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KapTtuna coBpeMeHHOro Mupa, Kak e€e MpeAcTaBisieT OOLIECTBO U ayJIUTO-
pusi, B 3HAUUTEIHHOW MEpe 3aBUCUT OT TOTO, YTO MEJHMa O HEM cOo0mIaroT. B aTom
JIOCTATOYHO OOBIJICHHOM YTBEPXKACHUH 3aKITFOYCHBI OCHOBBI MHOTHX MOMYJISPHBIX
CEroJiHs TEOPETUUYECKUX KOHUEILNNA: TEOPUU ITPUBPATHUYECTBA», YCTAHOBICHUS
MOBECTKH JIHSI, KOHIICTIIUU MEANaTU3aLIUH.

WNHas cutyarus cKiaapiBaeTCs B MPOLECCEe U3YUCHUS MEIUaperpe3CHTAIHMI
KOH(JIMKTa, KOTOpPBIE B CHIIy 0COOOTO BIUSHHS MeIHacpe/lbl Ha COBpEMEHHOEe 00-
LIECTBO MOTYT OKa3bIBATh KOMILJIEKCHOE BO3/ICHCTBHE Ha BCE COLUAIILHOE Pa3BUTHE.

Crparerus HarmoHaIbHOU Oe3omacHocTH Poccuiickoit deneparuu yaemsieT
00J1b1I10€ BHUMAaHKE BOIIPOCaM Pa3BUTHSI YEJIOBEUECKOTO MOTEHINANIA, TOBBIIICHUIO
KauecTBa KHU3HU U OJIATOCOCTOSIHUS TPAXKIAH B KOHTCKCTE PEIICHUS BOIPOCOB
oOecrieueHus1 MHPOPMAIIMOHHON 0€30MacCHOCTH, a TAK)XKe YKPEIUIEHHUsI CyBEepEeHUTETa
Poccun B MHGOpMAIMOHHOM IIpocTpaHcTBel. DTa Leib MOXKET ObITh JOCTUIHYTA
Onarogapst GopMHPOBAHHIO OE30MACHON M HEKOH(DIMKTHOM MEIUACPE/Ibl, B KOTOPOI
MIPOU3BOJUTCS, PACTIPOCTPAHSIETCS M MOTPEOIIAETCS TOCTOBEPHAsT OOIIECTBEHHO-
nonuTudeckas HHPopMaui. AHTUKOH(GINKTHBIA MOTEHIIMAT MEeIMaKOMMYyHHKA-
LIUU SIBJIIETCS OJHOM M3 BAKHEHUIIUX MOTUBALMI MPU ONPEIETICHHUN COBPEMEHHOM
MOJIMTHKY TOCYIapCTBEHHOT0 HOPMOTBOpUYECTBa. Tak, ocodboe BHUMaHue B Ctpa-
TEruu HaIMOHAJIBHOW Oe3omacHOCTH Poccuiickoit denepanuu yaensercs 3aliuTe
TPaJAUIIMOHHBIX JYXOBHO-HPABCTBEHHBIX IIEHHOCTEH, KYJIbTYPhl U UCTOPUUECKOM
namMsatTd B MH(pOpMalnMoHHOM MpocTpaHcTBe. HecnmyuaiiHo paboTta ¢ 1U(ppoBbIM
M€JINaKOMMYHHKAIIMOHHBIM ITPOCTPAHCTBOM — 3TO CIIOKHBIA M KOMILJIEKCHBIN BO-
MpocC, pelieHrue KOTOPOro MPEeIoiaracT 3a/IeliCTBOBAHNE MHOXKECTBA CYOBEKTOB
Y BBICTPAMBaHUE [IEHHOCTHBIX U CMBICJIIOBBIX IIPUOPUTETOB COJEPIKAHMS.

CrpaTernyeckuM acreKToOM T'PaMOTHOTO NMPUMEHEHUS] MEINaKOMMYHHUKaIU-
OHHBIX TEXHOJIOTHM SIBJISIETCS NOCTHXeHHUE 1eneld JIokTpuHbl MHGOPMAIIMOHHON
Oe3omacHocTy Poccuiickon CDezlepaumIz. Peur naer 00 MUCIIONB30BaHUN BO3ZMOXK-
HOCTEH MEIMaKOMMYHHMKAIIMOHHBIX TEXHOJIOTMI B MHTEpPECAaX COXPAHEHUS KYJb-
TYPHBIX, HCTOPUUECKUX U JYXOBHO-HPABCTBEHHBIX IIEHHOCTEW POCCHUMCKOTO 00-
IecTBa M MHPOPMUPOBAHUS POCCUSH O TOCYAaPCTBEHHON MoJMUTHKe Poccuiickoit
Oenepanyi, ee OPUIHATHHON MO3UILIUH MO COIMATBHO 3HAYMMBIM COOBITHSIM B CTpaHe
Y MUpE.

K ommcannbsiM B JIokTprHEe HampaBlIeHUsIM oOecTieueHusI HH()OPMAITMOHHOM
0€30MMaCHOCTH, CBSI3aHHBIM C MEIMAKOMMYHHUKAIIUSIMHU, OTHOCSTCS TaKXe MPOTH-
BOJICMCTBHE HCIIOJIB30BAaHUIO MH(GOOPMALMOHHBIX TEXHOJIOTHI AJIsI MpOIaraHibl

! Crparerns mHamuoHanmbHOM 6Ge3omacHocTn Poccmiickoii ®emepamun. 2021, URL:
https://www.consultant.ru/document/cons_doc_LAW 389271/ (mara o6pamenus: 10.10.2023).

2 loxtpuHa wnHpOPMALMOHHOK 6Ge3zomacHocTH Poccuiickoit ®enmepammu. 2016. URL:
https://www.consultant.ru/document/cons_doc_ LAW _208191/4dbff9722e14f63a309bce4c2ad3dl
2cc2e85f10/ (marta obpamenus: 10.10.2023).
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HKCTPEMHUCTCKON HEOJIOTHH, PACTIPOCTPAHEHUS] KCEHOPOOHH, HIIei HaIMOHAIb-
HOM MCKJIFOUUTEIBHOCTH B LIEJSX MOAPBIBA CYBEPEHUTETA, TOJIMTUIECKON U COLU-
albHOM CTAOMJILHOCTH, HACHJIBCTBEHHOT'O M3MEHEHHUS KOHCTUTYLIMOHHOTO CTpOS,
HapyllIeHHUs TeppuTopuaIbHOi 1enocTHocTH Poccuiickoit deneparyu, odecredeHue
3alUThl UHQOpMaUK, coaepkKalliell CBeICHHsI, COCTaBIIAIOLINE TOCYIapCTBEHHYIO
TaliHy, a TakXe MOBbIIeHHE 3()(HEKTUBHOCTH MH(POPMALMOHHOTO 0OecredeHus
peanu3auuy rocy1apCTBEHHOW MOMUTUKU Poccuiickont denepauuu U HEWTpau-
3anusi HHOPMALIMOHHOTO BO3/EHCTBHS, HAIPABJICHHOTO HA pa3MbIBaHUE TPAaU-
LMOHHBIX POCCUNUCKUX JTyXOBHO-HPABCTBEHHBIX LIEHHOCTEH.

Hayunble uccnenoBanus u pa3paboTKu B 001aCTH M3YYEHUS! MEAUAKOH(IIUK-
TOJIOTUM COOTBETCTBYIOT HarpasiieHHI0 CTpaTernu Hay4HO-TEXHUUECKOTO Pa3BUTHS
PO «IIpotuBoaeiicTBUE TEXHOT€HHBIM, OMOTEHHBIM, COLIMOKYJIBTYPHBIM yIpo3am,
TEPPOPU3MY U HJICOJIOTMYECKOMY SKCTPEMU3MY, a TaKkKe KUOepyrpo3aM U MHBIM
HCTOYHHMKAM OIACHOCTH ISl OOLIECTBA, SKOHOMHMKH U TOCYJapCTBay, MOCKOJBKY
OPHEHTHPOBaHbl HA WAECHTU(DUKAIMIO U TPEAYNPEKICHUE COLMOKYJIBTYPHBIX YIPO3
U NpoUIAKTUKY KOH(IUKTA, TPOrHO3UPOBAHUE MOJEIHU «OKHU3HEHHOTO LUKIIa»
Meuapernpe3eHTalu KOH(QINKTa U yIpaBiIeHHE €10 KaK MOTEHIHMaIbHOM Kubep-
yrpo3oit’,

OTH BOIPOCHI aKTyallbHbI HE TOJIBKO 17151 Poccuu, a B 11eoM i Bcex CTpaH
MHPA, KOTOpPbIE CTAJKUBAIOTCS C BBI30BAMU LU(PPOBBIX MEIUAKOMMYHHUKAIIUOH-
HBIX TEXHOJIOTHH. B KOHTEKCTE aKkTyalbHbIX TEHIACHIUN HAIMOHAJIBLHOIO U I1100aJib-
HOTO Xapakrepa (1udpoBH3anys, MeIUaTU3ALKs, TIEPEX0]l ayJUTOPUN B OHJIAMH,
POCT BpEMEHH, MPOBOAMMOIO C COLUAIbHBIMU Meaua, TpaHchopMalys MpaKTUK
noTpeOieHns: Mena B KOHBEPIeHTHOU cpeie, MOSBICHUE HOBBIX MEAMNHHBIX U KOM-
MYHUKAI[HOHHBIX IIaTGOPM U yCHIIEHHE KPOCCMEIUINHOCTH) MPOUCXOIUT TPaHC-
(opmalss KOMMYHUKAIIMOHHBIX MPOLIECCOB, CBS3aHHAsI B TOM YUCIIE C U3MEHEHU-
€M pOJM JKypHAJIMCTHKH, MacCMelWa U COLHMAIbHBIX MeJHa B COBPEMEHHOM
obmectBe. [IpoHuKkHOBeHHE IM(PPOBBIX MEIUATEXHOJIOTUH BO Bce cepbl olre-
CTBEHHOM JXKM3HH (OpMUpPYET MEAMATHU3ALMIO OKpY)Kalollleld peallbHOCTH, KOTO-
PYIO MCCIeIoBaTeNM BCe Yalle XapaKTepU3yloT KakK IIyOOKyI0, 4YTO CTaBHUT Iepes
MeuanccieoBaTesIMI akTyallbHYI0 3a/lady MOHUMaHUs NPUHLUIOB (QYyHKIHO-
HUPOBAHHUS TPAJULMOHHBIX U COLMAIBHBIX MEIHA, MPUPOJBI UX B3aUMOJAEHCTBHS
MexXy co0oil U ¢ aynuTopuel, a Takke MacmTad u ocobeHHocTH 3((eKToB pe-
MPE3EHTAIMH COLMAbHON PeabHOCTH, B TOM YHCJE U KOH(IJIUKTOB, B OHJIAMH-
cpene. B umciio akTyanbHBIX HCCIENOBATENbCKUX BBI3OBOB CETOJHS BXOIUT U
TEOPETUYECKUN aHalU3 MOJIMCYOBEKTHOM CTPYKTYphl MeAHacpensl (TpajuiluoH-
weie CMU, HOBBIE MenMa, akKTUBHAs ayJUTOPHUS), TIOPOKIAIOIIEH HOBBIE CHUTYa-
UM PENpe3eHTalluy, dCKaJallid M pPa3pelieHus] WIK OO0OCTPEHHUs] COLMATbHBIX
KOH(UINKTOB, KOTOpPBIE HE MOJAAIOTCSA OJHO3HAYHOMY IpOrHo3upoBanuto (Bapra-
HOBa, 2023).

Takue yrpo3bl HHOOPMAMOHHOW 0€30MacHOCTH, Kak (DEeUKH, XapaKTepPHBI
HE TOJIBKO /1151 HOBOCTHBIX COOOILIEHHH, HO U JUTs BCETO MOJIsI MIHTEPHET-KOMMYHHUKALHH.
Ota npobiema SIBIISETCS CIIOKHBIM 0OBEKTOM JIJIs1 aBTOMAaTHYECKOTO ONPEENICHHUSL.
CBobonHas nerekius (GpekoB, B TOM YHCIE MO CBSI3U ¢ KOH(PJIUKTHOCTBIO, SBIIS-

3 Crparernss Hay4HO-TEXHHUYECKOro pasutus Poccuiickoit ®enepauuu. 2016. URL:
https://www.consultant.ru/law/hotdocs/48053.html (mara o6pamienus: 10.10.2023).
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€TCsl CJIO)KHOM, HO Ba)KHOM MOJENbHOM 3aJladueil, KOTOPYIO BpsJ JIU BO3MOXHO
PEIIUTh alTOPUTMHUECKUM O0pa3oM U Ha MpUMEpe KOHTPOJIUPYEMOI BBHIOOPKH.
B cBs3u ¢ 9TUM KayeCTBEHHBIN KOHTEHT-aHAIN3 CONEPKAHUS COBPEMEHHON Meua-
KOMMYHUKAIIMOHHON cpefbl puoOpeTraeT emle Oojiblliee 3HAaYeHUE B IIEJSAX Mpo-
THUBOJEHCTBUS KOH(PIMKTOTCHHON 1 3aBEIOMO JIOKHOUN HHpOpMaIiu, Qeitkam.

AKTyaJlbHOCTb JaHHOI'O TEMAaTUYECKOTO HOMEpa OIpEAEIsAeTCs TEeKylleH
MH(POPMAITMOHHOMN TTOBECTKOM, M300UITYIOIIEH COOOIIEHUSMH O PA3TMYHBIX COIH-
aNbHBIX KOH(IMKTaX B 00JIaCTH BHYTPEHHEW U BHEIIHEH MOJIUTUKH, MEXITHUYE-
CKUX M MEXPEIMIMO3HBIX OTHOLICHUH, OTHOIIEHUH K MEHBIIMHCTBAM M YS3BU-
MbIM conmanbHbIM rpynnaM (baitunk, 2020). OddexTsl pacnpocTpaHEeHUS TaKOM
nH(pOpMaLUK MOTYT OBITh KaK IMO3UTHBHBIMH, TaK U HETaTUBHBIMH U BO MHOTOM
3aBUCAT OT TOTO, KaK MPOUCXOIUT TPAHCIMPOBaHUE MH(OPMAIMK B COOOLICHHUH,
KaKHe AJIEMEHThI COJIEpKaHus JKyPHAJIUCTCKOr0 MaTepuaia CTAaHOBATCSA aKLEHTH-
POBaHHBIMU M K KAaKOH MHTEPIPETALUU TEKCTa «IOITATKUBAET aBTOP.

@DaKTUYECKH CErofHs MEJUaKOMMYHHKALIMM CTald CPEAOM IOPOXKICHUS
U CYIIECTBOBAaHUS KOH(IJIMKTA, B KOTOPYIO BOBJIEUYEHbI OJIHOBPEMEHHO HECKOJIBKO
CyObEKTOB: MHCTUTYLIMOHAJIBHO opranu3zoBanHble CMU, yuacTtByroime B Ghopmu-
POBaHMM MaccoBOW MH(POPMALMOHHON MOBECTKH, HE3aBUCUMO OT TOTO, JICHCTBYIOT
OHU B MHTEpecax HALMOHAJILHOIO IOCYAApCTBA WM JPYTUX MOJUTIKOHOMUYECKUX
JJIUT; COLIMAJIbHBIE ME/INa, MPEJCTaBIEHHbIE «HOBBIMH NpodeccruoHanamuy (610-
repamu, UHQIIO3HCEPaMH, JIUIepaMi MHEHHH), a TaKXKe CBOeH ayauTopuen (rpax-
JTaHaMH, TIOCTPaJaBIIMMK B Pe3yJibTaTe KOH(MIMKTOB WM SBISIOLIMMUCS CBUIETE-
JsIMU, HaOJIOIATENSIMU, OYEBU/IIIAMH, KOTOPBIE HE BOBJIEYEHBI B KOH(IIUKT HAMPAMYIO,
HO MUMEIOT O HEM IIPE/ICTABIICHHE).

B nanHOM KOHTEKCTE MeAMapenpe3eHTalnsd KOHPIIUKTA, a TAKXKE ero <OKU3-
HEHHBIA UKD MpeTepneBaroT Oonbiive u3MeHeHus. OcBelleHre KOHMIUKTA
B MeJlMa Ha BCEX ATanax ero MmpoTekaHus (MpeIKOH(IUKTHAs CUTyalHsl, UHIIU-
JICHT, dCKaNalys, KyJIbMUHAIUS, 3aBeplIeHue KOH(DIUKTA, TOCTKOH(IIUKTHAS CH-
tyarus) (dapermopd, 1994), a takxke nepBuYHbIC (OYEBUIHBIC) U BTOPUYHBIE (He-
oueBHIHbIE) MenradpdeKTrl penpe3eHTalnii KOH(IMKTa B ayAMTOPUU TPHOOPETAIOT
HOBBIE (DOPMBI M CBOMCTBA.

BrisiBnenue B3auMocBsizeld Meaua M KOH(IIMKTA JTaeT OCHOBAHUE TOBOPUTH
0 TaKOM Ba)KHOM HM3MEPEHHMH KOH(QIIMKTA, KaK €r0 MHOTOYPOBHEBBIM U MHOTOMeEp-
HbIl xapaktep. KoHQIHMKT B COBpEMEHHOM OOIIECTBE — 3TO HE TOJILKO BOWHA WITU
BOOPY>KEHHOE MPOTUBOCTOSIHUE, OCBEIIAaeMOEe B CpPEACTBaX MaccoBoi HH(opma-
UM, HO U KOH(DIUKTHI MEX1y MPOTHBOOOPCTBYIOIIUMH MOJTUTHYECKUMH U COLIU-
aIbHBIMU TPYIIAMU U OTJENbHBIMU JIUI[AMH, UX HHTEpEecaMu U LEHHOCTSAMHU, KO-
TOpbIE€ HAXOJSAT COBEPIICHHO pa3HOE MOHMMAaHUE B CHCTEME KOMMYHHKAIIHMA
COBpPEMEHHOro oobmiecTBa. Pa3znuuHble BUIBI MEIHMAKOMMYHUKALUH 4acTo, €CIH
HE BCerja, BRICTYNAIOT B KAYECTBE CBA3YIOIIETO CTATUYECKOTO AJIEMEHTa WU JTU-
HAMUYECKOM JBUKYIIEH CHIIBI COLMATBHOTO KOH(MIUKTA, €ro 3CKaNalud W/WIH
YPEeryJIupOBaHus, Pa3peleHus], BBITOIHSIS IOCPEAHUYECKYIO POJIb, IPUCYILYIO UX
npupoje (JIadymr, ITyro, 2019).

Ponp mMeaua B ocBemieHHH KOH(MIMKTA — 3TO LEIOCTHAST KOHLIEHIHSA, KOTOpas
BKJIIOYAET B ceOs psii BHEIIHUX U BHYTPEHHUX (DAKTOPOB, a TaKkKe MepeMeHHbIE
KoH(pIMKTa. B3anMocBs3u 1 B3aMMOJEICTBHS Melna U KOH(QJIUKTOB CTaJIM HOBBIM
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MEXAMCLUUIUIMHAPHBIM HANpPaBICHUEM B COBPEMEHHBIX I'YMaHUTAPHBIX HCCIIENO-
BaHUSX, AaHATM3UPYIOIIUX IIUPOKUE U PA3HOOOPA3HBIE COLUANILHBIC U TUYHOCTHBIC
MIOCJIE/ICTBUS, K KOTOPBIM IIPUBOMT OCBEIIEHHE KOH(IIMKTOB B CPEACTBAX MacCOBOU
nHpopmanuu. HoBasg oOnacth uccieoBaHU BO3HUKAET B pe3yjibTaT€ MOHUTO-
pUHIa ¥ aHaIM3a MEJAMAKOHTEHTA, IIPEICTaBIISAIONIEr0 U aHAIN3UPYIOIIETr0 KOH-
(GIIMKTBI, HO TTOMHUMO 3TOTO TOSABISAIOTCA MCCIEAOBaHUSA (HOPM, HHCTPYMEHTOB,
(akTopoB, poseil, COUUANBHBIX U MHAMBUAYAJIbHBIX IOCIEICTBUA OCBEILEHUS
koH(uukTOB B CMMU. Pa3paboTka CTpyKTypbl U 0a30BbIX HMOJXOI0B K perpe3eH-
TallMi KOH(MJIMKTOB B MeAMa MOTJa Obl MO3BOJHUTH CHCTEMATU3UPOBATH 3HAHUS,
HAKOIUICHHbIE B TaKMX OOJACTSIX MCCIIENOBaHUM, KaK KOH(IMKTOJIOTHS, Meaua-
HCCIIEI0BaHMs, IOJUTOJIOTUS, COLIMOJIOT U, UCTOPUS, TUHIBUCTUKA U T. 1., U pas-
paboTaTh eMHBIA METOIOJIOTUIECKUN TTOAXO0]] K aHATN3Y MEAUAKOH(IINKTOB.

Hawm emie npeacTout moHATh, Kak COIHaJIbHbIE KOH(DIUKTHI penpe3eHTUpy-
I0TCS Pa3HbIMH — MHCTUTYLIMOHAIM3UPOBAaHHBIMHU (Tpanuuuonusie CMUW) u Heun-
CTUTYLMOHATU3UPOBAHHBIMH (COLIMANIbHBIE MEINa, aKTUBHAS ayAUTOpHs, IPUHUMA-
fomas Ha ce0s yacTh (DYHKIMA KYPHAJIMCTOB 10 CO3AHUIO U PACTIPOCTPAHEHUIO
KOHTEHTa) — CyObEKTaMHU B YCIIOBUAX MOJUCYOBEKTHOM CTPYKTYpPbl MEAUACPEIBI.
OTKpPBITBIMH OCTAIOTCS BOIIPOCHI O TOM, KaKOBa KOPPEJSILMS MEX1y TUIIOM CyOb-
eKTa Meauacpeiibl, TUIIOM PEIPEe3eHTUPYEMOro KOH(UIMKTA U TUIOM ayAUTOPHH
MeJna; KaKoB «KM3HEHHBIN UKD KOH(IUKTa B IU(PPOBOI METMaKOMMYHHKAIIH-
OHHOU cpeJie; KaKol CONMHMabHBIN 3P QeKT OyaeT oka3aH KaxIbIM U3 CYOBEKTOB
OTJIENbHO U KaKOBBI OyIyT 3TH 3((HEKThl B COBOKYITHOCTH; M HAaKOHEI], KaKOBBI
BO3MOKHOCTH MPOTHO3UPOBAHUS U MOTEHIHAIBHOTO PErYJIUPOBAHUS PEaKIHU
ayJUTOPUU Ha COIMANIbHbIE KOH(MIUKTHI B KPATKOCPOUHOM U JTOJITOCPOYHOM mep-
cnektuBe. [locneanss 3agada npeacraBisieTcs HAM OCOOCHHO aKTyallbHOM B MH-
Tepecax yCTOMYMBOTO OOIMIECTBEHHOTO Pa3BUTHS, TAPMOHMU3ALNHU OOIIECTBEHHBIX
MPOLIECCOB M CHIKEHHUS COIMATIBHOTO HANPSIKEHUS B YCIOBUSAX COBPEMEHHOTO
poccuiickoro oo1ecTBa.

O0603HaueHHBIE HAMH BOIPOCHI TPEOYET CUCTEMHOTO M KOMIUIEKCHOTO MO-
JeIMPOBAHMS U TPOTHO3UPOBAHMSI, YUUTHIBAIOIIMX 3HAHUS COBPEMEHHOU MPHUpPO-
Ibl U CTPYKTYPBl MEIUACPENbl, TEOPUU M MPAKTUKUA KOH(IUKTOJIOTHH, a TAKXKe
MEXIUCIUIUIMHAPHOTO (MAaTeMaTHYeCKOro, TICUXOJOTUYECKOTr0, MEAHAuCCIe10-
BaTEJIbCKOT0) MHCTPYMEHTApHsl B KOHCTPYUPOBAHUHU OOIECTBEHHBIX IPOLIECCOB.
B sTOoM TemaTnyeckoM HOMEpE MbI CTABUM BOIPOCHI O BO3MOKHOCTU MEKTUCITH-
IUTMHAPHOTO U3YYEHHUs U MPOTHO3UPOBAHMSI COLMAIbHBIX 3P (EKTOB Meauapernpe-
3€HTalMM KOH(IMKTA B YCIOBHUAX LU(POBOM MOIUCYOBEKTHON MeTacpe/ibl ¢ HEbIo
BBISIBJICHHSI MEXAHU3MOB NPOTEKAaHUS U YIpPaBJIEHUS KOH(IUKTaMHU, YTO TMpen-
CTaBJISIETCSA BAXKHOM HMCCIIEIOBATEIBCKON 3aauel, akTyalIbHOCTh KOTOPOW COXpa-
HUTCS B IOJITOCPOYHOM MEPCIIEKTUBE.

JlaHHBII TeMaTUYEeCKUI BBINYCK XypHana «BectHuk Poccuiickoro yHusep-
curera ApykObI HapoaoB. JlutepaTypoBenenue. XXypHanucTuka» BIepBbIe 3aTpa-
rUBaeT MpoOJeMaTHKy PEBEPCUBHOCTH MEAMA W KpU3HUCAa B HOBOM pEalbHOCTH.
CoOpaHHbIe B HEM CTaThU NPEICTABUTENICH PA3IMYHBIX OTEUECTBEHHBIX U 3apy-
OEKHBIX HCCIEAOBATEIbCKUX HIKOJ SIBISFOTCSI HOBATOPCKUMU: aBTOPHI BBISBHIIN
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CYILIECTBEHHBIC HAyYHBIE MTPOOJIEMBI B ICCIICIOBAHUN MEHA W TPETIOKUIN OpH-
TUHAJIbHBIE METO/bI UX PELICHHUS.

[Tpupony B3aMMOCBA3M M B3aUMOZEHCTBUS MEANA M KOH(QIINKTA aHATU3UPYIOT
E.JI. Bapranosa u /[.B. [lynac B pabore «MenuakoH(pIMKTONOTUs Kak 001acTh
HCCIIeIOBaHUI: BhIpaOOTKAa TEOPETHUUECKHX MOJIX0J0B». B HOBOH peanbHOCTH,
KOTOpask 0COOEHHO 3HAa4MMa JJIl POCCUHCKUX YyY€HBIX, MeaAHa’d(pPEeKThl OKa3bIBa-
IOTCS CYILIECTBEHHBIM MEXIUCUUIUITMHAPHBIM (peHOMEeHOM. MeauaTuzanus, KoTopas
CTAHOBUTCSI CO BPEMEHM IIAHJAEMUN KOBHJA TPAHCTPECCUBHOM, OINPEAEIIAET 3Ha-
YUMOCTh HOBOI'O MOJXOAa K (POPMUPOBAHHUIO IIEIOCTHOIO MOJISI MCCIIEIOBaHUM.
MenuaneHTpu4HbId MOAXOM, MPEAJIOKCHHBIM BEAyIEH HALMOHAIBHON IIKOJIOW
MenuanccnenoBanuii xxyppaxa MI'Y umenn M.B. JlomonocoBa, no3sossier chop-
MHUPOBaTh KOHIIENITYaJbHbIE OJIOKH, KOTOPbIE MOT'YT OBbITh BKJIIOUEHBI B CTPYKTYPY
TEOPETUYECKOro 3HaHUs MeanakoH(ukToaoruu. [lo MHEHUIO aBTOPOB, MPOCTPaH-
CTBO pernpe3eHTaluu KOHQIMKTOB U HOBYIO 00JIaCTh UCCIIEIOBAaHUI ONpeIeIeHHO
pactuput nudposuzaius CMU.

WM3BectHble HccnenoBateny (akyabTeTa sxypHamucTUky CaHkT-IlerepOyprekoro
yuupepcutera [.I1. 'aBpa u B.B. JlexanoB aHanu3upyrOT NOTEHIHAIBHYIO pa3pa-
00TKy Mojenu nu(pPoBOil KOMMYHUKATUBHOM KalHUTaJIM3allMU KAaK BayKHEHUIIEro
COLMAJIbHO-?)KOHOMHUYECKOTO MpoLiecca 3MOXHU MIaT(GopM U KOMMYHHUKALIMOHHOTO
n3o0mnus. MHBecTpoBaHue BHUMAaHUS B KOHKPETHYIO IJIAaTQOPMY MPUHOCUT HE
TOJIBKO U3MEPUMBIN J0XOJ, HO M YBEIMYMBAET COLMAIbHBIA CUMBOJUYECKUN U
KyJIbTypHBIN KanuTai. OTCyTCTBHE MPO3PAaYHOCTH B Mpolieccax mpeoOpa3oBaHUs
1M(POBBIX OTPAXKEHUN KAIUTAJIOB B X pealibHble (hOpMbI 00YCIIOBIMBAET BBEIE-
HUE aBTOPaMM HOBBIX KOHIIETIUH U TEPMUHOB, KOTOPBIE XapaKTepHU3yoT Ludpo-
BOM KOMMYHHMKATHUBHBIA KanUTaJl U JBOMHYIO AKCIUTyaTal[Ml0 BHUMAHHS Ha pas-
JMYHBIX pbIHKaX IHdpoBoro BHUMaHUs. [locneanuii TepMUH MOTYEPKUBAET HOBBIE
YPOBHHU IIM(PPOBOro HEPABEHCTBA, KOTAA Pe3yJbTaThl LU(POBOro TPyia 3aXBaThl-
BAIOTCS U MOHETU3UPYIOTCSL.

CrpemiieHne K yHUBEPCAILHOMY LU(PPOBOMY MeIUaMOJIEINPOBAHUIO B YCIIO-
BUSIX KPHU3UCa PEAIN3yeTcsi B UCCIIENOBAaHUM BeIyIINX ydeHbIX HamuoHansHOrO
HCCIIEI0BATENbCKOrO YHUBEpcUTeTa «Bricias mkona s3xkoHoMukn» C.B. 3pikoBa,
E.A. badkuna u b.1. Ynutuna. Ctates «Mojieu U METOABI YIIPaBIsIEMOM TpaHC-
IpeccUr MeJua B yCIOBUSAX KPU3UCA» MPEICTABIISIET HOBBIN MOAXOM K MPUHATHIO
peLIeHU Ha OCHOBE HEpPapXUU MEXAUCLUIUIMHAPHBIX KPUTEPUEB, C YUETOM KOH-
LENIHUA KPU3UCOJIOTHH, YTO MO3BOJIMT KOHTPOJIMPOBATH TPAHCTPECCUI0 MeEaua-
00BEKTOB B CUTYyalUsIX KOHGIUKTOB. [IpeacTaBieHHblii MporpaMMHBII POTOTHII,
OCHOBAHHBIM Ha MEXAHU3MaX OHTOJIOTUN C BO3MOKHOCTAMM JMHAMHYECKOM ajar-
TallUMd MOJb30BATENILCKUX MHTEPQENCcOoB, o0ecreunBacT MOANCPKKY HPHHATHS pe-
meHuil. [IpenioskeHHbI METO ABISETCS] YHUBEPCAIBHBIM U MOKET IPUMEHSTHCS
JUISL OLICHKH Pa3JInYHbIX BHIOB MEAMA00BEKTOB, CHUXKAsL BEPOSITHOCTh BO3HUKHO-
BEHHUs KPU3UCHBIX CUTYyallWii, HAIIPUMEDP BBI3BAHHBIX HEKOPPEKTHOW OLIEHKOH I10-
CTOBEPHOCTH MH(POPMALIUH.

Pacnipoctpanenue ae3uHpopmanuy B MHOOIPOCTPAHCTBE U CHU)KEHHUE B 3TOU
CBSI3U JOBEpHs K MeIMa MPECTaBIIsIeTCsl BO3MOKHBIM KyNUpoBaTh Oiarofaps opu-
TMHAJIbBHOMY MpPUMEHEeHHI0 OuomeTpuu B oHnaitH-CMMU, pazpaboraHHOMY Bemy-
MM uccnenosatenem ¢gonaa «Ilapanaitm Pecepuy» Cameii Llununoii. buomerpus
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C €€ BO3MOYKHOCTSIMU MPOBEPKU JIMUHOCTH, ayTEHTU(PUKAIIMM KOHTEHTA, CMsrye-
HUS TIOCNEACTBHM aTtak 00TOB W mporpamMM Tumna CHUBWIUIBI, a TaKKe CO3AaHUA
MIEPCOHAIM3UPOBAHHOIO I0JI30BATEIBCKOTO ONBITA MPEICTABIAECT YHHUKAJIbHBIE
MPEUMYIIECTBA JIJI1 BOCCTAHOBIICHUS JOBEpHsi, OOPBOBI ¢ ne3uHpOpMaIueit u co-
3/1aHKsI 0€30MaCHON IKOCUCTEMbI OHJIAH-Me/Ia — TO €CTh AHTUKPU3UCHOM CMEHbI
HapaanurmMbl SJKOCUCTEMBI MENINA.

Hogelimue napaMmeTpbl KpU3uca B )KyPHAIUCTHKE, OIIOCPEIOBAHHOM MCKYC-
cTBeHHbIM uHTeIuIeKkToM (MU), Takke okasbIBaloTCsl peBepCcUBHBIMU. MccnenoBaTe-
M U3 yHuBepcuTeToB Mocksbl U IletepOypra, B 4acTHOCTH, (PUKCHUPYIOT CHTYAIUIO
OTCYTCTBHUSI JINYHOW U COLIMATILHON MaMATH, YTO pa3pylllaeT OCHOBHbIE PUHIUIIBI
KYpHAIUCTCKOM npodeccuu. Pacmupenue MeIuiHBIX MPAKTUK, OCHOBAHHBIX Ha
WU, npenmnonaraer MnosBICHUE KPU3UCHBIX KOHLENTYAJIbHBIX IIPOTUBOPEYUN HO-
BOrO TuIa. BbIsiBIEHHBIE YUEHBIMU pEAIUU MPOBOLUPYIOT (POPMUPOBAHUE HOBBIX
obnacTeil ucciaenoBaHUN Meaua, B YaCTHOCTH CO3/IaHUS HAIPABJICHUS KpUTHYE-
CKUX HMCCIIEIOBaHUN MENA, OTIOCPEIOBAHHBIX UCKYCCTBEHHBIM UHTEINIEKTOM.

Onocpe10BaHHbIE UCKYCCTBEHHBIM MHTEIJIEKTOM Meaua OyIylero npuBJe-
KalOT BHUMaHHUe Bce OOJIBIIEro YMCia YYeHbIX BO BceM Mupe. CBOUMHU MBICIISIMU
O TOM, KaKMX M3MEHEHUH JKAaTh C Pa3BUTHEM TEXHOJIOTHMM MCKYCCTBEHHOI'O MHTEI-
JIeKTa Ha BCEX YPOBHSAX MEIMACHCTEMBbI, B MeIMao0Opa30BaHUU U MEIUANCCIIE0-
BaHUAX, B OKCKJIFO3UBHOM MHTEPBBIO HALLEMY >KYPHAIy IOJEIWIICS BbIIAIOLIMICS
yuenblil Keran Koreua, npodeccop KoMIbIOTEPHBIX HAYK U MHXKXEHEPUH, PYKOBO-
JUTENh IIEHTpa MPUKIATHOTO UCKYCCTBEeHHOTO MHTEeIUTeKkTa «CuMono3» (SCAAI),
nupekTop TexHomornueckoro MHCTUTYTa «CHUMOMO3», JIEKaH MHXKEHEPHOTo (a-
KynbTeTa, MexxayHapoanslii yHuBepcuteT «Cumonos». Ipodeccop Koreua Bxo-
JUT B CIIMCOK BEAYIIUX YUYEHbIX MUpa 1o Bepcuu CTIHGOPICKOr0 YHUBEPCUTETA.

Menua 1 KpU3MC peBEPCUBHBI BO BeeX chepax COBpeMEHHOH kHu3HH. B mo-
JUTHKE KPU3UC 3aTparuBaeT BCE YPOBHM, HauMHas C MPE3HUJIEHTCKUX BBIOOPOB.
Mononoit uccnenonarens K.JI. 3yiikuHa B ctatbe «BHU3yanbHbIE aCIIEKTHI CETEBOM
MOJIUTHYECKOH KOMMYHUKaluK benapycu B nepuoz nonuruueckoro kpuzuca 2020 r.»
IIpOaHaIM3upoBaia 0COOEHHOCTH MCIOIb30BaHUS BU3yaJlbHOTO KOHTEHTA Pa3HbI-
MM TOJISIPHBIMU MOJUTHYECKUMU CUJIaMH, paccMOoTpeB 600 BU3yalbHBIX MaTepHUa-
0B (M300paskeHHsT U BHJEO), COOpaHHBIX B KIIIOYEBBIX Oenmopycckux Telegram-
KaHaJIaX pa3HOW MOJUTUYECKON HANpaBIEHHOCTH 3a NepuoJl ¢ 27 urois 1o 23 aB-
rycra 2020 r. OTmeuas pa3nuuus B IOAX0JaX K OCBEIEHUIO BHIOOPOB KaK 3HAKO-
BOT'O MOJMTHUYECKOTO COOBITHUS, aBTOP BBIABIISIET PEBEPCUBHBIE 0OPa3bI-TPUITEPHI,
KOTOpBbIE, HAIIPUMEP, MOTYT CIIOCOOCTBOBATh TIEPEX0/Ty OHJIAHH-aKTHBU3Ma B O(IIaiiH-
MIPOCTPAHCTRO.

[Tpesunentckue BoIOOPHI 2018 1. B Poccuu B moBecTke AHS TEIEKaHAJIOB
«OO0JBIIION TPOMKW» W TOIMYJISIPHBIX OHJIAHH-MEHNa CTAIM O0BEKTOM HCCIICTOBAHUS
I0.N. onroBoii u I1.B. ['yleHKO Ha OCHOBE YHMKAJIbHOW METOJWKU CPABHEHHS
KOHTEHTa BEUEPHUX TEJICBU3MOHHBIX HOBOCTEH U OHNIaliH-Meaua. B cratbe «Kpusuc
MOJUTHYECKOW KOMMYHHUKAIMH: €CTh JIK dP(EKT yMaTINBaHUS B POCCUHCKUX Me-
nra?y O4EeBUJICH PEBEPC KPU3UCHOW MapaJurMbl: XOTS OHJIANH-MeIHa 4acTo BOC-
MPUHUMAIOTCS Kak 0oJiee KaUeCTBEHHbIE U TIOJIHOICHHBIE HCTOYHHKH WH(POpMALIUH,
WCCIIeZIOBaHNE TOKA3aJl0, YTO COOOUICHHsI O BBIOOpPAX B WHTEPHETE MOSBISIIACH
B MEHBILIEM KOJIMYECTBE U HeperysipHo. OHaiH-Meua yaemsuii 0oJbllie BHUMaHNe
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CKaHJAJIbHBIM HOBOCTSIM, IbITAJIUCh KPUTHKOBATh BJIACTh, OJHAKO YIyCKalu U3
BHUMAaHMsI COLlMAJIbHBIE TEMBI. TeleBUCHNE K€ BBICTYNIAJIO B KAYECTBE MOMOITHUKA
MPaBUTENLCTBA, HAMPABIISSA YCUIUS HA HHPOPMHUPOBAHUE TPAXKIAH O JEATCIBHO-
CTH BJIACTEH U UX COLMAJIBHO 3HAYUMBIX MHHUIIMATUBAX, TO €CTh OCBELIAJIO Mpe-
BBIOOPHYIO KaMIlaHUIO 0oJiee 0OBEKTUBHO.

OpuruHanbHbI pakypc U3y4YEHHs! MOJIMTUYECKOTO KpHU3HUCa B PEBEPCUBHOM
MenuiiHoi napaaurme npeacrasuia T.1O. [IsiHuHA, BRIOpaB yisl aHAIM3a UCTOPH-
YEeCKHii OMBIT reHe3nca Menua Benrpun B Monapxuu ['abcOypros, To ecTh B 1O-
JUTUYECKON CUCTEME MHOTOHALMOHAJIBHOTO rocy1apcTBa. B crarbe mpexacrasie-
HO 3apoxzacHue BeHrepckou nedatu B XVIII B., B yClIOBHUAX IPOTHBOCTOSHHUSA
ra3er Ha JIJATUHCKOM, a II03KE — Ha HEMELIKOM $I3bIKe. ABTOp IEMOHCTPUPYET 3HA-
YUMOCTh HCTOPUYECKOTO peBepca B 0OpallleHHH K UCTOPHUECKOMY OIIBITY KOHTp-
mpomnarasibl 1 60pb0bl MeIMa 3a HAIMOHAJIBHYIO HE3aBHUCHUMOCTD, & TaK)Ke BIIUS-
HUS MEJAMAKOHTEHTA Ha HAllMOHAJIbHYIO UIEHTUYHOCTD.

AHTUKPU3UCHBIE IEGHHOCTH COBPEMEHHOI'0 MEIMIHOrO KOHTEHTa B (oKyce
BHUMaHHMs spociaBckoro mnpodeccopa B.H. CrenanoBa (3mMonuorenHas 1 KOH(IUK-
TOTCHHAs] KOMMYHHKAIUSI B THOPUIHONW MeAracpesie) U MIBEHIIapCKO-POCCUHCKOM
HCCIIeI0BATEeNIbCKOM KOMaH bl (IpoaHain3upoBanbl VR-poeKThl B IPOIBUKEHUH
3HAKOBBIX MECT CTPaH C TOYKHU 3PEHMSI TPAHCIISILIMU LIEHHOCTEW TEPPUTOPUATIBHBIX
opennoB). Tak, B Poccun VR paccmarpuBaeTcst Kak CISAYIONINI dTal YBOJIIONNN
TYPUCTHUECKOTO OTAbIXa U UHCTPYMEHT PEKJIaMbl JOCTOIPUMEYATEIbHOCTEN, HC-
TOPUYECKOr0 U KyJbTypHOro Hacieaus. B IlBeinapun VR-poekThl nUCIonb3y-
10TCA JJIS1 TEPPUTOPUATIBHOTO M KOPIOPATUBHOTO MPOJBMKEHMUS, SIBIISIIOTCS UHCTPY-
MEHTOM COXpaHeHHusi 00pa3oB U OpEHIOB TEPPUTOPHI, BOBICUEHUS AyIUTOPHU
B aKTUBHOE YCTOWYMBOE MOTpebieHne O6aaronapst UMEEpCUBHOCTH U YMOIMOT€H-
HOCTH KOHTEHTA.

B.H. CrenanoB B cBoeli cTaThe MpeaiaracT BHIBEPEHHYIO HEPAPXUI0 METUMHO-
ro KOHTEHTa, HauaB paclpeiefieHne MHOrooOpasHoN HH(pOpMAIH, UPKYIUPYIO-
el 1o KaHajgaM KOMMYHHUKAIMH, [0 ABYM KilaccaM: IpeAMEeTHO-JIornyeckas ((pak-
TOJIOTHYECKas) HHPOPMAIHS U TIparMaTHIeckas (OleHOYHas1, CyObEKTHBHASI, CBA3aHHASA
C cUTyalued M yJacTHUKaMH oOuieHus). B kauecTBe oObeKkTa aHanM3a BhIOpaHa
uH(OpMAaIMs parMaTuyeckasi, KOpITyC UCCIICIOBAHUS COCTABIIIM 3ar0JIOBKH PEKIIaM-
HBIX TEKCTOB MPSIMOM PacCchUIKU. ABTOP yOETUTENbHO JTOKA3hIBAET, YTO B ClIydae
CEMAHTUUYECKOM KOHKYPEHIIMH OJlarofaps CEMaHTHYECKUM TpaHCOpMalusIM OAWH
3JIEMEHTapHBIN IPOBOKATUBHBIN jKaHp (Ha BHEIIHEM YPOBHE) «CKPBIBAECT» JAPYToM
(Ha BHYTPEHHEM YPOBHE) M MEPIOKYTHBHBIN 3P PekT popmMupyercss ciMyaIbTaHHO.

CymecTBeHHbIe MPoOIeMbl B cepe MeAUarpaMOTHOCTH U MEIUHHOro 00-
pasoBaHus 3apuKCHpoBaN yaeHble n3 Poccnn n MHmoHe3nn. MeamarpaMoTHOCTh
CETOAHS CTAHOBHUTCS CHEIU(PUIECKUM «aHTHIOTOM» (DEHKOBBIM HOBOCTSIM U JI€3-
unpopmarnuu. Y.O.N.C. Xycun u H.B. Ilomnasckas, ananu3upys napamerpsl mo-
BBIIIEHNE MEAUArpaMOTHOCTH B VIHIOHE3MH NP MOJAEPKKE TaKMX MEXKTyHApPOIHBIX
opraamzanuii, kak KOHECKO u ACEAH, npeanaraioT coOCTBEHHbIE peKOMEH/Ia-
LIMHA U MOJENH JIJIsl IOBBIIICHU MeIUarpaMoTHOCTU B 3Toil ctpane u ATP, oco-
OCHHO MeIMarpaMOTHOCTH LIUPPOBOIL.

Mogenu MeanaoOpa3oBaTEIbHOTO MOTEHIIMANIA OT€YECTBEHHOW TEIeBU3HOH-
Hoi uHaycTpun onuckiBaloT A.A. Edanoa u M.A. [lyraueB Ha ocHOBe aHaiH3a
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omnbita pabotel B MockBe U OpeHOypre. ABTOpBI BBIACISIOT TPU MOJIENHU, 00YCIIOB-
neHHble TuddepeHIMPOBaHHBIMU MTPO(ECCHOHATBHBIMU LIENSIMU: MEIUANIOATOTOBKOM
Y TIOBBIIICHUEM KBaJH(UKAIMU Mpo(ecCHOHANIOB U TOBBIILICHHEM MeIHarpaMoTHO-
CTU LIUPOKOW ayJUTOpUHU. ABTOPHI 3a()UKCUPOBAIM aBTOHOMHU3ALMIO COOCTBEH-
HBIX Me/nao0pa30BaTeNIbHbIX MPAKTUK TEJIEKaHAJIOB, YTO KOCBEHHO MOJTBEpPKIa-
€T UX BOCTPEOOBAaHHOCTb U aKTYaJIbHOCTb TEMbI HCCIIEJOBAHUS.

[Ipennaras ynTaTesn0 TEMaTUUECKUN BBIITYCK, IIOCBALICHHBIA MeIMa U KOH-
(GMKTaM M KpU3KMCcaM B HOBOM PealbHOCTH, MBI T€M HE MeHee (PUKCHpYyeM ONTH-
MUCTHYECKHM MOJAX0A K JaJIbHEHIINM HCCIEAOBAaHUSAM B 3TOM HOBOM (popmupy-
IOLLEMCS TI0JIE HAYKH O MEJna.

The depiction of the contemporary world, as portrayed by society and audi-
ences, relies less on media narratives. This seemingly commonplace observation
underlies various prevalent theoretical concepts today, such as the “gatekeeping”
theory and mediatization concepts.

An altered scenario unfolds when delving into the examination of conflict-
ing media representations. In modern society, the influence of individual public
media can intricately impact societal development. The National Security Strategy
of the Russian Federation* places significant emphasis on human potential deve-
lopment, enhancing citizens' quality of life, and addressing the ninth challenge of
information security. This involves safeguarding Russia's sovereignty in the in-
formation space and can be achieved through fostering a secure and non-conflict
media environment where stable socio-political information is created, distributed,
and consumed. The National Security Strategy particularly stresses the protection
of traditional cultural and moral values, culture, and historical memory in the in-
formation space.

Addressing the complexities of digital media communication spaces is
a crucial issue, requiring the involvement of multiple stakeholders and the estab-
lishment of value and semantic priorities for content. A strategic aspect of adept
media communication technology use is aligning with the goals outlined in
the Doctrine of Information Security of the Russian Federation®. This involves
leveraging media communication technologies to preserve cultural, historical,
spiritual, and moral values, as well as informing the public about the state's posi-
tion on significant events.

The Doctrine also encompasses countering the use of information technolo-
gies to promote extremist ideologies, xenophobia, and ideas of national exclusivi-
ty. It aims to protect state secrets, enhance information support for state policy,
and neutralize information impact eroding traditional values. Research and deve-

4 National Security Strategy of the Russian Federation. (2021). (In Russ.) Retrieved Octo-
ber 10, 2023, from https://www.consultant.ru/document/cons_doc LAW 389271/

5 Information Security Doctrine of the Russian Federation. (2016). (In Russ.) Retrieved October 10,
2023, from https:/Amwwv.consultant.ru/document/cons doc LAW_208191/4dbff9722e14f63a309%cedc2a03d120c2685f10/
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lopment in media conflictology align with the Strategy for Scientific and Tech-
nical Development of the Russian Federation®, focusing on identifying and pre-
venting sociocultural threats and cyber threats.

These concerns extend beyond Russia, impacting all countries facing chal-
lenges posed by digital media and communication technologies. Current global
trends, such as digitalization and the rise of social media, transform communica-
tion processes, altering the roles of journalism, mass media, and social media in
society. The deep mediatization of reality, propelled by digital media technolo-
gies, presents a pressing task for researchers to understand the functioning of tra-
ditional and social media, their interactions, and the effects of representing social
reality, including conflicts, in the online environment.

The multifaceted nature of the media environment, encompassing traditional
media, new media, and an active audience, introduces new dynamics in the repre-
sentation, escalation, and resolution of social conflicts. Researchers face the chal-
lenge of theoretically analyzing this multi-subject structure and predicting the out-
comes of situations. Information security threats, such as fake news, extend beyond
traditional news reports to the broader realm of internet communications. Detect-
ing and combating fake information, especially in conflict contexts, is a complex
task, emphasizing the significance of qualitative content analysis in countering
intentionally false information and fakes within the modern media communication
environment.

The significance of this thematic concern is shaped by the current infor-
mation landscape saturated with reports on diverse social conflicts within domes-
tic and foreign policy, interethnic and interreligious relations, and attitudes toward
minorities and vulnerable social groups (Baychik, 2020). The impact of dissemi-
nating such information can be both positive and negative, contingent on how
the information is conveyed, which elements of journalistic content are empha-
sized, and the interpretation the author conveys.

In contemporary times, media communications have evolved into a platform
for conflict generation and existence, involving multiple stakeholders. This in-
cludes institutionally organized media shaping the mass information agenda, irre-
spective of whether they act in the interest of the national state or other political
and economic elites. Additionally, social media, represented by “new profession-
als” like bloggers, influencers, and opinion leaders, along with their audience,
contribute to the dynamics of conflicts, whether as affected citizens, witnesses,
observers, or individuals with indirect involvement.

Within this context, media representation of conflicts and their “life cycle”
undergo substantial changes. The coverage of conflicts at various stages, from
pre-conflict situations to post-conflict scenarios, as well as the primary and sec-
ondary effects on the audience, takes on new forms and properties.

Understanding the relationship between media and conflict reveals the multi-
level and multidimensional nature of conflicts in modern society. It extends be-
yond war or armed confrontation to include conflicts between political and social
groups and individuals with differing interests and values. Media communications

® Strategy for Scientific and Technical Development of the Russian Federation. (2016). (In Russ.)
Retrieved October 10, 2023, from https://www.consultant.ru/law/hotdocs/48053.html

644 EDITORIAL COLUMN



Bapmanosa E.JI, Iumna M.I". Bectauk PYJIH. Cepust: Jluteparyposeznenue. XXypramucruka. 2023. T. 28. Ne 4. C. 635-648

often act as both a static element and a dynamic driving force in social conflicts,
playing a mediating role.

The role of media in conflict coverage is a comprehensive concept involving
external and internal factors and conflict variables. The interaction between media
and conflict has become an interdisciplinary focus in contemporary humanities re-
search, exploring the broad social and personal consequences resulting from con-
flict coverage in the media. This evolving field delves into the forms, tools, fac-
tors, roles, and social and individual consequences of media coverage of conflicts.

To systematize knowledge from conflictology, media studies, political science,
sociology, history, linguistics, and other areas, there is a need to develop a unified
methodological approach to analyzing media conflicts. Unanswered questions
persist about how institutionalized (traditional media) and non-institutionalized
subjects (social media, active audiences) represent social conflicts within the multi-
subjective structure of the media environment. Considerations include the correla-
tion between the subject type, conflict type, and media audience type, the “life
cycle” of a conflict in the digital media communication environment, and the so-
cial effects provided by each subject separately and in aggregate. Ultimately,
understanding and potentially regulating audience reactions to social conflicts
in the short and long term is crucial for sustainable social development, harmoniz-
ing social processes, and reducing tension in modern Russian society.

The outlined issues necessitate systematic and comprehensive modeling and
forecasting, integrating knowledge of the modern media environment, conflicto-
logy theory and practice, and interdisciplinary tools in social process design. This
thematic concern raises questions about the interdisciplinary study and prediction
of the social effects of media representation of conflict in a digital multi-
subjective media environment, identifying mechanisms for conflict flow and man-
agement — a significant and enduring research task.

This thematic issue of RUDN Journal of Studies in Literature and Journalism
delves into the previously unexplored realms of media reversibility, conflict, and
crisis. Representing a collaboration of researchers from various Russian and for-
eign scientific schools, the collected papers address significant scientific challeng-
es and propose innovative methodologies.

In the article titled “Media conflictology as a field of research: working out
theoretical approaches” E.L. Vartanova and D.V. Dunas analyze the nature of
the relationship between media and conflict, emphasizing the interdisciplinary
significance of media effects in the New Reality. Traditionally, conflict studies
focused on conflicts themselves, but in the context of deep and transgressive me-
diatization and a media-centric approach, the authors advocate for a cohesive field
of research — media conflictology. The paper explores existing research approaches,
aiming to identify conceptual blocks that contribute to the theoretical knowledge
in this emerging field.

D.P. Gavra and V.V. Dekalov, distinguished researchers at the Faculty of
Journalism of St. Petersburg University, examine the potential development of
the model of digital communicative capitalization in the era of platforms and com-
municative abundance. Their work highlights how attention invested in a particular
platform not only generates measurable income but also enhances social, symbolic,
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and cultural capital. The lack of transparency in transforming digital reflections of
capitals into real forms leads to new concepts characterizing digital communica-
tion capital and the double exploitation of attention in various digital markets.

Addressing the quest for universal digital media modeling during crises, sci-
entists from the HSE University — S.V. Zykov, E.A. Babkin, and B.I. Ulitin — pre-
sent a new approach in their article “Models and methods of controlled media
transgression in crisis conditions”. This approach, grounded in a hierarchy of in-
terdisciplinary criteria and crisisology concepts, facilitates decision-making and
control over media objects in crisis situations. The authors introduce a software
prototype based on ontology mechanisms, offering decision support and universal
applicability for evaluating various media objects to reduce the likelihood of crisis
situations.

The issue explores combating misinformation and restoring trust in the media
through the inventive use of biometrics in online media. Sasha Shilina, a leading
researcher at the Paradime Research Foundation, suggests that biometrics, with its
identity verification capabilities, content authentication, and personalized user ex-
periences, offers unique solutions to counter misinformation and create a secure
online media ecosystem — a paradigm shift in media during crises.

Researchers from Moscow and St. Petersburg identify the newest parameters
of crisis in artificial intelligence-mediated journalism. They note a lack of personal
and social memory, disrupting fundamental journalistic principles. The expansion
of Al-based media practices leads to major conceptual contradictions, prompting
the formation of new areas of media research, specifically critical media studies
mediated by artificial intelligence.

The future of artificial intelligence-driven media is capturing the attention of
scientists globally, with Professor Ketan Kotecha sharing insights on anticipated
changes across all levels of the media system, media education, and media research.
As a distinguished computer science and engineering professor and head of the
Symbiosis Center for Applied Artificial Intelligence, Dr. Kotecha's perspectives
hold significance, given his recognition as one of the top scientists globally by
Stanford University.

Addressing the intersection of media and crisis in various spheres of modern
life, young researcher K.L. Zuikina explores the visual aspects of network politi-
cal communication during the 2020 political crisis in Belarus. Analyzing visual
content from diverse political forces, the study identifies reverse trigger images
influencing the transition of online activism to offline spaces.

Examining the 2018 presidential elections in Russia, researchers Yu.l. Dol-
gova and P.V. Gulenko investigate the crisis of political communication, ques-
tioning the effectiveness of silence in Russian media. Their unique methodology
compares the content of evening television news and online media, revealing
a reversal of the crisis paradigm. While online media is often perceived as higher
quality, television better covers the election campaign by focusing on informing
citizens about government activities.

T.Yu. Pynina presents an original perspective by analyzing the historical
experience of Hungarian media's genesis within the political system of a multina-
tional Habsburg monarchy. The study explores the influence of media content on
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national identity and counterpropaganda, emphasizing the importance of historical
reverse in understanding this context.

Yaroslavl professor V.N. Stepanov and a Swiss-Russian team of scientists
delve into anti-crisis values in modern media content. Professor Stepanov focuses
on emotional and conflict-generating communication in a hybrid media environ-
ment, proposing a hierarchy of media content. The Swiss-Russian team analyzes
VR projects in Russia and Switzerland, considering them as tools for promoting
territorial brands and engaging audiences in sustainable consumption.

The issue also addresses media literacy and education challenges, with sci-
entists from Russia and Indonesia documenting significant issues in these fields.
Media literacy is portrayed as an “antidote” to fake news and disinformation, and
recommendations are offered for increasing media literacy in Indonesia. Addi-
tionally, A.A. Efanov and M.A. Pugachev describe models of media educational
potential within the domestic television industry, emphasizing the relevance of
TV channels' autonomous media educational practices.

Despite the focus on media and conflict and crisis, the thematic issue aims
to instill optimism for further research in this emerging field of media science.
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AHHoTauus. JI.M. JIeoHOB MeuTall CTaTh XyJA0KHUKOM M TalIaHT >KUBOIMCILA BOIUIOTHIICS B €0
npo3e. HanmucanHele UM neii3axu, MOPTPETHL, MOPTPETH! Ha (POHE Jieca B TpaaULIUH, HAIIPUMED,
M.B. HecrepoBa urpatoT BakKHYIO poJib BO BHyTpeHHeEH ¢opme ero npousBeaeHuit. [lokaza-
TeJIeH B 9TOM OTHOIIEHUH poMaH «Pycckuii ecy. Llens mccnenoBanus — 0OBACHUTE (GyHKINH
XKUBOIMCHBIX aJUIIO3UH U 3K(pacucoB B JaHHOM pomaHe. s 3Toro ObLIM ONpe/eseHbI
HanboJee 4acTo BCTpEdaroIuecs ajUTIoO3UM M 3K(PACUCHI TOJIOTEH PYCCKUX XYHOKHHUKOB,
MOIYJISIPHBIX B 1opy, Koraa JI.M. JleoHoB 0Oydascs )KHBOIIMCH, U BIIOCICACTBHN Napadpasu-
POBaHHBIX B pOMaHe; OOBSICHEHbI (QYHKIMH y3HABAEMBIX KapTHH MacTEpOB N300pa3UTEIHLHOTO
HCKYCCTBA B CJIOBECHOM >KHMBOIKCH; apIyMEHTHPOBAaHA OCOOCHHAs! POJIb KUBOIUCHBIX 3K(pa-
CHCOB B ()OPMHPOBAHHHU XKaHPOBOH MHOTOCOCTABHOCTH pOMaHa. B pe3ynbTare yTOUHSIOTCS
HEKOTOPBbIE CYILECTBEHHBIE YEPTHl UHAMBHUIYAIBHOIO CTHJISI MUCATENS B UCCIELYEMOM IpO-
U3BEJICHUH: 0COOEHHOE BHUMAaHUE IPO3anKa K OIUCATEIbHON COCTABISIONIEN JaeT BO3MOXKHOCTb
YTBEPXKAATh, YTO €TO 06pa1ueHHe K aHAJIOTHUAM C H306paSI/ITCIH>HBIM HCKYCCTBOM SBJIACTCA MIPEA-
HaMEpeHHbIM, MOCKOJIBKY CIIOCOOCTBYET CO3[AaHHIO HE MPOCTO HAyYHO-TIPOM3BOICTBEHHOTO
i abcTPakTHO-(QHIIOCOPCKOTO pOMaHa, a BEICTPanBaeT LEJBIH PsiJl )KaHPOBBIX JIMHHUI, KOTOpEIE
MOJAKPEIUIAIOTCS Y3HaBaeMOU KMBOIIMCHON BU3yanu3alued, ¢ OJHON CTOPOHBI, a C Jpyroi —
(hOpMHUPYIOT TIIyOOKHMI COLMATBHO-TICHXOJIOTHISCKII M JIMPHYECKHH IUTaH Ipon3BeneHus. Cpas-
HEHHE KOHKPETHBIX JKUBOIMHUCHBIX IOJIOTEH, IPeoOpa3oBaHHBIX B 3K(ppacuc B mpose, Ipeno-
CTaBJIACT YUCHBIM ooraThIit MaTepual Jjid BBIBOJOB O CUHTE3C )KUBOIIUMCH U IIPO3LI.

KiroueBsble ci10Ba: NOPTPET, CTHIIb, BHYTPEHHsIs popMa, CHHTE3 HCKYCCTB, Kdpacuc

3asBiieHHE 0 KOH(JIUKTE HHTEPECOB. ABTOPHI 3asBIIIOT 00 OTCYTCTBUM KOH(IMKTA HHTEPECOB.
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The role of verbal painting
in Leonid Leonov’s novel “Russian Forest”
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Abstract. L.M. Leonov dreamed of becoming an artist and the painter’s talent was embodied
in his prose. His landscapes, portraits, portraits against the background of a forest in the tradi-
tion of, for example, M.V. Nesterov play an important role in the internal form of his works.
The novel “Russian Forest” is indicative in this regard. The purpose of the study is to explain
the functions of pictorial allusions and ekphrasis in this novel. The following tasks are solved:
identify the most common allusions and ekphrasis in the paintings of Russian artists, which
were popular at the time of Leonov painting training, and were subsequently paraphrased in
the novel; explain the functions of recognizable paintings by masters of fine art in word painting;
argue for the special role of pictorial ekphrasis in the formation of the genre diversity of the novel.
As a result, some essential features of the writer’s individual style in the novel under study are
clarified: the prose writer’s special attention to the descriptive component of the work makes
it possible to assert that his appeal to analogies with fine art is deliberate, since they contribute
to the creation of not just a scientific-production or abstract-philosophical novel, but builds
a whole series of genre lines, which are supported by recognizable pictorial visualization,
on the one hand, and, on the other, forms a deep socio-psychological and lyrical plan of
the work. Comparisons of specific paintings transformed into ekphrasis in prose provide sci-
entists with rich material for drawing conclusions about the synthesis of painting and prose.
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BBepeHue

Jleonnn MakcumoBrud JIGOHOB B FOHOCTH MEYTaJl CBsI3aTh CBOE Oymayliee
C I/I306paBI/ITCHBHLIM I/ICKyCCTBOM, 6]:ITI> XyIIO)KHI/IKOM, JKHUBOIIMCIIEM — BOT OTOT Ta-
JIAHT JKUBOIIMCIIa, HECOMHEHHO, OTPA3WICS B €ro JJUTEpaTypHOM TBOpuecTBe. bia-
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rojapsi U3Ha4yaJbHOMY HamepeHuto JIeoHoBa cTaTh XyA0KHHKOM, OH 3aredatiie-
BaeT MUP U B JIETASIX, M B KOMIIO3UIIMU TaK, KAK OH MOXET OBITh M300pakeH Ha
nosiotHe. [Ipo0nema nmepeHeceHus MpUEMOB U300pPA3UTENILHOIO UCKYCCTBA B XYJIO-
KECTBEHHYIO CllIoBeCHOCTh He HoBa (Yprmuniesa, 2010, c. 975-977). Ocobennoe
BHUMaHHE Ha Hee cTayu o0palaTh huccieaoBarenu aureparypbl CepeOpsHOro Beka
B nocneanue aecsatuwietus (murpuesckas, Munepanosa, 2018, c. 163—-192). I1pu-
MEHUTENBHO K Tpo3e JI.M. JIeoHoBa 3TOT Bompoc Takke cTaBuiicsa A.A. [{bIpauHbIM,
10.B. Kyxosoii ([dpipmun, XKykosa, 2018). OmgHako 1o W30paHHBIM YIJIOM 3PEHHS
poman JI.M. JleoHoBa He paccMaTpUBaJICs, UCCIIEIOBATENN TOBOPHIIH 00 >KUBOMHUCHBIX
AIUTIO3UAX M AK(ppacucax nmomyTHo. [Ipr 3TOM B mpo3e Kak CIOBECHOM HCKYCCTBE
MOPTPET U Nei3ax WK MOpTpeT Ha (oHe neif3aka HeceT OTIeYaTOK 3aHITUH n300-
pasurenbHeIM uckyccTBoM. M JleoHOB, yke onpoOOBaBIIMI MaHEPY KMBOIKCLA,
CTaB JIMTEPATOPOM, ObLT BCETrZla BHUMATENEH K JETaIsIM, KUBOIUCHOMY «B3IJISTY»
HUKOT/Ia HE U3MCHSJI, Kakue Obl UIeH HU BOIUIOMIAJ, K KaKUM ObI Tpo0ieMaM HU
oOpartnazcs. M300pa3uTenbHOe UCKYCCTBO B IIMPOKOM CMBICIIE 00pa3lioBO BOILIO-
TUJIOCH BO BCEX €ro npousBeaeHusX. CripaBeyinBo ckas3arb, uyTo Jleonns JleoHos,
MacTep, MPOLIeINI KOOIy PYCCKOTO MOPTpeTa U PyCcCKOro Inensaxa, oKa3aics
ONaroJapHbpIM M TATAHTIIMBBIM YUYEHHKOM, KOTOPBIA BBIyUY€HHOE MPUMEHMI B JIMTE-
parype. Harmomuum, 4T0 MacTepom moprpera U OJUCTaTeNIbHBIM KOMUUCTOM OBLI
npyrou Jleonun — AHApPEEB, OJTHAKO €r0 OMBIT MEPEHECEHUS IPUEMOB KUBOIHCH
B Mpo3y npuHIUnUanpHo nHou (Y UynbeMai, 2006, c. 128). U ecu JI.H. Arnpees
MIEPEHOCUT MIPUEMBI CO3JJaHUs MOPTPETA B MPO3y, OyATO OBl Ha IJ1a3aX BOCIPOU3-
BOJISL TO, YTO ObLIO OOBIYHBIM JJI HETO JENIOM, KOTJia OH o0Opariaics K pabore Ha
nosnotHe, To JI.M. JIeOHOB HIeT NPUHIUIIMAIIBHO APYTUM IyTeM. EMy BaskHa Ku-
BOMMCHASI KOMITO3UIIUS, BO-TIEPBBIX, & BO-BTOPHIX, HATIOMUHAHUE 00 yXKe U3BECT-
HBIX B PyCCKOM JKUBOIIMCH NOJIOTHaX. B TaHHOM KOHKPETHOM Cilydyae Mbl TOBOPUM
0 TIpHeMax, KOTOpbIe BaXKHBI JIJIsl HEro B poMmaHe «Pycckuii iecy», XOTs Ha aHalo-
THYHBIE TIPUEMBI Y THCATENs MCCIeIOBATeNN 00paliail BHUMAHUE, TOBOPSL O paH-
HUX TPOU3BEJCHUSX U B mociieqHeM pomaHe XX B. — «[lupamuze», u yka3piBas Ha
sKk(pacucel MONOTeH eBporerickux mactepoB (JKykosa, 2018). B pomane «Pyc-
CKUH JIeC» OH HAallOMHHAET YMTATENF0 MHOTHE IOJIOTHA PYCCKUX XYIOKHUKOB, Te-
IIepb COCTABJIAIOIINX TOPAOCTh Pycckoro myses u TpeTbakoBCKOM rajepen.

JIBa riy0GOKHMX yBII€UEHHs, KOTOPBIE MO CYTH OBLIU JIJISl HETO JEJIOM KU3HH,
IMOMHUMO JIUTEPATYPHI, — )KUBOIUCH U POJICTBEHHOE BHUMAaHUE K pacTeHusM. «Bot
3TO €ro KayecTBO MHE MPEJCTABIAETCS YPE3BBIYAHO BAXKHBIM: TO, UTO €My ObLI
BHATEH S3bIK JIEpEeBa, METallla, paCTEHH, KyCTapHUKOB, iepeBbeB. HaBepHoe, 31O
U eCTh JOKA3aTeNIbCTBO €ro Jlapa BXKHUBAThCS B JIPYTYIO AYIIY, YMETh CIIEIOBATh
He3Hakomoit toruke» (Jleonosa, 1998). Dto 3ameuanue nouepu Hatamsu JleoHo-
BOIl — 3HaKoBoe. U MOHSTHO, YTO CpPely COXPAHMBILIUXCS €ro paboT MOPTPETHI
Y aBTOIMOPTPETHI, B TOM umciie U (otorpaduueckue (bomxosutunos, 1978, c. 44-48).
Taxum 00pa3oM, MpUpoa U YETOBEK MPUHIUIUAILHO HHTEPECHBI €My M KaK Mpe-
MET OCMBbICJIEHUs MyTH YenoBeka B MUPO3/IaHbe: TaK €My OTKpBIBAeTCs Aylla ye-
noBeueckas u ayma [Ipupoast.
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OGcyxaeHune
J1.M. JleoHOB — XyA,0)XHUK U nUcatesib

JI.M. JIeonoB yxe B padotax 1920-1930-x rr. anpoOupyeT To, 4eMy Hay4HJICs,
3aHMMasICh M300pa3uTebHbIM HcKyccTBoM (Turoa, 2014, c. 31-35), — BeicTpauBaet
KOMITO3UIMIO B NIPO3aN4E€CKOM IIPOU3BEACHUN 10 aHAJIOTUH € KaHPOBOM JKMBOIIH-
cpi0. OH B IOHOCTH HE TOJIBKO YUMJICS B BOCKPECHBIX Kilaccax skuonucu (IIpune-
nuH, 2012, c. 31), B razete «KpacHblii BOUH» 0TpabOTall BOCEMb C ITOJIOBHHOM Me-
CSILIEB, U 32 ATO BpeMs TaM ObUTH OIyOIUKOBaHBI Tpu ero 3apucoBku (I[Ipunenun,
2012, c. 61); eme B XepcoHe OH MeYTall 0 OyaymieM XyAOXHHUKa, HO B Briciiue
XYA0KECTBEHHbIE TEXHHUUYECKHE MacTepckue (3HameHuThbiii BXyTeMac) ero He mpu-
v (IIpunenun, 2012, €. 62). M3nayanpHas moTpeOHOCTh paboTaTh B M300pasu-
TEJIbHOM HCKYCCTBE, BOIUIOTWJIACH B OMHKCAHUSX B MPO3€, IOTOMY YTO WU JIUTEpa-
TYpPHOE JIeJI0 1aBaJIi0 BO3MOKHOCTh IPOHHUKATh B CYTh, B YLy H300pa)KaeMoro.

B «Pycckom nece» JI.M. Jleonos, oOpaiaercst K 3k(ppacucy-HallOMUHAHUIO
y3HAaBaEMBIX TOJIOTEH PYCCKHX MAacTepOB, TENEPb OH MHIIET y>KE€ CIIOBECHBIE MOPTpe-
Thl, apadpas3upys U3BECTHbIE PabOTHl XY0KHUKOB-COBPEMEHHUKOB, (HhOPMHPYsI
¢unocockoe mpocTpaHcTBO pomana. HamomuuM craBiiee oOmM MeCToM omnpe-
neseHue 3kdpacuca, koropoe gaet JI. I'emnep: sxkdpacuc — «Bcsikoe BoCIpousne-
JICHHE OJHOTO MCKycCTBa cpeactBamu apyroro» (I'emrep, 2002, c. 18). IIposauk
OIKCBIBAET, HAIIPUMED, MTOJIOTHO W3BECTHOTO XYOXKHHKA: CKOJIBKO pa3 TaKHM dK(pa-
CTUYECKHM 3JIEMEHTOM B JINTEpAType CTaHOBWJIACH 3HaAMeHHUTass «CUKCTHUHCKas
MaiorHay! (JImutpueBckas, Munepainosa, 2018). Ho 3agactyro, nmpuberas k sxkdpacu-
Cy KaK Mpuemy, MucaTeNb J1ake He BOCIPOU3BOJIUT MOAPOOHO OpUTHHAI, a JaeT
Ha3BaHME KapTHUHBI, YKA3bIBACT Ha OT/IENbHBIC JETAM MOPTPETa. ITH JBA MPUME-
pa MOKa3bIBaIOT, YTO ONPEIECICHNUE NMPEJCTABISIETCS MOHATHBIM U OJIHOBPEMEHHO
YCJIOBHBIM, Ha 4TO yKa3biBaeT M.I". YpTMuHIIEBa B CBOCH OOCTOSTEIIBHON CTaThe
«Oxdpacuc: HayyHas npobdieMa U METOJUKa ee HccienoBaHus» (YpTMHUHIIEBa,
2010, c. 975-977).

He cnyualiHO cpeay MHOECTBA y3HABAa€MBIX KApTHUH XYZOKHHUKOB KOHIIA
XIX — nagama XX B. B poMaHe CO BCEH OUYEBHIHOCTHIO «IIPOCTYIAIOT» IMOJIOTHA
M.B. Hectepona, N.W. I1Iumikuna, Apyrue U YUTAIOTCS HE KaK y3HABAaCMbIE BCTABHbBIC
KOHCTPYKLIMH, a KaK OPraHWYECKU NPONMCAHHBIE B €MHOM JKUBOIMCHO-TIPO3aNUECKOM
npocTpaHcTBe. MIMEHHO y Ha3BaHHBIX XY/I0KHUKOB OYy/yT YaCTOTHBI Y IIEPBOTO MOPT-
pertsl, y BTOporo — neizaxu. [lpuuem y M.B. HectepoBa yunnnces npo3e MHOTMe
npenmectseHHUKH JI.M. JleoHoBa. Hanbonee Bbipasutenbhbiii npumep — b.K. 3aii-
LIeB, HamucaBlIIMi armoduorpadudeckyro nosectb «lIpernomoOubii Cepruit Pamo-
Hexckui» (1925-1925) u pacckaz «Cepaiie ABpaaMus», B KOTOPBIX yTaIbIBAIOT-
Cs1 HECTEPOBCKHE MMOJI0THA «SIBnenne otpoky Bapdomomero» (1889) mmm «Tpyast
npenogobHoro Ceprust Panonexckoro» (1892-1996), «Crapeu. Pad boxuit ABpa-
amuit» (1914-1916). Hammomuum, uto M.B. Hectepos kvt B MockBe, U, KOTJa B OK-
Tsi0pe 1941 r. eMy npeIOKMIN TTIOEXaTh B IBAKYallMIO, OH KaTETOPUYECKH OTKa-
3aJcs, moJyarasi, YTo OH JOJDKEH OCTaThCsl B CTOJIMIIE, a Bpara MOXHO OCTaHOBHUTH
u cunoii ayxa. On ymep B 1942 r. u nmoxoponeH Ha HoBomeBuubeM Kitagowuiie.
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Bpsin nmu ata uctopus ocranack HemsBecTHou 11 JI.M. JleoHoBa, oH oOpammaercs
K caMoii MaHepe XyJI0’)KHUKA, €r0 y3HaBaeMbIM IIPHEMaM, a He KOHKPETHBIM 00pa-
3am. MImenno y M.B. Hecreposa, yuenuka B.M. BacHenosa, 4eioBek, ero mnopr-
peT naercst Ha (poHe MPUPOABI U HAMOJIHIETCS TEMU SIONEHHBIMU 3HAYEHUSIMU,
HaJl KOTOPBIMHU HaIpspkKeHHO padoTai B mpo3e JI.M. JIeoHoB.

B m300pa3zurenbHOM HCKyccTBE (OH, €r0 POJIb B KAPTUHE MOXKET OOBICHATHCS
TEXHUUYECKU KaK JaJbHUM IUIaH KapTUHBI, HO CTOUT HAIIOMHUTb, YTO IPULLIO 3TO
CJIOBO B PYCCKHH S3bIK U3 (DPAHITY3CKOTO, OTHAKO M TaM SIBJSIETCS 3aMMCTBOBaHHBIM
u3 sateiHu: fundus — «JHO, OCHOBaHME, IJIABHBIM AJIEMEHT, OCHOBa». JTH UCXOJ-
HbIE CMBICJIBI BayKHBI JUIsl IOHUMAaHMUSI COOTHECEHHOCTU KOMIIOHEHTOB IOPTpETa
B pomane JI.M. JleonoBa. Anpuopu GpoH BocipuHUMaeTcs Kak nepudepust KapTu-
HBI, UMEIOLIast 3HAYEHUE, MOXKET ObITh, JIMIIb TOTO, YTO MOMOTAET XYA0KHHUKY ClIe-
nath Oojee BbIpa3uTeNIbHBIM NOPTpeT. OH MOXKET OBITh M HEUTPAJIbHBIM, OJHAKO
yale BCEro B HEM YraJbIBacTCs W 2I10Xa, U MHAMBHIyallbHas MaHepa macrepa.
[TonnmMaHme XyI0’)KHUKOM «OCHOBBD) CBOETO MOJIOTHA 3aBUCHUT M OT crocoba pea-
JM3aLUU 3aMBICIIA: OH MOYKET MBICIIUTBCS aBTOPOM KaK LBETOBAsl, KOJIOPUCTUYECKAs
«repudepus», a MOXKET — Kak TIaBHbIN 31eMeHT. [ xynoxuuka M.B. Hecrepo-
Ba BaYKHBI OBLIIM CEBEPHO-PYCCKUE Mei3axu, jec. Y M.A. BpyOens nopTper skeHbl
Ha3BaH «lloptper H.U. Bpy6ens na ¢pone 6epezox» (1904). Onnako gaxe Torna,
KOTJla COo3JaTeNlb MOJOTHA TOANUCHIBAECT KapTUHy Oe3 yka3zaHus (oHa, 3aJTHUN
IUTaH HacCTOJIBKO OPTaHWYHO CBSI3aH C M300pa)K€HHEM Ha Mepe/iHeM, YTO JOIOJI-
HUTEJIBHON YyTPUPOBKH B Ha3BaHUU He TpeOyeTcs. Jlec kak 3aJHUN IUIaH KapTUHBI
MOMYJIIPEH Ha pyOeke BEKOB, B Hadase XX B., @ B €r0 MEPBOM TPETU IHUPOKOMN
MOMYJIIPHOCTBIO MOJIB3YIOTCS IOPTPETHI HA (JOHE MHTyCTpHAIBHOrO nei3axa. U 3to
o0BsicauMo. Tak ycuinBaOmunics KOHQIUKT TUBUIM3ALUHN U TIPUPObI OTPaKEeH
B N300pa3uTEIbHOM MCKYCCTBE 0€3 CrelnallbHbIX IPOTECKOBBIX pueMoB. OHAaKO,
YTO MOKET O3HAauYaTh Takoe yTouHeHue? B 000oux ciydasix: U KOrja «IHOM» Kap-
TUHBI OKa3bIBaeTcs o0pa3 MpHUPOJbl, U KOTJa MHAYCTPUAIbHBIA mei3ax, — (oH
He UHAU(QEepeHTeH M0 OTHOLIEHUIO K MOPTPETY, OH 3HAYMMasi 4acTh B paciimd-
POBKE BHYTPEHHEI0 MHUpa U300pakKe€HHOT'0 YeJIOBEKa, YTO, B CBOIO OYepe/lb, 10Ka-
3bIBaeT: CEMaHTHKA ITOPTPETa HE CBOJMMA K n300paskeHuto BHeIHocTy (Aub Kaiicy,
2015, c. 19). CkazaHHOE MOXHO C MOJHBIM MPABOM OTHECTH M K JKMBOIIHCH CIIO-
BECHOM, K TOMY, KaK JaeT OIIMCaHMsI IEPCOHAXKEN MPO3aUK.

JL.H. Jlmutpuesckas CrpaBeIIuBo MOJIaraeT, YTO «IOPTPET B JIUTEPATyPHOM
MIPOM3BEICHUN — OJHO M3 CPEJICTB CO3/IaHusl o0pas3a repos, ¢ OTPaKEHHUEM €ro
JTMYHOCTH, BHYTPEHHEH CYIIHOCTH, AYIIU 4Yepe3 u3o0paxeHue (portrait) BHenHe-
ro obnwka, sBIsIONIeecs 0co00i GOpMON MOCTHUKEHUST NEHCTBUTEILHOCTH U Xa-
paKkTepHOW YepTOol MHIWBUIAYaTbHOTO CTWUiS mucatens» ([Imutpuenckas, 2013,
c. 90). B ornuume, manpumep, ot J.H. AnapeeBa, co3napiiero OiucTaTelIbHbIC
KOMUHU O(QOPTOB MCHAHCKOTO XYI0)KHHKA U MEPEHOCHUBIIIEI0 HEKOTOPbIE OTKPBITHSI-
npuemsl @pancucko ['oitu B cBoro npo3y («Kpacusiii cmex», «yna Vckapuot»)
(Y YUynsmoii, 2006, c. 80—86), JI.M. Jleonos-xuBonucel mapadpasupyer KOMIo-
3ULMI0 Y3HABAEMBIX MOJIOTEH M BOCCO3JAET B MPO3E OTHAEIbHBIE IEMEHTHI NEil-
3a)ka ¥ MopTpeTa.
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MopTpeTtbl AeTeii n cTapukoB Ha poHe sieca

B pomane «Pycckuit nec» nmcarens, pemas JuTepaTypHbIe 3a1a4n, o0paiia-
eTcs K CO3[IJaHUIO MOPTPETa U MOPTPETOB Ha GoHe Neca. B maHHOM citydae BakHO
paccMOTpeTh HE MPOCTO AJUTFO3UBHBIN IUIaH U y3HaBaeMble dK(pacuchl MOJIOTEH KH-
Bonucy. HamoMHuM, BONpOCH! aJlIF03Ui B MIPO3€ €CTECTBEHHBI, TOCKOJIbKY OJaro-
Japsi pa3bACHEHUIO (DYHKIMIA pasHOTO poja MPSMOTO MM ONOCPEIOBAHHOTO IH-
TUPOBAHUS PA3IMYHBIX UCTOUHUKOB B JIFOOOM JIUTEPATYPHOM MPOU3BEACHUN MOKHO
MOHSTh, HA KaKUE UJIEU U CMBICIIbI BBIXOJUT MMHUCATEIb, HE IPOCTO KOMUPYS Mpea-
LIECTBEHHUKOB B CAMbIX HEOXKHJIAHHBIX 00JIaCTSAX 3HAHUM M MCKYCCTB, a IEPEeOCMBbIC-
JIMBaeT UCTOYHUKH, Mapadpazupyer ux, npuderaer K CUHTe3y uiel u o0pas3oB, co3/ia-
Basl MH/AMBUyaJIbHYIO0 BHYTpeHHIOO GopMmy pomana. A.A. [pipaun u FO.B. XKykosa
B CTaThe «AJnTo3nBHO-3K(pacTudeckuii poman JI. JleonoBa «Pycckuit nec»» (Ipip-
mvH, XKyxosa, 2018, c. 174-199) npuBOAAT 3HAYUTENBHOE YMCIO AJIIO3UM, UTO
(UI07I0TrHYEeCKH 3HAYMMO CaMo I0 cede, OHAKO He OOBSICHSIOT, KaK CHHTE3 BCEX
9TUX amuno3uil GyHkuuoHupyer. Kpome Toro, cienyer ckazarh, YTO U Ha3BaHHE
CTaTbU HE BIIOJIHE KOPPEKTHO, TaK KakK, €CJIM Mbl UMEEM JeNi0 C MPOU3BEICHUEM
O0JIBLIOrO MHCcaTelNIsd, TO HEMPEMEHHO A3TOT IUIaH BCErJa e€CTh B MPOU3BEICHUH,
HE3aBUCHMO OT TOTO, OOpaTWII YMTATeNlb HAa HEro BHUMaHue win HeT. Camo 1o cede
HaJM4Me aJull03Uuid HE TOBOPUT O KAYECTBE JINTEPATypPHOIO MaTepHalla, HO UX BbI-
SIBJIGHUE — TIEPBBIN ATAll MCCIEA0BAaHUs, 32 KOTOPbIM HEMPEMEHHO clieAyeT 00b-
sCHeHUEe (QYHKIMM KaXXJI0M «CCBUIKM» B OTAEIBHOCTH U BCEX B COBOKYIHOCTH.
Cam ¢axT oOpalieHus K Mpou3BeJeHUSIM UCKYCCTBA MPE/IIECTBEHHUKOB — 0011ee
MECTO B JIF0OOM UCKYCCTBE B IPUHIIUIIE, TOCKOJIBKY €Ille APUCTOTENb HATIOMUHAI
0 MHMeEcCHCe KakK OIpeensIonleil uepTe uckyccrsa ciosa. Mccnenoarenu oOpa-
LIAIOTCS MOMYTHO M K PAacCMaTpUBAaEMOMY B JAHHOH CTaTbe JUTEPATYpHOMY Ma-
Te€pHUaly, HO KOHKPETHBIX BOIIPOCOB €J/1Ba KaCarOTCs, OCKOJIbKY LENb UX UCCIIe-
JOBaHMS — MOKa3aTh MHOT000pasue ajuTFO3MBHOTO Marepuana. UTo ke KacaeTcs
«uutupoBanus» JI.M. JIeoHOBBIM >KMBOMMCHBIX CIOYKETOB, HAIIOMUHAHUS Ha3Ba-
HUH KapTHH, UX KOMIO3UIIHA, TO aHAJTU3 UMEHHO JIaHHOTO M300pa3uTeNIbHO MaTe-
puana, ero poJid B pa3BOpayMBaHUM M OOLIEM IUIAHE pOMaHa, XapaKTePUCTUKAX
OTAEJBHBIX TEPOEB U OOIIEM HACTPOE OMHMCAHUS M MOBECTBOBAHMS, BEIyIIUX K IO-
CTHXXCHUIO MTOTM(POHIMYHOCTH BCETO COJIEPKAHUS, TT0 TIOHATHBIM PUYWHAM HE SIBIISI-
€TCsI IPEAMETOM UX HAOJIOICHHI.

CnpaBe/uIMBO OTMETUTh, YTO MPAKTUYECKU HA Y3HABAEMOM BapbHPYIOIIEMCS
(hone pomana nipecTanyT u ctapuk KamHa [myxoB, 1 cHavana apy3bst 1eTcTBa Bans
u Jlemuaka, a motToM yxe U yueHslii MiBan Buxpos, u kynen Kubie, u Anekcanap
I'paumanckuit, u Ilons, n BooOIIEe MOIOACKDh — 3aUTHUKK Ponuubl. B pomane
BOCCO3/1aHa rajepes NepCOHa)Kei, IIaBHbIX U BTOPOCTENEHHBIX, U AAXKE MU30H-
YEeCKHX, KOTOpbIE (OPMHUPYIOT XOpalbHOE MPOCTPAHCTBO JKU3HU CTPaHbl, MeTado-
pUYecKr Ha3zBaHHOW «Pycckuii Jec», 1 BMECTE€ C OCO3HAHMEM ATOr0 MaHHO IMPH-
XoauT uimocodckoe OCMBICIEHHE TOTO, YTO ecTh Oyayuiee Poccun u pycckoro
YEJI0BEeKa.

VY JI.M. JleoHOBa cTapuK U JETH IMpPEJICTalOT B CBOEOOpa3HOM «oOpamie-
HUW» U OKa3bIBAIOTCSI KOMIIO3UIIMOHHO U COJAEPIKATEIbHO COEAMHEHBI B POMAHE.
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VY Hero Her neif3axa, rae Het yenoBeka. JI.M. JleoHOB u300paxkaeT repos B y3Ha-
Ba€MOM IPOCTPAHCTBE, BHIHECEHHOM B Ha3BaHue. B pomane «Pycckuil jec» oH
CO3/1a€T JIBa MapHBIX MOPTPETa, KOTOPbIE MOBTOPSIOTCS HEOAHOKPATHO, Mpruolpe-
Tas JUHAMHYECKHE 4epThl: m300paxkenne MBana ¢ npyrom nerctBa Jlemuakoi
u MBana co crapukoMm Kanunoil. CTOMT CpaBHUTH 3TH 3MU30/bl C KAPTUHAMHU
«ern B necy» .M. llumxkuna n «lenymka u BHyuyek» M.B. HectepoBa, 4T00b!
yOequThCs B TOM, YTO Oyiarojapsi JUaJIOTy MHUcaTess ¢ XyJ0KHUKOM BBICTpauBa-
eTcsi cuMBoIueckas u grtocodekas riryouna pomana JI.M. JleoHoBa, ero skaHpoBast
MHOTI'OCOCTaBHOCTb, ITOCKOJIbKY aCCOIIMAaTUBHBIN dKUBOIMMCHBIN IUIaH COEUHSET OIU-
CaHUE U MTOBECTBOBAHME, KOTOPHIE ABIISIIOTCS BbIPA3UTEIbHBIMU CKpPEIIaMU dIIUYE-
CKOTO U JIUPUYECKOTo cojiepkaHusl. IMEHHO HECTEpOBCKUE MOJIOTHA, TE€ CMbICIIO-
oOpazyromuM un3o0paxkenuem OyzaeT nepeBo, Hampumep «OCeHHMM mnei3ax»,
«Jly0», ycUINBaIOT 3MMYECKOE U CUMBOJIMYECKOE HAIOJIHEHHE MPOU3BEICHUS.
C npyroi CTOPOHBI, TIOYKAIyH, CaMbIii BBIPA3UTEIbHBIN Mer3akucT KoHia XIX B. —
N.N. I1InmkvH BIOXHOBUII ITMCATENS HA CO3/1aHHUE CJIOBECHBIX IIOJIOTEH, U, YTO BA)KHO,
y Hero Jiec, yaia, 6op, pomia u300paxxatroTcsi He Kak repMETUYHOE MPOCTPAHCTBO
HaTYpHI (IPUPOJIBI), TAC HET U HE JIOJDKHO OBITh YeJIOBEeKa, Ha €ro KapTHHAX OIILY-
TUMO YEJIOBEYECKOe MPUCYTCTBUE Osiaromapsi U30paHHOMY paKypcy OIMCAHUS.
TakoBbl kapTuHBl «PoXb» (1878), «/lyos» (1887), «YTpo B COCHOBOM JIECy»
N.. Humkuaa u K. A. CaBuiikoro (1889), «Jloxnap B myboBom secy» (1991).
OTU KapTUHBI MIPEKIE BCErO TOBOPSIT O KPacoTe U IEJIOMYJIPUH MHUpa IPUPOJIBI,
HaIOMHUHAIOT O MYAPOCTHU CTapueCTBA U JETCTBA.

[Torumanue TOTO, YTO MUcaTeTh, 00IaAAONIUN JapOM KHUBOMHUCIIA, HEIpe-
MEHHO BOCTIOJIb3YETCS OMBITOM JIFOOMMOTO UCKYCCTBA TaM, TJie JPYroe UCKYCCTBO
CIIOCOOHO BU3yaJIM30BaTh UAEH, npenonpeaeneHo. CoennHeHne noprpera U nei-
3aka B M300pa3UTENFHOM HMCKYCCTBE U CIOBECHOM SIBJISIETCS MOKa3aTeleM U UH-
JUBUJTyaIbHOTO CTHJISI XyJIO’KHHUKA, U CTUJISL €0 BpeMeHH. Pa3Hble CTUIIEBBIE A110-
x# (0apoKKO, pOMaHTH3M, pealiu3M) oOpallaiuch K CO3JaHHI0 0Opa3a ueroBeka
B KOHTEKCTE MPUPOJHOTO NaHmmadra, 0JHAKO OYEBUAHO, 4TO K KOHIYy XIX —
Hagasry XX B. B3aMMOOOYCJIOBJIEHHOCTh UX Ha IMOJIOTHE NMPOXOJNJIO NepeaKieH-
TUpoBKY. OO 00LIMX, POACTBEHHBIX IMPOIIECCaX, MPOTEKAIOIIUX B PA3IMYHBIX HC-
kycctBax, yoeautenbHo nucan [I.H. Cakynun. B «JlurepatypHoit crapune (moa
3HAKOM BU3AaHTUHCKON KYJBTYpHI)» OH OOOCHOBBIBAE€T CBOIO TOYKY 3PEHHS Ha
KyJbTYpHBI CTWIb 3MOXM: «Mexly KilaccaMu CYIIECTBYET He TOJbKO OophOa,
HO U MOCTOSIHHOE B3aUMOJICHCTBUE, U JKU3Hb B KOHIIE KOHIIOB OTJIUBAETCS B €1U-
HBIN KyJBTYypHBIU Npouecc. B pe3ynbrate Kakaas 3moxa HApOJHOW KU3HU UMEET
CBOM CTWJIb KYJBTYPBI, CBO€ KyJbTypHOe nuio» (Cakynun, 2023, . 151). Cnenys
3a I1.H. CakynuHbIM, MOXKEM CKa3aTh: B AKUBOIUCH, JUTEPATYPE, MY3bIKE, IPYTUX
HCKYyCCTBax 3aleyaTieHbl UX YepThl, KOTOPBIE MO-PA3HOMY, B Pa3HBIX UCKYCCTBAX
00pa3HO BOCCO3/IaHbI B COOTBETCTBUU C MaTE€pPHaIOM HCKYCCTBA, a IOTOMY CpPaB-
HEHHE M300pa3UTEeNILHOTO HCKYCCTBA CO CJIOBECHBIM — OJJHA M3 BO3MOXKHOCTEH
OCMBICJIUTh UX B3aUMOJICHCTBUE, B3aUMOBIHUSIHUE, XyA0KECTBEHHBIN CUHTES.

Taxk, B pomane «Pycckuii nec» nmoptpetsl MBana u Jlemunku Ha QoHe neca
TIOSIBIISIFOTCSL BO BTOPOH II1aBe. VIBaH APYKUT C «PYyKacThIM, OOJBIIepoThIM» (JICOHOB,
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1970, c. 40) JleMuaKoii B 1€TCTBE, OHU BMECTE MEUTAIOT O MPUKIIOYCHHSIX B JIECY.
JIuma nereit He MpoNUCaHbl MOAPOOHO, HA0OOPOT, ONMKCAHUE Jieca 3aHUMAET TJ1aB-
HOE MECTO B 3TOW KapTHHE, BKIII0Yasl TaKhe HEOOXOAMMbIE KOMIIOHEHTHI, KaK BbI-
COKHE JIEPEBbsi, HEIIPOXOAUMasi TPOIMHKA, BHICOKAsl TpaBa U COJIHEUHbIE JIyUHKH,
IIpOHMKarolMe ckBo3b AepeBbs. Kak nmumer JI.H. JIMutpueBckas, «uisi HOHUMAaHUS
CMBICJIa IIPO3andECKOr0 MPOU3BEACHUS U IIPU U3YUEHUH UHIMBUYaIbHOTO CTHIIS
IcaTeNs CaMbIM BaXKHBIM OKa3bIBaeTcs 00pa3 reposi, Ha KOTOpPbIi paboTaeT MmopTpeT,
u 00pa3 Mupa, KOTOPBII YacTO BOIUIOIIAETCS aBTOPOM depes mensaxy» (AMurpues-
ckas, 2005, c. 3). Jlec B [lyctomm npemyunii, 6€3/1t0/1HbIH, JEpEBbS B HEM «HEO-
XBaTHbIE, CTPENa K CTpelie, COCHbI BO3BBIIIAIUCH TaM, KaK IMOANOpKU Heba» (JIeo-
HOB, 1970, C. 42), «CKBO3b IUTAYH XU MOXOBOW BOWMJIOK, IpocTymnuia Tponka. OHa
YCIIy>)KJIUBO TOBeJa pedsiT, HO JUIsl Yero-To MOMHHYTHO METJIsa, IepeceKanach
co 3BepuHBIMH xoamm» (JIeonos, 1970, . 41). JIyra tam «0e3 eMHON COPUHKH WIIN
BJICKUHBI, 0€3 eTMHOTO IBETKA MO TEIUION, Kak Obl MOJCTPH>KEHHOM Tpase» (JIeoHOB,
1970, c. 43). Takast KOMIO3ULUS KapTUHBI PACCMAaTPUBACTCS KaK BapHaLlUsl JKUBO-
nucHoro nosiotHa Ha Temy «/Jletu B necy» W.U. lumkuna (1886) u b.B. CmupHO-
Ba (1881), xoTopast ObIa co3maHa 3a0aro A0 IMyOnukamuu pomana. Kpome Toro,
oOpalnieHre aBTopa K OJIMLETBOPEHHSIM B ONMCAHHUHU Jieca (POPMHUPYET €ANHOE OAY-
LIEBJICHHOE MPOCTPAHCTBO Jieca U JeTed B HeM, OynTO Obl OHU TOXE €ro JeTH.
MoOHO CKa3aTh, YTO B TAKOM CIIyyae ONHCAHUE MPUPOJIBI HE PYHKIMOHUPYET KaK
OTJICIBHBINA OT JAE€TEN CaMOJOCTATOYHBIN MENU3aXK, KAPTUHA UMEET CMBICH, €CITU TTOPT-
PETHI AeTEN BOCIIPUHUMAIOTCS B €MHCTBE C IPUPOJIHBIM MUPOM.

XynoXHUKH OyaTo Obl 00paMIISIOT MOPTPETHI ABYX MAJICHBKHUX JETel B LIEHTpE
KapTuHbL. W XOTS OHM HaIlMCaHBI B LIEHTPE MOJIOTHA, HO B €JUHCTBE C MPUPOAON —
MOPTPETHI COPa3MEPHBI ONHCHIBAEMBIM JIE€PEBHSIM.

A BOT mapHbIii opTpeT nereld Ha (one yeca y JI.M. JleoHoBa mo3BosisieT
YUTATENI0 YBUJECTh OyAYIIHOCTD U jeca, u aereil. HecmoTpst Ha 6mau3octs MBana
u Jlemuaku B A€TCTBE, B3IJISAbl MAJTBYMKOB Ha MPHUPOAY pasHATcs. JIeoHOB Tak
MOKA3bIBAET JIBA IPOTUBOIOIOKHBIX MUPOUYBCTBOBAHHUSA: «KaK BCETJa B UCTOPUU
YeJIOBEUECTBA, BCIIEH 34 OMKpbléamenem yyoecHvlx mamepuxos marai xyney» (Jleo-
HOB, 1970, . 41). ¥ HBana «000CTpeHHOE YyThE MPUPOJBI — UYJISCHBIN M BPOXK-
nennblit 1ap» (Jleonos, 1970, c. 40). OH uHTEpECyeTCs BCEM B JIECY U C yBaKECHU-
€M U JlaXKe TPETeTOM OTHOCHUTCS K JIEPEBBSM U )KMBOTHBIMHU B HEM. AHTUTETUYEH
eMy moptper Jlemunku, B KOTOpOM yrajabIiBaeTcs OyayIinii KOMMEpPCaHT, «BIacT-
HbIM 1 npeanpuumuuBbii» (Jleonos, 1970, c. 42). Jlaxe B AeTaisx MOPTPET €ro
HATYpaJUCTUYCH, BHEUTHOCTh OTTAIKHBAIOIIAS: «C MEIIKOM, HallypHJ JIEBBIN I1a3
1 o0ym3alt TyOBl pu MBICISIX 0 Oapeime» (JIeoros, 1970, ¢. 41). B mytu npy3seit
TOJIbKO HameuaeTcsi pasznai. [Tocne mocemenus uzowl ctapuka Kanuuer emunka
Kpazet 6enky Mapsio EnnzapoBny u nponaet ee. Jlemuka «1mo-xo3sHuCcKu 3aKpy-
guBan Memok» (Jleonos, 1970, c. 47), a IBaH «BUHOBATO Pa3TJIsiIbIBA B TIIyOHUHE
MeIlIKa ycaTylo, CJIETKa MPUTYIUICHHYIO MOPJOUYKY ¢ OBICTPHIMH OJISCTSIIUMH TJ1a-
3amm» (JIeonos, 1970, c. 47), ymousis apyra oTmycTuTh Oenky. OOpaTuM BHHMA-
HUE Ha TO, YTO aBTOP HA3BIBAET U OEJIKY [0 MMEHHU-OTUYECTBY, TEM CaMbIM 00pa3HO
ypaBHMBas €€ C MepCOHAKaMHU-TI0/IbMH. Tak «mmopTpeT Ha (POHE» CTAHOBUTCS >KaH-
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POBBIM MOJIOTHOM, HA KOTOPOM HE TOJIBKO MOPTPETHI MAIbUMKOB, MAJIbUMKa U CTa-
pHKa, HO U MAJIbYUKOB U OEJIKH.

[TopTper «paszpymuTens» — Maiabuuka J[eMUAKH accolMupyeTcsl ¢ KapTH-
Hoit B.M. BacuenoBa mon na3zBanuem «Jletu B jecy» (IeTu pa3opsitoT THE3/a).
OnuH W3 MalbuHuIleK JIe3eT Ha JAEpeBO, pazopss rHe3no. Jpyrue ¢ uHTEpecoM
CMOTPST Ha HETO, MOTJISIIBIBAS, €CTh JIM B THE3JE YTO-HUOYIb «IOJIE3HOE» WU
HeT. OHu, Kak [lemuzka, sBISIOTCS 110 CYTH JKaJHBIMU Pa3pyLIUTENSIMU Jieca.

Tpetnii pakypc B OCMBICIIEHUH TIOPTPETa JIeTel Ha (poHe Jieca 3aKI0vYaeTcs
B M300paX€HUU TMOOEIbl ACTCKOTO JIOOOMBITCTBA HAJl HEOXKUAAHHBIM HCITYTOM.
[MucaTtenp mokas3pIBaeT CTpax MaJb4YMKOB Mepe]] TAMHCTBEHHOCTBIO Jieca U 00s3-
HbIO HEUHCTOM cuiibl — Aeaa Kanunel B pomane «Pycckuii siec». Mabuuku ¢ Tpe-
BOTOH «HCCJICIYIOT» HE3HAKOMBIN JIeC, «03a004eHHO OrIsabBaschy (Jleonos, 1970,
C. 41), naxe «Ha BCSKHI Cly4ail Jaiud B3aMMHYIO KJISATBY HE O€XaTh, HE PEBEThH
Mpu BUJE camoil poraroit omacHoct» (JIleonos, 1970, c. 42). Koraa onu yBuze-
JM, KaK KaKOW-TO MPU3PAK MOJOUIEN K HUM, «TaK MPHKAIUCh APYT K JAPYXKKE,
HaKpBIThIE OJJHUM MEIIKOM, 03s10J11, B3APOTHYJIH, 3TO 01T cTpax» (JIeonos, 1970,
C. 44). Jlannas xaptuHa HarmomuHaeT noynioTHa A.M. Kop3yxuna «KpecThsHCKHE
netu B secy» (1877) u H.I1. bormanosa-benbsckoro «lloceturenu» (Hau. XX B.).
B nepBom cnyuae y aeteil pacTepsiHHBIN BUJ, OHU CTOST, MPUKABIIUCH K COCHE.
Kak BuanmM, XyJO’)KHUK MepeIaeT HANPSOKEHHYIO CUTYAIUI0, CKOBaHBI UX (PUTYpHI,
Kak OyJITO MPOMCXOIUT YTO-TO CTPAIIHOE, HO JIEPEBO «JICPKHUTH ITUX JETEH, KaK
MMOMOITHUK U JIpyT. Ha BTOpoM moN0THE IeTH CUASAT B U30e, MBIOT BOY, OMyCTHUB
roJIOBY, OOSITCSI CMOTpPETh Ha X03iMHA. MOXeT ObITh, OHM CIy4ailHO OKa3aluch
y KOTO-TO B TocTsX U pobetor. B «Pycckom necy» MBan ¢ Jlemuakoit Toxe emasiT
Y HOYYIOT B 30e KallnHbI, KOTOPOro OHU MOTPEBOXKHIIU, aBTOP JAET ATy KapTUHY
Kak poactBeHHyto nojaotHy H.I1. borganosa-bensckoro.

B pomane mapHbIil TOPTPET «CTapUK UM Majb4yMK Ha (hoHE Jeca» TIIaBHBIM
o0pa3oM rnepeaaH BapuaHTamMu napHoro noptpera aeaa Kanuuel u MBana. [lepBas
BcTpeua MBaHa B gerctBe ¢ KanuHol B lecy MpUHIMIIUANIBHO BayKHA, TIOCTIE ATON
BcTpeur MBaH moapyXWics ¢ HUM U MOJNaN MOJ BIUSHUE CTapuKa, Oiaromaps
YeMy Hallell CBOIO JOPOTY B KU3HU U CBOE JIETI0, KOTOPOMY MOCBSITHII BCETO ceOsl.
[Toptper «CTapuk 1 MaTbUMK» YKa3bIBA€T HA OCOOCHHBIE OTHOIICHHUS MEXKIY HUMH,
3TO U JIPY3bsl, U YUUTEIh C YUEHUKOM, U COPATHUKHU B Ooproe 3a sec. Tak popmu-
pyETCsi MHOTOIJIAHOBOCTh CBSI3€H repoeB.

JL.M. JleoHoB, co3naBasi poMaH, CTaBUT BO TJIaBy yria BaXHYIO 3aadyy CO-
eIMHUTh «HAYKy W MPAKTHUKY» B OTHOIIEHUHU K JIeCHOMY OoratctBy. Mor i xy-
JOKHHUK PEIINTh 3Ty 3aJlayy, HE Pa3MbILUISS O HAPOAHOM TPaaUIIMU OTHOILICHUS
K Jiecy, He 0OpaTHBIINCH K OCMBICIICHHIO 00pa3a jieca He TOJBKO B JIUTEpAType,
HO M B HCKYCCTBaX, MPEXkJIE BCETO B TOM, UTO €My ObLIO OJM3KO U JOPOTr0O — K KU-
Borucu? [[pyroii mucarens, HaBepHOE, CMOT ObI, HO B MHJWBHUIYaJLHOM CTHJIC
JL.LM. JleoHoBa yBUJETh OTHOLIEHHE K JIECY PETPOCIIEKTUBHO U B KOHTEKCTE KYJIb-
TypbI 03Hau4ajI0 ObITh YOSAUTETHHBIM B PEIICHUN HACYIHBIX MPOOJIEM COBPEMEH-
HocTH. Tak, perieHre BOIpoCoB, OTHOCSIINXCS K HCIOIb30BaHUIO Jieca, JIECOBO/I-
CTBY, MOTPeOOBANO cOo3/1aHMs 00pa3a «3alUTHUK Jieca». Takum mpeactaetr Kanuna
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I'myxoB, OOBIYHBIN YEIOBEK U CBATOW, TBOMHHMK Jlemero u 1o0psiii cTapuk. ABTOP
co3zaet obpa3 Jlemero, KOTOPOro «pUCyeT» B3I MalbuMKa: «KaK Ha JAUBO Jec-
HOe, B3Upalu OHU Ha ctapuka» (Jleonos, 1970, c. 55). Ilepen tem, kak MBan
u Jemunka ysuaenu Kanuny, cTapuk mpeacTaBisijICs UM CTPAITHBIM YYOBHUIIIEM.
[Toptpet ero coxpanuics B npeaanuu [lycTommm: «rpo3Hoe CymecTBo cBepxoora-
TBIPCKOTO TEJIOCTOXKEHHUS U 3aMbICiioBaToro o3opcteay (Jleonos, 1970, c. 42), «ouep-
TaHWE TPOMAJHOU BOJIOCATOW HO3JIPH, CIIOBHO OHO YK€ MPUHIOXMBAJIOCH K YeEJIO-
Beubemy cieny» (Jleono, 1970, c. 42), «mOMyNPHUKPBITEIA BEKOM 3padoK, 0OMaHHO
ycTpemiieHHbI MuMo» (JIeonos, 1970, c. 42), «c nomagnHoi roaoBoi» (JIeoHoB,
1970, c. 44), «nomynpo3paunoe Teno» (Jleonos, 1970, c. 44). Usan u Jlemuaka
CUMTAIOT, YTO OH Bcemorymui. «Ho MOrymecTBo JIECHOTO BIAJbIKA KakK pa3 U Co-
CTOSUIO B CIIOCOOHOCTH NMPUHUMATH JII000€ 00JIUYbEe — OT BOJKA 10 MPOJMBHOIO
JOX/IMKa, a YK yOaBJIATbCA B POCTE €My BOBCE HUYETO HE CTOMJIO, MHAYE CHU3Y
Y HE ToKpu4aThes ObuTo OBl 10 Hero» (JleoHos, 1970, c. 45). O6pas3 nemiero B co-
3HaHUU XYJI0)KHUKOB TOW 3MO0XM IepeAaH onucaHueM, koropoe aaetr JI.M. Jleo-
HOB, npeactasiss aeaa Kanuny. U Tyt cienyer cornacurses ¢ y4eHbIM, KOTOPBIN
CIIPaBEUIMBO YTBEPKIAET, UYTO COUMHUTENIb HE KaJbKUPYET B CBOEM MPOU3BEE-
HUHU YK€ U3BECTHOE, B IPOU3BEICHUU BOCCO3/1a€TCA «COUYMHEHHAsI CAMUM [MO3TOM
CBOETro0 poja ,,(haHTaszus Ha TeMy* STUMOJIOTHYEecKoro odpasa B cioBe» (Munepa-
108, 1999, c. 262). M.B. Hecrepos B 1889 r. Hanucan kaptuny «Buaenue orpoky
Bapdonomero», B koTopoii n3o0pakaercsi BcTpeua Mainburka Bapdomnomes co crap-
LIEM B CXUMe€, C JAPOHOCHUTEIBHULIEH B PyKaX, pa3uTelIbHO HanloMuHaromen Tpouil-
KU XpaM, B KOTOPOM Terepb MoKosiTest Mouu npernoaooHoro Ceprust. M.B. Hectepos
MepeHec Ha MOJOTHO ClokeT u3 «Kutus npenonodnoro Ceprus»: Mamb4uK Mpo-
CHUT CBATOTO O MoMoIly B yueHuu. B pomane JI.M. JleoHoBa HET Mog00HON KOM-
MO3UIIMH, HO €CTh €€ Bapualus: B poMaHe cTapuk KanumHa — yuurtens, OH AaeT
WBany 3nanue 060 Bcem. Kpome Toro, mpumep M.B. HectepoBa aenaetr BO3MOX-
HBIM JUUI TIMCATeNsl TUIOTHO 4Yepe3 KAHPOBBIC 3apHUCOBKHU MPEIOTNPEICTUTh MYyTh
MayiburiKa BaHu.

Bo-BTOopbIx, HacTosmmii 06pa3 KanuHbl yTOUHSETCS TOCIe BCTPEYH Mallbuu-
KoB ¢ HUM. OH HUYEM He OTJIMYaeTcsl OT OObIUHBIX Jtosiel: «OH ObLT COBCEM Kak
4eJIoBeK, JIbIC U 00C, B JUIMHHON py0axe ¢ BEpeBOYHON OMNOSICKOM; Ha TpaBe Oele-
71 OoJIbIIIE, OTMBITBIE pocoil YenoBeubn HOorm» (JIeonos, 1970, c. 42), «B 00bI4-
HbIE YEJIOBEUECKHE pa3Mephl, JIOMIAJAUHBIN Yepen OKazajcs BCEro IHUIIb Oenoi
o6opomaoit» (Jleonos, 1970, c. 44), «mouecancst mox pydaxoil BrojiHe OOBIKHOBEH-
Ho» (JIeonos, 1970, c. 44). I1ocne Toit BCTpeun OHU TOJPYKUIUCH, TYJISIS B JIECY
JeTOM, pazroBapuBasi: «B 3THX paccka3zax KOHYalcsa cKa3ouHbld KannHa v Hauu-
HaJCsl MUJIBIHA, BABOE JOPOXKE MAalbUUKy, TelIeCHBIN denoBek» (Jleonos, 1970,
c. 53). Ux npyx0a uucrasi, cBATas, 6JIarocioBeHHasi: «T0 OblJIJa HEMHOTOCJIOBHAsI
Ipyk0a cTaporo U Majoro, 6e3 00s3HU pa3IyKH, HO U 0e3 (HambIBOro 000K -
HOTO JackatenbcTBa» (Jleonos, 1970, c. 53). JleoHoB, dhopMuUpys MCHXOIOTHYE-
CKHI TIOPTPET CTapHKa, MOCTOSIHHO «IHUIIET» MapHBIA MOPTPET, B KOTOPOM IPO-
CTyHaeT BaXKHOE KauecTBO KaauHbl — KaUeCTBO YUMTENS: «yUUJI CBOETO MUTOMIIA
y3HaBaTh MO poOcaM IOroJy, a YpOKail Mo KOpeIIKaM JIECHBIX TpaB — U MpPOYeH
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TallHOW IpaMoTe Jieca, B KOTOPOW CKONWICA ThICAYENETHUN ONbIT Hapona» (Jleo-
HOB, 1970, c. 52). DTO HOBOE €r0 KauyecTBO, peain3yeMoe B MOPTPETHHIX BapHa-
LUSX, Pa3MBIKAE€T TPAHUIIBI KUBOIMCHOTO, COCIUHSS U300pa3UTENbHOE C UCTOPH-
YECKUM, COLMAIbHO-TICUXOJIOTHYECKUM U (uinocopckuM. J[MHaMuKa MOPTPETOB
paboTaeT Ha co3/laHUe SMOIEHHOro CoAep KaHus pOMaHa B LIEJIOM.

Kpome storo, KamnHa-Myzapenr He IpOCTO HACIHBIIIAH O HEYMCTOW CHIIE,
OH 3HAET, 4TO CyeBepHe KPECThsIH HACUET JIeIIero OepekeT Jiec OT pazopeHus. MpaH,
C JIETCTBAa CIEAYIOWIMKA 3a cTapukoM KallMHOW, BO3BMETCA OTBAXKHO €ro 3allld-
uiaTh, Bce Oosiee TiyOOKO OCO3HaBasi, YTO JIEC HE MOAYMHEHHOE IPOCTPAHCTBO,
He (oH, a ocHOBa *u3HU. «KanrHa OXOTHO Pa3bsCHUI MPUSITEIIO CBOIO BEpY,
CTaBLIYIO BIOCJIEACTBUU Bepoil u camoro MBana Marseuua» (Jleonos, 1970,
c. 53). «Kak Bcerma, cTapuk IUIeNl O4epeTHON Ky30BOK, a MaJIbUMK JIeXKaJl Ha CIIMHE
U TISAIeN B HEOO HA CIIOKOMHBIN, PACTAHYBIIMICS KIIMH YJIETaBIIMX KYypaBJeH
C 4yTh OTOPBABIIEHCS TOYKOU, BO)kakoM, Briepeam» (JIeonos, 1970, c. 53). Ora cre-
Ha HE IPOCTO TAPMOHUYHA, OHA BOCIIPUHUMAETCS KaK BapHallis HAa TEMY KapTHUHBI
M.B. HecrepoBa «/lenymka u BHyuek» (1880). O0bruHO (husosioru ciemyroT
MyTeM, MTO3BOJISIONIMM BBIACHUTH, KAKOW MaTepHall pa3IuYHbIX UCKYCCTB MOOY NI
Mpo3anKa K pa3BOPauyMBaHHUIO BHYTPEHHEN (POPMBI pOMaHa, B KOTOPOH y3HaBaeMbl
MOPTPETHI, >KAHPOBBIE KAPTUHBI, MEH3aKU 3HAKOMBIX C JETCTBA XYA0KHHKOB.
TBopuectBo JI.M. JleoHOBa faeT B 3TOM OTHOLIEHUM OOraThlii MaTrepual, O YeM
ynomuHanu uccienonarenu (JKykosa, 2018). CrioBecHOe KUBONMCAHUE B pOMaHE
KOJIOPUTHO, nopTpeT KanuHbl, KOTOPOro JETH NMPUHUMAIOT 32 JICIEro, BhIpa3UTe-
JeH ¥ quHamudeH. OH MEeHsieTCsl B TPEACTaBICHUH JieTel. B3rsgom cHavana ge-
TeH, a TOTOM Yy’Ke Tia3aMu B3pocieroniero MiBana yBuieH TOT, YbH CHJIBI YXOMAT,
U OH JIOJDKEH TepelaTh MOJIOABIM JIENI0 BCEH >KM3HU (TaKOB 3aKOH *U3HM). Bot
KaKoB OH B CIIeHE ¢ JecopyOamu: «iereHnapHas KamuHoBa oropbena crnuHa, ¥ OT
OBLIOr0 OBUITMHHOTO YJIaTbhCTBA OCTABAJIOCH JIUIIL OECCHUIIBHOE CTapuyecKoe yBe-
utanue» (Jleonos, 1970, c. 42).

ABtop m300paxkaer KannHy, KOTOpBIA MPOMIAETCS C JIECOM, «CHJIEBIIETO
BO3JIE CBOEH HETOIUICHHOMW, C paclaxHyTOW JBEPbIO XaTKH, HA CBEXKEM IICHBKE.
Kanuna Ob11 0€3 manky, KaKOW-TO YMCTEHLKHH M IMOMOJIONEBIINM, Ha IICYHU
HAaKMHYT KOXYILIOK; MEIHOBAThIN CBET €ro MOCJIEIHEr0 COJHIAa OTpaXayics B JIbI-
coit romoe» (Jleonos, 1970, c. 55), «TOT cMmesjIiCsS W TPOMIATBHBIMH TJIa3aMu
o0Boamn OarpsiHbie, yke obnetaromme OmmkHue yeca» (Jleonos, 1970, c. 53),
«CNEe3AIUMCS, HEBUSAIIUM B30pOM OH OOBENl OTOJIEHHOE MPOCTPAHCTBO MeEpeN
coboro» (Jleonos, 1970, c. 55). Coznannas JICOHOBBIM ClieHAa HATIOMHHAET KapTHHY
H.IT. bornanosa-benbckoro (310 OblIa AUIIIOMHAsE paboTa OyayIIero >KUBOIMC-
na) «bynymuit unox» (1889). Ilucarens He MOT He 3HATH €€, Kak U BOOOIIE TBOP-
YeCTBO XYJOXKHHKA, KoToporo 3Hanu u jgroounn W.U. Jleuran u B.Jl. IToneHos,
TEIJI0O OT3BIBAJIUCH O €r0 MEPBOM BBICTABOYHOM MosioTHE «EmoBbiit jecy (1884).
Ha ero xaptuHax Bceraa n300pa)xaroTcs IeTH HE TOJIBKO B Jlenax u 3abaBax, HO,
YTO Ba)KHEE — MBICIISIMU yCTpemJieHHble B Oyaymiee. Ckopee BCero, 3TOT B3I
B Oyayiiee BakeH OBLT ISl MHCATENs, TePEOCMBICIMBAIONIETO 00pa3 CIy>KeHUs
Oynymero yueHoro MBana Buxposa. CTapuk CHAUT ¢ KOTOMKOM 3a Ijie4amu, ro-
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TOBBII MOJHATHCS W OTIPABUTHCS B MyTb, @ HAPOTUB, 3a CTOJIOM, MOJIIIEPEB
PYKOI TOJIOBY, — MaJbYUK 33AyMYHBO CMOTPHUT Bhasib. [lucarens oOpataercs
U K KOMIIO3UIIMU KAapTUHBI, TJe BCE 3HAUYMMO: U OOJIMK CTapuKa U MajbyuMKa,
U IIBETOBOE pEIICHHE, co3jaroiiee HacTpoeHne. OOpaTuM BHUMaHHUE Ha TO, YTO
MOMEHT, Korjaa nen Kamumna oTmpaBisieTcsi B JaJbHUML M HEBO3BPATHBIM MYTh
JLM. JleoHoB m300pa’kaeT KaKk OCEHb B JIECy U OCCHb KM3HU CTapwKa, a JJIs
H.II. bornanoBa-benbckoro Bak€H MOMEHT W IPOIIAJILHOTO Pa3roBopa, U BOOO-
paskaeMblil Oyymuii Mup meutarens. Jlis nmucarenst BaxHo, 4to crapuk Kannna
I'myxoB u MBaH yxe 6€3 CJIOB MOHUMAIOT IPYT APYra, X CBSI3b CHJIBHEE TOTO, YTO
€CTh y JIPYTUX JII0JIeH, UX COEIMHUIIA CUJIA JIeCa U CHJIAa HApOJHOW MaMATH U 3a-
060Ta 0 KOpMHJIbLIE-JIECE B IPSIMOM U IIEPEHOCHOM CMBICJIE 3TOTO CJIOBA.

[Tocne ucueznoBenus: Kanuuel HUKTO HE MOXKET BCTYIUThH B O0phOY 3a Jjiec,
kpome MBana. «OauH NMPUMHUPEHHO MPOMIAJICS CO BCEM, YTO IMPUHUMAI B CBOU
pyku apyroi» (Jleonos, 1970, c. 53). lBan kak HaciaeaHUK OepeT Ha ceOsl OTBET-
CTBEHHOCTb 332 COXPAaHHOCTb Jieca.

Ho emnie Ha oivH 04YeHBb Ba)KHBIIT MOMEHT HEOOXOAMMO OOPATUTh BHUMAHUE:
nMcaresnb, co3JaBas OYIIEBICHHbIH MUP JEPEBHEB KaK MHUp €IWHBIN Jieca U Ha-
poJia, mepCOHU(UIUPYET AEPEBO, BBIICISCT, HAIPUMED, MaTh-COCHY U3 OOIIEH ero
Macchel. MaTb-cocHa B ClIeHe, Iie K Hell mojcTynaer Kynen KHeles, qaHa Kpym-
HbIM TUTaHOM Ha (oHe seca. [ToToMy 9TO, MOBTOPUMCS, TaKO€ M300pakeHUE HE
MOXET BOCIIPHHUMATHCS KaK TPAAUITMOHHBINA TMEH3aXk, a OCMBICSETCS KaK MOPT-
peT nepeBa Ha GoHE IPYruX AepeBbeB. [lomyyaeTcs, 4To « THOM KapTUHBDY CTaHO-
BHUTCSI HE TIPOCTO TMEi3ax, a )KaHpOBas 3apUCOBKA C )KUBBIMHU Xapaktepamu. OHH
MOI00HBI JTIOSIM, Y HUX €CTh Cynb0a, u oHa TparuyHa. JI.M. JIeoHOBY «BUISTCS»
COCHBI, C OJTHOM CTOPOHBI, KaK «IOJJIEPKUBAIOIIME YT apyra crapukm» (Jleo-
HOB, 1970, c. 116), 1 GOTBITUHCTBO M3 HUX CTOSJIU, KaK TUTAHTBI, «MOTYyYe IOJ-
nupasi Hebeca, T000e CTAHOBUIIOCHh MAlIEHBKUM Y MX MOAHOXKbs» (JIeoHoB, 1970,
c. 116), c npyroii CTOPOHBI, «KaKk MaTeph, B CBOCH IPEeBHEH Kpace, mpsmasi, Kak JTyd,
u 6e3 eguHoro nopoka» (Jleonos, 1970, c. 57). Korna xe KubieB HauuHaer py-
OWTH COCHY, OHa Kak «xkeprBa Ha smadore» (Jleonos, 1970, c. 54), Ho emie cro-
KOWHO CITUT, «HUYTO MOKAa HE MOTJIO pa30yAuTh 3UMHIOI apeMy ctapyxu» (Jleo-
HOB, 1970, c. 54). OnHako OHAa HE MOXET U30eKaTh CBOSH ydacTH, KOTJa HaJ Hel
3aHECeH TOmop, «KpoBka 3abpeirana (Jleonos, 1970, c. 54), «u amas CHeXHas
nbUTb nockinanacky (Jleonos, 1970, c. 54). B KOHIIe KOHIIOB «C MEPHBIM BBIJIOXOM
JIOKUITUCH JepeBbs» (JIeonos, 1970, c. 54), xxu3Hb ee 000pBaIach.

[TopTpet cocHbI, KOTzia ee BhIpyOaroT, Kak BUJIUM, 3TO HE Mel3akHas 3apH-
COBKa, 3TO OMTBa MAaTEPU-COCHBI C YEIIOBEKOM, 3TO €IMHOOOPCTBO YEIOBEKa U Jieca.
W Bce BMecTe HE OHOPOAHBIN OE3NMUKHUI ApEeMyUuil Jiec, OH COCTOUT U3 JKUBBIX
JIepeBbEB. Y KaXJIOT0 CBOM XapakTep, CBOs CyabOa.

3aknouyeHue

ITogBoas uror ucciae0BaHHIO, B KOTOPOM pacCMaTpUBAETCsl CJIOBECHAS )KHUBO-
nucek B poMane JI.M. JIeoHOBa, cieyeT OTMETUTh, YTO B CTHJIE NMHCATENI MHOTHE
y3HaBaeMble B )KMBOIMCH MPUEMBI OCYIIECTBIEHBI C UCIOJIb30BaHUEM pecypca
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XyZ0KECTBEHHOU cioBecHOCTH. [Ipr 3TOM 04e€BHIHO, YTO MHCATENb O0paIIaeTcs
K TPaJuIMKi PYCCKOM KUBOIUCH, K OMBITY TeX AesTesel N300pa3uTeIbHOro MC-
KYCCTBa, CTHJIb KOTOPBIX, KaK BUAUM, ObLI CO3BYYEH CTHIIIO €r0 MPO3bI U B YaCT-
HOCTH, poMaHy «Pycckuii gec». CeMaHTHKa Ha3BaHUsI MHOTOTPaHHA, OHa COOTHOCHU-
Ma ¢ pasmbinuieHusasMu M.B. Hecreposa ninu M.H1. [lnmkunHa o To# cuiie, KOTopast
cooOmraercsi Hapo.ly, KOTJla OH HUBET B COTJIACUU C IPUPOIOH, B YUCTOTE U 3a00-
Te 0 0E3MOJIBHBIX €ro 3aluTHUKAX. [Ipuberas Kk KOMIO3ULUAM, [TOJOOHBIM TEM,
YTO y3HABaeMbl B KHBOMHUCH OJU3KUX IO AyXY XYJIOKHHKOB, MM JaBasi MOpTpe-
Thl JIeTeil Ha (oHe Jieca, YTO BBIMJISAUT KaK TPAIUIIMS, UCATeNIb CO3AAaeT LIMPO-
KO€ acCOLMaTUBHOE 110JIe, BU3yalu3ylollee pomaHHoe cogepxkanue. «Iloprper Ha
(oHe» OKazpIBaeTCs MOTPAHUYHBIM C KAHPOBBIM IOJIOTHOM. BbIfemnsis MaTb-cOCHY
13 00ILero «men3axay», CpaBHUBAsI €€ C TeM, KTO OKasbIBaeTcs Ha siadoTre, OH IOo-
crynaetr HoBaTOopckH. CTaBsi CBOEH 1LIeNbi0 B pOMaHe HE TOJBKO M300pa3suTh Npu-
POy KaK KpacoTy MHpa, HO OOBSICHUTh COBPEMEHHUKAM MPECTYITHOCTh CUIOMHHYT-
HOTO «IIparMaTh3May, MOKa3aTh €IUHCTBO, POACTBO IPUPOJIBbI U YEIOBEKA, KAKIO0IO
JiepeBa U KaXJI0ro YeIoBeKa, OH MPUOEraeT K NOCTOSIHHBIM CPaBHEHUSM ITHX ABYX
MHUPOB, UX TyXOBHO-IAYIIEBHON U JaK€ TEIECHON B3aUMO3aBUCUMOCTH.
XyI0’)KECTBEHHO apryMEHTHPOBAHHO OH CJeJall 3TO, Ipuoerast K ajTio3usiM
1 3KdpacucaM MOJOTEH PYCCKUX XYJI0)KHHUKOB, BOCIIOJIB30BAJICS OIBITOM >KUBO-
MUCHON KOMITO3UIIMH B KaHPOBBIX 3apHCOBKAaX, MOPTpeTax, rae (oH BoCIpHHU-
MaeTcsd He B OOBIYHOM JKHUTEHCKOM CMBICIIE DTOTO CJIOBa, a SIBISIETCS OCHOBOM
KapTuHBL. Bocco3gaBas mopTpeTsl cTapuka U AETEH, TAPHBIE MOPTPETHI B3POCIIBIX
U JaKe COCHBbI U OENKH, MPO3auK CHHUMAET >KaHPOBBIE OIPaHUYEHMS KUBOMHCH
1 crocoOCTByeT 000CHOBAHHOMY OOBSCHEHHIO TIABEHCTBYIOMIUX (UIOCO(DCKUX
MPUHITUIIOB B3aUMOOTHOIIEHHS JIeca U PYCCKOTO 4eJoBeKa, (GopMUpyeMBbIX uepes
MHOT'0ACIIEKTHOE MCTOJIb30BAHUE CIIOBECHBIX AHAJIOIOB PYCCKOM KHUBOIHUCH.
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Annotamus. L{ens ucciaenoBanus — mpoCieAnTs (GYHKIIMOHHPOBAHHUE Oaiabl KaK CHHTETH-
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€T MPOAYKTHBHOCTH OamanHoi ¢popmel. [lokazano, uro A. ['ammu B Texcre «Kopomnesa mate-
pHUKay» ONMpaeTcs UMEHHO Ha POMAaHTHYECKYIO MO3TUYECKYIO TPAAMLUIO, OJHAKO IPUBHOCUT
U PEAUMCTUYECKUE DJIEMEHTBI, YTO B LIEJIOM COOTBETCTBYET TEHICHLUSIM PAa3BUTHA U TPAHC-
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Abstract. The research aims to trace the functioning of the ballad as a polycode genre in the song
poetry of A. Galich. Comparative historical and hermeneutic methods were used, as well as
approaches developed to study polycode text. The results show that narrative strategies are
typical of resonant poetry precisely in combination with deeply personal experience of the main
character of the song lyrics. This determines the productivity of the ballad form. It is shown
that in the lyrics of “The Queen of the Mainland” A. Galich relies precisely on the romantic
poetic tradition. However, he also introduces realistic elements, which generally correspond
to the trends in the development and transformation of the genre that emerged in the 19th cen-
tury. The double motivation of the fantastic, which is not typical of the traditional ballad, refers to
a similar technique in magical prose. Other laws of the genre are also violated: the mystical is
deprived of concretization, the text has obvious didactic features, the vocabulary varies from
sublime to sharply reduced, and the everyday level of narration contrasts with the metaphysi-
cal layer of reasoning. It is concluded that the realistic component forms the epic content of
the ballad, while the romantic component, associated with the irrational, brings A. Galich
thoughts to the ontological level and gives the work an underlined lyricism.

Keywords: song poetry, lyrical hero, romanticism, realism, synthesis, tradition, motive
Conflicts of interest. The authors declare that there is no conflict of interest.
Article history: submitted August 4, 2023; revised September 11, 2023; accepted October 2, 2023.

For citation: Markov, A.V., & Golubkov, M.M. (2023). The ballad genre and its transfor-
mation in A. Galich’s song “Queen of the Mainland”. RUDN Journal of Studies in Literature
and Journalism, 28(4), 663-670. http://doi.org/10.22363/2312-9220-2023-28-4-663-670

BeBepneHue

HccnenoBanus 3Byualed Mo33uu U, B YaCTHOCTH, MO33UHU MECEHHOW B Ha-
CTOSIIIIEE BPEMsI CTAHOBSITCS OJIHUM W3 BAXKHBIX HAIMpaBICHUH (UIOIOTUYECKOU
1 MEXJIUCLIUIUTMHAPHON MbICIIU. B TO %e BpeMst HHTepHpeTalust aBTOPCKOT0 TEK-
CTa OCJIO’)KHEHa OCOOEHHOCTSIMU CHHTETHYECKOTO TEKCTa, B KOTOPOM, K MPUMEPY,
B.A. I'aBpuKOB MpeamnoiaracT HaTu4YUe 3HAYUTEIBHOTO KOJIMYECTBA CYOTEKCTOB,
BIUAIOMMX Ha cMbicionopoxaeHue (I'aBpukos, 2021). Te ke BbIBOABI 3ByYaT
U B CTAaThSIX HUCCIeqOBaTeNeii, 0OOpaTUBIIMX BHUMAHUE HA HE TIECEHHYIO 3BydYa-
Y0 MO33MI0, Tak, HarpuMep, O.W. BanenTnHOBa OTMEUaeT «MacmTad HeCOBIa-
JeHus ,,rpauueckoro TeKcra™ ¢ ,,TeKCTOM aKyCTHYECKHUM, BOCIIPOU3BOIUMBIM
rojocom aBTopa» (Banentunosa, 2012, c. 24). B cutyarum, Korja caMiuMy UCCIIE0-
BaTeJISIMUA OILIyTHUMa IMIATKOCTh MOAXOJOB K HM3YUYEHHUIO CHUHTETUYECKOTO TEKCTa
COBPEMEHHOM M033UH, MPeIHa3HAYEHHOTO JJIsl 3ByKOBOTI'O OBITOBAHUSI U OpPraHny-
HO CYIIECTBYIOIIETO JIMIITH B TAKOM BapHUaHTE, BAXKHBIM TPEICTABISACTCS 00PaTUTh
BHHUMaHHE Ha KOHCTAHTBI, COOOIIEHHBIE ITOMY TEKCTY KJIACCHUECKOM, MUChbMEHHOM
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MOATHYECKON Tpaauimen. MccienoBanre reHeTUYECKUX CBSI3€M MO3BOJISIET OCMBIC-
auTh (PeHOMEH 3BYYalllel MO33UU KaK O4YepeHON M eCTECTBEHHBIN 3Tan OBITOBA-
HHS IOATUYECKOTO CII0BA, MPUHIUITAAIIBHO HOBBIM B KOTOPOM SIBJISIETCS 3a4aCTYIO
aBTOPCKas I0Java, CAMOMHTEPIPETALMS, OJJHAKO KOHCTAHTOM OCTAeTCs JIUTEpaTy-
POIIEHTPUYHOCTh, CTPEMJICHUE BCTYIIUTh B IUAJIOT C MPEAMIECTBYIOMUMHE (Hopma-
MU. Bompoc 0 QpyHKIIMOHUPOBAHUYU TPAAUIIMOHHBIX JKaHPOB, UX TpaHCc(OpMAaIHH
U pEAKTyaIu3aluy — OJUH U3 KJIFOYEBBIX B UCCIIEAOBAHUH T'€HE3HCAa COBPEMEHHOM
3ByYalleH [10I3HHU.

OGcyxaeHune

[Ton TepmuHOM «0anana» B pa3Hble BPEMEHA, HA Pa3HBIX UCTOPUKO-JIUTE
paTypHBIX 3Tamax MoJpa3yMeBaIUCh Pa3UTENbHO OTJIMYAIOIIMECS JIPYT OT JIpyra
siBIeHUS. B 1ienu uccnenoBanys He BXOAUT BBIICHEHUE IPOUCXOKIEHUS 3THX SB-
JICHWI Ha paHHHX dTarax, OJHAKO OTMETUM, UYTO Kak (DOJILKIOPHBIN kKaHp Oauiaga
MojjpasyMeBajla UMEHHO YCTHOE, TIECEHHOE OBITOBAHHUE, UTO PEAKTyaIU3yeTcs B CO-
BPEMEHHON CHHTETHYeCKOW 1mo33uu. CrocoOCTBYET 3TOMY MPOLIECCY U OYEBUIHBIM
st uccnenosareneit (B.M. XKupmynckuit, I'.H. [locnienos u zp.) nupo-snuuecKkuii
XapakKTep, CBOMCTBEHHBIN KaK HApPOJIHOM, TaK M JUTEPATYypHOU Oaiuiane, Mpowuc-
XOXICHHE KOTOPOH, BIIPOUEM, Tak:Ke BO3BOAUTCS K ¢oibkiopy. B coenunenun
JBYX POJOB 3aKJIHOYAETCS 3HAUMMbIA MOTEHLHAJ PACCMaTPUBAEMOI0O JKaHpa, Tak
KaK 3By4allasi o33us OpUEHTUPYETCS Ha CUHTE3, B TOM YHCJIE U KaHPOBBIH.

JluteparypHas O6amnana B modtudeckoit mpaktuke XVIII-XIX BB. cBs3aHa,
MpEeX/ie BCEro, ¢ MOATUKON pomaHTH3Ma. Cr0)KeTo0Opa3yroIuM JIEMEHTOM B Ta-
KoM Oamtazie cTaHOBUTCA (haHTACTHMYECKOE, MHOTAA €ro MOTYT 3aMEHHUTh Uppalu-
OHAJIbHBIC TIEPEKUBAHUS IePOEB; TAKMM 00pa3oM, Ha YPOBHE CTPYKTYpPbI Oaiai-
HOT'O TEKCTa COEAMHSIOTCA JIMPUYECKUE U 3MHYeckue Hayana. Korna Ha mepBbliid
IJJaH B JIUTEpaType BBIXOJUT pEaMCTHYECKUM MeTof, Oamana oOpaiaercs
K CBOMM HallMOHAJIIBHBIM OCHOBAM, OJIHAKO 3JIEMEHTHI pOMaHTHU3Ma IPUCYTCTBYIOT
B Hell Hem3MeHHO. B Hauane XX B. TpaHUIIbI )KaHpPA CTAHOBSITCS 0oJiee PacCIUIbIB-
YaTbIMH, MOSBISIOTCS CIOXKETHBIE MOITHUYECKHE TEKCThl CO CHMKEHHOW WM OT-
CYTCTBYIOIICH JTMPUUECKON COCTaBIIsIONICH. B cepennne Beka kak 0COOBIN TOABH
BO3HHKAET ’aHp COBETCKON Oalia/ibl, COYETAIOIINI paccka3 O MO/BUTE C JIMPUYECKHU-
BOOJIyIIEBJICHHOW aBTOPCKON OIIEHKOM.

B GaproBckoii mecHe skaHp Oaiiaabl 3aHUMaeT 0co00e MecTo. ABTOp CTaTbu
«OKanp Oamnaae! B TBOpuecTBe A. ['annyay roBopuT, 4TO KIMEHHO B TBOpUecTBe I anu-
Ya JKaHp HapOJHOM Oayiabl TpaHC(HOPMUPYETCS B «IUTEPATYPHO-POMAHTUICCKHID?,
BBIZIENSIA TaKue OCOOCHHOCTH, KaK HEOOIBIION BPEMEHHOM MPOMEKYTOK, «0Opa3HYIO
NPSMOJIMHEHHOCTEY, «MHOTO3HAYHOE TOJIKOBAHUE aKTyaJIbHOM MpobieMeny (Densid,
2022, c. 202). BBoas MOHATHE «COBETCKOW Oaylyajibl», aBTOP aKICHTHPYET BHH-
MaHue Ha ee CHeluQuKe: 3TO pealuCTUIecKas HAMPaBIEHHOCTb, CIOKET Tpau-
LIUOHHO OMUCHIBAET «T'C€POUUYECKUM MOABUT <...> B YCJIOBHUSIX CMEPTEIHHOM omac-
HocTH». «HapouuTsiit 0TKa3 OT reporndeckoro magdocay Mmpu 3TOM 00YCIIOBIIEH,
10 MHEHHIO aBTOPA CTaThH, YCTaHOBKOM ["annya Ha moneMuKky ¢ oOIIenpUHATHIMU
JUTEPATYpHBIMU HOpMamu. Kpome TOro, COBEpLIEHHO CIpaBeIMBBIM BHUIIUTCA
3aME€4aHue O TOM, YTO HMCIOJIb30BAHUE KAHPOBOTO ONPEJECICHUS B HA3BaHUU UT-
paeT pelarollyo poib B «pa3rpaHUUeHUN (POPMBI U COAECPKAHU», a TAKKE MPH-
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3BaHO HACTPOMUTH PELMITMEHTA HA BOCHPUSITUE «POJIEBOTO XapaKTepa» MPOU3BEICHHUS.
Ecnu B 6annane MeTporoiny BOCIeBaeMOoe MPOCTPAHCTBO COYETACTCS C reporde-
CKHUM JIEUCTBUEM, UJICOJIOTMYECKON BHIBEPEHHOCTHIO U MATPUOTU3MOM, TO MOMEIICH-
HBI B TOT € XPOHOTOII repoi ['ajmya «B TaKMX K€ YCIOBUSAX MOYKET CYILIECTBOBATh
TOJIKO KakK OOBIBATENb», YTO co37aeT dPQeKT MapoauilHOCTH, AEKOHCTPYUPYS
YKaHP COBETCKOM Oayiajibl, «JOBOS €T0 JI0 IOTHYECKOTO KOHIIA.

Mexmy TeM B TBopuecTBe ['aimua BBIACTSCTCS Psifi MECEHHBIX TEKCTOB, 000-
3HAUYEHHBIX Kak Oajiaga, B KOTOPBIX TOT caMblil 3 (deKT mapoAuiHOCTH CBEACH
K MUHUMYMY WUJIM BOBCE OTCYTCTBYET. JTO, IOMHUMO pacCMaTpUBaeMON B JTaHHOU
pabote «KoponeBsl mMaTepuka», «bamnaga o BeuHom orxe», KoTopas HamucaHa,
BEpOSITHO, B AMAJIOTE C eCeHMHCKOM «bammane o 26», u otyactu «bamiana o nepe-
celeHuu Ayu». B To ke Bpemsi Mopod HcCIeqoBaTeNd CYX aloT KPYr TEKCTOB,
Ha KOTOpBIE ONMpaeTcs aBTop; Tak, B.Sl. ManknHa roBopuT 0 TOM, «4TO B IIOMC-
Kax He CJIelyeT YXOJIUTh JaJeKO B INIyOb BEKOB, IOCKOJIBKY, CKopee Bcero, ['amuy
KCIOJIB3YET 3TO CJIOBO, OTTAIKUBASCH OT CAMOTO OJIM3KOTO €My BO BPEMEHH H IIPO-
CTpaHCTBE KOHTEKCTa — COBETCKOM Oamnaapny (Mankuna, 2008, c. 106). JanHoe
BBICKA3bIBAHUE MCCIIE0BATENSI HE UCUYEPITBIBACT aBTOPCKON MHTECHIIMH: HAa OTHOU
u3 ayauozanuceil «KoponeBbl MaTepukay ['annd npeanochluiaeT UCIOTHEHUIO pac-
cMaTpuBaeMom Oasaapl KOMMEHTApUW, U3 KOTOPOTO MBI y3HAaeM 00 OpHUEHTAIluu
Ha POMaHTUYECKYIO TPAAMIIMIO U, B YaCTHOCTH, TBOpUeCTBO JKykoBckoro. [lomu-
MO 3TOT0, YKa3bIBACTCs, YTO TEKCT ObLT HAamHcCaH B Opedy: «s MOMHpPAT B TOPOJIC
JlenuHTpame, MHE 3aHECTH TSDKENCUITYI0 HHMEKIHo...». O0a aBTOPCKHUX BBICKA-
3BIBAHMS BAXXHBI B KOHTEKCTE JJAHHOUM pabOoTHI.

banmnana «KoponeBa marepuka» (1971) cocTouT M3 NATH YacTeil: YEThIpEX
IJIaB W 3aKitoueHus. [lepBas yacTh HamucaHa B )KaHPE KOJIBIOSTHHOM: aBTOP OIH-
CBIBAa€T CIIAIIMX 39KOB U BOXPOBIEB. B mocnenneit crpode mosBiseTcs TiaBHas
repouHs Gamnaael — benas Borb, «koposesa mMaTepuka»l. Bo BTOpoii TaBe 310
MOTYCTOPOHHEE CYIIECTBO MUGOIOTU3UPYETCS, €r0 «BCEBIACTHE» BO3BOJIUTCS
B a0COJIOT, a OKCIOMOPOHHO €IMHOE COOOIEeCTBO OXPAHHUKOB M OXPaHSIEMBIX
Y4acTBYET B pUTyaJIbHOM caMoOcCoxkeHuu cBoeit Koposnessl. McTopust Bouapenus
benoit By, nznaraemasi B TpeThel I1aBe, BO3BOAMUTCS K «Jinxomy» 1937 r. u cBs-
3BIBAETCS] C POMAHTUYECKUM ME3ATBIHCOM MEX]ly CTUHYBIINM B PE3YyJIbTATE TaKUX
OTHOIIEHUI KOHBOWHBIM M camoil Koponepoii. Eme oqHO# kepTBOW MHUCTHYE-
CKOM CYUIHOCTH CTaHOBUTCSl «HadaJIbHUYEK U3 MOCKBBI», KOTOPBIN MpEeANpPUHH-
MaeT Oe3yCIeNIHbIe MOMBITKH MOOeINUTh Mapa3uTa, HO 3aKaHYMBAET CBOKO KU3Hb
B MeTJie U3 OEINbIX BIEH — 9Ta UCTOPHS M3JIaraeTcs B 4ETBEPTOH riaBe. B 3akiio-
YEHUU MOAT CHOBA BBIBOJUT paccykneHust o Koponese Ha meTadhu3n4ecKuii, BHe-
BPEMEHHOW YPOBEHb, OJIHAKO BHOBb B CBSI3KE C pacCykKIeHHsIMH 00 ykacax ja-
TEpPHOM KU3HHU.

Kak 310 "yacTo BcTpeuaercs B ECHSAX aBTOPA, JIEKCHUECKOE HAIIOJHEHHE CTPO-
UTCS Ha MpUEMe CMEUIeHHs rpy0oil pa3roBOPHOI peud ¥ BO3BBIIIEHHO-TIATETUYECKUX
000poTOB. M3BpamieHHOCTh, yPOATUBOCTh CYIIECTBOBAHMS B ycloBuUsX Jlanbnara
BOIUIONICHA B sI3bIKe Oayutanbl. ICTOUHHKOM IMpo3an3Ma CTAaHOBUTCS MHUP peajb-
HBI, B KOTOPOM JE€XKYPHBIN Ha3UpaTElb «CBUCTUT U APOYUT» HA BHIMIKE (HO Je-

135ech U masee TEKCT Oaabl utupyercs no: [ anuy A.A. Counnenns: B 2 Tomax. Tom 1.
CruxoTBopeHus U nodmbl / cocT. A. Tlerpakos, xynox. B. Kprouko. M.: Jlokua, 1999. 527 c.
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JaeT OH 3TO «Ha Mapc», YTO UPOHMYHO MEPEBOAUT HAc B 0oJiee OTBJIECUEHHBIE
cdepbl, B KOTOPBIX BUTAET «IO MIAIOCTH JIET» BOXPOBEI), BOXPOBIBI U 39KU
(mpuBbIYHOE 114 M033uN ["anya OKCIOMOPOHHOE COYETaHuE, UCTIOIb30BaBLIEECS,
K npumepy, B «Iloome o Cramune»: «Bce ctoum peBms peseM — / 11 BOXpoOBIIbI,
u 39kmw» (lamyg, 1999, c. 110)) Moyarcs psiioM B KOcTep U3 «Tauek U Hap» (HO B MU-
CTUUYECKOM ILIacTe OayIajbl 3TOT KOCTEp — pUTyanbHbIi). CTOJIKHOBEHHE «BBICOKO-
rO» U «HU3KOT0», pa3BeIEHHOE JI0 MPEIEIOB POMAHTUYECKOE JBOEMHpUE peau-
30BaHO YK€ B IICHTpaJbHOM oOpa3e benoit Bum. Bomib — cymecTBo HenpUsTHOE,
JIOCTaBJISIIOLIEE Maccy HEYJOOCTB JIIO/SM, TJIaBHBIM 00pa3oM coJijaTaM U 33Kam,
TO €CThb T€M, KTO JKUBET B YCIOBMAX, TJi€ HE MOIy4aeTcsi COONMI0AaTh J0JIKHBIM
oOpa3om rurueny. [losiBiaeHre 3TOro HaCEKOMOro B MO3TUYECKOM MPOU3BEACHUU
y’Ke caMo 1o cebe MPHU3BaHO TOBOPHUTH O €r0 PEeaTUCTUUYECKON HAIpaBICHHOCTH,
HO 371ech ['anuu BBIXOJIUT JAJIEKO 3a paMKH peaju3Ma, Bo3Bojas Bomb Ha TpoH
«KoponeBbl MaTepukay, npuaBas el OHTOJIOTMYECKOE 3ByYaHHe U MeTadu3nye-
CKHU CMBICIL.

CornacHo aBTOpY, 3TO CYLIECTBO IPOCBINNAETCS, KOIZA «JI0 MOJAbEMa 4aca
IIOJITOpa» — BO BPEMsI YTPEHHHUX CYMEpEK, KOIZa, COIVIACHO IOBEPBSIM, IPUOT-
KpBIBAaeTCs IBEPb B MHBIE MHUPHL. [IpeBecTHIKOM o0y xaeHus B craHoBUTCS
MPOIUIBIBAIOIIAS «BO MIJIE TOCKA», TAKUM 00pa30oM CTAHOBHTCS sCHA MH(EpHAIIb-
Hasi CyIIHOCTh IIOBEJIUTEIBHUIIBI 33Ka». Mudomnorusamnus odpasza J10CTUTAET MU~
Ka BO BTOpOI! I1aBe, I/I€ OMMCHIBAETCS KOHEI] JJar€pHbIX BPEMEH («...KOHYMIIHUCH
Bce cpoka / V1 He kamaeT HOBBIM cpok»). MaTepuanom s pUTyaIbHOro KOCTpa
CTaHOBSATCA TauKH W Hapbl, U 3Ta KOHKPETHU3alMs HE Ciay4ailHa: Hapbl, C OJHOU
CTOPOHBI — MECTO OTJbIXa, CHa JUI 33Ka, KOTOPHIA MPOBOAMT «HA Hapax» Bce
BpeMsi, He MpelHa3HaueHHoe JIJIs paboThl, ¢ IPYroil — IMEHHO OHU SIBIISIOTCS HC-
TOYHUKOM U PACHpPOCTPAHUTENIEM MApa3UTOB, B TOM YHCIE W BIIEH; TayKka ke —
CHMBOJI TSDKEJION palboThI U MOCTEIHUE Haphl Ul YK€ MEPTBOTO 39Ka, Ha KOTOPBIX
€ro OTBO3ST K MeCTy OeccllaBHOTO 3aXOpoHeHHs. BOKpyr kocTpa, Kak yxe ObUIO
CKa3aHO, BCTAIOT BOXPOBIBl U 39KM U MOYATCsS B HEro 3a cels U 3a TeX, KTO He
JIOKUJT 10 3TOTO yaca (KOHEI] JIATEPHOU KU3HH COJIEPKUT 3/IECh AJUTIO3UIO HA KOHEI]
BpeMEH B0OOIIE). B IpHUBBIYHOM CTOJIKHOBEHHUH BO3BBILIEHHOI'O M IPO3anYHOIO
aBTOp MPUBOIUT cpaBHeHUE «O, Kak OHU ccaiu 0, 3aKpbIB Tas3a, — / Kak ropimma
BOJY IIBETY.

HccnenoBatenu CBsI3bIBAIOT TaKylo NpodaHalnio puTyaia ¢ KapHaBaIu3aluen
JIENCTBA: «KapHABAIHHOE KOIIYHCTBO M OOTOXYJIBCTBO» BHIAHUT B TOM, HAIIPUMED,
0O.B. Kapnymmna B cratbe «Ha nepenyThe xanpos» (Kapnymmuna, 2009, c. 104).
[NosiBnenuto benoit B 31eck npeiecTByeT OKCEOMOPOHHOE «IIPOMOET HECIBIITHO
TpyOa», TocCie Yero repouHsi 0ayuiajibl, Kak MPOPOYECTBYET aBTOp, camMa «BOMIET
B oroHp». Koctep ToXe MMeeT KapHaBaJbHBIA 3JIEMEHT; TaK, baXTuH onuchIBaeT
«ocoboe coopyxeHHue (0OBIYHO MOBO3KAa CO BCEBO3MOXHBIM KapHaBaJlbHBIM Oa-
paxiioM), Ha3bIBaBIIEECS «aJ0OM», B KOHLE KapHaBajla 3TOT «a» TOP>KECTBEHHO
cxurancs» (baxtun, 1979, c. 145). KapHaBanbHOCTb 371€Ch BBICTYyHAaeT B pPOJIU
npodaHUPyIIETO MUCTHYECKOE, HO MOXET OBITh HHTEPIIPETHPOBAHA U KaK Cpell-
CTBO BBDKMBAaHUS, CIIACEHUS OT HANpPSKEHUs, CIPOBOIIMPOBAHHOTO UpPpaIOHAb-
HBIM, )KUBOTHBIM CTPaxoM. 3a pUTYaJIbHBIM caMocoxxkeHrneM KopoieBsl cienyroT
MHCTHUYECKHE COOBITHS: CHOIl HCKpP, B3METHYBIIHICS K HEOY, 00pa3yeT B KOCMOCE
«BmmBeiii [1yTe», B BUzI€e KpecTa npoTsHyBIuMiics Haa MitednsiM [Tytem. [Ipotu-
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BornoctasjieHue MiieuHoro mytu «BmimBoMy» COOTBETCTBYET B moaTuke ["amnya
KOHTpacTy 00Kbero MMpa U a/ia, COTBOPEHHOT'O YEJIOBEKOM.

['maBa o puryanbHOM camocoxokeHuu KoposeBbsl MaTepuka KOppeiaupyer
C 3aKJIFOYCHHEM, 00pa30BbIBAsI OHTOJIOIMUYECKHM, BHEBPEMEHHOMH IIACT COAEpIKa-
Hus. B HeM aBTOp cHOBa OOpalaeTcss K THIOTETHYECKOMY KOHILYy BPEMEH, OH To-
BOPHUT, UYTO BCE, BBDKUBILIUE U MEPTBBIC, IPOMAYT B Mapaje B yecTb benoi Bum.
["any4 roBOpUT, YTO UCTOPUIO HEJIB3S1 UCKA3UTh: «KOBBIPSIOT HCTOPUIO 3TAK U TaK...»,
«Ho MBI-TO 3HaeM...» — 3Ta puTOpruUeckas (HUrypa HeECKOJIbKO pa3 MOBTOPSIETCS,
CBHUJIETEIILCTBYS O PEAbHOCTH JKECTOKOM mpasibl. OH TOBOPUT 00 MILTIO30PHOCTH
BJIACTU OOJBIIMX M MAJbIX HAYaJbHUKOB: «...CyMeeT Jro0oil aypak — / [lanute
B O6e30py:kHbIX BciacTh! / Ho MbI-TO 3HaeMm, kakas BiacTh / beina u B3anpaBny —
BJIACTh!». BIM mpUmmmchIBaeTCs 3Ta BIACTh HECIYYaitHO, y 3TOr0 000pOoTa UMEETCSI
U peajgbHOe 00O0CHOBAHUE: 3aMyUEHHBIN Napa3uTaMH YeIOBEK HE CIOCOOEH AyMaTh
HU 0 4yeM Jpyrom. MHdepHanpHOE NPOUCXO0KICHUE 3TON CYIIHOCTH PacKpbIBaeT-
csl B IIOJIHOM Mepe B (puHaNIbHON cTpode Oamanbl, Te aBTOp 3asdBISAET, UYTO Lap-
ctBO benoit Bum Oyner npogomkaThes, MoKa «He KOHYMIUCh CTPaxX U JIOKbY.

Texct Gaynaipl, HECMOTPSL HA €r0 MUCTHYECKOE CO/IepIKaHue, HATIOJIHEH OT-
CBUIKaMHU K peasIbHOM >kHu3HM cTpaHbl. [lomumo «wmmxoro» 1937 r., ynomunaercs
«I"yn30H0B nponuB» — Mecto TepputopuanbHoro crnopa mexay CCCP n CIIA
(OH «cHUT elie MUPHO», TO €CTh OXHUAaeMas BOMHA SIIEPHBIX CBEPXJIEPKaB U I10-
CIIEYIOIINIA 32 HEHl KOHEI BPEMEH ellle He Hadalnch), 00ppda CO BIIAMHU «IIPO-
XKapKoi», mpakTuKoBaBasca B rofasl BOB u panee, B TOM uuncie U B jarepsx;
BCIIOMUHAIOTCS] U BHYTPUIIAPTUNHBIE «UUCTKU»: «A MOTOM Ha KOHBOMHBIX MOLIEN
nagex: / To um mysns, a To — cpoka». O4eBUAHBI U NpsiMble ajutto3uun: «Koponesa
MaTepHKa» BCTyHaeT B AHAJOr ¢ npousBeaeHueM CoOJKEHMIIbIHA, TOXKE HCIOb-
30BaBIIMM Teorpaduyeckuii TepMuH B Ha3zBaHum «Apxunenar ['YJIAT». Bomb
INannua B 3TOM comocTaBlIeHMH oOpeTaeT Jaxe 0oJbIIni MaciTad, TOBCEMECTHO
pacnpocTpaHss CBOIO BIACTb.

ABTOMETaNapaTeKCT — aBTOPCKUA KOMMEHTapUii, BKJIIOUEHHBIN B KOHTEKCT
MIPOU3BEICHUS U PACCMAaTPUBAIOIIMICS UCCIEN0BATENSIMH CUHTETUYECKOTO TEKCTA
B Ka4eCTBE OJTHOTO U3 CYOTEKCTOB — COO0IIaeT 006 OpueHTaIMK aBTopa Ha Oaa-
1b1 XKykoBckoro npu coznanuu «KoposneBsl marepuka». OTMETHUM, YTO, COXPaHSs
HEKOTOpBIE YCTAaHOBKM POMAHTH3Ma, TaKue KaK MO3THKA «Yy>KaCHOT0», POMaHTH-
gyeckoe ABoeMupue, ['annd Hapymaer apyrue, He coo0mmas, K mpuMepy, MUCTHYE-
CKOMY KOHKPETHBIX YepT, a HA00OpOT, MPEACTABIISAS €r0 B KaueCTBE ajleropuye-
CKOTO COCPENOTOYEHHS U BOIUIOUIEHHUS] OTBPATUTEIbHBIX YEJIOBEUECKUX KAUeCTB.
Hcnonb3ys TpaaullMOHHBIE POMAaHTHYECKHE MOTHBBI, TaKHE€ KaK MOTHB CMEPTH,
MHUCTHYHOCTH, TaiHbl, ["ammu TpaHchopMupyeT kaHp Oayuiajibl, Hapylas ero coo-
CTBEHHBIM IPUCYTCTBHEM B OLIEHOUHBIX CYXJICHUSX, pa30aBiisisi aBTOPCKON MPOHHEN
U Pa3srOBOPHOM JIEKCUKOM MOBECTBOBAHUE O «CTpalIHOM». Bropxenue danrtactu-
YEeCKOT'0, BBI3BIBAIOIIETO MUCTUYECKUE, UPPALlMOHATIbHbBIC TIepe)KUBaHUs, Ha (OoHE
Cyry00 peaIMCTUUECKUX JIEMEHTOB, TATOTEIONIMX K HATYpaIM3My U Jajiee — K ACTe-
THKE «TPS3HOTO pean3May, BBIMVISIUT BIIOJHE 0OOCHOBAaHHBIM U TMIOTOMY el1ie Ooree
COOTBETCTBYET IOITUKE «YKACHOTO».

3aMevaHue aBTOpa O TOM, YTO TEKCT Oayuta sl HalMcaH B Openy, AaeT mapa-
TEKCTOBYI0 MOTHMBUPOBKY OIMCAHHBIX COOBITUH. B COCTOSIHUM M3MEHEHHOTO CO-
3HaHUA [anmuu co3faeT CroppealuCTUYECKyI0 KBUHTICCEHIIMIO 371, KOTOPOE TBOPSIT
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moau. K mpuemy nBoiHOM — (haHTACTHYECKON U PEATUCTHYECKONH — MOTUBHUPOBKH
npuberanu M mucaTenu-mpo3anuku, oOpamaBiunecs K Maruieckoit mpose. Tak,
B pacckasze A. I'puHa «KpbICOIOB» TPOUCXOSAIIEe MOKET OOBICHATHCS KaK MH-
CTMYECKH, TaK U BHYTPEHHUM COCTOSIHUEM Ieposi, KOTOpbIA 0osieH TH(GOM. ABTOP
JIOTIONTHSIET CBOM paccka3 onucanueM adGeKToB, TALTIONMUHAIINN U IPYTUX CUMII-
TOMOB, HCHOJb3Yys XYJ0KECTBEHHBII OINBIT YIIIyOJEHHOTO ICHUXOJIOTHYECKOTO
aHaJIM3a, 4TO JaeT JABOWCTBEHHYI0 MOTHBAaIUIO ciokera. K Tomy ke, Kak M €ro
repoii, cam A. I'pun Toxe nepe6oien tudom, u Takue 3¢¢pexTsl ObUIH eMy 3Ha-
KOMBI Ha cOOCTBeHHOM ombiTe. [lapamienu mexay Oamtanoi ["annya u pacckazom
I'puna nexar He TOJIBKO B CIOCOOE MOTUBUPOBKHU CIOKETAa. AHTHICTETUYHBIN 00-
pa3 KpbIchl y I'puHa Koppenupyer ¢ Boibio ['anuya, mpu 3ToM 000MM CyliecTBam
IIPUNKCHIBAETCS MUCTHYECKAs BJIACTh HAJ YEIOBEKOM. JTHU CYILIECTBA MaTEpUaH-
3YI0TCS B XyJI0)KECTBEHHBIX MUpax Oyaroiapsi caMbIM HU3MEHHBIM YEJIOBEUECKUM
yeptaMm: U Kpbicbl ['puHa, u «benas Bouby ['anmua — 370 HE camMOCTOSATENBHO
1 TI0 CBOEH BOJIE MOSIBUBIIMECS MUCTUYECKHE CYIIECTBA, X BOIUIOILIEHUE 00YCIIOB-
JIEHO MOBEJEHUEM JIIOJEH, UX JIOKBIO U CTPAXOM.

3akouyeHue

JIupo-snuueckuii xapakTep Oanaibl OKa3blBaeTCs MPOAYKTUBEH B IECEHHOU
nmo33uu, B 4actHoctd y ['ammua. TpaHcdopmanuu, KOTOpbIe MPOUCXOMIAT C HKaH-
POM B TBOPUECKOM IEPEOCMBICICHUN Oap/ia, OKa3bIBAIOTCS 00YCIOBJICHbI KaK HC-
TOPUKO-KYJIETYPHBIMHU YCJIOBUSIMU €0 OBITOBAHUS, TaK M MHIUBUIYATLHOU TBOP-
yeckoit cTpaterueit. Tak, Tpaauuus XyKoBCKOTO ocTaeTcs BaKHOU It CO3/1aHUS
[IEHTPAIBHOTO 00pa3a, a COBEeTCKas Oaiaaa urpaet posib 00BEKTa JEKOHCTPYKIIHH.
3aKOHbI ’KaHpa CTAHOBATCS O/IBIKHBIMU: MUCTHUYECKast (PUTypa OKa3bIBACTCS JIMILICHA
KOHKPETHO-TEJIECHOTO BOIUIOIIEHHS, HO YKac Mepe] JIMIOM HEU3BECTHOTO OT 3TOrO
JMIIb YCUJIMBAETCS, MpUoOpeTas OHTONOrnueckue yeptol. [loaTuka yxacHoro, po-
MaHTHYECKOE JBoeMupHe B Oaimnane ['annya coceqCTBYIOT C IpO3an3MaMH, dJe-
MEHTaMHU TpyOOH pasrOBOPHOM peuu, JEKCHKH, OTPaKalolled peaauu JarepHou
XHU3HU. B aBTOpCKO# cTparernu Mbl BUIUM HameTuBlmiics eme B XIX B. cuHTe3
POMAHTHUYECKOTO U PEATHCTUUYECKOT0 Hayall, KOTOpble NMPHCYTCTBYIOT B TEKCTE
0autazpl B MAKCHMAITBHBIX CBOMX BhIpakeHUsX. DUHAN Oayutajpl MOKa3bIBaeT OT-
CTYIUIEHHE OT POMAHTHYECKOH TpaJuIMu U COOOIIaeT MPOU3BEICHUIO IMyOIHUIIU-
ctruueckuii nagoc: Ha TpoH KoponeBy MaTepuka NpuBOAST OTHIOAb HE OOJIbIINE
HayaJbHUKHM U HE CAaMOJIMYHO THPAH: CTpax M JIOKb NMPHUCYIIM KaK pa3 >KepTBaM,
WMEHHO OHU OKa3bIBAIOTCS BUHOBHBI B TOM, YTO C HUMH MPOMCXOIUT, UX Majo-
TyUIMe U JHKUBOCTh CTAHOBSATCSI HICTOUHHKOM PEIIPECCHil.
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Annoranus. Llens uccnenoBanus — BeISICHUTE ocoOeHHocTH U QyHKImu obparenus JLA. FO3e-
¢oBHUa K OyAIUICKUM PETUTHO3HBIM NpakTHKaM B kHHUre «Camojepxeln mycTelHU. bapon
P.®. Vurepn-llltepubepr u Mup, B KOTOPOM OH XHJ», poMaHe «KHs3b BeTpay, pacckase
«Yowuiiia» u ctuxoTBopeHnn «bypxaH». Yka3aHHas TeMa paHee He Mmonajana B IEeHTp BHH-
MaHHS OTE€YECTBEHHOT'O JIUTEPATYPOBEACHHS, YTO O0YCIABINBACT HAYYHYI0 HOBU3HY JAHHOTO
nccnenoBanus. OCMBICIAIOTCS OyIIUHCKUE TPAKTHKH B TBOpuecTBe lO3edoBrnya B pamkax
KOHIICNINN «OyIIUHCKOTO TEKCTa» COBPEMEHHOW JIMTepaTyphl. Pe3ympTaThl moKa3aiu, 4To
MUCATENb UCMOIb3YET NPAKTHKY BU3yalM3aLUd AOKIIUTA, WK OyAJUHCKOrO 3alIUTHHUKA, [0-
SIBISTFOIITYIOCS] B CIOJKETE, KaK OIMH U3 CIIOCOOOB XapaKTEPHUCTHKH IIEPCOHAXKEH, BHEIITHE COB-
NaJaoluX ¢ MyralouM 00XKECTBOM, HO BHYTPEHHE PAacXOASLIMXCSA C HUM C TOYKU 3PEHHS
MoTuBauuu. byaauiickas MeguTanys Ha HEYUCTOE BBISBIISET IPOOIEMY IPOTUBOMONIOKHOCTU
TBOPUYECKON M PENUTHO3HOM MHTEHNMIt: repoit pomaHa «KHsA3b BeTpa» BBIOMpAET MyTh acKe-
3B1, 3aKpBIBast I ce0s1 BO3MOXKHOCTH JIUTEPATYPHOTO CO3MIAHUS, TaK KaK MO CBOCH CyTH OHO
YMHOa€eT caHcapuieckue oopassl. MeauTanus, cBsi3aHHast ¢ pUrypoil 00IXucaTTBbl COCTpa-
JIaHUs, TTO3BOJIAET MHUCATENI0 0003HAYUTH B MPOU3BEACHUSIX TPAHCICHJCHTHYIO PEaIbHOCTD,
MPOCBETIIIONIYIO TEeH3aX U MPeoOpaskarolIyio CTpaJafoui MAp, BHOCSIIYIO TApMOHHIO B CIO-
JKET KIU3HEHHOH TpareJun M KaTacTpoQwl.
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Abstract. The aim of the research is to analyze the features and functions of L. Yuzefovich's
appeal to Buddhist religious practices in the book “The Autocrat of the Desert. Baron R.F. Ungern-
Sternberg and the World in Which he Lived", the novel “Prince of the Wind”, the story
“The Murderer” and the poem “Burkhan”. This topic has not previously been in the spotlight
of Russian literary criticism, which determines the scientific novelty of this study. The Bud-
dhist practices in the works of Yuzefovich within the framework of the concept of the “Bud-
dhist text” of modern literature are comprehended. The results showed that the writer uses
the practice of visualizing a dokshit, or Buddhist protector, appearing in the plot as one of
the ways to characterize characters who outwardly coincide with the frightening deity, but
internally diverge from him in terms of motivation. Buddhist meditation on impurity reveals
in Yuzefovich the problem of the opposition of creative and religious intentions: the hero of
the novel “Prince of the Wind” chooses the path of asceticism, closing for himself the possi-
bility of literary creation, which inherently multiplies samsaric images. Meditation associated
with the figure of the Bodhisattva of compassion allows the writer to designate in his works
a transcendent reality that enlightens the landscape and transforms the suffering world, bringing
harmony to the plot of life's tragedy and catastrophe.

Keywords: Buddhism, religion, religious practices, meditation, visualization, emptiness,
characterization, plot, landscape
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BeBepneHue

CoBpeMeHHast pycckas IuTepaTypa, Kak 1 JIMTepaTypa MpoIUIoro BeKa, MposiB-
JSIeT aKTUBHBIA MHTEpec K OyaauiickuM oOpas3am, uiesM, rnpaktukaM. Jlurepary-
POBEJICHUE aHAIU3UPYET NPUCYTCTBUE OyAIM3Ma B XyJI0’KECTBEHHBIX MTPOU3BEIC-
HUSX B paMKax KOHIEMIHUU «OYATUICKOTO TEKCTay, FTeHETUYECKH BOCXOJISINETo
K «merepOyprckomy Tekety» B.H. Tomoposa (Tomopos, 1995). Tak, B yacTHOCTH,
«OyIIMHACKAN TEKCT» OCMBICIISIETCS KaK 9acTh OPUEHTAIBHOTO JUCKYypCca PYCCKOM
autepaTypsl B MoHorpaduu P.®. bekmerona (bekmetos, 2019).

JL.A. FO3edoBuu He pa3 B CBOEM TBOpUECTBE oOpamaics kK Oy yusmy (Furman,
2018; Gordon, 2018; Nmmumbaesa, 2013; Jlybakos. by nauiickue acnekrsr.., 2022;
Hy6akoB. Konnernmmu Oymmuiickoit myctotHocTH.., 2022; JlyOGakoB. UemoBek Kak
Oyuiickass MHUMOCTb.., 2022). O Oyauiickux coctaBisironmx oopasza P.d. YHrepna
¢on LlrepuOepra on mucan B nmoBectu «Ilecyanpie BcagHukm» U KHUTE «Camo-
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nepxen myctelHu. bapon P.®. Yurepu-llltepubepr u Mup, B KOTOPOM OH KHII».
Bynnuiickre MOTHBBI MOXKHO YBHUIETH B €ro poMaHax «KHs3b BeTpay», «Kypasnu
Y KapJIMKu», B €ro pacckazax, cTuxoTBopeHusx. Ocoboe mecto B mpose FO3edo-
BUYA 3aHUMAIOT OyIIMHCKUE MPAKTUKH, TO €CTh «COBOKYIHOCTb MHTEpIpeTalui
U JIeHCTBUM, COBEpPILIAEMBIX JIOAbMH B CBSI3U C UX BEPOBAHUSMHU, UX PEIIUTHO3-
HBIM OIBITOM W/MJIM MX B3aUMOJCHCTBUEM C PEITUTHO3HBIMU MHCTUTyTamMu» (Pe-
JUTMO3HbIE TpakTUKH.., 2006). B cinyyae ¢ Ha3BaHHBIM NUCATENeM pedb UIET
IIPEKJE BCETO O MOJIMTBEHHBIX, MEAUTATUBHBIX IPAaKTUKaX M IPAKTHKAX, OCHO-
BaHHBIX Ha BU3yaJIM3alIUU.

OO6cyxaeHue

lMpakTuka Bu3yanunsaunmn 6yaanIickoro 3aluTHUKa
U XxapakTepucTUKa nepcoHaxa

B pomane «Kus3p BeTpa» B cBsi3M ¢ paccienoBanuem [lytunmuna u ¢ 6oro-
CJIIOBCKOM nUcKyccuer npodeccopa Jlopraiino u nucatens KameHnckoro o mpupo-
7€ TOKIIMTOB, WU 3allUTHUKOB OyJIUHCKOrO YUeHus, BHaYaje MOSBISIETCS LU~
taTa u3 MmemyapoB Kamenckoro-crapiuiero «Pycckuil urioMar B CTpaHe 30JI0ThIX
OyIu1», B KOTOpOH OMHCHIBAETCSl BU3Yyalnu3alus JoKmmuTa [[>xamcapaHa, a B KOHIIC
KHHUTY JIaMbl TIOcje B3sTHs Kpenoctu bapc-xoro momsrcsa J[>kamcapaHy, BOIUIO-
TuBIIeMycs B J[xamOu-renyHe u nobeausiieMy BparoB Oyaausma: « Y KacHbIH,
MJIaMEHEIOIINHA, KaK OTOHb NMpHU KoHile mupa...» (FO3edosuu, 2001, c. 253). O6-
pa3 />xamOu-reayHa BOCXOAMT K [[ka-ame, OJTHOMY U3 PEaNIbHBIX AesSTeIe MOH-
TOJIBCKOTO HAllMOHAILHOTO BO3POKICHHS U YEJIOBEKY HEOJHO3HAUYHOM, aBaHTIOP-
HOM cynbOBI, a 00a 3TuXx (pparmenta — k kaure A.M. [loznueeBa «Ouepku ObiTa
Oy IuiiCKUX MOHACTBIpel M OyAJHUICKOrOo JyXOBEHCTBAa B MOHroiMH B CBSI3U
C OTHOIICHUSIMH Cero mocieanero k Hapoay» (ITozauees, 1993, c. 329-337).

Janee B «KHs13e BeTpa» BOCTIPOM3BOJIUTCS UCKaXEHHBIN J[>kKaMOU-reyHOM
(dbparmMeHT Oymauiickoit muctepuu LlaMm, B KOTOPOW CHMBOJIHYECKH BOCIIPOH3BO-
IUTCsT OUTBa MEXAy O0KECTBEHHBIMH U JeMOHWYeckuMH cuiamu (JKurmurosa,
2017, c. 135-140). TxamOu-renyH OyKBaJIM3UPYET H OCKBEPHSIET 3Ty MUCTEPHIO,
coBeplIas BMECTO Hee KpoBaBblii 00psia: «HecuacTHelil Ouiics B aroHuu, HO ObLI
emle KuB, Korjaa J[>xaMOu-renyH HaHeC MOCIeIHWN, OMUHHAALATHIA yAap: JeBOM
pPYKOI OH HaoTMalllb paciilacTan emMy nojpelephe, a MpaBylo, MPeIBAPUTEIHHO
OTIIBBIPHYB HOX, 3aCyHYJ B paHy, BbIpBal OTTyJa KPOBABBIM ABIMSIIUICI KOM
KOHBYJIbCUPYIOILIETO Ceplla U BBICOKO MOJHSUI €ro Haj co0oil, moka3biBas Oec-
nyromieiica tonme» (FO3edosuy, 2001, c. 255). (Tak onuckiBaeTcs 1ama, HCIIO-
HAOIMN ponb nokmuta Yxamcapana B muctepun Llam, y A.M. Ilo3gneesa:
«UYxamcapan <...> KOPOHOBAH MATHIO UYEJTOBEYECKUMH YEpErnamH, HO MOMHUMO
CEero HaJ KaKJbIM YE€pPErOM €ro KOPOHBI BOJAPY’KEH €llle 3HAUOK B BUJIE 3HAMEHH;
B OJIHOM pyKe OH JEpXHT IJIAMEHEIONIMIA Med, B JAPYroi cepiie, o0auToe Kpo-
Bbio» (IlozmHees, 1993, c. 401).) Panee CononoBHUKOB, OIMH U3 TiepcoHaxer «KHsi-
351 BETpa», OTMEUAET, uTO «J[>kKaMOU-TeIyH Chell BRIPBAaHHOE y IIEHHOTO oduiiepa
emle Tpemneuryiee cepaue. O4eBUIHO, B MPUCTYIE PEIUTHO3HOTO FKCTa3a OH BO-
o0paszun cebst Maxaranoi i Wxamcapanom» (FOzedosud, 2001, c. 233). xamOu-
reJlyH TaKUM 00pa3oM «pacyesloBEUYMUI» HE TOJIbKO «OCKBEPHSIOLUIUX MOHACTBIPH
ramuHOoBy (FO3edoBuy, 2001, c. 233), HO 1 camoro ceOsl.
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CasizanHas ¢ UYxamcapaHOM IpakTHKa, €€ 00pa3bl U MOTUBALUU YTIOMSHY-
TBIX MEpapXUil MpoerupyroTca B KHUrax KO3edoBruya Ha BHEIIHUI BUJ, MOCTYNKH,
OTHOIIICHHUE K JIFOISIM, K cCaMHUM ce0e, HaKoHeIl, Ha cynp0y J[xamoOu-remyHa ([xa-
naMbl) 1 0apoHa YHIepHa U MX COPATHUKOB B L1eIoM. [IpH 3TOM HyKHO OTMETHUTH,
4yTO OYyAAU3M, JJake C MONPABKOM Ha CPEHEBEKOBbIE HAI[MOHAJIbHBIE HACIOCHMUS,
BOCIIPUHMMAET CTpAIlHble 00pa3bl 3TOM NMPAKTUKU CUMBOJIMYECKH, UMES B BUIY
060pr0y c uenoBeueckumu crpactsimu. Ho oba repost FO3edosuua — u JIxamou-
rellyH, 1 6apoH YHrepH — Npeano4YuTaloT NOHUMAaTh UX OYKBaJbHO U OTHOCHUTh
nagoc 3TOil MPaKkTUKU HE Ha CBOM CUET, a Ha CYET JPYTHX.

Byanawniickue meauTaunn:
npob6nemMmartuka npon3BeneHus, nesaxHboie o6pa3sbl

OTOT Ke mpueM, Korna Oyiuiickue uepapxuv 1 00pasbl IPaKTHK, UM TOCBS-
LIEHHBIX, OTPAXAIOTCA B CIOKETE, MOKHO YBUJIETh B PACCKA3€-«CBUIETEIHCTBEY
«Yowuiia», cBI3aHHOM C ucTopuei Oapona YarepHa (Jankowski, 2011, c. 19).
[ToBecTBOBaTENH PaCcCKa3bIBACT O CTATYy3TKE OOMXHMCATTBBI COCTPAAAHUs, WIH TIO-
kutaiicku — ['yanb WHb (0 TOM, YTO 3TOT 00pa3 sABJISETCS KIIOYEBBIM B Pa3BUTHH
U UHTEpIIpeTaluy croxkera npousseneHus, ropoput 1'.B. Tokapes (Tokapes, 2018,
c. 191-192)), xoTopass HAXOAUTCS Y HETO JIOMa, U O MEJAWTAIMH JJIsI YCTaHOBJIE-
HUS CBSI3M C ITHM OOIXHMCAaTTBOH: «B aOCOMIOTHON MycTOTe MHpa CIeA0Bajo
MIPEICTaBUTh CHHE-UYepHOE HeOO, HA HEM — MOJIOYHO-0EyI0 JIyHY, OKPYKEHHYIO
MSTKHM CHSIHUEM, a KOTJIa JIyHa CTAHET MOXO0XKEeH Ha OOJBIIYIO KeMUYKUHY, ITPO-
3peTh B Hell OoruHio coctpananusi. OOpalarteesi K Hel HaJlo He paHblIle, YeM MOXKHO
OyZeT pa3Iu4MTh CIIe3bl CUACThS, BHICTYIAIOLINE Y HEE HA IJ1a3aX MPU BO3MOXKHO-
CTH TTIOMOYb ubeii-To Oeme» (FO3edosuu, 2018, c. 116). B xon1e pacckaza oOpasbl
9TOM MeIuTaluu 00O03Ha4yaTcs B Cyap0e MepcoHakel W MpOSABITCS B Mei3axe,
KOTOPBIN YBUJIIAT 32 OKHOM I0€3/1a YHI€pHOBCKHM O(uIep U criaceHHast UM eBpeil-
CKasl JIeBYIIKa, a TaKkKe caM moBecTBoBatelnb: «He0o 3a OKHOM TeMHeeT U Ha rpa-
HUIIE HOYM CTAHOBHUTCS YEpHO-CUHUM. MoJiouHo-0enast JiyHa OKpyKeHa MSTKUM
cusitnueM. OHM He 3HAIOT, 4TO, €CJIM JIOJITO HE OTPHIBATh OT HEE IJ1a3, OHA MpeBpa-
TUTCS B )KEMUYXKUHY, )KEMUYKMHA — B OOTHHIO Mutocepaus. Toraa octaercst BCero
HUYETO — Pa3IMUYMUTh CJIE3bl CUACThs Y HEE Ha IVIa3aX M BO33BAaTh K HEH O IOMOLIW»;
«3a ciHOM 06kuBIIElcs HA 3TOM OkHe 'yanb VHb, 3a IByMs ee mpuIyIpeHHbIMU
PPKaBUMHOM, BIHMCAHHBIMU OJIMH B JAPYroil (hecTOHYATHIMU HUMOAMH pacCTUIIAINCH
COTBOPEHHBIE U3 TOM € cyOcTaHIMM Kpblid. Hag HUMU CTOSUT MOTYCTOPOHHUMN
cet Oenoit Houm» (FO3edosuy, 2018, c. 135). JlelicTBUTENBHO, 0OIXMCATTBA CO-
CTpaJlaHusl, KaK 3TO ONMMCAHO, Hampumep, B «Kpartkoil nmpaktuke YeHpesw», uim
«dponen KaxxpsiOma», Tanrronra I'bsimo, nossisiercst «Ha Genom notoce u J1yH-
HOM JHcKe», u «BHemmHss cpena uncroit 3eminei [leBauen («McnomnenHnoi Oa-
KEHCTBa»)», a «Telo, pedb U yM CyIlecTB BHYTpH [3Toii cpeabi|»! cranoBsTcs Ee
TEJIOM, PEYbI0 U YMOM. B 3TOil CBSI3M IBYCMBICIEHHO B paccKa3e 3BYYHUT CJIOBO
«cyOcTaHIUsA», KOTOPOE TO JIM UMEET OTHOIICHHE K MaTepualty, U3 KOTOpOro u3-
TOTOBJIEHA CTAaTy3TKa, — JKEJIe30, TO JU Pedb 37E€Ch UAET O TOHYAWIIEH U TpaHC-
LIEHACHTHOHN MPUPOJE peanbHOCTU: «BuaumocTtu, 3ByKH U COCTOSIHUSL yMa CTaHO-

Y Tanemonz I'vsnno. Kpatkas npaxtuxa UYenpesu, mnum Jpogen Kaxxpa6ma. URL:
https://dharmarakshita.org/2014/05/10/droden_kachabma/ (nata o6pauenus: 20.06.2023).
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BATCS HEpa3JebHbl C MyCTOTHOCTHION . DuHAT «YOUHIBDY TparudeH: HECMOTPS
Ha B3alMHOE COCTpaJaHHE, 'E€pOM paccka3a HE CyMENIM INPEOJ0JIETh CBOE IPO-
LIUIOE, HO MTOBECTBOBATENb MMOKPBIBAET 3Ty TpareJuto0 00pa3oM HE3EMHOIO MOKOS,
KOTOPBIN pokIaeTcs u3 co3epuanus 6oaxucarsel ['yanp MHp U 1aeT Hajexay Ha
BO3MOYKHOCTb BBICOKUX Y€JIOBEUECKUX MOCTYIIKOB.

@parMeHTb! Oy UIMICKON MEAUTAIMN MOYKHO YBHJIETh TAKKE B CTUXOTBOPEHHU
I03edoBuua «bypxan». ['epoit CTUXOTBOpPEHHUSI CMOTPHUT Ha Oyanuiickoe Ooxe-
CTBO U BUJHT «ET0 JIy4H // CKBO3b CBOE, CKIIOHEHHOE K paMe / U JBOsIIeecs B IO-
JyMIJIe / ¢ 4eThIpbMS IYCTBIMH IJ1a3aMH / OTpaxxeHbe B rpsizHOM crekiey (FO3e-
¢oBuy, 2016). I'mans Ha GoxkecTBO, repoil mponukaercst Ero cyTteio, B Kakoil-To
cTerneHu caM ctaHoBUTCs VM. U sanureT «1mycThie» Npo4YUTHIBACTCS 311€Ch C TOUKU
3peHHs OyAIuilCKON TEOpUH IMYCTOTHOCTH, a «OTPA)XEHbE B TPS3HOM CTEKJIE» —
KaK HaMeK Ha Oy UIMICKYIO TeOpHI0 caHcapbl. ONTUYECKOE PAa3IBOCHUE I'eposi MOXKET
OBbITh MHTEPIPETUPOBAHO U KAK HAMEK Ha KOHLEMIHIO Oy JIMICKON WILTFO30pPHOCTH,
U Kak oTpakeHHue obpaza camoro OypxaHa. BeposTHo, peub ujeT, Kak U B paccka-
3e «Youiina», o 6oaxucarree ['yanb-Mup, nnu ApanokureniBape. OnHoit u3 pac-
npoctpaHeHHbIX Ero ¢gopm sBisiercst yersipexpykas — [lagakmapa JlokemBapa.
OtoT OoXHMCaTTBA BocceaaeT Ha JyHHOM Jucke (Heamonmuranckuii, Martsees, 2007,
c. 17). Orcrona, BO3BMOXKHO, CTPOKU: «TsKENOo ThI, JIYHHOE UTO — / CBET, COIIE/-
i ¢ ero pykn» (FOzedosuu, 2016). Kak ropopurcs B «KpaTkoii nmpakruke YeH-
peswn», unu «Jponen KakxwsioOmay, Tanrronra I'esummo, «M3 tena bmaropoaxnoro
UCXOJAT Jy4H cBeTa, / OUHIaromye HeYUCThie JeHCTBUS U BUJMMOCTH U TIOMpa-
YeHHBIE COCTOSHHSA yMma»®. B 9To Oymmmiickoe HCTONKOBAHHE YKIAIbIBAETCS H
(uHamBHAas CTPOKA O CaJie «B YEThIPE COTKW», HAJl KOTOPHIM «BO3Jie O0ra Kpy>KUT
okTs10pp» (FO3edoBuy, 2016), Tak Kak 4eThIpe — OJHO U3 CBAIICHHBIX Yncel Oya-
JM3Ma, paBHO KaK U BOCEMb, YIIOMUHAEMOE B HayaJle CTUXOTBOPEHUSI.

[Tpriem uMHTErpHUpOBAaHHOCTU OyATUNCKON MPAaKTUKU B MeH3a)KHbIe 00pa3bl
ecTb U B pomaHe «KHs13p BeTpay», re B naccake, IpephIBatOIIEM IIECHIO MOHTOJIb-
CKOTO TMeBLA, MOSBISIFOTCS AYXH, TBOPSIIME NMPAKTUKY, MOXOXKYI0 Ha TOHIJIEH,
MIPAKTUKY OOMEHa, KOTOpasi OCHOBaHA Ha BJBIXaHUH BH3YaJIM3HUPOBAHHOTO TypPHO-
IO ¥ BBIIBIXaHUU TAKKe BU3yalM3HMpOBaHHOro Oinaroro?. B naHHOM ciydae, Bepo-
ATHO, PeYb UJAET O TaHAXapBaxX — MPOMEKYTOUHBIX CYLIECTBAX, IPUTITUBAIOIINXCS
K MPUATHOMY JMO0 HEMPUITHOMY 3amaxy C Lenbio Bomiomenus («/pyrue orpac-
TH HaIIpaBJIEHbI K 3allaxy M MECTy. Y pPOJMBIIUXCS OT TEIUIa U CHIPOCTH MECTO
POKIEHHS B COOTBETCTBHHM € KapMOM 4yKcToe Win Heunctoe. OHU UAYT TyZa yepes
xkenanue 3amnaxa» (Bacybannxy, 1980, c. 24)): «...n00pble AyXH, T€, 4YTO MUTAIOT-
csl 6maroyxaHuem, ObICTpO pa3orHajiM Tyud <...>. OHU BIBIXaJIM €ro 4yepes Ipa-
BYIO HO3JIPIO U BBIIBIXAJIM Yepe3 JIeBYI0. [Ipyrue, yTosomue rojao 3JI0BOHUEM,
cOOMpaTUCh Y CTOJIMYHBIX CKOTOOOCH, TyOMIBHBIX YaHOB U CBAJIOK, CTasIMU KPYy-
KHJTU BO3JIE KPOLIEYHBIX 3aBOJIUKOB, TJI€ BBIIEIBIBAIOT KOXKH WA OYHIIAIOT OBIYbU
KHIIKA JJIs1 CHOUPCKUX KoOacHbIX (padpuk. OHM, HA000POT, MPHHUMAIH TTHILY

2 Tanemone Ivanno. Kparkas npaktuka Yenpesu, unu Jpogen Kakxps6ma. URL:
https://dharmarakshita.org/2014/05/10/droden_kachabma/ (nara o6pamenus: 20.06.2023).

8 Tam xe.

4 Byoouiickas npaxkmuxa Tonenen. URL:
https://www.kunpendelek.ru/library/buddhism/practics/tonglen/ (nara oopamenus: 20.06.2023).
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yepes JIEBYI0 HO3/PIO, a UCTIPAXHSUTHCH yepe3 npaByo» (FOzedoruy, 2001, c. 66).
OTH IyxH, MOSBUBIIMECS BCIEA 3a JOXKAEM, OKa3bIBAIOTCS B pOMaHE OJHUM U3
00pa3oB, 4TO CUMBOJIHM3UPYIOT CO00M TPpSAAyIINE TI00ATBHBIE TIEPEMEHBI, KOTOPHIE
npunyT B Monromnuto u Poccuto.

OTcpuika K OyATUICKOW MEIMTAIlMHM HA JECSITh HEYHCTOT, CPEIH KOTOPBIX
B KauecTBe OOBEKTa BBIJENIAETCS YEIOBEUECKUN CKEJET, IPUCYTCTBYET B BOCIO-
MmuHaHusIX KameHckoro-miamero o ero npedsiBanuu B Ypre: «Yepena u KocTH
HHUKTO He yOupasl, HATKHYTbCSl HA HUX MOYKHO OBLIO B IOJYBEpPCTE OT LIEHTPAJIBHBIX
yinul. Hekoropele ckeneTsl Ka3aauch MHE KEHCKUMH, TOTJIa sl OJIOJITY CO3epLall
9TH JKAJKHUE OCTOBBI U JIaXKe, €CIIU MOOIU30CTH HUKOTO HE ObLI0, BOPOLIMII X MaJIKOH,
na0bl IPOHUKHYTHCSI CO3HAHMEM TJIIEHHOCTH Bcero cyuiero Bo mioti» (FKO3edosuy,
2001, c. 109). CyTb 370l MenuTanuu — B Pa30TOXKAECTBICHUU YEJIOBEKA C COO-
CTBEHHBIM TEJIOM U B O00pb0€ ¢ YyBCTBEHHBbIMHU INpHUBs3aHHOCTIMU («B ,,Bucyn-
nxumarre® (rnasa IV) o0bekT MeauTanuu KiaccuUIMpPOBaH B BUJIE A€CATUKPAT-
HOM 3arps3HEHHOCTH TpynoB, To ecTh: (1) B3myTeii Tpynm <..> (10) ckerner,
JIEMOHCTPUPYIOLINIA OMEP3UTENIHOE COCTOSIHUE KOCTEH Telia, 6J1aroTBOpeH /1is TOro,
KTO HCHBITHIBAET BOXKJEICHUS K KpacuBbIM 3yOaMm. Takum o0pa3zom rpsizHoe, co-
OTHECEHHOE C Pa3IMYHbIMU BUAAMHU MTOXOTIMBOCTH, OyJIET OCO3HAHO AECATUKPAT-
Ho» (Komnse, 2017, c. 68)). DTOT OTpHIBOK MOAHUMAET B pOMaHe MpoOIeMy TBOP-
yectBa. M.C. Typrenes (nmepconax «KHs3s BeTpa») IEeMOHCTPUPYET OTPBIBOK
[Iytununy, uToObI OKa3aTh, 4To y Kamenckoro Obu1 uTeparypHsblil TasnasTt. [o-
BECTBOBATEJNb 3aMEYAET, YTO TOT HamucaH 0e3 momapok: «O4eBUIHO, IBUTaBIIEe UM
YYBCTBO OKAa3aJIOCh HACTOJIBKO CHJIBHBIM M CBEXKHM, UTO MOJIABUIIO TJIOXKYIIYIO €rO,
KaK 4epBb HEycChIMaeMsblii, 3200ty o ctune» (FO3edposuy, 2001, c. 109). B cneny-
roleM ab3ale, 3a ’TUM CpaBHEHUEM MOSIBISIFOTCS 00pa3 MOTUIIBHBIX YepBel U UcC-
TOPHSI C CO3EPLIAHUEM CKEJIETOB, TO €CTh BO3HUKAET TEMa acKe3bl M CMEPTU. A depe3
a63ar; KaMeHckHii CBSI3bIBAeT JIMTEPATYPY U CEKCyalIbHOE BJIEUEHHUE, C KOTOPBIM
OH 00pOJICAd U «MYYHUTEIBHO COMHEBAJICS» B CBOCH «K HEMY HPUTOAHOCTH, IpU-
4YeM TO W JIPYyroe HEMOCTIKHUMBIM o0pa3oM ciuBajioch BoenuHo» (FO3edoruy,
2001, c. 110). Kamenckuii oka3zayicsi He CIIOCOOEH CO3/1aBaTh JKU3Hb (Y HEro HET
JeTell) M JIUTepaTypy, XyA0KECTBEHHbIE WILTIO3UH (Y HETO HET JIOCTOWHBIX TEK-
CTOB), NMOCKOJIbKY HEOCO3HAHHO BbIOpaJl, MO CYTH, MHOM MyTh — yX0Jia OT MUpAa,
aHajM3a U camoaHanusa. B ¢unane pomana 3ta Tema BO3HHMKaeT BHOBb. Ha Borpoc
Cadponosa o naposutoct KameHckoro-mmnasmero [lyTuiuH paccka3biBaeT UCTO-
puto u3 MemyapoB KameHckoro crapiiero mpo to, uto «B xoporiem cyne kumioy-
KU JIOJDKHBI OBITh, U3BHHHTE, ¢ ToBHeNIoM» (KO3edosuu, 2001, c. 264). To, uto
OTBepraeT OyAnuiicKash MEIHWTAIUs Ha JIECSATh HEUYUCTOT, HAIPOTUB, MPHHUMAET
JAUTEpaTypa.

3akioueHue

Bynnuiickue npaktuku B TBopuecTse JILA. FO3edoBrya mpucyTCTBYIOT BO MHO-
THX €ro KHATaX — XyI0)KECTBEHHO-TOKyMEHTAIILHOU ITPO3€, POMaHax U paccKasax,
cTuxoTBopeHusX. IlpakTuka Bu3yanusanuu Oyaguiickoro 3aluTHUKA, OJHOW U3
HEepapXHii, KOTOpas MPU3BAaHA K OXPAHCHUIO YUEHHA U T€X, KTO €ro UCIOBENYET,
B pomaHe «KHs3b BeTpa» u B kHure «Camopepskel myctsiHi. bapon P.®. YHreph-
HIteprOepr 1 Mup, B KOTOPOM OH >KWJD» JaeT MHUCATENI0 BO3MOXKHOCTh XapaKTe-

676 LITERARY STUDIES. HISTORY OF RUSSIAN LITERATURE



Jlybakoe JI.B. Bectuuk PYIH. Cepusi: Jluteparyposenenne. XKypuamuctuka. 2023. T. 28. Ne 4. C. 671-678

pPUCTHKH TIepcoHaxa: OapoH YHrepH u Jxa-iama, rmojmnajaas moj BIusHue adep-
PUPOBAaHHBIX, HE YUNTBHIBAIOIIMX PEIUTHO3HBIM CUMBOJIN3M U MOTHBHPOBAHHBIX
COOCTBEHHBIMHU CTPACTSMH W aMOMITMSIMHU TIPEACTABICHUH 0 Oyaau3Me, OyKBaJIH3H-
PYIOT U OCKBEpHSIIOT PUTYasl COOOIIEHHUS ¢ OO’KECTBOM M MPUHOCAT B MUP HE 3HAIOLIIEE
Mepbl Hacwive. YTOMUHAHUE O OyJIIMICKOM MenuTally Ha HEYHCTOE B CBS3U
C XapaKTEepUCTUKON OAHOrO U3 nepcoHaken «KHs3s1 BeTpa» NOJIHUMAET B POMaHe
po0JieMy COOTHOIICHHS TBOpueckoro u penuruosHoro. Kak um A.Jl. MBanuen-
ko (MBanuenko, 2007) u A.A. Makymunckuid (Makymuuckuid, 2020), FO3edoBuu
JIEMOHCTPUPYET MPOTUBOIOJIOKHOCTh OYyAIUICKOro MyTH U IMyTH TBopuecTBa. OOpa-
3bl U CMBICIIBI MeauTauuu Ha ['yanp MHB IPOSBISAIOTCSA B CHOKETE U NEH3aKHOU
cocTaBJIsifollel pacckaza «YoOuiina» u ctuxorBopeHuu «bypxan». [loBecTBoBa-
TeJIb B paccKas3e U JUPUUYECKUN repoil B CTUXOTBOPEHUH HACTPAaWBaAIOTCS Ha 001
XHMCATTBY COCTpaJaHMs U, COBIAJasi C €ro Npupoaoi, 0003Ha4ar0T KOHTPACTHBIMH,
YMHUPOTBOPSIOIIUI TPAHCLIEHAECHTHBI MOTHB 10 OTHOLIEHHUIO K MPayHOU 3€MHOMU
pEATbHOCTH, ONMCAaHHOW B TEKCTE.
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AnnHortanus. PaccmarpuBaercs ucropust perenuu coopruka scce I'epriena «C Toro deperay
B Kurae ¢ magana XX B. mo Hacrosmiee Bpems. Llean vccnenoBanus: 1) onpeneanTs Bpems,
MPEANOCHUTKH U criocob panueit penernmun «C Toro 6epera» B Kurae; 2) npoaHain3upoBaTh
Pa3IMIHbIC aKICHTHI U (baKTOpBI, KOTOPBIC BJIMAIN Ha PEHCIIIUIO 3TOTO IMTPOU3BCIACHUS B Kurae
B Pa3Hble MEPHUOJIBI BpeMeHH; 3) BBIIBUTH MPOOJIEMbI, IPHYHHBI U MIEPCIIEKTUBBI MPOIIECcca Mepe-
OCMBICIICHUSI TePLIEHOBCKUX UIICH KHTAHCKON YMTATEIbCKOW MyOIUKON. AKTYalbHOCTh TEMBI
00yCIIOBIIEHa HEOOXOAMMOCTBIO PAa3bICHEHH OCOOCHHOCTEH BOCTIPHATHS TBopUecTBa [ epuena
B Kurae, 0coOeHHO B KOHTEKCTE HOBBIX TEHICHINHA B KUTAHCKO-PYCCKOM MEXIUBIITN3AIIIOHHOM
nuanore. M3yden npouecc peueniuu «C Toro 6epera» B Kurtae B acniekTe nepeBojia U B CBETE
COLIMOKYJIbTYPHBIX TpaHC(hopMaIui, TPOUCXOAUBIINX B KuTae ¢ KOHIIa MpaBiIeHUs] AMHACTHH
Hye mo Hammx qaei. OTMEYeHO, YTO B HCTOPUH TeprieHoBeneHns B Kurae HabmomaroTcs mepro-
JIbl HEOJTHOPOJHOTO pa3BUTHUS (C MOIbEMAMH, MAJEHUAMU U JAa)Ke 3a0BEHUEM), YTO 00YCIIOB-
JIEHO KaK UCTOPUYECKHUMH MU3MEHEHUSIMH B KHTAiCKOM 00lIecTBe, TaK U MEXIyHapOIHOH 00-
CcTaHOBKOM. OCBEIlleH Ba)KHBIN JI1 COBPEMEHHOI'O T€PLIEHOBEIEHUS KPYT BOIIPOCOB: OCHOBBI
MHTEpeca KUTAHCKUX WHTEIUIeKTyanoB K KHure «C toro Oepera» B Hadane XX B.; TJIABHBIC
HaMpaBJICHUS MCCIICAOBAHUI KUTAWCKUX YUEHBIX 00 3TOM COOpHHKE MOIUTHUYECKHX 3CCE;
MIPUYUHBI B TIOCIICICTBUS JOATOT0 3a0BeHus KHUTH «C TOro Oepera» B KUTAHCKOW akajeMu-
4yecKol cpefe ¢ KoHa 1960-X rT. 10 HACTOSMIETO BPEMEHH; TIPEIITOCHIIKHA BO3PAIICHHS TBOP-
gyectBa ['epiieHa B mose 3peHust KuTaiickux ydeHbIX B XXI B.; HOBBIC OTKPBITHS TEPLCHOBEIOB,
oborarusmue KynsTypy Kuntas. lannas pabora Oyzer monesHa Ayl AadbHEHIIETO U3YUCHUS
MEXaHU3MOB KUTaWCKO-POCCUHCKOTO JINTEPATyPHOTO U KyIBTYPHOTO AMAIOTa, a TAaKXKe UL
MTOHUMAaHUS BIMSIHUS PYCCKON KIIACCHYECKOM JINTEPaTyphl Ha KUTAWCKYIO.

KiroueBble €10Ba: MEXKYJIbTYpHas pELEIIHs, TepleHOBEACHUE, MyOIHINCTHKA, PYCCKO-
KHTalcKasl IUTepaTypHbIE CBSI3U

© I3u I1., 2023
This work is licensed under a Creative Commons Attribution 4.0 International License
s https://creativecommons.org/licenses/by-nc/4.0/legalcode

JIMTEPATYPOBEJAEHUE. PENENIMA. KOMITAPATUBUCTUKA 679


https://orcid.org/0000-0001-7562-4369

Ji P. 2023. RUDN Journal of Studies in Literature and Journalism, 28(4), 679-692

BaarogapHoctu u ¢punancupoBanue. Pabota BeimonHeHa npy noanepxke HarmoHnansHOTO
(onma obmecTBeHHBIX Hayk Kutas (21BZS141).

3asBiieHHe 0 KOH(IUKTE HHTEPecoB. ABTOp 3asBIISIET 00 OTCYTCTBUM KOH(IIUKTA MHTEPECOB.

Hcropus crareu: moctynuia B pegaknuio 4 aBrycra 2023 r.; orpenen3upobana 11 ceHTAOs
2023 r.; npuHsTa K yOnukammuy 2 okTsI0ps 2023 1.

Juast murupoBanusi: [[3u I1. Penenmus «C Toro 6epera» A.U. I'eprienHa B Kurae: mpo6iieMbt
u niepcniekTuBsl // Bectauk Poccuiickoro yHuBepcutera apyx0b1 Hapogao. Cepus: Jlutepa-
typoBenenue. JKypuamucruka. 2023. T. 28. Ne 4. C. 679-692. http://doi.org/10.22363/2312-
9220-2023-28-4-679-692

Reception of Herzen’s “From the Other Shore” in China:
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Abstract. The history of the reception of Herzen's collection of essays and dialogues “From
the Other Shore” (“From Another Shore”) in China from the late 19th century to the present is
considered. The objectives of this study are: 1) to identify the timing, background, and mode
of the early reception of “From the Other Shore” in China; 2) to analyze the different empha-
ses and factors for its reception in China at different times; 3) to explore the problems, reasons
and perspectives in the process of its reception in China. The significance of the research topic
lies in the necessity to elucidate the peculiarities of perception of Herzen's work in China,
which is closely linked to emerging trends in the Sino-Russian intercivilizational dialogue.
The process of reception of the book in China, focusing on translation and counting the socio-
cultural transformations that have taken place in China from the end of the Qing Dynasty to
the present day, is explored. The evolution of Herzenology (Herzen studies) in China has been
characterized by rises and falls, and even the periods of oblivion. This was influenced by both
historical changes in Chinese society and the international environment. An important range
of issues for modern Herzen studies is highlighted: the basics of the interest of Chinese intel-
lectuals to Herzen's book in the early 20th century; the main directions of Chinese scholars'
research on this collection of political essays; the reasons for the prolonged neglect of the book
by Chinese academics since the late 1960s; the prerequisites for regained attention among
Chinese researchers in the 21st century; the new discoveries of Herzen scholars that enriched
the culture of China. This research will be valuable in advancing the understanding of the mecha-
nisms underlying Russian-Chinese literary and cultural dialogue, as well as the impact of Rus-
sian classical literature on Chinese literature.
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BeBepneHue

Anexcanap VBanoBuu I'eprieH, Oy ydn OJJHUM U3 MEPBBIX KJIACCUYECKUX pYC-
CKUX MHCATENEH, PUHATBIX NTepeaoBbIMU Kpyramu Kuras eme B Havane XX B., OJIb-
3yeTcst 00JIBIION MOMyYJISIPHOCTBIO B CTpaHe 710 cux nop. Ero TBopuecTBo M3BECTHO
HE TOJIbKO YUTATEJNsIM, K HEMY TaK)Ke MPOSIBISIOT OOJbIION MHTEpeC KUTaWCKHe
yueHbI€, YTO BBIpa)KaeTcs B MyOIMKALMU MHOTOYMCICHHBIX HAyYHBIX CTaTeH, MO-
cBsmIeHHbIX ero Tpyaam (L[3u, Uxoy, 2023, c. 370-371, 373-380).

Bwmecte ¢ TeM 110 CpaBHEHHUIO C IPYTUMHU XY 0KECTBEHHBIMU IIPOU3BEICHU-
ssmu ['epuiena kuura «C toro Gepera» Mano usBectHa B Kurae, u peuenuus JaHHOTO
npousBeneHus B Kutae He mojsepranach CUCTEMaTHUECKOMY M3ydeHHI0. B uc-
CJIEIOBaHUM MPEIPUHATA MONbITKAa pa3odpaThcs B uctopun perenuuu «C Toro
6eperay» B Kurae ¢ TOUKkM 3peHuUs nepeBoia, U3yYUTh HEKOTOPbIE BOSHUKILUE B €€
rpouecce npodyieMbl U X MPUYUHBL, a TAKKE PAaCCMOTPETh MEPCHEKTUBBI Oy1y-
IIMX MCCIEIOBAHUMN, YUUTHIBAas MEHSIOIIYIOCS COLMAIbHO-TIOJIUTUYECKYI0 00CTa-
HOBKY B Kutae ¢ koHIa npaBineHus quHacTuu LluH U B yCIOBUSAX COBPEMEHHOIO
MEKLUBUWIA3AUOHHOTO KOHTEKCTA.

OGcyxaeHue

Penenuto «C Toro 6epera» B Kurae Mo>xHO npocneauts emie ¢ Hayana XX B.
B razere «/lamy6ao» 5 utons 1903 r. 6p11a onyOnukoBaHa «buorpadus Tpex Be-
JUKUX PYCCKUX HUTMJIMCTOB», B KOTOPOM YIOMHHAIOTCSI Ha3BaHUS TPEX ICCE U3
nukina «C Toro 6epera»: «llepen rpo3oit», «Ilocne rpo3e» u «LVII rog pecrmy6-
JIMKH, €IMHON W HEpa3JeNbHOI», — KaK BhIpaKEHHE pa3ouapoBaHus l'epreHa B 3a-
naaHol mmBmiM3anuu (buorpadus tpex.., 1903). B 1904 r. Beiuia kHura nporpec-
cuBHoro Meicnutens [[3uap U «KpoBb cB0OOIBI», B KOTOPO BO BTOPOH TiaBe —
«buorpadus I'epuieHa» — MOMUMO TpeX BBIIEYTIOMSHYTBIX CTaTel, TakXe Mpea-
craBneHa ctaths «lIpomaitte!». [[3uns 1M ormerun, uro B «IIpomaiite!» ['epuen
00BSCHHII CBOE HEXeMaHue Bo3Bpamarscs B Poccuto (L3unp, 1904, c. 15).

B Hauane croneruss oOpa3oBaHHbIE KUTACKUE YUTATENN OOBIYHO 3HAJIH, YTO
«I'eplieH — 3HAMEHNUTBIM PEBOJIFOLIMOHHBIN JIMTEPATOpP, KOTOPBIM BMecTe ¢ ['oromem,
bennnckum, I'oHdapoBeiM, TypreHeBbIM U JIpYyTUMH MPEICTABUTEISIMHU ,,HATYpasb-
HOW IIKOJBI® BOCCTaIM MPOTHB TEOPUH ,,0puninasbHOro HapoaHocTH» (LI3uHb,
1904, c. 15). Ho 6onee moapobHOi nHOpMAIMK O €ro KU3HU U UIEAX SBHO
HE XBaTaJo.

WmenHo B 310 Bpemst kuura «C Toro 6eperay» mnomnajia B 10J1€ 3peHUs] KUTaHCKuX
yurareneil. [Ipu stom «buorpadus Tpex pycckux HUrHaucTo» u «Kposb cBoOo-
JIbD» TIPEJICTABISUIA COOOK0 YaCTUUHBIN MEpeBO]] Ha KUTaUCKU KHUTH «COBpeMeH-
HBIM aHapXu3M» SAMOHCKOro yueHoro Kamysamer Cantapo (Komysma, 1902).

['epuen Tarke ObUT KPAaTKO YIMOMSHYT B HECKOJBKMX KHHUIAX, BBIIIECAIINX
B cBeT B 1903 1.: «Bonbiuue npobnemsl mupay (52 K\ @), «0630p conna-
mmmay (1123 XEPE) 1 «O cotmamusme» (Bf XAHE), roe yrsepsxmanock, 4to
CYLIECTBYET TIyOOKas CBsi3b MeXay |epreHoM u Hurmimctamu B Poccun. OtH
TPU KHUTH SIBJISIIOTCA BOJIbHBIMH MEPEBOJAMH MOHOTpaHU SIMOHCKOTO YYEHOTO
Cabypo Cumana, omybaukoBanHoii B 1902 r. mox HazBanueMm «O030p colpaimn3ma:
Oompiue pobaemsl mupay (Cumana, 1902). Kpome toro, odmecTBeHHas U u3aa-
TENbCKas AEATENBHOCTD | eplieHa yIIOMUHAINCH B KHUTE SIIOHCKOTO UCTOPUKA U IOpU-
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cta Apuru Harao «Mctopusi coBpemennoi noautuku» (Harao, 1898), koropas
Obly1a MepeBeieHa Ha KUTAalUCKUi sS3bIK B ToM ke 1903 .

SlnoHus ceirpana BaXHYIO poJib OCPEAHUKA B paHHEW penenuuu ['epuena
B Kurae. 910 00bsicHsACTCS TeM, uTo nociie Kuralicko-smnonckoi BorHbI (18941895 rr.)
BUCpALIHUI NPOTUBHUK CTa)l JUisi KuTas BaKHBIM MCTOYHMKOM CBEIEHUHN O 3a-
MaJHbIX KYJbTYpax, a BOCXOJAIIAas K KATAlCKOM MUCbMEHHOCTH SAMOHCKasi UEpPO-
rnuduKa Jenana nepeBobl ¢ OAHOTO S3bIKa Ha JPYrol MEHee CIOXKHBIMH, YeM
IIEPEBO/IbI HEITOCPEACTBEHHO C €BPONEHCKUX SI3bIKOB.

B Kurae B 3TOT nepuoj HHTEpeC B OCHOBHOM BbI3bIBaJI COLUAIBHO-TIOIUTH-
YECKUH acleKT uAerHoro Hacieaus I'eplieHa-peBoOLMOHEpa, HAEOJIOra, @ HE €ro
XYJI0’KECTBEHHBIE IOCTHIKEHUS KaK MUcaTelisd. DTO CBA3aHO C TEM, YTO JIyXOBHBIM
npuopureToM uHTeurenunn Kuras nayane XX B. ObUI0 cTpeMIIeHHE K IIPEOIO-
JICHUIO SKOHOMHUYECKOM M KYJIbTYPHOM OTCTAJIOCTH HAPOJHBIX MACC U OOPETEHHIO
CTPAHOMU NOJIMHHOM ITOJIMTUYECKON HE3aBUCHUMOCTHU.

[Ty6mumuctuka «C Toro 6epera» 3aKOHOMEPHO MPHUBJICKIAa BHUMAHHUE TPO-
rpeccuBHbIX nucateneil. B 1923 r. nucatens O [lady B crathe «O I'epruene»
nucain: «['epuen, neqanbHbli M pa304apOBaHHbIN, PEBPATUIl CIIE3bl B CIOBA HA
cTpanuuax. Kto He Obu1 TpOHYT UM, Korja Mbl yntanu ero ,,C toro 6epera“? 3to
IIPUrOBOp KyJbType 3anagHoil EBpombl U 3TO IPOPOYECTBO BEIMKOIO IrOCynap-
ctBeHHoro aestens» (FO#, 1923, c. 13). B ToM ke To/1y KUTaHCKUI OOIIECTBEHHBIH
nesTenb U nucatenb YxoH YxdHbIyo onyOaukoBai B xxypHaie «Csomo 1036a0»
ctartbto «KpaTkas uctopusi pycCKou JINTEPATypbl», B KOTOPOM yIIOMHUHAI O Mpea-
nmochUTKax co3nanus coopuuka «C Toro 6eperay (Uxoan, 1923, c. 3).

B 1942 r. xxypHan Kurtaiicko-COBETCKOM KYyJIbTYPHOW acCOIMALMM, OCHO-
BanHoii Cynp Ko, ceinom Cynb SItcena, «Kymbsrypa Kuras u CCCP» (75 3C4L)
ory0irKoBan Be cratbu o ['epuene: «Kuznp B 60pbbe» u «['epreH — Benmukuit
CBhIH pycckoro Haponaa» (1942, c. 19-21). B ornomenun kauru «C Toro 6epera»
o0e CTaThu BBIPA3WJIM CXOJHOE MHEHHE, CUMTasi €€ OJHUM U3 JyYIIUX MPOU3Be-
neHuit ['epiieHa u noguepkuBas OrpoMHOE pa3zouapoBaHue B OypkyasHoi EBpore,
KoTopsle I 'eplieH BeIpaxkaeT B HEH.

B 1947 r. xypnan «Kynsrypa Kuras u CCCP» ony6siukoBan cratsio «Ila-
matu ['epuena, k 135-neturo co qHs poxnaenus ['eprena», B KOTOpoil onuckiBa-
Jach KU3Hb MUCATENI-PEBOJIIOLIMOHEepa. B yacTHOCTH, OTMEdascs ero necCuMu3m
B CBSI3U C CyAbOaMH 3araJHOEBPONEHCKUX HApOJIOB, peasibHas KU3Hb KOTOPBIX I10-
rpy’kajach B MEPKaHTWIIN3M B (PHIIMCTEPCTBO «CPEIAHETrO eBporeiina»: «B mpous-
BeneHuu ,,C Toro Oepera® I'epiieH BbIpa3ui CBOIO CKOpPOb MO MOBOIY KPYIICHUS
BEJIMKHX HAJEXK] — yTOMMYECKOrO COLMAIN3Ma U IEMOKpaTU3Ma NEPBOM TOJIOBUHBI
XIX B. OH npeaBuzen ynaaok EBporbl ¥ CTpaliHyto BOWHY, KOTOpasi 3aKOHYUTCS
TOPKECTBOM JIeHeT HaJ nHTepecamu Hapoa» (ITamstu I'epriena.., 1947, c. 21-25).

Ho B nieniom B 310T nepuon peuenius «C Toro 6epera» B Kurae orpannun-
BaJIaCch JIUIIb KPATKUM 3HAKOMCTBOM C COJEPYKAHHUEM KHUTH U COL[MAJIbHO-HCTO-
PUYECKUM KOHTEKCTOM €€ CO3JIaHusl, 0€3 KaKuX-JIH00 TiTyOOKHX HAay4HBIX HCCIIC-
JIOBAaHUU IIPOU3BECHUS.

B 1953 r. uznarensctBo Kutaiickoro HapoJHOTO YHUBEPCUTETA OMYyOIUKO-
BaJIO KOJUIEKTUBHYIO MOHOTpaduio «I'epiieH — pycckuil kiaccuueckuit ¢pumocod
XIX B». D10 ObUIA TIEpBas akageMudeckas MoHorpadus B Kurae, mocssiienHas
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uaeHoMy Hacienuio ['eprieHa, U OTHOBPEMEHHO — Y4eOHHUK, COCTABJICHHBIM U HC-
NOJIb3yeMBbI Kadeapoit TUaIeKTHYeCKOro ¥ HICTOPUUECKOTr0 MaTepraIn3Ma Beyle-
r0 B TO BpeMsl KUTalCKOTo By3a. B MOoHOTpaduu 1moJuepKuBaioch UCTOPUIECKOE
3HaueHue «C toro Oepera»: «B 1847-1851 rogax ['epuen Hanmcan aBa 3aMmeva-
TeNbHBIX TpousBeneHus ,llucema nz ®@pannuu u Urtamuu™ u ,,C toro Gepera®.
OTH 7Ba NPOM3BEACHUS BAXKHBI JUIS U3YyYCHHs PEBOJIIOLIMOHHBIX COOBITHH B 3a-
nagHoit EBpome, 11s uccienoBanust MupoBo33peHus ['epuena, 1 o0CyxaeHUs
otHoweHus ['eprieHa k peBostoLiny, K pabouemy kiaccy u 0ypxkyasum» (I'epren —
pycckuiil knmaccuaeckuit punocod.., 1953, c. 25-26). 3naueHue JaHHOW MyOIHKa-
LMK B TOM, YTO OHA CTaja MEPBbIM ONBITOM HAYYHOW MHTEPIIPETALMU ITyOIUIH-
CTHYECKOI0 Hacjlequs nucaress-neMokpara B Kurae.

B 1958 1. crates B.A. Ilytunuesa «I'epren» Obla mepeBeneHa Ha KUTaii-
ckuit s3bIK. KuTaiickux unrareneil mogpoOHO 3HAKOMUIIU ¢ OCHOBHBIMH ITPOU3BE-
nenusmu ['epuena, Bkimoyast «C Toro 6eperay. Kputukys 3anan u CLIA, aBTop
ykasbiBaeT: «Mnes o tom, uto Coeaunennble llltatel u 3amagHoeBponeickue
CTpaHbl COLIMAJILHO U MOJUTHUYECKU HEPa3INYUMbl OYEHb YETKO MPOCIIEKUBAETCS
Ha cTpaHuuax ,,C toro 6epera®. I[lo muenuto I'epuena, HoBas Amepuka Obuia B JIyd-
IeM cliydae OTPEeaKTHPOBAHHOMN BEpCUEH CTapoi eBPONCHCKON KHUTH, HO 00a OHU
obiamaror nunemMepHoit cymHocthio» (IlytmaIeB, 1958, c¢. 668—669). 3neck ku-
TalCKOMY UMTATEJI0 HAIIOMUHAIU O TOM, YTO MUMIIEPUAIUCTUYECKUE TIPABUTEIb-
ctBa CIIA, xak u rocygapcts 3anagHoi EBpoOIbI, O] JIO3yHIaMHU «JIEMOKPATUU
1 cBOOOJIbD», CKPBIBAIOT CBOE JHUIIEMEpHUE, CTPEMJIEHHE K NMPUOBLUIM U arpeccHB-
HYIO0 IIPUPOJY.

B 1962 r. no cnyuaro 150-netust co qusi poxkaenus ['epiena B Kurae Obin
OITyOJIMKOBAH pAJ cTaTel, MOCBSIIEHHBIX MUCATENI0, B TOM YUCIE CTaThs U3 TOH-
KOHI'CKOM ra3zeTsl «Banbxy»ii6ao» (BapuaHT npouteHus «BeiiBiino») moa Ha3Ba-
Huem «Ilamstu I'epuena», B kKoTopoll ynoMmuHamach kHura «C Toro Oeperay.
B uactHocTH, aBTOp cTaThy nucain: «Kuura ['epuena ,,C Toro Gepera® — 3To roppkast
KPUTHKA HOBBIX MIOPOKOB JKMU3HU 3a11ajia, MeIKOOYyp>Kya3HOCTH, STOU3MA U KyJIbTa
nener» (JanpuH, 1962).

[MpumeuatensHo, uTO B 1950—1960-X IT. KNTalCKHE KPUTHKU B CBOMX OIIEHKAX
coopuuka «C Toro 6eperay aklEHTHPOBAIM €r0 MOJUTHKO-UCTOPUYECKOE 3Haue-
HUe, MOoJUepKrBas oTHoUIeHHe ['epiieHa k paboueMy Kiaccy U OypikKyas3uu, KpH-
TUKY AMEpHUKHU. DTOT MOJAX0 ObUT CBSI3aH C MOJIUTUYECKON 00CTaHOBKOM M MO3H-
LMeN CTpaHbl HA MEXAYHAapOAHOW apeHe. B TOT MOMEHT OCHOBHBIM OPHEHTHPOM
BHelHeN nmoauTuku Mojoaoi KHP Obuto ykperuienue mupa conpainsma B COr3e
¢ CCCP u npoTUBOCTOSIHUE aMEPUKAHCKOMY MMIlepuanu3My. Yuactue B Kopeii-
ckoil BoitHe 1950—1953 rr. 1ByX BelylIMX COLUATMCTUYECKUX CTPAH IPOTUB KOa-
aunuy, BosriasiasieMoit CoenunennsiMu LlltaTamu, u BceMepHas mojepkka 3arma-
JIOM CemnapaTtucToB Ha TaiBaHe, yCWIIWIN aHTUAMEPUKAHCKUE M AHTU3aIaJHIYECKIE
Hactpoenus B Kurae. [Ipu 3Tom kputHueckue 3ameuanust [epreHa o «danbiu-
BOM JIleMOKpaTumn», HanrucanHble B JIongoHe B cepenune 1850-x IT. Ha cTpaHuLIax
«C Toro 6eperay, 00penu B JaHHOM MCTOPUYECKOM KOHTEKCTE HOBOE aKTyalbHOE
3BYYaHHUE U 110 CMBICIIY U CBOeMY Mag)ocy TOYHO MOMAJaId B IOTOK COBETCKUX U
KUTAWCKUX aHTUUMIEPUATUCTUUECKUX MPONAraHJUCTCKUX MaTepualoB U yCTa-
HOBOK aKaJeMHYECKHUX MCCIEIOBAHNN.
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Co BTOpoit monoBuHbl 1960-X IT. U 10 3aBepIIEHUs KYJIbTYPHOU PEBOJIIO-
nuu 1966-1976 rr. B Kutae usyueHne H"HOCTpaHHOHM JIUTEPATYphl, B TOM YHCIIC U
TBOpUecTBa ['eplieHa, MpakTUYeCKH OCTaHOBUIIOCHh. CUTyalusl JUIsl pa3BUTHUS Tep-
neHoBeseHuss B Kutae Havanma moOCTENEHHO yiydllajnach TOJbKO mocie 1978 r.,
KOTJa CTpaHa NpuHsiIa MOJUTUKY pedopM u oTkpeitocTH (131, 2023, c. 696-697).
OnHako 3TOT mpoliecc MPAaKTUUECKU HE CKa3alics Ha HaydyHOM uHTepece B Kutae
K coopHuKy «C TOro OGepera» — Mpu MHOTOYHUCICHHBIX YIIOMUHAHUSAX U CCBIIKAX
Ha KHHTY ['epiieHa K mepeBojiaM ee TeKCTa Ha KUTAMCKHH S3bIK HAYMHAIOT 00pa-
marbest ToNbko B 2013 1. (1a 1 TO B HEMOJHOM BHUJIE).

[TpryrHa TakoW CUTyallMu MOXKET OBITh CBSi3aHa, MPEXk/IE BCEro, C 0COOCH-
HOCTSIMU Y CJIOKHBIM KaHPOBBIM XapaKTEPOM MPOU3BENICHUSI, TJIE B 3aMBICIOBATOM
y30pe MepeIuiesuch MOJIUTUYECKUE, HCTOPUOCOPCKUE U ICTETUUECKUE Pa3MBbILI-
neHust ¢ GuIocoHCKUMHU AUAIOTaMU, KPATKUMU JTUPHUUECKUMU 3apUCOBKAMH, JIO-
TMYECKUMHU MapajoOKCaMu, MMyOJIUIUCTUYECKUMH aJLTIO3USIMU M OTCBHUIKaMH K 3Ha-
KOBBIM M OOIICTIOHATHBIM JIJIs1 00pa30BaHHOTO eBporieiina cepenuubl XIX B. uMeHam
Pycco, I'erens, Po6ecnibepa, Cen-XKrocra.

Cam ['epiieH BBICOKO OIICHHBAJI CBOIO PaboTy: «Sl HHUYEro He mucal JTydlie-
ro, BEpOsATHO, HUYero Jyuiiero He Hanuiy» (I'epuen, 1955, c. 233), — ykasbiBan
oH B npenuciaoBuu. Ho no cioBam JlyHauapckoro, aBTop «BHOCHJI B CBOU MBICIH
CJIMIIKOM MHOTO BUPTYO3HOCTH B Mbicin» (JlyHauapckuii, 1957, c¢. 157). Bee ato
CENaJI0 KHUTY TPYAHOMU JUIsl IEpeBOJia U MOHUMAaHUs 0e3 r1y0OKOro KOMMEHTa-
pHs HE TOJIBKO MHOCTPAHIIaMU, HO Jlaxke ero cooreuecTBeHHUKaMu XX—XXI BB.

Bbonee Toro, pa3mbliuieHus myOIUIMCTa O IPOBAJie BOJIHBI Oyp>Kya3HBIX pe-
Bosmrornii 1848 r., mpo3ByyaBIIMe B TEKCTE COMHEHHS B MEPCHEKTHUBaX pabodero
JBIDKEHUS (C yU4eTOM YIMOMHHABIIErocs B MIECTON 4acTu «bbutoro m aym» KOH-
¢mukra ['eprieHa ¢ paHHUMH MapkcucTamu B 1852—1864 TT.) AUCCOHMpPOBAIU
C COLIMAJIBHO-TIOJINTUYECKUM KOHTEKCTOM Kutast BTopoit monoBuHbl XX B.

Cepne3Holi mpuunHON Majiol n3ydeHHocTu «C Toro 6epera» B Kurae B XX B.
OBLIO TO OOCTOSITENBCTBO, YTO TO MPOU3BEACHUE HAMHOTO PEXe, YeM JPyTUe IMpo-
u3BeieHus ['epiieHa, CTAaHOBUIIOCH TIPEIMETOM HAYYHBIX PaOOT Ha POJMHE THCATEIs.
Kak u3BecTHO, BBIOMpasi MPUOPUTETHI IJIs1 CBOUX JATbHEUIIUX paboT, KUTalCKHe
PYCHUCTBI ¥ OOJIBIIMHCTBO MX KOJUIET B APYTUX CTpaHaXxX JOJTroe BpeMs ClIe0BaIN
«B (hapBaTepe» COBETCKUX U pOCCUICKUX uccnenoBanuii (Macnun, 2012, c. 132).

Mexny tem B camom CCCP Bokpyr umenu u uzeit ['epriena taxxe coxpa-
HSJTUCHh MH(OPMAIIMOHHBIE JaKyHbI, «0elble MaTHay»: ero noiemuka ¢ K. Mapkcowm,
Oe3ycnoBHasl MOJAJIEPKKa MOJIbCKUX IMIOBUHUCTOB, YTOMUYECKasi TEOPUSI «PYCCKO-
ro (OOIMHHOTO) COIMAIM3May, OCYXJICHHUE «HUTHIUCTOB-OazaponaoBy», «Cobake-
Buueil 1 Ho3apeBoix conmanu3may, noneMuka BOoKpyr nucem «K crapomy apyry»
u cBsizedt ¢ JI.M. Pormmmneaom. B mocrcoBerckoit Poccun «ero umst, myonukamnuu
0 HEM, M3JaHHsI €r0 MPOU3BEACHUMN, aleIUISIUN K €r0 TBOPUECTBY OBLIU BCE 3TU
roJipl MaJIOunciIeHHb! U cinydaiiby (I'ycelinoB, 2012). DTo Takyke MOBIMSIO HA
HCCIIeIOBATENIbCKUI BHIOOP KUTANCKUX YYEHBIX, B COUETAHUH C TE€M, YTO JIOJITOE
BpeMs He CYIIECTBOBAIIO KuTaiickoro nepeBoaa «C Toro 6epera» Kak HHCTPyMEH-
Ta JUIsl TEKCTOBOI'O aHajM3a, YTO CO3JaBaj0 JOMOJIHUTEIbHBIE NMPENSTCTBUS IS
HCcCIIeI0BaHus dToU KHUTH B Kutae.

Haxonerr, k 1990-m rr. y unTartesneit B moctnepectpoedHoit Poccun 3ametTHo
CHU3WJICS MHTEpEC K MyOIUIIUCTHKE KaK KaHPY, UX BHUMAHUE CTaIH MPUBIEKATh
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repLEHOBCKUE XY0KEeCTBEHHbIE npou3BeaeHus:: «Kro BuHoBar?», «Copoka-BOpOBKay,
«oxTop Kpynos» u T. 1., a Takxke meaeBp pyccKoil MeMyapHOil mpo3sl «bslioe
u aymel». [lotomy kaura «C toro Gepera» ocraBajlach Majlo U3BECTHOM CTpaHULIEH
auTepaTypHoro Hacienus I'epuena.

[To mannpIM KaTanora Poccuiickoit rocyaapcTBeHHOM OMOIMOTEKH, €ro Ha-
3BaHue ObLIO BbhIHECEHO Ha 0010xkku n3ganuii B CCCP Toabko B 1931 u 1948 rr.
(T'epuen, 1931, 1948). OOBIYHO OHO BXOJIWJIO B MHOTOTOMHBIE COOpaHHS COUMHE-
HUMW, OCTaBasACh B TEHU APYrux npousseAeHuil. Ilokas3aTenbHo, 4TO B IOMyIsIpHOU
oHyaitH-oubmoreke Lib.Ru (bubnunoreka Makcuma MomikoBa) coopauk «C TOTO
6eperay» ¢ 7,01 GayioM BXOIUT B TPOHKY JIUJEPOB MO OLEHKAM YMTATeNeH cpeau
npousBenenui ['epuiena: Very Dangerous! u «Ilucema 00 M3ydeHUU MPUPOIBI»
Habpanu o 7,48 6amnoB u3 10 Bo3MOXKHBIX. TO €CTh OH MPUBIEKAET BAYMYUBBIX
yyrareneil. Ho mo uuciny nporosocoBaBLInX, TO €CTh MPOSIBUBLIMX JKEJIAHUE €€
MPOYHTATh U OLICHWUTh, KHUTA TIOYTH B 25 pa3 ycrymnaeT u «Copoke-BOPOBKE» U PO-
MaHy «KTo BuHOBaT?».

Bce atu 00CcTOSATENBCTBA OTPA3UIIMCH U HA CUTYAIH C IEPEBOJIOM KHHUTH Ha
KUTaNCKHM.

Tonbko B XXI B. «C Toro 6epera», NpoM3BeICHUE, KOTOPOE TaK J0IT0 OCTaBaJIOCh
HE3aMEUEHHBIM, CHOBA IIPUBJICKIIO BHUMAHNUE KUTAMCKUX NIEPEBOAUYUKOB U YUEHBIX.

B 2012 r., B uecth 200-neTHs co nHa poxaeHus ['epuena, Ileknnckuii nena-
TOrMYECKUI YHUBEPCUTET MPOBENl MEXTyHapoAHYI0 KoH(pepeHnuuio «A.W. I'epuen
B TIEPCIIEKTUBE TTI00ATHM3AIMIY. Y YaCTHUKH KOH(EPEHIINH MOUYEPKHYIIN OTPOMHYIO
neHHocTh Hacnenaus ['epuena, Bkmodas «C Toro 6eperay, 1 oOpaTHii BHUMaHHE
KOJIJIET Ha TECHYIO CBSI3b MEXK/y TBOPUECTBOM IuUcaTeNs-puiocodpa U UCTOPUEH U
COBpeMEeHHOCThI0 Poccum, a Takke BaKHOCTb M3YYEHHS €ro TBOPYECKOIO IyTH
JUISL Ty4YIIeTo MOHUMAaHMsI KaK PyCCKOM, Tak U 3araJHoN HUBUIN3ALUH, IPUCYIIIUX
UM BHYTPEHHUX ITPOTUBOPEUYUI U JBUKYIIUX CUIL.

B 2013 r. Beima xkuura «Pycckas ¢punocodus», HanucanHast mpodeccopom
[Iexnnckoro yHuBepcutrera Croii @3HnuHeM. B Tperbelt rimaBe 31oi kHuru — «Oc-
HOBHBIE (puocodcekue Teuenus cepeannnl XIX — Hauana XX B.» — MpeICTaBICHBI
¢unocopckue mupoBoz3penus ['eprieHa. ABTOp yTBEp)KAAET, YTO B3IIISAIBI MHCA-
Tensi-unocoda Ha EHHOCTh MHIWBUIYAJIbHOCTU W JIMYHON CBOOOJBI YETKO OT-
paxkensl B kuure «C toro 6eperay» (Croit, 2013, c. 175). B Tom e U31aHUH BbI-
LIUIM B CBET KUTalickue nepeBojbl «ColHy MoeMy Anekcanapy», «llepen rpozoi»
n Omnia mea mecum porto («Bce cBoe Hecy ¢ coboro»). Takum o6pazom ObLT
npeacrasieH nepsbiil nepeBoj «C Toro 6eperay B Kurtae. Xotsa uznanue coaep-
KaJo UMb (PparMeHT MPOU3BEACHHS, OHO CTAJ0 3HAYUTEIbHBIM SBJICHHEM IS
KUTalCKUX HCCleoBaTeslel JIUTepaTypsl, Gpuiocopun u Ipyrux ryMaHUTapHBIX
HayK, HE BJIAJCIOMIUX PYCCKUM SI3bIKOM, BepHYII0 «C Toro Gepera» B Kpyr BHUMa-
HUS KUTAHCKUX MEPEBOAYMKOB U UCCIIE0BATENEH U MOAOIPEIO0 HayUHbI HHTEpEC
K UAEHHOMY Hacleauio ['epiieHa B Leaom.

B paGore Wxy L[3suprana «Ilouck Hagex bl B OTYasSHUM: HUTHIN3M [ 'eprieHa
B ,,C Toro Oepera“» (Uxy, 2012, c. 17-23), ony6nukoBannoit B 2012 1., a Takxe
B ctatbe Croit @i «CMBICT UCTOPUM W JKW3HU: npoureHue ,,C Toro Oepera
I'epuena u ,Kpymenne kymupos* @panka» (Croit, 2014, c. 12-19), onybauko-
BaHHOH B 2014 1., aHanu3Mpyr0TCs MOTHUBBI co3anus «C Toro 0epera» U MbICIH
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I'epuena 06 ucropun M KHU3HHU, OTPAXKEHHBIE B KHUTE, C LIETbIO PACKPBITH (puiio-
co()CKO-UCTOPUIECKOE MUPOBO33PEHUE aBTOPA.

B Tom xe 2014 1. Uxan XKy onyOnukoBana HeOOIBIIYI0 0030PHYIO CTATHIO
«Pacmpoctpanenue u Bocnpusitue ,,C Toro 6epera® B Kurae». B neil yrBepxna-
eTcsi, uTo Bocnpusatue kuuru ['epuena B Kutae crano myremniecTBiueM oT UCTOPUU
uzei o ucropun ureparypsi (Wkan, 2014, ¢. 157-158).

Tem He MeHee 3TU TPH CTaTbU NMPAKTUYECKU HE KaCaloTCs XyJ10°KECTBEHHBIX
0COOCHHOCTEH Mpou3BeAeHUs. ABTOPBI aHAM3UPYIOT MPEUMYIIECTBEHHO (HIIOo-
CcO(CKO-UCTOPUYECKHUE B3IJISAIbI MUCATENS U PELIETIUU Ha (POHE AIIOX.

B 2015 r. nepssiii nmonHbIN nepeBoj; «C Toro O6epera» Ha KUTAWCKHI S3BIK
oryOarKoBaH X3WIyHI3THCKUM HapOAHBIM U3AaTenbcTBOM. llepeBon Obl1 ocy-
mectBieH Panp baocroanem, npodeccopom Kuraiickoro yHuBepcurera KOMMYHH-
kauuit. B 2016 r. B CbluyaHbCKOM HapOJHOM U3JaTEIbCTBE BbIlLIA KHUTA «C TOro
6epera» I'epriena B mepeBojae npogeccopa [IeknHCKOro meaaroruyeckoro yHu-
Bepcutera Wkan buna. B npeaucioBun npodeccop KpaTko MpocieKUBaeT UCTOPUIO
Bocnpusitus «C toro 6epera» B Kurae B XX B. (['eprien, 2016, c. 4-6). B 2018 .
OITy0JIMKOBAH TPETUHl MOJIHbIN kuTakickuil nepeBoj «C Toro d6epera», BbIIIOIHEH-
HbI ipodeccopom Jlro JlyHuzsauem. B mpenuciioBun k mnepeBojay, HallMCaHHOM
npoeccopom MOCKOBCKOIO roCcyAapCTBEHHOTO MEJAaroriueckoro yHUBepcuTeTa
B.B. AreHoCOBBIM, TOBOPUTCS, UTO 3TO MPOU3BEIACHUE U CETO/IHS BbI3bIBAET y YH-
TaTeJIs JKEIaHue 3ayMaThCsl HaJl BEUHBIMU Borpocamu (Arenocos, 2018, ¢. 2-3).

TakuMm oOpa3om, kuTalickuii epeBol HazBaHusa «C Toro Gepera» ocraercs
BapUATHBHBIM U /IO CHX TIOp HE YHUDHUITUPOBAH.

ITostBneHne pa3HbIX BapuaHTOB NepeBOia KHUIM I'eprieHa 3a KOPOTKHUM Ipo-
MEXYTOK BPEMEHHM — SIBJIEHHE ITpUMedaTenbHoe. OHO CBUAETEIBCTBYET O TOM, UTO
aKTyaJlbHOCTH paboThI ['eprieHa coxpaHseTcsi, 0COOEHHO B HAIIIE BPEMHI.

B xonue xu3nu JI.H. Toscroir B gHeBHUKE 3anmcan: «YHurtan u ['epuena
,,C Toro Gepera“ u Toxxe Bocxuiaics. CieoBaio Obl HaNMCaTh O HEM — YTOOBI JIFOTU
HalIero BpeMeHH NOHUMAJH €ro. ...OH yXe 0)KMJIaeT CBOMX YUTaTeNIel BIEepeIu.
W nanexo Haj rojoBamu TemepelIHeN TOJNIBI EPeIaeT CBOU MBICIH TeM, KOTOPbIE
OynyT B coctosiHuu moHATh ux» (Tomcroit, 1937, ¢. 165). K coxanenutro, ceroaus
naxke OoJblas 4acTh uccienonateneit ToncToro He MOMHHUT 00 ATON OLIEHKE Te-
HUEM PYCCKOH JINTEpaTypbl 3aCIYyT €ro CTapIIero COBPEMEHHHKA.

[Ipo3penus o Xxoae UCTOPUU U MYTAX Pa3BUTHUS YEIOBEUECKOUN [TUBUIN3ALINH,
BbIcka3aHHble ['epuenoM B «C Toro Oepera» Oojee cTa JIeT Ha3ajl, KaKyTcs CEro-
JIHSI OY€Hb TOUYHBIMU U Ii1yookumu. B 1906 r. MepexxkoBckuit kputukonan Iep-
LIeHa 3a TO, 4TO0, Korja oH «0exain u3 Poccuu B EBpony, oH nonan u3 oHoro pao-
CTBa B JPYyroe, U3 MaTepUaJIbHOTO B AyxoBHoe» (MepexkoBckuii, 2004, c. 11).
N cam I'epuen 370 cpa3y nonsn u B «C Toro 6epera» moctaBuil MoJl COMHEHHE
palMOHAJIBHBIA B3IV HA UCTOPHUIO U UACI0 mporpecca. Hackonpko e cMmenon
Obl1a o100Has MeIcib B XIX B. 0 3amaze, 1€ rOpIuInuCh JIO3YHTaMU «IIPOCBE-
LIeHUs], IEMOKpaTUu, cBOOOABI U mporpeccay. [lo ero MHeHHIO, 3anaaHas LIUBU-
mu3anusi Oorata BHEITHUMHU (opMaMH, HO OeqHa YeTOBEYSCKUM COCpP’KaHHUEM,
[IO3TOMY HUBEJIMPYIOIIEE BIUSHUE €BPONEHCKON IIUBUIM3ALMKI OMACHO JJIS BCEX
Hapogos (Macnus, 2012, c. 138). Bpems nokasano npaBoty I'epiiena.

B 10 xe BpeMms lleHTpaibHbIE TEMbI T€PLIEHOBCKON MBICTH — KaK THOepau3M
C ero uzeel cBoOOABI YesoBEKa JONOIHUTH JIEMOKpATHEN C €ro ujeeil KOJIJIeKTHB-
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HOW BOJIM, KaK Oyp>Kya3HbIM IMyTh pa3BUTHs COCAUHUTH C AHTUMEIIAHCKUM CTPOEM
PYCCKOW MEHTaIbHOCTU — OCTAIOTCS 371000JHEBHBIMH TEeMaMH Ui HAIIUX THEH
(I'yceiinos, 2012).

CeronHs, Korjga cTajo O4eBUAHO, YTO MPEXKHUE COBETCKUE OLICHKH epie-
Ha ycTapesld W HENPUTOJHBI JUIsl aIeKBaTHOI'O NMOHMMAHUS €ro UJIEHHOro Hacle-
must (Macmun, 2012, ¢. 137), He0OX0AMMO HOBOE POYTEHUE M IIEPEOCMBICIICHHUE
pabot sToro ¢guiocoda u IUTEpaTOpa.

B3rnsasl coBpeMeHHbIE 3alaHbIX UCCIeoBaTeNell OTINYa0TCsl O0IbIINM
paguKaIu3MOM OLICHOK. Tak, OpuTaHckuii yueHslid DitmnH M. Kemmu yTBepknana,
4yTO WUPOKO nurtupyemas crares B.M. Jlenuna «Ilamsatu I'epuena», kotopas ot1-
METHUJIa 3HAaYUMYI0 poiib ['eplieHa B MOArOTOBKE PYCCKOW PEBOJIIOLMU C U3BECTHBIM
adopu3MoM «Y30K KPYT 3TUX PEBOIIOIHOHEPOB. CTpallHO JalleKd OHU OT HapoJa...
Hexabpuctbl pazoynmmm ['epriena. I'epiieH pa3BepHys peBOIIOLMOHHYIO aruTalluo»
orpezenuia NoIX0 HECKOIbKUX MOKOJEHUI COBETCKUX YUEHBIX (M B U3BECTHOM
CMBICTIE 3arHaio B ujeojoruueckoe IIpokpycToBo yoxke) npyu UHTEpHIpEeTaluu Ha
caMoM JieJie He CTOJIb OJHO3HAYHOTO MYyTH MucaTens-puiocoda, ero TBOPUECKUX
1 uaeHbIX uckanui. [Ipobiema B ToM, uTo JIeHHH U ero npeeMHUKH HEOAHOKPATHO
uutupoBanu ['eprieHa B mparMaTMYECKUX LEsX B KAUYECTBE YAacTH IpoJiora K O0Jib-
mieusmy (Kelly, 2016, p. 2). MneitHoe Hacieaue nucarelis J0JHKHO ObITh OCBOOOK-
JIEHO OT YCTApEeBIIMX KIUIIE U UCKYCCTBEHHO HaBSI3aHHBIX IIPOYTEHUI U IPUOPUTETOB.

ITo cnoBam DnBapna AxtoHa u3 JluBepmynbckoro ynuepcutera: «IepieH
ObUT O/IHOM M3 CaMbIX OJIAPEHHBIX M yBiekaTelabHbIX (uryp B Epone XIX B. u
3aHMMAaET KJIFOUEBOE MECTO B HCTOPHHM PYCCKOTO PEBOJIOLMOHHOIO JBHUKEHUS.
<..> Pabora I'epriena npeacrapiseT co00i OAHY U3 HEHTPATBHBIX TOYEK OTCUETA,
BOKPYT KOTOPOH JOKHA OBITH chopMyITUpOBaHA J00asi WHTEPIPETAIHS Pa3BU-
THSI PYCCKO# moauTuieckon Mpicim» (Acton, 1979, p. ix).

HUcaits bepnun HazpiBaeT ['eplieHa OJTHUM U3 TPEX CaMbIX T€HUATBHBIX MOPAJIhb-
HBIX TIPOMIOBEAHUKOB, Hapsay ¢ JlocroeBckum u Toacteim (Berlin, 1979, p. 83).
bepnun cuntaet, uro ['epuen Obu1 npeareueit MHOTUX uaed XX B. U 4ETIOBEKOM,
cpoauu ¢unocopckomMy renuto. Muorue npopouectBa ['epiieHa MOATBEPIMINCH
MOCTEAYIOMNUMH COOBITHSIMU. Ero uaen ceroHs Bce Tak ke CBEKU U yOeAUTEIbHBI,
KaK M TOrjJa, KOTrJa OH BIEPBbIE NMPOU3HEC MX CTO JIET Ha3aj, U, BEPOSTHO, OHU
OoJtee aKTyaIbHBI JJIs HAIIETO BpEMEHH, ueM B ero smoxy (Herzen, 1979, p. XXV).

«Kaxercsi, cOBpeMeHHbIN 3amnaj HyXJaeTcsi B MOpaJibHOM nociaHuu [ep-
[IeHa, — YTBEpXKAaeT OpUTaHCKas uccienoBarenpuuiia DinuH Kemmu. — B moct-
TEOJIOTUYECKYIO 3MOXY MBI JOJDKHBI HAYYUTHCS JKUTh B YCIOBUSAX HEOIpeaeseH-
HOCTH, 3aMEHHUB CTPEMJICHUE K UCKITIOYUTEIHLHOM NCTUHE MPUBLIYKON O0BEAHHSTD
pecypchl U COBMEIaTh TOUKH 3pEHUS B €KEAHEBHBIX MOMBITKAX OTBETUTH HA 00-
e Bonpock! yeraoBedectBay (Kelly, 1999, c. 223). B To sxe Bpemst OHa ToIaraer,
yro KHura «C Toro 6eperay» onepeansia BpeMsi CBOCH ABYXIIEJIEBOW aTakoW Ha OIl-
TUMU3M PaJMKaJIbHBIX TEOPHil Mporpecca u Ha PUIOCO(CKUl TeCCUMU3M.

['epuena, Hapsay ¢ bepasieBbIM, MOXKHO Ha3BaTh OJHUM U3 HaubOoliee BbIIArO-
mmxcst pycckux ¢unocodo cBoboasr (Macnun, 2012, ¢. 137). B nocnenaue roabt
B Poccum taxke 6p1T0 0MyOJMKOBAaHO HECKOIBKO Hay4dHBIX cTtateit o «C Toro Oe-
pera» (Kamunaun, 2002; Bssunkun, 2019; I'ep6ep, 2021; I'opOynosa, 2021; O6-
pasiuoBa, 2023).
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Bo3Mo0xHO, Bce 3TH pa3BepHYBIIMECS JUCKYCCHU O MEPEOLEHKE TBOPUECKOTO
Hacieaus ['epuena npoOyaniy HOBYIO BOJIHY MHTEpeca K HEMY KUTaWCKUX yYEHBIX,
KOTOPBLIC HAYMHAIOT 06pa111aT1) BCce OOJIbIlle BHUMAaHNS Ha AKTYAJIbHOCTb U OI'POM-
Hoe HcTtopuueckoe 3HaueHue «C Toro Oepera» Kak OJHOW M3 KEMUYXKUH JIUTepa-
TypHOro Hacienus I 'epueHa.

3aknouyeHue

Penenmus «C Toro 6epera» I'epuena B Kurae ¢ nawana XX B. 10 HacTos-
LIEr0 BPEMEHM, HECMOTpPS Ha B3JIEThl U MAJICHUS, B LIE€JIOM MPEJCTABISAET COOOM
IIPOLIECC MOCTENEHHOr0 YIIIyOJIeHUsl 3HAaHUW 00 OCOOEHHOCTSIX BO3HMKHOBEHMS
sTOro nmpousBeaeHus. Kuraiickue uccienoBareny, HauaB ¢ UHTEPIPETALMH T10JIU-
THYECKUX M (PHIOCOPCKUX ACMEKTOB KHUTH, MOCTETICHHO TEPEIUTH K W3YYCHHUIO
€ro COIMOKYJITYPHOH, a 3aTeM 3CTETUYECKON CTOPOH.

Hcxonas U3 cka3aHHOTO, TIEPCIIEKTUBHBIMH Ha TEKYILIEM 3Tare TepICHOBEICHHS
B Kurae B cBsi3u co coopHukoMm «C Toro 6eperay» BHIATCS CIEAYIOIINE HaNpaBiie-
HHUS UCCIIEIOBAHUIL:

— yHUUKAIMS 0 CUX HOP HEMOCIENOBATENbHOIO0 KUTAHCKOro mnepeBoja
Ha3BaHus «C Toro 6epera» (cnocod Juist perieHus 3Toi npoOaemMbl — COCTaBICHUE
U U3JJaHHE COOTBETCTBYIOIIMX MCUEPIBIBAIOLINX KOMMEHTapUeB K KHUre I'epriena
B IIEJIOM);

— IIepeBOJI XPOHOJIOTHYECKU U TEMAaTHUECKU CBSI3aHHBIX ¢ KHUTON MyOJInIH-
ctuueckux npoussenenuit ['epuena («Ilucema nz ®pannuu u Mranum» 1 HEKoTo-
pble BaXXHBIC MUCbMa M JHEBHUKH) sl O0Jiee MOJTHOTO MOHUMAHUS Kpyra HIeH,
W3JIOKEHHBIX B COOPHHUKE;

— OCYIIECTBIICHHE NEepeBO/ia MOJIHOTO coOpaHusa couMHeHui [ epuena, 4ro-
OBl cIeTaTh TOCTYITHBIMH BCE €r0 MPOM3BEACHUS Ha KUTAHCKOM SI3bIKE M CIIOCO0-
CTBOBAaTh PAaCHpPOCTPAHEHUIO €T0 UICH;

— MpoBeJieHue 0ojee MoIPOOHOro aHau3a SI3BIKOBBIX M KAHPOBBIX OCOOEH-
Hocteill TekcTa «C Toro Oepera», XyJ0KeCTBEHHBIX IKCIPECCUBHBIX U PUTOpUYE-
CKUX TIPUEMOB.
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Annoranust. [lens nccnenoBanus — BIBICHUE BIMSAHUA TeATPaIbHO-ApaMaTyprUdecKuX TPy
B. MasikoBckoro Ha TBOPYECTBO COBPEMEHHOI'O KUTAMCKOTO pesKUCCEpa-aBaHrapiicTa U JpaMaryp-
ra MoH 13unxyast. K anami3y mprBiiekaeTcst Matepuan Tpex rnoctanoBok B Kurae (2000-2017 rr.)
nbeecbl-peMeiika «Kimom» Moan 1[3uHXyas, 0Tpaxarolux KaKk CX0xkKee sl AByX aBTOPOB CTPEM-
JICHHE K TeaTpaJbHBIM MHHOBAIMSAM M IIOHHUMAaHHE MIPUPOABI TeaTpa, Tak M pa3HHUIly UX MHPO-
BO33PEHUI M 3CTETHYECKHX NOAX0J0B. M3ydeHo HanpaBieHle MOJEPHU3ALNU PYyCCKOTO Mpe-
TEKCTa B KMTalCKOM Bepcuu, MOKa3aHO BIMSHKE TeaTpaabHbIX NpuHIUIOB Be. Meiiepxonpaa
Ha TBOpuecTBO M»3H L[3MHXY3s Kak pexxuccepa, OTMEUEHO CTHIIEBOE CBOEOOpa3ue TeKCTOBOU
HHTEpIpeTaly U MocTaHOBOK «Kiomay, UX MeCTO B KOHTEKCTE COBPEMEHHOH aBaHrapiHo-
SKCIEpPUMEHTANbHONW apambl U TeaTrpa B Kurae. [IomyTHO NMpOCHEXUBAOTCS 3TaIbl PacHpo-
CTpaHEHUsI M 0COOCHHOCTH pelenIun Apamarypruu MaskoBckoro B Kurae. CaenaH BBIBOJ
0 ToM, uTo M>3H 13uHXy3# opueHTHpYeTCcst Ha MasKOBCKOTO B I€TIOM psiie (POPMaTTBHBIX TIPH-
€MOB, B 001} caTHpUYEeCKOH HANPaBICHHOCTH TEKCTa U MOCTAaHOBOK peMeiika, 0JHaKo mepe-
OCMBICIIUBACT U ICKOHCTPYHpYeT 0a30BbIe HJIEU PYCCKOTO ApamaTypra, Co3/1aBasi B CBOeil mbece-
peMeiike UHYI0 BPEMEHHYI0 M HAllMOHAJIBHO-KYJIbTYPHYIO JIOKalM0. J{Hanor u mnojemMuka
¢ MasikOBCKHM JIOKATCsl B OCHOBY BO MHOI'OM OPUTMHAIILHOI'O TBOPYECTBA COBPEMEHHOIO XY-
JIO’KHHMKA CIIOBA U CLIEHBL

KiroueBble ciioBa: sxcniepuMeHTanbHasd apama, Kurail, neeca «Kiomny», npamaryprus, teatp,
aBaHrapJl, peMelK, MeXKyJbTYPHBII AUAjor, TeaTpalbHO-ApaMaTypri4ecKue TPAAULMY, BIIMS-
HUE, KUTalCKas peLenuus

3asiBeHUe 0 KOHGUIMKTe HHTepecoB. ABTOPHI 3asIBIIIOT 00 OTCYTCTBUU KOH(IMKTA HHTEPECOB.

Hcropusi ctaThbu: mocTynuia B penakiuio 3 asrycta 2023 r.; orpeneHnsupoBana 10 ceHTIOps
2023 r.; npunsTa Kk myonukarmu 1 oktsaops 2023 r.
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Abstract. Vladimir Mayakovsky’s dramatic heritage has had a great impact on Chinese avant-
garde director and playwright Meng Jinghui. The study traces the stages of Mayakovsky’s
presence in Chinese theater art to focus on Meng Jinghui’s three productions of “The Bed-
bug” (2000-2017). The dramatists share the same desire for theatrical innovation and a simi-
lar understanding of theater art. However, they have different worldviews and aesthetic ap-
proaches. Meng Jinghui modernized the original Russian pretext and turned to some theatrical
principles, first stipulated by Vsevolod Meyerhold. His remakes are stylistically original textual
interpretations that have gained a prominent place in the modern Chinese avant-garde fringe
theater. Meng Jinghui followed Mayakovsky in a number of formal techniques and the overall
satirical orientation only to reshape and deconstruct the basic ideas of the original play, thus
creating a different temporal and cultural chronotope. Authentic as it may seem, Meng Jinghui
creativity results sprouted from a dialogue and polemics with the Soviet poet and playwright.
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BeepeHue:
Ha4yano pacnpocTtpaHeHusa gpamartyprum B. Maskosckoro B Kutae

O tBopuecTBe B. MasikoBCKOTO KUTANIIBl y3HAIU MPUMEPHO CTO JIET Ha3a]l.
Kypnammcr 1ot {060 (mo3gHee oMMH W3 MAPTUWHBIX JHACPOB) «B (eBpae
1921 r. B KauecTBEe CHEUATIBHOTO KOPPECTIOHAEHTA KUTACKOM T'a3€Thl. .. IOCETUII
MaskoBckoro B MockBe. B To BpeMsi MasikoBCKUII MHTEpPECOBAJICS KUTaHCKOM
NUTEpaTypoil U TpeacTaBuI mosmy ,,Uenosex» (I, 1980, c. 290)1). C Tex mop
MOSIBUJICS PSAJT TIEPEBOIOB (TIOHAYAITy C aHTJIMHCKOTO S3BIKA-TIOCPETHUKA) U CTa-
TeH, MOCBALICHHBIX MasgKOBCKOMY, B OCHOBHOM €0 CTHXaM.

[Tocne obpazoBanus KHP B 1949 r. Obi1 Hala)keH CTaHAAPTU3UPOBAHHBIN Tie-
pEBOI, U MyOIUKAIIMKA TEKCTOB MasiKOBCKOTO aKTUBU3UPOBAIUCH. B uecth 40-i1 ro-
nosimHbel OKT0pscKOi peBomoiru B CoBerckoMm Cotrose B Kutae nepesenu cepuro
COBETCKHUX TPOU3BEIICHUH, B TOM YHCJIE MATUTOMHOE COOpaHne COYMHCHU Masi-
KoBckoro (u3marenbctBo «Hapoanas muteparypa», 1957-1961 rr.). CoOpanue

135ech U ganee 1UTAThHI U3 paboT KUTAMCKUX YUYCHBIX JaloTcs B mepeBoae JIro L[3uHmmH.
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COZIEPKUT HE TOJIBKO CTUXH MasikOBCKOTO, HO U €T0 MbEChI, CTaTbU, 3aMETKH U ITUCbMa.
B uyeTrBepThIii TOM, MOCBSILIEHHBIN ApaMaTypruu, BOIUIM Tpareaus «Bragumup
MasikoBckuit», aBe Bepcun «Muctepuu-bypd» (1918 u 1920 rr.), catupudeckue
neecel «Kmom», «baus» u xunocuenapuit «Kak moxuBaere?» D10 Oblia mepBas
myOnaukanus nbec Maskosckoro B Kurae.

B 1950-x rr. kuTalickue nucateinyd W ApaMaTyprd Hayajaud aJanTUpPOBaTh
nbecbl MasikoBCKOT0, 3aJyMbIBasiCb 0 BO3MOXXHOCTU IIOCTaBUTh MX B TeaTpax.
[To BocnomuHanusiM nepeBoauuka ['a0o MaHs, U3BECTHBIA KUTAHCKUN IHACATEND
Jlao > mocne mpocmoTpa cnekrakia «bans» B Mockse B 1950 r. amantupoBan
nbecy MasKkoBCKOIO, CO3/1aB «KUTANCKYI0 BEPCHIO» OpUTHMHAIA, OCHOBAHHYIO Ha
nepesojie ['ao Mans. OniHako nociie Toro, Kak 3aMeCTUTEIb MUHUCTPA KYJIbTYphI
KHP Toro Bpemenu Yxoy SH npouuTan TEKCT aganTalii, OH OTMETHIL, YTO Mbeca
SIBJIIETCS CaTUPOI Ha OIOPOKPATHIO U HE JOJHKHA CTABUTHCS HA CIIEHE, [TOCIIE YEero
pykonucs Jlao 1113 6eccnenno nponana.

B 1958 r. oquH U3 OCHOBONOJIO)KHUKOB COBPEMEHHON KHUTAaWCKOW Jpambl
Tsup Xanp 10 3aka3zy Kurtalickoro Mojo0/1e:KHOTO TeaTpa Hamnucal neecy «Bune-
Hue BojoxpaHwmuia ucannunu», B KOTOpOi ObLI OTpakeH MOMEHT B UCTOPHHU
KuTas, u3BecTHBIH Kak «0OJbLION CKayoK BIepea»’. Biausuue npamatuueckoit
caTupbl MasikOBCKOT0O Ha ATy IbECY 3aMETHO I10 MHOTUM JieTaisIM. Tak, B «Kione»
[I0OKa3aHa CIIEHA, Pa3BOpauyMBAOINAsACA IOCHE JECATH NATUIETOK B COBETCKOM
Coroze, a «Bunenue Bogoxpanunuma Illucanbnun» npencrasnser Kurail uepes
JIBA/ILIATh JIET MOCIIE yCTaHOBIEHHUS KOMMYHU3Ma. B 13-i1 cuieHe copepkutcs npsimast
OTCBUIKAa K COBETCKOHN Mbece B CIEAYIONIEM auanore repoes: Xyan Yicynvrons
(npogheccop duonocuu): B Hawu OHU 5 nomoeard c60UM CMYOEHMAM U3Y4amb
PEOKUX HCUBOMHBIX, MAKUX KAK 80pOObU, NOIMOMY MEHs He BOIHYIOM HOB0CHIU.
Ysnep IDioansy (nucamens): Xa-xa, 6 nvece Masxoeckozo «Kiony eosopumcs,
umo Kaonvl cmanym peoxocmuio uepes 50 nem. Cetiuac 6 Kumae, nomumo kionos,
peoxocmuio makaice cmanu 80poowu, kpvicvl u myxu (XyH, 2019, c. 95). B otnu-
gue oT mbechl «Kimom» MasikoBckoro, B Tekcte TsHb XaHs OONbIIEe BHUMAaHHS
yIIeNseTCsl CTAHOBJICHUIO CYACTIIMBOTO OyAyIIero oduiecTsa, npudeM 0e3 Kakoro-
00 caTUpUYECKOTo madoca B apec MEIIaHCTBa.

He Tonbko conep:kaHue 3TOM NbeChl NEPEKIUKAETCA ¢ KoMeauel Maskos-
CKOTO, HO U €€ CLIEHHYECKOE BOIUIOUICHHE MPOJEMOHCTPUPOBAJIO HOBATOPCKUE
JUTSL KHTACKOTO TeaTpa TeaTpajbHbIe MPUEMbI, OTChUIAIONINE K IEPBOM MOCTAHOBKE
«Kmnoma» Bc. Metiepxonpaom (1929). Tsaup Xanp mociae MpoCcMOTpa CIIEKTaKIIs
MockoBcKoro Teatpa catupsbl B iekadpe 1957 1. mpuszHaBacs, YT0 «HUKOTAA HE BHIET
TaKylo Jpamy M YyBCTBOBaJl ce0si pacTEepsIHHO, YBUJIEB CIIEHY U 3puTeNiei, o0beau-
HEHHBIX B OJHO IIE€JIO€, BBICOKYIO JIECTHMILY, YCTAHOBJIEHHYIO NPSIMO B 3PUTENb-
HOM 3ajie. AKTepbl Oeraiau u Ha ClieHe, U B 3ajle, MOBCIoly McKaiu KionoBy (Iao,
2000). Banentun [lnydek, oquH U3 pexuccepoB crektakias 1957 1., Obu1, Kak u3-
BECTHO, YueHUKOM Meliepxonbaa, yyacTBOBaJ B mocTaHoBKe 1929 r. 1 ucnosp3oBain
B criekTakie Tearpa caTUpbl HEKOTOPBIE IPUEMBI MacTepa, HAIPUMEP KOHCTPYK-
TUBHOE COEUHEHHE CIIEHBI U 3PUTEIBHOIO 3aJ1a C IIEJIbI0 YHUUYTOXKEHUS «4ETBEp-
TON CTEHbI», aKLIECHTUPOBAHHYIO IUIACTUKY aKTEPOB, JAIOILIYIO JOMOJIHHUTEIbHYIO

2 MImeetcs B BUy SKOHOMHYECKas M MOJUTHYecKas kamnanus B Kurae ¢ 1958 mo 1960 r.,
HalleJIeHHasl Ha PE3KHH MOABEM SKOHOMHKHU CTPaHbl M MIMEBIIask TParn4eCcKue MOCIeICTBHS.
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SHeprur cioBy. TsaHp XaHp aJanTUpOBaN IOJIYYEHHBIM TBOPUYECKHUH OIBIT IPH
CO3JIaHMM COOCTBEHHOM IbECHl, OTPA3WICA OH M B MOCTaHOBKe «Buaenus Bomo-
xpanmnia [Hucanpnun» Kuralickum MonoaexubimM TeatpoM (1958), roe aktepbl
CIIyCKQJIUCh CO CLIEHbl M LIUIM B 3PUTEIbHBINA 3all, BOOAYLIEBIISISI U 3aXBaTbIBas
CBOHMM SHEPTrUYHbIM JBM)KEHUEM ITyOIHKY.

Hecmotps Ha ycunust apamatypros, OOJIBIIMHCTBO KMUTAHCKUX YUTaTENel 10
cux nop 3HaeT MaskoBCKOro Tosibko Kak nmosra. B 2000 r. pexuccep-aBaHrapaucT
MbH 13unxysi apantuposan «Kiona» M yCHemHO NpeACTaBWI €ro Ha CLEHE.
DTO 3aMETHOE SIBJIEHUE KYJIbTYPHOU KM3HU — HE TOJBKO CJIEICTBUE JIMYHOIO MH-
Tepeca pexuccepa K pyCcCKOM aBaHrapIHOM JpaMe, HO U pe3yJlbTaT U3MEHEHUM
B COLIMOKYJIBTYpHOH cuTyauuu 1990-X IT., NEPEOLEHKU JIUTEPATypHbIX (aKTOB,
a TAKXKE CBUJETENIBCTBO YCIIEIIHOIO Pa3BUTHsl aBaHTapAHbBIX TEHIEHIUI B HALlUO-
HaJIbHOM JIpaMe U TeaTpe.

OO6cyxaeHue

3HakomcTBO M3H Li3nHxyas
c TBop4YecTBOM B. MasikoBckoro B 1990-xrr.

Pacripoctpanenue nponsseneHunii Maskosckoro B Kurae coBmnasno B cBoe Bpemst
C PEBOIIOLIMOHHBIMU MIPE0OPA30BAHUSIMH B CTpaHE, M TOTJIa CIIOBO COBETCKOTO TPH-
OyHa Mpo3BydYano Kak HEOOXoAMMas MIeHHasl MOICPIKKA, CTAIO «JICHCTBEHHBIM
(hakTOpPOM HIIEOTIOTHIECKON U KyJIbTYpHOU >ku3Hu Kutasy (Uepkacckuii, 1976, c. 28),
U JUIUTEIIbHOE BPEMs OH PAacCMATPUBAIICA TOJIBKO KaK «IPOJIETAPCKUMA MOAT» U
«meser; cormanuMa» (Uxan, Ban, 2019, c. 48): «Cpenau BceX MOITOB OH MOYTH
€IMHCTBEHHBIN, KTO MOXET MOJTHOCTHIO MPUHSATH PEBOJIOLNIO; OH paCCMaTPUBAET
PEBOJIIONINIO KaK camy *u3Hb...» (Lroi, 2000, c.165).

Tonpko B 1990-x IT. B KUTaliCKOM HayKe CKJIaJbIBaE€TCsl HOBOE IIPEJICTaBIIE-
HUEe 0 MasKoOBCKOM, 4TO OBLJIO MOATOTOBIECHO U BHYTPHUHAYYHBIMHU, U COILIMOKYIIb-
TYpHBIMH M3MEHEHUSMHU Tocie cokpamienus ¢ 1960-x rr., a 3aTreM W MOJIHOTO
MpeKpalleHus: MepeBoIoB U H3yueHus: coBeTckux nucareneii B Kurae (Yepkac-
ckuii, 1976). B HOBOW UCTOPUYECKOW CHUTyaIllul «UHAMBHUIY MPUAACTCS 0CO00E
3HaYeHUE, a IIEHHOCTh €r0 COOCTBEHHOIO CYIIECTBOBAaHUS BBIJIBHTAETCS Ha Iep-
BBII IJ1aH B 00IIEM M3MEPEHUU COLMATbHON IIEHHOCTH. JIFOAM HE HHTEePECYIOTCS
0o0IIMM MaKpOHAappaTUBOM O TOCYAapCTBE, a OOJbIne oOpamaroT BHUMaHUE Ha
craryc nuaHocT» (Yxan, 2010, c. 5). Takum oOpazom, NOHATHS JIUYHON CBOOO-
Il ¥ THAUBUAYAJTHOCTH TOCTETIEHHO CTAHOBSTCS KIFOYEBBIMU Y KUTAUCKOU MO-
JIOJI€KU, U TYMAaHUTApHbIE HAYKH OTPa)XaroT 3TOT MOBOPOT.

B uvects 100-netust co nus poxaenus B. Maskosckoro 20 aBrycrta 1993 r.
Kwuraiickas accouuanus nepeBogoB, M3gaTenbcTBo HapoaHou nuteparypsl U lle-
KUHCKUW YHHBEPCUTET COBMECTHO OpPraHM30Bajd CHUMIIO3MYM. B mporpaMmHoit
peun nepeBoguuk u npodeccop Ilekunckoro ynusepcutrera KO3 ®sunmmuHp NoOMI-
YEepKHYJ, 4TO B TBOpUECTBE MasIKOBCKOTO COAEPKUTCSA HE TOJIBKO BOCTOPIKEHHAS
XBaja PeBOIOLMN U HOBOM U3HH, HO U OCTpas catupa. JIMYHOCTh U KOJIJIEKTUB,
repoil U Macchl COCYIIECTBYIOT TUANEKTHUECKH B €r0 MPOU3BEICHUIX, a PEBOJIIO-
IIMOHHASI MBICJIb BBIPAXKAETCS B HOBATOPCKUX MOATHUYECKUX PopMax. DTOT HAYY-
HBIN (HOPYM «CTaJl HOBOM BEXOH Ha IyTH MO3HAHMS W MPU3HAHHUS MasKOBCKOTO
B Kurtae. Ha ngaHHbIif MOMEHT MOHMMAaHHME U UCCIEIOBAHUE €ro MPOU3BEICHUI
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B Kutae BbIM Ha HOBBIN ypoBeHb» (Uxan, Ban, 2019, c. 51). B uncne nouura-
Tenel TamaHTa MasKOBCKOIO OKa3zalicd M MPEACTaBUTENb MOJOJOTO KUTAHCKOIro
TEATPATIBHOTO aBaHrap/a — pexxuccep u Apamatypr Mo L[3uaxysi.

Haubonee akTHBHBIM 3TamoM pa3BUTHs 3TOTO HAMPABJICHHUS B KHUTAWCKOM
TeaTpe, MPE/ICTaBIEHHOM Takxe pexuccepamu Jluas Yxkaoxya, Moy Cenom u ap.,
ctamu 1990-e rr. OTH SKCHEPUMEHTATOPBI CO3JAIM HEMAIO CIEKTaKIeW Mo 3amaj-
HBIM U PYCCKHUM TIbecaM, a B ciydae ¢ MaH [[3nHxysem, OOIBIITNM MOKIOHHUKOM
PYCCKOM JUTEPATYphl, p€Yb UAET U O CO3JAAHUHM APAMATYPTHUECKUX PEMEUKOB.
OH cTaBWJI HA KUTAWCKUX CIIEHaX HE TOJILKO MasikoBckoro, HO U M. Bynrakosa,
H. Dpamana. 3a Bkiaa B pacnpoCTpaHEHUE U PAa3BUTHUE POCCUMCKON KYJbTYpBI
3a py6exxom Moau B 2018 r. 66T HarpakaeH Meaanbio Ilymkuna’,

Pycckuit xxypHanuct-mexxyHapogHuk, BoctokoBeq B.C. Kynukos 3anucan
JUAJIOT € PEKUCCEPOM, KOIZla TOT BIEepBbIe MocTaBri «Kitona» Ha KMUTAalUCKOW CLieHe
B 2000 r. MaH npusnaBaics: «4 ,,3a00men* MaskoBckum. S cuuTaro ero caMbiM
SIPKUM IIPEICTaBUTENEM aBaHrapAa. MHe 1o jayliie ero noasusi, o0opasHeii s3b1k» (Ky-
nukoB, 2005, c. 144). On pacckazan KynaukoBy o 3HaKOMCTBE C 1o33ueil MasikoB-
CKOTO B IOHOCTH, BII€YATIEHUSIX O noaMme «OO0iaKko B IITaHAX» U MOCIEayoIen
«BCTpede» ¢ Japamaryprueii MaskoBCKOro BO BpeMsi y4eObl Ha PEKHUCCEPCKOM
(daxynerere LlenTpanpHoii akagemun npambl B [lexknne. deepuueckas KoMeaus
cpa3y IpHBJEKJIA €r0 BHUMAaHUE M IOKA3aJach MEPCIEKTUBHOM JUIsl TOCTAHOBKHU
Ha KHUTANCKOHN CIIeHE: Mbeca KOOPAMHUPOBAJIACH C HOBATOPCKMMHU MPUHIIATIAMH
pexuccepa-aBaHrap/IMcTa, a €e TeMa MPOeHUPOBAACh HA pEalibHbIE MEPEMEHBI
B sku3HM Kutas 1990-x 1T., KOTJ1a 3HAYUTEILHO TTOBBICHIICSI YPOBEHB KH3HU U 000-
3HAYIIIUCH MPOOJIEMBbI MEIIAHCTBA, HAKOMUTEIhCTBA. CaM pekuccep yTBepKIad,
YTO «pazobiiadyeHre MEIaHCTBA BO BCEX €ro MPOSBIEHUAX — TEMA aKTyallbHasl JUIsl
coBpemeHHoro Kuras». B pasroBope ¢ KynukoBoM OH coskanen, 4TO HE 3HAET
PYCCKOTO SI3bIKa, «HO OJIECTAIIUN MEepPEeBO KOMEIUN U3BECTHBIM KUTAWCKUM JIH-
TepaTopoM ['ao MaHOM, KOTOPBIM CTall KOHCYJIBTAHTOM IOCTAHOBKH, FOMOp Jpa-
MaTypra, UCIOJIb30BaHUE SPKUX CIEHUYECKUX MPUEMOB OYKBAJIBHO 3aBOPAKHUBA-
am» (Kymukos, 2005, c. 143). Man L3uHxysii Biepble noctaBui «Kiona» Ha cuieHe
[Texunckoro merckoro teatpa 25 nmekadbps 2000 r. u cpazy A0OMICS OOJIBIIOTO
ycrnexa. B 0CHOBY MOCTaHOBKH JIET CYIIECTBEHHO TPaHC(HOPMHUPOBAHHBINA PekKHC-
CEpOM MPETEKCT, B KOTOPOM Obljla OCYIIECTBIIEHA MOMNBITKA a/IallTUPOBATh CIOXKET
COBETCKOI'0 KJIACCUKA K COBPEMEHHOM KUTAMCKOW peanbHOCTU. Ilocne atoro Man
cHoBa moctaBui «Kmona» B cooctBeHHOM Teatpe ®su Yao B I[lekune B 2013
u 2017 Tr., mpUBeE3 3TOT CHEKTAKIb Ha ABUHBOHCKHM ApaMaTUYEeCKHUH (heCTUBAID
Bo @panuuto B utosie 2018 r. Ha 17-gHEeBHOE nipeacTaBieHue. Tpu Bapuanuu pe-
MeWKa OTPa)KaloT CTPEMIICHHE aBTOPAa COOTHECTH MEHSIOILIYIOCS COBPEMEHHOCTD
U CrokeT MasikoBCKOro, Cieysl pPeKOMEHIALUAM CaMOro 103Ta PEBOJIIOLUM, BbICKA-
3aHHBIM B oTHoweHuu «Muctepun-bydd»: «B Oyayiiem Bce urparomme, craBs-
M€, YUTAIOLIUE, EYATAIOUIUE. .. MEHSUTE COJIEPIKAaHNE, — JIENANTE CONECPKAHME. ..
COBPEMEHHBIM, CETOIHSIIIHUM, CHIOMUHYTHBIM» (MasikoBckuid, 2017, c. 1157).

3 Cyxopeyxas A. Kuraiickoro TeatpanbHoro pesxuccepa Mos L[3HHXys HarpamiM Meanbsio Ilyrm-
kuHa // People’s Daily Online. 2018, 31 oxtsiops. URL: http://russian.people.com.cn/n3/2018/1031/c31516-
9513383.htm (nara ooparienus: 10.12.2023).
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«Knon» MaH UsnHxyas: 2000 .

B xauecTBe aBTOpa IMTEPATYyPHBIX aJAANTALMI U3BECTHBIX TEKCTOB MUPOBOM
autepaTypsl Mo L[3unHxysi nposiBui ce0st HeomqHOKpaTHO. OH co3/an peMenKu
«IIucronet, 10pb U po3ay 1o nbece «CamoyOwuita»y H. Dpamana, «PokoBbie siiiay
1o oxHouMmeHHoW nosect M. Bynrakosa, «IlaBen Kopuyarna» no pomany H. Oct-
posckoro, «Kpacnoe u ueproe» no Crenganto, «IIucbM0O HE3HAKOMKN» 10 OJHO-
umenHou HoBesuie C. LIBeiira u np.

[Tonusiit Texer pemeiika «Kimom» 2000 r. npencrasien B kuure Mau L3un-
Xy3s «ApXUB aBaHTapAHOTO TeaTpay, omyosrkoBaHHON B 2011 r. MH coxpaHuI
OCHOBHOM CIOKET U IEpCOHa)¥el opuruHaibHoro «Kioma», pasgenui npecy Ha
JIeBSITh KapTUH U 03arjaBW UX CIEAYIOUIMM 00pazoMm: «B koMMyHU3ME TOXKE €CTh
M000BHBIE TIPOOIEMBDY; «PokcTpoT Ilprcsmkunay; «Iloxap Ha cBagpOe»; «/IMBHBINA
HOBBII MUp»; « MBI rosiocyeM 3a ku3Hb»; «Bockperienuey; «Pa3roBop B 00JIbHUIIEY;
«O0benuusiiTeCh I 3aUThl KI0MoBY»; «lllym B 300mapke». [lepBast yacTh mbecsl
MasiKOBCKOT'O ¢ CaTUPUYECKUM HM300pakeHHEeM coBeTckoro obmecta 1920-x rr.
TpaHnchopmupoBana y MaHa He paJuKaibHO, HO COOBITHS U MIEPCOHAXKH MPHOOpe-
TAlOT HAlMOHAJIBHBIN KOJIOpPUT U MoxaepHusupyrorca. «Kak m y Maskosckoro,
CIEKTaKJIb HAYMHAETCS CO CLIEHBI PbIHKA, IJI€ IPEIaraloT CBOM TOBAp YaCTHUKU-
aotouHUKH. Ho 3TO He poccuiickue mpoaBlLibl, a TUITMYHbIE KNTACKHE TOPTOBLIbI
CO CBOMM CIeIM()UIECKUM TOBAPOM: (haNIbIIMBBIMU YKpPAIICHUSIMH U JIEKapCTBAMHU
OT Bcex Oone3Hel, HamrymeBiiei kuuroi «Kak crate 60raThiM U CYACTIUBBIMY.
[IponaBer; MOJIOTKOB, peKJIaMUpPysl CBOM TOBap, YTBEPXKJIAET, YTO C UX IOMOIIBIO
«MOXHO BOUTH COLIMAJIU3M B TOJIOBY WIIM K€ PACIATh KallUTalu3M Ha KpecTe.
Keniuna TopryeT cBouM TesioM U Tak ganee...» (Kymukos, 2005, c.145).

ABTOD, Ccriemyst 3a SI3bIKOM OpUTMHAJA, cTapajics MUcaTh TEKCT peMelKa C uc-
MOJTb30BaHUEM pU(PMOBAHHBIX (PPArMEeHTOB, OJTHOBPEMEHHO IIUTUPYS COOCTBEHHO
no33uto MasikoBckoro («Harmr mapiny). TekeT kuTaiickoro pamarypra OpueHTUPOBaH
Ha caTupuyeckuil nagpoc MasikoBCKOro, HO ¢ y4€TOM HallMOHAJIbHO-KYJIbTYPHOMI
cnenuduku. Tak, HampuMmep, B OPUTHHAIBHON Ibece ClIeHa CBaAbObI CONEPIKUT
anu30/ ¢ urpot basina Ha poprenuano: Hlagep (npucnaowvigasce, yeposcarowue):
Tt umo sice 3mo Ha 0OHOU YepHOU Kocmu uepaeus? /s npoiemapuama, 3uavum,
Ha nonosuHe, a 015 Oypacyazuu Ha ecex? baan: Ymo 6vi, umo 6v1, epasxcoanun!
A Ha benvix kocmsx 6 ocobennocmu cmapaiocs. Hlagep: 3nauum, onsmo 6vixo-
oum, umo 6enas kocms ayywe? Hepai na ecex!..» (MaskoBckumid, 1929, c. 31).
MbH U3MEHUN «4epHyIo U OeTyr0 KOCTb» (B 3HaYEHHH COIMAIBHOTO MPOUCXOXK-
JICHUSI ¥ OJIHOBPEMEHHO — KJIABUII MHCTPYMEHTA) HA «JIEBYIO U IMPaBYIO PYKY»,
HaMeKas Ha MPOTUBOMNOJIOKHBIE TMOJUTHUYECKHE OPUEHTAIMU, YTO SIBISETCS pac-
MPOCTPAaHEHHOU (HOPMYIIO B KUTACKOM SI3BIKE.

Pexxuccep MpaH oOpataetcs K OnbITY He Tolbko MasikoBckoro, HO U Meiiep-
xonbaa. O0a npeacTaBUTENsl PYCCKOTO aBaHrap/ia UCKaJIM Pa3uyHble BO3SMOXKHOCTU
pa3pylIeHNs] «4€TBEPTON CTEHbD», d3PPeKTUBHBIE (POPMBI BO3ACHCTBHUS HA ayIHUTO-
pHio, IyTH OOHOBJIEHUS T€ATPaJIbHO-IpaMaTypruyeckoro s3blka Ha IyTH CUHTE3a
KaHPOB U MPUEMOB Pa3HBIX BUA0B UCKYCCTB. HoBaTOpckmii 1yX mpHCYyIl peMeiKy
u ero nocranoBke 2000 r. Bropas ciieHa «ccopbl B MOJIOJHSILIKOM OOIICKHUTHI
B peMeiike MpeBpaTHiach B «paguorporpamMmy». Md3H HCIIONB30BAN IPUEM «TeaTp
B TeaTpe», 9ToOBI MOKa3aTh U KPUTHKY BYJbIapHOTo NoBeAeHus [Ipuckinkuna ero
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TOBapUILIAMH, U «IIPOpaOOTOYHBIN TOH BEAYILEro — CaTUpy Ha OaHAJIbHBIA U CKyUHBII
ctuib BenaeHus paguonporpamm 1970-1980 rogos» (Ma, 2001, c. 71). B pemetiike
Ka)KJas ClieHa 3aKaHYMBAETCsl PEIUIMKaMU XOPa, KOTOPbIE MOAYEPKUBAIOT UPOHU-
YECKUH B3IVIAJ aBTOpa Ha MPOMCXOoAdlee, — U AByxuyacoBoi crekraxib 2000 r.
MapTUU XOpa TIIATEIbHO BOCIIPOU3BOAMT U YCHIIMBAET CLIEHUYECKUMU CPEACTBAMHU.
M>bH ucnonb30Ball B IOCTAHOBKE PA3JIMYHbIE MY3bIKAJIBHbIE CTUIM (IO, X3BH-
MeTal), 4YTO HapsAay C UCIIOJIb30BAHUEM JPYTHX MpPHEMOB (1e0aThl, TaHIbI, S3bIK
peKIIamMbl) IPUIAET €r0 CIEKTAKIII0 CUHTETUUECKUN XapaKTep.

VYHukanpHa cueHorpagus MocTaHOBKU. B mepBoiil yacTu Ha cleHe IpUcyT-
CTBOBaJIa OrpOMHas LWIMHAPHYECKas (GUrypa, IIoTHO 3aTsAHyTast TKaHbIO. ToJIbKO
BO BTOPOM 4acTu, KOTAa COOUPAIHUCh «pa3Mopo3uTh [IpHckinkruHay, oka3anock, 4To
3TO MAaKeT roJIoBbl MasikOBCKOr0, 4aCTh KOTOPOTo Obljla BBIIOJIOJIEHA U CIYXKHIIA
KJIETKOH, a Tak’Ke€ MOPO3WJIBHON KaMepoi AJisi TJIaBHOTO repos. JTa CUMBOJINYE-
cKkas ¢urypa He TOJIbKO HallOMUHAJIA O Juajnore MaHa ¢ ero npeanecTBeHHUKaMH,
HO U CBUJIETEILCTBOBAJIA, KAK MOYKHO IPEIIOJI0KUTh, 00 HPOHUH COBPEMEHHOTO
pekuccepa: Kion (MeLaHcTBo, c1adocTh, JIEHb) BE3/le, BO BCEX HAC, 1aXe B IoJIo-
B€ BEJIMKOTO M0ATA.

['opa3no Gonee 3HaUMTENbHBIE KOPPEKTUPOBKU BHOCUT M3H BO BTOPYIO 4acThb
MbEChl U CHEKTAaKJs, IIe€ M300pa)KeHO T'MIIOTETHYECKOE OOIIECTBO «OYIyIEroy.
Ecnu B opurnHanbHON BepcuH JEHCTBUE pa3BopauuBaercs cirycts 50 neT mocie
3JIOTIOIYYHOU CBaJbOBI U CBSI3b MEXKJY HAacTAMU YCTaHOBJIEHA HaNpsMYlO, 4epes
ObIBIIYIO BO3MI0ONeHHYI0 [Ipuckimkuna 3010 bepe3kuHy, To B KHTallCKOM peMeiike
BCE MEPCOHAXH BTOPOW YACTH SIBJISIFOTCSI IOTOMKaMU (4epe3 MOKOJIEHUE) TepoeB
NIEPBOM, XOTA M BBINNIAIAT TaK K€, KaK uX npefaku. MaH L[3uHxysi penynupyet
MBICIIb 00 OMAcHOCTH MEILaHCTBa Jjisi OyAyIIero, 3aTO aKIEHTUPYET BHUMAaHHE
Ha 0ecroJIe3HOCTH TJIaBHOTO I'eposi B «HOBOM Mupe». Tak, BHyuka 304 FOBOPUT
[Ipucemknny: «Tenepp Thl 111 HAC HUYETO HE CTOMIIb, AK€ MaJCHbKHN basH
notepsin kK Tebe uaTepecy (Mo, 2011, c. 362). B «Kione» MaskoBcKoro rias-
HBIM repoi ypaBHEH B CTaTyce C KJIOMOM B IIPOCTPAHCTBE OyAyIIETo, a B peMenke
OH JIMILIb JJOHOP, JAIOIINI KJIOMY KPOBb, — JIFOAM HOBOTO MHpa NPUXOJAT B 300MapK
YBUJIETh BHIMEPILIUI BUJ] — KJIOMA, «OOBIBaTENIhb OOBIKHOBEHHBII /7151 HUX B MIPUHIIM-
ne He cyuiectByeT. Monosor Ilpuceinkruna B ¢puHane oTpaxaer caTupy MsHa Ha
paBHOMYIINE U )KECTOKOCTh HOBOT'O MHpa K KUBOMY uesoBeky: «KTo cka3zai, 4ro
y Bac HeT kionoB? Brl nmonssl kionos. Bel kiionsl! Kitonsl B Bammx MmocTensx,
B Bammx gomax. OHu Bie3nu B Bamu royioBei!» (Mo, 2011, c. 372). B mocneaneit
ciieHe pemeiika [IpuchIkuH OpocaeT «kiona» B MyOJIMKY, M KaX]bli HAUMHAET
JUXOPaJ0YHO MCKAaTh HACEKOMOe Ha ce0e — (MHaI OTpa)kaeT, TAaKUM 00pa3oM,
aHThyTonuueckuil nagoc agantanuu. [Ipuuem aBTOpCKUil capkasM, ajpecoBaH-
HbI COBPEMEHHOCTH, YCUIIMBAETCS C KaXI0M MOCIEeAYIOIIEH BEPCUEH TTHECHI.

«Knon» MaH Li3auHxyas: 2013 2017 rr.

Kak yxe roBopuiioch, KUTaliCKUI pexxuccep OepeT Ha BOOPYKEHUE MPU3BIB
MasikoBCcKOro mepezesbiBaTh ero neecy «Mucrepus-bydd» B cooTBeTCTBUM C pa3-
HBIMM 3TallaMH PEBOIOLMU U 3HAYUMBIMU UCTOPUYECKUMU cOObITUAMU. VIMEeHHO
II0 3TOMY PELENTY CTPOATCS NbEChI-PEMENKHN Ha OcHOBE «Kilona» U MX MOCTaHOB-
k1 y MaH L[3unxyss. OH ycuinBaeT u BepOanu3yeT T€ CMBICIbI, KOTOpbIE B OpU-
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TMHAJIBHOM BEpCUM MbEChI HEOIHO3HAUHBI U MPOSIBIISIIOTCS HA YPOBHE PA3HOUTEHUI.
DT0 KacaeTcs MPekIe BCEro ONEHKH MasiKOBCKUM PalMOHAIMCTHIECKOro o0Iie-
cTBa OyayIiero, B KOTOPOM YTOIUS €/1Ba JIU He 0OopaynBaeTcs aHTuytonuen. Tak,
E.A. SI650k0B, uccnenys otnomenue MaskoBckoro k pomany E. 3amsaruna «Mbiy,
rojiaraeT, 4Yro Komeauorpapuss MasKOBCKOTO «HA€SM ATOT0 POMaHa... BCE-TaKu
npoTtuBocTosiiay (S161o0koB, 1994, c. 47). Ho nbeca «Kiomy», Mo MHEHHIO HCCIie-
JIOBaTeJIsl, BBITJISIAUT CKOpEEe UCKIIIOUYEHUEM U3 O0ILEro psaa, Tak Kak «B CEbMOM
KapTHHE. .. IOAYEPKUBAETCS IEMOHCTPATUBHO ,,3aMSTUHCKAsA“ JIETallb: CTEKIITHHbIE
CTEHBI TOMOB» ($10:10k0B, 1994, c. 47). MaH 03ariaBuil 3TOT MU30/ B CBOCH Ihece
MOIYEPKHYTO UPOHUYHO, C 0TChUIKON K O. Xakcnu — «IUBHBIA HOBBI MHUP», UTO
YKa3bIBAaCT Ha MPSAMYIO CBS3b MEXKIY PEMENKOM M aHTUYTOINYECKOW JIMTEPATypHOI
tpaaunueil. B mocranoBkax 2013 u 2017 rr. M3H U3MEHUI XPOHOJIOTHUIO BTOPO
4acTH, epeHecs AecTBre B Oomnee ganekoe Oymymee (100 et cmycTs) U go0aBuiI
MoHoJOT basiHa B kauecTBe MHTEpPMEIUU MEXIY ABYMsI 4acTAMHU Ibechl: «Tonbko
IIPEICTAaBbTE, YTO BPEMs — KPYT, BEPTAIIMNCS, COSAMHSIONINNA HAyaio U KOHeEll,
U MHUp BCerja MOBTOpsETCs, 0e3 KOHIa, 0e3 BCAKOW pa3Hulbl. JItoau HE 3HAIOT,
YTO UM HY>KHO HauMHaTh BCE CHaydaja, OM3HECMEHbI HE 3HAIOT, YTO UM IPUAETCS
3aHUMAaThCA OM3HECOM CHOBA M CHOBA, MOJMTHUKH HE 3HAIOT, YTO B IIMKJIE BPEMEHHU
OHU OyZyT KpUUaTh HA OJJHOW U TOM ke TpUOyHE MHOTOKPATHO...». ITOT MOHOJIOT
BbIpaXkaeT neccuMusM MoaH L[3uHXy?3s1 B OTHOIIEHUH X0a UCTOpUH. J(U3aiiH CLIeHbI
B noctaHoBke 2017 r. moka3bIBaeT XOJIOAHBIM MHUp TexHOJOTUM Oyaymiero. [{Ber
CLICHbl B OCHOBHOM YEpHBIH, TyCKJIIOBaTOE€ HEKUBOE OCBELICHHE, a AJIEKTPOHHAS,
«METATMYECKash» My3bIKa CIOCOOCTBYET CO3/IaHUIO 0€33MOLIMOHATIBHON aTMOC(epbI
00111eCTBa, MPEOJIOIEBILIETO YEIOBEUECKHE CTPACTH, & BMECTE C HUIMU U COOCTBEHHO
YeJI0BEYHOCTh, TEIUIOTY JKM3HU. KoHIlenTyanbHa MUMHKA U TUIACTHKA aKTepOB, CO-
BEPIIAIOIINX, CIIOBHO POOOTHI, MEXaHUCTHYHBIE JIBHXKEHHUS C 3aCTHIBILIMMH JIULIAMH,
nepenasas uier 0e3IMYHOro, aBTOMATU3UPOBAHHOTO OBITHS.

Momnomor I[Ipuceimknna, onuceiBatomui mup depe3 100 ser, B mocTaHOBKe
2017 r. 3aKpemisieT U yCUJIMBAET aHTUYTOINYECKOE 3ByUaHHUE NbECHI, HAIIPSIMYIO
nepexsmkaercs ¢ pomadamu J1. Opyamna, E. 3amsatuna u nip.: «Bnacte MoxeT yrmpas-
JSTh YY’)KHMH MBICIISIMU, Pa3pbiBaTh CBSI3U MEXIYy MYXYMHAMU U JKCHIIMHAMH,
y HUX OYZyT OTHATBI J€TH, KaK TOJIBKO OHH POJSTCS, MOJIOBbIE MHCTHHKTHI OYAyT
MIOJTHOCTBIO UCKOpEHEHBI. JIuTepaTypa U NCKYCCTBO MCUYE3HYT U3 MHpa, U HE OyneT
Pa3HULIBI MEX]Ty KpacoTOM U ypOJICTBOM, JIFO/IM MEPECTaHyT HACIAXIaTbCs HKHU3HBIO,
94TO OyAeT MPOTUBOIMOJIOKHOCTHIO T€TOHUCTUYECKOW YTONUHM CTApPON IIKOJBI.
B ¢unane cnexrakis maneHbkas 305, OKa3bIBasi Ha 3pUTENIEH, TOBOPUT: «Bbl, BB
1 BBI, BCE TaKHE XK€, KaK 5, M KaK OH — MIOKOJICHHE I dKcriepuMenTtal» Mup Oy-
ayuiero B noctaHoBkax MaH L[3unxyast 2013 u 2017 rr., Takum obpazom, Oosee
3JI0BEIl M TParuueH, 4eM B OpUTHHaJIbHOU Bepcun B. MasikoBckoro, u umeer 0o-
Jiee HeTaTUBHYIO0 KOHHOTAIIMIO, YeM B nepBoii Bepcuu pemeiika 2000 r.

OT MOCTaHOBKH K MOCTAaHOBKE 0o0Jiee M30IIPEHHON CTAaHOBUTCS pEeKUCCEPCKast
TexHuka MboH [[3uHXy?s. Mactep HE TOJIBKO NEPEHNMAET HEKOTOPBIE OTKPBITHS
pycckoit aBaHrapaHou cueHbl 1920-X IT., HO ¥ UCIHOJIB3YET OIBIT COBPEMEHHOTO
TeaTpa, TEXHUK U NPUEMOB NociaeAHux aecsatwietuil. Tak, B cnekrakne 2017 r.
pexuccep pa3BUBaET XapaKTepHbIe JUIsl komeauorpadun MasKOBCKOIO MIPOBbIE
npuHUMIbLL. «HapogHoMy co3iaHuio He HY)KHBI ObUIM HU Ipolaraija, HU Mopa-
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JIU3alMsl, HapOoJ1 UCTIOJIH30BaAJl UTPY, OMHUPASICh HA €€ BO3ZMOXHOCTH JIaTh MPOCTOP
JUTsl TBOPUYECKOTO BOOOPAKEHHMSI, PA3BUTHs MHTEIUIEKTA, TIOMOYb BECTH IUAJIOT
¢ coBpemeHHukamm» (Illaraposa, 1994, c. 94). MH OyKBajbHO MPEBpAILACT CLEHY
«TIOUCKA KJIoma» B urpy «madus». Bo Bpems 3toro nepdhopmanca akTepbl CUISAT
Ha TOJIy U PacCyXAaroT, KTO TaKOM «KJIOM», IPU 3TOM KaXXJbli U3 YYaCTHUKOB
WrpaeT MOJi CBOMM HACTOSIIUM HMMEHEM, IMOJHOCTBIO OTCTPAHSISICh OT CHOXKETa.
JlanHasi MHCIICHUPOBKA MpEeAyCMaTprBalia MOCTMOACPHUCTCKYIO BapHUAaTUBHOCTD
(vHama MU3AHCIECHBI: YYACTHHKHU JHOO OMpENessuii TaK Ha3bIBa@MOIo KIIOMa,
1100 HE MOTJIM HAWTH €ro.

B kuTaiickoil KpUTUKE MHOTAA BBIPAKAETCS COMHEHUE B «UCTUHHOCTW) aBaH-
rapau3ma Mo L[3uHXya5, TBOPUYECTBO KOTOPOTO MOIMYJISPHO U, KAXKETCS, OPUECH-
TUPOBAHO HE HA OMNIO3UIMOHHOCTh, & HA YCIEX, a IOTOMY B HETO BTITUBAOTCA
«MOZHBIE» TeaTpajbHbIC IPUEMBI U TEXHHUKH, B PE3yJIbTAaTe 4ero, 1o cnoBam Y daij,
«aBaHrapHa Toibko ¢opMma crektakiast Mana» (Y, 2016, c. 49). Onnako aganTta-
nus komeauu «Kiom» B pemeiike U ero MOCTaHOBKaX CBUACTENBCTBYET O TITyOOKOM
KPUTHUYECKOM OCMBICIIEHUHM JPaMaTyproM U PeXHUCCEPOM CYIIHOCTH COBPEMEHHOMN
YKU3HHU, MUpPA TEXHOJOTUK U MECTa >KMBOT0 YEJIOBEKA B HEM, JAET HEIMLECTPUST-
HYIO OIICHKY COCTOsIHUS oOmiecTBa. 1 B maHHOM ciy4ae CTOWKUN mHTEpec MsHa
K 2(Q(}EeKTHBIM TeaTpajibHbIM MPUEMaM M CHHTE3UPOBAHUIO XYI0KECTBEHHBIX
SI3BIKOB TIOMOTAET HANTH aJeKBATHYIO ()OPMY JIJIsl BRIPAXKECHHS ATOTO aKTyaJIbHOTO
conepxanusi. HecMoTpss Ha HEOAHO3HAYHOCTh KPUTUUYECKUX OLEHOK TBOPYECTBA
pexuccepa, oOIETPU3HAHO, YTO OH «aKTUBHO CIIOCOOCTBOBAJ PACIIPOCTPAHECHUIO
aBaHTap/IHO-IKCIIEPUMEHTATIBHON JpaMbl, YCIIEUTHO JIOHOCS €€ KOHIIETIUHU 10 3pH-
teneid» (Uxoy, 2009, c. 6).

3akouyeHue

Hpamaryprust B. Maskosckoro B Kurae u3BecTHa 3HAYMTEIBHO MEHBIIE JIU-
PHKH, XOTS €r0 TBOPYECTBO OBLIO HA MUKE MOMYJISIPHOCTH B OIPE/IEIeHHbIE MOMEHTbI
KUTalCKOW MCTOPUU M CTAaHOBWJIOCH JEUCTBEHHBIM (DAKTOPOM HIEOTOrMYECKOn
U KyJbTYpHOMU >ku3HM cTpaHbl. [lepBas myOmukaims ero npec Oblia OCylIecTBIeHa
Ha pyoexe 1950-1960-x rr., 0JHAKO IO MPUYMHAM BHEIUTEPATYPHOTO XapaKkTepa
M3y4YeHHE M TTOCTaHOBKA MbEC COBETCKOIO JipamMarypra ObLTH HAJOJTO OTJIOKEHBI.
OnHUM U3 COBPEMEHHBIX IMOIYJISIPU3aTOPOB U MHTEPIIPETATOPOB Mbec MasiKOBCKOTO
cTaj pexuccep u apamarypr MaH L[3uHXys3i, npeAcTaBIAIOMINI aBaHTapIHO-
AKCIIEPUMEHTAITLHOE KPBUIO KUTANCKOro TeaTpa. B Hauvane Beka OH CO3JaeT peMenk
nbeckl «Kiom», B KOTOpOM NpPETEKCT MOABEPracTcsl MOJEPHMU3AIMM Ha YPOBHE
XpOHOTOMA, CUCTEMBI MEPCOHAKEH, HAITMOHATFHOTO KOJIOPUTA, a TaKKe 0A30BBIX
uAel: KUTaCKUI ApaMaTypr BepOaau3yeT U IJIACTHUECKH aKLIEHTUPYET T€ CTOPOHbI
obmecTBa Oyaymiero, KOTopsle y MasKOBCKOTO IMPEACTaBICHBI HEOJHO3HAYHO.
Ero pemeiixk 1 moCTaHOBKM Pa3HBIX JIET ONPEACICHHO BIUCBHIBAIOTCA B aHTHYTO-
NMUYECKUi Auckypc. bonee Toro, Mpl oTMeyaeM CBOEOOpa3HyIO Irpajaluio B pas-
BUTUU €T0 XYAOKECTBEHHOI'O MPOEKTa: OT OPUTMHAIBHOM BEPCHM MbECHI YEPE3
Tpu BapuaHnTa ee aaanranuu (2000, 2013 u 2017 rr.) 3aMeTHO YCUJIEHUE HEraTHUB-
HBIX KOHHOTAIlMl U HapacTaHuEe KPUTUYECKOTO madoca B OIEHKE MHpa TEXHOIIO-
Ui U OTTOP>KEHHON YEJIOBEYHOCTH.
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[TocTanoBka Ha 6a3e COBPEMEHHOI'O peMelKa MOXKET pacCMaTPUBATHCS Kak
IpUMEpP MEXKKYJIBTYPHOTO JUajiora 4epe3 3MOXH M KaK BO MHOTOM OPUIMHAJIbHOE
TBOPUYECTBO COBPEMEHHOIO XyI0KHHKA CJI0Ba U cLeHbl. [Iponomkenue U ocBoeHne
Tpaguuuii MasKoBCKOro-apamaTypra 1 OlblTa PyCCKOIO aBaHTapJHOIO TeaTpa
20-x To0B B TBOpUYecTBE M»aH L[3MHXY3s — OJMH U3 MPUMEPOB PA3BUTHS IKCIIC-
pUMEHTAIBHOTO TeaTpa B Kurae, KOTOpoe HauMHAIOCh C 3aUMCTBOBAHMSI OIIBITA
3apyOexHbIX CTpaH, HO MOCTENEHHO HapaIUBAET 3JIEMEHTbl KUTAaHCKOM KYJIbTYpPHI.
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Annoraums. Ha pyOexxe XX—XXI BB. B Kurae yriy0Oinsercs U pacHIMpsieTcs TIOCTHKECHHE
MOJICPHUCTCKUX HampasiieHuil pycckoro CepeOpsiHoro Beka. Bocnpusitue ¢yTypusma nojasep-
raercsi HAy4HOMY U TBOPYECKOMY IIEPEOCMBICICHHIO. Y BEIMUUBACTCA YUCIIO NIPEICTaBUTENIEH
PYCcCKOro (yTypHCTHYECKOTO TEUCHHS, 3aCTy>KHBAIOIINX BHIMAHUA KHTAHCKUX CIIEIMAINCTOB
B IIEPEBOIUYECKOM, HAYYHO-UCCIEN0BATEIbCKON, KPUTUUECKOM AedrenbHocTU. Llens uccneno-
BaHISI — M3Y4YEHHUE pelenny TBopyecTBa B. Xi1eOHNKOBA ¢ y4eTOM MOCTIDKEHHS (QyTypHCTH-
YEeCKON 3CTETHKH M €ro IMO3THYECKON TEOPHH — OIpeAelsieT MpoOIeMaTHKY COBPEMEHHBIX
KHUTalCKUX TPYJOB MO pycckoMy (pyTypusmy. PaccmarpuBaercs TeopeTuueckasl U IpaKkTHue-
cKas penenimu nponsseaenuit B. Xmebnukosa B Kutae, ananmsnupyercsi BOCIpHITHE TBOpYC-
crBa B. XiieOHMKOBa IByMsI KHTAHCKUMH criernanictamu — Ban 1[3ynxy (rJaBHbBIM 3HATOKOM
TEOPHH 3ayMHOr0 s13bIka) U WkoH Tuy (rIaBHBIM MEPEeBOIYMKOM TBOpUECTBa modTa B Kurae).
BbrlsBi€Ha cTENEHb aJeKBATHOCTH BOCIPUATHUS A3bIKOBBIX 3KCIIEPUMEHTOB 1103Ta HA IIPUMEpE
CPaBHHUTEIIFHOTO aHAIN3a IEPEBOIOB CTHXOTBOpEHUs «b00300u mennch ry0Osl...» Ha KUTal-
ckuit A36IK. OTKpBITHIO B. XneGHMKOBa Kak TEOpeTHKa M OCHOBOIOJIOKHUKA PYCCKOro QyTy-
pHU3Ma KuTalckuil untaTens 00sS3aH MacTePCTBY HCCIe0BaTeICH 1 NEPEBOJUUKOB.

KaioueBsbie cioBa: Kuraif, moSTHYECKHUH S3BIK, S3BIKOBON AKCIIEPUMEHT, (PyTypHUCTHUECKas
acretuka, Ban L3ynxy, YxoH Tuy
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V. Khlebnikov’s “Bobaobi sang lips...”
in Chinese reception

Chao Liu , Natalya M. Kuzmishcheva

Irkutsk State University, 1 Karla Marksa St, Irkutsk, 664003, Russian Federation
liuchaoooo@inbox.ru

Abstract. At the turn of the 20th and 21st centuries in China, the understanding of the modernist
trends of the Russian Silver Age deepened and expanded. The perception of futurism is sub-
ject to scientific and creative rethinking. The number of representatives of the Russian futurist
movement who deserve the attention of Chinese specialists in translation, research, and critical
activities is increasing. The reception of V. Khlebnikov’s work, taking into account the com-
prehension of futurist aesthetics and his poetic theory, determines the problems of modern
Chinese studies of Russian futurism. The authors examine the theoretical and practical recep-
tion of V. Khlebnikov’s works in China, analyze the perception of V. Khlebnikov’s work
by two Chinese specialists — Wang Zonghu (the main expert in the theory of abstruse lan-
guage) and Zheng Tiwu (the main translator of the poet’s work in China). Identification of
the degree of adequacy of the perception of the poet’s language experiments is carried out
using the example of a comparative analysis of translations of the poem “Bobeobi lips
sang...” into Chinese. The Chinese reader owes the discovery of V. Khlebnikov as the theo-
rist and founder of Russian futurism to the skill of researchers and translators.

Keywords: China, poetic language, language experiment, futuristic aesthetics, Wang Zonghu,
Zheng Tiu
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BBepneHue

Bemuvmup XneOuukoB n3BecteH B Kutae kak moaT, mpeacTaBUTENbh PYCCKOTO
KybodyTypusma. [lo cux mop tBopuectBo B. Xi1e6HMKOBA CUCTEMHO HE U3y4alloCh
B Kutae, TObKO HEKOTOpbIE KUTAHCKUE JTUTEPATypOBEAbI, 3aHUMatoIuecs QyTy-
PUCTUYECKON M aBaHTapUCTCKON JIUTEPATypOil, aHATU3UPOBATIM OCOOEHHOCTH €T0
noa3un. Cpenu Hambosee n3BecTHRIX: Ban [[3yHXy, n3yuatomuii pycckuii GyTy-
pu3M u aBanrapg XX B.; I'y FOnbmy, rinaBHbIif penakrop ontosnoruu «M30pannsie
ctuxotBopenusi Cepebpsinoro Beka Poccum» (2000); Uxoy [{uvao, aBTOop KHHTH
«HccnenoBanust pycckoir aureparypel CepedpsiHoro Beka» (2003); Wxon Tuy,
OCHOBHOM TepeBoauHK XjeOHnkoBa B Kutae. VccrienmoBanrue mocBsIEHO H3yde-
HUIO TBopuecTBa B. XieOHnKOBa IBYMs KUTaHCKUMU crieranicTamu — Ban L[3yHxy
u WxoH Tuy.

[To muenuto Ban 1[3yHxy, «1ocTimkenust XneOHUKOBA Kak (DyTypHCTa-TeOpETHKA
Y TIPaKTUKa B OCHOBHOM COCPEIOTOYEHBI Ha TIPE0OPa30BAaHUH UM SI3bIKA M (JOPMBI
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no33um» (Pycckas nureparypa XX Beka.., 2012, c. 78). Ban LI3ynxy taxxe ocobo
MOYEPKUBAJ BBICOKYIO OLIEHKY XJIeOHMKOBA Ha PyCCKOM Mo4Be, 00palasch K CTaThe
JI.. MuxaiinoBa o X1eOHUKOBE U3 aBTOPUTETHOTO M3aHus «Pycckue nucarenu:
XX Bek: Obuobubmmorpadpuueckuii cnoapb» (1998), uepnas otkyna uHbOpPMALIUIO
00 onenkax TBopuectBa no3ra H. 'ymuneBbim. H. 'ymuneB nepsbiM obOpariaer
BHMMAaHHUE Ha UCKITIOUUTENILHOE KaHPOBOE CBOECOOpa3re TBOPUYECTBA [103Ta, HA «Teope-
THUYECKUE UCCIIEIOBAHMS B 00JIACTH CTWIISL M WUTIOCTpaluu K HUM» (Muxaiinos,
1998, c. 520). N3yyenue XneOHUKOBA CleAyeT HauMHATh, MIPEXKAE BCEro, C €ro
TEOPETUUECKUX PA3MBILUICHUH.

OO6cyxaeHue

CoBpeMeHHbIe acrieKTbl uccsieoBaHui

['maBHBI KUTAHCKUI UCCIIEA0BATEIb MOATHYECKON Teopun XieOHnkoBa Ban
L[3yHXy — COBpeMEHHBbII yueHbIl, npodeccop (hakyabTeTa HHOCTPAHHBIX SI3BIKOB
[ekrHCKOTO TMEearormyeckoro yHUBEPCHTETa, pabOTaeT 10 COBMECTUTENHCTBY Hayd-
HbIM COTpYAHUKOM LleHTpa m3yuyeHusi pycckoro si3blka M KYJIbTYpPbl, KIIFOUEBOU
HCCIIeI0BATENLCKOM 0a3bl O TYMaHUTAPHBIM M COLMAILHBIM HaykaM MuHuUCTEp-
cTtBa oOpaszoBanus Kwurtas. Ban [[3yHXy sBiIsSIeTCS NpeACTaBUTEIBLHON (uUrypoi
B M3yYEHHUH JIUTEPATypbl aBaHTap/aa U PYCCKOH (PyTypHCTUYECKOH JIUTEepaTyphbl
B coBpeMeHHOM Kutae. OH onyOsimkoBas 34 cTaTbu B PYCCKUX U KUTAHCKUX JKypHa-
nax: «BecTHUK MOCKOBCKOTO TOCyJIapCTBEHHOIO yHUBeEpcuTeTa», «Hayka o ye-
JIOBEKE: TyMaHUTapHbIEe HcCle0BaHus», « BcemupHas nureparypay, «Poccuiickas
JauTepaTypa U UCKYycCTBO» M 1p., Hamucal MoHorpaduu «byHTapckue cTpactu —
IKCIPECCUOHNCTCKUE TEHICHITMN B pycckoM pomane repBbix 30 et XX Beka» (2011),
«Pycckas mutepatypa XX Beka: TeueHus U HanpasiaeHus (Teopusi)» (2012).

B monorpadun «Pycckas nureparypa XX Beka: TEUEHHUS U HAIpaBICHUS»
Ban I[3yHXy ommchIBaeT pasIM4yHbIC HAIPABJICHUS PYCCKOM I033MM Hayasia XX B.,
Takhe Kak peanu3M Ha pyoexe XIX—XX BB., CAMBOJIHM3M, aKMeHu3M, QyTypU3M
u 1ap. B MmoHorpaduu ecte rinasa, NocBALIEHHAs PyTypHU3MYy, B KOTOPOU yIenseTcs
BHUMAaHUE XU3HU U TBOpuecTBY B. XneOHMKOBaA, a TaK)Ke M3JIaraeTcsi ero modTH-
YyecKasi TEOpHsL.

Ban [[3yHxy npencTtaBuil KUTaliCKUM YUTATENSIM OCHOBHBIE TIOJIOKEHUS TEO-
pun X1eOHHUKOBA, KOTOpasi, IPEKE BCEro, HEOTAEINMA OT €ro MO3HAHUs BpeMe-
Hu. B X11eOHUKOB cuMTaeT, 4TO BpeMs €CTh CYIIIECTBOBAHKE, ONPEIEISIONIee BCe,
MIO3THI MOTYT CO3/1aBaTh HOBOE BPEMsI, CO3/1aBasi HOBBIE CJIOBA, a CO3JJaHUE HOBBIX
CJIOB €CTh co3JaHue HOBOro Mupa. B. XneOHuKoB pa3paboTan 3ayMHBIN S3bIK,
B KOTOPOM II€pBas COIJIaCHAas MPOCTOrO CJIOBA YIIPABJISAET BCEM CIOBOM — IIpPHUKa-
3bIBAaET OCTaJbHBIM. B. XJIeOHMKOB BHJIEN MHUCCHUIO [T03TA B MPEOOPA30OBAaHUU MUPA
gyepe3 mpeodpazoBaHUe TOITHYECKOTO S3bIKA, BBEJI B CBOIO TI0OA3UIO OOIBIIOE KO-
JMYECTBO OBITOBBIX TEPMUHOB, JHAIEKTU3MOB, CaM CO3[al MHOTO HOBBIX CIIOB.
Ban [[3yHxy npumien k BbIBOAY, UTO HCTUHHOE HamepeHue XJIeOHUKOBaA MPH CO-
3IaHUU 3ayMHOTO SI3bIKa BBIPAXKAIOCH Uce «0oObeauHEeHHs Bce Oosee pazol-
LICHHBIX JIFOJEN JUIsl CO3/1aHusl HOBOTO MUPOBOTO nopsaka» (Pycckas nureparypa
XX Beka.., 2012, c. 81).

B monorpadun Ban L3yHxy oOpamjaer BHUMaHWE Ha KHUTY, BBITYIICHHYIO
NMIJIN PAH B 2000 r., «Pycckas nurepatypa pyoexa BekoB (1890-e — Hagano
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1920-x romoB)», oTBeTCTBEHHBIN penakTop B.A. Kenaplin 3HaKOMHT duTaTemne
C B3MIAJJaMHM Ha OCOOEHHOCTU XJIEOHHKOBCKOTO MOATUYECKOrO CTHIIA: «XJIeOHuU-
KOB MpeANoyuTal ,,urpy* paamMeposB; pa3smep ,,[IpHKUMall’ ero U paHblile; ero Jo-
r'MKa — 3TO JIOTMKa U/Ie0Jiora U MpakThka Bepiaudpa» (Pycckas nutepatypa pyoe-
*a BeKOB.., 2000, c. 613). Crout oTmeTuTh, 4TO KHUTA «Pycckas nureparypa
pybexa BekoB (1890-e — Hayano 1920-x romoB)» OblIa MOTHOCTHIO TEpeBe/ICHA
Ha KkuTaickuit s3b1k B 2006 1. nepeBogurkamu 'y 10, Ban SImunom u ap.

Ban L[3ynxy Takxe oOpaTui BHUMaHUE Ha cTUXOTBOpeHue B. XneOGHukoBa
«3aKIBITHE CMEXOM», KOTOPOE, M0 €r0 MHEHMIO, SIBJISIETCSI «OAHUM W3 IPAKTUYECKHUX
BOIUIOIIEHNH XJIEOHMKOBCKOM MOTUYECKOM TEOPHHU CO3/1aHMs HOBBIX cJoB» (Pycckas
mutepatypa XX Beka.., 2012, c. 79). Teopernueckue B3risiasl B. XneOHukoBa Ha
II033UI0 PYKOBOJICTBYIOTCSI MIEEH, UTO TOJIBKO CO3/1aHUE HOBBIX CIIOB MOYKET OCBO-
00UTh NO33UI0 OT MEPTBOTO COCTOSHUS.

B otnuune ot nepeBogunkoB Xineonnkosa B Kurtae, Ban 1[3ynxy He ctan co-
CPEIOTOUYMBATHCS HAa CTUXaX XJIEOHUMKOBA, OH 3HAKOMUT KUTANHCKUX 4YWTaTeseH
¢ ero teopueld. Ban 1[3yHxy uacTHuHO mepeBesl COOPHUK MaHU(ECTOB JIUTEPATYp-
HbIX 00bearHeHuil CepeOpsiHOro Beka B XpOHOIOrndeckoM nopsjake «OT cuMBo-
mm3ma 110 ,,Oktsa0psa“» (2011 r., nepeusmanue 1924 r.; «Ilomeunna oOIIECTBEH-
HOMY BKYCY», «CIIOBO KaK TaKOBOE»).

OcHoBHO# nepeBoAYUK NpousBeneHni XneObnukoBa B Kurae — Yxosn Tuy,
npodeccop Uucturyra nureparypsl Lllanxalickoro yHUBepcUTETa MEKITYHAPOIHBIX
HCCIIeIOBaHM, aBTOp 5 MOHOTpaduii, B ToM uncie «Pycckas MoiepHUCTCKas TIO-
a3us» (2001), 6onee 50 crarelt, Takux kak «Pycckuii mactep-pytypuct XineOHu-
koB» (1991), «SI3pIK0BOM AKCcIIepuMeHT XieOHnKkoBa» (2022).

WxoH Tuy wm3maraer B3MUISIABI KUTAUCKUX MCCIIEIOBAaTENed HAa OTHOLIEHUE
Xnebuukosa k IlepBoii mupoBoii BoiiHe. CTaB CBUIETENEM KECTOKOCTH U abCcyp-
HOCTH BOUMHBI Ha mosie 6051, B. XneOHMKOB HaunHaeT pa3pabaThiBaTh aHTUBOCH-
HYIO TEMYy B CBOEM TBOPYECTBE, B YEM MpPOSABIETCA OTIn4ne QyTypusMa «oyaer-
JSIH» OT UTAJIbSIHCKOTO, ITPOIIOBEA0BABILIErO BOMHY.

WxoH Tuy B crathe «Pycckuii mactep-pyTypuct Xi1eOHUKOBY U3JI0XKUIT OHO-
rpaduio mosTa, Jan KpaTKoe MOSICHEHHE K SI3BIKOBBIM dKcriepuMeHTaM B. Xie6-
HUKOBA Ha pUMeEpe KOHKPETHBIX MTPOU3BEJCHUN B COOCTBEHHOM IEPEBO/IE, TAKHX
kak «Korjga yMuparoT KOHM — JBIIIAT. ..», «3aKIsITHEe cMexom», «bo6300u nenuce
ryOsl...», «IlecHp Mupsa3s» u ap.

On nomyepkuBai: «XJI€OHUKOB MHIIET CBOCOOPA3HO, U €T0 METOM, U TOYKa
3pEeHHUs Ha €JMHCTBO 3aKOHOB MAKpO- 1 MUKPOMHUPOB OTJIMYHBI OT TAKOBBIX Y TPaau-
[IMOHHBIX TI0TOB, OH TMHUIIET C ,,MaKpO*, TO €CTh C 00JIe€ BHICOKON TOYKU 3PEHUS
Ha0JII0/1aeT MUP, MUILIET O MPUPOJIE, U B KOHIIE KOHIIOB BCE CBOJIUTCS K YEJIOBEKY,
Y KOTJJa OH ITUILET O YEJIOBEKE, TO BCETJA YEpe3 aHAJIOTHH C MPUPOJOH, TO €CTh Ye-
JIOBEK | MPHUPOJA B €ro Mpou3BeIeHusAX Hepazaenumbn (Yxoan, 1991, c. 28).

B. Xne6HHKOB npuaymMal MHOTO HOBBIX CJIOB, €0 MOATHYECKUM MOTEHIHAT
HaxXOJUTCsI Ha IpeJielie KpaliHero HamnpspkeHHs s3blka. Kuralickue nepeBOaYnKH
M0-Pa3HOMY HMHTEPIPETUPYIOT COUMHEHHsS XJIEOHMKOBA, KOTOPHIE HEBO3MOXKHO
yHU(UIIIPOBATH U IPUBECTH K eAUHO00pa3uio BocpusaTus. WksH Tuy yka3spiBam:
«IIpousBenenns XiaeOHMKOBA MOKHO paccMaTpUBaTh KakK MPEKPACHBIE MPUMEPHI
,»COITPOTUBIICHHS MEPEBOAY " U ,,HEIEPEBOAUMOCTH ‘, OCHOBAHHBIE HA COBPEMEH-
HOM NepeBoIUECKOM Teopuu U npakTuyeckom onsite» (Yxkan, 2022, c. 287).

JIMTEPATYPOBEJAEHUE. PENENIMA. KOMITAPATUBUCTUKA 707



Liu C., Kuzmishcheva N.M. 2023. RUDN Journal of Studies in Literature and Journalism, 28(4), 704-711

X71eOHUKOB TaKKE TMBITAJICS 100aBUTH 3ByKa U IIBETA K CJIOBAM, YTOOBI JJOBECTH
BBIPA3UTEIBHYIO CHIy MO33UU A0 (YHKIMH MY3BIKH U KuUBomucH. Bce 310 3a-
TPYIHSAET KUTAWCKUM CICIHAIIMNCTaM TIEPEBOJI M aHAJIU3 €To npousBeneHuit. [1pu-
BelIeM MpUMEp, KaK IMO-pPa3HOMY KUTAHCKHE NEPEBOJYMKH HHTEPIPETUPOBAIU

ctuxu «bo0r00u nenuck ryosI. .. »

«b006300u menuch ryosl..

AHanun3 nepeBo[oB

.» — 9TO aBaAHTIrapAHOC CTUXOTBOPCHUC, KAK MOYKHO

IIOHATH YXKC U3 €TI0 Ha3BaHUA. Tak moaT NnepeaacT CBOC BIICHATIICHUC O MTOPTPETC
KCHINMHBI, YBUACHHOM Ha BBICTABKE.

«B06306M nenncob ryoéol...» Mepesop 'y OHBNY MepeBop YxaH Tny
(Xne6Hukoe, 2007, c. 273) | (U3GpaHHbIe CTUXOTBOPEHUA.., | (AHTONOrUSA NO33un.., 2000, c. 922)
2000, c. 179)

B06206u nenuck ryosl, “fify DUBLEL”, WX 408, “EBE . B,
«B0661o6U», TaK MNOKOT ry6bl. «Bobanobu». MotoT ryobl.

B330MU Nnennce B30phl, CHEIR KT, IREEIX A NE “EYUBK?, REEEIE,
«Balahaomn», Tak NooT rnasa. «Banommum». MotoT rnasa.

Munaso nenvcs 6posK R, JHBIXATE. R, JHERE,
«[Mnanainao», Tak NoT 6POBN. «Munananao». Moot OpoBK.

Nuaasii — nencs obnuk, “FlImZR, JPEIXAVE . “FIZCICRT. THHINEE,
«Jlnanaiao», Tak noeT nnuo. «Jlnahanaim». LLleka noer.

['31-rau-ra3so nenacs Uenb. FEIE - IR — BRI, BE TR AN . | MR 2EHR AR BRI THBENEE .
«[esn-leau-reseo», Tak NOET Uenb. |«e3rearesreo». [loeT oxepense.

Tak Ha XONCTe Kak1X-To WUXAE, 7EHIELE A SOEAG b, |k, 7 B R A RN A L

COOTBETCTBUM

Takmm 06pa3om, Ha XoncTe,
COCTOSILLEM U3 ONpPeaeNeHHbIX
COOTBETCTBUIA,

Takum 06pa3omMm, Ha NONOTHE,
COCTOSLLEM N3 onpeaeneHHbIX
COOTBETCTBYIOLLUX,

BHe NpoTaxeHuns Xuno Jinuo.

TER R i ZANEH A «

MOMUMO AWHbI, LUIMPWHBI N BBICOTHI,

€CTb NNLO.

TE 24, VRS k.
3a npeaenamn BpeMEHU
1 MPOCTPAHCTBA XUBET JIULLO.

O0a KHTaliCKHX MMEpeBOTYMKA HMCIOIB30BAIM METOJ JOOAaBICHUS Hape4Hi,
nepso I'y FOubmy: Tak morot ryowl — M /51X 4 M5; tak noror rnasza — HRAFIX 4
M, tak morot 6poBu — JH EIXAME u ap., B nepBoae Wxsn Try 5TO BUIHO TOJIBKO
B KMTaliCKOM BapuaHTe: 10I0T ry6sl — W JEIETH; noror rasa — ARG NEIE; noror
oposu — JE EMEIE n ap., 4T06BI MAKCHMMAIBLHO BOCCTAHOBUTH PHTM OPUTHMHANb-
HOTO TIPOU3BE/ICHHS.

OOpatuM BHHMaHHE HAa HEKOTOpbIE HETOYHOCTH B mepeBoje. «IleTbes» —
TJIarojl HECOBEPIIEHHOTO BU/IA, 03HAYAET «BOCIPOHM3BOAUTHCS TOI0COM». [leThes
MOXeT TiecHs. Y XJieOHUKOBa TEIUCh TyObl, B30pbI, OpOBH, OOJIUK, JIMIIO, IICTIh.
DTO HapylleHHEe MPUBBIYHON COYETAEMOCTH CJIOB. B mepeBonax ke He mepeaaHo
MpeTHAMEPEHHOE AKIEHTHPOBAHUE Ha HEMPABIJIBHOCTH (HAa HApYIICHUH HOPM
peun). [lepeBoqUMKHN MOMBITAINCH MUHUMHU3UPOBAThH Ty HENPABHIBLHOCTD, 3aMe-
HHB MMACCUBHBIN 3aJI0T B PyCCKOM BapHaHTE Ha aKTUBHBIM B KUTAaHCKOM. Tak CTH-
XOTBOPEHHE CTAHOBUTCS 0OJiee YA0OHBIM B BOCIIPHSTHH.

Cremyer OTMETHTb, YTO B KUTAWCKOM SI3BIKE Pa3INNe MEXKIY TACCUBHBIM H aK-
THBHBIM 3QJIOTAMHU HE OYEHBb 4YeTkoe. «KuTaliCKue JIMHIBUCTHI Ha JJAHHBI MOMEHT
elle He MPHILUIH K eIMHOMY OHHMAaHHUIO KaTeTOPUH 3aJ10Ta, TaK KaK HET OOIIenpH-
HATOM Kiaccupukanuu kateropuit rarona» (I'mOkuit, Cynpynuyk, 2021, c. 67).
OTO CBs3aHO C PAa3HBIMU XapAKTEPUCTHKAMHU PYCCKOTO M KUTAaWCKOTO SI3BIKOB.
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«B KUTalCKOM SI3bIKE MMaCCUB OTHOCHUTCS K YUCTO CUHTAaKCUYECKOW KaTEropuu. <...>
B xuralickom s3bIKe JBa TJIABHBIX CPEACTBA BBIPAKCHMS MAcCHBA — CIIyKEOHBIE

Mopdembl (MPEIOTH, JeCeMaHTU3UpOBanHble Taronbl) A%, MY, ik, 25, 4, H,

. BT, NPT, Ak %8 u omp. u ciyxeGuble rnaronsl 57, 4%, # u gp.» (Ban,
bouwnna, 2013, ¢. 38). BugHo, 4T0 B KUTaliCKOM SI3bIKE€ TTACCUBHBIN 3a710T HE00XO0-
JUMO JOIOJIHUTE JIPYTUMHU CIIOBaMH, MO3TOMY NEPEBOAYMKH HCIOJIB30BaIN aK-
TUBHBIN 3J10T, KOTOPBIN 00JIee pacIpOCTPaHEH U MOHSATEH YUTATEIIO.

CrnoBocoueranue «mencsi o0auk» B nepeBoje Yxdrn Tuy — tpanchopmupy-
€TCs B «Il[eKa TOeT». AKIICHT C/EJIaH Ha YacTsIX YeJOBEYECKOTo JUIA, B CJIIOBE Ke
«O00JIMK» MOAYEPKUBACTCS 1IETIOCTHOCTh BHEIIHETO U BHyTpeHHero: «1. Buennwuii
BHJI, OYEPTaHUE, HAPYKHOCTh. 2. nepeH. Xapaxkrep, AymieBHbIA ckiaj (Oxeros,
[lIBenoBa, 1994, c. 421). «CioBa B KHTAaHCKOM SI3bIKE B OOJILIITUHCTBE CIIy4acB HE
MMEIOT BHEIIHUX MOP(OJIOTUIECKUX MPU3HAKOB, 0 KOTOPHIM UX MOXKHO OBLIO OBI
OTHECTHU K TOW WJIM MHOW YacTu pedd. <..> B KuTaiiCKOM fA3bIKE MMEHa CyIIie-
CTBUTEJILHBIC HE Pa3JIMYAIOTCS MO POJaM, HE U3MEHSIIOTCS MO YMCiiaM, HE CKJIO-
wsrotes» (Kopuuk, 2013, ¢. 119).

Kuraiickue nepeBoIUMKN pacXosiTCsd BO MHEHHUSX OTHOCUTEIBHO MEpPEeBOJIa
no3tuyeckux o0pazoB. WkdH Tuy cumraer: «B CTUXOTBOPEHUH OIHKCHIBACTCS
MOPTPET KEHIIUHBI ¢ KPACHBIMH T'yOaMu, roJTyObIMH IJ1a3aMU, YEPHBIMU OpPOBSIMH,
OCJIBIM JIMIIOM M 30JI0TBIM Okepenbem» (WxoH, 1991, c. 31). Wkon Tuy unTep-
MPETUPYET CTUXOTBOPEHUE C YUETOM UCTOPUHU €r0 CO3/IaHHUS.

Kuraiickuit nepeBoauuk npomsseieHnii pycckoro Cepedpsinoro Beka 'y KOnbIy
WHTEPIPETUPYET TMOIZHI0 MCXOAS U3 CBOETO MOHUMAHUS TEOpUM XJIEOHUKOBA:
«KyOodyTypusm ucnonb3yer riacHble A 0003Hau€HUs BPEMEHU U MPOCTpaH-
CTBa, a COIJIACHbIE — JUIsl 0003HAYEHUs 3BYKA, 1IBETA U BKyCa, U CTPaHHbIE CJIOTU
B CTHXaX CBSI3aHBI C TpaHCIUTEpaluei OyKBbI, TTTaCHbIE CUMBOJIH3UPYIOT BpeMs
Y TIPOCTPAHCTBO, & COTJIACHBIE CUMBOJIM3UPYIOT IIBETA, BBIPAXKAsik CMBICTIOBBIE AJIEMEH-
ThI, COCTABJISIFOIINE Pa3INuHbIe 00pa3bl, KOTOPHIE MOAT XOUET BHIPA3UTh B CBOUX
MOATUYECKUX IKCIIEPUMEHTAaX, HO OHHM TPYJIHBI JIJIsl MTOHUMaHUs yuTtaTensimy (M3-
Opannble ctuxoTBopeHus.., 2000, c. 179). Kommentapuu ['y HOHbpIy co3maror
yCIIOBUS JIst O0Jiee aleKBaTHOTO BOCTIpUATHS mod3un B. XneOHukoBa.

[IepeBoapl NByX KHMTAalCKMX aBTOPOB O4YeHb MOXOXH. [lociemHss crpoka
CTUXOTBOpeHUs mpu nepBoM mnepeBoje Wxon Tuy (2013 r.) 3Byudana: «kak BHE
JUTMHBI 1 upuHb». B 2020 1. Ha OCHOBE MOHMMAaHHMS SI3BIKOBBIX IKCIIEPUMEHTOB
X7neOHUKOBA, OMHUPAasCh Ha TEOPUI0 BPEMEHHU U MPOCTpaHCTBA modTa, WxoH Tuy
W3MEHSIET MEPEeBOJI B KHUIe «AHTOJIOTHS TI033UU PYCCKOTO MOJEPHU3May, OH Cle-
Jall TepeBeICHHYI0 BEPCHIO ONMKE K aBTOPCKON MBICITH, BBIPAXKEHHON B OPUTH-
HaJLHOM TIPOU3BEJCHUN: «3a Mpe/iejlaMi BPEMEHHU U MMPOCTPAHCTBA JKUBET JIUIIOY.
B aToT pa3 oH cnenuanbHO HE BRIOpAN MPU MEPEBOJIE IIIAroJl «eCThY», a N3MEHUI
€ro Ha «XKHUTbY», YTO YBEIHUMUIIO MOJIBUKHOCTD N300paKEHUS B TEKCTE.

CTouT OTMETUTh, YTO KHHIa «AHTOJIOTHS MO33UU PYCCKOTO MOJECPHU3MAY)
odeHb nonyJsisipHa B Kurtae, BriepBbie oHa OblIa onmyoOsmkoBaHa B 1996 . u nepe-
m3nana B 2020 r. Kuura cocTouT U3 Tpex TOMOB: «AHTOJIOTHS PyCCKOIO CHUMBO-
JU3May, «AHTOJIOTHSI CTUXOTBOPEHUHN PYCCKOTO aKMEHU3Ma», « AHTOJIOTUSI CTHXO-
TBOPEHHUHN pycckoro QyTypusmay, KOTopeie cogepxat 6onee 800 mpou3BenaeHHIA
60 mosToB, B ToM umcie B. XneOnukoa, B. MasikoBckoro, 6patbeB bypirokos,
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N. Cesepsinuna u np. YxoH Tuy npenacraBuil B KHUIe TBOPUYECTBO KyOO(yTypH-
CTOB, 3ro(pyTypHCTOB, MO3TOB M3 O0bEAUHEHUS «ME30HMH MO33UW» U TPYMIIbI
«entpudyray.

CpaBHuM nepeBonbl nocieqHeil ctpoku ctuxorsopenus. I'y IOHbpny nons-
THE «IIPOTSDKEHUE)» Pa3/IoKUI HA TPU U3MEPEHUs: (PU3UUECKOro MPOCTPaHCTBA —
JUIMHA, IIUpUHA, BbIcOTA («IIoMMMO AJIMHBL, IIMPUHBL U BBICOTHI €CTH JINLIOY). Ile-
pEeBOJ HE MPOTUBOPEUUT OPUTHHAITY, HO IIPU 3TOM aKIEHTUPYETCS OTTAJIKHUBAHUE
OT peaIbHOro (PU3UYECKOTrO MPOCTPAHCTBA, UMEIOIEr0 reOMETpUYECKHe U3Mepe-
HUS U 3pUTEIBHO BOCIIPUHUMAIOILETOCS.

«3a mpenenaMu BpEMEHU U IPOCTPAHCTBA KUBET JuLo». WxoH Tuy K noss-
TUIO MPOTSYKEHHOCTU MPOCTPAHCTBA J100aBIISET JUIUTEIBHOCTD, PEATU3YIOLIYIOCS
BO BpeMmeHu. IIpousBenenue uckyccrsa (B JaHHOM Cilydae MOPTPET) JKUBET BHE
TOrO BPEMEHHU U TOTO MPOCTPAHCTBA, KOTJAa OH ObUI CO3/1aH; BHE TOTO BPEMEHHU
U TOTO IPOCTPAHCTBA, KOT/A €ro yBHJe] XJIeOHHUKOB U ObUI UM BIIEYATIIEH; BHE
TOTO BPEMEHHU M TOTO MPOCTPAHCTBA, KOT/Ia 3TH BU3YyaJbHbIE BIIEUYATICHHUS M103Ta
peoOpaswiIuCh B MPUUYUIMBBIE My3bIKaJIbHbIe 00pa3bl. My3blka — 3TO HCKYCCTBO,
pa3BuBarolieecs BO BpeMeHH. 10, YTO MEepeBOAYUK HUHTEPIPETUPYET NMPOTIKEH-
HOCTb B KaTETOPUSAX IPOCTPAHCTBA U BPEMEHH, OIIPABJIAHO U IIOATHYECKON TEOPH-
eil XneOHuKoBa.

Craenyer otMeTuTh, Yx3H Ty OOHOBUII CBOIO MHTEPIIPETALIUIO ITOTO CTUXO-
TBOpeHus: B nepeusnanHoM B 2020 r. cOOpHUKE «AHTOJIOTHUS MO33UH PYCCKOrO
MozepHu3May». OH cornacuiics ¢ Toukoi 3peHus 'y FOHbIy, KOMMEHTHpOBaBIIE-
ro MO3THYECKYl0 TeopHuto XieOHukoBa. YxdH Tuy BOCHPHHSII cOYeTaHHE Tjac-
HBIX U COIVIACHBIX B 3TOM CTUXOTBOPEHUH KaK KUTaickue cioru. OH UCOIb30Ball
METO]1 TPAHCIUTEPALUH.

3aknouyeHue

X1eOHUKOB TBITANICA TIEPEIaTh CyTh BEIIeH M COOCTBEHHBIE OIIYIIEHUS HE
C TIOMOIIILIO MIPUBBIYHBIX CJIOB, a OIaronapst HAOOPy OMpeIeTICHHBIX 3BYKOB, U3 KO-
TOPBIX CKIIAJAbIBAJIMCH COBCPIICHHO HCIPUBBIYHBLIC CJIOBA, q)pa351 N BBIPAXKCHUA.
Takue sKcTiepUMEHTAIbHBIE aBaHTapHbIC MPOU3BEICHUSI CUUTAIOTCS TPYIHOIIE-
PEBOAMMBIMHU Ha APYTUC A3BIKH.

B 3aymHOM si3bIke XII€OHHMKOBA TJIACHBIC WTPAIOT JIMIIb CBSA3YIOUIYIO POJb,
a 3HAYEHHE COTJIACHBIX OYEHh BAYKHO, COTJIACHAs OyKBa SIBIISIETCS HOCUTENIEM CMBICTIA,
CKPBITOTO B KOPHSX CIIOB M B UX 3BYKONHUCH. B oTiinune OT OGONBIIMHCTBA MHCH-
MEHHOCTEH, KUTalCKOE MUChbMO COCTOUT HE M3 OYKB, a U3 HeporaudoB, XOTS BCe
yaie ynotpeOisioTcss U pa3nuyHble kuTaiickue andaButhbl. «Kaxasiii nepornud
0003HaYaeT OTHAEIBHBIN COT U OTAeiabHyI0 Mophemy» ([Ipaktuueckmii Kypc..,
2010, c. 20). M3-3a 0cOOCHHOCTEH KUTAHCKOTO SI3bIKa OH CHUJILHO OTIWYACTCS OT
PYCCKOTr0 IO CJIIOBOOOPA30BAHUIO, @ A3BIKOBBIE SKCIIEPUMEHTHI XJIEOHUKOBA KaK
pa3 U OTPAKAKOTCA B CHOBOO6p330BaHI/II/I u yHOTpGGJIeHI/II/I TJIaCHBIX U COI'JIaCHBIX
B CJIOBaX, KUTAMCKUIl MEPEBOAYUK HE MOXKET MOJTHOCTBIO NEPeaaTh BCIO KPacoTy
MPUYY/UIMBBIX 3BYKOBBIX COYETAHUH 1M0331H XJIEOHHUKOBA YUTATEISIM.

[lepeBoquMKN HMCTIONB3YIOT JOCIOBHBIN MEPEBOJ, HO MPU 3TOM J100aBISIOT
KOMMEHTApUU, KPaTKO PA3bsICHSISI TEOPETUUCCKUE UEH MOATA U CMBICI MIPOU3BE-
JeHUs], YTOOBI KUTaWCKHE YUTATEIN MOTJIM JIydIlle TOHATh CTUXU XJI€OHUKOBA.
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3arajjouHas 033Msl 3TOT0 aBaHTAPAMCTCKOIro aBTopa pycckoro CepeOpsiHOro
BEKa TOJBKO HAUYMHAET OTKPBIBATHCS JJISI KUTAHCKOH KyJIbTYpBI, B 3TOM I'pPOMaj-
Hasl 3aciTyra KUTAHCKUX CHEIHAINCTOB (PHIIOJIOTOB U MIEPEBOIINKOB.
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Abstract. Historical events and figures tend to escape people’s memory as time goes by. In some
cases, they are replaced by popular culture adaptations, e.g., video games, fiction, films, etc.
Such adaptations may be beneficial to historical memory, preserving their historical models
for posterity. Sometimes, adaptation become part of fictional history. “Fate/Grand Order” is
a game released by Type-Moon in 2015 (Japan). Its fictional universe makes an active use of
various characters of folklore and history, e.g., Joan of Arc, King Arthur, etc. The aim of
the study is to examine the adaptation of Anastasia Romanova in the game “Fate/Grand Order”.
The adaptation analysis scheme proposed by Linda Hutcheon, as well as the comparative
method to cross-reference dialogs, illustrations, skills, craft essence in the game with photo-
graphs and biography of the real Anastasia Romanova were used. It is proved that Anastasia
the Duchess of the Permafrost Empire from “Fate/Grand Order” is indeed an adaptation of
the real Anastasia Romanova, the fourth daughter of the last Russian Emperor Nicolas Il,
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UcTopunueckaa nuyHocTtb B urpe Fate/Grand Order:
apanTtauusa o6pasa AHactacumn PomaHoBoOM

.M. Hocyrangu , X. Kanpusma

Yuueepcumem Unoonesuu, Pecnybnuxa Hnoonesus, 16424, Jlenok
evan.marchel@ui.ac.id

AnHoTanus. C TeueHHeM BPEMEHHU JIIOSIM CBOMCTBEHHO 3a0bIBaTh O COOBITUSX U Ieposx Ipo-
nuioro. XyA0XKECTBEHHAs IMTEpaTypa, KHHEMaTorpad ¥ BUACOUTPHI YAaCTO aANTHPYIOT 00pa3kl
peaNbHBIX UCTOPUYIECKUX TEPCOHAXKEH. ATanTanus — XOPOIIHi CIIoco0 COXPaHUTh UCTOPHIO
It OyIyInX TOKOJICHHH, HO WHOTJAa OHAa CTAHOBUTCS YACTBIO XYHOKECTBEHHOH HCTOPHH.
OIHUM U3 IPUMEPOB YCMELUIHON aJanTalui HCTOPUYECKOTO TepCoHaxa siBiseTcs urpa Fate/
Grand Order, BeimyIenHas simoHcKoi kommanueir Type-Moon B 2015 r. Ee croxker omupaer-
Csl Ha OPUTUHAJIBHYIO UCTOPUIO U YACTO BKIIIOYACT B ce€0sl UCTOpUUECKHE MU (DOIBKIOPHBIC
nepconaxu (XKanna 1’ Apk, Kopons Aptyp u ap.). OmHEM U3 TakuX IEPCOHAXEH SBISCTCS
Amnactacus PomanoBa, Miajuias oub IOCIENHEr0 poccuiickoro mmneparopa. Llens uccie-
JOBaHWs — M3ydYeHHWe amanrtanud obpa3a Axacracuu PomanoBoit B murpe Fate/Grand Order.
Hcnonp3oBamuichk Teopus agantauuu JInHasl XaT4eoH U CPaBHUTENIBHO-CONOCTABUTEIbHBIA Me-
TOJI, B COOTBETCTBHH C KOTOPHIM WJUTIOCTPALINH, «CKHWIUTBD) M BU3yalbHBIN Kpadt Fate/Grand
Order comocTaBisuiuch ¢ MOMTHHHBIME (oTorpadusamu u dakTamu duorpaduu HacTosIeH
Anactacun PomanoBoii. [TokazaHo, uto 00pa3 AHacracuu PomanoBoii B Fate/Grand Order
JEUCTBUTENBHO SABJIAETCS afanTalyell peajbHOro MepcoHaXka pyccKOM MCTOpPHH, OJHAKO BHEII-
HOCTb IIEPCOHa’Ka 3TOHM UTPHI MOABEPraeTcss HEKOTOPOH MOANGHKAIMN B CBA3M C TPaIULIUSIMU
SITOHCKOW MOMYJISIPHON KYJBTYPBI.

Kirouesble ciioBa: urpa, obpas, Poccust, ucropusi, ananramus, Xapakrep
3asiBeHUe 0 KOHGUIMKTe HHTepecoB. ABTOPHI 3asIBIIIOT 00 OTCYTCTBUU KOH(IMKTA HHTEPECOB.

Hcropus craTeu: nmoctynuia B pefaknuio 3 aBrycra 2023 r.; orpenenzupoBana 10 ceHTsI0ps
2023 r.; nmpussTa K myOnukammu 1 oktsops 2023 r.

Jas murupoBanust: Yosugandi E.M., Kaprisma H. Historical figures in “Fate/Grand Order”:
adapting Anastasia Romanova // Bectuuk Poccuiickoro yHuBepcutera apy:x0s1 Haponos. Cepust:
Jureparypoenenue. XKypuamicruka. 2023. T. 28. Ne 4. C. 712-723. http://doi.org/10.22363/2312-
9220-2023-28-4-712-723

Introduction

Adapting a character from history is not uncommon: such adaptations can be
found in various media, e.g., television shows, movies, music, drama, the Internet,
novels, comic books, and video games (Hutcheon, 2006, p. 2). Some historical
adaptations are well-executed while others fail; some are historically accurate
while others not so much. The list of the most popular historical adaptations in-
cludes King Arthur, Joan of Arc, Cleopatra, etc.

Games are soft media that are not immune to historical adaptations. Game
developers quite often take inspiration from prominent historical characters and
events: again, some stick to historical sources while others produce historical fiction.
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Historical fiction uses history as a source of reference but does not keep close to
the original historical accounts about important events and people (Chapman,
2016, p. 10). Fate/Grand Order is a Japanese mobile game released by the Type-
Moon video game company in July 2015. Originally, it started as a Fate/Stay
Night franchise product. Fate/Grand Order has 27 million downloads in Japanese
and 19 million downloads in English.

Fate/Grand Order uses history a selling point. Many of its storylines have
roots in historical events. For instance, the first story in Section Il is entitled Orléans.
It unfolds during the Hundred Years’” War between France and England, namely
during the Siege of Orléans. Section II is called Camelot and tells the story of
The Third Crusade led by Richard the Lionheart. Russia is a game setting to be
found in the very first chapter of the storyline called Fate Grand Order: Cosmos
in the Lostbelt. According to the description on the game’s official US website,
Lostbelt No. 1, or the Russian Lostbelt, is a parallel world of the Permafrost Em-
pire ruled by Anastasia, Grand Duchess of the Beast Nation.

In the game, the Anastasia character is a servant to one Kadoc Zemlupus,
who plans to replace the Proper Human History with its Lostbelt version. Although
Anastasia takes center stage in Lostbelt No. 1, she first appears in the prologue
where she commands the Oprichniki troops in the attack on Chaldea, a cross-
platform tool for Fate/Grand Order. In a later episode, Anastasia the daughter of
the last Russian Tsar poses as the wife to Ivan IV the Terrible under the name of
Anastasia Romanovna Zakharyina-Yurieva.

Historically, Anastasia Nikolaevna Romanova was the fourth and the youngest
daughter of Tsar Nikolas Il. As a historical figure, she distinguished herself in
popular culture due to the mystery surrounding her tragic death. Being a Grand
Duchess, or a Princess, of the Russian Empire, Anastasia is, nevertheless, said to
have been wild, flamboyant, extroverted, and entertaining (Rappaport, 2018; Lin-
coln, 1981; Riasanovsky, 2000).

Adaptation theory. This research utilizes Linda Hutcheon's theory of adap-
tation (2006, p. XI), which is an attempt to investigate both the popularity and
the ongoing critique of the adaptation phenomenon in all its uses in various media.
In video games or musicals, adaptations are likely to be perceived as flaws and
substitutes that are certainly nowhere near as good as the original. However,
L. Hutcheon also interprets adaptation as a repetition, not a replication (2006, p. XVI).

As a product, adaptation is a result of transposing one work (medium) to
another. As a creative process, adaptation is a re-interpretation that becomes a new
work. As a process of reception, adaptation is a text that enters our memory not
from the original source but from a separate work, i.e., the product of adaptation.

Linda Hutcheon explains the relationship between the medium (adaptation)
and the audience (viewer/reader/gamer). She derives three adaptation storytelling
models: the one that tells a story (novels, short stories, etc.), the one that shows it
(performance media), and the one that interacts with it (video games, amusement
parks, etc.) (2006, p. XIV). She also introduces a 5W1H analysis structure that
relies on five special questions: what, who, why, when, where, and how. What was
adapted and what kind of adaptation pattern was used? Who did the adaptation?
What was their background? What was their intention? Why did the adapter choose
to make an adaptation rather than create something new? What were their causes:
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economic, educational, political, etc.? How does the adaptation interact with the audi-
ence? How does it affect them? How is it received by them? When was the adap-
tation created? Did the historical period within which the adaptation was created
affect it in any way? Where did the adaptation appear? Did the environment affect
the adaptation? In this research, we focus mostly on the two first questions, i.e.,
the what and the why of the adaptation.

Methods and materials

Methodologically speaking, this study relied on the method of comparative
literature research. Comparative literature is a branch of literary history that fea-
tures de facto international intellectual relations, e.g., those that existed between
poets George Byron and Alexander Pushkin. It also studies the intercultural con-
nections between different works of art, inspirations, and biographies. According
to Shunqing Cao’s Variation Theory of Comparative Literature (2013), this branch of
literary studies has three foundations. The first one he calls doxology and defines
as an empirical study of literary relationships with empiricism as its characteristic
and literary relationships with its object, i.e., from the sender, via the transmitter,
to the receiver (Cao, 2013, p. 12). The second is crenology, which means the study of
origins or sources, i.e., from the destination back to the starting point. This study
traced sources of influence across borders, based on positivism studies with an empha-
sis on collecting, identifying, and analyzing various visual and verbal data (Cao,
2013, p. 17). The third foundation is mesology, i.e., the process of circulation: it exa-
mines how the methods, approaches, and media from foreign works penetrate into
some other cultural space and influence the underlying causal laws (Cao, 2013, p. 20).

Results and discussion

Adaptation vs. its source: differences and similarities

Anastasia Nikolaevna Romanova is a character in the game universe of Fate/
Grand Order. She is the Grand Duchess of the Beast Nation in the alternative
world of Lostbelt No. 1. The timeline loosely coincides with the year of 1570 of
the Proper Human History, and the Permafrost Empire is an adaptation of Tsarist
Russia. The character of Anastasia was developed by an illustrator who calls
themselves SIME.

Figure 1 illustrates the character profile published on the official US game
website. The Anastasia of the Fate/Grand Order is an adaptation of Anastasia
Romanova (1901-1918), the youngest daughter of Nikolas I, the last Emperor of
Russia from the Romanov Dynasty. According to her profile on the game website,
the real Anastasia was caught up in the tumultuous conflict of the Russian Revolu-
tion, and was killed at Ipatiev House along with her family, servants, and even pets.
The description emphasizes the ordeal the real Anastasia experienced at the end of
her life.

According to the character’s card, her special skill is called Schwipsig.
The Anastasia of the game shares this skill with another character, Viy: Schwipsig
allows Anastasia to produce little impossibilities and small acts of mischief, e.g.,
creating small cracks for someone to trip over, snatching objects out of people’s
hands, etc. The skill has little effect and cannot inflict serious harm.
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True Name: Anastasia Nikolaevna Romanova

VA: Yumi Hara
lllustrator: sime

Gender
Origin
Region

Alignment

Height
Weight
First Appearance

Anastasia Nikolaevna Romanova.
The youngest daughter of Nikolai Il, the last emperor of Russia from the Romanov Dynasty.
She was caught up in the tumultuous conflict of the Russian Revolution, and was killed at

Ipatiev House along with her family, servants, and even pets.

Figure 1. Anastasia’s profile on the fate-go.us website

Source: Fate/Grand Order. (2018). Retrieved from https://fate-go.us/

In fact, Schwipsig/Svibzik (colloquial Russian: naughty cutie) is believed to
have been a pet name of the real Anastasia derived from her unruly personality in
childhood. Historical accounts indeed describe Anastasia as a cheerful and mischie-
vous child®. Her mischievous nature was evidenced by I. Vorres (1965, p. 103) in
a book about the last Russian Grand Duchess, Olga Alexandrovna. According to
the latter, Anastasia was “a Shvipsik indeed”: As she grew older, she developed
a gift for mimicry. Ladies who came to see my sister-in-law never knew that some-
where unseen in the background, their Empress's youngest daughter was watching
every movement of theirs, every peculiarity, and later it would all come out when
we were by ourselves. That art of Anastasia's was not really encouraged, but oh
the fun we had when we heard duplicated the fat Countess Kutuzova, one of my
mother's ladies-in-waiting, complaining of a heart attack brought on by the appea-
rance of a mouse. Very naughty of Anastasia, but she was certainly brilliant at it!

In connection with Anastasia's nickname, H. Brewster (1999, p. 23) also
quotes from the memoirs of Petr Vasilyevich Petrov, Anastasia’s French teacher:
She was the imp of the whole house and the glummest faces would always brighten
in her presence, for it was impossible to resist her jokes and nonsense.

! Anastasia Romanova: The Mystery of the Grand Duchess. (2008, June 7). RIA Novosti.
Retrieved April 7, 2023, from https://ria.ru/20060618/49669714
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Hlustration

Fate/Grand Order gives three illustrations of the Anastasia personage with some
additions and changes to her clothing and appearance. The images bear some resem-
blance with the real Anastasia: indeed, the dresses are similar to those in some pho-
tos of the real Anastasia as a child. For instance, we see a red ribbon which in fact
is part of the Order of St. Catherine medal given to all princesses of the Romanov
dynasty. The Anastasia of the game is also wearing a hat similar to that which was
part of formal attire preferred by Russian novel ladies in the early XX century.

However, the adaptation has a different hair color. The real Anastasia had brown
hair while the Anastasia of the game has white hair. It is not a coincidence: Japanese
games and animations traditionally mark Russians with white hair. Also, the Japanese
culture associates white with priests and brides: it symbolizes the spiritual and
physical purity of the gods. The white hair might also be connected with the cold
Russian climate: melanin deficiency may presumably result in hair bleaching.

The addition, the Anastasia of Fate/Grand Order is accompanied by a shadow
hand which represents a mythical creature called Viy, first introduced by Nikolai Gogol
in his short story of the same name (1835). In the original short story, the author de-
scribed the Viy character as the king of dwarves. In Fate/Grand Order, Viy is intro-
duced as a spirit-companion of the Romanovs and the source of Anastasia’s magic.

Section X of the storyline opens with an illustration of eight soldiers looking
at the player (Figure 2). The eight soldiers are an adaptation of the executioners
who shot Anastasia and her family. In Dialog 1, Anastasia reminiscences: | could
always hear this voice, whether | was playing a prank or climbing tree. (This is
how she first encountered Viy.) The line corresponds to the nature of the real
Anastasia, who often climbed trees and refused to come down, tripped up servants,
teased her teachers, etc. Dialog 2 continues as follows: The soldiers hacked my
body to pieces. Then they burned me, and buried my ashes. Obviously, this line is
an adaptation of the events that took place after Jakov Jurovskij and his men shot
the Tsar family: they burned and buried the bodies of the Romanovs in a nearby
forest. The victims were brought into a forest where their bodies were stripped
naked and their clothes were burnt. When Jakov Jurovskij wanted to bury the corpses,
he realized that the mine he intended to dump them in was too shallow. He took
the last resort in destroying the corpses with rifle butts, dousing them with sulfuric
acid, and burning them with gasoline. Although this adaptation of the Ipatiev
House incident is quite faithful, it involves the Viy character, the Romanov guardi-
an creature: Gunshots rang out, after which there were only soldiers surrounding
Anastasia. The pain in her body soon became pleasure, and Anastasia vowed
to kill them. Suddenly she heard a voice that she had heard many times as a child.
This is where Anastasia met Viy.

In Figure 3, the Sherlock Holmes character explains that in the year before
her death, famine plagued all of Russia as a result of the ongoing first world war.
The events in the game are true to the fall of the Romanov dynasty in the Proper
Human History due to the Great War, which led to food shortages in 1917. All
resources, production, and transportation were diverted to the needs of the war,
resulting in an inadequate supply for the civilian economy. As a result, many peo-
ple from consuming regions migrated to producing regions, i.e., from large cities
to the countryside within one region or from one region to another.
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| could always hear this voice, whether

| was playing a prank or climbing a tree.

The soldiers hacked my body to pieces.
Then they burned me, and buried my ashes.

Figure 2. Section X of Grand Duchess Anastasia

Source: Fate/Grand Order. (2018). Retrieved from https://fate-go.us/

Sherlock Holmes says that the new Leninist administration feared that the
Czechoslovak Legion or the White Army would try to reinstate the Tsar family
by force, and decide to have them execute. This explains the murder of the Ro-
manov family and who ordered it. The Bolsheviks indeed feared that the White Army
or the Czechoslovak Legion would restore the monarchy on behalf of Tsar’s loyalists.
However, Lenin’s administration did not give the order to execute the Romanovs.
In fact, it came from the Ural Soviet, i.e., the Ural regional council, which was
controlled by the Party of Social Resolutioners. They reasoned that, as long as
the Romanovs were alive, there would always be a risk of counterrevolution from
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the royalists. The assassination of the Romanov family symbolically destroyed
the old Russian power, thus putting an end to the imperial era and commencing

a new one?,

Holmes
She is the fourth daughter of the last Romanovs ever to

hold the tsardom: Nikolai Il, and his wife, Alexandra.

Holmes

In the years before her death, famine plagued all of

Russia as a result of the ongoing First World War.

Holmes

Czechoslovak Legion or White Army would try to ®
F

reinstate the Tsar's family by force, and decided to have

Figure 3. Section XV of Grand Duchess Anastasia, pictures 17-19

Source: Fate/Grand Order. (2018). Retrieved from https://fate-go.us/

2 From the archive, 22 July 1918: Ex-tsar Nicholas Il executed. (2015, July 22). The Guardian.
Retrieved March 18, 2023, from https://www.theguardian.com/world/2015/jul/22/tsar-nicholas-

executed-1918
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Anastasia

Anastasia.

Anastasia Nikolaevna Romanova.

B
E 4
-

Y

' {
AN 44;,

lvan the Terrible

Hmm. A Servant from Proper Human History...and one
who bears the same name as my beloved empress.

Anastasia

Not at all. | am a descendant of the Romanov Dynasty,
who reigned over Russia after you.

Figure 4. Section XXIl of Grand Duchess Anastasia
Source: Fate/Grand Order. (2018). Retrieved from https://fate-go.us/
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Section XXII tells an important story that reveals the role of Anastasia in
Fate/Grand Order master plan (Figure 4). In this section, the characters of Beo-
wulf, Atalanta, and Anastasia defeat Ivan the Terrible. The deposed Tsar asks for
the names of the people who overthrew him, and Anastasia introduces herself as
Anastasia. Anastasia Nikolaevna Romanova. Ivan the Terrible defines her as a servant
from proper human history... and one who bears the same name as my beloved
empress. Although Anastasia shares the same name with Ivan’s wife, she is a de-
scendant of the Romanov dynasty that came to power after the Rurik dynasty: | am
a descendant of the Romanov dynasty, who reigned over Russia after you. In our
reality, the Romanovs succeeded the Rurik dynasty when Mihail Romanov came
the Tsar of All Russia in 1613.

OTMA craft essence

Craft essence is an important part of Fate/Grand Order game. It is available
at Bond Level 10: it is a card that can be used to give extra power to the servant
characters. Craft essence can be obtained through summoning or events. For the Ana-
stasia character, the craft essence is encoded as OTMA, after the initials of the four
Great Dutchesses: Olga, Tatiana, Maria, and Anastasia. It is a collection of photos
of Anastasia and her family.

Figure 5. OTMA craft essence vs. historical image, illustration 1

Source: Fate/Grand Order. (2018). Retrieved from https://fate-go.us/; OTMA’s Camera. (n.d.). Tumbir.
Retrieved May 10, 2023, from https://otmacamera.tumblr.com/tagged/Maria%20Nikolaevna%20Romanova

The OTMA adaptation in Figure 5 is similar to the original photograph of
Anastasia taken while on vacation in the Livadia Palace in March 18 — May 25,
1912. Both pictures show a young girl proudly displaying a painting she has
made. The Livadia estate was one of Emperess Aleksandra's favorites because of
its beautiful scenery. According to The Romanovs: Autocrats of All the Russias,
the imperial family left their residence in the Tsarskoye Selo near St. Peterburg
for the Livadia Palace in the late March of 1909. H. Brewster (1999, p. 28) also
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quotes a letter that the real Anastasia Romanova wrote to her French teacher Peter
Petrov from the Levadia Palace: Marie and | spend every evening with Aunt Olga
and we paint a lot... Aunt Olga is so dear, kind, and cheerful, you must be envying
me. There are a lot of roses here and other flowers too. I painted with oils and it
came out very nicely.

‘k |

Figure 6. OTMA craft essence vs. historical image, illustration 2

Source: Fate/Grand Order. (2018). Retrieved from https://fate-go.us/; Romanova, 2017.

Figure 6 demonstrates another OTMA adaptation of a historical photo. The source
picture is, in fact, Anastasia’s selfie photo she took when she was 13 years old.
The Princess used her new Kodak Brownie and a mirror, the fact she reported in
a letter to her friend: I took a picture of myself looking at the mirror. It wasn’t easy
because my hands were trembling®. This photo is considered the first selfie in the
Russian Empire, and also among the first selfies in the world taken by a teenager.

Conclusion

The visuals and texts from Fate/Grand Order prove that the game adapta-
tion of Tsar Nicolas’s youngest daughter deviated from its historical model. How-
ever, the character of Anastasia was to a great extent inspired by the original story
of Anastasia Romanova, which is clear from the illustrations, dialogs, skills, and
craft essence pictures.

The 5W1H adaptation analysis confirmed that the real Anastasia Nikolaevna
Romanova was the source of the Anastasia character in Fate/Grand Order. The visual
images of Anastasia the Grand Duchess of the Beast Nation were definitely inspired
by particular photographs from the imperial family collection. Although the numerous
historical references make the Anastasia of the game an obvious adaptation of

% In Borjomi, the selfie of Grand Duchess Anastasia Romanova was “revived”. (2017, February 14).
Sputnik Georgia. Retrieved February 14, 2023, from https://sputnik-georgia.ru/20170127/V-
Borzhomi-ozhivili-selfi-velikoj-knjazhny-Anastasii-Romanovoj-234669999.html

722 LITERARY STUDIES. FOREIGN LITERATURES



Hocyzanou 3.M., Kanpusma X. Becrauk PYIH. Cepus: Jluteparyposencuue. Xypramictuka. 2023. T. 28. Ne 4. C. 712-723

the real Russian Princess, the game character was formatted in line with the stereo-
typical depiction of Russian characters in Japanese popular culture. The adaptors
chose to use an adaptation rather than create an authentic character because
the Anastasia of the game continues the long list of other character adaptations
in Fate/Grand Order, e.g., Ivan the Terrible.

The choice also could be explained by purely economic reasons: Anastasia’s
adaptation based on the mischievous and tragic historical model is attractive enough
to encourage players to spend their money to get this character. Also, the character
is an effective story support: Anastasia’s storyline serves as a plot filler for the
Lostbelt No. 1 plot, which unfolds against the background of Ivan IV’s rule. Finally,
in spite of Japan being home to 10,000 Russians, Russia has always remained
an enigma in Japanese games and anime. As a result, Russian historical figures
have become commonplace in Japanese popular culture.
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AHHOTanms. PaccMaTpuBarOTCsl OCHOBHBIE OAXObI K METUAKOH(IIMKTOIOTUHU B HCCIIE0Ba-
HUSIX, H3YYAIONINX B3aMMOCBS3H U B3aUMOACUCTBHS Meina M KOH(IINKTA, U IPEAIpUHUMALCT-
CsI TIOIBITKA «TEOPETHIECKOTO KApTHPOBAHMS) METUAKOH(PIUKTOIOTHN KaK 00JIacTH 3HAHMS.
OmnpeneneHsl KOHIENTYaIbHbIE OJIOKM MEIUAKOH(IUKTONOTUH KaK IEIOCTHOrO MO HCcCle-
JOBAaHWH W TIpeIUIOKeHa ee CTPYKTypa. Tak, MeITHakoH(IMKTOIOTUS KaK (hOPMUPYIOIIAsCS
00JIaCTh MCCIIEIOBAaHUHN BKITIOYAET U3yUCHUE TPYII, BOBJICUCHHBIX B MEIHAKOH(]IHUKT, B TOM
4ycle pa3NUYHbIX UHTEPHET-COOOIIECTB U APYTUX CYOBEKTOB MEIMAKOMMYHUKALIUU; CTaUH
KOH(UINKTA, TpezcTaBieHHbIX B CMU, 1 BNUSIHUSI MeTUAKOMMYHHKAIIUH Ha (GKH3HEHHBIA IIUKID)
KOH(IMKTA; COBOKYITHOCTH NPHYNH MEAMAPEIpe3eHTANH KOH(INKTA, BKIIOYAs HONUATHYE-
CKHe, HIEOJOTHUECKHE U 3THOKYJIBTYPHBIE (DAKTOPHI; aHAIN3 BHEIITHEr0 KOHTEKCTa Perpe3eH-
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koH}HKTa. KifoueBoit 0cOOEHHOCTHI0 METNAKOH(IUKTOJIOTHH SIBISIETCS TO, UTO, B OTIHYHE
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Introduction

Conflicts, crises, and confrontations of various kinds are traditionally key
events in media news agendas attracting much interest of media audiences. In 2023,
the audience interest to conflicts covered by media appeared as a top priority in
67 countries around the world, which might be explained by numerous confronta-
tions, wars, and crises of different levels in these or neighboring states together
with many countries’ involvement in conflict resolution in regions of the world.
In addition, the dynamics of web activity throughout the year remained unchanged,
confirming the stability and resilience of users’ interest in media representations
of conflict?.

In today’s digital communication environment, the nature of media and con-
flict interactions and interrelations is complex and diverse, since media as a social
space, public sphere and powerful industry could simultaneously act as a part of
the conflict, its initiator, a collaborator, a mediator in the conflict, its organizer,
and even a conflict booster (Budka, Brauchler, 2020).

The study of media and conflict mutual influences and interrelations were
primarily based on the analysis of media impact on international armed conflicts,
which in the digital era might result into a hybrid nature of information and psy-
chological wars, complication of the conflict and its multi-level interaction with
legacy and digital media (Bodrunova et al., 2019). Nowadays the scope of research
has been broadened and analyses the variety of conflict types, their levels, formats
and duration of their representations (Labush, Puyu, 2019; Baychik, 2020).

During the period from 2014 to 2021, 128 articles in 19 top Russian aca-
demic journals included into High Attestation Commission and the core of Rus-
sian Citation index were directly related to this subject area, and this confirms
the emergence of an independent academic discourse. Although it was less than
2 per cent of articles published, the number proves to be visible. The structure of
the discourse might be described by several variables including types of conflicts
represented, common themes of conflict and methodological approaches used by
media scholars (Vartanova et al., 2022).

The research questions of the article are the following:

Q1: What are the main approaches in existing research to interrelations and
interactions of media and conflict?

Q2: What conceptual blocks of media studies can be included in the struc-
ture of theoretical knowledge in media conflictology and vice versa?

Interaction of conflicts and media: a media-centric perspective

The theoretical study of conflict in the contemporary science is based on
the assumption that conflict is an integral part of social development (Dahrendorf,
1994). In recent decades the emergence, development, regulation and resolution of
social conflicts have been strongly affected by mass media and new social media
that through conflict representations are growingly changing its course, scope, so-
cial effects and even its nature.

1 Google Trends. (2023). Conflict. Retrieved June 26, 2023, from
https://trends.google.ru/trends/explore?q=conflict&hl=ru
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The rise of social media has led to a complication of media systems and
dramatically changed the nature of public communication. Diversification of non-
institutionalized media structures, an increase in the number of producers and dis-
tributors of content, emergence of active audiences, complication of social media
effects upon societies — these are numerous consequences of the rise of social
media as a new domain of public life (Vartanova, 2022).

This results in a new social, cultural and generational dynamics, which re-
flects contemporary social and technological complexity, leading to clashes of
norms and values of different audience groups in the modern media environment.
Media communications are becoming a new space for the generating and func-
tioning of conflicts, and more subjects than ever are being involved simultaneous-
ly including:

1) institutionally organized legacy media who set the news agenda for a so-
ciety according to their professional mission;

2) new social media companies/actors which appear in the social media as
‘new professionals’ producing content in traditional journalistic and new multi-
media formats with no clear ethical standards;

3) social media audience, e.g. citizens who suffered in conflicts or were wit-
nesses, observers of the conflict.

Studies of multidimensional and multifaceted interactions of media and con-
flict are conducted in three main areas. The first area is the analysis of information
provision role traditionally played by media. The media inform society (and its
audience) about the conflict in the process of its mediation by implementing a so-
cially oriented normative approach (McQuail, 2013). Ethical norms and profes-
sional codes remain an invariable social obligation in media conflict studies.

The second area involves the research in the mediatization theory frame-
work. In the context of the increasing mediatization of society, both the traditional
and social media, are acquiring an increasingly independent role, turning into full-
fledged accomplices, co-designers, co-organizers, even instigators of the conflict,
becoming the environment of its existence. This feature of modern media communi-
cation, which itself becomes a space of conflict, turns the media not just into an in-
formation tool, but into a full-fledged subject of conflict, capable of strengthening
or weakening its development (Smirnova, Shkondin, 2021; Couldry, Hepp, 2017).

Following the critical tradition, some media researchers describe the media
as an instrument for suppressing or catalyzing social conflicts, and the representa-
tion of social conflicts arises as a result of power relations, since the media influ-
ence how resources are distributed in society (Entman, 1993). Thus, the media can
be seen as agents acting in the interests of certain beneficiaries, and various biases
or distortions observed in the content do not stem from the commitment of jour-
nalists to different political ideologies, but result from the fact that media could be
used to control the political narrative. Under certain circumstances, using a speci-
fic set of rhetorical and expressive means, the media turn into initiators of con-
flict, intentionally portraying some events as conflicts, using the so-called frame
of the conflict (Ndinojuo et al., 2020).

On the contrary, in the normative theories there is a clear need for media
acting in the conflict as a moderator and “therapist”. Such approaches represent
a logic according to which media, citizens, and authorities should not act as par-
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ticipants in the conflict, but contribute to its settlement (Baychik, 2020). This is
consistent with the approach to mass media as a platform for public discussion,
aimed to highlight and harmonize different opinions and interests in accordance
with moral principles (Habermas, 2006).

Developing analysis of media participation in conflict in a normative way,
some theories suggest that media not only perform the function of mediation and
harmonization, but also take a more active position, being directly engaged in the
resolution of social contradictions. Thus, the media might promote harmonization
during the pandemic and the social conflicts generated by it (Jamil et al., 2022).
Ideas of this kind have taken shape in the concepts of constructive journalism and
decision/solution journalism (Aitamurto, Varma, 2018).

The third area represents the complex field of new media research characterized
by its own dynamics. The digital media have turned into an independent environment
of generating those conflicts that were initially absent or latently present in the social
environment, but as a result of changes in media consumption/media activity of
the audience have acquired new manifestations, status and subjectivity (Vartanova
et al., 2022). This is due to specific ability of social media to form environmental
and spatial characteristics in the virtual space according to the type of social sys-
tem. As a result, the virtual space generates self-referential entities, among which
might be distinguished as conflicts born in a virtual mediatized environment, ex-
trapolated at the same time into the physical space of a real society.

The identification of the interrelationships of media and conflict gives rea-
son to talk about such an important dimension of conflict as its multilevel and
multidimensional nature. Conflict in modern society is not only a war or an armed
confrontation covered in the media, but also conflicts between opposing political
and social groups and individuals, their interests and values, which find a very dif-
ferent understanding in the communication system of modern society (Vartanova,
2022; Ugwoke, Erubami, 2021).Various types of media communications often,
if not always, act as a connecting static element or dynamic driver of a social con-
flict, its escalation or/and regulation, resolution, performing an intermediary role
inherent in their nature.

The significance of roles played by media in the development of conflicts is
directly related to the structure and nature of the media itself. The role of the media
in covering a conflict is an integral concept that involves a number of external and
internal factors as well as conflict variables. Following Lasswell's classic communi-
cation model, one might try to describe the role of different elements of the com-
munication chain in a conflict representation. Elements of communication model
chain, e.g. “message sender”, “mediation channel”, “message”, “message recipient”,
and “effect”, in the context of conflict representation acquire a certain specificity.
They might be used to analyze how conflicts’ representations are created and by
whom, which interests they represent, how they are disseminated and perceived
by different social groups. In addition, this model needs to pay a particular atten-
tion to a specificity of a national media system, since conflict is usually a rather
contextual phenomenon, existing in certain geopolitical and cultural circumstances.

For the Russian media system, the following variables and factors are of
a particular importance:

— the type of medium (print, broadcasting including TV or radio, online);
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— its legal and industrial state (institutionalized as mass medium, e.g. regis-
tered by authorities or as media company or not);

— its ownership status (state-owned, private or public);

— content quality (quality, popular, niche, etc.);

— the linguistic peculiarities of language in creating the media representation;

— its major audience targeting (mass interest, elite oriented, special interest,
B2B, etc.).

As a result, media representations of a conflict generate the public know-
ledge about the conflict, especially for those not involved into it, defining further
communication and public consequences of a conflict. As many scholars argue,
audience effects are related to media representations, and the study of audiences and
their reactions are directly related to the study of media representations (Yakova, 2021).

Towards a frame of media conflictology

Interrelations and interactions of media and conflict have emerged as a new
multidisciplinary junction in the contemporary humanitarian research to analyze
broad and diverse social and personal consequences that are produced by conflict
media coverage. The new field of research is arising from the monitoring and
analysis of media content representing and analyzing conflicts, but beyond this
there appear studies of forms, instruments, factors, roles, social and individual effects
of conflict media coverage. The development of the structure and basic approaches
to conflict media representations might allow to systematize the knowledge accu-
mulated in such fields of research as conflictology, media studies, political sci-
ence, sociology, history, linguistics, etc. and to develop a unified methodological
approach to the analysis of media conflicts.

Studying mediatization of conflicts might help to understand how media influ-
ence public opinion, political processes and social phenomena, public and private
communication through mediatization of the most difficult issues of the social life.

M Stages M Reasons Social context Values o Conflict management

Social
International
Industrial

Organizational
Media

Research directions communicational

Mapping research directions of conflict studies
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Conflict studies initially had not implemented the media communication
perspective. However, it came clear that together with the growth of conflict media
representations it is precisely ‘media and conflict’ perspective that qualitatively
differently reveals the involvement of different audience groups in the development
and resolution of conflict, and influences the stages of escalation in the media space,
including the reasons determined by media factors, mediated social contexts, media
audiences polarized values, and ways of managing the conflict, taking into account
its life cycle in the media environment. Thus, a full-scale media communication
analysis of conflicts appears to be an important component of modern social conflicts.
Based of broad sociological perspectives, it might be possible to identify several
basic reasons to formulate theoretical grounds of media conflictology (Figure).

Firstly, it is the study of groups involved in media conflict. These include all
types of mediatized groups and communities, such as the audience of institutiona-
lized and non-institutionalized media, various online communities, users of social
networks, and other media communication agents.

Secondly, it is the study of the stages of media conflict. The effects of media
communication are manifested at different stages of the “life cycle” of the conflict
(origin, escalation, development, de-escalation, re-escalation, regulation, resolu-
tion), and the very concept of the “life cycle” can be considered the subject of
media conflict studies. We propose to consider media representations of conflict
as the object of study in media conflict.

Thirdly, it is the complexity of the conflict media representation as a re-
search subject in which media content is studied through the lenses of acting factors,
context and consequences of the conflict. The political, ideological and ethno-
cultural “parallelism” of media (mass media, journalism) and conflict have a po-
tential impact on the emergence and development of conflicts, explaining its causes,
as well as the advertising business model of media, which contributes to the de-
velopment of the conflict.

Fourth, it is needed to analyze the context of the conflict representation in
the media, which includes current contexts of the national media system, media
policy and regulation as well as traditions of the communication culture of socie-
ty, especially in the context of global media environments and geopolitical trends
in the development of blocks of countries and their information and communica-
tion space.

Fifth, the axiological aspect of media conflict is becoming more important,
especially from the point of interaction of professional journalistic ethics, social
responsibility of journalism, the values of freedom of speech and respect for
the audience as key aspects, as well as their interaction with traditional values for
the nation and culture.

Sixth, the knowledge of conflict management and forecasting should be-
come a structural component of theoretical knowledge about the conflict media
representation. The system of media regulation, including legislative regulation,
self- and co-regulation of media, as well as editorial standards are of great im-
portance for the regulation of conflicts in the information space. Understanding
the content strategies of media representations of the conflict will help to predict
its further development.

730  JOURNALISM. CONFLICT AND MEDIA IN THE NEW REALITY: THEORETICAL BREAKTHROUGHS



Bapmanosa E.JL, [lynac J].B. Bectuuk PYJIH. Cepust: JluteparypoBenenue. XKypuamuctuka. 2023. T. 28. Ne 4. C. 724-733

Accordingly, the media are included in all stages of the “life cycle” of
the conflict, and digital media communications become a space and a form of conflict
existence due to the tools of its media representation, causing either new rounds or
resolution of the conflict. Analysis of the media, their strategies, functions/roles,
discourse and effects might become a new field of knowledge about conflict itself.

Conclusion

The research of interactions and interferences of media and conflict, the roles of
media played in the representation of social conflicts, the nature, meanings, values
and more broadly the effects of media representations of conflict upon the society
are nowadays a growing and broadening multidisciplinary area. Though it does
not yet have systemic characteristics and is limited to the analysis of individual
sides of the phenomenon and to particular methodologies and research proce-
dures, it is evident that the research of conflict representation, conflict mediatiza-
tion and effects of these processes on the functioning of society and audience be-
havior has a potential to become a separate field, integrating traditional conflict
studies, journalism theory and media studies.

Responding to research questions, it might be concluded that while media
scholars still view media roles from traditional angles, their understanding in the
conflict coverage needs more detail and precise knowledge of the media commu-
nication chain, its specificity and complexity when representations of conflict are
perceived. Moreover, the impact of contexts and external factors coming from
macro- (society) and meso — (media system) levels on media coverage of conflict
might define the nature and stages of conflict life cycle in a greater degree that it
was done before.

The area of media conflictology might integrate the study of: 1) groups in-
volved in media conflict and affecting media message production; 2) the position
and status of media channels in the structure of the media system; 3) reasons and
factors of conflict media representations, including political, ideological, and ethno-
cultural ones; 4) language of conflict representations explored through the lenses
of national media systems, media policy and regulation, and communicative cul-
ture of society; 5) the axiology of media conflict from the perspective of both
the professional journalist corporation and the audience values; 6) the perspective
of managing conflict in the media environment.

Digitalization of media would definitely broaden the space of conflicts rep-
resentations and expand the emerging research area.
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Abstract. The authors deals with the model of digital communicative capitalization, which
describes a crucial social-economical process of the age of communicative abundance. People
and organizations are considered as investors operating within various digital attention markets.
The main hypothesis is that these investors have different abilities to comprehend and take
advantage of the opportunities, which attention markets propose to them in terms of accruing
and increasing capital. The study was conducted relying on the established notions of different
forms of capital coined by P. Bourdieu, as well as on related notions of immaterial capital
developed in the wide range of scientific works on digitalization and critical theory of the In-
ternet. Basing the model on them, the authors highlight the lack of transparency in the pro-
cesses of conversion digital reflections of capitals to their real forms, and, therefore, propose
such terms as “digital communicative capital” and “attention double exploitation”. The latter
stresses the new layers of digital inequality, where the results of digital labor are being cap-
tured and monetized. The analysis of the potential elaboration of the whole model of digital
communicative capitalization and outlined empirical prospects of applying its implications are
the particular value of the study.
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AnHoTanus. PaccmatpuBaetcst MoJienb I()poBoi KOMMYHHKATHBHON KAIIMTAIM3AIMN KaK BaK-
HEWIHH CONMATBHO-3KOHOMHUYECKHI MPOIECC ATIOXH KOMMYHHKAIIMOHHOTO W300mws. JIroam
W OpraHU3alliy MO3UIMOHHUPYIOTCS KaK WHBECTOPHI, NEHCTBYIONINE HA Pa3IUYHBIX PBIHKAX
nupposoro BHUMaHusA. OCHOBHAsI TUTIOTE3a: HHBECTOPHI 00J1a1al0T Pa3HBIMHU CIIOCOOHOCTSIMHU
K OCO3HAHMIO W HCIIOJIb30BAHUIO B CBOMX MHTEpPECaX BO3MO>KHOCTEHM, KOTOpBIE MPEIararoT
UM PBIHKA BHUMaHUS C TOYKH 3pEHUS HAKOIUIEHUS U TIPEyMHOKEHHUs KanuTana. MccnenoBanue
MIPOBEJICHO C OMOPOI Ha yCTOSBIUECS MPEICTABICHUS O PA3IMYHBIX (OopMax KarluTaja, BBEIICH-
sele [1. Bypase, a Takke Ha CBSI3aHHBIE C HUMU TOHSTHSI HEMaTEPHAIBHOTO KamluTala, pa3pa-
OOTaHHBIC B IIMPOKOM CIIEKTPE HAYYHBIX PabOT MO IMU(PPOBU3AIMK M KPUTHIESCKOH TCOPHH
nHTepHeTa. OCHOBBIBASICH HA ATHUX TOHSTHUSIX, IOAYEPKUBACTCSI OTCYTCTBUE MPO3PAYHOCTH B TIPO-
neccax npeoOpa3oBaHus HUPPOBBIX OTPAKEHUN KATUTANIOB B UX peaibHble (OPMBI U Tpeia-
TaroTcsi HOBBIE TEPMHUHBI — IIU(PPOBOKH KOMMYHHUKATUBHBIN KallUTaJI U IBOMHAS SKCILTyaTaIlHs
BHUMaHu. [lociaenHuii TepMHUH TOJYEPKUBACT HOBBIE YPOBHHU MU(POBOTO HEPABEHCTBA, TIIC
pe3yNbTaThl MUGPOBOrO TPYyIa 3aXBaTHIBAIOTCSA U MOHETH3HPYIOTCSA. AHAIN3 NOTEHIMATHHON
pa3paboTKK Bcel MOAETH IU(PPOBOH KOMMYHHKATHBHOM KalUTATU3aIl[MH 1 HAMEUYCHHBIC M-
MMUPUIECKHUE MEPCIIEKTUBHI €€ MPUMEHEHUS! COCTABIISIOT 0COOYIO IIEHHOCTh UCCIIEIOBAHUSI.

KuroueBsble cioBa: MHQpOpMaLMOHHOE M300MiKe, TU(PPOBOH PHIHOK BHUMAaHUS, LU(POBOM
HHBECTOP, II(PPOBOH TPy, HUPPOBOH KOMMYHUKATHBHBIA KaIUTaIl

3asBieHue 0 KOHGUIMKTe HHTePecoB. ABTOPHI 3asBILTIOT 00 OTCYTCTBHH KOH(IIMKTA MHTEPECOB.

Hcropus crarbu: nocrynwmia B pefaxiuio 29 saBapst 2023 r.; oTpeneH3npoBana 6 mMapta
2023 r.; npunsTa Kk my6nukarmu 24 mas 2023 r.

Jst uuruposanusi: Gavra D.P., Dekalov V.V. Digital communicative capitalization in the age
of platforms and communicative abundance // Bectauk Poccuiickoro yHHBEpCHTETa APYKOBI
HapozaoB. Cepus: JlureparypoBenenue. XypHamuctuka. 2023. T. 28. Ne 4. C. 734-740.
http://doi.org/10.22363/2312-9220-2023-28-4-734-740

Introduction

The current state of the Internet has little to do with the early visions of it as
a space of freedom and unfettered creativity. But it also has less in common with
the 2000-2010s milieu dominated by few USA-based tech corporations which
have been able to set rules and employ creative and communicative abilities of
internet users to generate profits from investors and advertisers (Zuboff, 2019).

Digital technologies are still ubiquitous. American tech corporations are still
powerful. But users become to acknowledge their potential power as well and defy
established digital hierarchies. Local actors such as political parties, organizations,
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governmental representatives, media celebrities, or academics question the right of
global platforms to be the only sovereigns of the digital environment and the main
beneficiaries of digital transformation.

We consider digital communicative capitalization as the cornerstone process
of the hyper-connectivity era, where existing inequality is perpetuated via appropri-
ation of users’ attention by both global tech corporations and local power actors.

Theoretical framework

To analyze contradictions of communicative capitalization and attention ex-
ploitation in digital society the authors theoretically develop two main concepts:
attention market and capital.

The authors’ term of “digital attention markets” draws on works by attention
economy's critics (Rushkoff, 2019; Williams, 2018; Wu, 2016), as well critical re-
searchers of new modes of capitalism (Dean, 2010; Zuboff, 2019; Srnicek, 2017).

Originally drawing on the notion of capital by P. Bourdieu (1986), the authors
supplement it with current works related to immaterial forms of capital (Faucher,
2018; Nixon, 2017; Park, 2017; Ragnedda, 2018).

Conceptual development: digital attention markets

The world of information scarcity has been supplanted by the world of infor-
mation (Williams, 2018) or communicative (Kean, 2013) abundance. The abun-
dance of communications renders human attention a new scarce resource (Deka-
lov, 2017). It means that an individual has got limited time and limited capacity to
spend it on an almost infinite number of options. These options are defined, pro-
vided, and imposed via digital attention markets (social network sites, microblog-
ging platforms, video hosting, etc.).

Attention markets have existed since the 19th century in the forms of penny
papers, radio soap operas, or prime time television (Wu, 2016). But digital tech-
nologies are more ubiquitous. Permeating almost everything, they allow tech cor-
porations to commodify internet communication, as ‘“‘communication of one or more
individuals via the Internet” (Shilina, 2012).

Pierre Bourdieu describes capital as “accumulated labor [...] which, when
appropriated on a private, i.e., exclusive, basis by agents or groups of agents, enables
them to appropriate social energy in the form of reified or living labor” (Bourdieu,
1986, p. 241). In a broader sense, the term “capital” means a certain value ascribed
to a certain set of material or immaterial entities, which a social actor possesses.

Social actors accumulate labor in different forms of capital. A social actor
can employ different forms of capital in different sets and variations. There may
be classical Bourdieusian forms of social, symbolic, economic, or cultural capital,
but there may be new forms of it: communicative capital (Dean, 2010), social ca-
pital online (Faucher, 2018), digital capital (Park, 2017; Ragnedda, 2018), etc.

As noted earlier, attention is a resource. The process of attention spending is
more like a digital labor in Fuchs’ terms (Fuchs, 2016), or, as B. Nixon calls it,
“audience labor” (Nixon, 2017). That labor plays a crucial role in the capital ac-
cumulation on individual’s level.
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Every individual has a constant attentional potential constraint by his physi-
cal ability to heed attention and concentrate. Roughly speaking, an individual has
a renewable time budget, an analog of everyday UBI (universal basic income),
to spend on work, family, everyday chores, entertainment, art, etc. And everyone
has a history of their attention investment, which has been accumulated in diffe-
rent forms of capital, as well as the potential to convert and transform this combi-
nation mingling them with a renewable source of attention.

On higher levels, part of everyone’s attention is mediated by various organi-
zations and institutions and then redistributed (fairly or unfairly) to reinforce exist-
ing social structures. Digital attention markets and various actors operating within
them (attention merchants) are such redistributors as well.

But these actors don’t simply mediate attention and redistribute it to generate
profit. Those markets have become so compelling that individuals change their
attentional budgets to spend more time on their platforms. That has been partly
made possible by the digital transformation of society where online analogs of
offline services are cheaper (if not free of charge) and more available.

There is a multitude of people investing their attention and capitals to one
or, what’s more often, several digital attention markets such as Twitter, TikTok,
Telegram, etc. Each market has a particular environment in which a particular set
of activities is possible and therefore a limited set of capital conversions is al-
lowed. If actors are active enough, they get a chance to use their attentional budget
effectively and not miss the opportunities offered by the market and by other ac-
tors whose digital products are considered worthy.

So, every individual can spend their attentional budget on digital consumption,
online business, art, etc. But the potential benefit in every case is not certain. Hence,
what is worth dissecting is that the digital attention markets are incomprehensible
to many. Publicly available metrics (views, likes, followers, etc.) can’t be directly
linked with success and be sufficient to consider them as some components of
capital. Business metrics and their derivatives (e.g., reach or engagement rate) aren’t
sufficient as well, so they can’t give an exhaustive answer to how the attention
investment in digital activities may impact individual’s or organization’s set of capitals.
The lack of transparency makes the possible impact inconsistent and unpredictable.

Conceptual development:
digital communicative capital

The mechanisms of capital conversion within a given digital attention mar-
ket are opaque. At best, individuals and organizations operating there comprehend
digital reflections of real capitals: symbolic, social, cultural, etc. Their measure-
ment would be approximate, and the formulas be arbitrary. Hence, for many, digital
capital is not another form of capital, but the approximate measurement of value
an actor can get from online activities. The more precise a measurement, the less
real value in form of unsuccessfully invested capital an actor loses.

In turn, attention market owners have almost comprehensive information about
tools and mechanisms of capital conversion. Some actors operating within these
markets and with support of them (PR agencies, media, government officials, etc.)
may have sufficient information to concentrate their audiences’ attention as well.
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In this paper, we develop the notion of communicative capital from our pre-
vious works (Gavra et al., 2020) and suggest a more precise term of digital com-
municative capital. It is important to delineate them because communicative capi-
tal relates to capitalization of captured audience’s attention in attention markets
in general, not only digital ones (reselling audiences to advertisers by traditional
media is a vivid example).

In turn, digital communicative capital is a result of the audience’s commu-
nication within a given platform as a digital attention market. The result (as with
communicative capital) has an elusive value that can be evinced via its conversion
into other forms of capital. Here it’s important to highlight, that that capital can be
extracted by platform owners similarly to extracting communicative capital by
cable networks or printed media, i.e., media owners. But can we call the commu-
nicative capital accrued by actors operating within a given platform a digital one?
Say, established media outlet promoting its YouTube channel? Strictly speaking,
we can’t, because it is just the digital reflection of communicative capital these
actors may accumulate in the digital attention market. Or, if not well informed,
may not.

That notion doesn’t underestimate digital reflections of communicative
capital over digital communicative capital. Moreover, so-called digital attention
merchants get more possibilities in digital attention markets than average internet
users. Allowing for the ubiquity of those markets, the structures of inequality be-
come more sophisticated. The attention economy acquires a new digital dimension.

Both owners of digital platforms and communicative capitalists thriving
within them aspire to make their business models more sustainable and resilient.
To gain exhaustive information about attention being captured, attention mer-
chants need to make the audience comprehensible and therefore scalable, predict-
able, and measurable.

This engenders a situation of commanded creativity, the exploitation of
the audience’s attention deliberately narrowing the potential for self-realization of
many on behalf of the growth of a few. That attention double exploitation entails
a major part of internet users not knowing how much they actually get and lose
while the results of their digitally mediated communication activities are appro-
priated by few beneficiaries.

Digital content is free or cheap enough to spend a significant part of the at-
tention budget on it. But to consume the content or to do a business one has to ac-
quiesce with their attention selling to the third side both by platforms and various
attention merchants within them. Even if a user uses adblockers or VPN services,
she or he invests attention to learn how to use it, let alone the price to pay for it,
or pays another part of the attention budget to skip annoying commercials, which
cannot be easily blocked, or gain access to a banned internet source.

On large scales, an average internet user’s budgets are not distributed effectively
on behalf of those user’s self-realization because the most predictable communicative
activities are those that can be reduced to a limited set of reactions. The more re-
actions are gained, the more gratified advertisers and investors are. There’s a huge
risk that attention being spent on these reactions wouldn’t be sufficient to invest
for generating forms of capitals more essential for an individual’s life.
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Discussion

The forms of digital capital described above are difficult to separate from
each other. Investing attention within a particular platform not only brings a measur-
able income but also, of course, increases social symbolic and cultural capital.
The question is how exactly? The obvious problem with the Bourdieusian para-
digm is that it points to different registers in the relations of power between social
agents but is unable to evaluate these relations because there can be many poten-
tial manifestations of power in the form of different types of capital.

The arbitrary nature of communicative capital, including its digital dimension,
is obvious, therefore it is difficult to choose the correct measure tool. The cap-
tured attention of users is mediatized at different levels with disparate metrics.
In this regard, we highlight three questions that we will try to answer in our future
research. The first question is whether it is possible to find a formula to calculate
the digital communication capital or the digital reflection of it. The second ques-
tion is whether that formula can be universal. Finally, is it possible to use digital
communicative capital as a useful tool for business, political practice, and public
administration?

Conclusion

Humanity is on the verge of serious crises that require important decisions.
These decisions will largely depend on reaching a consensus on the role of the
individual in the digital attention markets. Will a person agree to have their atten-
tion sold even for the sake of free content? Will a person agree to be “exploited”
by corporations? And should a person know how much their attention is worth
and what they could get by knowing where that attention is most effectively in-
vested? To answer these questions is a daunting challenge for media and commu-
nications researchers.
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Abstract. Online media is currently grappling with a crisis characterized by diminishing trust,
the widespread dissemination of misinformation, and the alarming proliferation of fake news
and experiences. The aim of the study — to delve into the challenges plaguing the digital media
landscape and to propose the adoption of biometric technology as a potential solution. Biometrics,
as a cutting-edge technology, encompasses the intricate process of quantifying and statistically
assessing the unique physical and behavioral characteristics that distinguish individuals from
one another. Its multifaceted potential extends far beyond mere identification. It is established
that biometrics excels in the vital realms of identity verification, content authentication, and
countering malicious activities like bots and Sybil attacks. Furthermore, it is applicable for
tailoring personalized user experiences, thus offering a comprehensive solution to address the
pressing challenges faced by online media today. The usage of these capabilities, makes bio-
metrics a distinctive and promising avenue to not only restore trust but also combat the perva-
sive issue of misinformation, ultimately fostering a secure and resilient online media ecosystem.
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Annorauusa. Uarepuer-CMU B HacTosiiee BpeMsi OOPIOTCS ¢ KPU3UCOM, 00YCIOBJICHHBIM
pacrnpocTpaHeHueM Ae3uH(pOopMaIui U CHIDKEHUEM JI0Bepus K Meaua. Llenb uccnenoBanus —
paccMoTpeTh IpoOIeMBl, C KOTOPBIMHU CTAJIKHBAIOTCS IH(POBEIE MEANA, U MPEATIOKUTE TIPHU-
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MEHEeHHe OMOMETPUYECKHX TEXHOJIOTUH B KadyeCTBE MOTECHIMAIBLHOTO pelieHus. buomerpus
Kak TepepoBasi TEXHOJOTHUS — ATO CJOXKHBIM MPOIECC KOIWYECTBEHHOW M CTaTHCTUYECKOU
OIICHKU YHHUKAQJIBHBIX (PU3UYECKUX U TOBEJACHUECKUX XaPAKTCPUCTHK, OTIMYAIOIIMX JIFOICH
JIpyT oT apyra. Ee MHOTOrpaHHBIN MOTEHIIMAN MPOCTUPASTCS JalIeKO 3a Mpeaeibl UACHTU(DU-
Kaluu. YCTaHOBIICHO, YTO OMOMETpHS JIETKO CIIPABJIACTCS C 3aJla4aMy IPOBEPKH JTUYHOCTH,
ayTEHTU(HKAIIMA KOHTEHTa W OOpbOBI C BPEAOHOCHBIMU JCHCTBHSAMM, TAKUMH KaK OOTBI
n ataku CuBmwuibl. Kpome Toro, ¢ ee mOMOIIBI0 MOYKHO MEPCOHATU3UPOBATH MOJIE30BATEIb-
CKHH OIIBIT, IPEIOCTABIISISI YHUKAIBHBIC MPEUMYIIIECTBA I PEIISHUs] HACYIIHBIX MPoOeM,
CTOSIIIUX TIepe] OHJaiH-Menua ceronHs. Vcrmonp3oBaHUE dTUX BO3MOXKHOCTEH Jenaer Ono-
METPHUIO YHUKAJIBHBIM U MHOTOOOEMIAIONINM CPEJICTBOM HE TOJBKO JJIi BOCCTAHOBJICHHUS JI0-
BepHs, HO U JUIsi OOphOBI ¢ TpoOIeMoil ne3nH(pOpMani, B KOHEYHOM HTOTe CHOCOOCTBYS
CO37aHHI0 OE30IMaCHON M YCTOMYHNBOIN 3KOCHCTEMBI OHJIATH-MeIna.

KiaroueBsble cioBa: KpU3uc III/I(i)pOBI)IX Mcaua, CONUAaJIbHbBIC CCTH, aTaKa CI/IBI/IJ'IJ'[I)I, (1)61711( HBIOC,
I/ICKyCCTBeHHHﬁ HUHTCIIJICKT, OKOCUCTEMA OHHaﬁH-Me}lHa

3anBienne 0 KOHGINKTe HHTEPECOB. ABTOP 3asBISIET 00 OTCYTCTBUHM KOH(MIIMKTA HHTEPECOB.

Hcropusi crarbu: noctynwia B pefakiuio 14 uions 2023 r.; orpeuensupoBana 20 uroms
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Introduction

The contemporary media landscape is characterized by hybridization, poro-
sity, and technological saturation. It is grappling with a severe crisis characterized
by the proliferation of misinformation, a decline in public trust, and the rampant
spread of fake news, largely fueled by social media platforms. The accessibility
and rapid sharing of information have compromised the integrity and reliability
of media content, posing significant challenges to society. This crisis undermines
the public's ability to make informed decisions, erodes democratic processes, and
fosters division among individuals and communities.

The issue of trust in media has generated a substantial body of research that
has investigated the causes and effects of trust in media (Engelke et al., 2019;
Prochazka et al., 2019) measured and understood trust dynamics (Fink, 2019; Park
et al., 2020; Usher, 2018). Recently-published systematic reviews explored specific
types of online misinformation, particularly fake news, their characteristics and
impact (Di Domenico et al., 2020; Pennycook, Rand, 2021). Detection methods
for identifying and countering misinformation, including both human-generated
and Al-generated content (Shin, Chan-Olmsted, 2023; Kolo et al., 2022), have
also been extensively examined in the literature (Zhang, Ghorbani, 2020). The fusion
of traditional and digital media, the permeability of information across various
platforms, and the pervasive influence of technology have tested the media by
transforming its environment in unprecedented ways.

Today, social networks are a key contributor to online awareness, and trust
in them as a source of information is predicted to rapidly grow, posing the lack of
trust in media and journalism as a “challenge” (Fink, 2019) and leading to an in-
dustry “crisis”. Social media platforms as a phenomenon have reshaped the structure,
dimensions, and complexity of news dissemination. The widespread use of them
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has accelerated misinformation dissemination, enabling individuals to generate
and share false information quickly and anonymously (Del Vicario et al., 2016).
Major social media platforms serve as spaces for social interaction, communica-
tion, and entertainment while being significant channels for the broad sharing of
information and news (VVosoughi et al., 2018), not necessarily true or relevant.

On top of that, the online media landscape has become a breeding ground
for Sybil attacks (Douceur, 2002) with the utilization of multiple fake identities
and social media bots (Aldayel, Magdy, 2022). Such bots, automated accounts
controlled by algorithms or humans, have been weaponized to influence search
algorithms, amplify and spread false narratives, manipulate public opinion, and
create artificial trends (Shao et al., 2017), rumors and conspiracy theories (Ferrara,
2018; Algavi et al., 2023), create fake reputations, suppress political competitors,
and even affect presidential election (Cresci et al., 2017). This manipulation has led
to biased information flow, favouring specific perspectives, products, or organiza-
tions, hindering users' access to accurate and diverse information, ultimately dis-
rupting the human ecology (Volkova, Lazutova, 2017). In recent years, researchers
have dedicated a significant amount of attention to social media bot detection (Aljabri
et al., 2023; Ferrara, 2018; Shao et al., 2018) and prevention (Kavazi et al., 2021;
Thakur, Breslin, 2021), and defense.

In order to address this crisis, it is imperative for the media to seek innova-
tive alternative solutions that have the potential to restore trust, promote authenti-
city, and ensure the delivery of accurate and reliable information to the public.
We believe that the solution lies in the utilization of biometric technology, which
offers unique capabilities in verifying identity and authenticating user interactions,
ensuring content integrity, and enhancing user experiences.

This paper explores the crisis in media and examines how the utilization of
biometrics can serve as a viable solution. It discusses the challenges faced by the
media industry and explores the potential benefits and considerations associated
with the implementation of biometric solutions in the media landscape.

The paper aims to achieve the following objectives:

— investigate the extent and impact of the crisis in digital media, including
the prevalence of misinformation, declining trust, and the proliferation of fake news;

— explore the potential benefits of biometric technology in addressing the chal-
lenges faced by the media industry;

— analyze the considerations associated with implementing biometrics in the di-
gital media landscape;

— provide examples of biometrics initiatives for online media.

Based on the research objectives outlined above, the following hypothesis is
proposed: ‘The integration of biometric technology can serve as an effective solu-
tion to the crisis in online media by enhancing trust, combating misinformation,
and fostering a more secure and personalized media environment’.

Unlocking the power of biometrics for media

Biometrics, the science of recognizing and verifying individuals based on
their unique physiological or behavioral characteristics, has rapidly advanced in
recent years (Kaur, Verma, 2014). Significantly enhancing the accuracy, efficiency,
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and reliability of biometric systems, the introduction of machine learning tech-
niques, such as deep learning and convolutional neural networks (Cherrat et al.,
2020; Jin, 2022) has revolutionized biometric recognition algorithms. The benefits
of biometrics for identity verification have expanded. Flexible and user-friendly
biometric verification provides a high degree of authenticity, it can be done quickly
and effortlessly, reducing the time and effort required, and enhancing security
measures, particularly in high-risk environments, by providing an extra layer of
authentication. Still, while biometrics can offer effectiveness and reliability, it is
crucial to acknowledge the challenges it presents like privacy concerns, algorithm
biases, adoption rate, and integration complexity, as well as susceptibility to potential
attacks. Striking the right balance between security, privacy, and usability is of
utmost importance to ensure the responsible and ethical utilization of biometric
technologies. This approach is vital in effectively addressing the aforementioned
threats within the media landscape.

With biometric technologies, media organizations can enhance authentication,
verification, and identification processes, thereby ensuring the integrity and re-
liability of information disseminated through digital platforms.

First, biometrics can play a crucial role in ensuring the credibility of users
on online platforms. By requiring individuals to authenticate themselves using
their unique biometric traits, media organizations can establish a higher level of
confidence in user identities, reducing the risk of impersonation, and unauthorized
access. This authentication process can enhance security and contribute to a more
trustworthy media environment.

Second, biometrics can assist in verifying the authenticity and integrity of media
content, including images, videos, and audio recordings. By embedding biometric
markers during the creation or capture of content, media organizations can establish
a verifiable link between the content and its original source, reinforcing the credibility
of information.

Biometrics can play a vital role in combating bots and Sybil attacks within
the media landscape. Biometric analysis can aid in differentiating between human
users and automated accounts, distinguishing real content from synthetic media.

In the context of combating Sybil attacks, facial recognition alongside live-
ness detection (Raheem et al., 2019) can play a significant role in verifying that
the captured biometric traits belong to a live human user and not a manipulated or
fake representation. Introduced in 2020, the Humanode project has emerged as
an innovative initiative leveraging cutting-edge cryptography, and blockchain
alongside liveness detection biometric technology. It aims to bring Sybil resistance
to the digital environment and the media landscape in particular (Kavazi et al.,
2021). By harnessing the power of biometrics, the project aims to ensure that each
user account within the media platform corresponds to a unique, verifiable human
identity. Through biometric authentication and verification processes, the Humanode
project seeks to eliminate the presence of automated accounts and establish a trust-
based space for content creation and consumption. By prioritizing user privacy
and security, the project establishes a transparent and accountable environment that
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encourages responsible content creation and consumption. In 2023, the project
introduced the BotBasher tool which has already been implemented in hundreds
of Discord servers authenticating over 220K of verified unique users?.

It is worth noting, that multimodal biometric fusion increases the reliability
of detection systems and reduces the chances of false positives or false negatives,
and implementation of continuous authentication can help monitor user behavior
and detect any suspicious activities in real time (Cherrat et al., 2020).

On top of that, biometrics can enable media organizations to gain insights
into audience engagement and preferences. Media platforms can measure emotional
reactions, identify engagement levels, and tailor content delivery to individual
preferences by analyzing biometric data such as facial expressions, gaze patterns,
or physiological responses. This personalized approach enhances user experience,
improves content relevance, and fosters deeper audience engagement.

User authentication and
identity verification

|

Audience analytics and Benefits of biometrics for Content integrity and source
personalization media verification

|

Mitigation of bots, Sybils,
deepfakes, and synthetic
media

Biometrics for media crisis

Navigating the biometric frontier:
overcoming hurdles in implementing biometrics in the media

Despite the apparent advantages, implementing biometrics in the media land-
scape requires addressing several challenges. First, there are technical challenges
and infrastructure requirements, involving upgrading hardware, software, and net-
work capabilities to support the processing and storage of biometric data securely.

To implement and deploy biometric solutions effectively media organiza-
tions also need to collaborate with biometric technology providers, accessing to
state-of-the-art biometric algorithms and software development kits (SDKSs).

Additionally, implementing biometrics in the media industry necessitates
careful consideration of legal and regulatory aspects, ensuring compliance with
privacy regulations, such as the General Data Protection Regulation (GDPR), etc.

Moreover, media organizations should consider establishing clear policies
and guidelines for the responsible use of biometric data, including data retention,
access controls, and data-sharing practices. Transparency in data practices builds
trust with users and demonstrates a commitment to protecting their privacy.

! BotBasher latest wversion is out. Retrieved September 23, 2023, from
https://blog.humanode.io/botbasher-new-version-is-out/
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Conclusion

Biometric technology offers unique advantages in restoring trust in media.
Robust biometric authentication systems enable media organizations to verify the
authenticity of users, thereby mitigating risks such as impersonation and identity
theft. Integrating biometric traits as authentication factors, an additional layer of
security is added, instilling confidence in users regarding the reliability and credi-
bility of the information they consume and share. Furthermore, biometrics can ef-
fectively combat the influence of social media bots and Sybil attacks by differen-
tiating between human users and automated accounts, thereby enhancing the quality
and integrity of user-generated content.

However, implementing biometric technology in the media industry presents
its own set of challenges. Technical considerations, such as infrastructure require-
ments and compatibility, must be carefully addressed to ensure seamless integra-
tion and optimal performance. Collaborating with biometric technology providers
becomes crucial to access the necessary expertise and tools for successful imple-
mentation. Additionally, legal and regulatory aspects, including obtaining informed
consent and protecting user privacy, must be diligently navigated to uphold ethical
standards and ensure compliance with data protection regulations.

Despite these challenges, the potential benefits of biometrics for media are
substantial. Biometric technology can play a pivotal role in restoring trust, com-
bating misinformation, and establishing a more secure and personalized media
environment. Leveraging biometric verification mechanisms, media organizations
can build a foundation of trust with their audience, guaranteeing the authenticity
and reliability of the content they deliver.

It is important to recognize that biometrics alone cannot single-handedly
solve the crisis in media. It should be part of a holistic approach that incorporates
education, media literacy, and transparency in journalistic practices.

Biometrics will reshape the way media organizations operate and engage with
their audiences. As technology continues to evolve, biometrics will play a pivotal
role in creating a more secure, personalized, and trustworthy media ecosystem
that fosters credibility, authenticity, and user satisfaction.
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Abstract. The creation and transgression of mediaobjects is a complicated process that involves
making difficult decisions. Under such conditions, the risk of media crises inevitably increases,
for example, inadequate perception by the reader of information released by the media, etc.
To avoid such crises, it is necessary to take into account all possible factors, both quantitative
and qualitative, characterizing mediaobjects and media in general, as well as precise evaluation
methods. The focus of the study is on developing a new approach to decision-making that will
aid in the controlled transgression of mediaobjects during crisis situations. The method for
making decisions based on a hierarchy of cross-disciplinary criteria that takes into account
the concept of crisisology is proposed. Additionally, the authors suggest the use of a decision
support software service that utilizes an ontology-based mechanism to adopt the user interface
dynamically. The proposed method is universal and can be applied to assess different types
of medical objects, reducing the likelihood of crisis situations (caused, among other things,
by incorrect assessment of the reliability of information).
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Menna. Bo m30exxaHme Takux KPU3UCOB HEOOXOAWMO YUYHTHIBATH BCE BO3MOXKHBIC (DaKTOPHI,
KaK KOJIMYECTBEHHBIC, TAK U KAUCCTBEHHBIC, XapaKTEPU3YIOIIHE MEIMA00BEKTHI M ME/IHa B LIETIOM,
a TaKKe TOYHbIE METOABI OLICHKU. B HcclieioBaHUU PacCMOTPEH HOBBIHM MOAXOA K NPUHSITUIO
pelIeHuil Ha OCHOBE HEepapXUM MEXIUCLUIUIMHAPHBIX KPUTEPUEB, YUUTHIBAIOUIMMA KOHIIETI-
IO KPU3HUCOJIOTHH, KOTOPHIH MOMOXET B KOHTPOJIHPYEMOH TPaHCTPECCHH MEINA00BEKTOB
B KPHU3HCHBIX cUTyarmsix. [IpeacraBieH mporpaMMHBIN MPOTOTHI MOAAEPKKU NPHHATHS pe-
LICHUH, OCHOBaHHBIA Ha MEXaHU3MaxX OHTOJOTMH ¢ BO3MOXKHOCTSIMU JTUHAMHUECKOH ajamnTa-
UM TI0JIb30BATEIILCKUX HHTEP(EHCOB. YCTAaHOBIEHO, YTO IPEIaracMblii METOJ SBISCTCS
YHHUBEPCATGHBIM W MOXKET MPUMEHATHCS IJISI OIECHKH Pa3NUYHBIX BHAOB MEAMAOOBEKTOB,
CHIKasi BEPOSATHOCTh BOSHUKHOBEHUS KPH3HCHBIX CHTYaIlMi (B TOW YHMCIEC BBI3BAHHBIX He-
KOPPEKTHOH OIEHKOIl JOCTOBEpPHOCTH HH(POpMALIUY).
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Introduction

The problem of the crisis in the media is multifaceted. Examples of a media
crisis are: inadequate perception by the reader of information released by the me-
dia; inadequate perception by a large media organization of information created
by a correspondent author, etc. In this case, it is quite possible to use the classical
model of information exchange, for example, based on the information theory of
K. Shannon (Zykov, 2021, p. 16), which allows correcting individual errors in info-
communication due to redundancy of the mediaobjects representation. In the con-
text of this study, the mediaobject is understood as professional media of any for-
mat and content (Belousova, 2018, p. 20). The basis of this model is the following
objects: receiver, transmitter and communication channel. In our more complex
case, the receiver and transmitter themselves are complex systems with many
communication channels, as well as ‘internal’ receivers and transmitters.

In addition, there is ‘information noise’ in the channel, the reasons for which
may also be several. One of the specific reasons is the conscious (deliberate) dis-
tortion of information during transmission (“mediatransgression”). Other reasons
may be technogenic or anthropogenic in nature (human factor), but in any case
lead to a distorted perception of information or the loss of a significant part of it
from the point of view of its original significance.

The crisis in this case is a significant difference between the original and re-
ceived information. To solve the identified problem of a crisis nature, models,
methods and tools of the discipline of IT crisisology can be used, which systema-
tically investigates crises in the production and use of digital products. The deve-
loped models are aimed at minimizing the potentially negative consequences of
the crisis and, also at improving the accuracy, reliability, and quality of transmitted
information.
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There is a big problem in determining the value and correctness of infor-
mation in the modern media space. A large number of sources, discrepancies
in interpretation (and in the very essence of mediaobjects) give rise to crisis situa-
tions when the media must make a decision both about the form and content (Zy-
kov, 2021, p. 89). Given the large number of alternative mediaobjects, the most
difficult is the stage of choosing the target content and its evaluation from the re-
cipient's point of view.

Sometimes, the information provided about a mediaobject and reviews of
it may not be sufficient to evaluate its usability for recipients (users). While tech-
nical assessments can be automated to some extent, considering user requirements
is a complex process that requires human input. It involves understanding the needs,
preferences, and limitations of the target audience to ensure that the mediaobject
meets their expectations. This user-centered (reader-centric in media terms) ap-
proach is crucial for designing effective and user-friendly mediaobjects of all
types (Crawley et al., 2016, p. 72).

To solve these problems, in what follows we offer a multi-criteria selection
system based on dynamic interfaces, that allows for each user (or groups of users)
to define their own system of evaluation criteria (in linguistic form) with their own
gradation scales for these evaluations. This approach makes it possible to unify
the procedure for making a decision on the choice of a mediaobjects, while not
requiring the introduction of a unified system (and scale) of assessment.

Methods and materials

When it comes to user requirements, they are often expressed through lan-
guage-based evaluations, having their own set of criteria for assessment. This can
range from simple scales to more complex ones like plausible-reliable. This means
that a one-size-fits-all approach to rating systems may not work for everyone.
However, what's crucial to note is that user ratings are heavily influenced by their
personal experience and knowledge. This means that before making a final deci-
sion on mediaobjects, it's important to formalize user knowledge and consider all
the necessary evaluations, even if they are expressed in different ways. By doing
so, we can ensure that the final decision is well-informed and takes into account
the diverse perspectives of all users.

There are certain attempts to solve this problem in the practical environ-
ment. For example, (Martinez et al., 2015, p. 11) provides a generalized decision-
making model based on linguistic information that considers the number of
matching and non-matching expert assessments. However, this system involves
preliminary work in the form of creating a single ‘terminological’ base for experts
and ranking all assessments using unified principles.

There are numerous attempts to elaborate new decision-making approaches
or adopt existing ones (like TOPSIS (Dehe et al., 2015, p. 6719), ELECTRE,
VIKOR (Senthil et al., 2014, p. 52)) to real-life cases, like healthcare (Dehe et al.,
2015, p. 6721), performance evaluation of partnerships (Senthil et al., 2014,
p. 54), etc. The considerable drawback is that these methods rely mostly on quan-
titative evaluations (Cid-Lopez et al., 2017, p. 353). On the other hand, estima-
tions that are given by experts during problem discussion can be both quantitative
and qualitative. In comparison with quantitative evaluations, qualitative evalua-
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tions become more and more preferable in complex situations because of their
ability to express fuzzy information. However, according to our rigorous analysis
of the field, there is an emerging trend of combining traditional decision-making
approaches with methods of processing qualitative evaluations (for example,
the combination of TOPSIS and 2-tuple model) (Xu, 2004, p. 21).

Reliable and flexible means for analysis of qualitative evaluations are pro-
vided within the scientific area of ‘linguistic (multi-attribute) decision making’.
These and other methods of processing qualitative evaluations now are generally
called ‘computing with words’, among which the most popular are linguistic
computational models (Xu, 2004, p. 22).

In many cases, information that comes from the experts is heterogeneous
due to its multigranularity and there are approaches to work with such infor-
mation: the fusion approach for managing multigranular linguistic information,
the linguistic hierarchy approach and the method of extended linguistic hierar-
chies (Herrera et al., 2001, p. 229).

The current approaches to decision making mainly focus on analyzing either
guantitative or qualitative assessments, but very few consider both types of esti-
mations. Additionally, modern methodologies assume the availability of multiple
experts without considering their specific areas of expertise, and fail to acknow-
ledge that criteria can belong to different levels of abstraction. To incorporate all
these gaps we offer a new approach — multilevel multi-attribute linguistic decision
making (ML-MA-LDM). The proposed approach consists of several consecutive
steps starting from defining the estimation rules and finishing with the communi-
cation stage. It is important to note that these steps can be found individually
in various papers describing the decision-making process, for example in (Xu,
2004, p. 21), but never were fused in a consistent way.

Mathematical aspects and formalization of the approach are presented in detail
in the work of A. Demidovskij and E. Babkin (Demidovskij, Babkin, 2022, p. 352).
In this paper, we concentrate on the conceptual description of the approach, which
includes:

1. Setting up rules for providing estimations and distribution of criteria weights
assuming that the experts: a) give honest evaluations; b) believe each other;
c) choose granularity of evaluations according to their experience and knowledge
about a problem; d) have the same understanding of evaluations.

2. Defining available linguistic sets, a context-free grammar and transfor-
mation function.

3. Multi-level definition of the desired state, criteria and alternatives on each
level of abstraction: a) analyzing the desired state; b) formulating criteria; c) for-
mulating alternatives.

4. Giving multi-level and multi-criteria evaluations: a) aggregating infor-
mation; b) searching for the best alternative; c) communicating the solution found.

Once experts have defined the criteria and alternatives, each expert provides
one evaluation for each alternative, resulting in a matrix of evaluations. The best
alternative can be determined by sorting these evaluations according to the rules
of comparing hesitant 2-tuple fuzzy sets.

Through several aggregations of evaluations for each level of abstraction
and transformations of these estimates, a total evaluation is obtained for each al-
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ternative and level of abstraction. These assessments provide insights into how
each alternative is measured on each level of abstraction and can be used by deci-
sion makers to better understand the scope of alternatives.

Results and discussion

In this case, we propose to evaluate the applicability of the proposed approach
for solving the problem of choosing a mediaobject, taking into account the reli-
ability of information (both at the level of the author and the media). The decision-
making process involves both quantitative and qualitative factors:

— cost: this criterion is quantitative, the evaluation scale is inversely propor-
tional to its values.

— explicit characteristics of the media: positioning in the media market, pro-
fessional characteristics of the editorial staff, discourse around the activities of
the publication.

— latent characteristics of the media: the value system of the mass media,
manifested in the formation of the media agenda and the author's style of individual
mediaobjects;

— the ratio of the goals and interests of the media and the audience: the type
of mediaobject, its communicative goals, the absence of conflict between its ele-
ments, accuracy, completeness, sufficiency of information (i.e. adherence to logic
when proposing hypotheses).

In addition to these characteristics, we can also consider linguistic features
of the mediaobject: emotional connotation, complexity of perception, etc.

Instead of using a single scale, our adaptable approach suggests creating
a customized scale for each expert involved in the assessment process, which al-
low for a more comprehensive evaluation based on multiple factors (fragment is
represented in Table).

Mediaobject evaluation criteria evaluation scales

Criterion Type Scale (from least preferred to most preferred)
Cost Quantitative | Any non-negative value
Positioning in the media market Indefinite, personal, affiliated, official
Provider (media) reputation Negative, indefinite, positive
Sufficiency of information Qualitative | 10 segments: from completely insufficient to perfectly
sufficient
Quality Worse/comparable//higher/is the standard

In the example shown below, we use these criteria to evaluate the media-
objects of the RBC Internet portal, RIA Novosti, Mash and “Caution, News”
telegram channels for assessing the reliability of information. For this purpose,
we use a software prototype that includes a backend responsible for the ranking
of alternatives and a frontend necessary for setting all the components required
for evaluation.

The first step in deciding on the choice of a particular mediaobject is to de-
termine the criteria for its selection. At the same time, it is important to remember
that the criteria, by their nature, can be presented in various forms (numerical, tex-
tual (linguistic), etc.) and may differ in assessment scales in terms of quality (from
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lower to higher and vice versa). Therefore, in the created service, the first stage is
the creation of a system of criteria and the setting of scales for their evaluation.

Using the appropriate GUI (Figure 1), the user is able to first determine and
save the names for the criteria system and each individual criterion, select the most
appropriate data type to represent it. The supported data types are selected based
on the nature of the possible criteria for selecting mediaobjects: integer (int) and
fractional (float) numbers — to quantify mediaobjects (e.g. subscribers amount),
date — in the case of distinguishing newer mediaobjects from older ones, textual
(varchar) — for linguistic assessments. What is more important, we can use not
only the data types, but full-fledged domains for each individual evaluation crite-
rion, collecting them in the object-relation data-base (ORDB) structure. Once
the criteria system and its evaluation scale are established, the system will switch
to the mode of introducing alternatives by experts (Figure 2, a).

Criterion name Data type
Cost | | float - |
Criterion name Data type
LearningCurve | | varchar hd |
Criterion name Data type
Support | | varchar hd |
Criterion name Data type
ProviderReputation | | varchar hd |
Criterion name Data type
Volatility | | varchar - |
Criterion name Drata type
Schedule | | varchar - |
Criterion name Data type
Quality | [ varchar hd ]
Add Criteria Field |
Save |
Figure 1. GUI for creating a criteria system
id_expert | cost | learningCurve support provide id_expert | 1 |
1 15 intuitive short-term positive
: e t 65
1 6 simple under the contract  positive i | |
a 1 22 medium short-term indefinite learningCurve | medium |
|65 | simple | long-term | positive
support | lona-term |

Alternative name OveralResult OveralRatingPosition
REBC Internet portal 9.8
b RIA Novosti 9.2

2
56 3
|84 4

Cost - 3. Learning curve - 2.5, Support - 2_

Figure 2. GUI for entering (a) and displaying ranked (b) alternatives
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The most significant advantage of the implemented GUI is its adaptability.
If the system of criteria is modified, GUI will be updated completely automatical-
ly to allow the expert to make assessments in accordance with the updated criteria
system.

After all experts have entered their own ratings of alternatives, the entered
ratings as a JSON package are transferred to the service for comparing and rank-
ing alternatives, and the processing result is displayed (Figure 2, b).

Conclusion

This article presents a new approach and tools for evaluating different alter-
natives based on linguistic data during the overcoming the media crisis. Unlike
existing approaches (like Crawley et al., 2016, p. 73 or Martinez et al., 2015,
p. 11) that require extensive preparation (like to unify the used scales), the ap-
proach proposed involves setting individual rating scales for each criterion and
does not require a transition from qualitative to quantitative criteria. Our approach
is universal and can be applied to various domains, helping decision-makers to
make informed decisions by considering multiple criteria and linguistic data. In this
case, we give an example of working with mediaobjects in crisis situations, when
a large number of data sources and their heterogeneity can cause content to be un-
reliable.

What is the most important, any changes made to the evaluation criteria and
expert assessments are done through a GUI that adapts and adjusts automatically
to the initial system of criteria set for evaluating alternatives (without need to rec-
reate it or re-enter expert assessments).

In the future, we plan to introduce into the prototype support for more com-
plex rules for accounting for linguistic assessments, the ability to vary scales
based on the mechanisms of category theory, to analyze a wider class of qualita-
tive assessments, which are the most difficult to formalize and heterogeneous in
a media crisis.
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Abstract. The study for the first time endeavours to elucidate the distinct conceptual nuances of
Al-driven journalism, exploring how it reshapes the core technological and communicative at-
tributes of the field while influencing societal dynamics. The crisis within Al-driven human-
machine interaction in journalism rooted in the essence and processing of information is de-
fined. Despite the paradigm of journalism is rooted in a human-centered approach, its Al-driven
paradigm is the same — but in a reversible mode. Journalism involves the translation of personal
perspectives and experiences through the filter of memory. Algorithms function without the nu-
ances of personal and social memory, thereby undermining the core principles of the journalistic
profession. The loss of genuine, “analog” memory among journalists and their audiences, along-
side the digital “memory” of algorithms, jeopardizes the fundamental societal role of journalism-
upholding social order. Re-thinking the Al phenomenon as artificial communication, the authors
propose the term “artificial journalism”. At the basic technological level it is based on various
forms of automation and embedded within digital infrastructures; at the societal level it is de-
signed for the central purpose of journalism and entangled with human practices. Both the levels
are reversible. The term could serve as an umbrella term for all the Al-driven journalism activi-
ties. Also it removes contradictions not only in human-machine communication but clarify
the essence of Al performance in journalism and media studies, and for the users. The emer-
gence of Al-driven media practices opens the basic crisis conceptual contradictions which pro-
vokes new realms of research and necessitates the establishment of critical Al media studies.

Keywords: automated journalism, artificial intelligence, communicative Al, artificial com-
munication, artificial journalism, reversion, memory, crisis, Al-driven media trust divide,
Al critical media studies
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AnHoTanmst. B wiccienoBaHuy BIepBBIe TPEANPHUHATA ITONBITKA 0003HAYUTE 0a30BBIC KOHIIETITY-
aJIbHbIE apaMETPbI KYPHATUCTUKY, ONIOCPEAOBAHHON HCKYCCTBEHHBIM HHTEIIeKToM (MH). M3yueHs!
TEXHOJIOTUYIECKHE N3MEHECHHUSI 1 KOMMYHHUKAaTUBHBIE TpAaHC(HOPMAIUH B 3TOH 00J1aCTH, KOTOPBIC
BJIMSIOT Ha COLIMYM U COLMAJIbHBIE NIEpeMEHbl. BBIABIEH KPU3UC YETI0BEKO-MAIIMHHOIO B3aMO-
JEUCTBUS B JKYPHAIIMCTUKE, OIIOCPENOBAHHON MCKYCCTBEHHBIM MHTEIUIEKTOM, KOTOPBIMA allpuopu
3aJI0K€H B CYIIHOCTH Ipolecca o0paboTku uHpopmaruu anropurMamu. Ilapagurmer obenx
KYPHAIIUCTHUK — KJIaCCUYECKOU U OHOCpG]lOBaHHOﬁ HUCKYCCTBECHHBIM UHTECJIJICKTOM — OCHOBAHbBI
Ha 4eJOBEKO OPHUEHTUPOBAHHOM mojaxone, ogHako MM-mapanurma pesepcuBHa. JKypHanu-
CTHKa MNpeaAnojaracT nepeaady JUIHbIX B3IJIAA0B U ONbITa Y€PE3 q)I/IJII)Tp IIaMsTH. AJ'[FOpI/IT—
MBI (PYHKIMOHUPYIOT Oe3 ydeTa HIOAHCOB JIMYHON M COIMAIBHON MaMsTH, TEM CaMbIM pas3py-
masi OCHOBHBIC MPUHIIUIIBI XKYPHAITUCTCKON mpodeccruu. YTpara NMOUIMHHON, «aHAJIOTOBOW
MaMSITH JKYPHAIHCTAMU M UX ayJAUTOPUSAMH U crieliu(uka HUPPOBON «IIaMATH» alTrOPUTMOB
CTaBAT MO Yrpo3y (yHIAMEHTaIbHYI COIHAIBHYIO POJIb KYPHAJIUCTUKUA B TIOJIEPKAHUH
obmecTBeHHOTO TIopsinka. [lepeocmpicimBas peHomeH M kak KOMMYHHKAIIHEO YeTOBEKa U MalllH-
HBI, Y€JI0BEKa U aJITOPUTMOB, aBTOPBI IIPEUIAraloT BBECTU TEPMUH (GKYypPHAJIUCTHKA KOMMY-
HHUKAaTUBHOTO MCKYCCTBEHHOT'O MHTENJIEKTa». Ha 6a30BOM TEXHOJOTMYECKOM YPOBHE TEPMUH
OCHOBaH Ha Pa3IMYHBIX (OpMaxX aBTOMATH3AIMU M BCTPOCH B HU(PPOBBIC HHPPACTPYKTYPHI;
Ha COLUETAIBHOM YPOBHE — IIPEIHA3HAYEH JJIA LEHTPAIbHOU LENIU XKyPHAIUCTUKU U BILUIETCH
B deroBedecKue npakTuku. Oba ypoBHs oOpaTtuMsl. IIpennoskeHHbIi TepMUH MOT OBl CITy>KHTh
0000IIaroIINM, 30HTHYHBIM IJISI COBOKYITHOCTH XYPHAJIUCTCKOW AEATCIFHOCTH, OCHOBAHHOMN
Ha HCKYCCTBEHHOM MHTEJJIeKTe. TepMHH yCTpaHseT NPOTUBOPEUHs HE TOJIBKO B YEIOBEKO-
MAIIMHHOM OOIIGHHH, HO U TPOSICHSIET CyTh npuMeHeHus VU B sKypHAIHUCTHKE, UCCICIOBAHUIX
Meaua U Juid nosib3oBatenell. [losBieHne u pacMpeHue MEAUMHBIX NPAaKTUK, OCHOBAaHHBIX
Ha WU, npeanosiaraeT mosiBlieHUE MHBIX KPU3UCHBIX KOHLENTYalbHBIX NpoTHBOpeunii. O60-
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3HAYCHHBIC PEaMU MPOBOIMPYIOT (OPMHUPOBAHHME HOBBIX OOJIACTEH MCCIENOBAaHUNA Meaua
U B YaCTHOCTH BO3HHKHOBEHHE KPUTHICCKHUX MCCICJOBAHUN MeIHa, OITOCPEIOBAHHBIX HCKYC-
CTBEHHBIM MHTEIJICKTOM.
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Introduction

Over the past decade, the landscape of artificial intelligence (Al) driven jour-
nalism has expanded significantly, growing in complexity and scope (Henestrosa
et al., 2023). Algorithms have evolved to autonomously generate journalistic
content, encompassing tasks such as data collection and analysis, news produc-
tion and distribution, and audience behavior prediction, etc. This phenomenon,
often referred to as automated media (Andrejevic, 2019), automated, algorithmic,
or robot journalism, first of all involves the algorithmic generation of journalistic
content (Graefe, Bohlken, 2020). It's noteworthy to distinguish between these terms:
“automated” pertains to the mode of processing, while “algorithmic” and “robot”
are more subject-oriented. Also the functions of Al in journalism are wider.
In 2023, the International Center for Journalists (ICFJ, Chicago, the U.S.) presents
some problem areas in the field of the interaction of artificial intelligence and
journalists, among others the problem of information detecting, questions of so-
called “Al hallucinations”, etc.

Throughout history, journalism has always been influenced by technological
advancements, but the advent of Al brings about profound changes in how media
content is produced, distributed, and discussed (Hepp et al., 2023; Volcic, An-
drejevic, 2023). The fundamentals of Al-driven journalism diverge from those of
human journalism. Despite the paradigm of journalism is rooted in a human-
centered approach, its Al-driven paradigm is the same — but in a reversible mode.
For instance, algorithms emulate human behaviors to generate predictive and re-
levant data; the technological disparities are manifold — machines generate data
rather than information, and their “intelligence” and performance are distinct from
human capacities.

From the inception of content automation to the present day, advancements
in Natural Language Generation (NLG) have made Al-written media texts indis-
tinguishable from those crafted by human hands. In essence, algorithms have be-
come qualified “authors” in the realm of journalism, acting as quasi-actors. Al-
driven journalism introduces a range of other non-direct quasi-actors, including
platform and data owners, programmers, and more.
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Within the realm of media studies, the impact of Al and automation on
journalism constitutes a relatively recent area of research. Scholars from Russia
and beyond delve into the overarching challenges posed by automated journalism
and automated texts (Henestrosa et al., 2023), defining Al-generated content as
a category of specific quasi-actors and media agents (Gambino et al., 2020). Ongoing
scholarly discourse revolves around clarifying the landscape of more wide ap-
proach of research as human-machine communication (Hepp et al., 2023), particu-
larly concerning the profound conceptual shifts catalysed by artificial intelligence.

This paper endeavours to elucidate the distinct conceptual nuances of Al-
driven journalism, exploring how it reshapes the core technological and commu-
nicative attributes of the field while influencing societal dynamics. To address this
inquiry, we will answer two central research questions:

RQ 1: What are the key features and inherent contradictions of Al-driven
journalism in the context of machine-human communication?

RQ2: What defines the societal essence of Al-driven journalism and its
broader impact?

Methodology

Al-driven journalism, and automated in particular, represents a form of
communication that exists at the intersection of human and machine interaction.
This phenomenon prompts researchers to delve into both its technological intrica-
cies and its broader societal implications. This research orientation is closely
aligned with multilevel methodology, which focuses on investigating digital and
Al-driven communication from a societal vantage point. Over the past decade,
this multifaceted approach has been successfully applied to our studies on digital
media, data journalism, as well as critical analyses of Data and Al (Shilina, 2012,
2022). Consequently, our research aims to delineate the technical facets of Al im-
plementation in journalism by elucidating its fundamental technological human-
machine communicative attributes at a foundational level. Simultaneously, we in-
tend to uncover the underlying societal significance of these technological features.
Finally, we’ll try to conceptualize all the analysed changes.

Artificial intelligence:
technological level of human and machine performance

Despite the novelty surrounding the interaction between humans and machines
within the realm of Al-driven journalism, discussions regarding the aspects of human
and machine performance have been present since the 1980s within the realms of
mathematical communication theory, informatics, and cybernetics. These conversations
initially focused on technology-driven communication automation. By the 1990s,
within media and communication studies, research into human-computer interac-
tion gained momentum alongside the rise of digitalization.

Since the 2010s, the surge in digitalization catalyzed processes of media-
tion, mediatization, and the transgression of media during the COVID-19 crisis.
As datafication and platform economics gained prominence, the fields of media
and communication studies converged with technology studies, fostering a symbiotic
relationship. Analysis of Al-driven practices spurred critical discourse concerning
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datafication, automated data processing, and the institutionalization of critical data
and Al studies, which is still a nascent field within media studies.

Presently, scholars continue to elucidate the conceptual shifts provoked by
artificial intelligence across all facets of human-machine communication (Fortu-
nati, Edwards, 2021; Richards et al., 2022).

At the foundational technological level, the key crisis paradox in contem-
plating Al-driven human-machine interaction lies in our conventional human-
centric representations and limitations. However, drawing analogies between hu-
man and machine performance, such as thinking and acting, proves irrelevant.
Notably, the disparity between human and machine “intelligence” arises due to
vastly different underlying mechanisms. Even contemporary machine learning (ML)
algorithms do not merely replicate or mimic human “intelligence”; generative Al
“generate” new content in a specific unpredictable way, etc.

Crucially, algorithms do not generate information, a cornerstone of journa-
lism, but rather data. Human information processing revolves around meaning,
while this transformational shift is underpinned by the “revolutionary communica-
tive meaning of big data... to produce information from data that is not itself in-
formation” (Esposito, 2022, p. 15). Additionally, algorithms operate solely on
“secondary” information.

Algorithms exhibit exceptional speed and efficiency in processing data. How-
ever, the outcomes do not inherently reveal causation. Predictive and prescriptive
analytical outcomes fail to facilitate a comprehensive understanding of both the
analysed phenomena and the rationale behind predictable changes. The technolo-
gical nature of Al inherently precludes deep comprehension (Hepp et al., 2022).

Thus, the crisis within Al-driven human-machine interaction in journalism
stems from a fundamental technological contradiction, manifesting in the core ele-
ment of journalism — the essence and processing of information.

Memory as the techno-social Al-driven contradiction?

The crisis of algorithmic performance arises from the absence of a human
function and mental cognitive process, particularly intelligence in the form of
memory. Human memory encompasses the processes of recording, storing, and
subsequently recalling information, impressions, and experiences for present use.
In digital era, memory is defined not only as a process, but also as “the ability of
a living system record the fact of interaction with the environment (external or
internal), and save the result this interaction in the form of experience and use it
in behavior” (Druzhinin, 2023). Essentially, human memory allows individuals
to draw upon past experiences in their current actions. It’s essence is culture-
communicative while “memory lives and is preserved in communication. If the
latter terminates, or if the referential framework of communicative reality disap-
pears or changes, oblivion follows” (Assman, 2004, 37).

Despite algorithms relying on “secondary” data, a form of data from the past,
they are engineered to function in the immediate “here and now” using a specific
set of relevant data, even if it's extensive. Algorithms, in essence, calculate and
operate without the need for remembering or forgetting.

For Al-driven human-machine interaction, the absence of memory, or more ac-
curately, the lack of it, presents a genuine technological and professional challenge.
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This shortfall in technological memory can lead to significant errors in the
analysis and representation of even basic data. For instance, generative Al might
produce drawings of humans with an incorrect number of fingers.

This problem has quite serious implications in future periods, which,
as mentioned earlier, can range from minor errors to significant issues. The main
aspects of this problem can be outlined in four directions: context and narrow spe-
cialized experience, potential data errors, lack of personalization and recognizabi-
lity, as well as data security and confidentiality.

Context and narrow specialized experience. Al systems without memory may
tend to “forget” information, especially if they are unable to generalize information/
knowledge from previous interactions. This can limit their ability to adapt to various
stories/scenarios and make decisions based on accumulated experience.

Potential data errors. The lack of memory can lead to the creation of erro-
neous data or content. Generative Adversarial Network (GAN) can produce images
or texts that do not match real data if they are not provided with sufficient context.

Lack of personalization and recognizability. The absence of memory can also
affect the Al system's ability to recognize and interact with specific users. This
can result in less personalized and less satisfactory interactions between humans
and machines.

Data security and confidentiality. If Al systems are unable to store and
manage data, it can create vulnerabilities in terms of security and confidentiality.
Ensuring secure and reliable data storage is crucial, especially when dealing with
sensitive information. For instance, Google services continued to store location
data even when users had turned off location tracking. This was a clear breach of
user trust and their privacy.

To overcome this problem, Al developers and researchers are actively work-
ing on developing methods and technologies that would enable systems to retain
and use information from previous interactions. This includes researching rein-
forcement learning techniques and developing more complex Al architectures ca-
pable of long-term learning and knowledge retention.

According to Esposito, “agents that manage data move in an eternal present,
without remembering and without forgetting” (Esposito, 2022, p. 72). This shift
away from analog memory is a consequence of digital media's influence, where
modern societies now prioritize the ability to forget, shifting from individual to
communicative frames of reference (Esposito, 2022, pp. 76-77).

The absence of social and personal memory poses a broader challenge in
contemporary societies, extending beyond data privacy concerns in the digitalized
world. The memory maintaining commonalities through mechanisms of social and
national identity, which include many components, first of all, such as mentality
and self-knowledge, social comparison, historical memory, national character, cus-
toms, traditions, etc. In the general sense, identical resilience is most often defined
as something that allows a person to define his place in the socio-cultural space
and navigate in the world (Oleshko, Oleshko, 2020).

The phenomenon of memory — or rather its absence in human sense — has
the potential to lead to personal and even national catastrophes. To illustrate this point,
consider the metaphors: the first is provided by Georgy Gospodinov, the winner
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of the International Booker Prize 2023, in his novel “The Timeshelter” (2020),
which depicts a European Alzheimer's disease rooted in the historical trauma of
Nazism and World War Il. Also Chingiz Aitmatov, a renowned Soviet and Kyr-
gyzstan writer, echoed similar concerns about memory loss and its consequences
in “And the Day Lasts Longer than a Century” (1980) highlighting the plight of
memory-deprived slaves named “mancourts”.

Thus, the loss of genuine, “analog” memory among journalists and their
audiences, alongside the digital “memory” of algorithms, jeopardizes the fundamen-
tal societal role of journalism — upholding social order. Journalism involves the
translation of personal perspectives and experiences through the filter of memory.
Algorithms possess a digital form of “remembering and forgetting” that starkly
contrasts with human analog memory. They function without the nuances of per-
sonal and social memory (Assmann, 2011), thereby undermining the core princi-
ples of the journalistic profession.

From artificial communication to artificial journalism?

Nowadays, the concept of the artificial intelligence is clarified by the com-
munication researchers. Starting with the basic technological features analysis,
they proposed to re-think this phenomenon not in terms of artificial intelligence
but in terms of artificial communication (Guzman, Lewis, 2020; Esposito, 2022),
because all the Al-driven core processes are machine-human and driven by com-
munication. According to Hepp et al. (2023), if machines contribute to social in-
telligence, it will not be because they have learned how to think like us but because
we have learned how to communicate with them. In other words, this reversible
idea logically opens up a new approach and concept of communicative Al.

In communication studies, communicative Al is a sensitizing concept, lead-
ing to the human-centered communicative construction. For instance, according to
Hepp et al., artificial communication is based on three criteria. First, it is based on
various forms of automation, then designed for the central purpose of communica-
tion, and embedded within digital infrastructures, and entangled with human prac-
tices (Hepp et al., 2023, p. 50).

The differences between artificial communication and artificial journalism
from a conceptual point of view can be seen in the process of determining the
components of both phenomena. Table shows the results of a comparative analy-
sis of the component parts of each of the analysed areas.

In order to gain an understanding of the presence of each of the elements
proposed above in the two groups “Artificial Communication” and ““Artificial Jour-
nalism” we will create a schematic representation of their presence by overlapping
areas, each representing a specific element (Figure).

The Figure shows that a total of four elements are present in both groups.
Based on this, we can conclude that the proportion of overlapping elements be-
tween the “Artificial Communication” and “Artificial Journalism™ groups is ap-
proximately 44%.

Thus, it is worth noting that artificial communication refers to the use of Al
and related technologies to facilitate, improve, or automate communication be-
tween humans or between humans and machines. When, in turn, artificial journa-
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lism is a subset of artificial communication focused specifically on the application
of Al in the field of journalism. It involves using Al technologies to support or
augment journalistic processes, such as news gathering, content generation, and
distribution.

Component analysis of artificial communication and artificial journalism

Artificial communication (AC)

Chatbots and virtual assistants are Al-powered systems designed
to engage in natural language conversations with users. They are
used in customer support, information retrieval, and other com-
munication-intensive tasks

Al can be used to automatically translate text or speech from one

AC1 Chatbots & virtual assistants

AC2 Language translation language to another, enabling cross-cultural communication
AC3 Speech recognition Al syste_ms_can Franscrlbe_sp_oken Ia_nguage_ into te_xt, which is useful
for applications like transcription services, voice assistants, and more
. Al can assist in generating written content, such as news articles,

AC4 Content generation reports, or marketing materials

. . . Al tools can analyze social media data to understand trends, sen-
AC5 Social media analysis timent, and public opinion
ACS Personalization Al can tailor communication content based on user preferences

and behavior, leading to more relevant and engaging interactions
Artificial journalism (AJ)

Al algorithms can be employed to generate news articles quickly
AJ1 Automated news writing and efficiently, often based on structured data or information from
various sources

Al can assist in fact-checking and verifying information presented
in news articles, helping to combat misinformation and fake news

Al-driven recommendation systems can tailor news content to in-
dividual readers’ preferences and interests

AJ2 Fact-checking

AJ3 Personalized news delivery

Al tools can analyze large datasets to uncover trends, patterns,
and insights that can inform news stories

Al can help media organizations understand their audiences better
and engage with them through personalized content and interactions

AJ4 Data journalism

AJ5 Audience engagement

Source: compiled by the authors.

Artificial communication | | Artificial journalism

Intersection of elements between the “Artificial Communication” and “Artificial Journalism” groups
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Do the concepts of artificial communication and communicative Al fit for
journalism studies? Such understanding and concept of Al as a communication
phenomenon — and algorithm as an actor — fits for Al-driven journalism research
from the technological point of view, professional and societal perspective be-
cause of basic Al-driven human-centered and human-driven background of tech-
nologies and hybrid communication (Shilina, 2012, 2022).

Artificial communication in journalism is a part of societal communication by
origin. It is designed for the central purpose of journalism — to improve social values.
Al-driven journalism is based on various forms of human-driven automation and
embedded within digital infrastructures, and entangled with human practices.

Thus, artificial journalism could be defined as a specific field of artificial
communication, and Al-driven digital journalism based on communicative Al.
Artificial journalism at the basic technological level is based on various forms of
automation and embedded within digital infrastructures; at the societal level it is
designed for the central purpose of journalism and entangled with human practic-
es. Both the levels are reversible.

The term “artificial journalism” is as metaphoric as the majority terms of
phenomena of post-modernity. But it is more wide and complex then all the pre-
vious ones and could serve as an umbrella term for all the Al-driven journalism
activities. Also it removes contradictions not only in human-machine communica-
tion, but clarify the essence of Al performance in journalism and media studies,
and for the users.

Conclusion

The realm of Al-driven journalism is intricately tied to the reversible para-
digms of human-machine interaction within the technosocial landscape and could
provoke a couple of crisis contradictions. At its core, a profound professional con-
tradiction arises at the basic technological level, centering around the essence and
processing of information in journalism. The unique and opaque nature of Al
technologies, coupled with the outcomes of data analysis, inherently limits clear
interpretation and understanding the mechanism of content production.

Algorithms have the capacity to provide audiences with information that aligns
with their preferences rather than objective reality. While both human-created and
algorithm-generated media content share similar quality, it rises ethical problems.
This shift towards Al-driven experiences in daily life has potentially mitigated
this contradiction, as truth and trust remains a pivotal factor in journalism. This
dynamic has given rise to ethical dilemmas, which could be conceptualized as
the “Al-driven Media Trust Divide”.

De facto, there is no strict contradiction in text of machine and human, but
the technological and human specific features of Al-driven interaction is rather
reversible.

Journalism involves the personal creative process of translating personal vi-
sion and experience, a process inherently tied to person’s memory. Algorithms are
designed for immediate and specific tasks, possessing a form of digital “remem-
bering and forgetting” that diverges significantly from human ‘“analog” memory.
The absence of “personal” and “social” memory within algorithms could under-
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mine the sociocultural memory as a foundation of journalism. This potential loss
of genuine memory, within the digital “memory” of algorithms and both among
journalists and their audiences, erodes the personal and professional identification
of journalist, and its societal mission — to uphold social order. It is crucial to re-
cognize that the essence of journalism lies in the sharing of personal human expe-
riences, something that cannot be reduced to mere lines of code.

However, drawing direct analogies between “analog” and digital Al-driven
journalism proves problematic, as their conceptual frameworks differ. Emerging
ideas within media and communication scholarship suggest adopting a new per-
spective by replacing the vague term “artificial intelligence” with “communicative
AI” as a sensitizing concept that fosters human-centered communicative con-
structs, in Al-driven “artificial” journalism in particular.

A proposed term “artificial journalism” is encompassing the wide and intri-
cate practices of contemporary digital Al-driven journalism. Artificial journalism,
seen as a digital techno-human phenomenon and process of Al-driven media
communication, extends beyond mere content generation to encompass the broader
landscape of media processing. This term, while metaphoric like many concepts
in post-modernity, is more systematic and encompassing. It resolves contradic-
tions in human-machine communication research, clarifies Al's role in journalism
and media studies, and provides greater clarity for target audiences.

Since its inception, Al-driven journalism has been marked as a field of con-
tradictions. The emergence of Al-driven media practices opens the basic crisis con-
ceptual contradictions which provokes new realms of research and necessitates the
establishment of Critical Al Media Studies. Ultimately, the concept of artificial in-
telligence potentially serves as a catalyst for deeper reflections within the field.
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Introduction

At the times of crisis, one cannot underestimate the significance of infor-
mation for the modern political system functioning. The process of obtaining social
and political information by citizens as a major component of democratic process-
es and the formation of social power. In the modern multi-channel environment,
the matter of parallel study of media agendas of various types of mass media en-
tering competition for the consumer's attention and determining his picture of
the world increases enormously.

In this article attention will be focused on the information agendas formed
by Russian television and online media during the 2018 election campaign. The pre-
election period (March, 2018) is one of the most interesting times for analysis,
when the main trends of modern political communication emerge (Stromback,
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Kaid, 2008). At that period television retained its leadership in Russia, however,
only among the older audience, while simultaneously losing leading positions
among young people! (Proskurnova et al., 2021). Besides, in our view, it is of par-
ticularly interesting to compare television and online media coverage during
the election campaign using the case of Russia. This country embarked on the path
of democratization in the early 1990s, however, according to researchers, it is not
always successfully coping with it (Voltmer, 2004). Until recently independent
online media being able to present alternative points of view were considered rela-
tively free in Russia. The comparison of media agendas allowed us to discover
the possible silencing effect which Russian media are often blamed for?.

Literature review and conceptual development

The presidential campaign of 2018 in Russia remains the understudied issue
in academics. At the same time, while some scholars assume the silencing effect
to be an important measure when estimating the conditions of country’s political
system (Kellam, Stein, 2016), the number of empirical and theoretical research on
the topic is still insufficient.

The concept of silencing developed in Communication studies initially related
to discursive practices in interpersonal communication, while later its elements were
adapted to media studies (e.g., Lumsden, Morgan, 2017). According to the discourse
silencing theory, silencing is an active and socially constructed practice while
being the result of personal choice (Abdulla, 2022). Simultaneously, it could be
used in political communication through mass media and educational institutions
to displace from the public sphere unacceptable ideas or to support dominant ideo-
logy (Thiesmeyer, 2003). For the purposes of our study, we apply the notion of
silencing effect to the phenomenon that emerges when media intentionally avoid
covering events or facts valuable for society.

It is evidently that main Russian TV channels provide predominantly a pro-
government position (Gulenko, 2021; Gulenko, Dolgova, 2021; Dolgova, Pimenova,
2020). Television all over the world has been subjected to a high level of state
control from the very beginning of its existence (McQuail, 2010). Moreover, in Rus-
sia television, as a type of media formed during the Soviet period of the country's
history, was only the state-owned outlet until 1991. In addition, television was
well integrated into the system of television political information and propaganda.
Online media began to form in completely different conditions in Russia, initially
as a commercial enterprise in the late of 1990s, early 2000s. Therefore, it is quite
natural that we can expect different approaches to the coverage of events from
these two types of media. Another important characteristic: Online sources have
more bandwidth. Television channels of general interest offer newscasts every

1 Krivobok, R. (2018, September 18). Research: Most Russians learn news from the Internet.
RIA News. (In Russ.) Retrieved August 15, 2019, from https://ria.ru/20180918/1528757085.html

2 Bogomolov, Yu. (2017, March 26). The silence of federal TV channels about mass ac-
tions in Russia is not a surprise. Ekho Moskvy. (In Russ.); Petrovskaya, | (2017, March 2). Shut up,
you'll get into the first. What the viewers of the main federal TV channels did not find out about.
Novaya Gazeta. (In Russ.) “Ekho Moskvy” and “Novaya Gazeta” were liquidated in 2022, and
the former editors-in-chief were recognized as foreign agents in Russia.

KYPHAJIMCTUKA. MEJIMA B KOHTEKCTE ITIOJIMTUYECKOI'O KPU3UCA 771


https://ria.ru/20180918/1528757085.html

Dolgova Yu.l., Gulenko P.V. 2023. RUDN Journal of Studies in Literature and Journalism, 28(4), 769-779

three hours, online media update news constantly, which often leads to less de-
manding journalists on the quality and nature of the posted information (Williams,
Delli Carpini, 2004). In addition, digital sources have to compete with other re-
sources of the Internet environment: blogs of journalists, social networks that are
less demanding of published information (Mancini, 2013). New communication
technologies can increase the diversity of published information by expanding
the information flow and giving the floor to people whose point of view is often
ignored (Maier, 2010). Meanwhile studies of media agendas of various types of
mass media, as a rule, demonstrate its similarity (Maier, 2010, Maier, Tucker,
2012; Cushion et al., 2016; Valenzuela et al., 2017).

Methodology

The information agendas of the leading online information sources and the
main universal TV channels of Russia was analyzed during the weekdays of the
three weeks preceding the presidential election 2018 in Russia (from 26.02.2018
to 16.03.2018). That year had not been complicated by significant foreign policy
crises, and therefore it also seems essential to us.

Three most popular Russian TV channels (“Channel One”, “Russia-1” and
NTV) were selected for the study, as well as three most popular online media:
RBC (1534.5 thousand visitors per month), “Gazeta.ru” (1254.2 thousand people),
“Lenta.ru” (1015.4 thousand people per month)®. We have abandoned the web-
sites of print publications and news agencies. All three editions are private. “Len-
ta.ru” and “Gazeta.ru” were part of one media holding “Rambler & Co”. Until 2014
“Lenta.ru” was considered an oppositional media. RBC is an information portal
that appeared as part of the development of the economic information agency
RBC (today it is a large multimedia holding). In addition to economic informa-
tion, the site issues current messages, not only related to the economy.

The information agenda of the TV channels was studied by evening infor-
mation programs: “Vremya” (“Time”) at 21.00 (“Channel One”), “Vesti at 20.00”
(“News in 20.00”) (“Russia-1") and “Segodnya” (“Today”) at 19.00 (NTV).

Since the presentation of news in a television program and in online media
is significantly different, we will separately focus on data collection technology.
The news of online publications was investigated at 21.00 on weekdays, i.e. at
the moment when all the newscasts on TV channels had already passed. “Lenta.ru”
study included messages that were under the heading “Main News”, we also con-
sidered the main materials that were published on the first pages of the online me-
dia. The website of “Gazeta.ru” was considered on a similar principle. The sample
included materials from the “News of the Hour” column, representing important
news that was published during the day, and not necessarily for the last hour.
On the Internet resource RBC, the study included the main news of the day pub-
lished at the very top of the page, as well as the main materials for the past day.

During the study all publications were systematized according to two main
thematic blocks: “domestic topics” and “international topics”, each of which
was also divided into sections. Domestic topics included the following categories:

3 WEB-Index: Audience of Internet projects. Research results: Desktop. (2017, October).
Mediascop.
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“domestic political news”, “economic news”, “sports news”, “socio-cultural news”,
“criminal news and news about emergencies”. The following categories were
identified in international topics: “international political news” and “international
non-political news”. In the course of qualitative analysis, the existence of a parti-
cular event in the agenda of both types of media were verified, and also size and
format of the report.

Intermedia agenda

The study showed that TV channels paid considerable attention to news re-
lated to Russia. The leader in the category of “domestic news” turned out to be
the TV channel “Russia-1”, where during the entire period Russian-related news
occupied more than 60% of a broadcast, the “Channel One” lagged slightly be-
hind. Television news featured more domestic political content. The leader here
was also the TV channel “Russia-1” (Figure 1). The least interest in the domestic
political agenda was shown by the online information website “Lenta.ru”.

70
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Figure 1. Domestic political topics

The domestic political agenda of TV channels and online media often did not
coincide. For example, on March 5, 2018, there were reports in the television news
about events with the participation of Russian President VIadimir Putin (the con-
gress of transport workers of Russia, a meeting of the commission on military-
technical cooperation), as well as reports on preparations for the election. Online
media did not talk about these topics, but wrote about possible evidences of Rus-
sian interference in the US elections, and also talked about compromising infor-
mation on Russian businessman Oleg Deripaska.

On TV channels about 8 minutes every day were allocated for materials
about the presidential election (only the NTV twice did not include such news).
Online sources did not post materials about the election regularly. Much attention
in the Internet was paid to the scandal surrounding the deputy Leonid Slutsky who
was accused of harassment. The only channel that casually mentioned this topic
was the “Russia-1” TV channel, which in the plot about the election reported on
the participation of presidential candidate, liberal politician Ksenia Sobchak in the
action against deputy Slutsky (the essence of the protest was not explained).
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In terms of the number of materials on economic topics the information re-
source RBC was naturally ahead (Figure 2). Among the TV channels high indica-
tors, some days close to RBC, were observed on the NTV channel, which inte-
grated a special heading into the structure of the news show. Economic stories on
TV channels, as a rule, were associated with the figure of the president or the prime
minister, as well as economic initiatives on the part of the authorities. Online
media, mainly RBC, talked about the news of enterprises, including falling or
rising profits, presented the floor to the owners of companies. Neither “Gazeta.ru”
nor “Lenta.ru” were seriously interested in economic topics, for a third of the period
these publications did not have such materials.

TV channels covered only major sporting events. In particular, the period of
study coincided with the completion of the Olympic Games in Pyeongchang. In ge-
neral, the share of sports materials in online media was slightly higher (Figure 3).
To a greater extent, this topic was the characteristic of “Gazeta.ru” (the source
publishes online reports from football matches, hockey and other sporting events),
as well as of RBC. It is worth noting the difference in the frames of informational
occasions, which we can observed in sports topics coverage. For example, on March 1,
TV channels aired information about awarding of Russian winners and prize-
winners of the Olympic Games with cars, the studied online media also reported
this information, but focused on the fact that they did not give the cars that were
promised. This detail was not reported by the TV channels.
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Figure 3. Sports news

Cultural and social topics occupied an insignificant place in the TV news
shows (Figure 4). During the analyzed period, there were many days when this
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type was absent at all. However, it was observed in considerable numbers of such
stories on the pre-holiday and public holiday, March 7 and 8. As for online media,
they repeatedly covered socio-cultural topics, often those that were not related to
any event. Such stories can be described as entertaining, for example: ratings of
the most beautiful actresses or, specially created for the day of cats, “the top-100
most beautiful cats of the Internet”. At the same time, implementing the function
of a “watchdog”, online media covered in detail the problem with landfills in
the Moscow region, which the Russians actively opposed. TV channels published
materials on this topic only once, on April 6, with a positive connotation. TV pre-
ferred to cover social issues from a pro-government position (for example, they
told about the meeting of V.V. Putin with medical workers).

The share of materials on criminal topics, as a rule, was small both on TV
channels and on the studied online media (Figure 5). The interest in this type is
higher among the Web sources. In the case of significant emergencies, they were
on the agendas of both TV channels and online media, in other cases TV channels
and the Internet paid attention to different information occasions. For example,
TV have repeatedly talked about gangs of scammers, deceived shareholders
a housing construction. Online media, in turn, did not post this news, paying closer
attention to the conflict between Telegram and the FSB as well as some high-
profile corruption cases. For example, on March 5 information about the total
amount of bribes in Russia appeared in the Internet (only NTV mentioned this
information in passing in its economic review and RBC wrote in detail).
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In general, the share of international topics in the information agenda of
Internet resources was higher than on TV channels (Figure 6). Nevertheless, in-
ternational news coincided on television and online media in the case of signifi-
cant events. There was also a difference in the choice of informational occasions,
for example, on March 6, “Lenta.ru” and “Gazeta.ru” covered the accident with
Skripals, while TV were silent on this topic, the information appeared in TV show
the next day. Besides, TV channels devoted large materials to possible American
interference in the Russian elections, while small notes — to possible Russian in-
terference in the US elections. In contrast, online media wrote about the Russian
interference in the American elections in detail.
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Figure 6. International politics
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Figure 7. Non-political international information on television and in online media

Events in the Ukraine occupied an insignificant place in news broadcast and
online media. The Internet covered the demand for compensation for the loss of
Crimea and the investigation of the murder of former deputy of the State Duma of
the Russian Federation Denis VVoronenkov in Kiev. TV channels kept silence about
that. They reported on the events on the territory of the LPR and DPR and the
conflict between the Russian company “Gazprom” and the Ukrainian “Naftogaz”.

Interest in international topics unrelated to politics is noticeably higher
among online media than among TV channels (Figure 7). Of particular note was
the web source “Lenta.ru”. TV channels paid attention to this type of materials
only on days of significant non-political events (for example, March 14, the day
of the death of the great scientist Stephen Hawking).
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Discussion

In discussion let's mention the history around compromising material on
Russian businessman Oleg Deripaska. Online media wrote about him, but TV
channels kept silence. However, we cannot talk about the silence about the event,
but rather about the refusal to promote the topic of compromising material. Here it
would be important to analyze the reasons for the appearance of such information
in the pre-election period. Unfortunately, in modern media, when implementing
the “watchdog” function, they are often limited to publishing scandalous infor-
mation without trying to understand the causes and consequences. In this sense,
television was either not involved in this game as a stricter gatekeeper or did not
support the person who ordered compromising material on the businessman. Thus,
we would not apply the silencing effect in this case.

Here we can also continue Entman's argument that the implementation of
the “watchdog” function interferes with the maximum objectivity of the media,
forcing journalists to look exclusively for negative information reasons in relation
to the authorities (1990). It can be assumed that the function of reporting infor-
mation about the activities of the current government and the control function
contradict each other, but this requires further research.

Conclusion

In 2018, the media agenda in Russia functioned according to the principles
of an open information space: neither TV channels nor web sources could not talk
about the key news mentioned by other media. This is clearly seen in the coverage
of the scandal surrounding the poisoning in London of a former GRU employee,
Sergei Skripal, and his daughter Yulia. TV channels were late in covering this
news, but, nevertheless, they could not completely keep silent about it, since
the media in Russia and abroad wrote about the event. Nevertheless, media
often do not inform about the events that do not conform their editorial policy.
The agendas of television and online media coincided when key events took place.
Meanwhile, the choice of smaller-scale topics, as a rule, differed. In addition,
we can observe general trends among various types of media (television and web)
and at the same time fix differences related to the individual information policy of
a particular media.

The study once again confirmed that television in Russia, first of all, is seen
as an assistant to the government, directing its efforts to inform citizens about the
authorities and their socially significant initiatives. Online media paid more atten-
tion to scandalous topics, as well as news not related to any information occasion.
They also performed the “watchdog” function better and showed themselves to be
big, albeit rather soft, critics of the government. However, in an effort to become
a controller of power, the online media often missed other important social problems
that it would be important for Russians to know about (for example, the problem
of deceived shareholders, reports about gangs of scammers), irregularly covered
the election campaign.
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AnHoTamms. [IpencTaBiIeHO IMITUPUIESCKOE HCCICAOBAHNE BU3YAITBHON MOIUTHYSCKONH KOM-
MyHukanuu B Telegram-kaHamax BO BpeMsl MOJIMTHYECKOro Kpusuca B bemapycu B 2020 r.
MeTo/1 KaueCTBEHHOTO U KOJMYECTBEHHOTO KOHTEHT-aHAIM3a MPUMEHsUICA K 625 uzobpaxe-
HUSIM U BHJEO, TOIYICHHBIM U3 KOHKYpHpPYIOINX Oenopycckux Telegram-kaHajioB B TeUEHHUE
JIBYX HEJEeNb JI0 | Tociie THs BEI0opoB 9 aBrycra 2020 r. Omnpenenensl o01ue XapakTepUCTUKA
BU3YaJIbHOM TOJIMTUYECKONW KOMMYHHUKAIUU B OenopycckoM cektope Telegram. YcraHoBieHoO,
KaK MPOTHBOOOPCTBYIONIHE TIOJIUTHYESCKHE CHIIBI HCIIOJIL30BAIM BU3yalbHBIH KOHTCHT B aHa-
TM3UpYeMEIi mepuo. IIporpaBuTeI-CTBEHHBIE KaHAI IPUICPKUBAINCH IIEHHOCTHO OPHEH-
THUPOBAHHOTO TIOAXOMA, HPHUBIICKAS BU3YAIbHBIC CPEACTBA UL TPAHCIIHU OEIOpyCCKUX
LIEHHOCTEH ¥ CUMBOJIOB TOCYJAPCTBEHHOM BIacTH. B MX BU3yaJbHOM KOHTEHTE 3a/I€HCTBOBAIIMCH
W3BECTHBIC OOIIECTBEHHBIE U MOJUTHYECKUE JIeATeNIN. BU3yanbHbIN KOHTEHT OMITO3UITHOHHBIX
KaHAJIOB CIIY>KHJI OOJIMYIEHHIO BIACTH U €€ CTOPOHHHUKOB, & TaKKe MOOWIHM3AIINH OIO3HITH-
OHHO HACTPOCHHBIX Moyb3oBarenedl Telegram. OHM HcHONB30BaNU OoblIee pa3HOOOpasue
BU3YyaJIbHBIX (DOpM, OMUPasiCh B OCHOBHOM Ha MOJIb30BATEIbCKUI KOHTEHT, HAPUMED MPSIMBIE
PENOPTaXHU C MECT MPOTECTOB. Bu3yanbHbIe 00pa3bl ¢ MPOTECTYOIIUMH TOJTAMH, KEPTBAMHU
U CUMBOJIAMH ONIIO3UINH HAIIEIHBAINCH Ha TO, YTOOBI BEI3BAaTh TyBCTBO NMPHYACTHOCTH: OHH
JOJDKHBI OBUTH CTaTh TPUITEPAMH IUIS IEpexo/ia OT OHJIAHH-aKTHBU3Ma K pearbHbM oddiiaiin-
MPOTECTAM.

KnioueBble cjioBa: BU3yaigbHAs KOMMYHHKANUs, BU3yalbHBIH aKTHBH3M, Telegram-kaHausl,
KOHTCHT-aHaJIu3

3anBienne 0 KOHGINKTE HHTEPECOB. ABTOP 3asBJISIET 00 OTCYTCTBUHM KOH(MIIMKTA HHTEPECOB.

Hcropus craTbu: noctynuna B pefakiuio 12 centsdps 2023 r.; orpeneHsupoBaHa 27 ceH-
Ts10pst 2023 r.; mpuHsTa K myoimkarmn 22 okTsopst 2023 r.

Jos muruposanus: Zuykina K.L. Visual aspects of online political communication in Belarus
during the political crisis of 2020 // Bectauk Poccuiickoro yauBepcurera apyx0b1 Hapoaos. Cepust:
Jlureparyposenenue. XKypuamictuka. 2023. T. 28. Ne 4. C. 780-789. http://doi.org/10.22363/2312-
9220-2023-28-4-780-789

Introduction

Today, social media are an important constituent of political communication
worldwide. However, most scientific publications concentrate on their potential to
affect and direct civic activism (Jost et al., 2018; Barbera et al., 2019; Boulianne et
al., 2020; Howard, Parks, 2012; Bronnikov, 2020; VVolodenkov, Artamonova, 2020).
As a rule, it is verbal communication that comes to the scientific focus (Bennett,
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Segerberg, 2013; Doerr et al., 2013) while the influencing potential of visual forms
remains largely understudied. Those publications that do dwell upon the visual
potential of social media in political communication still put too much emphasis
on the verbal aspect (Highfield, Leaver, 2016; Rossi et al., 2016). In social media,
such artifacts of engagement as photographs, videos, memes, posters, etc., become
effective manipulation and personalization tools that shape the public attitudes
and perception of political reality. According to Roland Barthes, visual devices
have many advantages over the verbal ones in that they impose the intended
meaning in its totality, without breaking it up, and the resulting impact is almost
immediate (Barthes, 1994, pp. 76—78). In this study, we made an attempt to recon-
sider visual forms of political communication as an important strategy that politi-
cal opponents employ to win the minds of Internet users.

In the recent period of social unrest, Telegram became a key communication
means in Belarus®. Our goal was to determine how political Telegram channels
used the visual potential of social media to represent current events and build cer-
tain media images. In our attempt to reveal a collective identity of Belarusian pro-
testers, we also tried to evaluate the role of visual communication in digital acti-
vism and the way user-generated content was exploited by opposing channels.

Theory and methods

This research falls in the concept of digitally-enabled social activism, which
uses Internet technologies to mobilize and involve citizens in the political process,
thereby forming a new digital repertoire of actions (Earl, Kimport, 2011). Visual
activism is just a special case of this civic activity. Originally, the term described
the way various activists employed visual arts to draw public attention to social
and political issues. One of the first academic works in this area featured the action
art of the Fierce Pussy, a US lesbian art group that handled the problems of various
minorities, AIDS, etc. (Cvetkovich, 2001). Artivism and artistic activism are alter-
native terms for visual activism (Pyrma, 2021, p. 144), which are associated with
political protests. For instance, the Arab Spring triggered serge of political graffiti
in Cairo (Khatib, 2013). The Ballerina and the Bull poster published by The Ad-
busters encouraged citizens to join the Occupy Wall Street movement (McKee,
2016). A penguin in a gas mask became a graffiti symbol of the Turkish Gezi Park
protests in 2013 (Jenzen et al., 2021).

As the role of Internet technologies in political communication continue to grow,
visual activism gains a much broader meaning. These days, visual activism studies
cover user-generated visual content, i.e., photos, videos, posters, demotivators, memes,
maps, etc., which also inform protestants about offline events and coordinate their
actions (Grijdanus et al., 2020; Poell, Van Dijck, 2018). In addition, they serve
as a tool for expressing political attitudes and protest identities (Gerbaudo, Treré,
2015, p. 868).

! Herasimenka, A., Lokot, T., Onuch, O., & Wijermars, M. (2020, September 11).
There’s more to Belarus’s ‘Telegram Revolution® than a cellphone app. The Washington Post.
Retrieved January 13, 2023, from https://www.washingtonpost.com/politics/2020/09/11/theres-
more-belaruss-telegram-revolution-than-cellphone-app/
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In this article, we also strive to decode the symbolic meaning behind some
images involved in political actions (Mattoni, Doerr, 2007; Ziemann, 2008). In a way,
visual activism is a cooperation of pixels and actions that can change the world
(Mirzoeff, 2019, p. 321).

The method of qualitative and quantitative content analysis made it possible
to identify the frequency profile of visual communication, as well as the engage-
ment strategies employed by competing political Telegram channels. When de-
veloping the codes, we relied on the classification that Jenzen et al. developed to
analyze visual communication in Twitter during political protests in Tirkiye (Jen-
zen et al., 2021). We adapted and expanded it for the specific Telegram content.
We selected the following categories of analysis to cover both structural and se-
mantic components of the visual content: static image format, video format, key
actors, and content composition.

The Telegram channels were selected using the Tgstat.ru analytics service,
which compiles thematic ratings. The sampling involved such factors as follower
count, originality, and availability of content for July 27 — August 23, 2020, i.e.,
two weeks before the election day of August 9 (Period I) and two weeks after (Pe-
riod 1), which saw the main wave of protests. As a result, we selected four chan-
nels: ITyn Ilepsoco (@pul_1) and JKemmwvie Cnuswr (@zheltyeslivy) represented
the pro-government cluster while NEXTA Live (@nexta_live) and herapyce co-
nosnoeo mozea (@belamova) were run by the opposition.

The empirical material involved posts with a visual element, i.e., static image
or video. We sorted out posts that were not directly or indirectly related to politics.
The sampling involved a total of 625 visual objects: 370 from opposition channels
and 255 from pro-government channels. Some of the data was processed using
the SPSS software.

Results and discussion

Visual format

The research material involved 56.6% photo content and 43.7% video con-
tent (N > 100%); one case involved both video and photo content. This photo vs.
video ratio was almost the same for all four channels: 57.3 vs. 42.7% in the pro-
government channels, 56.2 vs. 44.3% in the opposition channels. Apparently, im-
ages prevail in online communication in social media; this general trend is known
to marketers and visual communication researchers (Jenzen et al., 2021; Cornet
etal., 2017).

Static images predominated (53.4%) (Table 1), probably, because photo-
graphs program a certain mood in the audience, which then influences their per-
ception of the text (Brantner et al., 2011, p. 526).

Most photographs were published in the post-election period, associated with
public protests. They show protest actions, rallies, representatives of the current go-
vernment and the opposition, ordinary citizens, etc. However, the pro-government
channels posted memes that ridiculed the actions of the opposition, screenshots of
posts in social networks, and photocollages. The opposition channels preferred
posters, screenshots, sketches, and guidelines for protesters. The posters and sketches
called for protests while the guidelines explained how to resist security forces.
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Video content was less variable. In general, 71.5% showed live user-generated
content from protest sites or polling stations while 15% were edited cuts of tele-
vision and radio programs and 8% were video messages from political figures.
The pro-government channels often turned to media content and posted propagan-
da videos in support of the current government. The opposition channels confined
to the here-and-now mode: they used live video content and on-air broadcasting
to shape an alternative information agenda (Table 2).

Table 1
Static images
Channel type
Image format .
Pro-government, % total Opposition, % total

Photo 49.3 56.3

Photocollage 6.8 2.4

Screenshot 13 8.2

Guidelines 0 5.7

Meme 16.5 1.4

Sticker 0.7 0.5

Poster 2.7 13

Sketch/cartoon 3.4 6.3
Graphics/infographics 0.8 0.9

Map 0 2.4

Scan 0 3.4

Photomontage 6.8 0

Miscellaneous 0 0

Note: N > 100% caused variability in the data for the opposition channels.
Table 2

Video content

Channel type

Video format

Pro-government, % total

Opposition, % total

Live 45.9 88.5
TV/radio cuts 35.8 1.2

Interview 1.8 1.2

Video address 8.3 7.9

Propaganda 6.4 1.2

Miscellaneous 1.8 0

Note: N > 100% caused variability in the data for the opposition channels.

Most photographs and videos posted by the opposition were user-generated.

This content peaked during Period Il, i.e., after the elections. The main purpose of
user-generated content was to shape a different picture, alternative to the one
broadcasted by the pro-government media. However, in such a way protesters also
broadcasted their personal narrative, as well as attitude to the political situation
and protest actions. They want to show people the difference between what they
experienced and what the official TV channels show to make the following state-
ment: They lie to you, see? (Jenzen et al., 2021, p. 430).
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Visual content

As for the composition, most visuals showed people, e.g., crowds (35.5%),
groups (17.4%), one person (18%), and symbols (41%). The pro-government
channels focused on small groups or personalities, e.g., politicians, celebrities,
athletes, etc., who called to preserve the rich historical and cultural heritage of
the country, to vote for stability, and support the elected president.

The opposition channels showed crowds in photo and video reports from pro-
test events. As a result, their photo and video content in the post-election period
also included a lot of cars from motorist rallies or traffic jams caused by protes-
ting crowds, as well as casualties in clashes between protesters and security forces
(Table 3).

Table 3
Content composition

" Channel type
Composition —
Pro-government, % total Opposition, % total

Crowds 26.7 41.6
Groups of 2—4 people 24.3 12.7
Separate people 24.7 13.2
Nature 2.3 1.1
Cultural heritage 6.7 3
Symbols 41.2 40.8
Industries 2.3 1.1
Cars 6.3 12.5
Casualties 3.1 9.5
Torchlight processions 1.6 5.8
Clashes 7.8 5.9
Animals 1.6 0
Not detected 2 8.3
Miscellaneous 1.6 0.5

Note: N> 100% caused variability in the data for the opposition channels.

The rivalrous channels used visual content to create a positive collective
identity of us vs. them, thus competing for public visibility and antagonizing each
other through visual narratives (Rossi et al., 2016).

Symbolism appeared to be the most important compositional element in both
types of channels. The pro-government channels posted the official red-and-green
Belarusian flag and coat of arms, cultural heritage objects, brown-and-black
St. George's ribbon, etc. The opposition channels demonstrated images of the white-
red-white flag, i.e., a historical flag used by the Belarusian Democratic Republic
in 1918, white ribbons, white flowers, and gestures, e.g., clenched fist, V-sign, heart,
etc. The opposition channels also posted images of torchlight processions, i.e., night
rallies with smartphone flashlights. Such symbolism creates the us vs. them effect,
facilitating identification and differentiation of opposing forces. In addition, sym-
bolism addresses collective memory: symbolism and ritualism evoke knowledge
of the past (Halbwachs, 1992), which makes them an effective mobilization tool.
According to Michael Schudson, a cultural symbol has the greatest impact when it
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possesses four key characteristics. First, it is retrievable, i.e., recognizable. Second,
it has certain rhetorical power. Third, its connection with local traditions gives it
resonance. Fourth, it possesses institutional stability (Schudson, 1989). The above-
mentioned symbols meet these conditions: as a result, they attract people and re-
sonate with their collective memory (Liao, 2010, p. 38), mostly because they ap-
peal to history and traditions.

Table 4
Actors
Channel type
Actors o
Pro-government, % total Opposition, % total

Political leaders 44.7 14.6

Public persons 6.6 4
Community organizations 1.6 1.1
Industrial enterprises 0.4 2.7
Children 1.2 1.4

Young adults 0.8 1.4

Old age pensioners 0.8 1.4
Security forces 2.4 12.4
Professional communities 2.4 11
Protestants 38 50.3

Voters 1.5 6.5

Not detected 2 1.6

Note: N> 100% caused variability in the data for the opposition channels.

As for the actors, 45.3% were protesters, 27% were political figures, and 8%
were security forces. The pro-government channels paid more attention to politi-
cal leaders and broadcasted their opinions (44.7%) whereas the opposition chan-
nels concentrated on protesters (50.3%) (Table 4).

Conclusion

Opposing political Telegram channels use visual strategies to broadcast their
political views and engage users into political communication. In this study, the pro-
government Belarusian channels employed visual content from traditional media
to demonstrate Belarusian cultural values. They posted photos and videos with native
right-wing politicians, political experts, athletes, and celebrities, who voiced their
support of the current government. The opposition channels employed more di-
verse visuals to involve and mobilize their supporters, e.g., guidelines, posters,
maps of protest routes, etc. They showed live content of protests and protesters
to create a sense of involvement and encourage protest communication.

The data obtained confirm Pierre Bourdieu’s ideas on symbolic power (Bour-
dieu, 1991) and Ervin Panofsky’s concept of mental habitus (Panofsky, 1957).
When Telegram moderators post a particular visual element, be it a static image or
a video, they are guided not only by the socio-political situation and the intentions
and mental habits (Panofsky, 1957) of their online users, but also by those of of-
fline protesters. The latter visualized events to convey their version of reality and
involve the former in offline protests.
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Our results can be interpreted and further explored in line with the theory of
media imaginaries to understand how protesters use digital communications to
facilitate mobilization, as well as how social media become more and more im-
portant in such representations (Treré, 2018). In our study, opposition channels
proved to make the most of the visual potential in social media. By publishing user-
generated content during protests, they broadcasted the way their audience per-
ceived the events and what they see as important, thereby creating a model of reality.
However, opposition channels published user-generated content with a particular
purpose in mind, thus distorting both the transmission of user-generated reality
and the actual events themselves to end up with artificially constructed ideas.

Our research adds to previously published observations about the visual
content and strategies in political communication, thus clarifying the structure and
content of Telegram channels as the key communication platforms in time of po-
litical crisis in Belarus. The research prospects involve the effect of visual content
on the transition from online activism to actual offline protests. In our next study,
we will continue to develop the topic of artifacts of involvement as a trigger
mechanism.
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AnHoTaums. Vccremyercst Ha9ambHBIA TIEPUOI BEHTEPCKOH TMpecchl: OT mosiBiueHus B 1703 r.
MepBOM BeHrepcKoil raszeThl Mercurius Hungaricus, cBsi3aHHOH ¢ aHTUTaOCOyprckoi ocBo6o-
JIuTeNbHON BoMHOM BO rinaBe ¢ ®PepenueM Pakomm II, no Hayana uzganus B 1780 r. mepBoit
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HWCTOPUYECKOr0 OIbITa T€HE3HCca MEMa B MOJIMTHYECKON CUCTEME MHOTOHAIIMOHAJIBHOTO TOCY-
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Abstract. The early period of the Hungarian press — from the appearance of the first Hungarian
newspaper “Mercurius Hungaricus” in 1703, associated with the anti-Habsburg liberation war
led by Ferenc Rakosi Il, to the beginning of the first Hungarian-language newspaper in 1780, —
is studied. The peculiarity of this period is that the periodicals were published in Latin and
German. The relevance of the study lies in analysing the historical experience of the genesis
of the media in the political system of a multinational state, considering the specifics of
the formation of the national press, which had its own political viewpoint, in the conditions of
Hungary's subordinate position in the Habsburg monarchy, which initially laid down the crisis
aspects of its independent development. The situation in European periodicals and the historical
and political contexts of the Habsburg monarchy in the 18th century, in the face of which
the Hungarian press was born in Latin and later in German, is considered. In the current realities
of the global world and the digital society, it seems appropriate to refer also to the historical
experience of counterpropaganda, which can be observed in the opposition of the Hungarian
newspaper “Mercurius Veridicus ex Hungaria” to the publication of the monarch's court —
the Viennese “Wienerisches Diarium”, and to analyse the information warfare in the Habs-
burg monarchy.
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BBepneHue

[lockonbky Meaua, Mo CyTH, SIBJISIFOTCSI, C OJTHOM CTOPOHBI, CUCTEMOOOpPa3yto-
M (aktopom popmupoBaHus rocynapctsa u obmiectsa (Deudney et al., 2023),
B TOM 4mcie (akTopoM BIMSHUS Ha MeHTanuTeT Haumu (Huxomaituyk m np.,
2020), a ¢ Apyroi CTOPOHBI, OTPAXKAIOT CaMy COLMATIbHO-TIOJIUTUYECKYIO HCTO-
puto (Aukacos, 2018), To u HauanbHBIN MEPUOJT BEHI'€PCKOMN KYypHAIUCTUKH, KO-
topelii oTHOCUTC K XVIII B., antoxe [IpocBenienus, HalpsAMyo CBsI3aH C UCTOPU-
YECKUMHU YCIOBUAMH M NoJaUuTHYecKol cutyanueil B LlentpansHoii EBpone (boaw,
2020; dumromkun, 2020). [TepBoii BeHrepckoi razeroid crana Mercurius Hun-
garicus (1705-1710 rr.), B naneueiimem — Mercurius Veridicus ex Hungaria. Ona
BBIXOJMJIa B MOHapXuu ['abcOypros, B KOTOpYI0 BXo/uia BeHrpus, B BEeHrepCcKux
tunorpadusax, B roponax HeiHemHeld CrioBakuu. ['azeTa mMena 4eTKyIO MOJIUTH-
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YECKYI0 MO3UIUIO, OTpaXkasi BEHIepCcKyto 00pr0y 3a HAIlMOHAIBbHYIO HE3aBUCUMOCTD,
U BbIpa)KEHHBIN MH(MOPMALIMOHHBIN XapaKTep, OCBellas COObITUSI BOMHBI KYPYLIEB,
n3/laBajach Ha MEXIYHAapOJHOM TOTJa SI3bIKE — JIAThIHU, TaK KaK B IEPBYIO Oue-
pelb MpeaHa3Havyaiach JUlsl BHEIIHETIOIUTUYECKUX 1ieJiel, Oblila OpyKHeM KOHTp-
mpomarasjibl, mpoTUBOCTOsI Tazere Wienerisches Diarium, mnpeamecTBEeHHUIIBI
Wiener Zeitung, Bena UH(GOPMAIIMOHHYIO BOWHY ¢ O(QUIMAIBHBIM W3JaHUEM MO-
HapIlero JIBOpa B MHTEPIpETalMM M OCBEIlleHWU cuTyauuu B Benrpum. B nane-
HeHIeM BEHrepCKUe ra3eThl BHIXOJWIN Ha JIATBIHM U HEMELKOM — O(UIHMAILHOM
SI3bIKE TyHANUCKOM MOHapxuu. [IepBoii ra3eToil Ha BEHIE€PCKOM SI3BIKE CTala OCHO-
BaHHas Matbsmem Parom Magyar Hirmond6 (1780-1790 rr.). o Havyana u3aa-
HUSL BEHIepOs3bIYHON ra3eThl )KypHAIUCTHKAa BeHrpuu u ee mepuoguyueckas me-
YaTh MPOLUIN CIOXHBIM IMyTh (POPMUPOBAHMS B YCIOBHSIX KaK MPOTHBOCTOSHUS
opunuansHoii Bene, Tak u koH(popMH3Ma, UTO OTpakajlo OCOOEHHOCTH Cylle-
CTBOBaHUs OBIBIIEr0 BEIMKOro cpenHeBeKkoBoro Benrepckoro Koponesctsa B co-
ctaBe MouHoi JlyHalickoil MoHapxuu — MoHapxuu ['abcOypros.

UcTopunyeckuin n NOJIMTUYECKUN KOHTEKCTbI

K nauany XVIII cronerus Benrpus, ocnabnennas 140-neTHuUM TyperKum
UTOM M OCBOOOXKIEHHAsI, TOMUMO UMIIEPATOPCKUX, M €BPONEUCKUMH BOWCKAMH aHTH-
TYPELIKOTO aJibsiHCA, MOJYMHIIIACh MOTYIIeCTBeHHbIM ["'abcOypram: «B 1687 r. BeH-
repcKue COCIOBUS MpHU3HaIu 3a ['abcOypramu HaclieCTBEHHbBIE MTPaBa Ha KOPOHY
cearoro Credana» (Illumos, 2003, c. 109). I'ocynapcTtBenHoe cobpanue Benrpun
TaKKe «OTKA3aJIOCh OT ,,[IpaBa COMPOTUBIEHHA  — mpuBMWiIeruu (heonanos Benrpum,
cymectBoBaBuieit ¢ 1222 r. KoposescTBo BeHnrpun ctano HaciaeACTBEHHBIM Bila-
nenueM ['abcOypros» (Mcnamos, Ilymxkam, [Hymapun, 1991, c. 131). C 1699 r.,
no KapnoBuiikoMy MUpHOMY J10roBopy, «BeHrepckoe KoponeBcTBo cTano cocTaBHOM
qacThio (hopMupyromiencst qyHarckoit Mmonapxum» (Iumos, 2003, c. 111), To ecth
["abcOyprekoit. OTMETHM, YTO TMOCHE JIBYX CTOJIETHH PEMTHO3HBIX, TPAXKIaHCKHX,
MEXIYHapOIHBIX BOWH, 3apOKACHUS HOBOTO COLMAIBHO-DKOHOMHMYECKOTO YCTPOM-
CTBa U 3TUYECKUX LMBWIM3ALMOHHBIX OCHOB ¢ HayaioMm smnoxu IIpocsemienus,
XVIII B. B €BpONEHUCKON UCTOPUH KIIPUMEYATEIIEH TEM, UTO BEPHYJI CTAPOMY KOH-
TUHEHTY ero Obutoe Benuuue» (Kontnep, 2002, c. 243). He uckmouenueM Oblia
n BeHrpus, KOTopoil U3THAHKWE TYPOK JaBajlo «ILIAHC IPUHATH Y4acTH B 3TOM BCe-
€BpOIENHCKOM AMHAMMYHOM Ipoliecce OOpeTeHHs] YBEPEHHOCTH B COOCTBEHHBIX
CWJIaX, XOT KOHKPETHBIE YCIIOBUSI €€ CYyIECTBOBAaHHUS BECbMa 3aTpPYyIHSIN BO3-
MO>KHOCTh 3THM IIaHCOM Bocmoiib3oBatbes» (Kontiep, 2002, c. 244), NOCKOIBKY
«HaceneHue BeHrpum 3a 1Ba roja OTJaJI0 MMIIEPATOPCKUM BOMCKaM CTOJBKO,
ckobpko He B3s 3a 100 net ocmanwy (McmamoB u np., 1991, c. 133). bonbmmue
BEHIepCKHUEe TEPPUTOPUN ObLIa Pa3OPEHHBIMH U OOE3ITIOAMBIINMHU, HACETICHUE MO~
BEprajioch HEMOMEPHBIM HaJIoraM, a ero MpoTEeCTaHTCKasl YacTh — OKATOJIMYMBAHUIO,
«ocBoOoauTenu Benu cedst B BeHrpru kak B 3aBoeBaHHOI cTpaHe. [ 'ocynapcTBeHHOE
coOpaHue He CO3bIBAJIOCh Tociae 1697 T., uro ObUIO TpyOSHIIMM HapyIICHUEM BEH-
repckoit koHctutyuun» (Mcnamos u ap., 1991, c. 135).

Pe3ynbraToM cTano BoccTaHHE KPeCThbsH, HAYaBILIEECs: HA CEBEPO-BOCTOKE CTpa-
HbI B 1687 1., KOTOpOe mepepociio B 1703 1. B BEHTepCKy0 0CBOOOTUTEIBHYIO BOHHY
npotuB ['a6cOypros (Jlanwm, 2020). Takum obpazom, Ha pyodexe XVII-XVIII BB. mo-
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CTETIEHHO (POPMHUPOBAIOCH BEHTEPCKOE HAIMOHATEHOE MPOTUBOCTOSIHIE O(PHIINAIb-
HOU BeHe, BpUTHBIIEECS B BOWHY 32 HE3aBUCUMOCTh, KOTOPYIO U BO3IIIaBUiI DepeHI]
Pakouwu II (u36pan kus3eM TpancuneBanuu B 1704 1., rooM Mo3xe MOJydniI TH-
TYJ «KHSA3-TIpeABOAUTENSI BeHrpum»), BOOAYIIEBICHHBIH, KaK OTMEYaeT BEHrep-
ckuit ucropuk Jlacno Kontnep, umeeit cBo60bI, CTPEMIICHUEM PACKPHITH TOTCHIIAAT
CTpaHbl U YCKOPUTH OOIIeCTBEHHO-?KOHOMHYECKU mporpecc. [lo 3Toit mpuunne
apmusi Pakoru Obuia 00IIECOCTOBHOM, MMesa «OOMIEKIACCOBYIO COJIUAAPHOCTH
B camoM Hayvase BoiHbD (KonTtrep, 2002, c. 240). B ocBoOoauTeNnbHON BOiHE MpH-
HUMAaJIM y4acTUe KpecThsiHe, OerJible U 1eMOOUIN30BaHHbIE COJIIAThI, TOPOXKAHE,
JBOPSIHE, OTZIEIbHBIE NIPEAICTABUTEIN POAOBOM IUTHI M, IOMUMO BEHI'POB, apMHUS
Pakonu BkIIOUana TakKe HEMaloO CJIOBAKOB, 3aKapHaTCKUX PYCHH, BajaxoB.
«IIo ananoruu ¢ yuactHukamu Bocctanus 1514 r. nox pykosonctsom p€pas [oxu
MTOBCTAHIIbl Ha3bIBAJIU €0 ,,KypyLbl“, U UCTOPHS COXpaHUiIa 32 HUMH 3TO TOPJI0€
ums» (McmamoB u np., 1991, c. 135). [loguepkuBas 3HaueHHEe OOpPHOBI KypyIIEB
B XVIII B., KonTnep nummer: «BoifHa 32 HE3aBUCUMOCTB TI0]T PYKOBOJICTBOM Paxory,
a TaK)Ke €€ pe3yJIbTaThl JOCTONHBI IPUCTAIBHOIO BHUMAHUS KaK OTKPBIBIIUE OJHY
13 OCHOBHBIX TEM BEHI'€PCKOM UCTOPHU: TEMY CIIOXKHOI0, CIy4aiiHO CKJIaIbIBatOIIe-
rocsi COOTHOLIEHHS MEXy KOHCTUTYLIMOHHON HE3aBHCUMOCTBIO, HALIMOHAIBHBIMU
WHTEpPECaMH, CBSI3aHHBIMU C CAMOCOXPAaHEHHMEM, U MOJIMTUYECKUM, COIHAIbHO-
HSKOHOMHUYECKUM U KyJIbTYpHBIM nporpeccom» (Kontiaep, 2002, c. 241). B Takux
HCTOPUYECKUX PEATUSAX U COLMATIBHO-TOJUTUYECKUX YCIOBUSIX HAUMHAJIACh BEH-
repckasi )KypHaJIMCTHKA B «JIMIE» MEepBON BeHrepckoil rasersl Mercurius Hun-
garicus, HampsIMyI0 CBSI3AHHOU ¢ BOWHOM 3a He3aBucuMOcTh Depenta Pakoru I1.

CuTyauus B eBponeinckoi nepuoauke

B EBpone nepuonnueckas nedatbs Hadamach B 1609 r. «Bo3HuKHOBEHHE
Y pa3BUTHE TIEYaTHOW MEPUOAMKH TECHO CBSA3aHBI C PA3BUTHUEM €BPONEHUCKO OYpxKy-
a3uH U ee JeHCTBUAMHU NPOTUB (eoJanbHBIX KiaccoBy'. XapakTepHoi uepToii co-
nepxkanus npeccel XVII B. ObIIO TO, 4TO OHA HOCHIIA CYyTy00 MH(POPMAIIMOHHBIH
XapakTep, MyOIMKOoBajga TOJBKO COOOIICHHUS] O MEXKIyHapOIHBIX W BHYTPEHHUX
coObITUAX. B 2moxy abcomoTr3ma pa3BUTHE MEPHOJUYECKON MedaTH TOPMO3HIN
MPaBUTEIHLCTBEHHBIE OTPAHUYEHUS, CBSI3aHHBIE C IIEH3YPOH W JIMIIEH3UPOBAHUEM.
Co Btopoii nosoBuHe XVII B. IOCTENEHHO MOSABISIFOTCS KypPHAJIbI, TPEAIIECTBEH-
HHUKaMH KOTOPBIX MOKHO CUHUTATh €XKEHEACIbHUKU U MEPENUCKY yUeHbIX. PacuBer
KypHabHOU nuTepatypsl npoucxoaui B XVIII B., «korna Oypkyas3us ctana Bce
6omee 3(hPeKTUBHO BHICTYNATh MPOTHUB (heofann3Ma, a TAakKe HCIOIb30BaJla rase-
Thl U KypHaJbl B CBOMX LEJSIX U JUIA pacrpocTpaHeHust uuaeonoruu [Ipocsemie-
Hus»?. T100yIUTeTbHBIM MOTHBOM M3JaHHs TEPHOIMKH B 3aMagHOEBPONEHCKIX
CTpaHax MOKHO CUHTATh M CTPEMJICHHE MOMYYUTh MPUOBLIb, OJJHAKO 3HAYUMOCTh
MIPECCHI BBIXOWIA 32 PAMKH MCKIOYUTENBHO YBEJIMYEHUS JOXOIHOCTH MPEIIPH-
HUMATEJIEH, MOCKOJIbKY MeYaTHOE CPEACTBO MACCOBOM KOMMYHHKAIIMH OBLIO pac-
CUMTAHO HA IIMPOKYIO YATATEIBCKYIO ayIUTOPHIO U B IIEPBYIO OYEPEb HA TOPO-
CKyI0 OyprKya3uto. 3aIyCK NEpPBBIX PETYISIPHO BBIXOAMBIINX U3IaHUA 03HAMEHOBAI

1Cm.: A magyar sajtd torténete. URL:  https:/www.arcanum.com/hu/online-
kiadvanyok/SajtoTortenet-a-magyar-sajto-tortenete-1/ (nara oopamenus: 14.10.2023).
2 Tam xe.
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HOBBIW ATaN pa3BUTUSI NEPUOAMKH, YTO HANPSIMYIO CBA3aHO C pabOTOM MOYTOBOM
ciykObl, KOTOpasi 3aHUMaJach paclpocTpaHeHHeM mpecchl. Takas 3HauuMasi 0co-
OEHHOCTb, KaK MEPUOJUYHOCTb, OTINYAJIA a3eTy OT JIMCTOBOK, OpOIIIOpP, KHUT, BbI-
JeNsst €€ B HOBOE MeJua C aKTyaJbHBIM M Pa3HOOOpa3HBIM COJIEpP:KaHUEM, CIIO-
cobnoe dopmupoBarh obmecTtBeHHoe MHeHUEe. B Tteuenme XVIII B., Gmaromaps
MEePUOJNYHOCTH BBIXOJa, Ta3eTa U3 CyXoro uHdopmaropa craina GpaxTopoM BiIHs-
HUS Ha COLUYM, «T'a3eTOH, KOTOopasi OLIEHUBAJIA U 1aXKe 3HAYUTENILHO MOJyIepKUBajIa
couuaipHyo 60pb0y. <...> IlpuBepkenus! IIpocBerieHus ¢ BOOAYIIEBICHUEM
MIPUBETCTBOBAJIM 3TO HOBOE CPEJICTBO MH(OPMALINU, MPEJOCTABISIONIEE BOZMOXK-
HOCTb PacIpOCTpaHeHUs Uieil ¥ 3HAHUI» S,

B Lenrpansno-Boctounoit EBpone, B Monapxuu ['abcOypros, nepuoanka
MEJUICHHO Pa3BUBAIACh M3-3a CTPOTHX YCIOBUH IIEH3YPHI, U MEPBbIE Ta3eThl ObUIH
samymieHsl B 1703 r. ABcrpuiickas Wienerisches Diarium (u3meHusa cBoe Ha3BaHUE
Ha Wiener Zeitung B 1780 r.)*, kak u Gazette Bo ®panrum, crana IpakTHYECKH
opUIIMATHEHOM Ta3eToM, XapaKTEPHOM 711 aOCOMIOTHBIX MOHApXUH. Psin HOBOCTEH,
0COOEHHO CBSI3aHHBIX C PEBOIIOLUSMU U BOCCTAHUSAMH, Pa3pemIaioch MyOIuKOBaTh
TOJIBKO MOCJI€ JaHHOM BEHCKOM Ia3eThl, TaK YTO JPYrHe MOTJIHM CUUTATHCA OTpac-
neBeIMU U3aHussMu Wienerisches Diarium.

Havano BeHrepckow XypHanaucTuku

Benrepckas mpecca, XOTs U ¢ HEKOTOPbIM OTCTaBaHUEM, PAa3BUBAJIACH Ma-
paJIEIBHO C EBPOINEUCKON MEPUOUKON. DTO OTpak)ano «BKIFOUYEHHOCTHY» CTPAHbI
B 00IlMe HMBUIIM3ALMOHHBIE Mpolecchl. B To BpeMmst B EBporne ra3ersl BBIXOIMIN
Ha HallMOHAJIbHBIX SI3bIKaX, OJJHAKO B MOHapXxuu ['abcOypros ajpecoBaHHbIEC BEH-
TepPCKO ayAUTOPUU Ta3eThl BHIXOAWIA U Ha HEMELKOM, M Ha JIaTbIHU, KOTOPOU
CBOOOJTHO BIIaziesia 0Opa30BaHHAS YacCTh BEHTEPCKOTO OOIIECTBA B TOU XKE CTETe-
HU, YTO POJHBIM U HEMEIKUM si3bikamu. B snoxy [IpocBenienuss TaTUHCKHI S3bIK
HE yTpaTWj CBOEH BeIyliew posiu, «B BeHrpuu oH OBUT HE TOJHKO IEPKOBHBIM
SI3BIKOM, HO M SI3bIKOM 3aKOHOJIaTeJIbCTBA, FOCYIaPCTBEHHON BJIACTH U 00pa3oBa-
HUS, 2 TAKKE JTUTEPATYPHBIM M HAYIHBIM» .

B oTnnuune ot razer, KHUTH Ha BEHT'€PCKOM SI3BIKE MOSABWIMCH 3HAUUTEIbHO
panblie: «B bynaiickolt Tunorpadun yxxe B 1473 1. HaneyataHbl 1Be KHUTH, a YYEHUK
Hexapra SAnom Anarau B 1653 1. mucan cBoro ¢unocodckyro mpo3y mo-BeHTePCKH,
B TO BpeMsl Kak Bo Bceil EBpone nmumb cam Kapresuii ocMmenuBaics ynoTpeOusTh
CBOM HAllMOHAJBHBIM SI3bIK, a OCTAJIbHbIE YUEHbIE U MUCATEIN MOJIb30BAIHUCH Ja-
TeiHbIO» (Kocromanu, 2002, c. 29-30). HecmoTpss Ha TO 4TO KHHMrorneyaTaHHe
B Benrpun nauanocs B 1472 r., B Tunorpadguu Anapama ['ecca B bByne, oHo mipo-
CYILIECTBOBAJIO HEJOJTO M0 NMPUYUHE TYPELKOW OKKyHallMi U Pa30pEHUs CTPAHBI.
[ToaTomy paszBuTHE HE TOJBKO BEHTE€PCKOW MONUTpaGuuecKoil IPOMBIIUICHHOCTH,
HO M MEPUOJUYECKON TeyaTh CUibHO 3aTaHyJsiock. B XVII B. B Benrpun cymie-

$Cm.: A magyar sajtd torténete. URL:  https:/www.arcanum.com/hu/online-
kiadvanyok/SajtoTortenet-a-magyar-sajto-tortenete- 1/ (mara ooparmenus: 14.10.2023).

4 Cm.: Magyar Médiatorténet. URL: https://mediatortenet.wordpress.com/ (gara o6parte-
Hus: 16.10.2023).

S Buzinkay G. Kis Magyar sajtotorténet. URL: https://mek.oszk.hu/03100/03157/03157.htm
(mara obopamenus: 10.10.2023).
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CTBOBaJIa >KMBasi OPOILIIOpHAs JIUTEPATypa, JIUCTOBKU U MPOKIaMalUY, OTpaXKaBllIUe
PENUTrHO3HOE MPOTUBOCTOSIHUE, OOPHOY MPOTHB TYPOK, 3aTe€M aHTUTaAOCOyprcKue
JBIDKEHUSI, YTO HAanOoIIee sIpKO MPOSIBUIIOCH B Tamuierax: «B 1681 r. TpaHCHIIbBaH-
ckuil kHA3p Muxan Anaddu [ obpatuics k ,,HapoaaM Mupa““ B cBOeH mpokiIama-
uuu B KomnoxkBape, oOBsSBHB O COIO3€ C TypKaMH W BOitHE MpOTHB ['abcOypros.
B 1684 r. Umpe Téxénu u3nan B Kaccene takke oOpalieHHYIO K ,,HapoJaM MUpa
¥ BEHTpaM B paOCTBe" MPOKIAMAIIMIO HA TATHHCKOM S3BIKe»®.

Ota paHHAsA KypylKas MyOJIMIMCTHKA CYMTAETCS MPEAIIECTBEHHHUIIEH MepBoi
HaIMOHAJIBHOW I'a3eThl, «KOI/Ia CBsI3aHHasi ¢ 00pr0OOii 3a cCBOOOY MyOIUIIMCTHYECKAS
nesteapHocTh @epennia Pakonu 11, B Xome KOTOpoit 0H 00paIajics K BEHITepCKOM
Y UHOCTPAHHOM OOILIECTBEHHOCTH ¢ MHOTOYMCIIEHHBIMH MamiieTaMu 1 MaHU(ecTaMy,
IIPUBEJIA K TOSABJICHUIO IIEPBOM BEHI€PCKOM ra3eThl, IPEAHA3HAYEHHOM Ul pery-
nspHoro u3nanus, Mercurius Hungaricus»’. Tlocne mpekparieHus ee aesTeabHO-
CTH CJIEYIOIIUM BEHIEPCKUM NIEPUOJUUECKUM U3JaHUEM CTalla TAK)KE BBIXOAMBLIAS
Ha JaTblHU exeHenenbHast Nova Posoniensia, ocHoBanHas B mapte 1721 r. Matb-
smeM benem, pekTopoMm JIFoTepaHCcKoro jauues B bparucinase, 13 KOTOPOTO BBIILIO
HECKOJIBKO IMOKOJICHUH KYPHAIMCTOB U pPeAakTOpoB razer. LleneBoi ayautopueit
ra3erbl Obuia He OyprKyasus, JBOPSIHCTBO MJIM KPECThSHE, a IIKOJIBHUKU: MaTbsi
ben He TonpKO Kak penakTop, HO U Kak pekrop EBanrenuueckro nuiest B bpatu-
cllaBe CTPEMIJICS MCMOJb30BaTh razery B oOyuyeHuu. llIkonbHOe YTeHue raser, mpo-
cnexuBaemoe ¢ 1720 r., mpoIoipKanock B MOCIEAHUE JECATHIETUS BEKA U ChITPAIIO
3HAYUTENLHYIO POJIb B PA3BUTHH MHTEpeca K Ta3eTaM M xKypHanam®. Haduuas ¢ Home-
pa 3a 29 urong 1722 r. xapakTep ra3eTsl MpeTepriesl 3HaYUTEIbHbIE U3MEHEHUS,
OHa TIONaja B PyKH Me3yHTOB® M B CEHTAOpe MpeKpaTuia CBOE CYIIECTBOBAHHE.
[lepBast BeHrepckas Hemerkos3braHast razera Wochentlich zweymal neuankommender
Mercurius'® usnasanacs B Byne B tumorpaguu Landerer, 6b11a TecHO cBsi3aHA
¢ ounmansHeIM BeHCKoM razeroit Wienerisches Diarium, nmoznpaxas eii, 6pana u3
Hee 3HAYMTENbHYI0 YacTh HOBOCTHOI'O MaTepuana M TakKUM OO0pa3oM «BCTYIHJIA
B MpsMOI KOH(JIMKT HE TOJIKO ¢ He3aBucHMMO nuHuelr Mercurius Hungaricus,
HO M 3HAYMTENBHO oTauYanack oT Nova Posoniensia»!!. Hauano HeMelkos3bdHOIM
*KypHanuctuku B bpatucnaBe B 1764 r. cBsizanHo ¢ uznanuem Kapos 'otnuba
Bunjuma Pressburger Zeitung!?. Iox ero BIUsSHMEM HPOIOKUIOCH Pa3BUTHE BEH-
repcKoi HEMEIKOSA3bIYHOM neprnoauku ¢ BeixooM B Bene B 1771 1. Allergnadigst
privilegierte Anzeigent!3, M3nanue 66110 paccunTaHO HAa BEHTEPCKYIO ayIHTOPHUIO

® A magyar sajté torténete. URL: https:/www.arcanum.com/hu/online-kiadvanyok/SajtoTortenet-
a-magyar-sajto-tortenete-1/ (mara obparenus: 12.10.2023).

" Tam xe.

8Cm.: Fehér K. Iskolai Ujsdgolvasds Magyarorszagon a 18. szazadban. URL:
https://epa.oszk.hu/00000/00021/00041/mksz2004 2 03.htm# ednrefd2 (mara obpamenus: 12.10.2023).

® Cm.: Magyar Médiatorténet. URL: https://mediatortenet.wordpress.com/ (nara oGparue-
Hus 16.10.2023).

10 Tam »xe.

1Cm.: A magyar sajt6 torténete. URL:  https://www.arcanum.com/hu/online-
kiadvanyok/SajtoTortenet-a-magyar-sajto-tortenete- 1/ (mara ooparmenus: 12.10.2023).

2 Cm.: Magyar Médiatorténet. URL: https://mediatortenet.wordpress.com/ (nara obpaie-
nust 20.10.2023).

3Cm.: Bésci Magyar FErdekdi lapok a  hetvenes  években.  URL:
ttps://mek.oszk.hu/04700/04727/html/26.html#pagel-63 (nara obpamenus: 20.10.2023).
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U OTPAKEHUE €€ UHTEPECOB: «ITO OBLT HEMEUKOS3bIYHBIN MPEAINICCTBEHHUK BEH-
repcKHX ra3eT KOHIIA BeKa, KOTOphIE Takke M3JaBanuch B Bene 11 Benrpum»®.
[Tocne ero 3akpeiThd, Takke B BeHe M Takke oTpaxas BEHT€PCKHE HHTEPECHI,
Hayaja BBIXOJWTH JAPyras rasera, ocHoBaHHas Vixedom KepecTypu Ha JaThiHH,
Ephemerides vindobonenses (1776-1785 rr.)!®, ma koTopyio BIusIO BEHCKOE
[Ipoceemenue. ['azera opueHTHpOBaIach Ha 0OPA30BAHHYIO YACTh OOIIECTBA, UTO
YAOBIIETBOPSIJIO BEHCKUM JIBOP, OCTEPETABIIMICS PACTIPOCTPAHCHHS TEPHOIUYEC-
CKOM meyaTu B HapoaHoul cpene. CymectBeHHO, uTo B 1780 r. Matbsiin Pat co-
371271 TIEPBYIO BEHTepOSA3BIUHYIO raseTy Magyar Hirmond6'®. Hauascst HoBBIif me-

puon (bOpMPIpOBaHI/IH IMPECChI U KYPHAJIUCTUKN HAa HATMOHAJIBHOM S3BIKC.

UHdopmaumoHHaa BoMHa.
MepBag BeHrepckas rasera

[lepBoe mepuoamueckoe mu3maanue Benrpuwm, razera Mercurius Hungaricus,
BBIIILJIa HA BEHI'epCKOM si3bike 14 ampenst 1705 r. B MHOTOHAIIMOHAIBHON MOHAp-
xun ['abcOypros, a co BTOporo Homepa uMena HazBanue Mercurius Veridicus ex
Hungaria n n3naBanace Ha jnaTteiHA. Ee mosBIICHHE HANPSIMYIO CBSI3aHO C OCBOOO-
nutenbHo BoiHOU (1703—1711 rr.) ®epenna Pakomnu Il ¢ nenpto npoTuBOCTOS-
HUS OQHIMATBHON Mporarane MOHapxa U €ro JBopa B OCBEIIeHHH O0pbObI BEH-
TPOB 32 CBOIO aBTOHOMHIO ¥ HE3aBHCUMOCTD OT BJIACTH, BIUSHHS U TIOJTUTUICCKUX
unTepecoB ['abcOypros. Mnaes co3manuss Mercurius Hungaricus mpunaiexana
reHepainy rpagy AHtany OcTepxa3u, KOTOPbIA MOJArOTOBWII IEPBBI HOMED U3/a-
Husa. «be3 gocroBepHoil mHbOpMaru 60prOa 3a cBOOOJY HE MOTIJIA MOIYYUTH
peanbHON MOAJIEPKKU M3-3a pyOeska, a KOHTprpomnarania BeHnsl moria paxe mo-
JTABUTH MMOTSHIIMAILHOES COYYBCTBUE HIIM HMHTEpEC. DTO oco3HaI rpad AHTanm Oc-
Tepxasu BecHoi 1705 r.»Y’. Co cBoeif cTopoHEI, Pakoiy, unTas MepUOIUKY 3a-
NaIHOEBPONEHCKUX CTpaH, oOpaTWi BHHUMaHME, YTO «IpomnaraHaa ['abcOypros
TaKKe OKa3aJia CBOE BIMSHHE Ha 3alla/IHYIO MPECCy W YTO Ja)Ke TaKOW MHCcaTelb,
kak Jledo, KOTOphIil ObUT 3aIUTHUKOM aHTJIMMCKON PEBOIOIINHN, OCYAMI BEHTEP-
CKO€ BOCCTaHME Kak ,,0€33aKOHHOE », mo3ToMy «Pakouu nyman o MpOTHBOJAEH-
CTBHH OJJHOCTOPOHHEH! mponaranse Benckoit Wienerisches Diarium» 8,

HeoOxomuMocTh M3aHus Ta3eThl, OTPaKAIONIEH TOUKY 3pEHHS KypyIeB M X
60pr0y 3a HE3aBUCHMOCTb, 3aKJII0YANIach, OECCIIOPHO, B TOM, YTO NMPUYMHBI BOMHBI,
KOTOpasi HauWHAaJach, YTO HA3bIBAETCS, CHHU3Y, KaK aHTHKPETIOCTHOE KPECThSHCKOE
BOCCTaHHe, He OBUIM M3BECTHHI B KPYIHBIX 3alaIHBIX €BPOIEHCKUX CTpaHax, e
uH(popMaLuio 0 feicTBUAX Pakomy U ero BOWCK MOMyyalid TOJBKO M3 IIMPOKO pac-

14 A magyar sajto6 torténete. URL: https:/www.arcanum.com/hu/online-kiadvanyok/SajtoTortenet-
a-magyar-sajto-tortenete-1/ (mara obparmienus: 19.10.2023).

15Cm.:  Bésci  Magyar Erdekii  lapok a  hetvenes  években. URL:
ttps://mek.oszk.hu/04700/04727/html/26. html#pagel-63 (mara obparenus: 20.10.2023).

16 Magyar Hirmondo (1780-1790), Magyar Merkurius. URL:
https://mediatortenet.wordpress.com/2014/11/30/magyar-hirmondo-1780-1790/ (mara oOpameHus
22.10.2023).

17 Buzinkay G. Kis Magyar Sajtotorténet. URL: https://mek.oszk.hu/03100/03157/03157.htm
(mara obpamenus: 12.10.2023).

18 A magyar sajto torténete. URL: https:/mmww.arcanum.com/hu/online-kiadvanyok/SajtoTortenet-
a-magyar-sajto-tortenete-1/ (nara o6pamenus: 12.10.2023).
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MIPOCTPAHEHHBIX TaM Ta3eTHBIX MyOIMKaIil, OpUEeHTUPOBaHHBIX Ha ['abcOypros.
«lenpio odpunmanbHON ,,IPUABOPHON® Ta3eThl BoccTaHus Pepenna Pakonu I,
KYpYLKOH ra3eTbl Ha MUPOBOM SI3bIKE (JIATBIHM), OPUEHTUPOBAHHOM Ha 3ama/iHbIi
MHUp, OBUIO MPOTUBOMOCTABICHUE radCOYpPrcKoil (JeiibaHcKkoil) mpomnaranae u o-
HOCTOPOHHUM cOo0OIIeHUsIM BeHCKo# mpecchl (Wienerisches Diarium)... B To Bpemst
HauOoJee pacIpOCTpAaHEHHOW B Halllel CTpaHe ObUIa MPEIIICCTBCHHUIIA HbIHEIII-
Helt Wiener Zeitung — Wienerisches Diarium, xotopas Taxke MHOro coooOiana
0 coObITHAX B Benrpuu, HO, Kak MpaBUiIo, B UCKaKeHHOM Buze. OHa myOnmuKoBa-
Ja camble a0Cyp/aHbIe HOBOCTH O moxojax Pakomu (sic!), B CBOMX BOCXBaJICHHSIX
no0es UMIEPCKUX apMUN JOXOJMIA 10 MPEYBEINYSHUS JIKHU, C TAKOH MEIOYHO-
CTBIO OT3BIBAJIACH O BEHI'€PCKHUX ,,[IOBCTAHLAX ‘, YTO BEHIPhI [IOCTOSIHHO Ha3bIBaJIN
opUIMATEHYI0 BEHCKYIO Ta3eTy ,,lIe4aTHOW J0xkbi0*. Cremyromias BEHTepCKas
raszera Boinuia B bpartucnase B 1721 r. — Nova Posoniensia, Takxe Ha JJaTHHCKOM
A3bIKE, HO C COBEPIICHHO HHBIMH LieisiMu»®. IMEHHO MO3TOMY €O BTOPOro HOMe-
pa u Bech nepuoj cBoeit pesrenbHocTH (17051710 rr.) razera Mercurius Hun-
garicus/Mercurius Veridicus ex Hungaria u3maBanach Ha JaTBIHH, TMOCKOJBKY
B OoJblIel CTENEHM MpeAHAa3HAyallach JUIsl BHEIIHETIOJUTUYECKUX Leneil, nHpop-
MHUPOBaHUS U (POPMUPOBAHMS MEKTYHAPOAHOTO OOIIECTBEHHOTO MHEHHUS O OOpbOe
BeHIpoB. [loaTOMY k€ 3HaUEHME MEePBON BEHIEPCKOM Ia3eThl B UCTOPUH BEHTEPCKON
IIPECCHl TPYAHO NEPEOLIEHUTD. «3allyCK BEHI'€PCKON NEPUOAMKH CBSA3aH C UMEHEM
®epenna Pakonu II: oH nepebiM B BeHrpun npusHail BaKHOCTh NEPUOIAYECKON
revyaT ¢ TOYKH 3peHHs] HH(GOpMalluu U BIMSHUS Ha 00leCTBEHHOEe MHEHHE. Ero
razeta Mercurius Hungaricus (wmu co BToporo Homepa Mercurius Veridicus ex
Hungaria) siBrisieTcst 3aMETHBIM yYaCTHUKOM MCTOPUHM BEHTEPCKOM MPECcChl HE TOIBKO
MIOTOMY, YTO HMEHHO C HEe Hayajach Halla ra3eTHas JIMTepaTrypa, HO U MOTOMY,
YTO OHa ObLIAa MPOJYKTOM COOBITHS, OTCIEXKHBAEMOro o Bceil EBpone, Benukoi
BOIHBI 32 HE3aBUCHMOCTh KYPYLEB, a TaKK€ WM MOTOMY, YTO ra3era BbICTylasa
3a COIMANBHEI TIporpeccy.

Ha npoTsbxeHnn Bcero BpeMeHH CBOeH JiesiTenbHOCTH razera Mercurius Ve-
ridicus ex Hungaria otpaxkaia Mo3HIKI0 KypyIIeB ¥ OCBelada B HH(HOPMAITHOHHOM
KJIFOY€ XOJI BOMHBI 32 HE3aBUCUMOCTh Pakonu, KoTopas MpoXOoAuia B HEPOCTOU
T€OINOJIMTHYECKON CUTYaIK O0IEeBPONEHCKON HCTOPHH TOTO BPEMEHH U 3aBEPILIH-
nach 3akimoueHremM Catmapckoro mupa 30 anpenst 1711 r. [esTenbHOCTh Ta3eThl,
CBSI3aHHOW C OCBOOOJUTEILHOW BOWHOM, 3aBepiiuiach rogom panee. «Ilocrme
CarMapckoro J0roBopa 3K3eMIULSIPbl 3TOT0 M3JaHUS UCYE3IH C MUPOBOW apeHbI
BMECTE CO BCEH NeYaJbHOW UCTOpHUEH, KOTOPYIO OHO JOKYMEHTHPOBAJIO MPAKTH-
YEeCKM eXKeyacHO, CTaB JUIIOMATHYECKOH M apXMBHOH COKpOBHIIHHUIE»?!. Mer-
curius Veridicus ex Hungaria BeIXoausa JHUIIb KOPOTKUN MPOMEKYTOK BPEMEHH,
HO Jlajla UMIYJIbC Pa3BUTHUIO BEHIE€PCKOW MEPUOIUKHU, IPOTUBOCTOS MPECCE BEH-
CKOTO JBOpa, 3aHMMAajach KOHTPIpOMaraHioi, CocoOCTBOBaja CaMOCO3HAHUIO
BEHI'POB KaK €JMHOI HAIlMM B MHOTOHAIIMOHAIBHOM ["abcOyprekoit MOHApXHH.

19 A magyar sajto torténete. URL: https:/mww.arcanum.com/hu/online-kiadvanyok/SajtoTortenet-
a-magyar-sajto-tortenete-1/ (mara o6parmenus: 12.10.2023).

20 Tam xe.

21 Mercurius Veridicus ex Hungaria (1705-1711). URL: http://epa.oszk.hu/00900/00904/mv.html
(mara obpamenus: 12.10.2023).
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3aknoyeHune

Benrepckas nepuouueckas nedyatb (GopMHpOBaIach B KOHTEKCTE pPa3BUTHUS
€BPOTICIICKON MPEecChl, ¢ HEKOTOPHIM OTCTaBaHMWEM OT CTpaH 3amanHoit EBpomsi,
B 2noxy IIpocBemenus. HauanbHblil nepuoa BEHI€PCKOM KYPHAIUCTUKU CBS3aH
C UCTOPUYECKUMHM YCIIOBUSIMH U ITOJUTHYECKON cuTyanueit B LlenTpanbHoii EBpore:
npoxoaui nocie 140-neTHero nepuosa Typelkon okkynauuu, Kapnosuukoro Mup-
HOT'O J1I0roBopa, korna Benrepckoe KoponeBcTBO cTano cOCTaBHOW 4acTbiO MOHAp-
xuu ['abcOypros, B Hauane XVIII B., Ha ¢poHe 6GOPHOBI 32 HE3ABUCUMOCTBD IOJT PY-
koBoJicTBOM Pepenna Pakonu I1, B ycloBHAX IPOTHBOCTOSIHUS BEHCKOM IIpecce.
DT0 NPOTUBOCTOSIHUE BEHrepcKoi ra3zetsl Mercurius Veridicus ex Hungaria u aB-
ctpuiickoii Wienerisches Diarium MOXHO paclieHHBaTh KaK paHHUN IpUMEp HH-
(opMalMOHHOI BOWHBI B MEMIHOM IPOCTPAHCTBE. [leaTebHOCTh IaTHHOS3BIYHON
Mercurius Veridicus ex Hungaria 3HauniMa B KOHTEKCTE pa3BUTHUS MOJIUTUYECKOM
CHCTEMBI BEHI'€pPCKOr0 OOIIEeCTBA: I'a3eTa, B IPOTUBOBEC OPHUIIUATBHBIM U3/1aHUSIM
MOHAapUIEro JBOpa, 3aHUMaJaCh KOHTPIIPONAaraH10i B MHTEPIPETALMU U OCBELIe-
HuM cutyauuu B Benrpuu. 1 B nanpHelinem BeHrepckas MepuoJuKa U31aBalach
Ha JIATBIHU ¥ HEMELIKOM $I3bIKE, TEM HE MEHEE 3aJI0’KUB OCHOBBI IPECCHI CTPAHBI.
IlepBoii BeHrepos3biuHoi razeroii B 1780 r. crama Magyar Hirmondd, xotopas cro-
cOOCTBOBaJIa COBEPILICHCTBOBAHUIO U OOHOBJICHHIO HAIIMOHAJIBHOIO S3bIKA, KOH-
COJIMAMPOBAJIa BEHI'POB YEPE3 POJHOM S3bIK, OTpa)kaja MHOTOBEKOBBIE LIEHHOCTH
1 T€POMYECKOE TMPOILIOE HAPOAA, OTKPbUIAa HOBYIO AMIOXY BEHTEPOS3bIYHOM KypHa-
nucTuky. VTak, HavyaJabHbIM NEpUOJl BEHIePCKOM MEepUOANKH, CBSI3aHHbIN ¢ OOpb-
0ot 3a He3aBUCUMOCTh Benrpuu ot ['abcOypros, 3akaHYMBaETCs] BOSHUKHOBEHH-
€M BEHI'€pOSI3BIYHOM Mpecchl ¥ HauauoM OOphObI 32 HAIMOHAIBHBIN SA3bIK.

Cnucok nutepaTypbl

Auxacos B.A. HantmoHanbHas UICHTUYHOCTh KaK UCTOPUICCKUI HappaTuB // YIpaBlieHUIECKOE
koHcynpTHpoBanue. 2018. Ne 10. C. 19-26. https://doi.org/10.22394/1726-1139-
2018-10-19-26

boou @. JIpurarens pa3Butust Benrpun — Murpanust 1 oopaszoBarenbHas momutika B X VIII Beke...
Y TIOCJIC/ICTBYS [Tl COBpeMeHHOM 3moxu // tHomuanoru. 2020. T. 61. Ne 3. C. 90-112.
https://doi.org/10.37492/ETNO.2020.61.3.005

Hanuw M. CocnoBHoe BoccTanue 1noj pykooacrsom @epenna Pakouu Broporo B koHTEKCTE
poccuiickor muruioMarnu // Bectuk Cankt-IletepOyprckoro yHuBepcuteTa. Mcro-
pust. 2020. T. 65. Ne 3. C. 865-882. https://doi.org/10.21638/11701/spbu02.2020.310

Hcnamos T.M., Iywkaw A.H., Hlywapun B.II. Kpatkasa uctopus Beurpuu. M.: Hayka, 1991.

608 c.
Konmanep JI. Uctopust Bearpun. Tricsuenerne B ientpe EBpomsl. M.: Becs mup, 2002. 656 c.
Kocmonanu /{. Beurpsl u EBpona: cbopauk scce. M.: Hooe nutepatypnoe o6o3penue, 2002.
560 c.

Huxonaiiuyx U.A., Anenseea M.M., AHxosa T.C. Yupasienue nponutbiM. Maccmenua, Mugo-
TBOPYECTBO, UACHTUYHOCTE. M.: Mkap, 2020. 340 c.

Qunrowkur A.M. Kak ceromns nyvars uctopuro Bocrounoit EBpomei? // Studia Slavica et Bal-
canica Petropolitana. 2020. T. 27. Ne 1. C. 3-24. https://doi.org/10.21638/spbu19.2020.101

Lumos . ABctpo-Benrepckas umnepus. M.: Anroputym, 2014. 496 c.

Deudney D., Ikenberry G.J., Postel-Vinay K. Debating worlds: Contested narratives of global
modernity and world order. Oxford University Press, 2023. 312 p.

798 JOURNALISM. MEDIA IN THE CONTEXT OF POLITICAL CRISIS



Hvinuna T.1O. Bectauk PYIH. Cepwust: JlutepatypoBenenue. XKypuanmuctuka. 2023. T. 28. Ne 4. C. 790-799

References

Achkasov, V.A. (2018). National identity as a historical narrative. Administrative Consulting,
(10), 19-26. (In Russ.)
Badi, F. (2020). Engine of Hungary’s development — migration and education politics in the
18th century... and consequences for the modern age. Ethnodialogues, 61(3), 90-112.
(In Russ.) https://doi.org/10.37492/ETNO.2020.61.3.005
Danis, M. (2020). The uprising of Francis Rakoczi the Second in the context of Russian di-
plomacy. Vestnik of Saint Petersburg University. History, 65(3), 865-882. (In Russ.)
https://doi.org/10.21638/11701/spbu02.2020.310
Deudney, D., Ikenberry, G.J., & Postel-Vinay, K. (2023). Debating worlds: Contested narra-
tives of global modernity and world order. Oxford University Press.
Filyushkin, A.I. (2020) How to study the history of Eastern Europe today? Studia Slavica et Bal-
canica Petropolitana, 27(1), 3-24. (In Russ.) https://doi.org/10.21638/spbu19.2020.101
Islamov, T.M., Pushkash, A.I., & Shusharin, V.P. (1991). A brief history of Hungary.
Moscow: Nauka Publ. (In Russ.)
Kontler, L. (2002). History of Hungary. Millennium in the center of Europe. Moscow: Ves'
Mir Publ. (In Russ.)
Kostolani, D. (2002). Hungary and Europe: Essay collection. Moscow: Novoye Literaturnoye
Obozreniye Publ. (In Russ.)
Nikolaychuk, I.A., Yanglyaeva, M.M., & Yakova, T.S. (2020). Managing the past. Mass me-
dia, myth-making, identity. Moscow: Ikar Publ. (In Russ.)
Shimov, Ya. (2003). Austro-Hungarian empire. Moscow: Algoritm Publ. (In Russ.)

Cgenenus 00 aBTope:

Hvinuna Tamesana FOpvesna, KaHAUAAT (PUIONOTUYECKUX HAYK, JOLEHT, JOLEHT Kageapsl
MaCCOBBIX KOMMYHHKAUH, prnonormueckuii pakynpTreT, Poccuiickuii yHUBEpCUTET OpYKOBI
HapozoB, Poccuiickas @eneparus, 117198, Mocksa, yn. Muknyxo-Makumas, 1. 6; uneH Coroza
XKypHanucToB MoCKBBL, WieH npasiieHus: O01ecTBa poccuiicko-BeHrepekoit aApyx0et. ORCID:
0000-0001-5248-6792. E-mail: tanyi@inbox.ru

Bio note:

Tatiana Yu. Pynina, PhD of Philology, Associate Professor, Associate Professor of Mass
Communications Department, Faculty of Philology, RUDN University, 6 Miklukho-Maklaya St,
Moscow, 117198, Russian Federation; member of the Union of Journalists of Moscow, member
of the Board of the Russian-Hungarian Friendship Society. ORCID: 0000-0001-5248-6792.
E-mail: tanyi@inbox.ru

KYPHAJIMCTUKA. MEJIMA B KOHTEKCTE ITIOJIMTUYECKOI'O KPU3UCA 799



2023 Vol. 28 No.4 800-808
BectHuk PY[IH. Cepus: JluteparyposeaeHue. JKypHanuctuka http://journals.rudn.ru/literary-criticism

.i RUDN Journal of Studies in Literature and Journalism ISSN 2312-9220 (Print); ISSN 2312-9247 (Online)
=)
/

MEJMAKOHTEHT: PRO ET CONTRA
MEDIA CONTENT: PRO ET CONTRA

DOI: 10.22363/2312-9220-2023-28-4-800-808
EDN: ACFUEL
UDC 071
Research article / Hay4Has ctatbs

Emotion vs conflict-generating communication
in a hybrid media environment

Valentin N. Stepanov

International Academy of Business and New Technologies,
80 Sovetskaya St, Yaroslavl, 150003, Russian Federation

vsrhetor2000@mail.ru

Abstract. The research is devoted to the phenomenon of emotional and conflict-generating
communication. Pragmatic information was chosen as the object of study, which is based on
the intention of implication, the hidden intention of the addresser. The subject of the study is
special, provocative speech genres, regarded as tools for presenting pragmatic information,
their system and typology. Provocative discourse is considered in the work as a special type
of intentional discourse, and provoking is understood as the infection of the interlocutor with
the real or imaginary (skillfully imitated) intentional state of the speaker. Provoking, there-
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AHHoTanus. VccnenoBanue NocBAIEHO (PEHOMEHY 3MOIMOTCHHON U KOH(IUKTOTEHHOI KOM-
MYHHKaIH. B kauecTBe 00BbeKTa BRIOpaHa HH(OPMAITHSI TparMaTHIecKasi, B OCHOBE KOTOPOH
JIeXUT HaMEpeHHe MoApa3yMeBaHusI, CKPBITOe HaMepeHHe aapecanTa. [Ipenxmerom cram ocoObre,
MPOBOKATUBHBIE, PEUEBbIE KAHPHI KAK HHCTPYMEHTHI IPeJICTaBICHNS IIparMaTiHiecKoil HHdop-
Maluy, UX cUcTeMa U Tunojorus. [IpoBOKaTHBHBIM AUCKYpC paccMaTpHBaeTcsl Kak ocobas
Pa3HOBHAHOCTh MHTEHIMOHAIBHOTO AMCKYpCa, a IO MPOBOLMPOBAHWEM ITOHHUMAETCS 3apa-
XKeHHe coOeceHNKa pealbHBIM WM MHUMBIM (YMENO MMHTHPYEMbIM) MHTEHIHNOHAJIBHBIM
COCTOSIHHEM roBopsiero. [IpoBonupoBanue, TakKUM 00pa3oM, MPeACTaBIsieT OO0 TUITHIHBIN
IpHMeEpP SMOLHOHATHFHOTO 3apayKeHHs, SMOLHOIeHHOCTH. MaTtepuaioM Iy aHalli3a HOCITY KU
TEKCTBI MacCOBOH KOMMYHHKAIIMH, KOPITYC HCCIIEJJOBAHUS COCTAaBHIIM 3arOJIOBKH PEKIAMHBIX
TEKCTOB NPSIMOi pacchlnky. Brijenens! [Be 6a30Bble IPOBOKATUBHBIC )KAHPOBBIE CTPATETHU —
MIPU3HAHUA U 3a00THl, B COCTaB KaXIOW M3 KOTOPHIX BXOIAT Ha MPaBaxX OMO3HABAEMBIX HJIe-
MEHTOB (KaK 3JIEMEHTapHbIe) TPOBOKATUBHBIC JKAaHPBI IPH3HAHMS, IPEACTABICHHS, CEHTSHIINH,
JIEMOHCTPATHBA, KaJI00BI, COBETA, HOTALlUH, YKOPA, IPOBOKATUBHOTO BOMPOCaA, IpodeceMsl.

KiroueBble ciioBa: SMonnu, KOH(IUKT, MPOBOIMPOBAHNE, IPOBOKATUBHBIA JTUCKYPC, IPOBO-
KaTUBHBIN aHp, IPOBOKATUBHAS CTPATETUA

3anBienne 0 KOHGINKTE HHTEPECOB. ABTOP 3asBJISIET 00 OTCYTCTBUHM KOH(MIIMKTA HHTEPECOB.

Hcropus craTbhu: noctynuna B pefakiuio 12 centsdps 2023 r.; orpeneHsupoBaHa 29 ceH-
Ta0ps 2023 r.; npuHsTa K yonukanuu 15 oktsaops 2023 r.

Just uutuposanusi: Stepanov V.N. Emotion vs conflict-generating communication in a hybrid

media environment // Bectauk Poccuiickoro yausepcuteTa apy:x0sl HapooB. Cepust: JTurepary-
posenenue. XKypuanmucruka. 2023. T. 28. Ne 4. C. 800-808. http://doi.org/10.22363/2312-9220-
2023-28-4-800-808

Introduction

The connection between culture and information is unambiguous: “Culture
is a device that produces information. <...> Transforms non-information into in-
formation. It is an anti-entropic mechanism of mankind” (Lotman, 1992, p. 9).
Transformations in the field of mass communication are determined by mediatiza-
tion (Lundby, 2014), by which we propose to understand the formation of a new
environment with the help of mass communication channels, virtualization and
imprinting of social experience (Stepanov, 2012). Mediatization modifies modern
media reality, and media communications become multimodal — “transmedia-
tions” (Salmose, Ellestrom, 2019). Traditional bidirectional mass communication
characterizes the outgoing (media) era and is contrasted with immersive commu-
nication — at the present stage (Qin, 2019) of the development of media communi-
cations (“the third media age”). Digital tools and platforms actively interacting
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with the stat (Polyakov, 2023), while increasing their status of public accessibility
and transforming contemporary media culture into a hybrid one (Lindgren, 2019).

Communication practices and digital technologies are being tested and di-
versified in social networks, actively “exploiting” a purely human attribute — his
emotions (Ellis, Tucker, 2020), which become a weapon in real ideological con-
frontation and determine the outlines (boundaries) of modern propaganda (Boler,
Davis, 2020). The increasing share of emotions in public communication charac-
terizes the latter as emotional communication — “generating” emotions.

Networks (Field, 2008; Algavi, Al-Khanaki, 2013) allow people to share
their values in communities, use these communities as a resource and thereby
form a certain kind of capital — social, in other words, networks help people inter-
act with each other for mutual benefit. The formula for social capital is simple and
takes into account the category of relationships: “relationships matter”.

Researchers note that social capital has a “dark” side, on which disinfor-
mation and populism “lurk,” which today demonstrate a cross-border nature, trans-
cending the boundaries of countries, political and media systems. Among the ne-
gative phenomena of modern public communication, S.A. Samoilenko considers
reputational threat (character assassination), which he understands as a communi-
cative strategy to discredit a person or group within the framework of subversive
communication (Samoilenko, 2021).

The entire variety of information circulating through communication chan-
nels is conventionally divided into two classes — on the one hand, subject-logical
(factual) information, and on the other hand, pragmatic information (evaluative,
subjective, related to the situation and participants in communication). The object
of study in this work is pragmatic information, which is based on the intention of
implication, the hidden intention of the addresser. The subject of the study is spe-
cial, provocative speech genres, considered as tools for presenting pragmatic in-
formation, their system and typology.

Results and discussion

B.F. Porshnev introduced the concept of influential communication (Porshnev,
1971), or an influence that is considered in this article as an impact on a person’s
activity (activity and behavior) and with the aim of changing it. The main methods
of speech influence include persuasion (argumentation), suggestion, provoking.

Belief is primarily an influence on a person’s cognitive processes; it iS asso-
ciated with a person’s ability to build logically correct judgments and conclusions
based on the cause-and-effect relationships of arguments and consequences. Sug-
gestion as a method of speech influence, is associated with the categories of atti-
tude and mass consciousness, and the main “target” of suggestion is the sphere of
the unconscious. A special type of influence is provoking during which the pro-
voker demonstrates an intentional state that he actually experiences or skillfully
imitates in order to induce in the provoked a psychological state similar to the one
being demonstrated. Provocation is a typical example of emotional contagion,
emotiogenicity, and in modern conditions of digital communication it is also a tool
for multi-code and multi-channel immersive communication, serving the symbolic
capitalization of emotions.
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Provocative discourse is a complex (para)genre formation in a combination
of linguistic and pragmatic factors, expressing the provocative intention (of the
provocateur) to correct the emotional state and communicative activity of the pro-
voked person, causing in him an intentional state similar to the one being demon-
strated and not corresponding to the current emotional state of the recipient (Ste-
panov, 2008).

The nomenclature of provocative genres consists of ten elementary speech
genres as part of two basic genre strategies that have a supra-linguistic nature:
the first strategy is confession, the second strategy is care.

A speech genre is a typical textual organization with the help of which people
form (create) and convey their own life experience of communication in a given
language community and perceive the experience of others. Speech genres as part
of provocative discourse in conditions of immersive communication belong to
the sphere of indirect communication and are called provocative genres. This allows
us to assume the existence of a special kind of goals that correspond to the inten-
tion of the provocateur’s implication and represent his internal (emotional) state,
relaying it to the interlocutor and thereby infecting the addressee (provoked) with
it, influencing his emotional and cognitive mental spheres — emotiogenic impact.
The content of provocative genres becomes an indirect message about the real or
simulated internal state of the speaker. The exchange of information during such
communication is indirect in nature, designed for an emotional response and has
a predictable and even programmable communicative effect.

The provocative strategy (PS) of confession is an appeal to the speaker himself
in order to demonstrate his intentional state — this is an emphasis on the sphere of
the addresser. The nomenclature of PS confession consists of the elementary
speech genres of confession, complaint, maxim, presentation, demonstrative.

In the provocative strategy (PS) of care, the sphere of the addressee is empha-
sized; it is this sphere that is the subject of speech in the genres of this strategy of
provocative behavior. The nomenclature of PS of concern consists of the elemen-
tary speech genres of advice, provocative question, notation, reproach, propheseme.

The message about the internal (intentional) state of the provocateur in order
to demonstrate the psychological state of frankness and confession is contained
in the genres of PS confession — this is an emphasis on the addresser’s sphere.

As linguistic features of the elementary provocative genre (EPG) of confes-
sion, one should point out the personal forms of the verb in combination with ac-
tually present or implied first-person pronouns (I, we). The content of confession
is a frank message about the internal (intentional) state of the provocateur and a call
for reciprocity.

In the explication of the emotional state “we love you” there is implicitly
the conversion meaning of the prescription “love us”: Valentin, we love you!
The third item in your order is free! (Wildberries).

In the explication of the action “we are preparing” heterogeneous meanings
are implicitly represented — the states “we are waiting”, “we invite”, the prescrip-
tion “come”: Making Cosmic Dessert at Miles Restaurant. In the explication of
intention, speech prescriptions can be presented explicitly — “hurry up to get it”:
Giving away an expensive book, hurry up to get it for free! (mpodeccuonansr.ru),
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and implicitly: We are not kidding! 20% discount on entertainment, restaurants and
food delivery (Biglion); Valentin, we give you 2000 rubles for shopping! (Wild-
berries); You are special! We give you a promo code for up to 50% off (Lamoda).

In the explication of etiquette formulas of phatic communication, prestcrip-
tions express a conversion meaning and can be presented explicitly and implicitly,
for example, “we apologize — excuse us”, “we give — accept”: Sorry, we won't
do it again! We give you 1000 rubles for shopping! (Wildberries) — explicitly;
Valentin, congratulations! Your VIP status has been confirmed! (compare it to
“we confirmed”) (Wildberries) — implicitly.

The description of a provocative situation can be openly convertive, pre-
sented at the grammatical level and thereby emphasize the state and status of
the recipient: Valentine, you are invited to a private sale! (compare it to “we invite
you”) (Wildberries).

The next elementary provocative genre is a complaint. This genre contains
a message about the internal state of the provocateur, which causes him pain, harm,
poses a threat, and implies a prescription to regret in response: This heaviness
in my stomach won't go away (Activia). With the help of maxims, the genera-
lized (generalized) social experience of a person is expressed, the universal nature
of this experience is affirmed: Holidays are available to everyone! See for your-
self (Biglion).

The elementary provocative genre of demonstrative contains an indication
of one or another component of the actual communicative situation as a result or
process of perception by the speaker.

The psychological provocative mechanism of demonstration contains an im-
plicit prescription (invitation to participate) to become part of the situation: It's
just cosmos! (L'Etoile); This promotion is not on the site! Minus 30% for sub-
scribers (Lamoda); [this] Almost free! Discounts up to 75%! (Lamoda); It's yours!
Up to 70% off on trainers, trainers and boots! (Lamoda); [it's] Almost Black
Friday! (Wildberries); Valentine, [this is] your access to the secret sale! Just for
a few hours! (Wildberries); That kick and 50% off in this email (Biglion); [it's]
On! Cosmic days at WB! (Wildberries).

The most typical demonstrative signs are words that belong to the class of
egocentric and are associated with the coordinates “I — here — now”: demonstra-
tive pronouns this, that ; personal pronouns “I””, “we”, “you”, “you”, “he”, “she”,
“they”; possessive pronouns; adverbs of time and place “now”, “then”, “there”,
“here”, “today”, “tomorrow”; articles (in foreign languages). These words can be
omitted and are easily restored from the context.

As part of the provocative strategy of recognition, the elementary provoca-
tive genre of the presentation is implemented, in which the provocateur introduces,
names a third person (Valentine, here's the winner: the world's best airline.
TripAdvisor. Introducing Gillette's new Venus Passion®, “Gillette”) or himself,
indicating the first name, last name and, most often, social status, while using
the personal pronoun, the indicative of the verb “introduce” or impersonal con-
structions (my name is): I'm a Faberlik consultant.

In the PS of care, the sphere of the addressee (the provoked) is emphasized,;
it is this sphere that is the subject of speech in the genres of this strategy of pro-
vocative behavior.
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The elementary provocative genre of the council as part of the PS of care
explicates the regulatory function of provocation and contains a benevolent re-
commendation to the addressee regarding his behavior, individual actions, actions
or relationships with others and the outside world.

In the conditions of multi-code and multi-level immersive communication,
presuppositions in statements related to this genre contain an indication that it is
not necessary to follow the recommendations made, and recognition of the ad-
dressee’s right to make their own decisions. The generally accepted assumptions
also include that the provocateur, it seems, offers this or that (valuable) advice ab-
solutely disinterestedly, or at least without any visible benefit for himself (this is
the difference between advice and, for example, a request, in expressing which
the speaker demonstrates varying degrees of own interest in its result, or an order).
As a distinctive linguistic feature of this genre, one can point to its predominantly
actional nature (Valentine, let's fly to a happy future! (Anna Matari); Yay, Friday!
Plan your weekend with up to 90% off (Biglion); Run for trainers with up to 60%
off (Lamoda); Don't panic! There are still 4 hours! (Wildberries); Men, hold on!
Discount to help! (Wildberries)) and the use of verb forms of the imperative (Take
everything! Up to 70% + up to 40% extra (Lamoda); Don't do it! (Wildberries)).

The content of the elementary provocative genre of reproach is affective in
nature and represents an explicitly (And Seryozha overslept! (Wildberries); You
might have missed it (LiveJournal) or implicitly (Hmm...No writing activity last
week? (Grammarly Insights); Oops, you forgot something in the cart! (Sunlight))
expressed negative assessment of the behavior or actions of the subject of speech:

In the form of a question, as an elementary provocative genre included in
the nomenclature of PS of care, there is hidden a statement of a different illocu-
tionary nature and, accordingly, a different communicative content: an invitation
to conversation, surprise, annoyance, irony, complaint, joy, sympathy, etc.

Interrogative intonation in oral speech and the corresponding terminal punc-
tuation mark in written speech, as well as characteristic interrogative pronouns act
as linguistic features of this genre: Did you like it? Leave your review on the
product! (Wildberries); Undecided on your choice? It's about time (Tom Tailor);
Do you dream of the sea? Let's make your dreams come true! (Sunrise Tour);
Do you love secret places and routes? S7 Airlines Feeling blue today? Our hot
sale $12.99 comfy flats have 10 colors (Newchic.com).

Notation as one of the elementary provocative genres of care at the value
level is a teaching that contains the speaker’s desire to draw the addressee’s atten-
tion to a certain degree of standard (within society or a particular situation) or de-
sired behavior of the subject of speech (often a third party) — specific (Wildberries
begins a fashion reboot!; Lenta recommends!), vague (The man earned 670,820
in a month! (mpodeccuonainsr.ru)) or generalized (Everyone is discussing these
hot new products! (Wildberries); Everyone is talking about this! (Wildberries).
The presupposition of statements of this type hides a value-based, negative as-
sessment of previous actions or the entire behavior of the recipient.

The elementary provocative genre of a propheseme is “a meaning-defining
invariant unit of prophetic communication and contributes to the identification, dif-
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ferentiation and delimitation of forms of representation of prophetic meaning” (Ste-
panov, 2017, p. 11). As part of the PS of care, the propheseme contains a forecast
or prescription regarding a person’s behavior in the future and thereby, to a certain
extent, regulates the behavior of the provoked.

The predicted meanings in the propheseme are presented implicitly, indi-
rectly. The implicit nature of causation and prediction in relation to the behavior
and actions of the provoked in the future can be represented in the propheseme
in the form of a collapsed proposition, which is represented at the external level
using pronominalization (Valentin, with these [if you accept our offers] offers you
will immediately start packing your bags (Booking.com)); generalization
(Valentin, it’s time to change something [if you need to change something in life],
but you don’t know where to start? The answer is in the letter! (Anna Matari));
temporalization (Valentine, March 14 [if you come on March 14] You will learn
the tasks of your Soul at an open meeting! (Anna Matari)); presupposition (Do it!
[if you hurry] You will be in time for the gift in Sunlight! (Sunlight)).

In the conditions of multi-code and multi-channel immersive communica-
tion of elementary provocative genres, the external speech and semantic levels of
their organization do not coincide — they compete. Elementary provocative genre’
competition can take place within PSs or between them and be determined seman-
tically (semantic competition) or positionally (positional competition). In the case
of semantic competition, thanks to semantic transformations, one elementary pro-
vocative genre (at the external level) “hides” another (at the internal level) and the
perlocutionary effect is formed simultaneously. In the case of positional competi-
tion, elementary provocative genres are contextually linked into a para-genre uni-
ty, the perlocutionary effect of which is formed successively. Genre competition
within the framework of provocative discourse indicates its paragenre nature.

Conclusion

In conclusion, we note that emotional communication in a hybrid environ-
ment is considered in this article as provocative, immersive and influential com-
munication.

The immersive nature of emotiogenic, provocative communication is deter-
mined by the underlying intention of the implication. Provoking becomes a life-
giving environment for the capitalization of emotions, strengthening the symbolic
role of emotions in the interaction of communicants, for the formation of their
heterogeneous affective identity. The regulatory-affective nature of provocation
determines the interactivity, convertibility and prescriptiveness of provocative
communication.

Provocative discourse is a paragenre formation, a special type of intentional
discourse and a linguistic representation of a special method of speech influence —
infection (provocation); provocation is understood as infection of the interlocutor
with a real or imaginary (skillfully imitated) intentional state of the speaker. Pro-
voking is a typical example of emotiogenic contagion.
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Abstract. In the New Normal, the most sought-after tools for territory promotion are digital
and immersive, and closely intertwined with virtual reality technologies. This research centers
on VR projects in Switzerland and Russia, two countries representing contrasting situations
in the current tourist and promotion of territory landscape of 2023. The findings of the prior
research on the incorporation of immersive VR technology in territory promotion in Switzer-
land with analogous research conducted in Russia are compared. By examining both theoreti-
cal and empirical data, including data analysis and semi-structured interviews with VR project
managers in Switzerland and owners/managers in Russia, differences between Switzerland
and Russia are identified. A spreading value-centered qualitative approach in English- and
French-language scientific discourse on VR-driven territory promotion is connected with cul-
tural heritage and sustainable consumption and is novel for Russia. Conceptual frameworks
in this scientific field are still in their early stages. In Switzerland, the VR projects are more
complex and are used as a part of territory and corporate promotion, despite the not value-
centered, but economic motivation. In Russia, VR is viewed as the next stage in the evolution
of travel viewing and recreation, and it serves as an advertising tool to attract travelers to terri-
tory attractions. The ideas of VR-tours are connected with the past, and historical and cultural
heritage. The best projects demonstrate the feasibility of combining on-site visits, VR, and
sustainability awareness. VR-project in this case is the instrument of saving today’s territory
images and brands, and involve audience in active sustainable consumption.

Keywords: immersive promotion of territory, virtual reality, digital, hybrid, phygital, content,
omnidirectional experience, value-centred approach, sustainable consumption
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AHHOTanMsl. B ycrnoBHsIX «HOBOH HOPMAIIbHOCTI HauOoee BOCTPEOOBAHHBIMU MHCTPYMEHTAMU
MIPOJIBIDKCHUS TEPPUTOPUIL SIBISIFOTCS IIU(POBBIE U IMMEPCUBHBIE HHCTPYMEHTHI, B TOM YHUCIIE
BUPTYaJIbHOH peanbHOCTU. B HccneioBaHny MpoaHaIU3HpOBaHbl TEOPETUUECKUE U SMIMPUUYECKUE
MOJXOJBI IIPOEKTOB BUPTyallbHOM peanbHocTy B IIBelinapuu u Poccuy, TypuHIyCTpUU KOTOPBIX
HaXOJATCA Ha Pa3lIMYHBIX MOJIOCAX MHAyCTpuansHOro janamadra B 2023 r. Pacnpocrpans-
IOIIUHCS IIEHHOCTHO OPUEHTHPOBAHHBIN KaYECTBCHHBIN ITOAXOMA B aHTJIO- U (PPAHKOSZBITHOM
Hay4YHOM JUCKypce 1o VR-IpoBIKEHNIO TEPPUTOPHIA CBSI3aH C KYJIbTYPHBIM HACIIEUEM U YCTOH-
YUBBIM NTOTPEOJICHUEM, UTO SIBIISICTCS HOBBIM AJsi Poccun. AHamU3 MOTyCTPYKTYpPHPOBAHHBIX
HHTEPBBIO ¢ MeHepkepamu VR-npoekToB Taroke BbiABWI paznuuud. B Iselinapun VR-npoexts
Oornee CIIOXKHBI U HCHOJB3YIOTCA IJISI TEPPUTOPHATBHOTO M KOPIIOPATUBHOTO MPOIBHKEHHS,
HECMOTpPs Ha 3KOHOMHYECKYIO, a HE LIECHHOCTHO OPMEHTUPOBaHHYIO0 MOoTHBauuio. B Poccun
VR paccmatpuBaercs Kak cIeIyOLUMN 3Tall SBOIIOLHUN TYPUCTUIECKOTO OTAbIXa U HUHCTPYMEHT
pexnamel gocronpuMedatenbHocTed. Unen VR-TypoB CBsI3aHBI ¢ HNPOLUIBIM, HCTOPUYECKUM
U KyJbTypHBIM HacnegueM. Jlydmme VR-IpoeKkTsl JEMOHCTPUPYIOT BO3MOXKHOCTb COUETaHUS
BU3UTOB HA MECTa, BUPTYyaJIbHOW PeaIbHOCTH U MPOJBUXKEHUS MM yCTOMYUBOrO pa3BUTHS.
VR-IIpoeKT B JaHHOM CiTy4ae SBJIAETCS HHCTPYMEHTOM COXPaHEeHUs 00pa3oB W OpEHIOB Tep-
PHUTOpUIi, BOBICUEHUS ayIUTOPUU B AKTUBHOE YCTOMYUBOE NOTpEOICHUE.
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Introduction

The New Normal as a permanent crisis framework for promotion of territory
is a problem. The World Tourism Organization, analyzing the impact of the spe-
cial operation on the travel market, came to the conclusion that the protracted con-
flict could lead to a loss of $14 billion in tourism revenues worldwide by the end
of 2022. Conflict at the Far East at the end of 2023 also demonstrates the fragility
of traditional territories famous due its tourist potential before. However, as tradi-
tional borders, the images of territory and its off-line promotion are collapsed and
became a thing of the past.

In the era of the New Normal, the promotion of territories, whether on a global
or national scale, is undergoing a transformation, shifting from traditional eco-
nomic incentive models to those rooted in values (Han, 2021). In this perspective,
communication is viewed as the dissemination of the values associated with a ter-
ritory brand among stakeholders (Verma et al., 2022). The focal points for enhancing
the effectiveness of territory promotion encompass omni-channel promotion and
intricate personal immersive involvement and experience (Wirth, Shilina, 2023).

Presently, the most sought-after tools for territory promotion are digital, par-
ticularly in the post-COVID era. Primarily, these digital and internet-driven stra-
tegies enable audiences to engage in personalized, direct, 24/7, hybrid communi-
cation. These strategies are closely intertwined with technologies that afford the
public a realistic, virtual, and/or hybrid visual encounter with the territory (Pestek,
Sarvan, 2021). The most comprehensive communicative experiences with territo-
ries are facilitated by virtual reality (VR) technology, contingent on the level of
user acceptance of the technology (Stienmetz et al., 2022).

Technologically, virtual reality is defined as a three-dimensional (3D) interactive
computer-generated environment that incorporates a first-person perspective. It in-
volves partial or complete, or hybrid (4D) immersion in the virtual/hybrid envi-
ronment, whether distant or on-site, along with physical tactile sensory stimulation
and other hybrid effects, providing a specific sense of “telepresence” (Steuer, 1992).

In a 3D project, users experience the illusion of being in a wholly different
environment due to this omnidirectional encounter. In the realm of territory mar-
keting, 360-degree virtual reality videos (360° VR videos) are gaining popularity.
These videos offer advantages such as more intricate information, a higher level
of interactivity, and a greater sense of immersion, presence, and embodiment, sur-
passing even classical 2D-based videos. The 360° VR videos expand the field of
view and enhance the user's freedom to direct their attention (Choi, Nam, 2022).

Since the initial forays into virtual tourist tours in the mid-1990s, virtual re-
ality technology has captured the attention of target audiences, providing a unique
tourism experience and introducing specific dimensions of the real world to forge
new models of reality cognition (Flavian et al., 2019). The surge in virtual tours
during the COVID-19 pandemic underscores the worldwide public's interest in this
type of experience.

In Russia, a recent online survey spanning 45 regions reveals that nearly
half of respondents believe virtual reality can enhance the process of selecting
a destination, making it more engaging. But demand for VR in tourist sphere in
Russia is just beginning to emerge (Kartasheva et al., 2022).
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In the New Normal, characterized by reduced and restructured tourist flows,
virtual reality, as a significant technological shift, both digital/distant and hybrid/
phygital, has the potential to introduce new challenges in the practical and re-
search domains of territory promotion.

Research problem and methodology

In this research, we focus on the evolving landscape of territory promotion
and its methodologies, both empirically and in terms of academic research, within
the context of the New Normal. Our investigation centers on VR projects in Swit-
zerland and Russia, two countries representing contrasting situations in the current
tourist and promotion of territory landscape of 2023. To gain deeper insights,
we address the following research questions:

RQ1la: What are the latest approaches in scientific research on the practical
application of virtual reality (VR) in territory promotion in the New Reality?

RQ1b: Do these approaches emphasize values?

RQ2a: Does the integration of virtual reality in the practice and research of
territory promotion differ between Switzerland and Russia in the New Reality?

RQ2b: If there are differences, what distinguishes the empirical and theore-
tical approaches?

We compare the findings of our prior research on the incorporation of im-
mersive VR technology in territory promotion in Switzerland (2023) with analogous
research conducted in Russia (2023). By examining both theoretical and empirical
data, including data analysis and semi-structured interviews with VR project mana-
gers in Switzerland (n = 12) and owners/managers in Russia (n = 5), we identify
key factors and approaches that motivated these entities to provide virtual experi-
ences to their audiences during the New Normal.

Results and discussion

Conceptual framework. Despite the extensive exploration of virtual reality
in various domains, such as education and professional training, spanning over
twenty-five years, its application in territory promotion is relatively new. As of
the 2020s, scientific research on VR technologies in promotion of territory is still
in its early stages.

An analysis of international scientific discourses from 2015 to 2023 (n = 74)
reveals a growing interest in exploring the affective potential of VR in territory
promotion. While these tools are considered potentially effective, debates persist
about their effects on target audiences. In the English-language discourse, VR ef-
ficiency is often measured by its real economic impact, whereas French-speaking
researchers emphasize cause-and-effect relationships and conceptual value.

At the initial stage, the researchers investigated VR as a technological mode
of travel that provides a person with a virtual experience in a 3D environment cre-
ated using computer technology.

Researchers describe immersive, realistic and authentic sensory involvement
in tourism, without physically moving (Lee, Kim, 2021). New experiences using
in situ VR have also increased in the field of territorial promotion (Kim, Lee,
Jung, 2020; Kim, Lee, Preis, 2020). The technology-centred approach is still
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the main one. The research of VR technology experience of the public communi-
cation with a territory in virtual reality is possible to define as a quantitative one.

The emergence of VR technology has led to new research questions and
a qualitative shift in scientific dialogue. It is mentioned that VR has great potential
in various sub-sectors of place promotion: notably in the cultural heritage or sus-
tainable development (Wirth, Shilina, 2023). The latest researches suggest that
VR technology offers specific dimensions of the real world to create new models
of reality cognition and positively influence audiences (Lee, Kim, 2021; Volkova,
2019). In the New Normal, researchers posit that VR technologies can impact
the sustainable development of territories by promoting socially responsible desti-
nations and practices (Zhu et al., 2023).

However, over the last decade, global research discourse on territory promo-
tion has evolved from viewing VR as a technological mode of travel to recognizing
its potential in cultural heritage, sustainable development, and influencing socially
responsible consumption (Flavian et al., 2019; Wirth, Shilina, 2023). In Switzer-
land, the pioneering researchers in this field were made by the researchers of Uni-
versity of Applied Sciences and Arts Western Switzerland.

In the Russian research discourse, there is a notable lack of significant stud-
ies, during the New Normal crisis in particular, both theoretically and empirically,
owing to the nascent implementation of VR technology. Theoretical and methodo-
logical approaches with a value-centered focus are just beginning to develop (Gor-
lova et al., 2020). In 2022, global economic, political, and cultural shifts prompted
the need for operational changes in the promotion of Russian territories, as out-
lined in state documents like the “Strategy for Spatial Development of the Russian
Federation until 2030, and the Roadmap for the development of virtual and aug-
mented reality technologies by Ministry of economic Development of RF (2019),
and other initiatives for the digitalization of territories.

The literature review indicates a growing value-centered qualitative ap-
proach in English- and French-language scientific discourse on VR-driven territo-
ry promotion, highlighting its novelty for Russia. This approach is connected with
cultural heritage and sustainable consumption, but conceptual frameworks in this
scientific field relevant to modern marketing person- and value-centered para-
digms are still in their early stages.

Empirical research results. Factors such as presence, immersion, and senso-
ry stimulation motivate users to engage with VR projects and subsequently visit
a particular area. Semi-structured interviews with VR project managers and own-
ers (n =5 in Switzerland, n = 5 in Russia) revealed parameters for integrating VR
technology into communication strategies of territory.

All the respondents in Switzerland and Russia emphasized “quantitative”
factors that go beyond the increase in tourist flows, such as access to inaccessible
places to make historical or cultural content accessible to the public. VR serves as
a means to access sites temporarily unavailable due to restoration or restrictions.
For instance, in Switzerland, the Red Bull The Edge — Matterhorn VR project offers
an eco-friendly solution for experiencing mountain travel when real alpine experi-
ences pose safety and environmental challenges. VR is used to raise awareness of
climate change, as seen in exhibitions focusing on glacial retreat. VR-visitors are
encouraged to understand and imagine the future of the environment by taking
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global warming into account, especially concerning glaciers (Diavoles in canton of
Graubiinden, and Naters in canton of Valais). Nanters presents Jungfrau, the largest
Alpine glacier, a UNESCO world heritage site, and offers an exhibition with inter-
active multisensory terminals, touch screens and virtual experiences, like a virtual
journey around the great glacier to feel the effects of global warming in the Alps
across generations. In both cases, the objective of promoting local heritage is cou-
pled with the objective of educating and raising visitors' awareness of climate
change through glacial retreat. The results of the interviews in Switzerland show
that the economic reasons in contradiction to development of value-centred be-
havior are primary motivation of the companies interviewed.

In Russia, VR projects are still rare and predominantly focus on historical
heritage. Examples include the “Discover Moscow” project, recognized interna-
tionally (the winner of the international WSIS Prizes 2022). This full-fledged inter-
active city guide (including a portal and an application) helps to explore the city
and its history, including more than 3.6 thousand objects in total in different for-
mats, and 3D excursions and the application, appeared in 2023. “Moscow that
never existed” presents a VR-travel through the grandiose projects of Soviet ar-
chitects of the avant-garde period of the 1920s, the Stalin era and the post-war
period, which were not implemented due to economic and political reasons.
In Kazan, the VR-project “Perekhod” presents three locations of the city, as an entire
journey into the past with comparison with modern city to see how it has changed.
In Kaliningrad, at the Museum of the World Ocean, visitors can take a virtual dive
into the depths of the world’s oceans, where the crew of the famous bathyscaphe
“Mir-1" visited. There are VR tourist destinations to Altai or Crimea. Some travel
agencies use VR glasses to get audiences an idea of different tourist regions and
choose a paradise for upcoming vacation like the tour operator TUI.

The analysis of the expert interviews shows the traditional quantitative ap-
proaches to the VR-projects. The Russian VR market follows the general trend and
the country has enough applications and solutions in this segment — both presenta-
tional and educational. VR can be compared to the next stage in the evolution of
travel viewing, but as a type of leisure does not replace real tourism. VR travel
catalogues will be developed, giving the opportunity to see a “demo version” of
the upcoming trip. The main idea of the VR product is the creation of digital cul-
tural heritage and its popularization using modern technologies. VR is viewed as
the next stage in the evolution of travel viewing, not experiencing, and serves as
a marketing tool to attract travelers. According to E. Kartasheva, V. Raik, D. Tsa-
rev (2022), the capabilities of VR are still little known to the general public and
underestimated by potential consumers of the product.

Conclusion

Our research is limited by the tiny number of projects to study, but it is pos-
sible to emphasize a few key results. Presently, VR projects are among the rather
new and effective tools of the promotion of territory, both in Switzerland and
Russia, although two countries represent contrasting situations in the current crisis
tourist landscape of 2023.The practice and research of territory promotion differ
between Switzerland and Russia.
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The literature review indicates technology-centred, “quantitative”, than value-
based, “qualitative” approach. But a value-centered qualitative approach in English-
and French-language scientific discourse on VR-driven territory promotion is
growing, highlighting its novelty for Russia. This approach is connected with cultural
heritage and sustainable consumption. Conceptual frameworks relevant to modern
person- and value-centered paradigms are still in their early stages. In other words,
the theoretical approaches have to be revised and new frameworks be built.

In Switzerland, the VR projects are more complex and are used as a part of
territory and corporate promotion, although the primary motivation for VR pro-
jects is not the development of value-centered behavior, but economic reasons.
More and more projects are built for an active VR-tourism. In Russia, VR is viewed
as the next stage in the evolution of travel viewing and recreation, and it serves
as an advertising tool to attract travelers to territory attractions. Traditionally,
the ideas of VR-tours are connected with the historical and cultural heritage.

What are the prospects? The study respondents express their intention to
continue using VR tourism to satisfy their desire to travel. According to Swiss and
Russian experts, economic considerations have not prioritized replacing virtual
visits with on-site visits. It should not be forgotten that the income generated by
in situ travel exceeds that generated by ex situ travel.

The best Swiss projects demonstrate the feasibility of combining on-site visits,
VR, and sustainability awareness. VR-project in this case is the instrument of
saving today’s territory images and brands, and involve audience in active sus-
tainable consumption.
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Abstract. With the development of social media and the ease of information dissemination,
fake news is becoming a serious problem. The role of media literacy as an antidote to misin-
formation has been widely studied around the world. In this regard, international organizations
such as UNESCO and ASEAN, are helping Asian countries to fight fake news by creating
conditions for improving media literacy. The work of these organizations in Indonesia is studied.
The qualitative methods of analysis were used. By comparing the two approaches, recommenda-
tions were made for other Asian countries to optimize their media literacy efforts. The results
showed that UNESCO and ASEAN are working effectively with the target groups in Indonesia.
UNESCO has been active in promoting critical thinking among the public and working with
local media companies, while ASEAN has focused on regional cooperation and developing
comprehensive educational programs. Overall, a systematic and multifaceted approach is needed
to raise the level of media literacy in the Asian region, which includes new educational programs,
strengthening of legal regulation in the field of false information dissemination, cooperation
between the government, media companies and the public, development of critical thinking
among the population and increased activity of international organizations.
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AnHoTanms. C pa3BUTHEM COIHATBHBIX MEUA U JITKOCTHIO PAaCIPOCTPaHEHHs HH(POPMAIUU
(heiikoBBIC HOBOCTH CTaHOBSITCS CEPbE3HO MpoliieMoil. B Mupe mmpoko u3ydaercst posib Meua-
TPaMOTHOCTH KaK aHTHIOTA Ne3uH(popmanuu. B cBs3M ¢ STHM MEKIyHApOAHBIE OPTraHU3AIINH,
takue kak FOHECKO u ACEAH, nomorarot a3uaTckuM cTpaHaMm 00poThes ¢ pelikaMu, co3aBasi
yCIIOBUS AJISI IOBBIIIEHHS YPOBHSA MEAUArpaMoTHOCTU. VccienoBaHUE MOCBAIICHO U3YyUEHHIO
paboT sTHx opranm3anuii B anonesun. [IpuMeHsanmcy kadecTBeHHBIE MeTOAbI aHamm3a. Cpas-
HEHHE JBYX MOJXO0J0B MO3BOJIMIO CHOPpMYIUPOBATH PEKOMEHIALNHN IO ONITUMHU3ALIH PabOThI
B c(hepe MOBBILICHUS] MEIUArpaMOTHOCTH JUISL JIPYTUX a3UaTCKUX cTpaH. IlomyueHHbIe pe3yibTa-
oI nokazany, yTo FOHECKO u ACEAH s¢¢exTuBHO B3aUMOAEHCTBYIOT C IIETICBBIMU TPYII-
namu B Mugonesun. FOHECKO BeneT akTHBHYIO paboOTy 110 MOBBILICHUIO YPOBHS KpUTHYE-
CKOTO MBIIUICHUS y HAcEeNCHHUs M B3aUMOAEHCTBUIO ¢ MeCTHbIMU MenuakommanusiMu, ACEAH
(oKycupyeTcs Ha peTHOHAIFHOM COTPYIHUYIECTBE U Pa3paboTKe KOMIUIEKCHBIX 00pa3oBaTeib-
HBIX IIporpamM. B 11e10M 17151 NOBBIIEHNS YPOBHS MEAMArpaMOTHOCTH HAcEJIE€HHs B a3UATCKOM
PErHOHEe HEOOXOAUM CHCTEMHBIH M MHOTOCTOPOHHHM IOX0/, KOTOPBIH BKIIIOYACT HOBBIC 00pa-
30BaTebHBIC IPOTPAMMBI, YCHIICHHE IIPAaBOBOTO PETYIHPOBAHNUS B 00JIACTH PaclpOCTpaHEHHUS
JI0KHOW WH(pOPMAINH, B3aUMOICHCTBUS B 3TOM HAIPaBJICHHH TOCYIapCTBA, MEIHAaKOMITAHHN
U OOLIECTBEHHOCTH, PA3BUTHE KPUTUYECKOTO MBIIITICHUS y HACENEHHs U MOBBIIIEHUE aKTHB-
HOCTH MEXIYHApOJHBIX OpTraHn3aIHi.

KaroueBnle ciaoBa: mudposas rpamorHocts, FOHECKO, ACEAH, obpa3oBareibHbIe Mpo-
rpaMMBl, a3UaTCKHUE CTPaHbl, Ae3uH(OpMaIHs

3asiBeHUe 0 KOHGUIMKTe HHTepecoB. ABTOPHI 3asIBIIIOT 00 OTCYTCTBUU KOH(IMKTA HHTEPECOB.

Hcropus crateu: noctymia B peaakiumio 2 utons 2023 r.; orpeniensupoBana 30 urons 2023 r.;
npuHATa K myonukanuu 12 cenrsops 2023 r.

Jns uuruposanus: Hoesin C.F.1.S., Poplavskaya N.V. Building media literacy in Indonesia
with the support of international organizations // Bectuuk Poccuiickoro yHuBepcHuTeTa IpYK-
061 HapomoB. Cepus: JluteparypoBenenune. Xypruanucruka. 2023. T. 28. Ne 4. C. 818-829.
http://doi.org/10.22363/2312-9220-2023-28-4-818-829

Introduction

Media literacy is “the knowledge, competencies and life skills needed to
participate in contemporary society through accessing, analysing, evaluating and
creating media messages in a wide variety of forms” (Hobbs, 2010). In today's
world and in this digital age, where information is readily available through vari-
ous sources, individuals need to be media literate to distinguish between credible
and non-credible sources and identify fake news and disinformation.

According to research conducted by Forsman (2020), media literacy is be-
lieved to be strong as an antidote to the dangers of media concerning the younger
generation. Through education, media literacy helps individuals recognize and
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evaluate the credibility of information and its sources (Lessenski, 2022). Learning
to assess news stories critically allows people to differentiate between genuine
and fabricated news. For example, a media-literate individual would check the
source of a news article, examine the author's credentials, and look for corroborat-
ing evidence from other sources.

The importance of media literacy in suppressing the spread of fake news and
disinformation has become a concern in several countries (Knuutila et al., 2022),
including Indonesia. Several countries have successfully implemented a media
literacy framework and reduced the amount of disinformation, but several coun-
tries still need help increasing their media literacy level. However, a matter of
media literacy to combat fake news and disinformation concerns countries and
attracts international organizations. The United Nations Educational, Scientific
and Cultural Organizations (UNESCO) is one example, which has worked with
several Asian countries to promote media literacy and combat disinformation.
In addition, The Association of Southeast Asian Nations (ASEAN), a regional or-
ganization committed to promoting economic and social development in Southeast
Asia, has also been active in promoting media literacy and combating disinfor-
mation in the region.

This study examines the programs and frameworks these two international
organizations carried out to strengthen media literacy in Asian countries, with the study
case of Indonesia. It is important to conduct research on this matter for several
reasons. The first reason is the lack of media literacy in Indonesia, the country has
a large population, and its media landscape is diverse and complex. However, studies
have shown a significant lack of media literacy among the general population, which
can lead to the spread of misinformation and fake news. This research will help
identify the reasons for this lack of media literacy. The second reason is related to
the role of international organizations in promoting media literacy in various
countries worldwide. However, their role and impact in promoting media literacy
in Indonesia are not well understood. This research can help identify the specific
actions taken by international organizations in Indonesia and their effectiveness.

Overall, conducting research on the important role of international organiza-
tions in promoting media literacy in Indonesia can help improve our understanding of
the current situation, identify specific challenges, and explore effective solutions
to promote media literacy in the country and also expected to be a reference for
other Asian countries to improve their efforts in fighting fake news and disinfor-
mation with media literacy.

Research method

Per the purpose of our research, this study will use qualitative and compari-
son methods. The qualitative method is carried out on an object of a research:
a program and framework by international organizations (in this study, UNESCO
and ASEAN) in promoting media literacy in Indonesia. This study examines two
different frameworks from two international organizations.

The data sources we take from these methods come from programs and frame-
works published by international organizations. This paper will analyze six aspects
we will use as a comparison tool for the two programs of UNESCO and ASEAN.
The six aspects are represented in the Table 1.
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Table 1
Six aspects as tool of comparison
Aspects Description

Funding The programs’ funding sources may vary and could potentially originate from
the association itself, non-governmental organizations, or various countries

Target audiences The target audience for the program may include a diverse range of groups
such as teachers, students, journalists, and the elderly

Types of activities The program may encompass various types of activities, including but not limited

to educational initiatives, legislative endeavours, structural or scientific events,
and research programs

Specific actions The outcome and realization of the programs

Cooperation with locals In what manner does the program establish a connection with the local popula-
tion, which may involve collaborative efforts with media corporations, adminis-
trative authorities, and other related entities

Media used What forms of media are employed to promote or disseminate the program,
which may encompass various platforms such as websites, social media pages,
and journals

From this data collection, we will thoroughly compare each media literacy
program and framework from each international organization and hopefully pro-
duce the best recommendations for other Asian countries to improve their media
literacy levels.

Results

This chapter we divided into three parts; the first part discusses the media
literacy framework and programs from UNESCO to promote media literacy in
Indonesia. The second part concerns the media literacy framework and program
initiatives by ASEAN. In the last part, we will compare each media literacy
framework and provide recommendations.

UNESCO media literacy framework

UNESCO has developed a comprehensive media literacy framework to help
people in Asian countries navigate the complex media landscape. UNESCO has
provided technical assistance and support to governments and civil society organi-
zations in countries such as Indonesia, Thailand, Japan, Laos, Myanmar, and other
Asian countries to improve media literacy and counter disinformation®.

UNESCO usually finances programs to promote media literacy in the Re-
gion through UNESCO's International Program for the Development of Commu-
nication (IPDC). In several programs, UNESCO and other countries jointly fund
several media literacy programs, one of which is a safety training workshop orga-
nized by the Indonesian Alliance of Independent Journalists (AJI). The program,
part of the 2017 World Press Freedom Day series held in Indonesia, is sponsored
by UNESCO and Norway?. In the same program, UNESCO and a US-based non-

! Kajimoto, M., Kularb, P., Guntarto, B., Salleh, S.M., Tuazon, R.R., Torres, T.P.S., & Pal-
cone, G.M.C. (2020). Media and information literacy education in Asia: Exploration of policies
and practices in Japan, Thailand, Indonesia, Malaysia, and the Philippines. UNESCO. Retrieved
March 1, 2023, from https://gcedclearinghouse.org/sites/default/files/resources/200725eng.pdf

2 World Press Freedom Day 2017 highlights the protection of journalists. (2017, March 17).
UNESCO. Retrieved March 1, 2023, from https://www.unesco.org/en/articles/world-press-freedom-
day-2017-highlights-protection-journalists
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governmental organization (NGO), IREX, financed a safety workshop focusing on
the organization's concept of integrated safety that combines physical, digital, and
psychosocial safety.

UNESCQO's program promotes media literacy through formal and non-formal
education (Grizzle et al., 2013). One of UNESCO's essential media literacy pro-
grams is its Media and Information Literacy (MIL) program. Their program pro-
vides resources and training to educators and journalists in Indonesia to help them
integrate media literacy into their curricula and activities. It means that UNESCO
mainly promotes MIL through education through teacher training (UNESCO Po-
licies and Practices in Asia, 2020). But apart from teachers, through several other
programs, UNESCO also initiated training for journalists, although more than
the training program for teachers.

The realization of the UNESCO program to promote media literacy in Indo-
nesia can be seen in several programs below:

1. The media and Information Literacy (MIL) Education Program in Asia is
a regional initiative to provide training and capacity-building programs for educa-
tors and journalists to help them develop the skills and knowledge necessary to
promote media literacy. Within this program, UNESCO is working to promote
media literacy by integrating media literacy into formal education systems and
providing training and capacity-building programs for educators. One example is
MIL Curriculum Guide, UNESCO has developed a curriculum guide aimed at
educators and teachers (Wilson et al., 2011). The guide provides a comprehensive
overview of the critical concepts in promoting media literacy and provides practi-
cal resources and activities for educators to use in the classroom. In line with
this project, UNESCO also has MIL for Teachers project that includes training
for teachers to help them develop the skills and knowledge necessary to promote
media literacy in the classroom. UNESCO also published its handbook Journa-
lism, ‘Fake News,” and Disinformation in 2018 as educational resources to increase
media and information literacy. This handbook has also been translated into many
languages in Asia, including Indonesian.

2. Asia-Pacific Regional Forum for World Press Freedom Day, is an annual
event that brings together media literacy experts, educators, journalists, govern-
ment officials, and NGOs from the Asia-Pacific region to discuss and share best
practices on media literacy. The forum provides a platform to exchange ideas
and collaborate on initiatives to promote media literacy in the region. In 2017,
for the first time since this forum started in 2003, the event was held in Southeast
Asia, in Indonesia. During this forum, AJl and UNESCO provide a safety training
workshop for journalists in Indonesia.

3. MIL Policy Recommendations, UNESCO has developed policy recom-
mendations aimed at governments and policymakers in the Asia-Pacific region.
The recommendations guide how to promote media literacy in the region, including
recommendations on government policies, educational programs, and stakeholder
engagement. The latest offers were published in 2020 as an exploration of policies
and practices of MIL Education in Asia.

In Indonesia’s case, UNESCO works with local groups such as AJl to organize
training for journalists and collaborate closely with the ministry of education to
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integrate the MIL curriculum into formal education, even though till this paper
was written, the MIL curriculum still not integrated into the formal education sys-
tem in Indonesia. UNESCO also promotes media literacy through its collaboration
with universities in Indonesia, one of them is UIN Sunan Kalijaga, in 2019, held
International Talks, Visiting International Librarians as one of the programs from
UNESCO MIL Alliance®.

Because UNESCO focuses on promoting media literacy through education,
most of its programs are distributed in the form of digital or printed handbooks.
All publications are also available for free on the UNESCO website. However,
there is not much UNESCO engagement through social media.

ASEAN media literacy framework

The Association of Southeast Asian Nations (ASEAN) has recognized the
importance of media literacy in the digital age and has taken several steps to promote
it in the region®. In the first step in 2018, ASEAN member countries, including
Indonesia, adopted the Framework and Joint Statement to Minimize the Harmful
Effects of Fake News and launched its ASEAN Digital Literacy®. This framework
includes key articles to improve digital literacy, strengthen national capacity to detect
and respond to fake news, encourage stakeholders to build on the existing industry anti-
fake news guideline, and also share best practices and experience (Smith et al., 2021).

ASEAN and its member countries jointly fund media literacy promotion pro-
grams in the region. For some programs, ASEAN also cooperates with other
countries in the region that are not member countries, such as Japan, together sup-
porting a Working Group in Information Media and Training®. Cooperation with
NGOs and philanthropic institutions Google.org, ASEAN also organizes several
programs to support media literacy, such as the ASEAN Digital Literacy Forum
in 2021. From this Forum, Google.org will support the ASEAN Digital Litera-
cy Programme (ADLP) from 2022 to 2024. The latest initiation support from
Google.org is the new Youth Advisory Group (AYAG) Regional Workshop held
in February 2023 in Jakarta, Indonesia.

The Target of ASEAN-initiated group programs in Indonesia is not only to
focus on educators but also on young groups, elderly groups, and government of-
ficials’. The ASEAN program focuses on improving media literacy through non-

3 UNESCO MIL Alliance: Media and information literacy skills. International talks. Visiting inter-
national librarians#1. (2021, January 29). Perpustakaan UIN Sunan Kalijaga. Retrieved March 1, 2023,
from https://lib.uin-suka.ac.id/2021/01/29/unesco-mil-alliance-media-and-information-literacy-skills-
international-talks-visiting-international-librarians1/

4 Davis, S. (2021). Media literacy training for Southeast Asian communities. Retrieved
March 27, 2023, from https://blog.google/around-the-globe/google-asia/media-literacy-southeast-asia/

> ASEAN Digital Literacy Programme. (2022, February 11). ASEAN Foundation. Retrieved
March 1, 2023, from https://www.aseanfoundation.org/asean_digital_literacy _programme/

& Andarningtyas, N. (2021, March 11). Indonesia berpartisipasi dalam literasi digital di ASEAN.
Antara. Retrieved July 29, 2023, from https://www.antaranews.com/berita/2037582/indonesia-
berpartisipasi-dalam-literasi-digital-di-asean/

7 Ramadhan, A. (2022, February 7). Perkuat Literasi Digital Lansia, MAFINDO luncurkan Program
Tular Nalar. Tribun Jogja. Retrieved March 1, 2023, from https:/jogja.tribunnews.com/2022/02/07/perkuat-
literasi-digital-lansia-mafindo-luncurkan-program-tular-nalar/
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formal education, mainly digital media literacy, and the responsible use of digital
technology through online and offline workshops, training, and webinars.

Here are some examples of ASEAN's programs to promote media literacy
in Indonesia:

1. One of ASEAN's essential media literacy programs is Digital Literacy
Programme (ADLP). This initiative promotes digital literacy and ensures that all
citizens in the region have the necessary skills to participate effectively in the di-
gital economy and protect themselves from cyber crimes. First initiated in 2021,
the program is targeted to last until 2024. This Program will carry out various ac-
tivities such as in-depth research, curriculum development, and Training-of-trainers.
Under this program, ASEAN cooperates with universities in Indonesia, such as
the Department of Psychology Universitas Brawijaya, which held an online forum
called “Smart Using Social Media for Teenagers and Students” in November
20228, Another realization is that, together with Ruang Guru, the largest educa-
tion technology company in Southeast Asia, launched a digital skills training pro-
gram to combat misinformation and disinformation in the region and Indonesia.
The Program also partners with 32 provincial and 326 city and district govern-
ments in Indonesia®. Another realization under this program, in cooperation with
Masyarakat Antifitnah Indonesia (MAFINDO), is initiating Tular Nalar. The pro-
gram targets the elderly group (55 years and over) and involves young people
as mentors. Tular nalar is an education in the form of modules and guides in im-
proving digital literacy and reaching 25 cities in Indonesia®®.

2. ASEAN Youth Advisory Group!: This workshop aims at young people
in ASEAN countries and provides them with the skills and knowledge necessary
to evaluate and analyze media content and messages critically. This workshop will train
19 young ASEAN members from 10 ASEAN countries as agents of change'?. They
will contribute to raising awareness of digital literacy's importance to their peers
and communities. In training, they will be equipped with the necessary knowledge
and skills to run awareness-raising campaigns on the importance of media literacy.

Overall, ASEAN’s program to promote media literacy in Indonesia focuses
on non-formal education and training. ASEAN works with local partners in Indo-
nesia, such as MAFINDO, Ruang Guru, and universities, to promote media litera-

8 Program Literasi Digital ASEAN. (2022, November 24). Universitas Brawijaya. Retrieved
July 29, 2023, from https://psikologi.ub.ac.id/blog/2022/11/24/program-literasi-digital-asean-
cerdas-menggunakan-media-sosial/

® Nugroho, I. (2022, October 17). ASEAN Foundation dan Ruangguru Gelar ASEAN Digital Litera-
cy Programme. Madaninews. Retrieved March 1, 2023, from https:/iww.madaninews.id/18497/asean-
foundation-dan-ruangguru-gelar-asean-digital-literacy-programme.html

10 Ramadhan, A. (2022, February 7). Perkuat Literasi Digital Lansia, MAFINDO luncurkan Program
Tular Nalar. Tribun Jogja. Retrieved March 1, 2023, from https://jogja.tribunnews.com/2022/02/07/perkuat-
literasi-digital-lansia-mafindo-luncurkan-program-tular-nalar/

11 New ASEAN initiative emphasizes education as the key to media literacy and countering
disinformation. (2022, January 24). Association of Southeast Asian Nations. Retrieved July 29,
2023, from https://asean.org/new-asean-initiative-emphasizes-education-as-key-to-media-literacy-
and-countering-disinformation/

2. ASEAN youth advisory group of ASEAN digital literacy programme. (n.d.). ASEAN
Foundation. Retrieved July 29, 2023, from
https:/www.aseanfoundation.org/asean_youth_advisory group_of asean_digital_literacy programme
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cy with funding and support for media literacy initiatives and projects and to de-
velop and implement media literacy programs and activities.

The ASEAN Program in promoting media literacy in Indonesia can also be
accessed through ASEAN Foundation social media such as YouTube, Facebook*?,
and Twitter. This makes information related to their programs easily accessible
through online news broadcasts, which makes the level of engagement of each
program with community groups reasonably high.

Discussion

Based on the media literacy program promoted by these two international
organizations above, similarities between UNESCO and ASEAN can be drawn.
Both organizations adhere to a similar Media and Information Literacy (MIL)
framework that emphasizes multiple competencies.

Regarding funding, there is no fundamental difference between UNESCO and
ASEAN programs. Both rely on funding from member countries, NGOs, or other
international groups with the same vision of promoting media literacy. ASEAN
receives grants from Google.org, UNESCO is working with NGOs in global deve-
lopment and education, and IREX to initiate media literacy programs in Indonesia.

For the target audience, the ASEAN program in Indonesia includes more
educators, students, youth, and the elderly group. This could have something to do
with the type of activity supported by ASEAN is learning through non-formal edu-
cation, so that the target audience is from different age groups and professions.
While UNESCO focuses its programs on formal education, it can be seen from its
programs that provide curriculum recommendations to be integrated into the Indo-
nesian education system. Therefore, the goal of their program is more for teachers
and the Ministry of education in charge of adopting the MIL education that
UNESCO offers. However, ASEAN and UNESCO both see the importance of
journalist groups in the fight against disinformation, so both include this group
as a target audience and sponsor several training activities for journalists.

Based on the target audience of both groups, it can be seen that both focus on
educational activities, be they formal or non-formal. In addition, UNESCO and ASEAN
also sponsor activities that are capacity building and research programs, such as
training journalists, teachers, and even young groups. Especially ASEAN through
the AYAG program that trains young people to be agents of change in promoting
media literacy in the region and Indonesia. ASEAN also established an online
platform for all age groups to be more involved in promoting media literacy“.

Both organizations are involved with various local groups in Indonesia in co-
operation with local partners, media groups such as AJl and MAFINDO, and several
universities. But what should be underlined is that UNESCQO's program approach
is more to the government than the individual. Judging by their programs, they all
involve the state's involvement as an organizer. Meanwhile, the approach of ASEAN
programs directly touches local groups and individuals so that government is not too

13 Facebook is recognized as an extremist organization and banned in the territory of
the Russian Federation.

4 ASEAN Digital Literacy Programme. (2022, February 11). ASEAN Foundation. Re-
trieved March 1, 2023, from https://www.aseanfoundation.org/asean_digital_literacy programme/
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involved. This is a plus point for ASEAN because if you only rely on the govern-
ment as decision-makers, the program will experience delays due to bureaucracy
and other reasons. Although in some programs such as Ruang Guru and Tutur Nalar,
ASEAN also cooperates with local governments in Indonesia; there are intermediaries
in the program, namely Ruang Guru and MAFINDO, who are the implementers and
catalysts for its success. The success of the ASEAN program can also be seen after
one year of implementation in collaboration with 14 local implementing partners,
89 Training of trainers involving around 1,000 master trainers in ASEAN have been
successfully held®. As of early January 2023, there are more than 68,000 people
who have learned from 134 online and offline digital literacy workshops. This num-
ber includes 283 master trainers and 16,240 participants from Indonesia®®.

The last aspect is the media both use in promoting media literacy programs
in Indonesia. UNESCO needs to be more engaged with social media in spreading
its program but focusing on printed handbooks translated into many languages,
including Indonesian. All information related to their programs can also be found
and downloaded on the UNESCO website. Like UNESCO, ASEAN provides free
access to all information on its literacy programs on its websites. But ASEAN is
more active in attracting readers and all groups interested in their programs by being
active on social media such as Facebook!’, Twitter, and YouTube. More precise
comparison is represented in the Table 2.

Table 2
Comparison of UNESCO and ASEAN media literacy framework
Aspects UNESCO ASEAN
Funding
International organization \ N
NGO \ x/
Countries N N
Target audience
Educators J N
Students S v
Journalists N N
Other groups (elderly) - ~

Types of activities

Educational program v N
Legislative program - -
Structural or scientific research program N \
Cooperation with local partners
Media corporation J \/
Universities S v
Administrative authorities N v
Local groups N N
Media used
Social media - N
Journals ~ N
Web sites R N
Printed book N _

15 Liliyah, A. (2023). ASEAN Foundation Gelar Pelatihan Literasi Digital. SWA Online. Retrieved
March 1, 2023, from https://swa.co.id/swa/trends/asean-foundation-gelar-pelatihan-literasi-digital/

18 1hid.

" Facebook is recognized as an extremist organization and banned in the territory of
the Russian Federation.
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It is difficult to determine which organization is better for promoting media
literacy programs in Indonesia, as each organization has its own strengths and areas
of expertise. ASEAN and UNESCO have different approaches to promoting media
literacy in Asia. The effectiveness of each organization's programs will depend on
the specific needs and cultural context of the countries they are working in.

UNESCO has a global reach and a long history of promoting media literacy
worldwide. UNESCO's media literacy initiatives in Indonesia are designed to be
flexible and adaptable to the needs of different countries and regions. The organi-
zation provides a comprehensive approach to promoting media literacy. UNESCO’s
programs may mainly promote media literacy in countries lacking resources and
infrastructure for media literacy education. UNESCO also strongly promotes media
literacy in the digital age and has a comprehensive media literacy framework that
includes education support and stakeholder collaboration.

ASEAN strongly focuses on regional cooperation and collaboration, which
makes it well-suited to addressing regional media literacy challenges in Indonesia.
ASEAN's programs may be particularly effective in promoting media literacy in
countries lacking resources and infrastructure for media literacy education. How-
ever, the importance of media literacy promotion started by ASEAN (in 2020)
quite late. It means there is a long way to establish the framework and see the
achievement of their projects and programs.

The UNESCO media literacy framework is a comprehensive and holistic
approach to media literacy that considers the complex and rapidly changing media
landscape. Their framework is designed to adapt to the needs of different countries.
Promoting critical thinking and active engagement with media helps individuals in
Indonesia make informed decisions and take action to encourage responsible and
ethical media use. Their framework is intended to guide policymakers, educators,
and other stakeholders and support the development of media literacy initiatives
and programs, especially in the digital era. And ASEAN media literacy framework
provides a comprehensive and exclusive approach to promoting media literacy in
Indonesia. All these programs and initiatives demonstrate ASEAN's commitment
to advancing the development of media literacy in the region. Focus on regional
collaboration, ASEAN promotes media literacy, helps build regional capacities,
and promotes the development of media literacy education and training programs.

In conclusion, each of these organizations has strengths and areas of exper-
tise that make it well-suited to promoting media literacy in different contexts in
Indonesia. The most effective approach will depend on the targeted countries' spe-
cific needs and cultural context.

Conclusion

Improving media literacy in Asian countries can be done through several
means, first through strengthening the education system. Incorporating media lite-
racy education in school curriculums can help students understand and critically
evaluate different forms of media.

Governments and media organizations can conduct awareness campaigns to
educate the public about the importance of media literacy and how to recognize
fake news and misinformation.
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Strengthening the collaboration between media organizations, government
agencies, and civil society groups also can help create media literacy programs
and initiatives that are more effective and sustainable.

From the government's side, it is crucial to strengthen the regulation. It means
regulating media content and holding media organizations accountable for spreading
false information can also help improve media literacy in a country.

Focusing more on digital media literacy in this digital era is essential. With
the increasing use of digital media, educating people on how to evaluate and use
information from the internet effectively and safely is essential.

The last recommendation is how to create more media literacy programs. Not
only governments and media organizations but international organizations or even
non-governmental organizations should also be able to provide media literacy training
programs for journalists and other media professionals to enhance their skills in
verifying information and presenting it accurately to the public. Improving media
literacy in Asian countries requires a comprehensive and multi-faceted approach
that includes education, awareness, collaboration, regulation, and training.
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AHHOTanms. PaccmatpuBaeTcss MoIenMpoBanrie MeAnao0pa3oBaTeIFHOTO OTEHIIHATIA Telle-
BU3HOHHON MHIIyCTPUH KaK IOCTKPU3UCHBINA (peHOMEH. [IpuMeHsics KOMIUIEKC TEOpEeTHYECKUX
U SMIIUPHUYECKUX METOJOB: MOAENUPOBAaHUE, KEHC-CTaau, MONyCTPYKTYPUPOBAHHbIE SKCIIEPT-
HBIC HHTEPBBIO. Pe3ynbTaThl IPOBEACHHOTO UCCIEOBAHNS OATBEP IMIIN, YTO TEICBU3HOHHAS
HHAyCTpUs o0yafgaeT Mearnao0pa3oBaTeIbHBIM IOTCHIINAIOM M HCIOIB3YET €r0 B CBOCH Ipo-
(heccHOoHABPHON NeaTebHOCTH. BhIeneHsl Tpu MOIen MeInao0pa3oBaTeIbHOTO TTOTCHITHA-
na teneBusnoHHoN uHayctpun (MIITTU), oOycnoBnennsie auddepeHunpoBaHHBIMEU MIpodec-
cuoHanbHEIMH Tiessivu: MITTU B MmeananoaroroBke npodeccronanos; MIITU B moBeimennu
kBanmukanun npodeccuonanos; MIITU B moBIIEHUH MeTUArPaMOTHOCTH IITUPOKOU ayTU-
Topuu. Peanusanus Mequao0pa3oBaTeNnbHOrO NOTEHIMAIA HAOII0AAeTCs KaK B (heAepaabHOM,
TaK U PETHOHAJIBHOM CErMEHTAX TEJIEBU3HMOHHON WHIYCTPHUHU, HE3aBUCUMO OT (pOPM COOCTBEH-
HOCTH MenuakoMmmanui. I1pu 3ToM 3aduKcHpoBaHbI pa3Hble (GOpMBI HCIIOIB30BAHMS Meana-
00pazoBaTeNIFHOTO TOTEHINANA CO CTOPOHBI TEICBH3MOHHOW HWHAYCTPHH, MPOSBISIONIHECS
HE TOJIbKO BO B3aUMOJCHCTBUYU C YHUBEPCUTETAMHU, HO U B aBTOHOMHU3aLlUM COOCTBEHHBIX MeIHa-
00pa30BaTEIbHBIX MPAKTHK.

KuaroueBbie cjioBa: Menna, MenuaoOpa3oBaHue, TEICBUACHIE, MEIHAKOMMYHUKAIHH, MEIHAa-
rPaMOTHOCTh

3asBiieHUe 0 KOH(JIUKTE HHTEPeCcOB. ABTOPHI 3asBIIIIOT 00 OTCYTCTBUM KOH()IMKTA HHTEPECOB.
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Introduction

In the conditions of post-crisis development of interaction between media
and educational institutions, television industry most obviously has media educa-
tional potential (Yefanov, Pugachev, 2023). Television companies have an oppor-
tunity to use technical facilities and industrial experience to prepare the staff and
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form active audience with high culture of communication that is directly connect-
ed with media culture (Fedorov, 2019; Kirillova, 2020; Oleshko et al., 2021; Ura-
zova et al., 2020). Despite federal state educational standards for specialists’ train-
ing in media, there is not a unified methodology to educate them. The educational
process is based on different approaches and it is the result of a long search of
a better model of studying process. Having started working on television, young
graduates of the journalism faculty go on improving skills before they are really
professional and demanded. Due to the lack of practice in the universities and fast
developing media, the education process does not often respond to modern times,
does not go step by step with changes in the profession.

Materials and methods

The aim of this research is to single out some models of media educational
potential of the television industry in the context of post-crisis development of
interaction between media and educational institutions. The complex of theoreti-
cal and empirical methods such as: modeling; case-study; semi structured expert
interviews (n = 10) are used.

The series of semi structured expert interviews was taken to estimate media
educational potential of the television industry. Informants were searched accord-
ing to their belonging to the group of specialists, that are working on television or
are training journalists in the education system.

The interview of the experts (n = 10) was taken in 2023. The experts were
the managers of RSTRC (All Russia State Television and Radio Broadcasting
Company), STRC “Orenburg”, STRC “Nizhny Novgorod”, STRC “Alania”, RT,
“Moscow 247, media holding “Semerek”, Orenburg State University, Khetagurov
North Ossetian State University and the Academy of Media Industry. The inter-
views were taken in real communicative space or on the Internet. The received
information was processed by data analysis.

The following research tasks were set in semi structured interviews:

1) to confirm the relevancy of the realized modeling — to single out MEPTI
in media training of professionals; MEPTI in qualification improvement of pro-
fessionals; MEPTI in improving media literacy of broad audience;

2) to work out the mechanisms of improving media literacy of broad audi-
ence via MEPTIL.

Results and discussion

There are several views on journalistic education in the modern theory of
journalism. The differences are in number of classes in the curriculum that are fo-
cused on practical skills. The supporters of total students’ involving in the produc-
tion process are mostly practical journalists that are working at present in the in-
dustry or ones that have certain professional experience (Blokhin et al., 2016; Lee,
2022; Shesterkina et al., 2021; Volkova et al., 2021; Volkova, 2019). They place
high demands on the logistics support of the education process, they also demand
on students the skill of making media texts. The students are offered to focus on
one type of media and prepare for a certain work in print media, on radio, on tele-
vision or on the Internet.
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However, there is another approach of the students training (Fateeva, 2019;
Young, Ronquillo, 2022; Zhilavskaya et al., 2020), when the fundamental aca-
demic training is brought to the fore and the emphasis is placed on the students’
broad outlook. The teachers are concentrated on forming academic knowledge of
their students, while applied skills are got in the practical training, where students
try new skills that they will improve in their professional activity.

In the middle 2010s in Russian educational area the innovative approach for
specialists training in media (in its broad meaning) started developing, this approach
is considered to be the part of general system of media education. A new direction
of training for “Media Communications” appeared in HSE University (later in
another Russian universities) in 2015 (Kachkaeva et al., 2020; Sharikov, 2016;
Yefanov, 2021). The educational program combines communication training, data
analysis, media management, producing, and fundamentals of directing and media
products creating. On the official website of the university they explain the new
direction by the necessity to respond the challenges of the new era in specialists’
training. Graduates are prepared not only for their work in media but also in culture
industry, for instance, in production centers and recording studios, in the computer
games and animation industry, in the sphere of telecommunications, connected
with content making, in book publishing business, social marketing and also in
press offices and in marketing agencies. In the direction of “Media Communica-
tions” students study general professional subjects like philosophy, history, socio-
logy, psychology, they also study such subjects as web-design, media marketing,
photography and image processing, video editing, website creation, animation
production, the creation of mobile applications, the projects of virtual reality and
projects with the usage of multimedia technologies in the modern art. There are
academic teachers as well as specialists of the industry, the representatives of
media holdings, the developers of multimedia projects in the educational process.
This approach forms practical skills that might be used not only in the journalism.

There are innovative approaches in the universities that are interesting to be
researched. L.P. Shesterkina in her work “Forming of Innovative Model for Jour-
nalists Training in the Terms of Formation of Convergent Media: Humanitarian
and Technological Aspects” describes the educational experimental model, that was
implemented in the beginning of 2000s in South Ural State University. The model
is based on the creation of registered electronic Media in the university for
the practical activity of the students. The students’ material becomes the content
for not only the university television and radio company “SUSU-TV” but it also
becomes a personal portfolio for the final examination in addition to the traditional
academic form. L.P. Shesterkina describes the advantages of this approach in the
following way: “The company provides the students with ongoing practical training,
arranges students’ self-study and practical classes for getting skills of professional
journalistic work of different competence and qualification level according to modern
staff requests of Media” (Shesterkina, 2011, p. 294). At the moment of its creation
it was the only licensed university television and radio company in Russia, that

Y Bachelor’s program “Media Communications”. (2015). HSE University. (In Russ.) Re-
trieved March 2, 2023, from https://www.hse.ru/ba/media/passport?ysclid=ljiensvbw665594548
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was broadcasting on the Internet, on radio and on television and cable networks
around the clock.

L.P. Shesterkina described all steps of “SUSU-TV” creation in details; she also
analyzed the effectiveness of such kind of media in journalists’ training. Her con-
clusions became the part of her doctorate thesis; some positions were taken in the
curriculum of the journalistic direction of South Ural State University. All students
from all courses and all forms of educational process take part in the content making
for “SUSU-TV™. This work is obligatory in the educational process according to
the curriculum. L.P. Shesterkina mentions that daily making of the informative
product increases professional skills and also helps in establishing business con-
tacts with press offices, news agencies, advertisers: “The students’ staff TRC
“SUSU-TV” use all genres of journalistic in their work — operational, analytical,
artistic and publicistic. The special place is taken by the production of radio and
television sketches and documentaries. The television and radio company keeps
the balance between informative, educational, social, political, entertaining, cul-
tural programs and also shows different opinions on controversial issues; it pro-
tects the social peace and social moral, positioning itself as “the first noncommer-
cial channel” (Shesterkina, 2011, p. 13).

It is important that university television company managed to increase
the coverage because some projects were shown on professional media platforms.
For instance, one of the programs was on air after the students’ editorial office had
taken part in the competition of the regional government. The opportunity of re-
gional broadcasting makes the work of the students’ editorial office closer to pro-
fessional journalism, as students have to develop not only university’s topics but
also the problems that are interesting for broad audience. Let us emphasize that all
the work of the experimental television company has been analyzed by different
researchers. L.P. Shesterkina describes the achievements in the following way:
“The faculty of journalism and the television and radio company “SUSU-TV”,
responding to challenges of the modern time in the terms of innovative model for
journalists’ training, have developed not only the case of convergent editorial of-
fice TRC “SUSU-TV”, built the model and implemented it in the structure of uni-
versity television and radio company and the educational process, they also have
found out the way the journalists’ activity has changed in terms of convergence,
they have analyzed the work of convergent editorial office, singled out the main
difficulties and controversial issues in the professional sphere and in the educa-
tional process of journalists. One of the problems is underestimating of some stu-
dents the role of a universal journalist, who must get the skill to work in different
media formats and use the technologies of convergent media without any difficul-
ties” (Shesterkina, 2011, p. 268).

However, the model supposes making the corporate media. We can find
the confirmation on the official website “SUSU-TV”, where the main aims and
tasks of the company are written. The first of them is: “To enhance and promote
the image of the university as the world leader of modern educational space™. It is

2 Broadcasting Company of the South Ural State University (2006-2014). (n.d.).
SUSU-TV. (In Russ.) Retrieved March 2, 2023, from
https://tvr.susu.ru/index.php?option=com_content&view=article&id=53&Itemid=65
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evident that the management of the university considers this television and radio
company to be the mean of making a business reputation and they can not help
but interfere with the editorial policy. However, the topics should be chosen ac-
cording to the requests of the audience but not the management. Young journalists
must know it. It is not a secret that we can see special-order materials in the
broadcast of any television companies that work under media business laws,
however, professional media, valuing their audience, manage to keep the balance
between journalistic, image and promotional materials. Otherwise they will lose
their audience.

State Television and Radio Company “Orenburg” have been using their media
educational potential for many years. The company needed young journalists
and new ideas in 1990s, as they would help to keep up with the times. There was
not professional training for journalists at that time in Orenburg. Having studied
the experience of journalists training in different universities of the country,
STRC “Orenburg” and Orenburg State University decided to start such trainings.
In 1999 the faculty of journalism opened in OSU. Students got theoretical skills
in the university, while they got practical skills in the television company. STRC
“Orenburg” set up their experimental creative and production laboratory and gave
about 500 of broadcasting time to student programs. The company allocated fee
funds and appointed experienced journalists to be the heads of the laboratory,
having set them free from broadcasts. It was a longtime experiment, as a result
the company could solve the staff issues. 9 students were employed as media
workers before their defense of the thesis. But this result is not the only one.
By words of the assistant principal of STRC “Orenburg” (he took the position at that
time) and professor of OSU U.M. Karasevich, the practical importance of the ex-
periment was in “solving tasks of forms and methods for professional training of
qualified specialists in cooperation between university and state television com-
pany, in singling out the prospects for improvements in the educational process
in faculties of journalism of Russian universities” (Karasevich, 2004, p. 69).

There were not similar experimental platforms, made by the cooperation of
classical university and television company in Russia at that time. This model of
specialist training was the topic of dissertation research of U.M. Karasevich.
Its main difference from the model of SUSU was that student programs were aimed
at the audience of STRC “Orenburg”, while all teachers were working journalists,
that is they combined teaching and making journalistic materials in the competi-
tive environment, and this is a very important thing, as “being the participant of
transformative practice, the journalist changes herself” (Karasevich, 2004, p. 11).
All students were school children short time ago, they do not have enough life ex-
perience and it is difficult for them to estimate the events impartially. Besides theo-
retical knowledge and the knowledge of media texts making, students should have
the skill of getting more information, they should be able to analyze and estimate
facts, and they should size up the media field. Experienced practical journalists
answer all this questions to make the educational process non-formal.

U.M. Karasevich set the following tasks: to systematize theoretical know-
ledge about the interaction between pedagogy and specialized practice in the edu-
cational process, to define more effective forms of this cooperation and to develop

KYPHAJIMCTUKA. MEJJMUAOBPA3OBAHME VS. KPU3UC 835



Yefanov A.A., Pugachev M.A. 2023. RUDN Journal of Studies in Literature and Journalism, 28(4), 830-841

methodical recommendations for journalists training: “Speaking about professional
moral, there is an instrumental approach to its standards in the journalistic teams
and it regulates only some aspects of journalist work, but not the personality.
We tried to realize the main goal — extra task of the journalist training — to estab-
lish creative and valuable position of the student in theory and practice as the basis
to form the professional competency of students-journalists” (Karasevich, 2004,
p. 11). To broadcast on the federal channel RTR that was presented by STRC
“Orenburg” for the educational model, students made storylines, where they made
up topics themselves, consulting their practical teachers. As it was real broadcast,
there were high demands on the material. Storylines were regularly analyzed.
The authors were trying to find “weak” and “strong” sides in their works and then
professionals analyzed them. This approach helps to single out certain point of view.
U.M. Karasevich describes the so-called precedent approach: “A student analyses
the case with the group to make a certain decision in given conditions and in real
working media” (Karasevich, 2004, p. 60).

After the experiment Orenburg State University equipped production plat-
forms, where students could keep getting professional practical skills. The specia-
lists from STRC did not take part in that process anymore. However, the produc-
tion laboratory quickly turned into a press center of the university and it was not
an important link in the educational process from the position of media literacy
distribution, however, the company had done a lot in getting some practical skills
by the students.

Media education is not just getting practical skills, it can not be effective
without safety, aesthetic, cultural and another functions. If the management of the
educational institutions does not realize this thing, the technological competence
of the students will be used for meeting practical needs of educational institutions
but not for revealing creative potential of the students and their personal growth.
The process will be more effective only if professionals of media industry will be
invited to take part in it, as they have all necessary production skills, they know
how to influence on the audience using media texts, these specialists are able to
define the needs of the audience and have a big experience to single out and ana-
lyze insecure media content.

Experimental educational models of U.M. Karasevich and L.P. Shesterkina
are similar as both of them offer for educational process professional media, as they
have media educational potential to train demanded journalists. “As a result of
this research, pedagogical conditions for television journalist training are defined,
the problems that pedagogical staff of the faculties of journalism have are singled
out. The training of journalists of advanced specialization should be taken into
account. The marketing interests need universal journalists — professionals” (Karase-
vich, 2004, p. 125), — concludes U.M. Karasevich. “The main goal of the research
is to explain theoretically, develop and implement in educational practice the in-
novative model for journalists’ training in terms of convergence, media and needs
of modern media practice of journalist of the universal type” (Shesterkina, 2011,
p. 14), — writes L.P. Shesterkina.

Authors’ works of L.P. Shesterkina and U.M. Karasevich are correlated with
media educational potential of the television industry (MEPTI) in media training
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of the professionals. However, except the given model, we can single out MEPTI
in qualification improvement of professionals and MEPTI in improving media
literacy of broad audience. The series of semi structured expert interviews (n = 10)
was taken in 2023 to give an expert opinion of media educational potential of
the television industry and to confirm the singled out models on the empirical level.

The lack of qualified specialists is one of the reasons why the majority of
experts were all for using media educational potential of the television industry in
media training of the professionals. The head of the media company in Tyumen,
who was the student of the journalistic faculty of OSU and the participant of
the experiment, that has been described above, thanks to that experiment she got
“a good theoretical and practical basis” (Karasevich, 2004, p. 142), has her own
vision: “It is necessary to realize that in universities they prepare students for
working on unreal market. I can say that in four or five years television will not
be like the one we watched yesterday. However, the specialists are needed right
now. That is why television company are interested in specialists’ training. Edu-
cational, work and pre-graduate practice should be close to real working condi-
tions of television companies, ideally it should be done together with television
companies, that take students — interns. Television channels should give a request
to universities for graduates with certain characteristics” (expert 1).

Speaking about the realization of media educational potential of the televi-
sion industry, some experts mention the importance of cooperation between uni-
versities and television companies in regions: “Famous universities of capital cit-
ies do not need technical base and media specialists as much as the regional
universities do. A strong journalistic school can not appear on empty place, pro-
fessionals are necessary. It is written in the curriculum that a student should have
practical skills of video making, shooting and working on the air, only practical
Jjournalists can teach it. Regional universities are interested in having working
Jjournalists — teachers” (expert 3). Specialized education does not guarantee the
employment. Even having some practical skills, a graduate can be not demanded.
To understand what he is expected in professional media and what personal fea-
tures he should develop is possible only in the process of work in the company:
“High journalism education does not give students any creativity and new ideas.
Everything is developing so fast at the age of social media and it is necessary
to move away from patterns, a journalist should know what is interesting for
the audience” (expert 4).

However, not all experts are supporters of using the television platform for
students’ education. Some of them think that it is enough for universities to attract
media workers to take part in the educational process: “The system of education
is responsible for journalists’ education. Media takes big part in this process,
as professional journalists from television channels, newspapers, Internet editions
often teach in the university. A working journalist is better than any student
books” (expert 5).

We have reviewed forms of media companies’ participation in the process
of journalists’ high education. However, it is necessary to pay attention to MEPTI
in qualification improvement of professionals — working journalists.

All experts that have taken part in the research and that deal with journalist
material think that media workers must get professional training. This approach is
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necessary to keep high quality of media content, thus giving a chance for a student
to distract from the routine, that is important for objective analysis and self-
analysis: “It is a good shake-up for a person, who makes content day by day.
A journalist might just choose a comfortable way of working without any motivation
to improve and develop his skills. Education is always a reason to renew profes-
sional competence” (expert 3). However, this argument is not a single one. Many
directors, editors, operators and sometimes even TV presenters and correspon-
dents do not have professional education. It mostly takes place in regional televi-
sion companies. Young employees start working intuitively, without having fun-
damental theoretical base.

Qualification improvement is not just the opportunity to do usual work on
a higher level. It lets broaden the horizons, get the new ways of interacting with
the audience in dynamically developing media space: “Television in the meaning
of the TV-set, is dying, but there is still television watching. People like watching
the content on the Internet, that is made by professional journalists from television,
however, this content must go step by step with the time and it should not look
like a dinosaur in comparison with another content on the Internet. So the re-
qualification is studying new trends” (expert 5).

Thus, we have reviewed MEPTI in media training of professionals and
MEPTI in qualification improvement of professionals. While taking interviews,
we needed to know what experts thought about MEPTI in improving media lite-
racy of broad audience. We proceeded from the fact that modern audience have
become more active, they take part in programs with a bigger interest and they
make their own content that can be used by channels.

However, speaking about media literacy improvement as about getting skill
of working with data, experts give opposite opinions: “The news consumer does not
need any skills and special knowledge. News content is interesting just because it
does not demand any special knowledge by audience. A television channel does not
have the task to learn how to distinguish fake from checked information. A jour-
nalist must be able to do it, but for audience it is enough to know where the infor-
mation is true” (expert 4). Other experts have another opinion and give their ar-
guments: “A journalist lives in the information stream, checking the sources every
day. He can share this skill with the audience” (expert 1); “It is beneficial for
some content makers when the audience do not ask a lot of questions. The audi-
ence must realize that they should not trust information that is not confirmed with
the facts, there is a blue tick in social nets, that means that this is an official
source” (expert 2). Some experts understand the necessity of media education, but
they do not fully agree with the opinion that the television industry has a lot of
power for it: “Actually, nowadays the problem is in a big flow of information, not
everybody can filter it, singling out interesting and important news. This situation
is complicated and, to my mind, does not have a solution” (expert 3).

The participants of the research agree with the statement that there should be
high demands to the work of professional journalists: “We need to grow our consumer
but now with distribution of skills, but with our qualitative content, not “yellow”
and scandal one, but competent and professional” (expert 4); “News content should be
made a respect to the audience with different points of view. This model should be
taken by the audience and they should demand the same from social nets” (expert 2).
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Conclusion

The obtained results let us come to the conclusion, that the television indus-
try has media educational potential and uses it in the professional activity. There
are three models of media educational potential of the television industry, caused
by differentiated professional goals: MEPTI in media training of professionals;
MEPTI in qualification improvement of professionals; MEPTI in improving media
literacy of broad audience.

The realization of media educational potential is seen in federal and regional
segments of the television industry regardless the form of media company owner-
ship. There are different ways of using media educational potential by the televi-
sion industry, that is seen not only in the collaborations with universities, but also
in autonomization their own media educational practices. The tendencies of modern
media communications (mostly connected with the prosumerism) update the meaning
of media educational potential of the television industry.
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Artificial intelligence technologies have long gone beyond specific and pin-
pointed applications. Al is being widely and actively implemented in all spheres of
society, including education. The media sphere is no exception: neural networks
are being introduced everywhere, and Al technologies are being used to generate
and verify texts. In this interview, we will try to understand how much the trajec-
tory of media education will be changed and how the development of Al technolo-
gies will affect the journalistic profession.

© Bulgarova B.A., 2023
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— Professor Ketan, how do you see the future of Al in education, and
in particular the use of Al in the media sphere?

— | think the future of education, and media education in particular, will be
enhanced by the introduction of artificial intelligence technologies.

— Do you think that journalists with a classical education without knowledge
of Al technologies will remain competitive or will they have to apply new skills?

— | believe that a basic classical education for a journalist will remain a pri-
ority. However, special skills will be required to work with the many tools created
by artificial intelligence that will be used to create content, as well as to analyse
content and translate content into any language. Of course, having such compe-
tences will be a huge priority in the professional media sphere. | would say that
media won't die without Al, but those who use standard media skills along with
Al technology will definitely dominate those who don't use Al.

— What do you think aspiring journalism students should learn?

— | believe that the field of journalism needs to implement Al and have
an introductory course on Al that is kind of an applied course in their particular
discipline. This will help make the work more efficient and broaden professional
horizons.

— Media education of the future — what is it?

— It's a kind of “innovation strategy” and tools using Al technologies. Large
number of social media will be analysed for finding the people sentiments and
emotions for a particular item in a particular region and that decides the future
strategies for the politicians or governors for acting and also it helps them in win-
ning the emotions and sentiment of the people.

— What are the most promising areas of application of Al technologies
in the media sphere?

— This will apply to all forms of informational content. Huge amount of infor-
mation which is generated media will be analysed automatically by Al for a com-
plete conclusion.

— How do you see the future of media text?

— Al technologies are already being actively introduced into the media text,
mainly for verification of different levels. The translation from text to voice won’t
be synthetic in future because of artificial intelligence is going to have a very hu-
man friendly voice with emotions very soon.

— Will the trajectory of media research change in your opinion?

— No doubt about it. There is already a lot of work and it will be enhance
further for the fake news detection. That will be the most prominent application of
media whereby you search something and the website will tell this information
credibility this.
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— How can we deal with the detection of false information and fakes with
the power of Al?

— The analysis will be more in-depth. Artificial intelligence will check the ho-
nesty and buyers in the article available in the media or even in the news that is
available in the media and assess the credibility of the article in terms of bias or
unbiasedness.

— What do you think the new media will be like in the future and how will
people receive information?

— In future people will receive the information which is curated by Al and
for example for a one particular particular topic. If there are large number of con-
tent created by different countries or different media, an algorithm will take into
out all of them and present the summary to the end user. So promising areas will
be summary of the contained fake nude detection, social media analysis and gen-
erating new information as well.

Interviewed by Bella A. Bulgarova / Humepsvio nposena b.A. Byneaposa
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Abstract. During the first decades of the 20th century, many European intellectuals were de-
veloping negative responses to modernity. Hermann Hesse was aware of the moral and social
difficulties plaguing Europe at that time and dealt with these problems in his writing. Despite
being a German author, he is well read even today, and his characters' quests and journeys of
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AnHotanus. B nepsrie necsarmiernst XX B. y MHOTUX €BPONECHCKUX WHTEIUICKTYaJIOB pa3BH-
BajlaCh HEraTWBHAs peaKLysl Ha COBpeMEeHHOCTh. ['epmaH ['ecce 3HaN 0 MOpaJbHBIX U COLUAIb-
HBIX TPYJIHOCTSIX, MIpecienyomux EBporry, 1 3aTparuBai 3TH NPoOJIeMBl B CBOUX MPOU3BEIE-
HUAX. KHUTH HEMENKOro MHcaTessi U CErOAHsI IIMPOKO YUTAEMBI, & JYXOBHBIE CTPAHCTBHUSI €TO
repoeB B TOHMCKax celsi, MPUBIEKAIOT K ce0c BHUMAaHHE MOJIOIBIX JIIOAEH 10 BCEMY MHPY.
Lesp uccnenoBanus — BBIABUTH aKTyaJbHOCTB ['ecce MmyTeM aHain3a UCTOpUOTrpapuu HayqdHBIX
paboT 0 HEM U BBISBICHUS 3HAYMMOCTH PAa3UYHBIX B3MJIAOB HA HETO, MPEICTaBUThH MEePCIeK-
TUBBI ISl OyIyIIUX M3BICKAHWA B OOJIACTH T'YMaHUTAPHBIX HAYK U UCCIIEAOBAHUI MPHUPOJIBI
mamATu. [I[pUMeHsICS CHCTEMHBIN aHallu3 COTHU HCCIENOBaHHUN O I'ecce W3 XKypHAJOB, WH-
nekcupyembix B Web of Science. YcranoBneHo, 4To auTepaTypHbIil Mup ['ecce, BKITIOYAOMIuiz
POMaHBI, CTUXOTBOPEHHS U aBTOOHOTpauuecKue pa3MbIlIeHHs, TIy0ke U o0IIIpHEee TOro,
YTO PACKpBITO K HACTOSIIIEMY BPEMEHHU.

KurodeBble ciioBa: HeMelkas JMTEpaTypa, TyMaHUTapHble HayKH, MCCIIEIOBAaHUS MaMsTH,
poMaH, o3Ma, aBToonorpadus

3asiBeHUe 0 KOHGUIMKTe HHTepecoB. ABTOPHI 3asIBIIIOT 00 OTCYTCTBUU KOH(IMKTA HHTEPECOB.

Hcropus craTbu: moctynuna B pegakmmio 15 mioHs 2023 r.; oTpereH3upoBaHa 2 CEHTSIOPS
2023 r.; npunsTa kK myonukammu 1 okTs10ps 2023 1.
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Introduction

Hermann Hesse German novelist and poet who won the Nobel Prize for Litera-
ture in 1946, is well-read worldwide. Even today, his characters' worldwide quests
and journeys of self-discovery captivate young people. His literary world, which
is comprised of novels, poems, and autobiographical reflections, is deeper and bigger
than has yet been discovered. During the first decades of the twentieth century,
many European intellectuals were developing negative responses to modernity
and to what they perceived as the loss of human civilization against the backdrop
of fascism and the devastation of two world wars. These intellectuals frequently
resorted to religion, art, or philosophy for alternatives to contemporary human
problems. Hermann Hesse was acutely aware of the moral and social difficulties
plaguing Europe at the time of his writing. Hesse embraced art as a form of reha-
bilitation, protest, and dreaming. Several evolving polar themes show this growth,
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including the burgher and the artist, the actual and the ideal, sensuality and spiri-
tuality, time and timelessness, multiplicity and oneness, and aestheticism and so-
cial commitment. Hesse was considerably more moved by a sensitive reader's
open-hearted and unprejudiced reaction to literature than he was by a critic's cele-
brations, however clever they may have been (Mileck, 1978). This review paper
aims to analyse the historiography of the studies on Hermann Hesse his works and
interrogate the significance of different perspectives on him, which will open
doors for future studies.

Materials and methods

This paper analyses hundred studies on Hermann Hesse and his works taken
from the journals indexed in the Web of Science. Many studies are published
in different languages, especially in German, however, this analysis limits itself
to works published in English. Figure 1 explains this in detail.

\
Mendeley processed 201 articles ( 73 articl d )
from Web of Science indexed dljier tlg Ie;n‘gﬁgz g‘?g;%e
and Scopus indexed Most of them were in German.
and from Google Scholar. N=73

Total N = 201 \ J

! r 1

28 articles were removed
since they do not come under
strictly as the studies on the author

I | ,

Remaining 100 articles
are reviewed in this paper

Rest 128 articles titles
and abstracts were reviewed

Figure 1. Flow chart

These studies that are done on Hermann Hesse and his works can be labelled
into eight different categories. Biographical and relevant studies clubbed with
the influence of other literature; especially Russian literature are considered as one
category. Educational studies are the second category whereas philosophical stu-
dies make the third category. This category includes studies from the perspective
of Western, Eastern, and political philosophy. The fourth category contains psy-
chological readings and the fifth one would be studies based on the theme of rela-
tionship. The sixth category includes studies focusing on religious themes, espe-
cially the Christian religious themes in the works of Hesse. The seventh category
deals with the studies that read Hesse from a romanticist or modernist perspective.
The last category deals with the vital theme of self-realization.

These 100 articles' year of publication span from 1948 to 2022 and these are
divided into two categories based on the year 2002, the 125th year of Hesse’s
Birth, and the 40th year of Hesse’s death. Besides, the place of publications falls
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under fourteen countries in four continents and one trans-continental country, Russia.
Using Microsoft Excel 2010 the data is processed and analysed. A detailed discus-
sion of these studies is given where the studies are arranged into eight categories.

Results and discussion

The hundred articles are published from fourteen countries, which shows
the readership of Hesse. The United States and the UK published articles consis-
tently from 1948 to 2022. Of hundred articles, based on place of publication,
fifty-two articles come from the North American continent, thirty-seven articles
are published from the European continent, six are from the Asian continent, three
are from the South American continent and two from Russia which is considered
to be a trans-continental country. Of the fifty-two articles those are published
from the North American continent, forty-seven are from the United States, and
the rest five from Canada. Of thirty-seven articles published from the European
continent, seventeen are from the United Kingdom. These hundred articles are
published by fifty tree different publishers.

Concerning the distribution of the articles according to the theme of publication
as per the results shown in Figure 2, 17% of the published articles are in the cate-
gory of the biographical detail, relevance, and influence of Hesse, 9% reads Hesse
from an educational perspective, 23% reads from a philosophical perspective,
8% studies deal with the psychological reading, 6% of articles is on the theme of
relationships in different spheres, 11% of studies come under religious reading,
16% read Hesse either from romanticist or modernist perspective, and 10% of
articles explore the theme of self-realisation and its various possibilities.

® Bio, Rele.and Influ.
Educational

® Philosophy

® Psychological

m Relationship
Religious
Rom.or Modern.

Self -Realization

Figure 2. Distribution of articles

In a detailed analysis, seven articles from the first category deal with the bio-
graphical details, five articles deal with the relevance of Hesse and the rest five
deal with the influence of other literature on Hesse. In seven biographical studies,
the first one brings out the biographical details of Hesse by exploring the relation-
ship between Hesse and his age (Heller, 1954). Five of them speak about the bio-
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graphy of Hesse connecting his life with his works. These three are from Mileck
in which he analyses the three different stages of his writings through which details
about Hesse’s life (Mileck, 1954), bio-bibliographical sketch (Mileck, 1958), and
the close connection between Hesse’s life and his art (Mileck, 1978). Kuschel (2022)
explores the author's experiences in life and how they affected his writing rather
than explicitly explaining Hesse's biography whereas Schoening (2021) looks at how
the author's life and work were related in terms of how they were mirrored in
the text's properties. Tusken’s (1998) study highlights Hesse's Pietism ancestry,
his unhappy childhood, his trying formative years at school, his essential seclu-
sion, and calls attention to some of Hesse's most notable stylistic elements.

Among the five articles speak about the relevance of Hesse, Ziolkowski’s (2003)
study speaks about the relevance of Hesse related to youth, particularly among young
scholars and Dornheim’s (2005) research shows the popularity and reception of
Hesse's work in Argentina especially among the youth. Cardinal’s (2005) study
explains how the term ‘Steppenwolf” from Hesse, has continued to be used in fic-
tion, on the internet, and even in the marketplace, bringing out Hesse’s relevance.
Briét et al. (2012) bring out the possibilities of Hesse’s narratives to compare with
the present situation and shows the relevance of his narratives in the context of
the treatment of his sciatica. The latest study by Moser (2022) speaks about the
relevance of exploring the colourful legacy and ongoing effect of the novel, Sid-
dhartha. Five studies focus on the relationship between Hesse and other literary
traditions especially Russian and French literature with Hesse. Two of these studies
consider Hesse as a critical reader of all the literature and conclude that his critical
essays reveal Hesse's understanding of the craft of fiction (Field, 1961; Gontrum,
1965), and rest three speak about Hesse’s passion for Russian literature especially
for Fyodor Dostoevsky (Mihailovich, 1967; Pachmuss, 1975; Pick, 1980).

Nine of the studies read Hesse from an educational perspective. All of them
except one focus on the novel, The Glass Bead Game to explore the educational
elements in Hesse from different angles such as a visual language capable of in-
terdisciplinary perfection (Michaelis, 1987), contemporary curriculum discourse,
and discusses the rise of a new orthodoxy through engaging in the politics of si-
lence and guilt (Sears, 1992), the unified university system is examined in terms
of a politics centred on cybernetic control (Peters, 1996), the institutional crisis
in education (Texter, 2008), and to comprehend how to institutionalise teaching
strategies that promote independent thought (Edwards, 2019). Of the nine articles,
four are from Peter Roberts. Three of them are the studies based on the novel,
The Glass Bead Game which focuses on the value of education (Roberts, 2008a),
greater pedagogical relevance and significance of the educational process (Roberts,
2008b), and the relationship between contemplation and conscientization (Roberts,
2009). One study based on The Journey to the East explores the value of educa-
tion, enquiry, and criticism in self-development (Roberts, 2020).

Out of hundred articles, twenty-three are readings from a philosophical per-
spective of which nine are searching with the background of Western philosophy
whereas five are with Eastern philosophy and five speak about the holistic philo-
sophical background (Andrews, 1953), Western intellectual history’s striking simi-
larities to Eastern religious doctrine (Molnar, 1971), placing classical Indian tradition
materials along a continuum that runs from Romantic tradition to existentialistic
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attitude (Misra, 1968), universalist philosophical claims are refuted by Hesse (Mathis,
2014), and universal philosophy from the perspective of current global uncertain-
ty (McCabe, 2005). The rest four articles read Hesse from the perspective of political
philosophy such as Hesse's politics of detachment (Galbreath, 1974) and Hesse's
retreat into the aesthetic as fundamentally a political action (Buhanan, 2012), Hesse
belongs to that unique school of anarchism (Canton, 1974), and Hesse’s work in the
context of the development of ecological ideals in Germany and abroad (Riordan, 2005).

The nine articles that read Hesse from the background of Western philosophy
are based either on the different philosophers or on philosophical schools. One focuses
on existentialist philosophy as such (Arnoldt, 1973) and the other on the theme of
mescaliniated from existentialism (Axelrod-Sokolov, 2018). Three of the studies
do the Nietzschean reading of the Hesse in which Reichert's (1975) study focuses
on Nietzschean nihilism, Punsly (2012) reads Hesse with Nietzsche and Schopen-
hauer, and Koza’s (2015) study places Hesse with reference to Kant, Kierkegaard,
and Nietzsche. Hesse is read in the backdrop of the Hegelian concept of an Abso-
lute Spirit by Krapp (2002). Zimmermann & Wiedenmann’s (2010) study reads
Hesse in the context of the philosophy of information and multiple epistemic and
sociological ramifications. Wolfendale (2016) explores the last novel The Glass
Bead Game as profoundly philosophical, explicitly referencing the canon of con-
temporary European philosophy, subtly encoding its themes in institutions and
characters, and symbolically crystallising their tensions into a single conceptual
innovation, which stands for a universal language and symbol of intellectual syn-
thesis. Desimoni’s (2017) study contrasts Hesse's thoughts with those of Martin
Heidegger and Jean-Paul Sartre to clarify them.

Five studies from the perspective of Eastern philosophy generally concentrate
on analysing three works of Hesse such as Siddhartha, The Journey to the East,
and The Glass Bead Game. In these, one article refers to Eastern philosophy in
general. It compares The Journey to the East and The Glass Bead Game and dis-
cusses the earlier one as a prelude to the latter one and as a failure to achieve it.
The Glass Bead Game's composition brought the premise and plan for the travel
to the East to fruition (Peppard, 1958). Three articles focus on Indian philosophy
in particular (Baumann, 2002; Carnahan, 1974; Malthaner, 1952). Siddhartha by
Hermann Hesse is largely autobiographical and has a lengthy and fascinating back-
ground, according to Malthaner (1952). Carnahan (1974) interprets Hesse's works
using the Vedanta philosophy of India. Baumann’s (2002) study demonstrates how
Hesse's fundamental beliefs and his artistic creations are greatly influenced by
the ways of Indian thought and that they were just as significant to him as Christi-
anity and Taoism. Later study reads the influence of Laozi and Zhuangzi's Taoist
philosophy on Hesse (Tang, Zheng, 2020).

Eight studies deal with the psychological reading of Hesse’s work. Out of
these five of them read Hesse from Jungian psychology. In these, Vilella's (2007)
study focuses on Jungian psychology generally and Danylova (2015) reads Hesse’s
novel Steppenwolf from a Jungian process of individuation. The other two focus
on different aspects of Jungian psychology. Maier (1999) examines the applica-
tion of Jungian symbols and archetypes in Hermann Hesse's works in his study.
The gender roles and archetypes of anima and animus that can be seen in the charac-
ters of Hermann Hesse's novels are the focus of Rodchyn's (2022) study. Through
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a psycho-critical examination, Breugelmans' (1981) study reveals how this influ-
ence affected key literary elements in these works, independent of Hesse's con-
scious reactions to his meetings with Freud and Jung. Based on Lacanian psycho-
analysis, philosophy, and a more general structuralist understanding, Gullatz owns
two studies one with the help of Lacanian psychoanalysis in general (1999)
and another using the Lacanian idea of the ‘gaze’ as opposed to the ‘eye’ (2005).
Johansson’s (2020) article deals with Hesse from an Ovidian, a Freudian, and
a neo-Platonic perspective.

Six articles are on the theme of Relationships in different spheres. Nau-
mann’s (1949) study argues that Hesse believed the elimination of the individualistic
artist was necessary for both the preservation of heritage and the intellectual needs
of society in contrast to Hofmannsthal. Taylor Jr (1963) studies the novels of Hesse and
brings out the theme of friendship and its rise, development, and conflicts. Whereas
Tusken (1992) studies the masculine-feminine interplay in the novels of Hermann
Hesse, especially in Demian and the following novels. Hesse’s protagonist’s ina-
bility to have a meaningful and lasting relationship is brought forth by Rauch-
Rapaport (2005). The importance of matriarchal mythology in Hesse’s Narziss and
Goldmund is studied by Lubich (2005). Whereas von Seth (2022) examines the inter-
sections and connotations of queerness with otherness in Hermann Hesse's novels.

In eleven studies that come under religious reading, seven articles explore
Christian concepts. The concept of paradise; the Garden before the serpent enters
is studied by Jehle (1951). Colby's (1967) study notes how the Prodigal Son, or
the Lost Son as Hesse is known to the Germans, corresponds to both his self-image
and the images of his heroes. If one article presents Bertram's episode as an episode
of good and evil (Friedrichsmeyer, 1974), another one explains the theological and
literary standpoint of Hesse and claims that Hesse emphasises self-realization and
places a higher priority on the aesthetic and ethical facets of existence (Franklin,
1977). The idea of the resurrection of the body in the works of Hesse is studied by
Davis (1983). The biblical motif of war between light and darkness is studied in
his work by Knapp (1984). The Gnosis influence on Hesse’s writings is exposed
by another approach (Quispel, Oort, 2008). Four articles deal with the theme of
the new world and are expressed in different ways such as the magic world of al-
ternative community that would satisfy all of humanity's material and spiritual
demands (Pachter, 1970), the Utopian world (Antosik, 1992), the new world mo-
delled after a living organism (Leopoldo, 2012), and the new kingdom that opens
the door to a real utopia (Cornils, 2013).

Of hundred articles, sixteen articles are reading Hesse either from Romanticist
or Modernist perspective. Among these four articles reads Hesse from a romanti-
cist perspective where one asserts that Hesse is a German romanticist (Hill, 1948).
Ziolkowski (1965) brings out Hesse’s transitional position whereas Freedman (1966)
reads Hesse as the final standard-bearer of romantic values at the age of mechani-
sation, and the fourth one explores the neo-romantic longings of Hesse and describes
Hesse as a lonely romantic who universalizes these longing (Wagner, 2015). The other
twelve articles read Hesse from a Modernist perspective and only one in these studies
asserts Hesse to be modern in the truest meaning of the word (Seidlin, 1950), and
others read Hesse with modernist themes. Two of the articles explore the theme of
lonely outsiders and troubled youth (Fickert, 1952; Hahn, 2005), and one deal with
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the issue of the evil, demonic elements of disorder and anarchy due to modern ap-
proaches that underlie music (Field, 1955) and another deal with the theme of philo-
sophical condemnation of the spiritual emptiness of modern existence (Wilde, 1990).
Petropoulou’s (2000) study reads Hesse with the theme portrait of women and ex-
plains the individuation process of failure in modernity and modernist literature.
Swales’ (2005) article compares Hesse’s work with German high modernist works,
von Stuckrad (2010) reads Hesse as the dialectical answers are integral to the mis-
sion of European modernity rather than being anti-modern, and Zilcosky (2014)
considers Hesse as a teacher who talks us about more in-depth the problems of first
globalisation, Modernism. The last three articles deal with the theme of a dual world
and multiple conceptions (Dalcin, Leites, 2014), a reflection of modernism (Spiridon,
2015), and the transcendent liminality of modernist consciousness (Bond, 2016).

Ten articles explore the theme of self-realisation and its various possibilities
in Hesse’s novels. The search for ‘being’ that the protagonist goes through in the works
of D.H. Lawrence and Hermann Hesse is examined by Farrer (1975). Rolfe's (1975)
study summarises how closely the hero's quest for fulfilment in each work resem-
bles the establishment of a new kingdom. The protagonist's quest for authenticity
as a path for self-retaliation is explored in Solbach’s (2005)work, and Kasavina's (2013)
study presents comprehension of the existential experience as a synthesis of life's
emotions and their mental understanding, structuring, and connecting as another
expression of self-realisation in Hesse. In his work, Shah (2016) notes that Hesse,
through Siddhartha Hesse teaches that religion facilitates many people in finding
meaning in life, but it does not fill the role of careful contemplation. Another five
studied on this theme explores the degree of universality that exists concerning
the themes of self-alienation, death, and human identity (Rajora, Khurana, 2018),
the identical routes to self-realization (Saravanan, 2019), the never-ending journey
for self-realization (Kumari, 2020), the process of self-becoming as the ultimate
cure for both the individual and society (Crew, 2021) and dance as a concept of
self-overcoming (Lima, 2022).

Figure 3 provides the theme of publication against the year of publication
before and after 2002.
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Figure 3. Articles before and after 2002
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Figure 3 states that two themes lost their significance after 2002 that is bio-
graphical studies as well as religious reading on Hesse, instead educational read-
ing, psychological reading, and, readings from the perspective of romanticism and
modernism increased significantly. Interestingly the philosophical reading sustains
consistently all through the years and has not lost its significance with sizable articles.
Out of hundred, twenty-three studies are philosophical readings. This in turn reveals
the significant perspective to read Hesse. Another important change to be noted is
the emergence of a new perspective after 2002, which is the theme of self-realization.
Before 2002, there were no articles on the theme of self-realization whereas ten
studies came after 2002.

Conclusion

Consistent studies on Hesse from 1948 to today reveal the continued relevance
of Hesse’s Writings not only in Germany but around the globe. 2002 onwards one
can find a renewed interest in his writings, especially focusing on the theme of self-
realization, which shows the possibility of further research on Hesse from a different
perspective is still possible. The continued tug of war on whether Hesse should be
read from the romantic perspective of modernism is still relevant to understanding
his works. Though the psychological experiences of Hesse and the friendship of
C.G. Jung and Hesse are celebrated, the psychological reading of Hesse in the aca-
demic field is not that significant. The philosophical readings of Hesse are very
significant and most in number. The continued presence of studies dealing with
the philosophical readings of Hesse from the perspective of different philosophi-
cal schools reveals the multifaceted possibilities of reading Hesse. This analytical
study suggests the possibility of reading Hesse’s fictional world from the new per-
spectives of health humanities and memory studies.
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Knure usBecTHOro UCTOpHKa U JuTepaTyposena npodeccopa b. Cokonosa,
MOYKaITyl, CTOMJIO OBl MOSIBUTHCS JIET ABA/LATh TOMY Hazaj. 3aTpoHyTas B HEW Tema
Obl1a Oosee aktyanbHa B 1990-¢ rr. Ceromnsi pa3roBop o O€IbIX W KPAaCHBIX He-
CKOJIbKO YTpPaTHJI CBOIO XKI'Y4yIO aKTyaJbHOCTh. TeM He MeHee B KHUT€ €CTh MHOTOE,
YTO BBI3BIBAET MHTEPEC U B HAIIle BpeMsi, a 0oJiee BCero — mpobdiieMa HpaBCTBEHHOM
Y STUYECKOM OLIEHKHU CyAbObI TUCATES.

b.B. Cokon0B mpoomKaeT JaBHO HAayaThld pa3roBOp, U HE TOJIBKO 3/ECh,
B 3TOM KHure. Tema I'paxkIaHCKOW BOMHBI U €€ T€pPOEB, MOMJIUHHBIX U BBIMBIIUICH-
HBIX, SIBJISIETCS €ro nmpuoputeTHor obnacteio (CokosoB. 3araaka mopy4dnka bpy-
ceHnoa.., 2023b, . 248-253). 3HauuTensHOE MO0 00BEMY MECTO B PEIICH3UPYEMOI
KHUTE 3aHUMaeT ouepk o Muxausne KonbiioBe, XpOHOJIOTHYECKU CBSI3aHHBIN C pa-
6otoit M. ®pankuna «Jleno Konbsroa» (Opaakun, 2002). Ouepk o B.I1. Karaese
TaK)Xe, B CYLIHOCTH, SIBJIIETCS MTPOJIOJDKEHUEM — Yepe3 JBa JIeCATKA JIET — CTaTbU
kputuka H. 1IBaHOBOM, B KOTOpOM JaBajach HEIULEIPUATHASA OLCHKA JIUYHOCTH
B.II1. KaTaeBa: «xamenaeoH, HO 0e€3 BUAUMOIO HACWIHA HaJa co00M, ObUT CcIOCOOEH
MPUHUMATH JIIOOYI0 OKPACKY», «CIIOCOOHOCTh Ha MHOTO€ TyPHOEY, «3arajka JInd-
HOCTH U TaJlaHTa, MPEOAOJEBIIET0. .. 0€3HPaBCTBEHHOCTb, JKMBOCTb, €CJIM HE CKa-
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3aTh — HU30CTh» U T. A. (MBaHoBa, 1999). Pa3nensl kHuru conepxkar oOUIMpPHBIE
LUTAThl U3 MEMYapOB NHcaTesIel U HCTOPUUYECKUX JIesTeNeH.

['maBHas Tema Tpyaa — cyap0a mucaTesis, MonaBIIero B BOJOBOPOT UCTOPHH,
«JIBOMHAas KHU3Hb», HEOOXOJMMOCTb CKPBIBATh CBOE MPOILJIOE U «HEYI00HbIE (aK-
TeD» OMorpaduu, mpucnocabiuBaTbCA K HOBBIM PEAIUAM, «IIEPEKPALITUBATHCS
paau yCHemHol Kapbepbl, BBKUBATH O] IPECCOM I'OCYAaPCTBEHHON UEOJIOTHH.
B Ouorpadgum xax1oro U3 CBOMX MEPCOHAXKEW HMCCieNoBaTeNlb IbITAETCS HAWTH
«OenorBapJeHCKUi cliey, CKPYITyJIe3HO U HACTOMYMBO MIIET JOKA3aTeIbCTBA MPH-
YaCTHOCTU K OesloMy JBMXKEHMIO. 3ajaya 3THUX pa3bICKaHUN OOHApYXHUTh JBOIi-
CTBEHHOCTbH B €I0 IIOBEJIEHUH Y)KE B COBETCKOE BpeMs. KoMy-To ynanoce COXpaHuTb
ce0e JK13Hb, NIpaBJa, LICHOH KOMIIPOMUCCOB, UMEBIIUX TSHKKUE NICUXOJIOTMYECKUE
nocneacTsus. Komy-To He moBesio, U OH momnai B BOJOBOPOT Teppopa, ObLI pac-
crpessiH (Aycnennep, Konbios). KTo-To cienan kapbepy yCIEUIHOIO COBETCKOTO
nucarenst (Tuxonos, KaraeB, Mapiiak). AHTHHOMES «O€JIOT0» U «KPAacHOTO»,
MBICJIb 00 UCTOPUYECKON U 3TUYECKOM aMOUBAJIEHTHOCTU CYAbObI IPOHU3BIBAECT
KHUTY, 00€CIIeYnBaeT €€ CKBO3HYIO KOHIICTILHUIO.

[Tpunaer akTyaJbHOCTH O3BYYEHHOW MpoOieMe BO3BpalleHHE K (urype
H.C. TuxoHoBa, moxxanyii, eHTpaabHOTO repost Kuuru npodeccopa b.B. Cokonosa.
B coserckom nureparyposenenuu cioxuiack penyranus H.C. TuxoHoBa kak Bbl-
JTAIOILErocsl 103Ta, NEBLA I'PaXXAAHCKOW BONHBI, OCHOBATENS COBETCKOTO POMaH-
TU3Ma U OJlHOBpeMeHHO Haciennuka H. ['ymunesa. B nmocrnepectpoeunoe BpeMst
OLIEHKHU NpHOOpenu Xapakrep 00ibiieil 00beKTUBHOCTH, HO U HEOJAHO3HAUYHOCTH.
Tax nuteparypoBen E. DTKUHI NMHIIET O TOM, YTO TOAT U3MEHMUII ce0e U CBOEMY
napy, «IpoJaics caTaHey, I0JIb30BAJICA IJI0JJaMH CBOUX YCTYIOK CaTaHE, MOXKET
ObITh, U CTpajas B Aylle OT COOCTBEHHON HU30CTU U OT yTPaThl MOITHYECKOTO
TaJlaHTa, HO HE TIPUHECS HU €AMHOM KEPTBBI BO UMS COBECTH U uecTH» (DTKUHI,
1999, c. 676). B aTOM e pyciie CBOIO OIICHKY TBOPYECTBY COBETCKOTO MO3Ta BHI-
cKa3bIBaeT UCTOpUK B. bepauHckuil: «npeaarenbcTBO UaeanoB MOJIOAOCTH, Opu-
LIMO3HOCTh B MOJMTUYECKUX peYax U MPO3andeCKUX KHUTAaX, OJHO3HAYHOE OCYXK-
JICHHE JUCCHICHTCTBA, XyA0KecTBeHHOe Oecrioane» (bepauuckwmii, 2014, c. 158).

Ot xauru B.b CokonoBa, kaxeTcs, clieoBaio Obl 0KUAATH €CIIU HE TOTHON
«peadbuIuTal» MO3TUYECKON M YEIOBEUECKOM permyTali COBETCKOIO I03Ta,
TO, HABEPHOE, HEKOTOPOU KOPPEKIIMH, HOBBIX aKLIEHTOB, BO3MOYXHO, CMATYAIOIINX
KECTKOCTh OLIEHOK, HO, B JIIOOOM CITydae He HOBOTO OCY>K/IEHHS €ro MpeaaTebCTBa.
W neiicTBUTENBHO, KHUTA IEMOHCTPUPYET HOBBIM MOJIXOJ, I/I€ aBTOP HE Ipejyia-
raeT HUKaKuX STUYECKHX OIIEHOK, M0 KpalHel Mepe OYEeBHJIHBIX, HO COCPEIOTO-
4yeH Ha Ouorpaduu 1 ee «OembIX MATHAX.

JKaHp KHHATM MOYKHO ONPENENNTh KaK KOHCIMPOJIOTMYECKUN HAy4dHBIN Jie-
TEKTHB, TOJYMHEHHBIN OJJHOH 3a/1a4e — CO34aTh BOKPYT (PUIYpPbI FepOsi KAHTPUTY»
0 €ro yyacTtuu B «0enom» nBrxkeHUuH. CMBICI TaKOW WHTPUTH — BCKPHITH JI0 MOPHI
COKpBITOE, OOHAKUTh «MEXaHU3M)» TailHbl, paCKPhIBAEMOM uYepe3 BHUMATEIbHOE
MIPOYTEHHE 1 HOBYIO MHTEPIPETALMIO TEKCTOB IPOM3BEACHHMN, a TaKXKe Yepe3 AeTalu
Ouorpaduu. ABTOpCKasi KOHLETILUS «IBOHHON OMorpadumy», yeaoBeKka ¢ AByMs JIU-
L[aMUd — OCHOBA Hay4yHOW KOHUENUMU. Takum oOpa3oM MPOUCXOAUT pa3BEHUAHUE
ycTosiBLIerocst Muga, Wim aBToMuda, Korja 3a BHEIHEH JIOSUIBHOCTBIO BCKPBIBAIOTCS
COBCEM JIpYT'He UyBCTBa, CTpax pa3zo0yiaueHus, TM00 HEHaBUCTb, TUOO YTO-TO MHOE.
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[TogoOHas Hay4YHasi «KMHTPUTA» CTAHOBUTCS, CKOpee, UTPOil B KBECT, B pa3-
TaJIKy «TailHBD» M, KQXKeTCs, JUIIAaeT MaTepuan TpeOyeMoi id TI000ro Hay4YHOTro
MOUCKAa OOBEKTUBHOCTH. Y aBTOpa Ha 3TO €CTh CBoe oOBsicHeHue. Vcmonb3ys
MIPUBBIYHBIA JJI1 HETO aJITOPUTM, OH MPHOEraeT K TUIIOTETUYECKON PUTOPHKE, eIIe
Oosee oTaastoNIEH OT 00BEKTUBHOCTH M COBCEM HE MPETEHAYIOMIEH Ha TAKOBYIO.
Tax, GonpIas 4acTh OYEPKOB MMEET OJHOTHIHBIN (PUHAN, 1O KaHPY ONMU3KUI
K «aJIbTEPHATUBHOM HCTOPUU» WM TOYHEE K «aJbTEPHATUBHON Ouorpaduun.
Coznaetcs croxer OerctBa repost u3 CoBerckoit Poccun u mpoomKeHus KU3HU
«tam». Eciam OBl repoil sMUrpupoBaji, To emy ObUIo OBl HE JIydllle M HE XYK€,
HO BC€ OBUIO OBI MO-APYroMy. ABTOP JIOMBICIIMBAET Pa3BUTHE BO3MOXKHOW JIMHUH
xu3Hu Tuxonoma, Karaera, Bc. BanoBa, bynrakoBa, Mapmaka. Ctporum uc-
CJIeTOBaHUEM 37I€Ch HE BEET, 3aT0, CHIKAs TUTAHKY 0ObEKTHUBHOCTH, aBTOP YCHIIH-
BAaeT MHTPUTY, JIETaeT ee emle 0oee HHTEPECHOM NIl 0OBIBATEIHCKOTO CO3HAHUS
YUTATENS] «MACCOBOM JIUTEPATYPHD».

B xHure packpbeiBaeTcs BakHAs OCOOCHHOCTD MPUPOJIBI TBOPUECTBA: MaCTep-
CTBO IMMHCATEJISA, KaK OKa3bIBACTCS, HE CBA3AHO HAMPAMYIO C HJICOJIOTHYECKOMN TO-
3uNMeld. YMEHUE Mucath — 3TO MPUPOAHBIN Aap, MOYTH (U3MOIOTHYECKAsT Opra-
HUKa, MaJI0 3aBUCAIINNA OT «OKPaCKW» BJIACTH, MMUCATEb PEATU3yEeT CBOM Jap mpu
7000 BJIACTU C OJJMHAKOBOM CHIIONW. BracTs MOXKET OBITB JII000H, XyT0KHHUK BCETAA
BEpEH JIHIIL CBOeMy TanaHTy. OJHAKO eCTh JIOOMBITHAE 0COOCHHOCTh — aBTOP
MOKAa3bIBAET, UTO (DaKT «IpPeJaTeIbCTBA», U3MEHBI, B CYIIHOCTHU, CBOUM YOexie-
HUS OKa3bIBAETCA MMEET CBOM JApaMaTHueckue mocienctsus. [lamsate 00 m3MeHe
CTpEMSTCsl yTOIUTH B ajikoroiie, 3To 0 TuxoHose u Karaege.

Kuwura b. CokonoBa npezacraBiser co00il COETUHEHNE aHATUTHUKU U BOJIb-
HOTO JoMbIcia. CTPOTHiA aHaIM3 OKa3bIBAETCS HE BIIOJHE CTPOTHM M OOBEKTHBHBIM,
MOXET JOIMYCKAaTh KOHCIUPOJOTUYECKHE MHTeprperauuu. PaccyxaeHuss o Tom,
KaK CJIOKMJIUCH OBbI Cy/IbOBI XY/JO’)KHUKOB, OCTaHbCSI OHM Ha O€JI0l CTOPOHE U OKa-
3aBIIUCH 33 TPAHMIICH, JTUIIEH OOBEKTUBHON MCTOPUIECKONM OCHOBBI U MOXKET OBITH
Ha3BaH KBa3UHCTOPUYECKUM JJOMBICIIOM.

AHanu3 ctuxoTBopenus «Ataka noj Ponenoiicom» (Tuxonos, 1981, c. 84) —
npuMep npuMmeHeHus ouorpagpuyeckoro metona. b. CokonoB n0Ka3bIBaeT, 4TO
H.C. TuxoHoB Ouicst Ha cTOpoHE OeNbIX, He MPUBOJS JAOKA3aTEeIbCTB, a MOJb3Y-
SICh JIMIITb KOCBEHHBIMHU MpeAnoiokeHus MU, Ho mpu aHanmse TekcTa JOMmyCcKaeT-
Cs1, KaK MBI CYMTaeM, METOJIOJIOTHYECKAsl OITMOKA: /IeTal B TEKCTE MPUHUMAIOTCS
3a MOJUIMHHBIE (PaKThl, UTHOPUPYETCS YCIOBHASI MPUPOJA XYIOKECTBEHHOTO 00-
pasa, TEKCT MPUPABHUBAETCA K «UHUCTOMY» JIOKYMEHTY, a XYJ0KECTBEHHas pe-
aTbHOCTh — K peaibHOM oOctaHoBKe. [Ipumenenne Omorpaduueckoro mertojna
3/1€Ch JOMYCTUMO, HO IIPH 3TOM HEJIb3sl HE OT/AaBaTh OTYETA B HAJMYUU TPAHUIIBI
MEXIY «BO3MOXXHBIM, TOMYCTUMBIM» U «PEAbHBIM, MOUTMHHBIM». HBIMU cI10-
BaMU, JJUPUYECKUN Tepoill HUKAK HE MOKET Ha CTO MPOIEHTOB OTOXKIECTBISATHCS
C peasibHOM Ouorpaduei mosTa.

Hpyroe HapyIieHUE JOTUYECKOTO CBOMCTBA. JlenmaeTcs npeanoioxKeHue, 10-
MMyCKaeTCsl BO3MOXXHOCTh y4acTHs B O€JIOM JIBM)XKCHUH, HO TIO3]THEE COBEPIIACTCS
JIOTHYECKAas «TIOIMEHA»: TePOid, OKA3hIBACTCS YK€ PEATbHO YYaCTBOBABIIIMM B OEJIOM
nerkeHnH. [locTerneHHo runores3a o ToM, 9To THXOHOB BOEBaJI Ha CTOPOHE OEITBIX
CTAHOBHTCSl B CO3HAHWU YUTATEIS IMOYTH HEOCIIOPUMBIM (hakToM. JIOKyMEHTOB,
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MOATBEPKIAIOIIUX CTOMPOLIEHTHOE YYacTHE HET, HA MEMYyapbl B 3TOM CMBICIIE HE
MPUXOJUTCS CEPbE3HO PACCUUTHIBATh. 10r/1a Ha MOMOIIb PUXOJIUT PUCKOBAHHAS,
HO 3¢ deKTHasE HHTPUTYIOIIAs TUIIOTE3a, KOTOPYIO aBTOP BO YTO OBl TO HH CTAJIO
TIIMTHCA J0Ka3aTh. [IOMMHYTHO CIIOTBIKAaeIIbCsl HA KOHCTPYKIUS COCIaraTelbHO-
IO HaKJIOHEHUS: «CyJAs IO TOMY, YTO...», KHEBO3MOKHO IIPOBEPUTH 10 TOKYMEH-
tam» (CokonoB. benbrit Obu1 — KpacHbIM cTai.., 2023a, c. 13), «M0oXHO mpearno-
J0XKUTH» (C. 15), «MOXKHO TIOTBITATHCS PEKOHCTPYHPOBATHY (C. 18), «BEpOSITHOY,
«O4YEBUIHO, YTO» (C. 27), U Aajee B TAKOM KJIIOYE HA MHOTUX CTpaHHIax. ABTOp
KHUTM BHEJPSET B CO3HAHUE UYUTATENs BEPOSTHYIO BO3MOXKHOCTb HEIPHUSI3HU
H.C. TuxoHoBa K COBETCKOW BJIacTH BCEMU BO3MOXKHBIMH crioco0amu. «Yo0aro-
KAaHHBII KOJINYECTBOM IIPEATIONOKEHUM U HACTONYMBOCTBIO, UNTATENIb HAUNHAECT
BEPUTH B MOJJIMHHOCTh (haKTa U3MEHBI, IBOEMBICIINS THXOHOBA, CKPHIBABIIETO JI0
MIOPBI 10 BPEMEHU «HEyA00HbIe 1715 ce0s PaKThI».

CripaBeUIMBOCTH pajid OTMETUM, YTO MCCJIEI0BATEeNb BIOJHE OTHAET cebe
OTYET B «TUIIOTETUYECKOMN NMPUPOAE» CBOETO MOJAX0Ja K HAYYHOMY pa3bICKaHUIO:
«Pa3ymeercs, ocyiiecTBICHHAas: MHOM peKOHCTPYKIMs paHHel 6uorpadpun Huko-
nast TuxonoBa sBisieTcst runorerudeckoi» (CoxosoB. benblif OblT — KpacHbIM
crai.., 2023, c. 84). U nanee aBTOp mpeajaraeT 4UTATEIO CAMOMY UCKATh JIOKY-
MEHTBI, KOTOPbIE MOTJIM Obl IOATBEPIUTH U ONPOBEPIHYTH CIEIAHHOE MPEAIOJIO-
xeHnue. Mrpa npogomkaercs, HO Tenepb B Hee NMPUITIALIEH U YUTATeIb Ha IIpaBax
HOBOT'O Y4aCTHUKA MUCTU(UKALINN.

KaxoBa nienHOCTh MO100HBIX THUNOTE3? K MOMIMHHON HCTOPUU OHA, CMeeM
MIPENIIOJIOKHUTh, HE UMEET OTHOIIECHHUS, HE SBJISETCS OHA U XYJI0’)KECTBEHHBIM BbI-
MbIcsIOM. [IposuTh 1ONONHUTENBHBIN CBET Ha NpUpoay kaHpa u meroaa b. Coxo-
noBa moxeT ¢unan ouepka o H.C. TuxoHoBe, 3aBepliaromuiics paccykIeHUeM
0 BO3MOXHOH Cyap0e 1MosTa, OKQXXHUCh OH B CHJIY OOCTOSITENbCTB B HMHUIPALIUU.
Ecau 661 Tuxonos B 1919 r. smurpupoBan ¢ apmueit Bpaunrens, To ckopee écezo
oH okazaiica Obl B [lapuike, 6nonne éeposmuo oH POIOIKUI Obl 3aHUMATHCS JTH-
TepaTyPHBIM TBOPUYECTBOM, He UCKTIIOUEHO YmOo CTaNl Obl TIEPBBIM TTO3TOM, 3aHANL Obl
Mecto bopuca ITonnmaBckoro Ha noatnueckom Onumne [lapuxa, 6ozmoorcno cman
Obl pEJAKTOPOM KypHaa, UMesl IEJIOBYI0 XBaTKy Mo Ob1 6€30€IHO KUTh U T. 1.
Tak mepen unrtatenem BbIpacTaeT «uHas» Oouorpadus TuxoHOBa, «albTepPHATUB-
Has Ouorpadus», HeOCYyIeCTBIICHHAs CyIp0a.

['maBHas 3aiaua y4EHOTO-UCTOPHUKA — PEKOHCTPYUPOBATh OMOrpaduio M3BecT-
HBIX JIIOJIeH, THcaTeNel, 3a0IHNUTh JaKyHBbl, «Oenble msaTHay. [Iouck HCTUHBI TeM
crocoboM, KoTopslil npesuiaraet b. Cokos0B, peAcTaBIseTCs 10 MEHBIIEH Mepe
CHOPHBIM. PEeKOHCTpyHpOBaTh MOIMHHYIO JIMHUIO KU3HU OTIEJIbHOTO YeIOBeKa,
€ro MyTh CKBO3b UCTOPUYECKHI BUXPb, IJIe COOBITUS YaCTO HE 33JJOKYMEHTHPOBA-
HBI, 8 BOCTIOMUHAHUS U aBTOOHOTpadMy HEOCTOBEPHBI, CO BCEH MMOJHOTOW HEBO3-
MOXHO (aBTOp Tak M HE BbIICHWI, TAe ciykui1 B. Karaes B 1918-1919 rr., ocra-
BUB BOINPOC Ha YpoBHE mnpenmnoioxeHuid. Ocrancs 6e3 noka3zaTenbCTBa U (akKT
ciryx0b1 TuxonoBa B otpsize bynak-banaxosuua u apmun KOnernya u Bpanrens).
['maBHBIM HHCTPYMEHTOM PEKOHCTPYKLUM CTAHOBHUTCS TMIIOTE3a, B TOW MM MHON
Mepe ONUPAOIIAsICsl HA HCTOPUYECKUE TOKYMEHTBI M MeMyapbl, aBToOuorpadumu,
XOTS, KaK BBIICHSIETCSl, OHM HE TOJIBKO HE MNPOSICHSIOT, HO Ja)K€ 3alyThIBaloT,
XpaHAT B ceOe HepasralaHHbIC TalHbI.
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Jpyras onopa A peKOHCTPYKIMU — 3TO TEKCThI IPOU3BEIECHUI, B KOTOPbIX
OOHapy’>KUBAIOTCS CKPBIThIC HAMEKU Ha MOJUIMHHBIE OOCTOSTENBCTBA TE€X MM MHBIX
3mu30/10B Onorpaduu nosra. OAHAKO K€ U ITOT MyTh PUCKOBAH U HEyOeUTEIICH.
He Oyznem 3a0bIBaTh, UTO XyJJO’KECTBEHHBIN TEKCT 110 MIPUPOJIE CBOEH HE MOXKET CITy-
KHUTb JIOKYMEHTOM, CChUJIKAa Ha HETO Kak Ha OOBEKTHUBHBIN HCTOYHHUK HEIpPaBOMEp-
Ha. YueHbIl B MOUCKAaX MCTHHBI MOXKET BIAJaTh B 3a0iyXJIeHHE, NPUPABHUBAS
XYJI0’KECTBEHHYIO PEaJbHOCTh K NOMIMHHOMN. M BCe e corimacuMmces, 4To THIoTe3a
00 «u1HOI Onorpadum» nucaTens co3raeT MpUBIEKaTeNbHOE ISl BOOOpa)keHUs MoJe
BbIMbICTIA. AJbTepHAaTUBHAsI Ouorpadus, Jaxke eciau He MOATBEPXKIACTCS B MOITHOM
Mepe (pakTaMu, OCTaeTCsl HHTEPECHOM caMa 1o cebe Kak OpUIMHAIbHBIA Xy10Ke-
CTBEHHO-OMOrpaduuecKkuil IKCIIEPUMEHT, MEXTY POUMM, TPEOYIOIINIT He3aypsiTHON
HAY4YHOH M XyJ0XKECTBEHHOMN 3pyIUIIMU. DTO 0cOoOBIi BapUaHT kaHpa Ouorpaduu,
HaxXOJAIIMNCA HA CThIKE OOBEKTUBHOM NOKYMEHTHPOBAHHON Ouorpaguu U cBO-
00HOTO BBIMBICIIA.
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