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Abstract. The author undertakes a study of the symbolic-religious conflict, a man and Viy,
as a structural and content basis for the integrity of the novella Viy. In Gogol's “paradoxical
negative realism”, the “squabbling of life” is depicted from an eschatological perspective.
The heterogeneity of the conflict is predetermined by the heterogeneity of Gogol's vision of
life: behind the vulgar relations of vulgar people, an existential world, invisible to the charac-
ters, shines through, in which an irreal enemy awaits a person in order not to allow this person
to avoid meeting with himself. The basis of the conflict of the novella Viy is the subterranean
phenomena of the universe, which are at different stages of accepting evil. The mutual nega-
tion of the vulgarity of evil (Khoma) and the fantasy of supernatural evil (Viy) does not seem
to Gogol absolute, just as the scenario of their movement towards each other does not seem
impossible. Analysis of the conflict allows us to assert that Gogol, as a “prophet and philo-
sopher of Orthodox culture”, according to V. Zenkovsky's definition, declares himself already
in the story of 1834, and Russian literature owes the “implantation of the religious theme” to
this particular work.
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BeeneHue

3ambicen «Bus» (1834) nposicusiercs nmucbMoM ['orosnst MaTepu oT 2 OKTSI0-
ps 1833 rona, B KOTOPOM OH BCIIOMHMHAET, KaK €r0 BOCHUTHIBAIU. ['oronp nuier
0 «OnaroJeTeNbHbIX CIAEICTBUAX» JUIS HEro pacckazoB Marepu o Ctpamnom Cyne
U YTBEPXKAAaeT HEOOXOJUMOCTh IIOTPSICEHUSI JETCKUX YyBCTBY ISl CBOEH CECTPHI:
«...roBOpuUTe, 4TO bor Bce BUINT, Bce 3HAET, YTO OHA HU JenaeT. ['oBopure eit
noborniee 0 Oynymiei >KW3HH, OMUMIHTE <...> KaKhe y)KacHbIE, )KECTOKHE MYKH
xayT rpemHbx» (['oroms, 1940, 1. 10, c. 281).

XynoxKecTBeHHas JIOTMKa MOBECTU O BCTpeue yenoBeka ¢ Buem HemocTH-
KHMMa BHE JIOTMKM XPUCTMAHCKOTO CO3HAHHUS aBTOpPA, MCIOBEIOBABILETO «PEIH-
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ruro crpaxa u Bosmesaus» (H. bepnses). B «Bue» Mbicnb 0 KOHEUHBIX cyabbax
YyeJloBeKa M 4eJIOBEeYeCTBa BIIEPBbIE B TBOpUecTBe l'orosisa 3asBiseT o cebe co
BCEU CBOEU I'PO3HOU OIPENEIEHHOCTBIO.

B nauane nmoBectu Oypcaku Xanssa, Xoma bpyt u Tubepuit I'opoberr 1o-
MSATCSI B IBEPb XyTOpa BeAbMbI co cioBaMu: «Kak e M0OXXHO, 4YTOObI XpUCTHAH-
CKME AyLIW Mponajld HHU 3a 4uTo HU npo 4yto?» ([oroms, 1937, 1. 2, c. 184), Hu-
CKOJIBKO HE yMasl O CMBICIIE CBOMX CJIOB. Tak Haj MpU3eMJIEHHO-OBITOBBIMU OIH-
CaHMSMM IIEPBBIX CTPAHUIL] 3aBS3bIBAETCS BTOPOM, CHMBOJIMYECKUH IUIAaH IIOBECTH
0 MPOMAJAOLIMX HU 3a YTO XPUCTHAHCKUX QyIIaxX, KOTOpPbIE, HE NT0A03pEBasi TOTO,
oOpeueHsl Ha myTh K Buro. YauBurensHbIM 00pa3oM moBecTBoBaHue [oross
0 JIIOJSX, MyTH KOTOPHIX HMKAaK HE CBsS3aHbl C MCKaHMAMHU JIyXa, OTKPBIBAET Ty
JIBEpPb, B KOTOPYIO BPSII I ObI MOCTyYaJId €ro NMepcoHaku. Bce nckaHus u BhITe-
Kalole U3 HUX KOHQIUKTHI TepoeB «Bus» momarorcs ['orosnem B cOBepIIeHHO
OIIPEACIIEHHOM CMBICIIE — €/1a U HOWIET, IOJHOTA XKeJyAKa U 3allUIIEHHOCTD OT
BoJIKOB. C MepBOM 10 MOCIEAHEN CTpaHUIbl IOBECTHU AaKLIEHTUPYETCS MHUCATEIEM
HECO3HAaBaEMBIH MEPCOHAKAMH OTKa3 OT IOJHOTHI OBITHS, MPEXKAE BCETO OBITHS
IyXOBHOTO. I'epou moka3zaHbl BBILIEANIMMH Ha JOPOTY, HO B CIOKETE OOHApYXKH-
BAeTCs, YTO MHUCATENIb PACKPBIBAET HaM CyAbOYy TeX, KTO MYTH B T'OT'OJEBCKOM
CMBICJIE 3TOTO CJIOBA HE UMEET U O KOHEUHOM TOYKE 3TOT0 MYTH HE 33yMbIBAETCS.
Bypcaku >XKMBYT CHIOMHHYTHBIM: «...B KapMaHaX HX, KpoOMe KpEenKuX TaOauyHbIX
KOpELIKOB, HUUEro He ObUI0. 3aracoB OHM HE JIeJIalM HUKAKUX U BCE, 4TO IOMa-
nanoch, ceefanu toraa sxe» (Foroms, 1937, T. 2, c¢. 177). becneunsie naxe Ha
YpOBHE OHOJIOTMUYECKOTO CYIECTBOBAaHUS, IONEUYEHUE O Aylle cBoel Oyayine
JTYyXOBHBIE MTACTBIPU HUKOMM 00pa3oM He 00HapykuBaroT. boprOy co BceneHCKUM
3JI10M B CBOEM KU3HEHHOM CLIeHapUu repou «Bus» He npeaycMaTpuBaroT.

B uctopun mnTepnperaumii «Bus» He ObIJIO HeloCcTaTKa B BEPCUSX KOH-
¢mkra nosectH. Yarie Bcero KOH(GIMKT MOIBOIMICS O] ONPEACICHHYIO TeMa-
TUYECKYIO pyOpHUKY, B CBETE KOTOPOH U paccMaTpuBalics. Bbaensiian conuaibHbIil
koHpmukT (M.b. Xpanuenko, H.JI. CrenanoB), KoH}IMKT peaqbHOro u (aHTacTH-
yeckoro (b.A. MakcumoB), kKOH(MIHUKT si3prdecTBa U xpuctuancrsa (H.I'. TaBpu-
noBa), KOHMIUKT gHEBHOTO M HOUHOTO (JI.B. Kapaces, P.B. I'ynsieB), KoHQIUKTHI
ncuxoaHanutuieckoro oodpasua (. Pankyp-Jladepsep) u np. JlutepatypoBesst
3amazia, oOpamaromuecs: K TBOpUecTBY [ 'orosst, 0alaHCHUPYIOT MEXIY ABYMS «JTH-
Kamu [oronsy», npunuceiBas €My TO I€EMOHHU3M, TO IpaBeHOCTb. COOTBETCTBEHHO,
B 3apyOexHbIXx uHTeprnperauusx nosectd — JDx. . Xapau, JI. Cranron (2002),
3. Crencen (1993), P. Ixxexcon (2013) — TpakTOBKM KOH(IUKTA ONpPEIETSIOTCS
MIpeICTaBICHUSIMI UHTEPIPETATOPOB O «IyXOBHOM ombITe» ['oros.

«Buem» I'orones npomnyckaer yepe3 ONTHKY XPUCTHAHCKOIO CO3HAHUS KOH-
(GIMKTBI TeX IIEeCTH W3 BOCbMHU MoBecTel «BedepoB», KOTOphle, IO ClIOBaM
B.B. I'nnnuyca, «BappupyrOT OJHY TEMY» — «BTOP>KEHHE B )KU3Hb JIFOJIECH 1EMO-
HUYECKOro Hayana u 6opb0a ¢ Hum» (I'mnmmyc, 1994, c. 32). B crarbe npenmnpu-
HATO HUCCIIEI0OBaHHE CHUMBOJIHMKO-PEIMTHO3HOTO KOH(IMKTAa — 4eloBeK U Buil —
KaK CTPYKTYpPHOM M COJEp>KaTEJIbHONH OCHOBBI LIEJIOCTHOCTH TMOBecTU «Buiiy».
B «mapagokcaneHOoM HeratuBHoM peanusme» (B. Crpama) T'oronst «apssr
xu3Hm» (I'orons) m3oOpaxaercss B 3CXaTONIOTUYECKON mepcrnekTuBe. ['ereporen-
HOCTh KOH()IMKTA TIpeNIOTpeieNieHa TeTePOTeHHOCTHIO0 TOTOIEBCKOTO BUICHHUS JKHU3-
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HU: 32 MOLJIBIMUA OTHOIIEHUSMHU HOLUIBIX JIOACH MPOCBEUNBAET HEBUIUMBIN IS
MepCoHake OBITUIICTBEHHBI MHUpP, B KOTOPOM Y€JIOBEKA AET UppeasIbHbIN Ipo-
TUBHHK, HE TIO3BOJISIFOITUHN YKIOHUTBCSI OT BCTPEYH C COOOM.

AHanu3 KOH(IJIMKTA IO3BOJIAET YTBEpXkJAaTh, YTO [Orojb Kak «IpOpOK
u ¢umocod mpaBociaBHOW KyIbTypsD» (B. 3eHbKOBCKHIA) 3asBiIsieT 0 cebe yxe
B mnoBecTH 1834 roma M «IpuUBUBKOM penurnosHoi Temb» (B. 3eHbKOBCKHIA)
pycckas nmuteparypa o0s3aHa UMEHHO 3TOMY ITPOU3BEIECHUIO.

O6cyxaeHune
Xoma. Momueupoeka KOHbIukma

B noBectu «Buit» NpOTaroHUCT HE SIBIASETCS HOCHTEIEM HCTHUHBI WM aB-
TOpcKoro uaeana. Xoma bpyt kuBer, He TpeOysi MHOTOTO OT >KU3HHU M OT ceOsl.
B TpolicTBeHHON NpHUPOJAE YEIOBEKA, COYETAOIIEH TEJIIECHOE Hayayo, TyIIEBHOE
1 TyXOBHOE, TOJILKO MEPBOE SBJISIETCS MPEIMETOM HEYCTaHHOM 3a00THI U ToTeye-
HUA Teposi ['orossi, cocpeoTOYEeHHOTO Ha MpolJjeMax MyCTOro 4YpeBa — TOTO
€MHCTBEHHOI'0 OpraHa, KOTOpbIi y XOMBI «OTBEYAET» 3a MPOSBICHUS JTyXOBHO-
CTU («4yBCTBOBAJI HA ATOT pa3 B KEIYJKE CBOEM KAaKOE-TO HECHOCHOE OJMHOYE-
ctBo» (I'oronb, 1937, 1. 2, ¢. 182). OTIiMune 4enoBeKa OT )KUBOTHOTO MTOHUMAETCS
Xomoit cnieruduuecku: «Her, Xanssa, He MOxHO» ckazan oH. «Kak ke, He MoJ-
KpenuB ce0s HUYeM, pacTSHYThCA U Jieub Tak, kak cobake?» (['orons, 1937, T. 2,
c. 183).

B cemanTuke nmenn XoMma nepecekarorcs BaxkHeumme st ['orosuast cMbICIbL:
«uenoBek» (ot jar. Homo) u HeBepyromuii (eBanrensckoe — @oma HEBEPYIOMIU).
UenoBek, HETBEP/IBI B BEpE, C €0 TyXOBHOM c1a0OCTHIO0 U HPABCTBEHHOMW CIIETIO-
TOW — MpeaMeT 0co0Oro W HEYCTAHHOTO BHMMaHUs ['0ross, paccMaTpUBaBILETO
3aypsIIHOCTH U MOINIJIOCTh KaK IPYCTHYIO HOPMY >KM3HH: «BCE, UTO OBIBAET y BCEX
monei» ([orone, 1952, 1. 8, c. 217). Kazanoch Obl, «JTUIITHHE)» MOMEHTHI B TIOBE-
cTH (IOJPOOHOCTH KU3HU U HPABOB OypCaKoB, IpaKu MEXAy KiiaccaMu Oorocio-
BOB, (p1sI0COPOB ¥ PUTOPOB, OMHCAHUE TOJIBI CEMHUHAPUCTOB, OTIIPABIISIOIINXCS
Ha BaKallu¥, pa3roBOPHI TPeX MpHSTEIeH MO JA0pore U Mp.) HEOOXOAUMBI MPEXIE
BCETO ISl TOTO, YTOOBI MPEACTaBUTh XOMY KaK OJIHOTO M3 MHOTHX — T'PEIIIHUKOB,
HE BUSIIUX TPEXOB CBOUX (OTCIOJA 3HAYUMOCTH MOTHBA BHJIEHUS B TIOBECTH).
Kak cpopmymupyer nosxe ['oronb: «'pemuT HBIHEIIHUI YeJIOBEK... HE OTTOTO,
9TOOBI XOTEN TPEIINTh, HO OTTOTO, YTO HE BHAUT IpexoB cBoux» (['oromb, 1952,
T. 8, ¢. 305-306).

HccnenoBarenu ormeuaroT odoctpenHsiid natepec ['orons B 1830—1840-e rombt
K )KUTHSIM CBSITBIX, JAIOIINM «00pa3ilbl MOBEJACHHS B Pa3IMYHBIX KU3HEHHBIX CH-
TyaIusx, MPOTUBOIIOCTABIISS MX KU3HHU HerpaBeaHo» (I"ompaenbepr, 2007, c. 121).
B «Bue» TpaBecTHpPYIOTCS CIOKET, CTPYKTYpa, 00pas3sl arnorpaduyeckoi aurepa-
TYPBbl, ONUCHIBAIOIIECH MYTh K CIIACEHUIO.

Bwmecto pacckaza o 0Iaro4ecTHBBIX POJUTENISIX COOOIIAECTCS O CHPOTCTBE
XOMBbI, HE 3HAIOIIEr0 HU OTIIA, HU MaTepu. BMecTo moBecTBOBaHUs 00 OTBEpKe-
HUU JETCKUX WTP U MPUJIS)KaHUU B yuyebe — pacckas o JIpakax, KOTOpbIe ycTpau-
BaJIU CEMUHAPUCTHI. B MOBECTH OMHUCHIBAIOTCS HE ackes3a, TPYAbl U TOJBHUIH,
a MPOXKOPJIMBOCTH, JIEHb U BOPOBATOCTh. Pacckasbl 0 MPMKU3HEHHBIX 4Yyjecax
CBSTOTO CBOJATCS K ONMHMCAHUIO MoJieTa XOMBbI C BEIbMOUN M NMEPEeKUBAHUU UM

10 LITERATURE STUDIES. HISTORY OF RUSSIAN LITERATURE



Xowmsikoea O.P. Bectauk PYJIH. Cepus: JIutepatypoBenenue. XKypnanuctuka. 2023. T. 28. Ne 1. C. 7-20

«becoBcku cnaakoro uyBcTBa» (I'oroms, 1937, T. 2, c. 187). TpeOyemas sxaHpom
MOXBajla CBATOMY 3aMEHSIETCSl Pa3roBOpoM ToBapuileil XoMbl B kabake 00 HX
MpusTene, KOTOPbIi MOrud, MOTOMY YTO MOOOSIICS U HE JOTajalics TUIIOHYTh MO
xBocT BeapMe. [1o baxtuny, «Xutue coBepmaercss HemocpeacTBeHHO B boxkbem
mupe. Kaxapiit MOMEHT XKuTHs N300paskaeTcs Kak MMEIOIINI 3HAYMMOCTh MUMEH-
HO B HEM: XUTHE CBSTOTO — 3HA4uT Xu3Hb B bore» (baxtun, 1979, c. 204).
B «Bue» npucyrtctBue bora B )U3HU CEMUHApUCTOB HUKAK HE 0003HAUEHO.

XoMma mpencraBiieH Ha (OHE TONMBI OypcakoB (B HAYAJIBHBIX SIH30]1aX)
U B CONOCTABIICHUH C ABYMS TOBAPHUILAMHU, CBEPHYBIIMMH BMECTE C HUM C JOPO-
riu. C MOMeHTa yxoJia OT 00IIero myTyu OBITOBOM JIOKYC MepeceKaeTcs ¢ BOJIIeo-
HbIM. B COOTBETCTBMM € KaHOHaMM CKa3KH B IYTb OTIIPABIISIIOTCS TPHU Tepos,
M Ha JIOJI0 OJHOTO M3 HUX BBINAAAIOT «3alPOrpaMMHUPOBAHHBIE» CKA30YHBIM
YKAHPOM HCTBITAHUS.

«Crapmmity, XansBa — eIMHCTBEHHBIA U3 OypcakoB, Ybe UMS HE pacraja-
€TCS Ha JIBe OKCIOMOpOHHBIC YacTH (cp.: Xoma u bpyrt, Tubepuii u I'opoberrs),
U y’Ke€ 3TUM OTHECEHHBIM K OJHOHM mpo3anueckoi cepe cymecTBoBaHus. JleiT-
MOTHB 00pa3a XaJsBbl — «IPATAICS B OyphbsiHE» — 00ECTIEYMBACT 3AIIUIIEHHOCTh
repost Kak OT JEHWCTBHS 3JIbIX 4ap, TaK U OT F€pOUUYECKOro nmonpuina. EnuHCTBEeH-
Hasl BbICOTA, HA KOTOPYIO CIOCOOEH MOAHAThCA OorocnoB Xansiea, B (huHaiE MO-
BECTH pa3KaJOBaHHBIA aBTOPOM B 3BOHAPH, — ITO BHICOTA KOJOKOJbHU. «Pa30m-
THI HOC» XalABbl («IIOTOMY YTO JEpEeBSHHAs JIECTHHIA HAa KOJOKOJBHIO ObLIa
ype3BbIyaitHo Oe3anabepHo caenana» (I'orons, 1937, T. 2, c. 218) — enuHCTBEH-
Hasi OITACHOCTb ISl HETO.

«Mumanmmity, putop Tubepuit 'opoberr, kK KOHITy TOBECTH CTaBIIUK (HHIIo-
cooM, BEpOATHO, AOJDKEH 3aHATh MecTo morudmiero ¢umocopa Xombl, TO €CTh
ero noenuHok ¢ Buem BbiHOCHUTCS ['orosieM 3a rpaHMIbl TEKCTAa KaK BO3MOXKHas
MEPCIEKTUBA C BO3MOXKHBIM MHBIM UCX0/10M. B «Bue» npeanonaraemMplii HaCTOAIIUN
repoil 3asBisieT o cede B (PMHATHHON PETIMKE MOBECTU: «A s 3HAI0, TOYEMY Mpo-
maj OH: OTTOro, uTo nodosuics» (I'orons, 1937, T. 2, ¢. 218). IlomobHO MHUMOMY
PEBU30OPY, «CPEAHUI» XOMa MPECTaBIE€H MHUMBIM T'€POEM, a IPOTUBOpPEYAIUI
TPAIUIIMOHHOMY ONITUMU3MY CKa3KH Tparndeckuil (puHam BBITTISAIUT KaK BpEeMeH-
Has mo0eza 3J1a, KaKk O/IHO U3 3BEHbEB B LIENIN BEUHBIX CPAKEHUN YEIOBEUECTBA.

YeM MOTHBUPOBAHO B TIOBECTH PEIICHUE BEbMBI, BEIOpaBIIIeH UMEHHO XOMY,
TO €CTh «CPEJHEro» B CKa304YHOU Hepapxuu? Bo3mMokHO, HEOUEBUIHOCTh MPUYH-
Hbl BXOJWJIa B aBTOPCKUN 3aMbICET, COOTBETCTBEHHO KOTOpPOMY cyab0a XOMBbI
JOJKHA 3aCTaBUTh 3ayMaThCs T€X, KTO HE COMHEBAeTCs B O€3yNpeyHOCTH COO-
CTBEHHOM XU3HU. XoMa n30paH AJs UCTIBITAHUHM, KaK MOXKET OBbITh M30paH Kaxk-
JBIH (TaK BBITJISIAUT POMaHTHYECKAst KOHIIETIUs n30panHnyecTBa y ['oross).

EQnHCTBEHHOE aKTMBHOE, HE BBIHYXKJICHHOE BHEIIHWMH CUJIAMU JIEWCTBUE
XoMBI B NOBECTH — 3TO Kpaka Kapacsli y CBOEro TOBapHMIlla, B CBOK OYEpEdb
YKpaBILEro 3TOr0 Kapacs y BeIbMbl. 1'0rojgp HE MOT HE 3HaTh, YTO CBS3bIBAIU
C CHUMBOJIMKOH pBIOBI €BaHIeNUCTHl. MHOTHE U3 YUEHHUKOB XpHCTa (B TOM YHCIE
aroctoil doma — OAMH M3 MPOOOPA30B TOTOJIEBCKOTO XOMBI) OBLIM phIOAKaMH.
XpHUCTOC Ha3bIBa€T CBOMX IIOCJIENOBATENEH JIOBLAMHU 4YeJIOBEKOB, a llapcTtso
HebecHoe ynonobisier HEBOIy ¢ ppidaMu BCAKoro poja. Bo nmBope xyropa Oypca-
KM BHIAT YyMallKue BO3bl, C OJHOTO M3 HHMX W yKpajJeHa prida. B obopoTHuue-
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CKOM MHp€ IOBECTH BEAbMa BBICTYINAET KaK yCHEUIHBINA, CyAsl IO BO3aM, JIOBELL
YeJIOBEKOB, a XOMa — MeJKas pblOelika, oOpeuyeHHas Ha IonajaHue B CETH.
«Haznauennsiit» (I'orons, 1937, 1. 2, ¢. 197) pa3BuBath u cnacaTh AyIId, XoMa
HE FOTOB CTaTh JIOBLIOM Y€JIOBEKOB, HE COOTBETCTBYET CBOEMY IpeHA3HAYEHHUIO.
JIyXOBHOE CIIy’)KEHUE HE BXOJIUT B CO3HaHNE XOMBI KakK 3a/laya ero *KU3HU, UMEH-
HO noToMy ['orosib cTaBUT CBOEro reposi B 3KCTPEMaJIbHYIO CHUTYalUIO, KOrAa
HEOOXOJUMOCTh CHACEHUs YyXKOW IyIIM CTAaHOBUTCS 3aJIOTOM CIaceHus coo-
CTBEHHOM.

B «Bue» sipue, ueM B ApYruX NMPOU3BEICHUAX, 3asBISIET O cebe MPUTUEBBIN
XapakTep MbIIUIeHUs ['oros, cTrpemsIierocst yBuieTb BO BCEM BPEMEHHOM U Te-
J€CHOM «cuUMBOJIBI M 3Haku BeuHoro» ([.C. JluxaueB). «Pa3orau kuury Berxoro
3aBeTa: Thl HAMACIIb TaM KaXJI0€ M3 HBIHEIIHUX COOBITUH, SICHEH KaK JCHb YBH-
JIMIIb, B YeM OHO MPECTyNuiIo npeja borom, u Tak oueBUIHO M300pakeH HaJl HUM
copepumBIMiics CtpawmHelidi cyq boxwuii, uto BcTpenenercss Hactosimee» (I o-
ronb, 1994, 1. VIII, c. 278).

B Knure beitus, nepBoii kuure brubnnuy, nokaszaHsl CTpallHble OCIEICTBUS
OTIa/IeHUs 4yelloBeka oT bora, BcieacTBue KOTOPOTro YesloBeK ObLI MpeaoCcTaBleH
cam ceOe. B roroneBckoii kHUre ObITUS Ja€TCs aBTOPCKUM BapuaHT BETXO3aBETHOM
npUTYM 00 OTUYKJEHHs 4YeloBeka oT bora ¢ mpegHauepTaHHOCTBIO €€ Pa3BsI3KU:
Bor BeITecHsIETCS M3 Ka)XIOJHEBHOW )KU3HU B cepy 3HaHUS, Bepa BOCTIPUHHMA-
eTcs reposiMu «Bus» Kak KHMKHasi IPEMYAPOCTb — U TEPOil B pEIIAOIINANA MOMEHT
OKa3bIBACTCs OJMH Mepes CUilaMH HEUUCTH.

«I'myOunnast npemyapocts» (C. ABepHHIIEB) IPUTYH TOBOPUT O HEOOXOAU-
MOCTH BbIOOpa Mexay «MHorumu asepsmu» (I'oroms, 1937, 1. 2, c. 193) Toit
€IMHCTBEHHOM, KOTOpas B XPHCTUAHCKOM CO3HaHWM aBTOPA OTOXKIECTBIAETCS
C Bepoi: «A3 ecMb MyTh U UCTHHA U xu3Hb» (UH. 14: 6). ['oroneBckoro repos
«cyObeKToM 3TH4ecKoro Beidopa» (C. ABepHHIEB) A€NaeT TOJIBKO MHCTUHKT CaMo-
coxpaHeHus. XoMa TPUXAbl NbITaeTcs yOekaTb OT aTaKyIOLIUX €ro Cuil 3Ja
(OT Be#bMBI, OT MOCIAHIIOB COTHUKA, U3 XyTOpa COTHUKA) U KaXKAbIH pa3 He U3-
BJIeKaeT TpeOyemMoro mnpurdel AOomKHOro ypoka. Kak cimeacrtBue, ucnbITaHHUE
C KaX/IbIM pa3oM CTaHOBHTCS omacHee, npubamkas Xomy K BcTpeue ¢ Buem. ['o-
rojieBcKas MpUTYa IpeaocTeperaet repos (M yuTaresns) oT IpOMEAJICHUS Ha ITyTH
JTYXOBHOT'O CIaceHusi, Koraa BelOopa yxe He Oyner: «TyT He Takoe 3aBelieHHE,
yT0OBI MOKHO OBLT0 YOexkaTh» (['oronb, 1937, 1. 2, ¢. 193).

XKutne, ckaszka, IpUTYa BBICTYNAIOT KaK «reHeThuueckue kojel» (B. Troma)
K MOHMMaHMIO HE XapakTepa XOoMbl, HO ()YHKIUHU IEPCOHAXKa B FOTOJIEBCKON XYy-
JI0’KEeCTBEHHON KOHIeNuM ku3Hu. 1o Bceil BeposTHOCTH, ['0romis, monobHo xpu-
CTHAHCKOMY ITUCATEII0 CPEHUX BEKOB, «XOTEJ BHYIIUTh CBOEMY XPUCTHAHCKOMY
YUTATEII0 CaMO€ HEMOCPEACTBEHHOE OLIYIIEHUE JIMYHOW CONPUYACTHOCTH K MHU-
poBOMY H00pYy W JIMYHON COBMHOBHOCTH B MHUPOBOM 3JI€: YMTATEIh JOJDKEH ObLI
BHYTPEHHE OTOXKJECTBUTh c€0s ¢ MIPABEIHUKOM — B €ro 100poii BoJie, a co 37107e-
€M — B €ro TPeXOBHOCTH, yCMaTpuBas Bce Ty ke 00pr0y — bora u /[psiBona B omnu-
ChIBa€MBIX COOBITUSX U B cebe camom» (ABepuHiieB, 1971, c. 257).

MoTUBUPOBKY KOH(IMKTA UIIYT OOBIYHO B ACUCTBUH WM COOBITUH, Hapy-
HIAIOIIEM PaBHOBECHE HEKOEH CHCTEMBI. BBITOBYIO NMpPUYMHY MOYKHO YBUICTH B
Kpake Kapacsi MJIM B KOMMUYECKOU KJIATBE XOMBI, KOTOPYIO OH HEe COOMpacs BbI-
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noJHATH («M ecnu Mbl YTO-HUOY b, KaK-HUOY (b TOTO MM KAaKOe APYroe 4To cie-
JaeM, TO IMyCTh HAM M PYKH OTCOXHYT, U Takoe Oyzaet, uro bor oxgun 3Hae™» (I'o-
ronib, 1937, 1. 2, c. 184) n koTopast Tparn4ecku OT30BETCA 3aT€M B CyAbOe repos.
JleMoHHYeCKOE BTOP)KEHUE B JKU3Hb XOMBI B PEIMTHO3HO-CUMBOJINYECKOM MHUPE
MIOBECTU OOBSICHSETCS HE CTOJIBKO KAaKUM-TO KOHKPETHBIM MPOCTYNKOM I'eposi, HO
o0pa3oM KHU3HHU YeJIOBEKa, HEUYBCTBUTEIBLHOIO K CBETY M ThMe. Kak neiictBus,
Tak U Oe3neiictBue XOMBI BIHCHIBAIOTCA B JYXOBHO HE MPOOYKIEHHBIM MU,
B KOTOPOM «BC€, Ka3aJloCh, KaK OYATO CHaJio ¢ OTKPHITBIME Tiazamm» (I'orois,
1937, T. 2, c. 186), He pa3pyas ero paBHoBecus. [Ipuxon BeAbMBI BBITIIAIUT HeE-
MOTHBHUPOBAaHHBIM; 3aBsi3Ka KOH(IMKTA MpeICTaBlIeHa aBTOPOM [TOBECTH KaK 4yJo,
00BSICHEHUS] KOTOPOMY JIe)KaT BHE desoBedyeckoro 3HaHus: «He cnpammBaii» ro-
BOPUJI MIPOTSKHO PE30HEP: «IIYCTh €ro TaM OyzeT, Kak Obu10. bor yxe 3HaeT, kak
HYykHO; 6or Bce 3HaeT» (I'oromb, 1937, 1. 2, c. 192). CBepxbecTeCTBEHHOE, BHE-
3aIlHO BpBIBAIOIIEECs] B JKM3Hb YeNOBeKa, — TeMa «BedepoB Ha xytope Onu3
JlukaHpKkn» — B TI0BeCTH «Buii» NpeCTaBIeHO B aBTOPCKON MHTEHIIMM HEUCIIOBE-
JUMOCTH IyTed ['ocrogHuX, HO INpEeJHAYEepPTaHHOCTH MX HCXO0Aa. XOMa C €ro
«MJITQZICHYECTBYIOIIMM co3HaHueM» (A.W. VIBaHUIIKKIT) — HECOCTOSIBIIMIACS TepO
KUTHUSL U CKa3KH — «HA3HAYEHHBIN» («yXe€ HEJAapoM Tak HazHaueHo» — ['oross,
1937, 1. 2, ¢. 197) noBToputh cyan0y oTnasiiero ot bora Berxo3aBeTHOro yeso-
BeKa, 00pEUEH CTaTh JKEPTBOW CUJI, KOTOPBIE COCTOSUIMCH B MTOJIHOTE 3J1a.

C.H. bynrakoB kak-to ckazan: «Cama IycTOTa HEMTpanbHa, OHA HE pas3fc-
JSIeT U HE CBA3bIBaeT». ONMacHOCTh MMyCTOTHI B TOM, YTO OHA OTKPBITa K IPUITHIO
B ce0st 1000ro 6osiee WM MEHEe arpecCUBHOIO Haydaja, MOCKOJIbKY COIpPOTHBIIE-
Hus He okasbiBaeT. Korga sta mycToTa NpUXOJUT B COIMPUKOCHOBEHHE CO 3JIBIMU
HayvajaMH, eif He4ero MpOTUBONOCTaBUTh M. YelnoBeK, MpeHeOperawuuii CBoumM
«Ha3HAUYEHUEM) CBBIILIE, OKA3bIBAETCS TEM CaMbIM B 110J€ BHUMAHUS HU3LIUX CHII
OBITHSL.

Pa3zeumue koH¢hnukma. AHmazoHucm

B «Bue» «aByenunas cymuocts Mupa» (A.I'. KoBaneHnko) oTkpbiTa aBTOp-
CKOMY CO3HaHHIO, B KOTOPOM PE3KO MOJSPU30BaHbI 100po (cdepa 00kecTBEHHO-
ro) u 310 (cdepa HEYEIOBEUECKOTO M aHTHUYEIOBEUECKOr0). B co3Hanum nepco-
Haxeil ['orosa Bricmiee Havyaso MPUCYTCTBYET Kak 3HAHHUE, KOTOPOMY «ydaT»
(motuB «Yemy Bac B Oypce yuar?» — ['orons, 1937, T. 2, c. 192), oropBaHHOE OT
YKU3HHM U HUKaK Ha >KM3Hb He Biusmolee. I'epoem cBoeil nosectu ['oronp nemaer
YeloBeKa, KOTOPHII HEMPUMHUPUMOCTh MUPOB JloOpa u 31a 10 mophl 10 BpeMEHHU
HE BOCHPHUHHUMAET KaK MMEIOIIYI0 Kakoe-THOO CYIIECTBEHHOE 3Hau€HUE JHYHO
JUIST HEeTo. XOoMa OMUPAETCs Ha MPOTHUBOMOJIOKHBIE CHIIBI OJHOBPEMEHHO, B €T0
MMOHUMaHUH 00KECTBEHHOE M OecoBckoe Havana («Ei-6ocy, HU uepmosa Kyiaka
He BUAHO» — [oromb, 1937, T. 2, c. 182) cocyiecTBylOT B OJHON IJIOCKOCTH,
B CJIy4yae OMacHOCTH OH oOpaiaercsi Kak K MOJUTBaM, Tak U K 3aKIMHAHUSM.

Y BOpOT XyTOpa BeAbMbI XOMa B IPOCTPAHCTBE MEKAY MOJSIPHBIMU CHUITAMH
MHPO3JaHUsI — 0OBIBAaTENb, OCTYIIUI OT 3alpeiesIbHON peanbHOCTH, Oyab TO pe-
AIBHOCTH CBETA WM PEATbHOCTh ThMBI. HO CTYYUT OH B BOpPOTa, 32 KOTOPBIMHU €0
(«yxe HEmapoM Tak HazHadeHo» — ['oronb, 1937, 1. 2, c. 197) xnaet 3:o.

[IpencraBnsieTcs mpoaykTuBHOUM MbICTh A.X. ['onbaeHOepra o 3HAUUMOCTH
it ['oroJis «CrojkeTa aHTUXPHUCTA, IMATHPYIOMIETO JessHus aroctona» ([ombaeH-
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6epr, 2007, c. 131) B mueiide «TpaBecTUilHBIX accoumanuit». Hempumupumas
KOH(INKTHOCTh JBYX MHPOB TPHOTKPBIBAETCS TEPOI0, MOJOOHO €ro eBaHIreNb-
CKOMY Mpoo0pa3y, B MOMEHT, Korja XoMa MPUHYKIAeTCsl OCeIaBIlIel ero Beb-
MOH ocsa3aTh 10Tk HHOMHPBS. Cp.: «Ecnu He yBuXKy Ha pykax Ero pan ot rBos-
JIed, U HE BJOXY IIepCTa MOEro B paHbl OT TBO3JEHW, U HE BIIOXKY PYKH MOEH
B pedpa Ero, He mosepro» (Mn. 20:25).

B cuene HOUHOrO MoJieTa Tepoil MPOTUB BOJIM MOJJAETCS OYAPOBAHUIO CBE-
Ta, CUAHUS, SICHOCTH, MPO3PAYHOCTH, OJecKa M My3bIKH M YyBCTBYET «OECOBCKH
CIaJKO€ YYBCTBO», «KAKOE-TO IMPOH3AIOIIEE, KAKOE-TO TOMUTEIbHO-CTPAIIHOE
HacnaxaeHue». B oboporHuueckoM mupe obunuem cseta (cp.: «bor ecth cBer,
u HeT B HeM Hukakoil TeMbD» — 1MH.1:5) yTBepxkaaeTcs TOpKeCTBO TEMHBIX CHUJI,
«KaKO€-TO COJIHLE» SIBJISETCS COJIHIIEM 3aIpelesIbHONO MHpPa M YKa3bIBAET HA
6m30CTh K pyOexy cMepTr. C MOMOIIBIO MOJIUTB U 3aKIISATUN XO0Ma BO3BpalaeT-
Csl B peajbHOCTh, «HemosHbIi cBeT» (I'orons, 1937, T. 2, ¢. 187) xoTopoi#t Boc-
MPUHUMAET KaK CITACEHHE OT HECYIIEH CMEpPTh «KpacoThD» WHOOBITHA. [Ipoiimst
yepe3 MEepPBYI0 CTaJAMI0 CTOJIKHOBEHHUS CO 3JI0M — CTaJUI0 MCKYIICHHS KpacoTOM
351a, X0oMa JIETKO 3a0bIBaeT MEPEKUTOE MOTPSICEHHE, YTEIIasiCh TPUBBIYHBIMU TSI
cebst criocobamu.

B «Bwuey», 01HOM U3 caMbIX IECCUMUCTUYHBIX MPOU3BEAEHUI [ oros, conpu-
KOCHOBEHHE YeJIOBEeKa C J0YX06HOU PEaIbHOCThIO BUANUTCS ['Oroiio Kak BXOXIEHUE
B pEaIbHOCTh 0yX08 37a. B TpoekpaTHOM IpeBpallleHHH cTapyxa — IpeKpacHas Jie-
BYILIKA — TPYT CUMBOJHYECKU U300paKatOTCs TPU CTAAUU BOCIIPUATHUS YEIOBEKOM
31a. BHayvase 4enoBek, eCTECTBEHHO, BUIUT BO 371 0€300pa3zue U OTCTPaHSETCsl OT
HEro, KaK YKJIOHSIETCS XOMa OT OOBATHH CTapyXd. 3aTeM 3JI0 MOXKET 04apOBaTh,
OJIypMaHHUTh YEJIOBEKa, ICUCTBYSl Ha HETO UCKYCOM KPacOThl, U TOTAa XOMa BUIAUT
BMECTO CTapyXH KpacaBHWIly. B KOHIIE KOHIIOB YeJIOBEK CIIOCOOEH OCO3HATh I'yOH-
TEJIBHOCTh 371a (TpeBpallleHHe KpacaBUIbl B MOCHUHEBIIMM TPYyH, MBITAIOIIUNACS
CXBaTUTh XOMY), HO 00prOa CO 37I0M Ha MOCIETHEH CTauu, KOT/Ia OHO YBEIUYMBA-
eTcsl KaK KOJMUYECTBEHHO (HECMETHOE MHOKECTBO YYJIOBMII), TaK U Ka4€CTBEHHO
(Bwuii kak KOHIIEHTpaIUs CHITBI 371a), OOpeueHa Ha MOpaKeHue.

ABTOp NIOBECTH YKa3bIBAET HA ONTACHOCTh MUHUMAJIBHOTO COMPUKOCHOBEHHUS
¢ cuinamu 371a («He rosim»). Cunbl 31ma He BUAST XOMYy JI0 TeX MOp, MOKa OH u30e-
raeT CONPUKOCHOBEHUS C HUMHU: «...TPYIl HE TaM JIOBWJI €ro, I/I€ CTOSUT OH, U, KaK
BUTHO, HE MOT BHieTh ero» (I'oroms, 1937, T. 2, c. 210), — HO KaKe TaKOE BHEIITHEE
COIIPUKOCHOBEHHUE C HUMH, KaK BCTpeya IJla3aMu, JIeJIaeT YeJIOBEKA YSI3BUMBIM.

['orosip HarlOMUHAET U O TOM, YTO MEPBBIA IIAr HABCTPEUY 31y JEIaeT cam
YelloBeK: CHayalla XOoMa caM CTYUHTCSl B Uy»KO€ MPOCTPAHCTBO (XyTOp BEAbMBI),
3aTe€M €ro HaCUJIbHO MPUBO3ST B XyTOpP COTHUKA M MPHUBOJAT B 3aXBAUEHHYIO aJ-
CKMMH CWJIAMH LIEPKOBb.

«Buii» — HeoObIuHas MCTOpUS YenoBeyecKor aymu. B moBecTu HeT BHYT-
peHHero KOH(JIMKTa, BHYTPEHHEH OOpHOBI YelloBEeKa C TPEXOM U CTPACTIMH,
BHYIIAEMBIMU JIbSIBOJIOM, — TOTO, YTO B COYHMHEHHSIX OTLIOB LIEPKBHU HA3BIBAETCS
HEBUIUMOM OpaHbl0. B ommo3unuy «BHEIIHEro» U «BHYTPEHHETO YeIOBEKa» To-
JIOC TIOCTIE/THETO €7Ba CIIBIIIEH, BEICBOOOXKICHHE BHYTPEHHETO YeJI0BEKa M, COOT-
BETCTBEHHO, BHYTPEHHUN KOH(IUKT C AYXOBHBIMHU MOOEIaMU U MOPAKEHUSIMU —
SIBJICHUE HEIPOSIBJICHHOE WJIM HEBO3MOXHOE. |'0OrojeBCcKue MEPCOHAKU HE CTOSIT
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nepen BHIOOPOM MYTH C €ro HEeM30EKHBIMHU KOJIEOaHUSIMH, COMHEHHUSIMH, BHYT-
peHHeil 00pbOoii.

B «Bue» mnore Xombl 6e3 OOpbOBI TOPKECTBYET HAJ €ro JyXoM. Xoma
HE MpUIaeT 3HAaYCHHs «IOMEpPEUHBAIOIINM YyBCTBAM» WJIM JIETKO YCTyMaeT UM.
BHyTpeHHss pa3IBOEHHOCTD, MPEeAyCMOTpPEeHHasT KOHGIUKTHOCTHI0O UMEHH U (a-
Munu XoMel bpyTa, B crojkere peanu3yeTcsl MpOTUB BOJH MEPCOHAXKA: B OTINYHE
ot nepconaxeit «Tapaca bynb0Ob» Xoma HEe XO04YeT ObITh TE€POEM U K TePOUYECKO-
MY MPOTHBOCTOSIHUIO BBIHYKIAETCS 0OCTOSTENLCTBAMHU.

loromns yxe B mepuoa paboTel Hax «Buem» CKIOHEH COOTHOCHTH Oe3y-
XOBHOCTb (MEpPTBbIE AYLIN) C KOCMUYECKUM 3710M. [lomuias »Ku3Hb MOIUIBIX repo-
€B W HMppeajbHble CHUJIBI 3J71a, PABHO OTHECEHHBIE NMHUCATeJeM K HHU30BOH cdepe
KHU3HHU, HE CTOJIbKO NMPOTHUBOIIOCTABIISAIOTCS, CKOJBKO COMOJAralTcs MUCATEIEeM.
B enuHOM Mupe HaxOIATCS M THEBHBIE, B KOTOPBIX PUCYETCsl Oe3ayXOBHAs po3a
CYILIECTBOBAHMSI, U HOUHBIE CLIEHBI, KOTOPBIE SIBISIIOT COO0M CBEPXbECTECTBEHHOE
MIPOSIBJIEHUE HU3A JKU3HU — TO UMUTHUPYIOLIEE MO33HI0 U KPAcoTy, TO yKacarouiee
Yy IOBUIIIHBIM 0€300pazuem.

CTpyKkTypHOH M copepkaTelibHOW OCHOBOW moBecTH «Buit», kak n 60b-
IIMHCTBA XYJ0KECTBEHHBIX TBOpeHHM [orons, sSBIseTcs] BHEMIHUNA KOH(MIUKT.
Xowma roBoput o cebe: «M cam st — gept 3HaeT yto» ('oromns, 1937, 1. 2, ¢. 197).
Takum o0pazoM, yenmpanvhwvlii KOHGAUKM nOGeCMU eCMb KOHGAUKM Yepma (311X
0yX08), ¢ OOHOU CMOPOHbL, U 2eposl, NPeOCMABNIAWE20 «Uepm 3HAem Ymoy,
¢ Opyeoti. PaHTACTHUECKUE CUJIBI 3714 U «3JI0 KaK OTTAJKMBaroulas oOblIeHHas
nonioctb» (A. I'puropbeB) npeacrasieHsl ['orojaem B X B3aMMHOM IPUTSKEHUU
1 OTTaJKUBaHUU.

B xomMeHTapusx K GpaHTaCTHYECKHM 00pa3aM IMOBECTH YKa3bIBAaeTCS Ha MX
COOTBETCTBUE MHU(OIMOITUYECKOI KapTuHE moa3zeMHoro Mmupa. Ho BHe BHUMaHUA
uccienoBaTeneil ocraigach MUHTEPPEPEeHLUss B XYIOKECTBEHHOM MHUpPE IOBECTH
XTOHUYECKUX CYIIECTB C 00pa3aMH PEIUTUO3HOTO MPOUCXOXKIEHUS, TIPEICTaBICHHbI-
MU B PEJHTHO3HBIX YKaHpax KaK aHTaroHUCThl bora. U3 ucTopuu KymbTypbl sB-
CTBYET, 4TO (pOJIBKIOPHBIE Yy JOBHUIIA aTAKOBAIIM YEIOBEeKa KaK TEIeCHOE CYILECTBO,
a maJIIue aHrebl OXOTHIIKUCH 3a €ro AYIION, UCKYIIas U CIOCOOCTBYS rpexorna-
JeHHI0 — oTnajneHuto ot bora. O6pa3bl 1 QyHKIUHM T€X U APYTUX BIHCHIBAIOTCS
B 3aMbICEJ TIOBECTU O YEJIOBEKE, JKUBYIIEM MEXIY IBYMS MHUpaMH (S3bIYECKUM
U XpPHUCTUAHCKHM), HO HE CIIOCOOHOM O€3yCIIOBHO NMPHUMKHYTh HU K OJHOMY M3
HuX. B cosnanmm [oromst mepmoma paGoTel Hax «Buem» s3praeckne o0Opasbl
HApOAHOW MU(OIOTHH M XPUCTHAHCKAsE CHMBOJIMKA B3aUMOJIOTIONHSIOT JAPYT JIpyTa,
XOTSl YK€ B JTOT NEpUOJ BPEMEHU HapoJHas (paHTacTHKa HCHOIB3YETCS Kak
CPEIICTBO peaju3allii 3aMbIciia O THOETFHOCTH IyTH, BEIYIIEro K yrpare oopasa
boxpbero B uenoBeke.

K 3epkany ['ocriogaux 3amoBejeit Oyaer 3BaTh I oroiis mepcoHaXkel U 3pu-
tenei snurpadom «Pesuzopa» («TBoe 3epkano cyth ['ocnonnu 3amoBenu; eciu
MOJIOXKUIIB UX TIPeNl cO00K0 U Oyellb CMOTPEThCA B HUX MPUCTATBHO, TO OHE OT-
KpOIOT Tebe Bce MATHA, BCIO YepHOTY, Bce Oe300pasue aymm TBoei» — ['orosb,
1994, 1. VIII, c. 529).

B nosectu Xoma bpyT «6e300pa3ue nymm» cBoel BUAUT He B EBanrenuu,
a B 0e300pa3HOM UyJOBHUIIE C OMYIIEHHBIMH O CaMOM 3eMJIM BeKamMu. Buit —
cuja TbMbI, KOTOpas HE HYXXJAaeTCs B CBETE J0 TEX IOp, [TOKA HE MOSBISIETCS
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Heo0XoIuMOCTh Mopa3uTh kepTBy: «[lomHuMuTe MHE Beku, HE BUXKYy» (['orosib,
1937, 1. 2, c. 217). IlpumeuarenbHo, uTo noprpera XoMel ['orosip He maer, 3aTo
puUCyeT TOpPTpeT ero (PaHTaCTUYECKOTO0 aHTArOHUCTA C OOBIYHBIM «U300UITHEM
TenecHbIX moapooHoctei» (C. bouapoB) U JOMUHUPOBAHHEM 3EMHBIX JAeTaeit
(«npusemucmuiti», «Bech ObLI OH B YEPHOU 3emie», «3acChlIaHHbIE 3eMer0 HOTH
U PYKW», «BEKU OIYIIEHbI ObUIM J0 CaMOW 3emau», «CKa3all noO3eMHbIM TOJIO-
com» (T'orome, 1937, T. 2, c. 217). Buit Buantcs XoMe 4eIOBEKOM: «BEAYT KaKOTO-
TO MPU3EMHUCTOTO, I0KET0, Kocojanoro 4enosekay (I'oronb, 1937, 1. 2, ¢. 217).
BarmsinyB B ri1a3a Buto, 6e3nmukuii Xoma BriepBble BUAUT CBOW UCTHHHBIA OOJIHK,
CBOIO NPU3EMIICHHOCTh U TyXOBHYIO clIenoTy. CUMBOJIMKA CIISIETO C OTKPBITHI-
MU TJIa3aMU MUpa 1o3BossieT oTHecTH «IlogHumuTe MHe Beku, He BIKY» (['orosb,
1937, 1.2, c. 217) u k Xome.

Eme onno 3nauenne umeHu ®oma — «omusHeny: «Torma doma, unaue na-
3vl8aemvlli bnuzney, ckazan yueHUKaM: MOUIEM U Mbl ymMpeM ¢ Humy» (MH. 11:16).
Jeranu BcTpeun Xombl ¢ Buem mo3BoJSAIOT clienaTh NPEAnonoKeHue O 3epKab-
HOM yJIBOGHWHW aHTaroHUCTOB, MX BHYTpeHHeM Oym3HmuecTBe. [IpemcraBusercs,
YTO 3€pKaJIbHOCTh XOMbI U BUsi BX0oAMIIa B 3aMbICEN TUCATENs], BUJEBILIETO UCXOM
yTH XOMBI BO BCTpEUE reposi ¢ caMuM COOO0H.

HeyxopeHeHHOCTh Bepbl XOMBI U HOTH, KaK KOpPHH, BPOCIIHME B 3eMJIt0, Bus —
JI€TaIM, CUMBOJIMYECKH TMPECTABISAIONINE IEMOYKY, OJTHOBPEMEHHO CBS3bIBAIO-
LIYI0 U PA3AeNSIIOUIyI0 JIBYX IVIABHBIX MEPCOHAXEN, OOUH U3 KOTOPBIX HAXOAUTCS
Ha IyTH KO 3J1y, IPYToi e YKOPEHUIICS, HaBCeraa Bpoc B Mup 31a. B koundaukre
MPOUCXOAUT HE MOTJIOMIEHUE OJHOTO CO3HAHUs APYrMM, HO BCTpEYa CO3HAHMIA,
HaxOJSIIUXCS HAa Pa3HBIX CTAAUSIX OMEPTBEHHS. XOMa U MaHHOYKA — MOTPaHUY-
Has cutyauus. Buil — npenenbHOe pa3BUTHE MOTEHIUH 371a.

HasBanue moBecTH yka3pIBae€T Ha TO, YTO TJIABHBIM €€ TepOoeM, TJIaBHOM
JIBUKYIIEH CHIION CIOKETa SIBJISIETCS 3710, BHAYaje HEOLIyTUMOE T'eposiMU, KOTO-
pBIe OECIIEYHO HE 3aMEYal0T €ro B CBOMX MEJIKHX M KPYITHBIX MPOCTyNKax. B ¢aH-
TaCTUYECKOW pEalbHOCTU Iepoi OKa3bIBAETCSI B MOMEHT, KOTJa 3JI0 CTAHOBHUTCS
BUJIMMBIM BO BCEW CBOEW CTpalIHOW M ypoIMBOM CcymHOCTH. [losBnenue Bus
B (uHANe MOBECTH MPEACTaBICHO KaK KOHILIEHTpAlMs 371a, MOCTENeHHO M He3a-
METHO HAaKaIlJIMBAIOIIETOCS U B KOHEYHOM CHETE BCEM CBOEH 3€MIITHOM MacCoi
COKPYILAOIIETO repos.

Buii He yOuBaeTr XoMy: OH TOJBKO YyKa3bIBa€T Ha HETO CBOUM JKEJIE3HBIM
najblieM. XOMy, JTUIIEHHOTO TOH Bephbl, KOTOpas «OTBEUaeT» 3a CIHOCOOHOCTH
«HEe 00sThCSA», MOOEKIaeT COOCTBeHHBIN cTpax. «lcmyratbest camoro ceds» —
TaKUM BUIUTCS ['0rouo ucxo1 KOHGPOHTAIMH 3€MHOTO (4€TTOBEK) U MOTYCTOPOH-
Hero (Benpma u Bwuit) mupoB. HazBanue noBectu «Bwuit» (kak u mpechl «PeBu-
30p») MPOAUKTOBAHO CXATOJIOTHUYECKUM CO3HAHUEM [ 0rons, As KOTOPOTo «IIo-
CJIEIHSS CLIEHA MPEJCTAaBIISIET MTOCJIEIHIO CLIEHY )KM3HH, KOTJ]a COBECTh 3aCTaBUT

B3IJISTHYTh BAPYT Ha caMoro ceds BO BCe TUa3a U ucnyeamuvcsa camozo ceosy (Io-
rosb, 1994, 1. VII, c. 465).

Pa3esizka KoH¢hrnukma

K. Mouynbckuii yBepeH, uTo «OpaHOIFOOMBBIN XapaKTep» PYCCKOM JIMTEpaTy-
pot uzaet ot [orons. o T'oromto: «Mbl mpu3BaHbl B MUp Ha OMTBY, a HE Ha MPA3IHUK,
Mpa3HOBaTh MoOexy MbI OyeM Ha ToM cBeTe» (I'orons, 1994, 1. VI, ¢. 285).
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B nosectu «Buit» 'oronb cozmaer mepcoHakel, 4ykAbIX MOTpPeOHOCTH
«BBIXOJUTH Ha OMTBY». Xoma BbpyT, Bompeku cBOeil BOMHCTBEHHOW (haMHIINU,
MPEINOYUTACT JeKaTh U KypUTh TpyOKy. [laccCMBHOCTD, jkelaHue yKIOHUTHCS OT
UCTIBITAaHUH, YOeKaTh (OT BEbMBI, OT PEKTOpPa, OT CBOUX KOHBOMPOB, OT COTHHKA)
XapakTepu3yroT XoMy 70 TeX MOop, TOKa OH HE CIBIINT pokoBoe: «TyT He Takoe
3aBeJIeHNe, 9YTOOBI MOKHO ObLTO yOexats...» ([oroms, 1937, 1. 2, ¢. 196). Boprda
XOMBI ¢ TEMHBIMH CHJIAMH — BBIHYXJIEHHasI HEOOXOAUMOCTh CaMO3aIIUThl. AK-
TUBHO JIEHCTBYIOIIAsi CTOPOHA KOH(DJIMKTAa — HEYUCTAasl cujia ¢ ee 3JI0i arpeccuB-
HOH BOJIEH.

UccnenoBatenb, HaaEAOMKUNA X0OMYy 3BaHUEM «IIEPBOTO XPUCTUAHCKOTO BO-
uHa B pycckoit nmuteparype» (I'yises, 2015), Heckonbko noropstumics. Posns Xombl
B OUTBE C HEUYHUCTOW CHUIJION — POJIb )KEPTBBI, HAEMHHUKA, BCTYTAIOIIET0 B OOpKOYy 3a
1aty («ThICSYa YEPBOHHBIX»), HO HE BOMHA B PEIUTHO3HOM MOHUMAaHUH 3TOTO
cioBa. C Touku 3penus llepkBu, nmounTaromell My4eHUKOM Y€JI0BEKa, COBEPLIAO-
LIETr0 CBOM IOABUT BO MM bora u BMecte ¢ borom, Xoma — JskeMy4€eHHUK.

[IpumeuarenbHO, 4TO 00pa3 KEepTBHl, BUHOBATOM M HAKa3aHHOM 3a CBOIO
BHHY WJIM BHHBI 32 COOON HE 3HAIOIIEH, B MIOBECTH MHOXUTCA. J[BOpHS COTHUKA
paccka3bIBaeT O BIIOOJIEHHOM Icape MUKUTKE, KOTOPBIA, B OTIUYHE OT XOMBHI,
HE CMOT NPOTHBOCTOSTH MaHHOYKE («OH, OypeHb, HArHyJl CHUHY» — l'orosis,
1937, 1. 2, c. 203). [ToBTOpsieTcst cuTyamms 6ercTBa 06e3 CONMPOTHBIICHHUS B paccKa-
3ax 0 MaTepu, B cTpaxe Opocaromeit cBoe auTs: «OHa cxBaTuiIa AUTA, IPOKyCHia
€My ropJo U Hadaja IUTh U3 Hero KpoBb. lllenuuxa Tonbko 3akpuyana: ,,0x, JIu-
medko!“ — ga u3 xate» (I'oroas, 1937, T. 2, ¢. 204). XoMa — OJIUH U3 MHOTHX, KTO
WM ycTymaeT 6e3 00pbObl, Wil THOHET B HEPABHOM CXBAaTKE C CUJIAMH 3I1a.

B 6os1x, KOTOpBIE OpraHU30BBIBAIIN OOTOCIOBBI, GUIOCO(PHI U PUTOPHI IEPE
3aHATUSIMH B CEMUHApUH, HEU3MEHHO OOTrOCIOBHS «B YXKACHBIX IApOBapax M
C TPETOJICTBIMHU HISSIMI» «TTOOMBaa Bcex». st modeapl ObIII0 JOCTaATOYHO UMETh
«y>KacHbIE IIAapOBapbl» M «IIPETOJICTHIE men». B OuTBax qyxa pecypcoB XOMBI
0Ka3ajoch HelocTaTouHo. B ¢uHane nmoBectn Xoma BBIHYXAEH «IJISLIETh B JIUIO
cmepti» (A. llloneHraysp) 1 y HEro HeT TOW Bephl, KOTOpask MOMorJia Obl CeNaTh
3TO O€3 cTpaxa.

Hns T'orons, BHUMaTenpHOro umtatens [esuauit u Ilocmanuii amocTosios,
Beporo o0ecrieunBaeTcs MOJIMHHOE eIMHEHUE MEXY JTIOAbMU: «Y MHOXKECTBA...
YBEpPOBABIINX ObUIO OMHO cepaie u oxHa aymay (esH. 4, 32). Xoma — 4acTh
Oypcamkoro cooOIIecTBa, YWIEHb KOTOPOTO OOBEIUHSIOTCS OOIIMMHU IMOXOJAMH
o kabakaMm M XyTopaMm WM TPYMIOBBIMH JpakamMu. B MUHYTY OMacHOCTH Tepoii
OKa3bIBAECTCSI B MOJHOM OJMHOYECTBE, OKPYKEHHBIM MAaCCUBHBIMU 3PUTEIISAMH,
PaBHOAYIIHO HAONIOJAIOMIMMHU 32 TE€M, KaK Ha WX TIJla3ax IOTHOaeT 4YeJIoBeK.
ITo Bceil BepossTHOCTH, XOMa B POJIH 3pUTENS C TAKUM K€ PABHOIYIIHBIM JIH000-
MBITCTBOM HaOro/1a1 Obl 3a THOEBIO OUYEpPEeTHON JKEPTBHI 3JIBIX CHUJI, YTOOBI CKa-
3aTh HakoHeEI: «Bot 3T0 kak monro Ttanmyer uenoBek!» (I'oroms, 1937, 1. 2,
c. 215). I'orosb ¢ ropeubt0 KOHCTATUPYET OAMHOUYECTBO 00JIETIEHHOTO BEPOl Ue-
JIOBEKa, OCOOCHHO pa3uTenbHOEe Ha (hoHE enuwHCTBA cHi 37ma. C OJHON BeapMON
XoMe yaanoch CHPaBUTHCA, HO MPOTHUBOCTOSITh €AMHOM 3JI0M BOJIE HECMETHBIX
aJICKUX CWJI OH HE B COCTOSIHHUH.

Ecnu u3o0pakeHne HEYHCTU B MOBECTH OINPEAETSIOCh «MPAYyHBIM BIIaJlbl-
yectBoM cyeBepus» (B. JKykoBckuii), To bor nns I'orons — «HeBenomas, Heno-
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CTyMHasi, HEMOCTHKUMasi, Heu3peueHHas TaitHa, K KOTOpOil HE CYIIECTBYET HUKA-
koro mpubmmwkenus» (bynrakos, 1994, c. 91). 'orons ucxoaut w3 mocrynara
0 He3puMOM npucytcTBuM bora B mupe. B oTinuumne oT arpecCuBHON aKTUBHOCTHU
HEYNCTON CHiIbl, BRICIIee HAaYallo KU3HHM HE TIOCATAeT Ha CBOOOIY 4YesIOBEKa U
XKJET OT Hero npusbiBa (MoIuTBEI). «becoBcku ciaakoe yyBcTBo» (I'oromnb, 1937,
T. 2, ¢. 187), BHymIaeTcst XomMe BO BpeMsi HOYHOTO TOJIeTa ¢ BEAbLMOM MPOTHUB €ro
BoJH, a CriaceHue («ImouyBCTBOBAJ KaKOE-TO OCBEKEHHE») OH HAXOIUT JIUIIb TOT/a,
KOTJla «Hayaj MPUIIOMHUHATH BCE, KaKUe TOJBKO 3HaJ, MOIUTBBD (["orons, 1937,
T. 2, c. 187). Croxet bora crpstan B fetaisx — 3Hakax npucyTcrsus bora B mo-
BECTH, 110 MBICIIH ['0TOJIs1, pa3nuuuMbIX i TeX, KTo bora umiet. Biactu Heunctu
MOJIOKEHBI TpeAensl — J0 mepBoro meryxa. Kaxyimascs OOroocTaBI€HHOCTb
XOMBI — TUIAKTUYECKOE TMOCTaHUE aBTOpPa YUTATEISIM O TOM, YTO MPOUCXOIUT
C 4eTIOBEKOM, KOTOpbIil «Maso 3abotutcs o bore u o aymie cBoeit» (I'oroms, 1937,
T. 2, c. 216).

B nosectu ['oronst Tpynno Haiitu TO, uto K. JIeOHThEB Ha3bIBad «ONTUMU-
CTHYECKON TEHIEHIMO3HOCTRLIO». HO HeNb3s coriacuthca M ¢ TeM, 4To 1 oroyn
W3JIaeT «BOIUIb OECCUIUS U TOCKH TMepell TOPKeCTBOM MupoBoro 31ay (M. JlyHa-
eB). ABTop «Bus» KOPPEKTHPYET POMAHTHYECKYIO KOHIEIIIUIO BEYHOCTH U HE-
YCTPAHUMOCTH 3J1a. B MOBECTH 3710 HE TOPIKECTBYET: HEUUCThIE AYXU («UCITyTraH-
HBIE JIyXW») 3aCTPEBAIOT B CTEHAX IIEPKBU U MOTHOAIOT.

B cBoeil nputue-ckaske 1'orosibp He BUIUT BO3MOXKHOCTH Ul OKOHYATEIbHOM
nobepl Haf 3710M U B Oyayiem. Tubepuit ["opobert, Mo cka304HBIM KaHOHAM JIOJIK-
HBIM CTaTh HACTOSAILKUM I€pOEM, MOJYUUII OT aBTOpa MUMsI UMIIEpaTOpa, BO BpeMs
MIpaBJIEHUs KOTOPOTo ObuI pactsT XpucToc. JlyxoBHas OecrieuHOCTh U HeOpexHast
KU3Hb MEIAI0T YeJIOBEKYy CBOEBPEMEHHO IMOHSTh, YTO OH 3a0myauncs: «bypcaku
3aMETHJIM, YTO OHM COWJIMCH C TIyTH W JaBHO LUK HEe 1o gopore» (I'oromns, 1937,
T. 2, ¢. 182). Tlo T'oromro, ecnu HET MOMBITOK MOMHATHCSA HaJ OMOJOTHYECKHM
YPOBHEM CYIIIECTBOBAHMSI, CTAHOBHUTCSI HEM30€KHBIM JIBHIKEHHE BCIISITh — K Buro.

3aknovyeHume

B «Bwue» TpaBecTHpYIOTCS CIOKET, CTPYKTYypa, 00pa3bl aruorpaduyecKkoit Jim-
TEpaTypbl, ONUCHIBAIOIIEH MYTh K CIIACEHUI0. XOMa — HECOCTOSIBLIUICS Irepoi Ku-
TSI U CKa3KH — O0OpEUEH CTaTh KEPTBOM CHJI, KOTOPHIE COCTOSUTUCH B TIOJTHOTE 371a.

«Mcmyratbes camoro ce0s» — TakuM BUAUTCS ['0ronto ucxoa KOHPpPOHTa-
LMY 3€MHOT0 (YeJIOBEK) U MOTYyCTOPOHHETO (BenbMa 1 Buit) Mupos.

«Pycckuit [lante», kak cranu HasbiBaTh ['oromns nocine «MepTBBIX IyID»,
yxe B «Bue» pucyer kapTUHY JBHKEHHUS YEJIOBEKAa B MPEUCHOAHION rpexa. [pa-
MaTHU3M TOr0JIEBCKOTO BUACHHS MUpPA B TOM, YTO OH BUJUT TUIIUYHBIM MyTh YeJIO-
BEKa IyTeM He K Bepe, a oT Bephl. s ['oromns myTs 3a0BeHUs OOKECTBEHHOTO
HazHaueHus, oopaza boxus B cebe — 310 myTh K Buro, myTh OT TyXOBHOTO HEOBI-
THUS K HEOBITUIO (PU3HUECKOMY.

B «Bue», o1HOM M3 caMbIX NECCUMUCTUYHBIX Npou3BelaeHui l'oromus, co-
MMPUKOCHOBEHUE YEJIOBEKA C JYXO08HOU PEANbHOCTBIO BUAUTCS [ OTONI0 KaK BXOXK-
JIEHHE B PeabHOCTb 0yx08 371a. |'oroiab CTaBUT CBOETO Iepos B DKCTPEMaJbHYIO
CUTYaIINIO, KOT/Ia HE0OOXOAMMOCTh CIACEHUS YYXKOM IIYIIM CTaHOBUTCS 3aJIOTOM
CrlaceHusi COOCTBEHHOM.
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B GeckommpomuiccHON HpaBCTBEHHOCTH [orons myxoBHas OeCIIOTHOCTH
XoMBI elIBa JIU HE TMPHUPABHUBACTCA K yYaCTUIO B OCCIUIOMHBIX JETaX ThMBI
(«He yuactByiite B Oecruiogubix nenax TeMmb» — Ed. 5, 11). Con aymm npen-
OTIpE/ICIISET IMOSBICHUE CBEPXBECTCCTBCHHBIX TEMHBIX CHJI B JKM3HH TEPCOHAXKA
Y CBOJIUT K MUHUMYMY BO3MOKHOCTH MPOTUBOCTOSIHUSI IEMOHUYECKOMY.

Cnucok nuteparTyphbl

Asepunyes C.C. I'peueckas «IuTeparypa» 1 OJIMKHEBOCTOYHAS «CIOBECHOCTHY // Tunonorus
Y B3aMMOCBSI3U JuTeparyp apesHero mupa. M., 1971. C. 206-266.

baxmun M.M. Dcteruka cnoBecHoro TBopuectsa. M.: MckyccTBo, 1979. 423 c.
byneaxos C.H. CBet HeBeuepHUI: co3epiianus 1 ymo3penus. M.: Pecniyonuka, 1994. 415 c.

Tunnuyc B. Torons // Tunnuyc B. Torons; 3enpkoBckuii B.B. H. Torons. CII6.: Logos, 1994.
C. 9-188.

Tozone H.B. CobpaHue cOUMHEeHUN: B 9 T. / COCT., MOATOT. TEKCTOB M KOMMEHT. B.A. Bopomnae-
Ba, I.A. Bunorpanosa. M., 1994.

Toecone H.B. Tlonaoe cobpanne counnenuii: B 14 1. T. 2. M.: M3n-so AH CCCP, 1937.

Tonvoenbepe A.X. Apxerunsl B modtuke H.B. Toromst: monorpadwus. Bonrorpan: Iepemena,
2007. 261 c.

Tyases P.B. ®unocod niepexn nmioM OeccropecHoro yxaca («Buit» H.B. Torons) // Bonpocst
¢unocopun. 2015. Ne 9. C. 103-113.

Hardy J.D., Stanton L. Magical realism in the tales of Nikolai Gogol // Janus Head. 2002.
Vol. 5. No. 2. Pp. 126-139. https://doi.org/10.5840/jh20025227

Jackson R. Fantasy. Taylor and Francis, 2013. https://doi.org/10.4324/9781315015958

Swensen A. Vampirism in Gogol’s short fiction // The Slavic and East European Journal.
1993. Vol. 37. No. 4. Pp. 490-509. https://doi.org/10.2307/308458

References

Averintsev, S.S. (1971). Greek literature and near east verbal culture. Typology and Interac-
tions of the Ancient Literatures (pp. 206-266). Moscow. (In Russ.)

Bahtin, M.M. (1979). Aesthetics of verbal creativity. Moskva: Iskusstvo Publ. (In Russ.)

Bulgakov, S.N. (1994). The nonevening light: Contemplation and speculation. Moscow: Res-
publika Publ. (In Russ.)

Gippius, V. (1994). Gogol. In V. Gippius. Gogol. V.V. Zenkovskiy. N. Gogol. St. Petersburg:
Logos Publ. (In Russ.)

Gogol, N.V. (1937). Complete works (vol. 2). Moscow: AN SSSR Publ. (In Russ.)

Gogol, N.V. Collection of works (V.A. Voropaev, 1.A. Vinogradov, drafting, preparation of
texts and comments). Moscow: Russkaya Kniga Publ. (In Russ.)

Goldenberg, A.X. (2007). Archetypes in the poetics of N.V. Gogol. Volgograd: Peremena Publ.
(In Russ.).

Gulyaev, R.V. (2015). The philosopher in front of the speechless horror (on “Viy” by
N.V. Gogol). Voprosy Filosofii, 9, 103—113. (In Russ.)

Hardy, J.D., & Stanton, L. (2002). Magical realism in the tales of Nikolai Gogol. Janus Head,
5(2), 126-139. https://doi.org/10.5840/jh20025227

Jackson, R. (2013). Fantasy. Taylor and Francis. https://doi.org/10.4324/9781315015958

Swensen, A. (1993). Vampirism in Gogol’s short fiction. Slavic and East European Journal,
37(4), 490-509. https://doi.org/10.2307/308458

JIMTEPATYPOBEJAEHUE. UCTOPUS PYCCKOM JIUTEPATYPBI 19



Khomyakova O.R. 2023. RUDN Journal of Studies in Literature and Journalism, 28(1), 7-20

Cgenenusn 00 aBTope:

Xomsaxosa Onvea Pomyanvdoena, KaHAUAAT QUIONIOTHYSCKUX HAYK, JOUCSHT Kadenpsl Oemno-
pYyccKoit U 3apyOekHOM JuTepaTyphl, benopycckuii rocy1apcTBEHHBIN MeAarorHiaecKuil yHH-
BepcuteT uMeHn M. Tanka, PecyOnuka benapych, Munck, 220030, yi. Cosetckas, a. 18.
ORCID: 0000-0001-7010-7696. E-mail: hom o@rambler.ru

Bio note:

Olga R. Khomyakova, Candidate of Philology, Associate Professor of the Department of Be-
larusian and Foreign Philology, Belarusian State Pedagogical University named after Maxim
Tank, 18 Sovetskaya St, Minsk, 220050, Republic of Belarus. ORCID: 0000-0001-7010-7696.
E-mail: hom o@rambler.ru

20 LITERATURE STUDIES. HISTORY OF RUSSIAN LITERATURE



2023 Vol.28 No.1 21-29
BecTtHuk PYAH. Cepus: Jiutepatyposeaexue. XXypHanucTuka http://journals.rudn.ru/literary-criticism

& RUDN Journal of Studies in Literature and Journalism ISSN 2312-9220 (Print); ISSN 2312-9247 (Online)
)
=g

DOI 10.22363/2312-9220-2023-28-1-21-29
EDN: INSGMN

V]IK 82.09
HayuyHas ctaTbs / Research article

®.M. OocTtoeBckuii u H.U. Koctomapos:
reHe3uc oobpasa CmepaskoBa B pomaHe «Bpartba Kapama3oBbi»

B.B. CokoJioB

Accoyuayuu uccredosameneti poccuticko2o oowecmea (AUPO-XXI),
Poccuiickas ®@edepayus, 107207, Mocksa, Yycosckas ya., 0. 11, xopn. 7

bvsokolov@yandex.ru

AnHoTauus. PaccmarpuBaercs onuH u3 anu3010B «ABtoduorpadum» H.M. Kocromaposa —
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Abstract. The author examines one of the episodes of N.I. Kostomarov's Autobiography —
the circumstances of his father's murder as the main source of Smerdyakov's image in F.M. Dosto-
evsky's novel The Brothers Karamazov and its correlation with Dostoevsky's criticism of
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BeBeneHue

[Tocnennee npoussenenne .M. Jlocroesckoro — poman «bpares Kapama-
30BbI» (1878—1880) HeM3MeHHO MpHUBIEKAaeT BHUMAHUE HUCCienoBaTeneil. XoTs
pomaH He ObUT OKOHYEH, M TTUCATENb MPeAroiaral HamucaTh BTOPO TOM, TI€ CO-
Oupascsi mpociaeanTh AalbHElNIylo cynp0y repoeB, «bpatbs Kapama3oBb» BbI-
TIITUT KaK MPOU3BE/ICHUE BIIOJHE 3aKOHYCHHOE M CIOKETHO, U (adyibHO, a Imo-
TOMY HE HYXKJaoIlleecs: B MPOJOHKEHUHM AJII CBOETO LEJIOCTHOIO BOCHPHSITHS.
Hecny4aitno JlocToeBckuil mpesmnoarai, YTo BTOPOA TOM OyAeT OTAEIbHBIM pPo-
MaHOM, IyCTh Ja)ke U 0oJiee 3HAUUTEIbHBIM, YeM MepBhIi, 1 BMecTe ¢ «bpaThsimu
KapamazoBeiMu» coctaBuT awioruto. B mpeaucnoBun k «bpatesim Kapamazo-
BBIM» MHCATEIb MPU3HABAJICA, UTO «KU3HEONHCAHUE-TO Y MEHS OJJTHO, & POMaHOB
nBa. ['maBHBIA poMaH BTOPOM — 3TO AEATEIBHOCTh MOETO T'epos yKE B HaAlIE Bpe-
Msl, HIMEHHO B Hall TENEPEeIIHU TeKyIuii MoMeHT. [lepBrlii ke poMaH mpou3o-
mIeN eile TPUHAAIATh JIET Ha3al, U €CTh MOYTH JaKe U HE POMaH, a JIUIIb OJUH
MOMEHT M3 TIEpBOM IOHOCTH Moero reposi» ([ocroesckuit, 1972—-1990, 1. 14, c. 6).
Opnako nucatento He ObUIO OTIYIIEHO BPEMEHHM ISl peain3alliy 3TOro 3aMbIcia,
MockoNbKy JlocToeBckuii ymep depes aBa Mecsia nocie mybonukanuu «bparbes
Kapama3zoBbix», KOTOpBIN CIpaBeUIMBO BOCTIPUHUMAETCS KaK UTOTOBBIN JJIsi €ro
TBOPYECTBA U JYXOBHBIX MOUCKOB. M3 BCeX riaBHBIX repoeB POMaHa TECHO CBS-
3aHHbIE JIpYT ¢ Apyrom obpassl Penopa Kapamazosa u IlaBia CmepaskoBa Boc-
MIPUHUMAIOTCSI KaK MOJIHOCTBIO 3aBEPILECHHBIE, TOCKOJIbKY MX 3€MHAasl KU3Hb 3a-
KaHYMBAETCS HA MPOTSHKEHUU pPOMaHa, U JaJIbHEHIIee pa3BUTHE ITUX 00pa30B HC-
KIroyanock. Ha namr B3rmsig, renesuc oobpaza CMepasikoBa 0 CUX IMOP MPOSICHEH
HEJ0CTATOYHO, W MBI IMONPOOYEeM €€ MPOSICHUTh, OOPATUBIIUCH K OJJHOMY WHTE-
PECHOMY HUCTOYHUKY.

OOGcyxaeHune

Kapama3oeni u Kocmomaposbi

«ABTOOUOrpadUs» M3BECTHOIO YKPAWHCKOTO M POCCUHCKOTO HCTOPUKA
H.U. Kocromaposa Obu1a BiepBbie onyonmmkoBana B 1890 rofy, yepes msTh JieT mocie
ero cmeptu (Koctomapos, 1890). Oten H.U. Kocromaposa, nomenuk Msan Ilet-
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poBuy Kocromapos, 6bu1 yout 14 urons 1828 rona B cBoem numenun KOpacoBka
Octporoxckoro yesna Boponexckoit rydoepauu. Bot kak 310 Tparuueckoe coObI-
THE 3ameyaTiieHo B «ABToOuorpadum»: «B uMeHnu Moero oTua OblJI0O HECKOJIBKO
nepeceneHneB u3 OpiaoBckoi ryOepHUM; U3 HUX Kydep U KaMepJuHep >KUIH BO
JIBOpE, a TpeTHid, OBIBIIMI TakKe Mpekie JlakeeM, ObUT 3a MbSHCTBO M3THAH CO
JBOpa U HaxoauJcs Ha cene. OHU COCTaBWIIM 3aroBOp YOUTh MOETo OTIa C HaMme-
peHHeM orpabuTh y HEro JIeHbI'H, KOTOPBIE, KaK OHHU JIOBEJANUCH, Y HETO JIeKaIN
B mKaTyjke. K HUM mpuctai emie u 4eaoBeK, ObIBIIMKA MOMM JS7bKOI BO BpeMst
peObIBaHUS MOETO0 B MOCKOBCKOM ITaHCUOHE. 3710/1eMCKUil yMbICeN KpbUICS yKe He-
CKOJIbKO MECAIIeB, HAKOHEIl, YOUHIIBI TOPEIIIN UCTIONHUTE ero 14 uromns. Oren
MOW KMeJN MPUBBIYKY €3IUTh JUIsl MPOTYJKU B Jieca Ha PACCTOSHUM JBYX-TpeX
BEpPCT OT JBOpA, MHOTAA CO MHOKO, MHOTa OJMH. BeyepoM B pOKOBOM J1€Hb OH
NpUKa3al 3aJ0KHUTh B JPOXKKU IMapy JIOMAAed U, IOcaJuB MEHS ¢ co00r0, Beleln
€XaTh B POIIly, HOCUBLIYIO Ha3BaHMe Joyroe. Y CeBINCh Ha IPOXKKH, S IO KAaKOH-TO
NPUYMHE HE 3aXO0TeN €XaTh ¢ OTLOM U MpPEAnoyell, OCTaBasCh A0Ma, CTPENATh U3
JdyKa, 4TO OBLIO TOTAAa MOEK0 JIFOOMMOIO 3a0aBO0. S BBICKOUMII U3 JPOXKEK, OTEI]
noexan onuH. [Ipouuio HecKOJIbKO 4acoB, HACTyNWiIa JiyHHas HOub. OTiy mopa
OBLTO BO3BpAIIATHCS, MaTh MOS JKajla €ro Y)KHHATh — ero He Obu10. Bapyr BOera-
€T Ky4ep U FOBOPHT: «OapHHa JIOMAaN KyJa-To noHeciaw». Caenancs BceoOmuit
MIEPEeTooX, NOcaalli OThICKUBAaTh, @ MEX/1y TEM JIBa JIaKesl, yYaCTHUKH 3aroBopa,
U — KaK eCThb IOJI03pE€HHE — C HUMM M TOBap OOENbIBAIM CBOE JIEJO: JOCTalIN
LIKATYJIKY, 3aHECIIU €€ Ha YepJlak U BBIOpAM U3 Hee BCE JI€HBI'M, KOTOPBIX OBLIO
HECKOJIbKO JIECSTKOB ThICSY, MOJY4YEHHBIX MOUM OTIIOM 32 3aJ0KEHHOE HMEHHE.
Hakonen, oquH U3 CeNbCKUX KPECThsIH, IMOCJIAHHBIN ISl OThICKaHUs OapuHa, BO-
POTHIICS C U3BECTHEM, UTO «IIaH JIKUT HEXKUBBIH, a y €ro rojioBa Kpacue U KpoBb
m3topunTh». C paccBeToM 15 uionas MaTh MOsI OTIIpaBMJIACh CO MHOIO Ha MECTO,
U HaM TIPEeICTaBUIIOCH Y>KaCHOE 3peuIie: OTell JieKal B sIpy ¢ T0JI0BOM, 00€300-
paXeHHOM 710 TOr0, YTO HENb3s1 ObUIO MPUMETHUTD YeJIoBeUYecKoro oopasa. Bor yxe
47 net mpomuUIO ¢ TeX MOp, HO U B HACTOSIIEE BPEMs cep/ile 00JIMBaeTCsl KPOBBIO,
KOI'Zla sl BCIIOMHIO 3Ty KapTUHY, JONOJHEHHYIO 00pa3oM OTYasHUS MaTepu IMpHU
TakoM 3penuiue. [Ipuexana 3emMckas MOJNMLKA, IPOU3BENA PACCIEIOBAHUE U CO-
CTaBWJIa aKT, B KOTOPOM 3HA4YMJIOCh, YTO OTELl MO HECOMHEHHO yOUT JIOLIAAbMH.
OTpIcKanu Aake Ha JIMIE OTILA CIEAbl IIMIIOB OT JIOMAJUHbIX NoAK0B. O nmponaxe
JIEHEeT CJIEeJCTBUS IoueMy-To He mpoussenn» (Koctomapos, 1872, c. 431).

Cyzs no BpeMeHHOM AucTaHIuu B 47 JIET, COOTBETCTBYIOIIMN 3MIU30]] aBTO-
ouorpaduu Obi1 Hammcan B 1875 romy. Ilo cmoam H.M. Koctomapoma, orerg
«y ce0st B IMEHUH COOMpaT KPYKOK CBOUX KPETIOCTHBIX M YATAT UM (MIIATIITHKI
MIPOTHUB XaH)XecTBa U cyeBepus. KpecThsiHe B ero MMEeHUM ObLUTH MalloOpyCChl U TY-
r0 MOJ/IaBAJIMCh BOJIBTEPUAHCKON IIKOJIE; HO M3 JABOPHU OBUIO HECKOJIBKO YeJo-
BEK, nepeBerieHHbIX U3 OpJoBCKOW T'yOepHUH, U3 €ro MaTepUHCKOIO MMEHHS;
U TIOCJIEJHHE, TI0 CBOEMY IOJIOKEHHUIO JBOPBIX JIIOJIEH MMEBIINE BO3MOKHOCTh
MOJIb30BaThCA YacThIMU OeceaMu ¢ OapUHOM, OKa3aJuch OoJiee MOHATIUBBIMU
yueHukammu» (Kocromapos, 1872, c. 427-428).

A B 1833 romy mnpuUKIIOUMIICS HEOXKHIAHHBIM (UHAT 3TOM HCTOpPUU:
«...OTKpBUIACh U HacTosLIasl IpUYMHA CMEPTH oTLa Moero. Kyuep, Bo3uBIIuii €ro
B JIEC, SIBUJICS K CBSIIEHHHUKY U MOTpeOoBai, 4To0bI ObUT cOOpaH 3BOHOM HapoI:
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OH Ha Mormie OaprHa OOBSIBUT BCIO MPAaBIy O €ro cMepTu. Tak ObUIO cAenaHo.
Kyuep Bcenapoano, npunagasi K MOTUJie, HAXOAUBIIEHCS OJIU3 IEPKBU, BO3OIIII:
«bapun, NBan IlerpoBuy, mpoctu MeHsi! A BbI, IPABOCJIaBHbIE XPUCTHAHE, 3HAM-
T€, YTO ero yOWJIM He JOWIAIH, a MBI, 37I0JIeH, U B3SJIM y HEro J€HbI'H, a UMHU CY]]
nonkynuiany. Hadanoch cnexctBue, motoM cyn. Kydep oOnmumn IByx Jlakees,
KOTOpBI€, OJIHAKO, OT yOUHCTBA YIOPHO 3alUpaliuch, HO HE MOIJIM CKPBITH TOTO,
YTO rpabuiu JeHbI'M M UMHU MoAKymnanu cyd. K memy mpuBiedeH ObLT U MOBap,
HO TOT 3alMpajics BO BCEM U 32 HEMMEHHEM YJUK ObUI OCTaBjeH B mokoe. [ maB-
HEUIUi ke U3 YOUHIl ObUT y)Ke B MOTHJIC. 3aMe4aTesIbHO, YTO KOTJa BUHOBHBIX
CTally AOMpaIIuBaTh B cyne, Kydep roopui: «CaMm OapuH BUHOBAT, YTO HAC HC-
KycwuJi; ObIBallo, HAYHET BCEM pacCcKa3biBaTh, YTO OOra HET, UTO Ha TOM CBETE HU-
4yero He OyeT, 4TO TOJIBKO Jaypaku O0sTCs 3arpOOHOr0 Haka3aHUs, — MbI M 3a0pa-
71 ce0e B TOJIOBY, YTO KOJIM Ha TOM CBETE HUYETO He OYJET, TO 3HAUYUT BCE MOKHO
nenatby. YOouinsl cocnanbl B CuOupsb. UJIeHBI 3€MCKON TOJMWIMHA OBLUTH TaKXkKe
MPUBJICYEHBl K OTBETCTBEHHOCTH M NMPHUHSUIM JOCTOMHOE HakazaHWe, HO BHHOB-
HEHIMiA U3 HUX, 3aceqaTellb, BO n30exaHue rpo3auieil cyapobl otpasuics» (Ko-
ctomapos, 1872, 437-438; cMm. Takxke: Rosen,1977, p. 714).

TyT, 4yTO Ha3bIBaeTCs, HEBOOPY>KEHHBIM IJIA30M 3aMETHO CXOZCTBO C JIMHUEH
CwmepnskoBa B pomane «bpathsi KapaMa3oBbl», HaMCaHHOTO 3a JAECATH JIET A0
niepBoit myonukaruu «ABroounorpadum» H.M. KocromapoBa. OHa, eCTeCTBEHHO,
HE MOTIJa IOCIYKUTh HEIOCPEICTBEHHBIM MCTOYHUKOM pomana @.M. JlocToes-
ckoro. OJTHaKO BIOJIHE BEPOSATHO, YTO J|0CTOEBCKUI MOTy4Yni HHGOPMAIIHIO, CBSI-
3aHHYIO C 00CTOSTENILCTBaMU youiicTBa otiia KoctomapoBa, U3 yCTHBIX UICTOYHHKOB.
WHTepecHo, 4TO MOXHO MPOCIEIUTH OINPEEICHHYIO CBSI3b C pealbHbIM JABOPSH-
ckuM poaoM KocTomMapoBBIX U BEIMBIIUIEHHBIM ABOPSHCKUM pojioM Kapama3oBbix.
[TepBrIil M3BECTHBIM B UCTOpPUU MpencTtaBuTeNb pojga KocromapoBeix — denop
Koctomapos 6bu1 nocnan B 1592 roay B Jlonnon npaButeneM MOCKOBCKOTO roc-
ynapctBa boprcoM I'omyHOBEIM yuHuThCa M TaM U ocTancsa'. B pomane JlocToes-
ckoro riaBy ponaa KapamazoBsix Toxe 30ByT @enop. @amunmst Kocromapos Oblta
Ha ciayxy y JloCTOEBCKOTO €ellie 3a10JIro 10 3HAKOMCTBA C U3BECTHBIM HCTOPUKOM.
Pycckuii BoeHHBIN uHXeHep, reHepan-ieiireHanT Koponar (Koponan) ®@ununmo-
Buu Koctomapos (1803-1873) B cepenune 1830-x romoB, Oyayuu KamuTaHOM,
OTKpHLI B IoMe PermerHukoBa no JIMTOBCckoMy KaHally MAHCHOH JJISl TOATOTOBKU
KaHJIMAATOB K MOCTYIUIEHHIO B ['TaBHOe MH)KeHepHoe yuunuiie. B 3ToM nancu-
one neroM 1837 roma takxke yumnuchk @.M. JloctoeBckuii u ero 6par M.M. [lo-
croeBckuii. CoxpaHWIOCh MUCBMO OpatheB JlocToeBckux oTIy oT 20 aBrycra
1837 ronma, rae onu Temio or3biBasivch 0 K.@. Koctomapose: «Koponan dunun-
MoBUY <...> K HaM OY€Hb JIACKOB U IMOYTH OecrnpecTaHHO C HaMU 3aHUMAaeTCsl.
Exenu Obl Bel Buaenu, kakwe Temeph y HAC MPUTOTOBJICHUS K DK3aMEHY.
ITo nenpiM MOYTH JHAM MBI CTOMM Yy HOCKH, 1 Kop<oHam> Oun<unmnoBuy™> 3K3a-
MeHyeT Hac moutu u3o Bcero» (octoeBckuii, 1972-1990, 1. 28, ku. 1, c. 399).
OnHako B ampbHEHIIEM OTHOIIEHUS YXYIIIWINCH, U B TUCbME OTIty, M.A. JlocTo-
eBckoMy, oT 5—10 mas 1839 roma ®@.M. JlocroeBckuii nucai, 4ro «Kocromapos
obmopouunn Bac u Tonpko B3su1 ¢ Bac geHsru 3a Hac, Toraa Kak Mbl Obl MOTJIH

' Pymmensy B.B. KoctoMapoBhl // DHIHMKIONEIMIECKHI cloBaph Bpokrayza m Edpona.
CIIG., 1895. T. XVI. C. 404.
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u 0e3 MpUTroTOBJIEHbS MOCTYNUTH B yuniuie» ([JocroeBckuii, 1972-1990, T. 28,
kH. 1, C. 59). Bo3amosxHO, 3T0 00cTOsiTeNnsCTBO OOy Mo denopa Muxaiinosmua
HarpaauTh (haMuinei, 4acTUUHO Bocxozsmel k ¢pamunuu Kocromapos, Takoro
HEeCHUMIATUYHOTrO repos, kak @enop [1aBnosnu Kapamazos. @amunus Kapamasos,
kak u ¢pamuus Koctomapos, — Tropkckoro npoucxoxaenus. @amunuto Kapama-
30B JIOCTOEBCKHUH, C OHOIN CTOPOHBI, POU3BEI OT (PaMUITMN W3BECTHOTO UCTOPH-
ka H.M. Kapamsuna (1788—1826). Yxe B pomane «becwr» (1871-1872) mosiBuics
Cemen Eroposuu KapmaszunoB — npo3paunas napoaust Ha nucarens 1.C. Typre-
HeBa (1818-1883), Toxe oOnangaBiiero gaMuiaven TIOPKCKOTO MPOUCXOKICHHUS.
®ammins KapaM3uH nTpouCcXOIUT OT UMEHU Hekoero tarapuHa Kapa-Myp3sl, me-
peleanero Ha pycckyo ciayx0y. «Kapa» B TFOPKCKHX SI3bIKaX 3HAUUT «UEPHBIN»,
a «Myp3a» — «IIPABUTEITb, BOCHAYATHHHUK» (OT TIEPCHUICKOTO «aMHP-33/19%» — KIIPUHID»).
@amuiusa Kapamazos taxoke nmpousseneHa oT umenu Kapa-Myp3sa, HO CKOHCTpY-
upoBaHa JlocToeBCKUM 10 00pasily APYroid, XOpOIIO WM3BECTHON emy (pamMuinu
TIOPKCKOTO MpoucxoxaeHus — KocromapoB. OT1a GpaMuians NpoucxoauT OT TIOPK-
CKHX CJIOB «KOC» — «I1apa, MapHBIA, TBOMHOW» M «TOMap» — «KO4Ka, Oyropok, 0y-
rop, MeHb, Majblii BOJOEM, 3apocIiuii Koukamu». ECTb Tpu cena ¢ Ha3BaHUEM
«Kocromap» B CeBepHom KazaxcrtaHe, CpaBHUTEIBHO HEJAIEKO OT TE€X MECT, /e
®.M. [locroeBckuii ciyxuin B Cubupckom iauHeWHOM OatanboHe B CeMunaia-
TuHCKe (HbIHE Cemeil): B ApIIanbIHCKOM pailoHe AKMOJIMHCKOW obnactu, B Ko-
craHaiickoM paifone Kocranaiickoit obnactu u B MpTsiickom paiione [laBinogap-
ckoil obnactu (mocnennee nAukBUAMpoBaHo B 2015 roxy). «Koctomap» MoxkHO
NePEeBECTH KaK «Iapa Kouek» WM «mapa Oyropkos». Ilo Bceil BeposTHOCTH, pO-
noHavanbHUK (pamunuu Koctomapos 6o umen umst win npo3suiie «Kocromapy,
A100 MPOUCXOIUII U3 HACETICHHOTO ITyHKTA C 3TUM Ha3BaHUEM.

UckyweHue Cmepdsikoea

[TaBen denopoBuuy CMepAsKOB — CIIyra, MoBap W BHEOpPAUHBIA CHIH IOMe-
nuka denopa [MaBnosuya Kapamaszosa. OH coBepiraer yOUHCTBO OTIIA TIOT BIIHSI-
HUeM uzeu ero crapuiero cbiHa MBana ®@enoposunya KapamasoBa, paccunTeiBas,
YTO B 0JIarOAapHOCTH TOT MPHU3HAET €r0 OpaToM U Bo3HArpaaut ero. [locme youii-
ctBa CmepasakoB kpazaet neHbru @.11. Kapamasosa. Bech ero pacuer crpourcs Ha
toM, uto MBan KapamazoB skemaer cMmeptu otua. Korga ke BBIACHSIETCS, YTO
WBaH coBceM He kenan cMepTH oTia, Iian CMepIIKoBa MOJHOCTBHIO paccTpanBa-
eTCsl, U OH, BEpHYB YKpaJieHHbIE JeHbIM, KOHUAEeT ¢ co0oii, moBecusiuch (Kantor,
2001, p. 189-225).

Briepeeie Ha mapamiens Mexay oopazom CMepraskoBa U «ABTooHorpadueiny
H.HN. KocramapoBa obpatun BauManue M.C. AnprMan. [IpouutpoBas ¢parmes-
Thl «ABTOOHOTpadumy», Kacaroumecs: BOJIbTephIHCKUX O6eceny otiia H.M. Kocroma-
POBa CO CBOMMH KPETIOCTHBIMH U MIPU3HAHUS YOUHIIBI-Kydepa B TOM, YTO OAPHH €ro
1 COOOIIHUKOB «HCKYCHJII, UCCIIE0BATEINb MPHILEI K CIEAYIOUEMY BbIBOIY: «Jlo-
CTOEBCKUH BIOJHE MOT 3HATh XOIMWBIIHE CIIyXxu 0 cMepTtu KocromapoBa, HO eciu
OBl OH Jake UX M HE 3HAJI, 9TO He cymiecTBeHHO. [Togo6HOTO poaa pacckassl ObUIH
pacmpocTpaHeHbl CpPeau JBOPSH B KPEMOCTHOE BPEMSI M BBI3BIBAIUCH CTPAXOM
«TOCTION» Tepe]l ONaCHO YMHBIMU CIIyTaMH: KTO OTPHIIAET rOCroja, MOXKET, pasy-
MeeTcs, OTPHUIATh U TocnoA. bape-BonbrepuaHiel He 3a0bIBAM U3pedeHUs Bolb-
tepa: «Eciau 6b1 Oora He OBLI0, €ro clea0Baao Obl BBIAYMAThy», BEIIyMaTh XOTs ObI
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JUISL COXPAHEHUsI CBOETO I'OCIO/ICTBA U YK ITYIIEe BCEro He 00yuyaTh 6€300KHIO CIIYT.
Bot 310 camoe mbl umeem B «bpartesix KapamazoBeix», rae ciayra CMepaskos,
HayueHHbII FIBanoM Kapama3oBbiM, uTO Bce 1o3BosieHo, youBaet denopa Kapama-
30Ba...» (AnpT™MaH, 1975, ¢. 121-122). OnHako B KOMMEHTapHsIX K aKaJeMHYECKO-
My coOpanuio counHeHuil JloctoeBckoro BeisiBieHHas M.C. AnbTMaHOM mapai-
nenb orMmeueHa He Obita (IloctoeBckuit, 1972-1990, 1. 15, c. 393-619). Ckopee
BCET0, 9TO NPOM30LUIO IOTOMY, YTO OTKPBITHE CAapaTOBCKOI'O HCCIENOBATENs HE
ycnenu y4decTb. Ero kaura Opiia mojnmcana B redatsb Toibko 30 gexkabpst 1975 rona,
a COOTBETCTBYMOIIUI ToM coOpanusi counHenuit ®.M. JlocTroeBckoro ObLT ClaH B
Habop emie 9 okTsa0ps 1975 rona, a moanucan B mevats 28 anpens 1976 rona.

Opnaxo ecTb OCHOBaHUS IoJlaraTh, 4To uMeHHO paccka3 H.M. Kocromaposa
0 THOENH OTIIAa TIOCITYKIJT TJIABHBIM MCTOYHUKOM 00pa3a CMmepaskoBa. Yok CIUIIKOM
TECHBIE MapaJlIeNId OKa3bIBAIOTCA y JJOCTOEBCKOIO ¢ 9TOM Tparn4eckol UCTOpUEN.
CMmepasikoB, oJJ0OHO OJHOMY M3 ydyacTHHKOB 3aroopa npotuB W.I1. Kocroma-
poBa, 6611 nmoBapoM. Kak u B «ABroduorpadun», nocie youiictBa oH 3aBiajeln
nenbramu ®denopa Ilerposuua. U, mogo6HO 3eMCKOMY 3acefaTesnio, UrpaBIIEMY
KIIIOYEBYIO poJib B cOKphITuM youiictBa N.I1. KoctomapoBa, CMepskoB KOHYAET
¢ co0oif, TOJILKO HE TpaBHUTCs, a BemaeTcs. UTo emie BakHee, MOKasHHBIE CJIOBA
Kydepa O TOM, 4TO pa3 OapHH rOBOPHJI, YTO «Oora HEeT, 4TO Ha TOM CBETE HUYEro
He OyJeT, 4TO TOJNBKO Jypaku OOsITCs 3arpoOHOTO HaKa3aHWs, — MBI M 3a0paiu
ce0e B roJIOBY, UTO KOJIM Ha TOM CBET€ HUYEro He OyJeT, TO 3HAaYUT BCE MOXKHO
JIeTIaThy», COBIAIAET C CyThIO yueHusa MBana Kapama3zosa: eciu bora HeT, TO Bce
no3BojieHo. W, BeposiTHO, ciydail ¢ youiictBom M.II. KocromapoBa ObL1 equH-
CTBEHHBIM M3BECTHBIM CITydaeM, KOT/Ia KPEroCTHbIE YOI cBoero OapuHa, BIOX-
HOBMBIIHCH IPOIIOBETYEMBIM UM aTEUCTUUECKUM yYeHUEM (WM, TI0 KpaiiHel mepe,
STHM YYE€HHEM OIpaBIbIBalId yOUiicTBO). BeposaTHo, oTcrona u co3Byuue Qammu-
it Kocromapos u Kapamasos.

Pazymeercs, [loctoeBckuii He MOT YHTATh MEPBYIO MyOJIMKAIIUIO KOCTOMAPOB-
cKoM «ABTOOMOrpadun», Tak Kak yMep JEeBATHIO rofamu panee. Ho MOXKHO He coMHe-
BaThCs, YTO YCTHBIM TEKCT paccka3a o rubenu orua cioxuics y KocromapoBa He
no3znHee 1875 rona, a ckopee BCEro — 3HaYMTENbHO PaHbIIE, U OH HABEPHSKA pac-
CKa3bIBaJl 3TOT SPKUI U HPABOYUUTENbHBIN 330/ CBOUM JIPY3bsSIM U 3HAKOMBIM.

@®.M. Jocmoeeckul npomue H.U. Kocmomapoea

HoctoeBckuii B 1864 rogy coOupaics myOJIMKOBaTh CTaThIO C BO3PAKEHUS-
MU Ha yTBepxaeHusi KoctomapoBa o Tpycoctu kHsa3s Jmutpust JloHCKOTO BO
BpeMst KynukoBckuii OutBbl (31ech Denop MuxaiiaoBud COMUIAPUIUPOBAIICS
¢ noszunuen coero apyra uctopuka M.IL. Iloroguna). Crateio [JocToeBckuii
He OnmyOJIMKOBaJ, COXpAaHWINCH JIMIb MOATOTOBUTENbHbIE MaTepuaisl ([locroes-
ckuit, 1972-1990, 1. 28, kH. 2, c. 395, npumeu. 8). Jl0CTOEBCKHIT KPUTUUYECKH OT-
Hocwiics K B3msgaM KoctomapoBa Ha pycckyro ucroputo. B nuceme A.H. Maii-
koBy 12 (24) depans 1870 roga on ynomuHan He 6e3 uponnu ««BectHrk EBpomby,
COBOKYNUBIIUHN y ce0s Bce, uTO ecTh Onectsmiero u3 umeH (Typrenesa, ['onuapo-
Ba, Kocromaposa)» ([Joctoesckuii, 1972—-1990, T. 29, ku. 1, c. 107). A B nucbme
MLIIL. IToroguny ot 26 deBpans 1873 roma npusHaBaics, uto «KocromapoBa He
MoOTy uuTaTh 0e3 HeromoBaunus» (JloctoeBckuii, 1972—-1990, 1. 29, xH. 1, c. 264).
Onnako 7 despans 1875 roga locroeBckuii coodman A.I'. loctoeBckoit: «lcTo-
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puk Koctomapos nexut B Tude» (docroesckwuii, 1972—-1990, T. 29, kH. 2, c. 11).
OOBIYHO TaK MUIIYT O YeJIOBEKE, KOTOPOro 3HAIOT JU4YHO. [losToMy Henb3s uc-
KIIIOYMTh, 4TO JlocToeBCckuii Mor cibliath uctoputo youiictsa M.I1. Kocromapo-
Ba HenocpeactBeHHo oT H.M. KocromapoBa. OH Takke MOT y3HaTh €€ OT 0O0IIuX
C MCTOPUKOM 3HakoMbIX. IIpennonoxurensno, @.M. JlocToeBCkuii MOI BCTpe-
yatecsi ¢ H.. KocromapoBsiM B siHBape — anpernie 1861 r. Ha Beuepax y u3gaTest
H.JI. Tubnena, ¢ koTopsiM mHcaTesb noapysxuics (Jleromuck.., 1999, 1. 1, c. 318).
Taxxe JloctoeBckuit 1 KocromapoB Moriu BeTpeTuThes 3 nekadps 1866 roma Ha
autepaTypHoM Bedepe OOmiecTBa A mocoOus HYKIAIOMIMMCS JTUTepaTopaMm |
Y4E€HBIM, OpraHW30BaHHOM B 4ecTh toOmiess H.M. Kapamsuna, xotopsriii denop
MuxaiinoBud npeanosiokuTenbHo nocetuwn. Ha atom Beuepe Koctomapo unran
cBou nipousBenenus (Jleronucek.., 1999, 1. 2, c. 84).

Hecmortps Ha pazauny B3rsgoB ¢ H.M. KoctoMapoBbIM Ha pycCKyrO HCTO-
puto, JlocToeBckuii uHTEpecoBascs ero TBopuectBoM. Tak, 11 despans 1863 roga
OH Kynwj B KHIDKHOM MarasuHe A.®. bazyHosa nBa Toma Tpyna H.M. Koctomaposa
«CeBepHOpYCCKUE HAPOJONPABCTBA BO BpEMEHA yJIeNIbHO-BEYEBOro ykiana» (1863).
B Ne 4 xypnana OpateeB JlocToeBckux «Bpems» 3a ampens 1863 roga Obuia
oIy OJIMKOBaHA B IIEJIOM KpUTHYecKas periersus 11.B. 3HameHCcKoro Ha 3Ty KHUTY
(JIerormucs.., 1999, 1. 1, c. 392-393, 401). B oxTs6psckoMm Beiycke 1877 roma
«JlneBHuKa nucarens» JloCTOEBCKUM B 11eJIOM BbICOKO onieHua ctatehio H.M. Ko-
ctomapoBa B Ne 478 «HoBoro BpemeHnn», mOCBsIIEHHYI0 OOpaIIeHN0 TpeacTa-
BUTEINIEH TIOJIbCKON SMHUTpaliid K PYCCKOH OOIIECTBEHHOCTH C TIPEIOKCHHEM
MPUMHPUTECS M COTPYAHUYATh B HAYYHO-DKOHOMUYECKOH cepe. XOTs OH U TO-
JEMHU3UPOBAJ C OTAEIbHBIMU €€ TOJOKEHUSIMHU, HO B 1I€JIOM Ha3Baj €€ «IpeBOC-
XOJTHOI», @ KOCTOMAapOBCKUE PACCYKICHHUS MPOTUB MPEUIOKESHUS TOTSKOB «siC-
HbIMU U TouHBIMI» ([locToeBckuii, 1972—-1990, 1. 26, c. 57-59). A H.U. Kocro-
MapoB CpeIl HEMHOTUX MPUTITIAICHHBIX PUCYTCTBOBAI HAa BEIHOCE TPOda C TEJIOM
®.M. locroeBckoro 31 stuBaps 1881 rona (Jletomuce.., 1999, 1. 3, c. 558).

Bonee cepresnoii Obuta ckpeitas monemuka JloctoeBckoro ¢ Kocromapo-
BBIM 10 YKpanHCKOMY Bompocy. B craThe «/IBe pycckue HapoIHOCTH», BIIEPBbIE
ormyonmukoBanHoi B 1861 roxy, KoctomapoB yTBepxnan: «CTpemieHue K TECHO-
My CIUTHIO YacTel, YHUYTOKCHUE JIMYHBIX MOOYXKACHUI MOJ BIACTHIO OOIIHUX,
HEHapyIIMMasi 3aKOHHOCTH OOIIeH BOJH, BIpaXECHHASI KaK OBl CMBICIIOM TSKEIIOH
CyJIbOBI, COBIAAIOT B BEJIMKOPYCCKOM HapoOJ€ C €IMHCTBOM CEMEHHOro ObiTa U
C TIOTJIOLIEHUEM JIMYHOW CBOOOJIBI UAECI0 MUPA, BHIPA3WINCH B HAPOAHOM OBITE
HEJIEIMMOCTBIO CeMel, OOIIMHHOI COOCTBEHHOCTBHIO, TATJIOM IIOCAJ0B M CEI B
CTapuHy, TJIe HEBUHHBIM OTBEYas 32 BUHOBHOTO, TPYAOIIOOUBLIN paboTan 3a Jie-
HUBOro. JlJi1 10)KHOpyCCa HET HUYEro TsKelee W NPOTHBHEE TAaKOro MOpsJIKa,
U CEMBbH I0XKHOPYCCKHE NEIATCS M IPOOSTCS, KaK TOJNBKO y YJICHOB HX SBISETCS
CO3HaHUE O TIOTPEOHOCTH CaMOOBITHOM >kn3HU. OTieKka poauTeneld Hal B3pOCIBIMU
JNETBMHU Ka)XeTCsl sl F0KHOPYCCa HECHOCHBIM JecrnoTu3moM. [IpereHsust crap-
X OpaTheB HaJ MEHBIIUMU, KaK Js7ei HaJ TIIEMSHHUKaMH, BO30YK1aeT HEeucC-
TOBYIO BpaKAay Mexay HuUMHU. KpoBHas CBA3b M POACTBO y HOKHOPYCCOB Mallo
pacrmofararpT JIOAed K COTJacHi0 M B3aUMHOW JIOOBHU; HAMPOTHUB, OYE€Hb YacTO
JIOJM KPOTKHE, NMPUBETIUBBIC, MUPHBIE U YKUBUMBBIC HAXOAATCS B HEIIPUMHUPH-
MOl BpaxkJie cO CBOMMHU KpOBHBIMU. CCOpBI MEXJy POJHBIMU — SIBJIEHHE CaMOe
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OOBIKHOBEHHOE M B HH3ILEM, M B BhICIIEM Kiacce. HampoTuB, y BeIHKOpPYCCOB
KPOBHAsI CBSI3b 3aCTaBIISIET YEJIOBEKA HEPEIKO OBITh K APYroMy JApYXKeltoOHee,
CHUCXOJAMTEIbHEE, JaKe KOI/a OH BOOOIIE HE OTJIMYAeTCs 3TMMH KadecTBaMHU
B OTHolIeHUH K uyxuM. B HOxHoit Pycu, uTo0 coxpaHuTh J11000Bb U corjiacue
MEXTy OJM3KUMHU POJICTBEHHUKAMH, HaJOOHO UM PA30MTHCh M KaK MOXKHO MEHEe
HMETh 001ero. B3auMHBIM 10N, OCHOBaHHBIA HE HAa CBOOOJHOM COIJIAIlIEHHH,
a Ha POKOBOW HEOOXOAMMOCTH, TSTOCTEH AJISl FO)KHOPYCCa, TOT/Ia KaK BEIHKOPYC-
ca oH 0oJiee BCEro yCIoKauBaeT U YMHUPSET €ro JInYHbIe o0y kaeHus. Benukopy-
Cc€ M3 MOKOPHOCTH JOJITY TOTOB NMPHHYIUTH CeOsl JTIOOUTh CBOUX OJMKHHX TIO
KpPOBH, XOTs OBl OHU €My He MO AyIlIe, CHUICXOAUTh K HUM, IOTOMY YTO OHH €My
CPOJIHU, Yero Obl OH HE CJeNall M0 YOSXKICHUI0; OH TOTOB JIJIsi HUX Ha JIMYHOE TI0-
KEPTBOBaHUE, CO3HABasg, YTO OHM TOTO HE CTOAT, HO YTO OHHM BCE-TaKU CBOS
KpoBb. HOKHOpyCC, HampoTHB, TOTOB, KaXXETCs, pa3MiOOUTh OIMKHETro 3a TO,
YTO OH €ro KPOBHBIM, MEHEE CHUCXOJUTEIEH K €ro ciaaboCTsM, YeM K 4y>KOMY,
1 BOOOIIE POACTBO BEJIET €r0 HE K YTBEPXKIIEHUIO 10OPOro pacnoioKeHus, a CKo-
pee k ero ocnabaenuro» (Koctomapos, 1890, 1. 1, c. 100-101).

CornacHo aueBHuKoBOM 3amucu X.J[. AmueBckoii, JlocToeBckuil oTpearu-
poBai Ha ATOT maccax B 1876 roxy ciaexyrommm o0pa3om: «— Bel roBopute, 4TO
B Manopoccuu cymiecTByeT HE3aBHCHUMOCTH JTHYHOCTH, YTO B3POCIBINA JKEHATHIH
CBIH BBIOMpAETCS Ha XO3SUCTBO, YTO HA JKCHIIMHY HE CMOTPST KaKk Ha CKOTHHY,
YTO YacTO OHA OPYIYeT B JOME, UTO CEMbs XKHUBET 0COOHAKOM. UTO X TyT XOpo-
IIeTO: KEHUTCS ChIH, 000CO0sAeTCS U TOTYaC AeNaeTcsl BparoM. Xo03siCTBO Je-
JUTCSL TI0 KJIOYKaM, WHTEPECHhl UAYT BpPO3b, — BOT BaM W HAYaJI0 HUIICHCTBA.
Mexny TeM Kak BeJIMKOPYCCKasi CeMbsl IIPEJICTaBiIsieT co00K0 OOIIMHHOE Hayalo.
Uro 3a Oena, eciy cTaprka yBaXKaloT B CEMbE. JTO HE JECIOT, B HEM JJIsi CEMbHU
OJIULIETBOPSIETCS M3BECTHBIN HJ€a, OH HE TTOTOMY BJIACTBYET, YTO €My TaK B3[y-
Majoch, — HET, OH TOYHO BBIMOJHIET JOJDKHOCTh, HA3HAYEHHYI0 €My IPHUPOJIOii,
a BCE OCTaJbHbIE BIIOJIHE €CTECTBEHHO MOTUYUHSIOTCS eMmy. UyBcTByeTcs Onu-
30CTh, OOITHOCTh MHTEPECOB, pa3/ieJIeHHuEe TPYyAa, U B3aMEH BCEro 3TOr0 BHI Mpe/-
Jaraete 000co0IeHHOCTh, Bpaxay» (JlocTtoeBckmii, 1990, 1. 2, c. 339).

B kontekcte sToii monemuku poman «bpaths Kapamas3oBbl» MOXHO pac-
CMaTpHUBaTh Kak ee cBoeoOpaszHoe nmpoaopkeHue. B cemeiictBe KapamazoBbix getu
paHO OTIEJNSIOTCS OT POAWTENeH U, eciiu OpaTh KOCTOMApOBCKYIO KJIACCHU(UKAIIHIO,
OKa3bIBAIOTCS ONMKE K FOKHOPYCCKOMY THIY CEMbH, OTAAJIMBIIMCH OT BETHKO-
pycckoro Tuma, u B 3T0M J[OCTOCBCKUI BUIUT OJHY M3 MPHYUH KapaMa3OBCKUX
HECYACTHUH.

3aknyeHue

YcrHOoe onmcanne obcrosTenseTB youiictBa oria H.M. KocromapoBa camum
HCTOPUKOM TMOBIHUIIO Ha 00pa3sl CmepaskoBa u denopa [TaBnosuua Kapamaszona,
KOTOpPbIE WJUIIOCTPUPYIOT pa3pylIUTENbHOCTh Jo3yHra: «Eciu bora Her, To Bce
no3BoJieHo!» @amunus KoctoMapos, B CBOIO ouepe/ib, MOCITYXKHJIa OJHUM U3 UC-
TouHMKOB g pammnmu KapamazoB. A cam croxer «bparbeB KapamazoBbix»
OKa3bIBaeTcs nojemMudeH no orHomenuto k uaee H.M. KoctomapoBa o mpeBoc-
XOJICTBE F0KHOPYCCKOI'O THIa CEMbU HaJ BETUKOPYCCKUM.
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AHHoTanusA. OTMeueHbI BEXU UCTOPUU HauboJIee 3HAUMMBIX UHTEPIPETUPYIOLIUX TPAHCKPHII-
LU €BpPONEHCKUMU JIMHTBUCTAMU U MEJMEBUCTAMH MaMATHUKA PaHHEH pOMAaHCKOH JIMPUKU
X Beka, aHOHUMHOHN mecHu Phebi claro.., M3BeCTHOW TOJ| alOCTEPUOPHO HABSI3aHHBIM €i
Ha3BanueM Alba Bilingue. BHuMaHue K TpaHCKPHIIIMAM TEKCTa B 1I€JIOM U OCOOCHHO TIPHIICBA,
HAIMCAHHOTO TPETONOXKUTEIEHO HA OKCUTAHCKOM SI3BIKE, 1aeT BO3MOXKHOCTh YBUJIETh MaTepHa-
JIM30BaHHBIMH B3TJIIIBI MX aBTOPOB Ha CIICHU(UKY S3bIKAa AMITHHKA, B YACTHOCTH HA IIPUITUCKY
CIOBO(OPM K OIPEICIICHHOMY SI3BIKY U C(hepe OIpeAeNICHHON CTHINCTHYECKON OKPACKH (JIUTepa-
TypHasl pedb VS. pasrOBOpHAsl peub). DTO B CBOK OUEPEib MO3BONSET MOHATh, KAKUM BUIENCS
Ka)KIOMY U3 UCCIIe[IoBaTeNel peKOHCTPYUPYEMBI eAuHbIN cMbIci necHU. [loquepkuBaeTcs cylie-
CTBOBAHHME JIBYX BapHAHTOB TPAKTOBKH TEKCT — KaK MPOJODKEHHS aMBPOCHAHCKOH aJIeropHye-
CKOI TpaauIuK peauruo3HON MO33UU U KaK MPEABAPEHHs CBETCKOrO XaHpa anbObl B IFOOOBHOM
JMpUKe TPyOamxypoB, IPOBOAUTCS UX OIeHKA. OTAENBHO ONMMCAHBI CTHXOBbIE ()OPMBI TAMATHHUKA,
KOTOPBIM YIIETSUIA MaJlo BHIMAHHS TIOJIEMI3HUPYIOLIIHE FICCIICIOBATENH, U 3a()MKCHPOBAHO SIUHCTBO
MPUEMOB 3B(OHUHU, UTO SBIACTCS BAXHBIM ()aKTOM B CBETE TOTO, UTO IOJABISAOIIEE OOMBIINH-
CTBO HCCIICIOBAHUI OOBIYHO MPEACTABIISET JIATHHCKUE KYTIIETHl ¥ POMAHCKHUH IPUIIEB B OMIIO3H-
MY, TOXOJSI IO TIPEITOTIOKEHUI O TTO3JHEH BCTABKE MPHUITEBA. Y IEIEHO BHIMAHUE OTCYTCTBHIO
SIHCTBA B JIAPUYECKOM CIOKETE IMaMSTHHKA BBHIY TOTO, YTO HHTEPIIPETATOPHI HE KACAFOTCS
JJAHHOTO CHO’KETa KaK OYEBUIHO BaXKHOTO CJIOS TEKCTA. YKa3bIBAETCs, UTO BCE TPAKTOBKU TEM WM
WHBIM 00pa30M HaIleleHbl Ha YIPOIICHHE, CY>KeHHE CMBICTIa TMTAMSATHHKA, KOTOpOEe Ka3ajoch JI0-
CTIDKHIMBIM B pe3yJIbTaTe KOHBEKTYp. PaccMaTprBaeTcst IpeIioIoKeH e O TOM, YTO MPOTHBOpE-
YMS HAa BCEX YPOBHSAX TEKCTa MOIM OBITh W3HAYAIBHO 33aHbl AHOHHMHBIM aBTOPOM JaHHOM
IICCHU U SI3BIKOBAs, PUTMHYECKAs], CIOKETHAs U Ipodasi aMOUBAJIEHTHOCTh €CTh €€ ECTECTBCHHOE
CBOWCTBO, HE TpeOyIOIIee YIPOIIAIOMINX OJHOOOKHX TPAKTOBOK.

KuroueBsble cjioBa: paHHSS poMaHCKasl M033Us, CPETHEBEKOBAs JIUPUKA, JIOOOBHAS JHPHKA
TpyOamypoB, ajieropus, pedpeH, KaTaICKTUYSCKHd XOPEHUYECKUH TpUMETp, aHTH(OHHAs
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Abstract. The author presents the history of the most significant interpretive transcriptions
made by European linguists and medievalists for the monument of early Romanesque lyrics
of the 10th century, the anonymous song Phebi claro.., known under the a posteriori title im-
posed on it Alba Bilingue. Paying attention to the transcriptions of the text in general, and
especially of the refrain, presumably written in Occitan, makes it possible to see the materia-
lized views of their authors on the specifics of the language of the monument, in particular
the assignment of word forms to a certain language and the sphere of a certain stylistic color-
ing (literary speech vs. vernacular speech). This, in turn, makes it possible to understand
how each of the researchers saw the whole reconstructed meaning of the song. Attention to
the existence of two options for interpreting the text — as a continuation of the Ambrosian al-
legorical tradition of religious poetry and as a pretext for the secular alba genre in the love
lyrics of the troubadours — is drawn, and these options are evaluated. Separately, the verse
forms of the monument, to which not enough attention was paid by polemical researchers,
are described, and the unity of euphony techniques is stated, which is an important conclusion
in the light of the fact that the vast majority of studies usually present Latin couplets and
the Romanesque refrain in opposition, reaching the assumption of a late insertion of the re-
frain. The author pays attention to the lack of unity in the lyrical plot of the monument
in view of the fact that the interpreters passed this plot as an obviously important layer of
the text by. Also the author points out that in one way or another all interpretations were
aimed at simplifying, narrowing the meaning of the monument, which seemed achievable as
a result of conjectures, and suggests that contradictions at all levels of the text could be initial-
ly set by anonymous author of this song, and linguistic, rthythmic, plot, etc. ambivalence is its
essential state, which does not require simplifying, one-sided interpretations.

Keywords: early Romanesque poetry, medieval lyrics, troubadour love lyrics, allegory, re-
frain, trochaic trimeter with catalectic, antiphonal structure
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BeBeneHue

Hacnenue npoBaHcambckux TpyOaaypoB BCer/ia MPUBJIEKAIO MCCIIeAOBaTeNeH
BBICOKMM BE€PCU(PUKATOPCKUM TEXHULU3MOM, OTTOYEHHOCTBIO CIIOBECHOTO KHMBO-
MUcaHusi, 00raTcTBOM PUTOPHUKH, CMBICIIOBOW ITyOMHON 00pa3zoB. Bnopy cuutarh
€ro He HavajoM M3BECTHBIX HaM TPaJUIHMHi CPeHEBEKOBOM JIMPUKH, & TMKOBBIM
ATAalioM B Pa3BUTHUU TOTO, YTO, BOBMOXXHO, CKPHITO TYMaHOM TEMHBIX BEKOB U
panHero CpeaHeBeKOBbs. bbulM M MPOU3BEICHUS YKAa3aHHBIX MEPUOIOB MHOTO
npoie, 6e3bICKyCHEee OKCUTAHCKOW JTUPUKH WM B 3TOM TYMaHE MOXKHO OTBICKATh
onecraume apredaxtsl? HIupoko U3BeCTHA JOCTATOYHO NPSAMOJIMHEHHAs 110 CIIO-
coOy M3J10KEeHUs MaTepuaia, Oe3bICKycHas B IjIaHe cTUXOBBIX (opM «KaHTuiaena
o cB. EBnanumu», HO 3TO He OKCUTAHCKHH TEKCT. Mexay TeM MHTepecHble 00pa3-
Bl «XOPOIIO CIEIIAaHHBIX» COYMHEHWH OKCHTAHCKas Tpaauius umeer. llputom
COYMHEHUH, BBINIASIIMX CI0KHO YCTPOSHHBIMH 3arajkaMH, a MOTOMY BbI3bIBa-
IOIIMX COPEBHOBATEIBHBIN MHTEPEC Y CHEUATNCTOB-UHTEpIpeTaTopoB. K omgHOMY
U3 TakMX 00pa3I0B SHUTMATUYECKOTO TEKCTa Mbl U 00paTHUMCS, YTOOBI, pacCMOT-
peB B OOIIMX YepTax UCTOPHIO MHTEPIPETAUN OJHOW €ro CTOPOHBI, & HMEHHO
BU3YaJIbHOTO TPEJICTaBJICHUs] Ha MeYaTH, YBUIETh 3a HEM MCTOPUIO BOCHPUSATHS
JMPUYECKOTO CIOXKETa, 00pa3oB, pUTMUKH U TIP.

Taxkum oOpa3noM nociayxut «Amvoa uz @uepu» (pp. L'Aube de Fleury),
unmu J{eyaseiunaa anvoa (ut. L’Alba Bilingue), co3naHHas, Kak Mpearoarawr,
B KoHIIe X Beka. Ee TeKCT mpeJcTaBiieH B CIEIYIOIEM PYKOITUCHOM MCTOYHHKE:
MS Citta del Vaticano, Biblioteca Apostolica Vaticana, Reg. lat. 1462, fol. 50v.

O6cyxaeHune

S3bikoeble oco6eHHOcMuU
(e ces3u ¢ npobsieMol xaHPo80-poA08OU NPUHAOIEXHOCMU)

JlutreparypHasi JaTbIHb B TPEXCTHUIIHUSAX — U CTHIIMCTHUYECKOE CMEIIICHHE dJie-
MEHTOB JIATUHCKHUX C 3JIEMEHTaMU HapOIHOIO POMAHCKOrO si3bIKa (CTapoINpOBaH-
CaJILCKOT0) B IByCTUIIMU-TIpUIieBe. IMEHHO s13bIKOBasi (hopMa MpHIieBa MpeBpaTiiia
B IJ1a3aX MEIMUEBUCTOB 3TOT TEKCT B JIMHTBUCTUYECKYIO (HO MOTOMY M KaHPOBYIO)
3arajiky. CylIecTBYIOT JECATKH TPAKTOBOK KaK JIATUHCKUX, TaK U POMAHCKUX dIie-
MEHTOB 3TOTO JIBYCTHIIMS, BEPCHIA MPOUCXOKICHUS CIOBO(QOPM, BapUAHTOB IO-
CJIOBHOTO YJICHEHUS TEKCTa, HHTEPIIPETalnii ero rpaduku U ceMaHTHKH. HecMoTpst
Ha OTJeNbHBIC 3ar0JIOBKM Hay4HbIX cTaTei nporuwtoro (Hilty, 1998, pp. 320-330),
9Ta 3arajika Tak u He pasragana. OGopMIWIKCEH ABa OCHOBHBIX BapHaHTa TPAKTOBKHU
s3pIKa ¥ 00pPa30B CTUXOTBOPEHUS, a TIOTOMY M KaHPOBOM (OPMBI TEKCTa, HO 00a
BapHaHTa, Ha HaIll B3TJISI, BRITISIAST PABHO HEOOOCHOBAaHHBIMH.

[lepBast TpakTOBKa: TEKCT — MPEIBECTHUK CBETCKUX IMECeH TpyOaaypoB
c teMol gaite. I pacceem ynomsiHyT (M BOT Y€ TEKCT, HE MUMEBIIUI 3arjaBus
B MaHYCKPHUIITE, MOJIy4aeT €ro — U MOMAaJaeT B XKAHPOBBIM Psii a1bb, K KOTOPBIM,
BO3MOXXHO, HE HMMEET OTHOIICHHS, a 3a0JHO BPEMsI €ro CO3JaHHs MOATSIHYTO
k XI Beky), u dozopmwviti kKpuuum «Bcmasaii!» (COBHO OynuT BIIFOOJICHHBIX,
B JICUCTBUTEIBHOCTH B TEKCTE He YKA3AHHBIX), TYT JAXKe MAcKUlU céem W3 BTOPOU
JATUHCKOU CTPOKU MOKHO K BBIPQ)KEHHIO HEKHOCTU MPUCTABUTb.

Bropasi TpakTOBKa: TEKCT — JUpPHKA, HAIPOTUB, ITyOOKO PETUTHO3HAS TIO
TeMe U ucnojHeHn0. CTUXOTBOpeHHE (OCOOCHHO JIATHHCKHE TPEXCTHUIIIHUS) TIepe-
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HACBIILIEHO TPOIaMH, pabOTAIOLIMMHU Ha CO3JlaHHE aJUIErOpUH, HAapUMep BTOPOTrO
npumectBus (alba) Xpucra (sol) u3 TeMbI 3arpoOHOTO MUpa (tenebras). U Torma
CYTh TE€KCTa — B YTBEPXKJACHUHU TOPXKECTBA CBETA HaJl MONPAHHOW THMOH, TO €CTh
UCTUH XPUCTOBBIX HaJ SA3bIYECKUM HEBEXKECTBOM, a TO U HaJ| CWJIaMU aja. A eciu
TeMa PEIUTrHo3Hasi U OCHOBHOM S3bIK TEKCTa — 3TO JIaThlHb, TO CTUXOTBOPEHUE
uepkoBHoe. U, ckopee Bcero, He MPOCTO CTUXOTBOPEHUE, a MECHS, IPUYEM C aH-
TU(GOHHBIM HCIOJIHEHUEM: IIEpKOBHHUKH MOIOT TPEXCTHUIIMS Ha JIaThIHU, MacTBa
MO/IXBAaThIBA€T B IPUIIEBE HA HEKOEM CTPAaHHOM cMelleHuM s3bikoB (Canettierdi,
2012, p. 295), koTOpoe MO THUILy HAIOMMHAET XapOi#Cy KaK 4acThb KJIACCHUYECKOTrO
MocapabCckoro mMysauwuaxa (paHHIE 00pa3Ibl XapHK TOXKE JATUPOBAHBI X BEKOM)
(Roncaglia, 1950, p. 300).

[lepBast TpakTOBKA HE BBIIEPKUBAET KPUTHKH, IOTOMY UYTO €€ CTOPOHHUKHU
MyTalOT NPUYUHY U CIEACTBHE: TpyOaxypbl HE ObUIM H300peTaTensiMu MOTHBA
M0JIa4X JO30PHBIM CHTHaJla TPEBOTH, IIPOCTO KOMUPYS AEHCTBUTENBLHOCTH (a Bellb
BO BTOPOM TPEXCTHUIIMU HJIET peub O TOTOBAIIMXCS HamacTh Bparax). M BooOiue,
BUJIETh KaKUE-TO JETalIM, CBA3aHHBIE C PACCBETOM, U IIPU 3TOM HE BUJETh — €CIIU
9TO alibOa — BIIIOOJIEHHBIX, HO B UTOT€ YTBEPKIATh OJIM30CTh MECHU K U3BECTHOMY
o Gosiee Mo3AHEMY BPEMEHH JKaHPY — 3TO BHOCUTH B TEKCT TOT UMIPECCHOHU3M
MHUPOOIUCaHUs, KoToporo B CpeiHue Beka, pasyMeeTcs, U ObITh HE MOTJIO.

Bropas TpakTOBKa Takyke HE SBIIAETCS yAOBIECTBOPUTENBbHOU. [la, cpenHe-
BEKOBBE MUTAJIO OOJIBIIYIO JTIOO0BB K aJNIETOPUsM, B TOM YUCIIE M PEITUTHO3HOTO
tonka. OIHAKO, 3aMETUM, 3TO OTHOIIEHHWE OCOOCHHO MpPOSBISETCS Ha HCXOJEe
Bricokoro CpeaHeBeKOBbsl U OKa3bIBaeTCsl HOpMOH i CpelTHEBEKOBbsI IO3/IHETO.
Ho ne nns X Beka. IlepeHocuTs Ha 3TO cTOeTHE OCOOEHHOCTH JINTEPATYphl Clie-
IOYIOIMX ATAoOB — 3HAYUT JIENaTh TO YK€ CaMO€, YTO PACIPOCTPAHITh B paMKax
MPEABITYIIeH TPAKTOBKH CIICEM(PUKY JTUPUKH TPYOaTypoB Ha CIOBECHOCTH OoJiee
paHHero nepuoza. Jla, s3Ik TeM He MEHee MOXKET ObITh U MeTa(pOpPUUECKHM, OJ-
HaKO JJIl MHTEPIIPETal CMbICJIa TEKCTa BaXKHO, U3 KAKUX UCTOYHUKOB IOYEPII-
HYT CTpOMTENbHbIN MaTtepuan TponoB. ®eb, ABpopa, 3Be31a ApPKTyp, CeBEepHBIN
BeTep AKBWIOH, co3Be3nue Konechunpl (Tak bonbiryro Measenuiy o603Havan
eme ['omep B «Oauccee») — 3TO TOBOJBHO CTPAHHBIA MaTepuai Uil CO3IaHUS
ayieropun o Xpucrte. boinbiie cmpicia ObUI0 ObI B YTBEPKACHUN HILUTIOCTPATUB-
HOT'O XapakTepa TEKCTa 0 OTHOUIEHMIO, JOIYCTHUM, K acTpojoruu. Iloromy uro
€CJIM 3TO BCE-TAKU AJIJIETOPHUS, TO OHA HEOXKUJIAHHO CIUULKOM NOJHA PACCEEMHbIM
MYMAHOM.

OTaenpbHO CTOMT MPUIIOMHMTH, YTO 00€ BEPCUU CBOEH CTaThed 3aIlyCTHI
OJIUH U TOT ke uccaenoBarenb — Jlronsur JlsiictHep. OH OBICTPO OTKIMKHYJICS Ha
BbIxox ctatbu Moranna IlImuara, oTKpeIBIIETO 3Ty necHIO it Hayku (Schmidt,
1881, s. 333-341) u BhICKa3aBIIETOCS 00 OCOOEHHOCTSIX €€ HOTAIMHM M JICKCHYe-
CKOTO CTpOeHHus (IIOociie HEro >KaHPOBOE ONPEENIEHHE TaK M HE MOMEHSUIOCH).
JIsiicTHEp mOCMOTpeN Ha JaHHYIO anbOy Ha (OHE TPaIULMOHHOTO JUII TPyOaLy-
POB ONMCaHMsI CUTYyallud, B KOTOPOH gaite, Npy>KECTBEHHBIM 4acoBOH, MojaaeT
YCIIOBHBIM CUTHAJI O MPHUXO0JI€ paccBeTa BIIOOJIEHHBIM, U 00paTUi BHUMaHUE, YTO
B JIATUHCKHUX TPEXCTHIIUAX aIbOBI OMUCAHUS TEPOEB MPSIMO HE HA3BIBAIOT BIIOO-
JIEHHBIX (B 3TOM OH IpaB, TaK KaKk OOBEKT HACTOMUYMBBIX BO33BaHUI 1030pHOTO,
WM TOPOJACKOTO CTPaKHHMKA, OMUCAH TaK, YTO HAJIMIIO ABYCMBICIEHHOCTh: MOKHO
U BIIIOOJICHHBIX MOJACTABUTh, @ MOKHO U HE YBEPOBABIIUX B XPHUCTOBO YYEHHE).
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OH mojackaszan HEKOTOPhIM OYyIyIIMM HCCIENI0BAaTEIsIM BO3MOKHOCTh BIHCATh
JAHHO€ COYMHEHHE B Kpyr IPOM3BEACHUN IPOBAHCAILCKUX TpPyOaIypoB,
HO caM BBIPa3UJ COMHEHHE B TaKOM IPOYTEHUHM U CKJIOHWICS K MHOM Bepcuu:
« moToMy BCE CTUXOTBOpPEHHUE Ka)xkeTcs AyXOBHbIM. O MUPCKOI cUTyallMu Ipe-
TYTPEXKACHUS YaCOBBIM Iapbl BIFOOJICHHBIX HE CBUAETENILCTBYET HU €IUHBIH CIIOT.
<...> C npyroii CTOpOHBI, BCE€ HAallOMUHAET HaM O TEPMHHOJOTUH AMBPOCHUS
u Ilpynenuus» (Laistner, 1881, s. 418). JlaiicTHep, yBUIEB B co3aarerne aabObl
YeJIoBeKa ¢ XOpomuM o0pa3oBaHueM, cocialics Ha Aeterne rerum conditor... Am-
Bpocust Mennonanckoro (to ectb Ha Hymnus I “Ad Galli Cantum”) u, ckopee
Bcero, HamekHyJ 1 Ha TuMH | u3 Cathemerinon [Ipynennus.

OpHako CBsI3b C TEKCTOM IOCJIEIHEr0 Ka)XeTCs MPUTSHYTOH, OCHOBaHHON
Ha ToM, 4TO [IpyaeHIuii B cBoeM TMMHE Tojpaxan AMBpocHio. A 00ycClOBJIeH-
HOCTB JIEKCUYECKOT0 U 00pa3HOro CTPOEHHUsI paccMaTpUBaeMOi anbObl COUMHEHU-
eM AmBpocus JIsiicTHep yBHJIen B TOM, UTO BO BTOPOI cTpode yka3aHHOIO TUMHA
€CTb CJIOBO praeco, K KOTOPOMY, BEPOSITHO, BOCXOJIUT CJIOBO preco BO BTOPOM
TPEXCTUIINHU allbOBI, — U TOJIBKO (cJ1a00€e 10Ka3aTeIbCTBO «TEPMHUHOIOTHUECKON
OJIM30CTH), U, MOXET OBbITh, B TOM, YTO B 00OMX TEKCTaX MAET peyb O MPOTHBO-
CTOSTHUM CBeTa ThbMe. [IpOTHB Takoro cOMMKEHUs — TTaBHBIN (DakT: Bce OATBEp-
KJIEHHbIE TUMHBI aBTOPCTBa AMBPOCHS — XBaJICHUs! HEOECHBIM CHJIaM, aJlJIeropust
B HHMX — Pa3BEpHyTasi, HO OHa (paKyJbTaTHMBHA IO OTHOLIEHUIO K 3aJ]a4€ XBaJICHUS
(uToO e 3a ayyIeropus Takas, pa3rajgka KOTOpOH BbIJaeTcs ¢ MEPBBIX CTPOK, CO-
neprkamux odpamienue ko Beenepxutento?). Mexay TeM HUKaKOro BCTYNHUTENb-
HOT'O XBaJICHUS KaK BaKHOTO CTPYKTYPHOTO 3JIEeMEHTa aMBPOCUAHCKOW KOMITO3UIIMU
B Hamieil anpOe HeT. JIsicTHep, MO-BUAMMOMY, MMOHUMAJ 3TO, HO CTOSUI Ha TOM,
41O 3Ta anbba — 0Opa3uuk penuruozHoi necHu: «Ilpunes, 6e3yci0BHO, 3aUMCTBO-
BaH M3 HapoAHOro s3bika. Ho u3 3TOr0 HE cineayeT, 4To aBTOp CBEN BCE MO3THYE-
ckue Gopmsbl k cBeTckoMy ynorpebinenuto» (Laistner 1881, s. 420).

K coxanenutro, B XX BeKe cpeil HHTEPIIPETATOPOB HE HAIIOCh HU OJJHOTO,
KTO OblI MOMpoOOBal YBUJETh B JAHHOH MECHE PEaNUCTHUECKYIO MEeH3aXHYI0 3a-
PHUCOBKY M3 OOBIZICHHOM XKM3HH Cpen3eMHOMOpcKoro ropoaa: Phebi u sol — ato,
BO3MOXHO, MPOCTO PO COJHIlE, aurora U alba — mpocTto mpo 3apro, tenebras —
PO TEMHOTY HOYM U TOibKo. M cTpaHHON KakeTcs MONBbITKA CTOPOHHHUKOB
B3MUIAJa Ha 3TOT TEKCT KaK Ha HECBETCKUH COOTHECTH €ro INMpHIEB C XapKeH,
B KOTOPOH C JHUTEpPaTypHbIMU apaOCKUMM 3JE€MEHTAMH CMEIIUBAINCh MECTHBIE
Pa3eo060pHvle POMAHCKUE U UHBIE (POPMBI, C XapIXKel, B KOTOPOH peus I1jia BOBCE
HE O TUITATOHUYECKOH JTFOOBH U HE O PEITUTHH.

Tekcm

ﬂunﬂOMamulleCKaﬂ mpaHcKpunyus:

Phebi claro nondum orto iubare; Fert aurora lumenterris tenue

Spiculator pigris clamat surgite; Lalba par um&mar atra sol

Poypas abigil miraclar tenebras; Enincautos ostium insidie

Torpentesq; gliscunt intercipere; Quossuad& precoclamat surgere

Lalba part um&mar atra sol; Poy pas abigil miraclar tenebras
Abarcturo disgregatur aquilo; Polisuos condunt astra radios

Orienti tenditur septemtrio; Lalbapart um&mar atra sol; Poy pas abigil

Ilepesoo. Tlo yka3aHHOM NpPUYMHE «TPYJHOTO» IMPOUYTEHHUS JBYS3bIYHOTO
IIPUIIEBA MBI JAE€M 3€Ch NIEPEBOJ] JATUHCKUX TPEXCTULINM, OCTaBIIAsA NIPUIIEB I10-
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9yTH B cTOopoHe. Cpenu MHCaBLIMX O TEKCTE OBITYET MHEHHUE, YTO €ro KOIMUpOBall
MazorpaMmoTHbIi nucen (Jlemexos, 2021, c. 14), BO3M0XHO, OpUEHTHUPOBABLINICS
B POMAaHCKOM $S3bIK€ MEHBIIE, YeM B JIATBIHU. DTO, BEPOATHO, TMIIEpOOINIECKOe
3a0CTpeHne, OJJHAKO (HaKThl HATHUIIO: TaK, B MPUTIEBE B OJHOW U TOMW K€ MO3HUIIMHI
BCTpEUYaeM IEPBBIN pa3 par, HO 3aTeM part. 1 3T0 MOHyX1aeT HE UCKIIF0YATh TOTO,
9TO mrcel] OblJT HEBHUMATEIbHBIM, HEOTIBITHBIM U T. 1.

Apkunin Peb ele He B3oLWEN,

HeceT 3aps Ha 3eMi0 MArKNIA CBET.

Jl030pHbIN KPUYUT NeHMBOMY: «BcTagarii!»
PacceeTt <...> mope <...> conHue
<...>TbMa

BoT 3a BopoTamu 3acaga Ha HEOCTOPOXHbIX,

<KoTopbIx> xaxayT 3axBaTtuUTb paccnabneHHbIMU

<W> KOTOpbIX KpUYaLLMiA yBELLEBAET U MPU3bIBAET BCTATb.
PacceeTt <...> mope <...> CoNnHue
<...>TbMa

OT ApkTypa yaanuncs AKBUIIOH,

CkpbIBaIOT 3BE3bl CBOW JY4U,

KonecHuua npoctmpaetcs <KOBLLIOM> Ha BOCTOK.
PacceeTt <...> mope <...> conHue
<...>TbMa

Hnumepnpemupyrowue mpanckpunyuu. HIMUAT nepBBIM NPEICTaBUI TEKCT
Hay4YHOMY COOOIIECTBY, BMEIIABIIUCH B HEr0 MUHUMaIbHO. OH Jake COXpaHMII
COIYTCTBYIOIIYIO TEKCTY CPEIHEBEKOBYIO HOTAIMIO M BIIOJIHE Pa3yMHO 00O3Ha-
4qui1 cioBopaszensl. [IpuBeseM HavambHOE TPEXCTUINNE C TPUIICBOM (caM OH Tec-
HIO Ha CTpOdBI HE JENNI):

Phebi claro nondum orto iubare
Fert aurora lumen terris tenue
Spiculator pigris clamat surgite
Lalba par umet mar atra sol

Poy pas abigil miraclar tenebras
(Schmidt, 1881, s. 335).

JlstictHep B cBoell paboTe TPaHCKPUOWUPOBAI TOJIBKO MPHIEB, TMOCKOJIBKY
O0COOCHHO CHUJIBHO BTOPICSI C U3MEHEHUSMH CIIOBO(GOPM U CIIOBOPA3JIEIOB B €r0
TEKCT (9Ta TPAHCKPUIILHMS SBHO YBOAUT OT UCTUHHOTO PUTMa JBYCTHUILUS, U y4e-
HBIN, Ka)XETCs, OTPUHYJI caMy (GopMy ABYCTHUIIHS, 3a(UKCHPOBAHHYIO B MaHy-
CKPHIITEe, Paii KOHIIEBOM, KaK eMy TIOKa3aJloCh, puMBbI -as):

I'alba part umet mar atras;
sol poi i pas,

ab egal n’irant las tenebras.
(Laistner, 1881, s. 417).

B 1929 r. cBO€ BUEHBE MPABHIBHOIO IpauuecKoro o0JIMKa Kak TPeXCTH-
LU, TaK ¥ IpUIIeBa alb0bl 0Tpa3miia B KHure « CpeHeBeKoBas JaTHHCKas JTUPU-
ka» XeneH Yaoanemn. Ee TpaHCKpHUIILKS JTaTUHCKUX TPEXCTHUILIMKM TOJIBKO ITOAUYEp-
KMBAeT UX CTPOTHMH pa3Mep, TaKk KaK yKa3bplBa€T Ha MECTO PETYJSPHOU LEe3yphl
MOCJIe TPETHETO cllora Kaxaoro cruxa (3to 3amerun eue [lImuar). A BoT npurnes
HMMEET CTPAHHBIM BHUJ: y MEPBOTO CTUXA LIE3yphl HET, @ BTOPOM CTHX — C LE3YPOH,
JEIAIIEN €ro Ha paBHbIE MOJIyCTUIIINS 10 ILIECTh CJIOTOB, CIIOBHO 3TO AeKCAHOPUI-
cKull cmux, KOTOpbIX enne He co3aad. [IpuBeneM nepBoe TPEXCTUILINE C TPUTIEBOM:
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Phoebi claro nondum orto iubare,
fert Aurora lumen terris tenue :
spiculator pigris clamat ‘surgite.’
L’alba part umet mar atra sol

Poy pasa bigil  mira clar tenebras
(Waddell, 1929, p. 138).

ITonBeka CITYCTA HeO6bIIIHyIO HHTEPIIPETALIUIO [ajla IIPUIIEBY JIrouns Jlamn-
HeprHH (OHA Ha MPOTSHKEHUM 0OJIee TPUIIATH JIET B CBOMX padoTaX aKTUBHO Me-
HsJ1a CJIOBO(i)OpMLI B OTOM TeKCTe):

Alba paret, tumet mare, atras sol

poypas abiit miraclare tenebras
(Lazzerini, 1979, p. 165).

A BOT TpaHCKpPUIIIMS OCIIAPUBABLIETO €€ UHTepIpeTanuio I eponabaa Xunru:

L'alba par(t), ume mar' atra’s sol:
Po y pas, a bigil, mira clar tenebras
(Hilty, 1998, p. 329).

['omoM paHee TpaHCKPUIIMIO C MPUYYJIMBOM PACCTAHOBKOM CJIOB MPHUIIEBA
NpeAcTaBui uccieaoBaTenb xapak OTro 3BapThec, MPEANoNOKUBIIUNA, YTO UC-
MOJTb30BaHNUE PA3TOBOPHBIX (hOPM HEOIPEIEICHHOTO POMAHCKOTO JTHAJIEKTa MOT-
JIO OKa3aThCA IKJIEKTHUYECKON «BCTABKOW MPUIIEBA U3 HAPOAHOU TPATULIUNY:

Phebi claro nondum orto iubare,
fert Aurora lumen terris tenue:
spiculator pigris clamat: “surgite!”

L’alba par’ umet mar

atra sol,

poy pas’. a bigil,

mira clar tenebras!...

(Zwartjes, 1997, p. 302).

Haxoner, nocnenneit opuruHaabHON TpaHCKpUIIMEH Obula Ta, T MEX-
CTHXOBAsl TpaHUIa TpuUIleBa OblIa IEPEeIBUHYTAa TaKUM 00pa3oM, 4ToObl 00pa3o-
Bajach pudma pas/tenebras (B KoTopoit BooOIe HET HEOOXOIWMOCTH, €CIH B
TPEXCTUIIHUAX HET OOBIYHBIX KOHIIEBBIX pudM). Takoe oTrpaHnueHue pupMoBaH-
HOTO POMAHCKOTO IMPHUIEBA OT HEPU(PMOBAHHBIX JIATHHCKUX CTPOK OCYIIECTBHUII
T. ®ysnre KopHexo:

Phebi claro nondum orto iubare,
fert Aurora lumen terris tenue:
spiculator pigris clamat “surgite”.

L’alba par umet mar atra sol poy pas

a vigil, mira clar tenebras!
(Fuente Cornejo, 1999, p. 61).

Kak BumuM, OGOJIBIIMHCTBO PEKOHCTPYKIUH «IPAaBWIBHOW» Tpaduueckoit
(dopMbI anbOBI TECHO CBS3aHBI C BOMPOCOM O JIGKCHUECKOM COCTaBE IPHIICBA-
JBYCTHILUS, O SI3bIKOBOM MPUHAATICKHOCTH JIEKCEM.

Ocob6eHocmu cmuxoeol ¢hopmbi

[TockonbKy OCHOBHOM MAacCUB JIEKCUKU — JIAThIHb, HE MPUXOAUTCS KAATh
PETYJSIPHBIX KOHIEBBIX pudM. OKUIaeMO BCTPEUAIOTCS TOMEOTEIEBTOHBI B CMEX-
HBIX JIATUHCKHUX CTpOKax: intercipere/surgere. 37ech ke, B TPEXCTHUIIMSX, pa3Io-
b€ «BHYTPEHHHX pu(dM» B BUJE MOBTOPOB JBYX M Ooyiee 3BYKOB: claro/iubare,
fert/terris/tenue, spiculator pigris clamat surgite (mostopsr pi, c-l-t, gri/rgi),
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incautos/insidie, torpentesque/intercipere, arcturo/disgregatur, astra/radios,
orienti tenditur septemtrio (ri, te, endi/enti). Ta ke KapTHHA U B TPUIIEBE: HET
y Hapbl CTUXOB KOHLIEBBIX PHU(M, OJJHAKO OHU BHYTpH IpopudMmoBansl (alba/atra,
par/mar/miraclar, pas/tenebras). Mo»XHO KOHCTaTUpOBaTh: HA YPOBHE UHCTPYMEH-
TOBKH (DOHETUYECKHI CTPOIl ITpUIleBa TApMOHHUPYET C TPEXCTUILIHSIMH.

Co ctpoduKoil HET OKOHYATEIBHON SICHOCTU: HET COMHEHUN B TOM, YTO B
asp0e MPUCYTCTBYIOT TP TPEXCTUILIMSI, HO C IPUIIEBOM — IIpobiema. B pykonucy,
Kak MbI HaOJIO/1aeM, OH 3aliCaH B BHJE ABYCTHINWS. HO MpaBHIBHO JTU 3amuChI-
Ban nucen? Ecnu TpexcrummsaM mpucymy cTporuil uzocminaduszm (11 cioros),
TO CTPOKH IpPHUIEBAa OTJIMYAET HEPABEHCTBO — 9 npoTuB 12 (OTMETUM, YTO MUCEI]
cTapaJicsi 3a7laTb BHyTpEHHEE JeJeHHE 3THX ABYX CTPOK Ha TPEXCIOXHbBIE TPYII-
nel). K Tomy e, eciu epkaThCsl MHEHHSI O TOM, YTO TMHCEIl 3aIHChIBaJl CIOBA
¢ omMOKaMu (a MHOTOYHCIIEHHBIE «PEKOHCTPYUPYIOIINE» UHTEPBEHLUH B TEKCT
MpUIIeBa HAMEKAIOT Ha 3TO), CTAHOBHUTCS OYEBHIHOW HEBO3MOXKHOCTH IPABHIIb-
HOW MHTEpHpeTaly pUTMa JIBYCTHUILHS.

[To Hamemy MHEHHIO, Ha CETOJHAIIHUN JIeHb HanboJee yOeauTeIbHON BhI-
raaut gaBHss Bepcuss MLIL. Cumonemn. Y MeTpHuecKol CTPYKTYpbl TPEXCTHU-
A OHAa OTMETHJIA UCKITIOYUTEIBHBIE U30CULIAOUIM T U3OMOHU3M T TIOCUNTAIIA
BO3MOXHBIM «IPHOIM3UTh K CTPYKTYpE KaTaJIeKTHUYECKOI'0 XOPEUYEeCKOro TpH-
METpa», KOTOpas «HE CIHMIIKOM YacTO BCTPEYAETCS B CPEIHEITATHHCKOW MOI3HH,
TEM He MeHee IpUMepbl KOTOPOH y Hac cyuiecTByoT» (Simonelli, 1984, p. 302):

Ham TonpKo ocTaercst JOMOIHUTH MPEACTABIEHHYIO CXEMY CTPOTOM 11e3ypoit:
IRV B V | VIV B V V)

3anaua cioxHee crosuia nepes CUMOHEIIH PH 00bICHEHUH METPUKHU MTPU-
neBa, HO CIPABUTHCS C HEH TIOMOTIIO BHUMaHHE K (pakTy OOYCIIOBIEHHOCTH CO-
CTOSIHUSI TEKCTa MEIOIUYECKUMH XOJIaMH, MTPONMCAHHBIMU B PYKOITUCH HaJ CTPOY-
kamu. «Ecau Mbl BO3bMEM BTOPYIO CTPOKY WJIM, BEpHEE, Ty €€ 4acTb, KOTOpast Mo
cJIoraM COOTBETCTBYET pa3Mepy HepBOil, — a 3]1eCh MOJIOKEHUE YAapeHHi, Mo-
BUJIUMOMY, IIPUHUMAETCS J1aXK€ CaMbIMU COBpEMEHHBIMHU HucciieoBarensiMu (Poy
pas abigil miraclar) — To MBI CTONKHEMCS ¢ PUTMHUYECKON MMHUTAIMEH Xopeuye-
CKOTO CTHXa C TATHIO yaapeHUsMH. YTOOBI HMETh HEKOTOPYIO COTIIACOBAHHOCTD
MEXy IIepBOM M BTOPOH CTPOKOM, aKIIEHThI IEpBOM JOJKHBI ObITh Takumu: L alba
par ume(t) mar atra sol.

To ectb y Hac ObUTH ObI 1B CTPOKH I10 JIEBATH CJIOTOB C MATHIO YAAPECHUAMU
(1,3,5,7u9), koTopble NOBTOPSIIOT TOT K€ PUTM JIATUHCKUX cTUxoB. Ho Bo BTO-
POM CTHXE €CThb CJIOBO tenebras, KOTOpOe Hy>KHO YUTATh C OJTHUM WJIHU JAByMs yJa-
perusMu (tenebras wim, ¢ OombIel BEpOATHOCTHIO, tenebras). Kak Obl BbI HU 3a-
XOTEeJU €ro MpoYMuTaTh, y ClioBa tenebras ecTb Bce MPU3HAKU KOObl, KOTOpas CIIy-
KHT JJIS1 TOTO, YTOOBI PUBS3ATH pedper MY3bIKAIbHO U PUTMHUYECKH K CIEIYIO-
nieMy KymieTy. My3bIKalnbHO — IOTOMY YTO OHO MOBTOPSIET aHAJIOTUYHbII MOTUB
B Ka)XJIOM KOHII€ CTHXa JJATUHCKOTO TpeXCTUIHs (<...> re-mi-re ISl JJATUHCKUX
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TPEXCIIOKHBIX CJIIOB Ha KOHIIAX CTPOK, la-do-la nns cnoBa tenebras), a Tak:ke BOC-
CTaHaBJIMBAE€T TOH TOW e HOTHI (/a <..>), C KOTOpOI HAYMHAIOTCS JIATUHCKUE
cTpodbl. PUTMHUYECKH — MOTOMY YTO OHO 3aBepIIaeT pePpeH TPEXCIOKHUKOM,
KOTOPBIM 3aKaHYHUBAIOTCS U JIATUHCKHE cTUXU. C APYTrod CTOPOHBI, KAXKETCS, YTO
TEKCT ObLT 3ayMaH AJI ABYXYaCTHOM MECHU: XOP MOHAXOB WJIM KAaHOHUKOB, IeJ
JATHHCKHE CTPO(dBI, a OTBETHBIN XOp, BEPOSTHO, HAPOJA WM IMOCITYIIHUKH, e
pedpen. A aHTHPOHHAS CTPYKTypa TaKKe€ HAKIAIbIBalla PUTMHKO-MY3bIKATbHOE
COOTBETCTBUE MeX 1y cTpodamu u pedpperom» (Simonelli, 1984, p. 303).

Yem xopoma 3ta unTepnperanys’? Bo-mepBbiX, uccienoBaTenbHALA, HAOMIO-
Jast 3a MEJOAMYECCKHUMH XOJIaMH, CKOHIICHTPUPOBajia BHUMaHUE HE HAa PUTMHYE-
CKUX OTIUYMSAX TPEXCTHUIIUN U MPUTIEBA, a, HATIPOTHB, HA CXOJACTBE PUTMUUYECKUX
3JIEMEHTOB. BO-BTOpBIX, NMpU BEPOSATHOW HEOAHO3HAYHOCTH MPEIJIOKEHHOM aK-
[IEHTYalllX CJIOB MPHUIEeBa OHA MOCTapaliach TakkKe MPeoI0NIeTh pa3BeeHIe B CTO-
POHBI PUTMHUYECKHX CXEM JBYX COCTABJISIONIMX MpUIleB CTUXOB. OCOOCHHO TO-
IpoOHO OHa 00bsICHMIA PYHKIMIO cioBa tenebras (Bep B paMKax MpeIioKEeHHOTO
B3IJIAJIa HA CTPYKTYpPY NPUIIEBA KaK HA XOPEHUYECKYIO 3TO CJIOBO, Ka3ajoCh ObI,
Hapyuauio cxeMy: Beiel 3a (puHaTbHBIM yAapHBIM CJIOTOM miraclar mecTto ciaboit
JIOJIA 3aHUMAaJl Ha4aJIbHBIN yaapHbIi cior tenebras). U ee 0ObsiCHEHUS TTO3BOJISIOT
JIOMBICIIUTh CUTYaIMIO: Oe3 tenebras BTopasi CTpoKa MpHUIeBa BXOAUT B COCTOSTHHE
TOYHOTO PUTMHUYECKOTO COOTBETCTBHUS TIEPBOH, CIIEIOBATEIIEHO, BO BTOPOM CTHXE
co3/1aTeNto anbObl HY>KHO ObUTIO OBl 0003HAYUTH TPAHUILY TOBTOPSEMOM pUTMUYE-
CKOH CTPYKTYpBI IIEPBOTO CTHXA, IIOATOMY UMEHHO CTOJKHOBEHHUE YapHBIX KpacB
JIBYX CIIOB Ha Ty IPaHUIly YKa3bIBAaeT U MpeBpamiaer tenebras B HEKOe pUTMHYE-
CKO€ JIOTIOJTHEHHE, TI0-BUIMMOMY, OCOOCHHBIM 00pa3zoM mporeBaemoe. K Bapuanty
JIBYXYAapHOCTH ATOTO CJIOBa, ykazaHHOMY CHMOHEITH, MOXKHO J00aBUThH U Tpe-
TUHN: CTIOBO tenebras MOTJIO MPOIEBATHCS B BUJIE TPEX PABHO PACTSAHYTHIX CJIOTOB.

Ho omumcannas Bepcusi Toro, Kak clieAyeT HHTEPIPETHPOBATH METPUKY ITOM
MIECHY, BEPHA JIUIIH B TOM €IMHCTBEHHOM CJIy4ae, €CJId Mbl OCTAHOBWJIMCH Ha OJI-
HOM ONpeeNeHHO TPaKTOBKE JIEKCHUECKOTO HAMIOJHEHHs CTPOK MpHUIeBa, TPakK-
TOBKE BHA CJIOBO(OPM, TPAKTOBKE MPHHAICKHOCTH ITHX CJIOB K KOHKPETHOMY
SI3BIKY (€CTh M COMHEBAIOIIMECS B TOM, YTO MPUIIEB HAMOIHEH CTapOIpPOBaHCAIb-
CKOM JIEKCHKOI), a MUCCJIEIOBATENN U3 YKCIIa UICTOPUKOB POMAHCKHX SI3bIKOB Ha-
KOHEI[ COILIUCh BO MHEHMSIX M HAIILTU TAKyIO TUIIOTETHYECKYIO TPAKTOBKY €IUH-
CTBEHHO BepHOU. MHave »HUrmMaruuHas anp0a HE ocTaBajach Obl 3arajJIkol W 1Mo
CHIO TIOpY.

3aknyeHue

Jlnst coBpeMEeHHOTo (XOTsl TOJMBKO JIU JJIsi COBPEMEHHOT0?) BOCTIPHUATHUS JaH-
HBII TEKCT OTKPBIBAET YEPEAY MPOTUBOMOCTABIECHUM, MPOSBISIOMINXCS IPAKTUYE-
CKHM Ha BCEX €ro CTPYKTYPHBIX YPOBHSIX. MBI YBUIEIHU, UTO HA BHEIIHEM, SI3BIKO-
BOM YPOBHE TO OMJIMHTBU3M: KJIaCCUUYECKasl «KHUKHASD) JTaThIHb KYTJIETOB TIECHU
VS. HapOJIHAas pOMAaHCKas JIEKCHKa npuneBa. Ha ypoBHE puTMa 3TO NPEAEIBHO
CTPOTHI XOPEHYECKHI pa3Mep C PEeryJsipHON LEe3ypor, OTIMYAOUIUNA TPEXCTH-
IIUSI-KYTIIETHl ¥ CBA3AHHBIN C TMO3JHEH aHTUYHOCTHIO (Y4TOOBI MONydusIach MeT-
pUYecKas CXeMa aMBpOCHEBA TMMHA, BCETO-TO U HYKHO OTKHHYTh HAYAJIBHYIO
CWJIBHYIO JIOJII0 Y KaKJIOTO CTHXa HAIlero naMsTHUKA), VS. 3aMETHO Oosiee Xao-
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TUYHBIA PUTM JBYCTULIUS-TIpUIIEBa (3Ta «HET0O()OPMIIEHHOCTb» METpa MpUIleBa
BBIPA3WJIaCh, KaK Mbl HA0JIFO/IaIN, B CAMBIX Pa3HOOOPA3HBIX TPAHCKPHUIIIUAX, KO-
TOpbIE 3aTparuBajIl TEKCT MPHUIEBa Yallle U CUJIbHEE, YeM TEKCT JII0O0ro U3 Tpex-
ctumuit). [To CumoHemu, pUTM MpUIEeBa TOXXKE BOCXOIUT K CTOMAaM CHUILIA00-
METPHUKH, HO TTOCKOJIBKY TEKCT Ha paHHeM POMAHCKOM SI3bIKE, HEJIb3sI UCKIIIOYATh
Y BIIUSIHUS MOHUKU.

Ha ypoBHe putoprueckoil OKpacku Hac Takke MOIKUIAET ABONCTBEHHOCTb.
TekcT ykpalieH TpormamMu WK OHH OTCYTCTBYIOT? B3sTh, K IpuMepy, Takue omnpe-
NIEJICHUs1, KaK JIeHUBbll, HeOCMOPOXCHble, pacciabieHnble: 3TO BhICOKHe MeTado-
pBI, 0003HAYAOIIME MAJIOBEPOB, WU SMUTETHI, 3aMECTHUBILNE B TEKCTE Ty Mapy
J000BHUKOB, O KOTOPBIX OYIyT METh B alib0ax OyayImux BeKOB? A BeIb 3TH Bax-
HbI€ JIEKCUYECKHE 3JIEMEHTHI — OCHOBA COOTBETCTBYIOIIUX 00pa3oB, U, TOCKOIBbKY
00pasbl BCTPOEHBI B HEKYIO TPAIUIIMOHHYIO CUCTEMY (PETUTHO3HBIN CIOKET O CBETE
LIEPKOBHBIX UCTUH VS. CBETCKUU CIOKET 00 aaloyibTepe), OT HUX MPOTATUBACTCS
HUTH K IOJTHOMY CMBICITYy TE€KCTa, K TPAKTOBKE JTUPUUYECKOTO CIOKETa B LIEJIOM.

Kcratu, o croxere, KOTOpOMY HCCIeIOBaTEeNN B OaTalusaX MO MOBOAY JIEKCH-
YECKOTO CTPOSI TEKCTa MPAKTUUECKH HE YISISUIM BHUMaHUs. JIMpUUYECKHUi CIOKET
TOKE€ JOJKEH UMETh CBOIO JIOTHKY IMOCTYIATENbHOTO pa3BepThiBaHus. Ho B nan-
HOM clly4yae TPYJIHO CYAWTb, €AMH CIOXKEeT uiu HeT. [lepBoe Tpexcruiue — u ab-
CTpaKTHas Tei3akHas 3apUCcOBKa, U OBITOBAsI CIIEHKa, KOTOpast A0 TOPHI HE HECET
TpeBory. Bropoe — cMeHa TOHa, CBA3aHHAsi ¢ HEOKUJAHHBIM MEPEX0JI0M K U300-
pPaXXEHHIO OMAacHOCTH (00pa3 «BOPOT» TEMEH: BOPOTa ropojia Vs. BOPOTa rOpoJ-
CKOT'0 TIOMECThSI WJIA JIBEPh JOMa; Bpard ropojia CKphIBAIOTCS y €ro BOPOT U TuIa-
HUPYIOT BOPBAThCS M 3aXBAaTUTh CIIAIIUX TOPOXKaH VS. PEBHUBBIN MYy TOTOBHUTCS
noiMarth BIIOOJEHHBIX C ONUYHBIM). HakoHer, TpeThbe — CMeHa JI0Kyca, YKpyI-
HEHHe MaciTada, mepeMelieHne B aCTPOHOMO-aCTPOJIOTHIECKYIO «PEATbHOCThY.
B mocnemHem TpexcTuIINM, CKOpee BCEro, peyb HAET O CMEHE BPEMEH Troja,
MOCKONIbKY MJI KHUTeNel cpean3eMHOMOpCcKoi 30HbI bombimas Menseawuia/
Konecuuna moBopaunBaeTcsi KOBIIOM Ha BOCTOK BECHOH (OTCIOZa, OYEBHJIHO,
U «MSTKHUI CBET» MEPBOT0 TPEXCTUIIBS), CO3BE3AMSI TOBOPAYUBAIOTCS [0 YMO3PH-
TEJIBHOI OCU M co3Be3ane Boromaca, K KOTOPOMY OTHOCHUTCS APKTYp, CMEIIAETCs
C ceBepa, MOATOMY yYIOMSIHYTasl 3Be€3/1a U AKBUJIOH pazbenuHsaroTcs. Ho Bo BceM
3TOT TaK)K€ HET HUYEro TPEBOKHOT0. BUIMMO, Takoe «KIUIOBOE» CIOXKETHOE T0-
CTPOEHHUE — OTJIETbHAs 3arajka JaHHOTO MaMATHHKA.

CnuikoM MHOTO 3arajiok, YToObl CUMTATh UX CiiydailHbIMH. He uckioueHo,
YTO K 3TOMY TEKCTY, MOJIHOMY 3a2adoK Oe3 Kiouell, BCe-TaKu €cTh Kiod. W Takum
KIJIFOYOM, TIO HAIIeMy MOAO03PEHHUI0, MOXKET OBITh Kak pa3 3aBefoMas s HeH3-
BECTHOTO CO3ATENsI TEKCTA €T0 AMOUBANEHMHOCMb, €TO CPETUHHOE COCTOSTHUE —
B 3a30p€ MEX/1y Pa3INuHBIMU S3bIKOBBIMU TPAJAULIUSAMU U KAaHPOBBIMU SIBJICHUSMHU.
JleficTBUTENBHO, SHUITMAaTUYHOCTh «IBYS3bIYHOM ambObD», KOTOpas, OBITH MOXKET,
BOBCE U HE anb0a, MOBBIIIANA TPaayC MO MEpe TOro, Kak MCCIeA0BaTEeNN MbITa-
JUCh TPUBECTH TEKCTOBBIE JIaHHBIE K KaKOMY-JIH00 OJHOMY 3HameHartento. Kax-
JIOMY Ka3aJ0Ch, YTO OTKPBIBAIOUIUN CMBICIIBI KOJI AaH TOJNbKO eMy. Ho He MoxeT
JU OBITh TaK, YTO TEKCT CJIOXHBIM, MHOTOCJIOWHBIM, aMOWBAJICHTHBIM B KaXKI0M
CBOEUM MEJIKOM JeTanu W 3aaymaH? B TakoM ciydae CUTyalMsl CO «BCKPBITHUEMY
ATOrO TEKCTa, KOTOPBIA HE ciieqoBao Obl yImpollaTh, MOTia Obl OKa3aThesl OIU3-
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KOM K TOH, yTO onucaHa B «MasTHuke Dyko» meaueBucTta Y. DKO, U MAPOJIEM,
JAIOIIMM JOCTYH K HayYHOMY OCBEIIECHHIO TEMHOIO CMBICIA 3TOTO MaMsTHHUKA,
MOT CTaTh TAKOU: Hem napos.
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AHHOTanms. BeiiBuTaeTcs T€31C 0 TOM, 9TO COCYIIECTBOBAHUE TA0CH3Ma M KOH(YIHAHCTBA
Ha MCTOPUYECKOM apeHe nuHacTuu 3amajgHas L[3uHb MpUBENo JIUTEPAaTOPOB K MEPEMELICHUIO
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Jylie UIeooTHH, a COCYIIECTBOBAJIO ¢ HUM. [laHHBIM cMMOMO3 MpUBEN TakKe K BOSHUKHO-
BEHHUIO «IBOMHOTO aMIIIya» y JUTEPaTOpOB HCCIEAYEMOro MEpHOAa: B CBOEM TBOPYECTBE
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Abstract. The author argues that the coexistence of Taoism and Confucianism in the histori-
cal arena of the Western Jin dynasty led to the fact that literati in their works moved from one
“end of the spectrum” to another, reflecting both the unity and opposition of these two areas
of philosophical thought. Contrary to popular belief, the xuanxue philosophy did not replace
Confucianism as the leading ideology, but coexisted with it. This symbiosis also led to the emer-
gence of a “dual role” for the literati of the period in question: in their work, a poet could act
both as a Confucian scribe and as a hermit, filling the poem with relevant motifs. The author
provides an overview of the main trends in the poetry of Western Jin era, leading to the con-
clusion that the interaction of Confucianism and Taoism as the two “ends of the spectrum” of
consciousness of early medieval Chinese literati. The social and political context of the era,
the main ideological currents in literature and their embodiment in the poetry of the Western
Jin period (265-316) are considered. The academic novelty and value of this work are due to
the insufficient study of the literature of this period, not only in Russian but also in world
Sinology.
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BBepneHue

IMocne nanenust muHacTiu Xaup VY 5 Kuraii BCTYMAET B 3M0XY JIrouao 7NER,
4TO ¢ KHTaickoro mepesoautcs kak «lllects aunactuit»y (220-589 rr.) — Hempo-
CTOH TIepuoJ pa3apoOJeHHOCTH. TpajMIIMOHHO HMCCIIEIOBATEH XapaKTEPU3YIOT
€ro Kak »moxy ymajaka. OJHaKO CTOUT OTMETUTh, YTO PA3BUTHE JIUTEPATYPHI,
U TIPEXJE BCETO MOI3MH, IOCTUTIIO B 3TO BPEMsI HOBBIX BBICOT. OCOOEHHO 3TO
BEPHO /IS TI093MM BpeMeH auHacTuM 3anannas L[zuns P8 (265-316 rr.).
NMeHHO TorJa MPOM30MIII0 KPAaTKOBPEMEHHOE 00bEIUHEHUE CTPAHBI, C KOTOPHIM
COBIIAJI pacuBeT JMpHYECKOH M oamdeckoi mod3uu (Cepebpskos, 2008, c. 48).
B tpaktare [lununo Wi («Kareropusx ctuxos») Wkyn XKyna FHI5¢ (468-518 rr.)
rosoputcs, uto B kKoHiie I B. TBopuu Tpu Uskana (Uxan Kan 5K ¢, Uskan Ce 5K
u Uxan Lzait 5K%%), nea Jly (Jly Lizu Fi2& u Jy IOns [fiZ), nsa IMans (ITanb
I05 ¥ i% u IMans Hu 3% )2) u omun Lizo (3o Cer /& /). U3BecTHBI ObLIN Takxe
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Uskan Xya 7K n @y Croans {8 %. TBopuecTBO 3THX aBTOPOB COPMHPOBAIIO
teuenue Tatikanmu N («nos3us B ctune Taiikany), IepBbIM Ha CYLIECTBO-
BaHUE KOTOporo ykazan cam YxyH JKyH B mpemuciioBuu K Tpaktaty [[lununb.
DTO TeYeHUe MO0 BPEMEHH COOTHOCHUTCS C TIEPUOJOM MPABICHHUS OCHOBATENS JIU-
HacTuu 3ananHas L[3unbp — mmmnepatopa Y-au 77 (265-290 rr.). MoTtuBaMu
1no33uu B cTwie Tatikan SIBISIOTCS Pa304apOBaHUC UEJIOBEKA B OOIIECTBEHHBIX
YCTOSIX, OIIYIICHUE OJTMHOYECTBA, HEHYKHOCTH, KPaTKOBPEMEHHOCTh ObITHS. B pam-
Kax JIaHHOTO TCUCHHS BBIJCIWIACH B OTACIBHYIO TEMATUYCCKYIO IPYIITY MO33US
C OTIIEJILHUYECKUMH MOTUBAMH, UM uxcaouns 1[5 . IlodTel mpeamouuTanu
Manyio U cpenHior (Gopmel (0T 4 10 12 CTpPOK), B CBSI3U C Ye€M MOITUYECKHUM
SI3bIK PA3BHUBAJICSI B CTOPOHY YCJIOXHEHHUS — HIMPOKO HCIIOJIb30BAIUCH AJUTIO3UU
Osimvey L, xoTopele MoOrmuM mposBIATHCS B (OpME LMTAT, KaK SABHBIX, TaK U
CKPBITHIX, @ TAKXKE B (DOpME TOMOHUMOB, PA3JIUYHBIX TEPMHHOB H T. II.

B 3TOoT nepuo Takke CIoxuiIach ocodast MoBeIeHYECKask MOJIeIIb, OCHOBaHHAsI
Ha CUTYaTUBHOCTH: YNHOBHUK-MHTEIUICKTYal, IpeObIBas Ha CIIy>KOe, OTOXKIECTB-
51T ce0s1 ¢ KOHPYITHAHCKUM «OJIarOpOTHBIM MY>KeM», TIOAYHHSS 3TOMY 00pa3y BCIO
CBOIO JIESATENBHOCTh, BKJIIOYAs TBOPUECKYIO; B CBOOOJHOE K€ BpeMsl OH OTOX-
JECTBIISLI ce0si ¢ 0Opa3oM maoca (WM Oy/UIMCTa) U 3aHUMAJICSI BUJIAMH SIS TEITLHO-
CTH, KOTOpPbIC HE MOIUYUHSIINCH OQUIMATBHBIM JOorMaM. MHbBIMU ClIOBaMH, yTBEp-
auiicst o0pa3 JIMPUYECKOro Teposi, HACIaXKIaBIIErocs KH3HBIO B yCJIMHCHHH,
KaK JaOCCKHH OTHIETHHHUK, HO OJHOBPEMEHHO BOOpABIIETO B ceOs 4epThl KOHPY-
LIMAHCKOTO «BEIMKOTro yenoseka» daxcons A A (Kpasiosa, 1994, c. 28).

[TpumedaTenbHO, YTO, HECMOTPS Ha Bce OOTaTCTBO MOATHYECKOTO HACIEIUS
3anaHOI3UHBCKOT0 TIEPUO/Ia, K €0 U3YUCHUIO JIaXKe KUTAHCKUE TINTePaTyPOBEIbI
MPUCTYIIWIIA HE TaK JaBHO, M OHO JIO CHX MOP HEIOCTATOYHO M3YyYeHO B OTeUe-
CTBCHHOU CHHOJIOTHH.

OGcyxaeHue

KoHghyyuaHcmeo u daocu3m e anoxy QuHacmuu Lj3uHb

KoH(pyLHMaHCTBO CTaO TEPSTH CBOU BEAYIIME UIEOJTOTHYECKHE U MHUPOBO3-
3peHuecKHe TIO3ULMH ellle B KoHLEe AuHacTuy Xaub Vi (206 . 1o H. 5. — 220 T. H. 3.).
KpylieHnne uMIepun 03HAMEHOBAIO YNaAoK KOH(QYIMAHCTBA B KA4eCTBE BEIy-
el UIe0I0THH, TOPOAUIO HECTAOMILHOCTh B yXOBHOM M COLMANbHOM cepax.
BTop:keHust BApBAapOB TAKKe NPHUBEIU K M3MEHEHUAM B MIEOJIOTHYECKOi cdhepe —
KaK I10 TIPUYMHE MOMCKA albTEPHATUBHBIX YYEHHH, KOTOPHIE Obl JaBalM HAIEKITY
B CMYTHBIE BpEMEHA, TaK U BCJIEICTBUE KyJIbTYPHOM aCCHMMUIISIHMN.

TeM He MeHee KOH(YIHAHCTBO COXPAHSAIIO TMO3UIUK B CPEPE CITYKUIOH MH-
TEJUTMTEHIMH, B TIOBCEIHEBHOM JKM3HHU, OCTaBasACh MCTOYHUKOM COIMAIBHOM pe-
IyJIALMH, a TIaBHOE — 3aHMMAJIO BEAYINHE TO3UIUM B 0Opa3oBaTENbHON chepe.
Cembs Coima 7] 5, ocHoBaBmas auHactuio 3anananas [[3uHb, ¢ LETBIO 3aBOEBATH
JIOBEPUE M TOJIEPKKY BIMATENBHBIX CEMEH ONMMpPAIach MMEHHO Ha CIIEJTOBAHME
KOH(YIMAHCKUM MOCTYJIaTaM M HOJIEPKaHUE CHCTEMBbI 0OPa30BaHMs, B OCHOBE
KOTOPOIi Jieskanu KOH(yLIHaHCKue KaHOHBIL. 1[3uHbckuit Y-qu 5 IG77 (mpaBun B
265-290 rr. H. 3.) MOAJAEPKHUBAJI CUCTEMY MEPUTOKPATUHU IyTEM OTOOpa YHMHOB-
HHKOB Ha CIIyX0y 4epe3 CUCTEMY TOCYAapCTBEHHBIX dK3aMeHOB. [locne manenus
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XaHbCKOH MMIEPUH MPOAO0IDKAIOCh U U3yYeHNE KOH(YIIMaHCKUX KaHOHOB B aKa-
nemMudeckoi cepe: Tak, Harpumep, emie B 241 r. H. 3. IPH UMIEPATOPCKOM JIBO-
pe B Jlosne 7% [H npomen cemunap no usyuenuio Jlyuvioa Wi — ocHoBomonara-
IOIIeT0 KOH(PYIMAHCKOTO TPaKTaTa.

N ecnu koH(YHHMAHCTBO COXPaHSJIO INIaBEHCTBYIOLIUE MO3UILUH B cepe ro-
CyJIapCTBEHHOM CITy>KOBI M1 00pa30BaHus, TO JAOCH3M OTBEUYas Ha T€ TMOTPEOHOCTH,
KOTOPBIM KOH(YLHAHCTBO yIOBJIETBOPUTH YXe HEe MOIJO. Bo-mepBbIX, 1aocu3Mm
MIPUBJIEKA JIOJEH CBOEH «IIPAKTUYECKOM LEHHOCTBIO» — TAIMCMAaHbl, PUTYAJIbI
9K30pIM3Ma, BOJIIEOHbIe CHANOO0bs UIsi OOpeTeHHsI OecCMepTHsl CTalld 0COOEHHO
aKTyaJbHbl BO BpEeMEHa BOWH M Toyiofia. BO-BTOPBIX, B YCIOBHUSX OCIIa0JICHUS
KOH(YIIMAaHCTBA U MOCTOSHHOW MOJUTHYECKONH HECTaOMJIBHOCTH MPHOOpENnu ak-
TYaJbHOCTh MOTHBBI OTIIEIBHUYECTBA, OTKa3a OT BCETO MUPCKOTO, YXO/a B UIWII-
JIMYIECKHI MUD «CaJIoB U ToJeh» manvioans H . Tlpeacrasureny Teuenus «Betpa
u notoka» it (¢hamni0) Npu3bIBaIU IPHHATH HENOCTOSHCTBO JKU3HH, JA0CCKHE
IIPUHIMIIBI CAMOCTH y3bidicansb [ SR u nemesinus y-6sti Jo N, TO €CTh clieioBanust
CBOEH IIPUPOJIE U COTTIACOBAHUS CBOUX JICHCTBUM C pUTMOM BceeneHHol — «1eicTBo-
BaTh, HE JCHCTBYs». Bce BbllIenepeuncIeHHOE MOMOTaio JIIOSIM MPUMHUPHUTHCS €
MOCTOSIHHO MEHSIOIIMMHUCS 00CTOATENIHCTBAMU. B 3amajHoM KUTaeBEICHUH (IHIIIO
YacTO PAacCMATPHBAIIN KaK aJbTEPHATUBY KOH(YIIMAHCTBY: TPaJULIMOHHO KOH(YyLIHaH-
CKHME IIEHHOCTH, TaKH€ KaK «CHIHOBHSS MOYTHUTEIBHOCTH» M «OTLOBCKAs JIIOOOBBHY,
MIPEeIaHHOCTh T'OCYAapIo, JIIOOOBb K MY3bIKE MPUCYTCTBOBAIIM B KU3HH «CJIaBHBIX
Mykei». OgHaKko OHM, KaKk ObUTO CKa3aHO BHIIIE, O0JIee OTKPHITO BBIPAKaIH CBOU
YyBCTBa, HE CTECHASICh UX. DunocopckuM 000CHOBAHUEM (hIH/IF0 CTANIO HAIpaB-
JIEHHE cloanbeiod % 5, «Ydenne o cokpoBeHHOM» (Opbomoesa, 2016, c. 20).

Wrak, naocusm oTBeyal Ha psjl aKTyalbHbIX MOTPEOHOCTEN MHTEIIEKTYaIbHON
amuthl Kutas. C oHON CTOPOHBI, KYJIbT CBOOO/BI U OTPUIIAHUE COIMAIBHBIX HOPM
JIaBaJIi BO3MOYKHOCTBH JIUTEPATOPaM BBIPAXKaTh COOCTBEHHYIO WHIMBHIYaJIbHOCTD,
WCKATh CBOM YHUKAJIBHBINA T0OJI0C, BOCCTABaTh MPOTUB CTPOrUX KOH(YIIMAHCKUX Orpa-
HUYEHHH, YTO TOPOH BBUTMBAJIOCH B JIOCTATOYHO SKCIEHTPUYHBIE NMPAKTHUKH BPOE
pacxaxuBaHus rojibimoM. C Apyroi CTOPOHBI, 1a0CU3M MPEICTABIISI BO3MOXXHOCTh
JyXOBHOTO CaMOCOBEPIICHCTBOBAHUS — TIOHATHS, HE Uy>KI0TO U KOH(PYIIMAHCTBY —
¢ HOBOM Touku 3peHusi. Cro/la MO)KHO OTHECTH U TaK Ha3bIBaE€MbIE YHCThIE OecelIbl
yunmans J5 R — 00CyxneHus Guaoco(uu U TUTEPATyPHOTO TBOPUECTBA, U3BECTHBIE
TaKKe 1101 Ha3BaHHEM «OeceIbl O COKPOBEHHOM cloanbmans % 1. IHTepecHo, uTo
nepBble «Oeceabn» UMEIH MECTO ellle B KOHIIE AMHACTUU XaHb, KOT/Ia OHU Ha3bIBa-
JTHCh «OecelaMi O YUCTOH T0OPOAETEN» YuUHOD udcu mamb 5 e K, a B uX co-
JiepKaHuH TipeodJIaaia KoHdymanckas tematrka (Xysemu, 2010, c. 30).

Mpsl BUAKMM, YTO, HECMOTPS Ha HEKOTOpbIe (pyHIAaMEHTaIbHBbIC pa3IHyus,
KOH(YUMAHCTBO M Ja0CH3M HMEIOT TaKXKe€ M TOYKHU COTPUKOCHOBEHHMS: IMOHMMA-
HUE BaXKHOCTH JYXOBHOTO Pa3BUTHsI, IPUHIIUII CAMOCOBEPILICHCTBOBAHMUSI, TPaIH-
IIUS BIOXHOBIISITHCS] MyIPEIIaMHU TIPOIILIOTO H T. 1.

Takxe BaHO OTMETHTD, uTO B |l B. H. 3. cpeu AMUT ceBEpHOTO U FOKHOTO
Kuras Hayan 3aBoeBbIBaTh NOMYJISPHOCTH Oynau3M. B 3anasHOLBUHBCKUN TEpHO
OCHOBHBIM 3HaY€HHEM OyAau3Ma ObLIO PACIpPOCTPAaHEHUE €ro 3aroBesiei Mo Teppu-
TOpPUU CTpaHbl. B 3TOT mepuon Benach, MpexkJe BCErO CUIaMU aJIENTOB CIOAHbLCIOI,
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MHUCCHOHEPCKasl JEATSIBHOCTh, pa3padaThIBAIMCh METOJHMKH TIEpEeBOaa Oy IIHii-
CKUX TPaKTaTOB Ha KUTAaWCKUM A3bIK. OJIHAKO, TOCKOJBKY ATO HaIpaBJIEHHUE OBLIO
HOBBIM JiJ1s1 Kutasi, MeHee 3HaKOMBIM KHTAaHCKHUM JINTEPATOpaM, YeM KOH(]yInaH-
CTBO M JTAOCU3M, & TaKXE BCTPETUJIO KPUTHKY CPEIU MHTEIICKTYaJIOB — Ha IMpo-
TSOKCHUHM HECKOJLKUX BEKOB BEJUCh aKTUBHBIC J1e0ATHI MO IMOBOIY UACH KapMEI,
nepepokaeHusi, oeccmeprtus aymu. TakuM oOpasom, amoxa L[3uHb xapaktepusy-
€TCS CJIOKHBIMH OTHOIIICHUSMHU MEXKy HaOMPAIONMM CHITY OyIIU3MOM H TPaIH-
[IMOHHBIMU YYEHUSMU — KOH(YIHaHCTBOM H aaocu3MoM (Suryros, OpbOomoesa,
2018, c. 165). Umenno mon BiaustHUEM OyAaM3Ma J1a0CHU3M HAIOJIHWICS HOBBIM,
pENUTHO3HBIM cojiepkaHueM. Tem He MeHee, Tak Kak OyaIu3M Bce ke ObLT sBlie-
HUEM OTHOCHTEIIBHO HOBBIM, €Il¢ HE YKOPEHUBIIMMCS CTOJb TNIyOOKO B yMax U
cepIax KUTaiIeB, B JaHHOW CTaThe MBI HE PACCMAaTPUBAEM €ro B KauecTBe (yH-
JAMEHTAJILHOTO IIOJIF0CA CO3HAHMS KUTAHCKUX JINTEPATOPOB.

«[JeoliHoe amnnya»
paHHecpedHeseKo8bIX KumaliCKux Jlumepamopos

Wtak, Mbl BUIUM, YTO Ha 3aMaJHOLBHUHBCKON JINTEPATYPHOU apeHEe LIAPUIIO
pazHOOOpa3ue: COCyLIECTBOBAIN Ja0cu3M, Oy in3M U KoH(pyLraHcTBO. axke moce
KpPaTKOTro 0030pa CTAHOBHUTCSI OYEBUIHBIM, YTO KOHIEMIIHS «KYJIBTYPHOTO KPHU3H-
ca» B paHHecpeiHeBeKOBOM KuTae, BblIBUraeMasi HEKOTOPBIMHU HCCIICAOBAaHUSIMH,
siBsieTcs: HecocTosTenbHoi (Jansen, 2008, p. 400). Ilepuon llectu munacTuid,
umn Jliouao 755 (220589 TT.), He OMKEH PAacCMaTPHBATHCH KAaK MO0XA KYIlb-
TYpPHOTO ymajka. be3yciioBHO, 00IIECTBO MOABEPTaIOoCch MHOXKECTBY MOTPSICEHUH:
BTOP)KEHHUSI BapBapoB, MOJIMTHUYECKUE MHTPUTH, CIIOKHBIC >KU3HEHHBIEC YCIOBUSI.
®unocod Iy Cu R (262-300) mucan: «YTpoM GPOKY Cpeu BHICOKUX OalleH,
BEYEPOM TaJIal0 B TPOIMACTh YHBIHUA... JIHEM HaJeenbesi, HOUbIO — B3JIbIXAEIIb.
Ha paccBere nBeremnib, a Ha 3akate — onaaaemby (Jansen, 2008, p. 410). Tem He
MeHee, HECMOTPSI Ha MOJIUTHYECKYI0 HECTaOMIBbHOCTh, KOH(PYIIMAHCTBO, 110 MHE-
HUIO HEKOTOPBIX HCCIIEJOBATENIEH, MOCTUTIO B PaHHECPEIHEBEKOBOM MEpPHOJIE
HEBUJIAaHHOTO PaHee KYJIbTYPHOTO U TIOJUTUYECKOTO 3HAUCHHS.

Coueranne KOH(YIIMAHCTBA U Ja0CU3Ma B JIUTEPATYPHOIl cdepe MpHuBeno K
TOMY, YTO Hadaya CKIIAJbIBaThCs 0co0as MoBeleHUYecKass MOJIeIb, OCHOBaHHAs Ha
CHTYaTUBHOCTH: YNHOBHUK-MHTEIUICKTYaJI, TIPeObIBasi Ha CIyXkKO€, OTOKIAECTBIISLI
ce0s ¢ KOH(YIMAHCKUM «OJIarOPOIHBIM MYXKEM» Y3I0HbY3bL 4| 1, IOTUMHSSL STOMY
BCIO CBOIO JICSITENTHHOCTD, BKITIOYAS! TBOPUECKYIO; B OCTAILHOE K€ BPEMSI OH OTOX-
necTBisul cebs ¢ oOpa3oM gaoca (win OyAauCTa) U 3aHUMAJICS BHJIAMU JI€ATEIb-
HOCTH, KOTOpBIE HE MOTYHHSIINCH KOHPYIIMAHCKUM HOpMaM. JTa Mojelbh obora-
THJIA TIOA3UI0 pa3HOOOpazueM GOpMyIHPOBOK, HOBBIMH MOTHBaMH U 00pazaMu.

PaccmoTpuM, Kak 3TO «EAWHCTBO MPOTHBOIOJIOKHOCTEH» MPOSBISLIOCH B
3ana HOIBUHBCKON JuTeparype. [ 3Toro o6paTuMcst K TBOPUYECTBY TPEX KpyTI-
HbIX T103TOB, TBOpUBIIKX B III B. H. 3.: Yxkan Xya, [[30 Cer u I'o I1y.

Teopyecmeo YxaH Xya

B nepByo ouepenns obpatumest kK TBopaectBy Ukan Xya jK4¢ (262-300 rr.).
Ero otHocar x muesge aBTopoB TeueHus «llo33usa B crtune Taitkaw», wimn
Tavikaumu K FEAK), sapoqusmierocs B xonre |1l B. H. 5. BONBIIMHCTBO MO3TOB
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3TOrO HaIpaBJICHHUs OBbLIM aKTUBHO BOBJICYEHBI B IOJUTHUKY; TEM HE MEHEE UX
TBOPYECTBO NMPOHU3aHO MOTHBAMHU pa30yapOBaHUs B OOIIECTBEHHOM U MOJIUTHYE-
CKOH U3HH, MPU3bIBAMH K ICKaIlU3MY, [1€HaJIbI0O OT OCO3HAHUsI ObICTPOTEYHOCTH
yenoBeueckoii xu3Hu (Kpasmosa, 2004, c. 10). B tBopuectBe Uxan Xya otpa-
3WICS Ayalu3M KOH(QYLHAHCTBA U JJAOCH3Ma, TO, KaK JINTEPATOPHI TOIO BPEMEHU
OamaHCUpOBAIM MEXIy OpeMEeHeM TOCYJapCTBEHHOH CIyXObl U CTpeMIIEHUEM
K OTILEJIbHUYECTBY.

SApxum npuMepoMm sBiIseTCs HUKI « Tpy CTUXOTBOPEHUS, HAIIMCAHHBIE B OT-
Ber X9 Illaoy». Ilenecoobpa3sHocTs BeIOOpA >KaHpa MOCIAHUS OOBSCHACTCS TEM,
YTO B HEM PKO OTPaKEHbI UMEHHO JIMYHBIE B3IJIABI 103TA, BEJb [IOCIAHUE SBJIS-
eTcsl ropasio MeHee «Oo(HIMAIBHBIM» JKaHpPOM, uYeM, Hampumep, oxa ¢y M.
U3 nukna «Tpu cTHXOTBOpeHHMs, Hamucanuele B otBeT X3 [ao» (BB =1
Ja X5 Illao canb wioy) Mbl y3HaeM O TpEBOTaxX M YasHUAX M03Ta. BTopoe ctuxo-
TBOpPEHME IIMKJIa HAuMHaeTcs co clioB «Benukuii ['oHuap co3naer Mupuasl TBO-
penuit, / Poxxmaet Bce cyiiee mmeapoe jgoHo 3emin... / ExBa numib moctur s He-
XUTpBle UCTHHBI 9TH, / K 4nHaM U Harpazam CTpeMIICHbsI OECCICIHO IPOLILINY
(3neck u nanee — nepeBoj M.E. KpaBiioBoii). Mbl BUIuM, Kak JaOCU3M CTAHOBHT-
Csl aJIbTepHAaTUBON KOH(YLMAHCTBY: 3asBisAsd 00 3()eMEpHOCTH BCEX 3EMHBIX 0O-
rarcTB M MOYECTEH, JAOCU3M CTajJ BBIXOJOM JJIs Pa30uyapoBaBIIUXCS B rocynap-
CTBEHHOM cityk0e. 31ech MOAT BBICTYNAET B aMIlIya OTIIEIbHUKA-a0ca, KOTOPbII
«1r00uT THIIHMHY». TeM He MeHee nanee YWkan Xya ¢ ropeubto BockinnaeT: «Kak
JI0JI0T MO ITyTh U Majibl oOpeTeHHbIe 3HaHbsA! Kak Tspkek Mol Ipy3, a IpUpPOAHBIX
CHOCOOHOCTEH HeT!» DTOT «Trpy3», HOIIA, KOTOPYIO MO3T BBIHYX/IEH HECTH — He-
oThemJIeMasl 4acTh €ro JUYHOCTH, CHOPMHUPOBAHHAS MO/ BIMSHUEM KOH(YyIHaH-
CKHX WJEaJIOB, OT KOTOPON HEBO3MOXKHO OTKa3aThCs. IlonTBepikieHue noBieto-
e ponu KoHpyuuaHCTBa B co3HaHMM YkaH Xya — Takke U HCHOJIb3yeMas
M ammosust: «Jloctovnsii mpumep Yxoy XKoHp nokoseHbsM ocTaBui». Uxkoy
Xoup JE47 (206 10 H. 5. — 8 H. 9.) — CAaHOBHUK TI03JHEXaHLCKOTO MEPUO/A, U3-
BECTHBIN cBOel 100poaeTenbio. OH HUKOTAa He KpUTHUKOBAN IPYTHX MPHUIBOPHBIX,
OTMeYasi, YTO IPEeXkJIe BCEro HY>KHO CIEIUTh 3a COOOM, OTKa3bIBAICA OT JIFOOBIX
MMIIEPATOPCKUX MOJApPKOB, HE Opai B3ATOK, M ObUI HACTOJIBKO CKPOMEH, YTO
HITOMaJ COOCTBEHHYIO OJIEKIY, BMECTO TOro 4TOObI mpuoOpectu HOBYyIo. Hasbl-
Bas Wxoy XKsHs mpuMepoMm 1Sl HOApakaHusl, O3T MOKa3bIBaeT, YTO POJb 100pO-
COBECTHOI'O UMHOBHHMKA SIBJIAETCS NIl HEro npuoputeTHo. OHAaKo B TO K€ Bpe-
Ms UYxan Xya COKpyIIaeTcsi, YTO €My CTOMJIO Obl «BE3TH CO CTapaHHEM» CBOIO
«TIOKJIaXy», HO OH «HOYM HE CIIUT B OXKMJIAHBH HEBEJOMBIX Oem». B aTHx cTpokax —
OTpakeHHE KpH3UcCa MHUPOBO3PPEHMS paHHECpeIHeBeKoBoro nepuona. Crenosa-
HUE KOH(YIIMAHCKOM MJICOJIOTHH YK€ HE Cracaio oT OecroKoWCTBa 3a HACTOsIIee
u Oynayiiee, HO U OTKa3aThCs OT BEKaMU B3pAllEeHHOIO YyBCTBa JI0Jira ObUIO He-
BO3MOKHO. MBI BUJIUM, YTO B 3alaJHOLBMHBCKUN MEpUOJ KOH(YIHAHCTBO HE
MIPOCTO HE CIaBaJio CBOMX MO3UIIMIL, HO M BCE €llle OCTaBaJIOCh BeAYyIIEeH HIe0II0-
THel, TEM «II0JIFOCOM CO3HAHUS», KOTOPBIH HEM30EKHO MPUTATUBAI K cebe mpen-
CTaBUTENEN MHTEUIMTEHIUH, XOTEeJIOCh UM 3TOro miu Het. Ha nmpumepe BToporo
CTMXOTBOPEHHS IIMKJIa Mbl HabI0AaeM O0pb0y Mex 1y KOH(YIIMaHCKUM CO3HAHU-
€M, CBSI3aHHBIM C HUM YyBCTBOM JI0JIT'a, BOCIIPUATHEM IOCYIapPCTBEHHON CITyKOBI
KaK OCHOBHBIM CIIOCOOOM CaMOpeaIH3aliy, U HOBBIMH, KKYITUMHCS CTOIb NPHU-
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BJIEKATEJIbHBIMU JAOCCKUMU MOTHBAMH OTIIECIIbHUYECTBA, KOTOPBIE BCE K€ HE MO-
TYT 3alNIyHIMTh YasHUS Y4EHOro MysKa-KOH(YIHaHIa; 3T0 — 00pb0a MpOTHBOIIO-
JIO’KHOCTEH, BBI3BIBAIOIIAS TyXOBHBIN KpU3HC.

B Ttpetbem ctuxorBopenun mukia («Kak u XxoTen, st BEpHYJICS B YIOTHBIN
CBOM JBOPHK») PeUb HICT O APYKOE — OHOM M3 KIIFOUEBBIX KOH(YIIMAHCKUX [ICH-
Hocreil. X5 Ilao Al (236-301 rr.) 6bu1 Gam3kuM apyrom UYskan Xya M Takxke
npenacrasureneM tedeHus «llossum B ctune Talikan». Yxkan Xya pacckasblBacr,
YTO «BEPHYJICS B YIOTHBIN CBOM JBOPHK» M XOTEJ ObI OCTAaBUTh T'OCY/IapPCTBEHHYIO
cinyx0y, yIoMuHas TakKe U TO, YTO €ro IPYT TYJSIET CPeH JIYTOB, MO «y30PHBIM
TpaBam». Tem He MeHee, XOTs 00a M03Ta U JOCTUTIIM CTOJb JKEJIAHHOTO UMHU OT-
IIeJIbHUYECTBA, X HE OTITYCKAaeT TOCKa APYT M0 JIPYTy; 3Ta HOTPEOHOCTh HE MOYKET
HCYE3HYTh B OJHOYACKE, U COLIMAIBHBIE CBA3U, BAJKHOCTh KOTOPBIX BCETJA BBICO-
KO OLICHHBAJIaCh B KOH(PYLHAHCKOM YUYEHHH, BCE K€ OKa3bIBAJIUCh HEOOXOAUMBbI-
MU. EJIMHCTBEHHBIM BBIXOJIOM JIJISl BBIPAXKEHHUS ITOrO KOH(MIUKTA CTAaHOBHIIOCH
TBOPYECTBO: «KUCTh s Oepy [UTOOBI BBIPA3UTh UyBCTBA]...» — IOCTOSHHO MBI YH-
TaeM B MPOU3BEICHUSAX MO3TOB PAHHECPEAHEBEKOBOro rnepuoja. [1os3us crano-
BUJIACh JUUI1 HUX B IEPBYIO OUYEPEAb CPEACTBOM CAMOBBIPAKEHHS, YTO MOATBEP-
KJTAeT TE3UC 00 aKTUBHOM PA3BUTHU CAMOCO3HAHUS JIUTEPATOPOB TOTO BPEMEHHU.

Teopyecmeo Li30 Cbi

TTonoGHyro KapTUHy MbI HaOmoaaeM U B TBopuectse 1130 Cor 7t (250-305 1),
KOTOPBIN OBLI BBIXOJIEM W3 HEOOraToi ceMbH MOTOMCTBEHHOTO KOH(YLHAHIIA.
OH BCIO )KM3Hb CTPEMWJICS K YNHOBHMYBEH Kapbepe, HO MpHILIEN K pa3odyapoBa-
HUIO B HEH, K OTKa3y OT BCEX KaphepHBIX OJiar, pe3ko KPUTHKOBAI 3aCHUIIbE KOP-
PYIILUH B IPUIBOPHBIX KPyrax CBOEr0 BPEMEHHU M KOHIIEHTPALIMIO BIACTH B pyKax
MpeicTaBuTeNed 3HATHBIX PoAoB. ONHO W3 KPYNMHEHIIMX €ro MpPOU3BEICHUM —
1ukn «BoceMb cTHXOTBOpenHit B xanpe oy (VK5 \E FOnwu 6awoy). O1-
JTHYUTETHHON YePTOH IMKIIA SBISETCS NCTIOIh30BAHNE MHOTOYHCIICHHBIX UCTOPH-
YEeCKHUX aJUTIO3UN. DTH alTIO3UU KpaiiHe pa3HOOOpa3HBl: YIIOMUHAIOTCS XaHbCKUH
1051 Ceiva Camky 7] S5 AHU0 (179-117 rr. 1o H. 2.), )uBIMii B r1y60koii 6e1Ho-

crtu, Yxy Maiiusns & KE (ym. 115 1. 10 H. 9.), yd4eHbIi MyX, N0OBIBaBIIHIA

nponuTaHue pyOKoil JpoB, HO B TO ke BpeMs U otmenshuk Croit 10 ¥ H, nanu-
CaBIIMil U3BECTHBIA paocckuii Tpakrat Au Cron M (53 r. go v, — 19 1. H. 3)),
KUBIIMI Ha okpauHe ropoaa Unsub [Tun f°F (ym. 178 r. 1o H. 5.) — GpocuBmmii
ciryx6y unHOBHUK. 1130 Chbl 0OpalaeTcs Kak K Ja0CCKMM, TaK U K KOH(QYIMAHCKIM
WaeagaM, 4To B OYepEJHON pa3 NEMOHCTPUPYET HAlM4he [BYX «IIOIKOCOBY
B CO3HAHMM 3aIaJHOL3UHECKUX JIUTEpaTopoB. C 9TOif TOUYKH 3peHHs IPUMEYaTelh-
HO TIEpBOE CTUXOTBOPEHME IMKJIA, B KOTOPOM IIO3T PUCYET 00pa3 IMPHYECKOro
repos, HaJenss ero TPaJIUIMOHHBIMU JUIS KOH(PYIHMAHCKOTO KHIKHUKA TaJaHTaMH,
HanpuMep JIUTEPATYPHBIMH CHOCOOHOCTAMH, dPYAHUIMEi, HHTEPECOM K BOEHHOM
CTpaTeruy, ONUCHIBAs €ro KapbepHblE aOMUILIMHU, HO B 3aKIIFOYEHUH CTUXOTBOPE-
HUA 3asBJIseT: «Jl0OMBIINCH ycIeXa, He TOIpPOIIY HM KaloBaHbs, HU YHMHA, OT-
KJIAHSAIOCh. .. M YATIOCh B XMKMHY CPEIH MOIeii». 31eCh Mbl BUAUM, YTO H «KOH-
(yumanckas», oQUIMANbHASL, U «1a0CCKasy, OTHICALHUYECKAs, CTOPOHBI KU3HH
OJIMHAKOBO BAXHBI JUISl [103Ta; YTOObI MMETh BO3MOKHOCTh HACHAXKIATHCS HKH3-
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HBIO «CPENH JIECOB U IMoJIel», HEOOX0MMO CHaYala peatn30BaThesl Ha MOIPHIIE
rocyIapCTBEHHOU CiTyObl. B mocieqHeM CTUXOTBOPEHHH IMKJIA, 00pAIIasich 1Mo-
MEPEMEHHO TO K OJIHOMU, TO K JAPYro# Touke 3peHus, [[30 Chbl 3amedarenbHO nepe-
Ja’ HACTPOCHUsI 3aMaJHOIBHHBCKUX HHTEIUICKTYAIOB: «HEIHIUMbIA OCACTBYIO-
IIAA yYSHBIH... XPAaHUT CBOE IyCTHIHHOE YKHJIHIIEY»; «HET HU JKAJIOBaHbs, HU 00)
pHCcay; MPUXOAUTCS «IIEHUTh YYBCTBO MEPHI M HE JKeNaTh H3nuiecTB». CToib He-
3aBUJIHOC IOJIOKECHUE TMOATOJIKHYJIO YHHOBHHKOB TOIO BPEMEHH OOpaTUTHCS K
¢unocodun maocusma: 130 Cel nuTHpyeT Haocckuil TpakTat Yorcyanysvl. «ObITh,
KaK TTHUIA, YTO JTOBOJILCTBYETCS JIMIIb OJHON BETKOW, CBUBAsl THE3I0 B JIECY».
MpbI BUIUM, YTO JAOCH3M CTall JJIsl pAaHHECPEIHEBEKOBOTO KHMKHUKA MPUOSKU-
IIeM, TIOMOTABIIUM €My CIIPABUThCS C TPYIHOCTSIMH, HAWTH yTEIICHHE Ha (OHE
KpYyILIEHHs KapbepHbIx admuimii (Zhang, 2022, p. 43).

Teopuyecmeo o Iy

Ecnun Wxan Xya taroreer 6onee Kk KoH(yuancTBy, a 130 Cel noguepxu-
BaeT OTHOCHUTEJIbHBIN OajaHC MEX]y KOHPYLHAHCTBOM M jaaocuzMoMm, To ['o Ily
ZREE (276-324 rr.) BIOXHOBEHHUE I TBOPYECTBA YEPIAET B HJCOJIOIHH JA0CHS3-
Ma. ['o Ily — KpymnHbIii CaHOBHHUK, (DUIOIOT, KOMMEHTATOP, OAMH U3 BEIYLIHX
TIpeCcTaBUTENEN HANPABJIEHUS ClOab b uiu («CTHXH O COKDOBEHHOM» % 5 hF).
OH poauscs B 3HATHOM YHHOBHHYBEM CEMEWCTBE, NPUHUMAJ y4acTHE B COOBITHU-
ax 300-306 rr. (J\ £ L Basan uocu nyans, «MsTex BOCbMU IIPUHIIEBY ), TIOCIE
3TOr0 3aHMMAaJl Psi KPYMHBIX FOCYAApCTBEHHBIX AOJKHOCTEW. KomMmeHTHpoBan
Takye OCHOBOIIOJArarolue NaMATHUKK, KaK TpakTtaT [llanvxatiysun 128, nos-
Tuueckas aHtonorus Yyysr FEEHE, cnoBaps Ipwa /RKHME. Tlucan kak aupuyeckue
CTUXOTBOpeHHs wu F, Tak u oxsl ¢hy WX, Hanbonee spkum ero npousseaeHuEM
spisercs nukn «CTuxu o mytemectsuu [k] 6ecemeptbiy (JIRE FOcans wu).
JleiitmoTuB 1MKIa — 0OpeTeHne 6eccmepTusi: «CTOMMYHBIE IBETHI — MPUOEKUIIIE
uckateneil yaauu, / A ropHble jeca — OTIIEIbHUKA JKeJlaHHas oourenb. / <..> /
Pyueii yBuzeB, 3auepnHenib ero KUBUTENbHYIO Biary, / M kuHoBapHble rpuUOBI
cOupaenib Ha OTBECHBIX ckanax. / KTo MuHOBaTh yxe cymen nmotok boxecTBeH-
HOM mpotoku, / Kakas TpyIHOCTH JIsl HETO MOJHATHCSA K 00JauHbIM BbICcOTaM?!»
JIaHHBIA LMK HACBIIIEH Ja0CCKHMM oOpa3amu: ocTpoBa OeccMepTHBIX [IsHuai,
«KUHOBAPHBIM UCTOYHUKY, BOJIIIEOHBIE «HEGPUTOBBIE AepEBbA» U T. . B ero iu-
pUKE YacTO YMOTPEOISAIOTCS CIIOBa «BOJIIEOHBIN», «O0O0KECTBEHHBIN», «TauH-
CTBEHHBI». OTinyatoTcs aupudeckue ctuxotBopenus ['o Ily u ocobbim konopu-
TOM — IIPe00IIaJaoINM 1IBETOM SIBJISIETCSI KHHOBApPHO-KPACHBIN /' 0aHb, KOJOPUT
3a4acTylo CO3/J]aeTCs 3a CUeT 00pa30B JIParoleHHbIX METAJIOB, UTO, CKOPEE BCETO,
CBSI3aHO C YBJICUCHUEM JAOCCKOW AIIXUMUEMN.

Hecmotps Ha T0, utOo ['0 Ily akTMBHO y4acTBOBaa B MOJUTUYECKOW KU3HU
CTpaHbl, B CBOEM IIO3TUYECKOM TBOPYECTBE OH 3aJIEHCTBOBAJ HCKIHOYHUTEIHHO
naocckue oOpasbl. B 3Toi CBS3M CTOMT OTMETUTh, YTO POAMJIICS OH Ha YETBEPTh
Beka no3zxe, yeM UYxan Xy u 1[30 Cei; Takum o0pa3om, Ha IpUMEPE €ro TBOpUE-
CTBa MBI BUJMM, KaK JaOCH3M 3aBOEBBIBAJ Bce 0ojiee yBEpEHHbIE MO3UIUU B CO-
3HAHUU PAHHECPEIHEBEKOBBIX JIUTEPATOPOB.
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3aknoyeHune

Ha npumepe TBopuecTBa BBILICYNIOMSHYTBIX TO3TOB MbI BUJIUM, YTO KOH-
(yIUaHCTBO MMO-TIPEKHEMY OBLIO TPOYHO YKOPEHEHO B CO3HAHWH 3ara/HoO-
L3UHBCKHUX TO3TOB; OHO ONPEIENSIIO UX )KU3HEHHBIE OPUEHTHUPHI, KAPbEPHBIE aAM-
oIy, K KOHQYIIMAaHCKUM HJeaiaM 3amaJHOIBUHBCKIE MHTEIUICKTYallbl oOpara-
JUCh U Ha TOCYJapCTBEHHOM CiIyk0e; B TO K€ BpeMs 3a4acTyi0 KOH(YIMaHCKHE
HJIeAJIbl OUIYIIAIINCh HEBBIHOCUMOM «HOIIEN» WM, Kak nucan Yxan Xya, «O0Ko-
BaMu». B CIOXKHON COIMANbHO-TIOJIUTUYECKON 0OCTAaHOBKE, B YCIOBUSX 3aCHIIbS
KOPPYIILIMH TIPH ABOPE TpeOOBaHWE IMMOCTPOUTH YCIICIIHYIO Kaphepy 3a4acTyro Ka-
3aJ10Ch TAJAHTJIMBBIM JIUTEpATOpPaM HEOCYIIECTBUMBIM, a JEUCTBYIOILIME YHMHOB-
HUKH YyBCTBOBaJIW c€0s YCTaBIIMMH OT ABOPILIOBBIX MHTPHUT. OTIYIIMHOW IS
3anaJHOL3MHBCKON MHTEJUIMTEHIIMU CTajJ0 aMIulya JaOCCKOrO OTLIEIbHUKA, BO3-
BpaT K «cCaJaM M IMOJsM», KaK COBCEM CKOPO 3TO HA30BET 3HAMEHUTBHIA TO3T
Tao FOausmun [ J# H (365-427 rr.). JlelicTBUTENBHO, MOYKHO CKa3aTh, YTO
B TO CMYTHOE BpPEMS JINTEPATOPbl HAXOIAWIMCh MEXIY [BYMsS «IIOJKOCAMU» —
KOH(YIIMAHCTBOM H JTA0CHU3MOM, Pa3phIBAIUCH MEXKy HEOOXOIUMOCTHIO CTPOUTH
Kapbepy, IUKTYeMOW Tpaauluel, U pa3ouyapoBaHUEM B HJleajax MPOIUIbIX JIO0X.
B 1mos3um 310 NpOSBIATIOCH B aKTMBHOM PAa3BUTUHU IEHW3aKHOW JIMPUKHU CO BCE
0O0JIBIIUM KOJMYECTBOM JAOCCKMX MOTHBOB, B COUETAaHUU C BOCIIEBAaHUEM KOH(Y-
[MAHCKUX HJICATIOB, 00pa3a «0JIarOpoHOTO MYKa»; B CTUXOTBOPEHUSX, MOCBS-
LIEHHBIX PAJOCTAM OTIIEIBbHUYECKON KU3HH, MO3THl TEM HE MEHEE BbIpa)Kalu
COXaJIEHUE O HEBO3MOYKHOCTH PEAIM30BaTh CBOW TaJaHT Ha TOCYIAAapCTBEHHOM
cityk0e U BOCXUIIAINUCh UCAIbHBIMU MY/IpEllaMU MPOIUIOTo, CChUIAIUCH HA KOH-
(dyIraHCKue TPAKTaTHI.
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paTtypsl KyIbTypHbIE MapKephbl, TaKHE KaK €/1a, OEXKIa, PUTYalbl U T. J., BBICTYHNAIOT B KAYECTBE
MOIIHBIX HHCTPYMEHTOB COLIMOKYJIBTYPHOH penpe3eHTanuu. B kaurax «Bce nocToliHble xKu-
BoTHBIe» (2013) u «bakcron Cnaiicy (1998) Yuus Kemmamy mo3uoHUpyeT MepCcoHaKed Kak
BOIUIOILEHUE PA3INUHBIX YPOBHEH accoUUalyy ¢ TPaJULHOHHBIMH KyJIHMHAPHBIMU NIPAKTHKAMH,
TEM CaMbIM JEMOHCTPUPYSI X Pa3IMIHOE YyBCTBO KYJIbTYPHOH YKOPEHEHHOCTH Ha (hOHE MyJIbTH-
KyJIBTYPHOU Cpefibl, B KOTOPO# pazBopauuBaercs aelictsue. Llens nccnenopaHus — u3Biaedb U3
POMaHOB IIPUMEPHI, MOKa3bIBAIONIHE BIMSHNE KyJIbTYPhl MUTAHWS Ha CO3/IaHMEe O0IIei mamMsaTy,
BO3Bpalllas BHUMaHUE K 0O0IIeil HCTOpUu MepcoHaxel. BhIBIEHO, UTO, HECMOTPS HAa Kaxy-
IIyIocs OOBIZICHHOCTb, €12 UTPAET KIIIOYECBYIO POJIb B COBMECTHOM ITyTEIIECTBUHU TIEPCOHAXKEH
OT HEYBEPEHHOCTH B ce0e K CaMONPHHATHIO. V3ydeHo BIHsSHHUE KyJIbTYpHI €16l Ha (hOPMHUPO-
BAaHUE CKJIOHHOCTM K CBOMM J3THHMYECKUM KOpHSIM. PaccMOTpeH Bompoc pa3BUTUS 4yBCTBa
KyJIbTYPHOU, CeMEHHON M MHIANBUIYaTHHOW HICHTUIHOCTH B chepe KyInHAPHOI MPAKTHUKH.

KiioueBble ¢j10Ba: KaprOCKas JINTepaTypa, KyIbTypa UTaHust, Foodways, MyJIBTHKYITETY paIi3M
3asBienne 0 KOHGINKTe HHTEPECOB. ABTOPHI 3aSBILTIOT 00 OTCYTCTBHHU KOH(IIMKTA HHTEPECOB.

Hcropus craThu: nocTynwia B penakuuio 1 HosOps 2022 1.; oTpenen3upoBana 15 nexabps
2022 r.; npuHsaTa K myonukaryu 2 saeaps 2023 1.

Jast umtupoBanmsi: Banerjee I, Dubey R. Food culture in Oonya Kempadoo’s A/l Decent
Animals and Buxton Spice // Becthuk Poccuiickoro yHuBepcurera Apy>k0bl HapoaoB. Cepus:
JluteparypoBeneHue. XXypHamcruka. 2023. T. 28. Ne 1. C. 51-60. http://doi.org/10.22363/2312-
9220-2023-28-1-51-60

Introduction

Oonya Kempadoo happens to be among those authors emerging out of
the Caribbean canon who encapsulates the dynamicity and vibrancy of the multi-
culturalism pervading the Caribbean Islands. Born to parents of mixed ancestry,
Kempadoo collected her own cultural and individual memories and amalgamated
them with the sweep of experiences from the times spent in different countries to
produce a literary result which is as exquisite as a pearl inside a clam dwelling
deep into the ocean — sui generis. The novels A/l Decent Animals (2013) and Bux-
ton Spice (1998), set in Trinidad and Guyana respectively, demonstrate the im-
portance of food culture in helping the characters attain cultural rootedness and
a sense of identity engendered by their distinct food practices. Being located
within postcolonial literature, the aspect of food culture can be looked at as
being analogous to the emancipated population’s endeavour towards finding
a balance and sense of autonomy. How the food culture helps in creating a sense
of individuality and belongingness can be understood by looking at how different
characters in the novels associate a deeper level of meaning to the food than mere
comestibles, which either brings them closer to or creates a longing for, their tra-
ditional foods.

Discussion

Food culture seems to be a broad term that not just constitutes the way food
is cooked and eaten, but also the entire process of food handling, assembling, and
consuming, along with its symbolic meaning to the concerned culture. As defined
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by Lucy M. Long, “food culture” includes “the practices, attitudes, and beliefs
as well as the networks and institutions surrounding the production, distribution,
and consumption of food” (Long et al., 2020, p. 8), which essentially hints at
the term’s comprehensiveness. Food culture, like other aspects of culture, tends to
be a very dynamic and overarching construct spanning the continuum of every-
thing that lies between the process of food handling and eating. This definition
helps shape our understanding of how food culture plays a crucial role appertain-
ing to the creation of memory and cultural identity by reinforcing a commonality
in the practices surrounding food within the respective cultural groups. It is also
worth noting that a number of factors such as familial history, geography, ethnicity,
socio-economic background etc. influence the food culture which in turn makes it
an important socio-cultural marker representing the specific groups in the vast
map of diversified populations. This understanding helps in identifying such in-
stances from the novels where food seems to either trigger the characters’ realiza-
tion of cultural rootlessness or elicit a strong emotion of steadfastness with their
cultural heritage.

The retention of traditional gastronomic identity helps in establishing a sense of
being annexed to the roots by begetting “belongingness” and resisting the “pat-
terns of domination and acculturation” (Mehta, 2004, p. 25). When understood
in the context of a work set in a Caribbean country, this statement also hints at
the possibility of cultural markers like foodways as being a labile and easy target
for dominant groups to manipulate as a part of systemic subordination and appro-
priation. Thus, the preservation of traditional food culture, particularly of the
erstwhile dominated or colonized groups, becomes very crucial to the aim of cul-
tural subsistence of these said groups. “Foodways” can be described as the “eating
habits and culinary practices of people, regions or historical periods” (Dwyer,
Freitas, 2013, p. 289). Simply put, it can be said to include an understanding of
the role of food and food-related behaviour in representation and how the acquired
knowledge about food is transferred within the respective sociocultural groups.
Keeping in mind that the Caribbean countries are homes to a diverse population
belonging to different ethnicities, it becomes all the more interesting to witness
the gastronomic multiculturalism blooming in its full glory as observed in the
novels, while concurrently the commonality of identity entrenched by traditional
foodways becomes a strong tenet of sociocultural representation.

Yet, just as all sociocultural parameters underwent commingling due to the
exposure of multicultural practices, the food habits too were faced by this eclectic
confrontation. By transcending the traditional realms and landing up on the plate
and palate of non-native populations, the foodways resulted in newer relationships
between the food and the people, both within and outside their immediate cultural
groups. In the novels, food becomes an integral component of the cultural makeup
of the characters by seeping into their everyday lives and actions. Thus, it can be
deduced that the food practices prove to be instrumental in the creation of the cul-
inary image of the characters, which is shaped by the character’s perception of
themselves, and others’ perception of them. As a “material good and a means of
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symbolic representation” (Beushausen et al., 2014, p. 11), food and eating practic-
es contribute to certain physiological manifestations emerging as a result of
the way the characters’ bodies become active participants in the process of eating.
The protagonist of A/l Decent Animals is Caribbean-born returnee — Atalanta, who
goes by the name Ata among her friends. Having spent a large part of her life
living the diasporic identity in Europe, Ata finds herself crippled when it comes
to her relationship with her food culture, leaving her overwhelmed with the ques-
tions of authenticity.

An activity as mundane as fruit-eating holds great significance for Atalanta
as we see that she often nostalgically recalls her childhood days of savouring
the taste of local fruits without any inhibitions. As a grown-up woman, Ata’s
longings for reliving those memories are upended as she finds herself unable to
indulge in the gustatory pleasure of enjoying her favourite tropical fruits for the
fear that such an indulgence would make her look uncouth and “apelike” (Kem-
padoo, 2013, p. 210) in front of Pierre. Ata’s habit of actively involving her hands
in the process of eating and subsequently getting them messy seems to make her
feel self-conscious and uneasy, which stems from the fact that her French partner,
Pierre Lacroix, displays utmost refinement in his dining habits, like eating sugar
apples with “silver knife and fork and linen napkin” (Kempadoo, 2013, p. 209-210).
The underlying disparity of their respective food culture causes them to view each
other with incredulous surprise, bringing to the forefront the question of acceptable
versus unacceptable in the case of eating habits. A similar disparity in eating habits
is reiterated in Buxton Spice when Mrs. Emelda DeAbro takes note of the dining
practices of Lula’s household. In particular, Mrs. DeAbro seems astonished by
their use of paper napkins and cutlery which seems to be in contrast to the proper
native way of using one’s hands for eating food. She implicitly attributes this
practice to the sophisticated upbringing by Lula’s mother, Rose, who is of Euro-
pean descent. Thus, in Mrs. DeAbro’s eyes, Rose’s cultural and ethnic background
seems to be the reason behind the distinct eating practices of her household.

Lavanya Ramanathan’s view expressed in an article leaves us with the quiv-
ering notion of immigrant cuisine being labelled as the other and “ethnic” by the
condescending Westernized lens. She rightly reproaches the blatant use of the la-
bel “ethnic” to all food unique to immigrants, particularly that which is “cooked
by people with the brownest skin™! as a way of alienizing their cuisine as exotic.
However, if the matter is looked at from the other end, the use of the term ‘ethnic
cuisine’ may be justified in that it helps refocus on the traditional culinary practic-
es of the concerned groups, the artistry of which may be likened to the craft of an
alchemist who works proportionally with various elements to create a magnificent
result. Per se, the term in itself does not cause much harm towards appropriation
or subjugation of the food culture of the ethnic groups, as does the intentional

! Ramanathan, L. (2015). Why everyone should stop calling immigrant food ‘ethnic’. The Washing-
ton Post. Retrieved December 12, 2022, from https://www.washingtonpost.com/lifestyle/food/why-
everyone-should-stop-calling-immigrant-food-ethnic/2015/07/20/07927100-2661-11e5-b771-
eb13a215f593 story
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obliteration of the ties between the foodways and the culture of those groups.
Thus, if the racial references are discounted from Ramanathan’s observation, the
term ‘ethnic food’ might as well serve as a pop culture reference to one’s tradi-
tional foodways as an empowering element of unequivocal representation. This
may also be thought of as a way of acknowledging the cultural and historic back-
ground of the population whose food culture is being referred to.

In All Decent Animals, Pierre Lacroix is a person who is ethnically detached
from the traditional food practices of the Caribbean. As a French man living
in Trinidad, Pierre tries to “hold on to a piece of his culture” (Kempadoo, 2013,
p. 50) by being passionate about the same breakfast menu of jam, toast, butter and
coffee. He hopelessly longs to find the perfect French pastry, wine and other
foods, similar to Ata’s longing for indulging in the experience of fruit-eating.
In Ata’s company, Pierre tries foods and drinks of the Trinidadian culture, but his
taste palate does not take up the distinct flavours and textures, which leads to
a gastronomic estrangement between the two. On the flip side, Ata, Fraser and
Sammy all happen to be of Caribbean heritage which explains why, to them,
the local food equates a sense of warmth and homeliness. Atalanta’s architect
friend, Fraser Goodman, happens to be the person with whom she shares a food
bond, so to say, as a result of their shared love for tropical fruits and the classic
local dishes. Despite being terminally ill, Fraser yearns to wallow in the nostalgic
memories of eating fruits such as sugar apple, passion fruit, and genip. Once as
they are both eating sugar apples, he revisits the “sugar heavens of childhood”
(Kempadoo, 2013, p. 208) when Ata exclaims that the only correct way to eat the
fruit is by ditching the paper plates and napkins and using one’s hands instead
while letting the seeds fall off directly on the ground. Such gastronomical memories
tie them together, which also highlights their shared history as Caribbean youth.

According to Lynn Marie Houston, the aristocratic Trinidadians tend to
have a penchant for “European-influenced meals” (Houston, 2005, p. 111), as seen
in the case of Fraser’s mother, Mrs. Dorothy Goodman, whose ‘“sophisticated
charm” (Kempadoo, 2013, p. 219) emanates an air of upper-class grandiosity.
She seems to have taken up the refinement of European eating practices and con-
siders trifle, rosé, and sherry as essential parts of her Sunday menu when inviting
Ata, Pierre and Fraser for lunch. However, despite having received educated in
England and lived there long enough as an expat to have picked up the fluent Brit-
ish accent, Fraser remains a true-blue Trinidadian who rejoices in the flavour and
memories associated with the authentic Trinidadian foods like callaloo, macaroni
pie, pilau, and local fruits even during the agony of his final days. It can rightly be
said that food serves a greater purpose than being just a source of hedonic pleas-
ure as Fraser finds the comfort of belongingness, which in a way compensates for
the lack of the warmth of familial affection. Thus, it becomes evident that the tra-
ditional food habits retain a long-lasting imprint on Fraser’s memory which as-
serts itself through the best and worst times of his life.

The incident surrounding Ata’s insecurity with enjoying her cultural foods
also leaves an interesting afterthought when looked at with the interpretation of
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foodways given by Lynn Marie Houston. Speaking of the commingling of
the foodways between the “immigrant food cultures” that were introduced into
the “remnant indigenous elements” (Houston, 2005, p. 13) in the Caribbean,
she brings the focus back to the fact that the hitherto marginalized, colonized,
and subservient “indigenous” people are the originals, making their food culture
the speculative stock onto which the culinary practices of the incoming groups
were grafted. An antithetical example of this culinary graft is observed in how,
upon visiting Pierre’s birthplace in France, Ata seems to freely enjoy the tradi-
tional French comestibles and expresses her amusement with their variety and
quality, but on the contrary, she hesitates in embracing the traditional eating prac-
tices of her homeland. It can be assumed that the cultural confrontation spurs
a culinary alter ego in her that controls the way she thinks of a circadian activity
as eating with such cryptic reservations, and it is at this stage during her life that
the culinary graft tends to exercise greater power over the cultural stock of
the Trinidadian eating practices.

Jon W. O’Neill identifies the link between the act of cooking food and
the reinforcing of a sense of identity among the Caribbean people who had been
erstwhile disenfranchised by colonial rule (O’Neill, 2010). This is reflected in
the case of Sammy’s mother in A/l Decent Animals. Sammy, the humble driver
happens to be raised singlehandedly by his mother from the money that she
earned from her cooking business. The fact that the novel is set during the turn of
the century explains why the financial independence sought and attained by
Sammy’s mother, as a Black woman, is so vital to the narrative. Her cooking
business symbolizes the independence, both in terms of financial freedom and
the individual identity, that she attains by making food and culinary artistry her
brandishing weapon in her battle against the contemporary oppressions.

The matrilineal tradition of cooking and eating as a celebratory display of
affection is passed on from Sammy’s mother to him, to the point that Sammy never
finds it unusual to be in the kitchen as a man. In fact, to him, food becomes a love
language as he is often seen making references to food items in expressing his ad-
ulation for his beloved Douli by likening her silky hair to the starchy rice water
and referring to her as “chutney sweetness, sugar dumpling” and “pepper love”
(Kempadoo, 2013, p. 67). Later, cooking plays a therapeutic role in Sammy’s case
when he is faced with the greatest loss of his life — Douli’s death. As a way of
empathizing with him for his loss and helping him recover from the grief, Sam-
my’s mother cooks traditional Trinidadian comfort food for him, which he refers
to as “thick creole love” (Kempadoo, 2013, p. 143). The ability of food to provide
solace amidst tumultuous situations is seen in Sam and Fraser’s examples where
they find warmth and consolation in the traditional foods.

The cultural importance of food is noted in Buxton Spice wherein Lula’s fa-
ther seems enthusiastic about his wife’s culinary skills. To him, cooking is like
an art that derives its vibrant colours from the multicultural framework of the so-
ciety and paints the magnum opus of a close-knit family bonded over food and
warmth. During the simple event of eating dinner, the use of the word “bhagee”
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(Kempadoo, 1999, p. 25) for referring to the leafy greens shows how multicultu-
ralism is celebrated and honoured in Lula’s household in contrast to the rising in-
cidents of communal conflicts infiltrating the neighbourhood of Tamarind Grove.
Lula’s “Dark cool Madrasi” (Kempadoo, 1999, p. 27) father appreciates the co-
lour combination of orange and green from the pumpkin and bhagee respectively,
making her European mother take note of how cooking and eating hold ceremoni-
al importance to Lula’s father.

Sebastian Huber identifies cooking as a ‘“highly subversive form of re-
sistance” (Huber, 2014, p. 69) to the totalitarian powers that threaten the cultural
integrity of populations. In this regard, the emphasis laid on the practice of cook-
ing food, as observed in the two novels, shows the way in which cooking mani-
fests itself as a cultural metonym, by not just providing a feeling of comfort during
times of distress, but also fortifying the sense of rootedness as a family. In this
regard, the thoughts of French anthropologist Claude Lévi-Strauss seem highly
relevant, that cooking signifies the “transition from nature to culture” and how
the “gustatory code” (Lévi-Strauss, 1964, p. 164) can be deployed as a medium
for seeking answers to the complex questions about human state. This explanation
buttresses the idea that cooking, indeed, is a potential marker of sociocultural rep-
resentation, as is rightly seen in the examples from the novels.

The act of embracing one’s food practices can be looked at as a metaphori-
cal way by which the characters also reconcile with their cultural heritage. This is
exemplified when Ata goes for a solo stay at Blanchisseuse to renavigate her ca-
reer path and her failing relationship with Pierre. It is here that she comes across
an imaginary person who validates her individuality and velleity towards embrac-
ing her food culture. It is as if the habits, particularly pertaining to food, that she
had tried to change while being with Pierre, are all welcomed by this stranger,
which makes her feel powerful and confident. Unlike with Pierre, around whom
Ata often affects sophistication, she feels comfortable enough in the presence of
this stranger to eat a trickling mango without the fear of drawing in derisive com-
ments or looks. He later exclaims how her body smells of a traditional drink made
up of spiced hot cocoa concoction, reminding him of the earthiness of the Island
home. This affirmation spatializes the erstwhile non-existent sense of cultural
pride in Ata and emboldens her toward self-acceptance.

It may be assumed that this other person that she meets at Blanchisseuse is
her alter ego or a manifestation of her inner self, thus making their encounter her
epiphanic reconciliation with herself. It is also interesting to note how upon re-
turning to the city, Ata feels like she has cheated on Pierre by forming a deep
connection with the ‘stranger’ when on the contrary, she has succeeded in moving
a step forward toward self-acceptance. This incident suggests how by the simple
act of embracing her food culture, Ata takes a metaphoric leap towards reconci-
ling with herself on cultural and individual levels. The importance of food ethnici-
ty, particularly in Caribbean literature, where the tenets of everyday cultural prac-
tices wield great impact on concretizing the common identity, is reflected in
a passage in All Decent Animals, wherein Ata is told of the significance of food
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culture by Terence. The very grave topic of racial alterity and subsequent curtail-
ing of the traditional food culture is elaborated by Terence as part of a jovial con-
versation which ultimately makes Ata mindful of the fact that all her Afrocentric
friends had steered clear of having a White partner, for the simple reason that
they wanted to enjoy the local foods without any inhibitions or restrictions, as ex-
perienced by Ata during her relationship with Pierre. Thus, Ata and Pierre’s dif-
ferent racial backgrounds and their respective food cultures become the barrier
in the way of complete acceptance of the traditional eating practices.

A counterfoil of this is seen in how Lula and her friends enjoy eating the local
fruits like dungs, genips, mangoes, sapodillas, star apples etc. At one instance, Lula
mentions eating sweet genips in an almost mechanical way by tearing the skin and
plopping the fruit in her mouth while at the same time savouring its sappy remains
from her hands. A strikingly similar way of eating the fruit is exhibited by Ata,
however, her confidante, Pierre looks at her with a repulsive expression stemming
from his unfamiliarity with the fruit’s handling. As readers, we realize how insidi-
ous the gentrification of food culture is, for its repercussions are seen in Ata’s fail-
ing attachment to her culture as a result of her attempts to conform to the pop cul-
ture practice of following sophisticated eating habits and preferences. While Ata
becomes inured by the self-imposed restrictions on her eating preferences, Lula
immerses herself in the traditional food culture without any reservations.

The intermingling of contrastive cultural groups results in the appropriation
of the cultural markers of the dominated group and perpetuates the pervading no-
tions of superiority and subordination, long after the colonial forces cease to exist.
The feeling of being torn between the opposing pulls of her traditional practices
and the hindsight of European practices causes Ata to be abandoned along the
edge of both cultures, thereby feeling unwelcomed by either of them. The ques-
tions of authenticity and rootedness are best answered by looking at a population’s
adherence to their culture including the food practices, rituals, clothing habits etc.
Similar thoughts are iterated in the introductory chapter of Caribbean Food Cul-
tures, wherein the “social constructedness of authenticity and its importance for
culinary practices” (Beushausen et al., 2014, 17) are seen as a function of the do-
main of food and its consumption by people, thereby necessitating its considera-
tion as a strong sociocultural marker. Insofar as the present study is concerned,
this statement rightly shows the impact of foodways in the characters’ negotiation
with the ideas of sociocultural image and oneness with their respective cultures.

It is rightly expressed by Astrid Erll that “no memory is ever purely individ-
ual, but always inherently shaped by collective contexts” (Erll, 2008, p. 5) and
food culture happens to be one such vital component that is embedded into the
everyday lives of the populations, thereby playing important role in the creation of
cultural identity. Upon analysing the instances surrounding cooking and eating
practices occurring in the novels through the lens of sociocultural relations, it be-
comes clear how they rise from being just mundane activities in the lives of
the characters and garner the power to instil a sense of attachment with oneself
and one’s culture. In the narratives of Caribbean literature that touch upon cultural
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multiplicity, ethnic diversity, and implied subjacent-suprajacent relations between
different sociocultural groups, food culture becomes a vital part of the linchpin
which holds the dynamic components together. In addition to being imbued with
the ability to strengthen one’s connection to their cultural origin, food culture can
be looked at as both, a cause and a result of the intra/inter-cultural activities with-
in the social setup. How the quotidian traditional fare comes to dictate one’s asso-
ciation with their culture is understood by the instances discussed in this study.

Conclusion

To a great extent, cultural memories make up the bulk of a person’s recol-
lections, especially in the case of such narratives as Caribbean literature where
the cultural memories seem to be cemented together by a shared history of re-
building a collective identity from the scratch on the clean board of newfound in-
dividuality. Though the novels do not project abject annihilation of any cultural
group, the vulnerability emerging as a result of ingrained notions of sub-supra re-
lations is seen evidently through the character of Ata, who in the end, emerges
triumphant in reclaiming a sense of connectedness in her food culture. How food
continues to be a source of attachment can be viewed in Lula, Fraser, and Sammy’s
characters who remain strongly rooted in their food culture from the beginning.
The European sophistication of both Pierre and Rose attracts the surprised gaze of
the respective onlookers, making their eating practices as much of an enigma as is
true for vice versa. It is interesting to note how the miscibility of food cultures
across ethnic boundaries is just as instrumental towards creating a culturally di-
verse society, as their heterogeneity is essential in ensuring the attainment of
a harmonious and non-insular society.
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Annotanus. [TpoaHanu3upoBaHbl U CHCTEMATU3UPOBAHBI OCOOCHHOCTH MAHTYHA, KaK TPaUIH-
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Introduction

Pantun is a traditional genre of Malay poetry that traces its roots to medieval
Malay folklore. Initially, pantuns were created anonymously in the popular envi-
ronment and passed down from generation to generation. Pantuns became an inte-
gral part of classical Malay literature after the formation of the literary form of
the Malay language (Spangenberg, 2015; Tarwiyani et al., 2020; Thomas, 1985).
In 2020, UNESCO decided to add Pantun to the list of intangible cultural heritage
sites of two countries: Indonesia and Malaysia. We can say that the pantun is
an integral symbol of the culture of the entire Nusantara.

Pantuns describe almost all areas of human life, and therefore are popular in
Malaysia, Indonesia, Singapore and Brunei to this day. The ability to quickly
compose improvised poems, choose words beautifully and accurately, and find
appropriate comparisons is highly appreciated among the youth of the Malay Ar-
chipelago. Pantun writers and performers are called pemantun. During special po-
etry duels, the pemantun perform improvised pantuns (berpantun[-pantunan]) and
exchanging them (berbalas pantun) (Seelig, 2014).

At first glance, pantuns are very simple and universal, applicable to all life
situations, and they are close to East Slavic ditties “Chastushka” (Pogadaev. Rus-
sian chastushka.., 2008). At the same time, pantuns have special features that
characterize them as a traditional genre of Malay poetry. These features relate not
only to the structure of the poetic form and sound design, but also to the content
component, expressed in quantitative and qualitative indicators. The study of
the Malay pantuns is of particular interest to specialists in the field of folklore,
linguistics, ethnography and other sciences. Understanding the folklore images
presented in the pantuns opens up new frontiers for the study of the ideas of
the Malay people, reflected in their cultural codes and symbols.

The purpose of the study is to analyze and systematize the features of
the pantun, both traditional for this Malay folklore genre and due to its historical
development, and unique, inherent in individual pantuns, as well as to identify
the reasons for the relevance of this genre in Malay culture.

Literature review

According to the definition given by V.A. Pogadaev, pantun is “a miniature
poetic form, a quatrain with cross-rhyming, breaking up into two couplets, which
usually do not have a direct logical connection and are connected according to
the principle of sound and (or) figurative-symbolic parallelism” (Pogadaev. Flo-
wers.., 2008, p. 75).

The concepts of continuity and poetry are already embedded in the very
name of the genre. Its etymology goes back to the Malay word sepantun, trans-
lated as “like”, “appropriate”. According to another version, the origin of its
name comes from the word penuntun of the Minangkabau language — “guide”,
“escort”. Proponents of the third version suggest that this term arose as a result of
the merger of the words pan (“polite, ethical”) and tun (“leadership, mentoring”).
The names of the genre may also differ depending on the region: Javanese often
call it parikan, Sunda Islanders-paparikan, and residents of the north of Sumatra —
umpasa (Kusnadi, 2016, p. 163). So, some believe that the name “pantun” it is
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based on the high Javanese parik, which is similar to the Malay pari, a proverb
(peribahasa). In this sense it is close to the Indian sense of the seloka, a two-line
verse form (Liaw, 2013, p. 442).

The theoretical literature contains quite a large number of studies devoted to
the genre pantun as an integral component of Malay literature in historical and
contemporary perspectives (Harun, 1989; Mihardja, 2012; Neverman, 1961; Par-
nikel, 1980; Parnikel, 1996; Pogadaev, 2009; Rismawati, 2017; Sadikin, 2010;
Vinstedt, 1966), as a traditional folk genre (Endraswara, 2010; Neverman, 1961;
Puspitasari, 2015; Siagian, 2019). Separate studies are devoted to the analysis of
individual varieties of the genre that are common in different regions of the Malay
Archipelago (Adnan, Pillay, 2020; Effeny, 2004; Effendi, 2019), description of
the linguistic features of traditional pantun and its varieties (Goddard, 2005;
Hashim, Mohamad, 2015; Pogadaev, Pogadaeva, 2010), consideration of pantun
as a transformer of cultural Malay traditions (Ismail et al., 2015; Natsir et al., 2019;
Rais, 2013), the study of figurative symbolism in this genre (Braginsky, 1994;
Subet, 2017; Pudjasworo et al., 2017). Pantun is viewed from a philosophical
(Zulfikarni, Liusti, 2020) and cultural-educational perspective (Gani, 2010), ac-
cording to which its educational potential is emphasized (Tarwiyani et al., 2020).

Most researchers agree on the structure of the pantun. It is based on binomi-
al parallelism, built on sound and semantic factors. It is based on binomial paral-
lelism, built on figurative, sound and semantic factors. Sometimes the parallelism
goes so far as to link a whole series of pantuns together. This is mentioned by
the Russian literary critic M.L. Gasparov, pointing out that the pantun is an im-
provised quatrain (usually with thematic parallelism), “sometimes connected in
a chain so that the 2nd and 4th verses of each previous stanza are repeated as
the 1st and 3rd verses of the next stanza.”! This series can always be continued
(the so-called “pantun berikat”). For example, the poem about the Raja Khoja,
which appeared in the early 18th century and describes the attack of the Malays
on the Dutch who settled in Malacca, consists of ninety-five such interconnected
pantuns (Braginsky, 1983, p. 398).

Despite numerous studies of pantun, there is no precise indication of the time of
the appearance of this genre in the literature. Thus, according to G. Neverman,
in their modern form, pantuns have been known since the XVIII century (Never-
man, 1961, p. 22), but it is likely that they existed much earlier. Pantuns are often
found in very ancient monuments of Malay writing. And although it is not pre-
cisely established whether they are as ancient as these monuments themselves,
or were inserted there later, however, their organic connection with the course of
the narrative makes it possible to think that they go back to the same distant times.

Some researchers suggest that this genre appeared in the pre-written era,
when poems were sung, performed recitatively to music and accompanied by
rhythmic gestures or dances (Ismail et al., 2015). In the pre-written period, collec-
tive memory was the repository of knowledge, so the most important texts were
given a form that promoted memorization. The rhythmic nature, the presence of
rhyme, repetitions, the order of lines, imagery, aphorism and laconism made pan-

! Gasparov, M.L. (1993). Russian poems of the 1890-1925s in the comments: Textbook
(p- 212). Moscow: Vysshaya shkola Publ. (In Russ.)
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tunes an easily remembered and reproducible poetic form. Skilled singers-
musicians, who composed and performed poems accompanied by musical instru-
ments, were highly respected in ancient times. At the same time, as more ad-
vanced in formal terms, this genre of Malay folklore should have emerged at
a time when abstract and artistic thinking had reached a fairly high stage of deve-
lopment. It is obvious that pantun is quite an ancient form of oral poetry: infor-
mation about it in Europe appeared in the XVI century, when the Dutch traveler
Jan Van Linschotten visited the Malay Archipelago (Braginsky, 1994).

Most scientists are inclined to believe that the ancestors of the pantuns were
proverbs, aphorisms and two-line rhyming riddles (two-line pantuns). The word
“pantun” up to the XVI century meant, as a rule, a comparison or a proverb, and
only secondarily “quatrain” (Braginsky, 1983, p. 350). The end line is called “jawab”
in Javanese, meaning “answer”, “solution”. Based on this, we can conclude that,
before a stable poetic form was developed, it existed in the form of a puzzle game,
the solution of which was contained in a hint and suggested by rhyming conso-
nance. In the distant past, hunters, farmers and herders were sure that they were sur-
rounded by hostile forces and tried to deceive the spirits with allegories. Later, solv-
ing such riddles became part of the wedding ceremony and other important events.

Then rhyming quatrains began to be born impromptu. The process of their
emergence is described by L.A. Mervart in the preface to the Russian edition of
the collection of Malay folk songs “The Voice of the Buffalo” by G. Neverman:
“After the girls have pushed the rice as much as they need for the day, the rice is
sifted out and the floor is poured immediately between the piles or near them. Since
the girls work here every morning, all the young men of the village gather around
the crowd. Here they joke with working girls, get acquainted, make friends, and take
care of them. Here there are amorous and mocking pantuns” (Neverman, 1961, p. 13).

Other songs — pantun nasihat, pantun dagang, and songs about modesty-
arise at the balai (men's assembly), where the old men taught the young (Bragin-
sky, 1983, p. 359). These verses contain philosophical ideas about the life of
the Malays, as well as rules and norms of behavior passed down from generation
to generation. These rules correspond to the principles and values of Islam and
foster respect for other people, for national customs and traditions, for family and
marriage, and for one's homeland. “Pantun” contains noble values as guiding
principles in all aspects of human life, which can become guidelines in the life of
the nation and the state. These values include honesty, mutual cooperation, toler-
ance, justice and truth, so that pantun allows it to be used as a means of shaping
the character of Malays (Tarwiyani et al., 2020, p. 1331). Pantun also visualizes
the way of thinking, interaction, and values of the Malay community. Therefore,
pantun is actively used by the elderly to give advice and teach the basics of reli-
gion to children and young people. An important role here is played by the allego-
ry of the pantun, which helps to avoid direct and harsh criticism of an individual
member of the community, because of which his feelings can be hurt, which can
lead to disunity of the entire team.

The third way in which pantuns arise is for storytellers to compose poems
that serve as a “memory support” for them. In Indonesia and Malaya, such narra-
tors were called “penglipur lara” — “comforters of sorrows”. In society, they had
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an authoritative status as a carrier of information: they delivered the news, enter-
tained and instructed the audience. As a rule, these storytellers know a lot of fairy
tales, legends, and legends. As a rule, they know a lot of fairy tales, legends, and
legends. They tell them in prose, but as a support for their memory, they enclose
individual parts of their story in pantuns — after all, poems are easier to remember
than prose (Braginsky, 1983, p.52).

The ancient history of the pantuns, the initial design of this type of folklore
as a genre in the pre-written era caused a number of special features that are still
inherent in it.

Methods

Comparative-typological, descriptive-functional, and cultural-historical research
methods were used in the research. The synthesis of these methods allowed us to
present the most complete description of the key features of this genre of Malay
folklore. The study material was pantuns published in collections of Malay folklore in
Malay, Indonesian and Russian languages. The theoretical basis of the study was
the work of such folklorists and literary critics as M.L. Gasparov, V.I. Braginsky,
E.M. Diakonova, V.V. Parnikel, V.A. Pogadaev, R.O. Winstedt, M.P. Harun et al.

Results and discussion

The analysis of various studies devoted to pantuns, the study of the works
themselves in the original and translation allowed us to identify and systematize
the main features of this genre: structural, content and phonetic, while structural
ones largely determine the other two groups of features (Figure 1).

Structural Meaningful Phonetic
features features features

— consistency — symbolism — melodicity
—  brevity — allegoricity — rhythmicity
———
the
| | the presence || : |_| dependence of
of a rhyme themesicity the accent on
the form

Figure 1. Features of the pantun

Source: compiled by the authors.

Logic and binomial parallelism are among the main structural features of
this genre. Pantun is divided into two seemingly independent and loosely related
parts: the beginning and ending, or rather, the allegory (pembayang maksud or
sampiran) and the content (maksud or isi) (Adnan, Pillay, 2020, p. 15; Ismail et al.,
2015, p. 137; Kusnadi, 2016, p. 163; Natsir et al., 2019, p. 166; Neverman, 1961,
p. 353; Pogadaev. Russian chastushka.., 2008, p. 48; Spangenberg, 2015, p. 7).
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In reality, the pantun is a complete work of art, the parts of which have a close
connection. Rhymes and other word associations, such as a pun and repeated
sounds (assonance, consonance), connect them. But there is also a hidden connec-
tion, and the first statement often turns out to be a metaphor for the second. Both
parts, without having, as a rule, a causal relationship, often reveal additional rela-
tionships and are a pair, as if expressing the born and the inner (Tarwiyani et al.,
2020, p. 1323).

This relationship can be formal or semantic. In some pantuns, there is clear-
ly a logical connection, in some there is only sound parallelism. Most likely, these
examples reflect the stages of evolution of the emergence of binomial parallelism,
typical of folk poetry (Rismawati, 2017, p. 58).

In the first two lines, you can often find features of the area in which it was
created: toponyms, names of typical plants and animals, dialect words:

Dari Gresik di Surabaya / From Gresik, to Surabaya | went to,
Pagar siapa saya sesarkan. / No matter whose fence | undo,

Wahai nasib apakan daya / O Lady of Luck, what am | gonna do?
Pada siapa saya sesalkan? / For whom, my regret is bestowed to?

Using natural phenomena as specific metaphors, pantuns express complex
feelings such as longing, desire, fear, passion, anxiety, etc. Often, when creating
a pantun, a metaphor with papaya is used, which can rhyme with budi (kindness)
and hati (heart). Limau manis (sweet lime) expresses a hint of discontent:

Limau manis condong ke paya, / The calamansi tree greets the swamp land,
Boleh buat sampaian kain; / Fit for the laundry to dry in the sun;
Mulut manis kepada saya, / Words of honey, you gave promises so grand,

Hati kasih kepada yang lain / But your heart beats fast for another one
(Jyh, Muhammad, 2018).

As a rule, the first two lines are related in meaning to the two following
ones. From these two parallels, a third arises — morality. For example,
Mushroom after mushroom is born:
Rain drizzles day after day.

We hatch like duck eggs,
Thanks to the relentless care of the duck.

In this pantun, the semantic connection of the first two lines with the bottom
two lines on the surface: thanks to the rain, mushrooms grow, ducklings are
hatched by a duck. From these two parallels follows a third: we all grow up be-
cause of someone else's care.

However, there are pantun that can be attributed to exceptions. In them,
the first lines are not connected in meaning with the subsequent ones, which may
indicate illogic:

One, two, three, six,
Six plus one is seven.

We planted a pomegranate with you,
And the chestnut tree grew up to make everyone laugh.

In this pantun, there is no logical connection between arithmetic operations and
further described events. At the same time, the contrast of the first two lines to the last
two — strict logic to an unexpected illogical result, emphasizes the discrepancy be-
tween the plan and the result and thus increases the comic nature of the situation.
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Violation of the norm-logic may be intended to strengthen the impression of
the ending of the poem, to draw attention to the described result, which can be
both positive and negative.

Some researchers point to the horizontal-vertical structure of the pantun
(Spangenberg, 2015). The first two lines describe the relationship between man
and the universe, while the ending contains the wisdom that man has received
from the powers above. Nature is perceived as a kind of large community, the in-
dividual elements of which are in a relationship similar to that of humans. Thus,
the pantun reflects the Malay ideas about the division of the large and small world
(macro-and microcosm), the world of nature and the world of people. This ex-
plains the illogicality of the first part of the pantun: by composing it, the singer
unconsciously approaches a metaphysical level of understanding of the mysteries
of nature, inaccessible to others. The second part describes a person's place in this
world and their relationships with other people:

Air dalam bertambah dalam, / Deep goes the water in firth,
Hujan di hulu belum lagi teduh. / The sky up the hill keep shedding tears,

Hati dendam bertambah dendam, / Green envy, my heart blast and burst,
Dendam dahulu belum lagi sembuh. / While old vengeance, remains a curse.

In pantun, rhyme is clearly traced, the presence of which also refers to
the structural features of the genre. This is due to the fact that the vowel sounds of
the Malay language do not differ in tonality and longitude or brevity. It should be
noted that oral literature requires a certain organization of speech, since it can on-
ly be heard and transmitted from mouth to mouth. The emergence of rhyme was
associated with a utilitarian need — so it was easier to remember a particular poem.
Only later it began to perform an aesthetic function. The role of rhyme in verse is
similar to that of rhythm, but not identical to it: both rhythm and rhyme differenti-
ate the lines of verse, but rhyme also adds to this consonance. In a four-line pan-
tun, the final rhyme is most often cross-linked: a-b, a-b:

Mestika embun di Gunung Sari, / Mount of Sari saw droplets of dew,
Putik pauh di dalam dulang. / A mango bud rests on a platter of silver.

Tiga tahun adinda cari, / Three years have been my waiting due,
‘Kanda jauh di negeri orang. / My lover's away since what feels like forever.

Here, the first line rhymes with the third (“Sari” — “cari”) and the second
with the fourth (“dulang” — “orang”). But in addition to the final rhyme, these
same lines are also connected with each other internally: “embun” — “tahun”,
“pauh” — “jauh”.

In addition, among the distinctive features of the pantun, it is also necessary
to note its brevity. Each line consists of four, mostly two-or three-syllable words
and 8-12 syllables (Adnan, Pillay, 2020, p. 15; Natsir et al., 2019, p. 166; Ris-
mawati, 2017, p. 58).

Structural features: consistency and brevity, can be explained by the fact
that the pantun was born in the pre-written era and carried a certain functional
load, in particular, performed a magical role in primeval society, based on reli-
gious beliefs and beliefs (Ismail et al., 2015, p. 137). The history of the origin of
the pantun is also explained by its improvisational nature. Composing pantuns,
the narrator used the already developed folklore language and system of images,
combined ready-made “speech preparations” and artistic components. The genre
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allows for the plasticity and variability of the text, its change does not contradict
the folklore tradition.

The considered structural features determine the content characteristics of
the pantuns. Thus, brevity and consistency make it important to choose a word in
terms of its economy and sound. Since pantuns are composed, as a rule, at the time
of performance, their content requires special agreement, the extreme simplicity
of presentation, repetition. The vocabulary is quite limited, and “epithets and me-
taphors are so firmly attached to the defined words that they have become a kind
of unchanging ornament, a kind of well-established images” (Seelig, 2014).

Pantuns are also characterized by internal allegory, metaphor, complex associative-
figurative system, deliberate obscuration of meaning, subtle, elegant symbolism and
lyricism (Tarwiyani et al., 2020). The appearance of symbolic images was due to the
song tradition, which fixed folk symbols in the minds of both the poets themselves
and their listeners. The image of nature through analogy turned out to be closely re-
lated to the image of human life. Such symbols perform the function of connectors in
folklore — they connect someone or something with the divine world, the other world.

Pantuns are also characterized by internal allegory, metaphor, subtle, ele-
gant symbolism and lyricism (Tarwiyani et al., 2020). The use of the symbol is of
great importance for understanding the semantic connection (if any) of the begin-
ning and end. The Polish researcher R. Stiller distinguishes three lexical levels
(Braginsky, 1983, p. 354) (Figure 2).

III. Symbols created )
based on sound
similarity

II. Specific symbols
peculiar to the pantun
tradition

I. Symbols with
common language
meanings

Figure 2. Lexical levels of characters used in pantuns

Source: compiled by the authors.

I. These are common language meanings that are easy to understand without
knowing the specifics of Malay artistic thinking. For example:
Lost a diamond in the high grass,
Do not find it in the thick grass.

You're gone, my love, far away,
But your image remained in my heart.

Here the associations are obvious: just as a lost gem is hard to find, so a loved
one cannot be replaced.

II. To understand the verses in this category, you need to know the specific
symbols used in the pantun tradition. They can be very diverse. Most often,
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the symbols are birds, insects, flowers, the moon, cloud, sea, fire and other ele-
ments of nature. For example, a pomegranate symbolizes the mouth of a beloved,
a bud, a bird, a moon — a girl, a cloud, a branch — a young man, an unripe palm
fruit — a teenager, a yellow walnut — an old maid, a shipwreck — a love failure,
a large red ant (kerengga) — love torments, expensive ivory —a new love, a horn —
an old love, earrings — maiden innocence, duck eggs — loneliness, a kemboja
flower — death, jasmine — a wedding, a white thin mat — a woman.

The boat sails east,

The mast cracks and sways.

On the most beautiful flower
A lot of bumblebees come together.

In this quatrain, a shipwreck symbolizes a love failure, since the chosen
flower girl (in the original, a bud) is so beautiful that she has many suitors (“bum-
blebees”) burning with passion.

ITI. There is another way to create a symbol — a sound similarity. Thus,
“selasih” (“basil”) means “kekasih” (“beloved”), “hujan” (“rain”) — “bujang”
(“young man”), “rama-rama” (‘“butterfly””) — “bersama-sama” (“together”), “padi”
(“rice”) — “hati” (“heart”), etc. The second word unconsciously revives in the lis-
tener the idea of the first, and thus the internal structure of the verse is fixed, clari-
fied by the external expression.

With pomegranate next to basil,
And eternity was embodied in a moment.

Love has united us -
And blood is twofold with flesh.

This pantun is built on two types of symbols: object (garnet — the mouth
of the beloved) and sound (“selasih” (“basil”) — “kekasih” (“beloved”)). From
the first half of it, a picture of mutual pleasure emerges: the lover has the mouth
of his beloved next to him. And in the second half, this reciprocity of feeling
is even more deeply emphasized: love envelops (in the original, “glues”) both.
And the last line is a comparison: after all, there is no flesh without blood.

Symbolism helps to express in figurative form feelings, emotions that are
difficult to express in an open form. It can be assumed that this characteristic of
pantuns contributes in many ways to their popularity.

Thus, M.M. Bakunin, being the consul of the Russian Empire under
the Dutch colonial administration in Batavia, noted in his book “Tropical Holland.
Five years on Java Island”: “In the evenings, you can hear the mezza voce
(in a low voice) of young girls in the kampung (village), to which the young peo-
ple respond with the same verses, improvised on the spot. <...> In a concise form
and in a few, usually soft, strokes, full of harmless jocularity, and sometimes me-
lancholy humor, these native improvisers pour out their Schusucht (melancholy)
and are able to express everything, even the most subtle, feelings of a sore heart
or a victory song of satisfied and triumphant passion” (Bakunin, 2007, p. 87).

The symbolism that is characteristic of pantuns can be correlated with the
mystery, which is also explained by the history of the origin of this genre. It is as-
sumed that the ancestors of the pantuns were proverbs designed as riddles, that is,
the pantun is a further evolution of the riddles-couplets that turned into a quatrain.
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This mystique is embodied in symbolism, which is a distinctive feature of the gen-
re in question:

Pinggan tak retak, / Plates shatter a heap,

Nasi tak dingin, / Grains warm and left unjust,

Engkau tak hendak, / You refuse to be mine to keep,
Aku tak ingin. / Then, I'm not yours to trust.

This pantun is used when lovers break up: it is enough for a girl to say
the first two lines, as the young man understands what is being said (Neverman
etal., 1961, 352).

Many pantuns contain proverbs that help to convey a particular image,
to express the meaning of a certain phenomenon. For example:

Crocodile eats on the shore,
The rock is too low for the tide.

Than to live in shame,
I'd rather go straight to the grave.

In this pantun, the last two lines are a proverbial saying. And in the next
pantun, the last line is a saying:

Two swamps and one well,

One budjuk and the Rouen fry.
You're there, and I'm here,

Like an owl that longs for the moon.

The use of symbols helps to expand the verbal formula in which thoughts,
experiences are usually clothed.

Another feature of the pantuns is their belonging to a particular theme.
At the same time, the general theme of the genre is richer and more diverse than
a simple lyric song. Pantuns can reflect all the phenomena of life, as evidenced by
the thematic diversity of works of the pantun genre (Kusnadi, 2016). Based on
this, there are various classifications of pantuns by content. For example, the age
attribute is based on: children's pantuns (pantun anak-anak), youth pantuns (pan-
tun dewasa) and older generation pantuns (pantun orang tua). Then each of these
large groups is divided into smaller ones: children — into funny and sad, youth-
love, heroic, joking, older generation — into edifying, religious, patriotic, etc.

But we consider it more correct to base the classification on a plot-thematic
feature (Figure 3).

Patriotic (pantuns of the
wanderers)

Facetious Edifying

Figure 3. Classification of pantuns by plot and theme

Source: compiled by the authors.

This division is not categorical since some quatrains go beyond its boundaries.
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The first group is the patriotic or pantuns of the wanderers, as the Malays
themselves call them. Their main theme is love for their native, distant and sweet
land. They are imbued with the motives of loneliness and longing, sometimes
turning into despair (Rismawati, 2017, p. 59). Let us give as an example the pan-
tun characteristic of this group of quatrains:

Even a tree is hard to grow

At the source of a strange river.

A man in a foreign land is sad,

Who will cure him of his melancholy?

Our research has shown that the most common in Malay folklore quatrains
is a theme of love. Many of the amorous pantuns are very close to each other in
both sound and meaning:

From where does the leech crawl!?
From the field it crawls to the river.
Where does love come from?

From the eyes comes to the heart.

Where does the bird fly from?
Flies out of the bushes to the river.
Where does love come from?
From the eyes comes to the heart.

These quatrains are very similar to each other. They differ only in that at the
beginning of the first quatrain it is said about a leech crawling to the river, and at
the beginning of the second — about a bird (a small wild pigeon) flying to the river.

Let us now turn to the third group of quatrains — comic pantuns. Often in
these cheerful verses, through a carefree joke, an edifying beginning appears. But,
unlike edifying pantuns, they do not have direct didactics, moralizing, but only
irony or humor:

A Javanese went to the island of Banda,
I wanted to buy him some fish.

An old man married a young woman
And he thinks he won the cockfights.

The edifying quatrains contain moral teachings, various kinds of advice ad-
dressed to young people (Rismawati, 2017, p. 60). For example:

Golden bananas brought from far away,
The ripe ones are in a row in the box.

Cash debt paid by due date,

You'll go to your grave as a debtor anyway.

In the above pantun, the idea is stated that a person is an eternal debtor to
the family and society that brought him up, gave him knowledge, etc. First, it con-
trasts duty in the direct sense of the word with moral duty. Secondly, we have
a complex figurative metaphor: just as this variety of bananas (“golden”) was
brought from far away by sea (apparently, they are quite rare), so a person drew
knowledge from a variety of distant sources, which symbolizes the centuries-old
experience of their ancestors, the environment, education, etc. Just as bananas col-
lected from many trees now lie side by side in a box, so all the accumulated expe-
rience of previous generations fit into the mind of one person.
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In some pantuns, freedom, work, unity and mutual assistance are sung. They
can also be classified as edifying, such as the following pantun, which was appar-
ently created during the struggle against the colonizers:

A bird that flew into the sky,
You won't get tired of soaring under the sun.

The one who tasted freedom,
He won't be a slave again.

The structural and content features, in turn, determine the phonetic ones.
Given that pantuns were originally not poems, but songs, and they are still re-
ferred to as a song genre, we note their performance in a singsong, which never-
theless is characterized by simultaneous melody and rhythm. It is also necessary
to mention the accent in pantuns. Representing four-line songs, they can have as
diverse melodies as verbal texts. Each area of Malaysia and Indonesia has its own
melody. The accent is easily changed (since it is not fixed in Malay) according to
the musical arrangement (Thomas, 1985).

The size and sound of each individual pantun are always subject to general
rules. Exceptions to the general rules are quite rare and also do not go beyond
the tribal borders. Thus, the Minangkabau Malays, who live in the central part
of Sumatra and speak their own special dialect, have six-line pantuns that have
no distribution among other Malays (Gani, 2010; Zulfikarni, Liusti, 2020), and
the inhabitants of the Southern Moluccas, the Ambonians, along with the usual
type of pantuns, sometimes come across those whose line contains only three two-
syllable words and whose rhythm goes back to European (Portuguese and Dutch)
poetic or musical rhythms (Goddard, 2005). However, such deviations from
the norm are extremely rare.

The performance of pantuns by men and women during field work led to
the emergence of a special form of “stitched” pantun (pantun berkait). Its peculia-
rity lies in the fact that it consists of a chain of quatrains, of which the second and
fourth lines of the first pantun become the first and third lines of the second, etc.
The performance of “stitched pantuns” by the bride and groom is still a traditional
element of the wedding ceremony for many peoples of the Malay Archipelago
(Braginsky, 1983, p. 59; Rismawati, 2017, p. 50).

Pantuns were so popular that they were also widely used in written Malay
literature. Thus, the heroes of medieval stories (hikayats) often exchanged stitched
pantuns, demonstrating their art and ability to use poetic language. Pantun was
also used as a diplomatic device by which the heroes resolved conflicts among
themselves (Shunmugam, Soh, 2017, p. 50; Spangenberg, 2015, p.5).

There is another kind of pantun-talibun (talibun), another name-sesomba
(sesomba), which is widespread in the poetry of the Minankabau people. Its pecu-
liarity is that it has not four, but a larger number of lines (6, 8, 10, 12, etc.). Tali-
buns are less popular due to their bulkiness. Their complexity is determined not so
much by the multi-line nature, but by the fact that the rhyming lines are separated
from each other by a considerable distance, which, of course, makes it difficult to
perceive and remember the verse®. As an example, we will give this talibun:

2 Gasparov, M.L. (1993). Russian poems of the 1890—-1925s in the comments: Textbook.
Moscow: Vysshaya shkola Publ. (In Russ.)
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Climbing a steep mountain,

| found myself in the jungle of the primeval,
Some of the trees here bear fruit,

Some of them are suitable only for wood.

I, the insignificant one, stutter timidly,
Naming the mighty ones:

Theologians, local rich people,

Headmen and landowners of the all-powerful.

In this pantun-talibun, the lines rhyme according to the following pattern:
a-b-c-d-a-b-c-d, i.e., the first line rhymes with the fifth, the second with the sixth,
etc. This principle is maintained in all multi-line talibuns: it is divided in half and
each line of the first half rhymes accordingly with the line of the second half of
the poem.

It is quite obvious that although there are small structural differences be-
tween the actual pantun and the stitched pantun, and the talibun, they are not in-
dependent poetic forms. The stitched pantun and talibun are varieties of pantun,
because they retain the main feature of this genre — the division of the quatrain in
the stitched pantun and the multi-verse in the talibun into the beginning (allegory)
and the ending (realization).

The varieties of the same pantuna include seloka-a poem that also consists
of four lines, but with a continuous rhyme or monorym (Braginsky, 1983, p. 351):

Kayu jati bertimbal jalan / Timber woods decked, a house of cards,
Turun angin patahlah dahan. / Mother wind blows, they fell apart.

Ibu mati bapa berjalan, / A mother dead, a father runs,
Kemana untung diserahkan? / What's life if you're eating your heart?

Here all four lines rhyme according to the scheme: a-a — a-a and, in addi-
tion, there is an internal cross-rhyme: "jati" — "mati". The above quatrain is really
a pantun built on parallelism. But seloka is also called such poems with a mo-
norim, where this main feature of the pantun is absent. The theme of seloka usual-
ly becomes a satire of negative phenomena of reality or criticism of inappropriate
behavior.

Many researchers note the love of Malays for alliteration, for parallelism
with the help of sound hints (Rismawati, 2017, p. 59). It is the considered features
of pantuns, which make it possible to figuratively express feelings and emotions
in a simple accessible form, that contribute to the popularity of this genre so far.
Pantuns, as well as prayers, traditionally begin and end any official event in Indo-
nesia. They reflect modern reality, but the form in the quatrains remains tradition-
al: they are built on semantic and syntactic parallelism, break down into a begin-
ning and ending (Effendi, 2019; Natsir et al., 2019; Pogadaev. Flowers.., 2008;
Rismawati, 2017; Winona et al., 2017).

Pantun as a genre of poetry is known and popular outside of Malay culture.
In the XIX century, Western writers experimented with the form of the pantun:
Victor Hugo in the collection “Orientales” (Les Orientales, 1829), Leconte de
Lisle, Theodore de Banville, etc. Some modern American writers, such as Anne
Waldman, Donald Justice, and John Ashbery, used this form in their works. Pan-
tuns have had a certain attention on the work of Russian poets of the Silver age:
Valery Bryusov, Adeline Adalis, Nikolai Gumilyov.

Currently, pantuns are gaining more and more fans on the world wide Web.
Aspiring poets try to create their own works in this genre and even hold competi-
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tions for the title of “best pantun writer”. Also on the poetry forums, the game
“pantun” is offered, the essence of which is that the first player offers a quatrain,
and the next one must compose his own, where the second and fourth lines of
the previous quatrain become the first and third of the invented one. Therefore,
the traditional genre of Malay folklore is gradually spreading around the world.

Conclusion

The research allowed to systematize the main features characteristic of
the pantun — genre of traditional Malay poetry and draw the following con-
clusions:

— classic folk pantun is a miniature poetic form, the quatrain rhyme with
cross decaying into two couplets, which usually do not have each other any direct
logical connection, but connected by the principle of sound and, most importantly,
figurative and symbolic parallelism;

— brevity and conciseness are important: pantuns use two-and three-syllable
words, each line consists of 8—12 syllables;

— structural features: consistency and brevity, can be explained by the fact
that the pantun was born in the pre-written era and carried a certain functional
load, while the violation of the norm-logic-may be intended to draw attention to
the content aspect, namely, to strengthen the impression of the ending of the poem;

— the considered structural features determine the content characteristics of
pantuns: brevity and logic make it important to choose a word from the point of
view of its economy and sound, the need to expand the semantic form through
the use of allegories, metaphors, and symbolism;

— symbolism helps to express in figurative form feelings, emotions that are
difficult to express in an open form, while the symbolism that is characteristic of
pantuns can be correlated with mystery, which is also explained by the history of
the emergence of this genre;

— the structural and content features, in turn, determine the phonetic ones:
based on the original belonging of the pantuns to the song genre, it should be not-
ed that they are melodic and rhythmic;

— it is the considered features of pantuns, including a variety of themes,
meeting certain national characteristics of the Malay people, that contribute to
the popularity of this genre so far. The modernizing content is nevertheless sub-
ject to the established, that is, traditional norms of the design of these verses.

The characteristics of the pantun presented in the article can be supplement-
ed in the course of further research. A separate subject of study can be a typologi-
cal comparison of individual varieties of the genre that are common in different
regions of the Malay Archipelago. The use of the pantun form in European poetry
of the XIX—XX centuries also opens up great prospects for the study of literary
relations between East and West.

A more detailed study is also required of the modern forms of pantun exis-
tence: for example, today we can say that through thematic Internet communities
that have united amateur poets, pantuns have been transformed into one of
the genres of online folklore.
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AnHoTanus. VMccienyercs nmpodiiemMa paciipoCTpaHSHHS W BIHUATEIBHON CHIIBI IPSBHEKUTAM-
ckoro ¢unocodckoro Tpakrara Jlao-13s1 «Jlao 13 13uH» B Poccun. HayuHas nieHHOCTB ompe-
JieJieHa TIIyOOKHM HWHTEPECOM PYCCKHX CHHOJIOTOB K JPEBHEKUTAWCKOMY JIMTEPATypHOMY
menespy. [Ipencrasiena nmpenonpeneaeHHOCTs TO3HAHNS eMKOCTH (rtocodckoro nuckypea
TpakTaTa ¥ 00pa3HOCTH s3bIKa TEKCTA KaK KIACCHYECKOTO MPOU3BEICHIST MUPOBOH JIUTEPATYPHI,
CTaTyC KOTOPOrO MOATBEP)KAAETCS KOJIWYECTBOM IEPEBOOB, YCTYMAIOUUM JHUIIb bubmuu.
BrineneHsr OCHOBHEIE STalbl B3aUMOICHCTBIS JIMHTBOKYIIBTYP Ha IPUMEpEe UCTOPHH TIEPEBOIOB
IPEBHEKUTACKOTO TpakTaTa «/lao I3 m3WH» Ha PyCCKHU SA3BIK, YKa3aHbI IIPHYUHEI JETIPECCHH
1 OyMa mepeBOoIYEeCcKON AEATEIbHOCTH B CBSI3U C OMPEIENIEHHBIM UCTOPUYECKHM MEPHOAOM,
apTyMEHTHPOBaHAa 3HAYMMOCTb U aKTyaJIbHOCTh JUCKYPCHBHOTO MO3HaHMS (rocodun Jlao-113s1
B Poccun. [locpencTBOM BBISIBICHHBIX BEKTOPOB U3YUYECHHS B COBPEMEHHON PYCCKOM CHHOJIOTHH
MpeJCTaBlieHa MO3UTHBHAS TEHACHIUS YBEIWYEHUS YHclia HAYYHBIX HCCIEIOBAaHUNA KHHUTH
«Jao mp m3un» B Poccnun. Onmcanbl 1 CHCTEMATU3UPOBAHBI THITHI 1 OCOOEHHOCTH TIEPEBOJIOB
«/lao 13 m3UH» Ha PYCCKHUH S3BIK. AHATH3UPYIOTCS CYIIECTBEHHBIC OTINYUS Pa3HOOOPa3HBIX
nepeBoaoB. OTMeuaeTcst OTKPBITOCTh (PUIOCOPCKOro NUCKypca KHUTH «/lao 13 13WH» U 3Ha-
YUMOCTb aKaJICMUYECKUX U MOMYJIAPU3ATOPCKUX MEPEBOTYCCKUX Bepcnﬁ A JUCKYPCUBHOTI'O
MTO3HAHUSI PyCCKUM YHTATENEM APEBHEKUTANCKOTO (HUIOCO(CKOTO TEKCTa B COIMOKYIBTYp-
HOM KOHTEKCTE. YTBEP)KIACTCsI PErpe3eHTAINs TITyOOKOr0 MO3HAHMS AUCKYPCUBHBIX CMBICIIOB
TPaIUIIMOHHON KHUTACKOW KyJIbTyphl B MHOTOUYMCIIEHHBIX HCCleloBaHMAX «/lao A3 13un»
PYCCKHMH CHHOJIOTaMH, B PE3yJIbTaTe Yero OBUT CO34aH OPUTMHAIBHBIN IyTh MEPEBOIOB 3TOTO
JIPEBHEKUTAICKOTO (HHUITOCOPCKOTO TpaKTaTa Ha PYCCKHI SI3BIK.

KiroueBble cji0Ba: nepeBoj, pycckas CUHOJIOTUSA, TPaAULIMOHHAs KUTAalcKas KyJIbTypa, aHa-
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Abstract. The authors study the problem of the spread and influential power of the ancient
Chinese philosophical treatise by Laozi Tao Te Ching into Russian. The academic value is
determined by the deep research interest of Russian Sinologists to the ancient Chinese literary
masterpiece. A predetermined cognition of the depth of philosophical discourse and figura-
tiveness of the treatise's language is presented. Its status as a classic work of world literature
is confirmed by the number of translations, second only to the Bible. The authors highlight
the main stages of interaction between linguocultures on the example of the history of transla-
tions of the ancient Chinese treatise Tao Te Ching into Russian, the reasons for the depression
and boom of translation activity in connection with a particular historical period, and the sig-
nificance and relevance of the discursive knowledge of Laozi philosophy in Russia. A posi-
tive trend is depicted in increasing the number of studies of Tao Te Ching through the identi-
fied research vectors in modern Russian Sinology. The types and features of Tao Te Ching
translations into Russian are described and arranged. The openness of philosophical discourse
of Tao Te Ching and the importance of academic and popularized translations for discursive
study of the ancient Chinese philosophical text in the socio-cultural context by Russian readers
are noted. The representation of the profound knowledge of discursive meanings of traditional
Chinese culture in the numerous studies of Tao Te Ching by Russian Sinologists is discussed,
resulting in the original way of translating this ancient Chinese philosophical treatise into Russian.

Keywords: translation, Russian sinology, traditional Chinese culture, analysis, discursive
meaning
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BeBeneHue

OCHOBOIIONOXHUK Jfaocu3Ma JIao-11361 Kak OJJMH M3 BeMUYalmx (uiocohos
U MyzapenoB B ucropur Kurasi monb3yeTcs 3acily’K€HHbIM NPU3HAHHEM BO BCEM
MHUPE, a €ro uAcu, MPEACTAaBJICHHLIC B KHUTC «I[ao J2 II3BUH», SABJISSICh KIHOUYCBBIM
KOMIIOHEHTOM TPAJUIIMOHHON KUTAlCKON KyJbTYpbI, TTTyOOKO BIUSIOT HA MEHTa-
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auTeT KuTaiickoro Hapona. «Cpean puinocockux TEKCTOB B paMKax KyJIbTYypHOU
CUCTEMBI Jaocu3Ma «/Jlao 3 13UH» 3aHMMaeT HE3aMEHUMOE MECTO, OH 00JyagaeT
CaMOOBITHOCTBIO U OPUTHHAIBHOCTBIO, OJJHOBPEMEHHO SIBJISISICH [yXOBHOM OmOpoit
MHOT'OBEKOBOM UCTOpUHU KHUTaiickoi Harum» (I'ao u mp., 2012, c. 132).

Bonee 2500 et oTKpbITOCTh HiI0co(PCKOro quckypea KHUrHM «J{ao 13 13uH»
MOCPEICTBOM OOBIYHOTO CJI0OBA MOTHUBUPYET «IJTyOMHHOE TBOPUYECKOE Hayallo ye-
JIOBEKa — CTPEMJIEHHE HEMPEPBIBHO UCKATh CIIOCOOBI, MyTH, BO3MOXHOCTH CaMoO-
yTBepxkAeHUs B Mupe» (JlecoBckas, 2013). [IpenonpeneneHHOCTh AUCKYPCUBHOTO
MO3HAHUS €MKOCTH U 00pa3HOCTH s3blka «Jlao 1» 13MH», TIe «KOHIEHTpauus
MBICTIH B HEOOJIBIIIOM 00BhEeMe IMpHBeNia K BO3HUKHOBEHHUIO MHOXKECTBA TOJKOBA-
Huit ee cmbicnay ([ao mp m3uH, 2017, c. 4), o0ycrnoBuia >KMBOM UHTEpEC K Hccle-
JOBAaHUSAM JIPEBHEKUTANCKOIO TPAKTaTa B COBPEMEHHOM MHUPOBON CHUHOJIOTMH U
BBICOKYIO peIyTaluio B HaydHoMm coobmiectBe Poccum (Yiin-Hua, 1975; Jlao-
1361, 2019; Tao a3 u3uH, 2017; Jlao 113s1, 2005; Cong, 2007 u np.).

O6GcyxaeHune

«[Jao 03 y3uH» kak daocckasi KJlaccuka

Tpakrar «/lao A3 13MH», UMEIOIMI TaKKe Ha3BaHUeE «JIao-13bD», B KayecTBe
OJIHOTO U3 PEMpe3eHTATUBHBIX TPYAOB B UCTOpHH KuTas gBIseTCS U3JI0KEHHEM
IETOCTHONH (PMIOCOPCKON CHCTEMBI, BOIUIOTHBIINCH B CeOs KOCMOTOHHYECKHE,
anTpornocodckue (Murray, 2019) u couuranbHO-OIUTUYECKHE TPEACTABICHHUS.
Uctopus «/lao a3 13uH» Ha4YMHAETCA C JOUMHBCKOW AMOXU — MEpHoa0B UyHb-
o (771-453 rr. no H. 3.) u Wxanero (403-221 rr. 10 H. 3.).

Ha naHHBIE MOMEHT KOJIMYECTBO MEPEBOAOB HA PYCCKUM SI3BIK JTOCTUTIIO
TpeX NECATKOB, U KaXKJas BEPCHs OTIUYAETCS OPUTHHAIBHOCTBIO, OTpaxkasi CyIie-
CTBEHHbIE OTJINYMS U pasHOOOpa3ue nepeBooB Ha3BaHus «/lao 13 m3un». Cneny-
€T OTMETUTh TUMHYHBIA niepeBo «J{ao» kak ‘IlyT’ u cMBICTIOBOE BapbUpOBAaHUE
kommoHeHnTa «Jl»». Tak, «I»» cemantusupyercsa B nepeBonax B. Cyxopykosa,
N.C. Jluceuua, A.B. KyBmmHoBa kak ‘Onmarogats’. MIHIWBHUIyanbHBINM TBOpYE-
CKHI MOJX0J NEPEBOIUMKA AKTYAIU3UPYET TaKUE TUCKYPCUBHBIE CMBICIBI «/[3»,
kak ‘HpaBcTBeHHOCTH ([I.I1. Konuccu, A.Il. CaBpyxun), ‘cuna’ (M.H. ConoBbe-
Ba, lOii Kan), ‘6maras cuna’ (C.H. baronos), ‘norentus’ (b.b. Bunorpoackwuii);
y B.B. Mansasuna «/lao 13 m3un» — 310 «Knura o Ilytu xu3Hu». B 3amagHoit
KOHIENIUH ISl BOCIPUATUS TpakTara «Jlao A3 13UH» cleayeT YYUTHIBATh TPHU
(akTopa: KOHKPETHOE, TEKCTYaJIbHOE pa3BepThIBAaHHE IMPOU3BEIECHUS; UCTOpUYE-
CKYIO PEaIbHOCTB, OKPY’KAOIIYI0 €r0 3aMBbICEII; pOJIb TEKCTA B MO3JHEHIICH pe-
murno3Hor Tpamuiuu (De Angelis et al., 2008). IlepeBoasr TpakTaTta «Jlao a3
L3UH» Ha PYCCKUH SI3bIK MPEACTABIISIIOT Pa3Hble BEKTOPHI AUCKYPCUBHOTO MO3HA-
HUSL U «OOYCIIOBJIEHBI KaK BHJCHHUEM IMPOUCXOXKIACHUSI M MCXOJHOTO Ha3HAYCHUS
TEKCTa, Tak ¥ (HUI0COPCKO-MUPOBO33PEHUCCKIUMH TPEANOUYTEHUSIMH U HCCIIEI0-
BaTEJIbCKUMU MOJIX0JIaMU, KOTOPBIX MpUEPKUBAIOTCS nepeBoaunkn» (FOpkesuy,
2012, c. 77).

[Tonstusa «Jlao» m «/I»» ciyxar ocHoBoil ¢unocobun Jlao-13e1: «Jlao»
BCcTpedaeTcsi B TekcTe 74 pasa, «/»» — 44 paza. «Jlao» mogHmMaer aHTponocod-
CKHE€ M COLIMAJIbHO-MOJIMTUYECKHE MPEJICTABICHHUS] HA OHTOJOTUYECKYIO BBICOTY,
«JI»» KaKk CyTh BOIUIOLIEHUS M PACKPBITUS «/]a0» NaeT KOHKPETHbIE OPUEHTUPBI
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JUISL €T0 MPUMEHEHUs B Pa3MuHBIX cepax demoBeueckoi xku3HU. MeTtadpusuka
«/lao» mozmpa3zyMeBaeT eCTECTBEHHOE COCTOSIHHE, MCKIIIOYAIOIIee NCKYCCTBEHHOE
BMEIIATEeNbCTBO. B peanbHOI u3HU «/[a0» AOCTYMHO NIl BOCIIPHUSITHS U TOCTH-
KEHHSI YeIIOBEKOM MHpa MOCPEICTBOM BOILIOUICHUS «/J[?», Ubs KU3HEHHAs! CUIa
HeoOXouMa «IUI BOCTPHUATUS MHpPa M JEATEIBHOCTH B HEM, OHO HAMOJHSET
¢dopmy Bemeit u BeiTekaet u3 Jao» (Kopsruna, 2018, c. 110).

«Jlao» ecTh HCTOYHUK BCETO CYIIEro, CyOCTaHTUBUPOBAHHAS 3aKOHOMEp-
HocTh (IlyTn obperenust Geccmeptust.., 2007, c. 70), COKpOBEHHBIN CMBICIT KOTOPOH
COCTOMT BO B3aUMHOW TpaHCQOpMAIMK MPOTHBOIIOIOKHOCTEH, YTO pernpe3eHTH-
pyeTcs B MEPEeBOJHBIX TEKCTaxX S3bIKOBHIMH aHTOHHMMaMH, Hampumep: 1pyoHoe
u neekoe Opye opyea cosdaiom. [{nuHHoe u Kopomkoe Opye 0pyea 6blAGIAIN.
Buicokoe u nuzkoe opye opyea ycmanasnusarom (Jlao-113e1, 2019, c. 27).

Bce u3menenus, mpoTuBopedns, MPOUCXOAIINe BO BeeneHHON — 3To CyTh
nepexoia B CBOIO MPOTHBONOJOXKHOCTB. Cp.: O, Hecuacmve — onopa cuacmos!
O, necuacmve — noxce cuacmos! (Jlao mp m3un, 2008, c. 158); To, umo kasxcemcs
YugepoHvimM, ecmv cama noaHoma. Ymo xasxcemcs: HenpasuibHbLIM, OKA3bIBAENICsl
CAMbIM BEPHBIM, HEYOOBIEMBOPEHHOCMb eCb 0pyeds CMOPOHA Y0081emeopeHUs
(JTao 11381, 2015, c. 92).

[TpuobOperas yHUBEpCaIbHBINA XapakTep, NUajJeKTUIecKasi B3aUMOCBSI3b MPO-
TUBOIIOJIOKHOCTEN OTpakaeTcsi Ha nmpuMepe 70 aHTUHOMUM, PeNpe3eHTUPYIOINX
AQHTHUTE3BI SACPHBIMU CMBICIAMHU, CP.: MpPYOHOe — jle2Koe, 000po — 3710, Haluyue —
omcymcmeue, mMacKkoe — meepooe, claboe — CUNbHOe, CILONCHOCb — JIe2KOCHb,
eepx — Huz, Mno — An.

Ounocodust Jlao-113p1 HECET 3MOXaTbHYIO LEHHOCTh, YTBEPXKIAas «TapMo-
HUIO YeJloBeKa M MpUpOIb»: Yenogeky obpasey — 3emis, 3emie obpaszey — nebo,
HebOy obpazey — nyms, a nymu oopasey mo, umo maxoeo no ceoe (Jlao-1[351, 2019,
c. 72). Jlaocckoe MBINIUICHHE IIEHUT U JOOpOXKeIaTeIbHbIe B3aMMOOTHOIICHHUSI,
cp.: Ilocemy npemyopsiii uenosex, sienas Ovims HAO NH00bMU, OOJIICEH 8 pPeyax
ceoux bbime Hudice HUX. A dcenas dvime npexcoe aoell, 00NHCeH 8 NOCMYNKAX
ceoux ovimb nozaou Hux (Jlao-113e1, 2019, c. 161). [TogoOGHBIE paccyxkaeHUS TIO0-
Ka3bIBAIOT JTUHTBOKYJIBTYPHBIE HAMPABICHUS JTUCKYPCUBHOTO MO3HAHMS TpakTaTa
«/lao 1 m3HuHY, GOPMHUPYIOMIETO IEHHOCTHBIM MHUp YEJIOBEKAa B aCIEKTE CaMOIIO-
3HAHUS U TYMaHHOCTH.

Amanbi ducKypcueHoz20 no3HaHus «[jao 93 y3uH» 8 Poccuu

HcxonHoW TOYKOW MCTOPHUM NMEPEBOAOB KHUTHM «Jlao 13 L3UH» B PYCCKOM
CHHOJIOTHMHM MOKHO cuuTaTh 1818 roj, korma B COOTBETCTBUM € YKa30M LAPCKOTO
MPaBUTENBCTBA OBUIO OMpeNeseHo MpeJHa3HAYeHHe PYCCKOM TyXOBHOW MHUCCHH
B I[lekune, TpeOyroliee BCECTOPOHHETO U3YUEHUS KUTAMCKON SKOHOMUKH U KYJb-
Typbl. CornacHo TpeOOBaHUAM, MPEIbSIBICHHBIM MPAaBUTEILCTBOM K WICHAM Je-
CATOW PyCCKOM OyXoBHOM muccuu, apxuMmanaput J[.II. CuBmuioB mpuctynun K
HU3YyYECHUIO KUTANCKOW PEJINTUM, B TOM YHCIIE M JAOCU3Ma. SBISACH MEPBBIM UC-
cnenoBareneM naocusMma, JI.I1. CuBmmnoB 3a mare jet (1823—1828 rr.) caenan
MEepPBbII B UCTOPUU PYCCKOM CHHOJOTMHU NepeBoJ «Jlao 13 L3UH», OJTHAKO H3-3a
OTCYTCTBHSI O(QUIIMATILHOTO PEIICHHs] O MyOJUKAlMK €r0 MEepPEeBOJ OCTABAJICS B
PYKOIIMCH MOYTH CTO JIET W BBIIIEN B CBET Jullb B 1915 1. B kypHane «M3Bectus
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Opecckoro Oubmuorpadpuyeckoro odmecTsa» moj 3ariaBuem «HeomyOnukoBaH-
HbI# niep. Jlao-mp-113uH, apxum. Januuna (CuBUIOoBa)».

Bropas monoBuna XIX Beka crajia meproIoM ABOJIIOIUN TIIYOOKOTO HMHTE-
peca K KUTaHCKO#M KyJIbType B PyCCKOM OOIIECTBE, UTO OBLIIO 00YCIOBIEHO PEBO-
morusmu 1848 rona B EBporie, BHI3BaBIIMMHU «CKENTUYECKHE OTHOILIEHUS ITPUBH-
JIETUPOBAHHBIX COCJIOBHMH K 3amaaHoi EBpore, korga pycckas 3jauMTa BO3Bpalia-
Jach K MEePEOCMBICIICHUIO HAIMOHANBHBIX TPAIUIIUN U JYXOBHBIX IIEHHOCTEH pyc-
ckou Harum» (JIro, 2013, c. 8).

[TyTh k U3y4eHUI0 KHUTH «J[ao 13 3UH» B POCCHIICKOM 00IIeCTBE OTKPBLITH
BBIIIE/IINE TIEPEBOABI HA (HPAHILy3CKOM, HEMEIIKOM, aHTJIMMCKOM s3bIKax. Tak,
JILLH. Toncroii ¢ 70-x rogoB XIX Beka 3aHUMAJICS aHATTN30M MbICTIeH «J[ao 13 m3uny,
n3yuas npousBeneHus JIao-13p1 U CpaBHUBAS aHTIIMUCKUHN, HEMEUKHUH, (paHITy3-
CKUI MepeBOJIbI, PE3YJIbTATOM YEro CTalo u3faHue KHUTH «M3pedeHus kuTtaiicko-
ro myapena Jlao-1361, n3dpannsie JI.H. Toncteim» (n3narensctBo «llocpeaHuky,
1910 rom), rae oH MpeACTaBUII PYCCKUM YUTATESIM NpeaucioBue «O CyIIHOCTH
yuenus Jlao-1[3b1» u 64 oTpeiBKa u3 «Jlao-13e1». Takke nucaTenb yeThIpe MecsIa
niomorast Macyrtapo KoHuccu — SIoHIty 1o HaIllMOHAJIbHOCTH, TIPUHSIBILIEMY B KpeIIe-
wun ums Jlanuuna [laBnoBuya (Konuccu), — «B 11ene mpoBEpKH TOYHOCTH Tepe-
BOJIa» TpakTaTa «/[ao 1» 13KMH», OCHOBOI KOTOPOT'O CTall «TEKCT KUTAWCKOTO M3aHuUs
n3 PyMmsHIIEBCKOrO My3es, K ToMy ke KOHMCCH MCIOJIb30Bajl HECKOJBKO SIITOH-
CKHMX W3JIaHMK TpakTata W mapwkckoe (1842) m3zganue» (Macnos, 2018, c. 254).
B 1913 rogy mepeBoj BbIIIEN B CBET KaK OTAETbHAsI KHUTA O] 3ariaBueM «Tao-Te-
KUHT, Wwin [Tucanne o HpaBCTBEHHOCTH» C yKazaHueM Ha penakiuio JI.H. Toncroro.

JlroOuTeneM KHUTAMCKON TMO33UU W KJIaCCHYECKOW (uimocodhun Takxke ObLI
u3BecTHbIN 03T CepedpsiHoro Beka K.J[. banemont. B cbopHuke «30BbI ApeBHO-
cti» (1909) 6pin mpezacTaBiieH MEpPBbIN MOATHUECKUN NepeBof «Jlao a3 13uB»,
COEIMHUBIINM YEThIpHAILATH TJIaB TPaKTaTa.

B 1920-e u 1930-e rT. nepeBoyeckas AeSITEIbHOCTD, CBSI3aHHASI C TPAKTATOM
«Jlao 1 m3uHY, MOrpy3WiIack B JCTIPECCHIO, TaK KaK «BOCTPEOOBAHHBIM HAIPaB-
JICHHEeM HCCJIeIOBaHUS CTajla KUTalCKas PEBOJIIOLIMS, METOJIbI U acleKThl hccie-
JIOBaHMSI TOABEPIVINCH BIUSHUIO BbIcKaszbiBaHUi pykoBoauteneid KIICCy» (Sub,
2007, c. 140). Iepuon 1940-1950-x rog0B XapakTepu3yeTcsl BIUSHUEM HIEOJIO-
TUYEeCKUX (DaKTOpOB HA KUTakckue HuitocopCckrue UCClIeIOBAaHUs, YTBEPKIABIIHE,
4TO HcTOpUs GUIOCOPHUH E€CTh UCTOPUS MaTepHanu3Ma — yueHus Jlao-1136l Takxke
npuoOpenu MaTtepuanucTuueckuii xapakrep. B 1950 roxy omy6iukoBaH nepeBoj
SAn XuHiryHa (COBETCKOTO YYEHOTO KUTAMCKOTO MPOMCXOXKIACHHS ), TEKCT KOTOPO-
r0 OCHOBaH Ha TeopuH Mapkcu3ma. OTIUUUTETHFHOW 0COOEHHOCTHIO TOTO TMepe-
BOJIa CTaJla TOYHOCTh M MPOCTOTA U3JIOKEHUS ISl BOCTIPUITHS HAPOJIHBIMH Mac-
camu, u 6osee nomyBeka (1o 1971 roga) oH ABISIICS €TUHCTBEHHBIM MEPEBOJIOM
«/lao m» m3uH» B coBeTckoe BpeMms. Hamo oTMETUTh, YTO MEPEeBO]] MOTYUYMIT K-
pPOKOE pacTpOCTpaHEHUE M MMEJ BIUSHUE Ha JajbHEWIee pa3BUTHE MepeBoja 1
n3y4eHust KHUTHU «/{ao 13 m3un».

CepnesHbIM npensTcTBUeM pa3BuThio kutaeBeaeHus B CCCP cran mepuon
CIIOKHBIX KHUTaNCKO-cOBEeTCKUX OTHoumeHui (1960-e ronpr). Hexoropsie coset-
ckue kuTaeBednl yuacTBoBanu B aebatax mexnay KIICC u KIIK — otkmonenue
00OBEKTOB UCCIEIOBAHUS M METOJIOB MPUTOPMO3UIIO PA3BUTHE KUTACBEIACHUS.
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B 1970-x rogax pycckuii moaT-sMurpast B.®. IlepenemmH cuenan no3TH4ecKuit
nepeBo] «Jlao A3 13UHY», KOTOPBIM BOCIIPOM3BOIWII JIUTEPATYPHBIE YEPTHI U 103-
TUYECKOE OYapOBaHUE OPUIMHAIIBHOTO NMPOU3BEAEHHUA. B nepeBone mnpexncrasie-
HBI TIPHUCYIIIUE OPUTHHATY pH(PMOBaHHBIE CTPOKH U TIOBTOPBI, UCTIOIB3YETCS MYK-
ckasi pudma, oTpaxkarolas OJHOCIOKHYIO CTPYKTYpy KHUTaicKoro sizpika. OJHAaKO
IIEPBOUCTOYHUK, B3sAThIN B.D. Ilepenemnnbiv n3 «HoBo#M penakunn apeBHeEN u-
Tepatypbl — JIao-u3el» UxoH JIMHS, UMEET CyIIECTBEHHBIE OTJINYUS B CTPYKTYpE
U TOpsAKE IJ1aB OT IIMPOKO PacIHpOCTPAHEHHOTO M3AaHud «/Jlao 13 13uH», 4TO
IIPUBEJIO K HEMIOHMMAHUIO TEKCTA, CKa3aJoCh HA PAacCIpOCTPAHEHUU U BIMATEIb-
HOW CHJIE TAaHHOT'O TIEPEBO/IA.

ITocne ocnabneHus HaNpsHKEHHOCTU KUTAWCKO-COBETCKMX OTHOLIEHUH paz-
BUTHE KHUTAEBEJEHUS NMPHUOOPEIO MOJIOKUTEIbHYIO TeHIeHIHIo, U B 1987 romy
BIILIM B cBeT nepeBoabl A.IL. CaBpyxuna u B. CyxopykoBa. CieyeT OTMETHUTS,
YTO 32 BECb COBETCKUI MEpHO/]] ObUIO TOJIBKO YEThIpe MmepeBojia «/lao 13 n3un» Ha
pycckuit sa3bik. B koHIe XX Beka KOJIMYECTBO MEPEBOAOB «Jlao 13 13UH» CTpe-
MUTEIFHO YBEITMUNBAIOCH, YTO O0YCIIOBICHO HECKOJIBKUMHU (PaKTOPaMHU.

Bo-nepBbix, «B 1980—-1990-¢ roael coBeTcKoe/poccHiickoe 00IIECTBO MOCTpa-
Jlaio U3-3a ocjabyieHus] UICXOAHONM MEMHCTPUMHON CHUCTEMBI IIEHHOCTEH, a Takke
CTOJIKHYJIOCh C CHJIBHBIM JaBJI€HHEM MH(OPMAIMOHHON PEBOJIIOLIMU M MaTepua-
mu3Ma 3amaga» (Jlro, 2013, c. 8). B Poccun nmpousonuia conuanbHO-KyIbTypHAast
TpaHcopMalys, COPOBOKAAIONIAACS TUBEpCU(UKALIUeH MbICIeH U LEHHOCTEH,
a JIOCTUTHYTBIE YCIIeXH MpOBeACHUs Kypca pedopM u oTkpeitoctn Kuras mooy-
UM K pacCMOTpeHHIo KuTaiickoi ¢unocodpun m mynpoctu. B Poccun crana
HaAOJIOAATHCS aKTUBHASI TEHACHIUS K U3yUEHHUIO KUTalWcKoi ¢umocodpun (UxaH,
2019, c. 111).

Bo-BTophIx, 3a nocnennue 25 et XX BeKa 3HAYUTEIILHO TOTIOJHUIIUCH PSIIbI
KHUTaeBEI0B, YCEPIHO 3aHMMAIOUINXCS JOLUMHBCKUMHU (PUIOCOPCKUMH HCCIeI0Ba-
HusMH. MaBanayvickue u ['oasabckue criucku «Jlao-113e1», oOHapyskeHHbie B 1973 u
1993 romax nmpuBIEKIM BHUMAHHUE PYCCKHUX CHHOJIOTOB: «MHOTO3HAYHOCTbH IOHS-
THH, BBIPQXEHHBIX 3HAKAMH KHUTAMCKOTO HEPOrNIM(UIECKOTO MHUChMa, JTaKOHUY-
HOCTh BBICKa3bIBaHUH, IMTyOMHA COZEp:KaHuUs, IMIMPOKOE MCIOIb30BAHUE JIUTEPA-
TYpPHBIX NPUEMOB, MHOTOCJIOMHOCTh TEKCTAa BEAYT K CYLIECTBEHHO HEOJHO3HAY-
HOW ero TpakTOBKE M MOOYXJIAIOT MCCliefoBaTeNeil BHOBb M BHOBb OOpaIlaThCcs
K nepBorcTouHuKy» (Jlao L1351, 2005, c. 3).

B-Tpetpux, Onarogapsi TECHbIM CBSI3M SKOHOMUYECKHUX, TOPTOBBIX U KYJIb-
TypHbIX oOMeHOB Kutas u Poccun pacnpocTpaHeHue KUTAWCKOW KyJIbTYphbl UH-
TEHCUBHO YCHJIMBA€TCs, YTO CIIOCOOCTBYET MPOILBETAHUIO M PA3BUTHUIO PYCCKOU
cuHojoruu. [ToTpeOHOCTh KyIbTypHOTO 0OMEHA JIBYX CTpaH 00yCIOBHIIA OOIIYIO
TEHACHLMIO TEPEen3JaHusl M BBIXOJAa HOBBIX IEPEBOJOB KHUTANCKOM KJIACCHKH,
B yacTHOCTH TpakTata «Jlao 13 m3un». 3a 1991-2000 roas! u3nano 11 nepeBoos
«Jlao m» m3une», cpean KoTopbix nomyssapHbl TekcThl A.B. KyBmunnosa, U.C. JIu-
cesuua, E.A. TopunnoBa. B nepsoe necsatunerne XXI Beka Boinuio 13 mepeso-
JI0B, U CPEIM HUX BBIICIAIOTCS INEPEBOABI, BBINONHEHHbIE B.B. MansaBuubM,
JL.U. Konpgpammosoii. Takum oOpaszom, 3a 20 ger (1991-2010) nosiBunock 24 me-
peBoga «Jlao 13 L3MH» HA PYyCCKHUH SA3bIK, YTO COCTABIIAET JIBE TPETH OT OOIIEro
yuca rnepesojos B Poccun.
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Tunbi nepeeodoe u HanpaeJsieHus1 uccredosaHull «ao 93 y3uH»

[To nenocTHOCTH coaepkaHUsl NEPEBOAbl KIACCUPUIUPYIOTCS Ha IOJHBIE
u cokpaieHnsle. B nepuon nmnepckoit Poccun u Coserckoro Coro3a, To €CTh Ha
Ha4yaJIbHOM JTalle, NEPEBOJUYUKH OTIaBaIU MPEANOYTEHUE OTPbIBKaM. 3a MOCIe-
Hue 30 jer yTBepawics MPUOPUTET MOJHBIX MepeBooB. C TOYKM 3peHHs akaje-
MHUYHOCTH BBIJEISAIOT NPO(PECCHOHANTBHBIN U alanTUPOBAHHBINA NIEPEBOIBL.

Axademuyeckue nepegooul. llpencraBieHrne pycCKUMH CHHOJIOTaMH COOCT-
BEHHBIX HAay4YHbBIX HCCIIEJIOBAHWN B KaYECTBE TEOPETHYECKOM 0a3zbl apryMEHTHPYET
aBTOPCKYIO KOHIIETILIMIO, UTO SIBJSIETCS 00OCHOBAaHUEM OPUTMHAJIBHBIX I1EPEBOIOB,
KOTOPBIE COMPOBOXKAAIOTCS MOJIPOOHBIMHM TOJKOBAaHMSIMHU. TakoW MOAXOA K HC-
CJIEIOBaHUIO TEKCTa TpakTaTa «/{ao 13 13uH», C1oCOOCTBYIOMNNA TUCKYPCUBHOMY
OCO3HAHMIO JPEBHEKUTANCKOM (MIIOCO(UU U OCMBICIIEHUIO €€ COBPEMEHHOI 3Ha-
YUMOCTH, SIBISIETCS] KJIACCUUECKON MOJIEIBIO NEPEBOIUECKON NIEATENBHOCTH PYyC-
ckux cuHojoroB. Cpenu npodeccuOHAIbHBIX MEPEBOJAYMKOB HAaMU BbIAEIEHBI
B.B. MansBun, E.A. Topuunos, A.E. JlykesnoB, 1.1. Cemenenko, A.A. Macnos,
YbH TPYABI IOKA3bIBAIOT TTyOOKOE 3HAHUE KUTACKON UCTOPUH, KYJIbTYPbI KUTaM-
CKOH HallMM, KUTAWCKOIO f3blKa M OTJIMYAIOTCSA JOCKOHAJIbHBIM H3YYEHHEM OpH-
TMHAJIBHOTO TEKCTa KHUTH «J[ao 19 I3UH» M KIIACCUYECKMX KOMMEHTApPHUEB K HEMY.
OObenvHeHNEe B OHOM KHUTE MepeBOJa U HAyYHOTO MCCIIEIOBaHHUS TEKCTa TpakK-
tata «/lao 13 13UH» sABIsAEeTCS OOOCHOBAHHBIM CPEICTBOM JUIsl MHTEPHpPETALuN
HAyYHOM MBICJIIH PYCCKHX CHHOJIOIOB U, HECOMHEHHO, MOKET CUHTAThCS MOHO-
rpa¢puueckuMm mznanueMm. Hanpumep, E.A. TopunHOB, packpbiBasi CyXKICHHS O
KOCMOTOHMHM U KOCMOJIOTHH, O HPHUHIHUIIE «HEIACSHUS» U CaMOECTECTBEHHOCTH
U T. 1., HAUMHAJI C U3JIOKEHUS IPOMCXOXKIEHUS 1aocu3Ma, Ipencrasurenei Jlao-
1361 U YKyaH-113b1, 1ajiee NEPEXOANT K HAYYHOMY HUCCIIEI0BAaHUIO Ta0CCKUX yue-
HHU U TOJIBKO B 3aBEPUICHHM NPEACTABHWJI MOJHBIA nepeBol «Jlao A3 13uH»
C IeTalbHBIMU KOMMEHTAPUSIMHU.

[IpodeccronanbHbIil IEPEBOJI U HAYYHBIE UCCIIEIOBAHUS PYCCKHX CHHOJIO-
rOB BHECTHU OOJIBIION BKJIAJ B BOCIIPOU3BEAECHHUE AUCKYPCUBHOTO 3THONPOCTPAH-
cTBa «/lao 13 3UH» B PYyCCKOS3BIYHOM KYJBTYPHOM KOHTEKCTE, Ojarogapst 4emy
3aJI0’KE€Ha COJIMJIHAS TEOpEeTUYeCcKasi OCHOBA AJIs MEPEBO/A U UccienoBanus «/lao
13 13UH».

Aoanmuposannvie nepesoowvi. VI3-3a OrpaHMUEHHOCTH IIyOOKOTO 3HAaHUS
KHUTAHCKOTO SI3bIKA JIIOOUTEIN KUTAWCKON KYJIbTYphl HCIIONB3YIOT aKaJIeMUYeCKHe
MepeBO/Ibl KaK MOCPEAHMK: MEepenuchiBaloT «/lao 13 13UMH» U AAIOT MOSCHEHHE
¢unocopun «lao 13 13UH», HAMOIHSAS CBOM PYCCKOSI3bIYHBIN BapHaHT MepeBojia
BOOOpaXEHUSIMHU M TBOpUYecKMMHU Kommozuusamiu. [1o yreepxxnenuro FO. [Tonexa-
€BOH, ee paboTa HE HACTOSIIUNA MMEPEBOJ], a MPOESKIMS MPOYNTAHHBIX MEPEBOIOB.
OnHa KOMIIIEKCHO HMCIIOJIb30Basa B cBoeil pabore 15 mepeBoioB, YTOObI MMOKa3aTh
MHOTOTPaHHOCTh HMCXOJIHOro AucKypca. ComocTtaBuB 9 NEpeBOJOB Ha PYyCCKHUil
SI3BIK ¥ 6 TIepeBOJOB Ha aHIMUCKUH s13bIK, 0. TlonexaeBa moaTBepKaaeT HEOO-
XOAMMOCTb CTUXOTBOPHOI'O MEPEBOAA, TaK KaK pUTMUYECKas U pudMOBaHHAs Op-
ranuzanusi o0ycinoBiieHa BHYTPEHHEH MOTpeOHOCThIO TeKcTa. [lombITka M310Ke-
HUSl TUCKYPCUBHOIO cMbIcia «Jlao 13 L3UH» COBPEMEHHBIMH SI3bIKOBBIMH CpE[-
CTBaMU IpUBEJIA B KAKON-TO CTENIEHU K ITOTEPE KUTANCKOTO CTUJIS M KOJIOPUTA.
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ITepeon U.b. BypnoHoBa HamoyiHeH CyObEKTHBHOCTBIO M JIMUHBIMU aCCO-
[UAIUSAMH, YTO OOBSACHSIETCS U CTPYKTYPHO-CEMaHTHUECKOW TpaHCchopMmarmen
Ha3BaHus TpakraTa — «/lao [I» JIunoska Baii», rae BKIOYEHHE aBTOPOM Ha3BaHUS
cBOeH poauHbl «JIMMoOBKa» A 3aMEHbl KOMIIOHEHTAa ‘L3UH’ NMPUBOAUT K pajau-
KaJIbBHOMY HMOHSITUMHOMY MCKa)KEHHUIO IIEPEBONUUKOM NOHATUSA «/lao». HescHocTb
0a30BBIX KOHIIETITOB B TEKCTE CAeJana 3TOT MEpPEeBOJ MOJHOM MMIIpOBHU3ALUEH,
IZie TPYAHO HAaUTH CIIEAbl HICXOIHOM CEMAaHTUKH «/Jlao 13 13un».

MHnozoacnekmnocmes KOMNIEKCHO20 NO0X00d, OXBATBHIBAIOIIETO HAYYHOE
UCClleZIOBaHNe, TIEpeBOJ] U KOMMEHTapui, XapakTepHa Uil IpogecCHOHaIbLHOIO
MepeBo/ia CHHOJIOTOB, a TIEPEBO/ JIOOUTENIEH KUTAHCKOW KYJIBTYPHl HEBEIUK TI0
00bEMy U OTJIMYAETCS ONPEAETICHHOM CTENeHbI0 CBOOOABI MHTEpHpETalMU JIUC-
KYPCHUBHOIO cMbIcia «/{ao 13 m3un».

B 3aBHCHMOCTH OT CTWJIS NIEPEBOJA BBIAEIIECHBI NPO3aAUYECKUll U NOdmude-
cKutl nepesoovl. B akaneMuueckoM cooOIIeCTBE pa3olUIMCh BO MHEHUH OTHOCH-
TEJNBHO TOr0, KAKOM CTWJIb NpeanodTurenabHee. OIHU y4eHbIE CUMTAIOT, YTO HUC-
KJIFOYUTENIBHO «CTHX, ITIEPEBEICHHBIN CTUXOM, €CTh CTUXUS, IIEpeJaHHas CTUXUEN
xe» (Jao 13 m3un, 2008, c. 38). Hemano cTOPOHHUKOB U y MPO3aUYECKOrO CTHIISA:
B.B. Mansasun, b.b. BuHOrpoackuii HacTamBarOT Ha TOM, YTO IPO3aWYECKHUI
CTHJIb CLIOCOOCTBYET BOCIPOU3BEIEHHUIO JUCKYPCUBHOIO CMBICIIA UCXOIHOTO TEK-
CTa TpakTaTa 1 obecrieunBaeT 0oJjiee TOUHBINA EPEBO/I.

HoBeiM BesitHuEM B niepeBoie KHUTH «Jlao 13 L3UH» CTal napaiienvhbii ne-
pesod. B 2008 rony BeiluM ABa nepeBoja: npozanyeckuil nepesoa A.E. JIykps-
HOBA, OTJIMYAIOIIUICS Hay4YHBbIM XapaKkTepoM, U nmoatudeckuit nepesos B.II. Ao-
paMeHKO, NepeJaroIuil MO3TUUECKUE U ICTETUYECKHE OCOOEHHOCTH «J[ao 113 13UH».
Kuraiicko-pycckuii napamiensHsiii iepesoa B. CTpaHHMKaA OTIIMYAETCS BBICOKOM
CTENEHBIO SIPKOTO KMTAMCKOTO KOJopuTa. KUTalCKUK TEKCT, MO CyTH, IPEICTaB-
asieT coboii cBoa TekctoB Xoinad ['yna, Ban bu, cnincka A u criucka b u3 Masan-
Iysl, TI€ OTMEUYEHBI BBIABICHHBIC pa3inuus. [IpuinokeHne K JaHHOMY IEpEBOLY
COJIEP/KUT TAKXKE IOJIHbIE KUTAHCKOS3bIUHbIE TEKCTHI IPUBEIEHHBIX BBILIE YEThI-
pPeX KIACCUYECKHUX BAPUAHTOB U PYCCKO-KUTANCKUI NapaJlIesIbHBIA CII0Baph «/lao
15 m3uE». B 2009 rony mn3parensctBo «IIpenogaBanue u uccienoBaHUs HHOCTPaH-
HbIX s361K0B» (KHP, Ilexun) omy6nukoBano «JIao-136p» (Ha KATACKOM M PYCCKOM
a3blkax) B cepun «Kuuroxpanwnume Kutas». [laHHBIM ONbIT sBIsEeTCS €IUH-
CTBEHHBIM PYCCKHM IIEPEBOJIOM TpakTara «/lao 13 I31H» KaK pe3ysbTaT COBMECTHON
[IEPEBOAYECKON ACATEIBHOCTA KUTANCKOIO U PyCCKOro yueHslx — B.B. Mansasuna
u JIm Wuuan. IlpeumyniecTBa JaHHOW BEPCUU 3AKIIOYAIOTCS B CTOJKHOBEHHH
BO33pEHUI U NEPEINIETEHUH JIMHIBOKYJIBTYP JABYX CTpaH, JETAJIBHOCTH BOCIIPHSI-
TUS ¥ 0oJiee TOYHOM Mepeayl TMCKYPCUBHOTIO CMBICIa OPUTHHAIA.

C pocToM Kkosm4yecTBa EPEBOJOB U YCUIIEHHEM paclpocTpaHeHus «/lao a3
[3UH» HAOIIOAeTCS MMO3UTHBHASI TCHICHIINS YBEIWYCHHUS YHCIIa HAYIHBIX HCCIIe-
JIOBaHMI TpakTarta B Poccun. MOKHO BBIZIENIUTh TPHU HAIPABICHUS UCCIEAOBAHUM.

1. Csedenusa o Jlao-ysvr u omauuumensvHvle yepmel nepegooog. N3ydena
Hay4YHO-HCCIIEN0BATENbCKAs IEATENBHOCTh U HAYYHOE JOCTHXKEHHUE apXUMaHApH-
ta JI.II. CuBmiuioBa, JaH NOApOOHBINA aHaIM3 Havaja U 3aBepIIeHUs epBOro Ie-
peBona «Jlao 13 13MH» Ha PYCCKUH SI3BIK, CAeTaH 0030p pacCyKIACHUN MepeBo/I-
yuka o MeIcisax Jlao-m3e1 (XoxioB, 2014). Ha ocHoBe nepeBoaa B.®d. Ilepenemnu-
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Ha paccMaTpUBaeTCs BHYTPWIUTEPATYPHBIN CUHTE3 TPaKTaTa M €ro dCTeTHYecKast
KpacoTa, IyTeM MHOTOMEPHOTO aHajIM3a PacKpbIBae€TCsl UHTEPIpETALs IEPEeBOI-
gyukoM (rtocodckoro obpaza u punocodckux unen (135, 2017). IIpocnexua-
eTcsl JUHAMHYeCKas DBOJIONUS W HMHTEPHpPETalus TOJICTOBCKOTO TMOHMMAHHUS
TpakTaTa «/lao 13 13UMH» B YETHIpEX acleKTax: 3HaKOMCTBO ¢ Jlao, mpocBeTiaeHue
Hao, cnegoanue Jlao u npoasmwxkenue Jlao (Mermmuckui, 2015). B koHnmenmuu
I'o Boii pacckas «3anuce o noucke Betpa» B. IleneBuna HanucaH B 1yxe BOCTOU-
HBIX (UIOCO(PCKUX MOBECTBOBAHMIA: JAOCCKHE MPHUHIUIBI «MEHBIIIE TOBOPUTHY,
«nestHue 6e3 0OpbObI) HAILIKM OTPAXKEHHUE B CO3J]aHUU 00pasa reposi, MpUMEHEHNe
Y MHTEpHpeTanus Jaocckod ¢uiocopuu MPUBOIAT K YIUBUTEIHHOMY CTOJIKHO-
BEHHIO KUTaCKOM U pycckoi KyasTyp (['o, 2019).

2. bazoevie konyenmoi Kuueu «/Jao 03 y3ury. MyIpocTb U IIEHHOCTh J1a0C-
CKUX KOHIENTOB «Ci1abocThy, «YCTYyMUUBOCTHY, «MSATKOCTBY pacCMaTpUBAIOTCS
KaK CpEACTBO JIOCTIDKEHHUS YyCIleXa B TOCYJapCTBEHHOM YIIPABICHUHU, a TaKxkKe
B BO€HHOM Iu1aHe (3uranpiivH, 2015). Mcnonb3yeTcss repMeHeBTUYECKUI TTOIX0/
P aHAJIKM3€ OJHOTO U3 0a30BBIX KOHLENTOB «J{ao m» m3un» — « Mynpemy, odep-
YUBAIOTCS U packpeiBatoTcs uuen Qutocoda (Copokomyn, 2014). Onpenensercs
«CTpajiaHue» KaK €CTECTBEHHAs YaCTh KU3HU B aCTEKTe APEBHEKUTANWCKON (prto-
couu: «Ja0Chl BUIAT B CTpPalaHUAX CJIabOCTh YeIOBEKa, €ro 3aBUCUMOCTD OT Te-
necHoit cyurHocTi» (Tokapes, 2020, c. 204).

3. @Qunocogckue uoeu knueu «/Jao 03 Y3umu» u cucmema yeHHocmell KUmMai-
ckotl Kynbmypsl. N3yuensl puinocodhcKko-MUPOBO33PEHYECKHE YCTAHOBKH JTA0CU3-
Ma KaK «BCEOOIIHOCTh M3MEHEHWN M CTAHOBICHHWN: WHANBUAYYM U OOIIECTBO
yJIydIIaTcsl IPU BO3BPAILLEHUU K MEPBO3JAHHOCTH, OBJIAJICHHE CHJIAMHU MPHUPOJIBI
CIOCOOCTBYET COBEPIIEHCTBOBaHUIO uenoBeka» (Ban, 2012, c. 97). Hccrnenosa-
HUE JUAIOTUYHOCTH «UEJIOBEK — J1a0» U TUATOTHYHOCTH «YEIIOBEK — J3%» BBISBIIS-
€T HaIPaBJIEHHOCTb JMAJIOTa «4EJIOBEK — J1a0» Ha 00pa30BaHKE OTHOILIEHUH B ac-
MEeKTe TyXOBHOTO MHUPA, a AUANIOTa «YEIOBEK — J19» — Ha MOMyUYeHHUE KUZHEHHOTO
onbita (Kopsruna, 2018, c. 110).

[To obmeMy urcITy MHOCTPAHHBIX MEPEBOIOB «Jlao 17 I3UH» 3aHUMAET BTOPOE
MECTO B MHUpE, yCTymnasi ToJbko bubinu, 4to ciayXuT yOenauTeNbHbIM MPUMEPOM
TOTO, 4TO (rocodusi 1 MyapocTh JIao-11361, OCTaBIEHHBIE B HACIIEICTBO YEIIOBE-
YeCTBY, IPUHAIICKUT HE TOIBKO KUTAHCKOM, HO 1 MUPOBOM KYJBTYpeE.

3aknyeHue

«/1ao 1 13MH» KaKk HEOTbEMJIEMAs YacTh TPAAULIMOHHON KUTAWCKON KYJIBTYpbI
BOILIOLIAET B c€0€ MMPOBO33pEHHE, B3IJISABI HA KH3Hb U LIEHHOCTH KUTalCKON
Hauuu. Kaura «/1ao 13 13UH» € OJIHBIM OCHOBaHUEM CUUTAETCSI SHEPTETUUECKUM
UCTOYHHUKOM KyJIbTYpbl KuTaiicko Hauuu. B «J/lao 13 1m3un» Taurtcs riayOokuit
CMBICTT KHTaWCKkoH ¢uinocopun. Mumen moOpokenaTeTbHOCTH, MEKIUIHOCTHOU
rapMOHHH, TAPMOHUU YEJIOBEKA U IPUPOABI, Pa3BUTHUA JUATICKTUYECKOrO MBILIIJIE-
HUS U YMEPEHHOCTH B JI€J1aX, MHTEPIPETUPYIOIIUE KIFOUEBbIE KOHLENTHI «Jlao»:
«1o», «EcrectBeHHOCTBY, «HenesHue» — U penpe3eHTUupyromue UxX IUCKYpCUB-
HBIE CMBICIIBI, OTPAYKAIOT UACOJIOTHIO KUTAWCKUX KYyJbTYPHBIX TPaAULIMN, TOE Le-
HUTCSI MOpaJlb, COBEPLICHCTBOBAHNUE JIMYHOCTH U OOLIECTBA.
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OHTy3ua3M PYCCKMX CHHOJIOTOB B MX IO3HAaHUM IHUCKYPCHBHBIX CMBICJIOB
TPaJAMLIMOHHON KUTANCKOW KYJIBTYPBI BO BCEH ITOJIHOTE MPOSIBUIICS B MHOTOYHC-
JICHHBIX MCCJEIOBAHUAX U mepeBojax «/Jlao 13 m3uu», B pesynbraTe 4ero u Obul
CO3/1aH HEOOBIKHOBEHHBIN My Th MEPEBOIOB HA PYyCCKHUM SI3BIK ATOTO APEBHEKUTAN-
cKoro Qguiaocockoro Tpakrara. 3a JBa CTOJIETHS UCTOpUH mepeBona «/lao m
L3UH» PYCCKHE CUHOJIOTH, COXPAHsIs TPAJAULIMH YBAKUTEIBHOIO OTHOIICHHUS K KH-
TalicKol KyJbType, Ha OCHOBE B3aMMHOI'O NOHUMAaHMS, B3aMMHOTO OOOTraIleHus
B IIPOLIECCE MEXKIUBUIN3ALMOHHOIO THAJIOTa BAOXHYJIM HOBYIO JKH3Hb B IIEPEBOJ
JIPEBHEKUTANCKOIO JIMTEPATypPHOIO NaMATHHKA B TIE€TEPOr€HHOM KYJBTYPHOM
koHTekcre. [ToaToMy «Jlao 13 13uH» nepectan ObITh HEJOCTUKUMBIM TPAKTaTOM
KJIaCCUYEeCKOW BOCTOYHOH (uinocoduu, ero Myapoctb U (uiaocodckue MbICiu
ITOCTENIEHHO BOCIIPUHUMAIOTCS PYCCKUM HAapOJIOM.
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AHHOTanmsi. COOTHOCUTCSA U UCTOJIKOBBIBACTCS OAMH U TOT XKE CIOXKET B Pa3HBIX BUAAX UC-
KyCCTBa — >KHBOIHCH M JIUTEpaTypbl. Takoe cOmmkeHrne 000CHOBAaHO MHTEPMEIUAIBHON OT-
CBUIKOW, KOTOPYIO 3a/1aeT ctuxorBopeHne baxwita KemxkeeBa «OXOTHHKM Ha CHETY» K Kap-
tuHe Ilurepa bpeiirenst Crapiiero. B atom ciyuyae s3bIK >KUBOIKCU U MO33UU OPraHU30BaH
HO-pa3HOMY: KapTHHA OTKPHIBACT chepy HEMOCPEACTBEHHOTO CO3EPIAHUs, & MUP CTHXOTBO-
PEHHS TTOCTETNIEHHO Pa3BOPAYMBAETCS B BooOpaskeHHH dnTaTemnst. OOpassl Ha KapTHHE CTaTHYHH,
a 00pa3bl JIUTEPaTypHOTO MPOU3BEACHU, KaKk 3aMedaet P. MHrapaeH, OTKpBIBAIOTCS B OIIpe-
JIETICHHOW TOCTIEeI0BAaTeIbHOCTU. ABTOPHI MPHUXOAAT K BBIBOIY, YTO 00Opassl JoMa U jeca —
KITIOUEBOE OTIIMYHME MEXTy 0Opa3HOW CHCTEMOH KapTHHBI M TEKCTa: Ha KapTHHE JOM H JieC
MTOKA3BIBAIOTCS TONBKO CHApyXKH, a B TEKCTE JaHBI M3HYTpH. 3pUMbIC HA KapTHHE bpelirens
U BooOpakaeMble MpH YTeHUU TekcTa KeHxkeeBa 00pasbl HE COBMNAJAIOT, MOCKOIBbKY JIUPU-
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KuroueBble ciioBa: 0M, BU3yalbHOE B JIUTEPATYPE, )KUBOIHMCH, SI3bIK HCKYCCTBA
3asBiieHHE 0 KOH(IUKTE HHTEPECOB. ABTOPHI 3asBIISIIOT 00 OTCYTCTBMH KOH(IMKTa HHTEPECOB.

Hcropus cratbu: nocrynwia B penakiuro 11 HosiOps 2022 r.; oTpeneH3upoBana 15 nexabps
2022 r.; npunsaTa Kk myonukanmu 30 nekadps 2022 r.

Jast umtupoBanusi: Cunezybosa K.B., Axcenosa A.A. OOIIMN CIOKET B IUTEPATYPE U KUBO-
IIUCU: XYNOXKECTBEHHbIM MUp cTuxoTBopeHusi baxpita KenxeeBa «OXOTHUKM Ha CHErY»
¥ OJHOMMeHHOU KapTuHbl [Iutepa bpeiirens Crapmero // BectHuk Poccuiickoro yHuBepcu-
TeTa ApykObl HapoaoB. Cepust: Jluteparyposenenue. Kypuanucruka. 2023. T. 28. Ne 1.
C. 92-98. http://doi.org/10.22363/2312-9220-2023-28-1-92-98

© Cunery6osa K.B., Akcenopa A.A., 2023
This work is licensed under a Creative Commons Attribution 4.0 International License
CATEl https://creativecommons.org/licenses/by-nc/4.0/legalcode

92 LITERATURE STUDIES. COMPARATIVE STUDIES


https://orcid.org/0000-0002-3917-1304
https://orcid.org/0000-0001-5048-6019

Cunezybosa K.B., Axcenosa A.A. Bectauk PYJIH. Cepust: Jluteparyposenenue. XKypramucruka. 2023. T. 28. Ne 1. C. 92-98

When verbal and visual arts share the same plot:
artistic worlds of Bakhyt Kenzheyev's poem Hunters in the Snow
and the painting by Peter Brueghel the Elder

Kapitalina V. Sinegubova'®’, Anastasia A. Aksionova

Kemerovo State University,
6 Krasnaya St, Kemerovo, 650000, Russian Federation
AA9515890227@yandex.ru

Abstract. The authors correlate and interpret the same plot in different types of art, i.e., paint-
ing and literature. Such a rapprochement is justified by the intertextual reference of Bakhyt
Kenzheyev's poem Hunters in the Snow (1984) to the painting of the same name by Peter
Brueghel the Elder (1665). The languages of the visual and the verbal are organized different-
ly: the painting offers its viewer a direct contemplation, while the world of the poem gradual-
ly unfolds itself in the reader's imagination. The images in the painting are static, whereas
textual images reveal themselves in a certain sequence, according to R. Ingarden. The authors
believe that the images of the house and the forest are the key difference between the figura-
tive system of the painting and the text. In the painting, the viewer sees the house and the fo-
rest from the outside only, while the text gives its reader an opportunity to see them from
the inside. The images we see in Brueghel's painting differ from those we see in our mental
eye when reading Kenzheyev's poem because the narrator shifts between the space of
the painting, here he is one of the hunters, and the position of an outside observer. Therefore,
one and the same plot can be translated from the language of painting into the language of
poetry, but the change in the format of visibility is bound to cause various semantic changes.
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BeBepneHue

Kaprtuna Ilurepa bpeitrens Crapumero «OXOTHUKM Ha CHETY» HaXOAMTCA
B coOpanun My3ses uctropuu uckyccts B Bene. OHa Moriia ObITh H3BECTHA COBET-
CKOMY MO0ATY 1o penpoaykuusm. B 1969 rogy npousonuio nepBoe BBEJEHUE YKa-
3aHHOTO JKUBOITMCHOTO CIOJKETa B JUTEparypy, kormaa H. MaTBeeBoli Obliia Hamu-
cana nosma «llurep bpeiirens Crapmmii». B xunemartorpad mDaHHBIH CIOXKET
nponukaeT Oaronaps Gumsmam Arapes Tapkosckoro «Comsipucy» (1972) u «3epka-
n0» (1974). Ilo 3ameuanwuro I'. Kupmbayma, «<umenno bpeiirens u ero ,,OXoTHUKH
Ha CHETY"* CTAaHOBSITCS WIACHTHU(PHKAIIMOHHBIM 00pa3oM 1eoro moxkojeHus» (Kupi-
6aym, 2012). 3akoHOMEpHO, 4TO UMEHHO B 1970-€ roJbl K 3TOMY NPOU3BEICHHIO
obpatunuck modTel baxeiT KemxkeeB («OxoTrHuku Ha cHery», 1975) m Cepreid
IananeBckuit («bbuTo Tak rpycTHO, Kak e€ciy Obl MBI HIAT 3a marom», 1976), Bxo-
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TUBIIME B TPYNIy IO3TOB, KOTOPbIe OOBEAUHUINCH BOKPYT CaMHU3JATOBCKOTO
anpManaxa «MockoBckoe Bpemsi». HecMOTpst Ha OTCYTCTBHE YETKOW TPOTPaMMBI
o0beAMHEeHUs, MOCT(PAKTYM OBbLIM BBHISBICHBI OOIIUME TEHIEHIMU U IICHHOCTH,
B YAaCTHOCTH BO3BpaT K Tpaauiuu (Aizendepr, 2005).

OXOTHUKM Ha CHery

Ynaputcs, 6yaem 1 Mbl Nnepes, cCHacTbeM B JONTY.
YcTpouTcs, BbIKUMUT — BUAMLLb, HENBL3S NO-APYroMy.
YTO TONKY CTOATb HAZ, TEHSIMU, CTOSITb Ha CHETY,

N MennmnTb cnyckaTbCsa C NpUropka K xxeslaHHoMy AOMY.

Mocnywarn, HacTana nopa BO3BPaLLaTLCA A4OMOW,

K HaToOnMEeHHOM KyxHE, CyXOMY BMHY 1 HOYJETY.
Bxoau 6e3 ornagku, 1 ABepb NonaoTHee NpUKpon —
L 0BOIbHO 6POANTL NO 6€300MHOMY BGEe10MY CHErY.

Ye He OCNenHyTb, U MOXHO CMOKOWMHO CMOTPETh
Ha nnams B kamuHe, cnegnTtb, Kak NOCNeaHne yriav
MepualoT, CUHEIOT, 1 CUASITCS CHOBA FrOPETh,

M racHyT, kak NamsTb — 1 BOT NOYEPHENU, NOTYXJIN.

TemHeeT pnamaHackoe He60. B HOYHOM TULLINHE
CKpUNST NOJIOBULBI — OMNSATL Thl IPOCHYNAch U BCcTana,
Moaxoauniub HaoLLyMNb — Masibill Ppa3MeTasncs BO CHe
M Hafo HarHyTbCs, MONPaBUTbL eMY OAESANO.

A Tam, 32 OKOLLKOM, ryfiieT MeTeslbHas TbMa,
Hemble co3Be3apsi MO yTPO NPOLLAIDTCS C HaMM,
YX0OAT OXOTHUKN, AnuTcs 60MbHas 31ma,

W Herpe corpeTbCs — 1 TONIbKO 60M0THOE Niamsi...
(Kenxees, 1984, c. 25).

OOBEKTOM HACTOSIIETO UCCIIEOBAHNUS CTAHOBUTCS UMEHHO CTUXOTBOPEHHUE
b. KenxeeBa, MOCKOJIBKY TaHHBIN TEKCT OCHOBBIBAETCSI HA NHTEPMEIUATBHOCTH —
B3aUMOJCHCTBUM KMBOIIMCHOTO U CJIOBECHOIO Npou3BeneHUil. CTUXOTBOpPEHHE
C. I'anasieBCKOTO HE MPENCTaBIIAET HHTEPECA B ATOM IUIAHE, TIOCKOJIBKY JIMpUYe-
CKHUIl Tepoii BHENOJIOKEH OpereneBCKOMY CIOXKETY, KapTHHA BKJIIOUEHA KakK KaJp
B BocrnoMuHaHue repos. CtuxorBopeHuro C. [aHIEBCKOTO MOCBSIIEH OYEpK
I'. ynsnsaxoBa «Croxer ITurepa bpetirensp» (LLlynensikos, 1997), B To BpeMs kak
tekcT b. Kemxkeena cronb monpoOHOro paccMotperus He nMeeT. CyIiecTBYIOIIHe
nHTepnperaiiii «OXOTHUKOB Ha CHETY» HEINb3sl NMPU3HATh HMCUEPIBIBAIOLIUMU.
Tax, C.M. IllakupoB yka3bIBaeT, uTo Jupuueckuil Tect KenxeeBa «CTpouTcs Ha
»hepeckase® kaptunsl bpeitrens» (Iakupos, 2015, c. 185). OgHako o4eBHIHO,
YTO MEpea HaMH HE TOJbKO mnepecka3. HecMoTps Ha TO, 4TO, AEHCTBUTEIBHO,
«B Kaxnoil crpode mpucyrcTByer pparment stoi kKapTusbD (Lllakupos, 2015,
c. 185), B CTUXOTBOPEHUU €CTh COOCMBEHHbIU BU3VAIbHBII NIAH TIOMAMO OpeiTe-
neBckoro. IlosiBneHne NOMOIHUTENBHOIO BU3YaJbHOTO IUIaHA CIPOBOLKMPOBAHO
cnenu(UKOi TUTEepaTyphl, TEM, YTO OTJIMYAET €€ OT KUBOIUCH: JTUPUIECKUN Te-
POl — 3TO HOCHUTEIb TOUKH 3PEHHS, OH MOKET CMOTPETh Ha KapTUHY U IIPHU 3TOM
OBITh uacmvio u300pasceHno2o mupa. B )KUBONKCH HA KAPTUHY CMOTPUT 3pUTENb,
KOTOPBI 4aCThI0 N300paKEHHOTO MUPA HE SBISETCS.

Ha criemduky BU3yaapbHOTO IIaHA B JIUTEPAType YKa3bIBAIOT MCCIICAOBAHMUS
MHOTHUX JINTEpaTypoBeAoB. B oreduecTBeHHOM Tpaguimu otMetuM cratbio C.I1. JlaB-
auHckoro 1 H.M. I'ypoBuu «BusyansHoe B nuteparype» (JlaBnunckuit, I'ypoBuy,
2008, c. 37-39) B cioBape 2008 roga «IlosTuka», u Bcies 3a 3TUM BO3HHUKAET Psij
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nyOnuKanui, cpeld KOTOPBIX BaXKHBIM ACHEKT MPOOJIEMbl OCBELIAETCS B CTAaThe
O.B. [peiidensa «Boobpaxkaemsrit Mup repost B apamey (peiidensa, 2014) u B cra-
The B.Sl. Mankunoii «BuzyanbHast 00pa3HOCTh U JIMPUYECKHH CIOKET B CTUXOTBO-
penun B.A. bprocoBa ,,3014ecTBo nepkBeit ctapuHHbIX“» (Mankuna, 2018). Ponb
CaMOro PEeLUIIMEHTa U PaCIIOIOKEHUE BU3YalIbHOTO MHUpa JIUTEPATYPhl HE B TEKCTO-
BOI (MaTepHaIbHOM) CTOPOHE MPOU3BEICHUS, a B CAMOM MHpE (HUealbHON €ro CTo-
poHe) otMeuaeT A.A. AkceHoBa: «OTIIMUMTENbHBIE YEPTHI BU3YaJIbHOTO B JIUTEpAType
OT 3TOro (pEeHOMEHA B IIPOUUX BHJAX MCKYCCTBA 3aKIIIOYAOTCS B CIOBECHOM 0003Ha-
YEHUH BU3YaJIbHOIO 00pa3a, KOTOPbI OCYIIECTBIISETCS B PELIENTUBHOM aKTe YUTa-
TEJILCKOTO BooOpaxeHus» (AkceHona, 2020, c. 78). PaccmoTpuM croxxeT, KOTOPbIi
OoTKphIBaeT kapTuHa bpeiirens Crapuiero, U CIOXKET, KOTOPbIM CTPOUTCS TOJBKO B
YUTATEIIHCKOM BOOOPAKECHHH.

O6cyxaeHune

Kapruna «OxoTtHuku Ha cHery» (1665) nmeer euie onHo HazBaHue «Bos-
BpallleHHe OXOTHUKOB». B mepBoM cilydae CMbICI KapTHUHBI pacuiupsiercs, 0000-
1aeTcs, a BO BTOPOM — YTOUHSIETCSl U CYXAeTcsl: Mepesl HaMH He JH00ble OXOTHU-
KM, @ UMEHHO T€, JBUKEHUE KOTOPBIX HAIIPABIEHO B CTOPOHY A0Ma. CMBICIOBBIM
LIEHTPOM B CTUXOTBOPEHUHU CTAHOBUTCSI ATOT MPOILECC BO3BpAIllEHUs, YTO OOHa-
pYXHUBaeTcsi B M300paKE€HUU BHYTPEHHETO MPOCTPAHCTBA JIOMA.

BpeiireneBckne 0OXOTHUKU M300pa’keHBl BOJIM3H KHUIIBIX JOMOB, 332 CITHHON
y OOHOIO MX HHUX BHUCUT MEpTBas JIMCHULA, XOTS OXOTHUYbE CHAPSHKEHHE IOKa-
3bIBACT, YTO IJIAHMPOBAJACh OXOTa Ha Oojee KpynHyro audb. Takum oOpas3oM,
Ha KapTuHEe bpeiirens repou BO3BpaIlalOTCs AOMOM IOCIE HEYAAYHOM OXOTHI.
[ToaToMy Hadaao CTUXOTBOPEHHSI UMEET CEMAHTHKY YTELIEHUS, YTO COOTHOCHUTCS
¢ curyanueit Heynauu. CaMo BbIpaK€HHE «OBITh MepeJl CHacTheM B JIOJTY» BbIpa-
’KaeT HaJleXKly Ha TO, YTO Ha CIEAYIOLIEH 0X0Te IreposiM IoBe3eT OOoJIbLIE.

B xauecTBe mepenHero miaHa KapTHHBI — BO3BBIIIEHHOE ITPOCTPAHCTBO:
OXOTHUKHM HAYMHAIOT CIIyCK C BO3BBIIIEHHOCTH, U HAIpPaBJIEHHE 3TOrO CIIyCKa
MOJIEP>KUBAETCS BCEM KOMITO3ULIMEN KapThHBL [lepBoe yeTBepocTuire, a UMEHHO
CTPOKH «YTO TOJKY CTOSITh HaJ TEHSMH, CTOSITh Ha CHery, / Ml MenuTh crycKaTh-
sl C IpUropKa K xkenaHHomy nomy» (Kenxees, 1984, c. 25) 3acTaBnstor npeamo-
JIOXKUTh, UTO CYOBEKTOM PEUU SABJISETCS OJUH U3 OXOTHUKOB. [I0CKOJIBKY peruinka
BBIPAXKAECT HETEPIIEHUE U PELIUTEIBHOCTD, TO OHA MPUHAMIEKHUT TOMY, KTO CITyC-
KaeTcs NepBbIM. Pacrnosio’keHue OXOTHUKOB Ha TPaHMIIE JOMa U Jieca OTKPBIBAET
JUISL 3pUTENS KAPTUHBI U U1 YUTATENS TEKCTA CEPhE3HOCTD NEPEKUBAHUS ITEPOEB.
Ha ropusoHTe BUAHEIOTCS OCTpBIE 3aCHEXKEHHBIE TOpPbI, @ 3a CIIMHON — 3UMHUIL
jec, TaKUM 00pa3oM, OCTPOBOK OTBOEBAHHOM y MPHUPOJBI TEPPUTOPUH (CaMO TO-
CeJIeHNE) BBDKHMBAET 33 CUET OXOTHI. BBIOpaHHBIN XyH0KHUKOM paKypc H300pa-
KEHUSI CTABUT U CaMOT'0 3pUTENA PSIIOM C OXOTHUKAMH, Mbl HE BUJIUM HUX JIUILIA,
BMECTE C HUIMH CMOTPHUM Ha CTOAIIME JIoMa M JieTeil Ha jeasHoM katke. [Ipotu-
BOIOCTaBJICHHE 0€33a00THBIX, UTPAIOIINX JAETel U YCTalIbIX OXOTHHUKOB I0O3BOJIS-
€T BBIJCINUTH B XYJI0)KECTBEHHOM MHpE KapTHHBI CMBICIIOBBIE OIIO3ULIUU B3pPOC-
JIOTO U AETCKOr0 MUPa, TpyJa U UIPbl, IUBUIN3ALNN U IPUPOJBL.

OXOTHUKH H300pakatoTcs B MPEABOCXUILEHUN MOTEHIMAIBHOTO 3aBeplie-
HUS MYTH (KK HATOIUICHHOHN KyXHE, CyXOMY BHHY U HowlIery»). B Tperbem uere-
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POCTHIIMM OTKPBIBAETCS MPOCTPAHCTBO JOMA, CMBICIOBBIM LIEHTPOM KOTOPOTO
BBICTYIIAeT ouar. bpeiirens nzo0pakaet paHHHI Bedep, I7ie HeOO TOJNIBKO HauYMHa-
eT TeMHeTh. B cTuxoTrBopennu KenkeeBa moMuUMO TOTO, UTO H300pakeHO Ha Kap-
TUHE bpelirens, Bo3HUKaeT 00pa3 HOYHOW THUIIMHBI, 00OCTaHOBKA JI0Ma U 3TO YBO-
JUT HAC BHYTPb KapTHHBI.

Hom — 310 cBO€OOpa3HOe OyayIee Mo OTHOIICHUI0 K MOMEHTY, KOTOPBIi
MBI BUJMM Ha KapTHHE M KOTOPBIA OOHApYKUBAeTCs B 3ariaBUU. TakuM o0Opazom,
B JIMTEPATYPHOM IIPOU3BEIECHUU MOSBISETCS BHYTPEHHEE MPOCTPAHCTBO. Pa3mpli-
JIEHUsI TE€POEB — 3TO TOXKE YacCTh BHYTPEHHETO MHpPA, KOTOPBIM COOTBETCTBYET
YCTaHOBKaM JIMPUKH, TOT/Ia KaK KUBOIMCH OTKPBIBAET 3PUTEIIO TOJIBKO BHELIHIOIO
BU3YaJIbHOCTh. BU3yanbHbIN TUIaH B TUPUKE OTKPHIBAET YUTATEIO T€POEB CO CTO-
POHBI, HO KpOME TOTr'0, 3aCTaBJsI€T HAC MOCMOTPETh BMECTE C TEPOEM MPOU3BEIE-
HUS Ha NBUIAIOLIME YIVIM B O4are, yciblllaTh CKPHUI MOJOBHLBIL. ['epoli, cMoTps-
M Ha oYar, B IOMAalIHEeW 00CTaHOBKE HE SBISETCS TOJIBKO OXOTHHKOM, HO €Ile
MykeM u otuoM. Crosmuii peGeHOK (KOTOporo HeT Ha KapTuHe bpeiirens) —
CMBICIIOBOM LIEHTP AOMA, 3HAK CIOKOMHOTO M1 MUPHOTO COCTOSIHUS.

Crnensmuii CHeTr CHapy>KW M HOYHAs TEMHOTA B JIOME NEPEKIMKAIOTCS OT-
CYTCTBHEM YETKOH 3pUMOCTH, HO ATH CHUTyallud pa3IMyaloTCsi B LEHHOCTHO-
CMBICIIOBOM IlIaHe. Pa3HuIa 3akioyaercs B TOM, UYTO CHAPYXU HeyiomHo OpOIUThH
W UCKATh MyTh, & B JJOME MEPEABUKEHNE HAOILYIIb IPOUCXOINUT CPEIH ZHAKOMBIX
npeameToB. 1IOTHO npuKphITas ABEph B JAHHOM CTHUXOTBOPEHHM O3HAYaeT HE
TOJILKO MPAaKTHYECKYI0 HEOOXOAMMOCTh cOepedb TEeIIO HATOIJIEHHOW KyXHH,
HO M HEOOXOJIMMOCTh MEPEKITIOYUTHCS U3 OJHOTO COCTOSHUS B Apyroe. BxoauTtsb
0e3 OrISIIKK 03HAYaeT OCTAaBUTh BOCTIOMUHAHUS O TPYIHOM M HEYAauHOM JIHE TO-
3aau. BocnoMuHaHue — BO3BpallleHUE B IIPOLUIBbII JEHb, MBICIEHHOE TIOBTOPEHUE
CIIyYMBIIETOCS, MOJOOHO YTJISAM, YTO CHJISTCS CHOBa roperb. CIOBO «OpOIAMTHY
MOYEPKUBAET COCTOSHUE OXOTHUKOB: MEJUIEHHO XOJUThb, HE MPHUIEPKUBASICH
OIpE/ICNIEHHOT0 HarpaBieHUs (O ABM)KEHHHU, COBEpIIAEMOM HEOJHOKPATHO WU
HE B OIPE/ICIICHHOM HaIlpaBJICHUN ).

MpbI MOKEM 3aMETHTh, UTO B TIEPBOH U MOCIIETHEH CTpOdhe OXOTHUKH HAXO-
JATCSA BHE IOMEIIEHUS: B MIEPBOM Clly4yae MX JABUKEHUE HAMPABICHO B CTOPOHY
noma («C MPUTOPKA K HKEIIAHHOMY JIOMY»), a B TIoclieiHeH cTpod)e OHU ABUKYTCS
OT JJOMa B CTOPOHY Jieca («yXOIAT OXOTHHUKHU <...> W TOJIbKO OOJIOTHOE TIIIams»).
OO6pa3 GOMOTHOTO TUIAaMEHU BBOAMT B CIOXKET JIMPHUECKOTO MPOU3BEICHUS €Ille
OJIHO BHETIOJIOKHOE OpelreeBCKOMY CIOKETY MPOCTPAHCTBO. bosomHuble 020HbKU
MEPEKIIMKAIOTCA ¢ JOMAIIHUMHU TICIOIUMHU VeasaMy 6 KamMute 1O MPUHIUITY KOH-
TpacTa, MPOTUBOIIOCTABIICHHS IoMa | jieca. B moMe Teruio, a 6010THOE TU1aMsi He
rpeet. Mepraronue OOJOTHBIE OTOHBKH 3a4acTyl0 COMBAIOT C IYTH OXOTHHUKOB
CBOMM OOMaHYHMBBIM CBETOM. 37€Chb OHM CTAHOBSTCA NPUYMHON HEyJaBILIEHCS
OXOTHI Ha 00Jiee KPYIMHOTO 3BEps, a 3HAUUT — MPUUYUHOMN, IO KOTOPOl OXOTHUKU
OyIyT BBIHYXIEHbI BHOBb OTIIPABUTHCS HA CIEIYIOMINN JEHb B JIEC.

Takass cemMaHTHMKa 3TMX OTHEH 3aJaHa IMPOTHUBOIIOCTABIEHUEM JIECHBIX
OTOHBKOB M JOMAIllHEero kamuHa. [locmenHss cTpoka CTUXOTBOPEHMs NEPENaeT
OILLYLIEHUSI HE HAXOSAIIETOCs B HATOIUICHHOW KOMHATE CEMbSIHMHA, @ OXOTHUKOB,
KOTOpbI€ IPOAOKAIOT OpecTH Mo cHery. OXOTHHUKHM BHOBBH OKa3bIBAalOTCS Ha CHe-
Ty, U UM «HETJE COTPEThCs». ITO M O€310MHOE COCTOSIHUE MMyTHHUKA, M COCTOSTHHE
CaMOTr0 OXOTHHUKA B 3aCaJie BO BPEMS OXOTHI.
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V Bpeiirens ¢urypsl n300paxeHsl B OMH MOMEHT BpeMeHH, a y KenxeeBa
MbI Ha0Jll0/laeM JIBJKEHUE BpEMEHHU (J€Hb, HOYb, YTPO). B cTuxoTBOpeHuu co-
3/1a€TCsl BIIEYATJIEHWE, YTO NPOLUIM CYTKH: I'€pod HAET IOMOW, HOUYET Tawm,
a yTPOM CHOBA BBIXOJUT Ha OXOTY UMEHHO IOTOMY, YTO IPEIIIECTBYIOLIAs 0XOTa
OKa3ajach HeyauyHOU. YnuTaTenb MOrpyKaeTcs B KapTUHY, II€ JUPUYECKUN Tepoi
BO3BpaIlaeTcs B JOM, BCIOMUHAET CBOM JI€Hb.

3aknyeHue

CTHUXOTBOpEHHE CO3JaeT BU3yallbHbIE 00pa3bl, OTIIMYHBIE OT TE€X, KOTOPHIE
CO3/1a€eT >KMBOIIMCh. B MHpe CTHXOTBOPEHHs NOSIBISAETCA AONOJHUTENBHOE IPO-
CTPaHCTBO, KOTOPOTO HET Ha KapTHHE — BHYTPEHHEE MPOCTPAHCTBO JJOMA U Jieca.
OpnHako 6narogapst yCTOWYMBON MHTEPMEIUAIBHOM CBSI3U MEXY TEKCTOM U HU30-
OpakeHHeM, a TaKKe MEPEKINKAIOIINMICS MOTUBAMH (TJICIOIIUE YTIIH — OOJOTHBIE
OTHM, TEMHOTA JIOMa — CJICTISILIMIA CHET) JIBa BapUaHTa BU3yaJbHBIX 00pa3oB Cyllle-
CTBYIOT OJJHOMOMEHTHO. 3puMble Ha KapTuHe bpelirens u BooOpakaeMble PH YTEHUU
Tekcta KenxeeBa oOpa3bl HE COBNANAIOT, MOCKOJBbKY JIMPUYECKUI repoil CTUXO-
TBOPEHUSI TO MPUHAIJICKUT KapTUHE (SBISETCS OJTHUM U3 OXOTHHUKOB), TO 3aHUMAET
no3uuuio Habmronatess, 3putens. KaptiuHa He BKitodaeT B ceOst 00pa3bl BHYTpPEH-
HETO MPOCTPAHCTBA JOMa WIH Jieca C €ro OOJIOTHBIMU OrOHBKaMH. [ epon KapTHHBI —
n300paKeHHbIE OXOTHUKHU U JApYTHe JIIOAM Ha JajlbHEM IUIaHe — a/ipeCcOBaHbl 3pH-
TEJII0, HO JKUBOMNCH HE HAJEsIeT UX TOUYKOM 3pEHusi, pa3BEpHYTOH B CIIOBE, Iepe-
KHMBaHUSMHU, KOTOPbIE MOJ/IAI0TCs BepOanu3auni. MoXKHO 3aKIIFOYUTh, OCHOBHBIE,
o01me Ui KapTUHBI U TeKCTa 00pasbl, COXPAHSIOTCS, TOrJa Kak caM CMBICT MEHsI-
ercd. IlepeBon 0THOro M TOrO XK€ CIOYKETA Ha SA3BIK JKMBOIMCH U HA A3BIK MOJ3UU
BO3MOXKEH, HO cMeHa (popmarta 3puMOoCTH (IIpsiMasi — B KapTUHE U YMO3PHUTEIbHAS —
B CTUXOTBOPEHMH) BJI€YET 3a COOON M3MEHEHHUSI CMBICTIOBBIE.
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Annotanus. CoBpeMEHHOE COCTOSIHUE >KypHanucTuku PecriyOnuku KoHro BbI3bIBaeT 0cOOBIi
UCCIIEZ0BATEIIbCKUN MHTEPEC B CBSI3U CO CJIOKHOM MEXIYHapOAHOH BOEHHO-IIOJUTHUYECKOU
CUTyalel B KOHTEKCTE THOPUAHBIX yIrpo3. Llens ncciiefoBaHus — BBISIBUTH aKTyalbHBIC TIPO-
OJIeMBl U MePCIIEKTUBBI pa3BUTHA XypHaIUCTHKH Pecryonuku Konro. M3ydeHsl npennochuiKu
CTAHOBJICHMSI KOHTOJIE3CKOH JKypPHAIMCTUKH, JaHA XapaKTepHCTHKa MeAnacucTeMsl PecryOmuku
Konro, ananm3upyeTcst cicTeMa BOCHHBIX HCTOYHHKOB HH(OPMAIIUH, B TOM YHCIIE )KyPHAJIOB
MunucrepctBa 000poHbl «Apmus U Hauus» (Armée et nation) u «FAC undo» (FAC infos).
BeiaBuraercs oOmuii T€3UC O TOM, 4TO ISl IOHUMAaHUSI 0COOEHHOCTEH KYpPHAITUCTHKH YKa-
3aHHOTO TOCY/apCTBa OTPOMHOE 3HaUCHHE UMEIOT HCTOPHUIECKUE TIPEeIOoCkUIKH. PecryOnmka
Konro nepexmuna HEpOCTYI0 UCTOPHIO, AaXKe MOcie OOpETeHUs] HE3aBUCUMOCTHU € MPUILIIOCh
CTOJIKHYTBCSI C CYpPOBBIMH HCIBITAHUAMU: TIOJIMTUYECKUMHU KPU3UCaMU U MPaKAaHCKUMH BOMHA-
mu. TakuMm o0pa3oM, ee MequacucTeMa CKIaabIBaNach B CIOKHBIX SKOHOMUYECKUX U IIOJH-
THYECKHUX YCIOBHSX. BaxkHyto ponbs B cyas0e crpansl urpanu Konromesckue BoopyskeHHEBIE
cwibl (KBC), sBnsionmecs rapaHTOM TMOJMTHYECKON CTaOMIBHOCTH M HAIlMOHAJIBHOW 0e3-
OTIACHOCTH, YTO aKTYaJIN3UPyeT HH(OPMAIIMOHHYIO COCTABISIONIYI0 B pabore apmuu Kowro.
[MomuepkuBaeTcs 3HAUEHHE BHYTPEHHHX (PAKTOPOB, BO3ICHCTBYIONIMX HAa MEIHACHUCTEMY:
HAI[MOHAJIBHBIX, S3bIKOBBIX, KYJbTYpHBIX. Ha pa3BuTHe KypHanucTuku KOHTo BAMSIOT ypo-
BEHb JKU3HU HACEJICHUS, MPUBBIYKH NOTPEOJIeHHsT MH(OOPMAIIMOHHOIO TPOIYKTa, a TaKXkKe
BKITIOUEHHOCTH MenuacucTeMsl KoHTro B MenanpocTpancTBO A(QpPHUKaHCKOTO KOHTHHEHTA.

KiroueBble cnoBa: MeauacucreMa, A(QpUKaHCKHM KOHTUHEHT, HOBBIC MEHa, BOCHHbIC UC-
TOYHHMKH HH(pOopManuy, xKypHaisl, MuHHCTEpCTBO 0060pOoHE! PecrryOnukn Konro
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Abstract. The current state of journalism in the Republic of Congo is of particular research
interest due to the complex military and political situation in the world in the context of hybrid
threats. The purpose of the study is to identify current problems and prospects for the development
of journalism in the Republic of Congo. To this end, the background to the formation of jour-
nalism in Congo is examined, the media system of the Republic of Congo is characterized,
and the system of military sources of information, including the Ministry of Defense magazines
Armée et Nation and FAC Infos, is analyzed. A general thesis is put forward that historical
background is of great importance for understanding the specifics of journalism: the Republic
of Congo has experienced a difficult history, even after gaining independence it had to face
severe trials — political crises and civil wars. Therefore, its media system was formed under
difficult economic and political conditions. Importantly, the Congolese Armed Forces (FAC)
played an important role in the country's destiny as a guarantor of political stability and na-
tional security, which actualizes the information component in the work of the Congolese army.
The authors emphasize the importance of internal factors influencing the media system: national,
linguistic, and cultural. The standard of living of the population, the habits of information
product consumption, and the inclusion of the Congolese media system in the media field of
the African continent also matter for the development of Congo's journalism.

Keywords: African continent, media system, new media, military sources of information,
magazines, Ministry of Defense of the Republic of Congo
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BeepgeHue

B wurone 2022 rona Ha mpecc-KoH(EpeHIUH BO BpeMs O(QUIINATBbHOTO BU3H-
ta B Kamepyn npesunent ®@pannuun OMMaHys1bs MakpoH BbIpa3uil 00€COKOEH-
HOCTbh «THOpHIHBIM IpucytcTBUeM Poccun B Adpuke», uMes B Buay UHPpopma-
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LIMOHHYI0, BOGHHYIO M JUIJIOMAaTHYECKYI0 aKTUBHOCTh MOCKBBI Ha A(pUKaHCKOM
koHTHHEeHTe. OH OXapakTepu3oBall necTBus Poccun kak «OCOOHMYECTBO OCiiad-
JIEHHBIM TOJUTUYECKUM BIIACTSIM, WJIM K€ aOCOJIIOTHO HEJETUTUMHBIM BOEHHBIM
XyHTaM». MakpoH yNnoOMsIHYJI OTKPBITHE HOBBIX OIOpO pOoCCHICKOro MHpOopMalu-
OHHOro areHrcTtBa «CrnyTHUK» M TenekaHana RT Ha KOHTMHEHTE M BBIPAa3Wil
HEZI0BOJILCTBO TEM, UTO >KYPHAIUCTBI pacpoCTpaHsaoT B Adpuke «HyxHble Poc-
CUM HappaTuBbl». BricTymienne MakpoHa BO MHOTOM SIBJIsI€TCSl 3HaKOBBIM. Ce-
TOJHS, C OIHOM CTOPOHBI, A(QPUKAHCKUNA KOHTUHEHT Ul 3alaAHBIX U BOCTOYHBIX
NapTHEPOB — 3TO CBOOOHASA IUIOLIAAKA AJIS TPAHCISIIMU Uael u neHHoctei. He-
CITy4aifHO MCCIIeZIOBaTeNIM 00palialoT BHUMaHUE Ha OMACHOCTh WH(POPMAIIMOHHOMN
9KCHAHCHUU B OTHOLIEHHU A(PHUKAHCKOIO KOHTHMHEHTa M yTpary adpUKaHCKUMU
rocyjaapcTBaMu cBoeil KynbTypHoi naentuunoctu (Ilanuepes, 2015, c. 95; Nhe-
machena, 2021, p. 864). O oT™MeuaroT, 4TO 3a MOCJeAHee AecATUIeTHe HHPOp-
MAaIlMOHHO-UIe0JIoTHYeCKass dKcrancuss Kurtas B Adpuky gocturia Oecrpere-
NeHTHbIX MacmTaboB (XwmwxkHak, 2018, c. 166; Umejei, 2018, p. 104). Ilpenctas-
JSIETCSI, YTO NIl JKYPHAJIUCTUKH AQpPUKAHCKOIO KOHTHHEHTa IEepBOOYEPENIHOM
SBJIAETCS MpoOJieMa OINpeeNICHUs] COOCTBEHHOTO IyTH Pa3BUTHSI C YYETOM HalUo-
HaJIbHBIX UHTEPECOB U MEPCHEKTUB MEXIyHapOAHOro coTpyaHuuectBa (Wasser-
man, 2019, p. 429). C apyroil cTopoHbl, MEAUANIPOCTPAHCTBO A(PUKAHCKOTO
KOHTUHEHTAa B CHJIY HEOJHOPOJHOCTH M HallMOHAJIBHBIX OCOOEHHOCTEH rocy-
JapCTB MPEACTABISIET CIOXKHBIM OOBEKT Ui M3YYEHHUS U peanu3auuu MHpopma-
nUoHHBIX cTparerui. Hanmpumep, b. beaBoru ucciieioBan cOBpeEMEHHOE COCTOS-
Hue CMMU otaenbHbIX cTpaH A(QpPHUKAaHCKOIO KOHTMHEHTa M OTMETWII, 4TO IOCIie
KpYILIEHUsI KOJIOHUAJIbHOW CHCTEeMBbI KypHanucTuka Hurepun, Mozambuka, Pyan-
Ibl, Yrannapl, beHuHa u Ipyrux cTpaH oka3ajaach B TPYJHOM IIOJIOKEHUH «3KOHO-
MHUYECKOT0 BBIKMBAHUS, OJUTHUECKOTO U Uaeosorndeckoro craHonyenus (be-
aBory, 2012, c. 67). EcTb CIIO)KHOCTH B pacnpoCTpaHEHHH MpolieccoB MH(opMa-
TU3aIuu, odecrneueHnu noctyna Hacenenuss Kk CMU u HoBeiM Menua. [Ipu sTom
HE MPUXOAUTCS TOBOPUTH O €AMHON MeauacucreMe AQpPUKH, Belb CTPaHbl KOHTH-
HEHTA CIIUILKOM OTJIMYAIOTCS IO YPOBHIO SKOHOMHUKHU U KayecTBY *U3HU (Ngwain-
mbi, 2000, p. 534).

Nzyuenue xxyprHanuctuku Pecryonuku KoHro akTyanbHO B KOHTEKCTE CIOXK-
HOM BOCHHO-TIOJUTHYECKON CUTYallUH B MUPE; HOBHM3HA CBA3aHA C OTCYTCTBHEM
CUCTEMHBIX HMCCIIEOBAaHUN OCOOCHHOCTEH >KYpPHATMCTUKU ATOU cTpaHbl. YTo Ka-
caeTcsi BOCHHBIX MCTOYHHMKOB HMH(popmanuu B Meauacucteme Kouro, sta tema
MIpaKTUYECKH He pa3padaTeiBasack (MakaioBsa, 2022, c. 27).

O6cyxaeHune
npedﬂOCblﬂKU CMaHoeBJIeHUs XXypHalluCmuKu e KoHzo

Uctopus xyprHanmuctuku Pecriy6mukn KoHro upe3BpluaifHO CI0XKHA B CHITY
psanga npuyuH. Bo-mepBeIX, cTpaHa mociie 0OpeTeHHs] HE3aBUCMMOCTH CTOJIKHY-
Jach ¢ NOJUTUYECKUMH KPU3UCAMU U IPaKIAHCKUMH BOMHAMH, a 3HAYUT, MEIUACH-
creMa KoHro cknanpiBanach B CIOKHBIX MOJUTHKO-3KOHOMHMYECKUX YCIIOBHUSIX.
Bo-BTOpBIX, B cynb0e cTpaHbl BaxkHYyIO poib urpainu Konronesckue Boopyxen-
sbie cuibl (KBC) — rapaHT MOIMTHYECKON CTAaOMIBHOCTH M HAIMOHAIBHOU O€3-
OTAaCHOCTH, YTO aKTyaJIM3UPyeT HHPOPMALMOHHYIO COCTABIISIONIYIO B paboTe ap-
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MuH. B-TpeTbux, He0OXOAMMO YUUTHIBaTh BHYTpEHHHE (DAKTOpBI, BIUSIOIINE HA
MeMacuCcTeMY: HallMOHAJIbHbIE, I3bIKOBBIE, KyJIbTYpHbIE. IMeeT 3HaueHue u ypo-
BEHb JKM3HM HacedeHus KOHro, mpHBBIUKM MOTpeOIeHUs HHPOPMALHUOHHOTO
MPOJYyKTa, BKJIIOUEHHOCTh MeauacucreMbl KoHro B MeauanpoctpaHcTBo Adpu-
KAaHCKOT'O KOHTUHEHTA.

Pecniybnuka KoHro xak rocyaapcTBo SIBJIS€TCS MPOAYKTOM KOJOHHM3ALUH.
Cpenu OecuncieHHBIX U3MEHEHHH, KOTOphle B T€YEHHE KOJOHUAIBHOTO Nepuoja
MOBJIHMSJTH Kak Ha ctaTyc KoHro, Tak u Ha ero reorpaduueckoe mojoKeHue, pemia-
IOIUMH CTanu ABa coObiTusi: B 1910 rogy Obina co3nana @paniry3ckas IKBaTOpH-
anbHast Adpuka, a B 1960 rogy — TOp:KeCTBEHHO MPOBO3IJIAIIICHA HE3aBUCUMOCTD
Pecny6nuku Konro, npesuaentom kotopoit ctan ®ronsdep Omy. Ha momeHT 06-
pereHust He3aBUcUMOCTH KOHro Obljia MajoHaceIeHHON CTPaHOM ¢ OrpaHUYEHHBI-
Mu pecypcamu. C 3TOro neproja oHa Iepexuia psl KpU3HCOB, B YaCTHOCTH TPaXkK-
na"ckue BoHbI 1994 u 1997 rogos. XKypnamictuka KoHro passuBasiach B CIOXK-
HEHIINX COLHUAIBHBIX, JKOHOMUYECKUX M BOCHHO-IIOJUTHYECKUX YCIOBHSIX. JTH
(axTOpbl HEOOXOMMO YUUTHIBATH TPH aHAJIIM3E CIOKUBIIEHCS METUACUCTEMBI.

Xapakmepucmuka meduacucmemMsbl

Cucrema tenexommyHukanuii B Pecriybnuke Konro — 3to paamno- u tene-
Belanue, pUKCUpoBaHHAS ¥ MOOWMITbHAS Telle(hOHUS, a TakKe ceTh IHTEepHeT.

Panuosemanue B Konro ocymectBusiercs ¢ 1935 rona Ha dpaHIly3cKkoM u
MECTHBIX SI3bIKaX, TeJeBemanne — ¢ 1962 roma Ha GpaHITy3CKOM H SI3bIKaX KHTYyOa
u nuHrana. Ha pelHKe TenepaauoBeniaTenei BaxXHY0 poJib UTPAeT TOCyAapCTBEH-
Hast xopriopamus Radiodiffusion-télévision congolaise (ocHoBana B 1962 romy).
B ctpane paGoTtaroT Tpu rocy1apCcTBEHHbIE U HECKOJIBKO YAaCTHBIX PaJUOCTaHIIH,
JOCTYTIHBI PETPAHCIIALMU HECKOJIBKUX MEXIYHApOIHBIX Bemlarenei. bonbmmHcTBO
KOHTOJIe31EB MMOJIaraloTcs Ha paguo AJs MOTydeHHs WH(GOpMallUU, YTO CBS3aHO
C BBICOKMM YpPOBHEM HerpamoTHoOcTH. «Panno-Konro» n «Paguno-bpazzaBuiib» —
HallMOHAJIbHBIE PAJIMOCTAHLIMY, Bellalouue Ha (paHIly3cKOM, KUTyOCKOM U JIMH-
rane. [Tomumo «Pamuo Cobona» u «Kana FM», KoHrone3sl MOryT MPOCTyIIH-
Bath ¢up Kunmacel u paguoctannuii Jlemokpatudeckoit Pecny6muxn Konro!,
a Taxxke MexayHapoaHoe «Pamno @panc» (Radio France Internationale) u «Io-
J0oc AMepukn» (Ha aHTJIMICKOM si3bike), peTpancisinuun BBC (103,8 FM).

JlesTenbHOCTh B 00JIACTH TelepaauoBenianus B KOHro MoHOCThIO HaxXo-
JIUTCS MIOJT KOHTPOJIEM rocynapcTBeHHOM KoHrone3ckon TenepaanoBemaTebHOM
koMraHuu. Paboraer oquH rocyJapCTBEHHBIH W HECKOJIBKO YACTHBIX TEJeKaHa-
JIOB, €CTh CITyTHUKOBOE TEJIEBUIECHHE, JOCTYITHBI PETPAHCIIALUN HECKOJIBKUX MEXK-
nyHapoHbIX BemaTenei. « TeneBuaenne KoHnro» — oOmeHamoHaapHbINA ToCcyaap-
CTBEHHBIN TeJleKaHaJI OOIero Mmojb3oBanusa. OH nmpuHaIIexuT HannoHnaasHOMY
KOHroJje3ckomy paauoreneBuznoHHOMY LieHTpy (CNRTV). TeneBunenune Konro
noctynHo B Ilysnt-Hyap, BTopoM 1o BelMunHE TOpoje CTpaHbl, HO TaM HET Ma-
TEPUATLHO-TEXHUUECKOTO obecreyeHus. BoIbIIMHCTBO TpakaaH MONyYar0T HO-
BOCTH IO MECTHBIM PAJHO- WU TEJIEBU3NOHHBIM CTAHIIUSM.

! Nemokpartmueckas Pecny6mukxa Konro, [IPK (GemBmmit 3amp) co crommmeii Kummaca,
B miponioM konoHus bensrun. Crenyet ornudats JIPK ot Pecry6miku Konro.
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Bce Oomnbiie mrofiei, 0COOEHHO MOJIOJEKH, BBIXOJAT B MHTEPHET U UCIOJb-
3YIOT colraibHble ceT. OTHaKO TOJIBKO 0OecreueHHbIE TPaKAaHe UMEIOT JOCTYII
B MHTEPHET JI0OMa, OCTaJIbHbIE UCIOJIb3YIOT Kubepkade. YpoBeHb NPOHUKHOBEHHUS
MOOWMIIBHOM cBsi3M cocTaBisieT MmeHee 50 % Ha Oonbmiei yactu LenTpanbhoii Ad-
puxu. Murepuet-nposaiinepsl: Africa Telecom, Airtel Congo. OueBuiHO BIUsSHUE
uupoBbIX Meana Ha TpagunuonHsle CMU no Bcemy AQpukaHCKOMY KOHTHHEH-
Ty (Okon, 2022, p. 45).

[Teuatneie CMU u3natorcst Toapko B bpas3aBuiie U HEe pacpoOCTPaHSIOTCS
B pEruoHax, rjae MHpopMalys MNpPeaoCTaBISETCS TOJBKO MPABUTEIbCTBEHHBIMHU
pamno- W TENEKOMITAaHUSMH. BOJBIIMHCTBO TEPUOIUYECKUX H3TAHUN BBIXOIUT
Ha ¢paniy3ckoM s3bike: razetsl «llok» (Choc), «Habmromarens» (Observateur),
«'ymanurapusiii xypHai» (Magazine Humanitaire), «Tam Tam» (Tam Tam),
«9x0 Konro» (Echo du Congo), exxeHeaenbHUK KaTOIMYECKOW LepKBU «Adpu-
KaHckas Heness» (Semaine Africaine) u T. 1.

EsxenneBHble razersl: «Maetn» (Mweti), «IIpoOyxneHne depHON TOUKID
(Aujourd’hui, VEveil de Pointe Noire), «I["azera bpazzasuns» (Journal de Brazzaville),
«Iloura Adpukmn» (Courrier d’Afrique), «OdunmansHbiii BecTHUK PecryOmuku
Konro» (Journal o\Officiel de la Republique du Congo). 'azeTsr siBIsIFOTCS
HauboJiee aKTUBHBIM U ONEpaTUBHBIM Meaua B KOHro, HO MIIb AJs XKUTENel ro-
ponoB. Hauboiree nzBectHeie )ypHaibl: «Jlenemm n3 bpasz3asumnsay (Les Dépéches
de Brazzaville), «MBunga Ilpecc» (Mwinda Press), «Penbednas Cets Konro»
(Relief Web Congo) u np. MIx ocHoBHas 3ajgavya — JaBaTh aHAIUTUYECKYIO WMH-
(opmarmio 0 cOOBITUAX B CTpaHe. BONBIIMHCTBO Ta3eT U KypHAJIOB UMEIOT ceTe-
BbIE BEPCHHU.

@Oynkuun noctasimuka HoBocTe B Konro ocymectsiser HannonambHOe
nHpopmanronHoe areHTcTBO (Agence Congolaise d’Information, ACI), oHo pa-
ooraet ¢ 1962 rona.

CBob6ona cnoBa 1 CMMU rapantuposansl cT. 27 Koncruryuuu Pecrybnuku
Konro. B ctpane 3anpemena nensypa. Tem He MeHee B KOHro akTMBHO IpoOBO-
TUTCS TOJTUTUKA KOHTPoJst Haxu CMU, uTo 00yCIIOBIIEHO CII0KHOM MOTUTHYECKOM
CUTyalMel B CTpaHe B MOCIETHHE JeCATUIETHS.

Cucmema 80€HHbIX UCMOYHUKO8 UHd)opMauuu

Boennsie uctounuku unpopmaiuu — 310 CMU u meauamnnomanku MuH#-
ctepcTBa 000poHbl Pecriybnuku KoHro, KOTopsie SBISIOTCS BaKHBIM CPEJCTBOM
MIPOBEICHUS TOCYIAPCTBEHHON MH(POPMAITMOHHOM ITOTHTUKH.

B nepByto ouepear HEOOXOIMMO cKa3aTh O KypHajlax MuHHUCTepcTBa 000-
ponbl «Apmus u Hauus» (Armée et nation) u «FAC ungo» (FAC infos; FAC —
Force Armee Congolaise). Ix ocHOBHas 3ajada — BCECTOPOHHEE, JOCTOBEPHOE
U CBOEBPEMEHHOE MH(POPMHUPOBAHNE KOHTOJIE3CKOH ayTUTOPUU O MEPOIPUATHSIX,
npoBoaumbix B KBC. Crnenyer mogdepkHyTbh, uTO WH(MOpMAIUs, pa3MelrnaeMas
B opHUIMANBHBIX U3AaHusAX MuHucTepcTBa 000poHsl Pectyonuku Konro, npeana-
3Ha4Y€HA I [HUPOKOHN ayautopuu. LleneBas ayauTopus )KypHaiIOB — MOJIOACKD
MPU3BIBHOTO BO3pAcTa, WICHBI CEMe BOCHHOCIY KAIIHX, MPEJICTaBUTENH Ipodec-
CHOHAJIbHBIX COOOIIECTB, MPEXK/IE BCETO, )KYPHATUCTHI U BOCHHBIE SKCIIEPTHI.

PenakiuonHas moiMTHKA U3IaHUN MPEyCMaTPUBAET BO3ZMOXKHOCTD JJIs Y-
TaTejael 3aaTh BOINPOC, IS 3TOTO AOCTATOYHO MPOCTO MO3BOHUTH B PEAAKILIHIO.
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Ot0 obecrneunBaeT MOOMIIBHYIO CBS3b C BOEHHOCITY)KALIUMU M I'Pa)XJTaHCKUM Ha-
CEJICHHEM, CIIOCOOCTBYET OBICTPOMY IMOJIYYEHHIO HEOOXOAMMOW HH(POPMALIMH.
BaxHoil coctaBistomel MH(GOPMALMOHHOTO HAIOJHEHUS XYPHAJIOB SIBISETCS
HOBOCTHOH KOHTEHT. 3/1eCh IpE/CTaBJIeHa aKTyalbHast HH)OPMAIHSI O TIOCIETHIX
COOBITUSIX KaK BHEIIHEH, Tak U BHyTpeHHel nmoiutuku, aerctBusx KBC, mpoek-
TaX MuHHCTEpCTBa 000POHEI. B sKypHamax pasmemaercs U MOCTOSTHHO OOHOBIIS-
€TCcs MacCHB CHPAaBOYHOW MH(POPMALMU: CBEJCHHUS O BOCHHO-TEPPUTOPUATBHOM
JIeJIEHNH, COCTaBe M NpeHazHaueHuu BUI0B U ponoB KBC, BOEHHBIX OKpyros
1 JIOTOB, 3a/1a4ax OPraHOB BOCHHOTO yNPaBJIEHUS, IPABOBbIE AKThl U OTYETHI.

«FAC undo» — 310 exexBapranbHbiil xkypHan o KBC, Beixoasmuii tupa-
xoMm Ooinee 4000 sk3. MHTepec npeacrasisoT pyopuku «Vcropust BoopyxeHHbIX
cun Konro», «Boennas nepemonus», «CoBeTHUK 10 Oe3omacHocThY, «IIpruHnmast
KoMaHzoBaHue», «llogpakanue u HOLIEHWE 3HAKOB paznnuus», «B3rman Ha Teppo-
pusm», «HoBast BoeHHas yHudopma» u 1p. B xkypHaie npeacrasieHa noapobHas
uH(popMalus 0 MOPSAAKE U OCOOCHHOCTSAX MPOXOXKJIEHUS BOMHCKOM CITy»ObI 1O
NPU3BIBY, KOHTPAKTY U albTEPHATUBHON BOMHCKOH ciyk0e, a TakxkKe Ipyrue cBe-
JI€HMS, CBSI3aHHBIE C TPaXKIaHCKHUM IIEPCOHAJIIOM, BOGHKOMAaTaMu | T. 1.

KypHan «Apmus ¥ Hauus» BBIXOOUT pa3 B JIBa Mecsla. DTO YCIELIHBIN
poekT: B 2008 rogy ero tupax cocrasisii Bcero 500 sk3., ceronus — 5000. [pu-
MepHO Ha 95 % >KypHail COCTOUT U3 BOEHHBIX TEM, JIMIIb HA JIBYX M0JIOCAX MOKHO
HaWTH UHQOPMAIIUIO JJIS TPAXKIaHCKUX.

CpaBHHTENBHBIA aHATN3 JIBYX KypHaIoB mokasai, 4yto «FAC uado» npen-
naraetr OoJplieé WHPOPMALUK O BOSHHOH JEATENBHOCTH W CITy’K0aX, COICPIKHUT
MHOTO ToJipoOHOCTEH. B HeM MOXHO HaiTh WHGOpPMAIUIO O JIF0O0KW BOCHHOM
cdepe, OH COAEPKUT CBEJCHUs 00 UCTOPUU U cocTaBe apMuu. Kpome toro, xyp-
HaJI paccKa3blBaeT O I'PaKJAHCKOM JESITEIbHOCTH B apMUH, O PA3IMUYHBIX yueO-
HBIX LIEHTpax s HOBOOpaHIeB. OUYeBUAHO, YTO PENAKIMU PACIONIaraloT BO3-
MO’KHOCTSIMH ISl CHCTEMAaTHUECKOH pabOThI ¢ UNTATEIBCKUMHU MPEAIOYTEHUSIMH.

B ycnoBusix nonuTuueckuil HeCTaOUIBHOCTH U THOPUIHBIX YTPO3 KYPHAJIbI
MunucrepctBa 060poHb! Pecrybnuku KoHro siBistoTCS BaXKHBIM WHCTPYMEHTOM
¢dopmupoBanus nmumka KBC cpenu pa3inyHbIX COIUANBHBIX TPYIIT HACEICHUSI.
I'paxxnaHe XOTAT MMETH IOJIHOLIEHHOE IpEJCTaBlIieHHEe 00 apMUM, TaK Kak 3TO
OJIMH W3 BaXHEMIIMX MHCTUTYTOB TOCYJApCcTBa M OT HETO HANPSMYIO 3aBUCHT
0e30macHOCTh cTpaHbl. BaskeH oOpa3 BoopyKeHHBIX CHJI B MOJIOJIEKHOM cpeje,
Tak Kak B KOHro maer cmemaHHOe KOMIUIEKTOBAHHE BOWMCK, U MHOTHE BOEHHO-
CIIy’Kalllie OCYUIECTBIISIIOT CBOO CIIy»KO0y 1o npu3bIBy. LlenocTHelil 06pa3 KOHro-
JIE3CKOM apMHUHU Ha MEKIYHAPOIHOM apeHe MOBBIIIAET €€ CHIy B TIa3aX MUPOBOTO
coobuiectBa, BeAb PecrnyOnnka KoHro akTMBHO COTpYIHMYAET C TaKUMH KpyIl-
HbIMU JiepxkaBamMu, kak Poccust, Kutaii u CILIA, B 4acTHOCTH B 3aKynKax OpYXKHs
U TAaHKOB.

Kypnansl «Apmus u Haus» 1 «FAC uH}O» — 3T0 OCHOBHOM MH(DOpMAaIH-
OHHBIN pecypc M TMaBHBIA HHCTpYMEeHT MunucTepcTBa 0060opons! Konro. Onnako
Il pean3alui WH(GOPMAIIMOHHON MOJUTHKH WCIOIb3YIOTCS MHOTOUYMCIICHHBIE
rpaxzaanckue CMMU, a Takxe «HOBbIE MeIUa» U MYJbTUMEAUNHBIE TEXHOJIOTUU
CO3JIaHMsI ¥ PacIpOCTpPaHEHUs] KOHTEHTa. Tak, B pa3paboTke HaxoauTcs oduiu-
aNbHBIN caliT MUHUCTEpcTBa. Takke MUHOOOPOHBI MMeeT oulinaIbHble CTPaHU-
Il B COITMAIBHBIX CEeTSIX M KaHai Ha YouTube, oJlHaKo 1aHHOE HampaBleHUE WH-
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(hopMalmoOHHOTO OOecTeyeH s HYKIaeTcs B ONTUMU3AINU C YIETOM aKTyallbHbIX
MeToIuK MenuitHoi paboTsl (Blanchett, 2021, p. 5).

C 2001 roma mpu MunucTepcTBe paboTaeT YnpasieHre HHGOpMAIUU U CBSI-
3u apmuu (Direction de 1 information et de la communication des armées, DICOMAR),
3TO OCHOBHOE CPEICTBO KOMMYHHUKAILIMHU JUI KOMaHIOBaHUs, CBSI3yIOIIEE 3BEHO
mexny KBC u Hacenenuwem. JlemapramMeHT o0siagaeT UCKITIOYMTELHBIM MPABOM Ha
pacnpocTpaneHre o(hUIMATbHBIX 3asBICHUI 1 COOOLIEHUI MUHUCTEPCTBRA, a TAKOKe Ha
OCYIIECTBJICHHE B3aUMOAEHCTBUSI C JKypHanMcTaMu. ETo OCHOBHBIMU 3a/lauyaMu SIBJISI-
I0TCS: 00€CTIeueHne IeITeTbHOCTH MUHHUCTPa OOOPOHBI IO MPOBEICHUIO UM TOCyAap-
CTBEHHOW MH(OPMAITMOHHOM TIOJIMTUKH B 001aCTH 0OOPOHBI; OpraHm3alus HHPopMa-
mmoHHoro obecriederus KBC; ynpasnenue nadopmanueii B crpykrype KBC.

3aknyeHue

Pecry6mmka Konro — HeGomnbiasi cTpana ¢ HEMPOCTOM UCTOPUEH, Ky PHAIUCTH-
Ka 371eCh MPOXOIUJIa MPOLECC CTAHOBJICHUS B CJIOKHBIX SKOHOMHYECKUX U TOJH-
TUYECKUX YCIIOBUSX, CBA3AHHBIX C UCTOPUUECKUMHU IpeanocbuikamMu. C MOMEHTa
obperenus HezaBucuMocTd B 1960 roay u 1o 1990-x romos xxypHanuctuka Konro
pa3BUBAIACh [0 COBETCKOMY 00pa3ily, HO 3aTe€M CUTYyalHs KapJUHAJIbHO W3MEHH-
Jachk: TOSIBUJICS cerMeHT kKommepueckux CMMU, chopmupoBaiock HOpMaTHBHO-
MIPaBOBOE PETYJIUPOBAHME ME/INA, BOZHUKIIM OPTaHU3aLUU JJIs 3aIUTHl CBOOOIBI
nHpopmanuu. CeromHsi KypHaaucTuka KOHro BO MHOTrOM IOXOXa Ha POCCHIi-
CKYI0, IIPOCJIEKUBAIOTCS CX0XKHE TeHAeHIMHU. HanpuMep, rocyaapcTBeHHOE MpH-
CyTCTBHE B MEIMAIPOCTPAHCTBE, cUcTeMa KOHTpoJst Hax CMU.

OpnHako Ha pa3IMYHBIX dTalax pa3BUTHUS CTPaHbI, a TAK)KE B CUTYaLUAX I1O-
JUTUYECKUX KPU3HCOB U TPaKJAHCKUX BOMH Ba)kKHYIO poJib uUrpaia apmus. B yc-
JOBUSAX 001IeH HeCTaOMIIBHOM MONIUTHYECKON CUTYyalluu, OSBICHUS HOBBIX (hopM
«MEHTAJIPHOW BOWHBI» BaXXHOE 3HAUYCHHE B MeauiiHOM JaHamadTe Konro umeror
BOCHHBIE MCTOYHHKH HH(OpMAIMM M OpraHbl MHPOPMALMOHHOTO O0OecredeHus
KBC. 970 01Ha U3 OTIIMYMTENBHBIX YepT MeauanpocTpancTsa Konro.

MunucrepctBo 00oponsl Pecniy6nmuku KoHro cucreMHo U 1eneHarnpaBieH-
HO TMPOBOIUT HH(POPMAIMOHHYIO MOJUTHKY, HCIOJIb3YsSd KaK MHOTOYHCIICHHBIE
rpaxaanckue CMU, Tak u cnenuanbHbie pecypchl. OCHOBHBIM HH(OpMAIMOH-
HbIM PECYPCOM MHUHHUCTEPCTBA SIBISIOTCS KypHaibl «Apmus u Hamus» U «FAC
uHpo». byayun nctounukom odunmanbHoi uHGopmamuu o nesrenbHoctd KBC,
OHH CITIOCOOCTBYIOT MIPOBEACHUIO TOCYNapCTBEHHONH MH()OPMAIIMOHHON MOUTHKH
B cdepe HalMOHAIBHON 00O0poHBI M OezomacHocTu. JKypHansl MuHUCTEpCTBaA
00OpOHBI MpeHa3HAYEHBI I IIUPOKON ayIUTOPUH, pEan3yloT 3a/ladyy BCECTO-
ponHero MHGOPMUPOBAHUSA U (HOPMUPOBAHMS TOIOKUTEITHHOTO UMHJKA KOHTO-
ne3ckoil apmuu. OUYeBHIIHO, YTO TPH TAaKOM CTpATeTHd HEOOXOIUMO AKTHBHEE
BCTPauBAaTh 3T KypHaJbl B MeanacuctemMy KoHro, ¢ yuerom cTpeMHUTENBHO pas-
BUBAIOIIETOCS HHTEPHET-IIPOCTPAHCTBA BHEAPATH UX B CETMEHT HOBBIX MeHA.
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Penpe3eHntauna Poccum n CLLUA
B rno6anbHOM MHPOPMALMOHHOM OHNAMH-NPOCTPAHCTBE
M Ha POCCUMNCKUX U aMepPUKaAHCKNX pecypcax

A.B. lllapuxos

Hayuonanvuwiil uccredosamenbckuili yhusepcumem « Bolcuias wikona 5KOHOMUKu,
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Amnnortamusi. BiepBbie paccMarpuBaeTcst konmmduecTBeHHas peripesenTtarysi Poccun u CIIA B 2021 r.:
Ha KOpITyce TEKCTOB MOHUTOPHHIOBOM cucteMbl Factiva, HacunThiBaroiieM cbiiie 106 MIIITMOHOB
MyOJIMKAIWIA, pa3sMEIeHHbIX Ha Oostee YeM 23 Thicsuax OHJIAHH-PECypCoB Ha 26 s3bIKax; Ha ITOJKOP-
myce poccutickux CMU Ha pycckoM si3bike (cBbine 1000 oHmaiH-pecypcoB); Ha TIOIKOPITYCE aMepH-
karckux CMU Ha anrmiickoM si3bike (cBbite 5000 onnaiiH-pecypcoB). OOHapYKEHO, 4TO B TEKCTaX
Ha 26 s3pIKax Yallle BCEro BCTPEUATMCh My ONIMKAIK ¢ YIIOMUHaHHEM Poccnn, ITyOmiKariy ¢ yroMu-
HanvieM CIIIA Ha Bropom Mecte. C TOUKH 3peHus Teopuu noBecTku mus (M. Makkom6e, /1. 11loy)
JIaHHBIA (haKT TpaKTyeTcs Kak MposiBjeHne OoJiee BBICOKOM 3HauMMocTH Poccuu it MUpPOBOIA Tipec-
cbl, yeM CILA. B nozxkopityce pocCHIICKHX PYCCKOSI3bIYHBIX TEKCTOB JIaHHAs! TEHICHIIUSI COXPaHH-
J1ack. B nozkopyce aMeprKaHCKUX aHIIIOS3bIUHBIX TEKCTOB Ha nepBoM Mecte okasayuch CILIA, Poc-
cus 3aHsa 13 MecTo, UTo yKa3bIBaeT Ha €€ CPaBHUTENIBHO HEBBICOKYIO 3HAYMMOCTD JUIs aMEpUKaH-
CKO¥ TIpecchl. Y CTaHOBJICHBI TEMATUUYECKUE HANPaBICHNS, KOTOPBIE Yallle BCETo CBS3BbIBAIMCH ¢ Poc-
cueii u CILIA. Factiva B 3HAUHTEITLHOI CTEIICHN OPHEHTHPOBAHA Ha SKOHOMHYECKYIO UH(POPMAIIUIO,
Y TTOTOMY COBOKYITHO Ha 26 SI3bIKaX 4allle BCEro B HEH BCTPEUYAICH TAKUE TEMBI, KaK PO KOM-
TIaHWH, KOPIIOpaTUBHBIE U OTpacieBble HOBOCTU. [lanee crieyroT MaTepHalibl O BHYTPEHHEH MONMMTHKE
CTpaH. AHAJIOTHYHBIC TEHICHIMH HaOMIONAIOTCS ¥ B aHATIM3HUPYEMBIX MTOIKOPITycaX TEKCTOB U3 poc-
CHUICKHX ¥ aMEPUKAHCKUX PecypcoB. ECTh aCHMMETPUYHOCTD B TEMATUKE MaTepUasioB C YIIOMUHAHH-
eM Poccun u CIIA. B poccuiickix MCTOUHHKAax Ha PyCCKOM s3blke Poccust warie yrnoMHHaeTcs
B KOHTEKCTE MaTepHaioB SKOHOMIYECKOro coniepkanus, a CILIA warre CBS3BIBAIOTCS C MEXTyHAPO/-
HOHM NONMUTUKOM. B amepukaHCKMX MCTOYHMKAax Ha aHIMHACKOM s3blke yromuHaHue CIIA wyarre
BCTpeYaeTcs B IKOHOMUYECKOM KOHTeKcTe, Poccus ke urypupyer B MaTtepuanax, CBI3aHHBIX
C Hay4YHO-TEXHUYECKUMH pa3pabOTKaMH, a TAKKE ¢ BHYTPEHHEH U BHEIITHEH MOJIUTHKOI.

KaroueBbie cioBa: Poccusi, CIIA, penpesentarust Poccun, penpesenrarus CIIA, oxnaiin-
MPOCTPAHCTBO, TITO0ATFHOE HH(POPMAIIHOHHOE OHIAWH-IIPOCTPAHCTBO, TEOPHS TIOBECTKU JTHS

Baaroxapnoctu u ¢punancupoBanue. PaboTa BBIOJIHEHA B PaMKaX HAyYHO-HCCIIE0BATEIILCKOTO
nipoekta «TpaHchopmarms KapTHHBI MHEpPa B TJI00ATEHOM WH(OPMAIIMOHHOM OHJIAHH-TIPOCTPAHCTBE
nof, BusiHueM srmaeMud COVID-19» Ha (akynsTere KOMMYHHKAIMH, Menva 1 ausaiina HIY
BIIID. ABtop BhIpaxaer rIyOOKyI0 Mpu3HaTenbHOCTh AHper0 CeHyKy, OhHLIMaIbHOMY MPEeacTa-
BuTenro kommnanuu Dow Jones B Poccrn, 3a KOHCY/IBTallK B TIPOLIECCE TIOATOTOBKH CTaThH.
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in the global online information space
and on Russian and American resources
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Abstract. For the first time the quantitative representation of Russia and the USA in 2021 is consi-
dered: in the global online information space on the corpus of texts of the monitoring system Factiva,
numbering over 106 million publications, posted on more than 23 thousand online resources
in 26 languages; on the sub-corps of Russian media in Russian (over 1,000 online resources);
on the sub-corps of American media in English (over 5,000 online resources). It was found that in
the texts in 26 languages publications mentioning Russia were the most frequent, publications men-
tioning the USA came second. In terms of agenda theory (M. McCombs, D. Shaw), this fact is
interpreted as a manifestation of a higher importance of Russia for the world press than the USA.
In the sub-corpus of Russian Russian-language texts, this trend has been maintained. In a sub-corpus
of US English-language texts, the US was on the first place, while Russia was ranked only
13th, which indicates a relatively low importance of Russia for the US press. The thematic areas
that were most frequently associated with Russia and the US in 2021 were established. Factiva is
strongly oriented towards economic information, and therefore topics such as company profiles,
corporate and industry news were the most frequently encountered in a total of 26 languages. Next
in line are stories about the domestic politics of countries. Similar trends can be observed in the ana-
lysed sub-corps of texts from Russian and US resources. At the same time, there is an asymmetry in
the topics of materials mentioning Russia and the United States. Thus, in Russian sources in Russian
language Russia is more frequently mentioned in the context of economic content, while the US is
more frequently linked to international politics. In the US sources in English the US is more fre-
quently mentioned in the economic context, while Russia is more frequently mentioned in the mate-
rials related to scientific and technical developments, as well as domestic and foreign policy.

Keywords: Russia, USA, representation of Russia, representation of the USA, online space,
global online information space, agenda-setting theory
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BBepeHue

[Tpobneme penpesentaruu Poccun u CIILIA B cpencTBax maccoBoit nHpop-
Mallii TOCBSIICHO HeMallo HaydHBIX paboT. Tak, 3ampoc «pemnpesentamus Poc-
cun, penpesertamnus CIIIA» B cucreme PUHII (Poccuiickuii mHAEKC Hay4YHOTO
UUTHPOBaHUs) B Havyane ceHTs0pst 2022 roxa BeisiBua 10 162 myGnukanuu 3a me-
puoa ¢ 1967 mo 2022 rox. C 2020 roma — 2213 myOiukaiui.

B 3TOM 001mIpHOM TOJIE TEKCTOB MOXHO BBIJCIUTE TPH TPYIIHL. B miepByto
moMecTuM TyOnuKaruu, kacaromuecs ocodennocter ocemennss CCCP/Poccun
B CMU CIIA, kak mpaBujio, B KPYITHEHIINX razeTax W/MiM Ha BEAYIIUX TEJIeKa-
Hanax (Bunorpanosa, 2010; dy6poBckas u ap., 2017; XKypasnesa, 2012; Kopsro-
koBa, 1991; Mapymak, 2012; I[Tanora, 2020; ITensuna, 2017; [otiruna, 1990; Illam-
naposa, 2020 u np.). Bropas rpynma, MeHee MHOTOYMCIICHHAs B POCCUHCKON aKa-
JEMHYECKON JINTEPAType, COACPKHUT ITyOMKAIIUK, TIOCBAIICHHBIE PETpPEe3eHTANN
CIIA B cpenctBax maccoBoit nuadopmanmu (Kones, ®enocos, 2022; Tutoa, 2003;
TypycoBa, 2020 u np.). TpeTsst rpymmna BKIOYaeT B ceds padboThl KOMITAPATUBHOTO
XapakTepa, B KOTOPBIX CPaBHUBAIOTCS peNpe3eHTanuu (00paza, UMUmIKa U T. 11.)
CCCP/Poccun u CIHA B CMU (Apduksn u ap., 2021; boponaskuna, [Tyeratiyk,
2014; Knemmnua, 2017; Komecanuenko, 2020; Mowuceesa, 2007; Ilanos, 2020;
[Mmenkun, 2006 u ap.). OcoOEHHOCTH BCEX TpeX TPYIN MyOJMKAIMA COCTOMT B
oM, uTo nm3ydenue npeacraBieHHOCTH CCCP/Poccun u CIIIA Benock Ha COBOKyTI-
HOCTH MAaTepHajiOoB CPAaBHUTENHLHO Hebousbinoro komuuectsa CMU, uzmepseMoro
eIMHUIIAMU. DTH HUCCIIEIOBAaHUS, KaK MPaBUIIO0, HOCHIJIM KaUeCTBEHHBIN XapaKTep.

Haunnas ¢ 2000-x romoB B pacHopsDKEHMHM HCCIENOBATeNIel MOSIBUINCH
AQHAIUTUYECKUE MHCTPYMEHTHI C MOIIHBIMU NMPOTPAMMHBIMHU CPEICTBAMHU, JIai0-
1€ BO3MOXXHOCTh 00pabaThIBaTh TEKCTHI, pa3MeIIeHHbIC B UHTEpHETE. BO3HUKIN
MOHHUTOPHHIOBBIE CHCTEMBI, ONEPUPYIONINE MUUIMOHAMH TEKCTOB Ha JECSATKaX
TBHICSIY OHJIAMH-PECYPCOB HA MHOTHX si3bIKaX. OTKPBUIUCH MEPCIIEKTUBBI PACCMOT-
peHus IpooIeMbl B rI100aIbHOM U3MEPEHHUH € MTOMOLIBI0 METO/I0B KOMIIBIOTEPHO-
ro aHajlu3a M BbIXOJA Ha KOJMYECTBEHHbIE pe3yibpTaThl (beicTpuukuii, [llapukos,
2021; Kazyn, 2018; Kasyn, Ka3yn, 2019; llapukos, 2021, 2022 u np.). B takoit
JIOTMKE MPOBOJUIIOCH OMKCHIBAEMOE Jajiee uccieaoBanue. Ero menb — cpaBHUTH
npeactaBieHHOCcTh Poccun u CIIA B myOnukarusx onnaitH-CMMU. JlanHas 11emb
O0BEKTUBUPYETCS B TpPEX 3a/Jayax, TPeX acleKTax PacCMOTPEHHs: BO-TIEPBBIX,
B I7100aJIbHOM MHTEpPHETE; BO-BTOPBIX, HA POCCUICKUX OHJIaH-pecypcax Ha pyc-
CKOM S3bIKE; B-TPEThUX, B aMEPUKAHCKUX OHJIAWH-MEI1a HA aHTJIMMCKOM S3bIKE.
Jlnst peanu3anuu 3a1a4 BEIOpAH CTATUCTHYECKUN TOIXOJI: MPOBEIECH YaCTOTHBIN
aHaJIM3 Ha OOJIBIIIOM KOPITyCe TEKCTOBBIX MaTepUaOB, OMyOIUKOBAHHBIX B TEYE-
gue 2021 rona.

YacTOTHBIM aHAIU3 BBINOIHSJICA C MOMOIIBK) MOHUTOPUHIOBOM CHCTEMBI
Factiva (mpoekT amepukanckoit komnannu Dow Jones). B 2021 romy oOree kommde-
CTBO MaTE€pHAJIOB, JOCTYITHBIX aBTOPY C €€ MOMOIIIbI0, cocTaBmiio 6onee 106 Mumumo-

110 JOURNALISM. HISTORY AND THEORY OF MEDIA



Ulapukoe A.B. Bectauk PYJIH. Cepust: JIutepatyposeaenue. XXypranmuctuka. 2023. T. 28. Ne 1. C. 108-121

HOB Ha 26 s13bIKax, KOTOpbIe ObUIM pa3MelIeHbl Ha 6osiee ueM 23 Thicsiuax OHJIaH-
PECYpCoB U3 MHOTHX JIECATKOB CTpaH. JlaHHast BRIOOpKa XOPOIIO pENpe3eHTHPYET
rio0anbHOe MH(OPMAIIMOHHOE OHJIAWH-IPOCTPAHCTBO MAaTEpUANIOB MO BOMpPOCaM
MOJIUTHKH, YKOHOMHUKH M COIMAIBHOHN cepsl, 4TO MO3BOJISET BECTH 0OOCHOBAH-
HBIM CTATUCTUYECKUH aHAJIN3.

OOGcyxaeHune

Mecmo Poccuu u CLUA e arnobansHom
UHOpMayUOHHOM OHaliH-IpocmpaHcmee

Macitabsl onepupyeMoii HHGpOpMaIK TMO3BOJISIOT OMPENENIUTh Ha TI100ab-
HOM ypOBHE, KaK 4acTO YIOMHHAJIUCH T€ WK uHble cTpansl B 2021 roay. Ha non-
HOM KopItyce myonukanuii pecypcHoi 6a3bl cuctemsl Factiva nunupoBana Poccus —
KOJIMYECTBO MaTEPUAJIOB C €€ YIIOMMHAHUEM COBOKYITHO Ha 26 A3bIKaX COCTABUJIO
14,64 % ot obmiero uncia oopabaTbiBaeéMbIX TEKCTOB. MarepuaioB ¢ yrnoMHHa-
Huem CIJA mpumepHo B moiropa pasa mesblie — 8,79 %. JlupepctBo Poccun
MPOSBIISTIOCH HE TOJBKO B MyOJMKALMAX Ha PYCCKOM SI3bIKE, Te MPOLIEHT MaTe-
pHUaJoB C €€ YIIOMHUHAaHHEM cocTaBui 76,39 % cpean BceX pyCCKOS3BIUHBIX TEK-
CTOB, HO M B @HTJIOSI3BIYHOM 30HE. Tam KOJIMYEeCTBO MaTepHaioB ¢ YIIOMHUHAHUEM
Poccun 16,71 %, Torna kak s CLIA sta BenmunHa paBHsuiach 16,22 %. Otot dakr
3aciIy’KUBaeT 0c0O0r0 BHUMAHUS, IMOCKOJIBKY MPUHATO cuuTaTh, 4To 0 CIIIA Ha
AQHTTUICKOM SI3bIKE MUIIYT OOJIbIIe, YeM O Kako-1ubo apyroit crpane. [Ipu sTom
ClelyeT y4ecTh, YTO IOYTHU JBE TPETH KOHTEHTAa B HHTEPHETE IPEACTaBICHO
MMEHHO Ha aHTJIMICKOM s3bIKke Ha pecypcax Oomnee 100 crpan. Tak, mo naHHBIM
noprana W3Techs, no coctostumio Ha 1 suBaps 2021 rona 60,4 % pecypcos CeTu
ObUIM TIPEICTaBJICHBI HA AHTJIMHCKOM SI3bIKE, B TO BPeMs Kak Ha PYCCKOM SI3BIKE,
3aHMMAIONIEM B MHTEpHETE BTOpoe MecTo, — 8,6 %!. CieoBaTenbHO, MaTepUabl
¢ ynomuHaHueM Poccun HOMHHHMPYIOT B TJI0OOQIBHOM BHPTYAJIbHOM IPOCTpPaH-
CTBE 3a CUET HECKOJIbKHX S3BIKOBBIX 30H.

B teopun Meana npuHATO MHTEPIPETHPOBATH YACTOTY YIOMHHAHUS HEKOTO-
poro o0BEKTa B Mpecce Kak WHAUKATOP ero 3HaunMocTu s obmectBa (McCombs,
Show, 1972; Kosicki, 1993; Show, McCombs, 2008; Guo, Hong Tien Vu,
McCombs, 2012 u ap.). CnemoBaTtenbHO, s Ta00ampHOTO coodmectBa B 2021
roay 3HauuMocTh Poccum Obuia Beime 3Hagnmoctu CLIA.

C kakoW TeMaTHKOW ObUIM CBSI3aHBI MaTEPHAJIBI C YIIOMUHaHHEM Poccun u
CIIA B 2021 romy? CneayeTr NpHUHITh BO BHUMAaHHE, YTO MOHUTOPUHIOBAs CH-
ctema Factiva B 3HaUUTENBbHON CTENEHU OPUEHTHPOBAHA HA SKOHOMHMUYECKYIO MH-
¢dopmarnuio, BaxxHy!o s 6usHeca. [1o Bceit paccmarpuBaeMoii HHGOPMAIMOHHON
0a3e Ha 26 s3bIKax 4aile BCEro OBLIM MPEICTaBIICHBI TaKUE TEMbI, KaK Tpodum
koMnanuil (8,42 %), KOoprnopaTuBHBIE U OTpaciaeBble HOBOCTH (8,22 %) M BHYT-
peHHsis nonuTuKa crpat (8,14 %)>.

! Historical yearly trends in the usage statistics of content languages for websites / W>3Techs.
2021, January 1. URL: https://w3techs.com/technologies/history overview/content language/ms/y
(mara obpamenms: 09.09.2022).

2 3mech M Janee HCHOIB3YeTCs TEMATUYECKAs KIaCcCH(HMKAIMI MOHMTOPHHTOBOM CHCTEMBI
Factiva.
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B marepuanax, rae ynomunaercss Poccusi, HaOnronancs cxoxuii Habop npu-
OpPUTETHON TEMATHUKH, HO C TOpa3fo OOJjbIlel CTENEeHbIO KOJUYECTBEHHOM BbIpa-
KEHHOCTHU: npodmin Kommanuii — 44,64 %, npubsuis — 20,53 %, KopropaTuBHbIE U
oTpacieBble HOBOCTH — 3,69 %, monutudeckre u odmmue HoBocTu — 3,63 %. B marepu-
anax, B KOTopbIXx ynomuHatorcsi CoeriHeHHble LTaTel AMepHKHy, MPONOpPLUM U TIPH-
OpUTETHI OBUTH HECKOJIBKO MHBIMU: KOPIIOpaTHUBHBIE U OTpacieBble HoBocTh — 11,35 %,
BHYTPEHHSISI OJIUTUKA CTpaH — 9,92 %, HOBOCTH PBIHKOB akuuil — 8,33 %, BCIBIIIKH
3aboseBanuii/smuaemun — 8,26 %. VIHTepecHO Takke OTMETHTh, 10 KaKUM KO-
HOMHYECKHM HAIpaBJICHUSM pa3Iuyaiuch nmyoaukanuu. B matepuanax ¢ ynomu-
HaHueM Poccum yaimie Bcero peup Iuia O B3aUMHBIX (POHIaX, MHBECTULIMOHHBIX
TpacTax, 6aHKOBCKOM Jiejie, IeHHbIX Oymarax. B marepuanax ske ¢ ynoMuHaHuEeM
CIIA B ¢okyce BHUMaHMS 4allle HAXOAMWINCH (hapMalleBTUUECKHE Mpenaparsbl,
BaKLMHBI, OMOTEXHOJIOTHH, SHEpreTuka. Takum 00pa3oM, B III00aIbHOM U3MEPEHUN
OospIIoe KommdecTBo myOnwkanmuii o Poccun B 2021 roay ObUIO CBSI3aHO TIpe-
UMYILECTBEHHO C 3KOHOMMUYECKMMH BOIPOCAMH M B TOPa3lo MEHBLIEH CTENEHU
C MOJINTUKOHN U JlaXke KOpOHaBUpPYCHOM manaemuel, xors snugemuss COVID-19
elle He 3aKOHYMIIACh.

lNpedcmaenenHocmb Poccuu u CLUA e ny6nukayusix
PYCCKOSI3bIYHbIX POCCUUICKUX OHMaliH-pecypcoe

B nepuon npoBenenus uccnegoanus (nepsoe nonyroaue 2022 roaa) poc-
CUHCKHI CErMEeHT pecypcHOU 0a3bl HacuuThiBall 1052 oHmaiftH-ucTouHnKa. B HEro
BOIIUTM CAWTHI BCEX KPYMHEHIINX ra3eT QeepalibHOTO YPOBHS, BEAYIINX HH(OP-
MallMOHHBIX areHTCTB, KpynHeHmux (eaepaabHbIX TelIeKaHalloB, OOJBIIOE KOIH-
YECTBO CAMTOB PErHMOHAIBHBIX U3JJaHUMN, a TAK)KE CETEBbIE M3JaHusl, CleIHaIN3U-
pyIoIrecss Ha SJKOHOMHUYECKOM, MOJTUTHYECKON U IOpUINYECKON TeMaTuke. B nienom
B 2021 rogy B pOCCHICKUX PYCCKOS3BIUHBIX HCTOUHHMKax 88,89 % marepuanon
ObUTH ¢ ynmoMuHaHueM Poccun — oHa auanMpoBaia cpeiyd pa3IudHbIX CTpaH MUpA.
Ha Bropom mecte okazanucs CILIA (0,93 %). danee Ykpauna (0,66 %), benopyc-
cus (0,31 %), Kuraii (0,28 %) u I'epmanus (0,27 %).

B Tabn. 1 mpencraBieHsl AecsTh HauOOJIee 4acTO OCBEIIAEMBIX TEM, CBS-
3aHHBIX ¢ Poccueit, u ctosbko ke cBsi3aHHbIX ¢ CIIIA B MaTepuanax poCCUHUCKUX
OHJIAH-PECYPCOB Ha PYCCKOM SI3BIKE.

IlepBoe, Ha 4TO cieayeT 0OpaTUTh BHUMAaHKE, TeMaTHKa ImyOmmkaimii o Poccumn
B paccMaTpHUBAaEMOM CErMEHTE KacaeTcsi YKOHOMHKH — HauOoJIblIee KOJIMYECTBO
COCTaBIISIOT MaTepHaibl 0 npoduisax komnanuit (37,6 %), npubeutu (16,0 %)
u O6ankpotcTBax (5,8 %). Korma e peus 3axomut o CIIIA, To Ha mepBoe MecTo
BBIXOAT MEXIyHapoaHble oTHOIIeHUs (23,6 %), a B 9JKOHOMUYECKOM T0JIe — UH-
¢dopmanusa o neHHbx Oymarax (12,5 %) u HOBOCTH TOBapHBIX PHIHKOB (9,5 %).
IIpu >TomM BonHOBaBmIME Bcex B 2020 romy TemMbl KOPOHABUPYCHOW SMUIAEMHH
Y HOBBIX LLITAMMOB KOpOHaBHUpYyca OTOIUIA Ha BTOpoi miaH. Cpeau MarepuaioB
¢ ynomuHanueMm Poccuu 3t Tembl coouparot 3,0 u 2,9 % cooTBETCTBEHHO, a cpe-
11 marepuaiioB ¢ ynomuHanueM CIIA 5,3 u 4,9 %.

PaccMoTpuM Temnepb MEepBYIO IECATKY POCCUHCKUX OHJIAHH-PECYpCOB Ha pyc-
CKOM s3bIKe, B KOTOpBIX B 2021 roay yamie Bcero ynoMmuHanzach Poccus, u anaino-
THYHYIO JIECSTKY, TJIE 3a TOT )K€ mepuoJ Jaiie Bcero ynomuHanuch CIIIA (Tabm. 2).
B koprmyce poccuicKuX pyCCKOSI3bIYHBIX HCTOUHMKAX Poccus yallie Bcero yrmoMmHaeT-
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cst Ha 1ByX pecypcax — «MH®O-PJI: [Tpopumm poccuiickux kommanuin» (22,4 % ot
BCEX MaTEpUAJIOB JaHHOTO Kopityca ¢ ynomuHanueMm Poccun) u «MTH®O-PJI: Kpartkas
uHpopmanus o poccuiickux kommnanusax» (11,4 %). TpeTbio mo3uiui0 3aHUMAET
nopran SKRIN (6,2 %), Ha koTopoMm nyOiHMKyeTcs MHPoOpManus O KOMIIAHUSX,
NIPEJCTAaBICHHBIX Ha (POHAOBBIX phIHKaX. M TOMBKO Mmociie HUX CleAyoT UHpOp-
mammnonnbie arentctBa TACC (2,8 %), PRIME (2,8 %), «HoBoctu» (1,5 %).
B necarky taxke Bouutn: «Aud onnaitH: poccuiickue permons» (1,4 %), REG-
NUM (1,2 %), AK&M (1,0 %) u «Poccuiickas razera» (0,5 %). Takum obpazom,
BBICOKasi YIOMHUHAeMOCTh Poccuu Ha pyccKoM si3bIKe B POCCHHCKOM 30He WHTep-
HeTa cBsi3aHa B OOJIBLIECH CTENEHU C pecypcamMM SKOHOMHUYECKOTO COAEpIaHMUs,
YTO XOPOUIO COIJIacyeTcs ¢ JaHHBIMH O TEMAaTUKE, B KOHTEKCTE KOTOPOH YIOMHM-
Haercs Poccust.

Tabnuuya 1

MpoueHTHOE pacnpeaeneHue No TeMmam MaTepuasnoB pOCCUNCKNX OHNaH-PeCcypCcoB
¢ ynomumHaHuem Poccum n CLLA Ha pycckom si3bike B MOHUTOpPUHroBsoii cucteme Factiva B 2021 roay

OT BCex MmaTepuasnioB pPOCCUNCKUX OHJIANH- OT BCex maTepuanoB POCCUNCKUX OHJIaNH-
pecypcoB ¢ ynomuHaHuem Poccun, % pecypcoB ¢ ynommHanuem CLUA, %
1 | Mpodwunm komnaHmmn 37,6 1 | MexayHapoaHble OTHOLLEHNS 23,6
2 |Mpwubbinb 16,0 2 |MpownsBoaHble LieHHble Bymaru 12,5
3 | BaHkpoTCTBO 5,8 3 | HOBOCTM TOBapHbIX PbIHKOB 9,5
4 | KopnopaTuBHble 1 0Tpacnesble HOBOCTH 5,1 4 | KopnopaTvBHbIE 1 OTpacsieBble HOBOCTU 8,4
5 |MNonutnyeckue n obLime HOBOCTH 4,6 5 |HoBOCTU aHepreTnyecknx pbIHKOB 8,1
6 | ®duHaHCcOoBbLIE NOKa3aTenm 3,9 6 |HoBOCTW pPbIHKOB akLMiA 6,5
7 | Benbiwkn 3a6oneBaHuii/dnnaemMmm 3,0 7 | BoO€eHHble oencTens 5,6
8 |HoBble kKOpOHaBUpYChI 2,9 8 | PblHKM akuunn 5,5
9 |Mpectynnexus/MNpaBocyane 2,5 9 | Bcnbiwkn 3a6oneBaHnin/dnnaemmm 5,3
10 |daHHble 0 npogaxax 2,3 10 | BHYTpeHHsIs nonmTtumka 5,2
MemoyYHUK: BbINOJIHEHO aBTOPOM.
Table 1

Percentage distribution by subject of materials of Russian online resources
mentioning Russia and the USA in Russian language in Factiva monitoring system in 2021

Of all materials from Russian online resources Of all materials from Russian online resources
mentioning Russia, % mentioning the USA, %
1 | Company profiles 37,6| 1 [International relations 23,6
2 | Profit 16,0| 2 |Derivative securities 12,5
3 |Bankruptcy 5,8 | 3 [Commodity market news 9,5
4 | Corporate and industry news 5,1 4 | Corporate and industry news 8,4
5 |Political and general news 4,6 | 5 |Energy markets news 8,1
6 |Financials 3,9 | 6 |Equity market news 6,5
7 |Disease Outbreaks/Epidemics 3,0 | 7 |Military action 5,6
8 | New coronaviruses 2,9 | 8 |[Equity markets 5,5
9 |Crime/Justice 25| 9 |Crime/Justice 5,3
10 |Sales data 2,3 | 10 |Domestic policy 5,2

Source: performed by the author.

VYnomunanue CIHIA B pOCCHHCKMX MCTOYHUKAX HA PYCCKOM SI3BIKE Yalle
BCero Habmojanock B Marepuanax uH(opmaruonHsix areHTcTB TACC (15,4 %)
n «Hosoctu» (11,2 %). Heckonpko pexke BCTpeuaroTcs MaTepHallbl Ha calTax
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«Cnytauk» (8,9 %), REGNUM (6,7 %), PRIME (4,8 %), «Kommepcant» (2,7 %),
«Aun®d onnaita» (2,5 %), «3x0 MockBe» (2,5 %), «Poccuiickas razeta» (1,9 %),
«UuTteppake» (1,4 %). Marepuansl ¢ ynomunanuem CHIA B 3ToM crmucke B
OOJIBIICH CTETIeHN KacaroTCs MEXTYHAPOIHOHN MOTUTHKH.

Tabnuuya 2

Poccuiickne oHnaiH-pecypchbl, AOCTYMHbIE B MOHUTOPUHIOBOM cucteme Factiva (2021),
B KOTOPBIX Yallie BCero nyGIMKoBanncb Marepuarnsi ¢ ynommHainem Poccum u CLLA Ha pyccKoM a3bike

OT BCex MaTepuasnoB OHJIaliH-PecypCcoB OT BCex MaTepuasnoB OHJIaliH-PecypCcoB
Poccuu ¢ ynommuHaHmem Poccumn, % Poccuu ¢ ynomuHasvmem CLUA, %
1 | UH®O-PI: y 224 | 1 | TACC 15,4
Mpodunnmn poccMmncknx KOMNaHMin
p | WH®O-PJT: Kparkas urdopmauvs 11,4 | 2 | PUAHoBOCTH 11,2
0 POCCUIACKMX KOMMaHUSX
3 SKRIN 6,2 3 CnyTHUK 8,9
4 | TACC 2,8 4 | NAREGNUM 6,7
5 | PRIME 2,8 5 | PRIME 4,8
6 PWA HoBoctun 1,5 6 KommepcaHT 2,7
7 | An®d oHnaliH: poccuiickne pernoHbl 1,4 7 | An®d onnaiiH 2,5
8 | MAREGNUM 1,2 8 | Oxo Mocksbl 2,5
9 | AK&M 1,0 9 Poccuriickas raseta 1,9
10 | Poccuiickas raseta 0,5 10 | UHTepdakc 1,4
McmoyYHUK: BEINOJTHEHO aBTOPOM.
Table 2

Russian online resources available in Factiva monitoring system in 2021,
which most often published materials mentioning Russia and the USA in Russian

Of all materials from Russian online resources Of all materials from Russian online resources
with mention of Russia, % with mention of USA, %

1 INFO-RL.: Profiles of Russian companies 22,4 1 TASS 15,4
2 INFO-RL: Russian Companies Brief 11,4 2 RIA Novosti 11,2
3 SKRIN 6,2 3 Sputnik 8,9
4 | TASS 2,8 4 | REGNUM 6,7
5 | PRIME 2,8 5 | PRIME 4,8
6 | RIA Novosti 1,5 6 | Kommersant 2,7
7 AiF online: Russian Regions 1,4 7 AiF online 2,5
8 REGNUM News Agency 1,2 8 Echo Moskvy 2,5
9 | AK&M 1,0 9 Rossiyskaya Gazeta 1,9
10 | Rossiyskaya Gazeta 0,5 10 | Interfax 1,4

Source: performed by the author.

lpedcmaeneHHocmb Poccuu u CLIA e nybnukauusix
aH2/10513bIYHBLIX aMePUKaHCKUX OHJaliH-pecypcoe

IIpoBenem cxonusiii ananu3 Ayt CMU u3 Coeaunensbix lltaroB Amepu-
Ku. B mepuon moAroToBKM JAHHOW CTaThU CErMeHT pecypcHoi 6a3wl m3 CIIA
HacuuTbiBal 5045 OHIaMH-NCTOUYHUKOB. B HEro BOLUIM CaiiThl BCEX KpyHMHEHIINX
ra3er U XKypHaJIoB (peliepaibHOT0 YPOBHS, BEAYIIUX UH()OPMAIMOHHBIX ar€HTCTB,
KpynHeimux ¢enepanbHbix tenekanagoB CIIA, Gosbioe KoIM4ecTBO CailToB
pErnoHaIbHBIX U3AAHNUN U3 BceX 0€3 MCKIIIOUEHMs IITATOB, a TAaKXKe CETeBbIE W3-
J@HWs1, CIIEHHAIM3UPYIOLINECS HA DKOHOMUYECKOU, IIOJTUTHYECKOH, FOPUANIECKON
U HAy4YHO-TEXHHYECKOM TEMAaTHUKE.
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B 2021 romy Ha BceM MHOTOMWJIZTMOHHOM KOpITyce ITyOIMKalMi aMepUKaHCKHUX
CMU OGomnbliie Bcero marepuanioB Berpeuasiock ¢ ynomuHanuem CIIA (57,76 %).
Bropeim oxkazancs Kurait (6,90 %), tperbeit — SAmonus (2,07%). Poccus Ha
13-m mecre (0,63 %). BecnomuuM, uto B poccuiickux CMMU Ha pycckom si3bIke
CIIA 3anMManyu BTOpoe MeCTO, ycTymnas Tosbko Poccun. OTcrona cienyer BbIBOA:
s amepukanckux CMU B 2021 roxy Poccust Obuta 3aMeTHO MEHee 3HauuMma,
yem CHIA mnst poccuiickux. Ee 3HaunMocTh OblIa 3aMETHO HIDKE U1 aMEpHUKaH-
ckux CMMU, yem 3Ha4YUMOCTh Takux CcTpaH, kak Kwuraii, fAnonus, Benukobpura-
Hus, ['epmanus, Kanana, Unaus, Oxnas Kopes, Utanus, @pannus, ABctpanus,
bpaszunus.

B Tabn. 3 npeacraBiensl gecsaTh HanOoJee YacTO OCBEIIAEMBIX TEM, CBsI3aH-
HbIX ¢ Poccueil, u cronbko xe cBsizanHbIX ¢ CIIIA B Marepuanax aMepUKaHCKUX
OHJIaMH-PEeCypcoB Ha aHIVIMHCKOM $I3bIKE B MOHHUTOPUHIOBOHM cucteme Factiva
B 2021 rogy. Ha3Banus tem B Tabi. 3 COXpaHEHbI B TOM BUJE, B KAKOM OHU 3asB-
JIeHbI B 0a3e TaHHbIX.

Tabnuya 3

MpoueHTHOE pacnpeaeneHue No TeMmamMm MaTeprnasioB aMepUKaHCKNX OHJIaliH-pecypcoB
¢ ynomuHaHuem Poccum n CLLIA Ha aHrnuiACKOM fi3bike B MOHUTOPUHIoBoii cucteme Factiva B 2021 roay

OT BCex maTepuanos oHnalH-pecypcoB CLLUA OT BCex maTepuanos oHnalH-pecypcoB CLLUA
¢ ynoMmuHaHuem Poccun, % c ynomuHaHuem CLUA, %
1 | EcTecTtBeHHble/['yMaHUTapHbIE HAYKN 21,8 1 | KopnopaTueHble 1 oTpacnesble HOBoCcTM | 14,6
2 |MonuTtnyeckune n obLiMe HOBOCTHU 18,3 2 |MonuTtnyeckune n obLLME HOBOCTHU 9,2
3 | BHYTpeHHsia nonuTtuka 14,6 3 | OTyeTHOCTb MO UEeHHbIM Bymaram 9,1
4 | VicnonHnTenbHas BNacTb 12,1 4 | Benblwky 3aboneBaHnin/dnnaemmm 8,7
5 [Xumunsa 11,5 5 |Mpectynnenus/lMpasocyane 7,9
6 | MexayHapoaHble OTHOLIEHUS 10,7 6 | BHyTpeHHsa nonntuka 7,7
7 |Mpectynnexuns/lMpasocyane 9,7 7 | HoBble KOpOHaBMpPYCHI 7,6
8 |dusnka 8,5 8 |MNaTeHTbl 7,2
9 | Benblwikm 3a6oneBaHuin/dnnaemmm 6,7 9 | YHuBepcuTeTbl/Konneoxm 7,1
10 | KopnopaTuBHblie 1 OTpacnesble HOBOCTU 6,5 10 |MpubbiNb 4,4
MemoyYHUK: BbINOJIHEHO aBTOPOM.
Table 3
Percentage distribution by subject of materials of USA online resources
mentioning Russia and the USA in English in Factiva monitoring system in 2021
Of all materials from USA online resources Of all materials from USA online resources
with mention of Russia, % with mention of the USA, %

1 | Natural/Humanities 21,8 1 |Corporate and industry news 14,6
2 | Political and general news 18,3 | 2 |Political and general news 9,2
3 | Domestic politics 14,6 3 | Securities reporting 9,1
4 | Executive power 12,1 4 | Disease Outbreaks/Epidemics 8,7
5 | Chemistry 11,5 5 |Crime/Justice 7,9
6 |International relationships 10,7 6 | Domestic Politics 7,7
7 | Crime/Justice 9,7 7 | New Coronaviruses 7,6
8 |Physics 8,5 8 |Patents 7,2
9 |Disease outbreaks/Epidemics 6,7 9 | Universities/Colleges 7,1
10 |Corporate and industry news 6,5 10 |Profits 4.4

Source: performed by the author.
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Kakne TemMaTrdeckne HarpaBiIeHuUs Yallle BCEro accouuupoBanuck ¢ Poccueit?
Bonee Bcero ¢ Hell cBsA3aHBI MyOJIMKAalMM O HAyKe M TEXHOJIOTHSAX, OCOOECHHO
B 00nacTu XUMHMU U QU3UKU. Poccusi Takxke CpaBHUTEIBHO YacTO YIIOMHHAETCS
B Marepuasax O IOJIUTHUKE, KaK BHYTPEHHEH, TaKk U MexAyHapoaHou. Kpome ne-
PEUNCIIEHHBIX TEMAaTUYECKUX HANpaBlIeHUH, oHa (UTYypHUpYeT B IMyOJMKaLUsIX O
MPECTYIUICHUAX U MPaBOCYAMH, 00 SMUJAEMUSX, @ TAK)KE B KOPIOPATUBHBIX U OT-
pacieBbIX HOBOCTSIX U JIp.

B marepuanax amepukanckux CMU o camux CIIIA Ha mepBoe MecTO BbI-
XOZAT KOPIOPATUBHBIE M OTpacieBble, MOJUTUYECKHE U O0IIHMe HOBOCTH, a TaKXkKe
OTYETHOCTb IO LIEHHbIM OymaraM. 3aMeTHOE MECTO TaKK€ 3aHUMAIOT TaKHE TEMBI,
KaK SMUIEMHUH, IPECTYIUIEHUE U NPABOCYANE, BHYTPEHHSISI NTOJINTUKA, TIATEHTHI,
YHUBEPCUTETHI U KOJJIEIKU, TPUOBLIIb.

Paccmorpum Teneps, kakue amepukanckue CMMU yare Bcero myOnukoBanu
Matepuaisl ¢ ynomuHanueM Poccun n CIIA Ha anrnuiickom s3sike B 2021 rony.
IlepBas gecarka Takoro poaa u3JaHU NpeacTaBieHa B Ta0I. 4.

Tabnuya 4

AmMepukKaHCKUe OHJaliH-pecypchbl, AOCTYNHbIE B MOHUTOPUHIOBOW cucteme Factiva (2021),
B KOTOPbIX Yalle BCero ny6/iIMkoBaiIucb Matepuaribl ¢ ynoMmuHaHuem Poccum u CLLIA Ha aHIrIIACKOM si3blke

OT BCex maTepuanoB oHnaH-pecypcoB CLLUA OT BCex maTepuanoB oHnaiH-pecypcoB CLLUA
¢ ynomuHaHuem Poccum, % c ynomuHaHuem CLUA, %
1 | Chemicals & Chemistry 10,7 1 | U.S. Securities and Exchange Commission | 14,6
2 |NewsRx Medical Newsletters 8,7 2 |PR Newswire 9,2
3 | Physics Week 6,8 3 |U-Wire 9,1
4 |CNN 6,0 4 |US Fed News 8,7
5 | Nanotechnology Weekly 4.5 5 |NewsRx Medical Newsletters 7,9
6 |Platts 4,3 6 |Business Wire 7,7
7 | The New York Times 4,1 7 | Congressional Documents and Publications | 7,6
8 |Journal of Engineering 4.1 8 |GlobeNewswire 7,2
9 |Washington Post 3,7 9 |Journal of Engineering 71
10 | The Wall Street Journal 3,2 10 | The New York Times 4.4
McmoyYHUK: BbINOSIHEHO aBTOPOM.
Table 4
American online resources available in Factiva monitoring system in 2021,
which most often published materials mentioning Russia and the USA in English
Of all materials from USA online resources Of all materials from USA online resources
with mention of Russia, % with mention of the USA, %

1 |Chemicals & Chemistry 10,7 1 |U.S. Securities and Exchange Commission | 14,6
2 |NewsRx Medical Newsletters 8,7 2 |PR Newswire 9,2
3 |Physics Week 6,8 3 |U-Wire 9,1
4 |CNN 6,0 4 |US Fed News 8,7
5 |Nanotechnology Weekly 4,5 5 | NewsRx Medical Newsletters 7,9
6 |Platts 4,3 6 |Business Wire 7,7
7 | The New York Times 4.1 7 | Congressional Documents and Publications | 7,6
8 |Journal of Engineering 4.1 8 | GlobeNewswire 7,2
9 |Washington Post 3,7 9 |Journal of Engineering 7,1
10 | The Wall Street Journal 3,2 10 | The New York Times 4.4

Source: performed by the author.
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Marepuansl ¢ ynoMmuHanueM Poccun, Kak ObUIO TIOKa3aHO BBIIIE, CBSI3aHBI
¢ HayKo# U TexHosorusiMu. OHHU Yale BCEro MOSIBISIINCH B TAKUX M3/IaHUSAX, KaK
Chemicals & Chemistry (10,7 % ot Bcex myOnukanuii ¢ ynoMmuHanueM Poccun),
NewsRx Medical Newsletters (8,7 %) u Physics Week (6,8 %). B nepByto gecsaTky
takoke Bonutu Nanotechnology Weekly (4,5 %) u Journal of Engineering (4,1 %).
B mepBoii necsaTke Mbl B TOM 4YHclie BCTpedaeM Benyliue amepukanckue CMU
obmero xapakrepa, tTakue kak CNN (6,0 %), The New York Times (4,1 %),
Washington Post (3,7 %), a Takke W3IaHus SKOHOMHYECKOW HAIPABICHHOCTH —
Platts (4,3 %) u The Wall Street Journal (3,2 %).

[lepBast necsTka aHTTIOA3BIYHBIX AMEPUKAHCKUX OHJIAWH-PECYPCOB, B KOTOPBIX
yame Bcero ynomuHanu CIIIA B 2021 roay, Beimisiiena uHaue. IT0 oHIIMAIb-
HbI€ peCypcChl, TaK WIM MHaye cBsizaHHble ¢ npaButenbcTBoM CIIIA: US. Securi-
ties and Exchange Commission (14,6 %), US Fed News (8,7 %) u Congressional
Documents and Publications (7,6 %). Kpome Toro, 310 QUCTpUOBIOTEp Tpecc-
penuzoB PR Newswire (9,2 %), mexyHnuBepcuterckuii arperarop U-Wire, my6-
JHUKYIOUIMA HOBOCTH W3 HECKOJIBKHX COT YHHBEPCHUTETCKUX OHJIAWH-PECYPCOB
CIIIA (9,1 %). K nepeuucieHHbIM 100aBIAIOTCS U3IaHUS O HAYKE U TEXHOJIOTHIX
NewsRx Medical Newsletters (7,9 %) u Journal of Engineering (7,1 %). B criucke
takoke HaxoauM Business Wire (7,7 %) u The New York Times (4,4 %).

3aknoyeHume

ITpoBeneHHBIN aHANU3 MO3BOJIMI BBIABUTH Pl TEHIECHUUN B IIPEICTaBJICH-
Hoctu Poccun u CIIIA B nHpopmannoHHOM OHJIAHH-TIpocTpaHCTBE. OCHOBHBIE
PE3yNbTaThl CBOAATCS K CIEAYIOLEMY.

B 2021 rogy Poccus auouposana o 4uciy MaTEpPHAIIOB C €€ YIIOMUHAHUEM
B I100aJbHOM HMH(GOPMAIIMOHHOM OHJIAHH-IIPOCTPAHCTBE, NMPHUYEM KaK B ILIEJIOM,
TaK U B ABYX SI3bIKOBBIX 30HaX — PyCCKOA3BIYHON U aHTIos13bIuHOM, a CLIIA u Tam,
U TaM pacloJIOKWINCh Ha BTOpoM MecTe. CrenoBareibHO, Ul T100AIBLHOIO
KYPHAIMCTCKOTO COOOIIECTBa 3HAYUMOCTh PoccHM BenMKa W TPEBBIIIACT 3HAYH-
MocTb kak CHIA, Tak u apyrux crpas. Ha enobanvrom yposue uawe ecezo Poc-
CUsi YNOMUHANACL 8 MAMepuanax dKoHomudeckou memamuxy (IpoGUIN KOMIIa-
HUM, NpUObLIb, KOPIIOPATUBHBIE M OTPACIEBbIe HOBOCTU U Ap.). Ta e TeHaeHuus
HaOmonanace u s CILIA. Martepuainbl MOTHTHYECKON TEMATUKH B COOOIICHIS
0 MaHJIEeMHMH KOpPOHAaBHpYyCa 3aHMMalM CPaBHUTEIBHO HEOONBIIOE MECTO IpH
YIOMUHAHUU JIByX CTpaH. B Kopmyce TeKCTOB Ha PyCCKOM SI3bIKE U3 POCCUHCKUX
HCTOYHUKOB IpeobaaloT MaTepualibl U3 OHJIAWH-PeCcypcoB, CHElHMaIU3UpPOBaH-
HBIX Ha DKOHOMHYECKOU MH(OpMaIuH, 1 HHPOPMAITMOHHBIX areHTCTB.

IIpu nepexooe om 2n06anvH020 paccmompenus K HayuoOHAIbHOMY HAOI00a-
emcs acummempuuHocms 8 ungpopmayuonnom oceewenuu Poccuu u CIIA, npu-
4eM KaK I0 TEMAaTHYECKHMM HaIpaBJICHUSIM B LEJIOM, TaK U IO KOHKPETHOMU
HaIpaBJIEHHOCTH UCTOYHUKOB. B KopItyce TEKCTOB Ha PyCCKOM SI3BbIKE M3 POCCHUI-
CKMX MCTOYHMKOB IpeobiaialoT MaTepualisl ¢ ynoMuHanueM Poccun, a marepua-
abl ¢ ynomuHanueMm CIHIA 3anumarorT BTOopoe mecTo. TemaTuka myOnukanui
¢ ynomuHaHueM Poccum kacaercs B OCHOBHOM SKOHOMMKH — HauOoJiblIee KOJu-
YEeCTBO COCTABISIIOT MaTepHajbl O MPOQWIAX KOMITAHUH, MPUOBLIH U OaHKPOT-
ctBax. B nmyOnukanusax ¢ ynomunanuem CIIA Ha nmepBoe MECTO BBIXOISAT MEX-
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JyHapOJHBIE OTHOIICHHS, 2 B DKOHOMUYECKOM MoJie — MHPOpMAIHs O IIEHHBIX
Oymarax ¥ HOBOCTU TOBAPHBIX PHIHKOB.

B kopmnyce amepukaHCKUX TEKCTOB Ha aHTVIMMCKOM SI3BIKE Takke mpeoda-
JAI0T MaTepHaIbl CIICIHATIM3UPOBAHHBIX OHJIANH-PECYpPCOB U MH(POPMAIIMOHHBIX
areHTcTB. Yaine Bcero BcrpevarotTcs myomiukanuu ¢ ynomuHanuem CIIIA. Poccus
Ke yrnomuHaetcsi pexe, yeM Kutait, SAnonus, BenukoOpurtanus, ['epmanus, Ka-
Haja, Muaus, FOxnas Kopes, Utanusa, @pannus, Asctpanus, bpasunus. Crieno-
BatenbHO, B 2021 romy mns amepukanckux CMMU Poccust Oputa ropazno menee
3Haunma, yem CIIIA mig poccuiickux B psiay Ipyrux ctpad. B kopryce amepu-
KaHCKHUX TEKCTOB Ha aHTJIMICKOM SI3bIKE TEeMaTHKa MyOJIMKAIUi C YIIOMUHAHUEM
Poccun gare xacaeTcst HAyKd U TEXHOJIOTUN — HaHOOJbIlIee KOJTUYECTBO COCTAB-
JISIFOT MaTepuaiibl O JOCTHIKEHHSIX HaIlleH CTPaHbI B 00JIACTH €CTECTBEHHBIX HAYK —
XUMHH, QU3UKU, METUIIUHBL. 3HAUMMOE KOJIMYECTBO MyOIMKAIUNA TOCBAIEHO T0-
JUTHKE, KaK BHyTpEHHEH, Tak U BHelHel. B nybnukauusax ¢ ynomunanuem CIIIA
Ha TIEPBBIE MECTA BBIXOJSAT SKOHOMHYECKHE, MOJUTUYECKHE U OOIIUEe HOBOCTH,
OTYETHOCTh KOMITAaHWUH MO0 IICHHBIM OyMaram, maTtepuaibl 00 SIMUACMHUSX, Tpe-
CTYIUICHUSIX U IPaBOCY/INHU, a TAaK’K€ O BHYTPEHHEW MOJUTHKE.
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AnHoTtaums. PaccmarpuBatorest TpeHabl upakckoro teneBujeHus: nocue 2011 roma, korma
HAIlMOHAJILHOE BEIlAaHUE BBIIUIO HA HOBBIM ypoBeHb. B 3TOT mepuoj cramu pa3BUBaThCS U
MOMYJIIPU3UPOBATHCS KYJIBTYPHBIC MPOTpaMMbl, HUMEIONINE CBOCH 3ajaueil CTaOHMIH3aINIo
0O0IIECTBEHHOTO HACTPOCHUSA W MOPAIBHOTO 03J0pOBJIeHUs. lenb nccnenoBanus — BhIsBIIC-
HUE 0COOEHHOCTEN KYJIBTYPHBIX IPOTPaAMM UPAKCKOTO CITyTHUKOBOI'O KaHaja ¢ yU4eTOM COLH-
AIBHO-HCTOPUYECKOTO (oHa. J[aH oOmMiA aHAIH3 COBPEMEHHOTO HMPAKCKOTO TEJCBUJICHUS,
KOTOpOe ChOopMUPOBAJIOCH MTOCIEC OKOHYAHHS 3aTSHKHOTO BOeHHOTO KoH(unkTa ¢ CIIIA. BoI-
JIBUTAETCS OOIIUI TE3UC O TOM, YTO HANPSHKEHHAs BOSHHO-TIOJIMTUYECKAss 0OcTaHoBKa B Upa-
Ke 3aKOHOMEpPHBIM 00pa3oM Hallljla OTpaKeHHE B S(UPHOHN CETKe TEeNEBU3MOHHBIX KaHAJIOB
CTpPaHEbI, T7Ie 00bEM KyJIBTYPHOTO KOMIIOHEHTA Ype3BbIYaiiHO Mall. B ycnoBusix, Koraa cTpaHa
MEePEXKUBAET MOCICBOSHHBIC TO/Ibl, OYCHb BaXKHA CTAOMIM3aIHs OOIIECTBEHHOTO HACTPOCHHSI,
U KyJbTYpHBIE MPOTPaMMBbl MOTYT CHITpaTh BaXKHYIO POJb B 3ToM acnekre. CoBpeMeHHOe
CITyTHUKOBOE MPAKCKOE TEJIEBHUICHNE HAXOUTCS Ha 3Talle CTAHOBIICHUS U PA3BUTHUSA, YTO CBSI-
3aHO C BHEUIHMMH COLMANBHBIMH W TOJUTHYCCKHUMH (akTopamu. McciemoBaHue BHOCHUT
BKIIQJ B Pa3BUTHE HAYYHO-METOJIOJIOTUYECKOH M TEOpEeTUYeCKOH 0a3bl Ui AambHEHIIero
W3y4YEHUS] UPAKCKUX MeIna.
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Abstract. The authors examine the trends of Iraqi television after 2011, when the national
broadcasting reached a new level. During this period, cultural programs with the aim of stabi-
lizing the public mood and moral recovery began to be developed and popularized. The pur-
pose of the study is to identify the features of the cultural programs of the Iraqi satellite chan-
nel, taking into account the socio-historical background. A general analysis of modern Iraqi
television, which was formed after the end of the protracted military conflict with the United
States, is given. The general thesis is put forward that the tense military and political situation
in Iraq was naturally reflected in the airwaves of TV channels in the country, where the vol-
ume of the cultural component is extremely small. As the country goes through the post-war
years, stabilizing the public mood is very important, and cultural programs can play an im-
portant role in this aspect. Modern Iraqi satellite television is in its formative and develop-
mental stage due to external social and political factors. The research contributes to the devel-
opment of scientific methodological and theoretical basis for the further study of Iraqi media.
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BeBeneHue

WnuTencuBHO pa3BuBaronieecs WHPOPMALMOHHOE MEIUANPOCTPAHCTBO BbI-
3bIBAET MCCIEAOBATENILCKUN HMHTEPEC B PA3HBIX JIMHTBOKYJIBTYpPax, MOCKOJIBKY
MaccMena He TOJIbKO MH(MOPMHUPYIOT, HO M BO3JEHCTBYIOT Ha ajpecaTra Kak
IIPEICTaBUTEINSI TOM WIM UHOM S13bIKOBOM cpenbl. [Ipobiemam pa3BUTHUS TEIEBU3H-
OHHOTO JTUCKypCa MOCBAIIEHBI pabOThl yueHbIX pa3HbiX ctpaH (Woo-Hyun, 1993;
Ayish, 2002; Lynch, 2003; Kraidy, 2005; Volkmer, 2008; Ixacum, 2009; Arisoy,
2016; Bati, Atici, 2016; BonkoBa, JlazyroBa, 2017; Senthilkumar, Venkatesh, 2017;
XKenryxuna, oponuna, 2018; Ypaszoa, 2018; Olowe, Esiti, 2020; Ditlhokwa,
2022; I'magko, 2022; Loads, 2022 u ap.).

AKTyallbHOCTh TEMBI OOBSCHSAETCS HEOOXOIMMOCTBIO HCCIIEIOBAHHS COBpE-
MEHHOT'0 apadCKOTro TENEBU3MOHHOTO IUCKYpCa, IOCKOJBbKY TEIEBUICHHE BIHSIET Ha
0O0JIBILIYIO YacTh MOBCEAHEBHON KU3HU 3aI1aJHOA3MATCKUX KUTENEH CHUIIbHEE, YeEM
uHTepHeT. CeroHs KOJMUECTBO apaOCKUX TEIEBU3HMOHHBIX KaHAJIOB UCUYUCISIETCS
ThICSIYAMU, 3pUTeNn co Bcero bmmkuero BocToka MoryT mpocmaTpuBath caMble
pa3Hble KaHaJbl, TPAHCIUPYIOIINE HOBOCTH, MY3bIKY, (PUIBMBI, CIIOPT, UTPOBbHIE
oy, nepeaadn 00 oOpa3oBaHUM, PENUTHU U MH. Jp. IIpu 3TOM BakHO MOIYepK-
HYTh 0co0yi0 ponb Upaka. B cTpaHe co3naHbl HE3aBUCUMBIE TPEXBA3BIYHBIC Te-
JenporpamMmbl Ha apaOCKOM, KypJCKOM, TypKMeHCKoM s3bikax ([xacum, 2009).
B nanHOM HCcne0BaHHM pacCMaTPUBAIOTCS OCOOEHHOCTH KYJIBTYPHBIX MPOTPaMM
HPAKCKOTO CITyTHUKOBOTO TEJIEBUICHHUS.

TeneBunenue Mpaka pa3BUBaJIOCh B Pa3HBIX MOJUTUYECKUX YCIOBHSX, UTO,
0e3yCIIOBHO, BIHSJIO Ha MJICOJIOTMUECKYIO OpUEHTAIMIO Beranus. MHpopManmnoHHo-
TEXHUYECKUN NPOrpecc, KOTOphIM Havaycs B XX Beke, TONbKO B XXI Beke cran
aKTyaJbHBIM sl Mpaka B CHIly BHEIIHUX (BOCHHO-TIOJIUTHYECKUX) OOCTOSTEIb-
ctB. [locne 3aBepienus amepukanckoit okkynanuu B 2011 rogy B ctpane crana
aKTUBHO pa3BHUBaThbca MeAuitHas cdepa. IMEeHHO B ATOT Mepuoa BO3HUKIIM TaKue
KaHaJbl, Kak «Anb-111a06ab», crryTHHKOBBIA KaHan «Anb-Mpak» u ap. [Tocne ma-
neHus 0aacHCTCKOro pexuma, BO BpeMs KOTOPOTO ObUIO 3alpelleHo MOJb30-
BAaThCsl CIIYyTHUKOBBIMU aHTEHHAMU, TEJIEBUIACHUE B CTPAHE CTAJIIO CTPEMHUTEIBHO
pa3BuBaThCs. [lociie Tpex HAIMOHATBHBIX M YETHIPHAIIATA OPHUIIHATHHO CAaHKIH-
OHUPOBAHHBIX KaHAJIOB (TIOCIEAHNE OBUIM TOCTYIHBI TOJIBKO M30paHHBIM 1O Kap-
TOYHOM MOJIHUCKE 32 JIBa TOJa 10 BOMHBI) MHOTHE HMPAKIIbl BHE3AIMHO MOIYYUIN
JoCTyH K 0oJjiee TpeMCTaM CIIyTHUKOBBIM KaHaJlaM U HOBBIM MPAKCKHUM TeJeKaHa-
JaM. «Y 3THX JIIOAeH HUYero He ObUIO, HO Telepb OHHU 3aBaJICHBI CITyTHUKOBBIMU
KaHaJlaMH. JTO IIAHC BEPHYTHCS B peaibHbIi Mupy», — rosoput Kan-Knon bynoc,
I71aBa UPaKcKoil Tenekommanuu «Ac-Cymapus»'.

B nocrnennue necars €T MpakcKoe CIyTHUKOBOE TEJIEBHICHUE SIBISIETCS 00b-
€KTOM OTIENbHBIX MEXIUCIMIUIMHAPHBIX UccaeqoBaHu. Vcnonb30BaHne MEAUMHBIX
TEXHOJIOTUIM Ha UpakcKkoM TeneBuneHnn uzydarotr A.X. baccam, C.A. Pxxanosa (2017),
10.C. y6oBa (2016). Burumanue cOBpeMEHHBIX HCCIEA0BATENCH COCPEIOTOUCHO
Tak)Ke Ha TOM, Kakue TpaHcQopMaIliy MpeTepreno Upakckoe TeIeBUACHHE 3a MOo-
cnenuue necstuwerus (Jxacum, 2009; I'ybanoBa, 333eaauH, 2020). OxHako moka
HE MPOBOJIWINCH CHELUAIBHBIE UCCIEN0BaHMs, IOCBSIIEHHbBIE KyJIbTYPHOMY ac-

! Cm.: B Hpake Bemaror 57 TeNeKaHAIOB: KTO UX (MHAHCHPYET, H Kak ux cmotpar? URL:
https://www.aljazeera.net/politics/2022/10/13/ (mara obparmenus: 25.12.2022).
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NeKkTy pa3Butus upakckoro TB. IIpeacrasnsercs, 4To B cTpaHe, Ii€ OTHOCUTEb-
HO HEIaBHO 3aKOHYMJIMCh BOEHHBIE NEUCTBHsI, OCOOYIO 3HAUUMOCTh IPHOOPETAET
KyJbTYpa, MOCKOJIbKY 3Ta 00J1acTh, OyIyud MPOCBETUTEIHCKOM, BOCIIUTATENBHOM,
OTBEUaeT 3a MOpaJbHOE M TYyXOBHOE 370POBbE HAIMH, YTO OCO0O BAXKHO IUIf
rpaxxJiaH CTPaHbI, ICPEIKUBIINX BOCHHOC BpEMHI. Brrgsiernoe MMPOTUBOPEUYHNC MCIKIY
OTCYTCTBHEM HCYEPNBIBAIOIINX aHAIUTHUYECKUX HCCIIEIOBAHUN TPEHJIOB TEJICBH-
JIeHUs] B 310Xy IUGPOBOro CIyTHUKOBOIO BellaHus B Mpake mpUMEHHUTENBHO K
PA3BUTHUIO U MOMYJIApU3aAlUNA KYJIbTYPHBIX HNPOIrpaMM U UX O‘~I€BI/II[HOI>'I 3HAYNMO-
CTBIO JIJIsl OOIIECTBEHHOW M MOpAIbHOW CTaOMIM3AIMKU U peaOuIuTaluy JeJaeT
aKTyaJIbHbIM MPOBEJICHUE MCCIIEOBaHMs, HAIIPaBICHHOTO Ha YCTAaHOBIIEHUE CIIe-
UM(UKH pa3BUTHUS KYJbTYpPHBIX MPOrpaMM HPaKCKOIO CIYTHUKOBOI'O BEIAHUS.
B kayecTBe M3yuaeMoOro marepuana HCIOJIb3YIOTCS MPOrPaMMbl CITyTHUKOBBIX
KaHaJIOB MPAKCKOTO TENIEBHUIICHUS, TPAHCIUPYIOIINE KYJIbTYPHO-IIPOCBETUTEIbCKIE
U KyJIbTYPHO-Pa3BIIEKATEIBHBIE IIPOTPAMMBIL.

O6cyxaeHune

CoOBpEMEHHBIN TEJIEBU3MOHHBIN TEHW3aX OTPAKAET MOJUTHYECKOE W PEeJlv-
TMO3HOE pa3jienieHne upakckoro oomectsa. B 2004 rony Yunesam Py omyOmmko-
BaJl pe3yJbTaThl MCCIENOBaHUsI apabCKUX raser, paauo W TeleBHIeHus. B ero
kaure «Apadbckue CMUM» (Arab Mass Media) paccMaTpuBaroTCsi OpraHH3aI[uN
cpenctB MaccoBoi nH(popManmu B 18 apabckux cTpaHax, U KaXas CTpaHa OTHeCeHa
K OJIHOW M3 YEThIPEX KAaTEropuil B 3aBUCUMOCTHU OT CTEIIEHH BIUSHUS NIPABUTENb-
ctBa Ha CMU. UccnenoBanue ObUIO OMyOJIMKOBAHO, KOTJA CBEPKEHUIO PEKIMA
Cannama XyceiiHa W COIyTCTBYIOIICH TpaHC(hOpMAalUd MEIUACIeHBbl ¢/1Ba WC-
nosiHuiIcs roa. Py pasnenun uctoputo Mpaka Ha 1Ba BpeMEHHBIX IeprUoia U Kiiac-
cuduuponan upakckue CMU go sropkenus 2003 roga kak KBUHTICCEHIIUIO
«mobmm3annoHHbIx CMW» H3-3a TOJHOTO MaHUIYJIUPOBAHUS UMHU CO CTOPOHBI
npaButenbcTBa. Mpakckune CMU, BO3HUKIIME TTOCIIE BTOP>KEHUS, KIIACCUDUITHPO-
BaHbI Kak «MHOrooOpa3zneie CMI» (Rugh, 2004, c. 30).

C 2003 ropa Mpak nepemen oT MEAUHHON Cpelpl, B KOTOPOU MOJIHOCTBIO
JOMUHUPYET MPaBUTEILCTBO, K Cpelie, B KOTOPOH €CTh UCTOUYHUKH, KOHTPOJIHUPY-
eMbIe IPYTUMHU CHWJIaMH. B Bakyyme BJIacTH, OCTAaBIIEMCS TOCJIE CBEp)KEHHUs Oa-
ACHCTCKOI'0 peKuMa, U ¢ OOJIBIIMMHU CBOOOAAMH, MPEIOCTABICHHBIMU KOATUIIMOH-
HBIMH CUJIAMHU, TA3€Thl, TEIEBU3HOHHBIC U PAJAUOCTAHIIMU OBICTPO PACIPOCTPAHU-
JIUCH T10 BCe cTpaHe. MHOKECTBO MEIUAUIPOKOB B TEJIIEBU3MOHHOMN CITyTHHUKOBOHN
OTpaciu MOPOJAWIIO pa3HbIe MO OXBATy ayAUTOPUU U CHJIE BO3JECHCTBHS Meaua-
MOTOKH, HE TOJILKO C TIEPCYa3sUBHBIMU KOMMYHUKATHBHBIMU CTPATETUSIMH, HO U CYT-
TeCTUBHBIMU, MAHUITYJIITUBHBIMHU, KOTOPbIE (POPMUPYIOT MIPEICTABICHUS MacCOBO-
ro ajapecara, TPaHC(HOPMUPYIOT €ro EHHOCTH U YCTAHOBKH. TEIIeBUIACHUE MOXKET
HE TOJBKO pa3BJIEKaTh U MHPOPMUPOBATH ayJIUTOPUIO, HO U Pa3pyIlIaTh KyJIbTyp-
HbI€ OCHOBBI, MPUBOAMUTH K J1€CTAOMIU3ALMU COIMAIbHO-TIOIMTUYECKON o0cTa-
HOBKH B CTpaHe, IOPOKAATh YIpo3y 0€30MacCHOCTH U 310POBBIO TPAXKIaH.

Bcecroponnee uccienoBanue npodieM UCKakeHUs HHPOpMAIK B pe3yiib-
TaTe 3HAYUMBIX MPOLIECCOB B IU(PPOBOIl MEAMAKOMMYHUKAIIUHU, TPOUCXOISIINX B
YCJIOBHSIX pa3BUTHS MHGOPMAIIMOHHBIX TEXHOJIOTHH U O] MX BIUSHUEM, MTPOBE-
neHo I'.H. Tpodumosoii (2021). Onpenenena cnenuduka MeauaTH3aluu COBpe-
MEHHOTO OOIIeCTBa, HAMEUYEHBI HAanOoJee aKTyaabHbIC U MPOOIEMHBIE MOMEHTHI
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KOMIIBIOTEPHO-CETEBOT0 PEYEBOI0 MPUMEHEHUS], OTPAXKAIOIINE COBPEMEHHYIO CH-
Tyaluio B CETEBOM ITUCKypCE B LEJIOM M (DYHKIIMOHHMPOBAHUU SI3bIKa B MEIHA-
KOMMYHHKAIlUU OHJIAlH B YaCTHOCTH, C YYETOM HapacTarollell paguKaiu3anuu
B 00I1IeCTBE, BEAYLIEH K HApyILIEeHUsIM HH(POPMAIIMOHHOHN 0€30MacHOCTH.

Upaxckue xxyprHammctsl Tayduk [Maned Anb-Xasmm, Xaccan Xaau U IpyTuHe,
OTMEYaIOT, YTO ONBIT CIIyTHUKOBOTO BelaHus B Mpake oueHb Mai, meradopuye-
CKM CITyTHHKOBBIE KaHalbl HPAKCKOTO TENEBUIEHHMS HA3bIBAIOTCS TEpPBEHIAMH’,
UX CTAHOBJIEHHE CONPOBOXKAAETCA MHOKECTBOM IPENATCTBUM, TEXHUUECKUX U
aJIMUHUCTPATUBHBIX MpoOieM. OcoOOEHHOCTH MPAKCKOIO CIIyTHUKOBOT'O TEJIEBU-
JEHUS CIAEAYIOT U3 COLUONOIUTHYECKHUX, UCTOPUKO-PEIUTHO3HBIX, JIUHIBOKYJIb-
TYPHBIX, CTPYKTYPHO-(DYHKIIMOHAJIBHBIX KOMIIOHEHT.

Hpaxckue kaHaibl CTpeMATCS COOTBETCTBOBAaTh COBPEMEHHBIM TPEHIAM pas-
BUTHS oO1iecTBa. BHenHenonmutuueckue (pakTopsl, a TAKKe CIOKUBLINE B MOCIE-
HUE JAECATUIIETHSI COLMAJIbHbIE OTHOLIEHUS B Mpake BO MHOIOM MOBJIMSUIM Ha
KOHTEHT KYJIbTYPHBIX IIPOTrpaMM, KOTOPbIE TPAHCIUPYIOTCs cIyTHUKaMu. 1o yoex-
neanto Maxmyna CyMMBI, «3110Xa CITyTHUKOBOTO TEJIEBUJICHUS — 3TO KaTtacTpoday.
[Mucarens n akaieMUK YTBEPXKAAET, YTO COBPEMEHHBIE MPAKCKUE CITyTHUKOBBIE
KaHaJbl CTaJIM YIPO30H eIMHCTBY M BbDKHMBaHMIO Mpaka, MOTOMY 4TO OOJIBIIMH-
CTBO M3 HUX MMEIOT HEHAaBUCTHYIO CEKTAaHTCKYIO OPHEHTAILMI0, a MHOI 1A U TOJIU-
tudeckue 1end. CerofHsIHue CIYTHUKOBBIC KaHAJbl OMACHBI, a KyJbTypHBIE
IIPOrpaMMBbl, KOTOPBIE TPAHCIUPYIOTCS, HECYT YJINYHYIO KyJIbTypy B JOM, U TAKUM
00pa3oM MPOIOIKAETCS UK KYJILTYPHOTO U OOIIECTBEHHOTO yHaIKa’.

Wpak, pacronokeHHbIN Ha TiepenyThe Mexay BocTtokom u 3amamom, 0ObId-
HO MMEHYIOT KOJNBIOeNbI0 MuBMIN3anuil. Ero yHHKanbHOE KyJlbTypHOE Hacieane
OTMEYEHO BECOMBIM BKJIAZIOM IIEJIOr0 pPsijia TOCYyAapCcTB, HAUMHAs C 4ETBEPTOrO
TBHICSIUENIETHS [0 Halllel 3pbl, B YaCTHOCTH JAEprkaB IIyMEPOB, BABHJIOHIIEB, aCCH-
puiilieB, axeMEeHUI0B U a00acH10B.

Co Bpemenu BoliHbl B [lepcuackom 3anuse B 1991 rogy KynbTypHOE Hacneaue
Hpaxka cymiecTBeHHO MOCTPaAaio OT JUIMTEIBLHOTO Pa3rpabiieHusl U 3aIyCTeHUs.
CornacHo cBoeMmy koHcTuTynnoHHOMy MaHnaty JOHECKO TecHo cotpyanuuana
C MPAaKCKUMH BJIACTAMU B JIeJI€ OXpPaHbl U COXPAHEHUs KYJbTYPHOTO HacCJeaus
9TOHM CTpaHbl, YTO TAKXKE 3aTPOHYJIO BEIIATENIbHBIE CETKH CIYTHUKOBBIX KaHAJIOB
Upaxka. 'ocynapcTBeHHOE paaioBelIaHNe, BKITFOUAromee WH(OOPMAIMOHHBINA OJIOK,
MYy3bIKaJIbHbIE, Pa3BlIeKaTeNbHbIE U 00pa3oBaTelbHbIE Nepeaayl, BEAETCs Kpyr-
nocyrouHo. [lo rocynapcTBeHHOMY TeNEBHACHUIO, paboTalomEeMy B OCHOBHOM
B BEUEPHHE YaChl, IEMOHCTPUPYIOTCSI IPOTPaMMbl MECTHOT'O U 3apyOeKHOTO Mpo-
n3BoacTBa. Kunounaycrpust Mpaka pasButa ci1a0o: B CpelHEM CO3/1a€TCsi OJUH
MOJTHOMETPaXXHbIM puiabM B rox. IlonmyasipHOCTBIO y 3pUTeNel MONb3YIOTCS €ru-
MeTCKUE, UHIANNCKHUE, aMEPUKAHCKUE U UTAIbIHCKUE KHHO(PUIBMBI.

Cpenu Hanbosee MOMyIApHBIX CITYTHUKOBBIX KAHAJIOB € KYJIBTYPHBIMH IPO-
rpammamu «barmamy (paboTaeT B OCHOBHOM C CYHHHTCKHMH PETHOHAMH M (hUHAH-

2 CMm.: TeNeBU3MOHHBIE KYJIBTYPHBIE IPOrPAMMBI — 3TO TBOPYECKAS, WHTEJUIEKTYaIbHAS
cuia, xaymas noguepxkku. URL: https://www.albayan.ae/five-senses/east-and-west/2020-02-25-
1.3787235 (nata obpamenns: 25.12.2022).

3 Cwm.: B Hpake BemaroT 57 TeaeKaHaOB: KTO MX (PMHAHCHPYET, U Kak uX cMoTpsaTr? URL:
https://www.aljazeera.net/politics/2022/10/13/ (mara obparmenus: 25.12.2022).
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cupyercst Micnamckoii naptueit Upaka). [lluntckue nonuruyeckue cuisl Bepxos-
HOT'O MCIaMCKOTO coBeTa Mpaka KOHTPOIMPYIOT TPU KaHaia: 1Ba CITyTHUKOBBIX —
«Anp-Oypar» B bargane, «Anb-Haxpaiitn» B Anb-KyTe M OOVH Ha3eMHBIA —
«Anw-T'amup» B Hamxkade.

CrnyTHUKOBBIHA KaHall «Anb-Dypar» npeanaraer OOJbIIONH BBIOOP HMIMUTCKUX
PETMIHO3HBIX porpaMM. B KyJIbTypHBIX 110y 00CYXIAr0TCsl TPYAHOCTH, ¢ KOTOPBI-
MU CTAJIKUBAIOTCSI MOJIOJIbIE MPAKIIbI, HATIPHIMEP PacXo/ibl HA CBab0Y, (PMHAHCOBBIC
JBIOTHI U JIPYTHE COLUAIBbHO 3HaYUMBbIE BOIpOCkl. [lomyssipHast He3aBUCHMAas CTaH-
s «Anp-Daiixaay Havana Bemanue u3 [ly6as, Ho B 2006 roxy obocHoBanach B Cy-
neitmanuy, B Kypackom aBTOoHOMHOM parioHe. HecMoTps Ha pe3ko NoJIsipu30BaHHYO
MOJIMTUYECKYIO CpeNly, B BELIATEIbHOM CETKE KaHajla €CTh MaTepHasibl, HAMEPEHHO
MpeHa3HaueHHbIE [T Pa3psIKi KypACKO-apaOCKoil HanmpsHKEHHOCTH B OcIiapuBae-
MBIX peruoHax. «Ajbp-Daiixaa» B KauecTBE LIEJIEBOM ayJUTOPUU PACCMATPUBAET
KypZIOB M apaboB, TOBOPSIIUX Ha OOOMX S3bIKAaX, YTO TMO3BOJISIET OCYLIECTBIIATH
KyJIbTYpHBIH OOMEH Me/Ty HOCUTEIISIMU Pa3HbIX JIMHTBOKYJIBTYP.

«Ac-Cymapus» HaxoauTcs B beiipyTe u oTiMuyaeTcs OIHUM M3 CaMbIX OOBEK-
THBHBIX B3MJIA10B Ha UpakckoM TB. Kanan Bo3nep>xuBaercs 0T 00Cy>KA€HHs SMOLIU-
OHAJILHBIX M MOJIUTUYECKUX TEM U OPUEHTUPYETCS Ha TPAHCISILIMU KYJIBTYPHBIX MPO-
rpamM. OOpaiaer Ha ce0si BHUMaHue BepOalibHOE O(OpPMIIEHHE TENEBU3MOHHBIX
nepesiad ATOrO HANpPAaBJICHHS: BEAYIHE MPEANOYUTAIOT MAKCUMAIIbHO HEHTPAIbHYIO
JIEKCUKY C TOYKH 3PEHUs] KOHHOTaTMBHOTO TMOTEHIWana. Hamprmep, >KypHATUCTHI
Ha3bIBAIOT MABIIMX COTPYIHUKOB CITy>KOBI O€30MTaCHOCTH «MepTBBEIMI (qutla), a He
«My4eHrKamm» (shuhada), nConbp3yrOT TEpMUH «BOOpPYXEHHBIE JTro» (musallahun)
JUTsE 0003HAYEHUSI TEX, KOTO BCE OCTATIBHBIE Ha3bIBAIOT TeppopucTaMu (irhabiyyun).

OTMeTHM, YTO TaKUe HE3aBUCUMbIEC KaHAJbI, Kak «An-Jusp» u «Ac-Cymapus»,
PEIIKO MOKA3bIBAIOT BUACOM300paKEHHSI TOCIEACTBUN CYUIIMAATBHBIX aTaK, IPH 3TOM
JIEMOHCTPHUPYIOT OOJIBILINIA MHTEPEC K COLMATIbHBIM U KYJIbTYPHBIM IPOOJIEMaM.

ITpu nmpou3BOJCTBE pa3BieKaTeIbHBIX M KYJIbTYPHBIX IIOY 3aUMCTBYIOTCS
pa3HooOpa3Hble AMCKYPCHUBHBIE U >KaHPOBBIE (DOPMBI, B TOM UHUCIIE 3apyOeKHbIE
cepuasibl. HekoTopble M3 MOMYJSPHBIX HNPOTpaMM HUMEIOT HOHKOH(OPMUCTCKHUE
YepThl U OCHOBAHBI HAa HBIHEUIHUX aHTUIeposiX, Hanmpumep cepuan «Hounslie Bo-
KW», B KOTOPOM DPAcCKa3bIBAaeTCAd O AESHUSAX TPYIIBI UPAKCKUX TOXUTHTEICH.
B mpyrux ciaydasix cepuaibl Takoro (opmMaTta OpHEHTHPYIOTCS Ha TpaHCopma-
LMI0 CO3HaHUs oOmiecTBa. J[MCKYpCUBHOE BO3JEHWCTBHE CEPHAIOB HAa CO3HAHHE
HaCeJICHHsI 3aKpeIUIsieT TUIU3UPOBAaHHBIE MOJEIH MOBEICHHS PA3IUYHBIX JIMHT-
BOKYJIBTYPHBIX TPYII, YCUJIUBas TPEBOKHOCTh M pa3pyllias COLHOKYJIbTYPHYIO
cTaOMWIBHOCTH B 00mmecTBe. Oco0oe BIMSHUE CEpPHAIBl OKA3hIBAIOT HA MOJIOJIEKD
U CTapUKOB, MPOHCXOJUT TMEPEOlleHKa LIEHHOCTEH B KYJbTYpPHO-UCTOPUYECKOM
cpe3e HeJlaBHUX COOBITHI, yUaCTHUKAMU M CBUETEISIMU KOTOPBIX OHU ObLIH.

B Hpake mpoxuBaroT pa3inyHble STHUYECKHE U PEIUTHO3HBIE TPYIIHI Ha-
CEJICHUS, TPAAUIMH KOTOPBIX OKa3alii BIHMSHUE HA MPAKCKYIO KyIbTypy. [Ipu aToM
MYCYJIbMaHCKO€ MUPOOIIYIIEHHE U (HUIOCO]US JIeKaT B OCHOBE KU3HEACATEILHOCTH
upakckoro obmiectsa. Tem He MeHee SKCIAHCHs 3alaJHbIX TPAJAULUI 0COOEHHO
BO3pOCJIa B MOCIEAHUE NeCATUIEeTUsI. Ba)KHO OTMETHTB, YTO UPAKCKOE TeJIeBUIE-
HUE HE TOJBKO HMCIIONIB3YET 3apyOeKHbIE MPOTOTHUIIBI TPOrPaMM, HO U TTO/IBEPIKe-
HO BIIMSTHUIO KPYITHBIX MEIMIHBIX KaHAJIOB. B kadecTBe mpumepa MOKHO Ha3BaTh
TenepaarokaHan «Anp-Mupb6an», co3nansbiii B 2005 rony xopnopauueir BBC
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npu (pUHAHCOBOW moanep:kke JlemapTamMeHTa MeXTyHapOoJHOIO pa3BUTHs OpUTaH-
CKOT'O NpaBUTEILCTBA B bacpe, neHTpe 1oxHOoro peruoHa Mpaka. «Anb-Mupbamy»
(boxycupyercs Ha KyJbTYPHBIX U COLMAIBHBIX MPoOJIeMax, TpaHCIUPYs pa3iIny-
HBIE MEepelaun: OT JETCKHUX LIOY A0 JOKYMEHTAJIbHBIX (HIBMOB 00 apXUTEKTYpE.
Kpome Toro, Bce nmporpaMmsl pOU3BOJATCA B bacpe niam ee OKpeCTHOCTSX, YTO
MIPUAACT UM YHUKAIBHBIA FOKHBIA KOJIOPUT, KOTOPBIM IOJIB3YETCS IMOMYJIIPHO-
CTBIO Y MHOTHX MECTHBIX KUTEJIEH.

CambIMM 3aMETHBIMHU KYJIBTYpPHO-IIPOCBETUTENBHBIMY TIPOIPaMMaMi Ha MpakK-
CKOM TeneBuaeHun BoIcTynaioT «Tapab», «Pemuxce 2», «Cabax Anp-Hyp». [lepBas
IIporpamMma, IpeACTAaBICHHAsA JUBAHCKMM apTHCTOM MapBaHOM XypH, IBITA€TCs
HAIIOMHUTb apabCKOMY 3pUTEIIIO O IIEHHOCTSIX ayTeHTHYHON My3bIkH. Bo BTOpO#i mpo-
rpamMme aptiucT Xam3a Hamup MCronHseT Kak KilacCHYecKue apaOCKue MECcHH, Tak
1 coBpeMeHHbIe 3amannbie. «Cabdax Amb-Hyp» — TpexuacoBasi yTpeHHsIsI IporpaMma
B MPSIMOM 3Qupe, TAe BEAYyIHE 3aTParuBalOT CaMble pa3IU4Hble TEMBI (HCKYCCTBO U
TBOPUYECTBO, TEXHOJIOTUUECKHH TPOrpecc, MOBCEIHEBHBIE BOIPOCkI). 1 x0T KynbTyp-
HbIE NIPOrpaMMbl IIPUCYTCTBYIOT Ha CITyTHHKOBBIX KaHaJIaX, UX KOJIMYECTBO, (JopMar U
JIMCKYPCHBHOE HAIOJTHEHUE JAJIEKH OT TOTO, YTOOBI IPETEHI0BATh Ha 3(h(EKTUBHOE pe-
1IeHUe Mpo0eM, KOTopble ObUTH oTMedeHsl. [103T 1 MequitHbI nesTens Axens Xy3am
OOBSICHAET OCHOBHYIO NMPUUYMHY MHHMMM3ALUMM KYJIBTYPHBIX MPOrpaMM TEXHHYECKOH
crmabocTeio otpaciu. Kpome Toro, mom4epKuUBacTCsi HATMYIKe Mpo0JieM B MHTEIUICKTY-
aJIbHOM, (HUIIoCO(CKOi, MaTepUaIbHON M aAMUHHUCTPATUBHON cepax. OTMmeuaercs He-
JIOCTaTOYHOE KOJIMYECTBO MCCIIEIOBAHUI B JaHHOM 00J1acTH Kak Ha apabCKOM, TaK U Ha
MEKTyHapOTHOM YpOBHSX. AJienb Xy3aM FOBOPUT O JIETpaJallii MUPOBOM KYJIBTYpBI,
NPUBOJAIIEH K KyJbTYPHBIN YKy B MEUAIIPOCTPAHCTBE U OOBSCHSIOIIECH HEXBATKY
KaueCTBEHHBIX KyJIbTYPHBIX IIPOrpaMM B MUpE, B TOM YHCIIE M B apaOCKUX CTpaHax.

Taxum 06pa3zom, 0030p OCHOBHBIX TEJIEBH3HMOHHBIX MPAKCKUX KAHAJIOB MO-
Ka3ajl, YTO BCE OHU OCTAIOTCS MOJUTU3MPOBAHHBIMU U MHUHHUMHU3UPYIOT 3(pHUpHOE
BpeMsl 7151 KyJIbTYPHBIX MPOTrpaMM, KOTOPbIE MOIJIM Obl CIOCOOCTBOBATH MOPAJIb-
HOMY O3/IOPOBJICHUIO HAIMH, MOCKOJIBKY UMEHHO Takasi MOTpeOHOCTh OTMEYaeTCs
B MPAKCKOM OOIIECTBE B CIOXKHBIIUXCS KYJIbTYPHO-UCTOPUUECKUX U COLMATIBHO-
MOJIMTUYECKUX YCJIOBUAX. MaccoBasgs KOMMYHHMKALHs ABISAETCS BOILUIOLICHUEM
KYJIbTYpBI OOILIECTBA, BHIPAXKEHUEM €r0 LIEHHOCTEW U CTaHAapTOB, CHOPMHUPOBAH-
HBIX B CO3HaHUM rpaxnaaH Mpaka. B cBA3M C 3TUM MOXHO BBIAEIUTH 3HAYUMYIO
TEHJICHIIMIO B PAa3BUTUHU UPAKCKOTO TEJIEBUEHUS B 310Xy HU(PPOBOrO CITyTHUKO-
BOT'O BELIAHMS — IEPCIEKTUBHBIN KYJIbTYpPHBIM TPEHI B MEAUATIONIUTHKE.

3aknyeHue

B Hacrosmiee BpeMs HpaKCKO€ MEIHAPOCTPAHCTBO OJHO M3 CaMbIX Pa3HO-
o0Opa3HbIX B apabos3eiaHOM Mupe. TeneBunenue Mpaka ObUIO cBUAETENEM KPYTI-
HBIX TOJTUTHYECKUX M COIMAIBHBIX COOBITUN, HAUYMHAS C MOHAPXHUH U PecIyOu-
ku. B coBpemenHoM mupe nepenoMHsiM MoMeHTOM ctait 2003 roa, korna bargazg
obu1 okkynupoBaH CIIA u Hawan perpaHcisnuio. B xone uccienoBaHus ycra-
HOBJICHO, YTO KYJBTYPHBIE NMPOTPaMMbl MPUCYTCTBYIOT Ha apabCKUX CITyTHUKO-
BBIX KaHajlaX, HO JOMHHHUPYIOT MOJUTH3UPOBAHHBIE (OpMATHl. DTO MOPOKIAACT
mpo0JieMy: HeCMOTPsI Ha BaXKHOCTh KYJIBTYPHBIX Telenepenad B (popMupoBaHUN
JIMHTBOKYJIBTYPHBIX CMBICIIOB, OCHOB HallUOHAJIBHON UAEHTUYHOCTH, TOPJIOCTH 3a
CBOIO CTpPaHy, UX PA3BUTHIO U TIPOJBMIKEHUIO YIEISETCS Majo BHUMAHUS.
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CeronHsl TeNEBUACHUE OCTAETCA BaXKHBIM CPEICTBOM, Y€pE3 KOTOPOE pas3-
JUYHBIC TPYIIHI, MOJIUTHYECKUE TEYEHUS W OPraHU3aluy TPaHCIHMPYIOT CBOM
CTPEMJIEHHSI M MHTEPECHI HA IIMPOKYIO ayAuTOpHio. CIyTHHKOBOE TEJIEBUACHUE
B Mpake ocTaercss HHCTPYMEHTOM B pyKax MOJMTHKOB, HO Takxke W cepoil s
BEJICHHsI IPOCBETUTEIBCKON JIEATEIBHOCTH, YTO HAXOAUT OTPAKEHUE B KYJIBTYp-
HBIX nporpammax. OOHapyKeHO, 4TO COBPEMEHHbBIE KyJIbTYpHbIE IPOrPaMMbl UpaK-
ckoro TB oTpaxaroT ucTopuyeckoe pa3BUTHE CTPaHbl MOJIUTU3UPOBAHO, obeclie-
HUBAas COLMAJIbHBIE TPAIULUNA U HOPMBL. TeM He MeHee B IporpaMmax UpakCKoro
cnyTHuKoBoro TB Habmiogaercs 1 HOBBIM KyJbTYPHBIM ONTHUMUCTUYHBIN BEKTOD
pa3BUTHA MEIUANNUCKYpCa.
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— Professor Intartaglia, as one of the leading European researchers and practi-
tioners in the field of cognitive communication, you are always among the first
to find and solve the most significant problems in modern communication.
What do these newest changes mean for researchers of cognitive communication?

— After the Covid-19, traditional media are experiencing an unprecedented
crisis. According to Edelman's Trust Barometer (2021), for 59% of peoples sur-
veyed, journalists and reporters try to mislead peoples by saying things they know
to be false or exaggerated.

© Shilina M.G., Intartaglia J., 2023
@ 013 This work is licensed under a Creative Commons Attribution 4.0 International License
https://creativecommons.org/licenses/by-nc/4.0/legalcode

132 JOURNALISM. NEW MEDIA



Hlununa M.I'., Hnmapmanvs JK. Bectauk PYIH. Cepust: JIutepatyposenenue. Xypaamctuka. 2023. T. 28. Ne 1. C. 132-136

In addition, they encounter some issues to reach younger generations (Z,
Delta etc.) since they learn via digital — through social medias for instance. Ac-
cording to some professionals (e.g. BFM TV, 2022), it seems that TikTok is for
example used as a search engine instead of Google. Also YouTube has become
the first audiovisual media for young peoples.

This observation brings us back to the Chomsky & Herman's works (2008)
who demonstrated that the media were at the service of a power in place, and that
there was an information crisis. In this context, alternative media are emerging
with independent journalists on platforms such as YouTube, thus avoiding any
dogmatic and religious vision of thoughts.

Within a marketing context, some brands are adopting a moralistic posture
with the aim of making the consumer feel guilty about what they are consuming
and their impact on environment, while they are promoting the solution: new prod-
ucts acceptable in this well-thinking society even though they aren't scientific
proved (for example, the electric car sold as a solution for the mobility of peoples).

It seems that consumers’ free-will is an illusion as Libet's experiment
demonstrated that in the past!

— You are the author of scientific researches (and bestsellers) of cognitive
aspects of advertising and marketing, which are published almost every year
to reflect rapid changes. How would you describe the main scientific problems
in this field today?

— The main issue in advertising is the consumer's attention. The boss of
French channel TF1 Patrick Lelay used to say that the purpose of a media is to sell
available brain time. In a context of continuous flow of information, the problem
has accelerated since we are exposed from morning to evening to 10,000 advertis-
ing contacts!

How can brands still emerge in a market in which products are all the same,
or product benefits are no longer perceptible by the consumer? Current research in
neuroscience applied to advertising allows us to understand more precisely how
consumers process information and how they make decisions. Thus, 21st century
communication is moving more towards objective ad's effectivness and it will rely
more on consumer brain deeper understanding!

— To what extent are cognitive research and projects interdisciplinary
today? Has this direction been formed as an independent one in science?

— Understanding consumer behavior means taking into consideration know-
ledges coming from several disciplines (psychology, sociology, neurosciences,
marketing, etc.). I often explain that the consumer is like a black box in a plane...
We are not born consumers, we become consumers. We are the result of socio-
cultural contexts, we belong to various groups such as family, friends, and schools
etc., which will impact our consumption choices and determine who we are.

In addition, we are psychologically different, obstacles and motivations are
not the same for the same product category for instance. Our relationship to
the world, to objects is different. Cognitive psychology and neuroscience provide
insights into the mechanisms of influence, which are mainly unconscious!
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In the implicit project at Harvard, I like to quote the fact that 95% of our
thoughts, judgments are mainly acquired unconsciously. This is yet another chal-
lenge of modern communication: understanding these knowledge and using it to
sell, seduce, persuade for commercial, politics purposes and so on... Otherwise,
working on customer behavior means taking an interest in humans to understand
them in their routines and habits because we are behaving ourselves automatical-
ly, just using our reflexes and our beliefs.

— Cognitive research is tech driven “by origin”. How do new technologies,
the Data Turn and global datafication affect communication (for example, cre-
ating a portrait of the audience, evaluating effectiveness, etc.) and its research?

— Indeed, technologies allow us to go deeper in our investigations but that's
not all. We must not forget that behind a research, there is a researcher and a team
with values, with cognitive biases that make the research “weak” in terms of
the interpretations that can be made of the results.

As far as I am concerned, I am quite a fan of portable tools used in neuro-
marketing such as eye tracking (consumer's attention), electroencephalogram
(EEG for emotion's tracking), skin conductance for physiological parameters....
But as I say, these tools do not represent much without human intelligence that
will be nourished by knowledge from the disciplines I described above (psycholo-
gy, sociology, neurosciences, marketing, etc.).

At the Institute ICME at HEG Arc Neuchatel in Switzerland, we are specia-
lizing in the analysis of consumer’s attention and emotions and especially the un-
derstanding of human behavior. We carry out a large amount of applied research for
companies, NGOs, which requires us to be pragmatic and therefore to go beyond
the limits of academic work (student recruitment, experimental products, etc.).

— Nobel laureates Daniel Kahneman and Amos Tversky essentially inves-
tigated the mechanisms of decision-making by an economic person in the con-
text of various sciences. Today, it’s the main problem for researchers and pros
of mass communication. Professionals are moving from ‘hard’ FOMO market-
ing to ‘soft’ nudge communication. Which model works best in crisis?

— There are two scenarios. Either we emerge because we have money and
we have significant media pressure with a high degree of repetition, or we emerge
with a disruptive approach and we are able to surprise our audience!

Afterwards, Kahneman's work finally teaches us that we are human beings
with automatic behaviors. We mainly use our system 1 — the fast thinking way.
We are more emotional than rational! Another challenge lies into the understand-
ing of the nature and the source of our behavioural reflexes.

Our habits take years to be built, so we have to be patient to change behaviors.
Nudge is an interesting approach to enter into a soft and light persuasion in appearance.

— Today, the main ‘hero’ of mass communication and marketing, and its
research is the audience, or rather, a specific person. How to describe the por-
trait of a modern prosumer?

— Indeed, nowadays, the consumer can be both a consumer of goods and a produ-
cer of content through social medias for example. After that, we must not forget
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that we are programmed to consume rather than to create content in this consump-
tion's society.

Everything is done to titillate our reward circuit, to play on our desires,
avoiding us to think, make us to consume more and more entertainment. The brain
area called “striatum” plays an essential role since it is defined as a motivation
center involved in anticipating or providing desire and pleasure.

As Seth Godin mentions, our world is made up of tribes of citizens, consumers!
Each of these tribes has its own logic of operation and its members have common
and individual characteristics. As marketing researchers, we have to give greater
understanding of these tribes in terms of media habits, information processing and
buying decision process. That's a big challenge since we are so different!

— Your research and projects are always distinguished by a high level of
social engagement — unlike most projects labeled as “neuromarketing” ones.

— How do I choose a research project? I'm just open-minded... There is nothing
that scares me in terms of research. I like to get out of my comfort zone in order to
launch a project, for example using a new tool in neuroscience with an expert in-
tegrated into our team for this specific mandate. Then we get new applied know-
ledge dedicated to others mandates or researches in the future and it's amazing!

The world in which we live has become so complex, that [ am trying on my
humble level to understand it and it goes through once again by reading, develop-
ing new knowledges and competences. In our Institute at the business school of
administration in Neuchatel, we are conducting several studies in various markets:
for instance a national insurance company trying to measure their national ad
campaigns on TV, billboards, social medias; a national health project about the
impact of social media on young consumers food habits and behaviors; a study
about car's consumers in Switzerland (habits, behavior), etc.

— A successful researcher of communication is always associated not only
with great technology but with a person. What qualities should a scientist in
the field of cognitive science have?

— I will give some key words to be a researcher on consumer behavior:
the passion of the human in the sense of understanding it and never taking it for
granted, being patient because behavioral changes take time, being able to think
and thinking outside the box, stay open-minded and don't put up barriers... and
read as much as possible in various fields!

My ambition is to position my research in public health affairs (tobacco, al-
cohol, nutrition, climate, etc.) because there are BIG challenges to come, particu-
larly on the dimension of changing behaviors more sustainably towards the well-
being of individuals.

In my latest book Neuro-communication: Le cerveau sous influence pub-
lished in April 2022, I propose a new model of persuasion based on 4 powerful
mechanisms that makes anyone do or think anything even though peoples aren't
aware of what it make them to think or behave in this way...

Interviewed by Marina G. Shilina / Unmepeswvio nposena M.I". [Lluruna
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AnHoTanms. [IpuBOIATCS pe3ynbTaThl CPaBHUTENHEHOTO aHAIN3a (PYHKIIMOHATBHBIX 0COOEH-
HOocTel Teopuu QAnon w KOHIENTyaJdbHBIX NMpu3HakoB ARG (Wrpsl B aabTepHATUBHOM pe-
anbHOCTH). IIpn3naku ARG 0003Ha4YeHbl M MPEACTABICHbI KaK 3J€MEHThl STAIOHHON Urpo-
BOH Mojenu, 6a3bl it cpaBHeHUS. OOHApYKEHO, YTO KOHCIHpoJoruueckas Teopus QAnon,
HCTOPHUST BOSHUKHOBEHHS U OCOOCHHOCTH Pa3BHTHS KOTOPOH MPOCIEKEHBI aBTOPAMHU, UMEET
CHUHTETUYECKYIO MPUPOIY: MPUCYTCTBYIOT d1eMeHThl ARG, HO B M3MEHEHHOM BH[E, TpPaHC-
(hopMupyIOIIEeM PoIH pPa3pabOTINKOB U YIACTHUKOB. Bru3yanusupoBaHa KBeCTOBas CTPYKTypa
QAnon, ommcaH UTPOBOW IpoOIECC, TOCTPOSHHBIH Ha MEPEKUBAHUH COCTOSHHS ano(eHUN —
00JIE3HEHHOM TOHMCKE CBSI3U MEXIY CIy4YalHBIMU SIBICHHAMU WIM COOBITUSAMHU. BrisBneHa
cxoxecTh QAnon ¢ penurueil 1 OAHOBPEMEHHO MOJUTHYECKOW MJIEONO0rHel, onuparoueics
Ha MEXaHHKY WTPBI, YTO OOBSCHACT €€ B3PHIBHYIO NOMYISIPHOCTE. AKTYaJIbHOCTh TEMBI 00Y-
CJIOBJICHA CTaOWJIBHBIM POCTOM KOJMYECTBA KOHCIUPOJIOTUYECKHX TEOPHH U UX TMOCIeA0Ba-
Tenel ¢ Havana mangemud Covid-19 Ha hoHe HemoBepus ayIUTOPUH K CPEACTBAM MacCOBOM
nHpopmanyu. [lokazaHo, kakuM oOpazomM QAnon, He OyAyYH IO CBOSH CYyTH WUTPOW B allb-
TEPHATUBHON PEalbHOCTH, HO IPUMEHSS MTPOBBIC TEXHOJIOTHH W 3CXaTOJOTHYCCKUE Happa-
TUBBI 0 Benukoit ckopou u CyaHOM JHE, HoCTUraeT BHICOKOH 3(h(EeKTUBHOCTH 1O (HOPMHUPO-
BaHUIO 00IIECTBEHHOTO MHEHHSI.

KiroueBble cjioBa: TCOPUH 3aroBopa, MOJUTHKA, WIPbI, AIbTEPHATHBHAS PEaTbHOCTb, aro-
(henus, urpoBas mexanuka, This Is Not A Game, TINAG

BaaronapHocTu U ¢puHaHCHpPOBaHUe. ABTOPHI BRIPAKAIOT OJIAr0ZapHOCTH 33 IIOMOIIH B MOJ-
TOTOBKE CTaThU JAOKTOpY (pronorudeckux Hayk Upune VBanoBHe BonkoBo#, kanounary ¢u-
nonorndyeckux Hayk Lllyanar HabueBne Kanpipooii, mupextopy HKO «AmbsiHC Ipy3HHCKUX
CTYJICHTOB U BBIITYCKHHUKOB BY30B CTPaH IIOCTCOBETCKOr0 mpocTpancTa — Kepa» Hune ['abymus.
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Abstract. The results of a comparative analysis of the functional features of the QAnon theory
and the conceptual signs of ARG (games in alternative reality) are displayed. The signs of ARG
are designated and given as elements of the reference game model, the basis for comparison.
The authors found that the QAnon conspiracy theory, the history of its emergence and develop-
ment features is of a synthetic nature: ARG elements are present in modified form. They transform
the roles of developers and participants. The QAnon quest structure was visualized, the gameplay
based on experiencing the state of apophenia — a painful search for a connection between random
phenomena or events — was described. The similarities of QAnon with religion and at the same
time political ideology based on the mechanics of the game were identified, which explains its
popularity. The relevance of the topic is due to the steady growth in the number of conspiracy
theories and their followers since the beginning of the Covid-19 pandemic against the backdrop of
audience distrust in the media. The authors demonstrate how QAnon, not being essentially a game
in an alternative reality, but using game technologies and eschatological narratives about the Great
Tribulation and Judgment Day, achieves high efficiency in shaping public opinion.

Keywords: conspiracy theories, politics, alternate reality games, apothenia, game mechanics,
This Is Not A Game, TINAG
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BeBeneHue

Cratplo xoTenoch Obl Ha4aTh Ccpa3y C BbIBOJA, K KOTOPOMY aBTOPBI MPUIII-
JM B XOJE COBMECTHOro uccienoBaHus: QAnon umeeT psia GyHKIIMOHATIBHBIX
U NPUHLMIIHAIBHBIX XapaKTEPUCTUK, CXOXKHUX C UIPaMU B aJbTEpHATUBHOM pe-
AIBHOCTH. DTO TO3BOJIIET KOHCIIUPOJIOTUYECKONW TEOPHH, «HEYyIOOHOMY, HO He-
n30eKHOMY MONyTYUKy peanbHON nomutukw» (Kynbemukos, 2008), BoBiekarb
B KOMMYHHKATUBHBINA Mpolecc OONbIIOe KOJMMYECTBO YYACTHHUKOB, IMTEIHHO
yAepKUBaTh UX BHUMaHHE, (POpMHPOBATH OOLIECTBEHHOE MHEHUE B OTHOILLEHUH
peaNbHBIX COOBITUH, HHUIIMHUPOBATH AKTUBHOCTH B MOJUTUKO-DKOHOMUYECKOU J1e-
STEITLHOCTH.

QAnon (QA) sBnseTcss KOHCIUPOJIOTHUECKON TeopHel, moaTomy o0o03Ha-
YUM HAIllM UCCJIE0BATEIbCKHUE MO3UIUH, CTPOSIIMECS HA TEOPETUUECKUX paspa-
00TKax NPEIIECTBEHHUKOB, W3YYaBIIMX JIETUTUMHBIE MOJETU OOBSICHEHHS He-
MOHATHOTO B KOHTEKCTE ()eHOMEHA KOHCIIUPOJIOTHH.

I. Teopun 3aroBopa He paBHBI 3aroBOpaM. 3aroBop — 3TO peaJbHOE TaHOE
COIJIAIIEHUE BYX WJIM OoJjiee Jro/ieH, TUIAHUPYIOMIKUX U OCYIIECTBISIONINX OIpe-
JIeTICHHbIE JAeUCTBUA. Teopuu e 3aroBopa — 3TO MBICIUTENIbHbIE KOHCTPYKIIHH,
OCHOBaHHbIE Ha KOHCIMPOJIOIMYECKOM MHpOBO33peHMH. KoHcnuposorumueckoe
MHPOBO33PEHHE, 110 CIPABEIVIMBOMY 3aMEYAHUI0 aMEPUKAHCKOTO PEJINTHOBENA U
nonurosora Maiikina bapkyHa, 10OIIyCKaeT, YTO BCEJICHHAs YIpaBisieMa, 4To OTpa-
YKEHO B TPEX NPUHIUIAX:

1. Huuero He mpoucxonut ciydaitHo. Teopuu 3aroBopa mnoapasymeBaroT
MHp, OCHOBAHHBIA Ha NPEJHAMEPEHHOCTH, U3 KOTOPOIO YAAJIECHBI CIyYalHOCTH
U coBmajeHus. Bee, 4TO MPOMCXOIUT, MPOUCXOAUT MOTOMY, YTO 3TO OBUIO Cliena-
HO TI0 YbEH-TO BOJIE.

2. Bce He Tak, kak kaxercd. Hanpumep, kaxyIiascsi HEBUHHOCTb HE TapaH-
TUPYET TOTO, YTO OTAEJbHBIN YEIOBEK W IPYyIINa AeUCTBUTEIHHO O€3001THBI.

3. Bce cBa3aHo. Pa3 ciywailHOCTEN HE CyIIECTBYET, CBSI3U MOKHO HAaWTH
MOBCIOZLY, XOTSl OHU M CKpbITBL. ClleI0OBaTEIbHO, CTOPOHHUK TEOPHUH 3aroBOpPa
JOJKEH MOCTOSIHHO COOTHOCHUTH M COMOCTAaBIATh (DAaKThI M COOBITHUS, YTOOBI pac-
[03HATh 3aKOHOMEPHOCTU U CKPBITHIE CBA3M MEXJYy HUKAK, HA MEPBbIN B3I,
HE CBSI3aHHBIMU WJIU ClTy4aiiHbIMU Bemamu (Barkun, 2013).

II. MeicnuTenbHble KOHCTPYKIUU (OPMAIM3YIOTCS B BHUAEC HapPaTHBOB-
UCTOpUIA: JIOAM HE TPOCTO PACCKa3bIBAIOT, a HHTEPIPETUPYIOT OOIIECTBEHHO
3HAYUMBIE€ COOBITHS, ONIPEAETICHHbIE HCTOPUYECKUE SBICHHS U Aa’Ke X0 UCTOPUHI
B 1esnoM. CoaepkaHue KOHCIUPOJIOTMYECKUX HAPPATUBOB, KaK IPAaBUIIO, UMEET
MpeAcKa3yeMble 3JIEMEHTHI. Becerja ectb Hekas rpyIina, KOTopas KeJlaeT HUCIIPO-
BEPrHYTh CYIIECTBYIOIUMN MOPSAAOK B HAJEKAEC YCTAHOBUTH HOBBIA. [lj1st 3TOrO
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y TPYIIIBI €CTh TaWHBIN IJIaH, YETKUW, NETAIbHBIN, HO 3JI0BELIUU. PedynpraToMm
peanu3alyy 3TOro IJIaHa CTAHOBSITCS CaMble pa3Hble MOJUTHYECKHUE, SKOHOMUYE-
CKHE, COLMAJIbHBIE KPU3UCHI. YXY/IIEHUE MOJOXKEHHUS U MOSBICHHE «HOBOM HOp-
mansHOoCcTHY (Iununa, 2022; Mlununa, Bonkoa, 2022) siBnsieTcs HEMPEMEHHBIM
3JIEMEHTOM KOHCIHUPOJOTHYECKOro HappaTua (S1610koB, 2020).

3. Koncnuponornueckie HappaTHBbI, KaK U HappaTUBbI BOOOIIE, MOTYT OBITh
a/lalITUPOBAHBI I pa3HbIX (JOpMATOB, B TOM YHUCIIE JJIsI MEMOB, KOMIIBIOTEPHBIX
Urp, KUHOQWIBMOB, KHIKHBIX pOMaHOB. OTMETHM, YTO KOHCIHUPOJIOTHYECKHE
Teopuu yacTo cpaBHUBAIOT ¢ urpamu (Kattan, Vigdor, 1996; Sunstein, Vermeule,
2008; Brett, 2021). OHu 3aA€HUCTBYIOT FreiM-MEXaHUKY UTP B AJIbTEPHATUBHOM peab-
HoctH (ARG), poneBsix onnaitH-urp (RP), ponesbix urp sxuBoro neiicteust (LAPR) 1,
CJIEIOBATENbHO, TOPOXKIAIOT OLIYIIEHUE UTPBI.

MeToponorua

Jlyist TOro 4TOOBI MOHATE SBJIeTCS I QA UTPOI B aJIbTEPHATHBHON peaib-
HOCTH, HaM Heo0X0oaAuMo OblJI0O OOHApyXUTh CyllecTBeHHble Npu3Haku ARG,
KOTOPBIE BBIACTISIOT €€ M3 MHOXKECTBA IPYTHX HTP.

Hrpa B aibTepHaTUBHOI pealbHOCTH — 3TO TPAHCMEAUNHOE HHTEPAKTUBHOE
MOBECTBOBAHME, PACCKa3 MCTOPHH, KOTOPYIO HM3MEHSIOT WUTPOKH, NEHCTBYIOIINE
B peabHOM Mupe. OAMH U3 BaXHEHIIMX NMPHUHIMIIOB UIP B JIbTEPHATUBHOM pe-
anpHocTH — This Is Not A Game (TINAG, «3t1o0 He urpay). CorinacHo 3ToMy NpUH-
LIUITy, UTPa HE JOJDKHA BOCIIPUHUMAThCS Kak urpa. TenedoHHble HOMEpa WU J10-
MEHEBI caiiToB, ynomuHaeMble B ARG, CyIIecTBYIOT B peabHOCTH, YYaCTHUKH UTPHI
He 00JaJ1atoT CHelHUaIbHBIM UTPOBBIM MPOCTPAHCTBOM U HE 3HAIOT MPaBHJI UIPHI.
PazBuTHe neiictBus nmocturaercs myteM mpod u omubok (Szulborski, 2005).

UrpokoB oT pa3zpabotunkoB (co3mareneit) urpsl B ARG otnenser cBoeo6-
pa3HbIil 3aHaBeC. YUYACTHUKU HE JOJDKHBI MMOHUMATh, YTO MTPAIOT. DTO OTIINYAET
ARG oT poneBbIX UIp B Iropojie, IJie UIPOKH 3HAIOT, YTO MPUHUMAIOT y4yacTue
MMEHHO B HTPOBOM TIpoIiecce.

KoHTposb Haj Urpoi OCyIIECTBISETCS] HEMOCPEACTBEHHO pPa3pabOTUMKaAMHM.
3TO OTIIMYAET UTPHI B aTbTEPHATHBHON PEATLHOCTH OT BUICOUTP. XOTS TIEPCOHAKHU
UTPbl UHTETPUPOBAHBI B IOBECTBOBAHHE B PEAJIbHOM MHpE, Y UTPOKOB €CTh BO3MOXK-
HOCTbH B3aUMOJICHCTBHS Yepe3 MHTEPHET, Pa3padOTYMKKA MOTYT NTOMOTaTh B PEIICHUH
3a71a4 ¥ roJI0BOJIOMOK. Y4yacTHUKH ARG MOryT coOMpaThCst B KAKOM-TO KOHKPETHOM
MecTe JJ1s1 IoTydeHus nHdopmanuw wiu 1y1st ee iposepku (Moula, Malafantis, 2009).

VYyactHukamu ARG cTaHOBSTCS JTH0AM, KOTOPBIE 3aMETHIIN 3arajKy WM To-
JIOBOJIOMKY B PETBHOCTH, OCTaBJICHHYIO MaCTEpOM HTPHI («KYKIOBOJIOMY). Takue
3araJlku Ha3blBAIOTCS «KPOJUYBUMHU HOPAaMU», YTO OTCHUIAET K MPUKIIOYECHUSM
Anucer B Ctpane Yygec.

«Kyxibp (ydactHukr ARG) ABHXKYTCSI IO MIpe, B3aUMOJICHUCTBYSI C TEKCTaAMU U
nojickazkamu. Takum 00pazoM, HUTSIMH, COSAMHSIONIMMH KYKJIOBO/IA 1 HTPOKOB, SIB-
JISIFOTCSI TEKCTHI U AeHCTBUS. [Ipr 3TOM UIpOKU M caMu BIMSIIOT HA UTPOBOM MpOILIece,
noOyXast «KyKJIOBOZ[a» BBIOMPATh T€ WK MHbIE pemienus (Palmer, Petroski, 2016).

[Tonnast cBoOoa AeHCTBUM JaeT pa3paboTuMKaM BO3MOXKHOCTb ISl HKCIIe-
PUMEHTOB, TIOATOMY CYIIECTBYIOT YAaCTHbIE KOMITAHUH, CTIEIUAIN3UPYIOLINECS Ha
pa3paboTKe Urp B aJIbTEPHATUBHON PEaIbHOCTH.
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WTtak, cHauana Mbl BBIJICJIWIM CylleCTBeHHbIE pu3Haku ARG:

1. ITpunuun TINAG.

2. UrpoBast MexaHHKa (OTIIpaBUTENb, OOYKAEHUE, COOOIIECTBO).

3. «Kponuubs HOpay.

4. «KyknoBoasD».

3areMm ObLIa MPOBEJCHA MPOBEPKA: 00JIAAAET I W3ydaeMasi KOHCITUPOJIOTHYIe-
CKasl TeOpHsl STUMHU MPHU3HAKAMU M KaK OHU MPOSIBIUTMCH B Tporiecce pa3BUTus QA.

OO0OcyxaeHne n pe3ynbTaTbl

Koncnuponoruyeckast Teopus QAnon Hadanachk ¢ noctoB B teme Mueller
investigation («PaccienoBanue Mromnepa») 28 oktaops 2017 roga B moapasjiene
/pol/ (politically incorrect — MOJTUTHEKOPPEKTHOCTh) AHTIIOA3BIYHOTO UMUIKOO0pIA
¥ aHOHMMHOTO BeO-popyma 4chan, korga mekro mox HuKoM Q Clearance Patriot
(cokpamieHHo — Q, 3Toi OykBOI 0003HaUaeTCs AOCTYI K CEKPETHBIM IPaBUTEIb-
cTBeHHBbIM JokyMeHTaM CIIIA) Hayan myOiIMKoBaTh CEpHIO 3aralouHbIX COOOIIEHHUIM
noJl o0ImuM Ha3BaHMeM «3atuuibe nepes Oypeit». Ero mepmelii moct, KOTOpbIN
Tenepb LUTUPYETCs OONBIIMHCTBOM MCCIEA0BaTENEH, 3Bydall CIeIyIoIUM 00pa-
3oM: «lIpuka3 o0 skcrpaguiu Xunapu KMHTOH, HaUMHAs CO BUEpALIHETrO JIHA,
JIEMCTBYET B HECKOJIBKMX CTpaHaX Ha CIy4all MOMBITKH OErcTBa yepe3 rpaHuIly.
[Tacnopt Ha oco6om koHTpose ¢ 12:01 Houn 30 okTsAOps. OKKUAIOTCS MacCOBBIE
OecropsiIKK MPOTUBHUKOB U Apyrue nonbITku 0erctsa n3 CIIA. Onepauuio npo-
BenyT Boopyxennsie cunbl CIIA, HanvonanbHas reapavsi IpUBEEHa B ITOJIHYIO
00eByI0 TOTOBHOCTB. Jloka3aTenbCcTBO: HOUBIO 30 OKTSOpst HalauTe OoiIa Hail-
I'BapAMU B JF0OOM M3 KPYIHBIX TOPOJOB U CIPOCUTE, HAXOAUTCS JIU OH Ha 00EBOM
NEKYpCTBEN» .

3aranounslii Q He cpa3y 3aBOEBaJl HHTEPEC U JJOBEPHE YUACTHUKOB (hopyma.
[Ipu Beeit Hemo6BH Kk Xwiutapyu KIMHTOH U ee OKpY»KEHHIO MHOTHE OTMaXHYJIUCh OT
MIepPBOrO IOCTa, KTO-TO MOCMESUICS HAJl aBTOPOM, KTO-TO COIVIACHIICS, YTO OBbUIO OBl
HEII0X0, eciu ObI ee yrieki B ['yantanamo, npurioMHuB mpojaxky B 20072010 romax
ypaHoBbIx akTuBOB CIIIA poccuiickoit kommnanuu. Q myOIuMKyeT BTOPOH MOCT,
rae BcnomuHaeT o0 onepatuu LIPY Mockingbird («Ilepecmentauky») 1950-x ronos
no Bo3zelctBuio Ha CMMU, B pe3ynbraTe KOTOPOH aMEPUKAHCKUE YKYPHAIUCTHI
Havaiau cotpyannyathk ¢ L{PY B nponarannucTckux nemnsx. (Q HaMeKaer, 4To cpel-
crBaM MaccoBoil uHpopmarmu CHIA nosepsts Henb3s. IlocT coneprxan Bonpocsl U
peKkoMeHaIuy, nody xkaaromue k aeiicremo. Hampumep: «ne Xyma?? Crenure 3a
Xymoii!», «[Touemy Ipe3nunenT okpyxkui ces renepanamu?»’. YaacTHukd (opy-
Ma HayvaJld UCKaTh OTBETHI, TIOCTETIEHHO TOTPYKasCh B BOOOPaKaeMyI0 HCTOPHIO.

Pemenune ony6aukoBate coobuienue B /pol/ 4chan He ObLTO CiIyyaifHOCTBIO.
Bo-niepBbIX, 3TOT pas3gen MOCBALIEH OOCYXKIEHUIO TOJIUTUYECKUX HOBOCTEH.
Bo-BTopbIX, nonb3oBarenu 4chan n3BectHsl cBoe noanepxkoi Jlonanpaa Tpam-
na. B-tperbux, Teopun 3aroBopa Ha 4chan MOJIb30BATMCH OOJBIION MOMYIISIPHO-
CTBIO C MOMEHTA OCHOBAHUS, HallpUMEpP MHOTHME I0JIb30BaTENM CalTa yBEPEHBI,

"'Muller Investigation —  4chan. Retrieved  March 23, 2022, from
https://archive.4plebs.org/pol/thread/146981635

2 A6enuH Xyma — nomourHuna Xuuiapu Kinuaros.

3 Muller Investigation — 4chan.
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gyro TepakT 11 centsops 2001 roga Obu1 opranuzoBaH npasurenbcTBoMm CIIIA.
Taxum 006pa3zom, TF000BH YUaCTHUKOB (popyMa K KOHCITUPOJIOTHH, UX TTOAJEPIKKA
Honanpna Tpamma nenana /pol/ uaeanbHON TUIOMIAAKOW MAJs PACHOIOXKEHHS
«KpOJIMYbEH HOPBI» — TOYKH BXOJA JJISI «MTPOKA», METaQOPHUECKON TBEpH, OT-
KpBIBaOLIEH MPOXOJ U3 PEAILHOTO MUPa B BBIMBIIIJIEHHBIN.

OcHoBHast pyHKIHS KPOJIUYbEH HOPBI — BBECTU YEJIOBEKA B «UT'POBOM MpO-
nece» (Jones, 2008, p. 23). B knaccuuecknx ARG kposnndby HOpbI 3aMacKUPOBaHbI
TaK, 9YTOOBI HTPOKU MOTJIM CAMH WX HAWTH: TIPU TAKOM yCIIOBHU UTPOBOH TpoIiecc
cTaHOBUTCA UHTepecHee. «Hopoit» MoxkeT ObITh YTO YroJHO, HAUMHAs OT 3alud-
POBaHHOTO COOOIIEHMSI HA calTe, 3aKaHYMBas IPHUCIAHHBIM OT HEU3BECTHOTO
I10JIB30BATENS JIEKTPOHHBIM ITHCBMOM.

B QA MHOXecTBO TOUEK BX0/a, HO €CJIM B KIACCUUYECKUX UTpax B aJlbTepHa-
TUBHON PEaJIbHOCTU KPOJIMYBH HOPBI — 3TO TOJIOBOJIOMKH WJIM 3araJKy, UMEIOILIUE
peieHusi, To BHyTpu QA «UrpOKW» MBITAIOTCS HAWTU OTBETHI, KOTOPBIX JTHOO HET
BOBCE, JIM00 UX OECKOHEYHOE MHOXKECTBO. J[pyras 0oCOOEHHOCTbh KPOJIMUYbUX HOP B
QA — uX CIIOHTaHHBIN, HE3aIIAHUPOBAHHBIN Xapakrep. Beap, B CyIIIHOCTH, TOUKOM
BXO/Ia MOXKET CTaTh MPAKTUYECKHU JII0OOH MHTEPHET-KOHTEHT. Tak, Hanpumep, 29 map-
ta 2021 roga B TBUTTEpe cTparerndyeckoro komangoanus BC CIIA mosBuioch
cooOIleHe C 3araJJodHbIM cozepkaHueM ;l;;gmlxzssaw. EcrecTBeHHO, OHO mpu-
BJIEKJIO BHUMaHHE OOJIBIIOr0 YHCiIa KOHCIIUPOJIOrOB, B TOM YHCIIE M CTOPOHHUKOB
QA. OnuH U3 mosp3oBaTeneil BOCHOIB30BaAJICS KPUNTOrpahuuecKuM pacundpos-
ILMKOM, ¥ OJJHMM U3 BApUAHTOB paciiuppoBku 6611 TekeT «Q OITPABJIAH»*.

OTO0 AaeT HaM OCHOBaHUE MPENOI0KHUTh, YTO MOCJIEA0BATENIN CaMU BBIOU-
paroT, 4TO HAJEIUTh CTaTyCOM KpOJIMYbEH HOpHI AJIi HOBBIX IOCIEIOBaTeNeH.
IIpouecc, mpu KOTOPOM KOHTEHT CO3/1a€TCSl CAMUMH I0JIb30BATENSAMH, MTO3BOJISAET
QA pa3BuBaThHCS CaMOCTOSITENILHO, HE3aBUCUMO OT JKEJIaHUS «KYKIJIOBOJIA».

B ARG reiim-nu3aiinep, kak npaBuilo, 4eloBeK, IpUAyMaBIIni Urpy, oeper
Ha ce0s1 PyHKIMU «KYKIIOBO/Ia», MIOCKOJIBKY TOYHO 3HAET, YTO CIEAyeT JeNaTh Wr-
pokaMm. «KykioBon» HanpaBiseT y4aCTHUKOB B UTPOBOM Cpezie: OT OQHOM 3araiiku
k apyroit (Hook, 2017, c. 59). Baytpu QA KyKJIOBOJIBI BBIIONHSIOT T€ e (DyHKITHH:
Q ocTtaBms1 cOOOIEHUs, KOTOPbIE BOCHPUHUMAIIUCH MOJIb30BATEIsIMHU KaK 3araj-
KM, Ha KOTOpble HeoOxoauMo Haitu permenue. Ho QA — 3To cymnep-koHcnHpo-
Joruyeckas Teopus, Boopasiuas B ce0si MHOKECTBO T€OpPHUIl 3aroBopa, a ClIe0Ba-
TEJbHO, KaK UIpa, UMEoIas He O/IHY, & MHOXECTBO CIOKETHBIX JIMHUH, I03TOMY
B HEH NEPUOAMYECKH BO3HUKAIOT HOBBIE «KYKJIOBOJIBDY, IOPOW U3 CAMBIX HHU30B.
Bbonee Toro, «kykjioBOIOM» B UTOT€ MOXET CTaTh JIO0OW MOJIb30BaTeNb. 1 MBI
OepeM Ha ceOsi CMeJIOCTh MPEATNOJIOKUTh, YTO KU3HECTIOCOOHOCTh QA ompenens-
€TCs TeM, HACKOJIbKO CHIIbHA (paHTa3Usl €€ CTOPOHHUKOB.

Eme ogHa ocoGeHHOCTD, 3aMeUeHHasi HAMU NPU U3yYEeHUH KOHCIHMPOJIOTH-
yeckol Teopun QAnon: Bo BHYTpeHHEM YycTporcTBE QA MOXKHO OOHApYX HTb
4epThl, KOTOPbIE YKa3bIBAIOT Ha CYLIECTBOBaHHE M MOJAEp)KaHUE BHYTPH COO0-
niectBa npuHuuna TINAG — BaykHeHIIero NpuUHLIMIIA UTP B aJIbTEPHATUBHOM pe-
aJIBHOCTH, INIABHOTO NIPU3HAKA, BBIIEIAIOIIETO UX U3 BCEX OCTAJIbHBIX TUIIOB UTDP.

4 Thalen, M. (2021, March 30). The agency that controls U.S. nukes had its Twitter account accessed
by a child. Daily Dot. Retrieved October 10, 2022, from https://www.dailydot.com/debug/gibberish-tweet-u-
s-strategic-command-child
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Cpeny CTOpOHHMKOB TEOPUM HE IPUHATO JIMIIHUNA pa3 HAIIOMUHATh O TOM,
yTo QA — 3TO BCEro JMIlb TEOPHs, WIM O TOM, YTO HH OJHO INpeiackazaHue Q
Clearance Patriot He cObutOCh. Jl1s1 TOrO, 4TOOBI OBITH BOBJICUEHHBIM B UTPOBOIi
MIPOLIECC, HYKHO JOIYCTUTh, YTO KOHCIIUPOJIOTUYECKAS] TEOPHSI MOKET OKa3aThCsl
npasroi. QA He MpU3HAET, UTO SABISETCS BCErO JIMIIb Teopueil (Muctudukanus
CTaHOBUTCS peaJbHOCTHIO). Uepe3 MHTErpupOBaHHBIX MEPCOHAXEH, TakuxX Kak Q,
¢ oMouIpio BiuATENbHBIX Jrozeil B CIIA, yepe3 akTUBHYIO MEAUIHYIO MTOAEPIKKY
CO3JaeTCsl BIEYATIICHUE PeaIbHOCTH Inpoucxozsmiero. ['maBa opranmsammu Media
Matters, BeicTynatorei B ponu Habmonarens 3a CMU, Anpkeno Kapycone 3assui,
YTO MO KpaifHeil Mepe BOCEMb KaHIUIaTOB B KOHTpecc OT PecmyOirkaHCKOi TapTum,
BKJItOUYas AeuicTByromero wieHa [lamarel npencrasurenen xoau Xaic, ydacTBOBa-
JI B TIO/IKACTAX U BBITYCKaX, PACIIPOCTPAHSIONIMX KOHTEHT QAnon’,

Bo3HuKaeT 3aKkOHOMEPHBII BOIIPOC: YTO K€ SABIAETCS Leiablo QA Kak Urpsl
B AJIETEPHATUBHOM PEAIbHOCTH. B KOHIIE KOHIIOB, B UTPaxX BCETJA €CTh ONPEACIICH-
HbIE IIeJU, 1OCJIe JOCTHXKEHHsI KOTOpBIX HacTymaeT ¢uHain. B QA mens He 06o-
3HaveHa. [IpaBma, mpexdmonaraercsi, 4T0 OCHOBHOHM menbto QA siBisiercst anode-
HUS — NIEPE)KUBAHNE, BOZHUKAIOILEE Y YEJIOBEKA, KOT1a OH «PacClO3HAET CBA3b WIH
OCO3HAET 3aKOHOMEPHOCTH MEXJy HUKAK HECBA3AHHBIMU WJIH CIyYalHBIMU Be-
mamu». LBelnapckuit HeBpodsor [Iutep bprorrep Hamen MHOro o0IIero Mexmay
ano(eHneil 1 TBOPYECTBOM, yKa3bIBas, YTO M HA TO, M HA JPYroe BIUSET MOBBHI-
HIeHHBIH ypoBeHb nodamuHa (Gianotti et al., 2001), ropmoHa u Helfpomeauaropa,
BBI3bIBAIOIIETO CUJIbHBIE OLIYLIEHHS B CBSI3U C IPALyIIUM pe3yibratoM. CTOpoH-
HUKJ HaMepEeHO HIIyT MaJlo3aMETHbIE U He3HAUMTENIbHbIE JI€Talli, YTOObl BHOBb
Y BHOBb HCIIBITATh 3TH OLYIICHUS.

3aknuyeHue

Urak, mb1 Buaum, uto QA ucnonbdyet aniemeHTsl ARG, HO cierka usme-
HSET UX.

Bo-niepBbiX, 11€76 CTOPOHHUKOB QA — HE OTBETHI Ha BOMPOCHI «KYKJIOBO-
na» Q, a mpoliecc MoMcKa Kak TakoBoil. Mrpa BbI3bIBaeT 0c000€ COCTOSIHHE (aro-
(denuio) mpu OOHAPYKEHUH MATO3HAYUTEILHBIX CBS3€H MEXKIY HECBSI3aHHBIMH
SIBJICHUSIMU WA COOBITUSIMH.

Bo-BTOophIX, B oTinune ot kiaccuueckux ARG B QA cylecTByeT MHOXKECTBO
TOUEK BXOJa B UTPYy. DTO CBSI3aHO C TeM, 4TO QA — 3TO COBOKYIHOCTH TEOPHUil
3aroBopa. Touku BXOJla, UM «KPOJIUYBHM HOPBD», MOTYT BO3HUKATh KakK IO BOJIE
«KYKJIOBOJIOBY», TaK U CIOHTAHHO.

B-tpethux, TpanchopMupoBaHa poiib OpraHM3aTOpa Urpbl, MOAYAC BO3HUKA-
€T CUTYyalllsl CKPBITOTO COMEPHUYECTBA C UTPOKaMHU. B MTOre HAMoIHEHUE UTPHI
CO3/Ia€TCsl HE aBTOPAMH, a UTPOKAMU — TO MO3BoJIsIeT QA pa3BUBATHCS U3HYTPH.

B-uetBepthix, B QA, momoono ARG, cobmonaercs npuniun This Is Not
A Game, Tonpko B citydae ¢ QA urpa cTaHOBUTCS YaCThIO PEAJIbHOCTH.

5 Nguyen, T. (2020, October 15). The GOP starts forging a new alliance with QAnon. Politico.
Retrieved October 10, 2022, from https://www.politico.com/news/2020/10/15/qanon-trump-maga-
movement-429739
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AHHoTamus. PaccMarpuBaercst akageMuueckast IUTepaTypa MpOoLIUIOro U HACTOSIIETO 10 H3Y-
YEHHUIO KapuKaTyp (Ipex/e BCEro, PeJaKIMOHHBIX U MOTUTHYECKUX), OTpakaromas (QyHKIH-
OHAJIBHBII KPU3UC JKaHPA, CBA3aHHBIN C PA3BUTUEM MEIMANPOCTPAHCTBA U HOBBIMU BBI30BAMU.
Iloxa3aHbl HEKOTOPBIC U3 OCHOBHBIX TEHACHIMMN, TAKCOHOMUM U MOAXOJI0B K HCCIEI0BAHUIO
MOJTATHYIECKON KapUKaTyphl Ha CETOJHAIIHUN JIeHb. BhlneneHs! ciadble 1 CHIIBHBIE CTOPOHBI
B JIaHHOH 00NacTH, a TAKXKE ACMEKThbl, KOTOPbIE HEJOCTATOUHO Pa3BUTHI UIIU €LIE MPEICTOUT
u3y4uts. [IpoaHanu3upoBaHbl CTaTbU HA AHTIIMHCKOM S3bIKE, OITyOIMKOBaHHBIE B epuop ¢ 2017
no 2022 rox, 4yToOBI aTh MPEACTaBICHUE O TEKYIEM COCTOSHHM BOIPOCA B Pa3IWYHBIX 0OmIa-
crax. Kopryc cobpan myteM noucka IyOnmkanuii B MexTyHapoIHOH 0a3e JaHHBIX Scopus.
Kaxnast ctares kiaccupHULUpPOBaHA HA OCHOBE JAaThl MyOJHKAalUU, MECTa MPOUCXOXKACHUS,
IpeAMeTa UCCIEeIOBAHUS U YaCTOTHI IIUTUPOBAHUS. VICTIONB3yeMblii KOTMUECTBEHHBIH MMOIX0.
MO3BOJIMI OTCIEIUTH MPOrpecc B 00JIACTH U3YUIEHHs KapUKATYpHI 32 ONPEAENICHHBIN MEPHO
BpeMeHH. lllecTh pa3mUuUHBIX aclEeKTOB, UMEIOIIUX OTHOLICHUE K HUCCIEJOBAaHUSIM B 001aCTH
HOJUTHYCCKUX KApPHUKATyp, MPEATararoTcsi B paMKax IEJIOCTHOTO MOAXOAA, XOTS 3Ta KIACCH-
(ukarus He SBISETCS BCCOOBEMITIONIEH U UMEET CYIIeCTBEHHOEe ayOnmpoBanue. OOHApYKEHO,
9TO WU3y4YeHHE IMOJUTHUECKNX KapHKaTyp 3a MCCIeIyeMbli mepruox Obuio Ooree oOMMpPHBIM,
9YeM peJakIHOHHBIX. O003HAUCHBI IEPCIEKTHBHI JATBHEHIINX HCCISIOBAHMH B 3TOM 00J1aCTH.

Ki1ro4eBble cj10Ba: peakMOHHbIE KAPUKATyphl, MACCOBbIE KOMMYHHUKALMH, XKy PHAIUCTHKA
3anBienne 0 KOHGINKTE HHTEPECOB. ABTOp 3asBJISIET 00 OTCYTCTBUH KOH(IIMKTA HHTEPECOB.

Hcropus cratbu: noctynuwia B penakuuio 1 HosOps 2022 r.; oTpeueH3upoBaHa 3 aexadps
2022 r.; mpunsTa K mybnukarun 17 nexadps 2022 r.

Jas umtupoBanus: Zarifian M. Literary studies of political caricature: a quantitative ana-
lysis of publications indexed in the Scopus // Becthuk Poccuiickoro yHuBepcurera apyxO0bl
HaponoB. Cepus: Jlureparyposenenue. XypHamucruka. 2023. T. 28. Ne 1. C. 146-156.
http://doi.org/10.22363/2312-9220-2023-28-1-146-156

Introduction

The art of cartooning has been evolving as an art of visual protest since
the Protestant Reformation in 1517 to the present time. They bridge the apparent
gap between fact and fiction (Edwards, 1997). The ability of cartoons to under-
mine the legitimacy of absolute rulers by signifying desired meanings and being
susceptible to interpretation has truly stood the test of time (Shikes, 1969, p. 10).
Few forms of art have the potential to have such a long-term impact on society,
and this popularity and influence on public opinion continue to this day, with print
and online media increasingly using it to convey political commentary and criti-
cism. Historic and recent examples visibly prove the relevance and the capability
of the cartoon to spark controversy, which has made media researchers more
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aware of the power and importance of political cartoons than in the past. Further-
more, cartoons' relevance in today's media landscape can be measured in relation
to the efforts made to silence them (Danjoux, 2007, p. 245).

Political cartoons are initially simple to perceive, but their approach and
context are complicated, making it difficult to analyze them. Reviewing a huge
corpus of writing that spans fifty years of political cartoon studies is the purpose
of the current study. Over the last few decades, the study of cartoons has expand-
ed, but too frequently within distinct compartments where scholars have built new
wheels due to a lack of adequate cross-disciplinary familiarity with other advance-
ments. As a result, the discipline as a whole lacks the depth and coherence neces-
sary to warrant insightful discussion. It is not clearly defined what discipline these
studies fall under: media studies, cultural studies, humor studies, politics, or fine
arts? The field is examined and mapped in order to serve as a reference for aca-
demics studying political cartoons because it transcends all of these disciplinary
boundaries. The topic of cartoon studies is incredibly broad since cartooning is
a form of visual and linguistic communication that has reached its pinnacle.
Through a series of experiments, researchers might pursue various analyses utiliz-
ing a number of distinct pathways. By examining the unique elements of multi-
modal discourse in cartoons, researchers of the cartoon genre have discussed how
these elements were employed in cartoons and connected the traits with the situa-
tions in which they were applied.

The field examined here is anchored in the newspaper-based tradition of
the editorial cartoon, which emerged from the late nineteenth through the twen-
tieth century, as well as its derivatives, which include “political cartoons” or
“newspaper cartoons”.! The term “newspaper cartoon” is no longer relevant due
to the development of digital communication and the shift of print media to digital
forms such as social media, websites, and blogs. The proliferation of media techno-
logies has negatively impacted the traditional role of editorial cartoons in foster-
ing public debates, promoting civic discourse, and influencing how people see
their surroundings (Leon, 2017). Contrarily, political cartooning is defined as visuals
that convey political or social messages, with the authors utilizing various tech-
niques to accomplish this objective. It is important to stress that this is neither
a study of political satire nor a general review of cartoon art. Our focus is on work
broadly derived from the above-mentioned traditions.

Despite the fact that there is a continually expanding corpus of research on
political cartoons and that it has statistically surpassed the study of editorial car-
toons in recent years (Figure 1), this field of study is theoretically fragmented,
generally takes place within the scope of political communication research, and is
widely acknowledged as lacking a framework from any one discipline (Diamond,
2002). There are numerous ways to conceptualize the political cartooning field,
as well as numerous approaches to determining whether cartoons are art or a mes-
sage. Frames vary depending on whether political cartoons are seen as explicable
primarily in terms of form, perception, or socio-political function. It is expected
that collecting the different sorts of approaches together will allow a more robust
basis for mutually intelligible taxonomies of cartooning form and purpose to

! Newspaper cartooning refers to images defined by their medium of publication.
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emerge. In this regard, in tandem with the decline of traditional print media, this
article reveals that the studies of political cartoons in the past five years have had
a significant difference compared to the study of editorial cartoons (Figure 1).

@ Editorial Cartoon @ Political cartoon

Average Nov 5, 2017 Jul 21,2019 Apr 4,2021

Figure 1. Search topics “Editorial Cartoon” and “Political cartoon” in Google Trends
(between the 1st of December, 2017 and the 1st of December, 2022)

Source: Google trends data reflects searches people made on “Editorial Cartoon” and “Political car-
toon”. Official site. Retrieved October 12, 2022, from https://trends.google.com/trends/explore?date=2017-
11-01%202022-11-01&g=Editorial%e20Cartoon,Political%20cartoon

The main hypothesis of this paper is that the research literature on cartoon
studies reflects the functional crisis of the cartoon associated with the develop-
ment of the media space and new challenges.

Method

This survey is not exhaustive, does not present new research, and only con-
siders the corpus of works on cartoon studies in English. Thus, its goal is to pro-
vide an overview of Anglophone scholarship and to analyze academic literature
on cartoons related to journalism and mass communication that has been written
by foreign authors and published in Scopus. This study aims to map the field of
political cartooning, provide direction for other scholars working in related areas,
and facilitate better integration of results. The paper attempts to show with this
survey some of the main trends, taxonomies, and approaches to date in political
cartoon research and, at the same time, highlights some of the strengths in the pre-
sent field as well as aspects that are underdeveloped or have yet to be explored.

In the current paper, we developed the definition of both “political cartoons”
and “editorial cartoons” that were used in the measurement process. We applied
the method of quantitative research. We included only academic publications in-
dexed in the Scopus within the period from 2017 to 2022. The following research
questions have been set to achieve the goal:

RQ1. How has the research literature on cartoon studies developed within
the last five years?

RQ2. What is the position of political cartoon studies in comparison with
editorial cartoons?

RQ3. What are the subject areas of study regarding political cartoons?

In order to create a list of words connected to cartoon studies, we first chose
relevant terms from the articles' keyword section. Following that, we restricted
our search to only areas connected to cartoon studies. That being “Social Scienc-
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es”, “Arts and Humanities”, “Psychology”, “Engineering sciences”, “Computer
Science” and “Medicine”.

A wide variety of academic disciplines will be examined in this survey, in-
cluding language, literature, art, rhetoric, and history in the domain of the humani-
ties; sociology, psychology, political science, area studies, communications, and
media studies in the field of social sciences; as well as professions such as jour-
nalism, education, computer science, archival studies, and even nursing; and also
humor studies as an interdisciplinary study. Afterward, we conducted a literature
search in the scientific database and discovered a total of 91 records for “cartoon
studies”, 121 for “Political Cartoons”, and 69 for “Editorial cartoons”. Thereafter,
we identified duplicate papers and cleared the database. And as a result of there
not being any duplicate papers at all, the cumulative corpus of publications was
132. Subsequently, we chose the pertinent papers and classified the data according
to the time frame, the subject area, and the location of the researchers.

In the next step, we chose to emphasize a number of differentiating aspects
in order to understand which strategy each researcher uses in their work. We opted
to organize these elements into Table 1 based on the primary issues covered in
the article, book, or monograph. The characteristics themselves were chosen based
on the most commonly reported themes by the researchers. We assessed field de-
velopment as well as works that had an influence on cartoon studies as a whole.
Which is by no means exhaustive, six particular categories pertinent to studies in
the field of political cartoons, with some duplication, are highlighted in Table 1 as
follows: “Meta-studies of political cartoons”, “The properties of political car-
toons”, “Political cartoons’ function as a cultural mirror”, “Political cartoons’ im-
pact”, “Audience reception”, and “The political cartoon ecosystem”. This analysis
has been done according to the classification proposed by Chen et al. (2017).

Table 1
Proposed categorization for cartoon studies

Sub-field Number of studies %
Meta-studies of political cartoons 16 12
The properties of political cartoons 48 36
Political cartoon as a cultural mirror 42 31.8
The impact of political cartoons 21 15.9
Audience reception 17 12.8
Political cartoon ecosystem 23 17.4
Totals 160 125.9

Source: compiled by the author.

Results and discussion

The study of keywords in the search results reveals that the number of arti-
cles published with the keyword “Political Cartoons” was 41, while this number
was only 10 for the keyword “Editorial cartoons” (Table 2). This finding supports
our hypothesis that the study of political cartoons is more extensive than the study
of editorial cartoons.

Figure 2 compares the articles published in the Scopus database exclusively
with the keyword “Political Cartoons” and also exclusively with the keyword
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“Editorial Cartoons”. The findings of this study demonstrate that during this time
span, political cartoons have been the dominant subject of investigation.

Table 2

The number of keywords related to cartoon studies
used in research from 2017 to 2022 on Scopus

Political Cartoons (41) Cartoons (28)
Political Cartoon (25) Art (16)
Caricature (15) Human (15)
COVID-19 (12) Humans (13)
Cartoon (11) Metaphor (12)
Editorial Cartoons (10) Propaganda (11)

Source: compiled by the author.

70

60 L

1]

2017 | 2018 | 2019 | 2020 2021 | 2022
WEditorialCartoons| 11 | 13 | 14 | 18 | 12 | 11 |
M Political Cartoons | 51 | 53 54 | 56 | 65 a2

Figure 2. Number of articles on published in Scopus databases

Source: compiled by the author.

The country of origin factor for articles on cartoon studies indexed in Scopus
shows that most research comes from academic institutions in the USA (38%).
The study also demonstrates that 17% of the papers on cartoon studies were writ-
ten by British scholars (Figure 3). Political cartoons are still widely popular in
the United States and are the subject of more scholarly study than any other coun-
try in the world, which explains well the country’s high citation index, despite
the fact that this genre is losing its centrality and the influential role it once had.
The experience the USA has in the media market, the well-established media in-
stitutions, and the high indexes of professional journalism such as freedom of ex-
pression make other scholars cite USA articles more frequently.

Nevertheless, many scholars in the US believe that a reduction in political
cartoon impact is intrinsically related to the decline of print media and dwindling
career possibilities (Lamb, 2004, p. 220). Around 2000 editorial cartoonists were
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employed by daily newspapers in the United States around the beginning of
the 20th century. By the turn of the twenty-first century, just 85 remained.?
Over the past ten years, the downward trend has intensified, and just 30 editorial
cartoonists are currently employed full-time by the roughly 1300 daily newspa-
pers in the United States.’ Economic factors and editorial views about the role of
editorial cartoons have conspired to reduce the importance of political cartoonists
in the United States' printed media. When readership declines, advertising income
also decreases, which reduces the amount of money available for wages. Newspa-
per editors who don't value political cartoons always eliminate the full-time car-
toonist post and turn to syndicated cartoonists to cut costs (Lamb, 2004, p. 225).

Figure 3. The country of articles’ origin on cartoon studies in Scopus citation database

Source: compiled by the author.

Figure 4 shows that the most studies are in the field of “Social scien-
ce” (44.5%). Our findings suggests that, whilst considerable research exists on
the subject of cartoons, 38% focus has been afforded towards the artistic, rhetori-
cal and metaphoric devices employed by editorial cartoonists in creating layered
narratives.

2 Plante, B. (2004, December 15). What publishers think about editorial cartoons. Nieman
Reports. Retrieved December 12, 2022, from https://niemanreports.org/articles/what-publishers-
think-about-editorial-cartoons/

3 Rall, T. (2015, January 21). Editors are killing US political cartooning. The Japan Times.
Retrieved December 12, 2022, from https://www japantimes.co.jp/opinion/2015/01/21/commentary/world-
commentary/editors-killing-u-s-political-cartooning/#
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Other (2.7%)

Biochemistry, G... (0.5%)

Economics (0.7%)

Engineering (1.0%)
Environmental Science (1.3%)

Business, Management (1.7%)

~ Social Sciences... (44.5%)
Medicine (1.8%)

Computer Science (2.7%)

Psychology (4.8%)

Arts and Humanities (38.3%)

Figure 4. Research areas on cartoon studies in the Scopus citation database

Source: compiled by the author.

132 articles were studied while conducting a literature review. The tech-
nique, methods, and theories for political cartoon study are the subject of some of
the research. Several articles study formal and practical aspects of the nature and
function of political cartoons. Political cartoons must effectively combine both
form and function to function, hence these two are invariably related in such re-
search. The majority of research has focused on political cartoons as cultural mir-
rors and emphasized the numerous ways that they might represent people, audi-
ences, or society at large. Many researchers stress cartoons' socially and politically
powerful impact, but because of their polysemous nature and susceptibility to in-
terpretation, it is typically difficult to quantify these impacts. Another series of
studies has concentrated on the interpretational process that takes place when
audiences react to cartoons. Another body of research focuses on the environment
that surrounds cartoonists and the industry as well as anticipated historical turning
points. Their themes include various issues that cartoonists are dealing with,
including constraints, job losses due to the decline of the industry, and the loss of
the cartoon’s influence. Cartoonists make daily political and ethical decisions in
the course of their work, and they do so under various kinds of legal, economic,
and moral restraint.

According to the classification suggested by K.-W. Chen, R. Phiddian, and
R. Stewart (2017), in a holistic approach, six specific aspects relevant to research
in the field of political cartoons are emphasized here; however, they are by no
means all-inclusive, and there is considerable overlap. While this essay makes no
claims that this categorization is exhaustive and also may not accurately reflect
all current academic trends, it is sufficiently thorough to provide a summary of
the relevant academic studies with a high degree of probable validity.

The proposed categorization has been presented in Table 1. Since many studies
are included in more than one sub-field, the sum of the percentages is higher than
100%. Instead of claiming statistical accuracy, the statistics offer a heuristic tool
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to present a field overview. Other studies' percentage findings could differ signifi-
cantly since categorization is fundamentally interpretative and subjective. There-
fore, quantification is more informative than conclusive.

It should be noted that, since much of the research taken into consideration
overlaps, this article does not assert that these categories serve as strict bounda-
ries. Since they constantly involve interpretative judgment, classifications of this
type can only be justified on exploratory principles, but they can nevertheless
serve as a valuable framework for discussion among future scholars.

Conclusion

This is not the first study to attempt to map the scope of research on political
cartoons across disciplines and impose some order on the topic. As an important
instance, John Lent's vast multi-volume bibliographies of writing linked to all
types of comic art (2003, 2004, 2006) contain sections for “political cartoons”
and “caricature”, organized by country; and for political cartooning in the US,

EE TS

smaller categories such as “generic studies”, “historical elements”, “portrayals”,
“legal issues”, “professional factors”, and specific artists. Similarly, M. Rhode
and J. Bullough's (2016) online Comics Research Bibliography, 1996-2009,
offers a considerable number of entries in its lists of resources for “editorial
cartoons” and “caricature”. These are of minimal practical value to a new scholar
because there is no attempt to distinguish academic research from journalistic
works, nor is there any attempt to suggest substance or synthesize the studies
listed. P. Somers (1998) presents a more specialized reference book for editorial
caricature and cartooning. This book goes beyond just collecting cartoon materials
and aims to criticize and synthesize some previous studies. However, it focuses
more on US political cartooning and its history than the entire industry. Further-
more, as can be deduced from their publication dates, all of these resources for
scholars are now rather old.

Scholars of political cartoons require more dedicated journals and platforms
to discuss topics, develop methodology, and exchange information in order to ad-
vance their field of study. Should this be a call for more grounding in comic stud-
ies or in some other field specifically? Or should it be to establish itself as a dis-
tinct field? Finding a well-known name may be a good starting point to build
a rallying flag that a field might rally around, similar to what comic studies have
done currently. But what is the best title for the study of political cartooning?
Some generally agreed-upon definitions of fundamental concepts are also crucial
for the field's development in order to make sure that when researchers engage in
cross-discipline conversation, they are not communicating in a different language.
These notions should be considered during the study of the earlier research.

The papers in our survey were prepared by scholars from a variety of scho-
larly backgrounds. Therefore, this variety is the first thing to note. The resulting
diversity of approaches, foci, and topics can be considered both strength and
a weakness for the field, strength due to the fact that all of these disciplinary per-
spectives have something to contribute to the field's advancement. On the other
hand, this diversity is a big weakness because it can be concluded that none of
these disciplines place a high priority on the study of cartoon.
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One gets the impression that studies of cartoons are frequently just passing
flings done to test or refute a hypothesis at the time or because cartoons occasion-
ally gain popularity, as in the case of the Danish cartoon controversy. But in either
scenario, the subject of cartoons is quickly forgotten.

Examining the list of authors shows that there are numerous authors with
only one article. This finding demonstrates that the vast majority of authors only
study political cartoons for a short period of time. Despite the excellence of some
one-off articles, most of the more profound work is produced by a small number
of scholars who have pondered the cartoon for years. This lack of long-term
engagement, combined with the overly fragmented nature of the field, split
among many disciplines, makes it difficult to find and develop past and even cur-
rent research.

Research on audience reception and studies employing conceptual metaphor
theories have both gained a considerable theoretical foundation. Even these, how-
ever, demonstrate the flaw of neglecting to engage in dialogue with and expand on
earlier research. It becomes challenging to evaluate the field as a whole and de-
termine which areas are well developed and which are not. In order to gain coher-
ence, however, the topic requires a number of further monograph-length studies.

To summarize the main point of this paper, in today's pluralized media land-
scape and the challenges confronting cartoonists in the new media space, the pro-
cess in which print media struggle with a steep decline in sales and advertising
incomes, rising costs, shrinking readership, and an influx of social media, the fu-
ture of the traditional editorial model of cartoons in newspapers may not be cer-
tain, but the future of the political cartoon in digital media is certain.
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Abstract. Today social media can be a highly effective tool in business by attracting new cus-
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ever, what happens when it goes wrong? One of the most common problems with social media
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writes a controversial statement online, reputational damage to a company can be devastating.
Hence, employees should receive basic social media literacy, to have the proficiency to com-
municate appropriately and responsibly. The only providers of this educational content for
learning and development (L&D) divisions are established media outlets that could force posi-
tive changes to the way companies learn. Upskilling and reskilling of employees have become
a significant objective in strategic development for many companies, according to LinkedIn
research. One-size-fit-for-all training approach is no longer effective. Therefore, even the deve-
lopment of social media literacy skills should be personalized. The study aims to determine:
1) contemporary understanding of media literacy skill in business context; 2) characteristics of
the personalized learning (PL) environment that impact on learning outcomes; 3) personalized
learning tools. Theoretical analysis is used to identify contemporary empirical studies associated
with the implementation of PL in corporate learning between 2018 and 2022.
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Annotanmst. CeroHs COIMANBHBIE CETH MOTYT BBICTYIATh (P QEKTUBHBIM HHCTPYMEHTOM B 00J1a-
cTu OM3Heca ISl PUBJICYEHUS] HOBBIX KJIMEHTOB, ITOJYYeHHUs OT HUX 0OpaTHOM CBsi3u, (hopMHUpOBa-
HFISL JTOSUTBHOCTH Y YBEJIMYCHHS JOW PHIHKA. OIIHAKO, YTO MPOHUCXOUT, KOTIA MX HCIIONB30BaHNC
MPUBOAUT K 0OpatHOMY 3¢dekTy? Camast BaskHas IpodieMa 3aKIIF0YaeTCsl B TOM, YTO HH(POPMAILIHS,
KOTOpasi paHbllIe HOCHJIa MCKIIFOUMTENIbHO YaCTHBIM XapakTep, Tereph HaXOIsCh Ha PacCTOSHUU
OJTHOTO KJIFKA, MOKET CTaTh OOMIEAOCTYTHOM BO BceM Mupe. COTpyIHHKH UMEIOT HEIIOCPEICTBCH-
HyI0 aQ(QUITHALIIO CO CBOMMH PabOTOIATEISIMI B COLMANBHBIX CETSIX, TO3TOMY B pe3yJbTare Iyo-
JIMKALMK MU CIIOPHOTO 3asiBiieHus1 B CeTH, KOMIIAaHUHM MOKET ObITh HAHECEH HEMOMPaBUMBII pery-
TaMoHHBIA ymiepO. CrienoBarenbHO, PAOOTHUKH KOMITAHUHU JIOJDKHBI MOMTYYNUTh 0a30BbIe HABBIKA
MEMarpaMOTHOCTH B COIMAIBHBIX CETSIX, YTOOB! YMETh IPABWIFHO KOMMYHHUIIMPOBATh, OCO3HABASI
BEChb IPy3 CBOEW OTBETCTBEHHOCTH. ENMHCTBEHHBIMH IMOCTABIIMKAMU TaKOro 0Opa3oBaTelIbHOTO
KOHTEHTA JIJIsSl ICMIapTaMEHTOB O0Oy4YeHUs 1 pa3BuTHs nepcoHana (L&D) aBisitoTcst aBTOpUTETHBIE
TIPEICTABUTENIM MEIHANH/IYCTPHH, KOTOPBIE MOTYT BHECTH ITOJNOKUTEIFHBIC H3MEHEHHUS B TO, KaK
KOMITaHHK 00yJaroT coTpyaHuKoB. CornacHo uccnenoBanuio LinkedIn, moBenirenne kBamdurka-
LMY U TepeKBaTN(UKaLis epcoHaia cTajia BaXKHON 3a1aueld CTpaTern4eckoro pa3BUTHI MHOTMX
KOpIopaIyi. YHUBEPCATHHBINA TIOIX0/ K 00yueHHo yxe HeaddekrueH. [ToatoMy maxe momxon
K Pa3BHUTHIO HABBIKOB MEINArpaMOTHOCTH B COLMABHBIX CETSX JOJDKEH OBITh MEePCOHAM3UPOBAH-
HbIM. MccnienoBanye HaleneHo Ha ompeseNieHre: 1) COBpEMEHHOTo MOHMMaHMs HaBBIKOB MeEIHa-
TPaMOTHOCTH B COLMAIBHBIX CETSAX C TOYKU 3peHUsl OM3Heca; 2) XapaKTepUCTHK CPellbl TIePCOHATHI-
3UPOBAHHOTO OOYUYEHHMS, BIUSIOIINX HA PE3yJIbTAaThl 00YUECHHS; 3) CYIIECTBYIOIIMX HHCTPYMEHTOB
nepcoHaM3upoBanHoro ooydenusi (PL). B pabote ucnonbs3oBasicss TEOPETHUECKUI aHAIU3 COBpe-
MEHHBIX SMITMPIYECKHUX HUCCIIEIOBAHUIA, CBSI3aHHBIX ¢ BHeIpeHneM PL B kopriopatuBHOe 00ydeHre
B niepuo ¢ 2018 o 2022 rospl.

KiroueBble cjioBa: 00pa30oBaTENbHBIC CTPATETHH, MEAMArPaMOTHOCTh, IEPCOHATU3UPOBAH-
HOe o0yueHne, MexX(pyHKIIMOHANbHAs KOMaHa

3asBienne 0 KOHGUIMKTe HHTEPeCOB. ABTOPHI 3asBILTIOT 00 OTCYTCTBHH KOH(IIMKTA MHTEPECOB.
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2022 r.; mpunsTa K myommkarun 30 nexadps 2022 r.
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Introduction

Nowadays the forms of mass media are becoming more complex and so-
phisticated, as news consumption moves from print to pixels. Journalists have had
to learn completely new skills, techniques, and approaches to their craft to attract
and retain audience attention. But not only journalists need to have adequate digi-
tal capacities and social media literacy skills but also today's workers. Therefore,
L&D department is in charge of creating reskilling programs that fill skill gaps
and create opportunities for internal mobility by allowing employees greater free-
dom of movement within the organization. However, while the majority of com-
panies know that talent mobility is essential, a Deloitte survey shows that just
6% of them believe their organization is “excellent” at enabling it. Unfortunately,
employees generally tend to find new and more lucrative opportunities in another
company than climbing the career ladder at their current employers. One of
the obstacles to internal mobility is the lack of learning technologies and plat-
forms,! and practices through hands-on growth opportunities like projects, and
mentorships.’

The only providers of this educational content for L&D divisions are estab-
lished media outlets that could force positive changes to the way companies learn.
For instance, The Guardian media team offers standalone seminars and hands-on
workshops to teach companies the skills behind cutting-edge digital journalism —
from online reporting to social media skills, live-blogging and video.> Course
from Buzzfeed teaches how to make viral videos for social media.* Agency
France-Presse launches a digital skill training that includes search techniques to
verify images, finding archived material, and tracking down the origin of social
media posts.’

In the context of corporate training, we define social media literacy as
a broad set of skills and competences based on knowledge about people's interac-
tion by accessing, analyzing, evaluating, and creating messages presented in dif-
ferent forms and spread in different media. Some researchers point to the im-
portance of social media literacy skills for employees as organizational scandals
on social media evolve as a social drama. The study proposes that organizations
facing scandals on social media should consider that workers and other highly en-

! Schwartz, J., Roy, 1., Hauptmann, M., Van Durme Y., & Denny, B. (2019, 11 April).
Talent mobility: Winning the war on the home front. 2019 Global Human Capital Trends. Deloitte.
Retrieved December 12, 2022, from https://www?2.deloitte.com/us/en/insights/focus/human-
capital-trends/2019/internal-talent-mobility.html

2 Gregerson, A. (2022, October 4). What is internal mobility and why do you need it?
Gloat. Retrieved December 12, 2022, from https://gloat.com/blog/what-is-internal-mobility-and-
why-you-need-it/

3 Corporate journalism training. (2014, December 12). The Guardian. Retrieved December 12,
2022, from https://www.theguardian.com/guardian-masterclasses/2014/dec/12/bespoke-journalism-training

4 Brown, N. (2020, March 20). This course from BuzzFeed and the new school actually
teaches you how to make successful videos for social media. BuzzFeed. Retrieved December 12,
2022, from https://www.buzzfeed.com/amphtml/nataliebrown/buzzfeed-new-school-social-video-pro

5 Bale, P. (2022, June 28). AFP launches free and open digital skills training tool kit for
journalists. INMA. Retrieved December 12, 2022, from https://www.inma.org/blogs/newsroom-
initiative/post.cfm/afp-launches-free-and-open-digital-skills-training-tool-kit-for-journalists
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gaged stakeholders experience organizational scandals not from the point of view
of occasional spectators but as long-term active participants (Lazar, 2022).

Moreover, it is crucial to note that media outlets tailor training to specific
needs of companies, by conducting them anywhere around the globe and taking
into account the professional interests. Hence media experts serve as providers of
personalized learning for many business industries.

According to a recent Brandon Hall Group report, 82% of companies are
working on improving their personalized learning (PL) approach (Allal-Chérif
et al., 2022). Why is the implementation of personalization a crucial capability?
The research found that companies that excel at personalization improve employee
individual and organizational performance (93%), employee engagement (89%)
and organization’s competitive advantages (73%) (Allal-Chérif et al., 2022; Arm-
strong, Landers, 2018)

Methods

In the current study we raise two primary research questions: 1) what are
the characteristics of the PL environment that impact on learning outcomes?
2) what are the personalized learning tools? We systematically identified contem-
porary empirical studies associated with the implementation of PL in corporate
learning that were conducted between 2018 and 2022. The literature was gathered
by searching Google Scholar database.

Results and discussions

In this section we present the results to address the three research questions.

Ql. What are the characteristics of the PL environment that impact on
learning outcomes?

Nowadays, learning is more effective when it is relevant for students and
applies to personal goals. It is the biggest priority and challenge in corporate edu-
cation as the learning process can be motivated and get high results. However,
it requires the HR manager to identify an individual's ambitions and find correla-
tions between them and the strategic interests of the company. Two studies identi-
fy the effectiveness of combining corporate development plans with individual
development plans of employees (Chunaev, Shikov, 2018; Dekoulou, Trivellas,
2015). Papers have proved that such a strategy creates career growth opportunities
for staff and meets company business goals.

Considering PL as a teaching and learning approach that aims to customize
learning for each student in accordance with their background, needs, potential,
interests and learning habits, we have identified several specific contexts that im-
pact on learning outcomes:

1. Collective learning processes. It includes teams, organizations, communi-
ties, and societies, and highlights such characteristics as relationships, shared vi-
sion, mental models, cognitive and behavioral learning. It would be appropriate to
create a new discipline called “Collective learning” by analogy with pedagogy
(teaching children) and andragogy (teaching adults).

2. High adaptivity of the curriculum. This applies to the use of Al in detec-
ting employee's educational needs and professional gaps, but also high-quality
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learning materials. It means that educators cannot rely on permanent curricula any-
more; they need to create new learning pathways for highly competitive and fast
changing environment (modular education, microlearning, micro-certifications).

3. Various technologies, tools and platforms that provide learners with rele-
vant knowledge.

4. Modes of learning (online, offline, hybrid).

5. Corporate mentoring is the form of communication when a more experi-
enced person helps a less experienced person develop some specified capacity and
guide him on the professional journey. The mentor helps the mentee to set career
goals, develop and refine plans, and create a professional network. It is an effec-
tive approach to build human connections at the organization.®

6. Safe work environment. Companies used to focus on employee’s produc-
tivity tools (Microsoft Office, Slack, Teams, Sharepoint etc.), and IT equipment
(computers, laptops, smartphones etc.), but nowadays workplace safety has become
one of the core priorities for organizations across the world. When the work itself
is safe, it means that employees are well-managed. That is also resulted in more
motivated and mindful employees who are satisfied and happy with their job. Ac-
cording to the Gartner report, the “we space” concept has a positive influence on
the sense of community and helps team members to establish and share common
values of the company (Hromada, 2022; Pavlat, Knihova, 2019; Kesson, 2021).

Q2. What are the effects of digital systems and tools in PL implementation?

The employee-centric culture and new educational ecosystems are modern
requirements that make corporate trainings relevant for individual learning or
group learning.” To make a shift from process-based approach to employee-based
training we need to consider employee’s experience and create microservices. Mi-
croservices is a software development architecture where an application is made
up of multiple independent services, and each service runs a unique process and
usually manages its own database. Since the microservice performs a specific
task, employees of a team can focus on that task alone. According to Bersin,® ear-
lier all service systems were provided by the IT department whereas today there is
a transition to the digital HR paradigm. Modern HR tech solutions include analy-
tics, VR technologies, and contemporary learning platforms.

The study found the key tools that impact on the effectiveness of PL imple-
mentation:

® Wentworth D., Klein 1., Cooke M., Rochelle M., Pachter R., Bui E. (2021).
Changing the learning paradigm to serve the future workforce. Hemsleyfraser.
Retrieved December 12, 2022, from https://www.hemsleyfraser.com/sites/default/files/2021-
12/Future%20Workforce_eBook Brandon Hall UK.pdf

" Bersin, J. (2021). HR technology 2021 : The definitive guide. Retrieved December 12, 2022, from
https://joshbersin.com/wp-content/uploads/2021/04/HR TechMarket 2021 v7.pdf?utm medium
=email& hsmi=139234685& hsenc=p2ANqtz--sveGA2TM6bPHjYn-hSLuT xwGkMiwlO7eWTf
whAliRdqES6azclzoARQN{fRTkefQB1ICZTCqBXO0e3xr7sJN90SsSdbA&utm_content=1392346
85&utm_source=hs automation

8 Bersin, J. (2021, November 2). Cornerstone Xplor launches a new era in corporate learning.
Retrieved December 12, 2022, from https://joshbersin.com/2021/11/cornerstone-xplor-launches-a-
new-era-in-corporate-learning/

KYPHAJIMCTUKA. MEIMAOEPA3OBAHUE 161



Osipovskaya E.A., Savelyeva A.A. 2023. RUDN Journal of Studies in Literature and Journalism, 28(1), 157-164

1. Educational games. There is a great number of studies examining the im-
pact of gamification on learning outcomes of employees. But there are a few pa-
pers devoted to game elements that promote personalization. Some papers identify
that adaptive gamification supports HR managers in defining and monitoring
learning paths for employees. Another paper presents a concept of using digital
twins for gamified support and training systems that generate individualized work
environments. There are studies that measure the positive value created by the
games on work enjoyment, productivity (Gerdenitsch et al., 2020) and the compa-
ny profitability (Allal-Chérif et al., 2022). Other authors analyze how a compa-
ny’s gamification strategy influences corporate learning by embedding gamifica-
tion techniques in mobile social learning platforms (Kim, 2021).

2. Mobile learning. Authors analyze a positive impact of a mobile learning
system, name WoBaLearn, that provides personalized and adaptive learning sup-
port in a real work environment (Zhang et al., 2016; Pavlat, Knihova, 2019).

3. Intelligent learning systems. Five studies report on how artificial intelli-
gence can change the way in which companies recruit, train, educate and manage
employees (Haque et al., 2021; Larkin, 2017; Maity, 2019; Patki et al., 2021).
In another study researchers discuss the salient factors in designing transparent
intelligent systems using machine learning. These systems assist users by evaluat-
ing multiple courses of action and recommending the right action at the right
time (Vorm, 2018). Two studies examine how Al helps to identify employees’
skill sets and develop a training programme based on the market demands (Gam-
bhir et al., 2022; Tambe et al., 2019).

4. Web-based adaptive learning systems. Three studies investigate how to
design an employee experience platform for raising their productivity, engage-
ment, and collaboration (Lengnick-Hall et al., 2018; Shivakumar, 2020; Saxena
etal., 2021).

Conclusion

Most media outlets getting into education have to learn tough lessons: edu-
cation is a very different business from media and succeeding takes a lot more ef-
forts than having a prominent brand and built-in audience. It is common
knowledge that publishers are struggling to find new ways to make money beyond
subscriptions and advertising. One increasingly common way is by launching so-
cial media skills training and workshops for companies that crave for employee
development programs.

This paper has proved the demand in personalized learning that creates
a unique working style for each person in cross-functional teams. PL is an effec-
tive approach to retain top talent, identify areas for development, apply strengths
and reach personal and company goals by discussing them with senior executives.
Moreover, PL promotes employee competitive attitude and competitive behavior
that result in enhancing job crafting and performance.

Use of PL in corporate training programs creates win-win scenarios for all
stakeholders. Personalized training in an organization provides customized and
highly relevant employee learning experience considering their needs, abilities
and goals. However, PL is not standing still, there are more new approaches are
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keep showing up in corporate training that requires new responses from HR de-
partment: 1) design philosophy (enhancing user experience through customization of
UI design); 2) new tools and cutting-edge teaching and learning techniques (micro-
learning, fast education methodology, human-Al tandems etc.); 3) multimodal
learning (podcasts, business games, short- and long-term corporate programs).

It is crucial to note that personalized learning in corporate training has
pushed companies to formulate their educational strategies by answering the fol-
lowing questions: What to teach employees? How to train them effectively?
Who are the providers of knowledge and what formats are the most effective
and efficient? It is also recommended that further research should be undertaken
in the following areas: comparison of PL strategies and learning outcomes in uni-
versities and business corporations.
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Abstract. In COVID-19 era, destination branding faces the challenge of digitalization and
virtual reality (VR) in particular. The fundamentals of VR-mediated storytelling in destination
branding are in the process of being developed. There is a luck of research on immersive VR-
mediated storytelling, scenarios, and messages in destination branding, especially realised with
technologies of more complex — hybrid — immersivity (4D). The shift from 2D, 3D to 4D hybrid
multisensory VR technologies is not only among the main technology developments —
it provokes new research problems with VR-mediated destination branding and storytelling.
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tion storytelling of a brand driven by the newest 4D hybrid multisensory technological ap-
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ding are developing actively last years but VR-mediated storytelling research in this field was
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included into brand storytelling paradigm, which must be rethought for this specific sphere.
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Annortanus. Bo Bpemena COVID-19 nns 6peHnuHra TeppuTOprid MOSBISIOTCS HOBBIE BBI3O-
BBI IIN(POBU3AINH, B YACTHOCTH BUpTyanbHas peanabHOcTh (VR). B Openmunre tepputopun
VR-croputenmuHr HaxoauTes B mporiecce craHoBieHus1. M3y4yenne nmMepcuBHBIX VR-nctopui,
CIICHApHEB M COOOIICHU, 0COOCHHO PEalI30BaHHBIX C IIOMOIIBIO TEXHOIOTHI 0oJiee CIIOKHON
ruOpuaHON NMMepcuBHOCTH (4D), BecbMa BocTpeboBaHo B reobpenaunre. Ilepexon ot 2D u
3D k rHOpHUIHBIM MYJIBTHCEHCOPHBIM VR-TexHomorusm 4D QukcupyeT He TOJNBKO TeXHOJIO-
rudeckue TpaHcopManuu B reoOpeHIMHTE, HO W MPOBOIMPYET HOBBIC HCCIIEIOBATEIBCKHIE
npobnemsl. [IpencTaBineHbl pe3ynbTaThl TEOPETHUUECKOTO M 3MITMPUYECKOro HcciaenoBaHus VR-
CTOPUTEIUIMHTA B T€OOPEHAMHTE C WCIIONB30BAHNEM HOBEHIINX THOPHIHBIX MYJIBTHCEHCOP-
HBIX T€XHOJIOTHYecKUX moaxoaos 4D na npumepe Llselinapuun. B HIBeiiuapuu VR-npoexTsl
B re0OpEHAUHIe aKTUBHO Pa3BUBAIOTCSA B MOCIEAHME TOAbl, HO VR-CTOPUTEIIMHT Hpexie
He mydaics. CpaBHeHHe mapameTpoB cta VR-uctopuit 6pernos (2016-2022) nokasano, 4To
Tpebyercsi co3nanue ocoObIx mapameTpoB VR mns reoOpenmunra. JlokazaHo, 4to Hambomee
3¢ dexTUBHON siBNsieTcs THOpuaHas uctopus Openaa. C TOUKH 3peHHs TEOpUH, TaHHas paboTta
OTKpPBIBAET 0COOYIO HCCIE0BATEIbCKYIO 007IaCTh, COSANHSS TCOPETHUECKHIE U SMITMPHUYECKHE
unen OpeHOuHTa TeppUTOpHH, VR-cTOopnTemmmHra m nnpoBBIX Meana, TEXHHUECKOH U COo-
LUAIbHOM KOMMYHHUKALIUH.

KuaroueBsle cioBa: ciieHapuii, cooOiieHre OpeH/a, mapajgokc MoBeCTBOBaHUS OpeHja, KOH-
LIETIIVsI THIIEPTIOBECTBOBAHMUS, THOPUIHO-CEHCOPHBIE MOAATBLHOCTH, MIBeHapckuii VR

3anBienne o0 KOHGIINKTE HHTEPECOB. ABTOPHI 3aSIBILTIOT 00 OTCYTCTBHU KOH(IIMKTA HHTEPECOB.

Hcropus cratbu: noctynuia B peaakuuio 21 Hoa0ps 2022 r.; oTpenensupoBana 18 nexadps
2022 r.; npunsTa Kk myonukanuu 30 nekadps 2022 .

st wutupoBanus: Shilina M.G., Sokhn M., Wirth J. VR-mediated storytelling of experience
in destination brand-ing: hybrid 4D transformations // Becthuk Poccuiickoro yHuepcurera
Jpyx0b1 HaponoB. Cepust: Jlureparyposenenue. JKyprnamictuka. 2023. T. 28. Ne 1. C. 165-174.
http://doi.org/10.22363/2312-9220-2023-28-1-165-174

Introduction

Contemporary branding itself, and destination branding in particular, is grounded
on customer loyalty (Rubio, Yagiie, 2019). In economy of impression, the strength
of the brand and quality of brand-to-customer relationship depends on customers
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emotional responses, their “love and passion” (Gomez-Suarez et al., 2016), inter-
activity and immersion (Flavian et al., 2021). In destination branding, a more in-
tense consumer involvement means more significant engagement with the territo-
ry. In other words, a higher destination branding impact is generated by a higher
quality of customer presence and involvement, not only physical, but virtual digi-
tal-driven, especially at times of pandemic restrictions (Neidhardt, Worndl, 2020).

In COVID-19 era, destination branding faces the challenge of digitalization
and virtual reality (VR) in particular (Neidhardt, Worndl, 2020). Firstly, virtual
reality as a source of social communication, was used as a video games tool in the
1980s. In the 2015s, it became a widespread technology in promotion (Ahmed,
2018). In the 2020s, VR technologies in destinamtion branding are not novel but
VR as a practice of a brand — and a field of scientific research is still on its infancy
(Beck et al., 2019).

Despite the absence of commonly appropriated definition and theoretical
fundamentals of VR in destination branding (and social sciences itself), from
the technological point of view it is an interface/technical system which enhance
the perception of being there in that environment (Slater, 2009). First, VR is
caused by such multisensory factors as visual (i.e., field of view, animated ele-
ments, stereoscopy, etc.), audial (spatialized sound, etc.), tactile/sensor, etc.
To define VR beyond its technological features, at the next — social communica-
tion (i.e., destination branding) — level, researchers tried to explain the VR with
the dichotomic categories of “immersion” and “presence” — technological and social
both. Immersion as a core characteristic of VR means the degree to which the sensory
information provided by a certain display technology responds to user actions in
a way that resembles that of the physical world (Slater, Sdnchez-Vives, 2016). Pre-
sence relates to the various psychological effects of immersion (Vettehen et al., 2019).

It is proved, that VR as a professional communication tool provides con-
sumer with a new virtual experience of the brand which is closer to or even richer
than a non-virtual one because it engages all human senses, involves customers
multisensory — and intensifies their emotions (Beck, Egger, 2018). The VR expe-
rience depends on the level of user’s technology acceptance, from virtual to hy-
brid (in case of 4D) (Stienmetz et al., 2022). VR improves customer experience
along all its customer journey (Hollebeek et al., 2020). It is used in-situ, before,
during and after the travel — or even except of it. As a result, VR experience cre-
ates awareness to the brand and influenced on a more positive attitude towards
a destination (Verma et al., 2022).

Thus, VR as a mediated experience in destination branding can be defined
as a digital-driven interactive real or simulated virtual or hybrid environment in
which target audience get immersed and perceive presence to reach brand aware-
ness and improve loyalty.

Experts emphasised, that implementation of VR could play a critical role in
brand’s performance and considered VR the future of professional communication
(Van Kerrebroeck et al., 2017). And vice versa, negatively perceived VR could
diminish the brand relationship (Pratisto et al., 2022).

How to get target audiences immersed for brand purposes? To realise a po-
sitively perceived VR project for destination brand promotion, professional stories —
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with scenarios, brand messages, main characters, etc. — are needed. The aim of VR
story/scenario in brand promotion is to reach a high level of audience engagement
due to “believable”, interactive and immersive presence to give target audience a new
and unique experience of communication with a brand — and to improve brand
loyalty. Brand message presents the main idea of the brand promotion project/
campaign (Verma et al., 2022). In destination branding, VR-mediated storytelling —
grounded on professional scenario — can be defined as a technology of creating and
managing target audience experience of VR-mediated communication with a destina-
tion brand to reach the goals of the brand promotion project/campaign.

Research problem, design and method of the research. Provided analysis of
current relevant research literature (up to 2023) and practice of VR and VR-
mediated storytelling in destination branding (2016-2023) opens several limita-
tions. There is a luck of research on immersive VR-mediated storytelling, scenari-
os and messages in destination branding, especially realised with technologies of
more complex — hybrid — immersivity (4D). The shift from 2D, 3D to 4D hybrid
multisensory VR technologies is not only among the main technology develop-
ments — it provokes new research problems with VR-mediated destination bran-
ding and storytelling.

The purpose of the study is to answer some important questions about
the essence of current VR-mediated destination storytelling of a brand driven
by the newest 4D hybrid multisensory technological approaches.

The following hypothesis designed for this research indicates the necessity
of investigating the newest parameters of VR as a source of destination branding
realised in VR-storytelling of experience.

HI: As every new sensory input increase brand effectiveness — because
it takes the user off the traditional cognitive track (Krishna, 2012), — it is
more effective to combine different types of experience, virtual and physical
both and makes the VR-mediated brand storytelling hybrid as well.

RQIla: What are the main features of VR-mediated storytelling of experi-
ence in destination branding?

RQ1b: How is VR-mediated storytelling of experience in destination brand-
ing improved by immersive virtual and hybrid technologies?

To answer these questions the relevant theoretical background will be found —
and a theoretical framework for the analysis will be built. To check the parameters
of VR-mediated storytelling of experience, the analysis of empirical data of VR-
mediated stories/VR cases (n = 100, 2016-2022) in destination branding in Swit-
zerland will be made. Then, for identifying the parameters of different types of
VR-mediated brand stories — virtual (2D, 3D) and hybrid (4D) — a comparative
analysis of the VR-mediated storytelling of different destination brand projects of
the same territory will be provided.

Results and discussion
VR-mediated storytelling: mapping the research field

In branding, storytelling is understood as a technology of management of
target audience attention due to presenting the ideas of brand promotion pro-
ject/campaign for brand loyalty improving (Miller, 2019).

168 JOURNALISM. ADVERTISING AND PUBLIC RELATIONS



Hlununa M.I'., Coxn M., Bupm FO. Bectauk PYTH. Cepust: JTuteparyposenenue. Xypuanucruka. 2023. T. 28. Ne 1. C. 165-174

What are the main features of VR-mediated storytelling of experience in
destination branding? Provided analysis of relevant literature demonstrates the
research interest to the topic in creative industries but luck of research in branding
itself and destination branding, in particular. There is a need to conceptualise this
new field in the growing industry and research area. We are mapping the main
directions of the VR-mediated storytelling for destination branding in accordance
with the basic points of view on the concept in branding and media.

Types of VR technologies a priori enrich the types of brand stories. Tradi-
tional story/scenario for digital 1D brand story (digital film, television or animated
brand story, offline film story, etc.) is focused on viewer from target audience as
a passive object.

Digital storytelling — and VR in particular — puts in the user as an active ac-
tor who is tailoring its own story and specific experience (Shilina, Wirth, 2021).

VR-mediated stories/scenarios get a viewer involved, and the level of inter-
activity and immersivity differs due to technologies. Most of the current practices
and research rely on the use of 360°-video as 2D technology. In 3D format,
360°-video gives the user the impression of being physically located within the
environment where the events take place. A 4D presentation of content combines
different types of experience, virtual and physical both.

The scientific — and empirical — questions and problems in the field of VR-
mediated storytelling of a destination brand are under discussion (Barreda-
Angeles et al., 2021). There is no common point of view on all the concepts in VR
storytelling. For instance, from one hand, researchers describe the genesis of VR
stories in connection with the western narrative tradition — from ancient Greece to
mainstream contemporary theatre, film and television stories. They argue that VR-
mediated narratives are similar to the very first experiences of filmmakers of
19" century. From the other hand, digital interactive and computer-mediated
VR story is a specific narrative medium (Meyer, 1995) — and must have its own
methodology, model of communication, etc.

The content issues are under the discussion as well, among them the balance
between VR-mediated stories and computer-generated images and environment (CGI,
CGE). In several studies with 360°-video (Dooley, 2017) high level of immersion
impaired memory for the information, other studies with 360°-video did not find
significant effects of immersive stories on recognition (Vettehen et al., 2019).

Discussion on content presents an arousing content as the most effective one.
It activates the motivational systems that allocate cognitive resources, increasing
available resources and improving information recall (Fisher et al., 2018).
On the other hand, arousing messages also demand more resources to be pro-
cessed than calm ones, contributing to depleting available resources (Lang, 2017).

Despite the fact, that the basics of VR-mediated storytelling is in the process of
being developed, a few limitations are approved. For instance, the average length of
VR story is around 10 minutes or less. The time limit relates to viewer comfort be-
cause wearing a head mounted display (HMD) is not feasible for long periods of time.

The author of VR-mediated story must consider some another limitation,
1.e., health effect as a problem caused by a VR — when a user’s health degrades
(eye strain, headache, disease, etc.).
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To reach more interactivity and immersivity — and effectiveness, in VR-
mediated storytelling, the conceptual gamification framework for VR applications
is used by mixing game elements into 360°-video storytelling: after presenting
the 360°-video to convey information, the user gets a quiz and a motivational fac-
tor (Argyriou et al., 2017). This approach could benefit from replayability value,
but usually the game is played once.

VR-mediated brand projects face many other challenges, the most provoking
of them take place when users not only missing finding the triggers, but the brand
message or other important information. Among the problems is a less focused
attention and recognition of brand information. VR-mediated storytelling pro-
vokes the so-called narrative paradox challenge, defined by the struggle between
paying attention to the main storyline and the freedom of choice resulting from
the interactive scenarios (Huang et al., 2013). The narrative paradox challenge can
be solved by using emergent narratives based on the immersive user-to-machine
communication model, for instance in 4D applications. The hyper-storytelling
(Louchart, Aylett, 2003) is attracting the target audience through the qualitative
storytelling as well. It means, that a brand must use scenario with all the classic
storytelling components and brand message (Jerald, 2015). Thus, the solution for
the narrative paradox is the motivation. In other words, well-tailored and 4D im-
mersive VR-mediated brand story could improve brand promotion effectively.

VR-mediated storytelling of experience:
analysing Swiss cases

In Switzerland, VR-mediated projects in destination branding are develop-
ing rather actively last years' but VR-mediated storytelling research in this field
was not provided yet.

In this regard, it was chosen 100 destination brand VR projects, presented in
20162022, to compare the parameters of VR-mediated storytelling of a brand
(scenario and brand message).

Ist stage. Method and results. All the projects were divided into several
groups in accordance with proposed in this research mixed multi levelled clas-
sification. At the first stage, projects were analysed on technical dimensions. All
the formats — 360° photos, 360° video emulation, 360° videos, directional motion,
VR with interactivity and haptic landscapes — were divided under the concept of
immersion (Ma, 2020) as non-immersive (2D) and semi-immersive (3D). We pro-
pose to define as “fully immersive” hybrid projects as the most complex. In fact,
the level of immersivity depends on factors related to human-to-machine interac-
tion (Felton, Jackson, 2022) proposed by C. Flavian, S. Ibanez-Sanchez and
C. Orts (2021): a technological factor (embodiment), a human dimension (pres-
ence), and a behavioural factor (interactivity).

The Swiss destination brand projects were presented in all the categories and
immersive VR-mediated projects were dominated. The majority of VR-stories —
both non-immersive and immersive — are not multisensory — only sight and hear-

I SECO. (2020). Message sur la promotion économique pour les années 2020 a 2023.
Retrieved December 10, 2022, from
https://www.seco.admin.ch/seco/fr/home/Standortfoerderung/botschaft standortfoerderung/Botsch
aft_zur_Standortfoerderung2020-2023.html
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ing are used in them. There are only a few projects presenting a multisensory ex-
perience, where touching is not reduced only to interaction with a keyboard or
the HMD. Hybrid 4D stories (“fully immersive”) look like multi sensitive due
a wider spectrum of sensations.

Then a technological factor was analysed, and in 2D stories embodiment
was low, and higher in 3D and 4D ones. The analysis of a human dimension
shows presence the mi-middle level in 2D stories, a higher in 3D and the highest
in 4D. Comparing a behavioural factor, we found that interactivity in 2D stories is
low, middle in 3D and the highest in 4D.

The narrative paradox challenge was not found because of absence of pro-
fessional brand scenarios and messages in all the cases. In fact, all the VR projects
were not structured as brand stories. In other words, it means that without profes-
sional brand scenarios and messages they are semi-effective — because they work
only in traditional for such project’s human-to-machine interaction paradigm and
not as a professional brand tool.

2nd stage. Method and result. We did not find professional VR-mediated
storytelling cases of destination branding at the 1st stage of our research. How-
ever, it was decided to compare three VR projects about Matterhorn made by one
brand (Red Bull) in three different categories of VR. Three VR-projects about
Matterhorn are: (1) non-immersive 360° desktop video (2D virtual story on exter-
nal devices), (2) immersive 360° video on internal devices panorama (HMD, 3D
virtual story) and (3) immersive hybrid 4D story with haptic devices.

Despite the absence of professional brand scenario and brand messages
in the three VR brand cases, the provided analysis of basic factors — a techno-
logical factor (embodiment), a human dimension (presence), and a behavioural
factor (interactivity) — shows that immersive hybrid 4D story with haptic devices
is the most effective one (Table).

Comparative analysis of Matterhorn VR cases respectfully to the type of storytelling

Level
Project name Product type - " —
Technological embodiment | Interactivity | Presence
Category 1. Non-immersive on external devices
1. Matterhorn: 360° desktop video, .
Panorama 360° 2D virtual story Low Low Middle
Category 2. Immersive on internal devices
1. Matterhorn: HMD 360° video . . .
Panorama 360° 3D virtual story High Middle Middle
Category 3. Immersive with haptic devices
1. Red Bull The Edge | Immersive with haptic . . .
(Matterhorn) devices 4D story High High High

Source: performed by the authors.

Conclusion

VR-mediated projects in destination branding are on demand. The initial
stage of development and its possible theoretical insights and concepts need to be
addressed the more complex stage of analysis. The scientific — and empirical —
questions and problems in the field of VR-mediated storytelling of a destination
brand are under discussion. The concept of VR-mediated storytelling is in the pro-
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cess of being developed. The parameters of VR-mediated storytelling in destina-
tion branding, accordingly with traditional brand story structure or its new specific,
are not conceptualised yet, and did not find empirically. The main features of VR-
mediated storytelling of experience in destination branding were conceptualised
in accordance with the basic points of view on the concept in branding and media.

The parameters of VR-projects, used by majority of destination brands in
Switzerland, shows presence of classic modalities of VR: technological (embodi-
ment), a human dimension (presence), and a behavioural factor (interactivity). De-
spite of the clear theoretical parameters of effectiveness, many projects are not
multisensory and immersive. The research clarified the highest effectiveness of
hybrid 4D projects in comparison with 3D and 2D ones.

The VR projects were not structured as brand stories, they work only in tra-
ditional human-to-machine interaction paradigm and not as a professional brand
tool. The narrative paradox challenge in VR-stories was not found because of ab-
sence of professional brand scenarios and messages. Research of VR-mediated
storytelling of experience in destination branding shows the need to be included
into brand storytelling paradigm, which must be rethought for this specific sphere.

The hypothesis was proved because it was proved that it is more effective
to combine different types of experience, virtual and physical both and make
the VR-mediated brand storytelling hybrid.

In terms of theoretical implications, this study opened a specific research area
by bridging theoretical and empirical ideas of destination branding, VR-mediated
storytelling and digital media, technical and social communication.

The results highlighting the various limits of VR in destination branding,
connected with multidisciplinary approaches — in branding, brand storytelling,
media studies, linguistics, etc. Further limitations of our research are related to
the choices made for the use of quantitative and qualitative, psychophysiological
methods. For further research there is a need to apply relevant objective and
subjective measurement techniques, such as personal observations or interviews
to verify the results and to gain further insights.
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Abstract. The study begins with a perilous standpoint of lovely images (female/male/child)
in the mass media being regularly developed a formulaic typecasting concept of beauty. Quite
a few feminine beauty myths have been grown in India during the contemporary times. The rise
of cosmetic herbal advertisements portraying regressive images of womanly beauty to endorse
products. Cosmetics perception of herbal integration is observed in respect to beauty myths
portrayed by the media. The authors examine the structures of beauty myths of cosmetic her-
bals in India and their fundamental features. This is because of deep rooted androcentric
dogma which portrays and objectifies the certain gender (especially women). Media vehemently
disseminates much distorted concept of “beauty”. Brand changes their entire appearance with
varied makeup products. There are evidently many products are available in the market which
promises to bring a change in color/look/appearance altogether which is not always true but
the study argues that the narratives of these cosmetic herbal products is creating an illusion.
Roland Barthes's theory of mythology has been taken into consideration to understand the luxury
of myth, and attributes of misleading information of media content. The study further directs
to assimilate the perception of the consumers along with the semiology in depicting the beauty
myth. There is a huge gap between women in reality and representative women in the mass
media. It is very crucial to have a balanced perception of perceived images presented or drive
by the mass media.
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AnHoTanusa. O0pa3bl NPEeKPacHOTO (BKEHCKOT0/MY>KCKOTO/AETCKOT0) B CPEICTBAX MAacCOBOM
UH(OPMAIMN PETYIAPHO Pa3pabaThIBAIOT MIAOIOHHYIO TUIIOJOTMIECKYIO KOHIIEIINIO KPacOTHI.
B Nuann B coBpeMeHHYIO 310Xy C(HOPMHUPOBATIOCH JOBOJIHHO MHOTO MH(OB OTHOCHTEIHEHO
MKEHCKON KPacOThbl, MHOXKUTCS PeKJIaMa KOCMETHUECKUX HaTypasbHBIX CPEJCTB, N300paKAIOLIUX
perpeccuBHBIC )KEHCKHE 00pa3bl ISl MPOABMXKEHUS NMpoayKiuu. Llens uccnenoBanus — pac-
CMOTpPETh (yHIaMEHTAIbHbIE 0COOEHHOCTH MU(OB KPacOThl B PEKJIaMe KOCMETHUYECKUX pac-
TUTEJIBHBIX cpeacTB B Wumuu. MMeer MecTo TIy0OKO YKOPSHHBIIASCS aHIPOLCHTPHYCCKAS
JoTMa, KOoTopast 1300paskaeT M OOBEKTHBUPYET onpeaeneHHbid noia. CMU HacToiunBo pacmpo-
CTPaHsIOT MCKa)KEHHOE IIPENCTaBICHHE O KpacoTe. Ha peIHKE cymecTByeT MHOXKECTBO IIPO-
IYKTOB, KOTOPbIE 00EMIAI0T HOTHOCTHIO0 U3MEHHTh BHEITHOCTh, YTO HE BCETAa COOTBETCTBYET
JEHCTBUTENBHOCTU: YCTAHOBJIEHO, YTO PEKIAMHbIE HAPPATUBBI KOCMETUUECKUX PACTUTEIbHBIX
MIPOIYKTOB CO3/AIOT WILTIO3MIO. J{J1s1 MOHMMAaHUs MU(OIOTHH U aTpUOYTHKN BBOZSIICH B 3a-
Oy>KIeHue MHPOPMAIMN METMaKOHTCHTA IIPUMEHSUIACh Teoprto Mudonorusanuu Poiana bapra.
Hapsiny ¢ cemuonorueit B n3o0paxkeHun Muga 0 KpacoTe U3y4eHO BOCHPUSITUE MOTpeOUTENneil.
Cy1iecTByeT OrpOMHBIM pa3pblB MEXIY KEHIIMHAMH B PEAJbHOCTU U PENpPEe3eHTATUBHBIMU
xeHmuHamu B CMU. Takum 00pazoM, HEOOXOIUMO cOaTaHCHPOBAHHOE BOCIIPHSATHE BOCIIPHU-
HUMaEeMBbIX 00pa30B, IPEACTaBICHHbBIX UM CO3JaHHBIX CPEJCTBAMH MacCOBOIl HH(pOPMAIHH.

KuaroueBsle ciioBa: Mud o KpacoTe, MHIUHCKUE BepoBaHus, Teopusi Ponana bapra
3asiBieHne 0 KOH(INKTe HHTEPECOB. ABTOPHI 3asIBILIIOT 00 OTCYTCTBHH KOH(IIMKTA MHTEPECOB.

Hcropusi cTaThbu: NOCTYNWIA B penakuuio 9 HosOps 2022 1.; oTpeneH3upoBana 18 gexadps
2022 r.; mpunsTa K myonmkarun 28 nexadps 2022 r.

Jonsa wmrupoBanus: Kayal S., Saha R. Decoding the myth of luxury in cosmetics herbal products
advertisements // Bectauk Poccuiickoro yHusepcurera apyx0bt HapooB. Cepusi: Jlutepary-
posenenue. XKypnamuctuka. 2023. T. 28. Ne 1. C. 175-186. http://doi.org/10.22363/2312-
9220-2023-28-1-175-186

Introduction

Indian society for a longer period of time has a fixed notion of beauty and
aesthetics on women. These notions appear to be imposed more on women but not
on men always. The ideation of rigid unvarying notions about female beauty,
seem to be wrapped in myth. Through the various means of communication (visu-
al, auditory, rhetoric and interpersonal) the myth of “beauty” ingrained with social
ubiquitous which may go against with the aesthetics and geographical structured
of places in India. Media plays an important role for constructing the myth which
is egregious and turns out to be widespread. It furthermore disseminates and be-
came the ideology through impactful images and narratives via interactive media
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in a stringent manner. This creates to the culture of hyper-image, hyper-notion
which is far away from the reality. Cosmetics herbal products on the other hand
have always apprehended a significant place in the lives of the people. It has been
ingrained in our lives from ancient times as because the impression been estab-
lished and it has been made people to believe. The substances are deep-rooted and
establishes the idea been derived from natural sources only and there are chemical
composites (less significant and lesser emphasized) or a mix of both. These herbal
cosmetics include personal care, skincare, makeup, fragrances, and what not. It helps
to protect, clean, and enhance one’s body.

According to Statista research department data of 2022, L’Oréal Paris
tops the list of best ten leading cosmetic brands which has brand value worth
11.22 billion US Dollar. Based on the survey, skin care category is the largest
cosmetics industry among six categories! and there are handful MNC’s (multi-
national corporations) which are ruling in global market? (Figure).

Lakme* 2,290

VvLCC 120

Shahnaz Hussain 97.74

Colorbar Cosmetics 40

Forest Essentials | 3.5

0 250 500 750 1,000 1,250 1,500 1,750 2,000 2,250  2,50C

Revenue in million U.S. dollars

Revenue of Indian Cosmetics, 2016

Source: India - revenue of cosmetics brands by selected companies 2016. Statista. Retrieved May 10, 2022,
from https://www.statista.com/statistics/877041/india-revenue-of-cosmetics-brands-by-selected-companies/

There is a paradigm shift in the cosmetic industry in India which has
evolved substantially. The changing lifestyles and improved awareness are the
major factor for this. This can be understood by the data of for the year 2020,
which had seen $20 billion growth (includes mainly bath and shower items) top

'L’Oréal: 2021 Annual Report. Retrieved July 25, 2022, from https://www.loreal-
finance.com/en/annual-report-2021/

2 Bharti. (2022, February 2). Top 10 best cosmetic companies in India in 2022. Inventiva.
Retrieved June 20, 2022, from https://www.inventiva.co.in/trends/top-10-cosmetic-companies-india-2022/

3 India — revenue of cosmetics brands by selected companies 2016. Statista. Retrieved
May 10, 2022, from https://www.statista.com/statistics/87704 1/india-revenue-of-cosmetics-brands-
by-selected-companies/
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the way. The unorganised market sector controls the India’s FMCG and retail sec-
tors, which accounted for a greater percentage of total sales than online channels,
in spite of the rapid expansion in online mode in contemporary times.

Research context

A recent research paper is published “Purchasing natural personal care
products in the era of fake information of news content or through mainstream
media? The moderation effect of brand trust” in 2021. In this paper, researchers
tried to investigate the association between fake information of news content or
through mainstream media and purchasing behavior related to natural personal
care products. The researchers studied this association based on the theory of
Stimulus Organism Behaviour Consequences. The result showed openness to
change is associated with perceived benefit and risk. Also, the perceived benefit
and trust are associated with the purchase, which is associated with a tendency to
believe in fake information of news content or through mainstream media and act
upon it (Kumar et al., 2021).

The recent research paper is published on “Social media to check and verify
fake information of news content or through conventional media info associated
with product marketing: the false misleading content of ads corpus” on 2022.
The researchers aimed at creating a fake advertisement corpus that includes tweets
of product advertisements. This study aims to understand the impact of fake (mis-
leading and disinformation) of news and advertisements or marketing of specific
products targeted through Twitter to grab consumer attention. The corpus is a unique
technique with specific stories and fine-grained annotation. Annotation is guided
by domain experts (Alnazzawi et al., 2022).

The research article is published in “Aging skin and food supplements:
the myth and the truth” on 2021. The researchers investigated the myth of the anti-
aging treatment of skin which is correcting from the inside with. The study wants
to find whether active ingredients used in the oral treatment of skin aging have
been effective in its use or not as per scientific evidence (Rona, Berardesca, 2022).

The research paper is published in “Herbal Cosmetics: Trends in Skin Care
Formulation” on 2009. The researchers reviewed scientific data on herbal cosme-
tic formulation and tried to find the cosmetic importance of herbs that can be used
in the formulation (Ashawat et al., 2009).

Research is done and published as an article with the title “Ethnopharmaco-
logical relevance’s of herbal plants used in cosmetics and toiletries preparations”
on 2021. The researchers tried to investigate different pharmacognostic and other
important information related to medicinal plants used as key ingredients in cos-
metics and toiletries making (Motule et al., 2021).

The research article is recently published with the title “Potential use of es-
sential oils in cosmetic and dermatological hair products: A review” on 2021.
The researchers tried to do a bibliographic review of essential oils used in hair
care. They aimed at highlighting potential findings and results of research on essential
oils used in hair care. The result of this bibliographic review showed cosmeceuticals
containing essential oils are applied on the scalp to solve topical problems. Oils are
mostly used to intensify the brightness of hair and fix hair color. Thus, research
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demonstrated the usefulness of essential oil in cosmetic products or oil carriers to
satisfy the need for the treatment of scalp dysfunction (Abelan et al., 2021).

There is research done in the area of purchasing herbal products in the era of
fake information of news content and the effect of brand trust in it. There is further
research in the area of detection of fake information of news content or through
mainstream media related to product marketing in social media. There is research
work done in the area of herbal active nutrient usage in the treatment of aging skin.
Research is done on the area of herbal ingredients’ effectiveness in cosmetic formu-
lation. How useful are medicinal plant usage in cosmetic products and toiletries are
some other areas where research has already taken place. But there is hardly any
case study-based research on decoding myth related to herbal cosmetic products.

Objectives and research agenda

Various advertisements of cosmetics disseminate an intentional glamouri-
zing concept of beauty. The stereotypical perception of “beauty” conforms to aes-
thetic principles by Indian Media. The images of cosmetics advertising have
turned to an appropriate text to evaluate female beauty myths adopted by the vari-
ous media in recent times. The advertised images of the ten best-selling compa-
nies have been selected. These images were further divides into two basic signs:
imaginary sign and lingual sign. According to preselected measures, few figura-
tive images has been chosen to reflect the frequency of average of cosmetics ad-
vertisements for 2021-22 year. Selected cases have been taken into consideration
to find out the myths, debunk, and accuracy of commitment of select brands.
There are some cases which have been reported, published in the form of article
(leading national daily) and blogs (website) been selected to understand the misin-
formation, misnomers of the ‘mythic concept of beauty’. Furthermore, Roland
Barthes’ Mythology theories have been preferred as a research method because
of its appropriateness of inspecting myths and principles through image study
(of advertisements and products). According to Roland Barthes, tri-dimensional
pattern — the signifier, the signified and the sigh is an integral part to be under-
stood and examining with. Myth is often been integrated or derived from a semio-
logical (objects, gestures and pictorial images) system which inherits with sign
which often creates the perception at first and signifier forms after it.

To examine the advertising messages through semiotic analysis, preselected
feminine images, two research questions have been formed:

1. What happen to be the archetypal beautiful women from the year 2015,
based on Indian cosmetics advertisements?

2. How the concept of female beauty myth integrates in public messages
through advertisement’s and how its concealed dogma been reflected in Indian
cosmetics advertisements?

The objective of the study is to examine the structures of beauty myths of
cosmetic herbals in India and study their fundamental features.

The ten best-selling cosmetics companies in India are — Himalaya Herbals,
Lotus Herbals, Khadi Natural, Vaadi Herbals, Just Herbs, Biotique, Forest Essen-
tials, Ayur Herbals, VLCC, Jovees herbal.

Among them, all are unisex products, only Just Herbs do not use female
models and human figures in their advertisements, are nine brands of these com-
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panies have multiple different products for different categories (skin care overall,
baby care, beauty care). Following cases will try to understand how the beauty of
myth been promulgated.

Case 1: Aromatherapy creams and associated myth

Aromatherapy creams are believed to have essential oils. All herbal creams
are of dirt or off-white color due to the addition of bee wax to it. Aromatherapy
products have natural oils in them which is why they are unscented. If the product
is scented then there is the synthetic product in it. If the natural products are co-
lored then that is synthetic color in it. The synthetic product reduces the effective-
ness of aroma oils. All natural products use essential oils or aroma oils. So, while
buying natural products, the consumer must check these facts and not get con-
vinced by brand name, packaging, or scent.*

Case 2: Natural skincare products are safer but not always

Times of India has reported that during one survey by the Centre of Science and
Environment in 2014, on leading cosmetic brands, found the presence of heavy met-
als and harmful chemicals in synthetic cosmetic products. Consumers preferred natu-
ral products due to the notion of the long-term side effects of synthetic cosmetic
products. Now the question arises regarding the notion of so-called herbal products
being safe. Industry expert and cosmetologist opined those manufacturers tagging this
cosmetic product as herbal are not well-regulated in the Indian market. Experts also
opined those cosmetics claiming herbal can have one or two elements of herbs along
with chemical elements. These are tagged herbal products to lure more consumers.

Moreover, products claimed to be 100 percent natural are misleading as they
require more chemicals to stabilize the base; their shelf life will decrease to
a maximum of six months. Apart from this more advanced technology is required
to stabilize the base of 100 percent natural products which will increase the over-
all cost of production and so the selling price will be very high. Experts also ad-
vised that herbal products can be allergic to the user.

Moreover, total extract can be harmful as there are many other components
present which are not suitable for the skin. Fake claims in the advertisements for
herbal cosmetic products are further confusing to consumers.

Experts and doctors of cosmetic consultancy firms have given examples for
misinformation; aloe vera does not have cleansing properties so advertisements
claiming it by associating aloe vera with facewash are pure misinformation. Most
importantly the consumer never sues the company or brand that does this false
claim or does not provide the exact ingredient that they promise.

The litigation process in India is long-drawn, so most people never sued
even if the product does not satisfy the claim in the advertisement or hurts their
skin. However, consumer forum is nowadays playing an effective role in addressing
consumer grievances. So, slowly the trends of people are coming for grievance
redressal. Recently mobile applications are developed to identify ingredients in

4 Herbal products myths & facts. (2020, August 10). Juvena Herbals. Retrieved July 25,
2022, from https://juvenas.com/2020/08/10/herbal-products-myths-facts/
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cosmetics and understand their effect on human skin. Think Dirty, Cosmetic safe-
ty, and Cosmetic Ingredient Dictionary is some of the apps which give details
about ingredients in cosmetics and their possible health impact.’

Case 3: Skincare myths-debunked

After the 2020 pandemic consumers of natural care products have increased
manifold. Consumers of synthetic cosmetics started finding interest in natural
products given the side effects of long-term use of such products. There are lots of
myths about natural products which need to be busted. There is an increase in de-
mand for skin care products like castor oil and wax made out of castor oil, pro-
ducts made of coconut oil, aloe vera, etc.

The myth that chemical preservatives are required in natural skin care products
as base material is not true for all-natural products. Some natural products are water-
based and required more chemical bases. Some natural skin care products are 100 per-
cent original natural products without any chemical preservatives like coconut oil, cas-
tor oil, etc. Many consumers are of the notion that natural skin care products are hardly
effective on the skin. It is a matter of fact that repairing, rejuvenation, and healing
require time. Instant relief is possible through chemical usage but it is short-lived.
So generally authentic natural products require a long time to heal and it is permanent.

Natural skin care products are considered very expensive compared to che-
mical synthetic counterparts. Even though expensive but it does not create recur-
ring costs rather gives a one-time permanent solution. Whereas synthetic chemical
product lures with instant relief but repeated buying as relief is short-lived. There
is a myth that switching skincare products makes skin perfect. It is not true be-
cause the skin reflects the internal health of the body so to make it look perfect
one need to maintain healthy internally. Skin is the largest organ of our body
whose health depends on internal health. So, to make skin healthy looking perfect
one needs to take care of internal health.6

Case 4: Debunking age-related myths for skin care products

Taking proper skincare can be a bit tricky. There is lots of myth related to skin-
care products. Many myths are not based on scientific research. In reality, age has noth-
ing to do with skin type and skincare. Another myth that is popular in the skincare in-
dustry is that age creates spot-on skin. According to experts with an increased intake of
vitamin C and using sunblock cream, one can avoid it. Acne is not an age-related prob-
lem any age group can have this problem which has to be treated to control it.

Also wearing make-up does not cause acne problems. The only caution in
wearing make-up that one needs to follow is that it has to be removed at the end
of the day to have healthy skin.’

5 Aggarwal U. (2014, February 21). Safer? Not always: The myth of herbal. ETimes.
Retrieved July 25, 2022, from https://timesofindia.indiatimes.com/life-style/beauty/safer-not-always-
the-myth-of-herbal/articleshow/30734851.cms

¢ Top 5 natural skincare myths, debunked! (2022, January 19). Ambuja Solvex Pvt. Ltd. Retrieved
July 25,2022, from https://www.ambujasolvex.com/blog/top-5-natural-skincare-myths-debunked/

7 Stop believing these myths the beauty industry has told you. (2022). DoctorNDTV. Re-
trieved July 25, 2022, from http://doctor.ndtv.com/living-healthy/stop-believing-in-these-myths-
the-beauty-industry-has-told-you-1780374
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Implications

Nowadays, brand changes their entire appearance with varied makeup products.
So many products are available to bring a change in look. For example — contour
kits, eyebrow shapers, lip plumper, etc. Consumers heavily rely on cosmetics in
everyday life and this is the very reason of mushrooming many brands (international,
national and local as well) in market.® In addition to this, there is a rise of startups
which emphases on organic beauty products such as Biotique, Skincraft, mCaffeine,
Plum, Purearth, Kama Ayurveda, SoulTree, etc. According to Roland Barthes, this
myth of luxury in cosmetics herbal products can be further viewed as Cosmetic Herbal
Product: beauty product, herbal cosmetics, organic beauty and Ayurveda (Table).

Summary of Indian brands of beauty products

Begﬁtsr:r t:;suct Herbal Cosmetics Organic Beauty Beaﬁ‘{;r;re:cllzcts
Sephora Himalaya Herbals Biotique Roopmantra
Revlon Lotus Herbals Skincraft Keya Seth
Maybelline Khadi Natural mCaffeine
Colorbar Vaadi Herbals Plum
Lakme Just Herbs Purearth
L’Oreal Paris Biotique Kama Ayurveda
M.A.C Forest Essentials SoulTree
Huda Beauty Ayur Herbals
Swiss Beauty VLCC
Sugar Jovees herbal

Summary

e Enriched with keratin,
vitamins, castor oil.

e Micro hyaluronic acid
for fine line reduction.

e Salon like smoothening
treatment.

e Spa at home.

e Long lasting make-up
for bold and free

e Traditional knowledge
with modern technology.
e Herbal Ingredients of
diverse products bereft
of chemical based syn-
thetic cosmetics.

o No artificial preservatives
or synthetic fragrances

Beauty goods (skincare
and haircare) are home-
made, plant-based sub-
stances and goodness
of Ayurveda.
Organic-herbs/plants used
for haul out raw materials
are also observed from
its nascent stage hence
the end product turns out
to be organic

Tailams (oils) and Ghritas
(clarified butter or ghee)
beautify the face and skin
based in Ayurveda, which
largely been used and
propagated by different
brands.

Ayurveda - accessible
to the world

Source: performed by the authors.

1t is associated with all the myths:
— enhances brightness of the ski;

— fairness;

— anti-ageing and anti-wrinkles;
— rejuvenation of skin;

— stay youthful;
— radiant skin;

— true happiness with “Ayurvedic”/“Herbal”/“Homemade” mantra;
—richness of the nature;
— go brighter go whiter;
—new members of vitamin range (products);

— aroma therapy in beauty products;

8 Bharti. (2022, February 2). Top 10 best cosmetic companies in India in 2022. Inventiva.
Retrieved June 20, 2022, from https://www.inventiva.co.in/trends/top-10-cosmetic-companies-india-2022/
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— make your skin younger with “stoppage”;

— blemish free skin naturally;

— skin enhancement with protection naturally.

Socio-economic stature:

— less attention to the detrimental effects of these skin care or beauty products;

— blurred line of cosmetics-herbal-ayurveda-organic.

Effective brand association (for example, winter ready glowing skin — Vaadi
Naturals, who needs chemicals to reverse ageing — Lotus Herbals):

— compromised price;

— age categories

— delicacy for working professionals;

— special emphasis for bridal package;

— youth care;

— teen age problems;

— above 40 years (anti-ageing/anti-wrinkles);

— homemade phenomenon for home makers.

Discussion

Chen and Cheng recently published a research paper on “Consumer re-
sponse to fake news about brands on social media: the effects of self-efficacy,
media trust, and persuasion knowledge on brand trust” (2020). The researchers
tried to test a model that gives guidelines to explain how consumers respond to
fake news about brands on social networking sites like Facebook. Result showed
consumers identify fake news about brands from their knowledge persuasion
based on brand trust and self-efficacy.

In paper “Influencer marketing: Social media influencers as human brands
attaching to followers and yielding positive marketing results by fulfilling needs”
researchers tried to investigate the relationship between social media influencers
(SMI) and followers on the basis of the attachment development mechanism and
the factors causing it and its effects. Findings revealed that content curation ability
is the main factor that creates human brand for social media influencers. These
SMIs fulfilled their need for ideal, competence and relatable, thereby creating pos-
itive emotion and positive influence on the followers (Ki et al., 2020).

C. Schwemmer and S. Ziewiecki published recent research paper on “Social
Media Sellout: The Increasing Role of Product Promotion on YouTube+” (2018).
Researchers tried to empirically analyze product promotion by using the original
data set of YouTube videos from German youtube channel from 2009 to 2017.
Automated content analysis was applied and the findings revealed that there is
an ever-growing promotion of products through this platform in the beauty and
fashion sector.

K. Pilgrim and S. Bohnet-Joschko published a research paper on “Selling
health and happiness how influencers communicate on Instagram about dieting
and exercise: Mixed methods research” (2019). The researchers tried to analyze
sustainable health-promoting programmes in the context of social media usage of
the younger generation. The study revealed younger generation uses social media
to gather information and exchange experiences. During this process, influencer
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plays an active role in influencing their buying behavior. The researchers have
performed exploratory research on health communication which is non-campaign
driven especially on diet and exercise by social media influencers. Their tech-
niques, content and visuals are analyzed by researchers. Mixed methods were ap-
plied where Instagram platform is chosen and 1000 posts from influencers were
considered. Findings revealed that influencers used body shaped visual driven
content to create a notion of perfect body shape for the followers with whom they
have friendly and trustworthy relations. Targeted communication plays a vital role
in direct advertising or surreptitious advertising.

Some researchers analyzed Instagram posts on body positivity that included
different body sizes and appearances. Findings revealed the appreciation of di-
verse body appearances, the themes consist of messages with body positivity.
There are only 43% of posts depict larger body sizes which do not represent
the entire population. Moreover, there are posts with contradictory messages like
encouraging weight loss or praising extremely thin bodies (Lazuka et al., 2020).

Researchers examine tension over social media influencers’ authenticity that
might arise out of social media influencer and brand collaboration. Findings sug-
gested two strategies of authenticity management, transparent authenticity, and
passionate authenticity. The result provides guidance to marketers and influencers
to reduce tension and work for the best outcome as partners (Audrezet et al., 2020).

D. Cooley and R. Park-Yancy published a research paper on “The effect of
social media on perceived information credibility and decision making” (2019).
They investigate how influencers, celebrities, and people whom they knew personal-
ly, influence the way in which the younger generation uses social media to get in-
formed about consumer products. The results suggest that even though influencers
and celebrities have a positive impact on people’s awareness about consumer
products but marketers should value feedback from consumers as important as
people tend to depend on the feedback of their known people’s purchase experi-
ence of that product. Findings also revealed that celebrity and social media influ-
encers’ promotion does not substitute targeted marketing to build consumer trust.

Conclusion

The pervasive advertisements generate the ideation of brand image through
the narratives of myth in the concept of beauty. The association of fake and mis-
leading content of mainstream media is responsible for a deep impact on the
minds of the consumer which reflects in their purchasing habit. The stereotypical
and orthodox cultural practices also have some correlational effects on the deci-
sion-making and purchasing habits of the consumers/customers. Nowadays, social
media influencer marketing is yet type of advertising where followers get posi-
tively influenced by the influencer’s personalized story about promoting any
product. In the healthcare and beauty industry, this strategy of marketing is very
effective but the true facts related to what the brand claims about any products are
yet to be demystified by them.

The study analyses the myth of beauty in cosmetic herbal products in the
Indian market scenario which focuses on various cases and studies in a systematic
manner. The different cases have been examined and cross-checked via the lead-
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ing daily or national mainstream media in debunking the myth and ambiguity in
disseminating the information. The study is limited to qualitative methods (case
study) and Roland Barthé’s theory of mythology has been critically analyzed in
order to understand the luxury of myth, and attributes of misleading information
of media content. The study can further direct to have the perception of the con-
sumers and semiological analysis can be done in the portrayal of this beauty myth
as a brand association.
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Bopuc AkyHuH, aBTOp 3HAMEHUTON U MOMYJsIpHON caru 00 Dpacte Panno-
puHE, co3aaTenpb BOeyamistomen «cTtopun pocCUICKOro Tocy1apcTBay, JKaHpo-
BBIM DKCIIEPUMEHTATOpP, COECIUHUI B PELEH3UPYEMOW 3[€Ch KHUIE HECKOJIBKO
CBOMX TAJIAHTOB: UCTOPHKA, OCJUIETPUCTA, TIearora 1 JuTeparyposena. Bpsa mu
BO3MOYKHO YTO-TO U3 NIEPEUUCIEHHOTO NTOCTaBUTh HA IMIEPBOE MECTO, & OCTAIBHOE —
Ha nocnexayrime. Bece 3Tu cTOpOHBI, «MITOCTAaCH» 3HAMEHUTOTO MUcATeNsl CIiia-
BIWJIMCh BOEJIMHO B KHHIE, TJI€ OH MO3UIMOHUPYET ceOs B HOBOM >KaHPE «camo-
yuurens». «CMoTpu, aymMaill U enail Kak s» — CIIOBHO FOBOPHUT XYJI0KHHK, pac-
KpbIBasi CEKPEThI CBOEH TBOPUECKOH 1a00paToOpuu U LIEIPO JAENACh UMU C JHOObIM,
KTO MPOOYET CUJIBI B TPYJHOM IHCATEIILCKOM peMecie.

Pycckuit B AHIIHHM — 9TO M3BICKaHHAs ¥ MHOTO3Ha4Hass MeTadopa, 0Obsc-
HSIOIIAs KaueCTBO MaTepuasa, 0cCOOEHHOCTH MPOCTPAHCTBA, CIeLU(UKY XapaKTe-
POB M yKa3blBarollas Ha CMBICI U OCOOEHHOCTH OCBOEHHS CJIOXHOIO IMHUCATENb-
CKOro zaena. B Hell mMeeT MecTo TO caMoO€ «OCTPAaHEHHUE», KOTOPOE I03BOJISIET
YBHUJIETh aHTJIMYaHMHA PYCCKUM OKOM, a PYCCKOTO YeJIOBEKa clieNaTh 00BEKTOM
HabmoaeHus ypokeHna bputanuu, Mexay JIeI0oM MPUIIOMHUTE JaBHULTHUNA CIIOP
U CONEPHUYECTBE ABYX MMIIEpUH. M 3TO OCTpaHEHHOE «OKO», YK€ oOorameHHoe
BIIEYATIICHUSAMH W HAOIIOACHUSIMHU U OOpalleHHOe Ha3a/d, M03BOJISIET YBUIETh MO-
HOBOMY U POCCHICKYIO I€UCTBUTEIHHOCTD, HCTOPUYECKYIO U COBPEMEHHYIO. 3Ha-
TOK MCTOpUUM AKYHHUH IMOTPY’KAeT yKa3aHHbBIN MPUHIMI «IBOWHOrO (IPSIMOTO U
00paTHOTO) OCTpaHEHHS» B pa3HbIe 3MOXU. MBI okyHaeMcs B 3moxu MBana ['po3-
Horo, [Tana I, Hukonas II u XX Bek. Takum oOpazom, kHura 00 AHIINH, €€ JTU-
TepaType U UCTOPHUM CIOBHO NEPEBEPTHILI OCMBICIMBAETCS KaK KHUTA O PYCCKUX,
o Poccun. B3sB Ha ce0s ponb yuurtens, AKyHUH CTPOToO CleAyeT MeJarornyecko-
My «BEKTOpY» camoyuuTens. [Ipexne Bcero aTo kacaeTcs 4eTKO BBIBEPEHHOM ap-
XUTEKTYphl )kaHpa. B ydeOHUKe necsATh YPOKOB, COAEPIKAIIMX MO HATh Maparpa-
(0B, KXl U3 KOTOPBIX UMEET CBOIO 3aaauy: Tema, Marepuan, 3aganue, [lpu-
Mep, KommenTapuii. XpoHONOrMUECKH CIEAYIOT APYT 3a APYrOM HCTOPHUYECKHE
SMU30/1bl, IyCTh JaXKe MPOYEPUECHHBIE HE CIUIONIb, a MyHKTUPHO. Kaxkaplii ann3on
MpeArnoaracT MaTeprall sl CroKeTa. b. AKyHHH KaK YMHBIW W IIEIPBIA YUUTETb
pacckas3biBaeT, Kak BEICTPOUTH MOBECTBOBAHKE, Kak pa3paboTaTh TeMy, KaK HaIH-
caTh O JIIOOBU U CONEPHUYECTBE, KAK PACKPBITh BHYTPEHHUN MUP T'eposi WK IBYX
repoeB OJHOBPEMEHHO, KaKOil BBIOpaTh CTWIb, KaK MCIOJb30BaTh J1€TEKTHUBHBIN
HappaTuB, U, HAKOHEI], KaK HAIlOJIHUTh CIOKET «Marueu» U «MUCTHKOI». U 31ech
B JIEJIO UJET Bce, OT J0OpOXKenaTeabHbIX COBETOB J0 TOHKHX cpaBHeHHH. ['epoun
pacckasa MOTyT yIoJ0OUTHCS IBYM «IIO/IBOJHBIM JIOJKAM» C IIEPUCKONIAMH, a TEMY
CMEPTU MPENIAraeTcsi PacKkpbiTh, BIOXHOBUBIINCH CTUXOTBOPEHUEM SITOHCKOU
II03TECCHI, HANNCABIIEH TaHKA HA CMEPTh MAJEHBKOro chbiHA. CIIOBHO My3bIKallb-
HBI BUPTYO3, CBOOOJHO BIIAJACIONINI MHOTUMH WHCTPYMEHTaMM, AKYHUH YYHUT
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MUcaTh 1Mo JI00OMY 3apaHee HaMEUEHHOMY 3aJJaHUI0, «aCCOPTUMEHT» OYEHb IIH-
POK: TIOJIMTHYECKUH TPUILIEP, MICUXOJIOTUYECKYIO JApamy, Komenuto-0ydd, oaHo-
AKTHYIO TIbECYy, MCHUXOJIOTMUECKUH ATIOJ, SMUCTOSIPHYIO HOBEJULY, pOMaHTHYE-
CKYIO HOBEJUTY, IUIyTOBCKYIO IPO3Y, T€PMETUUYHBIN JE€TEKTUB, XOPPOP CETMEHTa
«MaHBSIK-CTOPH», TTOBECTBOBAHNE MUCTHUYECKU-MeTadu3ndeckoro croiictsa. [upo-
Ta OXBara TOpaxkaeT BoOOpakeHHEe, HAOOpP MHCTPYMEHTOB BBI3BIBAET XOPOIIYIO
3aBHUCTb, IIEIPOCTh MAacTepa BbI3bIBAET yBAXKEHHUE U OJaroJapHOCTb.

OnHa ¥ Ta Xe TemMa — UcTopusi B3auMooTHomeHud ['epriena n Orapea —
MOXET CIY’KHTh ITOCBUIOM JUJISl XYAOKECTBEHHOI'O SKCIIEPUMEHTA: KAaK CO3/aTh
«TOJIO)KUTEIIBHOI0», CUMIIATUYHOIO aBTOPY M, CIIEIOBATEIbHO, YHUTATENI0, NEp-
COHaXa, U reposs HECUMMATHUYHOIO, «OTpuuaTeabHoro». M 31ech HEBaxHO, Kak
peaIbHO OTHOCUTCSI K HEMY «HMH)KEHEp 4eJoBeUeCKoW nymn» b. AKyHHH, Ba)KHO
MOKAa3aTh «TEXHHUKY». /[a ¥ MOIIMHHOrO, peanbHOro Ajs OeieTprcTa MpocTo He
CYIIECTBYET, BElb JIIOJIM, UM CO3/IaHHbIC, CYTh IUIOJ MUCATEIbCKOW TEXHOJIOTHH,
HaTPaBJICHHOW Ha TO, YTOOKI 3aBJa/IeTh BHUMaHueM untarens. Koneuno, AKyHUH-
Mearor 37echb HUCKOJIBKO HE M3MEHSET CBOEMY OeIIeTPHUCTUYECKOMY aMInTya
«UTPOKa», JOBKO M MAacTepCKU MAaHUITYJHMPYIOIIErO OXHUAAHWEM YUTaTels, €ro
co3HaHueM. Ho Belb OH M HE CKpBIBA€T, YTO B «CaMOYYMTEJe» IMpeasiaracrcs
MMETh B BUAY TOPU30HTHI JINTEPATYPHOTO (OCIUIETPUCTHUSCKOTO0) TBOPUESCTBA KaK
HMHTEJUIEKTyalIbHYIO0 Urpy. HUCKOJIBKO He mpeTeHays Ha poib TBOpIA, 3TO HE €ro
MpHU3BaHUE, OH 3HAET LIEHYy CBOEMY TaJlaHTy OeJIeTpucCTa U JellaeT UMEHHO ee
MIPEIMETOM «y4eOHOTO MPOLIECCay.

B xHHMre ectb MOMEHTBI, YPE3BBIYAITHO MOJIE3HbIE IS JIUTEPATYPOBEICHUS
Y JUIsl TOHUMaHUs TIIyOMHHOTO HappaTUBHOTO «MeXaHu3Ma» AkyHuHA. OH y4UT
WCKaTh B UCTOPHUM 3MHU30/bl, HAXOAAIINECS B «TEHW», MaJOM3BECTHBIE, HE3aAMET-
HBIE, U 110 3TOW MPUYUHE MOTYIIME CTaTh UCTOYHUKOM XYJI0’KECTBEHHON MHTPUTH,
U Janiee — «IPOJIUTh CBET» HA «IOJTMHHBIEY TBUKYIIUE CHIIbI OOJIBIION HCTOPUH.
B sTOoM m 3akirodaercs «urpa», HalleJeHHAs Ha TO, YTOOBI BO30YIUTh MHTEPEC
y uuTarens. AKyHUH YUUT «3ariiaaelBaTh 3a TOKyMeHT» (miu, kak nucai 0. Toi-
HSHOB, «IPOJABIPSBUTH) MapaJHbI JTOKYMEHT), OH IOKa3bIBAaeT, KaK OXKUBIIATH
MaJIOM3BECTHBIC (PaKThl W JeJaTh WX OTIPABHOW TOYKOH CHOKETa, KOTOPBIH
«BCTPAMBAETCS» B XOPOILIO U3BECTHBIM UCTOPUYECKUM KOHTEKCT. M Torma mepco-
Ha)K€M, KOTOPBIH JIBUJKET KOJIJIM3MEHW, CTAHOBHUTCS BMECTO M3BECTHOM MCTOpUYE-
CKOM JIMYHOCTU HEKTO BTOPOCTEICHHBIN, HO UMEHHO TEM U UHTEPECHBIU, 4YTO IO-
BIIWsT HA X0 uctopun. Hanmpumep, Tonmmau Enudan Heynava, npenoTBpatuBImmii
KEHUTHOY PYCCKOTO Lapsi Ha MOAJIAaHHOM KoposeBsl Enu3zaBersl, nuinn HekTO bap-
TEHEeB, CTaBIIMI poToTunioM Paxmerosa. JInbo muromen nmaps bopuca I'ogynosa
«HeBo3BpameHen» Hukudop Andepbes, MpeBpaTUBIINNICS B aHTJTUKAHCKOTO CBsI-
neHHnka Mukudepa dndepu.

[lenaror-AKyHUH yYUT NOHMMAaTh U UCIOJIb30BAaTh UCXOJHBIA 3aKOH aHTH-
HOMHYHOCTH JII000r0 XyA0KEeCTBEHHOro TekcTa. Ilucarens otmaer cebe oryer
U yMEeT MACTepCKH «HUIpaTh» Ha TE€X MPOTUBOPEUYUSX M KOHTPACTaX, KOTOPHIE
HEeU30€KHBI B YEJIOBEYECKOW KOMMYHHUKAIMH, TUIYHOCTHON, COIIMAIBHON U TIOJIH-
Thyeckou. Tak, Ha LeNOYKe MPOTUBOPEUNN CTPOUTCS CHOKET pacckasa «lIpommx
u OymMep», KOTOpbIi HauWHAeTCs TeMOM cyapObl KphiMa (unTarento HaMeKaroT Ha
BEUHYIO aKTyaJIbHOCTh 3TOr0 Bompocal!) M 3aBepliaeTcsl UAeel OCBOSHUS aHIJIU-
yaHaMHd ABCTpaiuu. Bo-mepBbIX, 3TO «TPaJIUIIMOHHOE» CONEPHUYECTBO JBYX
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nepxaB Poccun m AHIIMK (4TO MHTEPECHO BCETA M aKTyaJbHO MO CEil JIeHB),
BO-BTOPBIX, CIIOpP ABYX MOJMTHUKOB, OnucTtaTenpbHoro auruiomata Cemena Poma-
HOBUYa BOpOHIIOBa M MOJIOAOTO PHEPTHUYHOTO MHUHHMCTpPA OPUTAHCKOTO KaOWHETa
VYunbsma [Iurra, pemaroniero BOnpoc 0 pacceaeHUM «IECSITKOB ThicAY O€3/1eib-
HUKOBY», B-TPETbUX, CONEPHUYECTBO «CTAPBIX» U «MOJOJBIX» MOJIUTHUKOB B Ipa-
BUTEJIBCTBE («OYMEPOB» U «BYHAEPKHUHIOBY), 1 HAKOHEILI, UHTEPECHAs U TI0-CBOEMY
NpoTUBOpeunBas (urypa camoro BopoHiioBa, mpoBeAlero B TyMaHHOM AJIbOHMOHE
COpOK CEMb JIET, HO JI0 KOHIIA OCTABIIETOCS PyCCKUM YEJIOBEKOM, MPEAAHHBIM HH-
TepecaM oTedecTBa. « DUHAIBHBIM TyIIe» (MU3MIO0JICHHBIN aKyHUHCKUN MPUEM —
00 3TOM MOCJETHUI YPOK B CaMOy4HTeNe) CTAHOBUTCS AP (EeKTHAs «aHTUHOMUYE-
CKasi» KOHIIOBKa-MapajoKc:

«—Ymo ecnu npodams ee pycckum? Hm éce mano meppumopuil, max nycms
Obl ee u Kynuiu.

— I'nynocmu, — 6ypkuyn Ilumm. — Pycckue ne 3uarom, umo um ¢ Kpvimom-
mo denamo.

Inaza 6 sepranvye 60pye 6CnbIXHYIU UCKOPKAMU.

— Depuxa! — nosmopun npemvep-MuHUCmMp c8oe 1ouUMoe c1060. — A 3Haro,
Kak nocmynumu ¢ Ascmpanueti! Imo 6ydem nawa Cubups!» (Axynun, 2022, c. 117).

MaioBeposiTHO, 4TO Takasi (hpa3a Moria Obl IPO3BYyYaTh B TO BpPEMs U3 yCT
aHIIMYaHUHA, HO KaK 3(PEKTHO U COBPEMEHHO BHIMIAIUT! B 3TOM Bech HappaTHs
AxynuHa-6emnerpucta!l M 3By4uT BecbMa 3aMaH4MBO: JBE JEP>KaBbl MOTYT HaXo-
JUTh MUPOJIFOOMBBIN KOMITPOMHUCC.

Benmom yueOHuKa siBisieTcst Ypok necstoiii «Coop marepuana. @uHanbHOE
Tyme», anodeo3 akyHHHCKOTO MacTep-Kjiacca, B KOTOPOM MacTep JEIHUTCS pac-
CKa30M O JIMYHBIX MOTHBAX TBOPUECTBA. AKYHHH JIFOOUT «HYMEPOJIOTHIO», 1 UMEHHO
31IeCh B JIECATOMU TJIaBe, PHHATIBHOM, «CaKpaIbHO, CXOMSATCS, IO 3aMBICITy Ma3CTpO,
BCE TeMaTUYECKHE, Melarornueckre npopecCHOHANbHbBIE «JIMHUNY, OHU CXOISATCS
K TJIaBHOW wjee, Oiarojmapsi KOTOpOM KHHUTa AKyHWHA HAIOJTHSIETCS HMTOTOBBIM
CMBICJIOM, MOKHO CKa3aTh, MHTUMHBIM M COKPOBEHHBIM — HJIeei JIIOOBU K POAMHE,
a poJib «BUILEHKU Ha TOpTe» («(PHHAIBHOTO TYIIE») BBINOJHIET 00pa3 psOUHBI.
AKyHUH, 00OpaTHMB BHUMaHUE Ha OOTAHUYECKYIO HETOYHOCTh B CTHXOTBOPEHHH
Mapunsl L[BeTaeBoi, aemaeT ee UCXOIAHOW TOUKOM JUIs pacckasza: «/IBe mocmen-
HUE CTPOKU CTUXOTBOPEHHUS CaMU IO cede MealbHbIi pumep ,,(UHaIBHOTO Ty-
e’ — Takoro, 4To IyxX 3axBarbiBaeT. OCOOEHHO MpoOUBaeT OOTaHUUECKasi HETOU-
HOCTb: Y€JIOBEKY, BHE3aIIHO OXBAYEHHOMY OCTPOI TOCKOH BCE€ PaBHO-KYCT WJIHU
nepeBo» (AkyHuH, 2022, c. 365).

b. AxyHuH GnecTsie mpoJ0JDKIII BEKTOP PYCCKOTO JIUTEPATypOBEACHUS, Ha-
MEUEHHBIN erre «(HOopMaTbHOM MIKOJIO», 3aCTABIII BCTIOMHUTh KJIaCCHUYECKHE pado-
ThI, HanipuMmep cTatbio b.M. Diixenbayma «Kak cnenana ,,[lluaens ['oromsy. Ypoku
OemteTprcTa BBI3BIBAIOT B MaMATH Takxke «Kak genars cruxu» B. MaskoBckoro.
Henb3s e npunomuuts 1 nosiemMuky A. bnoka u H. I'ymuneBa o npupone nossuu:
OHa JTUTA «00KECTBEHHOTO BIOXHOBEHHSD UM MPOIYKT «IIOITHYECKON TEXHUKID»?

Kak Obl To HH ObLTO, AKYHUH «CIeNal» OTIMYHBIA y4eOHHK, B KOTOPOM
«TaliHa» TBOpYECTBA OTMEHSETCS U B3aMEH €€ MPEeAaraeTcsi «TeXHOJIOTHUS» U3ro-
TOBJICHHsI BOCTPEOOBAHHOTO «IOTpeduTeneM» npoaykra. CrpaBeauBOCTH pajy,
OTMETHM, UYTO aBTOP CAMOYUHUTEISI BCE-TaKU JAaeT CBOOOY U OCTABIIET MECTO IS
BJIOXHOBEHHSI U «TailHbI»: «B j>kaHpe BBl cOBepIIeHHO BOJIbHBI. Kypc oOyueHus
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3aKOHYEH, y Bac MoyiHOe M30uparenbHoe mpaso. ['onocyiite cepaueM. To xe co
ctiiieM. Ha celt pa3 Hukomy He nofpaxaiite u He umutupyire. [loifite coocTBeH-
HBIM CEpALEM — [10-COJIOBBUHOMY, [10-KaHAPEEYHOMY, XOTh II0-COBUHOMY, TOJIBKO
HE MO-TMOMyTaiCKU. DTOT IECATHIA YPOK JAOJDKEH MOJYYUTHCS HETIOBTOPUMO BaIllKM.
CuuraiiTe ero TumIoMHo# padoroit» (AxkyHuH, 2022, c. 352). «I'onocyiite cepn-
LEeM» — 3TO O TOH cepe, KOTOPYIO HEBO3MOXKHO «IIOBEPHUTH alnreOpoi.

JloBumib ceOst Ha MBICIIH, YTO «IIPHUEMbD» AKYHHHA CIIUIIKOM YK OYEBHU/IHBI,
YTO MPUEM ITOT HE YTO MHOE, KaK «OeJble HUTKW», KOTOPBIMU IIBETCS «KOCTIOM)
nim «miarbe». Ho npoiaems aBTopy, Kak ke He npocTuTh? OH Ke He NpeTeHay-
€T Ha MECCUAHCKYIO poib [lucaresns, BCero JIMIIb Ha poJib UCKYCHOTO B CBOEM JIElIe
pemecneHHuKa-bennerpucra. Yuurech MUTh U OeBIMA HUTKAaMH, 3TO JOIMYCTH-
MO, U JIaXK€ BeChbMa IOITYJIIPHO, U MOJIb3yeTCsl CIpocoMm!

TexXHOIOrMYHOCTh TpoLEcCa NMUChbMa ONPABIBIBAETCSI ABTOPOM M JAPYTUM
CpPaBHEHHMEM, C KOTOPOro, COOCTBEHHO, U HAaUMHAETCS caMoyduTenb. Jlureparyp-
HO€ MacTepcTBO ymono0isercs KyxoHHoMy. OcTpoymue aBTOpa 3/1€Ch HEHCTO-
mmmo: «Ilepen Bamu Hedto Bpojae KynuHapHoW kHuTH. llled B Gemom konmake
OyZeT OTKpbIBaTh BaM TalHBI JAyplLUIara U MOBapeIlKy, HAKOIUIEHHBIE 3a JOITYI0
XKU3Hb Y IIUTHL. [Ipudem 3To KynuHapHbIN Kypc ¢ nerycranueil. S Oyay He mpo-
CTO OOBSACHATH TEOPHUIO, HO U BapUTh-KapUThb-MAapUHOBATh CaM, y Bac Ha riasax,
a TIOTOM KOPMUTH BaC T€M, YTO IOJYYHUIIOCHh, TO €CTh BBl Oy/eTe HaXOJUTHCS HE
B PECTOPAHHOM 3ajie, Ky/a MOJal0T TOTOBbIe OIr0/1a, a Ha KyxHe» (AKyHUH, 2022,
c. 3). Bce-Taku 3amava BIOJIHE JOCTOIHAS, MacTep HE YUUT TEXHOJIOTHU «pacT-
¢byna», HO TPEHUPYET B KPeaTUBE «BBICOKOW» KYJIMHAPHH.

Lenp 1 3a1a4a TOHATHBI, KPACHBO W 3aMaHYMBO C(HOPMYIIMPOBAHBI, MaCTEP-
CKM pelleHbl B yueOHHKe. OcTaeTcs N0KIaTbes pe3ylsibTaTra, TO €cTh TOM «IIpo-
OYKIUW», KOTopas BbIAJET u3-mepa (KJIaBUATyphl KOMIbIOTEpa) 00ydaeMbIX.
OpnHako, cieayer Iymarh, 9TO 3aJaya, MoXKalyH, yxke HepaspemmMas. 1160 Bompoc
00 ampoOaiyu Tpyda NepexoauT B chepy MHAUBUAYAIbHYIO, JIUYHYIO, KOTOpas
IJ10X0 mpocmaTpuBaercs. KTo monennTees JIMYHBIM ONBITOM HANKCaHUA 10 pe-
LIeNITaM OIBITHOTO OeyueTpucta? byem xnaTh OT3bIBOB.
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