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MputyeBocTb B npon3sseaeHusax H.B. Norons:
0CO0EHHOCTN aBTOPCKOro BOMJIOLLLEHUNS
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AHHOTaIUs. AHaIM3UpYyETCs MPHUTYEBOCTh Tpom3BeneHnid H.B. T'oromnst kak onuH u3 BaKHEH-
IIMX 3JEMEHTOB MUCATENBLCKON cTpaTerun. Jemaercs ynop Ha ee (opMaabHOM BOILIOIICHHU
B MMPOM3BECACHHUAX aBTOpPA: MMOKA3bIBACTCA BaXKHAA CBA3b MPUTHYU C XyILO)KeCTBeHHOﬁ JACTAJIBIO
MIPOU3BEJEHHUS UM KOMIO3MLKEH B IIEJIOM, C BBICTPAaUBAHUEM IHUCATEIEM CJIOKHOM CHUCTEMBI
KOH()JIMKTOB U MX POJIK B CIOXKETHOH cxeme. B paMkax uccnenoBaHusi aBTOpbl CUUTAIOT HEOO-
XOAUMBIM MPEAOCTEPEYL OT MOBEPXHOCTHOTO MOHUMAHUS NPUTUCBOCTH T'orons xak HekoM
BYJIBIapHOW (DOPMBI PE30HEPCTBA WIH MOyUeHHs. UTeHHE TEKCTOB MHCATENS MTOKA3hIBAET, YTO
MPUTYEBOCTh B HUX HECKOJBKO OTXOJHUT OT KIACCHUYECKO MOJIENIH M HAlIOMUHAET mapadoiy,
(hopMy TIpUTUH B TUTEPATYPE EBPOMEHCKOT0 MOAEPHU3MA, KOTOPasl YCIOXKHSET U JeJaeT MeHee
OYC€BHIHBIM COOCTBEHHO Ha3HHaTeHLHbIﬁ ACIICKT. paCCManI/IBaCMHﬁ B UCCJICAOBAHWUU TIPUT-
YEBBIM DJIEMEHT MOXET W JTOJDKEH M3ydaThesl He B OOIINX YepTax, He 0030pHO, a KaK HEOTh-
emyieMasl 4acThb MOATHUKU U XyI0)KECTBEHHOM CHUCTEMBI aBTOpa — 3TO MO3BOJISIET aHAJINU3HPO-
BaTh JaHHBI (eHOMEH 0oJjiee NeTanbHO, KaK WHAUBUYalbHO OCBOCHHYIO YaCTh KOMITO3UITUH
TBOpPYECTBA OTIEJIBHO B3ATOr0 aBTOpa. I '0rosib Mpu HCHOIL3YEMOM MOAXOJE MPECTAaeT Kak
SIBJIGHUE MHUPOBOM JIUTEpaTyphl, a MOBOJOM PACCYKIAaTh TaKUM 0Opa3oM CIYXKHT CIOXKHas
cUCTEMa IIPUTYEBOCTH, NI0-Pa3HOMY PEaIM30BaHHAs B KOHKPETHBIX TeKCTax nucarens. FIMeHHO
OHa BOMpaeT B ceOs YaCTHBIC AIICMEHTHI IIO3THKH, UMCIOIINE CaMble pa3Hble (PYHKIUH, KOTOPhIC
00pazyroT eIMHYIO CHCTEMY XYJ0KECTBEHHOTO CBOE0Opa3Hsl TOr0JIEBCKUX TEKCTOB, a TJIABHOE —
UX OPUTHHAIBHOCTH, HETIOXOXKECTH JPYT Ha JIpyra JaKe B Mpe/enax aBTOPCKOro cCOOpHUKA.

KaroueBble cioBa: IpuT4a, XYIAOKECTBCHHasd JCTallb, MOIACPHU3M, IK3UCTCHIIUAIN3M,
MCTATCKCT

© Jlemunos H.M., Kiunr O.A., 2023
This work is licensed under a Creative Commons Attribution 4.0 International License
s https://creativecommons.org/licenses/by-nc/4.0/legalcode

JIMTEPATYPOBEJAEHUE. UCTOPHS PYCCKOI JINTEPATYPBI 199


https://orcid.org/0000-0001-8336-4333
https://orcid.org/0000-0003-1543-5253

Demidov N.M., Kling O.A. 2023. RUDN Journal of Studies in Literature and Journalism, 28(2), 199-209

3asiBeHUe 0 KOHGUIMKTe HHTepecoB. ABTOPHI 3asIBJITIOT 00 OTCYTCTBUHM KOH(IIMKTA HHTEPECOB.

Hcropusi craTbm: mocTymwia B penakiuio 5 saBaps 2023 r.; oTpelieH3upoBaHa 6 ¢epast
2023 r.; npunsTa k mybonukanuu 10 mapra 2023 .

Jdas uutupoBanus: Jemuoos H.M., Knune O.A. llputaeBocTh B ipousBeaeHusx H.B. Toro-
Js: OCOOCHHOCTH aBTOPCKOTO BorwiomeHus // BecTHuk Poccuiickoro yHUBepcUTeTa APYHKOBI
HaponoB. Cepus: JlureparypoBenenne. Xypramuctuka. 2023. T. 28. Ne 2. C. 199-209.
http://doi.org/10.22363/2312-9220-2023-28-2-199-209

Parable in Nikolai Gogol’s works:
specifics of the author’'s presentation

Nikita M. Demidov'=" ", Oleg A. Kling

Lomonosov Moscow State University,
1 Leninskiye Gory, Moscow, 119991, Russian Federation
josefkessler.vonwissenstein@yandex.ru

Abstract. The parable of the works of N.V. Gogol as one of the most important elements of
the writer's strategy is analyzed. Emphasis is placed both on its formal and content embodi-
ment in the author's works. The formal part shows the important connection between the par-
able and the artistic detail of the literary work and the composition on the whole. The content
part deals with the writer, who builds a complex system of conflicts and their role in the plot
scheme. For the study, researchers consider it necessary to warn against a shallow analysis of
Gogol's parable as a kind of vulgar form of reasonableness or teaching. Reading the author's
texts shows that the parable departs from the classical model and resembles “die Parabel”,
a form of parable in the literature of European modernism, which complicates and makes
the edifying aspect less obvious. The parable element considered in this work should be
studied not in general terms, but as an integral part of the poetics and artistic system of
the author, which allows us to consider this phenomenon in more detail, as an individually
mastered part of the composition of the work of a single author. Using this approach, it is pos-
sible to show Gogol as a phenomenon of world literature, and the reason for that is a complex
system of parables, implemented in different ways in his literary works. This system absorbs
particular elements of poetics using a variety of functions that form a single system of artistic
originality of Gogol's texts. Moreover, it emphasizes the originality of texts and their dissimi-
larity from each other even within the author's collection.

Keywords: parable, artistic detail, modernism, existentialism, metatext
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BBepneHune

B u3ydenun TBOpueckoro Hacieaus ['orosis mpucyTCTBYET HENMPOCTOM BO-
MPOC O MPUTYEBOCTU €r0 TEKCTOB M MOITUKH B 1ieioM. Cam 1o cebe JaHHbBIN -
TEpaTypHBIi, €ClIu HE CKa3aTh IIUPE — KyJIbTYPHBIH (DEHOMEH MPOYHO 3aKpEerul
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CBOIO CaMOCTOSITENIFHOCTh JJABHO YTBEPXKIECHHBIMH W KakK OBl 3aCTHIBIIUMHU OCO-
O6eHHOCTAMU (OPMBI U COJAEp)KaHUS. DTO TauT B ceOe HEKOTOPYIO OMAaCHOCTH,
HO OJTHOBPEMEHHO U MOPOKIAET HEMOAJENIbHBIH UHTEPEC UCCIIE0BATENS: Mbl CTa-
HOBHMCSI CBUIETEIISIMUA OCBOEHMSI IPOPAOOTAHHOM U CIIOKHEHILIEH CTPYKTYpBI IIPUT-
Y TaKUM XyJIOKHUKOM, Kak ['orombs. He ocranaBnmBasch Ha CTENIEHH TPYAHOCTH
Halei 3a7auu, cielyeT IpeocTepedb OT MOBEPXHOCTHOIO MOHUMAHUS MpPUTYE-
BocTH l'oronss kak HekoW ByJbrapHo (hOpMbl PE30HEPCTBA WIM IHOYYECHUS.
CywmectByet crienuduieckas IMEHHO MPH U3y4eHUu [ 'oroys TpyAHOCTh, KOI/1a
«TaH/IeM» TPAaru4ecKoro M KOMHYECKOTO, BBHICOKOTO C IMPO3anvYeCKHM U TIOBCe-
JTHEBHBIM, OJIM3KO€ UX COIPUKOCHOBEHUE, TOXOJIAIIEE YYTh JIU HE 10 UX MOJIHOIO
HEpa3TMYeHUs, 3aTPYTHICT PEKOHCTPYKIUIO XYA0KECTBEHHON IeNIN aBTOpa, KO-
TOpasi ¥ MO3BOJISIET TOBOPUTH O CAMOM CYIIECTBOBAHUHU MPUTYEBOI'O KOHTEKCTA.
OnmHOOOpa3HbIe, XOTS W BEpHBIC MHTEPIPETAIMU TBOPUYECTBA IMHUCATENs, Kacaro-
HIMecs COUATbHO-TYMaHUCTUYECKOTO aCHeKTa COJEpKaHHUs U LIEHTPOM TSKECTH
3a1al0IINe PEATUCTUYECKYIO TIapaurMy IMPOHM3BEACHH, TOJHKO MACKUPYIOT JIaH-
HYyI0 npobiemMy U o0enHs0T ['orosst He TOJIBKO Ha MIEHHOM YpPOBHE, HO U KaK KOH-
CTPYKTOpa COOCTBEHHBIX TEKCTOB, KaK CTHIUCTAa. COBpEeMEHHBIC JTUTEPATYPOBEIBI
HEYCTaHHO HAllOMUHAIOT O 3araJl04YHOCTU TOTOJIEBCKUX MPOU3BEIEHHM, O CMBbIC-
JIOBOM aMOMBAJIGHTHOCTH €ro TEKCTOB: TaK, U3BECTHBIN yenickuil pycuct UBo Ilo-
COMIIWJI IHIIET, 4To «...jen malokde se setkdvame se zcela racionalizujicim
vysvétlenim, s absolutnim zlehCenim; soucasné je vSak Gogolovi také cizi
absolutni tajuplnost. Mnohem otfesnéjsi je noetickd nejistota, kterou Gogolovy
vypravénky evokuji» (Pospisil, 1994, s. 92). CkazaHnHOe NpUBOAUT K OCO3HAHUIO
JOCTaTOYHO MPOCTOTo (hakTa: U3ydaeMblil BOIIPOC JISKUT cKopee B o0nactu dop-
MBI, YeM COJIepKaHMsI, WM e U collepkaHue, U (popma HaxoasaTcs B Oolsiee Tec-
HOM COTPYAHUYECTBE, YeM OBIJIO IPUHSATO CUUTATb.

OGcyxaeHue

loronb  nputya

JIutepaTypHas SHUMKIIONEIUS TEPMUHOB M NOHATHN 1o penakuuend Huxo-
JTIOKMHA OIpeNeNsieT MPHUTYY KaK «IMUYECKHH KaHp, MPEICTAaBISIOUINA COO0M
KpaTKUH Ha3uJaTeabHbIN paccka3 B alJIerOpPUYECKOl, HHOCKa3aTeabHOH (Gopme»
(JIurepatypHas sHmKIoneaus.., 2001, c¢. 808). Kak nmurepaTypHslii )aHp MpUTYa
JEHUCTBUTEIBHO OTHOCUTCS K 3IIOCY M, €CJIM CMOTPETh ¢ TOYKHU 3PEHUS aBTOPCKOU
CTpaTeruu, MpHUBJIeKaTeIbHa JJI JKEJIAIoUIEro OBIaJIeTh 3TOM KaHPOBOM (opMoi
MIpeX/ie BCero MMUPOTOl 0000IIEeHUs TeKIapupyeMoil naeu (Kotopasi yCUINBaeT-
cs1 001Ielt abCTparupoBaHHOCTHIO AEHCTBUTENFHOCTH, MPEJICTABICHHON B TIPUTYE)
IIPU HAPOUUTON CXEMATHMYHOCTH TICUXOJIOTU3MA €€ CyOBheKTa U 00BbEeKTa U MpPUH-
IUNHATIBLHON yCTaHOBKOW (palyibl Ha (aKTHUECKOE BOCIPOHM3BEACHUE COOBITHS,
MIOJIOKEHHOTO B OCHOBY, 0€3 KaKoro-imbo cepbe3HOro pa3BUTHS JACHCTBUS — all-
JETOpPHsl W CIOKET B TPUTUYE, KaK MpaBWIIO, cOamaHCHpOBaHBL Takoil moaxon
K MPUTYE OTPAKAET €€ YK€ HE KaK OTIEIBbHO B35ATOE SIBJICHHE, & KaK BCIIOMOra-
TEIbHYIO >KAaHPOBYIO MapajJurmy, FOTOBYIO ISl aJanTald WIM TBOPYECKOTO
OCMBICJICHHSI €€ aBTOPOM; BIIPOYEM, CBOIO CAMOCTOSITEILHOCTH OHA U HE TEPSET,
Jla’Ke BBITIONHAS IYCTh M TEPBOCTEIIEHHBIC, HO BCE )K€ CIy)KEOHbIE (YHKIUU;
Kakue — ¥ MPEACTOUT BBISICHUTh B HACTOALIMHA MOMEHT. CTOMT 0c000 OAYEPKHYTh,
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9TO B paMKax HACTOSIIECTO MCCIIEIOBAHUS MPUHITO OCTAHOBHUTHCS HAa TIPUTYEBOCTH
U ee «MHCTpyMeHTax» y ['oromnst uMeHHo ¢ (opmManbHO, a He colepKaTeabHON
TOYKHW 3PEHUsI, YTOOBI TIOHATh KOMILJIEKC CPENICTB XYyI0KECTBEHHOM BBIPA3HUTEINb-
HOCTH W IPHUEMOB, 33/J€HCTBOBAHHBIA MUCATEJIEM JJS BBIPRXKEHUS MPUTUEBOTO
cojepxanus (KOTOpoe B HAyKe W3YUYEHO JIyYIIIe).

To, 4To aBTOp BBICTYHAET KaK TBOPEL ONPECICHHON MOJIeT MUPa, MOXKHO
y)K€ CUMTATh TPIOM3MOM, OJHAKO MPUHIMITHAIBHO, YTO 3Ta MOJEIbh HE «PacTBOpE-
Ha», HE BOIUIOLIEHA B XYyJI0’KECTBEHHOM TEKCTe, a camMa UM U siBisiercs. Cama oTrpa-
HUYEHHOCTb, 3AMKHYTOCTh TEKCTa, JIFOOOT0, HE TOJIBKO JUTEPATYPHOTO, IPEIIOa-
raeT BapHaTHUBHOCTH MCIOJIB30BAaHUS CPEJCTB Ul JOHECEHUS Jr000M HH(pOpMALIUH.
Uro xe Toraa MPOUCXOAUT C IPUTUCH, 0€3yCIOBHO MOPOKIACHHOM aBTOPCKUM CO-
3HAaHUEM, KOI'Jla € OCHOBHBIE YEpPThl OKa3bIBAIOTCS BOCIPUHSATHI aBTOPOM Ooiiee
MacIITabHOTO MO KOMITO3UIITMOHHOMY YCTPOUCTBY mpousBeaeHus? Ona nmbo Oec-
CO3HATEJIbHO BOCIPUHMMAETCS MUCATENIeM KaK apXeTHIl, UHTEPTEKCT, CBSI3aHHBbIH
¢ mpobyeMaTHUKON mpousBeneHUs (UIsl yero TpeOyeTcsl He3aypsiAHOe ICTeThYe-
CKO€ yCHJIME, CBA3aHHOE C TEM, UTO apXETHUI KaK JAPEBHHUI CMBICI HAJI0 HE MPOCTO
MEXaHUYECKH BOCIIPOM3BECTH, HO OOHOBUTH, COOTHECTH C aKTyaJbHOH JIJIsl aBTOpa
CHCTEMOMH XYJI0’KECTBEHHO-U300pa3uTENbHBIX CPEACTB), WM K€ PeaTM3yeTcsl Kak
rpaHno3Hoe 0000IIeHNEe YK€ CKa3aHHOTO aBTOPOM (XOPOIIMM IMPHMEPOM TYT
MOJKET MOCITyKuTh mosma ['orons «Meptssle aymn»). [lomumo 3toro, nodoe iau-
TepaTypHOE TpPOM3BeNCHUE, OyIydH IEJIOCTHBIM, COOTHOCHUTCS C METaTeKCTaMH
Kak a0CTPaKTHBIM BOIUIOIIEHUEM TEKCTOB, MOTPYKEHHBIX B KyJIBTYPHOE MPOCTpPaH-
CTBO M CYIIECTBYIOIIMX YK€ IO CO3/aHUSI OINPENEICHHOTO aBTOPCKOTO TEKCTa,
U TPUTYEBOCTh KAaK YaCThb METAaTEKCTOBOI'O KOHTEKCTa MEpPEeXMBAET CMEHY pa3-
JWYHBIX JINTEPATYPHBIX TEYCHUH W, COOTBETCTBEHHO, CTAHOBUTCS BOCTpeOOBaHA
no-pasHoMy. Mbl (UKCHUpyeM Ba)XKHOCTb BEUHOCTH U OO0KECTBEHHOTO abCoJIIOTa
st [oronst kak aBTopa «M30paHHBIX MECT W3 MEPETUCKHU C APY3bsIMI» U BOOOIIE
TEMY aroOKaJIMOTHYECKOTO0 MHUPOBO33PEHMs MHCATeNs, KOTOpas 0 CUX IOp IMpo-
JI0JDKAeT TPUBIICKaTh BHUMaHue urepatypoBenos (Glyantz, 2013, pp. 89-121),
caTHpPHYECKOE BBHICMEHMBAaHUE MOPOKOB obmiecTBa B «PeBU30pe» U repouky, mpo-
THUBOITOCTABJICHHYIO OOBIZICHHOCTH M PYTHHHOW MONUIOCTH B cOopHUKE «Mupro-
po». MOXHO CKa3aTh, 4TO BeIyIlIHe IIEHHOCTH KOHKPETHBIX TEKCTOB — TO €CTh
CBSI3W HEOJJMHAKOBBIX aBTOPCKUX 3aMBICIIOB C Pa3IMYHBIMU METATEKCTaMHU MIPOM3-
BEJICHUN — OYJyT TakXkKe pa3IuuaThCcsl MEXIy co0o0il 6iaroaapst Bojie U JTMYHOCTH
aBTOpA, KOTOPBIA MPHUBBIYHYIO MPHUTYEBYIO TPHALY «CYOBEKT — OOBEKT (B €ro
posK 0OBIYHO BBICTYIIAET OKPY’KAIOIIUI MHp, cama JAeHCTBUTENBHOCTh) — a0COIIOT
(BocprHUMAETCsl KaK CTPOTHI 3aKOH, KOTOPBIM BBIIIEC YeJIOBEKAa M 00s3aTeleH
K MCIIOJTHEHUIO)» MOXKET OOBITPhIBATh M0-pPa3HOMY B COOTBETCTBYIOIIUX ITPOU3BE-
NeHUsAX, U ['oroib He SBIAETCS UCKIIOUYEHUEM U3 IPaBUIIa, peajln3ysl CBOM TBOP-
YeCcKHe MOTEHIIMH MUCXOJs U3 COBPEMEHHOT0 €My METaTeKcTa, KyJIbTYpHOU U COo-
UATEHO-UCTOPUYECKON CUTYAIIMH BOOOIIE, aHATM3UPYSI U OCMBICIISIS UMEHHO €e,
OPHEHTHUPYSCh HAa CBOE MHUPOCO3EpLAHME U 3TUYECKUE YCTAHOBKHU. TakK, MOXKHO
BCIIOMHHUTH HAYYHYIO MPOOJIEeMyY, Kacaloulytocs Tpaauilii ToMepoBcKoi Oauccen
B «MepTBbIX OylIax», IUIOJOTBOPHO PAacCMaTPHUBABILYIOCS B OTEUECTBEHHOM
u 3apyoexnoii Hayke (Kelly, 2005, pp. 37-61), korna ['orons moaxperisier CBou
ACTETUYECKHE M, YTO Ba)KHEE B PAMKax Halled TeMbl — MOpaJbHbIE YCTaHOBKU
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KYJIbTYpOJIOTHYECKAM KOHTEKCTOM, KOTOPBIH ISl €0 COBPEMEHHUKOB OBLIT BasKE€H
U aKTyaleH.

O0pa3 aBTOpa B rOrOJIEBCKUX TEKCTAaX M3Y4YEH OYEHb IJIOJJOTBOPHO, HO HaM
MHTEpPECHA caMa BO3MOXKHOCTB B3IJIsa Ha HEro Kak Ha pPacCKazyuKa MPUTYEBOTIO
10 CBOEH MoJeNu cojiepaHus 0e3 MOMBITOK MEXaHMYECKH TIEPEHECTH CTPYKTYPY
MPUTYH Ha KOHKPETHBIE MMPOU3BECHHS, YTO ObUTIO OBl HeBEepHBIM m1aroM. [loBTo-
pumcs, ['orons cienyer BoclipuHUMAaTh OJJHOBPEMEHHO Ha JBYX BaKHBIX YPOBHSX —
KOMHYECKU-CATUPUIECKOM M JIPaMaTUYECKU-TPAarHyecKoM, YTO CO37aeT HEKOTO-
pBle TPYIHOCTH TpU aHaim3e ero modtuku. Ho y I'oroms, ocoGeHHO mo3aHero,
€CTb YepTa BO3BEJICHUs OIpeIe/IeHHbIX HA0M0JeHUi B 00JbIINil MacTad — UHa-
4e roBOpsl, TEHACHIUS K reHepan3anu 1 00o6menuto. Crnenuduyeckoi yepTon
nUcaTessi Wi HOBAaTOPCTBOM OHA, KOHEYHO )K€, HE SIBISIETCS, 3aTO MOXET HC-
M0JIb30BaThCs KaK Hanbojee NpsMOi U MPOCTON MyTh K MOCTHXKEHUIO NPUTUYEBO-
cTH ero TekcToB. CaMbIM MPOCTHIM NMMPHUMEPOM MOTYT CIYXKHTb MPSIMBIC BBICKA3bI-
BaHUS 0000MIIAONIETO XapakTepa, KOTOPHIE JIETKO OIO3HATH 10 XapaKTEPHOMY
Hauvaiy, Hanpumep: «Ha Pycu, rae Bce J0OMT ckopee pa3BEepHYThCS, HEXEIU
CBEXKHTHCA...». [[pyruM mpumMepoM MOKET HOCITYKUTh JTIO3Usl HA €BAHTEIIBCKYIO
MpUTYY O OJyTHOM CBhIHE, KOTOpasi CKPBITO MpeoMisieTcst B o0paze UnunkoBa u3
nepBoro Toma «MepTBbIX JyID» U SBHO B 00pase nomenuka Xyio0yesa U3 BTOPO-
ro Toma. ['opectHast Ouorpadusi TOroJeBCKOrO Tepos COOTBETCTBYET ¢aldyie
MPUTYH, HO, YTO MOKA3aTEIbHO, TCHEPATM3UPYS B XJIOOYEBCKOM THIIE UYEIIOBEKA
0€3BOJILHOTO U JIETKOMBICIIEHHOTO, Pa30PSIIOIIEro U ceds, U KPeCThsiH, aBTOP B TO
&Ke BpeMsl He MOXeT 000UTHCH 0e3 AIIEMEHTOB KOHKPETH3alllH, IyCTh U Ha Tep-
BBIX B3IUISAJ] HECYIIECTBEHHBIX. JlaeTcs JTakOHWYHAsT XapaKTEPUCTHKA BHEIIHETO
00JIMKa Teposi U ONMCAHUE €TO OJICK/bl — HEKAa3UCTOM, He3aBUIHOU. B umeromeit
OTHOIIIEHHE K COOTBETCTBYIOLIEMY 330y ¢ XJI00YeBbIM €BAaHIEIbCKOM MpHUTYE
JIeTaTM3UPOBAHHOCTD OciabJIeHa; 0Ty THBIN CHIH JOJDKEH areuTUpOBaTh K CAMOMY
00111eMy KOHTEKCTY, Ha €ro MecTe MOXKET HaXOJUThCA JI000H 4eIoBeK B JII00YI0
smoxy. C ¢uHamom nepBoro toma «MepTBBIX aynn» — maccaxeMm mpo «lltuiry-
TPONKY», MPEICTaBISIONIMM IMO3TUYECKUN 00pa3 Poccuu, HECKOJIbKO MpoIIeE.
Camo ormpejneneHne aBTOPOM KaHpa MPOU3BEACHUS KaK MOAMBI IMpearnoaraet
HE MPOCTO XOPOLIO YCMATPUBAEMYIO OTCBUIKY K METATeKCTy — «b0KEeCTBEHHOM
komenun» Jlante kak o0Opa3iy HawBbBICIIEH (POPMBI XYJOKECTBEHHOTO MOCTPOE-
HUS, HO U BBIXOJ K IpefenbHol popMe 06001IeHns KaKk 3aJaHHOM CTpaTeruu mo-
CTPOEHUSI TEKCTa, TO €CTh YKa3aHWs Ha CUCTEMAaTH3aIMI0 OOIIECTBEHHBIX M Y-
XOBHBIX SIBIICHUH TOSIBIISIIOTCS, 1O CYTH, €IIe J0 CO3[JaHHs CaMOro TEKCTa.
W3 storo cienyer pasymMHOE MPEAINONIOKEHHE, YTO CaMO MOBECTBOBaHUE OyjeT
MpEeeNIbHO KOHIIEHTPUPOBAHHO U BBIOEPET CBOMM IIEHTPOM YTO-TO OJIHO CYIIIE-
CTBEHHOE, B TO BpeMsl KaK MHOTOUYHMCJICHHbIE OTBETBJICHUS CIOKETa JIUIIbL OyIyT
CIIy’)KUTh CBOCOOPA3HBIM MOJCTIOPHEM ISl XYJOKECTBEHHOW «OTIEJKH» CaMOTo
TJIABHOTO, YTO M MBI HaOmo1aeM B « MepTBBIX JyIIax»: MaTepHaliOM IS pacCyk-
neHust o cyapbe Poccun m Ipyrux BaKHEWIIMX MTyXOBHBIX M (PrIIOCOPCKHX BO-
MIPOCOB CIIY’)KUT CPAaBHUTEIHHO HEOOJBIIOE KOJIMYECTBO I'epoeB U COObITHI. Mo-
KET MOKa3aThCs, YTO MBI TOJIBKO YTO HEYASTHHO C(POPMYJIMPOBAIN KIACCUIECKOE
MMOHUMaHue OoJiee MO3AHET0 pycckoro pomana st XX B., korjga 00IbIION 3MH-
YeCKHil pa3Max COYETaeTcs C €AMHCTBEHHBIM TJaBHBIM I'€pOEM KaK «IIEHTPOM
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MPUTSDKEHUS» BCEro mpousBeaeHus. Ho Ha camoM jerne mosydaercs, 4To CTpYK-
Typa IPUTYEBOCTH, TaK yAa4HO BOIUIOMIAtOMmascsa B « MepTBBIX AylIax», ecTh 00-
mee M 4acToe MECTO BO MHOTHMX MPOU3BEACHHUAX, KaK CKOPO OOHapyXHTCH,
HE TOJBKO pyccKol nutepaTyphl. Tem Gosee uTo nmosmy I'orosist TpyiHO Ha3BaTh
TUIUYHBIM, TPAJAULUOHHBIM MPOU3BEICHUEM OOJbIIONW (HOPMBI: MPOCTPAHHOCTh
MOBECTBOBAHMSA y IHCATEN HE COOBITUIHAS, CTPOro (hadyibHasi, OXBATHIBAIOIIAS
BCEPOCCUNCKUNA MaciuTab, HO U CHMBOJHMYECKas, YTO OOECIeunBaeTcs KOHTpa-
CTOM «HHM3KOI'O» COAEpXaHWs U NPOHUKHOBEHHBIX JUPUUYECKUX OTCTYILJICHHM.
XOopouuM PUMEPOM MOKET MOCITYKUTh 110BeCTh « Tapac bynbba» kak MOHOJIUT-
HO€ SMHUYECKOE €IMHCTBO, B F€POMUYECKHX MaclTabax, HECKOJIbKO HICAIU3UPO-
BaHHO omnuckIBarolee OUTBY 3a Bepy u OredectBo. Bripouem, HekoTopas ujieanu-
3anusi 00pa3oB Ka3aKoOB B IMOBECTH, HEPA3PHIBHO MEPEIUICTEHHAs ¢ (HOIBKIOPHON
CTHJIM3aLUEH, MpecielyeT BaXHYIO LeJlb: SIUYECKOe, MOHYMEHTaJIbHOE 000011e-
HUE U OCMBICICHUE PYCCKOI HCTOPHM M, HECMOTPSl Ha KaXYIIyIOCs OOILyIO Mpo-
CTOTY COJEpXaHHUs MOBECTH, HEKOTOPOE eIMHO00pa3re OTIENbHBIX 00pa3oB, Je-
Tane (GopMUPYET €IMHBIH MOJYC XYJO0’KECTBEHHOCTH, B KOTOPOM MOTYT —
Onarosapsi MHUPOKOH UCTOPUKO-PHIOCO(PCKON TaHOpaMe — MPETOMIISThCS CaMble
pa3HbIE CMBICIIBI.

B uznannsix nexuusx HaGokoBa mo pycckoil nurepaType IJiaBa, MOCBS-
nieHHast «MepTBbIM Aymam» ['orossi, COIEpKUT TaKUE 3aMeydaTellbHbIE CTPOKH:
«I"oroneBckue repou Mo BoJI€ ciyyasi OKa3aJuCh PYCCKMMHM MOMENIMKAMU U YH-
HOBHMKAaMH, UX BOooOpakaeMasi cpella M COLMalIbHbIE YCJIOBHUS HE MMEIOT abco-
JIOTHO HUKAKOI'O 3HAYEHUS... UCKaTh B ,,MepTBBIX AylIax‘ MOJINHHYIO PYCCKYIO
JIeMCTBUTENFHOCTh TaK K€ OECIoNe3HO, KaK M MpeCcTaBIaTh cedbe Jlanuto Ha oc-
HOBE YaCTHOT'O TIPOUCIIECTBUsI B TyMaHHOM DnbcuHope» (Haboxkos, 2018, c. 47).
MOoXHO MOHUMAaTh 3THU CJIOBA KaK OYEPEIHOE MOATBEPHKAECHHUE BBICOKOIO «KOC-
MHU3Ma» «MepTBBIX AyID», 32 KOTOPBIM CKpPBIBAETCSI IOHUMAHUE CIIOKHOCTH CIO-
JKETa MO3MBI M €r0 HETUIIMYHOM pOJIM B KOMIIO3MIIMOHHOW OpraHM3allM MOBECT-
BOBaHUS. B mpuTue BaKHEHIIMM KOMIIOHEHTOM, B KOTOPOM DPAacTBOPEH OOBEKT
(TO ecTh Ta NEHCTBUTENBHOCTD, PEAIbHOCTh, B paMKax KOTOPOH JeicTByeT uero-
BEK), sBsieTcs (padyra Kak mpocTas MOoCaeA0BaTeIbHOCTD ONPEACIICHHBIX COObI-
TUH, YTO HE BBI3bIBAET HAPEKAHUM HAPsAy C YCTOMYMBOW MapaJIurMoi 3TOro sKaH-
pa (ArpanoBuu, CamopykoBa, 1997). CroxkeT B XyJ0KECTBEHHOM TPOU3BEIACHUU
KaK I0CIIEI0BaTeIbHOCTh COOBITHM, CBS3aHHBIX IO OIPEJEIEHHBIM IpaBUIIaM,
OyzeT oTauyaThCcsi 0ojiee CBOOOTHBIM HM3JI0KEHHWEM W CTPOUTHCS IO WHAUBHUITY-
aJIbHOMY, YCTaHOBJIEHHOMY aBTOPOM XPOHOTOITy. DTOT XOpOILIO M3BECTHBIA TEO-
PETHYECKHI acleKT HEMOCPEICTBEHHO YKa3bIBAET HA TO, YTO CIOKET HAIMIPSIMYIO CBS-
3aH ¢ (OpMOM NPOU3BENCHHS, HAXOJUTCA B €€ «BeACHUW». BakHO MOHATH, 4TO
CIOKeT Tiepecekaercs ¢ (aldyynol B MOHATUAX KOHGIMKTAa W ¢dakTa, U JABa ITHX
Hayvaja OJMHAKOBO BBIPAXKEHBI M TaM, U TaM, Galyia Tak ke, KaK 1 CIOKET, SIBJIs-
eTcs TBOPYECKMM HayajoM; pa3HHIA JIUIIb B TOM, YTO B IpUTYE, LEIUKOM (a-
OyJbHOM, OHM HampspKeHbI 10 npeaena. CoOTBETCTBEHHO, B OUCKAX MPUTYEBOTO
clella, CIIPaBeUIMBO YKa3bIBasi HA CIOXKET KAaK €r0 OCHOBHOE BMECTHIINLIE, HYKHO
MOHATH, KaK UMEHHO 3TH JIBa 3JIEMEHTA MPOSIBIIAIOT ceOs B HApPaTUBHOM CTPYK-
Type npou3BeAcHUs. BakHelmux aBuraTeneit croxera — KoHGIukToB — y ["orosst
MHOTO, ¥ TOJIbKO COOTHOCSICb BMECTE, OHH (POPMHUPYIOT KOH(IUKT BCETO MPOU3-
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BeneHus. [Ipu aToM Xouercs OTMETUTh 0CO0YI0, HETUIIUYHYIO POJIb JETalld B IO-
cTpoeHnn KoHQuukTa. [lncarens kak Obl MPUOCTaHABIMBAET CBOM B3IJISA Ha
OIpEICIEHHOM IPEIMETE, a 3aTEM, OMMCAHUAMU ONPEEIIsAs UX MECTO B KOHTEK-
CTe 00LIEro CoAep KaHus, MEPEXOUT K CeAyIoIEeMy 00BEKTY; IPUMEPOM MOKET
CILy’KHTb XOPOILIO M3BECTHOE ONUCaHHE BHYTpeHHero yopaHctsa qoma Ilnromku-
Ha WIM HE MEHEE U3BECTHBINA AIU307, I/I€ BAa MY)KUKA PACCYXKAAIOT O «KOJECEN
Opuuky Ynunkosa — noezet a1 oHo 1o Kazanu nim Mocksel win Het. Jlanee aBTop-
CKHI B3IIAJ MaJAeT YK€ Ha IOCTOPOHHUHN IIPEIMET — BCTPEUEHHOTO Y TOCTUHUIIBI
(paHTa, HUKAK HE CBA3aHHOIO C MPEIbIAylIed KapTUHOH HENOCPEICTBEHHO,
HO Hapsily ¢ Hell sIBJIAIOLIErocs YacThio OOIIeH CUCTEMbI 3apUCOBKH BHJIA M KOJIO-
puTa ye3gHoro ropo/a.

Onucanus, JeTaay BBIOJHAIOT HE TOJBKO CBOIO MPUBBIYHYIO XapaKTEpH-
3YIOMIYI0 (DYHKIMIO, OHH €lIe M MPUHUMAIOT POJIb MHUKPOKOH(MIMKTOB, TOJKAs
CIOXET BIIepell; Belb B MPOTUBHOM ciiydae (habyia mosMbl coBnaia Obl C €€ Clo-
KETOM U MpEACTaBIsia Obl 1enb Moe3A0K YNYHMKOBa C IENIbI0 CKYNKH MEPTBBIX
Jy1ll, 4TO B KOPHE HEBEPHO, KaK OTMeYaJl BUJHBIN HCCIIEI0BaTeNb TBOpUYeCTBa [ 0-
rosis FOpuii Mann (Mans, 2007). Besikoe mo-HacToseMy reHualibHOE MPOU3Be-
JICHHE MPEPEeKaeT KU3Hb CIOKETHOM KOJTU3UU HECPABHEHHO 0oJiee JI0ITYI0, UeM
KHU3HB (alyIIbl, M TOrOJICBCKUI TEKCT He ABJIsAeTCs UCKIoueHueM. Eciu B «Beuepax
Ha xyTope 6mu3 J{MKaHbKW» JBIKEHUE CIO’KeTa 00ecreuynBaioch caMoi JTUHAMU-
KO JIEHCTBUS, €€ OCTPOTOM, TO B «MepTBBIX AyNIax» CHUTyaIUs MPUHIUITHAIBEHO
WHasi, OBITOBBIC WM TEH3a)KHBIC MOJAPOOHOCTH MBICISATCS KakK 0Opasbl, HEMOCpeI-
CTBEHHO SIBJIIOIINECS JIEMEHTaMHU CIO’KETHOW KaHBBI, HA YTO 0OpaTHII BHUMaHUE
emte Annpeit benbrit B kaure «MactepctBo [orons» (bensrit, 1996). [Tomyuaetcs,
YTO Ha JOCTATOYHO CKYIYIO (PaKTOJOTHUYECKYIO ITOCIIEI0BATEIILHOCTh COOBITHI
HaKJIaJbIBAETCs JeTallb 3a JIETaNbl0; BOT, HAI[PUMEpP, TAKOE CBUAECTEILCTBO: TIepe]]
TeM, kKak UM4HuKOB moabe3xkaeT K JoMy KopoOouku, TpeMUT rpoM, HaYMHAETCS
nuBeHb. Kazanock Obl, MeIOUb, HE UMEIOIIAsl HUKAKOTO OTHOLIEHHS K TIOBECTBO-
BaHUIO, JJa)ke Ha YPOBHE OOPA3HOCTH JOCTATOYHO MPUMHUTHBHAS, a €CIIU MOMPO-
00BaTh €€ U3BATHh — CIOXKET JACT TpeluHy. JleTanb oka3pIBaeTCsl HEpa3pbIBHO CBS-
3aHa C CIO)KETOM, a CKPBITHOCTh ['0rosisi, He’KelNaHUEe C 0XOTOW PAaCKpbIBATh Jaxe
camble HEMaJIOBa)XKHbIE JI€TAIM, TOJBKO HAET HAa PYKy MOITHUKE MPOU3BEICHUS
U TI03BOJISIET CUMUTATh €r0 CMBICI MOMCTHHE HeucueprnaeMbiM. B pabore amepu-
KaHCcKo# uccnenoBatensHuIbl Kupcren Jlomx The Semiotics of Gogol's “Dead
Souls” moxyepkuBaeTcst He MPOCTO CEMAHTHYECKAsl, HO U CEMUOTHYECKAsT Harpy3-
Ka OTAEIBHBIX 3JIEMEHTOB I'OTOJIEBCKOIO TEKCTa, KOTOPYIO IEMOHCTPUPYET CaM
SI3BIK MUCATEJNI; TAKUM 00pa3oM, Ha CJI0KHOCTh NPUTYEBOrO Hayaaa OKa3bIBaeT
CYILIECTBEHHOE BIMSHUE KaK COJEp)KaHUE, Tak U (opMa (S3bIKOBasi CTUIIMCTUKA)
(Lodge, 2002, pp. 69-84).

[Tponomxast MpICIIb O BOIUIOIIEHUHU NMPUTYEBON CTPYKTYPHI B paMKax Oosee
CIIOKHO CTPYKTYPHUPOBAHHOTO MPOU3BENEHUS, YTOUYHUM, YTO TaKO€ H3MEHEHHE
KAHPOBOM cTpaTernu Kak Obl MpOAJIEBAaeT KU3Hb NPUTUYH U IIOMOTaeT €il yTBep-
TUTHCSI B XYJOXKECTBEHHOM IMPOU3BEACHHUU: 3aKpbiTas (hopMa cMeHseTcs: Oojee
OTKPBITOW U TIPEATIOIaraeT Ky ia 00JIbIIe KOJIMYECTBO TOJKOBAHHIA 33 CUET TEKCTa,
B KOTOPBI OHAa MHKOPIIOPUPOBAHA, AK€ HE MMEET 3HAUCHHUs, KaKUM o0pa3om,
HanpsSMYI0 WM 00pa3Ho (Cp. HampuMep, BCTaBHYIO HoBeury «IloBecTh O Kamm-
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taHe Komelikune» B «MepTBBIX Ayliax» W NpUT4Yy CBslleHHUKa B «IIpomecce»
Kadxu u nostuky «3amka» kak oauH OOJbIION pomaH-ipuTdy). Hemb3s mpocto
CKa3aTb, YTO MpsMas BCTaBKa MPUTUU JIENAET €€ sIAPOM IOBECTBOBaHUS, a (op-
MaJIbHOE PaclpoCTpaHEHHUE €€ Ha BCe MPOCTPAHCTBO TEKCTa (pa3yMeeTcs, CTENEeHb
COJIEP’KaTEIbHOCTH U Ba)KHOCTHU MPUTUYEBOCTU HE M3MEHUTCS, KaKod Obl criocod
HU BbIOpaJl mucaTellb) JaeT YKa3aHHWE Ha HECKOJIBKO COAEP)KaTeNbHBIX LIEHTPOB
MIPOM3BE/ICHUS; BO-TIEPBbIX, OTIPAaHUYEHHAs, UMEIOIIas XapaKkTep BCTaBKH B OC-
HOBHOM TEKCT fIpu€ BBIPa)KaeT CBOIO HPABCTBEHHYIO II€PBOOCHOBY, HEBAKHO,
C HEKUM BBIBOJIOM WJIM 0€3 HEro, a BO-BTOPBIX, TaKas TaKTUKa 0oJjiee HHTEPAKTHB-
Ha, YeM «pazjuTas» MO coJepKaTeIbHOMY KaHaly npuTya. Yurartenb abCOMOTHO
TOYHO 3aMETUT €€, HE MPOIIeT MUMO, a 3HAYUT, JTUAJIOI C aBTOPOM COCTOHUTCS
¢ OosbIIel BEPOSITHOCTBIO.

B03MOXHOCTh HEOAHO3HAYHOW MHTEPIPETALNN KPUTUYECKU Ba)KHA JIJIS OK-
3UCTEHUIUATBHOIO MHPOBO33PEHUSI aBTOPOB 3IOXH JIUTEPATYPHOIO MOJEPHHU3MA,
JUIsL KOTOPBIX XapaKTepHa HE yBEpEHHas JeKiIapalus UCTHHBI, a IOCTOSHHOE CO-
MHeHue (Hampumep, «Tomuorta» CapTpa) wiM OTYasHHbIE HUCKAHUSA («3aMOK»
Kadxu); kxpome TOro, BHyTpeHHHI MHUp MEpPCOHa)ka MpeAcTaeT Oosee JAeTaabHO
popadOTaHHBIM, YTO B MPOU3BEICHUH TTOTYEPKUBACTCS TOCTOSTHHON €ro pediekcH-
eil UM JKeaHueM BOCCO3/aTh OIpPENEICHHYIO JIOTHUYECKYIO LT MPOUCXOsIIe-
ro, HO BCE MOMBITKU 00OpauMBarOTCs HEyJaueil — Mup abCypiAeH, Kak a0cypaHa
U cama SK3UCTEHLMA. ApXauyHas IMPUTYa, SIBISSICH OTKIMKOM Ha JEWCTBUTENb-
HOCTb, KOTOPYIO MOKHO OBbLIO OOBSACHATH IOTMAaTUYECKH, JaBaja HE MPOCTO YeT-
KU ¥ SICHBI OTBET — HO CTPATErHi0 Ha JI00O0M MOBOPOT YKU3HU, KOTOPBIM ObLI
IIpe/ICKa3yeM B €€ MPEeACTAaBICHUHU. YKa3aHHOE K€ BbIIIE OTHOCUTCS K IPUTUYE HO-
BOTO THIIA, KOTOpas Ha3bIBaeTCs mapabosoi (pasmuune mexay Heii (die Parabel)
U mpuTyel kaaccuyeckoro tuma (das Gleichnis) Brepsrie ObLIO MPOBEAEHO YCHITHS-
MU HEMEIKHX JIMTepaTypoBeoB, Harpumep ['epo ¢on Bumbrieprom (Wilpert, 2001)).

K coxasieHnro, B Ipyrux sI3pIKax pas3jinuue MeXAy HEH W MpUTYEH KJ1accH-
YeCKOro THIA Pa3MbITO; TaK, B aHIIIMHACKOM parable — sto u nmpurya, u napadona.
[Tapabomna, pearupysi Ha aJOTHYHYIO Cpely, OyaTo Obl MOTEpsuia BO3MOXKHOCTH
OJTHO3HAYHOT'O OTKJIMKA HA CYMATHUIYy BHEUIHUX COOBITHH, 3aTO, IPUPABHSAB CyOb-
€KTa MPUTYH — YeJIOBeKa K TOMY, UYTO paHblle ObI0 00BEKTOM, — K MUPY, OKa3a-
Jach NOABEPTHYTa HEKOTOPOM MHTUMHU3ALMH, YCWINBIIEH U U3HAYAIBHO TIPUCYIILYIO
el aapecHocTh. CTpyKTypHO mnapaloiia BBITJISAUT MPOIIE, HO COAEPKATEIbHO
YCIIOKHSETCA M3-3a2 TOTO, YTO NPOCTHIE ABYXIUIAHOBBIE aHAJIOTUU KJIACCHUYECKOM
MPUTYU TEPSIOT cBOM mpuopurer. CoxpaHsas OMHAPHOCTh, TO €CTh CBSI3b MEXIY
KOHTEKCTOM IPUTYM M TOH JNEHCTBUTENBHOCTHIO, HA KOTOPYIO HAIpaBlIEHA €€
Ha3UJIaTeIbHOCTb, Mapaboia CBA3BIBAET UX YK€ HANPSIMYI0, yCTpaHsIs TaKuM 00-
pa3oM sIBHBIM IHIAKTHU3M TOHA. Buas crpaganus u meieHHoe yracanue I 'peropa
3am3bl u3 «lIpeBpaiieHus», Mbl CIUIIKOM >KHBO MPEICTaBIsieM KPU3UC OBITHS
repos M Oe3ycCrenrHble MOMBITKH CIPaBUThCA ¢ HUM. [ICMXO0JIOTM3M B ONMUCAHUU
€ro 4yBCTB — B TOM WJIM WHOM CTENEHU TaKTUKA OOPHOBI C KOIIIMApOM, B KOTOPBIH
OH TIOTPY’>KEH, M 3TO MEPEJaHO OYCHb KUBO U SPKO, O3 OTBETa HA BOJHYIOLIHA
BOIPOC, HO TJIaBHOE 371€Ch — 3TO T€ TOHKHE Pa3InyMsl B peaklUsx, MHOrooopasue
M KOJHMYECTBO KOTOPBIX (POPMHUPYET SK3UCTCHIIMATHLHOTO YeIOBEKa. BBITHHHBIIM
BOIIPOC, BOJIHYIOIIUI MUcaTeNiell MepBoi MooBHHBI XX B., TAKUM 00pazoM, sB-
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JSIETCSL TEM CBSI3YIOIIMM 3BEHOM, KOTOpO€ 0€3 CYIIEeCTBEHHBIX MOTEPh COSAMHUIIO
apXauvHyIO MPUTYY W MPUTUY HOBOTO oOpasia — mapaboiy, B psiie clydyaeB He
OTKa3bIBAsICh, & TI0-HOBOMY OCMBICIISISi CHMBOJIMKY TPOLLIOrO (XOPOIIUM MpHUMe-
pom siBisieTcs apama Captpa «Myxu»). He BaaBasich B MX aHaiIM3, XO4ETCS OTMe-
TUTh TOKA3aTEIbHYI0 aBTOPCKYIO CTPATETHIO: C COXPAHEHHUEM BHEITHHX PAMOK
XKaHpa — JpPEBHETrpeyecKod Tpareauu M HpocToThl (adynsl — obpa3 Opecra
KaK TJIABHOTO JIEHCTBYIOIIETO JIMIIA OY€Hb CHIBHO OCIoXHseTcs. CTOIKHOBEHHE
¢ (haTryMOM BBIXOJIUT Ha HOBBIA YpPOBEHb, U OMMCAHHAs BBIIIE peanu3alys ero,
M0 CYTH, MOKET OBITh HMCIOJB30BaHA KaK CBOCOOPA3HBIN KAHOH MPOM3BEACHUS,
HCCIIeTYIOLIEeT0 3K3UCTEHIMAIBHYIO POOJIeMaTuKy. Y TBEPXKIEHHE 3TO HECKOIBKO
BOJIEHOE, HO OHO TIOMOTaeT M30aBUTHCS OT MPEIpacCyika O MPUTUYE KaK O KaHpe
yCTapeBIIEM M HAaBCEr1a KaHYBIIEM B JIETY; OJHAKO PO OTHOCUTENIBHYIO POCTO-
Ty (habyJsipl, 0COOEHHO B CBSA3M € YIIOMHUHaeMoOH Bhille crienudukoi ee y ['oroms,
X0YeTCsl OTMETHUTh, YTO Y MOAECPHHUCTOB OHA HE SBJISIETCS HauboJsiee MPUXOTIUBBIM
3JIEMEHTOM KOMIIO3ULKMU. B abcoitoTHOM OONBIIMHCTBE 3aTpParuBaeMbIX HaMH
npousBeieHUH MozaepHu3sMa XX B. pa3BepThIBaHUE JAEHCTBUS OyAeT oOecreduBaTh
YepeIoBaHNe AIH30/I0B CTOJKHOBEHHUS C OKPYKAIOMIMM MHUPOM M BO3HHUKAOIIMX
KOH(JIMKTOB, B3BIBAIOIIMX K caMOaHanu3y repos. Y l'orois ke 3TO BBIPaXKEHO
HECKOJIbKO CJIOXKHEE, YTO CBS3aHO, C YYETOM BBIIICONMMCAHHON pOJIM JeTayeit
B KOMIIO3UIIUH, C MPEAPEATUCTUIECKUM, HE COBCEM €llle OTOUIECIIINM OT POMaH-
THU3Ma XapaKTepOM TBOPYECTBA IMHCATEIIS — IIEPCOHAXKU MPECTABICHBI THITU3UPO-
BaHO (XOTS W HE JIMIIEHbI SPKHUX MCHUXOJOTHYECKUX YepT, KOTOPbIE MOTYT OBITh
MOKa3aHbl OMOCPEIOBAHHO), HO KOH(IUKT y ['oross HOCUT Oojiee CKPHITHBIN Xa-
paktep. IIpu 3TOM ero mpou3BelCHUs TaK K€ TATOTEIOT K MapaboIMuecKOMy
Hayajly W3-3a 4aCTOTO OOpaiieHusi K OBITHIHON MpoOieMaTuKe, SBISIFOIIEHCS UC-
THUHHBIM KaTaJIu3aToOpOM IPUTYEBOCTH B IPOU3BEICHUN BOOOIIIE.

3akouyeHue

['orosb Kak XyJOKHHMK peaii3yeT JOCTATOYHO CIOKHYIO MPUTYEBYIO CTpa-
teruto. [lokazatenbHO TO, KaK PyCCKHMIl mHcaTelb, KacasCh TEMbl CMEPTH —
HauBBICIIEH CTENEHU TPAru4ecKoro, Mocie0BaTENbHO JIBUKETCA OT IOCTOMHOIO
K MeHee jocToitHoMmy (oT morubmero Iluckapesa k 3apaBcTBytonieMy [Tuporory
B «HeBckom mpocmekTe»), oT kuBoro k Mmepreomy («IlluHens») u mocturaer co-
JEePKAaTeIbHON BBIPA3UTEIBHOCTH TPAreIny OBITHS 33 CUET HYKHOTO KOMITO3HITH-
OHHOT'O pacHpeiesieHUs SU30J0B U OJJHOBPEMEHHO HACBIILIEHUS UX OTACIIbHBIMU
neransamu. Jlpama kak [luckapeBa, Tak 1 Akakus AKakMeBHYa Kak rOpbKoe IO-
BECTBOBAaHUE O XOJIOJHOM, KECTOKON HECIpaBeIIMBOCTH HEMbICTHUMa 0e3 uepe-
JIOBAHUS TUIAHOB YKa3aHHOW HaMH aHTUTE3bl U HACHIIIEHUS YKa3aHHOTO MPOTUBO-
MOCTABIICHUSI HEOOXOMUMBIMU JETAISIMU (JOCTATOYHO BCIIOMHUTH OKOHYAHHE
3nokmoueHn [Iuckapesa, onrcanne ero MoXopoH, rA€ BCe OTPaXKaeT OTCYTCTBHE
IMMATHH K cyabp0e mepcoHaxka). ['oroib 3HAYUTENHHO YCIOXKHSIET IPUTYEBOE CO-
JepkaHue Oyiaromaps dKCIepuMeHTaM ¢ GOpMOH, KOTOPBIE MOpakaroT Pa3sHO00-
pasueMm: 3TO U Uepapxusi OBECTBOBATEIIbHBIX IUIAHOB B KOMITO3UIIMH ITPOU3BEICHHUS,
Ha 4YTO Mbl TOJBKO YTO yKa3aju, U OTOBOPEHHAs TEHICHUUS K TeHEepaJu3aliu
1 00001ennto, ocobast ponp aeraieil B moBecTBoBaHWU. Kakoil Obl 3aragkoii
He ObUIO cojiepaHHe TOroJIEBCKUX MPOU3BEIACHHM, OITUKA UX MOPAKAET CIOXK-
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HOCTHIO (POpMaNIbHOM OpraHMU3aliK U 3a/1a€T MPUTYEBOCTU HEITOBTOPUMBIN KOJIO-
PUT, HE OTAANSAACH CHIIBHO OT MPUTUYEBOCTH Kiaccuueckoii (s ['orons mpuHIu-
IMHUAJIbHO Ba’XKHA CBA3b C XPUCTUAHCTBOM, MPEAIOoIararommum YETKUH OTBET HA MOCTaB-
JIEHHBIE BOIIPOCHI), HO U B YEM-TO MPEBOCXOJS CTPYKTYpy Mapabonuueckyro (amou-
BaJICHTHOCTb, HEOTHO3HAYHOCTH HE TOJIBKO HA YPOBHE COJIEPKaHUS, HO U (POPMBI).

['oBOpst 0 YHKIIMOHUPOBAHUU TPHUTUYU HA NATbHEHMIIUX dTamax pa3BUTHUS
JUTEpaTyphl, MOXKHO ClI€JaTh BBIBOJ, YTO B MOJEPHU3ME XOPOILIO OIO3HABAEMYIO
CTPYKTYpy MPHUTUH, TyCTh U MpETepIIeBaONICH YKa3aHHbIE HAMU U3MEHEHHsI, MO-
JEUPYET BCE-TAKU COJEPIKATEIBHBIN aCIEeKT, KOTOPBIA 0000IalomuM XapaKkTe-
POM TeMaTUKH O0eCredrBaeT CTa0MIBHOCTh OOpallleHus K MPUTUYEBOMY Hauamy,
Jla ¥ Ha3UJATeJIbHOE HA4ajio HE MCUE3aEeT, a MOJABEPraeTcsl CEpbe3HOM MyTallUH:
Tenephb 3TO HE TOTMAaTUUECKUH B3I/ HA BEILU, HO arHOCTUIUCTUYECKU. ['oropb
e, KaK Mbl BBISICHWIM, PEAIN3YET IPUTUEBYIO CTPATETHUIO CO 3HAYUTEIBHOMN OIO-
poif UMEHHO Ha QOopMYy JTUTEPaTYPHOTO MPOU3BEICHUS, CKPYITYJIE3HBIM HaIOJIHE-
HUEM XYJI0)KECTBEHHOT'O MHpa KOHCTPYUPYS CIOKHYIO (DUKTHBHYIO PEabHOCTD
JUISL BOTUIOILIEHHS MpUTYeBOro KoHTekera. Tak, Poman Kapcer, cpaBHUBas moaTHku
l'orons u Kagxku, cipaBeanuBo nonmMeuaet, uto «the basic difference is that Kaf-
ka makes illusion real while Gogol makes reality illusory — the former depicts
the reality of the absurd, the latter the absurdity of the real» (Karst, 1975, p. 74).
N neiictBurensHo, Kadka Habmonaer abcyp/ KU3HHM KaK BBIpRXKEHHE KpalHei
€€ HCOAHO3HAYHOCTH U TPArundHOCTH HCIOCPCACTBCHHO, TCM CaMbIM PCAIN3YCT
CBOIO TMPUTYEBYIO CTPATETUIO MapaOOIUIECKOro TUMA, JeNas MPUCYTCTBUE TaKOU
CTpaT€ru B TCKCTC SABHBLIM, OYCBHUAHBIM [JII YHUTATCIIA. HpI/IT'-IeBOCTI) T'oromns
MEHEE OYEBHUJIHA B CBOEH JIOKAJIM3AIMK B TEKCTaX MUCATENs, OHA MEHEEe KOHILIEHTPU-
poBaHa M paclipefiesieHa MEXIY Pa3HbIMU CpPEACTBAMU XYA0)KECTBEHHOW BBIpa3H-
TENLHOCTH, YTO MBI U TIOTMBITAIMCH POJIEMOHCTPUPOBATh. YKa3aHHOE HaOIIO/IeHHE,
KaK MPeJCTaBISAETCs, MOXKET OBITh PACIIPOCTPAHEHO W Ha JIPYTUX MPEACTaBUTENICH
MOJIEpHU3MA (M DK3UCTEHIIUAIN3M, B YACTHOCTH) MIPU TUIOJIOTHYECKOM UX COTIO-
ctaByieHuU ¢ ['oronem.
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AnHoTamms. Tema mOOBH HAXOAWT MHOTOOOpa3HOE OTPaKCHHWE BO BCEX IPOM3BEICHHUSIX
JI.JI. 3unoBheBOM-AHHMOAN. Byaydun OZHMM M3 CaMbIX pPENpPe3CHTATHBHBIX MPOU3BEICHHUM
MUcaTeIbHUIIBL, TIOBeCTh « TpUALaTh TPH Ypoia» SBISETCS BaXKHBIM M OCOOSHHO MMOKa3aTeIbHBIM
3BEHOM IIPH JI0Ka3aTeJbCTBE MPOLecca U3MEHEHUH B TBOPYECKOM METOJAE U MUPOBO33PEHHUU
aBTopa. Llenp ccnenoBaHust — Moka3aTh CIOKHBIE B3aMMOCBSI3U MEXAY JIO0OBBIO U 3POCOM
HE TOJBKO B MoBeCTH «TpHanaTe Tpu ypona», HO U B peaJIbHOM CYIpPY>KEeCKOW Ku3HH Bsu. VBa-
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Abstract. The theme of love is reflected in a variety of ways in all the works of L.D. Zinovieva-
Annibal. As one of the most representative works of the writer, the story “The Thirty-Three
Freaks” is an important and particularly revealing link in proving the process of change in
the creative method and worldview of the author. The aim of the study is to show the complex
relationship between love and eros, not only in the story “The Thirty-Three Freaks”, but also
in the real married life of Vyacheslav Ivanov and L.D. Zinovieva-Annibal. The writer's artis-
tic embodiment of the ideas of her husband, the symbolist poet V. Ivanov, on the creation of
a new religion, where Eros is “entrenched” and becomes a bearer of “solidarity”, is traced.
V. lvanov's utopian ideal project of organizing a new social form, although it ultimately
failed, originally meant the intention to overcome individualism among the initiates, among
the participants of the love action, which proves the influence of V. Solovyov's philosophy on
the symbolists and, in particular, on the circle of visitors of “The Tower”. The study uses bio-
graphical, intertextual, and comparative-historical methods. The conclusion is made that in
the ideal form of society, in which there is no place for individualism and egoism, the concept
of inseparability of spirit and body should have prevailed. However, analysis of the novel
“The Thirty-Three Freaks” shows that the heroine had not overcome individualism, that
the path to comprehending of eros was theoretically declared, but was not realized in practice.
Hence the tragic sound of the work and its disastrous finale.
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BeBepneHue

Bonpoc 0 B3aMMOOTHOIICHHSX MEXIy JIFOOOBBIO M 3POCOM Bceria ObLI
BaXHBIM TOHSATHEM B BOCTOYHOW W 3amamgHod ¢urocoduu. Ot IlmatoHOBCKOH
1r00BHU K McTrHe, 00)keCTBEHHOM JIF0OOBH Y ABI'YCTHHA, akiieHTa bokkau4yo Ha spoce
B 4YEIIOBEUYECKOM MHpe, JToOBU JlekapTa kK pa3syMmy 110 MPEKpaICHUS KEITaHHS
B njesx HeokoH(ymuaHcTBal., dunocopckue paccykaeHHsS MYAPELOB O JIHOOBK
1 KEJIaHUHU OKa3aJI IIyOOKOE U JUTUTEIIEHOE BO3ICHCTBHE HA PA3BUTHE KYJIbTYPHI
u ucKkyccTBa. M3ydeHnue spoca u koHrenuuu aro6Bu B Poccun B konie XIX —

1 Cyn-Mun JIu Cro3 (kuTaiickas TpaHCKPUIIIIHS %EHEE?) — 3arnaJiHOe Ha3BaHUE CUHKpe-

THYECKOW KUTalcKou ¢umocodckoit cuctembl, chopmupoBabmeiicss B XI-XVI BB. (co BpeMeH
nuHactuu CyH 1o AuHactUM MuH). DTta chcTeMa cTajla CHHTE30M OCHOBHBIX MHTEIJICKTYalbHBIX
TpaaMIHii, cylecTBOBaBIIMX B Kutae Toro BpeMeHH.
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Hayasie XX BB. pa3BUBAJIOCh [0 TPEM OCHOBHBIM HAIpPaBJICHUSIM: KaK «OTLEIIO-
6ue» H.®. denoposa, obpalieHHoe B Ipouioe, «adcontoTHas 1r0608e» B.C. Co-
JIOBbEBA, HalNlpaBJIeHHas B OyAyllee, U «poauTenbckas o0oBs» B.B. Po3anosa,
HallelleHHas Ha Hactosmee denoeuectBa (bpeutnna, 2014, c. 65). B crathe
«Cwmpicn mo6Bu» B.C. CosioBbeB ONpOBEpraeT aCKeTUYECKYI0 TPAIULIMIO XPUCTH-
aHCKOI'0 yueHHs, 00CcyXJaeT 3HaueHHue JOBHU U 3poca, npuaasas e puiocod-
CKO€ M3MEpEHHUe Jid YesloBeKa U OOIIEeCTBAa ¢ TOYKU 3PEHUS! €IMHCTBA BCEIO Cy-
1iero. Ye COBPEMEHHUKHU BBIJICTWIN 3Ty paboTy Kak «caMoe 3ameyaTesbHOe U3
BCEr0 MM HAMMCAHHOI'O, 3TO AK€ €JIMHCTBEHHOE OPUTMHAJIBHOE CIIOBO, CKa3aH-
HOE O JIIOOBH-3pOCe B HCTOPUHU XpucTHaHckoi Mbicam» (bepases, 1971, c. 178).
ITox Baustarem CoJI0BhEBA HAXOMUIIMCH B TOM WA MHOW CTEIIEHU BCE MJIAIOCHM-
BosiucThl. He ctan uckimouenueM u Bsiu. MiBaHOB, A1t KOTOPOro oco6oe 3HaueHue
uMesa UMEHHO COJIOBbEBCKasi KOHIEMIMS JIFOOBH, MOATOJIKHYBINAsA €ro K co3ja-
HUIO, 10 cioBaM M. CaballHUKOBOMH, «HOBOI 4e€I0BEUECKOM OOLIMHBDY, KOTOpas
CTaHET «HAa4YaJOM HOBOH LIEPKBH, IJie DPOC BOIUIONIIACTCS B IJIOTh U KpoBb» (Ca-
OamHukoBa, 1993, ¢. 161)

VBaHOB HE TOJILKO CTPEMUJICS TOTUEPKHYTh «Ba’KHOCTh 3POTUYECKOr0 Hayaia
JUIE MHOTHX c(ep TyXOBHOH KU3HU U TBOPUECKOM NEATEIBLHOCTH YEJIOBEKa», HO
1 JKak/1aJ BO3BPaTUTh «IPpOCy ero UCKOHHOE, [1n1aTtoHoBO 3HaueHue, CTpeMiIeHIe
K HOOWIMTanuu ,u3BeuHoro OIpoca HesosmoxHoro» (Llumbopcka-Jlebona,
1997, c. 54). B xauectBe My3bl Bsiu. MIBaHOBa 1 copaTHUKA 110 JYXOBHOM yCTpeM-
neHHocTu K Jlnonucy ero xena JI./l. 3uHOoBbeBa-AHHMOA BO MHOTOM Clie/IoBaJia
€ro yCTaHOBKaM, HO B MTOI€ CO3/Jjajla HEUYTO CBOE, Ky/a MPHUBHECA «XOJOIHOBA-
TYI0 TPE3BYIO PacCyJOYHOCTh IIBENOB, PYCCKUH MaKCHUMAaJU3M, CTPEMIIEHUE BO
BCEM HJITH JI0 KOHI[A, TOPSYYI0 CEpOCKYIO KpOBb, Ja €IIe ¢ MPUMECHI0 HE00y3-
naHHou 3¢duonckoit» (Anemmna, 1999, c. 8). CtaB xo3siikoil «banramy, MOIy4uB
Ha HeW nMs J(MOTUMBI, BBIIEpKAB «IIOEIWHOK POKOBON» ¢ [IBaHOBBIM, BIUTaB
«coOOpHBIE MIEH» MYy’Ka, OHAa CyMella IMPEeBPAaTHTbCA B «PYyCCKyro MeHary».
Cn0KHOCTb 3TOTO MPEBpALIEHUS OTPAKEHA B CAMOM CIIOPHOM €€ Belll — TOBECTH
«Tpuauate Tpu ypoaa». JTa MOBECTh — Tparuyeckas JII0OOBHAsI UCTOPUS, CBSA3AB-
1asi TATAHTIUBYIO aKTPUCY U JEBYIIKY, KOTOpasi BeJIeT AHEBHUK, (PUKCUPYS TaMm
BCE MEPUIIETUH UX B3aUMOOTHOIIEHUH. [ToaTeKeT 3THX B3aMMOOTHOIIEHH ObLT Ha-
CTOJIBKO SIBCTBEHEH, YTO TMOBECTh ObUIa 3ampelieHa cyaoM. « Tpuanate Tpu yponaa»
BBI3BAJIM MHOT'O CIIOPOB M HETAaTHUBHBIX OT3BIBOB, IOTOMY YTO B IOBECTH «BIIEp-
BbI€ B PYCCKOH JUTepaType Oblja OTKPBITO 3asiBI€Ha TeMa JIeCOUNHCKON JTH0O0BU»
(Cykoatas, 1999), a Tema 3Ta «OblIa 3ampeTHa JUIsl PYCCKOM KIIAaCCUYECKOU JIU-
TepaTypsl U HempuemiieMa JUIsl KOHCEpPBaTUBHOTO yuTarens» (AnemunHa, 1999,
c. 119). BnocnenctBum 3arpet ObUT CHAT, ¥ IOBECTD BhIJIEprKalia 1B U3JaHMUS.

Ho prickoBaHHBIN CIOKET Ha CaMOM JieJie 3aKiIodan B cede TiryOookuit ¢uio-
cockuii cMbIci. DTO pU3HaBai U caM Bsid. ViBaHOB, paccMaTpuBas ee Kak Bapu-
anuio Ha TeMy IutatroHoBckoro «Ilupa». OHa, 1o ero cioBaM, «peaJucTHYecKas
no (opMe BHELIHEH, CUMBOJIMYECKAsl IO BHYTpEeHHEH (opme, miuaToHUYEeCcKas 1o
nyxy» (MBanos, 1999, c. 439). U, 3Hast UCTOPHIO KU3HU U TBOPUECKUX MHTEHIIMM
aBTOpA, MOYKHO OCO3HaTh, YTO, «HECMOTPSI HA HAarPOMOXKJEHHUE SPOTUYECKHX all-
JFO3HI», ATa MOBECTh «IIOBECTBYET cOBceM He 00 apotuke» (CykoBaras, 1999).
Omna kpaifHe BakHa JUI IOHUMAaHUS BCEr0 KOHTEKCTA XYJI0’KECTBEHHOTO TBOpUeE-
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CTBa M yXOBHOH XM3HH 3UHOBbEBOI-AHHNOAN 1 ee Myka Bsua. ViBanoBa. ®@pan-
IIy3CKHI Mccie0BaTeNb 3aMETHII: «OCHOBHOM MOTHB ClO’KeTa oOpalaeTcs K TeMe
KpacoThl ¥ 3pOca KakK IyTH K BBICIIECH PEaIbHOCTH, TEME, T0POTOl CUMBOIMCTaM

(Hedapx, 2018, c. 35).

OGcyxaeHue

lMpoun3BoAaHbie no6Bu-3poca

W3 3anucell AHEBHMKA Mbl Y3HAE€M, 4TO JEBYULIKA, UMs KOTOPOH B TEKCTE
HE Ha3BaHO, BIIOOJsETCS B akTpucy Bepy, OpocaeT cBoero xeHuxa u cOeraer
c BO3MOOJEHHON HakaHyHe cBaabObl. Bepa mopakeHa KpacoToil IeBYILIKH,
HO MPEIBUIUT, YTO TEJIO YEJOBEKA, KAK U BCE OCTAJIBLHOE B MPUPOJE, MaTepUalb-
HO, MTOJIBEP>KEHO CTApEHHIO, U3MEHEHUSIM U B utore — rudemnu. [loaromy Bepa xo-
Tesna Obl COXpaHUTh KPacoTy cBOeH BO3I00JIeHHOM HaBeuHo. W myummmii criocob —
ee noprpeTr. Kpome Toro, oHa NOHMMAET, YTO HYXKHO OTJaBaTh, KEPTBOBATh, JIE-
JUTHCSI CBOUM CUACThEM, YTOOBI COXPAHUTH BO3BBINICHHBIM CTpOU mymm. Pa3se
3TO HE BbICIIAs CTETEHb OJAropojCTBa — MPEAI0KUTh TOTO, KOTro JIFOOUIIh 00JIb-
1€ KU3HU, APyTUM?

U BoT oHa oOpaiiaercsi K 3HAKOMBIM XYJO’KHUKaM (MMeeT 3HaueHUe 3HAKO-
Boe umciio — 33!) ¢ mpockOoii o moptpere. Ho pesynbrar oka3piBaeTcCs IIA4eB-
HBIM: HM Ha OJHOM M3 HUX HE COXPAaHEHA HEMOBTOPUMOCTb M YHUKAJIBHOCTH
monenu. [Tomydaercss HenmenocTh: Bepa «0eCKOPBICTHO» MOACIUIACH CBOCH JIFO-
OuMON C MHpOM, MpeojoJiela WHIUBUAYATUCTUYECKYIO TITY K HPHUCBOCHUIO
U BJIAJICHUIO €IUHOJUYHOMY, HO HE CyMella COXPaHUTh KPAcOTy BO3IIOOJIEHHOM.
[Ipuas B oTyasiHMe, HE COMVIAIIAACH C KECTOKMMHU 3aKOHAMH 3TOro mupa, Bepa
MPEANOYNTAET CMEPTh KU3HU B MHpE, JIUIIEHHOM JI00BU M KpacoTbl. CTOWuT,
OJTHAKO, OTMETHUTD, YTO 32 KaXKYIIeHCs POMaHTUYHOMN, OECKOPHICTHOW U BO3BBIIICH-
HOM 1I000BBIO Bepwl kpoercs cTpemiieHre 1oMUHHUpoBaTh. OHA CKJIOHHA K aBTO-
PUTApHOCTH, XOUET KOHTPOIUPOBATH, B HEN KUBET PEBHOCTH U YSI3BIIEHHOE CaMO-
nrobue. M oTmaeT oHa CBOIO BO3NMIOOJICHHYIO Ha «pacTep3aHue» XyHA0KHHUKaM Kak
Obl mepecTymnas uepe3 ce0si. ABTOp K€ JHEBHHKA HEXKEH U MOKOPEH, YTO XOPOIIO
ynosuil Bsu. MBanoB: «Peub ee 3amucent nmpocra, Tpe3Ba U yMHA, — IIOPOM Kak-TO
MO-)KEHCKH MMPO3anyHa, NOPOH ke MPOHUKHYTA )KEHCTBEHHOIO MPEIECThIO, FPALIH-
eit u mon3uei» (MBanos, 1999, c. 442). Bepa ke — «KuBasi, CTpacTHasI, CTPaIat0-
mas, skapko u 0ezorisaaHo mroosmas» (Kosmosa, 2017, ¢. 52), u oHa «KEHIIMHA,
crocoOHas «BO3MOOUTH OoJblee U 0OJbIIEro MoTpeboBaTh»? (Muxaiinosa,
1999, c. 13). HepaBeHcTBO mapTHEPOB, pacmpeneieHrue pojiel KaKk «THpaHus —
MOYMHEHNE» U3HAYAJIbHO TaWIU Yrpo3y JUIsl B3aMMOOTHOILIEHUHN JABYX KEHIIMH,
npeaBenias Tpareauto.

«Tpuauare Tpu ypoaa» MOKHO MPOUYUTHIBATh Kak Bapualuio Ha Temy «Ilupay
IInatona. 1 Bsu. MBanOB 310 X0pomo omyman: «[lo yuenuto Ilnatona, Opoc,
MPUCYLINH 0JaropoAHEUIINM AyIIaM U COCTABJISIOIIMN B HUX MPUHIUI TyXOBHO-
ro BO3pPACTaHMsI, HANPABISECTCS BHAYalle Ha MPEKpacHbIe Tena, MOTOM Ha IyIIH
MpeKpacHble, HaKOHell — Ha BeuyHble [IpooOpassl, miu Maen ymonocturaemsix

2 DTy c7I0Ba MOMKHO CUMTATh KPEJO caMoii 3MHOBLEBOI-AHHNOA — Belb OHA IOCTABUIIA UX
snurpadom K cBoeMy pacckazy «MenBexaTay.
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cymHoctei» (MBanos, 1999, c. 443). I B cOOTBETCTBHUU C MOHUMAHHEM B 3TOM
IUTATOHOBCKOM JTHAJIOTE <«JIECTHUIIBI KPacoThbD» JIIOOOBb JOJDKHA IMOJHUMATHCS
OT JIt0OBHU K Tely 70 JItOOBU K JyIle, OT €IMHUYHOMN JH00BU K BCEOOIIEH, OT 1100-
BU K CIIy4alfHOCTH J10 JIFOOBU K BEYHOI HCTHHE.

Hymaercs, uro Bepa Haxoaunace Ha HWKHEM CTYIEHHM 3TOM JIECTHHIIBI,
Ha 4To yKasan Bsu. MBaHoB: «Bce oTiMuuTenbHblEe NPU3HAKU MEPBON CTYNEHU
3TOTO BOCXOXK/ICHUS HAJUIIO TIepe] HaMu B pa3oupaemoii mosectm» (MBanos, 1999,
c. 443). DTo nmoaTBepxaaeTCs Npu3HaHueM camoil Bepel: «f1 mo6mo TBoe Teno,
OTTOr0 4TO OHO IpekpacHo. Ho nymm tBoel He 3Haro. He 3Haro, ecTh nu aymia.
W He Hy’XHa OHa MHE, IOTOMY YTO MPEKPAcCHO TBOE Tejao» (3uHOBbEeBa-AHHMOAI,
1999, c. 40). CnenoBatenbHO, 11000Bb Bephl He SBIsSETCS MOJHOIEHHOM, TOTOMY
YTO LIEJIHOM JIFOOOBB JI0JIKHA OBITh «HE TOJIBKO 10 CHJIC UyBCTBA, HO U 10 OOBEKTY
CBOETO YCTPEeMJICHUS Ha LIEJIOCTHYIO JIMYHOCTH Jirooumoro» (MBanos, 1999, c. 442).

CornacHo nonumanuto B.C. ConoBbeBa, B pealbHOM >KM3HU CYLIECTBYET
pasIuuue MeXIy «ThD» U «s», U KKl YeJIOBEK MPEICTAaBIECH KakK «s», HO SIBJIEH
KaK «TbD» JUIs1 KOro-1o Jpyroro. M TOIBKO CHSIB TPaHUILIbI 3TOTO PA3IWYUs B KU3HU
U B BOCHIPUATUHU, MOXKHO CTaTh LIEJTOCTHOM JTUYHOCTHIO, IPUOOPETSI aOCOIOTHBIM
cmbici. I1o cioBam B.C. CosnoBbeBa, «uenoBek (BooOIIEe U BCIKUNA HHAWBUTYATbHBIN
YeJIOBEK B YaCTHOCTH), Oyayuu (DaKTHUUECKU TOJIBKO 3THUM, & HE JPYI'HMM, MOXKET
CTaHOBHUTHCS BCEM, JIMIIb CHHUMas B CBOEM CO3HAHWUU U KHU3HHU TY BHYTPEHHIOIO
rpaHb, KOTOpasi OTIENISIET €ro OT JPYyroro. ,,TOT* MOXET ObITh ,,BCEM* TOJBKO
BMECTE C JIPyT'MMH, JIUIIb BMECTE C JAPYTUMH MOXXET OH OCYLIECTBUThH CBOE Oe3-
YCIIOBHOE 3HAYEHHE CTATh HEPA3JEIbHOI0 U HE3aMEHUMOIO YacThIO BCEEIUHOTO 1ie-
JIOT0, CAMOCTOSITEIILHBIM KMBBIM M CBOCOOPa3HBIM OPraHOM aOCOIIOTHON KU3HU»
(Conossres, 1991, c. 34). Orousm ke CTpeMHUTCSI OTPULIATH JPYTrOro, ArOMCTUYHBIN
YeJoBeK He CcrocoOeH yBuaeTh B JIpyrom simuHocts. OTpuLas Apyrux U yTBEp-
KJasi TOJNBKO ce0si, STOMCT JHIIAeT ceOsl peanbHOro KU3HEHHOTO COAEpIKaHMS,
npeBpamaeT COOCTBEHHYIO HHIUBUAYAJIbHOCTh B IMyCTyI0 (GopMy, KOTOpas He
CIOCOOHA K CaMOCO3HAHHUIO, HE SIBJISIETCSI OCYIIECTBICHHUEM WHAMBHIYaJbHOCTH.
Takoe sBIEHME CKOpee MOXXHO Ha3BaThb CAaMOOTPHMIIAHMEM M CaMOpa3pyLICHHEM.
«CwMmpbIcn yemoBedeckor r00BU», 0 COJIOBBEBY, «€CTh ONpPAaBlIaHWE W CIIACEHHE
MHAUBUAYAIBHOCTH Upe3 kepTBy arousma» (Conosees, 1991, c. 32).

®unocod BbIIEINUI TOHATHS, CBsI3aHHbIE ¢ MU(OM 00 Dpoce, Takhe Kak Bed-
Hast TF000Bb U a0COIOTHBIN CMBICI. DTO M €CTh «CMBICI JTIOOBU». « ABTOPUTAPHOE)
nosesieHHe Bepbl ecTh nposiBieHUue COOCTBEHHBIX KEJaHHi, OHA HE yBa)KaeT JIHY-
HOCTh CBOEH BO3JIOOJICHHOM, HE MPU3HAET ee MHAWBUAyanbHOCTH. OHa BeJeT ce-
0s1 Tak, Kak OyaTO ¢ a0CONIOTHOM TOYHOCTBIO 3HAET, YTO M KaK HYKHO JIeJaTh.
«Thl TOJDKHA UX TIOKUHYTH», TOBOPUT OHA cBoei m3Opanuuue, « el He ux. S Tebds
Hayuy camoii cebe. A tebs caenato mpekpacHoi» (3uHoBbeBa-AHHMOAT, 1999, . 27).
N cama neBymika 3amedaeT IPOUCXOJAIINE B HEU U3MEHEHMs: «Bepa MeHs fernaer.
MHe kaxercs, 4TO S CTAaHOBIIIOCh KPAaCUBOW OTTOrO, YTO OHAa MEHS BUIUT. JTO Jie-
JaeT MEHs TaKOI0 CIIOKOWHYIO, YBEPEHHOIO U JIETKOH B TO k€ BpeMs» (3UHOBbEBa-
Annunb6an, 1999, c. 33). Ho 310 u3MeHeHHs BHEIIHKE, TOCTYITHBIC TJI1a3y. ..

YuTaTento CTaHOBUTCS SICHO, YTO «C(HOPMHUPOBATH» UIACATIBHYIO JHOOOBb U
«B3pacTUTh» UHAUBUAYaJIbHOCTH Jpyroro Bepe ne ynaercs. U cama Bepa nonu-
MAaeT, YTO HEe MOKET U30aBUTHCS OT COOCTBEHHHMUECKUX MHCTUHKTOB, OT JKEJIaHUS
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BJIACTBOBATh U PYKOBOAHTH, TO €CTh OT STOMCTHYECKOW MPHUPOABI CBOETO «SD».
B sTom mpuunHa ee 00psOBI ¢ camoit co0oii U ee HEeM3OBIBHBIX MYK. Pasym mon-
CKa3bIBAET €if, 4TO OHa JOJDKHA «JIaBaTh» JFOOMMYTO «TioasiM». OHa B3bIBaeT K cede:
«Benmukonymmue! Benukoaymme! BoT uto nemaer u3 3Beps yenoBekay (3MHOBLEBa-
Annnban, 1999, c. 29), Ho nepectynuTh uepe3 cedst He B cwiiax. OIHAKO BCE Ke
MPUXOAUT K KaTaCTPOPUIECKOMY ISl ce0s PEeLICHHIO: 51 «HE MOTY HE JJaBaTh TeOs
mroasM. OHu eMoTpsT. Busr kpacoty» (3uHoBheBa-AHHNOAT, 1999, . 29). To ecth
OHa rOTOBA MOJEIUTHCS KPACOTOM JAEBYIIKH, HO 3TO-TO TOXKE OKA3bIBAECTCSI HEHC-
nosiHuMo. KpacoTsl HeT, ecTh ypoactBo. To, 4To Janock el Tak HeJlerko, He Mpu-
BOJUT K KEJIAaeMOMY PE3yJbTaTy.

Bepa e moxer cnactu HU cebsi, HU CBOIO J1000Bb. Bsiu. MIBaHOB yTBep-
KAl 9TO «aKT JIFOOBH, TOIBKO JIFOOBH, MOJIATAIONINIA APYTOro He Kak 00BEKT, HO
KakK BTOPOU CyOBEKT, €CTh aKT BEPHI U BOJIM, aKT KM3HHU, akT craceHus» (VBaHoOB,
1979, c. 304). Bor mouemy OH Bcerja MpOBOAWI TPAHULLY MEXIY MOHMMaHUEM
«BOJIN» 3WHOBBHEBON-AHHUOAT U MECCUMHUCTHYECKOW TpakToBKoW Boiu A. Illo-
neHray’pom. Bepa He OTHOCUTCS K JIEBYIIIKE KaK K IPYroMy CyOBEKTY, HE YUUTHI-
BA€T €€ YKEJIAHUH, ITOYTH HE BCTYIAET C HEIO B UAJIOT Ha paBHBIX. Korma n3BecTHbII
xynoxkuuk CabypoB MpeAsioKuil HamucaTh mopTpeThl 06enx, Bepa, He 3aayMbIBa-
sicb, OTKa3zana. M neByiika y3Hana 00 3TOM OT KOTo-TO APYroro. Y Hee He TOJbKO
He ObUTO TIpaBa BEIOOPA, HO JIaXe MPaBo 3HATh ObLIO OrpaHu4eHo Bepoi.

ComnoBBEB yTBEPKIIACT, UTO «IPEAMET UCTHHHOU JTFOOBU HE MPOCT, a ABOM-
CTBEH: MBI JIIOOUM [...] TO MaeasbHOE (HE B CMBICIE OTBICYCHHOM, a B CMBICIIE
MIPUHAJJIEKHOCTH K Ipyroi cdepe ObITUS) CYIIECTBO, KOTOPOE MbI JIOJKHBI BBe-
CTH B HAlll UJICATBHBIN MU, U [...] TO IPUPOIHOE YEIOBEUECKOE CYLIECTBO, KOTO-
poO€ TaeT KUBOW JTUYHBIA MaTepual A 9Toi peanusamnui [...]» (Comobes, 1991,
c. 63). U eme: «HebecHblll TpeaMeT HaIlei TOOBU TOIBKO OJAMH [...] — Be4Has
’KenctBennocts boxwus; HO [...] 3amadya MCTHHHON JIFOOBH COCTOMT HE B TOM
TOJILKO, YTOOBI MOKJIOHSATHCS 3TOMY BBHICIIEMY MPEAMETY, a B TOM, YTOOBI peau-
30BaTh M BOIUIOTUTH €r0 B JAPYTOM, HU3IIEM CYIIECTBE TOW ke KEHCKOH (HOPMBI
[...]» (ComoBneB, 1991, c. 64). Ho Bepa wumer He Beunywoo JXeHCTBEHHOCTH bo-
KUIO0, @ BEUYHYIO KPacoTy, MO3TOMY Tak OOUTCS (GU3NYECKOTO U3MEHEHUS BO3JIH00-
JeHHoW. Benp HecnydaiiHO, Tiaya, OHa IPOM3HOCHUT: «Bce HeBepHOE Ha 3emule.
U xpacorta Toxe. Twl coctapumbcsy. [lunymas JHEBHUK JEBYIIIKA CMYTHO JIOTa-
IbpIBaeTcs 00 »ToM: «MHe KakeTcsi, OHa OOUTCS OOJbIIIEe BCETO IBYX BEIISH: MpH-
BBIYKHA U U3MeHbI» (3uHOBbeBa-AuHUOAN, 1999, c. 47). Bepa sBHO myTaet uie-
aJIbHOE CYIIECTBO C MPUPOJIHBIM YEJIOBEUECKOM CYIIECTBOM, HE IIOHUMAsl, YTO OHA
JOJKHA TIPO3pEeTh B MpHpPOAHOM HebGecHoe. CTapeHue — 3TO HeoTbemJieMas Xa-
paKkTepucTUKa CyllecTBa peanbHOro mupa. Ho ecam B HeM IpOSBUTCS BE4HAs
JKencTBeHHOCTH, TO ¥ U3BMEHEHUS HEe OyayT cTpamHbl! Cienoe cTpeMiIeHHE K He-
BEPHOMY TIPEIMETY WCTUHHOU JIOOBU TAKXKE SBISCTCS MPUUYUHOW TparudeckKout
Pa3BsA3KU ATOW HCTOPHH.

Hanomuum: B KOHIle KOHIIOB Bepa pemiaer OTMyCTUTh BO3NMIOOJICHHYIO
«B MHP», TIO3BOJIMB TPUIIATH TPEM XYAOKHUKAM HamucaTh ee moprpet. Ho n300-
pakeHHas Ha MopTpeTe keHuHa — He Lapuia, kakyro Bugut Bepa, u6o, kak nu-
cant CoJIOBbEB, «IIpW JIOOBH HENPEMEHHO ObIBaeT OCOOCHHAS HICAIN3alusl JIFO-
OMMOrOo MpeaMeTa, KOTOPOH MPEICTAaBISIET JIIOOSIIEMY COBEPILIEHHO B IPYTOM CBETE,
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HEXEJIU B KaKOM €ro BUIAT noctoponHue moam» (ComosbeB, 1991, €. 62). Bmecto
3TOTO MOSBWIUCH TPUALIATH TPH YpOJa, «TPUALATH TPHU JIFOOOBHHMIIBI, TPUALATH
tpu Lapuuey (3uHOBREBa-AHHUOAT, 1999, c. 44). IIpoucxoaut npodieHue, BO3-
HUKAIOT OCKOJIKU YEJIOBEKA. A 3TO U €CTh CAMO€ TPAaruuHoE.

Macka «MeHanabl»

3uHOBBEBa-AHHUOAT PUCYET CBOIO Bepy Tak, 4yTo Mbl MIOHMMaEM, 10-BUIUMOMY,
OHa JJAJIEKO HE COBEPILIEHHA, €10 BJIAJIeEeT UppaloHajbHas cienas crpactb. On-
HaKo He 3a0yzaeM, uto Bepa — 3TO oTpaxenue camoil 3MHOBHEBOW-AHHHOA.
W B Hell BOIIOTUIIUCH HE TOJBKO €€ MepeKUBaHMsI, HO U COOCTBEHHBIN OMBIT XO-
31k «/IBaHOBCKHX cpei»: MHcaTeabHHUIA BIOXKWJIA B IPOU3BEJIECHUE «MHOTO
cBoero, aBroouorpaduyeckoro [...]» (Anemuna, 1999, c. 121). Benp Hecimy4aitHo
B JIpyrOM CBOEM MPOM3BEAEHUM — IUKIE « Tparndeckuil 3BepuHeL — 3UHOBbEBA-
AHHUOAaN 1aeT repouHe omsTh UMl Bepbl, goBepsis el cBoM JeTCKUE BOCIIOMUHA-
Hus U BrevarieHus. OHa «ayOmupyer» cels naxke B Aetanix. Tak, «moapoOHO
OIMCAHBI ,,XUTOHBI — BHUJ IJIaThsl B JAPEBHEIPEUECKOM JAyXe, W300peTEeHHbIC U
LIMPOKO NpakTukyemsble B sxu3HU JI.JI. 3uHoBbeBO-AHHMOAM» (AnemuHa, 1999,
c. 121). Bepa 3aka3zana aeBymike Takoi Hapsa. M komHata Bepbl oueHb moxoska
Ha KOMHAry B «bamne».

3uHoBbeBa-AHHNOA nHcana « TpuauaTh TpH yposia» B TO camoe BpeMsi, KOraa
OHa U ee My Bsu. 1IBaHOB NMPaKkTUKOBAIN JUOHUCUKCKHE DKCIIEPUMEHTHI B «bariHe»
Y TBITAINCH CO3/IaTh TPOWCTBEHHBIN COI03, YTOOBI BO3HMKIIA HOBas OpraHUYecKast
o0mmHocTh. MIBaHOB Tak XapakTrepr3oBall cBoe HamepeHue: «Ecian molsmye 4y 1ecHO
oOpenu Ipyr apyra, TO OHU HE MPUHAIICKHUT TOJIBKO ApyT apyry» (MBanos, 1971,
c. 96). D10 03HauaNo, YTO OH M JKE€Ha, JI00s APYT ApPYyra, CMOTYT «OILIyIIaTh ceOs
OJTHUM CYIIIECTBOMY», a CJIeIOBATEIbHO, «MOTYT BMECTE MOIIOOUTH KOTO-TO MHOTO,
Tperbero» (Anemmna, 1999, c. 95). OqHako rapMOHUYHO BBINVISIAIIEE B TEOPUH,
Ha MpaKTUKe JaBasio coou. [ yyacTus B epBoii MOMBITKE «TPOHCTBEHHOTO COIO3a)»
ob11 BeIOpaH moaT Cepreii ['oponenkuii, «Monooi ¢aBH, pudekaBIINNA U3 TIy-
OouHbBI ckudckux gecoB» (Bomommn, 1988, c. 464). [To MHeHHUIO Hccen0BaTEIbLHU-
116l TBOpUECTBa 3UHOBBhEeBOM-AHHMOAN C.B. AnemuHoM, y nucaTeIbHUIIBI «CTPACTh
K MYXY, PEBHOCTb, HEHABUCTb M TOPJOCTh CIIYTAIUCH B IbSIBOJIbCKUN KITyOOK IMpO-
tuBopeuniy (Anemmna, 1999, c. 98). U ona HaymeBaeT Macky u O6epet Ha ceOst poIib
Bepnl, cHOBa 1 cHOBa yBemieBasi cebsi, yroBapuBasi ObITh BEJIUKOAYIIHON. XOTs
MIEPBbIA AKCIIEPUMEHT 3aKOHUMIICS HEY1aueil, 32 HUM I10CJIeI0Baa BTOPask MOIBITKA.
NBanoB u 3uHOBbEBa-AHHHOA B OJJUH T'OJOC TOBOPST «00 OTPEUEHUH OT JHOOOB-
HOTO IUIeHa JIByX U nepexoae k OxHoit JIro6Bu — ko BceM u i Bcex» (Kosnoaa,
2017, c. 54). IlosBUIICS BTOPO# YYAaCTHHUK AKCIIEPUMEHTA — XY/I0’KHUIIAa Maprapura
CabamHukoBa, *xeHa no3ra Makcumuirana Bonommna. C HEt0 OTHOLIEHUS pa3BU-
BAIUCh Takxke HermpocTo. M3BectHo, uro Hu [opogeuxwii, Hu CabalrHUKOBa He
CMOTJIM JOCTOMHO (creayst 3aBeTy MIBaHOBa) UCTIONMHUTE CBOU poin. A camoit Jlnaum
JIMUTpHEBHE MPUCYTCTBHE TPETHETO YEJIOBEKA B MX Opake MPUYUHSIIO 0OJb, YTO
1 OTpakeHO B moBecTH. CleqyeT yunuThIBaTh, YTO OHA €Il€ U aHAIM3HpOBaja Poib
KEPTBBI B IMOHUCUHCKOM KYyJbTE, IO3TOMY MpUMeEpsiIa Ha ce0s U ee.

®uHas MOBECTH TparuyeH, HO He neccumucTuyeH. CmepTh repouHu Bepsl
HECeT YBEPEHHOCTh B TMEPEPONKACHUU U BO3POXKICHUU 3UHOBHEBOI-AHHHMOANT
B peanbHoM mupe. I[locie mepBoro ucnbeiTanuss ¢ ['OpoAenKUM M OKOHYAHHS
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HanucaHus nosectu «Tpuanaru Tpex ypoaoB», B MPOLECCe BTOPOro AUOHUCHIL-
ckoro skcrnepuMenTa ¢ CaballHUKOBOH, 3MHOBbEBa-AHHHOANT TOKa3aja JIMLO
«Menaas». Korma CabamHukoBa CTOJIKHYJIACh C MPOOJIEMOM CBOMX OTHOILIECHUUN
¢ Bsu. BaHOBBIM (OHa COBCEM IO-3€MHOMY BIIOOMIAach B cBOero Yuurens!),
OHa ckaszana Jluanu, 4yTo xo4er «yexarts». Torma Jlnausa ot nuna MeHansl nana
el orBeT: «ThlI Bollula B HaUly *XU3HU M NPUHAMIEKUIIb HaM. Eciau T ylijemns,
MEX/y HaM{ HaBCerja OCTaHeTCs HeuTo MepTBoe. Mbl 00a yxe He MoxkeM 0e3
TeOs» (CabamnukoBa, 1993, c. 161). To ecTh, pa3 BKIOYHUBIIUCH B TUOHUCCHIA-
CKYIO OPTHIO, Y4aCTHUKH HE MOTYT C HEIO PACIPOIIAThCS.

TpyaHo comepexxuBath Bepe, KoTopasi HEBEpHO BBIOMPAET «BTOPOrO CYOBEK-
Ta», UIla B HEM TOJIBKO «BEUHYIO KPacoTy», UI€aIU3UPYET CBOIO BO3IIOOJICHHYIO
U B KOHIIE KOHIIOB KOHYAET KM3Hb CAMOYOHMIICTBOM TOCIIE €€ «M3MEHbD U pa3py-
mieHust cBoux upeanos. JI.J1. 3uHoBbeBa-AHHMOAT n30pana GopMy MOBECTH, YTOOBI,
Ha/IeB MACKy, «IIPOM3HECTHU TE€ CJIOBA, KOTOPble OHA HE MOIJIa (1a U HE XOTena)
o0paTtuTh K cBoeMy MYy Hamnpsmyio» (Muxaitnosa, 2000). Benp o MHOrOM ro-
BOPHUT TO, YTO MIOBECTH IPEAIIOCIAHO NocBAleHue «BsyecnaBy MBanoBy». U ny-
Maercs, uto «B. FIBaHOB TOYHO MpoOYUTAall 3aMbICEIl TOBECTH U BBICOKO €ro OIle-
HWJI, HO TIPEANOYeI He 3aMETUTh TMYHOTO MOATEKCTa OHOM» (Muxaitnosa, 2000).

Crout o0paTuth 0cO00€ BHUMAHHE U HA TO, UTO «B 3TOM YaJIHOM pacckasze
oKaszaJloch Kakas-To mpopoueckas cuia» (boromonos, 1991). Hasepnoe, nutepa-
TYpOBEJA UMEI B BUJY NpeAcka3zaHue 3WHOBbEBON-AHHMOAT COOCTBEHHOIN CMEpPTH.
Omna ckoHYanach OT ObICTpoTeuHOM ckapnaTtuHbll7 okTs10pst 1907 r. XKusubs Bepbt
B moBecTH U ku3Hb JI.J[. 3uHOBREBOK-AHHMOAT B PEAUTBHOCTH 3aBEPIIMIINCH Tpa-
THYECKH.

3akouyeHue

Bomnpoc 0 B3aMMOOTHOIIEHUAX MEXK/TY JTFOOOBBIO U 3pOCOM BCET/Aa ObLT OTHUM
13 [EHTpalbHbIX B HCKyccTBe. «Tpuanars Tpu ypoga» ommyarores oT «KpblibeBy
M. Ky3muna u «Canuna» M.I1. ApupibamieBa, B KOTOPBIX MTponaraHaupyeTcs re-
JIOHUCTUYECKOE U CaMOAOCTATOYHO-IUIOCKOE OTHOILIEHHE K >KM3HHU, U oT «KyOka
Mmeteneit» A. benoro, B koTopoMm ¢uzndeckas J1I000Bb pacCMaTPUBAETCS KaK JIbsi-
BOJIBCKHMM 3POTU3M. JTa MOBECTh €CTh IONBITKA [MOMCKA OTBETOB HAa OTHOILIECHHUS
1100BU M 3poca Cpeau MPOTHUBOPEUH, 60pHOBI, KEPTB U Pa3HOITIACHHA peabHON
KU3HU. JlyX HeNlb3s OTAENATH OT Tela, HEb3s UACAN3UPOBATh BHEIIHOCTD JIFO-
OuMoOro uyenoBeka — TakoBO OblIO0 HactaBieHue B. ConoBbeBa CHMBOJHCTaM.
Hecomuenno, Bsu. BanoB u JI.Jl. 3uHoBbeBa-AHHMOAN KaK «IIE€PBBIA U BTOPOI
CYOBEKTBI» aKTa JIIOOBH IMBITAUCH MPEOAONIETh HHINBUIYATH3M U STOU3M B HAJICK-
Jie, 9YTO UM YAACTCs CO3/aTh HIEATbHYIO (OpMY OOILIECTBEHHOI'O YCTpPOMCTBA.
Ho 310 6B yTONMMYECKUH MPOEKT, KpaX KOTOPOTrO MpeJcKa3ana aBTOp, HAIKCAB
MIOBECTh O TPUALATH TPEX yPOAaAX.
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AnHoTauus. CpaBHHBaeTCs (GyHKINOHIPOBAHNE KOMIOHEHTOB HEOPOMAHTHYECKON CIOKETHOM
CXEMbI «OOBIKHOBEHHBII YeOBEK B HEOOBIMHBIX 00CTOATENBCTBAX» B Mpon3BeieHmsIX A. ['puHa,
TPAAULUOHHO PUYHCIIEMOTO K HEOPOMAHTUKAM, U NPEACTABUTENSI HHOTO XYJ0KECTBEHHOT'O
Hanpasnerus — JI. [lepyma. CpaBHeHHe mOZOOHOTO poAa MPOXYKTUBHO, TAK KaK ITO3BOJISIET
BBIWICHUTH JH((epeHnaibHble MPH3HAKH HEOPOMAHTHYECKOTO CIOKeTa. BrIcka3biBaeTcst Te3nc
0 MEPEOCMBICIICHUN CEHOXKETHOM CXEMBbI B pOMaHe aBCTpUiickoro mucaress. Eciu B npousBeaeHUsX
A. I'puna 61aromapst HEOOBIYHBIM 0OCTOSITEIECTBAM KaK KaTaIu3aTopy OOpBOBI reposi ¢ CaMiM
co00¥ PaCKPBIBAKOTCS €ro JIydlliie KauecTra, B pomane JI. Ilepyria cOOBITHS IOATAIKMBAIOT TepOst
K IPEOJIONIEHUIO ce0sl, OJHAKO ITOr0 HE MPOUCXOIUT, TaK KaK OH OKa3bIBAETCS JIUIIEH HEOO-
XOAMMOTO BHYTPEHHEro mnoteHiuana. Onpenensercss pojb CMEHBI TOUEK 3pEHHs KaK HEopo-
MaHTHYECKOTO CIOKETO(GOPMHUPYIOIIEro ¥ KOMIIO3UIIMOHHOTO TIpHeMa U B paccka3ax A. ['puHa,
u B «IIpepxke B HeusBecTHOe» JI. Ilepy1ia, a Takke UCIOIb30BAHUE €€ IIPU CO3aHUN 00pa30B
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Abstract. The functioning of the components of the neoromantic plot scheme “an ordinary
person in unusual circumstances” in the works by A. Grin, who is traditionally recognized as
a neoromantic, and in the works by a representative of another artistic movement L. Perutz,
is compared. This kind of comparison seems to be productive as it allows defining the differ-
ential features of a neoromantic plot. The thesis is expressed about the rethinking of the plot
scheme in the novel by the Austrian writer. In the works by A. Grin the main character reveals
his best qualities by dealing with unusual circumstances and coping with himself, however
in the novel by L. Perutz, circumstances make the character to overcome himself to no avail,
because he is deprived of the necessary spiritual qualities. Changing of points of view func-
tions both in stories by A. Grin and in the Perutz’s novel as a plot-forming and compositional
device and it is also used in creating images of characters. A. Grin focuses on the opposition
between the character’s inner point of view and the point of view which is external to him.
In the novel by L. Perutz the main character tries to find himself coping with external points
of view. The interaction between the neoromantic and modernistic features of the novel is
analyzed. L. Perutz solves the issue of the human existence reality/unreality, the fragility of
the human self-boundaries by modifying neoromantic plot scheme. Integrity of A. Grin’s
characters helps them to cope with circumstances and with themselves in circumstances
whereas the L. Perutz’s character acquires integrity only on the verge of death.
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BBepneHue

HeopomaHTH3M — OHO M3 BIMATEIBHEHIINX U CIOXKHBIX ISl MHTEPIIPETa-
MU XYJ0KEeCTBEHHBIX siBieHUH pyoOeka XIX—XX Be. [Ipobnema ero B3anmoeii-
CTBUA C IPYTMMH JIUTEPATYPHBIMU HAIPABJICHUAMU U TEYEHUSMU HEOAHOKPATHO
03ByYHMBajach B paboTax Takux ucciemoBareneid, kak B.M. Tonmaues, B.A. Jly-
koB, JI.E. SAxoBnes, J[.K. [{apuk, 1 TeM HE MEHEE MpeaIoIaraeT JajibHelee pac-
CMOTpEHHE MHOKECTBA KaK OOIICHANPaBICHYECKUX, TAaK U YACTHBIX BOIPOCOB.

IIpn anHanu3e HEOPOMAHTHYECKOW IO CBOEH IPUPOJE CHOKETHOW CXEMBI
paccka3zoB A. ['puHa «OOBIKHOBEHHBIN YEOBEK B HEOOBIYHBIX OOCTOSATEIHCTBAX)
0oOHapyXUBAETCsI KOPPEJSALUS HAa YPOBHE THUIOJIOTHUYECKOTO CXOXKIECHUS C CIOXKE-
TaMU JABYX MPOU3BEACHUN MAJIIOM3YYEHHOTO B OTE€YECTBEHHOM JIUTEPATYpOBEC-
HuK aBcTpuiickoro nucarens JI. Ilepyma — pomana «IIppDKOK B HEH3BECTHOE)
u pacckasza «llapukmaxep Tropmrorman». B xkoHTekcere Toro, uro JI. Ilepyn tpaau-
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IMUOHHO HNPHUYHCIACTCA K IKCIHPCCCHUOHUCTUYCCKOMY HAIIPABJIICHHUIO, CPABHCHUC
€ro Npou3BeAeHul ¢ npousBeeHusIMA A. ['puHa oka3bIBaeTCs MPOAYKTUBHO, TaK
KaK BBISIBJIEHHE B HMX 0003HAUEHHON CIOJKETHOHM CXEMBI KaK pe3yiibTaTa BJIUAHUA
HEOPOMAaHTHU3Ma MO3BOJIAET OTUYETINBO AU PepeHInpOBaTh OCHOBHBIE €€ COCTaB-
JAIOMKUEC, KOTOPBIC NPCACTABUTCIIEM MHOI'O THIIA XYJO0XCCTBCHHOCTU BOCIIPUHMH-
MAarOTCs Kak OINpEeNeAolMe B HEOPOMAaHTUUYECKOM MO3TUKE. B uccinenoBanuy,
OMHPAasICh Ha TO, C MOMOIIBID KaKUX MPUEMOB O0O3HAUYCHHAs CIOKETHAs CcXeMa
peanusyetcs B paccka3ax A. I'puna «IlozopHsbrii cTon6» u «CTo BEpCT Mo pekey,
MBI PAacCMOTpPHM, Kak oHa TpaHchopmupyercs B pomane «IIpbDKOK B HEU3BECT-
Hoey JI. Ilepyua.

OGcyxaeHue

Touka 3peHUs KaK CIoXXeTO(OPMUPYIOLWNIA NpUuem

OpnHa U3 KIIIOYEBBIX CIOKETHBIX YCTAHOBOK HEOPOMAHTHYECKOTO MPOU3Be-
JeHUs — OOBIYHBIN YEIIOBEK MOMNaNacT B HEOOBIYHbIE OOCTOATENBCTBA, KOTOPHIE
MIOMOTalOT €My PacKpbITh BHYTPEHHHM MOTeHIMaI. B n300paxkeHnr BHYTPEHHETO
Mupa repoeB y A. I'puHa OCHOBHOE 3HAa4€HHE MMEET UIpa C TOUYKAMHU 3pEHMS,
MIPOTUBOIOCTABICHUE MO3UIMU HAOJI0aTeNs] M CaMOOIIYIIEHUSI IEePCOHaXa.
C Toukm 3peHust HaOmIOmaTeNss TePOH MOXKET Kas3aTbCs 3aypsaHBIM, OJIHAKO
B IIPOIIECCE PA3BUTHUS CIOKETa OH OOHApYKMBAeT B ceOe BbIIAIOLIUECS KAuecTBa,
U OTHOIIEHHE K HeMy MeHsercs. [lokazarteneH B 3TOM KOHTeKcTe oOpas ['oaHa,
nepcoHaxa pacckasa «I1o30pHblit cTOIOY.

B Hauane moBecTBOBAaHMS YWUTATENb BBIHY)KJIEH 3aHITh TOUKY 3PEHHUS CTO-
POHHETO HaOJIoAaTeNsl 0 OTHOIICHUIO K Teporo. IMEHHO co3HaHMe «0ObIBATENS»
aKLEHTUPYET BHUMaHUE YuTaTens Ha «o0braHoCcTH» ['oana. Kak Tonbko nmpoucxo-
TUT TIEPEeKJIIOUYeHUEe Ha TOYKY 3pEHHUS CaMOro Tepos, HE TOJBKO €ero JAeUCTBUS
MIPEJICTAIOT MIEpPEl YNTATENIEM B MHOM CBETE, HO U MUp B LieJoM. [IpoTuBomnocras-
JIeHHe TOoueK 3peHus riaaBHbIX repoeB (I'oana u J[33u) u TOUKM 3peHUs 0ObIBaTe-
neii B «[To30opHOM CcTOIOE» OKa3bIBaeTCs CIOCOOOM pean3alui POMAHTUIECKOTO
npuHIMNa aABoeMupusi. OOBIIEHHOCTh KaK TaKoBasi HE MPUHAANEKHUT OKpYKaro-
LIEMY MUDY, OHa CYILIECTBYET B CO3HAHUM I'E€POEB, B UX MUPOOILYILIEHUH.

bnarogaps mocTossHHOW CMeHEe TOYeK 3peHHs] B TeUEHUE MOBECTBOBAHUS
MEHSIETCS MHTEepIpeTalys MOCTYIIKOB Teposi U WX OIEHKa, HO €AWHBIA 00pa3 He
pacHieIuIsieTcs, CKpPeTUIIeMbId TOUKOM 3peHus oObIBaTeNel, BeiiaBaeMoit A. ['pu-
HOM 3a «00BEKTHBHOE» MHEHHUE TPETHEIMYHOTO IOBECTBOBATEIIS.

JI. Tlepy1 TOXe UCTIONB3YET UTPY C TOUYKAMU 3pEHUs, IIpeBpalias ee B IJ1aB-
HBIN crojkeTooOpazyromuii nmprieM. C 0JHON CTOPOHBI, U3HAYAJILHO IOBECTBOBAHUEM
3a/1aHO TIPEeBpaIlEHHE Teposi U3 OOBIYHOTO YENOBEKa B BBIJAIONIYIOCS JHYHOCTD
ITyTEM NPOSIBJICHUS B CJIOKHOM CUTYyallliu €ro AyIIEBHBIX CHUJI, KaK 3TO Mpe/roara-
eTcsl B HEOPOMAaHTHYECKOM crokere. C JIpyroil CTOpPOHBI, B JIE€UCTBUTEIBHOCTU
3TOrO HE MPOUCXOINT, TaK KaK «BbLAAIOIIMMHUCA KauecTBaMu» CtaHucnasa J[eMOy
HCKYCCTBEHHO HaJestoT u3BHe. OH mpuMepsieT Ha ce0si MacKH Pa3HbIX JHYHO-
CTeH, MoJACTpanBasch NOJ Uyykoe MHeHue. HeopomaHTHUeCKU IPUHIUT 3aBUCH-
MOCTH T'eposi OT 00CTOSITENLCTB PeaaTnu3yeTcsi HAPOUUTO OYKBAIBHO.

Komnosunmonnas crpykrypa pomana JI. Ilepyuna npencrasiser coboit ka-
JIeMIOCKON pa3HbIX TOYEK 3PEHUS Ha IJIaBHOTO repos. B kakaol rmaBe nencTBy-
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IONIHE JINIA, C TIO3UIUU KOTOPBIX OH M300pa)KeH, MBITAIOTCS HHTEPIPETUPOBATH
€ro MoBe/IeHUE, IPUYEM aBTOP YUYUTHIBAET TaKXKE M TOUKY 3peHUs caMoro J[eMOBbI.
C onHOl CTOPOHBI, OHA PAaCKPHIBAET UCTUHHYIO MPUYMHY CTPAHHOTO MOBEIEHUS
repos, ¢ Jpyroil — ocTaBisieT B HEBEJIEHHM BIUIOTh JJO caMoro (uHama, 4To Bce
MPOM30IIeIIIee ¢ HUM OBLIO TUIOJIOM €ro BooOpakeHus. bomiee Toro, cam ¢akt
Happauuu — MOBeCTBOBaHMA-pa3MbllIeHus JleMObl 0 camoM cebe — JenaeT BO3-
MO>KHBIM OIPEENICHHBI COLUANIBHBIN OIBIT T'eposi, 0-HOBOMY OTKPBIBAIOIIHI
Juts Hero »ku3Hb (Schmidt, 2010, p. 7).

[Tox BAMsTHMEM YYyKHMX TOYEK 3pEHHUS MOCTENEeHHO obpa3 JlemOb1 mpuobpe-
TaeT BO3BBIIIEHHO-POMAHTUYECKUE YEPThI, a 3aT€M MPOUCXOAUT Pa3BEHUYAHHE
3TOoro odpasa.

Taxk, BooOpaxkeHue Bo3nto01eHHON [lemOb1 CoHuM MpeBpaliaeT ero B peBHU-
BOT'0 repos-Tr000BHUKA, TPAKTUUYECKH [IEPCOHAXKA POMAHTUYECKUX UCTOPU:

«Ona nousna cpazy. 9mo 6vl10 ACHO ¢ nepeoco meHoeeHus: Cmanucnas
Lemba npsman xaxkoe-mo opycue noo ceoum naibmo. Y Hee me Ovlio epemenu
pasenadems, OblL U MO Pesob8ep, HOJMC UIU KACMeNn, OHA 3HANA MOIbKO, 4mo
JHCUZHB ee HAXOOUMCs 8 KpatiHell ONACHOCIUY .

Comns B nepByto ouepenp He J[eMOy mpencraBuia pOMaHTUYECKUM T'€pOEM,
a camy cebs. Durypa ero 3aroyiHuIa B €e BOOOpaKEHUHU MO3ULIMI0 PEBHUBOTO Ka-
Bajiepa. B TakoMm cirydae oHa cama CTaHOBHTCS T€pOUMHEH HEOOBIKHOBEHHBIX CO-
ObITHI. B HEOpOMaHTHYECKOM MPOU3BENECHUHN «OOBIAEHHOCTh WM 3K30TUYHOCTH
OKPY’KalIllero MHpa 3aBUCUT HE OT HMMMAHEHTHO NPUCYLIUX €My KaudecTs,
a OT XapakTepa Mupoco3eplanus uaausuaa» (Jlyxos, 2012, c. 311). Ananusupys
TBOpuecTBO . Pocrtana, B.A. JlykoB mnoka3bIBaeT, Kak TOYKA 3PEHHs Iepos
B HEOpPOMaHTHYECKOM MpousBeAeHuu mnpeobpasyer mup: «Ecimu B ,Ilpuniecce
I'pese’ wm ,,CamaputsHke™ MUp JEHCTBUTEIBHOCTH OBLI W3HAYAIBHO JK30THY-
HBIM, JIETEHJApHBIM M €r0o CJIMSHHE C MHUPOM MEUThl BO3HUKAJIO €CTECTBEHHO,
To B 0Opase JltoHens ¢daHTaszus mpuaaeT 3HAUUTEIHLHOCTh U POMAHTHYHOCTDH 3a-
ypAIHOMY IIPOBHUHLIMATBHOMY ropoaky» (JIykos, 2009, c. 21). To ke npoucxoaut
u ¢ obpazom rmaBHoro repos JI. Ilepyma, «3HaYUTENHPHOCTh U POMAHTUYHOCTHY
kotopomy npuaaetr CoHsl.

B.A. JlykoB oTM€4aeT, 4TO HEOPOMAHTUYECKUN Iepol OKa3bIBaeTCs 3aBH-
CUM OT OOCTOSITENIbCTB, KOTOpPBHIE HE IMOJAABISAIOT €ro, «HO IMO3BOJISIIOT CHIIbHEE
packpbiTecs». B «lIpbikke B HensBecTHoe» JI. [lepy1l BBIBOpauuBaeT 3TOT IpHUEM
Hau3HaHKy. OOCTOSITENBCTBA M TJIABHBIN I'epoil CYIIECTBYIOT OTAENIBHO JIPYI OT
Jpyra 7o Tex mnop, noka /lemba He HaUMHAET OCO3HABATh, YTO OKPYXKAIOIIHE I10-
CBOEMY MHTEPIIPETUPYIOT €r0 MOBEIEHUE U YTO 3TO MOXKET MPUHECTU EMY BBITO-
1y, €CIId OH CyMEeT IPaBWJIbHO BOCIIOJIb30BAaThCs cUTyauuel. VM3HavyanbHO ero
CaMOTO HUYTO HE MOATAIKUBACT K MOJA00HOMY K cebe oTHommeHuto. Y JleMObI He
OBLIO yIIEBHOTO TATOTEHHUS K BBIIAIOIIMMCS MOCTYIKaM, He ObUIO pOMaHTHYe-
CKOTO B3TJIsi/Ia Ha JEHCTBUTEIHHOCTh. OJIHAKO MOCTENEHHO T'e€pOod HAUYMHAET 3a-
MedaTh HeOObIYHOE OTHOIIEHHE K ce0e, OCBAaUBAETCS C U3 Psijia BOH BBIXOSIINM
MOJIOKEHHUEM, B 00a ATHX OOCTOATEIhCTBA MOATATKUBAIOT €r0 K MBICIH O COO-
CTBEHHOM HCKIHOYnTENbHOCTH. JI. Ilepyn mokaseiBaer, 4To €ro repo, HUYEro
BBIIAOIIErOcs cO00M He Mpe/CTaBIss, HAaXOAUT CIOCO0 3aHATh MO3ULIMIO «BbIAA-
FOILIEHUCS TIMYHOCTH .
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«C smumu HapyuHukamu 5 cmorlo 6 cmopone om mupa. Ilpomusocmoio co-
8cem 00UH MUILTUOHAM Opy2ux Ttodel. Beakuil, kmo monvko Ha mue 3amemum mou
CKOBAHHbBIE PYKU, CIAHOBUMCS C MO20 HCe MSHOBEHUS MOUM 8PACOM, NYCMb Obl
OH 00 2M020 ObLT MUPONIOOUGETUUM YeNl08eKOM Ha ceeme. <...> Ho smo mens
manum, Cmeghghuy.

B cuene oobscaenus co Creddu obpasz JleMObI HazenseTcss yepTaMu KIacCu-
YECKOr0 pPOMaHTUYECKOTO I'eposi: OTPEIIEHHOCTh OT 00IIecTBa, N30paHHUYECTBO, 00-
JajiaHie HeKUM HeJIOCTYIIHBIM JPYTUM 3HaHHEM, UPOHUS HaJl «CEpOH YeToBeUeCKOn
Maccoi». Cxoxyro ciieHy coznaet u A. I'pun B pacckase «CTo BEpCT IO peKey:

«lIpeoicoe 6ceco HyscHO Obimb 0OUHOKUM. [[ymas, umo npekpacHo usyqu
modeil <...>, Hox pewun <...>, npuxkazag cepoyy mMoayame 6ce20d, 6CIMpemumy
KOHey OHell B8038bIUEHHOU 2PYCMblo MyOpeyd, 3HAIOue20 6ce 3eMHble Mujenul.
He max nu ysenuannwiii ciasou u ceounamu 0OKmop obxooum naiamy OesHa-
0edcHo bonbHbix <...>? , Jla, 0a, — 208opum 600pvill 8UO OOKMOPA, — KOHEYHO,
8bl HAXOOUMeECh 30eCb N0 HeAOPA3YMeHUI0 U 8ce 8000Ue 06CmMoum npeKpacHo...
Oonako, 00Kmop He OYpax. OH BUOUM BCe 536bl, 8CE COKPYUIeHUsl, NPUHECEHHbLe
Hedy20M, U MAo oymaem o OO0NbHbIX. <...> OHU eMy He KOMNAHUAY.

Onnako mexxny Hokom u JIemO0ii ecTh CymiecTBeHHas pa3HHLA. XOTs B IPH-
BEJICHHOW LIUTaTe pacKpbIBaeTcsl Touka 3peHus Hoka Ha camoro cebs, XOTs OHa
OYCHb MCKAXKAET JIEHCTBUTENBHOCTD (aBTOP HAMEPEHHO CO3/1aeT CTHUIIMCTHYECKHUE
1 00pa3HbIe OTCBUIKU K MPOU3BEJCHUSAM POMAHTU3MA, YTO BBHI3BIBAET Y UUTATEIS
OJIHOBPEMEHHO OIIyIIEHHE BO3BBILIEHHOrO0 M KoMudeckoro), Hok B ompenenen-
HOM CMBICJIE UMEET MpaBo AyMaTh 0 ce0e B TakoM Kitoue. Ero 6uorpadus oesHa
JIyXOM POMAaHTHKH, BKJIIOUAET B c€0sl COOBITHS POMaHTHKO-TIPUKIIOYEHYECKOTO
XapakTepa: CIOKET O IpeJaBlIel KEeHIIWHEe, HAPUMED, 4acTO BCTPEYaeTcsl B po-
MaHTHYECKHUX MPOU3BEICHHUAX, a TENEPb repoil 1 BOBCE MPEBPAIIAETCs] B MPayHO-
ro Oersnena (M3MIO0JCHHBIM poMaHTHUeCKUi 00pa3). Hok pa3BuBaercs, HaXOAUT
B ce0e JyIIeBHBIC CHJIBI, YTOOBI OTKIMKHYTHCS Ha MPOHMCXOJSIINE B €r0 KU3HU
COOBITHS, ¥ B 3aBHCHMOCTH OT TOTO, 4ero TpeOyloT OT HEero oOCTOSTENbCTBA,
OH PacKpbIBAETCs TO C OJHOM, TO C IPYyTrOM CTOPOHBIL. B KOHIE KOHIIOB OH IIpea-
CTaeT Tepes YuTaTesieM OJIaropoJHBIM YeTIOBEKOM, a o0pa3 ero mepectaeT Ghop-
MHUPOBAThCS U3 POMAHTUYECKHX I TAMIIOB.

JemOa denoBek 0ObuHbIA. OH HE HAJIETICH HUKAKMMU POMaHTUYECKHUMHU Ka-
yectBamMH. Eciin paccMaTpuBaTh KakJblii SIIM30]1 OTJENbHO, TO CTAHET SICHO, YTO
CUTYyalluH, B KOTOPBIX OKa3bIBaeTCs Iepoil, He BBIXOJAT 32 paMKH OOBIIEHHOTO,
Y TOJIBKO MHPOBO33pEHHE MEPCOHAKEHN HANETSIET UX OCOOCHHBIMU CBOWCTBAMH.

B cuene ¢ noueprro qoktopa bekepa, Din, BOZHUKAET cpasy JBE epOUKO-
POMaHTHYECKHE HMHTEPIPETALH CTPAHHOTO COCTOSIHUSL PYK repos. Bo-mepBbix,
cam Jlem0Oa, y’e OCBOMBIIMICS C POJIBIO U NBITAIOLIMICS YNPABIATh MOJIOKEHH-
€M, IPUIYMBIBAET HCTOPUIO O TOM, KaK €My MPHUILIOCHh TYIIUTh oxap. OTMeTum,
4TO 00pa3 reposi, HeCMOTPS Ha BIIOJIHE MOAXOSIIME JUISL STOTO CUTYalluH, TaK
HUKOI'Zla U HE HaJAENsAeTCsl POMAaHTUYECKUM MadocoM, XOTsd pa3BUTHE €ro, Kasza-
J0Ch OB, ABMXKETCS UMEHHO B 3TOM HallpaBiieHUHU. J[eM0a He NoTsruBaer A0 Ta-
KOT'O THIIA TepOost 1aXKe B CBOEM BOOOpaKEHUH.

OpHako BooOpakeHue DTN U €€ TOJPYT, HAPOTUB, CIIOCOOHO MPEBPATHTh
€ro B Tepost KIIMIINPOBAHO-POMAHTUYECKONM UCTOPUH:
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«— Bl opanuce na oysnu, — ysepenno sasneunra Annu.

— Ax, som ono umo! — ckazan /lemba c 3amemuvim 0On1e2ueHueMm.

— Ilpasa s unu ne npasa? — cnpocuna Annu. — Bvl MHe cKa30K He pacckasvl-
satime. Mot obpam 6 kopnopayuu ,, Anemanus “.

— Ho 6v1 owubaemecw. Ilpaso sce, smo ogncozu, — ysepsin lembar.

CamocTOsATENBHO TePO YAEPKUBATHCS HA TIO3ULUU POMAHTUYECKOTO repost
He MoxeT. JleMOy mnpenbliaeT MoA0OHBIM CTaTyc, HO BBIACIATHCA M3 MAacChl
OOBIUHBIX JFOICH OH HE XOUYEeT, YTOOBI HE MPUBIEKATh BHUMAaHUs, U HE MOXKET, TaK
Kak He 00J1afaeT /Ui 3TOro BHYTPEHHUM NOTEHLUAIOM.

OKOHYATEIbHO PEATMCTUYECKAS] U1 POMAHTUYECKAS] TOUKH 3PEHUSI HA Irepos
pacxozsTcs B cueHe B kade. C 0JJHON CTOPOHBI, ITO ME€pBasi OCO3HAHHAS MOIBITKA
J1eMOBbI IOTHOCTBIO MEPEBOIIOTUTHCS B TOTO, KEM ero BUAAT. OH IBITAETCS PUCK-
HYTb U 3aHATh IPEJIOKEHHOE €My MECTO POMAHTHYECKOrO Tepos, MPOBEPUTH
«8racms, KOomopas OvLia emy 0aHa Hao OPYSUMUY.

C npyroil CTOPOHBI, HOMBITKA OKOHYATEIbHO MEPEBOILIOTUTHCA C TPECKOM
npoBanuBaeTcs. Bo-nepBbIx, MoBeieHUE reposi, IPeIIECTBYIONIEE KYJIbMUHALINH,
B LIEJIOM JIUCKPEIUTHPYET €ro; BO-BTOPHIX, JaK€ CYMEB Ha HEKOTOPOE BpeMms 3a-
HATH MOJOXEHUE POMAaHTUYECKON JIMYHOCTH, [lemMba CHOBa HE yIEepKUBAET €ro —
OH cOeraer «k caMomy cebe», OTPBIBAETCS OT YY>KUX TOUEK 3PEHUS.

PaccMoTpeB HECKOJIBKO MPUMEPOB TOTO, Kak paboTaeT B pOMaHe Urpa ¢ TOY-
KaMu 3peHusi, o0paTuMcs K KOMIIO3ULIMU MPOU3BEACHUS U MOJBEPTHEM aHAIU3Y
MIPUMEHEHHE TOYKH 3PEHUS KaK CTPYKTYpOOOpa3yoIlero npuema.

Cilo)xeT M KOMNo3uums

Ousnyeckas (Larkin, 2006, p. 130), couumanbHas W JUMYHOCTHAs IIEIOCT-
HOocTh JlemMObl B poMaHE OKa3bIBae€TCs HapyIleHa, «pa30pBaHa» B KOHTEKCTE
«pa30pBaHHOW» Ha OTAEJIbHBIC TOUKHU 3peHUs KoMo3unuu: «JI. I[lepyn He ToIbKO
BOCCO3/1aJl KapTHHY pacliaja 4e0BeUYeCKON JTMUYHOCTH, OH 3arevartiies MIATYIIero-
¢4 ,,HaJJOPBAHHOIO‘ )KUTEHCKON CUTyallMEel YEJIOBEKA, MBITAIOLIETOCS COXPAHUTD
ce0st HepeAKOo 1IEHOM yTpaThl HE TOJBKO PEaTbHOCTH, HO U CBOEro (hU3MUECKOro
cocrosiaust BooOe» (I'ypeBuy, 2009, c. 532).

Eciu B «[lo3opHOM cTONOE» MEpCOHAXH pa3lelNuiIuCh Ha «OObIBaTemein»
U T€X, KTO BUJIUT MHUpP 4epe3 IPU3My POMAHTHYECKOro, To B pomane JI. Ilepyna
CHUCTeMa MHUPOBO33PEHUH MpeicTaBlieHa Imupe. ABTOPCKOE CO3HAHUE, HECMOTPS
Ha TPETHEIMYHOE MOBECTBOBaHHE — (OPMY, KOHTPACTHPYIOIIYIO C «aHTa3uen
o cmeptu» (Martinez, 2007, p. 32), — mo-HacTOSIIEMY HPOSBISIET Ce0S TOIBKO
B puHATE:

«H pyxu [embwvi, smu pyku, komopwvie Npamanucs 8 cmpaxe, HOOHUMAIUCD
8 2Hege, CHCUMANUCH 8 beuencmee <...>, — pyku Cmanucnasa [lemovl 0c60000u-
JIUCL HAKOHEY.

Touka 3peHust aBTopa B (puHaIe BRIBOJUT MPOU3BEICHUE HA YPOBEHB III00AITh-
HOTO (GHI0CO(CKOro Pa3MbIILICHHS, MPUHSABIIETO (OPMY JETEKTHBHOTO POMAHA.

Wnes o TOM, 9YTO «HUYETO HE MPOU3OIILIO», PEATN3yeTCsl B HECKOIBKHX CIO-
KETHBIX IUlacTax. B mepByro odepeab 3TO 3aMETHO B KaXXIOW MHHU-HCTOPUH,
B KOTOpBIX Jlemba mpecienyer kakyro-nmu6o 1enb. Ecnu Ob1 ero ycuiust mornpocTy
HE YBEHUMBAJIUCh YCIIEXOM, KaXKaasi UCTOPHs He Oblia Obl 3aBeplleHa, 4To co3/a-
Basio Obl MOTHBaIUIO ABWKeHus Briepen. Omgnako JI. Ilepyir 3aBepuraer Bce 31u
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HCTOPUU HETPUBUAIBHO. B KaXXJ1I0M U3 3TUX MUKPO-CIO’KETOB T'€pOi NMpUKJIaIbIBa-
€T YCWJIUs, YTOOBI MOJyYUTh JI€HbIY, HE BBI3bIBAs MOJO3PEHUIA, B UTOTE MOJIy4aeT
uX, HO HE 3a0MpaeT, MOTOMY 4TO OyKBaJIbHO HE MOXET B3ATh UX B pykH. Bce ero
yCUIUsL OOHYJISIFOTCS, @ BMECTE C HUMM — KKl CIOKET, TaK KaK OH BO3Bpallla-
eTcsd K UCXOIHOW Touke. Takoe mocTpoeHue cOMMKaeTcs ¢ MO3TUKOHM abcypra,
TaK KaK BBISBJISET a0COTIOTHYIO OECCMBICICHHOCTh JIeHCTBUI [leMOBbI, ero morbl-
TOK Y€ro-To JAOCTUYb, 3Has, UTO Bce 0OpeueHo Ha HeycneX. B urore Bcs uenose-
Yyeckasl JKM3Hb HAayMHAeT BOCIIPHUHHUMATBCS Kak uepefa OeCCMBICIEHHBIX Jei-
CTBUH, ITyCTBIX IO CBOEH CyTH (YTO MMOKA3aHO aBTOPOM KaKk MUHUMYM Ha YpPOBHE
(dhopMbI: Bce 3TH AeUCTBUS — (PUKIMS, TUI0J BOOOpa)keHUs Teposi), HE CIIOCOOHBIX
MIPUBECTH >KU3Hb HU K Ye€My, KpOME CMEpPTH, KaK HUKaKas MomnbITka J{emMObI momy-
YUTh ACHBI'M HE MOXET OBITh yCHemHOH. MOTUB MHUMOTO PUOOPETEHHs JEHET
U OJHOBPEMEHHO C STHM YyTpaduBaHus >xu3HeHHoro Bpemenm (Carter, 2006,
p. 102) npuBOAUT K TparuuyeckoMy (pUHAIY: K MBICIH O TOM, YTO CMEpPTh — U30aB-
JIeHHEe OT OECCMBICIIEHHBIX JCHCTBHMA, BHYTPH KOTOPBIX «KPYXKHT» T'€pOi, OJTHOE
OCBOOO’KJICHHE KaK OT HAapyYHUKOB, TaK M OT 3aBUCUMOCTH OT OOCTOSTENIbCTB,
YyKOH TOUKH 3pEHHs, OJTHAKO 32 OCBOOOXKICHHE I'epOi TIATUT BBICOKYIO LIEHY.

«Hemnb3st <...> 000iTH BHUMaHUEM TaKyIO Y€pPTYy HEOPOMAHTU3Ma, KaK pa3-
pyLIeHHEe WUTIO3W >kecTokord mpaaou xuzam» (Kyapssuesa, 2017, c. 57).
OcBoOoX/ast Teposi OT WIIIO3UH, aBTOP CTAJIKUBAET €ro C PeabHOCThIO, YTO 3a-
KaHYMBAETCs JJIsl HETO Tparmyecky, HO BhIpbIBAET U3 Mupa adbcypna. Hacrosmas
KU3Hb, & HE Urpa BooOpaxeHwus, s JlemMObl HauMHaeTcsl Torja, Korja OH OCo-
3HAeT, YTO YMHUPAET. 3/1eCh YMECTHO MPOBECTH Mapauiens ¢ ¢puHanom «lIpouec-
ca» ®@. Kagxu. Hosed K. Ha NpOTsHKeHMH POMAHA MEITAETCS HPOHUKHYThH B TOUKY
3peHusl OKPYXKaroIMUX U B3MVISIHYTh Ha ce0s ¢ ux no3uuuu. To ke camoe Jenaet
u repoit JI. Ilepyna. U Mozedy K., u JlemGe ocosHaHHE CMEPTH NPHHOCHT OCBO-
00KJIeHHE OT JOBJICIOIINX YyKUX TOUYEK 3PEHHUsSI U BO3BpAIlleHUE K ce0e — MOTHB,
BCTPEYAIOIIUICS U B HEOPOMAHTHYECKHX MPOU3BEJCHUIX, B YACTHOCTH B IbECE
I'. U6cena «Ilep I'toHT».

Crierdyika KOMIO3HIIUU — IIETIOYKH OJJUHAKOBO BBHICTPOCHHBIX COOBITHH —
MOXKET IpernoaraTh eme 0oaHo o0bsicHeHue: «[Ipobiema MTUUHOCTH peanu3yercs
B XYJI0’)KECTBEHHOM IMPOU3BEICHUU B (hopMe ,,0uorpadudeckoro pacckasa“ repos,
HMEET CTPYKTYpy ,,lIyThb — Leub* <...>. B cTpykTypax ,,IyTb — LEIb" PaHHErO
MOJIepHa 3HAY€HHUS ,, KH3Hb® B d3M(ATHYECKOM CMBICIIE U ,,caMOolpeaeeHue
CTaHOBSITCS LIEHTPAILHBIMU KaTteropusmm» (HYexinosa, 2015, c. 53-54). B 3amxHyTOM
KpyTre WIII030PHBIX COOBITHI MOUCK JAEHET BOCIIPUHUMAETCS FEPOEM KakK CIOc00
BOCIIOJIHUTh OTCYTCTBHE peasibHOI U3HEHHOW 1enu, [lemOa mbiTaercs 3akpe-
MUTHCS B pEasIbHOCTH, HO €My 3TO He ynaetcs. Jlaxke ero cobcTBeHHOE BooOpaske-
HUE€ HE JaeT eMy yTBEpAHUTh 3HAUCHUE CBOEH JMUYHOCTU. KOHMIUKT, TpUBE M
K cMepT JleMObl, — «3T0 KOHQIHKT <...> MEXIy COO0W M KellaeMbIM 00pa3oM
cebs» (MockBuna, 2017, c. 202). «CnoxHas HappaTUBHAs KOHCTPYKIUS WILTIO-
CTPUPYET U0 POMaHa — OOPEUYEHHOCTH U HEBO3MOXKHOCTH BBIPBAThCS 3a Mpee-
7Bl Kpyra: eciay Obl 4eloBeKy OblUla JaHa BTOpas *KHM3Hb, LIAHC MPOXKHUTH KU3Hb
3aHOBO, TO OH MPOXKMUII ObI ee Tak xe» (Uexsosa, 2015, c. 132).

Heoxunanuslii gpuHam npu BceX MHOTOYUCIEHHBIX Mapajliensx ¢ MoJep-
HUCTCKUM BHJIEHHEM JIMYHOCTH, BEPOSITHO, OBbLI NMPOJUKTOBAH aBTOPY HMMEHHO
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HEOPOMAHTHYECKOW MO3THUKOM. «HEeOpOMaHTHKM KyJIbTUBHPYIOT MPEACTABICHUE
0 TepOM3ME KaK BHYTPEHHEM CBOMCTBE, KOTOPOE MOKET HE MPOSBIATHCS B KOH-
KPETHBIX TEPOUUYECKHUX MOCTYMKaX. Takoe MOHUMaHHE TePOU3Ma SIPKO BBIPAXKEHO
B HoBesuie XK. Pumena «Jlon Xo3ze XpaOpsiii». JoH Xo3e coBepimaer Bce CBOU
rEepPOUYECKHE MOCTYIKHA BO CHE, B TO BpeMs KaK B OOBIYHOW KU3HU OH HUYEM HE
npumeuatenen» (JIykos, 2012, c. 311). OGa repost MOCTYNKH COBEPIUIAIOT B MUPE
wutro3nid. Pomantudeckuii o6pa3 JlemOb1, kak u joHa Xo3e, Takke He OoJiee yeMm
WITIO3US, ¥ 00a MepcoHa)xa 0 POMAHTUYECKON TUYHOCTH HE OTATUBAIOT.

3akouyeHue

Ocob6ennoctu pomana JI. [lepy1a, kKoTopble ObLTH BBISIBICHBI OJarogaps ero
COIIOCTABJICHUIO ¢ Mpou3BeAeHUusIMU A. ['prHa, CKIaIbIBAIOTCA U3 COYETAHUS PO-
MaHTHYECKMX M MOJEPHHMCTCKMX uepT. Peanmsyercs uues IBOEMUPHA: Tepou
JI. Ilepyna cymiecTByeT Ha TpaHMIE MEXAY PEAJbHOCTBIO U TEM, YTO IPOJUKTO-
BAaHO €r0 COOCTBEHHOM (WMJIM UY>KOM) TOUKOM 3peHus. MoaepHU3M K€ TIOBJIMSIT Ha
BbIOOP (OpPMBI M300paKEHUS IBOEMHUPUS: OHO BOIUIOLIAETCS B UTPE CO3ZHAHUS.

['oBOpst 0 COOCTBEHHO HEOPOMAHTMYECKHX UYepTax, Mbl ONMMpaeMcs Ha HC-
cnenoBanus B.A. JlykoBa, KOTOpbIil CyMel BBIWIEHUTh PETUOHAIIbHBIE OCOOEHHO-
CTH €BPOIECHCKOr0 U aMEPUKaHCKOTO HEOPOMAHTU3MA.

CunbHeliliee BIMSHUE HEOpOMaHTHYECKas Tpaaulis OKaszajga Ha BbIOOp
CIOXKETHOM CXeMbl U 00pa3 TJIaBHOTO TIepos, XOTS aBTOP MEPEeOCMbBICIMBAET
HEOPOMaHTHYECKYIO Bepy B mpocrtoro uenoseka. JI. Ilepyn, kak u A. I'pun, n300-
paskaeT ero B HEOOBIKHOBEHHOM CUTYaIlMM — CKJIA/IbIBACTCS OCHOBA ISl TPAIULIH-
OHHOM HEOPOMAHTHYECKOW KOJUIM3MHA. OJHAKO €CIM MEePCOHAXH HEOPOMAHTHUKA
A. I'puHa ciocoOHBI B TPYAHYI0 MUHYTY HailTu B ce0e CHIIbl IPOTUBOCTOSTH 00-
CTOATEIBCTBAM, UTO ITOCTENIEHHO IPUBOAUT UX K CTaTyCy I'epONYeCKON JINYHOCTH,
To y nepconaxa JI. Ilepyma takux pecypcoB HeT. Te ciaydailHOCTH, KOTOPBIE MPO-
ucxozdar ¢ Jlem6oi, Moryim Obl MOMOYBL €My PEANN30BaThCS B KaUe€CTBE POMAHTHU-
YECKOM reposi, HO ITOr0 HE NMPOUCXOJUT, TaK KaK OH [0 CBOMM KadyeCTBaM ITOMY
ctarycy He cootBetcTtByeT. JI. Tlepyn mpuberaer k HeopomaHTHUYECKOI (opme,
HO HAIIOJIHAET €€ UHBIM, HE HEOPOMaHTHYECKUM COJIEPIKAHUEM.
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AnHoTanms. PaccmatpuBaercs Borpoc o niceBgonnMax [.I1. UxapTUIIBUIN U UX POJIU B €r0
TBOpuecTBe. V31m0)keHa MCTOpHSI TOSBIEHUS JIUTEPATYPHBIX MAaCOK IHCATENs, MPEACTaBICHA
WX KpaTKas XapaKTepUCTHKA, JaH OOIIUIA aHaIHM3 JIUTEPATYPHOU JCATEIHHOCTH UXapTHIBUIN
Y BBOMIOLMH ero cTuiisl. [IpoaHanu3upoBaHbl 0COOCHHOCTH MCTIONB30BAHMUS Pa3IMuHbIX 00pa3oB,
IPUMEPSAEMBIX)» THCATENIEM MPHU CO3JaHUU OCHOBHBIX MPOW3BEACHUH, 000CHOBaHa HEOOXO-
JUMOCTh OOpanieHus K rceBgonnMamM. OCHOBHAS YaCTh UCCIICAOBaHUS TIOCBAIICHA MTPOOieMe
aBTopcTBa B mipoekte «Mcropus Poccuiickoro rocymapcray, a Tak:ke 0ObSICHEHUIO MOTHBOB,
KOTOPBIMH pyKoBozacTByeTcs ['. UxapTHIIBWIM, MyOMUKYsT MCTOPHUYECKOE COYMHEHHUE IO
riceBnoanMoM bopuca AxynnHa. [IpuBeseHa oreHka NMUCaTeIhCKOTO CTHIIST AKYHHHA, €T0 yMe-
HUSl TpaHC(OPMHUPOBATH MPUBBIYHBIE JKAHPBI TIOJI 3aMPOCHl Ay IMTOPUU, BPEMEHH, aBTOPCKUX
3a/1a4 ¥ Tp., IpOaHaIM3UPOBaHbl OeJUIeTPUCTUYECKUE TEKCThl mpoekTa. [IpencTaBieHb! BbI-
BOJBI O JUTEPAaTYpHOM oOpaze UxapTumBnin-AKyHHHA KaK aIbTEpPHATUBHOM repoe, 3aeii-
CTBOBaHHOM B CO3J]JaHMHM UCTOPUYECKOTO MpoekTa. JlaHHbIH (haKT 03BOJIIET TOBOPUTH O TOM,
YTO MUCATeNlb B OUEPETHON pa3 AEMOHCTPUPYET CBOE YMEHHE MEPEeBOILIONIATHCS, TpaHChop-
MHPOBaTh MaHEPY MHCHMa, CIOKETHKY W CTHIMCTUKY MpH paboTe HaJ TEM WM UHBIM XYO-
YKECTBEHHBIM TTPOU3BEICHUEM.
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The History of the Russian State by Boris Akunin
is Grigori Chkhartishvili’s game of conspiracy?

Mariya G. Elfimova
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1 Leninskiye Gory, Moscow, 119991, Russian Federation
mashaelfimova@mail.ru

Abstract. The author deals with the question of Chkhartishvili’s pen names and their role
in his work. The characteristics of literary masks, history of their appearance are presented.
A general analysis of Chkhartishvili's literary activity and the evolution of his style is also
given. The features of the use of various images “tried on” by the writer when creating
the main works are analyzed, the necessity of referring to pseudonyms is justified. The main
part of the work is devoted to the problem of authorship in the project History of the Russian
State, as well as an explanation of the motives that guide G. Chkhartishvili, publishing a his-
torical work under the pseudonym of Boris Akunin. An assessment of Akunin's writing style,
his ability to transform familiar genres to the needs of the audience, time, author's tasks, etc.,
is presented, and the project's fiction texts are overall analyzed. Conclusions are made about
the literary image of Chkhartishvili-Akunin as an alternative hero involved in the creation of
a historical project. This fact suggests that the writer once again demonstrates his ability
to reincarnate, change plot and style and, of course, transform the manner of writing, when
working on a particular work of fiction.

Keywords: nickname, literary mask, image of the author, Ancient Russia, The History of the
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BBepneHue

JImgnocts I'.III. UxapTUIIBHIM NPHUBJIEKAET BHUMAHHE CBOEW HEOPIHMHAP-
HOCTBIO ¥ MHOTOTPAHHOCTBIO: C OJHOM CTOPOHBI — KBAITM(PUIUPOBAHHBIN yUSHbIH-
BOCTOKOBE]I, C Ipyroi — nucatens. [logo6Hoe pa3nenenue nepeHoCUTcs U Ha CTpa-
HUIIBI €r0 UCCIIEN0BATENIBCKON U JINTEPATYPHOI JESATENBHOCTH: MO CBOEH HACTOAIIEH
(damuiueil nucarenp MyOJUKYeT «Cephe3HbIE» TEKCTHI (MIEPEBOJHYIO JIUTEPATypy,
HCCIIeIOBAaHUs), TOT/Ia KaK €ro Xy/A0’KECTBEHHbIE MPOM3BEICHUS BBIXOJAT B CBET
no icesnoHnnMamiu. [lepBoie Oemerpuctudeckue TekcTol . UxapTumBuim ObLIn
OITyOJINKOBAHBI 1O/ TICeBAOHUMOM «b. AKyHHH». B CBOMX MHTEpBBIO OH OTMeuall,
YTO B MPUHIMIE B3SUICA MHCATh, YTOO YrOAWTH CBOEH KE€HE U MPOJEMOHCTPUPO-
BaTh, YTO JIUTEPATypa MOXET OBITh YBIIEKATEIbHOM M MHTEIUICKTYaJbHOH OIHO-
BpeMeHHO. [10100HBII SKCIIEPUMEHT BO M30€KaHHUE <«TYPALKUX CHUTYaIU PO
BCEro ObLIO MPEACTABUTh OT JIHIIA HEU3BECTHOTO HUKOMY aBTopal.

Y Dawesckuii I'. Tpuropuit Uxaprumsuiy: HoBoe UMs TOXKIECTBEHHO 0OHOBIEHHUIO CyTH //
Kommepcants. 2007, 21 gexadps. URL: https://www.kommersant.ru/doc/837630 (mata obpaime-
Hus: 20.12.2022).
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Ilepy bopuca AkyHrHA TakuM O0pa3oM MPHHAJICKUT TEPBBIA MPOESKT Uxap-
THUILBWIIY, MTOCBAIIEHHBIA JIETEKTUBHBIM NpuKITtoueHusiM Dpacta dannopuna. «Hosbrit
JI€TEKTHUBBY BIIOJHE COOTBETCTBYET KAHOHUYECKUM IPEICTABICHUSAM O MOJJ00HO-
ro poaa tekcrax (mpousBenenust Aratel Kpuctu, Aprypa Konan [oitna, Dnrapa
ITo, JIxetimca Yeliza u T. 1.), OAHAKO B MPOIIECCE UYTCHUS CTAHOBHUTCS SICHO, YTO
COUMHEHHUE BBIXOJUT 3a PAMKHU IPUBBIYHOIO NOHHMMAaHUS JIETEKTUBHOIO aHpa
U MpeAcTaBiIseT COO0H MHOTOMEpHBIN MOCTMOAEPHUCTCKUM, HAIIOJHEHHBIH MHO-
TOYMCIIEHHBIMM PEMUHUCLEHIMAM U AJUTIO3USIMHU Ha IPOU3BEJIEHUS PYCCKON JIH-
TepaTypbl TEKCT, CTUIb U CJIOI KOTOPOTrO, C OJHON CTOPOHBI, NPUOJIMKEHBI K OIHU-
CBIBA€MOM 3II0XE, C APYIOM — COOTBETCTBYIOT COBPEMEHHOCTH. VICIIonb3ysl mpuemsl
MHBEPCUM, CMEIIECHUS BPEMEH, UIPHl CO CMBICIAMHM, JBOMHOIO KOJHMPOBAHMI,
AKyHUH CO3/a€T NIPOU3BEACHUE, IIPETEHYIOIIEE HA 3BaHUE «CEPbE3HOW» IUTEpa-
TYpBl, IPUBJIEKAOLIEE U TOKJIOHHUKOB O€JIJIETPUCTUKU, U HHTEIUIEKTYaJIOB.

ITo muenuto bpannu A. I'opckoro, AKyHUH ¢ IOMOLIbIO IPUEMOB UPOHHH,
apOJUH U TPABECTUHU PECTPYKTYPUPYET JIMTEPATYPHOE TOJIE, CO3JAET U3 JIOCKY-
TOB» KJIACCUUECKUX TPaJULUN U )KaHPOB HOBYIO JIUTEPATYPy, OPUEHTUPOBAHHYIO
Ha 3JMTapHYI0, HCKyIIeHHyto my6muky (Gorski, 2018).

JleliCTBUTENIbHO, BHUMAHUE UCCIIEA0BATENICH MPUBJIEKAET U MOJIUTEKCTOBOE
IIPOCTPAHCTBO AKYHHHCKHMX TEKCTOB, U MHOTIOYHMCIICHHBIE HHTEPTEKCTyaJIbHBIC
anemeHThl ([lecaros, Kapnyxuna, 2019), u 3Bomronus aBTOPCKOTO CTUJIS, HETPH-
BHUAJIbHBIN To1x01 K uictopuu (Panumn, 2004).

«AKYHMH NIEpBBIH, KTO ONPOOOBaI pa3MOPO3UTh PYyCCKYIO Kiaaccuky» (bbi-
koB, 2007, c. 89). [TomyuaeTcst Takass cBoeoOpa3Has 1aHb CTOJICTHSIM, «KOT/Ia JIU-
TepaTypa ObUIa BEIIMKOM, Bepa B Mporpecc Oe3rpaHUYHOM, a MPEeCTyIJIeHUs COo-
BEPIIAINCH M PACKPBIBATIUCH C U3SIIECTBOM U BKycom» (AkyHuH, 2021, c. 3).

B cBoem uHTepBBIO ['puropuro Jlamesckomy UxapTHIIBWIA 3aMETHII, YTO
HOBOE MMS 03HAa4aeT HOBYIO JINYHOCTb, KOTOpasl BIIOCJIEACTBUU IOMOTaeT ycTa-
HOBUTb CBOU IIpaBUJIa UTPbI ¢ ynTareseM. OJep >KUMBI KeJTaHUEM HaIlMCcaTh YTO-TO
HE MO0-aKyHMHCKH, ONyOJMKOBATh NPOU3BEJEHHE BHE JETEKTHBHOIO KOHTEKCTa
WIA ONpoOOBaTh COBEPIIEHHO HOBYIO ISl ce0si mpo3y UxapTHIIBUIN-AKYyHUH
peayn3yeT OYEpENHOW JMTEpPaTypHBI NPOEKT «ABTOPBD», B PAMKax KOTOPOTO
npumepsieT Ha ce0s macku AHaronus bpycHukuHa u AHHBI bopucosoii. A. bpyc-
HUKUH, CTOPOHHUK CJIaBSIHO(UIBCKUX M MOYBEHHUUYECKUX B3IJISJIOB HA UCTOPHUIO
Poccum, npeyaraeT BHUMaHUIO YUTaTENIEd HCTOPUYECKNE COUMHEHUS 0€3 JeTeK-
TUBHOTO KOHTeKcTa, A. bopucosa, ueil 00pa3 momoraer KapJuHaJIbHO CMEHUTh
UMUK 1 MUPOBO33pEHHE, IIPE/ICTABISET NHBAPUAHT COBPEMEHHOM YKEHCKOM NPO3bl,
HETPUBUAJIBHOW W YBJIEKATEIBHOM, PEATUCTUYECKOM M MHUCTUYECKOW. J[aHHBIM
MPOEKT TO3BOJIMJI TMUCATETI0 MMOpadoTaTh W HaJ HUCTOPUYECKHMH, M Haj Oell-
JETPUCTUYECKUMHU TPOU3BEJCHUSAMH, BKIIIOYAIOIMMHU 3JIEMEHTHI (DaHTACTUKHU,
0e3 moTepu aBTOpUTETA CPEIU NMouuTarenei TeopuectBa bopruca AkyHuHa.

EcTb mpoekThl, B KOTOPBIX aBTOp BBICTYMAET MO Pa3HbIMU (haMUIHAMU:
TaK, SKCIepUMEHTalbHas KHHUra «KiagOuimeHcKkue MCTOpUm» BKIIOYAET B ce0s
Ouepku, HanucaHHbele I'. UxapTumBuiM, U pacckasbl, co3naHHble bopucom Aky-
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HUHBIM, a Ha 00JI0)KKe poMaHOB caru «CeMeiHbI ab0oM» 3HAUUTCS «AKYyHUH-
UxapTUmBuiIn.

HecmoTps Ha nuTepaTypHble SKCIEPHUMEHTBI, HAaUOOJbLICH H3BECTHOCTU
Y MPU3HAHUA CPEIU YuTaTelbcKor ayautopuu goowics bopuc Axynun. Ero ¢e-
HOMEH MOXHO OOBSICHUTh HECKOJIbKUMU (haKTaMHU.

B nepByto ouepennb, 3TO ObuIa nepBasi Macka, KOTOpPYIO npumepun UxapTtu-
IIBWJIM TIPU BCTYIUIGHWHU HA MyTh JUTepaTopa. 3a BpeMs paboTsl Haja (haHIOpUH-
CKUM LUKJIOM 3TOT 00pa3 He MPOCTO CIWICSA C CO3JaTeieM, HO U B HEKOTOPOM
cMbIciie BeITeCHWI ero. OpgHoBpemeHHO uMs bopuca AKyHHMHa IpeBpaTHIIOCH
B OpeH/I, S5KBUBAJICHT COBPEMEHHOM KJIACCHYECKOM JMTEpaTyphl, yBIEKATEIbHOH,
MHTEPECHON M cTuibHOU. CTepeoTuIl, YTo OUepeHOe U3JaHue, Ha 00JI0KKE KO-
Toporo Oyner 3HauuThcs «b. AKyHMH», MPENOJHECET UCKYIICHHBIM UYHTATENISIM
MOPLHUIO UTPHI C JIUTEPATYPOl U UCTOPUEH, & TPEHAOBBIM — YBIIEKATEIbHbBINA MTPHU-
KIIFOUEHYECKHI TEKCT, SIBJISETCS Ha CErOJHSIIHUNA E€Hb HEKOJIEOMMBIM: €T0 TEeK-
CTBl «3TO 3aHMMATEJIBHOE JINTEPAaTypOBEJECHUE, OTBEYAIOIIECE, OJHAKO, HA JIEH-
CTBUTEILHO cepbe3Hble Bonpockl» (beikos, 2007, c. 83).

UxapTUIIBUIN B KaK UCTOPUK, U KaK (PUIIOJIOT JOBOJHHO TOYHO YJIaBIMBAET
3arpochl BpeMEHU U MyOJIMKH, YTO MO3BOJISIET EMY JIOCTATOYHO ONEPATHUBHO Ipe-
o0pakaTh TBOPYECTBO, COOTBETCTBOBATH 3HAYMMBIM M aKTyallbHbIM TEHICHIIMSIM,
TEM CaMbIM IIOJJIEPKUBasi HHTEpEC K TUYHOCTH bopuca AKyHHHA.

Wnero co3gaHus HOBBIX IICEBIOHUMOB, IOMHMO IIONBITKA B HEKOTOPOM
CMBICIIE NIepe3arpy3uTh TBOPUECTBO AKYHHHA, B BEK MEAHMA U COLMAJIbHBIX CEeTel
MOXHO TPaKTOBaTh €lI€ M KaK CTPEMJICHHE COOTBETCTBOBATH IOMYJIIPHON TEH-
JEHIIMA BEJIEHUS MHOTOYMCIIECHHBIX «CTPaHUID), «AKKAyHTOB» C pPa3IUYHBbIMU
MMEHAMH, OTKPBIBAIOIIUX YUTATEISIM PA3JINYHbIE CTOPOHBI MHOIOMEPHOM JINYHO-
CTH UX CO3/1aTelIsl.

OGcyxaeHue

OCHOBHBIM MaTepUasoM Ul UCCIIEIOBAHUS SABIISIOTCS TEKCThl MAaCIITaOHOTO
aureparypHoro npoekrta bopuca Axynuna «lcropust Poccuiickoro rocyaapcrsay,
OXBaTBIBAIOIIME MTEPUOJ] OT CTaHOBIEHUS Pycu kak rocyaapcrsa 10 1917 r.

CuHTE3 JOKYMEHTaJIbHO-OUEPKOBBIX M XYJOKECTBEHHBIX IPOU3BEIACHUH,
00BETMHEHHBIX O0IIEH TeMOW M CIOKETOM M OJIHOBPEMEHHO paclaJarolluxcs Ha
pa3Iu4YHbIE TOATEMBI IPUBJIEK BHUMAaHNE MHOTHX Hccienosareneil. Tak, murepa-
TYypOBEIAMH paccMaTpUBAINCh BOIIPOCHI PENPE3CHTAIMU HCTOPUHU, PEMUHUCIIEH-
uuit (Ocbmyxuna, Kapnos, 2020), MHTEpTEKCTyalbHBIX CBSI3€H M KaHPOBBIX
Tpanchopmanuii (Apxanrensckas, 2021; ITnemxosa, 2016), urpsl ¢ BpeMeHeM
Y TIPOCTPAHCTBOM, a Takke nMeHamu repoeB (CHurupesa u np., 2016; Caurupe-
Ba, Cuurupes, 2016).

®enomeH bopuca AKyHHHA, BOIPOCHI aBTOPCTBA, COBPEMEHHOIO ITOCTMOEP-
HU3Ma, Po0IeMBbl IEPEBOIOB €r0 TEKCTOB HA MHOCTPAHHBIE S3bIKH PACCMaTPHUBAIOT-
sl ¥ 3apyOeKHBIMH HCCIIeIoBaTeIMU. BpeMsi U poCTpaHCTBO B UCTOPUYECKUX Je-
TEKTHBAXx, ero Tpanchopmariust otpakeHa B padore J[puurca Kundos (Kilfoy, 2007).
Ocoboe BHUMaHNUE aKyHHMHCKAM UTpaM C MCTOpPHEH, KAHOHAMU U JKaHpaMu pyc-
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CKOM JUTepatyphl yaenser B cBoux paborax Enena bapabGan (Baraban, 2004).
HccnenoBatens OoTMEYaeT, 4TO BCIO XYJIOKECTBEHHYIO paboTy UxapTUIIBUIH
CTOUT paccMaTpuBaTh B KOHTEKCTE elle 0osiee MacTabHOTO MPOeKTa Mo Ha3Ba-
HUEM «AKYHUH»: 3aIlJIaHUPOBAaHHbIE MAPKETUHTOBbIE, PEKJIIAMHbBIE U HIKOHOMUYE-
CKHE€ CTPATETuu, UCIIOIb30BaHNE COBpeMEHHbIX PR-TexHOMOrMI HapsiAy ¢ yIUBH-
TEJLHBIM CTHJIEM IHCATENIsl U €ro JIMTepaTypHoit scretrkoi (Baraban, 2021).

[TocpeacTBoM mapalijieIbHOTO aHaln3a MyOJUIUCTHUYECKUX TEKCTOB, Mpe-
CTaBJICHHBIX B MCTOPUYECKOW YaCTU COUMHEHUS, U OCIIETPUCTUUYECKUX IPUIIO-
JKEHHUI K HUM MIPEAIOoIaraeTcss OnpeaeaInTh NUcaTeabCKyo urpy I'. UxapTuimsuim
U YCTAaHOBUTh OCHOBHbIE MOTHBBI ITyOJIMKAIIUM MCTOPUYECKOTO TpyJa IO ICeB-
JTIOHHMOM.

Macmtabnsiii poekT «ctopus Poccuiickoro rocyaapctBay MmyOJIMKYeTCst
I'.I1I. Yxaprumsuiau noa umeHem bopuca Axynuna. Ha cTtpanunax aAByX TeKcTo-
BBIX IJIACTOB (IyOJIMIIMCTUYECKOTO U XYAO0KECTBEHHOI0) MPEICTaBICHbI MOIbIT-
KM OCMBICJIIUTh MCTOPUKO-COL[MOJIOTHYECKHUE IIPOLECCH], nMpoucxoausmue B Poc-
CHUIICKOM TOCYJIapCTBE OT NEPBBIX BEKOB €r0 CTAHOBJICHUS U CYIIECTBOBAaHUS 0
1917 r. (um 3akaHuMBaeTCs nocieHuit Tom, Beimenmuii B 2021 r.). Crout obpa-
TUTh BHUMAHUE HE TOJBKO Ha CaMO «aBTOPCTBO», HO M HAa OTKPBIBAIOIINE IIEPBBIN
TOM 3aMe4aHHus 00 OTCYTCTBUU KAaKOM-TMOO MCTOpHUYECKOW KoHUenuu: «5 He
BBICTPAMBAK) HUKAKOW KOHLIENIMU. Y MEHS €€ HET. BCAKUI UCTOPUK, CO3AOLLIMIA
COOCTBEHHYIO TEOPHIO, HE MOKET COBJIAZaTh C UCKYIIEHUEM BBIISTHTH YAOOHBIE
JUIs Hero (akThl ¥ 3aMOJTYATh JIMOO MOJIBEPTHYTH COMHEHHIO BCE, YTO B €T0 JIOTHU-
Ky HE BIUCHIBAETCSA. Y MEHs Takoro cobyasHa Het» (AxyHnuH, 2013, c. 1-5). Ilo-
NO0OHOE 3asIBJICHHE BbI3bIBACT COMHEHHS. VICTOPHIO MUIITYT C IENbI0 HAWTH OTBETHI
Ha MHOTOYMCIICHHBIE BOIIPOCHI, BO3HMKIINE B IPOLIECCE aHAIU3a U OLIEHKH pe-
3yJbTaTOB pa3BUTHs rocyaapcTBa. OTBET Ha ATy 3arajiky oOHapyUBAETCS — UTO
JIOTMYHO JJIsl TUcaTeNs — B 3aKIII0YeHNH nocneaHero toma: «llpuctynas x padore
HaJl THCATEIbCKON (TO €CTh 3aBEJOMO JMJIETAHTCKOW) MCTOpHEN TOCyAapCTBa,
s Hamcaj B MPEAUCIOBUH, YTO Y MEHS HET KOHIIEMIUH, KOTOPYIO 5 COOMPAIOCh
000CHOBBIBATh U JI0Ka3bIBaTh. Ee nelicTBuTenbHO HE Obuto. OHA BO3HUKJIIA B MPO-
1ecce uYTeHus W aHanmu3a npountaHHoro» (AxkynuH, 2021, c. 374). Takum o6pa-
30M, MOXHO 3aKJIFOUYHTb, YTO aBTOP BOBJIEKAET CBOMX YHUTATENEH B OYEPEIHYIO
TEKCTOBYIO UIpY, TMO3BOJISIOLIYI0, C OJHON CTOPOHBI, MOTPY3UTHCS B HCTOPHIO
rocyJapcTBa, C APYyroil — HaCHaJAUThCS 3aXBaTHIBAIOIIMM XYI0KECTBEHHBIM IPO-
U3BE/ICHUEM.

Cepusa kuur «Vcropusa Poccuiickoro rocynapctBa» SBISETCS HE MPOCTO
OYepeIHBIM TPOQECCHOHATHHBIM OCTMOJICPHUCTCKUM MPOEKTOM UXapTUIIBHIIU-
AKyHMHa, HO U, KaK cuuTaeT auteparypoea M.A. UepHsk, «IIOJHOHN mepe3arpys-
KOI» B €ro TBopuecTBe. llepesn untaTensMu MpeicTaeT KOJIEKTUBHOE TBOPUECTBO
peaIbHOr0 MUCATENS U €r0 aJIbTEep 3r0, CKPBITOrO MO MHOTOYHCIEHHBIMU IHCa-
TEJIbCKUMHU MacKaMH, «IIPEJICTaBIISIONIMMH cO00M BETBU OJTHOTO XYI0XKECTBEHHO-
ro LIEJIOro, KOTOPbIE MOCTOSHHO MEPEKINKAIOTCS JIpYT C APYTroM, KOppEIUpyIoT,
CIIOPSAT, MEPEKPECTHO OTPAXKAIOTCA OJIHA B JPYrOM, COCTABIISISI MO3AUYHOE LIETIOEH
(Yepnsik, 2015, c. 191).
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B camom Ha3BaHmu npocnexuBaeTcs oTrcbuika K «Mcropun rocynapcrsa
Poccuiickoro» H.M. Kapamsuna, kotopas Obuta cozmana B Hadase XIX B. Kak
HEOJJHOKpPATHO OTMEYasloch MccienoBareasiMy, nocie Kapam3nna HU oAMH nHca-
TEJIb-UCTOPUK HE MOMBILUIS O CO3JJaHUH MOA00OHOT0 COUMHEHHS, TIO3TOMY BbIXOJ
«Mcropun Poccuiickoro rocynapcrBa» bopuca AKyHMHa IpHBIEK BHHMAaHUE
HE TOJIBKO YUTATENIEH, HO U UCCIIE0BATENIEH — U UCTOPUKOB, U JIUTEPATYPOBEIOB —
U BBI3BAJI OXKMBJICHHbBIE TUCKYCCUU B HAYUHBIX Kpyrax.

Coznanue 1moj00HOr0 UCTOPUYECKOr0 TPyAa MPEAIoJaraeT He TOJIbKO pa-
00Ty ¢ MCTOYHUKAMHU, MaTepualaMy, HO U JAEMOHCTPALUIO HENOCPEICTBEHHOIO
aBTOPCKOI'O BUJICHUS M IOHMMAHUs UCTOPHUM U ee npoueccoB. [lo Mmepe pazButus
«CHO’KETa» PACKPBHIBACTCSI OPUTMHAIILHOE MPOM3BEJICHUE, OCHOBBIBAIOIIEECS Ha
00I11en3BECTHBIX (PAKTAX, NMEPEOCMBICIIEHUE KOTOPBIX IO3BOJISIET aBTOPY IOCTe-
[IEHHO NPUOTKPHIBATh €UHYI0 UCTOPUUYECKYIO KOHLenuuio. [Ipu 3ToM uyBCTBU-
TEJIBHOCTb NHUCATENs] K COBPEMEHHBIM JIMTEPaTypHbIM TEHJICHIHMAM, OOLIECTBEHHO-
MOJINTUYECKUM MPEANOYTEHUSAM ayJUTOPUU U B OCOOEHHOCTH TBOPUYECKUM
BO3MOXXHOCTSIM, BJIOKEHHBIM YUXapTUIIBUIM B JIUTEpaTypHylo Macky «bopuc
AKyHUH», B COBOKYIIHOCTH IIO3BOJIIIOT €MY IPOJEMOHCTPUPOBATh COBEPILIEHHO
HOBBIH B3I HAa COOBITHS MPOILIOTO B OUYEPETHOM 3aXBaTHIBAIOIIEM ITUYECKOM
TEKCTE.

besycnoBHo, B x01¢ co3nanus «Mcropun Poccuiickoro rocynapcray nepen
AKYHUHBIM BO3HHMK PSAJl MPAKTHUECKUX U HAy4YHBIX MPOOJEM, CBSI3aHHBIX KakK
C COZIepKaTebHBIM IIJJAHOM (BOIIPOCHI MEPBOMCTOYHHUKOB, OINPEAEICHUE KIIHOYe-
BBIX COOBITUI U MEPCOHAINI), TaK U C BHIOOPOM >KaHpa U JPYTruX (opMabHbBIX
KPUTEpHEB Ul OEJUIETPUCTHUECKOTO MPUIOKEHHUS, PEICTABIEHHOIO BOJbHBIMU
aBTOPCKUMH Pa3MBbIIIIEHUSIMU HAa TEMY U3BECTHBIX HCTOPUUYECKUX CIOKETOB.

b. AxyHuH, pazymeercs, IPUHUMAET 3TOT (PAKT M OTMEYAET, YTO MEpPBOHA-
YaJIbHBIA 3aMbICENI CEpUU KHUT COCTOUT B TOM, YTOOBI paCCMOTPETh U OXapaKTepHU-
30BaTh KJIIOUEBbIE HCTOPUUECKUE COOBITHS, a 3aTEM JIaTh OTBETHI Ha s/ BOIIPOCOB,
MO3BOJISIIOLIMX MPOCIEANTH MIPUPOAY U OCOOCHHOCTH CTAHOBIJICHHS TOCYAAPCTBEH-
HocTu Ha Pycu, a Takke cOIoCTaBUTh TOCYAAPCTBA MPOILIbIE U HBIHELIHEE.

Ha ocHoBaHMU MOIOOHBIX pacCyJIEHUI CTPOUTCS 0CO00E aBTOPCKOE BUAECHHE
IEHEe3MCa HBIHEIIHET0 roCynapceTBa, ero ceasu ¢ [Ipesneinr Pycwro. Kpome toro,
B HayaJyie MepBOro TOMa MCTOPUYECKOW cepruu AKYHHH (OPMYJIHUPYET OCHOBHBIE
BOIIPOCHI O 3apPOXKAECHUN FOCYJapCTBEHHOCTH M T'OCY1apCTBa, OTBETHI HA KOTOPHIE
MOCJIEZIOBATEIBHO MOSBISIOTCS MO MEpe Pa3BUTHSI €r0 MBICIM Ha CTPaHULAX U
HUCTOPUYECKHX, U XYyJI0’)KECTBEHHBIX TEKCTOB. Bes maes nmokasats popMupoBaHue
rocy/apcTBa, HaUMHAs OT BPEMEH €ro CTAHOBJICHHS U 3aKaH4YMBas COBCEM HeZaB-
HUM IPOILIBbIM, IPOHM3aHA NOBTOPSIOLUIMMHUCS U3 TOMA B TOM BOIIpocamMu 00 Hc-
TOKaX rOCyAapCTBEHHOCTH, O B3aUMOOTHOILIEHUSAX C JPYTMMU CTPaHAMU U KyJb-
TypaMH, O B3aUMOCBSI35IX MEX/y Pa3HbIMH [1EPUOIAMU PA3BUTHS.

ITocnenyromnue 4acTu sipue pacKphIBaOT ONPEAEICHHOE «aBTOPCKOE» BUIEHHE
OTE€YECTBEHHOW HCTOPUU: TEPEJ YUTATENIIMU MPEACTAET IMPOLECC CTAaHOBIIECHUS
u pa3sutus Poccuiickoro rocynapcrsa, a pacCMOTPEHHE UCTOPHM Yepe3 MpU3My
BinusHUA 3amaga U Bocroka (Wi — B KaTeropusix, 00j1ee TOYHO OTPaKaroInX
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aKyHUHCKYIO MOAelb, — EBponbl 1 A3un) MO3BOJISIET ONUCATh €0 «TrOCYAapCTBO-
obpasyromue» ocobennoctu. Kpome Toro, b. AKyHMH mbITaeTcs pa3BEeHYMBATH
HEKOTOpble NMpUBbIUHBIE MUPHI (JeMokpaTu3M Hosropona, npencrasieHue MoH-
rOJIbCKOM MMIIEPUH KaK BapBAPCKOTO IUIEMEHH 0€3 KYJIBbTYPhI U 00BIYaeB U Ap.).

Bmecrte ¢ TeM napajiesibHOE BOCIPOM3BENEHUE OTACIBHBIX HCTOPUYECKUX
COOBITHI Ha CTpaHMLAX XYIOXKECTBEHHBIX TEKCTOB MO3BOJSET AKYHHHY M300pa-
3UTh aJbTCPHATUBHYIO pEaJbHOCTh, II0Ka3aTb HCTOPUIO B COCIAraTelbHOM
HAKJIOHEHHWH, TPaHC(HOPMUPOBATH U MCKAXKaTh BPEMS M MPOCTPAHCTBO (KaK 3TO
MIPOMCXOJUT, HAIpUMEpP, B €AMHCTBEHHON B LIMKJIE JApame «YOUTb 3MEEHBIIa,
rzie ujaes BIOOpa U mepernyThsi, Ha KOTOPOM CTpaHa okazanack B koHie XVII B.,
peanusyercs B IByX pa3Bsi3KaX, YTO MO3BOJISIET YATATENIO 33 JyMaThCsa O HECOCTO-
SBIIUXCSA BO3MOYKHOCTSAX M ILieHe BblOopa). [1omoOHBINA Iuanor HCTOPUYECKUX
U XY/I0’)KECTBEHHBIX TOMOB, B KOTOPOM JIPYT C JIPyTOM B3aUMOJICHCTBYIOT U (DaKThI,
U UX CyOBEKTUBHas TPAKTOBKA, IO3BOJIAET TAaKXKe FOBOPUTh 00 oOpas3e aBTopa,
IIPUCYTCTBYIOIIIEM B TEKCTE.

[TucaTenbckyto MacKy MOXHO HPEICTaBUTh KaK «CHHTE3 CaMOBBIPa)KEHUS
aBTOpA U €ro MepeBOIUIOIIEHUS U3, YCIOBHO TOBOPS, «PEabHOI» (UrypHl B XY-
JI0KECTBEHHBIN 00pa3, (QYyHKIMOHHUPYIOUIUI B Ipelenax TeKCTOBOrO MPOCTpaH-
ctBa» (OcemyxuHna, 2009, c. 5).

Bopuc AxyHuH B Hacrosilee BpeMsl SIBISETCS SPKOM HOBOM JIMYHOCTBIO U
MPAKTUYECKH MOJTHOCTHIO 3aMelaeT uMs U (haMUIInio cBoero cozaarens. Mcnomis-
3ysl MICEBIOHUM, HOBBIM 00pa3, MmucaTeslb CTAHOBUTCS YaCThIO CBOETO IMPOU3BEIe-
HUS, TOJTBEPKIasi UACI0 TOrO, YTO «B XYAOXKECTBEHHOM IPOU3BEJICHUU HET He-
TOBOPSIIMX MMEH. B Xyn0KECTBEHHOM IPOM3BEACHUHM HET HE3HAKOMBIX MMEH.
Bce umena rosopsar. Kaxzaoe umMsi, Ha3BaHHOE B IPOU3BEJIEHUH, €CTh yXkKe 000-
3Ha4YeHHe, UTParollee BCEMH KpackaMu, Ha KOTOpPbIE TOJBKO OHO crocoOHO» (ThI-
HsHOB, 1977, c. 269). Ilomydaercs, nucarenbckuii 00pa3 AKyHHHA y UXapTUIIBHIN
CTAHOBUTCSI CAMOCTOSITENIBHOW CTPYKTYPHO-CMBICIIOBOM €IMHULIEN TPOU3BEICHHUS,
KOTOpasi OTHOBPEMEHHO TPEJICTaBIAET COO0M U MacKy, CKPHIBAIOIIYIO IMHUCATENs,
U 4acThb MaKpOTEKCTa, TJI€ OH BBICTYINAET B POJM €IIe OJHOro cyOBeKTa Mccie-
JIOBAHMS.

CrouT mnpeanonoXuTb, YTO MOJOOHBIM 0O0pa3oM YUXapTULIBMIM CTPOUT
JUAJIOT C YUTATeNsIMU: UCHOJb3ysl pa3iINYHble MMEHA, MO3BOJISIONINE Pa3HOCTO-
POHHE pacKphIBaTh €ro MUCATENIbCKUE TAJAHTBl, OH TAK)KE YUYUTHIBAET MHEHUS
U IPEINOYTeHUs] ayJUTOPHH, KOMMEpPUECKHe U MOJUTUYECKHEe MOTUBBL. B cBOmX
IIPOU3BENCHUAX OH C JIETKOCTBIO MOTPY’KAET YUTATENIed B MOCTMOJIEPHUCTCKYIO
WPy, OTKPBIBasi HOBOE HAMPABJIEHNUE B COBPEMEHHOW POCCUICKOM JTUTEpATYypE.

3aknoyeHune

PaccmarpuBas Bonpoc o nepenaude I'puropuem Uxaprumsunu bopucy Axy-
HUHY aBTOPCTBA UCTOPUYECKOTO COUMHEHUS, CIELYET TAKXKE YUYUTHIBATH HE TOJIb-
KO TBOPYECKYIO CTOPOHY, HO M IparMarudeckyro. Urpa AxyHuH-UxapTuimBuim
MPOJIOJDKACTCSL JOBOJIBHO aoJiroe Bpems, Opena «bopuc AkyHHH» 3aBoeBai IO-
MYJSPHOCTb CPEeU YUTaATeNeH, a 3HAYUT, B CIIyyae M3/1aHUs TAaKOr0 MacIITaOHOTO
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MIPOEKTA, 3aTPArHBAIOIIETO AKTYAIbHbIC HA CETOMHSIIHINA JCHb TEMBI U TIPOOJIEMBI,
['puropuro UxapTumBuian ObUT Hy)KE€H HE MPO(ECCHOHATBHBIN UCTOPHK, ITyOJIH-
LUCT WK U3/aTellb, @ UMEHHO MOMYJISApHBIA nucarelnb. [Ipyu co3nann MHOTOTOM-
HOM MCTOpPUM aBTOp HE HCKIIIOYAJI BO3MOKHOCTH HOIBITAThCSI CTPYKTYpPUPOBAThH
U SICHEE MPEJCTAaBUTh HAKOTUICHHbIEC 3HAHUS, COMIOCTABUTENIbHBIN aHAIU3 MPOIILIO-
IO ¥ HACTOSIIEr0, MO3BOJIAIOIIMN JaTh OTBETHI HA BOIPOCHI, 33aBa€Mbl€ JHEM
cerogHAHUM. OTHAKO Ja)ke OTAAJIIEHHO 3TO IMPOU3BEICHUE BPS JIM MOXKET IIpe-
TEHJI0BaTh HAa HAYYHOCTh M akajgeMudHocThb. ['.II. UxapTumsuin ynaercs npem-
JIOXKUTH IyOJIMKE JIETKO YUTAEMOE YBJIEKATEIbHOE MPOU3BEACHNUE C MHOXKECTBOM
CIOXKETHBIX JIMHUM U NIEPCOHAINM, TJIe caM CO3JaTellb BBICTYIIAET OJHOBPEMEHHO
U B POJU Teposi, CKPBIBAIOLIETOCA 3a Mackou aBTopa b. AkyHuHa, nucaresns-
JUIeTaHTa (3TO CaMOOMpPE/IEIEHUE TOKE CTOUT TPAKTOBATh C YYETOM KaTEropuu
IIOCTMOJEPHUCTCKON MPOHMH), COBEPIIAIOIIEIO IIyTEIIECTBUE B UCTOPUIO U IPH-
TJIalIaroIIero YuTaTeNel nociae10BaTh 3a COOOI.
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BBepneHue

C MomeHTa cBoero oTkpbiTus B 1843 r. Illanxait OBICTPO CTa SKOHOMHUYE-
CKUM, KyJbTYpPHBIM M HM3AaTelbCKUM LieHTpoM Kuras Onaromaps coOCTBEHHBIM
SKOHOMHYECKUM U TeorpapuueckuM MpeuMyliecTBaM. bynyun «IIpUCTaHbIO» s
KyJbTYpHBIX 0OOMEHOB Mexay Kuraem m Mupom, OH mpeBpaTwics B MECTO, I'Jie
OBLIO TepeBEeeHO U HM3AaHO OOJIBIIOE KOJIMYECTBO 3apyOeKHBIX JUTEPATypPHBIX
npousBefieHni B XX B., UTO SIBJISETCS HE TOJIBKO 3aMETHBIM COOBITHEM B TpoILIEC-
ce hopMHpOBaHUS MEXKAYHAPOAHOI'O METAIOJNCa, HO U MPHUBJIEKATEIbHBIM KYyJb-
TYpPHBIM ()EHOMEHOM Ha 0COOOM COIMATBHO-UCTOPUIECKOM (poHE.

Ha py6exxe XIX—XX BB. B KOHTEKCTE KYJIBTYPHOU TpaHCHOpMAITIN KUTai-
CKOro oOImiecTBa OT «0OydeHHUs y JPEBHHX» K «ydeOe y 3amazay, ¢ MOMOUIbIO
«TIpUJIMBA 3alla/IHBIX HAYYHBIX 3HAHUH Ha BOCTOK» PyCCKas JMTeparypa Obuia Ie-
peBeieHa Ha KUTACKUI S3bIK U CTala «HacTaBHUKOM U Ipyrom» (JIy Crons, 1932,
C. 2) Ui KUTAHCKOW MHTEJIMIE€HIIMH, KOTOpasi CUUTAalla, 4YTO «UATH 10 MyTH pyc-
CKHMX» — 3TO pELENT CIaceHusl CTpaHbl. bojee TOro, BENMKUN KUTAWCKUM MHCaA-
tenb Jly CuHb npugan nmepeBoay pyccKOW JUTepaTypbl 0cO00€ 3HAYCHHE «KOH-
TpabaHabl opyxus BoccTtaBimMm padam» (o Baomroans, 1981, c. 370). B cBs3u
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¢ atum nipousBenenus JI.H. Toncroro, mpu3HaHHOTO B KauecTBe Haubosiee mpej-
CTAaBUTEJIBHOIO PYCCKOIO MHUCATENs, HaYall MPEACTABISATh KUTANCKUM 4YHMTATE-
M. [llanxalickue nmepeBOJYMKM M HU3ATEIbCTBA BHECIW BBIJAIOIIMICA BKJIAL
B pacIpocTpaHeHue npousBeieHuil nucarens B Kurae.

OGcyxaeHue

Mepunop nospgHen anHactum LUnH

B 1900 r. B kaure «OOmuii 0630p POCCUHCKON MOJUTUKH M OOBIYAEBY
( (RIEEUAE) ) Buepssie nosBunocs ums JIL.H. Toncroro, a Takxke KpaTKo
OBUIO paccKa3aHO O €ro >KU3HU M TBOpUECTBE: «...B 1oHoctn on Opocun Kazan-
CKUW YHHMBEpPCHUTET... u oTnpaBuics B KpsiM Ha BoeHHyto ciyxOy. [locne okon-
yaHus BOMHBI B 1856 I. ymien B OTCTaBKy U Hayajl MMUCATENbCKYIO JEATEIbHOCTb.
Ero nyumast pabora — «BoitHa u Mup», oBecTByIOIIas 0 BTop:keHun Hamoneona
B Poccuro B 1812 r. Dror poman Obul oueHs momyisipeH B Poccuu...» (UsHb
[3stabXYa, 2007, c. 162.), «O630p» ObuT U3nan [llanxalickuM OOIIIECTBOM aKaje-
mudeckoro pacmmpenns( i) 5 23), nepesenen ¢ anrmiickoro Tpyaa «Poccus
u ee Hapon» (Russia and Its People) amepukanckum muccuonepom Jxonom Au-
nenom mir. (PRAR%N) u XKonem Tuncroem (fL4E/H), nepesomunkoM nosaneit mu-
Hactuu luH. DTO Monoxuno Havano ucropuu pacupoctpanerus JI.H. Toncroro
B Kurae. J[t000Bb KUTalCKOro Hapoja K MHCATEN0 MPOUCTEKAEeT W3 €ro ayxa
ryMaHu3Ma M MpOrpamMMbl HPaBCTBEHHOTO CAMOCOBEPLICHCTBOBAHUS JIMYHOCTH.
Ha nporskeHnn crosetust ero Mpou3BENEeHUsT OKa3bIBaIM OIPOMHOE BIIMSHUE Ha
KUTalCKUX MHTEJUIUTEHTOB.

Eme B Hauane XX B. mbicnu u TBopenus JI.H. Toncroro npusneknu BHU-
MaHUE KUTAUCKUX MHTEIIUreHToB. [llanxalickue m3mgaHus ChIrpaid >KU3HEHHO
Ba)KHYI0 poib B nonyispusanuu JIL.H. Toncroro. B 1904 r. Xausioansissl (€57
) ony6nukosan «buorpaduro JIL.H. Tonctoro u ero meicam» ( {FG/R Tz mE L
NHEAEY ) B «Bcemuprom kommronukey» ( {JJE/AF) ) B [llanxae. B sroit
CTaTh€ aBTOpP KPAaTKO MO3HAKOMMJI C JKHM3HBIO nucarens, HazBan JI.H. Toscroro
«PENUTMO3HBIM PEBOIIOLMOHEPOM», «YEJIOBEKOM, BOCCTABILIUM MPOTHB PYCCKON
NEHCTBUTENBHOCTHY, «CIIOCOOHBIM M3MEHUThH 3HAYEHUE PEIUTUU B MUPE». ABTOD
ykazan, uto uaen JIL.H. ToncTtoro «oTinuyaroTcss OT TaKUX CTapbIX PENMUTUH, Kak
XPUCTUAHCTBO M OyAanM3M». DTO HOBas pEJIMIus, OCHOBAaHHAs HAa PEaIbHOCTH
pycckoro oOImiecTa, U collanbHas JOKTPUHA, 03a00dyeHHas Ccyap00i Hauuu
Y YeJIOBEUECTBA U BhICTyNaromas 3a Mup (Xanbiroanbizel, 1904, c. 25).

B 1904 r. usBecTHbIi kuTaiickuii Gpunonor u uctopuk Bau Tosoit (T [H 4E)
CTall TIABHBIM peakTopoM «Mupa obpasosanmus» ( (ZH tH5L) ), nepsoro 06-
pasoBarenbHOTO XypHasa B Kurae, kotopsiii Obut ocHoBaH B Illanxae B 1901 r.
B Hauane cBoeil nesTenbHOCTH OH MepeBel U omyoinkoBan 3cce «O630p coBpe-
menHo# Hayku rpada JLH. Tosncroro» ( (Mt /K i 85 < i thRLHEPE) ), B ko-
topoM JI.H. Toscroit ObuT Ha3BaH «BEJIMKUM PYCCKHM IHCATEIEM W COBPEMECH-
HBIM MBICTTUTENIEM» U TOBOPHIIOCH O JKEJIAHUU MUCATENs, YTOOBI JIFOJIU YBICKIHUCH
HPaBCTBEHHOCTBIO, @ HE MaTepHaIbHOM IuBHIM3anuei» (Baun ['oBait, 1904, c. 93).
B 1905 r. paccka3 «PyOka neca» ObL1 mepeBe/ieH ¢ AMOHCKOTO Ha KUTAWCKHM S3BIK
u omyonukoBaH B Ne 8, 10 u 19 «Mwupa obpazoBanus». Ban ['0Baii, ckopee Bcero,
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MPUHUMAJ y4acTHe B IepeBojie W mpaBke Tekcta. B 1907 r. oH omyb6iukoBan
«Buorpapuro JLH. Toncroro» ( {Mi/KEiZ&4%) ), camyro noapoGuyro u3 cepun
BOCHMH Ouorpaduil eBpomneickiux JTUTepaTopoB, OMyOIMKOBaHHBIX B «Mupe 00-
pazoBaHus». Ota Omorpadus odovemom 20 000 crmoB BHEpBBIC Aaja KUTAWIaM
TIOJIHOE TPE/ICTABICHUE O JKU3HU U TBOpUECTBE nucatens. Tekct coctout u3 13 pas-
nenoB. «Beenenne», «Mcropus pona», «Yueba», «Boennas ciyxba», «Jlutepa-
TypHOe TBopYecTBO», «IIpobnembl penurum», «B3rmsasl Ha cenbCcKoe XO3si-
cTBOY, «B3rmsanel Ha oOpa3zoBanuey, «Beictymnenus», «Cembs», «O06muk», «O0-
meHue u paccyxaeHus» u «HeusecTHsle ucropun». B HeM paccmaTpuBaroTcs
tpuiorus «JlercrBo», «OtpouectBo» U «tOHOCTB», poMaHbl «BoitHa U Mup»,
«Anna Kapennna» u «Bockpecenue», nosectu «Kaszakny», «cnosenb» u ap. Ban
I'oeaii Bocxumasncs, uro JI.H. Toncroit 6bi1 HE TONBKO Benukou ¢urypoit Poc-
CUM, HO U BEJIHKOHN (purypoil Bcero Mupa; He TOJIBKO IFE€pOEM CBOETO BPEMEHH,
HO ¥ T€pOeM Ha MPOTSHKEHUU BEKOB, C HUM cpaBHUMBI ToJbko Lllexcnup, Jlante
u ['ere. Ban ['oB3i1 ykazai, 4To Tpy poMaHa — MOHYMEHTAJIbHbIC 1IE/IEBPbI, MOJY-
YUBIIKE MIUPOKOE MPU3HAHUE HA JUTEPATYPHOU apeHe Mupa, U TOJIbKo «DaycT»
I'ete, nbecsl Lllekcniupa u «boxecTBeHHass komeaus» JlaHTe MMEIT Takyr ke
penyTtanuio, Kak oHu. Ban ['oBal otmeTi1, uTo poMaH «BoliHa U Mup» OTIIMYaeT-
csl OT OOBIUHBIX UCTOPHUUECKHX POMAHOB CBOEH MaHepoil, Ha caMOM Jielie OH IO-
cBsmieH ¢uiocoduu BoWHBI. TONBKO mMHcaTenh, KOTOPHIH MPOHUK B IyIIy YeJO-
BEKa M yBHUJIET 0’KECTOUEHHYI0 OOpHOY BHYTPH, CMOT MOHSATH TITyOUHY Takou (u-
nocoduu (Ban ['osoit, 1907, c. 67, 76-77). A JleBun B «Anne Kapenunoii» — Bo-
wionieHue camoro nucarens. B «buorpadum» Taxxke o0CyXIaeTCs CMBICI MPUH-
LIUTA «HETPOTUBJICHUS 37Ty HACUJIUEM» U BIUSHUE MBICIHU Jao-113b1 HA TIUCATENS.
Ban I'oBnit BeicOKO ouieHHIT TOJCTOr0 MOTOMY, 4TO OH CaM «ILIEHWUT IpaBay B JIM-
TepaType M CUUTAET €€ >KM3HBIO MPOU3BENICHUS, MOTYEPKHYB, YTO TOJILKO TOT,
KTO CTPEMHTCS K IMpaBJie UCKYCCTBA, MOKET CTaTh CAMBIM JYUYLIUM MHCATEIIEM,
a B JI.LH. ToncTom oH Hamen Takoro poja mpasay.

B 1906 r. ciyxammii B llanxae mMpiciutens I'y Xynmun (7%4), neren-
JapHas JIMYHOCTh B uctopuu HoBoro Bpemenu Kwurtas, mopyuusn reHepasbHOMY
koHcyny Poccun B Illanxae JI. bpoasHckomy nepecnars JI.H. Toncromy cBoro
kuury «[lucanus Buue-xkopons Memen» (Papers from a viceroy's Yame, (& T
) ) u Opomnopy «HblHe mapu pasymeiite. MopaibHble HPUUMHBI PYCCKO-
smoHckor BoitHbDy (EX nunc, reges, intelligete. The moral causes of the Russo-
Japanese War, (%44, 2411, HHRED! & HARMKFHIESEEED ). Homyuus
kauru ['y Xynmuna, JI.LH. TosncToii He TOJIBKO OTHOpaBUII €My CBOM MPOU3BEICHMUS,
HO ¥ onyOJMKOBAJI OTBETHOE MUCHMO MO Ha3BaHueM «IIucbMoO K KUTalIly», IpH-
HaJJIeXkallee K JIy4muM oOpas3laM MO3JHEH TOJCTOBCKON MyOIUIUCTUKU U CO-
JieprKallee pa3MbILUIEHUS 00 HMCTOPUM YEJIOBEUECTBA C IMO3ULUU PETUTHO3HO-
HPaBCTBEHHOI'0 y4eHHUs mucatesns. B mucbme OH OoCyauin MMIEPHATTMCTUYECKYIO
arpeccuto npotuB Kutas u BbIpasuil CBO€ BOCXMILEHUE KUTAHCKON KJIACCUYECKON
KyJIbTypoi. «IluceMo» ObUIO TIEpeBeACHO HAa KUTalCKuid 36K B 1907 r. u Hame-
yaraHo B 1911 r. B mepBoM Homepe xypHana «Boctox» ( {Z77) ), okazano
BIIMSIHME HA KUTAMCKYIO0 OOLIECTBEHHYIO MBICIB TOro BpeMeHu. B aBrycre 1908 r.
IIAHXaWCKUE JEATENIH KyJIbTypbl oTMedanu 80-netue nucarend, u ['y XyHMUHY
OBLIO TOpYy4YeHO cocTaBuTh mo3apasineHue. O BocxBaysn JI.H. Toncroro kak
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«MacTepa COBPEMEHHOM JINTEPATYpPbI, KOTOPbII CBOUM HUCKPEHHUM CEPJILIEM BOC-
MUTHIBACT JIIOJICH, YTOOBI BCE MOTJIM MATU MO MPABUILHOMY MyTH», U UHTEpIIpe-
THUPOBAJI TOJICTOBCTBO B CBETE€ KOH(YIIMAHCTBA, YTBEPXk/Jas, YTO TOJIHKO YUCHHE
ToncToro «cmacer MUp OT Xaoca» U «BOCCTAHOBUT MCIIOPYEHHBIN MHUP U BEPHET
ero nepBoHavanbHblil BUI» (I'y Xynmun, 1996, c. 234).

B »t1 rogs! psag npoussenenuit JI.LH. Toncroro Obln nepeBesieH U omy0iu-
koBaH B Illanxae. Onupasce Ha «Pacckaser JI.LH. Tonctoro» (Tales from Tolstoi),
COCTaBJICHHBIC U MEPeBeICHHbIC Ha aHIMiCcKui s3Ik Hucberom bennom (Robert
Nisbet Bain), nemeukuii muccuonep Mmmanymn [otiu6 ['enaep (Immanuel
Gottlieb Genaehr, kuraiickoe nms E laomsn — H & ) u kuraiicknii nepeBomxuunk
Mait Moituns (2 H34E) nepeenu Ha kutaiickuii s3bIK pacckasbl «X03SUH U pa-
00THUK», «MHOT0 JI1 YeloBeKy 3eMiin HykHO», «[lepBblit BUHOKYD, miu Kak uep-
TEHOK KpAaroIIKy 3aciayXWD», «YIyCTHIIb OFOHb — HE HOTYIIMIIbLY, «CBEuKay,
«I"ne moboBb, Tam 1 bor» u ormyOIMKOBaIM UX B IIAaHXAWCKOM ra3ere « MuccuoHep-
ckuii 0030p» u «BcemupHom kommronuke» ¢ 1905-1907 rr. Ilo3xe oHM mepeBenu
pacckasbl «JIBa cTtapuka», «HeM o kuBb», «bor mpaBay BUAWT, a HE CKOPO
CKaXeT», «3epHOo ¢ KypuHoe sino», «Tpu crapua» u «KpectHuk», coctaBuiu
c6opHUK noj HazBaHMeM «Penurnosusie pacckassl JI.H. Tomncroro» ( (FLIRIE#
/N ), KOTOphIi ObUT U3naH B AAnonun u nepeusnad lllanxaiickum obmecTBoM
akajzieMuueckoro pacupenuss B 1908 r. Ota kHura sBisieTcsi IEPBBIM OJJHOTOM-
HBIM NIEPEBOJIOM Mpou3BeAeHH nucatens B Kurae.

B 1910 r. JL.LH. Toncroil ckoHuazcs. B maMsTe 0 BeJIMKOM mucaresne Obul
OIyOJIMKOBAH Psi/i CTaTel B IIAHXaWCKUX U3JaHUAX, Hanmpumep B razere «l1I>Hb-
wroyckuit exennesrnk» ( (FiH HR) ), xypnane «Boctok» u 1. 1. B cnemy-
IOIeM Toy B «MHpe oOpa3oBaHUs» Oblia omyOnmkoBaHa «Kpartkas Guorpadus
Benmkoro pycckoro mucatens JLH. Toncroro» ( (M AKSCZFL/RETZR/IME) ),
B «Bocroke» — «'ymanusm JL.H. Toncroroy ( (FEHTIE K2 NiEF X ) ). B atux
CTaThsIX BBIPAXAIOTCS ITyOOKHE BOCIIOMMHAHUS M UCKpPEHHsS JII0O0Bb KUTalCKO-
r'o Hapoja K BEJIMKOMY MMHCATENIO.

Mepunopg or CuHbxarickou peBosiounmn [o Aewmwxkeuns 4 mas

B 1911 r. paspasunacs Cunbxaiickas peBomronus (3 2 #.117), CBEprHyB aB-
TOPUTAPHYIO MOHAPXMIO JuHACTUM LluH, 1 uaen IIpocBemenns oMy A IHPO-
yaiilllee pacrlpocTpaHEHHe, KOHIENIUS IeMOKPaTUH U peclyOIMKaHu3Ma cTaja
r1y6OKO YKOpeHAThCA B cepanax kutaiines. B 1915 r. Usnb Jycio (FRMHF5) oc-
Hopan B lllanxae sxyprHan «Hosas momoaexsy» ( (HIE4E) ) (mepBoHauansHOE
HasBanue «Monojexkublii xypHamy, (FFHZLE) ), NoNokUB HAYANO TBHKEHHIO
«Hosas kynsrypa» (H1 X HIE3))), kotopoe sBnseTcss anTUdEOTATBHBIM HIE0TIO-
T'UYECKUM OCBOOOIMTENBHBIM JBHKEHHEM, HHUIIMMPOBAHHBIM MEPEI0BON MHTEI-
nurennueii Kutas. Jlugepbl IBMKCHHS BBIKPUKUBAIM JIO3YHIHM JEMOKPATHH
¥ HayKH, a TAKKe SHEPIUYHO MPONAraHAMpPOBAIi HOBYIO MOpab H HOBYIO JIUTE-
parypy. Ha (oHe Toro, 4ro Kuraiickoe 0OIIECTBO M3TOJNOAAIOCH IO TEPEI0BOI
3amajHol KyIbType, NPOLBETAIN NEePeBOAYECKas M U3aTeNbCKas NesATeIbHOCTD
B lllanxae. B oTBer Ha HacToilumBble TpeOOBaHHMS HOBOM KHUTAHCKOW KYJIBTYpPbI
W JIMTEpPaTyphl BO3HUKIA OECIpPElEIEHTHAsS «IMXOPaJKa PyCCKOM JMTEpaTyph»,
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B pesyibrare yero npousBenaeHus JI.H. Toscroro Hadyaim MaccoBO MOCTYIATh
B Kurait. B 1913 r. B xypuane «IIporpece» ( {#25) ) 6pin omy6mukosan
¢parment «Bockpecenus», nepeeaenHbii Taiimuaom (NVE) u Tamunom (52M9).
Dt0 ObLIa mepBas MonbITKa KuTaiieB nepesectu poman JI.H. Toscroro.

OrpaHu4MBasCh TEM, YTO B TO BpeMs MaJl0 KTO BJAJE] PYCCKUM SI3bIKOM,
OOJIBIIMHCTBO PAaHHUX KUTANHCKUX MEPEBOIYMKOB IIABHBIM 00Pa30M MEPEBOIIIN
npousseneHus JI.H. ToscTtoro ¢ aHrmiicKoro, sIOHCKOro, HEMELKOT0 U APYruxX
SI3BIKOB BMECTO PYCCKOro opuruHaina. OHU OTKa3ajJuCh OT JOCIOBHOTO MEPEBO/Ia,
a CMEJIO COKpallaJli U NEPEeNUChIBAIM TEKCT, CTPEMSICh K IIPOCTOTE U KpacoTe
nepesona. Cpeau Hux 6buti Ma LzronsBy (5 R), Juns Ly (PRZF) u ap.

Ma L[310HBBY — U3BECTHBIN KMTAMCKHUN MEPEBOAYMK U IEAArOr MEPBOMU IO-
70BUHBI XX B., KOTOPbI Ha MPOTSHXKEHUU BCEHl )KU3HU CUMTAJl CBOEH MuccHell BBe-
JIeHUE JTIOCTHKEHUH 3ana JHON UBUWIM3ALUK paau criaceHus: Ponunbl. OH oBnajen
AQHTTTUICKUM, (DpaHITy3CKUM, HEMEIKUM M SIOHCKHUM SI3bIKAMU B COBEPIICHCTBE,
MHOTO IEPEeBOJINI 3alajHble TPYJAbl [0 €CTECTBEHHBIM, OOIIECTBEHHBIM HayKam
u nureparype. Ero nepeBosbl ObUM ICHBI, CBOOOIHBI U 3JIETAHTHBI, TOJHOCTHIO
OTpa)kallu OpUrMHaNbHbIN cTwib. B 1914 r. nepBas yacth «Bockpecenus», nepe-
BEJICHHAsA UM C HEMEILIKOTO A3bIKa, Oblia u3aaHa KuraiickuM KHmKHEIM 6ropo (7
45 J5) B Lanxae. B 1915 1. «Jl1onepH», Toke NEPEBEACHHBIM UM C HEMEIKOTO
A3bIKa, ObLI OIyOJIMKOBAaH B LIaHXaiickoM skypHane «Bemukuii Kutaii» ( {KH
£ ) mon penakuueit Jlsna [uvao (ZJaiH). On nepeBo 00a poMaHa MmyTeM
MepeBoAa-TiepecKasa, 3HauuTeNIbHO YMeHbINasi opuruHaibl. Kpome toro, Ma 1{3t0HBEBY
ocHopan Illanxaiickuii ynusepcuter Jlaca (KX K%) — npemmecrsennuk Bo-
cToyHO-KHTalCKOro megarornyeckoro YHHBEPCUTETa, KOTOPBIM CTajl OJHUM U3
uccnenonatenbekux 1eHTpoB JI.H. Tonctoro B Kurae ¢ konmna 70-x rr. XX B.

JIuap [y OBl caMbIM BAMSATENBHBIM NEPEBOAUYMKOM IO3THEH TUHACTHH
[un. XOTs OH HE 3HAJl HUKAKUX MHOCTPAHHBIX S3bIKOB, HO mepesen Oonee 180 mie-
JIEBPOB €BPOIEUCKON JTUTEpaTypbl, KOTOPbIE OKa3aldu OecHpeleIeHTHOE BIHSIHHE
Ha KUTaWCKUW HApOJ TOrO BpeMeHU. Ero nepeBoaueckas AeATeIbHOCTh B 3HAUM-
TENbHOM CTENMEHH CMOCOOCTBOBAjia PAa3BUTHIO HOBOM KHTAWCKOW IUTEpaTyphl,
03HaMEHOBAJIa HOBYIO OTIIPABHYIO TOUKY B UCTOPUU KHUTANCKOTO MEpeBoja, UMe-
Ja OTPOMHOE 3HAYECHHE ISl MPOOYKACHHUS HAIIMOHAIBHOTO CAMOCO3HAHUS KUTail-
CKOTO HapoJia M IPOABMKEHHS IIPOCBETUTENIHCKOIO JBM)KEHUS KOHIA JUHACTUU
Hun. [Toutu Bce ero mepeBojbl PYCCKON JTUTEpaTyphbl OBUIH COCPEAOTOUYEHBI Ha
npousBeaeHusx JI.H. ToncToro, KOTopslid 3aHUMAaJI MEPBOE MECTO CPENIU IMEpEBe-
JNeHHBIX UM THcareneil. Ero mepeBoabl ObLIM BBIMOJHEHBI COBMECTHO ¢ YnHb
Lzsmunb (752X 8%), umenun ocoOblil, M3bICKAHHBIN KOJIOPHUT U OYEHb LEHMIUCH KH-
TaiCKUMU YUTATENISIMHU, XOTS U BBIMOJIHSIIUCH € aHIHicKoro. ClielyeT OTMETHUTb,
YTO BCE AT MEPEBObI ObUIH M3aHbl uiu onyOnukoBaHsl B [llanxae. Hanpumep,
KpynHelimee usnarensctso B Kurae toro Bpemenu «Kommepueckas npecca» (7
2 E1157H), ocnosannoe B 1llanxae B 1897 T., BBITYCTUIIO B CBET JBa COOpHMKA
npoussenenuii JI.LH. Toncroro m tpunoruto «JlerctBo», «OTpouecTBO» U
«¥Onocte» (1918), xotoprie nepesenu Jluap Ly u Usnap [3sauns. B cOopHuk
pacckasos «Kapma Poccum» ( (FRIFRK) ), uspanusii B 1915 r., Bouum
«/IBa crapuka», «HaGer», «Kpectnuk», «Uem mromu xuBbl», «Unbscy, «Tpu
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cTapia» U «YIyCTUIIb OTOHb — HE TIOTYIIHIIEY. A B cOOpHUK moBectelt «I omoca
u Tenu obmectsay ( (FLFHERK) ), usnansbii B 1917 1., Bonwm «Jlpa ryca-
pa» u «YTpo nomemuka». B manxaiickom «ExemecsuHuke Mpo3bDy TakkKe ObLI
HamnevaraH psj Takux nepesojoB Jlunup lly, xak «Jlrouepn» u «Cmepts MBana
Wnbuua» B 1917 1., «KpelinepoBa conara» u «CemeiiHoe cuactue» B 1919 r.,
«3anucku Mapkepay, «Anpoept» u «KaBkazckuit TuieHHUK» B 1920 T.

Cpenu nepeBoaos npousseaeHuit JI.LH. Toxctoro Toro BpemeHu mnepeBoa
«Tpunorun» JIuas [y u nepeon «Bockpecenus» Ma L[310HbEBY ObUTH TPU3HAHBI
kiaccuueckumu. Kpome toro, B 1915 r. «Kommepueckas npecca» Takxke BBIILYy-
ctuna «JIBa rycapa» (nepepomuuk Uxy Jymxynb, 2 7:{H) u «Xo3aun u pabot-
HuK» (nepesomunk CrosunH, 5 4). B 1917 r. Kuraiickoe KHHKHOE GI0pO BBIILY-
ctuiio «CeBacTomnonbckue pacckasbl» (nepeBoaunk WUxy JyHxyns) u «AHHy Ka-
penuny» (nepesogurky Usub L3samuus u Ysns damon, [FAKEF).

[1lanxaiicKue ra3eThbl U KypHaIbI, Takue Kak «Exemecsunuk mposs (/)
PHD ), «Mup xuraiickoit mpose» ( {HHAE/NIF) ), «IIporpece», «Ilposza
Taitme» ( {/NULETHR) ) u npyrue, Toxe BHecan BBITArOMMiics BKIAjA B Pacipo-
ctpanenue npousBenenuii JILH. Toncroro. B Hux 6bimn omyonukoBansl « MHOTO
JIM 4eNIOBEKY 3eMJIM HYKHO», lepeBoquuk Taubcsouns (KEA, 1914), «Cy660-
Tay, nepesoaunk Uxoy Csouzoans (JHJEHY, 1914), «Kuoii Tpym», nepeBoxUH-
ki Uon lIsn (F£4E, 1917) u Ca JIsii (R F5, 1917), «EMenbsH u mycToii 6apaban»
nepesomunk Wxoy [zoxoms (JH1E N, 1918) u ap.

CornacHO MMEINMMMCS TaHHBIM, HakanyHe JIpwxenus 4 mas (TLVUiz3))
1919 r. B Kurae Obuto mepeBeaeHo Oonee 30 mpomssenenuii JI.H. Tomcroro.
Ha kuraiickuii s3bIK OKa3aJIUCh NEPEBEICHHBIMU MOYTH BCE U3BECTHBIC MTPOU3BE-
JIEHUs IUcaTels, 3a UCKIoYeHueM pomaHa «BoiiHa 1 Mup». IT0 yHUKaIIbHOE SB-
JI€HWE B UCTOPHUM IEpPEeBOJAa MHOCTPAHHOM juTepaTypsl B Kutae TOro BpeMeHH.
B stom otHomennn «Kommepueckas npeccay, Kuraiickoe KHIKHOE 010po U JIpy-
rUe MIaHXalCKhe M3/1aTeNbCTBA, a TaKkke «EjxkeMecsyHuK mpo3bD» U NMpoYHe IIaH-
XalCKue KypHaJbl U Ta3eThl CHIIPAIH PEIIAIONLYIO POJIb.

[To mepe Toro, kak Bce Oombine npousBenenuit JI.H. Toncroro mepeBoau-
JIOCh Ha KATAUCKUMN SI3bIK, TOHUMAHHUE MHUCATENS KUTAWCKOW MHTEIUTUTEHIINEeN TaKke
yTIyOJIsIoCh, U B CaMBIX BIHUATEIbHBIX u3Aanusax lllanxas Haganu myOnIuKoBaTh
CTaThH, MOCBSAIIEHHBIE €r0 UAEHHO-TBOpUYECKOM 3Boouu. K npumepy, B «HoBoit
Monoziexkn» ObuiM Hanedatansl «Yxon JLH. Toncroroy ( (FG/R#TZe 2 #k10)
1915) 10¢u (i&IE) u «Kuzus u tBopuecto JL.H. Toncroro» ( {FL/REfZ 24
PR HZEVE) 1917) Jlummyana (B27E); xypnan «O6Gpasosanue» ( (FH &
&£) ) omy6mukosan crateio «JLH. ToncToif Kak yuumTenhb HAayalbHON IMKOJIBD)
( C/NZFIM 2 FE/RITZ8) 1917) Taiicroans (K %); B sxypHane «BocTok» ObLin
HaneuaTanbl «Bemukue penurunosneie pedopmartopst JI.H. Tonctoit m Maptun
Jrorep Kunr» ( CRECEF AL R R 55 T #845) 1918) Tauskyana (K
W), «Toncroit n pesomoums» ( (FL/RWZREHaF) ) HenssectHoro asropa n
«Bsrusin Toncroro Ha sxusHb»( (FE/RITZRZ NAEW) 1919) Usua Dyryana ([
52 t); B «Hosom oGpasosanum» ( (& H ) ) onybankosanu «Bsrisy Tosncroro
Ha xu3Hby ( (FE/RWZEANAEMY 1919) Lzana Moununa (%42 BE); B xypnane
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«YueHuKn» OblI1a HamewyaTaHa ctathsa «Tonctoil u ceroansmuss Poccus» ( (FE
SRR E45 HZ BB W) 1919) Susouns (fEUK) u ap.

B 3TuX cTaThsax aBTOpPHI 00CYKIaTU BOIPOCH O MUPOBO33PEHUU M TBOpYE-
CTBE mHcartess ¢ pa3HbIX Touyek 3peHus. KOpu nmoapodbHo pacckaszan o Mapuipyrte
nocnensero nyremectsus JI.H. Toscroro u u3noxun npudyuHsl ero yxoxaa. JIun-
uryad U SIHbOMHB MHTEPHPETUPOBATIHN CMBICI M LIEHHOCTh TBOPYECTBA MHCATENS.
JIuHiyaH cuuTall, 4To BeJW4YMe TOJICTOrO 3aKiI0YacTcs B €ro «r'yMaHUTApHOM
yXe», «IPU3bIBE K MUPY», «Tpapjae u Oparctee» (Usub [[3sHBXYa, 2009, C. 22).
Aupbunp ormerni, uro Biusaue JI.H. Toncroro Ha Poccuto u Bech MUp CBSI3aHO
C €ro UACSIMH «COIMAJIbHOM CIpPaBEUIMBOCTH», «OOBIKHOBEHHOM KU3HW», «HC-
KyCCTBa, TIOHATHOTO Maccam», U TOTO, YTO «BOMHA HE MyTh K MUPY» (SIHEOMHBD,
1919, c. 50, 52). Usnp dyryan u {35550 MyHIMHR aHATU3UPOBAIH MUPOBO33pEHUE
nucatens. Onupasce Ha ugen Konpyuus (fLF) u apesnexuTaiickoro dpunocoda
Ban Sumuna (£ BHH), Usnb dyryan o6bsacHuI, 4to 10 MHeHuio ToncToro cya-
CThE >KM3HH 3aKII0YaeTCs B CaMOIIOXEPTBOBaHUM M OpaTctse; a L[3sH MoHiIuHb
ykazai, 4yTo ToJICTOW pa3fenil peallbHYI0 U3Hb Ha «PAlMOHAIBHYIO KU3HBY,
O3HAYAIOIIYI0 «OpaTcTBO», «CaMO3a0BEHHE» M «CIIYXKEHHE JIOJIM», U «IUIOCKYIO
YKU3HBY, 03HAYAIOLIYIO «3TOM3M», «OorpabdieHue» u «youiictBoy». TsHbKyaH Ha3Baj
JL.LH. ToncToro «BeIMKUM PEIUTHO3HBIM pedopMaTopom», cpaBHUI ero ¢ Map-
tuHoM Jlrorepom Kunrom, paccmotpen 6oprOy mucatens ¢ [IpaBocinaBHOU 1ep-
KOBBIO U MEPEYHCINI €ro MEpONpUATHS TIO PETUTHOo3HOI pedopme. Brimeyrmo-
MSIHYTBI€ CTaThbM OBUIM TOCBSIICHBI Ounorpaduu, TBOpUYECTBY, PUIOCOPCKHM
M ACTETHUYECKUM B3IUIAJIaM MHCATENs, a TakKe B OONbIlIel CTENeHH ONpeAeTuiIn
HaIpaBJIEHUE U KOJIOPUT KUTANCKOTO TOJICTOBEACHHUS.

3akouyeHue

[TepBbie aBa aecaruneruss XX B. ObUIM MEPBBIM OyMOM B UCTOPHUHU TEPEBO-
noB mipousBenenuii JI.H. Toncroro B Kutae, xoryma BeIOOp mepeBOIIHKAMHU TIPO-
W3BeICHUN B OOJbIEH CTENEHU OCHOBBIBAJICS HAa WX MOPATbHO-ITHUECKHUX IEH-
HOCTSIX M PEIUTHO3HO-(PHIOCOPCKUX HIESX. DTO OBUIO HE TOJBKO PE3yJIbTaTOM
MPOELMPOBAHUS TPATUIIMOHHOTO CO3HAHMS KUTAMCKIX MHTEIJTUTEHTOB Ha YYy>KOM,
HO ¥ TIOMAJalio B UX OKUIAEMbBIH JIHAMa30H, YTOObI pacCMaTpUBATh JTUTEPATYPY
KaK HEKUI MOIIHBIA MHCTPYMEHT JUIsl y4acTusl B MPOLECCE COLMATIBHOIO Pa3BUTHS
u ounuienus aymmu moaen. [locne Okra6pbekoil pepomormu 1917 1. nepenossie
KUTalCKUe WMHTEJUIMIEeHTHI cTajii obOpamiath cBoil B3op Ha Coerckyio Poccuto,
MOHUMAasI, YTO TOJBKO «HUAS TO IMYTH PYCCKHUX», BO3MOXKHO CIACTH CTpaHy
u Hapoa. Ha aTom ¢oHe pycckas nureparypa ObICTpO CTaja caMOi MOIyJISPHOM
1 BOCTPEOOBAHHOI 10 CPAaBHEHHUIO C JIUTEPATYPOM IPYTUX CTpaH, U MPOU3BEACHHUS
JI.H. Toncroro npuiiekin k cebe O0bllie BHUMAHUS, MMOJYIUIN O0Jiee IIHUPOKOE
pacrpocTpaHeHue 1 riryookoe urenue. B atom orHomenun [lanxait Bceraa urpai
OecTpereICHTHYIO POJb.

B 20-e rr. XX B., ¢ OSIBIIGHUEM TPYIIITBI MOJIOABIX IIAHXAWCKUX MEPEBOJI-
YUKOB, CBOOOIHO BIaJEBLUINX PYCCKUM SI3bIKOM, Takux Kak L[roit Ilro6ait (#2FK
F), Ion Lzuwku (BKGF2) u npyrux, ka4ecTBO U KOJIMYECTBO MEPEBOJOB MPOU3-
BeneHui JI.LH. ToncToro 3HauuTeNnbHO MOBBICWIIMCE. MICXOMs1 U3 3TOr0 KUTAMCKUE
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yueHble Hayaly PacIIMpsTh AMAINa30H CBOMX MCCIEI0BAHHUMN, PA3MBIILIATh U HH-
TepIPETUPOBaTh B3INISAAbI MHCATENsd HA MCKYCCTBO, (uiiocoduio, oOpazoBaHue,
JKCHIIMH, JIeaTh aHAIM3 €ro KOHKPETHBIX IPOU3BEICHHH U T. 1. B mocieayrommue
necstuierus B LllaHxae poAMIMCh TaKue BBIAAIOLINECS MEPEBOIYUKM, KPUTUKU
u uccnenosareny, kak 1ao Un (5.22), Ban Wxwisan (L &), Jly Lzunan (ZH
K), Hu XKyitnuns (2 88%5) u Usns Lzaupxya (% 4£), Beinwiu B cBeT nepeBos-
YeCKHE BEPCUU COOpaHUs COUMHEHUH, OTAEIbHBIX IPOU3BEICHHUI TUCATENS M MO-
Horpaduu o ero TBopuecTse. lllanxail 3aciay’KeHHO CTaj LEHTPOM IIEPEBOJIOB U
nuccinenosanus teopuectsa JI.H. Toncroro B Kurae.

MeHHO Garofaps HEyCTaHHBIM YCHIIMSAM KyIbTypHOiH smuThl Illanxas,
a Takxe TBopuecTBy camoro JL.H. ToicToro ObUIM YAOBIETBOPEHBI OCHOBHBIE
TICHXOJIOTMYECKUE MOTPEOHOCTH KMTaHCKOM MHTeMreHi. OH 04eHb PaHo CTal
CaMbIM HOMYJISPHBIM PYCCKMM MHMCATENEM CPEIM KMTACKUX YUTaTeNel U TyXOB-
HBIM KyMHPOM KUTaHCKOIM MHTEJIMTEHIIMU HA IPOTSKEHUM CTOJIETHS.
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BeBepneHue

Bacumuii I'pocecman (1905-1964) — u3BecTHBINM COBETCKHUiT mucareib XX B.
3a cBOIO KM3HB | poccMaH Hammcans MHOKECTBO MPEKPACHBIX JINTEPATYPHBIX MPO-
U3BEJICHUH, Cpeu KOTOpbIX — noBecTu «B ropone bepaunuese» u «Bce Teuer»,
«Crapplil yuuTenb» U Apyrue BOEHHBbIE pacckasbl W ouepku. Oxnaxo B Kurtae
HaunboJiee BBICOKO ILIEHUTCS ero pomat «OKusHp u cyapba». B mepBbie rojpl B Ku-
TACKOM aKaJIeMHYeCKOM KpYTy U3ydeHHne pomana «OKu3Hp u cyap0a» ObLIO TMO-
YT PaBHOCHJIBLHO M3ydeHuto TBopuecTBa B. ['poccmana. Jlannas pabora kacaercs
KaK TepeBOJIOB pOMaHa, TaK M JTAroB ero n3ydeHus B Kurae, u pa3uenser uccie-
JIOBaHUS HA TPU HAINPaBJICHUS HHAYKLIUU U PEKOMEH/IAIUH.

OGcyxaeHue

Bepcuun nepeBosga

Poman «Xu3nb u cynpba» B. I'poccmana, 3aBepiienHsiii B 1961 r., mpomen
yepe3 MHOXKECTBO MEPUIETHH, Ipekae yeM Obll OMmyOJMKOBaH B IIBEWIIAPCKOM
Jlozanne B 1980 r. Tonbko cmycTst BoceMb JieT oH BepHyJics B CoBerckuii Coro3.
Ho yxe B 1989 rony BbIlIen B CBET NEPEBOJI pOMaHa HAa KUTAWCKUN A3bIK. TOJIBKO
B iepuof ¢ 1989 mo 1993 r. ObLI0 BBINMYIIIEHO YETHIPE Pa3HBIX MEPEBOIa pOMaHa:
1. «BeokuBanue u cyp0a» (aBa ToMa) (1989), nepeBon An FOHcuH n Yxon Xoii-
auHT, onybnukoBaHHBI Pabounm m3matensctBoM (Workers' Publishing House);
2. «Kuznb u cyapba» (1989), nepesox Ban ®@y3smH, JIu FOwksHs n CyHb Boiitao,
onyoarKoBaHHbI M3maTenscTBoM KuTakickoi apy»k0b1 (China Frendship Press);
3. «Kusnb B BeTpax u goxasax» (1991), nepesox JIu ["anr, onmyOIMKOBaHHBIN W3-
nareiapctBoM Jluiasa (Li Jiang Publishing House); 4. «Xusus u cyas6a» (1993),
nepeBoj Ben bente, Jly Uxaomun, @31 135861 1 [{ao ['oB3H, onyOIuKOBaHHBIN
[Ianxaiickum n3mateabcTBOM nepeoioB (Shanghai Translation Publishing House).
[To3xe, B HOBOM Beke, Obutn nepensaansl nepeBoabl S0 FOucuH un Wxon XaiuHr
«BbpkuBanue u cyap6a» u JIu I'anr «Ku3np B BeTpax u noxasax». O0beuHeHHas
Bepcus nepeBoja SAH FOHcuu u YxoH XoUnuHT coxpaHuia 3a coOOM Ha3BaHUE
«BwoxuBanue u cynpba» (2015), a Bepcus nepeoja Jlu ['anr Obuia neperMMeHo-
BaHa B «OKu3Hb u cynp6a» (2015). [To cpaBHEHUIO ¢ IPEIBIAYIINMHU U3aHUSIMH,
B mepeusnanHoi Bepcun «Kusnp u cynpba» (2015) 6pu10 106aBIEHO HOBOE Tpe-
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JUCIIOBHE, HanMcaHHOe Meauanucarenem JIsH Bonpnao. B npenucnosun JIsH BbI-
COKO 0TO3Bajics 0 poMaHe «OKu3Hb U cynp6a», cka3aB: «Sl MpeacTaBisio KHUTH
B nevyaTHbIX U eKTpoHHBIX CMU Gonee 20 5ieT, HO 1 pelKo CTAIKUBAJICS C TaKUM
Ipou3Be/ieHneM, Kak ,,)Ku3Hb U cynp0a“, U s 4yBCTBYIO, UTO PEKOMEHJIOBATh €ro —
3TO MOpaJibHOE 0053aTeIbCTBO, KOTOPOro s He Mory uzbexars» (JIsH Banbnao,
2015, c. 3). [lonmynsapHOCTh TaHHOTO MPOU3BEIEHHS HA PhIHKE HENb3s OTAEIUTH OT
aBTOpUTETHOCTH U ToxBayibl JIstH Boubmao. B nannyro Bepcuro «Ku3uu u cyap0b1»
TaKXKe BKJIIOUEHO BBeJeHHE nepeBogunka Pobepra Yananepa, KOTOpPbI nepeBo-
il poMad «OKu3Hb U cynpba» Ha aHrmickuil s3blk. OH ckazan: «Bacummit
I'poccMaH u ero KHUTY TOBOPHMIIH 32 TEX, KTO JISKUT B 3emie» (Hanmep, 2016, c. 1).
Kpome Toro, Pobepr Yanmnep nanucan Ouorpaduio Bacunusa I'poccmana.
Ho nukTto eme He Hanucan Ouorpaduto Bacunmus ['poccmana B Kurae. MoxHO
3aMETUTh, YTO 3HaHMM 0 TBopuecTBe B. I'poccmana B Kutae nmoka HemoctaTto4yHo,
a UMEIOLINECs ONUPAIOTCS Ha Pe3yJIbTaThl UCCIICAOBAHUM 3apyOS)KHBIX YUCHBIX.

ABa aTana nccnepoBaHus pomaHa «)XXu3Hb n cyapb6a»

Kak yxe ynomuHamoch, 1o CpaBHEHHUIO ¢ POCCUHMCKMMH M €BPONEHCKUMU
aKaJeMMYeCKuMU Kpyramu B Kutae 0THOCUTENIBHO MaJlo MCCIIE0BAaTEIbCKUX Ma-
TepuanoB 1o pomany B. I'poccmana «Kuznp u cynpba». C MOMEHTa €ro mnepeBo-
Jla Ha KUTauCKui s3bIK B 1980-X TIT. peneH3upoBaHUE pPOMaHa MOKHO YCJIOBHO
pa3aenuTh Ha JBa dTana. Ha mepBoM mccienoBarenabckas pabota B OCHOBHOM HO-
CUT ONMCATEIbHBIM U pEKJIaMHBIN xapakTep. CI0KHBIN CI0)KET, MHOTOYHCIICHHbBIE
MEPCOHAXHM U KOMIO3HIIMS PACCMAaTPUBAIOTCS B JaHHBIX padoTax. Bropoii doxy-
CUpYETCsl Ha pacCHIMPEHUN BHEIIHUX UCTOPUUECKHUX (PAKTOB, CBA3AHHBIX C IIPOU3-
BEJICHUEM, YIIIyOJssiCh BO BHYTPEHHHUE J€Talu, OOBSCHSAS U KOMMEHTUDPYS JKU3-
HEHHBIN OIBIT aBTOPA, XyA0)KECTBEHHBIE ITPUEMBI U UICOJIOTMYECKYIO0 KOHHOTAIHIO,
a TakXKe TEPEoIIeHKY OOIIel XyT0KeCTBEHHOM IEHHOCTU TeKcTa. Pe3ynbTaThl
MEPBOTO ATana 3a4acTyl0 BCTPEUAIOTCS B UCTOPUSX JINTEPATYpbl WIN JUTEPATYP-
HBIX CJIOBapsAX, B TO BPeMs KaK pe3yJbTaTbl BTOPOI'O — IPEJCTABIECHbI B BUJE HE-
3aBUCHUMBIX HCCIIEIOBATEIBCKUX CTATEH.

HayuHnble u3bickaHMs MEpBOro 3Tama B OCHOBHOM COCPEJOTOYEHBI Ha CO-
JIep’KaHUU TIPOM3BENICHUs, OMHCAHUU €T0 OOIIel CTPYKTyphl. BricOKO olleHHBast
«Ku3Hb 1 cynp0y», HEKOTOPbIE YUEHbIE HEOJHO3HAUHO OLEHUBAIOT €T0 UJEOJIO-
THYECKYIO0 COCTABISIONIYIO, a TIOYaC JaXe OTBEPraroT WM KPUTUKYIOT HEKOTO-
peie uaen. Hanpumep, B «CioBape OLIEHKH 1I€IEBPOB COBPEMEHHONW MUPOBOM JIN-
Tepatypb» SIHb FOHCHH yTBepxkaaeT: «Mbl, KOHEUHO, HE 0053aTeNIbHO TPUHUMAEM
unen, Koropele B. I'poccMaH BbIIBUTAET B 3TOW KHUTE, Kak HOopMartuBHble. Ho,
YUUTHIBas TPAHANO3HYIO CTPYKTYPY €ro padoThl, CII0KHOCTh COOBITHI U TITyOuHY
BBIBOJIOB, OTH TIOYECTH HE SIBJISIOTCS JecTHBIMU» (ToJIKOBBIN cioBapsk.., 1991,
c. 239). B «Kpatkoii ucropun nurepatypsl XX Beka» noj pepakuuedt Y HOanb-
Mail Takke orMmeuaercsa: «B mannHoi pabore B. I'poccman ocyxmaer ['mtiepa u
MpeacTaBiIsieMblid UM ¢amm3M, a Takke CTaaluH U COBETCKask COIMATUCTHUECKAs
CUCTEMa IO/l €r0 PYKOBOJICTBOM (HE3aBUCHMO OT TOIO, CKOJIBKO B HEH ObLIO ce-
PBE3HBIX OMIMOOK) OJAMHAKOBO OCYXAAIOTCS KaK SKCTPEMHU3M, UTO 3aBEJOMO He-
CIIPaBEUIMBO M HEOOBEKTHBHO, a MOTOMY HenpaBuibHO» (Kpatkas ucropws..,
2013, c. 545). B cBoeii kuure «He3a0siBaeMblii ['poccman» Banb Munb Takxke
yrBepxaaet: «[Poman] , Kusub u cynapba“ He uaeaneH. Camblii OOJIBIION TPOBAT
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3aKJIF0YAeTCs B TOM, YTO B HEM MPOBOJUTCS HEOCMOTPUTENbHAS U POCTast aHaJOo-
rust Mexxny CramunabiM u ['utnepom, Coetckum Corozom u I'epmanueii Bo Bpemst
BOMHBI, a Takke Mexay IByMs maptusmm» (Baup Muns, 2000, c. 137). Onnako,
1o cyoBaM Baub MuHs, «IIpeaB3ATOCTh aBTOpa KAaK-TO CBs3aHa C KpallHEel Hepas-
o6epuxoit B CoBerckom Coroze» (Baub Muns, 2000, c. 137). B kuure «Pa3mopa-
KMBaHUE U BO3BpAIlEHUE JIUTEPATyphl» aBTOP BBICTYNWII C O0jIee pe3KOi KPUTUKON
UJICOJIOTHYECKOr0 MOATEKCTa, MoKa3zaHHOro B «Ku3Hu u cyapbe», yTBepxaas,
4TO, «XOTS B KadecTBe (poHa B Hel paccMaTpuBaeTcs CTamuHrpajckas OWUTBa,
3TO CaMO€ paHHEe BCECTOPOHHEE OTPULIAHME COBETCKOM COLMAIbHOW CHCTEMBI
u ucropuu co BpemeH OkTsa0pbcKkoil peBomtouuu, CranuHa U naxe JleHuHa.
DTO co3/1aeT OYeHb IUIOXOW MpElEeNeHT AJIs JUTepaTypHBIX PaldoT, BBIIMIEIIINX
B KoHUe 1980-x m mocne, KOoTopele NMOJHOCTBbIO oTBepranu CranuHa, JleHuHa
u poctmwxenus Coserckoro Coroza» (Tan Hemunr, 2001, c. 97). IIpoTtuBomnonox-
Has TOYKa 3PEHUs] MPEJCTABICHA BOCXBAJICHHEM TIIyOOKHX M IMPOCBETIISIOLIMX
uneit B «OKusnu u cynpbe», 0HaKo OTMEYaeTcs, YTO XYJOKECTBEHHAs! TEXHUKA
pomaHa He sBigeTcs 3penod. TunuuHoi sBisercs kputhka L{go IOd, xoropas
Obuta BKIOYeHa B KHUTY «llompoOHOoe 00bscCHEHME 3ampelieHHbIX KHHUD». Lls0
0¥ ytBepxkaaer: «CTpyKTypHBIH 3ambicelsl, (pOopMHUpOBaHUE 0Opa3a U pa3BUTHE
CIOXKETa pOMaHa He JOCTUIJIU TE€X BBICOT, KOTOPbIE MPUCYIIU MPEBOCXOAHBIM PO-
MaHaM, PACKPBIBAIOUIUM 3ampeThl. BaxkHas mpuyuHa, 10 KOTOPOM OH LEHUTCA
JTIOAbMH, 3aKII0YAETCA B TOM, YTO WJEH, KOTOPbIE OH BbIpa)aeT, JOBOJIBHO IITy-
6oku 1 noyunrtenbHb (JIsH [lanscu, 1993, c. 101).

Ha BTopom sTame uccieaoBareinu NMposiBUIM Oojiee ri1y0okoe MOHMMAaHHE
«OKu3HM ¥ cyabObI», 4TO COMPOBOXKAAETCSl O0Jee BHICOKOM OIEHKOM TaHHOW pa-
60Tl MccenenoBareny NOMBITATHCH BKIIOUYNTE «OKU3HB U Cyb0y» B KaHOH pyc-
CKOM JuTepaTypsl, mocTaBuB B. I'poccMana, KOTOpPOro KOrja-tTo He 3aMeydalid,
B OJIMH ps ¢ JNaypeatamu HoOeneBckoil mpemun, TakuMu Kak A. COMKEHHULIbIH,
M. IllonoxoB u b. Iactepnak. Hanpumep, JIro Baubdoii Bo BpeMst JeKINHU B KHIK-
HOM MmarasmHe «OmgHocTopoHHee mpoctpancTBo» (One Way Space) B Ilekune,
BKJIFOUEeHHOI B «COOPHUK BBICTYIUIEHHH 1O PYCCKOW JUTEpaType», CleNall BbIBOA:
«IIpunuto BpeMsi 0CO3HATh, YTO C TOYKHM 3PEHUS XYJO’KECTBEHHOW JIMTEpaTyphl
B. I'poccMaH, HECOMHEHHO, UCKITIOYUTEIIEH, U €r0 CelyeT paccMaTpuBaTh Hapsi-
ny ¢ M. 'opekum, M. lllonoxoseiM, b. Ilacreprakom, M. bynrakossim, A. Ilna-
TOHOBBIM U A. COJDKEHMILIBIHBIM KaK OJHOI'O M3 BEIUYAWIINX PYCCKUX pPOMaHH-
ctoB XX Bekay» (JIro Banwsdoii, 2001, c. 254). B «Ilepeorienke pyccko-cOBETCKOM
autepatypsl» Jlu L[3sHBIBIOHE yTBepxkaaeT, uTo «B. I'poccMaH mpuHAATEKUT
K TOMY THIy IUcaTesied, KOTOpble ObLIM HEOOLEHEHBl B CBOE BPEMS», a «ETO
» KH3Hb U CyIp0a‘“ MPUHAMISKUT K YUCITY MPOU3BEIEHUN, KOTOPBIE JI0JIT0E€ BPEMSI
ObUTH OTBeprHyThl yntarensmu» (Jlu L3supuzions, 2018, c. 970). Kak B Kurae,
tak U B Poccun B. I'poccman u ero «Ku3Hp u cynpba» «He ObLIH BOCHPUHSTHI
JIOCTaTOYHO CEPHE3HO M HE MOJYUUJIM TOTO MPU3HAHMS, KOTOPOTO OHU 3aCITyKH-
Baro™» (JIu 13stabIBions, 2018, ¢. 971-972). Ilo muenuto Jlu, «B. I'poccman —
BenMKuil iucarenb HapaBHe ¢ M. [llonoxoBeiM, b. ITactepnakom u A. ComkeHUITbI-
vbIM. Ero , )Ku3Hp u cynp0a‘ He MeHee riyOO0KH 1O MBICTH U XYJI0KECTBEHHOMY
COBEPILEHCTBY, 4YeM ,, Tuxuii Jon*, ,,Jlokrop Kusaro* u ,,Apxunenar I'YJIAT“»
(JTro Banbdoit, 2001, c. 244).
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MosxHo 3ametuTh, uTo npusHaHue B. I'poccmana n «XusHu u cyabOb»
B Kutae npogeMoHCTpUpOBaio pe3Kuii CIBUT B TEHJEHIIUU UCCIIEOBaHMS COBET-
cKoil nuTepatypsl 3a nociuennue 40 net (to ectb ¢ koHua 1980-x rr. mo HacTos-
niee Bpemsi). Ha camom nene, mosiBIeHHE 3TOM TEHJCHLUU OTOXJIECTBIICHUS HE
SIBJIIETCS YEM-TO HEOOBSICHUMBIM, a U3J]aBHA MPUCYTCTBYET B TPAJUIMOHHON Ma-
paaurMe KMTancKoro BOCIPUATHS PYCCKON U COBETCKOM suTeparypbl. Kuraiickuit
yaeHblid JIto BoHb(]3¥ oHaXKIBI CKa3all, YTO BOCHPHUATHE WHOCTPAHHOU JIUTEpa-
Typbl B Kutae, BKitodas pyCCKyr0 U COBETCKYIO JIUTEPATypy, B TEUCHUE JUIUTEIb-
HOT'O BPEMEHHU HAXOAWJIOCH 0] BIMSHUEM HHOCTPAHUEB, B TOM YHCJIE 110J] BIIHSI-
HUeM oduuuanbHOi suTepaTypHoil nmonutuku Coserckoro Coroza, U MCTOpPHUS
JAUTEpaTyphl, HAIMCAHHAsI COBETCKMMHU YUYEHBIMM, PacCMaTpUBallach KakK «ydeo-
HUK», OJHAKO B KaKOW-TO MOMEHT Ha HEE€ HAa4aJly OKa3blBATh BIUSHUE 3alla/HbIE
Kosuteru. 9to kacaercsa U «XKu3nu u cyas0b». B Kutae u panblie cymectBoBaiu
NIEPEBO/Ibl JAHHOTO MPOU3BENEHHs, HO OHM HE NPUBJIEKAIN 0COOOr0 BHUMAHMA,
Y TOJIBKO CeMYac KHUTa MONaJIa B IIOJIE 3pEHUS] KUTAUCKUX YUYEHBIX, I10CIIE TOTO KaK
o0perna BHUMaHHUE U BBICOKYIO olleHKY Ha 3amaze (JIro Banbdoii, 2001, c. 244).

Tpu HanpaBsieHUs aHann3a n peKkoMeHgauumn

B nononnenue k paccmorpenuto «Ku3HM U CyIp0bI» ¢ HCTOPUYECKOH TOY-
K4 3peHus B Kurae u3 pesynbraToB McciaenoBaHui 3a nociaeanue 40 jget BUIHO,
YTO aHAJIM3 POMaHa B OCHOBHOM (DOKYCHUPYETCS Ha CIEAYIOIINX aCIeKTax:

1. BBognoe uccnenoBanue. [l MpocToro unraress NpoyTeHne poMana « Ku3Hb
u cynpba» B. I'poccmana HEMpOCTO M3-3a €ro HACHIIEHHOTO COAEPIKaHUs, CI0XK-
HOTO CIOXETa U MHOXKECTBEHHBIX IEPEIIETEHUI JTMHUHI NIoBecTBOBaHus. 1o onenke
Hyanb Yao, «aT1y ,,3m01€10 0 yenoBeyeckoit npupoje® B 900 cTpaHuil HEBO3MOXKHO
ynotpeonsaTh kak hactdyn» (dyanp Hao, 2015). B coBpeMeHHBIX HCCIEI0BaHUAX
«KuzHu u cynpObD» TPYJHO YHTH OT KIacCU(UKAIMH W OMUCAHUS COJEPIKAHHS
paboTbl. TUNMYHBIM HPUMEPOM SIBIIsIETCSl KpaTKuil 0030p mpoliecca CO3aHus
u obmero conepxanus «Ku3uu u cyns06» B. ['poccmana B «Pycckom nutepa-
TypHOM cioBape». B Hem Wxsn Tuy yTBepxaaet, 4To «poMaH (GoKycHpyeTcs Ha
CLIEHAaX M3 U3HU B KOHIIEHTPAIL[MOHHBIX JIarepsix U TIopbMax Bo BpeMs CraiauH-
IpaJicKoi OUTBBL... DTO MacIITa0Has 3MOIes, HAlOJTHEHHAs: KPOBBIO M OTHEM BOIHBI,
cnezamu u cmexoM aymm» (Yxon Tuy, 2013, c. 167-168). Kpome Toro, cyuie-
CTBYIOT W HEKOTOpPBIE BBEJIEHUS B BHJE PELEH3UH HAa KHHTY: «,,KH3Hb H
cynsba“ — rosoc cnabeix» Jyans Yao u «HemgoctaTku HE MOTYT 3aTMHTH JJOCTO-
VHCTB M JOCTOMHCTBA HE MOTYT 3aTMHUTh HEJOCTaTKA — KOMMEHTapHH K ,,/KHU3Hb
U cynp0a‘““y Bonp MuHns.

2. MHTepnperanysi U UCCIIEIOBAaHUE HM3ATEIbCKOrO IMyTH pomaHa <« Ku3Hb
u cynpbay. 3Bmmucras cyanrba B. I'poccmana u ero pomana «Ku3Hb U cynpoa»
IIPUBJICKJIM BHUMaHUE uccienosareneil. Kuraiickue s3KCepTsl U y4EHbIE U3Y4aroT
U aHAIM3UPYIOT MOJUTHYECKHUE MOCIEICTBUS, OTPAKEHHbIE B MyOIMKAllMU KHUT,
00BbEIMHUB UJEU aBTOPA, BOILJIOLICHHBIE B KHHUIE, a TAK)KE JIOKHBIE TOJIKOBAHUS,
KOTOpOE€ MOTYT BO3HMKHYTbH IpH nepeBoje. Hampumep, B «OHUMKIONEANH 3a-
MPEIIEHHBIX KHUT B Mupe» JIto [IMHIMH KpaTKo M3I0KWII COIEp)KaHHe pomMaHa
U IpPEICTaBUIJ KU3HEHHBIM ombIT aBTopa. OH yTBepkaaeT: «['naBHas mpuuuHa,
[0 KOTOpOH poMaH OBl HEMOMyJSpeH y BiacTeil, — 3To onucanue nanuku Cra-
nuHA B Hadasie Benmkoit OTeyecTBEHHOM BOMHBI, CPaBHEHNE HEMEUIKO-(DaIIMCTCKIX
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KOHLEHTPALMOHHBIX JIarepei U COBETCKUX TPYAOBBIX Jlarepei, CpaBHEHHE TUTJIe-
POBCKOT'0O JIECTIOTU3MA M CTAJIMHCKOTO TOTAJIMTapU3Ma, a TaKXKe MpoIarania >xu3-
HeHHOW (uiocopuu kpyrosopora mobpa u 3ma» (Cumaen, Cso ®sH, 1995,
c. 630-631). Boup MuHb yaenui OoJibliie BHUMaHUS niepenucke mexay B. I'poc-
CMaHOM H €ro0 JIPY3bsIMU B CTaThe «Y TYLIAIOLINI aBTOP» U BOCCTAHOBUJI M€YaJIbHbIE
UCTOPUYECKHE COOBITUS 10 BOCIIOMHHAHUSAM M KOMMEHTapUsM OJM3KUX J0Jei
u Kosuier. Boub Musb cuntaert, uto «Ku3Hp u cyap0a» B cuily JH00BU UMTaTENeH
Y HEHaBUCTH CO CTOPOHBI BiacTel MproOpeTeT cBO NMOAMUHHOCTh (JIuHb CsiHb-
wku, 2005, c. 63). B crathsax «Pykomnucu He ropatr — TailHa pykomnucu ,,)Ku3Hb
u cyapba“ I'poccmana» u «Jlenmo I'poccmana» poman B. I'poccmana Obln BcecTo-
pOHHE paccMOTpeH U mpoaHanusupoBad (S YWoan, 2013, ¢. 125-130). Au Yxon
He 00mscHseT «ueno B. I'poccmanay uepe3 BHYTpEeHHHE MJIEM INPOU3BEICHUS,
OH cuMTaeT, 4yto neno B. I'poccMaHa «sBIsSE€TCS MUKPOKOCMOM CIIOKHBIX OTHO-
LIEHUM MEXKIYy COBETCKMMHU IucaTelsiMU U pexxuMoMm B 1950-x m 1960-x rr.
Onnako TBOpueckas cynp0a B. ['poccmana Obuia CTONB CI0KHON Kak MO MPUYH-
HaM BPEMEHH, TaK U IO JIMYHOCTHBIM npuuuHamy» (SIH WixoH, 2016, c¢. 96-100).
I'oBopst 0 B. I'poccmane, Jlan VHHSAHBD pacckasplBa€T O MHOTIOYMCIIEHHBIX IIpe-
MATCTBUAX B €ro >KM3HHU, BKIItOYas UcTopuio myonukanuu «OKuznu u Cyas0b»,
1 yKka3biBaeT Ha cioBa M. DpenOypra o Tom, yto B. ['poccman Obul «Makcumanu-
crom» (OpenOypr, 2005). OH TOJKYET 3TO YTBEPKICHHE KAK «CIHIIKOM HaWBHOE
u uaeanusupyromiee Bce» (2000 kuraiickux scce, 2001, c. 566) u monaraet, 4To 3TO
OJTHa U3 MPHYMH, 10 KOTOpoi «OKu3Hb 1 cyapba» momnaia B BOJJOBOPOT BPEMEHH,
4yT0OB! yBUAETH cBeT 20 net ciycts. Kpome toro, « MupoBble 3HaMEHUTOCTH €B-
peicKoi KyJbTYypbl», « JHIUKIONEIUs 3alpelleHHbIX KHUT B Mupe» U «Iloapob-
HOe OOBSCHEHHE 3allpellleHHBIX KHUT» PAcCMaTpPUBAIOT U MHTEPHPETUPYIOT He-
JIETKUH My Th K IMyOJIMKAIMK BEJIMKOTO pOMaHa.

3. UccnenoBanue IUTEpaTypHOro0 TBOPYECTBA MUCATENS. BOJBIIMHCTBO HC-
creoBareneit cunutarot, uyto «XXu3Hp u cyas0a» B. ['poccmana sBmisiercst mpoaoi-
KEHUEM TPAIUIIMH PYCCKOTO peain3Ma, JOCTHTIIEro cBoero pacigera B XIX B.
U BOIUIOTHBIIEroCs B coluanucTuyeckoM peanmusme XX B. bmarogaps stomy
«Ku3Hb U cyapba» mepefaer OIlylleHHe HEMOBTOpUMON peanbHOCTH. OHH MO-
MemaroT «Xu3Hb U cyap0y» B JaBHIOIO PYCCKYIO PEATMCTUYECKYIO TPaJUIHIO,
emie OoJbIle MOJYepKUBasi 0c000€ 3HaUeHHE JAHHOTO MPOU3BEACHUS, B KOTOPOM
coeauHATCs peanuctuyeckue Tpaguuuu XIX u XX BB. Mccaenys 3HaueHue
CranuHrpaackoit OUTBBI B pyCCKOM JIUTEpaTYpHON TPaJIUIIMU Ha PUMEPE POMaHa
B. I'poccmana «Ku3up u cyasba», Cioit Jle 3ameuaet: «B ,,)Kuzau u cynpbe
B. I'poccMana mpucyTCTBYET METOH ,,JTAHOPAMHOIO SMWYECKOr0 MOBECTBOBAHMSA
JUTEPATYphl COLUATMCTUYECKOTO peaii3Ma, BKIIIOYas pa3indHble CHEHbI (PpoH-
TOBBIX 0O€B M ONHUCAHMS KU3HU B ThUIY, 3aTPAaruBarolie MOYTH BCE COL[MATIbHBIE
pobIeMbl 00eUX CTOPOH U MapaUIeTbHO MOBECTBYIOIINE O COOBITHSX, TIPUHAIIIC-
KalUX K pa3HbIM KaTErOpUsM, KOTOPbIE HA MEPBBIM B3IJIA] KaXKyTCs COBEPILIEHHO
HECOBMECTHUMBIMH. METOIOM ,,KOJIIaXka* co37aeTcsi KapTUHA, KOTOpasi COAECPKUT
Ooraroe pa3HOOOpa3ne U3MEHEHUH, HO B TO K€ BPEMsl OCTAETCs MOCIEeA0BaTEb-
HBIM oTpakeHueM peanbHocTH» (Croit Jle, 2015, c. 19—-24). bnarogaps takomy
pPEATUCTUYHOMY MOAXOAY M CTPEMJIEHHMIO aBTOpa K IpaB/ieé MOKHO YBHUJIETh 3Ha-
yenue CranuHrpajackoil Outesl. B cBoeit marucrepckoit auccepranuu «O pyc-
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CKOW JIUTEpaTypHOW TPaIWIH KPUTHYECKOTO peanusma B ,, )Ku3HH U Cynp0e’»
Wxoy Xao Takxke oTHec «OKu3Hb U Cynp0y» K JaBHEW PYCCKOW JIUTEpaTypHOMH
TpaJuLUU peaanu3Ma, HOJPOOHO OCTAHOBUBLINCH Ha KPUTUYECKUX PA3MBIIILJICHH-
sx B. I'poccmana o coBeTckoit cucteme B 3noxy Cranuna. B marucrepckoil auc-
cepraruu «MopanbHO-huIocoPpCckuii CUMBOIM3M CTaMHTPAICKONH OUTBHI B ,, Ku3HN
u cyapbe“» Ban JIu cocpemoToumna cBoi B3risia Ha omuicanuu B. I'poccManom
CranuHrpaackoil OUTBBI U MPOAHAIU3UPOBAJIa €€ MOPabHO-PHIOCO(CKUI CUM-
BOJIU3M U 3TUYECKHUE ACTIEKTHI.

Kpowme Toro, cymectByroT B Kutae uccinenoBanusi pomana «Ku3Hp u cyib-
6a» B. I'poccmana 3a npeaenamMu TEKCTa, TAKUE KaK N3y4YEHHUE IEPEBOJIOB C TOUKU
3peHus uHTeprperauuu: «IHTerpamus ropu30HTOB B T'yMaHHU3Me — UCCIIeI0BaHUE
o nepeBoae ,, Kusuu u cynp6s1* JIu 'anray ['yan JIunbiunb; aHanus Tenecepuaia
no moruBaM pomana: «B Poccum skpanumsmpoBaH poman ['poccmana ,,)Ku3Hb
U cynp0a‘“ B kauecTBe nojapka k 70-neruto CranuHrpaackoii 6uteei» Kan Koit.

3akouyeHue

ITonBoas uTor, MOKHO CKa3aThb, YTO MCCIEA0BaHuE NpousseacHus B. I'poc-
cmana «OKusnp u cyap6a» B Kurae Hayasoch JOCTaTOYHO PAaHO, OJHAKO 3a 3TO
BpEMS €My HE YIEJININ JOCTaTOYHOro BHUMaHus. PaHHue nccnenoBanus poMaHa
JUILIb TOBEPXHOCTHO OTPaKalOT OTHOLICHHSI MEXIy MEpPCOHAKAMH M CIOXKET.
B nocnennue ronsl poman «Ku3Hp 1 cyap06a» BHOBb 00pel MOMYJISIPHOCT B KU-
TalicKoW pycucTtuke. MccnenoBaTtenn Hadaau NepeOCMBICIMBATh 3HAYEHHE poMa-
Ha B MCTOPHUM JUTEPATYphl U PACLEHMWIN €r0 KaK KJIAaCCHYECKOE MPOU3BEICHHE
COBETCKOM JIUTEpaTyphl, a TaKKe MPUCTYNIIN K 00Jiee BCECTOPOHHEMY U YIIIyO-
JIEHHOMY n3y4deHuto «OKu3HU U cyp0b», BKIIOYas 0osee MoJiHoe U3ydeHue myo-
JMKAUP TPOU3BE/IEHUS KaK JINTEPATypPHOIO U MCTOPUUECKOTO COOBITHS, aHAIIN3
CHUMBOJIN3Ma U MCTOPUUYECKOTO 3HAUYEHUS POMAaHA, CTPEMIIEHUE PACKPBITH CBS3H
Mexy TBopuecTBoM B. I'poccMana u pycckoit nurepatypHod Tpagunmen. OmnHako
U1l TaKOW 00BEMHOM U TITyOOKO# TMTepaTypHOil pabOThI TEKYIIUX UCCIIEJOBAHUI
KpaiiHe MaJjlo, ¥ BO3MOYKHOCTH JJIsi MHTEPIIPETALUN OCTAIOTC HEeHCUEpPHaHHBIMU.
AxanemMuyeckoe cooOLIeCTBO MPOJODKAET paboTaTh HajA TeM, YTOOBI MpescTa-
BUTH O0Jiee KaueCTBEHHBIE HCCIIeI0BAaHUSI.
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AnHoTanus. MccienoBanue MOCBSIIEHO OCOOCHHOCTSIM PA3BUTHUSI apabCKOr0 HCTOPHIECKOTO Po-
MaHa, MoCIeIoBaTeIbHOM TpaHC(hOPMALIMK U «Pa3MBIBAHHIOY» €0 KAHOHOB B paMKax JIMTEPaTypHBIX
teyeHni XX 1 XXI BB. AKTYallbHOCTb TE€MBI, C OJHOH CTOPOHBI, 00YCIIOBJIEHa TEM, YTO UCTOpHYE-
CKHI pOMaH B apaOCKOl HAIIMOHATLHOW JIUTEpaType HEe YTPATHII CBOKO 3HAYMMOCTb. J{ost mpon3se-
JIEHUH 3TOTO aHpa IMO-TPEKHEMY BBICOKA, OHH 3aHMMAIOT IIEPBBIE CTPOUKHU IIPH PaclpeieTicHUH
JMTEpaTypHBIX pemuii. C Ipyroil cTopoHsl, Ha (oHe 00IIero mporecca ro0anu3ai HHTEPECHO
MPOCTIEAUTh TPACKTOPUIO PA3BUTHS KaHpa B TAK HA3bIBAEMOH JOTOHSIONIEH OOIIEMHPOBBIC TCH-
JEHLUU JTUTepaType, K KOTOPOH MHOIUE MCCIEA0BATENM IPUUUCISIIOT IMTeparypy apadckyto. Ot-
JleNTbHbIE MIPOM3BEICHN YKaHpa Mona Ay B (JOKyc Kak apaOCKHX, 3allagHbIX, TAK U OTEYECTBEHHBIX
BOCTOKOBEIOB-IUTEPATYPOBEIOB, U IOIBEPTATUCH TITyOOKOMY BCECTOPOHHEMY PacCMOTPEHHUIO.
OnHako cerogHs aHaiIM3a TPEOYIOT POMaHBI MOCIeqHUX AecsaTwietnil. Llens ncenenoBanust —
HE TPOCTO 0003HAYMTH MOJYUYHBIIHE IIMPOKOE TPHU3HAHKUE 3 MOCTIEAHNE TOABI pabOTHl apaOCKHX
aBTOPOB, HO BIHUCATh UX B MAPAJUIMy Pa3sBUTHUS UCTOPHIECKOTO KaHPA U TEM CaMbIM ONPEICIUTh
€ro HampapJIeHUe Ha Ompxaiiiee Bpems. J|1st 3TOro cpaBHEHb! KJIACCUUECKHUE NCTOPUUECKHE POMa-
HBI C COBPEMEHHBIMHU, OXapaKTEPU30BaHbI UX T€POU, OMUCAHBI IEPUOIBI UCTOPHU ApabCKOro Mupa,
K KOTOPBIM 00paIianch U 0OpariaroTest apabCKue aBTOPHI B paMKax >KaHPa, OTPEIICIICHBI CTETICHb
SMYHOCTH, UCTOPUYECKON JOCTOBEPHOCTH B COBPEMEHHBIX 00pasliax >XKaHpa. YCTaHOBJIEHO, UTO
KITACCHYECKHE TePOH CO CTAHIAPTHBIM HAOOPOM T€POMIECKIX KaYeCTB, BIISIONHE Ha X0/ ICTOPHH,
3aMEHSIIOTCS. Ha MBICIUTENeH, YYeHBIX, JCpBHILEH, oObIBaTeneii-HabmoaaTesei, a nepenoMHble
SMOXU U KOHKPETHBIE UCTOPHYECKUE COOBITUSI CMEHSIOTCS] IOTPAHUYHBIMU TIEPHOJaMU — JI0 JINOO
Tocse KaracTpodsl, KOPEHHBIX NpeoOpa3oBanuil. CrenaHbl BBIBOJBI 00 HCTOPUYHOCTH apabCKoit
JIMTEpaTyphl elle B JOUCIAMCKYIO 3M0XY, IJIUTEIbHOM COXpaHEeHNH kKaHOHOB PanHero CpenHeBeKOBbsI
B JKaHpe, pe3Koil TpaHcdopmarmy kaHpa U 0TX0/a OT KAHOHOB IO BIMSTHAEM ITOCTMO/ICPHH3-
Ma 1 COBIABIIIMMH IO BPEMEHH C €TI0 IIPOHUKHOBEHNEM Ha apaOCKyIO MOYBY BOCHHBIMH H COIHAITb-
HBIMH TIOTPSICEHUSIMU B HCTOPHH apaOcKuX cTpal cepeaunsl 1960-rr. IToquepkuBaeTcst ipKo BbIpa-
JKEHHas CETOJIHS HAIIPaBICHHOCTb >KaHPA B CTOPOHY ITHOIUTEPATYPHIL.

KiwueBble cioBa: cTOpHICCKAN poMaH, apaOckas JUTEpaTypa, sKaHp, Tepoi, SITUIHOCTD,
3THOJMTEpATypa
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Abstract. The study is devoted to the peculiarities of the development of the Arabic historical
novel, the consistent transformation and “erosion” of its canons within the framework of
the literary trends of the 20th and 21st centuries. The relevance of the topic, on the one hand, is
due to the fact that the historical novel has not lost its significance in Arabic national literature.
The share of works of this genre is still high, they occupy the first lines in the distribution of
literary prizes. On the other hand, against the background of the general process of globaliza-
tion, it is interesting to trace the trajectory of the development of the genre in the so-called “lag-
ging” literature, to which many researchers rank Arabic literature. Some works of the genre fell
into the focus of both Arabic, Western, as well as domestic orientalist-literary critics and were
subjected to deep comprehensive consideration. Today, however, the novels of recent decades
also require analysis. The purpose of the study was not just to identify the works of Arab authors
that have received wide recognition in recent years, but to fit them into the paradigm of the de-
velopment of the historical genre and thereby determine its direction in the near future. To do
this, the authors tried to compare classical historical novels with modern ones, characterizing
their heroes, describing the periods in the history of the Arab world that Arab authors addressed
and continue to address within the genre, determining the degree of epic, historical authenticity,
etc., in modern examples of the genre. It was found out, that classical heroes with a standard set
of heroic qualities that influence the course of history are replaced by thinkers, scientists, der-
vishes, ordinary observers, and critical epochs and specific historical events are replaced by
troubles periods — before or after a catastrophe, major transformations. Conclusions were drawn
about the historicity of Arabic literature back in the pre-Islamic era, the long-term preservation
of the canons of the Early Middle Ages in the genre, the sharp transformation of the genre and
the refusal from the canons under the influence of postmodernism that penetration into Arabic
soil in the mid 1960s coincided with the military and social upheavals of the history of Arabs.
The direction of the genre, which is pronounced today towards ethnoliterature, is emphasized.
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BeBepneHue

Pycckuii KpUTHK ¥ MyOJMITMCT rorojeBckoro mnepuoma B.I'. bemuHckwid,
npuderast K TaKOMy IPOCTOMY CIIOCOOY AENEHUs KJI1acChl Ha MOJKIIACCHI, KaK JH-
XOTOMMS, YKa3blBaJl, YTO CYIIECTBYET POMAaH O COBPEMEHHOCTH (COLMAJIbHBIMH,
IPU3BAHHBINA JaTh aHAIM3 COBPEMEHHOTO OOIIECTBA), U POMAH MCTOPUYECKHIAL,
Takolf moaxox cTan HACTOJIBKO K€ KIACCMYECKUM, HACKOJIBKO ObUI IIUPOKUM.
DTO MO3BOJMIIO HCCIIEIOBATENIM, KOTOpPbIE MO3/IHEE Pa3BUBAIU JaHHOE ONpee-
JIEHWE, BHOCUTH JOIOJIHEHNUS, KaK, HAIIPUMEp, YCIOBUE, YTO I'e€pOU UCTOPUUECKOTO
[IPOM3BEICHUS IPUHUMAIOT HEMIOCPEJICTBEHHOE YYaCTHE B OMMCHIBAEMBIX HCTOPH-
YECKUX COOBITUAX, «BEPIIAT CyAbOBD», a TAKXKE TO YCJIOBHE, YTO UCTOPHUYECKHIA
pOMaH — 3TO POMaH O «Jiejlax JaBHO MUHYBIIMX JHEM». Tak, A.H. KonbuioB nu-
mietT: «be3yciioBHO, OCHOBOIIOJIAraloOMMH IIPUHLIUIIAMU UCTOPUYECKOTO poMaHa
SIBJIIETCS HAJIMYKME ONHCAHUS B HEM KaKOH-TMOO MCTOPUYECKOM AMOXH, K HACTOS-
IIeMy BPEMEHHU YK€ 3aBEpIUMBLICHCS, COOBITUH, B 3Ty 3MOXY MPOUCXOISAIIUX,
a TakKe JIUI], IPUHUMAIOIUX aKTUBHOE ydacTue B 3TUX coObITHsAX» (Kombuios,
2011, c. 72). B nanpHeimemM NoMUMO TPEOOBAHUS O TOM, YTO COOBITHS JOJIKHBI
OTHOCHUTBCSI KO BPEMEHH, OTJAAJICHHOMY HE MEHee, YeM Ha TpH IOKOJIEHHUs, 100a-
BWJIOCH €IIE OJHO YTOUYHEHHE: AEHCTBYIOLUIMMU JIMLIAMHU JIOJKHBI BBHICTYNATh W3-
BECTHBIE NIEPCOHBL, @ HE NMPOCThIe 0ObIBaTenu. Eciu 310 ycinoBue He cOOII0IEHO,
«HEe (DUTYPUPYIOT UCTOPUUYECKUE JIMYHOCTH, HE 3aTPArMBarOTCs IIHUPOKUE UCTOPU-
YeCKHe COOBITHS, XOTS CIO’KET pOMaHa 3a4acTylo MOCTPOEH Ha MpobdiemMe CyabObl
OT/IEJBHOTO YeJIOBeKa B KaKOH-TO MEPENOMHBIN HCTOpUYecKuii MoMmeHT» (XKaue-
MykoBa, benrykosa, 2011), To MOsBIISETCS OCHOBaHUE KJIACCU(DUIIMPOBATH MTPOM3-
BEJICHHE MHAaYe — KaKk poMaH 00 MCTOPHUYECKOM IPOILIOM, HO HE KaK MCTOpUYe-
CKHI pOMaH.

ITockonpKy nAUTEpaTYpOBEIBI MPOBOIAT MBICIB O TOM, YTO KaHOHHMYECKOIO
OIPEICTICHUST KCTOPHYECKO# Xya0xkecTBeHHOU mpo3bl HeT (PKauemykosa, berry-
koBa, 2011), a kaccuyeckas, OeccriopHasi ¥ Tipu3HaBaeMast 1eOUHHUIHS «UCTOPHU-
YecKMi poMaH» IIMPOKa, TO HEW30eXHO HMHBApUAHTHOE IOHUMAaHHE >KaHpa,
OCTaBJIAIOLIEE MHOTO BOIIPOCOB O €ro rpaHulax. boiarapckas vccineaoBareabHULA
HCTOPUUYECKOW JIMTEpaTypbl, BOCTOKOBe basH PalixaHoBa Ha3pIBae€T TEOPUIO HCTO-
PHUYECKOTO KaHpa «HAOOJIEBIINM, TOPSY0 TUCKYTUPYyEeMbIM Boripocom» (Rayhanova,
2004, p. 71). Tak, B OTJIMYME OT HAYIHOU JTUTEPATYPHI 10 UCTOPUN UCTOPHUIECKAS
JAUTEepaTypHas Mpo3a, 0Opalaromasics K TOMY K€ COOBITHIO, BOCIIPOU3BOIUT SIOXY
B XYJIO’)KECTBEHHOU (opme, rae ucropuyeckuil (akT COUETAETCs] C BBIMBICIOM,
a peaJbHble HWCTOPUYECKHE JIMIa CMEUIMBAIOTCS C JIMIAMU BBIMBIIUICHHBIMH.
Hackonbko xe ¢cB0OOJEH aBTOp B cBOeH (panTazuu? Eciu coryiacuThes, 4TO BBI-
MBICEJI OTPaHUUEH TEM, UYTO «IOMYCTHUMO HCIOJIb30BaTh XY/J0KECTBEHHBIE IpHE-
MBI YCHJICHHS, HO HE JOMYCKaeTCs UCKaKeHue aedcTButenbHocTny (JKauemyko-
Ba, bemykosa, 2011), To cieayeT UCKIIOYHTH U3 JKaHpa T€ NPOU3BEICHUS, TIC
Mpe/icTaBjeHa albTepHATUBHAS UCTOPUS (U3 CEPUH «UTO, €CJIU OBl 3TOT0 HE MPO-
M30LLI0»). A 3TO CYNIECTBEHHBIM IUIACT, HAIPUMEp, B PYCCKOM JuTEpaType —
«Anma» B. HabokoBa, «OctpoB Kpeim» B. Akcenona, «Cepaue [Tapmbey A. NBa-

Y ®dpuonenoep I'M. Bemuuckuii o npobnemax pomana. URL: https:/lit.wikireading.ru/44450
(mara obpamenus: 20.12.2022).
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HOBa W JIpyTHe, a TakkKe B apabCKoil — poMaH U3 IsATH yacten «l'opoaa u3 comm»
(mudun ‘al-milh, 1984-1989) caymoBckoro mucarens Adaens Paxmana Mynuda,
«SIkTeIHUS — cTapbiii Mup» (yaqgtyniyya ‘al-aalam 'al-gadiim, 2015) caymoBckoro
pomanucta Slcepa baxmkara, «2084» (2015) momyduBIIEro HMIUPOKYIO H3BECT-
HOCTh aJDKUPCKOTo aBTOpa Bacunm anb-Aapamxa u ap. B aTom cimyyae mogoOHbIe
MIPOU3BEICHUS 3aUHCISIOTCS B KaHp (pIHTE3H, XOTS (aHTACTHUUECKUN SIEMEHT
B HUX JIMIIIb OJWH — peaJibHasi UCTOPHS TOILIA 10 Jpyromy myTu. Takxe cieno-
Bajo Obl UCKIIOYUTH MPOM3BEICHUS, MPEAJAraoliue CBOM PEIICHHs] HCTOpUYe-
CKHX 3arajlok, Kak, HallpuMep, MecToHaxoxaeHue onodnnorexku MBana ['po3nHoro,
MTOCKOJIbKY OHH HE MOTYT OBITh BepU(DUIIMPOBAHBI HU KaK UCKAXKAIOIINE JICHCTBU-
TEJILHOCTh, HM KaK €€ MPaBIUBO OTPAXKAIOIIIKE.

Psn TeopeTukoB ycMaTpuBaNd B KadecTBE 00S3aTEIbHOW COCTABIISIFOIICH
HCTOPHYECKOTO pOMaHa UIAEHHOCTh, KOTOPAs 3aKII0YAETCS «BO BCKPHITHHU MPOTH-
BOPEUYUH TOW WM WUHOM 3MOXH, MOTUTUYECKON OIU30CTH K coBpeMeHHocTu» (Op-
noB, 1960, c. 428-429), nipu 3TOM OHHM UCXOAMIN M3 TOTO, YTO TJIABHBIN Tepoid
JOJKeH OBITh TOKa3aH MOPOXKICHHEM CBOEH 3moxu. J[aHHOE MOJI0XKEHHE B CBOIO
odepeib BHIHOCHUT 332 PaMKH yKaHpa T€ MPOU3BEACHUS, T/Ie Ha (POHE UCTOPUUECKHUX
COOBITHI pa3bITPHIBACTCS OCHOBHOW aBaHTIOPHBIN HIIH JTFOOOBHBIN CIOXKET, a AeHHAs
cocTapistonas ciada (Harpumep, pomansl A. [{roma).

W npyrue Bompockl octarorcs crnopHbiMU. Hackoibko MMeeT mpaBo aBTOp
HMHTEPIPETUPOBATH HCTOPUUECKIE COOBITHS U XapaKTEPhI, YTOOBI OCTABATHCS B PAMKAX
*aHpa ucropudeckoro pomana? [louemy poman He OyaeT IpU3HAH UCTOPUUYECKHIM,
€CJIH, TIPU COOJTIOJIEHUN BCEX MPOYMX MPU3HAKOB JKaHPA, €r0 COOBITHS OTCTOSAT OT
Hac Ha 30 net, a He Ha 75?7 Byner nu coOIoIeH JKaHp, €CH TIIaBHBIN repoil po-
MaHa — ¢urypa, HE 3aHUMABIIAsCS TOJUTUKOM W HE OOJWYEHHAs BIACTHIO,
HarpuMep U3BECTHBIN YUEHBIA WM HUKOMY HE U3BECTHBIN XY0KHHUK?

Ha nam B3rnsn, co BTopoi moinoBuHBI XX B. BCIEJACTBUE CMEHBI XYI0XKe-
CTBEHHBIX NapaJurM HCTOPUYECKas MpPO3a YK€ HE Pa3BUBACTCS B JKECTKUX paM-
KaX, YCTAaHOBJICHHBIX KOT/Ia-TO KJIACCUYECKUM POMAHOM. AKTyaJbHO paccMaTpu-
BaTh UCTOPUUYECKYIO XYJ0KECTBEHHYIO JUTEPATYPY B UHBAPUAHTAX, OMUPASICh HA
TaKHe €€ CTPYKTYPbI, KaK OTHOCHUTEJIbHAS, HO HE CTpOras, OTJAJICHHOCTh OIMHUCHI-
BAEMOT0 MEPHOJIa U €ro «IEePEIOMHOCTbY, U3BECTHOCTh INIABHOTO JEHCTBYIOIIETO
JUIA B KAYECTBE JTUYHOCTH IUBUIIN3AIIMOHHON Ba)KHOCTH, HO HE 00s3aTEIHHO HC-
TOPUYECKOTO JEATENsA, CTENEHb MOJMTU3UPOBAHHOCTH CaMOI0 MPOU3BEACHUS, BbI-
PaXEHHOCTH UACWHOU MO3UITMH aBTOPA, KOTOPAsi MOXKET ObITh U HE TIPUHITUIHAIBHA,
MOCKOJIbKY TaKKe JOMYCTUMO CYIIECTBOBaHHME MCKYCCTBa paau HCKyccTBa. MiMeHHO
M0 3THM OCSM HCTOpPHUYECKas JUTEpaTypa MOXKET OTKIOHSTHCSA B Ty WJIM UHYIO
CTOPOHY U MIPHOOpETaTh OCOOCHHOCTH, XapaKTEPHBIE IJIsi KAKOT0-TO Mepruo/a, pe-
TMOHA, XyJI0’)KECTBEHHOT0 T€UEeHHUs, MeToAa 0o aBTopa. [lonobHble nomyrieHus
CTaJM TMpPUEMJIEMBbI B HKCIIEPUMEHTAILHON JIUTEpaType, JuTepaTypax MOJEpHa,
MOCTMOJIEpHA U CJICAYIOIIUX 32 HUMHU HOBEHIIINX CKJIAJIBIBAIOIIMXCS CETOMHS XY-
JI0’)KECTBEHHBIX METO/AAaX, KOTOpPbIE, HECOMHEHHO, OTXOAST OT JIMHUM KJaccuye-
CKOT'O pOMaHa, B TOM YHCJI€ UCTOPUYECKOTO. DTa TCHACHIMS SPKO MPOSIBISAETCS
B Pa3NUYHBIX HAIIMOHAIBHBIX JIUTEPATypax U B UCCIEAyeMO HaMH apaOCKOM JH-
TepaType, Kotopas 10 XX B., TIO BBIPAKEHUIO OTEYECTBEHHOTO BOCTOKOBEIA-
murepatypoBena B.H. Kupnmuenko, npuHamiexana «k 4UCIy JIUTEparyp, ,,3aa€p-

JINTEPATYPOBEJEHUE. 3APYBEXHBIE INTEPATYPEI 259



Zarytovskaya V.N., Al-Rahbi A.M. 2023. RUDN Journal of Studies in Literature and Journalism, 28(2), 256-270

YKABIIIMXCS HA CpeHEeBEKOBOM cTaauu pa3Butus» (Kupnuuenko, 2003, c. 3), HO
3aTeM MOJIyYMBIIUX YCKOPEHHOE Pa3BUTHE U PEATU30BABIINX HA CETOAHS CaMble
pa3HbIe WHBApUAHTHl MCTOPHUYECKOTO >KaHpa, KOTOPBIA BCET/a 3aHUMAal B apald-
CKOM HallMOHAJIBHOM JIUTEpaType BaKHOE MECTO.

OGcyxaeHue

PaHHune ¢popMbl UCTOpUYECKOro xaHpa B apabcKoi nntepartype

[To yGexneHuro OpUTAaHCKOM NUCATENbHUIBI U KpUTHKAa Xujaapu Man-
ten (p. 1952), nBaxxasl nonyuusiiei bykeposckyto npemuto (B 2009 u 2012 rr.),
a Taxxke npemuro Banprepa CkoTra, KOTOpas IEBATH JIET NPOXKWIA B CTpaHax
Adpuxku u bimxaero Boctoka, ucTopust MoMOraeT HaM «IIOMECTUTh Hallld KO-
POTKHE M3HU B KOHTEKCT»Z, TO €CTh IPHAATh UM CMBICII, YTO OOBACHSET KakK ITHca-
TEIbCKUH, TaK M YUTATEJIbCKUM MHTEPEC K ATOMY pOAY JUTEpATypbl. MOKHO
IIPEAIIOJIOKHUTD, YTO UCTOPUYECKAsS JIUTEPATypa B IIMPOKOM KIIOYE KAK ITOIBITKA
XYZ0KECTBEHHBIMU CpPEACTBaMHU 3a()UKCHUPOBATH JJISI TIOTOMKOB BaXKHBIE COOBI-
THS, 3aleyaTiieTb TepOMYECcKOe, OIUIAKaTh yTPau€HHOE U OCMBICIUTH cels, OIu-
caTb 00IIECTBO, K KOTOPOMY MPHHAJIC)KHUIIIb, TOSIBIIIACH BMECTE C HCTOPHUYECKUM
u punocodckuM MbIIIICHUEM BOOOIIE, 110 KpailHel Mepe «3epHO» UCTOPHUYECKO-
0 JKaHpa JIUTEPATYPHI JOJDKHO OBUIO OBITH «ITOCESHO» UMEHHO TOT/IA.

B cambIX paHHUX M3 JOLIEQIINX JO HAC MaMATHUKAX JIOUCIAMCKON apaOCKon
mutepaTtypsl VI-VII BB. 03Tl fekIaMUpoBaIl HCTOPUIO CBOETO KJIaHA, BOCXBa-
JSUIA TEPOEB, OIUIAKMBAJIM YMEPIIMX W MOHOCWIM MPOTUBHUKOB. Tak BO3HHMKIH
TPaJUIIMOHHbIC KAHPbI CPEHEBEKOBOI apaOCKou mo33uu — 3anaauku (‘ar-ritha’),
noxsanwowul (fakhr), evicmeusanus (‘al-hijaa’), mecmu (tha'ar) m npounx (Dayf,
1960, p. 190), koTophie MPEACTABISLIN COO0I SMOIMOHATIBHBIN OTBET B XYI0XKE-
CTBEHHOM (popMe Ha KOHKPETHbIE COOBITHS UM UCTOPUIO B IIEJIOM TOTO WU UHO-
ro poga. Haubosee BbIIAIOMIMIACS, IO €AMHOAYIIHOMY MHEHUIO KPUTHKOB, MO3T
apabckoii ApeBHOCTH MIMpyyIibKalic B CTUXaX OCTaBWJI UCTOPUIO yOUHCTBA CBOETO
oTLa, BOX/4 miuemMeH Hemkaa, MONBITKM MECTU 3a HETO, COOCTBEHHOT'O IOpaxe-
HUs, OOpallleHHsl 3a MOJAEP)KKOM K BU3AaHTUHCKOMY HMMIIEPaToOpy M W3rHAHUs
(Dayf, 1960, pp. 236-243). Yrto 3T0, KaKk HE OCMBICIICHHAsI B (DUIIMTPAHHOW T103-
TUYECKOM (hopMe UCTOpHA, TO €CTh yXK€ UCTOpHUYEcKas JUTeparypa, Ipu4eM OT
nepBoro jauma?

Mpepatenem cyabby S Ha3bIBan He 3psi, —
MoBcloay PbICKAET, ML NOASTOCTM TBOPA.

OHa paspywmna n uapcteo 3y-Puswia,
BnaaeHbs NeMeHCKOro CnaBHOrro uaps.

OHa 6e3XanocTHO NoAen K BOCTOKY FOHUT,

Bce xo4eT nuctpebutb — 1 3eMnm 1 Mops,
Bosaeurna rpyael rop npeg Foroin u Maroro,
Y106 K CBETY NYTb 3aKpbITh, KOrga B30MOET 3aps
(nep. c apaGckoro H. CtedaHosnya)’.

2 Kass L. Why we read historical fiction. URL: https://www.gramercybooksbexley.com/blog/why-
we-read-historical-fiction (accessed 21.12.2022).

$ Uwmpyynvkaiic. Tlpenatenem cyns0y s HaseiBan He 3pa // bubnmoreka BceMMpPHOIR
JIUTEPATYPHI. Cepust nepBasi. Apabckas 033Ul Cpennux BEKOB. URL:
http://litena.ru/books/item/f00/s00/z0000059/st006.shtml (nara obpamenus: 07.01.2023).
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B Genyunckoit u noz:xe npuasopHou cpene Xamudara (¢ VII mo Xl B.)
MMENU XOXJEHUE CKa3aHUsS O KIIYEBBIX COOBITUAX HCTOpUM apaboB. «YacTh
apaOCKNX MCTOPUYECKUX MPEJaHWN JTOMCIAMCKOTO BPEMEHH BOIIUIA B IO3IHEH-
miee coOpanue «JlHu apaboBy», coaeprkallee paccka3bl O MHOTOJETHHX BOHHaX
Y TaMSTHBIX CPaXCHUSAX MEXKAYy OCTYWHCKUMH IUIEMEHAMH, HaOerax M yroHax
CKOTa. DTU IpeAaHus MepelaBaluch U3 MOKOJEHHs B IIOKOJIEHHUE, M03/1Hee apal-
ckue (HuIosIoru cobpanau X B 0COObIE COOPHUKMY, BKIFOUAIOIINE TAK)KE «MHOTO-
YHCJICHHbIE JIMPUYECKHE OTCTYIUICHHS, Yallle BCEro B (JopMe CTUXOB, IPOU3HOCUMBIX
BOMHAMHU-TIOITAMU — YYaCTHUKAMHU PHCYEMBIX COOBITHI», KOTOPBIE «IMOIHO-
HaJIbHO OKPAIUMBAIOT CyXO€, IIOYTH JeJ0BOE MOBECTBOBAHUE»?, a 3HAUMT, IPHIAIOT
JUTEPATYpPHBIA XapaKTep MPOU3BEIECHHUIO, BRIBOJIS €T0 32 paMKH HCTOpUOTrpadun
Y IPUMHUTHUBHOM TaTUPOBKH COOBITUH.

C npuxoaoM uciaMa BO3HHUKJIA MACOJIOrMUYECKH 0OOCHOBaHHAs HEOOXO/aU-
MOCTh B (pUKCallMU U TOJaye MOJ ONpe/eIeHHbIM YIJIOM 3pEHUs1 UCTOpUU Apal-
ckoro XanugaTa U ero BeIJAIOIIUXCS JIHIHOCTeH. CKIIaIbIBalOTCs MHOTOYHCIICH-
HbIE CUPBI (OT cupa — «KU3HEHHBIN MyThy): «Ku3Heonncanne MyaBum ¥ IOTOMKOB
poxa OmeiisimoB» (Siirat mu‘aawiyah wabanii 'umayyah), «Kuzneonucanue 1MoH
Hcxakax» (siirat 'ibn 'ishaaq) — apaOckoro ucTopuka, COCTaBHTENs MEPBON OHO-
rpadun [Ipopoka Myxammena, u ap. C yrmagkoM HEKOTJa CHIIHOTO IIEHTPaTH30-
BaHHOrO rocyaapctsa, kakuM ¢ VII mo XlI B. 6b1 Xanudar, cHauana — Omeitsia-
CKHii, 3aTeM AOOACHACKUMN, U T03KE C BXOXKICHHEM OO0bIIe yactu ApaOCKoro
Mupa B rpaHuil OCMaHCKON UMIIEPUH U, COOTBETCTBEHHO, B «KOTEI» €€ KYJIbTY-
pBl Ha apaOCKOM, KOTOpBIM HAa TOT MEPUOJ MepecTan ObITh TroCyAapCTBEHHBIM
S3BIKOM, Ha MPOTSDKEHUM Psijia CTONIETHI (POPMHUPOBATUCH, JOTOIHIUCH U Tepe-
pabaThIBaIMCh MEPENUCYNKAMUA M YTEIlaMH-PacCKa3YMKaMl MHOTOYHCICHHBIE
KHM3HEOINMCAHNUS, HO B HUX JTOOABIISUICS pa3BlIeKaTEIbHbIA 2JIEMEHT, CONMKAIOINN
XaHp ¢ OeNJIeTPUCTUKOM, Kak, Harpumep, «Kuzneonucanue az-3axupa baitdapcar»
(siirat 'adh-dhaahir baybars), uznararomee uCTopuio peasbHO CYIIECTBOBABIIETO
MamITIOKCKOTO cysrrana baiioapca | (1260-1277) (nepeBenen Ha pycckuii B 1975 r.)
u ap. Ilpu 3TOoM, o MHEHHIO poccuiickoro BoctokoBeaa E.A. Kpbimckoro, B 3TOT
mrenbHbld uctopudeckuit nepuon (¢ Xl mo XVIII B.) Bbicokyo kiaccuue-
CKYyI0 apaOCKylo JIuTepaTypy 3aTPOHYJIO «OCKYJICHHE» U «KaueCTBEHHOE HCCSKa-
Hue» (Kupnuuenko, 2003, c. 3).

OTMmeTuM TaKxke, 4To AJIs apaOCKOW CpPeTHEBEKOBOM CIIOBECHOM KYJIBTYpPbI
HOPMOW OBUT CHHKPETH3M, KOTOPBIH BBIPAsKAJICSI M B TOM, YTO JIaKe IIEHHOE HAyIHOE
NpoM3BEJICHNE, KaK, HarnpumMep, jJoruu Axmena 6en Mamxkuaa (XV B.), apaGckoro
npoBogHuka Backo na ['ammbl mo MHIMIICKOMY OK€aHy, CUMTAIOCHh JOCTOMHBIM
U3JI0)KUTh B CTUXOTBOPHOM, TO €CTh BBICOKOH (popMe, C MOMOILBIO PU(MBI U MeIo-
MKW CO3/1aB OJJHOBPEMEHHO M HAay4YHBIH TPYI, U TEKCT, UMEIOIIMIA caM 1o cebde
CJIOBECHYIO LIEHHOCTb, IOMHMO IIEHHOCTH HMHTEIUIEKTyasbHOU. [lo3TOMY BronHE
3aKOHOMEPHO, YTO HCTOPUYECKHU >KaHp JUTEPATyphl 3apOAMIICS U Pa3BHBAJICS
y apabOB UIMEHHO B MOATHYECKON (hopMe, UMEHHO OHA cTaja JOMHUHHUPYIOIIECH JIst
KJIACCUYECKOM, B IeproaAn3aIiu apaboB, apadckoii turepatypsl (Harb, 2020).

4 @uavwmunckuii M.M. CroBecHoe ucKyccTBO ApeBHHX apabos (VI — cepemuna VII B.).
URL.: https://nurrb.wordpress.com/2010/11/28/slovesnoe-iskusstvo-drevnikh-arabov-vi-seredina-vii-v-
filshtinskijj-i-m/ (nara o6pamenus: 22.06.2022).

JINTEPATYPOBEJEHUE. 3APYBEXHBIE INTEPATYPEI 261



Zarytovskaya V.N., Al-Rahbi A.M. 2023. RUDN Journal of Studies in Literature and Journalism, 28(2), 256-270

O4eBUAHO, UTO UCTOKH JIUTEPATYPbl UICTOPHUUECKOTO KaHpa YXOASIT B TIIy-
OMHY BEKOB, U apaOckas JUTeparypa He SBJSETCS B 3TOM HCKIIOUEHHEM, CKopee
yOeIuTENbHBIM TOMY MOJATBEp)KJIEeHUEM. Pa3nuuHoe ciausiHHE CIOBECHOTO TBOP-
YecTBa U UCTOPUU MbI HAXOJMM BO MHOTHX aHpax JOMCIAaMCKOH 1033HH, apad-
CKOM 310ce, a Takxke cupax CpeJHEeBEKOBbs, CPEJHEBEKOBOI pa3BiieKaTeIbHON
auteparype — Gpopmax, ONpeAeSICHHbIX KaK PeIUTrHO3HO-KYJIbTYPHBIMH TPAIULIM-
ssiMU apaboB, Tak u 6oraToit uctopueir Apadbckoro mupa. OcCOOEHHOCTH ATUX TIPO-
U3BEICHUN KAaK PAHHEr0 MCTOPUYECKOIO >KaHpa 3aKJIIOYAIOTCS B TOM, YTO OHHM
B OCHOBHOM OBITYIOT B CTUXOTBOPHOM, TO €CTh BHICOKOM Il CPEAHEBEKOBOT'O MBbIIII-
neHus (opMme, MOBECTBYIOT HE TOJIBKO 00 OTIAJIEHHBIX, HO U O Te€X COOBITUSX, KOTO-
PBIM aBTOpP ObLI KUBBIM CBHJIETENIEM, MOXKET OBITh, Ja’k€ YUaCTHUKOM, & OCHOBHOE
uAelHOE Hayalo B HUX — OTCTaMBaHHE YECTU CBOETO KJIaHa U (pUKCAlUs €ro uc-
TOpUH, MO3XKE, KOI/la Ha CMEHY KJIaHy MPHUXOJUT MOHSATHE MYCYJIbMaHCKOH 00-
LIMHBI YMMBI — U3JI0)KEHHE UCTOpUM HciiaMa B iunax. Ilockonbky nouciaMckuii
MepHOJ] IPU3HAH «30JI0THIM BEKOM» apaOCKOM JUTEpaTyphl, a Jydllnue Mpou3Be-
JEHUsl 9TOr0 IEpUOAA — IIEJEBpaMH MHUPOBOM JIUTEPATyphl, KaK Myariakam
(cOOpHUK BBIBEIICHHBIX B CBOE BpeMs Ha cBsllleHHOW Kaabe cTUX0B), TO UMEHHO
9TH 00pa3Lbl 3apOKIAIOIIErOCsI HCTOPUYECKOI0 KaHpa CTaIH 3TATOHOM JUIs MO/~
pakanus B IuiaHe (Gopmbl (KOMIO3UIIMOHHOE MMOCTPOEHHE, CTABLINE TPaIUIIMOH-
HBIMU MeTa(opbl U T. A.) U BIOXHOBEHHEM B IUIAHE COJEpXkaHUs (MOpaJbHO-
HPaBCTBEHHbBIE CTEP>KHU OETYHHCKOUN KYJIbTYpbl, KaK TOCTEIPUUMCTBO, IPUOPUTET
poJa nepes IMYHBIM U JIp.) AJs apaOCKoil TuTepaTyphl Ha CTOJIETHS BIIEPE.

B ToM, 4TO KacaeTcss HCTOPHUYECKOIO0 pOMaHa KakK KPYIMHOW MPO3andecKOn
(GopMBI B €ro eBpoOIeHCKOM MOHUMAaHHUH, TO OH MOsSBiIseTcs Toibko B HoBoif
apaOckoit aurepatype k XX B. I cHMBOJIMYHO HAaYMHAET «C TOW K€ MO3ULIUNY,
C KOTOpOH Kilaccuyeckas apabckasi TuTepaTrypa yuuia B no3iHeM CpeHeBEeKOBbE
B YNaJ0K — KAHOHWYECKHE POMAHBI O MpaBuTeNax Xanudara, HO MOJIydaeT CcTpe-
MUTENBHOE Pa3BUTHE, SBIISAS MHOKECTBO HOBAaTOPCKUX HJIEH.

XynoxxecTtBeHHas napagnrMma apabckon ncropmyeckou npo3bi XX B.

B XX B. apaOckas nureparypa U HUCTOpHUYECKas IpPO3a KaK €€ 4acTb MOJ
BIMSHUEM psAja (axkTopoB (pazBan OcMaHCKON MMIEpUH, B KOTOPYIO BXOMIIA
Oonpiias yacTb ApaOCKOro MHpa HE OJIHO CTOJIETHE, KYJIbTYpPHOE COIMKEHHE
c EBpomnoii, 3amyuieHHOe CITyCTS HECKOJIBKO NECATUIIETHH IMocie KaMIaHUU
Hamnoneona (Caug, 2006, c. 67), BO3MOXHOCTh OJIYYUTh €BPOTIEIiCKOe 00pa3oBa-
HUE, POCT YUCJIa MIEPEBOJIOB C €BPONEUCKUX SA3bIKOB U Jp.) HAUMHAET YCKOPEHHO,
M0 CPaBHEHMIO C TPEABLAYIIEeH SIOXOH, M3MEHAThCA. Apalckas CIOBECHOCTh
CMelaeTcs OT TPAJAUIMOHHOIO MHOTOBEKOBOTI'O IOJIFOCA C €r0 CTPOTMMM KaHOHA-
MU B T€M€, CIOKETE, CTHIIMCTUIECKIX HOPMaX U TaK Jlajiee B CTOPOHY aKTyalbHBIX
Ha TO BpeMmsl eBponeickux TeHaeHuuil. CkiaapBaeTcs «IIPUHLIUINAIBLHO HOBas
cucTeMa MPO3anueCcKuX, MOITHUECKUX M IPAMaTYPTrUUYeCKUX >KaHPOB, THITOJIOTH-
YeCKH COBIIJaIoNIasi C KaHPOBOW CHUCTEMOI COBPEMEHHOW JUTepaTypbl 3amaja.
Ha nepBoe MecTo B 3T0il cucTteme BbIABUHYJACH MTPo3a, 1 UMEHHO poMan» (Kup-
nuueHko, 2003, c. 4).

BosHukHOBEeHHE apaOCKOT0 HCTOPHUYECKOTO poMaHa K Hadairy XX B. TECHO
CBSI3aHO C HAIlMOHAJIBHBIM BO3pOXkJeHHeM (aH-Haxza) — mepuosoM KylbTypHBIX
U TIPOCBETUTEIBCKUX pedopM, ocoOeHHO 3ameTHBIX B Cupun, JIuBane n Erumre.
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HeciyuaiitHo nurepaTypoBeIsl OTMEYAOT IPHUYNHHO-CIICACTBEHHYIO CBS3b MEKIY
BO3HMKHOBEHHEM HCTOPHYECKOTO POMaHa M MOJbEMOM HAIlMOHAJIBHBIX JIBH)KEHHI
B pa3sIMUHBIX CTPaHax’, B TOM 4ucie B ApaGCKOM MHpe, Iie «B TOH MM MHOM
CTENEHU ITOT MpOoLecC MOoJpa3yMeBall, BO-IIEPBBIX, BCTpeUy C 3amagoM H €ro
nHOM U Ooiiee ,,IPOABUHYTON KyJIbTYypOil, a BO-BTOPBIX, PETPOCHEKTHUBHBII
B3I B apabo-ucinamckoe nporwioe» (Allen, 2001, p. 206). OdunuanbHbiM 3a-
YHHATEJIEM jKaHpa B apaOCKoii JIUTepaType CTal erueTCKUi MUcaTelb JMBAaHCKOTO
npoucxoxaenus Jpxupmku 3eitnan (1961-1914) (Apcast, 1967), aBTop nopsiaka
JIBa/IATH POMAHOB, COCTABHBIIUX CEPHIO MOBECTBOBAHMW W3 HCTOPUHU HCIIaMa
B VII-XIII BB. («Axmen 6en Tynyn» (‘ahmed ben tuluun), «Canax ax-/lun anb-
Aiirobu» (salaah 'ad-diin ‘al-'ayyuubiy)), Erunta mamenokoB XVII-XIX Ba.
U COBPEMEHHBIX aBTOPY HcTOpHYecKHX coObITHil («Ocmanckuii nepeBopot» (‘al-
ingylaab 'al-‘usmaaniyy, 1911). Ha pycckuii si3bIK mepeBeIeHbI JBa €ro poMaHa,
JIeCTBUSL KOTOPBIX pa3BOPAuYMBAIOTCS B SMOXY 3akara AGbOacuackoro xamudara —
«Cecrtpa Xapyna ap-Pammuma» ('al-‘abbaasah ‘ukht "ar-rashiid, 1906; pycckuii me-
peox 1970) u «Amun u Mamyn» (‘al-amiin wal-ma'amuun, 1907, pycckwuii me-
pesoa 1977). OTo B KJIaCCHUYECKOM MOHMMAHUU MCTOPUYECKHUE POMaHbl, KaK HUX
NPUHATO Ha3bIBaTh, «BaJIbTEPCKOTTOBCKUE» (XKauemykoma, bemykoma, 2011).
OHU TUHENHO MOBECTBYIOT 00 HUCTOPUYECKUX COOBITUAX U NEPCOHAX, OTCTOSALIUX
OT HAac Ha MOKOJIEHHS, B HUX Ba)KCH CIOXKET, MMOBOPOTHI COOBITHI, 00s3aTeNbHA
TF000BHAS JTMHHS, UCTOPHUYECKUM JTUIIAM MIPHIAIOTCS ONpEACICHHBIE CTEPEOTHII-
HBIE YEepThl XapakTepa, OJHAKO 00pa3bl HE CTOJIb IIyOOKO pa3paboTaHbl, YTOOBI
pOMaH cuuTaics rncuxonorndeckuM. HecirygaitHo TBOpuecTBO MMEHHO JIKUpIKU
3elijaHa HEKOTOPBIE UCCIIEAOBATENN HA3bIBAIOT TOM TOYKOM, ¢ KOTOpOil apabckast
nauTepaTypa BIuiachk B MupoByro (Rastegar, 2019).

B tBOpuectBe [x. 3eiinana yxe HaMeueHbl TPU Ba)KHEHIINE UCTOPUUIECKHE
3MO0XH, HAMHU YIIOMSIHYThI€, KOTOPbIE HaXO/SAT OTpakeHHE B apaOCKON MCTOPHUYECKOM
JUTEepaType elle 10Jaroe BpeMs. B mTepaTypoBeaueckoM CMbICIE OHU MOTYT OBITh
0003HAaYEHBI KaK XPOHOTOIIBI C OIPESIIEHHBIM BpPEMEHEM, MECTOM JCHCTBUS H
OTHOIIIEHHEM MOTOMKOB-aBTOPOB K IpoucxoauBiieMy. K mepBomy U3 HUX Hpu-
MBIKAIOT, Hampumep, pomanbl Taxu XyceiHa (1889-1973), nmpo3BaHHOTO «CTa-
peiitmHON apabckoit murepatypsy — «Yeman» (‘Uthmaan, 1947), «Bemukas cMmyTa.
Amu u cemoBes» (‘al-fitnah al-kubraa, ‘alii wabanuuh, 1953), «/Ia reiixa»
(ash-shaykhaani, 1960) u npyrue, ko BTopomy — pomaH eruntsauHa Caaga Mak-
kaBH (1916-1985) «Jlynatuxu» (saa'iriin niyaaman, 1963), koTopblii 6611 BEIOpaH
Coro3oM apabckux nucatesneil B kauectBe ogHoro u3 100 Benuyaimmx apabckux
pomanoB, «Kposp mamemokos» (dam al-mamaliik, 2016) erumerckoro ucropuka
Bamuna ®@uxpu (p. 1980), Tpuiorus o MaMenrokax €rHIeTCKOM MucaTebHULIb,
cormonuareucta Pum Baceronm (p. 1973) «Jletn moackue» (‘awlaad ‘an-nas,
2018), nonyunBmas Megans Harnba Maxdy3sa 3a 2019-2020 rr., u np. K tpetseit
munnn — «Cadapoepnux» (safarberlik, 2019, nourmuct Apadekoro Bykepa 2020)
caynoBua MaxOyns anp-AnaBu (p. 1968) o moOunmzauuu apaboB OcMaHCKOI
umnepueit B 1914 r. u ap.

5 Hanucanue «Crosa o nonky Mropese» B XII Bexe — cuIbHas TUIIOTE3a, @ HE YCTAHOBJICHHBII
¢akr. MuTepBbio ¢ gunonorom Anmpeem Parmunneiv. URL: https:/gorky.media/context/napisanie-slova-
o-polku-igoreve-v-xii-veke-silnaya-gipoteza-a-ne-ustanovlennyj-fakt/ (nara ooparienus: 03.06.2022).
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Cpenu uMeH MMOHEpPOB apabCKON MCTOPUYECKOM MPO3bI TOTO BPEMEHU TaK-
e Ba)KHO YHNOMSHYTh JPYyroro JiMBaHIla, nepeexasuero B Eruner, ®apaxa AH-
tyHa (1874-1922) u ero poman «Hoseii Mepycamum» (‘uurshaliim 'al-jadiidah,
1904), a taxke Anu anp-lxapuma, Myxammena ®apuna A6y Xammnma, Caunma
anb-ApbsiHa U, HECOMHEHHO, cupuiickoro aBropa Cenuma anb-bycranu, KoTopsii
eme B 70—80-e rr. XIX B. onmy0inKoBa Tpy HCTOPUUECKUX POMaHa, HE CTABIIMX,
OJIHAKO, CTOJIb 3aMETHBIMH, KaK KHUTH [[xuppku 3eiinana.

[TepByto nosnoBuny XX B. apaOckue nucaTelu COBEPIICHCTBOBAIN METO/IbI
peanm3Ma U JOOWINCH MUPOBOTO MPU3HAHUS B JiHIe JlaypeaTa HobeneBckoit mpe-
muu 1o guteparype 1988 r. Harnb6a Maxdysza (1911-2006) — aBropa «Kaupckoit
tpusorun» (1956—-1957), xoropyro poccuiickuii BoctokoBea B.H. Kupnuyenko
cpasamia ¢ «Caroii o ®opcaiitax» aHMMHCKOro HOOeNeBcKoro naypeara Jx. ['omn-
cyopcu (Kupnnuenko, 2003, 34). Tpusiorus, B KOTOPYIO BOIUIM KHUTH «Mexay
IByMs ABopuamm», «JBoper meutb» n «CaxapHbiit gom» (bayn' al-gasreyn, gasr
‘ash-shawq, 'as-sukkariyyah), moBecTByeT 0 *H3HH KOHCEPBATHBHOI CeMbU AXMme/a
Abnens ['aBaa — nena, cblHa U BHYKAa — UCJIAMUCTA, KOMMYHHUCTa U [IMHUYHOTO
KapbepuCTa COOTBETCTBEHHO, COObITHS 0XBaThIBalOT 1917-1944 rr.

Cpeau KHUT HCTOPUYECKOTO KaHPa CaMbIM 3HAYUTEJIBHBIM [IPOU3BEACHUEM
H. Maxdys3a Mbl cuuTaeMm mO3/JHEE €ro npousBeneHue «Jletn Hamien yauibD»
(‘awlaad haaritnaa, 1959, pycckuii nepeBox 1992 r. xak «[Ipexanus Hamei ymu-
1B, BTOpoii epeBo 2012 1.) — MaciTaOHbIN 1O 3aMBICITy pOMaH, I7/i¢ B aJIero-
pudeckoi popMe UHTEPHPETUPOBAHA UCTOPUS TPEX MUPOBBIX penuruii. C onHOM
CTOPOHBI, ICTOPUUYECKHE JIMIA IPSIMO B HEM HE HA3BaHBI, C APYTrOM — AJIs yuTaTe-
Js1 OYEBUJHO, KTO U3 repoeB osmuerBopser coboi [Ipopoka Myxammena, KTo —
Xpucra, noBTOpsis UX MyTh (3apeiToBcKas, 2014).

OtnenpHOM BeTKOI apaOCKoi MCTOPUUECKON MPO3bl MOXKHO CUUTATh POMAHbBI
o lpesnem Erunrte Ab6nens Xamuaa ['onbr ans-Caxxapa, Aquwins Kamuns u ap.
Hecnyuaitno onu nosBistores B koHre 1930-1940-x rr. Ha BoJIHE WieH ¢apao-
HU3Ma — UJE0JIOTHH, KOTOpas oOpalanack K JOUCIaMCKoMy mpoiioMmy Erunra
u yTBepxkaana, yto Eruner ucropuueckas yacte 0onbmoil Cpeau3zeMHOMOPCKOM
KyJbTYpPBI, IPU 3TOM aKILEHT JeJaics Ha TO, YTO COBPEMEHHbBIE ETUNTSHE MPSMBbIE
HaClIeZIHUKM erunTsiH apeBHuX. K 3Toii Teme Taxxke obpamanca Harud Maxdys —
pomanbl «Mrpa cyned» (‘abath al-'aqdaar, 1939), «Pomo6ucy» (raaduubiis, 1943),
«bopnba dusy (kifaah tyybah, 1944) u ap.

B 1950-1960 rr. xak moj BIUSHUEM EBPOIMEWCKHX MOJICPHUCTOB, TaK U
BCJIEICTBME BOCHHBIX M COLIMAJIBHBIX MoTpsceHuil (Bropas mupoBas BoiiHa, mo-
paxenue Erunta B lllectunneBHoi BoitHe 1967 T., naeonsornyeckue mpecienoBa-
HUS) B apaOCKOW JUTEpaType HapacTaeT MHTEPEC K aKTyaJbHOW OOIIEeCTBEHHOM
npobnemaruke. [lapagurma HalmoHanbHOTO Bo3poxkaAeHus (aH-Haxna) cmensiercs
MapagurMoi HalMOHAJIBLHOTO TopakeHus (aH-Hakca). ABTOpBI 711 €r0 OCMBICIICHHSI
UILYT HOBBIE METOIbI, CO3/]aBasi HOBaTOPCKHE C TOYKU 3peHUs (POPMBI TEKCThI —
XPOHOJIOTUYECKH HEIOCIIE0BATEIbHbIE, CO BTOPHIM IUIAHOM, C IOJTEKCTOM OIH-
CBIBa€MBbIX COOBITHI, C aBTOPOM-TJIaBHBIM I'€pOEM, OT JIMIA KOTOPOTO BEIETCS
paccka3 u ap. Uto kacaercs copepxkKaHHsl, TO MULIYTCA MCUXOJOTUYHBIE TEKCThI
C TepOsIMHU, KOTOPBIM MPHUCYIa UHTPOCHIEKIUA U JIp. Bexyummu craHoBsTCS MpO-
3aWKH, B TBOPYECTBE KOTOPBIX JKAHP MCTOPUUYECKOTO poMaHa Ie(hopMHpPYyETCs
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B CBOMX KaHOHaX. McTopuueckuil poMaH He OCTaeTCsl KilacCu4ecKuM, kKak y JIx. 3eii-
naHa, Oyayuu naxe (opMaabHO Ha HEro MOXOXKHM, Kak, Hampumep, «A3-3eiHu
bapaksar» (‘az-zaynii barakaat, 1972, pycckuii nepeBoa 1986) erumnerckoro mmuca-
tensa lamans amb-I'uranm (1945-2015), npunecmnii eMy H3BEeCTHOCTb. Poman
HalMCaH B CTWJIE MAJMMIICECTA: COOBITHUS €TUIIETCKOW McTopuu Havana XVI B.
MPOCLUPYIOTCSA HA COOBITHS BTOPOil mOI0BUHBI XX B.

He menee spkuM MOXHO cuuTaTh TBOpuecTBO erunTsHuHa Canannaxa M06-
paruma (p. 1938), okonuuBmiero pexuccepckuii ¢axynpsrer BIIKa B Mockse.
3T0T aBTOp, OE3YCIOBHO, MBITAJICS HAIIYNATh ITyJIbC AKTYaJbHON MCTOPUH, JUIS YEero
HCIIOJIb30BaJl B XYJOKECTBEHHOM IOJIOTHE BCTABKM M3 ra3eTHBIX CTAaTEH, COLMO-
JOrMYEeCKUe U 3KOHOMUYECKHE JAHHBIE M HOBOCTHBIE CBOJAKH, IpUIaBas TaKUM
00pa3oM CBOMM TEKCTaM JOKYMEHTAJIbHOE M3MEpeHHE, KaK B CaMOM HM3BECTHOM
ero pomane «Komurer» (‘al-lajnah, 1981, pycckuii nepeBox T.M. OboneHckoit
u JI.B. ®ponosa):

Bcempeua ¢ peanvnocmuio 6 camom nauane noucKos usymMuia u 3acmauid
nepecmompems nepgonauanbHulil nian. CmpauHo, HO 0 MAKoOM He3aypPsOHOM Ye-
Jl08eKe 8000we He ObLI0 HANUCAHO HU 00HOU KHueu. mo smo — nenoHumanue e2o
MacuimabHocmu u 8vlocudanue cmepmu, nocie KOmopou 20pazoo aezde OnUcams
JHCUSHEHHBLU NYyMb U 0AMb eMy NOOX0OAUYI0 OYEHKY?

Kax 661 mo Hu 6w110, 51 nouy8cmeosan cebs omkpvieamenem UHmepecHeli-
uieti membl.

Hauny c unmepsvwio (Taxep, 2010, c. 299).

Ero nepy npunaanexxut poman-o030p «betipyr, beiipym» (bayruut, bayruut,
1994) o rpaxnanckoii BoitHe B JIluBane B 70-80 rr. XX B., poMaH-XpOHHUKa
«1970» (2019), Tne 3adukcupoBaH Kaxapld JAeHb B uctopuu Erumnra ¢ 1 ssHBaps
1970 r. o 29 ceHTsAOps TOTrO XK€ rofa — IHSA cMepTH npe3uzenta ['amans AOaens
Haccepa, poman «Bapna» (warda, 2000) o rpask1aHCKOM CONPOTHBICHUN B OMaH-
ckoM Jlodape B 60-€ rT. mponuIoro Beka u Jip.

Heob6xomumo Takxke OTMETUTD, UTO B OT/ENBHBIX CTpaHax, kKak OMaH, UMEHHO
KaHP UCTOPUYECKOT'O pOMaHa «IPOKJIAABIBAI MyTh» Mpo3e OOoJbIIoro ¢opmara,
MTHOHEPOM KOTOPO#A B 3TOM cTpane ObuT AOmyiia 6ca Myxammen at-Tau (1924-1973)
C €ro TJIaBHBIMHU NPOM3BEACHUSAMU «AHrensl [[xabanp anb-Axmap» (malaa'ikatu
‘al-jabal ‘al-'akhdar, 1963) u «bonsmoii napyc» (‘as-shiraa‘ 'al-kabiir, 1971), mo-
CBSIIICHHBIMU KJTFOYEBBIM COOBITHSIM B MCTOPUH 3TOW CTpPaHBI — OOBEIMHEHHIO
rocyJapcTBa, paHee pa3AejeHHOTO Ha UMaMar U CylaTaHaT U 60pb0e ¢ mopTyralib-
ckumu 3axBatuynkamu B X VI-XVII BB.

Takum o6pazom, 3a XX B. apaOCKul HCTOPUYECKUN pOMaH YCKOPEHHO MPO-
XOIMT MyTh OT HE3PENIOro KJIACCHIIM3Ma K €r0 BHICOKUM ATAJOHAM M UX «COTpsice-
HUIO». KO BTOpOI ITOJIOBHHE CTOJIETHSI CMEHSETCSI CHUCTEMA XYI0KECTBEHHOCTH,
apaOckasi IuTepaTypa pa3BOpauyMBaeTCs K aKTyalbHOW mpoOsemMaTuke, mpeoodsia-
JIAIOIIMM CTAHOBUTCSI pOMaH, COBPEMEHHUKOM M CBHUJIETENIEM COOBITHI KOTOPOTO
SIBJIIETCS AaBTOP, MEHSIETCS CaM CTaTycC aBTopa.

HcTopuueckuii )xaHp HE OCTaeTcs B MPEKHUX TPaHUIIAX, 3TO YK€ HE TPOCTO
pOMaH, a poMaH CO Crelu(puKol — poMaH-aJIeTOpusi, POMaH-TIAIMMIICECT, POMaH-
0030p, TOKYMEHTaJIbHBIA poMaH u T. A. Micropudeckas mpo3a Ha apabckom 3a XX B.
MOCJIeI0BaTeIbHO OBITOBAJA B CMEHSIOIIUX JIPYT JIpYra XyJI0’KECTBEHHBIX Teue-
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HUAX, MpCAroIaralomnx pa3jindHyro 3CTCTUKY U MCTObI (pOMaHTI/ISM, KJIaCCH-
IIU3M, 3aT€M MOJICPHU3M M TOCTMOJICPHU3M), YTO MPHBEJIO K PA3MBITOCTH CaMHX
CTaH/IaPTOB UCTOPHUYECKOMN JTUTEPATYPHI, €€ IKCIICPUMEHTATLHOCTH U WHBAPUAHT-
HOCTH, HO TIPH 3TOM UCTOPUYECKHI JKaHp y>K€ OKOHYATEIbHO OCTaeTCs B MPO3e
6ompiioro ¢popmara.

CoBpeMeHHble TeHAeHLNN NCTOPUYeCKOI NPo3bl apabCKnx cTpaH

Bonbmas yacth TO COBpEMEHHON MCTOPUYECKON MPO3bI, KOTOPask CeroaHs,
Ha MEPBbII B3IV, MPOJOJIKAET JMHHUIO KJIACCUYECKOTO POMaHa, BMECTE C TEM
HMMEeT CYIIECTBEHHbIEC OT Hero oTiinyus. [IpuHIMIIHANbHO HEe OTKA3bIBasCh OT pe-
QIMCTHYECKOTO METOJa, apaOCKHe aBTOpBI, BEPOSTHO, YJIaBJIHBas IJI0OAIbHbIC
W3MEHEHHUS U AYXOBHBIE CABUTH, MPOUCXOMAILINE B MHUPE, CErOJHS 00paliaTcs
K TeM MCTOPHUYECKUM OTpe3KaM, K KOTOPBIM IMHOHEPHI KaHpa U UX MPEAIICCTBEH-
HUKH 00paIaIiCh PEeIKO. ITO T€ AMOXH, KOTOPbIE MOXKHO 0003HAUUThH KaK CMYT-
HOE BpeMmst uIst Apabckoro Mupa JInOo AJisl OTJeIBHON €ro CTpaHbl — MEPBBIC BeKa
XPUCTUAHCTBA, NECATUIETHE O «OTKpbITHs» Erunra apabamu, mepuon ymajaka
Ab06acunckoro Xanudara, Pexonkucra B Mcmanuu, kanyH QpaHIly3CKOH KOJOHU-
3anmu Amkupa u ap. OCHOBHOE BHUMaHUE YIENSETCS SMI0XE — PEKOHCTPYUPYETCS
ee arMocdepa, COOBITUS UCTOPUU OCTAIOTCS Ha 3aaHeM (OHE, Ha MEPBBINA TUIAH
BBIBOJIITCSL HE TOCYJIaPCTBEHHBIE NEATENH — Xauu(bl U UX HACIEIHUKH, MOJIKO-
BOJILIBL, CYATaHbl U BU3HPH, a MHTEJUICKTyalIbHAsl 3JMTA U TyXOBHBIE TTOABIKHUKI
TOTO BPEMEHH, BBIAAIOIINECS YUEHBIE-€CTECTBEHHUKH, OOTOCIOBBI JIMOO MPOCTHIE
JIOIM B JYXOBHOM HOHUCKE. YacTo 3TO Te, 0 KOM JIOCTOBEPHO M3BECTHO, 32 UCKIIIO-
YeHHEM KITFOUEBBIX (DAKTOB, HEJOCTATOUHO AJII CO3JaHUSI MHOTOTPAHHOTO XYJIO-
YKECTBEHHOTro oOpasza. I TeM ciokHee 3ajada aBTOpa. Tak, cayJIOBCKUW aBTOD,
HCTOPHK IO crienuanbHOCTH Myxammes, Xacan AnbBaH (p. 1979) cumraeT ucropuro
WCTOYHHUKOM BJIOXHOBEHHS, a HE MaTepUaloM, M CpaBHUBAET Mmucaressi-paHracra,
KOTOpBI HE CKOBaH 3aKOHaMH (PU3UKU U JIPYTHUX €CTECTBEHHBIX HAyK B CBOEM
CJIOBECHOM TBOPYECTBE, C IPO3AUKOM HCTOPHUECKOTO KaHpa’.

TakoBel poMaHbl €THIETCKOr0 MHcaTelsl W y4eHOro, ocHoBatens LleHTpa
pykomnuceid npu Anekcannapuiickoit o6ubmmorexe FOcyda 3eitnana (p. 1958) —
«Azazens» (‘azaaziil, mobemurens Apabckoro Bykepa 2009, pycckuii mepeBoi
I1. T'ynbkuna u M. anp-I'nbanu), riaBHbINA repoil KOTOPOro — MOHAX MEPBBIX BEKOB
HAIIIETO THICSUENEeTHS, «IIePHOJIa, XapaKTepU3YIOIIerocs: NpuMeHeHneM ¢Gusnye-
CKOTO HACWJIMSI IPOTUB HEXPUCTUAH JUIA OOpalieHusi ux B XpuctuanctBo» (Abu
Baker, 2015); «®apaakan: 3aToueHne Beaukoro meiixa» (fardagaan: 'i‘atigaal ‘as-
shaykh ‘ar-ra'iis, B koporkom crucke Apadckoro bykepa 2020), KOoTOpbIii 3HAKO-
MUT Hac ¢ JudHocThio MOH Cunbl (ABunenusl, 980—1037), ynepxuBaemMoro
B CHJTy MOJIMTHYECKUX MHTPUT Ha (POHE MEXKIT0YCOOHUIIHI B OJHOMMEHHOM KpEro-
CTH, ¥ TIPUHIIMIIAMUA €70 MEJUIINHBI, CBA3BIBAIOIINMU 370POBbE TeJla C COCTOSHH-
em ayxa; «Habareem» (‘an-nabatiyy, 2009), reporHsi KOTOPOro XpHCTHAHKA-KOITKA,
HakaHyHe Npuxoja uciama B Erumer BeimaHHas 3amMyX Ha HabaTeiia, mo3HAeT
JTYXOBHYIO KYJbTYPY 3TOrO CEMUTCKOro Hapoja. «CoObITHS B HEM pa3BOpaynBa-

® Between present and past: an interview with Mohammed Hasan Alwan // Words Without
Borders. 2017, October 25. URL.: https://wordswithoutborders.org/read/article/2017-10/an-interview-
with-mohammed-hasan-alwan-marcia-lynx-qualey/ (accessed: 23.12.2022).
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IOTCS... KOTZIa Ha APaBHICKOM ITOJyOCTPOBE 3apOKIAeTCs HOBAsk MUPOBasi peIln-
TUsl — ucaaM. DTOT MEPUO MO-APYroMy MOBEPHYI XOJ MUPOBOM MCTOPUH, KOTAA
BO3HHUKJIO HOBO€ CHJILHOE TOCyJapcTBO-umrepus — Apadckuit xamudar» (Aib-
I'mbamm, 2015, c. 71). Takxke HEenb3s HE OTMETUTH, YTO B OOJIBIIIOM YHUCIE TMEpe-
YHCIJICHHBIX POMAHOB peajbHast HCTOPHS MEPEIUICTAETCS C aBTOPCKUM BBIMBICIIOM,
U pOJib MOCJIEAHETO TOJIBKO YCHJIMBAETCS B COBPEMEHHOM apaOCKol juTeparype
(Sayd, 2017; Ayyoub, 2021).

TakoBbl poMaH ynoMsiHyToro Beiiie Myxammena Xacana AsnbBaHa «MaseHb-
Kas cMepTh» (Mmaut saghiir, mobemurens Apabckoro bykepa 2017) o myxoBHOM
BOCXOKeHUU cyduiickoro gunocoda nayana Xl B. U6H Apabu; poman amxupia
Ab6nmens Baxxaba Hcaym (p. 1985) «Kannemspus Cmapte» (‘ad-diiwaan ‘al-
'isbaartiyy, no6enurens Apadckoro bykepa 2020) 0 HACTPOCHHSIX JKUTENEH MPH-
opexxnoro amxupckoro ropoaa Koncrantunsl B 30-x rr. XVIII B., KOTOpPHI TI0-
KHJIal0T OCMAaHCKHE YHHOBHUKH, B TO BPEeMsI KaK Ha €ro 3eMJII0 CTYyHaroT MepBbIe
(bpaHIly3CcKHe cOJaThl; pOMaH, B OCHOBE KOTOPOTO JICKUT JIET€Ha, TYHUCCKOTO
nucarenss Myxammena Mccwel anp-Myamnaba (p. 1966) «Xammam ¢ 3070TOMY
(hamaam ‘ath-thahab, B monrimcre Apabekoro Bykepa 2020) o cyapbax TyHHC-
CKHX €BpeeB BO Bpemsi Bropoit mupoBoii BoiiHbl, «Tpunorus I'panags» (thu-
laathiyyat granata, ny4masi kaura MexayHapoaHOW KHIDKHO#M spmapku B Kaupe
1994 r.) erunerckoii nucarenbHuIbl Paaser Amryp (1946-2014), rie onuceiBaeT-
csl KU3Hb apaboB mocie PEeKOHKUCTBI; KHUTA €ruNeTCKON mucaTeNbHUIb! Pamm
A (p. 1976) o cToKHOBEHUH 310X U KyJnbTyp 3anaga U Bocroka «Ilocnegnue
nau mamm» (‘aakharu ‘ayyaam ‘al-baashaa, mmunsbIi cimcok Apabekoro Bykepa
2020), riaBHBIN repoil ciayra XacaH, IPUCTaBIEHHBIN K oaapky MyxaMmena Anu
kopourto dpaHnuy — )KUBOMY KHUpady, BMECTE C KOTOPBIM OH OTIpaBieH B EBpo-
my, U JAp.

3aMeTHBIM COOBITHEM MOCIEIHHUX JIET B MUPOBOM JIUTEpAType CTaJ0 Harpax-
JIeHHe OMaHCKOM mucarenbHuIl Jxoxu anp-Xaptu (p. 1978) The MAN Booker
Prize 2019 3a poman «HebGecubie Tema» (Sayyidaat 'al-qamr, pycckuii mepeBo
2020 r.). Ee xHura, HanmucaHHas B TEXHHMKE MEPEIJICTEHUS MOTOKOB CO3HAHUS
M coCTOsIIas U3 0OJIBIIOro Yncia 1—2-CTpaHWIHBIX TJIaB-TOJIOCOB, SBJISCT HAM Ha
(oHe coluanbHBIX, a BMECTE€ C HUMU U HPAaBCTBEHHBIX MPE0Opa30BaHU HCTOPUIO
Owmana XX B. (ronox B IlepByto MUpOBYIO BOIHY, OTMEHY paboBiaJeHHs, Helle-
TaJIbHYI0 TOPTOBIIO OopykueM B [lepcumckom 3amuBe, conpotuBieHne B Jlodape
B 1960-x rr. m ap.). PoMan Takxke HamoiHEH, KpOME HUCTOPUUYECKHX COOBITHH,
THUYECKHMHU JIEMEHTAaMH — CTEPEOTUIIAMHU, PELeNITaMH, TPAJAULUSIMH, OIUCAHU-
eM 00ps0B, 3aKIIMHAHUAMHU, S3blYecKUMH BepoBaHusMmu (Bmacosa, 2021) u ge-
MOHCTPUPYET TaKuM OOpa30oM HALMOHAIBHYIO UACHTUYHOCTh U HAI[MOHATIHHYIO
cneunpuyHOCTh. {751 mepenaun cBoeoOpas3us HAIMOHAIBLHOTO OBITHS Hapona |
0COOCHHOCTE HapOJHOTO XapakTepa B TEKCT BBOJATCS JIOKAJbHO OKpAalllEHHBIE
“MeHa COOCTBEHHBIE, TOTIOHUMBI, OBITOBasl JIEKCHUKA, HAIIPUMEp Ha3BaHUS (PUHU-
KOB Ha Pa3HOM CTaJMU UX CO3PEBAHUS U T. II.

Ymo makoe smu c6advbb1? OOHOCUWbL 20Cmell 3aKYCKAMU U HANUMKAMU,
oa u monvko. Tanyyrom, norom, cnaiemuuyaiom. Hacmoswee yoosonbcmeue ne na
ceaodvbax, a na oopsoax s3apa! I[locie mpanesvt noo apocmuvie yoapwl bapabana
OHa OyOmo xmenena u Oowywjaia makou Npuiue Cuil, 4mo Mo2id npoumu no 2o-
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PAWUM Y2NaM UTU HAYAMb KAMamvbcs no 3emie 80 8pemsi 0e3YMHbIX NIACOK.
Mamb ee — 0a nomunyem Annax ee oywy! — bvina borvwoi Mamoii — 2nagnotu
yempoumenvHuyel U 21agHbIM OelCmEyoWUM TUYOM U PA3208aApUEANd C OHCUH-
HaMu, KOmopbwle 8CelANUCH 8 YUACMHUKO8 00psa0a, KOpUAWUXCcs Ha yaaax. 3apuge
ovL10 6ce pasro, umo Cyneliman NpuxKajicem Gvlceys ee, ecliu OHA Nponaoem Ha
osa-mpu onsi (Anb-Xapru, 2020, c. 193-194).

Hpyras coBpeMeHHass OMaHCcKas nucatenbHuna — bympa Xansdan (p. 1969),
yeii ucropuueckuii poman «luneiianay (dilshaad, 2021) nomren B 2022 r. g0 du-
Hana Apabckoro bykepa, Takke TOBOPUT O TOM, YTO €€ «BIOXHOBIISIET (DOIBKIIOP,
KOTOPBIiA €llle He Hallle] OTPasKeHHs! B JIUTEpaType» .

Taxum 06pa3om, Mbl HabIrO1aeM, KakK KaHp UCTOPHUUECKOro poMaHa B apal-
CKOM JHTEpaType B HACTOsIIEe BpeMs cMelaeT (hOKyc ¢ MCTOPHUECKOro mepe-
JIOMHOTO COOBITUSI U C MCTOPUYECKOTO JIMLA U Iepos B IOJHOM CMBICIE 3TOTO
CJIOBa, OTBAXKHOT'O, C JICUCTBEHHBIM XapaKTepOM, Ha 3IOXY C XapaKTepHOW 3THU-
4YeCKOU KyJIbTypoH. I1o-BunuMomy, 370 MUpOBasi TEHACHIMS, KOTOPask OTPaXacTcst
B €IIIe HE YCTOSBIIEMCSI TEPMUHE «ITHOJIUTEPATYPa» M BOCIPUHUMACTCS KPUTHKAMH,
«BO-TIEPBBIX, KAK aJIEKBATHBIM OTBET HAa BHI30BBI II00AM3AINH, & BO-BTOPBIX, KaK
CPEICTBO MOTOJIHUTH UCCAKAIOIINE PECYPCHI CIOXKETHOM, 00pa3HOil U COOCTBEHHO
A3BIKOBOH 3aHMMATETHHOCTINS,

CoBpeMEeHHBIMU apaOCKUMU MHUCATETSIMU 3110Xa BHIOMPAETCS MOrpaHUYHAS,
«CcyMepeyHas» — He NEepHoJ paciBeTa U CWJIbl, HE TOYKAa CaMOW HMCTOPUYECKOU
KaTacTpodbl, HATIOJTHEHHOW COOBITHUSMH, KaK CMEHA BJIACTH, BEIMKHE OUTBBI M TOMY
nozio0Hoe, a KaHyH yMajka, MOpor BaXHBIX MEepeMeH JIMOO0 BpeMs cpasy Iocie
KITIOYEBBIX JIaT UCTOPHH, Yalle TParuyHbIX. A Tpareaus, KoTopas u3o0paxaercs,
MpeojioneBaeTcss B pomaHe (uiocopomM, y4eHBIM, HOCUTEISIMU HAIlMOHATHHOU
KyJbTYPBl H HAPOAHBIX TPATUINI, HEMOCPEACTBEHHO HE BIMSIOIIMMU HA XOJ UC-
topun. VlcTopust MBICTUTCS, CKOpee, He Kak uepeja Haberos, MepeBopoToB, (op-
Malui, a Kak JyXOBHas HCTOPHUS Hapo/a.

3akouyeHue

HcTopudHOCTB, TECHO CBA3aHHAS C INIEMEHHOM KYJIBTYPOU, MUPOBO33pEHU-
eM U 00pa3oM >KM3HM OeTyHHOB, Oblja MPUCYIa CAMbIM PAaHHUM U3 JIOMIEIINX
JI0 HAC MaMATHUKaM apaOCKoW JUTepaTypbl. 3aKOHOMEPHO, YTO MCTOPUUYECKUN
AHp 3apOXKAaNCs U pa3BUBAJICA y apaboB UMEHHO B MO3THYECKOH (opme. Jlute-
paTypa TOro nepuoja CUUTAETCs «30J0ThIM BEKOM» apaOCKON HallMOHAJIBHOM JIH-
TepaTyphl, a CJIEJOBATEIbHO, OKAa3bIBA€T Ha COBPEMEHHYIO apaOCKylO KYJIbTYypy
OTIOCPEIOBAaHHOE BIIMSHUE TIO CE€Hl JIeHb HE TOJBKO B XYJOXXECTBEHHBIX (opMax,
HO U B COAEPKATCIBHOM OTHOLIEHUH, YTO B TOM YHUCIIE MPOSBIAETCS B ITOCTYJIH-
POBaHMU BA)KHOCTH HMCTOPHUYECKOTO XaHpa U MOCTOSHHOM K HEMY OOpalleHHUI0
apaOCKUX aBTOPOB.

" Alhinai M., Alhinai S. How Oman's history inspires its novelists. Middle East Institute,
2022. URL: https://www.mei.edu/publications/how-omans-history-inspires-its-novelists (accessed:
28.11.2022).

8 Yynpun C. Dromureparypa. 2014. URL: https://litresp.ru/chitat/ru/4/chuprinin-sergej/russkaya-
literatura-segodnya-zhiznj-po-ponyatiyam/315 (mara oopamienus: 13.01.2023).
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B [loznnee CpenHeBekoBbe HMCTOPUYECKHN >KaHp, KaK M Bcs apadckas
HallMOHAJIbHAs JITepaTypa, NepekuBaj ynajiok, Ho He ucdes, a TpaHCPOpMHUPO-
Bajach B TE€ JUTEpaTypHble (OPMBI, KOTOPHIE MPHUHATO HAa3bIBaTh «HHU3KUMMY,
CTaB [TOMCTUHE HAPOJHOM JINTEPATypOH.

C noapeMOM HALIMOHAJIBHOTO JBUKEHHUS U IPOCBETUTEIBCKOM AESITEIBHO-
cThto KoHIa XIX — Hayana XX B. B paMKax pOMaHTH3Ma U peannu3ma NOsBIIAETCS
apaOCKuUil UCTOPUYECKUNM POMaH B KJIACCHYECKOM TMOHMMAaHHUH €0 €BPONEHCKOU
nutepatypHoil kputukoi. K cepenune XX B. apabckue mucarenu-peaiucTsl J0-
OMBaIOTCS MUPOBOTO MPU3HAHMS, B TOM YHUCIIE 32 MPEICTaBIECHHbBIE HMU UCTOPU-
YECKUE POMAaHBbI.

BcnencrBue notpsicenuii, nocturmmx Apadcekuit mup B 1960-x rr., a Taxke
BOCIIPUSATHSL IOCTMOJIEPHUCTCKOTO TEYEHHUS B KAHPE UCTOPUUECKOTO POMAHA CTAIU
HCIIOJIb30BaThCs HOBATOPCKHUE MPHEMBI, JKaHP IMEpecTaj CyIIeCTBOBAaTh B MPEXK-
HUX IpaHUIAX, OH 3aMETHO Pa3HOOOpa3UiICs, CMEHHUB MapajurMmy, CUCTEMa LIEeH-
HOCTEH KOTOpPOM CTajia HaIllPaBJICHA Ha HACTOSIIIEE.

CerozHs MeCTO U pOJIb UCTOPUUYECKOIO pOMaHa B apaOCKoOW JuTeparype
U KyJIbType HO-TpexHeMy Bedukd. IIpomsBeneHus »xkaHpa CTaOWIBHO BXOJSAT
B CHHCKH JIaypeaToB pa3IM4YHbIX 00IIeapaOCKuX KOHKYpCOB M IpeMUil, JBa H3
ynoMsaHyTbix Hamu — «Kaupckas tpuwiorus» u «HebecHble Tena» — eIMHCTBEH-
Hble JB€ KHMIM Ha apaOCKOM Sf3bIKE, MOJIyYMBIIME BBICIIEE MEXIyHApOIHOE,
a He peroHaJIbHOE, TaHapaOCKoe MpU3HAHUE.

Bmecre ¢ Tem coBpemeHHas apaOckasi JuTepaTypa, KoTopas J0JIroe Bpems
COXpaHsJla CaMOOBITHOCTb, a 3aTEM CTPEMHJIACh COOTBETCTBOBAThH €BPOIEHCKOMY
pOMaHy, TEeMOHCTPUPYET B paMKaxX HCTOPUYECKON HHIIHM 3aMETHYIO TpaHCpopma-
LU0 KaHpa U OTXOJ OT TeX KaHOHOB, KOTOpbIE Ka3aJllCh HE3bIOIEMbIMU B PaMKax
’KaHpa BCE MPEIIECTBYIOIIEE CTOJIETHE, KaK T€pOU3M ACHCTBYIOLIETO JIHIA, €TO0
HCTOpUYECKass U MOJUTHYECKAs] 3HAUUMOCTb, COOBITUHHOCTb, JIMHEHHOCTh U JIp.
B ToMm uucnie 310 KOCHYJI0OCh BBIOOpa UCTOPUYECKUX OTPE3KOB, K KOTOPHIM Yallle
BCEro 00palnarTcsi COBpeMeHHbIE aBTOpHI. [Ipeobnagaromumu cTajim Te UCTOpU-
YECKUE NEPUO/Ibl, KOTOPbIE Mbl Ha3BaJIU IIOTPAHUYHBIMU» U K OTOOPY KOTOPBIX
paHee nucarenu mnpuberanu peako. Takke Je3aKkTyalau3upoBajach COBPEMEH-
HOCTB KaK MaTepHaj apabCKoro HCTOPHUECKOro pomana. TemaTuka apaOckoi uc-
TOPUYECKON MPO3bl KaK ObI COBEPIINIIA BUTOK: MPOIIJIOE — HACTOsIIEE — U 0OpaT-
HO TMPOILIOE, HO YK€ UHOE.

Kpome Toro, apaOckuii HCTOPHUUECKUI pOMaH «HE CTOUT B CTOPOHE» OT akK-
TyaJIbHBIX IIPOLIECCOB B JUTEpaType. ApaOCKue mucaTtean UCTOPUYECKOTo JKaHpa
CMEJIO IKCIIEPUMEHTUPYIOT. IMEHHO Ha MOYBe UCTOPUUECKOTO KaHpa B apabCKUX
CTpaHax pa3BHUBAETCs CErOAHs HOBas apaOCKas 3THOJIUTEPATYypa.
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Annotaums. Uccnenytorcs unen Yanaper Tammange MoxaHTH, BeIyIIeTO MOCTKOIOHUAIBHO-
ro ydeHoro-pemuHucTk. OOpaiaeTcsi BHUMaHHE Ha KPUTHKY 3amagHoi (eMHUHHCTCKOMN
HayKH TOCTMOJEPHUCTCKUMH M TOCTKOJIOHHUAJIbHBIMU (EMUHHMCTKAMHU 3a €€ CKIOHHOCTh
MpeArnosaraTh, YTO OMBIT KEHIIUH TPETHET0 MUpPa YHHUBEPCAJEH U IO CYNIECTBY OJWHAKOB,
WTHOPHUPYS pa3zHooOpasue M CIOXHOCTh MX ku3HHW. CTpeMsch Jydllle MOHATh W O3BYYHUTH
Ppa3HOOOpa3HEI OIBIT KEHIIUH TPETHETO MHPA, ITH (PEMUHUCTKU CTPEMHIIUCH OPOCUTH BHI-
30B BBOJSIIUM B 3a0IIy)KJI€HHE CTEPEOTHUIIAM, H300paKarollluM UX OECTIOMOILIHBIMH, TTOKOP-
HBIMU W yrHeTeHHbIMHU. [loguepkuBaercss BaXKHOCTh NMPHU3HAHUS TOTO, YTO >KU3Hb U OIBIT
JKSHIIUH TPEThETO MUpPa POPMHPYIOTCS MHOKECTBOM (haKTOPOB, BKJIIOUYAS KYJIBTypHBIC OObI-
4awu, s3bIK, ICTOPHIO, 00pa30BaHue, CEMEHHYIO IMHAMUKY, COIIMANIbHEIE [IEHHOCTH, PEIUTHIO,
pacoByr0 MJIEHTUYHOCTb, COLMAIBHBIN KIIACC, MOJUTUKY U 3KOHOMUYeCcKUH craryc. IIpoaHa-
NM3UpPOBaH poMaH «OKeHIIMHBI B HYJIEBOM TOYKE» C IENbI0 TPOMIUIIOCTPUPOBATH, KaK BCE ATH
(hakTOpBI B COBOKYITHOCTH HIPAIOT POJIb B (POPMHUPOBAHUH KH3HH U OIBITA KEHIIUH TPETHETO
mupa. CTaBsTCS TOJ| COMHEHUE €BPOIMOIEHTPUCTCKUE HAPPATHBBI W BBISBIISIOTCS MX HEJNO-
CTaTKH, a TaKke AeMOHCTpUpyercs, kak duppaayc, riaBHas TepouHs poMaHa, OpOcaeT BbI30B
W HUCIIPOBEPraeT SCCEHIMAINCTCKIE U CTEPEOTHITHBIC TIPEICTABICHUS O JKCHIIMHAX TII00alIb-
Horo Ora kak o MacCUBHBIX U yTHETEHHBIX.
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Introduction

East and West: the two binaries

There is a long-standing misconception in Western societies that the East
is inferior to the West and is primitive, illogical, aggressive, alien, fanatical,
and barbaric. In fact, all these derogatory words are regularly used to disparage
the East, fostering the idea that the West is superior and holds control in all areas,
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including social, political, cultural, scientific, military, and economic fields. This
belief in Western superiority is often reinforced through various forms of dis-
course, including history, literature, art, music, etc. In his seminal text Orien-
talism (1979), Edward Said, a Palestinian critic, asserts that “European culture
gained in strength and identity by setting itself off against the Orient as a sort of
surrogate and even underground self” (Said, 1979, p. 3). This dichotomy between
the West and the East often presents the West as a modern, flowing territory and
the East as a static, archaic region. Therefore, the Orient functions as a mirror to
the West in that the West relies heavily on its counterpart, the Orient, for its own
sense of superiority (Sandy, Ouardi, 2019, p. 129). On the other hand, this discourse
of exoticism, essentialism, and stereotyping of the East and its people has been
used to justify colonization, exploitation, and violence against Eastern civilizations.
The Knowledge production or the representation of the Orient in Western
narratives is not a recent development; it has existed since the earliest times. Edward
Said traces the development of this discourse back to ancient Greece, using
two plays by Aeschylus as references. He reiterates that Asia in the play The Per-
sians is portrayed as a ‘hostile other,” a ‘world beyond the seas.’ In fact, colonists
exploited literary works as propaganda weapons from the beginning to spread
false images of the Orient. According to Said, “the ‘Orient was created — or,
as | call it, ‘Orientalized’ — and to believe that such things happen simply
as a necessity of the imagination is to be disingenuous. .. The Orient was Orientalized
not only because it was discovered to be ‘Oriental’ in all those ways considered
commonplace by an average nineteenth-century European, but also because it
could be — that is, submitted to being — made Oriental” (Said, 1979, pp. 5-6).
Said’s argument centers on the idea that the West’s portrayal of the Orient is
heavily biased and serves to further its own dominance. Additionally, this euphoria of
the West’s supremacy over the East is characterised by a tremendous power disparity,
according to Said. He notes that the power imbalance between the West and the Orient
allows for the creation of such universalized images that further reinforce this
dominance. This power allows the West to shape how the Orient is perceived and
represented and to create narratives that serve its interests. However, Said’s analysis
does not explicitly address gender as a factor in constructing these narratives. This
paper aims to build upon Said’s argument by examining the role of gender in how
European discourse has portrayed women in colonized societies, specifically how
the idea of rescuing and civilizing these women was used to justify and reinforce
imperial power. By considering the intersection of gender and imperialism, this paper
seeks to provide a more nuanced and comprehensive understanding of the way that
Western narratives have shaped and continue to shape the perception of the Orient.

Discussion

Third World women in Western feminist discourse

The term “Third World” was originally used during the Cold War era to refer
to countries aligned with neither the capitalist or NATO First World nor with
communist or Soviet Union Second World blocs. Over time, the term has, however,
taken on a broader meaning and is now commonly used to describe developing
countries in Africa, Asia, and Latin America. These countries are often characterised
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by economic and social underdevelopment, political instability, limited access to
education and healthcare, and high poverty rates. Despite its historical use,
the term is now considered politically incorrect and potentially offensive as it im-
plies a hierarchy of development and reinforces negative stereotypes about these
regions of the world. This negative stereotyping of Third-World countries is also
evident in the way Western feminists have portrayed Third-World women. There-
fore, for this paper, the term “Third World women™ will be used in the manner
Western feminists employ it in their written works.

In the west, women left no stone unturned in the construction of the orien-
talist discourse, even though male scholars made up most of it. There is a ‘persis-
tent trope’ in the West in general and Western feminism in particular, where
Third-World women are frequently seen and stereotyped as helpless, submissive,
dependent, and oppressive beings. In reality, Western feminists utilized the stereo-
typical image of women from third-world nations to contribute to the ideological
project of the empire and promote the differences between Occidental and Oriental
women, the primitive and the civilized, the spiritual and the rational, the weak and
the powerful, while dressing up to rescue Third-World women from the plight of
patriarchy and in their quest for liberation and development. They boasted about
their own political rights and power while acting as agents of progress and en-
lightenment for Third-World women. According to Abu-Lughod (2002), “projects
of saving other women depend on and reinforce a sense of superiority by West-
erners, a form of arrogance that deserves to be challenged” (Abu-Lughod, 2002,
p. 789). However, even after donning the attire to rescue Third-World women,
whom they saw as worse off than themselves, West women frequently “over-
stepped indigenous women’s subject position and sense of agency” (Syed, Ali,
2011, p. 352). Western feminists disregarded the effect of contextual factors on
Third-World women. The women in the Third World have been portrayed and
understood through the lens of Western feminists and viewers with no regard
whatsoever and due consideration of local customs, culture, history, language, education,
traditions, family, society, religion, race, and class, polity, and economy. They see
Third-World women as a single, homogenous group with the same issues and require-
ments as women in the West. Moreover, they presumptively believe that all women
across the world possess the same power and strength to fight against the implicit
patriarchy and male-dominated culture they live in (Mahmoud, Sarhan, 2011, p. 35).
The Third-World women, then, can be said to have been reduced in Western fe-
minist narratives as beings who were enslaved, degraded, and in need of salvation
and have remained silent figures like the Third World itself in their image creation
in such Eurocentric narratives. In this case, Spivak (1999) writes, “if in contest of
the colonial production, the subaltern has no history and cannot speak the subal-
tern as female is even more deeply in shadow” (Spivak, 1999, p. 274).

In reaction to this absence and over-generalization by Western feminists,
many Third-World feminists have worked to highlight the specific experiences
and challenges women face in their own cultural and societal contexts and to
resist the universalizing and essentializing tendencies of Western feminism. Some
Third-World feminists have also sought to deconstruct how the concept of feminism
has been postulated and understood within the Western feminist tradition and to
challenge the assumptions and biases that have shaped this tradition. By doing so,

274 LITERATURE STUDIES. FOREIGN LITERATURES



Paszep H.A. Bectauk PY/IH. Cepus: Jluteparyposenenue. XKypramucruka. 2023. T. 28. Ne 2. C. 271-283

they have sought to create more inclusive and intersectional approaches to
feminist thought and activism that are tuned to women’s diverse experiences and
needs worldwide. They aim to understand women’s struggles in connection with
historical, cultural, economic, religious, geographical and political settings, op-
posing the idea that women are one homogeneous, generic and victimized singular
entity and an undifferentiated other. They reject the notion that Western women
can speak for ‘other’ women without having experienced their life and culture.
Moreover, they have adopted diverse strategies and methodologies to expose and
challenge Eurocentric narratives.

In light of the above, this paper aims to examine the role played by Western
feminists in postcolonial endeavours aimed at liberating and supporting Third-
World women, as addressed by Third-World feminists. It notes that one of
the barriers to forging a common sisterhood is the difference in how they repre-
sent themselves and Third World women.

Under Western eyes

In “Under Western Eyes: Feminist Scholarship and Colonial Discourses” (1984),
Chandra Mohanty critiques the way in which Western feminist scholarship has
historically approached the experiences and issues of women in non-Western cul-
tures. Mohanty argues that this scholarship often essentializes and homogenizes
the experiences of these women, reducing them to a monolithic and victimized
group, and ignores the diversity and agency of these individuals. This homogeni-
zation is not based on “biological” factors but rather on “sociological and anthropo-
logical universals” that often treat women as a singular group due to the perceived
“sameness of their oppression” (Mohanty, 2020, p. 65). By failing to consider
the complexities and subtleties involved in these experiences adequately, Western
feminist research creates a distorted and oversimplified “image of the average
third-world woman” (Mohanty, 2020, p. 65).

In her analysis, Chandra Mohanty examines how the creation of a unitary,
homogenized image of non-Western women in discourse serves to exercise orien-
talist power. According to Mohanty, this monolithic representation of non-Western
women is contrasted with the “self-representation” of Western feminists, resulting
in the erasure of non-Western women’s “historical and political agency” (Liddle,
Rai, 1998, p. 500). Western feminists are depicted as the true subjects” of this
counter-history, while non-Western women are reduced to the “debilitating gene-
rality” of their “object” status (Mohanty, 2020, p. 79). The “average Third World
woman” is portrayed as “ignorant, poor, uneducated, traditional, religious, domes-
ticated, family-oriented, and victimized,” while Western women are depicted as
“educated, modern, and in control of their bodies and sexualities with the ‘free-
dom’ to make their own decisions” (Mohanty, 2020, p. 65). The construction of
the Third world women as Other and oppressed beings thus implicitly demands
from First world women to be their saviors and voices. Since she cannot save and
represent herself in the vicious circle of oppression, she needs to be represented.
Moreover, since these Third World women are “identical and interchangeable”
therefore, “knowing one woman, what she needs, and how to fulfill those needs,
is sufficient for the development expert to know and develop all other Third
World women” (Wood, 2001, p. 431).
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In her work, Mohanty identifies six dominant feminist discourses that con-
tribute to the portrayal of “Third World women” as a unified and homogenous
group. These discourses depict “Third World women” as victims of male vio-
lence, colonial oppression, family systems, development processes, and religious
ideologies. These representations often position “Third World women™ as passive
and vulnerable, lacking agency and independence (Figure).

Social
construction

Six dominant feminist discourses

Women as victims of male violence

The portrayal of victimhood of women in Western feminist discourse often
centers on sexual oppression and male violence, with issues such as female genital
mutilation being frequently cited, particularly in African and Middle Eastern soci-
eties. While instances of male violence against women exist, reducing all “Third
World women” to passive victims and all men to violent perpetrators fails to con-
sider the complexities and specificities of individual societies and their systems of
power. This oversimplification creates a homogenous group of women who are
seen as solely suffering from male violence and a monolithic group of men who
are seen as violent. Instead, it is essential to carefully analyze and understand male
violence within these societies in order to work more effectively toward change.
“Sisterhood cannot be assumed on the basis of gender; it must be forged in con-
crete, historical and political practice and analysis” (Mohanty, 2020, p. 67).

Women as universal dependents

In this discussion, Mohanty highlights the common portrayal of Third
World Women in Western scholarship as universal dependents in both political
and economic terms. Mohanty cites the depiction of African, Vietnamese, and
Black American women as examples of this generalization. This generalization
often involves portraying these diverse groups as homogenous and suffering from
the same forms of oppression due to their ethnicity, gender, and class. Mohanty
argues that this approach assumes that men and women are already established as
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“sexual-political subjects” prior to engaging in social relationships, and as a re-
sult, analyses of the impacts of factors such as “colonialism, labor organization,
and kinship structures” on women are flawed. This is because these analyses are
based on the assumption that women are already defined as a group due to shared
dependencies, ultimately stemming from their “gender” (Mohanty, 2020, p. 68).

Married women as victims of colonial process

Western feminist scholars often depict married “Third World women,” such
as Bemba women in Zambia, as uniform victims of colonialism. Mohanty criti-
cizes this portrayal as being overly simplistic and lacking in nuance, as it fails to
consider the agency and complexity of these women’s lived realities. Instead,
Mohanty suggests that a more nuanced approach is needed, one that recognizes
the ways in which power relations within kinship structures shape women’s expe-
riences rather than treating them as passive subjects. This approach also acknow-
ledges that women'’s identities are not solely defined by their entry into marriage
but rather by the various social structures in which they find themselves.

Women and familial systems

In this section, the author discusses how kinship structures, such as patriar-
chal families, may be used to define and construct women’s homogenizing roles
and identities within a family and society. This scholarship of assuming a singu-
lar, cohesive kinship system that influences the socio-economic status of women
is used to portray all Arab and Muslim societies while ignoring the particular “his-
torical and ideological power structures” that shape these societies (Mohanty,
2020, p. 70). When speaking of the “patriarchal family or tribal kinship structure”
as the origin of women’s “socio-economic status,” it is again to assume that
women are “sexual-political subjects prior to their entry into the family” and thus,
the methodology fails to account for the specific practices within the family that
construct women as mothers, wives, sisters, etc. (Mohanty, 2020, p. 70). Accor-
ding to Mohanty, it is essential to consider the ways in which kinship structures
are used as “ideological practices” that shape gender roles and relations rather
than assuming a universal, static system that affects all women in the same way.

Women and religious ideologies

There are several limitations to the way that third-world women are often
viewed as uniform victims of religion. This approach ignores these women’s
unique experiences and identities and simplifies the role of religion, like Islam,
to a single unified ideology. Instead, it is essential to recognize that religion, ide-
ology, and economic factors intersect and influence women’s experiences in dif-
ferent societies in complex and diverse ways. This is something that Mohanty has
pointed out as being particularly important to consider.

Women and the development process

Western feminist scholars often approach the development of Third World
women through a narrow lens, assuming that “development” is synonymous with
“economic development” or “economic progress” only. Perdita Huston, for exam-
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ple, argues that development policies in countries like Egypt, Kenya, Sudan, Tu-
nisia, Sri Lanka, and Mexico do not adequately address the needs of women,
which she believes “centre around education and training, work and wages, access
to health and other services, and political participation and legal rights” (Mohanty,
2020, p. 72). Huston suggests that these needs result from the lack of “sensitive
development policies” that “exclude women as a group,” and she proposes that
policies that prioritize “training for women field-workers, use women trainees,
and encourage women’s cooperatives” would be more effective (Mohanty, 2020,
p. 72). However, this approach to development again fails to consider the com-
plexity of the interests and experiences of women from different social classes and
cultures and can result in the “colonization of their specific experiences and poli-
tical interests.” (Mohanty, 2020, p. 72) According to Mohanty, Huston’s repre-
sentation of women in the Third World also lacks the acknowledgment of their
agency, presenting them as having “needs and problems” but not “choices or
the freedom to act” (Mohanty, 2020, p. 72).

Mohanty, therefore, critiques the “assumptions and implicit principles” (Mohanty,
2020, p. 72) underlying Western feminist scholarship on non-Western women and
calls for a more inclusive approach that recognizes the agency and diversity of these
women. She argues that this approach is informed by a colonial discourse that
perpetuates the power dynamic between the West and the rest of the world, charac-
terized by a lack of consideration for the specific histories and contexts of non-
Western societies and an assumption of Western superiority. This approach is
harmful as it reinforces power imbalances and fails to represent the experiences of
non-Western women accurately. Mohanty highlights the challenges of constructing
a homogenous group, emphasizing that oppression is always contextualized by
history, ethnicity, and local social culture and cannot be equated with one another.

Case of Firdaus in novel Women at Point Zero

Nawal El Saadawi’s Women at Point Zero (1983) offers an opportunity to
explore the portrayal of Firdaus, the central character, through the lens of Mohan-
ty’s critique. The memoir presents a captivating and thought-provoking portrayal
of its protagonist, Firdaus, whose identity and experiences are shaped by intersec-
ting power systems, such as patriarchy, colonialism, religion, poverty and capita-
lism. Through this character, the memoir delves into the complexity and multifac-
eted nature of the intersecting themes of gender, oppression, violence, religion,
race, and class, making it a valuable contribution to the ongoing research on inter-
sectionality in the experiences of women. Rather than presenting Firdaus as a one-
dimensional representative of all women in the global South, Women at Point
Zero recognizes and emphasizes the individuality and distinctness of her life.
The book deconstructs the notion of reductionism by illuminating the intricate in-
terplay of various factors, such as personal history, interpersonal relationships,
cultural and societal contexts, and religious beliefs, in shaping Firdaus’s life and
experiences rather than attributing the entirety of the narrative to a single element.

Firdaus’ journey is one of resilience and determination in the face of over-
whelming adversity. Despite facing sexual abuse, financial hardship, and domestic
violence, she remains undaunted in her efforts to break free from the oppressive
structures that seek to confine her. Through her actions, Firdaus resists the limi-
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ting and dehumanizing expectations placed upon her by various agencies, demon-
strating a formidable will to survive and thrive in the face of systemic injustice.
In this way, Firdaus not only challenges and subverts the essentialist and stereo-
typical views of women from the global South as passive and oppressed but also
serves as a beacon of hope and inspiration for others who may be struggling to
find their own path to freedom and self-determination.

Female genital mutilation

Female genital mutilation (FGM), also known as female circumcision, refers
to the partial or complete removal of the external female genitalia for non-medical
purposes. The practice is commonly found in areas of Africa and the Middle East
and is often motivated by cultural, religious, or social beliefs. Western feminists
have vociferously decried female genital mutilation, with Fran Hosken taking
a particularly critical stance on the practice. However, Hosken’s perspective on
FGM is centred on the idea that it is a harmful, deliberate attempt to deprive
women of “sexual pleasure and satisfaction” (Mohanty, 2020, 66). While this per-
spective is certainly valid, it is worth noting that there are many other factors at
play when it comes to FGM, including historical, social, traditional, and religious
considerations. Ignoring these broader aspects could lead to an incomplete under-
standing of the problem and potentially ineffective solutions.

The practice of genital mutilation is not simply a matter of gender inequality;
a way of controlling women’s sexuality and ensuring that they remain sexually
passive and obedient to men. Instead, it is a deeply entrenched and complex issue
often rooted in political power dynamics. Its continuation and perpetuation result
from a broader social, cultural, and political control system. In the memoir, Firdaus
poignantly illustrates the devastating impact of genital mutilation on her psyche,
recounting the trauma and agony of the procedure during her youth and the ongoing
physical and emotional suffering it has inflicted upon her. She recalls the brutal
incident with great distress, recounting how her mother “bought a woman who
was carrying a small knife or maybe a razor blade” to “cut off a piece of flesh
from between her thighs,” an act that left Firdaus inconsolable as she, “cried all
night” (El Saadawi, 1983, p. 13). Firdaus elucidates the political and cultural tra-
ditions that undergird female genital mutilation. This pernicious and intrusive practice
is often perpetuated under the pretext that it is a crucial rite of passage to attain the
status of a ‘respectable’ and ‘proper’ woman. Conversely, those who do not undergo
FGM are frequently ‘ostracized’ and ‘marginalised” within their communities. She as-
serts this belief by stating that, “A virtuous woman was not supposed to complain
about her husband. Her duty was perfect obedience” (El Saadawi, 1983, p. 44).
The practice is a deeply ingrained aspect of collective experience that holds sig-
nificant cultural, social, and economic value. It is considered a crucial element in
the development and expression of womanhood and a source of ‘pride’ and ‘honour’
for families. Given the centrality of this practice to social identity within the commu-
nity, it is understandable that Firdaus’ parents would view her infibulation as
a necessary step in preserving her perceived purity and, by extension, her value as
a potential spouse in the marriage market. The scene is described in the memoir as

Firdaus’ Aunt to her Husband: |If my uncle (Sheikh Mahmoud) marries
Firdaus she will have a good life with him, and he can find in her an obedient
wife, who will serve him and relieve his loneliness.
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Husband: Do you think Sheikh Mahmoud will welcome the idea?

Aunt: If I speak to him, I am sure he will agree. | intend to ask him for a big
dowry.

Husband: How much?

Aunt: A hundred pounds or perhaps even two hundred if he has the money
(El Saadawi, 1983, pp. 36-37).

Therefore, due to the lack of agency and the stronghold of tradition, many
girls come to view circumcision as a normal and necessary aspect of life, interna-
lizing the justifications provided for its continuation (Althaus, 1997, p. 132).
Women at Point Zero, thus, situates the practice of genital mutilation within
the broader context of power dynamics and systemic oppression that significantly
impact the life experiences of its protagonist, Firdaus.

Kinship and religious structures

...Every single man I did get to know filled me with but one desire: to lift my
hand and bring it smashing down on his face. But because | am a woman, | have
never had the courage to lift my hand. And because | am a prostitute, | hid my
fear under the layers of make-up (El Saadawi, 1983, p. 10).

The commonly held perception in the Western world is that Muslim socie-
ties are inherently patriarchal, with Muslim women facing oppression. The reli-
gion of Islam is often erroneously perceived as a patriarchal system that advocates
for the subjugation of women. However, Moroccan feminist and sociologist Fati-
ma Mernissi argues that this interpretation is based on a misunderstanding of
the Quran and is actually a product of “cultural” and “historical” circumstances
rather than an inherent aspect of Muslim societies or the religion itself. While it is
true that some societies may exhibit a pervasive attitude of male superiority and
female subservience,! it is problematic to make broad generalizations or stereo-
types about the experiences of Muslim women or their religion. She asserts that
“Islam isn’t patriarchal , but patriarchy has been heavily involved in the history of
the middle east, and have subsequently seeped into the ways Muslims practice
their faith.””?

Moreover, it is important to consider the way that this is not just a problem
of religion but also of ‘power’ and ‘representation.” One can see this as an act of
violence that is not an aberration but rather an inevitable result of patriarchal sys-
tems, where men with religious authority, use it to maintain and justify power
over others and this is not limited to Islam but a problem of how all religions can
be manipulated in such ways. As Michel Foucault has astutely noted, power is not
concentrated in the hands of a select few but rather is pervasive and operates
through various institutions, including religion. Thus, it is not simply a question of
religious doctrine but rather an intricate web of power relations that must be ex-
amined and dismantled to address this phenomenon. The character Firdaus in the
text highlights this ideology through an encounter with her uncle’s wife, who re-
veals that her husband, a “respected sheikh well-versed in the teachings of reli-

! Islam and patriarchy — and why it’s important to understand. 2015. Retrieved June 20,
2023, from https://www.globalcitizen.org/en/content/islam-and-patriarchy-and-why-its-important-to-unde/
2 1bid.
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gion, often beats her.” Firdaus initially finds this difficult to reconcile, but the un-
cle’s wife clarifies that “men who are well-versed in their religion often use reli-
gious precepts as justification for such punishment” (EI Saadawi, 1983, p. 44).
This serves as a representation of Michel Foucault’s idea of “knowledge as
power,” where men are utilizing religious knowledge as a means of domination.

Through the portrayal of a Firdaus’ journey in Woman at Point Zero,
El Saadawi deconstructs the oversimplified and monolithic image of Arab and
Muslim societies as strictly patriarchal, instead revealing the complex social and
cultural practices that shape the identities and experiences of women in these so-
cieties. By delving into the historical and ideological power structures that have
contributed to the portrayal of women in these cultures as oppressed, the work
offers a more nuanced and comprehensive perspective on the realities of women’s
lives in Arab and Muslim societies.

Firdaus, as a character, represents the fluid and multifaceted nature of perso-
nal identity. Through her encounters with a range of social structures, including
family, religion, relationships with men, and the broader societal context, we see
how her sense of self is constantly evolving and being shaped. While the institution
of marriage may play a role in this process, it is not the sole determinant of Fir-
daus’s identity. Rather, the cumulative impact of all the different social structures
she engages with ultimately shapes her sense of self and her place in the world.

Firdaus’ upbringing is indelibly shaped by the dynamics within her family
first. Born into poverty and raised by a neglectful and abusive father, Firdaus suf-
fered from trauma and instability during her childhood, which continued to impact
her throughout her life. Furthermore, the submissive nature of her mother and
the expectations placed on her daughters to follow traditional gender roles, with
men as the dominant figures in the household and women as inferior and subser-
vient, contribute to the perpetuation of these harmful dynamics. The maternal
figure is expected to prioritize her spouse’s needs above her own and to support
and service her husband and children rather than pursue her own aspirations
and desires. The traditional family structures are used to reinforce the subordinate
position of women. Firdaus narrates in the following manner: “My father never
went to bed without supper, no matter what happened. Sometimes when there
was no food at home, we would all go to bed with empty stomachs. But he would
never fail to have a meal. My mother would hide his food from us at the bottom
of one of the holes in the oven. He would sit eating alone while we watched
him” (El Saadawi, 1983, pp. 18-19).

Firdaus’ relationships with men throughout the novel illustrate the power
dynamics at play within kinship structures. She is frequently in positions of vul-
nerability and powerlessness in her relationships with men, who are often abusive
and exploitative towards her. The arranged marriage between Firdaus and Sheikh
Mahmoud illustrates the impact of kinship structures on the construction of gen-
der roles and relationships within the family unit. In this society, the traditional
kinship structure dictates that marriage serves as a means of achieving ‘economic’
and ‘social stability,” with women expected to be submissive and obedient to their
husbands. This reinforces traditional gender roles and power imbalances within
the marriage, with Sheikh Mahmoud occupying a position of superiority and Fir-
daus expected to adhere to his expectations and wishes. This is illustrated in
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the following lines spoken by Firdaus: “On one occasion he (Sheikh Mahmoud)
hit me all over with his shoe. My face and body became swollen and bruised.
So, | left the house and went to my uncle. But my uncle told me that all husbands
beat their wives and my uncle’s wife added that her husband often beat her...
A virtuous woman was not supposed to complain about her husband. Her duty
was perfect obedience ” (El Saadawi, 1983, p. 44)

From an early age, Firdaus and her siblings were at the mercy of their father
and the other males in their family, who treated them as mere assets to be traded
or sold for their own benefit. This is poignantly captured in her words: “My father,
a poor peasant farmer, who could neither read nor write, knew very few things in
life. How to grow crops, how to sell a buffalo poisoned by his enemy before it died,
how to exchange his virgin daughter for a dowry when there was still time... (El
Saadawi, 1983, p. 12). This behaviour illustrates the unfortunate reality of the sub-
jugation of ‘female agency’ and ‘self-determination’ within familial dynamics while
perpetuating the pernicious perception of women as mere commodities to be bar-
tered and exchanged. Therefore, these power imbalances within kinship structures
are used as “ideological practices” to reinforce traditional gender roles and inequali-
ties, and they often serve to oppress and discriminate against women.

After being forced into marriage at a young age and enduring the subse-
quent subjugation and maltreatment inflicted by her spouse, the protagonist mus-
tered the fortitude to break free from the shackles of domestic tyranny and seek her
own autonomy. This courageous act, however, led her to a life of destitution and
further exploitation as a prostitute. Firdaus’ physical being is utilized in a com-
moditized manner, with her being subjected to constant exploitation for the gain
and satisfaction of others. Her existence is reduced to a mere object to be pur-
chased and traded by individuals known as pimps, which obligate her to engage in
sexual acts with various clients daily. Furthermore, she is frequently subjected to
acts of physical violence as a means of coercion to comply with the whims of both
her pimps and clients and is faced with punishment if she fails to do so. Firdaus
narrates: “Sharifa said to me one day, ‘Neither Bayoumi, nor any one of his cronies
realized your worth, because you failed to value yourself highly enough. A man
doesn’t know a woman’s value, Firdaus. She is the one who determines her value.
The higher you price yourself, the more he will realise what you are relay worth,
and be prepared to pay with the means at his disposal *”’ (EI Saadawi, 1983, p. 54).

Woman at Point Zero by Nawal ElI Saadawi thus challenges the stereotype
of Arab and Muslim societies as inherently patriarchal by showing the complexi-
ties of social and cultural practices that shape the identities and experiences of
women. The character of Firdaus represents the fluid and multifaceted nature of
personal identity, shaped by a range of social structures, including family, reli-
gion, and societal context. The portrayal of patriarchal systems in the text high-
lights the manipulation of religion to justify power and domination.

Conclusion

In Woman at Point Zero, the protagonist, Firdaus, is a powerful example of
the complexities and nuances of the experiences of non-Western women. Through
Firdaus’s story, the novel showcases the importance of an inclusive approach that
recognizes the agency and diversity of non-Western women. This approach, as advo-
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cated by feminist scholar Chandra Talpade Mohanty, considers the specific histories
and contexts of their societies in order to represent their experiences accurately.

The novel reveals how Firdaus’ experiences of oppression are deeply rooted
in her specific historical, ethnic, and cultural context and cannot be fully under-
stood or represented through a universalized idea of the ‘oppression of women’.
The reader comes to understand how societal structures such as labour division,
class, and gender roles contribute to and perpetuate the oppression of non-Western
women. It is important to consider these structures within their specific cultural
contexts, as they can differ greatly from those found in Western societies.

It highlights the complexities and nuances of these experiences and makes it
clear that a one-size-fits-all approach to understanding and representing the expe-
riences of non-Western women is not sufficient.
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AHHoOTaumA. BiMsHAE MapKCHCTCKOM MICOIOTHH CHITPAIIO CBOCOOPA3HYIO POJIb B (hOPMHUPO-
BaHUU JIUTEPATYpPhl XUHAW. MHOTHE MUCcaTeNy JaHHOTO HAMpPaBJICHUS CUUTANIU, YTO TOITHYE-
CKOE€ CIIOBO HACTOJIBKO CITIOCOOHO OCBETHUTH MPOOJIEMbI HSPABEHCTBA U YTHETECHUS, YTO MOXKET
MPOOYJUTh B O0IIECTBE 3PPEKTHBHBIC TOJIUTHYCCKHE, CONMANBHBIC B SKOHOMUYECKHE JIeH-
CTBUS, KOTOPbIE CMOTYT OOJIErYWTh JKU3HH OOBIYHOTO YeJIOBEKa. B COBpEeMEHHOW MO33MH
XUHIIM HaOII01aeTCsl yBIEYEHHOCTh MOJIOJIBIX TIO9TOB aHT&KUPOBAHHON ACTETUKOM, KOTOPYIO
OHH YTOYHSIIOT TIOHSTHEM «COIMAIMCTHYeCcKas». HampaBneHHas HA KPUTHUKY OKPYKAIOMIETO
WX MHPOYCTPOWCTBA OHA YKa3bIBaeT Ha MPOOJEMBI COLMATIBHOIO MHpPa W HEPaBHOMpABUS.
B uccnenoBannu BrepBbie pacCMaTpUBAIOTCS U MEPEBOAATCS CTUXOTBOpeHus xunau XXI B. —
MOATOB JIEBOTO Kpblila AnokanxaHBbl 1 ABuHama Mumpsl. OHH, 320CTpsisi BHUIMAHHUE YUTaTe-
Js. HA TOM, YTO MCKYCCTBO CJIOBA JaHO WM CBBIIIE, TTOCPEACTBOM PEATTMCTUYECKUX CTHUXOB
U TPOCTOTO fA3bIKAa TIOJHUMAIOT OCTpble OOIIECTBEHHBIE BOIIPOCHI, CKPbIBas CBOE OEccHIIe
32 PUTOPHYECKUMH TPU3bIBAMH, B3BIBAIOIIUMHU K aKTUBHOM O0phOe. Ocoboe BHUMAHKE YICIICHO
pa3dopy XyIOKECTBEHHBIX MPHEMOB, KOTOPBIC TIPAKTUYSCKUA HE HMCIOJB3YIOTCS B OTOH MOI3HH.
JenaeTcs BBIBOA O TOM, YTO MO3THI CO3/IAIOT COOCTBEHHYIO METAIMOITUKY, HAMIPABJICHHYIO Ha
MIEPECMOTp 3a1ad JIUTEPATYPHI Kak criocoda 00IMIEeHHUS TIOPOKOB COBPEMEHHOTO OOIIEeCTRA.
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Abstract. The influence of Marxist ideology has played a peculiar role in the formation of Hindi
literature. Many writers believed that a literary word, illuminating the problems of inequality
and oppression, could awake effective political, social and economic actions that could change
an ordinary person’s life. In contemporary Hindi poetry there is the rise of young poets’ interest
in socially-engaged narrative, which they clarify with the concept of “socialist”. It is aimed at
criticizing the world order surrounding them and the desire to point out the problems of social
peace. The authors discuss and translate for the first time the poems of the 21st century —
Hindi poets of the left wing Alokadhanva and Avinash Mishra. They, drawing the reader's
attention to the fact that the art of the word is given to them from above, raise acute social
issues with realistic poems and simple language, hiding their powerlessness behind rhetorical
appeals calling for an active struggle. Special attention is paid to the artistic techniques, which
are practically not used in this poetry. It is concluded that poets create their own metapoetics
focused on revising literature’s mission as a way of exposing the modern society’s vices.
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BBepneHue

AHra)xupoBaHHasl IUTepaTypa KaK OMNbIT CAUSHUS JTUTEPATyphl U MOJIUTUKU
NOSIBUJIACh B KpyTax (ppaHIly3CKoil ie6oli unmeniueenyuu, 0COOEHHO SK3UCTEHIIN-
anucToB, nociie Bropoit mupoBoi BolHbL. B wactHocTH, JK.II. Captp B cBOEM 3C-
ce «Uro Takoe nuteparypa?» (1947) mpoBo3riamaer 3aaayeil Takol JTUTEpaTyphI
«COBMEIIEeHHE ,,popManbHOl CBOOOIBI CIOBA“ U ,,MaTepUATHLHON CBOOOMBI JICH-
ctBus“»l. B nauane XXI B. KpUTHKH, OTMeYasi, YTO B COBPEMEHHON MUPOBOH 1H-
TepaType MOSBUIACH «IOTPEOHOCTh B aHTa)KMPOBAHHOW JIMTEPAType U COLUANb-
HbIX uaesx» (Yaurosckuii, 2009), He MOTYT OKOHYATEIBHO ONPEIACTUTD TPHYUHBI
MHTEpECca K CO3AAHUIO TAKMX IIPOU3BEICHUN.

HoBeIi1 BCIIECK aHTMaXKUPOBAHHBIX IPOU3BEACHUN KOCHYyJIca u Muauu.

N3HavanbHO B TeueHHE OOPHOBI 32 HE3aBUCUMOCTH | TTOcie ee oOperenus Uuau-

! Kparkas sureparyphas sHuukionemus (KJID). URL: http:/feb-web.ru/feb/kle/KLE-
abc/ke9/ke9-0581.htm (maTa obpamenus: 15.02.2023).
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eil B 1947 r. oOmmpHas 4acTh JUTEPATypbl XUHH, IO CIIOBaM MHJIUNCKOTO JIUTE-
parypHoro kputuka Amupa Yanna Baiimbu, pa3sBuBasiach MmoJi BIMSHUEM COLM-
QJIbHBIX, MMOJIMTHYECKUX W 3KOHOMHYeCKuX aBmwkeHuin (Vaisya, 2013). Tucatenu
3TOr0 BPEMEHU CUUTAJIU, YTO MPO3andecKre, 0COOEHHO MMO3THYECKUE, IPOU3BEIe-
HUSL MOTYT CTaTh MPOIOBEAbI0 PEBOMIOIMOHHBIX HaeH. C MOMOIIBIO JTUTEPATYPHI
OHHU MOTJIHM 0o0palarbcs K HapOAHBIM MaccaM M IpOoMaraHIupoBaTh HOBbIE COLU-
aJbHbIE UJIEH, KOTOPBIE IIIJIM Bpa3pe3 C PEIUTHO3HBIM TpaJuluOHATIU3MOM. MHO-
T'He M03Thl CYMTAIM CBOECH MHCCHEl BO3BelaTh MU TaHAW3MAa U MapKcu3ma, 00-
pamasch K 4yuTaTeNlssM C HPaBCTBEHHBIMH HACTaBJIICHUSMHM, OCBEIIas OCTpbIE CO-
uuansHble npobiemsl (Ouepku ucropun aureparyp Uunuu, 2014, c. 100).

['maBHBIM PyHIOPOM TaKOro JIMTEPATypHOI'0 HANpaBJIeHHsI CTaHOBUTCS B 1936 T.
Acconmanus nporpeccuBHbIXx nmcarend Wuamum (AIIIN). Tlpunamnexa k Ha-
NpaBJICHUIO npacamusad (pragativad — NpOrpecCUBU3M), MUCATENN HE CKPBIBAIH
CBOIO NPUBEP’KEHHOCTh K MapKCU3MY U COIMAIU3MY, WU KOTOPBIX B UX MPOU3-
BEJICHUAX OIPAaHMYMBAINUCH TEMOW OOpBHOBI C COLMAIBHBIM HEPaBEHCTBOM, 4YTO
BO MHOI'OM ITPUBOJMJIO K U3JIUIIHEN JUIAKTUYHOCTH.

SpkuM npuUMepoM IO3Ta, KOTOPbI B CBOEM TBOPYECTBE MPUACPKUBAICS
J1e60paAOUKANbHBIX TIPOTPECCUBHBIX HACTPOCHUM, MOXKET MOCTyXuTh Papkan Majxas
Myxktubonx (1917-1964), Benymmii npeacraBuTenb Hosou nodzuu XuHau (Nai
kavita). Ero BOBICUCHHOCTD B CIIMSHUE 3CTCTUKH, TIOJIMTHKHA U 3THKH CHOPMHUPO-
BaJIM HOBYIO MOJI€TIb MOJIEPHUCTCKON MO33UU XUH]IM, OCOOEHHO B Pa3BUTHUU CTHU-
X0TBOpHOTO xkanpa lambr kavita, nnmurnoit mossuu (Goulding, 2018).

CrouT OTMETUTb, YTO UHAUNCKUM JIMTEPATYPHBIM KPUTHKAM B IaHHOM Clly4ae
CBOWCTBEHHO TMIiepOoIu3upoBaTh. Tak, OHM YyTBEpXKIAIOT, YTO HMJEH MpOTecTa
COBCEM HE€ HOBBI JUJIsl MHJIUNCKOW JIMTEPATYPHOM TpaJuLMU U yXOIAT KOPHAMU
B BEIMUECKYIO JIUTEpaTypy, NpUBOJs B mpuMep obpas [Ipaxianbl, KOTOpsIil mep-
BBIM BBICTYIWJI IPOTUB HEATUYECKUX JCHCTBUI CBOMX HACTAaBHUKOB, M CpEIHEBE-
KOBOro mnoara-oxaxma Kabupa, kortopbiii B XX B. cuuTalici paJuKaJbHBIM IIO-
3TOM, BOCCTaBUIMM IPOTUB Pa300IIEHHOCTH PEIUTHid HHIYCOB M MYCYJIbMaH
1 KacToBo# cucteMsl (Anjum, 2012, p. 4).

CoBpeMeHHbIE IUTEPATOPHI XUHAW, OCOOEHHO MOATHI, TAK)KE HAUMHAIOT OT-
HOCHUTD ce0sl K TOCTIeI0BATENSIM MAapKCUCTCKOM 3CTETUKH, KOTOPbIE, KAK U TIOITHI
Hayana XX B., «KCTPEMUJIMCh MOAONTH K OLIEHKE CBOETO KJIACCHYECKOro HacIeIus
C MAapKCHUCTCKUX IMO3ULUH, ONPEIENIUTh €r0 POjb B PAa3BUTHH IMPOrPECCHUBHBIX
TEHJIEHIIMHA B coBpeMeHHou nuteparype» (I'punuep, 1977, c. 31). bonee Toro,
no3Tel XMHIU XXI B. 32 OCHOBY CBOErO TBOPYECTBA B3sUIM OJJHO BBICKa3bIBAHUE
[Ipemuanga (1880-1936), mucarens, peanucra u ocHoBarenst AIIIIU, xotopoe
3BYYMT CleqyromumM obpaszom: «Jlureparypa — 3T0 MAyIIMHA Blepeau MOJIUTUKH,
ocsernaromuii mpasay daxen» (Pandey, 2016, p. 65).

OGcyxaeHue

Cnenyer Hauath ¢ Toro, yto Manamxkap [lanaei, HHAUNUCKUN TUTEpaTyp-
HBIA KPUTHUK, KOTOPBIH B CBOE BpeMs 3aBefoBal Kadeapoil HOBOMHIMHCKUX S3bI-
KOB B YHuBepcurere umeHu Jlx. Hepy, B CBOMX CTaThsAX AOBOJBHO 4acTO, ONUPA-
ACh Ha €BPONECUCKUE UCCIICOBAHMS, BBICTYIIACT IPOTUB IPUHIUIIA UCCIICJOBAHUS
autepaTypsl XuHIUM XXI B. Ha OCHOBE METONOJIOTMH Mapkcu3ma. OQHAKO ero uc-
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CJIEIOBaHUs HaXOJTCS B pyciie OOLIECTBEHHO-COLMAIBHOIO HampasieHus. [loato-
My, TOBOpSI O COBpeMEHHOM 1o33uu, M. [lanaelt mpuHIMNNATIBHO NPUIEPKHUBACT-
Csl TIO3UIMHM, 3aKITIOYAIONICHCS B TOM, YTO «JIUTEpATypa HIPaeT HEOTHEMIIEMYIO
poub B cormoniorum» (Pandey, 2016, p. 3).

OO0 0coOEeHHOM BIIMSIHUM HAPOJHBIX JABM)KEHUN Ha (hOPMUPOBAHUE MHIUICKON
MOA3MU TOBOPHUTCS B KAIBKYTTCKOM XKypHaie «Baraprx» (Vagarth, «3nanue peuu»)
B ctaTthbe «ll033us xunau nocne 80-x». [aBHBIN pelakTOp JIUTEPATYPHOU T'a3eThI
Okant llpuBacTaB npoBOAUT KPacHOM JTUHHUEH UACI0 O TOM, UTO CTUXOTBOPEHUS
CHOBA CTaJIM TIOJIMTUYECKU U COLIMAIBHO HANPaBICHHBIMH, a IPOOOpa3aMu CTaHO-
BaTCs nepeBenckue moaun Wumgum» (Kumar, 2005, pp. 17-18). Ilpu stom o
TaKXKe MOJUYEPKUBAET, YTO MO033US KaK TaKoBas JIOJKHA ObITh OPUEHTHUPOBAHA Ha
IIPOCTOTr'0 YEJIOBEKA, €0 TOPECTU U YHUKECHHE.

Eme onuna mnauiicknii kputHuk, Jlesennpa HMccap, B cBoelr kHure «HoBblit
BEK U JMTEpaTypa: BOIPOCHI, MEUTHI, TBOPUECTBO» OTMEYAET: «XX B. MOPOJMI
TaKOW KPHU3HUC, Xa0C B MBICISIX, UJESIX, B OTHOIIECHUSIX KYJBTYp, PEIUTUH, CTpaH,
YTO BO3HHKJIO OUIyIICHWE, OyATO HCCSK ,,ACTOYHHK MPUMHUPEHHUS Pa3TUIHOTO
pola paszHOIJIacui, CTOJIKHOBEHWH, HEMOHUMAaHHUSA... ,,[I0YBA* MpPEeBpaTUIACh
B ,,IIyCTBIHIO®, U OHa MpojaoiKaeT HacTynaTth. Hama 3agaua B XXI B. — npeono-
JeTh 3TOT BCEOOUIMI Kpu3HC, pacraj LIEHHOCTEH, U TOJIBKO TOTJa Mbl CMOXKEM
IpecKa3biBaTh U co3aaBathk Oyayiiee» (Issar, 2000, pp. 9-10).

O naHHOM TPUHIIMIIE TIOHUMAHUS 337a4 JTUTEPaTypbl U TOBOPST MpPEICTaBHU-
TeNu «1egou nodsuuy. Ilo MHeHHIO amepuKaHCcKoro npodgeccopa Yapmza Antbepw,
B JINTEPAType IMOCIIe «KOHIA UCTOPUM» U «KOHIA JIUTepaTypb» HACTYIHJI TaKOH
Xaoc, 4TO ropasfo Jerdye MnpeacTaBUTh ce0e KOHEI| CBETa, YeM KOHEI| HETOHUMa-
uust (Anteepu, 2017). Y1 ocCHOBHO# Xy10/KECTBEHHOM 3a/1aueii COBPEMEHHOM 1M03-
3UM ABISETCS MPOTECT NMPOTUB JIO/EH, 00IaJaloMX BIACTHIO, a TAaKXKE MPU3BIB
K OTKa3y OT JoKU. HecMOTpst Ha MHEHHE O TOM, YTO JIUTEpaTypa MOCTMOAEPHU3MA
BBIBEJIA JIUTEPATYPy U3 CPephl UACOIOTHUH, UICOIOTHS JTUTEPATYPhl HECOMHEHHO
cymectByeT. M Torna cHOBa BCTAalOT MEpeja MHUcaTelieM U MO3TOM BOIPOCHI:
JUIsL 4eT0 CYIIECTBYET JUTepaTypa? JUisl KOro OHa IUIIETcsA? KTO Takoi aBTop?
Hesennapa Mccap cTaBUT 1oJl COMHEHHE caMU 3aJjauM TOCTMOJIEpHU3Ma, IoJiaras,
YTO OHM 3aKJIIOYAIOTCS B MPUHIKEHUHM LIEHHOCTEH 4eJoBeKa, ero CocoOHOCTH
K MBIIUICHUIO U caMOOBITHOCTH. MHOTHE MHIMICKHE MUCATENN U KPUTUKU TPU-
JIep)KUBAIOTCS. MHEHUS, YTO YMCTBEHHBIN M AyXOBHBIN IMOTEHITHAI YEJIOBEKa MPHU-
HIDKAETCsl JIUTEPaTypoil MOCTMOJEPHU3MA, MO3TOMY M HCCIEI0BaHHE PEaTbHbIX
npobseM, KOTOpbIE BOJHYIOT M CaMOT0O IM03Ta, a TaKKe M YUTATENs, CTAHOBHUTCS
TICEB/IOMCCIICIOBAHUEM, OTPAaHUYHUBAIOIINM JKU3HbB JIUTEPATYPHOTO TIPOU3BEICHUS
B cBoM cTporue pamku (VaiSya, 2013, pp. 7-9).

OnHako, HECMOTPS Ha BCE YOCXKICHUSI KPUTHKOB, BECbMa OIPOMETYHBO 3asIB-
JISITh, YTO COBPEMEHHBIE MO3THI U MUCATENH, CO3/IaBasi B HACTOAIIEE BPEMS aHTaKH-
POBaHHYIO JIUTEpATypy, KOTOpas /10 3TOro ObUla OTOpPBaHA OT peasiiii COBPEMEHHON
YKU3HU, 103a0bIB 0 KJIaCCUYECKUX o0pa3lax UHIUNCKON MO3TUKH, OE30rOBOPOUHO
OTKAa3aJIUCh OT YCTAHOBOK MOJEPHHM3Ma U NocTMoJepHu3Ma. HecomHeHHO, aBTO-
MaTH3UPOBAHHBIE MPUEMBbl MOJIEPHHU3MA M MOCTMOJEPHU3MA HCIOJIB3YIOTCS TO-
9TaMH XMHIM YacTO HEOCO3HAHHO, HO aHAIM3 XYJIO’KECTBEHHOTO MHpa M TPOI
9TUX NPOU3BEAECHUI HE HAXOAUT ITOMY noATBepkAeHus. HaobopoT, coznaBaemas
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T1033USl JIeBOHANPAGTIeHHbIX TIO3TOB HAIlOJIHEHA aJUIETOPUSMH U CChUIKaMH Ha Mpeji-
IIECTBYIOLIYIO JIMTEPATYPHYIO TPAIUIIHIO.

PaccMoTpuM CTHXOTBOpEHHUS ABYX SIPKUX INPEACTaBUTENCH aHTaKMpPOBaH-
HOM nuTepaTyphl XMHIU — AJloKkaaxaHBbl 1 ABHHama Mumipel. Hayana ux tBOp-
YecTBa Pa3leNAoT TPU AECATHIETHS. DTO MO3BOJIsET 0ojiee YETKO HMPOCIEAUTh
MIPEEMCTBEHHOCTD XY/I0KECTBEHHON MOITHKH TaHHOTO HANpaBJICHUS U MPOAHAIIU-
3UPOBATh H3MEHEHUS, IPOU3OIIEANINE B TCUCHUE BPEMCHH.

AJoKaxaHBa — MOAT XUHU, poauics B 1948 r. B mitate buxap. OH sBisercs
MpeCTaBUTENIEM ACCOLMAIMH POTPECCUBHBIX MHCATENEH, a Takke ACCOIMaluu
HapOJHBIX mucareneil. Ero cTuxoTBopeHwus mepeBeieHbl Ha BCE HHIMWCKUE S3BIKH,
a mormyJisipHoe amepukaHckoe uznanue Critical Inquiry omy6iaukoBano ux nepe-
BOJ Ha aHIIMickuil s3bIK. [1o HacTodlee BpeMsi AJIOKAXaHBa SIBISIETCS TJIaBOM
Akanemuu necHu U apambl B buxape. OH oqHUM M3 MEPBBIX Jajl HOBBIA TOTYOK
K pa3Butuio 1no33uu 1970-x rr., ocoboe BIMsSHUE HAa €ro MO33UI0 0KA3al0 JBUXKE-
HUE HAKCANUmMos, BOOPY>KEHHBIX KOMMYHUCTUYECKHX (MAOUCTCKUX) IPYIITHPOBOK
B MH1uu, 3asBISIONIMX, YTO OHH OOPIOTCS C MOMEIIUKAMH, KCILTYyaTUPYIOIIUMHU
TPy KPECTbsH, U 3alIMIIAIOT OeHbIe Cllou HaceleHus. Ero nepBoe cTUXOTBOpEHHE
«Yenosek Hapoma» (Jantad ka admi) Owiio onmyGnukoBaHo B 1972 r. B )KypHaie
«Jlesslit» (Vam). CtuxotBopenue «IIpurnamenue Ha crpens0y» (Goli dago postar)
CTaJO TJIAaBHBIM IPOU3BEICHUEM B J1€8OM KyavmypHom oOeudicenuu (Vampantht
sanskRti andolan), BbI3BaB OrPOMHEII PE30HAHC cpeay MO3TOB. Ero mossus Obuia
Ha3BaHa IO033MEH CONMpOTHBIECHUS, a cTuxu «TkaHas o0yBb» (Kapre ke jute),
«bymaxHslii 3meit» (Patang), «Coexasiue nesouku» (Bhagi hui larkiyan) ocra-
IOTCS IPOTPaMMHBIMU Ha IPOTSDKEHUH YEThIPEX ACCATUICTHI.

ABuHam Mumipa — Monoaoi mo3t 1986 r. poxaeHusi, BbITyCKHUK Jlemuii-
CKOT'0 YHHBEPCHUTETA, UCCIIEIOBATEINb KEHCKOM M033UH XUH]IH, SIBIISETCS 3aMeCTH-
TEJIEM TJIABHOTO pelakTopa B JuTeparypHoMm >xypHane «IItuma» (Pakhi). CBoe
TBOPYECTBO OH IMO3UIIMOHUPYET KaK MOIZHI0 «CBOOOJHYIO OT YKpalIeHUH W U3s-
LIIECTB, CO3/AIONIYI0 MajeHpkue ctuxuy» (Srotriy, 2016, p. 18). Ero cTuxu wame
BCETO MMEIOT KPaTKyto (hopMy, COCTOST U3 IBYX-TPEX CTPOK, KOTOPHIE TEM HE Me-
HEe Co/IeprKaT B ce0e THIIePHHTEPIIPETUPYEMBIN CMBICIT.

Tak B ueM ke Ha caMOM JIeJIe 3aKJII0YaeTcs CyTh COBPEMEHHOM aHTa)KUPOBaH-
HOM 1no33un xuHAu? O YeM MUIIYT U TyMaroT COBPEMEHHbIE NOATHI? UTo mbITatoTCs
OHH JTOHECTH JI0 COBpeMeHHOTOo ynTatelnsi? [103Thl, OCHOBHIBasICh Ha peancTHYe-
CKOM MpPaBJOIO00MH, MPOBO3IJIAMIAIOT CUCTEMY SCTETHYECKHX HJIeH peanu3ma
U COOTBETCTBYIOIYIO UM XY/I0KECTBEHHYIO MTPAKTUKY, KOTOpasi H300pakaeT Jeu-
CTBHUTEIBHOCTh KOHKPETHO M JJake OYKBaJIbHO NPY W3HAYAIBHO CXOJHBIX 00pa3ax
U peaJbHOM COIMATbHOM KOHTEKCTE. B MX 1M033uM Ha NepBblid IUIaH BBIXOIUT
CIIOBECHAsI M YCTHast 00pb0a JMPHUUECKOTO TepOsi, PUTOPUIECKH TPU3BIBAIOIIETO
CBOET0 YUTATEJsl BHUMATEIHHO MPUCMOTPETHCS K CYIIECTBYIOIINM U HE YCTapeB-
IIMM B HOBOM BEKe IpoodiieMam.

Tak, ABuHami Mumpa oOpamaercss K npoOneMe KacTOBOCTH U PEIUTUU
B cruxotBopeHnn «TamanTtel B cBoem orHe» (Pratibhaen apni hi ag men), teme,
KoTopas nosiBisiercs eme B 1937 r. B ctuxorBopenun Hupanel «Kamuu 1po6ut
ona!» (Vah forti patthar). EAMHCTBEHHBIH XYI0KECTBEHHBIA MPUEM, AJLTFO3HS,
B 3TOM CTHXOTBOPEHHUH — YIIOMHHAHHE Topoaa Amaxabana: «Kamau gpobur ona! /
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S yBugen ee mo gopore B Amtaxabazn: / kaMHU ApoOut oHay (Yemsimes, 1990,
c. 143). Apunam Mumipa mpoJoiKaeT MCIONb30BaTh 3TOT TeorpaduyecKuit To-
moauM: «Krto-to 011 M3 Amnaxabana, / 3To ObLIO MIs HEro MHOrO. / KTo-T0 OBLI
«Cunrx», / 310 OblIa ero camas Jydias crnocoOHocTh. / Ho mocnemyer iau ToT
cBoemy numenu? // Bce Takum oOpa3oM B CBOEM COOCTBEHHOM / MECTHOM M KacTo-
BOM BeJINYMHU / ObUIM OU€Hb NPUTOAHBIMU // TOKa OTPOMHOE KOJIMYECTBO MPUTO/I-
HBIX JIto/iel / He ObLI0 YyOUTO TOJIBKO IO TOW MPHUYMHE, / YTO OHU OTKA3aJIuCh OT
cBoero umenmn» (Kor ilahabad ka tha / yah uske lie bahut tha / kor ‘Sinh” tha / yah
uskz sabse bart yogyata thi / vah ise nam ke age lagae ya na lagae // sab is tarah
apne-apne / janpadiy aur jatiy vaibhav men / bahut aur yogy the // jabki bahut
sare yogy log / sirf is vajah mar die jate the / kyonki ve inkar karte the)?.

Tema conmanpbHOro HEPABEHCTBA M KaCTOBOW MPENONPEAEIEHHOCTH ISl CO-
BPEMEHHOTI0 T03Ta OCTAETCS aKTyaJIbHOM U IO Cel JIeHb. ENMHCTBEHHBIM OTIIMYMEM
SABIJIAETCS A3BIK IIO33MU: €CIU CTUXOTBOpeHHEe Hupanbl akleHTHpYyeT uuTaresb-
CKO€ BHUMaHHE Ha CEHTHMEHTAJIbHOE COINEpPEeKUBAHME JIEBYIIKE, KOTOPOH yro-
TOBJICHA TsDKeNas cyap0a, To ABHMHam Muipa He npuberaer K CIOXKHBIM MeTa-
¢opam u oOpazam. Ero si3pIk MpOCT U MOHATEH, OTCYTCTBUE 3BYKOIUCU U PUPMBI
SIBJIIETCS CBOErO POJia BAKHBIM XYAOXXECTBEHHBIM IIPUEMOM, C ITOMOIIBIO KOTO-
poro mosT 1o0uBaeTcs KpaTKoi KoHcTaTtauuu (akta, n300pakeHuss HEU3MEHHON
U CTPalIHOW IOBCEMECTHOM JKNU3HM, KOTOpasi HE MEHSAETCH.

MoXHO NpeanoaoXKuTh, YTO Hpeodsajarolivii MeCCUMUCTUYECKUN H3-3a
0€3BICX0/IHOCTH TOJIOC [TOITOB CO3/1aET 00pa3 JIMPHUUECKOT0 repost, KOTOPbIi TOTOB
MOJI4a CO3€epLaTh Mpoucxodee. Tak, B CTUXOTBOpeHUN AJOKIxaHBbI «I onof-
Helli pedenok» (Bhikha@ bacca) maneim uzoOpakaercs BBITSHYTOW XYyI0W CTPY-
HOM, OH «Ka)yl0 HEJeJI0 Ha BeTpy BCTaeT U / Koxka ero tBepaeer» (har saptah
hava men apar uth raha hain / uski tvaca kari ho rahi hai). ITo3T MOXeT TOJIBKO
0e3y4acTHO CMOTPETh Ha HETO, MPEBPAIAsCh: «Jake HE MECUNHKY COJIH / B KPOBO-
oOpareHny Toro pedeHka, / a TOJbKO B MOA00ME BOJBI / B OJJTHO BOJTHEHHE BOJBI)
(dhundhala namak bhz nahin hzn / us bacce ke raktsancar men / main ek jalaakar
han / keval ek jal uttejna han).

OpnHako MOJIENbIO XYy/105KECTBEHHOTO TBOPYECTBA B MOI3UU JI€60HANPABTICH-
HbIX TIOITOB SIBJIIETCS] YCTAHOBKA Ha MO33MI0 conpoTHBieHUs. [103Thl HE pU3Ha-
10T MCUEPIAHHOCTH PEATUCTHUECKUX (POPM U HX ICTETHUECKYIO MCTOIIEHHOCTD,
00OCHOBBIBasi CBOM BBIOOP COLIMANBHBIM MOCTOSTHCTBOM HHAMNCKOTO OOIIECTBa,
«KOTOpO€ HE U30aBWJIOCH OT TPAAMIMNA, YHUKAIOMIMX YEIOBEYECKOE TOCTOMH-
crBo» (Parmar, 2015, p. 13).

JIe'TMOTUB 3aMKHYTOTO Kpyra, U3 KOTOPOTO HE MOXET BbIOPAaThCs WMHIMM-
CKO€ OOIIECTBO, MOXKHO HAlTH B TBOpUYECTBE AJIOKAIXaHBbI B €r0 MPOU3BEACHUU
«IIpurnamenue Ha cTpenb0y», HAMMCAHHOM O] BIIEYATIEHUEM BOCCTAHUS HAK-
carumosg B 1972 r. B 3TOM CTUXOTBOPEHMHM JIMPUUECKHUM T'€pOi TOBOPUT O TOM,
YTO MPOJOJDKUTENbHAS 00phOa, HauaTast MPH KU3HH €ro MaTepH, HE 3aKOHUUTCS
TIpH ero JIeTAX: «5 co cBoMMH 1eThMU / Kak oTell Mory »uTh? / Kak HanomHeHHas
YepHIIAaMHU YePHUIBHALIA — / KaK M4 / HEYXKEIH 51 CO CBOUMH JIEThbMH / KaK I0JIe

2 TlepeBoy NpeCTABIEHHBIX CTUXOTBOPEHHUIA BBIIIONHEH aBTopaMu crathy. Hindl samay. Mahatma
Gandhi antarrastriy visvavidyalay ka abhikram. URL: https:/Aww.hindisamay.com/content/9292/1/s1femmr-

fror-afaramd-afemi-ef-g-emr-H.cSpX (mara obpamtenus: 29.01.2023).
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¢ TpaBamu cMmory xutb?» (Main apne bacce ke sath / ek pita ki tarah rah sakta
hiin? / Syahi se bharz davat ki tarah — / ek gend ki tarah / kya main apne bacce ke
sath / ek ghas bhare maindan ki tarah rah sakta hin?)3.

N300paxeHHbIN MOTUTUYECKUN PAAUKAIN3M B CIIOBaX C SPKON HEraTHBHOU
KOHHOTaImen «youitna» (hatyara), «xoxkanas nepyaTka Hiu OMHOKIIb arpeccopay
(camre ka dastana ya hamlavar ki darbin), a takxke B cTpodkax «yOJrOAKH
3aMHUHJIApbl, KOTOPbIE ILIENYyI0 CTpaHy / XOTAT CAelaTh COOaKol POCTOBIIMKA»
(dogale zamindar jo pare des ko / sudkhor ka kutta bana dena cahte hain)
U «HE MPaBUTEJIbCTBO — 3TOM CTpaHbl, camas / JelleBas curapera MeHs Mojjep-
xana» (sarkar ne nahin-is des ki sabse / sasti sigaret ne merasath diya) ve npu-
3bIBAET K OTKPBITON OophOe. DTU CpaBHEHHUS — SBHAsl OTChUIKA K npazamugady
u TBopuecTBy [IpemMuaHsia, KOTOPBI C MOMOIIbIO CPAaBHEHHUH C KUBOTHBIMU 00-
JMYaeT MPOMU3BOJ MOMEUIMKOB M HMX MMOAPYYHBIX-YIPABISIOLINX, YAHOBHUKOB
U POCTOBILUKOB.

[ToaT akueHTUpYET BHUMAaHHUE YUTATENS HA TOM, YTO «CTpenb0ay», BbIBEICHHAS
B 3arojOBOK CTUXOTBOPEHHs, MeTaopa NMHUCaTeIbCTBA, OECKOHEYHO-UCTICIIPEHHOTO
pydkoil nmcra Oymaru, 60opb0a, COOTHOCHMMAsi C KPECThSIHHHOM, PaOOTarOIINM
IUTYTOM: «3TO HE CTUXOTBOpPEHHE / 3TO MOHMMAHUE CTPENIbObI, / KOTOpas Ui BCeX
HCIHCHIBAIOIINX PYYKH, / BCTpEYaeTCss CO BCEMH, KTo paboTaer ruryrom» (yah ka-
vita nahin hai / yah goli dagne ki samajh hai / jo tamam kalam calanevalon ko /
tamam hal cala@nevalon se mil rahi hai). AuraxxupoBanHasi mo33usi KoHma XX —
Hayasa XXI B. mepeocMbICIMBAET IJIaBHBIE 3aJaud MO3THUYECKOTO TBOPYECTBA,
3aKJIFOYEHHOT0 B I'PaHUIbl «MCKYCCTBO — pajyl MPorpecca», He yMaJsisl IPH 3TOM
CBOIO JIEP30CTh M UyBCTBUTENBHOCTh. BaxxHas Tema nis Hogou nos3uu HaXOOUT
OTpaXXeHUE U 37ech: (uUrypa rnosra Kak rnpopuuarens B noszuu Hupanst 1 Mykru-
0o11xa, 3aHUMaeT Ba)XKHOE MECTO B s1esoti nodszuu. 1103T onapeH 00’KeCTBEHHBIM
MpeHa3HauYeHUEeM; Tepe]] HUM IMPOCTUPAETCS CIOXKHBIM MyTh — OBITH IJIACOM
HapoJa — ¥ OH HE UMEET IIpaBa COMTH C ITOW JOPOTH.

W ecnu y crapiiero mokoJeHus MO3TOB, KaK y AJIOKaaXaHBbl B «byMaxXHOM
3mee» (Patang), B 3TOM CTOJKHOBEHHM MPOCIIEKHUBAETCS TOJIBKO HAaJeXJa Ha
cBeTyioe Oymyrmiee: «YTpo HacTynuiao mocie OxamoHa [...] / A Bmamu pebsrta
B SIPKHMX Kpackax / 3allyCKaloT 3MeeB, B He0O scHoe. / U IeTST — oHM Bce BbIIIe-
Boime. // [...] bocoHorne m ropjpie MambYUIIKKA / OEraroT MO Kpar KPBIII, /
U 3eMJI KPY>KUTCS BMECTe ¢ HUMH / Bce ObICTpei-OblcTpel-ObIcTpeii», To y Mo-
JIOJIOTO TOKOJIEHUSI TIO3TOB, MPUMEPOM KOTOPOTO CTaHOBUTCS TBOPUECTBO ABH-
Haiia MUIIpBI, HE CIBIIIHO OJHO3HAYHOM JIUTEpaTypHOU TeMaTuku. B ero ctuxo-
tBOpenun «Jloxkap» (Baris) yBepenHocTn B Oyayiiem ¢ mpusbiBamMu «Thl ee
KHUBOH... OTKPOH IJ1aza, / MOJHUMHM T'OJIOBY, 1 MHUJUIMOHBI 32 TOOON MOWIY» CO-
MyTCTBYeT MOTHB OJMHOYECTBA M pa3zodyapoBaHus B xu3Hu: «U g, npumepss
B cebe CBsI3b C J0XKIEM, HIy CBOIO CYITHOCTh B Cyap0€ ropoJoB. / B HUX mpenku
MOM OOpOJHCHh 3a KU3Hb, NA4yKas pPeKd B KpoBW». Takas MeCCUMUCTHUECKAs
MEJIOIMKA CTHUXa HAIOMUHACT HHANMCKOMY YMTATENIO 033U uxassada (Chayavad),
mutepatypHoro HampaiaeHus 1910-1920-x rT., B KOTOPOM T'OCIOACTBYET TeMa
0€3bICXO/THOCTH, OTYASHUS M TMPHU3pAYHOCTH ObiTHA. bomee Toro, oOpa3 BoOIbI

3 Kavitakosh. URL: http://kavitakosh.org/kk/mieft_amit_dieet_/_simeitsh s (maTa oOpalieHus:
29.01.2023).
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(moknIs, clie3) CTAHOBHUTCS CUMBOJIOM OIUTAKUBAHUS TPOXOMSINEH OCCIIONHO Ye-
JIOBEYECKOH JKM3HU. ABHHAII MHUIIIpa YCHIIMBAET 3TOT 00pa3, OH COSAMHSET CBOC-
T'O JIMPUIECKOTO TePOs ¢ JOXKICM, COo37aBas Kak Obl eIuHOE Iesoe: «S5 He cuiieH
B BEKOBOH TOH O0pbOe, ocTaBUB cedst OAMHOKUM AoxaeM / [...] / Ho kTo moxeT
TaK)Ke CBSA3aThCs, KaK MbI? — B JIOXKJIE, BJIare, B CUJIE. ...

3aknouyeHue

Nmenno cioBo «00pbr0a» BBOIUT KaXKIOTO COBPEMEHHOT'O WHIUHCKOTO I0-
3Ta B TOT KPYT JI€8bIX nucameneti, KOTOPble B HACTOSIIEE BPEMs UIPAOT JOMHU-
HaHTHYIO pOJIb HA MHJIMKCKOW MOITUYECKON apeHe Cpeau IPEJCTABUTENECH KEH-
CKOTO MHCHhMa, M0I3UH Oaumog (HEmpUKacaeMbiX) U adusacu (I0I3UH MIIEMEH).

Tema mpoTecTa IPOTHB HECTIPABEIJIMBOCTH WHAUNMCKOTO OOIIECTBA B TIOI3UHU
XXI B. ocTaercs eaBa gy HE €IMHCTBEHHOM U aKTYaJIbHOW B TBOPYECTBE MOJIOJBIX
MO3TOB, a TEMA COLIMAJILHOTO HEPABEHCTBA 3aHUMAET BAXKHOE MECTO B TEMAaTUKE
mupukd. [1o3Thl cO3HATENBHO MPUIIEPKUBAIOTCS MUHUMAJIBHOTO HCIIOJIb30BAHUS
CTUXOTBOPHBIX TPOIIOB, MOATUYECKUX YKPAUICHHUN C IEIbI0 MPHUIAHUS CBOEMY
JUPUYECKOMY TPOU3BENIEHUIO 0oJiee KUBOTO XapakTepa, OJU30CTH K pa3roBOp-
HOMY s3bIKy. W1 AnoxnxanBa, u ABuHam Muipa nepeocMbICIUBAIOT MOTHUBBI
1 o0pa3bl MPEANISCTBYIONIMX HANpaBIEeHUM, OTCTpaHss CBOE WHAMBHIYaIbHO-
ABTOPCKOE «s1» OT MPOIIJIOr0, HALIEIUBAsACh HA YATATEISA-MBICIIUTEIA-COyYaCTHHKA,
KOTOPBIN CMOXET U3MEHHUTh BMECTE C TTIOITOM MHUP.

Cnucok nutepartypbl

Anmvepu 4. UeMy Teopusi MOKET HAYUUTbCS Y HOBBIX HAIlPaBICHUI COBPEMEHHOM aMepHUKaH-
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AHHoTanus. B nieHTpe BHIMaHUS aBTOpa MHCTUTYIIHOHATEHOE CBOEOOpas3re TeNeBUICHHUS CTPaH
EBponeiickoro coro3a. Llens uccnenoBaHust — 00BbSICHUTb XapaKTep HHCTUTYTA €BPOIEHCKOro
TeJIeBEINAHMUs, KOTOPBIII JTydIlle, YeM 4TO-TIHO0O elle, OTpaXkaeT UACI0 OOIIEeBPOIICHCKOro 1oMa.
JlaeTcst kpaTkuii HCTOPUUYECKUI 0030p co3nanus EBponeiickoro Bemare bHOro co3a U Co-
TPYAHUYECTBA MEXIY HallMOHANbHBIMU BemiarensiMu B EBpore. CtaBuTcs 3a1a4a BbISBICHUS
JUHAMMKY U TEHJEHLUM pa3BUTUs COAPYKECTBA €BPONEUCKHUX BEIIATENbHBIX KOMIIAHUI B KOHTEK-
CTC IMOJIUTHYCCKHUX, OKOHOMHYCCKNX U TCXHOJIOTUYCCKUX HW3MEHEHHI IIOCJICAHUX JICT. EBpO—
neifckoe TelaeBHIEHHUE — 3TO MOIUIOH riodansHoro TB, B KOTOpOM Bce OONBILYIO POJIb UIPAOT
MEXIyHapOJHbIE (TIPEKE BCEro, aMEepHKAHCKUE) M MTAaHBEBPOIEHCKHUE TPAHCTPAHUIHBIC TeJIeKa-
Haybl. JlomecTHKarms (0JOMAITHUBAHIE) TAKUX KAHAJIOB MPOMCXOIUT KaK depe3 JIOKATH3aIHIo
COJIEpXKaHMs IIPOrpaMM, Tak U Yyepe3 TUTPOBAHUE ayIMO-KOHTEHTA Ha PErHMOHAJIBHBIX SA3BIKAX.
WHcTuTynuoHanu3anusi eBponeicKoro TelaeBellaHus IPOXOJUT uepe3 pa3IudHble KOHKYPCHI
" JCATCIIbHOCTD JCHCHTPAIM30BAHHBIX OPTraHOB EC, KOTOPBIC MPU3BaHbI TOAACPKHUBATEL COB-
MECTHBIE MPOeKThl B 0o0nactn TB, kuHeMaTorpada, a Takke npopecCHOHATLHOTO 00pa3oBa-
Hus KypHanucToB (EBpomneiickoe HCIIOTHUTEIBHOE Ar€HTCTBO 0 00Pa30BAHUIO U KYJIBTYpE).
Bmecre ¢ Tem eBpomelickoe TeleBUACHUE HE 03a004eHO YHU(DHUKAIMEH, MaMATysl O JEBH3E
EBpomnetickoro coroza — «Coriacue B MHOTooOpasum». MHoOroo6pasie HHPOPMAIHOHHOTO
IIPOCTPAHCTBA E€BPOIEICKOr0 KOHTUHEHTAa CBSA3aHO C HATMYHEM HECKOJIBKUX YCTOMUMBBIX
MOHCHeﬁ q)yHKHI/IOHI/IpOBaHI/ISI TCJICBU3MOHHOI'O0 MPOU3BOACTBA, a4 TAKXKC C PETUOHAJIBHBIMU
KyJBTYpaMH, KOTOPHIC BIFSIOT M HA MOZCIN MEANANIOTPEONICHIS, M Ha 0OBEMBI TEIECMOTPEHHS.

KuarwueBsble cioBa: EBpornelickuii coro3, BellaTeabHas MOJENb, HAIIMOHAIBHBIN TeleKaHal,
peruoHanm3anus, J0MeCTUKaLUs
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3asiBeHHe 0 KOH(JINKTe HHTepecoB. ABTOP 3asBJIIET 00 OTCYTCTBUM KOH(INKTAa HHTCPECOB.

Hcropus craThu: nocTynwia B penakiuio 21 ¢geppans 2023 r.; oTpelieH3upoBaHa 22 Mapra
2023 r.; npunsra k mybonukanuu 30 mapra 2023 .

Js nuruposanusi: Epwos FO.M. Eponeiickoe TeneBuaenue 2020-x IT.: IpoOIeMbI U TCH-
neHnmu pa3sutus // Bectauk Poccuiickoro yauBepcutera Apy»k0b1 Haponos. Cepust: Jlutepa-
typoseaenue. Kypuamucruka. 2023. T. 28. Ne 2. C. 293-305. http://doi.org/10.22363/2312-
9220-2023-28-2-293-305

European TV in the 2020s:
challenges and development trends
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Abstract. The author examines the institutional originality of television in the countries of
the European Union. The purpose of the study is to explain the nature of the institution of Euro-
pean broadcasting, which better than anything else reflects the idea of a common European
home. A brief historical overview of the establishment of the European Broadcasting Union and
cooperation between national broadcasters in Europe is given. The task is to identify the dynamics
and trends in the development of the community of European broadcasters in the context of politi-
cal, economic and technological changes in recent years. European TV is a testing ground for
global TV, in which international (primarily American) and pan-European cross-border TV chan-
nels play an increasingly important role. Domestication of such channels occurs both through
the localization of the content of programs, and through the titration of audio content in regional
languages. The institutionalization of European television broadcasting takes place through vari-
ous competitions and the activities of EU decentralized bodies, which are called upon to support
joint projects in the field of TV, cinema, and the professional education of journalists (European
Executive Agency for Education and Culture). At the same time, European television is not con-
cerned about unification, keeping in mind the motto of the European Union — “In varietate concor-
dia”. The diversity of the information space of the European continent is associated with the pres-
ence of several stable models for the functioning of television production, as well as with regional
cultures that influence both media consumption patterns and television viewing volumes.

Keywords: European Union, television, broadcasting model, national television channel,
regionalization, domestication
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BBepneHue

EBporeiickoe TeneBuaeHHE — 3TO €AMHCTBEHHBIM NpuUMEp OOBEIUHEHUS
HaIMOHAJIBHBIX 2(PUPHBIX BO3MOXKHOCTEH Ha OJHOM KOHTHHEHTe. He cymecTByeT
MaHAMEPUKAHCKOTO WJIM MaHA3WATCKOTO TEJIEBHICHHUS, a TO, YTO Ha3bIBaeT ceOs
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naHapaOCKMUM, 3alpelieHo BO MHOTHX apaOckux cTpaHax. [lanweBpormelickoe Te-
JIeBUICHUE TOSIBUIIOCH Onarofaps uaee oO0IIeeBpOMecKoro aqoma, Bo3001aaaB-
mey nocie Bropoit MUpOBOM BOMHBI. EBPOINEHCKUI BEIIATEIbHBIN COX3 CO3AaH
B 1950 r. aAByMs necsATkaMu €BpONEHWCKUX Tenepaarokomnanuil. Ilepsas MHoro-
HallMOHAJIbHAS €BpOIeiicKas TeJeBU3MOHHAs MporpaMma Oblja BbIIYILEHA B Mps-
MoM 3dupe B 1953 r., koraa nporcxouiia KopoHaius Koposiesbl BenukoOpura-
nuu Enmuzasetst 1. Ceronus EBponetickuii BematenpHbiid coto3 (EBU) siBnsercs
KpYyIHEeHIuM o0beAMHEHNEM HallMOHAJIbHBIX BELIATENIbHBIX KOMIIAHUHI B MHpeE,
BKutouas 112 opranusanuif-uieHoB (10 HEAABHETO BPEMEHH U TPU POCCHMCKHE
Tesiekomnanuu). [louepkaeM, uro uieHamu BemarenbHoro corosa sBISIOTCS Te-
JIEKOMIIaHWUH, a HE NIPaBUTEJIbCTBA CTPaH.

XoTs eBpoIeiCcKOoe TeIeBUACHUE ISl OOIBIINHCTBA POCCHSH — 3TO EBpoBH-
JICHHe, TECEHHble M TaHIIEBaJIbHbIE KOHKYpPChI, HOBOTOAHMI KOHIEPT B Bene
u tpaHcismus Yemmnuonara EBponsl mo ¢yrtOony, 3a 97 ner corpynHUYecTBa
B 00JIaCTH AJIEKTPOHHBIX KoMMyHHKanui (EBpomeiickuii BemaTeabHBbIH COHO3
SIBUJICSI TPEEMHUKOM MeXTyHapOIHOTO BEIATEIFHOIO CO03a, KOTOPBIN OBLIT OC-
HOBaH B 1925 r., UMeNl aAMUHUCTPATUBHYIO MTA0-KBapTUPY B JKEHEBE W TEXHU-
yeckuii opuc B bproccene) eBponeiiipl co3iany COUaabHbI HHCTUTYT TeJleBe-
IaHus B coApykecTBe rocyaapcts. [lo cyTtu, 3To mpaBmiia mpou3BoCTBa, OOMEHa
u notpebnenuss TB-KOHTEHTa B MHOTOHAIIMOHAIBHOM M MYJBTUKYJIBTYPHOM CO-
oO1miecTBe, KOTOPBIE BaXKHO 3HATh U XKUBYIIUM 3a Tipenenamu EC.

HUccnenoBarensckas npodiiema GopMyTupyeTcss HAMU KaK TepMUHOJIOTHYe-
CKasg U B TO K€ BpeMs CymHOcTHas. Ha marepuane eBponenckoro TejaeBUACHUS
MBI CTPEMHMMCSI YTOYHMTH IHOHATHS HAIlMOHAJIBHOI'O, TPAHCTPAHUYHOIO, PETHO-
HaJIBHOTO U OOIIEeeBPONENCKOro TeleBenaHus. TeleBuIeHue He CUMTAIOT WH-
CTPYMEHTOM JUIUIOMATHH, HO NIPAKTUKa TPAHCTPAHUYHOTO BELIaHMs NOKa3bIBaEeT,
yto TB ckopee o0beAMHSET, YeM pa3beIUHSIET HApOAbl. DTH BOMPOCH BECbMa aK-
TyaJIbHBI JIJIS POCCUMCKUX MeuauccieioBaresyiei, Be/lb B Hallei ctpane ¢ 1992 r.
paboTaeT MeXrocyaapcTBeHHas Tenepanuokommanus «Mup». OHa Bemaer Ha
TEPPUTOPUM BCEX CTPAHAX IMOCTCOBETCKOI'O IPOCTPAHCTBA, KPOME Y KpauHBI,
U UMeeT TeXHHu4Yeckuil oxsat 6osnee 100 MUIITHOHOB 3pUTENEH, pelas Te ke BO-
npocsl popMupoBaHus 001Iero HHPOPMALIMOHHOTO TPOCTPAHCTBA. AHAIIU3 €BPO-
MEHCKOTO OMBITA MO3BOJISET BBISIBUTH HEKOTOPHIE OOIIHME BHI30BBI U U3BIIEYb ypO-
KU B CTPOUTEIBCTBE MEKTOCyAapcTBEHHOro TB.

Tema eBponeiickoro TeneBUeHHUS He BXOAUT B MCCIEA0BATENbCKUI MEIH-
CTPUM POCCUNCKOHN HayKH O )KYpPHAJIUCTUKE, HO BCE k€ 0003HAUEHA B psAJIE OTEUE-
CTBEHHBIX TUCCEpTallMi, KHUT U XypHaibHbIX crateil (bakynes, 1994; bonpyHo-
Ba, 2013; Boiituk, 2011; Epmos, 2011; KonsiBanos, 2006; ITyuesa, 2019; Coxo-
noBa, 2014; Xpomuenko, 1994). 3a pyGexom uccieoBaHus €BPONEHCKOTo Telle-
BUJICHUS CTOSIT Ha IUIeYaX TAKUX TUTAHOB COLIMAJIBLHOM MBICIH, Kak beHeaukT
Anpnepcon (Anderson, 1983), Maiikn bumnur (Billig, 1995), Ummanyun Bannep-
ctaita (Wallerstein, 2006), 1 3a HECKOJIBKO JeCATHIETUH 00pa3oBayid OUOINOTEKY
TPYZOB O €BPOKOHCTPYKIIMHU TEIEBUICHUSI.
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MeToabl U uccnepoBaTenbcKaga BbiIGopKa

B uccnenoBaHnu UCIoONb30BaH KOMILJIEKC METOIOB: UCTOPUYECKUI U CTaTH-
CTUYECKHN aHaJIu3; COLMOKYJBTYpHOE MojenupoBanue. IIpoussoawics BTropud-
HBIA aHAJIM3 CTAaTUCTUYECKUX JAHHBIX, COOpaHHbIX EBporeiickoil ay1MoBU3yaabHON
oOcepBaTopHeil, KoTopast GUHAHCUPYETCS 3a CUET IPSIMbIX B3HOCOB T'OCYJIapCTB —
yineHoB EBpomeiickoro coro3a (Audiovisual media services in Europe — 2019,
2020, 2021, 2022)'. CpaBHuTENbHBI aHAIU3 FONOBBLIX OTYETOB 3a MOCIEIHHE
4 rona 1mo3BOJISIET BBIABUTH JUHAMHMKY MU3MEHEHHMH B TE€IEBU3MOHHOW MHIYCTPUH
ctpan EBpomnelickoro coro3a. Hac mHTEepecoBain ayUTOPHBIE TaHHBIE IO TeEJe-
CMOTPEHMIO U UCIIOJIB30BAHUIO YCTPOMCTB BUIEO 110 3aIIPOCY, a TAKKE COCTAB Te-
JIEKAaHAJIOB U MX CTATYChl, IEPEYEHb OCHOBHBIX UIPOKOB HA PBIHKE TEJIECBU3UOH-
HbIX ycuyr. Ilomumo nanneix EBpomnelickoil ayanoBu3yaabHOR oOcepBaTOpun st
aHaJIM3a HCIOJIb30BAIMCH TAKXKE HCCIEN0BATEIBCKUE OTYETHl MEXKIYHAPOIHOU
ciyx0bl Statista, mrab-kBapTupa KoTopoi Haxoautcs B ['amOypre. [laHHble 1O
TEJICBU3MOHHOMY PBIHKY Opaiuck 3a ToT ke nepuoy ¢ 2019 mo 2022 r. B pa3ous-
K€ 110 CTpaHaM Mbl U3ydaiu cratuctuky 28 ctpan EC, a umenHo: Asctpuu, benb-
run, bonrapun, BenukoOpuranuu (10 u nocne bpeksura), Benrpuu, ['epmanuu,
I'peunn, Hanun, Upnanauu, Ucnanun, Utanuu, Kunpa, JlarBuu, JIuteel, Jlrok-
ceMmOypra, MansTel, Hunepnangos, [lonemu, [lopryramuu, Pymemnn, CnoBakuu,
CnoBenuu, Ounnsaann, @panuuu, Xopsaruu, Yexun, [lIBenun u Scronuu. Te-
JIEBUJICHUE HA3BaHHBIX CTPaH Mbl U HAa3bIBAEM €BPOIECHCKUM.

OCHOBHbI€E pe3ynbTaTtbl

EBponeiickoe TeneBuaeHne npounio nukossle 3HadeHus B 2000-e rr. u mo-
CTENEeHHO CokuMmaeTcs B oobemax. B konue 2018 r. B EBporne MoxxHO ObLIO Tpu-
auMaTth 11 123 tenekanana. B xonme 2022 r. — toneko 9080 tenekananos. Y ObUIb
3a 4 rojma, KaKk HECJOXHO TMOJACYUTaTh, cocTaBwia 2043 rtenekanamna (18 %).
YMeHblIIeHne yrcia TeJeKaHaIoB OOYCIIOBJICHO HE TOJIBKO KOHIIEHTpaluen Meaua-
KalluTajaa — CIUSHUEM U IOTJIOLIEHUEM, HO TaKXXEe U3MEHEHHUEM MOJEIU Meaua-
notpebnenusi. CeronHs 3puTeib Bce OOJbIIE CMOTPUT HE MPOTPaMMBbl, KOTOpHIE
npeJularaeT TeJIeBU30p, a (pUIbMBI U II0Y, KOTOpBIE 3pUTENb BHIOMpAET caM Ha
meaunarutatpopmax. Bugeo mo 3anpocy (video on demand, VOD) moka 3amecTuiio
25 % TteneBu3noHHbIX ycayr. Ho cnpoc Ha VOD pacter, a Ha TelaeBU30p — CHU-

! Yearbook Key Trends 2019/2020 — television, cinema, video and on-demand audiovisual ser-
vices. The pan-European picture. Release. URL: hitp://yearbook.obs.coe.int/s/document/6092/yearbook-
key-trends-2019-2020-television-cinema-video-and-on-demand-audiovisual-services-the-pan-european-
picture (accessed: 03.02.2023); Yearbook Key Trends 2020/2021 — television, cinema, video and on-demand
audiovisual services. The pan-European picture. Release. URL: https://:https://rm.coe.int/yearbook-key-
trends-2020-2021-en/1680a26056 (accessed: 10.02.2023); Schneeberger A. Audiovisual media services
in Europe — supply figures and AVMSD jurisdiction claims — 2020. European Audiovisual Observato-
ry, 2021. URL: https://rm.coe.int/audiovisual-media-services-in-europe-2020/1680a2fc29 (accessed:
10.02.2023); Yearbook Key Trends 2021/2022 — television, cinema, video and on-demand audiovisual
services. The pan-European picture. Release. URL.: https://yearbook.obs.coe.int/s/document/6450/yearbook-
key-trends-2021-2022-television-cinema-video-and-on-demand-audiovisual-services-the-pan-european-
picture (accessed: 10.02.2023); Schneeberger A. Audiovisual media services in Europe — 2022.
European Audiovisual Observatory, 2023. URL.: https://rm.coe.int/audiovisual-media-services-in-
europe-2022-edition-a-schneeberger/1680a99e7d (accessed: 10.02.2023).
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KAETCsI, YTO 3aMETHO U IO COKPAILEHUIO CIIHUCKA JTIOCTYIHBIX TEJIEKAHAJIOB, XOTS
KOJIMYECTBO MX BCE PABHO BEIHUKO.

EBpomneiickoe TeneBUICHNWE TPEACTABICHO KOMITAHUSMHU pa3HOW (OPMBI
cobctBenHocTu. OHako 93 % Tenexomnanuil — yacTHbIN OnzHec. OOIIeCTBEHHOE
TeJeBelllaHue MpecTaBieHo Bcero B 7 % TenekananoB (737 TenekaHaiaoB), XOTs
cpeaM HUX Takue KpynHble Bemiarenu, kak BBC B BemukoOpuranuum nu ARD
B ['epmanuu. Tenexanansl oOLUIECTBEHHOTO BELIaHUs, 10 MHEHHUIO €BPONEHCKUX
uccnenosareneit, Haxonarcs ¢ 2010-x rr. B ymanke, Tepss noxonabl. Jlonst ux
ayJIMTOpUU ymajna Hke 5 %. DKcepThl CBSI3bIBAIOT ATY TEHACHIIUIO C U3MEHEHH-
€M BKYCOB ayJJUTOPUH, BbI3BAHHBIX MOBBIIIEHHBIM MOTPEOIECHHEM BUICOKOHTEHTA
Ha CTPUMMHIOBBIX MaTdopmax. B kpynuelmux eBponeiickux crpanax (I'epma-
Husl, BenukoOpuranus u @panuus) 10xXo/ 6 00IIECTBEHHBIX BeLlaTesIel ynaau He
tak HU3K0. Ho BoT B cTpanax Bocrtounoii EBponst (Ilonbma, bonrapus, Pymer-
HUS) 9TO HaJieHHe ObUIO 3HAUYUTEIbHBIM.

W3yyast cTaTUCTUKY TEJNECMOTPEHUS B Pa3HbIX CTpaHaX, MOXHO YBHUJETb,
yto B CeBepHoil EBporie TeneBu3op MeHee NOIyJIsIpEH, YeM B cTpaHax BocTouHoit
(TTosbra — cpennecyrouHoe morpedacHue 264 Munythl) win HOxuown (Mramus —
cpenHecyTouHoe noTtpebinenue 248 muHyT) EBpombl. CTatucTUYecKue TaHHBIC
MMOKAa3bIBAIOT, YTO caMas OOJIbIIAst MOJIA JIFoJIeH, cMOTpsmux TB exeaHeBHO win
MOYTH KaXIbli AeHb, B bonrapuu, Utanuu, Pymeinuu u [opryramuu (mo 88 %
B Kaxzoi). Cpennee 3Hauenue no EC — 77 %. Oto ypoenbp Vcnanuu. A BOT
B Ocrtonuu, JlarBum, IlIBenuu nons exenHeBHbIx 3puteneil TB cocraBuseT
60-63 %. Menbiie Bcero — B Uexun (59 %) u JlrokcemOypre (55 %). Xots camo
repIorcTBO — Xad A MHOCTPAHHBIX TEJIEKaHAJOB, MOYTH TOJOBUHA >KUTENIEH
JIrokceMOypra HaxonsaT Ooyiee UHTEPECHBIE 3aHSTHUS, YEM €XKEAHEBHO CMOTPETH
TeneBU30p>.

Cawmpiit 6onpiioit B EBporie TeneBu3nOHHBIA phIHOK ObUT B BenukoOpura-
HuM 110 Bbixosa u3 EC (28 % oT Bcero konMyecTBa €BPONEHCKUX TeJIeKaHaloB),
YTO PaBHSUIOCH pbIHKY I 'epmanuu, @panumu, Utanuu u Micnannm BMeCTe B3SThIM.
Mexnaynapoansie cetu Discovery, Viacom, Sony u apyrue paccmarpuBaiu Be-
AUKOOPUTAHMIO Kak IiamjiapM i 3aBoeBaHusi EBpombl. OTo ObUIO CBA3aHO
OTYACTH C SA3bIKOBBIM y/00CTBOM, HO IJIaBHBIM 00pa3oM — C JIHOEpaibHBIM 3aKO-
HoxaTenbcTBOM BemukoOputanuu B chepe menuadusHeca. [locie bpexsura 6pu-
TAHCKUN TEJIEBU3MOHHBI PBIHOK HANoJoBMHY yMeHbpmmics (¢ 1230 tenekaHa-
aoB 110 586). C TymanHoro AnbOHOHa TeJeKaHalbl Nepedpanuch Mo OoJbIIei
yactu B Hunepmanasr (6110 253, ctano 515) u Ucnanuto (6s110 276, ctamo 380).
HekoTtopoe konuuecTBO TelekoMIaHuil MpousBenu peiokanuio B Yexuro u Jlrok-
cemMOypr.

B cBs3u ¢ OmyxpaomuMu MO pa3HbIM CTpaHaM TeJeKaHaJlaMu CIIEAyeT
YIOMSHYTbh TaKyl Ba)KHYIO YEpPTY €BPOIEICKOro TEIEBUIECHUS, KaK pa3/eicHHE
Ha JIOMalTHUE U He-JoMallHue TenekaHansl (domestic, non-domestic). s narme-
ro yXa MPUBBIYHBIM OBIJIO OBl OTMPEJEICHNe OTEYECTBEHHBIX U MHOCTPAHHBIX Te-
nexaHanoB. OgHako ans EBponelickoro cooOuiecTBa onpeieaeHHO HHOCTPaHHBIM

2 Share of people watching TV on a TV set every day or almost every day in the European
Union countries in 2022 / Statista. URL.: https://www.statista.com/statistics/422702/europe-daily-
tv-usage/ (accessed: 13.02.2023).
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OyJeT aMepUKaHCKUN WU, TOMYCTUM, KUTAMCKUI TenekaHal. A KaHaJbl TPYIIIbI
Mediaset 8 Utanuu 6yner domestic, a B Micmanuu — non-domestic. CooTHOIIICHHE
JIOMAIlTHUX U HE-JOMAIlIHUX TeJIEKaHaJIoB B MequaiaHmadTe pa3HbIX CTpaH pas-
HUTCSl, HO MO>KHO BBIBECTH 3aKOHOMEPHOCTBH: YE€M MOLIHEE PKOHOMHUKA CTPAHBI,
TeM OOJIbLIIE PHIHOYHAS J0JIs1 IOMAIIHUX TesekaHanoB. K nmpumepy, HeBeluka 1051
MHOCTPaHHBIX BEIlATEed Ha pa3BUTOM TEJIEBU3MOHHOM pbIHKE ['epMaHnn —
Bcero 7 %. A Bot B bonrapuu 71 % TeneBU3HMOHHOTO phIHKA OTAAH HHOCTPAHIaM.

OdeHb SIpKON YEPTOM €BPONENCKOro TEIEBUICHMS SBISIETCS IIUPOKAsl IIPe-
CTaBJICHHOCTb TaHbEBPONEHCKUX TEJIEKAaHAIOB, KOTOPbIE TAK)KE HA3bIBAIOT TPAHC-
rpaHr9YHBIMU (Cross-border). Onu pacmpocTpaHsstoTcs 1o Bceid EBporie 1 yacto 3a
ee npenenamu. Oto — Arte (¢ 1991 r.), BBC Prime u BBC World (¢ 1995 r.),
Bloomberg (¢ 2009 r.), Cartoon Network (¢ 1993 r.), CNBC (c 1995 r.), CNN
International (¢ 1985 r.), Discovery (¢ 1989 r.), Euronews (¢ 1993 r.), Euro-
sport (c 1999 r.), Jetix, (c 2004 r.), MTV (c 1987 r.), National Geographic (c 1997 r.),
Sky News (¢ 1989 r.), TV5 (c 1984 r.) u VHI1 (c 1985 r.). HekoTopsie u3 nepe-
YHMCJIEHHBIX TEJIEKAaHAJIOB U3BECTHBI POCCUMCKOMY 3pUTEI0, KOTOPBIN MOJIb3YETCs
yCIIlyraMH MpoBaifiepa kabeapHOro win cimyTHUKOBOTO TeneBuaeHus. BI'TPK 6puta
Jake co-akiroHepoM EuUronews, obecneunBasi eBponeickoMy B3Iy Ha MOJIHU-
THKY «OKHO» B BEIATE/IbHOU ceTKe Tenekanana «Poccust K» (o mapra 2022 r.).

[TanbpeBponeiickue TeneKaHalbl 3aHUMAIOT JOBOJIBHO-TAKU CKPOMHBIE I1O-
3ULIMM B PEUTHMHIax M HE MOTYT KOHKYPUpPOBaTh 3a BHHMAHME TEJIE3PUTEIIS
C TJIaBHBIMM HAllMOHAJIBHBIMU TelIeKaHanaMu. [IpruBiekarenbHOCTh aHBEBPONEii-
CKHMX HOBOCTHBIX KaHaJOB JJIs CHEIHMATU3UPOBAHHOMN MyOJMKH 3aKIII0OYaeTCsl He
B JIOJISIX ayJUTOPUH, @ B UX BE3JIECYILECTH: OHU BCET/1a psAoM ¢ ToOoi. OHM 10-
CTYIHBI BO BpEMs IyTELIECTBHI, B a’polopTax WJIM HOMepax orened. MoxHO
CKa3aTh, YTO OHM 3aMEINAIOT JIIOOMMbIE JOMAIIHUE KaHajbl, HO TOJBKO BO BpEMs
KOMaHIMPOBOK MJIM BO BpeMs OTIycKa. Takue KaHajbl COCPEIOTOYEHBI HAa HOBO-
CTSIX U OOIIEeM cojiep)KaHuM (TO ecTh SKCIIOPTHBIN BapuaHT Hamero kaxHana «Poc-
cust 24»). 9t1o 10, 0 yem npo3opauso nucan [.H. Baunamze (1989).

CaMbIM CHIIBHBIM HHOCTPaHHBIM UTPOKOM Ha €BPOMNENUCKUX PHIHKAX 0XKUAAEMO
SIBIJICSI aMEPUKAHCKUH TeJIeBU3MOHHBIN On3Hec. OCOOCHHO 3aMETHO PUCYTCTBHE
tesnekaHanoB Discovery. Menuarpymnmna Discovery siBisieTcst CeroJiHsi HHOCTpaH-
HbIM urpokoM Ne 1 B EBpomneiickom cooOuiecTBe, MOCKOJIbKY BellaeT B 26 cTpa-
Hax. HenamHoro orcrarot ot Hee kopnopauuu Viacom u Walt Disney. Haunbosnee
MHTEPHAMOHATM3UPOBAHHON €BpOIEeHCcKol Ipymnmoi Obuia Hemerkas Bertelsmann,
KOTOpas JIeMCTBOBaJIa Ha 14 pa3nMuHBIX €BPONEUCKUX TEPPUTOPUAX. 3a HEH IO
nsATaMm cienoBaia msenackas rpynna Kinnevik (mpucyrcrsue Ha 10 Tepputopusx)
n BBC (npucytctBue Ha 8 TEppUTOPUSX).

[ToueMy peub uaeT He O cTpaHax, a o Teppuropusax? [loromMy uto onHa
CTpaHa MOXXET BKJIFOUaTh HECKOJIBKO TEPPUTOPUI C pa3HbIMHU si3blkaMu. Harpumep,
B llIBelinapun ecTh HEMEIIKOTOBOPSIIAs 00JIaCTh, (PPaHKOTOBOPSIIAS M HTAJIO-
ropopsuias (a Takxke 006JacTb peTopomMaHckoro). B benbrum, kak u3BeCTHO, rOBO-
PAT Ha HUJEPJIAHACKOM, (PpaHIly3CKOM, HEMELIKOM, BaJNIOHCKOM, JIOTAPUHICKOM,
JTIOKCEMOYpPrcKoM, MIaMIAHCKOM, MUKapACcKoM M Ap. IlpucyTcTBue Ha TOM HMiIn
MHOM TEPPUTOPHH BaXKHO JJIsl TEJIEBEIIATENs ¢ TOUKU 3PEHHUs 3aTpaT Ha TUTPOBa-
HHE WIH JyOnupoBaHue (3TO OHO U3 YCIOBHIA TOCTYIA K HALMOHAIBHOMY PBIHKY).
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B numeH3noHHBIX TpeOOBaHUSAX €CTh yCIIOBUE NIEPEBOANTH B ayJHOCOTPOBOXK/IC-
HUU WIH B CyOTHTpax pedb Ha Apyrue sa3biku. EBporeiickoe TeneBUIICeHHE —
9TO TEJEBUACHHUE TIEPEBOAYNKOB M THTPOBAIBHBIX MAmuH. MHOTHE TTPOrpaMMBbI
B 2(upe CHAOKEHBI CKPBITBIMUA CYOTHTPAMU, KOTOPBIE TIO3BOJISIOT MOHATH CMBICI
CKa3aHHOTO, 2 KPOME TOT'0, BOBJICKAIOT B TEJIICIPOCMOTP TIIYXHUX M CIA0OCBIIIA-
IIUX JIOOeH.

Emte cpenu ocoGeHHOCTE €BpOMEHCKOTO TEJIEBUACHUS HY>KHO HA3BaTh MOBBI-
IIIEHHOE BHUMAHHUE K MEHBIIMHCTBAM B HAlIMOHAIILHBIX coodIiecTBax. B mybamaHoM
moJie (M B TOIOBBIX OTYETAaX TEIICKOMITAHHH) ITUPOKO 0OCYIKIAFOT MPEICTABICHHOCTD
Ha TENIEBU3MOHHOM JKpaHe, a TaKXKe 32 KaJIpOM WIIM Ha PYKOBOJSAIINX JOKHOCTAX
pa3HOTO poJia MEHBIIWHCTB. Hampumep, pacoBsie MEHBIIMHCTBA B BenmmukoOpuTta-
HUU, KOTOpBIE MHOT/IA Bce enle 00o3HavaroT akpouumomM BAME (Black, Asian &
other Minority Ethnics), Ha Teneskpane npeactasiens! mmpe (22,7 %), yeM ux
JIOJIsl B COIMANIbHO aKTUBHOM ciioe Hacenenus (13 %). [IpaBaa, cpenu pykoBos-
mero cocraBa teinekomnanuii BAME cocrasisror Bcero 8,6 %. Y uHBanuIoB
BO3MOXXHOCTEH MomacTh B Kaap MeHblne. Cpenu paboTaroIiero HaceNeHUs OHH
coctaBisitoT 17 %. Ho B kaape mosBisiroTcst Tosibko 7,8 %, a 3a Kaapom B TEIIEBH-
3MOHHOM MHAYCTpUHU UX Bcero 5,2 %. Tak ke meneTUIbHO Mearuanccie0BaTelu
MOACYMUTHIBAIOT TpeacTaBleHHOCTh, Ha 3kpaHe LGBT, moxeit B Bo3pacte S50+
u pyrue BuauMbie MeHbinnHCTBa (Malik et al., 2021).

OGcyxaeHue

B eBpomneiickom HaydHOM cO00IIECTBE, MOKHO CKa3aTh, 00pa30BaJiCsl apeo-
Mar y4eHbIX, KOTOPhI€ BHEC/IM 3HAYUTEIBHBIA BKJIAJ] B MOHUMAaHUE ayJAHOBH3Y-
aJbHBIX KOMMYHHUKAIUN U BEAYT MPOJAOKAIOUIUECS UCCIEA0BAHUS €BPONEHCKOTO
TeneBueHNs. B X myOnmkanusax coaepxkarcss 0000IIeHs, C KOTOPHIMU MOYKHO
JTUCKYTHPOBATh B 00CYKJIEHUU MPOOJIEM UM MEPCIEKTUB PA3BUTHS €BPOMEHCKOTO
TEJIEBUICHUS.

OauH U3 caMbIX JUCKYCCHOHHBIX — BOIPOC O JOMUHUPYIOIIEH TEHACHIIMU
Cpeay pa3HOHANPABICHHBIX TPEHIIOB MIOOAIHM3aMd M pernoHanm3amu. EBporeii-
CKO€ TEJIEBUICHUE — ATO MPOooOpa3 riI00abHOTO TEJIEBHICHH, KOTOPOE BO TJlaBe
¢ menuaxonauuramu CIIA oxBatsat Bech Mup? Wnu nanbeBponeickue u apyrue
MEeXAyHApOAHbIE TeleKaHadbl OCTAaHyTCs B MpeaeNiaX CBOUX 5 % ayauTopuH,
a pervuoHajbHble (HALMOHAJIbHBIE, MO CYTH) TeleKaHaIbl OyAyT MO-TIPEKHEMY
CKpEIUIATh BOOOpa)kaeMble COOOIIECTBA Pa3HBIX CTPAaH M 3aHUMATh BEPXYIIKY
peiiTuHra? BoNBIIMHCTBO €BPONENHCKUX YUYEHBIX CUMTAIOT, YTO INI0Oamu3auus U
peruoHanm3aius — JBE CTOPOHBI OfHON Menmamu. Auupea Dccep (Esser, 2014)
numer o JokaneHoMm comporuBnenun (local resistance). TmoGanuzarus mpeacraet
KaK CcaMOpa3pyIIUTEIbHBIA MPOIECcC, KOTOPBI caM ceOs JOKEH OrpaHuYHTh,
3amevaet P. Pobeprcon (Robertson, 2013) B kxaure «I ' mobanbHbIe TEMBI U MECT-
HbIE BapHalluy B OpraHU3aluu U YIIPaBICHUN.

B crarre upnanackoro menuanccenenonarens Jaiora O’Konnemna (O’Connell,
2015), nazBanHoOi 00OpazHO «MarneHbkass Hamws/bonbiine cocenn», BBIBOIUTCS
3aKOHOMEPHOCTh: 4YeM cllabee KOHOMHUKA CTpaHbl, TeM OO0JbIlle WHOCTPAHHOTO
KanuTajla U COBMECTHBIX MOCTAHOBOK Ha TEIEBUIACHUU. TSKENBbIM SKOHOMUYE-
ckuii cnian B Upnanauu B 1980-¢ TT. moBJek 3a coO0 MOJUTUKY KO-TIPOIAIOCHPO-
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BaHUS TEJICBU3NOHHBIX (PWIBMOB. JTa MOJIMTUKA, OJHAKO, uccsakia B 2000-e rr.,
korna Mpmanaust ucmbiTana S5KOHOMHYECKHH POCT, BO3BpAIlasCh K HAIMOHAJb-
HBbIM HappaTHBaM Ha ’KpaHaxX. MOKHO IPOrHO3UPOBaTh, YTO OONraphl, OTJABIINE
6onee 70 % TeNeBU3MOHHOTO PHIHKA HHOCTPAHHBIM MEIUAXOJAUHIAM, OTHIIPAIOT
9TH YCTYIKHU B JPYroil Mepuoji, MOTOMY YTO HAIlMOHAJIBHOE YYyBCTBO MOTPEOyeT
BO3MEILEHUS.

Ixepom bypnon, mpodeccop YuuBepcurera Tenb-ABHBa CBOM Pa3MBIIIUICHUS
0 JIMAJIeKTHKE HALMOHAIBHOTO U INI00anbHOro HazBan «HecuacTHble MHIKEHEPHI
eBporneiickux ayun» (Bourdon, 2007). B aToii cTatbe OH paccMaTpuBaeT MHOTO-
YHCJIEHHBIE TONBITKH MPOJBUraTh €BPONEUCKYIO MJIEHTUYHOCTh C TIOMOUIBIO TeJle-
BUJICHUS U OOBACHSET, IOUYEeMy BCE 3TU IMOMBITKU MOTEpHeIn Kpax. Pemarommm
JUISL BCEH TUCKyCccHU 00 0OIIeeBpONEHCKOM TEJIEBUICHUH SBIISICTCS. BOTIPOC S3BIKA.
Kommepueckue TenexkaHaabl UCHOJB3YIOT Yallle BCETO aHTTMUCKUN KaK S3bIK MEX-
nyHaponHoro obmenus. Onnako naxe B CeBepHoil EBpore enBa nu mojoBuHA
HaceJeHUs (MOJIO/IEXKb, IIPEXIE BCET0) IOHUMAET Ppeub Ha aHITIMHCKOM. B npyrux
CTpaHax YTO-TO MOWMYT HEKOTOpPbIE OM3HECMEHBI, KOTOPbIE 00s3aHbI OCTOSTHHO
gyurath Bce 3Tu Financial Times. Texandecku GUIbMBI 1 HOBOCTHBIE TIPOTPaMMBI
MOTYT OBITh JyOIupoBaHbl WK cHaOXkeHbl cyOTuTpamu. Korna mepeBox siBHO
U TMOCTOSIHHO OCYIIECTBIISIETCS, TEPSETCS CMBICI IPO3PauyHOro OOIIEHUS MEXIY
3pUTEISIMH M COOOIIAEMBIMU «TEKYIIMMHU Jenamu». CoObITHE — 3TO YK€ He CO-
ObITHE, a COOOIICHHE O COOBITHM MHOCTPAHIIEM. DTO OOBSCHSET MOYEMy TaKue
BbICOKOTIpo(eccnonanbabie HOBocTHBIE KaHaibl, kak CNN wimm BBC, we crnumi-
KOM TONYJISIpHBI B CTpaHax, IJie Ha aHIVIMHCKOM TOBOPAT TOJBKO CHHXPOHHBIE
MIEPEBOTUMKH.

Eme B xonte 1990-x rr. XKan-Mumens YTap (Utard, 1997) 3ammrun guc-
cepTalMio Ha Marepuaie QppaHKo-HEMelKoro TenekaHaita Arte. OH uccienoBal,
yZaeTcs JIU BBIITYCKY HOBOCTEM Arte ObITh JEHCTBUTENBHO TPaHCHALIMOHAJIBHBIM,
oOparmasch He K HeMIlaM Win (GpaHiry3aM, a K eBporneiiiaMm. CHHTaKCUC, ToI00pKa
TEM, IIOBECTKA JIHA, JIOKAI[MH, BCE B TEKCTE HOBOCTEH IPOBOLMPYET HAIMOHAJb-
Hble pedepeHumu. Korna OyHneckaHIulepuH BbICTymnaeT 3a EBponelickuil porosop,
OHAa MOXET OBbIThb MPOEBPOINENHCKON HEMKOH, BBI3bIBAas CKENTHUYECKYIO PEAKIUIO
¢paniy3oB. TOYHO Tak k€ IOMOPHUCTHUYECKUH KOMMEHTapuil K BBICKAa3bIBAaHHIO
(paHIy3cKOro Mpe3uIeHTa MprueMiIeM Ha HallMOHAJILHOM KaHaie TF1, Ho Ha Arte
MOXKET OBITh UCTOJIKOBAH KaK HECMEIIHas U HEyMeCTHas IMOJAKOJKa HeMueB. OT-
CYTCTBHE OOIIel UCTOPUU MIIM OOIIMX CTEPEOTUIIOB — 3TO HE IIyTKa. DTO MPUYHMHA,
10 KOTOPOH TEJIEBUJIEHUE HE MOYKET ObITh HHCTPYMEHTOM KYJIBTYPHON TOMOI€HU-
3aIM¥ WK TTOMIAIKON JTsl COOPKM HOBOM OOITHOCTH MOBEPX MPEKHUX ITHOCOB.

BricokokonkypeHTHble komMmepueckue CMU nenarot ceroqHs «MHKEHEPHUIO
ayumm» Oosee n3ommpenHoi (sophisticated), uem Bo BpeMeHa CTaHOBJICHHS HAIIHO-
HanbHBIX razeT XIX cronetus. TeneBuaeHue B €ro riio0aIbHOM BBIpaKEHUU
(CTIyTHHKOBBIE MEXIyHAPOJIHbIE TEJIEKaHAJbI) CIIOCOOCTBYET HE CO3/IaHUI0 HOBBIX
COOOIIIECTB, a COXPAHEHHUIO PACCPEIOTOUYCHHBIX HAIIMOHATIBHBIX COOOIIECTB B KOH-
TEKCTe, KOr/ia 1o0aau3alys IpoBOLUPYET OLIYIIEHHE HEHAIe)KHOCTH U TIOTPEOHOCTh
B MPUMOpPIHANBHBIX (M3HAYATBHBIX) MPHUBS3aHHOCTSX. [Iporpecc S3KOHOMHYECKOTO
COZIpY>KECTBa HE BIIEYET 3a cOOOM (10 KpaitHel Mepe, He BICYET aBTOMATUUYECKH)
UICHTUYHOCTU C «00Jee MMPOKUM H TNIyOOKHM COOOIIECTBOMY, KaK OCHOBATEIH
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EBponeiickoro coro3a Ha3bIBaJIu CBOE ACTHILE. [ OCynapcTBa HE yIpa3IHUTh U KYJIb-
TypHbIE Oapbephl TaK MPOCTO HE UCUE3HYT.

OpnHako Hapsiy ¢ €BPOCKENTUKAMU B JTUCKYpPCE O €BPONEICKOM TeJIeBUE-
HHH 3By4aT rojioca u espoorntumuctos. K npumepy, Mocreitn I'puncpyn ysepser,
YTO CYyILECTBOBAHWE TPAHCIPAHWYHOI'O TEJIEBUJICHUS ITOMOTAcT €BPOIEU3aLUH OT-
JIeNbHBIX HaIMOHATIBHBIX coobmiectB (Relocating television.., 2012). Eme ogaum
sHTY3uacToM sBisercsa Kan Yamabu, mpodeccop JIOHTOHCKOTO yHUBEpCUTETA.
B crathe «TeneBumenue u rimobanm3anus: MEMOYKA CO3JAHUS JTOTIOTHUTEIHHOM
croumoct kKoHTeHTa» (Chalaby, 2016) paccmaTpuBaeTcs, Kak €BpPOICHCKOE Tele-
BUJICHUE BBIPOCIIO Ha dopmaTupoBaHuu. B xonme 1990-x rr. mpowusorien B3pbIB-
HOW POCT NPOJaXH JUIEH3WH Ha HCIOJNB30BAaHUE TEIEBHU3MOHHOTO (opMmara.
D10 OBUIO TaK)Ke BpeMsi, Korja TeleuHAYyCcTpus pa3BuBasiach B LleHTpanbHOM
u Bocrounoii EBpone, na bimxxknem Boctoke, B A3uu u JlatuHckoilt AMmepuke.
Haunnaromue TteneBemiarenu cpasy IOHSIM, YTO HX 3pUTENN MPEANOYUTAIOT
MECTHBIE 1110y UMIIOPTHBIM, HO CO3/1aTh COOCTBEHHOE 110y Ha ypoBHE «KT0 X0uer
CTaTh MUWJUIHOHEPOM?», «BoikuBimii», «bonbmioit 6pat» unu «Mgoms» okasa-
JIOCh HUKOMY HE IO CHJIaM.

Bce atu cynepdopmMaTel UMEIOT YETKYIO CTPYKTYpYy U IOBECTBOBATEIbHbBIE
OJIOKH, KOTOpBIE JIETKO MACHTU(PHUIIMPOBATh, OMKUCATh U BocripousBecTH. [Ipu mpo-
Jake TIpaB Ha aJanTalyio mpaBoodiagarens GopMara MmojydaeT JTUICH3MOHHBIHN
coop. 1 srot 6usnHec k koHIy 2000-x TIT. mpeBhICKHI 3 MWLIAApAa €BpO B TOJ.
busnec Ha dopMaTax He TOJIBKO CIIOCOOCTBOBANI PACIIMPEHHIO TPAHCTPAHUIHBIX
MOTOKOB, HO TaKXK€ — MHTEPHALMOHAIHM3AINN TEeJICNPOn3BoIcTBa. [ mobanu3anus
MEHSET U XapakTep MPOM3BOACTBEHHBIX MPOIECCOB B TEIEHHIYCTpUU. MecTHas
BepcUs Takoro peanutu-moy, kak Come Dine With Me («IIpuxoau co MHoii To-
y>)KHHATh» — OpUTAHCKOE 110y, KOTOopoe Bbhixoauio ¢ 2005 mo 2020 r.), BKItoyaeT
B ce0sl TeXHHUYecKoe 00opyaoBaHue U3 SMOHUM, TPOrpaMMHOE OOecTieueHue st
MoHTaxka u3 CIIIA, a Takke OMBIT MOCTAHOBKU W MHTEIJICKTYalbHYI) COOCTBEH-
HOCTb Ha ujero u3 BenukoOpuranuu.

OO6cyxaeHue TpyaoB HccleoBaTele TeJIeBU3MOHHOTO MPOCTPaHCTBA MO-
Ka3bIBA€T, YTO €CTh TPH MPOOJIEMBI, KOTOPBIE YUEHBIC CUUTAIOT OMPEISISIOIIIMHE
B CyAb0O€ €BpOIEHCKOro TEeNeBUACHUS. DTO MpobiieMa HAIlMOHAIBHBIX KYJBTYP,
KOTOpBIE€ B Ipoliecce riodanu3alui HUBEIUPYIOTCS U ucToHuaroTcs. [Ipobiema
CYBEpEHHOCTH HAIIMOHATIHHOTO A(Upa, KOTOPHIA B CUIy SKOHOMUYECKUX MPUYUH
MOXXET TEpSTh KaKyl-TO CBOIO YaCTh I10J HAIIOPOM HMHOCTPAHHBIX TEJIEKAHAJIOB.
N mpobnema copeBHOBATEIHHOCTH TEJIEBU3HOHHBIX PHIHKOB. EBpomeiIis octpo
YYBCTBYIOT, YTO aMEPUKAHCKUE MEIUAXOJIIUHTH YKOHOMHYECKU CUJIbHEE U KOH-
KypUpOBaTh C HUIMU Ha MECTHBIX PhIHKAX TPYJIHO. B TO e BpeMs eBpOIeniibl BU-
JSIT, KAK CTPEMUTENBHO PACTYT PHIHKH Pa3BUBAIOIINXCS CTPaH, A€ HE IPHUICPKU-
BaIOTCS TOJIUTHKH MPOTEKIHMOHU3MA U KyJIbTypHBIE Oaphephl HE BO3BOIST Ha
Ka)KJIOM LIary.

[lepcnekTHBBI €BPOIIEHCKOrO TEIEBUACHUS BO MHOIOM 3aBUCAT OT TEXHOJIO-
TMYECKOro Iporpecca, B xoae koroporo TB cxumaercs, ycTymas MecTO CTpH-
MuHroBeiM cepBrcam Tuma Netflix u pasHoro poga meauamiardopmam ¢ ycayroi
BHJIEO MO 3ampocy. EBpomeiickue cTpaHbl CIpaBATCS C 3TUM BBI30OBOM TaK K€
yCIIEIIHO, KaK OHU MPOBENH Ir(poBu3aiuio TenesuaeHus. Ho B He MeHblieil crere-
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HHU 6YI[y1HCC 3aBUCUT OT TOIO, HO6€I[$IT JIn eBpOCKeHTI/IKI/I CBpOOHTI/IMI/ICTOB, CO-
XPAHUTCS JIM TIOJMTUYECKass KOHCTPYKITHsI, KoTopasi Obuta 3amymana 70 et Hazaj
KaK ujes o0Iero goma, rae 0oJbiie He OyIeT BOWH.

3aknouyeHue

AHanu3 BeLATENIbHBIX MPAKTUK 28 CTpaH IOKa3bIBAa€T, YTO TEJIEBUICHUE
B OTUX CTpaHax OCTaeTCs Hecylled KOHCTpyKIuell ux meauacucreM. Bo Bcex
CTpaHax HalMOHAJIbHbIE TeJIEKAaHAJIbl — [VIABHbIE NCTOUHUKU MH(OpMAIMK U pa3-
BJICUEHUH, YTO MOATBEPHKAAECTCA BEPXHUMM PEUTUHTOBBIMM Ho3uuusiMu. Haumo-
HaJIbHOE TEJIEBUJEHUE — 3TO KOMIUIEKC TEJIEKaHAJIOB, KOTOPHIE OXBAaThIBAIOT BCIO
TEPPUTOPHUIO JTAHHOTO TOCYAAPCTBA U JIOCTYIHBI K MPUEMY OOJIBIIMHCTBOM Teje-
3pUTENel, MPOKUBAIOIIMX B 3TOHM cTpaHe. B HameM MHOroHalMOHAJIBHOM CO-
oOiecTBe TEPMUH «HALMOHAIBHBIN» MPUMEHSAETCA TOJIBKO K 3THHYECKOMY
TEJIEBUJICHUIO, @ B NIPUBEJACHHOM BbIIlI€ 3HAYEHUU Mbl HUCIIOJIb3YEM IOHSITHE (e-
JIepaIbHOTO WM OOIIEPOCCUIICKOTO TeNEBUACHUS.

TepMUH «pernoHalbHOE TEJIEBHUJICHUE) O3HAYaeT BEIlaHUE Ha OJHOMU oIpe-
JICJIEHHOW TepPUTOpPUU C TEXHUYECKUM OXBaToM He MeHee 70 % MpoKHBaroIuX
B 9TOM Kpae. Pernonansnoe TB nosiBisiercs Tonpko B 60ibmux crpanax. Hanpu-
Mep, B ['epmannu nomumo obierepManckoro Tenekanana Das Erste cymectByer
JIeBSTh 3€MENIbHBIX KaHAJOB (PETMOHANbHbBIE KaHajbl, OXBATHIBAIOIINE OJHY M3
oOracreii — 3emenb) u 6osee 50 TOKaNbHBIX TEJIEKAHAJIOB, BEIIAIOUINX B MIperenax
OJIHOro HaceneHHoro nyHkra. OnHako Ha octpose Kunp wimm B MansTe, B cTpa-
Hax bantun wim B I'epriorcte JIrokcemOypr HeT pernonaibHoro TB kak kiacca.
B Takom cimyuyae caMbIM TOYHBIM OMNpeNelIeHHEeM OYIeT «JIOMAIIHU» WU «He-
MecTHBI» (non-domestic) kanan. W, pasymeercs, cTaTyc TelieKaHalla KMEET 3Ha-
YeHHe: 00IIEeCTBEHHBI OH UJTM KOMMEPUYECKUH.

OnpeneneHue «MeXIyHapOIHBIN» O03HAYaeT, YTO TeJEeKaHal BellaeT oosee
4yeM B 0JIHOM cTpaHe. Kak Mbl yBUIETH U3 aHAIKM3a COCTaBa TEIEKaHAIOB, MEXTY-
HapoJHbIe TEIEKOMIAHUU HCIOJB3YIOT KAaKyI0-TO YJIOOHYIO MO IOPUCIUKIIUU
CTpaHy Kak Xal JJIsl BXOKIEHMsI Ha JPyTrHe peruoHalbHble PIHKU. MHOIHE MexX-
JyHapOJIHBIE TeJeKaHaJIbl 3apeTUCTpUpoBanbl B BenukoOpuranuu, Hunepnanmax
n Hcnanun. TepMuH «TpaHCHAIMOHAJIBHBINY» HCHONB3YeTCs JUIsl 0003HAuYeHUs
TOT0, 4TO MPOJIYKT WM yCIIyTa aJanTUPYIOTCA MO Mepe MepecedeHus T'paHUl]
U BKJIIOYAIOT B ceOs JIOKanbHble 1eMeHThl. K nmpumepy, BUACOKIMIIBI B peKUME
HoH-cton Ha MTV Central cocraBmstor 66 % s¢upa, na Opuranckom MTV —
48 %, a B adupe ckanauHaBckux cTpaH Ha MTV Nordic — Tonpko 22. Tak xe
pa3nuyHbI B IJICHINCTAX 10U XUTOB Ha aHTJIMIICKOM M Ha pErMOHAJIbHBIX SI3bIKAX.

[TonsiTne «rmo0aNBHBINY HMCTHONB3YyeTCS AJis 0003HAUeHHUsS MaciiTaba, Ha-
npuMep, KOrzia peub UJIET O KOHIJIoMepare, paboTaloleM Ha TEPPUTOPHSX JIECATKOB
crpan. CemeiictBa TenekanaiaoB Discovery wim MTV — 310 mpuMepsl 17100aIbHO
MacmTabHOro 6u3Heca Ha BceX KOHTHHEHTax. OO0IieeBponeiickoe TeneBuaeHHE —
9TO TOXXE€ KOHTMHEHTAJIbHBIA MacmTad. Ho He kakoW-TO OuH KaHal WM Meaua-
rpyIa, a ToCyJapCTBeHHAs MOJIUTHKA, HAITPABJICHHAS HA UHTETPAINIO BEIIaTesei
1 ux crpal. IIpumepoM Tako¥ MOJUTUKM MOJ drUAOW EBPOIEHCKOro BelaTeib-

302 JOURNALISM. HISTORY AND THEORY OF MEDIA: TV



Epwos FO.M. Bectauk PYJIH. Cepusi: Jluteparyposenenue. XKypramucruka. 2023. T. 28. Ne 2. C. 293-305

HOTO COI03a MOKHO CUMTATh MECEHHBbIH KOHKYypc «EBpoBUIeHUE», TpaHCIALHUU
Eurosport u psin aqpyrux coObITUf KOHTHHEHTaJIbHOTO 3HaueHus. Ho BaxkHee co-
OBITHI MpoIIecC U BaKHEEe OpraHu3alui — uziesl.
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Abstract. The author applies the content analysis to study 1608 video news of the Czech TV
in 1989, 2005 and 2021. The studies of two categories “Genre” and “Thematic” were con-
ducted. The hypotheses about the increase of negative information in TV news and the rise
of entertainment content is tested. Much attention is given to seeking changes in the genres
of TV news, which occur as a result of media convergence and the expansion of user-
generated content. The greatest genre diversity was found in the modern period (2021),
the lowest genre diversity was noted in 1989, when seven out of ten media texts were pre-
pared in the “short note” genre. User-generated content brought only minor changes to
the TV news genres. Over time, the role of PR-texts in TV news increases: the number
of announcements increases more than tenfold between 1989 and 2021. Previous research
indicate that mass media have a tendency to focus on violent and negative content. In the con-
text of the TV news topics, it is demonstrated that nowadays there is an increase to some ex-
tent in news on crime and incidents and a slight decrease of the political agenda compared to
1989. Besides, it is reported that the number of sports TV news has significantly decreased,
that confirms the trend of differentiation of the audience by TV programs focused on a single
subject and specialty (or cable) channels.
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TeneBnpeHue Yewckon Pecnyonuku:
>XaHpPOBO-TeMaTn4Yeckoe ceoeodpasune
TesieBU3NOHHbIX HoBocTen B 1989-2021 rr.

E.B. Jlanyk

Mockosckuii eocyoapcmeennbiii ynugepcumem umenu M.B. Jlomonocosa,
Poccutickas @edepayus, 125009, Mocksa, yn. Moxosas, 0. 9, cmp. 1

lapukate@yandex.ru

AHHOTauMs. MeTooM KOHTEHT-aHaIN3a uccleayroTcst 1608 HOBOCTHBIX CIOKETOB HYEIICKO-
ro tenekanana «Yecka TemeBmze 1» 3a Tpu mepuona 1989, 2005 u 2021 rr. mo kareropusm
«Kanp» u «Tematuka». [IpoBepeHbI THIIOTE3bl OTHOCUTEIBLHO YBEIIMYCHUS HETaTUBHOW WH-
(opManu B TEIEBU3HOHHBIX HOBOCTSX, YCHJICHHS pa3BlieKaTeNbHOW HampaBieHHocTH. [1po-
CJIeKEHbl U3MEHEHMA B >KaHpax TeJIEBU3MOHHON HH(OPMAIMOHHOHN >KYpHAIUCTHUKU BCIEM-
CTBHUEC Me}lI/IaKOHBepFCHHI/II/I 158 yBeJ’II/I‘IeHI/IH 061,eMa IIOJIB30BATCIIBCKOTO KOHTCHTA. BI)ISICHCHO,
410 HamboJIbIlIee )KAHPOBOE pa3HOOOpa3ue XapaKTepPHO JJIi COBPEMEHHOTO dTara, HauMEHb-
mee — i 1989 r., Koryia ceMb U3 JIECATH KYPHATUCTCKUX MaTepHAIIOB TIPEJCTABIISIIH OO0
KOPOTKHE 3aMeTKH. [101p30BaTeIbCKU KOHTEHT MTPUBHEC JIUIIb HE3HAUYNTEIIbHBIC H3MEHEHHS
B JKaHPOBYIO MAJMUTPY TEJNEBU3MOHHBIX HOBOCTeW. Co BpeMeHeM YCHIIMBAETCs pOJb MHap-
TEKCTOB, BXOJSIIIIMX B COCTAB BHITYCKOB TEJIEHOBOCTEH: KOJMYECTBO aHOHCOB BO3pOCIO Oojiee
YEM B ICCATH pa3. B KOHTCKCTEC TEMATUKHNU OTMECYACTCA pOCT quciia KpI/IMI/IHa.]'[BHLIX HOBOCTeﬁ
¥ HEKOTOPOE CY)KEHHE MOJIMTHICCKOMN TTOBECTKH 1o cpaBHeHHIO ¢ 1989 1. Takxke 3adukcupo-
BaHO MPAKTHYECKH MOJHOE MCYC3HOBEHUE W3 BBITYCKOB TEJIEBU3HOHHBIX HOBOCTEU CIIOPTHB-
HOM TeMaTHKH, 4TO MOATBEPKAAET TeHACHIMIO AuddepeHInanuy ayAuTOpruH, KoTopas nepe-
XOOUT Ha TEMAaTHYCCKHUEC KaHAJIbl 1 B HUIIIEBBIC MacCMEaHUaA.

KuroueBsble cjioBa: TeNEeBU3MOHHAS OTPACiib, HOBOCTHBIE MPOTPAMMBI, XKaHPBI TEJICBUACHUS,
nH(GOPMAIIOHHOE BEIlaHUEe, YCIICKUE MeIra

3asBienue 0 KOHGIMKTe HHTEPECOB. ABTOp 3asBISIET 00 OTCYTCTBUH KOH(IIMKTA HHTEPECOB.
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Jns uuruposanusi: Lapuk E.V. Czech Republic television: genre and thematic features of
TV news in 1989-2021 // Bectauk Poccuiickoro yausepcurera Apy:x0Obl Hapogos. Cepus:

Jluteparyposenenue. XKypuamcruka. 2023. T. 28. Ne 2. C. 306-317. http://doi.org/10.22363/2312-
9220-2023-28-2-306-317

Introduction

Thanks to the development of information and communication technologies,
a single media space is being formed, with the forms and methods of presenting
journalistic content being combined, and the process of media convergence
becoming evident (Jensen, 2022; Jiang, Yue 2022). Nevertheless, news, as one of
the main types of media texts, does not lose its significance.
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First, an increase in the number of information flows and an increase in
the time a person spends in front of a screen, indicate an increase in the amount
of information consumed. Since the ability of a person to perceive and process
information is limited (Bruckmaier et al., 2020, p. 6810), it is obvious that the
level of complexity of the information consumed should suffer first. Given that
the video content is the simplest and most accessible for perception, this indicates
the prospects for maintaining positions for audiovisual news that terrestrial
television is currently losing (and online television, on the contrary, is gaining).

Secondly, facilitating journalists' access to relevant video materials and em-
powering simultaneously the audience with the function of media content pro-
ducers (Wardle, Williams, 2010; Furgan et al., 2022), also make adjustments to
the formal and content aspects of television news, remaining studied insufficiently
at the moment.

The processes of audience fragmentation (Lotz et al., 2022; Porten-Cheé,
Eilders, 2019), its differentiation into specialty TV channels, seem to fade into
the background compared to the more comprehensive process of unifying the media
space under the influence of the development of the Internet. The progress of
the World Wide Web and new technologies (in particular, the spread of the next
“screens” — a personal computer, tablet and mobile phone) has led to the fact
that media consumption has become more individualized, while television,
which broadcasts content to the only (once) TV receiver in the household,
on the contrary, have united the audience (Volkova et al., 2021, p. 163).

At the moment, researchers are increasingly turning to the problem of
adapting television news to social media (Chobanyan, Nikolskaya, 2021; Keib,
Wojdynski, 2019), however, some experts are less optimistic about the effectiveness
of delivering television news in this way: “Even the most successful format
will not be able to replicate the successes of the newscasts in the past. Given
the variety of platforms available to obtain information, it is inevitable that many
users feel that their needs are better served elsewhere” (Garcia-Avilés, 2020,
p. 154). This thesis also confirms the possibility of maintaining the current
position of the producers of television news.

In the changing world of information broadcasting, islands of stability remain
such entities as the genre (i.e., the form of journalistic material that has developed
over the years, which is characterized by stable features) and the subject of
coverage (i.e., the topic of the news is a message about a change in the state of
an object, a change in an object) (Dolgova et al., 2019, pp. 238-240).

The purpose of this study is to highlight changes in the thematic and genre
components of television news. The paper took into account such conclusions
of scientists in the field of news journalism as the emergence of new forms
of content that cannot be designated as a “genre” (Dolgova, Peripechina, 2022,
pp. 133-134), the shortening of media texts and the dissemination of the same
information by one and the same mass media on different platforms and in
different forms and genres (Vyrkovsky et al., 2019, p. 46). As for topics, there are
such trends as a significant share of the sensational component in television
news (Arbaoui et al., 2020, p. 313), the emergence of such concepts as “politain-
ment” (Savolainen, 2022, p. 956) and “edutainment” (Dolgova, Peripechina, 2022,
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p. 81) (a combination of entertainment with political and educational content),
an increase in negative information on the screen (Rudenko, 2014).

Television of the Czech Republic (Fridrich, 2021; Dvotéak, 2001), in the case
of this study, serves more as an illustration of global (or at least Eastern European)
changes in information broadcasting (since this paper is based on the quantitative
calculation of media texts only in two categories “genre” and “theme”), as a result
of which the national specificity of Czech television news plays a secondary role.

Methodology

The empirical base of the study can be divided into two parts: the first refers
to the time of state television in Czechoslovakia (1989), the second to the time of
public broadcasting in the Czech Republic (2005 and 2021). Thus, on the territory
of the modern Czech Republic, until 1992, an exclusively state broadcasting
model operated, in 1992 there was a division into private and public broadcasters,*
and the “first channel” of the Czech screen (our Ceska Televize 1) becomes public.

The content analysis method was used to study the information programs
that airs on Ceska televize 1 for the three years 1989, 2005, 2021 (an equal step —
sixteen years — between periods). The years were not chosen randomly. 1989 is
the most fully represented of the digitized Czechoslovak news programs, and
1989 is also important, since the analyzed TV channel was then state-owned,
while in 2005 and 2021 — public. In this context, it seems essential to explore
the differences between the formation of information programs under the state
and public broadcasting models. The year 2005 is considerable for two reasons:
firstly, in 2005, YouTube appeared as a new competitive platform for posting
video content,? and secondly, in the Czech Republic, it was from 2005 that spe-
cialty TV channels began to appear more actively, changing habits of viewers
and sharing content by niche sites. In particular, in 2005, the 24-hour news
channel Ceské Televize 24° began broadcasting. The point is 2005 is the last year
in terms of the presence of news broadcasts on the air of universal channels as
an exclusive source of television news. 2021 is the most relevant year in terms of
the impact of modern technology and media convergence on television news,
also during this period, coverage of the COVID-19 pandemic has relatively stabi-
lized compared to 2020.

As for choosing weeks for analysis, a decision had been made to stop
at the number “three”. So, for each of the three periods (1989, 2005, 2021), three
weeks were analyzed (the third week of March (1), the third week of July (2) and
the third week of November (3) for each of the periods; we selected March, July
and November, based on the division of the year — twelve months — into three
parts, and each of the months — March, July, November — are the third months).

1 Zakladni informace o CT. Retrieved March 27, 2023, from https:/www.ceskatelevize.cz/vse-o-
ct/zakladni-informace-o-ct/

2 Helft, M., & Richtel, M. (2006, October 10). Venture firm shares a YouTube Jackpot.
The New York Times. Retrieved March 27, 2023, from
https://www.nytimes.com/2006/10/10/technology/10payday.html

3 Rada Ceské televize. (2006). Vyrocni zprava o cinnosti Ceské televize v roce 2005 (s. 4).
Retrieved March 27, 2023, from http://img.ceskatelevize.cz/boss/image/contents/publikace-
ct/rocenky/2005/zprava2005.pdf
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In total, 1608 TV news were analyzed from 63 daily evening newscasts on Ceska
Televize 1.

The analysis was carried out in two categories “genre” and “theme”.
In the first category, media texts were divided into such genres as Reportage,
Short note, Note, Monologue (Dolgova, Peripechina, 2022, p. 124), LTT (Life
to tape), Interview, Feature story, No Comment. Concerning Announcement, two
types of announcements were identified in the news programs: the first type of
announcements is tease, which is a list of the most important and/or interesting,
unusual news in the newscast, the second type of announcements is a promotional
media text advertising a TV program that will soon be aired on a TV channel.

In the category “theme”, media texts were classified according to the fol-
lowing thematic types: Politics, Society, Health, Economy, Accidents, Crimes,
History, Culture, Lifestyle, Science, War, Climate, Weather, Sport, Space, Other.
Health in relation to the COVID-19 pandemic was considered separately from
the social topic in order to highlight the understandably high performance for this
item for 2021.

Results and discussion

Speaking about the genre features of the news on Ceska Televize 1
in 1989-2021, it was noted that in all periods there is a domination of reportage
and short note, while such genres as monologue, interview, feature story remain
in the shadows. Moreover, feature story was encountered exclusively in 1989
(and even then, out of 539 media texts of feature stories analyzed in 1989, only
2 were found) (Table 1).

Table 1
Genre features of Ceska Televize 1 news in 1989, 2005 1 2021, %
1989 2005 2021
Period genre

1 2 3 A* 1 2 3 A 1 2 3 A
Reportage 22 18 25 21 67 71 64 68.5 43 49 50 48
Short note 74 | 79 | 66 74 30 23 24 25 35 29 24 29
Note - - - - 2 1 4 2 10 10 10 10
Monologue 1 0.5 1 1 - — — - 1 3 3 2
LTT - - - - - 3 2 2 2 1 1 1
Interview 2 2 6 3 - - - - 1 2 2 2
Feature story 1 - 1 0.5 - - - - - - - -
Announcement - 0.5 1 0.5 1 - 4 2 8 5 8 7
No comment - - - - - 1 - 0.5 - 1 2 1

Note: * A-an average for three weeks.

As can be seen from Table 1, 2005 is the most monotonous in terms of
genre specifics, when 64-71% of TV news, i.e. at least two thirds, were made in
the reportage genre during the three weeks analyzed. The most balanced and
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diverse in terms of genre representation is 2021, combining both genres that
were absent in 1989 (for example, note and LTT) and genres that were not found
in 2005 (for example, monologue and interview).

Looking more closely at the genres that showed the most change (Figure 1),
one can see a trend of moving away from the monopoly of short note in 1989 and
reportage in 2005, as well as an increase in genre diversity over time.

B Reportage M Short note Note B Announcement

79

80

60

40

20

Figure 1. The comparison of news genres on Ceska Televize 1in 1989, 2005 1 2021, %

It is also necessary to pay attention to the appearance of the note genre
in the periods of 2005 and its five-fold increase from 2% in 2005 to 10% in 2021.
We regard the note as a short note, supplemented by a fragment (one or several)
of the interview. Thus, the emergence and strengthening of the position of the note
genre confirms the trend towards convergence of television news genres and
a gradual departure from a more rigid division of genres into “large” (for example,
reportage) and “small” (short note).

The presence of announcement as a form of television news content is gra-
dually increasing. So, if in 1989 there were practically no announcements in is-
sues (0.5%), then over the years there has been a gradual increase: in 2005,
on average, 2% of announcements were met, in 2021 — 7%. Note that
opens (Chobanyan, 2016, p. 135) were not included in the calculation (they were
present in all analyzed newscasts). Well, we can note the promotional, PR func-
tion that has been growing over the years, put into the information broadcasting
of the Czech TV.

As can be seen from the data in Table 2, among the sixteen presented,
the greatest changes are noticeable only in five categories — Politics, Society,
Accidents, Crimes and Sport. Indeed, the indicators in the category Health also
increased significantly: if in 1989 only 1% of media texts were devoted to
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the topics of medicine and healthcare, then in 2021 it will be 16%. However,
the presence of television news devoted to this topic in 2021 can be explained
by the ongoing spread of coronavirus infection, as well as the start of vaccination
in the first quarter of 2021 (for example, every fifth news story — 20% -
in the March week of 2021 was devoted to medicine). We also note the increase
in the Other category in 2021 by more than two times, compared with 1989
and 2005.

Table 2
Thematic features of Ceska Televize 1 news in 1989, 2005 n 2021, %
Period 1989 2005 2021

thematics 1 2 | 3 | A | 1 2 | 3 | A | 1 2 | 3 | A
Politics 30 25 31 29 25 18 22 22 18 15 22 18
Society 8 8 6 7 15 24 12 17 19 11.5 16 16
Health 1 0.5 0.5 1 3 2 10 5 20 11 17 16
Economy 12 12 13 12 12 7 12.5 10 11 13 12 12
Accidents 3 6 4 4 16 23 9 16 7 14 5 9
Crimes 2 1 2 2 15 5 12.5 11 4 5 5 4.5
History 1.5 - 3 2 2 5 8 5 2 2 5 3
Culture 8 8 4 7 4 3 2 3 5 8 6.5 6
Lifestyle 1.5 2 0.5 1 1 4 1 2 2 2 2 2
Science 0.5 0.5 - 0.5 1 - 2 1 1 2 1 1
War 4 3 1.5 3 2 4 4 3 1 2 1 2
Climate 1 3 4 2 1 - 2 1 3 5 0.5 3
Weather - - 0.5 0.5 2 1 - 1 1 2 - 1
Sport 23 28 29 26 - 1 3 1.5 0.5 2 1 1
Space 1.5 - 0.5 1 - 3 - 1 0.5 0.5 1 0.5
Other 3 3 0.5 2 1 - - 0.5 5 5 5 5

As far as thematic categories are concerned, some of them deserve special
attention (Figure 2).

Some changes are observed in the Politics category. So, if in 1989 25-31%
of media texts were devoted to political topics, then in 2005 the figure was
on average 22%, in 2021 — 18%. Regardless, the decline in attention to political
topics in 2021 can also be explained by the switch to coverage of the COVID-19
pandemic. And yet, if we consider the more neutral 2005, there is still a slight
decrease in attention to politics compared to 1989, when television in Czecho-
slovakia was state-owned (whereas since 1992 Czech television has switched to
a public broadcasting model, which implies a more balanced approach to agenda
setting with less policy orientation). In general, the figures for 2005 and 2021
show a more proportionate thematic spectrum that was marked in the case of
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1989, when, for example, only sports and political topics occupied more than
half (55%) of the airtime (Table 2).

M Politics M Society M Sport
40

30

20

10

[ I N
1989 (1) 1989 (2) 1989 (3) 2005 (1) 2005 (2) 2005 (3) 2021 (1) 2021 (2) 2021 (3)

Figure 2. The comparison of news topics on Ceska Televize 1 in 1989, 2005 1 2021, %

In this regard, we will also turn to indicators from the Society category.
If in 1989 6-8% of materials were devoted to social issues, then this figure in-
creased to 12-24% of media texts in 2005 and 11.5-19% in 2021. This group
included television stories about education, families, the lives of people of retire-
ment age, housing and communal services, the development of social infrastruc-
ture, etc. The bias in covering public topics is also probably associated with
the transition of Ceska Televize 1 to a public broadcasting model.

The trend of audience fragmentation and viewers turning to specialty TV
channels is noticeable in changes in the thematic category Sport. So, if in 1989
23-29% of the materials were devoted to sports topics, then in 2005 and 2021 this
figure fell to 1-3% and 0.5-2%.

It is also worth considering the data for the categories Accidents and Crimes,
associated with the coverage, as a rule, of negative events — in particular, floods,
industrial accidents, aircraft crashes, traffic accidents, etc. (Accidents), terrorist
acts, crimes, legal proceedings, etc. (Crimes).

As can be seen from Figure 3, the “negative” topics of Accidents and
Crimes increased significantly in 2005. Thus, compared with 1989, in 2005
the number of reports on incidents quadrupled, and the number of crime news
more than than five times. Despite the decrease in such topics in 2021, the figure
is still significantly higher than in 1989: in 2021, there were more than twice
as many news about incidents and twice as many crime news compared to
state television in 1989. In general, the data presented in the graph confirms
the researchers' idea of an increase in negative information on TV.
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Figure 3. The comparison of news topics on Ceska Televize 1 in 1989, 2005 1 2021, %

If we turn to the data from the Lifestyle category (see Table 2), which
included entertainment media texts (about the life of celebrities, unusual hair-
styles, cute babies etc.), then we can see that news from this group in all three
periods occupied a very minor place (1% in 1989, 2% in 2005 and 2% in 2021).
Therefore, it can be argued that the trend towards the rise of entertainment in
the television news was not marked in the study.

Conclusion

As a result of the analysis of television news in 1989, 2005 and 2021
it was noted not a crucial change in the genres of information television jour-
nalism, which may exist due to, for instance, an increase in the amount of user-
generated content (Dolgova, Peripechina, 2022, p. 134), — but more balanced
newscasts with news of different genres. Thus, the non-journalistic form
No comment was and remains extremely insignificant throughout all three periods
of the study. The greatest genre diversity is typical for modern periods: in 2021,
in addition to reports and short notes, the note genre comes forward, despite that
it did not exist at all in 1989 and was negligible in 2005. In general, over time,
a transition from the dominance of reportage and short notes to a wider variety
of genres is noticeable.

Despite the fact that Ceska Televize 1 switched to a public broadcasting
model in 1992, the ways of promoting content that are typical for commercial
mass media are typical for modern information programs of the channel too:
for example, in 2021, the role of announcements (tease(r)s) in the news broadcast
is significantly increasing (7% vs. 0.5% in 1989 and 2% in 2005).

It is also worth noting that the process of media convergence (Jensen, 2022;
Jiang, Yue. 2022) still had an impact on the genre aspect of TV news: the interview
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as a separate genre of the newscast goes away and becomes, for instance, a part of
the note genre, turning it from “short” into “extended” one. This means, that there
is not only a gradual increase in genre diversity, observed over the years, but also
merging of genres and their transformation into new ones. In addition, the departure
of the feature story genre from newscasts was noted. Besides, in 1989 the genre
was also found in extremely small numbers.

The idea of the important role of a solely entertainment component in
the news (Savolainen, 2022, p. 962) was not confirmed in the study. So, based on
the analysis of television news in 1989, 2005 and 2021 it can be argued that
the number of purely entertaining stories that belonged to the Lifestyle category
remains negligible, and in each of the periods does not exceed 1-2%. By the way,
there is the departure of sports (also partly entertainment) topics from Ceska
Televize 1 newscasts, which occupied about a third of media texts in 1989
and only about 1% in 2005 and 2021.

K. Chobanyan, based on the analysis of CNN and Russia 24 television
news, comes to the conclusion that a third of the CNN news are devoted to
criminal topics, while a third of the content of Russia 24 newscasts is devoted to
politics (Chobanyan, 2016, p. 128). Analyzing the news programs of the USA,
Canada and Australia, E. Nikolskaya found out that on average about 10%
of stories in local news and about 8% in international news are allocated to
politics (Chobanyan, 2016, pp. 96-98). On Czech television, politics takes
a more prominent place, although there has been some narrowing of the political
agenda over the years. Thus, the Czech agenda in terms of political news is
generally closer to the content of Russia 24 than Western channels.The figures
for 2005 coverage of incidents and crime by Ceska Televize 1 (16 and 11%)
are somewhat close to the high figures of CNN. Nonetheless, by the period of
2021, the figures are flattening (9 and 4.5%), and the negative topics of accidents
and crime news take up less time on the Czech news air, which also partly sets
the results apart from those of the USA, Canada and Australia, where the topic
of incidents takes up to 20, 35 and 25% respectively (Nikolskaya, 2016, p. 97).
The idea developed by media researchers that the category of sensationalism
“seems to be a ‘system’-dependent feature of news coverage” (Arbaoui et al.,
2020, p. 314) is confirmed, but only partially. One can speak of a greater
“sensationalism” and a negative thematic component of the Anglo-Saxon news
in comparison with the Czech ones. However, it should also be concluded that
the trend of highlighting negative news and giving it significance (Rudenko,
2014) is generally traceable based on a comparison of news from 1989 and 2005,
2021 on television of the Czech Republic.
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AHHoTauus. VccnenoBanue poiy pernoHAIBHOIO TENEBHICHUS B HAMOHATIBHON HACHTH(H-
KaIuy 00peno 0coOyro akTyalbHOCTh B KOHTEKCTE COBPEMEHHBIX NPOIECCOB MEIMATH3ANN
u rnobanu3anuu. TeopeTudeckoe 3HaUCHUE MOTyYEHHBIX PE3yJIbTATOB CBSI3AHO C BBISIBICHUEM
MIPUEMOB MeIUaUICHTU(PHUKAIINHA B HCTOPUIESCKOM ACIIEKTe, a TaKKe C 0OHApy>KeHHEM (aKTo-
POB, BIHSIONIMX Ha Hporecc naeHTudukanuu. [IpencraBieHsr UTOTH U3y4eHNS KaK HCTOPH-
YECKOT0 OMNbITa PA3BUTUSI TOCYNApCTBEHHOrO TEINEBUJCHUS HAa TeppuTOpUM TarapcTaHa, Tak
U COBPEMEHHOM IPaKTUKU TesekaHana « Tatapcran — HoBblil Bek», KOTOpBIM CUMTAETCs B Ha-
cTosiee BpeMs TIaBHBIM HAaIMOHATHGHBIM KaHAJIOM B peciyOmmke. OxapakTepH3oBaHa CTe-
MEHb U3yUYE€HHOCTU TEMBbI Pa3BUTHUS PETUOHANILHOTO TeIeBUACHUS B Poccun u Mupe B acrekre
crenu(pHUKY HAIMOHAIBHOTO BEIIAHUS, YYTEHBI HMCCIEAOBAHUS, B KOTOPBIX 3aTParuBacTcs
mpo0JieMa 3THUYEeCKOH uaeHTuduKamu nocpeactsom CMU. Mcnons3oBaH O0JIBIIONH MaccHB
SMIIMPUYECKOTr0 MaTepuana i BbIABICHUS TPaJULUil U HOBaLUU B JEATENbHOCTH PErUo-
HAJIBHOTO TEJIEBUICHHUS, MUCCHEH KOTOPOTO ABJIAETCS COXPAHEHUE U PA3BUTHE POIHOTO SI3BIKA,
KyJIbTYPHOT'O U UCTOpHUYEcKOro Hacienus. C MOMOIIBI0 aHANIN3a SMINPHIECKUX TaHHBIX
BIIEPBbIE NTOKA3aHA NPEEMCTBEHHOCTh TPAAULMIA PETHOHAIBHOTO TENEBUAECHUSI OTHOCUTEIBHO
HAIIMOHATBHOTO KOMIIOHEHTA.

KuaioueBble ci1oBa: pernoHasbHOE TEICBUACHHE, HAIMOHAIBHBIN TEJIeKaHal, TPAAUIINU, HO-
BaIlWH{, ICTOPHUUCCKUH acCIIeKT, PaKTOPHI BIUSHUS
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Television of the Republic of Tatarstan
as an instrument of national identity
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Abstract. The study of the role of regional television in national identification has gained
particular relevance in the context of contemporary processes of mediatisation and globalisa-
tion. The theoretical significance of the results is related to the identification of the techniques
of media identification in a historical perspective, as well as to the discovery of the factors
influencing the identification process. The authors present the results of a study of both
the historical experience of the development of state television in the territory of Tatarstan
and the modern practice of the TV channel “Tatarstan — New Century”, which is currently
considered the main national channel in the republic. The degree to which the topic of regional
television development in Russia and around the world has been studied in terms of the spe-
cifics of national broadcasting, and studies which address the problem of ethnic identification
through the media have been taken into account. A large body of empirical material was used
to identify traditions and innovations in the activities of regional television, whose mission is
to preserve and develop the native language, cultural and historical heritage. Through the analysis
of empirical data the continuity of regional television traditions in relation to the national
component is shown for the first time.

Keywords: regional television, national television channel, traditions, innovations, historical
aspect, influencing factors
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BeBepneHue

Pa3BuTHe pernoHaIbHOTO TEJIEBUIACHUS MPH HAIWMYUH HAIMOHAJIHLHOTO KOM-
MTOHEHTAa UMEET 0COOEHHOCTH, OTPAXKAIOMIUECS KaK B 3a7adaX, KOTOPBIE CTABAT Te-
JIEKOMITaHWH, TaKk ¥ B mpuHIunax Bemanus. [locne pacnaga CCCP TeneBuaeHue
B peruoHax Poccuu monmydmsio UMMyJbC K Pa3BUTHIO MPEUMYIIECTBEHHO B BUJIC
perroHanmm3anuu. [IpaBomepHO paccMaTpuBaTh TpaHchoOpMaluK peruoHansHoro TB
gepe3 MPU3MY IMOJIMTHISCKUAX M COMATBHBIX U3MEHEHHH (eIepaTbHOTO U JIOKAITh-
HOTO Macmtada. ITo MO3BOJSET OMPEACTUTh POJb TEIEBUICHHS B HAITMOHAIBHOM
UACHTU(DUKAITUA PETUOHATBHOTO U HAIIMOHAJILHOTO COOOIIECTB, BBISIBUTEH (PAKTOPEI,
BIIMSIONIME HA JAHHBIA MpOIece, a TakKe MPUEMbl MeIuanaeHTHPUKAINNA. IMITH-
pudeckoil 6a30i MCCIEAOBaHUS CTAJId MaTepHANIBI COBETCKOTO IMEpHojJa rocyaap-
ctBenHoro TB B Tarapcrane W COBPEMEHHOTO 3Tara, MPEXJE BCEro MpOorpaMMbl
IJIABHOTO HAIlMOHAJILHOTO KaHana pecnyonuku « Tatapctan — Hossiit Bex» (THB).
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[Tocnennue nBa NecATHIIETUS OTMEUYEHBbl aKTHBH3ALMEl BHUMaHUs OTede-
CTBEHHBIX MeAMancciiefoBaTeneil k npobiemam TeneBuaeHus (Bomkoa u np.,
2021 u ap.), B TOM YKCIIe PETHOHALHOTO, IPUYEM Kak B obmepoccuiickom (Bbip-
KoBckuid, Makeenko, 2014; TeneBusnonnas xypHanuctuka, 2021; Epmos, 2012;
Maiinyposa, 2011; LBuk, 2006 u 1p.), Tak ¥ B JOKaJIbHOM Maciutadbax (ANTyra-
HoBa, 2011; dayrtosa, 2019; Pxxanosa, 2012; ®ateixosa, 2015 u ap.). Uccnenona-
TEJSIMH OTMEYEHa BaKHOCTh OaylaHca MEXIy HAIlMOHAIBHBIM U TJI00aTbHBIM ac-
MEeKTaM{ B PETMOHAILHOM BEILIaHUH.

B MoHorpadum, mocBsIIeHHON Pa3BUTHIO PETHOHABHOTO TENICBUICHUS B TIOCT-
coBeTckoe BpeMms, KO.M. EpiiioB BeiiessieT 18a BekTopa pa3Butusi TB B pernonax:
pETUOHANIbHBIA M HALMOHAJIBHBIN, ONpENENsasd MX TJIABHYIO MHUCCHUIO: «PermoHbl
MIPEICTAIOT KaK KU3HEHHbIE MUPBI CO CBOUMU IIPaBaMH U CBOUMHU ycTosiMH. Jlroau
HAYMHAIOT UACHTH(QHUIUPOBATH ceOs M0 pPEerMoOHaJbHON MPUHAMIC)KHOCTU: CHOU-
PSKH, Ypajbllbl, IEPMIKH, TTOMOpHI, KyOaHie (Epmos, 2012, c. 73). Ha nam
B3I, HEOOXOMMO KOMIUIEKCHO IPEJICTABIISAT MPOLECC UACHTU(DUKAIIUH, TIpe-
3€HTYEeMbId MECTHBIM 3(UPOM. ITO B TOM UM MHON Mepe MPUCYTCTBYIOIIAs CO-
LUalbHasl U SKOHOMMYECKasA, KyJIbTYpHAsl U HallMOHAJIbHAS IIPUHAJJIEKHOCTD Ie-
pOEeB, COOBITUH, KyJIbTYpbl TOBCEIHEBHOCTH B LiejoM. [Ipu Bcex HaIMOHAIBHBIX
0COOEHHOCTSAX Kaxaoil Tenecucteme g (HOpMUPOBaHHUS S(QUPHBIX PErHOHAIIb-
HBIX (JIOKAJIbHBIX) TEJICBU3MOHHBIX KaHAJIOB HEOOXOMMO COUYETAHUE OIPEAETICHHBIX
¢dakropoB. Hanmpumep, B Poccun «crcrema pernoHaabHOTO TEJIEBHICHHS CO3/aHa,
XOTS U C PSIIoM crienupuieckux mpoOJeMHBIX 30H, 00YCIOBIEHHBIX 0COOEHHO-
CTSIMU OT€UECTBEHHOU Meua’koHOMUKn» (BripkoBckuii, Makeenko, 2014, c. 22).

Otanueckue ayauousyaiabHbie CMU Poccun (bamkoprocrana, UyBarmmum
u Tatapcrana) Haxonaatcs B opoure uccinenonareneit MI'Y: ¢ nomoristo pazpabo-
TAaHHOTO UMHU KoaudukaTopa 3aUKCUPOBAHbI KOJIMYECTBEHHBIE M KaU€CTBEHHBIE
XapaKTepUCTHKU HallMOHANbHbIX TeiekaHanoB (TuxonoBa, 2017). Takxke BbISB-
JIEHO COOTHOILIEHUE MTPOrPaMM Ha PyCCKOM M 3THUYECKOM SI3bIKaX, a TAK)KE KOJIH-
YEeCTBO OPUTMHAJIBHBIX MPOTPAMM, JOCTYIHBIX TOJIBKO B BEPCHUH HAa 3THUYECKOM
SI3bIKE WJIM JK€ TOJIBKO Ha PYCCKOM s3bIKe. [loayueHHble B JAaHHOM HCCIIEI0BaHUU
pe3yNbTaThl MPECTABIAIOT IIEHHOCTh, XOTS MOJIHOIICHHASI anpo0anns METOAUKU
TpeOyeT 0OJIbIIEr0 SMIUPHUUECKOIO MAaCCUBA.

3apyOexHble MeAMAUCCIEI0BATENH MPOSBISAIOT BHUMaHUE K JaHHON Mpo-
OleMaTUKe B KOHTEKCT€ SKOHOMHKH, MOJUTUKUA WU JHMHIBUCTUKU. VHTEpeceH
B3IJIS]] €BPOINEHCKUX y4deHbIX Ha pa3BuTHe coBerckux CMMU. Tak, K. Por-3§,
MIPEICTaBISAIONIas MIKOJIY CIaBSHCKUX M BOCTOYHOEBPOMEHCKUX HCCIeIOBAaHUMN
VYHuBepcurerckoro kosemxka JIonnoHa, oOpaTuinach K apXMBHBIM JIOKyMEHTaM
M0 MCTOPHHM COBETCKOTO KHHO, paauo, TeneBuaeHus nepuona 1950-1970-x rr.
beiio ormeueno, uro cpeactBa maccoBoit mHpopmanmu B CCCP BemomHsmu
BXHYIO POJIb B IPUOOIIEHUU HACEJICHUS K OT€YECTBEHHBIM U MUPOBBIM JOCTH-
KEHUSIM KyJIbTyphl. B mepuos pa3BuTOro couuanismMa COCTOSIHUE MacCOBOTO pa-
JTMOBEILIAHUSI U TEJIEBUJICHUS B PETHOHAX CTpPaHbl KOPPEIMPOBAIOCH C MOKa3aTe-
asmMu O6marococrostaust rpakaan (Roth-Ey, 2011). B konne XX B. JI. Kapaudd
u II. Ckennemn mpocieausiv 3Tanbl pa3BuTHs OputaHckoro TB uepes mpuzmy
MOJIMTUIECKUX cOOBbITHIA B cTpane (1987).
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OtmeTuM paboTHl O COBPEMEHHBIX TEJeCUCTEMax, rie 0codoe BHUMaHUE
yAETSeTCs BOIPOCcaM Pa3BUTHS OOIIECTBEHHBIX M KOMMEPYECKHX Bemareneii 0o-
nieHarMoHanbHoro Maciuraba (Sinclair, Turner, 2004; losifidis et al., 2005;
Western broadcast models.., 2007; Television and digital media.., 2009). IIpo-
6nemam eBpomneilickux CMU, GyHKIMOHMPYIONUX HA SI3bIKAX MEHBIIUHCTB, MO-
cesmena kaura Minority Language Media: Concepts, Critiques and Case Studies
(Cormack, Hourigan, 2007). [ToguepkuyTo, uro CMU, npuBiekas JOXObI OT pe-
KJIaMbl, 4acTO OTHAIOT MpeanodyTeHue Oombioi ayauropuu. CienoBaTebHO,
CMMU MeHbIIMHCTB HE MOTYT MPUBJIEYb ayJUTOPUIO U YCTAaHOBUTH CBSI3H C HOCH-
TEJSIMM s13bIKa. TeneBusieHue 1o cpaBHeHuto ¢ apyrumu CMMU xyxe apantupyer-
Csl K SI3IKOBBIM MEHBIIMHCTBAM (KpOME MCIIAaHOTOBOPSLIETO PhIHKA) U CYIECTBO-
BaHue TB 171 HalIMEHBUIMHCTB BO3MOXHO TOJBKO B T€X CTPaHAaX, IJI€ PETMOHAM
rapaHTUpOBaHa NOJUTHYECKAs] aBTOHOMMSI.

Ha ocnoBe ananusza mexayHapoaHbIX TeneHoBocTed 3a 2008 r. B 17 crpa-
HaX ISTH OCHOBHBIX perroHoB mupa ucciemoarenu (Wilke et al., 2012) mpuxo-
JISIT K BBIBOJLY, UTO TEJIEKAHAIBI B BBIITYCKaX HOBOCTEH (DOPMUPYIOT KapTHHY MHpa
no reorpadguueckomy npusHaky. JI. Jlecrep u b. Xaruunc (2011) usyuunnu tene-
neperayy aBCTPAIMHUCKOIrO TENEBUACHUS W OOHApPYXKWUJIU, YTO MPU OCBEUICHUU
HoBoctedt mis CMMU oTaenbHO B3STOM CTpaHbl BEAYIIYIO POJIb UTPAeT UMEHHO
HaIMOHAJIBHBIN (aKTop.

HanumonansHoe TeneBuaeHNEe B Ka4yeCTBE KOHCOIUANUPYIOLIEro (pakTopa, Ko-
TOPBIM OKa3bIBa€T 3HAYMTENIBHOE BJIMSIHHUE HA PAa3BUTHE HAIIMOHAJIBHOI'O CaMOCO-
3HAHHUSA M COXPAHEHHUs HALIMOHAJIBHOTO CyBEPEHHUTETA CTPAHBI, pacCMaTpHUBACTCA
KaHajckuMu MeanauccienoBatensivmu (Raboy, David, 2005). Biuskum mo mpo-
OJieMaTUKE MOXHO CUMTATh UCCIIEI0OBaHHUE S3bIKOBOro coctosiHusi CesepHoro Ka-
3axCTaHa C €ro MacCOBBIM Ka3aXCKO-pycckuM aBysi3brumem (Mongilyova, 2015).
Cnenas BBIBOJ O TOM, YTO BBIOOP Ka3aXCKOT'O s13bIKa B KAYECTBE OCHOBHOI'O YacTO
MOTHBHPYETCS STHHYECKON camoneHTH(uKanuei xureneii Kazaxcrana. Ilpu stom
TPEBOXKUT TEHACHLUS MPEANOYTEHUs PYCCKOTO SA3bIKa MOJIOJBIMU PECIOH]IEHTA-
MH, MOTEPS MO3UIUHU Ka3aXCKOTo s3blka B MH(OPMALMOHHOM NPOCTPAHCTBE Kak
cpeAcTBa monyuyeHus 3HaHUN. [Ipo0ieMbl CyIIecTBYIOT B HAallMOHAIBHBIX PETHO-
Hax Poccum, rae s3plkoM Ou3Heca M SKOHOMHKH, TOBCEAHEBHOTO JEJIOBOTO 00-
LICHUs SIBISIETCSl PYCCKUH SI3bIK, TJle MPOMCXOJIUT BBHIMBIBAHHE POJHOIO S3bIKa
13 o0Mxo/a, a TEMIIbl aCCUMWISLIMA KOPEHHOTO HACEJIEHUs 3aCTaBJISIIOT MECTHBIE
HAIlMOHAJIbHBIE U TIOJUTUYECKHE JIUTHI PEATNIPUHUMATH CIEIUAJIBHBIE MEPHI JUIS
COXPAHEHHUS SA3bIKA U KyJIbTYPHOIO Hacleausl.

OGcyxaeHue

B cranoBineHun u pa3BUTHM TENEBHICHUS B HalMOHAIbHBIX peruoHax CCCP
OONBILIYIO POJb MIPAjM MUCATEIN W JIUTEPATypOBENbI, apTUCThl U MY3bIKAHTBHI,
OOIIEeCTBEHHBIE ACATENH, BRICTYIABIINE 32 COXpPAaHCHNE HAMOHAIBHON CaMOOBIT-
HOCTH U KyJBTYPHOT'O HacjeIusi KOPEHHOro HaceleHus. bbuia yBEpeHHOCTh B TOM,
YTO TEJIEBUACHUE — 3TO, MPEX/E BCETr0, CPEACTBO MPOCBELICHNS, HHCTPYMEHT CO-
XpaHEHUs ¥ pa3BUTHUS POAHOrO si3bika. B aTom koHTekcre nns Tarapcrana moka-
3areneH nepuox 1960-1970-x rr. ([Jayrtosa, 2019). [lepenaun Ha TaTapcKOM SI3bIKE
TOTOBMJIM MPEUMYILECTBEHHO MYy3bIKaJbHAsl U JIMTEPAaTYpHO-ApamMaTU4ecKas pe-
nakuuu. Hampumep, nomysisipHOCTBIO TOsb30Bajiach nporpamma «llo Bammm mich-

XKYPHAJIMCTUKA. UcToruia U TEOPUS CMU: TEJIEBUJIEHUE 321



Dautova R.V., Tikhonova O.V. 2023. RUDN Journal of Studies in Literature and Journalism, 28(2), 318-332

Mam», KOTOPYIO BeJla TUKTOp TaTapckoro teneBuaeHus A. Capuysnuaa. 31o O6bu1a
Ipornarasjia JIydimx oO0pa3loB KJIACCHYECKOTO U COBPEMEHHOI'0 TaTapcKoro My-
3bIKalIbHOTO HcKyccTBa. K cepenune 1960-x rr. mporpamMma Kaszanckoil cTyauun
TEJIEBUICHUS NIOTIOJIHUIIACH MIEpeaadyaMu C y4acTUEM BUIHBIX MHCATENEH U Tele-
[IOCTAaHOBKaMU WX MpousBeneHuil. B nuu npasnHoBanus 25-netus IloGens! 3pu-
TEJIM YBUJEIU TeleBU3HOHHbIE nocTaHoBKHU «llognomry nsetsn» (mo U. bensery) u
«Jlo mocnenneit karm» (o C. Ilakupory). K ro6mieto TaTapckoii aBTOHOMHOM
pecnyOauku Obl1 co3maH TenecnekTaknb «Jlous cremeit» (mo I'. MOGparumosy).
[TonoxxutenpHble OT3BIBBI NOMy4YMM TenenoctaHoBkH «lllyTkay (mo A. EnukeeBy)
u «JleBymka ¢ KpacuBbIM rosiocom» (crieHapuit . AmsuioBa). K 1970 1. o0bem
TaTapCKUX IMepesiad 3TOW peAakuuu ObUT B [1Ba pas3a Ooiiblie oObeMa PyCCKUX Ie-
penau. Toraa >xe yBujen cBeT LUK « TBopueckue nopTpeThl», NOCBSILIEHHBIN Be-
OyLUM apTuctaM TaTapcKoro rocyJapCTBEHHOTO aKaJIeMUYECKOro Tearpa UMEHHU
I'. Kamana. [lomynspHocThio mosib3oBancs Iukia «llucatens v KU3HB»: ObLIH
noarotoniensl nepefgaun o ®@. Kapume, 1. Mynappuce, H. Hcanbere u npyrux
HAILlMOHAJIBHBIX JEATENSAX JTUTEPATYPHI.

Ha creike 1970-1980-x rr. mosiBUINCH JIETCKHE NEepeaayd, KOTOphIe BEIU
leTH Ha TaTapckoM s3bikel: «B Mupe KHUID», «MBbl )KUBEM B jepeBHe», «Mrpy-
kn», «BeuepHue mrytkn», «inen-beitneny, «Iloatrnueckue 6ecensny. s ot6o-
pa neteii ObUT OOBSABICH HAIMOHAIBHBINA KOHKYpC, a ¢ 1982 r. s mobeaurenei
MPOBOAMIIACH y4ueba B JIETCKOU CTYIUHU. DTOT ONBIT MOMOT TaTapckomy TelieBH-
JIEHUIO BBIPACTUTH JETCKUM aKTHB, co3fan KaszaHCKo# cTyany UMUK OpraHu3a-
LMK, KOTOpasi, paboTasi CEeroAHs, TyMaeT o 3aBTpamiHeM AHe Hauuu. K 1 sHBaps
1980 r. o0BeM mepenay Ha TaTapCKOM SI3bIKE COCTaBISUT 55,7 %, U3 HUX JTUTEpa-
TypHbIE U My3bIKaJIbHbIC Niepenaun — 65 % (ayrosa, 2019, c. 113).

K 1990-M rr. npyHUMIIBI HAIIMOHAIBHOTO BELIaHUS HA PETrMOHAIBHBIX CTY-
musix ObiBiero CCCP Obii copMHUpOBaHbI, MOSBUIOCH XKellaHWe paboTaTh camMo-
CTOSITEJIBHO, CO3J]aBaTh HE3aBHUCHUMBbIE HAllMOHAJIbHBIE TeleKoMNaHuU. OJIHaKo
MIPOLIECCH] JCIEHTPAIN3alMY U KOMMEpPLHUAIU3aUi OTPaciau MMPEBPATUIN TJ1aB-
HyI0 Muccuio HaunoHanbHbIX CMU B TpynHo BbimoiHumyro. HyxHbl Obutd HO-
BbI€ CTPAaTErny pa3BUTHA, KOTOPHIE B PABHOM CTENEHM MO3BOJISUIM Obl U 3apala-
ThIBaTh, W BBINOJIHATH HJICOJIOTUYECKUE 3aiadyd. TerekoMIaHusIM HpeICTOsIIO
HaWTH COAJIAHCHPOBAHHOE COOTHOIIICHHWE HAIMOHAIBHBIX M OOIIEYETOBEUECKUX
LEHHOCTEH B coJiepKaHuU U (opMe Tesenepead, «M0o BesAKas MOMbITKA BBIISTYH-
BaHUS HAIIMOHAJIBHBIX OCOOEHHOCTEH ¢ HEM30EKHOCTBIO BEJET K Oojiee WU MEHee
OTKpoBeHHOMY HanmoHanu3my» (L[Buk, 2006, c. 49).

[Tocneanue monBeka MOJAEIb HALIMOHAJIBHOIO TEJIEBEIIAHNUS HEOJAHOKPATHO
MEHsJIach — OHa OblIa U ABTOHOMHO-PETMOHAIILHOM, U CUCTEMHO LIEHTPAJIN30BaH-
HOM, 1 Oosiee 0OIIECTBEHHO OPUEHTUPOBAHHONW MJIM KOMMEPYECKH MOTHBHPOBAH-
Hou (Epmos, 2012, c. 9). [Ipumepom 0OILIECTBEHHO OPHEHTHPOBAHHOM M B TO JKE
BpeMsi KOMMEPUYECKH MOTHMBHPOBAHHON MOJENU SIBISETCS HALMOHAJIBHBIM CITyT-
HHUKOBBIN TesnekaHan «Tatapctan — HoBoelih Bek», ero cozganue B 2002 1. MHUIM-
UpOBaHO MepBbIM mpe3uaeHToM PecryOnuku Tarapcran M.ILL IllaiiMueBbiM.
[TokazarenbHo ero BeIcTyIUIeHHE Ha TuieHapHOM 3acenanuu VI cbezna BeemupHoro

1 35ech u nasee Ha3BaHKs TATAPOA3BIMHBIX HEpead JAIOTCS B EPEBOJIE HA PYCCKUIL A3BIK.
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KOHIpecca Tatap: «Mbl NPUILLIN K €TUHOMY MHEHHUIO O TOM, YTO 00sI3aHbl TyMaTh
0 TaTapCKOM Haluu B 11eJIoM U TaTapcTaH JOJKEH BBITOIHATH PYHKLUIO 00Bbe1u-
HEHUS BCEM TaTapCKOM IMAcHophl U NMO3UTUBHO BIUATh HAa HALIMOHAJIBHYIO IOJIH-
tuKy Poccum»?,

B nmannyroo cucremy koopauHar BruceiBaerca THB, B ucropuu xoroporo
BbIJIENIsIeTCSl HecKoNbKO nepuooB passutusi: 2000-2002 — npeanocbuiku amst co-
3manust B PecriyOonmke Tarapcran crytaukoBoro tenesuaenus; 2002—-2005 — dop-
MHUPOBAaHHE CETKM BEILIaHUs, OUCK OPUTMHAIBHBIX ()OPM HAIlMOHAJIHHOIO BeIlla-
Hust; 2005-2008 — peOpenauHr KaHana, pa3BuUTHE ceTd npuema curHama THB
Ha Tepputopun Poccutickoit @eneparmm; 2008—2011 — pa3BuTre KOPPECIIOHICHTCKON
cetu THB, otkpeiTe nerckoro kanana «Smps THB» (pynkumonuposan no 2017 r. —
P.Jl., O.T.)); 2011-2017 — noAroTOBKA U OTKPBITHE MEXTyHAPOTHON BEPCUU Telie-
ka"ana THB «THB — Ilnanera» ¢ BemanueM Juis perioHoB P® u 3apyOexHbIX
ctpan; pa3Butue «Tarapcran — HoBblif Bexk» B kauecTBe 00s3aTesibHOrO 0OILIE-
JOCTYITHOTO perHoHaNbHOTrO TenekaHana (21-s kHonka) Pecrybnuku Tatapcran;
2017-2020 — oTKpBITHE IETCKOTO TEJCKaHAIa Ha TATApCKOM SI3BIKE JUIS 3pUTEICH
or 3 no 15 ner — «lasn TB», nonydyenue npasa BeUlaHWsI HA PYCCKOM SI3bIKE
B ciore OTP B cocraBe nepBoro mynpTHILiekca nupposoro TB Poccun; pacim-
penue ayauropun «THB — I[lnanera» 3a cuer opMupoBaHHS KOPPECIIOHAECHT-
cKoii cetu 3a pyoexom; 2020-2022 — pa3BuTHE TelleKaHAIa B YCIOBHIX NaHJe-
MUH, IPUHATHE AHTUKPU3UCHBIX MEP.

THB ceroanst pa3BuBaeT COOCTBEHHOE IPOrPaMMHUPOBAHKE, BEIIACT KPYIJIO-
CYTOYHO Ha TaTapCKOM M PYCCKOM s3bIKaX (TOCyIapCTBEHHBIE s3bIKM TaTapcraHa).
EcTh criyTHHKOBBINM 1 KaOeIbHBIN CIIOCOOBI BEIIAHMS, MHTEPHET-TPAHCIISIHH, & TAKKE
HazemMHOe 3(pupHOe Bemanue, pabortaet 13 KOpmyHKTOB B 13 pernoHax, ropojax
Poccun u crpanax CHI'. Tenekanan mo3uuuoHUpyeT ceOsi Kak OOIIeCTBEHHO-
MIOJINTUYECKUN C HAllMOHAJIbHBIM KOMIIOHEHTOM. [JIaBHBINM BEIIATENIBHBIA TE3UC
CBs3aH ¢ 00BEAMHEHUEM pacCcpeOTOUYEHHON MO0 BCEMY MUPY TaTapcKoil auacmo-
pbl, nepBblii cioran Tenekomnanuu: «THB o6wveaunser». Ilocne pebpennunra
MOSIBUJIOCH HECKOJIBKO HOBBIX, 00JIe€ YMOLMOHAIBHBIX 10 ()OPMYIUPOBKE CIIOTa-
HoB: «Tarapcran: tam, rae cepaue», « THB: tam, rne Poguna» u «TeneBunenune
Moeil ponuHbl». [Ipomatocepsl TenekaHana MPOBOJAT MPSMBIE MApAIIIENN MEXITY
HECKOJIbKMMU JIeKceMaMu: « Tatapctany, «cepaue», «Ponnna». 1 kak cBsasyromue
MOHATUS — «TeleBuAcHNEe», « THBY.

[Tpu coznanuu TenekaHasa HeNblo ObLTO MPEAOCTaBUTh TaTapaM, MPOXKHUBaA-
IOIIKMM 32 IIpeleslaMd UCTOPUYECKON POJMHBI, BO3MOKHOCTh Y3HaBaTb HOBOCTH,
CMOTpETh MPOrpamMMbl Ha POJHOM S3bIK€ U MPUOOLIATHCS K CBOEH KyJbTYpeE.
Muccust 00beIMHEHHS TUACTIOPhI CBSI3bIBATIACH C HATAXKMBAHUEM KOHTAKTOB C CO-
IJIEMEHHUKAMH B IPYTUX PETMOHAX U CTPaHaX, a TAaK’K€ C OCBELLEHUEM UX Hallu-
OHAJILHO-KYJIbTYPHOM Xn3HH. KoHIenus Tenekanana Moa4epKHyTO TIO3UTHBHAS,
IIOCTPOEHA HA «TPEX KUTax»: BELIaThb HA TaTapCKOM SI3bIKE, NpOINaraHAupoBaTh
HapOJHYIO JINTEPAaTypy W IPOCBEINATh 3pUTENIEH B TEME HAIIMOHAJIBHOTO HCKYC-

2 Jemuna T. Muntumep Ilaiimues: «TatapcTan J0bKeH BBIIONHATD (YHKLMIO 00bEIMHEH S BCeil
Tarapckoi auacriopsdy / Pearsroe Bpemst. 2022, 8 asrycra. URL: https://realnoevremya.ru/news/257361-
mintimer-shaymiev-vystupil-na-viii-sezde-vsemirnogo-kongressa-tatar (rara oopamienus: 10.12.2022).
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CTBa, BOCIIUTHIBATH B MOJIOJOM TOKOJICHUU JIFOOOBb K SI3BIKY, UCTOPUHU U TPaau-
uusMm. Tenexkanan THB mpoasuraer B meauanpoctpanctse Poccun m EBpaszumn
umMupk PecmyOnuku TartapcTan kak permoHa, akTUBHO Pa3BUBAIOIIETOCS B ce-
pax S5KOHOMHKH, KyJIbTYPHI B CTIOPTA.

B 2020 r. nonsa Tenecmorpenus coctaBuwia 7,7 %, oXBaT ayAMTOPUU — OKOJIO
7 mutH aboHeHTOB B 418 HaceneHHbIX nyHkTax PO (B 2019 r. 5,7 mun). Jlns cpas-
Henus, « THB — Ilnmanera» umeet 4,5 miiH a0oHeHTOB B 2803 HaCEIICHHBIX IMyHK-
Tax P® (B 2019 r. — 4,2 man)®. [lo naHHBIM pernoHANBLHOTO TIpoBaiinepa «TatTe-
aexom», y THB ¢ 2021 r. oTHOCUTENbHO CTAOWMIbHAS CUTYAIUs: 0N TEIeCMOT-
penus konebnercs B npenenax 7—8 % (tadun. 1).

B urone 2020 r. monst THB B Oyaau — 6,3 %, B ropogax — 2,4 %, B CEIbCKOM
MecTHOCTH — 7,3 % (371ech TaTapos3bIYHOE HACEJICHUE COCTABJISET 3HAUUTEIIbHYIO
yacTh ayauTopun). [TokazarenpHo cpaBHeHUe 3TUX naHHBIX ¢ « THB — [1maneray,
KOTOPBIM BEIIAET TOJBKO HA TAaTapCKOM si3bike. Ero 3puTenbckas ayuTopusi —
55 muH yenoBek. Bemanue Benercs yepes kabenb u cnyTHHK B 369 ropoaax Poc-
cun, B Cpenneit Asun, Ha Kaskase, B Typuuu, Boctounoii Espone, [Tpubantuxe,

Mouromuu; yepes uatepaeT Ha OTT- u SMART-mnathopmax?,

Tabmua 1
MokazaTenu TenecmMmoTpeHud kaHanoB B Pecny6nuke TarapcraHn, 2021-2023 rr.

Kananbi 2021 2022 2023

MepBblii kKaHan 8,5 8,0 6,6
THB 7,3 7,8 7,7
«JlomaLlHuA» 8,8 7,7 9,0
HTB 6,9 7,3 7,3
«Poccua 1» 5,8 6,4 7,6
MaTblin KaHan 4.1 4.8 4,5
«THB - MNnaHeta» 3,0 4,0 4,2
CTC 3,3 3,5 2,7
PEH TB 3,1 2,9 3,0
«Kapycenb» 3,1 2,7 2,5
«ManpaH» 2,3 2,0 2,2
«Maty TB» 1,8 2,0 -

TV3 2,0 1,9 1,6
«[MOBEOA» 2,0 1,8 1,5
THT 1,8 1,7 1,7
Disney 1,4 1,6 -

TMTV 2,2 1,6 1,6
«MNATHULIA! 1,8 1,6 -

«3Be3na» 1,7 1,5 1,5
«Poccusa 24» - 1,5 2,2

UCTOYHUK: COCTABNEHO aBTopaMiu No Matepuaiam gaHHbIX KOMNaHUN «TaTTenekoM».

8 Kawanosa JI. Utorn-2020: THB coxpaHui JIMAEPCTEO 110 ayUTOPHU CPEN PECITYOIIH-
KAaHCKUX TEJEeKAHAI0B I Peanbnoe BpeMsL. 2021, 17 Mapra. URL:
https://realnoevremya.ru/articles/206251-tnv-sohranil-liderstvo-po-auditorii-sredi-respublikanskih-
telekanalov (mara o6pamenus: 16.01.2023).

4 B Mupe, 10 pa3HbIM JaHHBIM, HACYUTHIBAETCS OKOJIO 8 MIIH TATap, M3 KOTOPBIX OKOJIO 5,5 MIH
*)uBYyT B Poccun m cyobekTax P®. B Tarapcrane, COrlacHO UToraM HocjeIHeH MePEIrCcH, TPoBe-
nenHoi B 2020 T. B yCJIOBUAX MaHAESMHUH, IpoxkuBaeT 2 MiIH 12 ThIc. [Ipnu 3TOM criennamucTsl CUH-
TAIOT pe3yJIbTarhl 3aHmKeHHbIMU. CM.: Spxamos U. Henonepercannas nepervchd tatap // KazanFirst.
2023, 13 suBaps. URL: https://kazanfirst.ru/articles/603787 2023 (nara oopamienus: 16.01.2023).
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Table 1
Viewing indicators of TV channels in the Republic of Tatarstan in 2021-2023
Channel 2021 2022 2023

Channel One Russia 8.5 8.0 6.6
Tatarstan — Novyy vek (TNV) 7.3 7.8 7.7
Domashniy 8.8 7.7 9.0
NTV 6.9 7.3 7.3
Russia 1 5.8 6.4 7.6
Channel 5 41 4.8 4.5
TNV-Planeta 3.0 4.0 4.2
STS 3.3 3.5 2.7
REN TV 3.1 2.9 3.0
Carousel 3.1 2.7 2.5
Maydan 2.3 2.0 2.2
Match TV 1.8 2.0 -

TV3 2.0 1.9 1.6
POBEDA 2.0 1.8 1.5
TNT 1.8 1.7 1.7
Disney 1.4 1.6 -

TMTV 2.2 1.6 1.6
PYATNITSA! 1.8 1.6 -

Zvezda 1.7 1.5 1.5
Russia 24 - 1.5 2.2

Source: compiled by the author based on Tattelecom data.

Aymutopuro THB cocTaBiisitoT TaTaposi3bldHas U PyCCKOS3bIUHAS TPYIIIBI,
COOTHOIIIEHUE MPOTrpaMM Ha TaTapCKOM U pycckoM si3bikax — 70 u 30 % cootBet-
CTBEHHO. D(UpHAs MPeCTaBICHHOCTD JABYS3bIUMs TIOKa3aHa B Ta0II. 2.

Oco0eHHOCTBIO BEIIaHMSI SBISETCS TPAHCISIUS B PA3HBIX YaCOBBIX IMOsICaX,
TEM CaMbIM TIOJJICPIKUBAETCS YPOBEHD aKTyalTbHOCTH KOHTCHTA.

Tabnuua 2

MpeacTaBneHHOCTb ABYA3bIYUS B 3pupe TenekaHana THB, 17 u 19 ¢peepana 2023 r.

f13bIK BeLaHna

CyTO4YHOe KOInYecTEO NpPorpamMm,
OyaHU/BbIXOOHbIE

O6wee uucno
nporpamm, %

Tatapckuin 24/19 66/66
Pycckni 12/10 33/34
Pyccknin (penpeseHTauns TatapcTaHa 8/8 22/27

VN NCTOPUM N KYNLTYPbI TAaTApPCKOro Hapoaa)

Pyccknii (KOHTEHT He 0 TaTapcTaHe) 1/2 2,7/6,8
UTtoro 36/29 100

MCTOYHMK: COCTABIEHO aBTOPaMMU.
Table 2

Representation of bilingualism on TNV on February 17 and 19, 2023

Broadcast language

Daily number of programs,

Total number

weekdays/weekends of programs, %
Tatar 24/19 66/66
Russian 12/10 33/34
Russian (representation of Tatarstan
or the his(torpy and culture of the Tatar people) 8/8 2221
Russian (content is not about Tatarstan) 1/2 2.7/6.8
Total 36/29 100

Source: compiled by the author.

XKYPHAJIMCTUKA. UcToruia U TEOPUS CMU: TEJIEBUJIEHUE

325



Dautova R.V., Tikhonova O.V. 2023. RUDN Journal of Studies in Literature and Journalism, 28(2), 318-332

[To3uTuBHAsT KOHLIETIMS TEJIEKaHAIa OPraHUMYHO BITMCAHA B KOHTEHT aHAIUTHYE-
CKHX JIBYSI3bIYHBIX TIPOTpaMM (BKJIIOYAsi HOBOCTH), IJI€ 3aTparkBatoOTCs pa3HbIE aClEKThI
COLIMAJIbHOM, OOIIECTBEHHOM U MOIMTHYECKOM >ku3HU. K nmomyisipHbIM MH(pOpMAIHOH-
HBIM TenenpoekTam oTHocsTes: «HoBoctu Tatapcrana» (BBITYCKH OTJETBHO HA PYyCCKOM
u TatapckoM). BockpecHas nHpOpMalMOHHO-aHATUTHYECKas! NporpaMMa «7 JTHEW»,
BBIXOZAINAs HA PYCCKOM SI3bIKE, 3aTparuBaeT MpoOieMbl pecyOIuKyd U BCel CTpaHBbL.
Cpenu TeMaTUueCKUX HAIpaBlIeHUH — rPa’kKIaHCKO-TIPABOBbIE M BOGHHBIE KOH(IUKTHI,
BOIPOCHI MUTPALIY HACEJIEHUS U MPOOIEMbI MEKHAIIMOHAIBHBIX OTHOILLIEHHIA.

JIBaX1bI B HEZIEIO BHIXOJUT HA TaTapCKOM sI3bIKe MH(OpPMAIMOHHAS IIporpaMMa
«3axoH. [Tapnament. OO11ecTBO», B LICHTPE BHUMAaHUS BOIPOCHI, PelllaeMble Ha YPOBHE
[Tapnamenta Tarapcrana. [Ipoekt «Mup 3HaHUWID» — O MIEPEIOBOM MEIATOTUYECKOM
ombITe, paboTe C OapeHHBIMHU JI€TbMU. [IpuopuTeT B MPOrpaMMHPOBaHUU OTIAETCS
KyJIbTYpHO-TIPOCBETUTENBCKUM TMpoekTaM (Tali. 3, 4), kotopble 3aHuMaroT 26 % ot
o0beMa Bellanus (Ipy 3TOM MporpamMMam 0 OU3Hece 1 3KOHOMHKE OTAaHo 15 %).

OtmeTuM, 4To (QYHKIUS KyJIbTYPHOTO MPOCBEIICHUS pealu3yercs Kak He-
IIOCPENICTBEHHO, Tak U KocBeHHO. Hanpumep, tenekanan THB aktuBHO npennaraer
pa3BiieKaTeIbHbIE POrPaMMbl, PACCUUTAHHBIE HA CEMEIHBINA MPOCMOTP, CEPUAIIbI
Ha TaTapCKOM SI3bIKE, L0y, UTPBl, TEJECIEKTAKIN U KOHLEPTHl. Pa3BiekaTenbHble
(hopMaThl KyJIbTypHO-IIPOCBETUTEIBCKUX POEKTOB SIBJISIFOTCS BaXKHBIM (DaKTOPOM
MIPUBJICUEHUS AyAUTOPUH 00EUX S3bIKOBBIX IPYIIIL.

Bbonbioil pesonanc y mporpaMM UrpoBoro (opmara, HapuMep y BUKTOPH-
HbI «I'0J10BOJIOMKAY, IIe BOMPOCHI JUIsl UTPOKOB CTPOSTCS HAa 3HAHUM HAI[MOHAJb-
HOro sA3bIKka U uctopuu. B teneurpe «IlepeBenu! byaeM yunts Tatapckuii» Urpo-
KM COPEBHYIOTCSI B TaTapckoM s3bike. Ha momymnsipusanuio pa3roBOpHOro sA3bIKa
OPUEHTHPOBAHO WHTEpaKTUBHOE MmOy «IIpuBeT oT MeHs Tebe!»: yTpoM B cy000TY
B IPAMOM 3(upe 3pUTEIH MO3APABIAIOT POAHBIX M OJM3KUX MPU MOMOIIH 3BOH-
k0B B ctyauto win CMC-cooOrmieHuii.

Tabnuya 3
TemaTuka nporpamm TenekaHana THB, geka6pb 2020 r.

O6uwee uucno
nporpamm, %

KynbTypa, NCKyCCTBO 15 21
15
10
10

TemaTuka nporpammMm/sBuaeomatepmanoe AGconioTHOe Ynucno

3KOHOMMKA, BU3HEC, NPOU3BOACTBO

Penurus

L[LOMOBOACTBO, CTU/b XU3HU
MonuTuka, paGoTa opraHoB BNacTn
Cnopt

CewmeliHan chepa

@

Hayka

O6pasoBaHune

TpaHcnopT, goporu

XKKX, CTPOUTENLCTBO XUNbS

Typuam, TypucTmyeckas UHbpacTpykTypa

CoumansHas chepa (YPOBEHb XU3HWU, MHBANUAOLI U Np.)

YpesBblyanHble cuTyaunm
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Table 3
The topics of the programs of the TNV channel, December 2020
Topics of programs/videos Absolute number (;I'fc:)t:lolgnr:mlsa,e‘;,
Culture, art 15 21
Economy, business, production 11 15
Religion 7 10
Housekeeping, lifestyle 7 10
Politics, work of authorities 6 8
Sport 5 7
Family sphere 5 7
The science 5 7
Education 4 5
Transport, roads 3 4
Housing and communal services, housing construction 1 1
Tourism, tourist infrastructure 1 1
Social sphere (standard of living, disabled people, etc.) 1 1
Emergencies 1 1
Law enforcement, crime 1 1
Total 73 100
Source: compiled by the author.
Tabnuya 4
Knaccudukarop nporpamm tenekaHana THB, aHBapb — peBpanb 2023 r.
T OOGLLee KOJIMYECTBO O6Lwee 4ucno
un nporpamm o
nporpamMmm TenekaHana nporpamm, %
[Mo3HaBaTesibHbIE N MPOCBETUTENIbCKNE 15 25,8
My6anuncTruyeckme/aoKyMeHTanncTmka 11/3 19/5
NHdopMaLMOHHbIE 10 17
PasBnekartenbHble: 8 13,6
— MYy3blKa/ibHbl€ UrPOBbLIE LLIOY 5 8,6
— [103HaBaTe/bHbIE UTPOBbIE LLIOY 3 5
Tok-wwoy 6 10
AHanutnyeckme 4 6,7
CnopTuBHbIE 3 5
UToro 58 100
VlcTo4HyK: COCTaBNEHO aBTOpaMU.
Table 4

Classifier of TNV TV programs, January — February 2023

Total number Total number
Program type of TV channel programs of programs, %
Cognitive and educational 15 25.8
Nonfiction/documentary 11/3 19/5
Newscast 10 17
Entertainment: 8 13.6
— musical game shows 5 8.6
— educational game shows 3 5
Talk show 6 10
Analytical 4 6.7
Sports 3 5
Total 58 100

Source: compiled by the author.
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B s¢upe npoasurarorcs HalMoHaIbHAs My3bIKa, TBOPYECTBO apTUCTOB U My-
3bIKAJIbHBIX UCIIOJIHUTENEH pecryOauKy, CTApUHHBIE U COBPEMEHHBIE TaTapcKue
NeCHU. My3BIKQJIBHOE MCKYCCTBO — BAa)KHBIM KOMIIOHEHT TaTapCKOW KyJbTYpBHI,
YTO B [IOJHOU Mepe oTpaxkain 3¢up coBerckoro nepuoaa. I[lociennue nBa necsaru-
JeTHsI HAallMOHAJIbHBIE TeJieBelaTeNin nepedopMaTupoBaiu TPaAULIMOHHBIE IIPO-
IrpaMMBbl B II0JIb3Y Pa3BJIEKATEIbHOCTH. TaK, KOHLUEPT HAPOAHBIX UCIIOIHUTENCH
TaTapcKux neceH «JlaBaiite coeM!» mpeBpaTHiICS B UTPOBOE MY3bIKAJIIbHOE HIOY,
rzie B IpSAMOM 3(Hpe MpeICTABUTENN Pa3HbIX pailOHOB U FOPOOB IEMOHCTPUPY-
FOT BOKQJIbHBIN TaJIaHT.

B ocHOBe My3bIkanbHOI nepenaun «Komemus JIxaputa»® cTapuHHAs TaTap-
CKasl TpaJuLIUs — MOCUJIETKU Y BOPOT, KOTJja MOJIOJIbIE€ JKUTENH JIepeBEHb coOupa-
JIUCH 110 BedepaM pasBiiedb APYT APYyra 4acTyLIKaMH, UCTOPUSAMM, IIYyTKAMH, UTPAMHU.
[TosiBrinch M My3bIKanbHBIE Nepenaun «KoHkypce TanmantoB» n «l'opsunii XuT»,
OHU JMHAMUYHO HAOWPalOT MOMyJsipHOCTh. TakuM 00pa3oM, pa3BieKaTeIbHbIE
nporpaMMbl THB BBINOJHSAIOT HE TOJNBKO PEKpEaTUBHYIO (DYHKIUIO, HO U KYyJb-
TYPHO-IIPOCBETUTEIILCKYIO.

HcTopuko-npocBeTUTENbCKUE TPOEKThl «COOTEUECTBEHHUKNY, « Y POKHU HC-
Topumn», «Bexu ucropumn», «loM KylabTypbl» paccka3biBaioT 00 uctopuu Kazanu
U peciyOJIMKH, 3HAMEHUTBIX MPEJICTaBUTENSIX TaTapCKOW TUACIIOPBI, TEX JIOIAX,
KOTOpPbIE OCTAaBUJIM CJIeJ] B UICTOPUU CTpaHbl U Mupa. OcOOEHHOCTSIM HaIlMOHAJIb-
HOM KyJbTYpbl MOCBAILIEHBI Tenenepenaun «H, cyapda, cyapda» (0 )KU3HHU U3-
BECTHBIX COOTEYECTBEHHUKOB) M «CokpoBHILEe» (O )KM3HU M TBOPUECTBE TaTap-
CKHX TTHCcaTesen).

Komno3unnonHoe U TeMaTu4yeckoe cBOoeoOpa3ue OTIWYAIOT MPOrpamMmy
«Tarapbl», OHa 3HAaKOMHUT 3pHUTENEH ¢ MpobieMaMu COOTEYECTBEHHUKOB, KUBY-
IIMX 3a TOpefenamMH pecrnyOnuKu. DTO eXeHeeIbHbIe 0030pbl COOBITHH, HOBOCTH
JaCTIOphl, aHAJIN3 HAlMOHAJIbHOM MOJIUTUKH, PELEH3UU KHUT, 0030p KyJIbTYPHBIX
U JINTEPaTYPHBIX COOBITHI, HOBOCTH HAIMOHAIBHBIX OOIIECTBEHHBIX OpraHU3a-
LM, TpaHCISALMU YEMIIMOHATOB TaTapckoil 60prObl. HOBOCTHOM mpuHIMN MpH-
BJIEKACT BHUMAHUE 3pUTEIIEH PA3HBIX BO3PACTOB, B TOM YHCIIE U MOJIOJEKHU.

HanmonanpsHas crenuduka sipko BeIpakeHa B yTpeHHeM 1oy «llanopamay:
B Oecesiax ¢ TOCTSIMHU, MPEeMbEepaMH KIIUIOB 3BE3]] TaTApCKOM ACTpajbl, MOJIEe3HbI-
MH COBETAMM 10 BEICHMIO JOMAIIIHETO XO35IICTBA U OPUTMHAIBHBIMU TaTapCKUMHU
peuentamu. Co3maHHas Ul NOIMYJSIPU3ALMA HALlMOHAJIBHON KyXHH €)KEIHEBHAs
nporpamma «CekpeTsl TaTapCKOM KYyXHW» YYHMT TOCTEIPUUMCTBY, KYJIWHAPHOMY
HCKYCCTBY, MPUTOTOBJICHUIO TaKMX HAI[MOHAJIBHBIX OJIFOJ, KaK YaK-yak, a3y Io-
TaTapCKU U Jp.

MB&1 oT™MEYalIu paHee, 4TO Ha TaTapCKOM TEJIEBUIACHUM COBETCKOIO IEpHUOaa
OONBIION CErMEHT BBIAEISUICSA JETCKUM IepefadaM, pelakius NporpaMm Juis Jie-
Teil ObuTa Hanbosee MPOXyKTHUBHOM. Takast akTHUBHOCTh OTHOCHTEIBHOTO JETCKO-
ro KOHTEHTa HaOmofaercsi Takxke Ha TenekaHane «Tarapcran — HoBerii Bek»,
C Hayaja BeIlaHUsl KOTOPOro ObUIM 3alyLICHbI AETCKUE Mporpammsl «B Mupe ur-
pymek», «l'octuneny, «IInonepnarepsy». Penakropamu, aBTopamMu U BeIyILIMMHU
nporpamm it geteil 6pmu 3. SpkaeB u A. XucamoBa, IpU 3TOM B T€UEHHUE

5 Jlxxaput [1IakupoB ABJISETCS BELYLIMM IPOrPAMMBbL.

328 JOURNALISM. HISTORY AND THEORY OF MEDIA: TV



Jlaymosa P.B., Tuxonoea O.B. Bectuux PYJIH. Cepust: JluteparypoBenenue. XKypuanmucruka. 2023. T. 28. Ne 2. C. 318-332

20 nmer oHU BeayT JeTcKyro mporpammy «l'octunery, moOeaurtens KOHKypca
«TODU-Pernon».

B unTennexTyanbHOM MOEAMHKE HIKOJIBHBIX KOMaH] «BuKTOprHa» mpeia-
raloTcs BOIPOCHl Ha OOLIME 3HAHMA, JIOTHKY, NMaMATh U CKOPOCTb MBbIIIJICHHUS.
B copeBHOBaTenbHOM TENENPOEKTE «YUHUMCS BMECTE» Y4acTBYIOT JETH C POIU-
TEJISIMM, OTBEYasl Ha BOIIPOCHI BEYILErO Ha 3HAHWE UCTOPUH, SI3bIKa U TPaJULUi
taTapckoro Hapoza. [loznaBarenbHast nporpamma «llonocaras 3e6pa» Takxke pe-
1IeHa B opMaTte Urpbl ¢ LENbI0 HAYYUTh JeTel MPaBUIIbHO MEPEXOJUTh JOPOTY.

Hnst mononexu u nereid Ha THB co3mana mporpamma B ¢opmare TBopue-
CKOTro KOHKypca. B pamkax 3amymenHoro B 2017 r. neTckoro TeiaeBU3UOHHOIO
(decTuBais ucnonHUTENEH Tatapckoil necHu «lleHue u 3Byku aeTcTBay», 1o aHa-
aoruu ¢ npoekrtoM «l'onoc. [letn», mpoxoauT ompezeneHue nodeaurenei B pe-
3ynbrare CMC-ronocoBanud. JIoruueckuM LIaroM CTajo OTKPBITUE B HOAOpe
2018 r. nmepBoro nerckoro kpyriocyroyHoro tesnekanana «lllasua TB» na tarap-
CKOM SI3BIKE.

Jnst 3pureneii Tarapcrana, KOTOpble UIMEIOT COOCTBEHHOE XO35MCTBO WM TPY-
JISITCSL B CEJIBCKOM MPOMBIIUIEHHOCTH, B 3QUp BHIXOIUT «PoHas 3emiis» U aHalo-
IMYHasl IporpaMMa Ha TaTapCKOM SI3bIKE, OHU OCBEIIAIOT COOBITHUS U MPOOJIEMBI
U3 JKM3HU CEJIbCKUX MOCEJIEHMI: B3aMMOOTHOIIEHUSI C MHBECTOPaMH, OCOOEHHO-
CTH BejieHus (pepmMepcTBa, HOBEHILINE TEXHOJIOTUH B cpepe arpapHOro X0o3sucTBa
U >KMBOTHOBOJICTBA. [IpoekT peanusyercs npu (rHaHCOBOW mojiepxkke MuHu-
CTEpCTBA CEJIbCKOT0 X03sicTBa U MpogoBosbeTBUS Pecrybnuku TaTapcTaH.

Cpenn myOnunucTHYecKuX TpoeKkToB TenekaHana THB cnemyer ykasarth
Tok-1moy «Touka onops», «TpubyHa HoBoro Beka» u «Tarapcran 6e3 KoppyIl-
uuny. JlaHHbIE aHATUTUYECKHE MTPOrPaMMBbl B pa3Hble MMEePHO/Ibl MOJHUMAIH OCT-
peie conmanbHbie Borpockl PT. Ilporpamma «Ilecounble yachn» — 3TO MHTEPBBIO
C IOJIUTHKAMHU, AESITENsIMU KyJIbTypbl, HCKyCCTBa, HAyKH, COpPTa. BhIyck MOXeT
OBITH IPUYPOUEH K KAKOMY-JINOO COOBITHIO B pecityOiMKe.

K 3aMeTHBIM HallMOHAJIBHBIM MPOEKTAM CJIEYyEeT OTHECTH OpPUTHMHAJIbHBIE
cepualibl Ha TaTapckoM s3bike «OT cyabObl He yiaeuby, «bocoHoras aeByIkay,
«Hexnanuslit rocTb» U MHOTOCEpHHbIN GuabM «OHH BI0OSTCS B TEOs». OTM™Me-
THUM, 4TO ciy’)k0a ayomsoka THB mpodeccnonanbHO MmepeBOAWT Ha TaTapcKui
A3BIK 3apyOeKHbIE CEPUATIBL.

BaxxHpiM HampaBieHueM npojaBMKeHHs KaHaina THB sBnsercs pasButue
COLIMAJIbHBIX CEeTeH W JPYTrUX BApUAHTOB JOCTABKH BHUICOKOHTEHTA JIO0 ayJUTO-
pun. Ilo oduumanbHeIM JTaHHBIM, NMpeaocTaBiIeHHbBIM PR-oTaenoM TtenekaHana,
3a MOCJIETHUE MATH JIET MPoHn301Iea O0JbIION CKauoK B pa3BuTUHU akkayHToB THB
B COLHMAIBHBIX CETSIX M NPOCLHUPOBAHUHM CBOMX IPOIYKTOB B IU(PPOBOM IpO-
CTpaHCcTBe. B TedeHme mocnegHUX ABYX JIeT CleLUalbHas Cilyk0a TelekaHasia
CTaJla ONTUMHU3UPOBAThH IPOLECC ONEPATUBHOMN Iepeiadyl HOBOCTEN U BUAECOPOIH-
KOB B HHTEpHET. OTAEIbHBIE MPOEKTHI CO3AAI0TCS sl CPOPMUPOBABIICHCS B CETH
[OJIb30BaTeNbCKON ayauropun THB, oTiinuaroielics CBOMMH 3alIpocaMu OT Tele-
BU3MOHHOM. B 2020 r. pocT MOANMCUMKOB B aKKayHTax TeJIEKaHalla B COLICETAX
3HAYUTEIBHO YBEIMUYHMICS, 0 cpaBHeHHIO ¢ 2019 r., Hanpumep Ha YouTube —
Ha 47 %. DTOT ONBIT cIOCOOCTBYET peaibHOMY OMOJIOKeHuo aynutopun THB.
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3aknoyeHune

CraHOBIEHME U pa3BUTHE HALIMOHAJIBHOIO TeekaHana « Tatapcran — HoBbii
BEK» JIEMOHCTPHPYET BaXKHOCTh PETMOHANBHOTO BEIIaHUs KaK cpercTBa (hopMHpO-
BaHUs, PETPAHCISIMY U COXPAHEHUS HAllMOHAJIBHBIX LIEHHOCTEHM, POJHOIO sA3bIKA
U KYyJIbTYPHO-UCTOPUYECKOTO HACIEAMS, YTO OINpENesieT WICHTUYHOCTb HaIUH.
B ycnoBusx ocTpoii KOHKYPEHLIMM B MEAUANPOCTPAHCTBE TEJIEKaHA CTPEMUTCS
COXPAaHUTh U PACUIMPUTH CBOIO ayJUTOPHIO — HCIIOJIb3YET COBpEMEHHbBIE Pa3BIie-
KaTesbHble (OpMaThl, pa3BUBACT AKKAYHTHI B COLIMAIIBHBIX CETSIX, YCUIMBAET IpH-
CYTCTBHE B LIM(PPOBOM MPOCTPAHCTBE, pa3Melllas KOHTEHT Ha MeAuamjaTdopmax.
B 37Ol CBS3M BO3HMKAeT elle OJUH BaKHBIA IUIACT MPOOJieM HalMOHAJIBHOMN
UACHTU(UKALIMY C TIOMOILIBIO TEJIEBUJCHNUS B KaUeCTBE HApaBiIeHUs Oy IyluX Hc-
CJIEZIOBaHUI — 3TO PE3yJIbTaTUBHOCTh, KOTOPAs CBA3aHA C COCTOSHUEM HALMOHAJIb-
HOM TeJIe)KYypPHATUCTUKU KaK HEOThEMJIEMOI'0 aTprOyTa COLMAILHOTO YCTPOMCTBA.
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CO3/1al0TCS TIPOTHUBOTIOJIOKHBIE PEATbHOCTH, YTO HE CIIOCOOCTBYET pa3pelIeHUI0 KOH(DIUKTOB.
Lenp uccnempoBaHusi — MPOaHAIH3UPOBATh OCBEIICHUE POCCUHCKO-YKPaWHCKOTO KOH(IUKTA
roCylapcTBEHHBIMU KaHalnaMu 3THX cTpaH B 2014-2016 rr. B smnupuueckyro 6a3y BOIILIH
CIOXKETbl BEUEPHHUX BBIIYCKOB TEJIEBU3MOHHBIX HOBOCTEH, CBsSI3aHHbIE C YKpauHOH, Ha poc-
cuiickoM Tenekanane («Poccust 1») u marepuansl, B KOTOPBIX yroMuHanack Poccus, Ha ykpa-
nHckoM tenekanaine (UA First) B TeueHne ceMH HeJelb, KOT/a MPOU3O0IILIH BHIOpaHHBIE KITIO-
4yeBble COOBITHS. Vcmonmp30Baicsi KOJTUYECTBEHHBIM U KayeCTBEHHBIH aHann3. Bce HOBOCTH
OBUTH pa3/IeJICHbl Ha YEThIpE KATETOPHH: IMOJUTHYECKUE, BOCHHBIC, SJKOHOMHUYECKUE, COIU-
anbHble. BBISBIEHO 3HAYNTENBHOE BIHUSHUE HALIMOHAIBHBIX MHTEPECOB HA OCBEIECHUE aKTY-
QITBHBIX COOBITHH B Mepuo KOHGPOHTAIIMH MEXIYy cTpaHamu. U poccHiickue, U YKpauHCKHE
JKYPHAJICTBl B 3HAYUTENILHOM CTENEHN MPOSABISUIA MHTEpEC K COOBITHAM B CTpaHE-ONIIOHEHTE,
JaXke eCIIM TeKyIIHe HOBOCTH HE MMEIH MPSIMOTO OTHOLIEHHS K KOH(IHKTY. B cirydae BakHBIX
MHPOBBIX COOBITHH OHHM OCBEHIATUCh 00OMMH TeJeKaHalamMH. Hapsimy ¢ 3THUM KypHaIHCTHI
4acTO PacCcKa3bIBalld O TOM, YTO MOTJIO OBITh MHTEPECHO WX HAIMOHAIBHOHN ayIUTOPUH WM
ObUIO 00YCJIOBJIEHO BHEIIHEH nmonuTHkoi. OOHapyKeHO, YTO 00a KaHaJla IIOCTETIEHHO TEPSIOT
HWHTEpEC K POCCUICKO-YKpauHCKOMY Kpu3ucy k 2015 r.

KuarodeBblie cjioBa: poccuiickoe TelIeBUICHNE, YKPAUHCKOE TEIICBHICHHE, YKPAUHCKHN KpPH-
3uc, ppedMUHT, HHPOPMAITMOHHAS TOBECTKA, HH(POPMAIIMOHHAS BOHA

3anBiIeHnE 0 KOH(l).]'lI/IKTe HHTEPECOB. ABTOp 3asBJIICT 00 OTCYTCTBHUHA KOH(I)J'II/IKT& HUHTEPECOB.

Hcropus cratbu: nocrynuia B pemakuuio 4 sHaps 2023 r.; oTpeneH3upoBaHa 3 MapTa
2023 r.; npuHsTa K myOnukanuu 25 mapta 2023 .

Joas umtuposanus: Dolgova Yu.l. Russia and Ukraine in the mirror of each other’s TV
channels / Bectuuk Poccuiickoro yausepcutera apyx6b1 HaponoB. Cepus: Jluteparypose-
nenne. JKypuamucruka. 2023. T. 28. Ne 2. C. 333-343. http://doi.org/10.22363/2312-9220-
2023-28-2-333-343

Introduction

Reconstruction of media reality under conflict of interests

In the era of globalization, objective media coverage of international news is
a priority, because it is the media that is the source of news about events that are
beyond personal experience (Lippmann, 1991). However, can media reconstruct
an objective picture of reality, if reported on international news? Researchers in-
creasingly respond negatively to this question (e.g. Dolgova, 2020; Curran et al.,
2017; Nossek, 2004; Thussu, 2019), especially if it concerns covering events from
countries in conflict (McQuiail, 2010; Aday, 2017).

Especially during military confrontations the media has been used as a “soft
power” from the very beginning of time. The end of the 20th century — the early
the 21th century is also associated with a large number of international conflicts.
One of them, the Ukraine crisis. Even before the acute phase of the confrontation
in 2022 many researchers blame only Russia for what happened in Ukraine (Peters,
2018), some consider the conflict occurred as a result of the imbalance of forces
between the major powers after the end of the cold war (Sauer, 2017), as well as
internal contradictions within Ukraine and many other external and internal fac-
tors (Boyd-Barrett, 2017; Pikulicka-Wilczewska, Sakwa, 2015).

Anyway, for Russia, Ukraine is not only the closest neighbor. These are two
countries which have a common history, economic and cultural past. Many Rus-
sians have relatives and friends in Ukraine, the same goes for Ukrainians. Thus,
information about events in neighboring countries can be received not only from
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the media, but also via personal contacts. Media is not the only source of infor-
mation. Consequently, TV couldn’t act according a “hegemonic model”. The lat-
ter means that media provide information based only on the authorities’ position
that provokes the bias informing and even the misinforming (Zollmann, 2015).
However, we want to point out that many studies prove the opposite: the media
was used in both Russia and Ukraine as an information weapon during the conflict
from the very beginning.

It is also worth noting the uniqueness of the situation under investigation:
there was no open military confrontation between Russia and Ukraine in 2014-2016,
but relations were significantly deteriorated after series of events. The information
warfare was called “hybrid war” (Khaldarova, Pantti, 2016; Pasitselska, 2017).

News selection vs presentation

Contemporary studies on media coverage of military conflicts show that
journalists routinely escape their professional standards of work (especially if
the conflict concerns the country where they work). The narrative mostly depends
on the foreign policy of the country (Tumber, Palmer, 2004; Ravi, 2005, Vukaso-
vich & Dejanovic-Vukasovich, 2016). However, researchers who are following
the humanistic paradigm express the hope that it is the media which can help to
resolve the conflict (Arno, 2019), and keep on looking for ways “achieve ‘better’
or ‘higher’ standards of wartime reporting” (Robinson et al., 2016). Obviously,
considering international news coverage as a part of international communication
we should believe that information and ideas can be an important factor that sti-
mulates universal mutual understanding and helps to resolve global problems.
But we agree that “more often channels of international communication have
been used... to promote the economic and political interests of the world's
powerful nations” (Cottle, 2006; McChesney, 2008; Thussu, 2019) and not only
by the powerful ones.

Thus, the impossibility of complete objectivity even in news content is widely
recognized (e.g. Shoemaker, Reese, 1996; Gerbner, 1964). However, it is neces-
sary to distinguish between the gatekeeping process (Shoemaker et al., 2009) or
the news selection and their processing and presentation. In the first case, a re-
porter chooses events that will become news and is mostly guided by professional
standards that numerous researchers, starting with Galtung & Ruge (1965), have
tried to systematize. Thus, in the case of relevant, large-scale event it would be
covered, even if there is a difference in the attitude of journalists. Simultaneously
news processing and presentation give more opportunities for interpreting
and framing (Entman, 1993; Goffman, 1974). It may be especially important in
the course of information warfare.

Currently there is a significant amount of works devoted to the media cove-
rage of the Ukrainian crisis 2014-2016. Most of them are related to the Russian
propaganda study (Khaldarova, Pantti, 2016; Peisakhin, Rozenas, 2018). However,
the Russian media discourse in the relation to Ukraine was not only negative in
this period. Gulenko notes that the Russian socio-political talk shows blamed
mostly the Ukrainian government, and sympathized Ukrainian people under these
circumstances (2021). In our opinion, in the course of studying the information
war, it is necessary to analyze the media of all countries involved. Not many works
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do that this way. | should mention the research of Roman, Buniak, Wanta (2017),
which studied the eastern Ukraine military conflict coverage in Russian, Ukraine
and US newscasts and revealed that all media presented different pictures of reali-
ty depending on leading media outlet.

Our research examined the media's picture of reality in dynamics during
2014-2016 that allowed to investigate the change of priorities in media policy.
Besides, the combination of qualitative and quantitative analysis helped to analyze
the specifics of the news selection and presentation.

Methodology

To investigate the media reality constructed by the Ukrainian and Russian
newscasts about each other we combined qualitative and quantitative analysis of
state-owned TV channel’s newscasts in both countries. For our research we chose
Russia 1 and UA First. We are sure that it is necessary to compare only TV chan-
nels of the same form of ownership and type of content.

Russia 1 is one of the main state-owned, general interest Russian channels
(Dolgova et al., 2021).

UA First is the main Ukrainian state-owned channel, since 2015 labeling
as a public channel but nevertheless being a 100% state-owned company.

Our samples include evening news Vesti [News] and Itogi dnya [The day
results]. We studied Russian TV channel plots that told about the Ukrainian
events, as well as stories about Russia (mentioned Russia) that appeared on
the Ukrainian TV channel. A total of 499 plots were investigated.

Our research was conducted during seven weeks of 2014, 2015 and the first
half of 2016 when key events occurred. We marked as key events those that were
the most important for both countries.

In 2014:

— accession of the Republic of Crimea to the Russian Federation;

— the start of the anti-terrorist operation in eastern Ukraine;

— the crash of the Malaysian airliner in eastern Ukraine.

In 2015:

— extension of sanctions against Russia;

—a food blockade of Crimea.

In 2016:

— results of the formal investigation into the Malaysian plane crash near Donetsk.

We analyzed evening news during the whole week when the key event hap-
pened. We used the quantitative content-analysis and qualitative analysis, which
allowed us to compare the news selection and their presentation on state-owned TV
channels during Russian-Ukrainian conflict in 2014-2016. All stories were themati-
cally classified into the following categories: “political news”, “economic news”,
“military news”, “social news”. The priority of a particular theme was analyzed.

We formulated the following hypotheses:

H.1. Key news were usually related to both countries, so both channel agen-
das would be quite similar. Guided by the general professional standards journal-
ists would choose similar events to cover.

H.2. There were differences in the agenda when not really important, global
events occurred.
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Results and discussion

Classifying plots into categories, we found a similar number of news in each
division for both countries (Table 1, 2).

Table 1
Accession of the Republic of Crimea to Russian Federation, 2014
Type of news
Date Political Military Economic Social
R UA R UA R UA R UA

17.03 5 8 2 2 1 1 1 0
18.03 5 7 0 1 1 0 3 0
19.03 4 9 3 2 2 0 0 0
20.03 8 10 0 0 2 1 0 0
21.03 8 5 1 1 1 0 0 0

As a rule, in case of the most significant, global, valuable for both countries
and the world community events, Russian and Ukrainian channels told about
them as news. The selected key events were widely covered by both newscasts.
For example, in the week from 17 to 21 March 2014 the accession (annexation)
of the Republic of Crimea to the Russian Federation was the key event for
Ukrainian and Russian newscasts. Ukrainian journalists reported on the referen-
dum and pondered about the future of the Peninsula as well. The Russian ones
also covered disorder in Ukrainian cities and the comments of Ukrainian politi-
cians about the Crimea.

Seven plots of Russian TV were related with sanction against Russian poli-
tics and businessmen in connection with the annexation of Crimea. Ukrainian tele-
vision had only two plots about this news. During this time stories classified as
“military” were devoted to skirmishes between the Russian and Ukrainian military
in the Crimea. Russian TV also reported illegal actions of the Ukrainian military
in Ukrainian cities and the Ukrainian TV covered the National Guard’s recruit-
ment. Significant social news on Russian television in this period was the celebra-
tion of the accession of the Republic of Crimea to the Russian Federation.

Table 2
The start of the anti-terrorist operation in eastern Ukraine, 2014
Type of news
Date Political Military Economic Social
R UA R UA R UA R UA

14.04 6 6 5 6 0 1 0 0
15.04 4 5 10 7 0 1 0 0
16.04 4 5 7 7 0 0 1 0
17.04 4 5 2 7 3 0 1 1
18.04 5 5 4 4 0 0 0 0

Since the beginning of the anti-terrorist operation in eastern Ukraine politi-
cal plots had been replaced by military stories from eastern Ukraine (Table 2).
Nevertheless, during the analyzed week, 23 political stories were aired by Russian
newscasts and 31 by Ukrainian ones. All of them related to the Ukraine authorities’
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decisions about protests in eastern Ukraine as well as the negotiation about
the eastern Ukrainian conflict in Geneva. Both TV channels covered military news
from eastern Ukraine: protests and skirmishes with the Ukrainian National Guard.

At the same time, we found a significant amount of differences in the TV
channels news agenda. For example, Russian journalists also told about the
Ukrainian’s law prohibiting Russian men aged 16 to 60 from entering the country.
Besides, in this time Russian television was more concerned about the problem of
the gas contract between Russia and Ukraine during this period (three plots).
While the Ukrainian television was more worried about the fall of the Russian
ruble and places for summer recreation (alternatives to Crimea).

Journalists were interested in different events covering social topics. For exam-
ple, Russian TV channel reported the celebration of 70th anniversary of the libera-
tion from Nazi Germany in Yalta and the Nazis in today’s Ukraine. Ukrainian TV,
in turn, told about flashmobs against Russian goods and gasoline.

Both Russian and Ukrainian TV channels were paying significant attention
this week to military news: the fighting in the South-East of Ukraine and the crash
of the Malaysian plane (Table 3). It is also important to note that the number of
these types of plots had increased on Russian television on the day of the disaster.
On Ukrainian TV their amount was about the same throughout the week.

Table 3
The crash of the Malaysian airliner in eastern Ukraine, 2014
Type of news

Date Political Military Economic Social

R UA R UA R UA R UA
14.07 5 0 6 10 0 0 0 1
15.07 2 2 5 7 0 0 0 3
16.07 4 1 4 11 0 0 1 1
17.07 3 0 11 13 2 1 0 0
18.07 6 1 10 10 0 0 0 0

The issues of refugees’ resettlement from the Donbass in Russia, the BRICs
and EU summits and the UN Security Council meeting, politicians ' comments on
the main news were important on the Russian TV political agenda. Ukrainian tele-
vision also touched EU summit and the UN Security Council and covered the dif-
ficulties for crimeans with the return of bank deposits.

The two economic newscasts on the Russian channel were related to sanc-
tions (Ukrainian TV had one such story). In this week our sample got a plot about
the great interest of Russian viewers to the news from Ukraine. Apparently,
Ukrainians were also interested in news from Russia. The accident in the Moscow
metro occupied a significant place on the Ukrainian TV social agenda.

During 2015-2016 we found less TV stories about each other on Russian
and Ukrainian TV (Tables 4-7). Besides, since the start of the anti-terrorist opera-
tion military themes occupied a significant place in television news, especially on
Ukrainian TV. During this period both newscasts covered ceasefire violations and
problems on the Luhansk and Donetsk borders. Ukrainian journalists also told about
the National Guard’s mobilization and eastern Ukrainian refugees’ problems.
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Table 4
Extension of sanctions against Russia, 2015
Type of news
Date Political Military Economic Social
R UA R UA R UA R UA

22.06 5 0 4 5 3 1 1 0
23.06 4 2 4 5 1 0 0 0
24.06 2 1 2 5 1 2 0 0
25.06 3 3 2 3 1 0 0 0
26.06 0 0 3 3 1 0 0 0

Both channels’ political plots covered the meeting of foreign Ministers of
Normandy Four country. Russian journalists reported the session of the Russian
Public chamber (discussing Crimea’s problems), Russia and Greece relationship.
Ukrainians mentioned UN General Assembly meeting. Economic plots covered
sanctions against Russia and anti-sanctions. Ukrainian journalists informed the
cancellation of discounts on Russian gas. Russian TV also told about the concert
of a famous pianist in Donetsk.

During this period, we started to mark the difference in the events to be cho-
sen to be covered (Table 5).

Table 5
A food blockade of the Crimea, 2015
Type of news
Date Political Military Economic Social
R UA R UA R UA R UA

21.09 4 2 0 3 0 0 0 0
22.09 4 4 1 3 1 0 0 0
23.09 1 2 2 2 0 0 0 0
24.09 0 0 0 4 1 0 0 0
25.09 3 3 1 3 1 3 0 0

For Russian journalists Ukrainian news was mostly political news. Ukrainian
ones mentioned Russia covering military conflict in the eastern part of the country.

Nevertheless, we have found some events which were interesting as news
for both channels. Russian and Ukrainian newscasts covered the food blockade of
the Crimea, the prohibition on flights of Russian airlines to and through Ukraine,
the trial of Maria Savchenko, negotiations on Russian gas supplies to Ukraine.

Russian TV reported DPR and LPR election (political news) and the Ukrainian
decision to stop paying the Ukrainian debt (economic news). In turn, Ukrainian
news told about renaming streets with Communist names (political news) and
the consequences of the Crimean blockade (economic news).

The geography of military plots was quite wide: Russian TV covered riots
in Kharkov, the takeover of the Orthodox Church near Ternopol by the Ukrainian
National Guard and the Ukrainian nationalist political party “Pravyi Sektor”
(“Right sector”) and the NTV journalist in captivity of the “Pravyi Sektor”.
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Ukrainian TV mostly told about ceasefire and Donbass’ reconstruction, the na-
tional guard’ soldiers’ demands for pensions and salaries, riots in Kiev by batta-
lion “Azov”.

During this period both TV channels informed about closing the airspace of
Ukraine for Russia, the Russian and Dutch versions of the Malaysian plane crash.
Russian newscasts also told about the destruction of the exhibition “People of
the Maidan” in Riga, the March of Ukrainian nationalists on the Kiev’s streets
on the UPA’s birthday, new facts of the shooting of “Nebesnaya sotnya” (“Celes-
tial Hundred”). In turn, Ukrainian journalists reported Ukraine's accession to the
UN Security Council, continuation of electricity supplies to the occupied Crimea.

As “military” were classified Russian news about search operations of
a Ukrainian soldier on the territory of the LPR and DPR, the withdrawal of heavy
weapons in LPR. Ukrainian TV told about ceasefire violations in Donbass, civi-
lian mines casualties, the memorial in memory of ATO soldiers, benefits to
the ATO soldiers and the resumption of social security payments in the Donbass.

Table 6
Results of the formal investigation into the Malaysian plane crash near Donetsk, 2015

Type of news
Date Political Military Economic Social
R UA R UA R UA R UA
12.10 1 2 0 2 0 0 0 0
13.10 3 4 0 2 0 0 0 0
14.10 2 0 1 4 0 0 0 0
15.10 2 1 1 2 0 0 0 0
16.10 2 2 0 1 0 0 0 0
Table 7
EU-Ukraine Deep and Comprehensive Free Trade Area, 2016
Type of news
Date Political Military Economic Social
R UA R UA R UA R UA
01.01 3 2 1 1 0 0 0 0
02.01 2 1 1 1 1 0 0 0
03.01 2 1 0 2 0 0 0 0
04.01 4 1 0 1 0 1 0 0
05.01 2 2 0 1 0 0 0 0

The last key event occurred during the holidays, when, as a rule, there are
few events important enough. Both channels covered the establishing EU-Ukraine
Deep and Comprehensive Free Trade Area and import duty on Russian goods.
Newscasts also told about problems of the Crimea with electricity, DPR and LPR
‘s ceasefire violations on holidays. Russian journalists reported the Russian gas
price decrease for Ukraine, Ukraine stopping water supply to the Luhansk region,
economic outcomes for Europe from sanctions against Russia.
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Conclusion

During the crisis 2014-2016 a lot of Ukrainian international news was rela-
ted just to Russia and Russian newscasts told much about Ukraine as well. This is
largely due to the fact that the conflict that had occurred strongly affected both
countries, which in the past were closely interconnected with each other. The both
channels had been gradually losing interest in Russian-Ukrainian crisis up to 2015
after the Minsk agreements. The conflict was frozen, but not resolved.

During the period under investigation, political news was the most popular
in Russian state-owned media. However, we can say that the both TV channels
focused equal attention on this type of stories in 2014. Nevertheless, further
the number of political plots on Ukrainian television has decreased. Moreover,
military stories were in priority in Ukrainian media agenda during two first years
of the conflict in Ukraine. In 2016 political and military plots had similar value.

The analysis showed that journalists covered the same events, especially
when they were really significant, key events, widely covered on international
media. Nevertheless, there were differences in the agenda when not really impor-
tant global events occurred. In these cases, news’ selection was related to
the country’s foreign policy and the channel’s information policy. Both jour-
nalists were interested in the events of their neighbors, which can be unimportant
for national audience, but related to the channels information policy. As an exam-
ple, we can mention news about the Russian ruble’s fall on Ukraine TV. In some
cases, the difference in the news agenda can be explained by the audience’s
interest as well. The maximum polarization of the topics was observed at the end
of the summer of 2014.

The conflicting relationship between the countries is one of the serious chal-
lenges for the media: the rejection of biased coverage means the loss of the infor-
mation war. Therefore, no one does this, and does not fail. That is why the further
study of conflict coverage in the humanistic paradigm, within which it would be
possible to develop common rules for all media, seems very promising.
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AnHotauus. [IpencraBieHsl pe3ynbTaThl CPaBHUTENBHOTO aHAINM3a KIACCH(pHKAIMN MeIua-
cucreM, paspaboTaHHble 3apyOexHbIMU uccienoBatessiMu B XX—XXI BB. Ocoboe BHUMaHHe
yAENsAETCs KpUTEpUsIM, NETEPMHUHAHTAaM U IapaMeTpaM CpaBHEHUs, KOTOPbIE MPUMEHSUINCH
B Pa3HBIX KIACCH(UKAINIAX IS BBELIBICHHS OOIIMX XapaKTEPUCTHK MEAWACHCTEM Pa3HBIX
cTpaH. B sMmmupuueckyro 0a3y uccienoBaHMs BKIIOYEHbI KaK IMOIYJSPHbIE, TAK U MaJlOHU3-
BECTHBIE B POCCUHCKON HAay4HOH JIMTepaType, HO HMIMPOKO LUTHPYEMbIe B 3apyOeKHBIX HC-
CJICIOBAHUAX ABTOPBI, C(HOPMUPOBABIINE OPUTHHAIBHBIEC KIACCH(QHUKAIMOHHBIC CTPYKTYPHI.
OcHoBaHHEM IJIs1 BEIOOpA KOHIICTIMHA M KIACCU(HUKANUN CTaTd pe3yinbTaThl MOHUTOPHHTA
Hay4YHO-UCCIIEI0BATENLCKUX U 00Pa30BaTENbHBIX IPOTPAMM POCCHUUCKUX U 3apyOEKHBIX YHU-
BEPCUTETOB, HCTOPUYECKAs OCIEAOBATEIbHOCTh HAYIHBIX PabOT, IOTHYECKast CBA3b C Ipes-
LIECTBEHHUKAaMH U I10CJIE0BATENsIMY, BKJIAJl B HAYYHYIO JINTEpATypy MO TEOPHHU KYPHAIMCTUKU
Y BBICOKAs IIUTUPYEMOCTh B COBPEMEHHBIX MeranccieqoBaHusaX. OCHOBHBIM KpUTEPUEM IS
otbopa HanboJee MOMyISIPHBIX KIacCU(pHUKANi ObUT aHAIN3 IUTHPOBAHMS HAYYHBIX ITyOJIH-
KaIui 3apyOeKHBIX HCCIIeI0BATEIEH 110 JaHHON TeMe B HayKoMeTpHuueckoi cucreme Google
Scholar, akkymynupytorieii Hay4dHble pabOThI pa3HbIX CTPaH MHPA, & TAKKE CTATUCTHKA Cep-
Buca Suaexc. CuenaH BbIBOJ, YTO OCHOBHBIE XapaKTEPUCTUKU MEAUACUCTEM, a TaKXKe KpUTe-
PHH U TTapaMeTphl, IPUMEHSIBITIECS] B HanO0JIee N3BECTHHIX KiIacCH(PUKAIMIX (BTOPOH IMOJI0-
BuHBl XX — Havana XXI B.), COXpaHSIOT CBOIO aKTyaJbHOCTb U MOTYT OBITh aJalTUPOBAHBI
K U3yUYCHUIO COBPEMEHHON Meauachepsl.

KaroueBble ciioBa: meauaviccnenoBanusi, moaenu CMU, sxypHanuctckoe oOpazoBaHHe, Meua-
reorpadusi, TEOpUU MacCMeIna, HAyKOMETPHS

3asiBeHUe 0 KOHGUIMKTe HHTepecoB. ABTOPHI 3asIBIIAIOT 00 OTCYTCTBUHU KOH(IMKTA HHTEPECOB.

Hcropus cratbu: noctynmwia B penakuuio 16 saBaps 2023 r.; orpenensupoBana 20 deBpans
2023 r.; npunsTa K mybnukamuu S5 maprta 2023 T.

Jns umruposanus: Yakova T.S., Volkova I.1. Classical theories of media systems: relevance
for the contemporary research // Bectauk Poccuiickoro yHuBepcutera npy0sl Hapoios. Cepusi:
JIuteparyposenenre. XKypuammcrrka. 2023. T. 28. Ne 2. C. 344-354. http://doi.org/10.22363/2312-
9220-2023-28-2-344-354

Introduction

In the second half of the 20th — early 21st centuries, Russian and foreign
media researchers paid close attention to the study of models of media systems
in different countries of the world. A number of classifications have been recog-
nized by the world scientific community and have become guidelines for under-
standing historical and modern processes in the development of media systems.
Works by F. Siebert, W. Schramm, T. Peterson (1956), D. Blumler and M. Gure-
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vitch (1981), D. Curran and D. Seaton (1981), D. McQuail (1983), D. Hallin and
P. Mancini (2004), K. Nordenstreng (2006) have formed the theoretical basis of
scientific research in this area and have become an integral part of the educa-
tional programs of many universities and journalism schools. The works of J. Gal-
tung (1999), N. Couldry, A. McCarthy (2004), T. Flew (2007) are referenced
by both Russian and foreign media researchers, the classification of media sys-
tems by R. Blum (2014) is known in European scientific circles. Today, the evi-
dence of the demand for classical works among the scientific community is the high
level of their citation (according to scientometric databases Scopus, Web of Sci-
ence, RSCI, Google Academy (Google Scholar), etc.) and the application of
their methodologies to the analysis of modern media models and media systems.
The purpose of the study, the results of which are presented for discussion in this
article, was the desire to analyze the conceptual approaches of foreign and Rus-
sian scientists to the classifications of media systems and to identify which of
them (primarily in terms of methodological foundations of analysis) remain rele-
vant today and are used in the practice of modern media research.

Discussion
Methodology and stages of the study

At the first stage, the analysis of research and educational programs of fa-
culties and schools of journalism of Russian and foreign universities in disciplines
focused on the study of the theory of journalism was carried out®. The results of
the analysis made it possible to compile a list of scientific papers on the theory of
journalism, the topics of which are related to the concepts and classifications of
media systems. At the second stage, 50 of the most frequently mentioned authors
and publications were tested in the Yandex Wordstat and Google Trends search
engines, the dynamics of Internet audience requests (media geographic studies)
was analyzed.? Here are some examples of publications that topped the ranking
based on the results of the analysis of research and universities’ educational pro-
grams: “Four Theories of the Press” by F. Siebert, W. Schramm and T. Peterson,
“Theory of Mass Communication” by D. McQuail, “Comparing media systems.
Three Models of Media and Politics” by D. Hallin and P. Mancini.

! The research and educational programs of 20 higher educational institutions were ana-
lyzed, including: Faculty of Journalism, Lomonosov Moscow State University, Russia; School of
Journalism and Mass Communications, St. Petersburg State University, Russia; Graduate School
of Journalism and Media Communication, Kazan Federal University, Russia; Faculty of Philology
and Journalism, Samara University, Russia; School of International Journalism of MGIMO Uni-
versity, Russia; Medill School of Journalism, Media, Integrated Marketing Communications,
Northwestern University, USA; Department of Communication, Johannes Gutenberg University
Mainz, Germany; University of Sheffield, UK; Cologne School of Journalism, Germany; Danish
School of Media and Journalism, Denmark; Faculty of Political Science and Communication Sci-
ences, University of Zagreb, Croatia.

2 Media geographical research is based on the analysis of big data in the space-time coordi-
nate system (see: Yakova, Yanglieva, 2019.)
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Figure 1. The dynamics of queries for the tag “Book — Four theories of the press”,
Google Trends, period 2004-2022, number of queries

The dynamics of requests in Figure 1 indicates that the interest of users in
this topic (the book “Four Theories of the Press”) remains, but has decreased sig-
nificantly over the past 15 years. The largest number of queries on the topic is
in Africa and Asia (Zambia, Nigeria, Ghana, Philippines, Indonesia, Kenya, Paki-
stan, India), as well as in the USA and the Netherlands.

T

January 1, 200... December 1, 2009 November 1, 2015 October 1, 2021

Figure 2. The dynamics of queries for the tag “McQuail’s theory of mass communication”,
Google Trends, period 2004-2022, number of queries

The greatest interest in D. McQuail's work “Theory of Mass Communica-
tion” was shown by Internet users in Indonesia, Poland, India, the USA, and

the Philippines. The decline in the number of requests has been observed over
the past decade.

| —

January 1, 200... December 1, 2009 November 1, 2015 October 1, 2021

Figure 3. The dynamics of queries for the tag “Book — three models of media and politics”,
Google Trends, period 2004-2022, number of queries

The dynamics of inquiries based on the book by D. Hallin and P. Mancini
“Three Models of Media and Politics™ indicates a high level of interest in the study
in the first years after its publication (2004) and a gradual decline in the subse-

3 Full name of the book “Comparing media systems. Three models of media and politics”.
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quent period. Today, the greatest interest in this topic is shown in Nigeria, Aus-
tralia, South Africa, Germany, Great Britain, USA, Poland (most likely, this is due
to the inclusion of the works of these authors in university programs). The analy-
sis of research papers at universities in Germany, the USA, the UK and other
countries partially confirmed these data.

The analysis of query statistics in the Yandex search engine (Table 1) for
the same publications revealed the continuing interest of Russian Internet users
(it is possible to assume that the majority of this audience are university students
and teachers).

Table 1
Statistics of requests in the Yandex system (period 25.01.2023 - 25.02.2023)"
No. Request name Numl:)::cr):c:ﬁ?huests
1 Four Theories of the Press + Siebert, Schramm, Peterson 98
2 | Denis McQuail + Journalism and Society + Theory of Mass Communication 505
3 | Hallin + Mancini 25

Source: compiled by the authors.

The Russian Internet audience is most often interested in the works of
D. McQuail (505 requests per month), in second place — F. Siebert, W. Schramm
and T. Peterson (98), in the third place — D. Hallin and P. Mancini (25).

The next stage of the study was the statistics’ analysis of the aggregator of
scientific information Google Scholar. This search engine, focused only on scien-
tific publications indexed in scientometric databases (Web of Science, Scopus,
etc.), accumulates scientific works from peer-reviewed sources in different lan-
guages. Of the 50 authors tested, 10 of the most frequently mentioned names of
researchers and the most cited publications were selected (Tables 2 and 3).

The total number of mentions of authors' names (Table 2) is given by
the Google Scholar search engine marked ‘“approximately” (the results are roun-
ded). At this stage of the study, the data obtained were compared with the citation
ratings of publications of each author from the above list.

Table 3 shows the results of citation of individual publications: in the first
place (by number) is the book by D. Hallin and P. Mancini “Comparing Mmedia
Systems. Three Models of Media and Politics” (9396 times); on the second —
“Theory of Mass Communication” by D. McQuail (7539), on the third — “Four
Theories of the Press” by F. Siebert, W. Schramm and T. Peterson (4173).
The table shows one of the most cited publications of each author. Some of them
have a large number of publications with a fairly high average citation level,
for example, K. Nordenstreng (about 50 publications with an average citation rate
of 20-50 times) and J. Galtung (about 100 works with an average citation rate of
80-130 times).

4 Data compiled by the authors based on the results of queries by Internet users on Yandex:
https://wordstat.yandex.ru
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Table 2
Frequency of occurrence of names of foreign researchers in scientific publications
(Google Scholar, accessed 15.02.2023)
No. Name and surname Number of resylts_ Number of_results_,
of the researcher (request) on request (all publications) | on request (review articles)

1 | F.Siebert, T. Peterson, W. Schramm 5410 256
2 | McQuail, Denis 21900 170

Galtung, Johan 46 000 561

Galtung - journalism® 21 000 310
4 | K. Nordenstreng 7820 134

Kaarle Nordenstreng — journalism 4020 52
5 |Hallin D., Mancini P. 13 800 311
6 |[BlumlerJ., Gurevitch M. 15600 298
7 | Blum Roger - journalism 10 400 79
8 |Terry Flew — journalism 20 800 107
9 |CurranJ., Seaton J. 3510 287
10 |Christians C.G. 53000 134

Source: compiled by the authors.

Table 3
Results of citations of scientific publications of foreign researchers
(Google Scholar, accessed 15.02.2023)
No. Surname of the researcher, title of the publication ochl;g?iﬁzs

1 Siebert F., Schramm W., Peterson T. “Four Theories of the Press” 4173
2 McQuail, D. “Mass Communication Theory” 7539
3 | Galtung J. “Peace Journalism” 237
4 Nordenstreng K. “Discipline or Field? Soul-Searching in Communication Research” 103
5 Hallin D., Mancini P. “Comparing Media Systems: Three Models of Media and Politics” 9396
6 Blumler J., Gurevitch M. “The Crisis of Public Communication” 2190
7 Blum R. “Lautsprecher und Widersprecher: Ein Ansatz zum Vergleich der Mediensysteme” 74
8 Flew T. “The Creative Industries: Culture and Policy” 698
9 Curran J., Seaton J. “Power Without Responsibility” 2369
10 (_)hristians C., (_aljolsser T.,_ Mc_QuaiI D., No_rdens’_[re_ngHK., White R. “Normative Theo- 1491

ries of the Media: Journalism in Democratic Societies

Source: compiled by the authors.

Classifications of media systems:
comparative analysis of the main characteristics

The citation rating in Google Scholar became the basis for compiling
a ranked list of publications and a comparative analysis of conceptual approaches
to classifying media systems by their main characteristics (criteria, parameters,
determinants). The works were considered taking into account the historical se-
quence of their publication and meaningful connections with their predecessors.

The first thorough work summarizing the historical experience of the for-
mation and development of media systems in Europe and America was the book

5 In keyword queries, the word “journalism” was added to some common surnames of re-
searchers in order to exclude namesake authors from other areas of scientific topics and increase
the level of reliability of the results.
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by F. Siebert, W. Schramm and T. Peterson “Four Theories of the Press” (1956)°.
The paper describes four main concepts of mass media, which received their his-
torical development by the middle of the 20th century. These concepts can be
considered as the basis for the classification of media models, the main determi-
nants in the research of which were society, the state and the individual. The clas-
sification is based on the main characteristics inherent in the practice of media
functioning in different countries: ownership relations in the media sphere, forms
and types of media control, audience characteristics, rights and capabilities of in-
formation bodies. Additions and comments to the “Four Theories of the Press”
was proposed by the British scientist D. McQuail (1983), who noted that no theory
of the press is “pure” in the classical view, but most often includes various ele-
ments (signs) from different concepts. For example, he clarifies that the libertarian
model described by F. Siebert, W. Schramm and T. Peterson is utopian and does
not exist in its purest form, since there is no ideal market economy and complete
absence of state intervention in the market. D. McQuail believes that at the turn of
the 20th—21st centuries four classical theories cannot cover various media systems
of the countries of the world due to objective factors caused by the course of his-
torical development, and offers two more: the theory of media development and
the theory of democratic participation (or participatory). Russian media researchers
in their works also refer to the book by F. Siebert, W. Schramm, etc. Peterson as
a basic classification: “Despite certain shortcomings, the ‘four theories’ are still
used to classify national media systems, although in fact media systems are often
based on alternative and even incompatible philosophical principles. Therefore,
the emergence of new theories is quite justified” (Bakulev, 2005).

British researchers D. Blumler and M. Gurevich in their book “The Crisis
of Political Communication” proposed their determinants of the analysis of
media systems: the degree of state control over media markets; the degree of
politicization/engagement of the media; the degree of integration of media and
political elites; social legitimacy of the nature and functions of media organiza-
tions (1995). Media researchers analysing media systems have variously looked
at media relations with markets, capital, business institutions in terms of political
economy (Murdock, Golding, 1973), relations with parties and political organisa-
tions (Seymour-Ure, 1974).

At the end of the twentieth century, Norwegian scientist Johan Galtung
published a paper in which he presented his approach to the study of media sys-
tems (Galtung, 1999). In foreign and Russian scientific literature, a scheme called
the “J. Galtung Triangle” is widely known. In this model, an important im-
portance is attached to the role of the media in the processes of interaction with
the state, civil society and business: the positions of the media in the triangle
can change: from proximity to the state to proximity to capital and business.
The strongest position of the media can be in the case of equidistance (respective-
ly, independence) from all the above institutions. J. Galtung's theoretical ap-
proaches to the analysis of the role of the media in society were developed in his
writings by Finnish media researcher Kaarle Nordenstreng (2006). In its “trian-
gle”, the media interact with the state (and related institutions), the market (with

® The book was published in Russian in 1998.
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its economic, commercial, financial and other structures) and civil society (including
citizens and public organizations in interaction outside the aforementioned spheres).

British scientists relying on the classifications of previous generations of re-
searchers, drew attention to the role of national factors in the formation of media
models, such as national traditions, public attitudes, values and perceptions (Cur-
ran, Seaton, 1981, 2018). They investigated the features of media models formed
under the influence of humanitarian factors (the history of the formation of
the state, the geopolitical situation, the traditions of the country, their impact on
society and its institutions, religious characteristics, multilingualism, the influence
of cultures of neighboring states, etc.). This approach was also used in their re-
search by other scientists whose works were published later.

At the beginning of the 21st century, the results of a comparative analysis of
national models of media systems were presented by media researchers D. Hallin
and P. Mancini in the book “Comparing Media Systems. Three Models of Media
and Politics” (2004). They expanded the boundaries and scope of the analysis of
media systems and proposed a comparison structure that includes four main as-
pects: 1) the development of media markets, with special attention to the strong
or weak development of the mass circulation press; 2) political parallelism (the na-
ture, degree and nature of relations between the media and political parties);
3) the development of journalistic professionalism (the level of development of jour-
nalism as a profession); 4) the degree and nature of state interference in the media
system. The objects of their research were the media systems of the countries of
Western Europe and North America in the historical, political and social context of
their development. Hallin and Mancini based their work on earlier research in this
area, improved and supplemented the criteria and parameters of comparison, taking
into account new factors and realities of the development of media systems. The book
by Hallin and Mancini became an important stage in the research of media sys-
tems both as a subject for discussion and criticism, and as a platform for the sub-
sequent development of research in this area: after its publication, the foreign sci-
entific literature was replenished with a number of works demonstrating various
theoretical approaches to the analysis of modern media systems, and to varying
degrees taking into account Hallin's experience and Mancini.

The classification of the Swiss media researcher Roger Blum is the least
known in the Russian scientific literature (in recent years he has been working
in Germany). His differential pragmatic approach to the study of media system
models (Blum, 2014) is widely cited in foreign scientific literature. Having ana-
lyzed theoretical works in the field of media systems research for half a century,
Blum developed 11 comparison criteria: the political system, the historical deve-
lopment and political culture of the country, media freedom, state control, owner-
ship and financing of the media, political parallelism and media orientation,
as well as media culture and professionalism. This approach is characterized by
several basic theses: media systems are determined by political systems, the de-
gree of social modernization (the process of democratization and literacy) and po-
litical culture; political systems are more important as determinants than economic
systems; the more media systems are disconnected from politics, the more profes-
sional and critical they are. The empirical base of R. Blum's research includes
23 countries in Europe, North and South America, Australia, New Zealand, Asia,
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Africa, and the Middle East. The result of the analysis was a classification in
which 6 main and several intermediate models were identified, combining charac-
teristics of several types. The work of R. Blum covers a broader empirical base
and a range of criteria than the previous ones, but the approach proposed by
the Swiss scientist to classify media systems is unable to take into account the dy-
namics of the development of modern media markets, digital technologies and
innovations in the media sphere and requires further development.

Modern approaches to classifications of media systems

It is possible to continue the review of approaches to the classifications of me-
dia systems with a number of collective works that overlap with each other to one
degree or another and develop the ideas of their predecessors. For example, let's
highlight one of them. Clifford Christians, Theodore Glasser, Denis McQuail, Kaarle
Nordenstreng and Robert White (2009) published a study in which democratic views
on freedom of speech became a basic component in approaches to the analysis of
media systems. The classification presented in this book develops and complements
the already well-known four theories of the press by F. Sibert, W. Schramm, and
T. Peterson and their corresponding classifications of media systems. In the 2000—2010s,
a number of works devoted to the research of national media systems in the condi-
tions of glocalization (interaction of global and local trends) appeared in foreign sci-
entific literature. Among them are the works of N. Couldry and A. McCarthy (2004):
their approach involves the study of the global and local in their relationship. D. Folk-
heimer and A. Jansson (2006) proposed an epistemological model of media research
at three levels: regional, institutional and global, which examines the processes of
convergence of the public and private spheres, global and local. T. Flew (2007, 2018)
and S. Waisbord (2013) focused on the national specifics of media institutions and
the role of media systems in the nation state in the context of globalization.

Modern approaches of Russian scientists to the research of media systems
are based on the systematic study of structural components in their interrelations,
taking into account the national context, historical traditions and socio-cultural
characteristics of the nation. As noted by E.L. Vartanova, “modern media systems,
becoming an increasingly complex technological and industrial phenomenon, in-
creasingly integrating the consequences of global digital transformation, still re-
main an important national institution, preserving, and even possibly strengthe-
ning ties with the nation, the nation state, the country” (Vartanova, 2018, p. 11).

The approach of Russian researchers considering modern media systems in their
continuous development under the influence of socio-social factors deserves attention:
“It can be stated that media studies are experiencing their own ‘identity crisis’ today.
This crisis can be described as the inability of journalistic science to respond to changes
with adequate efficiency, to grasp their kaleidoscopic picture. Today, trends existing
within the media systems of the world are being transformed faster than the ability of
researchers to identify and fix them” (Nikolaichuk et al., 2016, p. 15).

Conclusion

Based on the conceptual approaches of foreign and Russian scientists to
the classifications of media systems and taking into account the realities of
the development of the modern world, it can be noted that many of the parameters
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and criteria used in the above classifications remain relevant. National media sys-
tems are integrated into the economic, political and social systems of states and
develop in close relationship with all spheres of society. Media systems change
depending on the processes in the system-forming spheres and, in turn, influence
them. Political and economic factors that determine the essence and nature of me-
dia systems remain in the foreground. Social factors that are formed under the in-
fluence of politics and economics can influence intra-system processes, but do not
change their essence, having a corrective effect. The main criteria by which media
systems can be classified remain the same: politics (the nature of political institu-
tions, the legislative framework for regulating mass media, the degree of freedom
and censorship), economics (the volume and nature of capital in the media sphere,
the level of market development, the degree of concentration), technology (the level
of development of digital technologies that determine the speed, scale and volume
of production and dissemination of information), professionalism (the level of
competence of professionals with technology and knowledge). Schematically,
according to these criteria, it is possible to modernize the classifications of pre-
decessors by “embedding” their experience in a modern context. In this case,
authoritarian, democratic and socially responsible media systems will differ only
in shades of ‘“authoritarianism, democracy and responsibility”, which, in turn,
can be classified by tones and semitones. The essence remains the same.
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Abstract. A comprehensive review of existing artificial intelligence models, focusing on
fourteen prominent language and multimodal generative models from four rapidly evolving
categories: Marketing, Copywriting, Image Improvement, and Social Media, is made.
As of May 2023, 1,523 Al models are available to end users, with notable Russian services
such as Balaboba, GigaChat, and Kandinskiy 2.0 emerging as counterparts to popular foreign
neural networks. The potential applications of these tools in various media production do-
mains, including journalism, marketing, and copywriting, are explored. It was necessary to
talk about language models, since these are the ones, most connected not only to the media
sphere, but to academic writing as well. Moreover, the authors delve into the ethical consider-
ations associated with the use of Al models in professional settings, addressing potential chal-
lenges and concerns. The importance of responsible development, use, and regulation of
Al technology, as well as the need for collaboration among researchers, governments,
and private organizations to ensure ethical Al practices, is highlighted. The authors also
outline the prospects for further development of Al models and related research, emphasizing
the need to foster an environment of continuous learning for innovation that is inclusive and
accessible. This approach will help maximize the benefits of Al while minimizing potential
harm, paving the way for a more prosperous, equitable, and sustainable future. The presented
materials can serve as an introduction to the emerging branch of Al models development.
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AHHOTauMA. BBINONHAETCS KOMIUIEKCHBIA 0030p CYLIECTBYIOIIMX MOJIENel HCKYCCTBEHHOTO
unrewiekra (MIM). Ocoboe BHIMaHNE YACICHO YETHIPHAIIATH W3BECTHBIM S3BIKOBBIM M MYJIBTH-
MOZJAIBHBIM TEHEPAaTHBHBIM MOIESIM M3 YeTHIpeX OBICTPO Pa3BHBAIOIINXCS KaTEropwil WH-
crpymenroB: Marketing, Copywriting, Image Improvement u Social Media. [1o cocrosiHuIO
Ha Maii 2023 1. KOHEYHBIM IOJIB30BATENSIM H0CTYIHBI 1523 Monenu MU, cpeau KOTOPBIX BbI-
JISIISTIOTCSL TaKKe POCcChiickue cepBUCHI, kak Balaboba, GigaChat u Kandinskiy 2.0, sBisrommecst
aHajIoraMu NOMYJIIPHBIX 3apyOeKHBIX HelipoceTell. PaccMaTpuBatoTcsi HOTEHIMAIBHBIE BO3MOXK-
HOCTH NPUMEHEHUS 3TUX HUHCTPYMEHTOB B Pa3IMYHBIX chepax MeIUAPOU3BOJICTBA, BKIIOYAs
KYPHAIUCTUKY, MApKETHHT M KOMMPaWTHHT. OOCYXMAIOTCS S3BIKOBBIC MOJENH, MOCKOJIBKY
HMMEHHO OHH OOJIBILIE BCETO CBSA3aHBI HE TOJBKO ¢ Meauac(epoi, HO ¥ ¢ aKaeMUYECKUM [THCEMOM.
3aTparuBaoTCsl STUYECKUE ACHEKTHI: MOTEHIIMANbHBIE MPOOJIEMbI, CBSI3aHHBIE C UCIONb30Ba-
HueMm moneneid M B nmpodeccuonansHoit chepe. [lomuepkruBaercss BaXXHOCTh OTBETCTBEHHO-
r'o MOoAX0JIa K pa3paboTKe, UCIIOIB30BAHUIO M PEryIMpoBaHnto TexHoioruid MU, a Taxxke co-
TPYAHUYECTBA MEXKY UCCIIEA0BATEISIMY, IPABUTEIbCTBAMU U YACTHBIMH OPraHU3aLUSAMU JUIs
obecriedeHnst STHYHOCTH TpuMeHeHns1 M. OnmncaHbl mepcneKTHBE JalbHEHIIEro pa3BUTHS
moneneit MW u cooTBETCTBYIOIIUX WCCIICIOBAHUM, BhIJICIICHa HEOOXOJUMOCTh CO3JIAaHUS CPEIbI
HEIIPEpPBIBHOIO OOYyUEeHHUs B O0OJAaCTU MHHOBALMM, KOTOpask JOJDKHA ObITh MHKIIFO3UBHOM U J0-
crynHoi. Takol noaxoa NoMoKeT MaKCUMHU3UpOBaTh npeuMyiuectsa MW npu MuHumuzanuu
MOTEHLAIBHOI'0 Bpe/ia, IPOKIabIBas IMyTh K OoJiee MPOLBETAIOILEMY, CIIPABEAIMBOMY U YCTOM-
yuBOoMy OynymeMy. IIpeacraBieHHble MaTepuanbl MOTYT CIIY>KUTh BBEJCHUEM B Pa3BUBAIO-
Iytocs oTpacib pazpadorku moaenei M.

KiwueBble ciioBa: 1iy0okoe oOy4yeHHE, MalllMHHOE OOydeHHe, HEHpOCeTH, S3bIKOBas MO-
JIeNib, TeHepaTUBHAs Moesb, -cTopuTemuHr

3asiBeHUe 0 KOHGUIMKTe HHTepecoB. ABTOPHI 3asIBIIIOT 00 OTCYTCTBUHU KOH(IMKTA HHTEPECOB.

Hcropus crarpm: noctynwia B pefakiuio 9 despans 2023 r.; orpernien3upoana 10 mapta
2023 r.; npuHATa K myonukamu 25 mapta 2023 T.

Jns umruposanus: Pugachev AA., Kharchenko A.V., Sleptsov N.A. Transforming the future:
a review of artificial intelligence models // Becthnuk Poccuiickoro yHuBepcurera ApyxObI
HapoznoB. Cepus: JlureparypoBenenue. XypHamuctuka. 2023. T. 28. Ne 2. C. 355-367.
http://doi.org/10.22363/2312-9220-2023-28-2-355-367

Introduction

In the rapidly evolving field of artificial intelligence (Al), we are witnessing
unprecedented advancements that are revolutionizing the way we perceive and
interact with technology. As Al models become increasingly sophisticated and
permeate various domains, it is essential to gain a deeper understanding of
the models driving this transformation. This scientific article, aims to provide
a thorough examination of the groundbreaking Al models that form the founda-

356 JOURNALISM. NEwW MEDIA


https://orcid.org/0000-0001-6722-2431
https://orcid.org/0009-0001-8105-892X
https://orcid.org/0000-0002-3447-8008

Ihyeaues A.A., Xapuenxo A.B., Cienyos H.A. Bectrrk PYIH. Cepust: Jluteparyposenenue. XKypraamicuka. 2023. T. 28. Ne 2. C. 355-367

tion of this revolution, offering insights into their underlying principles, metho-
dologies, and applications, as well as the scientific papers around that topic. This
paper’s additional aim is to reveal the AI’s unique possibilities in the representa-
tion of reality.

From natural language processing to computer vision, Al has transcended
disciplinary boundaries and has become an integral component of modern scientific
research. We would present an overview of the key Al models that have emerged
over the years, elucidating their architectures, algorithms, and the challenges they
address. By delving into the inner workings of these models, we hope to foster
a greater appreciation for the technological marvels that are reshaping our world
and, in turn, inspire further exploration and innovation in the field of Al.

The study of artificial intelligence goes back to 1950, when a British poly-
math named Alan Turing started exploring the mathematical possibility of artifi-
cial intelligence, publishing his work titled “Computing Machinery and Intelli-
gence”. However, as we would be talking more about neural networks, we should
delve deeper into this subject’s history first. The initial neural networks employed
to address real-world issues were ADALINE and MADALINE (Multiple ADAptive
LINear Elements). These models were designed to identify binary patterns, ena-
bling them to predict the subsequent bit when reading streaming bits from a phone
line. In 1982, enthusiasm in the domain was rekindled when John Hopfield of
Caltech introduced a paper titled “Neural networks and physical systems with
emergent collective computational abilities” to the National Academy of Sciences.
Hopfield’s strategy involved utilizing bidirectional connections to develop more
practical machines, as opposed to the earlier approach where neuron connections
were unidirectional.

But research that concentrates on developing neural networks is relatively
slow. Due to the limitations of processors, neural networks take weeks to learn.

Discussion

For this review, we have selected existing Al models that can be or have al-
ready been implemented in various areas of the media industry: journalism, mar-
keting, copywriting, etc. According to the Al models aggregator website Future
Tools, as of May 2023 there are 1,523 Al tools available to end users. They are
all categorized according to the functions they perform or the areas in which they
can be used. So, we selected a list of categories that could potentially contain tools
suitable for media production workers: Text-To-Speech, Speech-To-Text, Copy-
writing, Image Improvement, Video Editing, Generative Video, Motion Capture,
Text-To-Video, Voice Modulation, Podcasting, Music, Marketing, Social Media,
Translation.

It should be noted that under the general name of “Others” we have com-
bined the following categories: Al Detection, Chat, For Fun, Generative Code,
Image Scanning, Productivity, Self-Improvement, Aggregators, Gaming, Inspiration,
Prompt Guides, Avatar, Finance, Generative Art, Research. In the Figure we can
see that from the list of categories we selected, most of the tools belong to the sections
Marketing (205 models) and Copywriting (131). The Image Improvement and
Social Media categories share third place with the same number of tools in each (59).
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The tools in the Marketing category can help in creating websites, generating
logos, banners, posters and creating an identity, writing post-releases and other
types of content, optimizing work with email newsletters and advertising networks.
Most of the tools in the Copywriting category work with content: they help with
creating, editing, rewriting, paraphrasing, summarizing, etc. Services from the Image
Improvement category correspond to the name of the category: they allow users to
edit images, change their quality and resolution, remove the background or un-
necessary elements from a photo, as well as add new ones. Social Media category
tools allow you to work directly with social media: they can help to create content
for social networks and video hosting, optimize work with the audience and sub-
scribers — to write and respond to comments and private messages.

From this, we decided, first, that it was necessary to talk about language
models, since they are the ones most related not only to the media sphere, but to
academic writing as well. Language models are based on the theory of probabi-
lity: algorithms calculate the chance that a particular word will appear in the text.
This requires taking into account the context, the style of speech and the meaning
of words, but, as all machines do, the language model can only work in numbers.
This means that the text is getting converted into a numeric representation. Such
a process is called coding, and the result we can get on the output is called em-
bedding. Each word in the dictionary has its own sequence number, and embed-
dings are formed from them. We also included Russian Al models, to compare
their potential and functionality with the foreign ones. Then we decided to de-
scribe popular text-to-image models, as they are getting more popular. Finally,
we described professionally oriented neural networks.
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Chat GPT — the most famous developing language model by OpenAl.
Generative Pre-trained Transformer 3, or GPT-3, is a large-scale language model
created by OpenAl that can produce text with 175 billion parameters. It has
been trained on a very large quantity of data (Brown, et al., 2020). Chat GPT
uses all the gathered data of GPT-3’s to provide replies to user input in a con-
versational way.

As of today, GPT-3 can perform a wide variety of functions. It can write
and compile computer programs, compose fairy tales, write student essays, write
business pitches, compose music or teleplays, provide answers for test questions
(for example, recently this model passed the entrance exam from law and business
schools?), write song lyrics, poetry, summarize text, translate text, simulate chat
rooms with multiple people, run a Linux-like system and play simple games like
tic-tac-toe or warships.

This model is already being used to simplify life not only for journalists, but
for other people as well. For example, recently a Russian student used ChatGPT
to write his bachelor thesis in the span of a day.>

Media specialists use Chat-GPT as a news-aggregation tool, for data-driven
journalism, for fact-checking and social-media management.

The ethical problems arising in using such a model comes from the quality
and truthfulness of data being provided by ChatGPT. Although authors are trying
to be careful and not include some sort of a bias or providing dangerous infor-
mation (drug recipes, firearm schematics and so on), some users still can bypass
the restrictions.

Caktus positions itself as a content-generation tool with several different
options beyond writing. Its creators call it an “academic curated search engine”,
as it provides content for several different topics including, science, technology,
engineering and math, and school studying, as well as coding and professional
services. It is, as most other language models is being compared to ChatGPT,
because it has such functions as summarizing tool, essay writer, paragraph writer
and such unique tools as humanizer (making the text generated by Al look
more human) and movie scene analyzer. It might also be able to better evade Al
plagiarism detection than its competitor, and has the ability to add citation
sources to essays.

Caktus has a range of uses. It is not limited to essays, although it can pro-
duce a pretty detailed and conclusive one in just a couple of minutes. It can create
a resume or CV, single paragraphs, convert TED Talks on Youtube to essays, ana-
lyze a song, write a bullet pointed list, personal statement for college admission,
coding (such as Python and Javascript), and so on.

I Murphy Kelly, S. (2023). ChatGPT passes exams from law and business schools. CNN
Business. Retrieved April 21, 2023, from https://edition.cnn.com/2023/01/26/tech/chatgpt-passes-
exams/index.html

2 Zhadan, A. (2023). How | wrote my thesis using ChatGPT and found myself in the middle
of a dispute about neural networks in education. Journal Tinkoff. (In Russ.) Retrieved April 25,
2023, from https://journal.tinkoff.ru/neuro-diploma/
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The obvious ethical problem of using such a service is the process of educa-
tion and tasks given out by the professors and teachers alike. Such features as
“Humanize” can hinder the detection of Al written text and make, for example,
homework, useless at some subjects.

Novel Al is an online website-based, software-as-service model, an inter-
active story generator software. It uses modern and powerful Al algorithms to
generate original and creative content in seconds. The service offers a range of
three modes to choose from: storyteller mode, text adventure mode, image genera-
tion mode.

Storyteller mode: the main story generator feature of NovelAl is the Story-
teller mode. In this mode, you give the Al some basic input called a “prompt”
and it starts writing the story for you. This mode generates unique and creative
content. Besides, it offers you full control over the content (easy edits, regenerated
answers, and more).

Text Adventure mode: The text adventure mode is a text game that requires
some imagination from the user. The user decides what the game setting and cha-
racter are. The Al will take care of the actions based on the additional input.

Image generation mode: developers thought that the Al story generator tool
needs an image generator for showing fantasy-style images in user’s stories,
novels, and tales. The image generator asks for simple text input, which it uses to
then generate an image.

As in every generative model, the main concern of scientists is the unlimited
possibilities of scenarios users can come up with, including some illegal topics.

Character Al is a neural language model, chatbot web application that can
generate human-like text responses and participate in contextual conversation.
Constructed by previous developers of Google’s LaMDA (Language Model for
Dialog Application), Noam Shazeer, and Daniel De Freitas, the beta model was
made available to use by the public in September 2022.

Character “personalities” are designed via descriptions from the point of
view of the character and its greeting message, and further molded from conversa-
tions made into examples, giving its messages a star rating and modification to fit
the precise dialect and identity the user desires.

The main controversial topic that arises in such a model is users indulging
into sexual conversations with characters that may be underage.

GigaChat is a Russian multimodal neural network that can answer ques-
tions, maintain dialogue, and generate texts, program code, and images. Some call
it the Russian’s answer to rapidly developing ChatGPT.

GigaChat has an open architecture, while many of its competitors have
a closed system. GigaChat is positioned as an answer to ChatGPT, because it
knows Russian and can create images, which ChatGPT can not do at the moment.

The GigaChat consists of two Al models NeONKA (NEural Omnimodal
Network with Knowledge-Awareness) and Kandinsky 2.1. The first enables solving
of intellectual tasks, and the second — creating images by text request. According to
the developers, the neural network was trained on a supercomputer Christofari Neo.
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In the near future the developing company Sber plans to transfer the code of
their neural network to another model called ru-GPT 3.5 with 13 billion parame-
ters for public access. This model is also actively being implemented in the com-
pany’s other products, such as banking apps.

The main concerning ethical aspects of such a service are the same as for
CHAT-Gpt but with another take on the matter. Some people think that a Russian
service may include the government bias in its replies.

Balaboba is not a service in itself, but a demonstration of technology that
tries to explain the idea of language models accurately and clearly. The main task
of this model is to generate the next word to match the previous one grammatical-
ly and stylistically. Due to the fact that the model has seen terabytes of texts,
it solves this problem so well that it is able to communicate in different scenarios.
This is how most language models, such as ChatGPT work.

The service is based on the Yandex-created YaLM (Yet another Language
Model). It was trained on some of the pages indexed by Yandex on the Russian
Internet, such ast: Wikipedia articles, news articles, books, and open publications
by users of social networks and forums. Repetitive, incomplete or unnatural texts
were “cleaned” in the process. For the neural network to work correctly, it was
loaded with three billion parameters that it uses to asses if the word the network
uses is grammatically, and stylistically correct.

To learn how to write in a particular style, YaLM only needs a few exam-
ples. When a user selects a style, invisible samples are added in front of the text
being typed, based on which Balaboba completes what is written.

Midjourney is a text-to-picture Al service developed by an independent re-
search lab of the same name. The service allows users to generate images based
on textual descriptions, creating a wide range of art forms, from realistic to ab-
stract styles. The style in which the image will be generated is chosen by the user,
utilizing a myriad of prompts. Midjourney’s Al is especially known for its high-
quality, well-structured, and detailed images and is used in graphical design, art-
work generation and sometimes even in photo generation.

Now, Midjourney can only be accessed using third-party messenger service
Discord, by opening up a conversation or adding Midjourney to a group. Image
generation process can be completed in simple steps. Users need to use the imagine
command and type text of what they want to see in the artwork. After that,
Midjourney comes up with a set of four images, from which a user can choose 1
to ‘improve,” upscaling it. Midjourney is also capable of describing an already
uploaded image with text prompts that can be later used to generate new artwork.
It can also seamlessly blend two pictures together, combining them.

Recently, Midjourney and other image generation services faced complete
restriction for free generation, due to the nature of the said generated images.
For example, some users may find pictures of Pope Jorge Mario Bergoglio in dif-
ferent attires offensive.?

3 Landymore, F. (2023). Midjourney nixes free generations after Al pope images go viral.
Futurism. Retrieved April 25, 2023, from https://futurism.com/the-byte/midjourney-excommunicates-
freeloaders-after-pope-images
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DALL-E and its updated model DALL-E 2, are advanced neural models
created and published by OpenAl, a company that created GPT-3 and GPT-4.
It is designed to generate digital visuals, be it artwork, graphics or photorealistic
images, based on textual prompts. The software’s name comes from a combination
of names of a robot from a Pixar movie “Wall-e¢” and famous artist Salvador Dali.

DALL-E was introduced to the public in January 2021, and was based on
GPT-3 to work. According to the company name, the source code of the model is
closed. DALLE-2 entered open beta, providing access to users on July 20, 2022.
During the beta-testing period, the free number of generated images per month
was restricted, but users could buy additional generations. At the start of the peri-
od, access to the model was limited to only a selected number of users, as Open
Al considered ethical and safety aspects of their created model Finally, on 28th of
September 2022 the model became available to the public for free.

Later, in November of 2022, the API of DALL-E 2 was released, meaning
that now developers were able to include DALL-E 2 in their own applications.
Microsoft, for example, used this model in their search engine Bing, as well as
their internet browser Microsoft Edge. And even though the API adopted a per-
image buying model, with price depending on the image resolution, the Open Al
team offers discounts to the companies that will implement these models into their
apps and services.

Stable Diffusion — launched in 2022, is a deep learning model focused on
text-to-image generation. It primarily creates detailed visuals based on textual de-
scriptions, but it is also versatile enough for other applications like inpainting,
outpainting, and generating image-to-image translations directed by text prompts.
Stability Al, a startup, developed this model in partnership with several academic
researchers and non-profit organizations.

Stable Diffusion functions as a latent diffusion model, a type of deep gene-
rative neural network. The model’s code and weights are publicly available, and
it operates on most consumer hardware equipped with a moderate GPU boasting
at least 8 GB VRAM. This approach contrasts with earlier proprietary text-to-
image models like DALL-E and Midjourney, which were only accessible through
cloud services.

Kandinsky 2.1 is an artificial intelligence system engineered to produce dis-
tinctive art pieces. It derives its name from the renowned Russian painter Vasily
Kandinsky, celebrated for his abstract creations. This Al employs deep neural
networks and machine learning techniques to examine and pinpoint various artis-
tic styles and movements’ features. It subsequently generates its own artwork by
merging these styles and crafting entirely novel visuals. The neural network has
undergone training with a vast collection of art images spanning multiple styles
and time periods. The image generation process encompasses several phases:

1. Style and movement analysis: identifying the key characteristics and dis-
tinct artistic styles, such as Cubism, Impressionism, Surrealism, and more.

2. Innovative combinations: fusing different styles and movements to form
new, original, and unforeseen compositions.

3. Visual generation: Kandinsky converts these compositions into graphic
images using machine learning and deep neural network algorithms.
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Kandinsky signifies a novel phase in artistic evolution, sparking debates and
discussions about the capacity of Al to produce authentic art. It is crucial to re-
cognize that Kandinsky does not merely replicate existing styles and pieces but
generates new visuals based on the analysis and amalgamation of diverse artistic
elements.

Runway ML serves as an innovative software solution tailored for creative
professionals, such as filmmakers, designers, visual effects and computer-generated
imagery specialists, artists, programmers, musicians, students, and instructors.
This all-encompassing video editing platform focuses on empowering video pro-
ducers by offering machine learning-assisted tools for seamless editing without
any coding requirements. Accessible directly through the user’s web browser,
the software streamlines video manipulation processes with a diverse range of
features, such as masking, color adjustment, compositing, content generation,
and visual effects.

Additionally, its rotoscoping capabilities allow users to transform any video
into a green screen, streamlining the editing experience. The software’s Inpainting
function intelligently eliminates unnecessary elements from the video, ensuring
efficient and cohesive edits. Through the platform's integrated multiband video
stream format, creators can enhance their work using Al-generated analytics
and metadata, resulting in more engaging visuals. Creative Conduit ML produces
precise and distinctive depth maps, contributing to a heightened sense of realism
in the imagery.

Furthermore, an embedded optical flow function assists users in compre-
hending object motion through relative movement analysis. Other noteworthy fea-
tures encompass real-time previews and rapid rendering in multiple formats, such
as PNG, ProRes, and more.

Using such advanced tools raises the ethical problem of streamlining
the other professions in this sphere. For example, why should a company hire
a professional video editor, if an Al can do the same in seconds?

Soundraw is an Al-driven music creation platform developed to assist video
producers in crafting bespoke music for their projects. Based in Tokyo, Japan,
and established in 2020, the platform allows users to choose a theme, mood,
or genre and receive auto-generated tracks, which can be further customized
in terms of structure, duration, and instrumentation. Soundraw’s Al algorithms
examine an extensive library of music patterns and structures to produce unique
Al-generated music that caters to user preferences.

Upon accessing soundraw, users are presented with a straightforward menu
offering three selections: mood, genre, or theme. This offers a basic approach to
music creation using the platform. For a more intricate experience, users can ex-
plore the ‘primary editor,” where they can adjust or remove individual blocks,
define the song’s progression, and modify it to meet their specific requirements.

Mubert is a generative music streaming application, accessible via web
browsers and mobile devices. The app showcases an assortment of music streams
categorized by genres and corresponding activities, such as “sleep” and “work.”
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Each of Mubert’s streams represents an ever-evolving “live” track that continually
transforms, as the company highlights, “Generative music cannot be rewound,
as it is produced in real-time.”

Within the app, Melodion offers “like” and “dislike” buttons for users to ex-
press their opinions, which the company states are employed to refine their algo-
rithms based on user preferences. This feedback could be evaluated using machine
learning algorithms to gauge the performance of samples globally or to suggest
selections based on the rankings of other users. For instance, when a user selects
“like,” Mubert might assess feedback from other users who appreciated the cur-
rent samples to determine which additional samples they enjoyed and play those
subsequently. Similarly, if numerous users choose “dislike” while a specific sam-
ple is playing, Mubert’s algorithms could opt to exclude that sample from future
playback.

ElevenLabs has gained recognition for its web-based, Al-enhanced speech
synthesis solution, capable of generating realistic spoken output by emulating
emotional tone and inflection. The company emphasizes that its software is de-
signed to adapt the delivery’s intonation and tempo according to the input lan-
guage’s context. Via its beta platform, users can input text and produce audio files
from a range of pre-existing voice options. Subscribers of the premium tier have
the added benefit of uploading personalized voice samples to develop unique vo-
cal styles.

With the almost indistinguishable nature of voice generated content, many
fear that the creation of the so-called “deep fakes” can harm people from whom
the voice samples have been took from?.

Ethical boundaries in Al models

The ethical principles in such a topic are a problem that has gathered atten-
tion of many scientists, due to its (Al) rapid increase in usage in recent years.

Thus, some scholars consider the ethical problems that may arise in the near
future from the spread of Al, including those that may be associated with the ap-
proximation of artificial intelligence to human intelligence (Bostrom, Yudkowsky,
2014). Others focus on regulating the possibilities of using Al for the benefit, not
the detriment to human development (Dignum, 2018). Some scientists consider
the ethical aspect of the use of artificial intelligence in education and research ac-
tivities (Lund et al., 2023; Coérdova, Vicari, 2023). Proposals for a code of ethics
for artificial intelligence have been under consideration since 2017 (Boddington,
2017). The Russian academic community is also talking about the need for ethical
regulation of the use of artificial intelligence technologies in the media environ-
ment, a discussion on this issue first launched by M. Lukina et al. (2022).

In the past five years, private companies, research institutions and public
sector organizations have issued principles and guidelines for ethical artificial in-

4 Santanu, R. (2023). Internet up in arms as 4Chan user uses Al voice simulator to deepfake
Emma Watson’s voice, makes her read hitler’s autobiography. FandomWire. Retrieved April 27,
2023, from https://fandomwire.com/internet-up-in-arms-as-4chan-user-uses-ai-voice-simulator-to-
deepfake-emma-watsons-voice-makes-her-read-hitlers-autobiography/
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telligence. However, despite an apparent agreement that Al should be “ethical”,
there is debate about both what constitutes “cthical AI” and which ethical re-
quirements, technical standards and best practices are needed for its realization.
Anna Jobin, President of Swiss Federal Media Comission, states that the best way
to define ethical Al is “an Al that follows three principles: Justice, equity and
fairness”. And, for the so-called conversational AI’s, the main principles would
also be termination and/or mitigation of the “biased data”.

As in this paper we would describe not only language models that are used
in conversational based Al’s but also image generation models, video generation
models and voice or audio generation models, we would need to discern the ethi-
cal problems that arise while using a particular model.

Conclusion

As we found, the number and the sheer variety of Al models grows by
the day. Even while working on this paper, we needed to correct the number
of Al models from 1,505 to 1,523, as new ones have been published. These mo-
dels encompass a wide range of architectures, applications, and industries, show-
casing the versatility and potential of Al in addressing various challenges and
tasks. Among the many models, we selected a list of categories that could poten-
tially contain tools suitable for media production workers. The number of these
tools in each category led us to conclude on the most developing 4 areas: Market-
ing, Copywriting, Image Improvement, and Social Media.

Despite the plethora of Al models, the development of more advanced,
accurate, and efficient models remains a priority for researchers and engineers.
As the field continues to mature, we can expect Al to further integrate into our
daily lives, revolutionizing the way we live, work, and interact.

Collaboration among researchers, governments, and private organizations is
crucial in ensuring responsible development, use, and regulation of Al technolo-
gy. Additionally, it is important to address the ethical, societal, and economic im-
plications of Al, such as fairness, privacy, and job displacement, in order to max-
imize the benefits while minimizing potential harm.

As we continue to explore the possibilities and limitations of Al, it is essen-
tial to foster an environment of continuous learning and innovation that is both
inclusive and accessible. By doing so, we can better harness the power of Al to
create a more prosperous, equitable, and sustainable future for all.
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AHHoOTanMsi. ABTOPCKUI OMBIT IPUMEHEHUS MTPOEKTHOTO METO/IA MPH MOJITOTOBKE CTYJEHTOB-
JKYPHAIUCTOB CBHICTEIBCTBYET 00 3(p()EeKTUBHOCTH M BOCTPEOOBAHHOCTH YUYEOHBIX MPOEKTOB.
[Ipoananu3upoBaHbl OCHOBHBIE TEMATUYECKUE PAOOTHI OTEUECTBEHHBIX U 3apyOe)KHBIX YUCHBIX,
METOJIUCTOB, KYPHAIHUCTOB-TIPAKTHKOB. [IpOBEICHHBIN SKCIIEPUMEHT B JIBYX Ipymmax Oymy-
IIUX JKyPHAIMCTOB TTOKAa3aJl, YTO MPOCSKTUPOBAHUE TO3BOJISET YCIICIIHO pa3BUBATh 0003HA-
YeHHbIe B (eiepaibHOM roCyIapcTBEHHOM 00pa30BaTeNbHOM CTaHAapTe NpodeccuoHanbHbIe
KOMIIETCHIIMHU. [Ipy 3TOM TMOBBINIAETCS MOTHBAIMS K OOYYEeHUIO U OyIylIei NesTeIbHOCTH,
COBEPUICHCTBYIOTCS HABBIKH NMPUMEHEHUs IH(POBBIX HHCTPYMEHTOB, YIIYUIIAIOTCS OpaTop-
ckue crnocobHoctu. Marepuanom Jjsl UCCIEI0BaHUs TOCITyK1Jla IpenojaBaTensckas padbora
aBTOpa HCCIIEJOBAHUS CO CTYACHTAMHU-)KypHaJTUCTaMu ¢uiionorudeckoro ¢axynsrera Cyp-
TYTCKOTO TOCYAAapPCTBEHHOTO MENarormdeckoro yHUBEpCUTeTa. Mcrnonp30Banucy METOIBI MO-
JeIMPOBAaHUS U aHKETUPOBAaHUs. AHAIN3 Pe3yJIbTaTOB 3KCIEPUMEHTA MO3BOJISIET CIENIATh BBIBOJ
00 3 (PeKTUBHOCTH MPUMEHEHHs MPOEKTHOTO MeToJa 0OyueHHs Kak cpeacTBa (opmupona-
HUU TIEIOCTHOW MEAMaIMYHOCTH CTYICHTAa-)KypHAIMCTAa B By3€ (B paMKax JEATEIbHOCTHOTO
MOAX0/1a).
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Abstract. The project method in training journalism students is effective and in demand.
The author's experience proves it. The main thematic works of domestic and foreign scien-
tists, methodologists, journalists-practitioners were analyzed. The experiment conducted in
two groups of future journalists showed that projecting allows the successful development of
professional competencies outlined in the Federal State Educational Standard. In doing so,
motivation for learning and future activities increases, skills in using digital tools improve,
and oratorical abilities improve. The material for the study was the author's teaching work
with journalism students of the Faculty of Philology at Surgut State Pedagogical University.
The modeling and questioning methods were used. The analysis of the results of the experi-
ment allows to conclude about the effectiveness of the project method of teaching as a means
of forming a holistic media personality of a journalism student at university (within the frame-
work of the activity-based approach).
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BeBepneHue:
TeopeTu4yeckas 6asa uccnepoBaHus

B nocnennee necsatunerue Gpumocodsl, CONUOIOTH, KYTbTYPOJIOTH, TPAKTH-
KYIOIIHE )KYPHAIHCTBI OTMEYAIOT, YTO COBPEMEHHOE OOIIECTBO CIIEAYET CUUTATH
meauatusupoBanabiM ([umuna, 2022; Yefanov, Tomin, 2021; Komomuern, 2020;
Dolnicar et al., 2018; Groselj et al., 2019; Couldry, Hepp, 2016; Ypazosa, 2011).
DopMUpPYETCS «HOBBIN TUI YKOCUCTEMBI MEUa, IPU KOTOPOM MPOUCXOTUT CIIHSI-
HUE METUACTPYKTYP, ITUPPOBBIX TEXHOJOTHH W cpeabl ux obdutanus» (Ypas3osa,
2022, c. 104), ceppe3noe MHPOPMAIIMOHHOE BO3JCHCTBHE OKa3bIBACTCS HA B3aW-
MOJICHICTBHE B3POCIBIX C MoapacTaromuM mudpoBsiM mokoneruem (Galperin,
Arcidiacono, 2019), ycyryomnsercst MmexmnokoneHdeckuii paspeiB (Grishchenko,
2020). IIpu 3TOM aKTHUBHOCTH B CO3JIaHUU MEIUAPECATHBHOCTH MPOSBIISICTCS B pas-
JUYHBIX BO3PACTHBIX cpe3ax (Anirasu u 1p., 2021), popMupyercst MeIUaaInyHOCTb.
[Ipu norpyxenuu B mudpoBoe camonieHTU(UKAIMA JTHIHOCTH MeHsieTcs. [1o mHe-
nuto M. Kacrenbca, «peanbHOCTh <...> TOJHOCTBIO CXBady€Ha, MOJHOCTHIO TOTPY-
JKE€Ha B BUPTYyaJIbHbIe 00pasbl, B BeIAyMaHHbIH Mup...» (Kacrensc, 2000, c. 351).
[ToTepst MPUBBIYHOTO COIMYMa MOXKET BBI3BATh MMAHUKY Yy TOJH30BATENEH, O 4eM
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noapo6Ho mumyT K.H. Xamnron u b. ¥Yamnman (Hampton, Wellman, 2018).
B pa6ortax I'. CaiimoHca pepeHOM 3ByUUT MBICTH O HEOOPATUMBIX MOCIIEICTBUIX
B TIOJIUTHKE, KyJIbType, HpaBcTBeHHOCTH (Simons, 2018; 2019). Dto ocobeHHO
aKTyaJbHO JJIS MOJOBIX JIHOAEH, KOTOpble HE BbIPAOOTATU MEXaHU3Mbl 3aIHUTHI
OT arpeccHMBHOrO BO3JEWCTBUA Meaua (mpomnaranja, gpeiiku, komMmMmepyeckas HH-
(dopmarys, CTUMYJTUPOBAaHUE arpecCUBHBIX WM JCTIPECCUBHBIX HACTPOCHUH, Ma-
HUITYJIMPOBAHUE CO3HAHHUEM).

EcTh npuHIMIUANBHOE PA3IMUYUE MEXKAY MOHITUAMU «MEIUNHAs TUYHOCTb
(mepcoHa, KOTOpasi 4acTO MOSBIISIETCS Ha MEIUAIlIONIa/IKax, UMEeT aBTOPUTET
y ayAUTOPUH, OKA3bIBAET 3HAYUTEJBHOE BIUSHUE HAa OOLIECTBEHHOE MHEHHE) U
«MEAUANTUYHOCTEY. OCTaHOBUMCS HA BTOPOM IOHSTUH, KOTOPOE B HAyKEe HE MMEET
IIPU3HAHHOTO OIpENEICHMs. YUeHble, KaK IIPABUIIO, OIPaHUYMBAIOTCS XapaKTepH-
CTUKaMHU MEJMATUYHOCTH B YCJIOBUSAX MHOXKECTBA YIpO3 CO CTOPOHBI MEIHANpo-
crpanctBa. Kynsryponor H.b. Kupunnosa ucnonssyer tepmua homo medium (Ku-
pwiiosa, 2014), cuuTtaer, YT0 MEAMATHMYHOCTh JODKHA 0071a1aTh HH(GOPMAIIMOHHON
KyJbTypoi: «MenuakyiabTypa BKJIIOYAaeT B ce0si HE TOJIBKO KYJIbTYpy HPOU3BOJ-
CTBa W mepenaud MHQOpPMAIMK, HO U KYJIbTYpy €€ BOCHPHUATHS; OHA MOKET BbI-
CTYIaTh U MOKa3aTelleM YPOBHS Pa3BUTHsI JIMYHOCTH, CIIOCOOHOM aHAIM3UPOBATD,
OLIEHMBATh TOT WJIM MHOW MEIMATEKCT, 3aHUMAaThCsl MEIUATBOPUYECTBOM, YCBAUBAThH
HOBBbIE 3HaHUs nocpeacTsoM Meaua» (Kupuminosa, 2008, c. 17-18). Menuanuu-
HOCTB IPEACTaBIIETCA KaK 00BEKT (C BOZMOXHOCTSIMU MEIMaTBOPYECTBA) BO3/EH-
cTBUS HHPOPMAMOHHOM cpenbl. OHA CKIIAABIBACTCS NMPH YMEHUH POTUBOCTOSTH
BO3/I€iicTBUIO. B HamleM ciydae pedb WIET O CTyJEHTaX-KypHAJINCTaX, KOTOphIE
SIBJISIIOTCS. OJTHOBPEMEHHO M OOBEKTOM, U CYOBEKTOM IU(POBOTO MeauacoooIe-
ctBa. C OIHON CTOPOHBI, TMYHOCTh UCIBITBIBAET BO3/AEMCTBUE COLIMOKYIBTYPHON
Cpellpl, C Ipyroi — cama croco0OHa OKa3blBaTh BIMSHHE Ha 00IecTBO, (hopMHUpO-
BaTh OOIIECTBEHHOE MHEHHE.

Opaniy3ckuii Gpunocod-nepcoHamucT J. MyHbe OTMEYal, YTO COIUYM —
3TO €IMHCTBEHHAs PealbHOCTh, KOTOPYIO MBI TO3HAEM U OJTHOBPEMEHHO CO3JaeM
W3HYTpHU, SBJSSCH MOBCIOJly, OHA HUT/IE HE JaHa 3apaHee. JIMYHOCTh — <«KUBas
aKTMBHOCTb CAMOTBOPUYECTBA, KOMMYHUKALIUM U €IUHEHUS C IPYTUMH JIMIHOCTSMH,
KOTOpasi peaiu3yeTcsl U MO3HAETCSl B ACMCTBUU, KAKUM SIBIISIETCSA OIBIT IIEPCOHA-
mm3aruny (Mynse, 1993, ¢. 10—11). Mrage roBopsi, 4eIOBEK — 3TO CYOBEKT caMOCo-
3UJaHUS U TIOCTPOEHUsI 0co00i pealbHOCTH, CBOETO BHyTpeHHero mupa (I'ykaco-
Ba, 2016). MBI uCTIONb3yeM B JAaHHOM CITy4ae TEPMUH «CaMOUACHTU(DUKAIIHS.

BaxxHo morumMaTts, uto, hopMupys cedsi caMoro, 4eJI0OBEK JACHCTBYET B paM-
KaxX COYUOKYIbMYPHOU cumyayuu, KOTOpyr Mbl, Bcaen 3a M.M. I'ykacoBo#, 1o-
HUMAaeM KaK «COBOKYITHOCTb TEHJIECHUUN U KOHTPTEHACHUUHN, ONPEIEIISIONINX CO-
CTOSIHME KYJIbTYpPbl JAHHOTO OOIIECTBA HA ONPEICIIEHHOM 3Tale ero pa3BUTHSL.
Jlis XapakTepUCTHKU COBPEMEHHOW COLIMOKYJIBTYPHOH CHUTyallii HEe0OXO0IuMO
YUUTHIBATh TPU TPYIIIHI (PaKTOPOB: (aKTOPhl BHYTPEHHETO MOPsIKA (COIuanbHas
TUHAMHKA, SKOHOMHYECKass MOJIeJb Pa3BUTHS, U3MEHEHUS B MOJUTUYECKOM pe-
KHMe, TOCyIapCTBEHHOM YCTPOWCTBE U T. II.); HCTOpUYECKUEe (pakTopbl (HaLMo-
HaJIbHbIE OCOOCHHOCTH KYJBTYPBHI, B KOHTEKCTE KOTOPBIX NMPOXOJHIIO CTaHOBIIE-
HUE HBIHEIIHUX IOKOJICHUH); BIUSHHE TNI00ANbHBIX TporueccoB. COHambHOCTh
JIOJKHA CHOCOOCTBOBAaTh BCECTOPOHHEMY PAa3BUTHIO JIMYHOCTH, COXpaHss IO-
CJIETHIOIO OT CIUSIHUS U MoAunHeHus oe3nukoi macce» (I'ykacosa, 2016, c. 102).
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Utak, meduanuynocms — 3T0, IPEXKIE BCETrO, TMIYHOCTD, CIIOCOOHAsI, TOHUMAasI
3aKOHBl U MEXaHU3MBbI, [0 KOTOPBIM YCTPOEHO U JeHCTBYeT HMH(pOpMAIMOHHOE
00IIeCTBO, IPOTUBOCTOSTH €TI0 YIpo3aM U BO3ACHCTBOBATH HA HETO, (DOPMUPOBATH
U TpaHc(OpPMHUPOBATh Ha OCHOBE COOCTBEHHON MHAMBUIYalIbHO-aBTOPCKOM Kap-
TUHBl MuUpa U uaeHTuukanuu. Kparko o0o3HauuM 0a30Bble XapaKTEPUCTUKU
MeAUATUYHOCTH.

Accormarmsi KHHOOOpa30BaHMs M Mepaneaaroruku Poccruy mo uroram orpoca
[Ie/1aroroB, CBSI3aHHBIX C MEAMA00Pa30BaHUEM, BBIJIEINIA LENU U KOMIIETCHIINH,
KOTOpble Heo0xoaumMo (opMupoBath y oOydaromuxcs. «Pa3Burue cnocoOHOCTeH
ayJUTOPUU K KPUTHUYECKOMY MbILUIEHUIO (84 %); pa3BUTHE CIIOCOOHOCTEN aynu-
TOPHUHM K BOCHPHUATHIO, OICHKE, MOHHMAHHIO, aHAIN3y MemuatekcToB (68,8 %);
o0yuyeHHe ayAUTOPUH MOHUMAHMIO COLHUANIBHBIX, KYJIbTYPHbIX, MOJUTHUYECKUX U
SKOHOMHUYECKHUX CMBICJIOB U MOATEKCTOB MeauaTekcToB (61 %); oOydeHue mexo-
JMPOBAHUIO MeauaTeKcToB (59 %); pa3BUTHE KOMMYHUKATHBHBIX CIIOCOOHOCTEH
muaHocTh (57 %); pa3BUTHE CMOCOOHOCTEM K ACTETUYECKOMY BOCIPHUATHIO, TTO-
HUMAaHHIO MEJIMATEKCTOB, K OL[CHKE 3CTETHYECKUX KayecTB MeauaTekcToB (55 %);
o0yuyeHHe ay TMTOPUU TBOPUECKOMY CaMOBBIPaXKEHUIO C IoMolIbio Meaua (53,8 %);
o0yuyeHHe ayauTOpUH HAECHTHU(PHULUHUPOBATh, WHTEPHPETUPOBATH MEIAMATEKCTHI,
HKCHEPUMEHTHPOBATh C PA3IMYHBIMU CIOCO0AMH TEXHUYECKOTO HCIIOIB30BaHUS
Meaua, co3ziaBaTh MeauatekcTsl (50 %); oOydeHue ayauTOpUU TEOPUH Meaua
U MeaMaKyIbTyphl (48 %)» (Pemopos, 2003, c. 6-7).

Kak BuauM, negaroru 0osbllie KOHIEHTPUPYIOTCS Ha OOYyUYEHHM 80CHpUs-
muio u uHmepnpemayuy MeIUATEKCTOB, HEXEIH CAMOBbIPAICEHUIO U YUACMUIO
B (hopMHpOBaHNM MeMakapTHHBL. Koria pedb UeT o caMOBBIPaYKEHNH, HE BIIOJIHE
MOHATHBI LIS U CPEJCTBA: JUTSI Ye€r0 MOJIOJION YeToBeK OyIeT AelHCTBOBATh B Me-
JMANPOCTPAHCTBE U KAKUMHU MHCTPYMEHTAMU IIPH 3TOM OIEPUPOBATH.

M aTepuvanbl N MeTOA4bl

Ha ocHoBe TeopeTHyecKMX HCCIEIOBaHUNA M TMOJTYYEHHBIX 3MITUPUYECKHX
nanubix (I"aBpuios, 2022) mMbl mpeiaraeM HabOp XapaKTEPUCTHUK M KOMIIETEH-
LU eTOCTHON MeIUaTNYHOCTH. YMEHHE aHaU3upoBaTh HH(POPMAIIMIO U Kpea-
THUBHO €€ repepadaTpiBaTh; CIOCOOHOCTH K pediiekcuu u camopediekcuu; 3HaHNe
KoHIlenTocepsl poHOTO Kpas (B HameM ciydae XaHThl-MaHCUICKUI aBTOHOM-
HeId OKpyr — lOrpa), BiajgeHne KyJIbTYpHBIM KOJIOM, NPHHIUIAMH KYyJIbTYPO-
CO00Pa3HOCTH; SCHAS TPAKAAHCKasl MO3UIIMS C ONIOPOM Ha COLMOKYJBTYPHYIO HOpMY;
CTpeMIIEHHEe K camM0o00pa30BaHUIO, CaMOPa3BUTHIO; CTPEMJICHHE K COIMaIbHOMN
ajanTalud M MpodecCHOHATU3AMK;, YMEHUE aHAJIU3MPOBATh OOIECTBEHHOE
MHEHHE, MTOHWMaHWE TEKyIIeH MOJUTHYECKOW CUTYaIlH;, 3HAHHE MeIHapbIHKa,
€ro TPEeHJIOB; BJIaJeHNE MH(DOPMAIIMOHHBIMU TEXHOJIOTHSAMHU; OIBIT MEAHAIIPOEK-
TUPOBaHUs, YMEHHE CO3/1aBaTh OPUTHHAIbHBIC KYPHATUCTCKHE TEKCTHI B PA3INy-
HBIX 3HAKOBBIX CHCTEMaX.

Lens uccnenoBanust — 00001IEHNE, CTPYKTYPUPOBAaHKE JAHHBIX O Pealn3aliu
MIPOEKTHOTO 0OYyYEHHs B By3e Ha OCHOBE OCMBICIEHHS ombITa CypryTcKoro rocy-
napctBeHHoro niemarormueckoro yHuBepeutera (Cypl'TIY) u pa3zpaboTka pekoMeH-
JALUid 10 TPUMEHEHUIO TIPOEKTHOTO 00yUYeHHs 751 (POPMUPOBAHHS Y CTYAEHTOB-
KYPHAIUCTOB MPO(ECCHOHATBHBIX KOMIIETEHIIMA. MaTepHraaom Ui UCCIIeI0BaHUs
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MOCITYXKHJIa Hamia paboTa CO CTyICHTaMHU-KYypHAJIHCTaMH (huitojgorudeckoro a-
KynbTeTa. VICroap30BaHbl CIelyIOIMe METO/Ibl: aHaIU3 TEOPETHUECKUX U IMIIU-
PUYECKUX JAaHHBIX, CPAaBHUTEJIbHO-COIIOCTABUTEIBHBIM METOJ,, MOJAEIUPOBAHUE
U aHKETUPOBAHUE.

['moGanbHbIe N3MEHEHUs COLIMyMa U MEAMapbIHKa MIPEAbBISIOT HOBbIE TPeOo-
BaHMS K MOJATOTOBKE CTYJCHTOB-KYypPHAJIUCTOB, SIBJISIIOTCS BBI30BOM /s mpodec-
CHOHaJIbHOTO coobiecTBa. Ha ypoBHE yHUBEPCUTETCKOW MOATOTOBKU M3MEHEHUS
npencrasiaeHsl Bo PI'OC BO 3++ no Hanpasnenuto noarorosku 42.03.02 «Kyp-
HanucTuka». Hapsay ¢ yHHBepcalbHBIMU KOMIIETEHIUSIMU, HEOOXOUMO pa3BU-
BaTh 0OIIENPO(eCCHOHAIbHBIE KOMIIETEHIIMH, KOTOpble CHOCOOCTBYIOT (POopMHU-
POBaHMIO MeIUATNMYHOCTH. [lepeuncnum, 4To 10KHBI YMETh CTYACHTHI:

«1) co3ngaBath BocTpeOOBaHHBIE OOIIECTBOM U MHAYCTPHEH MEAMATEKCTHI
u (WIM) MEIUANpOAYKThl, U (UIM) KOMMYHHUKAIIMOHHBIE MPOAYKTHI B COOTBET-
CTBHM C HOPMaMH PYCCKOI'O U HHOCTPAHHOTO A3BIKOB, OCOOCHHOCTSIMHM MHBIX 3Ha-
KOBBIX CHCTEM; 2) YYUTHIBaTh TEHJCHIMHM Pa3BUTHUS OOILECTBEHHBIX U TOCyJlap-
CTBEHHBIX MHCTUTYTOB Il MX Pa3HOCTOPOHHETO OCBEIIECHMSI B CO3/1aBAEMBIX
MeauaTeKeTax M (WIM) MeIuanpoayKTax, U (WiM) KOMMYHUKAIIMOHHBIX MPOAYKTAX;
3) ucnonb30BaTh MHOr0OOpasue AOCTUKEHUH OT€YeCTBEHHONW M MUPOBOM KyJIbTY-
pBI B MpOIIECCE CO3AAHUS MEAUATEKCTOB U (WJIM) MEAUANIPOIYKTOB, U (UIH) KOM-
MYHHKALIMOHHBIX MPOAYKTOB; 4) OTBEYATh HA 3alpochl U NOTPEOHOCTH 00IIecTBa
U ayJIUTOpUHU B Mpo(eccHOHAIbHON AESITEeNbHOCTH; 5) YUUTHIBAaTh B Mpodeccuo-
HaJIbHOU JIEATENBHOCTH TEHACHIIUN PAa3BUTHS MEAMAKOMMYHUKALIMOHHBIX CUCTEM
peruoHa, CTpaHbl U MHpa, UCXOJS U3 MOJIUTUIECKUX U SKOHOMHUYECKUX MEXaHH3-
MOB MX (DYHKIIMOHMPOBAHUS, MPABOBBIX M 3THUYECKUX HOPM pETYJIHPOBAHUSA,
6) UCmoib30BaTh B NMPO(ECCHOHATLHON NESITEIBHOCTH COBPEMEHHBIE TEXHUYE-
CKHE Cpe/CcTBAa U MH(OPMAIMOHHO-KOMMYHHUKAIIHOHHBIE TEXHOJIOTUHU; 7) yUUTHI-
BaTh 3G (EKTHI U MOCIEICTBUS CBOEH MpodeccCHOHaNbHON AeATeIbHOCTH, CIEays
IPUHIMIIAM COLMANBLHON OTBETCTBEHHOCTH»!. OUEBHMIHO, YTO XaPAKTEPUCTHKH
LEJIOCTHOW MeIUaJINYHOCTH, BBIJICIICHHBIE BBIIIE, HAIIPSIMYIO COOTHOCATCS C KOM-
neTeHuusIMU. Bo3Hukaet Borpoc o Gpopmax, METoAax, TEXHOJIOTHIX (popMUpOBa-
HUS 3TUX KOMIETEHLIUH.

Ham Gnmuska touka 3penust MLA. dateeBoii, KOTopast OTCTauBaeT MPOEKTHYIO
TEXHOJIOTHIO B paMKaxX MeAnaoOpa3oBaHHUs, aKLEHTUPYET BHHUMaHHE Ha Medua-
0bpazoeamenvHOM npoekme Kak Ha OJHON U3 (OpM peanu3alii YKa3aHHOM Tex-
Hosoruu. OHa BbIAeNsAeT Tpu (akTopa 3 (HEKTUBHOCTH: UCTIOIb30BAHUE MPOEKT-
HOW TEXHOJIOTHH, KaJpPOBBIM MOTEHIMA] W HAJIWYUE MeaAuaoOpa3oBaTebHOU
cpensl (Pateea, 2007). B pamkax muckyccuu o GOpMHUPOBAHUH TIETOCTHOM MeTra-
JUYHOCTH Ba)KHO yKaszaTh cieayrouee: «lcrnonp30BaHne NpOEKTHOM TEXHOIOTHH
MO3BOJISIET YCIEIHO JOCTUTaTh OCHOBHOM 11€JM NPO(eCcCHOHAIbHOTO 00yUeHHs —
(hopMHPOBAHKE YeIOCMHOU CIMPYKMYpbl OyOyueli npoghecCuoHaibHol OesmebHo-
cmu cneyuanucma (Kypcus Haul. — B.I'), 4TO BO3MOYHO TOJbKO Ha OCHOBE Npe-
METHOT'O U COLIMAIIBHOTO €€ MOAEIUPOBAaHUS B y4eOHOW 00CTaHOBKE M aKTMBHOTO
BKITIOYCHHSI 00y4aeMoro B KBa3WIPO(ECCHOHATIBHYIO AEATeNbHOCTE» (Dareesa,

! MdenepanbHbli rocyaapcTBEHHBI 00pa30BaTENbHbIA CTAHAAPT BBICILErO OOPA3OBaAHUSA —
GakaaBpuar 1o HampasieHito roarotoskn 42.03.02 «Kypuamcrukay. URL: https://fgos.ru/fgos/fgos-
42-03-02-zhurnalistika-524/ (nata o6pamenus: 02.09.2022).
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2007, c. 128). O0 akTyanu3aluy NPaKTUYECKON COCTABISIONICH B OOyUYEHUH CTY-
JEHTOB-)KYPHAJIUCTOB TOBOPUT M.A. MsicHUKOBa, mpezuiaras 3a1aTh «KOHTEKCT
Oynyuieit npodecCuOHAIBHON NEeITENTbHOCTH, MPUYEM HE TOJBKO MPEAMETHBIN,
HO U conuanbHeli (MscaukoBa, 2014, c. 118). O tom xe numer B.B. Tymnynos:
«IloaroroBka TBOpYECKUX MPOEKTOB (BBITYCK YU€OHOW ra3eThl, IPOEKTHAs 3a4eT-
Has paboTa, UTOrOBas aTTECTAllMOHHAs paboTa) — 3TO yXOJA OT TPAIULIMOHHBIX
(opM KOHTPOJISL M OLIEHKH, aKTyajJu3alus MOJTY4YEHHbIX 3HAHUH, KOMIUIEKCHOE
peuienue npodeccuoHanbHbIx 3a1au» (Tymynos, 2016, c. 11).

[TpoexTHbIN MeTOA 00yUYeHHSs BHIOpAH HAMH IO TPEM MPUYMHAM: BO-TIEPBBIX,
B OCHOBE COBPEMEHHOI'0 00pa30BaTEIbHOTO CTAHAAPTa JUISl BHICIIUX YYEOHBIX 3a-
BEJCHUN JICKUT KOMIIETEHTHOCTHBINA MOJIX0/I, 8 YKa3aHHbIA METOJI Pa3BUBAET He-
00X0/1MMble KOMIIETEHIIMU. BO-BTOPBIX, B OCHOBE MPOEKTHOI'O OOYyYEHUS JIEKUT
NeSITeNIbHOCTD, /1€ 00YyYarolIMiics MPOSIBISIET BBHICOKYIO CTENEHb CyOBEKTHOCTH
npu noctwkenuu neneit, a Cypl'IIY yxe 6onee 10 jet moa pykoBOACTBOM Jeii-
ctButensHOTO WieHa PAO npodeccopa B.C. JlazapeBa pabotaet HaJl BHEAPEHUEM
B 00pa3oBaTesbHbII Ipolece AesTeIbHOCTHOTO M0X0a. B-TpeThux, MpoeKTHBIN
MeTos 00yueHus dppeKTrBeH O1aroaapsi TMCTaHIIMOHHBIM TEXHOJIOTUSAM, HAlIpUMEpP
«BUPTYaILHOUN PEAAKIII.

[ToHsiTEe «IPOEKTHBIA METOA» HMEET PsAJl CHHOHUMHUYHBIX WIH OJU3KHX
10 CMBICITy BapUAHTOB: «IIPOEKTHOE 00y4EHHUE», «METOJI MIPOEKTOBY, CIIPOEKTHAs
TEXHOJIOTHsSI OOyUYEHUs», «IPOEKTHAasl NEATEIbHOCTbY, «IIPOEKTHAs METOJIUKa».
Mpl noHMMaeM yKa3aHHBIM METOJ KaK KOMIUIEKC IEJIEHAIIPABICHHBIX NEHCTBHM,
KOTOPBIM BBIMOJHSAET OOYyYaIOUIUICS WK TPyMIa MO 33JaHUI0 U MOJ PYKOBO-
CTBOM Hefarora (HacTaBHHKa, (pacuiaMTaTopa) U B COTPYIHUYECTBE ¢ HUM. Pe3yib-
TaTOM MOJOOHON N1eATENbHOCTH JAOKEH ObITh KOHKPETHBIM MPOAYKT, UMEIOLIUI
HAy4YHbI WM TBOPUYECKMM Xapakrep. [lesTeNbHOCTH HallpaBlIeHAa Ha pELICHHE
KOHKpETHO! 1 BayKHOU MpoOseMbl. B mporiecce moAroToBKM MpoeKTa MPOUCXOIUT
camopa3BUTHE U camopeanu3aius oOyyatomierocs (Ilpoextnoe oOyuenue.., 2018;
YHuBepcalbHasl KypHAIUCTUKA.., 2018).

PesynbTaTbl N 06CcyXaeHne

YToOb! BBISIBUTH OTHOIIEHHE CTYAEHTOB K HOBBIM 00pa30BaTebHbIM TEXHO-
aorusM, ¢popmam u Metoam ooyuenus B 2021-2022 yuyebHom roxy Ha 6aze Cypl TIY
HaMu ObUTO MPOBEIEHO aHKETUPOBAHUE CTYIEHTOB-)KYPHAJIUCTOB CTAPIIMX KYp-
coB (3-1 kypc, rpynna b-8201, 20 uenosek u 4-if kypc, rpynna b-7201, 17 gemno-
Bek). Ilpu 3ToM Ha 3-M Kypce paboTa Belnach C HMCIOIB30BAHHEM CTaHIAPTHBIX
TEXHOJIOTUH, a Ha 4-M — B paMKax MHTEIPUPOBAHHOTO MPOEKTHOIO O0yuYeHHUs
py 00bEIMHEHUH TAaKUX Y4eOHBIX JAMCLUMIUIMH, KaK «AHaIHU3 XKypHAIHUCTCKOIO
TekcTa» U «lIpodeccnonanbHble TBOpUYECKHE CTYIUM». JUCIMITIMHBI ObLITH 00B-
€IMHEHBl B CHJIy CXOKMX KOMIETEHIMH, UX TBOpUYECKOro xapakrepa. YerBepo-
KYPCHUKHU Pa3IeIMINCh Ha TPU IPYIMIBI M TOTOBWIN MEAUUHBIC TPOEKTHI, PE3YIIb-
TaThl KOTOPBIX MPE3CHTOBAJIM HA UTOIOBOM 3aHATUH. TeMbI CTyJIEHTHI BbIOMpaIN
CaMOCTOSITENILHO, HO COTJIacoBANIM ¢ mefaroroM. KimoueBbie TpeOOBaHHS K POEKTY:
aKTyaJIbHOCTh M COLMAJIbHAsI HAIlpaBJIEHHOCTb. TeMbl ObLIM criemyromme: «Tpaen-
onor ,IlyremectByem mo Poccun*y, «JIOHrpua Kak COBPEMEHHBINH KypHAIHCT-
ckuii hopmaty u «JloKTOp, y MeHs 3TO». MaTepHuasibl MPOSKTOB OMyOJUKOBAHBI
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Ha caiiTe yHUBEpCUTETa. AHKETUPOBAHUE MPOBOJMIOCH 10 OKOHYaHUH HU3Y4YECHHUS
JUCLUILINH.

AHKeTa BKIIOYajia BONPOCHI, TPU3BAHHBIE BBIICHUTH, HACKOJIBKO 00ydYaro-
1€ 3HAKOMBI C TOHATUSAMH, KOMIIOHEHTAMU U 0COOEHHOCTSIMH MOZYJIBHOTO 00Y-
YEHUs, UMEIOT JIU ONBIT MOJO00HON pabOThI, €CJIM J1a, TO KaKue OBLIN TPYIHOCTH
U caMoe€ I'JaBHOE KaKOBO MX OTHOILEHHUE K JJaHHOMY METOJy, HACKOJIbKO OH BOC-
TpeOOBaH B UX Cpejie, IOHUMAIOT JIM OHU €r0 BaXKHOCTh B COOCTBEHHOM CaMopas3-
BUTHUH, CTAHOBJICHUHU KakK MPO(pECCHOHANIOB U JUYHOCTEH (BOIPOCH (OpMHPOBa-
HUS UACHTUYHOCTU B HU(PPOBYIO AMOXY).

[TepBbIif Bonpoc Kacaucs ONpeseieHui MOHATUH «ydeOHas 3aJaday, «Ipo-
€KT», «IIPOEKTHBIM METO/», «y4eOHBIH pe3ynbTary». AHAIN3 MOJyYEHHbBIX OTBETOB
MIOKa3aJl, YTO 3HAIOT 3HAUEHMSI JaHHBIX MOHATUH 93 % pecroHIeHTOB Ha 3-M Kypce
n 100 % — Ha 2-m. Bropoii Bompoc ObUT HaIlpaBJICH Ha TO, YTOOBI BEISICHHTH,
KaKOB OIBIT 00YYaIOIUXCsl B IPOSKTHON JESITEIbHOCTH (YUUTHIBAJICS KaK IIKOJIb-
HBIM, TaK U BY30BCKUH OMBIT). BBISICHUIIOCH, YTO ONBIT IPOEKTHOM JEsTeIbHOCTH
II0JIy4€H B OCHOBHOM B 1IKOJIe. MHOI'ME y4acTBOBaJIu B HAy4YHOM KOHKypce «lllar
B Oyaymiee» IO pPA3IUYHBIM JUCUUIUIMHAM, PEai30Bajd IOJ PYKOBOJCTBOM
yuuTeneil SKoJIorn4eckue u coluaibHble MpoekThl. OIHaKo HaMH ObLIO OTMeue-
HO, 4TO B BYy3€ MPOEKTHOM JEATEIbHOCTHIO 3aHUMAJIUCh JUlIb 53 % CTYJIEHTOB
3-ro Kypca. YeTBepOKYPCHHUKH, KaK MPAaBUIIO, OMUCHIBAIU OIIBIT, OTYUYEHHBIA MpPU
[IOJITOTOBKE MPOEKTOB B paMKaxX HAa3BAaHHBIX BBILIE TUCIUIUIMH. MHOTHE CTYyJEeH-
Thl Ha 1-M Kypce y4acTBOBaJM B IOATOTOBKE Y4eOHOM razeTsl MOJ| Ha3BaHUEM
«CtynrMEDIA»? u B Tenessimyckax «CypI'TIY-muxcy. Ilomyuennsle faHHBIE CBH-
JIETENILCTBYIOT O HEIOCTaTOYHOM MCIIOJIb30BaHMM METO/a B padoTe C KypHaIH-
CTaMH, MPU ITOM OTKPHIBAETCS HIMPOKOE IOJ€ JJIsi COBMECTHOM AESITEeIbHOCTU
B YU€OHBIX Tpymmax.

Tpetuit Borpoc ObUT OTKPBITHIM U MO3BOJISUT BBISICHUTH, KAKOBO OTHOIIEHHE
PECIIOH/IEHTOB K MPOEKTHOMY MeToy. B 00eux rpymnmnax oTBeThl B OCHOBHOM I10-
noxwurenbHbie (74 % — 3-it kypce; 87 % — 4-ii xypc). OnHako MHOTHE OTMEYally,
YTO XOTEJIM OBl MOJY4UTh OOJIBILE OIBITA U 3HAHUM B ATOU JIESTENILHOCTH, YBUIETh
pe3ynbTaThl Tpyia omyOIuKoBaHHBIMU. OTMeuanach HU3Kas MOTHBAIMS U TO, YTO
HE BCE YYAaCTHUKHU MPOEKTa BHOCAT OJMHAKOBBIN BKJIaa B oOmiee neno: «Kak npa-
BUJIO, TIPOEKT ,,TAHYT" 1-2 MHUIMATUBHBIX YEJIOBEKa, OCTAJIbHBIE MPOCTO ,,IIpHU-
nenoM®. A B uTOre Bce nonyyaroT oguHakoBele oneHkm» (O.K., 4-ii kypc); «IIpo-
€KT OTHUMAaeT MHOTO BpEMEHH, a JijIs 4ero 3To Bce? He mporie v mpocTo XoaAuTh
Ha 3aHATUA U noiydarh O6amiel? Yto B utore? Ha uto paboraer npoexr?» (E.IL.,
3-# Kypc). MHOTHM He HpaBATCS MpeJyIaraeMple TEMBI TIPOEKTOB U HEOOXOUMOCTh
B HUX y4acTBOBaThb. MIHBIMU ClIOBaMH, NPOEKT, 10 MHEHUIO Psiia CTYJIEHTOB, JIH-
nraer ¢Bo0obl BeIOOpa. [Ipu 3TOM rOTOBUTH MPOEKT MHIUBUAYAIBHO CTYJEHTHI
HE XOTeNH Obl, MOCKOJBKY 3TO OTBETCTBEHHAsl M TpyJoeMKas paldoTa, Jerde ero
JieN1aTh B KOMaH/E.

Takum 00pa3zoMm, MPOEKT JOJKEH OBbITh BCE-TAKU I'PYHIOBBIM, CTYJIEHTHI,
Y4acTBYIOIIME B €ro pealu3aluu, AOJKHBI ObITb MOTHBUPOBAHBI, NOHUMAaTh
MOJIb3y TMPOEKTa AJis o0IecTBa (CoLManbHas HaNpaBIEHHOCTh MPOEKTA), Mpej-
CTaBJISITh 00pa3 pe3yibTaTa (IPAKTUKO-OPUEHTUPOBAHHBIN XapakTep MpPOEKTa).

2 'a3eTa UMEET CBOIO ctpanuiy B coricet «BKonTaktey.
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Kpome ToOro, nmpoexkT A0IKEeH UMETh JUIsl CTYJEHTa JIMYHOCTHBIM CMBICH, TOJBKO
B TOM CiIy4yae OOydYaroluiics MPOSBHUT BBHICOKYIO aKTUBHOCTh B €r0 pealu3aluu
1 OyJIeT TOTOB OTBEYATh 3 PE3YJIbTATHI.

brnarogapst oTBeTamM Ha 4eTBEepTHIH KOMIUIEKCHBIA Bompoc («CoBmagaeT u
JUYHAS 1enb ¢ yueOHoi? OnTUManbHbBI JTU BBIOPAaHHBIC CPENICTBA IS JTOCTHXKE-
HUA TOCTaBJeHHbIX Lenei? Kak mocTtaBieHHas Leidb M MOJYyYEHHBIA pEe3yibTaT
paboraroT Ha Oyaymryr mpodecCHOHAIU3AIUI0?)»), Mbl BBIICHWIN, HACKOJIBKO
o0yyaromuecs: ClioCOOHbI OCYIIECTBIATh Pe(ICKCHIO 110 OTHOIICHUIO K JIeATelb-
HOCTH U pe3yjbTaTaM B XOJI€ peajlHu3aliy MPoeKTa. DTOT aCleKT Ui HacC BaXKeH
KaK IoKa3aTejlb CaMOMJCHTU(UKAMN JTUYHOCTH CTYJEHTa, €r0 YMEHUs OLICHU-
BaTh CBOI MOTEHIMAJI U CBOIO POJIb B COLMYME, COOTHOCUTH CIIOCOOBI BBIMOJIHE-
HUS 337aHusl M pe3ynbpTarhl Tpyaa. [lonoOHas peduiekcus MO3BOJISET CTYIEHTY
BBISIBUTB NIPOTUBOPEUUS (€CIM OHU €CTh) MEXKIY JIMYHBIMU YCTPEMIICHUSIMH U 3a-
JlayaMH, KOTOpbIE CTaBUT Iepesl 00yJaroluMKCs Nearor u By3 B 1esioM. [1oBbl-
1IaeTcsi YpoBeHb MOTHBAlLIMM, a TaK)K€ OCO3HAHHOCTH B Ipolecce O0y4yeHUs.
BonpmmHeTBO cTYneHTOB (98 %) MOHMMAIOT 3HAYUMOCTH pe(IeKCHH, OJHAKO
OTMEYAIOT CJIIOXKHOCTHU MPU €€ OCYILECTBICHUH, IOCKOJIbKY NPUBBIKIA COBEPILATH
JTAHHYIO MBICJIUTENBHYIO OIEPALIMIO TOJIBKO 0] PyKOBOJCTBOM II€arora.

[TsaTeiit Bonpoc («Hackoinbko, Mo BanieMy MHEHHIO, BaKHA IPOEKTHAs J1es-
TEJILHOCTh B By3€ IPU MOJTOTOBKE XYPHAJIMCTOB B LIU(PPOBYIO 3MOXY?») MO3BO-
JWIT YSCHUTh, KAKOB BKJIAJ] IPOEKTHOI'O METO/a B (POPMHUPOBAHUE LIETOCTHONU Me-
JUAJINYHOCTH, TOTOBOM MCIOJIb30BaTh CBOM HAay4HbI M TBOPYECKHM NOTEHLUAI
B JKypHaJMCTHKE. Bce cTyIeHThl OTMETHIIN BaXKHOCTh U 3(PPEKTUBHOCTH MPOEKTHOMN
JeATeTbHOCTH, 0003HAUYMIINM 3HAYMMBbIE OCOOEHHOCTH JUISi CaMOpa3BUTUS U mpodec-
CHOHAJILHOTO CTaHOBJIEHUS JTMYHOCTU: «PaboTa Haj MpOeKTOM MO3BOJISIET MOMPO-
00BaTh CBOM CHJIBI B Ipodeccuu, He MOKKAask By3a. MOXXHO HE OOSITBCS COBEPILIHMTH
OLIMOKH, TOTOMY YTO MOKHO UX OOCYAMTH C OJHOTPYNITHUKAMU U IpernojaBaTe-
JieM, TIOHSTh, KaK UCTIPaBUTh. J[J1s1 MeHs 3TO OBbLIT Ba)KHBIN OMBIT, yBepEHa, OH MHE
npurogutcs» (H.K., 4-it kypc). OqHako oTMe4YaeTcsi HECaMOCTOSTETbHOCTh CTY-
neHToB. OHU MPUBBIKIA K TOMY, YTO UMH PYKOBOJST, CTaBAT 3a7a4d U TPEOYIOT
oTyeTa. DTO MOJABISET MHUIMATHUBY, KOTOpas TaKk Ba)kHa HJs KypHAJIUCTOB,
CY’KaeT IoJie [yl TBOPUYECTBA, HAYYHOTO MOUCKa. IMEHHO IO3TOMY MHOTHE CTy-
JICHTBI, IPU3HABAasi 3HAYMMOCTh IPOEKTHOM J1eATEIbHOCTH, TOBOPAT O TOM, YTO UM
HE MHTEPECHBI MPOEKThl U OHU XOTEIH Obl BEPHYTHCS B MPHUBBIYHOE OOpa3oBa-
TEJIbHOE TPOCTPAHCTBO.

[ecroit Borpoc ObLT HANpaBJIeH Ha BBIIBICHUE OCHOBHBIX TPYJIHOCTEH, C KO-
TOPBIMH CTOJIKHYJIUCH CTYJICHTBI ITPY BBINOTHEHUH MpoekTa. [lepeuncium ocHOBHBIE.

1. HenocrarouHo 3HaHUI O MPOEKTHOH aedrenbHOcTH U ee popmax. Cry-
JEHTaM CIJIOKHO Cc(OpMYIUpOBaTh MpoOiIeMy, HAUTH TEOpPETUYECKUE CBEICHMUS,
OTIPENICIUTECS CO CTPYKTYPOH NMPOEKTa, HATJSAHO U YOCTUTEIbHO MPEICTaBUThH
pe3yNbTaThl NEepel ay IUTOpUEH.

2. Huzkas MmoTtuBaius. CTyJAeHTHI HE BCEr/la TOHUMAIOT BaXXHOCTh MPOEKT-
HOM JEATETBHOCTH JJISi CAMOPA3BHUTHS M MPO(HECCHOHATLHOTO CTAHOBJICHUSI.

3. HepaBHO3HauHBIH BKJIa[l yYaCTHUKOB TPYIIIBI B OOIIUI pe3ysbTar.

4. CloKHOCTH TIPEICTABJICHUS MOJYyYEHHBIX PE3YIbTaTOB ayAUTOPUU (IIO-
rOTOBKa Mpe3eHTaluu, Buaeo(puiIpmMa, HeTOCTaTOUHbIE OPATOPCKHE HABBIKH).
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Pe3ynbraTel aHann3a MOJYYCHHBIX OTBETOB OTOOPaKEHBI B JHarpaMmax
(puc. 1 u 2).

Low Medium High
= Husknin = CpegHuii = BbiCOKMI

Puc. 1. YpOBEHb NPOEKTHON AEATENBHOCTU Y CTYAEHTOB-XYPHAINCTOB 3-ro Kypca
Figure 1. Level of project activity of 3rd year journalism students

Low Medium High
= Husknin = CpegHuii = BbiCOKMI

Puc. 2. YpoBeHb NPOEKTHON AEATENbHOCTM Y CTYAEHTOB-XYPHANINCTOB 4-ro Kypca
Figure 2. Level of project activity of 4th year journalism students

Kak BuauM, akTUBHOE ydacTHE CTYJEHTOB 4-ro Kypca B IPaKTUKO-OpUEH-
TUPOBAHHBIX MPOEKTAX, TEMbl KOTOPHIX OHM BBIOMpAIN CaMHU, TOBBICHIIO YPOBEHb
MIOHMMAaHMs 3HAYUMOCTH IPOEKTHOW JESITEIbHOCTH, MOTHUBALUM, CTPEMIICHUS
K CaMOpPa3BUTHIO, YMEHHs paboTaThb B KOMaHJAE — YJIYYIIWINCh T€ XapaKTepHc-
TUKHU, KOTOPBIE MOXHO OTHECTU K YPOGHIO NPOEKMHOU OesimenbHocmu. ITU JaH-
HbI€ — 10Ka3aTellb BHICOKOM I'OTOBHOCTH BBIITYCKHHUKOB IPOTHBOCTOSTH YIPO3aM

376 JOURNALISM. MEDIA EDUCATION



T'aspunos B.B. Bectuuk PYIH. Cepus: Jlureparyposenenue. XKypuamuctuka. 2023. T. 28. Ne 2. C. 368-380

U(POBHU3AIMN U UCTOJIH30BaTh €€ WHCTPYMEHTHI JUISI CONMATBHOW aJanTariu
1 ipo(heCCUOHATIBHON caMOpeaTn3aliyH.

Omanwl peanuzayuu nPoeKmMHO20 memooa ¢ gy3e. Ha oCHOBE MOJTy4YEHHBIX
JTaHHBIX, MPEAJIaraeM TPH dTara peanu3alii IPOeKTHOrO MeToaa, GopMUpYIoIIe-
'O IEJOCTHYIO METUATMYHOCTD CTYICHTa-)KYPHAITUCTA.

1. OpranuzanuonHo-aHanuTUYecKuil. OCHOBHASI HArpy3Ka JOXKUTCS Ha Tpe-
noxaBarens. Hy)kHO MpoaHanu3upoBaTh YYeOHBIN IIaH, ONMPEACIIUTh T KYPCHI,
KOTOpBbIE MOKHO OOBEIUHHUTH (YUeCTh LIEJH, 3a1a4u, (OpMUPYEMbIe KOMIIECTEH-
MW, TBOPYCCKUH W HAYYHBIN MOTCHIHAT) TMPU HCIIOJIE30BAHUH IPOCKTHOTO Me-
tona. Heo6xoanMo moaroToButh 6a3y Ui MPOEKTHOM NESATEIBHOCTH CTYICHTOB,
HaMETUTh KOMMYHUKATUBHOE MPOCTPaHCTBO (Ypaszosa u ap., 2020). Crout ore-
HUTH C TIOMONIbIO TECTUPOBAHUSI YMEHHUS CTYJCHTOB OCYIIECTBISTH MPOCKTHYIO
NESATSIIbHOCTh (BXOAHOW KOHTPOJIb), BESICHUTh MX OTHOIICHHE K JaHHOMY BHIY
JeSTENIbHOCTH (CTENeHh MOTHBAIMHU), 0003HAUUThH COLIMATIBHO 3HAYUMBIE TEMBI,
chopMUpOBaTh IJIaH PAOOTHI.

2. PeanuzannoHHO-peduiekcuBHbIA. CreayeT BBICTPOUTH MAapUIpyT MO pas-
paboTKe M OCYIISCTBICHHUIO MPOCKTHOU JEATEIBHOCTH C YYSTOM HHJINBUTYaJTh-
HBIX 0COOCHHOCTEH U 3ampocoB oOydaromuxcs. Ha ocHOBE MOTy4YeHHBIX JaHHBIX
0 MOTHBAIIMU CTYJICHTOB ¥ MX TOTOBHOCTH Pab0TaTh ONMPEACIISIFOTCS EIH U 3a1a9H
MpoeKTa (B COOTBETCTBUH C (POPMHUPYEMBIMU B paMKaX BBIOPAHHBIX AUCIUIUIMH
KOMIICTCHITUSAMH ), IIyTH €T0 MOATOTOBKY U BaPHUAHTHI MIPEJCTABICHHUS PE3yJILTATOB.
HeobxomuMo akTyaan3upoBaTh MPAKTHYECKYI0 3HAUMMOCTh M MPOQOPUEHTAIIHUIO
mpoekTa. MieaneH BapuaHT MOACITUPOBAHUS JACITSILHOCTH PEIaKIIUN TIEYaTHOTO
W3IaHus, Telle- WIN PaguoCTyIHH, WHTEPHET-pecypca; MOABEIACHHE HTOTOB
MOXKET OBITh COOTHECEHO C MOJCIUPOBAHUEM IPOIEIYPhl OTYECTA, HAPUMEDP Ha
IUTAHEpKE y TJIaBHOTO penakTopa. [IpoekThl mydlie BBHIMOIHATh MAIBIMHU TPYyIIa-
MU, OJJHAKO O CBOEM BKJIaJ¢ B OOIIHMIA pe3ysIbTaT JOJDKEH JIOJIOKHUTh Ka)IbIH ero
y4aCTHUK.

3. Anamutnueckuil. [lpemogaBarens MPOBOMUT aHAIW3 COOCTBEHHOW Jes-
TETHHOCTH, KOPPEKTUPYET IJIaH pabOThl HA CIEAYIOUINI Yy4eOHBII ro/1 ¢ yueToM
MOJTy9ICHHBIX JaHHBIX.

3aknouyeHue

Hcnonb3oBaHue MeToa MpOeKTOB MPU MOATOTOBKE OyIyIIUX KypHAIHCTOB,
KaK IOKa3bIBAIOT aHAJIIM3 HAYYHBIX MCTOYHUKOB MU HAIll DMIIUPUYECKHUM OIIBIT,
aBnseTcs 3PQPEKTUBHBIM U aKTyaJbHBIM B YCIOBHUSX IIOOANBHBIX H3MEHEHH,
MPOUCXOJAIIMX B MeauanpocTpancTBe. OOLIECTBY HEOOXOIUMBI KYPHAIHUCTHI,
crocoOHbIEe paboOTaTh B Pa3IMUHBIX 3HAKOBBIX CHCTEMAaxX, B YCIOBHSIX KOHBEPIEHT-
HOW peAaKIM{, TOTOBbIE HE TOJHKO HAXOAWTh M TPAHCIMPOBATH MH(OpMAIHIO,
HO U TBOPYECKM €€ IepepadarbiBaTh, CO3[aBaTh OPUTMHAIbHBIC AaHAIUTUYECKUE
MaTepHualibl. ITO BO3MOKHO, €CITU MPOLIECC cCaMOuIeHTH(PpUKau, GOPMUPOBAHUS
YenoCmHOU MeOuaIuyHoCmy B yCIOBUAX By30BCKOro 00pa3oBaHus OyJeT ycnen-
HbIM. MlHaue roBops, eciu By3 OyJIeT BBITyCKaTb MOTHBHPOBAHHBIX, IIENICYCTPEM-
JIEHHBIX CIELHAINCTOB, CIIOCOOHBIX HEUTpanIM30BaTh yrpo3bl LHU(PPOBHU3AINH,
[P 3TOM HCIIOJIB30BaTh €€ MHCTPYMEHTHI C LIEIbI0 TPAHCIISALUU TAPMOHUYHOM,
cOajaHCUPOBAaHHOM KapTHHBI MUpA.
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Abstract. In the modern world, people are too techno-friendly and dependent on technology using
the Internet for every work. The same goes for the news. People are shifting from traditional mass
media to digital news platforms and getting news through websites, news portals, social media, etc.
If you are dependent on the Internet for every kind of information, then you will face false informa-
tion on the Internet. False or fake news is defined as any information that does not have any credible
and reliable source behind it or any misleading information that is likely to mislead the public. The aim
behind fake news transmission is to damage a person's or entity's reputation or advertising revenue.
If you want not to fall into the fake news you should know about fake news detection and media litera-
cy. The main purpose of the study is to check the exposure of fake news awareness and fake news
detection methods among social media users. In the current scenario, this is much necessary to know
that social media users have the advisable knowledge of fake news detection and media literacy because
people easily fall into the rumors. Mob lynching is one of the biggest rumors on the Indian Internet.
In this research, the survey method and questionnaire for data collection were used. The question-
naire was distributed randomly over different social media platforms and emails to the intended re-
spondents. The findings obtained reveal that most fake or false news in India is transmitted through
WhatsApp, but social media users have adequate knowledge of fake news and media literacy.
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AHHOTanus. PaccMaTpuBaroTcs: akTyallbHbIEe TPOOIEMBI PacpoCTpaHeHUs (PEHKOBBIX HOBOCTEH
Cpey MHAWICKHUX TOJIb30BaTeNIel CONMaNbHBIX ceTeil. B uccnenoBannm (elikoBbie HOBOCTH
OTIPEIEIISIOTCS KaK JIto0ast ”HPOpMAITHsl, He UMEFOIIAs JOCTOBEPHOTO M HAJICKHOTO UCTOYHUKA,
WM JII0OBIE HEJOCTOBEPHBIE CBEIEHUS, CIIOCOOHBIE BBECTH OOIIECTBEHHOCTD B 30y )KACHUE.
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Introduction

Communication is an important part of human action, such as trading, trave-
ling, communication, etc. And in the time of globalization, every country depends
on communication technologies for information. So, the whole world has changed
due to the Internet. The Internet gives the world various opportunities for connec-
ting to global society.
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The main subject of this study is fake news, the biggest problem in every
country, and fighting to stop the transmission of fake news. From the Indian per-
spective, there are various examples of fake news transmission as mob lynching.
A few years ago, there were rumors on social media platforms that unknown peo-
ple kidnapped the children in the villages and killed them. Under this issue, many
states of India caught these types of people and beat them publicly, and some
people died. The main reason to believe that rumor is digital and media illiteracy.
People should be aware of fake news detection methods and media literacy to stop
such crimes.

Social media sites are the general cause of fake news transmission. There
are various social media, and millions of users visit these platforms for many rea-
sons. Facebook, Twitter, and Whatsapp are the biggest social media platforms
where fake news goes viral rapidly because millions of users share this infor-
mation (Meel, Vishwakarma, 2020). According to data released by Union Minis-
ter Ravi Shankar Prasad in India today, YouTube has more than 448 million sub-
scribers in India, followed by WhatsApp with over 530 m. users. There are roughly
410 m. of Facebook users, 210 m. of Instagram users, and 15 m. of Twitter users.
It might also be because Indian users recently switched from Twitter to the Koo
app, the national version of Twitter.! The data shows that WhatsApp is one of
the top-ranking social media used in India. It is an internationally available cross-
platform social media, where you can share information and reach users easily.
Facebook and Twitter also are the largest social networks where news goes viral
quickly. Hence most fake news peddlers transmit false or fake information on
these types of social media (Duffy, Tandoc, 2020). So, we are discussing in this
article only the news or information getting through social media platforms.
The main aim of social media is to connect to society, but people also get infor-
mation, sometimes deleterious, on those platforms. Most of the time, social media
users fabricate false information on these sites to create public hype.

By accessing information through social media, there is a big chance to come
up with fake news. Everyone can share any information on social media platforms,
true or false, as there is no gatekeeping on these sites. This type of information shar-
ing is known as citizen journalism. Every single social media user believes that he
is a journalist. Some of them take advantage of this freedom and spread fake news.
They transmit false information and facts that can sometimes ruin people's reputa-
tions. Thus, it is necessary to make people aware of media literacy and fake news.

False reports or incorrect information circulated in the form of articles, pic-
tures, or videos that are presented as “actual news” with the intention of swaying
people's beliefs are referred to as fake news. Social media users and covert social
bots that comment on, republish, and retweet such news items are the main
sources of fake news dissemination.? It usually aims to earn money through adver-

1 Chakravarti, A. (2021, February 25). Government reveals stats on social media users,
WhatsApp leads while YouTube beats Facebook, Instagram. India Today. Retrieved July 27,
2022, from https://www.indiatoday.in/technology/news/story/government-reveals-stats-on-social-
media-users-whatsapp-leads-while-youtube-beats-facebook-instagram-1773021-2021-02-25

2 JONOS Digital Guide. (2021, July 20). What is fake news? Definition, types, and how to
detect them. Retrieved July 27, 2022, from https://Amww.ionos.com/digitalguide/online-marketing/social-
media/what-is-fake-news/
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tising or to harm someone's or an organization's reputation. The phrase, which does
not have a clear definition, has been used more loosely to refer to any false infor-
mation, including inadvertent and unconscious mechanisms, as well as news that
is averse to the perspective of high-profile individuals. Few studies describe the
different types of fake news. Information can be two types of Misinformation and
Disinformation. Claire Wardle defines various types of fake news satire, Parody,
Manipulation, Fabrication, Propaganda, Hoax, Rumors, Unscientific claims, etc.

A framework for accessing, analysing, and creating communications in a range
of media, including print, video, and the Internet, is provided by media literacy.
With the help of media literacy, people can better grasp how the media affects society
and develop the critical thinking and self-expression abilities required of demo-
cratic citizens. Media literacy, therefore, is about helping students become compe-
tent, critical, and literate in all media forms so that they control the interpretation
of what they see or hear rather than letting the interpretation control them. To be-
come media literate is not to memorize facts or statistics about the media, but ra-
ther to learn to raise the right questions about what you are watching, reading,
or listening to. Without this fundamental ability, an individual cannot have full
dignity as a human person or exercise citizenship in a democratic society where to
be a citizen is to both understand and contribute to the debates of the time.*

Why are we talking about media literacy and fake news? Since the begin-
ning of COVID-19 in the world, lots of messages and links circulated on these
social media sites. As for last year’s news on social media sites, we can easily see
the abundance of false information, links, news, unscientific claims much more
content spreading on these social media sites (Apuke, Omar, 2021). People
were sharing messages like how to protect you from COVID-19. At the start of
COVID-19, messages transmitted on social media sites like that smoking is good
for COVID-19, so people who smoke would never be hit by COVID-19 virus.
This type of message was circulating on WhatsApp and Facebook. Another mes-
sage was a suggestion to intake garlic, which also protects against COVID-109.
These unscientific claims circulated on Facebook, Twitter, and WhatsApp,
and people have been affected by this information. That was due to a lack of
knowledge, information, or media literacy. Without any verification of these mes-
sages, people were using these things, not knowing it was fake information
spreading on these social media platforms. If people were aware of fake news
and media literacy, they would never fall for false information. Hence, we are
conducting this study on fake news awareness on social media sites.

Now a couple of words about Echo Chambers. An echo chamber is a cir-
cumstance where someone only hears information or viewpoints that mirror and
support their own. Echo chambers can stifle critical thinking and distort a person's
perspective, making it harder for them to consider alternative points of view and
engage in complex discussions. Confirmation bias, or the propensity to favor in-

$ Wardle, C. (2017, February 16). Fake news. It's complicated. Resource Centre on Media Freedom
in Europe. Retrieved July 27, 2022, from https://ww.rcmediafreedom.eu/Publications/Reports/Fake-
news.-It-s-complicated

4 Center for Media Literacy. (2021). What is media literacy? A definition... and more. Retrieved
July 27, 2021, from https://ww.medialit.org/reading-room/what-media-literacy-definitionand-more
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formation that supports preexisting ideas, contributes to their growth.> According
to Oxford Advanced Learner's Dictionary, when beliefs are amplified or reinforced
through communication and repetition within a closed system that is shielded
from rebuttal, this situation is referred to as an “echo chamber” (Hornby, 2010).
Social media platforms are the places where information is overloaded among
the users, which creates information echo chambers. Social media increase
the consumption of news, which affects a person's belief system. More expo-
sure to a particular story changes our perspective and lets us believe the same
in which manner it is persisted (Terren, Borge-Bravo, 2021).

Materials and research methods

The study is based theoretically on several previous research. First, it is
“Fake news — A Pandemic within a Pandemic”. In the article, Priyanka Mishra
identified the various types of fake news transmitted during the pandemic.
She pointed out, “there is no single solution to curb this menace of fake news
which has even been given a new name by the WHO as ‘Infodemic’ — an abun-
dance of information which contains both verified and unverified news stories.”
P. Mishra argued that misinformation flows highly impact society, and officials
don’t have any framework to stop these types of information. In the future,
we must take some actions and create a framework for fake news detection.
It is possible merely with the help of various partnerships at the local levels as
well global levels (Mishra, 2021).

The second is “Does Media Literacy Help Identification of Fake News?
Information Literacy Helps, but Other Literacies Don’t”. In this study, based on
an online survey, the researcher concludes that people with more information li-
teracy more significantly identify fake news. It is depended on how well individu-
als navigate the digital world and get information from valid and authentic
sources. It is very difficult to recognize fake news in the online world, if people
are well-skilled and knowledgeable of digital literacy, and media literacy, and
equipped with their skills can easily detect fake news (Jones-Jang et al., 2021).

The third is “Social Media Fake News in India”. This study finds several
themes, but health-related misinformation, such as fake information about medical
facilities, and lockdown rumors, were topped on social media sites in India. This
study shows that most of the content is contained in text, video, and photo formats
and finds that the number of social media users increased by 75% during the pan-
demic. Basically, during the pandemic, negative fake news was circulated on so-
cial media sites and mostly contained visual content (Al-Zaman, 2021).

The fourth is “Combating fake News through Digital Media Literacy: Study
on Digital Media Users of Bhopal City of India”. This study revealed that in India
most youngsters use social media not only for entertainment purposes but also for
connecting to professionals in their field, and nowadays, digital media users con-
sume too much digital media content. Most social media users are youth and con-
sume information through social media without verifying and cross-checking,
which might be the reason fake news paddlers target the youth for false infor-

5 GCFGlobal. (2022). Digital media literacy: What is an echo chamber? Retrieved July 27,
2022, from https://edu.gcfglobal.org/en/digital-media-literacy/what-is-an-echo-chamber/1
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mation. This study also shows that Indian youth are mostly unaware of these types
of traps which is why they easily fall for fake news paddlers. Hence, social media
users need to know digital media literacy and fact-checking (Pathak, Patel, 2020).

And finally, the fifth is “Fake News, Alternative Facts, and Disinformation:
The Importance of Teaching Media Literacy to Law Students”, which is concerned
with media literacy education. This study suggests that some media literacy models
could easily be applied to train law students and educate them about media litera-
cy. University should add some media literacy courses and credit-based exams
among law students, it will also help to understand media literacy (Dell, 2018).

Now, a proper research method is very necessary for the study. According
to the need of the study, the researchers selected the appropriate research method.
In this study, researchers used the survey method for collecting data from the pre-
defined groups of respondents. The predefined group of this study belongs to so-
cial media users of various social media sites. In this study, researchers do not
consider any age group because of all age groups people use social media sites.
Every research needs good planning and execution for data collection. For this
study researcher selected the questionnaire as a tool for data collection.

The questionnaire was prepared through the Google form for data collection
and these Google forms were randomly distributed over social media platforms
and emails to the intended persons. In this study, researchers used the Simple ran-
dom sampling method to select the social media users. Questionnaires were dis-
tributed among 100 respondents, which were distributed on various social media
platforms. These questionnaires were distributed over Facebook, WhatsApp, and
Twitter, platforms among social media platforms.

Through Google forms, researchers collect the primary data for study and
used secondary data from various sources like reports, books, research papers, etc.
After collecting the data through the Google form, the researchers prepare all
the graphs manually on MS Excel to use the data from Google Sheets.

The aim of this study is to know the awareness level of fake news among
social media users.

The objectives of the study are:

1. To check the awareness level of fake news among the social media users.

2. To know how social media users detect or verify fake news.

Discussion and data analysis

The data of this study were collected through Google forms. Google forms
were distributed on various social media sites. After receiving the data through
Google sheets, we prepared the graphs with the help of MS Excel.

Demographic variables. The questionnaire was distributed among the 100 re-
spondents who received the entire filled questionnaire. Out of 100 respondents,
male respondents are 69 and female respondents are 31. It means a majority of
the respondents are male for this study. The bar graph shows the number of re-
spondents in terms of males and female (Figure 1).

The bar graphs represent the professions of the respondents, which is part of
this research paper (Figure 2). Out of the total respondents, 47 are students means
they are in college going doing their graduation and master's, 18 respondents are

386 JOURNALISM. MEDIA EDUCATION



IHanoeii b. u op. Bectuuk PYJIH. Cepust: JlutepatypoBenenue. XKypuanucruka. 2023. T. 28. Ne 2. C. 381-396

employed, 10 respondents are self-employed, 9 respondents are scholars of vari-
ous subjects, and left respondents belong to other categories. A majority of re-
spondents are students.

80
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Male Female

Figure 1. Gender, number of respondents
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. : l

Student Employed Selfemployed  Scholars Others

Figure 2. Profession, number of respondents

Users of social media sites. Figure 3 shows the representation of how many
respondents used social media sites. The data shows that a maximum number of
respondents use social media sites. Out of the total respondents, 77 respondents
mark the yes option meaning they used social media sites, while 5 respondents
mark the option as no, meaning they do not use social media sites, and 18 re-
spondents use social media sites sometimes. According to the above, out of
the total respondents, 77% of respondents used social media sites, and only 5%
of respondents do not use social media sites.

Social media platform used by the respondents. Figure 4 shows that which
social media platforms respondents used most. Out of the total respondents, 45%
of respondents mark the option “All the above”, that means they used various so-
cial media platforms like Facebook, Twitter, Instagram, and WhatsApp. While 9%
of respondents mark option only Facebook, 27% of respondents mark option
Instagram while 13% of respondents mark option WhatsApp, and 6% of respon-
dents mark option Twitter. According to the data of the bar graph, most of the re-
spondents used all the social media platforms, and a maximum number of the re-
spondents used Instagram.
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Figure 3. Social media use, number of respondents
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Figure 5. Use of social media sites per day, % of respondents

Time to used social media platforms by the respondents. Figure 5 repre-
sents how many hours respondents used social media sites per day. Out of the to-
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tal respondents, 45% of respondents mark option “2 hours”, which means they
use social media platforms only 2 hours a day. While 34% of respondents mark
the option “4 hours”, 15% of respondents mark “6 hours”, and 6% of respondents
mark the option “more than 6 hours” per day. Though the average time respon-
dents use social media sites is only two hours a day. It means out of 24 hours re-
spondents gave very less part for the social media sites. It shows that users are not
addicted to social media platforms.

Fake news faced by the respondents on these social media sites. Figure 6
shows how many respondents faced fake news on social media sites. Out of
the total respondents 80% respondents mark option “Yes”, which means they en-
countered fake news on social media sites, and 4% respondent mark option for
“No”, which means they did not encounter fake news on the social media plat-
forms, while 16% encountered fake news sometimes on the social media plat-
forms. According to data, a majority of the respondents, 80%, met fake news on
various social media platforms.

-y >

Yes No Sometimes

Figure 6. Faced fake news on social media sites, % of respondents
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Facehook Instagram Twitter WhatsApp  All of the
above

Figure 7. Platforms, where respondents faced fake news on, % of respondents

On which social media platforms do you get more fake news. Figure 7 de-
scribes which platforms respondents faced fake news on. Out of the total respon-
dents, 28% of respondents mark option Facebook, 9% of respondents mark option
Instagram, and 5% of respondents go with option Twitter. Out of the total re-
spondents, 34% of respondents mark option WhatsApp, which means respondents
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received most fake news on WhatsApp, while 24% of respondents mark the op-
tion “All the above”, which means most of the respondents encountered fake on
all the platforms — Facebook, Instagram, Twitter, and WhatsApp. This data re-
veals data most fake news circulated over WhatsApp.

Types of fake news stories faced by the respondents. Figure 8 shows which
types of fake news respondents faced on social media sites. Out of the total re-
spondents, 28% respondents mark political news related content circulated in
the form of fake news over the various social media platforms than 22% of re-
spondents mark health-related content circulated in the form of fake news on so-
cial media platforms, and 22% also think that religious news is also circulated
as fake news on these platforms. Respondents also mark other issues like Crime;
Entertainment and Miscellaneous which also circulated in the form of fake news
on these social media platforms. According to this data, most politics-related news
circulated in the form of fake news over various social media platforms like
WhatsApp, Instagram, Twitter, and Facebook. These platforms are popular among
fake news paddlers.

Miscellaneous,

73 Health, 20

Entertainment V
7

Religious, 22
Crime, 0 & !

Figure 8. Types of fake news, % of respondents

Audio Video Textual Photos All of the
above

Figure 9. Types of fake news content form, % of respondents

Types of fake news content you get on these social media sites. Figure 9
shows that types of fake news content form circulated over social media sites.
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Out of the total respondents, 70% of respondents go with “All the above option”,
which means respondents get fake news content in the form of audio, video, text,
and photos. The least majority goes with option audio, video, text, and photos.
12% of respondents marked photos that they believe the mostly fake news paddler
disseminates fake news in the form of photos over the various social media plat-
forms, while 9% of respondents go with the video and textual option. They also
believe that most fake news paddlers spread fake news in the form of text messa-
ges and video on social media platforms. But most of the respondents think that
most fake news paddlers used text, video, audio, and photos for fake news disse-
mination over social media platforms.

Knowledge of fake news verification. Figure 10 shows how many respondents
know how to verify fake news. Out of the total respondents, 79% of respondents
goes with the option “yes” that they know how to verify fake news, 3% of re-
spondents do not know about fake news verification, while 18% of respondents go
the option sometimes that they can verify fake news, sometimes they do not know
proper methods of fake news verification. According to the data in the Table,
most of the respondents have proper knowledge and skills in fake news verifica-
tion methods of the fake news.

Yes No Sometimes

Figure 10. Knowledge of fake news verification, % of respondents
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Figure 11. Means of verification of fake news stories, % of respondents
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Verification of fake news stories. Figure 11 shows how respondents verify
fake news stories on social media platforms. Out of the total respondents, 15% of
respondents use the Google search engine for verification, while 13% of respon-
dents cross-check fake news on websites, and 7% of respondents go with other
methods of fact-checking rather than the given option in the questionnaire.
Though, 65% of respondents used all these methods for fact-checking and verifi-
cation of fake news stories on various social media platforms. This study reveals
that respondents use mixed methods of fake news verification.

Preventing measures to decline the transmission of a fake news story.
In the Table, the researchers mentioned the various prevention methods of fake
news received through the data of the questionnaire respondents who shared nu-
meros methods for preventing fake news on social media platforms. These pre-
vention methods can help various social media users protect themselves from
the trap of fake news content.

Prevention methods

Track and verify the source before transmission

Should not follow the fake accounts

Use Google for cross check

Alert the audience and their audience that

the news item they shared is false

If any news come on your mobile first check
the news that the news is true or false after

verification suggest it to others

Cross check and verification from reliable

sources before sharing

Controlled by government

Getting news from reputed sources, go directly
to the credible websites, Google it, recognize

option from fact checking

Every post should be checked for its validity
before being share

Fake accounts should be remove

It very hard to stop the transmission of fake news
we must make people aware that they can point

out which news is true or false

Aware the society and knowledge of media literacy

It rules should be add

Should not believe blindly on such news

Government should take preventive measure

to stop fake news

The main motive behind the transmission of fake news. Figure 12 shows
the motive behind the fake news transmission of the fake news paddlers. Out of
the total respondents, 13% of respondents think that people used fake news for
earning, 25% of respondents believed people distributed fake news to spread
propaganda, 10% respondents — to spread sensationalism, and 8% respondents
think, people spread fake news for publicity. 44% of respondents mark the option
“All the above”, which means they think, that fake news paddlers used fake news
for profit, spreading propaganda, sensationalism, and publicity, that is the reason
for fake news spreading.

Knowledge of media literacy. Figure 13 shows how many respondents
know about media literacy, 77% of respondents mark option “Yes”, which means
most of the respondents know about media literacy, while 10% of respondents
mark option “No”, and 13% of respondent mark option “Sometimes”. Data shows
that the maximum number of respondents know about media literacy.
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Figure 12. Motives behind the fake news transmission, % of respondents
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Figure 13. Knowledge of media literacy, % of respondents
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Figure 14. Understanding of media literacy, % of respondents

Understanding of media literacy. In this question, researchers asked the re-
spondents about their knowledge and perception of media (Figure 14). A majority
of respondents mark the option “All the above”. 67% of respondents think that
media literacy is “Knowledge of media”, while 10% of respondents mark the op-
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tion “Knowledge of media”, 8% of respondents mark the option “Ability to access
and critically evaluate media”, 6% of respondents mark the option “Awareness of
media influence”, and 4% of respondents mark the option “Knowledge of how to
spot fake news”. But most of the respondents have sufficient knowledge of media
literacy.

Lack of media literacy is the biggest cause of fake news. This question is
based on five pointers Likert scale (Figure 15). 65% of respondents “Very much
agree” that lack of media literacy is the biggest cause of fake news, while many
respondents “Agree for same”. 35% of respondents “Very less” and “Less” agree
that lack of media literacy is not a cause of fake news. Thus, a majority of re-
spondents believe that a lack of media literacy is the biggest cause of fake news.

Less, 6 Very Less, 4

Neutral, 12

Figure 15. Lack of media literacy as the cause of fake news, % of respondents

Results

1. This study shows that the maximum number of respondents used various
social media platforms like WhatsApp, Facebook, Instagram, and Twitter. They
spend 2 hours on average per day on different social media platforms.

2. 80% of respondents in this study faced fake news on various social media
platforms. It means the circulation of fake news over social media platforms is
very high. Most respondents believed that most fake news circulated across all
social media platforms like WhatsApp, Facebook, Instagram, and Twitter. But 34%
of respondents mark WhatsApp that the most fake news spread across WhatsApp.

3. 70% think that most political-related fake news circulated across the vari-
ous social media platforms in all media formats, i.e. photo, text, audio, and video.
It means fake news paddling all forms of content and spreading fakes across many
social media platforms.

4. 79% of respondents know about the fact-checking verification methods of
fake news. 65% of respondents verify information through the Google search en-
gine, trustworthy news sources, cross-checking on websites and other sources, and
some respondents use different methods or sources for fake news verification.

5. 44% of respondents believe that the reason behind the spreading of fake
news across social media platforms is for profit, spreading propaganda, sensationa-
lism, and publicity.

6. 77% of respondents have proper knowledge and awareness of media li-
teracy. 65% of respondents very much agree with the statement of lack of media
literacy is the biggest cause of fake news.
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Conclusion

Nowadays, everyone is connected through various social media platforms
for different purposes. This study's results also highlighted that most respondents
used social media platforms for chatting, communication, information, and enter-
tainment purposes. They know about fake news, fact-checking, and media litera-
cy. Respondents admitted that most fake or false news is transmitted over social
media platforms such as Facebook, WhatsApp, Twitter, etc. It means that social
media users have to be trained in fact-checking and media literacy education.
The government should take the initiative and create a frame for detecting fake
news. If social media users have the knowledge and awareness of fake news and
fact-checking they cannot fall into the trap of fake news peddlers.

Social media created an information echo chamber on social media plat-
forms. So, we must identify the proper sources to get the correct information or
to get into the trap of fake news. We should also make a habit to check several
news sources to make sure we're receiving accurate, impartial information, engag-
ing in dialogue with others who hold opposing viewpoints, and presenting new
ideas with accuracy, tolerance, and respect.® These things also help us get out of
the information echo chambers that social media platforms are overloaded with.

Limitations of the study. This study has some own limitations. This study
was conducted on a sample size of 100 and a pre-defined group of social media
sites. Further, this study may also be conducted on a big sample size among
the different groups.
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AHHOTanmms. PaccMoTpeHa KOMMYHHKAIMOHHAST COCTABIISIONIAST JIOOOUCTCKOHN NESITeNbHOCTH
U POJIb MEIMAKOMMYHHKAIIMH B JOCTIKCHUH JIOOOMCTCKHX IIeNeil Ha mpumepe GopMUpOBaHHS
MIPaBOBOTO MOJIs oTpaciu nHpopMmaroHHbIX TexHosoruit (UT) B ycnoBusix 2022 r. B kaue-
CTBE SMITUPUIECCKOTO MaTepHalia BhIOpaH MyOJINYHbIH KOHTCHT, HHUIIMUPOBAHHBIN KPYITHBIMH
accouualMsIMy, OTCTauBalOIIMMU B MeIuaroyie uHTepecshl orpaciu. Ilokasana mocnenoBa-
TeNbHass KOMMYHHKATHBHAs compshkeHHOCTh MT-oTpacnu ¢ mesTenbHOCThIO MHHHUCTEPCTBA
IU(POBOTO Pa3sBUTHS, CBSA3HM M MACCOBBIX KOMMyHHKanuii Pd. Jns anammsa mporecca 100-
OMpOBaHMS HCIOJH30BAaHA CHCTEMa YIpaBICHHs pemyTanuei, Mmountopuara CMU u comm-
anmpHbIX Meaua «CKAH-UnTepdakcy. [IpumennrtensHo k Teme 1060upoBanust uaTepecoB UT
BBISIBJICH Pa3pblB B KOMMYHHKAIIHOHHON aKTHBHOCTH MEXJy MUHIU(PHI U OTPACICBBIMU acco-
[UAIMIMA B a0COJIOTHBIX TTOKa3aTeisix. [Ipr 5TOM B OTHOCHTENBHBIX ITOKA3aTesax K o0memMy
KoJimuecTBy yrnoMuHaHuii B CMU ycuiust oka3aiauch conoctaBuMbl. OOHapy X eHa aKTyalu3alusi
Meauactpareruu UT-acconmanuii o nepegaye myOIMYHBIX 3aCiIyr peryiastopy — Munnudpe,
TIPY 3TOM cJieiaH BbIBOJ 00 3(h(heKTUBHOCTH JIOOOUCTCKUX yCHITHA. CMBICTIOBOH aHAIN3 KOMMY-
HUKALMOHHOW aKTMBHOCTH KOHKPETHOM acCOLHUAIMK MPOJEMOHCTPUPOBANI aJTOPUTM peau-
3aluu 1eieil MeIMaTH3UPOBaHHOTO JTOOOUPOBAHMS.

KiroueBble cj10Ba: KOMMYHUKALUH, JIOOOH3M, MEAMATH3ALMUS TOJUTHKH, MEAUATH3UPOBAH-
HOe J000upoBaHue
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Abstract. The communication component of lobbying activity and the role of media communica-
tions in achieving lobbying goals are considered on the example of the formation of the legal field of
the information technology (IT) industry in the conditions of 2022. As an empirical material, public
content initiated by large associations defending the interests of the industry in the media field was
chosen. The consistent communicative coupling of the IT industry with the activities of the Ministry
of Digital Development, Communications and Mass Communications of the Russian Federation is
shown. To analyze the lobbying process, the reputation management, media monitoring and social
media system “SCAN-Interfax” was used. In relation to the topic of lobbying for IT interests, a gap
in communication activity between the Ministry of Finance and industry associations in absolute
terms was revealed. At the same time, in relative terms to the total number of mentions in the media,
the efforts were comparable. The actualization of the media strategy of IT associations on the transfer
of public merits to the regulator — the Ministry of Finance was found, while the conclusion was made
about the effectiveness of lobbying efforts. Semantic analysis of the communication activity of
a particular association demonstrated an algorithm for implementing the goals of mediatized lobbying.
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BBepneHune

[Moustus «1066m3M», government relations (GR) u public affairs ucrmosns-
3YIOTCSl KaK B3auMO3aMEHsIeMbIe, Kacalolrecss 00JacTh OTHOIICHUH COLMATbHBIX
CyOBEKTOB C OpraHaMH T'OCYIAapCTBEHHOHM BIACTH M BIMSHHUS HAa HHUX C LENBIO
NPUHATUS OJIAronpusATHBIX Ui 3THX cyObekToB pemenuid (Lloxun u np., 2017,
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AuxkacoBa u n1p., 2023). JIo66u3M cTan MOIMyJISIPHBIM CIIOCOOOM JIOTIOJTHUTH Tpa-
JULUOHHOE JAEMOKPATHUECKOE MPEICTaBUTENBCTBO HHTEPeCOoB. OH SIBISIETCS CIEIKON
MEXy 3aUHTEPECOBAHHBIMU IPYMIAMH U OQHIUATBHBIMEA CTPYKTYpaMHu ¢ Oyaro-
NPUSTHBIM JUI 00X CTOPOH Pe3yJbTaTOM: MEPBBIC PACIIUPSIOT CBOE BIHMSIHUE
U 3aKpEIUISIOTCS Ha OOINEeM SKOHOMHUYECKOM U IMOJMTHYECKOM IPOCTPAHCTBE,
BTOpBIC MOJTYYAOT KBATH(UIMPOBAHHYIO TEXHUYECKYIO MOAJICPIKKY M IKCKITFO3HB-
Hyto nHpopMarmio (AukacoBa u ap., 2023). JIoOOUCTHI TpeUIaratoT HECKOJIBKO
BUJIOB «aKTHBOB» WJIM «UH(POPMAIIMOHHOTO 00ECTICYECHUS» MOJIUTHYECKHM aKTO-
paM B OOMEH Ha MOJIMTHYECKOE BIMSHHUE: TEXHUUECKYIO, FOPUIMICCKYIO U SKOHO-
MHUYECKYIO JKCIEPTU3Y, a TAKKe MOJIUTHYECKH YYBCTBHTEIBHYIO HWH(POPMAIHIO
u Meauiinyto noanepxky (Trapp, Laursen, 2017).

MeToabi n MaTepuabl

OCHOBHOM MHCTPYMEHT HCCJIEJOBAHUSI — aBTOMaTU3UPOBAHHAS CHCTEMA YIIPaB-
JeHus perytanuei, meauaananuza 1 Mmouutopunra CMU «CKAH-UnTepdakcy,
KoTOpasi padortaer ¢ 62,9 Thic. UCTOUHUKOB. B ocHOBe (hyHKIIMOHANA U UHCTPYMEH-
Tapus Meanaananutukn «CKAH-HHTepdake» craTucTUueckuii, MOHUTOPHUHIOBBIH,
uH(porpapuyeckuii MeTo/1bl, KOHTEHT-aHaJIN3 U HeKoTopkle apyrue. Cucrema co-
YyeTaeT J[Ba BHJIA MOUCKA: (pa3oBblii 1 00BEKTHBIN. PpazoBbIi — ITO MOUCK CIIO-
BOCOYETaHMM, opranu3anuid u nepcod. OOBEKTHBIN MOUCK Oa3upyercs Ha IMpo-
paboTaHHBIX BPYYHYIO KapTOUKax OOBEKTOB (HauboJjee MOMyJsipHbIE 3alpOChl U
CTPYKTYpBbI) U YUUTBIBAET CBA3U MEXIY Pa3IMUHBIMU OOBEKTaMU CUCTEMBI: HaIpuMep,
00beKT «MuHIUPB OyaeT cBs3aH ¢ 00bekToM «lllagaeB Makcyt UropeBuu».

XpoHosornueckue pamku uccaegoBanus — 2022 r. Jlna aHanmsa BeIOpaHbI
yeTblpe Haubosiee aBTOPUTETHBIX U KPYIHBIX aCCOIMALINHU, OTCTAaUBAIOIUX UHTE-
pecsl UT-otpacnu, a Takke MUHHCTEPCTBO LU(PPOBOrO pa3BUTHSI, CBSI3U U Mac-
coBbIX KoMMyHHKanuii P®. PaGora c cepBucoM u (OPMHPOBAHUE KITIOUEBBIX
CJIOB I onpeaeneHus: ynomuHaeMoctd B CMU Hocwita BapuaTUBHBIN XapakTep,
coyetarounii (Gppa3oBblii U OOBEKTHBIM MOAXObI, 1 OCHOBHIBAJIACH HAa aHAJIM3E
coob1ieHuit B enoBbiX U npodmibHbix CMU ans GpopmupoBaHus KOHKPETHOTO
IIOMCKOBOIO 3ampoca. B 4acTHOCTH, MCIIOIB30BAINCh 3aIIPOCHL: «HA3BAHHUE acCo-
LHUaluny, «Ha3BaHUE accolMalun» U «MHUHIUDPBDY, «HA3BAaHHE ACCOLMALIUN
U «Mepbl MOMJEPKKNY, a Takke «MuHIHPBD, «MUHIUPPBY U «OTpacieBble
accoranumy, «MUHIUGPBD U «OMepaTUBHBIN mTa0d». UYTOOBI COKpATUTH BEPO-
ATHOCTB y4eTa CIIy4aifHbIX COOOIIEHUH, KOTJ]a B OJJTHOM HOBOCTHOM TEKCTE IOHC-
KOBBIE OOBEKTHI MOTJIM YITIOMUHATBCSI O€3 BCSAKOW CBSI3U JPYT C APYTroM (Hampumep,
Munuudps! 1 onepatuBHbli mTad mo 6oprde ¢ COVID-19), 6bi10 33a1aH0 orpa-
HUYEHHE: YUUTHIBATUCH TOJIBKO Te coodmenuss CMU, rie o0beKThl yIIOMUHAIKNCh
B paMKax ojxHoro a63ama. Takxe MpOBEJEH KaueCTBEHHBIM aHAIN3 OCHOBHBIX
CMBICTIOB BbICKa3biBaHui B CMU Ha npuMepe 0HOM U3 acCoIMalimii.

J1o66M3M KaKk KOMMYHUKaLUS
n MeamaTn3npoBaHHoOe 1I0G0upoBaHue

B 3apy0exHoll mureparype 1060M3M yKe JaBHO paccMaTpUBACTCS C KOM-
MYHUKAITMOHHOW TOYKH 3peHus. Jlectep Munbpat, CUUTarOMIMICS THOHEPOM HC-
CJIEIOBaHUI 3TOTO SIBJIEHUS, OTMEYall, UTO «KOMMYHHKALUS — €MHCTBEHHOE Cpell-
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CTBO YOCKICHHSI; TAKUM 00Pa30M, MPOIeCcC JIOOOUPOBAHUS — TTOJHOCTHIO KOMMY-
HUKaLIMOHHBIN Tiporieccy (Berg, 2009). Barmsin Ha 10061M3M Kak Ha mpoliecc cTpa-
TETMYECKUX KOMMYHHUKAIMH COXPAHSJICS BO MHOTHX ITOCIIEAYIOUINX HCCIIEI0Ba-
nusix (Entman, 2007; Ihlen et al., 2020; Trapp, Laursen, 2017). B oreuecTBeHHOM
HAy4YHOHW JTUTEpaType TaKKe MpeJCTaBICHA Tpaauius aHaimza jooomsma nu GR
C KOMMYHHUKAIIMOHHOM TOYKHM 3peHHs. JIoOOupoBaHMe paccMaTpUBaeTcsi Kak siB-
JICHWE YMCTO KOMMYHHKAITMOHHOE, TTOCKOJIBKY OCHOBAHO Ha BIIMSHUHM H JIOTOBO-
penHoctsx (bemoycos, 2006), iy ke Kak COBOKYIHOCTh MHTEPAKIMHA, BO3HHUKA-
IOIIMX Ha Pa3IMYHbBIX dTanax IBMKEHHUS HH(POPMAITMOHHOTO TIOTOKA OT UCTOYHUKA
k nonyuarento (Denpaman, 2015).

DTy K€ TPAIMIHIO MOAKPETUISIET M TECHAsI CBS3b B MCCIIEIOBATEIBCKON B yueo-
HOI uTepatype 1006u3ma u GR ¢ paboToii 1o cBA3sM ¢ 001IeCTBEHHOCTHIO (public
relations, PR). GR BrosHe MOeT paccMaTpuBaThCsl Kak Buj PR-nmesTerpHOCTH
KOMMEpYECKOH MM HEKOMMEpPUYECKOW OpraHu3allid, HAIpaBJICHHbIH Ha KOMMY-
HUKAaTHBHOE B3aMMOJICHCTBHE COIMAIBHOTO CYyOBEKTa C OJTHUM M3 CETMEHTOB €T0
OOILIECTBEHHOCTH — OpraHaMM rocynapcTBeHHol Brnact. Jpyrumu crnoBamu, GR —
310 BUJ PR-1eATensHOCTH COMAbHOTO CYObEKTa, HANIPABJICHHBIA HA PETYJISAINIO
OTHOIIEHUH ¢ opraHamu BiacTu (AukacoBa, 2023). /Ipyrue aBTOpbl Takxke pac-
cmaTtpuBaloT 1000M3M miam GR kak PR-TexHosoruio u HampaBieHHE CBsI3el
C OOILIECTBEHHOCTHIO, KOTOpBIE HALIEJICHbI HA CO3JaHHE ONTHUMAaJbHBIX OTHOILE-
Huii 6a3oBoro cyobekTa PR ¢ opranamu rocynapctennoi Biactu (beikos, 2013).

OnHako B pOCCHICKON HCCIIeI0BATENILCKON IUTepaType He yaenseTcs J0CTa-
TOYHOT'O BHUMaHUS CaMOMY npoyeccy B3auMOAEHCTBUS cyObeKTOB J1000m3ma u GR
CO CpeACTBaMHM MaccOBOW MH(popManuu U Ipyrumu meaua. Ilpu stom poib mac-
CMeJIia 4Ype3BbIUAifHO Ba)KHA B DIOXY MEIHATH3AINH, COIMATBHBIX HN3MECHEHHH,
KOT/Ia JIOTMKa MeJlia KOJIOHU3UPYET JApyrHe chephl 00IIecTBa, BKIIOYas MOJIUTHYE-
CKH€ TIPOIIECChI, MHCTUTYTHI, Opranu3amnuu u aktopoB (Trapp, Laursen, 2017).

C touku 3penus meauatuzanuu CMMU cranu HeOThEMIIEMOW YacThIO BCEX
aCTIEKTOB TIOJIUTUKHA M TOTAJbHO BIMSIOT HA HUX, HECIIOCOOHOCTH YYUTHIBATH
U ajanTupoBartbes K jgoruke CMU cTtaBUT noj yrpo3y HONBITKY MOTYYUTh rojoca
WIH TIOAJIEPKKY OOIIECTBEHHOCTH, BO3JEHCTBOBATh Ha OOIIECTBEHHYIO W TIOJIU-
THYECKYIO MOBECTKY, MOCBUIATh CUTHAIbl WM HM30€XKaTh HEraTUBHOI'O HMMUJKA
B MeIua. YUUTHIBAs KPUTHUECKYIO BaKHOCTh MEJIMa BO BCEX IMPOIECCax MOJIUTH-
YeCKOM KOMMYHHKAIMM, MOXKHO CKa3aTh, YTO OHHU CTaJH «IapaMETpOM OKpy»XKa-
IOIIEH Cpenb» U MOA00HO (PU3NUECKON OKpYKAIOIIEH cpeie UX HeJb3sl n30eXKaTh
i urHopupoarts (Strombiack, Van Aelst, 2013).

B mdpoByro 31oxy HOBBIE MeIua TO3BOJISTIOT BECTH KOMMYHHKAIIUIO C TN~
POKOH MJIM CErMEHTHPOBAHHOW ayJUTOpUEH HAampsAMyIo, B 00X0J TPaJUIIMOHHBIX
CMMU. Takum 00pa3oM, MOKHO TOBOPHUTH O (HOPMUPOBAHUHU THOPUIHON Meaua-
cpenbl, B KOTOPOM NPHUCYTCTBYIOT M B3aUMOIECHCTBYIOT TpaaunronHsie CMMU,
nudpoBsie TIATGOPMBI U apyrue menua. CeromHst aro0as opraHu3ais MOXET
CTaTh MEAMAOpraHU3alell U MPOU3BOIUTH COOCTBEHHBIN KOHTEHT, TaK Kak MeIua-
cpena craia 6onee moasmxkHoi (Figenschou, Fredheim, 2019). [Tnomaakamu amst
JTUCKyccuil 1 (hopMUpoBaHUs TOOOMCTCKUX KOATHIIMHN CITy>KaT 0J0TH, MUKPOOIIOTH,
(hOopyMBI, COIMaIbHBIE CETH, CAThI KOMMEPUECKHUX M OOIIECTBEHHBIX OpTraHU3a-
i, cereBbie CMMU, anekTpoHHBIE BEPCUH MEYATHBIX U3JaHUN U 3()UPHBIX Tese-
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KaHaoB. Bce 3T pecypchl MO3BOINISIOT BHIHOCHTH Ha MyOiIMmyHOE OOCYXKICHHE
aKTyaJbHble OOIIECTBEHHBIE NMPOOJIEMBI, PEOJOJICHNE KOTOPBIX TpeOyeT BMella-
TEJILCTBA CO CTOPOHBI rocyaapcTBa (Aukacona, 2023).

B 3apy06erxHOl Hayke Ipu U3yYeHUU B3aUMOJAEHCTBUS JOOOMCTCKUX OpraHu-
saruii co CMU 1o00upoBanue pa3ieisioT ABa BUIa. ITO HemocpeacTBenHoe (in-
side lobbying), HanpaBiieHHOE Ha JTMYHBIC KOHTAKThI U MPSIMOE BIIMSHUE HA JIHUII,
NPUHUMAIOIINX PEIICHHs, a Takxke KocBeHHoe (outside lobbying), nanpasnennoe
Ha U3MEHEHHE OOILECTBEHHOTO MHEHHS MpenmytiecTBeHHO yepe3 CMMU (Strombéck,
Van Aelst, 2013; Berg, 2009; De Bruyker, 2018). IlepBsiii B 1000MpoBaHuUs
OCYIIECTBIIICTCS Uepe3 JTMYHbIE BCTPEUH WM KaHAJIbI IPSIMON CBSA3U (TeleOHHbIE
3BOHKH, COOOIIEHHUS 3JIEKTPOHHOM MOYTHI) U BHE IMYOJIMYHOTO MOJSL, B TEX CaMbIX
1060H, KOPHJIOpax BIACTH, KOTOPbIE HEOCTYIHBI /1S B30pa OOIECTBEHHOCTH.

Bropoit tun mpeamnosnaraer koHtakTel co CMU, BhIMyCK mpecc-pern3oB,
[poBeieHUE IMyOMUUYHBIX KammaHui. Ero MoxHO Ha3BaThb MeIMATU3UPOBAHHBIM
n066upoBanuemM. Ilpu KOcBEHHOM J100OMpPOBaHUM TPYIINIa UHTEPECOB CTPEMUTCS
JIOHECTH COOOIIeHHE A0 OOIECTBEHHOCTH, NMPEACTaBUTh TOT WJIM MHON BOIPOC
WM OKa3aTh BO3JIEHCTBUE HA OpraHbl BiacTu. B paMkax 3Toro mojaxoja uaeT vH-
(opMupoBaHUEe OOIIECTBEHHOCTH MO KIIIOYEBBIM Ipo0JIeMaM, a TaKkXkKe 0 criocodax
paspemenus 3tux npoodsem. Umenno pabory co CMU uccienoBarenu Ha3bIBAIOT
OJTHUM U3 HauOoJiee CHIIbHBIX METOJIOB KOCBEHHOI'O JIOOOMPOBAHUS, a TAKXKE €ro
MeJuacTpaTerueil, OH HalleJIeH Ha KYpHAJIMCTOB U IPU3BaH CHENaTh MO3UIMU 110
TOMY WJIM MHOMY BOIPOCY MOJUTHKH JOCTYIHBIMH JJIsi OOLIECTBEHHOCTH Yepe3
ocseleHue B HoBocTsx (Tresch, Fischer, 2015).

['pynmsl MHTEPECOB MPUMEHSIOT NMPSIMOE U KOCBEHHOE JI000HpOBaHUE.
Kax npaBuno, mpHOpUTETHBIM SIBISIETCS MpsAMOe JI0OOMpOBaHUE, B TO BpeMs Kak
KOCBEHHO€ BBICTYNAET B KAYECTBE Ba)KHOT'O, HO BCIIOMOTaTEIbHOIO HHCTPYMEHTA,
MO3BOJISIIOIIETO JOTIONHUTH pabOTy B MPSIMOM KOHTakTe. YcTosBIeecs oObscHeE-
Hue ucnoib3oBanuss CMU B GR-zmeaTenbHOCTH UCXOIUT U3 TEOpUU (POpMHpOBa-
HUS TIOBECTKH JHS: BOIPOCHI, ocBemaeMbie CMU, nonagatoT B Gokyc BHUMaHUS
1 00CYXKJEHUSI ayTUTOPUHU, a €€ YaCThIO SIBIAIOTCS JIMIA, TPUHUMAIOIIUE perle-
Hus. MHoroneTHue uccieaoBanus 3pQPexkToB MaccoBOil KOMMYHHKAIMM MOKa3a-
JM: KaK Me/IMa MOJA0T ¥ MPENOJHOCAT T€ UM UHbIE COOBITHS, TaK ayIUTOPHS UX
1 BOCIIPUHUMAET.

COOTBETCTBEHHO, aKTOPBI, KOTOPBIE XOTAT OKa3aTh BJIMSHHUE HA MOJIUTUYE-
ckue 1e0aThl M pelleHus, KpailHe 3aMHTEePECOBaHbl B TOM, YTOOBI MPOJIBUTAaEMbIE
uMH Borpockl U Tembl onanu B CMU (Trapp, Laursen, 2017). I[Tonutuyecku mo-
TUBUPOBAHHbIE OPTraHMU3AlMM WU TPYNIbl UHTEPECOB MOTYT CIIPOBOLIMPOBATH
BHUMaHHE co cTopoHbl CMU, TeM cambIM AaTh MOJUTHKAM CUTHAJ, YTO TE WU
UHBIE TEMbl HaXOAATCSA B IOBECTKE AHS M MOATOMY CIEIyeT MX PACCMOTPETh.
BbITh 3aMeUeHHBIMH JIFOJIbMU BO BJIACTH KPUTUYECKU BAXKHO JJISI OPraHM30BAaHHBIX
rpymnn uatepecos (De Bruycker, Beyers, 2014).

B 3amanHoii nccnenoBaTenbCKoi IuTepaType MOXKHO BBIICIUTh CIEAyIOIINe
KIIIOYEBBIC 1IEJIA TPYIN uHTepecoB B padote co CMU (Trapp, Laursen, 2017; Ih-
len et al., 2020, Mykkanen, Ikonen, 2019):

— BbicTymieHue B CMU, 4To0bl cTaTh U3BECTHBIMU OOILIECTBEHHOCTH, TaK
KaK M3BECTHOCTh OpraHM3alliu U ee LeJel MUPOKoi myOiMKe yBeIuYuBaeT BO3-
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MO>KHOCTH U BJIUSIHHE 3TOH CTPYKTYpbl — OcBelleHue Ha ctpanunax CMMU skc-
MEePTHBIX MHEHUI U MHULIMATUB OPraHU3allNy;

—pabora co CMU, uyToObI yBEIHMUUTH 3aMETHOCTh U JISTUTUMHOCTD B TJ1a3ax
JNEHCTBYIOMIMX W TOTEHIMAIBHBIX YJICHOB — MPHHUMAS y4acTHE OOCYKICHUIX
B myOsmyHOM Tojie ¥ 3aHuMas B CMU mo3unmu 1mo TeM WIM WHBIM BOIIPOCaM
J00OHUCTCKHE CTPYKTYPBI NEMOHCTPUPYIOT, UTO SIBISIOTCS AKTUBHBIMH W BIIHSI-
TEJIbHBIMU CHJIAMU, 3AIMIIAIOLNIMMHI CBOUX MPEACTaBUTENEH;

— pabota co CMMU kak ¢ miaoma ko uist BeAeHUs J00OUCTCKON AesTenbHO-
CTHU (BBIpOKECHHE MyOJIUYHON MOAIEPKKHU JIUIAM, TPUHUMAIONIUM PELICHUS; TIPH-
BJICYEHUE BHUMAaHMS JIUI, IPUHUMAIOIIMX PEIIEHUE U OKa3aHUE JaBJICHUS Ha HUX;
MOAPBIB U AUCKPEIUTAIUS TTO3UIIUHA KOHKYPUPYIOITUX TOOOUCTCKUX CTPYKTYP).

B T0 ke Bpems KOCBEeHHOE JT0O0MpPOBaHHE OCTAECTCsl BCIIOMOIAaTeIbHBIM HH-
CTPYMEHTOM COOTBETCTBYIOIIMX OpraHU3aluii, TaK KaK CYJIUT HE TOJIbKO MOTEH-
LUalTbHBIE BBITO/BI, HO U pUCKU. Hambonee yeTko pucku ot pabotrel co CMU
B KOHTEKCTE MeauaTH3aluu Obuld chOpPMyYIUpPOBAHBI JUIsl TApTUH, HO OHU aKTy-
QJIbHBI U JUIS IPYTUX MOJUTHYECKUX aKTOPOB, BKIIIOUAsk TOOOMCTCKUE CTPYKTYPHI.
OHu MOryT noctpajgaTh oT HeOnaronpusTHoro ocsemieHuss B CMU, ects BeposT-
HOCTb, YTO TMO3HIIMS OpraHu3anuu OyaeT UCKa)KeHa WM K€ MyOIMyHas MO3HUIIUS
[0 TOMY WJIH HWHOMY OCTPOMY BOIIPOCY MOKET OTTOJIKHYTh OT JI0OOMCTCKOM
CTPYKTYpBI €€ CTOPOHHUKOB, NOJIOPBATh LIEIOCTHOCTh NMO3ULIUNA BHYTPU OPIraHU-
3auuu. CMU CKIIOHHBI KOHUEHTPUPOBATHCA Ha KOH(IIMKTaX WM HEraTUBHbBIX ac-
MeKkTax mpoOjeM, OHM OOBIYHO HAIleTIEHbl Ha YIOBIETBOPEHHE KPATKOCPOUYHOTO
HMHTEpEeca YATATENICH, a He Ha OCBEIEHHE MPOJOJLKUTENBHBIX UcTOpuid. [ToaToMy
noacTpoiika noa jJoruky CMUM MoxeT okazaTbes omacHoil. Ho 3Ty noruky Bce
paBHO HEOOXOAMMO TMOHHMMATh, YTOOBI M30€KaTh HEXKEIATEIHHOTO MEIUITHOTO
BHUMaHus (Strombiack, Van Aelst, 2013).

Ponb oTrpacneBbix accouuaunn B Poccun

B Poccun no66ucTckast AeSITeNbHOCTD TPAJUIIMOHHO BCTPOEHA B KOMMYHH-
KallMOHHYIO PabOTy acCOIManui, CO030B, THIIBIMHA, IPHYEM HE TOJIBKO MpecTa-
BUTEJECH OM3HECa, HO U HEKOMMEPUYECKUX opraHu3anuil. B pamkax oObequHeHHI
MPOUCXOIUT CYMMHPOBAaHUE PEIyTAIIMOHHOTO KalWTala JIMACPOB OTpaciu, a pe-
MyTalus MO3BOJIAET CyObekTaM J1000u3Ma 3(pPEeKTUBHO HCIOIB30BATH CBSI3U CO
CpeACTBaMU MacCOBOW MH(MOPMAINH, aKTyalTU3upys TeMy yOJIMYHOTO AUCKYpCa,
BHEJPSISICH B JKYyPHATHCTCKHE MaTepUalbl B KA4eCTBE dKCIepToB. TpaHciaupyemas
cyObekToM J1000M3Ma WHpOpMANKs JOJDKHA 00JI1alaTh CTaTyCOM SKCIEPTHOM:
OBITH HE MPOCTO JOCTOBEPHOM, a MpoLIeaIeld IKCIePTH3Y, MOJKPEIICHHYIO J0-
Ka3aTellbcTBaMHU. J[aHHOE yCJIOBWE BBIIBUTACT PENYTAI[HOHHBIM MEHEIHKMEHT
B KauecTBE KJIIOYEBOTO MHCTPYMEHTA JTJOOOMCTCKON NESTENbHOCTH: 0€3 permyTanun
y cyOBeKkTa JJ000M3Ma HET IIaHCOB pean30BaTh CBOIO 1ieib B pamkax GR (Yma-
HOB, 2020).

OTtpacneBble acconmanuy OM3HEeca W JAPyTrue OOIIECTBEHHbIE 00bEIUHECHUS
NpeaIpUHUMAaTENIeH BBIMOIHAIOT Posib dPPEKTUBHON KOMMYHHKAIIMOHHOH IIIO-
IaJKA KaKk BHYTPU OM3HEC-cO00IIecTBa, 00ecieurBas ONEePaTUBHBIN YKCIIEPTHBIHN
00MEH MHEHHUSIMU YJICHOB O0bEIMHEHHS, (JOPMHUPOBAHUE €AMHOM MO3HMLUM O 3Ha-
YUMBIM JJIsi cooOlIecTBa BOMpocaMm, TpeOYIOIUM BHUMAaHHS TOCYAapCTBEHHBIX
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aKTOPOB, TaK U BHE €ro, o0ecreunBasi KOHCTPYKTHBHBIN THAIOT MEXKIY BIIACTHIO
u OusHec-cooOmecTBOM. Kpome TOro, cMpICa CyIIECTBOBAHUS OOIIECTBEHHBIX
00beMHEHNIT OM3HECAa COCTOUT B OOBEIWMHEHWHM M CIUIOYECHUM OW3HEC-CIMHUILL
B €MHYIO COLMAIBHYIO IPYIILy, WIEHbl KOTOPOH cO0OIIa CrioCOOHBI OTCTauBaTh
u iponBurath oomue narepecsl (Kammmyp, Herpyns, 2012).

AKTUBHOE y4acTue B JI€ATEIIbHOCTH aCCOLMAIMM co3aeT A Ou3Heca BO3-
MO>KHOCTH BBICTpanBaHus () ()EeKTUBHBIX OTHOIICHUH C BJIACTHIO: HATIPUMED, yda-
cThe B ImyOJMYHOM JOOOMPOBAHMM MHTEPECOB OM3HEC-COOOIIECTBA, OTPACIH,
B ()OPMHUPOBAHUY TOCYAAPCTBEHHOW TTOBECTKH YKOHOMHUYECKOTO PAa3BUTHS; TIO3H-
LIMOHUPOBAHHE KOMITAHUH B JICJIOBOM U IOJIUTUYECKOM COOOIIECTBE; 3HAKOMCTBA
1 KOHTAaKThl C YUHOBHUKAaMU (B pamMKax (GopMalM30BaHHBIX pabOUYUX U ClieUab-
HBIX COOBITHI); OpraHu3alus y4yacTus B OQUIMATIBHBIX 3apyOeXHBIX U PErHo-
HAJIBHBIX TTOE3KaX PYKOBOIHMTENEH TOCyJapCcTBa; OpraHU3amus yJacTus B ¢eje-
paJIbHBIX MpOrpamMmax, MPOEeKTax; OpraHU3alMsl y4yacTHs B MPAaBUTEIbCTBEHHBIX
KOMUCCHSIX, COBETaX, 3aCe/laHusAX OPraHOB BJIACTH; MPOIBUKEHHE 3aKOHOIPOEK-
TOB; TIOBBIILICHHE UH()OPMUPOBAHHOCTH KOMITAaHUI O rOCYAapCTBEHHON MOJIUTHKE
u nosectke (Lloxun u ap., 2017).

TpaauLIMOHHO BBICOKYIO POJIb OTPACIIEBBIX aCCOLMAIMM B Iporecce J1000U-
poBanust B Poccun moareepxkaaer onpoc 103 GR-cnenmanucToB, MpoBeACHHBIN
B 2021 r. xomnanmeir Baikal Communications Group: pabora yepe3 OusHec-
accollMaluy U oTpaciieBble 00beAUMHEHUs cTasia Haubosiee d3(PPEKTUBHBIM U IO-
NYJSPHBIM CIIOCOOOM TOIEPKaHMsSI THaJIora MEXy OM3HECOM M OpraHaMHu rocy-
JApCTBEHHOM BiacTu — ero BeiOpanu 91 % pecnonaenToB. OT™MeTHIIH, YTO paboTa
yepe3 OoTpacieBble OOBEAMHEHHS W aCCOLMAIUMM SIBISIETCS CaMOil IMOIyJISpHON
CTpaTeTHel TMPOJIBMKCHUS WHTEPECOB KOMIAHWHM B OpraHax TroOCyJapCTBEHHOMN
BiactH, 89 % ompoIIeHHbIX SKCIepToB. B3aumopaeiicTBre ¢ 001IeCTBEHHBIMY, Je-
JIOBBIMH, OTPACIIEBBIMHU W SKCIIEPTHBIMU aCCOIHAIIUSIMHA — OJTHA U3 CAMBIX PacIpo-
CTpaHEHHBIX 3a/1a4 cpenu onpoueHHbIx GR-crenuanucToB — tak otBeTIwin 96 %.
YacTe peciOHIEHTOB, MPEANOYUTAIONUX padoTy uepe3 OM3Hec-acCcolraiui U OT-
pacieBble 00beTUHEHUs], YBEpEeHbl B X Oombineil 3(h(h)eKTUBHOCTH TPU OTCTaUBa-
HUH WHTEPECOB OM3HECA 110 CPABHEHHIO C TIPUBJICYCHUEM MTPOPECCHOHATBHBIX KOH-
cynbranToB B cpepe GR. Ilpu stom 39 % pecrioHeHTOB 3asgBUIM, YTO UHTEPECHI
MX KOMITAaHWH B OpraHax BJIACTH MPEJICTABISIOT UMEHHO OTPACIICBBIE ACCOIHAITHH,
a TIPOMHTEPBBIOMPOBAHHBIE B pAMKaX MCCIIEIOBAaHUs T€HEPaJIbHBIC UPEKTOPHI TAKXKE
CUMTAIOT, YTO, €CIIM KOMITAaHHIO HE MOTYT TPEICTAaBISATh OHU JIMYHO, JEIaTh ITO
JIOJDKHBI OTpaciieBble accouuanuu. Yro nHTepecHo, 89 % ONpOIIEHHBIX OTMETHIIH,
YTO Yallle BCEro B3aUMOJEHCTBYIOT ¢ JernapTamMeHToM 1o PR, kiroueBast 3a1a4a Ko-
TOPOTO COMPOBOXKIEHHE JiesTenbHOCTH Komnanuii B CMU — yame GR-crienmanucts
B3aMMOJICHCTBYIOT TOJIBKO C FOPUANYECKUMU JIeTIapTaMEHTaMH KOMITaHuid. B To ke
BpEMs C T€3UCOM O TOM, YTO KOMMYHHUKAIUs MEXIY OU3HECOM M BIACTHIO HOCHUT
HEMpO3pavyHbId XapakTep, ckopee cornacmiuck 34 %, eme 36 % coobmminm, 9To
«U cOrnacHbl, U HeT». OTpacibio ¢ HauOOJbILEH MPeACTaBICHHOCTBIO PECIIOHICH-
toB ctanu UT u tenekommyHukauuu (16 % ONpoIIeHHbIX), YTO CTOUT 0c000 MOJ-
YEepKHYTh B paMKax JIAHHOM paGoThI.

1 VccnenoBanue KITIOUEBBIX TEH/CHIIMI U 0COOEHHOCTEH paboTHI CIIEIUATIMCTOB TI0 CBA3SIM
C OpraHamM# TocyZapCTBeHHOW BiacT B Poccum Ha ocHoBe ompoca cpean GR-mupexropoB u GR-
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UT-otpacne B Poccun siBisieTcsi OTHOCUTENBHO MOJIOJOW M THOKOMH, mporiecc
(dhopMupOBaHHS ee TIPABOBOTO MOJIA pa3BOpavyMBaeTcs ceiyac (pakTHUUEeCKd B pe-
KUME PEaJbHOro BpeMeHU. B BrIpabOTKE MpaBuil UTPhl AKTUBHOE ydacTHUE IpH-
HUMAIOT U JIOOOMCTCKUE CTPYKTYPBI, YTO MO3BOJISIET OTCIAEAUTD MX POJIb U BIUSHUE.
[Ipodeccruonansr B obmactu GR moutu eIuHOAYNIIHBI B TOM, YTO OTpAacjeBbIE
oobenuHenus: B UT odeHb BaKHBI U SIBJIAIOTCS JCHCTBEHHBIM MHCTPYMEHTOM JIJIS
MPOJBUKEHHSI CBOMX HHTEPECOB; KOTJA peub UAET O MPOJBMKEHUH B OpPraHax
BiacTu, nooguHouke WT-komnanuu, nake oyeHb OOJbIINE, MAJIO YTO MOTYT —
UX «OAMHOKUI» ToJ0C B MHPOPMAIIMOHHOMN NTOBECTKE OPraHOB BJIACTH MOXKET I10-
TepaThesa?. K OCHOBHBIM OTpacieBbIM acconuanusM B T OTHOCAT accolmariio pas-
paboTunkoB nporpamMmHubIx poaykToB (APIII) «OreuectBennslit cogpr», PYCCODT,
Acconuanuioo NpeanpusaTuii KOMIBIOTEPHBIX U HH(OPMAIMOHHBIX TEXHOJO-
ruit (AIIKuT), Poccuiickyto acconuanuio 351eKTpoHHbIX KommyHuKaui (PADK).

Mepbl nopaepxkmn UT-otpacnu B Poccun B 2022 .

Hu onna unnyctpus B Poccuu B mociieiHue rosipl He Obljia OKpYKE€Ha TaKUM
BHUMaHMeM Biactell, kak UT. CraTyc npHOpUTETHOTO HAaNpaBieHUs! Pa3BUTHS POC-
CHIICKOM 3KOHOMUKHU 3aKpEIUIeH B MporpamMme HaluoHajibHOro npoekra «Ludpo-
Bas dKOHOMHKa». B Teuenue 2022 r. opranel UCNIOJIHUATENBHON BracTu P® npu-
HSJIM JIBa JECSTKa PEHIeHUH MO MOJEPKKE OTPaCiIU, CTPEMSICh COKPATUTh OTTOK
u3 crpanbl UT-cneunanucro u UT-komnanuii. IlepBblii makeT pemieHuit Obu1
pa3paboTaH U IMpeJICTaBIeH CITYCTS HEEI0 MOocje Havajla ClelHaJbHOM BOCHHOMN
onepanuu (CBO) B YkpauHe, oH BKItoyan B ce0sl JecsaTh MYHKTOB. BTopoii
U TpeTui — B aBrycre u ceHtsiope 2022 r. nocie 00bABIEHUS YaCTUYHOW MOOUITH-
3auuud. CamMM YMHOBHUKH Pa3JeNslOT NPUHATHIE PELICHMs] Ha JABE 4acTU — CH-
CTeMHbIE U To4yeuHble. K cuCTeMHBIM MPUYUCISIOT HAJIOTOBbIE JILIOTHI U Mpede-
PEHLIMH, K TOYEUHBIM — OTCPOUKY OT apMUU U JIbIOTHYIO UIIOTEKY JJISi COTPYJHUKOB
NT-xommanuii, tudpoBU3aInio MaJIOTO U CPEHETO OM3HEeca, MPOJIBIKEHHUE POC-
cuiickux WT-poayKTOB B MHTEPHETE, JILIOTHBIE KpeauThbl s WMT-komnaHuid,
a Tak)Ke TPAHTOBYIO MOACPKKY pazpadboTku poccuiickux UT-pemenmuii.

ITpesunent PO noanucan ykas Ne 83 «O BBeeHUU HOBBIX MEp NOIIEPKKU
oTpacyii uHGOpPMaMOHHBIX TexHosoruii 2 Mapta 2022 r. K a3ToMy MOMEHTY psin
aerot ans opranuzanuii 1T-chepsr yxe neiicrBoBan ¢ 2021 r. u kacaics Hajora
Ha npuObLIb (1. 1.15 cr. 284 HK P®), H/C (noam. 26 1. 2 ct. 149 HK P®), ctpa-
Xx0BBIX B3HOCOB (monrn. 3 m. 1 ct. 427 HK P®). HoBslif yka3 npecnegoBai 1elb
coepeub KaJpbl, oOecrneuyuTh (PYHKIMOHUpOBaHWE HH(OpPMALMOHHOW uUHpa-
CTPYKTYpBI U COXpaHUTh Temibl pa3Butust UT-cheprl. B Hem npencrasiens cie-
IYIOIlEe Mephl MOAJIEPKKH: 0CBOOOKICHHE KOMIIaHUM OT Hajora Ha IpuObLIb 110
31 nexabps 2024 r.; oTcpoUKa OT MPHU3bIBA HA BOCHHYIO CIIYKO0Y, €KEroHOE BBbI-
JieJICHUE TPAHTOB Ha pa3paboTKy pemieHuid B oonactu UT; punancupoBanue umo-

CIIEIHACTOB KpymHoro Omsheca // Baikal Communications Group. 2021. URL: https://b-c-
g.ru/wp-content/uploads/2021/12/1ssledovanie-GR-industrii.pdf (mata o6pamienus: 26.11.2022).

2 Jlaspenmveea H. JIo606m3m u GR Ha poccuiickoM UT-priaKe.
Kro, xak wu 3auem otuM 3adHmMmaercs // TAdviser. 2022, 15 ampens. URL:
https://www.tadviser.ru/index.php/Crares:JJo66uzm_u_GR Ha poccuiickom WT-
poiake. Kto, kak u_3adem stuM_3anumaetcs_O630p TAdviser (mara obpamenus: 26.11.2022).
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TEKU M1 COTPYIHHMKOB akkpeauToBaHHbIX WT-opraHnmsanuii; npenocraBiieHHE
KpPEAUTOB MO JILIOTHOM CTaBKe HE BbIIIE 3 % Ha oOecrneueHue TeKyIIeH JesaTelb-
Hoctu MT-kommaHuii; ynpolieHue MHpoueayp TPYLOYyCTPOMCTBA HWHOCTPAHHBIX
rpaXkIaH, IPUBIEKAeMbIX i1 PabOThl B aKKPEAUTOBAHHBIX OPTaHU3ALMSX, U TO-
nyuenus umu BHXK; ocBoO0OX1eHe OT HAJTIOTOBBIX MPOBEPOK.

VYka3 npe3uzeHTa NpuBeil B ABM)KEHHUE IOCYAAPCTBEHHBIE MEXAHU3MBI pea-
au3anuu. Tak, yxe B anpene [IpaBuTenbCcTBO Onpenenuyio KaTeropuu CoOTpyIHH-
koB M T-komnanuii, KOTOpbIE CMOTYT HOJYYHUTh MPABO HA MOJIYYEHUE OTCPOUKHU OT
BOEHHOW CITy>KOBI 10 TOCTHXKEHHUSI UMU Bo3pacTta 27 neT. bbul yBenuueH o0beM
rpaHTOBOM mnoaaepxku komnaHui. IIpunHsaTel mocranoBnenusi [lpaBurenbcrBa
0 JIbIT'OTHOM KPEIUTOBAaHUHM KOMIIAHUN U (PMHAHCUPOBAHUU UIIOTEKU JJISl COTPY-
HukoB. Bnagumup Ilytun noanucan 3akoH Ne 321-®3 «O BHECEHHH U3MEHEHMI
B 4yacTh BTOpyr0 Hanorosoro konekca Poccuiickoit denepanum», pacvpsronInil
aerotel 11 UT-komnanuit, 14 urons 2022 r. [lonpaBku nanu JbroTHBIM HAIOro-
BbIIl peXXHUM KOMIIAHUSAM-UHTErpaTopam, IaTgopMam 1o Mpoiaxke OHIaHH-pEKIaMbl
U pa3MelieHnio oobsBiieHni Ha kiaccudaiinax (Wildberries, Avito, Asro.py u ap.),
IUIOLIa/IKaM C IJIATHBIM JIOCTYIIOM K KOHTEHTY, B TOM YHCJIE 10 MOAMNKCKe, o0pa-
30BaTebHBIM IDIaTopMaM U pa3paboTYMKaM MPOTrPaMMHO-AIMMAPATHBIX KOMILIEK-
coB. M3MeHeHUsT KOCHYJIUCHh OOHYJIEHHs Hajora Ha MpuObUTh 10 KoHIa 2024 .
U CHIWKEHHS CTaBKHM CTPAXOBBIX B3HOCOB 110 7,6 %. 3akoH BCTynui B cuiy | siHBapst
2022 r. C 1 aBrycra 061 U3MEHEH MOPSAAOK akkpeauTanuu UT-opranuzamnuii, na-
IOLMX BO3MOXHOCTB AJIs1 IOJTy4Y€HUs JIBIOT.

[Tocne oObsaBIEeHUsT 0 yacTUyHOW MoOmIM3anuu 21 centsops 2023 r. skc-
NEPTHI 3asIBUJIM O BO3POCIIMX PHUCKaX pejoKaluy cnenuannctos u3 Poccuu, oco-
o6enHo B chepe UT, mpuyem BosHA oThE3Ma OXKHAAIACh OOJiee MOIIHOHM, YeM
B Mapre®. Ho ysxe 23 centsi6ps MuHHCTEPCTBO LU(MPOBOTO Pa3BUTHS COOOLIMIO
0 BBEJICHUU OTCPOYKH OT MPHU3bIBA HA BOEHHYIO CIIy’k0y B paMKax 4aCTUYHON MoO-
Oounmzanmu Uit coTpynHukoB UT-kommnanuii, uMeromux BbIcIIee 00Opa3oBaHUE
1 paboTAIONINX MOMHBIH pabounii eHs”.

Bce npunsaThie pemieHusi ObUTH HEMEJICHHO IMPEACTaBIeHBI Ha ITU(POBHIX
pecypcax rocynapersa: noprai «l'ocYCiyrny, calT HalMOHATLHOTO MpoekTa «Maitoe
U cpeAHee MPEeINPUHUMATENBCTBO U MOAJIEPKKAa WHIWBUYAIbHOU MpeanpUHU-
MaTenbCKOW WMHUIMATUBB Moitousnecpd.py u ap. Ha moprane «IocYcmyru»
K utomto 2022 1. JIbroThl OB COOpaHbl BOEIUHO: MOJIb30BATENb MOXKET YBUIETh
U TOHSAThH, KOMY IpeJHa3HaueHa Mepa MOAJIEPKKH, KaKol y Hee cTaTryc (IIpUHsTa
WM e1lle B paboTe), Ha KaKoi CTauu pa3padO0TKU HaXOIUTCS, KAKUE YCIOBUS JUIS
IpUMEHEHHs] MephI M CPOK ee JAeHCTBHS .

B centa6pe 2022 r. 3amectutens rinaBbl Munnudpsl Makcum Ilaprmx
MPEACTaBUI MPOMEXYTOUHBIE pE3yJbTaThl NMPUHATHIX pemieHui. 1lo cocTosHuio
Ha 5 ceHts0pst 2022 r. B peecTp akKpeauToBaHHBIX M T-kommanuii (ero Beaer

8 iwumpueea /1., Agponuna C. TloBecTka JHS: Kak METepOYPIKIIBI a/[AIITUPYIOTCS K HOBOM Peaslb-
Hoctu // Jlenosoii ITerepOypr. 2022, centsiops 23. URL: https:/iww.dp.ru/a/2022/09/23/Povestka_dnja
(mara obpamtenus: 02.10.2022).

4 MuHHCTEpPCTBO IU(POBOTO Pa3sBUTHA: OPUINAILHEIN TeaerpaM-kKanal Munmmdpsr. 2022,
23 centsa6ps. URL: t.me/mintsifry/1479 (nara o6pamenus: 02.10.2022).

5 TocynapcTBeHHble Mepbl noanepxkku s UT-komnanuit / Hopran Tocycmyru. URL:
https://www.gosuslugi.ru/itindustry (nara oopartenus: 09.08.2022).
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Munuugpst) Bouu 18 000 HOBBIX KOMIIAaHUM, OHM MOIJIM PAacCUUTHIBATH Ha
JBTOTHI IO HAJIOTY Ha MPUOBLIb; OTCPOUKY OT apMHH B XOJI€ BECEHHETO MpU3bIBa
2022 r. nomyuunu 7695 corpyanukos UT-crenuanucros, a K OCEHHEMY MPU3BIBY
3asgBJICHUS Ha OTCPOUKy noaanu 7806 uenoBek; 6aHKH Bblganu 2,86 ThIC. HIIOTEY-
HBIX KPEIUTOB — Ha 00mIyto cymmy 25,9 mipa py0., mpu 3ToM 0A00peHHUE MOIy-
gy eme cebie 10 toic. kpenuros; 107 UT-poekToB noyuniu JIbrOTHOE Kpe-
JUTOBaHKE Ha 06ITyI0 cymmy 64,27 Mipz py6.°

Yyactue accounauum UT-oTpacnm
B BbipabGoTKe Mep noanepXxkKu

OnepatuBHOE NpUHATHE MEP NOAJEpKKH nocie Hadaia CBO crano BO3-
MOXKHBIM OJiarojiapsi JUajiory Mexay OCHOBHBIM perynstopoM UT-orpacnu, ot-
CTaMBAIOLINM €€ MHTEpEChl, B Jinlle MUHUCTEPCTBA LHU(POBOTO Pa3BUTHS, CBSI3U
1 MacCOBBIX KOMMYHHUKalMi U OCHOBHBIX €€ UIPOKOB, B TOM YHCII€ OTPACIIEBbIX
accouuanuii. B 2020-2021 rr. ObutM peCTaBICHBI 1B MAaKeTa MEp MOIICPIKKU
CEeKTOpa: Ul KOMIIAHUHN MPEeayCMOTPEHbI HAJIIOTOBbIE TOCIA0IEHUS, PaCILIUPSINCh
porpamMmbl MpsiMOi (PUHAHCOBOM MOMOIIM, IIJIO CTUMYJIUPOBAHUS CIIPOCA roc-
CEKTOpa M YaCTHBIX KOMIIAaHUN Ha BHEJpeHHE oTeuecTBEeHHBIX |T-pemenuil. Enie
1o 24 ¢espans 2022 r. Hayanoch 00CYXICHHE TPETHETrO MaKeTa Mep MOAJIEPHKKH,
4yacTh KOTOPBIX BOLILIA B YIIOMSIHYTHIM yKa3 npe3ujeHTa Poccun. 1o npu3HaBai
u rnaBa Munudpsl Makcyt [llagaeB B pamkax Juanora ¢ oTpacibio: «Mbl Jei-
CTBYEM B paMKax yKa3a Mpe3uIeHTa, KOTOPBIN MOSIBUIICS IOCTATOYHO ONEPaTUBHO
IocJie Havyajla crernonepanud. MHOrue Beld, KOTOpble B HETO BOILJIM, TOTOBH-
JUCH 3apaHee (00CYXXJaau BECh MPOIUIBINA TOJ), MMOATOMY TaK COBIAJIO, YTO OH
BBIIIEN TI0C/Ie Hayana creronepamuiy’ . O cBoeM y4acTHH B paboTe Haj MepaMu
coo0miany U camMu OTpaciieBble acconuanuu: «Tyaa He BKIIOUMIN HEKOTOpHIE
Ham (AIIKuT) maunumatusl no uHpoOe3y M HMHTErpaTtopaMm, HE BKIIOUMIH
CPOYHBIE MEpPHI M0 UCTIOTHEHUIO TOCKOHTPAKTOB B YCIOBUSAX CAaHKIUH, HO U BO-
1IJT0 TOKe He Majo»®,

28 ¢espans 2022 r. rmaBa Munnudpsl Makcyt [llagaeB noanucan npukas
0 CO3JJaHHMU OINEPATUBHOrO ITaba M0 MOHUTOPUHTY COCTOSIHUS POCCHICKHX Op-
ranuzanuii orpaciu T, koTopslil oH ke 1 Bo3rinaBui. OCHOBHOM €ro IENbI0 CTal
MOHUTOPHUHI COCTOSIHUS POCCHUICKHX OpraHM3aludil OTpaciud HMH(POPMAlMOHHBIX
TEXHOJIOTHH B IeNIAX oOecreyeHus] UX yCTOMYMBOro (yHKIIMOHUPOBAHUS B CBS3H
C BBEJEHMEM HMHOCTPAaHHBIMM IOCyAapCTBaMU OTPaHUUYUTENBHBIX Mep. OnHa u3
3ama4d mraba — MOATOTOBKA MPEIJIOKEHUN B MpaBUTENbCTBO PD it mpuHATHS
ME€p IO YCTPAaHEHHUIO PHUCKOB, BO3HUKAIOIIMX OT OIPAHUYMUTENBHBIX NEHCTBUI
CO CTOPOHBI MHOCTPAHHBIX TOCYJApCTB, & TAKXK€ MOJArOTOBKA CIIPABOYHBIX U MH-
(opMaIMOHHO-aHATUTUYECKUX MAaTEPUANIOB, OTPAXKAIOUINX TEKYLIYIO CHUTYalHIO

® Konux JI. TipomexyTounsiii punnm mep noiepxkkn UT-otpacim // ComNews. 2022, 5 cen-
s1ops.  URL:  https://www.comnews.ru/content/222016/2022-09-05/2022-w36/promezhutochnyy-
finish-mer-podderzhki-it-otrasli (zara o6parenus: 17.09.2022).

" Kupoanoea A., Boeiixos JI., Kopones U. I'mapa Munmugpsr Makcyt Illagaes ma CNews
FORUM. Keticst — o xone mudposm3anuu Poccun B HOBBIX ycmoBusax / CNews. 2022, 10 uroHs.
URL.: https://cnews.ru/link/a18507 (nara oopamienus: 17.09.2022).

8 Vka3 o passutuu u nognepxke UT // ATIKuT. 2022, 3 mapra. URL: https:/apkit.ru/news/ukaz-
o-razvitii-i-podderzhke-it/ (naTa oopamenus: 17.09.2022).
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B UT-otpacimu. Cpenu npeacraButeneit MU T-orpacnu B mtabe MCIOTHUTENBHBIN
nupextop APIIIT «OtedectBenHblit codpt» Penar JlammH, UCIONTHUTEIBHBIN AU-
pextop AIIKuT Huxonait Komnes, npesunenr PYCCO®T Banentun Makapos,
nupektop LlenTpa xommereHuuit mo ummnopto3zamenienuto B chepe MKT Unbs
Maccyx, nupextop PADK Cepreii [LmyTorapenko u nip.

B anpene UT-orpacnp pacmmpuiia cBoe MpeACTaBUTEIBCTBO B MUHITUDPBI
Poccun: npouuo 3acenanue onepiurtada, rjae o0Ccy N peaau3aliio Mep MoAepkK-
k1 1o 34 HampaBieHusM. s yckopeHHOW mpopabotku mep noxanaepkku WUT-
accolMalyy MPeUIoKIWIN 10 KaKJOMY HaIlpaBJICHUIO Ha3HAYUTH OTBETCTBEHHOIO,
KOTOpBI OyAeT KOHCOIMIWPOBATh MHEHMSI KOMIAHHUM, TOTOBUTh MaTe€pHalIbl O
CeTMEHTY M OKa3bIBaTh aHAJIUTHYECKOE coneicTBHe. MHMHIUGPHI MoAaepKana
MHULMATUBY U IPEUIOKUIO Ha3HAUYNUTh OTBETCTBEHHBIX 32 Ka)J10€ HalpaBJICHUE
COBETHHKaMH MMHHUCTpA, pabOTaroIIMMHU Ha OOIIECTBEHHBIX Hauyamax. Bckope
PYCCO®T, AIIKuT, APIIII «OteuecTBeHHBIN coPT» M AccolManuu KpymHeu-
muX norpedureneil mporpamMmmuoro obecrieuenuss u odopynosanus (KIT T100)
HaIlpaBWIM COOTBETCTBYIOLIEE MUCHMO C 34 KaHAUATypaMH, CpEAN KOTOPBIX OKa3a-
nock 6 ipeactasurenieit PYCCO®T, 3 npeacrasurens AIIKuT, 1 npeacraButens
PADGK (He Bcerna Jierko onpesiesuTb MPpUHAUISKHOCTh T€X WINM MHBIX KaHIUIATYD,
TaK Kak 4acTO YKa3bIBalOTCs OM3HEC-I0JDKHOCTH, a He oOllecTBeHHbIe). B nanb-
He#eM MuHIM(pH TOJYEPKUBATIO, YTO T€ WJIM MHBIE MEpPbI MOAAEPKKH ObUIH
1100 pa3pabOTaHbI C y4aCTHEM OTPACIIH, JTMOO0 00CYKITAFOTCS C OTPACTBIO.

AHanns ynomMmmHaHum

[IpoBenenHsbIii aHaMM3 ynoMuHaHui accouuarmii, Muanugpst Poccun, UT-
oTpaciu u Mep ee nogaepxku B CMU nmo3BossieT caenarb psiji BIBOIOB.

Bo-mnepBbIxX, OTpacieBble acCOIMAry He CKPBIBAIOT B IyOJUYHOM TOJIE CBOE
B3auMozeiicTere ¢ Munmudpsl Poccun (puc. 1), a Takxke ydactue B pa3paboTke
B TECHOM CBSI3KE € peryisTopoM mep noanepxkku UT-orpaciou. B cBoro odepens,
NpoGWIBHBIA peryyiarop orpaciu B juie MuHHucTepcTBa HU(GPOBOro pa3BUTHSA,
CBSI3M MU MAaCCOBBIX KOMMYHMKAI[Mil OTMEYAECT aKTUBHOE B3aUMOJICHCTBUE C OTpac-
J€BBIMHM acCOLMALMSAMHU, B TOM 4YHCJIE B paMKax ONEpaTHUBHOro mraba. Takum
o0OpasoM, (akT BeACHUS JIOOOMCTCKOM NESITEIbHOCTH HE CUMTAIOT HEOOXOIMMBIM
CKpBIBATh HU OTpaciieBble accoruanuu, Hu Munuudper Poccun.

Bo-BTOpBIX, 04€BHUAHO, YTO B OCBEIIEHUN Mep MOANECP’KKU CYILIECTBYET TMIaHT-
CKHMf KOMMYHUKAIIMOHHBIN pa3pbIB MEXK/y OTPACIEBBIMU acCOIMAIMAMU U MuHIU)-
pbl Poccun, KOTOpBIN OLIEHMBAETCSl B HECKOJIBKO MOPSIIKOB (pUC. 2). DTO MOYKHO I10-
MIBITATBCSI OOBSICHUTH OOIIMM CIIOKMBIIMMCS. TPEHJIOM Ha OTOCY/IApCTBIMBAHHE KaK
SKOHOMUKH B LIEJIOM, TaK U METUMHBIX TOTOKOB — 3HAYMMOCTh FOCY/IapCTBa KaK aKTo-
pa, HpIoCMeWKepa 1 pactopsiITessi KOMMYHHUKAIMOHHBIX O10KeTOB Bo3pacTaet. Ilo-
sToMy npeBaupyromas B CMU ponb perynsropa oTpaciau Kak aBTopa U3MEHEHUH
1 pa3paboTUrKa Mep MOAIEPKKH HE MOXKET OBbITh IIOCTABIIEHA I10J] COMHEHHE.

OpnHako rmpu aHanu3e MHGOPMAIIMOHHOTO OIS BOKPYT PaboThl 00beAMHEHHH
CTaHOBHTCSI SICHO, YTO HEJIb3s1 IPUYMEHBIIATE U UX KOHCYJIBTATUBHYIO POJlb, 3aKIIIO-
YaIOUIYIOCS B MPEAOCTaBICHUH TEXHUYECKOM, SJKOHOMUYECKON U IOPUIUYECKOM IKC-
NEPTU3bL, a TAKKE B MOIAEPKKE U OJOOPEHHH NPEICTABISAEMbIX PETYJIATOPOM Mep
B ITyOJIMYHOM 11071€. MBI y2Ke BBISICHWIN paHee, 4To 00beIMHEHNs ObUTH MHULIMATOPOM
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MHOTHX HOBOBBEJICHMM B Mepax moziep>kku B 2022 T., 0IHAKO OYEBHUJIHO, YTO OHU
M30paJii MEIUACTPaTeTHi0 TIepeiaur BCeX MyONMYHBIX 3aciyr peryistopy. Otme-
TUM, 4TO IMyOaM4Has atpuOynus 3aciyr Munuudps! Poccun He oTMeHsieT Toro ¢ax-
Ta, YTO ACCOIMAIIH TTOMOTJI BXO/ISIIIIUM B UX COCTaB UTPOKaM JTOOUTHCS JKEIaeMOro
pe3yibTaTa B BUAEC KOHKPETHBIX Mep mojaepkku. CiaenoBaTenbHO, UX JTOOOUCTCKUE
YCUJIHSI YBEHYAIHCH YCIIEXOM, a 3HAUUT — LIEJIb IeITeIbHOCTH JOCTUTHYTA.

815
' 737

PyccodT v MUHUUPpbI ANKUT U MuHUMpbI APMM "OTeyecTBeHHbIR PA3K 1 MuHUudpbI MuHuMbpLl 1 MuHUMbpbI
codT" U MUHUMDPBLI oTpacnesble onepaTuBHbIi WTab
accoumaumn
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Puc. 1. KonndecTteo coobuenunii CMU ¢ ynommHaHmem coveTanus ¢ppas B 2022 .

UctouHuk: NHTepdakc-CKAH.
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Russoft and Ministry for  APKIT and Ministry for ~ ARPP National Software RAEK and Ministry for Ministry for Digital Ministry for Digital
Digital Technology Digital Technology and Ministry for Digital Digital Technology Technology and Technology and crisis

Technology industry associations center

Figure 1. Number of media reports mentioning phrase combinations, 2022

Source: Interfax-SCAN.
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B PyccodT v mepbl NoAAEPHKM
B AMKUT 1 mepbl nogaepxKu
M APNMN "OTeyecTBeHHbIN codT" 1

Mepbl NoAAEPHKKN

PA3K n mepbl nogaepku

B MyHUMPbI ¥ Mepbl NOAAEPIHKKM

Puc. 2. CeaA3b C MepamMu NoAAEPXKN B cO0BLeHnax CMU

UcTouHuk: NHTepdakc-CKAH.

258 329
99 328

M Russoft and support measures

® APKIT and support measures

@ ARPP National Software and support
measures

RAEK and support measures

M Ministry for Digital Technology and
support measures

Figure 2. Connection of various entities to support measures in media reports by number of publications
Source: Interfax-SCAN.

[Ipu 5TOM pONB OTAENBHBIX KOMITAHWN B BHIPAOOTKE MHHUIMATHB B MEIHI-
HOM I10JIe HUYTOXKHO MaJa, XOTsI HMEHHO OHHM SIBJIIIOTCSI KOHEUHBIMU OeHeuIra-
paMy IIPUHUMAEMBIX MEp NOJJEPKKH, OPUEHTUPOBAHHBIX MMEHHO Ha KOHKpET-
Hble KOMMaHuU. TakuM 00pa3oM, aKTUBHAs MO3ULUS OTPACIEBBIX ACCOLMALIMA,
AKKyMYJIUPYIOIIMX YassHUS U NPEUIOKEHUS UTPOKOB OTPACIIN, U HE MEHEE aKTUB-
HBIH TUAJIOT PETYJATOpa C TUMHU CTPYKTYPaMHU MO3BOJIIET MaKCUMAaJIbHO OBICTPO
(hopMHUpOBATH IPABOBOE TOJIE, ATANTHPOBAHHOE K BEI30BAM CPEIBI.
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Uro xapakTepHO, B TEUEHHE T0/1a MUK ITyOIMKAIMA ¢ YHOMUHAHUEM OOJIbIINH-
CTBa accolMalMi caMux 1o cebe, a TaKkKe B MPUBS3KE K MepaM MOJAEPKKU Ipu-
XOIMTCS Ha MapT, KOrJa ObLI MPHUHAT yKa3 MPE3UICHTA, COACPKAIINA OCHOBHOM
Ha0op JBroT A oTpaciu. Bropoil Berieck myOiuKaiuil ciryuuics B CeHTA0pe —
OKTSIOpe U CBsI3aH, OUYEBUJHO, C YaCTUYHOM MOOMIIM3aLUEed U MPeAOCTaBICHUEM
orcpouek/Oponn ot Hee anst UT-cmenumanucroB. B cimyuae ¢ MuHmudpsl nuk
myOauKanui coOOIIeHUH B MPUBSI3KE K MEpaM MOJACPKKU TaKKe MpPUILECS Ha
MapT, OJIHAaKO B 001IeM yrmoMUHaHUHM MUHUCTepcTBa B CMMU 3a roa aHamoruyHas
TMHAMHKa He MpociexnuBaercsa — ynomuHaemocts B CMU pocna, HaunHas ¢ map-
Ta Ha NPOTSHKEHUM BCETo rojia ¢ MUKaMU B UIOHE, CEHTA0pe, OKT0pe u 1ekadpe.

Ee ogHo HaOmoieHue, cielaHHOE B X071 pabOThl ¢ JAHHBIMHU, TOJTyYEHHBIMU
B «MHuTepdakc-CKAH», moxHO chopmymuposath cremyrommmM obpazom. Hecmotps
Ha pa3pblB B KOMMYHHUKAIIMOHHON aKTUBHOCTH B CBSI3U C MEPAMU IOJIEPIKKU MEXKITY
MuHIMOPB ¥ OTPACIEBBIMU ACCOLMALMAMH B a0COMIOTHBIX MOKA3aTeNsX, B OTHOCH-
TEJIbHBIX MOKAa3aTelsiX K UX o0ueMy koiauyecTBy ynomuHanuii B CMU 3atpaueHHbie
YCHIIHS OKa3aJICh CONOCTaBUMBL: 3,6 % y Munimdps! u 2,4-6,3 % oT Beex cooOriie-
HUI B Cllydae OTpaciieBbIX accoumanmi. Mckmouenunem crana b AIIKuT, y koro-
POI Ha MepbI OJJIEPKKU MpULUIoCch 14,5 % Beell KOMMYHMKAMOHHOW aKTUBHOCTH.

Paccmotpum noapoOHee copepkaHue cOOOLIEHUI ¢ YITOMUHAHUEM aCCOLIH-
alyii ¥ TpaHCIUPYEMbIX KIIF0YeBBIX cMbIciioB Ha npumepe AIIKuT kak Haubonee
MH(OPMALIMOHHO aKTUBHOM accounanuu. M3 10 OCHOBHBIX CIO)KETOB C yIIOMHUHA-
HUEM acconmanuu 5 crokeroB (Tadmauia), muk aktuBHocTH AITKuT B CMU B 118-
aoM 3a rof (143 coobuenus) npuxoaurcs Ha mapt 2022 r.

Cpenu KITHOUEBBIX COOOILEHUM, TPAaHCIMPYEMBIX B ME/Ia accolalield B MapTe
2022 r.: rocynapcTBO 0oco3HaeT BaxkHOCTh M T-mHaycTpun m ee BIUsSHHE Ha BCe
CEKTOpBI SKOHOMUKH; BMecTe ¢ MUHIM(PbI HE0OXO0IUMO MOpaboTaTh, YTOOKI Iie-
peUnCIeHHbIE MEPbI MOAJIEPKKU MOTYUHIN YAOOHbBIE JUIsl IPUMEHEHUS MOA3aKOH-
HBIE aKThl U B II0JI€ JEHUCTBUSA 3TUX MEp IIOINAIHA BCE CEKTOPBI MHIYCTPHUH; pa3bsic-
HeHue npemtokeHHbIX AIIKuT aHTHMKpH3UCHBIX Mep, HAIlPaBJICHHBIX B NHCHME
BCEX YETHIPEX accoLMaluil Ha UMs BUle-TipeMbepa AHpes benoycoBa; komMmMmeHTa-
puH, oxoOpsiromue ycuiuss MUHIUGPHI 110 Pa3bsICHEHUIO MEp MOAIEPKKU; KOM-
MEHTapuu ¢ HeojoOpeHueM npeanoxxkeHuil IlpaBurenscTBa (He MuHIMdpH) 1O
CO3JIaHUIO0 €AMHOTO 3aKyMNIIMKa 3JIEKTPOHUKHU U Jeranu3auuu nuparckoro [10;
JKCIIEPTHBIE KOMMEHTAPUU O BIUSHUU CAHKIUM Ha poccuiickuil M T-pbIHOK.

OcHoBHbIe cloxeTbl B CMU ¢ ynomunanunem AMKuT

Ne CloxeT Konuqec'rsg
ny6nukauui

1 MuHUMdpbI Pa3bACHUNO NpaBuna NPeaoCTaBNeHUs HOBLIX Mep NoaaepXku IT-otpacnu 26

2 | MNpaBuTensCTBO O6BLABMIO O HOBLIX Mepax NoaaepXKU POCCUIACKOro BusHeca 17

3 B Poccum pesko ynan cnpoc Ha IT-cneumanmncTos 16

4 | MuHUMOPLI OTBEYAET Ha BONPOCHI MO MepaM nogaepxku UT-otpacau 14

5 MuHundpsbl npuseano UT-koMnaHuy 3anonHuUTbL GopMy Ha Focycnyrax 9

6 Poccuitckune paszpadotunkm MO BbICTYNWUAN NPOTMB Neraansaunmn nupatckoro Mo 8

7 | BkcnepTbl OLEHUIN BAUSIHUE NbIrOTHOMO KpeauToBaHus paspabotymkos MO 8

8 | Bnactn noaroToBAT MEXAHN3M NPUBASHEHNS KanuTana s ObICTPO PacTyLUMX KOMNAHNIA 6

9 UT-Hukn nonpocunn y MnHund pel nogaepxkn gas 17 knaccos MO 6

10 | MpaBuTenbCTBO 06CYKAAET MAESIO OTAATH 3aKYMKM KOMMBIOTEPOB OAHOW OpraHM3aummn 4

UctouHuk: UHTepdakc-CKAH; coctaBneHo aeTopamu.
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Main media stories mentioning
Information & Computer Technologies Industry Association (APKIT)

No. Topic "““.‘be.r of
publications
1 Ministry_ fpr Digital Technology, Communicat_ion and Mass Media clarified the rules 26
for providing new measures to support the IT industry
2 The government announced new measures to support Russian business 17
3 Demand for IT specialists has fallen sharply in Russia 16
4 | Ministry for Digital Technology, C_ommunication and Mass Media answers questions 14
about measures to support the IT industry
5 Ministry for Digital Technology, Communication and Mass Media urged IT companies
to fill out a form at State Services Portal °
6 Russian software developers speak against the legalization of pirated software 8
7 | Experts assessed the impact of concessional lending on software developers 8
8 | The authorities will prepare a capital raising mechanism for fast-growing companies 6
9 IT specialists asked the Ministry for Digital Technology, Communication and Mass 6
Media for support for 17 classes of software
10 | The government discusses the idea of giving computer purchases to single buyer organization 4

Source: Interfax-SCAN; compiled by the authors.

3akoueHue

YcTraHoBIIEHO, YTO paboTa JOOOMCTCKUX OpraHU3alluii WM TPYIIT HHTEpe-
coB co CMMU oTHOCHUTCSI K KOCBEHHOMY WJIM MEAUATU3UPOBAHHOMY JI0OOMPOBaHUIO,
3TO BCIIOMOTATEIbHBI MHCTPYMEHT, JOMOJHSIOUINN JTUYHBIE BCTPEYH WA KOH-
TaKThl IO KaHallaM MPSIMOM CBSI3U C MPEACTABUTEISIMH OPraHOB rOCYAapCTBEHHOM
BJIACTH. Y IAJIOCh OIPENENUTh U J0Ka3aTh Ha MPAKTHYECKUX MPHMEpax, 4To OT-
pacieBble accOlMaIlii U JIeJ0Bble 00beInHeHUsI B Poccun SBIAIOTCS 3HAUUMBIM
aKTOPOM B TIpoliecce JIOOOMPOBaHUsI, ”HKOPIOPHPYIOIIUM aKTUBHOCTH IIHPOKOTO
Kpyra KOMOaHuil Toil uin uHoit otpaciu. [Ipu sTom oHM BbICTyNaOT 3¢ HeKTUB-
HOM KOMMYHUKAIIMOHHOM TUIOIIAJKON BHYTpU OH3HEC-cooOIIecTBa, o0ecrneunBast
OTepaTUBHBINA SKCIEPTHBI 0OOMEH MHEHUSIMU U (OPMUPOBAHUE €TUHON MO3UIIUU
10 3HAYUMBIM BOTIpocaM. B pamkax oTpaciieBbIX 00beIMHEHUH TPOUCXOIUT CyM-
MHPOBaHHE PEMyTAalMOHHOTO KamuTalla JTUAEPOB OTPACIIH, YTO MO3BOJIAET UM (-
(heKTUBHO UCTIOIB30BaTh padboty co CMU.

KonaecTBeHHBIN 1 KauecTBEHHBIN aHaw3 yromuHaHuid B CMU mo6oucTckux
accolmanyii mokasai, 4yto Hu accormarm U T-otpaciy, Hu MuHI(pPEI HE CKPBIBAIOT
(baxT coBMmecTHON paboThL. Takke BBISBICHO, YTO BEAYIIYI0 KOMMYHHKAI[OHHYIO
POJIb B IAaHHOM B3aMMOJICHCTBUH UTPAET PETYJIATOP, B TO BPEMsI KaK aCCOLMAINN BbI-
CTYMAIOT KOHCYJIbTaHTaMH, 00ECTICUMBAIOIINMHI TEXHUUYECKYHO, SKOHOMHYECKYIO U FOpH-
JIMYECKYIO SKCIIEPTHU3bI, a TakKe MOAICPKKY U O00pEHHE TPEICTABISIEMBIX PETyIisi-
TOpPOM Mep B IyOnuaHOM rosie. CMBICTIOBOM aHAIN3 KOMMYHHKAITMOHHOW aKTUBHOCTH
AIIKuT mnokasan, 4To Ha ypOBHE TPAHCIHMPYEMBIX MOCBUIOB ACCOLMALIUS B CBOEU Me-
JIMACTPaTETHH pean3yeT BCe OCHOBHBIE 11eTM MEAUATU3UPOBAHHOTO TI0OOMPOBAHKSI.
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