expectations, suggesting that achieving
success and material wealth does not guarantee happiness or fulfillment.

Postmodern critiques, as seen in Don DeLillo’s novel White Noise (1985)
deconstructed traditional values and expressed skepticism towards consumerism,
addressing the impact of media on individual aspirations. Contemporary literature
also embraced diversity and multiculturalism, with Chinese American Maxine
Hong Kingston’s novel The Woman Warrior (1976) exploring the dream from the
viewpoint of immigrant communities and Dominican American writer Junot Diaz’s
novel The Brief Wondrous Life of Oscar Wao (2007) examining the search of
identity and belonging in post-9/11 America.

Scholarly discussions and literary critiques have increasingly questioned the
traditional narrative of the dream, exposing its flaws, limitations, and inherent in-
equalities. Authors and academics have offered alternative perspectives that chal-
lenge the universality and accessibility of the dream, reshaping the discourse on
this iconic concept.

The racial dimension of the dream has also been scrutinized, particularly in
the context of systemic racism. Ta-Nehisi Coates, in his article “The Case for
Reparations” (2014), argues that historical injustices, such as slavery and discrimina-
tory housing policies, have perpetuated disparities, making the dream an elusive goal
for African Americans. James Baldwin’s The Fire Next Time (1963) and Toni Morri-
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son’s The Bluest Eye (1970) provide powerful narratives challenging the dream’s
universality by exposing racial injustices and the impact of structural inequalities.

Environmental and ecological critiques have emerged, questioning the sustain-
ability of the dream in the face of environmental degradation. Authors like Bill
McKibben challenge the consumerist ethos embedded in the dream, arguing that per-
petual growth and resource exploitation are incompatible with a sustainable future.

Moreover, the feminist approach have illuminated gender disparities inherent in
the traditional dream narrative. Betty Friedan’s The Feminine Mystique (1963)
critiques the dream’s narrow definition of success, emphasizing the limited roles
prescribed for women. Feminist literature, including works by bell hooks and
Chimamanda Ngozi Adichie, explores how gender norms can constrain women’s
personal and professional aspirations. Such positioning provide a nuanced under-
standing of the complexities and limitations that accompany the pursuit of the dream,
thereby contributing to a more comprehensive and critical exploration of this en-
during literary motif.

As the dream continues to be a central motif in literature, a consideration
of cultural diversity reveals a rich diversity of approaches. Authors from diverse
backgrounds contribute narratives that delve into how cultural identity shapes
characters’ interpretations and experiences of the dream. In this context, the dis-
course includes studies that specifically focus on Arab American literature and its
significant contributions to the broader discussion.

Conclusion:
the permanence of the Dream

Several notable critiques have emerged, questioning the universality and ac-
cessibility of the dream, and scholars have explored socioeconomic disparities,
racial inequalities, environmental concerns, and gender limitations inherent in the
pursuit of this iconic concept. Comparative studies have enriched the discourse by
juxtaposing different works, offering nuanced analyses of how various authors
engage with and contribute to the evolving narrative of the concept. One avenue of
critique lies in the examination of socioeconomic disparities. Works such as Barbara
Ehrenreich’s book Nickel and Dimed: On (Not) Getting By in America (2001)
delve into the struggles of low-wage workers, debunking the myth that hard work
inevitably leads to prosperity. By exploring the day-to-day challenges faced by
those on the economic margins, these critiques emphasize that systemic barriers
can hinder the realization of the Dream for many:

“There are no secret economies that nourish the poor; on the contrary, there
are a host of special costs. If you can’t put up the two months’ rent you need to
secure an apartment, you end up paying through the nose for a room by the week.
If you have only a room, with a hot plate at best, you can’t save by cooking up
huge lentil stews that can be frozen for the week ahead. You eat fast food or the
hot dogs and Styrofoam cups of soup that can be microwaved in a convenience
store. If you have no money for health insurance <...> you go without routine
care or prescription drugs and end up paying the price.” (Ehrenreich, 2001, p. 21)

Analyzing the American Dream, Wallace C. Peterson builds up a seven-
categories set of expectations in which he includes: (1) “a secure and steady job”;
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(2) “home ownership”; (3) items “that may make life easier and more enjoyable” (such
as a car, and different home appliances); (4) “fringe benefits” by which he means
“paid vacations, generous pensions, and adequate health care”; (5) “travel and leisure”;
(6) “college for the kids”; and (7) “upward mobility” (Peterson, 1994, pp. 20-21).

John Kenneth White and Sandra L. Hanson, in The American Dream in the
21st Century (2011) stress the idea that “the American Dream is deeply embedded
in American mythology and in the consciousness of its citizens. That is exactly
what gives the American Dream its staying power, even in times when it seems as
though it should surely die. Aft er all, myths last because they are dreams fulfilled
in our imaginations. So it is with the American Dream. And because it finds ful-
fillment either in one’s own life or in the lives of others, Americans are ever more
devoted to it” (White, Hanson 2011, p. 6).

Jim Cullen in The American Dream: A Short History of an Idea that Shaped
the Nation (2003) writes about different kinds of dreams: the dream of the good life,
the dream of upward mobility, the dream of home ownership, the dream of equality.
He argues that, when the “social cement” that holds Americans together as a nation
starts to crack, the American Dream becomes the glue to keep them from collapsing.
Moreover, “amid the greatest surge of immigration in our history <...> the Ameri-
can Dream becomes a kind of lingua franca, an idiom that everyone from corporate
executives to hip-hop artists can presumably understand” (Cullen, 2003, p. 6).

In her book, Yankees in Petrograd, Bolsheviks in New York (2013), Milla
Fedorova explains: “While in pre-revolutionary texts America-in-opposition-to-
Russia could appear as either utopian or dystopian, in Soviet times, the paradigm
officially shifted toward a binary opposition: the Soviet Union as socialist Para-
dise vs. America as Hell.” She concludes the book by citing Mayakovsky’s famous
statement, “I am more American than any American,” and [.A. Brodsky: “My
generation, <...> all of us were individualists. And our ideal in this respect was
the United States: exactly because of the spirit of individualism. That is why,
when some of us found ourselves here, we had the sensation that we had come
home: we turned out to be more American than the locals” (Fedorova, 2013, p. 225).

Boris Pilnyak’s O’kei: An American Novel, though not a novel proper, is ra-
ther a travelogue, containing the writer’s first-hand impressions from his stay in the
USA with the express approval of Stalin, when he was expected to demonstrate the
superiority and freedom of expression of the Soviet writers. Thus, the writer came
to know the country that finds itself “on the high road of the development of hu-
mankind,” a road that paves new routes which, of course, lead to socialism which,
like the roads, is “constructed in the Union of Socialist Republics” (Pilnyak, 2020,
p. 8). Even if the U.S.S.R. and the U.S.A. “are playing the chess match of today’s
humankind” (Pilnyak, 2020, p. 8), there is a major difference: “they respect the dol-
lar much more than they do the worker, and it makes no difference how the dollar is
obtained, even if it’s through gangsterism” (Pilnyak, 2020, p. 164).

One example from the writings of the Arab diasporic literature in America
is Diana Abu-Jaber’s Arabian Jazz (1993). The novel explores the concept of the
dream from the position of the Arab Americans in search for identity. Set in up-
state New York, the novel follows the Nasr family, immigrants from Jordan,
as they navigate the complexities of cultural assimilation and the personal achieve-
ment. Abu-Jaber weaves a narrative that delves into the challenges and aspirations
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of Arab Americans in post-9/11 America, providing a rich exploration of cultural
identity, family dynamics, and the multifaceted nature of the concept. By delving
into the experiences of Arab American characters, Abu-Jaber provides a personal
view on the American Dream, exploring how individuals from diverse cultural
backgrounds engage with and shape the broader narrative of success and fulfill-
ment in the American context.
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