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MO3ULIMIO aBTOPOB, YEM XYA0KECTBEHHBIE TOCTOMHCTBA UX IpousBeneHuin» (Illayp,
2015, c. 599). Onnako naHHasi TEHACHIIMS HE HOBA: XyI0KECTBEHHAS TUTEpaTypa —
MOIIIHBII UHCTPYMEHTOM (OPMHUPOBAHUS TyXOBHBIX LIEHHOCTEH, €€ HCI0Ib30Ba-
HUE B MOJUTHYECKUX LEIAX XapaKTEepHO Ui JIF000 naeonoruu.

CeropHsiHee COCTOSHUE YMOB OTJIMYAET MOBCEMECTHOE U TOTAIIBHOE Hapy-
mieHre npuHIuma uctopusma: mucarenerd XIX B. cymar mo mepkam XXI B. Tak
B CITUCKHM HEPEKOMEHIyeMbIX KHUT nonanaroT «lIpukmouenus ['eknsoeppu OunHAY
u «IIpukmouenus Toma Coitepa» Mapka Tsena (1835-1910), B pomanax KOnopsl
VYanru (1909-2001), nepsoii jean aMepuKaHCKOW auTepaTypsl XX B., CIIOBO Nigger
3aMeHsIIOT OoJiee MoaUTKOppekTHbie BapuaHThl, a A.C. [lymkuny (1799-1837) craBsar
B BUHY €r0 BEJIUKOJECP>KABHBIE BO33PEHMs. Y HAIIMX COBPEMEHHUKOB €CTh IIpe-
teHzun k ML.IO. JlepmontoBy, ®.M. JloctoeBckomy, JI.H. TonctoMy nu MHOruM
npyrum kiaccukam. [loxoxe, uyto A.Il. Yexor (1860—1904), onuH U3 HEMHOTHX,
CUaCTIIMBO U30exa 3ToN yyacTu. Ero TBOpuecTBO JIH00ST U U3Y4arOT BO BCEM MHUPE,
a MO0 YMCIy CIEHWYECKUX aJanTaiuid U noctaHoBOK mbechl A.Il. UexoBa copes-
HYyeTCsl TOJNbKO ¢ mnpousBeneHusmu Bunbsma Illekcnupa. Kak emko BbIpaszui
B.b. Karaes, «Ham» YexoB naBHo yxe crai «ux» Yexosbim (Karaes, 2017, ¢. 13).
C «npuUHATHEM PYCCKOTO MHCATENs] B HAUMOHAJIBHBIN KYJIBTYPHBIM TaHTEOH Sno-
num» (Kataes, 2015, c. 8) conHile OykBaJIbHO HE 3aXOIUT HaJ CTpaHamu, rae Ye-
XOBa YUTAIOT U U3y4daroT. Y 3Toi (heHOMEHaIbHOW MUPOBOM MOIMYJIIPHOCTU €CTh
CBOM NPUYHHBI.

B HosGpe 2018 T. xypHAT aMepUKAaHCKUX MHTeNIeKkTyanoB «Heo-Mopkepy
ony6nukosan kapukarypy Cumuu Xapuca «Bmusuusy» (Influences)!, noxoxusmryo
Ha MUHU-KOMHKC. Ha Tpex pucyHKax MocieoBaTeIbHO M300paKE€Hbl MHCATENb-
(dbusosior, aBTOMEXaHUK M UTPOK B 0€1cO0II, M KaKIbIi Ha BOIIPOC O TOM, KTO OKa-
3an HauOoJplllee BIUSHHE HAa €ro CTAHOBJICHHE, MEPEedYHCIsul MpodeccHoHaIoB
B CBOei oOnacTu M J0OaBIsT «H, KOHEYHO, YexoB». 3aMeueHHbI KapuKaTypu-
CTOM MapaJioKC KOMHYEH, OJHAKO BIIOJIHE OTPaXaeT JEHCTBUTEIBHOE MOJOKEHNE
BELIEH: TPy/JAHO HAWTH aclEKT >KU3HH, KOTOPbIN Obl HE ObLI 3aTPOHYT B TBOpYE-
CTBE€ BEJIMKOIO MHUCATENs, HEJIETKO HAWTHU JIPYTrOro PyCcCKOro mucarelis Tak LEeHU-
MOTO ¥ YNTAEMOTO BO BCEM MUPE.

BrionHe mpopoueckumMu KaxyTcsi CErOJiHsI CI0Ba MOBECTBOBATENSA-XY0KHUKA
n3 pacckasza «JloM ¢ ME3OHMHOMY»: «Y yUYE€HBIX, UCATENIEH U XyAOKHUKOB KUITUT
paboTa, 0 UX MHJIOCTH YI0OCTBA KHM3HH PACTYT C KaXKIbIM JHEM, MMOTPEOHOCTH
TeJa MHOKATCsA, MEXAY TEM JI0 MPaBJbl €IlIe JAJeKO, U YEJIOBEK IMO-IPEKHEMY
OCTaeTCsl CaMbIM XHUIIHBIM U CAMbIM HEYUCTOIIJIOTHBIM >KMBOTHBIM, U BCE KIIOHUT-
Csl K TOMY, YTOOBI YEJIOBEYECTBO B CBOEM OOJBIIMHCTBE BHIPOAUIIOCH U YTEPAIIO
HaBcer/aa BesKyro sku3HecriocobHocTh» (C. 1X, 186-187). Heyaepxumast sxaxaa
puoOpeTaTh, KyJIbTUBUpYyEMas 0OIECTBOM, MpHBEIa K HEBUIAHHON Jlerpajaiuu
MIPUPOJIBI U PA3PYIICHUIO CPebl Halero ooutanus. M300peTeHus y4eHbIX MPexKIe
BCETO BOCTPEOOBaHbl BOCHHO-IIPOMBIIUIEHHBIM KOMIUIEKCOM M HalpaBJEHbI Ha

Y Influences by Sidney Harris. URL: https://images.cartoonstock.com/lowres_800/education-
teaching-anton_chekhov-writer-short_story-russian_writer-mechanic-shr0481_low.jpg (accessed:
20.10.2019).
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UCTpeOIeHHE BCEro XKHUBOTo. JII0M B MOMCKaX yIOBOJIBCTBUN M OILYIICHHH Tpa-
BST ce0sl HAPKOTUKAMHM, HE3TIOPOBOM MHUIIEH, OOJICIOT U THOHYT B TOKCUYHOM Cpe-
7€, KOTOPYIO CaMH U CO3JatoT.

CeronHs, Korja Ha HalIMUX IJa3aX MCYE3aI0T BUAbI PACTEHUN U KUBOTHBIX,
OCYIIECTBIISIOTCS MOMBITKA (UI0CO(PCKOr0 OCMBICIECHUSI MAaCIITAOHOCTH HKOJIOTHU-
gyeckux npobnem, a [lana Pumckuii BiepBble B MCTOPUH MOATOTOBUI SHIIUKIHUKY
00 0XpaHe OKpPYKaoLIEeH cpeabl U HKOJOTMYECKOM CrpaBeiIMBOCTH, MUD C yIUB-
JICHHEM OOHApY>KWUII, YTO KAaTaKIU3MBI, octurire npupoay B XXI B., Obutn mpen-
ckazanbl emie B koHe XIX — Havane XX BB. A.Il. UexoBbiM, KOTOpOro Yourep
Mocc (Moss, 2019) 3ByuHO UMEHYET S3KOIPOPOKOM INIAHETAPHOT'O MacLITada.

B a0t cBs13u oTmMeTHM oOcTosiTenbHyo craThio Tomaca Heronuna «Jlerpa-
aUpyomie skocuctemsl B L, Jlaae Baney (Newlin, 2015), B koTopoii 3KoI0rUs
IIOHMMAETCA OYEHb LIUPOKO, HE TOJIBKO KaK B3aMMOCBS3b M B3aUMO3aBUCUMOCTD
BCEro JKMBOTO Ha 3€MJIE, KaK OTHOILECHHE I'epoeB K IPHUPOJE, HO U KaK CHUCTeMa
B3aMMOOTHOLIEHUI MEXy IEPCOHaKaMH IIbEChl, KOTOPBIE OLIEHUBAIOTCS KaK Jie-
TreHEpUPYIOLUE, CBUAECTEILCTBYIOIINE O BBIPOXKACHUU: HUKTO HHUKOIO HE CIIbI-
LIUT, BCE MHOT'O T'OBOPST, HO HE IPYT C APYIOM, a CJIOBHO «MHUMO JAPYT APYTa».

A.I1. YexoB uis MUPOBOTO COOOIIECTBA — 3TO HE TOJBKO OJHO U3 CAMBIX
SPKHUX BOILIOLLEHUI PyCCKOIO JINTEPATYPHOTO T€HHUS, HO U YEJIOBEK, OCTaBUBILUH,
M0I00HO JTYIIUM YYUTEISIM 4eJIOBEYEeCTBa, TAKUM KaK XPHUCTOC, HE 3alMCAaHHBIN
CBOJI IIPAaBWJI, a CBOIO JKHU3Hb KaK MPUMEpP TEPIEHUS M TEPIUMOCTH, CTOMKOCTU
U MYXECTBa, COCTPaJaHUs W AKTUBHOW IMOMOILM, JIFOOBU M 3a00THI O OJIM3KHX
U JajdbHUX, O 3€MJIe, KOTOPYIO OH XOTeJl OCTaBUTh JUIsl MOTOMKOB IIBETYLIEH.
B nenTpe TBOpuecTBa mucarens — OObIYHBINA YETOBEK M HEOJHO3HAUYHBIN, CIIOXK-
HBbI MUp €ro BHYTpEHHEH 3MOIIMOHATIbHO-TICUXUYECKOMN KHU3HU, TNTyOMHHOE BO-
IIPOIlIaHUE O CyIlecTBOBaHMU bora, cmbicie ObITHSA, CMEPTH, CTpalaHuH, JTIOOBH,
Opaxe, 1py»x0e — BCero, 4To He MepecTacT BOJHOBATh BCEX JKUBYIIUX HA IUIAHETE
3emurst. s MHOTHX A.Il. YUeX0B — NOJIIMHHOE BOIUIONIEHUE UCTUHHON MYJIPOCTH,
KOTOpasl 3aKJIF0YAETCsl HE TOJIBKO B MPABUIILHON ITOCTAHOBKE BOIPOCOB, HO B Ipa-
BUJIbHBIX OTBETAX. YK€ YIIOMSHYTHII HAMU XYJOKHUK U3 JOMa C ME30HMHOM TO-
BopUT: «He rpaMoTHOCTH Hy’kHa, a cBOOOJA /sl LIUPOKOTO MPOSBICHUS AYyXOB-
HBIX criocoOHocTel. <...> Hayku u HCcKyccTBa, KOT/1a OHM HACTOSIINE, CTPEMSITCS
HE K BpPEMEHHBIM, HE K YaCTHBIM IIeJIIM, a K BEYHOMY U OOILIEMY, — OHU HILYT
MPaBJIbI U CMBICIIA JKU3HU, UMy T bora, aymry...» (C. X, 186).

Nurepec k A.Il. YexoBy He HCCAKAeT HU B Hallel CTpaHe, HU 3a €€ Ipeje-
JaMH, TIMCATEIb OCTAETCS COBPEMEHHBIM, HOBBIE M HOBBIE IIOKOJIEHUS UCCIIEI0Ba-
TEJICW M YUTaTeNeii HaXOIT B HEM OTKJIMK Ha CBOM «BOIPOCHI K HeOy». [Ipemna-
raeMas NoZi0opKa cTaTei — ele OJHO SIPKOe TOMY J10Ka3aTeJIbCTBO.

B nHacrosimem BeIycKe JKypHaia BCE CCBUIKM Ha IIPOU3BEACHHUSA U NMHCHMA
A.Il. YexoBa caenansl o uznanuio: Yexos A.I1. TlomHoe coOpaHne COUMHEHHM
n nuceM: B 30 T. M.: Hayka, 1974—1983. Ccbulku Aar0TCsl B TEKCTE€ B KPYTJIBIX
cKoOKkax: cHauana unet ykazanue cepuu (C. — counnenusi, [1. — muceMma), epsas,
pumMckast nugpa o003HayaeT TOM, apabcKasi — CTpaHULLy.
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The reception of Russian literature today beyond the borders of the Russian
Federation is primarily influenced by the political landscape. According to Joseph
Saur, who has extensively studied this phenomenon, “Czech reviewers tend to
prioritize the political stance of the authors over the artistic merits of their literary
works” (Saur, 2018, 599). Nevertheless, this trend is not novel; fiction has long
been recognized as a potent instrument in shaping spiritual values, and its manipu-
lation for political ends is inherent to any ideology.

The contemporary state of consciousness is characterized by a pervasive and
complete disregard for the principle of historicism, as evidenced by the tendency
to judge 19th century writers based on the standards of the 21st century. The Ad-
ventures of Huckleberry Finn and The Adventures of Tom Sawyer by Mark
Twain (1835-1910) find themselves as non-recommended books, while in the novels
of Eudora Welty (1909-2001), the esteemed classic of the 20th-century American
literature, the word “nigger” is substituted with more politically correct alterna-
tives. Furthermore, A.S. Pushkin (1799-1837) is often criticized for his views that
aligned with the great-power empire. In the present era, both men and women lay
claim to the likes of M.Yu. Lermontov, F.M. Dostoevsky, L.N. Tolstoy, and nu-
merous other literary greats. Remarkably, it appears that A.P. Chekhov (1860-1904)
has managed to escape this fate for the most part. His works are revered and studied
worldwide, and in terms of the sheer number of stage adaptations and productions
of Chekhov’s plays, they rival the works of William Shakespeare. As V.B. Kataev
succinctly summarized, Chekhov, who was once “ours,” has long since become
embraced as “theirs” (Kataev, 2017, 13). With “the acceptance of the Russian
writer into the national cultural pantheon of Japan” (Kataev, 2015, 8), the sun li-
terally does not set over the countries where Chekhov is read and studied. There
are reasons for this phenomenal global popularity.

In November 2018 “The New Yorker” Magazine features a comedic cartoon
by Sydney Harris titled “Influences”.? This mini-comic consisted of three draw-
ings, each showcasing a different professional — a writer-philologist, an auto-
mechanic, and a baseball player. When asked about the greatest influence on their
formation, each profession listed individuals within their respective fields, fol-
lowed by addition of “and, of course, Chekhov.” This whimsical paradox high-
lighted by the cartoonist accurately reflects the reality of Chekhov’s impact.
It is challenging to find any aspect of life that remains untouched by the great
writer’s works. Furthermore, it is rare to encounter another Russian writer who is
revered and widely read across the globe in the same manner as Chekhov.

Today, the words spoken by the narrator-artist in “The House with a Mez-
zanine” feel eerily prophetic: “Scholas, writers and artists are working away —
thanks to them life’s comforts increase with every day. Our physical needs multi-

2 Influences by Sidney Harris. URL: https://images.cartoonstock.com/lowres_800/education-
teaching-anton_chekhov-writer-short_story-russian_writer-mechanic-shr0481_low.jpg (accessed:
20.10.2019).
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ply, whereas the truth is still far, far off and man still remains the most predatory
and filthy of animals and everything conspires towards the larger part of mankind
degenerating and losing its vitality” (Chekhov, 2002, 16). The insatiable craving
for consumption instilled by society has resulted in an unparalleled decline of our
natural world and the devastation of our surroundings. The creation of scientists,
predominantly sought after by the military-industrial complex, are designed for
the annihilation of all living beings. In their pursuit of pleasure and excitement,
individuals poison themselves with drugs and consume unhealthy foods, falling ill
and perishing in the toxic environment that they have single-handedly crafted.

Thomas Newlin’s comprehensive article (2015) sheds light on ecology, en-
compassing not only the interconnectedness and interdependence of all life on Earth,
but also the character’s attitudes toward nature. Furthermore, Newlin expands
the ecological lens to encompass the intricate web of relationships among
the characters in the play. These relationships are seen as deteriorating, indicating
a sense of degeneration: a lack of effective communication, where individuals
speak abundantly, but fail to truly engage with one another, as if their worlds pass
by in parallel rather than connecting.

A.P. Chekhov is not only regarded by the global community as one of the most
exemplary representations of Russian literary genius, but also as a figure, akin to
great teachers of mankind like Christ, who, rather than dictating rules in writing,
demonstrated through his own life the values of patience and tolerance, resilience
and bravery, empathy and active assistance, love and concern for both close and dis-
tant individuals and a deep-rooted desire to leave behind a flourishing world for fu-
ture generations. At the core of the writer’s work lies the portrayal of ordinary indi-
viduals navigating the complex and contradictory realm of their inner emotional and
mental lives, grappling with profound existential questions concerning God, the pur-
pose of existence, death, suffering, love, marriage, and friendship — themes that con-
tinue to captivate all inhabitants of planet Earth. A.P. Chekhov is often seen as the
epitome of true wisdom, which goes beyond simply asking the right questions, but
also in offering profound answers. As the above-mentioned artist from “The House
with the Mezzanine” said: “It isn’t literacy that we need, but freedom to develop our
spiritual faculties as widely as possible. <...> Genuine science and art don’t strive
towards temporary, personal ends, but towards the universal and eternal: they seek
truth and the meaning of life, they seek God, the soul” (Chekhov, 2002, 16).

The enduring fascination with A.P. Chekhov persists not only in our nation
but also across the borders, as the writer continues to resonate with new genera-
tions of scholars and readers. His works provide answers to their most profound
existential inquiries, and the selection of articles presented here serves as yet
another testament to this ongoing relevance.

In this issue of the journal, all references to the works and letters of A.P. Chekhov
are made according to the publication: Chekhov, A.P. (1974-1983). The complete
collection of works and letters. Moscow: Nauka Publ. (In Russ.) References are
given in the text in parentheses first comes the indication of the series (C. — works,
I1. — letters), the first, Roman numeral denotes a volume, Arabic — a page.
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MHUMBIN 4OKTOP U €ro peyeBas Mmacka
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AHHoTanms. PaccMaTpuBaercst purypa MHAMOTO JOKTOpPa B MacCOBOW IOMOPHCTHKE KOHIIA
MO3aIpPOIIOro BeKa U B paHHEM TBopuecTBe Uexosa. Llenbto sBiseTCA BBISIBIEHHE HOBATOP-
crBa YexoBa-toMopHcTa, KOTOpPOE MPOSBIIAeTCs Ha (pOoHe Mpon3BeieHnit ero komter. Hayunas
HOBM3HA pa0OTHI CBSI3aHA ¢ YTOYHEHHEM OIPEACNEHHs KII0UEBOr0 MOHATHS «peueBas Macka
B juTepatype». OHa TpakTyeTcs KaK JHalOTH3UPOBAHHBIA THOPHI IBYX S3BIKOB — OPraHUIHO
MIPUCYIIETO T'epOI0 W NMPHUCBAEMOTO MM HYKOTO. 3a cHeT UX MHTepPEPEeHIINH POXKIAETCS cMe-
xoBoi a¢pdext. CoBpemennuku Yexona (Jleiikun, Amdureatpos, [llernos) cozgasanu B cBo-
HX TPOM3BEICHUSIX HEIPUTI3ATEIbHBIC KOMUYECKUE CUTYalllH. ABTOPCKHE MHTEHIINU B HUX
OTPaHUYMBAINCH 3afadell Mo3a0aBUTh YUTATENs, OTBIEYb €T0 OT OyJHMYHBIX 3a00T. UexoB
3aHMMAET ABOMCTBEHHYIO MO3ULMIO 110 OTHOLIEHUIO K MaccoBol roMopuctuke. C oaHOM cTO-
POHBI, OH JOJDKCH OBUI yYUTHIBATH €€ TpeOOBaHUS, YTOOBI OIMyOJMKOBaTH CBOM PAacCKa3bl
B XKypHanax. Bmecte ¢ Tem UexoB mpeomoneBaeT CyIIeCTBYIOINE MA0TOHEI U CTEPEOTHIIBI
3a CUeT yCIOKHEHHs pabOThI C peueBOr Mackoil repos. [IncaTens He TONBKO pa3BieKaeT Yu-
TaTeJsI, HO eIlle ¥ CO3/4aeT KapTHHBI IPOBUHITMATIBHEIX HPABOB, a TAKXKE XaPaKTEPUCTHKH pPa3-
JUYHBIX COLMANBHBIX TUIOB. OOpa3 AOKTOpa B 3peNbIX Mpou3BeAcHUsIX UexoBa oTiiMUaeTcs
aMOMBaJICHTHOCTBIO, OH OIOCPEIOBAHHO CBSI3aH C (PUI'YpOH MHHUMOTO JOKTOpa U3 €ro FOMO-
PUCTHYECKUX IPON3BEACHH.

KaroueBble cjioBa: 1oMoOp, MaccoBas JIMTepaTypa, o0pa3 J0KTOpa, peueBas Macka, COIHallb-
HBIA THII
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The imaginary doctor and his speech mask
in the works of A.P. Chekhov and in Russian humorous literature
at the end of the 19th century
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Abstract. The proposed study delves into the depiction of an imaginary doctor in mass humor
during the late 19th century and in Chekhov’s early work. Its aim is to provide an explanation
for Chekhov’s innovative humor, which stands out in comparison to that of his contempora-
ries. The work’s scientific novelty lies in the clarification of the concept of “speech mask
in literature”. This refers to a hybrid of two languages, one inherent to the hero and the other
appropriated from someone else, presented in a dialogic manner. Chekhov’s contemporaries
such as Leikin, Amfiteatrov, and Shcheglov created simplistic comic scenarios in their works.
The intentions of these authors were aimed solely at entertaining and distracting readers from
their daily worries. Chekhov takes a complex stance on mass humor. On one hand, he must
adhere to its demands in order to publish his stories in magazines. On the other hand, he sub-
verts existing conventions by complicating his heroes’ speech characteristics through a speech
mask. Chekhov not only entertains his readers, but also provides depictions of provincial cus-
toms and various social types. The image of the doctor in Chekhov’s mature works is ambiva-
lent and only indirectly related to the imaginary doctor from his humorous pieces.
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BBepneHune

[Tpodeccus Bpaya KOpHIMH yXOAUT B TNTyOUHY BEKOB, M CTOJb XK€ ApEeBHEN
aBIsieTcs GUTypa TOKTOpa B UCKyccTBe. B pasHbIX Buaax ero odpas BcTpeyaercs
MOYTH BO BCeX KyJbTypax. Komuueckuii aciekT M300pa)keHUs SBISETCS OIHUM
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U3 CaMBIX pacnpocTpaHeHHBIX: «O0pa3 Bpaua B o0miecTBe ObUT B OOJIbINEH CTere-
HU MHU(]OIOTHYeCKUM, U (QOJbKIOpHAas Tpaauuus <...> u3o0pakaja Bpaya Kak
MPUBBIYHBIA OOBEKT KOMEIUITHOTO 1 HeOe300uaHoro BhllryuynBanus» (boraanos,
2005, c. 384). AKTHBHBIM JEHCTBYIOIIUM JIUIIOM JIOKTOp ObUI B KOMEIUH JEIb
aprte, a TaKXe B JIMTEpaType KJIACCULIM3Ma, BCTIOMHUM B 3TOW CBSI3U, HAIpUMeED,
komenuto Mosnbepa « MHUMBIH GOTBHOI.

B pycckoii nureparype xonuna XIX B. oOpa3 Bpaua cTajq BOCIPUHHUMATHCS
KaK y3HaBaeMblil TUIIAX C ONpEIeICHHBIM HA0OPOM XapaKTEPUCTUK, B TAKOM BHJIE
OH CTAHOBUTCS MEPCOHAXKEM B MaccoBOM nuteparype. OAHUM U3 BapUaHTOB KO-
MHYECKOT0 00pa3a Bpaya cTaJl MHUMBIH JTOKTOP. OTINYUTENBHON MPUMETON €ro
sBIIeTCs UrpoBoe nosesaeHue. [Ipossienuem ero Obuia peueBast Mmacka. Ee QyHk-
1¥sl, KaK ¥ PeabHOW MacKH, — COKPBITUE MOJUIMHHOTO Juna ropopsmero (Coul-
mas, 2019). IlonsTtre «peyeBas Macka» aKTUBHO HUCCIEAYETCS B OTEUYECTBEHHOU
¢wunonoruu (Jlorman, 1979; Kykc, 2010; YebotHukosa, 2011). M.B. Inwisman
OTIpEIEeTIIET PEUYEBYI0 MACKy KaK «OCOOBIM THUIT KOMMYHUKATHUBHOM CTPaTETHH,
OCHOBAaHHOM Ha BPEMEHHOM M CHUTYyaTHMBHOW JKCIUTyaTallUs 4Yy>KOTI'O S3bIKOBOIO
o0Opa3a, KOTOpBI TOBOPALIUIl PEKOHCTPYUPYET U MPUCBAUBAET C OINpPEAEIECHHOM
LIEJIbI0; ATO UMUTALMS Yy>KOI'0 PEUYEBOI0 NIOBEIECHNUS, BKIIIOUAIOLIAs UHYIO MAHEPY
peur, MHOM JIEKCUKOH, Tpe/Ioiararoniasi HHyr0 S3bIKOBYIO KapTuHy Mupa» (Lmb-
Mas, 20006, c. 6-7).

Jlns Hac B peHOMEHE pedyeBOi MacKu BajkHEEe PYrod acleKT — TO, YTO OHa
NPEJCTABISAET COOOW MANIOTM3UPOBAHHBIA TMOPHJ, BO3HUKAIONIMKA BCIIEACTBUE
pacxoxk/ieHusi cBoei peuu reposi ¢ uyxoi. ['mOpunnas npupoaa peueBoil Macku
CBsI3aHA C OTHOCHUTEJIBHOM KOHCTAHTHOCTBIO PEUU Ieposi U JUHAMUYECKUM Xapak-
TEPOM PEUEBOIl MacKu, KOTOPYIO MOKHO TO «CHUMAaTh», OTKPbIBasi CBOE UICTUHHOE
JIMI0, TO BHOBb «HAJIEBaTh». BBIAEIAThCA peyeBass Macka MOXET TOJBKO Ha (oHe
peun Teposi, OpraHn4yHo npucymei emy. Creayer pasiauyarh pedeBYIO MAackKy,
BO3HHUKAIOIIYIO B IEUCTBUTEIBHOCTH, OT MACKH B JUTepaType. Bo Bropom cirydae
OHA CMENMAIBFHO CO3/1a€TCs aBTOPOM MPOU3BEICHUS U CIY>KUT pealln3aliu oIpe-
JIeIEHHOM XyJI0’KeCTBEHHOM 3anaun. Takum oOpasoM, peuesas macka 6 aumepa-
mype — 3mo HAMEePEeHHO C030a8aemblil ABMOPOM OUANOSUSUPOBAHHBIU cUOPUO O8YX
peuesvblx Manep 2eposi, OOHA U3 KOMOPbIX OMHOCUMENbHO KOHCIAHMHA U OP2AHUYHA
07151 He20, a Opy2as 0OYCI06IeHA 8PEMEHHOU CUmyayueli U Xapakmepha 015 Kako2o-
UOO TUYA UNU COYUATLHO-NPOPECCUOHATLHO20 MUNG, YYHCO20 OIS 2EPOA.

OGcyxaeHue

durypa MHUMOro A4OKTOpa B MacCcoOBOM iuTepatype

IOmopuctuueckue >xypHansl Poccum mepexuBanu M3JaTENbCKUNH OyM
B 80-90-¢ rr. XIX B. Bce oHM ObUTH paccCUMTaHBI Ha HEB3BICKATEIIBHOTO YATATEIS
U CTaBWJIM 3ajiady pasBiieyb U M03a0aBUTh €ro. ABTOpbI, NUCABLINE B HHX,
HE MOIJIM 000WTH (Urypy 3cCKylama, u3o0paxas €ro B pPa3HBIX CIOKETHO-
(halOyIbHBIX MOJOXKEHUSX.

H.A. JlelikuH, pegakTop ¥ U3AaTellb NOMYJIIPHOrO FOMOPUCTUYECKOIO XKYp-
Hana «OCKOJIKM», MPEKpacHO 3HaJl 3alpockl MaccoBOro uurarensd. B pacckase-
creHke «JlBa mokTopay, BomIeAmeM B ero KHUry «l'ycu jamyateie», OH CO3/1aeT
3apHCOBKY HPaBOONMCATENBHOTO Xapakrepa. Cienys »kaHpoBoMy kiuiie, JIeHkuH
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Cpasy ompeJensieT MecTo U Bpemst aelictBus: «Ha O6ankoHe ofHOM U3 TydIIux aay
B [laBnoBcke CHAST MOXUIIOW, OXHUPEBIIUH, OYE€Hb AOOPOAYIIHOTO BUAA MYX
W TOINAsi, CPEJHHUX JIET, C CHJIBHBIMU TMPH3HAKAMU KOCMETHUKOB (SIiC. — A.K)
U C 3JIbIM BBIpa)K€HHEM jkeHa. Tosbko 4To oTobenann». Banopuas OapbiHs xodeT
TOOUTBCST OT My’ka, 4TOOBI OHHM, KaK W BCE «JIayHOE OOIIECTBO», MOEXaTH
Ha MMatpy. MyX CONpPOTHUBIIAETCS 3TOMY IUIaHY, MOTUBUPYS OTKa3 OOJBIIMMHU
pacxonmamu. B OTBeT jkeHa yCTpaWBaeT MCTEPUKY: «AX, ax, ymuparo! Jlokropa!
Jloktopa! — B3BM3rHy/la *€Ha, CXBAaTWlach 3a IPylb M, 3aCTOHAB, 3aMETalach
Ha kpeciue» (Jleiikun, 1881, c. 195). Myxy npuxoaurtcs mo3BaTh Aoktopa. Onun
JOKTOpP TOBOPHUT, YTO CEPHE3HOIO IOBOJAA JI1 IPUMEHEHUS MM MEIUIIMHCKUX
3HaHUU HET U OTKAa3bIBAETCS OT TOHOpapa. BBI3BIBAIOT IPyroro J0KTOpa, KOTOPBINA
BeJIeT ce0s KaK OIBITHBINA IICUXOJIOT U JUIsl KOTOPOTO Ba)KHEE BCEro JCHbIH, a IO-
TOMY OH IOJIBITPBIBAET B3/I0PHOM OaphIHE:

«—Hy na... 5l He ommbces. Y Bac B BUCKax CTYy4YUT, CyJapbIHs?

— O, na... JIokTOp, s y’)KacHO CTpajiaro, — mpouienTaia naueHTka <...>

— I'm... BooO1ie cuiibHOE yMEeHbIIEHHE KPACHBIX KPOBSHBIX IIAPHKOB U U30-
ounue Oenbix... [Tokaxure Bamn s3bik! SI3bIK B mopsiake... Y Bac HepBbl... Cuiib-
HbIE IIPUCTYIIBI HEPB... BBl yepecdyp BIEYATIUTENBHBI. JTO TOXKE OT HENPABUIIb-
HOTO OTIIpaBJICHUsI HEKOTOPbIX QyHKIMil. Hamo BaM, Moche, ycliokauBaTh CBOIO
CYIIpyTY, OBITh C Hell mocHUCXoAuTeNbHEe. ..» (Jlelikun, 1881, c. 198).

BTtopoii 10KTOp HEe OTKA3bIBAETCS OT «KPEIUTKW» 3a BU3UT. MHUMas O0bHAs
Y MHUMBIH JIOKTOpP, TAKUM 00pa3oM, OKa3bIBAIOTCS B3aMMOCBSI3aHbI, BEJlb TOJIBKO
B TaKOM BapHaHTE BO3MOXKEH yClexX HX JAeucTBuil. B pacckase Jlelikuna repoi
HE MepexXoIUT OT OJHOTO NMPO(EeCCHOHAIBHOTO CTaTryca K Ipyromy, HO JIOKTOD
JOKTOPY po3Hb. ['epoil HajieBaeT peueBylo0 MacKy ACKyJiana, TOHKO 4yBCTBYIOIIe-
ro XEHCKYI0 HEPBHYIO HaTypy. JDKMBOCTb NMOBEAEHUS MALIUEHTKU 3€PKAIBHO OT-
paxaetcsi B JDKUBOCTH JokTopa. A.V. BBemenckuii B Onorpadudeckom odepke,
MOCBSIIEHHOM TPUALATHIETHIO TBOpUecTBa JIeKkuHa, 3aMeTWII, 9YTO TOT 00J1agaeT
«JITapOBaHUEM KapUKaTypuCTa, a He Mcuxoiyiora-xyaokHuka. C HUM, C 3TUM BHell-
HUM JJapOBaHHEM, TPYIHO CO31aTh YTO-HUOY/b CEPbE3HOE, YTO MOTJIO OBl OCTAThCS
Hajzoaro B nureparype. OH — ciaykutenb MUHYThD (BBenenckuii, 1890, c. 636).
CrnoBa kpuTHKa B MOJHOM Mepe ompasnanuck. K TBopuecTBy Jleiikuna obparina-
FOTCSI, IPEXKIE BCETO, ISl BOCCO3/IaHMsI IMTEpaTypHOTO KOoHTekcTa KoHIa XX B.

Bapuanum TtMma MHHUMOro JOKTOpa NPEACTABJIEHBI B paccKa3e-CLEHKE
A.B. AmdutearpoBa «Kak Hac ynedat», onmyOJUKOBAaHHOM B KypHaie «byauib-
HuK». Cro)KeT Npou3BeaeHUs He3aMmblcaoBar. VIHTpUra HameudaeTcsi B IEPBOM XKe
¢dpaze: «Cemen Kapmnouu JlyukoB, qomoBianener, o0BeNCs Ha COOCTBEHHBIX
CBOMX MMEHMHAX 3aJIMBHBIM MOPOCEHKOM M 3aboisien». MHUMBINA OOJIbHOM mepe-
OupaeT JOKTOPOB, Bce Oojiee JOPOTUX M aBTOPUTETHBIX, OJJHAKO HUKTO HE MOXKET
MOMOYb CTpaxaylieMy. BHauane 3To cryneHT, noapabatsiBatonmii y JlyukoBa
PENETUTOPOM €T0 ChIHA, IOTOM MPUIJIAIIAETCS «TPEXPYOIEBBIN ACKYIIAI», CIEI0M
3a HUM BBI3BIBAIOT Mpodeccopa ¢ accucteHToM. Ho U Te He B cuimax momoub Oef-
HATE, KOTOPOMY OT MPUHUMAEMBIX JIEKAPCTB CTAHOBUTCS TOJIBKO XYy>Ke. BU3NTHI
npodeccopa KonmakoBa 10BOAAT 00BEBIIETOCS JOMOBIAAENbIA TOYTH 10 CMEp-
Tu: «KonmakoB ¢ accUCTEHTOM €314T AeHb, Jpyroi, Tpetuil — Cemeny Kapnosuuy
He nyumie. UrpuBOCTh acCUCTEHTa Mallo-NIOMally MPEBpaIaeTcsi B CYpOBOCTb,
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,»JIE€CKaTh, YTO X Thl, TAKON-CSAKOM, HE BBI3/I0PABINBACIIb, KOJIU MbI T€OS JIE€UUM
10 BCEM IpaBuiIaM UcKyccTBa?* KoJMakoB CKUCAeT OKOHYATEIbHO U KXKIBIN pas,
Mpouiasich ¢ OOJBHBIM, IVISJIUT HA HEro MPHUCTAJIBHO M 3aMbICIOBATO, KaK OyITO
X04eT cka3ath: ,,mb Tel! Hukak, s Te6s, Opart... Toro... 3aneuun?*y (Amdure-
aTpos, 1886, c. 378). Ilocnennum npurnamaercst 10KTop XpaOpos. B3sB 3a BU3uT
caMblii OOJBLION TOHOpap, OH KOHCTAaTHUpyeT OnM3Kyro cMmepTh JlydkoBa, paspe-
11asi IOMOBJIAJIeIIblly, (paTaJbHO MOCTPAJAaBIIEMy OT 3aJUBHOTO IOPOCEHKA, €CTh
BCE, YTO TOT JIOOUT. B KOHIIE aBTOp MPOCTO HpPEpHIBACT IETOYKY OJHOPOIHBIX
SMU30/10B, MOTUBUPYSI 3TO CMEPTHIO T€POSL.

O06pa3 MHMMOTO JIOKTOpa MOT ObITh peali30BaH U B JApaMaTUYECKHUX >KaH-
pax. [eiwictBue ognoaktHou myTtku WN.JI. lllernosa «/lokTop mpuHUMAET» MPOUC-
XoauT B JoMe oktopa lIBapukonda, kotoporo ciayra @eoKTHCT XapaKTepU3yeT
KaK «ymnpyroro Hemia». HecMoTps Ha IpUEMHBIH J1€Hb, JOKTOp COOUpAETCs yeXaTh
Ha Jjauy, MOTOMY YTO €ro «B30ajJaMyTHJIa» jKe€Ha, KOTOpyto ciyxaHka [lons o6o-
3HAyaeT CJIOBOM «kanpu3on». Peokruct u [lomst Bmobnens! apyr B apyra. st xe-
HUTHOBI DEOKTUCTY HE XBAaTaeT «KAaKOH-HUOYIb cOTHATM» pyOnel. bynyuu B Ta-
ra"pore 6e3 paboThl, OH «K aKTEPCKON TpyIIe MpuMasaics, 0JaropoaHbIX roCIo
n3o0pakan». Bocnoab30BaBIIMCh OTCYTCTBHEM HACTOSIIErO JOKTOpa, DeokTHuct
pelIaeT chirpath poiib TOKTOPa, 4TOObI ObICTpee A00paTh JeHer U >keHuThes Ha [lore.
MHHMOMY JOKTOPY KaKeTCsl, YTO eMy OyJeT JIETKO 0OMaHyTh HaUBHBIX MallMeH-
ToB: «CrnaBa OOry, »KUMIIM IPU JAOKTOPE, Ja HE HATAaCKaThCsi YYEHOCTH... Bcro
9Ty TaM pa3Hyl0 NaTOJIOTHIO, (PU3HOJIIOTHIO M MPOUYYI0 €PYHAOJIOTHIO 51 C TOCKH
JTa)ke OYEHb YacTO IMEPesIMCThIBAJl, U BCE caMble KPEIKHUE CJIOBA Y MEHs Kak ceil-
yac B ronose mytatorcs!» (Iermos, 1901, c. 199).

Jlanee cnexyer yepena MPUEMOB MHHUMBIX OOJBHBIX MHUMBIM JIOKTOPOM.
IlepBbiM manmentom dDeokTHCTa CTAaHOBUTCS yuuTenb EpodeeB, crpagaromuit
«IATIOIICHEN», TO €CTh ABOMHBIM BHUAeHHEM 00bekTa. OH BuauT Peoktrcra ABO-
KO — JIOKTOPOM U 10J00HEeM XHUBOTHOTO: «ITO, MOXKET OBbITh, OYE€Hb CTPAHHO,
HO MHE Ka)eTCsl, 4TO BBI... XaM... (Kongysumcs u 3anunaemcst) xaM-MeJneoH!.».
MHuuMbII oKTOp noraabiBaercs, uto EpodeeB — mpsnuma. Ha 3To HamekaeT ero
roeopsimas gamunus: no amo, epogeuy unu epouika — 370 «BOJIKA, HACTOSTHHAS
tpaBamu» (Hamb, 1989, c. 591). Dckynan ¥ manueHT BMECTE BBINMBAIOT MO TPU
PIOMKH BOJKH, ITOCIIE Yero «00JbHOI» YyBCTBYET ceOd HamMHOro Jy4ie. B kaue-
cTBE «peuenta» PEeoKTUCT COBETYET MALUEHTY MEPENTH C BOJKH Ha KOHbsK. Cie-
Nyolield ManueHTKOM MHHMMOIO JOKTOpa OKAa3bIBA€TCA «KHUCEWHas OapbIIIH».
VY Hee HACTOIBKO OOOCTpEHHOE OOOHSHME, YTO, BOWIS B KaOWHET, OHA TYT e
yJIOBUJIA 3aMlax JIyKa, U OT 3TOTr0 €l CTAHOBUTCS AYPHO: «AX, s HE MOTY CIBIIIATh
3amax JIyKy... S He MOTY... MHe nypHO! (JKemanno wamaemcs. @eokmucm noo-
xeamuvleaem ee u ykaiaovieaem Ha Kyutemxy)». [lpuas B ce0st, GapbIlTHs TOBOPUT
0 cebe: «AX, i Takas HeXXHasl... s Takas HEKHAsl — 4yTh YTO HEACITUKATHOE B BO3-
IyXe... MHe ceifuac nypHo!.. Jlaxe Ha yaulle, €cu s yCIbIly IPOCTO HEXOPOIIee
CJIOBO — CO MHOM HempeMeHHO ceifuac o0Mopok!.. (Omoaem cmaxamn). Mbl, xeH-
LIUHBI, TIPaBO, TaKUE cadble, Takue OECIIOMOIIHBIE; HE 3HAI0, YTO ObI C HAMU OBLIO
6e3 moctoponHel nmonnaepxku! (Mepyaem enazamu)» (Lllernos, 1901, c. 209).
Ornpenenutb TOYHO, YTO Y Hee OOJIHUT, «KHCEHas OapbIITHD» HE MOXKET. MHUMBIN
JIOKTOP U B 3TOM CJIy4ae HaXOAMT MPaBUIBHOE JICUEHUE, pelas «Bo30yaAuTh cyo-
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TUJIBHYIO0 KOHCTPYKIIMIO» MAIIMEHTKU TOJKOBOM MY3bIKOM. ['epon TaHIyIOT moJib-
Ky, IIOCJIe 4ero OapbIIIHs YyBCTBYET ceOsl BIIOJIHE 30POBOM U HArpa)KIaaeT repos
nenbramu. Jlaiee B mbece CEAyeT eIle psi KOMHUYECKUX CHUTyaluid. 3akaHuuBa-
€TCsl OHa MPUE3JIOM HACTOSIIETO JOKTOpa U pa3obIaueHneM JOKTOpa MHUMOTO.

Takum 00pa3om, aBTOPHI, pabOTaBIIME B paMKaX MAacCOBOW IOMOPHUCTHYE-
CKOM JIUTEpaTyphl, HCHOJb30BAIM CTAPOAABHUE IMPUEMBI BO WM JOCTHUKEHUS
[JIABHOM 3a/1a4é — BO YTO OBl TO HHM CTAJO PACCMEIINTh YUTATENST W XOTS OBl
BBI3BaTh yNbIOKY Ha ero juie. Co3aBaeMble MU CIOKETHBIE CUTYaIlMH OTJINYa-
10TCsl TpocTOTOM. OTHUM M3 TJIABHBIX MPUEMOB CO3/IaHUS KOMHU3Ma B UX IPOU3-
BEJICHUSIX CITY’KUJIA SI3bIKOBAs UTpa.

MHuMbIii 4OKTOP B npou3sBeneHusix Yexosa

Ha ¢one knummpoBaHHOro n300paskeHust TOKTOpoB JleWkuHbIM, AMpuTe-
aTpoBbIM, llernoBeiM oueBHHEE CTAaHOBUTCS HOBaTOpcTBO Yexosa. Ero pacckas
«Cenbckue 3ckynamnsl»y (1882), BrmepBble omyOnMKOBaHHBIA B KypHaie «CBeT
U TEHW», BOLIEN B XPECTOMATHHHBINA (DOHA PYCCKOM JUTEpaTyphl U CTall OAHUM
13 CaMBbIX M3BECTHBIX NPOU3BEACHUN nucareis. Paccka3 BHEIIHE cleqyeT Tpajau-
UM «OCKOJIOYHOW» JTUTEepaTypbl. ABTOp OYKBAJIbHO B TPEX CJIOBAxX OIMpeeiseT
MECTO W BpeMmsl JieicTBUsl: «3eMcKas OosnbHHUIA. YTpo». Jlanee HamewaeTcss WH-
Tpura pacckasza: «3a OTCYTCTBHEM JOKTOpPA, YEXaBIIEro CO CTAHOBBIM Ha OXOTY,
OonbHBIX npuHUMaKOT (enpamepa: Kyssma Eropos u ['ne6d I'ne6sru» (C. 1, 126).
To ecTb M3HAUaNBHO 3aJaHa CUTYallUs MOAMEHBI — J1Ba (eNbIIIepa BBHICTYIAIOT
B POJIM TOKTOPOB.

CoBpeMeHHBIN YnTaTeNlb MOXKET MOCYUTATh, YTO JOKTOP U (ebAalep sB-
JSIFOTCS OJM3KOPOJICTBEHHBIMH CTIENUANIBHOCTAMHU. OHAKO B TIO3AIPOIIJIOM BEKE
MeXAy HUMHU OBLIO CYIIECTBEHHOE pazinuuue. JIOKTOpOM MOT CTaTh TOJBKO BbI-
IIyCKHUK YHUBEPCHUTETA, NOJYUYMBLINN (yHIaMEHTaIbHOE MEAMIIMHCKOE 00pa3o-
Banue (Mangold, 2020). B otauune oT HEro, CIEHHaIbHOCTh (eNIbIIIepa BIpoC-
Ja U3 LMPIOJIbHUKA, B 00S13aHHOCTU KOTOPOI'O BXOJMJIO KPOBOIIYCKaHHE, a TAKXKE
JedyeHne MeJKkux TpaBM. B cioBape bpoxraysa u Edpona ects craths «Denbi-
mepa u ¢enpamepusm»: «B Hadane XIX cToi. 00s53aHHOCTh MOATOTOBKH D. Oblna
BO3JI0’KEHA Ha TOPOJOBBIX M YE3HBIX Bpadeil, M TOJIbKO OKOJIO CEpeaUuHBI CTOJE-
TUSl CTalM BO3HHUKATh CIELUANbHO (enpamepckue mKoibl. <...> [laHcHoHEpbI
IIKOJIBI 0053aHbI 0 OKOHYAHUU Kypca CPOYHOM CIy>KOOU B 3eMCTBE, NMPHU OOJIb-
Hunax u T. 1. U3 cr. 561 BpauebHoro ycraBa cinefyer, 4to no peyenmam D. om-
nyck nekapcme uz anmek socnpewaemcsy (boprkesud, 1902, c. 443). ®enpare-
pBI HAXOJIWIIMCH B TIPSIMOM TTOJYUHEHUH Y JOKTOPOB, U chepa UX NeATeTbHOCTH
ObLTa TOCTaTOUYHO OrPaHUYECHA.

Best conp «CenbCkux 3CKyIamnoB» 3aKiIO4aeTcs B TOM, YTO FE€pOM BMECTE
CO CMeHOU MpodeCCHOHATBHOIO CTaTyca yTpauyMBaIOT OpraHudyHoe «dempamep-
CKOE» TOBE/ICHUE, a B3aMEH 00OPETAIOT MOBEICHUE «IOKTOPCKOE», OKa3bIBAIOLIEEC
WTPOBBIM, HO TOJIBKO C TIO3WIMU aBTOpa. ['eposiM KakeTcs, YTO OHHU MO-HACTOSIIEMY
peObIBAIOT B POJIA IOKTOPOB, aBTOP K€ MPEJCTABISET UX JIEATEIbHOCTh B KOMHU-
yeckoM cBeTe. [lepexos denpamepaMu U3 OJHOTO TOJOKEHUS B IPYTO€ BIICYET
3a co0Ol IepeMeHy Kak B TIOBEJICHUH, TaK U B X PEUU:

«[ToaxoasT MyXHK C 3aKyTaHHBIM JIUIIOM H ,,0ac* Muxaiino.

— Kro0 Takos?
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— NBan Mukynos.

— A? Kak? I'oBopu no-pyccku!

— MBan Mukyi1os.

— WBan Mukynos! He Te6s cripamuBaro! Ortoiinu! Ter! 3BaTh Kak?

Muxaiino ynbioaercs.

— Hemrro He 3Haenb? — CripaliuBaeT OH.

— Yero xe cmeenibesi? YUept ux 3Haer! TyT Hekornaa, Bpems 1I0poro, a OHU
c wyTtkamu! 3BaTh Kak?

— Hemrro e 3naems? Yropen?

—3Halo, HO JOJIKEH CIIPOCUTh, MOTOMY 4TO (popMa Takas... A yroperb
He OT yero... He Takoi mpsHMIA, KaKk Bama Muwiocts. He 3anoem nbem... Mms
u pamunus?

— 3aueM ke 5 cTaHy Tebe TOBOPUTH, €KEIN Thl caM 3Haemb? ATk JieT 3Ha-
elllb... AJlb 3a0bLT Ha MIECTON?

— He 3a6bu1, HO dopma! [lonnmaems? Wnu Tl HE MOHMMAEIIb PYCCKOTO
s3pika? dopmaly (C. I, 196-197).

PeueBble OPTPETHI ACKYJIANCTBYIOIUX CTPOSATCS Ha MOCTOSHHOM Iepeboe
JOKTOPCKOTO Hayasa (enpamepckuM. M3 pasroBopa siCHO, YTO B MOBCETHEBHOM
xu3HH [1e6 ['nedbra u «6acy Muxaiio OTHOCATCS K OJTHOM COLIMAJIbHOW CTpaTte
U yKe€ MATh JIET 3HAKOMBI JIpyr ¢ apyrom. [lanueHT BuauT nepen codboi denpa-
miepa, Torja Kak ToT uaeHTHGuuupyeT ceds ¢ qokropom MBaHoMm fkoBrneBnueM.
N kak noxrop He 3HaeT Muxaiiny, Tak u ['ne6 I'neObiu He XOo4yeT mpu3HaBaTh
B MalMEHTE CBOET0 3HAKOMOI'0 M, CKOpee Bcero, coOyThuibHUKa. CI0BO «dpopmar
SIBJIAETCS JJIs IOKTOpa CaKpaJIbHbIM, CTOSIIIUM HaJ HUM M ONPEIEINISIONIUM €ro
MOBEICHHE. DTO XOPOIIO YCBOMII (Pesb/Iiep 1 Beiie] 3a JOKTOPOM TOXKE MpU3HAET
«popMy» YeM-TO He3bIONeMbIM. XYJIO0KECTBEHHAs H300peTaTeIbHOCTh IPHUBE-
JIEHHOT'O JIMaJiora 3aKJIF0YaeTcsl B TOM, YTO MOATEKCTHO BO3HUKAET TPETUH pede-
BOM TMOPTPET — OTCYTCTBYIOHIETO TEPosi. DTO yEeXaBIIMKA HA OXOTY HACTOSIIMI
noktop. ['ne6 'medbrd KonmupyeT ero yxBaTku U pedb. Tak, IeKkcuka ornpoca maru-
€HTa M COINPOBOXAAIOIAsl €0 pa3/ipakUTeIbHAasi MHTOHALUS SIBISIOTCSA KaJIbKOW
peun nokropa: «A? Kak? ['oBopu no-pyccku!»

MHUMOCTh JOKTOPOB TPOSIBISIETCS M B MX MpakTuke. AHamMHe3 OO0le3HU
1 AMAarHOCTHKA MPOBOJATCS OBICTPO U MPOCTO:

«B mpuemMHy0 BXOIUT MaJleHbKasi, B TPU MOTHMOENN CMOpILEHHAas, KaK Obl
3JIBIM POKOM MPHUIUTIOCHYTas!, cTapylmoHka. OHa KPECTUTCS U MOYTUTENBHO Kia-
HSIETCS DCKYJIAIICTBYIOIIEMY. <...>

— XKuBoTtom cTpagaenin?

— Crpanato, O6aTroIka. ..

— Taxk... A Hy-Ka IOTSIHU ce0s1 32 HIKHIOIO BeKy! X0opoIiio, 10BOJIbHO. Y TeOs
MasiokpoBue... 5l Tebe kanenb gam... [To necsatu kamenb yTpoM, B 00€] 1 BEY4EPOM».

KysbMma EropoB cagutcs 1 numier peuent:

«Rp. Liquor ferri 3 rp. moeo, umo na okuwe cmoum, a mo, 4mo Ha NOJIKe
Hesan Hrosnuu ne enenu 6e3 He2o pacneuamsigams no 0ecamu Kaneib mpu paza
6 denv Mapwu 3anaaxcunouy (C. 1, 198).

Hecmotps Ha TO, 4TO OTITyCK pelenToB (enpamepaM 3aKOHOAATENFHO 3a-
MIPENIEH, T'epOil CMENO €ro BHIMUCHIBAET, ONUPASCHh HA TOJICMOTPEHHOE ITOBEICHUE
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nokTopa. Penent ero mokasareiaeH BO MHOTMX OTHoIIeHUsX. [lepexon «ackynan-
CTBYIOLLET0» C JAThIHU Ha PYCCKHI SA3bIK CBUAETENBCTBYET O TOM, YTO MALIUEHTKA
HETpaMoOTHasE U HE CMOXKET MPOYUTaTh HamucaHHoro. Kommueckuit apdekr pe-
LeNTa CO3AaeTcs 3a CUET MAaKapOHMUYECKOTO CTWIIS U Pa3HOOOs IMCEBAOHAYYHOTO
U pa3roOBOPHOrO JUCKYpPCOB. «JlekapcTBO OT BCero» HaxoJIUTCs HE I/Ie-TO B JpY-
oM MecTe, a TyT e, B 3eMckoi OonbHuie. Yacte Toro, uro Kyssma Eropos
HaIMcall B PEIenTe, OH MOT Obl CKa3aTh BCIyX Haxozsmiemycs psagom [ 'nedy [e-
ObI4y, HO HE JIeJaeT 3TOro, TaK Kak 3TO BBIJACT €ro Kak MHUMOTro Jokropa. Ilo-
3TOMY PELENnT TpaHCPOPMHUPYETCsS B KaHPOBYIO (HOPMY 3alKCKH, aJpeCOBAHHON
[IOHUMarouleMy ToBapuilly. OTMETUM IOIyTHO, YTO JIMTEPATYPHBIM IIPENLIECTBEH-
HUKOM Takoro pojia Tekcra B «PeBuzope» sBIsETCS MUCbMO TOPOJHUYETO KEHE,
HaIlMCaHHOE Ha CUeTe U3 TPAKTHUpa.

W BHOBb CKBO3b TEKCT PELIEINITA MPOTJISIBIBAET JHUI0 OTCYTCTBYIOIIETO JAOK-
Topa. OueBUIHO, ye3kKasi Ha 0XOTY, OH 0JIarOCIOBHII HA BPauyeOHYIO e TeIbHOCTD
OCTaBIIUXCS (DETBIIIEPOB, OCTABUB MM KPATKYI0 HHCTPYKLHUIO, YTO MOXHO Jie-
JaTh, a 4ero Henb3s. He dakT, uto Ha okuHe ctout Liquor ferri, koTopslit BeIUCa
cTaBIIMU Ha Bpems «repaneBrom» Kyssma Eropos. IIponuceiBaeMoe nm siekap-
CTBO 3aMEILEHO YKa3aTEJIIbHBIM MECTOMMEHUEM — «/MO020, YTO HAa OKHE CTOUTY.
Ckopee Bcero, 3To HEUTO TaKoe, YTO MOXKHO 0€300513HEHHO MPUHUMATH BceM. Jlo-
MOJIHUTENIBHON CTPAaXOBKOM OT BpayeOHOIl OIIMOKHU SBISETCS TO, YTO JIEKAPCTBO
MIPOIUCHIBAETCS B MUHUMAJIBHBIX J103aX — IO JIECATH Kalesb TPU pa3a B JICHbY.
®aktrueckn Mappe 3ariakciHo# Aanu miane6o, KOTopoe MOKET IOMOYb € B JTyd-
IeM cllydae rcuxosoruuecku. Takum oOpa3om, pacckas-clieHKa 00beAMHIET BCeX
TPOUX FEPOEB aBTOPCKOW MPOHUYECKOM OLEHKON — «CEJIbCKHUE ACKYJIanbhy. YexoB
HE OTpaHUuYMBaEeTCs 3a/layeil pacCMENINTh YUTATeNs; IOMUMO MPOYEro, UM Co3/a-
€TCsl KapTUHKAa MPOBHHIIMAIBHBIX HPABOB C JIETKOW JJTATEHTHOW KPUTHUKON MHTEIN-
aureHnuy. BakeH ere olMH MOMEHT: 00pa3 MHMMOTO Bpada CO3JaeT He MPOCTO
nucaTellb, a B Ty MOPY CTYAEHT MEIUIMHCKOro (akyinbTera MOCKOBCKOTO yHH-
BEPCHUTETA, TO €CTh MPOPECCHOHATHHO MOCTUTAIOIINNA BpaueOHOE JEIO.

B 1884 r. B xypHane «Ockonkn» YexoB MyOIUKYyeT pacckasz «XUpyprus».
®abynpHass MOTHBHUPOBKA €r0 TOXE CBsi3aHAa C OTBHE3JIOM JIOKTOpa: «3eMcKas
0oJbHUIIA. 32 OTCYTCTBHEM JOKTOPA, YEXABIIETO KEHUTHCS, OONBbHBIX IPUHUMAET
¢denpamep Kypsatun, ToncTeiii yenosek yiet copoka...» (C. Il 40). Ecnu B nep-
BOM paccKas3e I'eHepaTopoM KOMHU3Ma Obula MO MPEHMYILIECTBY pedb I'epoeB, TO
B «XHUpYyprum» UM CTaHOBUTCA aelicTBue. Penpamepy KypsaTuHy HyKHO yIanuTh
OonbHOI 3y0 y apsuka BoumuriacoBa. Y o0oux repoeB ropopsiue (haMuiny,
peaTnu3yIolue CMBICTOBOM MOTEHIMAT B WX JEWUCTBUAX. VI3BECTEH psia UIUOM,
HAaYMHAIOIIMXCS C TE3UCA «KypHlla — HE NTHIIA...» U UMEIOIIHUX CUTYaTUBHOE IpO-
nospkeHue. Yurarenb pacckasa MOABOAUTCS K IIPOCTOMY BBIBOILY, KOTOPBIH MOXHO
chopMyIUpOBaTh C OMOMIBIO MPOJOKEHHsT oroBopku: «Kypuma — He nTuna,
¢denpamep — He Bpauy.

[Ipumep MHMMOIO JOKTOpa €CThb M B HE3aBEPILIEHHOM BojeBmie Yexosa
«Houb niepen cynom». B HeM pa3BepThIBaeTCs CUTyalMsi BCTPEUH HA MOCTOSIIOM
nBope cynpyskeckoi nmapel ['yceBbix n Hekoero 3aiineBa. [locnennuit MHUT ce0st
OTBITHBIM OOOJILCTUTENEM U XOUET 3aBECTH MUMOJIETHYIO HHTPUKKY ¢ 3MHOUKOU
I'yceBoit, mist uero mputBopsietrcst ToktopoM: «Ilo3BonwsTe Bamm mymsc! (I[[ynaem
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nyavc.) I'm... M-na... (Illaysa). Yto BBl cmeetech?» CMex 3MHOUYKH CBUICTEIb-
CTBYET, UTO OHA cpa3y pacKycuia 3aiflieBa, IOTOMY 4TO TOT OEpeT ee 3a PyKy He
MO-ZIOKTOPCKH, @ TIO-MYXXCKH U HUUErO HE MOXET CKa3aTh MPO IyJIbC «OOIBbHOMY:
«BpI HE oOManbIBaeTe, uto Bl okTop?» (C. XlI, 229). B KOHIIE KOHIIOB, MHSIIUI
ce0s1 000JILCTUTEIEM MHHUMBIH TOKTOP OKa3bIBA€TCS B CETSX ONBITHOM 3MHOYKH.
BonesunbHas nyrtanuna B «Houu mepex cyaom» co3znaercss ¢ NOMOIIbIO UIPHI
Pa3HBIMH PEYEBBIMH MacCKaMH U UX MOCTOSIHHOM CMEHOM: M3-T10J] MAaCKU MHUMOT'O
JIOKTOpa MPOTJIS/IBIBAET HEYAaYyHbIH 000JIbCTUTENb, a U3-110JI MAaCKH JKEPTBbI Ha-
cTosas >xeHuHa-samn (Kybacos, 2018).

B nosnnem TBOpuecTBe UexoBa (urypa MHUMOro JOKTOpa HE HCUE3AET,
a CYILIECTBEHHO yCIIOKHsETCA U penyuupyercs. Tak, 3arnaBHbli repoil «Monbsryay
13 HACTOSIILIETO0 3€MCKOI0 Bpaya HBOJIIOLIMOHUPYET B MOJIO0ME «SI3bIYECKOro Ooray.
Ero BpaueOHas mpakTHka B (MHAJe BBHITECHEHA MBICISIMU O HAaKOIUICHUM U Tpe-
YMHOXEHUM KamuTana. BpaueBanue noktopoB Actposa, [lopna, UeOyThiknHa
TOKE HEJb3sl MPU3HATh 00pa3IOBbIM, OHU COXPAHAIOT B CBOEM oOpase eBa 3a-
METHBIE CJIeJIbl CBSI3U C PUIYpOl MHUMOI'O JOKTOPA.

3aknouyeHue

Komuuecku n300pakeHHbIH MHUMBIN JTOKTOpP ObUI OJTHUM MOMYJISIPHBIX 00-
pa3oB B pyCCKOM IOMOPHCTHKE KOHIIA O3anpouuioro Beka. OH npearosnaral Hajau-
YKe MapHOro ¢ HUM o0paza — MHMMOro OoyibHOTO. BemymuMm XynokecTBEeHHBIM
CPEACTBOM MX H300paKeHHs CIyXHJa pedeBas Macka Ha OCHOBE TMOpHIU3AIINH
CBOETO f3bIKa C YY>KUM, KOTOPBII MpHCBauBaJICA T€POEM B OIPE/IEICHHON CUTYa-
nun. [ucarenu-tomopuctsl kKoHna XI1X B., MpoU3BeIeHUSI KOTOPBIX MOXKHO OTHE-
CTH K MacCOBOH JIUTEpaType, CO3AaBall CBOM OOpa3bl B PAMKax CIOXKHBILIEHCS
TpaJulMK, NepepoauBlieiics B Habop TpadaperoB. Bce oHM HemooleHHBaIU
TBOPYECKYIO0 aKTUBHOCTb UWTATEINs, MPEMNOJHOCS €My IOTOBbIe peuieHus. Yexos
3aHMMAET JBOMCTBEHHOE MOJIOKEHHUE 110 OTHOLIEHHIO K COBPEMEHHHUKAM-FOMOPHUCTaM:
paboTas B OMOPUCTHUYECKHX JKypHaJIax, OH MOHEBOJIE JOJKEH ObLI COOIIOAATE UX
XY/ZI0’)KECTBEHHBIE YCTaHOBKH. BMecTe ¢ TeM aBTOp «CeNbCKUX ICKYJIANoB) J10BO-
JUT KaHOH M300pa)keHNss MHUMOT'O JOKTOpa 1 MHUMOTO OOJIBHOTO JI0 JIOTUYECKO-
ro nepenena. M3xuBanue 3TUX JaBHUX 00pa30B HE O3HA4YaeT abCONIOTHOTO OTKa-
3a oT HuX. B TBOpuecTBe 3penoro Yexosa (purypa MHUMOIO JIOKTOpA CYILIECTBEHHO
YCIIOXKHSIETCS U 00peTaeT aMOMBaJICHTHBIN XapakTep. ABTOpPCKasi UPOHUS U JIepU-
BaThl CMeXa B MO3IHUX MPOU3BEIACHUIX MUCATENS aKTYaTU3UPYIOT UMILTUIIUTHYIO
TEHETUYECKYIO CBSI3b C aPXETUIIOM.
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AnHoTanmsA. OTTaJIKKUBasACh OT IOKA3aHHOM B IPEABIIYIINX UCCIEIOBAHUSAX THIEPTEKCTYalb-
HOM TIOIEMHUYHOCTH IO OTHOIIEHWIO K pomany JIsbBa Toncroro «Anna Kapenwnna» mosectn
YexoBa «Jlyanp» u pacckaza «[lonpbeIryHbs», aBTOp paccMaTpUBAET aHAJIOTUYHBIE SIBJICHHS
B 4EXOBCKUX pacckazax «Cympyra», «O mobBu» u «Jlama ¢ cobauxoit». [Ipu 3ToM B mepBoM
W3 HUX OH BUJUT CBOETO pOJia CAPKACTUUECKYI0 KPUIITONAPOHIO Ha poMaH ToJcToro, a BO BTO-
POM U TpeTheM — COOCTBEHHbIE BapHalMU YexoBa Ha ATOT CIOXKET, Pa3bIIphIBa€MbIE B Iep-
criekTHBe JIF000oBHHKA. B pacckaze «O moOBH» UeX0B CTaBUT CBOETO pOJa XyI0KECTBEHHBIH
SKCIIEPHMEHT: OH ITOKa3BIBACT, YTO CIyYMIIOCH OBI ¢ TeposiMu « AHHBI KapeHnHoi», ecinn ObI
AnexuH ObLT 00JIBIIE TIOX0XK Ha TOJICTOBCKOTO JleBuHa, yeM Ha BpoHckoro. YTo ke kacaeTcs
«ambl ¢ cobaukoit», To B HeM UexoB HamedaeT BO3MOXKHOCTh CYUACTIMBOTO MPEOJOJICHHUS
«TI000BHUKAMMY» BO3HHUKIIIHX nepea HUMU MHOTOYUCICHHBIX HpeHHTCTBHﬁ. HOKa3aHO, 4qTo
3TOT paccka3 HalMucaH C OTYETIUBOW OMOPON Ha ACTETHUKY «IIPeoOpakeHus 4eroBeKay», 00-
Iy JUTsl BCel pycckoi kiaccuku, — oT [lymkuna mo JloctoeBckoro u ToncToro (HO TONBKO
OTISITH K€ CIOKeTHOW JuHnY He AHHBI Kapennunoii, a Koncrantuna JleBuna).
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Abstract. The author begins by referencing to his previous demonstration of the hypertextual
polemicalness shown by him earlier in relation to Leo Tolstoy’s novel “Anna Karenina”,
as well as Chekhov’s stories “The Duel” and the “The Grasshopper”. Similar phenomena
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is identified in Chekhov’s stories “His Wife”, “Concerning Love” and “The Lady with
the Dog”. Additionally, the author perceives a sarcastic crypto-parody of Tolstoy’s novel,
in the first of these stories, while in the second and third — Chekhov’s own variations on
this plot, played out in the perspective of a lover. Chekhov conducts an artistic experiment
in the story “Concerning Love” exploring what would have occurred to the characters in
“Anna Karenina” had Alyokhin possessed more similarities to Tolstoy’s Levin than to Vron-
sky. In the “The Lady with the Dog”, Chekhov outlines the possibility of the lovers over-
coming the numerous obstacles that have arisen before them and achieve happiness. It is
demonstrated that in writing this story, Chekhov relied heavily on the aesthetics of the “trans-
formation of a person”, present in all Russian classics, from Pushkin to Dostoevsky and Tol-
stoy (however, the author notes that Chekhov drew from Konstantine Levin’s storyline in
Tolstoy’s work, rather than that of Anna Karenina).

Keywords: Leo Tolstoy, short stories, His Wife, Concerning Love, The Lady with the Dog,
polemic interpretation

Conflicts of interest. The author declares that there is no conflict of interest.
Avrticle history: submitted June 1, 2023; revised July 5, 2023; accepted July 13, 2023.

For citation: Kibalnik, S.A. (2023). Anna Karenina’s hypertexts in Chekhov’s works. RUDN
Journal of Studies in Literature and Journalism, 28(3), 437—450. http://doi.org/10.22363/2312-
9220-2023-28-3-437-450

BeBepneHune

[IInpoko pacnpoCTpaHEHO MPEACTABIEHUE O TOM, YTO UEXOB HCHBITHIBAI
cuibHOe BiusiHue Toicroro (cm., Hanpumep: Jlakmun, 2011). B neiictButensHo-
CTHM, HECMOTPSI Ha COXpaHMBILIUIICS 10 KOHLA JKU3HU MHTEpEC K HeMy, B 0OJb-
IIMHCTBE CBOMX NMPOM3BEACHUI 3pesioro nepuoja YexoB ckopee MOJIeMHU3UPYET,
4eM cOoNMuIapu3upyeTcs ¢ ToJICThIM.

He cnyuyaiino enie 27 mapra 1894 r. Yexo Hanmmcan A.C. CyBOpHHY: «TOJI-
CTOBCKas (puiocodust CUIBLHO Tporaja MeHs, Biajesaa MHOI JieT 6—7, U 1eHcTBO-
BaJIM HA MEHS HE OCHOBHBIE MOJIOKEHHUS, KOTOPbIE OBLIIM MHE U3BECTHBI M paHBIIIE,
a TOJICTOBCKasi MaHepa BBIPAXkKaThCs, PACCyAUTEIBHOCTh U, BEPOATHO, THITHOTHU3M
cBoero pona. Tenepp ke BO MHE YTO-TO MPOTECTYET; PACUETIIMBOCTh U CIIpaBe-
JUBOCTb TOBOPSIT MHE, YTO B AJIEKTPUUECTBE U Mape JItoOBU K YEIOBEKY OOJIbIIIE,
4YeM B LICJIOMYAPUH U B BO3JIEpKAHUU OT Msica. BoiHa 3710 U Cy[ 3110, HO U3 3TOTO
HE CIIeyeT, UTO A JO0JDKEH XOJUTh B JIANTAX U CMaTh HAa NIEYHd BMECTe ¢ paboTHH-
KOM M €ro >XeHou W mnpod. u npod. Ho neno He B 3TOM, HE B ,,3a U MPOTHUB®,
a B TOM, YTO TaK WIH WHA4e, a 015 MeHs Toncmoil yoice ynivli, e2o 6 oyuie moeu
Hem W OH BBIIIEN M3 MEHs, CKa3aB: Ce OCTABISIO JOM Baml mycT. I cBoOO/IEH OT
mocrost» (I1. V, 283-284).

Ha npumepe uexoBckux npousseneHuil koHna 1880-x — Havana 1890-x rr.
MBI YK€ TMOKa3bIBAIM paHee, 4To, ckakeM, paccka3 «llompeirynbs» (1892) wnm
nosecTs «Jlysnb» (1891) nmpencrapasior coboii He MPOCTO rUGPHAHBIE TUIIEPTEK-
CTBI, HO TIOJIEMUYECKHE MHTepHpeTanuu «AHHbI KapeHnHOW» (M B TO XK€ BpeMms

1 B «[lysnm» YexoB IOKa3bIBAET, YTO, Ka3aJ0Ch ObI, HOTMOIIMI B HPABCTBEHHOM OTHOIIE-
HHUH T€PO MOXET, BCIEACTBHE TEX WIN MHBIX JPaMAaTHUECKHX OOCTOSITENBCTB XKHU3HHU, PE3KO ITe-
peMeHNThCs. [ HEOXKMIAaHHO OKa3aThCsl CIOCOOHBIM Ha «BOCCTAHOBJIEHHE» Kak OyATO OBbI yxe
OKOHYATENIbHO «IIOTHOIIETo YeJI0BEKa», €CIIM BOCHONb30BaThCs BhIpaskeHnsIMu @.M. JlocToeBcko-
ro (locToeBckwuii, T. 20, c. 28).
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pomana I'. ®nobepa «Magam boapny») (Kubansauk. ['umeprekcTsl.., 2021; Ku-
OanpHuK. /[Ba mokTopa.., 2021). B HuX YexoB OTKpPOBEHHO ONPOBEPraeT OCHOB-
HYIO MBICJIb poMaHa ToJIcToro.

B nanpHeiimem ero TBopUyecTBe 3Ta NOJEMUYHOCTh IPHOOpETAET ele bosee
octpsle ¢opMmbl. Tak, B pacckaze «Cymnpyray» (1895) UexoB naxe NMUIIET JHILb
cllerka 3akamy(IMpOBaHHYIO XKECTKYIO apouio Ha «AHHY KapeHuny».

OGcyxaeHune

Paccka3z YexoBa «Cynpyra» kak Kpunronapoausi Ha «AHHy KapeHuHy»

[TepBasi mOIOBHHA ATOTO paccKasa MpeJCTaBisieT co00i CBOEro poja IKCIOo-
3UIMIO, B KOTOPOW HamedeHa crokeTHast cutyarus. Jlokrop Hukomnait EBrpado-
BMY HAaxOJIUT Ha CTOJIE y CBOEH >keHbl Onbru JMUTpUEBHBI TEJIErpaMMmy OT €€
naro6oBHUKa Mumiens, xuByiiero B Monrte-Kapio.

[TockonbKy B COBMECTHOM JKU3HH C HEH Tepost — MEXKIY NMPOUYUM, JOKTOpA —
U paHbLIE XBaTaJl0 «UCTEPUK, BU3Ta, MOIPEKOB, YIPO3 U JIKU, HATJION, U3MEHHU-
yeckoi JoKkn», To Hukomnaii EBrpadgoBud pemraercst nate eit paspoa. [Ipuuem, kak
u Anekceit AnekcanapoBuy KapeHuH mociie pojioB AHHBI, OH TOTOB MOWTH Ha
KEepTBY: «Sl OOBSICHIOCH C HEH; MyCTh OHA YXOJIUT K JIIOOMMOMY 4YeJIOBEKY... Jam
el pazeo0, npumy euny na ceos...» (C. 1X, 95).

To ecTh B TOH ke caMOl CIO)KETHOW CUTYaITH JTFOOOBHOTO aTF0JITEPa, KOTOPYIO
Bocripounssen Tosctol, My y Uexoa npencrioniHeH Benukoayms Anekces Kapenu-
Ha. Cp. cnoBa Kapenuna: «f b6epy na cebs nozop, omoaro oadice cvina...» (ToncToi,
T. 19, c. 453). OnHako repouHs BOCIPUHUMAET 3TO MPEIOKEHUE KaK JKEeJIaHHhe
«130aBUTHCS OT Hee.

ToncroBckass AHHA HE MOYKET PUHATH «e2o Benukoaymue» (Toncroi, T. 19,
c. 456) u yezxaet ¢ Bporckum B Mtanuro 6e3 pa3Boaa, 4eM OKOHYATEIIbHO CTABUT
ce0st BHEe 3akoHa. YexoBckass Onbra [IMUTpuEeBHa, OTKa3bIBasCh OT pa3Boja, py-
KOBOJICTBYETCSI COBCEM JAPYTUMHU cooOpakeHusiMu: « — Tbl moememsb k Pucy
HaBcerga. 1 mam Tebe pas3Boj, MpuUMy BUHY Ha cebs, u Pucy mMoxxHo Oyner xe-
HUThCS Ha Tebe. — Ho s BoBce He xouy pa3Boja! — skuBo ckazana Onera JMutpu-
€BHa, Jieas yOUBJIEHHOE JUIO. — A He npowy y mebs pazeoda! [au mue nac-
nopm, som u éce» (C. IX, 98).

To ecTb OHa XOYeT MoexaTh K CBOEMY JHOOOBHUKY Pucy Ha mecsl, a 3ateM
BEpHYThCS K MyKy. [locnenoBaBiinii 3a 3TUM pa3roBop repoes mnopoxaaer B Hu-
komae EBrpadoBuye omIyIieHHe HENpPEeOoJOIMMBIX MPOTHBOPEUUH MEXIY HUM
1 keHol: «/ onsTh, C HeTOYMEHHUEM, CTIpalIuBall cedsl, Kak 3TO OH, ChIH JIEPEBEH-
CKOT'O TIOT1a, 110 BOCTIUTAHUIO — OYPCaK, npocmou, 2pyoblil u npsmou 4eio8ex, Mor
TaKk OECIIOMOIIIHO OTATHCS B PYKHU ITOTO HUYMONCHO20, JIHCUBO20, NOULLO20, Mel-
K020, N0 Hamype coeepuieHHo uyxicoo2o emy cyuecmsay» (C. 1X, 99).

Kak MbI BUAMM, B TIOJTHOM MPOTUBOPEUYUH C IIMPOKO PACIPOCTPAHEHHBIM
MIPEJCTABICHUEM O YEXOBCKOW «HEOIpeaeeHHOCTH» B «Cynpyre» HUKaKuX MOJy-
TOHOB HET.

[Tpu sTOM mocnennss ¢paza MpencTaBiseT cOOOH OTKPOBEHHYIO CTHIIHA3A-
LIUIO 101 )KEHOHEHABUCTHUYECKUE Taccaku repoeB TosicToro — Bpoje BOCHIPHS-
tus IIeepom besyxoBbim Dnen Kyparunoit unu repoem «KpeiiiiepoBoii coHaTh»
Bacunuewm [1031HBINIEBBIM €T0 JKEHBI.
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Mexnay TeM Ta ke camasi CIOKETHasi CUTyallus B 4eXoBCKOM «Cyrpyre»
pa3BuBaerca aHekaotuuecku. Onpra J[MuTpreBHa BocnpuHUMAET keinaHue Hu-
kosas EBrpadoBuya nath e pa3Boj Kak HAMEPEHHE H30aBUTHCS OT HEE U 320]THO
0T 00s13aHHOCTH ee obecreuynBaTh: «— Ho modyemy ke Thl HE XO4Yellb pa3Boja? —
CIIPOCHUJI JIOKTOp, HAUMHAs pa3ApakarbCsi. — bl CTpaHHAadA *eHIIuHa. Kakas Tl
ctpanHasi! Ecnu ThI cepbe3HO YBIEKIAch U OH TOXKE JIOOHUT TeOs, TO B BallleM IO-
JIO)KEHUH BBl 00a HMYETo He mpuaymaeTe jydie Opaka. M Hey»enu Thl eme cTa-
Helllb BBHIOMpATh MEXAYy OpakoMm u aaronbrepoM? — S mOHHMMaro Bac, — ckazaia
OHa, OTXOS OT HETO, W JIMIO €€ MPHUHSIO 3JI0€, MCTHUTEIIbHOE BBIPAKEHUE. —
S oTruHO MOHKMALO Bac. A Hadoena 6am, u bl NPOCMO XOmume U30a8UmMbCcs Om
MeHsl, Haea3amb dmom pa3eoo. brazoodapio eac, s ne makas 0ypa, Kak vl dymae-
me. Pazeooa s ne npumy u om eac me yiioy, ne yiidy, He yiioy! Bo-nepBbIX, 5 He
JKEJar TEPSATh OOMIECTBEHHOTO IMOJOKEHHUS, — MPOJ0JDKajda OHa OBICTPO, KaK ObI
005Ch, YTO €if TOMEIIAIOT TOBOPUTh, — BO-BTOPHIX, MHE yke 27 neT, a Pucy 23;
yepe3 roja s eMy HajoeM U OH MeHs Opocut. M B-TpeThux, €ciu XOTHTE 3HATH,
sl HE Py4YaroCh, UTO 3TO MOE YBJIEYEHUE MOXKET MPOAOKAThCS A0ATO... BoT Bam!
He yiiny s ot Bac. — Tak s mebs eviconto uz oomy! — kpuxuyn Huxonaii Eeepagviu
u 3amonan Hoeamu. — Bvieonto eom, nuzkas, emycnasn swcenwuna! — YBuguMm-c! —
ckaszana ona u Boinuiay (C. IX, 98).

[Tpu sTom Hukomaii EBrpadoBud sSIBHO cTUIN30BaH 1mMoj ToscToBcKoro IIbepa
B creHe oObsicHeHus ¢ JneH KyparumHoil mocie Toro, Kak TOT OOHapY>KWJ, YTO
OoHa u3MeHseT eMy ¢ JlonoxoBeIM: «— Ham myumie paccratbesi, — IpOroBOpui OH
npepbIBUCTO. — Paccrarbes, usgonbme, monvko edxcenu vl 0aoume MHe COCMOS-
Hue, — cKazana JieH... — Paccrarbes, BoT uem ucnyranu! [1bep Bckouus ¢ 1uBaHa
U marasicb Opocuics K Hel. — 4 mebs yovio! — 3akpuuan oH, u cxeamus co cmo.ad
MPAMOPHYIO 0OCKY, C HeU38eCMHOI0 euje emMy CUNIOU, cOenan wae K Hell U 3amax-
Hyncs Ha Hee. JINLIO DJEeH cAenanoch CTPAlIHO: OHA B3BU3THYJIA M OTCKOYMIA OT
Hero. [lopoaa otua ckazanacek B HeM. [Ibep MouyBCTBOBaN yBJI€UEHHUE U TIPENIECTD
6emenctBa. OH Opocui A0CKy, pa3Oui ee U, C PacKpbITBIMU PyKamMH MOJCTYyIas
K DJieH, 3akpuyai: ,,BoH!!* Takum cTpalrHbIM roJiIocOM, YTO BO BCEM JIOME C yKa-
COM YCIIBIXQJI ATOT KpHUK. Boe 3naem, umo oOvl coenan Ilvep 6 smy munymy,
edxrcenu ovl Dnen He evlbedcana uz komuamoy (Tomcron, 1. 11, ¢. 31).

Kax mb1 BugumMm, o cpaBHenuto ¢ [Ibepom besyxoBeim Huxomnaii EBrpado-
BUY BEJIET Ce0s XOTS U CXOJHBIM, HO KyJa 0oJiee MUPHBIM 00pa3oM.

KonmoBka pacckasza «Cynpyra» camasi capkactuueckas. [TapamgokcanbHbIM
00pa3oM OHa Jlaxe JeNaeT €ro HEMHOTO TTOXO0KUM Ha paHHHE oMopecku Yexonsa:
«Kornma B oguHHAIIIATh 9acCOB OH HAJEBall CIOPTYK, YTOOBI €XaTh B OOJBHUILY,
B KaOWHET BoIIJIa TOpHUYHAsL. — UTO BamM? — CIpOCHIT OH. — bapblHs BCTaM U npo-
cam dsaoyamo nsame pyouei, umo vl daseua obewanu» (C. 1X, 98).

Bo3MoxHO, 3Ta KOHIIOBKA MPEACTABIISIET COO0H Mapoauio Ha pa3BsA3Ky MPO-
IUTUPOBAHHOM BhINIE ClieHbl 00bsicHeHus [Ibepa ¢ Dnen: «Yepes nenento [Ibep
BbIJIAJI KEHE JOBEPEHHOCTh HA YIPABJICHUE BCEMU BEIUKOPYCCKUMU UMEHUIMU,
Ymo cocmaeisano OOILULYI0 NOJIOBUHY €20 COCMmOoAHUs, W oauH yexan B Ilerep-
oypr» (Toncroit, T. 11, c. 31).

[Tapoaus wa Toncroro y UexoBa, TakuM 00pazoM, MOIydaeTcs JOBOJIHHO
KEeCTKas M BIOOABOK MHOTOBEKTOpHas — HE ToNbko Ha «AHHY KapeHuny»,
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HO U Ha «Bouny u mup». He ciyuaiino ToncToil HaXOqui 3TOT 4EXOBCKUM pac-
cKa3 «0e300pa3HbIM HPAaBCTBEHHOY»: «bbIBaeT Tak, HO Xy/IOKHUK HE JOJDKEH OIHU-
ceiBathy (mwt. mo: C. IX, 466). OueBnaHO, OH OBUT YOCKICH B TOM, YTO HYXKHO
OIMCBHIBATh TOJBKO CUTYaIUH, TOAOOHBIE TOW, KOTOPYIO OH caM M300pa3ui B «AHHE
Kapennnoii»: korjga repou COpEBHYIOTCS MEXKIy COOOW B BEIMKOAYIIHUU (XOTS
B JKM3HHU TAaKO€ BCTPEYAETCS JOBOJBHO PelKO). UeXOB ke SIBHO MPUICPKHUBAIICST
POBHO MPOTUBOIIOJIOKHOTO MHEHHS.

BnpouewMm, «Anny KapernHy» OH ellie He pa3 «Iepemnucamn B ropa3io MeHee
capKacTU4ecKoM, 0ojiee KOHreHHaJbHOM ¢ ToscTeiM Kimoye. JloctaTouHo, Harpu-
Mep, BCHOMHHTH €ro pacckasbl «O mooBu» (1898) u «Jlama ¢ cobaukoit» (1899).

«AHHa KapeHuHa» B nepcrnekTuBe /i060BHUKa

B Hux Mbl HaxoauM OoJiee MATKHM 1O cpaBHEHUIO ¢ «Cynpyroi» BapuaHT
CrOXeTHOH Tpanchopmaruu pomana Tosicroro «AuHa Kapenuna». Pa3auia B Tom,
YTO TENEph Ta K€ camasl CHOKETHas CUTyallus BOCIpou3BelieHa y Uexosa B mep-
CIIEKTHBE JIIOOOBHHKA.

B nepBoM M3 3THX JIByX PaccKa3oB aJIOJIBTEP OCTAETCA JIMIIb BO3MOYKHO-
CTbI0, HEPEAIIM30BAHHOM B )KU3HU €€ repoeB. Bo BTOpoM OHH, Kak U repou « AHHBI
Kapenunoii», unyt no xonua. M B ¢uHane moiHbl pemuMOoCTH MPEOI0JIETh BCE
BO3HMKAIOILIKE [T€pe] HUMU TPYIHOCTH.

Haubosee OTYETIUBBIM CHMBOJIMYECKMM CHUTHAJIOM THIEPTEKCTyallbHON
COOTHECEHHOCTH 000MX MpOM3BeACHUN ¢ «AHHON KapeHnHOW» SIBIISIOTCS Takue
ke, Kak y repouHu Tosictoro «AHHBI ApKaJabeBHBDY, aHaQOpHUUYECKHEe HWMEHa-
otyectBa. I'eponnio pacckaza «O m00BU» 30ByT AHHA AJIeKCeeBHA, a TEPOHHIO
«Jlamsr ¢ cobaukoit» — Anna CepreeBHa.

B nocnennem ciaydae cUTyanusi OCIOKHEHA TEM, YTO UMSI-OTYECTBO «JaMbl
¢ co0auKkoil» MOJHOCTBIO COBIAAAET C UMEHEM-OTYECTBOM «XOJIOJHOI» Typre-
HEBCKOW I'epouHM U3 ero pomaHa «OTIBI U I€TU», KOTOpas, HECMOTPS Ha CBOIO
CUMIIaTUIO K ba3apoBy M He3aMy)KHEe IOJIOKEHHUE, BCE KE BO3IAEPIKUBAECTCS OT
TOT0, YTOOBI PUHYTHCSI BMECTE C HUM B BOJIOBOPOT CTpacTeil. Bnpouem, oTnenbHbIe
accouuanuu ¢ OQUHIIOBOH, TO-BUIMMOMY, BbI3bIBaeT M1 AHHa AliekceeBHa Jlyra-
HOBMY: «’TallHy MOJIOJIOM, KpaCUBOM, YMHOM >KEHITUHBI, KOTOpas BBIXOJUT 3a He-
MHTEPECHOTO YEJIOBEKA, IMOUYTH 3a CTapuka (MyXy ObUIo Ooble copoka JeT)...
MOJKHO TIpocienuTh B cyapde repounn M.C. Typrenesa. 3a copokaneTHero cra-
puka OauHIOBa BBIXOOUT 3aMmyk JBanuatuietHsis AHHa CepreeBHa JlokreBa
B pomane ,,Otipl u netu“y (bormanona, 2019, c. 454).

I'epou >xe 3TUX ABYX Mpou3BeaeHUN — AJleXuH U ['ypoB — HEMHOTO TTOXOXKH
JpyT Ha Apyra TeM, 4YTO 3aHUMAIOT B )KM3HH Kak OyaTo Obl He cBoe MecTo. Korma
[TaBen AnexuH BIepBble IPEACTAET MEPE] YUTATENEM B pacckaze « KppKOBHUKY,
OH C CaMOro Hayaja KaXKeTcsl «IO0XO0KHUM OoJbllie Ha mpodeccopa Win XyA0KHH-
ka, yeM Ha momemuka» (C. X, 56). Korga sxe uuTaTenb HaBCcerJa paccTaeTcs
c HUM B pacckaze «O mo0Bu», Bypkun n Ynmma-I' umanaiickuii «kaienu, 4To
3TOT YENIOBEK C JOOPHIMHU, YMHBIMH TJIa3aMH, KOTOPBI PacCKa3bIBaJl HM C TaKUM
YUCTOCEPJCYUEM, B CAMOM JIEJIE BEPTEINCS 3[1€Ch, B 3TOM IPOMaIHOM UMEHUH, KaK
Oenka B KOJIECe, a He 3aHUMAICS HAYKOU UIU YeM-HubOyO0b Opy2um, 9T0 AeNano Obl
ero *xu3Hb Oonee npusTHoi» (C. X, 74).
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Tak 4ro, Korza Mbl 3HaKOMUMCS ¢ TepoeM «Jlambl ¢ cobaukoi» ImuTtpruem
['ypoBbIM, y Hac OTYaCTH BO3HUKAET BIIEYATIIEHHE, YTO 3TO BCE TOT XKE Tepoil pac-
ckaza «O mo0BM», TOJIBKO HEMHOTO MOCTAPEBIIUI 10 CPABHEHUIO C AJIEXHHBIM
nepuoaa ero BiroOneHHocTH B Anny Jlyranosuu: «Emy ue 6bi10 ewe copoka®.
<...> I'ypoB pacckasai, 4To OH MOCKBHY, 10 00pa308anuio Guionoe, Ho CLyHCUm
6 bamnKe; TOTOBHUIICS KOT/Ia-TO TIETh B 4aCTHOM omiepe, Ho Opocuit...» (C. X, 130).

[TpaBna, «y Hero ObuIa yKe JOYb ABEHA/ILATH JIET U JIBa ChIHA-TUMHA3UCTaY,
TaK 4TO MapaJ0KCaIbHBIM 00pa3oM 3TO Kak Obl AnexuH ¢ cyap0oii JIyranosuua —
TO €CTh TaKOH AJIEXHH, KOTOpOMY Bce ke JgocTanack AHHa AnekceeBHa. Ho aeno,
pa3ymMeeTcsi, He B 3TOM, a B TOM, YTO C CaMOro Hayaja 0OOuX MPOU3BEICHUN B Xa-
PaKTEpPUCTUKE UX IIABHBIX I€POEB HaMEUeH OOIIMI MOTHUB: «peajbHasi )KU3Hb KaK
HEYTO IPOTUBOIIOJIOKHOE YEJIOBEUECKUM CTPEMIICHUSAM U MEUTaAM.

Kak He cyxleHo AnexuHy CTaTb YY€HbIM — MOTHB, KOTOPBII ckopo Oyner
CHOBAa MCIIOJIb30BaH PUMEHUTENIBHO K reporo «Tpex cecrep» Annpero [Iposopo-
BY, — TaK HE CYXXJEHO €My CTaThb JI0OOBHUKOM AHHBI JlyranoBuy. U npuumnna
3TOr0 — HE YTO MHOE, KaKk ero o0pa3 MbICiei, B KOTOPOM Npeo0IaaatoT 3asBIeH-
HblE€ C CaMOI0 Hauaja paccka3a MOTHBBI MOPAJbHOTO J0JIra, €ro CKJIOHHOCTb
K pasMbIIUICHUSIM U KOJICOAHUSAM — OJIHUM CJIOBOM, BCE TO, YEro COBEPLICHHO
He ObUI0 B xapaktepe Bponckoro: «Tak u Mbl, Korjaa jJo0UM, TO He nepecmaem
3a0asame cebe 8ONPOCHL. YeCMHO MO UIU HeYeCmHO, YMHO ULU 2IYNO, K YeMmy
nosedem sma 11006066 U TaK jaajee. XOpoIIo 3TO WIH HET, 1 HE 3HAI0, HO YTO 970
Mewaem, He y0osiemeopsiem, pazopadcaem — 310 s 3Haro» (C. X, 67).

Kak MBI BHauM, AJIeXUH OOJIbIIE TTOXO0K Ha TOJCTOBCKOTO JleBHHa, ueM Ha
Bponckoro. BnipoueMm, B cBOUX pacCyKAEHUSAX OH IPOUTPHIBAET aJIbTEPHATUBHBIN
BapUaHT Pa3BUTUS CBOETO JOOOBHOTO poMaHa ¢ AHHOMU JlyraHoBUY, MpeACTaBIIAS
ce0si B pOJIU IPYTUX, TYPreHEBCKUX I'€pOEB — MO BCEH BUIMMOCTH, MPEKIE BCETO
u3 pomaHa «Hakanyne» — peBomtonionepa MHcapoBa, yuenoro Anapest bepcene-
Ba, ckynenTopa [laBna llyouna: «Ipyroe aeno, ecnu 661 y MeHs Oblila KpacuBas,
WHTEPECHAs XU3Hb, €CIU O 51, HapuUMep, 60pocs 3a 0C8000HCOeHUE POOUHBL UTU
ObLL 3HAMEHUMBIM YUEHbIM, APMUCOM, XYOOHCHUKOM, & TO BeJlb U3 OJTHONH OObIY-
HOM, Oy THUYHON 0OCTaHOBKM MPUILIOCH ObI YBJIEUb €€ B JPYIYIO TaKyIO K€ WIH
eme Oosiee Oymauanyo» (C. X, 72).

Kak wu3BectHo, cam Typrenes, co3aBas CBOMX I'epoeB, IO COOCTBEHHOMY
MIPU3HAHUIO, BCET/Ia BIOXHOBISUICA o0pa3aMu JIpyrux jroael: bakynuna, J{o6po-
mo6oBa’. Hemp3s ckasatk, 4To 3T0oro He ObIIO B UexoBe, HO B CBOEM MO3THEM
TBOPYECTBE OH, HAPSLy CO CKPBITHIM HUCIOJIB30BAHUEM PEaTIbHO-Onorpaduyeckux
MIPOTOTHUIIOB, B OOJIbILIEH CTETIEHNU ONIEPUPYET JINTEPATYPHBIMHU THITAMHU.

B ornmune or Anexces Bponckoro, ITaBen AnexumH Tak M HE BCTyNaeT
B JII0OOBHBIE OTHOIICHUsI ¢ AHHON AnekceeBHoi JlyranoBuu. Kazamock Obl, Bce
JIOJDKHBI OBITH TOBOJIBHBI M cHacTIMBBL. OHAKO pe3yNbTaT OKa3bIBAETCS MPOTHU-
BOIOJIOKHBIM: «B mocnennue roasl AHHa AJIEKCEEBHA CTajla Yalle ye3XaTb TO

2 Mexy TeM B TO BpeMsi, KOIJla IPOMCXOAUT JeiicTBue pacckasza « KphIKOBHUKY, AlEXUH
yke «MyxdrHa JieT copoka» (C. 10; 56).

3 Kak npusHaBaics caM TypreHes, OH «HHKOI/Ja He MOKYILANCs ,,co3/aBaTh oOpas®, eciu
HE MMeJ UCXOJHOI0 TOYKOIO HE HIEH0, a )KUBOE JIMIO, K KOTOPOMY IOCTEIIEHHO NMPHMEITHBAIICH
Y TIPUKIIaIBIBATIICh TOAX0asIIre eMeHTs» (Typrenes, T. 11, c. 86).

442 LITERARY STUDIES. A.P. CHEKHOV AND RUSSIAN LITERATURE



Kubansnux C.A. Bectuuk PYIH. Cepus: Jluteparyposenenue. XKypuanucrtuka. 2023. T. 28. Ne 3. C. 437-450

K MaTepH, TO K CECTPE; Y HEE YK€ ObIBAJIO IypHOE HACTPOEHUE, SBIISIIOCH COZHAHHUE
HEYJOBJIETBOPEHHOM, UCITIOPUYEHHOM JKU3HU, KOTa HE XOTEIOCh BUAETh HU MYXa,
Hu faeteit. OHa yKe Jeuniach OT pacCTPOMCTBA HEPBOB.

Mpb1 MOTYanu U BCE MOJTYAIM, a IPU OCTOPOHHUX OHA MCHBITHIBANIA KAaKOe-
TO CTPaHHOE pa3apakKCHHE MPOTHB MEHs; O YeM ObI s HU TOBOPHWJI, OHA HE COIJIa-
majaach CO MHOM, U €CJH I CLIOPUJ, TO OHA MPUHHUMAJIa CTOPOHY MOETO IPOTHUB-
Huka. Korna s poHsin yto-HuOY1b, TO OHA roBOpHIIa X010Ho: — [lo3npasisto Bac.
Ecnu, unsg c Heit B Teatp, s 3a0bIBa) B3SITh OMHOKIB, TO MOTOM OHA TOBOPHJIA:
— 51 Tak u 3Hana, 4yTo BBI 3a0yaeTe» (C. X, 73).

Hakownern, B ¢unane pacckaza «O 1r00Bu» ANEXHH, Ka3ajaoCh Obl, OCO3HAET,
yTO omubaics, He JaB Xo0Jla CBoeMy J1r000BHOMY uyBcTBY: «Korna oHa yxe mnpo-
CTUJIACh C MY>KE€M U JE€TbMHU U JI0 TPETHEr0 3BOHKA OCTABAJIOCh OJIHO MTHOBEHHUE,
st BOeXKas K Hel B KyTe, YTOOBI MOJIOKUTh Ha TOJIKY OJHY U3 €€ KOP3UHOK, KOTO-
pPYIO OHa eliBa He 3a0bla; U HYyKHO ObLIO pOoCcTUThes. Koraa TyT, B Kyne, B3rJIs-
Il HAIIM BCTPETHIIUCH, TYIICBHBIC CHJIBI OCTABUJIIM HAac 00OMX, s OOHSI €€, OHa
MpUXKaJIach JIMIIOM K MOEW IpyJid, U CJie3bl OTEKIIN U3 IJ1a3; Leys ee JULO, Iuie-
YU, pyKH, MOKPBIE OT CJi€3, — O, KaK MbI OBLJTM C HEMl HECUACTHBI! — sl MpU3HAJICS €1
B CBOCH JIOOBU, U CO Kryued OOJbIO B cepille S MOHSII, KaK HEeHY>KHO, MEJKO
M Kak 0OMaH4YMBO OBLIO BCE TO, YTO HaM MEIIAJIO JIFOOWUTh. S MOHSI, YTO K020a
JT0OUb, MO 8 CBOUX PACCYHCOEHUAX 00 IMOLL TH008U HYICHO UCXOOUMDb OM BbIC-
we2o, om Oonee 8adfCHO20, YeM Cuacmoe UlU Hecuacmove, 2pex uiu 0obpooemers
B UX XOJSTYEM CMBICIIE, WJIU HE HY>KHO PacCyX IaTh BOBCE.

Ho torpa moyemy e oH X0Ts Obl Teneph HE EHCTBYET COOOPa3HO C 3TUM
€ro HOBBIM «IIOHMMaHHUEM»: «fl mollesoBal B MOCHEAHUN pa3, MoXKal PyKy, U Mbl
paccmanuco — Hascezoa. 1loe3n yxe men. S cen B coceqHeM Kyre, — OHO ObUIO
MyCTO, — U JIO MIePBOM CTaHIuK cuzen TyT u miakam (C. X, 73).

Benp Anna AnekceeBHa efieT B KpbsIM oHa, iprdeM 00 3TOM OBLIIO U3BECT-
HO 3a0J1aroBpeMeHHO: «bbITO PelieHo, YTO B KOHIIE aBTyCcTa Mbl POBOJUM AHHY
AunekceeBHy B KpbIM, KyJia TOCBUTAJIA €€ JOKTOpa, @ HEMHOTO norojas yenert Jly-
TaHOBUY C JICTHbMH B CBOIO 3amaHyto ryoepauroy» (C. X, 74).

N tem He MeHee ANEXHMHY Jak€ HE MPUXOIUT B TOJOBY €XaTh C HEW WIH
3a Hell U, HAKOHEI-TO, B CAMOM JIeJIe TIOCTYMHTb, UCXOJI «OT BBICIIIETO, OT OoJee
BOXKHOTO, YeM CYACThe WJIM HECUaCThe, TpeX WIH J0OpOJETeTh B UX XOISU4eM
cmbicie» (C. X, 74).

OueBuHO, JEN0 37€Ch B TOM, YTO AJIEXWH TO-HACTOAIIEMY JTIOOUT AHHY
AJleKceeBHY U CTPEMHTCS HE MPOCTO K JTr000BHOM mobene. [lo-Bunumomy, ¢ ero
TOYKH 3pPEHUS, BPEMs JIJIsl PEIIUTEIBHBIX TIEPEeMEH B €€ >ku3HHU yuuio. Ho, MoxeT
OBITh, TTIaBHAS MIPUYMHA €r0 HEPEIIUTEIBHOCTH, 110 KpaifHeil Mepe, B TOM YHCTIe —
MO-TIPEKHEMY €ro Xapakrep?

B pacckaze «O 1100Bu» YexoB CTaBUT CBOETO PO/a XyI0’KECTBEHHBIH JKCIIe-
puMeHT. OH MOKa3bIBAET, UTO CIYUYHIIOCH OBl ¢ TeposiMu «AHHBI Kapenunoit», eciau
Ob1 AnexuH ObLT OOJIBIIIEe TOX0XK Ha TOJCTOBCKOro JIeBnHa, uem Ha BpoHckoro.

Mexnay tem ['ypoB B camom Havane «Jlambl ¢ cobaukoii», kak u BpoHCkwid,
JIMILIEH aJIEXUHCKOTO MPUCTPACTHUS K CaMOEACTBY: «OIBIT MHOTOKPATHBIM, B CAMOM
Jieie TOPbKUI OMBIT, HAYYWJ €T0 JaBHO, YTO 8CAKOE COMUMNCEHUE, KOMOPOe GHAYANe
max npusmHO pasHooopazum HCu3Hb U MPEACTABIACTCS MUIBIM M JIETKUM TpH-
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KJIFOUEHHUEM, Y TIOPSIIOYHBIX JII0/IEH, OCOOEHHO Y MOCKBUYEH, TSDKEJIBIX HA MOJIb-
€M, HEPELIUTEIbHbBIX, HeUu30DeHCHO 8blpacmaem 6 Yeayro 3a0auy, CILONCHYIO 4pes-
8bl4aliHOo, Y TIOJIOXKEHNE B KOHIIE KOHIIOB CTAaHOBUTCS TAToCTHBIM. Ho npu ecakou
HOBOU cmpeye ¢ UHMEPEeCHOIO0 JHCEHWUHOU 3MOMm ONblMm KaK-mo YCKOAb3al U3
namsimu, v XOTEJIOCh )KUTh, U BCE Ka3aJI0Ch TakK MpocTo u 3abaBHoy (C. X, 129).

Tak 4T0, KOrga ot pacckasza «O m00BM» MbI IepexoauM K «Jlame ¢ cobau-
KOW», y HAC MOYKET BO3HMKHYTh BII€YATJIEHHE, 4TO MMEHHO JImutpuii ['ypos
BcrpeTuT B KpsiMy AnHy Jlyranosuu. M noBener A0 KOHIA TO, YETO HE CHAEall
AnexuH, — HaKOHEIl, IaCT €l TO, Yero €l HeIO0CTaBajio: PEaJIbHYI0 JIF0OOBHYIO
CBsI3b, KOTOpasi BOCIIOJIHUT €l HE BO BCEM YJIOBJIIETBOPSIOLIEE €€ CYNPYIKECTBO. ..

Bnpodem, 310 omymeHue, KOHEYHO ke, Kaxyueecs. [loromy uro AHHe
CepreeBne Jlunepul, Kak 3TO ¢ caMOro Hayaja SIBCTBEHHO 0003Ha4yeHOo B «/lame
¢ cobaukoi», TpeOOBAIOCH HE MTPOCTO JTFOOOBHOE MPUKITIOUYCHHE.

Amutpnii JlyraHoBn4 n Anekcerv CyBopuH

Mexty TeM 00lue 4epThl y 3TUX JBYX UYEXOBCKHX I€pOMHB, pa3ymeercs,
ecTb. Benp ecnu y AHHbBI CepreeBHbl, 110 €€ COOCTBEHHBIM OILYIIEHUSM, MYX
«iakeiy (C. X, 132), To y AHHBI AJIEKCEEBHBI OH CKYYHBIH OOBIBATEIIb.

I'oBopst TOuHEe, IO ci0OBaM repos-pacckasumka, JImurtpuii JlyranoBuu —
«J10OpSIK, OAMH U3 T€X MPOCTOIYIIHBIX JIFOJEH, KOTOPbIE KPETIKO Oeporcamcsi MHe-
HUS, 4MO pa3 4enoseKk NOnail noo cyo, mo, 3Ha4yum, OH 6UHOBAM, N YTO BBIPAXKATh
COMHEHHE B IPABWJILHOCTH MPUTOBOPA MOXKHO HE WHAYe, KaK B 3aKOHHOM TOPS-
Ke, Ha Oymare, HO HMKaK He 3a 00e/IoM U He B yacTHOM pazroBope» (C. X, 69).

B cBsi3u ¢ atum O.B. borganoBa cripaBeIiIMBO OTMETHIIA, YTO MHOTro€ B Jly-
raHoBuue cOmmkaer ero u ¢ benukoBbiM, U co CTapueBBIM: «...YEJIOBEK, XOTS
1 OJIarOpOJHBIN, HO B YeM-TO MOXOXHi Ha benukora u3 ,,YenoBeka B QyTisape.
[Tocnenyromue (B TOM YUCIIE pEYEBBIE) XapaKTEPUCTUKHU MIEPCOHAXka TOJIBKO YCH-
JUBAIOT OETUKOBCKYIO COCTaBIISIONIYIO €ro JIMYHOCTH. <...> I'epoii, KOTOpHIii
»»JAEPAKUTCS. OKOJIO COJMUAHBIX JIIOJEH, 3aCTaB/II€T BCIIOMHUTh TEKCT YEXOBCKOI'O
,,/IOHBIYA", TTTaBHBIN MEPCOHAX KOTOPOTO 03 MHTepeca, HO ¢ OYTHUTENBHOIO TO-
CTOSIHHOCTBIO TOCEIIAeT T'yOepHCKHH KIy0 M yBakKaeMbIX B TOPOJE BEJIBMOX.
ONUTETHI ,,BSJIbINA, HEHYXKHBIN®, KaXXETCs, BHOBb IMOPOXKIAIOT AJUIFO3UHM K Y¥kKe
ynomsiHyToMy o0pa3y Imurpus Monsrga Crapuesa (3ametum, Jlyranosuu u Crap-
1ieB Te3ku, 00a Imurpun)» (bormanosa, 2019, c. 451-452, 454).

Baxnpie mtpuxu B 00pa3 JlyraHoBuua BBOIUT €0 peaibHbIN KU3HEHHBIN
npototur. HekoTopele MccrenoBaTeny CKJIOHHBI BepuTh BocrioMuHaHusM JI.A. ABu-
JIOBOM, B KOTOPBIX OHA pacCKa3bIBaeT, YTO TAKUM MPOTOTUIIOM OBLI €€ MYK,
a B OCHOBE pacckasza JIe)KUT TaK M HECOCTOSBIIMICS JTIOO0O0BHBIN pomaH YexoBa
¢ Heit (cM. Harmpumep: bormanosa, 2019, c. 455-456).

OnHako ckopee B OCHOBE €r0 COBCEM Jpyrue OTHoleHus YexoBa —
¢ A.C. CyBopuHbIM U ¢ ero BTopoil ;xkeHoit AnHoi MBanoBHO# CyBopuHoil. Cyns
0 BCeMy, KpoMe CHJIbHON B3aMMHON CUMIATHH, MEXIy HUM U €10 HUKOT/Ia HUYe-
ro He 6bu10%. Ho pasBe Takoif CMMIATHUM HEJIOCTATOYHO, YTOOBI U3 STOTO 3€pHA
Pa3BUIICS CIOXKET XYJI05KECTBEHHOTO MPOU3BEIACHHUS?

4 XapakTepHo, 4TO OHA caMa B CBOMX BOCIIOMHHAHHUSAX 0 UeX0Be cpasy 3a/[aeT TypreHeBCKHE
OPHEHTHPHI B MX B3aNMOOTHOMEeHUX: «Kak 1 ['puropoBud u My MOH, S TOKe IOAaIack 00asHHIO
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Tem 6onee uto AHHa VIBaHOBHA Take ObLIa 3HAUUTENBHO (Ha LENbIX 24 roaa)
Mounoxe Anekces: CepreeBuua. M mpuMepHO Takoil e Obljia pa3HUIlAa B BO3pacTe
Mexay AHHol AnekceeBHoi U JlyranoBuueM: «Torna oHa eme Oblia O4EHb MO-
J01a, He cmapuie 08adyamu 08yX Jilem U 3a noaeo0da 00 mozo y Hee poouics nep-
8blli pebeHoK <...> s CTapalics MOHATHh TallHy MOJIOJIOM, KpaCUBOW, YMHOMN EH-
LIMHBI, KOTOPasl BBIXOIUT 3a HEMHTEPECHOI'O YEJIOBEKA, IIOUTH 3a CTapuKa (Myrcy
ovL10 Hbonvute copoxa em)...» (C. X, 71-72).

Korna Yexos no3nakomuiics ¢ A.W. CyBopunoii 3umoii 1885 1., eif yxe Ob110
27 ner, u 'y Hee yxe Obul He ouH peOeHok. 3a Anekcest CepreeBudya CyBopuHa
OHa BblllIa 3aMyX ewe B 1877 r. Ho Beas u npo AnHy AnekceeBHy JlyranoBuu
nanee TOBOpHUTCs: «Mexmy TeM rojbl nuid. Y AHHBI AJIEKCEEBHBI ObLIO YK€ IBOE
nerei» (C. X, 73).

Bort kak YUexoB Bocnipuauman AuHy MBanoBHy CyBOpHUHY 4epe3 HECKOJIBKO
JIET TIOCJie 3HaKoMCTBa ¢ Heil B 1888 r.: «Buaaro MHOTO KEHIIMH; 1yyuias uz Hux —
Cysopuna. OHa Tak )K€ OpUTHHAJIbHA, KaK U €€ MYX, U MBICIUT HE MO-KEHCKH.
I'oBoput MHOro B370pa, HO €CJIM 3aX04YET FOBOPUTH CEPHE3ZHO, TO 2080PUNL YMHO
u camocmosimenvro. <...> O06nagaeT HEOOBIKHOBEHHBIM TaJaHTOM 0€3 YMOJIKY
00aTaTh B3/0pP, OONTATHh TAJTAHTIUBO U MHTEPECHO, TAK YTO ee MOJHCHO CYuLamby
gecb 0eHb be3 CKYKU, Kak Kanapeuky. Boobwe uenosex ona unmepechwviii, yMHblll
u xopowuti»® (I1. 11, 298).

A BOT Kak OHa caMa IrOTOBHJIaCh K 3HaKOMCTBY ¢ YexoBbIM B ux, ¢ A.C. Cy-
BOPUHBIM, METEPOYPrcKOM JIoMe: «Sl, KOHEUHO, 3aMHTEPECOBANIACh 3TOI0 BOCXO-
JSIICI0 3BE3/I010, TOpesia jKeJTaHUEM CKOpel ¢ HUM MO3HAKOMHTHCA U Ipocuia
MYy’Ka, 4TOOBI OH MpHBeNl MOCKOBCKOTO I'OCTSI KO MHE, B MOIO TOCTHUHYIO: TTOYEMY-
TO MHE HE XOTEJIOCh 3HAKOMUTBLCS C HUM B IPOMAa/IHOM, 3aBaJICHHOM KHUTaMU Ka-
OuHeTe My’Ka, BCET/1a HAIOJIHEHHOM JIIOJIbMH, YacTO MOCTOPOHHUMHU; Y MEHS XKe
ObLT XOPOIIEHbKUH, YIOTHBIH U Becenblid yroiok. [IoMHIO O4eHBb XOpOLIO, YTO
SL NOJIOHCUNA HA CBOUL CMOJ MOU 08a 1rodumsie pomana: ,, M-me Bovary “ u ,, Aumny
Kapenuny“, — nns uero cama He 3Hato» (CyBopuHa, 1925, c. 185)°.

V3ke 3T0ro, Kaercs, JOCTaTOYHO Ul Hayaja MHOTOJIETHETO CKPBITOIO YBIIE-
yeHus, a nosipieHrne Yexosa B Jome CyBOPHMHBIX M 3aT€M JOJITHUN NEPEPBIB MEPEN
cienyrouiei Bcrpeueii AHHbI FIBaHOBHBI C HUM BIIOJIHE MOIJIM OTO3BaThCs B YEXOB-
CKOM pacckasze BOT Tak: «Y Bac Bsulbld BUJ. Torma, BECHOW, KOT/1a Bbl IPUXOIMIH
o0enath, BB OBUIM MOJIOXKE, Ooapee. Boi mozoa Ovliu 6000yulesieHbl U MHO2O 20-
gopunu, ObLIU OYeHb UHMEPECHDBL, U, NPUSHAIOCD, 5 0adice VEIeKIaAch 8aMU HeMHONMC-
ko. IloueMy-To 4acTO B TEUEHHE JieTa Bbl IPUXOJWIN MHE HA MaMATh U CETOJHS,
Kor/ia sl coOMpasiach B Teatp, MHE Ka3ajaoch, 4To 51 Bac yBky» (C. X, 70).

Pazymeercsi, MHOTHE OCOOEHHOCTH M JIeTalM B3aUMOOTHOILIEHUHN AJiexuHa
¢ AHHo# JlyraHOBHY MOTJIM UMETh M IPYTrO€ MPOUCXOXKICHHUE. A TO U BOBCE OBITh
1o 0oM uucToi ¢anTazum YexoBa. Ho ecTs B pacckaze oIWH pa3roBOp Irepoes,
KOTOpBIN MpoyHO cBs3bIBaeT JlyraHoBuueit iMeHHO ¢ CyBOPUHBIMH.

Yexosa. [lepoe MOe 4yBCTBO. .. OBUIO TO, YTO OH JIOJDKEH TIOXOAUTH HA OHOTO U3 JIFOOUMBIX MOHX
repoeB — Ha bazaposa. Tak modemy-To MHe npencraBuinock» (CyBopuHa, 1925, c. 185).

5 Iucsmo YexoBbiM 0T 22-23 urons HamucaHo u3 ®eogocuu, rae UeXoB rocTUI HA KPBIM-
ckoif nade CyBOpUHBIX.

® Tam sxe.
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[IporoTunuyeckas CBs3b C HUMH BBIXOJUT Ha IOBEPXHOCTh B pacckase
AnexuHa O 3akoHOMOCHyHIHOCTH JlyraHoBWYa Kak «TOBapuila MpeicenaTes
okpyxHoro cyaa» (C. X, 68): «B nene momkurareneit 06sunuiu yemoipex egpees,
NPU3HAIU WAUKY U, HO-MOeMY, CO8CeM HeOCHO8amenbHo. 3a 00EIOM 51 OYeHb BOJI-
HOBAJICS, MHE ObUIO TSDKENO, U YK HE IOMHIO, YTO S FOBOPHWJI, TOJBKO AHHA
AJlekceeBHa BCE MMOKAauMBalla rOJIOBOM M TOBOpWIA MYXKY: — JMUTpuH, Kak xe
3TO0 Tak? <...>— MpbI ¢ BaMU He MOJKUT a1, — TOBOPHUJI OH MSITKO, — U BOT HAC K€
HE CyJAT, He caxkaroT B TIopeMy» (C. X, 69).

B ucropun ¢ «momkurarensiMm», o BCel BUIUMOCTH, OTO3BAJIOCh TaK Ha-
3p1BaeMoe «jaeno Jperidyca». Kak uzBectHo, cepbe3nble pasHornacus ¢ CyBopu-
HBIM I10 OTHOILIEHHUIO K 3TOMY HallyMeBlleMy Ha Bcio EBpomy aeny xak pa3 u pas-
Benu Yexosa u CyBopuna B koHue 1890-x rr.

Opannysckuil odpuiep eBperckoro mpoucxoxaeHus Anbdpen peiidyc
B 1894 1. ObIT OTOBOpPEH BOCHHBIM KOMAaHJOBAaHHWEM, OOBHHEH B IIMHUOHAXE
B IOJB3y ['epMaHMM M NPUTOBOPEH K MOXU3HEHHOW cchlike. Bce mepenoBbie
cuibl OpaHIUU BBICTYIIWIM C IPOTECTOM MPOTUB 3TOr0. OMUJIb 30J5 HameyaTall
B rasere IUIAMEHHYIO cTaTbio «S 00BUHSAIO!», 32 KOTOpPYH ObUI NMPUTOBOPEH
K FOy TIOPbMBI.

YexoB, HEOJHOKPATHO ObIBABIINII B 3TU roJibl BO @paHuu, ObLT SPOCTHBIM
«apetpyccapom». OH HeoqHOKpaTHO yoOexnan CyBOpHHA B MOIJIOKHOCTH JOKY-
MEHTOB, TI0 KOTOpbIM ObL1 00BHHEH [peiipyc. CyBopuH cornamancs ¢ YexoBbIM.
OpnHako TpojoHKal medyaTaTh B CBOEHM rasere marepuanbsl mpotuB Jlpeidyca.
Benp aTa no3unus O6b1a 01M3Ka MPABUTEILCTBEHHBIM KPyTaM.

Ha ombite nmrunoro obmienust ¢ CyBopuHbM UexoB He pa3 yoexkaancs, Kak
CTpalIHbl paBHOAYIIME U OecxapakTepHOCThb. «Kpaiineli becxapaxmepHocmbioy
CyBopuna UexoB o0bscHs Tpasito [petidyca B «HoBoM BpemMeHn» BCKOpe TocIie
TOro, kak caM CyBOpUH B OTBET Ha JJOBOJIbI B €T0 3aIIUTYy HAMKMCAJ €My B MHCHME:
«Bp1 mens yoenunm» (Kosanesckuit, 2005, c. 111). Iucatento VBany JleoHTheBY-
[lernoBy YexoB omgHax bl ckazan: «S ouens o000 CyBopuHa, OYeHB, HO 3HAE-
Te 1, XKaH, becxapaxmepHvlie 100U NOOYAC 8 Cepbe3Hble MUHYMbL HCUSHU Obl6a-
tom épednee 3100ees» (IWT. To: JluteparypHoe HacencTBo, 1960, c. 488)’.

Kak u cam Yexos, BocipuHUMaBIINi «1en0 Jpeidyca» oueHb 60JIe3HEHHO,
repoil 4eXOBCKOro pacckaza AJIEXHH «3a 00€J0M OYeHb BOJHOBAJICSA», EMY «OBLIO
TSDKEIIO», U OH YK HEe TIOMHUT, 4T0 «roBopu» (C. X, 69). Mexny Tem moBeaeHue
JlyraHoBuua B BONPOCE O «IOJKUTATEIAX»-€BPEsiX MOKA3bIBAET, YTO MY AHHBI
AJeKceeBHBI HE TIPOCTO CKYYHBII 0OBIBATENb, a OCCIIPUHIIUITHBIN, KOCHBIM Yelo-
BEK, CKJIOHHBIN K JTI0OBIM KOMIIPOMHCCAM C BJIACTSMU Ipenepkaumu. B To Bpe-
M3l KaKk T€pPOUHS HE JIMIIeHAa YyBCTBA CIPAaBEIJINBOCTH.

Pacckas «O mro0Bu» UexoB nucai B uroHe — uroiie 1898 r. A Heszamoiro 1o
ATOTO OH TpepBal OTHOIICHUS U Tnepenucky ¢ CyBOpUHBIM U3-3a «aena perdy-
ca». Yanry ero teprneHus nepenosHuio To, uro «Hosoe Bpems» mo3Bonuio cede
«BBUIMBATh MOMOW» HAa DMUJIS 30J1s1 3a €ro IIIaMEHHOE OTKPBITOE MUChMO MPE3H-
neary Opanmuu B 3amury Jpeiidyca «S oOBuHsIO». 3a 310 MUChMO (paHITy3-

7 Tlo Bceit BumumoctH, ¢ A.C. CyBOpUHBIM CBSI3aHBI M MHOTHUE Jpyrue oOpassl UexoBa:
ot npodeccopa Hukonas Crenanosuya n3 «Cky4anoit uctopun» (cm.: Kybacos, 1998, c. 236-238)
1o noktopa YeGyThikuHa u3 «Tpex cecrep» (cM.: Kubansruk, 2022, c. 270-275).
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ckuit mucatens 23 ¢espanst (7 mapta) 1898 r. ObT 0OBUHEH B KIIEBETE U OCYKIEH
Ha TIOPEMHOE 3aKII0UEHHE.

B 1ot ke nenp Uexor mucan uz Humipsl Opaty Anekcanapy: «B nene 3oma
«HoB<oe> Bpemsi» Beno ceds npocto rHycHo. Ilo ceMy moBogy msi co cmapyem
0OMEHANUCH NUCOMAMU (6NPOYEM, 8 MOHE BeCbMA YMEPEHHOM) — U 3AMOJKAU 00a.
A ne xouy nucamv u He X0uy €20 nNuUcem, 8 KOMopvlx OH ONpasovieaem becmaxm-
HOCMb c8oeli 2azembl TEM, YTO OH JIIOOUT BOCHHBIX, — HE XOUy, IOTOMY YTO BCE
9TO MHE YK€ JIaBHO HacKy4uJio. Sl Toxke 1000 BOSHHBIX, HO 51 HE MO3BOJINI Obl
KakTycaM, OyJb y MeHd rasera, B Ilpunoxkenuun nedarats poMaH 301a 3a0apom,
a B ra3eTe BBUIMBAThH Ha ATOTO ke 30J1a IOMOM — U 3a 4yTO? 3a TO, YTO HUKOIJa He
OBUTO 3HAKOMO HH €IMHOMY U3 KaKTyCOB, 3a OJaropoJHbI MOPHIB U JYIIEBHYIO
yuctoTy. Y kak 61 HU OBLIO, pyraTh 30J1a, KOT/1a OH MOJ CYAOM, — 3TO HE JUTEpa-
typuao» (I1. VII, 175).

Tax uro oTHOIEeHNs: AHHBI JIyraHOBHY € €€ MyXeM, TOKEe — KaK U B CiIydae
¢ Anekceem KapeHMHBIM — YMHOBHMKOM U CyXapeM, B UYEXOBCKOM paccKasze
«O n100BKM» MOJIyHaAIOT €Ille OJHO, BECbMa aKTyaJbHOE M IOJUTHYECKH OCTPOE
nu3MepeHue, koroporo He 6s110 y Toncroro.

«[dama c cobaykoii» n «<xAHHa KapeHuHa»

UYro xe kacaercs «Jlambl ¢ cobaukoii», To OHa CBsi3aHa ¢ TOJICTHIM MHOXe-
CTBOM HE3pUMBIX HUTEM.

Kak ToncroBckuii MBaH Mipnd, a 3aTeM M CO3MaHHBIN MO3/THEE YEXOBCKHUI
Bepmaun u3 «Tpex cecrepy, 'ypoB «He mrobun ObiBath goma» (C. X, 128).
BnpoueM, cBOMM mepBOHAYaNbHBIM JIETKOMBICICHHBIM OTHOIIIEHHEM K IFOOOB-
HBIM CBSI3SIM OH SIBHBIM 00pa3oM MOX0X Ha BpOHCKOTo: «... IpH BCAKOW HOBOM
BCTpEUYE C HMHTEPECHOIO JKEHIUHOM 3TOT OMBIT KaK-TO YCKONb3al M3 MaMsTH,
U XOMeNoCh HCUMb, U 8Ce KA3AI0Ch MAK NPOCMO U 3a0A6HO», ... HO BCE Ke B 00-
pallleHuu C Hel, B ero TOHE U JJaCKax CKBO3MJIAa TEHbIO JIeTKas HacMeIllKa, 2pyoo-
gamoe GblCOKOMepUe CUACMIUBO20 MYIHCUUHbBL, KOTOPBIM K TOMY K€ ITOYTH BJBOE
crapire ee» (C. X, 129, 135).

[IpyueM B 3TOM OTHOLIEHMHM OH COBCEM HE MEHSETCS U IOC]e Hadalla ero
mo0oBHOH cBsi3u ¢ AHHOU CepreeBHoil: «I'ypoBy OBUIO YK€ CKYuHO Cayuiamo,
€20 paszopadcail HAuGHvlli MOH, MO NOKAAHUe, TAKOE HEOKUJAHHOE U HEyMECT-
HOE; eclii OBl He CJe3bl Ha I1a3aX, TO MOXHO ObLIO ObI MOyMaTh, YTO OHA IIYTHUT
i urpaet poiby (C. X, 33).

AmHanornuseiM o0pazom AHHa CepreeBHa B Hayalle pacckasza, €CiH CyAUTh
[0 BHEUIHUM IIpUMeTaM, noxoxa Ha AHHy Kapenuny. B neHp, B KOTOpbIl OHa
cTaHet mo0oBHHUIIEH ['ypoBa, y Hee, Korzia oHa «o0palanachk» K HeMy, «OiecTenu
rnaza» (C. X, 131). Ora xe npumeTa MOCTOSHHO MOJYEPKUBAETCS B AHHE MOCIE
ee 3HaKoMcTBa ¢ BpoHckuMm: «B »aToM KopoTkoMm B3risae BpoHckwuii ycmen 3ame-
TUTh CAEPKAHHYIO 0’KUBJIEHHOCTb, KOTOPAsi UTpajia B €€ JIMLIE U IopXxalia MexHcoy
onecmawumu 2na3amu U 9yTh 3aMETHOH YJIBIOKOH, M3rHOaBIICIO €€ pyMSHBIC T'yOBI.
Kak Oyaro m30BITOK 4ero-To Tak MEPEnoHsUI €€ CYIIECTBO, YTO MHMO €€ BOJHU
BbIpaxkasics TO B OJiecKke B3rfsiaa, TO B yiablOke. OHa MOTYIINIA YMBIIIJICHHO CBET
B TJIa3aX, HO OH CBETHJICS MIPOTHB €€ BOJM B UyTh 3aMETHOM yibIOke. <...> Kax-
IBIA pa3, Kak OH TOBOPHII ¢ AHHOM, B TJla3ax €e BCIBIXUBAI padoCmHbulil Oieck,
1 ynbIOKa cyacThs nirubaina ee pymsiabie ryosn (Tomncroit, 1. 18, c. 65, 86).
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CxonctBo Mexay reporHsiMu UexoBa u ToICTOro coxpaHseTcsi U TOcie TOro,
kak AnHa CepreeBHa cTaHOBHUTCS TroOoBHHIEH ['ypoBa. «,,Hexopoio, yxacHo®,
,»9 TypHasi, HU3Kas »KEHITUHA®, ,,[TyCTh OOT MEHS MIPOCTUT"* TAKOBBI OLICHKHA AHHBI
CepreeBHbI CBOETO MOCTYNKA — MOJBITOKUBAN camoolnlyieHne AuHbl Kapennnou
H.N. IIpyukos. — Yepe3 Becb pOMaH IMPOXOAAT XapaKTEPUCTUKHU, PACKPBIBAIOIINE
TSKEJI0€ HPABCTBEHHOE COCTOSIHUE AHHBI: ,,MyUYWTEIbHAsl Kpacka CTbLaa®, ,Ipe-
CTymHas pajocTh’, ,,KOTJA-TO TOp/Aasi, a TENeph MOCTBIHAS TOJIOBA", ,,TI030pHAS
CBSA3b™, ,,IpECTyIHas >KEHa*, ,,I030PHOE IOJIOKCHUE >KCHIIUHBI, OPOCHUBIICH
My’a ¥ ChIHA U COCMHUBIIECHCS ¢ JIF0O0BHUKOM U T. 11.» (IIpymkos, 1971, c. 237).

YexoBckasi TepouHs Kak OyATO Obl MCHBITHIBAET MPUMEPHO TO K€ CaMoe:
«Anna CepreeBHa, 3Ta ,,Jama ¢ CO0AUKON, K momy, Umo npou3ouLlo, OMHeCIACH
KaK-mo 0COOEeHHO, OCeHb Cepbe3HO, MOYHO K C80eMy nadeHuio, — TaK Ka3aloch,
1 3TO OBLJIO CTPAaHHO M HEKCTATHU. Y HEE OMYCTHIWCH, 3aBSUITM YEPTHI U 1O CTOPO-
HaM JIMIa MeYalbHO BHUCENIH JJIMHHBIE BOJIOCHI, OHA 33ayMallach B YHBUIOW I03€,
TOYHO IPEIIHUIA Ha CTApUHHON KapTuHe. — Hexopomo, — ckaszana oHa. — Bbl orce
nepevlii MeHs He yeaxcaeme meneps. <...> — Uem MHe omnpaBaatecsa? A dypuas,
HU3KAsL JceHuuna, s ceds npesuparo u 06 onpasaanuu He xymaio» (C. X, 132).

Bnpouewm, eciu kK TOJICTOBCKOM AHHE ApKaJbeBHE JIMIIb NOCTENEHHO MPHU-
XOJIUT CO3HAHME YSI3BUMOCTHU €€ COOCTBEHHOM MO3UIINU, TO YeX0oBckasi AHHa Cep-
reeBHa OLIyILIAeT ee cpa3y. M B 3TOM OTHOILIEHUH BPEMEHAMU CKOPEEe HAIIOMUHAET
Karepuny u3 «I'po3s» A.H. OctpoBckoro: «IIpocTeie mtoau roBOpsT: HEYUCTHINA
nonytain. Y s Mory temepb mpo cedst cKa3aTh, YTO MeHA NONYMAL Heducmblil»
(C. X, 133)%8

DTO CBSA3aHO C TE€M, YTO B JCHCTBUTEIBHOCTH YE€XOBCKass AHHA C CaMOro
Hayajia CyIIECTBEHHO OTJIMYAJIACh OT TOJCTOBCKOM: «AHHe KapeHuHo# ,,crnumi-
KOM caMoi xoTenoch xkuThb (8, 115). Y 3T0 0co3HaBasioCh €10 Kak *HU3Hb C JIO-
OMMEIM 4denoBeKOM. UexoBCckoil AHHE TOXKE ,,XOTENOCh MOXKUThL . Ho 3TO 0co3Ha-
€TCsl €10 yKe He MPOCTO KaK CBOOOJHAS >KU3Hb C JTIOOMMBIM YEIOBEKOM, a Kak
Kaxzaa ,,JIydmrero, Kak CTpeMJIeHHE K ,,Ipyroi >ku3Hu'. AHHa KapeHnHa 4yB-
CTBYET CBOIO BUHY IIEpe]l MyXeM. <...> Yexosckas Auna He wyecmeyem 5mou 6u-
Hol. OHa 6noNHe 0co3HAem, Ymo 0OMAanyna He mydxcd, a camoe cebs, Tak Kak uc-
Kasa ,,Ipyrylo KU3Hb, a OKa3ajlach, Kak €l MpeCcTaBUIIOCh, ,,[IONUION APSTHHOM
KEHILIHWHOM, KOTOpYIOo BCAKUNA MoskeT npe3upath » (I[Ipyukos, 1971, c. 241).

ITo-Bunumomy, He ciay4daitHO ToJICTON B OCHOBHOM Ha3bIBAET CBOKO I'€POU-
HIO AHHOMH, a YUexoB — AHHOHN CepreeBHol. [lo Mepe pa3Butus croxkera «Jlamel
¢ c0o0ayKkoil» MPOTHBOIOJIIOKHOCTh YEXOBCKON HMCTOPUU aJI0JIbTEpPa MO OTHOIIIE-
HUIO K TOJICTOBCKOM CTaHOBUTCS Bce 0oJiee IBCTBEHHOM.

OtHomenus: BpoHckoro ¢ AHHOM B KaKOM-TO CMBICJIE TaK M OCTAIOTCS Ha
craguu aaronprepa. [locTeneHHO OHM Ja)Xe CTAHOBATCS B MOJOXKEHHE pa3apa-
JKEHHBIX ITPOTUBHHUKOB: «,,JlyX 3]1a 1 oOMaHa®, 4T0-TO ,, )KECTOKOE", ,,06COBCKOE",
MpOCTyHaroIee CKBO3b ,,IpeiecTh AHHBI Ha 06amy B MoOCKBe, ,,HEIpOHHUIIaeMast
OpoHs JDKK®, HA KOTOpPYIO HaTankuBaeTcs KapeHWH, mbITasich BbI3BaTh AHHY Ha
OTKPOBEHHOCTH <...> — BCE ITO PUCYET CTPACTh AHHBI KaK POKOBOE HaBaXX/ICHHE,
a He KaK CBETJIOe ¥ BO3BhIIeHHOE 4yBcTBO» (KympesHoBa, 1964, c. 340-341).

8 Panee — Takxe CKOpee JAUCCOHAHCHO, YEM YHMCOHHO — C Heil Oblla COOTHECEHA IEPOUHS
4exOBCKOH «JIpambl Ha oxoTe» (1884—1885) Onenbka (cM. 00 sTom: Kubansuuk, 2023).
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Mexny teM otHomeHusa ['ypoBa ¢ AHHOU CepreeBHON ¢ TEUEHUEM BpeMe-
HU TIPEBpaIIaoTCs B II000BE ¢ 0010 OyKBbI: «YeX0BY, TaK CKa3aTh, HE HyKHa
Obu1a JII000Bb Kak (aTajabHO JEHCTBYIOMIAs CTUXHIHAS U pa3pyLIUTEIbHAsS CHIIA.
EmMy HyxHa Oblma J1H000BB-OJIar0 KaK CHJIA COCIUHSIONIASl, TYMaHU3UPYIOIIAs
u Bo3BhImaromasi. JIto6oss ['ypoBa u ,,jamMbl ¢ coOaukor* OblIa MPEkKIE BCErO
nenoM ux ayxoBHoro mupay» (Ilpymxos, 1971, c. 241, 243).

W mpoucxomuT 3TO, BO-TIEPBBIX, OJIaroapsi BpEMEHHOMY JTYXOBHOMY «IIe-
pepoxaeHnto» ['ypoBa, KOTOpOE OH MCTIBITHIBAET O] BO3JACHCTBHUEM 3TOM JIFOOBH
euie B Kpbimy: «I'ypoB 1yman o TOM, Kak, B CyLIIHOCTH, €CJIM BIyMaTbCs, BCE Ipe-
KpacHO Ha 3TOM CBETE, BCE, KPOME TOT'0, YTO Mbl CAMH MBICIIMM U JEJIaeM, KOr/aa
3a0b16aeM 0 BbICUUX YeNax Dblmus, 0 ceoem 4enogeueckom 0oCmouHcmse. <...>
CoBepiieHHast TPa3THOCTh, ITU TOIEIYH Cpenn OeIoro JAHs, C OTJIAIKOW U CTpa-
XOM, Kak Obl KTO HE YBHJIEIN, Kapa, 3arax Mopsl U MOCTOSSHHOE MEJIbKaHUE Mepej
rJIa3aMH MPa3aHBIX, HAPSAHBIX, CHITHIX JIOACH mouHo nepepoounu e2o; OH TOBO-
pun AnHe CepreeBHE O TOM, KaK OHa XOpOIlIa, Kak coOJa3HUTENIbHA, ObUI HETEp-
MEJTUBO CTPACTEH, HE OTXOMIUII OT Hee HU Ha miar...» (C. X, 134).

A BO-BTOpBIX, OJarogaps TOMy BHYTPEHHEMY KPHU3HUCY, Yepe3 KOTOPbIl OH
MpOXOAUT mo3aHee, yxe B Mockse: «I'ypoB He cnan 6cto HOub M BO3MYLIAJICS
M 3aTeM BECh JCHB IMPOBEI C 20106HOU 6ovio. VI B clenyromue HOYU OH Chal
0YpHO, 8ce cuoell 8 nocmenu u OYyMail uiu Xo0un u3 yena 6 yeoi. JIetn emy Haooe-
JU, OaHK HAOO0EeN, He XOMeNoch HUKYOa uomu, Hu o yem 2osopumsy (C. X, 137).

Heoxunganno ['ypoB npu 3TOM HauMHAeT HalOMHUHATh yke He BpoHckoro,
a BIOOJIeHHBIX TepoeB no3aHero Ilymkuna — [Jon 'yana, momoOusiiero J{oHHy
AHHY, 1 AHJDKETIO — B TOT MOMEHT, KOT/Ia, YBJICKIINCH V3a0enoi, OH TepseT MOKOM:

LeHb uenbiit AHOXeNno 6e3MOBHbIA U YrpoMbii
Cuaen, yeauHsach, 00bAT OQHOO AYMOMN,
OOHUM XenaHneM; BCIO HOYb HE TPOHYJ/T COH
Yceraneix Bexg ero. <...>

Pa3MbILWLNATb, MONIUTLCS XO4YET OH,

Ho mbicanT, monnutcsa paccedaHHo. Cnosamu

OH Heby roBopuT, a BONen n medyTaMmn
CTpeMuTCcs K HE OOHON. B YHbIHbE MOrPYyXeH,
Yctamu npasgHbiMu xXeeasn oH uma 6ora,

A B cepaue rpex kunen. JyuesHas Tpesora
Ero ocununa. lNpasneHbe A519 Hero,

Kak nenbHas, 4aBHO 3aTBEPXEeHHas KHUra,
HecHocHbIM caenanocs. Cquan OH; KaK OT ura,

OTpeybcs Obln FOTOB OT CaHa CBOErO...
(MywknH, 1948, 1.5, c. 114-115)

[Tomyuaercs, uro repou YexoBa JAEHCTBUTENLHO «HE MOTEPSUIN ce0s, a HAILIN
ce0s» (Ilpyukos, 1971, c. 237). Ecnu xe «camoe CI0XKHOE U TPYJIHOE» B UX KHU3-
HU TeM He MeHee «ToJibko erle HaunHaeTcs» (C. X, 143), To OHO 3aKIIOYEHO HE
«B caMOM Xapakrtepe 008U AHHBI U BpoHckoro, kak y Toscroro, a B ux 3ary-
TaHHBIX CEMEHHBIX OTHOIICHUSIX, B KOTOPBHIX OHU OKa3aJIUCh BCIEJCTBHE COBEp-
LIEHHBIX UMU paHee OIINOOK.

A 3aKiIouMTeNbHBIE CIOBA O TOM, YTO «3Ta JIIOOOBH M3MEHWJA MX», Kak
OyaTo OBl MPSMO OTCHUIAIOT YUTATENST K MHOTOYHUCICHHBIM XPECTOMATHITHBIM
MYIIKMHCKAM CTHXOTBOPEHHUSAM O MpeoOpakarolieM BO3ACHCTBUM JIIOOBU HA JIyITy
yenoBeKa. 11 CTaHOBUTCSI IOHSATHO: PAaccKa3 HAIKMCaH C OTYETIIMBOW OMOPOI Ha Ac-
TETUKY «IpeoOpa)keHUsl 4elaoBeKa», OOILIyI0 AJid BCEM PYCCKOM KIACCHUKH, —
ot Ilymkuna no JlocroeBckoro u ToncToro (HO TOJBKO OMATH-TAKH CIOKETHOU
nuHuM He AHHBI Kapenunoii, a Koncrantuna JleBuna).
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3aknoyeHune

[ToBecTBOBaHKMEe YexoBa OTpaXkaeT MHTPUTYIOIIHHI «IOKOHIENTYaTUCTCKUID)
noaxoa. CTOUT OTMETUTH, YTO TJIaBHBIE TEPOU €ro 0oJiee MO3IHUX MPOU3BEICHUIM
MOTYT OBITH CBSI3aHBI C YETKO OIpPEACICHHBIMU JIUTEPATYPHBIMU MPOTOTUIIAMH,
HEKOTOPBIC U3 KOTOPBIX MPOUCXOAAT U3 KOHKPETHBIX JINTEPATYPHBIX MPOU3BEIC-
HUH, a Ipyrue BCTPOEHBI B 0oJiee MUPOKYIo cdepy pycckoit kinaccuku. CrienoBa-
TeNbHO, YexoB 0oJbllle HE paccKa3blBaeT UCKIIOYUTEIHLHO O MEPCOHAXKAX, POXK-
JICHHBIX B pe3yJIbTaTe€ BCTPEY B peajbHOM JKU3HHU; CKOPEE, OH MAaCTEPCKU CO3/AAaET
CBOM COOCTBEHHBIC MHTEPIPETAUA MOTHBOB, KOTOPBIC HAXOIAT OTKJIMK B 3THX
3HAMEHUTBIX JIUTEPATYPHBIX MPOTOTHUIAX.
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Abstract. The goal of the study is to clarify the chronological framework of the so called
Sakhalin period of Chekhov’s biography. The analysis of the creation of “The Teacher of
Literature” is conducted to achieve it. The fate of the story “The Teacher of Literature”
appears to be somewhat confused: the writer adds together “The Philistines” (“Novoe Vremja”,
November 28, 1889) and “The Teacher of Literature” (“Russkie Vedomosti”, July 10, 1894).
Chekhov used to avoid reiteration in his publications; thus, he dismissed the first title, and
the story first appeared in the collection “Novellas and Stories” (the beginning of December,
1894) under the title “The Teacher of Literature”. As if following the writer’s will “The Phi-
listines” was not included into volume 7 of the Completed Works of Chekhov (1974-1982)
thus creating the gap effect. Having rejected the dramatic ending of “The Philistines”,
Chekhov seemed to have restored it later when writing “The Teacher of Literature”, which
originally constituted the second chapter of the modern story. Taking into consideration
the ending of “The Philistines” postponed for five years, the story itself can be regarded as
a fact of the writer’s biography against the background of the epistolary evidence and can re-
veal the writer’s mood before his trip to Sakhalin Island. Thus, the speculations over the sto-
ry’s ideas can be related to the issue concerning the genre of the book “Sakhalin Island”.

Keywords: The Teacher of Literature, Sakhalin Island, complete collection of works, bio-
graphy, history, creative concept
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BBepneHue

buorpadus co3maer ¢pyHIaMEHT KOHUENIUH, TEOPUU M, KOHEUHO, BEPHI,
a MOTOMY HEPEAKO CIYXKHUT MEPEXO0JIOM OT Y3KOTO K IUPOKOMY CMBICITY SIBIICHUS
xu3HU. [lyremecrBue Uexosa Ha CaxaluH BBI3BIBAET HOBBIE BOIIPOCHI HE3ABHCH-
MO OT BbIOOpa OHOTpaduUEcCKUX paMoK (paccMaTpUBAETCSI UMMAaHEHTHO U U3BHE
3TOro OOJBLIOrO 3MHU30/1a); OTBETUTh HA HUX O3HAYaeT BBISIBUTH BCE JIMHHUM BIIHS-
HUS Ha THCATENs CaXalMHCKOM WAeH Kak J0, TaK W TOCJe MyTeUIeCTBUS Ha Ka-
TOP>KHBIH OCTpOB. UeXOB MCHOJB30Ba B CBOEH pabOTe Jalieko HE BCE CTAThH
W U3JIaHUusl, TIOCBSIIEHHBIC NATHbHEBOCTOUYHON KOJIIOHHH, HO M B TaKOM OOBEME,
Ha KOTOPBIH yKa3bIBaeT ero HeOobImas oubauorpadudeckasi KOJJIECKIHS, U3PSI-
Ho nononHeHHass M.JI. CemanoBoii (C. XIV-XV, 891-897), Mbl moHUMaeM, 4TO
B KaKOM-TO cMbIciie YexoB He MoOT n30exarh coodmennii o Caxanuue u uHMOp-
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MAaIMOHHOE JIaBJICHWE Ha HEr0 OCHOBHBIX TE3HMCOB JAHHOTO KOHTEKCTa ObUIO Oolee-
MEHEE MOCTOSHHBIM. JTO BIIUSHHE HE MPEKPATHJIOCh M IOCIE W3JaHUS KHUTH
«OctpoB Caxanuny». Kak kpynHble 00IECTBEHHO-IIOJIUTUYECKUE MOBPEMEHHBIE
W3JIaHusl, TaK U MPUIOKECHHS K OQUIIUATBHBIM U3JIaHUSM, IOMOPUCTUYECKHUE KYP-
HaJbl U pa3BieKaTeNbHbIe, WIIIOCTPUPOBAHHbIE U3/IaHUSA B TOM WM WHOM Mepe
HE MOTJIH MUHOBATh OOIIHMX TEM.

Bonpoc, Takum o0pa3om, 3akirodaercss B TOM, KaK UMEHHO HpPOSBISIOCH
3TO BIUsiHUE. BO3MOKHO, UMEHHO HACBIIIEHHOCTh KOHTEKCTA MyOIUIIUCTUKUA TOTO
BPEMEHH HE OCTaBJIs/Ia BBIOOpA MUCATEINI0, Pa3MBIIUIAIOIIEMY, Kya €My OexXKaTh.
W, ¢ apyroil CTOpOHBI, IOYTH HE OCTAETCSI COMHEHUH B TOM, YTO CBOE IIOJIOKECHHE
OH paclLieHUBaJ Kak Jpamartuyeckoe. MiMmeHHO 3Ta nmpobiiema 3aTparuBaeTcst B Ha-
cTosiIIel paboTe yepe3 pacCMOTPEHHE paHee HEMOHATHBIX SBICHUM.

OGcyxaeHune

B nepByto ouepenn obpatumcs k nmpobiemam O6uorpaduszma. OgHa U3 HUX
3aKJII0YaeTCsl B TOM, YTO COBPEMEHHBIM Onorpadusm Kak KyJIbTypHash MOJEIb
U HEKUH CBOJ 3HAHWW ONMPAETCS B OCHOBHOM Ha KOMMEHTApUHU B IIOJHBIX CO-
Opanusix counHenuit u nucem (IICCII), koHeuHO, B TOM Cily4ae, €Clid 3TH TeK-
CTBI M3/1aHbl. JTa OIOpa BBIABISAET UACHHYIO CONPUPOAHOCTh OHMOrpaduu U xKaHpa
KOMMeHTapHsl. buorpadust BOCXOAUT K KOMMEHTApUIO FTeHETUYECKH, C HEOOX0AUMO-
CTb10, ¥ 3TO npoucxoauT noMumo sienenus [ICCII. Ux ctpykTtypHOe 1 ncropude-
CKOE POJICTBO HYXJAeTcs B TOM, YTOOBI CTaTh MPEIMETOM H3Y4YEeHHs B JajbHEil-
meM. Ho ecim mMbl mpusHaem, uto OHorpaduueckoe MnpeacTaBieHue (KOHEUYHO,
uJeallbHOE) BOILIOLIAET CBOJ MPUHIHUIIOB, ONPEAEISIONUX HE MOJIeNb OJaromno-
JTY4YHOI MOBECTBOBATEIBHOCTH, HO MPe/eibl HMHPOPMALMOHHOW COCTOSATEILHOCTH
U MOTUBUPOBKHU HUCTOPUHU JINYHOCTH, TO OKAXETCS, YTO OHO BCTYINAaeT B BeCbMa
cnoxHuble oTHomeHus U ¢ [ICCII, u ¢ 7eTONuChI0 KU3HU U TBOPUECTBA UMSPEK.

[ICCII B 3TOM OTHOLIEHHH B3auUMOJAEHCTBYyeT (WM MpeObIBA€T B OTHOIIIE-
HUSX JIONOJHUTEIBHOCTH) C JIETOMMCHIO )KM3HU M TBOPUECTBA IUCATENS U HallM-
CaHHBIMU OWoTpadusiMU, B OCOOEHHOCTH TE€MH, B KOTOPBIX JACHCTBUTEIHHO,
6e3 mMaHudecTanui, 3a1eiCTByeTCS 3HAYUTEIbHBIN IJIaCT apXUBHOU JOKYyMEHTa-
muctuku (Ky3udesa, 2004).

C naHHOM TOYKM 3pEeHHUs BBI3BIBAIOT BOIPOCHI SIBJICHUA, KaK OYITO OCMBIC-
JeHHbIe ¥ o4eBHAHbIe. OHU U BBIHYKJIAlOT BBICKA3aTh JBa BO3PAKEHUSI.

[TepBoe cBsi3aHO ¢ paccka3oM «OObIBaTENN», TOUHEE C PAKMOM UCKTIOUE-
Hus ero u3 xopiyca 7-ro toma [ICCIT A.I1. Yexosa (YexoB, 1974-1983). On Ob11
omy0OnukoBaH B razere «Hosoe Bpemsi» (Ne 4940 3a 28 Hos10pst 1889 1.) 1 XpoHO-
JIOTHYECKH MPUHAJUICKUT K TPYIIIe MIPOU3BECHNH, OTHOCSIIUXCS K JAHHOMY TOMY.
He BraBasch B IoJEMUKY C S AMLMOHHBIMU 3a/ladaMH ¥ IPUHLIUIIAMU [TOCTPOECHHUS
akanemuueckoro ITCCII, GiecTsine BBICTOSIBIIETO B TOBCEMECTHO PAacIpOCTpa-
HUBIIIEHCS 3aTee MepecMoTpa YeXOBCKOro Hacieaus B robOuierinsie (2004, 2010
¥ T. 1) TOAbI}, 3aMETHM, YTO PEKOHCTPYKIIHS U U3yYeHHE UCTOPUU CO3IAHHUS TI0JT-

! imeroTcs B BUly Mano3HAUMMBIE TIOTBITKY MEPEN3AaTh 30-TOMHHUK (KOTOPBIM, K TOMY K€,
YBEHYaH CIPaBOYHBIM TOMOM K KOPITyCY NHCEM) M TEM CaMbIM, II0 CYTH, OTMEHHUTh JaHHOE H3J1a-
HHE, BO MHOTUX OTHOUICHHUSAX MNPEACTABISIONIEe COO0N HEOOBIKHOBEHHBIM MTOT M OMBIT PabOTHI
CIEeNMANNCTOB, Bomenmux B YexoBckyto rpynmy UMJIN PAH.
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HOT0 cOOpaHUs 3acily’KMBaeT MPUCTAIBHOIO BHUMaHusA. VIMEHHO 3TUM BOIIPOCOM,
a He TOTPeOHOCTHIO (0€3yCIOBHO, KAXKYIIEHCs) B TIOJIEMUKE MPOJUKTOBAHA JaHHAS
MOTBITKA PACCMOTPETh TEKCT, MPEACTABISAIOLINIICS, CKopee, 0aliacToM, HEXEIH
HEOOXOIMMBIM 3JIEMEHTOM 00111IeH, TpeKpacHo npoayMaHHol, kommosuimu [TICCIL

Crpykrypa IICCII A.Il. YexoBa 3aciiy’KMBaeT THIATEIHHOTO HU3yYECHUS
U B HICTOPHYECKOM OTHOIICHUH, TeM OoJiee UTO ceifyac BO3HUKAET BO3MOXKHOCTD IPH-
KOCHYTBCSI K 3TOMy Matepuaity Omaromaps passickanubiM B HUOP PI'b kputndeckum
pelieH3usAM, cTaThaM U 3amuckam E.H. KonmuHoi? 1 HeKOTOpbIX 4ieHoB YeXoB-
CKOH rpymnmbl, pabOTaBIIMX B caMOM Hauaje HaJ akajaeMudeckuM 30-TOMHHKOM
U aHAJM3MPOBABILIMX TOMa MEPBOro MociieBoeHHoro codpanus — 20-romHoro (Kon-
mHa, JI. 2 (00.)). DTa CTpyKTypa J0JDKHA pacCMaTpUBATHCSA M KaK MOJIENb HEMo-
cpelcTBeHHO, U B cpaBHeHuM ¢ Apyrumu IICCII coBeTckoro nepuosaa, HO 3TO JOJK-
HO CTaTh MpEeAMETOM ciiefyromel padoTsl. Tak unu uHaue, «3USHHE» B KOPILyCce
7-r0 TOMa — MIOOOTBITHBIN CITy4aid.

OHo KOMIIEHCHpYETCs TOJIbKO MUChbMaMu, JIeTOnuCho KU3HU U TBOPUYECTBA
YexoBa U HEKOTOPHIMHM, JajleKo He BcemH, Ouorpadusmu. CoBpeMeHHoe coOpa-
HUE COYMHEHUH, MPEXKIEe BCEro MOBTOPSAS BOJIIO MHCATENS, IPOTUB KOTOPOH MBbI
HEBOJILHO BBICTyNAaeM, 3Ty MH(OpMaLUIO HaM He JaeT. Bo BCTynuTenbHOM cTaThe
A.Il. YynakoBa K mpou3BeICHUSAM, IIOMEIIEHHBIM B JAHHOM TOME, paccka3 «OO0bI-
BaTeJIN» CPEAM JIUTEPATYPHBIX MOOE U B Psily COOBITUI TpuyM(aabHOro Mapiia
UYexoBa HakaHyHe caxanuHckoro mytemectBusi He ynomuHaercs (C. VII, 614-623).
W 5TO NOHATHO U HEMOHATHO OJTHOBPEMEHHO.

[TonsitHO moTOMY, uTO «OOBIBaTENN» CTAIM NEPBON YACThHIO I «YUUTENs
CIIOBECHOCTH», HAIMCAaHHOTO To3AHell BecHoW 1894 r. M omyGIMKOBAaHHOTO
B «Pycckux BegomocTsx» (Ne 188, 10 urons): mOBTOPBI HEXeEAaTeNIbHbI, K TOMY K€
MX TO03BOJISIET M30eKaTh 3amMmedatesbHas pyoprka «Bapuanten (C. VIII, 408-410).
A HETIOHATHO BCIIEACTBHE TOTO, YTO B KOMMEHTApUsAX 8-TO TOMa W TEpPBHIA pac-
cka3, «OObIBaTenn», Ha3BaH «YUYUTEJEM CIIOBECHOCTH», TaK 4TO CJIE]] €ro CTUpa-
eTcs eme Oonpie. M eme moToMy, 94TO TEPBBIM TEKCT «YUUTENS CIOBECHOCTH
€CTb JIMILb BTOPAsi 4aCTh HBIHEITHETo pacckas3a. Bee moapoOHOCTH ucTOpUH U3a-
HUSL HEMPOCTO CBECTH BOEIMHO U PEKOHCTPYHUPOBAThH, TaK KaK pacckas, CIpsTaB-
IIMCh IOJ1 IANKOW BTOPOTO 3arjaBHsi, 0Opesl HBIHEIIHUN BUJ] B CBITHHCKOM M3/1a-
Hun cobopumka «lloBectn m pacckase» B 1894 1., TOorma xKak MbI IPUBBIYHO
BOCIIPHHMMaeM COOPHUKH Kak Nepeu3faHue MpexHUX TeKCToB. B 8-m Tome co-
OpaHusi COUYMHEHUH, U31aHHOM 10 aoroopy ¢ A.®d. Mapkcom B 1901 r., TekcT
«YuuTens CJI0BECHOCTH YK€ BOCIIPOM3BOIUTCH.

Bropoe HeoOxorMoe BO3pakeHHE CBA3aHO C KAHPOBBIM TEPMUHOM «ITyTEBbIE
3anmucKu» (1o13arosoBKoM KHUTH «OctpoB CaxaiauH») U TeM CaMbIM HAIpaBJICHO,
CJIOBHO OBbI, TPOTUB BosiM YexoBa.

[ToHAT 3TO MPOTHUBOpPEUHE BO3MOXKHO IIPU OOpAIIEHUH K TOMY, YTO COCTaB-
JSUI0 TIpeAMET YBIEUeHUH Mojonoro YexoBa. ITO UCTOpUS, KOTOPYIO OH HEU3-
MEHHO paccMmaTpuBall Kak 0a3y CBOEil TeOpeTHKO-MeAMIMHCKOW paboThl. JIBa
npoekTa («VcTopust mojgoBoro aBroputeT», «Bpauebnoe neno B Poccumn») Obuin

2 HUOP PI'B. ®@. 619. K. 5. E. x. 7. 3aMeTKH TEKCTOJIOTMYECKOT0 U METOJNYECKOTO XapaK-
Tepa B CBS3M C MOJATOTOBKOW akamemMuieckoro uzganus [lomHoro coopanus counnenuii A.I1. Ye-
xoBa — 1960-¢ rr.
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3amymanbl 1o CaxanuHa, YeTBEPThI — MOCBSIIEHHBIN «BceM 60 3eMCKUM IIIKOIaM)»
Cepnyxosckoro ye3aa (I1. VI, 252), Takxke He cOCTOSBIIUINCS, — TOCJE 3aBeplile-
Hus paboter Hag kaurou (C. XVI, 530-531). Ho u KOMITO3HIIUS KHUTH MEIIACT
BOCIIPUHUMATh €€ KakK nymesble OYEPKU: B HEHl CHIIBHO MMEHHO HCTOPHYECKOE
Hayaso, 1 o4yepk nox nepom Yexona nemonctpupyeT B «OctpoBe CaxanuHe» oJIuH
U3 MpesesoB CBOeH MOOMIBHOCTH, Oy y4l CLOCOOHBIM K B3aMMOJEHCTBHIO C HC-
TOPHUKO-TeOTpaUUIeCKUM, UICTOPUKO-METUIIMHCKUM U TIPOYMMHU IO CBOUM T€MaM
3KCKYpCaMH, CYyTh U IPUPOAA KOMX, KOHEYHO, OYEPKOBasi, HO BCE K€ HE nymesasl.

Jloruka myTeBBIX OYEPKOB MEIIAET U aBTOPCKOMY 3aMbICIy 0003peHus, Ma-
HopaMbl. B «OctpoBe CaxanuHe» 3T0 UMEET XapakTep B3aMMOUCKIIOYAIOIIUM, MO-
TOMY YTO YaCTHYHO KHHUTA MUIIETCS KaK UCTOPHUS, UTOT KOMITUIIUPYIOIIETO YTCHHSI,
a YaCTUYHO — KaK 0003pEHHEe, UTOT COOCTBEHHBIX HAOMIOJCHUN M CTATUCTHUECKUX
pa3paboToK’,

[ToaTomy B co3HaHuu ymTatens kaHpopas Gopmyna «Octpoa CaxamuHay
JOJKHA MTPUNATH B KAKOE-TO COOTBETCTBUE U CO CIIOBOM UCHIOPUSL, KOTOPOE B JaHHOM
CJIy4yae He UCHOJIb3YeTCsl KAaK TEPMHUH, HO OCTAETCA MOHATUEM MAPKUPOBAHHBIM.

C omHO¥ CTOPOHBI, pa3MbIlIUIeHHE Hal mpobieMoit «OObIBaTeneit», moCBs-
IIEHHOE OCMBICIIEHUIO Ouorpaduu, ¢ HEOOXOJUMOCTHIO MCXOJUT M3 MCTOpHUYE-
CKOr'0 KOHTEKCTa, U 3TOT KOHTEKCT CJIOXKHBIN. Tak 4To pedyb MOWIeT HE O Happa-
TUBHOM MOHMUMaHHUH PACCKAa3bIBAEMON HCTOPUU U HE O KaKOM-ITHOO HEU3BECTHOM
ctoxeTre UexoBa (ero HEHallMCaHHOM pacckase), HO 0 OyKBaJIbHOM MOHMMAaHUU
HCTOPUHU U O TOM, KaKO€ OTHOIIEHHE UMEET CaxaJIMHCKOEe ucciefoBaHue Yexosa
K €ro noTpeOHOCTSIM B 3aHATUAX MpouuibiM. C Apyroi CTOPOHBI, HCTOPUSI KakK I0-
HATHE TpeOyeT pa3BepHYTOTO aHAIN3a, B paMKaX TaKOH pabOTHI €ro OCYIIECTBHUTH
TpyaHo. IlosTomy cienyer orpaHMYUTHCS €ro TE3HCHBIM IUIAHOM U TOBOPHUTH
0 pa3HbIX MOAETSIX (YPOBHSX BOCIPHUSTHS) UCTOPUU KaK TUCIIMIUIMHBI U KaK cepsl
JMYHBIX UHTEPECOB MHUCATES.

Bo-niepBbIX, 3TO ecTecTBEeHHass UCTOPUS — AUCIUIUIMHA, TPETOJaBaBIIAsICs
B KJIACCMYECKMX TMMHA3USAX M OTMEHEHHas yka3zoMm 1871 r., Tak uro AJekcaHap
YexoB emmie ciaymali 3ToT Kypc, a Ha 010 AHTOHA OH He Joctaics. TeMm He MeHee
Anexcanzp, cys 10 pa3HbIM JETalsiM, MOPOM B3bIBAJI K HAYYHOW MPUHLIUIHATb-
HOCTHM MIIJIIero Opata, MbITAICS BIMSATH HA HEro W B KOHIIE CeHTs0ps 1876 r.
pexkomennoBan ureHue «Kocmoca» A. ¢on I'ymOonpara — «00KeCTBEHHOM KHU-
*ulbD (Anekcannp u AHToH YexoBbl.., 2012, c. 266), koTopasi He MPoU3BeENIa Ha
AHTOHA BIEYATIEHHUS, O Ye€M MBI Y3HAaEM U3 MHUChMa K «Tr00e3HeimemMy Muxanmy
MuxaiinoBudy» crycTsi Bcero aBa mecsina: «Ckaxute Caiie, uyto s npouen ,,Koc-
moc®. XKamp mue Carry: OH HE JIOCTHUT CBOEH IIeNH, MpOocs, 4ToO s Mpoden ero.
51 octarock TeM ke U 1o npouteHuu ,,Kocmoca“» (I1. 1, 16).

Bo-BTopsix, uctopusi Poccun u tpaktoBka ee Oonpimmx stanoB B.O. Kiro-
YEBCKHUM, JIEKIIUU KOTOPOro UexoB cilymiall B YHUBEPCUTETE. 3J€Ch Ha IEpPBBIA
IJIaH BBIJBUTAETCS i€ €CTECTBEHHOW KOJIOHM3AIMM TEPPUTOPHUHU, MPUBOIALICH
K MEJUICHHOMY 3aBO€BaHUIO MPOCTPAHCTBA CHAayala Ha €BPOMECKO YacTu, coo-

3 OTMeuy, YTO HENOCTATOYHOE HCCIIEHOBAHME CBA3U KHUIY C €lle OJHUM KDPYIHBIM sBIE-
HHEM — aHPOM MEIHUKO-TOTIOrpaQuuecKuX OIMHMCAHHI, aKTyaJbHBIX HE TOJBKO B CMBICIIE aKaje-
MHYECKON Kaphepbl Bpada, HO U C TOYKH 3PCHHUsI 3eMCKHX 3a1a4, — JIUIIb YCYTyOIIseT 3Ty KOMITO-
3ULMOHHYO pobnemy (Beicokos, 2010, c. 247, 250, 844).

JINTEPATYPOBEJAEHUE. A.I1. YEXOB 1 PYCCKAS JINTEPATYPA 455



Akhmetshin R.B. 2023. RUDN Journal of Studies in Literature and Journalism, 28(3), 451-461

cTBeHHO, B Poccuu, a 3arem u maneine, Brayor Cubupu. ITa Teopusi HE MOrJia
HE HalTHU OTKJIMKAa B CO3HAaHWU nucarens. M oHa HanoXuiaa OTIEeYaTOK Ha HUJEO-
noruto «OctpoBa CaxalinHay, B KOTOPOM OOBEKT KPUTUKU CTPOTO PacKia/ibIBaeT-
Csl: BHYTPEHHSS MOJMTUKA, JIETUTUMHOCTh Mep CyZeOHOro BO3JeHCTBUS U MEHU-
TEHI[MAPHOI CUCTEMBI, LMBUIN3ALMOHHbIE ycrnexu Ha CaxajauHe, OKyNaeMOCTb
KaToOpTH, KOTOPast JOJKHA MBICIIUTh Ce0s KaK KOJIOHUS.

OT 5TUX OBYX aCMEKTOB UCTOPUUYECKOW MOJICIH, CIIOKUBIIEHUCS, HA/IO TOJIa-
raTh, B CO3HaHUU MOJ0JI0T0 YUexoBa, Mbl MOKEM MEPEUTH K TOM paluOHAIbHOU
(dbopMyIie WM Jaxke METOZE, KOTOpasl CIIOKHUIIACh B €ro KU3HU Kak (opMyIia Tpy-
Jla, PallMOHAIbHON NEATEIbHOCTU. YIIOPCTBO — UCTOYHHMK MCKYCCTBA U MacTep-
cTBa. Bce XyOKHUKY Tak WIM MHA4ye 3TOMY MpaBWIly HNOJUMHSUIUCH, JaXKe €Cld
5TO BBI3bIBAJIO HACMEUIKM HAJl MPEAB3STHIMU MPEICTABICHUSIMHU O PA3ACIICHHH,
B pe3yJibTaTe€ KOTOPOro HEKOTOpble (POPMBI TpyJa PAcCMAaTPUBAINCH KaK BHUJ
crnopra, Bcerjna Oecrnone3Horo (pemecneHusie yBinedenus JI. Toacroro Ha done
MyOJIUIIMCTUYECKUX CAMOUCTS3aHUN €ro COBPEMEHHUKOB: KPUTUKU HPOHU3ZHPO-
BaJIM HaJ MEPBBIM U CETOBAIM 00 MHBIX). 371eCh 0co00e, AaKe MOYETHOE, MECTO
3aHMMaeT UCTOPUS Kak poJl 3aHaTuil. Ho He oiHa oHA U, MOKET ObITh, HE UCTOPUS
Kak TakoBas, a Hekas ee amuieropus. Ha mytu k Helh UexoB npeanpuHsia HHOU BbI-
6op — He Kapamsuna, [lymkuna, JI. Toncroro, a ckopee B.W. Jams, H.C. Jleckona,
Bac.. HemupoBuua-Jlandenko, XoTst Bc€ 3TH (HOPMbI OTPHUIIAHUS M COMMKECHUS
He co3aaroT 3¢dekra uaeanpHOro ToXkaecTBa. HecxoncTo 3akimoyaercss B TOM, YTO
nopox (I1. 111, 204) B3pbIBOM cBOMM 00pEK €ro Ha JOITYI0, KPOIIOTJIMBYIO PaboTy.

[TooToMy wHCTOpHUS KaK MEpeXUTOM Marepuan HECEeT HEKHil 00pa3HbIii
CMBICJI, TIPOKJIAMUPYSI OCMBICIIEHHE UTOTOB BOOOIIIE, MPEOI0JICHUE TPaHUI] U T10-
poroB. JTo MaTepual JUYHBIM, HHTUMHBIN, HO HE NMpPETEHAYIOMUNH Ha OyKBaJb-
HbI aBTOOMOTpadu3m. Mctopus kak (opma U cofep)KaHUE 3aHATHI MUCATENS,
3TO TOMBITKA OCMBICIUTH MpaBa MEPEKUTOrO MPOIIJIOTO HA HBIHEIIHIOK KU3Hb
nucatens. HeT HUKakuxX COMHEHHIA B TOM, YTO PEJaKTOPhI /-TO TOMA BHAETH 3TOT
CMBICTI, CKAaThIii MHOW /10 HEMPUJIMYHO y3KHUX OBITOBBIX pamok. BcrienctBue co-
XPaHSOIIENCS B TO BPeMsI HHEPLIMU S3bIKa KYJIbTYPHOIO, SI3bIKa HHTEJNIUTE€HTCKOTO
MMOHUMAJIH €T0 Jydllle, YeM Hallle ToKoJieHne. YeX0oB CTaHOBUTCS 3BE3/101 (pacdeT
¢ JIeHiKuHBIM COCTOSJICS HECKOJBKO IM03e, HO 3TO Ha CJIOBaxX U, Kak OOBIYHO,
B UIYyTJIMBOH (opMe, U MOKHO TymaTh, YTO HEKOTOPOE OTBpAIIEHHE K Kapbepe
10 JIENKMHCKOMY PELENTY MOIJIO CIOXUTBCS y UexoBa ropas3o paHbllle, HEKEIH
BO3HHUKJIA 3aPUCOBKA O MSICHHKE — MOKJIOHHHKE JleiiknuHa: «Most MaTh, 3aKa3bIBast
MSICHUKY MSICO, CKa3ajla, 4TO HY>KHO MSCO MOJIy4llle, TaK KaKk y Hac roctut Jlei-
kuH u3 IlerepOypra. ,,910 kakoi JIEWKUH? — u3yMuiIcs MSICHUK. — TOT, 4YTO KHUTH
nUIeT? — ¥ mpucnail npeBocxogHoro msca. Crango ObITh, MSCHHUK HE 3HAET,
YTO s TOXKE MUIILY KHUTH, TaK KaK JUUIl MEHs OH BCEIr/a MPUCHUIAET OJHU TOJBKO
sy (I1. V1, 36-37)*, HO oco3Haer MacmITad cBOEi CIaBBI, KOTOPBIHA B 9Ty KO-

4 Eme Gosee paHHHMIi, HO [JaleKO HE MEPBBIM BAPHAHT OCMBICIEHHS TAKOTO IIOJOMKEHHS:
«Horma ObiBaeT: muenb MuMo Oydera III kmacca, BUAHIIL XOJOAHYIO, TABHO YKapeHYIO phIOy
¥ PaBHOIYIITHO AyMaellb: KOMYy Hy’KHA 3Ta HE allleTUTHAs pboa? Mexmay TeM, HeCOMHEHHO, phI0a
9Ta HyXXHA, U €€ eIiT, U €CTh JIFOIH, KOTOPbIe HaXOAT €€ BKyCHOW. To jke caMoe MOJKHO CKa3aTh
0 Mpou3BeAcHUAX bapanmesnya. DTo Oyp)Kya3HbIM NMUCATENb, MUITYIIUNA A YUCTON MyOJIUKH,
esmsmeit B 111 kimacce. Jlist aToid myOsuku Tosnctoi u TypreHeB CIMIIIKOM POCKOIIHEI, apUCTOKpa-
THUYHBI, HEMHOXKO 9yXIbI 1 HeyJo0oBapuMbl. [1y0imka, KOTopas ¢ HacIaXICHHEM eCT COJIOHHHY
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POTKYIO ITOPY MOXKET ObITh JUIIb y3KUM. IIprobpecTu Bec B ria3zax JaBOYHUKOB,
HE CMOCOOHBIX MOJHATHCS BBIIIE YPOBHS Ta3eThl, — 3Ta IJIAHKA KaK Jap CyAbObI
MOTJIa HEMPUATHO MOPA3UTh €r0 CBOEH JOCTYMHOCTBIO — TaK JIETKO 00pen ceMeit-
Hoe cuactue HukutuH. Benuuue 3ampicia JOCTUIAaeTCs Ha MPOCTOPAX MCTOPUH.
UexoB anpoOUpyeT Ha CBOMX Ieposix JIOpOry, myTeliectBue — (opMy pas3pbiBa
C IPUBBIYHBIM CYLIECTBOBAHUEM.

[lepeceuenune naHHBIX, pa3IUYHbIX, chep B TOUKE BOZHUKHOBEHHUS «O0bIBa-
TEeJNeW» NPEICTABIISETCS, BEPOATHO, HE IIPOCTO YMO3PUTEIbHBIM, CIIEKYJIATUBHBIM,
HO Ja’ke€ HEBO3MOXXHbIM. Bompoc 00 ucTtopun HECKOIBKO MPOSICHUTCS, €CIIU MBI
paccmoTpuM KHUTY «OcTpoB CaxaiauH» KakK TPEThIO MOMNBITKY B PaMKaxX HM3BECT-
HOM IOCJIeI0BAaTENIbHOCTH: HEpEeaJIN30BaHHBIX 3aMbIcioB «lcTopun mosioBoro
aBTOpUTeTa» U «BpayeOHoro aena B Poccum»®. [Ipo6aeMaTH3UPOBATh STOT M3-
BECTHBIM TPEYrOJbHUK HET HEOOXOJIMMOCTH, HY’)KHO OTMETHUTb, YTO K HACOJIOTHH
B.O. KiroueBckoro YexoB OTHOCHIICS BECbMa COYYBCTBEHHO. JTO OTHOLICHHE
BBIpakaeTcsi He TOJbKO B KHHTe «OcTpoB CaxanwH», HO U TpaHCHOpPMUpPYETCS
B IIOCJIEYIOIME IPO3aUYECKUE ONBITH YeX0Ba, 3aCTaBIISIONIME JyMaTh O CHHTE3E
KOHUENIMN HAllMOHAJILHOM UCTOPUH C COBPEMEHHBIMU MPEACTABIECHUSIMU O Qop-
Max OCBOCHHUS MHUPA, MOKa3bIBAIOLIEM CTAOMJIBHOCTh U HEOTMEHHMOCTH OIIBITa
KOJIOHU3ALIUH.

HeoueBuiHO, 4TO 3TO OTKPBIBAET HOBYIO CTOPOHY KHUTH M YEXOBCKOM MpO-
3bl. Ba’kHO HAMETUTH YepTHI MO3TUKHU Ha CThIKE OHOrpadUyecKoro 3Mm30/1a 1 uc-
TOpUUYECKOM Mojenu: 0e3 pa3pabOTKM 3TOTO acHeKkTa MpPEeACTABICHUS O KHHUIe
«OctpoB CaxanuH» OCTaHYTCS HEMOJHBIMU. B MHTEpecax MOTHOTHI XOTEIOCh OBl
BbICKa3aTh 0JIHO cooOpakeHre. OHO M CBSI3aHO C IMPO30il MocienHero, gocaxa-
auHckoro, roga. O «Crenn», «CKy4HOH HCTOPUM» Mbl OOBIYHO TOBOPUM Kak
0 MOBECTSX, TPOKJIAIBIBAIOIINX HOBBIE MyTH B uTeparype. Ho 3Tu myTtH He Takue
npsAMBIe, KaK puCyeT Omorpadus, W OOBIYHO BEIyT HCCIIENOBATENs MO KPyry®.
Ho MbI roBOpuM HE 0 IMHAMUKE CTUJIS, @ O CBOMCTBAX JIMYHOCTH, MPOSBIISIOIINXCS
BO BpeMeHu. Kpome Toro, mouck HOBOro HEpEJIKO KOPEHUTCS B CBEIEHUU CUETOB
co crapbiM. 1 BOT 00 UTOrax mpo3sl 3TOro Nepuoja OueHb HHTEPECHO 3ayMaTh-
csl. «YUuTeNb CIOBECHOCTIY, TyMaeTcsl, €llle OJUH paccka3, KOTOPbI 0OHapykKH-
Ba€T UHTEPECYIOIINN HAC BEKTOP.

C XPEHOM U HE IIPU3HAST apTHIIOKOB U criapku. CTaHbTE HA ee TOUKY 3pSHHS, BOOOpa3UTe Cephlil,
CKYYHBIH JIBOp, MHTEJUIUTEHTHBIX /1aM, MIOXOKUX Ha KyXapoK, 3amax KepOCHHKH, CKyJIOCTh HHTe-
pecoB U BKycoB — 1 BbI noiimere bapaninieBuua u ero unrareneir. OH HE KOJIOPUTEH; 3TO OTYACTH
MOTOMY, YTO XXH3Hb, KOTOPYIO OH PHCYET, He KOoMopuTHa... OH ¢abius (,,XOpoIHe KHIKKH ),
MOTOMY 4TO Oyp’Kya3HbIE NMUCATENN HE MOTYT OBITH He (panbIIMBBL. DTO YCOBEpIICHCTBOBAHHBIC
OyJsibBapHbIe nucareld. bybBapHbIe rpelaT BMECTe CO CBOeil myOnnKkoi, a OypiKya3Hble JIUIeMe-
PAT ¢ Hel U JbCTAT ee y3eHbkoi noopoperen» (I1. V, 311). B aToM nuchbMe moacyeTs! J0JIroB
KHIKHOH KoHTOpe CyBOpHHA COCEACTBYIOT C MPOHMYECKON KalbKyJSIMEH «YHCTON IMyOIHKI»,
yyrarouie bapannesuua.

% Hepeann30BaHHbIN 3aMbICEN HEBOJBHO aCCOLMUPYETCS ¢ M3bAHOM, HO TIpolecc «Bpaued-
HOTO JeTa...» He 000pBaJiCs BCIEACTBHE OMIMOKU WM HEJOCTaTKa B aBTope. HUKTO M3 mccmeno-
BaTeNell ATOTO 3aMBICIIa HE TOBOPHUT 00 OIIMOKE W, BUAMMO, HE U3 JIOXKHOTO nrereTa (UeXoB U ero
cpena, 1930, c. 124) u (C. XVI, 530-531).

6 A.TI. Yynakop nucai, npaeaa B cTaThe 0 HekpacoBe, uto y 3penoro YexoBa He MOXKET
OBITH Ta3eTHBIX, MTOJICHHBIX, BEIIeH, KaKue BCTPEYaroTcs cpean Mmo3aHux ctuxoB Hexpacosa (Yy-
nmakos, 1992, c. 49).
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Oddext momseneHuss ntoros B «CTenm» BO3HUKAET Oyaroaps €€ «JImrepaTyp-
HOCTH»: TIOBECTh MPEACTABISIET COO0M MOMBITKY B3STh HOBYIO BBICOTY IPH IOJI-
JepKKe cTapoit utepatypsl. «S 3anes3 B ero (Iorosns. — P.A.) BiafeHus ¢ 100pbI-
MU HamepeHusiMu...» (.B. I'puropoBuuy ot 5 despans 1888 r. — I1. 11, 190),
TOrJa Kak MHOTHE YUTATeN MOTU Obl pa3nenutb Touky 3peHusi B.I1. Bypenuna,
CUYHMTABIIETO MOBECTh «IPOJIOTOM Ooubinoi Bemm» (co cioB AiIl. Yexora, cM.:
Anekcanap u Anton Yexossl., 2012, c. 508)’. Kpome Toro, «CTenb» — 3T0 HTOT
u nerctBa B ToM cMbicie (I'pomos, 1993, c. 173-224), B kakoM 0OBIYHO MTOBECTH
0 JIETCTBE 0003HAYAIOT BEXY B MHUCATEIbCKOM Onorpaduu. Ito 1888 r.

A 1889 r. mpoxomut g YexoBa moja 3HakoM «CKy4YHOU HCTOPHUY...
«YuuTelp CI0BECHOCTU», TOUHEE, [TOKA TOJbKO «O0bIBaTENN», OCTAETCs, K COXKa-
JIeHHUI0, B TEHM ycrexa®, KoTopslii cTajn Gonee myMHbIM Oaronaps «MBaHOBY».
Ho koHTekcT pacckasa jake B HEMOJIHOM €ro BHJIE MO3BOJSET TOBOPUTH 00 yMO-
HacTpoeHUH YexoBa BO MHOTHX OTHOIICHHUSX — SMOIIMOHAJIHHO, MHEMOHUYECKU
U, TakuM 00pa3oM, 3cTeTHYecKu. B pamkax aBroOMorpaduieckoil peKOHCTPYK-
nun «CTemnby MpeacTaBiseT coOON B3IUIAJ HE CTOJIBKO Ha IPUPOJY, CKOJIBKO Ha
JETCTBO, MbITaOIIeecss HalTU ceds B ee kocMmoce. «CKydHas UCTOpUs» Oeper 1noa
MpULET HEJaBHEE YHHUBEpPCUTETCKOe Mpouwioe, a «OObBaTenn» O0O0bEAUHSIOT
YHUBEPCUTET U TUMHA3UIO C TOUKU 3pEHUs TJIaBHOM 3a/1auu, KOTOPYIO €11€ TOJIBKO
npeacTouT YexoBy chopMyIUpoBaTh U Ul PELICHUs KOTOPOil eMy morpedyercs
BECh apCceHas HaKOIJIEHHOTO 3HaHMsI (ITPOOEIbI B HEM Jal0T ce0s 3HATh — U 3TO HE
Tosibko JleccuHr, ¢ kotopbiM K Hemy nozactynaet [I.M. Coboaun). He mamsTu,
HE HMOLIMH, HE )KU3HEHHOT'O OIbITa, @ UMEHHO 3HaHMs. YeM Oojiee KpemHeT MoChLl
YexoBa exarp, 4yeM 0osiee oopMIIsIeTCs 3aMbICe]l HOBOM pabOTHI (KaK J1eATeNIbHO-
CTH), U/iesl HOBOM KHHUTHY, TEM UHTEPECHEE BBITJISAST 3TH IIAarH Ha3a/l.

3aronoBok «OObIBaTENIN» HE MPOCTO PEIIOMUPYET LIMPOKYIO TEMY B UEXOB-
CKOM TBOPYECTBE, HO U MEPEKIMKAETCS C SMOLIMOHAIBHBIM COCTOSIHUEM MHUCATENS,
TOTOBSILIETOCS K MOE3JKe. DTOT paccka3 (BKyMe ¢ ero npojaomkeHueM B 1894 r.)
CTAaHOBUTCS HJCAbHBIM BOIUIOUICHHEM YK€ MPOWIEHHOTO CaXaJlMHCKOTO 3Tara
B €ro y3KHMX paMkax. B pacckaze kak MOTHB BO3HMKAeT OJMH U3 CYIIECTBEHHBIX
3JIEMEHTOB, OTPAXKAIOLIUX TIYOMHHBIA AyX COLUAIBHOCTH, C(hopMHpOBaBIIEHCS
k 1880-m rT. B pe3ynbrare pedopM BTOpoit monoBuHbI 1860-X: cKyka rTHMHa3nye-
CKO# paboThI, TATOCTHOCTH MIEICOBETOB M YPOKOB, 0aHAJILHOCTh BHEYUEOHOH Aeii-
CTBUTENILHOCTH B Juile «Mutpononura MUTpononuTeda», 4ei myTh 3aBeplIaeTcs
oy pedpeH «Boiry, Bagaromeii. . .» 1 ceHa kak gypaxa (deM He reorpadus ¢ 300-

7 32[er €€ MOXKXHO OTMETUTH PCHIMMOCTb I’ICXOBa, T'OTOBOI'O ITIOKOHYUTH CO BCEM, €CJIM OH
«Teriepb He Bo3bMeT npu3a» — u3 nucbMa K A.C. JlazapeBy-I pyzunckomy ot 4 deBpans 1888 r. (I1. 11,
187). UexoBa, BUIMMO, 33JIC]I0 CIIOBO «BEIIWIIAY», IPOU3BOMBINECE MOBeCTh «CTEnb» B paHT Jiek-
KHHCKOTO «PacCKa3Iay.

8 [pu sTOM emmie nBOICTBEHHOM: KOMMeHTapuu k 3-mMy Tomy ITucem B TICCIT n 06e Jleto-
UCH (CTapasi ¥ HOBasl) PacXosITCs B IMOKa3aHMUAX, KOT/Ia HAIMCaH paccKka3 — JISTOM HITH B HOSIOpe:
«9ty yepty CBoOOMHA Uex0B MCIONB30Bal B pacckase ,,O0bBaTenn ™ <...>, KOTOPBIA OBLT HAITH-
can yieroM 1889 1. (merom 1889 r. CBoGoaMH roctrin y YexoBa Ha JIyke) ¥ MOTOM BKJIIOYCH B pac-
cka3 1894 r. ,,Yuurenb CI0BECHOCTH * B Ka4eCTBE MEPBOH TaBbl. YeXOB MHOTIa Ha3bIBaJ B IIYTKY
CBobOonuHa JleccuHrom 3a ero mpucTpactue K ,,[ ' aMOyprckoit qpaMatyprum’‘, 0 KOTOPOH TOT JIO-
6wt roBopuThY. TakoB KoMMeHTapHii k ucbMy CyBopuHy ot 1 Hosi6ps 1889 r. (T1. 111, 428-429).
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JIOTHEN? WK, MOXKET, «4acTh CYIIH», Ha3biBaroImascs octposoM (C. X, 111)?), —
BCE€ MPOTHUBOIOCTABIISAETCS HECKYYHON MOHAYaly HCTOPUH JIFOOBH MOJIOJBIX T'epo-
eB. EctecTBeHHast uctopus yuurenss PDKMIKOrO yMEIAeTCsl JIMILIb B IPONKUCHBIX
HCTHHAX ¥ OYEBUJHBIX MPEJICTABICHHUIX, O YeM OOBIYHO CTAparOTCS HE TOBOPHTH.
JIrobas smoxa cTpeMHuTcsi 0000IUTh camoe ceOsl, HAMTH CBOM 3CTIEPAHTO, IIPEOIO0-
JeTh COOCTBEHHOE IUJIETAHTCTBO U Pa3apO0JIEHHOCTD.

CroxeT nepBOi 4acTH paccka3a, KaKk M3BECTHO, MOI' 3aKOHUUTBHCS BECbMa
JpaMaTU4eCcKy, COBCEM B JIyXe MPOCIEKTa, Tipoopkatoriero nmosects «Cremb» (I1. 11,
190): «Hecepbe3HbIH MyCTAYOK W3 JKW3HH MPOBUHIIMATIBHBIX MOPCKHX CBHUHOK.
[Ipocture MHE 6aI0BCTBO... MeXay MPOYNM, Cei paccka3z UMEET CBOIO CMEIIHYIO
uctopuio. S uMen B BULY KOHUUTH €ro TaK, YTOObI OT MOMX I'€pOeB MOKPOTOo MecTa
HE OCTaJloCh, HO HeEJIeTKas JIepHyJa MEHs MPOYecTh BCIYX HAIIMM; BCE B3MOJH-
nuch: nomanu! nomaau! S momanuia cBOMX repoeB, U MOTOMY PaccKas BBILIEI
Tak kucell. B enbeToH oH Bie3eT, a €cu He BJIE3ET, TO NPUAETCS MHE COKPaTUTh
ero», — nucan Yexo A.C. CyBopuny 12 nHosopst 1889 r. (I1. 111, 284). [TosTomy
«OO6bIBaTeNn» U B JalbHEHIIEM «YUUTENb CIOBECHOCTH» — 3TO CBEPHYTHIH, He-
BBICKA3aHHBII (HE IPOrOBOPEHHBIN O KOHLA) MPOCHIEKT Oyayliel, NHOU, KU3HU
BBIMMYCKHUKa MOCKOBCKOTO yHHMBEpPCUTETa CO CTEeMeHbl0 KaHnumaTta. M k aToi
KU3HU MJIET ele oAuH MTpuX. B kHure «YexoBel» €CTh MUMOJIETHBIN, HO OYEHb
BECKHI apryMeHT, KOTOPbI MEHsAJ Obl BCE YpaBHEHHE YEXOBCKOM KHU3HHU, €CIH
Obl eMy HalUIOCh MPUMEHEHHE B JTOM peanbHONW MaTeMaTHKE CYIECTBOBAHMS,
OanaHce cemeitHoro taroreHus. B rimase 06 otie A.Il. Kysuuesa nucana, yto Ye-
XOBY HYXEH OBLT CBOM, OTAENIBHBIN, JOM 1M0J MOCKBOMH, HO 3TO OblIa HEOCYIIIE-
CTBUMas MeuTa: «AHTOH 00OCOOUTHCA HE MOT»; «...OH MPEArnoyen Obl KUThH
onun» (Kysuuesa, 2004, c. 45, 54). B 3ToM cwmbIcie TeMa CEMEWHON HAWIUIAU
MOJKET CTaTh 0OBEKTOM MOHUCKA HOBBIX CIOXKETOB y Uexona.

C omHOM CTOpPOHBI, B 00pa3e M CKyMnou mpeapicTopun HUKuTHHA MHOTO Ye-
XOBCKOT0. DHEpPIUu 3TOro aBToororpadusma (UM JUprU3Ma) XBaTaeT uepes Kpau,
TaK YTO MHOTHE JIAKOHWYHbIE MOAPOOHOCTH B pacckasze BeayT K OyayIIuM Mpo-
rpaMMHBIM TekcTaM: «Ctpaxy» (1892), « Apuanne», «Jlomy ¢ Me3oHuHOMY, «Moei
xu3HN», «Monbray», «KpekoBHUKY», «Tpem cecTpam»... CIOBOM, YEpE3 MbECHI
no «Hesecto». C npyroi CTOPOHBI, TO B OMPEACICHHOM CMBICIIC aHTHABTOOMO-
rpadus, TOCKOJIBKY pedb UAET O MOpbIBaX, 3a KOTopble UexoB cels AOIKEeH ObLI
Ka3HUThb. C 3TON TOUKH 3pEHHUs BaXXKHO, KaK MOHUMAHUE WJIU NIEPEKUBAHUE ApaMa-
TU3Ma CyJIbOBI TPAHC(HOPMHUPYETCS B CIOKETHBIN MaTepHal.

3aknoyeHune

Hampsokenne pacckaza oOpasyeT y3en, B KOTOPOM BCE TaK yAWBHTEIHHO
U B TO %€ BpeMs HEYJIOBUMO ISl HOPMAJILHOTO OMOrpauuecKoro MoBECTBOBAHUS
CXOAMUTCS, YTO OOONTH BHUMaHHEM 3Ty Mapaienb ObUIO Obl, KAK MHUHUMYM,
*aib. 3€Ch MHOTO PEKOHCTPYKIUH, & B PEKOHCTPYKIIMM MHOT'O HECIIPaBEeINBO-
CTU. ['MMHA3UYECKHIl CIOKET B pacckase, e repoi OHKEH MEPEeKUTh MOJHbBINA
IIBaxX, HaM MPEACTaBISETCS HeCTydyalHbIM. BO3MOXKHO, B IPOCTPAHCTBE MEXKIY
¢unanom «OObIBaTeNCH» U AMUCTONSIPHBIM aBTOKOMMEHTapUEM Mbl HAXOAUM BO-
IUIOUICHHE TpaHU PEUIMMOCTH, KOoTopylo YUexoB mepexui, aymas o CaxanuHe
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Y pa3BsI3bIBasi CBOM JJOMAIIHNAE U OOIIECTBEHHbIE MOCKOBCKHE y3Jbl. JIF0OOTIBITHO,
YTO MepBasi 4acTh paccka3a « YUUTeNb CIOBECHOCTH» HE OMyOJIMKOBaHA U HE MPO-
KOMMEHTHPOBAaHAa B COOTBETCTBUM C XPOHOJOTHEN CBOETO BO3HMKHOBEHMS.
HagepHoe, 3TO HauBHas MpeTeH3Us, CHUMAaeMasl BIIIIEPACCMOTPEHHBIMU (haKTaMu
(B ToM yHciae u myoaukanuu B «PycckuX BEIOMOCTSIX»), HO, KaXKeTcs, Takas po-
KHpOBKa He momeniana Obl neny nonumanus Yexosa. Ecnu Obl 3TH geTanu BO3-
HUKJIA B HBIHETTHEM 7-M ToMe «COYMHEHUI», TO OB OBl 3aIOJTHEH MPOMEKYTOK
Mexay «CkyuHol ucrtopuein» u «Bopamum». W cooTHoleHHME KOMMEHTapHEB
K nucbMaM CBOOOAMHY € AETAISIMU COAepkKaHus |- TIaBbl paccka3a MOIy4YUIoCh
Ob1 Oosee BrIpazuTenbHBIM. Bo3pocau Ob1 oOuine cmbiciabl. [lpuHuMas perienue
exarp, UexoB oTXoAMT Ha JBa wara Ha3al. OH CBS3BIBAET JBE CTYNEHU CBOErO
(opMHUpOBaHUS — YHUBEPCUTET M TUMHa3ui0. OT0 «CKydHash UCTOPUS», U 3TO
«Y4duTenb CIOBECHOCTU» — BTOpasi CKy4Hast uctopusi. O0€ MOIKHBI 3aKOHYUTHCS
MpayHbIM ¢uHaIOM. BOT OH, yexoBckuil kocMoc, o0beIuHUBILUI Mpodeccopa
Y MOPCKHUX CBUHOK, O€CCUIIBHO KOTIOMIALIMXCS B IyYHHE OTKPBIBIIUXCSA UM OBITO-
BBIX MpoOJeM. DTO TOT KPYr, KOTOPBIA COBEpIIMIIA KU3Hb B CO3HAHUM YexoBa,
pacTonTaB ero HocjeIHUe WIIIIO3UU TaK JKECTOKO, YTO 3arOBOPUTH OH 00 3TOM
CMOT TOJIBKO K KOHITy paOOThI HaJl KATOP>KHOW KHUTON — B mposiore «Yankm.
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Features of the parable in the structure
of A.P. Chekhov’s “A Story Without a Title”
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Abstract. The study deals with the composition of “A Story Without a Title” by A. Chekhov
in the aspect of its genre affiliation. The methodological apparatus of narratology is involved
in the analysis of the text structure, which makes it possible to describe the implementation of
the parable plot model in Chekhov's story. Of all Chekhov's stories, “A Story Without a Title”
most consistently reproduces the genre features of the parable. The characters are referred to
with common nouns, the plot is schematic, not overloaded with events and details. It is based
on the antithesis of two worlds: a monastery and a city. However, behind the outwardly sim-
ple text of the story there is a system of narrative entities, where each narrator differs in point
of view in terms of space, time and ideology, the events they cover. At the same time,
the point of view of the author-narrator remains spatially static. The world of the city, external
to the characters, is described by two diegetic narrators, so that the burden of value judgments
is removed from the author. Thus, the composition structure of the text causes direct edifica-
tion avoidance. At the same time, the rejection of the authoritarian narration type makes it
possible to introduce into the story the theme of art, also built on the opposition of descrip-
tions of the same world by two different characters.
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BBepneHue

[IpuTueBocTs psina 3pensix pacckazoB A.Il. YUexoBa yxe oOpariania Ha ceOs
BHUMaHME uccienosareneid. Tak, no MHeHuto ['.A. bsanoro, st 4€XOBCKOM PUT-
4eBOi (hOPMBI XapaKTEPHBI CIIOKHBIN CIOKET ¢ HEOKUTAaHHBIM (DUHAIIOM U OTYET-
JIMBOE BBIPAYKEHUE aBTOPCKOT'O UjIeana, TOXO/sIIee, II0 MHEHHUIO YYEHOTO, «JI0 PSIMO-
ro u oTKpbITOrO AunaktuzMay (bsusiid, 1983, c. 203). B.U. Trona B nenom BUAUT
B JIOJIUTEPATypPHBIX KaHpaX aHEKIO0Ta U MPUTYM KOPHU YEXOBCKOTO PaccKasa, OTBeYa-
IOlIHME aBTOPCKOMY METOJly XapaKTEpUCTUKHU HPaBOB uepe3 IOJIOKEHUE, a HE Ye-
pe3 croxet (Troma, 1989, c. 14). B.}O. [/lapenckuii xapakrepusyeT TpaHchopma-
LU0 )aHpa y YexoBa KaK «aHTUIPUTUY», TJ€ MECTO TPAIUIHUOHHOTO NOYUYEHHUS
3aHUMaeT MpoOIeMaTH3aIMsI BOCTIPUTHS KU3HU U OTKPBITHIN (puHan ([Japenckuii,
2022, c. 158).
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[TapaniensHo ciexyeT OTMETUTh U oOpalleHue 3peioro Yexosa K Ipyromy
KaHpY, CBA3aHHOMY IO CBOEMY IPOMCXOXAEHUIO, KaK U MpHUTYa, ¢ Oubieickoi
TpaguIMell — macxXaJlbHOMY pacckasy, rue, kak mumer 51.0. Kosnoa, nucarens
OTKa3bIBAeTCA OT aBTOPCKOM MPOHUU, NApOJUU U BBICMEUBAHMS B MOJIb3Y 3THUKO-
¢dunocodckoro conmepxkanusi (Kosznosa, 2021, c. 121). EBanrenbckue OTCHUIKA
U BOBCE HE00s3aTeIbHO CBsI3aHbI ¢ KaHpoBoil popmoil. Kak nokaszan B. I'peuxo,
€BaHIeJIbCKUE TMPHUTYH BBICTYNMAIOT U MHTEPTEKCTYaJIbHBIM HCTOYHUKOM YEXOB-
ckux pacckasoB (I'peuxo, 2021, c. 373).

OcoOHsIKOM 371eCh CTOUT paccka3 «be3 3arnaBusy, BeIISISIOMIMICS U3 ApY-
I'MX MPUTYEBBIX TEKCTOB UexoBa aOCTPaKTHBIM IJIJAHOM BPEMEHHU B IPOTHBOBEC
MIPUBBIYHOMY ISl TUCATENsl pealucTudeckoMy HacroseMy. Obpatumcs k 6osee
NOJIPOOHOMY aHAJIU3y €ro KOMIIO3UIIMOHHON CTPYKTYPBHI.

OGcyxaeHune

Tounas nara coznanus pacckasa «be3 3arnaBus» HEM3BECTHA, OJJHAKO 4ep-
HOBUKU M BOCIIOMHUHAHUSI COBPEMEHHHKOB I'OBOPSIT O TOM, UTO, BEPOSTHEE BCETO,
OH OblI HamucaH B KoHLe Jekadps 1887 r. Hezamonro o storo A.Il. UexoB BO3-
Bpamaercs B MockBy u3 IlerepOypra, rae, no BocnomuHanusim A.C. Jlazapesa
(JTazapes-I'py3unckuii, 1986, c. 107), u cozmaer 3TOT pacckas, MOCIE Yero oOT-
npasiser ero B IlerepOypr, rae npousBeaeHue ObLIO OMYOJMKOBAHO B MEPBOM
HoMepe razeTsl «HoBoe Bpems» 3a 1888 r. UexoB He mpuOErHys K UCIOJIb30Ba-
HUIO TICEBJJOHUMA, U PACCKa3 BBIXOJUT C MOANUCHI0 «AH. UeX0By.

Pacckas «be3 3arnaBus» CTpOUTCS Ha IPOTHUBOIOCTABIEHUH ABYX MHUPOB —
MOHACTBIPSI M TOPOJia, IPY 3TOM O MOHACTBIPE PACCKa3bIBAET 3K3Ere€TUUECKUM T10-
BECTBOBATENIb, COOTHOCUMBIN C aOCTPakTHBIM aBTOPOM, a CyOBEKTHI OMHMCAHUS
ropojia SKCIUIMLUPOBAHBI B TEKCTE U SABJISIOTCS NEPCOHAKAMU MTPOU3BEICHUS.

TekcT oTKpbIBaeTCS ONMCAaHMEM KapTHHbBI Mupa. Mctopuyeckoe Bpems B pac-
ckasze (V B.) COOTHOCHUTCS 37€Ch C HACTOAMMM. Dpa3eonornyecky Ha 3TO yKasbl-
BaeT MapKep «KaK U TeNeph» U CPaBHEHHUE «JIEHb IMOXOIWI Ha JIeHb, HOUb Ha HOYbY,
I7le BpeMeHa CyTOK B MPOILUIOM CPaBHUBAIOTCA CaMU C COOOHM, HO yXe B HacTos-
nieM. CyliecTBOBaHHE MCTOPUUYECKOTO BPEMEHU B PAcCKa3e YCIOBHO: B TEKCTE HET
yKa3aHHUH Ha Kakhe-T1u00 COOBITUS WM pealiii, OTHOCSIIKECS UMEHHO K PanHemy
CpenHeBeKOBbIO WM JII000H Ipyroif smoxe, — oJHaKo (YyHKIMOHAJIBHO OHO 3Ha-
YIMO, TaK KaK CO3[aeT BPEMEHHYIO JUCTAaHIIUIO MEX/1y BPEMEHEM [TOBECTBOBAHUS
U BpeMEHEeM JiecTBus, 6iaroapst KOTOpOil Touka 3peHusi HappaTopa CTAaHOBUTCS
BHEIIHEH B IMjaHe BpeMEHH. 3JieCh U Jajiee, FToBOpsl 0 MpodieMe TOUeK 3peHHs,
MbI OyJieM opueHTHpoBaThcs Ha moxon b.A. Yenenckoro (Ycenenckui, 1995, c. 9).

Bnpouem, kak ormeuaer Ilbep Mapuiio, mpsimbie Oubielckue OTCBHUIKU
U BBIOOp BpEeMEHH JACUCTBHS UPOHMYHO COUETAIOTCS C U3MEPEHUEM DPACCTOSHUS
B BEpCTax, YTO, IO MHEHHIO (PPAHI[y3CKOI'O yYEHOIr0, IOMEIIAET OBECTBOBAHNE
B He cymiecTBoBaBulylo B V B. Poccuro, yxe mMapkupoBaHHYIO Kak CBsTas
Pyce (Mapwuiio, 2015, c. 34). Kak HaM mpencTaBisieTCs, CTOJIb JAJICKO WTyIIHMA
BBIBOJI HE TIOATBEPIKIAETCSI BCEM TEKCTOM IPOU3BEICHUS. Y IOMUHAHUE BEPCT KaK
aHAXPOHM3M €CJIM U JOCTUTaeT UPOHUUYECKOro 3 deKTa, TO JIUIIb JOKAIbHO, KaK
CTHWJINCTUYECKHM MPUEM, @ HE XapaKTepUCTHKa IIPOCTPAHCTBA U BPEMEHU B MHpE
paccka3a. Ckopee, Takoe CJIOBOYNOTpeOeHre padoTaeT Ha Ha3BaHHOE COOTHECEHHE
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HCTOPUYECKOTO BPEMEHHU C HACTOSIIUM, YTO CIIOCOOCTBYET OOOOIIECHUIO, CUMBO-
JU3aIUU BpeMeHHU B TekcTe. CUMBOIMYECKOE OMMCHIBACTCS SA3BIKOM HACTOSIIIETO,
KaK U B MPpHUTYE 000OIIEHHOE U CHMBOJIMYECKOE aKTYAIN3UPYETCsl B HACTOSIIEM,
COOTHOCHTCS C HUM.

B onucannu HOpMbI MOHACTBIPS YUacTBYET LIEHTpalibHbIN, coriacHo FO.M. Jlot-
Many (Jlotman, 1992), MexaHu3M CIOKETOMOPOXKACHUA. Bpems 31ech HUKINYe-
CKO€, CHHXPOHU3UPOBAHHOE C €CTECTBEHHBIMHU IIPOLIECCaMH, KaK TO: CMEHa Bpe-
MEHHU CYTOK, T€YEHHE JET (€.g. «KaXKIAO€ YTPO BCTABAJO COJHIIE», «IIPOXOIUIH
necsatku aet» (C. VI, 455)); He 3agana kakas-1M00 HadallbHAs TOYKA: MBI HE 3HA-
€M, KaK U KOI/la BOBHMK MOHACTBIPb, KaK U OTKYy/a MOSBWJINCH B HEM MOHaXH.
[IpocTpaHCcTBO MOHACTBIPS yIAJI€HO U PE3KO OTTPAaHUUYEHO OT BHEILIHEr0 MUPA.

CoObITHEM, ¢ KOTOPOTrO HAUMHACTCS CHOXKET, SBJISETCS HEOXKUIAaHHOE MOsB-
JIeHHE B MOHACThIpe ropokanuHa. OH Mpeo10JIeBaeT TpaHuIly, TEM CaMbIM Hapy-
mast HopMmy. llpu aTom nomaercs n xpoHoton. Bpems M3 IUKIMYECKOrO CTaHO-
BUTCS JIMHEMHBIM, Ha YTO, B YAaCTHOCTH, YKAa3bIBalOT BO3PACTHBIE IMPU3HAKU
HacrosiTenss. CTapuk, KaKuM OH JIaH B Hauajle paccKasa, «IECSATKU JIET» KUBET
c Oparuel, He mpeTeprieBas HU BHEIIHETO0, HU BHYTPEHHETO pa3BUTHUS, HO, Bep-
HYBILIHUCh U3 TOPOJIA, «OH CUIBHO cocTapuiics u noctapen» (C. VI, 457), To ecth
B pe3yJibTaTe JUHEHMHOIrO pa3BepThIBAHUS LIMKJIA OKa3ajcs IOJABEPKEHHBIM BO3-
pacTHbIM U3MeHeHusM. [IpocTpaHcTBO mepectaer ObITh 3aMKHYTHIM. [losiBisieTcs
BO3MOKHOCTh II€peCceKaTh IPaHUIly B 000OUX HaNpaBIEHUSIX, U BCE EPCOHAXKU TaK
WM MHAa4Ye TIEPEMELIAIOTCS B IPOCTPAHCTBE, XOTSI MOHAXU B TEKCTE BHE MOHACTHI-
ps He MoKa3aHbl. BkiTtoyaeTcst TMHaMUYECKH MEXaHU3M CIOKETOMOPOKIECHUS.

Ha 3HaummocTh ONmo3uuuy 3aMKHYTOTO M Pa30MKHYTOI'O IIPOCTPAHCTBA
B MPUTUYEBHIX TeKcTax YexoBa oOpaman BHUMaHue U B. ['pedko, BO3BOAAIIHI 3TO
MIPOTHBOINOCTABJIEHUE K €BAHTEIbCKON NCTOpUU O BockpemeHun Jlazaps (I'peuxko,
2021, c. 374-375). Ho ecnu B ucropuu Jlazapss u B uexoBckoil «Ckpumnke Pot-
HIMJIB/Ia» MeTadopa 3aMKHYTOTO NPOCTPAHCTBA CBSA3aHA CO CMEPTHIO, B pacckasze
«be3 3arnaBus», HaPOTHUB, UMEHHO 3aKPHITOCTh U 000COOIEHHOCTH JI0JITOE Bpe-
Msl SIBJISFOTCSL HOPMOM >KU3HU MOHACTBIPSI, TPUBBIYHON M PAJOCTHOM, a OTKPBITHE
1 BBIXOJ1 BO BHEIIIHEE IPOCTPAHCTBO BJIEKYT I'MOEIb 3TOr0 HEOOJIBIIOr0 MUpA.

Ecnu MOHAcTBIph LIETMKOM OKa3bIBaeTcs B cepe ayKTOpHaIbHOTO MOBECT-
BOBaHUs, TO Ui ONUCaHUs ropoaa YexoB BBOJIUT JIBYX JAMETETHUECKUX HapparTo-
pPOB — MpEeICTAaBUTENEH TOrO0 U JIPYroro MHUpa, YTO OKA3bIBAETCS 3HAYUMBIM JIJIS
MIPOTUBOMNOCTABJICHHS 3TUX MUPOB. ['0OpO/1 U MOHACTBIPH SIBJIAIOT cOOOI /1Be KOH-
(GIMKTYOIME HOPMBI, OTHOIICHHSI MKy KOTOPBIMH HE HepapXuYecKue, a aua-
norudeckue. [lokasaTenbHO, YTO MEPCOHAXKHU, BBHICTYIAIOLIUE KaK Obl MOCPETHU-
KaMH B 3TOM JHAJIOTe, CTAHOBATCS M CYObEKTaMH OTMHCAHUS OJHON M3 HOPM IS
HOCHUTENCH Npyrod (HOCHTEISIMH KOTOPOM B MHUpPE TEKCTa SIBISIOTCS MOHAXH)
u s yuratened. [lpu onuvcanuu ropojia BHEIIHSIST TOYKA 3PEHUS CMEHSETCS Ha
BHYTPEHHIOIO, MOSIBIISIETCS CyOBEKTUBHOCTD, OLICHOYHOCTh, IPUYEM 00a pacckas-
YHKa OTPULIATEIHHO OIEHUBAIOT MUP TOpPOJia, HO TOPOKaHWH BO3MYIIEH U Oe3fie-
SITEIHOCTBHIO OpaTuu.

3nmech MpeacTaBlieHa 3aBUCUMOCTh TOUKHM 3PEHUS OT MpEAMETa OMHCAHUS,
KOIZla BBIOOp MO3UIMM HaOMI0JaTeNs 3aBUCUT HE TOJIBKO OT ONUCBIBAIOIIETO
cyOBEeKTa, HO M OT OIMHUCKIBAEMOro 00beKTa. ['0poa B TeKcTe MpeAcTaBieH TOJIBKO
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B IIATUPYEMOM MHPE U JaH C TOYEK 3PEHHS IBYX CyOBEKTOB OMHUCAHUS, a UMILIH-
LUTHBIA HAppaTop OrpaHHYMBAET OOJIACTH CBOErO MOBECTBOBAHUS MOHACTBIPEM,
Y TIPOCTPAHCTBEHHO €r0 TOYKA 3PEHUS OKA3bIBACTCS CTATUYHOM.

CrnoBa cTpaHHHKA, MPEACTABISIONIETO MHUP TOpoaa, OPOPMIICHBI KaK Mpsi-
Masi peub, oOpareHHas K MoHaxaMm. Ero ciioBa sSMOIMOHAIBHBI, XapaKTEPU3YIOTCS
BOCKJIMLIATEJIbHBIMU MPEAJIOKEHUSIMA U PUTOPUUYECKUMH Bompocamu. U neonoru-
YECKH €T0 TOUYKA 3PEHUS SBIICTCS BHYTPEHHEH MO OTHOIICHHUIO K OMHMCHIBAEMOMY.
HemnocpeactBeHHO B peud TOpOKaHMHA HET COOBITUHHOCTH — aBTOP CIIOBaMH
CTpaHHHUKA 33a/1aeT HOPMY T'OpPO/ia, TO €CTh BHOBB MOJIKJIFOYAET IEHTPATHHBIA Me-
XaHU3M CIOKETOMOPOXKIeHUs. Bpems B pacckasze reposi HUKINYHO. Y IOMUHAHHE
COOBITHS, MPOU3OMICANIETO C HUM, O(POPMIICHO B TEKCTE KaK KOCBEHHAsl PEUb.
Baxxnoe st 3TOro mepcoHaxa, OHO HE HECET CMBICIOBOM HArpy3Ku ISl TEKCTa
B II€JIOM ¥ MOTHUBHUPYET HEOKUJAAHHOE TOSIBJICHUE B MOHACTBIPE 3a0JIyIUBIIETOCS
0XOTHUKA. Takke 3TO YNOMHMHAHHME CIYXKUT ISl XapaKTEPUCTHUKUA TOPOXKAHWHA
Y TIOJYEPKUBAHUS €T0 MPUHAIICKHOCTH UMEHHO K TPEITHOMY MHUPY TOpOja, Tak
KaK CKa3aHO, YTO OXOTHHK ObLI MbSH.

[To-uHOMY TIpEACTaBICHO MOBECTBOBAHUE W3 YCT HacTosTens. [ 'paduuecku
OHO HE Oo(opMIEHO KakK MpsMas pedb, HO MPUHAMIEKUT UMEHHO CTAPUKY,
a HE aBTOPY-TIOBECTBOBATENIO, HA YTO YKA3bIBAIOT MapKePhl («TOBOPHUI OHY), IKC-
MIPECCUBHO-OLICHOYHAS JIEKCUKA («raJlnHay). 3aMellleHHas MpsMasi pedb, B TePMHU-
nosnoruu B.H. Bonommunosa (Bomommuos, 1995, ¢. 346-356), 3aeCh CIy>KHUT ISt
cOMMKeHNsT TIO3UIMIA TIepCOHaka U aBTopa. brmaromaps 3ToMy cOMMKEHHIO pacckas
CTapuKa, IaHHBIM C BHEIIHEH HACOJIOTMYECKON TOYKH 3PEHUS, BOCIIPUHUMAETCA
Kak OoJiee JOCTOBEPHBI, YeM paccka3 ropokaHuHa. BpeMs 3/1ech Toxke IUKINYHO,
U TPaIUIMOHHAS COOBITHIHOCTH OTCYTCTBYET. [losiBIIeHHE CTapuWKa HE SBISETCS
COOBITHEM ISl TOPOJCKUX TPEIIHUKOB M HE HAPYIIAeT YCTPOHCTBO 3TOTO MHUpA.
[IuKIMYHOCTh HE pa3BOpPAYMBAETCA B JIMHEWHOCTh, M TOPOJACKAsl HOpMa OCTAETCs
HEU3MEHHOM, yTBEpKAAeTCS €€ He3bI0IeMOCTb.

OnmHako 371eCh UIMEET MECTO MEHTAJIbHOE COOBITHE, TO €CTh TaKOe, KOTOPOE,
no onpeaenenuto B. muaa (Imun, 2003, c. 13), MEHSIET UCXOHYIO CUTYAIUIO
BO BHYTPEHHEM MHpE Tepos. [ HaCTOSITEeNIsT MEHTAIbHBIM COOBITHEM SIBUIOCH
MMOHMMAaHKE CUITBI IbSIBOJIA, PUBJICKATEIILHOCTH 3J1a U CIIA00CTH JTFO/ICH.

Hwxe mpuBenena cBogHas Tabiniia HappaTopoB.

MoBecTBOBaTEeNbHbIE MHCTAHUUU B paccka3e «bes 3arnaesusa»

o Touka 3peHus | Touka 3peHus | CooTHOLLEHUE NO3ULUIA
OnucbiBatlowmii | Mpucyrcrene -
B nNnaHe B nnaHe noesecTBOBaTens CoOGbITUNHOCTL
CyObeKkT B MUpe TeKkcTa
npeonorum BpEeMeHU 1 aGCTpakTHOro aBTopa
ABTOP- He npucytcTteyeT BHelwHsas BHewwHsasn ToxaecTBeHHa MpucytcTeyeT
noBecTBOBaTENb
FopoxaHuH BHyTpeHHsIA BHyTpeHHsis He cBnnxeHa OTcyTcTByeT
MpucyTtcTteyioT MeHTanbHoe
HacTtositenb BHeLwHas BHyTpeHHsisA CbnuxeHa COBBITHE

ITepectpoiika Galysbl B CIOXKET U UX HECOBMAJEHHUE 00YCIIOBIEHBI KOMITO3H-

LIMOHHBIM 3aMbICIIOM YexoBa — OMMCaHMEM TOpoJia ¢ TOYKH 3pEHUs NIEPCOHAKA —
1 HEOOXOIMMOCTBIO BBEJICHUS B TEKCT paccKasza peyd reposi, myCcTb U 3aMelleH-
HO, Oylarogapsi 4eMy B KOHIIE TIPOHM3BEICHUS IOBTOPSETCS TaHHBIA B €T0 Havyase
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MOTHB TajaHTa HacTosATens. CTapuK ¢ TEM K€ UCKYCCTBOM, C TEM K€ BJOXHOBE-
HUEM U SIpKOH 00pa3HOCTBIO OMHUCHIBAeT yxe He «bora, HeOo U 3emito», a MHUp
rpexa. DKBUBAJIEHTHBIN [TOBTOP 3TOr0 MOTHBA MPUBHOCUT B PACCKa3 HOBBII CMBICIL.
dalyna pacckas3a TakoBa: MOSBICHUE FOPOXKAHWHA U €0 Pa3roBOp C MOHa-
XaMH, yXOJ HacTOsTels, MyTeUIECTBUE B TOPOJ, MTOSIBJICHHE B Kabake U OCO3HAHHE
IIPUBJICKATEILHOCTH I'pexa (MEHTaJIbHOE COOBITHE), BO3BpAIllEHUE CTapuka, Oer-
CTBO MOHaxXx0OB. ABTOp IIPH MOCTPOEHUU CIOXKETA NEPEHOCUT JIMIIL BO3BpAIlCHUE
HACTOSTENS, CTaBsl 3TOT 3JIEMEHT cpa3y IOCje yX0/a CTapuKa, a O COObITHX, (a-
OyJIBHO PacIlOJIOKEHHBIX MEXJIy HUMH, PACCKa3bIBA€T yCTaMH IIEPCOHAXKA.

IToMuMO BBIAEIEHHBIX BBILIE TOIIOCOB MOHACTBIPS U FOPOAA YacTh IPOCTPaH-
CTBa B TEKCTE 3aHUMAaeT MycThIHs. OHA CITy>)KUT IPaHULIEH, TPOCTPAHCTBEHHO pas3-
JEJSAIOIIEN U NPOTUBOIOCTABIIAIOIIEN 9TU 1Ba TOIOCA, IPEISITCTBUEM Ha ITyTH I'epod,
HO €CJIM OOpaTUThCS K KYJIBTYPHOMY KOHTEKCTY, TO Mbl YBHJUM, YTO UMEHHO
C IYCThIHEN TPAJULMOHHO aCCOLMUPYETCS MOHACTBIP. M NeiCTBUTENBHO, B pac-
cka3e YexoBa IyCTBIHA COOTHECEHA C MOHACTBIPCKHUM JIOKycOoM. OHa IpocTpaH-
CTBEHHO MPHUMBIKAET K HEMY, OCMBICIISIETCS] FepoeM OoJiee Kak CBOE, HEXeNU Kak
Yy>KO€ MPOCTPAHCTBO: B MYTH OH TaK K€, KaK U B MOHACTBIPE CJAraeT CTUXU
U TUMHBI, HCIIBITBIBAET PAJlOCTHBIE YYBCTBA, TO €CTh HOPMa €r0 IOBEICHUS U3Me-
HSETCS TOJIBKO B CBSA3M C IIEPEXOJIOM U3 CTATUYECKOIO COCTOSHUS B JIMHAMUYe-
ckoe. MHTepecHo, uTo pail — MecTo npeObIBaHUS MPABEJHUKOB — B KYJbTYpPHOMU
TPaJULUU aCCOLIMUPYETCS CO CUACTBEM, PAOCTBIO, @ B pacckase YexoBa pasocTb
u 0e3y/Iep)KHOE BECelIbe XapaKTepH3YyIOT KaK pa3 ropoJ — BMECTUIIHMILE TPELIHH-
KOB, MOHACTBIpCKasl e >KU3Hb OJJHOOOpa3Ha, a €IUHCTBEHHBIM HCTOUYHUKOM pa-
JIOCTH SIBJIIETCS HACTOSTEND, HA YTO aBTOP YKa3bIBAaeT €LI€ B KCHO3ULMH. Takum
00pa3oM, OJIUH U TOT € TOMOC OKa3bIBAETCS CIIOCOOHBIM BKIIIOYATh B ce0sl Mpo-
TUBOTOJIOKHBIE CMBICIIBI, U IPOCTPAHCTBO TEKCTa CUMBOJIU3UPYETCH.

IlepenBuxeHue B IPOCTPAHCTBE TPAJAULMOHHO COOTHOCHUTCS C TIEPEMEILECHU-
€M II0 BEPTHKAJIbHOM IIKaje JyXOBHO-HPAaBCTBEHHBIX IIeHHOcTeH. [l pacckasa
«be3 3arnaBus» 3TO COOTHOIIEHHE SBIISETCS OJHUM W3 OpraHusyromux. [[Buxe-
HUE BBEPX COBEpIIAET MbSHHUIA-TOPOKAHWH, MPU3BABLIMM HacTOATENs M03a00-
TUTHCA O CIIACEHUH TPELIHUKOB, @ OETCTBO MOHAXOB — 3TO BHIOOD B MOJIB3Y Ipexa.
3nech BayKHA TAK)Ke OMIO3UIUS Tepoil — aHTUTepoi. ['epoii oka3pIBaeTCs Crmocoo-
HBIM IIepecedb IPaHuIly B 000uX HampasieHUsX. B pacckaze Uexosa B 3Toi ponu
BBICTYIIAE€T HACTOATEJb, KOTOPBIM yIIET B IOpoOJ, HO 3aTEM BEPHYJICS B MOHa-
CTBIPb, @ MOHAXM CXOJIHBI ¢ aHTUreposiMu. OcTaercss HEM3BECTHOM CcypOa ropo-
*aHuHa. OH He JKeJIaeT OCTaThCsl B MOHACTBIPE, HO HE TOBOPUTCS M O €0 BO3Bpa-
IIEHUU B TOPOJ, TaK KaK MO CBOEH (PYHKIMHM B TEKCTE OH HE MOXKET SBISATHCS HU
repoeM, HA aHTUTE€POEM.

BakHeHmmM poCcTpaHCTBEHHBIM NPOTUBOIIOCTABIEHUEM B PacCKas3e sIBJIs-
€TCs OMIO3UIHUA C8OU — UydHcoU, 00M — aHmuoom. Yy>XKuM NIPOCTPAHCTBOM JIJIst
CTapyKa OKa3bIBAECTCA FOPOJ, a U1 TOPOKaHNWHA, HAIIPOTUB, MOHACTBIPB, U OH OT-
Ka3bIBaeTCs OCcTaThcs B HEM («S1 BaM He TOBAapHIL»). 3HAUUMBIMU SIBIISIOTCS TaK-
e KaTeropuu JajeKkoro u O6Ju3Koro. MOHACTBHIPh PacIoNIOKEH JajeKo OT IMmoce-
JICHUH JIFOZICH, U 9TO 00YyCIIaBIMBAET €T0 N30JIMPOBAHHOCTb.

[TpomesxyTouHOE BpeMmsl, Kak M B (DOJIBKIIOpE, ONpeAeNnseTcs CakpalbHbIMU
YHCJIaMU: TPU MeCsLA JUIMTCA IMyTEHIECTBUE HACTOATEINS, CEMb JHEW OH HE BBIXO-
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JIMT U3 CBOCH KEJbU TIOCIIe BO3BPAILICHHUS B MOHACTHIPh. CaKkpalbHBIMU YHCIaMHU
B (POJIBKIIOPE TPAJUIIMOHHO 0003HAYAI0TCsl HE KOHKPETHBIE, a HEU3MEPHMBbIE JTM00
HEOIpeIeIeHHbIE IPOMEXYTKH BPEMEHHU.

Takum 00pa3oM, MOMHMO BO3MOKHOCTH MHOKECTBA TOJIKOBAaHWW M HpaB-
CTBEHHOM MPOOIEMATHKN MOKHO Ha3BaTh M YHCTO KOMITO3UIIMOHHBIC YEPThI MIPUTYH,
peanu30BaHHbIE B paccKa3e: CXeMaTUYHbII MHOCKA3aTeIbHbIM CIOXKET, CXeMaTHy-
HOE€ M300pakeHUE TePOEB U OTCYTCTBUE XapPAKTEPOB, HAMMEHOBAHHE MEPCOHAKEH
[0 UX POJISIM, OTCYTCTBUE MMeH. HacTosaTenb MoxkeT ObITh Ha3BaH TaKXKe CTapu-
KOM, a y rOpo’KaHHHa TOMMEHOBaHue Bcero oAHo. [lpurya, kak npaBuio, He UMe-
€T 3arjlaBusl U MMEHYETCs 0 TJIaBHOMY Teporo uiu teme (Hampumep, «IIputua
0 OyTHOM CbIHE»). 3arjlaBue — 3TO Bcerja cgepa aBTopa, OHO OPUEHTUPYET Yu-
TaTeJsd Ha TO WM MHOE NIPOUYTEHUE U OCMBICIIEHUE ITpou3BeaeHusd. OqHako Yexos
[IOTYEPKUBACT OTCYTCTBHE 3arjIaBUs y CBOErO PAcCKas3a, TEM CaMbIM OCTABIISAS OT-
KPBITOW BO3MOKHOCTh MHO)KE€CTBA TOJIKOBaHHMA, YTO, KAK CKa3aHO BHIIIE, SBIISCT-
Csl OZIHOM U3 XKAHPOBBIX OCOOEHHOCTEH MPUTYH.

NHTepecHbl n3MEHEHUSA, BHECEHHbIE UEXOBBIM B NEPBOHAYAIbHBIN BapUAHT
pacckaza. B 1899 r. A.Il. UexoB rotoBut pacckas misi cooparka «Ilomorp moctpa-
JIaBIIUM OT HEypO’Kas», BBIIIEIIEro B TOM ke roxy B Mockse. Ilpu noaroroske
MPOU3BEACHUSI K HOBOMY H3JIaHHIO IHCATENIb BHEC B TEKCT HEOOJbIINE H3MEHE-
HUSI, OTHAKO OHU SIBJISIFOTCS KpalHe Ba)KHBIMH JJISL €M0 OCMBICIICHUS] U UHTepIpe-
taiuu. M3HavanpHO, B penakuuu «HoBoro BpemeHH», OH ObLI O3arjiaBiieH Kak
«Cxka3ka», OHAaKO 3TO 3arjlaBUe CO3/1aBajo AHPOBYIO OTHECEHHOCTb, HEXapak-
TEPHYIO JUIsl IAaHHOTO TEKCTa, U HEe POU3BOIMIIO YIIOMSIHYTOTO BbIlIE 3 deKTa.

VIMeHHO ¢ MpUTYEBBIM XapaKTEPOM paccKasza CBsI3aHbl U T€ HCIPABICHHS,
KOTOpbIE MHcaTeNlb BHEC HEMOCPEICTBEHHO B caM TekcT. [Ipexne Bcero, A.Il. Ye-
XOB M3bsUT U3 IPOU3BENIEHUSI BOCTOUHBINA KoJopuT. OH MOcje10BaTeNbHO yOupaeT
BCE JIeTalld, KOTOphle OTHOCWJIMCH B INepBOW penakiuu k bimxkaemy Boctoky.
Tax, B penakunu «HoBoro BpeMeHn» ropoxkaHuH OblT apabom, HO MPH MOJATOTOB-
Ke K myonukanuu B cOopHuke UYexoB youpaer ¢pasy, CI0KEHHYIO0 TIepBOHAYAIb-
HO B yCTa 3TOr0 MepCOHaxa: «Y Bac MOXKHO CHACTU JTyILIy TOJBKO Ha JJATUHCKOM
S3BIKE, a s, KaK BHJIUTE, YMEI0 TOBOPUTH M MIOHUMATh TOJIBKO mo-apadckm» (C. VI,
608). OnmHako Ui OCMBICIIEHUS paccKa3a HaIlMOHAJIBHOCTh MEPCOHAXa BOBCE
HE Ba)KHA, TTOATOMY JTAHHAS JETallb OKa3bIBACTCS U3BATOM U3 JTAKOHUYHOTO, HE TIepe-
IPY’KEHHOT0 MOAPOOHOCTSMH pacckasza. M3 omucaHUs MyCTBIHM B HOBOM pelak-
LIUM NTHCATeh U3bIMAET MPUCYTCTBOBaBIIEE B «CKa3Ke» yIOMUHAHNE CMOKOBHHIL.
CMokoBHUIIA (MH)KHP) — TAaK)KE XapakTepHas uyepTa. XOTs apeajl paclpocTpaHe-
HUS 3TOTO JIepeBa B pealbHOCTH JJOBOJIBHO IIMPOK, Ojarogaps TOMY 4TO OHO He-
penko ¢urypupyet B [Incanun, CMOKOBHHIIA aCCOLMATUBHO BOCIPUHUMAIIACh KaK
JieTaib, co3/1aBaBlIas Oubeiickuii Konoput. B eme Ooublieii cTenenn yka3bplBaio
Ha KOHKPETHOE MECTO AECUCTBUS YIIOMUHAHKE NAJIbM B SKCIIO3UIIMH PACCKa3a.

N3bsaTue 3TuX Aeraneil cnocoOCTBOBANIO TMCKOHKPETH3ALUMHN IPOCTPAHCTBA.
Ecnu B «Ckaske» peanbHOE IPOCTPAHCTBO OrpaHuYMBaioch biamkHum BocTokowm,
TO B penakiuu pacckasa «bes 3armaBus» 1899 r. BMecTo mpocTpaHCTBa peaabHO-
'O MOSIBISIETCS MPOCTPAHCTBO CUMBOJIUECKOE, 000011eHHOe. OHO BKIIIOYaeT B ceOs
JIBa JIOKYCa: MOHACTBIPb U FOPOJ, Pa3/i€JIC€HHbIE IyCThIHEH.
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Crnenyer oTMeTuTh Takke, 4to U bmmxuauit Boctok Obl1 He cilyyaifHO BBIOpaH
aBTOPOM KaK MECTO JIEUCTBHS paccKas3a B €ro NepBOHAYaJIbHOM BapuaHnte. CamMum
TEKCTOM TaKoW BBIOOD, Ka3anoch Obl, HE MOTUBUPOBAH, U B pabOTe HaJ OKOHYa-
TenbHbIM BapuaHnToM A.Il. UexoB OTKa3bIBa€TCA OT HErO IO W3JIOKECHHBIM BBIIIE
npuurHaM. B To jxe Bpems IS jKaHpa MPHUTYH, B OCOOEHHOCTH €BaHTEIbCKOM,
XapaKTepHO OTHECEHUE MeCTa NEHCTBHUS K KaKOMY-JIMOO CaKkpalbHOMY MPOCTPaH-
CTBY, KOTOPBIM B XpUCTUAHCKOW Tpaauuuu siBisgercs Cesaraa 3emust. OqHako ais
YEeXOBCKOTO pacckas3a Takas OTHECEHHOCTh HE ObLlla MOTMBHPOBAHA, TaK Kak, He-
CMOTpSI HAa TO YTO TJIABHBIM TE€POEM SBJISICTCSI HACTOSITEh MOHACTBIPS, CMBICI
paccka3a He CBOAMTCS UCKIIOUUTEIBHO K PEeMruo3Hoil Tematuke. OQHO U3 1EH-
TpPaJIbHBIX MECT 3aHMMAET B MPOM3BEIICHUN TeMa MCKYCCTBA M CIIOCOOHOCTH €ro
OJIMHAKOBO IPUBJIEKATEJIBHO ONUCHIBATH MOJIOKUTEIBHBIE U OTPULATEIbHBIE CTO-
POHBI ’KU3HU, B TOM 4HCJIE€ U OpoK. KoHKpeTusauus xe Mecta IeUCTBUS MPOTH-
BOpEUMIIa TBOPUYECKOMY 3a/IaHUIO IHCATENs, U B padoTe HaJl TEKCTOM OH OTKa3aJcs
oT Hee. OTMETUM, BOPOYEM, YTO JUCKOHKPETHU3ALHUS XYIO0KECTBEHHOI'O IpO-
CTPAHCTBA HE O3HAYAET CHATHS CAKPAIBHOTO CMBICIIA, CBSI3aHHOTO C MPHUBS3KOU
k [Tanectune. OGOOIICHHBIN JTOKYC MOHACTBIPS U €T0 yIaJeHHOCTh, OTTPaHHYCH-
HOCTh OT MHpa CIHOCOOCTBYIOT COXPAaHEHHWIO CAKpaIbHOCTH, B OINPEIACICHHOM
CMBICTIE JJaXKe MOTYEPKHUBAIOT ee. TakoMy MOAYEepKUBAHUIO CLIOCOOCTBYET U CHM-
BOJIM3AIIMS TIPOCTPAHCTBA paccKa3a B IEJIOM. B caMbIx OoOMIMX YepTax OTChLIACT
K CaKpajgbHOMY OHMOJICHICKOMY MPOCTPAHCTBY U MyCTHIHS KaK TPaHUIIA IBYX MHPOB.

Taxxe B penakiuu «HoBoro BpeMeHn» MECTO, Ha3BaHHOE B OKOHYATEIBHOM
BapHaHTEe JIOMOM pa3Bpara, IMEHOBAJIOCH MPOCTO TaBEpHOW. BHECeHHOE B TIepBO-
HayaJbHYK PEJAKIMI0 U3MEHEHHWE YCHIIMJIO MPOTHUBOIIOCTABIEHHWE MHUpPA MOHa-
CTBIPSL U TPEIIHOTO MUPA TOPOJIa, OJTHAKO TMOSIBJICHUE TaM HACTOSITENSI HY>KHO OBLIO
MOTHBHUPOBATh, M aBTOP BHOCHUT B HOBBIN BapHaHT TEKCTa HEOOXOIUMYIO MOTHBH-
POBKY, T0OABIISIsS CIIOBA «II0 HECUACTHOW CITYYaiHOCTHY.

3aBepIIaeTcs paccka3 CBOero poja myantoM. HeoxkuaaHHbINA OBOPOT CHOKETA —
0EercTBO MOHAaXOB — OKOHYATENIbHO YTBEPXKAaeT HE3bIONEMOCTh HOPMBI TOPOa,
a MHP MOHACTHIPS, YCTPOUCTBO KOTOPOTO OBLIO HApYIICHO, HEOOPATUMO PYIIUT-
cs. @unan pacckaza B.U. Trona Ha3pBaeT oT4eTIMBO aHeKAoTHYeckuM (Troma,
1989, c. 15). IlyaHT neHCTBUTENBHO ABISETCS CTAHJAPTHBIM IIPUEMOM JJIsi OKOH-
YaHUs aHEKJ0Ta, HO paccka3 «be3 3armaBus» HE COAEPKHUT MPU ATOM aHEKIOTH-
4yecKOM ocTpoThl. PUHAT OCTAETCSt MHOTOCIIOMHBIM U HE CBOAMUTCS K aHEKIO0THUYe-
CKOMY MPOYTEHUIO KaK Kypbe3a ¢ HACTOATENIEM, TOOMBIITMMCSI CBOUM HCKYCCTBOM
oOpartHoro »¢dekra. B To jxe Bpems myaHT 3aMeHseT co00il mapeMuitHoe OKOH-
YaHUE TPATUIIMOHHOW MIPUTYU, OCTABIISISI BO3MOKHOCTD JIJIsi OTKPBITOM MHTEpIIpe-
TallMd BMECTO HA3UJATENBHOCTU U NUJAKTUYHOCTU. OH XKe peaylHpyeT U aBTOp-
CKHMI T0JIOC, CTATUYECKU CBSI3aHHBIM B pacckas3e, Kak MMOKa3aHO BbIIIE, UMEHHO
C MHUPOM MOHACTBIPS U HCUE3AI0IIUI BMECTE C HUM. [ 1€ B TpaAMIIMOHHOM MPUTYE
MOXHO OKHJIaTh HPABOYYEHHsSI OT aBTOpa-MOBECTBOBATENs, TaM y YexoBa Hapo-
YUTO HEUTpalibHAsl KOHCTATaMsl akTa U yMOJYaHHE B OIICHKaX. JKaHpoBast KOM-
OMHALMA MO3BOJISIET aBTOPY MOJAaTh NMPUTYY MO-HOBOMY: HE KakK MpsMoe Ha3uzia-
HUE, a KaK TIOBO/JI /ISl CAMOCTOSITEIbHBIX PA3MBIIIUICHUM YATATE.
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3aknoyeHune

Komnosumms pacckaza A.Il. YUexosa «be3 3armaBus» cxemartudHa, He Iepe-
Ipy’K€Ha JETaIsIMU; OCHOBHBIM IIPHEMOM SIBIISIETCS AHTUTE3a, MPOCIIECKUBAOIIASICS
Ha pa3JIM4YHBIX YPOBHAX. TEKCT OCTAETCS OTKPBITBIM JJIi MHOXKECTBA OCMBICIICHUM
Y MHTEepHpeTaluii, HOBEPXHOCTHOIO M INTyOMHHOTO MCTOJIKOBAHUS, YTO 33aHO YKE
CaMUM 3arJIaBUEM U MOIEPKUBACTCS KOMITO3UIIOHHBIM COMIMYKEHUEM C TIPUTYEH.

N3 Bcex dyexoBckux paccka3oB «be3 3arnmaBus» Haubosee Mocae10BaTeabHO
peanu3yeTr XKaHpOBYIO MOJEIb HNPUTYH, KOTOPas MOAICPKHUBAECTCS KaK BHIOOPOM
JNEUCTBYIOIMX JIMI, INPOCTPAHCTBEHHO-BPEMEHHOW OpraHM3alueld TEKCTa, TaK
U HappaTOJOrMYECKOW CTPYKTYpOil: mapabolMYecKHM CHOKETOM, IOBECTBOBA-
TeIbHBIMU HMHCTAaHIUSAMU. ClieZJOBaHUE NPUTYEBOW MOJENM ycUIUBaeT 3(pdexT
OT CJIOMa MOBECTBOBaHUS B (hrHase, 0OMaHBIBAIOIIETO YUTATEIBCKOE OXKHJIAHUE
HE TOJBKO OT CIOXKETa, HO M OT )aHpa. Takoe OKOHYaHUE, COXpaHAsA CUMBOJIN3M
Y MHOT'OCJIONHOCTb TOJIKOBAHUH IIPUTYH, 1103BOJIAET UEXOBY YHTH OT AUAAKTU3MA
Y HaBSI3bIBAHUS YUTATEII0 TOTOBBIX OTBETOB.
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AnHotamms. PaccmatpuBaetcs otpaxenue B pomane M.A. bynrakosa «Mactep u Maprapura
npousBeneHuii A.I1. UexoBa. JlokassiBaercs, uTo bynrakoB B n300pakeHUN COOBITHH, CBSI3aHHBIX
C MEJULMHOHN, PYKOBOJICTBOBAJICA MIPUHIUIIAMH, CHOPMYIUPOBAHHBIMU UeXOBbIM B «ABTOOHO-
rpadumny», 4To, B YACTHOCTH, IPOSIBIJIOCH B SMH30/I¢ OTPABJIECHHUS INIABHBIX T'epoeB poMaHa. JleMoH-
cTpHpyercs, 4To pacckasz UexoBa «UepHbIii MOHAX) OKa3all 3HAUYMTEIILHOE BIIUSHIE HA CO3/JaHHE
TJIaBHBIX TEPOEB U TiepcoHaxkelt «Macrtepa 1 Mapraputsh», a TaKke Ha TaKylo KIFOUEBYIO CIICHY,
kak Benwukwii 6an y caranbl. Kak B pacckaze UexoBa, Tak U B pomaHe bynrakoBa npucyTcTByer
palroHaNIbHOE 00BSICHEHHE MTPOUCXOISIIETO, CBI3aHHOE ¢ IICUXUICCKUM PacCTPOHCTBOM repo-
€B, HO OHO HE SIBIISIETCS] NCYEPIBIBAIOIIM U OCTABJISIET MECTO JIJIsI MUCTHYECKHX CIOMKETOB.
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Abstract. The research examines the presence of A.P. Chekhov’s works in M.A. Bulgakov’s
novel “The Master and Margarita”. It is established that Bulgakov drew inspiration from Che-
khov’s principles, particularly those outlined in Chekhov’s “Autobiography”, when depicting
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medical events in his novel. This is evident, for example, in the poisoning episode involving
the main characters. It is demonstrated that Chekhov’s story “The Black Monk” greatly influ-
enced the creation of the main and supporting characters in “The Master and Margaruta”, ad-
ditionally the climactic Great Ball at Satan’s. Both Chekhov’s story and Bulgakov’s novel
offer rational explanations to the characters’ mental disorders; however, these explanations
are not exhaustive, allowing room for the mystical elements in the plots.
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BBepeHue

Xopomro u3BectHO, 4To A.Il. YUexoB ObLI OMHUM U3 JTIOOMMBIX MHCATEICH
M.A. bynrakosa. Kak BciomuHana Bropas »keHa Muxamna AdanacbeBuya JILE. be-
no3epckas, «bynrakos mro0mn Yexosa, HO He (paHATHUYHOM JTI0O0BBIO, CBOWCTBEH-
HOM HEKOTOPBIM Y€XOBeJaM, a KaKOM-TO JTACKOBOM, KaK JIFOOAT XOPOIIEeTro, YMHOTO
ctapuiero 6para» (benoszepckas, 1990, c. 142). Teme «bynrakoB u Yexos» mo-
CBSIICH psA UcclieoBanuii (cM. Hanpumep: Jlakmmn, 1989, 1. 1. ¢. 29-30, 63-67;
Bunenckuit u np., 1995, ¢. 50-74; Bapennuenko, Huxkunenona, 1997, c. 37-44;
Crenanos, 1999, c. 35-37; Cmensuckuii, 1989; Canrse, 2016). Onnako oTpaxe-
HUE YE€XOBCKUX WJIEH U MPOU3BEJICHHUIN B HanOoJiee 3HaYNTEILHOM TBOPEHHUH byii-
rakoBa — pomane «Mactep u Maprapura» — 10 CUX TIOp HE MOJIBEprajioch CHelu-
aJIbHOMY HCCJIEI0BAaHUIO.

O6GcyxaeHue

Kak otpaBunun macrepa un Mapraputy

UexoB moarai, 4To «yCJIOBHS XYIOXKECTBEHHOTO TBOpPYECTBA HE BCeTraa
JIOIYCKAIOT IMOJTHOE COMIaCHe C HAYYHBIMH JaHHBIMH, HEIIb3s M300pa3uTh Ha CIICHE
CMEpTH OT si/Ia Tak, KaK MPOUCXOJUT Ha caMoM Jene. Ho coriacue ¢ HaydHBIMU
JAaHHBIMU JIOJDKHO YYBCTBOBATHCS M B ATOH YCIOBHOCTH, TO €CTh HY)KHO, YTOOBI
JUTSL YUTATENs] WIA 3pUTENss OBbLIO SICHO, YTO 3TO TOJBKO YCIOBHOCTH M YTO OH
uMeet jaeno co cexymmm nucarenem» (C. XVI, 271-272). Bynrakos ciemoBai
3TOMY YE€XOBCKOMY IIPHUHIIUITY B CBOEM TOCIIEHEM POMaHE.

BoT kak omnrcaHo OTpaBJIeHUE IIaBHBIX repoeB «Mactepa u Mapraputbi»:

«BHWHO HIOXaJIH, HAIWIM B CTaKaHbI, TVISIZCIM CKBO3b HEr0 HAa MCUE3arOIIUi
nepe;] TpO30K0 CBET B OKHE. Buienu, kak BCE OKpaIIUBAeTCs B IIBET KPOBH.

— 3nopoBbe Bomanna! — BocknukHyna Maprapura, mogHuMasi CBOM CTaKaH.

Bce Tpoe nmpuIIoKUIMCh K CTaKaHaM U CEJad Mo OOJIBIIOMY MIIOTKY. ToT-
gac MpeArpo30BOM CBET Hadaj TacHYTh B Ijla3ax y MacTepa, JbIXaHHe ero Imepe-
XBaTHUIIO, OH TIOYYBCTBOBAJI, YTO HacTaeT kKoHell. OH ele BHUes, Kak CMEPTEIbHO
nmobneaHeBmas Mapraputa, 6€CIIOMOITHO MPOCTHPAsi K HEMY PYKH, POHSET ToJI0-
BY Ha CTOJI, a TOTOM CITOJI3aeT Ha TOJ.
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— OTpaBUTENb... — yCHEI €lle KpUKHYTh MacTep. OH XOTea CXBaTUTh HOX
CO CTOJIa, YTOOBI yIapUTh A3a3€UI0 UM, HO pyKa ero 6€CIOMOIIHO COCKOJIb3HYJIa
CO CKaTepTH, BCE OKpYyXKaBIllee MacTepa B MOJBAJIE OKPACHIOCH B YEPHBIN LIBET,
a MoToM M BoBce mponano. OH ynan HaB3HWYb W, Majas, paccek cebe KoKy Ha
BUCKE 00 yroJ1 JOCKU O10po».

Janee Azazemio BHIUT, Kak B 0COOHsIKe Mapraputsl «MpadHasi, JOKHa-
IOLLAsICSl BO3BPAILIEHUSI My»a >KEHIIIMHA BBIILIA U3 CBOEH CHalbHU, BHE3AITHO IO-
One/iHeNna, CXBaTHIIACh 3a CEpALE U, KPUKHYB O€CIIOMOIIHO:

— Harama! Kto-uuOyap... ko MHe! — ynajia Ha 1oJI B TOCTHHOM, HE JOUIS
1o kabuneta» (bynrakos, 2006, c. 914).

ScHo, uto MacTep 1 Maprapura oTpaBiIeHbl IUAHUCTBIM KanueM. B yactHo-
cTd, bynrakos ydes, 4TO IMAHUCTBIA KaJIUM IIOYTH HE PACTBOPAETCS B ITAHOJIE,
3aTO XOpOILIO PAacTBOpPsiETCS B BUHE. [ 'epou criepBa BBHIIUBAIOT 110 TPU PIOMKH KO-
HbsIKa, HO 51 A3a3eiyio pacTBOpsET B BUHE. B mepBoil MOJIHOM pyKONMCHOM pe-
JaKLUK, 3aBepiieHHOW B 1937 1., 3TOT si1 Ha3bIBaJCs MPsIMO, IIpaBJa, HE NpUMe-
HUTETBHO K IJIaBHBIM reposiM. Bonann roBopun Oyderunky CokoBy: «He mydie au
YCTPOUTH IHUP HA 3TU 27 ThICAY W, NPHUHIB LUAHUCTOrO KajMsl, IEPECEIUTHCS
[0/l 3BYKU CTPYH, OKPY>KEHHBIM XMEJIbHBIMU KpAacaBULIAMU U JUXUMHU JPY3bs-
mu?» (bynrakos, 2006, c. 517-518). B okoH4aTeIpHOM TEKCTE pOMaHa Ha3BaHUE
s/1a HU pa3y He yIIOMHUHAETCS.

XOpoIIo U3BECTHO, YTO LIMAHUCTBIA KaJIUM UMEET 3armax ropbKOro MUHJAJ.
[Ipm orpaBnenun mactepa u MaprapuTsl 3TOT 3amax He ynomuHaerca. Ho B Tek-
CT€ poMaHa yIOMHUHAHUE MUHAAISA NPUCYTCTBYET. B paHHeW penakuuu B CliEHE
Bu3nTa Oyderunka B Hexoporryro KBapTHPY «y TOPSIIET0 KaMUHA YTO-TO IIHIIEe-
70 u menkano — duenmno (Oymymmii Azazemwto. — b.C.) kapuil MUHJATb, U JBOE
B OarpoBoM cronbe ruiamMeHu nmuiau Boaky» (byarakos, 2006, c. 171). B nepsoit
3aBepIICHHON pykonucHoOM pexakuuu 1937 r. na Benukom Oane y caTaHbl «Xpy-
CTaJIbHbIE CTOJIMKMU ObUIM 3aBaJieHbl 3epHaMH kapeHoro MusHjaus» (bynrakos,
2006, c. 562) 1 ABOE HETPOB «JEPKAIM HA NMOAHOCAX ropku MuHaans» (bynrakos,
2006, c. 563). B a1oi1 3)xe penakuuu B ToprcuHe NpUIMYHENIINN TUXUN CTapUYOK,
«OoAeThlii 0eHO, HO YHCTEHBKO» Mepe]l TeM, KaKk OOpYIIUTh MOAHOC Ha TOJIOBY
«CHPEHEBOr0 TOJICTSAKA», IOKYNAET TPU MUHAAIBHBIX MUPOXKHBIX (Bynrakos, 2006,
c. 626). B okOHYaTENbHOM TEKCTE OCTAJIUCh TOJIBKO TPU MUHAAIBHBIX TUPOKHBIX,
KOTOphIi nokynaer crapuuok B Toprcune (bynrakos, 2006, c¢. 900). OcTanbHbie
YIIOMHHAHUSI MUHJAJIsl ObUTH YalleHbI.

bynrakos, cienys 3aBeram YexoBa, HE CTayl ONMUCHIBATh BCE MOJPOOHOCTU
OTpaBJICHUsI TJIaBHBIX T'epoeB poMaHa. HeT HU 3amaxa MMHJaJIs, HU TOKPACHEHUS
auua. Jleso B TOM, 4TO HMAHUCTBIN Kallui, KaK U Apyrue UaHuIbl, monaaas B op-
TaHU3M, NPEMSITCTBYET YCBOSHHIO KUCIIOpoaa KileTkaMu. M3-3a aToro Habmonaetcs
MOBBILIEHHOE COJEPKAaHUE KHUCIOpOJa B KPOBU, OHA CTAHOBHUTCS SPKO-KPACHOM,
U B MOMEHT, KOT/Ia 5]l HAUMHAET JeWCTBOBATh U OTPABJICHHBIN BIA/JaeT B KOMY,
Ha0Jt01aeTcsl MOKpacHeHue Koxu auna. [lpu 6onpiioil 1o3e win npu npueme saa
HaTOIIAK, KaK B CIy4ae C MacTepoM W Maprapuroil, cMepTh HaCTyINaeT MOYTH
MTHOBEHHO, U aroHUs JUIUTCS MEHbIIE MUHYTHI. BylrakoB He ONMCBIBAE€T OTTal-
KMBAIOIIME YePThl arOHUH, TaKUE KaK OOMIIBHOE CIIIOHOOT/AENICHHUE, TOIIHOTA, PBO-
Ta, CyJIOPOTH C OTICJICHHEM MouHd U Aedekanueit. Mactepa u Mapraputy Takxke
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HE YCIIEBAET MOCETUTh CTPax CMePTU. B paHHEl penakiyu Jvia OTpaBIeHHBIX OJIe-
Henmu: «OH rIyOOKO B3JOXHYJ M BUEIN, yTo Maprapura poHsier 60kan, OieqHeeT
u magaet. <...> benbit kak Oymara, mo3T 0e3ku3HEHHO cBecui royoBy» (bynra-
KOB, 2006, c. 194). Ho y>e B nepBoii nosiHoii pykonucHoil pegakuuu 1937 r., rue
OTpaBJICHHBIMU OKa3bIBAIOTCS HE TOJIBKO TJIaBHBIE Iepod, HO M JOMPaOOTHHIIA
Mapraputsl Haraima, o 1iBeTe nuia oTpaBlIeHHbIX HUYero He roBopurcs (bynra-
koB, 2006, c. 636). A BOT BOCKpEIIEHHBII MacTep yXe ¢ OCJbIM JIUIIOM, YTO
BIOJIHE JIOTUYHO, TaK Kak MOJPa3yMEBAETCs, YTO, BHOBb BJIMB OTPABJICHHBIM
B POT BHHO, A3a3eI1J10, €ClIU NMPUAEPKUBATHCS «PALMOHATILHOW» BEpCUH, JOJIKEH
ObLT BBECTH MPOTUBOsANE (AHTHAOT) (TAaKOBBIM MOT OBITh, B YACTHOCTH, caxap).
(O nelicTBUM MAHKCTOIO KajJus U UMEIOIIUXCS MPOTUBOSIUAX cM.: TpaxTeHnoepr,
Benoycos, 2011, c. 237-257; bpanbepu, 2023, c. 143-159.) Kak u Yexos, byunra-
KOB peliall, Mpex/e BCEro, XyJ0>KECTBEHHbIE 3aJaud, XOTsS U CTapajcs MO BO3-
MO’KHOCTH HE IPOTUBOPEUYMTH JaHHBIM HAayKU. V1 B IOJHOM COOTBETCTBUU C OOIIEH
9BOJIIOLIMEN TEKCTa pOMaHa B OKOHYATEJIbHOW PENaKIMK BYaJUPYIOTCS KOHKPET-
HbIE IPUMETHI. DTO KacaeTcsi U BpeMEeHHU JieicTBUs (YOUparoTcs MpsiIMble YKa3aHUsS
Ha 1929 r.), U OoTpaBieHMs TJIaBHBIX repoeB (YMEHBLIAETCS YHUCIIO acCOLMAIlMii
C IIMAHUCTHIM KallueM).

B oxoHuartenbHOM e TeKCTe poMaHa, Kak Mbl yOeAWIMCh, CHaYaaa Maprapu-
Ta, IPUHSB ]I C BUHOM, OJIeJIHEET, a 3aTeM MajaeT 3aMepTBO. Bo3MoxHO, 31ech —
clie]l HEe3aKOHYCHHOUM OyNrakoBCKOHM mpaBku. Kak HM3BECTHO, OHA OCTaHOBHJIACH
13 deBpans 1940 r. Ha ¢paze «Tak 370, cTajgo OBITH, JIUTEPATOPHI 3a TPOOOM
unyt?» u3 19-i1 rnaBbl, OTKpBIBAIOIIEH BTOPYHO 4acTh pOMaHa, W JO AIH30/a
C OTpaBJIeHHEM MacTepa U MaprapuTsl CMEpTEIbHO OOJIBHOM MUcaTeNb He yCIen
noiitu (Bynrakos, 1989, c. 484). Ho He uckitoueHo, 4ro bynrakoB co3HaTeabHO
OTCTYNHJI OT KIIMHUYECKOW KapTUHBI OTPABICHUS IIMAHUCTHIM KaJIWeM paju Tpa-
JUIIMH, COTJIACHO KOTOPOH CMEPTh aCCOLIMUPYETCS € OJIEAHOCTBIO.

OrMedeHa Takxke mapajieh MEXXITy YeXOBCKUM paccka3oM «Ilamara Ne 6» (1892)
u npebsiBanueM MBaHa be3gomuoro B kimmHuke CtpaBUHCKOTO. I'epoil pacckasa
ObIBIIMIT cyneOHbIl npuctaB MBan Imutpuu I'poMoB cTpanaer MaHuell npecie-
noBaHus, a y Bana be3goMHOro nuarHocTupoBaiv mu3odpenunto, u oda mucare-
JIs1 OTIMCHIBAIOT 3200JI€BaHMs CBOMX I€POEB JIOCTATOYHO TOYHO, HO 0€3 M3IUIIHUX
noapobHocreid. Kak ormerun E.A. S6mokoB (2011), nuanor I'poMoBa u J0KTOpa
Annpes Ebumbrua Paruna: «— Otnycture mens, — ckaszan Msan Imutpud, u ro-
JI0C €ro APOTHYIL.

— He mory.

— Ho nouemy xe? [Touemy?

— IToTomMy uto 3TO He B Moel BrnacTH. [locynure, kakas mojb3a BaM OTTOTO,
eciu s ornymy Bac? Mnurte. Bac 3amep:kar ropokaHe WM TOJUIMS U BEPHYT
Hazamy (C. VI, 95) cran uctounnkom auasora npodeccopa CTpaBHHCKOTO U TIOITA
be3nomuoro:

«— @enop BacunbeBuy, BBIUIINTE, TOXKAIYHCTa, TpakIaHUHA be3goMHOT0
B ropoa. Ho 3Ty koMHaTy He 3aHMMAaTh, MOCTENbHOE O€lbe MOXKHO HE MEHSTh.
Uepes nBa yaca rpaxaanuH be3nomHslii ot OyaeT 3aech. Hy uto ke, — oOpatuiics
OH K 03Ty, — yCIIeXa 51 BaM JKeJaTh He OyAy, IOTOMY UTO B YCIEX 3TOT HU Ha HOTY
He Bepto. — Jlo ckoporo cBunanusi! — M oH BcTai, a CBUTA €ro NIEBEJIbHYJIACH.
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— Ha xakom ocHOBaHMM s OISATH Oyay 37€Ch? — TPEBOXKHO crpocuil BaH.

CrpaBHHCKUI Kak OyATO »KJ1aJl 3TOr0 BOIIPOCA, HEMEJIEHHO YCEJICs U 3aro-
BOPUIL:

— Ha ToM ocHOBaHuUU, 4TO, KaK TOJIBKO BbI IBUTECH B KAJIbCOHAX B MIJIULIUIO
U CKaXKeTe, YTO BUJEIHUCH C YeJIOBEKOM, JWYHO 3HaBwMM [lonTus [lunara, —
BAaC MOMEHTAJILHO IIPUBE3YT CIO/IA, U Bbl CHOBA OKAXETECh B ATOM K€ CaMOU KOM-
Hate» (bynrakos, 2006, c. 710).

I'epoit yexoBckoro pacckaza «Ctpax» (1892) dmutpuii [lerpoBuu Cuiinn
3amaBaicsi BormpocoM: «CKaxuTe MHE, JOpPOTOil MO, TOYeMy 3TO, KOTJAa Mbl XOTHM
pacckas3aTh 4TO-HHOYAb CTpallHOE, TAMHCTBEHHOE M (paHTACTHUYECKOEe, TO 4ep-
raeM MaTepuan He W3 JKU3HM, a HEIPEMEHHO M3 MUpa MPUBUACHUNA U 3arpod-
HBIX TCHEU?

— Crpamso T0, 9TO HEMOHSITHO.

A pazBe xu3Hb BaM MoHATHA? CKakUTe: pa3Be >KU3Hb Bbl IOHUMAaeTe OOJIblIIe,
yeM 3arpoOHbIii mup? <...> Haiua ku3Hb 1 3arpoOHBII MUP OJJMHAKOBO HETIOHSTHBI
u crpamab (C. VIII, 90).

[To cnpaBennuBomy MHenuto E.A. fI6rokoBa, oTHomeHue bynrakoa kx mpo-
OnemMe CBEpPXBbECTECTBEHHOTO OJU3KO K ATOW 4eXOBCKo# murtate (S6moxos, 2001,
c. 142-143).

VIMEHHO K 3TOMY MECTY YE€XOBCKOI'O paccka3a BOCXOOUT XapaKTEpUCTUKA
BHemHOCTH Bosanna B «Macrtepe u Maprapure»: «/IBa rinasza ynepiucs Mapra-
pute B nuuo. [IpaBblif, ¢ 30JI0TOI0 UCKPOW Ha JHE, CBEPIIALIMHA JIIOOOrO 10 JTHA
IYIIH, U JIEBBIA — ITyCTOW M YEPHBIN, BPOJE KaK Y3KOE€ MUIOJBHOE yXO, KAK BXOJ
B O€37IOHHBIN KOJo el BCAKOM ThMBI U TeHel» (bynrakos, 2006, c. 828).

YexoB u bynrakoB, BCONB3ys B TBOPYECTBE CBOE MEAUIIMHCKOE 00pazo-
BaHUE U OIIBIT, SMIM30/5bl, CBA3aHHBIE C MEULIMHON, U3JIarail, pPyKOBOJCTBYSCh
MpUHIMIIAMHU, cHOPMYJIHPOBaHHBIMU YexoBbIM B «ABTOOMOrpadum». bynarakos
IJI0JOTBOPHO IPUMEHUT UX B poMaHe «Mactep u Maprapuray, coueras HayqHyo
JIOCTOBEPHOCTh C XYJI0)KECTBEHHOCTbIO, paJll KOTOPOH OH MOPOil kepTBOBaJl Ha-
YUHBIMH JI€TAJISIMH.

Kak otpa3sunnucbe nepcoHaxu «4epHoro MmoHaxa»
B «Macrtepe u Maprapure»

M.O. YynakoBa ykazajna Ha mapamienb ¢ «YepHbIM MOHAXOM», KOTOPBIH
HEpelKO Ha3bIBalOT €JMHCTBEHHBIM MHCTUYECKHUM paccka3oM YexoBa, HE3aKOH-
YEeHHOro OyJirakoBckoro ctuxorBopeHus Funérailles («IloxopoHsl»), naTupoBaH-
noro 28 nexabps 1930 r. (Uymakosa, 1988, ¢. 450-451). Bynrakos mucai cBoemy
apyry II.C. IlonoBy 14 anpens 1932 r.: «CoBceM HelaBHO OJUH OJU3KUN MHE
YeJI0BEeK YTEINI MEHs IIPeJCKa3aHUueM, 4To, KOr/ia s Bckope Oyly yMUpaTh U Mo-
30BY, TO HUKTO HE IIPUAET KO MHE, kpoMe UepHoro Monaxa. [Ipencrasbre, Kakoe
coBnazeHue. Enie 10 3TOro npeackasaHus 3aceil y MEHs B TOJIOBE 3TOT PaccKas»
(bynraxos, 1997, c. 268).

N peiictBuTensHO Mexy «HYepHbIM MOHaxom» U «MactepoMm U MaprapuToin»
MOJKHO HAWTH LENbIA psJl 3HAUMMBIX TEKCTYyaJbHbIX Napaieneil. Onucanue noma
canoBonia Eropa CemenoBuua [leconkoro, 1mo Bcel BEpOSTHOCTH, OTPA3UIIOCH B OIK-
canun apopia [Tunara: «Jlom y Ilecorkoro 6611 poMaIHBIi, ¢ KOJIOHHAMH, CO JTbBaMH,
Ha KOTOPBIX OOJyNUiIach MITyKaTypka, v ¢ ppadnbiM jakeem y noabesna» (C. VI,
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226). B pomane BynrakoBa untaeM: «...Ha BEpXHEH Teppace caaa y JIBYyX Mpamop-
HBIX O€JbIX JIbBOB, CTOPOXKMBLIMX JIECTHUILY, BCTPETWIIUCH MPOKYPATOP U UCHOJ-
HSIOMUI 00s3aHHOCTH Tipe3nujeHTa CHHEIpHOHA TEPBOCBSIICHHUK WYyICHCKHNA
Hocud Kauda» (byarakos, 2006, c. 667). Umeercs y [lunata cBoii nakeit — uep-
HbIl pab-appuxanen. A Ileconkuii, kak u [Innar, roBOpUT MO-ATHIHU, BO BCAKOM
Cllydae, BCTaBIISET JIATUHCKHUE BBIPA)KEHUS B CBOU CTaThHU.

VY Ileconkoro «oKoyo caMmoro JiomMa, BO JIBOpE U B (PPYKTOBOM CaJty, KOTOPBIH
BMECTE C MUTOMHUKAMH 3aHUMa JIECATHH TPUALATH, ObUIO BECETIO U XKHU3HEPAIOCT-
HO naxe B aypuyto noroay» (C. VI, 226). B «Mactepe u Maprapure» MBan
be3nomublif, okazaBuich B KIMHUKE CTPaBUHCKOTO, 32 PELIETKON MaiaThl BUIUT
«0aJIKOH, 32 HUM Oeper U3BUBAIOLICHCS PEKU U Ha JIPYroM ee Oepery — Becesblid
cocHOBBI Oop» (Bynrakos, 2006, c. 705). A uBetsl, BeipamieHHbIe [lecomnkum,
oka3pIBatoTCsl Ha BenukoMm Oany y catanbl: «Takux yAMBHUTEIbHBIX PO3, JIWIHM,
KaMeJIMi, TaKUX TIOJIIIAHOB BCEBO3MOKHBIX IIBETOB, HAUMHAs C SIPKO-0€JI0ro
Y KOHYasi YepHBIM Kak caxka, BooOIIe Takoro 60raTrcTBa I[BETOB, Kak y Ilecomko-
ro, KoBpuny He ciyuyanock BuneTh Hurae B apyrom mecte» (C. VI, 226-227).
B «Macrepe u Maprapure» «HEBbICOKasi CTeHa O€JIbIX TIOJIbIIAHOB BBIPOCHA Iie-
pen Maprapuroii <...> B crnenyroiem 3aie He ObLJIO KOJIOHH, BMECTO HUX CTOSUIH
CTEHBI KPacHbBIX, PO30BbIX, MOJIOUHO-0€JIBIX PO3 C OJHON CTOPOHBL, a C IPYron —
CTEHa SIMOHCKUX MaxpoBbiX kKamenuit» (bynrakos, 2006, c. 835).

B «YepHoMm MOHaxe» mpu NEpBOi ITOCIE JOJIIOU pasityku Berpede ¢ Tarbs-
Hou Ilecoukoit B cany KoBpun HameBaeT u3 onepsl «EBrenuii Onernn»: «One-
THH, sl CKpBIBaTh He cTany, / besymuo s moonro Taresny... (C. VI, 230), uto un-
TaeTca HamekoM Ha oTHomieHuss OnermHa u Tatesubl. B camgy ke Ilecorkoro
yrnomuHatTcs muroMauk u Teruisl (C. VI, 226, 227).

B «Macrepe nu Maprapure» Bo Bpemst Bu3ura KoposseBa u beremora B pe-
cropan loma I'puboenoBa KopoBreB mpousHocHt, obpamiasick k beremory, peusb
0 TOM, YTO «YAUBHUTEIbHBIX BELIEH MOXXHO OXHUAATh B MapHUKAX ATOr0 J0Ma,
00BETMHUBILETO O]l CBOCI KPOBJIEH HECKOJIBKO THICAY IMOJIBUKHHUKOB, PEILUB-
X OT/aTh 0€33aBETHO CBOIO KM3HBb Ha ciiy>keHue Menbnomene, [lonmurnmunn
u Tamuu. Tel mpencraBisienib cede, KaKOW MOJTHUMETCS IIyM, KOT/Ia KTO-HUOYIb
U3 HUX JUIs Havasa MpernoJiHeceT yuTaromiel myonuke «Pesusopa» mim, Ha caMblit
xynoi xonen, «EBrenns Oneruna»!» (byarakos, 2006, c. 901). lom I'puboenosa
Kak Obl CpPaBHHBAETCS UPOHUUECKH ¢ JOMOM U cajoM [lecorkux.

Korna KoBpuH Bnepsble BcTpedaeT YepHOro MOHaxa, «eMy CHIIBHO XOTe-
J0Ch pacckazaTh 000 BceMm Tane u Eropy CeMeHbIdy, HO OH COOOpa3miI, 4TO OHH
HaBEpHOE COUTYT €ro ciioBa 3a Open, u 310 uctyraer ux» (C. VI, 235). B pan-
Hell pegaknuu OyJIrakoBCKOTO poMaHa MpH mepBoi Berpeue MBana besmomuoro
C MacTepoOM «II0 3aKJIIOYEHHIO TOCTs, VIBaH COBEpIIEHHO 370pOB, HO Bcs Oena
B TOM, 4TO VIBaH (rocTh M3BUHUIICS ) HEBEXKECTBEH, a CTpaBUHCKUMA, XOTS U TCHH-
QJIbHBINA TICUXUATP, HO C/eiall olHOKy, MPUHSB paccka3sl MiBaHa 3a 6pen 60abHO-
ro» (bynrakos, 2006, c. 233).

B oanoit u3 cBoux crareit Erop CeMeHOBHMY BO3MYyHIIAETCS 1O TOBOAY «y4e-
HOT'O HEBE)XECTBA HAIIMX IMaTEHTOBAHHBIX IT. CaJI0BOJIOB, HAOIIONAIOMINX IPHPOTY
C BBICOTBI CBOMX Ka(ep», MpOTUBOIOCTABIISSI UM cafoBoAoB-mpakTukoB (C. VIII,
238). Y bynrakoBa B epBOil MOJTHOM 3aBEPIICHHON PYKOMUCHON BEPCHH POMaHA
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Bonang xanyercs Maprapure, 4To «s NPUAEPKUBAIOCH 0A0YIIKHHBIX CPEACTB
[0 CTapUHKE, He J1100sI COBPEMEHHBIX MAaTEHTOBAHHBIX JIEKapCTB...» (Bynrakos,
20006, c. 557)

KoBpuH npuHrMaeT Mupak Y4epHOro MOHAXa 3a TaJUTIOLUHALMI0. TOYHO Tak ke
Bonanza u ero cBuTy npuHHUMarOT 3a rajunonuHanyo Mean be3nomublil u macrep,
a Taoke npodeccop CrpaBunckmii. Mactep npusHaercs Bonanmy, 4To, «KOHEUHO,
ropaszio CrokoiiHee ObUIO Obl CUMTaTh Bac IUIOAOM ramunouuHauun» (bynrakos,
2006, c. 852). KoBpuHy ke «HpUILIO B TOJOBY, YTO €CJIM 3TOTO CTPAaHHOIO,
CBEPXbECTECTBEHHOI'O0 MOHAaXa BHJEN TOJBKO OH OJHH, TO, 3HAYUT, OH OOJCH
U JIOLIEJ Y Ke J10 TaJUTIOIUHALMKNY», HO ycrnokauBaeT cebs: «Ho Benb MHe xopotto,
U 5 HUKOMY HE JI€JIa0 3J1a; 3HaYUT, B MOMX T'AJUIIOLMHALMAX HET HUYETO TypHO-
ro» (Yexos, 1985, 1. 8, c. 238).

V¥ BynrakoBa Maprapura yremaetr mactepa. OHa, «rJjsiisl eMy B I1as3a, cTa-
J1a TJIaiuTh TOJIOBY.

— Kak TbI cTpagain, kak Thl cTpajgai, Mol 6equbiit! O0 3TOM 3HAIO TOJIBKO 5
onHa. CMoTpH, y TeOs celple HUTHU B rOJIOBE M Be4Hasl ckiajka y ry6o! Mol equn-
CTBEHHBIN, MO MUIIbIH, HE AyMail HU 0 yem! Tebe CIAMIIKOM MHOTO MPHILIOCH
IyMaTh, U Tenepb Oyny aymath s 3a 1e0s. U s pydaroch Tebe, pydaroch, 4TO BCe
Oyner ocnenurenbHo Xopomo!» (bynarakos, 2006, c. 911). ¥V Uexosa, HaoboporT,
KoBpun yremaer TaHI0: «...OH OXOTHO IVIaJuJI €€ 110 BOJIOCAaM M IIJIedaM, IOXKH-
MaJt eii pyku u ytupai ciessl... Hakoner, oHa nepecrana miakath» (C. VIII, 240).

Yepnsiii MoHax yOexnaer Kospuna: «Jlerenna, Mmupax u s — BCe 3TO Mpo-
IYKT TBOEro Bo30y>kaeHHOro BooOpaxenus. S — npuspak» (C. VIII, 241). Crpa-
BUHCKHH, IEpCOHAX, (PYHKIMOHAIBHO TOX/AeCTBEHHBIN Bonanay u Ilunary, cuu-
Taet, uro be3nomublil B nuie Bonanga «Buaen, HABEpPHO, KOr0-TO, KTO MOPa3Uil
ero pacctpoeHHoe BooOpaxkenue» (bymnrakos, 2006, c. 695).

Omnpasnanue cyuectBoBaHusi KoBprHa 4epHblii MOHaX BUJIUT B CJIE€AOBAHUN
«BEYHOM mpaBne»: «Thl OAMH M3 TEX HEMHOTUX, KOTOPBIE IO CIPABEIIMBOCTU
Ha3bIBAIOTCS M30paHHUKaMU OOKUUMU. ThI CTyXKuIlb BeUHOH mpasae. <...> ToI 60-
JIeH, TOTOMY 4TO paboTall 4epe3 CHIIy U YTOMUJICS, a 3TO 3Ha4YMT, 4TO CBOE 3710pO-
BbE€ Thl MIPUHEC B XKEPTBY UAEE U ONM3KO BpeMs, KOrja Thl OTJAIIb €M U caMmylo
xu3Hb» (C. VI, 241-242). Ilenbro ke «BEYHOM >KU3HWY» MOHAX IMPOBO3TJIAIIACT
HaCllaXICHHE, MPHYEM «HMCTUHHOE HacnaxiaeHue B mosHanuu» (C. VI, 241).
B aTom ke cmbica cymectBoBanus HMenrya u macrepa. ['a-Houpu npusHaercs, 4ro
«TIpaBIy FOBOPUTH JieTko U npusTHo» (bynrakos, 2006, c. 664). Macrtep xe ab-
COJIFOTHO TOYHO YTaJbIBaeT COOBITHSA, KOTOpbIE Ipoucxoauiu 19 Bekamu panee.
B cratesx ke, KIEHMSIIMX €ro pOMaH, IJIaBHbIM HEJOCTaTKOM OH BHJUT OTCYT-
cTBUE IpaBabl. B panHen pemakuuu «Macrepa u Mapraputs» oH ropoput bes-
JIOMHOMY: «5I TBEpJI0 3HaJ, YTO B HUX HET NPaB/bl, U B OCOOEHHOCTU 3TO OTJINYAJIO
ctatbl Mctucnasa JlaBposuuay» (bynrakos, 2006, c. 466), IpOTOTUIIOM KOTOPOTO
nociyxuil BeeBonon BumneBckuil. CMBICH «BEUHOM KU3HW» MacTep BUAWUT HE
B HayYHOM IIO3HaHHWM, a XyJOXKXECTBEHHOM TBOpdecTBe. Ban be3nomHubli ke
B 3MMIIOTEe Kak OBl MoBTOpsieT cyap0y KoBpuHa, mpeBpariasce B npodeccopa NH-
ctutyTa ucropun u ¢unocodpun Meana Hukonaesuua IloHBIpEBa, co3HAOIIETO,
Kak u repoid YexoBa, paBHO Kak U MacTep, CBOE MCUXUYECKOE paccTpoicTBO. Macrtep
ropoput be3nomMHoMy: «— ByneMm risners npasie B riasa, — U FOCTb ITOBEPHYJI
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CBOE JIUIIO B CTOPOHY OETYIIEro CKBO3b 00JIAKO HOYHOTO CBETHJIA. — M BBI U s —
CyMacIIeAIue, YTo oTnupatees! Bunure mu, oH Bac MOTPSAC — U Bbl CBUXHYJIHCH,
TaK Kak y Bac, OYE€BUIHO, MOAXOAsIas A 3Toro noysa. Ho to, 4ro BBl paccka-
3bIBaeTe, OeccropHo ObLIO0 B AeiicTBUTeNnsHOCTUY (Bynrakos, 2006, c. 742).

bynrakos B nune bezmomuoro-IlonsipeBa kak ObI MPOCIEANI BO3MOXKHYIO
«OmnarononyyHyto» cyas0y repos, nogooHoro Kospuny, yxxe B CoBerckoit Poc-
CHH, TJIE €My CYXJCHO MPEBPATUTHCS B KAIKOTO «KpacHOro mnpodeccopa». 31ech
BynrakoB opueHTHpOBasCS Ha Ty YacTh KPUTUKU, KOTOpasi cuuTana, yto KoBpun
BBITJISIAUT BBIIAIOIIMMCS M T€HHAJIBHBIM TOJIBKO B COOCTBEHHBIX TJla3ax, a B JCii-
CTBHUTEJIBHOCTH SIBJISIETCS TIOCPEICTBEHHOCThI0. HeOmaronpusaTHelii ke, ¢ KUTEH-
CKOI TOYKM 3peHusi, BapuaHT cyap0bl KoBpuHa, peanu3oBaH B cyap0e OyJarakos-
ckoro macrepa. Keratu cka3aTh, «MarucTpy» TakKe 3HAYUT «MacTepy, HampuMmep,
B aHIVIMHCKOM $I3bIKE «MarucTp uckycctB» — Master of Arts. B koHue pacckasza
KoBpuH nosyuaer caMmocTosTenbHyI0 Kadeapy, TO eCTb CTaHOBUTCS PO eccopoM,
HO 3TO MPOMCXOAUT TOIJa, KOIrja OH, BpoJe Obl M3JICUUBIINCH OT YEPHOTO MOHAXa,
yTpauuBaeT TBOPUECKOE HAYaIo, JOOMBAETCS, IO €r0 COOCTBEHHBIM CIIOBAM, «IIO-
noxxenust mocpeactBennoro yaenoro» (C. VIII, 256), a obocTpuBmmascs 4axoTka
HE II03BOJISIET €My IPUCTYNHTH K JIEKIMSIM. TOYHO Tak e yTpauuMBaeT TBOpYE-
ckoe Hayaso besmomuelid, ctaBmmid npodeccopom [1OHBIPEBBIM, H3JIEUUBIIUICS
u 3a0p1BIINH ucTOpHio [Innara u Memrya.

Paccka3 YexoBa Hemnb3s1 CBOJUTH K «MEAULMHCKOMY paccKasy», WLIIOCTPUPY-
IOLIEMY MaHHIO Benuuus. PanmonansHoe 00bsicHeHHe B «UepHOM MOHaxe» MpUCyT-
CTBYET, HO HE MCUEpIIbIBAET MPOUCXOAsiee. B 4acTHOCTH, MBI TaK M HE TOJIy4yaeM
OJIHO3HAYHBIN OTBET Ha BOIPOC, SABJISAETCS I KOBpUH reHHeEM WM MOCPEICTBEH-
HOCTBIO, COBEPINAET JI OH BelMHKUe (Prirocockue OTKPHITUS B JEUCTBUTEIBHOCTH
WJIH TOJBKO B COOCTBEHHOM BooOpaskeHHU. TouHo Tak ke B «Macrtepe m Maprapute»
paloHaIbHOE O0BSCHEHHE B BUAE MIM30()PEHUN MPUCYTCTBYET, HO HE MCUEPIIbI-
BAeT MPOUCXOJSIIETO M OCTaBISET MECTO JJISi MUCTHYECKHX CIO’KETOB, KOTOPBIE
CJIMILIKOM CJIO>KHBI, YTOOBI OOBSACHUTD UX KOJUIEKTUBHBIMU TaJUTIOIIMHALIUSMH.

H.A. JImutpuesa BrnosiHe yOoequTeIbHO JOKa3aa, 4To npototunom Kospu-
Ha U CBSI3aHHOTO C HUM YEPHOTO MOHAXa IMOCIY>KHUJI OCHOBOIIOJIOKHUK PYCCKOM
penurnosnoi pumocoduu XX B. Bragumup Cepreesuu Comosbes (1853-1900),
C KOTOpbIM YexoB ObLI 3HAaKOM JIMYHO M TBOPUYECTBO KOTOPOTO BBICOKO IIEHUII
(cm.: Imurpuena, 2007, c. 252-284). B rox co3mpanus «Heproro monaxa» Coso-
BbeBY ObLIO 40 J€T — CTONBKO k€, cKoJbko KoBpuHy kK MOMeHTYy cMepTH. B mo-
cnennue aecatuietus Ku3Hu ConoBbeB (pakTHUECKH ObLT CTPAHHUKOM, HE UMes
COOCTBEHHOTO JKUJIbs, M MCTOIIAN ceOs MOCTaMH, Jla M BHEIIHE, C YepHOU Oopo-
JIOW ¥ UCXYAABIIKM JIUIIOM, TIOXOIWI Ha MOoHaxa. Ero o0pa3 >Ku3HM, B YACTHOCTH
CTpacTh K CKUIHAAPY, MOPOXKJIAl Y 3HABILIUX €r0 COMHEHHUS B €r0 IMCUXUYECKOU
HopMaibHocTH. Ho ComnoBheB, O4YeHb paHO 3asBUBLINI 0 cebe kak ¢uiocod,
IIpU BCEX CHOpax IO MOBOAY €ro paboT, HU B KOEM Cilydae He ObLI MOCPEICTBEH-
HOCTBIO, @ MHOTUMH nounTascs reauem. [loatomy mis Yexosa KoBpun — Hacrto-
SN TEHUI, XOTS U CTPAIAIOIIMKA MaHUEl Bean4us. byJirakoB Xopomo 3Hal1 pyc-
CKYIO PEIUTHO3HYIO duinocoduio, 4To oTpazuioch B «Mactepe u Maprapurey, H,
BIIOJIHE BEPOATHO, OMO3HAJ MPOTOTHUIIA IJ1aBHOTO reposi «YepHoro MmoHaxa». Ilo-
sToMy cummnatuu bynrakoBa ckopee Ha cropoHe KoBpuHa, KOTOPBIA OTpasmiics
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B oOpasax Mactepa u Meurya, a He Ha cropoHe Ilecoukoro, orpazusuierocs B [1u-
nare, Bonange u CTpaBUHCKOM.

Hosyro xeny KoBprHa, KOTOpPOIl OH BCELENO MOMYUHSIETCA, XOTS MEXKIY
HUMH HeT 0oJbIIoH J100BH, 30ByT BapBapa HukonaeBHa, a mepByro xKeHy MacTepa,
KOTOPYIO OH HE JIOOUT U HEe MOMHHUT, 30BYT Bapenbkoii (bynrakos, 2006, c. 745).
KoBpuH «BcrioMHWII, KaK OHAXKJbl OH pBaj Ha MEJKUE KJIOYKU CBOIO AMCCEpTa-
LIUIO ¥ BCE CTaThH, HAlMCAaHHbIE 3a BpeMs 00JIe3HH, U Kak Opocall B OKHO, M KJIOY-
KM, JIETasl 10 BETPY, UEIUIUINCH 32 IEPEBbS U L[BETHI; B KAXK/I0M CTPOUKE BUAEI OH
CTpaHHbIe, HU HA Y€M HE OCHOBAaHHBIE IIPETEH3UH, JIETKOMBICIICHHBIN 3a110p, Jep-
30CTh, MAHUIO BEJIMYMUA, U 3TO IPOU3BOJWIO Ha HETO TAKOE BIIEUATIIEHHE, KaK
OyATO OH YUTaJ ONKMCAHUE CBOMX MOPOKOB; HO KOT/Ia MOCIETHSS TeTpajka Oblia
pa3opBaHa M moJierena B OKHO, EMy IIO4eMY-TO BIAPYT CTal0 JOCAAHO W TOPBKO,
OH TIOLIEN K XeHe U HaroBopui eif MHoro HenpustHoro» (C. VIII, 254). Anano-
TMYHBIM 00pa30M MacTep B COCTOSIHUM JENPECCUH, BHI3BAHHON KaMIaHUEH TpaB-
JM, CKUraeT pyKOIMCh pOMaHa, M Omo3jaaBiias Maprapurta ycleBaeT CHacTH
JMILIB TOCIEIHIO Nadky JUCTOB. Tonbko KOBpUH YHHUTOXAET yKe 3allULICH-
HYIO IUCCEPTALUIO I0CIIE BBI3IOPOBIICHHUS, a IIOTOM pBeT ¢ TaHei, a MmacTep CxKu-
raet HeolyOJMKOBaHHBIM poMaH B Hayase cBoel 0oyie3HH U coenuHsieTcs ¢ Map-
rapuTol, Koropas, noxo0Ho BapBape HukonaeBHe, xoueT oTBecTr ero k UepHomy
MOPIO, HO HE yCIIEBAET 3TO CHEeJaTh M3-3a apecTa MacTepa U MOCIEIYIOLEro Io-
MelleHns ero B KIMHUKY CtpaBuHCKOro. TaHsa npokinnHaer KoBpuHa, BUHS €ro
B CMepTHU OTLA U Tubenu cana: «Moro Aylry *#oKeT HeBbIHOCUMast 00Iib... Byb Th
npokJyIAT. S mpuHsAIa Te0s 32 HEOOBIKHOBEHHOTO YEIIOBEKA, 32 TeHHUSI, S MO0
Te0s1, HO ThI okazancsa cymacmenmuM...» (C. VIII, 255). Mapraputa xe JTr00UT
MacTepa 10 KOHIA.

A mepen camoil cMepThiO OT 4aXxOTKU KOBpHHY BHOBB SIBIISIETCSI YEpHBIN
MOHAaX, U OH B MOCJIETHUIN pa3 UCHBITHIBAET YYBCTBO PAJIOCTH U BHOBH BEPUT, UTO
OH HE IMOCPEJCTBEHHOCTh, a TEHUH M M30paHHUK O0XWMA, Mepes] CMEPThIO 30BET
Tanto u ymupaer ¢ GnakeHHOW yibpIOKOM Ha ynie. byarakoBckuil xke Mactep me-
pea cMepThIO U MEPEXO0JIOM B MUP BEUHOTO MOKOS BCTpedyaeT Bomanna, KoTopblit
BBICTYIIA€T aHAJIOIOM YEXOBCKOTO YEPHOTO MOHAaxa, U HaBEYHO COEAMHAETCS
¢ Maprapuroil. 3araiKy k€ 4epHOro MOHaxa HEBO3MOXKHO pasrajarh — MOCIaHell
oH bora mmu apsBona. M touHO Tak ke, kak KoBpHH mepen cMepThiO, B JI€Hb
BECEHHETO TOJHONIYHHsS Oe3yMue W TBOPYECTBO BO3BpalnarTcs k be3nomHomy-
[loHbIpeBy, OH BHOBb JUTIOLIMHUPYET, Pa3roBapuBacT caM ¢ coooil u Buaut HMenrya
u [Tunara.

YexoBckuil repoii HajleJIeH UMEHEM, OTUECTBOM U (damunueil — Anapeit Ba-
cunbud KoBpuH, Toraa Kak y OyiarakoBcKoro repost gaxe (amwmmst 3a0bita. Kos-
pPUH TPEACTABIEH IIMPOKO WU3BECTHBIM BBIJAIOIIMMCS U T€HUAIBHBIM YYEHBIM.
bynrakos, cyns 1o BceMy, CYUTA, YTO NPABbl T€ KPUTHUKU, KOTOPBIE CUATAIIH, YTO
cumnatuu Yexosa sexar ckopee Ha ctopoHe KospuHa, a He Ileconkoro. Benp
Tanst roBoput KoBpuHy, 4To ee orelr| «ropautcs BaMu. Bbl yueHbli, HEOObIKHO-
BEHHBII YeJIOBEK, BbI ceanu cede OJIeCTSIy0 Kapbepy, U OH YBEPEH, YTO BBI
BBIIIUIM Tako#l oTToro, yto oH Bocrmtan Bacy (C. VIII, 228, 230), eme mo Toro,
Kak nosobuna AHapes. MacTep ke He B COCTOSIHUM OIyOJIMKOBaTh CBOM poMaH
U MOJy4YaeT KPaTKOBPEMEHHYIO U3BECTHOCTD BCJIEICTBUE KaMIIaHUM TPaBIIH, pa3-
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BepHYTOH B npecce. Ho 06a KOHUAIOT NMCUXUYECKUM PAacCTPOMCTBOM M IpPEXkKIe-
BpeMeHHOM cMmepThio. K ToMy ke cxonctBoMm ¢ Ilecoukum y bynrakoBa HaneneH
[Tunar, a cxoacTBoM ¢ KoBpuHBIM — MacTep.

Benukwuii Gan y caranbl kak Obl IpoTUBONOCTaBIeH cBaibOe KoBpuna u Tanwy,
«KOTOpYIO, 110 HacToMunBoMY kenaHuio Eropa CemeHblva, OTIIPa3qHOBAIN «C Tpec-
KOM», TO €CTh C OECTOJIKOBOIO I'yib0Oi, MpoaoipKaBIIetocs Boe cyTok. Chenu
U BBIIINJIM THICSYM HA TPH, HO OT IUIOXOW HAEMHOW MY3BIKH, KPUKIMBBIX TOCTOB
U JIaKeHCKOM OeroTHH, OT IIyMa M TECHOTHI HE MOHSUIM BKyCa HU B JIOPOTUX BU-
HaX, HU B YAMBUTEIbHBIX 3aKyCKaX, BbiMucaHHbIX U3 Mocksbi» (C. VIII, 247).
VY Bonanza, HanpoTuB, NMOPSJI0K Oana abCONIOTHO MPOJYyMaH, CIYTH BEAyT ce0s
0€3yKOPU3HEHHO, UT'PAOT JIyUlINEe MY3bIKAHTBI MUPA, U HUYTO HE MEIIAET rOCTAM
HACIIaXAAaThCs JIyYIIMMHU BUHAMU U ICTBAMM.

3akouyeHue

Bynrakos mmpoko ucrnonb3oBai obpasel «HepHoro moHaxa» B «Macrtepe
u Maprapure», a repor 4eXOBCKOT0 paccka3a OTPa3HJIUCh B TAKUX Ieposx U Iep-
COHa)kax OyJIrakoBCKOro pomana, kak Mapraputa (Tans Ileconkas), mactep (AH-
npeii BacunbeBuny Kospun), Henrya (Kospun), UBan beznomusiii-Ilonsipes (Kos-
puH), CrpaBunckuii (Erop CemenoBuu Ilecoukwii), [Tunar (ITecomkuit), Bomanng
(uepHbrii MoHax), Bapennka, nepsas sxeHa mactepa (BapBapa HuxomaeBna, BTO-
pas sxeHa KoBpuna). Ho nelicTBYIOT OHM B ApYyTHE 3M10XU — B SMOXY BO3ZHUKHOBE-
HUS XPUCTHAHCTBA U B «TOJ] BEJIMKOTO niepesoma» — 1929.
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Medicine as a profession in the writer’s self-determination:
the example of A.P. Chekhov (1860-1904)
and J. Rizal (1891-1896)
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Abstract. The attitude of A.P. Chekhov, physician and writer, and of his contemporary Fili-
pino colleague J. Rizal was compared, in order to find out how their artistic creativity is
linked to their profession as doctors. Both writers demonstrate a high appreciation for pro-
gress in their works. Chekhov emphasizes the importance of hygiene and education, while
Rizal believes that education is crucial. In his works, Chekhov often depicts the consequences
of ignorance, negligence towards one’s health, and lack of hygiene. In particular, in the story
“Peasants” he describes how poverty leads to drunkenness, filth, and ignorance. However,
he is not willing to directly connect social and political statements with his art. Additionally,
after his voyage to Skhalin, he firmly refuses to pass judgement on his characters, even if they
are portrayed as dirty and ignorant. Nonetheless, in his social activism he cares for the sick,
especially victims of epidemies, and establishes rural schools. Rizal became an ophthalmolo-
gist to cure his mother, who went blind after unjustly being imprisoned; similarly, he became
a writer to heal the “social cancer” of his country — ignorance. Yet, he encounters the problem
that Spanish authorities prohibit education for the people. So, even up to his exile and death,
he has to confront the dilemma of which should take precedence, education or liberation.
Therefore, for Chekhov, being a doctor, addressing social issues, and writing are separate
spheres, while Rizal became a writer primarily to heal his country’s society. Nevertheless,
both writers, in their short lives, combined medicine, creativity, and progressive social acti-
vism, thus embodying what Yu.M. Lotman calls “lifebuilding”.
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BBepneHue

Uccnenosanue nmocsimeHo otHoteHnto A.I1. Yexora (1860—1904) u ero ¢u-
JUNNUHCKOro coBpeMeHHMKa X. Pucans (1861-1896) k nporpeccy. MbI ucxoaum
U3 TOTO, YTO NIl OOOMX OHO CBSI3aHO C MX IMEPBOW 3aHITOCTHIO B KauecTBE Bpa-
yel, Beab BO BTopoil mosoBuHe XIX B. BKJIaJ MEIULMHBI B MPOTPECC YEIO-
BeuecTBa ObuT BechMa 3HauMMbIM. CoBpeMeHHHMKaMu YexoBa u Pucans Obumm
Takue Bblaromuecs Bpaun, kak M.d. 3emmensaeiic (1818—-1865), I'.J1.®. I'enbm-
rouiblr (1821-1894), P. Bupxos (1821-1902) u P. Kox (1843-1910).

A.Il. YexoB u X. Pucanp HanpsiMylo, HACKOJIbKO HaM H3BECTHO, HU pa3y
HE CPaBHWINCH, YTO YAMUBIISET, €CJIM OpaTh BO BHUMAaHUE, UTO OHHU POJMIIUCH C pa3-
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HUIIEH B OJMH TOJ, B UX CTpaHax 0Opa30BaHHOCThH M MPOTpecc HEHWINCH, HO J0-
CTUTAJNCh C TPYAOM, 00a ONMHUCHIBAIOT MOCIEACTBUS OTCYTCTBUS 3TOTO, a TaKXkKe
CTpEMSTCS MCHPABUTH 3TO MOJOXeHHe. TakuM 00pa3oMm, Leib WCCICAOBAHUS —
BBISIBJIEHHE C TIOMOIIbI0 KOMIIAPATUBUCTUKH POJIM BpauyeOHOU AEATENbHOCTH IS
TBOpPYECTBA O0OUX MHUCATEIEH.

[Tpu 5TOM MBI HCXOJIM U3 UCCIIENIOBATENIBLCKOM TO3ULIMH «OKU3HECTPOUTEIIHLCTBAY,
koTopyto 3aHumaeT FO.M. Jlotman, BeigBuras rumnoresy, Ha npumepe A.C. Ilymku-
Ha, YTO MHUCATEb MOKET O0BEMHUTH BECh CBOM KU3HEHHBIN ONBIT B €IUHYIO TBOP-
4ecKyro u bnorpaduueckyro nemoctHocth (Jlorman, 1995, ¢. 57-58, 65, 188).

OO6cyxaeHue

Mos3uumnsa A.I. HexoBa

YexoB aKTUBHO 3acTymnaercs 3a mporpecc. OH CUHTAET, «4TO B DIIEKTpHUYE-
CTBE U Iape JI00BU K YeIOBEKY OOJIbIIe, YeM B LIEJIOMYAPUHU U B BO3JEPKAHUHU OT
mscay (I1. V, 278; Simmons, 1963, p. 319). [Ipu 3Tom Gosibiiie BHUMaHus YexoB
yJAEJSeT Mporpeccy 4eaoBeKa, HeXeNnu TeXHUKH. Hampumep, B mucbMe K CBOeMy
npyry u m3aarento A.C. CyBopuny B sitHBape 1889 r. oH roBOpHUT, YTO CTOUT pac-
CKa3aTh O MOJIOJIOM YeJIOBEKEe, KOTOPbIN «BBIAABIMBAET U3 ceOsl MO KaruiaM pada
1 <...> MPOCHYBIIUCH B OJHO NPEKPACHOE YTPO, UYBCTBYET, YTO B €r0 KHJIaX Te-
YeT y)Ke He paOckas KpoBb, a Hactosmas denoseueckas» (I1. 111, 130). CnoBamu
nokTopa ActpoBa B mbece «/lsas Bans» oH BeIpakaeT MHEHHE, UYTO «B YEJIOBEKE
JIOJKHO OBITH BCE MPEKPACHO: M JIMIIO, M 0K, U ayina, u Meicam» (C. X111, 85).

COOTBETCTBEHHO, B XY/I0’KECTBEHHBIX MPOU3BEACHUIX UEeXOB MHOT/IA KPH-
TUKYET «pabCKue» Iylly ¥ MBICTH, «TPA3HOE» JHIO U oaexay jroaei. [Ipuuem
HEOJJHOKPATHO OH 3TO JeJlaeT UMEHHO ¢ MEIMIIMHCKON TOYKH 3peHus. Hampumep,
B paHHeM pacckaze «Cmeptb unHOBHUKa» (1883) UexoB mokas3pIBaeT, Kak paOCKHe
MBICITH TIPUBOJISIT K «00CECCUBHO-KOMITYJIbCUBHOMY PacCTPOMCTBY» U B CBS3U C ITUM
K CMEPTH OT TIOCIIEJICTBUN cTpecca, ckopee Bcero, oT s3BbI B xkemyake (C. 11, 165;
Jlunke, 2019, c. 22; Tupren, 2011, c. 11).

B nosectu «Ilamara Ne 6» (1892) UexoB pacckas3piBaeT, Kak HECTIOCOOHOCTH
TJIABHOTO Bpaya YIy4IIUTh CHTYaIlUI0 CBOMX IMAIIMEHTOB BEJET €r0 K PaBHOIY-
muto, conpoBokaaemomy ankoromm3Mom (C. VI, 85-86); B cBsi3m ¢ 3THM yBe-
KOBEUUBAETCS aTMocdepa Tpsi3u, BOHU M HACWIHS, B KOTOPOH OKa3bIBAIOTCS TICH-
XMUYECKH OOJIbHBIE, KOTOPBIX 3aKimo4aroT, Ho He jeuat (C. VI, 71-72).

B noemie «Yepnblii MoHax» YexoB oOpammaeTcst K BOIMpocaM IMCUXHATPUA
U TICUXOCOMATHUKH U PaccKa3bIBaeT, KaKk IMCUXUYeckoe 3a0ofieBaHue (CKopee Bce-
r0, OUIONSIPHOE PACCTPONCTBO JIMYHOCTH) MIPUBOAMUT K CMEPTH T€pOsi OT TyOepKy-
ne3a (C. VIII, 247, 251).

B moBectn «Myxukn» (1897) u300pakaroTcsi coluaibHas HECTPABEIIIH-
Bocth (C. 1X, 302, 309-310) u nesexectBo (C. IX, 309) kak MCTOYHUKHU TPSI3H,
ankoronusma u cemeriHoro Hacwmms (C. IX, 281, 282, 306). 910 MOKHO TIOKa3aTh,
B YACTHOCTH, Ha MaTepualie mepBoil IMiaBbl MOBECTH. B Hell KpecThsiHE OMICHIBAIOTCS,
Kak MpHUOJIKEHHBIE K )KUBOTHBIM. YKe HX ceso HaseiBaercs «Kykoso» (C. IX,
281). B u36e YukunpaeeBsix MHOTO MyX (C. 1X, 281). axe «mo xedy u mocyze
cHoBaim TapakaHeDy (C. X, 284). Ilpsnbnii Mmyxuk Kupesk kuBEeT B jecy, Kak
3Bepb (C. IX, 282; Freise, 1997, p. 174), kpuuut, kak 38epb (C. 1X, 284) u Ober
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CBOIO KEHY, Kak B ceMbe ObtoT kKoTa (C. X, 282; Jlunke, 2019, c. 147). Onaum
CIIOBOM, O€IHBIN YENOBEK, KPECThSIHUH, 37IeCh MPEACTABICH Kak «OOJIbHOE KH-
BoTHOe» (Grossman, 1967, p. 34). Ilomumo Toro, poxutenn Hukomnas ommcaHsl,
KaK «Tolue, cropOsieHHsle, 0e33yobie» «crapukm» (C. 1X, 282). Bee 3To yka3bl-
BaeT Ha TO, YTO KPECThsIHE OT OCTHOCTH HE MOTYT 3a00THUTHCS HU O TUTHCHE U YH-
CTOTE, HM BOOOIIE O CBOEM 3/I0pOBKE. VX HUIlIeTa Tak)Ke TECHO CBs3aHa ¢ HeoOpa-
30BaHHOCTHIO. Hampumep, pa3roBop MexXy KpecThbsTHAMH «OBLT IIPOTHBHBIN — BCE
o Hyx1e aa o 6onesusx» (C. IX, 284).

XKecrokocts Kupbsika cBsizana ¢ TeM, 4To OH BereT ceost, kak 38epsb (C. 1X, 285).
Jlaxxe xoraa oco3HaeT, 4To mpuexan opaT u3 MockBbI, iepe]] KOTOPBIM XOUeT I10-
Ka3aThCs 00pa30BaHHBIM, KHPBSK MOXKET TOJIBKO C TPYJIOM, IIOMIATHIBASICh, ITUPOKO
packpbiBasi CBOW IbsIHBIC, KpAaCHBIC TJIa3a», BRITOBOPHUTH: «bpater] ¢ cemelicTBOM
MpHeXalu B POAUTEIbCKUI JOM... U3 MockBbl, 3HauuT. [lepBonpecTonbHbIN, 3Ha-
4uT, rpag MockBa, Matepb ropojioB... M3sunute...» (C. IX, 285).

CooTBeTCTBEHHO, TOT (DaKT, 4TO Maphbs, €ro *KeHa, CTAHOBUTCS €T0 KEPTBOMH,
B €€ Cllydae CBsi3aH ¢ TeM ke HeBexkecTBOM. OHa «HUKOTrJa He ObIBajia HE TOJBKO
B MockBe, HO JJa)ke B CBOEM YE€3JIHOM TOpojie; OHa ObLIa HErpaMOTHA, HE 3HaJIa HU-
KaKHX MOJIUTB, He 3Haa naxe ,,0rde Ham» (C. 1X, 286). Takum 00pa3zoM, B TOBECTH
«My>xukm» UexXoB OIUCHIBAET COUETAHUE HUILIETHI, TPSI3H, MbSHCTBA M HEBEKECTBA.

Opnnako, naxe ecau UexoB 3HAET, B KAKOM CMBICIIC CTOUT KPUTUKOBATh OOIIIe-
CTBO 3a TO, YTO OHO JIeJaeT KMU3Hb YelloBeKa OOJIE3HEHHOM, B XY/I0)KECTBEHHBIX
MIPOM3BE/ICHUAX OH BCE € HE MOXKET JaTh OTBETa Ha BOIpPOC, YTO AenaTh. Beab
€My HEBO3MOXXHO COYETaTh MUCHMO XYJI0KECTBCHHBIX IMPOU3BEICHHUI C «IIPOIIO-
BEJIbIO», TO €CTh C IMPOBO3TJIANIICHUEM CONHUATBHBIX, MOJIMTHICCKUX WITH MOPAJIh-
ueix mosunwii (I1. 1V, 54).

Bce-taku 3T0 He MemiaeT YexoBy U3ydaTh OOIIECTBEHHYIO U MOJIUTHYECKYIO
U3Hb M BMeIlIMBaThca B Hee. Hampumep, B Hos6pe 1888 1. UexoB KpUTHKYyeT
A.C. CyBopuHa 3a TO, YTO B €r0 Ta3eTe HUYEro HE MHILIETCS O MPOCTUTYIIHH,
B KoTopoi YexoB Bunut «crpamueimiee 3mo» (I1. 11, 67; Epmunos, 1949, c. 209).

B nauane 1890 r., korna UexoB He 3HAET, 4TO JI€JIaTh AaJIbIIE, OH COBEpIIa-
eT (II0YTH) KPYrOCBETHOE MyTeIIeCTBUE, 3ae3Kasi Ha ocTpoB CaxaluH Kak 0co0yio
1enab. JT0 OOYCIOBIEHO TeM, uTO POCCHsl «CChUJIa€T Ha HEro THICSYM JIIOJEH
u <...> Tparut Ha Hero MuumoHoBy (I1. 1V, 19; HoBuxkoga, 2012, c. 178). B cBs3u
c >TuM YexoB mpeanonaraer, 4ro u3yueHue cutyanuu Ha CaxaquHe MOMOXKET
€My OCMBICIIUTBH COCTOSIHIE POCCHICKOro oomecTBa. OcodbM 00pa3zom YexoB n3ydaer
MEUIIMHCKYIO ¥ TUTHCHHYECKYIO CUTYAIllMd B CPeJie 3aKIIFOUCHHBIX U CCHUIBHBIX
Ha octpoBe (I'eitzep, 1955, c. 142).

Bneuatnenusa ¢ CaxanuHa noMoraioT YexoBy OCO3HaTh OJHY W3 IJIaBHBIX
po0JieM cormyma: TEHICHITUIO OCYXaTh Jtoaei. O Hel OH MUIIET, B YaCTHOCTH,
B noBectu «Jly>mp» (1891), uto oHa, cnoBamu B.b. KaraeBa, BeneT «He K yHH-
YTOXKEHUIO, a K yMHOkeHuto 31a» (Karaes, 1979, c. 123). 3aech To, uemy YexoBa
YUUJIM TPEenoiaBaTel MEIUIMHbI, & IMEHHO: UIMETh B BHUJly HE CTOJIKO CIIy4au
0ose3Hel, CKOJIBKO Jtojiel (MaleHToB) ¢ UX UHAMBUAYaIbHOH ku3HbI0 (Karaes,
1979, c. 88), CIy>KUT U1 TOTO, YTOOBI IPEUIOKUTH COLIIYMY XOTS ObI YACTUIHYIO
Tepanuio ee OOJe3Hel: yBaXKeHHe K JIOIAM U UX MHIUBUIYAILHOCTH U TEM CaMbIM
OTKa3 OT CXEMAaTUYHOW U MaCCOBOM CCBUIKH JIFOJICH.
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Bo Bpems snetHero otmycka B XapbKOBCKOW ryOepHun B KoHie 1880-x rr.
U B cBoeil MenuxoBckoi ycaapOe YUexoB MHOTO BPEMEHU M DHEPTUU TPATHUT Ha
BpaueOHoe aeno (I'eiizep, 1955, c. 142—-143), a Taxke Ha CO37aHUE U TTOAICPKU-
Banue cenbekux mkon (ILVII, 29; Rayfield, 1999, c. 118-119). On Takxe 3a060-
THTCs 0 s)kepTBax xoiepsl (I1. V, 99-107).

Hrak, A.Il. UexoB B CBOMX MHUChbMax BBICTYIAET 3a MPOIPECC, B YACTHOCTH,
3a 00pa30BaHHOCTh W YUCTOTY 4YenoBeka. COOTBETCTBEHHO, BO MHOKECTBE XYIO-
KECTBEHHBIX MPOU3BEIECHUI OH KPUTUKYET HEBEXKECTBO U I'psizb. Ho mpu 3Tom oH
HE XOUYeT U HE MOXKET B XyI0’)KECTBEHHBIX TEKCTaX JIaTh OTBETHI Ha BOIPOC, KAKUM
00pa3oM MpeojoaeTh 3TU NOPOKU. TeM He MeHee MEIUIMHCKUE 3HAHHs [TOMOra-
0T €My, C OJHOW CTOPOHBI, OMHCHIBaTh O€/Ibl B COIMYME, C APYrOil CTOPOHBI,
[OTYEPKUBATh, YTO YEJIOBEKA HEJIb3sl PEAYLUPOBATh J0 OMPEIJIEHHOI0 AUAarHo3a,
a cJeayeT paccMaTpUBaTh Kak IEJIOCTHYIO JUYHOCTh. KOHKpeTHOW paboToi Han
yJIydllIeHUeM CUTYalluu cpelau Jirojed YexoB 3aHMMaeTcsl Kak Bpad U XO3SIHMH
ycaapObl. TeM caMbIM OH Tak)K€ OCYIIECTBIIACT Hjean ceOs Kak 0O0pa30BaHHOTIO,
CBOOOIHOIO M JIEATEILHOIO YEJI0BEKa.

Moauunsa X. Pucans

X. Pucanb BbIpoc B OypKya3HO#l ceMbe, B KOTOPOM ObLIO MPUHSATO CUUTATh,
YTO C TIOMOIIBIO0 pa3yMa M IMO3HAHHUS MOXKHO yiydmuTs mup (San Juan Jr., 1971,
p. 18; 1984, p. 30). OgHOBpeMeHHO 3TO ObLIa CEMbSI CMELIAHHOTO 3THUYECKOTO
MPOUCXOXKICHUS ((UIUIITMHCKOTO, KUTAHCKOTO, HCIIAHCKOTO), KOTOPOH OBLIO
TPYAHO OIpPENEeNIUTh CBO€ MECTO B *Hu3HH (San Juan Jr., 1984, p. 60). CooTBet-
CTBEHHO, MMeHHO ObThe ilustrado («mpocBereHHbIM YenoBeKkoM»)! co3naeT ueH-
THYHOCTB Moutostoro Xoce (Schumacher, 1991, p. 19-21).

[Tpu 3TOM OH YyBCTBOBaJI OCOOYIO CBSI3b C MaTe€pbi0, KOTOPYIO CUUTAN TIIy-
00Kk0 00pa30BaHHOW M HAUWTAHHOM XEHIMHOH, N3-3a Yero eMy ObUIO TeM Oolee
00MTHO, YTO e HEeOoNpaBJaHHO OCYIMIN, W HW3-32 YCIOBUH B TIOpbME y HEE HC-
MOpTUIIOCH 3peHne. VIMeHHo /i Toro 4TtoObl oMoYb ei, Pucans crnenuanusupo-
BaJICS B 00sacTu o()TasbMOIOTHH |, HaxoJsick B EBporie, mpennpuHsT myTere-
CTBHSI, YTOOBI TIPOUTH CTAXKUPOBKH y JTydmux odransmonoroB I'epmanun (Coates,
1968, p. 19; Rizal, 1930-1938, vol. I, c. 61; San Juan Jr., 1984, p. 26).

Ha nanHOM (oHE HeynIMBHUTEIBHO, YTO CBOM NMEPBBIM POMAaH, HAIMCAHHBIN
B 1887 r., Pucans HaszeiBaer Noli me tangere («He npukacaiics ko mue»). ITomu-
MO aJUTIO3MH Ha TIOCTYIKHA MOHAIIECTBYIONINX, KOTOPbIE OECCTHITHO MPUKACAIOTCS
K JKCHIIMHAM, ¥ IOMIMO HaMeKa Ha CMepTh U BockpeceHne Mucyca u ero Bcrpeuy
¢ Mapueit Marpamunou (Uu 20, 11-18; cm.: Lipke, 2020, p. 50-51), ato Takxe
HaMeK Ha PaK BeKa Iia3a, Mpu KOTOPOM MAaIMeHTy OOJILHO TPOraTh JaHHOE MECTO
(Albert et al., 2008, p. 3279). O takom pake Pucanp mHIIET yXKe B MPEIUCIOBUH
K pomaHy, o3arnaBieHHOM A Mi Patria («kMoemy oTeuecTBy»): Kak OH BCTpedaeT-
csl B Telle, Tak ke ObIBaeT UN cancer social parecido («Takoro ke poja coIualib-
HBIA pak») (Rizal, 1983, p. 21). IToatomy Pucains 3asBiset, oopamasich K poaHO#M
CTpaHe, 4TO B 3TOM pomane jerictByer deseando tu salud, que es la nuestra («xke-
Jast TBOETO 370pOBbs, KoTopoe ecTh Hame») (Rizal, 1983, p. 21). CooTBeTcTBEH-

1 Bce nuTathel B MaHHOL pabote nepeBeneHsl HamMu. — [[1JI. TIpu mUTanny U3 TaraabCKOTO
sI3bIKa coxpaHseTcs opdorpadus, mpuHsaTas B XIX B.
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HO, TIPEIMCIIOBUE K pOMaHy IMOKa3bIBaeT, Kak Pucane cran odrambMonorom, uyro-
ObI JICUNTh POJHYIO MaTh, M KaK OH, OyAy4Hd B MOJOJOCTH BeChbMa TalaHTJINBBIM
MO3TOM, XOTsI 3aHMMAJICSI TT0J3HMEH TOJIILKO B CBOOOIHOE OT y4eObl MM pabOThHI
Bpems, B Mazpuse B Bo3pacte 26—27 JieT MpeBpaTHIICS B HACTOSIIETO MHUcaTes,
9TOOBI JIeUnTh POAMHY. Ha caMoMm Jerne Juist Hero BayKHO HE TOJBKO OMHCATh CH-
TyalHIO POJHOW CTpPaHbl, HO U M3MEHUTSH ee K Jryumiemy (San Juan Jr., 1971, p. v).

PomaH moka3biBaeT, YTO OCHOBHOMW CIIOCO0 JICYCHHUS, C TIOMOIIBI0 KOTOPOTO
MO’KHO OyzieT mpeo10ieTh J100ble OCTalbHbIe Oeibl (cyeBepue, MacCUBHOCTh (u-
JIMIIITUHIIEB, TPOU3BOJI MCIAHIIEB), — 3TO MPEOJI0JICHNE HEBEXKECTBA C TIOMOIIBIO
oOpa3oBanus. I'maBublil Tepoil, Kpusocromo Mbappa, Obl1 OoTIpaBieH OTLOM
B EBpony Ha yueOy (Rizal, 1983, p. 87). Takum oOpa3om, IJaBHBIM IPOEKTOM,
KOTOpbIM KpHU30CTOMO XOYET YTUTh NaMsTh MOKOWHOTO OTIIA, SBJISETCS OTKPBITUE
kol (Rizal, 1983, p. 128-133).

Jannomy yOexxaenuto Pucanb BepeH Takke B OTKPHITOM MHCbME, KOTOPOE
on B 1889 r. ornpasisier u3 Eponber Sa mga Kababayang Dalaga sa Malolos
(«/leBymikam-cooTeuecTBeHHUIIaM B T. Maionoc») (Rizal, 1961, p. 55). IToBoxom
JUIL 3TOTO THCHhMa CTaja Npoch0a WHUIIMATUBHOW TPYIIBI MOJIOJABIX >KEHIIUH
K T€HEpaJbHOMY I'yOepHATOpy pa3pelluTh UM OCHOBATh BEUEPHIOIO LIKOIY JJIS
M3Y4YeHUS] MCIAHCKOTO S3bIKa, YTOOBI MOJIHATH CBOH YPOBEHb OOpa3oBaHHO-
ctu (Rizal, 1961, p. 65). Pucanp nonnepkuBaer MX MHULUATHBY, BbIpaXkasi MHe-
Hue, uto EBpona u Amepuka Ha JaHHBII MOMEHT cuibHee A3uH, IOTOMY 4YTO ang
babayi sa Asia’y mangmang at alipin («oxeHiuHa B A3uu HeBEXXeCTBEHHasI U paod-
ckas») (Rizal, 1961, p. 60).

Opnnaxo Tparu3m pomana Noli me tangere 3akito4aercst B TOM, 4TO TTOTIBIT-
KM €03/1aTh 00pa30BaHHOE 001eCTBO HE yaaroTcs. Hanpumep, cenbeckuil yunTenb
pacckasbIBaeT IIIaBHOMY T'€pOI0, UTO MOIBITaICA peopMUpPOBATh CIIOCOO 0OyUeHus,
OTKA3aBIINCh OT MPHUHYKJEHUS B TOJb3Y JETCKOW JTF0O003HATEILHOCTH, HO OBLI
3a 3TO OCY’KJEH HACTOATENIEM MPHUX0Ja U POAUTEISIMU IIKOJILHUKOB, TaK YTO €My
MPUIIIOCH BEPHYTHCS K CTAPBIM TIOPSIKaM, B CBSI3H C YEM TEIEePh TOJBKO OKOJIO
JIeCSTH TIPOIICHTOB JieTei moceriaet 3ausatus (Rizal, 1983, p. 162-167). [Iposanu-
BaeTCs ¥ MOIBITKA camoro Kpnu3ocToMo co3are mKkoiry HoBoro ctwist. HecmydaitHo
HMMEHHO IPU TOP>KECTBEHHOM Hauajie CTPOUTEIbHBIX paboT KpaH PYLIMTCS U UyTh
He youBaer Kpuzocromo (Rizal, 1983, p. 315-316), a 3aTem ero oTiiy4yaroT OT
LepkBH 3a TO, YTO OH YAApHJI CBALICHHUKA, OCYAMBLIETO €0 OTIa UIMEHHO 3a TO,
4yTO OTIpaBm chiHa B EBpony Ha y4eOy (Rizal, 1983, p. 333-335). Ilocne sToro
CO3/1aTh HOBYIO IIKOJY CTAHOBHUTCS OKOHYATEIbHO HEBO3MOXKHBIM.

1 Bo BTOpoM pomane Pucans, El filibusterismo («®maubycthepsi», 1891),
Katactpoda cBsi3aHa ¢ 3anperoM ocHoBarh mkoidy (Rizal, 1984, p. 259). 3nech
BO3HHUKACT 3aKOHOMEPHBIN BOINPOC, HYXHO JIM MPEXkAE MPEOA0JIETh HEBEKECTBO,
9TOOBI 00pa30BaHHBIC JIOU CMOTJIM OCBOOOJIUTH CTPaHy OT KOJOHHAJIHHOM Bila-
CTH, WJIM CHadaJia OCBOOOIUTH CTPaHy OT KOJIOHHAJIBHOH BJIACTH, TaK KaK TOJIBKO
[ocJIe 3TOT0 MOXKHO OyJIeT co37jaTh HOBBIE ILKOJBI 711 BceX. JlaHHbII Bompoc ams
Pucans ocraercst OTKPBITBIM.

Oco3HaB, 4TO MMoKa croco0 JIeueHHs CTpaHbl yepe3 MPeo0IeHHE HEBEKECTBA
He HaiineH, Pucanes ompenenser nens pomana Noli me tangere B mpeaucioBun
clIeAyIoUMM 00pa3oM: OH MOCTYMaeT, KaK Bpaud B aHTUYHOCTH, KOTOPbIE KJIAIH
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MAIMEHTOB HA CTYIIEHBKH XPaMOB, YTOOBI T€, KTO BO3BPAIIAETCS C MOJIUTBBI, MOTJIN
BBICKAa3aTh CBOM MpeAnonoxeHus o cnocode neuenus (Rizal, 1983, p. 21).

Takum oOpa3oM, HeyIUBHTENBLHO, uTO X. Pucans, Oymyuu ilustrado u3 o6-
Pa30BaHHON ceMbH, BBIOpad MEAMLMHY Kak mpodeccuro, yeil BKIax B Mporpecc
HEOCIIOPUM, M BBIOpan OPTaTbMOJIOTHIO KaK CIENUAIBHOCTh, TaK KakK JJIsi HEro
3/I0pOBbE IJ1a3 Ba)KHEE BCEro pagu BO3MOXKHOCTH uuTath. Haxomsce B Ilapuke,
OH pelIaeT coYeTaTh JKEIaHUE JICUNUTH JIIOJCH OT TEJIECHON CIETOTHI C JKEITaHHEeM
JI€YUTh POMHY OT HeBexecTBa. [IpaBna, B OTIMUYME OT MEAMLIMHBI, B OOLIIECTBEH-
HOM cdepe s Hero BOIPOC, KaK 3TO JIENIaTh, OCTACTCS] OTKPBITHIM.

Ha ¢one HeBo3MOXXKHOCTH OCylecTBIeHUs uael Pucans crout takxke pac-
CMaTpuBaTh TOT (PaKT, YTO HMCIAHCKasl KOJIOHUAIbHas BiacTh B 1892 r. cocnana
€ro Ha ocTpoB MuHAaHao, couts peBoitoruonepom (Gibbs, 1960), a B 1896 r.
kasumiaa (Rodriguez, Russell, 1923, p. 308).

3aknouyeHue

Wrak, nepen HaMu 1Ba IpuUMeEpa mucaTessi, Bpada U OOIIECTBEHHOTO JIesITe-
a5 Bropoit nojoBuHbl XIX B. A.Il. UexoB — uMeHHO Bpau U nucatenb. Kak Bpau
OH CTapaeTcs YJIyYIIUTh KU3Hb BOKPYT ce0s1. Kak mucarens OH B OCHOBHOM IPOCTO
TBOPHUT, XOTS IPU 3TOM OXOTHO IOJB3YETCS MEIAMIIMHCKUMU 3HAHUSIMH, a TAKKE
MOIX0JI0M, KOTOPOMY HAay4HJICS: 0OpaIath BHUMaHUE CKOpEe Ha YeJIOBEKa, HEXKEITH
Ha quarHo3. U, MoxeT ObITh, COYMHEHHUS, B KOTOPBIX OH OCYXKJIa€T HEBEKECTBO
U IPsA3b, HO BBIPAKAET COUYBCTBHE U MOHUMAHUE K JIFOASM, KOTOPbIE HE MOTYT UX
MIPEOJI0NIETh, KaK pa3 U SBISIOTCS €ro BKIIAJOM B «JI€YSHHE) OOIIEeCTBa.

X. Pucansp xe sBIseTCS BpauoM M OOIIIECTBEHHBIM JESTEIEM, KOTOPBIA paau
pedOopMUPOBaHUS COIMYMA U «JICUCHHSD POAMHBI CTaHOBUTCS nucateneM. Coort-
BETCTBEHHO, €T0 TBOPYECTBO MOKA3BIBAET, YTO OH YMEET OMHUCATh O€/bI COIIMyMa,
KPUTUKOBATh HEBEKECTBO, HO TIOKA HE 3HAET, KAKUM 00pa30M BBIJICUUTH POJUHY.

O0a ke SBISIIOTCSA MPUMEPaMH, KaKUM 00pa30oM B KJTFOYE KOHIICTIIIHH <GKU3-
HectpoutenbcTBay FO.M. Jlormana ku3Hb Bpaua, Mucatenss U MPOTPECCUBHOTO
OOIIECTBEHHOTO JIESATEIIS CTAHOBUTCS LIEJIOCTHOM.

Cnucok nutepartypbl

letizep U.M. YexoB u meaunuHa // UexoBckue ureHus B SAnte 1954: craThu, HCCIeIOBaHUS.
M.: T'ocynapctBennas 6ubnnoreka CCCP umenu B.U. Jlennna, 1955. C. 136-154.

Epmunos B.B. AntoH IlaBnosuu Yexos, 1860—-1904. M.: Coserckuii nucateins, 1949. 438 c.

Kamaes B.b. I1po3a Uexora: mpobiaemMsl uaTepripeTaiyn. M.: M3n-8o Mock. yH-Ta, 1979. 326 c.

Jlunke III. Autpomnonorusi XyaoxecTBeHHo! npo3sl A.Il. YexoBa: HEM3PEUEHHOCTh YeIOBEKa
U apXUTEKTOHUKA IpousBeneHusa. M.: Mactutyt cB. ®omsl, 2019. 256 c.

Jlomman FO.M. Tlymxun. CII6.: UckyccrBo-CII0, 1995. 848 c.

Hoesuxosa E.I'. KpyrocsetHoe myTemiectBue A.I1. UexoBa kak moe3ka Ha CaxaauH: TIO3UITUS
nucatens // BectHuk ToMckoro rocynapcTBeHHOro yHuBepcuTera. dumonorus. 2012.
Ne 3. C. 75-81.

Tupeen I1. «IToaTel MHOTO JTYT»: Yexos, win JIto60Bb k Macke // UexoB U BpeMs: cCOOpHUK
crareid. Tomck: M3a-Bo Tom. yu-Ta, 2011. C. 7-27.

Yexoe A.11. TlomHoe cobpanue counHennid ¥ muceM: B 30 Tomax. M.: Hayka, 1974—1983.

Albert D.M., Miller JW., Azar D.T., Blodi B.A. Principles and practice of ophthalmology.
Amsterdam: Elsevier Health Sciences, 2008. P. 3279.

488 LITERARY STUDIES. A.P. CHEKHOV AND RUSSIAN LITERATURE



Jlunke [1I. Bectuuk PYJIH. Cepusi: Jluteparyposenenue. XKypramuctuka. 2023. T. 28. Ne 3. C. 482-489

Coates A. Rizal: Philippine nationalist and martyr. Hong Kong: Oxford University Press,
1968. 378 p.

Freise M. Die Prosa Anton Cechovs: Eine Untersuchung im Ausgang von Einzelanalysen.
Amsterdam — Atlanta, GA: Rodopi, 1997. 330 p.

Gibbs E.A. Rizal in Dapitan: a story based on the life of José Rizal during his exile in Dapi-
tan. Manila: University Book Supply, 1960. iv, 268 p.

Grossman L. The naturalism of Chekhov // Chekhov: a collection of critical essays. Eagle-
wood Cliffs, N.J.: Prentice Hall, 1967. Pp. 32-48.

Lipke S. Realismo macabro en la novela “Noli me tangere” de José Rizal a la luz de la poema
“Almas muertas” de Nikolai Gogol // Acta Literaria. 2020. Vol. 61. Pp. 39-55.
http://doi.org/10.29393/AL61-9RMSL 10009

Rayfield D. Understanding Chekhov. Madison: University of Wisconsin Press, 1999. xvii, 295 p.

Rizal J. El Filibusterismo. La Habana: Editorial Arte y Literatura, 1984. xv, 400 p.

Rizal J. Epistolario Rizalino. Manila: Bureau of Printing, 1930-1938.

Rizal J. Noli me tangere. La Habana: Editorial Arte y Literatura, 1983. 586 p.

Rizal J. Sa mga Kababayang Dalaga sa Malolos // Escritos de José Rizal. Tomo VII. Escritos
politicos e histéricos. Manila: Comision Nacional del Centenario de José Rizal, 1961.
Pp. 55-65.

Rodriguez E.B., Russell Ch.E. The hero of the Filipinos: the story of José Rizal, poet, patriot
and martyr. New York: Century, 1923. 390 p.

San Juan E., Jr. The Radical Tradition in Philippine Literature. Quezon City: Manlapaz,
1971. viii, 136 p.

San Juan E., Jr. Towards a people’s literature: essays in the dialectics of praxis and contradic-
tion in Philippine writing. Quezon City: University of the Philippines Press, 1984. xvi,
188 p.

Schumacher J.N. The making of a nation: essays on nineteenth-century Filipino nationalism.
Manila: Ateneo University Press, 1991. 269 p.

Simmons E.J. Chekhov: a biography. London: Jonathan Cape, 1963. x, 669 p.

Caenenns 06 aBTope:

Jlunke IlImegan, xannunat GUIOIOTHYSCKUX HAYK, JIOIEHT, IONEHT Kadeapsl uctopun Quo-
coun, GakynbTET TYMaHUTAPHBIX U COIUANLHBIX HAayK, POCCHHCKUI YHUBEPCUTET NPYKOBI
HapozoB, Poccuiickas deneparus, 117198, Mockea, yia. Muknyxo-Maknas, 1. 6. ORCID:
0000-0001-9072-6945. E-mail: stephanlipkesj@gmail.com

JINTEPATYPOBEJAEHUE. A.I1. YEXOB 1 PYCCKAS JINTEPATYPA 489



.i RUDN Journal of Studies in Literature and Journalism ISSN 2312-9220 (Print); ISSN 2312-9247 (Online)
.’ 2023 Vol.28 No.3 490-497
% BectHuk PY[IH. Cepus: JluteparyposeaeHue. JKypHanuctuka http://journals.rudn.ru/literary-criticism

3APYBEXHBIE PELIEINIUU A.I1. YEXOBA
FOREIGN RECEPTION OF A.P. CHEKHOV

DOI: 10.22363/2312-9220-2023-28-3-490-497
EDN: MCAJQQ

VK 821.161.1-7
HayyHas ctaTbs / Research article

F’Hoceonornyecknn acnekT KkoHuentocdepsbl
xyaoxecTteBeHHoro mmpa A.l. YexoBa

K.K. Tyiimeoaes'”, B.Y. [l:xxonnacoexoBa'™, K.O. TartumbeToBa'™,
P.Y. lllanaeB , E.A. JlomoBa

Kazaxcruil nayuonanvuwiil ynusepcumem umenu anv-Papabu,
Pecnybnuxa Kazaxcman, 050040, Armamei, np-km anv-@apabdbu, 0. 11

rus.shanaeff@gmail.com

Aunnoraumst. Llens uccnenoBanus — 000CHOBaHHE THOCEOJIOTMYECKOro acrekra KoHLenTocheps
xyznoxkectBeHHoro mupa A.I1. Uexosa, CBS3aHHOTO C IOMUHAHTHBIM MTPUHITMIIOM HECOBITAICHUS
JNEWCTBUTENEHOCTH W BOCTIPHHUMAIOIIECTO €€ YeIOBEUSCKOrO CO3HAHMSA. MeTOI0I0TnIecKon
OCHOBOM MOCIYXHWJIM TEOpeTUUYecKre paboThl B 00JACTH KOHLENTYalIU3alllud THOCEOIOrHye-
CKOM mpUpPOJBI TBOPUYECTBA M HAy4yHbIE TPYIbI, Kacalolluecs XyA0KeCTBEHHOH Qumocodpun
A.TI. YexoBa. Marepuaiiom il TUTEPATypOBEAUECKOTO aHAIM3a CTAIX NPOU3BENCHNUS THca-
tens 1880-1890-x rr. OnpeneneHo, 4To THOCEONIOTHYECKas HAPABICHHOCTh KOHIENITOChEphI
xyaoxxectseHHoro mupa A.Il. UexoBa 0OHApyKMBaeTCs BO BCECTOPOHHEM H3YyUCHMU WHJU-
BHJIyaJIbHOTO SK3MCTEHITMAILHOTO ONBITA CYIMIECTBOBAHUS JTHYHOCTH, BEAYIIEro Jubo K co-
XpaHEHUIO, JIN0O K yTpaTe Bephl B MO3UTHBHBIC N3MEHEHHS B cOOCTBEHHOHU cyapbe. O00oCcHO-
BBIBaeTCA, YTO B 00pasax cBoux repoeB A.Il. UexoB Bocco3naBai MpUpoay CXONaCTHUECKOTO
CO3HAHWs, HABSI3aHHOTO JIMYHOCTH OOIIECTBEHHBIM OOJBIIMHCTBOM, M aHAJIM3HPOBAI CYII-
HOCTh OIMIMOOYHOTO CO3HAHMHS, MPUOOPETCHHOTO B CHITY JpaMaTHIECKUX KH3HEHHBIX 00CTOSI-
TENCTB U BEIYHIETO K (paTalbHBIM TPATHYECKUM IOCIEACTBHSIM. ABTOPCKAs MO3HIUS B Ye-
XOBCKOM XyJ0KECTBEHHOW MPO3€ JHUIIECHA U3TUIIHEH MEIOIPAMATUYHOCTH U B TO e BpeMs
n30eraeT MacCUBHOTO BIICUYATIICHHS OT MPEIJIOKEHHOTO CIoKeTa Ojaromaps ocoboi moBecTt-
BOBATENBHON CTPYKTYpE TEKCTa U ero crimcTuke. Cenan BEIBOI O TOM, YTO KOHIENTOC(epa
xynoxectBeHHoro Mupa A.I1. UexoBa HE collepKUT 00pa3 HIIeaIbHOTO I'epost, HO CTPOUTCS Ha
O3 THOCCOJIOTHIECKOTO ONITUMH3MA, CYTh KOTOPOTO B TOM, YTO MHP BCE JKE€ IIO3HABACM
U OTKPBITUE €T0 3aKOHOB COCTAaBJIsIET OECKOHEUHYIO TPACKTOPHIO YEJIOBEUECKOT0 3HAHUS.

KiroueBble c10Ba: aBTOpCKast MO3UNHNS, TEPOH, CIOXKET, CTPYKTypa TEKCTa, CTUIIMCTHKA, THO-
CEOJIOTUYECKHH ONTHMHU3M, CXOJIACTHYECKOE CO3HAHNE

3asBienne 0 KOHGINKTe HHTEPECOB. ABTOPHI 3aSBILTIOT 00 OTCYTCTBHH KOH(IIMKTA MHTEPECOB.
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Abstract. The purpose of the study is to explore the gnoseological aspect of Anton Che-
khov’s art world conceptual sphere, specifically the disconnect between reality and human
perception. The research is grounded in theoretical works on the gnoseological nature of crea-
tivity and scientific works on Chekhov’s artistic philosophy. The literary analysis focuses on
Chekhov’s works from the 1880s to 1890s. It is stated that Chekhov’s conceptosphere of fic-
tion delves into the existential experiences of individuals, which can either reinforce or erode
their belief in positive change of their destinies. The authors demonstrate that Chekhov skill-
fully portrays the scholastic consciousness imposed on individuals by society, as well as
the consequences of erroneous consciousness resulting from dramatic circumstances and
leading to fatal tragic consequences. Chekhov’s prose avoids excessive melodrama while
maintaining an engaging narrative structure and style. It is revealed that the conceptosphere
of Chekhov’s art world doesn’t contain the image of ideal hero, but is based on the position
of gnoseological optimism, which lies in the fact that the world can still be cognized, and
the discovery of its laws is an infinite trajectory of human knowledge.

Keywords: author's position, hero, plot, text structure, style, gnoseological aspect, gnoseo-
logical optimism, scholastic consciousness,
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BBepneHue

Tepmun «koHuenTocdepay, BIEpBbEe BBEACHHBII B HayYHBIH 000pOT akaje-
mukoM J[.C. JIuxadeBbIM, CTaja OCHOBOIIOJATalOIIMM ITOHSATHEM KaK B KOTHUTHBHOM
JMHTBUCTUKE, TaK U B TUTEpaTypoOBeACHUU. B HacTosimee BpeMs KoHIenTochepa
PETPE3eHTYETCSl KaK «CBOJ 3HAHHMK 00 OKPY’KAIOIIEeM MHUPE B BHUJIE MBICIUTEIb-
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HBIX KapTHH, pruoOpeTaromux GopMy adCcTpakTHBIX cHMBOJIOBY (TeHTHMuIIOBa,
2016, c. 225). B rHOCEOIOTHYECKON MOJIENU MMO3HABATENbHBIE MPOIECCHl HATIPSI-
MYIO CBSI3aHBI «C CHHTE30M CMBICJIOB M 3HAKOBBIX crctem» (Pruiesa, 2020, c. 39)
U BBICTYIAIOT B JINTEPATYPHOM TBOPUYECTBE B KAUECTBE BEPOATbHOTO BOILIOIIECHUS
KOoHIenTochepsl Xy 105)KECTBEHHOTO MUpa aBTOpa.

Konuenrocepa xynoxecrsenHoro mupa A.Il. UexoBa cTpoutcss Ha rHO-
CEO0JIOTMYECKOM ITOCTYJIaTE O TOM, YTO IPHU BHEIIHEH XaOTUYHOCTU OKPYKAOIIUN
Mup 00jalaeT BHyTpEHHEH I'TyOMHHOM LIEJIOCTHOCTBIO, U B 9TOM acleKTe MpUH-
LUIIHAIBHO Ba)KHO COOTHOIIEHUE 0€3yCIOBHOW OTHOCUTEIBHOCTH YEJIOBEYECKOTO
3HaHHUA KaK TaKOBOTO M JCHCTBUTEIHHOCTH KaK HEKOH aOCOMIOTHOM BEIMYMHBI.
Jt10 cootHomeHue umeet aiig A.Il. UexoBa muaneKTUUECKU XapaKkTep U HaXOIUT
pean3anmio B CTPYKTYpe €ro Xy10KECTBEHHOTO MUpA.

Ha coBpemennom srtame B pabotax A.A. Koszakosoi, H.A. Apxumenko,
E.H. Kenposoii, JI.B. backakosoii, H.B. M30T0BOI M npyrux uccienoBareneu
IIPE/ICTaBJIEH JINTEPAaTypOBEAYECKUI aHaM3 KOHUENToB B TBopuectBe A.Il. Yexosa,
«IPUHAAISKANUX K OHTOJIOTHUECKOMY W MOpalibHO-3TH4Yeckomy Tuiy» (Kon-
nentochepa A.Il. Uexosa, 2009, c. 15). X cMBICIIOBOEC HATOJIHCHHE MTO3BOJISCT
NPUNATH K yOeXKIEHHI0, YTO B KOHIIeNTochepe XyJ0KECTBEHHOIO MHUpa MUcaTess
OYEBU/IEH ITyOOKHI THOCEOJIOTMUECKUI MOAX0/1, KOTOPBIM OnpeaenseT crieuupuKy
€ro XyZI0’)KECTBEHHOT0 MbIIIIEHUS. OH COCTOUT B TOM, YTO B JINTEPATYPHOM TEK-
CT€ BOIUIOLIAETCSI HE MOATUKA HAXOXK/IEHUS WJIM OCO3HAHUS KAKUX-TMOO OHTOJIO-
THYECKUX 3HAHUW O MHUpE U YEJIOBEKE, a MO3THKA, YBIIEKAIOLash YUTATelNs B MPO-
1ecc OECKOHEYHOIo MOKMCKa OTBETOB Ha BOIPOCHI, KOTOPHIE 3aBEJJIOMO HE MMEIOT
OJIHO3HAYHOI'O PELLEHUS.

OGcyxaeHue

['Hoceosiorust Kak Hayka OOOCHOBBIBAET IMO3HABATENIBHYIO MPUPOIY YETIOBE-
yeckoil HaTypel, 1 A.Il. YexoB HccienyeT B 3TOM acleKTe HK3UCTEHLUATbHYIO
PENpPE3EHTALNIO JIUYHOCTHOTO CO3HAHHUS, KOTOPOE «POXKAAETCA B Mpoliecce Iepe-
KUBaHUSI COOCTBEHHOIO cyuecTBoBaHMs» (AOpamosa, 2021, c. 199) B npoexiuun
JTAaHHOW PEATLHOCTH.

B pacckaze A.Il. YUexoBa «Tocka» (1886) rope CBUHIIOBOH TSHKECTHIO TIPH-
JaBUIIO TuiedM u3Bo3uMka Monel. HaxnbiHyBIIas Tocka 1 60J1b yTpaThl ObUIH TO-
XO0KM Ha MOKpPBIM KpYHHBIA NETepOypPrcKUil CHET, MOKPBIBIIMN C HOT JI0 TOJIOBBI
u Mony, u ero Touryro jomaneHky. He mponuio enie u Heenu, Kak B TOPOACKON
OOJTBHHUIIE YMEDP €ro ChiH, U MlOHa yBepeH, 4To «CMepTh JaBephbio obo3Hamacky (C. 1V,
329), 3a0paB He ero, a MOJIOAYIO KU3Hb.

['Herymas Tocka M octpoTa oguHouyecTBa MOHBI cpeau KpyroBeptu OoJib-
IIOT0 TOPOJia TaK BEUKH, YTO OH OTYASTHHO HILIET JI0OOr0 KOHTAKTa C JIOAbMU.
C myunTenbHON TpeBoroi MloHa BIisiIbIBACTCS B CYETIIMBO OETYIIYI0O MUMO HETO
JIOACKYIO TOJIITY B THIETHOM HAJEXKJE OTBICKATh XOTh KOT0-TO, C KEM MOKHO pas3-
JIeIUTh CBOE FOPE U pPaccKa3zaTh O OOJIE3HU M CMEPTH ChIHA.

He naiing Hu B KoM couyBcTBus, MoHa mpuxoauT K yOexaeHuio o 6ecro-
JIE3HOCTH pasroBopa ¢ MoApMu. B urore ymmp nomaneHka HMoHbI noBep4ynBO
JBIIIUT €My B JIAJOHM M OKa3blBaeTCS €JUHCTBEHHBIM CIIyIIATEJIEM, KOTOPBIH
YBJIEKAET €r0 PacCKa3oM O TEP3acMOM AyLIly TOCKE H CBOEM IOpe.
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B ¢uHaNBHBIX CTPOKaX YEXOBCKOTO MOBSCTBOBAHMSI SBCTBEHHO CIIBITITHTCS
CKpBITasi UPOHHUsS aBTOpa, KOTOpas 3aBepliaeT o0pa3 reposi, cracaeT XyAoxke-
CTBEHHOE TMOBECTBOBAHUE OT HM3JIUIIHEH MEIOAPaMaTUYHOCTH U B 3TOM CMBICIIE
SIBJISIETCS] KBUHTACCEHIIMEN aBTOPCKOM UIEH.

B o6paze Nonst A.Il. UexoB perpe3eHTUPYET €CTECTBEHHYIO YEJI0BEUECKYIO
MOTPEOHOCTh MEPEKUTH CBOKO IK3UCTEHIIMAIBHOCTh B COYYBCTBHHM M COCTpaja-
TEJILHOM BOCIPHATHHU OJIMYKHET0, KOTOpAast JAJIS MICATEIIS SIBISIETCS CHMBOJIOM €I11€
HE yracuiei Ay u OUeHHs )KUBOTO Cepa.

B rHoceonorum «BCAKUI aKT MO3HAHUS BKIIOYAET OTOOpaKEHUE CyObEKTOM
camoro cebs» ([yopockuii, 2004, c. 42), 1 3TOT NPUHIIMUIT YCMATPUBAETCS B KOH-
nentochepe xynoxectseHHoro mupa A.Il. UexoBa. B pacckaze «AnroTa» (1886)
CyOBEKTUBHOE HACTOSIIEE TTaBHBIX FEPOEB JAeTCsl MUCATENEM C MPOSKIMEH 0XKH-
naemMoro OyfyIero. AHIOTa C MOJHBIM «3K3UCTEHIMOHAIBHBIM paBHOAyIIMEM» (ba-
mioBa, 2010, c. 63) Kk coOCTBEHHOI Ccynbp0e pa3MBIIUILET O OecTAeM OyayIem
CBOET0 COXXHTENA cTyaeHTa-Menuka Crenana KiodkoBa, KOTOPBIM B €€ KEHCKOM
KOYEBbE M0 MEOIMPOBAHHBIM KOMHATaM TIO CYETY YKE IIEeCTOM.

B Meicnsix KimoukoBa Bo3HuKaeT Oy mymasi BpadeOHas PaKTHKA ¢ TPOCTOPHBIM
poeCcCOpPCKUM KaOMHETOM U JOOPOHOPSIIOUHON KEHOH, KOTOpasi COBCEM HE yeTa
ero yooroi tenepenHeit cnytauie. Ho HacTosiee repoeB cBsizaHo ¢ 0€3/1CHEKb-
€M, FPaHUYAILUM OYTH C HUILETOM, U 3aKJIFOUEHO B IIPOCTPAHCTBO I'PSI3HON KOM-
HaThl C pa30pOCaHHBIM O€JIbeM M MBLIBHBIM Ta30M, MOJHBIM MTOMOEB M OKYPKOB.
DT0 HacTosIIee MPOYHO YJIEPKUBAET IepoeB, U MoToMy mophiB KioukoBa m3ba-
BHUTBHCS OT AHIOTBHI M Ha9aTh HOBYIO XU3Hb «3cTteTnka» (C. IV, 342) oOHapyxuBa-
€T B HEM JIHIIb CIa00XapaKTepHOCTh U eIlle He YOWThIE OCTATKH YeIOBEUYEeCKOU
YKAJOCTH.

PenaruBHOCTh BUJEHUSA KaXKJOTO M3 YEXOBCKUX T'€pOEB JAETCS NMUCATEIEM
B BUJIE BHYTPEHHETO MOHOJIOTa, KOTOPBIN MmoauepkuBaeT srou3m KitoukoBa u mac-
CHUBHOE CaMOOTpPEYEHHE T'e€POMHHU, JABHO MOKOPHO CMUPHUBULIEHCS CO CBOEH KEH-
CKOH JIOJIEH.

YexoB HCIONB3YeT B CTPYKType NOBECTBOBaHHUs (OpMy HECOOCTBEHHO-
MpsSIMO¥ peuu, THOpUIHAS TPUPOAA KOTOPOW HE CO3/1aeT y YMTATENs] TAaCCUBHOTO
BIIEYATIIEHUS OT YYKOT'O B3TJIS/Ia WM BBHICKA3bIBAaHUS M BHOCUT B JIUTEPATYPHBIH
TEKCT MOPATBbHO-3TUYECKHUE aKIIEHTHI, TPEACIIBHO SCHBIE JIJIT YUTATEISI.

KoHuenryansHble OCHOBBI XyAoxecTBeHHOro mupa A.Il. UexoBa oTkpbiBa-
IOTCSI B IPU3HAHUH «IK3UCTEHIIMATBLHON YHUKAIBHOCTH OTBITA KaXXJ0TO WH]INBH-
na» (MeicnuBuenko, 2012, 97) u mo3BonsioT B pacckaze «Crnatb xouercs» (1888)
CO3/71aTh THOCEOJIOTHYECKasi MOJIENb JEHCTBUTEILHOCTH, B KOTOPON HEUYeIoBEeYe-
CKU TSDKEIIbIE YCIIOBUS KU3HH MPUBOJAT TTIABHYIO TePOUHIO K JIOKHOMY MPECTaB-
JICHUIO, TOJKHYBIIIEMY €€ Ha YOUHCTBO MaJIeHBKOTO peOeHKa.

HcTOKM JI0)KHOTO TPEACTABICHUS JIKAT B WCTOPUHU >KU3HHU JIUIICHHOTO
JIETCTBA MOAPOCTKA, TOBEJEHHOTO 0 KpailHel cTerneHu O0eCYyBCTBEHHOCTH YHH-
XKEHHEeM H OecrpocBeTHOU paboToi B xo3siiickom nome. M3mydeHHOE GecCOHHU-
el JETCKOE CO3HAaHME HAXOAMT Bpara, yOUHCTBO KOTOPOTO JAaCT JAOJTOXKIaHHBIH
MOKoi#t: «YOuTh pebeHKa, a MoTOM CIath, CHath, cnatk...» (C. VII, 12).

HecoBmanenue B3risga Ha MPOUCXOSINEE MTOBECTBOBATENSI M U3MYUYEHHOM
OeccoHHMIICH TpUHaALATHIEeTHEeW Bapbku, mepegaHHoe MpU MOMOIIH (OPMBI
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HECOOCTBEHHO-TIPSIMOI pedH, MO3BOJISIET aBTOPY HE TOJIBKO MPEOAOIETh CEHTUMEH-
TaJbHYIO U COCTPAAATENIbHYIO M0JIauy CIOXKETa, HO U IMOJBECTU YUTATENS K KPUTH-
YECKOMY OCO3HAHHIO TParndecKux CTOPOH PEalbHOCTH, B KOTOPOM >KMBOW Yelo-
BEK BBIHYKJIEH CYLIECTBOBATH KAK JIyXOBHO MEPTBBIM.

[TpoTHBOMOIOKHBIN OBOPOT 3TOW MPOOIIEMBbI ColepKUTCS B pacckaze «lIpu-
nasok» (1888), B koTOpoM He mpHOOpeTeHHbIE, @ 3aBEJJOMO JIOXKHBIE NpeICTaBIIe-
HUS O JEUCTBUTEIILHOCTH U JIMLIEMEPHBIE MOPAJIbHBIE IIPUHLUIIBI, YBEPEHHO YTBEP-
JMBILIUECS B OOIIECTBEHHOM CO3HAHHWH, MEIIAIOT Fepol0 HAWTU BEPHOE pELICHHE
BCTaBILIETO IIepe]l HUM >KU3HEHHOIro Bompoca. ['Hoceonornueckas npolieMaTuka
MPEJCTABICHHOTO CIOXKETa COCTOMT HE B Pa300JIadyeHUH COIMAIbHOM S3BBI MPO-
CTUTYLIMH, JOXHBIM ap)OCOM KOTOPOTO OXBau€H IJIaBHBIA repoi, a B HEOKUaH-
HO OTKPBIBILIEHCS €My CI0KHOCTH M IPOTUBOPEUNBOCTHU 3TOU MPOOIEMBI.

A.I1. YexoBa mpesxie BCEro MHTEPECOBAJ CaM YEJIOBEK Kak OOBEKT, BOBJIE-
KaeMbIi B CaMbl€ pa3JIMYHbIC KU3HEHHbIE 00CTOSATENbCTBA U BBIHOCSIIMM U3 HUX
coOCTBeHHBbIe HAOJIOCHUS U MO3HAHUE OKpYy»Katomiero mupa. B pacckasze «lIlpu-
nagok» (1888) nucarenp BhIIYKIO 0003HAYAET XapaKTep B3aUMOICHCTBUS MEXTY
JMYHOCTBIO TJIABHOTO Ieposl U KU3HEHHBIM KOH(IMKTOM, B KOTOPOM OH OKa3aJjcsl.
BcenbpIxHyBIIMI TPOTECT YEXOBCKOTO Ireposi HE CIIOCOOEH HU B KOEH Mepe MoKoJie-
0aTh BCTaBlIee MEpe HUM COIHMAIBHOE 3710 M 3aKaHYMBAETCS U HETO CAMOTO
JIOBOJIBHO IUIAY€BHO, CTaB MIPUYUHON MEPEKMBAEMOT0 UM JTYIIEBHOTO MPUIAIKA.
B utore B pykax cryzaenta BacunbeBa ocTaroTcs JMIIb Ba BpadeOHBIX perienta
¢ MophuemM u OPOMHUCTHIM KajJHeM, a B TOJIOBE TOCENSETCS YHBUIOE OCO3HAaHUE
TOT0, YTO BCEM ITHM OH JICUHUJICS U paHee.

HpoHnyHBIi TOH NOBECTBOBATENsI OOHAPY)KUBAET B JIMTEPATYPHOM TEKCTE
«cxonactuueckyro npupony» (Onecckas, 2011, c. 127) yenoBeueckoro co3HaHUs
1 HEBO3MOXXHOCTh PEIINTH B3BOJHOBABIIYIO Iepos MpoOjeMy B CHIIy HOJIHOTO
PaBHOAYIINA K HEHl 001IIeCTBEHHOTO OOIBIIMHCTBA.

BrIMbICEn M peaIbHOCTh ONPEIEISIIOT «CMBICIOCOAEPKATEIbHYIO CTOPOHY
rHoceosornyeckoro mpomeccay (Inaigep, 2022, ¢. 17), KOTOpBINA pean3yeTcs
B KoHIenTocdepe xyaoxectBeHHOro mupa A.Il. YexoBa B MOCTOSIHHOM CTOJIKHO-
BEHUU CAMBIX INPOTHBOINOJIOKHBIX MHUPOBO33PEHUN M HPABCTBEHHO-3THUECKHUX
MO3UIUNA €T0 TePOEB.

B pacckaze «B cceuike» (1892) A.I1. UexoB ucciemayeT 3K3UCTEHIIMOHAb-
HO€ TIPEACTaBIEHUE Ieposl, CBA3aHHOE C UCKIIIOUEHUEM B YEJIOBEUECKOM CO3HAHUU
Bcel cepbl IMOLIMOHAIBHON M JTyXOBHOM >ku3HU. Crapblii nmepeBo3unk CemeH
TonkoBBI CyMen BBDKUTH B CTPAIIHBIX YCIOBUSX TIOPEMHOM KaTOpru TOJIBKO
Onmaroapsi COOCTBEHHOMY OTKa3y OT BCEX YEJIOBEYECKUX YYBCTB M kenaHui. JKe-
JaHWe TIOPOKIAeT HA/ekKIY, a HECOBITOYHOCTh HAJIEXK I B HEBOJIE BEJIET YeIOBEKa
Kk rubenu. B ToakoBoM He ocTanoch HU Maneiield moTpeOGHOCTH B COYYBCTBHH
K ce0e ¥ HU KaIlJli COCTPaJaHus K APYTUM JIFOJSIM.

[TucaTtens HE ocmapuBaeT MBICBL cTaporo nepero3zurnka Cemena ToJkoBOTO
0 TOM, 4TO HamboJyiee paHUM YeJIOBEK, HE YTPATUBIIUN CIIOCOOHOCTH K JJOBEPHIO
U kUBOMY 4yBCcTBY. Ho emy mportuBomocraBisieTcsi 00pa3 MOJIOAOrO TaTapuHa,
KOTOPBIN CTPACTHO BO3pakaeT TOJKOBOMY M YBEPEH B TOM, YTO YEJIOBEK IPH OT-
CYTCTBHM YYBCTB W JKEJIIaHUW TepsieT B cebe JKMBOE HAYalo M IpeBpaIlaeTcs
B [VIMHY WJIU KaMEHb.
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OpnHako B aBTOPCKOM r0JIOCE HET HU KOMMEHTapUeEB CIopa I'epoeB, HU Ujie-
aJln3alliy BU3aBU CTApOro CChlIbHOKaTOp)kHOro. Hamportus, B oOpase TaTtapuHa
MOIYEPKUBAETCSI OTCYTCTBUE KUTEHCKOTO ONBbITa MOJIOJOCTH U €LIe HE MpUIIE]-
11ee MOHUMaHUE BCEro Tparu3mMa coOCTBEHHOro nosyiokeHus. Ho ckBo3b nmpo3auny-
HBIM (uHAN pacckasza NpoOUBaeTCs HPABCTBEHHBIHM MOCHUT aBTOPa O HEOOXOIUMO-
CTH HENPUMUPHUMOH OOpHOBI 32 KHUBYIO UEIOBEUECKYIO QYUY NaXe B YCIOBHUAX
TOP>KECTBA MOOEAMBIIIETO 3J1a U MpPaKoOecHs.

B xynoxectBenHoil konnenrochepe A.Il. YexoBa moAHMMAIOTCS BEUHBIE
1 1700a71bHbIE BOMPOCHI, KOTOPHIE MBITAETCS MOCTUTHYTH YEJIOBEYECKHI pa3zyM.
I'epoii pacckaza «I'yceB» (1890) pazmblnuiseT 0 NPeBPaTHOCTH M HEMHHYEMOMH
KOHEYHOCTH YeJIOBEYECKOIro OBbITHSI, CTaB CBUAETEIEM TOr0, KaKk MEPTBOE YeJIOBE-
YecKoe TeJo 3alllMIM B MapyCHUHYy U OpOCWIM B MOPCKHE BOJIHBL. MBICIb O TOM,
YTO 3TO MOKET CIYYHUTHCS CO BCSIKUM, OYJOpPaXUT CO3HAHUE Ieposi TPEBOXKHBIM
BOIIPOCOM, HO CMEPTH B JAHHOM CJIy4ae HE paccMaTpHUBAETCs NMUCATENEM KaK ITH-
yeckasi mpobsiemMa, a mpeaCcTaBiIsieT cCO00 HEMOCTIKUMYIO TallHy, C KOTOpOH HE
COIJIACYETCs UeI0BEeUECKask IPUPOIaA.

['Hoceosoryst KOHLENTYAIM3UPYETCsl «Ha MpobIeMe HECOBIA/ICHUSI MUpPa, OTpa-
YKEHHOT'O TIO3HAOLIMM MO3HAHUEM, 1 MUPa, 0OBEKTUBHOIO CyIeCTBYOIIEro» (bpsHuxk,
2010, c. 117), 9T0 HAXOJUT BOIUIOIIECHHE B TUAIOTUIECKON PEISITUBHOCTH JTFOOOM
TOUYKH 3peHHUs 4eXOBCKUX nepcoHaxked. B moBectu A.Il. UexoBa «Orum» (1888)
paccKa3uuK CTAHOBUTCS CBUETEIIEM CIIOpa JABYX JApYrux repoeB — AHanbeBa u l1Iten-
Oepra, B OCHOBE KOTOPOTO JIE)KHUT MBICIE O OPEHHOCTH YE€JIOBEYECKOTO ObITHUS U
BUJIMMOTO MHpA B 1IEJIOM U YTBEPKJIEHUE O HEMOBTOPUMOCTH U LIEHHOCTH Ka)/10i
OT/JeNbHON YenoBeueckol cyapObl. [lokumas cBoMX cilydyallHBIX 3HAKOMBIX, pac-
CKa3UMK MPU3HAETCS B TOM, YTO U3 YCIJBIIIAHHOTO OH HE M3BJEK HU OJHOTO pe-
IIEHHOTO BOTMpoca, U J00aBiseT coOcTBeHHbIN BbIBOJ: «Huuero He pasbepemnb
Ha sToM cBete!» (C. VII, 140). D10 yTBepKICHNE MPOSCHIET THOCEOIOTHICCKYIO
HampaBJICHHOCTh KOHILIENITOC(heph! XynoxkecTBeHHOro Mupa A.I1. YexoBa, kotopas
COCTOHUT HE B OCO3HAaHUM OECCHIMS YelIOBEKa B TIOMCKE KOHEYHOW MCTHHBIL, a B TPU-
3HaHUU MOPOH (aTaTbHON HEBO3MOXKHOCTH HAaWTH pa3yMHOEe 0OOCHOBAHUE CBSI3U
OJTHOTO €JMHUYHOTO COOBITHS WM SIBJICHHS JAEHCTBUTEIHLHOCTU C OECKOHEYHBIM
MHOTr000pa3ueM U MPOTUBOPEUMBHIM YCTPOWCTBOM OKPY>KaIOLIEr0 MUpa Ha KOH-
KpPETHOM 3Tare 4YeJI0BEeYeCKOro 3HaHMUS.

['Hoceonornyeckast 00yCIOBICHHOCTh YEXOBCKOTO TBOPUECTBA HE OblIa CBS3a-
Ha C BOIUIOIIeHHEM oOpa3a ujeanbHOro reposi. Ho mucarens HEM3MEHHO coxpa-
HSUT Bepy B 4eJOBEKa, KOTOPBIA B OMpPEENICHHBIX JKU3HEHHBIX 00CTOSTEIhCTBAX
MOXKET MPOSIBUTh KaK MajoJyllIue U caabocTh, TaK U TOTOBHOCTh K CaMOOTBEp-
KEHHOCTH U CaMOMYy repordeckoMy noctynky. CoaepxaHue THOCEOJI0THYECKOTO
ONTUMM3Ma IHCATENs COCTABJIsATIA HEMOKOJeOUMasi yBEPEHHOCTh B CIIOCOOHOCTb
YenoBeKka K OECKOHEUHBIM OTKPBITUAM, HECMOTPSI Ha BCIO OTHOCUTEIBHOCTH U THU-
MOTETUYHOCTh YEJIOBEUYECKUX CYKICHUM U 3HaHUN 00 OKpYy KaroIleM MHUpE.

3aknyeHune

[IpoBeneHHOE Hccneq0BaHUE TIO3BOJISIET MPUWTH K BBIBOJY, UTO KOHUENTO-
cdepa xynoxkectBeHHOro mupa A.Il. UexoBa B MOTHON Mepe OTpa)KaeT ero rHo-
CEOJIOTMYECKUH MOAX0J] K OCMBICICHUIO JEHCTBUTEIBLHOCTH U MOHUMAHHUIO BaXK-
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HEHIIMX LieJied U 3ajad JIMTepaTypHOro TBopuecTBa. B o0Opa3ax cBoux repoes
A.I1. YexoB uccieayeT TUM UHAUBUAYAILHOTO CO3HAHUS KaK MPOLIECC MePeKUBAHUS
coOCTBEHHOM 3K3HUCTEHIMANBHOCTH («AHIOTa», «B ccpike», «Tockay). Ho BHE-
MaHHe MHUcaTeNs COCPEJOTOUEHO HE TOJIbKO Ha OTPAKEHUU U (UKCAIIUU OHTOJIO-
FMYECKHUX 3HAHUI ero repoeB 00 okpyxkarolieM Mupe. B ocHOBe uexoBCKOW KOH-
HenTocgepsl JKUT THOCEOTOTMYECKHI PUHIIMIT T03HABATENbHOM 1EATEIbHOCTH
JMYHOCTH, B KOTOPOM alpHOPH 3aJI0’KEHO HECOBIAJCHHE MHPA, OTPAXKEHHOT'O Ye-
JIOBEYECKUM CO3HAHUEM, U MHpa CyIecTBYIOLIEero («OrHm»).

IlepenaBasi sK3UCTEHIMATIBHBIE COCTOSIHUS CBOMX TepoeB, A.Il. UexoB mpe-
oJl0JieBaeT Ma(OCHYI0 COCTPAAATENbHOCTh U H3JIUILHIOK MEN0IpaMaTHYHOCTb,
HO B TO K€ BpEMs aBTOpCKasl OLIEHOYHAs OpPUEHTAIMs MOJIy4aeT SPKO BbIpa)KeH-
HYI0 MOPaJIbHO-3TUYECKYI0 HAlPaBIEHHOCTb.

Konnenrochepa xynoxecrsenHoro mupa A.Il. YexoBa uckitouaer Bepy
B UJICAJIBHOTO I'eposl U YeJIOBEKa, KOTOPHIi, IO MHEHUIO MHCATENs, MOXKET OOHApYKH-
BaTh KaK caMble BHICOKHE U 0J1aropojiHble, TAK 1 HU3MEHHbIE CTOPOHBI CBOEH HATYPBI.

C rHOCEO0JIOrn4ecKux MO3UIMI MUcaTeNb UCCIeLyeT OUIMOOUYHOCTh YeIoBeye-
CKOT'O CO3HaHUsI, OPOKJICHHOTO ApaMaTHUYECKUMHU KU3HEHHBIMH 00CTOSTEIbCTBAMU
U CTaBIIETr0 NMPUYMHON Tparuyeckoro nocrymnka («Cmate xouercs»). C npyroi
ctopoHnbl, A.Il. YexoB aHanM3UpPyeT HHEPLMIO CXOJACTHUECKOIO0 MUPOBO33PEHMS,
00yCJIOBIEHHOTO MOPaIbHO-3TUYECKUMHU HOPMaMH U MPEJICTaBICHUSIMH, KOTOpPbIE
HaBSI3BIBAIOTCS OTJCIBHOMN JTMYHOCTH OOIIECTBEHHBIM OOTBITHMHCTBOM («IIpHmamnoky).

CyTb rHOCEOJIOTMUECKON HAINIPABIEHHOCTH XyJ0XkecTBeHHOro mupa A.Il. Ye-
XOBa COCTOMUT B TOM, YTO YE€JIOBEYECKUH ONTHUMU3M, KaK U MPUOOpPETEHHBbIN mec-
CHUMM3M, TPOMCTEKAIOT HE U3 MOBEPXHOCTHBIX YMO3PUTEIbHBIX HAOIIOACHUHN Hal
NEHCTBUTENBHOCTBIO, @ U3 TIYyOMHBI JKU3HEHHOI'O OIBbITa, OCHOBAHHOTO Ha J0-
CTUTHYTBIX M00O€/1ax, Tparndeckux OImunOKax, 3a0 Iy KIeHUSIX U TIePEKUTHIX CTpa-
nanusx. Ha mpoTspkeHnu Bcero TBOpUYECTBa MUCATENb COXPAHS BEpYy B UelOBeKa
u yOexieHre, YTO OKPYXKaroIuii MUp B IPUHIIUIIE T03HABAeM, JIaXKe €CIH Ha COo-
BPEMEHHOM JTare YeJI0BEYECKOro 3HAaHHUSI HEBO3MOKHO OTKPBITh €0 3aKOHBI.
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Abstract. The study aims to employ the method of slow reading to analyze the short story
authored by Haruki Murakami. Intertextuality is the predominant feature of the narrative,
the references to the Beatles’ song and Ernest Hemingway’s collection of stories add to
the subtext of the story. However, it is the allusion to Chekhov’s “Uncle Vanya” in the Meiji-
era adaptation (translated by Senuma Kayd) that stands out among others as the basis for
deeper understanding of the story’s nuances. The characters in the 2014 story encounter simi-
lar challenges as those in Chekhov’s 1890s play, where the inability to comprehend others
raises a crucial question of how to continue living and for what purpose. Misaki’s articulation
of the answer echoes Sonya’s words from “Uncle Vanya”, emphasizing the necessity of en-
during difficulties and persevering in one’s trained and most proficient area. The literary work
“Drive My Car” epitomizes the characteristic style of Haruki Murakami, as evidenced by his
fondness for music and incorporation of songs and musical elements, his propensity for em-
ploying allusions, quotations, and other forms of intertextuality. The story is similar to Che-
khov’s play in the melancholic tone of the narration, lack of action, loose plot structure,
a metaphorical employment of mundane life events, the choice of words the text is made of.
Chekhov and Murakami stand together in their refusal to judge or blame their characters,
in their acceptance of life in all of its most complicated manifestations.

Keywords: Uncle Vanya, text, slow reading, plot, intertext, intertextuality, metaphor, narra-
tion, allusions, quotation, Meiji-era translation, Senuma Kayo

Conflicts of interest. The author declares that there is no conflict of interest.
Avrticle history: submitted June 1, 2023; revised July 5, 2023; accepted July 13, 2023.

For citation: Spachil, O.V. (2023). Exploring the intersection of Anton Chekhov and Haruki
Murakami: A slow reading analysis of “Drive My Car”. RUDN Journal of Studies in Litera-
ture and Journalism, 28(3), 498-508. http://doi.org/10.22363/2312-9220-2023-28-3-498-508

© Spachil 0.V., 2023
This work is licensed under a Creative Commons Attribution 4.0 International License
s https://creativecommons.org/licenses/by-nc/4.0/legalcode

498 LITERARY STUDIES. FOREIGN RECEPTION OF A.P. CHEKHOV


https://orcid.org/0000-0001-6474-5907

Cnauuns O.B. Bectuuk PYIH. Cepwust: JlutepatypoBenenue. XKypuanucruka. 2023. T. 28. Ne 3. C. 498-508

Fne BcTpeyvatorca A.Tl. Yexos n Xapykum Mypakamu:
MeaJsieHHOe npoYTeHune pacckasa Drive My Car
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AHHoTanus. VccnenoBanue HapaBiIeHO HA HUCIOIb30BaHUE IpHEMa MEAJICHHOTO YTECHUsS JUIs
aHaJM3a MOITHKM pacckasa Xapyku Mypakamu. MHTEpTeKCTyaabHOCTH — Hpeo0iafaromas
YepTa IMOBECTBOBAHMS, CCBUIKH TecHH «BHTI3» m cOOpHHUK paccka3zoB DpHecTa XEMUHTYds
JIOTIOJIHAIOT MOATEKCT pacckaza. OJHAKO MMEHHO allio3Hus Ha 4eXOBCKOro «smo Banio»
B nepeBoJie 3moxu Moiinsu (nepeBog Conyma Kaiio) siBisieTcss OCHOBOM ISl TOHUMAaHUS BCEX
CMBICIIOBBIX HIOAHCOB pacckasa. ['epou mponsBeaenns 2014 1. cTaIKuBarOTCs C TEMH K€ TPO-
OyieMaMu, 9TO U Tepor 4eXOBCKOH mbechl 1890-x rr. HecrmocoOHOCTh MOHUMATh JPYTHX CTa-
BUT BaXKHEHUIINI BOIPOC O TOM, KaK Y JUIS UEro MpoAOJIKaTh KUTh. DOpMyIMPOBKA OTBETA
Mucaku nepeknukaercs co cioBamu CoHu u3 «Jlaau BaHu»: Hy»HO TepIennBO CHOCHUTH
TPYAHOCTH U MPOJOJIKATh JeNaTh TO JeN0, KOTOpoe i TeOs IIaBHOE, KOTOPOE Thl yMEEIlb
Jenath Jyuie Bcero. Pacckas Drive My Car BoIIOIIaeT caMble XapaKTEpHBIC YEPTHI CTHIIS
Xapyku Mypakamu: ero CKJIOHHOCTb K UCIIOJIb30BAHUIO MY3bIKAJIbHBIX IPOU3BEICHUN, aJlJIIO-
3Wid, UTAT U APYrux (GopM mHTEpTeKCcTyanbHOCTH. C 4eXOBCKOH ApamMol paccka3 oObeanHs-
€T MEJIAHXOJIMYHBII TOH MOBECTBOBAaHMUS, 0ECCOOBITHIHOCTE, OECCI0KEHOCTh, MeTahOopH3aLUs
OBITOBBIX CIIOB W MOHATHH, BAYKHOE 3HAUYCHHUE CIIOBECHOW TKaHU pacckasa. YexoB m Mypaka-
MU eIUHBI B TIOJTHOM OTKa3€ CYAUTH WM OOJMYATh CBOMX T€POEB, CAWHBI B IPHHSATHN KU3HU
BO BCEX €€ CaMbIX CIIOXHBIX MIPOSIBICHUSAX.

Kunrouesbie ciaoBa: Jlsas1 BaHs, TekcT, MEAJIEHHOE YTEHUE, CIOKET, UHTEPTEKCT, MHTEp-
TEKCTYaJbHOCTh, MeTa(opa, MOBECTBOBAHWE, AJUIIO3WMH, LUTATHI, MEPEBOA AMOXH MoaM3Hy,
Conywma Kaiio

3asiBeHUe 0 KOHGUIMKTe HHTepecoB. ABTOp 3asIBISET 00 OTCYTCTBUH KOH(IIUKTA HHTEPECOB.

Hcropus crareu: nocrynuia B peaakuuto 1 utons 2023 r.; orpenensuposasa 5 urons 2023 r.;
npuHATa K nyonukanuu 13 uromns 2023 r.

Jns muruposanusi: Spachil O.V. Exploring the intersection of Anton Chekhov and Haruki
Murakami: a slow reading analysis of “Drive My Car” // Bectuuk Poccuiickoro yHuepcu-
TeTa ApyxkObl HapomoB. Cepust: Jluteparyposenenue. XKypuamuctuka. 2023. T. 28. Ne 3.
C. 498-508. http://doi.org/10.22363/2312-9220-2023-28-3-498-508

Introduction

Friedrich Nietzsche introduced the adjective ‘slow’ to describe a method of
reading literary texts in order to achieve a deeper understanding of their message
and significance in his 1881 work: “I am a philologist still, that is to say, a teacher
of slow reading” (Nietzsche, 1887). This concept was further developed by Mi-
khail O. Gershenzon (1869—1925) (Smirnova, 2020) and his followers (The art of
slow reading, 2020; Experiences of slow reading, 2021). Presently, ‘slow reading’
is characterized as a careful and thoughtful examination of a text, involving close
attention to its language, structure, themes, and allusions.

JIMTEPATYPOBEJIEHUE. 3APYBEXHBIE PEHENIINN A.I1. YEXOBA 499


https://orcid.org/0000-0001-6474-5907

Spachil O.V. 2023. RUDN Journal of Studies in Literature and Journalism, 28(3), 498-508

The short story “Drive My Car” was initially published in the Japanese lite-
rary magazine “Monkey” in 2014. It subsequently served as the opening story for
a collection of short stories titled “Men Without Women”, which was first pub-
lished in Japan in 2017. The English translation of this collection was also re-
leased around the same time and received favorable reviews in the US press.! No-
tably, the title of the collection is a direct replication of the title of Ernest
Hemingway’s famous collection of short stories, first published in 1927. Hem-
ingway’s collection featured 14 stories centered around traditionally masculine
pursuits such as war, bullfighting, boxing, and the complex emotional experiences
of men — including love, infidelity, marriage, divorce, and death. The collection
by Haruki Murakami features seven stories that focus on male protagonists and
their relationships with women. It also touches on the power dynamics between
men and women, as well as the concept of emotional intimacy and vulnerability.
The traditionally male gender roles are not featured in Murakami’s collection.

Discussion

Music in the story

The title of the collection of short stories holds significance as it establishes
an intertextual tone. A discerning reader may observe that the first two stories are
titled after songs by the Beatles. In order to ensure that this connection is not lost,
both the Japanese and Russian versions of the titles are rendered in English, spe-
cifically “Drive My Car” and “Yesterday”.

Haruki Murakami draws a comparison between his collection of short sto-
ries and a music album (Murakami, 2022, pp. 51-52). He intentionally establishes
this connection, citing the Beatles, “Sgt. Pepper's Lonely Hearts Club Band” and
“the Beach Boys Pet Sounds” as inspirations. The author expresses his desire for
readers to bear this intention in mind. The significance of a specific song’s con-
nection to the first story in the collection warrants examination.

The song “Drive My Car” by the Beatles features a suggestive and light-
hearted conversation between a female character and a young man. The female
character expresses her desire to become a famous screen star and invites
the young man to engage in an activity with her — become her driver. Although
the female character does not possess a car, the young man is eager to participate
immediately. The repeated use of the phrase “Baby, you can drive my car”
throughout the song hints at a deeper meaning beyond the absence of a vehicle.
Paul McCartney, during a conversation with Barry Miles, the author of a 700-page
book on the Beatles, reveals the underlying significance of this phrase: “and then

IMcAlpin, H. (2017, May 5). ‘Men Without Women’, a new story
collection by Haruki Murakami. Washington Post. Retrieved May 11, 2023, from
https:/iww.washingtonpost.com/entertainment/books/men-without-women-a-new-story-collection-
by-haruki-murakami/2017/05/05/c7238abc-30e6-11e7-8674-437ddb6e813e_story.html; Fielden, J.
(2017, May 9). New from Murakami: Tales of cool cars, Shinto spirits and lost love. The New York
Times. Retrieved May 11, 2023, from https:/AMww.nytimes.com/2017/05/09/books/review/men-without-
women-haruki-murakami.html; Morris, J. (2017, May 16). Each of the stories in Murakami’s ‘Men
Without Women’ is a psychological and existential mystery. Popmatters. Retrieved May 11, 2023,
from https://www.popmatters.com/haruki-murakami-men-without-women-2495392586.html
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it was wonderful because this nice tongue-in-cheek idea came and suddenly there
was a girl there, the heroine of the story, and the story developed and had a little
sting in the tail... ‘Drive my car’ was an old blues euphemism for sex, so in the end
all is revealed” (Miles, 1997, p. 269-270).

The reference to the Beatles’ song in “Drive My Car” initially suggests a light-
hearted romantic relationship between Kafuku, a middle-aged stage actor, and his
young female driver, Misaki. However, Murakami skillfully employs Chekhov’s
“it seemed” — “it turned out” situation (Kataev, 2011, p. 277) to reveal a more
complex narrative. As Kafuku and Misaki spend more time together, they begin to
open up about their past traumas and the existential issues surrounding life, love,
and death. This intertextuality is further developed through various references to
Chekhov’s play “Uncle Vanya”. Murakami’s masterful use of multiple levels of
intertextuality creates a rich and nuanced narrative that challenges the reader’s
initial assumptions.

Other music appears in the story. The cassette player, used to rehearse lines
on the way to the theater, plays classical music or classic American rock on
the way home. The author’s love for music has been carefully studied in the aca-
demic work by his translator, emeritus professor of Japanese literature at Harvard
University Jay Rubin (Rubin, 2002). Even though the narrative under considera-
tion was not composed until 2014, music assumes a significant role within Mura-
kami’s literary style, as is evident in “Drive My Car”.

The car as a character and chronotopic dimension

Kafuku, the protagonist, exhibits a personal attachment to his vehicle, a du-
rable Saab that he acquired brand new and whose yellow color was chosen by his
late wife. Despite having engaged with multiple women since his bereavement,
none had ever joined him in the passenger seat during his nearly decade-long solo
drives. In the thematic exploration of inter-subjective relationships between man
and machines, the car is depicted as a sentient entity that is anthropomorphized
through its selective characterization. As such, the car is likened to a horse, ca-
ressed akin to a large dog, and referred to by the personal pronoun “she”, a clear
indication of Kafuku’s emotional attachment to his “baby”. The recruitment of
Misaki as the car’s driver is exclusively premised upon her exceptional driving
skills, as well as her inclination to acknowledge the animate nature of this ma-
chinery by referring to it as ‘him’ and expressing her fondness for it.

An additional pivotal aspect responsible for the closeness observed between
Kafuku and Misaki pertained to their age difference. Misaki, aged 24, coinci-
dentally shares the age that Kafuku’s deceased daughter would have reached
had their baby survived. That infant passed away nameless three days after
birth, owing to a heart condition deemed weak by medical professionals. Misaki
checked Kafuku’s year of birth and discovered that he approximated her father’s
age. The father abandoned Misaki’s mother when their progeny was eight years
old, and Misaki never encountered him thereafter.

The automobile presents a distinct chronotopic dimension wherein tempo-
rality and spatiality assume singular qualities. The measure of time is not limited
to the traditional ticking of a clock but rather to the degree of traffic flow and
the fluctuation of traffic signal alterations. In terms of physical space, the car envelops
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its surroundings with the inclusion of avian presence atop telephone lines and
the overhead expanse of sky, or alternatively, contracts into a comfortable personal
space readily transformed by the soundscape. Within the car, a cassette player
serves as a tool for Kafuku’s line rehearsals for an adaptation of Anton Chekov’s
“Uncle Vanya”, set in the Meiji era, wherein he assumes the role of Uncle Vanya.

The Meiji era translator

The mention of the Meiji-era adaptation of “Uncle Vanya” may prove per-
plexing to a non-Japanese reader. One may question the reasoning behind Mura-
kami's specificity. It should be noted that following the initial translation of
“Uncle Vanya” in 1912, there were numerous subsequent translations and adapta-
tions of Chekhov's work (Seiro, 2005). The reason for selecting the Meiji-era
adaptation of “Uncle Vanya” could be to ensure that the play retains an old-
fashioned sound (Tomico, 2005, p. 83). Nevertheless, potential causes behind
the author’s deliberate use warrant examination.

During the Meiji era, spanning from 1868 to 1912, Japan embarked upon
a process of opening up to other nations. In February of 1912, the first translation
of Anton Chekhov’s “Uncle Vanya” was published in “Seitd,” Japan’s inaugural
literary journal created by and for women (Craig, 2006, p. vii). The translator
responsible for this work, Senuma Kayo (1875-1915), was a Russian Orthodox
believer and the wife of Senuma Kakusaburd, the head of the Russian Seminary
in Tokyo. At the time of her love affair with a Russian medical student, Kayo had
five children with her husband. Following her separation from him, she gave birth
to a baby girl and subsequently traveled to Russia twice (Diary of St. Nicholas,
2004). At the age of 39, Kayd passed away due to complications arising from the birth
of her seventh child. It is noteworthy that she was the first individual to translate
directly from Russian not only “Uncle Vanya”, but also “The Cherry Orchard”,
“Ivanov”, and numerous stories by A. Chekhov (Hiratsuka, 2006, p. 190—-191).

The potential relevance of Senuma Kayd’s life to Haruki Murakami’s story
is uncertain. It is unclear whether Murakami was aware of the existential crisis
experienced by the Meiji era translator. This may be an instance of optional inter-
textuality, a subtle form of interconnectedness that is not essential (Yiiksel, 2019).
In this case, the author has referenced the Meiji era text to add another layer of
meaning to the story. The salient point is that the reference to Senuma Kayo’s dif-
ficult and agonizing decision-making process contributes to the emotions of guilt,
regret, and loss in the narrative. Kafuku’s wife chooses to remain with her hus-
band despite having multiple affairs and engaging in extramarital relations. Alt-
hough Kafuku is aware of his wife’s infidelity, he refrains from confronting her
and subsequently regrets this decision after she departs. His remorse and culpabi-
lity are recurrently present, representing a zugzwang situation in which any action
taken would result in a disadvantageous outcome. The resolution of this predica-
ment will be explored through an examination of allusions to Chekhov’s play.

Chekhovian mood

The tone of Chekhov’s literary style is discernible in Haruki Murakami’s
narration, characterized by a seemingly deficient plot progression and a prepon-
derance of introspection among the characters. The play’s structure in “Uncle

502 LITERARY STUDIES. FOREIGN RECEPTION OF A.P. CHEKHOV



Cnauuns O.B. Bectuuk PYIH. Cepust: JlutepatypoBenenue. XKypuanucruka. 2023. T. 28. Ne 3. C. 498-508

Vanya” is notably loose, which is foregrounded by the subtitle “Scenes from Coun-
try Life in Four Acts”. The full emphasis is on language as the primary means of
conveying meaning. Recent studies confirm this observation regarding the centrality
of language in Chekhov’s work (Scharenskaya, 2020). The usage of certain words
or even terms in various contexts can result in their transformation into metaphors.
These metaphors gradually unveil their significance to the perceptive reader and
serve as a guide towards the primary message of the narrative. The evolution of
the word-combination “blind spot” provides an exemplary illustration of this pro-
cess, whereby it transitions from a medical descriptor to a symbolic metaphor.

In an effort to comprehend his late wife, Kafuku cultivated a rapport with
Takatsuki, the final individual to have engaged in a romantic involvement with
her. Following the termination of their relationship, Kafuku’s wife received a dia-
gnosis of advanced uterine cancer after undergoing hospital tests. Consequently,
the two men formed a bond over alcohol. Regardless of the topic that initiated
their conversations, they invariably returned to Kafuku’s departed spouse. Kafuku
was primarily afflicted by his failure to truly comprehend his wife. Despite living
as husband and wife for 20 years and holding the perception that they could be
candid with each other about anything, such was not the case. Figuring out an al-
legorical way to express his feelings, Kafuku applied the term “a lethal blind
spot.” This phrase initially materialized in an ophthalmic sense in the story:
“...there was an issue with... vision. <...> The police-mandated eye examination
disclosed the presence of glaucoma. It would seem that I possess a blind spot. Po-
sitioned on the right side. In the corner. I was not aware of it” (Murakami, 2017)
The blind spot was the cause of the minor vehicular mishap Kafuku experienced
and necessitated the procurement of a driver — the theater management stipulated
that he abstain from driving until the problem had been rectified.

The blind spot, as portrayed in the story, serves as a metaphor and then
a symbol of the insurmountable challenge of comprehending the intricacies of
the opposite sex. Women’s thoughts and feelings are deemed by men as incom-
prehensible. Takatsuki, through his use of metaphor, underscores this sentiment,
stating that apprehending a woman’s thoughts in entirety is a futile endeavor, re-
gardless of her identity. He notes that the blind spot, which is the metaphor used
to describe this phenomenon, is not limited to a specific individual, but rather
an issue that affects all men. Consequently, men are all caught in the same cir-
cumstantial blindness, finding it impossible to fully understand the thoughts and
feelings of women.

The characters of Chekhov in contemporary Japan

Throughout the course of the narrative, Kafuku's significant other is consistently
labeled as “his wife,” without a proper appellation, resulting in the depersonalization
of the character and the loss of her individual identity. The only thing we know
about her is that her appearance is exquisite. Repeatedly, it is accentuated that she
exuded beauty, as she is consistently described as “stunning,” “beautiful,” and iden-
tified as an actor and a “real leading lady.” As she grew older though “her star be-
gan to wane.” During their drive, Misaki and Kafuku engage in conversation that
reveals Kafuku’s wife had been unfaithful to him, engaging in extramarital affairs
since the tragic loss of their newborn child shortly after birth. Despite his belief that
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their marriage had been an amicable and harmonious union, Kafuku refrained from
confronting his wife about her infidelity, harboring unwavering affection for her
until her untimely passing. Kafuku laments his failure to confront his wife during
her lifetime, regretting his reluctance to inquire about what drove her to engage
in such behavior, a question he remained too fearful to ask until it was too late.

Kafuku — Uncle Vanya. In Chekhov’s play, Elena’s remarkable beauty disrupts
the rural serenity of the country estate, causing both Doctor Astrov and Uncle
Vanya to fall in love with her. Uncle Vanya loses his head completely, but Astrov
is still very critical and sums up his observations of Elena in the famous quote:
“People should be beautiful in every way — in their faces, in the way they dress,
in their thoughts and in their innermost selves. She is beautiful, there’s no ques-
tion about that, but — let’s face it, she does nothing but eat, sleep, go for walks and
enchants us with her beauty. That’s all” (Chekhov, 2008, p. 138). Still Uncle
Vanya cannot imagine his future life without Elena, he cannot see any meaning in
his life without love. In the similar way Kafuku’s affection for his wife persists
even after she has passed away. However, the memory of her affairs with Ta-
katsuko and others, fills him with a painful sensation. He struggles to erase these
memories from his mind, but they linger, tormenting him relentlessly. Misaki
quotes Chekhov’s work on the unbearable sadness of life for girl who is not pret-
ty, and Kafuku echoes this sentiment by invoking Uncle Vanya: “Oh, how un-
bearable! Is there no help for me? I am forty-seven now. If I live till sixty, I have
thirteen more years to endure. Too long. How shall I pass those thirteen years.’
(Chekhov, 2008, p. 160). Kafuku expresses his anguish at the prospect of facing
long years without his wife, as life expectancy has increased significantly since
the time of Uncle Vanya.

Misaki — Sonya. Misaki drove Kafuku around while hearing little bits of
Chekhov’s play in the car. She became curious and decided to read the play to
learn more about it. After reading it, she realized that there were suggestive details
that she could relate to, such as her rural origin and her homely appearance, which
made her see the similarity between herself and Sonya: “My features are plain,
that’s all. Like Sonya’s”. The play left Misaki feeling very sad, and she quoted
Sonya’s lament from the second act: “Oh, how miserable I am! I can’t stand it.
Why was I born so poorly favored? The agony!” (Chekhov, 2008, p. 140). Misa-
ki’s physical appearance was predetermined, and unfortunate in the eyes of her
mother. She was perceived as terse and unattractive, and as the sole offspring of
her parents, her mother held her responsible for her father's departure. The mother
firmly believed that if Misaki had possessed a more pleasing appearance, her fa-
ther would not have left them. Thus, her father’s abandonment was attributed to
Misaki’s perceived lack of physical beauty.

The absence of physical beauty and sexual appeal presents a significant
challenge for both Sonya and Misaki. Despite this, they demonstrate proficiency
in their respective roles, such as managing the household and driving cars. Further-
more, they provide love and support to those close to them, seek personal fulfill-
ment, and motivate their loved ones. Notably, Misaki’s final words bear striking
similarity to Sonya’s renowned monologue, which begins with the phrase “Well,
it can’t be helped. Life must go on. And our life will go on, Uncle Vanya.” (Che-
khov, 2008, p. 167). This comparison is further emphasized by Misaki’s own
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statement: “All I can do is accept what they did and try to get on with my
life.” (Murakami, 2017). Uncle Vanya, though he is depressed, agrees with Sonya
and returns to his usual work — taking care of the estate. In the same way Kafuku
takes in what Misaki says. Acting is what Kafuku does well, acting is his life,
1. e. leaving who one was for a brief time, then returning. But the self that one re-
turned to was never exactly the same as the self that one had left.

Uncle Vanya, despite of his depressive state, concurs with Sonya and pro-
ceeds to resume his customary duties of attending to the estate. Similarly, Kafuku
internalizes Misaki’s utterances, endeavors to rest briefly, and subsequently, will
recommence his engagement in the theatrical performance, which he excels
at and constitutes a fundamental part of his existence. As Kafuku reclines for a nap,
Misaki quietly drives the car.

Conclusion

Through a methodical slow reading of the story, the reader can uncover ele-
ments that may not be immediately apparent upon cursory inspection. The narra-
tive contains a multitude of features that are emblematic of Murakami’s signature
style, including intricate intertextuality and musical references. One of the most
influential figures for the author in “Drive My Car” is Chekhov, whose work
straddles the line between realism and modernism. The play is written at the end
of the 19th century (the question of when “Uncle Vanya” was written is still being
debated, the proposed dates range from 1890 to 1896 (Gitovich, 1965; Lukashev-
sky, 1978; Kuzicheva, 2018; Golovacheva, 2018; Silaev, 2018)). Chekhov’s subtle
tone, sparse plot development, and propensity to eschew explicit displays of emo-
tion resonate with those who have been raised in Japanese culture. This is evi-
denced by his immense popularity in Japan, where new translations of his plays
are frequently released, a phenomenon referred to by some as the “Japonization of
Chekhov” (Nagata, 2012). Similarly, the crux of Murakami’s enigmatic storytell-
ing lies primarily in the nuances of language rather than the plot itself. Central
themes of love and acceptance compensate for the lack of communication and un-
derstanding between individuals of different genders. Contrary to passing judg-
ment on his characters, Murakami allows them to undergo trials and tribulations
in order to arrive at a realization that, despite the difficulties and hardships they
encounter, life is still worth living. The quest for the purpose of life among Che-
khov’s characters bears pertinence to that of Murakami’s counterparts, who simi-
larly adopt the approach espoused by Sonya of perseveringly and composedly
bearing the vicissitudes of life, grasping the nettle and continuing to strive until
the natural denouement of existence. The absence of religious hope, which is
a mainstay for Sonya, does not prevent Japanese characters from acknowledging
the essentiality of perpetuating their endeavors and continuing with their lives.
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Resumen. El interés por el teatro de Anton Chéjov se revivié a finales de los afios setenta
del siglo XX en Barcelona. Un cuarto de siglo después de la muerte de Franco se activaron
las traducciones de las obras de teatro de Chéjov al catalan y las escenificaciones basadas
en estas: los traductores y artistas intentaban llenar el hueco de la crisis cultural que habia
aparecido durante la dictadura, introduciendo en el sistema cultural nacional las obras de al-
gunos de los autores mas reconocidos del mundo que ya gozaban de fama en otros paises oc-
cidentales vecinos (Francia, Gran Bretafia, Alemania). El centenario de la muerte de Chéjov
sirvi6 de una buena ocasion para rendir homenaje a la memoria del autor ruso. El presente
articulo resume los eventos principales dedicados al centenario de la muerte de Chéjov
en 2004 en Barcelona y se centra en el montaje de Oncle Vania [Tio Vania] del director Joan
Oll¢, una de las puestas en escena mas memorables de esta obra en Catalufia, con el fin
de evaluar su recepcion a través de varias publicaciones periodicas. Basandose en el enfoque
de H.-R. Jauss hacia la literatura como una interaccion constante entre la obra, el publico y
el autor, el articulo arroja luz sobre el teatro de Chéjov en Cataluiia y su evolucion desde
la primera traducccién directa hasta un montaje clave que, a su vez, se convirtidé en un refe-
rente para las futuras generaciones. El andlisis concluye que el centenario de la muerte de
Chéjov puede ser considerado un punto de inflexion en la historia de su recepcion en Catalu-
fia. Gracias a esta primera version candnica de Tio Vania, el nombre de Chéjov dejé de aso-
ciarse unicamente con los montajes populares de compaifiias extranjeras.

Palabras clave: el teatro de Chéjov, Catalufia, Oncle Vania, version de Joan Oll¢, la traduc-
cion como un dialogo, la literatura como una comunicacion intercultural, traduccion de dra-
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Abstract. The interest towards Anton Chekhov’s theatre entered a new phase in the end of
the seventies of the 20th century in Barcelona. A quarter of century after Franco’s death
the translations of Chekhov’s plays into Catalan and representations thereof recorded a new
growth: translators and artists were trying to fill the gap resulting from the cultural crisis suf-
fered under the dictatorship by introducing into the national cultural system some of the most
recognized authors of the world, already considered classics in the western neighbour coun-
tries (France, Great Britain, Germany). The 100th anniversary of Chekhov’s death offered
a perfect occasion to pay tribute to the Russian author’s memory. The present research sums
up the principal events dedicated to the centenary of Chekhov’s death in 2004 in Barcelona
and focuses on the staging of “Uncle Vanya” by Joan OlI¢, one of the most memorable inter-
pretations of this play in Catalonia, in order to evaluate the reception thereof through the analy-
sis of periodical issues. Based on Hans-Robert Jauss’s approach to the literature as a constant
interaction between the work of art, the public and the author, the study sheds light on
the reception of Chekhov’s theatre in Catalonia and its evolution from the first direct transla-
tion of the play until a key staging which, in turn, became a reference for the following gene-
rations. The analysis concludes that the centenary of Chekhov’s death may be considered
an inflection point in the history of his reception in Catalonia. Thanks to the production of
the first canonical staging of “Uncle Vanya” in Catalan, Chekhov’s name stopped being as-
sociated exclusively with popular performances produced by foreign companies.
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AnHoTtanms. MuTepec k TeaTpy AHTOHa UexoBa B bapcenoHe nepenien B HOBYIO (a3y B KOH-
ne cemuueciaTbix rogoB XX B. Crycrs yeTBepTh Beka mocie cMepTd dpaHko 3HAUUTEIBLHO
YBEIMUYUIIOCh KOJIMYECTBO IEPEBOAOB NbeC UexoBa M HOBBIX IIOCTAHOBOK HA KaTalaHCKOM
S3bIKE: TIEPEBOJUMKH M APTHUCTHI TBITAINCH BOCIIONHUTD MPOOET KyJIbTypHOTO KpU3HCa Bpe-
MEH AUKTaTypbl, BHEAPSIA B HALMOHAIBHYIO KyJIbTYPHYIO CUCTEMY IIPOU3BEACHHS IPU3HAHHBIX
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ABTOPOB MHpa, TaBHO CUUTAIOIINXCS KJIACCHMKAMH B 3allaJHBIX cTpaHax-cocensx (Ppanius,
BenmukoOpuranus, ['epmanus). Bo3MOXHOCTBIO OTHAaTh JaHb MaMATH PYCCKOMY IHCATEIIO
ctanmo 100-netre co must cmepTr YexoBa. B mccnenoBannu mpeacTaBieHbl OCHOBHBIE MEpO-
npusitusa B 2004 r. B BapcenoHe, mocBseHHbIe CTONETHIO co IHS cMepTd YexoBa. Ocoboe
BHUMaHHE yzaeleHo moctaHoBke «/[smu Banm» XKyana Onbe, omHON W3 cambIX 3aIIOMHHB-
IUXCsl MHTEpHpeTanuii 3Toi mhechl B KaranoHuw, ¢ menblo MPOCIEANTh 32 €€ Peleninen
IIOCPEACTBOM aHanu3a nepuoandeckux uzganuid. Ha ocnose nonxona X.-P. fycca k nurepa-
Type KaK K MOCTOSHHOMY B3aHMOJICHCTBUIO MEXIy MPOHM3BEACHUEM, yOIUKON M aBTOPOM,
MPOJIMBAETCS CBET Ha pereniuio tearpa YexoBa B KaranoHwu u ee SBONIONUIO HAYWHAS
C MEPBOTo MPSIMOTO MepeBoa Mbechl 0 MOCTaHOBKU OJibe, KOTOpasi, B CBOIO O4epe/ib, cTaia
STAJOHHOM ISl TIOCIIETYIONINX TTOKOJIEHUH peXUCCepoB. AHAIIN3 MO3BOJISIET CIIENAaTh BBHIBOJ,
YTO CTOJIETHE CO JHS cMepTH YexoBa MOXKHO CUMTATh TOYKOH mepeioMa B UCTOPUHU €ro pe-
nenuuu B Karanonun. brnaronapst co3ganuto nepBoil KaHOHUYECKON TOCTaHOBKY «/lsiiu Banm»
Ha KaTaJIaHCKOM SI3bIke MMs UexoBa MepecTajso acCOLUUPOBATHCS UCKIIOYUTENHBHO C IOIy-
JSIPHBIMU CHIEKTAKIISIMU, TTIOCTABIIEHHBIMH HMHOCTPAHHBIMU KOMIIAHHSIMH.

KuaroueBsie cioBa: tearp Uexosa, Kartanonus, sans Bans, karananckuii, Bepcus Xyana
Onbe, mepeBos Kak AWaJor, JIMTEpaTypa Kak MEXKYJbTypHas KOMMYHHUKaIUs, ApaMaTude-
CKHI TIEPEBO/I, IBOJOIHS PEIETIITIHI

3anBienne 0 KOHGINKTe HHTEPECOB. ABTOp 3asBJISIET 00 OTCYTCTBUH KOH(IIMKTA HHTEPECOB.

Hcropus cratbu: noctynuia B peaakuuio 29 mast 2023 r.; orpenensuposana 15 utons 2023 r.;
MpUHATA K MyOsmkanuu 3 uross 2023 .

Jlns wuruposanus: Amiraghyan H. El centenario de la muerte de Anton Chéjov en Barcelona //
Becthuk Poccuiickoro yHuBepcutera npyx0sl HapoaoB. Cepust: Jluteparyposenenue. XKypHamu-
cruka. 2023. T. 28. Ne 3. C. 509-518. http://doi.org/10.22363/2312-9220-2023-28-3-509-518

Introduccién

El interés por la obra de Chéjov en toda Espafia se revividé con més fuerza
tras la muerte de Franco, cuando el publico ya estaba listo para cambios sociales,
politicos y culturales. Como plantea la teoria de Jauss, la historicidad de la litera-
tura no se basa en una relacion post festum de hechos literarios o en una tradicion
andnima de las «obras maestras», sino en la experiencia pasada de sus lectores
a través de una constante interaccion entre la obra, el publico y el autor (Jauss,
2000, p. 160). En Catalufia, la frecuencia de los montajes chejovianos del princi-
pio del siglo XXI empez6 a establecerse desde 1979, el «ario Chejov para el teatro
independiente catalan» (Corbert, 1979). En Barcelona se representaron enseguida
cuatro piezas mayores de Chéjov. La gavina en la sala del Instituto de Teatro,
en montaje de Herman Bonnin, se basaba en la traduccion de Joan Oliver. L oncle
Vania, cuyo texto tradujo Feliu Formosa, fue estrenado por el grupo tarrasense
El Globus, bajo la direccion de Pau Monterde, ofreciendo tres representaciones
en el Romea de Barcelona. En mayo, la compaiiia de aficionados L’Ou Nou pre-
sentd L hort dels cirerers, dirigido por Joan Bas y Jaume Codinachs. Finalmente,
en junio el Teatre Lliure recurri6 otra vez a la traduccion de J. Oliver para una
version triunfante de Les tres germanes dirigida por Lluis Pasqual. En el afio 2004
el Teatre Lliure y el TNC rindieron homenaje al centenario de la muerte de
Chéjov, estrenando L ‘oncle Vania y Les tres germanes (2005), respectivamente,
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lo cual renovo el interés hacia el teatro del escritor ruso. A fin de evaluar la evolu-
cion de la recepcion del teatro de Chéjov en Barcelona en el gozne de los siglos,
a continuacion se presentan los principales eventos del centenario, con un enfoque
en el montaje de L ‘oncle Vania bajo la direccion de Joan Ollé en el Teatre Lliure.

Discusion
La conmemoracién del centenario de la muerte de Chéjov

La vispera del nuevo milenio Nina Avrova Yy Joan Casas publicaron dos vo-
limenes de las traducciones anotadas y revisadas del teatro completo de Chéjov
en catalan (Teatre complet, 1998-1999). La traduccion del teatro de Chéjov partio
de la idea de emprender la edicion de las obras dramadticas antes inéditas en cata-
lan, empezando por Ivanov 'y Platonov. Este plan coincidi6 con la propuesta reci-
bida de parte de I’Institut del Teatre de Barcelona, sobre la publicacion de dos vo-
limenes del teatro completo. La direccion de I’Institut del Teatre intentaba llenar
el vacio de la crisis cultural sufrida bajo la dictadura introduciendo en el sistema
cultural nacional la obra de algunos de los autores mas reconocidos del mundo.
De hecho, tras una historia centenaria de la recepcion del teatro de Chéjov en Ca-
talufia, la edicion de Avrova y Casas en 1999 fue la primera traduccion directa del
ruso al catalan.

L’oncle Vania publicado en el segundo tomo del libro se basaba en gran par-
te en la revision de la version de Feliu Formosa, traducida en 1979 de las fuentes
en francés (L ‘oncle Vania, traductor: Arthur Adamov), aleman (Onkel Wanja, tra-
ductor: Peter Urban) y espafol (E! tio Vania, traductor: August Vidal). El trabajo
de los revisores consistié «d’una banda, a confrontar la versidé de Feliu Formosa
amb D’original rus i, d’una altra, a restablir la literalitat de la gran quantitat de
manlleus que hi ha a L oncle Vania provinents d’El bruixot dels boscos» (Casas
en: Txekhov, 1999, p. 505). La suma de dichos criterios dio un resultado apto para
puestas en escena y fuente principal para las posteriores adaptaciones.

En 2004, con motivo del centenario de la muerte del escritor, se celebraron
conferencias en muchos paises, que culminaron con el «Tercer Simposio Inter-
nacional Chéjov, Anton P. Chéjov como dramaturgo», en Badenweiler, del 14
al 18 de octubre de 2004. El afio destacd también por algunos montajes en Espafia.
La compaiiia Vaivén Producciones represent6 en diferentes ciudades ;Nasdrovia
Chejov!, una comedia a partir de los cuentos de Chéjov en direccion de Fernando
Bernues que fue galardonada con numerosos premios. Se prepar6 para ser publi-
cada al afio siguiente (2005) la primera recopilacién sobre la obra de Chéjov
en Espafia: el numero especial de ADE Teatro N° 104, enero-marzo 2005, sub-
titulado «CHEJOV a la vuelta de cien afios». Como anunciaba la introduccion,
«El pasado 2004 se celebro el centenario de la muerte de quien es sin duda uno de
los autores fundamentales del teatro universal, Anton P. Chéjov» (2005, p. 34).
Con tal motivo, los editores reunian una serie de articulos destinados a revisar di-
versos aspectos de su vida y su obra, asi como las escenificaciones de algunas
de sus piezas. Por primera vez en Espafia, se sistematizaba la biografia del escritor
y la historia de su recepcion en Espana.
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Una nueva etapa importante en la recepcion de la obra de Chéjov se inicid
en el centenario de su fallecimiento en Catalufia también. Alex Rigola, entonces
director del Teatre Lliure, y Domenec Reixach, el del Teatre Nacional de Cata-
lunya, anunciaron la programacion de una serie de eventos por parte de los dos
grandes teatros publicos catalanes para conmemorar el centenario de la muerte del
escritor ruso. Ademas de proyecciones de montajes histdricos, exposiciones, colo-
quios y conferencias, se trataba de dos puestas en escena: Oncle Vania con direc-
cién de Joan Oll¢, que se estrend en la Sala Fabia Puigserver del Teatre Lliure
de Montjuic (del 4 de noviembre al 12 de diciembre de 2004) y Les tres germanes
dirigida por Ariel Garcia Valdés en el TNC a principios del 2005, con el nuevo
texto de Narcis Comadira. Como informaba la redaccion de La Vanguardia, «Para
acercarse directamente a algunas de estas producciones que han marcado, al decir
de los expertos, el teatro de nuestro tiempo, el TNC ofrecerd los sdbados, desde
el 29 de enero y hasta el 26 de febrero, proyecciones integras de las puestas en
escena realizadas por Giorgio Strehler (1977), Peter Brook (1981) y Georges La-
vaudant (2004) de L'hort dels cirerers y las de Peter Stein (1984) y Eimuntas
Nekrosius (1995) de Les tres germanes» (06/11/2004). Ademas de dichas puestas
en escena, el Institut Franceés de Barcelona organiz6 la proyeccion de la pelicula
Vanya on 42th Street, de Louis Malle (1994), posiblemente una de las versiones
que mayor impacto tuvo en las interpretaciones posteriores en Catalufia. De he-
cho, la resefiadora de El Pais consideraba que esta version habia condicionado
la fama de la obra mas que ningln espectaculo: «La pieza es una de las cuatro
grandes obras dramaticas del autor (...), pero es principalmente conocida por
la version cinematografica dirigida por Louis Malle, Vania en la calle 42» (Belén
Ginart, El Pais, 29/10/2004).

Hablando de las implicaciones tanto escénicas como histdricas que existen
en la relacion entre la literatura y sus lectores, Hans-Robert Jauss comenta:
«La implicacion histérica se hace visible en el hecho de que la comprension de
los primeros lectores prosigue y puede enriquecerse de generacion en generacion
en una serie de recepciones, lo cual supone también una decision acerca de la im-
portancia historica de una obra y hace visible su categoria historica» (2000, p. 159).

La relacion de distintas lecturas de la obra de Chéjov y su impacto en la re-
cepcion de la misma se hacen evidentes en esta programacioén del centenario.
El dramaturgo, director, fundador de la compafiia Dagoll-Dagom Joan OlI¢ se
sentia mas inclinado por L 'hort dels cirerers. Sin embargo, opind que, por un la-
do, la obra ya contaba con varias puestas en escena de referencia de grandes direc-
tores europeos como Strehler y Brook, que la habian definido escénicamente; por
otro lado, no habia pasado suficiente tiempo desde el montaje de despedida de
Lluis Pasquall en el Lliure de Gracia. Asi pues, la eleccion de Oncle Vania se de-
bia a la intencion de evitar la posible recepcion prejuiciada que podrian provocar
los recientes montajes. Como mencionaba Ollé (EI Mundo, 29/10/2004; Avui,
29/10/2004), Oncle Vania no habia tenido todavia una escenificacion de semejan-
te envergadura en el teatro de las ultimas generaciones, aunque, segin el director
espafol, Louis Malle si habia conseguido crear un analogo en el cine. OlI¢ se pro-
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ponia proveer la puesta en escena del naturalismo chejoviano, «repescado» en
la pelicula de Maille, pero sin caer en su trampa: «El naturalismo puede ser una
trampa y Chejov no puede ser leido unicamente en esa clave; hay fragmentos,
por ejemplo, tremendamente cercanos a Beckett» (La Vanguardia, 19/10/2004),
opinaba el director, refiriéndose sobre todo al concepto del tiempo detenido,
tan crucial en la obra del dramaturgo ruso y el autor de En attendant Godot.
La produccion del Teatre Lliure optd, por lo tanto, por un enfoque que Oll¢ de-
terminaba como «una macedonia de diferentes teatros». La escenografia de Jon
Berrondo intentaba dejar una impresion de un decorado inacabado en medio de
un ensayo, que podria ser inspirado por la pelicula de Maille, pero también remar-
caba la suspension del tiempo. El ambiente era adecuado: poco més que una suce-
sion de sillas, bancos, mesas con un samovar y, como en el montaje de Narros,
paja, aunque en este caso, acumulada en un gigantesco monton iluminado.

Una importante novedad de la propuesta consistia en incluir las acotaciones
a cada una de las escenas leidas por una voz en off, lo cual daba un peso singular
a la voz del autor y suponia una exitosa invitacion al ejercicio imaginativo de los
espectadores.

Los actores Enric Arredondo (un «correctisimoy» profesor, segin M. José
Ragué, El Cultural, 18/11/2004), Monica Lopez (Ielena), Maria Molins (Sonia),
Xicu Masé (Vania), Andreu Benito (Astrov), Josep Maria Doménech (Teleguin),
Angels Poch (Marina) y Georgina Cardona (Marya Vassilievna) compartian esce-
nario con el musico Toti Soler que a la vez hacia del Trabajador en la obra e inter-
pretaba en directo «una partitura que pretende ser parte del paisaje de ese verano
que retratd Chéjov» (Nuria Cuadrado, EI Mundo, 29/10/2004). Los criticos eran
undnimes al reconocer la guitarra melancolica de Soler como una de las contribu-
ciones inolvidables de este montaje. El programa de mano llamaba a la intérprete
de la sefiora Voinitskaia Georgina Cardona, ademads, asesora con «anima eslava»
cuyas intervenciones en el escenario sonaban en ruso. Los atributos rusos se com-
plementaban con un samovar enorme y la cancion popular «Tonkaia Ribina»
(«Tonkas psabuna» [«Serbal fino»]).

Para Marcos Ordoiez (El Pais, 04/12/2004), la disposicion escénica central con
el publico a tres bandas no era convincente: «El teatro de Chéjov pide proximidad,
de acuerdo, pero Oll¢ hace que los actores envien una y otra vez el texto hacia el pu-
blico, como si se tratara de monologos interiores o narraciones épicas, casi brechtia-
nas: resulta muy artificioso, rompe la claustrofobia esencial de la pieza y, sobre todo,
el tono, ese continuo didlogo de sordos que buscan con avidez la mirada del otroy.

El resefiador criticaba, ademas, la abundancia de los clichés en esta puesta
en escena: demasiada apatia, demasiada languidez de los personajes, mientras,
en la opinion de Ordonez: «Lo tedioso en Chéjov es el entorno, nunca sus habitan-
tes». También se lamenta de los clichés de caracterizacion, por ejemplo, una Sonia
convertida en una adolescente histerizada por la pasion secreta; una Ielena ence-
rrada a lo largo de los dos primeros actos en una estatua de porcelana enigmatica;
un Serebriakov «condenado a ejercer continuadamente de malo de la funciony;
Teleguin y el aya Marina «dibujados como figuritas de pesebre». La opinion difie-
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re sobre la segunda parte del espectaculo que mostraba a un cuarteto protagonista
soberbio, a pesar de que los personajes secundarios siguieran careciendo de peso.
No obstante, el critico acaba concluyendo que la funcién en el Lliure arrebataba
y convencia pese a todas las distorsiones.

A esta valoracion en parte escéptica se oponia Gabriel Almazan en su resefia
«L’oncle Txekhov»: «L’excel-léncia de la literatura naturalista del rus, que fa
de cadascun dels seus contes un observatori privilegiat sobre un moén i1 una €poca,
ha trobat en Oll¢ la sensibilitat i la gracia necessaries per donar el to just a les tris-
tesses 1 passions del personatges» (El Triangle, 15/11/2004).

Segun el critico, OlI¢ habia acertado al plantear una sucesion agil de diferentes
estados de d&nimo, desde la euforia hasta la desesperacion. Otra resefia que reconoce
el triunfo del montaje de Oll¢é la firma Joan-Anton Benach, deduciendo que el es-
pectaculo habia sido lo mas importante e interesante de la temporada (La Van-
guardia, 08/11/2004). Benach observa el montaje del Lliure en el marco de
la moderna tradicion chejoviana «de indudable peso» que habia ido formandose
desde los finales de los setenta y evoca el mérito de Joan Oll¢é en haber planteado
«el desafio de quebrantar las sacrosantas, férreas, reglas del naturalismo», logran-
do unas transgresiones livianas y joviales que escandalizarian al Teatro de Arte.
El critico concluia: «alli donde existan personajes de carne y hueso las conven-
ciones teatrales mas rigurosas pueden vulnerarse sin que sufran las emociones
y conmociones del dramay.

Josep Maria Fonalleras recuerda también la tradicion del teatro chejoviano
en Catalufia, en particular, relaciona el doblete del afio de las conmemoraciones
en homenaje al centenario de la muerte de Chéjov con el ano 1979 cuando coinci-
dieron dos montajes memorables: Les tres germanes de Lluis Pasqual en el Lliure
y La gavina de Herman Bonnin. «jAleluya! Chejov vuelve a estar con nosotros,
el Chejov alegre y cruel de Vitez», exclama el resenador (La Vanguardia, 05/11/2004).
Fonalleras ve en la presencia de la alegria y crueldad hermanadas la clave de
la obra sobre las escenas de la vida en el campo que no son comedia ni tragedia.
Por otro lado, la imagen en el cartel del montaje del Lliure, la espalda y el cogote
de un hombre con abrigo, con un cielo brumoso en el horizonte, le sugiere mas
bien la idea de un personaje «con un pasado en negro y un futuro sin sol».

Cabe admitir que el montaje Oll¢, por un lado, debatia el cliché de aburri-
miento con el que se asociaba la obra de Chéjov: «La vida és un 99 per cent avo-
rrida 1 anodina, mentre que el que busca Txekhov en les seves obres €s la concen-
tracio, la densitaty (Avui, 29/10/2004). Por otro lado, tanto el programa de mano
como la rueda de prensa anterior al estreno insistia en otro cliché: las patologias
de los personajes, sus enigmas carentes de explicacion psicoldgica. Julie Sermon,
encargada también del asesoramiento dramattrgico, opinaba en el programa de mano:
«Dius “Txekhov” i d’immediat desfila tota la imatgeria naturalista: la subtilitat
dels sentiments, la justesa dels ambients, escenes de vida, escenes de familia, es-
cenes del camp, ah! els turments, ah! la nostalgia, ah!, també, les embranzides
apassionades, els atacs de bogeriay.
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Varios periddicos compartian el resumen de Joan Ollé: «Chéjov es un patio
de manicomio lirico en el que cada cual pasea su enfermedad del alma» (El Pais,
29/10/2004; La Vanguardia, 19/10/2004). En estas enfermedades del alma que
siempre siguen teniendo los humanos veia el director del montaje la razéon de
la actualidad de la obra.

En cuanto al texto usado, es digna de mencion la variedad de las formas que
aparece en la prensa. El programa de mano presenta como traductores a Feliu
Formosa y Nina Abrova (sic). La errata se refleja en la resefia de La Vanguardia
(19/10/2004), mientras las revistas como E! Pais (29/10/2004), Avui (29/10/2004),
El Triangle (15/11/2004) y El Cultural (18/11/2004) no mencionan mas que a Fe-
liu Formosa. Es probable que se tratara de un texto basado en la traduccion
de 1979 (de Formosa) y la de 1999 (de Avrova con Casas), 0 que el nombre de
Formosa se incluyera porque la traduccion de Avrova con Casas habia incorpora-
do fragmentos de aquél. De todos modos, el texto recibio altas distinciones en
la prensa. Gabriel Almazan (El Triangle) lo llama «melodia dels mots escollits
pel poeta Feliu Formosa, traductor de 1’obra al catala», en palabras de M. José
Ragué (El Cultural), «es un texto excelentemente traducido por Feliu Formosay.
Joan-Anton Benach (La Vanguardia, 08/11/2004) si menciona a ambos traductores,
Feliu Formosa y Nina Avrova, valorando su labor como «una traduccion estupen-
day», opinién con la que esta vez coincide plenamente Marcos Ordofiez (E/ Paris,
04/12/2004).

En el marco de las actividades dedicadas al centenario del fallecimiento del
autor, todavia a principios del afio se habia programado una creacion de Pau Mir6
en el ciclo Assaig Obert sobre la figura y obra de Chéjov. El ciclo era organizado
por el Teatre Lliure para ceder el escenario a creadores jovenes, promocionando
sus proyectos dramaticos y permitiéndoles presentar al publico un montaje atn
en proceso. Lo que nacid como un ensayo abierto, sin embargo, se estrend en
enero del 2005 como otra version, esta vez con una vision contemporanea extre-
madamente libre, de «/Isas Bansi», bajo el titulo Happy hour. En la misma época
Helena Munné preparaba un montaje de Les tres germ germanes en Sant Andreu
Teatre, en este caso usando la traduccion firmada por Avrova y Casas, una version
que protagonizaban ellas, mientras que a los personajes masculinos solo se les oian
las voces. EI montaje Happy hour que ofrecid tres funciones en la sala Fabia
Puigserver del Teatre Lliure para seguir la temporada en el Teatro Borras «avala-
do por la buena acogida que tuvo entonces» (E! Pais (Catalunya), 18/01/2005) se
alejaba aun mas del original ruso. Pensada para contrastar con la version candnica
de Joan OIlI¢, la propuesta de Pau Mir6 puede considerarse tal vez el primer didlo-
go libre con Chéjov en Cataluiia. Los personajes chejovianos recobraron una nue-
va vida y se convirtieron en los protagonistas de un nuevo drama en catalan.

Gracias a esta cadena de montajes iniciada por la nueva traduccion directa al
catalan y favorecida con los homenajes del centenario, Chéjov lleg6 a ocupar
un lugar so6lido entre los autores de teatro mas representados y versionados en
Barcelona hasta hoy en dia. Como mencionaba Santiago Fondevila al anunciar
que Chéjov iba a ser el nexo que uniera las programaciones del TNC y del Teatre
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Lliure durante la temporada 2004/2005, este se consideraba «sin lugar a dudas
uno de los autores teatrales mas importantes de la historia del teatro» (La Van-
guardia, 08/07/2004).

Conclusiéon

Analizando los articulos en la prensa catalana en el centenario de la muerte
de Chéjov, es facil notar que las meras descripciones del argumento, bastante fre-
cuentes en la prensa en relacion con los montajes anteriores, cedieron el paso
al planteamiento de la perspectiva del montaje. Si en el caso de la primera esceni-
ficacion en 2004 faltaban comparaciones de Oncle Vania con otros referentes
en catalan y el montaje se presentaba a través del prisma de las escenificaciones
famosas de otras obras chejovianas, muchas veces en el extranjero, el mismo se
convirtio en un referente para las versiones posteriores en Barcelona. De este mo-
do, por un lado, la edicion de la primera traduccion directa del teatro de Chéjov
por N. Avrova y J. Casas en 1999, por otro lado, los eventos dedicados al centena-
rio de su muerte que incitaron a la produccion de las primeras exitosas escenifica-
ciones candnicas de sus obras en catalan supusieron un punto de inflexion en
la historia de la recepcion de Chéjov en Catalufia. En la prensa, su nombre dejo de
asociarse Unicamente con los montajes populares del extranjero, y su obra drama-
tica fue reconocida como un gran valor en el repertorio de cualquier teatro catalan.
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AHHoTanms. llens ucciaenoBaHus — aHaNU3 peLeNIyy IepBoro cOOpHUKA MOBECTEH U pac-
cka3oB A.Il. UexoBa Ha XOpBaTCKOM S3bIKe, OmyOimkoBaHHOTO B 3arpede B 1905 r. B atom
U3JAHUY Ba)KHasl pOJb OTBOIAMUTCS MPEAUCIOBUIO, HATUCAHHOMY JKYPHAIMCTOM U IEPEBOAYH-
koM MaptuHoMm JloBpeHueBnuem. I[lbiTasck COCTaBUTH MOAPOOHYIO OHOrpaduio PyccKOro
nucarens, JIoBpeHueBu4 00BbEUHSACT pa3pO3HEHHbIE CBeACHUs, KoTophle ¢ 1886 mo 1904 r.
B BHJEC OYEPKOB U CTATCH M3BECTHHIX W AHOHUMHBIX KPUTHKOB PETYISIPHO T€YaTAINCh B PyC-
CKUX U XOpBAaTCKUX MEPUOJUYECKHX M3JaHMAX. JIOBpeHUEBUY TaKKe ONMHUPAETCS HA JAHHBIE
u3 pycckoit mpeccel 1904—1905 rr., Ha BOCIOMHUHaHHUS Opy3edl U POACTBEHHHKOB YexoBa
U 3HAKOMUT XOPBATCKUX YUTATENEH ¢ paHee HEU3BECTHBIMU (DAKTAMU €r0 JIMYHOM XKU3HHU. AHa-
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Abstract. The purpose of the study is to analyze the reception of the first collection of stories
and short stories by A.P. Chekhov, translated into Croatian and published in 1905. The preface
of this edition, written by journalist and translator Martin Lovrencevi¢, holds particular im-
portance. In his endeavor to provide a more detailed biography of the Russian writer, Lov-
rencevi¢ compiles scattered information that had been regularly published in essays and arti-
cles by well-known and anonymous critics in Russian and Croatian periodicals between 1886
and 1904. Lovrencevi¢ also relies on data published in the Russian press in 1904—1905, recol-
lections of Chekhov's friends and relatives, and introduces Croatian readers to previously un-
known facts of his personal life. The analysis showed that the biography compiled by Lov-
rencevi¢, along with his translations of novellas and stories featured in the collection,
as well as his consideration of Anton Chekhov's prose and drama, represents a continuation
of the efforts made by the first creative intermediaries, who since the mid-1880s introduced
Croatian readers to the Russian writer and his works.
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BBepneHue

B xopBaTckux nepuoanYecKUX U3/1aHUSAX, HAUMHAS C CAaMOI'0 PaHHETO YIO-
muHanust o TBopyectBe A.Il. Yexosa B 1886 r. (Balkan Ne 17) no utons 1904 r.,
PEryJIsIpHO MeyYaTaluCh MEePeBO/Ibl MOBECTEN M PacCKa30B PyCCKOro MHcaTess Ha
XOpBaTCKuM A3bIK. MHOTHE U3 HUX (HanpuMmep, «CMepTh YMHOBHUKAY, «Pa3roBop
YeJoBeKa ¢ codakoi», «Xameneon», «Jloub Anb0noHay) OBUTH TIEPBBIMH TIEPEBO-
JTaMU Ha MHOCTPAHHBIN S3bIK, a HEKoTopble («IlatpuoT cBoero oreuectsay, «3ep-
Kayoy», moBecTh «Tpu roga» u 1p.) — eANHCTBEHHBIMU MTPUKU3HEHHBIMU MIEPEBO-
JaMH THUX Npou3BeneHui (moapodHee cM.. Hukomneruy, 2017).

Ho 1904 r. Ha XOpBaTCKUM S3BIK NEPEBOIUIIACH U YEXOBCKAs JIpaMaTyprus,
OJTHAKO 3TH TEpPEBOJIbI HE MEYaTAINCh, a ObUTH C/IETaHbl B OJHOM WM JIBYX K-
3eMIUIsIpax (PyKONMCHBIE PEKUCCEPCKUE U POJIEBBIE TETPaAM) Uil MOCTAaHOBOK
nbec B Tearpax ropoaos 3arped, Cruut u Bapaxnun: «Measens» (nepeson MBa-
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Ha ['oiitana, 1897 r.), «Ilpennoxxenue» u «Jlebeaunas necHs» (nepeBon Munana
Mapexosuua, 1902 r.) u «{sana Baus» (nepeBon Hukonsr Auapuua, 1902 1.).

EnvHCTBEHHBIN NPUKU3HEHHBIA NEPEBOJ] YEXOBCKOW MbEChI, KOTOPBIM ObLI
JIOCTYIIEH IUPOKOH IMyOsMKe B Ie4aTHOM BUJE (OJTHOBPEMEHHO U NEPBBIH B MHUpE
nepeBoJ nbechl «Yaiikay), Obul cienad Munanom MapekoBudeM U onyOiIHMKOBaH
BecHoU 1897 r. B 3arpebe B nmuteparypHoM xkypHaie Vienac (Ne 12—14 u 16-21).

B neuarnsix m3manusx (Dom i sviet, Hrvatska, Hrvatska domovina, Obzor,
Prosvjeta u ap.) Takxke peryJisipHO BBIXOAWIM 3aMETKH O HOBBIX IMPO3aHYECKHX
n apamatndeckux npousBeneHusax A.Il. UexoBa, 0 mOCTaHOBKax BOJEBUIIEH
«Mensenwy, «lIpennoxenney, «Jlebenunas necHs» u nbeckl «/lsas1 Baus» B xop-
Barckux TeaTtpax (1897-1902 r.), oaHako HCCIEIOBAHUE IOITUKU IHCATEINS
Ha JJAHHOM 3Tarle BO MHOTOM OBLIO TOX0X€e Ha U3y4eHHe ero Mo3TUkHu B Poccuu.
[To nabmonenusam D.A. Tlononkou, eme npu KU3HU TMUCATENST OHO OBLIO «CTH-
XUMHBIM», & KPUTUYECKUE CTATbU YAaCTO HOCWIM XapaKTep «MOMEHTAJIbHOIO OT-
KJIMKa Ha BBIXOJ] B CBET HOBOI KHUT'H PAacCKa30B WIN OTAEIbLHOTO MPOU3BEICHUS
(ITomoukast, 2001, c. 5).

C HavamoM HOBOTO BEKa B XOPBATCKUX MEYATHBIX M3JaHUIX HAUYMHAIOT IO-
ABIIATHCS OoJiee JeTalbHbIE OUEPKH O JKUM3HU U mpousBeneHusx Yexosa. Cpenn
HUX CTOWT BBIJCIHUTH 0030p mucatens u nepeBogunka [laBao Pakoma. B Hem on
nuieT o pycckoit tutepatype XIX — nagana XX B. u o mecte A.Il. YUexoBa B HEH,
KOPOTKO aHaJIM3UpPyeT €ro Mpo3anydyeckue M jJpamaTudeckue npousseneHus. Kak
M. MapekoBny, H. AHapuu M MHOrume Apyrue XOpBaTCKUE KPUTHKH, Pakorn
o mosnoaoctu A.Il. YexoBa 3HaeT Majo, JUIIb OCHOBHOE: TA€ POJMIICS U OKOHYMII
TMMHA3HUI0, TJIE TOIY4HII METUIIMHCKOEe 0Opa3zoBaHue. 3 HEMpOCTOro I0HOIIECKO-
ro BpeMeHu, nuineT Pakom, y Uexosa octaics cien — Klica prsne bolesti (3auatok
rpyaHoit 6onesznn). Korna B Mmae 1904 r. Pakomn nuimer o4epk, OH U He MO103pe-
BaeT, 4yTo UexoB, «My>KUMHA B paciBeTe CHII», KAKUM OH cebe ero mpeacTaBiserT,
Tsoxeno 6onen (Rakos, 1904, str. 1-2).

He tonpko Pakomi, HO u MHorHe Onu3kue YexoBy JIOAM B 3TO BpeMs U
HE Mpearnoaraiy, 4To OH TaK CKOpo yijneT u3 sxu3Hu. [lyOnunucT u Gemnerpuct
N.H. I'apun B urosie 1904 r. BcnomMuHaer, 4To, KOrja B MocieaHui pa3 suaen Ye-
XOBa B Slnre, TOT «BBITTIAAET OYEHb XOPOILIO, U MEHBIIE BCEro MOXHO OBLIO Iy-
MaTh, YTO OMACHOCTh Tak Oyn3kay. Y ['apuHa naxe He ObLIO MPeIdyBCTBUMN, UTO
CMOTPHT Ha Hero «B nocieanuii pa3» (["apun, 1904).

[TosToMy HeynuBuTeNnbHO, uTo B 1904 . HE 6bLT0 0OCTOSTENHHOM OHOrpadun
A.Il. YexoBa He TOJIBKO 3a pyOexoM, HO M Ha poAuHEe nucarend. JIumb B Uioe
1905 r. B metepOyprckom exxemecsiaHOM u3fnanuu « Kypran ms Bcex» Ne 7 Oputn
ory0JIMKOBaHbl BocrioMuHaHus Muxauna YexoBa 0 )H3HU cTapliiero opara.

OGcyxaeHue
M. JloBpeH4YyeBUY: 0 xu3HU n TBopyectBe A.I1. YexoBa
[IpumepHO B TO € BpeMs, Mo ciydaro rogoBumuHbl cMeptu A.Il. Uexosa,
B 3arpeOe BBIXOJHT TEPBBIA COOPHHK MPOM3BEICHHUN MUCATENSI HA XOPBATCKOM
si3bike A.P. Cehov: Izabrane pripoviesti.

B cbOopuuk BkIrOUeHsl Tpu moBecTH: Seljaci («Mykuku»), Dvorana br. 6
(«ITanata Ne 6»), Zrtva («Paccka3 HEM3BECTHOTO YEJIOBEKa»), a TAKIKE PACCKa3bI
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Joni¢ («Monbra»), Ana Akimovna («babbe mapctBoy»), Slucaj iz prakse («Cyuait
u3 npaktukn»), U sluzbenom poslu («Ilo genam ciyx0b1»).

B npenucnoBun k cO0OpHUKY, HaMMCaHHOM B KoHIle utoist 1905 r., nucarens
u nepeBoqYMK MaptuH JloBpeHUYeBHY MpEACTaBISIET YUTATENSAM «BOJIICOHBIN
TaJIaHT» ¥ (DAKTHI U3 JIUYHON M TBOPUECKOM KHU3HH BenuKoro nucatens. Mugdop-
Manuio JIoBpeHYeBHWY ueprnand U3 POCCHUHUCKOW MPECcChl, OCOOEHHO W3 >KypHaia
«Pycckas mMpIcnby U nerepOyprckoit razetsl «HoBocTH», IUTUPOBaNl OT3BIBBI U3-
BECTHBIX M1 AHOHUMHBIX [IOYUTATEIIEH YEXOBCKOIO TAJIAHTA.

Benomunas 15 urons 1904 r., JloBpenueBuy otmevaert, uro cmepth A.IL Ye-
XOBa — IUCaTelsl, KOTOPOTO «YBJIEYEHHO YUTAJIN BE3JE, I1€ LIEHWIH )KUBOE XyJ10-
KECTBEHHOE TBOPYECTBO, I7I€ NOHUMAIIM HACTOSILMN TAJIAHT», — SIBJISIETCSI HE TOJIBKO
«OLIYTUMOMW IOTEPEN I PYCCKOM JIMTEpaTyphbl», HO U JUIS «BCErO KyJIbTYPHOIO
MHpa, KOTOpsIii ¢ Gonbio ee Bocipursm» (Cehov, 1905, str. V).

Byayun yenoBekoM yTOHYEHHOIO BKycCa, IEPEBOIYMKOM HA XOPBATCKUM S3bIK
MHOTHX IPOU3BEIECHUN M3BECTHBIX pycckux nucarenei: M.A. 'onuaposa («O06-
aomoBy), JL.H. Toncroro («Bockpecenuey; «BoitHa u Mup», coBMecTHO ¢ A. Xa-
pambamuem), M. ['opbroro («Tropemay); st Teatpa — nporssesenus B.A. Kpbuiosa,
C.A. Haiinenosa, — JIoBpeHYeBHY XOPOIIIO 3HAJ, KAKWE MPOU3BEACHUS MMOJIh30Ba-
JIMCh TOMYJIAPHOCTHIO. [109TOMY OH IEIUTCS ¢ YUTaTEIIMU CBOMMHM PaCCyKIEHU-
SIMH O T€X MPOU3BEACHUAX, KOTOpBIE TpUHECTU YeX0BY U3BECTHOCTh B XOpBaTUH.

AHanu3upys NMOATHKY YEXOBCKHUX MOBECTe M paccka3oB, JloBpeHueBHY
HaXOJUT B HUX «CTPAHUIIBI PEIKON KPacOTbD», BOCXUIIAETCS, C KAKOW HEXHOCTBIO
UexoB ONUCHIBAET JIIOJIEH M UX B3aMMOOTHOIIEHHUS, UX YCIIEXH U clabocTu. Xop-
BAaTCKOTO KPUTHKA TaKXKE MOPAXKAET, HACKOJIbKO KapTUHBI MPHUPOABI MPOIUTAHBI
TOW caMON HEXHOCTBIO U «KPEIKOH Mmo33uei», ocoO0eHHO Koraa YexoB pucyer
«CTEIb, HAJI KOTOPOU POKIAETCS COJIHIIE, HAJl KOTOPOU CTPYHUT CBEKHI BETEP WIIH
MOJTHUMAETCS TPO3a», KOI'/la «OMHUCHIBAET CYPOBBIN CEBEP» MM KOTJa «IIEPEHOCUT
HAC Ha CBETJIbIe CKATUCThIE Oepera oray (Cehov, 1905, str. VI).

JloBpeH4eBHY HE MOT HE 3aMETHUTb, YTO «IIPEJIECTHHIE» YEXOBCKUE pacCKa-
3bl, «BCE, YTO BBIIIUIO U3-TIOJ €T0 Mepa, OKYTaHO KaKOW-TO MEJIaHXOJINEH, IPyCThIO,
Neqaublo», U «3TO JEHCTBYET Ha HAIM JAyIIHM, Ha HAIIM COKPOBEHHBIE UYBCTBaA,
MIPU3BIBAET 3alyMaThCcsi 000 BCEM, UTO HAC OKPY’KAET, 3a/1aThCs CEPbE3HBIMU BO-
MpocaMu O >KU3HH, O ee cMbIcie». OHaKo HECMOTps Ha TO, 4To YexoB Oe3 mpu-
Kpac OMMCHIBAJI HEJOCTaTKH OOIIEeCTBa, MPOAOIDKAET KPUTUK, OH cTapajics yTe-
IINTh «CBOMX COOTEYECTBEHHUKOB HAJISKIaMU Ha Oyaylee, KOTOpOe HepeMEeHHO
OyJIeT CBETIBIM M JTYUIIIUM JIsI ©X TIOTOMKOBY (Cehov, 1905, str. VI).

W1 HakoHel — yexoBCKuil 1oMop: JIOBpeHUYeBHYA OH «BECEJIUT, MUJIO 3a0aB-
JISIET, TIOPOM 3acTaBIIIET HEYAEPKUMO XOXOTaTh», 3TOT IOMOpP «HACTOJBKO 3apa-
’KAeT, YTO BBI3BIBACT MOTPEOHOCTh MOAEIUTHCA NPUATHBIMHU BIEYATICHUAMU OT
CJIaBHBIX U 3a0aBHBIX PACcCKa30B» (Cehov, 1905, str. VI-VII). ns kputuka ure-
HUE YEXOBCKUX MPOM3BEICHUI MOXO0XE Ha BCTPEUY C MPHUATHBIM YEJIOBEKOM,
C KOTOpPBIM XoueTcsd ele pas nodecenoBats. [loaromy, numer JloBpeHuesud,
«BBI C PaJOCThIO OepeTech YnTaTh Ka)J10e HOBOE MPOM3BENEHHE, HO U CTapble
¢ ynoBombcTBHeM nepeuntsiBacte» (Cehov, 1905, str. VII-VIII).

JloBpeHUEBUY BUJIUT PYCCKOIrO MUCATENs KaK «OOBEKTHUBHOIO XYIOXHHKA,
BIYMYHMBOI'O HaOIIomaTelns Joei», KOTOPhI CTPEMUTCS MPEACTaBUTh «Pa3HO-
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06pasHyI0 rajepero IepcoHaxkein» U aemaer 3To «c ayBcTBoM Temotsl (Cehov,
1905, str. VIII). OH He coryiaceH ¢ OLICHKaMU KPUTHKOB, YIpeKaBIIMMHU YexoBa
B «XJIAHOKPOBHOM)», OTCTPAaHEHHOM, «(OoTorpapuueckoM» OMHCAHUU >KU3HH,
U JIOBOJIEH, YTO MM BCE-TAaKM NPHUILIOCH IPU3HATH, YTO 3a 3TUMHU «XJIaJHOKPOB-
HBIMI» YE€XOBCKUMH OINHMCAHUSIMH CTOUT aBTOP, «Ub€ cepaue OOJIE3HEHHO OIlly-
IIaeT HEJOCTAaTKH PYCCKOro OOIIecTBa M TOpsiuo0 XKeJaeT, YTOObl ITU HEeI0OCTaTKU
Y WX TOCHEACTBUS YMEHBUIUIUCH (Cehov, 1905, str. VIII).

JloBpenueBny, ouapoBaHHbI UexoBbIM-TIMCATENEM, HE OCTaBIIsieT O€3 BHUMA-
HUSI €T0 YaCTHYIO KU3Hb M 3HAKOMUT YHTATENIEN CO «CBETION mMyHocThio A 1L Yexo-
Ba». O HempocToil xku3HU B Taranpore, KOTOPYIO HO3KE B JETAJIAX ONUIIYT MHO-
rue ouorpadsl UexoBa, O CIOXKHBIX OTHOUICHHMSIX IHcCATENs C OTIOM, O 4acToi
HexBaTKu jAeHer JloBpeHueBud B 1905 r. 3Haetr mano. Iloatomy oH, onupasice Ha
naHHble U3 pycckoi nepuoauku 1904—1905 rr., B TOM uyuciae Ha BOCIIOMUHAHUS
npy3seir Uexoa — [1.A. Cepreenxo u VBana lllernosa (;kypnan «Husay), pucyet
UeaIM3UPOBAHHYIO KapTHUHY 0€33a00THOro JeTcTBA U IOHOCTU: AHTOIa YexoH-
TE, «MAJIBYHK OEJBIX BOJIOC, MMyXJIBIX HIEUEK, C BEUHOU yJIBIOKOH Ha rybax», KOTo-
PBIii «BCEr/1a XOPOIIO OTHOCUIICSI K CBOUM JIPY3bsIM U C MOYTEHHUEM K CBOMM Yy4H-
TEJSIM»; TIOCJIE YCIIEIIHOIO OKOHYAHUs TaraHpOr'CKOM TMMHA3UN ye3kaeT B MoCKBy
Y TIOCTYIAeT Ha MEAMIMHCKUH (pakynbTeT. JIoBpeHueBHY Jajiee MepeurcisieT epBble
myOJIMKaluy nucartess, OMUCHIBAET JKU3Hb C CEMbEH B JPYKHOM, HO CKPOMHOM
00CTaHOBKE, HAapacTaIOUIMH ycleX B JIMTEPAaTYpHOM TBOPUYECTBE IOCIE BBIXOJa
coopuukoB «Ckasku Menbnomens» U «llecTpbie pacckasbl», MONOKHUTEIbHBIE
OTKJIMKH KpUTHKOB, B yacTHOCTH K.K. ApcenbeBa. Uexosa, numer JloBpeHueBuy,
«JTIOOUT BCs TUTEpATypHAsi HHTEIUIMICHIINS, U OCOOEHHO apTHCTHI T€aTpay, aKTep
A.IL. JleHcku#i IPEKpacHO YUTAET €ro IOMOPECKHU, U MTOITOMY OHM BCEM «ellle 00iIb-
e upasstes» (Cehov, 1905, str. XII).

B «Otr0max o pycckoit cnosecHoct» M.H. Cyxux BbICKa3all MHTEpECHOE
HaOJI0IeHNE 0 HEN30EKHOCTH IICUXOJIOTUIECKON MHTEPIPETALNN, KOHCMPYUPO-
sanusi obpaza» mvcarens Ouorpadamu: «Tam, TJI€ COCTABUTEINb JICTOMUCH, Kak
JPEBHUI JIeTONUCell, MOJTYUT, OOHApYKUBasi npoben cpedu 6ymae, Guorpad mo-
KET MPEANONIOKUTh, JOMBICIUTE HO 8EPOAMHOCIU U HE0OX00UMOcmu, TPeJIo-
KUTh COOCTBEHHYIO BEpCHIO, TO €CTh OKa3aThCs B POJIM POMAHHCTA MOHEBOJIE,
yrajsiBaroiero csoero reposi» (Cyxux, 2015, c. 444).

JloBpeH4eBHY Takke 3HAKOMHUT 4YUTaTeled U ¢ «J100phIM IeHHueM AHTOHA
[TaBnoBuua», cectpoit Mapueii [1aBioBHOI; onuckiBaeT 001€3Hb U CMEPTh CTap-
mero Opara Huxomnas, 6one3ns camoro YexoBa, KOTOpasi BCe CHJIbHEE MPOSBIIS-
nach nocie noe3aku Ha CaxanuH; onucsiBaeT nyremectsus no Poccun u EBporne,
B0 @pannuio u Uranuio, Kya nucaTellb ye3KaeT ¢ LEIbIO IOIPABUTh 310POBBE.

[Tumer M. JIoBpeHYeBHY U O KOPOTKOM MpPEOBIBAHHM PYCCKOTO MUCATENS
B xopBaTckoM ropozae Omnatusi (AGOGamus) oceHpto 1894 r. B pacxBajieHHOM Ky-
popte mnoxas noroaa v B mucbMe @.0. Illextento UexoB onuchIBAET AOXKb, CKY-
Ky, MHOKECTBO OTeJIeH, KOTOpPBIE «KMYTCS IpYT K APYTy, U Bca AOGOanus, HelaB-
HO BO3POKICHHAs M3 HEOBITHS, HAIIOMHUHACT MOTACCAHOBCKHIA ,,MOHT-OpHOiIh*
(npexpacHsiii poman)» (I1. V, 319-320).

WHTepecHble Cy X AE€HUS O BIMSHUM «MOJHOTO AJpPHUAaTUYECKOrO KypopTay,
B KOTOPOM «HETIPEPHIBHO LIUIN J0KAN», HA MOTHBBI Oy TyIINX YEXOBCKHX pacCKa3oB
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BBICKa)XXeT OpurtaHckuii jmurepatypoBen /. Peripunn B xaure Anton Chekhov:
a life (1997 r.): «AGbGarus BbI3Baia B mamsiTd AHTOHA poMaH Momnaccana ,,MOHT-
Opuonb‘; mocse 3TOro MyTEeecTBUS B UEXOBCKUX PaccKa3ax BHOBB 3a3BydYaT MO-
naccaHoBckue MoTuBbl» (Peitdunn, 2017, c. 451).

B pacckaze «Apuaana», HanucanHOM YexoBbiM B 1895 r., nepeBeieHHOM Ha
xopBaTckuil 36K B 1896 T. (Arijadna. Hrvatsko pravo, Zagreb, 1896, br. 62—68)
u B 1898 r. (Arijadna. Bog i1 Hrvati — kalendar, Zagreb, 5/1898, str. 82—101), stot
KypOpT ONHMCaH KaK «TPS3HBbIA CIIaBSIHCKUN TOPOAMILIKA» WM, KaK HNEPEBOIUT
JloBpenueBuy, blatni (!) slavjanski gradi¢. 1 nanee: «3T0 HUKaK HE JIBCTUT Hallle-
My CaMOJIFOOUIO», T00ABIIsAs B YEXOBCKOE onucanue AOOaruu B CKOOKax BOCKIIU-
LATEJIbHbIN 3HAK HEeJOYMEHMs. JIOBpEeHYEBHY Ha CaMOM JIeJie ONMCHIBAET ajpHa-
TUYECKUH TOpPOJIOK TaKUM, KaKUM OH ero ce0e MpeJcTaBiseT Mocie MO —
HUMEHHO roposioK. CJI0BO «ropoJAMIIKay», 3ByYaBLIEe JUIsI «XOPBATCKOIO yXa» Kak
yMEHbIINUTENbHO-JIacKaTeabHoe, JIOBpeHueBHUY, MO BCEl BEpOSTHOCTH, HE BOC-
IIPUHUMAJI KaK [IPEHEOPEKUTENbHOE, U TIOATOMY IepeBen Kak gradi¢ — ManeHbKUn
ropon (Cehov, 1905, str. XVII).

B 1905 r. JloBpenuyeBnd He ObLT 3HAKOM C MUCbMamMu YexoBa; niepBble 72 MHCh-
Ma reqaraiuch Tojbko B 1906 r., a cOOpHUKHM nHceM Hadaiu BeIXOIUTh ¢ 1909 r.
W3 Hux oH cMor OBl BBIAECTUTH OTPBHIBKH C 00Jiee JIECTHBIMH OMHCAHUSMHU 3TOTO
kypopta. Hampumep, 21 cenrsiOpss 1894 r., HeckosbkO OHEH mocie Mpuesaa
B Omnaruto, YexoB B mucbme H.M. JIuHTBapeBoil nuieT, 4TO 3TOT ropoa U Anpu-
atudyeckoe Mope «BenukonenHsl» (I1. V, 313). B toT ke nenp UexoB B muchMe
JI. Mu3uHOBOi OOBSCHSET NMPUYMHY, MO KOTOPOM pemmnn yexarb u3 Onatuu
paHbllle IIaHupyemMoro: «Mner 10xkap, CBIpo U MOKPO, U ITOTOMY, BEPOSATHO, 3aB-
Tpa yTpOM WM mocie3aBtpa s yeny B Hury» (I1. V, 314).

IToatomy B 1905 r. JIoBpeHUEBHY MOT TOJIBKO OPHUEHTHUPOBATHCS HA Halleya-
TaHHBIE B PYCCKOH Ipecce BOCIIOMHHAHMS JPY3€H M POJACTBEHHUKOB IS TOTO,
yTOOBI, HAnIpUMep, onucath apyxk0y A.Il. Yexosa ¢ JI.LH. ToncteiM (M3BECTHBIM
U yBa)kaeMbIM B XOpBaTHH MHUCATENIEM), X BCTPEUYH, B3AUMHOE YBa)KCHHUE.

O 6pake A.II. Yexosa u O.JI. KHumnmep 3HaJ JHIlIb, 9TO OH OBbLT O€3/1€THBIM,
TIOCKOJIBKY «Ero Jpy3bs B CBOMX BOCIOMHHAHHMAX ero Majo ynomunaot» (Cehov,
1905, str. XX). CBoe moBecTBOBaHME O JIMYHOW KWM3HM mHcarens JloBpeHueBuu
3akaHuMBaeT uuraroit u3 nuceMa ['.b. Momnoca («Pycckue Benomoctn») o nocnien-
HUX MOMEHTaX XU3HU YexoBa.

O600611as rccnenoBaHHbIN UM MaTepual, JIOBpeHYeBHY NPUXOAUT K BHIBOJLY,
YTO Ha POJUHE NHUCATENS MHOTME KPUTHKU «IIOCTENEHHO MPHUCTYNAIOT K OLEHKE
€ro TBOPYECTBA U K PACKPBITUIO €r0 MPEKPaCHON JIMUYHOCTHY», UTO OSBIISETCS BCE
Oonbie paboT 0 YexoBe, B KOTOPBIX «CUCTEMATUYECKH OLIEHUBAETCS €ro 3HaMe-
HUTOE, IPEKIEBPEMEHHO IPEPBAHHOE TBOPYECTBOY.

IToaTomy m JIoBpeHUEBHY MPUCTYNAET K KPATKOMY aHAJIN3Y YEXOBCKOM IIPO3bI
U JpaMaTypruu Ajis TOro, «4ToObl JAHHBIA OYEpK KU3HU U TBOPYECTBA CIABHOIO
IycaTelis MPEeACTaBUI LEIOCTHYIO, ITyCTh aJI€KO HE MOJHYIO U Pa3HOCTOPOHHIOKO
KapTUHY CBETJIOW JMYHOCTH M uyAecHoro tananta AxtoHa [laBmoBuua YUexoBa»
(Cehov, 1905, str. XXVIII).

PaccmatpuBas npo3y, JIoBpeHUeBHY MPOCIIEKUBACT HBONIOLUIO YexoBa OT
aBTOPA JIETKUX, 3a0aBHBIX, FOMOPUCTHUYECKUX PACCKA30B A0 MHCATEINs TAKOTO «JIU-
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TEepaTypHOTO IIeJeBpay, Kak noBecTh «llamata Ne 6, unm «reHUABHONW KapTHHBI
PYCCKOM KpPECTbSIHCKOM KU3HW» — moBecTH «Myxuku». [lo MHEHHMIO KpHUTHKA,
9TO MPOM3BEICHUE 3aCTABIISIET PYCCKOTO YHTATEIS TITyOOKO 3ayMaThCs, M «IUTast
9TH BIEYATJSAIOLIME CTPAHULIBI, Mbl HEUAsSHHO 3aJacMCsl BOIIPOCOM: HE TaK JIU
u y Hac?». JIoBpeHUeBHY Ha/ieeTcs, 4YTO M XOPBATCKHE UYWUTATENId MONMYT BCIO
ONPaBIAHHOCTb 3TOH GECIIONIAIHOM 1 KecTKoi kpuTnkH odmectsa (Cehov, 1905,
str. XXVI-XXIX).

Oco00 y1auHbIMH U KPAaCUBBIMHU KPUTUK CUUTAET PACCKa3bl, B KOTOPbIX YexoB
ormmchiBaeT nereit («Kyxapka skeHurcs», «Banbka», «CoobiTuey, «lomay), u apy-
T'He «Cepbe3HbIe» paccKasbl, Bomleamue B cOopHUKU «B cymepkax» u «Xmypble
JOIM.

O0630p yexoBckod Japamarypruu JloBpeHUeBHYAa HYACTUYHO HEOJHOPOICH.
HekoTopeie beChl OH YIIOMHHAET JIULIb B KOHTEKCTE UX T€aTPajbHBIX BOILIOLIE-
Hui. [lumer o pe3koil KpUTHKE Ha nepBble nMocTaHOBKH «lMBaHoBa» B Poccun,
o mpoBaine komenuu «Yaiika» B IlerepOypre, Korja «Hu myOJIMKa, HU aKTEPHI HE
NOHAIM YexoBay», XBAJIUT YCIIELIHYIO IIPEMBEPY «KPACUBOW» Nbechl «laasa Bansa»
B XOpBaTCKOM 3eMCKOM Tearpe B 1902 r.

Ocoboe BHUMaHue JloBpeHueBHY 00OpallaeT Ha MOBTOPSIOIILYIOCS YEXOBCKYIO
MBICTIb O TOM, YTO 3JI0 JISKUT B HECIIOCOOHOCTH JIIOJCH TPYAWUTHCS, HAa YNPEKU
«JTyXOBHO CJ1a00i» WHTEIUTUT€HIIMU CPETHETO COCIIOBUSI, KOTOpast «O0JblIe CKIOHHAs
K pacCyKICHHUSM M MEHbIIIEe — K cepbe3Hoil paboTe». TUNMMUYHBIN NPUMEp TaKOro
noseaeHus JloBpenuesnu Buaut y IIpozoposa («Tpu cecTpbl»), KpaTKO XapakTe-
pHU3yeT MepcoHa)ka U mepenaer arMocdepy, B KOTOPOW KUBYT OH, €ro KeHa
U CECTpbI, a 3aTEM PE3IOMUPYET: «IHCaTeNb TTyOOKO OILIyIIaeT U MX JKEIaHue
XKUTb JPYroM, JTydliel *U3HbIO, U TPAarndyHOCTh UX OJUHOYECTBA, OJIHAKO HACTO-
s1ee pelieHre, Kak modeIuTh 3To 3710, He HaXoAuT. [IpiTasick OTBIEUb UX OT MO-
CTOSIHHBIX Pa3IyMHil, pa3BesiTb UX CTpaxu U MEPEKUBAHMS, OH NPU3BIBAET UX TPY-
JUTBCS, HEMIPEPBIBHO TPYAUTHCs». OnHako JIOBpEHUEBUY CUMUTAET, YTO «KPUTHUKA
B 3TOM IIpU3bIBE TPYAUTHCS HE yJaBJIMBajla HACTOAIMU uaean Yexosa, a BUaena
TOJILKO KOMIPOMHCC MEXIY OTYasiHUEM OECIPOCBETHOTO MECCUMM3Ma U Xa0COM
nosceaneBHoi xm3Hm» (Cehov, 1905, str. XXIIT-XXIV).

Janee kpuTHK 3amaetcs BonpocoM: «Eciu Obl y nucaTens He ObLIO UIealoB
B JIyllle, XBAaTHJIO Obl Y HErO CHJI ITOKa3bIBaTh BECh y>KaC SIBJICHUH, B KOTOPHIX HET
Hudero uaeanbHoro?». M cam mpennaraer orer: A.IL. UexoB «B gyuie HeceT
WJeana COBEPIICHHO WHOM >KM3HU, OTIMYHON OT TOW, OE3JTUKOW U CTPAITHOM, KO-
TOpYI0 onuckiBaeT». OO 3TOM KPUTHKY HAallOMHUHAIOT «MHOTOYHCIIEHHBIE T€POU
pacckazoB U ApaM, KOTJa BO3MYIIAIOTCS COBPEMEHHOM JKHM3HBIO M MpECKa3bIBa-
10T UHYI0, KPacHUBYIO U 00Jiee COBEPILIECHHYIO KU3HbY. OIHAKO «Haean TON JKu3-
HU, 110 kotopoil A.Il. UexoB B3apIxanm», 1o MHEHHIO JIOBpeHUEBHYA, «HAXOAUTCS
nepex Hamu, YexoB K HEMY HAIpaBIISIET, COBETYS CTPEMHUTHCS K BCECTOPOHHEMY
06pa30BaHMIO, a Yepe3 HEero M K KyJIbTypHOMY ycoBepiuerctoBanmio» (Cehov,
1905, str. XXVII).

JloBpeHueBHY oTMEUaeT, yTo mbeca « Tpu cecTpbl» MepeBeieHa Ha XOpBaT-
CKHUH 53BIK, OJIHAKO HE YTOUHSAET HU TOJ, KOT/Ia epeBol ObLIT clIelaH, HU ceOsl Kak
aBTopa. B Otnene ncropun XopBaTCKOTo Tearpa B 3arpede XpaHsTcs JABE pyKO-
MUCHBIE TETpaau ¢ 3TUM mepeBofoM. [lepBas Obula mpenHa3HaueHa 7S MOJyYe-
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HUS OOOpEHHsI Ha MOCTAaHOBKY B XOPBAaTCKOM HapoJHOM Tearpe B 3arpe0e.
Ha tutynbHoMm nucte ykaszaHo: «Tpu cectpsl. [Ipama B deThlpex AeHCTBUSIX
A.TI. Yexosa: nepeBof ¢ pycckoro M. JI.». Ha mocnegnem Jimcre nepeBosia — CBU-
JIeTeNbCTBO O mosyuyeHHOM ogoopenun Ne 470 ot 10 mapta 1907 r., KOTOpBIM TO-
CTaHOBKa IbEChl pa3pelaeTcs; MOANHCAHO KOPOJEBCKUM OaHCKHM COBETHHUKOM;
3aBepeHO neuartblo [IpencenarenbcrBa XOpBaTCKO-CIABOHCKO-JAJIMAaTUHCKOIO
npaButenscTBa (Hukonerny, 2019, c. 46). Tonbko B 1948 1., mepeduciisisi nepeBo-
Il B TOM TOPSIIKE, B KOTOPOM OHHU OBLITM BHECEHBI B KaTaJOl HEMOCTaBICHHBIX
nbec (apxuB XOpBaTCKOIO HApPOAHOIO TeaTpa), TeaTPOBel, ApaMaTypr U MUCATENb
C. barymmy B xypHane Hrvatsko kolo (Batusi¢, 1948, str. 617) yka3piBaeT MHU-
[Majg UMEeHU U haMIInIo aBTopa neperoaa — M. JloBpenueBuy.

B kpatkom ananuze npamarypruu Yexoa JIoBpeHUEBHY HE OCTaBIsIeT 0e3
BHUMaHHA «JICOETUHYIO TIECHIO PYCCKOTO MHCATeNs», mbecy «BuIIHeBbId camy,
B KOTOPOM «JpaMaTypr pacKphIBaeT HOBbIE TTTyOMHBI CBOETO TBOPUECKOTO JapoBa-
Hus». [ns JloBpeHueBHUa Kaxkaasi CTpOKa 3TOM KOMEIUU, KaK €€ Ha3Baj caM aB-
TOp, — MPOTECT «IPOTHB TEMHOTHI, IPOTUB 371a, OOJIE3HEHHOE CTPEMJICHHE K J0-
CTHMKEHUIO MPaBbI, COJHIIA, MHOM, CBETJION U MPEKPACHOMN KUZHN (Cehov, 1905,
str. XXIII-XXIV).

B nennoctHom mupe UexoBa «mpaBlia» U «CHPAaBEJIMBOCTH», COIVIACHO
A.C. CoOeHHHKOBY, «OTHOCSATCSI K YUCITY ITOCTOSIHHBIX HPaBCTBEHHO-(UIOCO(DCKUX
¢bopmyn ncaresnsy. CoBpeMEHHBIN UCCIIEA0BATENb ONPENENSeT «IIPaBIy», BKIIOYa-
IOLIYI0 «A00p0», «KpacoTy» M «CIPABEAJIUBOCTb» KAaK OJHY U3 BBICUIMX LIEHHO-
CTeH B PyCCKOM HAIIMOHAJILHOM CO3HAHUH, KOTOpas €Ile B MPOU3BEACHUIX (Hoib-
KJI0pa «npotuBomnocrasisuiack Kpusney (Codbennukos, 1995, C. 28).

JloBpeHUYEBUY HE aHATU3UPYET UCTOKH (POPMUPOBAHUS CHCTEMBI IEHHOCTEH
yBa)Ka€MOT'0 UM MHUCATENs, «er0 HErPOMKOW, HEHABA3UMBON ATHKW» WUIU UCTOKH
YEeXOBCKOI'0 NMECCUMM3Ma M ONTUMH3Ma, KoTopkle, o A.C. CoOeHHHUKOBY, Cledy-
€T UCKaTh B HapoaHO# 3cxaronoruu (Codennukos, 1995, c. 33).

Kak mucanm M.M. baxtun: «MbI 00BIYHO CTPEMHUMCSI OOBSICHUTH MMHCATEIIS
U €ro MpOM3BEIEHUS] UIMEHHO M3 €r0 COBPEMEHHOCTH M OMMKaMIlero mpouuioro
(0OBIYHO B mpezenax 3MOXH, Kak Mbl €€ TOHUMaeM). Mbl GouMcs OTOMTH BO Bpe-
MEHH JIaJIeKO OT M3y4aemoro siBJeHus. Mex1y TeM MpOou3BeIeHUE YXOIUT CBOH-
MU KOpPHSIMHU B JJAJIEKOE€ MpOILIoe. Benukue mpousBeneHus JIUTEpATypbl MOATO-
TOBJIAIOTCSI BEKaMH, B 3M0XY K€ UX CO3/1aHUS CHUMAIOTCS TOJIBKO 3PEJIbIE IJI0]IbI
JUTHTEIILHOTO U CJIOXKHOTO Tporiecca co3peBanusny (baxtun, 1986, ¢. 503-504).

XOpBaTCKUM KPUTHK BOCIIPUHUMAET U OLICHUBAET YEXOBCKUX I'€POEB U MPOU3-
BEJICHUSI, KaK €ro pOBECHUK U COBPEMEHHMK, 3aMEUalOIINi Ha CTHIKE BEKOB M1OXO-
JKU€ SIBJICHUS U HPaBbl B COOCTBEHHOM cTpaHe. [103ToMy SMOLIMOHANIBHO 3asBIISET,
YTO HE TOJIBKO BCE BBIIEICHHBIE UM B NPEAMCIOBUM IOBECTH U PaccKasbl, BCE
MIPOU3BEICHUSI, BOIIEAIINE B COOPHHK, HO B «Bce, 4TO UexOoB Hamucal, 3aciryKu-
BaeT BHUMAaHHE YUTATENECH.

JIoBpeHUYEBHY «OT Cepla JKeJIaeT», YTOObl K MPOCIABICHHOMY PYCCKOMY
MUCATEIII0 €r0 COOTEYECTBEHHUKH OTHECIHCh C TaKUM K€ TIOHMMaHHEM, KaK U pyc-
CKO€ 00IIECTBO, KOTOPOE «IIPU3HABAJIO ONPABJAHHOCTb €r0 OECIOIIaIHON KPUTHU-
KW», U onucanue xu3Hu U tBopuecTBa A.Il. Uexosa 3akaHumBaer cioBamu: «To,
4yTO YeX0B OCTaBUII B CBOUX MPEKPACHBIX IPOU3BEICHUSX, SBISETCS JOCTOSITHUEM
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HE TOIBKO PYCCKOTO HapoJa, HO M BceX KynbTypHbIX mozxei» (Cehov, 1905,
str. XIX-XXX).

B XX B. OyayTt Hanucansl MHOTOUMCIeHHbIe Onorpagun A.Il. UexoBa kak Ha
pYyccKoOM, Tak M Ha MHOTuX Japyrux s3pikax. Kak ormeuaer M.H. Cyxux, A.Il. Ye-
XOB «OKa3bIBAa€TCSl CaMbIM IOIYJISIPHBIM T'€pOeM cepui ,,Ku3Hp 3amedareabHbIX
TRz’ 3a Bee amoxu ee cymectBoBanus» (Cyxux, 2015, ¢. 445-446). K nepeunc-
neHHbM UM B 2008 r. mmenam aBropoB aaHHou cepuu — [1.C. Korany (1929 r.),
1O. Cobonesy (1934 r.), A. Pockuny (1939 r.), B.B. Epmunosy (1946 r.), I'.I. bepa-
HukoBy (1974 r.), MLIL. I'pomoBy (1993 1.) — MOXHO 0OABUTH €Ile OHO U37a-
Hue: «Yexon. XKXuznsb ,,oTaensHoro yenoeka » A.Il. Kysuueoii (2010 r.).

OO6pamenne coBpeMeHHbBIX aBTOpoB K Omorpaduu A.Il. Uexosa 3a mocnen-
nue natHaanatek jeT (A.Il. Kysuuesoii, JI. Pelibunga u np.) HarisaHO MOKa3bi-
BaroT, 4To U B XXI B. HU3Hb NHcaTess NPOJOJKAET HUHTEPECOBATh UCCIIEI0BATE-
neit. M.E. T'utoBuy, pa3MbIluIss HAJ YEXOBCKUMU OHOrpadusMH, OTMETHIIA, YTO
«1:000€ U3 >KU3HEOINUCAHUN €CTh TOJBKO BEpPCHs MPOXKUTOW ku3HU. OpHa u3
BO3MOXHBIX», TaK KaK «KaHOHUYECKOT0o OMorpaduueckoro TeKcra ¢ pa3 U HaBce-
I71a IPUHATON OKOHYATEJIbHOCTHIO MHTEPIIPETALUI CMBICIOB OIMCBHIBAEMOU JKH3-
HH, YeT0 OOBIYHO JKJIET YUTATENb, OBITh IPOCTO HE MOXKeT» (I'utoBuy, 2018, c. 68).

Bcnen 3a JloBpeHueBrueM B nepBoii 1ojioBuHE XX B. XOPBATCKYIO MyOIHUKY
¢ ’ku3HbI0 U TBopyecTBOM A.Il. UexoBa noapoOHee 3HaKOMMIIM MHUCATeNb U Iepe-
Boqunk FO. Benemmu, cnasuct u nepesoquuk M. Bamanmu, micarens, TeaTpaib-
HBIM nedrens u nepeBoquuk M. beroBuu m MHOrHe Apyrve BUIHBIE NIEATENU
KyJBTYpHOH >KH3HHM, SMUTPAHTH U3 Pycckoil mmmnepuu, npuexasuive B 3arped
nocne 1917 r.

Haumnas ¢ 50-x rr. XX B. nureparypoBen Anekcaniap drnakep B CBOMX
MHOTrO4YHCIeHHbIX padoTax o A.Il. YexoBe yke akTUBHO MOJIB30BAJICS OTPHIBKAMU
U3 €ro MUCEeM C IIeJIbI0 0oJiee HATJISIHOTO OMMCAHUS KU3HHU U TaJaHTa PyCCKOTO
nucatensa. B auccepranuu Pravaski literaturni krug 1 ruski pisci («JIutepatyphbiii
kpyr Ilaptuu npaBa u pycckue nucatenn», 1954 r.) ®@nakep nuieT o IMHAMUKE
MEepEeBOIUECKON M KpuTHUYeCcKol peneniuu TBopuectBa A.Il. UexoBa B XopBatuu
koHna XIX B. B 1959 u 1960 rr. MHOTHE XOpBaTCKUE JUTEPATYPOBEIbI, MTUCATE-
JM, TIEPEBOAYNKHN M KpUTUKH oTMeTwiH 100-metre co AHS POXKACHUS BEIMKOTO
PYCCKOro mucaTelisl CTaTbsIMHM B JIUTEPATYpPHBIX JKypHajaxX U raserax; coOpaHuem
counHennit A.I1. YexoBa Ha xopBaTckoMm s3bike B 10 Tomax.

Bo BTopo#i mojmoBuHe XX B. M JI0 HACTOSIIETO BPEMEHU >KUBOM MHTEpEC
K 4YEXOBCKOMY HaclleINI0 — OCOOEHHO K €ro IpaMaTypruu — B XOpBaTHUH MPHOO-
peTaeT yCcTOWUYMBBIM XapakTtep. OTKpBIBAIOTCS BEpU AJIs MOMCKA HOBBIX IIE€pe-
BOJYECKHX U TEaTPaIbHBIX PELICHUM, ISl JAJbHEHNIIEr0 OCMBICIEHUS TBOPYECTBA
PYCCKOTO MUCATES.

CormnacHo ompocy «Pycckas nmurepaTypa U €€ BOCIPUITHE XOPBATCKON ITyO-
mukoi» (2002 r.; 150 pecnonaenTtoB) u ompocy «lIpeacraBneHne XopBaTCKOM
myOnmuku o pycckoit nmuteparype» (2018 r.; 1001 pecrioHIeHT), HHTEpEC K YeXOB-
CKUM TIPOU3BEJICHHUSIM HE 3aTHXAeT U B HAIIU JHU (MOJIpoOHEEe O METOAMKE IpO-
BEJICHUU OTIpoca, 00pabOTKEe MOMYyUYSHHBIX JaHHBIX U O BBIBOJAX cM.. Hukomeruuy,

2019, c. 233-241).
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3aknoyeHune

B nactosiiee Bpems umst A.Il. YexoBa HaxoauTcs B psAy NEPBBIX IECATH
PYCCKUX TIHCATENIeH, y3HaBaeMbIX XOPBATCKUMHU uMTatesssMu. HoBbie mepeBoibl
U PEryJisipHblE TIOCTAHOBKM BEAYIIMX YEXOBCKHMX IbEC B XOPBATCKUX TeaTpax —
nocneHss cocrosiack B nekaOpe 2022 r. B 3arpebe («BuiineBblii can» Teatp
ZKM) — noBnusuii Ha T0, uto Apamaryprust A.Il. UexoBa He TepseT CBOCH aKTy-
QTHHOCTH U HaXOJIUT MOJIOKUTEIBHBIN OTKIIMK Y HOBBIX MTOKOJICHHUH.

[ToaTOMYy Tak Ba)KHO €l1lle pa3 BCIIOMHUTb T€X, C KOTOPbIX BCE HAUYMHAJIOCH:
PEIaKTOPOB MEPHOINYECKUX W3JAaHHM, N3BECTHBIX XOPBATCKUX MHUCATENCH, XKyp-
HAJIKUCTOB, nepeBoAunKoB KoHla XIX — navana XX B. H. Aunpuua, U. ['oliTana,
M. Mapekosuua, I1. Pakoma, A. Xapambammua, M. JloBpendyeBuya, u np. Umen-
HO OHU OBUIM MEPBBIMH TBOPUYECKUMHU MOCPETHUKAMU, OIaroaapss KOTOPBIM XOp-
BaTCKas MyOJIMKa WMeJla BO3MOYKHOCTh MTO3HAKOMHTBCS C KU3HBIO U MPOU3BEJIC-
Husamu A Il. Yexosa.

Coopuuk npo3sl A.Il. UexoBa uznan B 1905 r., 6uorpadus nucarens, co-
cTaBieHHas JIoBpeHUEBHYEM Ha XOPBATCKOM SI3bIKE U OIyOJIMKOBAaHHAs BIIEPBBIC
B KHI)KHOM H3JaHHUH, TMO3BOJIAJIA PACIIMPUTE KPYT MOYMUTATENEH PYCCKOTO IMHCa-
TeJsl, MOAAEePKAaTh MHTEPEC K YEXOBCKOMY TallaHTY, U 9TOT MHTEPEC HE OocliabeBa-
€T JI0 HACTOSIIIETO BPEMEHHU.
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Abstract. The purpose of the study is to interpret the idea of “restoring time”, common to
the texts of the Russian writer VVladimir Nabokov and the French intuitionist philosopher Henri
Bergson. The concept of “restoration of time” in Vladimir Nabokov’s texts, viewing it through
the lens of Henri Bergson’s philosophy is explored. According to Nabokov “time is essential-
ly memory in the process of its unfolding”. Moreover, that memory itself is a dynamic and
never-changing process. Therefore, the conventional notion that restoring the past is simply
about retrieving previous “moments” does not hold true in Nabokov’s approach. As a result
of studying the phenomenon, it is concluded that in Nabokov’s system the restoration of time
(the past) should become the restoration of the very movement of our memories, constantly
“flowing” to the present. The reconstruction of time (the past) should focus on capturing
the very movement of our memories, which continuously flow from the past to the present.
Bergson referred to this movement as the basis of “pure memory” phenomenon, understood
as the constant pressure of memories on the present and as the essence of “duration”: genuine
inner time, that cannot be divided into moments, but rather is an uninterrupted ever-growing
stream of our impressions. Thus, the Bergson’s philosophy effectively addresses numerous
Nabokovian issues, both peripheral and central.
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BBepneHue

Tema mamsaTu B Tekctax HabokoBa MMeeT 4yTh JIU HE TIEPBOOYEPETHOE 3HA-
yenue (AsepuH, 2003, c. 5). OHa pa3pabarbIBajiach IHCATEIEM OT CaMBIX MEPBBIX
JUTEPATYPHBIX OMBITOB, TaK YTO TMOJHOIEHHOE OCMBICIIEHHE HAOOKOBCKUX TEK-
CTOB, Ha Hall B3IJIAJI, €/1Ba JIM BO3MOXHO, €CIIU HE CPOPMYIHUPOBATH CYITHOCTh
1 11eJ1b HAOOKOBCKOTr0 00paIIeHus K MaMsATH.

JlelicTBUTENBHO, €Cli 00paIiaThCsi KO MHOTUM HAOOKOBCKHMM IpoOiemMam
(Hanpumep, mpobdiieMe CO3HAHUS), MBI BBIHYKJICHBI pad0TaTh HA TEPPUTOPHH, TTO-
CBSIIIEHHOW MpoOJeMe MaMATH, KOTOpasi paclIMpsieTcs 10 BOIPOCOB MeTadpu3nye-
ckoro mopsiaka. TakoBoit oHa mpezacTaBieHa B pabotax A.A. [onununa (Jlonwu-
HuH, 2019, c. 56), b. boiina (boiin, 2001, c. 330) u ap. Tem He MeHee OHa,
Mo HameMmy yOeXICHHIO, TO-TIPEKHEMY OTPAaHUYHMBACTCS «IPEABAPUTEIEHBIMU
3aMEUaHUSMI»: YTOOBI MOHATH, YTO TAKOE MaMsTh, HY>)KHO YSCHUTh, KaK OHa pa-
00TaeT U3HYTpPH.
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EcTb HeckosbKO OJIX00B K IpodsieMe namstu B Tekcrax Habokosa. Kpea-
THUBHAS MaMsTh, TOHATas KaK aHaMHe3uC (31moueBckas, 2012), cocTaBiIseT OJUH U3
HUX W MHTEPECYET HAaC B MEHBILIEH Mepe, MOCKOJIbKY OTpakaeT TOJIbKO OJHY U3
CTOpPOH Bompoca. pyroi moaxoa — 3TO UCTOJIKOBAHUE Kame2opuu epeMeHu, Ko-
TOporo Mbl OyneM mnpuiepxuBatbes: «Punocodcku ke, — nucan Habokos, —
BpeMsl €CTh TOJIBKO MaMsATh B Ipouecce ero pa3sutus» (Habokos, 2022, c. 566).
B Takom ciiydae mamsTh M €CTh NOJUIMHHOE Bpems. [locineqnuii Te3uc moaBOIUT
Hac K punocoduu Anpu beprcona.

[TepcriekTHBHOCTH OEprcOHOBCKOM (hrstocouu pu TPAKTOBKE LETION0 MHOKE-
CTBa HAOOKOBCKHUX MpOOJIeM cTajia Belblo 0€3yCIOBHON U caMo cO00il pasyMero-
mieiics. Tem Oosiee cTpaHHO, YTO NMPU MHOKECTBEHHBIX yIMOMHUHaHUAX beprcona
B HabokoBeaeHuM (ot kuuru [1laxoBckoit «B monckax Habokosay (I1laxoBckas, 1979,
c. 122) no nocnenneii padotsl I'. bapadrapno «Sl/choBunenne Habokosa» (bapa6-
tapino, 2021, c. 18), yuenue beprcona, yBbl, Tak U HE BOILIO B HAOOKOBEIUECKHIA
MHCTpyMeHTapuii’.

OOBIKHOBEHHO TaMSTh paccMaTpuBaeTcs uccienoBaTensMu HabokoBa kak
CPEJICTBO YBEHYAHUS «JIMYHOTrO OeccMepTus». 3agadya HabokoBa B TakoM citydae
3aKJII0YAETCsl B pECTaBpallid BOCIOMHUHAHUM, COXpaHEHHH Mpouuioro. OaHaKo
MPUHITMAIT CAMOW peCTaBpallly, 10 HAIIEMy MHEHHIO, 3a4acTyl0 MTOHUMAETCsl He-
BepHO. Henopazymenue, Haslo noiaratb, IpOUCXOAUT U3 TOTO, YTO NAMATh MPE-
CTaBJISIETCA HAM KaK HEYTO CTAaTHYHOE, MOJO0OHOE KHUTaM, «Pa3I0KCHHBIM Ha TI0-
noukax» (beprcon, 2001, c. 48). OgHako uucras namsaTh, IO MbIciu beprcona,
ecTh OecrnpecTaHHO pacTyIas W HeleIuMas Ha MOMEHTHI 10Ced08amelbHOCHb
COCTOSIHMIM OT €aMOro pOKJAEHHs. beprcoH Ha3bIBaeT €€ <«JUTUTEIbHOCTBIO» —
TICUXOJIOTHYECKOW mranvio BHyTpeHHen xu3au (beprcon, 2001, c. 238) — u ona
npubImKaeT Hac K ToMmy, uTo HabokoB mozipazymeBall MOJ «meKCmypotl epeme-
Hu»?. IMEHHO OHa M SBIIAETCS TIPEIMETOM «PECTaBPAIAI» .

Utak, chopMynrpyem TUmoTe3y: BOCCTAHOBICHHUIO MOJICKHUT CAMO O8Udice-
Hue BOCTIOMUHAHUM, B TO BpeMs KaK MPOCTPAaHCTBEHHbIE CHUMKHU MPOIILIOTO (Tak
Ha3bIBAEMbIe MIHOBEHHsS) HE MOTYT CTAaHOBUTBCS TIpeaMeToM pecTaBparuu’. By-

! Tem He MeHEe MBI HE MOXKEM HE YIIOMSAHYTH CIEAyIOIIHME PaboTHl, O HAIIEMy MHEHUIO,
BCE-TaKu OCTABIIIIOIINE JIaKyHbI B TeMe beprcona n HabokoBa HMEHHO B pakypce JUTepaTypoBe-
YecKoi MHTepnperanuu Kateropun mamste: Toker, 2002; Glynn, 2007; Mattison, 2013; Lyasko-
vets, 2013.

2 Mb1, noxkayii, I0IKHbI HOSACHUTL MeTaQOpy «TeKCTyphb». YHCTas MaMsATh, OyLydH IIpo-
[[ECCyalIbHON, BTOPracTCs B HACTOSIIEE B TOT MOMEHT, KOT/Ia IPOMCXOHUT CBA3bIBAHHE HATUYHOTO
Y TIPONLIOro 00pa3oB MO MPHUHIUITY CXOJCTBA. B TakoM ciiydae BOCIIOMHHAHUSI 00pa3yIOT JHHUH,
WIN y30pBl, TO €CTh — ONpejeTeHHble BHYTPEHHHE MOPAIKU cBA3U. OHU MPOYEPUUBAIOT Pa3HO-
pOAHBIE TEMBI BHYTPH «TEKCTYPbD» M Pa3BETBICHHYIO KapTHUHY BHYTPEHHETO BPEMEHH, BCErAa
€IMHOTO0, XOTh U Pa3HOPOTHOTO.

3 BeprcoHOBCKOE IIOHMMAHHUE IIAMATH y3HAETCSA, HAIPHMEP, B poMaHe «MalleHbKay, TIe
BOKPYT «IIpeo0Ialaroniero BOCIOMUHAHUD (00pa3a TepOWHU) MPOHU3BOJUTCS ITOCTYIATEIBHOEC
Y MHTETPAIbHOE BOCCTAHOBICHNE BCETO MYTH OT MPOILIOTr0 K HACTOSIIEMY.

4 Cp. mepeuncieHne M30JIHPOBAHHBIX BocmoMuHaHmit 1888, 1883 m 1880 rr. m BEIBOX
HabokoBa B «Tekctype Bpemenu»: «Takie 00pa3bl HUYEro He rOBOPSIT HAM O TEKCType BPEMEHH,
B KOTOpYyI0 oHM BrieTeHsl» (HabokoB, 2022, c. 545). [lanee, oH ckaxkeT, uTo 00pa3sl, HAKJIAAbIBA-
ACh IPYT Ha IpyTa, 00pa3yloT «COCTaBHBIE 00pa3bl» (TIPOIIIEe TOBOPS, TEMAaTHYECKUE Y30Pbl) H PH-
CYIOT BHYTPEHHIOIO BpeMeHHyIo TKaHb (Haboxkos, 2022, c. 566).
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Jy4yd CTAaTWUYHBIMU, OHH, HAOOOPOT, JIMIIAIOT YHUCTYI MaMsIThb BCEH YKU3HEHHOU
CWJIBI ¥ Pa3beIUHSIOT BOCIIOMUHAHUS IPYT OT ApPYyra: BOCCTAHABIMBATH MTHOBE-
HUS 3HaYMIO0 Obl BOCCTAaHABJIMBATh MPOCTPAHCTBO, a HE BpeMs. Bpems ke sBiserT-
Csl €IMHBIM W HENPEPHIBHBIM CTAaHOBJIEHUEM M HANlOPOM HAIIUX BOCIOMMHAHUMN
Ha Hactosuiee. BoccranaBiauBaTh BpeMsl — 3HAYUT BOCCTaHABJIMBATh JIBUYKEHUE
BOCIIOMUHAHUIA®.

Korna mbl pasmbiluisieM Ha TeMy HaMsTH, ojaraet beprcos, Mel ujaem 1o
HEeNpaBWIbHOMY MyTH. BOoCOMUHAHUS HUKOT/Ia HE CTOAT Ha MecTe, OE31BUKHO,
6e3aestenpHo. K uMCTON maMsaTu Henb3s MPUMEHUTH CIOBO ObL10, TOTOMY YTO
OHA HENPEPBIBHO ecmb U MOCTOSHHO Hanupaem Ha Hacrosulee. beprcon nucan
o 3ToMy mmoBojy: «be3 comHenus, B 1000 MoMeHT oHO (mpomuutoe. — /I.B., A.J1.)
CJIeyeT 3a HaMU LIEJIMKOM: BCE, YTO MbI UyBCTBOBAJIU, AyMaJH, KEJaau CO Bpe-
MEH paHHEro JEeTCTBa, BCE ATO TYT — BCE TIATOTEET K HACTOSILEMY, TOTOBOMY
K HEMY NPUCOEIUHUTHCS, BCE HAIMPAET HAa ABEPb CO3HAHHUSA, CTPEMSILErOCs €ro
orctpanuth» (beprcon, 2001, c. 42). IlpuBenennas uurara 3aTparuBaeT rnpoosie-
MBI, pa3BepHyThIe B «MaTepuu U maMsaTu.

OGcyxaeHue

«MaTtepusi u namMsiTb»

«Martepust 1 mamsATh» OblIa Hanucana beprconom B 1896 r. IleHTpanbHOM
npoOIeMOil KHUTH, KaK M3BECTHO, SIBISJIOCH MPEOIOJICHHE KapTE3UaHCKOTro Jya-
JM3Ma, UCXOJS U3 KOTOPOTO MpexHss Guiiocodust He MOTa HAalTH TOYEK COIpPH-
KOCHOBEHHSI MEXAY «HENPOTSHKEHHBIMH IPEICTaBICHUSMI» (IyXOM) U «IIpOTS-
KEHHOCTHIO 00pa3oB» (Marepueit). Jlyamsm beprcona, ogHako, ecTh MO-TIPeKHEMY
JyaJu3M, MOCKOJIbKY OTYETJIMBO pa3jMdaeT TO, YTO OTHOCUTCS K Xy, U TO, YTO
OTHOCUTCSA K T€Ny, HO CTAHOBHUTCS MOJAYEPKHYTO AMHAMUYECKUM, MpEaIoJiaras
OTKPBITOE B3aUMOJIEUCTBUE MEXKIY NoatocaMu. CBSA3yIOUIEH HUTHIO MEXKIY MaTe-
pueit u 1yxom, 1o Mbiciu punocoda, BRICTyHaeT NaMsTh.

Haubonee BaxkHoM aiis Hac B xoje paccyxkjaenus o Habokose Oyner nmen-
HO OuHaMuKa nepexoda OT BOCIPUATHUS K BocloMUHaHuI0. KapTuHa BocmpusTHs,
o beprcony, npexacrapnser co0ol «IBOMHOE IBUKEHHE» B LIEHTP U3 ABYX MpO-
THUBOTOJIOKHBIX TOUEK: OT «YUCTOTO BOCIPHUATHSD (MAaTEPUU) U OT «UYHUCTOTO BOC-
MIOMUHAHUS» (JlyXa) B IMYHKT Halllel aKTyaJlbHOM aKTMBHOCTHU (TOYKA HacTOsLIE-
ro). Hu nepBoe, HM BTOpoO€, OJHAKO, HUKOTJAa HE BCTPEYAETCS B YHCTOM BHJIE:
11000€ BOCTIPUSATHE OCYIIECTBISETCS CKBO3b BOCTIOMUHAHUS.

Bocnpusitue, cornacHo beprcony, siBiasieTCss MOATOTOBKOM K JEHCTBHIO HA
BHeNTHMI 00pa3®, BHyTpHM KOTOPOro pasiMyaloTcs LEHTPhl HaIlel BO3MOKHOM
akTUBHOCTH. BocnipuHuMarte, no beprcony, 3HauuT npuHUMAaTh BO3ACHCTBUS, HC-

5 «Bpemenem, — nucan HaGokos npo ['aHuHa, — Juist HETO OBLT X0/ €70 BOCIIOMUHAHHSI, KO-
TOpOE pa3BepThIBaIoCch nocreneHHo» (Habokos, 2009, c. 85)

® Obpas — moHATHE, BBI3BaBIIEE MOJEMHUKY TOCNE IyONMKAMH «MaTepuu ¥ MaMsTH
1 BeIHyAMBIIEe beprcona cnenuanbHO 0OTOBOPHTH, YTO OH UMEET B BHY IOJ CIOBOM «00pas»:
«Ilox ,,00pazomM* e MBI IOHUMAeM OIIPEIeICHHBIN B CYIIEro, KOTOPHII €CTh HEUYTO OoJjbIee,
4YeM TO, YTO WACANUCT Ha3bIBACT IPEJCTABICHHEM, HO MEHBIIEE, YEM TO, YTO PEATHUCT HA3BIBACT
BEIIbIO, — BHJ CYIIETO, PACIOJI0KEHHBIM Ha MOJIIIYTH MEXIY ,,BEIIbIO* U ,,JIPEICTaBICHUEM »
(beprcon, 1992, c. 160).
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X0oJAIIre OT 00pa3oB, U MOATOTABIMBATH OTBETHOE BO3/ICUCTBUE HA HUX. Bocnpu-
saTHe, rnosaraet GuIocod, BHIMOIHIET TOIbKO MPAKTUYECKYIO (PYHKIIMIO U OpUEH-
TUPYET HAC Cpeau MaTepUalbHBIX Bellel. JIBWKeHHe Marepuu («KOHKPETHAS
MPOTSHKEHHOCTRY) MPECTABIACT COOON HENENNMMOe CTaHOBJIICHHE 00pa3oB, Mpo-
JOJDKCHHBIX APYT B JIpyre. beprcoH Has3pIBaeT 3TO JIBMKCHHE «YHUBEPCATHHBIM
koHTHUHYYMOM» (beprcon, 1992, c. 285). Cornacno ¢umiiocody, Mbl BOCIpUHUMA-
€M TOJBKO TO, HA YTO MOKEM JI€HCTBOBaTh, HO, YTOOBI OCYIIECTBUTH JICHCTBHE,
MBI JJOJKHBI «OCTaHABIIUBAThY BCeOOIee IBUKEHUE U pa3IuiaTh B HEM IpeaMme-
TEl. B cBsi3u ¢ 3tuM Beprcon ymnono6mser BocnpusTHE HOKHUIIAM', KOTOPHIE pe-
KYT HENPEPBIBHOCTh KOHKPETHOHN MPOTSHKEHHOCTH Ha cTaTuuHbie 00pasbl (bepr-
coH, 2001, c. 48).

Otcroga BO3HUKAET MEPBBIA M3 TUIIOB MaMSTH, BBIICISIEMBIX beprcoHom,
navsamos mena. OHa, B CYUTHOCTH, HE SIBIIACTCS NAMAMbIO, HO TIPEACTABIIIET CO-
0o, ckopee, HasviK, TOJUHHSSICH KOTOPOMY Mbl aBTOMAaTHYE€CKH OpraHU3yeM IO-
BEJICHHE B TOM WJIM MHOW 00CTaHOBKE. Takas «mamsTh» BbIpaOaThIBAETCS B XOJI€
MOCTOSIHHOTO TIOBTOPEHUS M BBIMOJHAET TOJBKO MPAKTUYECKOE Ha3HaueHue (Ha-
MIpUMeEp, TIOBCETHEBHBIC TBUKCHHSI 10 THITY 3aBS3bIBAHUS ITHYPKOB).

YucTtoMy BOCHPUATHIO MPOTUBOMOCTABISETCS «IONHEHIIass Oe3neiicTBeH-
HOCTh YHCTOTO BOCIIOMHHAHHWS», HE MMCIOIIETO HUKAKOW MPAKTHYECKOH IIEHHO-
ctu (beprcon, 1992, c. 248). 910 MOTyT OBITH BOCIIOMUHAHMSI M3 HAILIETO JETCTBA,
3amaxu, (pparMeHThl BUIACHHOTO, BRITCCHCHHBIC BBUIY MX HENPHUMEHHMOCTH K JCH-
CTBHIO. Y ANISISICh OT MPAKTHKH, — TIOBTOPSIET beprcoH, — «Mbl OKOHYATENILHO OCTaB-
JsieM MaTEPHIO U BCTymaeM B obmacth ayxa (beprcon, 1992, ¢. 307). Uuctoe Boc-
npusiTHe beprcoH HasbIBaeT «cpemaoi NeHCTBUS» (MPAKTUKH), YUCTYIO MaMSITh —
«cpenoit Tpe3» (cozepmuanus). Yucmas namsame, n30aBICHHAS OT yTHJIMTAPHBIX
notpedHOCTel, Ha3piBaeTcss beprcoHoM MHTErpanbHOM, WK ToTansHoN. OHa mpen-
CTaBIIsIET COOO¥ MAaCCHBHOE M HEMPEPHIBHOE HAKOILJIECHHUE BCETO MPOXKUTOTO, HIO-
AQHCHUPOBAHHOTO BCEMM KpacKaMH, momalbHoe HE TOJIbKO MOTOMY, YTO HUYETO
HE MOXKET OBITh M3 HETO UCKJIFOYCHO, HO M IIOTOMY, YTO YHCTas MaMATh, TPOTEKAs
U COXpaHssch 0€3 Halllero BeIoMa, HHTErPUPYETCs B HIMPOKYIO MOCIIE0BATEIb-
HOCTh, HEJIOCTYITHYTO IS ISJICHUST HA MOMEHTHI.

Ecnu mMpl roBOpHIIH, YTO BOCTIOMUHAHHUE U3BIIEKAETCS U3 00IACTH ayXa, He-
3aBHCHMOIO OT TeJla, W BEJCT 3alMCh MOMHMO HETO, TO W MPU BO3SHHUKHOBCHHH
BOCIIOMHHAHHUE JTUOO MOJTHOCTHIO IOTYMHSIETCS] TPEOOBAHUIO MUHYTHI, OTBEPIEBAsI
BO BHEIIHEM oO0pa3e, Ju00 MPUMENINBAET K BOCHPHATHIO «YaCTHUKY TPE3bI»,
KOTOpasi OTKIJIOHSIET HAC B OOJACTh TOTO, YTO HE CYIIECTBYET IO OMPEICIICHUIO
Y HE UMEET HUKAKOW MPOTSHKEHHOCTH, TO €CTh — 00J1aCTh BOCIIOMUHAHHUKI ¥ BOOO-
paxenus. Becb poman «Jlap» CTpouTCs Ha TakuX mepexonax «oT dakra K daH-
Ta3uu», TO €CTh OT BOCHpPHATHA K BocrnomMuHanuio. Cam HabGokoB, mutupys
«KanutaHckyro J0YKy», TOBOPUT IMPO «CYIIECTBEHHOCTBY, KOTOPAsl «yCTymaeT
meutaausm» (HaGokos, 2002, c. 208). CobcTBeHHO, s 0boux — u Haboxoga,
u beprcona — «4ncroe BOCIIOMUHAHHUE» U «MEUTa» — 3TO CHHOHUMEBI. Bocmnomu-
HaHHUE €CTh OTPEIICHHOCTh OT JIEUCTBHS: JJIA TOTO YTOOBI MOTPY3UTHCS B BOCIIO-

7 Cp. «Tekcrypa BpemeHn»: «IIpOCTpaHCTBO OIyCKaeTCs Ha 3eMI0, HO Bpems ocTaercs
MEXIy MBICIIUTENIEM M OOJIBIIINM IMaiblieM, KOTAa MOChe beprcon paboTaeT CBOMMH HOKHUIIAMI
(Haboxkos, 2022, 541).
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MUHaHUe, NUIeT beprcoH, Hy)KHO «HAy4HUThCS LIEHUTh O€Crose3HOe, HaJoOHO
xoreTs noMeutarb» (beprcon, 1992, c. 208). HabokoB e Ha3bIBaeT TBOPUYECKOE
COCTOSIHUE OesimenbHOll JIeHblo, TO €CTh BHYTPEHHEN paboToil co3HaHus, JINIIEH-
HOW BCAKO# mpakTuyecko nosb3sl (Habokos, 2002, c. 267).

OOBIKHOBEHHO BOCIIOMHUHAHHUE BCIIBIXMBAET B CO3HAHWUU INPU BOCHPUATUU
cxonctBa. CMyTHOE CXOJCTBO HPOOYKJaeT CHIIbHBIA HAIUIbIB, TaK YTO MHOTHE
13 BOCIIOMUHAHUI MPUBOJAT K «HAPYLIEHUIO MPAKTUYECKOTO XapaKTepa KU3HU»:
«CMyTHBIE BOCIIOMUHAHMSI, HE OTHOCSLIMECS K HAJIWYHOW CUTYallUH, MOTYT BO3-
HUKAaTh 3a MpeJeslaMi YTUIMTApHO aCCOLMHMPOBAHHBIX 00pa30B, cilarasich BOKPYT
HUX B ciab0 OCBEIEHHOE OKalMIIEHHE, KOTOpOe TepsSeTcsl B OKpY’Karolle ero
orpoMHoil TemHoi 30He» (beprcon, 1992, c. 210). Hampumep, BocrioMHHaHUS
CTaHOBATCA NPUYMHOMN HapylleHu# Bocnpusatus: JIyxuH, Koraa BUANT, 4TO «Ka-
MEHHBIE CTOJIOBI C YpHAMHM, CTOSIBIIME Ha YETHIPEX yriaxX CaJoBOM IUIOLIAJIKH,
yIpOXKAIOT APYT APYTYy MO JUAaroHaIn», MOAMEHSET HAJMYHBIA 00pa3 BOCIIOMHMHA-
HueM maxmaTtHoro cioHa (HabGokos, 2009, c. 337). Bocmomunanue kak Obl Mep-
uaeT Ha nepudepur U npocaunpaercs B Hactosmee®. [TaMaTh B JaHHOM cllydae
BHIIONHAET (yHKIHIO BOOOpakeHus . OJHAKO CO3HAHME MOKET MPOBAIMBATHCA
B «00JacTh Ipe3y, eclid CMeILaeTcs oT npeaMera Ha nepudepuro. B Takom cioydae
TOSIBJISICTCS. BOSMOYKHOCTD JIOCTUYb YMCTOM JUIMTEIBHOCTH, TO €CTh «O0OPECTH BpeMsD».
YeM cuiibHEE CO3HAHUE «BBIKIIOYAETCS» M3 HACTOAIIErO (Cpeibl NEUCTBUS), TEM
JaJibIlie OHO OTOJABHUIAeTCsl OT BPEMEHU OJHOPOJHOro U ucuuciaumoro. Ha camoit
riryOuHe OHO OOHApyKMBAET €AUHBINA, HEPACUJICHUMBIH, Pa3HOPOAHBIN MOTOK, TJe
BOCIIOMUHAHHS BIIMBAOTCA ApYT B Apyra. Uurtaem B «/lape»:

«OH momen aanplie, HAPaBISIACh K JIABKE, HO TOJIBKO 4TO BHUAEHHOE (OT-
pakeHue Heba Ha 3epKabHOM mKany. — /5., A.J1.), — MOTOMY JIH, 4TO JOCTABHIIO
YIOBOJIbCTBUE POJCTBEHHOIO KauecTBA, WJIM IOTOMY, YTO BCTPSIXHYJIO, B3fB
BpacIiox (Kak ¢ 0ajk Ha CEHOBAJIe MAJAlOT JIETH B TIOJIATIUBBIN Mpak), — OCBO-
00MJI0 B HEM TO MPUATHOE, YTO YK€ HECKOJIBKO JTHEH JepkKajloch Ha TEMHOM JTHE
Ka)KJIOM €ro MBICITH, OBJIaJIeBasi UM TMIPH MaJICHIIIeM TOJIYKE: BBIIIET MOW COOPHUK;
U KOrjJa OH, KaKk cefdac, HU C TOrO HU C CEro majai Tak, TO €CTb BCIIOMHUHAJ 3Ty
MOJIyCOTHIO TOJIBKO YTO BBILIEAIINX CTUXOTBOPEHMH, OH B OJMH MHUI MBICIEHHO
npoberan BCIO KHUTY, TaK YTO B MTHOBEHHOM TyMaHe ee 0e3yMHO YCKOpEHHOMH
MY3bIKH HE Pa3IMuUTh OBLJIO YUTATENLCKOIO CMbIC/IA MEJBKABIIUX CTUXOB, — 3Ha-
KOMBIE CJIOBA MPOHOCHIIUCH, KPYTACh B CTPEMUTENLHON IeHe (KUIIEHHE CMEHSB-
el Ha MOIIHBIA O€T, €CJIM MPUBSA3ATHCSA K HEW B3TJISAA0M, KaK JIETBIBAIH MBI KO-
I71a-TO, CMOTPSI Ha HEE C JPO>KABILErO0 MOCTA BOASIHOM MEJIBHUIIBI, TIOKa MOCT HE

8 Cp. B «Tekcrype BpeMeHmn»: «PeTpocneKTHBHEIN 00pa3 (BUAUMBIH OTAENILHO OT €ro Ma-
TepUaJIbHOM KOIIMK) MepLaeT B BooOpakaeMoM TpocTpancTBe» (Habokos, 2022, c. 545).

® CooTHONIEHHME MAaMATH M BOOOPAKEHHS HE BXOJMT B 3a]auM TeKyllel paboTel. OpHako
CJIe/lyeT CKa3aTh, 4TO, Harmpumep, biombaym OblT He coBceM TpaB, yKa3blBas Ha PacXO’KACHHE
mexay beprconom u HaGokoBeiM B 3ToM Bompoce (birombaym, 2007). Ecnut nepxarts B yme, 4To
Beprcon HEOMHOKPATHO MCHOJIB30BA 8000padiceHie B KA4eCTBE CHHOHMMA CJIOBA 2pe3d 1 TPSIMO
Ha3BIBAJl YUCTYIO MAMATh goobpadicaroueti (beprcon, 1992, c. 255), To MBI MOITyYUM OHUMAaHUE,
omu3koe HabokoBy: «IlaMsTh, — TOBOPHII OH, — €CTh TOJBKO PO BooOpaxeHus». CI0KHOCTD MpH
TPaKTOBKE ATOTO MOHATHS COCTOHUT B TOM, YTO beprcoH nepruoanvecKy UCIONb3YET 6000padicerue
B KAHTOBCKOM CMBICIIE: KaK CBSI3bIBAaHME UyBCTBEHHBIX JJAaHHBIX B paccyke. TeM He MeHee MOXKHO
OBbITb YBEPEHHBIM, YTO YHCTYIO MTaMsATh beprcoH cunTan IMEHHO BOOOpaKaroLeH.

JIMTEPATYPOBEJAEHUE. UCTOPHS PYCCKOI JINTEPATYPBI 535



Berezhnov D.A., Ledevev A.V. 2023. RUDN Journal of Studies in Literature and Journalism, 28(3), 530-539

oOparmasicst B KopabelbHyI0 KOpMY: MPoINaii!), — ¥ 3Ta 1neHa, U MeJbKaHue, U OT-
JIeNbHO mpoO0erasiias CTPOKa, AUKO OJIaXKeHHO KpU4YaBIllas U3/alld, 3BaBIasi, Be-
POSITHO, TOMOHM, BCE 3TO BMECTE CO CIMBOYHOW OCIIM3HON OOJIOKKH, CIHBAIOCH
B OIIYIICHUE CYACThS UCKIIOYUTEILHON YUCTOTHL... ,,YTO 51 COOCTBEHHO Aenaro!* —
crioxBaTwics oH...» (Haboxos, 2002, c. 194).

[TompoOyem 0O6pucoBaTh MPUHIIUII TAKOTO BOCXOXKIEHHUS K BOCTIOMUHAHUIO,
Kak OHO BUJAMTCS beprcony. AkTyannusanus BOCIIOMHUHAHUsA, COTJIACHO €My, IPO-
XOJIUT T10 CPEe3aM CO3HAHUs, COBEPIIASICh «YCHJIMEM 3KCIIAHCUU, TOCPEICTBOM KO-
TOPOTO MaMsATh <...> pacIpOoCTPaHsAECT CBOM BOCIIOMUHAHMs Ha Bce Oosiee u Oosee
obmmpHyto noBepxHocTh» (beprcon, 1992, c. 268). 3axBaTbiBasi OOJBIINE 30HBI,
BHHMAaHUE 3aXBAaThIBACT U HOBHIC BOCIIOMUHAHUS: CO3HAHUE PACIIUPSACTCS HA CTY-
[I€Hb, I'JI€ BOCIIOMUHAHUS PA3IUYUTh HEBO3MOKHO. OHM CTAHOBATCS, HE 3aCThI-
Basi, TEKYT, HE OCTAHABIIMBASCh: JJIUTEILHOCTh CTAHOBHUTCS TpaHUIEH JIFOOOTO
onpezaeneHus. Ecnu jke co3HaHUe 3aX04eT JIOKaTU30BaTh (OMPeneInTh) BOCIIOMHU-
HaHHE, OHO BBIHOCUT W3 TJIYOHMHBI TOJBKO HETOIBHKHBIE TIOHATUS U 0OCCKPOBIIH-
BaeT Bpems. OTTOr0 OHO M JOJKHO COXPaHATh MEPBOHAYAIbHBIA CHHKpPETHYE-
CKUN AMHAMU3M, KOTOPBIM U HA3BIBACTCS OIUMENbHOCIbIO.

Bo3bMeM B kadecTBe MOSICHEHUSI pUCYHOK U3 «Marepuu u namsatu» (beprcon,
1992, c. 262). IlepeBepHYThIIi KOHYC, TTOCTABJICHHBIM BEPIIMHON Ha TUIOCKOCTD,
OCHOBaHUEM pACHINPSAETCS B OECKOHEUHYI0 TYMaHHOCTh BocroMuHaHui. Octpas
BEpIIMHA KOHYCa HAICIMBACTCSA HA TOYKY HAIIEro JNEHCTBUS (IIYHKT S), BOCXOX-
JICHHE K€ K BOCTIOMHHAHHIO HAIPABJICHO OT BEPIIMHBI K OcHOBaHUIO AB (pucy-
HOK). [Tonp3ysick pucyHkoMm, OyJIeT Mpoiie MpoJAeMOHCTPUPOBATh, KaK BOCTIOMH-
HaHUE U3BJIEKAETCS HAMH U3 IIPOLLIOTO.

AKTyanusaumsi BOCoOMUHaHNS

Jlns BBeAEHUS BOCIOMHHAHHUS B aKTyaJIbHOE BOCIIPHATHE HEOOXOIMMBI
«TOYKU OTIOPBI», WU «Ipeodianaroliue BOCIIOMHHAHUS», «BOKPYT KOTOPBIX
ocTajbHble 00pa3yloT CMyTHYIO0 TyMaHHOCTb» (beprcon, 1992, c. 267). B ciyuae
BBIILICTIPUBECHHOTO TpUMepa — 3To o0pa3 cooprauka (A’’B’’), HO U OH BO3HUKAET
TOJILKO TIO/I BIUSTHHEM JPYroro BOCHOMHUHAHHSA. BCIIOMHUTBH PO ITyOIUKAIHIO
3acTaBlsieT «mapajuienenunen o6emoro ocinenutenbHoro Heba» (A’”’B’’”), mocra-
BUBIIHIA YZOBOJILCTBUE «POJCTBEHHOTO KadecTBa» (OJM30CTh MO CXOJCTBY BIIE-
yarineHuii). Kpyr pacmmpsiercs, moakirodas eIMHHLBI Ha IPYTUX ypoBHsX. Beero
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ux 4yetblpe. Ha mociemHemM oHM CMEIIMBAIOTCS 10 Hepa3nuieHus. TabauHast TaBKa
(HanuuHOe, Touka S) 3a0bIBaeTcsl coBeplIeHHO: «YUTO s coOCTBEHHO aenaro!», —
BOCKJIAIIAET TIOBECTBOBaTeNb. Hanbonee OnM3Kkuii K HACTOSIIEMY BpPEMEHH ypoO-
BeHb (ompaoicenue Heba) OTKPBIBACT JOPOTY MM CIEAyIOIero (myoauxayus
cOOpHUKa), KOTOPOE 3aXBaThIBAET 3a COOOM TpeThe (demcmeo), BOZHUKIIEE W3
MIONYTHOTO CpaBHEHUs (HuipAHue 6 ceno). Tpetuit yposeHs (A’B’) pacmupser
CO3HaHUE JI0 YETBEPTOTO, PACIIOIOKEHHOTO Ha TITyOMHE CTaHOBIICHUS, TJE U JCT-
CTBO, M CTUXH, U 30B MaTe€pH, U peKa, U MOCT, U KHIDKHas OOJIOKKa CIMBAIOTCA
B «cTpemuTtenbHoil nene» (AB). Ha yeTBepToM ypoBHE MBI U JIOCTUTaeM YHMCTOM
namsty. [Ipocnenum myTts: oTpaskenue Heba (A’’’B’’”) — mybmukarus (A’B’”) —
nerctBo (A’B’) — unTterpanus ypoae (AB). CoOcTBeHHO, HAOOKOBCKasi MeTa-
bopa — menoseHHbI MYMaH Oe3YMHO YCKOPEHHOU MY3blKU — OTIMYHO TOIXOIUT
JUISL XapaKTEePUCTHKH JIuTeIbHOCTH. CO3HAHHE, PACIIUPSsACh K OCHOBAHUIO, T10-
MelaeTcst B HeaudepeHIIMPOBAHHBIA MOTOK, HEBBIPA3UMBbIM Ha sI3bIKE CTATHY-
HBIX ITOHATUH. B 3TOM M 3akirodaercs pecTaBpalus YACTOM MaMATH IyTEM 3arie-
YaTJeHNUss KOHTAMUHUPOBAHHOT'O [TOTOKA B HEMIOCPEICTBEHHOM BHJIE.

3akouyeHue

BoccranoBnenne BpeMeHH HE MOJAPa3yMEBaeT CyMMuUposaHue BCEl COBO-
KYIHOCTH BOCITOMHHAHHH, SIBJICHHBIX Nepe] HaMH pa3felbHbIMU (poTorpadude-
CKUMHM psilaMH. JTO HE COXpAaHEHHE «MOMEHTOBY», KaK OOBIKHOBEHHO IMOHUMAIOT,
HaTpUMep, «HIMIIPECCHOHN3M»: UMIIPECCHOHN3M HUKOTIa He M300pa)kall MrHOBe-
HUE, HO TOJBKO CKOJBKKEHHE U JIBUKEHHE 3TOr0 MTHOBEHHs, €ro 3(eMepHOCTh
(cm. ctuxorBopenue HabokoBa «Jlactouka»). BocmoMuHaHust JOKHBI TpeacTa-
BaTh B BUJIE HENPEPHIBHOW MENOJIUH, JTUIICHHON MPOCTPAHCTBEHHBIX XapaKTepu-
CTHK, TO €CTh HE KaK COBOKYITHOCTh MOMEHTOB, HO KaK HETpepbhIBHAS JTMHHUSI OT
MPOIJIOrO K HACTOSIIEMY, YUCTOE IBMKeHHE. OTTOro U BOSHUKAET «ITaHOPAMHOE
BHJICHHE TIPOIILIOroy» («rumepmuesus», mo YKopxy Ilyae (2009)), koraa Bepenuiia
MPOXKUTOTO nociedosamenvho (XOTh U, Ka3anoch Obl, K(MOMEHTAIbHOY) 3aOJIHSET
BECh MHTEPBAJ OT POKIACHUS 10 HACTOSIIETO.

[TonpoOyem caenath BBIBOABI HA OCHOBaHUM MocieqHeil ctpodsl u3 «llaprk-
CKOM 103MBI». HabOKOB MHTEPIPETHPYET BOCCTAHOBIIEHHE BHYTPEHHETO IEJIOTO
Kak I10CJIe/I0BAaTeNIbHOE PaCITyThIBAHUE BOCIOMUHAHUM 110 MPUHIUIY CHIOHTAHHOTO
cxoactBa. Cm.: «Ho ¢ ganexum Halas1 COOTBETCTBUE / OUYTUTHCS B Hadaje MyTH, /
HaKJIOHUTHbCA — U B COOCTBEHHOM JIETCTBE / KOHUMK CIIyTaHHON HUTH HaWTH. /
N pacnyTtath cebGsi OCTOPOXKHO, / KaK MOJApOK, KaK 4ya0, U CTaTh / CEpeAHHOIO
MHOT'0/IOPOKHOTO / TpoMoriacHoro Mupa omsite» (Habokos, 2008, c. 426). K Tomy
’KE OTHOCHTCS M MeTadopa «CKIAIABIBAHHS KOBPa»: MPOMEKYTOK MEXKIY «y30pa-
Mu» (cxoxcTBamu), o Metaope HabokoBa, mpeacTaBiIseT «paclyTaHHYIO HUTHY.
Korpa oHu HakyagpIBalOTCs Ipyr Ha Apyra, BOCKPEIIAeTCS MENOAMYECKHH uH-
mepean (BpeMeHHAs HUTh) MEXIy HUMHU ',

10 B TakoM cMbICIIe M HY>KHO TPaKTOBAaTh OTPBIBOK M3 «Jpyrux 6eperos»: «51 ¢ yaoBIeTBo-
pEHHEM OTMeuar0 BbICIIEeE JOCTHXKEHHE MHEMO3WHBI: MAacTEPCTBO, C KOTOPHIM OHA COCIHMHSET
pa3pO3HEHHBIEC YaCTH OCHOBHOI MENOANH, cCOOMpasi U CTATMBas JaHAbIIIEBbIE CTEOENbKU HOT, HO-
BHCIIIMX TaM H CSIM II0 BCeW uepHOBOU napTutype Oputoro» (Habokos, 2008, c. 259).
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«IIpommnoe, Mo CyTH CBOEH BUPTyaJIbHOE, — Mucail beprcoH, — MOXeT OBbITh
BOCTIPUHSATO HAMU KaK MPOIILTIOE, TOJIBKO €CIH MBI NPOCIeOUM U OCBOUM MO O8U-
JHceHue, TIOCPEICTBOM KOTOPOI0 OHO pa3BUBAeTCs B 00pa3 HACTOALIETO, BBICTyHast
3 cymepek Ha apkuii cBet» (beprcon, 1992, c. 244). B «Ilapmwxkckoit mosme»
BOCIIOMUHAHUS, T0JIOOHO 00JIaKaM, «Cmpemsamcsy HaBCTpeuy HACcTOAIEMY («KO MHE
HaIpsIMUK»). MBI IIOCIIEN0BATENBHO «PACIYTHIBAEM) BECH ITyTh (BOCXOIAIINMA CUHTAK-
CHC IOCJIEJTHETO MPEIOAKEHHS) 1 BOCCTAHABIMBAEM JIMHUIO LIEJTMKOM, KOTJja BOC-
IIOMMHAHMs HAaKOHEL BBIBOJATCS Ha cBeT y3HaBaHus: «llo cBepkaHblo, 10 MOIIM
MPUILYPUTHCS / ¥ Y3HATh cBOM ceronusaumHuii mur» (Habokos, 2008, c. 426).

[Torrpobyem noasectu uroru. Punocodus Aupu beprcona, kak Ham mpen-
CTaBJISIETCSI, MOKET BBICTYIATh NEPCHIEKTUBHBIM KIFOUOM JUIS UCTOJIKOBAHMS 1IEJIOT0
psna GyHraMeHTaIbHBIX POOJIEM, TOCTABICHHBIX COBPEMEHHBIM HAOOKOBEICHH-
eM. B xareropusix 0eprconnzMa MOryT ObITh OCMBICJIEHBI HE TOJIbKO mepudepuii-
Hble (Hampumep, NpoOjaeMbl NaMsITH U BOOOpPa)XKeHMs, HAPYILIEHUH BOCHIPUATHUS
U T. I1.), HO U MarucTpaibHble TemMbl HabokoBa. [locnennuii mpenen Bcero TBop-
YyecTBa MUcaTess — 3/1eCh, pa3yMeeTcsi, OOJIBIIYIO poJib ChIrpaio yBiedenue [Ipy-
CTOM — HMHTErpanusi 1 BOCCTAHOBJIEHHUE BPEMEHHM, COJAEpIKAIlerocs B YUCTOM ma-
MSTH, UHTEpIpETUpyeTcs Haubosee MpoIyKTUBHO UMEHHO MOCpeCTBOM beprcona.
Tak, ucxoas U3 Halleil NPEINOChUIKH, JEHCTBUTEIBLHOE «BOCCTAHOBJIEHHUE BpEME-
HU» TOJPa3yMeBaeT PECTaBPALMIO BOCXOJALIETO0 HEMPEPHIBHOTO OBUJCEHUs UU-
CThIX BOCIOMHUHAHUH.
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AnHoTamms. Ha mpuMepe Tpex TeMaTH4ecKUX IUIACTOB pacCMaTpUBAETCs cHenu(pHKa Mpea-
craBieHus B myOnmkanusx CMU skoHoMHuecknX uzaei u TpaHcdopMaluy Moaxona K HAM
C TeueHueM BpeMmeHH. Uepes oOpalieHue K UIesiM MOJACPHU3AINY, UMIIOPTO3AMEILCHUS U T10-
MoOILIM OU3HECY B IEpUOJ NaHAEMUH KOPOHABUPYCa U CAaHKLIMOHHBIX OrPaHUYEeHUH JOKa3bIBa-
eTcs, 4TO UH(OPMALMOHHBI KOHTEKCT AAHHBIX MH(GOPMAIHOHHBIX IUIACTOB MOXET OBITh
OIMCaH uepe3 MaTTEPHBI Bepbl U pa3zouapoBaHus. [IpuMeHeHHE METOOUK KOHTEHT-aHalIHU3a
1 aHaJIM3a TOHAJHHOCTH TEKCTOB IO3BOJSET 3a(pMKCHPOBATH KOHEUHBIM M IUKIMYHBIA Clie-
HapHU{ OCBELICHUSA B NEPUOJUKE SKOHOMUYECKMX HMICH. B mepBOoM cilydyac HAKONMTENIbHBINA
nHpOpMAIMOHHBIH 3(dekT 3aBepiiaercs pazouapoBanueM CMU B TpaHciaupyemoil uiee
1 ee MCKIIOYEHNH U3 HOBOCTHOW ITOBECTKH, BO BTOPOM — BO300OHOBJICHHEM MHATTEpHA BEPHI
MIPY TOSBJICHUH COOTBETCTBYIOIINX HMH(OIOBOJOB. YCTaHOBIIEHO, YTO KyMYJISITHBHBIC PE30-
HAHCBI, OTBEYAIOIIKE 3a TPAHCIALUIO Y)KOHOMUYECKUX UIEH, HAKAIUIMBAIOT HEraTUBHBINA KOH-
TEKCT, XOTS U3HAYAILHO OHH MOTYT OBITh OPUEHTHPOBAHBI Ha 1T0J1ady MTO3UTHUBHBIX HOBOCTEH.
Nx ucuepmaemocts B CMU MOXkeT ObITh CBS3aHA U C yCTapeBaHWEM IOPOJMBIIETO WX WH-
¢donoBoaa, U ¢ (POPMHPOBAHMEM B COOTBETCTBYIOIIMX TEKCTaX IMATTEpHA pa304apOBaHMS.
CrenaH BBIBOJ, YTO KyMYJISITHBHBIE pe3oHaHCH B CMMU, skciuyaTtupyrome naTTepH Bepl,
MOTYT (popMHPOBaTH B JKYypPHAIHCTCKUX TEKCTaX OOBSICHUTEIHHBIC MOJIEIH, KOTOPHIC Oa3m-
pYIOTCA Ha DKOHOMHUYECKHUX CTEPEOTHUIAX.

KiroueBble cjloBa: XypHAJIHCTHKA, UMIIOPTO3aMeleHNE, HH()OPMALMOHHBIN TUCKYpC, UH-
(OpPMAITMOHHEIN ATTEPH, MOJCPHHU3ALHS, SKOHOMHUIECKOE MBIILICHHE

3asBiieHHe 0 KOH(IUKTE HHTEPecoB. ABTOp 3asBIIsIET 00 OTCYTCTBUM KOH()IIUKTA HHTEPECOB.
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The cumulative effect of economic news in the media:
patterns of faith and disappointment

Dmitry E. Konoplev

Chelyabinsk State University, 162B Prospekt Pobedy, Chelyabinsk, 454084, Russian Federation
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Abstract. On the example of three thematic layers, the specifics of the presentation of eco-
nomic ideas in media publications and the transformation of the approach to these ideas over
time are considered. The author refers to the ideas of modernization, import substitution
and business support during the coronavirus pandemic and sanctions restrictions, arguing
that the information context of these information layers can be described through patterns
of faith and disappointment. By the methods of content analysis and sentiment analysis
it is fixed that there is a final and cyclical scenario for the coverage of economic ideas in peri-
odicals. In the first case, the cumulative information effect ends with the media's disappoint-
ment in the broadcasted idea and its exclusion from the news agenda. The author notes that
the cumulative resonances responsible for the transmission of economic ideas accumulate
a negative context, although initially they may be oriented towards the presentation of posi-
tive news. Their exhaustibility in the media can be associated with the obsolescence of
the newsbreak that gave rise to them, and with the formation of a pattern of disappointment
in the relevant texts. It is concluded that the cumulative resonances in the media, exploiting
the pattern of faith, can form explanatory models in journalistic texts, which are based on
economic stereotypes.

Keywords: journalism, import substitution, information discourse, information pattern, mo-
dernization, economic thinking
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BBepeHue

[Tpobnema HakonwmTebHOTO 3(dekra B HOBOCTSIX, KOTJa IOITOCPOYHOE BHU-
MaHHe K TeM WIH MHBIM WH(OPMAlMOHHBIM MOBOJAaM MpUOOpeTaeT B HHQPOpMa-
IIMOHHOM TIOJIE CBOMCTBa CTEpPEOTHIIA, MPEJCTABICHa B HAYYHOM JHCKYpCE Kak
B paMKax o0Iei BoHoBoO#M Teopun nHpopmarmu M. dpanueckertr (Franceschetti,
2017), Tak ¥ B UCCIICAOBAHUSIX, MOCBSIICHHBIX (DUHAHCOBOI )ypHamuctrke (Gold-
man et al., 2022), crerupuke s3xkoHoMuueckoro si3eika CMU (Kosybenko, 2021;
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Tapacosa, 2018) u ponru Meua kak uHpopmarmorHoro nocpeaauka (Call et al., 2022;
Larsen, Thorsrud, 2019). Han6osee cHCTeMHO HaKOITUTEIbHBIN 3((EKT jKypHATHCT-
CKUX MyOJIMKalMii onMcaH B paMKax Ooyiee HIOAHCUPOBAHHBIX MOAXO/0B, B YaCT-
HOCTH TeOopuu WHGOPMAIMOHHBIX BOJH, u3naraemond A.H. BomotHoBeim (2016,
c. 148) u T.M. Ilomosoit (2022, c. 51). UudonoBoasl, pacnpocTpaHIOIIUecs
B MH(GOPMAIIMOHHOM MPOCTPAHCTBE C HAPACTAIOLIMM TEMIIOM M HAKOIMHUTEIbHBIM
3¢ dEeKTOM HOBBIX JIaHHBIX, MbI, BCJE] 32 YIOMSHYTBIMU HCCJIEIOBaTEIsIMU, Oy1eM
Ha3bIBaTh KyMYJSTHBHBIMH PE30HAHCAMH M OINpPEIENATh KaK JUHAMHYECKHE MO-
JIeJId pacHpOCTpaHEHUs! KYPHAIUCTCKON MH(POpMaIuU, CO BPEMEHEM HaKarliu-
Barole (aKkToJIOrMuecKyro 0a3y M OKa3bIBAIOIIUE BIMSHHE Ha MH()OPMALMOHHBINA
JUCKYpC 3a CUET arperanuy pasHOPOJHBIX JaHHBIX B paMKax OOLIMX TeMaTuye-
CKHX JOMEHOB. Takas arperanusi MOKe€T BOCIIPUHMMATHCS U KaK CPEICTBO MaHU-
IyJINpOBaHUs 00IIecTBeHHbIM co3HaHueM (Crapyk, 2015; 3aBbsuioBa, OBCIHHUKOBA,
2021), u kaKk MPOU3BOHAS OT OOBEKTHUBHBIX SKOHOMHUYECKHX IporeccoB (JIroou-
MoBa, /lanunona, 2020), a Tak)Ke B Kaue€CTBE OJTHON M3 MPUYUH KOTHUTHBHBIX HC-
kaxxenuii (Ewoldsen et al., 2022; Pinker, 2021).

Crenuka Takux KyMYJSTUBHBIX PE30HAHCOB 3aKJIFOYAETCSI B TOM, YTO OHHU
cHocoOHBI (POPMHUPOBATH THIIOBOE BOCIPHUITHE TE€X WJIM HMHBIX BOIIPOCOB, PEry-
JSIPHO OCBEIIAEMbIX B MEPUOJUYECKUX M3AAHUSX, & TAK)KE BBICTYNATh CPEJICTBOM
yOexJIeH!sl ayIUTOPHUHM Yepe3 MHOTOKPATHYIO BOCHPOHM3BOJUMOCTh HCXOIHOTO
nH(}ONOBOA U JOMOJHAIOIINX €r0 CBEJCHUI Ha JAJIMTEIbHOM BPEMEHHOM OTpE3-
ke. UToOb! o1leHuTh 0coOeHHOCTH TpeacTaBieHns B CMU KyMyJsTUBHBIX pe3o-
HAHCOB, OTHOCSAIIUXCS K YMCITy SKOHOMHUYECKHX HOBOCTEH, Mbl 00paTHUMCS K TPEM
rpyImnaMm )ypHAIUCTCKUX TEKCTOB, OCBSIIEHHBIX TEME MOJIepHU3aIMu (rpymmna 1),
TeMe MoMoIlY Ou3Hecy (Tpymnmna 2) u TeMe UMIopro3amMenienus (rpynma 3).

BbiGopKa u meToabl

B nanHo#t pabote paccMOTpeHbl TpH TPYIIBI OUTpaMM, OTHOCSIIMXCS K TPEM
0003HAYEHHBIM BHIIIE KyMYJISATUBHBIM pe3oHaHcaM. [l ux uaeHTuduKanum mnpu-
MEHSJICS KauyeCTBEHHO-KOJIMYECTBEHHBIH KOHTEHT-aHAIU3 U aHAJIU3 TOHAIBHOCTH
TEKCTOB C MCIOJb30BaHHeM nporpammHbIX cpencts QDA Miner u Orange Biolab
Si. JTnana3on BeiOOpkH: ceHTIOpb 2009 1. — nexadppb 2022 r. IMIUPHYSCKUM Ma-
TEPUATIOM HOCTYKWIH KYPHAIMCTCKUE MAaTepHAIIbl IO IKOHOMUKE, NPEACTABIICH-
Hbl€ B CJIENYIOUIMX U3JaHUSIX: «APryMeHThl U (DaKTbDy, K APryMEHThI HEACIn»,
«Benomoctny», «U3Bectusa», «Murepdaxcy, «Kommepcanrs», «KommepcaHTh-
Bmacte» u «Kommepcants-ensru» (mo 2017 r.), «KoMcomonbckas mpaBiay,
«MockoBckuii komcomoreny, «HezaBucumast razera», «Hosble uzBectus», «Oro-
Hexk» (mo 2020 r.), PUA Hosoctu, PBK, «Poccwmiickas razera», «CimoBo», «Co-
BepuieHHo cekpetHo», TACC, «Tpyn», «DuHaHcoBas razeray, « OkcnepT», Forbes,
BFM.ru, Dni.ru, Dp.ru, Finam.ru, Fontanka.ru, Gazeta.ru, Lenta.ru, M24.ru,
Profinance.ru, Regnum.ru, Svpressa.ru. Bcero npoananusupoBano 37 298 crareii.
3amepsl MPOBOIUINCH MO 6a3aM dIEKTPOHHBIX onbmuorek East View! u Polpred?,
a Takke apxuBaMm ykazaHHbIX CMMU. B kayecTBe OCHOBHBIX E€IMHUI] KOHTEHT-
aHaJIM3a U KJIIOYEBBIX CIIOB JJISi 3aMEPOB TOHAIBHOCTH TEKCTOB MCIIOJIb30BAIINCH

! East View. URL: http://online.eastview.com/
2 Polpred. URL: https://polpred.com/
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Cleayrolme OurpaMMbl: MOIGpHHU3AIMS + OU3HEC; + rocrporpamma; + 0Te4eCTBEH-
HOE; + MHHOBAIMK; + TEXHOJIOTUH; + Ou3Hec; + pa3paboTku (TeMa MOJAEPHHU3AIINN);
Ou3HecC + MoMOIIlb; + MOAEPKKA; + KPEIUTOBAHUE; + JILIOTHI; + TOCIpPOrpamMma;
+ (uHaHCHpOBaHUE; + 3aIKTa (TeMa MMOMOIIM OM3HECY); UMIIOPTO3aMEIlICHUE + CaHK-
UM, + TOC3aKYIKH; + TUIaH; + TEXHOJOTUH; + JBIOTHl (T€Ma WMIIOPTO3aMellle-
Hus). Pe3ynbTaThl 3aMepoB MPeACTaBIEHBI B BUJIE TUCTOTPAMM C TPYIITHUPOBKOM.

HakonutenbHbii 3 PeKkT ¢ pazoyapoBaHUEM:
MoaepHuU3aumsa

[epBeiii 13 Hanbosee 3HAYMMBIX IPUMEPOB peaIn3alui B HH(HOPMALMOHHOM
JMCKYpCce KyMYJIATUBHOI'O PE30HAHCA C HAKOMUTEIbHBIM 3((EKTOM Mbl INpej-
JaraeéM CBSI3bIBaTh C TEMOW SKOHOMHUYECKOW MOJIEpPHHU3ALMH, MPOBO3IIIALICHHOMN
B crarbe npesuneHra Poccuiickoir ®enepanuu [Imurpus Mensenesa «Poccus
sriepen!» (10 cenradps 2009 r.)°. DTOT MaTepuan BHIABMHYJ Ha TEPBHI IUIaH
UJeH Pa3BUTHUS MPEANPUHUMATENHCTBA U TPaHC(HOPMALIUU POCCUICKONH SKOHOMHU-
KM OT ChIpbEBOH K BBICOKOTEXHOJOTMYHOM. OH CTall MCXOAHBIM HH(OMOBOIOM,
c(hOpMHUPOBABIIUM KyMYJSTUBHBIA PE30HAHC, KOTOPHIN MPOCIEKHUBACTCS B IKO-
Homuyeckux myosmkanusax CMU no konna 2013 r. [IpumeuarensHo, 9TO KypHa-
JUCTHI HE MOTJIM OMUPAThCS HU HA KaKy-JIH00 3HAYMMYIO MPAKTHYECKYIo 0a3y,
a JIMIIb Ha 3asBJIEHUs OPULIMATIBHBIX JUL. TemMa MoJaepHHU3alK Oblja MpecTaB-
JIEHA OLIEHKOMW IMEpCHEKTUB pealn3alid UWHHOBAIMOHHBIX MPOTrpaMM, aBTOPCKUM
BUJICHUEM CHUTYalluH, OMbITA pPean3alliyd MPOrpaMM MOJAEPHU3ALMH €lle He ObLIO.
Ha pgannom stanme B CMU popmupyeTcs marTepH Bepbl, KOTJa aBTOPHI, HA/IEAChH
i OyJy4yu yBEPEHbI, UTO MPOrpaMMa MOJEpHU3ANU OyAeT peann3oBaHa, aBaH-
COM JIalOT €W MOJIOKUTENIBHYIO OLIeHKY. Clep)KaHHO-TIO3UTHBHBIN TOH >KypHAJIUCT-
CKUX MaTepHuaJiOB, MOCBSIIEHHBIX MOJAEPHU3AINH, COXPAHAETCS TOCTATOYHO JOJTO:
¢ cepenunbl ceHTA0ps 2009 r. mo Havyasno okTs10ps 2011 r. Ero npepriBaeT 3asBneHne
J1. MenBenesa, uTo oH He OyAeT OAITIOTHPOBATHCS HA MOCT Tipe3uenta B 2012 r.
DTa HOBOCTh YKa3bIBa€T, YTO MOXHO MOABOJUTH UTOT MOJEPHU3AIUH, IBITASICh
OIKCaTh, YTO UIMEHHO ObUTIO CIENAaHO 3a MpoIleaAnre rofpl. 1 31eck KyMyIaTHBHBIHN
pEe30HaHC HAYMHAET arperupoBaTh Bce HETaTUBHBIE (aKThI, paHEee HAXOIUBIIHECS
B paMKax OOIIero TeMaTHMYeCKOro IuUlacTa MOJEpPHU3ALMU, HO HE BBIXOJIUBIIHE
Ha TMEepBbId HHPOPMAIIMOHHBIN TJIaH: YTOJOBHBIE JeNia MPOTUB MpeANpUHUMATE-
Je#, 3aBUCHMOCTh SKOHOMHUKH OT CBIPHEBOTO IKCIIOPTA, HECOCTOSBIIUICS Iepe-
X0/l K MHHOBAllMOHHOM MPOMBINIIEHHOCTH. Yxke K 3ume 2011 r. B cBsi3u ¢ Temoit
MOJIEpHU3ALIMU B MEPUOJIMKE HAYMHAET JOMUHUPOBATH MAaTTEPH pa3ovyapoOBaHMS,
BKJTIOYAIOIIUI Bce OoJiee )KEeCTKYIO OLIEHKY KaK caMOi MOJIEpHU3AINH, TaK U Mep-
COHaJMWM, 3a Hee oTBevaBIIUX. Tak, Hanpumep, B ctatbe [. EpmonaeBa «Moaep-
Huzanus murpus Mensenesa noinHOCThIO npoBaieHa» (Regnum), aBTop oTMeyaer,
YTO MHUILIAATOPHI MPOrpaMMbl MOJIEPHHU3AIUN «HE CIOCOOHBI HU HA YTO, KPOME
703yHToBY», a B 0030pe JI. IlleBroBoii «IIpuTBOpHas MOAEpHU3ALMS YKA3bIBACTCS,
4yto «MenBeneBckas Poccust moTpaTtuiia BIyCTyro YeThipe rofa sxusHim» (Gazeta.ru).
[pu 3TOM TOHAILHOCTH 3HAUUTENBHOTO YMCIIA MyOIUKAIMI MEHAETCS C HeHTpaibHO-
MOJIO)KUTEILHOM HAa HETaTUBHYIO. Y3ke BecHOU 2012 r. BHUMaHHUE K TaHHON TeMe

3 Meoseoes []. Poccus, Buepen! URL: http://kremlin.ru/events/president/news/5413 (nata
obpamenus: 10.06.2023).
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UJET Ha CIaj, a ¢ OCTaTOYHBIA WH(POPMAIIMOHHBIN (POH COXPAHSETCS BO MHOTOM
Onarosapsi IUTUPOBAHUIO CIIOB YMHOBHHUKOB, €I[€ HEKOTOPOE BPEMs MPOIOJIKa-
IOLUX IKCIUTYaTUPOBATh MOJEPHU3ALMOHHYIO MTOBECTKY. 3/1€Ch TAK)K€ BaXKHO OT-
METUTh, YTO AK€ HAa HAYAJIBHOM JTalle PAaCIpPOCTPAHEHUS TEMbl MOJEPHU3ALMH
B TIEPUOJIMKE XapaKTEPU30BABIINN €€ B TO BpeMsi ATTEPH BEPHI IBHBIM 00pa3oM
MIPOTUBOPEUMII OOBEKTUBHO 3aMEPsIeMbIM PBIHOYHBIM UHIMKaTOpaM (puc. 1).
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Puc. 1. KymynaTuBHbIi pe3oHaHc nybavkaumii Ha TeMy MoaepHU3aumm

McTo4YHMK: COCTABNEHO aBTOPOM. J10M19 ChipbeBLIX AOXOA0B B Bl04KeTe NPUBOAUTCA NO AaHHbIM Mu-
HuctepcTea puHaHcoB. URL: https://minfin.gov.ru/ru/document/ (nata o6patueHus: 10.06.2023).
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m Share of commodities revenues

B Modernization (publicataions)
in the budget, trillion rubles
Figure 1. Cumulative resonance of publicataions on the subject of modernization

Source: compiled by the author. The share of commodities revenues in the budget is given according
to the data of the Ministry of Finance. Retrieved June 10, 2023, from https://minfin.gov.ru/ru/document/

544 JOURNALISM. HISTORY AND THEORY OF MEDIA



Kononnes /I.9. Bectuuk PYJIH. Cepusi: JluteparypoBeaenne. XKypuamuctuka. 2023. T. 28. Ne 3. C. 540-552

B To Bpems kak uaess MOJAEpHU3AIMH Ipearoiaraia nepexo K MHHOBAIIU-
OHHOM KOHOMUKE, J0JIsI CHIPbEBBIX JJOXO0B POCCUICKOTO OIOKETa TOIBKO poc-
Ja, BHE 3aBHCHUMOCTH OT TOTO, KaK aKTHBHO KYPHAJIUCTHI MUCAIH PO MOJIEPHU-
3aruto. Jpyrumu cinoBamu, ¢ ocenu 2009 r. mo ocenp 2011 r. pocT BHUMaHUSA
K TeMe MOJEpHHU3AlMU Ha (OHE YBEIMUYEHUS CHIPhEBOTO HKCIOPTA O3HAYAET SIB-
HO€ IOMUHHPOBAHUE B JAHHOM KyMYJIITUBHOM pe30HaHCE narrepHa Bepsl. [locie
ocenu 2011 r. mpoucxoauT pa3BepThiBaHUE MATTEPHA pa3zoyapoBaHusi. B pesyiib-
TaTe KYMYJISITUBHBIN PE30HAHC MOBEPX M3HAYAJIBHO MMO3UTUBHOM JEKIapupyeMoil
SKOHOMMYECKOI WU HaKaIlIMBaeT MAacCHB HETaTHBHBIX JTAHHBIX, KOTOpPbIE €ro
U YHUYTOXAIOT: MHQOMOBOA ucyepnbiBaeT ceds. OgHaKo MpH OMNpeaeTIeHHbIX
YCIIOBUSIX JTUCKPEAUTHUPOBABIINE Ce0sl SKOHOMUYECKHE HJIEd MOTYT BHOBb BOC-
npousBoauThess B CMU. O nByX Takux cilydasx U MOHAET peub aajee.

HakonutenbHbin 3 PeKkT c NOBTOPHOU aKTyanmnsaumemn Bepbl:
nomoLlb GU3HECY N UMNOpPTO3aMeLl eHue

Ecnu tema Mmonepuuzanuu B CMU 3aBepiimiiack ¢ OKOHYATENbHBIM pa3oya-
pOBaHHEM B CaMOM IIPOLIeCCe TaKOM MOJEPHU3ALINU, TO ABA CICAYIOIIUX TpUMEpPa
MOKa3bIBAIOT, KaK KyMYJISITUBHBIE PE30HAHCHI MOT'YT MOBTOPHO aKTyaJIM3UpPOBATH-
cs1, ecti CMU TOTOBBI BOCITPOM3BOUTH B CBOMX MaTepUaiaX HEOOXOIUMBIHA st
HUX TIATTEpH Bepbl. Mcmonb3oBaHWE TaKOro MaTTepHa MbI YBHUIWUM, €CIH 00pa-
TUMCSI K TEMaTHYE€CKOMY IIJIaCTy, MOCBSIICHHOMY IMoMoIu ousnecy. IlepBona-
YaJbHO JaHHAs TeMa BO3HUKIIA B TIEPHOJUKE B CBSI3U C OOBSABICHHEM HEpabOInX
JTHEN u3-3a maHaeMuu kopoHasupyca: ¢ 30 mapta no 3 ampeins 2020 r. ¢ nocne-
nyromum npoasieHueM 1o 30 anpens 2020 r., korjga npeanpuHUMATEN CTalIu aK-
THBHO aJIOBaThCSl HA COKPAIIEHHUE BBIPYYKH M3-32 BBEJACHHBIX OTPaHUUYCHUM.
B otBeT denepanbHble U perHOHAIBHBIC BIIACTH OOEIIAIM OKa3aTh OW3HECY BCIO
HEOOXOIUMYIO TOJIEPIKKY, YTO U BBI3BAIO AKTHBHOE YITOMHUHAHHE JAHHON TEMBI
B CMMU. IIpoanenue noknayna ¢ 30 anpesns o 11 mas 2020 r. coBmaio ¢ MUKo-
BBIMHU 3HAYEHUSMH YIIOMHUHAEMOCTH T€MbI TTOMOIIU OM3HECY, MOCJEe Yero BHUMa-
HHE K JaHHOW MPOoOJIeMe COKPaTHUIIOCh, UTO CBSI3aHO B PaBHOM CTETICHH U C OKOH-
YaHUEM >KECTKOTO JIOKJayHa, W C aJanTanued MpearnpuHuMaTeneii K HOBBIM
ycnoBusiM. C poCTOM JI€JI0BOM aKTUBHOCTH, JAHHBIA TEMAaTUUECKUW TIJIACT CTajl
MEHEee OOIIMPEH IO YUCITy OTHOCSIIUXCS K HeMy MyOnukanuii (puc. 2).

PesynpTaToM HakorieHHs: HOBbIX JaHHbIX B CMMU crano cioxuiieecs
B WH(POPMAIIMOHHOM JIUCKYpPCE TIPEJCTABIICHHE O TOM, YTO MEPHI MOIEPIKKU TIPE/I-
MpUHUMATENEH o OOMNbIIel YacTu AeKIapaTUBHBI U PACCUUTHIBATH HA CEPHE3HYIO
oMot Ou3Hecy He npuxoautcsa. K Havamy nera 2020 r. CMU npunum K siBHO-
My pa304apOBaHUIO B BO3MOYKHOCTH T'OCYJApCTBA MOJAJIEPKATh CTPAJAIOIIUNA OT
KOBHJIHBIX OrpaHuueHuid 6usHec. OHAKO, B OTIUYHE OT PACCMOTPEHHOMW BBIIIE
HCTOPUU C MOJEPHU3AIMEH, Jaliee MPOU30ILIa PeaKTyalu3alus Bepbl B CIOCO0-
HOCTh TOCYJIapCTBa OKa3aTh OM3HECY HEOOXOAMMYIO ToaepkKy. K crnemayromemy
JoknayHy, BBoausieMycs ¢ 19 oxtsops 2020 r. mo 21 suBaps 2021 r., nenoas
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aKTUBHOCTHh BHOBB Hauaja nagarb, a CMU akTuBHO mucath, 4TO Ha 3TOT pa3 Bia-
CTM TOTpeOyeTcss pacIIupUTh MEPhbl MOMIEPKKH MpeArnpUHIUMATeNnsCcTBa. Kak
TOJNBKO JIOKJAYH 3aBEPILINJICS, TEMa MOJAEPKKM BHOBb YIIIA M3 YUCJIA AKTHUBHO
obcyxaaembix. [IaTTepH Bepbl B MOMOIIB TOCYAapCTBA OM3HECY B CBS3H C KOPO-
HaBHUPYCOM BO3HHMKHET B MH(GOPMAIMOHHOM JIUCKYpPCE €IIe OJMH pa3 — B MEPHOJ
ocennero JokaayHa 2021 1. (¢ 28 okTsa0ps o 7 HOSIOPs) ¥ TMOJTHOCTHIO TIOBTOPUT
paHee paccMOTpeHHble cueHapuu. Crenuduka TaHHOM CUTyalldu elie U B TOM,
YTO YKa3aHHBIM MATTEPH BEPbl OTHOCUTENIBHO MOAJNEPKKU MpEeANpUHUMATENICH
CYILIECTBYET HE TOJBKO B PaMKaX KOPOHAaBUPYCHOW TEMAaTHKH, HO TAK)Ke BCTpeda-
€TCsl B MOCJIEIYIOIINE TObl, HAIPUMEP B CBSI3U C CAHKIIMOHHBIMHU OTPaHUYECHUSIMU
n yxoaom u3 Poccum psima mHOCTpaHHbIX KomnaHui B 2022 r. 3xech NepBBIM
BCIUIECKOM KyMYJISITUBHOTO PE30HAHCA OKA3bIBAIOTCS BHEITHETIONUTHUECKUE COOBI-
TUs KOoHIA (peBpasis — Hadana mapra 2022 T. ¥ MOCJIeI0BaBIINE 32 HUIMH HEraTHB-
HbIC YKOHOMHYECKHE IMPOIECCH (IIPeKpalleHrue MOCTaBOK MPOAyKIu B Poccuro,
oTKiItoueHue poccuiickux 0ankoB ot SWIFT u T. 1.). 1 BHOBB, Kak M B IIEPUOJ
MaHJIeMUHU KOPOHABUpYyCa, NP MaJeHUH AesIoBOM akTuBHOCTH, CMU HaumHaroT
aKTUBHO IMHCATh PO MOMOIIb IFOCyAapcTBa OU3HECY, KOTOPBIA HEOOXOAUMO MOJ-
JIep’KaTh B HOBBIX HEMPOCTHIX SKOHOMHYECKHX PeausiX. JTa TeMa BO30OHOBIISICT-
Cs KaXIbld pa3, Korja IoJ CAaHKUUU IONAJaeT OYEpPEIHOU CEKTOpP 3KOHOMMKHU
WJIA BBOJAUTCS HOBBI CAHKIIMOHHBIN MAKET.
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Puc. 2. KymynsiTUBHbI pe3oHaHc Ny6avkaumii Ha TeMy noMoLum 6usHecy

HcTo4yHMK: COCTaBNEHO aBTOPOM. CBOAHLIN MHAEKC AEI0BON aKTUBHOCTW NPUBOAUTCS NO AAHHLIM
npoekta Trading Economics. URL: https://ru.tradingeconomics.com/russia/services-pmi (gata o6palleHus:
10.06.2023).
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Figure 2. Cumulative resonance of publications on the subject of business support

Source: compiled by the author. The consolidated index of business activity is given according to the Trading
Economics project. Retrieved June 10, 2023, from https://ru.tradingeconomics.com/russia/services-pmi

[Ipu sTOM MOTEHIMAN 3KCIUTyaTallMM TaKOTO MaTTEpHA BEPHI HA YPOBHE KYy-
MYJIATUBHBIX PE30HAHCOB JOCTATOYHO BBICOK JaK€ Ha JUINTEIbHBIX BPEMEHHBIX
OTpe3Kax, 0 YeEM MOKET CBUETEIbCTBOBATH €II€ OJAWH TEMAaTHUECKUX IUIACT, OT-
HOCALIMHCSA K JKypHAJIUCTCKUM ITyOJMKalMsAM, MOCBSILEHHBIM T€ME HMIIOPTO3a-
MelleHus. JlaHHas TeMa COCTaBJISIET CaMbli ITPOJOJIKUTEIBHBIN KyMYJIATUBHBINA
pEe30HaHC B Halllell BHIOOpPKE, MPUCYTCTBYS B MH(OPMAIIMOHHOM JTUCKYpCE C Bec-
Hbl 2014 1. o Hacrosimiee Bpemsi. TpUrrepom K pa3BepTHIBAHUIO KyMYJISITUBHOTO
pe30HaHCa MOCIYKUIa «KPBIMCKas BECHa» M IOCIEIOBABIINE 3a HEH MEKIyHa-
ponHble caHKU. OTBETOM Ha HUX SIBUJIUCh AHTHUCAHKIMH, BBEIACHHbIE POCCUI-
CKUMHM BJIACTSMH, B CBSA3HM C KOTOPHIMU ObUI IPOBO3IIIALLIEH Kypc Ha MMIOPTO3a-
MEIICHHEe MHOCTPaHHOU mpoaykiu. He nmes mepes co0oii pakTHUECKOTO OIMbITa
BOILUIOUIEHUS NTPOrpaMMbl UMIIOPTO3AMEIIEHUS], )KyPHAJIMCThI IEPBOHAYATIBHO OCBE-
I JaHHYIO TEMY B CBSI3H C 3asBJICHUSIMH O(QHUIMATBHBIX JIHII, TPeaaraBIIinx
psa MporpaMM pa3BUTHsl OTEYECTBEHHOI'O NPOM3BOJCTBA B3aMEH BBO3a MMITOPTHBIX
TOBAapOB. YKa3aHHBIM MH()OPMAITMOHHBIH KOHTEKCT YETKO YKJIAQJIbIBAJICS B paHee
y’K€ PacCMOTPEHHBIM HaMU NaTTepH Bepbl. MakCUMyM HMH(GOPMALIMOHHOTO HpU-
CYTCTBHUA JaHHOIO maTTepHa npumiencs Ha jero 2015 r., nmocie yero sepa CMU
B UMMopTo3amenieHue crana ociaberars. A.Jl. Kasyn u O.E. Jlopodeesa dukcu-
PYIOT B paMKax JaHHOH TeMbI 3HAYUTEIbHOE BIMSHUE (ppeiiMa maTproTusma, Ko-
TOPBIN CTaJ €I1e OJHUM BaXKHBIM aTpuOyTOM MH(OMOBOIOB, CBA3aHHBIX C UMIIOPTO-
3amemenreM (Kasyn, JlopodeeBa, 2019, c. 133). IlepBoie ke mombitku CMU
MIOJBECTU UTOTH BHEAPEHUS NIPOrPaMM UMIIOPTO3aMEILEHHS IPUBOAT XKyPHAIUCTOB
K HEyTEUIUTEIbHBIM BbIBOJaM: «bBbIT 3a)MKCHPOBAH POCT 10JIM MHOCTPAHHBIX
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cbIlpoB. MIMnopro3amMerienue B ChIpOBapeHUH MPOBAIUIIOCHY, — oTMevaeT B. Cemu-
OlIMHA B Matepuaiie «Matb cbipa — 3emis» 1 uznanus «Takue nena». K anano-
ru4HbIM BbIBOJAM Ipuxomar H. Makees u E. IIsutaeBa B Marepuane «MOCKOBCKOTO
komcomornblay (2 mast 2017 1.) «benoe 6e300pazue: Mosioko B Poccuu crout mopoxe,
yeMm B CIIA»: «MosmouHast 0Tpacib HE CIPABISIETCA C 3aJladaMyd UMIIOPTO3aMellie-
Hus». C pOCTOM YHCiIa TaKOro poja IMyOJMKAIlMid AaTTEPH BEPhl B UMIIOPTO3aMeEllie-
HHUE CMEHseTcs narTepHoM pazoyapoBaHus. CMU perynsipHo myOiaMKyIOT HOBOCTH,
KOMMEHTapUH U UHTEPBBIO C SKOHOMMCTAMH, YUUTHIBAIOIIMMHI HAKOIUICHHBIN He-
raTUBHBIN OMBIT, U BCE PEXKE BBICKA3bIBAIOT NO3UTUBHBIE MPOTHO3bI. TOHAIBLHOCTD
TEPMHHA «UMIIOPTO3aMEILECHNE» U CBA3aHHBIX C HUM KJIKOYEBBIX CJIOB BCE Hallle
CMeIaeTcss OT HEeHTpaJbHOW M Mo3uTHBHOW K HeratuBHOW. K cepenune 2017 r.
npobiemMa MMIIOPTO3aMELIeHHs MPE/CTaBlIeHa B MEPHOAUKE JIMIIb HEOOIbIINM
YHICJIOM MaTepHalIoB, B KOTOPBIX JTOMUHHUPYET CKENTHYECKOE OTHOILEHHUE K HIee
3aMEHbl MHOCTPAHHOM NPOAYKLUN OTEYECTBEHHON. B TakoM pexume naHHas Tema
¢byHKImoHHUpyeT 10 KoHIa ¢eBpans 2022 r., Koraa, Kak 4 B ciIy4yae ¢ TeMOU Mo-
JIepKKH OM3Heca, UIMIIOpTO3aMelleHHe 00peTaeT BTOpoe HH(OPMALIMOHHOE JIbIXaHHUE.
YkpauHCcKuil KOH(IUKT 3HAMEHYEeT BO3BpallleHHE IaTTepHa BEpbl B UMIIOPTO3a-
MellleHue B MyOnMKauusax nepuoandeckux uszganuil. Temeps BHuManune CMU
K JJAHHOM TeMe OKa3bIBACTCS 3HAUUTEINILHO Bbiiie, yeM B 20142015 rr. (puc. 3).

[Tpenpinymnii HEraTUBHBIA OIBIT, KAK M B CIy4ae C TEMATHUYECKUM JIOMeE-
HOM romolu Ou3Hecy, urHopupyertcs. Tak, B marepuaie P. baeBa «/mnopro3a-
Mmerenue I1O momHO#: cripoc Ha oTeyecTBeHHBINH codT Beipoc B 10 pa3» («Bemo-
MocTi», 14 mapta 2023 T.) aBTOp yKa3bIBa€T, YTO «HECMOTPS Ha TO, YTO TEPMUH
,,AIMIIOpTO3aMelIeHne" ObLT y’Ke U3BECTEH paHee, ero 3HaYeHUe U MPUHSITHE MPo-
M3011I0 UMEHHO B 2022 1. 1 OyAyT TOJIBKO YKpeIusiThes B Oymymem». /1. 'anuesa
B CTaTbe «AIMNMETUT MPUIIET BO BPeMs UMIOPTO3aMeleHHs: MoTpeOHoCcTH MuH-
MMPOMTOpPra B POCCHUICKON MPOMBIIINICHHOW HOMEHKJIaType mupsrcs» («Kommep-
caHTb», 18 okTs0pst 2022 r.) yKa3bIBaeT, YTO «IUIAHBI UMIOpTO3amelieHust B PO
[0 Mepe M3y4YeHHUsl IMOCIEJCTBUN CaHKIMI CTaHOBATCSA Bce mmmpe». [logoOHbIe
nyOnukanuu (UKCHPYIOT BOCCTAHOBJICHHE BEphl B MMIIOPTO3aMEICHHE, OJHAKO
PBIHOYHBIE MHJIMKATOPHI BHOBb JIAlOT HECKOJIBKO MHYIO KapTHUHY: JIaXe C YUETOM
CaHKIIMOHHOT'O JIaBJeHUs1 HauuHas ¢ Mapta 2022 r. 00beM MUMIIOpTa, BBE3EHHOTO
B Poccuio, B IeHE)KHOM BBIPAKEHUU MPOJIOJDKAN pacTh. Mexy TeM 4acTh Hera-
TUBHOT'O OIbITA, BKJIIOUEHHOTO B JIAHHBIM KyMYJISITUBHBIA PE30HAHC, 3aCTaBIISET
KYPHAJIUCTOB OBITH OCTOPOXKHEE B MporHo3ax. Hukro Oosbiie He obemiaeT ObICT-
pOro UMMopTo3amMerieHus: «pepMepbl Ha3Balld BEPOSITHBIE CPOKU UMIIOPTO3aMe-
IIEHUS: TIOHAIOOUTCS ecsTh JieT» («MOCKOBCKUI KoMcomorery, 3 anpens 2022 1.).
Takue «ornoxeHHble MporHo3s» CMMU cTpemsaTcs coueraTb ¢ OTCYTCTBUEM pe-
(excuu Mo YyacTH HAKOIJICHHOTO HETaTMBHOT'O OIBITA. DTO MOKET OBITh CBA3aHO
KaK C U3MEHEHHEeM MH(OPMAIIMOHHOTO JUCKYpPCa, TO €CTh C YCTAHOBUBIIHMCS aK-
LIEHTOM Ha Ba)XHOCTh I'OCY/IapCTBEHHON (PMHAHCOBOW MOJIUTUKH, KOTOPYIO HCCIe-
JIOBATEJIM HEPEAKO OOBSICHIIOT KpU3UCcOM ubepanbubix uaci (Hopkin 2020), Tak
U c penykmuei camoil mpobiembl. Takum 00pa3oM, MOKHO OTMETHTh, 4TO 00a
PacCMOTPEHHBIX Cilydas MOBTOPHOW aKTyalW3alMH MAaTTepHA BEPHI HE SBIISIFOTCS
ONMCAaHUSMHU HOBBIX MPOIIECCOB B HOBBIX YCJIOBHSX, a JIUIIb BHIPAKAIOT OLIEHOY-
HBIE CY)KJICHUS )KyPHAIUCTOB.
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Puc. 3. KyMmynaTnBHbI pe3oHaHC Nyoankaumin Ha TeMy MMNOPTO3aMELLEHNS

HcTouHmk: cocTaeneHo agTopoM. O6bemM nmnoprta npveoautces no aaHHeiM PTC, Pocctata m JlokonHeecTa
(ons 2022 r.). URL: https://customs.gov.ru/documents-projects; https://rosstat.gov.ru/statistics/vneshnyaya_torgoviya;
https://lockoinvest.ru/analytics/q-a-sanktcii-ekonomika-i-rynki- 10/ (nata o6pauwenuns: 10.06.2023).
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Figure 3. Cumulative resonance of publications on the subject of import substitution
Source: compiled by the author. The volume of imports is given according to the Federal Customs Service,

Rosstat and Lokoinvest (for 2022). Retrieved June 10, 2023, from https://customs.gov.ru/documents-projects;
https://rosstat.gov.ru/statisticsyneshnyaya_torgovlya; https://lockoinvest.ru/analytics/g-a-sanktcii-ekonomika-i-rynki-10/

3aknouyeHue

Pestomupys pe3ynbTarhl IPOBEIECHHOTO HCCIEA0BaHUs, Mbl MOKEM 0003Ha-
YUTh MATh CMIEMU(PUIECKUX YePT, CBOMCTBEHHBIX KyMYJISTUBHBIM PE30HAHCAM:
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1) KyMyJsITUBHBIE PE30HAHCHI OTJIMYAET HAKOIUICHWE HETaTUBHOTO KOHTEK-
CTa, XOTS U3HAYAJILHO OHH MOTYT OBITb OPUEHTHPOBAHBI HA MOAAYYy MO3UTUBHBIX
HOBOCTEH (MOJEpHH3aIMs, TOMOIb Ou3Hecy, uMmropTo3amenieHue). Mudormoso-
161, OPMUPYIOIIHE KyMYJISTUBHBIC PE30HAHCHI, CAaMU IO ce0e SIBISIOTCS MMOTEH-
[MAJTBHO HETaTHBHO E€MKHMH, TOCKOJbKY HAKOMHUTENbHBIA 3(PPEKT BO3MOXKEH,
TOJIKO €CJIM OMHUCBhIBaeMble TpobiieMbl He pernatoTess 1 CMUY MHOTOKpaTHO TH-
uIyT 00 3TUX NpodeMax BIIOCIEICTBUY;

2) ucuepnaeMoCcTh KyMYyJISTUBHBIX pe3oHaHCOB B CMMU moxkeT ObITh CBsi3a-
Ha KaK ¢ yCTapeBaHHUEM IMOPOJUBIIETO UX WH(DOIMOBOAA, TaK M ¢ (OPMHUPOBAHUEM
B COOTBETCTBYIOILIUX TEKCTaxX NaTTEPHA pa304apOBAHMS;

3) nHpOPMAITMOHHBIM JIBUTATENIEM KYMYJISITUBHBIX PE30HAHCOB MOXET OBITh
KaK HaKaIUIMBa€MbIil HETATUBHBIN OTBIT, TAK M IKCILTyaTalus NaTTepHa BEPHI;

4) mOBTOpHAsA aKTyaJIM3allys MMaTTepHA BEPHl B paMKaX KyMYJISITHBHBIX pe-
30HAHCOB BO3MOXHA IPH HAJIUYUM HOBBIX BXOIAIIUX HWH(POMOBOIAOB U MOXKET
HE COMPOBOXKIATHCS HEMOCPEICTBEHHBIM U3MEHEHUEM SKOHOMUYECKHX yCIOBHIA;,

5) KyMyJSTHBHBIC PE30HAHCHI, IKCIUTYyaTHUPYIOUINE MAaTTEPH BEPbl, MOTYT
C ero MmoMoIibpo (GopMUPOBaATh B KYPHAIUCTCKUX TEKCTaX OOBSCHUTEIBHBIC MO-
JIeNd, KOTOopble 6a3upyroTcst Ha TpaHcnupyeMbix B CMU S5KOHOMHYECKUX CTepeo-
TUmnax. B TakoM cirydae >KypHaJIUCTHI OMMMPAIOTCS B CBOMX MaTepHallax Ha MHEHUS
O(UIMANBHBIX JIUI] U MO3UTUBHBIC MPOTHO3bI, HE UMEesS MacCHBa OTKPBITHIX JaH-
HBIX HETaTUBHOT'O CBOWCTBA.

KyMynsiTUBHBIE PE30HAHCHI HE TOJIBKO HEMOCPEACTBEHHO OTBEYAIOT 3a Ha-
KOMUTENbHBIN d(PdekT 3xoHOMuUeckux myonukanuii B CMU, HO u hopMupyrot
UJEHHOE MOJe, TPaHUIbl KOTOPOro OMPEAEISIOT HE TOJIBKO SKOHOMUYECKHE IMPO-
1IECCHI M CBSI3AHHBIC ¢ HUMHU WH(OMOBOIBI, HO U IIEHHOCTHBIC YCTAHOBKH, TPAHC-
JUpyeMble KypHanucTaMu. Bompoc 0 mpoucxok1eHMH UICTOYHHKA TaKUX YCTaHO-
BOK TIPU 9TOM OCTa€TCS OTKPBITHIM.
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Abstract. The publication activities of the French media during the COVID-19 pandemic in
a biopolitical way are analyzed. The theoretical frame of the study is set by Michel Foucault's
concept of biopolitics, as well as the propaganda model of Edward Herman and Noam Chomsky.
To collect and analyze empirical data, the methods of computational linguistics and the method
of identifying contextual ideologemes were applied. The research materials were the texts of
independent media (Le Figaro, Le Monde, Le Parisien), identified using the keywords “pan-
demic” and “COVID-19” during the four waves of the pandemic (from January 2020 to
March 2022). A total of 29,584 Le Figaro articles, 22,446 Le Monde articles, and 6,402
Le Parisien articles were used in the research. The purpose of the research is to analyze
the strategies for including the French media in the biopolitical practices of propaganda
and public education on the example of the COVID-19 pandemic. As a result of the research,
it turned out that the studied media during the pandemic were integrated both into general
information campaigns and into biopolitical education and propaganda campaigns. Two sce-
narios for organizing media discourse during the pandemic of COVID-19 were identified,
determined by target groups and media tasks. The first scenario actively involves educational
and propaganda tools to promote state biopolitical goals. The second scenario integrates in-
forming readers about the COVID-19 pandemic and the measures used by the authorities
for biopolitical control, with the presentation of the hierarchies of responsible persons/
institutions (within the state biopolitics). It is concluded that the participation of French inde-
pendent media in the active promotion of biopolitical programs indicates their close connec-
tion with the actors and subjects of biopolitics — the state or business representatives.
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Mepuaaunckypc 6mononntukm Bo ®paHuum
B nepuoa naipemun COVID-19
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AHHoOTanusl. B OHonommTiaeckoM pyciie aHAI3UPYeTCs Ty OMKAIMOHHAS e TeIBHOCTD (hpaH-
Iy3ckux Meaua Bo Bpems nangemun COVID-19. Teopernueckre KOOpANHATHI HCCIIEIOBAHNS
3aJlaHbl KOHIeNuel ornononutuku Muriens Oyko, a Takke MOJICIIbI0 TIpoTaraHabl JaBapaa
Xepmana u Hoama Xomckoro. [l cOopa 1 aHanmm3a SMIUPUIECKUX JaHHBIX MCHOJIb30BAINCH
METO/IbI KOMITBFOTEPHOH JINHIBUCTHKU U METOJIUKA UICHTH(HKAIIY KOHTEKCTYIBHBIX UICOJIOTEM.
B xauecTBe MaTepHanoB MCCIEIOBAaHIS BRICTYIIMIM TEKCTHI He3aBucUMBIX Meana (Le Figaro,
Le Monde, Le Parisien), uneHTru(UIMpoBaHHBIC TIO KITIOUEBbIM ciioBaM «mHaHaemus» u «COVID-19»
B TEUCHHUE YeThIpeX BOJH maHaemui (¢ ssaBapsa 2020 r. mo mapt 2022 r.). Beero ncnomnb3oBaHo
29 584 crarbu Le Figaro, 22 446 crateit Le Monde u 6402 cratbu Le Parisien. Llens uccie-
JOBaHUS — BBISIBUTH CTPATETHH BKIIOUEeHHS (panry3ckux CMU B OMONOMUTHYECKHE TTPAKTHKH
Iporaras/ipl ¥ mpocserieHns Bo Bpems nmangemun COVID-19. YceranoBieHo, 4To n3y4aemble
Meana ObUTH MHTErPHPOBAHBI Kak B 00IMe HH()OPMALMOHHBIC KAMITAHUY, TaK U B KaMIIAaHUU
Mo OMOMONUTHYECKOMY IPOCBEIIECHUIO W Tpomaranae. VneHTnguunpoBaHsl 1Ba CHEHAPHS
OpraHu3aluKl MEeIUIHOro AUCKypca, JeTePMUHUPOBAHHBIE LIENEBBIMU IPYNIAMU U 33Ja4aMu
Meaua. [1epBblif — aKTUBHO UCTIOB3YET MPOCBETUTENIBCKHIE U IPONAraHANCTCKUE HHCTPYMEH-
TBI JUIS TIPOJABIKEHUS TOCYIAPCTBEHHBIX OMOMONUTHYECKUX 3a1ad. Bropoilt — uHTErpHpyer
uHpopmupoBanue ntareneit o nangemun COVID-19 u Mepax, UCTIONIB3yEeMBIX BIACTBIO LIS
OMOMOIUTUIECKOTO KOHTPOJIA, C TIPEICTABICHUEM HEPAapXUi OTBETCTBEHHBIX JIUI] M UHCTUTY-
TOB (B paMKax TOCYJapCTBEHHOH Owononutuku). Takum oOpa3oMm, ydacThe HE3aBUCHMBIX
Menua OpaHIMK B aKTUBHOM NPOABIKCHUH OMOIONUTHYECKHX IIPOTPAMM CBHICTEIBCTBYET
00 UX TECHOM CBS3U C AKTOPAMHU U CYOBEKTaMHU OHUOMOIUTUKU — TOCYIapCTBOM WU MPEACTa-
BUTENSIMH OH3HEca.

KaroueBble cioBa: ujaeosiorema, nmponaranaa, Le Figaro, Le Monde, Le Parisien

BbaarogaprHocTn m ¢puHaHcHpoBaHMe. lccienoBaHUE BBINIOJHEHO 3a cueT rpaHTa Poccuii-
ckoro HayyHoro (¢onma Ne 22-28-00015.

3asBienne 0 KOHGINKTe HHTEPECOB. ABTOPHI 3aSBILTIOT 00 OTCYTCTBHH KOH(IIMKTA MHTESPECOB.

Hcropus crarpu: moctynwia B penakiuio 2 mapra 2023 r.; oTpeuensupoBana 31 mapra
2023 r.; npuHaTa K myonukammu 3 mas 2023 r.

s uurupoBanusi: Bannikov K.V., Radina N.K. Biopolitical media discourse in France
in the COVID-19 pandemics // Bectuuk Poccuiickoro yHusepcutera Apyk0b1 HapogoB. Cepust:
Jureparyposenenue. XXypuamictuka. 2023. T. 28. Ne 3. C. 553-565. http://doi.org/10.22363/2312-
9220-2023-28-3-553-565
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Introduction

On March 16, 2020, French President Emmanuel Macron declared a “sani-
tary war” in connection with the COVID-19 pandemic, followed by strict quaran-
tine measures and a law on a “health emergency”. Based on these innovations,
the prime minister was given the right to take emergency measures during
the pandemic: restrict the movement of citizens and establish a self-isolation re-
gime, requisition property and establish price controls (Lapina, 2022). A year later,
in the summer of 2021, France moved to the turning point of the pandemic —
the development of “herd immunity” through the vaccination of the population,
which became mandatory for a number of categories of the population (medical
workers, catering employees, etc.).

In the background of the government’s fight against the pandemic, a com-
munity of “critical citizens” has formed in the French society, who do not agree
with the activities of the authorities to overcome the pandemic, who consider their
government’s biopolitics to be erroneous and disastrous for the economy and so-
ciety. To promote the idea of “herd immunity” and vaccination, an educational
and propaganda biopolitical campaign was launched in France, explaining the need
for quarantine measures, delivering the meaning of vaccination and presenting
the activities of the government in a positive and constructive light.

Biopolitics and media discourse of the COVID-19 pandemic

Among all theories of biopolitics, the biopolitics of Michel Foucault, the re-
nowned French social philosopher, is the most popular. Biopolitics, according to
Foucault, is aimed at analyzing the etatization of the biological, it took place
in stages in the historical process (from control over the body of an individual
to control over the “societal body”), and in a modern format it is turned to mana-
ging the life of the population (Samovolnova, 2017; Zhelnin, 2019; Lorenzini,
2021). Michel Foucault's biopolitics not so much disputes as comprehends
the control and exercise of power over the “societal body” in the field of popula-
tion reproduction (birth rate, mortality, etc.), health and medicine, illness and
the “norm”, old age and other forms of cessation of active labor activities, envi-
ronmental problems both natural and artificial (Foucault, 2010).

The theory of biopolitics, which characterizes a certain historical type of
government rationality, can act as an analytical matrix for assessing the actions of
governments of different countries during pandemics, including the COVID-19
pandemic. In addition to governments that control the population, representatives
of the “capitalist machine”, for example, pharmaceutical companies are tradition-
ally considered subjects of biopolitics (Schubert, 2021).

Despite the fact that the mass media are not subjects of biopolitics, it is
the media that become the conductors of biopolitical ideas. There is a point of
view according to which the radical and unpopular measures of governments
during a pandemic are a response to challenges from the media and social networks,
which turned out to be sources of stress for the population, provoking a crisis
in the implementation of the state's biopolitical strategies (Christiaens, 2021).

Modern studies of the European media discourse of the COVID-19 pandemic
partly confirm the destructive potential of media (especially the so-called “new
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media”), since they are the ones who spread “conspiracy communications” (Mo-
liner, 2020), use fakes and disinformation (Giry, 2022; Jeannin, 2021), at the same
time, British media distort information differently than French media (Liu, 2017),
form stereotypes when describing vulnerable categories of the population (Lagacé
et al., 2021), etc.

Existing research on French health biopolitics (Atlani-Duault, 2021; Chopplet,
2022) does not answer the question of the constructive involvement of the French
media in outreach. What do the media during the COVID-19 pandemic prefer:
to inform or to educate? How actively do non-state media support the biopolitical
actions of the French government in promoting the health of the country?

Russian media studies have identified two key ideologemes that characterize
the media reality of the COVID-19 pandemic in Russia: “virus”/*koronavirus”
(“coronavirus”)/“COVID” and “vaktsina” (“vaccine”)/“vaktsinatsiya” (“vaccina-
tion”) (Radina, 2021). The first ideologeme was used during the first wave of
the pandemic — a period of uncertainty, confusion, fear of a new epidemiological
threat. The ideologeme “vaktsina” (“vaccine”)/“vaktsinatsiya” (“vaccination”)
appeared at the stage of the “second wave”, when the coronavirus vaccine was
in the process of being created and tested. Whereas the ideologeme “virus”/
“koronavirus” (“coronavirus”)/“COVID” reflected the semantic focus of the pan-
demic, the ideologeme “vaccine”/“vaccination” reconstructed the biopolitical di-
mension, contained a reference to the “societal body” and the protection of society
from the pandemic. The ideologeme “vaccination” in the media texts turned out
to be an indicator of the coordination of the actions of the media and the govern-
ment, an indicator of the participation of the media in biopolitical propaganda.

The purpose of the article is to analyze the use of the ideologemes “corona-
virus” and “vaccination” on the basis of the French media and to characterize
the features of the inclusion of non-state French media in the biopolitical practices
of propaganda and education of the population by the French government.

Methods

The general framework of the study is the theory of biopolitics in the under-
standing of Michel Foucault. Modern states use biopolitics to control the popula-
tion, which is especially evident during periods of biopolitical crises (for example,
during a pandemic). Thus, the confusion and panic of society at the initial stage of
the pandemic is faced with the desire of the authorities to create a vaccine and
vaccinate the population to cope with the pandemic. Communication between
the government and society is supported by the media, taking a more or less
active part in educating the population.

From the point of view of media theory, this study is based on the propa-
ganda model of E. Herman and N. Chomsky (Pedro-Carafana et al., 2018), ac-
cording to which all media broadcast on their pages a “picture of the world” that
has passed through editorial filters, that is, media worlds are constructed for rele-
vant media tasks. Comparing media discourse by period (for the same media) or
comparing media discourses of different media, it is possible to identify the prob-
lems and challenges behind media discourse, it is possible to find out whether or
not the media participate in the biopolitical enlightenment campaign.
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At the instrumental level, the method of searching for “contextual ideologemes”
is used, which allows to determine the direction of the media discourse (Radina,
2021). Identification of contextual ideologemes is carried out on the basis of com-
putational linguistics methods: a measure of relative frequency is used, namely
the coefficient IPM (instances per million words), showing how frequent a parti-
cular word usage is in the text per million words (Michel et al., 2011).

The research materials were French non-state media (Le Figaro, Le Monde,
Le Parisien), publishing materials about the pandemic during four “waves”. First
wave: January 2020 — June 2020; second wave: July 2020 — February 2021; third
wave: March 2021 — October 2021; fourth wave: November 2021 — March 2022
(Table 1).

Table 1
Periods and volume of analyzed texts: Le Figaro, Le Monde, Le Parisien
) Le Figaro Le Monde Le Parisien
Periods
Texts Words Texts Words Texts Words
First wave:

January 2020 — June 2020 5916 2046 194 6416 3777090 4501 3085400

Second wave:

July 2020 — February 2021 9723 3333900 8130 4633535 888 3422731

Third wave:

March 2021 — October 2021 8845 3448 798 5609 3258 650 707 2721151

Fourth wave:

November 2021 — March 2022 5100 2013714 2291 1366 431 306 1192173
Total 29584 10 842 606 22446 13035706 6402 10421 455

Source: compiled by the authors.

Texts about pandemic from the media were identified by means of key-
words (“pandemic”, “COVID”) using BootCat, TreeTagger, AntConc software
and computational linguistics methods (lemmatization, frequency analysis, collo-
cation analysis, n-gram analysis), then they were extracted, archived and pro-
cessed. Thus, a general collection of texts was obtained, consisting of collections
of various sizes.

The hypothesis of the study was the assumption that the media discourse of
the French media about the pandemic can be consistent and focused on the ide-
ologemes ‘“coronavirus” and ‘“vaccination”, which are due to the government's
efforts to control the “societal body”/population of France. Differences in the me-
dia discourse on the pandemic of the French media reveal other settings of media
influence on French society.

Media discourse of Le Figaro

Le Figaro is the oldest independent daily newspaper in France, founded in
the 19th century and still popular in the 21st century, whose materials are used by
researchers to clarify the positions of the French press on a particular issue (Ab-
deslam, 2019; Barushkova, Komissarova, 2021).

Le Figaro collection of texts for all “pandemic waves” amounted to 29 584
texts with a total volume of 10 842 606 words, which made it possible to use
the coefficient IPM, on the basis of which it is possible to compare the frequency of
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used lexemes in different collections of texts (for example, to compare frequency
lexemes in collections of French media texts Le Figaro, Le Monde, Le Parisien).
For the analysis of each collection of texts, 20 most frequent lexemes (nouns)
were used, except for those that relate to typical journalistic clichés and are not
directly related to the topic of the pandemic (“country”, “year”, “person”, “day”,
etc.). Let us analyze the indicators (IPM) of the lexemes that made up the content

of the texts in Le Figaro dedicated to the COVID-19 pandemic (Table 2).

Table 2
Media discourse on the COVID-19 pandemic:
Le Figaro
Periods Frequency lexemes of media discourse
coronavirus (IPM 4420), COVID (IPM 2735), pandémie (IPM 2089), épidémie (IPM 1879),
Wave 1 santé (IPM 1485), crise (IPM 1454), mesure (IPM 1313), Chine (IPM 1252), virus (IPM 1228),

état (IPM 1171)

COVID (IPM 4210), pandémie (IPM 2461), coronavirus (IPM 2187), vaccin (IPM 1438),
Wave 2 santé (IPM 1309), mesure (IPM 1239), gouvernement (IPM 1131), président (IPM 1104),
crise (IPM 1094)

COVID (IPM 4028), pandémie (IPM 2257), vaccin (IPM 2008), vaccination (IPM 1515),
santé (IPM 1315), gouvernement (IPM 1139), fin (IPM 1129)

COVID (IPM 4665), pandémie (IPM 2022), omicron (IPM 1384), santé (IPM 1335),
vaccin (IPM 1282), fin (IPM 1254), gouvernement (IPM 1125)

Wave 3

Wave 4

Source: compiled by the authors.

The frequency of lexemes in large collections of texts makes it possible
to analyze the key topics of the text material, since the lexemes used reveal
the content of the texts.

The representation of the “first wave” of the COVID-19 pandemic in Le Figaro
gives a detailed picture of the new pandemic (“pandémie”, IPM 2089; “épidémie”,
IPM 1879). The cause is indicated (“‘coronavirus”, IPM 4420; “COVID”, IPM 2735;
“virus”, IPM 1228) and the geographic source of the pandemic (“Chine”, IPM 1252).
The purpose of the development of society (“santé”, IPM 1485), its current state
(“crise”, IPM 1454), as well as the efforts of the key actor and subject of biopoli-
tics — the state (“mesure”, IPM 1313 and “état”, IPM 1171) are updated.

The representation of the “second wave” in Le Figaro relies on key coordi-
nates indicating the pandemic (“COVID”, IPM 4210; “pandémie”, IPM 2461;
“coronavirus”, IPM 2187), goal (“santé¢”, IPM 1309) and efforts (‘“mesure”,
IPM 1239), actors of biopolitics (“gouvernement”, IPM 1131 and “président”,
IPM 1104), as well as to the resource of overcoming the problem (“vaccin”,
IPM 1438).

The representation of the “third wave” in Le Figaro is dedicated to the ac-
tive promotion of protection against the pandemic — vaccination. A pandemic re-
sistance triangle is being built, where one vertex is an indication of the problem
(“COVID”, IPM 4028; “pandémic”, IPM 2257), the other vertex is an indication
of a solution to the problem (“santé”, IPM 1315; “vaccin”, IPM 2008; “vaccina-
tion”, IPM 1515; “fin”, IPM 1129) and the third vertex is an indication of actors
performing biopolitical action (“‘gouvernement”, IPM 1139).

The representation of the “fourth wave” in Le Figaro continues the logic of
the previous ones, again pointing at the problem (“COVID”, IPM 4665; “pandé-

558 JOURNALISM. HISTORY AND THEORY OF MEDIA



bannuxos K.B., Paouna H.K. Bectuuk PYJIH. Cepust: Jluteparyposenenue. XKypuanucruka. 2023. T. 28. Ne 3. C. 553-565

mie”, IPM 2022; “omicron”, IPM 1384), possible solutions (“santé”, IPM 1335;
“vaccin”, IPM 1282; “fin”, IPM 1254) and actors of biopolitics (“gouvernement”,
IPM 1125).

The creation of materials about the COVID-19 pandemic in Le Figaro fol-
lows an educational logic (detailed coverage of the details of the pandemic) with
elements of active health promotion (strengthening of the topic “vaccination”
during the “third wave”), which indicates the media addressee — an ordinary
Frenchman who under the tutelage of the media, must follow a difficult path
from ascertaining the epidemiological crisis to vaccination and health.

Media discourse of Le Monde

Le Monde is one of the most well-known and researched media in France
(Barushkova, Komissarova, 2021; Sharonchikova, 2014). It is characterized
as independent and left-liberal, focused on informing the political and financial
elites of France.

The studied collection of texts Le Monde for all waves of the pandemic
amounted to 22 446 texts with a total volume of 13 035 706 words. Let us analyze
what the indicators of relative frequency (IPM) are presented in the collection of
texts about the pandemic of this media (Table 3).

Table 3

Media discourse on the COVID-19 pandemic:
Le Monde

Periods Frequency lexemes of media discourse

coronavirus (IPM 2184), COVID (IPM 2112), crise (IPM 1681), épidémie (IPM 1520),
Wave 1 santé (IPM 1456), confinement (IPM 1372), état (IPM 1346), mesure (IPM 1284),
président (IPM 1172), gouvernement (IPM 1133), ministre (IPM 1100)

COVID (IPM 2625), président (IPM 1401), crise (IPM 1233), santé (IPM 1224),
état (IPM 1134), ministre (IPM 1108), gouvernement (IPM 1093), pandémie (IPM 1041)

COVID (IPM 2875), vaccin (IPM 1826), santé (IPM 1288), pandémie (IPM 1246),
Wave 3 vaccination (IPM 1207), président (IPM 1156 ), gouvernement (IPM 1101), crise (IPM 1092),
ministre (IPM 1060)

COVID (IPM 2891), santé (IPM 1261), ministre (IPM 1260), gouvernement (IPM 1185),
pandémie (IPM 1132), président (IPM 1075)

Wave 2

Wave 4

Source: compiled by the authors.

According to the frequency lexemes, in Le Monde, from the first wave to
the fourth, there are two main trends in the discussion of the pandemic. The first
trend directly concerns the situation of defeat and the biopolitical programs of
the government. In Le Monde from the first to the fourth waves of the pandemic
they are actively discussing:

— the virus itself (“coronavirus”, IPM 2184; “COVID”, IPM 2112 during
the first wave; “COVID”, IPM 2625 during the second wave; “COVID”, IPM 2875
during the third wave and “COVID”, IPM 2891 during the fourth wave);

— the crisis that has developed around the pandemic (in the first wave —
“crise”, IPM 1681; “épidémie”, IPM 1520; in the second wave — “crise”, IPM 1233
and “pandémie”, IPM 1041; in the third wave — “pandémie”, IPM 1246 and
“crise”, IPM 1092; in the fourth wave — “pandémie”, IPM 1132);
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— public health problems and measures to protect it (in the first wave —
“santé”, IPM 1456; “confinement”, IPM 1372; “mesure”, IPM 1284; in the second
wave — “santé”, IPM 1224; in the third wave — “santé”, IPM 1288; and the fourth
wave — “santé¢”, IPM 1261);

— vaccination (mainly in publications of the third wave — “vaccin”, IPM 1826;
“vaccination”, IPM 1207).

Therefore, the most detailed discussion of the crisis associated with the pan-
demic is at the beginning of the pandemic (the existence of a pandemic is not yet
recognized, “measures” to counteract the spread of “COVID”, including the “iso-
lation” measure, are touched upon). And the key biopolitical ideologeme associat-
ed with active resistance to the pandemic (“vaccine”, “vaccination”) appears only
at the stage of the “third wave”, when vaccination in reality becomes the most
significant event for social life during a pandemic.

The second trend in the discussion of the pandemic concerns the actors bio-
politics who make decisions and “make the biopolitics” of the pandemic period.
Along with the frequent lexemes describing the pandemic, these publications con-
stantly mention:

— in the first wave — “état”, IPM 1346; “président”, IPM 1172; “gouverne-
ment”, IPM 1133; “ministre”, IPM 1100;

— in the second wave — “president”, IPM 1401; “état”, IPM 1134; “minis-
ter”, IPM 1108; “gouvernement”, IPM 1093,

— in the third wave — “president”, IPM 1156; “gouvernement”, IPM 1101;
“minister”, IPM 1060;

— in the fourth wave — “minister”, IPM 1260; “gouvernement”, IPM 1185;
“president”, IPM 1075.

Thus, the representation of France's biopolitics during the pandemic in
Le Monde supports the logic of informing the political and financial elites, giving
the authorities feedback on their role in the epidemiological crisis. At the same
time, the discourse of practical biopolitics aimed at “saving society” (vaccination)
is used locally in Le Monde — only in the third period of the fight against corona-
virus, when vaccination is recognized as the most reliable measure to cope with
the pandemic.

Media discourse of Le Parisien

Le Parisien (French daily newspaper covering international, national and
Parisian life, founded in the middle of the 20th century) is less often the focus of
attention of media researchers (Lapina, 2022; Barushkova, Komissarova, 2021;
etc.). In this study, the collection of texts taken from Le Parisien for all “pandemic
waves” amounted to 6402 texts with a total volume of 10 421 455 words, the most
frequent ones are presented in Table 4.

As in the case of Le Figaro, Le Parisien of all periods elaborates on the theme
of the pandemic and how to cope with it in great detail. In the first wave Le Parisien
tries to protect the health of the French (“santé”, IPM 1756) and to comprehend
the new crisis (“crise”, IPM 1328), using the terminology of the epidemic (“coro-
navirus”, IPM 4940; “COVID”, IPM 2836; “épidémie”, IPM 1882; “virus”,
IPM 1258). Measures (“mesure”, IPM 1404) to counter the spread of the epidemic
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are actively discussed: medical masks (“masque”, IPM 1398), isolation (“‘con-
finement”, IPM 1733), as well as overcrowded medical institutions (“hdpital”,
IPM 1243).

Table 4
Media discourse on the COVID-19 pandemic:
Le Parisien
Periods Frequency lexemes of media discourse
coronavirus (IPM 4940), COVID (IPM 2836), épidémie (IPM 1882), santé (IPM 1756),
Wave 1 confinement (IPM 1733), mesure (IPM 1404), masque (IPM 1398), crise (IPM 1328),

virus (IPM 1258), hopital (IPM 1243), état (IPM 1235)

COVID (IPM 4931), vaccin (IPM 2279), santé (IPM 2223), coronavirus (IPM 1920),
Wave 2 test (IPM 1624), ministre (IPM 1542), virus , (IPM 1489), mesure (IPM 1440),
épidémie (IPM 1419), masque (IPM 1357)

COVID (IPM 5643), vaccin (IPM 3668), vaccination (IPM 2889), santé (IPM 2379),
Wave 3 dose (IPM 2241), ministre (IPM 1493, gouvernement (IPM 1362), pand é mie (IPM 1353),
début (IPM 1342)

COVID (IPM 6260), santé (IPM 2639), omicron (IPM 2429), dose (IPM 2194),
Wave 4 vaccin (IPM 2132), vaccination (IPM 2123), passe (IPM 1959), ministre (IPM 1846),
test (IPM 1636), gouvernement (IPM 1540)

Source: compiled by the authors.

The second wave brings hope for coping with the pandemic, as scientists
begin active work on a vaccine (“vaccin”, IPM 2279). The old protection
measures (“masque”, IPM 1357) remain, but there is also a new way to control
the pandemic — a medical test (“test”, IPM 1624).

The third wave is characterized by an update in the biopolitical language
of the pandemic. In Le Parisien, an active discussion of vaccination (“vaccin”,
IPM 3668; “vaccination”, IPM 2889; “dose”, IPM 2241) of the population begins.
At the same time, the fourth wave, while maintaining the focus on vaccination
(“vaccin”, IPM 2132; “vaccination”, IPM 2123), fills this vocabulary with the names
of new coronaviruses (“omicron”, IPM 2429), as well as concepts associated with
new forms of biopolitical control of the population — “health pass™ (“passe”, IPM 1959).

It is noteworthy that in the materials about the pandemic in Le Figaro the end
of the pandemic is often discussed (“fin”, IPM 1129 — the third wave, “fin”,
IPM 1254 — the fourth wave), and in Le Parisien — the beginning (of vaccination)
(“début”, IPM 1342).

The line of power in a crisis of a biopolitical situation in the materials of
Le Parisien is confidently preserved, but in the background. The media actively
informs and educates the population, while constantly reminding that the French
authorities are aware of the crisis and are doing everything possible to find a posi-
tive outcome (the first wave — “état”, IPM 1235; the second wave — “minister”,
IPM 1542; the third wave — “gouvernement”, IPM 1362; fourth wave — “minis-
ter”, IPM 1846 and “gouvernement”, IPM 1540).

Biopolitical discourse of French media:
discussion of results

The study of media discourse that reflects social processes during the
COVID-19 pandemic (Lorenzini, 2021; Schubert, 2021; etc.) allows you to focus on
reflecting the behavior of various media during epidemiological crises. Herman —
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Chomsky's model of media propaganda (Pedro-Carafiana et al., 2018) presents
propaganda instrumentally, as a way of presenting a certain version of events,
determined by the position of the editors and media owners. In this context,
the comparison of media working on a common topic, such as the crisis of
the COVID-19 pandemic, reveals the propaganda direction of the studied media.

An analysis of the media discourse of the French media allows us to de-
scribe various strategies in constructing a biopolitical agenda. Thus, according to
the results of the study, the actual information and education of the French popu-
lation about the COVID-19 pandemic was most consistently carried out by two
publications: Le Figaro and Le Parisien, however, the strategies of biopolitical
information, education and propaganda in these media were not identical.

Le Figaro had 4.6 times more articles on COVID-19 (29 584 texts and
10 842 606 words) than Le Parisien (6402 texts and 10 421 455 words). At the same
time, Le Parisien published articles that were more voluminous and detailed (on aver-
age, an article in Le Figaro about the pandemic includes 367 words, in Le Parisien —
1628 words, that is, 4 times longer on average).

Le Figaro described the pandemic in stages from the recognition of the epi-
demic to the establishment of countermeasures. The focus on vaccines and vac-
cinations in Le Figaro appeared already at the stage of the “second wave”, when
the vaccine was just created and tested, but then it did not disappear: the topic of
vaccines and vaccinations in Le Figaro turned out to be essential.

Le Parisien articles also, from the “second wave”, focused on the vaccine
and vaccination. At the same time, in Le Parisien, at each new stage of the pan-
demic, new biocontrol techniques were discussed (use of medical masks, isola-
tion, green passports, virus tests, etc.). Thus, perhaps the voluminous and specia-
lized texts of Le Parisien are geared towards the “biopolitical enlightenment” of
more educated and ambitious readers.

As for the authorities, the key subject of biopolitics, Le Figaro includes in
the description “état”, “gouvernement” and “president”, Le Parisien — the state,
the government and the minister. In both media, the authorities only accompany
the key topic and are functional in the context of the pandemic.

Le Monde follows a different strategy when describing the pandemic
(22,446 texts and 13 035 706 words, that is, an average of 581 words per article).
In the pages of Le Monde, the COVID-19 pandemic is described vigorously, but
without repetitive detail. The topics of vaccine and vaccination (a life-saving turn
in the fight against the pandemic) are only touched upon in the third stage (the start
of vaccination of the population). As for the description of the actors of biopolitics,
in Le Monde, at each stage, both institutions (state, government) and politically
significant personalities (minister, president) are mentioned, which is less typical of
Le Figaro and Le Parisien. Le Monde not only informs about the state of society
during the pandemic, but also gradually, contextually reconstructs the hierarchies of
biopolitical actors. Consequently, Le Monde presents its readers not only as a ““so-
cietal body”, which is important to call for vaccination, but also as those who want to
find out who is the main person in solving the biopolitical problems of France.

Thus, non-state French media appear to be in accord in key positions (fo-
cused on informing the population about the pandemic), but different strategies
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take into account both the need to solve biopolitical problems (government) and
the need to reproduce power hierarchies in the biopolitical field of the modern
French society.

Conclusion

The conducted research allows us to draw the following conclusions.

1. The studied French non-state media during the COVID-19 pandemic
were included not only in informing the population about the circumstances of
the pandemic, but also in biopolitical education and propaganda programs. This
conclusion is based on the active explanation and agitation of Le Figaro and
Le Parisien of the French population in favor of vaccination. The linguistic tech-
nique used in this study to identify ideologemes in media texts (an analysis of
the frequency of the ideologemes “vaccine” and “vaccination’) made it possible to
determine the nature of the biopolitical activity of the media.

2. In the course of the study, two scenarios for the organization of media
discourse were identified, determined by the target groups and tasks of the media.
The first scenario reflects the logic of biopolitical education and propaganda and
is aimed at more or less educated readers of the studied media (depending on
the nature of the target group). This scenario dominates Le Figaro and Le Parisien.
The second scenario integrates the logic of informing about COVID-19 and
the measures used by the authorities to control the pandemic with the logic of re-
producing the hierarchies of responsible persons/institutions of biopolitical pro-
grams (within the framework of state influence). This script is used by Le Monde.

3. The participation of non-state French media in the active promotion of
biopolitical programs indicates their close connection with subjects and actors of
biopolitics. Probably, the French media promoted the ideas of vaccination, focusing
on state biopolitics (pandemic control through vaccination of the “societal body”).
It is also possible that biopolitical programs were supported by businesses inte-
rested in biopolitical influence and funding the studied media.
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AnHoTanus. [IpoBenieH cpaBHUTENBHBIN aHAM3 TOTO, KAKUM 00pa3oM TOCYAapCTBEHHOE POC-
cuiickoe CMU Russia Today (RT) ocBemaer rinobansuyro uaumatuBy Kuras «Onun mnosc,
omuH myTh» (One Belt, One Road Initiative, OBOR). OcHOBHO#1 HCCIIeI0BATENBLCKUI BOIIPOC:
«Kax ouenka poccuiickumu CMU npoekra OBOR nposBiser B3auMooTHouieHus Poccun
u Kuras?». Yteepxknaercs, uto RT B koHTekcTe npodnemarux OBOR ciryxut cBoeoOpa3sHbIM
3epKaIOM, OTpaXKaromnM reornoianTrudeckyro crparernto KHP. Hecmotpst Ha 1o, 9TO paccmatpu-
BaroTcst Marepuaibl RT Ha aHIIMHCKOM S3BIKE, PE3YJIbTAaThl JAIOT CPABHUTEINIHHO MOJIHOE Tpell-
craBieHre o MeauiiHoi mpe3eHTanuu OBOR B Poccun. MccnenoBanue BocmosHsAET mpoOent
B TIOHUMAHWH 3TOH MpoOsieMaTHKH. B kauecTBe METOI0B IPHMEHSIIHCH KOJIMICCTBEHHBIN aHAIH3
CoZiepXKaHMs U KaueCTBEHHbIH TeMAaTHUECKUIl aHAIN3 SMIUPUUECKUX UCTOUHUKOB (MaTepUallbl
RT 2013-2022). TIpeasoskeH HOBBIA pakypc AJs MOHUMAHUS CIOXKHBIX OTHOIICHHH MEXIY
Kuraem n Poccuneii gepes npusmy coobmmennit CMU. IoguepkuBaercst posb Tocy1apCTBEHHBIX
Mera Kak HHCTPYMEeHTa HHPOPMHUPOBAHUS O TI00ABHBIX POEKTaX, PaCKPHIBAETCS B3aUMO-
CBsI3b MeXJy HappaTuBaMu RT u reononuTHueckMMu OTHOIICHUSMH NPAaBUTEILCTB. JlaeTcst
MpeJIcTaBlieHue 0 Oosee MHpokoM auckypce Bokpyr OBOR, uto cnocobcTByeT uccienona-
HUSIM B 00JIaCTH MEXKyHapOIHBIX OTHOIICHUH, Meina 1 BHEIIHeH nonmnTukn Kuras.

KuroueBsbie cioBa: menua, rocyaapctsennoe CMU, Poccust cerogus, MexayHapoaHbIe OT-
HomeHus, Kurait

3anBienne 0 KOHGIMKTe HHTEPECOB. ABTOPHI 3aSBILTIOT 00 OTCYTCTBHH KOH(IIMKTA HHTEPECOB.

Hcropus craTtsu: noctynmia B penakimto 5 mas 2023 r.; orpeuensuposana 3 utons 2023 r.;
HpUHSATA K MyOnukanuu 5 ntonsg 2023 r.

Jns muruposanus: You K., Shilina M.G., Qi Y. Coverage of the One Belt, One Road Initiative
by Russia Today TV channel as a way of understanding Russian-Chinese relations // Bectauk

Poccuiickoro yausepcutera npyx0s! HaponoB. Cepus: JIuteparyposenenue. XKXypHanucTuka.
2023. T. 28. Ne 3. C. 566-573. http://doi.org/10.22363/2312-9220-2023-28-3-566-573

Introduction

China's One Belt One Road Initiative (OBOR, also Belt and Road initiative,
BRI) has evolved from a plan for a Silk Road Economic Belt and a 21st Century
Maritime Silk Road to a project embodying China's economic statecraft in ac-
cordance with the PRC’s current global geo strategies (Magaes, 2018). The pro-
ject has passed through a number of geopolitical representations (Mayer, Zhang,
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2020) and has evolved through the construction of a set of transport corridors with
specific local manifestations and implications (Ghossein et al., 2021). In crisis
times this initiative becomes a project to solve problems in economy (Yu et al.,
2020), international relations (Shah, 2023), even in the Ukrainian crisis (Mendez
et al., 2022). The BRI mainly focuses at the relations with the CIS countries, e.g.
Kazakhstan (Bolaev, 2023), and Russia (Aksenov et al., 2023).

In totally mediated and media transgressive world (Shilina, 2022), such projects
have to be media-driven. The researchers give special attention to this problem,
analyzing it in global (Yang, van Gorp, 2021) and local (Jiang, 2022) frameworks.

There is a few research on the topic in the Russian media (i.e., one of
the latest is devoted to politics of narratives, images, and metaphors) (Kuteleva,
Vasiliev, 2020; Van Noort, Chatterje-Doody, 2023).

This research for the first time focuses on Russia's views of OBOR as con-
veyed by its leading state-owned media — Russia Today (RT) — from 2013 to 2022.

Our research questions are:

RQ 1: What themes, genres, and unique traits surface in Russian media's
portrayal of OBOR and China's role in it?

RQ 2: How does media coverage on OBOR in RT contribute to shaping
OBOR's and China'’s public image?

Methods and materials

This paper dissects Russia Today's coverage of the OBOR initiative, sum-
marizing its viewpoints, biases, and the depiction and evolution of China's image.

The study comprises two stages: quantitative and qualitative. The quantitative
phase categorized articles based on their sentiment towards OBOR — positive, negative,
or neutral. Recurring themes, discourse patterns, and linguistic nuances then analyzed.

Our subject matter includes various media formats of OBOR coverage in RT.
Given RT's global reach, it provides a broader perspective on China's international
image. We employed the keywords “Belt and Road”, “New Silk Road”, and
“China” to fetch all relevant RT reports from December 2017 to May 2022. These
reports then analyzed using content analysis and SPSS for quantitative evaluation.
We confirmed the correlation between variables using a chi-square test.

RT news programs are concurrently updating on its official website, ensuring
comprehensive sample selection. Our initial search yielded 221 news stories,
which reduced to 62 news reports (22,360 words) after omitting unrelated pieces.

In the qualitative phase, we delved into how national interests and diplomatic
ties with China are portraying. We paid particular attention to China's supposed
intentions behind BRI and its global impact.

While the study only analyzes English language coverage by RT, this focus
offers a unique insight into Russia's portrayal of the BRI.

Results and discussion

The analysis of the reports of RT on OBOR

First, we focus on analysis of Russian Today materials, as Russia's most in-
fluential international media digital television company and channel, owned by
the state-owned Russian news agency Russia Today (former Novosti News Agency).
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It plays an essential role in governmental position reflection and media images of
foreign countries formation, China and OBOR in particular.

We analyze RT materials, and try to solve the key research questions by using
the comparative and content analysis and SPSS methods analyzing Russia Today
reports about OBOR. We summarize the views and tendencies of RT, other-shaping
factors, as well as the characteristics and transformations of China's image, to make
some effective references for cooperation with Russia in various aspects.

RT has a global audience that allows it to have a broader impact on repor-
ting about China. Therefore, choosing RT as the research object is of great refe-
rence significance to the study of China's international image.

RT TV news programs are updating on the official website simultaneously,
so the comprehensiveness and operability of the search samples can be ensured.
Then all the news reports were put into Word for editing and a self-built database.

We analyze the theme and tendency of the report according to the paragraph
meaning group of a report as the research unit, and finally determine 98 meaning
group units and 6 kinds of report topics.

The categories of RT report topics about OBOR

The first category: RT mainly reported the cooperation and investment be-
tween China and other countries under the framework of OBOR (Number of re-
ports is 21).

The second category: RT mainly reported the development of China-Russia
relations under the OBOR initiative, as well as the exchange of visits between
Chinese and Russian leaders, bilateral economic and trade cooperation, and mutu-
al investment between enterprises of the two countries (Number of reports is 13).

The third category: RT mainly reported the influences of One Belt and One
Road on China (Number of reports is 10).

The fourth category: RT mainly reported One Belt and One Road threats to
the United States (Number of reports is 8).

The fifth category: RT mainly reported China-Russia trade volume and in-
vestment, as well as the two countries’ discussions on investment and trade facili-
tation (Number of reports is 7).

The sixth category: RT mainly reported the nature and purpose of OBOR. Re-
ferred to the nature definition of OBOR in Russia or other countries, that is, what
this initiative is, what it is used for and what purpose it has (Number of reports is 3).

There are significant differences in the different topics. The topic most re-
ported by RT is cooperation in OBOR between China and other countries except
Russia, as well as the views of other countries on OBOR. It can be seen that Russia
attaches great importance to the participation of other countries. The second most
reported topics are the nature and purpose of OBOR, and the influence of OBOR
on China, these topics are basically not directly related to Russia. By ranking
the number of reports, we found that although RT attaches great importance to
the cooperation between China and Russia, it is contradictory to the initiative.
On the one hand, RT is inclined to BRI to boost the Russian economy. On the other
hand, RT is concerned that other countries are cooperating too closely with China,
which will diminish Russia's geostrategic position in Central Asia. The dilemma is
evident in RT reports.
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Emotional tendency of RT reports

In terms of the emotional tendency of the reports, this study analyzed each
meaning group unit from three tendencies: positive, neutral and negative, and then
we comprehensively evaluated its reporting tendency according to the tone and
keywords of the texts.

Positive reports mainly report the achievements of OBOR in the tone of
praise, advocacy, expectation and encouragement, and the enthusiasm and expec-
tation of the countries to participate in China's OBOR.

Neutral reports mainly report OBOR in an objective, direct and calm tone.
The news is composed of intuitive data, interviewees' direct quotes or plain narra-
tion of facts. There are no words that indicate a clear attitude and position.

Negative reports mainly reveal the possible impact of OBOR on other coun-
tries in a tone of opposition, criticism, focusing on negative issues.

By analyzing RT reporting tendency in the past four years, we found that
RT focused on the middle neutral (65%) and positive (35%) ground in its cover-
age of OBOR, with very few negative reports (5%).

Keywords analysis in RT reports

Russia actively strengthens the OBOR cooperation with China. Based on
81 reports of Wang Xia from 2013 to 2017 and 62 reports in the past four years,
this paper found that “cooperation” appeared 263 times and ““partnership” appeared
89 times through text analysis.

In addition, “Xi Jinping” appeared 328 times, indicating that the Chinese
president played an important role in the process of putting forward the initiative
and carrying out strategic communication to the outside world.

Among the newsmen involved in the report, “Vladimir Putin” is a high-frequency
word, appearing 183 times in total. At the same time, there are some senior offi-
cials of the Russian government, such as the foreign minister, the defense minister,
the Russian ambassador to China, and leaders of some countries along the routes.
It can be seen that political power has an impact on news discourse.

RT is striving to create an image of a close, friendly and mutually beneficial
China-Russia relationship, which the China-Russia comprehensive strategic partner-
ship of coordination has reached a new historical high, they share the same develop-
ment goals and a series of cooperation serves the common interests of both sides.

RT pays a lot of attention to Central Asian countries with strong geogra-
phical relations with Russia, especially Kazakhstan, the largest country in Central
Asia and an important node of the Silk Road Economic Belt. It had close diplo-
matic relations with China in recent years, which undoubtedly attracts high atten-
tion from RT. In our research text, the occurrence of Kazakhstan for 42 times,
Turkey for 38 times, Uzbekistan, Kyrgyzstan, Pakistan, Czech Republic and other
countries appeared several times, but the frequency was very low.

In addition, the occurrence of India for 128 times, which shows that RT pays
high attention to India's attitude towards OBOR, indicating RT concerns about
India's strategic position.
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The form of expression in RT reports

The choice of the form of discourse expression not only reflects the style of
the media, but also conveys the position and attitude of the media.

RT, as a TV media, mainly adopts the official discourse when describing
the events about OBOR. The narration is serious and elitist by quoting embassies,
officials, and it rarely uses the easy-to-understand language to present the coope-
ration issues of OBOR. Even if Russia maintains a neutral and positive attitude
towards OBOR, it does not mean that it will consider the transmission power of
OBOR and international public opinion all the time. China is applying its aesthe-
tic power to Russian journalists and politicians; RT obtains some commercial
benefits, but the Russian state’s aesthetic power is ceded to China.

As can be seen from the above research results, RT has deep doubts about
China's geopolitical considerations behind OBOR, and RT worries that China will
seek regional hegemony and influence Russia's regional interests with the help of
OBOR initiative.

Therefore, RT will use harsh and derogatory words to express objective story
in this part. For example, the word “allege” is used to show that China's sove-
reignty over islands and reefs in the South China Sea is not recognized. RT used
the phrase “no holds barred” to indicate that China is promoting its own initiative
regardless of other countries, and the word “ambitious” are used to explain
that OBOR s a strategy. Russia is a “bridgehead” built by OBOR, etc. These mili-
tary words will increase the sense of coercion about this issue and cause panic
in the hearts of the audience.

The positive and negative tendencies of comment reports are higher than news
reports. RT mainly adopts a pragmatic and countermeasure framework for OBOR,
indicating Russia hope to develop its own economy with the help of OBOR.
Although the focus of RT coverage is on China-Russia cooperation and China's
cooperation with other countries, and the coverage is framed in a constructive
manner, when it comes to geopolitical issues, RT is full of worry.

Conclusion

Based on the analysis of RT's coverage of China's OBOR initiative, it can be
concluded that RT's portrayal is largely determined by Russia's national interests,
with shifts in domestic and international dynamics playing a significant role in
shaping the tone and content of the coverage.

The Tone: RT's coverage of the OBOR initiative has been primarily neutral
to positive, indicating a relatively balanced view of the project. This reflects Rus-
sia's complex relationship with China, marked by a blend of cooperation and
competition. Russia's engagement with the OBOR initiative is influenced by its
own strategic interests and its geopolitical positioning vis-a-vis China and the wider
international community. Therefore, RT's coverage does not extensively highlight
negative aspects of the initiative.

The Agenda Setting: The neutral and positive tone maintained by RT seems
to be more prevalent when reporting on aspects like bilateral relations, policy
formation, capital investment, trade, infrastructure development, and public sen-
timent. These areas are of mutual interest to both Russia and China, contributing
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to their broad strategic partnership. However, when addressing geo-strategic issues,
RT's tone tends to shift towards negativity, reflecting the geopolitical competition
and underlying strategic mistrust between the two countries.

Geopolitical Considerations: Despite the generally positive coverage, there
remains a strong undercurrent of suspicion towards China's geopolitical intentions
behind the OBOR initiative. This indicates a degree of wariness about China's po-
tential pursuit of regional hegemony through OBOR, which might jeopardize
Russia's regional interests. Without doubt, the OBOR is a transformative geopoli-
tical project. Hence, even as Russia engages with the initiative, it remains wary of
China's increasing influence in Eurasia.

In conclusion, RT's coverage of the OBOR initiative mirrors Russia's nuanced
approach to China — a blend of engagement and wariness. While acknowledging
the benefits of OBOR in terms of economic cooperation and regional connectivity,
RT's reporting also reflects Russian anxieties about China's rising geopolitical clout.
This underscores the intricate dynamics of China-Russia relations in the context
of the OBOR initiative.

In summary, this paper provides a novel perspective on understanding
the complex relations between China and Russia through the lens of media repor-
ting. It underscores the role of state-owned media as a tool to shape perceptions
and inform the narrative surrounding global initiatives such as OBOR. The study's
findings offer insights into the broader discourse around OBOR and its global im-
plications, contributing to the scholarship on international relations, media studies,
and Chinese foreign policy.
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AHHoTanms. IIpencTaBieHo BceCTOpOHHEE Ucce0BaHHE (PeHOMEHAa MUKPOKUHO. CTaBsTCs
1 PemIaroTcs 334a4 CEMaHTHYECKOTO aHAM3a TMOHITHS «MUKPOKHHO», 0OHAPYKEHBI €TO Xa-
paxkTepHbIe 0COOCHHOCTH M Ha OCHOBE ITOJYYCHHBIX PE3YJIETATOB BIIEPBEIC MPEIIOKCHA aKTy-
anpHasl Ae(UHULMA TEPMUHA, BBIIBICHO, HA KAKUX 3KPaHaX CETrOAHs CYLIECTBYET YJIBTPAKOPOT-
kniit MeTp. OOOCHOBBIBACTCS THIIOTE3a O TOM, YTO (PHIIBMBI CBEPXKOPOTKOTO XPOHOMETpPaxka
KaK SIBJICHHE HEJb3s B TOJHOW MEpe CUUTAThH MPOIYKTOM IHU(PPOBOH AIIOXU, OHN HACIEIYIOT
KJIACCHYeCKOMY KHHeMaTorpady, XOTsS W NPE3eHTYIOTCS 3pPUTEII0 Ha WHBIX, COBPEMEHHBIX
IUIOIA/IKaX. YKa3aHHas MpoOsieMa pacCMaTPUBAETCS B CBSI3U C PACHPOCTPAHEHHOM TPAKTOB-
KOW TepMUHAa «MHKPOKHHO» Kak (hopMmaTa, Bo3HUKIIero B XXI B. B CETEBOM MPOCTPAHCTBE.
B kayecTBe OCHOBHOIO OTJIMYMA OT Pa3HOrO POAa ayJUOBU3YaJIbHOTO KOHTEHTA YJIbTPaKO-
POTKOH MPOJOIKUTENBHOCTH, PAa3MEIaeMOro B OHJIAH-cpese, 0003HaYaeTCsl HAlleJIEHHOCTh
MHUKPOKHHO Ha OCBEIIECHHE (DUIOCO(CKHX, KM3HEHHBIX MPOOJIEM, ITOMCK HOBBIX CMBICIIOB,
JEMOHCTpaLHIO aBTOPCKUX BO33PEHUH Ha SK3UCTEHIUAIbHBIE BOIPOCHL. B pesynbrare usyue-
HUSl (uabMorpauu aBTOPUTETHBIX MEXIYyHApOAHBIX KHHO(ecTHBanel AaHHOE MPEIIOo-
KEHHME HAXOIUT MOITBEpXkACHUE. BBIABIAIOTCA IpaHUIBl XPOHOMETPaXka YJIBTPAKOPOTKUX
(UIBMOB, U YEro HCCIEAYIOTCS aKTyaJbHbIe TPeOOBAaHWS, BHIABHTAaCMBIC CIICIIHAII3HPO-
BaHHBIMH (hECTUBANISIMU MUKPOKHHO K aBTOpaM.
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Abstract. A comprehensive study of the phenomenon of microcinema is presented. The tasks of
semantic analysis of the concept of “microcinema” are set and solved, its characteristic features
are discovered and, on the basis of the results obtained, an actual definition of the term is pro-
posed for the first time; it is revealed on which screens the ultra-short meter exists today.
The hypothesis that ultrashort films as a phenomenon cannot be fully considered as a product
of the digital era is substantiated, this form inherits classical cinema, although it’s presented to
the audience at other, modern venues. This problem is considered in view of the widespread
interpretation of the term “microcinema” as a format that arose in the 21st century in the network
space. As the main difference from various kinds of ultra-short audio-visual content posted
online, the focus of micro movie on the coverage of philosophical, life problems, the search
for new meanings, the demonstration of the author's views on existential issues is indicated.
As a result of studying the filmography of reputable international film festivals, this assumption
is confirmed. The boundaries of the timing of ultrashort films are revealed, for which the re-
quirements put forward by specialized microcinema festivals to authors are investigated.
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BeBepneHue

HUrpoBble U HEUTPOBBIC POJIMKH, (QHUIBMBI, 3apUCOBKH, PEKJIaMa CBEpX-
KOPOTKOTO XpOHOMETpaska, pa3MellaeMble Ha Pa3HbIX IUIONIAKaX, OKA3bIBAIOTCS
11l yenoBeKa I(poBoii 31moxu Hambojiee MOHATHBIM M JOCTYIHBIM CIIOCOOOM
KOMMYHUKAIlMA B HH()OPMAITMOHHOM TPOCTPAHCTBE, CTUMYJIUPYS Y HEro IOJIU-
CEHCOPHOE BOCTIPHSITHE, CIIOCOOCTBYS OBICTPOMY 0OCIIEIOBaHUIO OOBEKTOB, yCTa-
HOBJICHHIO UX KIIFOYEBBIX XapaKTEPUCTHK. DTO, K MPUMEPY, OJHA U3 COCTABISIO-
MUX 00eCKypakKMBAIOIIETO yCIeXa KOPOTKHX oHmaiH-Buaeo (Kpyrmosa m np.,
2020). Takoit oHnaifH-KOHTEHT HauOonee F3PPEKTHUBHO BBHIMOIHAET WHpOpPMAIIU-
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OHHYI0, 00pa3oBaTeNbHyI0 U pekpeaTnBHyt0 pyHkuuu (bormanosckas u mp., 2023).
[Ipu 5TOM KaXkKAbIif YETOBEK B MPOIECCe MEAUANIOTPEOICHUSI UMEET MOTPEOHOCTh
B HEKOTOPOH MHU(DOIOTH3AINK TTOBCETHEBHOCTH. DK3UCTCHIIMATBHBIA CMBICIT Ja-
JIEKO HE BCEX SBIICHUH KH3HU JIETKO MOKET ObITh 00paboTaH M KOPPEKTHO TpaHC-
JUPOBaH B MOM00HBIX posmkax. C 3TOW 3amadeil, COTJIACHO BBIIBUTAEMON HAMHU
TUIOTE3e, 3HAYUTEIHHO 0O0Jiee YCIEUTHO CHpPAaBISETCs IPYrod THI KOPOTKOMET-
PaXXHOT0 ay/IMOBU3YaJIbHOTO KOHTEHTA — MUKPOKUHO.

EcTh Bce ocHOBaHUS MoyaraTh, 4YTO YKa3aHHOE SIBJICHHUE 00JIagaeT OOJBIIIH-
MU MEPCIIEKTUBAMH, HO TPU 3TOM B CBSI3U CO CBOEH HOBU3HOM OHO B HEJAOCTATOY-
HOM CTENEeHU OCMBICIIEHO Ha HAYYHOM YpPOBHE. DTUM 00YCIIOBJIEHA aKTyalbHOCTb
MPEeACTaBICHHOTO UCCIEAOBAHMS, B pAMKaX KOTOPOro MPEANPUHUMAETCS OJIHA U3
MEPBBIX MOMBITOK B PYCCKOSI3BIYHON CPE/ie CUCTEMHOI'0 aHallM3a MUKPOKHUHO KakK
ruOpuaHoi (popMbl, CyIIECTBYIONIEH Ha IpaHUIe KJIaCCUYECKOro KuHeMartorpada
1 Mupa HU(POBBIX MeIUA.

Llenp uccnenoBaHus — KOMIUIEKCHOE OINMUCaHWe (EHOMEHa MHUKPOKHHO.
Jlisa moctukeHus: ATOW Leiau ObUl BHIOpAaH B KaUeCTBE OCHOBHOI'O METOJ T€PMHU-
HOJIOTUYECKOTOo aHaiu3a. IlocTaBieHO HECKOJBKO HCCIENOBATENIbCKUX 3aJ]ad.
Bo-niepBbIX, BHUMaHUE YACNSACTCS MOUCKY aKTyalbHOU Je(PUHHUIINU YKa3aHHOTO
MOHSTHSI, YTO CBSA3aHO C OTCYTCTBUEM €IMHOIO MOJXO0Ja K €ro TPAaKTOBKE y OTe-
YECTBEHHBIX U 3apyOEKHBIX YUYEHBIX, & TaKXKE y KYPHAIUCTOB U IMyOIMIIMCTOB.
Bo-BTOpBIX, MpeACcTaBiIsSeTCs BaXKHBIM MEPEUYUCIUTh KIIOUYEBBIE XapaKTEPUCTUKU
yIBTPAKOPOTKUX KapTUH. M, HaKOHeN, /Uid MOATBEPKACHUS WIIM OMPOBEPIKEHUS
0003HAYEHHOH BBIIIE TUIIOTE3bI U3yUYeHBI 00pa3ilbl MUKPOKUHO, MPEACTaBICHHBIC
Ha Pa3IMYHBIX KHHO(ECTUBASIX, YTO MO3BOJIMIIO BHISIBUTH MECTO YJIBTPAKOPOT-
KHX (UIBMOB B CHCTEME MEXAYHAPOIHBIX KUHONPEMUH, a TakKe CpPelHUN Xpo-
HOMETPaX HOMUHUPYEMBIX KapTHH.

Jlist u3ydeHust OTIIMIUTENLHBIX OCOOEHHOCTEH co37aHus U (HYHKIIMOHHUPO-
BaHUs, TEHACHUIUN U MEPCIEKTUB KOPOTKOMETPAKHBIX KApTUH HOBEHIIEH SMOXHU
MPOaHATM3UPOBAHBI: TPYIBI M0 U3YYEHHIO TEMATUKH U MPOOJIEMATHKH, JKaHPOB
1 [IEHHOCTHBIX JIOMUHAHT COBPEMEHHOT'O KOPOMKO20 Mempa — UMEHHO TaK BCE Yallle
Ha3bIBAIOT KOpoTKoMeTpaskHble pumbmbl (Knankuna, [lnmymuna, 2021; T'abpuernsH,
2017); paboTsl, re GUIbMBI HEOOIBIIOH MPOAOIIKUTEIFHOCTH PACCMATPUBAIOTCS
B KQ4eCTBE CII0CO0a Pa3BUTHSI HABBIKOB MOJIOJIBIX peskuccepoB (baiipakumos, 2016;
Zhang, Yuan, 2018); ucciemoBaHus, MOCBSIIEHHBIE aHATH3Y BO3MOXHBIX TAKTHK
WCIOJIb30BaHUsI KOPOTKUX U YIBTPAKOPOTKUX (QUIBMOB B 00pa30BaTeIbHOM MPO-
necce (Ilomynuna, 2021; KaneeBa, KoxxanoBa, 2022; Apamosa, 2020; Kaiizep,
[[umkosa, 2020; Anexuna, Ykonosa, 2020; Areesa u ap., 2016; Jlynkesuy, Co-
MoB, 2020; Jwo, 2015); TexHHYECKHE MHCTPYMEHTBHI M aJITOPUTMbI KHHOIIPOU3-
BozcTBa KopoTkoro metpa B XXI| B. (Ponuonosa, 2021); HappaTUBHbIE CTPATETUU
Y BapUaHTHI IPUMEHEHUS CPEACTB XYA0KECTBEHHON BBIPA3UTEILHOCTH B TPOIIEC-
ce co3manusi MukpoduiabmoB (Zhang, 2022); crmocoObl JOCTHKEHUS TTEPIOKYTHUB-
Horo 3¢ dekra mpu MPOU3BOACTBE KOPOTKOMETPAXKHBIX (hritbMoB (Cepranb, 2022;
Li, Liu, 2020); Bo3MOxHBIE MeTOIbI (hPHHAHCHPOBaHHs KuHOMpou3BozacTBa (Ille-
KoBa, 2018); TakTUKK MPOM3BOJACTBA MANIO(pOPMATHON BUICONPOAYKIUH, B TOM
YHCIIe TeJICBU3NOHHOM, TPH KOHBepreHTHOM noTpebieanu (Bonkosa, 2019; Ipo-
CKypHOBa u 1ip., 2021; Wang et al., 2022; Chen et al., 2022).
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MeToponorus n atanbl UccnenoBaHUs

Ha nepsom stane npeacrosio copMyIMpOBaTh TOUHOE ONpPENEIEHUE Tep-
MHUHA «MHKPOKHHO», KOTOPOE OPTaHUYHO BIIHCHIBAJIOCH ObI B KOHTEKCT COBpE-
MECHHBIX OHHafIH-CpeHBI U KUHOHMHAYCTpPHUH, TaK KAaK AAHHOC IIOHATUC CCTOAHA
CYILLECTBYET Ha CTBIKE ATHX JIBYX IIPOCTPAHCTB. {15 pelieHus ykasaHHOW 3ajaun
ObLT BBIOpAaH METOJ TEPMUHOJIOTUYECKOTO aHATIHN3A.

Ha BTOpoM »3Tame m3yudeHbl TpeOOBAaHUS MO MPOJOKUTEILHOCTH KapTHUH
(decTuBaNeli MUKPOKHHO W MPOTpaMMbI 14 COBpEeMEHHBIX, HanOoOJee 3HAYUMBIX
MEX/IyHapOAHbIX KMHO(ECTUBaNEeH pa3HbIX CTpaH, BHUMaHHUE MPU 3TOM ObLIO CO-
CPeIO0TOYEHO Ha KOPOTKOMETPAKHBIX KapTUHAX (0OHApy)KEHHbIE KaPTUHBI aHAIIU-
3UPOBAIUCH C TOYKHU 3PEHHS TIOJHUMAEMBIX B HUX ITPOOJIEM).

Ha Ttperpem sTame ucciepoBaHus CPOPMHUPOBAH CHUCOK OTJIMYUTENBHBIX
XapaKTEpUCTUK MUKPOKHHO.

Pe3ynbTaTbl 1 06CyXaeHune
lMoHsTHe n KNlo4YeBble XapaKTepPUCTUKN MUKPOKHUHO

[Ipennpunumas monebITKy cHopMyIMpoBaTh HaMOOJIEE KOPPEKTHOE OIpeiene-
HUE TOHSTHS «MHUKPOKHHOY, BYKHO CKa3aTh, YTO IIENIbIN st MccienoBaresei (Zhang,
2022; Zhao, 2013; Gilardi et al., 2020) yka3biBaroT Ha Kurtaii kak Ha pouHYy JaH-
Horo tepmuHa, a 2000-¢ IT. Ha3bIBAIOT BPEMEHEM €ro BO3HUKHOBeHUs. [Ipedukc
«MHUKPO», JEUCTBUTEIBHO, YACTO UCMOJIb30BAIICSI UMEHHO B KUTAHCKOl MHTEPHET-
cpene ayis oOpa3oBaHMs HOBBIX JACPUHUIINNA, KOTOPhIE MOXKHO OBLIIO OBl MpHUMe-
HATb B PEYM JIJIsl ONUCAHUS CETEBOTO KOHTEHTA YJIbTPAKOPOTKON MPOAOIIKUTENb-
HocTH B Hadasie XXI| B. OfHaKO MBI HCXOJIUM U3 TOTO, YTO MUKPOKHHO BEJIET CBOE
Hayaso OT KJIACCHYECKOro KuHematorpada, mpu 3TOM AJis PaclpoOCTPaHSHHSI KH-
HOKapTHH PEXHUCCEPBI HCIOJIL3YIOT HOBBIC alTOPUTMEBI, HaOOJIee OpTraHMYHBIM
MPOCTPAHCTBOM JIJISl TAKOTO KOHTEHTA OKa3bIBACTCS OHJIAH-Cpe/Ia.

VY nanock 0OHapy>KUTh, UTO B AHTJIOS3BIYHBIX UCTOUHUKAX JIJIsl OTIMCAHUSI MUKPO-
KHHO HauOoJIee 9acTo BCTpeyaroTcs onpeaencHust micro film u microcinema, a taxke
micromovie. Mcrosip30BaHue yKa3aHHBIX CJIOB, & HE «MHKPOPOJIUK» WM «MHKPO-
BUZICO», BAKHO ISl HAIIe palbOThI, TaK Kak KOPHU 3THX CJIOB IEPEBOMISATCS HA PycC-
CKHI KaK «KHHO». MOKHO Mpe/IoiaraTh, YTo UCCIICA0BATEN U KHHOKPUTHKH HE CTa-
BAT 3HaKa PaBEHCTBA MEXJYy KOPOTKUMHU OHJIAMH-POJIMKAMU U YJIBTPAKOPOTKUMU
(bumpMaMu, BBIICTISIOT WX B pa3HbIe TPYIIEL. B oTeuecTBeHHOW HaydyHOU IUTEpa-
Type yCTOSIBIIETOCS Ha3BaHWS IS (MIBMOB CBEPXMAJIOTO XPOHOMETpaXka HET,
KaK HEeT ¥ TPAAUIINHN WX W3yueHHUs. TepMUH «MHUKPOKHUHOY» BCE Yallle UCIIOIb3YET-
cs1 B Poccuu cpenu co3mareneit u moTpeduTeneii Takoro KOHTEHTA.

KiroueBbIMU OTIIMUYUTENBHBIMU MapKepaMyd MUKPOKHHO, TI0 MHEHHIO aBTOpa
tenekanana «Kuno TB» u Begymiero paguoctanuuu «Masik» nucarens E.A. Cra-
XOBCKOT0, HCCIIEAYIOMIETO UCTOPHIO KHEMaTorpada, sIBIsIeTCs HATMIre KHHEMa-
TorpaduecKuX MPUEMOB, HEBBICOKUN YPOBEHB 3aTpaT MPHU MPOU3BOACTBE KapTH-
HBI, COOTBETCTBHE TPEOOBAHUSAM KaHPA 3aPUCOBKH, HO TTITABHOE — CBEPXKOPOTKUI
XpOoHOMeETpaX. TakuM MHEHHEM OH TOJICNIWIICS C HaMU B JTMYHOM Oecezne. B Hamem
WCCIIeIOBAHUM MBI HCTIONIF30BATIM B KA4eCTBE MCXOJHOTO MMEHHO TOCJETHEe Mpe-
TIOJIO’KEHHUE, TI0O3TOMY B TIPOIIECCE MOMCKA MOAXOAAIIEH AePUHUIIUN I TePMHUHA
«MHKPOKHHO» TMOCUUTAIH HEOOXOIUMBIM TMOABEPTHYTH ATOT acHeKkT Haubouee
TUIATEJIbHOMY aHAIHU3Y.
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TpaAWIIMOHHO 10 UTUTEIBHOCTA KUHOMDUIBMBI IEISATCS Ha KOPOTKOMETPaXK-
HBIC ¥ TIOJIHOMETPaKHBIE, TIPHYEM YETKHX TPAHUI] Y KaKIOTO U3 ITUX (PopMaToB
HeT. Tak, B BoJsbIIoil COBETCKON HIMKIONEANH MOJTHOMETPAKHBIMA HA3BIBAKOTCS
(bUIBMBI, UTUTETLHOCTD KOTOPBIX cocTaBisieT oT 50 1o 120 MUHYT 3KpaHHOTO Bpe-
Menu®. CoracHo onpeesieHHro, npuHsatoMy B I'uibauu kunoakrepos CLIA, momHo-
METPaKHBIM Has3biBaeTcs (GuiabM He Kopode 80 MUHYT?, GUILMBI MEHBIIEH TH-
TEJIBHOCTU OOBIYHO OTHOCAT K KAaTErOPUU KOPOTKOMETPAXKHBIX.

Bormpoc 06 ontumanbHOM JUTMTENBHOCTH (PriIbMa YIIBTPAKOPOTKOIO XPOHOMETpa-
Ka SBJISIETCS] TUCKYCCHOHHBIM. {711 TOro 4toObl MONBITAaThCS OOHAPYKUTH BPEMEHHBIE
TPaHUIIbI KAPTUHBI, KOTOPYIO MOKHO OBbLIO ObI OECCIIOPHO OTHECTH K KATETOPUH «CBEPX-
KOPOTKHX», MbI U3Y4WIM, KAKOM MaKCUMAJIbHO JOIyCTUMBIA XPOHOMETPAK YKA3bIBAIOT
OpraHU3aTOPbl U3BECTHBIX (PecTHUBAICH MUKPOKUHO B Pa3HBIX CTpaHax (Taom. 1).

Tabnuua 1
MakcumanbHbIi XpOHOMETpaX KapTUH, NPeAcTaB/ieHHbIX Ha pecTUBaNAX MUKPOKUHO
decTueanu XpoHomeTpax | MpoBoautca cenvac
LLUOPTHI (LLUOTHIY® (Poccua) 30 cekyHAa, Het
decTrBanb MMKPodGUILMOB B HoTTrHreme! (BenmkobputaHms) 90 cexyHA, Het
®decTtueans 180 Microcinema® (PununnuHe) 180 cexyHp Het
decTrBanbL MUKPOkNHO B Kapaope® (BenvukobpuTaHus) 120 cexyHp Het
Maiikpomysun 3sopa’ (FepmaHus) 100 cexyHp Het
decTuBasb yNLTPAKOPOTKMX GUILMOB B Peinmx6oy® (ABcTpanvs) 5 MUHYT Ja

UCTOYHUMK: COCTaBNEHO aBTOpPaMu.

Table 1
Maximum timekeeping of paintings presented at microcinema festivals
Name of the festival Dt_xratlon 9f Exists now
nominated films
SHOTS (Russia) 30 seconds No
Nottingham International Microfilm Festival (Great Britain) 90 seconds No
180 Micromovie festival (Philippines) 180 seconds No
Cardora Micromovie Festival (Great Britain) 120 seconds No
Micromovie Award (Germany) 100 seconds No
Rangebow MicroFilm Festival (Australia) 5 minutes Yes

Source: compiled by the authors.

TakuMm oOpa3om, npeasaraeéM CUuTaThb BEPXHEM IpaHMILIEd XpOHOMETpaka
JUIsL CBEPXKOPOTKUX (PUITBMOB 5 MUHYT.

! Mommomerpaxupii GmwisM // Bonbmas coperckas s>Huukioneaus: B 30 tomax. Tom 20.
3-e uzn. M., 1975. C. 236.

2Screen Actors Guild Letter Agreement for Low-budget Theatrical Pictures. URL:
https://web.archive.org/web/20070927230614/http://www.sag.org/Content/Public/LOWBUDGET
2005WM.pdf (accessed: 10.02.2023).

% HesaBucuMblii KMHO(ECTUBAIL KOPOTKOMETPaKHbIX (punbsMos / Beepocceuiickuii dectu-
Bass MukpokuHo. URL: https://up.shortsfilm.ru; https://vk.com/microkino

4 Nottingham International Microfilm Festival. URL:
https://filmfreeway.com/NottinghamInternationalMicrofilmFestival

5 180 Micromovie Festival. URL: https:/Awwwv.digitalcinemareport.com/news/180-microcinema-
festival-calls-entries

6 Cardora Micromovie Festival. URL: https://filmmakers.festhome.com/ru/festival/cardora

" Micromovie Award. URL: https://www.hannover-entdecken.de/der-gmicromovie-awardg-
2008-von-das-vierte-geht-an-jan-schwarze-und-seinen-beitrag-qgewonneng/

8 Rangebow MicroFilm Festival. URL: https://www.therangebowfestival.org/tickets
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B nponecce noucka npuMepoB COBPEMEHHBIX CBEPXKOPOTKUX KHHOKApPTHUH
B COICETSX YAaJOCh OOHApPYXKUTh MHOXECTBO (UIBMOB, CHSTBHIX OOBIYHBIMHU
oJib30BaTeIsIMU. bonblias yacTh MUKpPOQUIBMOB TaK WM HMHA4Y€ MOCBSILIEHBI
MOTBITKAaM OCMBICIEHUS (PUII0cO(CKUX BOMPOCOB, CO3EPLAHUIO MTPUPOJIBI, IKCIIEe-
pPUMEHTaM C MCIIOJIb30BAaHUEM PEXUCCEPCKUX NpueMoB. CpenHss MpOoAoKUTENb-
HOCTb KaPTHH — HECKOJIBKO JIECATKOB CEKYH].

TemaTnyeckasi naMTpa coBpeMeHHOro ¢pecTtnBasibHoro MUKpOKMHO

s onpenenenus npoOiaeM, MOAHUMAEMBIX CETOAHS B (DECTHBAILHOM KOPOT-
KOMETPAKHOM KHHO, U CTETIEHU IPEICTABICHHOCTH YJIBTPAKOPOTKUX (PUIHLMOB Ha
9KpaHax KMHOTEATPOB, Mbl M3YUYWJIM MporpaMmbl kuHompemuit 2023 . (Tadm. 2).
Y anoch onpeaenuTs, 4To Ha 14 aBTOPUTETHBIX MEXKTYHAPOIHBIX KHHO(ECTHBATIX,
MIPOBOJMIMBIX HAa Pa3HBIX KOHTUHEHTaX, cymMMapHo B 2023 r. Obula HOMUHHPOBaHA
321 kunopabora B hopmare KOPOTKOro Merpa. M3 HuX Tombpko 23 KapTUHBI TIPOJIOTI-
KUTEIBHOCTBIO 10 5 MUHYT. AOCOIIOTHOE OOJIBIIMHCTBO U3 HUX MOCBAIIEHBI (PUIIO-
co(hcKuM BOMpocam, KOTOPbIE JIFOAW TPaJIUIIMOHHO MBITAIOTCS IOCTUYb U OCO3HATH.

Tabnuya 2

Aons ynbTpakopoTkux GunbMoB cpeam pecTUBabHbIX KOPOTKOMETPAXKHbIX KAPTUH,
npeacTaBneHHbIX ayauTopun B 2022-2023 rr.

O6wee konuyecTteo| Konuuecteo
HazBaHue HOM':‘HZM(';;;?HHHX xpofgll\’;;x)g:(em TemaTukm, oceell,aeMble
KuHodecTuBansa/KMHonpemMumn KOPOTKOMETpaXHbIX| 10 5 MUHYT B KapTUHaX AJIMHOW A0 5 MUHYT
dunbmoB (BKJIIOYNTENBHO)

Mpemuna «Ockap» 15 0 -

BepAnHCKMin MexayHapoaHbIi 20 2 CoOBpPEMEHHOE UCKYCCTBO; BOHA

KMHogpecTmBanb (FepMmaHus)

MexayHapoaHblin KaHHCKun 11 1 [NepeoueHka 3HaYeHsI MOMEHTa,

KuHogecTmBans (PpaHuus) HdUNocoPus XXnsHum

BeHeumnaHCcKknin MexayHapoaHbIi 13 0 -

KnHodecTusans (Utanus)

KunHodpectueans «CaHasHe» (CLLA) 7 0 —

MexayHapoaHbI KnHogecTmeaib 22 0 -

B [OHKOHre (Kutai)

MexayHapoAHbIii KMHOpeCTVBaNb 42 4 CB43b ¢ npeakamu; npobaemMsbl

B TopoHTO (KaHapa) NIOAEN CO CHUXEHMEM HEMPO-
KOTFHUTMBHbIX QYHKLMIA; caTupa,
BbICMEMBaHWE NpoBem, CBA3aH-
HbIX C TPYAOYCTPONCTBOM

OANHOYPIrcKuiA MexayHapoaHbIN 18 5 TOKCUYHbIE B3aMMOOTHOLLEHNST;

KnHodecTmeanb (BennkobpuraHus) nyTeLwecTBUs BO BpEMEHU;
MCTOpUYECKast TAaMSITh MOKONEHWIA;
BOCCOEVHEHME YenoBeka C nNpu-
popoit; 3abota 0 6:M3KUX C TH-
XenbiMu popmamm 3abonesaHuin

Hbto-Mopkckuii kuHopecTUBanb 9 4 TaXECTb 3aK/0YEHS B TIOPbME;

(CLUA) durnocodckoe oCMbICNEHNE
OAMHOYECTBA; B354, B NPOLLIOE

MexayHapoaHblii KMHopeCTVBanb 81 3 2KM3Hb B iIenpeccumn; nepexmvea-

B MenbbypHe (ABCcTpanus) HWE NanuTpbl 3MOLUIA COBpe-
MEHHbIM YENTOBEKOM; MEePEeXu-
BaHue nobBm Napoin CKBO3b
fecatunetus

Kunodectureans «Tpaiibeka» (CLLIA) 12 0 -

MOCKOBCKNIA MeXAyHAPOAHbIN 6 0 -

KMHogecTmBanb (Poccus)

MexayHapoaHbIn KNHOGECTUBAb 56 2 OMOUMOHaNbHOE BOCNPUATNE

B Yukaro (CLLA) LAeTbMU AENCTBUTENBHOCTH;
PafoCTb M TArOThl MATEPUHCTBA

MexayHapoaplin dectmanb 9 2 Mpo6nemMbl B3pOCNEHNS;

B Kanrapu (KaHapa) bunocodckoe oCMbICNEHNE
B3aMMOAENCTBMSA BELLLECTB

HICTOYHMIK: COCTaBMIEHO aBTOPaMMN.
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Table 2

The share of ultrashort films among festival short films
presented to the audience in 2022-2023

The total number | The number of . . i
Subjects covered in paintings

Name of the festival of short films films to 5 minutes i
nominated in 2023 (include) up to 5 minutes long

Oscars (USA) 15 0 -
Internationale Filmfestspiele Berlin 20 2 Contemporary art; war
(Germany)
Festival international du film 11 1 Revaluation of the meaning of
de Cannes (France) the moment, philosophy of life
Mostra Internazionale 13 0 -
d’Arte Cinematografica (ltaly)
Sundance Film Festival (USA) 7 0 -
Hong Kong International 22 0 -
Film Festival (China)
Toronto International Film Festival 42 4 Connection with ancestors; prob-
(Canada) lems of people with a decrease

in neurocognitive functions; satire,
ridiculing problems related to

employment
Edinburgh International 18 5 Toxic relationships; time travel,
Film Festival (Great Britain) historical memory of generations;

human reunion with nature; caring
for loved ones with severe forms
of diseases

New York Film Festival (USA) 9 4 The severity of imprisonment;
philosophical understanding of
loneliness; a look into the past
Melbourne International 81 3 Living in depression; experiencing
Film Festival (Australia) a palette of emotions by a modern
person; experiencing love

by a couple through decades

Tribeca Film Festival (USA) 12 0 -

Moscow international film festival 6 0 -

(Russia)

Chicago International Film Festival 56 2 Emotional perception of reality

(USA) by children; the joy and hardships
of motherhood

Calgary International Film Festival 9 2 Problems of growing up;

(Canada) philosophical understanding of

the interaction of substances

Source: compiled by the authors.

Wrak, B pe3ynbpTaTre NpOBEICHHOIO UCCIEA0BAHUS, MBI IIPEIATAEM B Kaue-
CTBE OJIHOM M3 BO3MOXKHBIX JMEeHUHHUIMKI CIEAYIONIYI0: MUKPOKHHO — 3TO CYIIIe-
CTBYIOIIIasi HAa TPAHUIIE OHJIAWH-CPEAbl U KUHOUHIYCTPUU cUOPUOHASL (hopma KUHO-
uckyccmea co CIENYIONIMMUA OCHOBHBIMHU XapaKTePUCTUKAMHU: XPOHOMETPaX OT
HECKOJIBKUX CEKYHJ A0 IISITH MUHYT, HaJU4YU€ aBTOPCKOM OPUTMHAIBHOU HJIEH,
COCPENOTOUYECHHOCTh Ha OCBEIICHUH U OCMBICIIEHUH BHEBPEMEHHBIX BOIPOCOB (HET
AKIICHTA Ha aKTyaJIbHOCTH).

Cneungumnka MMKPOKMHO B COBPEeMEeHHOW OHNaliH-cpeae

[Tomrmo 0003HaUYEHHBIX BBIIIE OCOOEHHOCTEH MUKPOKHHO, Ha HAlll B3I,
MOKHO T'OBOPUTH O CIICAYIOHIUX IMPU3HAKAX, OMPCACIAONHNX Cro poJib U MECTO
B COBPEMEHHOW OHJIalH-CpeJIe:

3nauumenvuas 0018 0OUMENCKO20, HENPOPecCUOHATbHO20 KOHMEHMmA.
B ycnoBusix npakTHueCKu paBHOTO JAOCTyIa NpOoecCHOHaIoB U JTIOOUTENeH K TeX-
HOJIOTUSIM CO3JaHUA ayAUOBHU3YaJIbHBIX HpOI/I3Be,Z[€HI/II71 (KOFZ[a KHWHO MOX>XXHO CHH-
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MaTh Ha HEJOPOTYI0 NU(POBYIO KaMepy WK cMapTHOH) KOPOTKHM GopMar ypas-
HUBaeT UX BO3MOXKHOCTH.

Opuenmayus Ha MCHOBEHHOe yoepxcanue eHuManus 3pumens. B curyanuun
OBICTPOrO HPOJIMCTHIBAHUS JICHTHI IOJb30BaTEIb HACTPOCH Ha IMOBEPXHOCTHOE
3HaKOMCTBO C ayJHOBH3yaJbHBIM KOHTEHTOM; OH TOTpeOIsieT PUiabMbl B Uepee
HOBOCTEH O COOBITUSX M3 KM3HM JIpy3ed U 3HAKOMBIX, PEKJIAMHBIX OOBSBICHUI
Y KyJUHAPHBIX PEIICTITOB.

Hecmanoapmmuvie ghopmamul kadpa, B 4acTHOCTH, BepTHKanbHbIA (1080%1920
nukceneit) n kBaapatHeid (1080x1080 mukceneit), paccuuTaHHBIE Ha TPOCMOTP
Ha 3kpaHe cMaprdona. Vcrnonb3oBanue monudKpaHa (Kajapa, BU3yalIbHO pasjie-
JICHHOTO Ha HECKOJIBKO YacTei).

AxmugHoe ucnonb308amue mumpos u NOACHAIOWUX Haonucel. 3a4acTyro TosicC-
HSIOIIIME HAJIIFCH TIOSIBISIFOTCSI B BHJE MPUBBIYHBIX JUIS TIOJIB30BaTENst cMapTdoHa
rpadu4ecKux IEMEHTOB UHTepdelica, TAKUX KaK MKOHKH, SMOJI3U, XEIITETH.

Hcnonvzosanue unmepakmugHulX 371eMeHmo8 — HAIPUMEpP, TMIIEPCCHUIOK,
KHOTIOK BbIOOpa BapMaHTOB MPOJIOJDKEHUS IEHCTBHSI BHYTPH (PUIIbMA.

Opuenmayus Ha «8UpyCcHvie» membl, OHIANH-MEMBI, IPUBJICUEHUE B Kaye-
CTBE aKTEpOB UTPOBBIX U I€pPOEB HEUI'POBBIX JICHT JIO/IEH, 3aBOEBABILUX IUPO-
Kyt nonyiisipHocTs B CeTu. BOo3MOXHOCTbh NpUBIEKAaTh 3BE3]] CTAHOBUTCS JUIS
KOHTEHT-MeHKepa BaKHEUIITNM «aKTHBOM.

3akouyeHue

MHUKpPOKHHO — 3TO TePCIEeKTUBHAS, HHTEpECHas!, yI00Has1, HO HE BCETJa MOHST-
Hasl pexxuccepaM U myoOsvke (opmMa KHHOMCKYCCTBA, UTO CIIEyeT U3 MPOBEICHHOIO
uccIeIoBaHus. DTOT (GOpMaT B AMOXY MYJIBTHIKPAHHOCTH CO BCEMH €€ BO3MOKHOCTSI-
MH OKa3aJiCsl B MPOTHBOPEUYMBOM CUTYallMM, 3aHMMAaeT B COBPEMEHHOM MeIHampo-
CTpaHCTBE HEOJHO3HAUHOE MOJIOXKeHHe. [ ynbTpakopoTKuX (hUIBMOB MPAKTUUECKU
HE HaxoJuTcs MecTa B Teneadupe. Ha KpynmHbIX KHHOPECTUBANISIX KapTHUHBI TOJJOOHO-
r0 poJa He MpeJICTaBJIeHbI IUPOKO (M3 OOLIEro KOIMYECTBAa KapTHH Ha 14 MexmyHa-
poasbix (ectuBasax B 2023 r. Toabko 7 % cocTaBisui pUITbMBI TPOJOIKUTEIBHO-
CTBIO IIITh ¥ MeHee MUHYT). [Ipu 3TOM crnenanu3poBaHHbIe (PECTUBATN MUKPOKHHO,
KakK Mbl BBISICHWJIY, TOCTENIEHHO MPEKPaIaloT CBOE CYIIECTBOBAHUE, IPEUMYILIECTBEH-
HO M3-32 HEBBICOKOM TOIMYJIAPHOCTH. B COBpeMEHHBIX yCIOBUSAX HauOoiee opraHuy-
HOU cpelioi sl yIbTPAKOPOTKUX KMHOKAPTHH OKA3bIBAETCSl OHJIANH-TIPOCTPAHCTBO,
B [IEPBYIO OYEPENb COLMATIBHBIE CETH, a TAKKE CAlThl OHJIAHH-KYPCOB MUKPOKHHO.
W3 mMacchl KOPOTKUX OHJIAWH-BUICOPOJIMKOB MTPOU3BEACHHUS MUKPOKHHO BBIIEIISIFOTCS
MONBITKOW aBTOPOB OCMBICIHTH (DyHJaMEHTANIbHBIE >KU3HEHHBIE BOIPOCHI, MPEIIo-
KHUTh XyJIOKECTBEHHYIO TPAaKTOBKY JeiicTBUTENbHOCTH. M 3TO 0OBEequHsIOmAas 0co-
OEHHOCTP YJIBTPAKOPOTKUX (DMIIBMOB, MPEACTABICHHBIX Ha BCEX IUIOMIAAKAX. Takum
00pa3oM, BbIIBUHYTasi HAMU TMIIOTE3a HAlllJIa CBOE MOATBEPKICHUE.
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AnHoTanus. CoBeplIEHCTBOBAaHUE MHHOBALIMOHHBIX TEXHOJIOTUH OKa3bIBAET HEMOCPEACTBEHHOE
BO3/JCHCTBHE HA COLUANBHOE NMPOCTPAHCTBO U MEJUAPBIHOK, 3aCTaBIIsIe IPOU3BOAUTENEH Menua-
HpOAyKTa OOHOBIATH U NPUYMHOXKaThb CBOM KOMIIETCHIIUM, HAaBBIKM B pycie TpeOoBaHMI
r(ppoBOro BpeMeHH. DTO 00YCIIOBJICHO KaK MOSBICHHEM HOBBIX MPO(ECcCHil B MPOU3BOJICTBE
MEIMaKOHTEHTA, TaK U CBA3aHO C MPU3HAHHEM PACTYILEr0 TBOPYECKO-3KOHOMHYECKOTO I0-
TEHLMAJIa KPEaTUBHBIX UHAYCTpHi. Llens uccnenoBaHus — MOKa3aTh CBsI3b MEAUAUHIYCTPUU
C KpPEaTUBHBIMH MHAYCTPUSIMU B KOHTEKCTE MX TYMAaHUTApHOTO BKJIAJIa B Pa3BUTHE LU(PPOBOTO
Oynymero. Vcmonbs30BaH METO BEIOOPOYHOTO MTPOYTEHHSI 1 KOMMEHTHPOBAHHUS HCTOYHHKOB
U3 Pa3HBIX HAyK — (HUI0CO(pUN, IICUXOIOTUH, KyIbTYyPOJIOTHH, CEMUOTHKH, UCKYCCTBOBEICHUS,
MeINaKOMMYHHUKATUBUCTUKU. OOHapyskeHo, uTo BHeApeHue [T-TexHomornii B mpou3BOACTBO
MeInanpoayKTa, afanTanus Meana B ONU(PPOBOH KOHOMHKE 3aCTaBIAIOT IE€PEeCMaTPUBATh
MOAXO0/b K U3YYEHHIO TYMAHUTAPHBIX HAYK U BHIPAOATHIBATh TEOPUIO MEANA C YUETOM IPH-
MEHEHHUSI MEXIUCHUIUIMHAPHBIX 3HaHUHA. CHenaH BBIBOJ O BAKHOCTH BH3YAJIM3AIlMH dYepe3
aKTyaJHM3alyio BooOpaxeHHs. B mH(pOpMannoHHOH cpene B HACTOAIIEE BPeMsl MPEBATHPYET
NOTPeOHOCTh B BU3yaJM3allMl KOMMYHHKAIIMH W 3CTETH3ALMH COBPEMEHHBIX Menuadopm,
CBSI3aHHBIX C KYJIBTYPHO-UCTOPUYECKHM TOPU30HTOM IH(PPOBOI 3MOXH. JlaHHBIE acIEKTHI
TaKKe N3y4eHBI, MOAYEPKHYTHl 3HAYMMOCTD POJIM KPEaTHBHBIX HHAYCTPUHA B IU(PPOBOM Oy-
JyIIeM, UX 3KOHOMHUYECKas U T'yMaHUTApHAasl COCTABISIONIUE, MO3BOJISIOIINE COLMYMY IpO-
HUKHYTbCSA aKCUOJOTMYECKOM MapaJurMoil HOBO! pealbHOCTH.

KiroueBble cjioBa: MeTMaKOMMYHHUKAIIMH, 3CTETHKA, MEAHAIIPOCTPAHCTBO, KPEATHBHOCTh
3anBienne 0 KOHGINKTe HHTEPECOB. ABTOP 3asBJISIET 00 OTCYTCTBUHM KOH(MIIMKTA HHTEPECOB.

Hcropusa crarbu: noctynuia B pepakuuio 4 anpens 2023 r.; oTrperneHsupoBaHa 6 mapra
2023 r.; mpuHATa K ImyOnukarmu 2 mromns 2023 r.

Jas umtuposanus: Urazova S.L. Creative industries: visualization of communications and
aestheticization of media forms // Bectauk Poccuiickoro yHuBepcutera apyx0b! Hapomos. Ceprst:
Jluteparyposenenre. XKypuamcruka. 2023. T. 28. Ne 3. C. 585-594. http://doi.org/10.22363/2312-
9220-2023-28-3-585-594

Introduction

Improvements in innovative technologies have a direct impact on the social
space and the media market, forcing producers of media products to update and
increase their competences and skills in line with the requirements of the digital
age. This is due both to the emergence of new professions in media content pro-
duction, media management, marketing, sales, promotion of media products, ad-
vertising and PR, and to the recognition of the growing creative and economic po-
tential of the creative industries, including the media industry, with the hope of
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the significance of their humanitarian contribution to the development of the digi-
tal future. This recognition is evidence of the importance of the spiritual and edu-
cational mission of contemporary media structures, including their business
component, aimed at transforming the media market into an active segment of
the digital economy.

The problems of visualization (from lat. visualis — visual), whether in the study
of ideas, symbols, images, subject, object, time and space, cinema and photo-
graphy, is discussed in scientific circles with the onset of the millennium actively
and fruitfully. This topic is reflected in many domestic and foreign publications,
articles, monographs, conferences and scientific publications are devoted to it (Chen,
2005; Urazova, 2008; Gerasimova, 2008; Manovich, 2013; Shevchenko, 2014;
Fedotova, 2016; Lazutova, Volkova, 2017; Baumann, 2018; Dekavalla, 2020;
Urazova, 2021; Matsko, 2021; Zarifian et al., 2022; Maier et al., 2023). The pecu-
liarity of the topic lies in its versatility and multi-aspect. The interpretation of
the term “visuality”, understood as visibility and cognitive perception of the de-
picted, is extrapolated to the widest layer of research in the humanities, such as
philosophy, sociology, psychology, neuropsychology, art studies, visual and screen
arts, mass media, linguistics, literature, culture.

From imagination to visual representation

The multifaceted properties of visualization, characterized as “the quality of
visible perceptibility” (Gerasimova, 2008, p. 10), are closely related to the indi-
vidual's imagination, correlate with his sensory-emotional and mental experience,
as well as knowledge, which is expressed in spiritual practices, whether of an in-
tellectual-creative and/or behavioral nature. It is no coincidence that Doctor of
Philosophy I.A. Gerasimova justifies the term “visualization” in a number of senses —
as “the ability to make objects and processes visible” and reveals this concept as
“vision”, implying “knowledge, awareness, understanding”, which “is given not
only through vision, but also through other senses — touch, hearing, taste, sense of
smell”, supplemented also by “subtly intelligent emotions”. In general, researchers
distinguish between externally-oriented visualization, when an individual's attention
is directed outward, that is, to what a person can contemplate, and internally-oriented
visualization, which means concentrating the vision of reality on a mental level,
for example, on an idea, subject or object in their conditionally-mental representa-
tion. The technique of such visualization is especially developed among people of
creative professions: artists, composers, actors, directors, screenwriters, researchers
and journalists. In other words, the highest degree of imagination is possessed by
the one who has imaginative and analytical thinking, observation and intuition,
who is able to direct his knowledge, mental and cognitive abilities to create origi-
nal images previously unfamiliar to man in content and form. However, it is im-
portant to note: any innovative project is based on the harmonization of the means
of artistic expression and the aestheticization of its form, which requires the per-
former to immerse himself so completely in the creative principle that he is specu-
latively integrated into the object of creativity, he becomes a creative process.

Relying on the modern categorical and terminological apparatus, it should be
clarified: visualization of communications has been inherent in the media histori-
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cally, since the nature of the existence of media a priori is based on the involve-
ment of the audience in the semantics of information. According to Yu.M. Lot-
man, “every text, in a broad sense, contains an image of an ideal audience, which
affects the real audience, forming the norm of its self-image” (Lotman, 1992,
p. 36, 114, 161). This conclusion cannot be ignored, since the strategy of mass
media development is initially based on a spiritual and educational mission fo-
cused on expanding the consciousness of the masses, the growth of ideas in socie-
ty about civilizational development in the future.

However, such an angle of communication with the audience prevailed to
a greater extent during the dominance of the print press, where priority was given
to artistic and journalistic genres — essay, feuilleton. The language of these publi-
cation genres had aesthetic and expressive properties, was figurative, expressive,
metaphorical, and the semantics of the text was built on an internal form — com-
position. Thus, the leading communication tool was the word, mentally visualized
in the reader's mind at the described event, phenomenon. The text printed on pa-
per generates a lot of associations in the individual's mind, which is important for
the development of reflexive thinking. It should also be noted that in the digital
era, the expressiveness and metaphoricity of the media text have shifted to on-
screen communications, where the expression of visual and audiovisual images
dominates in the form of an image, without requiring verbal expressiveness.

In the periodical press, there were other types of visualization of interaction
with the reader, expressed in the graphic design of publications, texts, in the pub-
lication of drawings, photographs (Berezhnaya, 2018, pp. 103-106). The illustra-
tive series of printed publications changed gradually, in accordance with techno-
logical progress at each turn of history, and the infographics of various types that
are in demand today are a clear confirmation of this. However, the educational
mission of the media, designed to form a spiritual and intellectual segment in
the national economy, remained unchanged. The task of the media was, and is,
not only informing the population about the realities of objective reality, but also
the development of reproductive imagination, stimulating the recreation of mental
images, the formation of associative and divergent (creative) thinking in the audi-
ence when assessing social reality. And in this regard, cinema, which initiated
the development of on-screen communications, distinguished by a special artistic
expressiveness and imagery of the mise en scene when capturing events, made
a principally different, truly fundamental contribution to the development of visu-
al communications. After a while, television was also connected to the screen type
of communications, whose products entered the homes of consumers, became
a natural and daily leisure, expanding through the screen the imaginative represen-
tations of society about what is happening in the country and the world. However,
the advent of the digital age and the emergence of the Internet as a new communi-
cation space has changed a lot in the consumption of media products. Priority was
given to screen communications, the prevalence of information in screen form,
characterized by an accelerated process of perception. It takes a person 13—14 mil-
liseconds (thousandths of a second) to identify a visual image, understand and
characterize what he saw (Urazova, 2015, p.143).
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Industry for the mind and senses

“If we needed to identify an industry that would develop fastest in the 21st cen-
tury, it would be the entertainment industry for the mind and senses”, wrote Danish
futurist scientist Rolf Jensen in his work “The Society of Dreams”, the name of
which was supplemented by the decoding: “How the coming shift from infor-
mation to imagination will transform your business” (Jensen, 1999). This book
presented a futurological cross-section of the future world, which justified the re-
structuring of the world market, changing the priorities of business, restructuring
industrial relations, adjusting the needs of social actors, and other details of trans-
formations. From the author's point of view, the Dream Society is replacing
the Information Society as a result of the impact of technological progress, the adapta-
tion of high technologies in the life of countries. The author builds his main thesis
about the transformation of being on the sign of emotionality of goods and services,
which, rapidly updating, flood the market. Therefore, the image and the picture
become an “important information carrier”, the main means of communication of
society, since it is the image that is instantly imprinted in the subconscious of
the individual. Another type of commodity product is stories, myths, legends that
attract the attention of the consumer, awaken his imagination. As noted in the work,
automation of production and robotization free up a person's time for mental and
creative work, contribute to the creation of new types of markets with signs of
emotionality. For example, the market of care, the market of peace of mind,
the market of beliefs, spiritual closeness, the market of adventures and others
based on the image and aesthetics of impressions, spiritual priorities of a person.

And indeed, for almost two and a half decades, digital and Internet techno-
logies, including software, have fundamentally changed the information space
(national/global), which now appears as a multimedia and multi-platform, which
accumulated information flows not only of professional media, but also a lot of
amateur media products produced by the so-called “producer for himself”, dis-
tributed in verbal, infographic, audio, video, audiovisual forms. At the same time,
at the current stage, a mobile phone has become a particularly productive means
of communication. There are now 5.56 billion unique mobile subscribers around
the world, equating to 69.1% of the global population. Mobile phone adoption in-
creased by 2.7% over the past year, thanks to almost 150 million new users.*

The intensity of a person's behavioral activity of digital time only emphasizes
the highest level of human need for various types of communications, his attitude
and motivation to create new images, symbols, signs in media form. It is also con-
firmed that the desire to reproduce media products in an individually creative
form becomes the norm for a modern individual, characterizes his mode of being
through process, formation, movement and activity within being itself (Fromm,
2023). Nevertheless, it is worth clarifying: the identification of the genesis of hu-
man natural aspirations became possible thanks to social networks, which empiri-
cally confirmed the individual's need for the development of creative abilities.

! Digital 2023 July Global Digital Statshot Report. Retrieved July 1, 2023, from
https://datareportal.com/reports/digital-2023-july-global-statshot
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Thus, having acted at the initial stage as an experimental public platform, social
networks have liberated the consciousness of the masses in terms of the features
of metacognition, gave users a sense of confidence when studying new ideas, testing
methods and techniques of thinking, mastering new skills, so that the “producer
for himself” could, by analogy with professional media methods, publicly work with
the audience, create media products. Undoubtedly, new technologies, the tools of
template production built into social networks, and the functioning of the digital
media space contributed to this.

But something else is important here, namely the main mission of the me-
dia, their effective interaction with the audience in different periods of history.
In other words, by communicating with the audience and promoting visualization
methods in various forms into the social space, the media awakened in the minds
of the masses the need to cultivate creative and reproductive imagination, bringing
it to such a level that in the digital era other media consumers felt themselves cre-
ators, competitors of professional mass media. The widespread fascination with
blogging confirms this, although it is worth noting that the principle of turning to
blogs, whether business companies or independent bloggers, is based on the eco-
nomic factor, the desire to monetize media products while popularizing it. Never-
theless, the inclusion of an amateur producer in the information field of media
products in mass terms led to the deconstruction of the media market significantly
increased the fragmentation of the audience of professional mass media. Now
a mixed model of media consumption prevails in Russia. In particular, Russians
with higher and incomplete higher education turn to the Internet — 34%, and
young people belong to the digital generation at all, since the share of Internet
users in the 18-24 age group is 66%, in the 25-34 age group — 52%, and
there are practically no active viewers among them — 0 and 1% respectively. Ac-
tive viewers are mostly 70-year-olds and older — 43%, unemployed pensioners —
43% and villagers — 23%.2

In general, these statistics can be perceived as an indicator of a trend that has
begun to develop, symbolizing the loss of the professional media industry of its pri-
ority positions. It is worth assuming that the mass development of artificial intelli-
gence, Internet of things, virtual reality technologies, which are still being tested,
but by 2030, as planned, will probably be fully mastered, will pave a more signifi-
cant watershed between the media industry and the audience. And this trend is be-
coming a considerable problem for modern media, which raises the question of re-
vising theoretical and practical approaches to creating media products attractive to
society, developing new forms of interaction with the audience. Unresolved, how-
ever, there is still a question. The popularization of digital and Internet technologies,
their development by the masses have taken place, the projected innovative tech-
nologies will be mastered equally massively, but has the entertainment industry,
with which modern media structures identify themselves, become massively popu-
lar “for the mind and feelings”, has the Dream Society taken place?

2 Media Consumption Trends. Retrieved April 3, 2023, from https://wciom.ru/analytical-
reviews/analiticheskii-obzor/trendy-mediapotreblenija-2022
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Creative industries requires the media industry

The projection of the strategic development of the media industry and other
cultural industries is actually formulated in the Concept of the development of
creative industries and mechanisms for their state support in large and largest ur-
ban agglomerations until 2030.% This important document, which provides an as-
sessment of both the current state of the segment of production of goods and ser-
vices of creative and cultural purposes, and substantiates their economic potential
in the national GDP, formulates mechanisms for the further development of crea-
tive industries and creative entrepreneurship, is aimed primarily at increasing
the role and functional significance of “human capital and creative work”,
as well as the structural and organizational formation of the humanitarian sector
in the national digital (creative) economy.

In addition, this institutional segment includes an extremely wide range of
both specialized cultural institutions, including education, and production. It in-
cludes: a) industries based on the use of historical and cultural heritage — folk arts
and crafts, museum activities; b) industries based on art — theater, music, cinema,
animation, painting, gallery activities and others; ¢) modern media and digital
content production — film, video, audio, animation production, data processing
and software development, virtual and augmented reality, computer and video
games, blogging, print industry, mass media, advertising, etc.; d) applied creative
industries — architecture, industrial design, fashion industry, gastronomic industry,
etc. In general, it is planned to create creative and creative institutional clusters
and turn them into a full-fledged ecosystem, where not only the creation of crea-
tive and creative potential of competitive ideas for the cultural development of
the country's population is cultivated, including the accumulation of knowledge
and training of creative personnel, but also there are mechanisms of economic,
production and technological plan for the implementation of new media products.

Such a clearly formulated strategic perspective for the development of crea-
tive industries requires the media industry, which is part of the digital paradigm,
to pay increased attention to the content and form of the media products produced.
Currently, the system of Telegram channels prevails in the media market, where
information in verbal, visual, audiovisual forms, being updated in high-speed mode,
is focused mainly on facts and events. But this is not enough for the formation of
reproductive and divergent thinking in a social environment. Creators in the media
industry should have broad knowledge of the humanities and technology profile,
be able to design a digital future, create original interpretations of aesthetically at-
tractive media stories, which reflect vital meanings in figurative and symbolic form,
capable of arousing interest in media products among both age and youth audiences.

The Russian philosopher, cultural critic, and literary critic M.M. Bakhtin
wrote about the organicity and integrity of the connection between content and
form, emphasizing that “...content is a necessary constitutive moment of an aes-
thetic object, an artistic form is correlative to it, which has no meaning at all out-
side of this correlation”. At the same time, the author explains his position by say-

3 Concept Development of Creative (creative) Industries and Mechanisms Implementation of
their State Support in Large and the Largest Urban Agglomerations until 2030. Retrieved April 3,
2023, from https://docs.cntd.ru/document/608746222
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ing that “...every artist in his work, if it is significant and serious, is like the first
artist, he directly has to take an aesthetic position in relation to the non-aesthetic
reality of knowledge and action, at least within his purely personal ethical and bio-
graphical experience” (Bakhtin, 1975, p. 32, 36). Despite the fact that M.M. Bakh-
tin wrote about fiction, his assessment of the criteria for an approach to a creative
work is quite correlated with media production and screen communications.

A thorough analysis of postmodernism as a special space in the artistic
and aesthetic culture of the last third of the 20th — beginning of the 21st century,
characterized by “pervasive irony in relation to both classical tradition and mo-
dern searches in the field of art practices, aesthetic theory”, is given in his article
“Postmodernism in aesthetics” by a well-known scientist, Doctor of Philosophy
N. Mankovskaya. The work reveals not only the basic principles of postmodern-
ism (deconstruction, intertextuality, simulation, schizoanalysis, rhizomatics, iro-
ny), but also examines this direction in art in relation to painting, architecture,
cinema, theater, dance, music, literature. In other words, in this theoretical con-
text, the main creative industries are considered. Interesting in this regard is
the interpretation of Russian postmodernism, which “is inherent in the domestic
version of deconstruction — counterfactuality, the tendency to legitimize imaginary
discourses, pseudo-biographical, equalization in the status of art and art criticism,
resulting in attempts to create a fantasy metaculture” (Mankovskaya, 2018, p. 226).
The options for creating a new mythology are combined with the frankly com-
mercial, mass-cultural tendency of merging postmodern experiments with enter-
tainment, plot, and rigid genre. Inspired by the example of Quentin Tarantino,
domestic postmodernism increasingly claims the status of “charming waste pa-
per”, light and clever “pulp fiction” And this conclusion is difficult to dispute.

Conclusion

The approach of a digital society, which has yet to be created, the active de-
velopment of innovative technologies, such as artificial intelligence, VR techno-
logies, Internet of Things, Data Journalism, quantum technologies, robotics, human-
machine hybridization, indicate that the modern world is becoming noticeably
more complicated, acquiring a network form of communicative interaction, and given
by technology the vector of development undoubtedly requires the development
of a productive algorithm of actions primarily for the social system. The media
industry, as the most important institutional system with whose help “society knows
itself” (UNESCO) can provide significant support in this direction. And this is
possible, but on condition that modern media structures are really transformed into
creative industries, and the media products distributed by them will acquire content,
emotionality and aestheticization of media forms based on scientific knowledge.
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In times of the New Normal empirical data is changing rapidly. A scientific
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opinions, reflection, and results exchange, but a sort of bifurcation point. Profes-
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— Professor Lakhmi, how could you describe the evolution of scientific
conferences in the New Normal?

— Conferences are not just meant to present papers and get them published
in the conference proceedings. Conferences provide the professional community
the opportunities for networking and publications. It is easier to disseminate,
transfer, share, and brokerage of knowledge through conferences. Nowadays,
we can see rapid changes and transdisciplinarity of research.

I wish that KES International will continue providing a professional com-
munity the opportunities for publications, knowledge exchange, cooperation, and
teaming for many more years to come.

— What type of research do we need more in our digitalized and Al-driven
world, in times of permanent crisis?

— Current crises such as the Covid-19 pandemic and conflicts in many coun-
tries have demonstrated that peace and happiness can only be achieved if we
instill “One Earth, One Family” in the human mind through education.

Unfortunately, the effects of Covid-19 are still being felt for the fourth year
in succession. There are continuing problems such as heatwaves, fires, floods,
and so on in the world.

It is obvious from the above that we need to include environmental and hu-
man values in our research.

We cannot ignore the research in the field of Artificial Intelligence (Al).
There is tremendous interest worldwide the Generative Al. It is important to in-
vestigate the effects of Generative Al on society since Al can create/present false
news, Al can manipulate data and information.

God Father of Al, Dr. Jeffrey Hinton, issued a warning about Chat GPT
as below: “Al is becoming too smart. He regretted his contributions to AI”.

— You have mentioned the total falsification of the news. Media use Al to-
tally and is totally transgressive.

— Technology driven research is a key for media. New paradigms are com-
ing every day. Artificial Intelligence-based techniques are in use today. It is not
easy to predict the future but I believe that generative Artificial Intelligence will
play a key role in the future.

— Nowadays, is the total Westernization of science changing?

— Western countries have made notable contributions to science and tech-
nology. In spite of tremendous advances in science and technology, there are con-
flicts in one form or another form, in every country in the world. It shows that
the present advances in science and technology lag one very important compo-
nent, that is, humanity. Obviously, we and particularly the West have failed
the aspect of human values during the development phase of science.

—How can Russian scientists become a part of the global scientific landscape?

— Russian researchers are already a part of the global scientific landscape.
They have made tremendous contributions to science and technology. | am not
familiar with the political situation in Russia but | believe that all countries
in the world should keep politics away from research and teaching.
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I was fortunate to attend a few conferences in Saint Petersburg and Moscow
a few years ago. | was very impressed by the highest quality of research papers,
presented by the Russian researchers. | also had the opportunity to work with Rus-
sian researchers. It has resulted in many joint publications.

— When we think about the future of science, we think about the Al-driven
future even in the humanitarian field and media in particular.

— Present and future developments in Artificial Intelligence fused to envi-
ronmental issues and the welfare of humankind are some of the key challenges,
we are facing today.

In spite of tremendous advances in science and technology, as | have mentioned
before, there are conflicts in every country in the world. It shows that the present ad-
vances in science and technology lag one very important component, that is, humanity.

It seems to me, that science has not succeeded in teaching human values.

| believe that science has not succeeded in instilling in the human mind
the concept of Hindus teaching, that is, “One Earth, One Sun, One Family”.

Once we start considering every human as a part of our big family, signifi-
cant conflicts in the world will start disappearing.

Interviewed by Marina G. Shilina / Humepsvio nposena M.I". [lluruna
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Abstract. Issues of the environmental media agenda are acute in the media space and particu-
larly relevant for the image of environmentally vulnerable territories. The impact of the envi-
ronmental agenda on youth audiences of these territories is poorly studied, which actualizes
the research topic. The purpose of the work is to study the impact of the environmental agenda
on the image of the environmentally vulnerable region and youth audiences using eye-tracking
technologies aimed at measuring the audience’s unconscious reactions. It is the first time
when the topic is studied theoretically and empirically from the standpoint of a cognitive ap-
proach and the use of eye-tracking technologies aimed at analyzing the audience’s cognitive
and affective reactions to the environmental agenda. It is established that messages of negative
content, such as air pollution, waste management, and pollution of water bodies, predominate (74%)
among the selected issues of the environmental agenda. These data are consistent with the results
of eye-tracking studies, which show that the patterns of the audience attention are concentrated
on these issues and a negative attitude is formed towards the territory image. The results ob-
tained will make it possible to adjust the media ecovoice to neutralize conflictogenicity.
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Umupx Tepputopumn akonoruyeckoro pucka s CMMU:
aNTPEeKUHr-aHasnan3 BJIMAHNSA 3KONMOBECTKU Meaua
Ha MOJIOAEXHYIO ayaAuTOpUIO
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N.1IO0. MatBeeBa'~, O.10. XaputonoBa

FOoicno-Ypanvcxuil eocyoapemeennulii yHugepcumem
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AnHoTaums. Borpock! skonoruueckoit moBectku CMU ocTpo 3Bydar B MEIUANpOCTPAHCTBE
U UMEIOT OCOOYIO aKTYyaJbHOCTH JUI UMHJDKA TEPPUTOPUN 3KOJOTHUYecKoro pucka. Cyie-
CTBYeT IpoOiieMa (pparMEeHTAPHOCTH 3HAHWH O BIMSHUH DKOJIOTHYECKON ITOBECTKH Ha MOJIO-
JEXHYI0 ayAUTOPHUIO JAaHHBIX TEPPUTOPHIA, YTO aKTyalu3upyeT TeMy ucciiegoBaHus. Llenb
paboThl — U3yUeHHE BIUSHUS SKOMOBECTKH HA UMHJIK PETHOHA SKOJOTHYECKOTO PUCKA U MO-
noaexb. [IpuMeHanuch alTpeKUHroBble TEXHOIOIUH, HAIPaBJICHHbIE HA W3MEPEHHE HEOCOo-
3HAHHBIX peakuuil ayTuTopuu. BriepBble NMpeacTaBiIeHbl Pe3yibTaThl TEOPETHUECKOTO U M-
MAPUYECKOTO U3YyUEHUS] TEMBI C MO3UIMH KOTHUTHUBHOTO MOAXO0Ja ¥ MPUMEHEHHs alTpeKrH-
TOBBIX TEXHOJIOTHH, HAIIPABJICHHBIX HAa aHAJIW3 KOTHUTHBHBIX U aQ(QEKTUBHBIX PEAKIMH ayI1-
TOPUU Ha DKOIMOBECTKY. Y CTAHOBJIEHO, YTO CPEIH BBIACICHHBIX TEM JKOJIOTMYECKON Menui-
HOW MOBECTKH MpeodaanaT cooOIIeHNsT HeraTUBHOTO cozepykanus (74%): 3arps3HeHue ar-
MOC(QepBl, YIPaBIeHHE OTXOJaMH, 3arpsS3HEHUE BOJHBIX OOBEKTOB. DTU JaHHBIE KOPPECTIOH-
JUPYIOTCS ¢ pe3yJIbTaTaMi alTPEKUHIOBBIX HCCIIEJOBAHUH, MOKA3bIBAIOIIUX KOHLEHTPALUIO
BHUMAaHUS ayJUTOPHH HA YKa3aHHBIX MpoOiieMax, 4To (popMUpyeT HEraTUBHOE OTHOLICHUS K
UMUKy Tepputopuil. [lomyueHHBIE pe3ysbTaThl MO3BOJAT OTKOPPEKTHPOBATH IKOJOTHYE-
CKYIO IOBECTKY MEHa ISl HeWTpatn3aiiii KOH(QINKTOTEHHOCTH.

KiroueBble cioBa: MaccMeauma, I/IH(l)OpMaIII/IOHHaH IIOBCCTKaA, aﬁTpeKHHFOBLIe TCXHOJIOTHUHU

BaaromaprocTu 1 (MHAHCHMPOBaHHE. ABTOPBI BBIPKAIOT OJIAroapHOCTh 3a TIOMOIIIb B TIO/TO-
TOBKE CTaThH 3aBeAyromiell Kadeapoi KypHAINCTHKH, PEKIaMBbl U CBS3€i ¢ 0OIIECTBEHHOCTHIO
HOsxHO-Y pajgbCKOro rocy1apcTBEHHOTO YHUBEPCHUTETA (HAIIMOHATBHOTO HUCCIIECA0BATEILCKOTO
yauBepcurera) JL.IL. Hlecrepkunoii u nonenty E.I'. CocHOBCKHX.

HccnenoBanue BoIonHeHO 3a cueT rpanta PH® (mpoext Ne 23-18-20090, https://rscf.ru/project/23-
18-20090/) «Uccnenosanne Bo3aeiicTBus marepuanoB CMU, conpansHBIX Meana 0 dKOJI0-
rud 1 MenuadhEKTOB Ha MOJIOICIKHYIO ayTUTOPHUIO, IPOKUBAIOIIYI0 Ha TEPPUTOPHU PETHO-
Ha 9KOJIOTHYECKOTO PHCKA.
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Introduction

Mass media play an active role in shaping the image of an environmentally
vulnerable territory. The image is a competitive advantage of the region. Economic,
social, and environmental aspects are distinguished in its structure (Stolbov, Tezhi-
kova, 2019, p. 110). At the same time, environmental issues are acute in the media
space and relevant for the development of industrial territories. In the context of
mediatization, the ecology of territories and the ecology of the homo of these terri-
tories themselves are also important. Many scholars (Pearce, 2005; Saleem, 2007,
Lazutova, Volkova, 2017; Matthes, 2019; Erofeeva et al., 2021; Urazova, 2021,
Mocatta et al., 2022; Almeida, Almeida, 2023; Lopes, Azevedo, 2023; Yuan, Ku-
ehl, 2023, etc.) studied the formation of the media image of the territory from dif-
ferent standpoints. Modern research shows that mass media are important for noti-
fying and involving citizens in the solution of environmental problems. However,
the impact of the environmental information agenda of mass media on youth audi-
ences living in environmentally vulnerable regions is not fully studied. The gap be-
tween the way environmental issues are covered in mass media and the audience
response is a relevant problem (considering human ecology). On the one hand,
the recognition of environmental issues as a priority of the information agenda
and improving the quality of their media coverage will contribute to the formation
of an adequate environmental image of a vulnerable region and the social well-
being of the population. On the other hand, it is important to assess the degree of
conflict potential of environmental media discourse, taking into account the per-
ception of the digital generation, which will make decisions in the future. To this
end, the purpose of the work is to study the formation of an environmental infor-
mation agenda in the context of the environmental image of the region and its im-
pact on youth audiences using state-of-the-art eye-tracking technologies.

Research methods

The reliability of this research is provided by extensive empirical material
and the system of its study. Methodological aspects of the work are implemented
through the use of a cognitive approach. The work is based on a set of methods:
comparative analysis, document analysis with elements of content analysis, eye-
tracking, and a survey.
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Special attention was paid to eye-tracking technologies, which allow record-
ing eye movements and determining the degree of attention concentration using
video recording. The main indicators of eye tracking are the number of gaze fixa-
tions and the average duration of fixations.

We selected the mass media of Chelyabinsk (74.ru, 1obl.ru) and Yekaterin-
burg (el.ru, Obltv.ru) to study the information agenda. Based on a continuous
sample for the period from October to December 2022, we selected 73 media ma-
terials: Chelyabinsk — 36; Yekaterinburg — 37. In this research, all stimulus mate-
rials were divided into areas of interest: image, title, text. The eye-tracking study
was followed by a survey. 100 university students aged 18 to 22 years old took
part in the experiment. This research can be designated as a pilot.

Results and discussion

Mass media do not only provide information on the territory, but also con-
tribute significantly to the formation of its image. The territory (destination) im-
age 1s considered as “the sum of beliefs, ideals and impressions people have of
a particular place” (Kotler et al., 2002). The theory of the formation of the territo-
ry image distinguishes several models. M.A. Belyaeva and V.A. Samkova pro-
pose (2016) to consider the territory image through the main components: the his-
tory of development and geography of the territory, climatic living conditions and
environmental safety, the image of the authorities, etc.

It is important to understand that the territory image is not only a set of
competitiveness factors, but also the result of perception, cognitive assessment,
and the attitude of target groups. Information on the territory (destination) passes
through mental processes to become a stable territory image most fully represent-
ed as a cognitive model (Figure 1).

TERRITORY (DESTINATION) IMAGE

! ' '

Attitude Perception Cognitive maps
\ 4 v v
i Cognitive _
cgmogﬁgﬁt's components Visual
P (persuasions) images
A
Behavioral
components

Figure 1. Model of the territory (destination) image

Source: Pearce, P.L. (2005). Tourist behaviour. Themes and conceptual schemes. Channel View Publication.

KYPHAJIMCTUKA. PEKJIAMA U CB3H1 C OBLIECTBEHHOCTBIO 601



Lobodenko L.K. et al. 2023. RUDN Journal of Studies in Literature and Journalism, 28(3), 598-608

The territory image is related to what information on the region gets into
mass media. N.R. Peters and N. Heinrichs note (2005, p. 2) that “news media are
the central “interpretation system” of modern society”. Since global environmen-
tal changes lie outside the living space of most people (Moser, 2010), the know-
ledge of them is spread mainly through public communication.

The environmental imperative contributes to a certain extent to the growing
capitalization of the territory by increasing its social attractiveness. At the same
time, the environmental image is a cumulative perception of environmental efforts
and the quality of a destination (Chen, 2010). Although environmental issues have
recently entered the agenda of news media, they are particularly acute in the in-
formation agenda. Environmental journalism (Mocatta, 2015, p. 12) tends to in-
clude long life stories.

Mass media can generally influence the audience, form attitudes and stereo-
types. In these conditions, it seems relevant to study environmental media effects
on the audience’s ideas. Media effects are understood as “conscious and uncon-
scious short-term and long-term intrapersonal changes in cognitions, emotions,
attitudes, beliefs, physiology and behavior that result from the use of media”
(Valkenburg, Peter, 2013, p. 222). This paper will consider the impact of media
on the individual within the framework of interrelated models: agenda-setting and
framing — the impact of mass media on society and the individual through the in-
formation submission form.

Notably, a key problem in media impact research is concealing the true feel-
ings of the audience. To this end, the use of eye-tracking technologies recording
the person’s gaze motion becomes relevant to study media effects. The data from
the device allow determining the mental state of the subject, as well as the level of
interest and attention.

In the context of perceiving information on environmentally vulnerable ter-
ritories and the subsequent formation of their image, it is important to understand
what constitutes the perception of media messages and what areas of the message
become essential for the audience.

The study involved three stages: to define the key topics of the news agen-
da; to conduct a study using eye-tracking technologies; and to conduct a survey.

The first stage of the research involved distribution of 73 news reports into
8 thematic sections® (Table).

The most represented topics in the information media agenda are air pollu-
tion and protection (32.9%), waste management (27.4%), water pollution and pro-
tection (13.7%).

The second stage involved analyzing the patterns of young people's atten-
tion to the presented messages based on the results of the eye-tracking study.
The obtained data revealed the leading stimuli in each of the eight thematic blocks
in descending order of values:

— the topic “Waste Management” in Yekaterinburg media is the leading,
while in Chelyabinsk media it is in the second place. The largest number of fixa-
tions was caused by stimuli S7 (“Residents of single-family houses in Yekaterin-

! Results of the eye-tracking studies of news items. Retrieved July 24, 2023, from:
https://docs.google.com/document/d/1BAazhaKceccTFagAl28-pPLCmslyqd6j/edit

602 JOURNALISM. ADVERTISING AND PUBLIC RELATIONS



Jlo6ooenko JLK. u dp. Bectauk PYIH. Cepusi: JluteparypoBenenue. XKypuamuctuka. 2023. T. 28. Ne 3. C. 598-608

burg suffer from multi-storey apartment buildings erected next to them”,
57.579 units) and S4 (“Photo traps will help to fight unauthorized dumps in
the Middle Urals”, 55.541 units);

— the stimulus S71 (“The Chelyabinsk region is the leader among the regions
where the air quality increases the number of asthma patients”, 56.713 units) was
the most popular in “Air Pollution and Protection” topic;

— the stimulus S02 (“the National Project Ecology supplied more than
3,000 people in the Urals quality drinking water”, 54.903 units) received the highest
number of fixations within the topic “Pollution and Protection of Water Bodies”;

— the stimulus S20 (“More than 9 billion rubles will be used to improve
ecology and preserve natural resources of the Sverdlovsk region”, 54.641 units) is
the leader in the number of view fixations within the topic “General Issues of En-
vironmental Protection and Ecological Culture”;

— the stimulus S24 (“Nature Ministry: gatherers are related to forest fires in
the Middle Urals”, 54.927 units) aroused the greatest interest within the topic
“Impact of anthropological changes”;

— the topics “Environmental Pollution Control”, “Soil Pollution and Protec-
tion”, “Environmental Safety” are rarely covered in mass media. The stimuli S30
(“We don't want to be in the magnetic field”, 54.301 units) and S60 (“A radioac-
tive pole in Chelyabinsk... was buried”, 54.635 units) attracted the most attention.

Topics of environmental news agenda in online news outlets
in Yekaterinburg and Chelyabinsk

) Para- Chelyabinsk Yekaterinburg
No. Topics meters 74.ru 1obl.ru el.ru Obltv.ru Total
1 | General issues | Quantity, % 1(5.55%) 5 (27.8%) - 3(12.5%)
of environmental
: S38, S46
protection ’ ’ 9 (12.3%)
(environmental Code S66 S51, 852, - S8, S10, S20
culture) S53
2 | Environmental | Quantity, % - 2(11.1%) - — 2(2.7%)
pollution _ -
control Code S44, S54 - -
3 | Soil pollution Quantity, % - - - 1(4.2%) 1(1.4%)
and protection Code _ — - S3 -
4 | Pollution and Quantity, % 3(16.7%) 1(5.6%) 1(7.7%) 5 (20.8%) 10(13.7%)
protection of
water bodies Code |S56,568,S72| S45 s33 | 53511512 -
(water) ’
5 | Theimpactof | Quantity, % 1(5.55%) - - 4 (16.7%) 5(6.9%)
anthropological S14, S22,
change (fires) Code S65 - - $23, 824 -
6 | Air pollution and | Quantity, % | 11 (61.1%) 6 (33.3%) 4 (30.8%) 3(12.5%) 24 (32.9%)
protection (air) S57. S58, S59
’ ’ Y| 841,842
S61, S63, S64, ’ ’ S$26, S28,
Code 1567569, 570, | S50 30 | s29,535 | ST.59S17 -
S71,873 ’
7 |Waste Quantity, % 1(5.55%) 4 (22.2%) 7 (53.8%) 8 (33.3%) 20 (27.4%)
management S43. 549 S$25,827,831,| S4, S5, S6,
(wastes) Code S62 850’ 855’ S32,834, S36,| S7,S13, S16, -
’ 837 S$18, 819
8 | Environmental | Quantity, % 1(5.55%) - 1(7.7%) — 2(2.7%)
safety Code S60 - S30 - -
Total 18 (100%) 18 (100%) | 13 (100%) 24 (100%) 73 (100%)

Source: compiled by the authors.
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Further in the work we analyzed the frames by three areas (headline, text and
image). The data of eye-tracking research were based on the indicators (the average
number of fixations (units), the average viewing time (ms), the percentage of
the total viewing time (%), and heat map data) and identified the areas of attention
fixation. The area of text was in the first place (Figure 2) (from 18.6 units to
34.969 units); the headline area was the second (Figure 3) (from 7.833 units to
23.258 units); and the image area was the third (Figure 4) (from 6.677 units to
14.750 units).

The media messages S30 “We do not want to be in the magnetic
field” (23.258 units), S33 “Fish were launched in the Urals pond” (23.226 units),
S9 “A key eco-object was launched in Nizhny Tagil” (22.194 units) from Yekate-
rinburg became the leaders by the number of fixations in the headline area (Figu-
res 5-7).

The stimuli S34 “Too much good” (14.750 units), S40 “An apple alley was
planted in Chelyabinsk” (14.531 units), S36 “We should not throw garbage on
ancestors” (13.710 units) from two media outlets of Yekaterinburg and Chelya-
binsk (Figures 8-10) became the leaders in the number of fixations on the image area.

The stimuli S7 “The wastes collecting rates were raised in the Sverdlovsk
region” (34.969 units), S6 “Waste collection... is refused in the Urals” (33.419 units),
S5 “The residents of single-family houses in Yekaterinburg suffer” (31.742 units)
based on the media materials from Yekaterinburg became the leaders in the text
area (Figures 11-13).
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The survey according to the Gallup-Robinson Impact test (Biryukova et al.,
2014) was an important point to check retained knowledge. The questionnaire
consisted of 11 questions including cognitive, emotional, behavioral blocks.

The respondents were most interested in the problems of air pollution (34.8%),
recycling and waste disposal (23.0%), greening the city (18.5%), and water pollu-
tion (16.3%). The survey participants noted that they primarily paid attention to head-
lines (75.6%) and images (20%). More than 70% of respondents noted that they
partially trust the information in media materials, while 26.7% of them fully trust it.
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The stimulus material evoked a range of emotions, such as concern (24.3%),
hope (16.8%), indignation (14%), disappointment (12.6%), and anxiety (12%).
The media materials caused the respondents to develop a negative attitude to
the environmental image of Chelyabinsk (56.7%) and Yekaterinburg (61%).
The survey respondents noted that the material they saw changed their behavior
in the field of ecology (46.7%).

Almost all the respondents (86.7%) noted that the material they had seen made
them ponder over environmental issues. It provoked a desire to study alternative
sources of information on the problem (18%), to join the environmental communi-
ty (12.3%), to donate funds for the development of environmental movements (8%).

Thus, the comparative analysis of the research results using eye-tracking
technologies and the survey showed that youth audience is highly interested in
the problems of environmentally vulnerable regions.

Conclusion

Environmental issues are of particular relevance for the formation of the im-
age of an ecologically vulnerable territory. The comparative analysis of the envi-
ronmental information agendas of Yekaterinburg and Chelyabinsk mass media
identified eight key topics. However, the thematic concentration of the mass me-
dia news is focused on negative publications (74%): air pollution, waste manage-
ment, pollution of water bodies.

The study of the influence of environmental media messages on the youth
audience using eye-tracking technologies revealed a special concentration of re-
spondents’ attention on three topics, namely air pollution, water pollution, and
waste management. The analysis of audience attention patterns by areas of interest
showed that text area took the first place by “average number of eye fixations”,
headline area took the second place, and image area took the third place.

In general, the majority of respondents (from 56.7% to 61%) developed
a negative attitude to the environmental image of Chelyabinsk and Yekaterinburg
under the influence of the presented media materials. Thus, this study has shown
the significant influence of the environmental information agenda on the for-
mation of the territory image and its impact on young people.

References

Almeida, G.G.F., & Almeida, P. (2023). The influence of destination image within
the territorial brand on regional development. Cogent Social Sciences, 9(1), 2233260.
https://doi.org/10.1080/23311886.2023.2233260

Belyaeva, M.A., & Samkova, V.A. (2016). The basics of imageology. The image of the indi-
vidual, organization, territory. Yekaterinburg: USPU Publ. (In Russ.)
bensesa M.A., Camxosa B.A. A3pl umumkenornd. MWDK THYHOCTH, OpTaHU3AIINH,
tepputopun. ExkarepunOypr: YpI'TIV, 2017. 227 c.

Biryukova, E.A., Koziulina, I.M., & Ryabova, T.V. (2014). Methods for determining the
communicative effectiveness of advertising. Modern Trends in Economics and Man-
agement: A New Look, (24), 64—68. (In Russ.)
buprorosa E.A., Kosionuna U.M., Pabosa T.B. MeTonpl onpeeneHns KOMMYHHUKATHB-

HOH 3(hexTHBHOCTH persambl / COBpeMEHHBIC TEHACHINN B SKOHOMUKE U yTIPaBie-
HUM: HOBBIX B3rymsin. 2014. Ne 24. C. 64-68.

606 JOURNALISM. ADVERTISING AND PUBLIC RELATIONS



Jlo6ooenko JLK. u dp. Bectauk PYIH. Cepusi: JluteparypoBenenue. XKypuamuctuka. 2023. T. 28. Ne 3. C. 598-608

Chen, Y.S. (2010). The drivers of green brand equity: Green brand image, green satisfaction, and green
trust. Journal of Business Ethics, 93(2), 307-319. https://doi.org/10.1007/s10551-009-0223-9

Erofeeva, I., Melnik, G., & Prostokishina, N. (2021). Teaching methods for modelling
the image of territory in a media text: The problem of meaning formation. Media
Education, 17(4), 601-611. https://doi.org/10.13187/me.2021.4.601

Kotler, P., Haider, D., & Rein, I. (2002). Marketing places: Attracting investment, industry,
and tourism to cities, states, and nations. Simon and Schuster.

Lazutova, N.M., & Volkova, I.I. (2017). Screen media and human ecology: From fascination
to adherence. Bulletin of Orenburg State University, 12(212), 106-111. (In Russ.)
Jlazymosa H.M., Boakosa H.H. JxpanHbie MaccMeIna M YKOJIOTHS YETOBEKa: OT 3a4a-
POBBIBaHUS K NpucoeauHeHnio // BectHuk OpeHOYprcKoro rocylapCTBEHHOTO YHU-
Bepcureta. 2017. Ne 12 (212). C. 106-111.

Lopes, L.S., & Azevedo, J. (2023). The images of climate change over the last
20 years: What has changed in the Portuguese press? Journal Media, 4(3), 743-759.
https://doi.org/10.3390/journalmedia4030047

Matthes, J. (2019). Uncharted territory in research on environmental advertising:
Toward an organizing framework. Journal of Advertising, 48(1), 91-101.
https://doi.org/10.1080/00913367.2019.1579687

Mocatta, G. (2015). Environmental journalism. Open School of Journalism.

Mocatta, G., Allen, K., & Beyer, K. (2022). Towards a conceptual framework for place-
responsive climate-health communication. The Journal of Climate Change and Health,
7, 100176. https://doi.org/10.1016/j.joclim.2022.100176

Moser, S.C. (2010). Communicating climate change: History, challenges, process and future
directions. WIREs Climate Change, 1(1), 31-53. https://doi.org/10.1002/wcc.11

Pearce, P.L. (2005). Tourist behaviour. Themes and conceptual schemes. Channel View Publication.

Peters, H.P., & Heinrichs, H. (2005). Offentliche Kommunikation iiber Klimawandel und
Sturmflutrisiken: Bedeutungskonstruktion durch Experten, Journalisten und Biirger.
Julich: Research Center Julich.

Saleem, N. (2007). US media framing of foreign countries image: An analytical perspective.
Canadian Journal of Media Studies, 2(1), 130-162.

Stolbov, V.A., & Tezhikova, E.Yu. (2019). The image of the region and the ecological impe-
rative of the territory development. Culture and Ecology — the Basis of Sustainable
Development of Russia. The Green Bridge Across Generations: Proceedings of
the International Forum (part 1, pp. 109-113). Ekaterinburg: UrFU Publ. (In Russ.)
Cmonbos B.A., Texcurxosa E.FO. UMUK pernoHa U SKOJIOTHYESCKUN UMIIEPATHB Pa3BU-
Tus Teppuropun // KyiapTypa u 9KOJIOTHSI — OCHOBBEI YCTOHYMBOrO pazButus Poccuu.
3eleHBI MOCT Yepe3 MOKOJICHUS: MaTepHalbl MexXayHapoaHoro ¢opyma. Exarepun-
oypr: Yp®@V, 2019. 4. 1. C. 109-113.

Urazova S.L. (Ed.). (2021). Media ecosystem: Digital modifications. Chelyabinsk: Publishing
Center of SUSU. (In Russ.)

Oxocucrema meaua: nudpossie mogudukanuu / nox pen. C.JI. YpazoBoit. UenssOnHCK:
W3narensckuit nentp OYpl'Y, 2021. 252 c.

Valkenburg, P.M., & Peter, J. (2013). The differential susceptibility to media effects model.
Journal of Communication, 63(2), 221-243. https://doi.org/10.1111/jcom.12024

Yuan, S., & Kuehl, C. (2023). Exploring the influence of aggressive and target-framing
messages on proenvironmental behaviors. Science Communication, 45(2), 225-251.
https://doi.org/10.1177/10755470231153634

Bio notes:

Lidiya K. Lobodenko, Doctor of Philology, Professor of the Department of Journalism, Adver-
tising and Public Relations, Institute of Media, Social Sciences and Humanities; Director of
the Neuromarketing Technologies Center, South Ural State University (National Research

KYPHAJIMCTUKA. PEKJIAMA U CB3H1 C OBLIECTBEHHOCTBIO 607


https://doi.org/10.1007/s10551-009-0223-9
https://www.abebooks.co.uk/servlet/BookDetailsPL?bi=30642011612
https://www.abebooks.co.uk/servlet/BookDetailsPL?bi=30642011612
https://doi.org/10.3390/journalmedia4030047
https://doi.org/10.1002/wcc.11
https://doi.org/10.1111/jcom.12024

Lobodenko L.K. et al. 2023. RUDN Journal of Studies in Literature and Journalism, 28(3), 598-608

University), 76 Prospekt Lenina, Chelyabinsk, 454080, Russian Federation. ORCID: 0000-
0002-0809-1686; Scopus Author ID: 57223703784. E-mail: lobodenkolk@susu.ru

Anna B. Cherednyakova, Doctor of Pedagogical Sciences, Head of the Department of Marketing,
Branding and Strategic Communications, Institute of Media and Social Sciences and Humanities;
Researcher, Neuromarketing Technologies Center, South Ural State University (National Re-
search University), 76 Prospekt Lenina, Chelyabinsk, 454080, Russian Federation. ORCID:
0000-0002-5681-8800; Scopus Author ID: 57195758068. E-mail: cheredniakovaab@susu.ru

Irina Yu. Matveeva, Candidate of Pedagogical Sciences, Associate Professor at the Department of
Journalism, Advertising and Public Relations, Institute of Media, Social Sciences and Humanities,
South Ural State University (National Research University), 76 Prospekt Lenina, Chelyabinsk,
454080, Russian Federation. ORCID: 0000-0001-6939-8991. E-mail: matveevaii@susu.ru

Olga Yu. Kharitonova, Ph.D. in History, Associate Professor at the Department of Journalism,
Advertising and Public Relations, Institute of Media, Social Sciences and Humanities; Re-
searcher, Neuromarketing Technologies Center, South Ural State University (National Re-
search University), 76 Prospekt Lenina, Chelyabinsk, 454080, Russian Federation. ORCID:
0000-0001-6124-3055; Scopus Author ID: 57703769900. E-mail: kharitonovaoi@susu.ru

Cgenenus 00 aBTopax:

Jlobooenxo Jluous Kamunoena, NOKTOp (GUIIOIOTHYECKUX HAYK, podeccop Kadeapsl KypHa-
JUCTUKH, PEKJIaMbl U CBsI3el ¢ 00IEeCTBEHHOCThI0, IHCTUTYT Mea U COLMAIbHO-TYMaHUTApHBIX
HayK, qupekrop nenrpa «HelipoMapkeTHHIOBbIE TexHOIOruu», FOxHO-Ypanbckuil rocynap-
CTBEHHBIN YHUBEPCUTET (HAIIMOHATLHBIN MCCIIEIOBATEILCKUM YHUBEpcHTET), Poccuiickas Deje-
paumsi, 454080, Yensbunck, np-kr Jlennna, a. 76. ORCID: 0000-0002-0809-1686; Scopus
Author ID: 57223703784. E-mail: lobodenkolk@susu.ru

Yepeousxosea Anna bopucosna, TOKTOp TeArOrMIecKiX HayK, HA4aJIbHUK YIIPABIICHNS MapKeTHH-
ra, OpeHMHTa U CTPaTErnuecKUX KOMMYyHHKanui, MHCTUTYT Meua U COLMAIbHO-TYMaHUTAPHbIX
HayK; HAy4IHBIA COTPYIHUK, HeHTp «HelpoMapKeTHHToBbIe TeXHOIOTUI», FOXKHO-Y pasibCKuii
TOCYIAapCTBEHHBIH YHHUBEPCUTET (HAIIMOHAIBHBIA HCCIENOBAaTEIBCKUN YHUBepcHTET), Poc-
cuiickas denepanus, 454080, Yenssounck, np-kt Jlennna, a. 76. ORCID: 0000-0002-5681-
8800; Scopus Author ID: 57195758068. E-mail: cheredniakovaab@susu.ru

Mameeesa Hpuna IOpvesna, KaHIUIAT MEJATOTHYECKUX HAYK, JOLUEHT Kaeapsl KypHAIUCTHKY,
pEKIaMbl U cBsi3el ¢ OOIeCTBEHHOCTHI0, MHCTUTYT Meana M cOlManbHO-TYMaHUTAPHBIX HAyK,
HOxHO-Ypanbckuif rocyAapCTBEHHBI YHUBEPCUTET (HALMOHAIBHBIN MCCIEJ0BATENbCKUN
yHuBepcureT), Poccuiickas ®enepanns, 454080, UensOunck, np-kt Jlenuna, 1. 76. ORCID:
0000-0001-6939-8991. E-mail: matveevaii@susu.ru

Xapumonosa Onvea FOpvesna, KaHAWAAT UCTOPUYECKUX HAYK, HOLEHT Kadeaphl KYPHATHCTHKH,
pexyamMbl M CBsi3eil ¢ OOIIECTBEHHOCThIO, MHCTUTYT Menua M COLHUAIbHO-TYMaHUTapHBIX
HayK; HAyYHBIH COTPYIHUK, eHTp «HelpomMapkeTHHTOBbIE TEXHOIOTHNY, KOKHO-Y panbckuii
TOCYJapCTBEHHBIN yHHBEPCUTET (HAI[MOHATBHBIA HCCIEAOBATENLCKUNA yHUBEpcHUTeT), Poc-
cuiickas ®enepanus, 454080, YenssOunck, np-kt Jlennna, a. 76. ORCID: 0000-0001-6124-
3055; Scopus Author ID: 57703769900. E-mail: kharitonovaoi@susu.ru

608 JOURNALISM. ADVERTISING AND PUBLIC RELATIONS



2023 Vol. 28 No.3 609-618
BectHuk PY[IH. Cepus: JluteparyposeaeHue. JKypHanuctuka http://journals.rudn.ru/literary-criticism

.i RUDN Journal of Studies in Literature and Journalism ISSN 2312-9220 (Print); ISSN 2312-9247 (Online)
=)
/

OB30PhBI
REVIEWS

DOI: 10.22363/2312-9220-2023-28-3-609-618
EDN: KPZCVX
YVJK 821.161.1-7

CoBpemMeHHOe YexoBepneHme:
KpaTKuii 0630p 3apyo0eXxHbIX Nnyonaukauumn
(2012-2023)

O.B. Cnaunin

Kybanckuii eocydapcmeennbviil yHugepcumen,
Poccuiickas @eoepayus, 350040, Kpacnooap, yn. Cmaspononvckas, 0. 149

spachil.olga0@gmail.com

3anBienne 0 KOHGINKTe HHTEPECOB. ABTOP 3asBJISIET 00 OTCYTCTBUHM KOH(MIIMKTA HHTEPECOB.

Hcropus crarbu: nocrynuwia B peaakiuio 6 uons 2023 r.; orpenensuposana 10 utons 2023 r.;
MpUHATA K Myonukanuu 15 uromst 2023 r.

Jas uutupoBanusi: Cnauuns O.B. CoBpeMEHHOE YeXOBEJICHHE: KpaTKHid 0030p 3apyOeHbIX
nyonukaruii (2012-2023) // Becthuk Poccuiickoro yHuBepcuTeTa ApyKObI Hapo10B. Cepus:
Jluteparyposenenue. XKypuamcruka. 2023. T. 28. Ne 3. C. 609-618. http://doi.org/10.22363/2312-
9220-2023-28-3-609-618

Contemporary Chekhovian studies:
a brief overview of foreign publications
(2012-2023)

Olga V. Spachil

Kuban State University,
149 Stavropolskaya St, Krasnodar, 350040, Russian Federation

spachil.olga0@gmail.com

Conflicts of interest. The author declares that there is no conflict of interest.
Avrticle history: submitted June 6, 2023; revised July 10, 2023; accepted July 15, 2023.

© Cmaumis O.B., 2023
This work is licensed under a Creative Commons Attribution 4.0 International License
s https://creativecommons.org/licenses/by-nc/4.0/legalcode

OB30PbI 609


https://orcid.org/0000-0001-6474-5907
https://orcid.org/0000-0001-6474-5907

Spachil O.V. 2023. RUDN Journal of Studies in Literature and Journalism, 28(3), 609-618

For citation: Spachil, O.V. (2023). Contemporary Chekhovian studies: A brief overview of
foreign publications (2012-2023). RUDN Journal of Studies in Literature and Journalism,
28(3), 609-618. (In Russ.) http://doi.org/10.22363/2312-9220-2023-28-3-609-618

YexoBckue KoHPpepeHuumn

Kaxxaprit rog oTMeuaercst psaoM 4exoBCKuX KoH(pepeHiwii B PO u 3a ee npe-
nenamu. CeroHs — 3T0 3HaUUMBbIe COOBITUS Ul BCEX, KTO MHTEPECYETCsl TBOpUe-
ctBoM A.Il. UexoBa B Hamieil crpane u 3a pyoexxoM. CoObITHSA, T/I€ WHTEPHAIHO-
HaJIbHOE COOOILIECTBO (DUIIOJIOTOB, MEPEBOAYMKOB, APAMaTyproB U akTEpoOB,
COTPYJIHUKOB apXUBOB, My3€eB, OMOINOTEK, paOOTHUKOB KYJIbTYPbl U IPOCBETH-
TEJIbCKUX OpraHu3alii 00CyKJaeT HOBATOPCKHUE WUIEH, TEHICHLIUH U NEePCIICKTHUBBI
pa3Butus yexoBegeHus. CylecTByeT ps/l IUIOMIAI0K, I/Ie HayuyHble KOH(pepeHIun
MIPOXOZAT Ha PETYJIAPHON OCHOBE, a U3JaHHBIE MaTEpUAJIbl YK€ HACUUTBIBAIOT IECATKH
ToMOB. B fInre, ormerusiueit 100-netauit roduneit Jloma-myses A.Il. Yexosa (Uexos-
ckue ureHus B Snre, 2022), mpoxoaar exerognbie Yexockue uteHus (Yexos
n lexcnup, 2016); CapaToBCKuil HAallMOHAIBHBIA MCCIEA0BATENbCKUI ToCyap-
cTBeHHBIN yHHBepcuTeT coBMeCcTHO ¢ PI'BYK «I'1l TtearpanbHblii My3eli UMEHU
A.A. Baxpymmnay yxe Oonee aecaTH yeT noapsan npoBoiaT CkadTbiMOBCKuE
yrenus (A.Il. YexoB u U.C. Typrenes, 2020; Panuss ngpamatyprus.., 2021; Jpa-
Matyprus A.Il. Yexosa.., 2023). CaxanuHckuil JIuteparypHo-Xyn0KeCTBEHHBII
my3eil kHuru A.Il. YexoBa «OcTpoB CaxaliH» €XEeroJHO MPOBOIUT PErMOHANb-
Hble HayuHble «UeXOBCKHE UTEHUN», a KaXK/Ible MATh JIET COOMpaeT HUccieroBaTe-
Jeil co BCero mMupa Ha MEKIyHapoJHble KOH(EpEeHIIMH, MOCBSIIEHHBIE TBOpYE-
ctBy A.Il. YexoBa («OctpoB Caxamun».., 2020). Taranpor (YexoBckue uTeHUs
B Taranpore, 2023) u MenuxoBo (UexoB: TeKCThI B KOHTEKCTHI, 2021) BeayT naB-
HIOIO Tpaauuuio KoHpepeHnui u (ectuBaneii. Het Hu ogHOTO 3apy0Oe)HOTO HC-
cleoBaTeNsl TBOPUYECTBA PYCCKOTO KIacCHKa, KOTOPBI Obl HE MPUHUMAI y4acThe
XOTs OBl B OJTHOM M3 3TUX MEPONPUATHUH.

C 15 mo 17 wrona 2020 r. B BeIUKOTBHIPHOBCKOM yHUBEpcUTETE «CBSITHIX
Kupnmna u Medoaus» npomnuia MexayHapoaHas HaydHas KoHpepeHus «HYexos
B M300pa3WTeNbHOM W cloBecHOM KynbType XX—XXI BB.», mpUypoueHHas
K 160-neTuio co AHSA POXKJIEHMS BEIUKOTO KJIACCHKAa PYCCKOW JIUTEpaTyphl.
N3-3a mannemun KopoHaBUpyca KOH(pEpeHIrs MpoBoAuIack oHnaH. Opranusa-
TOopamMu HaydHoro (Gopyma ctanu kadeapa «VckyccTBoBeneHHE U TEOPETHUECKUE
TUCHUIUTMHBDY (PaKylbTeTa HM300pa3UTENbHBIX HCKYCCTB BemuKOTBIPHOBCKOTO
yHuBepcuteta (bonrapus) u UHcTuTyT cnaBuctuku JleOpeneHckoro yHuBepcure-
ta (Benrpus). OtkpeiTHe KoHpepeHIuu coctosutock 15 utons B 10:00 mo Gonrap-
ckoMy BpeMmeHM. Ha mporsokenun Tpex aHed ydenesle 3 bonrapum, Benrpuw,
Poccun, Ykpaunsl, [Tonemm, Cepbun, Utanuu u Vcnanuu nenunnuch HayYHBIMH
JOKJIaJJaMH, TIOCBSIIIEHHBIMU BJIMSHUIO Y NPUCYTCTBUIO TBOPYECTBA U JIMYHOCTH
AnTona YexoBa B auTepaType, H300pa3uTEIbHOM UCKYCCTBE M MacCOBOM KyJIbTY-
pe. Beumm mpencraBiieHBl MccienoOBaHUS B 00JacTH YEXOBCKOH JApamaTyprud,
ampantanuu npousBeaeHuid A.Il. YexoBa anst TeaTpa U KMHO, PACCMOTPEHO MHO-
KECTBO NEPEBOJIOB YEXOBCKUX MPOM3BEIACHUM Ha paznuuHble si3blkd. B 2021 1.
B U3JaTeNIbcTBE BEMMKOTHIPHOBCKOTO YHUBEpCHUTETA ObUTH OMYyOIMKOBAaHBI MaTe-
puaibl koHpepenun (UexoB BbB BU3yallHaTa U CIOBECHA KyaTypa.., 2021).
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HecoMHEHHBIM MeXTyHapOJHBIM HayYHBIM COOBITHEM TOCIETHHX JIET CTa-
na koHGpepeHus «Bcenen 3a UexoBbIM: MPOYTEHUS, afanTally, TPAHCIIO3UIIUI,
koropas mnpomia ¢ 10—-13 mapra 2021 r. oHnaiiH, opraHu3aTOpamMH BBICTYIIWIH
CueHckuil YHUBEPCUTET ISl MHOCTpaHIleB, BepoHckuii ynusepcurer u Heamnomnu-
tanckuii yauepcuret L’Oriental. Bonee copoka ydensix u3 Uranum, Mcnanumy,
bonrapuu, I'epmanuu, Poccun, [onbuiu, Ykpaunst, CHHIA npeacraBuiu cBou J0-
KJIaJbl ¥ OOCYIMIIM Ba’KHBIE BOIIPOCHI COBPEMEHHOI'O YEXOBEICHUS.

Jlis 3apyOeXKHBIX CIAaBUCTOB OJHOM M3 IJIaBHEHIIMX TEM HCCIEI0BaHUA
OCTAeTCsl NEPEBOJ MPOU3BEACHUN PYCCKOIO IMCATEIsl Ha MHOCTPAHHBIEC S3BIKH.
Hackonpko npoussenenust A.Il. YexoBa Ha UTaNbSIHCKOM, aHTJIMHACKOM, KaTaJOH-
CKOM M NEPCUACKOM sI3bIKax aJEKBAaTHbI MEPBOMCTOYHMKY? Kak coXpaHMTh yHU-
KQJIbHBIA CTWJIb aBTOPA, Ybsl KPATKOCTb M «KOMIIAKTHBIA CTUJIb... IIUCbMA HUIYT
pyka o0 pyKy C MOBBILIEHHBIM YAEIbHBIM BECOM OTAeIbHOro cioBa» (CeHaepo-
BuY, 1994, c. 12)? Kak nepenaTh «ToHYaiiliee KOMOMHUPOBAHUE PUTMOOOpa3y-
IOIHUX 3JIEMEHTOB Mpo3bl U 1mo33um» (bunmmau, 2000, c. 265) B 4eXOBCKUX
TeKkcTax? DTU U Jpyrue BOIMPOCHI, CBSI3aHHBIE C MEPEBOJIOM YEXOBCKUX IMPOU3BE-
JICHUH Ha MHOCTPAHHBIE SI3BIKM, OCTPO CTOSUIM Ha MoBecTke KoH(pepeHuuu. ToH
B 00CY>KAeHHUAX OBLIT 33/1aH JOKJIAI0M HccienoBatens n3 CHeHCKOro YHUBEpPCHTE-
Ta JUI1 MUHOCTPAHIIEB, CIIELUAINCTOM IO PYCCKOM JUTEPATYPE U XYI0KECTBEHHO-
My nepesoay Jlxynueit Mapkyuun «B npusMme HTanbsHCKUX NEPEBOJIOB U JIUTE-
patypHoi kputuku: YexoB B Hayase XX B.». OHa B cBOEM JIOKJIa/le OTMETHIIA,
yTo B MTanum YexoB BomIEN B YUCIIO CaMbIX NEPEBOAUMBIX aBTOPOB. [IockobKy
NEPEBO/IbI OCYILECTBIISIINCH B TECHOM OOILIEHUU C UTAJBIHCKUMHU JINTEPATOPAMHU,
takumu Kak bopmxese, [Tankparu, [anunu, [peunonunu, ['mH30ypr, oHn okasa-
JIM CYIIECTBEHHOE BIIMSHHUE HA JTUTEPATYPHYIO KPUTHKY Toro Bpemenu (Marcucci
et al., 2022). MuTepecHbIil OMBIT MPEUIOKWIA TIEpeBOIIMLA-aKTpUca MoOHMKa
Canropu, czienaB HOBBIN MepeBOJ Nbechl «BUITHEBBIN caay CHENUATbHO JUIsl aK-
TEPOB, B KOTOPBIN BKIKOYMIA JOIOIHUTENbHBIE IPUMEYAHNSI, TOMOTAOIINE B T1E-
penadye He0OX0AUMOM HH(POPMALIUU 1 HIOAHCOB S3bIKA.

Baxxnoit Temoii 11 06cyxaenus Bcerga ocraercs BiuusHue A.Il. YUexosa Ha
TBOPYECTBO APYrux nucareneil. Ha 3ToT pa3 peus mia He TOJBKO O PYCCKUX IH-
caremsix, Takux kak Jleonnn I'poccman, MBan Ilmenes, Opuit Tpudonos, ura-
nbsiHCKas nucatenpHuia Hartanus 'mH30ypr, HO U Ha COBPEMEHHBIX BEHT€PCKUX
npo3aukoB. J[xopkus PUMOHIM mpeAcTaBUiIa UCCIEIOBAHUE XYI0KECTBEHHOM
mpo3sl A.®. JloceBa, oTMeUas NPUCYTCTBUE B €0 TBOPUYECTBE «UEXOBCKOIO Ilja-
cTa». B TaHHOM KOHTEKCTE «YE€XOBCKMM IIIIACT» MPOSBISAETCA 4epe3 MCIOJIb30Ba-
HUE MOTHBOB, 00pa30B M PEMUHUCIEHIIMH, CXOXKUX C TEMH, KOTOpPbIE MPUCYT-
CTBYIOT B TBOPYECTBE KIIACCHKA.

Eme omniM HampasieHreM B paboTe KOH(PEPEHIMN CTaI0 00CYKIICHUE KHHO-
U TeaTpajbHBIX Bepcuil mbec U paccka3zoB A.IL. Uexona. P. Jlanymun Ha npumepe
JIByX HE3aBUCUMBIX aMEPUKAHCKUX (UIbMOB, OCHOBAaHHBIX Ha IPOU3BEICHUAX
nucarenst, — «Tpu goxmuBbIX aHA» (2003, aBTOp CrieHapHs U pexxuccep Manki
Mepenuc) u «Cectpe» (2006, aBTop cuienapusi Puaapn Anduepu, pexuccep Ap-
Typ Amnan CeiiaenMaH) MOAHSII BOIPOC O TOM, HACKOJBKO MOAAAETCA NEPEBOLY
Ha KMHEMaTorpa)u4ecKuil S3bIK MOITUYECKOE HAYaJl0 YEXOBCKOH JpaMaTypruu
u npo3bl. B noknane Ceernansl EpumoBoil o6paTiin Ha ce0s BHUMaHHE HEOXKH-
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JTaHHBIE Mapayieay Mexay «bepnuHckol HIKoI0i pyOeka BEKOB, OTHUM U3 KpYII-
HEHIIMX IpecTaBuTeNied KoTopoit siBnsiercs Anrena lllanenek, nostukoit Yexosa
1 kuHeMarorpaduueckumu npunimnamu. B ¢umbme «Ilocne momymas» (Nachmittag,
2007) Ilanenex BbICTyNMJIa OAHOBPEMEHHO KAK CLIEHAPUCT, PEXHUCCEpP U UCIOJ-
HUTEJBHUIIA OJHOW M3 TIaBHBIX poiieid. PunbM akTyanusyer, cuutaetT CBeTiiaHa
EdumoBa, He TOJNBKO M HE CTOJBKO 3JIEMEHTHI YEXOBCKOT'O CHOKETA, CKOJIBKO
B IEPBYIO OYEpPEb UYEXOBCKYIO MOITUKY M KOMMYHUKATHBHYIO NMPOOJIEMATHUKY .
OcwmpicnuBas peuenuuto TBopuectBa A.ll. YexoBa, yKpaumHCKHIl HcCiel0BaTeNlb
B. BopOyHtok oTMeTnna: «YKpauHCKUE MHUCcaTeI-ApaMaTypri, CHHTE3UpPYsl B CBOEM
TBOPYECTBE HALIMOHAJIBHYIO TPAJULMIO U JOCTY)KEHUS 3aI1aJHOEBPOIIECHCKON Apama-
TypIruy, BOCOIPUHUMAIH OIIBIT ,,HOBOM JIpaMbl’ mpexkae Bcero uepe3 A. UexoBay.
Maccumo Tpua paccMoTpesl IOCTaHOBKY TyPUHCKOW T€aTpajibHON KOMIIAHUU
Il Mulino di Amleto, co3nagriieii Ha 0a3e paHHel beChl «be30TIOBIIMHA» CBOETO
poJla OKOHYATEIbHbIN KOMIEHIUYM Ibec YexoBa, H3MEHHUB ee (pMHAJI U HACHITUB
ee [IUTaTaMu M BCTaBKaMU U3 APYTUX YEXOBCKHX IIbEC,

MexayHapoaHas KOH(pepeHIHs clIaBUCTOB MTanuu 3aBeplimiach NOKa3oM
1 00CcyXJIeHHEeM JOKYMEHTalIbHOro uibMma «3emierpsicenue Banny», co3naHHOTO
B 2019 r. aktepom, pexuccepom u npoxarocepom Bunnuno Mapkuonu. ®@unbm,
co3maHHbIil npu yyactun ®Paycro ManbkoBatu, AHapess Konuanosckoro u ['ab-
puniie CanbBaropeca, — HAy4YHO-UCCIIEA0BATENbCKAs MACTEPCKast, B KOTOPOM 3a UTEHU-
€M YEXOBCKHUX MHCEM, CheMKaMU Ha CIIeHE U 3a KyJaucamu, B Menuxose u Taran-
pore, UHTEPBBIO C kepTBaMu 3emiieTpscenus B JI” Akyune 2009 r., uaet pasroBop
0 mpobyieMax coBpemMeHHou Mranuu.

Jlaxxe mpocToe nepeyrcieHre MEeKIyHAapOIHbIX HaydHBIX KOH(pepeHuuii, ce-
MHUHApOB, MACTEPCKHX, B LIEHTpe KOTOphIX HaxonuTcs A.I1. UexoB u ero TBop4ecTBoO,
MPEB30LLIO OBl BCE JOMYCTHUMbIE 00BbeMbl XKypHaIbHOH myonukanuu. Cerogas —
3TO Ba)KHasl COCTABJISIIONIAS HE TOJIBKO JIMTEPATYPOBENEHUS, HO U My3€HHOro Je-
Ja, TeaTpo- U KMHOBEJICHHs, HAyKH O nepeBoje. JKuBoe o0IIeHne 4eX0BCKOTo Co-
oOmiecTBa MpOAOHKAETCS U IOMUMO KOH(DepeHIHii, mpeogoieBasi HalMOHaJIbHbIE
U SI3BIKOBBIE Oapbephbl.

Apamartyprua A.ll. YexoBa n coBpeMeHHbI TeaTp

Ananranus neec A.Il. YUexoBa Ha MUPOBBIX CLIEHAX — OJHA U3 COBPEMEH-
HBIX TIpo0JIeM, NIPUBJIEKAIOIIas BHUMaHUE HccieoBaTeneii-uexoseaos. B 2012 r.
BBIIIET B CBET COJMJIHBIM HAayYHBIN COOPHUK TMOJ pPelaKIMei M3BECTHOTO KaHa-
ckoro yueHoro /»ona /lyrnaca KielitoHa u cnenuanucra 1o apamMaTypriuu U Te-
atpy Suer Meep3on (yauBepcuteT OTTaBbl) «Amantupys UexoBa: TEKCT M €ro
myraruny (Adapting Chekhov, 2012). IpeaucnoBue k kHure Hamucana Kapui
Omepcon — Benyumuii cnasuct CIHIA, nepesogunna tpynos M.M. baxtuna Ha aH-
IMACKUN s3bIK. KOJIIEKTHB aBTOpPOB, TEaTPOBENOB, JUTEPATYPHBIX KPUTHUKOB,
MEePEeBOTIMKOB U KUHOBENOB Ha Oonee uem 300 cTpaHuax o0CyKIaeT MPOLECCHI
ananrtanuu npousseneHui A.Il. YUexosa Bo Bcem mupe — Unaun, Anonun, CIIA
u Kanane B Teuenne Ooisiee cra sner. Pasmax BrnusiHust YUexoBa mopakaer. Kuura
paccMaTpuBaeT HEYJIOBUMBIM XapaKTep YE€XOBCKOM ApamMaTUYECKON BCEICHHOM
Kak CJIOKHOTO MEXaHU3Ma, B KOTOPOM 3araJ04Hble IEPCOHAXKHU CYIIECTBYIOT KakK
HEKHE CUMBOJIbI, KOTOpbIE MBI paclIM(ppoBbIBaeM yxe ctojetue. [Ipoananusupo-
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BaB MPAKTUKY M TCOPHIO JAPAMATHYCCKON aJanTaluy Kak MPOMEXYTOTHOE TIPeoo-
pa3zoBaHue (OT TEKCTa K CIEHE) U KaK BHYTPUMEAMMHYIO MyTalHiO (OT TEKCTa
K TEKCTy), JaHHAs KHHUTa MPEACTABISICT aJanTalMi0 KaK BO3HUKAIOUIUN KaHP
B T€aTPaTbHOM M KUHEMATOTpauIecKOM HCKYCCTBE. JTO HAMPABICHHUE OTPAXKAECT
nephopMaTUBHBIE M COLMAJIBHBIE MPAKTUKH HOBOTO THICSYENICTHS, B KOTOPBIX
BBIICNISICTCSl MOTPEOHOCTh B M3YYEHUU HCTOPHH APaMaTypruueckux GopM H ux
3BOMIONMHU. [laHHBIN COOPHUK IEMOHCTPHUPYET, UTO aJanTaIus KaK MpakTHKa mpe-
0o0pa3oBaHMs U MEPEOCMBICICHUS TPAIUIIMOHHBIX IPaMaTHYECKUX HOPM M KaH-
POBBIX OIpEEICHHH, 0JIaroaapss Y€XOBCKUM OTKPBITUSIM, TPUBOJAUT K OOHOBIIE-
HUIO CYIIECTBYIOMIMX APaMaTUYECKUX U MepPOpMATUBHBIX CTAHIAPTOB, a TAKXKe
K BOBHUKHOBEHHWIO HOBBIX TPAJUIIMN U OKUTAHUMN.

ABa Benmkux coBpeMeHHUuKa

B 2015 r. B uznarensctBe YHHBepcutera CeBepHoro MinmuHolica BBIILIO
NepBOE Ha aHIIMHCKOM SI3bIKE UCCclieloBaHue, B koTropoM Ouorpadus N.U. JleBu-
TaHa MOJAPOOHO PacCMOTPEHA B CIIOKHOM MEPEINIETEHUH C JKU3HbIO U TBOpYE-
ctBoM A.Il. YexoBa. Monorpadus «Anroma u JleBurama: neperuiereHue cyned
u TBopuecTBa AHToHa UexoBa u Mcaaka Jlesurana» (Gregory, 2015) mocssiena
CJIO’KHBIM OTHOLIEHHUSIM MEX]y 3HAaKOBBIMU (PUTYpaMHU POCCUICKOrO KYyJIbTYpPHO-
ro IpocTpaHcTBa nociuenHeit yerseptu XX B., nmpociexxuBaercs CX0ACTBO Xy10-
KECTBEHHON 3CTETUKU BEJIMKOIO MUCATEN U BEJIMKOro neisaxucra. M. Jlesurtan
ObLT XOpPOIIO 3HAKOM C TBOPYECTBOM (DPaHIy3CKUX HMIIPECCHOHHUCTOB, HO €ro
KapTHHBI IPUPOJIBI BCETIa OTIINYAlia TUPUIHOCTD U JYXOBHOCTh. TeM caMbIM ObLI
CO3/1aH crneuu(pHUUecKuid THUIl Mei3aXHON >KMBOMMCH, Ha3BaHHBIM PYCCKUM HM-
MIPECCUOHU3MOM — Nei3ax HacTpoeHus. C. I'peropu pacckas3bIBa€T O HEMPOCTBIX
OTHOIIEHUSAX, TAe Apyk0a U J000Bb YEepeAOBaINCh C MEPUOAAMH OTUYKJICHUS
u naxe BpaxjaeOHocTu. ITocTosSHHON ocTaBaach NMepeKIndKa U riryOuHHast cXo-
KECTh «Iei3axa HacTpoeHus» M. JleBuTaHa M 3apHCOBOK COCTOSIHUN HPHUPOIBI
B IpousBeneHusAX A. UexoBa, KOTOpBIE BCET/a OTPaXKatoOT KU3HEOLIYIIIEHUE U pac-
MoJjIoXkKeHue ayxa nepconaxa. Oovenuusian A. Uexosa u U. JleButana He TONBKO
MOTIBITKH Pa3raiaTh TaWHOMUCH MPUPOIBI, HO U peajbHble (hU3NYECKHE CTpaja-
HUS, CBSI3aHHBIE ¢ OOJIE3HSAMU, PaHO MPEPBABIIUMHU UX 36MHOU MYTh.

KHura Hamucana uHTEpecHO, OYKBaJIbHO 3axBaThIBatolle. MHOroJeTHUH
TpyA (KHUTa nucanach okojio 20 yeT) oTanyaeT 6epekHoe U TAKTUYHOE OTHOLIE-
HUE K JIMYHOU KM3HM TrepoeB. [llupokas spyaunus, npuBiedeHNE NEPENUCKH, ap-
XUBHBIX MaTe€pHaJIOB, BOCMIOMHUHAHUN COBpeMEHHUKOB mno3Boimiu Cepxy ['pero-
pH co37aTh JOCTOBEPHBIN M MPOHUKHOBEHHBIH pacckas3 O Cyap0ax M TBOpYECTBE
JIBYX T€HHUEB PYCCKON KYJIbTYPBHI.

AMepukKkaHCKu BapuaHTt
cepumn «)Kn3Hb 3ameyaTtesibHbIX Il0AEen»

MynbTumMenuiiHas komnanusi, ocHoBanHas Yapie3oM Kapnunu «Kapnunau
Menua» B 1995 1., 3apeructpupoBana usaarenbctBo «IIpocto Hapam» (Simply
Charlie) u nauana oOpa3oBaTeNnbHBII MPOCKT O] Ha3BaHHEM «Beiukue Ku3Hm»
(Great Lives). DTor aMepHKaHCKHN aHAJOT IMMaBJICHKOBCKO-TOPHKOBCKOW CEpHH
«K3JI» perraeT npexae BCero MpOCBETHTEIBCKHUE 3a1aul — paccKas3aTh O JIHOMSX,
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OCTaBMBILMX BaYKHBIN CJIe]] B MCTOPUU MUPOBOM LMBHIM3aLMU. buorpaduu 3aka-
3bIBAIOT MPU3HAHHBIM CHEMAINCTaM B TOW 00J1aCTH, B KOTOPOW MPOCIIaBUIICS Te-
POl KHUTH, IPU 3TOM TEKCT JOHKEH OBITh MOHATEH CaMOM IMIMPOKOW ayUTOPHUH.
Takast kaura o HazBanueM «IIpocto Uexos» (Simply Chekhov) Beiuia B usna-
tenscTBe B 2020 1. Ee aBTOp, mpodeccop pIOKCKOT0 YHUBEPCHUTETA, N3BECTHBIN
no o0e CTOPOHBI OKEaHa CJIABHCT, aBTOP, PEIAKTOP U COPEINAKTOp psAda KHUT
00 A.I1. Yexose u ®.M. [locroeBckom Kapon Anomtonno (Apollonio, 2020).

ATIOJIJIOHHO JOCTYIIHO PacCKa3blBAET O MOITUKE YEXOBCKUX IPOU3BEIECHUM,
00 OCOOCHHOCTSIX PYCCKOTO SI3bIKA M €ro CTUIMCTUKK. HOo 4TO OueHb BakHO
B KHUTI'€, TaK 3TO 0003HaYEHHE OCHOBHOI'O KJII04Ya K MOHUMAHUIO XY0KECTBEHHO-
ro mupa YexoBa. ['maBHOE B pamax, MOBECTAX U paccka3zax YexoBa — 3TO BOBCE
HE CIOKET U HE Kakas-TO HOBas MH(oOpMaius, KOTOPYIO U3 HUX MOKHO U3BJIEUb.
YexoBa 4yUTAIOT HE JUIS 3TOr0. A JUIsl Yero, CIPOCUT YUTATENh? AIOJJIOHUO JAeT
HEOKUJAHHBIN JUIS1 aMEPUKAHIIEB, KOTOPBIX MBI CYMUTAEM IparMaTHUKaMH, OTBET:
OIBIT TAaKOI'0 YTEHHUS MOJIe3eH Ui Hamel aymu. [IpumeuareneH coBeT amepu-
KaHCKOM CIaBUCTKU: MPUCTYIANTE K YTeHHUIO YexoBa Tak, KaK Bbl Obl IPUCTYIHIN
K M3y4eHHI0 My3blkH. HaunHaliTe ¢ MpOCThIX MECEHOK — JIBYX-TPEXCTPAHUYHBIX
pacckasoB, MOTOM IEPEXOAUTE K KaMEPHBIM NPOU3BEACHUSIM — paccka3aM IOJ-
JUHHEE, a NOTOM IPOBEIUTE Iapy BEYEpPOB 3a UTEHHUEM €ro 3peiod Mpo3bl —
noBecteil — cumdonuil. [Ipodyrure mbecbl, a NOTOM MOCMOTPUTE MOCTAHOBKHU
u ’kpanu3anuu. [lap YexoBa BceM HaM — 3TO LIEAEBPbI, 0)KUBAIOIINE MTPH KaXKIOM
IIPOYTEHUH, OHU IIPEOOJIEBAIOT IPAaHULIBI BPEMEHHU M MPOCTPAHCTBa, YexoB., 3a-
KJIFOYAeT aBTOP, OJMKE K HaM, YeM KaeTCsl.

B MoHorpagum aBrop npeiaraeT YuTaTeIsIM IIUPOKUI CIIUCOK JIUTEPATYPHI,
KyJla BXOJSIT YeXOBEAUECKHUEe CaliThl, HAyYHbIE U OeJIeTpU30BaHHbIE Ouorpaduu,
MEMYyaphbl, JTUTEPATyPOBEIUECKUE HCCIIEOBAHUS, KAUYECTBEHHbIE MEPEBOJBI HA aH-
TJIMICKUIN SI3bIK TTMCEM U XYJI0’KECTBEHHBIX MPOU3BECHUI PyCCKOTO KIIaCCUKA.

B xnure «IIpocto UexoB» peub UIET HE TONBKO O )KM3HU U TBOPUECTBE Be-
JMKOTO PYCCKOTO MHcaTessi, HO U MOABOJATCS HEKOTOPbIE WTOTH YEXOBEACHUS
CesepHoit AMepuku B niepBoii uersept XXI B.

Adetu B nponsBeneHusax A.l. YexoBa

«[ern Yexosa» (Peterson, 2021) — nayunas monorpadus Hamu JI. Ilerep-
coH, ciaBucta u3 CIIA, mpencrasnser coboit 400-ctpannunslii Tpyad. [lepBsiii
pa3zien KHUTU TMOCBSIIEH TOMY, KakK J€TH OMKCAaHbI B XyJ0>KECTBEHHBIX MPOU3BE-
nenusx M.E. CanteikoBa-lleapuna, C.T. AkcakoBa, U.A. ['onuapoBa, H.A. He-
kpacosa, JI.H. Toncroro. Ilerepcon cunraer, yto «bIarocioBEHHOE IETCTBO» —
KOHIIENT, CO3/IaHHBIN IO BIUSHUEM KHUT TOJCTOrOo M AKcakoBa, BOIIEN B pyc-
CKUU JIGKCHKOH, TIOMOT C(hOPMHUPOBATh MUPOBO33PEHUE PYCCKOW MHTEIUTUTCHIIUN
U ee oTHomieHHe K YexoBy, ¢ ogHON cTOpoHBI. C APYyroil CTOPOHBI, YUTATEIHN
U KpuTukH YexoBa Takke HaxoIWIUCh NoJ BiusiHueM kHur CanrteikoBa-11leapuna,
pa3zobiavaBmmx MG O 30JI0TOM JIETCTBE NBOPSH. B KHHUre nMpuBeneH moapoOHbIi
0030p paboT 1o BompocaM obpazoBanus u Bocrutanus B.I'. benmunckoro, H.U. [u-
porosa, K.JI. Ymmuckoro, U.A. Cukopckoro, I1.®. Jlecradra, I'.1. Poccomumo,
I'.A. 3axapwuna, A.5. KoxxeBuukoBa, @.®. Opucmana, E.H. BogosozoBa, M.M. Ma-
Haceunoit, [1.®. Kanrepesa, H.®. Pymsnuena, JI.C. BbIroTckoro 1 MHOTMX Jpy-
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rux. [Ipusnedensr padotsr Y. [lapeuna, I'. Cnencepa, I'.T. boxst, XK.-XK. Pycco,
T.W. Hlepa. IToapobuo Bocnpousseaena noiaemuka JI.H. Tonctoro ¢ K. JI. Ymun-
CKHM 10 TMOBOJAY BOCHHUTAHUSA U OOY4YEHHs KPECThSHCKUX JETEH, JaHbl MPUMEpPHI
COCTaBJICHHBIX UMU YU€OHMKOB U OyKBapel, OUCaHbl UX IPEUMYIIECTBA U HEO-
ctatku. B kaure H. [letepcoH MOKHO HalTU CCHUIKM Ha BCE, YTO ObLIO HAIIMCAHO
0 BOCHHMTaHUM, 00y4YEeHUH U ICUXOJI0Truu Jetell B Poccuiickoil uMmepun K Havyamy
XX B. [Ipeanonaraercs, uto YexoB ObLT NOTPYkKEH B 3TOT KOHTEKCT, HAXOIUJICS
B SMUIICHTPE JIUTEPATYPHBIX U HAYUHBIX JUCKYCCUH 0 peOCHKE U €ro 00pa3oBaHUU.

Kakyto «monmens nercTBa» yBuzena uccienoBatenb y UexoBa? Uexos uep-
naJl BIOXHOBEHHE U3 COOCTBEHHOIO KM3HEHHOTO OIbITA, ONMCHIBAs JTalbl MpakK-
TUYECKH cBOero B3pocieHus. Jletn YexoBa BcTpeuaroTcst ¢ 00JI€3HbI0, HACUIIUEM,
pacctaBaHHEM C JOMOM, CMepThI0. OHU MBITAIOTCSI CAMOCTOSTENIEHO pa3o0parbes
B BOIIpOcax Opaka U CEeKCyaJbHOCTH, B IIPaBWIaxX colManu3auuu. JleTu nomayqaror
LIEHHBIN ONBIT, HApYIIasl IPABUJIa M YCTAHOBJIEHHBIE TPAHMIIBI, CO3/1Al0T CaMHU ISl
ce0st mpueMiieMble OOBSCHEHHUSI U XOPOILO PEarupyroT Ha «4yXkKOE€ CIO0BO», €ClU
OHO 00JIeYEeHO B 3aXBaThIBAIOLINI paccka3. Bocmpusarue nereil yacTto CUHTETHY-
HO, UX MBIIUIEHHE MeTaQpOPUYHO U METOHMMHUYHO. BOJIBIIMHCTBO HOMBITOK 4Ye-
XOBCKHX I'€pOeB-[eTel YCTAHOBUTDH B3aUMOIIOHUMAaHUE CO B3POCIBIMU TEPIIUT HE-
yAady — IIpoBajl KOMMYHHUKAIIUH.

I'maBHBIM oTiiMumeM «mozenu aercrsa» y A.IL. YexoBa oT apyrux «Mone-
Jei», IO MHEHUIO aBTOPA, SIBISIETCA OTCYTCTBHE Y UexoBa ONpPENEICHHBIX TUIIOB.
Kaxplif pebeHOK — TMYHOCTh, MHIAUBHLyaJIbHOCTh, MAaJIEHBKUN YEJIOBEK, KOTOPO-
IO HEBO3MOXKHO 3a0bITh.

3aknouyeHue

B 2023 r. akagemudeckoe nznarensctBo «Kemopumx KOrusepcutu [peccy
(Cambridge University Press) mpomomkusio BeIyck KHUT 0 TBopuecTBe A.I1. Ue-
xoBa. Ha atot pa3 non penakuueit FOpus Koppurana Beimien HOBbIII COOPHUK —
«UYexoB B koHTekcte» (Chekhov in context, 2023). B Tpuamnaru riaBax, HanmucaH-
HBIX BEIyIIMMH 4yexoBenamu U cinaBuctamMu Poccum u CeBepHoil AMepuku, pac-
CKa3bIBaeTCsl O pa3sHOBEKTOpHOM BiusHUU A.Il. UexoBa Ha COBpEMEHHYIO JIMTE-
patypy, Teatp ¥ KuHO. [logpoOGHO paccMOTpeHBI HEKOTOpbIE Ba)KHBIE ACIEKThI
Oouorpaduu mucarens, ero MECTO B COLMAIBHO-TIOJIMTHUECKOW OOCTaHOBKE, WH-
TEJUIEKTyaJIbHOM U KYJIBTYpHOM CpeliaxX, a TaKKe ero Hacjleaue U BIUSHUE Ha CO-
BPEMEHHYIO MAaCCOBYIO M AJIUTApHYIO KyJbTypbl. KOJUIEKTUBHBIN TPy C mpeau-
cinoBueM Kopnena VYacTta BKIIOYaeT XPOHOJOTHYECKYHO TaOJHIly, CIHCOK
PEKOMEHIyeMOU JIUTepaTypbl U MOXET CIYXUThb IPEKPACHBIM ITyTE€BOJIUTEIEM
10 TBOPUYECTBY PYCCKOTO KJIACCUKA.

CeronHs moaxoasl K HOBOMY npouteHuto npousseneHuit A.Il. Yexosa pac-
mmpsaTes. Ero TBopuecTBo paccMaTpuBaeTcss B KOHTEKCTE SKOJIOTHUECKON Mpo-
OleMaTUKU U MEIUIMHCKON TYMaHUTAPUCTHKHU, KHHeMaTorpada 1, KOHEYHO, CO-
BPEMEHHOT0 TeaTrpa. TpyIHO Ha3BaTh chepy KU3HU OOIIECTBA, Iie Obl HU YUTAIH
U HU uHTepnperupoBaiu Yexosa. Kaxnplil roJl MOsBISIOTCS HOBBIE MEPEBOIBI
XyI0’KeCTBEHHBIX TpousBeAenuit u mucem A.I1. Uexosa (Chekhov’s letters, 2018).

bubnuorpadus uccienoBanuii TBopuecTBa YexoBa HENPEPHIBHO MOMOIHS-
eTcsi MOHOTpaUsIMH, CTAaThIMH, HAyYHO-MOMYJSPHBIMH H3JaHUSIMH, KOTOPHIE
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pacimpsOT UCTOPUUYECKUNA U JIUTEPATypOBETUECKUN KOHTEKCT, TOMOTAIOT IIIy0kKe
noctuub BiausHue TBopuecTBa A.Il. UexoBa Ha MUPOBYIO IUTEPATYPy U KYJIbTYpYy
B 1IeJIOM. YexX0oBCKOe Haclleue HEM3MEHHO OCTAETCsS B LIEHTPE BHUMAHUS aKaje-
MHYECKOT0 COO0IECTBa, 00BEIUHISA YUSHBIX PAa3HBIX CTPaH MUpA.
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B nienTpe HaydyHOrO HMCCIEeNOBaHUS — OJAMH W3 KIFOYEBBIX MapaMETPOB XY-
J0’KECTBEHHOI'0 TEKCTa — MPOCTPAHCTBO, & KOHKPETHEE — OHTOJIOTMYECKOE IIPO-
cTpaHcTBO N033un CepeOpsIHOro BeKa, OpPUEHTHUPOBAHHOE HA OMOIEHCKUI XPOHO-
TOI. ABTOpBI MOHOTIpa(huM JJOKa3bIBAIOT, YTO KAPTHHA MUpPA MHOTUX IpeJICTaBUTENeH
PYCCKOTO MO3THYECKOr0 MOJAEpHU3Ma (hopMHpOBaNach B KOOpAMHATax OuOiei-
CKOTO «BPEMSAIIPOCTPAHCTBAY.

3HAMEHATEIbHO, YTO KHUra OTKPBIBAETCS COJIMIHBIM U IOJHOBECHBIM TEO-
PETHUYECKUM HCCIIeI0BAaHUEM KIIFOUEBBIX MOHSATUIN, HEOOXOIUMBIX Ul Pa3BEepPThI-
BaHUS TEMbI YK€ HAa KOHKPETHBIX MpUMepax. YBbl, CEFOJHS Hallle TYMaHUTApHOE
3HAHHWE YacTO I'PELIUT HEMpPOpabOTaHHOCThIO UMEHHO TEOPETUYECKUX OCHOB HC-
CJIEIOBaHMSL.

A.I'. Kopanenko, O.A. Ilopons, I1.B. Ilopons moapoOHO morpyxkarorcs
B MCTOPHIO U3YyYEHUs PyCCKOU JIUTEPATYPhl B KOHTEKCTE XPUCTHAHCKOU KYJIBTYPBI,
a Taxke 0003HaYaroT KiItoueBble noHATHs. LllupoTa oxBara MmaTepuana MOAKYMaeT
YUTATENA: PACKPBIBAKOTCS KOHLEHIUHU IIPOCTPAHCTBEHHO-BPEMEHHOIO KOHTHHYYMAa
y PEJIMTMO3HBIX MbIcIuTeNnel (Takux, Hanpumep, kak B.C. ConosseB, E.H. Tpy-
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6eukoii, [1.A. ®nopenckuii, C.JI. ®paHK), KITACCUKOB OTCUECTBEHHOHN (HIOIOTHH
(M.M. baxtun, Bsu. UBanos, /.C. JluxaueB), naxe y (U3NKOB M MaTeMaTH-
KoB (A. Diinmreitn, I'. Kantop). Kputnueckuii ananus u cornocTaBieHUe pa3HbIX
KOHUEMNIMI MMO3BOJSET aBTOpaM MOHOrpaguu BbIpabOTaThb OpPUTMHANBHBINA MOJ-
X0Jl K 3TOMY CJIO’)KHOMY U MHOI'OMEPHOMY IOHSTHIO.

YacTHBIM BOIIPOCOM paccMaTpuBaeMOi MpoOIeMbl CTAHOBUTCS AUXOTOMUS
aKTyaJIbHOM U «JIypHOI» OECKOHEYHOCTH, KOTOpasi HaMeyeHa eIllle HEeMELKOU
KJ1accuyeckoi (unocoduei, a BIIOCIEACTBUN PACKpPhITA B TPYAaX PYCCKUX pellu-
THO3HBIX MBICIIMTENCH U OJXBau€Ha [03TaMu, PEATU3ysCh HE TOJIbKO B O3TUYE-
CKOM NpakTUKE, HO U B METaBbICKa3bIBaHUAX. OCOOCHHO MHTEPECHO U TIIyOOKO
3Ta JUXOTOMHUS PACKPBIBAETCS y MO3TOB-aKMeUCTOB. J[a U B 1IeJI0M HcciepoBaTe-
JIM YacCTO MBICIIAT ONMMO3ULMAMHU (anodaTHKa — JIOTHKA, SKCIUTMIUPOBAHHOE — UM-
IUTMLMTHOE), YTO CBSA3BIBAETCS C OMHAPHOCTBHIO PYCCKOI'O MO3TUYECKOrO MBIIILIe-
HUSl, YKOPEHEHHOT0 B O0MOJIeHiCKOI OHTONIOTHYeCKON OMHAPHON TpaaULIKK.

OpurrnHaJIbHYI0 KOHIEIIIHUIO yAa€TCs TOCTPOUTH OJaroaps ToMy, 4To yde-
HbIE MTOJIPOOHO Pa30Upar0T KauecTBa ONOIECHCKO-OHTOIOTHYECKOT0 MPOCTPAHCTBA
y noaToB CepeOpsinoro Beka. Cpeau TaKOBBIX BBIACISIOT: OCOOYIO MPOTSIKEH-
HOCTh («HEeBenoMas IIyOHHa»), CBETOBYIO HANOJIHEHHOCTh, KPECTOOOPa3HOCTh
(«CTpYKTypa OHTOJIOTMYECKOIO MPOCTPAHCTBA MOJEIUPYETCS KPECTOM, OpraHH-
3YIOIIMM TIOJIE€ CBATOCTU», C. 37), 0OpaTMMOCTh COBEPIIAIOIIMXCS IMPOLECCOB,
yKa3aHHOE BBIIIE JBOEMUPHE, OHTOJOTUYECKYIO HANOJHEHHOCTh («IpelneiabHas
MIOJIHOTA JKU3HW»), MEHTAJIBHYIO NPOCTPAHCTBEHHOCTD, JIOKAJM30BAHHYIO UEpE3
«ob6pa3 [TamsTm.

[Tpu paboTe ¢ KOHKPETHBIMH NMPUMEpPAMH CTaBKa JeNIaeTCs Ha MOCTCUMBO-
auctoB. CoOCTBEHHO, KJIIOYeBasl IilaBa MOHOTpaduu — BTOpas — O3arjiaBjeHa:
«IIpoctpaHcTBO M BpeMsi B OMONEHCKOM IHUCKYpce MOCTCUMBOIMCTOBY. K mocnen-
HUM HCCJIEOBATEIN OTHOCAT aKMEUCTOB, a Takke M. Bosmommua u 1O. bantpy-
maituca. HaunHaeTcst riaBa ¢ paccMOTpeHHs 0co0Oro JUpUYecKkoro ¢okyca
B noa3un H. ['ymunesa, A1 KOTOpOro BaKHOM XapakTEPUCTUKON MTPOCTPAHCTBEHHO-
BPEMEHHOI0 KOHTHHyyMa OblIa CHMYJIBTaHHOCTb: «BpeMeHHOe MpOoCTpaHCTBO
BEKOB JIETKO MPEO0JIEBAETCS aBTOPOM, TIOPOIO MPOLIOE U OyyIlee COCYIIECTBYIOT
OJTHOBPEMEHHO» (c. 58). DTa XapaKTepUCTUKa XPOHOTOIIA, 110 MBICJIA UCCIIE0BaA-
TeJel, KpoeTcs B OMOJICMCKOM TOHMMAaHWM HWCTOPUH KaK IETIOYKH SMaHaIHH,
y KOTOpBIX €CThb €IMHBII MHBapHaHT. Takoe BCEBPEMEHHOE BHUJIEHUE MUHCIIUPHUPO-
BaHO IMPOHUIAEMOCTBIO TPAHMI] MEKY HAIIUM MUPOM U MUPOM IOTYCTOPOHHUM,
U 03T (KaK AyXOBHUJEL) CIIOCOOEH OBITh MEAMATOPOM ITUX PEATbHOCTEH.

Uepes Takylo e JBOWHYIO ONTUKY paccMaTpUBAETCs M Haciaeaue AXmaro-
Boil 1 Mannenbmrama. OTMeuyaeTcs, YTo MO3ThHI UCTIONIB3YIOT HE TOJIBKO OMOIeH-
CKYI0O CUMBOJIUKY, HO CTPOSIT CBOM XPOHOTOII C y4eTOM OMOJEHCKONW TeMITOpaib-
HOCTH U JIOKaTUBHOCTHU: «CTPEMJIEHUE AKMEHUCTOB K LIEJIOCTHOMY, TAPMOHUYHOMY
BOCHPUATHIO MHpPA, K CakpajlbHOMY MUpy bubmuu nano BO3MOKHOCTH COETUHE-
HUS IByX MHUPOB (HEOECHOT0 U 3¢MHOT0)...» (C. 97).
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Bo BTopom maparpade BTOpOii I1aBbl MCCIIEOBATEIN KacalOTCs MOTHBOB
Hayasa ¥ KOoHIa B Oubielickom auckypce M. Bonommaa. OqHUME U3 BaKHEUIITNX
00pazoB y BosommHa (0COGEHHO B TO/IBI PEBOIIOIMOHHOTO JIMXOJICTHUS) CTAHOBSITCS
lonroda u Anoxanuncuc. [loxkmovyaercss yueHbIMH HE TOJIBKO MO3TUYECKUNA Ma-
Tepual, HO U cTaTbu BomomnHa, ero BocnomuHanus. Bee 310 1aeT BO3MOKHOCTD
CO3J1aTh IIEJIOCTHBIA 00pa3 pycCKOM KaTacTpodbl KaK MPOEKIUH EBAHTEIbCKUX
1 BETX03aBETHBIX (IIPEUMYIIECTBEHHO, allOKAIMIICUYECKUX) TpopodecTtB. Mccneno-
Barenu otMmedarT: «HaOmonmenue Ham OMONEHCKMM AMCKYpCOM MMO3Ta U, Kak
ClIeJICTBUE, OOHapykeHre (PYHKIIMOHUPOBAHUS B €r0 TBOPUYECTBE MOTHBOB Hayaa
1 KOHIA (B HEMPEPHIBHOM KpPYyTe€ BEUHOCTH), MO3BOJIAET CAENATh BBIBOJ 00 HCTO-
puocodckoii riyoune mostuyeckoi Konuemniuu M. Bonommunay (C. 105).

Crenyromuii maparpad mocssiiieH 6u0IecKkoMy IPOCTPAHCTBY B HACIEIUU
1O. banTpymaiituca. Henb3st cka3zaTh, 4TO aBTOpPbl MOHOTpaduu BBOAST 3TO UMS
B Hay4yHbI 00OpOT, HO MCCIIEJOBAHUN €r0 TBOPUECTBA B CPaBHEHUM C KOJIMYE-
CTBOM HAay4HBIX paboT, MOCBSIICHHBIX, JOMycTUM, Manaensimramy, bioky, I'y-
muiieBy, L{BetaeBoil, AxmMaToBOM, HUYTOXKHO Mai0. COOTBETCTBEHHO, BKJIFOUCHHE
TBOpuecTBa banTpymaiiTuca B MCCIeI0BATENbCKUIT KOHTEKCT MOCTCUMBOJIM3MA
HE TOJIbKO aKTyaJbHO, HO W TMepcneKkTuBHO. [Ipu 3TOM Henb3s HE OTMETUTH, YTO
A.T". KoBanenko, O.A. ITopoms, [1.B. [Topoas TmiatensHO mpopadoTaiu HCTOPHUIO
M3Yy4EeHHs] TBOPUECTBA JAHHOTO aBTOPA, yKa3aB Ha YK€ HaME4Yarolluecs MEeTOoJO0-
JIOTHYECKHE TOIXOJbl K €r0 Haclequio U pa3BuB ux. Otmeuaercs, yto banrpy-
mIalTUC OBLT IO MHOTUM MHUPOMO/ICIUPYIOIIUM ITapaMeTpaM BCTPOCH B MOITUKY
nocrcuMBoin3Ma. Hanmpumep, y mosta sipko mposiBieHa TeMa ABOEMUPHS, JaHHAS
C OTYETJIMBBIMH OUOJICHCKUMH «KOHHOTAIUSAMI». KpoMe TOoro, 3TOT aBTOp JEMOH-
CTPUPYET TO K€ JIOTOCHOE MTOHUMaHKEe TTOATUYECKOTO CJIOBA, YTO U MOATHI-AKMEHCTHI.
Oto CnoBo, CrOCOOHOE CTaTh IJIOTHIO, CIIOBO, MPEOOpasyloIiee NeHCTBUTEIBEHOCTD
u cBszyloniee ropHee u nonbHee: «CnaBocinoBue FO. Bantpymaiitica cpogHu
TMICaJIMOTICHUIO, BO BPEMsi KOTOPOT'O MPOUCXOJIUT TPEO0JicHHEe BpeMeHn (C. 114).

B Tpetbeii rnaBe peub uaeT 00 OHTOJIOTMYECKOM MPOCTPAHCTBE M HJIEHHO-
CMBICJIOBBIX JIOMUHAHTax PYCCKOW II033UU NEepBOM Tpetu XX B., KOTOpPHIE pac-
CMaTPUBAIOTCS MMPEUMYIIIECTBEHHO Ha MaTepualie TBOPUYECKOTO HACIHEAMs aKMEH-
ctoB. Cpeay JOMUHAHT BBIJIENSIOTCS MOTUBBI: ITyTH, CBETA, CEMEHH, OOPAIIEHHOTO
Y OCTaHOBUBIIETOCS BpeMeHU. Bce OHM co3/1al0T 0cO0YI0 KapTUHY MHpa y aKMeH-
CTOB W PsiJii aBTOPOB, OJIM3KUX akKMeu3My. B TiaBe mpuMeHseTCs B TOM 4YHCIIe
Y KOMIapaTUBUCTCKUN MOJXOJ: CPAaBHUBAIOTCS XYJI0’KeCTBEHHbIE MUPHI byHHUHa,
[Tacrepnaka, bioka, Mannensimrama, Conory0a, Bsu. iBanosa, Bonommna u ap.

OT™MeTuM OOIIMPHBIN IUTATHO-WLTFOCTPATUBHBIN MaTepHa, 3a1eHCTBOBAHHBIN
aBTopamMu MoHorpaduu. M Mano ykazath Ha €IMHHYHBIC TIPUMEPHI, MOATBEP-
KIAIOIIKE TOT WIM MHOU TEOPETUYECKUI TE3UC, OHU JAIOT BECh CIIEKTP YIOTpeo-
nenuit. Takas CKpyIyJIe3HOCTh MO3BOJISIET ClieNaTh OOIIMEe BBHIBOABI MOHOTpaduu
BecoMee, €Clid TaK MOXXHO BBIPa3uThCA, «HarisgHeey. Cpeau HUCTOYHUKOB —
He ToJibko bubnus u cBATOOTEUECKOE HACTEANE, HO M PEIUTHO3HO-(riocodckas
MBICITb pyOeka BEKOB, MEMyapHOE, SMUCTOJISIpHOE Hacieaue. Bee 310 aenaet uro-

622 BOOK REVIEWS



Taspuxos B.A. Bectauk PYIH. Cepust: Jlureparyposenenue. Xypramucruka. 2023. T. 28. Ne 3. C. 619-623

TOBBIC BBIBOJIbI pA0OTHI BECOMBIMHU M METOOJIOTHUECKH MEPCIIEKTUBHBIMU B KOH-
TEKCTE NAIBHEHMIIMX HCCIECIOBAHUN MHUPOMOJCIHUPYIOMIHNX OCHOB IOATUKHU PYC-
CKOT'O MOJICPHHM3Ma, OJJHUM U3 CTOJIIIOB KOTOPOTO CTad OMOJeHCKue MpeicTaB-
JeHus 00 YHUBEpCYME.
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CoBpeMeHHBIN UY€I0BEK MPAKTUYECKU YTPATWUI TPAJAULMOHHOE, HE MEIUii-
HOe, MbIlIIeHHe U noBeaeHue. CpeacTBa MaccoBoil HHGOpPMaIUU, MEIMa BBICTY-
NalT B KauecTBE MOILIHOTO (pakTopa (pOpMHUPOBAHUS MUPOBO33PEHUS JTUUYHOCTH
U LICHHOCTHOW OpHeHTauuu obuiectsa. [IpuyemM oHM SBISIOTCSA HE TOJIBKO TpaHC-
JSATOPaMH YK€ CIIOKHBIIUXCS KYJIbTYPHBIX JIOCTHXKEHUH HApOJIOB, HO U CaMH
y4acTBYIOT B (JOPMHUPOBAHUU HOBBIX IIEHHOCTHO 3HAYUMBIX opueHTHpoB. CMU
IpeaIaraloT COOCTBEHHYI0 KapTHHY MHpa MacCOBOMY aJpecary, U OHA CETrO/Hs
JOMUHHUPYET Ha BCEM IIPOCTPAHCTBE OBITHS YENIOBEKA, Ha BCEX YPOBHSIX COLUAILHOMN
CTPYKTYpbI 00111€cTBa. B CBSI3U € 3TUM CTaHOBUTCS OCTPOAKTYAJIbHBIM HE MPOCTO
OIHMCaHNE, HO OCMBICJIEHUE MEIUAaKapTHUHbI MUpPaA C TOUKH 3PEHUS €€ MPaKCUOJIO-
rudeckoi QyHkiuu. [lpuyem BakHO MOHMMATh, 4TO (POPMHUpPOBAHUE MeTUAKAP-
TUHBI U BHEIIIHEE OBbITHE YEeIOBEKa HEPa3pbhIBHO CBS3aHBI U B3AMMHO BIUSIOT JPYT
Ha npyra. OcoOeHHO SPKO ATa CBA3h CTajla MPOCIIEKUBATHCS C TTOSIBJICHUEM HOBBIX
MeJua, coluanbHbIX ceTedl. HTeHcuBHas 1udpoBu3anus Bcex cdep *KU3HU MO-
ciegaue 20-30 neT yckopmia W oOHaXkuiaa Impouecchl (OPpMHUPOBAHUS HOBOTO,
MEHTaJIbHO OlIM(POBAHHOTO, YesoBeKa. B 3ToM cMbicie, mepBoouepeHOM 3aaaueit
TYMaHUTapUCTUKH JIOJDKHO CTaTh OCMBICICHHE TpaHCPOpMAIUU YK€ CIOKHB-
IINXCSI CMBICIIOB, a TAK)KE OMHCAHUE MEXaHU3MOB TIOPOXKICHUS HOBBIX B YCIIOBUSAX
mobanpHOM 1MdpoBu3au. Monorpadus tpex aBropoB — M.A. Hukomnaituyka,
M.M. SurngeBoii u T.C. SIKOBOH — BUOMTCSI KaK Ba)KHOE€ HAUMHAHHE CUCTEMHOI'O
OCMBICJIEHHS ITPOUCXOAIINX IIPOLIECCOB.

Bo-nepBbixX, xoTenock Obl 0OpaTUTh BHUMaHUE HAYYHOI'O COOOIIECTBAa Ha
Ha3BaHWe MoHorpaduu. B Hay4dHbIli 000pOT BO3BpalIaeTcs TEPMHUH 00Ujecmeo-
6edeHue, KOTOPBIA B CBOE BpeMsi ObUT BBHITECHEH TEPMHUHOM 00ujecmeo3Hanue.
O4eBUIHO MPUHLIMIIHUAIBHOE Pa3IMuMe 3TUX MOHITHI: B MEPBOM CIIydae OTYET-
JUBO TPEICTABJICH JUHAMUYECKUN KOMIIOHEHT, MPOIECCYalbHOCTh U CYOBEKT-
HOCTb TOJYYEHHUS 3HAHHA, TO €CThb AKTUBHOCTb MHTEIUIEKTYaJbHOTO MPOLECCA;
BO BTOPOM — JJOMHUHAHTOM SIBJISIETCS CTATUYHOCTb, Ja’ke HEKOTOpasl CTaTyapHOCTb
3HAHMSL: YYCHBIN (MM yYaIIuics) CTAHOBUTCS O0OBEKTOM ISl 3TOTO 3HAHUS U TTOJTHO-
CTBIO yCTpaHseTcsl U3 TBOPUECKOTO Tpoliecca Mo3HaHUA U (pOpMUPOBAHUS CMBICIIOB.
[lonstue yughposoe HUYErO NPUHIMIHUAIBLHO HE MEHSET: OHO JIUIIb YTOUHSAET U3-
MEHUBIIHECS JKCTpaHAYYHBIE peallid, SMIMPUYECKUI MaTepuall, HO MPHUHIIMII
MO3HAHUS ONpEeNsieTCs UMEHHO TEPMUHOM oOwecmeogedenue. BaxxeH u mnomuza-
rOJIOBOK: OH COCTOUT M3 TPEX HOMHMHATHMBOB — MeJHa, METacMbICibl, Hayka. [lo-
HATUE Medua JTOCTAaTOYHO JIETKO KOPPEIUPYETCs C MOHSATUSMU yugpposuzayus,
yugposoii, yugpa. LlnppoBeie Meara — 3TO UHTEILIEKTYaIbHO-TEXHUYECKOE 00-
HoBJleHUEe TpaaunuoHHbIXx CMU u mosBienne Ha 6a3e 1mudpel u cetu MaTEpHET
HOBBIX (opM MeauakoMMyHUKauuu. [loHaTue Hayka, O4EBHIHO, COOTHOCHUTCS
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C TEPMUHOM 0Owecmeogedenue. Hanbomnee «3arafouyHbIMU», Ha TIEPBBIA B3I,
3/1€Ch BBITJISAAT MEMACMbICIb.

Bo-BTOpBIX, B COBPEMEHHON TYMaHUTApPUCTHKE CETOHS COCYILLIECTBYET Cpa3y
HECKOJIbKO TEPMUHOB, KOTOPBIE HECYT B ce0€ MPEICTaBICHHE O MEHTAJILHOM KOJIE,
MEHTaJIbHOM CHCTEME TOr'0 WJIM MHOT'O YeJIOBEKa, TOTO0 MM MHOTO Hapona. B ko-
THUTUBUCTHUKE U TICUXOJMHIBUCTUKE — 3TO KOHYenm U KOHyenmocgepa, B PUTO-
pUKE — 3TO monoc U monocgepa, B CEMHUOTHKE — 3TO 3HAK, cemuocgepa
U cemuo3suc. ABTOpbl MOHOTpaduu BbIOpalid MOHSATHE Memacmbicabl. C TOUYKH
3peHHus 00O0OIIEHUS] U CEMaHTUYECKOH MPO3pavyHOCTH ATOT TEPMHUH, HAaBEpHOE,
HanOoJiee yIauyHbIi U TOUYHBIN. [|JIs1 pyCCKOSI3bIYHON ayJIUTOPUU CIIOBO CMbIC SIB-
JSI€TCS CEMAHTUYECKU MPO3PAYHBIM U CUUTHIBAETCS HOCHUTEIEM PYCCKOIO SI3bIKA
0e3 JIMHTBUCTUYECKOTO HampspkeHus. [lepBas 4acTh COCTAaBHOTO TEpMUHA MOTJIa
OBl TOKA3aThCs CIOKHOU yKE B CHIIy CBOEM MHOTO3HayHOCTHU. Jla’ke eciiu ocTaTh-
csl B Y3KHUX paMKax 3HAu€HHUs caMOpe(epeHTHOCTH, 3TO He M30aBUT OT MOJHCe-
MaHTUYHOCTH JAaHHOW mpucTaBku. HaepHoe, Hamboinee TOYHOH IePUHUITHCH
TEPMHHA MemacmbiClibl MOXKHO CUUTATh cmblcabl 0 cmbicaax. 1o xpaitHeln mepe,
B 00J1acTH OOIIECTBOBEACHUU. XOTsI aBTOPBI PACIIUPSIOT U 3TO JJOCTaTOYHO 00b-
€MHO€ 3HAaY€HUE U NPHUJAIOT €My TAaKXKE JONOJHUTEIBHBIM CMBICI — CMBICIBI
U TEMBI, IOPOXKIaeMble B MEAUANIPOCTPAHCTBE U MEUAIUCKYPCE.

['oBOpst 0 cTpyKType NaHHOH MOHOrpaduu, HEOOXOIUMO OTMETUTH CTPOTO
HAy4YHYI0 JIOTU3UPOBAHHOCTh OCMBICIIEHHSI TEX MPOOJIEM, KOTOPBIE 3asBIECHBI YKE
BO BBejeHUH. M HE TOIBKO MpoOseM, HO CTpaTeruil mpeajaraeMo HOBOM Tyma-
HUTApHON TUCLUILIMHBL «[{ughposoe obuecmsosedenue — 3T0 CBOETO pojia OCHOBA
COBPEMEHHOM MSTKOW CHJIbI, OHO JAaeT BO3MOKHOCTbH JI€JaTh OOOCHOBAaHHBIE Ha-
yUHbI€ BBIBOJBI (HE CYOBEKTUBHYIO OIIEHKY) U MO OOIIMM MYTSM YEJIOBEYECKOTO
pa3BUTHUS, U MO JOCTHKEHUIO KOHKPETHBIX IeJIed aKTyaJlbHOW MOJIUTHYECKON
npaktuku» (C. 8). To ecTh mepes HAMH U TEOPETUUYECKOE UCCIIEIOBAHUE, U MPaK-
TUYECKOE PYKOBOJICTBO I10 BO3EHCTBHIO HA MACCOBYIO ayJIUTOPHUIO B LUPPOBOIL
Meauacpene. Cpa3y K€ OTMETHM, YTO aBTOpPHI IOJ MEINUACPEN0il NOHMMAIOT
MIPaKTUYECKH BCE )KM3HEHHOE IIPOCTPAHCTBO COBPEMEHHOTI'O Y€JI0BEKA, B TOM YHUC-
JIe ¥ TOPOJICKOE MPOCTPAHCTBO, €T0 cpeny obutanus. Ha Hamn B3rIsi, 5TO BEPHBIHA
Y TOYHBIH (POKYC OCMBICIICHUSI METUATIPOCTPAHCTBA, MIOCKOJIBbKY, KaK MBI YK€ CKa-
3aJI B cCaMOM HayaJle Hallleil pelieH31H, BHEIITHNE OBITHE YeIOBEKa M MeTMaKapTHHA
MHpa B €r0 CO3HAaHUU HEPa3phIBHO CBA3aHbI M B3aUMHO BIIUSIOT JPYT Ha ApYyTa.

BepHeMmcs Kk CTPYKTypHO-CMBICIIOBBIM acleKTaM MOHOrpaduu. IT0T 0OBeMHbIH
TPY/A COCTOUT M3 CEMH TJaB, KaKJast U3 KOTOPBIX HMEET COOCTBEHHYIO TeMaTHye-
CKYIO0 JOMMHAHTY, HO IIPU 3TOM HEPA3pbIBHO CBS3aHA C KIIFOUEBBIMH HIEIMU BCEX
IpYrux TJIaB KHUIU. Tak, Hampumep, yke B IepBOM IiaBe «MeTomoaoruyeckue
aCTIeKTHI MCCIIEOBAHUS IIU(PPOBOTO OOIMIECTBAY OMpEAESeTCS OJUH U3 BaKHEH-
X MapaMeTPOB METACMBICIIOBOM KOH(UTypaluu B MEAUAIIPOCTPAHCTBE — TEM-
MopajbHBIA. DTOT acMeKT 3aMeTeH Naxe B HaszBaHusX mnaparpados: «Kpuswmc
B 2noxy riao0anpHbIX niepemen» (§ 2.1), «Pemurnosnsiii hakTop B cogpemenmbix
oOmecTBeHHBIX cuctemMax» (§ 3.4), «Pempocnexkyusi COBpeMEeHHOM cutyarmu B PD
B BOIIPOCAX HALIMECTPOUTENHCTBA HAa HUKOJAEBCKYIO 3Moxy» (§ 4.8), «Hocmans-
2usl KaK KyJIbTypHO-ucmopuueckuti KOHCTPYKT» (§ 5.1), «Hocmanveus xak mudo-
jJoreMa nocmxkoMMyHUCTHYecKoro Mupay (§ 5.2), «IIpobnema memnopanvrnocmu
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B COLIMATILHOM: npoutioe POTHB Oyoyuezo» (§ 7.4). Kak BUIUM U3 MPUBEICHHBIX
Ha3BaHW naparpadoB pa3HbIX I71aB, UIes THaXpOHU3Ma, BPEMEHHOTO JABM)KECHHS —
OJTHa U3 LIEHTPAIbHBIX NPH OCMBICJICHUU IBMXKCHUS U TpaHCHOpMAIMM pa3IHy-
HBIX TEM U UJIEH.

E1e onyvH BaKHBIN aclieKT B OCMBICIEHUH MJIE0JIOTHYECKOr0 KPyroBopoTa —
acHeKT MPOCTPAHCTBA, PACIPEICIICHUs] HAPOJOB U UX MEHTAJIbHBIX JOMHHAHT
HE TOJILKO BO BPEMEHH, HO U TeppUTOpHaibHO. [lo3ToMy KOHIIENTHI amHoc, Mup,
Hapoo, Hayus, 4acTO pacCMaTpUBAaEeMble B JMXOTOMHUYECKON OIMO3MLMHU, — ITO
KOHCTPYKTBI TOH MOJIENIM COBPEMEHHOTO IU(PPOBOro 00IIeCTBa, KOTOPYIO IMpe-
JararoT aBTopbl MoHOrpaduu. To ecTb MeMaoOLIeCTBOBEIEHUE B JAHHOM UHTEp-
MIPETALMOHHOM MOJyCE CONpsraercsi ¢ Meauareorpaduei, Kotopas Takxe IMpo-
JIBUTaeTCsS aBTOpPaMU B COBPEMEHHON CUCTEME HayK o menua. MHTepecHo, uTo
aBTOpBI HE OTPAHUYUBAIOTCS TOJBKO BPEMEHEM U MPOCTPAHCTBOM, OHM aHAJIMU3H-
PYIOT TaKXe CKOPOCTh PAaCHpPOCTPAHEHUS MJIeH U CMBICIOB, YTO BO MHOIOM 00Yy-
CJIOBJIEHO CTPEMUTEJIbHBIMU U3MEHEHUSIMU B MEMAKOMMYHUKATHUBHOM U Meaua-
MH(OPMALIMOHHOM TpaduKe HUPPOBOIL SMOXH.

Jloruka aHanu3a 3TOMl KHUTU BHOBb BO3BpAIAET HAC K IOMBITKE OCMBICIIE-
HUS TEPMHUHA Memacmulcbl. 31eCh 0COObI HHTEpeC MPEACTABISAET I HAC TilaBa
TpeTbst «KynabTypHbIE KOJBI U COBpeMEHHasi T'yMaHUTapHas MOJIUTHKa». B kage-
CTBE METACMBICJIOB B HEH pacCMaTpPHUBAIOTCA U KOHLENTHI — 000po, 3710, 110608b,
Henagucmy. Taxke aHAIM3UPYIOTCs napbl MetacMbicioB (Mucyc Xpuctoc/IIpopok
Myxxamen, XpucTrHaHncTBo/uciaMm, bubnus/KopaHn), KoTopele CMEI0 MOXXHO CUH-
TaTb TEPMaMHU TOIIOCOB OCHOBAMENU penucuu, penueuu, CeAUjeHHOe NUCAHUE.
B cBsi3u ¢ 3TUM MOXHO, HaBEpHOE, MPEAJIOKUTh paccMaTpUBaTh METACMBICIIBI
B KayeCTBE POJIOBOTO IMOHSTHS 1O OTHOLIEHUIO K BUIOBBIM KOHYenm W mMonoc.
Ho 310 nuckyccrnoHHBIM BOIpocC.

BooOme, Bcsi MOHOTpaduu MpoHU3aHa TAKUMH TEPCIIEKTUBAMHU JIHCKYCCH-
OoHHOCTH. Hampumep, OTHOCHUTENBHO MHTEPIIPETAIMA HOCTAIIBIUM Ha MOCTCOBET-
CKOM U TOCTCOLMAIMCTHUYECKOM KYJIbTYPHOM IpocTpaHCcTBEe. OneHka M camoi
HOCTAJIbI'HH, U 0OBEKTOB ATOM HOCTAJIBIUH, H TPAaHC(HOPMAIIMH CMBICIOB MPOIILIO-
rO0 ¥ HACTOSIIEr0 — BCE 3TO IMPOILECC CBOEOOPA3HOIO CEMHO3HUCA, OECKOHEUHOM
uHTepnperanuu. Kerati, mMeHHo B nAToil riaBe «Hocranbrus kak ¢akrop u ae-
TEPMHMHAHTAa COBPEMEHHOI'O MOJIUTUYECKOTO Ipolieccay Haubosee HarjiasaHo Io-
Ka3aH MpoLecc MeInaTH3aluu KyJIbTYypPHO-XU3HEHHOTO MIPOCTPAHCTBA COBPEMEH-
HOTO YeJIOBEKa B TEMIOPAJIHLHOM U MPOCTPAHCTBEHHOM acmekTax. Peub uaer o6
YHHUKaJIbHOM siBIeHUU Ha TeppuTopuu ObiBiiero CCCP — naMaTHHKAaX KUHOTEpO-
M. DTO TpPUMEP PEAKOrO MO3UTHUBHOTO U TOJIOKHUTEIBLHOTO BIMSHUS MeIua Ha
HEBUPTYAJIbHYIO XKHU3Hb 4YeJoBeKa. ['opazno OombIle MpUMepoB CO 3HAKOM MHUHYC.
Hanpumep, gyerBepras rinaBa «IIpe3eHTH3M U COBPEMEHHBIN MOJUTUYECKHN MPO-
L[ECC» — ITO NMPUMEP YTPAThl BIHUSAHUASA T'YMAHUTAPHOTO 3HAHMS B LIEJIOM U UCTOPH-
YEeCKOI'o B YaCTHOCTH HA CO3HAaHUE MAaCCOBOM ayAMTOPHUH, IpUMeEp GOPMUPOBAHUS
MICEBJJOUCTOPUYECKOTO U MU(POJIOTHYECKOT0 3HAHUS M MblUUIeHUs. B cymHocTy,
9TO IPUMEP OTPULATEILHON MEIUATH3ALUH.

B monorpaguu mMHOro auarpamm, ¢ororpaduii, rpapukoB. Becb nkoHo-
rpadUUecKuii MaTepual 1aeT He TOJIBKO BBICOKYIO CTETIEHb BEpU(PHUKAIIMH TEOpe-
TUYECKUX IOJO0XEHUH, BBIIBUTAEMBIX aBTOpaMM, HO MOMOIaeT 4UTaTelo Ooiee
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HaTrJISITHO M OBICTPO YCBAMBATh 3TH MOJIOXKEHHUS, MOCKOIBKY HEepPOTrTHU(pHU3aIHs CO-
BPEMEHHONH KOMMYHHUKAIIUU MPHYYHJIa HAC K HAyYHBIM MPE3CHTAIUsIM, K BU3ya-
JAM3alMy MBICIK BooOuie. M 3To ToXe OUH U3 pe3yslbTaTOB aKTUBHOM MeIUaTu-
3allMM HAIIEero0 CO3HaHUS.

JKanp penieH3un He NpeATonaraeT Iepeckas TOro TEKCTa, KOTOPbIM peLieH3Upy-
ercs, TeM Oonee uro kuura M. A. Hukonaituyka, M.M. Surasesoit u T.C. SxoBoit
coctaBisgeT 376 CTpaHMIl M BKJIIOYAET B ce0sl OOLIMPHBIA CHHMCOK JIUTEPATYpHl,
cocrosimmid u3 173 enunun. Hama 3agada — 3auHTepecoBaTh yUEHBIX U BCEX, KTO
0CO3HAeT 3HAYMMOCTb OCMBICICHHMS TEX MPOLIECCOB TpaHchopMaIu OOIIEeCTBa,
KOTOPBIE TPOUCXOIAT TIOJI BO3JICHCTBUEM TI00abHOU I poBusanuu. Ho B mep-
CIIEKTUBE MBI CTOJIKHEMCS (U YK€ CTOJKHYJIHUCH) ¢ 00Jiee MOLTHBIM HaBSA3bIBAHUEM
cmbiciioB uepe3 Chat GPT. MaccoBblil moTpeOUTe)Ib MEAMAKOHTEHTA, OYEBUIHO,
OyZIeT moJyib30BaThCs 3TOM TexHonorueil. CoOCTBEHHO CMBICIIBI U UX WHTEpIIpeTa-
nuio OyayT MOpoxaaTh poOoTsl. OCMBICIEHUE ITON MPOOJIEMBI — HACYIHAs TIEp-
CIIEKTHBA TOTO MOJX0/Ia B U3y4YeHUHU IIU(POBOTo 00IIeCTBa, KOTOPBIN Mpeiiaraior
aBTopbl MoHOTpadun «I{udposoe odiiecTBOBeACHNE. Meaua, MeTaCMBICIIBI, HAYKay.
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