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PepakuunoHHas ctatbs / Editorial article

BcemupHoOe nocrosHue:
K 200-neTturo co aHA poxaeHua ®.M. locTtoeBCcKoro

E. . I'anbmoBa

Hnemumym muposoii aumepamypel um. A.M. T'opvkozo Poccutickoui akademuu HayK,
Poccuiickas @edepayus, Mockea, 121060, ya. I[losapckasa 25a

< newlen2006@mail.ru

[IpennaraeMblii yuTaTeNn0 TEMAaTUYECKHUI ONOK craTel, mocsseHHb 200-
aeTHeMy toOmiero co aHs poxaeHus ®.M. JloctoeBckoro, mpusBaH MpOAEMOH-
CTpUPOBATh MHOT000pa3re MHTEPECOB U METOJOB COBPEMEHHBIX YUEHBIX, 3aHH-
MaIOIINXCS TBOPUYECTBOM PYCCKOTO MUCATENSA. DTO MPEACTABUTENH Pa3HbIX MOKO-
JICHHWH, pa3HBIX CHEIHATbHOCTeH W CHerualv3aiuii (Cpeau HUX U Te, KTO BCIO
KU3Hb MOCBATHI TBOpUecTBY D.M. JI0CTOEBCKOI0, ¥ CHEIUATUCTHI 110 MUPOBOM
JUTEepaType, U UCTOPUKU, M JTUHTBHCTHI IMUPOKOTO NPODWIs, U T.I.) U Pa3HBIX
MHPOBO33PEHUMN, HO BCEX UX CBSI3BIBAET OTPOMHAs U, MOXKHO CKas3aTh 0e3 MmpeyBe-
JIMYEHHUSI, CTPACTHAs yBJICUYEHHOCTh ITPOU3BEACHUSAMU U KU3HBIO Kilaccuka. B nan-
HOW TOJ00pKE HET NEKYPHBIX IOOMICHHBIX 000OIICHHUI W CIIAaBOCIOBHMA, aBTOPHI
cTaTeil CTPEMUIIUCh, CKOpEE, MOACIUTHCA CBOUMH CETOMHSIIHUMU HAyYHBIMU
YCTPEMJICHUSIMH, TUYHBIM IOHUMAHUEM aKTyaJbHbIX U MaJOU3yUYE€HHBIX BOIPOCOB
JUTEPaTYPHI.

MHorue Marepuasibl B TOM WA WHOW CTENEHU IOCBSLIEHBI OTHOLICHUSAM
@®.M. JIoCTOEBCKOrO U €ro TBOPUYECTBA C MHOCTPAHHBIMHU KYJIbTYpPaMH, YTO CO-
BEPIIEHHO JIOTHYHO TSl )kKypHana «BectHuk Poccuiickoro yHuBepcurera pysx0bl
HapOJIOB», U aBTOPHI C PAJOCThIO OOPATHIINCH K 3TOW OoraTeiileil TeMaTHKe, TeM
0ojiee 4TO 3/eCh OCTaeTcs elle HeMalo HeucclenoBaHHBIX obmacteil. M camo
TBOPYECTBO MHUCATEINSI PA3BUBAJIOCH I10J] 3HAKOM OTHOCHUTEJIBHOCTH — B HETIPEPHIB-
HOM JHMaJIOre, B TOM YHUCJE U SIPOCTHO MOJEMHUYECKOM, C UHBIMU KYJIbTYypamHu,
0CTaBasiCh BCETJAa OTKPBITHIM U BOCHIPUSTHS 00pa3a WM UICH «APYTOTro», MpH
YETKOM, TEM HE MEHEee, TOHUMaHUU aOCONIOTHBIX YEIOBEYECKUX U O0KECTBEHHBIX
neHHoctel. 06 stoit oTkpbiTocTH d.M. JlocTOeBCKMi TOBOPUII B CBSI3U C TBOpUE-

© T'anbuosa E. /1., 2021
This work is licensed under a Creative Commons Attribution 4.0 International License
= https://creativecommons.org/licenses/by/4.0/
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ctBoM A.C. IlymkuHa, Ha3BaB €€ «BCEMUPHON OT3bIBUMBOCTBIO» U IIEPEHECS CBOU
BBIBOJIbI B IIIMPOKHUI KOHTEKCT uctopun Poccun. HamomMuum 3t ciioBa, KOTOpbIE
MOTYT MOCITYKUTh 3MUTrpadoM K CTaThsIM, OIyOJMKOBAaHHBIM B HACTOSIILIEM HOME-
pe KypHana:

«CrnocoOHOCTh 3Ta €CTh BCELENO CIIOCOOHOCTh pyccKas, HallMOHAJbHAsl, U
[IymkuH TOJBKO ACIHT €€ CO BCEM HAPOAOM HAIIUM, W, KaK COBEPLICHHEHIINI
XYJOXHHUK, OH €CTh M COBEpUICHHEHIINH BBIpa3UTeNb 3TOM CIOCOOHOCTH, MO
KpallHeW Mepe B CBOEH IEATEIbHOCTH, B JEATEIBHOCTH XyJOKHHMKA. Hapon xe
Halll MMEHHO 3aKJIIOYaeT B JyLIE CBOEH 3Ty CKJIOHHOCTb K BCEMUPHON OT3BIBUM-
BOCTH M K BCEIPUMHUPEHHUIO U YK€ MPOSBUI €€ BO BCE JABYXCOTJIETHE C METPOB-
cKkoi peopmbl He pa3. O003Hauast 3Ty CIOCOOHOCTh HApO/a HAILETO, 51 HE MOT He
BBICTaBUTbH B TO )K€ BpeMs, B (JaKTe 3TOM, M BEJIMKOIO YTELICHU /ISl HAC B HAIIIEM
OynyieMm, BEIHKOW M, MOXKET ObITh, BelWYailllield HaJeIbl HAllleH, CBETSIICH
HaM BIIEpEIN».

Cgenenusi 00 aBTope:

Tanvyosa Enena JJmumpuesna, TOKTOp (HUIOIOTHYECKIX HAYK, TIABHBIN HAYYIHBIA COTPY.I-
HUK, 3aBeAyIOIas HAyYHOU aboparopuelt MHCcTHTYyTa MHPOBOI JHuTepaTypsl uM. A.M. I'oppkoro
PAH; e-mail: newlen2006@mail.ru
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NINTEPATYPOBEQAEHMUE

TBOPYECTBO ®.M. IOCTOEBCKOI'O:
COBPEMEHHBIE PELIEITIINN 1 UHTEPITPETALIMN
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F.M. DOSTOEVSKY: MODERN RECEPTIONS
AND INTERPRETATIONS
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Hay4dHaga ctatbs / Research article

«BO3MOXHbI€ MUPbI» U CMbICJIbl XYy,0)XK€CTBEeHHOM
npoemaeHuun @. [loctoeBCcKoro
B MeccuMaHCKux peuenuuax XX seka

I''T. I'apunosa

Braoumupckuii 2ocyoapcmeennutii ynugepcumem umenu A1 u H.I'. Cmonemosuix,
Poccuiickas @edepayus, 600000, Braoumup, yr. Huxumckas, 0. 1
< ggaripova2017@yandex.ru

Annotanusi. CTaThs IOCBAIIEHA MCCIECAOBAHUIO CHELM(PHUKHA PELENTUBHOIO BO3JCHCTBHS
XyJ0KECTBEHHOW MeccrhaHCckoi koHuenuuu @. /[ocToeBCKOro, opraHu3yroueid npoBHICHIINAIIb-
Hble KOHTEKCTHI B KynbTypduiocopun XX Beka. AKTYaJbHOCTH MPOOJIEMBI ONPERENSeTCs BO3-
MOJKHOCTBIO B €€ CPE3€ BBISIBUTH OCOOCHHOCTH XYI0)KECTBEHHOTO BOIUIOIIECHHS PyCCKOW MECCHaH-
ckoif nmpoOiemaTnky. HoBU3HA TaHHOTO MCCIEOBAaHUS 3aKII0YAeTCs B aHAJIM3E CTPATEruu Mojie-
JMPOBAHUS «BO3MOXHBIX MUPOB» B TBopuecTBe @D. /locToeBckoro, pedepeHInalIbHO JETEPMUHNI-
PYIOIIETO Pa3BUTHE PYCCKON yTOMMYECKONH/aHTHY TONMYECKON MTPOBUACHINH. B kadecTBe 00ObeKTa
HCCIeI0BaHMs ObUIM M30paHbl KOHLENTHI XPUCTOJIOTHYECKOH aKCHOC]ephl, OTpaXkaloIue MecCH-
aHCKYI0 KoHUenuuto @. JIoCTOEBCKOro, ONpeAesIolly 0 BaKHENIINE KOOPAUHATHI IIPOBUICHIIU-
QIPHOTO penenTHBHOro 1oyt XX Beka. TakuMm 00pa3oM, CEMHOTHKA XYI0)KECTBCHHBIX MECCHAH-
CKUX KOHCTPYKIHI B pyccKol nuTepatype XX Beka CBA3aHa, B IEPBYIO OUEPelb, C aBPAAMHUUECKIM
PEIMIHO3HBIM KOHTEKCTOM, KOTOPBIA BCTPOECH B CIOXHEHINYIO NPOBHUICHIMAIBHYIO KOHLEILIHUIO
a"Tponoiorndeckoit xpucronorud @. JloctoeBckoro. [To npuHIMNaM (pakTarbHON JTOTHKH IHCa-

© T'apumniosa I'.T., 2021
This work is licensed under a Creative Commons Attribution 4.0 International License
= https://creativecommons.org/licenses/by/4.0/
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TeJIb TEHEPUPYET B KIIFOUCBBIX MECCHAHCKMX MHPOMOJCIHPYIOMMX MeTrameradopax aBpaaMuye-
ckuii KaHOH. MeccuaHckuit nperekct JloctoeBckoro pedepeHnIaibHO MPOSIBIEH B PYCCKOM JIMTe-
patype XX Beka — B TBOPUECTBE PYCCKHX CHMBOJIHCTOB, IIOHUMAIOMNX MeccHro Kak 00KeCTBEH-
HO-9K3UCTEHLMAIBHYIO JINYHOCTh, B TBOpPUECTBE MucaTesied KoHa XX BeKa, COOTHOCSILUX MeC-
CHIO KaK «KOJUIEKTHBHYIO JIMYHOCTB» — 3aMECTUTENFHYIO JKepTBY. Ha Hamn B3, ¢ BIMSHHEM
JlocTOEBCKOTO CBSI3aHA W XWIMACTHUYECKAs] yCTPEMIICHHOCTh XyI0’KECTBEHHOW MECCHAHCKON XpH-
CTOJIOTUU W aHTponojoruu. OIHAKO cJlelyeT rOBOPUTh O NTUCCUNATUBHOW BapUATHUBHOCTU XYJO-
JKECTBEHHBIX MECCHAHCKHMX KOHIICTIIIUA 3a CYET KOHTEKCTYaJdbHOH pedepeHIMr MECCHAHCKHX
MIPECTABIICHA BOCTOYHOTO IPOHMCXOXKICHHS, B YaCTHOCTH, OOHAPY)KUBAIOTCS 30pOAaCTPHUCKUH,
cyuiickuii 1 UCITAMCKUI KOHTEKCTHL. XY0KECTBEHHAsI UEs MECCHAHCTBA B PYCCKOM JINTEPAType
XX Beka MOXKET paccMaTpHUBAThCS U KaK CEMUOTHYECKas 3HAKOBasi CUCTEMa, BBISBJIISIONIAS UCTO-
procockre U COIMAIbHO-TIOIMTHYECKHE CMBICTIBI, MOACTHPYIONINe TEHACHIINH aHTPOIIOJIOTH3a-
LMY ¥ OHTOJIOTHU3ALMU JIUTEPATYPHOTO Mpolecca.

KuroueBsbie cinoBa: @. JlocToeBCKUM, BO3MOXHBIE MUPBI, PELIEITUBHOE I10JI€, AHTUYTOIUS,
YTONHSI, KyJIbTYPPIITOCO(HSI, MECCHAHCKas KOHIIETIINS, Xy JOKECTBEHHAs TPOBUACHITUS

3asiBieHHe 0 KOH(JIMKTE HHTEPecOB. ABTOD 3asBIsieT 00 OTCYTCTBUU KOH(IMKTa HHTE-
pecoB.

HcTopus cratbM: naTa nmoctyiuieHns B pegakuuio — 10 mrons 2021 r.; gata IpuHATHS K
neuat — 14 uronst 2021 r.

Juasn umtupoBanusi: [apunoga I.T. «B03MOXHbIE MHUPBI» U CMBICIBI XYJOKECTBEHHOM
npoBuzaeHiur @. JIOCTOEBCKOro B MeccHaHCKux pereniusax XX Beka / Bectauk Poccuiickoro
yHHBepcuTeTa Apyx0b1 Haponos. Cepust: Jluteparyposenenue. Kypuamucrtuka. 2021. T. 26. Ne 3.
C. 349-362. doi: 10.22363/2312-9220-2021-26-3-349-362

“Possible Worlds” and the Meanings of F. Dostoevsky's
Providence in the Messianic Receptions of the XXth Century

Gulchira T. Garipova

Viadimir State University named after Alexander and Nikolay Stoletovs,
1 Nikitskaya St, Viadimir, 600000, Russian Federation
< ggaripova2017@yandex.ru

Abstract. The article analyzes the specifics of the receptive impact of the artistic Messianic
concept of F. Dostoevsky, which influences providential contexts in the cultural philosophy of the
XXth century. The possibility to identify the features of the artistic embodiment of the Russian
Messianic problems in cultural philosophy and literature of the XXth century determines the
relevance of this study. The analysis of the strategy of modeling “possible worlds” in Dostoevsky’s
work, which referentially determines the development of Russian utopian / dystopian providence,
determines the novelty of the study. The concepts of the Christological axiosphere, which reflects
Dostoevsky's Messianic concept, determine the most important coordinates of the providential
receptive trends of the XXth century. They are objects of analysis in the article. It is proved that the
semiotics of messianic motifs in Russian literature of the XXth century is connected, first of all,
with the Abrahamic religious context, which is built into the most complex providential concept of
the anthropological Christology of F. Dostoevsky. According to the principles of fractal logic, the
writer generates the Abrahamic canon in the key messianic world-modeling metametaphors.
Dostoevsky's messianic pretext is referentially manifested in Russian literature of the twentieth

350 LITERARY STUDIES. F.M. DOSTOEVSKY


https://orcid.org/0000-0002-7675-2570

I'apunosa I'.'T. Bectuuk PY/IH. Cepust: JInteparyposenenue. Xypramucruka. 2021. T. 26. Ne 3. C. 349-362

century — in the work of Russian Symbolists, who understand the Messiah as a divine-existential
personality, in the works of writers of the late XXth century, who interprete the messiah as a
“collective personality” — a substitutionary sacrifice. In our opinion, the chiliastic aspiration of
messianic Christology and anthropology is also connected with the influence of Dostoevsky.
However, we should talk about the dissipative variability of messianic concepts due to the
contextual reference of messianic ideas of eastern origin, in particular, the Zoroastrian, Sufi and
Islamic contexts are found. The artistic idea of messianism in Russian literature of the XXth
century can also be considered as a semiotic sign system that reveals historiosophical and socio-
political meanings, modeling the tendencies of anthropologization and ontologization of the
literary process.

Keywords: F. Dostoevsky, possible worlds, receptive sphere, dystopia, utopia, cultural
philosophy, messianic concept, artistic providence

Conflicts of interest. The author declares that there is no conflict of interest.
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BBepneHue

DCXaTOJIOTHYECKOE MPEAIYBCTBUE HAJIBUTAIOIIETOCS HA YEIOBEUECTBO ATIO-
kanuncuca B TBopdyectBe ®@.M. JlocToeBCKOro co3aaBano oco0oe XyI0KEeCTBEH-
HOE OCMBICJICHUE MECCUAHCKOH MPOOJIEMBI, COOTHOCUMOM HE TOJIBKO C XPHCTOJIO-
TUYECKUMH KOHTEKCTaMH, HO C MPOBUJCHLUUAIBHBIMU MOCTPOCHUSAMH YyTOIHYE-
CKHX W/WJIY aHTUYTONMYECKUX «BO3MOXKHBIX MHPOB». KapTwHa OIHOTO M3 HUX,
npeacTasBieHHas B snuiore «lIpectymieHus u HakazaHUs», UHULMUPYET MPo3pe-
Hue PackonbHMKOBAa U €ro «BO3MOXKHOE» BBI3JIOPOBIIEHUE-BOCKpEIIEHUE: «YKe
BBI3JIOpaBIMBAasi, OH MMPUIIOMHUJ CBOU CHBI, KOT/Ia €Ille JIeXKal B jkKapy U B Openy.
Emy rpesunock B 6oJie3HH, OyITO BECh MHP OCYXICH B KEPTBY KaKOH-TO CTpaIll-
HOM, HECJIBIXaHHON U HEBUIAHHOW MOPOBOM 53Be, UAYLICH U3 IIyOHHBI A3UU HA
EBpony. Bce nomxkHbl ObUIM TOTHUOHYTH, KPOME HEKOTOPHIX, BEChMa HEMHOTHX,
n30paHHbIX. [loSBUINCH KakuWe-TO HOBBIE TPUXHUHBI, CYIIECTBA MHUKPOCKOMHYE-
CKue, BcelsiBIIMecs B Tena jroaed. Ho atu cymectBa ObUM AyXu, OJapeHHBIE
yMoM U BoJeil. Jlroau, mpuHsaBIIKe UX B ce0s, CTAHOBUIIMCH TOTYAC ke OecHOBa-
TBIMU U cymacuieamumu. <...> llenbie ceneHus, uenble ropoga U Hapobl 3apa-
YKaJIUCh U CyMacliecTBOBajau. Bce ObuIM B TpeBOTre M HE MOHUMAIU JPYT ApyTa,
BCSIKAW JyMall, YTO B HEM B OJHOM U 3aKJII0YAETCS UCTUHA, U MYUMJICA, TJISs HA
IpyTux, O ce0s B rpy/b, IJIaKal u Jioman cebe pyku. He 3Hanm, Koro u Kak cy-
TINTh, HE MOTJIM COTJIACUTHCS, YTO CUUTATh 37I0M, 4TO HoOpom. <...> Hauamuce
nmokapbl, Hauajucs ronoj. Bee u Bc€ morubano. SI3Ba pocna v mogBUranach aajib-
me U jpaneiie. CnacTuch BO BCEM MHUPE MOIJIM TOJBKO HECKOJIBKO YEJIOBEK, 3TO
OBLTM YKCTHIC U M30paHHBIC, TPEIHA3HAYCHHBIC HaYaTh HOBBIM POJ JIIOJIEH U HO-
BYIO JKU3Hb, OOHOBUTH M OYUCTHThH 3€MIIIO, HO HUKTO M HUTJE HE BUJAT 3TUX JIIO-
JIek, HUKTO He CJIBIXaJl uX ciioBa u rojoca» [1. C. 419—420].

JIMTEPATYPOBEJIEHUE. TBOPYECTBO @.M. JIOCTOEBCKOT'O 351
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AHTHyTONUYECKas] KapTUHA MHpa, MPEACTaBICHHAs depe3 «O0oIbHOe» pac-
KOJIOTOE CO3HaHUE PacKoJIIbHUKOBA, MOJICITMPYETCS MO MPUHIIUITY aHTHTE3bI JIHY-
HOT'0 ¥ OOIIET0, U BaXKHa, 10 KoHuenuu B. MBanoBa, kak «0000IICHHOE ITOCIIEI-
CTBUE €ro COOCTBEHHOI'O HEJABHETO CaMOYTBEP)KJCHUS B OJIMHOKOM CBEPXYEIIO-
BEUECKOM CBOEHAYAIIMH, IMOCTABHBIIEM BECh MHP TOJBKO OOBEKTOM €ro Kak
€IMHCTBEHHOT'O CYOBhEKTa TTO3HAHUS U JEeHCTBUS [2].

Dnucremonornyeckas Metadopusalus THIOTETUIECKOr0 MHPOOOpasa ¢ 3¢c-
XaTOJOTHYECKUMH CIO)KETaMU, COOTHOCHMBIMHU HE C «MUPOM MPHUIyMaHHBIMY, a C
«MHPOM JICHCTBUTEIBHBIM», HCTOPHYECKH O3HAUCHHBIM «KATaCTPOPHUUECKOID»
COBPEMEHHOCTBIO, Xa0THYECKH CTUPAIONICH IPaHb MEKIY JIMYHBIM M BCEIICHCKUM,
Hy’)kHa Jl0CTOEBCKOMY /ISl MIPOBUJICHIIMU JIMYHOCTHOTO BO3POXKICHHS «H30paH-
HBIX». MIX craceHne nepBUYHO, OHO €CTh YCJIOBUE OyIyIIHOCTH MHpa, HO yxe 0e3
«rmoru6mero» 4enoBedectBa. «KoHel cBeTa» HEWM30EKEH, HO dTa AHTHYTOIHUS
BBIPACTACT B YTONMHUYECKOE IMPEIBECTHE BO3MOXHOTO TPSIYIIETO BOCKPEIICHUS
Kak (hOpMBI HE TEJIECHOTO, HO JYXOBHOT'O CITACCHHUsSI 00)KECTBEHHOTO MHpA.

MpoBuaeHUManbLHasa cTpaTerns NOCTPOEeHUs
«BO3MOXHOro mupa» ®. [locroeBckoro

«IIpopouecTBa» M «IIPEeIUyBCTBUS» HEKUX OyAyIIUX «BO3MOXHBIX MHPOBY
HanpsMYyI COOTHOCHJIMCH C peaJlbHbIM MCTOpPUUYECKUM HacTosmum Poccuu. Bos-
MO’KHO, UMEHHO C 3TUM U OBLI CBsI3aH MPOLIECC KOPPESILUU OHENpochepruuecKon
MO3TUKA U PEAINCTUYECKOM CIOKETHOCTH B IPOM3BEACHHUAX, MOJAECIMPYIOIINX
«(anTacTuueckyro» KapTMHY OyAyIIHOCTH Mupa. boiee Toro, comuomonenu
«HACTOSILEr0» MUPA PacCMaTPUBAINCh JJOCTOEBCKMM B OCHOBE XYJO’KECTBEHHBIX
ABTOPCKHUX TMPOBHUJICHIINATBHBIX OHTOJIOTHUECKHX MH(PO0Opa3oB o Oyaymiem (da-
CTO CTPYKTYPHPYEMBIX HAa OCHOBE KAHOHMUYECKHX «aBPaaMHUECKUX» MU(OB).

Ha nam B3risa, nompoOHas MpOBUACHLMAIBHAS CTPATErusl MOCTPOEHUS Y-
XOBHOT'O «BO3MOYHOI'O MHUpPa» C OU-yTONMYECKMMHU KOHCTaHTaMH JlocToeBckoro
OKaszaJla CUJIbHEMIIee BIMSHUE HA PA3BUTHE (aHTH)yTONHYECKUX CTPAaTETuil CUM-
BOJIUCTOB, KOTOPbIE BO MHOTOM OBUIN CBSI3aHBI C MPEIOLIYLIEHUEM MPUOINKEHUS
COLIMAIBHO-UCTOPUYECKOT0 ATOKAJIMIICUCA, KOTOPBI HEMHUHYEMO IpPUBENET K
IyXOBHOM 3HTponuu «Pycckoro mupa». Benen 3a JIocTOeBCKMM M aHTHYyTOIIUYE-
CKH€ CTpAaTEeruu PyTypUCTOB ObUIM CBSI3aHBI C IPOPOUYECTBOM KOHIIA OHOTO MUpPa
KaK YCJIOBHUS Hadajla JIPyroro «HOBOI'O MUpPa» M MMEIN BBIXOJ Ha YTOINHYECKOE
pa3BUTHE — KOHEIl Xa0ca KaKk Ha4ajl0 HOBOM ['apMOHMH «KyJIbTypHOro» Beka. B
TBOPYECTBE MHUCATENe HEOpealrCcTOB aHTUYTONUS (UKCUPYET COLUAIbHO-
JYXOBHYIO 3HTPOIIHIO KaK CJIEJICTBUE 0COOOr0 COIMAIbHOTO OTHOILIEHUS FOCyAap-
CTBa M 4ejoBeKa. Pacraj cOLMaIbHO-TIOIUTUYECKOH MUPOMOJIEIHN «HOBOTO MH-
pa» BCIEACTBUE KOH(MIMKTA BJIACTH W JUYHOCTH CTAaHOBUTCS OCHOBOW HpaB-
CTBEHHOM 3CXaTOJIOTUH OOIIECTBA U PACCMATPUBAETCS KaK KOHEIl YeJIOBEeUeCTBa B
nenoM. JlyXxoBHas SHTpOINUS B KAPTUHE «KOHL@ MUPa» J[OCTOEBCKOIO COMPOBOXK-
JAETCs Pa3I0KEHUEM DK3UCTCHIUAIBHOU U COLIMAIIBHON «TENIECHOCTH». 1 TOJIBKO
obperenne «bora B cebe» MOXKET OCTAHOBUTH 3Ty 3CXaTONIOrHIo. B pycckoit nu-
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Teparype XX BE€Ka OTCYTCTBUE SIPKO BBIPA)KEHHOT'O PEIMTMO3HOTO KOHTEKCTA
MOTYEPKUBACTCS CEMAaHTHUKOW HMIIIEaHCKOH Mupomozaenu «vup 6e3 boray, ae-
JAOIIEH MPAKTUYECKU HEBO3MOKHBIM ITPOLECC BOCKpemeHus. [IoaTtoMy Tak Bax-
HO M300pa)kKeHUE pacrmaga «TeeCHOCTU» YEIOBEYECTBA KaK YCIOBHUS JYyXOBHOM
SHTPONHH, COCTABIAIOIIEE OCHOBY anoaTHUYeCKONH KapTHHBI «BO3MOKHOTO MHU-
pa» B cHe PackonpHHKOBa U pedepeHInaIbHO MPOayIUpYIolee 00pa3bl «UCKa-
YKEHHOTO TeJla» YEJIOBEKa U COLIMYMa B AaHTUYTOIUSAX Hayaja CTOJIETHUS.

VY JloctoeBckoro PackoabHUKOB MBICIHUTCS KaK >KEPTBa COIUAILHOTO «O0Ib-
HOTO» MHUpPa, OH EpeTHK 1o oTHOIIEHUIO K 00’KECTBEHHOM M COITMATBFHOM MOpaJH,
HO TIPOXOJHUT TMPHU 3TOM IMYTh OT SK3UCTECHIMAIBLHOTO (CaMo)pa3pylIeHus: K Jy-
XOBHOMY BOCKPEIIEHUIO U CTaHOBUTCS (camo)Cracurenem, NAIoNUM MPOBUICH-
LIUANbHYIO HaJIeXkKAy Ha IyXOBHOE BOCKpeIIeHUE 3a0 Iy JIINX U Yepe3 3TO — MHpa.
[Tpu sToM PackonbHUKOB HE MOXKeT ObITh HE CriacuTtesieM 00)KECTBEHHOTO MHUpa,
Hu EpeTnkoM Kak «BO3MOXKHOTO» MOOEAHTENs 371a colanbHoro. B PackonbHu-
KOBE aKIIEHTHUPOBAaHA BEPOSTHOCTh JIUYHOIO BOCKPEIIEHHS, TO €CTh 3K3HCTECHIIU-
ajbHasl yTONUs Kak (popma mpeo10JIeHHs COLUATbHON aHTUYTOIIHH.

PeuenTnBHasa ceMaHTUKa «MECCUAHCKOW» KOHUenuun [1ocToeBCKOro
B pycckou KynbTypcunococpun XX Beka

Bo MHorom mnoj BnusiHueM JlOCTOEBCKOTO B PYCCKOHM JIMTEpaType Hadasia
XX BeKa MPOU30LIEN «aHTPOIOJOTMYECKUI IOBOPOT» B CTOPOHY AK3UCTEHIMAIIb-
HOTO CO3HAHMSI, KOTOPBIM MPHUBEN K YCUJIEHUIO aHTUYTOIIMYECKOT0 Havana, JAeTep-
MHUHHPYEMOTI'O CTPEMJIEHHEM IUCATENIEH CO3/1aTh JINTEpaTypy KOHIA CBETa», OT-
PaXKarolly0 HE TOJIBKO MUPOOILYIIEHUE, HO U PAaCKPBIBAIOIIYIO CBEpX3adauy Me-
TadU3UKHU — PACKPBITUE BHYTPEHHUX O€3/IH, KOTOpBIE TasiATCs B Qylle YeloBeka. B
3TOM IUIaHE Ha pyOeke BEKOB HauOoJiee MOKa3aTeJeH ONBIT PYCCKUX MucaTeei-
monepauctoB [[. Mepexkosckoro, ®. Conoryba, A. Bemoro, JI. AuapeeBa. Ux
BHEKaHPOBasi aHTHyTONHUs obnagaet s dexTom karapcuca. Mexon Tako aurepa-
Typbl — TAMHCTBEHHOE OYMILCHHE, JAKE €CIIM KU3Hb ONMCaHA B HEW KaK CHUCTEMa
3CXaTOJIOTMYECKOro Xaoca v 3HTponuu ["'apMoHNM (BOIJIOLIEHHBIX B 3HAKaX MpH-
X0/1a AHTUXPHUCTA).

O.U. CblpOMSTHHKOB OTMEUYAET, YTO «CYIIECTBOBAaHHE caTaHbl U O6ecoB 00y-
CJIOBJICHO OHTOJIOTHUECKH, MO0 OHU SIBJISAIOTCS YAacThIO €IMHOTO TBAPHOI'O MUPA,
Yero Helb3s CKa3aTh 00 AHTUXpUCTE. DTO MOHATUE UCIIOIB3YETCs] XPUCTHAHCTBOM
B JIByX CMbICIaX. B IMpPOKOM CMbIC€ MOJ HUM HMOHHMMAETCs JII000e pa3yMHOE
cBOOOHOE cymiecTBO, oTpumaromiee Mucyca Xpucra kak borouenoBeka, BTopyio
unocrach boxxecrBeHHO Tpowuiisl. B y3koM CMBICIE pedb HUIET O YETOBEKE, BCS
NEeSITENFHOCTh KOTOPOTo OYyJEeT HampaBjieHa Ha TO, YTOOBI, TOBOPSI OT UMEHU XPH-
CTa, OTHATH Y JIIOJIE cBOOO Ty — IlTaBHOE CBOICTBO 00pa3a bokus B uenoseke.

[Ipenanue llepkBM y4uT, YTO aHTUXPHUCT IMOSIBUTCS TOTJAa, KOIZa B JIFOASIX
HACTOJIBKO OCKYJEET Bepa, YTO OHU COBCEM IMEPECTaHyT pazinuaTh A0OpPO H 3110,
CBET U TbMY, JIIOOOBb U HEHaBUCTh. DTO MPOU30IAET MOTOMY, UTO JIIOAU CHIETAI0T
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LIETBbI0 CBOGH JKU3HHM HENMPEPBIBHOE YIOBICTBOPCHHE KEIAHUH, /Ui 4ero OymyT
n300peTath BCE HOBbIE M HOBBIE cpenacTBa. OHu OymyT 3HaTh 0 bore, HO BepUTH
uIIb B caMux cebs. M Torma Hen30eKHO HAcTynmuT TO, 0 ueM JlocToeBckwii mpe-
nynpexaan B smuiore «lIpectyruieHus u HakazaHus», B (puHane pacckaza «CoH
CMEIIHOTO 4YelloBeKa» U B «Jlerenae o Benukom mHKBH3UTOpE». B TOT MOMEHT,
KOTI'Jla JIFOJIU MO-HACTOSIIEMY HUCIYTaloTCsl CKOPOW THOENH, OHU 3aXOTST MOPAIKa,
TUIIUHBI ¥ CTIOKOWCTBUA. U pajii 3TOro OHM OTHAAYT CBOIO CBOOOY TIEPBOMY, KTO
BCE 3TO UM JIaCT. DTO M OyAeT aHTUXPUCT — TOT, KTO MPUAET BMECTO OTBEPrHYTOTO
J0IbMU XPHUCTa, a 3HAYUT U NpoTuB Hero. OH OKOHYATENIBHO OTBPATHT JIFOAEH OT
Bbora u mpenacr 3a0BeHuto camy namsath 0 Hem. OH pa3BpaTut Ux, TO €CTh OBEP-
HET B CTOPOHY, IPOTHUBOIIOJIIOKHYIO TOM, KOTOPYIO yKa3zan Xpucrtoc. CBAILIEHHOE
[Ipenanue riacur, 4To €CiM caTaHa SIBISIETCS AYyXOM, TO aHTUXPUCT OyJEeT YesoBe-
KOM, TTOCTOSTHHO HaXOJISAIIMMCS Ha TPaHUIIC XKU3HU U cMepTH. OH — CJIIOBHO JBEPb,
OTKpBITasi B CMEpPTh. Uepe3 Hero oHa B BUJIE BCAKOTO POJIa 3J1a MPOHUKAET B MU, U
Yyepe3 HEero ke MPUXOIAT K CMEPTH €1lle HEJJAaBHO XUBbIe toAu. [lucanue ropopur
0 TpU3HAKAX TMPHUIIECTBUS AHTUXPHUCTA, OJHUM W3 KOTOPHIX OYIET MOSBIICHUE
MHOTHX U Pa3HOOOpa3HBIX €ro MpEeIIeCTBEHHUKOB. Beex ux Oyaer oObenuHSATh
co3HaTenbHOe Henpusatue bora u Ero Mupa, a taxxe crpemiieHue 3aHatbh Ero me-
CTO Y UI3MEHUTH TUTaH boxkecTBeHHOro Mupoyctpoictsa» [3. C. 114].

Nudepnanbhbie repon J[0cTOEBCKOTO MPAKTUIECKH BCE COJIEPKAT MPU3HAKU
«OECHOBATOCTH» U TEM CaMbIM MOTYT MPETEH0BaTh Ha poJsib aHTuXpucta. Ho ec-
au ans JloctoeBckoro Jio0bie (OopMbl MPOSIBICHUSI aHTUXPUCTA €CTh IPOTHBOCTO-
siHHE 00’KeCTBEHHOMY (pa3lioKeHHE JyXOBHOTO), TO JUISl CAMBOJIMCTOB aHTUXPHUCT
ecThb concordia discors G0XeCTBEHHOTO U SK3UCTEHLUaIbHOrO. M1 B 9TOM Tu1aHe
BMECTE C KOHUENIUENR J[OCTOEBCKOTO KOJIOCCAIIBHOE MUPOBO33PEHUYECKOE BIIMS-
HHE Ha PYCCKYIO JuTeparypy XX BEKa OKA3bIBAECT «XPUCTOJOTHYECKas aHTPOIIO-
norusi» H. bepasera: «HaaBurarommiics u yrposkamommidi 0o0pa3 aHTUXPHCTA
MPUHYIUT XPUCTUAHCKUN MHUP K TBOPYECKOMY YCHIIMIO PACKpPBITh HMCTHUHHYIO,
XPUCTOJIOTMYECKYIO aHTPOIOJIOrui0. Briciiee camoco3HaHUE 4YellOBEKa, aHTPO-
MOJIOTHYECKOE CO3HAaHHE MOTOMY YK€ JIOJDKHO OBITh PACKPBITO, YTO UYETIOBEKY
TPO3UT MOMACTh BO BJIACTh AHTHXPHUCTOJOTHUHU YEIIOBEKA, JIOKHOM, UCTPeOIIso-
LIEH YeJ0BEKA aHTPOIOJIOTHH. YenoBeK MOCTABIEH Iepel JUIEMMOMR: UM OCO-
3HaTh c€0s XPUCTOJIOTUYECKH WIIM CO3HATH CE0s1 aHTUXPUCTOJIOTUIECKU, YBUIETh
AOGcomoTHoro YenmoBeka B XpUCTe WM YBUIETh €r0 B aHTUXpHUCTE. <...> AHTH-
XPUCT U €CTh OKOHYATEIbHOE UCTpeOIeHUE YenoBeka Kak oOpasa u mogodus 6o-
KECTBEHHOTO OBITHUS, KAK MUKPOKOCMa, KaK MPUIACTHOTO K TaitHe Tpowuisl yepes
AobcomotHoro Yenoseka — Coina boxxbero» [4. C. 324].

AnTpomnocodckre nnen bepaseBa, Ha HAIT B3I, BRICTPAUBAIOTCS KaK He-
KO€ MIEPEOCMBICIICHUE CIIACUTENIbHOM XPUCTOJIOTUH JJ0CTOEBCKOTO, UTO CBSI3aHO C
MOTBITKON BBIABUTH HEKHE OOILIME T'yMaHUTAapHblE OCHOBAaHUS OBITHS 4YeJIOBEKa.
M3HavanbHO MecCHMaHCKasi CEMaHTHKa CBsI3aHA CO 3HAYEHUEM «OOTOIMOCIIAHHUK
nim «cnacurensy. Tak, Meccus no-apeBHeeBpeiicku «Mammax (7°%%) — noma-
3aHHUK, TIOCTAaHHUK HeOec, CracuTenby. Y apaboB Takke B UMEHAX BETUKUX JIIO-
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JIeil BCTpeuaeTcsl CIOBO «allb-Marmx», CKopee BCero 0003Hayaroliee CXOMIHOE
MOHATUE «IOCJIaHHMKA AJsutaxa». HappaTuBHas ceMaHTHKAa «MECCHAHCKUX» XY-
JOKECTBEHHBIX TEKCTOB, TEM HE MEHee, peepeHIIMATBLHO BBIBOAUT B (HUIOCOd-
CKMH KOHTEKCT PEJIMTMO3HBIX CUCTEM, COOTHOCUMBIX ¢ HAceH npuxoaa Meccuu B
yenoBeueckuil mup. IIpuHATO cuMTaTh, YTO 3TO aBpaaMUYECKUU PEIUTHO3HBII
KOJI, Hau0oJiee CUCTEMHO U KOHIIENITyaJIbHO MPOSIBJICHHBINA B Myan3Me, XpUCTH-
anctBe W ucname. OJHAKO, Ha HANl B3TJSA, C MOJAOOHBIMU UACSIMH CBSI3aHBI U
JpyTHe pelUruo3Hble KyJIbThl. B 4acTHOCTH, B 30p0acTpUiCKUX cHUCTeMax (coO-
CTBEHHO 30p0acTpHU3M, MaHMXEHCTBO, Ma3/laku3M M T.l.), TEHETUYECKU CBSA3aH-
HBIX C BEIMYECKOW pEeIUTrHel IPEBHUX apHeB, MECCUAHCKAasl COCTABIIAOIIAS OHO-
MAacCTUKOHAa KOHLeNTyandbHa. OCHOBAaHHBIA 30pOAaCTPU3MOM KYJIBT HOKJIOHEHHS
Axypa Mazne, Bnaagpike Mynpoctu npenonpenenun cy(puiickoe peauruo3Hoe
MPU3HAHUE MECCHUAHCKOW POJu ayXxoBHOro [IpoBuilia ¢ BBIpaKEHHBIM TBOpYE-
CKMM HauajoM. B 3Tom miiaHe uciam, réHeTHYECKH COOTHOCHUMBIN C JIPEBHEEB-
pPENCKUMU B3TJIsIIaMU, 3aHUMAET 0c000€ MOI0KEHHE.

ITo muenuto B.I' iBaHOBa, «BCSKUI MECCHAHU3M SIBJISIETCS MPOAYKTOM pe-
JUTHUO3HOTO CO3HaHMS. MeccuaHcKasi ujesi MpeACTaeT B KauecTBE KOMIUIEKCA
crenupUIecKuX COTEPUOTIOTUYECKUX, ICXATOJIOTMUECKUX YCTAHOBOK, CBSI3aHHBIX
¢ uaeei n30paHHOCTU U OA3UPYIOLIMXCS HA OMpPENEICHHBIX PEITUTHO3HbBIX Mpe-
cTaBlieHUsIX. B To ke Bpemsi paccMaTpuBaTh MECCHUAHCKUE B3IJISAbl B TPaHUIIAX
TOJIBKO PETMTMO3HOM HUJIeH Henb3sl. Peakius coznaTeneil MeCCUaHCKUX KOHCTPYK-
[IMHA Ha COLMATILHO-TIOIMTUYECKHUE COOBITHS, PMITOCOPCKHUE HIEU CBOCTO BPEMEHH,
HAI[MOHATBHO-UCTOPUICCKYIO MTPOOJIEMATHKY TpHIaBaia CHEUPUISCKUN Xapak-
TE€p UX MECCHAHCKUM IMpoeKkTaM. MeccuaHCKUe KOHCTPYKILMU, HECMOTPs Ha XpH-
CTHAHCKHH KOHTEKCT, KaK MpaBHUJIO, COJEp)KaT B ceOe 1Ba OCHOBHBIX COepika-
TEIHHBIX KOMITIOHEHTA, BOCXOJAIINX B OMPEICICHHON Mepe K JPEBHEEBPEHCKOMY
MPOTOTUIY — 3TO MPEACTABIIEHHE O MECCHUU KaK YEeJIOBEUECKOM JIMYHOCTH WU
«KOJIJIEKTUBHOM JIMYHOCTH» U XUJIMACTHUUECKYIO YCTPEMIIEHHOCTh. [loMHUMO 3TOrO
CYIIECTBYIOT MHBIE XapaKTEPUCTHUKH, KOTOPBIE MOTYT BapbUPOBATHCSI, AOTIOIHSTh-
csl, IpuAaBas cBoeoOpa3ne MeCCHaHCKUM noctpoeHusim» [5. C. 3].

FeHe3nc meccnaHckou naeun u pedepeHumanbHble KOHTEKCTbI
[locToeBCKOro B XyA0XXeCTBEHHOM npocTtpaHcTBe XX Beka

BapuaTuBHOCTH MECCHMaHCKOW CEMaHTHUKU MOXHO OOHAapyXHUThb B pedepeH-
LIMAJIbHOM KOHTEKCTE XYA0KECTBEHHBIX TEKCTOB. B pycckoil nuteparype, Hanpu-
Mep, aBTOPCKHE MECCHAHCKUE TTOCTPOCHUS MPEAONPEACTHIN HE TOIBKO (huoco-
¢uto JIoCTOEBCKOT0, HO M OIpEeIEHHbIE XYI0KECTBEHHO-(PMIOCOPCKUE CHCTe-
MbI PYCCKUX CUMBOJIMCTOB. JloctaTouHo BcrioMHHUTH Bil. CosoBseBa ¢ ero «Yre-
HUSMH O OorodesoBedecTBe», Tpuioruio 1. MepexxkoBckoro «Xpucroc u AHTH-
XPUCT», YTOOBI TOBOPUTH O SPKO BBIPAKEHHON YTOMMYECKOH PETUTHO3HOCTH B
XYJI0’)KECTBEHHOM CEMaHTH3allMd MECCHAHCTBA B KOHTEKCTE 3CXATOJIOIMUYECKUX
AQHTUYTONHMYECKUX HACTPOCHUH B IIPEIAPEBOIIOLIUOHHON 1EHCTBUTEILHOCTH.
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Pycckast Meccranckasi ujiesi yalle CBs3bIBajach He ¢ COOCTBEHHO PEIMIHO3-
HBIMH, a ICTOPUYECKUMU OKUIAAHUSIMU BO3pOkIeHus1 Poccuu, ubs poss nocieno-
BareisiMu (B ToMm uucie YaamaeBbIM (naccusnoe meccuancmeo) u IlylIKMHBIM
(akmuenoe meccuarncmeo)) OCMBICISIIACh KaK MPOBUJICHIIMATIbHASA U )KEPTBEHHAS.
Tak, mo yoexaenuto C. @panka, [IymkuH KOHIIENTYaIU3UPOBaAT aKTUBHYIO MEC-
CHAHCKYIO poiib PoccuM Kak AyXOBHYIO MUCCHIO, KaK 0c000€ CITy’KE€HHE 3ajjauam
€BPOIENCKON XPUCTUAHCKON KyJIBTYpHI [6].

WHTepecHo, 4To Maen MeccuaHu3Ma B HciIaMe HauOoJsiee aKTHMBHO CETOJHS
pa3BUBAIOTCA IIMNATAaMH, U CBS3aHO 3TO HE C UX KYJIBTYPHBIMU IPOBHUACHLMAIIb-
HbIMHM KOHLICHIMAMH, @ ¢ UX COLMAIbHO-TIOJUTHYECKUMU FOHEHUsAMHU. Meccnan-
CKUE OXHJaHUS MOsABIEHUS Maxay B IIMUTCKOM YYEHHUH, IOMUMO OOUIETo Jyis
MyCyJIbMaH OKMJaHUs MIPULIECTBUS MPOpoKa VIChI, CBA3BIBAIUCH C HAZEKAAMHU 00
YCTaHOBJICHUU Ha 3€MJIE LIAPCTBA CIPABEIMBOCTH. FIMEHHO B 3TOM MO3MLIMYU IIN-
UTHl PEIUIHUPYIOT MOJETH apabo-uciIaMcKoi (hrirocouu, CBSI3aHHOW ¢ 0Opa3oM
Meccuu. O6 3THX XK€ YTONMUYECKUX UAESIX TOBOPWIMA U «UUCTBIC OpaThs», U ajlb-
®apabu B TpakTarax o JloOpoxaerensHoMm I'page. Ho nctopuuecku UMEHHO B Cy-
¢u3zmMe HaxoAUT Haubojee CUCTEMHOE 30pOacTpUIiCKOe OXHJaHHe NMPUXoAa Iy-
XOBHOT0 Meccuu, HecyIlero HpaBCTBEHHOE U TyXOBHOE BO3poskieHue UenoBeka u
mupa. 1 Bce jxe Hanbojee mociaenoBaTelbHbIM CTAHOBUTCS €BpeicKoe MecCHaH-
CTBO, OCHOBaHHOE Ha amopusx oderoBaHusi Berxoro 3aBera.

JlocTOeBCKMi, KaK HUKTO B €r0 BpeMsl OCO3HABABUIMI BHYTPEHHEE €JUHCTBO
aBpaaMUYECKUX PEJIUTHM, MOAYEPKUBA MECCHUAHCKYIO 3ajjadyy PYyCCKOro MpaBo-
crnaBus (0coOeHHO B cTatbe «T'pu uaen», kKotopoit B 1877 r. oTkpsiBatotTcst «JlHeB-
HUKHU nucatens»). [lucarens npu 3TOM NBITAiCS HAMTH HEKYI0 KOHI'€HUAIbHOCTb
XpUCTUAHCTBA M TPABOCIABHA C BBIXOJOM Ha HCIaMCKHe pedepeHLuu mocpea-
CTBOM XYJI0KECTBEHHOM CHOKETU3ALMU MeCCUaHCKoM TeMbl. B.B. bopucosa, noa-
YepKuBas uHTepec JJ0CTOEBCKOro K KOpaHUYECKUM HIesM, nuiiet: «MciamoM oH
HMHTEPEeCcOBAJICS OYEHb INIyOOKO, MOCKOIBbKY MMEJ KMBOW OMNBIT OOILIEHUS C MYy-
cynpMaHaMu. <...> EcTb OJMH yAMBHUTEIbHBIH MOMEHT, KOTOPBIA 3aCTaBIISET
OCO3HAaTh, YTO JIOCTOEBCKMI BBICTYNAJ TOTJA HE TOJBKO B POJIM YUHUTENIS MOJIO-
JIOTO MYyCyJIbMaHHWHA, CBOCOOPA3HOTO ,,MUCCHOHEpa™ WU ,,[IPOMOBETHUKA TIpa-
BocJIaBHOU Bepbl. OH U caM MHOIOMY Haydujicsa oT Hero. Bot cmotpute Auneid,
ciymas pacckasbl JloctoeBckoro o Mucyce (Mup emy), BOCKIUKHYII: ,,Mca — bo-
xuil uenosek! Mca xopomue ciosa rosopui! Beas To e camoe u B Hamel Kuu-
re, B Kopane, nanucano®“. Moxer ObITh, MeHHO Toraa Pdemop MuxaimoBud
BIIEPBBIE MOYYBCTBOBAN 3TY ,,IIEPEKIMUKY " MEXKAY XPUCTHAHCTBOM M Mcmamowm,
nousu, uro Kopan u bubnus, Kopan u EBanrenue — 310 poacrsennsie Kuuru.
Ha Mo B3rsaz, JIoCTOEBCKHM em1e TOrAa IPUILEN K IOHMMAaHUI0 T€HETUYECKOTO
poacCTBa, OIU30CTH ABYX MUPOBBIX pesuruil. <...> HecoMHEHHO, €ro BOJIHOBasa
anaHocTh [Ipopoka Myxammana (‘anaiixu-ccansity Ba-ccaisim). B pomane ,,Ipe-
CTyIUIEHHE U Haka3aHue* 3Bydar cioBa PackonpHukosa o ITpopoke Myxammane
(‘anaiixu-ccansaTy Ba-ccaisam): ,,0, kak s noHuMaro [Ipopoka c cabreil Ha koHe!
Benut Annax, u noBuHy¥cs, aposamas TBapp®. <...> OH He COrjamaercs co
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CBOMM TepOeM, TPArudeCKd OMIMOAIOMINMCS B TOM, 4TO XpHUCTOC (MUp eMy) H
Myxamman (‘amaiixu-ccanary Ba-CCalsiM) — 3TO MPOTHUBOIMOCTABICHHBIE IPYT
npyry uaeansl. Takash onmo3uinus — TOJNBKO B co3HaHWM PackonbHukoBa. Enun-
CTBO 3TOT0 MPOPOUECKOro psiaa: XpUcToc (Mup emy), motom Myxamman (‘anaii-
XH-CCaJIATy Ba-CCalsIM) — BOCCTAaHABIMBAETCS B KOHIIE poMaHa. B smunore ,,[Ipe-
CTYIUICHHS U HaKa3aHUA* €CTh YIIOMHHaHHEe 00 ABpaaMme (MHUp €My) WIH, KaK To-
BOPST, UCTIOJIB3YsT apabckuii — MOpaxume (Mup emy). PackOoJbHUKOB CHAMT Ha
Oepery cubupckoit peku (310 MpThIl, KOHEYHO), 1 BOT OH BCMaTPUBAETCS B Ja-
JIeKyI0 KUPrU3CKylo cremnb. [lepen HUM — mmpokasi maHopama 3aJIUTON COJHIIEM
3omoToit crenu. Kazaxu ckazamu Obl, 4TO 3TO ,,capbl apka‘“ — 30JI0Tasi, >KEeJITast
crenb. OH BIUIAIBIBACTCS, U KaKasg-TO TOCKAa BOJIHYET ero W myd4aeT. KoHeuHo,
9TO TOCKa 10 uaeany. EMy ka3amoch, 4To ,,HE TIPOIUIH elle Beka ABpaaMa U CTal
ero®. [IpuaymuBeiM 00pa3oM BOT 3Ta KUPTU3CKas, Ka3axCKas CTEMb MPEJICTaBH-
Jach eMy Kak Obl 1peBHei [lanecTuHoi, Mo KOTOpoi Korna-to u 6poani ABpaam
(Mup emy), oOmIIHiA MPEOK, POAOHAYANBHHUK TEX CEMHTCKUX HAPOJIOB, B TOM YHC-
ne uyneeB u apaboB. M1 ABpaam (Mup emy) — ,,00mIuii yenoBek. o OubOIEH-
CKUIi OOIIMI YeloBeK, OJJMHAKOBO MOYUTAEMbIN KaK MyJesMU, TaK U XpUCTHAHA-
MH, TaK *e U MycCyJbMaHaMH. JTO ynmoMuHaHue o6 ABpaame (Mup emy) 3mMOie-
MaTtuyHO. OHO yKa3bIBaeT Ha JYXOBHBIN MCTOK, K KOTOpOMY Bo3Bpaiaercsi Pac-
KOJIbHUKOB, CTPEMSICh YTOJIUTH CBOIO JYXOBHYIO HPAaBCTBEHHYIO >kaxay. U ymou-
BUTEIILHO, HACKOJIbKO J[OCTOEBCKUI cyMen omnepeuTh CBOE BpeMs B MOHUMaHUU
MPEeMCTBEHHOCTH NMPOpoKoB EAnHOO00XHS U B TMYHOM cOYYBCTBUH K [Ipopoky
MyxammMmany (‘amaixu-ccansiTy Ba-ccaisim)!» [7].

Hecomuenno, o0nacth pedepeHuanbHbIX KOHTEKCTOB WHTETPAIbHON Mec-
CHUAHCKOW uieu B TBOpUECTBE J[0CTOEBCKOTO COOTHOCUTCSI UMEHHO C KyJIbTypQu-
JT0cO(CKUMHU PENUTHO3HBIMU oOnacTsaMu. Pycckas mutepatypa XX Beka, pa3Bu-
Basg Tpaauluu J{OCTOEBCKOrO, BHIBOAUT HOBbIE MHTETPAIbHBIE CXEMBI XYyIOXKe-
CTBEHHOW WHTEPIPETAMA MECCHAHM3Ma KaK HICHTHU(PUKATOpa ATOKAIUIICHUCA,
(npencraBnenHsle B paborax B. Conosvesa «Kpamkas nogsecmv 06 Aumuxpu-
cmey, B. Posanosa «Anoxkanuncuc nawezo epemenuy, /. Mepesckoseckozo «Ano-
Kanuncucy W CBS3aHHBIC C IPEBHEEBPEHCKUMH M XPUCTHAHCKUMHU OMOICHCKUMU
«crokeTaMm» U MudosoreMaMu: 00pas3bl IbSBOJA, AHTUXPUCTA, ICXATOJIOTHYEC-
ckux oeactuit, Ctpamnsiii Cy, Bropoe npuiiectsre Xpucta (Cracutens) u T.1.

BaxHO, 94TO B 3TUX aHTUYTOIUSAX MPUCYTCTBYIOT PEITUTHO3HBIC YTOMMHYECKUE
(mycTh U TUIOTETUYECKHUE) COCTABJIAIONINE ATIOKAIUIICHCA — PACKastHUE, BOCKpe-
IeHue, mpeodpakeHne Mupa, BollapeHue 100pa U crpaBeduBoCcTH. To ecTh ay-
XOBHAsl PHTPOIHUSA MOXKET OBITh MPEOJoJieHa 3a CUET HOBOW/HMHON «TEIECHOCTH
(damie — penucuo3Ho 03Ha4eHHoU) Yepe3 BOCKPEIICHHe UCTUHHON JyXOBHOCTH (Y
PYCCKHX CUMBOJIUCTOB — 3mo Tpouya) u uepe3 npuxon Meccun. HeBo3MOXKHOCTh
npensuaeHust npuxoga Cracurens JOXHUTCA B OCHOBY aHTHUYTOMHMYECKOTO Mpe.-
9yBCTBUS-TIPOPOYCCTBA KOHI[A MHPA U «JOMBICITHBAHHS) TUIIOTETHYECKOTO 00pa-
3a Meccun. CBONCTBEHHOE I OOJBIIUHCTBA PYCCKUX CHMBOJIMCTOB OUIYIICHHUE
3CXATOJIOTMYECKOTO U allOKaJIUITUYECKOTO €MHCTBA Hayajda U KOHI[a MUpa reHe-
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pUPOBAJIOCH B CO3/1aBA€MbIX UMHU XYIO0>KECTBEHHBIX MOJEISIX HEKOEro yTOIHYe-
ckoro OwiTus CBaToro Jlyxa, B KOTOPOM BO3MOXHO MPEOJIOJICHUE «Xa0THIECKOTO
JIICCOHAHCA» 3€MHOT'0 M HEOECHOT0, YeIOBEUECKOTo M 00KECTBEHHOTO, TEIECHO-
ro ¥ TyXOBHOI'O — BCETO TOr0, YTO MEIIAET OCYILECTBICHUIO HOBOM «BECHBI» ue-
noBeuecTBa (Bi. ConoBbeB).

Tak, mpeacraBieHHass MepeKKOBCKUM UAES MPEOIOJICHUS pa3pbiBa PEIUTHH
Yyepe3 HEKYI0 HOBYIO MOJIENb CBEPX-PEJIUTUU COOTHOCHMA M ¢ KoHuenmuen Hun-
11e, KOTOpbIi, Bockauuas «5 ecMmb... AHTUXpUCT» (B paboTe «AHTUXPUCTUAHUH.
[IpoknATre XpUCTUAHCTBY), IPU3BIBAET HE OTPEUbCS OT XPUCTUAHCTBA, & UMEH-
HO IPEOJ0JIETh €r0 Yepe3 CBEPX-XPUCTHAHCTBO, MBICIIMIMOE UM KaK OTCYTCTBHE
MIPOTHBOIOJIOKHOCTEH: «XPHUCTHAHCKOE MOHSITHE Oora — OH 00T OOJIBHBIX, OOT-
nayk, OOr-yX — OJTHO M3 CaMbIX TIOPUYEHBIX, /IO KAKUX TOJBKO JOKUBAJIM HA 3eM-
Jie; BEpOSITHO, OHO CaMO CIIyKHT IT0Ka3aTeJIeM CaMOIro HU3KOI'O YPOBHS, 10 KAKOTO
MOCTETIEHHO JIeTpaaupyeT Tun Oora. BeipoauBmmck, 6Or cTanm MpOTUBOPEYHEM —
803padiceHuem KU3HU BMECTO €€ mpeoOpaxeHusl, BMECTO Be4HOro Jla, Cka3aHHOIo
e¢! B O6ore — u mpoBo3ruiaiieHa Bpaxkaa jKU3HH, IPUPOAE, Bose K >xu3Hu! bor —
(opmysa KJIeBeTHI Ha ,,TIOCIOCTOPOHHOCTH, (hopMyIia JIKH O ,,IOTYCTOPOHHOCTH ‘!
B Bore Huuto o6oxectBiieHo, Bosst K Huuro — ocpsimienal...» [8. C. 32].

HecomHeHHO, BCEe LEHTpAJIbHBIE T'€pPOU IPOU3BENACHUN MEpPEKKOBCKOrO,
COOTHOCHUMBIE C €ro KIIIOYEBBIM AHTPOMOCO(PCKUM CYOBEKTHBIM IPETEKCTOM
«AHTUXPHUCT», IPEACTABISAIOT COO0N BapuaHT cBepxuesoBeka. /(s Hero B 3ToM
IJIaHe KOHIIETITYaJbHBIM MIPETEKCTOM cTaHOBHUTCS JlocToeBckuit. [l oboux mu-
caTejedl CUCTEMa BHYTPEHHHMX «CBEpPXYEIIOBEUECKHX» COCTaBIISIIOLIUX TE€pPOEB
Bcerja OMHApHA, MOCTPOEHA Ha TMOJMJIOTHYECKOW aHTHUTEe3€, KIIOYEBBIMH KOH-
LIETITAMU KOTOPOM SIBJISIIOTCS KAaTETOPUU «COCTPAIAHUE» U «KECTOKOCThY», UHTE-
IpUpYIOIIME B OJHOM 00pase 3HaKU «XpUCTa» U «aHTuxpucra» (mim «Cracure-
as» u «Pazpymurens»). [Togoonsiii peromeHn meccuanckoro concordia discors
MIPUBOJUT K MOSBIICHHUIO B IuTepaType XX Beka 0co00ro reposi, IpeTeHIyI0IIero
ctath CrnacuteneM XaoCMOTE€HHOTO Mupa. TOT, KTO CIMOCOOEH HE CKIOHUTHCA
TOJILKO B OJIHYy CTOPOHY, & COCIMHUTh B c€0€ aHTMHOMUYHBIE XapaKTEPHUCTUKH,
BBIZIepKaTh ucnbiTanue Concordia discors, He cTaTh YUCTOW XKEPTBOW WU TIOJI-
HbIM BOIUJIOLIEHUEM 3714, U €CTh AHTH-XPHUCT (B 3HAYEHUU «HE XPHUCTOCY»), TO
ecTb CBepX4esoBEK, BOZMOXKHBIN Tpsiaymnii Meccust.

Hanucannas B 1888 u uzmannast B 1895 rony pabora ®. Humme «AHTH-
XPHUCT» BO MHOTOM (hopMaibHO COOTHOCUTCS ¢ mo3uiusamu JlocroeBckoro u Me-
pexkoBckoro. Ho Hunme orpunaer coctpaganue, oiHy U3 BaXXKHEUIIUX XPUCTU-
AHCKUX JOOpOAETeseH, KaK YepTy CHILHOW JTMYHOCTU. ETro cBepXueioBek He sSBIIsI-
€TCsl HOCHUTEJEM 3TOro «IHopoka». Cuila CBEpXUelIOBEKa B €ro MPEOJI0JICHUH.
Hume neBanbBHpyeT KOHUENTyalbHbIE XPUCTUAHCKUE LEHHOCTH (He cyuatiHo
KHU2A UBHAYATLHO Ha3wleanacs «llepeoyenxu écex yeHmocmeti») U CO3AET OCO-
OBl TICUXOJIOTMYECKUH TUT «aHTaroHUCT Mucyca», KOTOPBIA U MBICTUTCA UM Kak
cBepxuenoBek: «HUto xopomo? — Bee, 4TO MOBBILIAET B YEJIOBEKE UyBCTBO BJIACTH,
BOJIIO K BJIACTH, caMylo BiacTb. Uto nypHO? — Bee, 4To mpoucxoaut u3 ciabocTu.
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Uro ectb cuacthe? — UyBCTBO pacmyuyeli BIaCcTU, YyBCTBO MPEOA0IEBAEMOTO MPO-
TUBOJEHCTBUS. <...> Cina0ble U HEeyJaYHUKHU JODKHBI TIOTHOHYThH: TEPBOE MOJIO-
KCHHE Haulell TFOOBH K YeIoBeKy. I MM JOJDKHO erie oMOoYb B 3TOM. <...> Mos
npo0JjiemMa He B TOM, KaK 3aBepIiaeT co00I0 YeI0BEUECTBO MOCICIOBATEIBHBIN PST
CMEHSIIOIINUXCS CYIIEeCTB (YETIOBEK — 3TO KOHey), HO KaKOW THI YeJIOBEKa CIICTyeT
83pacmumy, KaKol THUII dcerameneH, Kak 0ojee eHHbIN, 0oliee TOCTONHBIN HKU3-
HU, OyaymHocTH. <...> COBCEM B MHOM CMBICIIC, B €AMHUYHBIX CITydasx Ha pas-
JIMYHBIX TEPPUTOPUSIX 3€MHOTO IIapa U CPeIy Pa3IUYHBIX KYJIbTYp, YAAeTCs Mpo-
SIBIICHUE TOTO, YTO (PaKTUICCKH MPEICTABIIICT COOOI0 blCuiUll MUN, YTO TIO OTHO-
LIECHUIO K LIEJIOMY YeJIOBEUECTBY MPEACTABIIIECT poj cBepxuenoBeka» [9. C. 8-9].

ConeprxarenbHas aHTUTE3a NO3UIMK Hulme mo OTHOMIEHUIO K aHTPOIOCO-
¢uu MepeXKOBCKOTO OYeBHIHA: anmu-Xpucm MepexKOBCKOTO — CBEPXYEIIOBEK,
BBITIOJIHSIOIINNA MECCHAHCKY0 3a1auy Xpucra-Cnacutens, anmu-Xpucm Hunime —
CBEpPXYEJIOBEK B CUJIy IPOTUBOCTOSAHUS 3anoBesaM Mucyca. Tak, Hunme numer:
«He crmenyeT ykpamath W BBIPSDKATh XPUCTHAHCTBO: OHO OOBSBUIIO cMepmeb-
HYI0 8OUHY 3TOMY 8bicuieMy THITy YEJIOBEKA, OHO OTPEKJIOCh OT BCEX OCHOBHBIX
MHCTHHKTOB 3TOT'0 THIIA; U3 3TUX MHCTUHKTOB OHO BBILICAUIIO ITOHSATHE 314, 3JI0TO
YEJIOBEKA: CUJIbHBIM YEJIOBEK CIIEJIaJICSl HETOJHBIM YEJIOBEKOM, ,,0TBEPKEHIEM .
XPpHUCTUAHCTBO B3SJI0 CTOPOHY BCEX ClAOBIX, YHU)KEHHBIX, HEYJAYHUKOB, OHO
CO311aJI0 HJCANl U3 NMpOMueopeyusi UHCTUHKTOB TMOAJCPKAHUS CUIHLHOM >KU3HU;
OHO BHECJIO TOpPYYy B CaMblil pa3yM AYXOBHO-CWJIBHBIX HAaTyp, TaK KaK OHO
Hay4YuJIO WX YyBCTBOBATh BBHICIIME JYXOBHBIC IIEHHOCTH KaK I'PEXOBHBIC, BEIY-
e K 320y X AeHUI0, Kak uckyutenus» [9. C. 9-10].

JlocToeBCcKkuii e MOHMMAET XPUCTUAHCTBO KaK BBICUIYIO UCTUHY, CBET MUpa.
Bcenen 3a HuM MepexXKOBCKHI cTpaaeT OT HOHUMaHUsl TOTO, YTO XPUCTHAHCTBO
«OOMeIesIo» B MOTOMY JKaXAET MPUX0/1a HOBoro Meccuu, criocOOHOTO BO3POAUTH
MUp Kak mapcTBo Cesaroro Jlyxa, B KOTOPOM OyJIET «IIPOM3HECCHO U YCIIBIIIAHO
OyzeT mocneaHee, HUKEM €Ille He MPOM3HECEHHOE M HEe YCIbIIIaHHoe uMs ['ocmo-
na I'psaaymero: OcBoboaurtensy [10. C. 362]. Jlns nmucaTens cakpaibHas, MUCTH-
YecKasi TPOMCTBEHHOCTh, BOCXOAAIIAS K penuruo3Hoil tTpaauuuu Cesatoil Tpouubl
«Orta, Ceina u Cestoro /[lyxa», kazanach €JUHCTBEHHO BO3MOXkHOM ["apmoHueit
MHpa B UCTOPUYECKOM U TyXOBHOM «Xa0Ce» MPEIPEBOIIOIIMOHHOTO U PEBOJIIOIIH-
OHHOTO MHDA.

Ha nam B3rmsin, 6mmke k KoHIy XX BeKa B POMaHE-pa3MbBIIUICHUH O YEThI-
pex kaszusax ['ocnoguux @. [Nopenmreitna «Ilcanom» (1975) npennpunsta ciox-
HEWIIas nonbITKa COBMECTUTh no3uuuu [Joctoesckoro, Hunmre u MepexkoBCKo-
IO ¥ BIIMCATh UX B KOHTEKCT METaU3NISCKOTO MOHUMAHUSI XPUCTHAHCTBA B CO-
OTHECEHUHU C «OeCUYCIIOBEYHBIMU» HIICONIOTUAMH XX «IeTyMaHU3UPOBAHHOTOY
BeKa — CTAIMHU3MOM, (pamm3MoM, aHTUCEMHUTH3MOM. Ka3Hb TOl0J0M, MEuoM,
MOXOThIO, OOJIE3HBIO HUYTO IO CPABHEHHUIO C TPSAAYMIEH KA3HBIO — YKAKIOW IO
cloBy nyxoBHOMY. ['opeHIITEHH co3maeT 0co0yr MeTadU3HUecKyIo IUCTOIHIO,
MPOBUACHIMAIBHO MpeapeKas MOCTANOKAIUIICUC TyXOBHOIO MHpa. AHTUXPUCT,
oH xe [lan, Acnua, Opat Xpucra-Meccun, nocnanen ['ocnoga x TI0asIM, HECET
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UM «xJIe0 HACYIIHBINY B PAMOM H MeTadopudeckoM cMbiciax. Ho onu He mpu-
HUMAIOT CIIACUTEJIbHYIO MUIIY U OTPEKAIOTCS, TOTOMY YTO OH TOHHUM M Hapo[ €ro
roHuMbId. [lucarens BbICTpauBaeT aHTUTE3Y «XPHUCTOC, 3ACMYNHUK 20HUMENel U
2peuHuKo8 — AHTUXPUCT, cnacumens 2O0HUMbIX U cmpadxcoywuxy». Cracurenb mo-
ClaH, OH SIBWICS MHUpPY, OH He-XpHUCTOC, MPOILAIOIINN MyduTeneld, OH — aHTHU-
Xpucrtoc, moMoraroinii ;xkepreaM. Ho camoe cTpaiiHoe, 4T0 HMEHHO TOHHUMBIE U
He npuHuMaroT Jlana, a upe3 Hero u ['ocnoga. OHM OTKA3bIBAIOTCSA OT CHACEHMS.
CnacyTtcsa ronutend. JlyxoBHas 3HTpONUS OKOHYaTeIbHa. Mup IBMXXKETCS K dcXa-
TOJIOTHYECKOMY KOHIy. W 3Ta mociieiHsAsl, OKOHYATENbHAs Ka3Hb YEJIOBEYECTBY:
«IToHsin 01U B 3MMHEM JIECY, YTO TOJIBKO Ha XPHUCTAa MOXKET yIOBATh 3JI0/CH, U
XpHucToM OyJeT OH HpPOIIEH M yTELeH 3a MPOJMTYI0 UM, 3j701eeM, KpoBb. Ho
lNocnioaws He mpoctut, n6o Xpucroc — Crnacurens, a ['ocmogs — TBopen. Besikas
KU3Hb U BCSKas cyAp0a, qaxke TopbKas ’KU3Hb U My4YHTEIbHAs Cynb0a, KOTaa oHa
MPOXOANT, JOJDKHA CKIaasiBaThes B [lcamom. <...> Xpucroc xxe Cnacurelnb, 4u-
CTBIH cepamemM, uOO YHCTO Cepjlle, He 3HAIOIee MYK TBOPUYECTBA, XPHUCTOC TO-
cman ['ociooMm A TOro, 4To0 HE OCTAaBUTH TE€X, KOTO OCTaBUJI caM TBoper —
l'ociogps. beckoHeuHa M HEOOCTYINHA YEJIOBEKY CYIIHOCTh I'ocroga, HO B 3TOM
OECKOHEYHOCTH TOJBKO OJIHA, MOXKET, HE TJaBHAs M HE 3HAYUTENIbHAs CTOPOHA
l'ocnona moctynHa nmoHMMaHuIo yenoBeka — TBopew. <...> Ho OT nsAToN Ka3Hu —
*)axasl 1 ronoja no Cnopy ['ocnogHeMy — He criaceTcst HEUECTUBEL, U HE CaceT
€ro xojarail 3a mpectynHukoB — Xpuctoc. Ot ronona no Cioy ['ocnogHio, OT
YKaXIbl 110 YTEHIEHUIO ['OCIIO/IHIO yMpPET HEUeCTHUBEI] B MyKaX. 3aToO MPaBEIHUK
HaceITuTcs CnoBoM "ocmogaum» [11].

Tak, Ha JlaHa-AHTHXpHUCTa BO3JIO)KeHa ['OCIOOM MHCCHSI OBITh 3aMECTH-
TETBHON KEepTBOH KaTacTpoduueckoro XX BeKa, BEAyIIET0O MHUP K TYXOBHOMY
MOCT-ATIOKAJTUTICUCY .

3aknouyeHue

Taxkum 0Opa3oM, CEMHOTHKA XYJ0KECTBEHHBIX MECCUAHCKMX KOHCTPYKLUI B
pycckoil nureparype XX BeKa CBs3aHa, B IIEPBYIO O4epellb, C aBPaaMUYECKUM pe-
JMTUO3HBIM KOHTEKCTOM, KOTOPBIM BCTPOEH B CIOKHEHUIIYIO IMPOBHUICHIUAIBHYIO
KOHLIENIIUIO aHTponosiorndeckon xpucronoruu @. Jlocroesckoro. I1o npuHmmmnam
(pakTanbHON JIOTUKU IHCATENlb TEHEPUPYET B KIFOUEBBIX MECCHAHCKUX MUPOMO-
JEeTUPYIOMUX MeTrameTadopax aBpaaMUUeCKuil KaHOH. MECCHaHCKUN MPETEeKCT
JlocToeBckoro pedepeHHUIAIEHO MPOSIBICH B PYCCKOW JUTepaTtype XX BeKa — B
TBOPYECTBE PYCCKHX CHMBOJIHMCTOB, MOHMMAIOUIMX Meccuio Kak O0KEeCTBEHHO-
9K3UCTEHLIUAIBHYIO JINYHOCTD, B TBOPUYECTBE IUCATENIel KOHIAa XX BEKa, COOTHO-
CAIIMX MECCHIO KaK «KOJJIEKTUBHYIO JIMYHOCTb» — 3aMECTUTENbHYIO kepTBy. Ha
Hall B3I, C BIUSAHUEM J[OCTOEBCKOrO CBA3aHa M XWJIMACTUYECKasl YCTPEMJICH-
HOCTh XYIOXXECTBEHHOW MECCHAaHCKOM XPHUCTOJIOTMH M aHTponojoruu. OgHako
CJIElyeT TOBOPUTH O AMCCHUIIATUBHOM BapUATUBHOCTH XY OKECTBECHHBIX MECCUAH-
CKMX KOHIIECTIIUH 3a CYeT KOHTEKCTyallbHOW pe(depeHIM MECCHAHCKUX Ipel-
CTaBJICHUH BOCTOYHOI'O IPOMCXOXAEHUS, B YaCTHOCTH, OOHApy>KUBAIOTCS 30pO-
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acTpuiickuii, Cy(pUHCKUI M MCIaMCKHI KOHTEKCTHI. XyA0KECTBECHHAs UIesl Mec-
CHAHCTBa B PYCCKOM JuTepaType XX BeKa MOKET pacCMaTPUBATHCS U KaK CEMHUO-
THUYECKash 3HAKOBas CUCTEMa, BBIABIIOMIAS HCTOPUOCO(PCKUE U COLHUAIBHO-
MOJINTUYECKUE CMBICIIbI, MOJEIUPYIOIINE TEHACHIIMN aHTPONOJIOTU3al[Ui U OHTO-
JIOTU3allUy JINTEPATyPHOTO IpoLieCcca.
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Annotanus. CTaThs MOCBSIICHA HCCICIOBAHIIO CIICIIU(PHUKH PEICTITUBHOTO BIUSHUS HPaB-
CTBEHHO-TICHXOJIOrHUecKOoro pomana @. JIOCTOEBCKOro Ha pa3BUTHE PYCCKOTO HCTOPHOCOPCKOTO
pomana XX Beka. AKTyaJIbHOCTh TPOOJIEMBI ONPENeNsIieTCs] BO3SMOXKHOCTBIO BBISSBHTH HAEOJIOTH-
YECKUH JIOMHHAHT, COCIMHSIONINNA KITIOYEeBbIC MPOOJIEMBI, CBSI3aHHBIC ¢ HPABCTBEHHBIMH yCTa-
HOBKaMH pomaHUCTUKU JlocToeBckoro. HoBU3HA JaHHOrO MCCIENOBaHUs 3aKIIOYAeTCs B pac-
CMOTPEHHH HOBBIX HIACOJIOTHYECKUX OIICHOK POJIH M CTaTyCca HCTOPUYIECKON JTMYHOCTH B HCTOPH-
YECKOM POMAHMCTHUKE C Y4YE€TOM PELENTUBHBIX COOTHECEHUU KIACCHUKU C COBPEMEHHOCThIO. B
KayecTBe 00BEKTa MCCIeIOBaHMs ObLTH M30paHbl pOMaHbI 0 HapomoBoJbiax 50-60-x romoB XX
BEKa, OTPa)arolllie MACONOTUIECKYI0 KOHIEenIuio nposuana @. /IocToeBCKOro B pereNTHBHOM
IOJIe XyIOKECTBEHHBIX TMOWCKOB mucaTerneil XX Beka W SBIIOMIAECS OIpeNeNUTeNIeM HpaB-
CTBCHHBIX KOOpJAWHAT COBPEMCEHHBLIX SIBJ'IGHHFI HeﬁCTBHTeHLHOCTH. I[OKa?)bIBaeTCﬂ, 4YTO pa3BUTHUC
HPaBCTBEHHO-TICUXOJIOTHYECKOTO HCTOPUYECKOTO poMaHa B 60-70-e roapl MPOUCXOIUT IO
cuibHeduM BiusiHueM Tpaguuuu @. locroeBckoro. PenenTtuBHOE COOTHECEHHE MKaHPOBOM
CUCTEMBI KOOPJHMHAT, CYOBEKTHON OpPraHU3alliH, XYA0KECTBEHHOTO UCTOPHOCO(CKOTO HICOIIO-
ru3ma XX BeKa ¢ TPAAUIHUSIMU HPABCTBEHHO-TICHXOJIOTHYECKONH UCTOPUOCO(UU KKOHTEKCTHOTO
most» JoCTOEBCKOTO, C OJHON CTOPOHBI, (POPMHUPYET HOBYIO THIHSHOBCKO-(OPIIEBCKYIO TpaaH-
U0, a C APYroi — Ha HOBOM YPOBHE Pa3BHUBACT TPATUIIMHU MOTA(DOHHICCKOTO HIICOTOTHICCKOTO
pomana mucatessi ¥ 00yClIaBIuBacT PaCIIMPEHUE HPABCTBEHHOTO MOJU(POHU3MA HCTOPHYECKOTO
pOMaHa B €ro IEHHOCTHOW M IICHXOAaHAJIMTHYECKON HAIpPaBIIEHHOCTH, KOTAAa MPHHIHI «BHYT-
peHHEl 3TUKM» HAYWHACT JIOBJICTh HAJl HICOJIOTHUSCKU-TIONTUTHICCKIMHU JOMUHAHTAMH.

KiaroueBbie cinoBa: @. JlocToeBCKUi, HAPOIOBOJBIIBI, PELENITUBHOE T0JIe, HPABCTBEHHbIE
KOOPJMHATBI, PyCCKUN UCTOPUYECKUH POMaH, HPaBCTBEHHO-IICUXOJIOTUYECKUI pOMaH
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Abstract. The article is devoted to the study of the specifics of the receptive influence of the
moral and psychological novel by F.Dostoevsky’s on the development of the Russian
historiosophical novel of the XXth century. The relevance of the problem is in the identification of
an ideological dominant connected with the key problems associated with the moral attitudes of
Dostoevsky's novelistics. The novelty of this study lies in considering, taking into account new
ideological assessments of the role and status of a historical person, a historical novel about the
narodovoltsy of the 50-60s of the XXth century. The novels about the narodovoltsy of the 50-60s
of XXth century were chosen as an object of research to reflect the ideological concept of
F. Dostoevsky in the receptive field of the searches of the XXth century writers and as a
determinant of the moral coordinates of modern phenomena of reality. It is proved that the
development of the moral and psychological historical novel in the 60-70s takes place under the
strongest influence of the tradition of F. Dostoevsky. The receptive correlation of the genre
coordinate system, subjective organization, historiosophical ideologism of the XXth century with
the traditions of the moral and psychological historiosophy of Dostoevsky’s “contextual field”, on
the one hand, forms a new Tynyanov-Forsh tradition, and on the other, develops the traditions of
the writer's polyphonic ideological novel on a new level and determines the expansion of the moral
polyphonism of the historical novel in its value and psychoanalytic orientation, when the principle
of “internal ethics” begins to dominate the ideological and political fields.
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historical novel, moral and psychological novel
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BBepeHue

OBOJIOIMOHHBIE MTPOLIECCHl B POMAHHOM KaHPOBOM CUCTEME PYCCKOMW JIMTE-
patypsl XX BeKa, HECOMHEHHO, COOTHOCATCS ¢ TBOpUYecTBOM D.M. J[ocTOEBCKOTO,
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KOTOPO€ 0Ka3aj0 OTPOMHOE BO3JEHCTBHE HA Pa3BUTHUE MUPOBOM POMAHUCTUKU B
renaoM. OTkpbiTas M. BaxTHHBIM KOHIIETIHS MOTU(POHUYECKOTO poMaHa B cove-
TaHUU C TEOpPUEH HIEO0JOrHYECKOro pomMaHa DHrejbrap/ra B pamKax XyAoxe-
CTBEHHOU poMaHHOU cucTeMbl @. JIOCTOEBCKOTO MO3BOJISIET CETOHS MHTEPIpE-
THPOBaTh poMaH XX BeKa COBEPIIECHHO C HOBbIX Mo3unuii. M B mepByro ouepenn
3TO KacCaeTcsl CJIOKHOW >KaHPOBOW CUCTEMBI «PYCCKUM HUCTOPUUYECKUA pOMaH»,
neTepMuHHpYIomie ucropuocoduro XX Beka. B HOBOM HHTEpHPETAIIHOHHOM
KIIF0U€ OCMBICTUBAIOTCA KaK COOCTBEHHO YKaHPOBBIE KOOPJAMHATHI MUCTOPUUYECKO-
ro/ucTopruococKoro poMaHa, Tak U KOHIEMUPOBAHHBIE MOJIETN «UCTOPUYECKO-
r'O Pa3BUTHSA» B KOHTEKCTE HPAaBCTBEHHO-(QMIOCO(PCKUX M CONUATBHO-ITUIECKIX
KyJbTYpPHBIX KOJOB poMaHOB JlocToeBckoro. CiemyeT y4YUThIBaTh U OCOOBIN HUC-
TOpUOCO(PCKUil reHe3uc poMaHoB J[0cTOEBCKOro — MPakTUYeCKH HU OJHOTO YH-
CTO HUCTOPUYECKOTIO POMaHa B €0 TBOPUECTBE HET.

B nuteparypoBenenun pyOexxa XX—XXI BeKOB HMPOMCXOIUT MEPEOLCHKA
LIEHHOCTEH, KIIOYEBBIM JOMHMHAHTOM 3TOrO MPOLECCa CTAHOBUTCS KJIACCHKA.
MHoroe u3 TOro, 4YTo OKa3aJoCh IOJIy3a0BbITHIM, BOCKPEIIAETCS U MOABEPracTCs
NIEPEKOIMPOBKE, NEBAIbBALMM U AHAIN3Y B COBPEMEHHOM PELIENTUBHOM KOHTEK-
cte. OpueHTHp Ha KIACCUKY CTHUMYJHPYET BBIPAOOTKY HOBBIX MOJENel MBbIIILe-
Hus. OOpanieHue K KyJbTypHOMY U JIUTEPaTypHOMY HaclIeUIO ONpeeseTcs psi-
70M (paKTOpOB: BO-TIEPBBIX, KJIACCHKA BBICTYNAET KaK OJHA M3 KOHCTAHT B OCY-
IIECTBIIIEMOI MIEPEOIICHKE [IEHHOCTEW; BO-BTOPBIX, Oaroapsi TaKoi MepeorieHKe
BBIPa0ATHIBAIOTCSI HOBBIC (DOPMBI MBIIIICHUS; B-TPETHUX, 0OpaIlleHne K KJIACCUKE
[IOMOTaEeT JIy4llle MOHITh MPOLECCH MPOUCXOSAIINX SBJIECHUI B COBPEMEHHOCTH U
MPECTaBIseT cO00M OCHOBY Ul CHOpa ¢ TEMH HICSIMH, KOTOpbIe HE MPOLUIN
MIPOBEPKY BPEMEHEM.

CeronHst HaM MpPEACTaBISIETCS] 0COOEHHO Ba)KHBIM U MHTEPECHBIM PaccMOT-
peTh B CUCTEME PELENTUBHOIO MHTEPAMCLUUIUIMHAPHOTO aHAJIN3a, C YUYETOM HO-
BBIX HJICOJIOTUYECKHUX OIIEHOK POJU U CTaTyca UCTOPUUECKON JTUYHOCTH, €r0 HUC-
ToprocoPckoro ¢eHomeHa, TOT IUIacT pycckoro pomaHa XX BeKa, KOTOPBII
HaxoJWJICS B LIEHTPE BHUMAHUS COBETCKOI'O JIUTEPATYPOBEAEHUS U IPAKTUUYECKH
HE YIIOMUHAETCS B COBPEMEHHOM — 3TO MCTOPUYECKUH POMaH O HapOJ0BOIbIAX
50-60-x rogoB XX Beka.

«BeyHasi» npobnema npaBa NIMYHOCTU B PyCCKOM pomaHe XX BeKa

Tema HpaBCTBEHHO-ITHUECKOTO OOOCHOBAaHUS YOHIICTBA CMBIKAETCS HEU3-
OCXHO C OJHOM M3 BEYHBIX MPOOJIEM CBOOOIBI BOJIM JUYHOCTH — JOIYCTUMOTO
WJTU HEJOIMYCTUMOTO TIpaBa OJTHOTO YEJIOBEKA PACHIOPSAIUTHCS KU3HBIO JPYTOro.

B tBOpuectBe @. [locToeBcKOro — 3T0 HE MpocTo mpobiema pomana «IIpe-
CTYIUICHHE W HaKa3aHue», a HEKUH HMIE0JIOTMYECKHI TOMHHAHT, CTHIKYIOIIMHA B
CHUCTEME CBOUX BO3MOJKHBIX TPAaKTOBOK BCE KJIIOUEBBHIE MPOOJIEMBI HPABCTBEHHO-
ctu JInunoctu. B pycckom pomane XX Beka 3Ta npobiiema penanach Mo-pasHomy,
HO, TIOXaNyl, HanboJyiee OPUTHHAIBHYIO (POPMY XYA0KECTBEHHOTO BapbUPOBAHHUS
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OHa TIpHOOpea B UICTOPUIECKOM pOMaHE, U B YaCTHOCTH B pPyCCKOM pomane 1950—
1960-x romoB o HapomoBombuax. HO. laBeinos, 0. Tpudonos, B. CaBuenko u
JIPYTHE TUCATEHN 3TOT0 HANPABJICHUS UCTOPUIECKON POMAHUCTHUKH aKIIEHTUPOBA-
7Y BHUMaHHE Ha CIIOKHOM TIepEIUIeTeHUH UcTOpuocodckoit mpodieMsl JInaHOCTH
u e€ ponu B Mcropuu Mupa U «IK3UCTEHIMAIBLHOW» MpobieMe CBepxdenoBeka,
perraemoii, Harrpumep, JI0CTOEBCKHM B CHCTEME SK3UCTEHITHATBHO-HPABCTBEHHOTO
OMHOMa «BOTIPOIIAHUS) — «TBaph S APOXKAIIAs WIM MPaBO UMEI0». POMaHUCTHI
3TOTr0 TEepHoJia MOKa3alu, YTO «PEBOJIOIMOHHAS HPABCTBEHHOCTHY» HApPOIOBOIIb-
[IEB ONpENEICHHO BCTYIWJIA B HEpa3peIIMMoe MPOTUBOPEUYHE C HPABCTBEHHBIMH
MPEACTABICHUAMH OOJIBIICH YacTH OOIIECTBA, BOCIIMTAHHOTO, [IOMUMO BCETO MPO-
4ero, B XpUCTUAHCKOM TPaJAMIINU, OJTHO3HAUYHO OTPULIATEIHEHO OTHOCSIIEHCS K JIIO-
O6oMy dakTy youicTBa.

CroxeTHast TMHUSI COTIOCTABIICHUS, 110 MEHBIIEH Mepe, IBYX HPAaBCTBEHHBIX
MO3UIIMKA YETKO MPOCISKUBACTCS MPAKTHUECKU BO BCEX UCTOPUUECKUX POMaHaX O
Hapogosoiblax 0. Tpudonosa, 1O. JlaBbinoBa u B. CaBuenko. [Ipenmer xyno-
JKECTBEHHOT'O HCCJICIOBAHMSI POMAHHCTOB CKOHIICHTPUPOBAaH Ha HPABCTBEHHO-
TICUXO0JIO-TUYECKOM HMMIIEPATUBE MPUHIUIIA «UCTOPU3Ma» — KOHKPETHBIE HCTOPH-
YECKHE JTUYHOCTHU, ACHCTBYIONIUE B KOHKPETHON MCTOPUYECKOM oOcTaHoBKe. O-
HAaKO HOBATOPCTBO MHUcATeNel 3aKII0Yanioch B 0COOOM MOAX0JIE K XYI0KECTBEH-
HOMY aHaju3y MCTOPUYECKOTO reposi — B KJIO4Ye KOHUENUUU J[0CTOeBCKOro OHU
MBITAJTNCH MOCTHUYh M OTKPBITH UCTOPHOCO(PHIO «UelloBeKa B deloBekey». M30pan-
HOE aBTOpPaMH XYJ0’KECTBEHHOE HMCCIIEOBAaHUE U TOKAa3 MOJMTUYECKON J1eATEeNb-
HOCTH HApOJIOBOJIBIEB MPEAONPEACIUIN HEOOXOAMMOCTh MOJUTUICCKUX OIEHOK
HX TIOCTYIIKOB, OLICHUBAEMBIX CAMUMU IepOsSIMU MPOU3BECHUIN. A yKe caMO COIIo-
CTaBJIEHUE ITHUX OIICHOK C JICHCTBUTEIHHBIMU PE3yJbTaTAMH HX JIEATEILHOCTH I0O-
Oy»/IaeT YUTATelsl YETKO ONMPEICIUTHCSA B CBOMX CUMIATHAX U QHTUIIATUSIX K TIPO-
HCXOJIAIIEMY B POMaHaX. ITO — OJJUH U3 TUIOJIOTUYECKUX MPUEMOB OMOCPEIOBAH-
HOTO TOKa3a HPAaBCTBEHHOT'O OTHOIICHHUS MUCATeNel K HapOJOBOJIbUYECKOMY JBU-
JKEHHIO.

Opna 13 nmpuMedaTenbHBIX 0COOEHHOCTEN pyccKoil nmuTepaTypbl XX Beka —
MOCTOSIHHOE, TO HECKOJIBKO 3aHI)KEHHOE, TO CO «B3PBIBOMY», KaK 3TO MPOU3OIILIO B
1960—-1970-e roapl — oOpallleHHEe K UCTOPUYECKON TeMaTHKe, K SBICHUSIM U CO-
OBITUSIM MPOILIOrO, OCTABUBLINM CJIEJ B UCTOPHUYECKUX cyabOax HapoaoB Poc-
CHH.

FeHe3unc uctopuyeckonm pomaHncTukm XX Beka
B peuenTUBHOM NOJie KIacCUKu

Ha pa3nuuHbIX 3Tanax JUTEpaTypHOro Mpolecca MECTO HCTOPUUECKOU Po-
MaHUCTHKHU OBbLIO HE Bcerja rnodetHo. Hambonbimii ycmex BbIMajl Ha BTOPYIO
nosioBuHy 1920-x u 1930-e roxael. B xoHue 40-x romoB MCTOpUUYECKHII pomMaH
MIEpPEKUBAET 3AMETHBIN TBOPUECKUH CIaJl: KaUECTBEHHbBIE XapaKTEPUCTUKHU ITOTO
KaHpa, 0COOEHHO B OCMBICICHUH UCTOPUUYECKUX COOBITUIN U JIMYHOCTEH, UX TBO-
PUBIIMX, HAOIIOZANCA OTXOA OT TPaAMLMM, 3aJ0KEeHHBIX B 30;10ToM XIX Beke,
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a Takke pycckumu pomanucraMu A. Tonctemv, 1O. TemsHOBBIM, O. @opm u
A. YanpIruHblM, pa3BUBIIMMM Tpaguuuu [lymkuHa, KOTOpBIM IpHU3bIBAll «BOC-
KpellaTh MUHYBILIUNA BEK BO BCEHl ero uctuHe» [1], B OCBELIEHUU UCTOPUUYECKUX
COOBITUI U MX MOJJIMHHBIX TEPOEB.

HoBblil TBOpUECKHid MOABEM B UCTOPUYECKONM POMAHMCTUKE NPUXOAUTCA HA
BTOPYIO MOJOBUHY 1950-X TrOJ0B, KOT/Ia Y4ETKO 0003HAYMIICS MPOLIECC MEPEOLICHKH
JUTEPaTypPHBIX IIEHHOCTEH, epeocMbIcIeHne yTpat u ooperenuil. [llectunecstoie
U CEMHJIECATHIE TOJbl OTMEUYEHBI BHICOKOW AKTUBHOCTBHIO MCTOPHUUECKOW pOMaHU-
CTHKHU, OTJIMYAIOTCS KOJMYECTBEHHBIM POCTOM HCTOPUKO-XYAOKECTBEHHBIX IPO-
W3BeACHUM, Ha3BaHHBIM B 1976 rogy A.b. YHakoBCKMM «UCTOPUKO-TUTEPATYPHBIM
B3PBIBOM». DTO BpeMsi OTMEUYEHO TaK)Ke OOIIMM MCUXOJOTHYECKUM yTIyOIeHneM
HCTOPU3Ma PYCCKOM JIUTEPATypPbl, YCUICHUEM JOCTOBEPHOCTH XYI0’KECTBEHHOTO
M300paK€HUs MPOUUIbIX 310X, 3HAUUTEIbHBIM pACHIMPEHUEM TEMaTHKU U Tepe-
OCMBICIIEHHEM HEKOTOPBIX BAKHBIX TPAJAMIIMOHHBIX IMPEICTABICHUIN OTEUYECTBEH-
HOHM UCTOPHH. XapaKTepHas 0COOCHHOCTh UCTOPUUECKOW POMAHUCTUKH TEX JIET —
OypHOE pa3BUTHE HPABCTBEHHO-TICHUXOJIOTMYECKOTO POMaHa, UCTOKH KOTOPOTO B
tBOpueckux ooOpereHusx lO. TemsHoBa («Kroxms», 1925) u O. @opm («Onpets
KamMHeM», 1925), TUIIONOTrHYEeCKH TPEIBOCXUTHBIINX 3HAYUTEIBHYIO YacTh HOBa-
TOPCKUX IPHEMOB, ONPEAEIAIONIMX 3TO UICTOPUUECKH YCTOWUMBOE HAIIPABICHUE B
XX Beke, BO MHOroM Omaromapsi TBopuectBy lO. Tpudonopa, b. Okymxassl,
1O. laBbinoBa, B. CaBuenko, 1O. [lonskoBa, 5. UnbsicoBa u A1pyrux poMaHHCTOB,
CO3/IaBILKX MPOU3BEICHUS HCTOPUOCO(CKOTO IJIaHa.

B pomane Onbru ®opm «OpeTsl KamMHEM», BBIIIEANIEM B CBET B 1924—
1925 rr., UCTOPU3M NPOSIBIIEH Ha MJIEOJIOTUYECKOM U CIOKETHOM ypoBHSX. B oc-
HOBE pPOMaHa JIEKUT KOJUIM3USA JMYHOCTHOIO IJlJaHA — IPOTHBOINOCTABIECHUE
CHIIbHOU TBOpYeckoi jmuHOocTH (00paser H.B. 'orons, A.A. iBaHoBa) u 6e3nu-
KO 3aBHCTIIMBOM MocpencTBeHHOCTH (00pa3 barperosa). [To ocobenHOCTSIM OH-
HapHOTO CTPYKTypHpOBaHUs 00pa3Hoi cucteMbl poMansl O. dopir mpubdInKeHbI
K Tpaguiuu H.B. I'orons u @.M. JIocTOEBCKOro, OMHAKO ONOCPEIOBAHHO COOT-
HOCSITCS U C XyJJO’KECTBEHHOW CXEMON pOMaHa CUMBOJIMCTCKOM 1po3sl (A. benblii,
A. PemuzoB). Otciona npu peaqucTUUECKOM KOHKPETHKE IMOBECTBOBATEIBLHOTO
IcKypca cTiiib Dopil HACKHIIICH SKCIPECCUBHOW, HANPSHKEHHOW MeTa(pOpPHKOH,
HAIlOMMHAIOIIEH T'POTECKHYIO PYCCKYIO KJIACCHYECKYHO TPAJAMLIHIO B TOM YHCIE.
OpHako ciefyer NMOAYEPKHYTh YCJIOKHEHHBIH MHOTOYPOBHEBBIM ICHXOJIOTU3M,
COBMEILAIOLIMI UCTOPU3M U OIIPEJIETICHHYIO JOJI0 XyA0KECTBEHHON YCIOBHOCTH.

HpaBcTBeHHbIN nmnepaTuB [JOCTOEBCKOro
B pomaHe O. Popw «OgeTbl KAMHEM»

Poman O. ®@opur «OaeTbl KaMHeM» ObUT BHICOKO OLIEHEH KPUTUKOM U HaIIes
BECbMa IOJIOKUTEIbHYIO OLIEHKY Yy M. ['oppKOro, KOTOpBIN YBUIEN B pOMaHE IIPH
BCEX €T0 MOATHUYECKUX M T'YMaHUCTUYECKUX JTOCTOMHCTBAX HA4aJl0 HOBOTO JINTE-
paTypHOI'O HallpaBJIE€HUs, HA3BaHHOTO B JINTEPATyPOBEICHUHM KaK HPaBCTBEHHO-
IICUXOJIOTMYECKOe. «Sl cuacTiiiBa, 4TO Bbl IPUUUCIISIETE MEHS K 3a4MHATENAM HO-
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BOI'O UCTOPUYECKOro poMaHay, — nucaia O. @opm 'oppkomy. M yxke Toabko B
COBPEMEHHOM JINTEPATYPOBEICHUHN MPEANPUHSITHI MOMBITKH OOBSICHUTH, YTO ATO
TAKO€ — «HOBBIH» POMaH, YeM OH OTJIMYAETCA OT TPAJUIMOHHBIX HCTOPUKO-
XYJ10’KECTBEHHBIX [IOBECTBOBAHUI.

[Toapo6uo uzyuas poman O. @opur «OneTsl KAMHEM» € TO3ULUN UCTOPU3-
Ma, aHAIM3UPYsl 00pa3bl PEBOJIOIIMOHEpa-TecTHAeCITHIKa Muxawmia beiinemana
u ero apyra — npeaarens Cepreil PycaHnHa u B 11€JI0M BBICOKO OLIEHHBAsI IIOJTH-
yeckue aoctonHcrsa pomana, C.M. IleTpoB BEpHO MOAMETHII, YTO B HEM «HUCTO-
PUKO-PEBOJIFOLIMOHHAS TEMa OKa3aJlach HECKOJIBKO OTOJBHHYTa HPaBCTBEHHO-
MICUXOJOTMYECKON» YBIIEYEHHOCTBIO aBTOPA XYJ0XKECTBEHHBIM pa3pelIeHUEM
MpOoOIEeMbl JTMYHOCTH B UCTOPHH, HPABCTBEHHO-TICUXOJIOTUYECKOM OCMBICIICHUN
TeX COOBITHH, B KOTOPHIX 3aJ€HCTBOBaHA camMa MCTOpUYECKas JTUYHOCTh. B aTOM
MO/IXO0JIE€ SIBHO OIYTUMO CEpPhE3HOE BIMSHHE HaeUu J[0CTOEeBCKOro o TOM, 4YTO, B
NEPBYIO OUYepe/lb, BayKHA JIMYHOCTh M 3aJada MUcaTesst — Mpo3peTh Ha (oHe pe-
aNbHON JEHCTBUTENFHOCTH M KOHKPETHKH MCTOPUYECKHX COOBITUI «4YeJoBEeKa B
yenoBekey. [Tucaremto O. @opir Tema peBOMIOIUOHHON 60psObI B cepenune XIX
BEKa MPEACTABIATIACh HE CTOJIBKO COLMAIBHO-IIOJINTUYECKUM YCTOMUMBBIM Teue-
HHUEM CO CBOEM YETKOM NPOrpaMMOM KOHKPETHBIX PAJAUKAIBHBIX JACHCTBUM,
CKOJIBKO HPaBCTBEHHO-PEBOJIIOLMOHHBIM MOPBIBOM MOPAJbHO MOATOTOBJIEHHBIX
JI0JEN K PEIIUTEIBHOM cXBaTKe ¢ camoaepkaBueM. K HumM otHocuics 1 Muxann
belinemaH, «4€CTHBIM U YUCTBHIM KOHOIIA», MOCBATUBIIWN CBOK >KU3HB PEBOJIIO-
UOHHOW OoprOe. [l repoeB pomaHa Hjaes PEBOJTIONMOHHONW OOpPHOBI paBHO-
3HAYHA UJIEE CMbICI000pemensl, KOTOpasi IOHUMAETCS UMU KaK HEKOE JOCTHXkKe-
HUE BHYTPEHHEH LIETbHOCTH.

NurtepecHo, Ho ®. JlocToeBCckUil B MPOU3HECEHHONW UM 3HameHUTou «Ilymi-
KMHCKOHM peun» MOAuEpKHUBAET, YTO MMEHHO MpolieMa «camooOiamaHms», «ca-
MOOOBHHEHUS» U «TpyJa MPaBOCIABHOTO» ONpPEAEIsieT BO MHOTOM COBPEMEHHOIO
€My PYCCKOI'O YEJIOBEKa M3 €BPONEU3UPOBAHHOIO cOclioBUA. I B OCHOBE HpaB-
CTBEHHO-ITHYECKOI'0 UMIIEpaTUBa JIMYHOCTH, MBICIMMOW Kak Mporpamma Jud-
HOCTHOTO «CaMOBOCKPECEHHs», HAXOAUTCS Mpodiema «caMooOialaHus» Kak
€MHCTBEHHOTO YCIIOBHSI KaTapCUUYECKOT0 0OpETeHNs BHYTPEHHEH LIEJIHbHOCTH.

N ecnu peBoOIMOHHAS JEATEIbHOCTh MUXania mokazaHa B poMaHe KpaiiHe
CKYJHO, TO TICHXOJIOTHYECKAsl MOTHBALUS €r0 BHICOKOHPABCTBEHHBIX MOCTYIIKOB
packpbiTa rIy0OKO, Ha YTO €CTh BeChbMa OOBEKTHUBHBIC MPHUUYUHBI. MIMEHHO 3TOT
(hakT MO3BOJISIET HAM COOTHOCUTH poMaHHYI0 KoHienmuioo O. @opir ¢ Teopuei
MOJIN(POHUYECKOTO poMaHa J|OCTOEBCKOro, CO3/aBILEro LENyI0 CTPaTeruio Xy-
JO’)KECTBEHHOT'O TIOCTPOEHUS HIEOJOTMYECKOIO pOMaHa C aKIEHTOM Ha HCTO-
puocodckoil cocTaBistoeil MPoOIeMbl «BIUSIHUE UCTOPUU HAa BHYTPEHHETO 4e-
JIOBEKa».

Crnenyer OTMETHUTD, YTO, MPEXIE BCEro, cama Ouorpadusi NpOTOTHIIA TJIaB-
HOTro repos pomana @opm Muxanna He MO3BONIHUIIA T0OPOCOBECTHO OTHOCHUBIIIE-
MycCsl K MpaBJe UCTOPUN MHUCATENIO IMIMPOKO Pa3BEPHYTh B pOMaHE PEBOJIIOLIMOH-
HYIO AearenbHOCTh beiinemana, koTopas B ero cynpde moutu He 3HauuTcs. Pabo-
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Ta B BocbMoii pycckoir Tumorpaduu I'epuena B JloHmoHe, HeoCylecTBICHHBIN
IUTAaH MOKYIIEHMs Ha Liaps M apecT Ha IpaHuLe IpU Bo3BpalleHuH B Poccuro B
1961 rogy — BOT, COOCTBEHHO, U BCE CBEJICHUS, KOTOPBIMH pacrojaracT UCTOpuUs O
KHU3HU U JeATeNbHOCTH Muxamia, 3aTOYeHHOro B AJIEKCEeBCKHI paBeinH Oosee
YeM Ha JIBa JIeCSTKa JIeT, 0 TOro, Kak OH MOT 4TO-J100 coBepIinuTh. HeBo3MoxkHO
HE COTJIaCUThCS € yTBEpkAeHHEM B. OCKOLIKOrO 0 TOM, YTO «HpPABCTBEHHBIA ac-
MEKT TeMbl (PEBOMIONMOHHON TeMbl. — H.I1.) umen... ans O. @opir He obneryeH-
HBIM MOPAJIN3aTOPCKUM, HO aKTyallbHbIN Haeosoruueckuii cmeicia» [2. C. 58].

UHTepdepeHumsn «<mgeonornama» Kak ocHoBa TUNOSOrnumn
KoHuenuun pomaHoB ®. [loctoeBckoro n 0. Popu

JlOCTaTOYHO CJI0KHO BBIBECTH YETKYIO TEOPETHUECKYIO 0a30BYI0 CXEMY MIIU
(dbopMysTy TIOCTPOEHHS HACOJOTMYECKOTO0 pOMaHa, YTOOBl MMETh BO3MOXHOCTh
FOBOPUTH O THUIMOJIOTMU KoHUeniuu pomana JlocroeBckoro u ®opur. B cospe-
MEHHOM JINTEPATYPOBEACHUN OOJIBITMHCTBO MOMBITOK MPEACTaBUTh MOHATUITHOE
cojepxkaHue GeHOMEHa «UAe0J0ru3Ma» y JlocToeBCKOro pa3BépHYyThl B KOHTEK-
cre Teopuii .M. Durensrapara u M.M. baxtuna. bonee toro, baxTun GonpImH-
CTBO KOHIIENITYyaJIbHBIX OCHOBAHMM CBOEU TEOPUU COOTHOCHT MMEHHO C KOHIICTI-
nueit DHrensrapara. Mckimodas 4acTHOCTH, 002 TEOPETHKAa COOTHOCST «HJIE€0JIO0-
TU3M» POMAHHOW CHUCTEMBI J[OCTOEBCKOrO MMEHHO C CYOBEKTHO-TIEPCOHAXKHOM
CXEMOM «OKMBBIX 00pa30B UCH» U TOBOPAT O TeKcTaxX JlOCTOEBCKOTO Kak O poMa-
Hax «00 ujee», a He pOMaHax «C uaeemn».

WccnenoBatenn poMaHUCTUKH J[OCTOEBCKOIO OTMEYAIOT, YTO MHCATENb CO-
3aJ1 HE «UACOJOTMYECKUM POMAaH» KaK TaKOBOW — 3TOT JKaHP B TOM WJIA MHOM
BapuaHte HaOmomaerca B pomanuctuke A.U. I'epuena, H.I'. UepHbleBckoro,
JI.LH. ToncToro), a UHAUBUAYaJIbHO-aBTOPCKUA HHBApUAHT, Pa3BEPHYTHI B CH-
cTeMe MHTep(pEepeHINN «UAE0Ioru3May U nonudonun. Takum oOpazoM, poMaHbI
JIOCTOEBCKOTO OJHOBPEMEHHO MOJU(POHUYECKHE U MICOJOTHUECKUE U TTOA00Has
CTPYKTYypH3aLUu pa3BEPHYTa B 0COOON CyOBEKTHOM OpraHM3alliy NEPCOHAXHON
CUCTEeMBI (MTOTHU(POHNICCKHU IICHTPUPYEMOM BOKPYT 00pa30B-HIIEH ).

B 1920-e roast ®.A. CtenyH, oTMe4asi MHOTO3HAYHOCTh MOHATUN «HIED U
«UIE0JOTUsY», TPeUIoKUI AuddepeHurpoBaTh UX B cucTeMe poMaHoB JlocTOeB-
ckoro [3. C.343-344]. Benen 3a HuMm ['.C. [TomepaH1, akueHTUPYs aBTOPCKYIO
«HAJBIIECHHYI0» TOYKY 3PEHHs B IIO3JHEH POMAHHUCTUKE MHCATENs, MpeIJIaracT
CTPYKTYPHUPOBaTh B KaueCTBE KOHLENTOB CIEAYIOIIUE KaTeropuu: «uies» (or-
BJICUCHHbIE TEOPETHYECKHE MOCTPOCHHs MEPCOHAXKEH), «uaeosorus» («uaew»
MePCOHAXEH, CTaBIIME COIMATBLHO-NPAKTUYECKON MPOrpaMMOi MX AEUCTBUIA) U
«Kak Obl UAEH».

Hccnenys cnemmuky wunaeonorndeckoro pomana Jloctoesckoro, O. bor-
JTAHOBA OTMEYAET, YTO HAa OCHOBE CYILECTBYIOIIEH CEroHs KOHLIEIIIUN «BbIJBUTA-
eTcs HOBasi, yTOUHEHHas Ae(UHUINSA ,,MIC0TI0OrHYecKoro pomMana‘“ JlocTOeBCKOro,
KOTOpasi BO3BOJUTCS HE K MOHATHUIO ,,MJICOJ0rus", Kak 310 0bu10 Y b.M. DHrens-
rapara, a K ClIoBy ,uaeojor®. Poman J[OCTOEBCKOTO — 3TO MMEHHO poMaH 00
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,,HJIC0JIOrax", 0 Pa3IMYHBIX BapHaHTaX OCOOOr0 COLMOKYJIbTYPHOIO THIA, IOC-
MOACTBOBABIIEIO0 B pycckoil KynbType ¢ 1860-x mo 1920-e rogsl u Hemocpen-
CTBEHHO CBSI3aHHOTO C TaKOW COIIMOKYJIBTYPHOH OOIIHOCTBIO, KaK WHTEIIUICH-
uust. OIHOBpeMEHHO poMaH J[0CTOEBCKOro — U O ,,JII0JSX MU, OTBICYECHHOMN
uaen (Kak MpaBUJIo, ABOPSHAX), YTO BOOOIE XapaKTEPHO AJSi COBPEMEHHOM eMy
PYCCKOM KJTaCCHKU. ABTOPCKasl )K€ MO3UILIMS MUCATEINS C ,,UJCOJIOTUEH " U ,,uaeH-
HOCTBIO* IMEET Majio OOIIETr0 — OHA COOTHOCHUTCS C JTyXOBHO-PEIUTHO3HOU Ce-
poii ,,kak Obl umei*. [loaToMy B CTpyKType pomaHa [[0CTOEBCKOTO AOMYCTUMO
BBIJICNIUTh T.H. ,,HAJIBIICHHO —, HA/IBIJICOJIOTUYECKUI ™ TIJIaH, KOTOPBIM U pernpe-
3€HTHPYET COOCTBEHHO aBTOPCKOE CO3HAHUE» [4].

B stom mnane poman Onbru @opur B 0011eil cxeme CBOEro COOTHECEHUs C
KAaTEropusIMU «UAES» U «UIEOJOTUS» BO MHOTHX IOJIO)KEHHSAX COOTHOCHUTCS C
tpanunuei JlocroeBckoro. He cimyuaitHo MeTadopu3upoBaHHBIH 00pa3 mucaTess
HE MPOCTO BKJIIOYEH B CTPYKTYpPY POMaHa, HO U COCTABIISIET OCHOBY €ro «UACHHO-
HaJ/M1€0JI0rMYECKOI» KaHBBI.

JlocToeBckuii BBOAUTCS B pOMaHHYIO cucTteMy pomana O. Qopiir Kak BIOJTHE
peanbHBIi Tepoii U 3TO TeM OoJiee BaXKHO, UTO OH CTAHOBHUTCS HMEHHO MTPOBOIHU-
KOM TEOpUH «Haeosiora» nucareins /[ocTtoeBckoro, ¢ KOTOpeIM Muxaui U BCTyIma-
€T B «UJAECHHO-UJIC0JIOTUYECKN» 3HAKOBBIN CHIOp: «Y TETyHIKU B OubInoTeke Obl-
BaJ1 mucaresib JloCTOeBCKHIA, MM — KaK TOrJla 3BaJIM €ro B HaileM Kpyry — Jlocto-
eBCKU. B TO Bpems MepBOKIACCHBIM €r0 HUKTO HE NMOYUTAJ, a TIEPEBOAS OLICHKY
JUTEepaTypHYIO Ha Oojiee MHE OOBIUHYIO B BOCHHBIX UHHAX, HE COBPY, €KEIH CKa-
XKy, 9TO XOAMUJ OH, MPUOIM3UTENBHO, HEe OoJiee Kak B Maiiopax. [ puropoBud mnpo-
TUB HEro ObLI TOJKOBHUKOM, a YK TEHEpaJIOM — KaK TETYIIKa pa3 HaBcerjaa pe-
umiia — MBan Cepreesuu Typrenes. <...> — D10 JlocToeBckuii! — menHyia MHE
TETYILKa, 3apa3 U C TOPAOCTHIO, U C CHUCXOJIUTEIbHBIM U3BUHEHHEM, KaK O Yeo-
BEKe, HE 3HAIOIIEM O00BbIYaeB HAIIero Kpyra.

— Jla, s Ham#can 3TO B CTaTbe W MOBTOPSTH HE YCTaHy, HaJl0 BEpOBaTh, YTO
pycckasi Halus — HEOOBIKHOBEHHOE SIBJICHHE BCErO dejoBedecTBa! — BBIKPUKHYII
JlocToeBckuil.

Ha crnoBa «Bcero uenoBedecTBay OH TaK CHJIBHO Haxkai, OynTo codupancs
HaBEKH BIABUTh UX B JI0O ciymareneid. Sl 3aMeTHSI — 3TO MHOTHX MOKOPOOUIIO:
BCsKasl TOJUYEPKHYTOCTh JUIS CBETCKHX JIOJC — MpHU3HAK TypHOTO TOHA, a OH
CJIOBHO BeCh ObUI MOAYEPKHYT. JIBHKEHHUS yTIOBATHI, TOJIOC IIyX M 0e3 OCHOBa-
Hus BeIpasuTeneH. CII0BOM, B HEM HE ObLJIO U TEHH TOH oJapsIouiei NpUsITHOCTH,
Osarozapsi KOTOpOil 4eJoBEK, Ha JieJie BaM HUYEM HE MOMOTILINMN, 3allOMUHAETCA
BaMH ¢ OJaroapHOCThIO HaBceraa» [S].

[TonuepkHyTasi pealuCcTHUYHOCTh OOpa3a J[OCTOEBCKOTO MCUXOIOTHYECKH
MIpU3BaHa B pOMaHE BBIBECTHU €r0 HJEU B IJIaH aOCOJIOTHO UCTOPUUYECKH COCTOS-
TEJbHBIX, a CaMOT0 J[0CTOEBCKOTO MPEACTaBUTh UMEHHO KaK OJHOTO U3 I'€pOEB-
uaeosoroB. B ¢Bsi3u ¢ 3TUM 0co0yI0 KOHLENTYalbHYIO HAarpy3Ky HeceT Ha cebe
cnop Muxauna ¢ /loctoeBckuM, B KOTOPOM YETKO 00O3Hau€Ha HPAaBCTBEHHAs U
MOpaJibHas MOJ0IUIeKa, BIOJHE NPETEHAYIONIAs Ha cTaTyC «uaen» — «OTaaBasich
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MOTOKY COOCTBEHHBIX 3aBETHBIX MBICJICH, OH, KaK yparaH, CMsuUI IUIOTHHY BCeX
cBeTcKuX oOblyaeB. [Ipu 3TOM, He copa3mepsisi CUJIbl CBOETO rojoca ¢ KOMHATOH,
OH MyCTUJICS TPOMHTD, KaK C TPUOYHBI.

— TakoBsl Bce eBpomneiibl. aes o0miedenoBe4HOCTH Bee Oojiee CTHpaeTcs
MEXIy HUMH. BOT nmpuunHa, moyeMy OHU COBEPIIEHHO HE INOHUMAIOT PYCCKHUX U
BEJIMYANIITYI0 0COOCHHOCTh XapaKTepa HaIIero, CIIOCOOHOCTh BCEUEIOBEYHOCTH,
OHHU Ha3bIBalOT Oe3nuuneM. Ceiyac 0COOEHHO, KOTJa XpUCTHAHCKas CBS3b, CO-
€IMHSABIIAS HAPObI, C KAXKbIM THEM TEpsIET CBOIO CHILY, ceiiuac 0coOEHHO HeoO-
XOUMA...

B 3Ty MuHYTY cityunioch HeoObIYaifHOE It HPaBOB CaJIOHA.

Muxawi, He CBOAMBIIMIA TOPSYHMX TJIa3 ¢ TOBOPHBIIETO, 3a0bUT BCE CBOM
o0eIanus U To, I/le OH HaXOJUTCs, MIarHyJ BJIPYT Ha CEpeHY KOMHAThl U, HE
BIIajies COO0I0, KPUKHYJT:

— Ecnu mpexHsAs cBs3b, coequHsBIIas Hapoabl EBpombl, ciabeer, To 3TO
JIMILB IIPU3HAK TOTO, YTO CBA3b CTAPYIO JOJDKHA CMEHUTH HOBAs — COLUAIN3M!

Ot1o OBl ynap rpoma. AXHYJIH J1aMbl, IEPEUIENHYINCh apXUBHBIE HOHOIIIY,
TeTyIIKa rpo3Ho BcTana. OauH aumb JlocToeBCkuil, cierka nodieaHeB, ¢ UHTE-
pecoM IIAHYJ Ha Muxaunna u ckasai:

— Hamr ciop ¢ BamMu TMHHBIN, 3aiIMTe KO MHE KaK-HUOYAb...» [5].

CrpyKTypH3anus NCUXOJIOTHYECKOT0 YPOBHS CyOBEKTHO-NIEPCOHAXKHOU Op-
rauuzanuu pomana @opir TakkKe BO MHOTOM COOTHOCHUTCS € TpaJuluen «odpasz-
HBIX JBOITHUKOB» JlocToeBckoro. Hanpumep, B pomane «OneTbl KaMHEM» MOKHO
BBIJIETINTh JBE KIIIOUEBbIE OMHAPHBIE CUCTEMBI IBOMHMKOB-aHTUIOAO0B: Muxauni-
HocroeBckuit u1 Muxaun-PycanoB. B kaxJoM M3 3TUX BapuaHTOB PEIIACTCS
npobiemMa XyA0XKECTBEHHOM Mpe3eHTallMd KOHLENTyalbHOM unen Muxaumna-
WJe0JIora, HO C Pa3HbIX mo3ulmii: «UTo xe, mpas, 4uto ju, 661 Muxaun? [TomHrO
€ro C 3allpOKHUHYTOM I'OJI0BOM, JIMLIO BETPY HABCTpeuy. I 'J1a3a MeYyT UCKpHL, B Py-
kax ['eprienos ,,Komoxon‘. CBepHyB ero B TpyOKy, Kak MapIia xe3jioM, Muxauni
MallleT UM BIIPaBO U BI€BO. Y, JOIKHO OBITh, y HETO B MBICIISIX TOJIIBI HAPOAA, U
3TO UM OH KPUYUT CBOUM IpyObIM THEBHBIM 'OJIOCOM:

— CoBeplIeHHOE YHUYTOXKEHHUE HEJIEIIOT0 CaMOJIEP/KaBHsl €CTh BbI30B K JKH3-
HHU HOBOT'O CTPOSi, HOBOH, IPEKpACHEHIIIEH KU3HHU.

W BOT omATh crHpalinBa: 4TO, €CIAM OKaKeTcs ImpaB Muxawi, otnaB 0e3
OTJISIIKK CBOIO CBOOOJy, CBOM CBETJIBIM pa3syM 3a 3TO JAEN0, U HOBas KM3Hb, KaK
y’K€ BO MHOI'OM CeH4ac MPUMEUar0, BBIMIET OKOHYATEIBHO CIIPABEAJIUBEE IIPEK-
Hei? B takom ciydae kto ke TyT WMyna, koTtopslil moryoun Muxaunia He TOJIBKO
KaK CONEpHHUKA JIMYHOTO, a Kak Oopla 3a 3Ty BOT CBOOOJHEHIIYIO U JIy4YIYIO
#u3Hb? Ho xoMy 1o mens neno! O HEM OAHOM peub, MOKa JEHCTBYET MaMATh U
XOTb APOKUT, HO BBIBOJIUT OYKBBI pyKa» [5].

Wnes «100poBOJIBHON CMEPTH 3a CBOOOLY» — 3TO HE TOJIBKO MBICIIb U3 MO-
PaIbHOIO KOJEKCa PEBONIIOLMOHEPA, HO U CBUJIETEIBLCTBO TOTOBHOCTH K COLIMAIIb-
HO-aKTUBHOMY JIeHICTBMIO, OCO3HAHHBIN BBIOOP >KM3HEHHOro myTH. bomee Toro,
ncnosenp Cepres PycannHa, Tak cka3aTb, Ha CMEPTHOM OJp€, HE YTO MHOE, KAK
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UCOJIOTUYECKast U IICUX0JIornyeckast 6a3a HpaBCTBEHHOW BHHBI IPeAaTes Iepes
CBOUM «JIpyrom» Muxauinom belinemeHom.

Tema peBosmroniuu, TeMa 60pbObI MPOTUB camojiepkaBusi B pomane «OneTsl
KaMHeM» paspabateiBaercs O. @opin yepe3 HpaBCTBEHHO-TICUXOJIOTHYECKOE pas-
BUTHE CIOKETa M 00pa30B OTHIOJb HE CTUXUIHO, a IO OOBEKTUBHBIM 3aKOHAM
HCKYCCTBa, TPEOYIOUIETo MOJHOW MH(popMamuu o0 H300pakaeMOW MHcaTeIeM
NEHCTBUTENBHOCTH — U TOTJAa aBTOP MUJET MO MYTH MUCTOPUKO-COLUAIBHOIO CIO-
xetooOpa3oBanus. Ecnm ke Takas mHPpOpManus o ACHCTBUTENBHOCTH (00 UCTO-
pUYECKOIl MpaBA€) CKyAHA, TO POMAHUCT BBIHYKJIEHO HAET K HPaBCTBEHHO-
MICUXOJIOTMYECKOMY CIOKeTy. BrpoueM, 3T0 He KaHOH. AKIIEHT Ha HPaBCTBEHHO-
IICUXOJIOTMYECKON CHOKETHON JIMHUU B MCTOPUYECKU 3aJaHHBIX TEKCTaX MOXKET
CTaBUTBCSI B COOTBETCTBUM C TBOPUECKUM 3aMBICIIOM IUCATENs, SIBJIASICH HAUBaX-
Heifmeil mpo0ieMoil ero 4enoBeyecKoro MUPOOUIYIICHHUS, KaK, HallpuMep, B po-
Mmane lO. TrinsiHOBa «Kroxis». Takum 00pa3om, HPAaBCTBEHHO-TICUXOJIOTHYECKAsI
HaIIPaBJIEHHOCTh HcTOpUuYecKkoro mnosectBoBaHus O. @opm B pomane «Operbl
KaMHEM» SIBIISIETCA U XYA0KECTBEHHBIM OTKPBITUEM U PELENTUBHBIM BO3/I€HCTBU-
em @.M. J/locToeBCKOTO.

Peuenuuu naeonormnyeckoro pomaHa [1octoeBCKOro
B nuTepaTtypHoMm npouecce XX Beka

BnusHue Tpaauuuu moaM(OHUYECKOrO HACOIOrMYecKoro pomana JlocTto-
€BCKOTo mnpociexuBaercs U B pomane 0. ToiHsHOBa «Kroxis», KOTOPBI Takxke
KOHIIENITyaJIn3UPYET HE COOCTBEHHO MCTOPHUYECKYIO CIOKETHOCTb, & HPABCTBEH-
HO-TICUXOJIOTUYECKYIO UCTOPHOCOPHIO M XapaKTEepPU3yeTcsl IITyOOKHM MCHUXOaHa-
JU30M «BHYTPEHHErO YEJOBEKa» M XapaKTepa TIJIaBHOTO Treposi-aekadpucra
Bunbsrensma Kioxenbbekepa. [lo aTomy moBoay uccienoBatenb D. Y0HOBA MH-
cana, yto 0. TeiHsSHOBA «B )KM3HU UCTOPUUECKOTO ACSTENS... MEHbIIIE BCETO HH-
TEpeCyIoT JIWYHbIe, UHTUMHBIE» TPaHHU CYIbOBI, YTO OH, paBHO kKak u O. @op,
«pHUCYET CBOMX IepoeB KakK BbIpa3HTeNel OMpeleIeHHOro 3Tafna OCBOOOIUTENb-
HOTO JBHKEHUS», TO €CTh HJIeW HAE0JOroB — ao0aBuin Okl Mbl. HaOmromeHue
WHTEPECHOE, OJIHAKO TPAKTyeTCsl HE COBCeM To4HO. [leno, aymaercs, He TOJIBKO B
TOM, YTO MHUCATENSI «HE UHTEPECyeT» JINYHAs )KU3Hb CBOETO Iepos, a B TOM, UTO
nepe pOMaHUCTOM CTOUT MHasl 3a7jaua — KOHKPETHOE UCTOPUUYECKH IOCTOBEPHOE
M300pakeHre UCTOPUYECKU U3BECTHON JTMUHOCTH.

Ouenb uHTEpECEH B 3TOM miane u pomaH b. Okymkassl «IlyTemectBue nu-
JIETaHTOBY», KOTOPHI MHOTHE HCCIIEIOBATEIHN MPHUUCIAIOT K KaHPY «HCTOpUYE-
ckoro pomana». M e 6e3 ocHOBaHUH, N0O CIOKETHBIE JIMHUM M 00pa3bl omupa-
I0TCS Ha IOKYMEHTAIbHbIE CBUJIETEIHCTBA UCTOPUUECKOTO MPOIIIIOTO, AaKe €CIU
pOMaH U NEPEHACHINIEH «MUCTHQUIHUpYIoLEeH» (aHTa3uel, KoTopas, BIPOYEM,
He npou3BoibHAa. Hekotopeie uccnenoBarenu (B. Ockoukwuii, Hanpumep) mona-
raroT, 4To riaBHble Tepou Cepreit Mstines u JlaBunbsa JlagumupoBckas XoTh U
SBIIIOTCSl BBHIMBIIIJICHHBIMU, OJHAKO, «UMEIOT CBOMX JIOMOJJIMHHBIX MPOTOTH-
mos» [2. C. 271].
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Hecmotps Ha HEKOTOPYIO (haHTAaCMaropuYHOCTh CIOKETHBIX JIMHUHM U OIpe-
JNENEHHYI0 JIOTI0 XYJI0)KECTBEHHOM YCIIOBHOCTH, HECOMHEHHO, 4TO poMaH «Ily-
TEIIECTBUE AWJIETAaHTOB» HANMCAH B CHUCTEME HPABCTBEHHO-IICHUXOJIOIMUYECKUX
peanuctudeckux 3anad. [IpaBma, cutyanus 31ech HECKOJbKO uHast — b. OkymkaBa
IIMPOKO HCIIONIb3YET BOJIbHBIA BBIMBICENT B OOPHCOBKE JIMYHOCTEH M MHTUMHOU
XKU3HU cBoUX repoeB. Kak Obl HU OleHUBAJICS KPUTHKOM ATOT poMaH, O€CcCIIOpHO
OJIHO — OH HamucCaH B Tpaauluu uctopuueckoil pomanuctuku lO. TeiHAHOBA U
O. ®@opii, B KOOpIUHATAX HPABCTBEHHO-TICUXOJIOTMYECKON TpPaIUIIMKU, TPOJIOJ-
’asi 1 Ha HOBOM YPOBHE pa3BUBasi TPATUIMHU MOIU(YOHUYECKOTO HACOTOTHYECKO-
ro pomana J[ocToeBCKOrO.

Oco00 mogyepkuBaeM, 4TO B 3TOM e KII0Ye HANMCAHbl HCTOPUYECKHE
pomansl o Hapogosonbliax 0. /laBeigoBa, B. CaBuenko u 0. Tpudonona, mis
XYJI0)KECTBEHHOTO METOJIa KOTOPHIX OB CBOMCTBEH MPUHIUIT UCTOPU3MA C BhI-
XO0JIOM Ha MOMYEPKHYTHIA JIMYHOCTHBIA MCUXOAHATUTU3M B M300paXKEHUU «dUe-
JIOBEKA B YEJIOBEKEM.

[Tpo3a 1O. TpudonoBa oTMeueHa U3BECTHHIM IMMOMCKOM HPABCTBEHHBIX 1I€H-
HOCTEW B XapaKTepe UCTOPUYECKUX 00pa3oB — OT TekcTa «OTbieck KocTpa» 10
«Herepnenus», ot «3araaku U nposeaeHus J[0CTOEBCKOro» /10 MOCHEAHETO Po-
MaHa «Bpemst u mecro». TpudoHOB MO BEpTHKAIM BBICBETUJI COLUAIbHBIE U
HPABCTBEHHbIE MPUUYMHBI JEHCTBUM T'€pOEB U NCUXOJOTHMYECKYI0 MOTHUBALUIO UX
MIOCTYIIKOB B OOBEKTUBHO CKJIAIbIBAIOIINXCS UICTOPHUUECKUX OOCTOATENbCTBAX.

Ho npexne 3anaguMcs BompocoM, MOYeMy TaKOW MHTEPEC BBI3BAJIO HAPOJIO-
BOJIBYECKOE JIBIJKEHHUE B XyJ0KeCTBEHHOW auteparype 60—70-x romoB. IIpuunn
HecKoJIbKO. OJTHa U3 HUX — BOCCTAHOBJIEHUE MCTOPUYECKOMN CIIPaBEAIUBOCTH, TaK
KaK TOJbl UACOJOTMYECKOM PEKUMHOCTU HE JOMYCKAId HPABCTBEHHBIX 0J00pH-
TEIbHBIX OLIEHOK HAPOJHUYECTBA, U B YACTHOCTH HAPOJOBOJIBYECKOTO JABUKECHMUS,
Ha TOM OCHOBAaHHH, YTO OHO HE MPUBEJIO U HE MOIJIO NMPUBECTU K KOHEUHOMY pe-
BOJIIOLIMOHHOMY pe3ynbTaTy. B «orrenenbHbie» 60-€ roapl, Korja IEpeolieHKa
[IEHHOCTEH, HauaTas B cepeanHe S0-X ro/10B, BBUIMJIACH B IEPECTPOHKY Beex 0bJia-
CTCH KU3HU (KOTOPOH HE CYXKICHO OBUIO COBITHCS), B TUTEPATYPE MHCATEIH CTATH
JIeNaTh aKIEHT Ha N300pakKeHUH HE TOW HETaTUBHOW POJIM, KOTOPYIO Urpajia B UC-
TOpUU Ta WK UHAasA JIMYHOCTh, a HAa TeX 3aciayrax U HOBAlLUsAX, KOTOPbIE ompese-
JIMJIM HOBBIM UCTOPHYECKUN MOBOPOT. JlesHus repoeB «HapoaHoi Bomw» crtanu
MIPEIMETOM HE TOJBKO M HE CTOJBKO XYJ0KECTBEHHOT'O IO3HAHUS «TEPOMYECKON
HPaBCTBEHHOCTH» HAPOJOBOJIBYECKOTO ABMKEHHUS, CKOJIBKO TICUXO0AHATUTHUYECKUM
HCCJIEI0BAHUEM «BHYTPEHHETO YEJIOBEKa» B CHUCTEME LEHHOCTHO-3THYECKHX KO-
OpJMHAT, JISKAIIUX B OCHOBE COBPEMEHHOW MCTOPHOCO(CKOM KoHIenwu. Bunu-
MO, 3TUM OOBSACHSETCS aKIEeHT MucaTeNeii Ha HPaBCTBEHHBIE U TICUXOJIOTUYECKHUE
aCMeKThl B U300pa’keHUH COOBITHI U JII0JIeH, CBSI3aHHBIX C 3TUM JBH)KEHUEM.

3aknroyeHue

Takum 00pa3zom, pa3BUTHE HPABCTBEHHO-TICHXOJIOTHIECKOTO HCTOPUIECKOTO
pomana B 60-70-¢ TOABI MPOUCXOIUT TOJA CHJIBHEHIIUM BIMSHUEM TpPaJaUIIN
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@. JlocToeBckoro. PenentuBHOE COOTHECEHUE >KAHPOBOM CUCTEMBI KOOPAMHAT,
CyOBEKTHOM OpraHu3alyM, XyJI0’KECTBEHHOTO HCTOPUOCO(CKOro HAE0JO0Tu3Ma
XX Beka C TpaJulUsMH HPaBCTBEHHO-TIICUXOJOTMYECKON MCTOPUOCOPHUU «KOH-
TEKCTHOTO TOJIsH» J[OCTOEBCKOro, ¢ OHON CTOPOHBI, (POPMUPYET HOBYIO THIHA-
HOBCKO-()OPILEBCKYIO TPAIULIMIO, a C APYTON — HA HOBOM YpOBHE Pa3BHBAET Tpa-
JULHAN TOIU()OHMYECKOro UAEOJIOTHYECKOr0 pOMaHa MucaTels U 00yclaBiIuBaeT
pacimpeHiue HpaBCTBEHHOI'O MOIM(OHM3MA HCTOPHUECKOTO pOMaHa B €ro LeH-
HOCTHOH M IICUXOAHAJIMTUYECKON HAIIPABJIEHHOCTH, KOI'1a IPUHIIMII «BHYTPEHHEN
9TUKW» HAYMHACT JOBJIETh HaJl NJCOJOTUYECKU-TIONTUTUYECKUMHU JOMUHAHTAMM.
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CTBE IIHMCATENsI COXPAHAIOTCS TOJBKO OOJE3HEHHO aKTHUBHBIE OCTATOYHbIE (JOPMBI AMANOra, B TO
BpeMsl KaK pOib CHENN(HUECKOTO MOHOJIOTHYECKOTO IUCKYpCa, MOPOXKICHHOIO MOJTYaHHEM H
00YCJIOBJICHHOTO MM, HEYKJIIOHHO BO3pacTaeT. BhIhernsiercss TpM pasiM4HbIX II0 CEMaHTHKE H
(GYHKIMHM THIA MOJYAHMA: 1) «IIOIIOJIBHOE» MOJYAaHHE KaK KOHLCHTPHPOBAHHOE BBIPAKCHHUE
Pa300IIEHHOCTH JIOJEH B 3MIOXY «BCEMHPHOTO YEIMHEHHU; 2) «POJICBOS» MOIYAHUE CITyIIaTeneit
IIPY JMCKYPCUBHOM YaHpPE MCIIOBENAIbHOTO MOHOJIOTa; 3) «caKpaJlbHOe» MO4aHue XpHCTa, 3Ha-
MEHYOIIee TIePEeX0/1 Ha UHOM, BHICILINI YPOBEHb OOLICHUSL.

KuaroueBbie cinoBa: pomanbl @.M. JlocToeBCKOro, MOTYaHUE, JUCKYPC, ITUAIOT, MOHOJIOT
HCIIOBEJAJILHOTO THIIA, FOBOPSIIHIA, CIyIIATeb, KOHPUISHT

3asBienne 0 KOH(INKTe HHTEPECOB. ABTOp 3asBISIET 00 OTCYTCTBHU KOH(IIMKTA UHTE-
pecos.

HcTopus cTraThbu: gata NOCTYIUIEHUS B pepakuuio — | mrong 2021 r.; mata npuHATHS K TI€-
gat — 13 uronst 2021 1.

Jast narupoBanusi: Kpunuyvin A.5. Tlonudonns momyanux: crenudura hurocodckoro
muckypca ©.M. locroesckoro / Bectauk Poccmiickoro yauBepcuteTa Apyxk0bsr HapoaoB. Cepus:
Jlureparyposenenue. XKypuanaucruka. 2021. T. 26. Ne 3. C. 375-391. doi: 10.22363/2312-9220-
2021-26-3-375-391

© Kpununpia A.b., 2021
This work is licensed under a Creative Commons Attribution 4.0 International License
= https://creativecommons.org/licenses/by/4.0/


https://orcid.org/0000-0003-0262-5058

Krinitsyn A.B. 2021. RUDN Journal of Studies in Literature and Journalism, 26(3), 375-391

The Polyphony of the Silent:
The Specifics of Dostoevsky’s Philosophical Discourse

A.B. Krinitsyn

Moscow State University M.V. Lomonosov, Philological Faculty,
Leninskie Gory, GSP, Ist building of Humanitarian Faculties,
Moscow, 119991, Russian Federation
P« derselbe@list.ru

Abstract. The article describes the phenomenon of silence in Dostoevsky’s later prose.
Philosophical, plot-forming and psychological aspects of silence are looked at. A confessional type
of monologue is defined as a discursive genre, with specific roles of the speaker and his silent
listeners, whose predominance in Dostoevsky’s prose lets the author of the article adjust the notion
of polyphony and dialogue within the context of Dostoevsky’s poetics. The conventionality of “the
other” in the confessional type of monologue is proved by the absence of the completing functions
in listeners. In most cases Dostoevsky’s later works retain some rudimental forms of frantic
dialogue while the role of specific monologue discourse, caused and conditioned by silence, is
increasing. By semantics and function types of silence in Dostoevsky fall into three groups: 1) the
underground silence as expression of human disunity in the epoch of “universal solitude”; 2) “role
silence” of listeners in the discursive genre of confessional monologue; 3) sacred silence of Christ
indicating transition to a new higher level of communication
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BBenoeHue

[Ipn onucannu AUCKypca U KOMMYHUKATUBHBIX MOesieil B TBopuecTse Jlo-
CTOEBCKOT'O MCXOJHOM TeOpeTH4yecKoil riatopmMoii Hen30eKHO CTAHOBHUTCS KOH-
nenuus noiaudoHndeckoro pomana M.M. baxtuna. OHa, B CBOIO ouepeib, CTpO-
utcs Ha ¢miocodpun auanora, KOTOPHI IMOHMMAETCS HCCIeNoBaTeNieM M Kak
CTPYKTYPOOOpa3yIOIUi IEMEHT POMAHHOW MOATHKHU (BOCXOMAIICH K aHTUIHOU
MEHUINIEEe U COKPATUYECKOMY JHMAJIOTY), M KaK MPHHIUI (HUI0COPCTBOBAHUS —
MeXaHu3M (DYHKIIMOHUPOBAHUS HJIEH B POMaHE KaK JKUBBIX T'OJIOCOB, 3BYyYaIllUX B
HECKOHYAeMOM Juajore. «BrojiHe MOHATHO, — NOCTYJIUPYET UCCIEN0BaTelNb, — YTO
B IIEHTPE XYJ0KECTBEHHOro MHpa JOCTOEBCKOTO MOJDKEH HAXOAMTHCS UAJIoT,
MIPUTOM JMAJIOT HE KaK CPEICTBO, a KaK caMmoueib. Jluanor 31ech He IpeaiBepue
K JIEeHCTBHIO, a caMO AercTBHE». «BBITh — 3HaYUT 00IaThes auajorndecku. Ko-
rja Auanor KOH4Yaercs, Bce KoHuaercs. [loaTomy nuanor, B CyIIHOCTH, HE MOXET
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U HE JO0JDKEH KOHUYUThCA. B I1aHe cBOEro penurno3Ho-yTonuuecKoro MUpOBO3-
3peHus J{0CTOeBCKUI MEPEHOCUT IUAJIOr B BEYHOCTh, MBICHIA €€ KaK BEYHOE CO-
panoBaHue, co-modoBanue, co-rmacue» [1. C. 434]. B HeonmyOIMKOBaHHBIX 3aIu-
CAX K paboTe MBI Haiiem eme Oojnee EMKy (HOpMyJIUpOBKY: «EIWHCTBEHHO
a/IeKBaTHOM (POPMOI CIIOBECHOTO BBIPA)KEHUS TOUIMHHON YeIOBEUECKOW JKU3HU
ABJISIETCS HE3aBepIIMMBbIN auanor. JKu3Hbp MO NOPUPOJIE CBOCH IHAIOTHYHA»
[2. C. 318]. M.M. baxTtuH paccMaTpuBaeT IUAJIOT U C TOYKU 3PEHUS OHTOJOTUYE-
ckoil mcuxoisioruu: «OCHOBHas cxema auaiora y J{oCTOeBCKOro o4eHb MpoOCTa:
IIPOTUBOCTOSIHUE YEJIOBEKA YEJIOBEKY, KAaK IPOTHBOCTOSHUE ,, A M ,,JIpyroro‘»
[1. C. 435].

OpnHako ¢ ¢punocopcKuMH ycTaHOBKaMu baxTruHa BCTynaeT B MPOTUBOPEUNE
CTpYKTypa oOpa3a repoeB J[0cTOEBCKOTO — € SIPKO BBIPAKEHHBIMHU «IIOIOJIbHBI-
MK» YepTaMU XapakTepa y 3HaUMMbIX T'€pOEB-UJIC0JIOT0B, OTHOLIEHHE KOTOPBIX K
«Ipyromy» OOJIE€3HEHHO 000CTpeHO. [ HUX XapaKTepHbl OTUYXJIEHHE OT JIHO-
nei, O0S3Hb «Pyroro» M yTpaTa COCOOHOCTH K HOPMATUBHOW KOMMYHHUKAIUH.
B pesynbrate NpUHUMIIMAIBHO BUAOM3MEHSIOTCA TUCKYpPCHBHBIE POJIU cobecen-
HUKOB M «paccKa3blBaHUe» Mpuobperaer HOBble Gopmbl (cM. [3]). Omupasce Ha
MIOHATUIHYIO CUCTEMY baXxThHa, OCTAIOIIYIOCS aKTyaJbHOU IIO CEH I€Hb, MBI XO-
Tenn Obl OMHCaTh TUCKYPC B MO3IHEN Tpo3e J[0CTOEBCKOrO B KaTErOpHsX MOHO-
J0ra, UCIIOBEAN U MOJIYaHHUS.

C TOYKM 3peHHs] TEOPETUYECKOM KOMMYHMKALMU, MOJYaHUE — 3TO CIELH-
¢uyeckn apTUKYyJIMpOBaHHAs HeBepOaibHas (opma OOLIEHHMs, MpeaBapsIOIIas
WIN 3aBepIaloias ero BepOaibHy0 a3y, HO BO BCAKOM Cllydae MpEAroiarao-
uias ee.

[To ¢opmymupoBke M. DmimTeiiHa, «...y MOJYaHUS W PEYU €CTh OOIIUI
npeamer. IMeHHO HEBO3MOKHOCTb TOBOPUTH O YEM-TO JI€71a€T BO3ZMOKHBIM MOJI-
YaHHE O TOM K€ caMOM. MoiyaHMe MOJIy4aeT CBOI TEMY OT pa3roBopa — yiKe
BBIWICHEHHOM, apTUKYJIMPOBAaHHON, U MOJIYaHHWE CTAHOBUTCS JalbHeimeil ¢op-
MOIi ee pa3paboTKH, ee BHECI0BEeCHOro npousHeceHus. Eciu Obl HE ObIIO pasro-
BOpa, He OBUTO OBl M MOJTYAHUS — HE 0 YeM ObuT0 ObI MOTUaTh» [4. C. 179].

IIpn Bcell cBOEM NPOTHUBOIIOJIOKHOCTH CIIOBO M MOJYAHHE POXKIAKOTCS U3
OJTHOI'0 UHTEHIIMOHAJIBHO-CMBICIIOBOTO OJISL M B IIPEJIENIBHBIX CIIy4yasX 0O0paTUMBI.
Iopoii co3naeTcst cuTyarus, Ipu KOTOPOH CIOBO HUYETO HE TOBOPUT, & MOJTYaHHE
TOBOPUT BCE, HJIU CJIOBO TOBOPUT O TOM K€, O YEM MOJIYUT MOITYaHHE.

CroxeToobpa3syrowmm un punocodckmm
acnekT mon4yaHusa y [loctoeBcKoro

CornacHo XapakTepoJIOTUH POMAaHTU3Ma (Y€pPThl KOTOPOTO SIBCTBEHHO IPO-
ciexuBaroTcsa y JloCTOEBCKOro), MOJI4YaHUE CBUIETEILCTBOBANIO O TNIyOUHE Tepos
U 0 TOM, YTO OH 3aKJIIouaeT B ce0e HeKylo TaiiHy. OCOOEHHO SIPKO 3TO BBIPAKEHO
B ciiydae MBIIIKMHA — CTPOKaMH U3 poMaHTH4eckor Oammanel [Tymkuna: «Kun
Ha CBETE phIlapb OCAHBINA, MOJTYAJMBBIA U POCTOH, <...> Bce Ge3MOJIBHBII, BCE
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neyvagbHbIM, Kak Oesymen ymep on». JleHcTBUTENbHO, MBIIIKHH 32 BECh POMaH
TaK sICHO U HE BBIPA3UJI CBOCH UJICH.

Mon4yanue repoeB B MO3JHENW Mpo3e JJOCTOEBCKOIO CTAHOBHUTCS U CIOKETO-
obpazyrommM ¢pakropom. Tak, kpome MeIkuHa, B «quore», HAUMHAS C TPETh-
el 4acTh, MpayHoO 3aMoJKaeT POrokuWH, U ¢ 3TOr0 MOMEHTa OH CHMBOJUYECKU
BOILJIOIIAET POK M cMepTh. HOUHBIM KOIIMapoM OH siBisieTcsa BO cHe Mnmonuty u
JIOJITO, MOJYa U MPHUCTaJIbHO, CMOTPUT Ha HEro: «...Poroxxun obmoxotuics Ha
CTOJIUK U CTaJ MOJYa TJIAJIETh HAa MEeHS. Tak MpoIuio MUHYTHI IBE-TPH, U 51 TIOM-
HIO, YTO €r0 MOJIYaHUE OYEHb MEHS 00ueNo U pa3nocaaoBaio. [louemy ke oH He
X04eT roBoputh? <...> Sl 3m0OHO MOBEPHYJICS HA MOCTENH, TOKE OOJOKOTHIICS Ha
MOJYIIKY ¥ HAPOYHO PELIMIICS TOKE MOJYATh, XOTsI ObI MBI BCE BpeMsI TaK IPOCH-
nemm» [5.T. 8. C. 341].

HacMmenuuBoe 6e3MonBre mpu3paka CTAHOBUTCS MOCIEIHUM TOIYKOM K ca-
MOYOMICTBY reposi: «BOT 3TOT 0COOCHHBIN ciydaid, KOTOPbIM s Tak MOAPOOHO
omucan, ¥ ObUT MPUYMHOMN, YTO S COBEPIICHHO ,,pemmicsa’. <...> DTo NpUBUACHUE
mens yausmwio» [S5. T. 8. C. 341].

Tenp moswamiero Poroxuna HeoTrcTynHo crouT 3a cnuHoM Hacracen ®u-
JIMMIOBHBI, OOPEYEHHO MPEeIYyBCTBYIOLIEH CMEPTh OT €ro pyKu: «ITH Tia3a Te-
nepp Moyrdar (OHM BCE MOJIYAT), HO S 3HAIO WX TaiHy. Y HETO JOM MpAayHBIi,
CKYYHBIN, U B HeM TaiHa. <...> OH BC€ MOJIYUT; HO BEJb s 3HAIO, UTO OH JI0 TOTO
MEHs JTIIOOUT, 4TO YK€ He MOT He Bo3HeHaBuAeTh MeHs» [5. T. 8. C. 380].

Croxet u atmocdepa «becoy» 1emuKoM cTposATcst BOKpYT Mondanusi CtaB-
poruHa. Bece XKIyT OT HEro NpuU3HaHUM U OTKPOBEHMM, KaK HYILIEBHBIX, TaK U
uaerHpix. Ho oH MOMYUT 10 KOHIA (10 MOCIETHEr0 MUChMa TEpe] CBEICHHEM
CUETOB C KHU3HBIO), UeM oOpekaeT Ha rudens ceds u Apyrux. B mpomuiom oH 06-
naian HeoObIKHOBEHHON TyXOBHOW CHJION M «BJIOXHOBJISUDY CBOMMU UJESIMU BCEX
OCTAJIbHBIX TEPCOHAXKEHW, HO MBI y3HaeM 00 3ToM post factum, a x Hadamy co0-
CTBEHHO pOMaHHOro JeiicTBuss CTaBpOrMH M300pakeH yKe OMEPTBEBIIMM U Y-
XOBHO OITYCTOILLIEHHBIM IOCIE MpecTyIuieHusa Haa Matpemiei. OH yke He «Bema-
€T OTPOMHBIE CJIOBa», a C TEPHEIMBBIM PABHOIYIIMEM BBICIYLIMBAET OT CBOMX
MPEKHUX AJIENTOB COOCTBEHHBIE K€ MJIEU, CTABLIME TENEpPb AJI HUX «IJIABHBIM
yoexaennem». Kaxxaplii U3 HUX mblTaeTcsl mpuBiedb CTaBporMHa Ha CBOIO CTO-
POHY U 00paTUThH B CBOIO Bepy. OH e OTHOCHUTCS K JII000 U3 CBOMX CTapbhIX UaeH
¢ Ope3IIMBBIM COXaJleHUEM, OyAy4dH HE B CUJIaX IOBEPUTH HU B OJHY U3 HUX.

MomnyaHnue MOUCTHHE CTAaHOBUTCA CloXkeToM «KpoTkoit», rie ycyryoisiorie-
ecsl BHyTPEHHEE «yEeIUHEHUE)» MY’Ka U JKEHbI IPUBOJIUT K UX HEOOpAaTUMOMY OT-
Yy>KIEHHUIO JPYT OT JPYra, a 3amo3/4ajblii U CTPACTHBIM MOPBIB Ieposi 00bICHUTh-
Csl TOJIBKO yCKOpsieT KaTacTpody: «KpOTKas» ¢ MKOHOH B pyKaX BbIOpachIBaeTcs
W3 OKHa.

VY 3amkHyTOCTH TepoeB JlocTOeBCKOTo ecTh MeTaduznyeckue KopHU. Bcro
COBPEMEHHYIO 310Xy JIOCTOEBCKUI CUMTANl «IIEPUOJOM YEIOBEYECKOIO yEIUHE-
HUS», — 110 (OPMYITHPOBKE «TAMHCTBEHHOTO TOCTS» cTapia 30cuMsbl, — «60 Bes-
KHI{-TO TeMepb CTPEMUTCS OTACIUTH CBOE JTUII0 Haubojee, XOUeT UCIIBITaTh B ce0e
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CaMOM IIOJIHOTY JKU3HM, @ MEXAY TEM BBIXOJUT M30 BCEX €r0 YCHUIMIl BMECTO
MIOJIHOTHI KU3HU JIUIIB MOJIHOE caMoyOuiicTBo <...> 160 Bce-To B Halll BEK pasfe-
JWINCh HA €UHUILIbI, BCAKUM YEUHIETCSI B CBOIO HOPY, BCAKUN OT APYroro orja-
aseTcs, <...> W KOHYaeT TEM, YTO caM OT JIIOJIeH OTTAJIKUBAETCS U caM JIIOJEH OT
cebst orrankubaet» [5. T. 14. C. 275].

W neiicTBUTENBHO, OONBIIYIO YaCTh POMAaHHOTO BPEMEHH (PaBHO KaK M BCEH
CBOEH XKWU3HM) OHHM MoJrdaT. «IlomonpHOCTEY XapakTepa 3aKIouaeTcs B KpaiHeH
CTENEHM €T0 OTUYkIAECHHOCTH OT MPOYUX JIFO/IEH U BBIPAXKAETCS B YIIOPHOM, Hame-
PEHHOM M AEMOHCTPAaTUBHOM MoydaHuu. Tak, IlognoneHeii [Tapagokcanuct yxe
¢ 24 ner BeN KU3HBb YTPIOMYIO, OECIIOPSIOYHYIO U 0 OJUYAIOCTH OJUHOKYIO»
(«51 HU ¢ KeM He BOAWJICS W JTake W30eraj roBOPUTh U BcE Oosiee u Oosee 3a0u-
Bajca B cBoi yrom») [5.T.5.C.124]'. Takum MoiyaHHEM OTMEUYEHHl M BCE
«uzieli-Hble» TepoHM «IATHKHWAHUS»: Craporun, Illatos?, Mean Kapamasos
Anema*, Cmepnsxos, Kpagt u 1.1. Kupuiaios nenaercst 10 TOr0 MOIYAJIUB, YTO
JTa)Ke pa3ydrBaeTCsl IPaBUIBHO TOBOPUTH: «...s MaJIO YEThIPE rojia pa3roBapuBai
U CcTapajicsi He BCTPeyarth, U1 MOUX IieJied, 10 KOTOPBIX HET JeNa, YETHIPE TOAa».
«51 nmpe3uparo, yTodn1 ropoputh» [5. T. 10. C. 76, 77]. Jlaxe BHeLIHE CBETCKUI
CBuzpHraiijioB Ha caMOM JIeJie€ KpallHE 3aMKHYT: «A s BEIb YEJIOBEK MpaydHbIi,
CcKyu4HbIN. Bbl nymaere, Becenslit? Her, MpauHblii: Bpesa He Je€nat0, a CUXKY B yI-
JIy; UHOH! pa3 Tpu AHs He pasrosopsar» [5.T. 6. C.368]. B ropnoe monuanue
norpykeH PocroBmuk n3 «KpoTkoii»: «A s MacTep MOJ4a rOBOPHUTH, s BCHO
’KH3Hb MOI0O MPOTrOBOPUJI MOJIYA U MPOXKUI CaM C COOOM IIeTble Tpareanu MoJ-
gay [5. T. 14. C. 25]. Y3HaB 0 cBoeil cMepTeIbHON 00NIE3HU, TOTHOCTHIO YAAIIseT-
cs oT moaed MNmosnt: «...s MO LENbIM JAHAM HapO4YHO CUEI B3alepTH, XOTd U
MOT BBIXOJHTH, Kak U Bce» [5. T. 8. C. 326]. PackolIbHUKOB TOXE€ HAMEPEHHO HE
BBIXOJIUT HEJENISIMU U3 HEHAaBUCTHON eMy «KOHYPBI», YTOObI YTBEpIUTHCS B CBOCH
3mobe Ha Bech MUp: «S Torma, Kak mayk, K cebe B yroJa 3abwmics. <..> O, Kak
HEHaBUJEI 51 3Ty KOHYpy! A BCe-Taku BBIXOJUThH U3 Hee He xorell. HapouHo He
xorea!» [5. T. 6. C. 320].

B cocpenoToueHHOM 3aMKHYTOCTH U OJJTMHOYECTBE BBIHAIIMBAIOT I'€POU CBOU
uaeu (MeXaHu3M 3apoXKaeHus uaen y repost JloctoeBckuii n3oopaxkaer B «bpaThsix
KapamazoBbsix» Ha npumepe kaptunbl Kpamckoro «Co3epuarensy, Mo JUIy KOTO-
pOTO BHIIHO, UTO OH «MOXET, BIPYT, HAKOMUB BIIEYATICHHUI 32 MHOTHE TO/bI, OpO-
cuT Bce M yiaer B MepycainM, CKUTaTbCA U CHAcaThCsl, & MOXKET, U CEJIO POJHOE
CHIAJIUT, @ MOXKET OBITh, CIIyUUTCS ¥ TO U ipyroe Bmecte») [5. T. 14. C. 116-117].

' B muraTax BbleldeHUs IOTyXKUpHBIM mpudroM Hamm (4.K.), a BBILIENCHHS KypCHBOM
MIPUHAJIC)KAT aBTOPY IUTATHL.

2 [LLIaToB] «...M€XIy HaMH OBUI HOCTOSHHO YTPIOM M HEPa3TOBOPYHMB; HO M3PEIKa, KOTIa
3aTparuBalid €ro yOeXIEHUs, pa3apakancs OOJIe3HEHHO W OBUI OYeHb HEBO3ICP)KAaH Ha SI3BIK»
[5. T. 10. C. 27].

3 «On [UBaH] poc KaKMM-TO YIPIOMBIM M 3aKpBIBIIUMCS caM B ceGe otpokom» [5. T. 14.
C. 15].

4 [Anema] «3amymbiBajics U Kak Obl oTheauHsuics. OH C CaMOro JETCTBA JIOOUI YXOIUTh B
yroi u kHWxkKHU uutatey [5. T. 14. C. 19].
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Takum 00pazoM, B MOJYaHUU MPOMCXOTUT COCPEAOTOUYCHHAS BHYTPEHHSSA
paboTa, KOTOpasi MOKET MPUBECTH KaK K MPO3PEHMIO0, TaK U CMEPTEILHOMY HC-
KYIICHUIO Teposi. MOHACTBIPCKOE yeIWHEeHHe, Kak AyXOBHOe coOmpaHue ceOs,
MOJKET MOCIYKUTh U Bceobemy crnacenuto. [To cyxaenuto crapia 30CUMBI, 3a-
TBOPHUYECTBO B OOUTENIM HE 03HAYAET CaMOCTHOro 000COOJEeHHs U HE IMpernsT-
CTBYET 00LIHOCTH ¢ HapoJoM: «/HOKa KOpAT ero yeauHeHueM: ,,Y eAMHUICS Thl,
YTOOBI ce0sl CIacTh B MOHACTHIPCKHUX CTEHaX, a OpaTcKoe CIy)KEeHHE yesloBede-
cTBY 3a0bU1*. Ho mocMoTpum eiiie, kTo 60s1ee Opatomtoduto noycepactsyer? Moo
yeIUHeHUe He Yy HAC, a Y HUX, HO He BUAAT cero. <...> Te ke CMUpEHHbIE U
KPOTKHE TOCTHUKM M MOJYAIBHUKH BOCCTAaHYT M TOHAYT Ha BEIUKOE JEJIO.
<...> Pycckuii %e MOHacThIpb UCKOHU ObUT ¢ HapoaoM. Eciu ke Hapon B yenu-
HEHUH, TO U MBI B yeluHeHuu. <...> beperute xe HapoJ U obeperaiite cepaue
ero. B Tumune Bocnutaiite ero» [5. T. 14. C. 285].

Tem He MeHee orer] DepanoHT, «BEIUKUNA MOCTHUK U MOoYalnbHUK» [S5. T. 14.
C. 151], mecsiiamMu He TOBOPUBIIUH C JIFOJbMH, M300paXeH KaK TOpJel U I0poIu-
BbIi{, B OTJIMYME OT 30CHUMBI, HE OTBEPIaBIIETO MPUXOIANIMX K HEMY MHOTOYHC-
JIEHHBIX NIOCETUTENIEH U OJIaroCIOBUBIIErO AJElly Ha yXOJ U3 MOHACTBIPS B MUD.
Momnuanue e depanoHTa MOKa3aHO Kak 0e30yarogaTHoe U BeCbMa MOXO0XKee Ha
«TIOZTIOJIBHOE.

B rnoGanbHOM CMBICIIE TIEPMAHEHTHOE MOJYaHHE TYOUTEIBHO U MPOTHUBO-
ectectBeHHO. «Ho HempemeHHO OyneT Tak, — MPOBO3IJIANIAET «TAWHCTBEHHBIN
TOCTBY», — UTO MPHUJET CPOK U CEMY CTPAITHOMY YEIHMHEHUIO, M IOMMYT BCE Pa3oM,
KaK HEEeCTECTBEHHO OTIEIMIMCh OAMH OT Apyroro. TakoBo yxe OyIeT BesHue
BPEMEHH, U YAMBSITCA TOMY, YTO TakK JIOJIO CHIEIU BO ThbME, a CBETa HE BHUJEIIU.
Torna u sButcs 3namenue CeiHa YenoBeueckoro Ha Hebecu... Ho 1o tex mop...
XOTh €MHUYHO JIOJDKEH YEJIOBEK BJAPYT MPHUMEP MOKa3aTh M BHIBECTH IYyIIy M3
YeIWHEHUS Ha TIOJBUT OpaToFOOMBOTO OOIMIEHUS, XOTS OBbI JaXKe W B YHUHE FOPO-
IMBOTO. DTO YTOOBI HE yMHpaa Benukas Meicib...» [5. T. 14. C. 275].

HeobxoaumMocTh caMOyTBEpKACHHUS W TMOTPEOHOCTh B JIFOOBHM pPaHO WIH
MO3/IHO MOOEKIAIOT Y «co3epLaTesnieid» HEeNpUs3Hb M CTpax Mepes «IApyrum», U
TOr/Ia TOTaJIbHOE OE3MOJIBHE pa3perraercsi OypHbIM MOHOJOroM. B mMomyanum
«KOTUTCS» MOTEHIIUAIbHAS YHEPIUs HJIeH, HeM30€KHO TOJHKEHCTBYIOMIAs Mepei-
TH B KHHETUYECKYIO SHEPTHUIO BBICKa3bIBaHUs. «J{pyroi» oqHOBPEMEHHO KeJIaHEeH
U CTpalleH, U BCTpeya ¢ «IPyrum» — 0e3MEepHO OTBETCTBEHHOE, OTPOMHOE COOBI-
tue. ['epoii mbITaeTcs MpeoaosieTh HEHABUCTHYIO «UY’KECTh», pa3beIUHSIOIIYIO
€ro U MUp, PAaCKpbIBAsCh «KaK HUKOT/A B JKU3HW». «Bbl, BEpOsATHO, OYeHb 10JII0
nepea 3THM MOJTYAJM», — 3aMedaeT Apkaauio BacuH mocie ero HeyJauHOro BbI-
cryrmuienus y Jleprauesa, — «$1 Tpu roga moJsryaJ, s Tpu roja roTOBUICS», — TO-
peiBucTo noarepxkaaet Tot [S5. T. 13. C. 52]. Benukuii THkBU3UTOp «32 BCe nie-
BSHOCTO JIET BBICKA3bIBA€TCA M TOBOPUT TO, O YEM BCe AEBAHOCTO JeT MOJIYaJD)
[5. T. 14. C. 228]. BcnoMHUM U TO, KaK HEOKUJIAHHO 3arOBOPUJI BCETJIa MOITYaB-
it CMmepaskoB: «BaaamoBa ocnulla 3aroBopuia, J1a Kak FTOBOPUT-TO, KaK TOBO-
puth» [5. T. 4. C. 114].
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«Bcepazpemaromuiiy IUCKYypC BBITJSIAUT CTPAaHHBIM, HEYMECTHBIM U JKC-
LEHTPUYHBIM — «B YHHE IOPOJAUBOT0» — MO0 B YEJUHEHUU I'€pOU yTPATUIN HABBIK
HOpPMAaTHBHOTO 00meHus. Pa3perienne «0e3MOIBHs TIedaTH» AAETCS TEPOSM JIH-
XOpaJOYHBIM HANpPsHDKEHUEM BCEX CHJI, OBICTPO CMEHSIOLIUMCS TOJIHBIM M3HEMO-
xeHueM. O6 Mnnonure, OTBaXXUBILIEMCS Ha OTYasHHbIE NMpU3HaHUA nepea Eman-
YUHBIMHM, TIOBECTBOBATENb MUIIET: «BUIHO OBUIO, YTO OH OKUBIISIICS MOPBIBAMH,
13 HACTOSIIEr0 MOYTH Opesa BHIXOAWI BIPYT, HA HECKOJIbKO MrHOBeHui» [5. T. 8.
C. 246]. Takas xe Oone3HeHHas c1a00CTh HacTynaer U 'y PackoibHuUKOBa B MO-
MeHT ero npuzHaHus CoHe: «— 51 J1aBHO HU ¢ KeM He roBopuJ, Cons... ['onoBa
y MEHs Terepb 04eHb 00yuT. // I'ma3a ero ropenu quxopanodnsiM oraeM. OH 1o-
YTH HayuHall OpeauTh; OecrokoiiHas ynblOka Opomwia Ha ero ryb6ax. CkBo3b
BO30YXJEHHOE COCTOSIHME JlyXa YK€ IMpOIJIJbIBAIO CTpallHoe Oeccuiue» [5.
T. 6. C. 320].

[Toxoxxum obpazom cam JlocToeBCcKHit 00BSICHAT B mUchMe JII0OMMOBY mpH-
4YiHY OTKpoBeHHOocTH MBana KapamasoBa: «9T0 MpauHO pa3ipakeHHBIH 1 MHO-
ro MoyaBmuii yenoBek. Hu 3a yTo OBl OH HUKOTZIA M HE 3arOBOPHII, €CII OBl
HE cilydvaifHas, BIPYT pas3ropeBILIasicsi ero cuMmmaTus K Opary Anekcero. Kpome
TOTO, 3TO €lle OYeHb MOJIOJI0N YenoBek. Kak jxe oH Mor Obl 3arOBOPHUTH, 0 YeM
TAK J0JIT0 MOJTYAJ ¥ Ha 4YeM HaJcauil ceple, He IPOPBaBILUCH, 0€3 0COOEHHO-
ro yBieueHus, 6e3 nensl y pra» (M3 nmucema H.A. Jlio6umoBy 25 mas 1879 r.)
[5.T.30.I. C. 63].

U tenepp posib MOTYALIUX MEPEXOIUT K CIYLIATEISIM.

MoHonor ncnoseganbLHoOro Tuna
B AUCKYPCUBHOW No3TukKe [locTOeBCKOro

Ecnu MBI mpCMOTpUMCS KO BCEM pa3BEpHYTHIM OecellaM I'epoeB B pOMaHax
JIOCTOEBCKOT0, KOTOPbIE B KPUTHKE OOBIYHO MUMEHYIOTCS (PHIOCOPCKUMH JHAIO-
ram, TO yBUAMM, YTO B OOJBIIMHCTBE CIy4aeB OHU TOJHKO HAYMHAIOTCS Kak
OOBIYHBIN Auasior (TMoKa coOeceTHUKU OOMEHHMBAIOTCS BCTYNUTEIHHBIMH, HE3HA-
YalmuMy ¥ o0muMu ¢pasamu), OCIe Yero OJUH U3 MepPCOHaXel MOIHOCTHIO 3a-
BJIa/IEBa€T Pa3rOBOPOM U MPEBpAIIaeT €ro B CBOM Oe3yAep:KHBIA U CTPaCTHBIH
MOHOJIOT, JIUIIb U3pEeJIKa IPephIBAEMbII BCTPEUHBIMU PEIUIMKAMU COOECETHHKA.

B xadecTBe mpumMepoB MOKHO Ha3BaTh Oecepl PackonbpHuKOBa co CBHUIpH-
raiinoseiM, [Topdupuem, Mapmenanoeim u Coneii («IIpectymienne m Hakasa-
HUe»), MbimkuHa ¢ cembeld Emanunnbix, PoroxxuasiM, Mnmonutom u Pamomckum
(«Manot»), CraBporuna ¢ IllatoBeiM, BepxoBenckum, XpoMoHOXKOH 1 JIn3oi
(«becoby), Apkagus ¢ BepcunossiMm, JlambepTom u AxmakoBoit («IlogpocTok»),
Anemm ¢ VBanom, Murtelt, JIuzoii XoxmnakoBol, ['pymenskoi, KpacoTkuusiMm,
kanutaHoMm CuerupeBsiM; MBana co CmepaskoBbiM u uepToMm («bpatbs Kapama-
30BBI»).

MIMeHHO Takoit MOHOJIOT, 0053aTeIbHO MPE/IOIaralouid CIymaTeaeii — Ho
clIymiateneil MOMYalmx, KOTOPbIM JOCTAeTCs PoJib KOH(MUICHTa U C KOTOPHIMH
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TOBOPSIIMNA CTPEMUTCS CO3aTh OCOOBIE JOBEPUTENIbHBIE OTHOIICHUS, — MBI TIPE/I-
JaraeM Ha3BaTh MOHOJIOIOM HCIIOBENAIBHOTO TUIA, UMEsl B BUIY, UTO B HEM CO-
3IaeTCA CUTYyalus MpeAeTbHON OTKPOBEHHOCTH M COOOMIAETCS HEYTO, HE MOTY-
niee OBITh CKa3aHHBIM B OOBIYHOM pa3roBope 0e3 HapyIIeHUS HOPMATHBHBIX OT-
HOILIEHUH MEX]ly TOBOPSAUIMMH WJIU K€ pa3pylLIeHHs TUCKypca BOoOIIe, a UMEH-
HO: a) «caMoe TIoXxoe» 0 cede (MOPOKH, TPEXH, MOCTHIAHBIC TOCTYNKH, MPECTYII-
nenHwusi); 0) «camoe TJIaBHOE» O cebe (MUPOBO33peHYecKas uaes, 0ObICHEHUE CO-
OeceHUKY caMoro ceOsi, BaKHEWIIMX YEPT CBOETO XapakTepa); B) PAaCKpPBITHE
CBOEH cTpaTeruu noBeAcHUs (IpU3HAHKUE B JIIOOBH MJIM HEHABUCTH K coOeceHU-
Ky, B CTpaxe WM CThIAe Mepej HUM), TO €CTh CBUIETEILCTBO O CBOCH BHYTPEH-
Hell 3aBUCHMOCTH OT HEro Wiu 3auHTepecoBaHHOCTU B HeM. [loapobHee moHs-
THE WCIOBENAILHOTO MOHOJIOTa paccMaTpuBaeTcs B TiiaBe 6 Halleii MOHOrpa-
¢un [6. C.308-366]. O6 ucnoBemnanbHOM TUCKypce y JlOCTOEBCKOTO BIIEpPBBIC
Harucan H. Yupkos (cm. [10. C. 53-54]).

l'oBopst 00 WCIOBENANBHOW CUTYaIlM, MBI OTXOAMM OT Y3KOTO MOHSTHS
LIEPKOBHOW HMCIIOBEM, LIETBI0 KOTOPOH SIBISIETCS MOKASHUE U OTIYLICHHE TPEXOB.
MoganbHOCTh TOKAsTHUS B MCIIOBEATBHOM MOHOJIOTE, pa3yMeeTcsl, BCer/ia MpH-
CYTCTBYET, HO JIOIYCKAaeT camble pa3HbIe MHTEHIIMH — OT CTPACTHOM >KaXKIbl MPO-
HICHHUS JI0 €T0 K& «OECKOHEYHOH CaMOOTMEHBI» (UCKIIoYas «UACHHYIO HCIO-
Benb» — profession de foi repos). [Ipu ¢pusiocodeckom auanore ects roBOPSIIMIA
«BEJIMKHUE CJI0Bay U O€3MOJIBHBIN CITyIIATENb.

HcnoBenanbHbIi MOHOJIOT CTAHOBUTCS YHUKAJIbHBIM M €/1Ba JIU HE €IMH-
CTBEHHBIM CITIOCOOOM 001IeHUs A repoeB-uaeonoros Jlocroeckoro. OnHako oH
WHOTIPUPOJEH OOBIKHOBEHHOMY OBITOBOMY pPa3roBopy-auaiory. IlomHoueHHOro
JIBYCTOPOHHETO OOIIEHUsI B TOJJOOHOM Cily4yae HE MPOUCXOIUT — CIHUIIKOM pas-
HBIE POJH JocTatoTcs codecennukaMm. OAUH MpeNeTbHO aKTUBEH, eMy HeoOX0Iu-
MO M3JIUTh HAKUIIEBIIEE B JyIIe, APYrOMY e BBIMAAAET POJb COCTPATAIOLIETO
koH(puaeHTa. «Jla Tak U JOMKHO OBITH BO BCEX JIaXkKe CIydasx», — CMESICh TOBOPUT
Npan KapamazoB Asemie (B OTBET Ha yIUBIEHHE TOTO MO MOBOAY MOTYaHUs XPH-
cta Bo BpeMs MoHosora Bemukoro Muksusurtopa [5. T. 4. C. 228]), u 310 3ameya-
HUE MBI MOXEM IOHATH Kak oOllee omnpejesieHue UCHOBENaIbHONW CUTYallud B
poManax JlocToeBCcKoro.

Jmutpuit Kapamas3oB make mouTH npukasbiBaeT cBoeMy Opaty: «Caguch BOT
371eCh 3a CTOJ, a 5 mojJyie cOOKy, U Oyay cMOTpeTh Ha TeOs, U BCe TOBOPUTH. Thl
Oyaemb Bce MOJIYaTh, a 1 OyAy Bce IOBOPUTH, MOTOMY YTO CPOK IPHILET»
[5.T. 14. C. 96]; «Teneps He pemiaii; s TeOe ceifuac CKaxy, Thl YCIBIIIHIIE, HO HE
pemaii. Ctoii u morum. S TeGe He Bce OTKporo. S Tebe TONMBKO HIIet0 CKaxy, 0e3
nopobHocTeH, a Tol MosTun. Hu Bonpoca, Hu 1BH:KeHHs1, corjiacen?» [5. T. 15.
C. 34].

I'opazno Gosnee rpy0o TpeTUpyeT CBOEro cobeceqHHKa KHs3b BankoBckuit
(«YHIKEHHBIE U OCKOPOJICHHBICY), 3aKJII0Uasi ¢ HUM CIEIUaIbHBIM YTOBOP O €ro
MOJTYaHUHU M TEM CaMBIM CO3/1aBasi HY’)KHYIO €My HCIIOBEIaIbHYIO CUTYalIHUIO:
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«...JIydIlle yroBopuMcs. S, BunuTe M, HaMepeH ObLI BaM K0e-4TO BBICKA-
3aTh, Hy, a Bbl YK JOJDKHBI OBITh TaK JIOOE3HBI, YTOOBI COTJIACUTHCS BBICJIY-
IaTh, YTO ObI 1 HUA cKa3aJ. S Jxenar roBOPUTH, KaK X0Uy U KaK MHE HPaBUTCS,
JAa MO-HACTOSILeMY TaK M Hajxo. <...> — I ckpenuiucs u emoma4ai...» [5. T. 3.
C. 359].

Jlenast camble HEBO3MOXHbBIE MPU3HAHUSA, F€POU BCEr/la HCIBITHIBAIOT 00-
JIE3HEHHBIN BOCTOPT, JIMXOPATOUYHOE BO30YKICHHE, YACTO UMEHYEMOE «BIIOXHO-
BeHHEeM». Takke TUINUYHO ISl MCMOBEAATLHOTO MOHOJIOTA OIIYIIEHUE CTPEMH-
TEJIBHOTO, TOJOBOKPYXHUTEIBHOTO MaJCHUS, CPOJHU «IIOTPEOHOCTH MOUTPATh C
orHeMm wiu cieteth ¢ Oamum» [5. T.9. C. 151]. UnnmonuT yutaer CBOIO HCIHO-
Beb, Kak OyaATo «IeTuT ¢ komokonbHmM» [5. T. 8. C. 347]. «C tem omyuieHuem,
Kak Obl Opocajcsi BHM3 C KOJIOKOJIbHW», — mpusHaercs CoHe B yoOwuiictBe Pac-
konbHUKOB [5. T. 6. C. 315]. Arnas, BeiroBapuBasi Hakunesiiee Hacracre Ou-
JUNIOBHE, «PEIIUTEIHHO OblIa YBIEUYECHA MMOPHIBOM B OJHY MHHYTY, TOYHO IaJa-
Ja C TOpbl, © HE MOIJIA YAEpPKAThCS TMpea YKACHBIM HACTaKICHUEM MIIECHUS
[5.T. 8. C.472]. To xe cpaBHeHue ynotpebnser u Murs: «Tebe oqnomy Bce
CKaXy, ...MIOTOMY YTO 3aBTpa Jiedy ¢ OOJaKOB, MTOTOMY YTO 3aBTpa KHU3Hb KOH-
YUTCS U HAUHETCs. VICTIBIThIBA ThI, BUAAI Tl BO CHE, KaK B SIMY C TOpPbI Maiat0T?
Hy, Tak s Teneps He BO CHe Jiedy U He 00I0Ch, M ThI He Ootics. To ecTh 6010CH, HO
MHe ciagko» [5. T. 14. C. 97]. B «IlogpocTke» 1OHBII 1 HEBBIAEPKAHHBIM ApKa-
TNl BCSIKYIO CBOIO OTKPOBEHHOCTH MPEJICTABISACT KaK MOJIET, CPHIB WU MaJeHUE:
«S1 3HaI, 4TO JNIeuy B sIMY, HO 51 Topormiics, 60sick Bozpaxenuii» [5. T. 13. C. 49];
«3aBIXaJICs S ¥ JIETEJ, U MHE TaK XOTEJIOCh JICTeTh, MHE TaK OBLIO 3TO MPHUSTHO
[5.T. 13. C. 220].

«Cnuikomy BBICKA3bIBasICh M pa3pbIBasi CTECHSIOMIME Y3bl TPUINYHIA, TepPOU
MOHUMAIOT, YTO Pa3 M HaBCETJa POHSIOT ce0s B Iilazax coOECeIHUKAa U PUCKYIOT
OKOHYATEJIbHBIM Pa3pbIBOM C HUM (OTCIO]a U OIIYIIEHUE CMEPTEIBLHOTO MOJIETA).
Uto0Obl 3acTaBUTh BCEX ceOs CNymIaTh, TEPOH HAYT JaKe Ha CAMOYHIDKEHUE, HE
00siCh paccka3aTh HEYTO CMEUIHOE WM «HEBO3MOXHOE» 0 cebe. OcoOeHHO
HarJITHO 3TO MPOSBIISETCS y TEPOEB, Pa3bIIPHIBAIOLINX POJIb «UIYTOB» — Mapme-
nanoBa uinn OepapllleHKO BO BpeMs NeTu-k€ Ha uMeHnHax y Hacraceun @umnun-
TTOBHBI.

HNHTepecHOo OTMETUTDH OIPEEICHHYIO 3aKOHOMEPHOCTh, B CHILy KOTOPOM MTpHU
BCTpeUE JIBYX I'€pOE€B MMEHHO OJMH, a HE JPYroil 3aBiaJeBacT pPasrOBOPOM H
MPOU3HOCUT UCIOBENAIbHBIM MOHOJIOT. Tak, MiBan u MuTs Bcerja 3acTaBsT CIIy-
wath ux Anemry, @enop [1aBnoBud — cBoux cbiHOBeM, CBUapUTaiiinoB — Packoss-
HuKoBa, PackonpHukoB — 3ameroBa u Conto. Kak mpaBumo, B poiu Momdamux
KOH(MUIEHTOB OKa3biBatoTcs MblmkuH, Anemra, Couns, 3ocuma. HaoGopot, Bcerna
3aBJIaJeBalOT pa3roBopom otell Kapamasos, cbiH BepxoBenckuii, CBUAPUTAIIOB,
CmepnsakoB. MOXHO Ja)ke BBICTPOUTH OIPEACIICHHYIO HEPapXUI0 T€POEB MO MX
«BOJIE K BBICKA3BIBAHUIO», MPSIMO MPOIMOPIIMOHATIEHON UX MOPOYHOCTH. DMOIHO-
HaJBHBIN 3apsil, HEOOXOIUMBIHN 71l TUACPCTBA B Pa3roBOPE, MOPOKIAACTCS CHIION
OTYASHUS WM K€ YIOCHHUS TPEXOM (Y4TO OTHOCUTCS K «OONAIUMY) TyIliaM, HYX-
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JAIOLIMMCSI B TOAJEPIKKE: OYUILEHUEM WIIM CaMOyTBEPKACHUEM). MICKyIIEHHOCTD
BO 3JI€ JIa€T MPH OOLIEHUH HEKYIO BIACTh Ha/l COOECETHUKOM.

Heno B ToM, YTO JJii OTKPOBEHUW TepoM BHIOMpAIOT BCerjaa Ayury Oosee
«MIPOCBETIICHHYIO» U YUCTYIO, YeM OHU caMu. [Ipu 3TOM 00paIiaioTcsi OHU K 4eso-
BEKY, XOTh AYXOBHO Il HUX aBTOPUTETHOMY, HO BMECTE C T€M cilabeliieMy Icu-
XOJIOTHYECKH, KOTOPBIM HE MO3BOJIUT ce0€ HACMESThCS HaJ HUMH WIM OTBETUTh
rpy6ocThio Ha Tpy6ocTh. Cya Takoro Jmiia He UMEeT JUI HUX PEIlaloIIero 3Havye-
HUS — 10 KpaifHell Mepe, B UX COOCTBEHHOM CO3HAaHUM, YTO BCErJa JIaeT UM BO3-
MOXKHOCTB («Ia3eiiky»!) mpeHeOpeds peakiuei 1 COXpaHuTh CBOIO cBoOOy. Eciu
XKe KOH(UICHT MpHoOpeTaeT Hall reposiMU TOJHOLEHHYIO TyXOBHYIO BJAcTh, TO
OHU HAa4YMHAIOT ero HeHaBujaeTh. Tak PackonbHukoB HeHaBuaut Ilopdupus u uc-
IIBITBIBAET BPEMEHAMU UyBCTBO «e/IKOi HeHaBUCTH» K CoHe, Muxaui nokymaercs
youTs 3ocumy, a CTaBpOrHH 10 HEBEPOSTHOCTH TPy00 oOpaimaercs ¢ THXOHOM.

Ecnu e aBTOpYy HY»HO, YTOOBI BHICKA3aJIMCh U TIOJIOKHUTEIIbHBIC TIEPCOHAXKH,
MPUXOAUTCS CO3/1aBaTh JJIi HUX 0COOBIE YCJIOBHS, TUOO MOMEIIasi UX B KPYT CITy-
yaifHpIX ciymareneid (MBILIKUH B NepBbIi cBOM mpuxoa Kk EmaHuumHbIM win Ha
«3BaHOM Beuepey), TMO0 MPEACTABIISASI HAM WX MBICIH B (hOpMe 3arrcoK (ITog00HO
noydeHusiM 3ocumMbl). UToObI OoTKpoBeHus: PackoibHHKOBa Mor yciblmarth CBu-
JpUTaiyIoB, MOCIETHEMY MPHUXOJUTCS MPUCYTCTBOBAaTh Npu ero ucrnoeau Cone
TalHO, MOACIIYLLIBAs.

B xoHE4HOM cueTe camMbIM «pa3rOBOPUYMBBIM» M HAaCTONYMBBIM B KEJIAHUU
BBICKA3aTbCs OKa3bIBAE€TCS B «ISATUKHUXKHUM» 4epT, OT KoToporo MBaH, Kak OT
HaBSA3YMBOI'O KOIIMapa, HE MOXKET OTAEIAThCS, AaXKe 3aTKHYB YIIU: «— DTO MEHS-
To yObems? Her, yx M3BMHH, BBICKAXY. S 1 mpuien, 4To0 yrocTUTh ceOs 3TUM
ynososbetBueM» [5. T. 5. C. 83], a cambiM MomuanuBeIM — Xpucroc, ¢ Ero Bce-
MIPOIIAOLINM IOLIETyEeM JIIOOBH.

[Motpsicaromuii XynoxecTBeHHBIH 3((HEKT HEMOTO 0TBEeTa XPUCTA CO3AACTCS
MMEHHO JIOBEJICHUEM JI0 JIOTUYECKOT0 KOHIIa TEHAECHLUU UCTOBEJAIBHOIO MOHO-
jora K TIOJIHOW pe4YeBON OAHOCTOPOHHOCTH. JI100O0# CIOBECHBIM OTBET XpHCTa
ymanui 661 Ero o0pas, Tem 6onee uro Benukuit m”HKBU3UTOp 3HaeT Bce Ero ciosa
3apanee (u3 EBanrenus). [IpumeuatenbHo, yto Benukuit MHKBU3UTOP cam TO
MPUKa3bIBaET XPUCTY MOIUYaTh, TO YAUBIsAETCA ero 6e3monBHOCTU. OHA €ro pe-
IUTMKA IPOTUBOPEYUT JAPYTOM:

«— He oTBeuaii, Mouu. /a 1 4T0 OBI THI MOT cKa3aTh? S CIUIIKOM 3HAIO,
YTO ThI CKaXKellb. Jla Thl ¥ MpaBa He MMeellb HUYETO MPUOABIATH K TOMY, YTO
y’ke ckazaHo Toboro npexae» [5. T. 14. C. 228].

«...— W 4T0 THI MOJIYA IJISIAMIIB HA MEHs IPOHUKHOBEHHBIMHU I'JIa3aMH CBO-
nmu? Paccepamce, s He Xouy JIF0OBH TBOEH, IOTOMY UTO caM He Jto0uo Teds. 1
YTO MHE CKpBIBaTh OT TeOs1? Mnu s He 3Hato, ¢ keM roBopio? To, 4To st UMero cKa-
3aTh Tebe, Bce Tede y:Ke M3BECTHO, sl YMTAI0 3TO B I1a3ax TBoMX. U s nu ckporo
ot Te0s Tainy Hamry?..» [5. T. 14. C. 234].

«...EmMy Tskes0 ero Mmosyanue. OH BUEN, KaK Y3HUK BCE BpPEMsI CIIyIlaj
€ro NMPOHUKHOBEHHO U THXO, CMOTPSl €My IpsIMO B IUla3a U, BUJANUMO, HE XKeas
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HUYETo Bo3paxkaTb. CTapuKy XOTENOCh Obl, YTOOBI TOT CKA3aJ eMy YTO-HUOYAb,
X0Ts1 OBl U TOpbKOE, cTpamHoe...» [5. T. 14. C. 239].

Xpucroc JI0CTOEBCKOTO HE MOMKET HMYEro CKazaTh XOTS OBl IMOTOMY, YTO
MIPOM3HECTH JIF000€ CIIOBO — 3HAYMT YK€ BHIHECTH CYXKJEHHE, a XPHUCTOC B MPUH-
LIUTI€ HE MOKET HUKOTO OCYIUTh. [[71s1 JIoCTOEBCKOTO 3TO MPOTUBHO CAMOMY JyXY
XPUCTUAHCTBA, COTJIACHO KOTOPOMY KaXKIbIH JOJKEH ce0sl cCuuTaTh «3a BCEX BU-
HOBAThIM», @ UCTIOBEHUK U KOH(PHUACHT TOJDKHBI B3aUMHO MPOCTUTH JIPYT Apyra
(xak Tuxon u CTaBpOTrHH MOCIEe CTPAITHONW UCTIOBEIN MOCIEAHETO).

TouHo Tak xe B «bparesax Kapamaszossix» npu Bctpeue co @enopom Ilasmno-
BuyeM KapamaszoBbiM cTaper; 3ocuMma MOYTH O€3MOJIBCTBYET (XOTSI M3HAYaIbHO
BCE CEMEHCTBO cOOpanoch UMEHHO pajay €ro COBETA U Cy/la) M TOJIbKO KIIaJeT
3eMHOM MOKJIOH MuTte (kecT, CHMBOJIUYECKH aHAJIOTHYHBIM MOLENyr0 XpHUCTa), a
Amnema nocne 6orobopueckoit peun MBana BMecTo oTBeTa MoJIua 1eIyeT Opara.

[To peakiyu Ha YCHBIIIAHHOE M €r0 BOCHPUATHUIO PELUIMUEHTHI JIESATCS Ha
JIBa TJIABHBIX THUIA: CIYyIIATENs BPaXJA€OHOTO, )KKIYIIETO YHUUYTOXKHUTH TOBOPSI-
IIET0 HEHABHCTHIO U HACMENIKOW, M CIyIIaTeNs OJarokeiaaTrelbHOro, 3apaHee
MPOIIAIOIIETO U JIIOOSIIEro reposi, HECMOTPSl HAa BCE UM CKa3aHHOE (TaKOBBIMH
BBICTYMAIOT 3a4acTyto MeiikuH, Anema, Cons, 3ocuma).

B cBs13u ¢ 3THM HEOOXOIMMO OTMETHUTh, YTO UCTIOBEAABHBINA JTUCKYPC BCTpPE-
yaeTcsl B Mpou3BeAeHusIX JJocToeBCckoro B AByX opmaTax: MyOJIMYHOTO BHICTYII-
JIEHUsI M pa3roBopa ¢ riasy Ha rnas. Eciu Gecenbl ¢ rinasy Ha ria3 moaroTaBiiu-
BAIOTCS T€POSIMU 3aJ0JITO JI0 BCTPEUH, C TUIAHUPOBAHHWEM MeECTa M BPEMEHH, TO
MyOJIMYHOE BBICTYIJICHUE, HAMIPOTUB, KaK MPABWIIO, MPOUCXOIUT CIIOHTAHHO (HC-
KIIFOUEHUE — TIIATENbHO MOATOTOBICHHOE MMNmonutom cBOE «mocnenHee oObsic-
HeHue»). Ho ecnu mpucMOTpeThesi K TaKUM MyOJUYHBIM pedyaM, TO MBI YBHUJIHUM,
YTO OHU TaKXKE MPOU3HOCATCS B pacyeTe Ha OJHOTO, M3HAYaJIbHO H30paHHOTO
CIIyaTens, K KOTOpOMY TOBOPSIIUN 0 KPaHOCTH PacIoOIOKEH, B TO BPeMs Kak
OCTaJbHbIC BBICTYMAIOT B POJHM HACMEILIUBOW TOMNMBI (TO €CTh COOMpPATEIHHOTO
OCYKJAIOIIET0 «IPYroro»), TaK YTO €CIU HCIOBENAJIbHBIN JUCKYPC C OJHUM
CIIyHIaTeneM MpeArnoaraeT OJHy-eJMHCTBEHHYIO PEaKIUIO Ha CIIOBAa TOBOPSIIIETO,
TO MyOJUYHOE BBHICTYIUICHHE — JBE Pa3HOHAIPABJICHHBIC.

Crnymarorcs ucnoBenaabHble MOHOJIOTH ¢ OCOOBIM, OOJIE3HEHHO HAIPSHKEH-
HbIM BHHMaHUEM, «OYE€Hb CIYIIAIOTCS», MO0 CIyIIaTeIH PacCUUTHIBAIOT Y3HATh
HEYTO BakHOe 0 cebe camux. OHAKO MO X0y CLEHBI 3a4acTyl0 OOHapy>KuBaeT-
csl, 4TO, HECMOTPSI Ha CTOJIb yTPUPOBAHHOE BHUMAHUE CO CTOPOHBI KOH(PHIEHTOB,
coJlep’KaHuEe MCIOBENAIbHOIO MOHOJIOTa ObUIO OOJBIIMHCTBY U3 HUX HM3BECTHO
3apaHee WIM MHTYUTUBHO yrajaHo. K mpumepy, PackonbHHKOB ele 10 mpu3Ha-
Hul CBUIIpUTANIIOBA YK€ MOCBSIIEH B CAMBIE YKACHBIEC €r0 TalHBI: U O 3aMyY€H-
HOM Jakee DUITbKE, U 0 «KECTOKO OCKOPOICHHOM» UM MSATHAAATHICTHEH J1IeBOY-
KE€, 1 O TAaMHCTBEHHBIX OOCTOsTENbCTBAX cMepTu Mapdsl IletpoBHbl. OH maxke
MPeIYyBCTBYET €ro paccka3 o mpuspakax: «OTdero s Tak U Jymall, 4YTO C BaMH
HEMPEMEHHO YTO-HUOYAb B 3TOM POJie ciiydaeTcs! — mporoBopui Bapyr Packoms-
HUKOB U B Ty € MUHYTY YIuBUics, uyTo 310 ckazam» [5. T. 6. C. 219]. B «becax»
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CraBporun tepnenuBo BbiciymmBaeT IllatoBa, Kupumioa u BepxoseHckoro,
9TOOBI YOSAUTHCS, YTO OHHM B IIPEXKHEI», U3BECTHON eMy ujaee. BepxoBeHcKuit
CHUCXOJAMTEIBHO OLIEHUBAET JaBHO M3BECTHYIO eMy uaero Kupminosa. Benukuii
MHKBU3UTOP, IPOU3HOCS CaMble OTYasHHbIE YIIPEKH, YBEPEH BO BCEBEIEHUU XPHU-
cta. Yept «yromaer» MBaHa ero »e coOCTBEHHBIMU CODU3MAMH M aHEKIOTaMHU.
B «IIpectynnenun u Hakazanum» [lopdupuii mopaxaer PackonbHHKOBa TOY-
HEHIIUM U3JI0KEHUEM U OOBSICHEHHEM €ro MepeXKUBaHUN MOCie MPEeCTyIUICHUS.
Ha nosHOoTy nonumanus repossMu JlOCTOEBCKOro IpYyr Apyra yKas3blBall €IIe
C. LIpeiir: «...repou J{0CTOEBCKOro — CBEpX3HAIOLIUE, OHM HE BEJAIOT HENOpa-
3ymeHuil. Kaxplii mpopodecku 3HaeT Apyroro, OHM MNOHUMAIOT JApyT Apyra Oec-
IPEJeNIbHO, 10 MOCIEIHUX INTyOuH, OHU BBICACHIBAIOT CJIOBO U3 YCT ApPYT y Apyra
paHbllle, YEM OHO NMPOMU3HECEHO... KaKJas Aylla TANHCTBEHHBIM YyThbEM CXBaThl-
BaeT CylmHocTh Apyroi» [7. C. 118].

bnaroxenaTenbHbIi cilylIaTeab HaCTPOEH Ha MpPUATHE U JIIOOOBb yXKe 3a-
panee. Ero KOpOTKHE PEIUTMKY YUCTO PEIENTHBHBI U HAIPABJICHBI HA TO, YTOOBI
00JIerYUTh BBICKA3bIBAHUE JAPYroMy. ODTO HE TMOJHOLEHHOE CaMOCTOSITEIBHOE
BBICKa3bIBaHHE, HO SMOLIMOHAIBHOE OTPAXXEHHWE BBICKA3bIBAHMs COOECEIHUKA.
CyTp NpOU3HOCHMOIO OH HIPEIUYBCTBYET 3apaHEe uepe3 IMPO3pEeHUE TyulInX
CTOPOH JYIIH TOBOPSAIIEro. Y HACMEUIHMKA TOXe MOJHOTa nHpopMaiuu oo opa-
TOpE NMPOUCTEKAET OT 3aTACHHON M HEOTCTYIHOM PEBHOCTH K HEMY, IOCKOJIBKY
OH BUJUT B HeM oTpakeHue ce0sa. M ToT u apyroil, HECOMHEHHO, IIy0Xe Bcex
MPOYMX CIylIaTesaed BOCIPHUHUMAIOT T'epos M Hallepel J0TaAbIBAIOTCSI O TOM,
YTO OH CKa)XeT, TOJIbKO OJarokeiaaTeslb MOMOraeT repolo B CaMOpPaCKPBITUH, J0-
roBapuBasi TO, 4TO OH €Il€ HE JTOrOBOPHWJI, a HACMEIIHUK 3apaHee OCMEUBACT U
OTTOPTaET BCE, YTO B CIEAYIOLIUNA MOMEHT OyJET MPOU3HECEHO.

Hrak, roBopsiuid nNpeayraablBacT peaklyio CIIyIlaTeIeh, a Te, B CBOK OYe-
penp, — ConepKaHue MCIOBENAIBLHOTO MOHOJIOTA U II€NIb ero npousHeceHus. Ilo-
JTy4aeTcsi, 9TO TMEePCOHAXH, 00MIasACh, HE CTOJBKO IMOJyYaOT APYT OT JApyra HH-
(bopmarmio, CKOJIBKO HAMPSHKEHHO OLIEHUBAIOT APYT Apyra U BOCIPUHUMAIOT APYT
OT Jpyra MOJIOKUTEIbHYIO WM OTPULIATEIbHYIO JyXOBHYIO dHepruto. I'epoii mo-
Jy4aeT Ha CKa3aHHOE UM BMECTO OTBETA YHCTO SMOLMOHAIBHYIO PEAKIUIO: IIPUS-
THE WU HenpusiTHe. B pe3ynbraTe CKiagpiBaeTCs BecbMa crieruduueckas Gopma
oO0IIeHUs, 3aCTaBIAIONIasi YCOMHUTBCSI B CaMOCTOSITEIbHOCTH (PYHKLIMOHUPOBA-
HUS 00pa30B CIIyIIATEICH.

KaTeropum «si» n «gpyroro» npu ucnoseganbHOM MOHonore.
Kpax cTtpaTtermmn conunxeHus

Bce npuBeneHHbIe Bbllle IPUMEPBI CBUIETENBCTBYIOT O HEKOEH B3aMMOIIPO-
HULIAEMOCTH M JIaX€ €AMHCTBE CO3HAaHWA INIaBHBIX TrepoeB JlocToeBckoro. Jlis
3TOTO €CTh HECKOJIBKO ITyOMHHBIX OCHOBAHUH.

C 0HOM CTOPOHBI, BCIEICTBUE IUTEPATYPHOCTH» MBILUICHUS MOHOJIOT Te-
post 00palleH He K KOHKPETHBIM JIIOJISIM, & K «4€JI0BEYHOCTH» BOOOIIE, HACKOIBKO
OHa INPUCYTCTBYET B Kaxa0M. «5 ¢ UeroBeKOM IPOILyCh», — TOPKECTBEHHO 3asiB-
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nset Mnmonut, cMOTpst B T11a3a 00br4HO Henmobumomy uM kasizio [S. T. 8. C. 348].
«51 He TeGe MOKIIOHWJICS, S BCEMY CTPAJAaHUIO YEIOBEYECKOMY HMOKIOHWJICSY, —
«KaK-TO JTUKO» MPOU3HOCUT PacKoIIbHUKOB, LIeTys HOTY y MOTPSACEHHON U UCIY-
ranHoit Conm [5.T. 6. C. 246]. «OTBeuail MHe, €Clid Thl YEJIOBEK!» — B3bIBACT
nepen camoyouiictBom KupumioB k BepxoBeHckoMmy, 3a0bIBasi cBOe OOBIYHOE
npe3penue Kk Hemy [5. T. 10. C. 471].

WneanbHblii 00pa3 venoBedyecTBa, ¢ KOTOPHIM T'ePOMl HCHBITHIBACT KaXIy
«OOHATHCS», CTOJb JKE OJHOCTOPOHEH, KaK U MOJISIPHBIA eMy 00pa3 IeMOHU3UPO-
BaHHOM TOJIIIBI — 000OIIEHHO-YCIIOBHOI'O, U3-3a HE3HAHUS JIIO/IEH, IIPEACTaBICHUS
repost 0 BpaxaeOHou «apyroctu». Oba coduparenbHbIX 00pa3a UMEIOT OJHMHAKO-
BYIO CTPYKTYpPY M MOTYT NEPCOHU(HIMPOBATHCS B CilyllaTene-0naroxenaTene
WM HacCMEUIHMKE. B KOHEUHOM MTOre CTAaHOBMUTCS HEBAaXXHO, PEAJIBHBIE JIM 3TO
CIIyLIaTeIu WIM BOOOpaXkaeMble: MEKIY HUMHU JJIs reposi (a BCIEACTBHE TOIO U Y
YUTATENs) CTUPAETCs TpaHb. BcrmoMHNM, Kak repoeM «3amucoK U3 MOANOIbs CO-
31aeTcd 00pa3 BOOOPaKaeMOro HaCMELUIMBOTO YUTATENsl «EIUHCTBEHHO TOJIBKO
JUIS TI0Ka3y, MOTOMYy 4TO Tak <..> jerye nucate» [5. T. 5. C. 122]. Ilorpyxen-
HOCTB «IIOJIOJILHOTO» Iepost B ce0s1 CTOJIb CHIIbHA, YTO Ha pealibHbIX CyIIaTenen
OH 3apaHee MPOoeLUpPyET OTBICUYECHHBIE, B TIOJII0JIbE BEIHOUIEHHBIE IIPEICTaBICHUS
0 TOM, KakoBa Oy/IeT BHEIIHSISI peaKliys Ha €r0 CAMOPACKPBITHE.

C npyro#i cTOpoHBI, (aHTACTHUYECKUM 00Pa30M B IISITUKHWKHHY» PEaTbHBIN
«Ipyroi» nHOrAa NpUOOpeTaeT YepThl JBOMHUKA FOBOPAIIETO Iepost (TO eCTh €ro
BTOPOI'O «s1», OAHOTO W3 BHYTPEHHHX rojiocoB). ['J1aBHas ompeaenstomas yepra
JBOMHMKA — B TOM, YTO OH CMOTPUT Ha Ieposi HE U3BHE, KAK «APYroi» € €ro «us-
OBITKOM BHEIIHETO BHAEHUs» (10 TepMHHONIOTMU M. baxTuHa), a U3HYTpH, 3HAs
BCE O repoe: BCE €ro MbICIHM, BCE MelbyYallliie W3rHObl ero Aylid, U MOTOMY
JBOMHMKH BBI3BIBAIOT KECTOKYIO HEHABUCTh Y CBOMX «XO035EBY.

briBaeT U MpOTHBOMONOXKHBINA Cydal, Korja B Oecelne HaeIuHe JeMOHUYE-
CKHI JJBOMHMK CaM 3aBJIaJIcBacT pa3rOBOPOM M BBICKA3bIBAET EPOIO TO, B UEM TOT
6outcsa cebe mpusHatbes (uept ¢ MBanom, CBuapuraiinoB u Ilopdupuii ¢ Pac-
KOoJIbHUKOBBIM, IleTp BepxoBeHnckuii co CrtaBporunsiM). Ilomyuaercst paspyuu-
TEJNbHBIN JIJIS1 CO3HAHUS T€pOos KOIIMAp KaK BHYTPEHHUI CPBIB CTPATErMH CUMBO-
JMYECKOr0 MOJTYaHMS.

B nro6om ciyyae TBOMHUK — 3TO (PUKIKSA, CUMYJISKD «JIPyroro», He pHUBHO-
CAIIMKM B PasroBop HUYEro HoBoro. [loatomy MBaHy CTaHOBHUTCS CKY4YHO C 4ep-
TOoM, a PackonbHuKOBY — co CBuapuraitiosem [5. T. 6. C. 362].

PeanbHBIN «Ipyroi» — 3T0 MHOE CO3HAHME, UHAS CUCTEMa LIEHHOCTEH, NHOE
MOHATHE O J00pe U 371€ U uHas Bepa. COOTBETCTBEHHO, y HEro OyJeT cBoeoOpas-
HOE, HEaJIeKBaTHOE BOCIPUATHE BCEX CIIOB COOECEHUKA U HUKOI/1a — MOMEHTalb-
HOE I0JIHOE MOHMMAaHUE, KaK 3TO MPOUCXOAUT B poMaHax JlocroeBckoro. TonbKo ¢
TaKUM «JPyTUM» BO3MOKHO IOJIHOLIEHHOE OOIeHue, 100 OH MOKET Kak corja-
IaThCsA, TAK M BO3pakaTh HA paBHbIX. [IpomieHne u npustue «s» «Ipyrum» Ieu-
CTBEHHO [TOTOMY, UYTO YTBEP)KIAET 3K3UCTEHLINAIBHO CYIIECTBOBAHUE «S51» B MHUPE.
W3HayanbHy10 HYKIy «1» B «ApYTroM» IOYTH TOKIECTBEHHO baxTHHY OnMCHIBAaeT

JIMTEPATYPOBEJIEHUE. TBOPYECTBO @.M. JIOCTOEBCKOT'O 387



Krinitsyn A.B. 2021. RUDN Journal of Studies in Literature and Journalism, 26(3), 375-391

AK.-IT. Captp: «IlockonbKy apyroil SBISIETCS OCHOBAaHHUEM MOETo ObITHS-00BEKTa,
s1 TpeOyI0 OT HEro, 4TOOBI CBOOOIHOE CTAHOBJICHHUE €T0 OBITHS UMENIO €TUHCTBEH-
HOW ¥ aOCOJIIOTHOM IICNTBIO0 €r0 BBIOOP MEHS, TO €CTh YTOOBI OH CBOOOIHO M30pai
Ui ce0sl CyIIEeCTBOBAaHUE, MPU3BAHHOE OOOCHOBBIBATH MO OOBEKTHOCTH U MOKO
(dakTuyHOCTH. TemM cambIiM MOsl (DaKTUYHOCTh OKa3bIBAETCH ,,crIaceHHOM . OHa yxe
HE eCTh Ta HEMBICIMMasl U HeNpeo0uMas TaHHOCTh, KaKoo s ObLI: OHa — LIETIb,
KOTOPYIO OH CTaBUT mepen coboil. S 3apa3uin ero cBoeil (akTUYHOCTHIO, HO TIO-
CKOJIbKY OH 3apasuJjics €0 M0 CBOOOJHOMY PEIICHUIO, OH BO3BpAIIAeT €€ MHE Kak
MIPUHATYIO U CAaHKIIMOHUPOBAHHYIO: OH — €€ OCHOBAHHE B TOM CMBICIIE, YTO OHA —
ero 1enb. <...> S cymiecTByo moTomy, 4to pasaapusaio ceds» [8. C. 217].

W MMeHHO MaHHOH CUTyallMM B3aMMHOTO YTBEPKACHUS «S» U «ThDY MBI TIO-
YTH He BCTpeTuM B pomanax JloctoeBckoro. Kak Obl cTapaTenbHO HU BBIOMpATN
repon J{ocToeBCKOro «caMoro manbHEro» KoH(UIEHTa [JIsl HMCIOBEAH, OH B
OOJIBIIMHCTBE CIY4YaeB OKA3bIBAETCS «CaMbIM ONMKHUMY — JABOUHUKOM, «IIPOKIISI-
TBIM TICUXOJIOTOM». «JIpyroii» mpu HCIOBEAATLHOM MOHOJIOTE HU3BOJIUTCS [0
PO MHTEPUOPHU30BAHHON «APYTrOCTH», OT KOTOPOH OCTAeTCAd TOIBKO YHHYTO-
YKAIOMIUH (MJIM COUYBCTBYIOIIHIA) B3TJIS.

Y CIOBHOCTh «JIpYyroro» MpU HCIOBEAATFHOM MOHOJIOTE IMOATBEPIKAAeTCS
OTCYTCTBHEM Yy CIymiaTenei «3apepuiarommx» ¢GyHkiuil. Ciaymatenu, TpUHSB-
e Ha ceOs pojib IBOMHUKOB TOBOPSAIIETO «s1» (MM XOTA Obl BOCTIPUHSITHIE KaK
JBOMHMKH ), HE MOTYT OCYIIECTBUTH TO, YETO BCETJA KAYT OT «IAPYTrOroy»: uX mpu-
rOBOp HE YHHYTOXXAET, a NPOIICHHWE M JI000Bb HE HCHENsIoT. ['oBopsamuil u3
CTpaxa yHUUMKUTEIbHON OIIEHKH SKCIPONPUUPYET Y «APYTOT0» €ro «IAPyTroCTh»
(cwty puroBOpa) W MBITACTCA CTaTh «caMm I cebst apyrum». [losTomy mocie
caMol ToBepHUTENIbHON Oeceibl ¢ MBIIKUHBIM Win Anemieit, 3ocuMmoi uinu Tuxo-
HOM Iepou OCTAIOTCS «B MPEXKHEH uaee» u B M1are OT NPecTyIICHUs Wi THOeH.

HcnoBenanbHbli MOHOJIOT HE MPHUBOJUT Jake K OKOHYATEIIbHOMY COJMKe-
HUIO Te€pOeB, MOCKOJIbKY TOBOPUBILNN BCKOPE MOCE OTKPOBEHHOCTH UCIBITHIBACT
CTBIJI M HAYMHAET n3beratb codeceqHrnka. BCmoMHUM XOTs OB, KaK pacCcTaroTCs ¢
Anemeit mocne «o0bsicHeHus» MBan u JImutpuii: «Bot uro, Anemia, — nporoso-
pun MBan TBEpAbIM rojaocoM, <..> — A Tenepsb Thl HANPABO, I HAJIEBO — H J10-
BOJIBHO, CJIBIIIUIIB, J0BOJBHO. <...> BCE UCUYEPIIAHO, BCE IEPETOBOPEHO, HE TAK
nau? // iBaH BOpYT MOBEPHYJICS U TIOMIEN CBOSH JOPOTOi, y:Ke He 000pauyuBasiCh.
[Toxoxe ObUIO Ha TO, KaK Buepa yuesn oT Anemn 6par Jmutpuii, XoTs Buepa Obl-
70 coBceM B apyrom poae» [5. T. 14. C. 241]. Touno tak >xe UHKBU3UTOp OTITyC-
KaeT Xpucra ¢ TeM, 4Toobl TOT HUKOT1a HE BO3Bpalaics ooee.

I[IpenenbHas OTKPOBEHHOCTD TO3BOJSET «CJIOMATh BCE 3a00pbI» UykKECTH,
HO OIHOBPEMEHHO MpenomnpeeNsieT U HEeBO3MOKHOCTb HOPMAaTHUBHOTO, IMOBCE-
JTHEBHOT'O OOIICHUS C HUM B OyAyIleM, Kak HEBO3MOKHO ITPOJI0JDKATh UTPY MOCTE
OTKPBITHSI KapT OJHUM U3 UTPOKOB, UOO BCAKOE AOJITOBPEMEHHOE OOIeHue (3a
HCKJIIOUYEHUEM COBEPILIEHHOW JII0OBH WM, HA00OpOT, CIIOBECHOW AY3JIM Bparom)

5 Tak TOBOPUT ApPKajuii 0 CBOEH OTKPOBEHHOCTH Tepe] AXMaKOBOi: «5l pasoM caoMalt Bee
3a0opsl 1 noneten B mpoctpanctBo» [S5. T. 13. C. 204].
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CTPOUTCS Ha OTIBITE JITUTEIILHOTO BBIPA0ATHIBAHUS €MHBIX CMBICIIOBBIX TapaIurM
U CTPATETUAX MOCTEIICHHOTO CONMKEHUSI, KOTOPOE HE MOXET ObITh (JOPCHPOBAHO
HAaCUJIbCTBEHHO.

Wtak, rmaBHON TUCKypCUBHOH (hopmoii B pomaHax JIOCTOEBCKOTO CTAHOBHT-
Csl UCTIOBEAAJIbHBIA MOHOJIOT, TP KOTOPOM HCKIIIOUEH CIIOpP C «JIPYyTHUM» Ha paB-
HbIX. UTO KacaeTcsi MyOJUYHBIX MCIOBEAANbHBIX MOHOJIOTOB, TO OHU BCEr/a 3a-
KaHYMBAIOTCA CKaHAAJIOM WM pa3pblBOM KOMMYHHUKaLUU (Ja’ke MUPHBIA pacckas
MBIIIKKHA O €ro MBEUIAPCKON KU3HU 3aKaHYMBAECTCS CKAHAAIOM IPU YIIOMHUHA-
Hun Hacracbn @ununnosHsl). Uto yx roBoputh npo nmmeHuHsl Hactacsu ®u-
JIMIIIOBHBI, CLIEHY B MOHacThIpe B «bpareax Kapama3oBbeIX» WM PO BBICTYILIE-
HUS TepOeB Ha CyJe B (prHae TOro K€ poMaHa. ..

[lonyuaercs, 4yTo A reposi UCIOBEb — ITO BCAKUN pa3 CBUIETEIBCTBO OJI-
HOBPEMEHHO M 0 COOCTBEHHOU CHIie, U 0 Ca0OCTHU: O CHJIE, TOTOMY YTO OH BBIHY-
JIWJT IPYTOro BBICITYILINBATh, KAK OH «YTBEP)KJIa€T» CBOE CaMOJIIo0ne, «CBOE CBOE-
Bosiuey. M o cnmabocT — MOTOMY YTO HE BBLAEPIKa, 3aTrOBOPHII, Pa3pyLIMI MOJI-
YyaHUe, BbIIAJI CBOIO HYXIY B JIFOJSIX U CBOIO 3aBUCUMOCTb OT HUX — U TEM YPOHUJI
ceos.

bonee Toro, Bce repou, BHITOBAPUBAIOIIUE CBOIO 3aBETHYIO HJIEI0, KPUTHYE-
CKU cJa0CI0T AMOLMOHAIBHO, TTOCKOJIBKY MOJCTABISIOT ce0sl Mo MCUXO0JoTrnye-
CKUH yJlap, He Mojyyas B3aMEH MMWIYIOUIETO MPUSTHS, a TakKe 00ECCHIMBAIOT
CBOIO HJCH0, «OKAPUKATyPUBAIOT BEJIUKYIO MBICIb HPUKOCHOBEHUEM» CBOUM
[5.T. 10. C. 202], He B cuyax mepenarb CJI0BaMU UCTUHHOCTb, YHUKAJIBHOCTh U
BEJIMYME UJIeH, OOPEKaroT ee BMEeCTe ¢ cOOON Ha OCMEsTHHE. DTO OTHOCUTCS Kak
Kk PackonbHukoBy u MapmenanoBy, Tak u K IllatoBy u Mpiukuny (Mplkus:
«51 Bcerga 60rOCH MOMM CMEIIHBIM BHJIOM CKOMIIPOMETHUPOBATH MBIC/Ib U IJIaB-
HyI0 uaer. S He uMero xecta. Sl MMero *KeCT BCerja MPOTUBOIOI0XKHBIN, a 3TO
BBI3BIBACT cMeX M yHIDKaeT uzaewo») [5. T. 8. C. 458]. Bckope oHu u camu Hayu-
HalOT KPUTUYECKU MEPEOLICHNBATh €€ U CTaBUTh M0/ COMHEHHE, a TOCKOJIbKY OHU
BCEI/1a SIBJISIIOTCS €AMHCTBEHHBIMU €€ a/IeliTaMu (TaKOBO CBOMCTBO BCEX MJIEH re-
poeB JI0CTOEBCKOT0, C Y4ETOM TOTO UYTO XPUCTHUAHCKasl BEpa JIMYHOU «HJieei» He
SIBJIIETCS), TO pa3BEHYAHNE €€ B CO3HAHUU TBOPLIA U HOCUTENS CTAaBUT 1101 BOIIPOC
caMo ee cyllecTBoBaHMe. Tak, IBa UCMOBEAAHUS CBOEH Ui PacKOJIbHUKOBBIM —
[Mopdupuro nu Cone nummim ee CUiIbl yOeAUTEIHbHOCTH B €ro COOCTBEHHBIX TJia-
3ax, HEB3Upas Ha OTCYTCTBUE B O0OMX CITydasx SBHBIX BO3pakeHUU. PaBHBIM 00-
pa3oM M mpornoBeib MBIIIKMHA HA 3BaHOM Be4epe O pae Ha 3eMJie 3aKaHUYMBACTCS
MIPUMAJKOM, IPSIMO BEAYIIMM K Tparudeckomy ¢unany. lBan Kapamasos, Heko-
raa ¢ nagocoM BELIABIINK AJele CBOIO MO3MY O BEJTMKOM MHKBU3UTOPE, BCKOPE
TPSICETCS OT THEBA IIPU OAHOM YIIOMHMHAHWM O HEW YE€pPTOM, HACMELUIUBBIM JBOM-
HUKOM, U €]IBa HE CXOJIUT C yMa.

Hao0opoT, Bce ciieHbl 1eHCTBEHHOTO MPOLICHUS U MUJIOBaHHS (CIy4aromin-
ecsl B «ISITUKHUKHUI» KpalHEe PelKOo) MPOUCXOAST Oe3 CloB, IMyTeM JIMUIIb Ke-
ctoB. [IpuMepoM TOMy MOXKET CIIy>)KUTh O€3MOJIBHOE Npu3HaHUE B 00BH CoHe
PackonpHUKOBa B 3nujore («4TO-TO KaK OBl MOAXBATHIIO €T0 M KaK ObI OPOCHIIO K
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ee HoraMm. OH 1akan U oOHUMaN ee KoJeHH <...> OHHU X0TeJIM ObLJIO TOBOPHTb,
Ho He moram» [5.T. 6. C.421]), a Takxke ciieHa B3auMHOTo MuioBaHus [ 'py-
mIeHbKH M Asenn B TaBe «JIyKoBKa», MpoaoIDbKeHHast O€3MOJIBHBIM MaJICHUEM
Anemu Ha 3eMII0, B clle3aX, KOI/la CUMBOJUYECKH COBEPILAETCS €r0 «3aBET» C
Heit u borom («Kana Nanuneiickasy).

Monuanne Xpucra cTaHOBUTCSI OECKOHEYHBIM YTBEPXKACHUEM CHIIbI O0Ke-
CTBEHHOM JII00BU, KOTOpasi HE HYKJaeTCsA HU B CIIOBECHOM, HU B UHTEIUIEKTyallb-
HOM BbIpakeHUU. OHO O3HaYaeT TaKke MMOCTOSHHOE HE3pUMOE MOJIYAJINBOE MpH-
CcyTcTBHE XPHUCTa B KU3HU KaXKJI0T0, HE3aBUCUMO OT €ro Bepbl Wik OyHTa. Dury-
pa ymon4anus B pomane «bpates KapaMa3oBbl» — YHUKaJIbHBIA PUTOPUYECKUAN U
ACTETUYECKUN MpPUEM, KOTOPBIM, KaK U CJIOBO, SBJISETCS CMBICIONOPOKIAIOLUIIM
(dakTopoM, mprolOpeTasi OHTOJIOTUYECKOE 3HAaUeHHe. Moirdanne 0ObIYHO TPaKTY-
eTCsl KaK OTCYTCTBHUE CJIOB M MPOTUBOMNOCTaBiseTcs peun. B Takom nyxe Jlrogsur
Butrenmreiin 3akaHumBaeT cBOi «Jlormko-punocodekmii TpaktaT»: «O 4éM
HeJb3s TOBOPUTh, O TOM cieayeT yMoJakHyTs» [9. C. 219]. [lelicTBuTensHo, ca-
KpaJbHOE MOJYaHHE HAYMHAETCA TaM, IJie KOHYaeTcs MpoQaHHast peyb.

3aknroyeHue

Wrak, B no3aHel npose JJ0cTOEBCKOTO Mbl MOKEM BBIJIEIUTh KAK MUHUMYM
TPU PA3TUYHBIX THIIA MOJTYAHUS:

1) «moanonapHOE» MOJIYAaHWE KaK KOHIICHTPUPOBAHHOE BBIPAKEHUE Pa300-
IICHHOCTH JIIOJICH B ATIOXY «BCEMUPHOTO YEAMHEHUs». Y €IUHSISICH MTO00HBIM 00-
pa3oM, YEJIOBEK IBITACTCS OMEPEThCS Ha COOCTBEHHBIC JTyXOBHBIE CHIIBI U, TAKUM
o0pa3om, camoBo3BennunBaeTcs. B cBoeit sMmdasze mogodbHOE MoIYaHHE MEPEXo-
T BO BHYTPEHHEE «CO3EpIIaHWE» — HMHKYOAIIMOHHBIA TMEPUOJ BBIHAIIMBAHUS
«BBICIICH» WJIEW M MOXXET NMPUOOpEeTaTh, B 3aBUCUMOCTH OT OOpPETEHHOW WJIEH,
MOJIOKUTEIIBHBIN CMBICT — KaK, HAI[PAIMEP, MOHAIIIECKOE «yMHOE JICIIaHUE);

2) «poJsieBO€» MOJYAHME CIyIIaTeNeld MpU TUCKYPCUBHOM JKaHPE HCIIOBE-
JAIbHOTO MOHOJIOTa. B 3aBUCHMMOCTH OT pacroyiOKEHHOCTH CIIyIlaTelNs K Mpus-
TUIO MJIM HENPUSATHIO TOBOPSILET0 OHO MOXET UMETh IO3UTUBHBIN WM HEraTHB-
HBIA CMBICI JUTsl TTocenHero. OTMeYeHHass HAaMH paclpOCTPaHEHHOCTh 3TOTO TH-
1a MOJIYaHMS BJIEYET 32 COOOH KOPPEKTHUPOBKY MOHATHUS MOJM(OHMHU, pa3zpado-
TaHHOTO M.M. BaxTHHBIM, IPUMEHUTEIBHO K TeKCTaM J[ocTOEBCKOro, Tak Kak B
OOJIBIITMHCTBE CIIy4aeB B 3pPEJIOM TBOPUYECTBE MHUCATENS COXPAHSIOTCS TOJIBKO 0O-
JI€3HEHHO aKTHBHBIE OCTAaTOYHBIC (POPMBI AMAJIOra, B TO BPEMs KaK POJIb CHEIH-
(bu4ecKoro MOHOJIOTHYECKOT0 TUCKYpCa, OPOXKIEHHOIO MOJYaHUEM U 00YCIIOB-
JIEHHOTO0 MM, HEYKJIOHHO BO3pacTaeT (Kak 3TO BUAHO Ha NPHUMEPE IMOCIEAHEro
pomana — «bpaTtseB Kapama3oBbIx»);

3) HaKOHell, «CaKpalbHOE» MOJYaHUE XPHUCTA CTAHOBUTCS OOJBLIMM, YeM
IIPOCTO MOJYaHHE OJylaroXenaTeabHOro KOH(HIEHTa, 3HAMEHyeT Mepexoia Ha
WHOM, BBICIINN ypOBEHb OOIIEHUS — IEPMAHEHTHOE BHYTpPEHHEE JIIOOOBHOE CO-
npucytcTBue bora, nogaepxuBatoniee 4eaoBeka B €ro ObITHH.
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Hcropust nucarenbCKuX B3aMMOOTHOIIEHUM IMOJHA 3arajok, TailH W Mapa-
nokcoB. Cpenu mocneAHUX — TOT (PAKT, YTO JBA BETUYANUIINX JIUTEPATYPHBIX
coBpeMennuka, ®.M. JloctoeBckuii u JI.H. ToncToii, He ObLIM 3HAKOMBI.

[Ipu ToM, uTO 00a THpUHAIJIEKATU MPUMEPHO K OAHOMY IOKOJEHHIO —
HocroeBckuii poamicst B 1821 romy, a Tonctoit B 1828-M, 00a HE TOJIBKO KHIU B
OJIHOM CTpaHe, HO U HE pa3 OKa3bIBAJIUCh BMECTE B OJIHOM I'OpPOJIE€ U JIaXE B OAHOM
TOPOJICKOM TIPOCTPAHCTBE, pacrojaralpieM K OOIeHHio. Y HHX ObUT OO
ToBapui] — KpuTHK U unocod H.H. CtpaxoB u oOmmii IuTepaTypHbIid ONIIOHEHT
Y KOHKYPEHT, OTHOIIEHHS C KOTOPBIM y 000HX cpa3y He cioxuiuck, — U.C. Typ-
reHeB (cm.: [1; 2]). O6a, XOTs U B pa3HOE BpeMsl, MMOMAIN B T0JI€ W31aTEIHLCKOTO
BHUMAaHUSl TAKOTO KPYIHOTO OpraHu3aropa JUTEPaTypHOTO IBWIKEHHUS, Kak
H.A. Hekpacos, BointyckaBiero « CoBpeMeHHUK» U «OTeUeCTBEHHbBIE 3aTUCKI».

Hakoner, Heocmopum uUHTEpEC, MyCTh CBOCOOPA3HBIM, Mucatesiel K TBOpYe-
CTBY Ipyr Apyra. Hukak He MpOTHBOPEUYUT JIOTHKE BO3MOXKHOE >KEJIaHUE IBYX
BEITMYANIIINX MPO3aUKOB MHpPa, OyJie TOBEIOCh UM POJUTHCS B OJHOW CTpaHE U B
OJHO BpEMs, — CBECTH JIMYHOE 3HAKOMCTBO. XoTs Toscrtoit xun nox Tymou, a
HoctoeBckuii — B [letepOypre u 3a rpanunieir. Ho Tomncroit 6piBan B [letepOypre
1o aenam, a B Scuyto [lonsiHy kK HEMy IpHe3kKaiu MUCATENIH U PAaHTOM ITOMEJbYE,
U BCEX OH OXOTHO NpHHHMMaN. TpyAHO, MOYTH HEBO3MOXKHO MPEACTaBUTh, UYTO
toMy xe¢ H.H. CTpaxoBy HE NMpUXOAWIO B TrOJOBY CBECTHM BMECTE ABYX HAIIUX
paBHOANOCTOJIbHBIX TeHUEB, IleTpa u [TaBna pycckoit npo3sl. Heyxenun y HuX ca-
MHUX HE BO3HHKaJa MOTPEOHOCTh BCTPETUTHCS U MOTOBOpUTH? Tem Gornee 4To 06a
YUTAIHN U LIEHWIN JPYT ApyTa.

Omnako Tonctomy u JIoCTOEBCKOMY HE yIaloCh MO3HAKOMUTHCS, HECMOTPS
Ha TO, YTO TaKas BO3MOXKHOCTh Y HUX ObLTa KAK MUHIUMYM JBaXK]IBL...

10 mapra 1878 rona, Haxonscer B IletepOypre, rae oH 3akioyan Kym4yro
KpEernocTh Ha MOKYIKYy y OapoHa buctpoma camapckoit 3emiuu, JleB Tomctoii
MOCETUN MyONUYHYIO JEKIHI0 24-TeTHEro BXOAIIero B Mmoay ¢uiocoda, Maru-
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ctpa IlerepOyprckoro ynusepcurera Brnagumupa CosnoBbeBa, OyayIiero «oTua
pycckoro cumBonu3Ma. ConoBbeB B CosstHOM ['opojake uuTan OOJIBIION MK
JIEKIMM MO0 UCTOPUM PEJIUTUH, HalleyaTaHHBIX 3aTeM B xypHaiie «[IpaBociaBHOe
o0o3penue» mnoj Ha3zBaHueM «UreHus o OorouenoBeuecTBe». CenbMyI0 U3 HUX
nocetu Toscroit, Tam sxe 66u1 H.H. CtpaxoB. Y kKax10ro U3 HUX BOSHUKIIU CBOU
KPUTHUYECKUE 3aMEUaHUsl M0 COAEPKaHUIO JIEKIMHU, 0 4yeM Toscrtoit nucan Crpa-
xoBy 16 mapra Toro xe roaa [3. C. 833].

Ho Ha 3Toi1 ke jeKkiuu npucyTcTBoBai U JloCTOEBCKHI, 0O 4€M MPEKPaCHO
3Han CtpaxoB. Bcé, kaxercs, TOBOPWIO 3a TO, YTOOBI OJMU3KO 3HAKOMBIA H C
ToncteiMm u ¢ JloctoeBckuM CTpaxoB MO3HAKOMUJI JBYX TIJIABHBIX IMPO3aMKOB
COBPEMEHHOCTH, KOTOpBIE [1aBHO XEJalu BCTPETUTHCS Apyr ¢ napyrom. Ho
CtpaxoB »3TOrO0 He ciaenan. B BocnmomMuHaHUsAX BIOBBI J[OCTOEBCKOTO AHHBI
I'puropbeBHBI €cTh CBOE O0BSICHEHHE ATOMY:

«Bemukum moctom 1878 romga Bir.C. ConoBbeB mpouen psia GumocoPpckux
aexkiui. <...> YTeHUs 3T coOupanu MOJHBINA 3ai chaymartenei. <...> Tak Kak
JI0OMa y Hac Bc€ ObuIo OJaronojyyHo, TO Ha JIEKIMU e31uia U s BMecTe ¢ Peno-
poM MuxaisioBU4eM.

Bo3sBpaiasce ¢ oqHON U3 HUX, MY>K CIPOCUII MEHS:

— A He 3ameTua Thl, KaK CTPaHHO OTHOCWJICS K Ham ceroans Huxomnait Hu-
konaeBuu (CtpaxoB)? U cam He mopoien, Kak MOIXOIU BCEraa, a KOrjaa B aH-
TpakTe Mbl BCTPETUIINCh, TO OH €JIe TI03A0POBAJICS U TOTYAC C KEM-TO 3arOBOPUIL.
Vo He oOuencs i OH Ha HaC, KaK ThI JyMaelb?

— Jla u MHe mokasanoch, OyTO OH Hac u30erain, — oTBeTU A . — Bopouewm,
KOI'Jla s eMy Ha MpollaHbe ckaszana: ,,He 3a0ynbTe BOCKPECEHbS‘, — OH OTBETHUII:
,,Balll TOCTh".

MeHs HECKOJIBKO TPEBOKHIIO, HE CKa3aja Ji 5, 10 MOl CTPEMUTEIBbHOCTH,
YTO-HUOYAh OOMAHOTO AJI Hallero oOBIYHOTO BOCKpecHOoro rocts. becenamu co
CrpaxoBbIM MY OUYEHb JOPOXKWJI M YACTO HAIIOMUHAI MHE INpeJ MPEACTOAIINM
o0ezoM, 4TOO 5 3amacyiach XOPOIIMM BHHOM WJTH MPUTOTOBUJIA JTIOOMMYIO TOCTEM
pBIOY.

B Onwmxaitmee Bockpecenbe Huxomnaii HukomaeBuu mpumien k obeny, s pe-
IuIa BBISICHUTH €10 U MPSMO CIIPOCHIIA, HE CEPAUTCS JIM OH HA HAC.

— Yo 3T0 Bam mpunuio B roioBy, AuHa ['puropeeBHa? — cripocun Ctpaxos.

— Jla HaM ¢ My»KeM MOKa3aJoCh, UTO Bbl Ha mocienHel jekuuu CosloBbeBa
Hac u30eranm.

— AXx, 9T0 OBLT OCOOCHHBIN ciyualt, — 3acMesyicsi CtpaxoB. — S1 HE TONBKO
Bac, HO M BceX 3HaKOMbIX m3beran. Co MHOH Ha jeknuro npuexan rpad Jles Hu-
kosaeBud TosicToil. OH MPOCUI €r0 HU ¢ KEM HE 3HAKOMHTb, BOT IIOYEMY S OTO
BCEX U CTOPOHUJICS.

—Kaxk! C Bamu 0bu1 ToncTol? — ¢ TOPECTHBIM HM3YMJICHHEM BOCKIIMKHYII
®enop MuxaiinoBuu. — Kak s xanero, uto g ero He Bunai! Pazymeercs, s He cTan
Obl HaBS3BIBATHCS HA 3HAKOMCTBO, €CIIM YeJOBEK 3TOoro He xoyer. Ho 3aueM BbI
MHE HE MIEMHYJIH, KTO ¢ BaMH? 5 OBl XOTh MOCMOTpEI Ha HEro!

— Jla Beap BBI 110 TOpTpETaM ero 3Haere, — cMestiicss Hukomain Hukonaesuy.

394 LITERARY STUDIES. F.M. DOSTOEVSKY



bacunckuii I1.B. Bectauk PYJIH. Cepust: JIuteparypoenenue. XXypramuctuka. 2021. T. 26. Ne 3. C. 392-397

— YTo0 mopTpeThl, pa3Be OHU NepenaroT uenoseka? To nu neno yBUAeTh Iud-
Ho. lHOT1a 0/THOTO B3I T0BOJIBHO, YTOOBI 3arleyaTieTh YeJIoBeKa B Ceple Ha
BCIO CBOIO ku3Hb. Hukorna He mpomy Bam, Hukonait HuxosaeBud, 4To BBI €ro
MHE He yKa3zanu!

N B nanpHerimeM Penop Muxainosud He pa3 BbIpaXkall COXKAJICHHUE O TOM,
410 He 3HaeT Tosacroro B mumo» [4. C. 343-344].

Kak Buzum 31€ch He TOJIBKO HAJIMIIO 100poXxKenaTenbHblil uHTEpec JlocToes-
CKOTO, HO KOCBEHHO yKa3bIBaeTcsi U Ha oTHouleHue Tonactoro k IlerepOypry, rae
OH, HECMOTpS Ha JIUTEPATypHBIE YCIIEXH B MOJIOJOCTH Hocie myonukaimii B «Co-
BPEMEHHHKE», TENEPb YyBCTBOBAJ Ce0s COBEPIICHHO UYXKUM.

Wutepecnoii 6pu1a peakius JJocTOEBCKOro Ha Tak Ha3bIBAEMBIN «ITyXOBHBIN
nepeBopoT» Toscroro. OHa MHTEpPECHA €Ule U TEM, YTO OYEHb TOYHO OTPAXKAET
MHEHHE JIUTEPATypHBIX KPYroB BOOOIIE Ha TO, YTO MPOMCXOAMIO C TOJCTHIM B
Havane 1880-x romoB. B mae 1880 roma Bo BpeMsi TOP>KECTBEHHOI'O OTKPBITHS
namsaTHuka A.C. [lymkuny B Mockse, korna JlOCTOEBCKHI IPOM3HOCHI CBOXO
3HAaMEHHUTYI0 «IIYIIKHHCKYIO» pedb, Cpeau coOpaBmmxcs BOKpyr IlymkwmHa
niucareneit Toncroro He ObL10 (cM.: [5—8]).

3aTro HMpKyJIupoBal ciayxX, 4to Tosictoil B ScHoit IlonsHe... comen ¢ yma.
27 mas 1880 roma JloctoeBckwmii mucan xeHe: «Ceroanst ['puropoBud cooOmum,
yto Typrenes, Bopotusimiics ot JIbBa Tozcroro, 601eH, a TonacToi nmoutu ¢ yma
COIIEN U JaXke, MOXKeET ObITh, coBceM corem» [9. C. 166].

OT0 03HauaeT, YTO, BOZMOXKHO, CIIyX O «cyMaciiecTBUn» ToicToro mycTui B
Mocxkse nmenHo Typrenes. Ilepen stum on nocerun Toscroro B fcHoit [ossne,
OHM IOMUPWIHCH, U TOJICTOM pacckasal €My O CBOMX HOBBIX B3sggax. Ho
HACKOJIBKO K€ JIETKO TNPUHSIM OpaThi-mUcaTeNd 3TOT CIyX, €CIM YK€ Ha
CJICAYIONINI JIEHb B MUCHhME K KeHe J[0CTOeBCKHiT cO00IIaeT:

«O JIsBe Tomcrom u KaTrkoB moATBEpaWs, 4YTO, CIBIIIHO, OH COBCEM
nomemmancs. HOpweB (Cepreii AnnpeeBuu IOpbheB — mucaTenb U MEPEBOAUHK,
npeacenarens OOmecTBa JTIOOUTENEH POCCUHUCKOW CIOBECHOCTH, 3HAKOMBIM
Tonctoro. — I1.5.) nonduBai MeHs Cbhe3AUTh K HeMy B SlcHyro IlomsHy: Bcero
TyJa, TaM M OOpaTHO MeHee JABYyX cyTok. Ho s He moemy, XoTsi odeHb Obl
mo6onbeiTHO ObLIO» [9. C. 168]. To ecth JloCTOEBCKHIA, CMYIICHHBIN CIlyXaMu O
«cyMmaciuiectBun» Toncroro, pemmn He pUCKOBaTh.

Taxum o6pa3om, elie o JHa BO3MOKHOCTh 3HAKOMCTBA JIBYX MUcaTesei Oblia
MOTEPsHA... €IBa JIU HE U3-3a OOBIYHOTO MUCATEIBCKOTO 3JI0CIOBUSI.

Ho y Tonctoro ¢ JlocToeBCkUM OBLT M elle OAMH OOIIMUK 3HAKOMBIH —
rpapuns A.A. Toncras, terka JIbBa HwukomaeBnua W e€ro JyXOBHBIH KOp-
pecniongent. 3umoi 1881 ronma, He3amosro A0 KOHYMHBI J{OCTOEBCKOro, OoHa
6nn3ko couutach ¢ HUM. «OH moOUT Bac, — mucaiga oHa ToiacToMy, — MHOIO
paccrpamuBaig MEHs, MHOTO CIbIIIal 00 BallleM HACTOAILIEM HamlpaBiICHUU H,
HaKOHELl, CIPOCUJI MEHsI, HET JIU Y MEHsI 4ero-iudo MUcaHHOro, rie Obl OH MOT
Jdy4lle O3HAKOMUTBCA C OTHUM HAINpPaBIECHUEM, KOTOPOE €ro 4Ype3BbIUANHO
unrepecye™ [10. C. 400]. Alexandrine, kak Ha3bIBadu €€ B CBETCKHX Kpyrax,
nana JlocroeBckomy mpouecth nuchbma K Heil Toscroro ¢espans 1880 rona,
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HaIMMCaHHBIE B TO BpeMmsi, Koraa ToJCcToid, o o0IeMy MHEHUIO, «COIIET C yMay.
B «BocnomuHaHuAX» OHA nmucana:

«Bwxy eme terneps nepen codboit JlocToeBCKOro, Kak OH XBaTaycs 3a roJOBY
U OTYasHHBIM TroJIocOM MoBTOpsul: ,,He To, He T0!..“ OH HEe COuyBCTBOBAJI HU
eanHoi mbicau JIbBa HukonaeBu4a; HeCMOTps Ha TO, UTO 3a0pajl BCE, UTO JEXKAIO
MHCAaHHOE Ha CTOJIE: OpUrMHajbl U Koruu nucem JIpa» [11. C. 25-26].

TakoBa Obna peakius JJoctoeBckoro Ha kpusuc Toncroro. OgHako coBcemM
npyro# 66Ut oTKIHK Tonctoro Ha cMepTh JlocToeBckoro.

5 dpespans 1881 roma (doctoeBckuit ymep 28 sHBapsi CTaporo CTHIIS)
Toncroit nucan CTpaxoBy B OTBET Ha €ro MUChMO: «S HUKOrJ1a HE BHUIAJ 3TOTO
YeJIOBEKa W HUKOTJA HE MMEN MPSMBIX OTHOLIEHWW C HUM, W BAPYT, KOTJa OH
yMep, 5 MOHSUI, YTO OH OBLI CaMblil OMM3KUIA, JOPOTOH, HY)KHBIH MHE YETIOBEK...
W Hukoraa MHe B TOJIOBY HE MPUXOIUIIO MEPATHCS ¢ HUM — HUKOraa. Be€, uro o
nenan (Xopoliee, HacTOsIIee, YTO OH Jelal), ObUIO Takoe, YTO 4eM OOoJbIle OH
clenaer, TeM MHe Jiydiie. McKyccTBO BBI3BIBA€T BO MHE 3aBHUCThb, YM TOXE, HO
JIeJ0 cepAla TOIbKO PalocTh. — S ero Tak u CUMTA CBOMM APYIOM, U MHA4ye HE
Tymail, Kak TO, YTO Mbl YBUJIUMCSI, 1 UTO T€TIEPh TOIBKO HE MPUIILIIOCH, HO YTO 3TO
Moe. U Bapyr 3a o0eom — 51 oiuH obenai, orno3aan — yurato ymep. Omnopa kakas-
TO OTCKOYMJIA OT MeHs. Sl pacrepsuicsa, a OTOM CTajo SCHO, KaKk OH MHE OBLI
JIOpOT, U 5 IJ1akai, u teneps miauy» [3. C. 878—879].

3a nBa nmHs g0 3toro CrpaxoB mucan Toncromy: «OH ofuH paBHsUICA (I10
BIUSHUIO HA YHUTATEJei) HECKOJIbKUM KypHaaMm. OH CTOST OCOOHSIKOM Cpeau
JUTEPaATYpPhl, TIOYTH CIUIONIH BPaXIA€OHOM, ¥ CMEIO TOBOPHII O TOM, YTO JABHO
OBLIIO IPU3HAHO 32 “cobia3H u 6esymue”...» [12. C. 266].

Ho uro Obuto «cobnazHOM U Oe3ymMHEeM» C TOYKM 3pEHHS JIMTEpaTypHOMH
cpeanl Toro BpeMeHu? OKa3blBaeTcs, MPOMOBEb XPUCTUAHCTBA KaK MOCIEIHEH
WCTHUHBI.

Ha sTOM, 10 MHEHMIO, YCTOSIBUIEMYCS B MHCATEIbCKHUX Kpyrax Mucaresiei,
MOMEIIAJICS TIepe]] CMEPThIo [ orosk, 310 ObUTO MYHKTOM «Oe3ymus» JlocToeBckoro
U OT 3TOro e camoro «comen ¢ yma» Toscroil. M Toncroi, He mems,
npuHUMAaeT 3Ty 3cradery «oe3ymus»y. CiydailHO WM HET, HO UMEHHO TOCTe
cMepTH JloCTOEBCKOro ¢ MaJIEHBKOr0 pacckasa «HeM JIt0/I1 KHUBbI», HAIIMCAHHOTO
B ToM xe 1881 rogy, u HaunHaeTcs «no3aHUN» TOJCTOM, B3MIISIABI KOTOPOTO HA
JKU3Hb, HA PEJINTHIO, HA UCKYCCTBO COBEPILIEHHO MPOTUBOMNOJIOKHBI TEM, KOTOPBIE
NPUHATHL B «HOPMAJIbHOM» 0OIIecTBE M KOTOpble caMm ke Torcroil coBceM
HEJJABHO ITPUHUMAJ.
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I

Uctopusa B3zaumootHomeHudd B.B. PozanoBa ¢ Anomunapueit CycnoBow,
0€3yCIIOBHO, OJTHA M3 CaMBIX SIPKHX M JIpaMaTHUYHBIX CTPaHMIl B ero ouorpaduu.
[Ipu ToMm, uTO (haHTa3UM U CHEKYJISALUUA C OOBUHUTEIBHBIM YKIOHOM Ha 3Ty TEMY
IIPOJOJKAIOTCS 110 CEH IEHD U, BUIUMO, HE 3aKOHYATCS HUKOTI'/1a.

Onpenenuth TOYHYIO JaTy 3HaKoMcTBa Bacwnus BacunbeBnua ¢ Anosuiu-
Hapueit [IpokodbreBHOI JOBOJIIBHO CIIOKHO. MIHOTAa IUTUPYIOT MUCHMO THUMHA3H-
yeckoro ToBapuia Po3zanoBa Koncrantuna Kynpssuesa ot 17 asrycra 1876 ro-
na: «Pa3Be quasi-BroBymika yexana u3 Hwkaero? Vnu TBost cuMnaTuyHasi amante
M3MeHWIa Tebe, 4TO JIIOIM ONATh HAYMHAIOT Ka3aThCsi TeOe ,,KOmOoIIamuMucs
YepBSIKAMU, U COOCTBEHHOE TBOE ,,A°° UyTh-UyTh HE Pa3JieTaeTCs MbUILHBIM ITy3bl-
pem?» [1. C. 485].

PozanoB, cam myOnuKkyst 3TO MUCEMO BO BTOPOM KOpoOe «OmaBIIHMX JHCTb-
AX», cCHabkaeT cloBo amante mpumedanueM: «JlomxHo ObITh — pomaH ¢ FOmnbei
(em. ,,Yen.) — yuurenbHuner myssikm» [1. C. 485]. Uto kacaercsi KBa3u-BJIO-
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BYIIIKHM, TO HUKAKMX aBTOPCKUX KOMMEHTapHeB HE IOCIEeNI0BAJIO, OJHAKO OOJIb-
IIMHCTBO UCCIIe0BAaTeNel MpernoaraeT, 4To pedb UAeT UMEHHO 00 AMOoJinHa-
pun. Tak 310 win HeT, cka3ath TpyaHO. B nHeBHUKe P03aHOB Ha3bIBAaeT roj 3Ha-
koMmctBa ¢ Anommunapueir Cycnooir — 1878-i1 [2.C.174], B mnuceMe K
H.H. I'my6okoBckoMy yTBepkaaeT, uTo «ei Obuio 38 ner, Korja s ¢ HeK BCTpe-
Tuics B 8-M kiacce rumHazum» [3. C. 158]. B mro6om ciyyae oHU COBEpIICHHO
TOYHO mno3HakoMmwinch B Hmwxuem Hosropoae, emy ObUIo IBaiunate WIH 4YyTh
0oJbllle, OHA — Ha IIECTHAIATh JIET cTapIie.

3a mueyamu y Hee cymaculealas, >KaJHas MOJIOJOCTb, UCKAHUS, METAHMUS,
3HAKOMCTBO C BEJIMKHUMH JIOJbMU (He ToibKO ¢ JlocToeBckuMm, TyT u ['epuen, u
Orapes, u bakynun), 1000Bb, U3MEHA, JTUTEpATypHAsl ACATEIHHOCTh, MyOIHKa-
LMY, UHTEPEC K OCTPBIM OOILIECTBEHHBIM BOIIPOCAM, HAaMpHUMEp K MOJABICHUIO
MOJIbCKOT'O BOCCTaHMS, HECKOJIbKO HAIMCAHHBIX U OIyOJIMKOBAHHBIX MOBECTEH U
IIEPEBOJIOB, 3arPaHUYHbIE IMYTELIECTBUS, pPOMaHbl, pacCTaBaHUs, Pa3pbIBbl U HO-
BbI€ pOMaHbI — B 00IIeM, KHU3Hb. .. OqHaKo 3aMyx jaeBuna CycioBa Tak U HE BbI-
1uta, a MUcath U nepeBoauTh Opocwia. B 1868 rogy cpana sx3ameH Ha 3BaHUE
JIOMAIIHEN YYUTEIbHUILBI, TIOCIE YEro OTKPbUIA LIKOJIY-IIAHCHOH IJISl HPUXOIs-
X aesull B MIBaHoBo-Bo3HeceHcke, HO BMeIIagach MONUIMS, Ha ATOJUIMHAPUIO
COCTpSIIAJIN JIOHOC: YeJIOBEK HeOJaroHaJeHbli, 3aMeIIaHa B CHOIICHUAX C IMU-
IpaHTaMHU, HOCUT CHHHE OYKH, BOJIOCHI IOACTPHXKEHBI, «B CBOMX CYXXIEHUSAX
CIIMIIKOM CBOOO/JHA U HE TOCEHIAeT LEPKOBb», M IIKOIY Yepe3 TPH Mecsia, K
00JIbIIOMY OTOPUYEHUIO MECTHBIX JKUTENEH, 3aKPbLIH.

B 1872 rony tpunuatutpexierHsas CycnoBa cTtaja ciymiaTenbHuleld Boic-
LIMX JKEHCKHX KypcoB npu MockoBckoMm yHuBepcurete. [lo BocnomuHanusm 60-
Jee MOJIOABIX COKYpPCHHII, Jiep’Kajach OHa JTOBOJBHO 00OCOOJIEHHO, COCPENOTO-
YEHHO, CEPhE3HO M CTPOTO, K YUUTENIBCTBY OOJbIIE HE BO3BpAIANach U >KUJIA
MPEUMYIIECTBEHHO B poauTesnbckoM ome (cM.: [4. C. 322]). Koraa orter gaBan
NEHbIY, MyTeniecTBoBaja. OHa yBIEKalach CPEAHEBEKOBOW MCTOPHEN, IpEUMy-
IIECTBEHHO MCIAHCKOM, B IaMITh O CBOEH €IMHCTBEHHON HACTOSIIEH JFOOBH K
ncrnanckomy roHome CanbBanopy, paau KOTOporo udmMeHuna J{octoeBckoMy, Xo-
JIAJia MO TOCTSAM, MEPENUChIBAJIACh C JaBHEH, eme ¢ [lapuxa, 3HaKOMOM — muca-
tenpHulie EBrenueit Typ (oHa xe rpaduns EnuzaBera BacunwseBna Canuac ne
Typuemup, ypoxxaennas CyxoBo-KoObuinHa, cecTpa Apamarypra, U mucbMa 3TOH
3aMeyvaTeIbHOM JaMbl, BIIEPBBIE MOIHOCTHIO omyonukoBanubie JI.W. Capackunoi
B KkHHUre «Bo3mobnenHas [locToeBCKOTro», — BayKHEHIee allbTepHATHBHOE CBUJIC-
TEJNbCTBO BCEH 3TOW MCTOPHHM), BBITJIAIENA UYJECHO U, CYJIs 1O BceMmy, 0e3 Tpyaa
BCKPY’KHJIA TOJIOBY BEJIMKOBO3PACTHOMY I'MMHA3UCTYy, KOTOPYIO OH MO3/IHEE HA30-
BET «OMNBITHOM KOKETKOM», PACKOJBHHULIEH MOMOPCKOTO COTJIACHsl, XJIBICTOBCKOM
ooropoaureit u «Katbkoity Meanuu (uut. no: [4. C. 358]).

B npoBHHIIMAaIbHOM HMXKETOPOACKOM MHPE, IO KOHTPACTy C YUUTEJIbCKON
cpenoit, rae ObiBant Po3aHoB Omaromapsi OpaTy, 9Ta JiereHAapHas KCHIIMHA JICH-
CTBHUTEJIBHO MPOU3BOJIMIIA BIEUATIEHHE HACTOIBKO HEOOBIYHOM, SK30TUUHOM, HU
Ha KOr0 HE TMOXOKEeH, 4TO MOTJja MOKa3aThCs BIEUYATIUTEIHHOMY FOHOIIE COBIB-
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LIEI0CS MEYTOI0, MEpe]l KOTOPOM MOMEPKIM BCE IPEKHUE HACAIBL. YXKE CTalo
00IIMM MECTOM CUMTAaTh, YTO PO3AaHOBCKUM MHTEepec K AmnommHapuu [Ipokods-
€BHE OOBSCHSICS UCKIIOYUTEILHO WK TTIAaBHBIM 00pa3oM TeM O0OCTOSITETLCTBOM,
YTO B MOJIOJOCTH OHA ObLIa BO3M00aeHHO# JlocToeBckoro u Oyaymuii «humocod
MoJia» MHUCTHYECKH 00pa3oM COEAMHHICS C JIIOOMMBIM THCAaTeleM, YyTh JTU HE
<OKEHUJICSD Ha HEM.

«Camasi MbICIIb, YTO OH OYJIET cHaTh ¢ TOW caMOM KEHIIMHOW, C KOTOPOH KO-
raa-to cnai JloCTOeBCKUiA, MPUBOIMIIA €TO B MUCTHYECKU-UYyBCTBEHHBIN BOCTOPI», —
nucan Mapk Cnonum B kaure « Tpu mo68u JloctoeBckoroy [5. C. 180—181].

«B a3TOM, OeccrnopHO, IKCHEHTPUUYECKOM KECTE€ MOYKHO YBHJIETH MOIBITKY
NpUOOUIUTHCS K OypHBIM OTHOLICHUSIM MHCATENs M €ro IOHOH JII0OOBHUIIBI — HU-
TUJIMCTKWY, — YTBEPKIAaeT aMepuKaHckas cinaBuctka Onera Maruu [6. C. 75].

«Po3aHoBYy HE00X0aMMO OBUIO BHJIETHh B JIOCTOEBCKOM YEIOBEYECKOE, TPH-
POJIHOE, MYXCKO€, a IOYYBCTBOBATh 3TO MOXHO OBLIO JIUIIb Yepe3 KEHIIHUHY, Ye-
pe3 pu3nYecKyro ¢ Her O6Iu30cTh. ,,Cycnuxa®, 3Ta eMUHICTKA, B TyXOBHOM OT-
HOIIICHUH SBJISIBINIASE COOOM MOTHYIO MPOTHUBOIOJIOKHOCTh Bacunus BacuibeBuya,
naBana Po3aHoBy pagocTs obOuieHust ¢ JJocToeBCKMM, OHA, CO CBOMM HUTHIIHCT-
CKHMM CO3HaHHMEM, HEBOJILHO CBSI3bIBAJIA (Yepe3 ceoe meio) IByX F€HUEB PYCCKOU
,,KOHCEpBATHBHON PEBONIOIHH », — CHAeTal TTyOOKOMBICICHHBIN BBIBOJ JIPYTOi
coBpeMeHHBIN aBTOp Anekcanp be33yones-Konmakos [7. C. 236].

«M3BectHO, uT0 Po3aHoB OykBambHO BhIpoc U3 JlocToeBckoro. OH HACTOIb-
KO YBJIEKCSI €r0 TBOPYECTBOM M €r0 JINYHOCTHIO, 4yTo B 1880 rogy (To ecthb emie
nipu ku3Hu Penopa MuxaitnoBuyda) 24-1€THUM MOJIOIBIM YEJIOBEKOM SKEHUJICS Ha
crapetomieit Anoyummaapuu CyclioBoi (4To, KOHEYHO, OBUTO 0OJiee, 4eM IKCTpaBa-
rautHo)» [8. C. 240], — nanucan [mutpuii EBrenseBud ["ankoBckuii, KOTOpOro
CaMoro MHoOraa Ha3biBatoT Po3aHoBbIM KOHIIA XX BEKa.

O06006mast 3T ¥ MOJOOHBIE CYXACHUS, MOXHO MPU3HATH: BEPCUS O <OKe-
HUTHOE Ha J|0CTOEBCKOMY, CIIOpY HET, 3pPeKTHa, a C y4ETOM OIPOMHOTO HHTEpE-
ca PozaHoBa UMEHHO K 3TOMY MHUCATENIO, KAXKETCS HEOCTIOPUMOM, HHTPUTYIOIIEH,
BBIUTPBIIIHON M 0€3yCIIOBHO BceMU NMpu3HaHHOM. Kak numHuii n1oBox B €€ mojb-
3y, paccka3 camoro Po3aHoBa 0 cBoeM mepBoM MpouTeHuH [0cToeBCKOro:

«5l BCIIOMHUIJI Hayajao 3HAKOMCTBA C HMM. Mou TOBapWId MO TUMHA3UU
(HIDKErOpoJICKOi) yke Bce ObUTH 3HAKOMBI ¢ JIOCTOEBCKUM, TOTZIa Kak s HE Mpo-
YUTaJT HUYETO W3 HErO... IO OTBPAICHUIO K 3BYKY (aMuiIuu. ,,Sl TOHHMAIO, YTO
Typeenes ecTh BENUKHUI TUCATeNb, paBHO Kak Ay3p6ax u Illnuneraren: Ho 4YTOObBI
Jlocmoegckuii Obl1 B KAaKOM-HUOY/1b OTHOIIEHUU MPEKPACHBIM WIIM 3aMeyaTellb-
HBIM THcaTens — TO ATO KOHEYHO B310p*“. Tak s oTBeuan ToBapuIlam, Mpejiaras-
[IUM ,,[TPOYUTATh . MBI Aenany yapeHue B ero (paMuiny Ha BTOPOM ,,0%, a HE Ha
»€1 1 MHE TPEJICTaBIsLIOCh, YTO 3TO KaKOW-TO NBSIKOH-PACCTPHUTra, C JJIUHHBIMU
BOJIOCAMHU M MacJIALIUN JEPEeBIHHBIM MAaciiOM BOJIOCHI, PacCKa3bIBAET O KaKHX-
HUOYb THYCHOCTSIX:

— HocroeBckuit — Hu 3a uto!.. U BOT 1 B VI kiacce. Best kimaccuueckas pyc-
CKas JuTeparypa npouutaHa. M korjga Hac pacmyCTHIM Ha POXKIECTBEHCKHUE Ka-
HUKYJIBI, Sl B3sUT U3 YUYCHUYECKON Onbanorexu ero ,,[Ipectyrienne u Hakazanue .
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Kanyn couenbHuka. CiiaocTHbIe ABE HEIENH ,,0TAbIXa™ ... Bpouem, oT ye-
ro ,,0TAbIXa“ — HEU3BECTHO, MMOTOMY YTO YPOKOB s HUKOIJA HE YYWJ, CUHUTAs
,TIyNnocThi0®. /la, HO Tenepp s OT/ABIXal0 IO MpaBy, a TOrjAa Mo XuTpocTu. OTHH-
JM BEUEPHUH 4aii, U TeNeps ,,0KOHYATEIbHBINA OTABIX . YKIIaIbIBalOCh AKKypPaTHO
Ha CBOE KpacHOE OJIesyIblie U OTKPBIBAIO ,,JlocTOEBCKOro®. ..

— B., nmoxuck cnaTh, — 3arisApIBaeT KO MHE CTapIIUi OpaT, yUUTEb.

— Ceituac.

UYepes nBa yaca:

— B., moxmuce crats!..

— Curo MUHYTY.

U on ynercs, B cBoeii cianpHe... I HUKTO Oonblie He Memian... Yackl jere-
mu... Jlonro nerenu, moka pasaajics rpoXoT 3a CIMHOKO: 3TO APOBA BBIBAJIWIM Ie-
pen neusto. Ceifuac TOnUTh, ceiiyac U yTPEHHUHN 4ail, BCTaBaThb... S| TOPOIINBO
3a]lyJ JAaMIOYKY ¥ 3aCHYJ... JTO OBLIO MepBOe BreyatTieHue. .. [loMHI0, IEHTpOM
y’Kaca, Korja s BeCh 3aJpoxKall B KpoBaTH, Oblin ciioBa PackonsHukoBa Pazymu-
XUHY, — KOT/Ia OHU TIPOXOJIUIIU TI0 €/1Ba OCBEIIEHHOMY KOPUJIOPY:

— Tenepwv-10 ThI oTaancs?..

OT0 KOTfa ,,0e3 ciIoB* Pa3yMHXuH BAPYT MOCTUT, YTO YOHiilla, KOTOPOTO BCE
UIyT, — ero ,,Ponsa®. OHM OCTaHOBWIIMCH Ha CEKYHIY: U BIPYT 1OOPHIN U IpyObIit
Oypur Pazymuxun Bc€ mossut. Kax on nousi — BOT 3Ta ,,0€CIIPOBOJIOYHOCTH TEJe-
rpada’, ckazaHHas B KaKOM-TO KOMKaHBH CJIOB (MacTepcTBO JlOCTOEBCKOTO, €T0
,TalHa') — ¥ 3acTaBWja 3a7pOXKaTh MEHS. S TONTo Iposkai MENIKOM, OECCUITBbHOM
Ipoxkblo...» [9. C. 724-725].

FOns1it Po3anoB 0b11, 6€3ycnoBHO, cpakeH [locToeBckuM, ObLT BIIOOIECH B
HETro, OLIEJIOMJIEH, PAa3AaBieH U OKPBUIEH, U3 YEro JOTUYHO CIEAYET BBIBOJ: Ka-
KOM K€ IPOKbIO JOJKEH OBLIT 33JIpO’KaTh BOCTOPKEHHBIM MaJIbUUK, KOT/Ia YBUJIET
OBIBIIYIO BO3JIIOOJICHHYIO €r0 KyMHpa U pa3Be MOT UMETh JIJIsl HETO 3HAUCHUE €€
BO3pacT?

Bce 310 Tak, ogHaKoO TO, YTO JIEKUT HA MMOBEPXHOCTH, YTO BBITVISIAUT CTOJh
MPUBJIEKATEILHO U OyKBAJIBHO HAMNpaIIuBaeTCs B OMorpaduio, He BCeraa oTpaxa-
€T cyTh. Ml camblil 1iepBbIi BOMTPOC-BO3PAKEHHUE: a C YETO MBI BCE B3sid, uTO B.B.
ObLT M3HAYAJIbHO OCBEIOMJIEH O TeX MOJIPOOHOCTAX B3aUMOOTHolIeHU Demopa
MuxaitnoBuua u AnosunHapuu [Ipoko(hbeBHBI, KOTOPBIE CTaJIM U3BECTHBI 01aro-
Japs THEBHHUKY ATIOJUIMHAPUH U OMYyOJMKOBAaHHOHW mepenucke Mexay [locroes-
ckuM u Cycnooit (cMm.: [10. C. 161—-172]) nam? B camom nene, OTKyaa OH MOT BCE
3TO y3HATh?

D10 ObUT BCE-TAaKM JAEBITHAIUATHIA BEK, M KaK Obl 3Ta yIUBUTENIbHAS JKEH-
ITMHA HA ObLJIa SMAHCHUITMPOBAHA, BPSI JIU OHA pacCcKa3bIBajia HAIIPABO U HAJIEBO O
TOM, 4TO JlOCTOEBCKHUIT OBLI €€ JFOOOBHUKOM. 3HAKOMBIM, TOOPBIM JIPYTOM, IIO-
KIIOHHUKOM — JIa, HO TI000BHUKOM? WK oHa Bce-Taku HE yaepikaiach U B KaKOK-
TO MOMEHT MOXBAJIWJIACh 3TOW CBS3bIO MEpPE] MOJIOJEHBKMM T'MMHA3HCTOM C Iie-
JbI0 BO3BBICUTH ce0sl B €ro JOBepuuBhIX riazax? IlpocTto HamekHyna, gana mo-
HATH? MokeT ObITh, M TaK, HO BOT BOIIPOC: oYeMy Tornaa cam Po3aHoB, Kak TOJb-
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KO OTKpOBeHHO 0 CyClIOBOW HHM OT3BIBaBLIMICS, HUTI€ UMEHHO 3TO OOCTOATENb-
CTBO JI0 OINPEJEICHHON MOphI HE MOAYEPKUBAJ, UYTO C YUETOM €ro MHTepeca K UH-
TUMHOH c(epe u 008U K JlocToeBckoMy ObLTO ObI coBepIIeHHO opraHudHo. Ho
HeT xe! JloctoeBckuil u CycinoBa B M3BECTHBIX HaM paHHux OT3bIBaX Po3aHOoBa
MEePECEKAINCh OYEHb HEYacTO, a MOSBITCS 3TU YINOMHUHAHUS JIUIIb MHOIO JIET
cnycTs, korna Bacunuit BacunpeBud u AnosumnHapus [IpokodbeBHa yke TaBHO
paccranyTcsi, OH Oyzaer *uthb B IlerepOypre, MpoCIaBUTCS M CTaHET TBOPUTH U3
cBOe Omorpaduu IereHy.

A TOrza B MPOCTPAHHOM, ITOJIHOM MPETEH3UN U YIPEKOB MHUCHME K JKEHE B
1890 romy Po3aHoB eliCTBUTENBHO OJIMH-€UHCTBEHHBIN pa3 nmomsiHya Jloctoes-
ckoro: «Ho s He npanupoBalics B CBOIO MbICIb, Kak Bel npanupoBaiach B Bamry
11000Bb K JIOCTOEBCKOMY M CBOM BEUHBIE 3aHATHUSI CPEIHEBEKOBOIO UCTOPHUEH, UTO
BCE 3BYUUT TaK KpPacMBO M MMEET KPACHUBBIM BUJ: TIIECIaBHAs KEHILMHA, 3a4eM
BEI Bcskoit 3HAaKOMOM ITOKa3bIBaId €IWHCTBEHHOE IHCHMO J[OCTOEBCKOIO, 3aUueM
Bbl He coxpanunm ero y ce0s. OH Bac 1eHn: u yBaxai, 3a4eM ke TPUIHCHIBATD
3TO K CBOEH ocole, Kak KpacuBYIO JIEHTY, U IIETOJATh €10 Ha IUIOUIaAH...» (LHUT.
no: [4. C. 370]).

Opnnako 3T OOMKEHHBIC, YSI3BICHHBIC U SI3BUTEIBHBIC CIIOBA HE TOJIBKO HE
PacKphIBalOT IMOJIMHHBIN XapakTep B3aUMOOTHOWIEHUN AnosmmHapuu IIpoko-
¢reBubl 1 Penopa Muxaitnosuya, rie ObUI0 OONbIIE U NMHUCEM, U BCTpPed, U CO-
OBITUH, U UyBCTB COBCEM JIPYTUX («yBakad U LIEHWI» K HUM SIBHO HE OTHOCSTCH,
3TO B YMCTOM BHUJIE UHTEPIIpETAIUs caMoil ANOJUIMHAPUH), HO, HATIPOTHUB, CBUIE-
TEJIBCTBYIOT O TOM, YTO «BE€YHBbIA My»X» [lOMMHBI O CyTHM 3THUX OTHOILIEHUH B
toHOCTH He Benai. CyclioBa HMX THIATETFHO 3aMacKHpOBaja, M CIOBO «JTFOOOBBY
TYT HE HECET IPOTUUYECKOTO OTTEHKA.

CBoil TUYHBINM THEBHUK, B KOTOPOM ATOJUTMHAPHS OMHUcala «roAbl OJM30CTH
¢ JlocroeBckum» OHa, Kak y>Ke€ TOBOPUJIOCH, HE IMOKa3blBaja HUKOMY, BKJIIOYas
Mouooro cynpyra. Haiinennas B e€ Oymarax mocie cMepTd M onmyOJuKOBaHHAs
BrepBbie B 1928 rogy TeTpaaka crajga ceHcalueu, 4To, KCTaTH, OMSTh K€ KOCBEH-
HO JIOKa3bIBAET: 3Ta CBsI3b TaK U OCTajach JOCTOSHUEM OmmkHero kpyra demopa
MuxaitnoBuya.

WNHave kak 0OBSICHUTD, TIOYEMY HECKOJIBKO JIET CIIYCTs I10CJIE€ pa3phiBa C JKe-
HOM, mpexacTapiss AnosuHapuio B nucbMme Kk CtpaxoBy, Po3anoB nucan: «Mos
keHa — crapias cectpa Hapexnbr [IpokodbeBHbl CyciioBoil, TOKTOpa OY€Hb H3-
BecTtHOro B Cn6. MosxkeT ObITh, Bbl KOrga-HUOYIb CHBIIIANTK O HEH, M. 4. B CBOE
Bpems oHa xmia B C6. Korga s BcTpetuics ¢ Hero (B MEepHOJ] BBIXOJa MOETO U3
T'MMHA31H1), OHAa ObLIA YK€ JaJeKo OT Hero, M BCe, Ha YTO s HaJesUICs, Yero >Kaall
U K 4eMy CTPEMUJICS, U Ha YTO Jake HaMeKa He ObLIO B OKPYXKArOIIEH JKU3HU, 5
yBUZEN B HEW ocylecTBIeHHbIM. OHa CTOsAJa HEOOBIKHOBEHHO BBICOKO IO SICHO-
CTH, TBEPJIOCTU M CBETCKOCTH CBOMX BO33PEHUI HAJl BCEM OKPYXAIOIIUM, U ObLi1a
OJIMHOKAa M HECYacTHA B TO BpPEMs TaK ke, KaK U sI BCE MOE€ JIETCTBO U IOHOCTh:
TOJIBKO JPYT B ApYre MOIJIM Mbl HAWUTH MOAJEPKKY; M, HECMOTPSI HA CTPAILIHOE
HEPaBEHCTBO JIET, CTAJIU My>KeM U sxeHoi» [11. C. 209-210].
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B 3TuxX mOCTOMHEIX, TOYHBIX CI0BaX O JJocTOeBCKOM HET Hu crosa! «BbI KO-
r1a-HuOyIb CIIBIIIATN O HEH, MOTOMY 4TO OHa Korjaa-to uia B [lerepOypre...»
[Ipsimo kxak B ToM pacckaze O. ['eHpu, rie mMpocToayIlIHasi TEPOUHS MpuUexasa B
Heto-Mopk, yBepeHHast, 4To eif cpasy ke CKaXyT, Il TyT JKHBET e¢ HapeHb.
N sT0 Po3anoB nucan 6mm3koMmy 3Hakomomy JloctoeBckoro Hukomaro Hukomae-
Buuy CTpaxoBy, ¢ KOTOPbIM OHHM O /[OCTOEBCKOM 4acTO FOBOPUIIM U KOMY Haka-
HyYHE WX JIMYHOTO 3HAaKOMCTBa P03aHOB NpHU3HABAICS: « IMOYTH CTOJBKO K€,
CKOJIBKO paj Oyay (3amHTEepecoBaH) BUIETh Bac, Oyay B Bac 3amHTEpecoBaH emie
BHJICTh YEJIOBEKA, KOTOPBIA OJU3KO 3HAN J|0CTOEBCKOTO, TaK CKa3aTh, OCSA3A €r0
pykamm» [11. C. 180—181]. HaBepHoe, ecnu Ob1 OH <«okeHMICS Ha JlOCTOEBCKOMY,
TO Hamien Obl A7l MPEICTAaBICHUsI CBOEH EHBbI COBCEM IPYTHE CIOBa, HEXKETU
ynomuHaHue o ee cectpe Hanexne! M TouHO Tak ke peKkoMeHAysl ANOJUIMHAPHUIO
npyromy cBoemy nokposutento Cepreo Anekcanaposudy Paunnckomy, Pozanos
MpU3HABAJICS: «...B KOHIE 3-T0 Kypca >keHuscs Ha CycloBoil, cecTpe N3BECTHOM
JOKTOPIIM; KaKas-TO MUCTUYECKas MPHUBS3aHHOCTh K MHOTO TOXKHUBIIEH I[rene
(Upuna u3 «/Ipmay) ,,avec 1’o3no6nernsiir ym“» [12. C. 568].

Omnsts xxe Typrenes — He JloctoeBckuii! 1 Goible Toro, cpaBHeHHE UMEH-
HO C 3TOH «TypreHEeBCKOM >KEHIIMHON» (KTO MOMHHUT «J[pIM» — MONMET, 0 4em
UJET pedb) HAYHCTO YOMBACT caMO MPEANOoJokeHHue o ToM, uto CyclioBa XOTh
KaK-TO aCCOIIMMPOBAJIACh HA TOT MOMEHT B co3HaHuu Po3aHoBa ¢ [locToeBckuM 1
ero repounsiMu. OHU Bce MOSBATCA no3ouee. Ho camoe MHTEpeCHOE B 3TOM ClO-
xkere To, uro M CTpaxoB, MOJYYUB PO3aHOBCKYHO aTTECTAlUUI0 ANOJIIMHAPUHU
[IpoxodreBHbI, OTBETHII cBoeMy mojornedyHoMy B ayxe O’I'enpu: «Breixogur, uro
Bamry sxeny st Buzen He pa3 korna-to, B 1861, 1862 romax. Ona Oblia 04eHb MO-
JoJa U OYEHb KpacuBa. Bce ellle HUKAaK HE MOHMMAar0 Balmx OTHOIIEHUMH, HO OT
y1y skenaro Bam criokoiiHoi u unctoit pas3sszku» [11. C. 41].

Huxonait Hukonaesuu neiictButenbHO BUzesl CyciaoBYy MHOTO pa3, MOTOMY
YTO OBLJI COTPYJIHUKOM TOTO CaMoOro xypHaia «Bpems», KyJa BHOepBble MpHILIa
AnonnuHapus U r1e ObUTH HareuyaTaHbl €e MepBbie JOBOJIBHO ciadble pou3Bee-
HUS UCKIIOYUTEIHLHO HA TOM OCHOBaHUH, YTO MOJIOJasl MUCATEIbHUIA TOHPABU-
Jach TJIaBHOMY penakropy. CTpaxoB 00 3TOM HE MOT HE 3HaTh, KaKk HE MOT HE
3HATh M O COBMECTHBIX ImyTemecTBusix JlocroeBckoro n AnosutnHapuu [Ipokodn-
eBHbI 110 EBpone. Ho Hu on Po3aHoBy 00 3TOM HU OAHOM CTPOKH HE HamMcall, HA
TOT OoJbllle HU O 4eM He crpamuBai. CtpanHo, HO ¢akt! OHu 00a XOaWIn BO-
KpYT 3TOM TeMbI OJIM3K0-0JM3KO U — He Kacalmuch ee. bosnuce, n3deranu TpOHYTh,
TaUJIUCh, TAKTUYHO MPOMOITYATIN WIH — MOMPOCTY HE MpHUaBaiu 3HaueHus?!

II

EnuHCTBEHHBIN NO-HACTOSIIEMY CEPBE3HBI aAPTyYMEHT B IMOJIb3y PaCXOXKEH
BEPCUU O PO3aHOBCKOM keHnThOe Ha CycoBoii kKak a00oBHUIIE JJOCTOEBCKOTO —
CBUJIETEIBCTBO 3aMeuarenbHoro nucarens Cepres Hukonmaesuua [[ypeuinna, Ko-
TOpHBIA ObUT OUeHB JpyxkeH ¢ Po3aHOBBIM B mocneaHue ToAbl )Ku3Hu Bacunusa Ba-
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cuibeBruYa. JlypbUIMH B CBOMX BOCIIOMHHAHUSX, BOLIEAIIMX B KHUTY «B cBoem
YIIIy», CChUIAETCS Ha HEKOe MHChbMO, KOoTopoe Po3aHOB mepenan emy HE3aI0Jro
JI0 CMEPTH U BEJIeNl OTKPBITh U MPOYUTATH CBOUM JIOMAITHUM, KOT/Ia €r0 camoro
He craner. Cepreit HukonmaeBuu Tak u cienajn, coOpaB BIOBY M B3POCIHBIX J0Ye-
pen, KoTopsle, 1o Bepcuu [lypbuiiHa, TOJTBKO TOT/Ia MPO MEPBBIM Opak ux MyXa 1
OTLIA ¥ y3HAaJIM, U MO3JHEE M3JIOKHUIJI CBOE BIIEYATJIIEHHE OT 3TOr0 MHUChbMa, KOTO-
poe, K COXaJICHUIO, KaK OH MUIIET, HE COXPAHWIIOCH (IIPOIIy MPOLIEHUs 3a Mpo-
CTpPaHHYIO IIUTATy, MpaBJa, U3 MaJl0 U3BECTHOTO U TPYJHOJOCTYITHOTO MCTOYHH-
Ka, OHa He00X01MMa JJIsl HOHUMaHUsl TOHKOCTEH 00CyKIaeMOl KOJTU3HN).

«B<acunuiit> B<acuibeBHY> paHee pacCKa3blBall MHE KaK-TO, YTO JKEHUJICS
Ha CycloBo# MmoToMy, 9To OHa ObLIa JF000BHUIEH JlocToeBCKOTO. DTO OBLIT Opak
oT ,,icuxonorun‘, opak mno JlocroeBckoMy, — HO coBceM He 1o Po3zaHoBy, He 1O
aBTOpYy ,,CemeiiHoro Bomnpoca* u ,,B MUpe HESICHOTO U HEpelIeHHOTo . bpak — u3
pomana JloctoeBckoro, a He u3 jioHa ABpaamoBa. OHa Oblia cTapiie ero Ha 16
JIeT: OHa YK€ CHUJIBHO ,,JI0KHIA*, — HEe TOJIBKO ¢ JIOCTOEBCKUM, HO (3HAJ JH 3TO
B<acunuit> B<acunbeBuu>, Kornaa »eHWICA?) U ¢ HUTHIMCTAMU, U C HHOCTPaH-
[IaMH, U ¢ KpacUBBIMH HcaHaMu. OO0 3THX ,,MCIIaHIaX" B MUChbME HE OBLI0, 3TO s
3HAK0 YK€ U3 KHUTH, 3ariiaBue KOTOPOW BBIMKUCAHO BHIIIE, HO B MUCHbME OBLIO sp-
KO, My4YHUTEIbHOE A0 O0JH, IPOCTO CTOHYIIEEe MPOTHBOIMOCTABICHHUE TOTO, UTO
PozanoB uckan n uto Hameln B 40-JIeTHeW name ¢ HUTHIN3MoM. PoMaHTHKa: ,,Ta,
koro mo0un JloctoeBckuit!“ — o0opBanack, NCUXOJI0THs 1O JOCTOEBCKOMY BAPYT
o0epHyJach MCUXOJIOTHEH TOHYANIIIETO, HEMTPEPHIBHOTO KEHCKOT'O My4HUTEIbCTBA.
[Ipousonuio HepopazymMeHue, uayiiee A0 NIyOUHbI, pacUIeIIAoNnee caMy KU3Hb:
HECMOTpS Ha ,,pOMAHTHKY", Ha ,,Jl0OCTOEBCKOr0*, OH-TO MCKaJ Opaka He IO TICH-
XOJIOTHH, a TI0O OHTOJIOTHH, & CaM OKa3aJiCs B TUICHY y Opaka 1o MCUXOMaTOJIOTHH.
BwmecTo rpetomero mo0pyro IIOTh HEXXHOW CEMEHCTBEHHOCTH ,,bora ABpaama,
Hcaaka n HMakoBa®™ oka3zaaochb 037100JIEHHOE 0e300KHe MIECTHOECITHUILI C II0-
CTENIbI0 ,,TIPUHIIUTTHAIBHO OE37E€THON; BMECTO BO3JTIOOJICHHOW W HEXKHOH —
o31o00NeHHasi, yMHas, kak Oec, W 37as, Kak Oec, MONy-HUTWINCTKA, MOIY-
Hacractbss @ununnosna (u3 ,,MIauora®), KoMy-TO U 4eMy-TO HEIPEPHIBHO MCTS-
I1asi; BMECTO 4aeMOW ,,KONBIOSTHHON MECHU " B CHANbHE pa3faBajcs ICHXOMATo-
JIOTUYECKUM BU3I CTApEIOLLEH, JIOMAaHOM M JIOMAIOLIECUCS >KEHIIUHBI — ,,HEIpe-
PBIBHBIM pa3Apa)KeHUEM IUICHHONW MBICIH , 03700JIEHHON AYIH, CTaperomiei
motu. Havasces ykac. 9TOT ykac CKBO3WI B KaXJA0W CTPOKE, B KaXKJIOM CIIOBE, B
Ka)XJIOM B3J0X€ 3TOr0 MUCbMa, — U 51 HE MOTY JIy4llle U TOYHEE BBIPA3UTh ITOTO
yXkaca, Kak CpaBHEHHEM: TOT, KTO XOTeJ BO3JIeKaTh, Kak repoi ,,JlecHn necHen,
Ha HEXKHOM U TUIOASIIEM JIOHE, BXOSIIEM B HEMCTOIIMMOE, IIPUCHO POXKIAIOIIEE
U CBSTOE JIOHO ABpPaaMOBO, TOT OKa3ajCsi MPUKOBAHHBIM K KOJIOLIEH MOCTEIN
cTaperomieii, 0ecrjioHONW, YyBCTBEHHOM W UCTEPUYHONW HUTHIIUCTKH, MCTSIICH
JloctoeBckomy, Kak [ pynieHbka cBOeMy ITOKPOBUTEIIO.

Tedyenne mnucbMma MNPEPHIBAIIOCH BOCKIMIAHUSMU: ,,OHAa U3Myuusnaa MeHs!
Omna HenaBugena mens!“ <...> (JlocroeBckuii npenynpexnaan ee: ,,Eciau Tl Bblii-
JIeNTh 3aMYyX, TO Ha TPETHUI K€ JIEHb BOZHCHABUIUIIL U OPOCHIIIb My»Ka‘).
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Teneps, xoraa ¢ HUM Obla Bapsapa [ImutpueBHa, Bce 310 Buaen B<acu-
nauit> B<acunpeBUY™> M MOT KpUYaTh 3TO €if ¢ 0co00il cuioi, Tak kKak B BapBape
JIMuTpHeBHE OH Hallled TO HEXHOE, MpoOy’Kaaroliee My IpoCTh U Jarouiee Io-
KOW — JIOHO, KOTOPOTO MCKAJl U y TOW, HO HaIlleJl HUTMIIMCTUYECKHUE UTIIbl BMECTO
JIOHA.

[Tucemo ObLT0 MOTpsicaroriee. JIFDOOBh U HEHABUCTD, OJIATOCIOBEHUS U TIPO-
KJISATUS CIUIENIMCh B HeM. B HeM OBl KpUK criacmierocst oT rudenu, Kpuk ¢ oepe-
ra, — BOJIHE, KOTOpasi TOJIbKO 4TO OWiia, XJIecTana ero, 4YyTh-uyTh HE pa3duia o
KaMEHb, U BOT OH BCE-TaKH BhIOpaJics Ha Oeper, )KMeTCsl K THXOMY U TEIIOMY JIO-
HY 3€MJIH, @ BOJIHE LIJIET MPOKJIATHUS.

Korna urenune 6bu10 okOHUEHO, BapBapa JMutpueBHa — 3eMJsl C TUXHM U
TEIJIBIM JIOHOM — IIPUHSJIA Y MEHS IUCbMO, — 3aIljIaKkalia — TUXO U KPOTKO.

Bce momyanu.

MBI MOHSAIN BCE CMBICT 3TOTO 3arpo0OHOro ureHus: B<acwnumii> B<acuibe-
BUY> XOTEJ, YTOOBI U J0YEPU €ro 3HaIH, KTO ObLI ObIoIIel 0 KaMeHb BOJIHOU U
KTO ObUI IPEKPACHO-TBOPSIIEH 3eMJIEH B €r0 KU3HU.

UTo cTanock ¢ 3TUM U3YMUTETBHBIM MTUCbMOM (T€HUAIBHBIM C TOYKU 3PEHUS
CIIOBECHOCTH), s He 3Hawo» [13. C. 237-240].

Hanucano He MmeHee M3yMUTENbHO, YOEAUTENBHO, MOATUYHO U 00pa3HO, KaK
U BCE y 3TOro aBTopa. ToJbKO HaI0 UMETh B BUJY, UTO CE€Hl IUBHBIN Maccax e€CTh
HE YTO MHOE Kak IMojemMuyeckas peakuus [ypbuiMHAa Ha BCTYNHUTEIbHYIO CTAThIO
nmurepatypoBena A.C. lonuanHa Kk myOnukanuu Toro camoro qHeBHuka A.IL. Cyc-
noBoit «['omgel 6mu3ocTu ¢ JlocToeBckum», B KOTopoi (cratbe) Jlonmuuuu Oeper
CycnoBy noj 3aliuTy OT JIBYX €€ BEJTUKUX MYKUHH.

«YTo 3a cTpaHHas TAMHCTBEHHAs CHJIa OblJIa B ATOW HAType, €CJIM U BTOPOH,
MOYTH T€HUAJILHBINA YEJIOBEK, TaK JOJTO JIOOUI €€, 3Ty paCKOJIbHHILY TOMOPCKOTO
coriacus, Tak MYYMJICS CBOEH IIOOOBBIO K HEW?» — BOMpoIIan MyOiaukaTop,
JlypbuIMHY 3TO 3aCTyIHHMYECTBO NPHUIIOCH HEe MO HpaBy. OCOOEHHO TOT (hakT,
yTo JIOJMHUH CTaBUJI MOJ COMHEHHs HEKOTOpbIE BbICKa3blBaHUs Po3aHoBa B aj-
pec nepoii cynpyru. «IloBropsieM, Mbl UIMEEM BCE OCHOBAHMSI C CAMOI'O Hadaja
OTHOCHUTBHCSI HECKOJIBKO HACTOPOKEHHO K XapaKTepUCTHKEe, AaHHOW el PosaHo-
BBIM: (paKTBI, UM ke COOOIIEHHbIE, TOBOPAT MPOTHUB Hero. ,,OHa MCKa3uia HaBce-
I71a BECh €ro XapakTep U BCIO €ro AeATENbHOCTh : — TOI/AA JIU, B T€ LIECTh JIET, KO-
rna Obula ero ’KeHOM, mwim teMm, uyto Opocuina ero? W korga oHa craja JUist HEToO
LIuHIHON “?» [10. C. 41], — mucan Apkanuii CeMeHOBUY.

Bot torma-to tpuxasl pomantuueckuit Cepreit HukonmaeBud, cuuTaBIIil
ce0s B KaKOM-TO CMBICJIE PO3aHOBCKUM «IyLICTIPUKA3YMKOM», U BO3BBICHII TO-
JIOC, ¥ YPOHMII CIOBO ropbkoe B OTBeT: «M Bapyr, kak oTouienmas y>KacHas
00J1b, TPUTIOMHUJIOCH €EMY B ,,JJOHE ABpaaMOBOM® TO, YTO 10 O€3yMusi IPOTHUBO-
MOJIO’KHO OBUIO STOMY JIOHY M B U€M OH JKHJI ILIECTh JIET: CUACThe U3 IITyOHH OH-
TOJIOTUU MPEACTABUIIO EMY J0 SCHOCTH HEAAaBHEE ,,cHACThe‘, HCKOMOE B IICHUXO-
JoTuu, — U Kakou eme! B ,,mcuxonornn’ ObIBIICH TFOOOBHHIIBI J[0CTOEBCKOTO,
40-neTHeN KEHIIUHBI, IPO KOTOPYI0 MOKHO ObUIO ObI HOBTOPUTH €BAHIEJIbCKHE
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cioBa: ,,Y Te0st ObUIO MATh MYXKEH, U TOT, KOTOPOTO HBIHE MMEEIb, HE MYXK Te-
6e“» [13. C. 238].

N gyt nansue: «Korpa B<acmnuit™> B<acunbeBuu™> Hamien cBoro Paxuis,
cBoio Bappapy JIMuTpHeBHY, OH MOHSUI, YTO C HEIO HAIle]d CBOE€ M€HUATBHOE IH-
CaTeNnbCTBO, Hallen cebs, cYacTbe CBOE U CEMbIO, — HO, oOpeTin Paxuib, moHsI
TaKxke, 4To 10 Paxuiau y Hero Obuta He KpoTKasi, X0T4 U He Jtodumas Jlus, a Heuc-
toBasg Meznes. Myku ot Meneu, npereprieHssie MakoBoM, Bcerja MedTaBIIMM
MMETh HEXKHO BO3MI00NIEHHYI0 Paxuib, — BOT — B cBeTe KHUKKU 0 CycnoBoi — BCE
coAep>KaHue TOro MUChbMa, KOTOPOE 51 YUTall 1o BoJjie B<acunus> B<acuibeBrnua>
camoii 3toil Paxwimm u gajgam ee, Korma yxe camoro MakoBa He ObUTO B JKHBBIX.
Megest — Ha To oHa u ¢ypuo3Has ocoda — HE MOTJIa MEPEHECTH, YTO OCTABUBIIUI
ee MakoB cuacTinuB co cBoeil Paxuiblo, — U, Kak ¥ mojgodaer Mejaee, McTHIIa HE
TonbKO Paxunm, HO u AeTsaM ux. Ha neTsax-to u npossisercs Hapountas Menenna
MEeCTh: TyCcTh OyayT ©0e3 3akoHHOro oTHa (Kak HeHaBuaen B<acumwmiit>
B<acunbeBuu> 3TH cnoBa: ,,He3aKOHHbBIE JAETU" U ,,3aKOHHBIC JETH ), C TMOHOIIIE-
HUIO TTOABEPTaIOIICICS MaTephlo, MMyCTh OyAyT OoHM Oe3 uMeHH. Tak Menest MCTH-
Ja TMOYTH JIBaJlllaTh JIeT; crapyxa noja 70 JieT, OHa HACTOJILKO HE Tepsla CBOEH
(ypHO3HOCTH, YTO BCSIKME BHIbI BUAABIIUN, TBEPAbIH MYKUMHA MOOETOHOCIIEB-
CKOM ImIKOJIbI, TepHaBIeB BOCKIMKHYJ HEe MeHee (QypHuo3HO: ,,He 0aba, a uepT B
00ke“y» [13. C. 242].

Crnenyet 3aMeTuTh, uTo PO3aHOB HUKaKOW TailHBI U3 MEpBOro Opaka HUKOTA
HE JeJlajl U ero JAOMAIHHE Y3HaJIu O HEM MHOIO PaHbIlI€, U TPYAHO NOBEPUTH,
9TOOBI €My TOTPeOOBAIOCh TaK TEaTPaILHO 3Ty CIeHy o0cTaBisaTh. He B po3a-
HOBCKOM 3TO CTHIJIC, J]a U B TIOJPOOHBIX « TPOUIIKKX 3amucKax» (To ecTh (hakThue-
cku B nHeBHUKe JlypeuimHa 3a 1919 ronm) HMKakuX YIMOMHWHAHUA O TIOJOOHOM
MUChME U CTOIIb BAKHOM CeMeHHOM pasrosope HeT'. OHO TOSBUIIOCK JIUIIBL B 60-
Jiee MO3HEM MTOJIEMUUYECKOM MEMYApE.

Opnako naxe ecnu PozaHOB HedTo mom0OHOE M Hamucal, TO OMSTh-TaKH
JUIIb B KOHIIE CBOEH >KM3HU, MOJIBOJI TOPECTHHIE CEMEWHBIE €€ UTOTH, MPOKIU-
Hasi OJHY KEHUTHOY U HICATH3UPYS IPYTYI0 (Ha caMOoM JieNie, TaIeKo He Uaealb-
HYI0, U €ITMHCTBEHHBI BO3MOKHBIN MOCHLT TAKOTO MUChMa — MOJIL0A O MPOIICHUH
y BapBaps! JIMUTpUEBHBI U Jl04epeil, mepes KOTOPHIMU OH UyBCTBOBAJ BHHY).
W3HauanbHO k€ ero OTHOILIEHUE K MEPBOM KeHe ObLIO MHBIM U — OOJIbIIE TOTO —

AaxXe €CJIN 4 HC IIpaB U B.B. 00 31011 cBSI3U 3Ha.]'[2, BCC paBHO CBOAUTH €TI0 FOHO-

'3ar0 ecth Takas 3amuck ot 13.03.1919: «/3 20. Bwvioza. Buepa otnec Po3aHOBBIM Maker
B.B-ua c Hanmucklo: «/{HEBHUKHU U 3aMUCHBIE KHIDKKUA. BockpeceHnbe mocne cmepTi». Oka3anuch —
CTaTbu, MUCbMA, | 3amMCHas KHMXKa». A Mecsl cIycTs B 3amucu oT § ampens 1919 roga dypsl-
JIUH BOCIIPOU3BOAMT CBOM pasroBop ¢ BAoBoi Po3anosa Bapsapoil JImutpueBHoi bytsarunoii, u3
KOTOPOTO CIIeJlyeT, 4TO 3TO OHA pacckasajia eMy O IepBoM Opake mucateins: «OH ObUT Kak pede-
HOK. Ha mepBoii xeHe u3 xkanocTy xeHwics. Ee npuanMany Bee 3a ero Mmamamnry. EMy Hy>KHO OBI-
JI0 K KOMY-HHOYIb miprmkatbes» [14. C. 101].

2 TyT, KOHEYHO, HENB3S HE COCIaThCA Ha IMUChMO Po3anosa k I'uHKe-BomkckoMy, B KOTO-
pom B. B. Bocnipou3ssesn cBoit 1uanor ¢ AnojuiMHapyuen.

«C J1oCTOEBCKHUM OHA ,,)KuiIa‘.

JIMTEPATYPOBEJIEHUE. TBOPYECTBO @.M. JIOCTOEBCKOT'O 407



Varlamov A.N. 2021. RUDN Journal of Studiesin Literature and Journalism, 26(3), 398-413

IIECKYIO BIIIOOJICHHOCTh B ATOJUTMHAPHIO UCKITIOUUTENBHO K €€ JaBHEMY POMaHy
¢ JlocToeBckruM B BBHICIICH CTETIEHH HECIPABEIIMBO, HEPA3yMHO, HEKOPPEKTHO H
€CTh, coryiacHo «OputBe OKKama», HE YTO MHOE KaK YMHOXKEHHUE YHCIIa CYIIHO-
CTel CBEpX HEOOXOIUMOTO.

I1I

DTy *KEHIIUHY TOBEJIOCh JEMOHU3UPOBATH U 003bIBATh CTPALTHBIMH CJIOBA-
mu. Eme xyxe, yem camoro Po3aHoBa, U TypbUIMHCKUI MeMyap — sipyaiiiee To-
My J0Ka3aTenbcTBo . W ecnu B ciaydae ¢ ®emopoM MuxailioBuueM eie Kak-To

— ITogeMy ke BbI pa3OIIIUCE?..

— IloToMy 4YTO OH HE XOTEJ Pa3BECTUCh C CBOEH JKEHOH, YaXOTOYHOM, ,,TaK KaK OHa YMH-
paet*...

— Tak Beap oHa ymupana?

— Jla. YMmupaia. Yepes nosirona ymepia. Ho s yxe ero pasmro0uia.

— [Touemy pasmobuna?

— IToroMy uTO OH HE XOTeN Pa3BECTHCH... 5 ke eMy OTHaach Jiro0s, He ClIpalinBasi, He pac-
cunThiBast. I OH JMOIDKEeH OBLT Tak ke mocTymuTh. OH HEe MOCTYNH, U S €r0 KHHYIA...» (IHT. M0:
[15. C. 86])).

Ho ecim mogo0HBII Tuamor U UMeN MecTo, TO, 10 BCEMY, HE B CaMOM Hadayie MX 3HAKOM-
CTBa.

3 Cp. y dypsumana: «KuTb ¢ HEIO JoJIee 3HAYMIIO OBI JUIS HETO HE CTaTh PO3aHOBBIM, aBTO-
pom ,,Cem<eliHOro> Borpoca®, ,,B Mupe HesiICHOro®, Bcero, 4To MMCaHO UM O Tosie u Opake. [Ipo-
THB HEE BONMIA BCA €r0 OHTOJIOTHSL, BCE 3€PHO €ro MUCATeIbCTBA, JpEeMaBIliee B HEM M BBIPBaB-
mieecs HapyXKy He ImycTonBeToM (,,0 MOHMMaHUK'‘), a ICTUHHBIM [BETCHHEM H IUIOJOM TOJBKO C
Bapgapoit [ImurpueBHoii: Hamen oH Paxuinbs cBoro — Hamien u reHuil cBoil. Ceszano. Hakpemnxo.
HepaspeiBao. Bor kto Obuta ero My3oii Bcerna — Paxuibr OecnicbMeHHasl, TUXas, 0e3 IMIyMHOR
,omusoctu‘ ¢ JloctoeBckuM, 6e3 3HakoMcTBa ¢ I'eprieHom u ero TyukoBoit-OrapeBoid, HO 3aT0 03
,,ACIIaHTIeB", 0€3 ,,TICHXOMATOJIOTUU , C OJTHOW MYyIPOH OHTOJOTHEH ,,JI0’Ka HECKBEPHOTO™, — C JIFO-
0OBBIO BEJIMKOIO, — BOT KTO ObLIa ero My3oii — BapBapa JIMuTpueBHa. ITOr0 TOXKE HE MOTJIa HUKO-
raa npoctuth Megest. OHa cnana ¢ JlocTtoeBckiM, paccyxaana ¢ ['epiieHoM, U BAPYT OT Hee U IPU
HEell HIYero, HUYeTo He SBUIOCH PO3aHOBCKOTO — HUYET0, KPOME OTPOMHOTO — JAalIEeKOTO OT TE€HHS
PozanoBa — Tpakratuma ,,O TOHUMaHUX, a TIPHU 3TOW — MPH CEMEHCTBEHHOM, CKPOMHOM Paxwim,
KoTopast ¢ ['eprieHOM He TOJBKO HE pa3roBapuBalia, HO M HE YHTalla, POXKIACTCS HE TONBKO pede-
HOK 3a pe0CHKOM C JIOHA, HE OCKBEpPHEHHOTO HU C KaKUM HCIIaHIIEeM, HO U KHHUTa 32 KHUTOW POXK-
nmaercs y Po3zaHoBa, — n kakue kHuru: ,Jlerenna o Bemukom Muksmsurope® (CII6., 1893), “Cy-
MEpKH IpOocBemmeHns , ,,Pemurus u Kyiaprypa®, ,,[Ipupomga u ucropus, ,,B Mupe HEICHOTO U He-
pemenHor®, , JIutepatypHsie ouepku®, ,,OK0N0 IEPKOBHBIX CTeH u T. 1. Kak ke 3T0 mepeHectu
KHIDKHOM Mepee, 4To pycckas jMTeparypa el Hu4eM He 00si3aHa, a CKpoMHOW Paxuiu — Bcem?
Brpouewm, u eii o0s3aHa pycckas iuTeparypa: ee, MenenHou, MecTbio eTsiM Po3aHoBa, ee ymop-
HBIM yIICP)KUBAHHUEM 3TUX JeTeH OT Paxwmim Ha MOJIOKEHHH ,,He3aKOHHBIX  (,,3aKOHHBIMHU OBLTH
OBl ieTu OT OecruroHOM Meien) BhI3BaHa Ta CTPACTHAS 3alllUTa NPaB ,,He3aKOHHBIX JIETCH , KOTO-
pyto Po3zaHOB moBeln Tak rops4o u TBepAo B ,,CeMeitHOM Bompoce B Poccun™, B Ta3eTHBIX CTAThSIX,
YTO U3 PYCCKOI'O 3aKOHOAATEILCTBA UCUE3 CAMBI TEPMUH ,,HE3aKOHHOPOXKICHHBIE .

A oHa, neicTBUTENHHO, UMeNa B cebe 4To-To QypHo3HOe, — JNaxke JO Komu3Mma. Mexee
CBOWMCTBEHHO BO3MUTHCS ¢ siAaMu. OHA U TYT He OTCTYIIJIA OT Tpedeckoro mpoobpasa. ,,[lorom oHa
(Menest Ne 2: , TyuxoBa-OrapeBa®, mepemeamias K I epiieHy) mpocuia MeHs I0CTaTh €if sty depes
Moero fokTopa. S, kak ocoba 6e3 mpeapaccyKoB, TyMaHHas 1 oOpa3oBaHHas (— Menee Jiu crec-
HATHCS B BBICOKOW OIICHKE camoe cebst!), obemana eif, Ho s He 3Hajia, Kak ObUIO MPHUCTYIHUTh K
MOEMY JIOKTOPY C TakoH mpocb0oii...“ (c. 119).
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YKaJICIOT 32 MOJIOZIOCTh U BCIIOMMHAIOT K MeCTy U He K MecTy Hacracpro ®@unun-
nosHy, Karepuny MBanosny unu «llonuny» u3 «Mrpokay, To B ucropuu ¢ Bacu-
nueM BacunmbeBuueM alieTh Kak OyATo He 3a uro. CBs3ajics 4epT ¢ MIIaJCHIIEM,
WM, KaK BeIpaszuics ¢unocod Bragumup TepHaBiieB B BOCTIOMUHAHUSAX 3UHAHIBI
I'unmmyc: «/IpsiBon, a He bor coderan BoceMHaALATHMIIETHETO MaJbYMILIKYy C CO-
pokanetneit 6aboi!» [16. C. 156]. Cam B.B. no3anee upoHH4YecKH BCIOMUHAI O
TOM, KaK «IMOTSIHYJICS, BECh MOTSIHYJICS K OCKOJKY pa3outoii (haphopoBoii Ba3b»
Cpelu MEIIAHCTBAa yYUTeNnuIIek (Opat ObUT yuumens) U BOOOIE «HAIIETO ObIMAY
(uwmrt. mo: [15. C. 87]).

[TpoGnema, kak y>ke€ TOBOPUIIOCH, 3aKJIFOUAETCS JIHUIIb B TOM, YTO B OCHOB-
HOM BCE€ HaIlllM CBeJeHUsI 00 3TOil mape Mbl uepraeM u3 0oliee MO3IHUX MUCEM U
BocnioMruHaHuit PozanoBa u o Po3aHoBe, 0ueHb OOM)KEHHBIX, 3a4aCTyI0 HEBEPHBIX
U PUCYIOIIMX KapTHUHY BECbMa OAHOCTOPOHHIOK. Henb3s He cormacurbes ¢ aBTo-
pom npeBocxoaHoi onorpaduu AnommuHapuu [Ipoxodseusr JI.M. CapackuHoi,
KOTI'/Ia UCCJIeJIOBATEeIbHUIA C IPUCYIIUM €l 0OOCTPEHHBIM YyBCTBOM CITpaBeIJIH-
BOCTH IHCaja:

«IMenHOo oT Po3aHOBa, MCKIIIOUUTEIBHO MPUCTPACTHOTO K HEW 4YEJIOBEKa, a
yepe3 Hero — OT JIIoJIeH U3 ero OmmKailliero oKpy)KeHHsI U3BECTHBI HEKOTOpPbIE
cnerupuyecKkue moaApoOHOCTH BTOpoi mojoBuHBI ku3HU A.Il. CycnoBoii. ABTo-
puTeTHEHMe 1py3bs U 3HakoMblie B.B. Po3anoBa, mucagsime o ero nepBoiu (,I10-
XOM") KeHe, CpeIi KOTOPBIX ObliIa JJake MOodTecca U JIMTepaTypHas JbBUIla 3UHAU-
na ['mnmmyc, nocraBwim Ha AnosummHapuu [IpokodreBHE HeCMbIBaeMOe KIIEHMO:
LHacuague ana‘, o KenesHas ANoJuMHapus, ,,TsKenas crapyxa’, ,,CTpallHbld Xa-
pakTep®, ,,pa3BaliiHA ¢ CyMaclleae-3JIbIMA Ti1azaMu‘. MosBa, uayiias u3 3Toro
K€ MCTOYHHMKa, OblIa K HeW OecmomianHa, mpumucas ,,cTapyxe CyclioBon* He
TOJILKO AYpPHOW XapakTep (OHa W BIPSAMb Oblja JajJeKo HE aHrell, HO KTO K€ aH-
ren?), HO W TSOKETBIM JIeCTOTU3M... (PaKTOM CBOEro paspeiBa C J{OCTOEBCKHM
(paBHO Kak u (hakTOM pa3peiBa ¢ PO3aHOBEIM) OHA Kak OBI JIMITWIIA CeOST UCTOPH-
YECKOr0 MOKPOBUTENIBCTBA, @ UMs CBOE — OJjarojapHoil mamsTH: craryc ,,0bIB-
e BO3MI00JIEHHON WK ,,0BIBIICH KEHBI TPATUIIMOHHO CUMUTAETCS CIUIIKOM
seMepHBIM, YTOOBI OBITH HEMPUKOCHOBEHHBIM IS 3JIBIX S3BIKOB. JKeHIuHe, ca-
MOBOJIBHO BBIILIE/IIEH U3 JTIOOOBHOTO COK03a C TEHUEM, UCTOPUSL HUYETO XOpolle-
ro He rapanTupyer... OHa oka3anach O6e33alluTHA TPOTUB MyOJIMYHBIX UHTEPIIPE-
Taluii cBoel OpauyHoii xu3Hu ¢ B.B. PozanoBbIM — co cTopoHsl camoro Po3aHoBa,
KOTOPBIH, KaXKeTcs, He OCTaBWJI 0€3 KOMMEHTAapusl HU OJIHY, Ja)Ke CaMyl0 WHTHM-
HYI0, U3 Aeraneit ux opaxa» [4. C. 9].

HNmenHo Tak Bc€ M ObUIO, M €CIM OOpPATUTHCS K CKYNbIM JOKyMEHTaM
HavyaJIbHOM MOPBI 3TOTO JIIOOOBHOTO pOMaHAa, TO AKIEHTHI MOJYy4aroTcsl IpYTHE.
B ronomeckom nHeBHuKe Po3aHoB 3amucain: «/lexabpp, 1878 roa. 3HakoMCTBO ¢
Anommnapueit [IpokodreBrnoii CycnoBoid. JIro60Bb k Hel. UTenne. Mpiciu pas-
JUYHBIE TIPUXOIAT B TosoBYy. CyciioBa MeHs JIIOOHT, U 51 €e OueHb JI00Ir0. ITO

C no0biTunLEei 1 sa ObUTO XUTH OeHOMY Bacuimio BacunbeBuuy, 4enoBeky ceMeiHOMY
U TUXOMY, C PbDKel 00poJIeHKO# 1 manupockoi Bo pTy?» [13. C. 242-243].
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camas 3amMedaresbHas U3 BCTPEYAIOIIUXCS MHE keHIInMH. KoHuun kypc. Peakuus
MIPOTHUB JIIOOBU K €CTeCTBO3HAHMIO. U 11000Bb K HCTOPUYECKUM HayKaM, BIHSHHUE
CycnoBoii, co3HaHHE CBOMX CIIOCOOHOCTEH K AToMy...» (mut. mo: [15. C. 75]).
B npyrux moxymMeHTax OH Ha3bIBaeT €€ TeHUAIbHOU, TOPAOH, Oe3yaepkHOMU, (aH-
TaCTUYECKOH, a CBOIO JIIOOOBH K HEH ciienoil u poOKo (M 3aMETUM, OISATh-TAKU
HU TaM, HU TaM BHE KaKO# Obl TO HU OBLIO CBs3H C JIOCTOCBCKHUM).

[TonuHa HEWCTBUTENIBHO ChIrpajia OTPOMHYIO POJIb B €r0 CyIb0€, U HE TOJb-
KO pa3pyLIUTENbHYIO, HO U co3ujaTenbHyto. He Tonbko 3abuparna y Hero, HO U
naBania. B KakoM-TO cMBbICIIe TpeAONpeaesuia ero myTh, U He TOJBKO B Oy IyIINX
PO3aHOBCKUX HECYACThsIX, HO U B €T0 yCIleXaX eCTh €€ HeCOMHEeHHas 3aciyra. Uto
061 HU TOBOpWII PO3aHOB MO3HEE MPO OCKOJIKM pa30HUTOM Ba3bl, Kak Obl HU pyrai
U HU TpokinHan AnosuinHapuio [IpokodbeBHY 3a ee MCTUTEIBbHOCTh U HEYCTYII-
YHBOCTH, YTO OBl HM COYMHSI MPUCTpAcTHBIM JlypbUlMH mpo craperolyro, Oec-
IUI0JJHY10, UCTEPUYHYIO, 03JI00JI€HHYI0O HUTWIUCTKY, 3Ta >KEHIMHA HaIpaBlisja,
BJIOXHOBIISTIA, PYKOBOAMIa PO3aHOBEIM TOTIa, KOT/Ia 3TO PYKOBOJICTBO OBLIO MO-
J0A0MYy 4YesoBeKy HeoOxoaumo. Bermomunm dpasy kus3s Kyparuna u3 «BolHbI 1
Mupa»: «Hu4uTo Tak He HYKHO MOJIOZIOMY YEJIOBEKY, KaK OOIIEeCTBO YMHBIX JKEH-
uH». Mnm kak eme 0onee TouHo BciomuHan JleB HukonaeBud cioBa cBoeil Te-
Tymku: «Huuto Tak He (OPMUPYET MOJOJOTO YEeIOBEKa, KaK CBS3b C KEHIIUHOMN
nopsaouHoro kpyra». A CycnoBa TakoBoro Obuta. IlycTe mopsaouHoCTh Kpe-
CTBSTHCKOM JJ0UepH C ee B3PBIBHBIM XapaKTepoM Obljia BeCbMa CBOCOOpa3HOM, BCE
paBHO HH OJHA, JaXe camas JIydlias TMMHa3us, OMONMOTEKa, YHUBEPCUTET HE
cMmoriu Obl 1aTh Po3aHOBY TOTO, 4TO Jana B KakoW-TO MOMEHT oHa. Ee HauuTan-
HOCTB, OCTPOTY YMa, €€ CTHJIb, HATypy OH BCerja MpHu3HaBaj, UMEHHO OHa cpop-
MupoBaina Po3aHoBa, BeIHSIHYIIIA, BBITIECTOBANA, B3pacTuia, Obljia €ro caMoii mep-
BOU JIUTEPATyPHOHN «HSHBKOI», U OLEHKA €€ JIMYHOCTH B PO3aHOBCKOM IMHCHME K
CtpaxoBy TOMY MOPYKOIA.

AnonnuHapus cyMmena 3aHsITh €r0 BHUMaHHUE, BOOOpaXKeHHUE, U, HAaKOHEL], Y
HUX, YTO HA3bIBAETCs, ObLIO BpeMs MPOBEPUTH 4yBcTBAa. OT 3HAKOMCTBA /10 BEH-
YaHMs MPOIJIO0 KaK MUHUMYM TpH roja. 3a 3To BpeMs P0o3aHOB OKOHYMII, HAaKO-
Hell, THMHA3MI0, yexan B MOCKBY, cenancs cTyAeHTOM MOCKOBCKOTO YHUBEPCH-
TeTa, OTY4MJICS ABa Kypca U Mepelies Ha TPeTUil (MMEHHO Ha TPETheM Kypce CTy-
JIEHTaM JI03BOJISIOCH BCTyMaTh B Opak). OH MOT CTO pa3 CBOI HUKETOPOACKYIO
11000Bb 3a0BITh, IOMEHATh, MOTEPSATH, 1a U OHA MOIJIA K HEMY OXJIaJeTh, ONYy-
MaThCsl, OTIOMHUTBCS — HA YepTa ei caancst 3TOT OeIHBIM BO BCEX CMBICIAaX CIOBa
COCYHOK C €ro JIETCKUMH TpaBMaMH, KOMILIEKCaMH M oOumaMu. Heyxenn Hemb3st
HaWTH 60Jiee COMUAHYIO MAapTHIO TIPU TOM, YTO OHA BOBCE He ObLIa OecrpuIaHHU-
neii? Ho Her xe! [t BIIFOOYMBBIX HATYp 00OMX — 3TO OBUIO JOCTIIKEHHUE, TOI-
YepKHUBaloOIee HeCTy4yalfHOCTh UX pOMaHa. A pa3HUIa B BO3pPAcTe U B )KU3HEHHOM
OTBITE CTPAaHHBIM, (PAaHTACTUYECKUM 00pa3oM prUpMOBalIach B €ro Ccyabde ¢ cyab-
0ol ero Marepu U ee CBS3BI0 C «MBICISAIINM peanucTom» MBanom Bockpecen-
CKHM, a B €€ — C My4YEHHKOM M MyuuTeneM JloctoeBckum, korja oHoi [lose Obl-
70 9yTh Oombie aBaanartu, a enopy MuxaitnoBudy okoso copoka. CoBmnaaeHus,
HO KaKue BaxHbIe!
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B otnnume ot TeX CIOKETOB 3TOT 3aKOHUMJICS BEHUAHHEM, XOTS, HABEPHOE, C
TOUYKH 3]IPaBOTO CMBICTIA U AAlbHEHIIET0 Pa3BUTHUSI COOBITUH, ObLIO OBI JIyHdIIE,
eciu 0 OHU JIEHCTBUTENBHO paccTanuch, AnosummHapus IIpokodreBHa BOBpeMs
ormycTtuna Obl Bacunus BacunbeBnua ¢ MUpOM M ocTajach Obl B HCTOPHH PYC-
cKoil mutepatypsl My30ii 6€3 cTpaxa U ymnpeka JIByX 3aMedaTeIbHbIX JIIOACH, PO
KOTOPYIO HUKTO MMOTOM HE CTaHET MHUCATh HU TaJJ0CTH, HU ITynocTu. OJIHAKO BbI-
nuto uHave. B 1900 roxgy B aBTOOHOrpadmueckom ouepke «MBan Jlsmynos» Po-
3aHOB BCIIOMHMHAJ CBOIO TaifHyl0 moe3aky u3 MockBbl B HuxHHMIT «110 nemam
T00BH U TIO JIesiaM Opakay.

«ITo HEKOTOPBIM OOCTOSITEIILCTBAM, 3aTEBABIIUICSI POMaH OBLI HE TOJBKO
PUCKOBaH, HO OH OBLT PUCKOBAH YPE3BBIYAITHO, Oe3paccyTHO, OBLT TOX0XK Ha CITyCK
BOMHOB AHHHOaIA ,,[T0 Ty CTOPOHY AJIBI®, KOTJIa TOJIOBMHA WJIM TPETh UX IOMa-
nana B nponactu. Hy>kHO 3aMeTuTh, 0COOEHHOCTBIO MOETO BItOOIeHHs ObLIO BCe-
I7la 9YyBCTBO OCOOCHHOW MPUBA3aHHOCTH, MPUIHITYUBOCTH, HECTIOCOOHOCTH OT-
CTaTh, ¥ 3TO ObLT fatum, pokoBoe. CTpaHHO: TOPABIN U CAMOYBEPEHHBIN YETIOBEK,
YEJIOBEK OYCHb YMHBIM, KaK CMEI0 PEKOMEHI0BAThCS YUTATEIIO, 51 TIPUBSI3BIBAIICS,
Kak co0aka, ¥ IMoKa Jpyras CTOpoHa HE OCBOOOXIaIachk OT CBOCH KO MHE JIFOOBH,
3TOr0 OBLIO COBEPIICHHO JOCTATOYHO, YTOOBI 5 HUKOTJA HE OCBOOOAMIICS OT CBO-
eit. Ho mpu sTo#i cnmabocTu cepAma yM cOXpaHsul MOJHYIO KUBOCTh. UTO MBI uaeM
KyZa-To B 0e31Hy, ObLTIO BUAHO M MHE U €i, HO MbI 00a HU4Yero 00 3TOM HE rOBO-
pWIN — HE TOBOPHIIU, KOHEYHO, PYT C IPYTOM, a TIPO ceOs KaXKbIii HEMTPEPHIBHO
00 sTom ayman. M BOT oHa MHe Hamucasia B MOCKBY I'pyCTHOE IMHCHEMO, YTO OHA
ye3KaeT, ye3KaeT JaleKo U HaJloJro, Tak Kak, KpoMe Mevaiu, U3 Hallel CBsi3aH-
HOCTH HUYETO HE BBIMJIET U Pa30MTHCH BOBpeMs jtyuiie. [InchbMo ObLTO MCTIOTHEHO
r06BH. ,,Pazoiftucey” ... TyT u BeIcTynua Moi fatum B CBsI3UM C paccyAMTENbHO-
cThi0. 3amemusio cepaie. JIro6oBbs — 310 Qerukc. ToHeT, TOHET B HeOe, JabIIe,
BBIIIIe, HUYETO HE BUIHO, a cepAly OonbHO, OonbHO! ,,Kak pazoiitrcs! Hukorma!*
W B nmuHHOM MHUChME PAcCyIUTENBHBIN MO T€HHI HAYEPTHIT BCIO KapTy Hebaro-
MOJTy4yHOro OyNyIIero IUlaBaHusi, KaMHH, PUQBI, MeNU, yparaHbl, TYMaHbl, HO —
,,HIUETO, CHJIbI €CTh, U 5 BBITUIBIBY, MBI BHITLTBIBEM . TYT U pa3birpanach UCTOPHUS:
,»Kak, Tak Tel Bce BUIUIIb! Kak TaBOUYHUK, ThI U3MEPUIT aAPIIUHOM JIF00OBb, IPOU3-
BEJI BBIYMTAHUS U CIIOKEHUSI M TIOJIBEJT UTOT, M MOJjaJl MHE MEJIOYHOM CYET Ha 3aca-
JCHHON OyMaxxoHke™. 3aueM s BKy! boxke, HO Belb Kyaa MHE JIeTh rias3a! beict-
PO OOMEHSUTUCH MBI €IIe TUChMaMH, JKeTYHBIMH, HEYMOJIMMBIMH, a cllaboe cepIie
BO MHE BC€ HBLIO, U, OpOCUB BCE, IIEpeXBaTUB OTKyAa-To 15 pyO., s cen B BaroH u
Myascs incognito. Tam Bce pemnTces, TaM yBUIUM...» [17. C. 649].

Toraa u 6bLI0 TPUHATO POKOBOE PEILICHUE.

«Moii epBbIii Opak OBIJT OCHOBAaH Ha CIIOBaxX, B MOPO3HYIO HOYb, HEBECTHI-
*eHbl... Korga Mpl oy 0 BOpOT ee 1oMa, s caenan el npemioxenue. OHa
3aruiakana:

— Vxe no3aHo. Mue 38 net (Muae Obut0 19). Byaem mydiie Tak KUTb.

— Her! Her!

N M1 cranu ,,Myx*, ,xkena“» [17. C. 650].
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B stux Gonee mo3gHux crpokax u3 nucbMma Pozanoa k IlaBimy d@nopeHckomy
xpomaet apudmernka (Po3aHoB ObLT 0OUEBUIHO HA MOMEHT MIPEAJIOKECHUS CTapIIIe,
Jla ¥ pa3HMLA B BO3pacTe ¢ ANOJUIMHAPUEN cocTaBisia Bee-Taku He 19, a 16 ner),
U, TEM HE MEHee, B TaKOil AMAaJor BIIOJIHE MOXKHO MOBEpUTh. bosblie Toro, npu
YKEJIAHUU MOKHO YBHUJIETh U B OUYEPKE, U B MMCbME OTMEHHO Pa3bIrPaHHYI0 AMOJI-
JUHApUEN MapTHIO MPHUHYXKIEHUS K Opaky — yrposa paspbiBa, jKEHCKas o0una,
YKOPBI, YIPEKH, TAallHO MPUMYABIIUICS MOJIOJON JIIOOOBHUK (OH YyXacHO Oosuics,
YTO y3HAET €r0 CTapIINK MPaBWIbHBIN OpaT, KOTOPBIN OBLT MPOTUB 3TOTO COI03a),
CUaCTIIMBOE 00BbsCHEHHE B «HOMepax byOHoBa» B HukHeM M aBTOpCKOE MpH3HA-
HUE MOCT(PAKTYM: «...XOTS MO3JHEE 5 y3HAI, UTO 3TO ObLjIa OJIHA U3 MpauyHEHIINX
IyIl, ICTUHHO OMPAa4ye€HHbIX, HEMOIIPABUMO: HO Ha JIEHb, Ha HEZEII0, KaK CKBO3b
YepHbIE TYUYH COJIHLIE, Iyllla 3Ta MOTJIa CBEPKATh UCKIIOYUTEIHLHO CBETO3aPHOY.

Bor 3a 3Ty peakyro MCKIIOYHUTEIbHYI0 CBETO3apHOCTh AnosuinHapuu IIpo-
ko(beBHBI P03aHOB U pacmiaunBaiics BCo *ku3Hb. Ho 310 OB — €20 BBIOOP.
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AoctoeBckum B KasaxcraHe:
MCTOPUSA U3YUYEHUA, UTOIMU, NEPCNEeKTUBDbI

K.C. Martbikanos'”, C.B. Ananpepa’ /B

Hncmumym numepamypul u uckycemea umenu M.O. Ayszosa
Munucmepcmea obpazosanus u nayku Pecnybnuxu Kazaxcman
Pecnybnuxa Kazaxcman, 050010, Anmamei, ya. Kypmaneaser, 29

D svananyeva@gmail.com

Annortanus. CtaThs ocBsIeHa ocMbIcneHno CeMunanaTHHCKOro i Ky3Hemkoro mepuo-
J0B B ku3HU U TBopuecTBe @.M. JlocroeBckoro. Llenp uccienoBaHus — pacKpbITUE Ka3aXCTaH-
CKO-CHOMPCKOTr0o MepHosia B Cy/b0€ PyCcCKOro MUCATeNsl, UX OTPAXKCHUS B MUCbMax M XyJ/0XKe-
cTBeHHBIX npom3BeaeHuax .M. loctoeBckoro. B rox 200-1etns co IHSA POXICHHUA PYCCKOTO
MUCATENSt MBI HE MOYKEM TOBOPUTH O MOJIHON M3yUYEHHOCTH YKa3aHHBIX JIET )KM3HU [IPO3auKa, KO-
TOpbIe, 0€3yCIIOBHO, B TOW WJIM MHOW CTENEHH, OTPAa3WINCh B €ro Mpo3e. DTO U OINpeelsieT cTe-
TIeHb HOBU3HBI JaHHOH ctaThu. JlocToeBckuil mopor Kazaxcrany. OH He TONBKO OTOBIBAT CCHLI-
Ky, HO ¥ 00OpeJ 3[ech Apyra, MCKPEHHET0 W TPETeTHOrO0 — HCTOPHKA, BOCTOKOBENa, ITHOTpada
Y. Banuxanosa. [ToBectn «/lsmomkun con» u «Ceno CTEnaHYMKOBO U €ro 00UTAaTeIny, IePBhIC
r1aBbl «3anucok u3 MepTBoro AoMa» Hamucanbl B Cemumnanatuacke. [ToBects «Ceno CtenaHvu-
KoBO U ero obutarenm» (1857-1859) mmeer yrouneHume aBTOpa: «V3 3amHMCOK HEU3BECTHOTOY.
MHorue XyJ10’KeCTBEHHbIE POU3BENCHHS B MUPOBON JIUTEPATypE CTAIA UTOTOM IyTEBBIX 3aMe-
TOK, 3aIMCOK, JHEBHHUKOB. be3yCIIOBHO, BOCCTAHOBJIEHHE HCTOPUH Ka3aXCTAHCKO-CHOMPCKOTO
meproaa Xu3HU u TBopdecTBa .M. JIoCTOEBCKOTO MMEET HAyYHYIO IIEHHOCTH, IOCKOJIBKY Ha
STOW 3eMJjle NMPOU30ILIO TyXOBHOE BO3POXKIECHHME BeIMuailiero nucaremns 3emiun pycckoud. Ipo-
usBeaeHust .M. JIoCTOEBCKOTO BKIIIOUYEHBI B MPOrpaMMy IO JUTEpaType cpeanux mkon Kazax-
CTaHa, TEpeBeleHB Ha Kazaxckuil s3pKk («mmor», «bpates KapamaszoBe» B mepeBoze
H. CeppixoBa u ap.). JocroeBckoBensl Kazaxcrana B XXI Beke mpoIoKarT U3yICHUE TBOP-
YyecTBa Mmucartess.

KaioueBble coBa: Ka3aXxCKO-pyCCKUE JIMTEpATypHbIE CBSI3U, aBTOpP, MOTHUB, KyJbTYpHbIH
TpaHcdep, XyJ0)KEeCTBEHHbII IEPEBOI, CTEIb, My3€id, IOBECTbh, 3aIIMCKH, JHEBHHUK

3asBiienHe 0 KOH()JIMKTe HHTEPECOB. ABTOPHI 3asBJIAIOT 00 OTCYTCTBUHM KOH(JIMKTA WH-
TEPECOB.
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yatu — | nrons 2021 r.
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Dostoevsky in Kazakhstan:
History of Study, Results, Prospects
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Ministry of Education and Science of the Republic of Kazakhstan
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Abstract. The article is devoted to the analysis of the Semipalatinsk and Kuznetsk periods
in the life and work of F.M. Dostoevsky. The purpose of the study is to reveal the Kazakh-Siberian
periods in the fate of the Russian writer, their reflection in the letters and works of art by
F.M. Dostoevsky. In the year of the 200th anniversary of the birth of the Russian writer, we cannot
talk about the complete study of the indicated periods of the life of the prose writer, which, of
course, to one degree or another, were reflected in his prose. This determines the degree of novelty
of this article. Dostoevsky is dear to Kazakhstan. He not only served his exile, but also found a
friend here, sincere and quivering — the historian, orientalist, ethnographer Ch. Valikhanov. The
stories “Uncle's Dream” and “The Village of Stepanchikovo and Its Inhabitant”, the first chapters
of Notes from the Dead House were written in Semipalatinsk. The story “The village of
Stepanchikovo and its inhabitants” (1857—-1859) has the author's clarification: “From the notes of
the unknown”. Many works of fiction in world literature are the result of travel notes, diaries.
Undoubtedly, the restoration of the history of the Kazakh-Siberian period of the life and work of
F.M. Dostoevsky is of great value, because the greatest Russian writer experienced spiritual
revival there, in Kazahstan. The works of F.M. Dostoevsky were included in the literature program
of secondary schools in Kazakhstan, translated into Kazakh (The Idiot, The Brothers Karamazov
translated by N. Syzdykov). Dostoevsky scholars of Kazakhstan in the XXI century continue to
study the writer’s works.

Keywords: Kazakh-Russian literary ties, author, motive, cultural transfer, literary translation,
steppe, museum, story, notes, diary
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BBepneHue

TBopuectBo @.M. /focToeBCKOro, caMoro 3araJlo4Horo pyccKoro mucartess
XIX Beka, B XXI cToseTun npoaoKaeT OCTaBaThCs B LIEHTPE BHUMAHHMS JTUTEpa-
TypoBenoB MHorux crpal. MccnenoBarenn Poccun, CILA, BenukoOGpurtanuu,
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Py™mbiHuu, BeHrpuu crpeMsarcs pasrajaTh TalHy TParu4ecKoro Mupa, CO31aHHO-
IO F€HUEM PYCCKOM JINTEPATYPhl, IOCTUYb XYI0KECTBEHHYIO JUAIEKTHKY yMa U
cepaua.

N3yuenue tBOpuecTBa @.M. JlocTtoeBckoro B KazaxcraHe SIBISIETCS OJIHUM
13 BaXHBIX HAIPABJIICHUM B MCCIECJOBAHUU PYCCKOM KJIIACCUYECKOW JIMTEpaTypBI.
Kazaxcran Bomien B cyp0y J10cTOEBCKOro TparmueCKUMH CTPaHULIAMU CCBUIKH B
Cemunanarusck. B 1854 rony JlocTtoeBckuil 3auncieH psaaoBsiM B CenbMoi cH-
OupcKui TUHEHHBIN OatanboH. [lodTn MATH JET MPOBEN MUCaTeNb Ha Ka3aXCKOM
3emiie. B 1971 rogy x 150-netuto co 1Hs €ro poxaeHus B AOME, I/I€ JKUJ CChLIb-
HBIW MPO3auK, OTKPBIT JUTEPATYPHO-MEMOPHUATIBHBIN My3el. [IpoekT apxurekropa
Brnacoga, o KoTopoMy CTPOMIJIOCH 3/1aHUE, OBbUT 27-M BapHaHTOM. 3/1aHHE PELICHO
MOCTPOUTH B (POpME paCKpPBHITON KHUTHU: JIOMaHasi JMHUS CTE€H — CTPAHMIIbI, TOPELl
3naHust — kopewmok. B 1977 rony psaaoM ¢ My3eeM HOSBUIACH OPOH30Bast CKYJIbII-
typa «®enop Hocroesckuii u Illokan BamuxaHOB» MOCKOBCKOI'O CKYJBIITOpPA
J1. Dnbakunze.

B nowme, mpunamnexasmieM noutaiaboHy JlemyxuHy, nucatenb B sIHBape
1857 roxa 3a Bocemb pyOiieii cepeOpoM B MecsLl CHUMAET BEPXHHUH 3Tax: CTOJO-
BYIO, TOCTUHY10, KabuHeT u komHaty M./I. McaeBoii — JlocToeBckoil. 3a mepuon c
1857-ro mo 1859-i rogwl HamKcaHbI MOBECTH «/sgatomkua con», «Ceno CremaH-
YHKOBO M €r0 OOMTATENIN, IEPBhIC TJIABBI «3aMHCOK U3 MepTBOro 10May.

KynbTypHbIn TpaHcchep v nutepaTtypHble B3aMMOAEeNCTBUA

B rox 200-netus co nua poxaenust .M. JIocToeBCKOro «roBoputh o IMoJi-
HOM M3YYEHHOCTH CEMHUNATaTUHCKOrO MEPHOJa XKU3HU MUCATENs, CI0KHOIO Ie-
puo/a, HAMOJIHEHHOTO CTPaJaHUSMHU, COJJATCTBOM, IEPBBIMHU MPOSIBICHUIMU
HEeu3NneynMoi Oonie3Hu (dMuIerncus), 1IoOOBbIO K 3aMy’KHEW KEHIIHUHE, TOCTO-
SIHHOM HEXBATKOW CPEICTB M BEYHBIMHU JOJITaMH, TPYJHO. B 3TOT mepuoxa mpo-
M30IJI0 3HAKOMCTBO C HOBBIMH JPY3bsIMU, MMOCTOSSHHO MOJAEPKUBAIOIIUMH TTH-
catenst, co CTenbro, KOTOPYIO OH OTKpPbUI JJIs ce0sl, YBUAET I1a3aMu TeX JIOJEH,
KTO KHBET B 3TOM Kparo — HEKOrJa CBOOOJHOM M caMOOBITHOM. B mepemnucke c
npyroMm Yokanom BanuxanoBbiM JlocToeBckuil mpusbiBal nucath ciioBo CTemnsb C
OomnbuIoi OykBbI», — moguepkuBaeT B [IpuBeTcTBuM «/[Ba Bexa @enopa Jloctoes-
ckoro» K BbicTaBke «®.M. JlocToeBCKUid. DNHU30/b1», OTKPBIBIIECHCS B ampelie
2021 roma B Cemee, nmpodeccop, nokTop ¢unonornueckux Hayk b. Mampaes.
BricraBka noarorosineHa Myseem [loctoeBckoro m Pycckum momom B Hyp-
Cynrane npu noaaepxkke IloconbctBa Poccun B Kazaxcrane u ['ockopnopanuu
«Pocatom».

JloCcTOEBCKHUI «BO3BBICWJI OJIHY M3 TJaBHEHIIUX 3a7a4 T'YMaHUCTUYECKOU
JUTEPaTypbl — BOCIUTAHHE HPAaBCTBEHHOCTH YeJIOBEKa, 00yUeHUE ero cocTpaja-
HUI0, 6€3 KOTOPOro TPYAHO HA3BIBATHCS MOJHOLEHHBIM YeJIOBEKOM. DTy GopMy-
Jy: TIOJIHOLICHHBIN YE€JIOBEK — TOJIBIK aJaM — MbI BCTpedaeMm u y Abas. UemoBek
HE MOXXET XuTh 0e3 Bepbl. OCHOBA JIF000I BEPHI — ATO, MPEXKIE BCETO, JIIOOOBH K
YeJIOBEKY, U OHA JOHKHA O0BEIUHATH JIIoACH», — pasMbinuisieT b.b. Mampaes.
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B 1989 rony B Cemumnanatuncke npouuin Bcecorosubie [octoeBckue ute-
Hus. [Ipumedarenen noknan H.U. JleBuenko «Kpyr cemunanaTMHCKMX 3HAKOMBIX
@®.M. [TocToeBCcKOro», B KOTOPOM IpUBEIEHBI CBeleHUus 0 cembe McaeBpix. Kak
W3BECTHO, OHM IMO3HAKOMWIKMCHh B Actpaxanu, M.JI. McaeBa yuniach B *EHCKOM
rumHazud. Jloknaquuk npusesna HoBbie cBeneHus 00 A.U. Mcaese, M. /1. McaeBoii,
ee orue /J[.C. KoHcTaHT, koTOpble 0OHapy>kuia B apxuBax Actpaxanu 1 OMcka, a
KpYT 3HAaKOMBIX nucaress B CeMunagaTuHCKE ONpeienia caeayomuM o0pa3om:
«...0b11 focTaTouHo obmupeH. OH HacuuThiBaeT 85 muiy [1. C. 70].

®onpa myses B CeMUNaTaTUHCKE HACUUTHIBACT CBBILIE 21 ThICAYN MY3€HHBIX
9KCIIOHATOB, BKJIIOYas yHHKAJIbHbIE KOJJIEKIMM KHHUI C aBTOrpadamu, Memyap-
HYIO JIUTeparypy, nepuoanueckue uznanusa XIX—XX BEKOB, pyKONHUCU U JOKY-
MEHTBI, peakue Gortorpaduu u T.1. Cpeau 3KCIOHATOB NEpBbIe U3/1aHUSI POMAHOB
«IIpectynnenue u Hakazanue», «I[logpocrok», «bpaTes KapamazoBsl».

3aMeTHBIN BKJIAJ B UCCJIEIOBAaHUE TBOpUYECTBA JJOCTOEBCKOTO BHECIIH y4acT-
HUKH MeXIyHapoaHON HaydyHO-TpaKTHYecKod KoHdepeHImu «JlocToeBckuili u
MHpPOBasi KyJbTypa: XyJOKECTBEHHOE HACIEANE U TyXOBHOCTBY», IPOBEICHHON B
Cemunanatuacke B okTs0pe 2004 roma. CioBo o JlOCTOEBCKOM TpOHM3HEC
A.Jl. locToeBCKHii, MOJUEPKHYBIIINI, B YACTHOCTH, «4TO HE Bce, unTapmue Jlo-
CTOEBCKOT'0, 3HAIOT U MOTYT ce0e MpeiCcTaBUTh TOT MyTh ¢ 3madora, yepe3 Om-
CKYIO KaTOpry, CEMHUIIaJaTUHCKYIO COJIJaTYUHY, TOT MyTh, KOTOPBIN mporen Jlo-
cToeBcKui. VI MHE KaXkeTcs, 4To eciii OBl He 3TOT IMyTh, HaM OBl C BAMH U HE3aUeM
Obu10 cobupatbest cerogHs. W ecnu Obl HE Bce T€ MCKYIIEHUS, BCE T€ TATOTHI,
HEB3roJibl, BCA Ta 0€3[JHa 4eJOBEYECKOI'0 CYIECTBOBAHMS, KOTOPbIE OH IO3HAJ,
TO, HaBEpHOE, HEe OBLIO OBI ero ,,3anmucok u3 MeptBoro goma®, , Ilpectyrienus u
HakaszaHus, ,.bpareeB Kapamazosbix®... S npuexan B CemunanatuHck u3 CaHKT-
[TerepOypra, mpaBaa, MpoiesiaB HECKOJIbKO HHOU MyTh, YeM B cBoe Bpemsi Demop
MuxainoBud, s TOro 4ToObI OT BceX J[OCTOEBCKMX MOKJIOHUTHCS 3TOW 3eMIle,
Ha KOTOpPOM MPOUCXOAUIIO ,,BOCKPECEHUE U3 MEPTBBIX', TYXOBHOE BO3POXKIECHUE
BEJIMYANIIETO U3 TEHUEB MUPOBOIL iuTepatypb» [2. C. 7].

Ocobas 6marogapHocTh — Auiekcero u JImutpuio J[ocToeBCKUM Obla BBI-
paxkena opranuzatopamu «Dostoevsky day UK», mpoBenennsiMu B JloHI0HE C
11 HOs10pst O 18 nmexabps 2016 roxa, B rox 195-netust .M. JloctoeBckoro. J[Hu
JlocToeBckoro B cronuue BennkoOputanuu 6bu1M nocesieHs! 150-1eTuto co aus
nznanug pomana .M. JlocroeBckoro «IIpectyruienue u Hakazanue». B Universi-
ty College London’s School of Slavonic and East European Studies (UCL
SSEES) B Bloomsbury studio cocTosiiiocs TopkecTBeHHOE OTKphITHE «Dostoev-
sky day UK» (DDUK. «IIpectrymnenue n nakazaaue» — 150). Kypatopom DDUK
C aHrIMHCcKOM cTopoHsl ctan foktop Vladimir Alexander Smith-Mesa, npencra-
BuTeNb Onbnuorexku JIoHMOHCKOrO yHUBepcuTeTa oOpa3oBanus. C MpUBETCTBEH-
HBIM CJOBOM OT MMeHHM PoccoTpyaHunyectBa B BenukoOpuTaHMM BBICTYIIHII
A. CopokuH.

B nenb poxaenus nucatens ¢ MUPOBBIM UMeHEM — 11 HOAOps, B mepBblil
JI€Hb OTKPBITUS CEPUM MEPONPUATHH, NPUYPOUYEHHBIX K IOOMIEHHBIM Jaram,
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YYaCTHUKH MEXIyHapOAHON HaydyHOW KOH(EpEeHIMH MPOCIyIIald HE TOJBKO
MHTEpECHbIE Hay4dHBbIC JOKJIAJbl, HO U mocMoTpenu ¢uibM «Bemukuil pycckuii
nucatenp Penop JJocroeBckuii»y, B KOTOpoM ObLT npeacTasieH U1 CeMunaiaTuH-
CKHI NIEPHUOJ, )KU3HU KIIACCHUKA.

Mononor PackonmsuukoBa «ls there no blood?» 6mmcrarensHo npounTtan Jon-
athan Curry, U3BeCTHBII HCHONHUTENb IVIABHBIX POJIEH B CHEKTAKIAX Kiaccuye-
ckoro («Pomeo u Jlxynberta», «['amuer» V. lllekcriupa u p.) U COBPEMEHHOIO
penepryapa. ['maBHelii repoit pomana «lIpectymienne u Hakazanue» ®.M. Jloc-
TOEBCKOTO MYYMTEIbHO MCKajl OTBETHI Ha BOMPOCHI, Opocasi BhI30B OOLIECTBY U
cebe: «TBapb 11 51 ApoxaIias Wik MpaBo UMEI0?».

Hayunsle noknazasl yuacTHukoB «Dostoevsky day UK» u mpenonaBateneit
JlemaprameHTa CIaBUCTUKH WU E€BPOINEUCKHX HccleToBaHUM JIOHIOHCKOTO YyHU-
Bepcutera oopazoBanus (UCL SSEES) Obutn camoli pa3HO# TEMaTHKHU U HaIlpaB-
JeHHOCTH. Peub Iu1a 0 NEpBBIX M3JAHUAX IPOU3BENEHUN J[0CTOEBCKOro Ha aH-
[JIAKCKOM S3BIKE U O TOM, KaK XPaHATCS JK3EMIUIAPBI €r0 KHWI, [TOJApCHHBIE B
Bputanckyro 6ubmmoreky, oubmmorexkn Oxcdopna n KemOpumka. Ha matepua-
Jax XyJIO’KECTBEHHBIX KHHO(MWIBMOB 1o mnpousseneHusM D.M. JlocroeBckoro,
xpaasmuxcs B HarmonanpHOM apxuBe (GuibMoB, Obul mocTpoeH mokian Nigel
Arthur (BFI National Film Archive). ABTop nokiasa aHaau3upoBall HE TOJIBKO
(GWIBMBI ¥ KMHOKAJIPHI, HO ¥ CPaBHMBAJ a(HIIN, TEXHUKY MX HCIIOJIHEHHUS, L[Be-
TOBYIO TaMMy, GakTypy  T.A.

Cathy McAteer (University of Bristol) 3amHTpuroBaia mpuCyTCTBYIOIIHX
Ha3zBaHMeEM JAokiaaa: «KTo aBTop poMaHa: nucarenb WIM NEPEBOAUUK?», IPOaHa-
JIM3UPOBAB UCTOPUIO MEPEBOAOB NpousBeacHUi @.M. JIoCTOEBCKOrO Ha aHIJIUM-
CKHU S3BIK HA IpUMepe TBopuecTBa nepeBogunka Davida Magarshacka, Berxonma
u3 Poccun, nepeexasiero B JIOHIOH, BBIyUMBIIETO aHTIMMCKUNA S3bIK M 3apada-
TBHIBAIOIIIETO MEPEBOAAMHU HA JKU3Hb. AKTMBHO B IIPOLIECCE IIEPEBOAA €MY ITIOMOTra-
Ja cynpyra, KOTOpY OH HHMKOI/Ia HUTiEe HE yIOMUHaI U He Oimaromapui. [lepe-
BOJSI TEKCTHI J|0CTOEBCKOIr0, OH OCOBPEMEHHUBAJ UX, YTOOBI CAEIAaTh UHTEPECHDI-
MU JJIs QHTJIMICKOTO YNTATEIS.

«/Ian [loctoeBckoro B BenmkoOpuTaHum» BKIIOYAIN Pa3HbIE MEPONPUSTHUS:
TeaTpalibHbIe TIOCTaHOBKH (hparmeHTOB moBecTeir .M. JlocroeBckoro «HeTtouka
HesBanoBay, «benble HOUN»; JEMOHCTPALUU XYI0KECTBEHHBIX (punbmoB «Mnu-
om», «bpatesa Kapamazosb», «IIpecTymieHne u Haka3aHue» pas3HbIX JET U T.A.
Opranusaropsr «Dostoevsky day UK» Beipakanu nmpu3HaATEIbHOCTh U Onaromap-
HOCTb 32 aKTHBHYIO IIOMOIIb B IPOBEAECHUN MEPONIPUATUN ITpeacTaButrensM Pocco-
TpynHuuectBa B BenukoOpuranuu (Russian Cultural Center in London), aupekro-
py «®onna JluxayeBa» A.Kobaky m xoopauHatopy mporpammbl E. ButenOepr,
mupekropy myses ©.M. JloctoeBckoro B Cankt-Ilerepdypre H. AmmmObaeBoii u
Kyparopy B. bupon u A. Kus3eBoil, nupekropy MHCTUTYTa pyccKol auTeparty-
pbl — Ilymkunackoro Jloma PAH A. barHo u pyKOBOIMTEINIO TPyNIIbI MO U3yYe-
Huto TBopuectBa ®.M. JloctoeBckoro K. bapmry u mMHorum apyrum. AHriaui-
ckue uccaenonareian TBopyectBa @.M. JIocToeBCKOrO BbIpa3win 01arogapHOCTh
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MexnyHapogHoMy oO0mIecTBy J[OCTOEBCKOTO M €ro aKkTUBHBIM Yy4YacTHUKaM B
University of British Columbia, B TopoHTO, ApreHTuHe u T.1I.

KynbsTypHblil Tpancdep, TakuM 00pa3oM, BBICTyHaeT KaKk HEIPEMEHHasl CO-
CTaBJISIOIIAs KOMIUIEKCHOTO aHajdn3a U M3YyUYCHUS TEKCTa XYI0’KECTBEHHBIX IPO-
W3BEACHUI Ha SI3bIKE OPUTHUHAJIA U B IEPEBOJIE.

HNuTepecHo BBISBUTH, Kak NMOBIUsI0 TBOpuecTBO Y. JlukkeHca Ha XyJoxe-
ctBeHHbI Mup @D.M. JloctoeBckoro. B skcnosunusax myszes Y. Jlukkenca B
Jlonnone ceeneHuit o0 3ToM Mbl He Haiaem. Ho camo pacmnosioxkeHue myses,
paiioH ctonuibl BenmukoOpUTaHUM, TNI€ HAXOAWUTCS JOM, MO3BOJSIOT MpECTa-
BUTh U TMOHSATH MHOTO€ B KAapTHUHE JIE€TCTBA, B OCOOEHHOCTSX TBOpYECTBA aH-
TJIMHACKOTO TpO3auKa, MPOCIEIUTh UCTOKH TE€X WIW MHBIX TEM U MOTHUBOB. B
9TOM IIJIaHEe 3a7a4d Ha mepcrnekTuBy (opmymupyer H. AmmmbaeBa B crathe
«OTtpaxeHus XyJq0)KeCTBEHHOro mupa JlukkeHca B TBopuecTBe J|0CTOEBCKOro»:
«MHorue nepcoHaxu U CUTyaluu Npou3BeAeHu JJ0CTOEBCKOTO MOJUT€HETUYHBI
U HEPEJIKO OJHOBPEMEHHO OKa3bIBAIOTCS IIUTATHBIMU MO OTHOLIEHUIO K Pa3HBIM
HWCTOYHUKAM, CPEIN KOTOPBIX HEMAJO CBA3aHHBIX C MUPOM pPOMaHOB J[MKKeHca.
DTO oTpaxkeHus ,,JIaBKu IpeBHOCTEH B ,,YHIIKCHHBIX M OCKOPOJICHHBIX, ,,3a-
nucok [TukBukckoro kimy6a“ — B ,,Cene CrenanuukoBe®. B pomane ,,Inuot* mu-
crepa [IukBuka, mo yka3aHuio camoro JloCcTOEBCKOro, MOXHO paccMaTpuUBaTh
KaK OJHOTO M3 MPOTOTUIOB KHs3s MpimiknHa. OpHako ciyyaid ¢ [TukBuKOM,
MOy, €AUHCTBEHHBIN, Koraa [[0CTOEBCKMI pacKpbUl CBA3b CBOETO MEPCO-
Haxka ¢ repoeM /[MKkkeHca, mpu4YeM TaKOro reposi, KOTOPbIA BCe-TaKH HE CIUII-
KoM noxox Ha [IukBuka, B TO BpeMs Kak y JloCTOEBCKOro HEMaslo JUKKEHCOB-
CKHUX CUTYyaIliid, KOTOPhIE OH CaM HU B KaKMX UCTOYHUKAX HANPSIMYIO C JIMKKeH-
coM He cBs3biBam» [3. C. 47-48].

KoHuent KoijneKTUBHOW MIEHTUYHOCTH, BKIIIOYAIOMIMN HEPOJHBIE €My, Uy-
KHUe, TPYTHe AJIEMEHTHI, CIOCOOCTBYET HOBOMY BOCHPUSATHIO XYJI0’KECTBEHHOTO
TEKCTa B KOHTEKCTE MUPOBOTO JINTEPATYpHOIo Ipolecca. BHyTpeHHue paznnuns
MOMOTaIOT MO-APYroMy BOCIIPUHUMATh SIBJICHUS KYJIbTYPbl, TUTEPATYyPHBINA TEKCT.

KasaxcTaHCKO-CMOMPCKMI Nepuoa XXU3Hu
n TBopyectBa ®.M. [locToeBCKOro

OminunrensHas 4epra Hpo3bl KilaccHKa pycckod nmtepaTypel XIX Beka
@.M. JIOCTOEBCKOIO 3aKJIIOYAETCs B IIOKa3e CBOUX T'epOeB B HanboJee HampsHKeH-
Hbl€ MOMEHTHI UX JKU3HHU, B HANPSHKEHHOM BHYTpeHHEH O0opbOe ¢ caMuMH cOOO0M.
XapakTepsl TepoeB PACKPBIBAKOTCS B OCTPBIX JPAMAaTUYECKUX CUTYalHUAX, HEOKH-
JAHHBIX MOCTYTIKAX, C OCOOCHHON MOJIHOTOM MepeAaouX TyIIeBHbIE KPU3HUCHI U
MOTPSICEHUSL.

Ocoboe 3HaueHue I BBISBICHUS NIepeKUBaHMiA repoeB JlocToeBckoro nMe-
€T JBW)KECHUE XYJI0’)KECTBEHHOIO BPEMEHHU, B KOTOPOM MOYKHO BBIJIEIIUTH TPH IJIa-
cTa: mpoleuee, Hacrosee U Oyayumee. [lucarens TOBOJBHO 4acTO CTPEMUTCS
M0Ka3aTh, 4YTO KPOME BPEMEHHU «OOIIEro», MPUCYIIET0 BCeMy ISHCTBUIO pOMaHa U
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JBWOKYLIETOCS 1O 3aKOHAM €ro0 BHYTPEHHETO MHUPA, €CTh «YacCTHBIE» WIIH, BEPHEE,
WHAMBHIyallbHbIE TTIOTOKM BPEMEHHU, KOTOpPBIE C 3TUM OOIIMM BPEMEHEM U COBIIa-
JAl0T U BMecTe ¢ TeM pacxoasrces. Ciaydail BCTpeuHOro TeYEeHUs Xy A0KECTBEHHOTO
BpPEMEHH, KOIJa MHUcaTelb CO37aeT CBOCOOPA3HbIM KOHTPAIyHKT, YCKOPSS OAMH
BPEMEHHOM MOTOK U 3aMeJUIsisl IPYToil, JOBOJBHO YacTO BKJIFOYAETCA B NIOBECTBO-
BaHue. Ml MIMEHHO 3TO cO37aeT HANPSKEHHOCTh YMOLIMOHATIBHONU aTMOC(epbl Mpo-
U3BEJICHUS, BOBJIEKAET B HEE YUTATENISA, [IOMOTAET €My NPOHUKHYTHCS HACTPOEHU-
SIMHM U TIEPEKUBAHUSIMU TEPOEB.

M. KymaukoBa B kaure «UepHsiid yesnoBek counnutens JloctoeBckoro (3a-
raJIkKu U TOJIKOBAHUS)» HCCIEIyeT CHOMPCKUM Mepuoj B >KuU3HHU Jl0CTOEBCKOTO,
numret o Kysneuke, rae 6 despans 1857 roga cocTosiocs He MPOCTO BEHYAHUE B
OauruTpueBCKOM LIEPKBH, «a y3€Il 3aBsA3aJCs, Aa TAKOW, YTO 3aXBaTUI YyTh JIU HE
BCIO XU3HBb U He Bce TBopuecTBo denopa Muxaitnosuua» [4. C. 8]. Ucaera, mo
MHeHnio M. KyniHukoBo#, «Obuta co3ByuHa J{ocTO€BCKOMY MO CHJie AyXa... ITO C
Hel JlocToeBCkMiA y3HAI OECIICHHYIO TOpedYh OOHAKEHHS YEJIIOBEUECKOU JTYIITH —
MOXXET OBbITh, OTCIOJIa BO BCEM €ro TBOPYECTBE HEBBHIHOCHMO HE3AIUIICHHEIE,
CJIOBHO ,,lIOAACMOTpeHHbIe riryOuHs» [4. C. 17].

B «/Iat0mKkuHOM CHE» nmucaTeneM OTpakeHa «MCTHHHAS WIN TOMBICIICHHAsS
ckanganpHas cBsa3b M. Hcaesoii ¢ Beprynossim» [5. C. 31]. Komunyeckuii poman
«/IaaromKIH cony, KaK MJIaHUPOBAJl aBTOpP, OKa3ajics OTHIOAbL He BecenbiM. Omyo-
JUKOBAHO TMpou3BeneHne 010 BecHoi 1859 roga, «B Ty camyro nopy, koraa Jlo-
CTOEBCKHUH cobupaics ye3xars u3 Cubupu. Poman yBuzen cBet B MapTe, U TOT/Aa
xe JloctoeBckuii mpu3Haics Opary, 4To XOoTen Obl BelexaTh M3 CeMunanaTHHCKA
yK€ B amperse, HO IJIaHaM He CYXJIEHO OBbLIO COBITBCA ,,[T0 CIy4aro 3aMeJICHUs
orcraBku‘. Ilokunas ,,CEeMUNPOKIATUHCK — TaK OH Ha3bIBaJl 3TOT ropof, locro-
€BCKUIM HaJesacsa Ha pa3pblB OTHOLIEHHH Mexay HcaeBoil u BepryHoBbIMY
[5. C.33]. Orcioga — My4MTEIbHBIH JHOOOBHBI TPEYTOJbHUK B €r0 XYJO0XKe-
CTBEHHBIX IPOU3BEIACHUSIX.

Komuueckuit poman pacnagaerca Ha «/ganromkud con» u «Ceno Crenas-
YUKOBO». B «/IsAIIOIIKUHOM CHE» MHcaTeIb CMEETCS MPEkKIE BCEro HajJ CaMUM
co0oif (cTapblii, 0OOMaHyTBI KHs3b). Bpemst aBTopa M Bpemsi ImepcoHaka pas-
JUYHO.

«Ky3Heukuii BeHen» ®Penopa Jl0CTOEBCKOro B €ro pomaHax, NHCbMax H
oubnuorpaduueckux MCTOYHMKAX MUHYBIIEro Bekay M. Kymmuukosoit, K. Tumno
u B. ToryneBa — HoBoe cioBO B Hayke 0 JloctoeBckoM. ComnocTaBisis «/[HEBHUK
1867 roma», «Bocnomunanus» A.I'. JloctoeBckoii u kHUry «J/locToeBckuii B
n3zobpakenun ero nouepu JI. JlocroeBckoit», Memyapsl A.E. Bpanrens u Bocro-
muHanus ILI1. CemenoBa-Tsn-11laHckoro, npyrue MCTOYHUKHU, aBTOPBI HCCIENO0-
BaHUSA MBITAIOTCS pa300paThCs B TOM, KaKyl0 BCE-TaKd POJib ChIrpasia B KHU3HU U
TBOPYECTBE M3BECTHOI'O PYCCKOrO IMHCATENS €ro MepBasi CyNpyra, OTHOLIEHUS C
KOTOPOU MO-pa3HOMY OLIEHUBAIOTCS aBTOPAMH YHOMSHYTBIX THEBHUKOB U BOCIIO-
MUHAHUU: KaJOCTh, BIIOOIEHHas aApyx0a u T.1. Henb3s He cormacurbesi ¢ MHe-
HueM B. JIbBoBa 0 TOM, 4TO aBTOpHI «Ky3HELKOro BEHLIa» «IIPUOTKPBUIN 3aBECY
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TAaMHCTBEHHOCTH HaJl MHOTUMH (aKTaMu U3 XKU3HU J[OCTOEBCKOTO U TEM CaMbIM
MO3BOJIMIIM HaM TIIy0e MOHATh €ro MHOTOTPaHHYIO JIMYHOCTD... [IpuBiekas Ho-
BbI€, PAHEE HENU3BECTHBIC APXUBHBIE TOKYMEHTHI M BHUMATEIBHO HUCCIEAYs Iepe-
IIUCKY U XyAOXXCCTBCHHBIC IPOU3BEICHMS BEIUKOTO IHCATENs, MCCIENOBATEIN
OyKBaJIbHO 1O KPYIHIIaM BOCCTAHABIMBAIOT 3aXBaThIBAIOIIYIO HCTOPHUIO €TI0 Ky3-
HELIKOT0 Mepuoja )Xu3Hu, cBa3aHHoro ¢ Mcaesoi» [6. C. 602].

M. Kymnukosa, K. Tumo, B. ToryneB oTMe4aroT mopa3uTeabHOE CXOACTBO
00CTOATENBCTB B «BeuHOM Myske» U 0COOEHHO B «3anucKax U3 NOAMONbs» C pea-
musimu cBsi3u JloctoeBckoro ¢ McaeBoit. «CBunerenscTBO CTpaxoBa Ha MHOTOE
OTKphIBaeT riasza. M Ha daxtuueckoe ,,yonenue Mcaeoii” (He edeHneM 3a rpa-
Hutel, B To Bpemst kak @.M. npeOsiBai ¢ [lonuHoii, B vactHocTH, B UTanuu, kyaa
CPOYHO MOJAJIEKAN0 BbIBE3TH VcaeBy), M Ha HEOJArOBUAHYIO MO3ULUIO B OTHOILIE-
Hun McaeBoit u BepryHoBa, OOBHHEHHBIX UM B IpetodoaericTBe (100 0OBHHHM-
TeJIb — TOJNBKO J[OCTOEBCKUil, 1 HUKEM OoJIbllle UX BUHA HE JIOKa3bIBAETCs), U Ha
METKYIO0 XapaKTepUCTHKy VcaeBoil, MOJAMETHBIICH ,,KaTOpKHBIC, OecuecTHbIE
MOTHUBHI TIOCTYTIKOB €€ Mykay [5. C. 582].

M. Kymnukosa, K. Twino u B. Torynes BBISIBISAIOT OCHOBHBIE TEMBI M MO-
BBl B TBOpuecTBe @.M. JIOCTOEBCKOr0, OCBElasl UX 4epe3 NPU3MY JIMYHBIX OT-
HOILIIECHUH IUCAaTENs U ero nepBou cynpyru. Tak, Tema )ku3Hu u cMept B «Mano-
Te» U «BedHoM Myke», Tak ke Kak U B «IIpecTyniueHnn u Haka3aHuW», SIBISACTCS
CKBO3HBIM MOTHUBOM. PoroxwuH, nmoOparaBmmiics ¢ MBIIIKHUHBIM, NBITAETCS €0
youtb, HO youBaeT Hactachio @uiunmnoBHy — 00beKT ux obieit 1o6su. Tpycorr-
Kuif, OOHMMAaBIIUKCSA W TIEIOBABIIMICS C Benb4aHMHOBBIM, MBITACTCS 3ape3aTh
ero OpuTBOi. «Memento mori» BKyne ¢ 00HIaMi «0OMaHyTOro My»Xa» — TOT JIO-
TUYECKUNA MOCTHK, KOTOPBIM CBSA3BIBAET €r0 /10 KOHIIA THEW CO CTOJIb OYpHBIM U
I'PO3HO-HACBIILIEHHBIM IIEPUOJIOM €ro Ouorpaduu, 4To npoien noj 3Hakom Mcae-
Boi...» [5. C. 422].

bonee Toro, Hepenko mucaTesb AaBall MEPCOHAaKaM MMEHA MPOTOTUNOB. B
pomane «becb» B rinase «Y TuxoHa», KOTOpas HE BOLLIA B OKOHYATEJIBHBIN Ba-
pHaHT poMaHa, MpUMedaTeNbHa ciieHa Opakocodyetanust Mapbu JIeOsinkuHOM, xKe-
HUX KOTOpPOM pajyercs, 4To eMy YJanoch «oTOuTh» HeBecTy Yy Huxonas CraBpo-
ruHa. «Ilox Mapsbeii JIeOsaakiHOM, — OTMEYAIOT UCCIEOBATENH, — TIOBOJIBHO MPO-
3padHo nporisasiBaeT Mapus HMcaesa, nox xxeHuxom — JloctoeBckuid, a Hukounait
CraBporun accouuupyercs ¢ Hukonaem Beprynosemm» [5. C. 450].

IToBecTBOBaTenbHAs CTPyKTypa pomaHoB M mnosecrerdr @.M. JfocTtoeBckoro
orpeensieTcs NeperieTeHueM Npouuioro u Hactosmero. CyIHoCTs U cBoeoOpa-
3M€ POMaHHOI'O XPOHOTOIA 3aKJIFOYAETCs B TOM, YTO OH OPHEHTUPOBAH Ha HCCIIE-
JIOBaHHE U BOCIPOU3BEJCHHUE CyAbOBI TIaBHBIX repoeB. [lucarens «oTka3bIBaeTcs
OT HENpPEepPBIBHOTO UCTOPUYECKOTO M OMOrpaMuecKoro BpeMeHH, HO KOHIIEHTpU-
pyeT IeHCTBUE B TOYKAX KPU3HCOB, MEPEIOMOB U KatacTpod. JleiicTBust cocpeno-
TOYEHBI B TIpe/iesiaX XPOHOToMa ,,opora® (y ABepel, mpu BXOj€, HA JIECTHHIIC, B
Kopuape U T.1.), MeTaopoil KOTOPOrOo MOXKET CTaTh I'OCTHHAs WJIM TOPOJACKas
mwiomaae» [7. C. 292].
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3aknoyeHue

JlocToeBCKOro cuuTaroT YyenoBeKoM ImyTH. OH NMpuaaBall «M3BECTHBIM CHOKE-
TaM CTOJIb UCKJIFOUUTEIbHOE 3HAYEHHE, YTO OHU Y HErO0 KOYEBAJIU U3 POMaHa B
poman» [5. C. 59]. K coxanenuto, He Bce KpaeBe/ibl B IOJHOM 00BbEME BOCIIPOM3-
BOIAT «CEMHUIAIATHHCKHE» WCTOYHUKH, MPOJIMBAIOLIME CBET Ha IOJIMHHOCTH
npoucxosmiero B cyasbax JloctoeBckoro u Mcaepoit.

Heo0xoanMo, Ha Haml B3IJIsijl, BCECTOPOHHE H3YYHUTh HCTOPHIO CO3/aHUS
XYJ0XKECTBEHHBIX POU3BEICHUN PYCCKOr0 MUcaTessi, 0COOCHHO CBSI3aHHBIX C €r0o
Ka3aXCTaHCKUM U CUOMPCKUM NEPUOAAMM, «IIOMBITATHCS PEKOHCTPYUPOBATH ICHU-
x0J10THI0 JI0CTOEBCKOr0 M MOTHUBBI €r0 IEUCTBHI MO ero xe poManam» [5. C. 67].
CeMunanaTHHCKHMI NEPUOJ — 3TO BPEMsI BO3BPAILEHUS K JIUTEPaTyPHOMY TBOpYE-
CTBY.
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Abstract. Dostoevsky realizes the motive of home in an inseparable antinomical connection
with the motive of homelessness, which is opposite to it, artistically embodied in the idea of
familylessness, wandering, Chaos, and Entropy. The relevance of the study of the motives of home
and homelessness lies in the gradual reconstruction of the author's concept of the “saving future”.
In this article, the motives of home and homelessness are considered in several aspects, including
toponymic, functional, archetypal and ontological. We tried to demonstrate the implementation of
the stated motives at the level of such categories as faith-unbelief, Heaven and Hell, brotherhood
and isolation. In the novel Demons, the idea of national soil and separation from it, the possible
salvation of a person and the consequences that await society in the event of the dominance of
“demons” and the loss of the primordial “brotherhood” — the intimate connection between people,
is consistently developed. From this point of view, the motives of home and homelessness become
significant for the novel space. The archetype of home contains the idea of a saving “own” circle,
which is opposed to the outside world with its hostility, spontaneity, and disaster. Everything that
is located outside this circle are elements belonging to the anti-world, and therefore their effect on
the microcosm of home is destructive. Analysis of the text confirms that the archetype of
Dostoevsky's home is destabilized. Its tightness is broken; the boundaries protecting the interior
are permeable. The motive of the home is typically supplanted by the motive of homelessness, and
therefore it is natural to consider this motive couple in its antinomical continuity. In the above
study, the motives of home and homelessness are considered as ontological: they are associated
with the existential level of the work, due to which it is possible to establish the ontological status
of the actants and determine the relationship with the so-called initial idea.
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OHTONOrMYecKkue MoTuBbI fomMma u 6eapombs
B pomaHe ®.M. [locroeBckoro «becbi»
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AnHoTanus. Hacrosmmas craTesi MOCBSIIEHAa OCMBICICHHIO MOTHBHOM Hapbl «I0M-0€3-
nombee» B pomane ®.M. [JoctoeBckoro «becb». JlocToeBCKUI peanu3yeT MOTUB JA0Ma B HEpas-
PHIBHOW aHTHHOMHYECKOH CBSI3U C MOJISIPHBIM €My MOTHBOM O€3/10MbsI, XYA0KECTBCHHO BOILIO-
IICHHOM B HJiee OecCeMEeHHOCTH, 0€3TOMHOCTH, CKUTAIBHUYECTBA, Xa0ca, DHTPONUH. AKTyalb-
HOCTH UCCIICJJOBAHHS MOTHBOB JIoMa U 0€370MbS COCTOHUT B TOM, YTOOBI MOJTAITHO PEKOHCTPYH-
POBaTh aBTOPCKYIO KOHIICIIIHIO «CIMACHUTEIBLHOTO OYIYIIEro» M IMPUIIOKHUTh €€ K COBPEMEHHO-
ctu. B HacTosme#dl crarbe MOTHBBI JOMa-0€340MbS PAaCCMOTPEHBI B HECKOJNBKHX acCIeKTax,
BKJIFOYAsi COOCTBEHHO TOIIOHUMHYCCKHH, (PYHKIMOHAIBHBIA, apXETHITHICCKUH M OHTOJIOTHYE-
CKHii. MBI MONBITAIHCH MPOJESMOHCTPUPOBATh PEaU3alUI0 3asSBICHHBIX MOTHBOB Ha YpPOBHE
TaKuX KaTeropui, Kak Bepa-Oe3pepue, Pait u Ax, 6paTcTBO M 060c0o0IeHHOCTh. B pomane «be-
CBI» TIOCIICOBATEIHHO Pa3BUTA WACS O HAIIMOHANBHOW IOYBE M OTPHIBE OT HEE, O BO3MOKHOM
CIIACCHUH YEIIOBEKA M TeX MOCIEICTBUAX, KOTOPHIE OKUAAIOT OOIIECTBO B CIydae 3acHiibs «Oe-
COB» M YTpaThl HCKOHHOTO «OpaTcTBa» — COKPOBEHHOW CBs3M MEXKIY JoabMU. C 3TOH TOUYKH
3peHUs, MOTHBBI JJOMa B 0€3I0MbsI CTAHOBSITCS JJIi POMaHHOTO TPOCTPAHCTBA KIFOYEBHIMH. B
ApPXCTUIHKE JIOMa 3aJI0’KEHA HJIes O CIIACHTEIHLHOM «CBOEM» Kpyre, KOTOPOMY IPOTHBOIIOCTAB-
JICH BHEUIHHA MHUpP C €r0 BPaKICOHOCTHIO, CTUXUIHOCTHIO, THOEIBHOCTRIO. Bee, 4To pacmosio-
JKEHO 3a IMpenesaMH 3TOT0 Kpyra, — 3JeMEHTHI, IPUHAIJIeKANINe aHTUMHUPY, a IOTOMY HX BO3-
JNEHCTBUE HA MUKPOKOCMOC JIoMa TYOUTENbHO. AHAIIN3 TEKCTa MOATBEPIKIACT, YTO apXCTHII JI0-
Ma y JloctoeBckoro nectadminsupoBaH. HapymiaeTcss ero repMeTUYHOCTh; TPaHMIIbI, 3alllHIa-
IOIMe BHYTPEHHEE, OKAa3BIBAIOTCS MPOHUIIaeMBIMH. MOTHB JOMa 3a4acTyl0 BBITECHEH MOTHBOM
0e370Mbs, a TIOTOMY 3aKOHOMEPHO pacCMaTpUBATh 3Ty MOTHUBHYIO ITapy B €€ aHTHHOMUYECKOW
HEpa3phIBHOCTH. B MpUBEICHHOM HCCIIEIOBAaHUM MOTHUBBI JoMa B 0€3I0MbS pacCMaTPHBAOTCS
KaK OHTOJIOTHYECKHE: OHH CBS3aHBI C OBITHIHBIM YpPOBHEM INPOW3BEACHHSA, Oiaromaps demy
BO3MOXHO YCTAHOBHUTH OHTOJIOTHUECKHH CTATyC aKTAHTOB M ONPEICIHTH COOTHOIICHHE C TaK
Ha3bIBaEMOU UCXOJHOM HIEeeH.

KiroueBble ¢JI0Ba: OHTOJIOTHS, MOTHB, aHTHHOMISI, apXETHII, MOTHB JoMa-0e3noMbsl, «be-
cbl», JlocTOeBCKUA
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Introduction

The humanities differ in their specifics from the natural and technical
sciences. If the former are aimed at cognizing some external object for the
purpose of certain procedural manipulations with it, the latter presuppose the
transformation of the figure, who immerses himself in humanitarian knowledge,
i.e. a philologist and a philosopher. Philology is initially devoted to the
transformation of the personality, it is aimed at studying the object in an attempt
to restructure the subject in an external way.

The idea of personality transformation should be returned to the area of
humanitarian knowledge, but not so much in the “educational process” as in the
act of meeting with the Demiurge of the artistic universe, who imprinted his way
of finding himself in the fabric of the work and left the “Ariadne thread” in the
text for those who follow behind him deliberately.

Setting preconditions for working with Dostoevsky’s texts

Installation 1

The first and most important condition for working with text (and with
Dostoevsky's texts, in particular) is a condition for not only slow but also repeated
reading. The first reading of a work is always a “hasty” reading. The flow of the
plot that captivates the reader is perceived more or less holistically if the
mechanism of identifying oneself with one of the heroes is triggered. This is a
natural process: the main task of art is to provide a person with experience without
having this experience in reality. Art deals not with knowledge, but with
experience as sensually perceived: we can feel what falling in love is, having read
a book and never being in love; to experience the bitterness of loss (freedom,
family, life) without knowing it in practice.

Over the millennia, art has been created as a mediator between the world
given to us in experience and the world that is empirically “absent”. It was
intended to speak about things that are inaccessible to us, in the language of
analogies and in all possible ways. Hence comes the irreducibility of the myths
centered around a certain hero to a single plot. The first reading is necessary as a
stage of acquaintance with the text, but not as a stage of understanding it: in its
process, we choose from the gist of the work what we need directly, which can
satisfy our needs, mirror ourselves. Repeated reading allows us to see the text not
as our subjective projection, but as an objective reality. The teacher at this stage is
faced with a methodological difficulty: he must induce the student to read the work
repeatedly, while the first acquaintance with the text is not always fully realized.
The only way to interact with the audience in this case is explanatory. Students
need to be explained that reading a work just once means not understanding it.

When reading a text, mutual transformation is inevitable — we influence the
text, the text affects us. When we reread, we learn to pay attention to details and
make sense of them. In a truly fictional work, there is not a single detail that could
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be extracted without the risk of changing the meaning of the whole. Each element
of the text is linked to other elements; realizing its significance, we delve into the
understanding of the complex of units correlated with it.

Thus, in the novel The Brothers Karamazov a stone appears in a stable way
that works at all levels of the work (including that at the level of onomasticon:
Peter, Petrovich, Pierrot). By omitting this segment, we will get a lacuna and will
perceive this concept differently than the author intended for us. It should be
especially noted that Dostoevsky insisted on “honest reading”, in which the
intentions that are laid down in the work by the writer are actualized.

Dostoevsky constructs the artistic world in such a way that the reader cannot
avoid his “cornerstones”. This task of conveying meaning is achieved through
multiple repetitions of key elements. And this, in turn, is already the level of the
motivational structure of the work.

When we talk about repetitions, we mean that everything significant is
objectified in a work several times, when it is impossible to ignore a certain
element. This connection of episodes is often scattered in the architectonics of the
whole, not “welded” by the plot sequence.

Installation 2

The movement of research interpretation can be either considered as a
movement “outward,” that is, towards a wide intertextual field, for which, within
the framework of poststructuralist discourse, “the author is dead,” or as a
movement “inward,” towards an eisegetic reading. In the second case, we are not
interested in those “super-meanings” that can be communicated to the text
additionally, but those that are present in the text in accordance with the author's
position.

The direction of such reading should be chosen in advance.

Discussion

Analysis of the motives of home and homelessness in Dostoevsky’s novel
Demons: a procedural stage. Having established the ontological status of a
motive as an element that is persistently repeated in a work, repeatedly, forming
its bearing axis, we will invite students to analyze those fragments of texts in
which the house is materially objectified. We made a text selection of those parts
of the narrative where the house is directly present. The analysis of these
fragments requires the ability to navigate freely in the space of novels, the ability
to establish a connection between elements and the artistic whole. Students should
not only “see” the concept, but also attribute it with additional information:

—how is the motive of the house related to the actant structure of the work?
Who is the person acting in relation to the space of the house?

—what is the predictiveness of the episode? What actions are performed by
the actant in relation to the investigated space?

JIMTEPATYPOBEJIEHUE. TBOPYECTBO @.M. JIOCTOEBCKOT'O 427



Kulieva Sh.A. 2021. RUDN Journal of Studies in Literature and Journalism, 26(3), 424-441

— what is the consequential nature of these actions?

—can we talk about the isomorphism of the house (as a locus) and its
inhabitant? What conclusions follow from this?

—what does home (or homelessness) tell us about the character and his
functions?

— what is the ontological content of the motives of home and homelessness,
predetermined by the text? What generalizations can these motives lead to in their
“development”?

At the procedural stage, students are invited to compose a commentary for
each of the fragments containing answers to the questions we posed.

The core of the novel Demons was “The Beheading”, which was not
included in its lifetime edition. Initially, Demons were published in the “Russian
Bulletin”, where they received unfavorable reviews from critics: “mystical
delirium”, “Augean cattle yard”, “hospital for the insane”. Half a century later, the
novel was considered prophetic. S.N. Bulgakov wrote an article “Russian
Tragedy” in 1914, in which he recognized it as a religious drama. The critic noted
that the issue of religious understanding has become a key issue for this work. At
the beginning of the XXth century, Demons was viewed as an anti-political text
that denigrated the idea of revolution. Subsequently, as L. Saraskina convincingly
proves [1], this opinion changed. Each country, each culture went through the
stage of “devilry” in its history: over time, the novel had multiple literary
“doubles” in India, Japan, Latin America.

In 1869 Dostoevsky embarked on the realization of his idea. The writer at
that time is forty-five years old; he works in the “system of everlasting duty”. He
takes an advance from the publisher and gets to work. By this time, the ideas of
the novels Atheism and The Life of the Great Sinner had already been formed. The
writer is interested in the reasons for a person's loss of his moral principles.

Dostoevsky reads many Russian newspapers every day; in the Dresden
reading room, he receives a variety of information about Russian life. One of the
articles that attracted his attention told about the terrible murder of the young
L.I. Ivanov, student of the Petrovskaya Academy. The reason for his murder was
believed to be his “disorder” in the circle in which he occupied a certain place
(“People's Repression”). The members of the circle saw him as a threat to
themselves. He became the prototype of Shatov. The members of this circle were
bound by blood and a common “political paste”. This situation amazed
Dostoevsky. In an underground circle, he saw a “monster” that could grow to
unprecedented proportions.

In the same period, S.G. Nechaev with his mandate signed by Bakunin
arrived in Moscow. This mandate was nothing more than a bluff. Nechaev wrote
about the program of the people’s revolution, designed to get rid of false teachers,
informers, embezzlers. The program was set forth in the “Catechism of a
Revolutionary”. A revolutionary, according to Nechaev, despises public opinion
and lives only for an idea. He lives in the world with the aim of its complete and
speedy destruction. The presence of family and friendships is unacceptable. “Our
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business is terrible, complete, widespread destruction”. In Moscow, Nechaev
managed to organize a circle of like-minded people. Dostoevsky’s imagination
allowed the writer to see the terrible consequences of the emergence of such
circles. The writer tried to understand where those “monsters of terror” came
from. Anatomizing the soul of the Russian underground, Dostoevsky managed to
get to such secret places where even the revolutionary leaders themselves did not
want to investigate.

In the spring of 1870, the work began. Dostoevsky called it a pamphlet on
the nihilists. The start was not specified; the writer had to start all over again. The
image of a resolutely new hero was being formed — Nikolai Vsevolodovich
Stavrogin. “Nihilists”, according to the writer, “are not worth literature”.

Stavrogin for Dostoevsky is a “strange character”. This is an aristocrat of
thirty years old with vicious inclinations. He is gifted with the talent to attract
people, the talent of “enslavement”. The people enslaved by him become his
“spiritual slaves”. The very principle of its existence evokes “mystical delight” in
others. He’s as charming as a demon; “with the most beautiful face”; “sarcastic
like Mephistopheles”. The image of Stavrogin expanded the framework of the
anti-nihilistic novel.

A son comes to Verkhovensky Sr.; and Stavrogin comes to Varvara
Petrovna. The former intends to put together an underground group and create
riots; the latter pursues other goals.

The world of the novel Demons is a “sick” city. Rumors, gossips, secret
thoughts have their inside out. The ball ends in fire, the wedding ends in a funeral.
People exist in a fictitious reality. Characters are inhabitants of an unrealistic life.
They are phantoms who prevent others from building their homes, families, and
future. The motive of destruction becomes pervasive. In the world of Demons
there are no happy marriages, happy families. Children die in infancy. A person
does not know his limits — the limits of his family, home, faith. It exists in infinity.
An unspoken struggle for power begins between Verkhovensky and Stavrogin.

Stavrogin is Dostoevsky’s “great sinner”. He arrives in the city with the aim
of printing a confession of his atrocities: how he married (as part of a bet) to
Khromonozhka, how he corrupted a twelve-year-old girl. But he wants to confess
not for the purpose of repentance, but for the sake of shocking: he seeks to shake
society.

Dostoevsky hopes that his heroes will “be resurrected”. But these hopes are
not being justified.

The novel Demons is usually regarded as a work-pamphlet on the
revolutionary movement through the artistic mode, in which “unintentionally” a
satirical interpretation is given. Nevertheless, it is in this work that eschatology is
most fully developed, in the power of which a society affected by the disease of
immorality turned out to be. The title of the novel is an essential hermeneutic
message, indicating the struggle unfolding in the souls of people between the
world of harmony and chaos, good and evil. And if Cosmos is Russian soil and
Orthodoxy, then Chaos is a dead Western world in which living life is opposed by
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the desire for egoistic comfort. Russia is the only place (and this is most fully
embodied in The Brothers Karamazov), in which the connection with the national
soil, accumulating the idea of the victory of harmony over entropy, has been
preserved. The hero is torn away from this soil, and therefore death awaits him.
The opposition of Orthodoxy to Catholicism in the novel is of fundamental
importance. The contrast of the primordially “own” space to someone else’s (the
world of the West) acquires ethical meaning.

It is no coincidence that the epigraph to the novel is preceded by Pushkin’s
poem “Demons”, which echoes the central ideas of the novel. Let us recall the
pretext, replete with symbols. Rushing clouds, the motive of a raging blizzard
hints not only at a natural cataclysm, but also at the loss of any landmarks (in
Pushkin’s discourse, the motive of a blizzard is associated with the idea of a
popular uprising, transformations in society or, as in Belkin’s Tales, with
providential theme: the element becomes a force that redirects the lives of heroes
in a new direction). The moon symbol is associated with the motive of turbidity,
poor visibility; another motive, this time psychological, is the motive of fear of an
uncontrollable element. The road is lost. “We got lost! What should we do!” In
the revelry of the blizzard, the poetic persona sees the whirling of demons, which
lead him astray. There are many demons. Howling, knocking off the trail, they
prevent the hero from seeing the path through the plains. The anti-Christian
subtext is strengthened: images of a boggart and a witch appear in the poem. The
demons are manifested as a “legion”: swarm after swarm they circle in the heights
and tear the heart of the poetic persona. Before us is a picture of absolute loss, loss
of direction, uncertainty of the outcome. In a raging blizzard, it is impossible to
discern the path to the house of salvation.

Pushkin’s pretext was fully assimilated by Dostoevsky. Working on the
image of nihilists, the writer endows it with the features of Pushkin’s “blizzard”:
it is a destructive force that knows no end and no calculus, which makes all
landmarks — historical, ethical, ontological — difficult to distinguish, “muddy”. It
is no coincidence that “demons” tear the heart not only of Pushkin’s hero, but
also of Dostoevsky himself, who is fully aware of what the unbridled demonic
element can lead to. It is symptomatic that in Pushkin’s poem there is a motive of
the road (dangerous, disastrous space), while the motive of the house remains
desirable, but “invisible”: the hero seeks to get home, but this is impossible for
him. Home is a saving space, but it is inaccessible, just as cleansing and salvation
are inaccessible for the heroes of Demons. Moreover, homelessness is the path
they have chosen once and for all: they do not need a material house and a
spiritual house (“faith”).

Movement in Demons goes from the cosmic to the chaotic. The “Golden
Age”, which Stavrogin dreams of under the impression of the picture “Assis and
Galatea” he has seen, is left far behind. This blissful archipelago of tranquility,
framed by wonderful landscapes, concentrates the idea of human well-being and
paradise on earth. It is significant that Stavrogin’s thoughts in this episode were
interrupted by the appearance of the “red spider” — an inhabitant of Dostoevsky’s
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so beloved corners, and then — by the “feverish” (that is, also red) Matryoshka,
whose life was so cruelly and immorally ruined.

Stavrogin’s soul is a repository of evil, local chaos, the core of which is the
revolutionary activity of Verkhovensky’s criminal circle. Moral chaos also reigns
among “demons”, underground people. Free love, debauchery, mutual
denunciations, betrayal, sacrifice of the innocent and bloody “bonds” between
members of the community have been elevated into a cult. The whole essence of
the revolutionary idea is reduced to the “denial of honor”. Karmazinov’s words
about the “right to dishonor” delight Verkhovensky. According to another
member of the circle, Shigalev, personal freedom is granted to only one tenth of
humanity; all others must be turned into a “herd”. When Lyamshin concludes that
the rest can be blown up into the air, Shigalev agrees, as if expecting the speedy
destruction of the world. Verkhovensky’s ideological idea is that everything
should collapse — both the state and its morality. The motive of chaos is
intertwined with the motive of general death. A “time of troubles” is coming in
the city, constructing general chaos. The apogee of this becomes a holiday
arranged by the governor and having the features of an ominous carnival.
Demonic buffoonery takes the place of the usual “gaiety”. Pranks become
intolerable. They are based on a symbolic substitution of values (pornography is
placed on the saleswoman of the Gospel, they go to look at blessed Semyon
Yakovlevich out of boredom and for the sake of ridicule).

The “crappiest” people begin to criticize “all that is sacred”. A “fire in the
minds” naturally leads to a “fire on the roofs”, a series of deaths and suicides. This
is a catastrophe, comparable to the approach of the end of times, presented in
famous mythological subjects (such as “Velva’s Prophecy”). Against the
background of these events, the development of the antihero — the great sinner
Nikolai Stavrogin is given. It was on it, as N.N. Dostoevsky wrote to Strakhov,
the whole pathos of the novel is concentrated.

Stavrogin is a man within whom monstrous extremes are in conflict. He is
noble and “dirty”. Its tainted nature is superimposed on the great impulses of the
mind and heart, and the result is just disorder. Outwardly, Stavrogin is an
amazingly handsome young man, capable of charming:

“He was a very handsome young man, about twenty-five years old, and,
I confess, impressed me. I was expecting to meet some dirty ragamuffin, drunk
from debauchery and giving off vodka. On the contrary, he was the most graceful
gentleman I have ever seen, extremely well-dressed, behaving as only a gentleman
accustomed to the most exquisite goodness could behave. I was not the only one
who was surprised: the whole city was also surprised, which, of course, already
knew the entire biography of Mr. Stavrogin, and even with such details that it was
impossible to imagine where they could have come from, and, what is more
surprising, half of which turned out to be true <...> Varvara Petrovna looked at
him with pride, but constantly with concern. He lived with us for half a year —
sluggish, quiet, rather sullen; appeared in society and with unswerving attention
performed all our provincial etiquette. The governor, on his father’s side, he was
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akin, and, in his house, he was accepted as a close relative. But several months
passed, and suddenly the beast showed its claws” [1. P. 46].

Already in this fragment, the motive of the mask appears, and the direct
nomination of Stavrogin is also named: “the beast”, which directly hints at his
essence of antichrist.

The demonic nature of Stavrogin finds a way out in truly terrible passions
that fight in him with heroism. From tormented by faith, in response to which
unbelief is born. Undoubtedly, Stavrogin is one of the “superfluous people” in
Russian literature.

This is an egoist and an idle person, for whom even caring for another
(Khromonozhka — Gimpy) is nothing more than self-indulgence. Intertextual calls
bring him closer to Hamlet and Shakespeare’s Prince Harry. However,
Dostoevsky debunks the Byronic hero in Stavrogin, as well as the hero in general.
He is not a fabulous “Tsarevich Ivan” and not a “Prince”: Khromonozhka
pronounces an anathema on him, calling him Grishka Otrepiev. It is no
coincidence that the words about imposture belong to Khromonozhka, who
symbolizes the national soil in the novel. Detachment from the soil is the
realization of the motive of homelessness both at a deep psychological and social
level. As Vyacheslav Ivanov noted, Stavrogin is a traitor, incapable of being
faithful to either Christ, Satan, or the revolution, or Khromonozhka [2]. Therefore,
the end of Judas awaits him:

“A citizen of the canton of Uri was hanging right outside the door. On the
table was a piece of paper with the words in pencil: ‘Don’t blame anyone, but
myself”. Right there on the table lay a hammer, a bar of soap, and a large nail,
apparently in reserve. A strong silk cord, obviously pre-arranged and chosen, on
which Nikolai Vsevolodovich hanged himself, was greasy with soap. Everything
meant premeditation and consciousness until the last minute” [1. P. 646].

Paradoxical as it may seem, a man of a broad mind, Stavrogin is devoid of
ideas. And it is not the demon that is the essence of his personality, but the “ugly
little imp” of the “failed” ones. The hero’s double is the “swindler” Pyotr
Verhovensky, a trickster.

In the novel Demons, the motives of home and homelessness can be
considered in the following aspects: 1) house-dwelling; 2) family home; 3) home-
spiritual space; 4) antihome [3]. The novel presents a vast number of external
characteristics of the dwellings — “the estate of Stepan Trofimovich”, “the
magnificent suburban estate of the Stavrogins”, the “wooden house” of Virginsky.
Some heroes are deprived of their own home and live like parasites. This is a
detail of the general disorder in the world of heroes. Such are Verkhovensky,
Virginsky. Most of the heroes just “lodge”. Interesting in this respect is the house
of Filippov, housing Kirillov, Shatov, Liputin, Lebyadkins. This is a kind of
“antihome”, neglected and unsightly, where it is “wet, dirty”. Its lower floor is
“completely empty, with boarded up windows”. This space is inhabited by people
who are characterized by anti-behavior: Ignat and Maria Lebyadkin. The space of
Filippov’s house is a hostile space that cannot protect the heroes from the demonic
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invasion of the anti-world. “Demons” invade the lives of its inhabitants. Nikolai
Stavrogin destroys Shatov’s family and seduces him with the idea of the divinity
of the people. Kirillov, on the contrary, tries to seduce with the idea of divinity of
“every individual person”. Stavrogin deceives each of the heroes, disrupting the
flow of their lives. Another “demon” — Peter Verkhovensky — in his desire to
enslave the minds and hearts of people, kills Shatov and becomes involved in
Kirillov’s suicide.

The heroes’ lack of “their own” home is a hallmark of their disorder in the
world.

Despite the fact that the novel contains the terms of kinship (mother, father,
brother, sister), the heroes of the novel still fail to find a family. Many of them are
deprived of parental care (Verkhovensky, Katorjny, Stavrogin). Some heroes
(Stavrogin, Verkhovensky) have their own home, but do not need it. They live in
constant motion (it is symptomatic that the author uses the words “loitering”,
“traveled” in relation to both heroes). Their way of life can be defined as
wandering. The house, which provides protection, the intimate space of “their”, is
not familiar to the heroes. Since childhood, the heroes are brought up in
incomplete families, “with aunts, somewhere in the wilderness”.

Thus, Peter Verkhovensky, revealed in the novel as a political ambitious and
murderer, experiences more than one shock in his prehistory. This is an
unfortunate orphan who since childhood knows neither father nor mother, is
brought up by aunts in a remote province; he was sent by his father “by mail” out
of sight and was robbed by him. Having raised Stavrogin, Liza, Dasha,
Verkhovensky Sr. does not take any part in the development of his own son and
saw him only twice in his life.

“His first wife was a frivolous girl from our province, whom he married in
his very first and still reckless youth, and it seems, for other, partly already
delicate reasons. She died in Paris, having been apart from him for the last three
years and leaving him with a five-year-old son, ‘the fruit of the first, joyful and
not yet darkened love,” as once escaped in my presence from the sad Stepan
Trofimovich. The chick was sent from the very beginning to Russia, where he was
brought up all the time in the arms of some distant aunts, somewhere in the
wilderness” [1. P. 23].

Old man Verkhovensky didn’t just send his son away; he did his best to “rob
him”.

The narrator tells the following about the relationship between Varvara
Petrovna and her son, Nikolai Stavrogin:

“There was another person on earth to whom Varvara Petrovna was attached
no less than to Stepan Trofimovich — her only son, Nikolai Vsevolodovich
Stavrogin™ [1. P. 43]. Stavrogin is incapable of genuine feelings for his mother.
Their relationship is the inability to show their love on the part of the mother and
the inability to love on the part of the son.

The disintegration of the family entails the collapse of the house as a value,
leaves an imprint on the further life of the heroes, forever transforming their
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worldview. Knowing that his mother loves him, Stavrogin does not respond to her
with mutual affection. Verkhovensky openly scoffs at his father, now and then
calling him a sponger and a “sentimental buffoon”. In response, the father curses
his son, describing him as a “monster”. The house as a place of existence and
rooting becomes unnecessary for the heroes. They embark on a journey in search
of a better life:

“Our prince traveled for more than three years, so he was almost forgotten in
the city. But we knew through Stepan Trofimovich that he had traveled all over
Europe, had even been to Egypt and visited Jerusalem; then got attached
somewhere to some kind of scientific expedition to Iceland and really visited
Iceland” [1. P. 63].

They are looking for “their business” in life, being completely cut off from
the national soil and from the people. According to Nichiporov [4], the wandering
of heroes is a metaphysical wandering. Wanderers are in a state of inescapable
spiritual crisis. They are, in a sense, sufferers, trying to justify their own
existence on earth by searching for new ideas (including socialist ones), but
realizing that they are nothing more than a blade of grass in the stream of history.
World harmony, which, according to Verkhovensky Jr., consists in universal
equality and impersonality, is achievable only through great turmoil, capable of
sweeping away all the foundations of the established world order. The hero
intends to follow the path of complete destruction of harmony: “to strangle every
genius in infancy”, to arrange denunciation, drunkenness, general debauchery.
Having chosen the demonic, the heroes invade the innermost space of others —
their homes — and destroy them. Stavrogin, who is out of his home for most of his
romance time, indulges in debauchery and intends to eradicate the very idea of
marriage and family by marrying Khromonozhka. This is an act of his self-
punishment — and at the same time, an act of sin in its essence, since it destroys
the life of not only an orphan, but also a holy fool. With the advent of Stavrogin,
the Lebyadkin family disintegrates from the inside. Maddened by love,
Khromonozhka finally loses her mind, Ignat becomes a drunkard, begins to beat
her sister and starve her to death. Both heroes will face not only physical, but
also moral death. The new house, into which the brother and sister move after
two “disgusting rooms”, has not yet been sheathed with planks and is located
“across the river” — in the mythopoetic reading it is the otherworldly space of
death, the transition to another world.

The family of Governor von Lebke is also based on self-interest and
calculation. The space of Dostoevsky’s home and anti-home is dynamic; it
expands to the scale of an entire city, and then to the whole of Russia. The city,
like the house, becomes the epicenter of Chaos, turmoil, fire, and murder. The
notion of a house is substituted for the heroes with an “anti-home”. Verkhovensky
and his demonic five seek to shake society to its foundations, turning each of its
members into “disgusting scum”. The homelessness of the heroes is realized not
only in the motive of inner loneliness, but also in their understanding of the house
as an alien space. Whereas in The Brothers Karamazov there were forces of

434 LITERARY STUDIES. F.M. DOSTOEVSKY



Kynuesa 111.4. Bectauk PYIH. Cepus: JlurepatypoBenenue. XKypuanuctuka. 2021. T. 26. Ne 3. C. 424-441

different polarity — Harmony and Chaos, the entropic idea of the Demons reached
its apogee in the novel.

The home accumulates in Demons mortal motives, which are actualized by
the appearance of demons, embodying the idea of world evil. This evil, as
N. Lossky wrote [5], eats through human souls. Dostoevsky’s home always
expresses the position of the hero in his relationship with the world. At the
archetypal level, the image of the home is intended to develop the idea of stability,
nepotism and well-being. This is a purely intimate space of “one’s own”, which is
opposed to an external hostile world. However, in Demons the tightness of the
house is broken. Nothing can protect the heroes from the invasion of an ominous
chaotic force, because the inhabitants of a dysfunctional house themselves are
endowed with it. The elder Verkhovensky does not have his own home, he lives
as a rookie with General Stavrogin, occupying a small outbuilding standing in the
garden. The position of this hero is “attachment”, he does not have his own living
space. Filippov’s house is a former tavern (the motive of a common place with its
characteristic smells). It consists of two “nasty rooms” with “smoky windows”
(the motive of impaired vision, inability to see as such), with “dirty” hanging
scraps of wallpaper. The gates of this house are locked, and the house itself is dark
and old.

“The door to the Lebyadkins was only closed, not locked, and we entered
freely. Their entire room consisted of two disgusting small rooms, with smoky
walls, on which dirty wallpaper literally hung in tatters. Once there was a tavern
for several years, until the owner Filippov moved it to a new house. The rest of
the rooms, which had been under the tavern, were now locked, and these two went
to Lebyadkin. The furniture consisted of simple benches and board tables, except
for one old armchair without a handle. In the second room, in the corner, there
was a bed under a chintz blanket, which belonged to Mademoiselle Lebyadkina,
while the captain himself, lying down for the night, fell to the floor every time,
often in what he was. Everywhere it was crumbled, dirty, soaked; a large, thick,
wet rag lay in the first room in the middle of the floor, and right there, in the same
puddle, an old worn-out shoe. It was evident that no one was doing anything here;
stoves are not heated, food is not cooked; they didn’t even have a samovar, as
Shatov told in more detail. The captain and his sister arrived completely beggar
and, as Liputin said, at first, he really went to other houses to beg; but,
unexpectedly receiving money, he immediately started drinking and was
completely crazy with the wine, so that he was no longer up to the economy” [1.
P. 148]. In the above fragment, everything points to homelessness, untidiness, and
general ill-being. Nobody does anything; even the samovar, the symbol of the
home, is emphatically absent here.

After the Lebyadkin family moved to the District (which we can consider as
a different world), the windows of the first floor were boarded up. The new
Lebyadkin house is a newly built structure, small and secluded.

“The house, that Nikolai Vsevolodovich came to, stood in a deserted corner
between fences with vegetable gardens behind it, literally on the very edge of the
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city. It was a completely secluded small wooden house, just rebuilt and not yet
sheathed with boards. In one of the windows the shutters were deliberately not
locked and there was a candle on the windowsill — apparently, with the aim of
serving as a beacon for the late guest expected for today <...>. Nikolai
Vsevolodovich looked around; the room was tiny, low; the most necessary
furniture, wooden chairs and a sofa, also of a completely new craft, without
upholstery and without pillows, two linden tables, one by the sofa, and the other
in the corner, covered with a tablecloth, something all overwhelmed and covered
with a clean napkin on top. And the whole room was apparently kept very clean.
Captain Lebyadkin had not been drunk for eight days; his face was somehow
swollen and yellow, his gaze was restless, curious and obviously perplexed: it was
too noticeable that he himself did not yet know what tone he could use to speak,
and which one would be more profitable to hit directly” [1. P. 260].

Housewarming in Russian ritual poetry was often equated with death. The
detail is also important — on the other side of the river, that is, beyond the border
of life, which dooms the heroes to a quick death.

Another hero of the novel, Virginsky, does not have his own home. He lives
in his wife’s house on Muravyinaya Street (the motive of the anthill as a common
place), which is described as one-story and wooden.

“Virginsky lived in his own house, that is, in the house of his wife, in
Muravyinaya Street. The house was wooden, one-story, and there were no
strangers in it. Under the guise of the host’s birthday there were up to fifteen
guests; but the party was not at all like an ordinary provincial birthday party.
From the very beginning of their cohabitation, the Virginsky spouses mutually,
once and for all, that it is absolutely stupid to gather guests on the name day, and
‘there is nothing to be happy about at all’. In a few years, they somehow managed
to completely alienate themselves from society. He, although a man with abilities
and not at all ‘some poor’, seemed to everyone for some reason an eccentric, who
fell in love with solitude and, moreover, spoke ‘haughtily’. Madame Virginskaya
herself, who was engaged in the midwife profession, was already the one who
stood below everyone else on the social ladder; even lower than the priest, despite
the officer’s rank of her husband. The humility corresponding to her title was not
noticed at all in her” [1. P. 387].

Dostoevsky’s anthill house is a significant image. It is opposed to how a per-
son can and should live.

An anthill is a house “for a thousand years”, in which people are invited to
exist like ants. Dostoevsky believes that socialism is trying to organize the human
community in the image of the ant, which has a complex structure, where each
performs a specific task for the benefit of the “common cause”. In a sense, an
anthill is a single organism, but this does not suit Dostoevsky. Why (proceeding
from his own idea of the ultimate goal of human existence in total unity)? An ant
is a part, an element of a multifunctional machine, with the help of which a certain
work is performed. Denying the anthill, Dostoevsky protests against the use of
man as an exclusively functional unit, that is, as a slave performing the same
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operation throughout his life. This image is a projection on the use of human
resources in the mechanical production of the XIXth century. And this is nothing
but Hell. Focusing on Dante, Dostoevsky recognizes the infinite repetition of
“fanaticism” perpetrated on the sinner for hellish torments. Any mechanistic
repetition, according to the writer, belongs to the hellish spheres of life. The
motive of homelessness, in turn, indicates the lack of a fundamental basis for life.

The subject system of the novel emphasizes the annihilation of the theme of
the family as a full-fledged unit of society. The heroes live in single-parent
families, where either parents or children are absent. We know about Stavrogin’s
mother that she loves her son very much, but she is also afraid of him, looks “like
a slave” with him. Ignat Lebyadkin whips his beautiful sister. Peter Verkhovensky
feels nothing for his father except contempt and calculation. He intends to drive
the old man to despair for the sake of goals known to him alone.

“Demons” intend to eradicate the current way of life not only at the level of
family values: the dwellings of people themselves, the repositories of their inner
life, are being destroyed. During a fire in the District, an entire street was de-
stroyed: all the buildings, all wooden, are on fire.

Fire begins to devour the roofs — that part of the architectonics of the house,
which in the view of the ancient Slavs was associated with the Cosmos, the idea
of shelter, protection, orderliness. It is no coincidence that Dostoevsky emphasizes
that fire is in the “minds of people”: the roof is symbolically connected with the
“head”, and demons are ruled by nothing more than a cold calculation to shake the
ideas of society.

The destruction of someone else’s house does not pass without a trace for the
destroyer. So, Stavrogin, who destroyed more than one life, turns out to be com-
pletely devastated. According to I.A. Ilyin [6. P. 321], this beautiful outwardly
and dead inside hero has no choice but to leave: he has no place among the living.

It is significant that the characters of Demons often look out the window.
The window is the eye of the house, a metonymic correlate with the outside
world. The motive of the window signifies doubts in the souls of the heroes, their
search for answers to life circumstances, however, the resolution of mental
conflicts does not occur. So, Liza Tushina stands at the window, looking at the
glow, and decides to tear Stavrogin away from herself, feeling evil in herself and
not wanting to bring even greater confusion into her soul. Poor mocked
Matryoshka is standing at the window on the eve of her death. The heroes who are
inside the house do not belong to this space: their gaze is focused on “other
worlds”, they have already made a transition to another being. Kirillov’s corpse is
found at the window. Once again, the tightness of the house turns out to be broken
by the motive of the permeability of “one’s own space” to the outer space. Chaos
invades the space of privacy, turning the house into an anti-home.

Another important motive associated with the semantics of the house in
Dostoevsky is the motive of the border. Heroes of Demons now and then cross the
threshold and enter the door. M. The symbolism of the threshold not only an
upcoming meeting for the heroes, but also a crisis, a turning point in life. On the
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threshold, the debunking of “Prince” Stavrogin takes place, his dark nature is
established (the essence of an owl, not a clear falcon) — Khromonozhka does not
recognize him and calls him an imposter. The motive of the border is in the
actualization of the image of Khromonozhka twice: she crosses the border of life,
moving to the District, and is subjected to a violent death “at the door™:

“I was immediately told that the captain was found with his throat cut,
dressed on a bench, and that they had stabbed him, probably dead drunk, so that
he did not hear, but the blood came out of him ‘like from a bull’; that his sister
Maria Timofeevna was all ‘stabbed’ with a knife, but was lying on the floor in the
doorway, so that, it is true, she fought and fought with the murderer in reality. The
maid, who had probably also woken up, had a completely pierced head.
According to the owner’s stories, the captain had visited him drunk the day
before, boasted and showed him a lot of money, up to two hundred rubles. An old
tattered green captain’s wallet was found empty on the floor; but the chest of
Maria Timofeevna was not touched, and the silver robe on the icon was not
touched either; the captain’s dress, too, turned out to be intact. It was evident that
the thief was in a hurry and there was a man who knew the captain’s business, he
came for the same money and knew where it was. If the owner had not come
running at that very moment, the firewood, having burst into flames, would
probably have burned down the house, ‘and it would have been difficult to find
out the truth from the burnt corpses’ [1. P. 498].

Crossing the threshold of the house of the governor von Lembke, Peter
Verkhovensky brings disorder to the family. Having violated the sacred boundary
of the house, the “demons” feel to be the masters of the new space.
Verkhovensky, finding himself in the governor’s house, “lay down on the sofa”.

Dostoevsky’s threshold is a symbol that is directly related to the motive of
the house. What is the threshold? This is the point of cohesion of space, which
marks both entry into and exit from it. As a motive, the threshold actualizes the
idea of crossing, meeting; it is the junction of the external and the internal. It
prompts the actant to perform a specific action — the over-step. Crossing the
threshold contains various possibilities: continuing the movement or stopping. In
Chapter 8, Part 3 of Demons, the narrator leaves Kirillov, and a new meeting takes
place at the gate. Chapter 9 marks the appearance of Lebyadkin, when the narrator
lifts his leg over the high threshold of the gate. The threshold serves as a change
of place in accordance with the transition to a new chapter.

The threshold is often used by Dostoevsky as a frame for setting the
character and his further characterization. In a similar way, the first appearance of
Nikolai Stavrogin is given, who stops at the door and looks around the meeting.
However, this motive has much more connotations.

When Varvara Petrovna runs into Maria Timofeevna on the doorstep to the
church, the border topos becomes the only place where the heroines can meet. The
threshold of the church is the intersection of rationality and insanity, the border
between the sacred and the secular. This is also the place where the mystery of the
marriage between Stavrogin and Maria Timofeevna is exposed.
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As the place of the gap, the threshold appears in the scene of Stavrogin’s
parting with Shatov. The scene of Lebyadkin’s arrival at Shatov acquires the
significance of the taboo topos of the border. Lebyadkin is forced to descend the
stairs without saying what he wanted.

Symbolizing movement, crossing the border, Dostoevsky’s threshold is often
associated with the idea of immobility and stopping the moment. To cross a
threshold means to commit an act of transition, which may be easy or impossible.
This impossibility is connected with the motive of the fear of what can be
expected on the other side of space or of what transformations this can lead to the
overstepping.

Another metonymic representative of the house in the novel is the corner, the
place of intersection of the horizontal and vertical, a kind of dead end, which also
marks the dead end of the position occupied by the heroes. It is no coincidence
that Shatov now and then “walks from corner to corner”. Kirillov seeks inner
solitude and “rests his eyes in the corner”. Being at a dead end, the heroes are
looking for a way out of this dead end, but they die.

“Qritting his teeth, he somehow lit the candlestick, put it back into the
candlestick and looked around: at the window with the open window, with his feet
in the right corner of the room, lay the corpse of Kirillov. The shot was fired at the
right temple, and the bullet went up from the left side, piercing the skull. There
was a splash of blood and brain. The revolver remained in the suicide’s hand,
which had dropped to the floor. Death had to happen instantly” [1. P. 597].

So, the destruction of the house, the locatives associated with the symbolism
of the window, threshold, corner indicate that the actions of “demons” entail the
onset of “times of troubles”, the triumph of entropy over harmony. The heroes are
cut off from the soil of the people, they are spiritually and morally homeless, and
therefore doomed to death. But many innocent people are also involved in this
death. The idea of homelessness lies in the fundamental for Dostoevsky thought
of the disunity of all living things, the result of which is a local (at the level of the
family) and global (at the level of a city, country, humanity) catastrophe.

One of the important ideas of the novel is the responsibility of each person
for what happens in the world. It is no coincidence that Stepan Trofimovich
Verkhovensky, in the end of the novel, laments that he is guilty about Stavrogin,
that he ignored his own son Peter, that he pushed Pet’ka Katorjny into revenge
with the insult inflicted on him. According to the opinion of Verkhovensky Sr.,
“everyone and everybody is to blame before the other”.

What is our perception of the world of Demons? When speaking about the
world, we include in this perception the landscape — the way the author speaks
about nature [8]. In the context of world literature, we usually distinguish two
types of landscape: nature as a decoration and nature as a person co-acting with
characters, deepening the psychological parallelism between the external and the
internal. It is worth noting that Dostoevsky rarely depicts nature, although his
descriptions are still found. The fact is that they are not read by us precisely as
descriptions of nature. When we see in Demons a sketch of a dark day, as if the
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sun did not rise (after the murder of the Lebyadkins), we inevitably perceive the
state of nature as a state of man. We see the same gloomy description in the image
of the old Stavrogin park: a gloomy, dismal forest; the pines appear as muddy
spots from the darkness; a gray rain is falling, transforming the surrounding space
into an impersonal mass (before the murder of Shatov). This world is hostile and
disastrous; the absence of light hints that darkness and fog dominate in the souls
of the heroes (the motive of invisibility).

Conclusion

The world in the novel Demons needs a transformation. The model of such
a world was foreseen by Dostoevsky in his “Answer to the Russian Bulletin”, in
which the writer refers to Pushkin’s “Egyptian Nights” and insists on the thesis
that life must be filled with the essentials. The future has nothing; one must
demand everything from the present. For the model of such a world, the motive
of redemption becomes especially important. The novel presents the model of
Peter Verkhovensky as an anti-world. Dostoevsky is convinced that one can
come to true being only through non-being. The divine in a person can be
restored through spiritual resistance to evil. Dostoevsky believes that the Russian
people are led by the “spirit of life”. It is the force that prompts a person to go to
the end and at the same time denies the end. It has a tireless confirmation of
human existence and a denial of death; these are “rivers of living water” that can
dry up with the onset of the apocalypse. But the writer who created his warning
novel still believes in man.

The novel Demons is a story about a fatal disease that has engulfed more
than one stratum of society, but all the people and their various representatives,
whether they are holy fools (Khromonozhka and Semyon Yakovlevich), the
robber Fedka Katorjny, “Russian boys”, guests at the ball, the crowd that tore Lisa
to pieces. No one can be insured against misfortune, no one can count on safety.
People of the social “bottom™ are an indicator of the processes that are taking
place in society, they concentrate both the vices and virtues of the time, the very
spirit of the era. The lady’s dress is worn by the maid, the manners of the master
are copied by the footman; Ignat Lebyadkin can live only in “servile service” to
the owners, parasitizing on his sister. The people involved in the “whirling of
demons” are spiritually sick and need healing, although they do not always see
their sickness. This is the bitter and courageous truth that Dostoevsky told about
the Russia of his day.
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Introduction

June 4, 2021 marks the 200th anniversary of the birth of the poet Apollon
Nikolaevich Maykov, a friend of Fyodor Mikhailovich Dostoevsky. This friend-
ship is reflected in Dostoevsky’s last novel, The Brothers Karamazov. For the first
time Dostoevsky told Maykov about the idea of the novel Atheism, from which
The Brothers Karamazov (1878-1880) grew, in a letter dated October 11, 1868:
“Here I have a huge novel on my mind now, the name of it is «Atheism» (for
God’s sake, only between us), but before starting it, [ need to read almost a whole
library of atheists, Catholics and the Orthodox™ [1. Vol. 28. Book 2. P. 477].

Echoes of some of Maykov’s poems are found in The Brothers Karamazov
and, first of all, in “The Legend of the Grand Inquisitor” — an insert parable in the
form of Ivan Karamazov's story about his poem in the 5th chapter of “The Grand
Inquisitor” of the Sth book “Pro and Contra” of the 2nd part of the novel. This
parable is a counterpoint to The Brothers Karamazov.

Discussion

As it was noted by Vera S. Nechaeva, in connection with the poem of
A.N. Maykov “The Legend of the Spanish Inquisition” (1861, book 1) published
in the magazine of the Dostoevsky brothers “Vremya” (“Time”), “the very name —
‘The Legend of the Grand Inquisitor’, the external features of the image created
by Dostoevsky, and the peculiarities of its voice appeared under the writer’s pen
not without the memory of the first book of ‘Vremya’ where Maykov’s ‘Legend’
appeared” [2. P. 209-210].

But traces of the “Legend of the Spanish Inquisition” are found not only in
the “Legend of the Grand Inquisitor”, but also at least in one other chapter of The
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Brothers Karamazov. In “The Queen’s Confessions”, subtitled “The Legend of
the Spanish Inquisition”, Queen Isabella of Castile confesses that:

This morning a camarera

I scolded

And pricked her with a pin her...

I was so ashamed afterwards... [3. P. 246]

This unjust punishment is caused by the Queen’s secret love for Don Juan,
who turns out to be her confessor.

In The Brothers Karamazov a similar motif can be observed. General Vo-
rokhov’s widow, seeing that the children of Fyodor Pavlovich Karamazov are
not well groomed, slaps her valet Grigory: “Having noticed at first glance that
they are not washed and in dirty clothes, she immediately slapped Grigory and
announced that she was taking both children to her home, then took them out in
what they were, wrapped them in a blanket, put them in a carriage and took them
to her city. Grigory bore this slap in the face like a devoted slave, did not say a
word, and when he accompanied the old lady to the carriage, he bowed to the
waist for her, and enunciated in a solemn manner ‘the Lord will reward you for
the orphans’” [1. Vol. 14. P. 14].

The general's widow is called “not an evil” old woman, but the one “who
was only an unbearable tyrant because of her idleness” [1. Vol. 14. P. 13].

The Brothers Karamazov also absorbed some other works by Maykov. When
drinking Mitya Karamazov quotes the final lines of A.N. Maykov’s poem “Bas-
relief” (1842), where the satyr Silenus, the supporter and educator of Dionysus,
the ancient Greek god of wine and fertility, was mentioned [1. Vol. 14. P. 98;
Vol. 15. P. 542]. The quote from Maykov shows that there are more hidden
references to Maykov’s works in the novel.

As we have already written, the poem “Sentence. The Legend of the Con-
stance Council” by A.N. Maykov became one of the main sources of the “Legend
of the Grand Inquisitor” in The Brothers Karamazov [4].

The nihilist and atheist Ivan Karamazov tells his brother Alyosha, who
wanted to become a monk, the content of his poem written in his youth. Its main
character, the Grand Inquisitor, the personification of the Catholic reaction, acting
in Seville of the XVI century, met Christ, in whose name he punished heretics.
And the Savior, who came into the world for the second time, was not only
unnecessary to him, but simply harmful. The ninety year old cardinal comes to the
cell to Jesus and convinces Him of the perniciousness of the path of salvation
offered by Him.

Here is the description of the Grand Inquisitor: “< ... > Cardinal Grand
Inquisitor. He is an old man of almost ninety, tall and straight, with a withered
face, with sunken eyes, but from which a gleam still shines like a spark of fire”.
He is “in his old, coarse monastic robe” [1. Vol. 14. P. 227].
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Ivan Karamazov emphasizes that “my old inquisitor, who himself ate roots
in the desert and raved, overcoming his flesh in order to make himself free and
perfect, but nevertheless, all his life he loved humanity and suddenly saw that it
was not a great moral bliss to achieve the perfection of the will, so that at the same
time to become convinced that millions of other God’s creatures were left only in
mockery, that they would never be able to cope with their freedom, that no giants
will come out to complete the tower, that it was not for such geese that the great
idealist dreamed of his harmony” [1. Vol. 14. P. 238]. The inquisitor “killed his
whole life for a feat in the desert and was not cured of his love for humanity” [1.
Vol. 14. P. 238].

Ivan tells Alyosha: “The old man himself remarks that He has no right to add
anything to what has already been said. In fact, this is the most basic feature of
Roman Catholicism... ‘Everything, they say, has been handed over by You to the
pope and so everything is now with the pope, and do not come at all now, do not
interfere until the time comes at least’...”.

“Do You have the right to tell us any of the secrets of the world where You
came from? — my old man asks Him, and answers for Him himself, ‘No, you
don’t, so as not to add to what has already been said before, and so as not to take
away from people the freedom for which You stood when You were on earth.
Everything You proclaim again will encroach on the freedom of people’s faith,
for it will appear as a miracle, and the freedom of their faith was dearer to You
than anything else back then, fifteen hundred years ago. Didn’t You say so often
back then: ‘I want to make you free’. But now You have seen these ‘free’ people,
the old man suddenly adds with a thoughtful smile. ‘Yes, it cost us dearly’, he
continues, looking at Him sternly’, but we have finished it at last, in Your name.
For fifteen centuries we have suffered with this freedom, but now it is over and it
is over firmly. Don’t you believe it’s over? You look at me meekly and don’t
even deign to resent me? But know that now, and just now, these people are more
sure than ever that they are completely free, and yet they themselves have
brought us their freedom and have submissively laid it at our feet...”.

“For now only (he is, of course, talking about the Inquisition) it became
possible to think for the first time about the happiness of people. Man was made a
rebel; how can rebels be happy? You were warned, he says to Him, You had no
lack of warnings and instructions, but You did not listen to the warnings, You
rejected the only way to make people happy, but fortunately, when You left, You
gave us the right to bind and untie, and certainly You cannot think of taking away
from us this right to create. Why did You come to interfere with us?..” [1. Vol. 14.
P.228-229].

“You want to go into the world, and you go with your bare hands, with some
vow of freedom, which they, in their simplicity and in their innate outrage, cannot
even comprehend, which they fear and dread for nothing has ever been more un-
bearable for man and human society than freedom! And do you see these stones in
this naked hot desert? Turn them into loaves, and mankind will run after You like
a flock, grateful and obedient, though always trembling, that You will take away
Your hand and Your bread will be cut off for them”.
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“But You did not want to deprive a person of freedom and rejected the offer,
for what kind of freedom, You reasoned, if obedience is bought with bread? You
have objected that man does not live by bread alone, but do you know that in the
name of this very bread of the earth the spirit of the earth will rise up against You
and fight with You and overcome You, and all will follow him, exclaiming: ‘Who
is like this beast, he has given us fire from heaven!” Do you know that centuries
will pass, and humanity will proclaim through the mouth of its wisdom and science
that there is no crime, and therefore there is no sin, but only the hungry. ‘Feed
them, then ask them for their virtues!” — they will write these words on the banner
that they will raise against You and with which Your temple will be destroyed. On
the site of Your temple, a new building will be erected, the terrible Tower of Babel
will be erected again, and although this one will not be completed, like the old one,
but still You could avoid this new tower and reduce the suffering of people for a
thousand years, because they will come to us after suffering for a thousand years
with their tower! They will then find us again underground in the catacombs,
hiding (for we will again be persecuted and tormented), find us and cry out to us:
‘Feed us, for those who promised us fire from heaven did not give it’. And then we
will build their tower, for the one who will feed them will finish it, and only we
will feed them, in Your name. Oh, never, never will they feed themselves without
us! No science will give them bread as long as they remain free, but they will end
up bringing their freedom to our feet and saying to us, ‘Rather enslave us, but feed
us’. They will finally understand for themselves that freedom and the bread of the
earth are unthinkable for everyone together, because they will never, never be able
to divide among themselves! They will also be convinced that they can never be
free, because they are weak, vicious, insignificant, and rebellious. You promised
them the bread of heaven, but, I repeat again, can it compare in the eyes of a weak,
eternally vicious and eternally ungrateful human race with the earthly one? And if
thousands and tens of thousands follow You in the name of the bread of heaven,
what will become of the millions and tens of thousands of millions of beings who
will not be able to neglect the bread of the earth for the heavenly? Or do You value
only tens of thousands of the great and strong, and the remaining millions,
numerous as the sand of the sea, weak, but loving You, should only serve as
material for the great and strong? No, the weak ones are also dear to us. They are
vicious and rebellious, but in the end they will also become obedient. They will
marvel at us and will consider us as gods because we, having become their head,
agreed to endure freedom and rule over them — so terrible will it become for them
to be free in the end!” [1. Vol. 14. P. 230].

The finale of the poem is as follows: “<...> He suddenly silently approaches
the old man and quietly kisses him on his bloodless ninety year old mouth. That’s
the whole answer. The old man shudders. Something moved at the ends of his
lips; he went to the door, opened it, and said to him, ‘Go and come no more...
don't come at all... never, never!’ and releases it on the ‘dark hailstones’. The
prisoner leaves. <...> The kiss burns on his heart, but the old man remains with the
same idea” [1. Vol. 14. P. 239].
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The Grand Inquisitor, who carried out the punishment in Seville in the XVI
century, does not have a historical prototype, like the notorious Thomas
Torquameda (1420-1498), who, by the way, was not ninety years old, like the hero
of the “Legend of the Grand Inquisitor”, but only seventy-seven years old, and he
lived in the XV, not in the XVI century. The Grand Inquisitor has a very specific
literary prototype, one of the heroes of A.N. Maykov’s poem “The Sentence”,
which is subtitled “The Legend of the Constance Council”. In Dostoevsky’s case
it is the “Legend of the Grand Inquisitor”, titled as poem, in Mayakov’s case it is
the poem, subtitled as “The Legend of the Constance Council”.

The “Legend of the Council of Constance” refers to the sentence that the
Catholic Council passed on the heretic Jan (Johan) Huss (1369-1415), a popular
Czech preacher of the early XV century, who in the XVI century was already con-
sidered as a precursor of the Protestant Reformation.

Maykov wrote “The Sentence” in 1860, eight years before Dostoevsky
conceived the idea for the novel Atheism, from which The Brothers Karamazov
(with the “Legend of the Grand Inquisitor” as its part) later developed. And the
Inquisitor in the novel, as the writer says through the words of Alyosha
Karamazov, does not really believe in God, in fact, he is an atheistic Catholic, the
personification of the depravity of the pope’s claims to universal power and the
perniciousness of socialist teachings that promise people material abundance
without any connection with spiritual health.

In “The Sentence”, “the terrible host of the princes of the empire”, “cardinals
and prelates”, having condemned Huss, argue about which kind of execution to
put the heretic to. And then they are ambushed by an unexpected temptation:

The fact is that at this time

Suddenly he began to sing in a lilac bush
The Nightingale before the Dark Castle,
celebrating Spring evening;

He sang — and everyone remembered

A nightingale like that for sure,

Who's in Naples, who's in Prague,

Who is over the Rhine at the appointed hour... [5. P. 325-329]

Here the Catholic hierarchs took the voice of God, the call to mercy,
unconsciously provoked by the singing of the nightingale — the bird of God, for a
diabolical delusion. To the “Golden Days of Freedom” they preferred following a
dogma, a good impulse of the soul — the execution of one whose only crime was
freedom of thought. The Hermit Cardinal from “The Sentence” is the forerunner
of the Grand Inquisitor in The Brothers Karamazov.

Maykov endowed his hero with a belief in his own choice, in a special
closeness to God by virtue of many years of fasting and prayer in the desert,
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thanks to the “rigor of life”, a belief in his right to punish heretics with death;
Dostoevsky, on the contrary, forced the Grand Inquisitor to give up his choice,
the freedom which he almost found in the desert, for the sake of gaining power
over the masses — inquisitorial autodafe and material temptations, bread instead
of faith.

In Maykov’s case, the victim of the Inquisition is a real human person, a
forerunner of the Protestant Reformation, a man of the same type as the
participants of the Council of Constance in the Western world, although a Slav
Gus here is by no means a new incarnation of Christ, his fate is only an occasion
for God’s call to mercy, which the old cardinal and his comrades were able to
stifle in their hearts and present it as the devil’s machinations.

In Dostoevsky’s case, the action has already been transferred to the
Reformation era, to Spain. The opponent of the Grand Inquisitor is already Jesus
Christ himself. And in the end, the only kiss of his silent captive becomes stronger
than all the, seemingly, logically perfect arguments of the elder. This kiss prompts
the Grand Inquisitor to release Christ. The whole coherent system of arguments
collapses as a result of one manifestation of love and kindness, although the
Grand Inquisitor does not renounce his views.

In a letter to Maykov dated January 18, 1856 from Semipalatinsk, Dostoevsky
praised Maykov’s poem “The Clermont Council”, written in 1854 in connection
with the Crimean War: “I read your poems and found them beautiful; I fully share
with you the patriotic feeling of the moral liberation of the Slavs. This is the role
of Russia, the noble, great Russia, our holy mother. How good is the ending, the
last lines in your ‘The Clermont Council’! Where did you get such a language to
express such a great idea so magnificently? Yes, I share with you the idea that
Russia will surmount Europe and its role. It’s been clear to me for a long time”
[1. Vol. 28. Book 1. P. 208]. This poem is also reflected in “The Legend of the
Grand Inquisitor”.

In “The Legend of the Clermont Council”, at the call of Pope Urban II,
voiced on November 26, 1095, going on a crusade against the Muslims for the
liberation of Jerusalem, a pilgrim — a hermit from the East, who escaped from
Muslim captivity, speaks before the knights:

God himself, who rules us,

Bowed to my poverty

And he commanded me to stand before you,
And to you in heartfelt simplicity

To say about the captivity, about those torments,
What I have experienced and seen. [4. P. 13—-16]

Christ is captured by the Grand Inquisitor, just as the pilgrim hermit and the
newly revealed Christ in Maykov are captured by the Muslims. In Dostoevsky,
“the guard leads the prisoner to a narrow and gloomy vaulted prison in the ancient
building of the holy court and locks him in it” [1. Vol. 14. P. 227], while in
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Maykov’s poem, the prisoner pilgrim, speaking on behalf of Christ, remains “in
the dungeons of stuffy and damp”. It is characteristic that, like Maykov,
Dostoevsky calls Christ a prisoner. The pilgrim recalls: “I dragged the stones
through the hot steppe”. The Inquisitor addresses Christ: “Do you see these stones
in this naked, hot desert? Turn them into loaves, and mankind will run after you
like a flock, grateful and obedient, though always trembling that you will take
your hand and your loaves will cease for them” [1. Vol. 14. P. 230]. The motif of
stones being turned into bread comes not only from the Gospel of Matthew (4:3),
but also from the poem of Maykov, which also probably focuses on the gospel
source. The Grand Inquisitor says of the people: “They will be amazed and
horrified at us and proud that we are so powerful and so clever that we could
subdue such a violent herd of thousands of millions” [1. Vol. 14. P. 236].

We read in Maykov’s poem: “And the Turk prowled through the desert, /
Like a drover in front of a herd” [4. P. 14]. Perhaps these lines, comparing the
captives being chased through the desert with cattle, inspired Dostoevsky to make
Fyodor Karamazov a major cattle dealer, and make the fictional city of
Skotoprigonyevsk the scene of The Brothers Karamazov, although Staraya Russa,
where Dostoevsky lived in the last years of his life and from which
Skotoprigonyevsk was largely written off, was never a major center of cattle
trade. And Ivan Fyodorovich Karamazov, the author of the poem about the Grand
Inquisitor, remembers the Turkish atrocities in Bulgaria [1. Vol. 14. P. 217].

The Inquisitor addresses Christ and points out that “you judged people too
highly, for, of course, they are slaves, although they were created by rebels”
[1. Vol. 14. P. 233]. In Maykov’s poem, the pilgrim addresses the people:

Oh, impressionable children!

How cheap your tears are!

Oh, to touch you, the sufferers

Should appear as beggars?

To assure you, it is necessary to let you
Feel the sores! [6. P. 13]

The Inquisitor claims that the human person is “weak and mean”. [1. Vol. 14.
P. 233] And all the pathos of Maykov’s poem is directed against the man of the
West, who once rose in the crusades for the faith against the Muslims, and now,
together with the Turkish sultan, is fighting against Russia. This motif was
embodied in the words of the Grand Inquisitor.

People, according to the Grand Inquisitor, “will overthrow the temples and
pour blood on the earth” [1. Vol. 14. P. 233]. Thus, they are like the Muslims who
left “Holy Temples without crosses” in Jerusalem.

The Inquisitor threatens Christ: “What I say to you will come true, and our
kingdom will be built. I repeat to you, to-morrow you will see this obedient flock,
which at the first wave of my hand will rush to rake hot coals to your fire, on
which I will burn you for coming to disturb us. For if there was anyone who
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deserved our bonfire more than anyone else, it was you. I’ll burn you tomorrow.
Dixi”. [1. Vol. 14. P. 237]. In Maykov’s poem “The Priest who sang the Psalm”,
“In pieces, a chopped up body / The villains threw at us” [4. P. 15]. In fact, we see
breaking on the wheel. And it is such an execution that is originally proposed for
Gus in the “Sentence” (“He offered to the Council / To execute him by a wheel”)
[3. P. 325], which emphasizes the connection between the two poems.

Conclusion

If the cardinal hermit from “The Legend of the Constance Council” became
the prototype of the Grand Inquisitor, then the pilgrim hermit from “The Legend
of the Clermont Council” became the prototype of the unrecognized Christ in
“The Legend of the Grand Inquisitor”. And “The Legend of the Spanish
Inquisition” suggested moving the action of Ivan Karamazov’s poem to Seville, as
well as giving some details of the image of General Vorokhov’s widow.
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Abstract. This article examines the problem of the relationship between freedom and self-
will on the example of one of the heroes of Dostoevsky’s novel Crime and Punishment. Attention
is focused not only on the canonical text of the novel, but also on the preparatory materials for it.
The task is to identify the connection between the above named problem and the suicide problem
of Arkady Ivanovich Svidrigailov. The thesis is put forward that for Dostoevsky’s heroes, self-will
often becomes a fetter for their own nature and their own passions. With the help of debauchery,
Svidrigailov tries to assert himself, giving his soul to the mercy of willfulness. There is a certain
pattern in the fact that such a worldview logical chain ends with the tragic act of suicide. Arkady
Ivanovich adores comfort, and therefore, in accordance with his own logic, his murder by Dunya,
which did not happen, can be considered, among other things, as an attempt of a comfortable
method of suicide. In the preparatory materials for the novel, Svidrigailov protests against
cowardly meanness and puts suicide above such a humiliating state, although he understands the
entire flaw in such a situation. For all the complexities the problem of freedom and self-will — one
of the leitmotifs of religious and philosophical themes in the writer’s work — Dostoevsky does not
see its formal, external solution.
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B «Ilpectynnenun u HakazaHWW» MPEICTABICH OAWUH 3HAYMUTEJIbHEHIINX, a
BMECTE C TEM CJIOKHBIX M IPOTUBOPEUMBBIX MEPCOHAXKEHN XYH0KECTBEHHOTO MUPa
JlocToeBckoro — 06pa3 claocTpacTHOTO pa3BpaTHHUKA, /ISl KOTOPOTO pa3Bpar He
SABIISICTCSI KOHEYHOM 1ebi0. MeXIy TeM TO yrnoeHHe cBo0O0/10i (MCTHHHAsS IElb
Apkanus BanoBuya CBUIPHUTAMIIOBA), K KOTOPOMY OH CTPEMHTCSI, €T0 YKETaHUE
MepeniarnyTh HpaBCTBEHHBIE 3aKOHBI M MOCPEJICTBOM 3TOTO J0Ka3aTh CBOIO 3Ha-
YUTENBHOCTh — BCE ATO HAXOJIUTCA HEHAIEKO OT «IIPOIMOBEIYEMOT0» UM CIAJ0-
cTpactusa. B Hekoropoil crenmenn CBHIAPUTANWIOB Kak Obl KHBET IO 3aBETy
@. Huuime, yTBep k1aBLIETO, UTO «CIAA0CTpACTUE: JIsl CBOOOJHBIX CEpAEI] HEUTO
HEBUHHOE M CBOOOJHOE, CYACThE Cajla 3eMHOTr0, N30BITOK OJIaroapHOCTH U BCS-
koro Oymaymiero Hacrosiiemy» [1. T. 2. C. 135]. IIpaBna, Hurme neiTaercs Kak-To
OTOPOJIUTH «CBOU MBICIIU M Ja’K€ CBOU CIIOBA — YTOOBI HE BTOPIIIMCH B CaJ[bl MOH
ceuHbM U ryssiku!» [1. T. 2. C. 136].
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H. bepasieB B ciagocTpacTuu BUAEN JBOMCTBEHHOCTb M IHCAl B OJHOW U3
CBOMX CTaTel, MOCBALICHHBIX TBOpuecTBY JlocToeBckoro: «Cnanocrpactue, co-
XpaHsoUee UeJIbHOCTh, BHYTPEHHE OIPABIaHO, OHO BXOJUT B JIIOOOBb KaK €€ He-
yCTpaHUMBIN 31eMeHT. Ho cragocTtpacTue pa3aBOE€HHOE €CTh pa3Bpar, B HEM pac-
kpbiBaetcs unaean Cogomckuiiy [2. C. 168]. ObOpamiasch K 3arJiaBHOMY ITEPCOHAKY
HaIIel cTaThbH, OTMETHM YK€ M3BECTHOE — OH BeChbMa JajieK OT Kakoil Obl TO HU
OBbUIO LIENBHOCTH M JTI00BH, JeKinapupyeMoi pycckuM ¢unocopom. s Cunpu-
raifJioBa CIIaJ0CTPACcTHEe — CBOeoOpa3Hasi CTHXUS, 30ByIIas K HeObITHIO. Tak, 1o-
OuBasicb 0JaroCKJIOHHOCTH ABIOTHM POMaHOBHBI, OH MOJMy4aeT OTKa3 U MOMEH-
TaJbHO TEPSIET BCSIKUN CMBICI U kenaHue uTb. Kak nucana H. Manaensmram o
cBoboae u cBoeBonuu B XX Beke: «CBOEBOJEI, YCIbIXaB OT KEHIIUHBI “HET,
crioco0eH mycTuTh cede myito B 100...» [3. C. 205]. Ilocne Takoro oTkasa repoi
JIOCTOEBCKOTO 3ayMBIBAE€T CaMOYOMHCTBO: MHBIMH CJIOBAMH — IIOCJIE TOTO, Kak
OJIHOT'O YIOEHUSI CBOEBOJINEM Y HErO HE MOJYYHJIOCh, OH 3aMBILUISET JIPYroe, aK-
CHOJIOTUYECKH YPaBHMBAs B IIPaBaxX MOHATHUS «KU3HU», KCMEPTH» U «ClIaJocTpa-
CTHUs»: «3HaeTe Ji, 4To BeI MeHs youBaete...» [4. T. 6. C. 380], — roBoput oH AB-
notee PomanosHe. Apkanuii iBanHoBHY, 3aKkpbIB cebst ¢ JlyHeil B KoMHaTe U cripsi-
TaB KJIIOYM, AT €i MUCTOJIET B HAJEXKE Ha TO, UTO OHA, 3aCTPEJIUB €ro, IOMO-
KET €My CBECTH cueThl ¢ Ku3HblO. llocne mepBoro BeicTpena CBuapuraiaona
cracaet rnpomax, rnocie Broporo — oceuka [4. T. 6. C. 382]. Y nuBuTenbHO TO, 4TO
U Iepesl CaMOM CMEPTHIO BCE €r0 MBICIU O HeyaaBuiemcs: «JlyHs cTpeinser B He-
ro: Kakasi, OJIHaKO *, OHa KpacuBas, nogyman Ceuapuraitsio» [4. T.7. C. 161].
OH CcIOBHO TOBOpUT cioBaMu mepcoHaxa «KpoTkoi»: «...Ha 4To MHe ObLia
KH3Hb MIOCTIE PEBOJIbBEPA, MOJHATOIO Ha MEHS 000’KaeMbIM MHOIO CYIIECTBOM?»
[4.T.24.C. 21].

OrneHHas ctuxus cnagoctpactusi CBUAPUTaiIoBa MOTYyXaeT B KAKOM-TO Jie-
JISTHOM XOJIOZIE, M 3TO C TMOpa3WTeNnbHOU cuioil m3obOpaxkaer [locroeBckuii: «B
CBuapuraiijioBe NMOKa3aHO OHTOJIOTMYECKOE MEPEPOKICHHE YEOBEYECKOM JINY-
HOCTH, THOCIb JIMIHOCTH OT O€3yICP’KHOTO CIAIOCTPACTHS, IEPEIISANIEro B 0e3-
yAEpKHBIN pa3Bpar. CBUAPUTANWIOB MPUHAMIEKUT yXKE K IPU3PAYHOMY LIAPCTBY
HEOBITHUS, B HEM €CTh UYTO-TO HeuenoBeueckoe. Ho HaunHaeTcs pa3Bpat Bcerma co
CBOEBOJIUS, C JIOKHOTO CaMOYTBEPXKJCHHUSA, C 3aMbIKaHHUA B ceOe M HEXeITaHUs
3HaTh Apyroro» [2. C. 167]. Tak, mocpenctsoM passpara repoit JloctoeBckoro
MBITAETCS CAMOYTBEPAUTHCS, Kak Obl OTAaBasl CBOIO JIyIIy Ha pacTep3aHHe CBOeE-
BOJMIO. ECTh onpeneneHHas 3aKOHOMEPHOCTh B TOM, YTO TaKylO JOTHYECKYIO Iie-
MIOYKY 3aBEpIIAET aKT cCaMOyOHiiCcTBa.

B noaroroBurenpHeIX MaTtepuanax Kk pomany «lIpectymnienue u HakazaHue»
JlocToeBCKHUiA 3a0CTpsIET BHUMAHUE HAa TOM, YTO CBOEBOJIBHBIN pa3BpaT — MOJAENb
KHU3HU U Mupa Juis Apkanus MBanoBuua, ero coeoOpasnoe credo: «Pa3spar? B
9TOM pa3Bpare, MO KpailHEW Mepe, €CTb HEYTO MOCTOSIHHOE, YIOJIbKOM B KpPOBH
npeObIBarolee, BEYHO MPOXKHUTaoIee, KOTOPOe, MOXKET, M JIOJTO eIlle He 3aJUTh.
Hy uro x — pa3Be He 3ansaTue? IlukanTHOEe. bbulo OBI TOJIBKO pa3sHOOOpazue»
[4.T.7.C.200].
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Apxanuii IBanoBu4 000kaeT KOMQOPT, U MO3TOMY B COOTBETCTBUU C €T0
)K€ JIOTUKOW HE CITydHBIIeecs ero yomiicTBo JlyHeW, MOKET paccMaTpuBaThCs B
TOM YHUCIIE€ U KaK MOMbITKa KomghopmHozo crnocoba camoyOuiictBa. B pomane
«becre» Ilerp BepxoBeHckuii mepen camoyomiictBom Aunekces: KupumioBa cka-
xet: «Kaxaelid umer cBoero poaa komdopta; BoT u Bcé» [4. T. 10. C. 469]. Ha
yto Kupmnor npousnecet: «Komdopra, roBoputis, Te1? <...> HeT, Tl XOpoI11o
ckazarn; mycth kompoprta» [4. T. 10. C. 469]. B nelictButensHocT Kupuinos B
ornuune oT CBHUApHUTaioBa HE HILET YJOOHOTO Crocoda CBEEHUS CUETOB C
KU3HBIO, JIJISI HEro caMOyOUHCTBO — BCETO JIMIIb SKCIIEPUMEHT, CIIOCO0, KOTOPHIi
JIOJIKEH MOATBEPAUTH aTEUCTUYECKYIO UIIEI0 O YeJIoBEeKoOore.

CBUAPUTAIIIOB HA MPOTSHKCHUH 3HAYUTEIILHON YacTH TTOBECTBOBAHUS HAXO0-
JUTCS BO BJIACTU HAaBSI3UMBOM MW, MPOJOJkKAasi MHTYUTHBHBIE MOHMCKU KOM-
¢dopTHOTO criocoba camMoyOuiicTBa. B MOHOYH OH MEPEXOIUT «<...> Uepe3 -K0g
MOCT 10 HampasiieHuto Ha IlerepOyprckyto ctopony. [loxkae mepecran, HO IIIy-
Men Berep. OH HaUMHAT APOXKATh U OJHY MUHYTY C KAKUM-TO OCOOEHHBIM J1I000-
MBITCTBOM M JIa’K€ C BOIIPOCOM MOCMOTpEN Ha yepHyro Boay Manoit Hessl. Ho
CKOPO €My T0Ka3aJoch OYeHb XOJIOJHO CTOSATh HaJ BOAOH (T. €. He KOM(OPTHO. —
Y.I'".): oH oBepHYJICS U Tomien Ha -ou npocnekt» [4. T. 6. C. 388]. OnHako 4yTh
no3xe CBUIPUTAIOB MoliMaeT cedst Ha abCypIHOCTH, CTPAHHOCTU CaMOil MBICTH
0 kKoMdopTe mepes maroM, CTaBsIIAM KPEeCcT Ha CaMOW KHU3HU: «...BeIb BOT, Ka-
KETCsl, Ternepb Obl JOJKHO OBITH BCE PAaBHO HACUET BCEH ATOU ICTETHKU U KOM-
¢dopra, a TYT-TO UMEHHO U Pa30OpPUYUB CTAJl, TOYHO 3BEPh, KOTOPHIH HEITPEMEHHO
Mecto cebe BoiOupaet...» [4. T. 6. C. 389]. Eme B ogHoM snuzone CBUIPHUTaliIoB
WpOHU3UPYET Haja cBoel TAroi k komdopty: «Hy, a B AMepuky cobupaThcs aa
noxst 6osaTbes, xe-xe!» [4. T. 6. C. 384].

JroGonbITHO TOHUMaHKE CBOOOABI CBUAPUTANIIOBBIM B T€X K€ MOATOTOBH-
TeNbHBIX MaTepuanax K pomany: «Temepb Mbl IPOUCTIEBAEMCS, HE CTECHSIEMCS
00sI3aHHOCTSIMHU, HAC OBIOT TIO POKE, U MBI TIPSIIEMCSI, UCIIOIIIACh — BEIb ITO
cBoboanee. Hurmnmsm B cBoeM poje. — Hurunmsma Benps 1Ba, 1 00€ TOYKHU CO-
npukacaroTcs. Moxere cebe MpeACTaBUTh, YTO HaKaHYHE IyJIH B JOO s OTKpO-
BEHHO ¢ BaMH 00bscHsAIOCh. Hy, a 3Takoe cocTosiHue BBIIIE, CBOOOIHEE, XOTh U HE
Tak cuacTiauBo. Bot 3axoten u 3actpemwics» [4. T. 7. C. 204]. Kak Bunum, CBu-
JPUTAIIOB MPOTECTYET MPOTUB TPYCIUBOM CBOOOAHOMN MOJIOCTH U CTaBUT CaMO-
yOHIACTBO BBIMIC MOJOOHOTO YHHU3HTEIHLHOTO COCTOSHUS, XOTS U IIOHUMAET BCIO
yIIepOHOCTh Takoro monoxeHus. OTCro/1a U ero CKeNTUYECKUI B3I CBOOOE
MOJUTOTO COCTOSIHUSI OH TPOTHBOIIOCTABIISIET CBOEBOJIE CaMOyOWICTBa, cUHMTast
TaKOM BUJ CBOEBOJIUS JIYUIIIUM BBIXOJOM U3 CO3/IaBILErOCs MOIOKEHUS.

Pazymeercs, B oTHOmeHMH CBUApUraiioBa O TMO3UTUBHOM, CO3UIATEIHLHOMN
cB00O/IE TOBOPUTH HE MPUXOAUTCA, TOCKOJIBKY B HEM MBI BCTpEUaeMcsi C KOJIOC-
CaJIbHBIM pa3pylIEHUEM JIMYHOCTH, T.e€.: «be3yaepxkHas, OesmepHas cBoOoaa
CIIaIOCTPACTHs JeNlaeT YesloBeKa ero pabom, iuiaeT cBoooas! xyxa» [2. C. 144].
CnanoctpacTHelil epcoHax JlocTroeBckoro odpaiiaer HpaBCTBEHHYIO CBOOOY B
€€ yXKacarollyo MPOTHBOIOJIOKHOCTE. B utore, 3a0yAMBIIKICS Ha MyTsIX CBOE-
Bounsi, CBUIPUTAIIOB HCTPEOIIIeT 1 CBOOOTY, M CaMOTO ceOsl.
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Bwmecte ¢ TeM B xapaktepe 3TOro repos JJoCTOeBCKOro OYEBUIHBI U BbI3bI-
BalOT COCTPaJaHUE €ro riIy0oKoe OJMHOYECTBO M Pa3ABOECHHOCTH HaTyphl. Ilep-
COHaX-CIAJOCTPACTHUK THCATENSl OKa3bIBACTCS CIIOCOOHBIM HA POMAHTHUYECKOE
OIIaropoJICTBO, pOKJIAIoIIeecss B HEM B MOMEHT Kpusuca (mepen cmeptbio CBH-
JpUTailioB, Kak HM3BECTHO, 3a00TUTCS O HE3HAKOMOW €My JI€BOYKE-CHpPOTE U
yCTpauBaeT ee cyap0y). HemocpencTBeHHO mepen caMOyOHMCTBOM OH BHJHT BO
CHE JIeKaIyl0 B Tpo0y JEBOUYKY-YTOIUICHHUILY, MPUINHONH caMOyOUCTBA KOTO-
poii 6611 oH [4. T. 6. C. 391]. IlogoOHast ABOMCTBEHHOCTh XapakTepHa ISl BCEil
CTPYKTYphI oOpa3a Ceumpuraitosa. U Bc€ ke camy cmepTh CBUApUTANIIOBa, KaK,
BIPOYEM, U €T0 KU3Hb, HEJIH3S Ha3BaTh POMAHTHUYECKUMU: «ITO — camasi y>KacHas,
HO U caMasi OOBIKHOBEHHAsI MeTepOyprckas CMepTh — COAEPKAHUE TOTUIEHCKOTO
MPOTOKOJA, MENKUH mpudT nmerepOyprckoro auctka» [5. C. 127].

Bo3sBpamiasice kK MOAroTOBUTEIBHBIM MaTe€puajaM poMaHa, OTMETUM, YTO B
HUX Apkaauii IBaHOBUY BUIUT TMIOTETUYECKHUI CMBICI )KM3HU B COLIMATTMCTHYE-
CKOI1 ujiee, HO MOCKOJIbKY CMbICIIA HET, TO U KUTh HezaueM: «Ecmu 6 st Obu1 coru-
aJNCT, HY, KOHEYHO, OocTalcs Obl kuTh. OcTancs Obl KUTh, TOTOMY YTO OBbLIO O
4TO Jenath, — HeT yOexxJIeHHee Hapona, kak coruamucte» [4. T.7. C.161].
B cBsi3u ¢ 3TUM MIO0OMBITHA U JJaXKe MapaoKCaIbHa MBICIH (B CMBICIIE HIICHHOTO
/ 6e3biaeitHor0 camoyouiictBa) 1. MepekKOBCKOTO 0 TOM, 4To eciii Ob1 CBUApH-
raitioB u CtaBporuH u3 «becoB» cMOriM HalTH B CBOEH KU3HH YTO-HHOYIb, BO
UMsI 4er0 HECOMHEHHO CTOMJIO OBl OTKa3aThCsl OT YMOEHUS NIEP30CThIO Tpexa,
«...OHU MOTJH OBl CHIENaThCs JEBCTBEHHUKAMHU U aCKETaMH JI0 MOJHOrO OTpede-
HUS OT KHM3HH, N0 camoyOwmiictBa, monoOHo Kupumnosy» [5. C. 541]. C stum
Cy’KJICHHEM BIIOJIHE COOTHOCUMO BbICKaspiBaHue ['. ['ecce o cemeiictBe Kapama-
30BbIX: «OHU UCTEPUYHBI U OTMACHBI, OHU TaK K€ JIETKO CTAaHOBSTCS MPECTyITHU-
KaMH, KaK ackeTaMH, OHM HH BO YTO HE BEpsT, MX Oe3yMHas Bepa — COMHHTEIb-
HOCTB Beskoi Bepb» [6. C. 110].

Otmetnm, uyto JlocTOEBCKUI OOpalancs K CXOXKeH CO CBUAPUTANIOBCKOM
TeMe caMOyOHiicTBa M B JPYIMX CBOMX TeKCTaX. Tak, B UepHOBBIX HaOpocKax K
nociennemy pomany Mean Kapamasos, mpomoBenyst Uaei0 0 «BCE MO3BOJICHO» U
Kellass «COBEPIICHHO VYHHUYTOXHUTh WACK O0ra», <OKUTh TO-KapamMa3zoBCKW
[4. T. 15. C. 228], cTouT nepen IUIEMMON — «IOTPY3UTHCS B CKOTCKOE YIOCHUE
(cmamoctpactuem. — Y.I)» unu «uctpedburs ceds» [4. T. 15. C. 229]. U npuxo-
IUT K BBIBOJY, UTO «Tpsi3HO oueHb. Jlyume crnapoctpactus «/CTPEBUTD (Tak
BbIienieHo JloctoeBckuM. — Y.17) cebs» [4. T. 15. C. 229].

Takum oOpa3om, Tema CBOOOBI / CBOCBOJIUS — OJIHA U3 JICHTMOTHUBHBIX Pe-
JIUTHO3HO-(PHIOCO(MCKUX TeM, MONYYHBIIUX XYJ0KECTBEHHOE BOIUIOIICHUE B
TBOpuecTBe [JocToeBckoro. CBOOOIA TUTEPATypHBIX TIepcoHaxkel J[ocToeBCKOro —
3TO HE 3aKOH, PaBHBIN ISl BCEX, HO CBOEOOpa3HbIil 00pa3 *KU3HU, B KOTOPOM Iep-
COHaX caM BBIOMpAET JIJIsl ce0sl TUT CBOOOIBI / CBOEBOJIUS, YEM OIPEIEISICT CBOM
MyTh B CIO)KETHOM TTOBECTBOBAHHH.

s JlocToeBcKOoro HeraTHBHasi CBOOOJa HEMHUHYEMO BeIeT K palOCTBY y
COOCTBEHHOM MPHUPO/IBI U COOCTBEHHBIX HEOOY3/IaHHBIX CTpAcTel, 3a4acTyro MoJI-
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BOAMT IepoeB mucareis K Tpareauu. [lncarenb Mokas3bIBaeT, KaK Y€JIOBEUECKOE
CBOEBOJIUE, YeM Obl OHO HM MOTHBHPOBAJIOCH, KaK Obl OHO HU OCMBICIISUIOCH U HU
MEPEXKUBATIOCH, B KOHEYHOM CUYeTe HEM30ekKHO 00paIiaeTcsi IpOTHUB CBOEBOJIBIIA.

[Tepconaxxu J1ocTOEBCKOTO, MPOBO3TIIACUBIINE B TOM WM HHOU (popme U 1o
BIIMSIHUEM TeX WJIM MHBIX MOOYXICHUH nero 6e3rpaHuuHON cBOOOBI M MOTEPSB-
1€ MEPAPXUI0 BBICOKOIO U HU3KOIO, WIH BO3POKJIAIOTCS K MHOM, HOBOM >KHM3HH,
kak PackonpHukoB, 3ocuma, JmuTtpuit Kapamazos, uin cXoAsT CO CLUEHBI C SIBHBIM
CaMOOTpPEYEHUEM OT CBOEro mpouuioro. MHoraa 3To camooTpedeHre KOHYaeTCs
camoyOwuiictBoMm (cynp0b1 CBUApHraitioBa, CraBporuna, CMepasKoBa).

[Ipu Bcex cimoxHOCTSIX [locTOeBCKMI HE BHAUT (POPMAIBLHOTO BHEITHETO
paszpeuienus 3Toi npobaemsl. [ Hero BaxkHa cBoOo1HAs BOJIS, B KOTOPOM yelo-
BEK MOYKET MPUYMHHUTH U MPUYUHSAET Bpea ONMKHEMY CBOMMHU MOCTYIKAaMHU, TEM
HE MEHEe, HPaBCTBEHHOE CAMOOCYLIECTBICHUE MHAMBHUIA ONPEIEISIETCS UMEHHO
€ro cBO0O0/I0I 1 HUYEM JIPYTHM.
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AnHoOTanms. B craThe paccMarpuBaeTcsi OJHA M3 BOBMOXHBIX JINHUH COIIOCTaBJICHHS I'epo-
eB pomaHa «O06momMoB» U «MmuoT», 0OcHOBa [Tt KOTOporo Oputa chopmynupoBana emie JlocToes-
CKHUM, YKa3aBIIMM Kak Ha poacTBo MemikuHa u O0m0MOBa, Tak U uX ominuus. Llenbio siBisiercs
o0BbsicHEeHUEe ocoboro craryca repoeB JloctoeBckoro u ['oHuapoBa B BbIIIEHA3BaHHBIX POMaHax,
KOTOPBIN 00yCIOBINBAETCS MX SKCIUIMIUTHBIM WM MMIUIMIUTHBIM JKenaHueM cractd mup. Cra-
BUTCS 3a/1a4a CUCTEMaTH3HPOBATh pa3HbIe B3IJIAABI YUEHBIX Ha BONPOC 00 OOIIHOCTH JIBYX IMHcCa-
TeJei, B TOM YHCIIe B CBETE TATOTEHUs] 000X K PYCCKOM JAyXOBHOW Tpaguuuu. BeiiBuraercs te-
3HC O TOM, YTO Hapajuleib ABYyX I'€pPOEB TaK MM MHAYE CBSI3aHA C PEIICHHEM OOOMMH MUCATENSIMU
po0IeMBbl MUPCKOI CBATOCTH M JOMyCTUMOCTH €€ TPaHuIl M MPEAEIOB B 0ObIYHOM ku3HU. U B
pomane «Mauot», n B pomane «OO0JIIOMOB» peay3yeTcsi TaKoil BapHaHT «CHOXKETa CIACEHUs», B
KOTOpPOM Tepoii Kak Obl IIPETEHAYET Ha PONb CHACUTEINS APYTUX, XOTS U JIMHUS JINYHOTO CIIACEHMS,
aKTyaJIM3MpoBaHHasi 0coOeHHO y ['oHuapoBa B «O0I0MOBE» M NMEIONIAsl JAHTOBCKHE UCTOKH, TaK-
ke SIpKO TpezcTaBieHa. 1 ecnu B cirydae ¢ MBIIIKMHBIM IPETEH3UU OBITH Kak XpHCTOC (haKThuye-
CKH TIPUBOJAT €r0 K JIMYHOM KaTtacTpode U pa3pylIaoT OMmKHAN KpyT, TO B Bapuante ObioMoBa
TaKUX MOTEPh HET, HO NTake eCcTh oOpeTerHus: commkenue [ltonpna u Onbru, mpoOykaeHne K HO-
BOI xu3HH Aradpu MarBeeBHBI [IIEHUIBIHON. ABTOP CTaThU MPHUXOIHUT K BEIBOJY O TOM, YTO U
HocroeBckuii, u ['oHuapoB He 3a0bIBaM O YEJOBEUECKOM MPHUPOJE CBOMX I'€POEB, HO €CIH Iep-
BbIH, BbIpaxasch cilioBaMu ['OH4YapoBa, MO3BOJMI CBOEMY MBILIKUHY, UM «KH3I0 XPUCTY» HO-
CHUTB «00XECKYIO psicy» U TeM B HEMAJIOW CTENEHU NPEIONPEEIHI €0 YeI0BeUEeCKyIo Heylauy B
JieJie CIIaceHus1, TO BTOpoil ymanui B cBoeM OOJIOMOBE YepThI CBSITOCTH, OCTABHB JIMIIIb HAMEKH Ha
HUX, KOTOPBIE M IPUTATHBAIOT K T'ePOI0 JIFOAEH, Aenast IPH 3TOM UX M UX MaJbIi MUp Jy4IIle.

KiaroueBbie cioBa: I'onuapos, JloctoeBckuii, O610oMoB, MplikuH, «anoTt», «O610MOBY,
CIOXKET CITaCeHHsI, POMaH
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Abstract. The article examines one of the possible parallels between the protagonists of the
novels Oblomov and The Idiot, which was formulated by Dostoevsky himself. He pointed out both
the similarities between Myshkin and Oblomov and the differences between the two. The purpose
of the article is to explain the special status of the characters of Dostoevsky and Goncharov, which
is linked to their explicit or implicit desire to save the world. The task is to systematize various
views of scholars on the issue of Dostoevsky and Goncharov, especially in the light of their
relation to the Russian spiritual tradition. The thesis is put forward that the similarity between the
two protagonists may be explained by the similarity of the two authors’ views on the problem of
secular holiness. In both novels similar versions of the “plot of salvation” are realized, in which
the protagonist claims to be the savior of others, although another motif, that of personal salvation,
is emphasized by Goncharov in Oblomov and has Dante origins. While in the case of Myshkin his
wish to be Christ-alike lead him to a personal catastrophe, and the destruction of his inner circle, in
Oblomov’s case there are no such losses, there are even some advantages in the form of the
emerging life of Shtolz and Olga, in the form of awakening to a new life of Agafia Matveevna
Pshenitsyna. The author of the article comes to the conclusion that both Dostoevsky and
Goncharov did not forget about the human nature of their characters, but the former, as Goncharov
put it, allowed his Myshkin, “Prince Christ”, to wear a “divine robe” and thus largely
predetermined his failure as a savior, while the latter alleviated the traits of holiness in his
Oblomov, leaving only traces of them, which attract people to the character making them and their
small world better.

Keywords: Goncharov, Dostoevsky, Oblomov, Myshkin, “The Idiot”, “Oblomov”, plot of
salvation, novel
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BBepeHue

Bonpoc o tBopueckux B3auMocBszsax mexay M.A. I'onuapoBeiM u @.M. [loc-
TOEBCKUM OCBEIIAJICS B HAyKe, HO UMEET HE OYEHb BHYIIMTEIbHYIO HCTOPHIO.
MosxHo Ha3BaTh paboty M.A. buTiorosoii, ony0JuKOBaHHYIO €111e BO BTOPOM IO-
noBune 1970-x rogos, o pomane «O0I0MOB» B TBOpUECKOM Bocmpusituu Jlocto-
€BCKOT0, IJI€ CIIPaBeyIMBO TOBOPUTCS O TOM, YTO OOpAaTHOTO BIUSHUA — T.€. BIIU-
sauus JlocroeBckoro Ha ['oHUapoBa — cKopee Bcero, He ObLIO B CHIIy MHIUBHUIY-
anpHOrO ckiana aBropa «Oo6momoBa» [1]. JecsaThio romaMu mo3aHee Ha roHYA-
poBckoli KoH(pepeHnn B YbsSHOBCKe mpo3Bydan mnokian T.W. OpHatckoit, rae
CIpaBeIMBO ObUIO OTMEYEHO, YTO CHUCTeMHO Bompoc o ['onuapose u JlocToes-
CKOM €Ille He CTaBUJICS, a OH TpeOyeT rIyOoKoW MpopabOTKU, C yUETOM Pa3HbIX
(akTOpOB U YpoBHEH — OT OMOrpaduIecKoro 10 THHOIOrHYECKOro [2].

WuTeHcuBHOCTH OOpalieHus K TeME CO BPEMEHEM TOJBbKO YCHIIMBAIACh.
31ech MOXKHO Ha3zBaTh paboty B.A. TyHumMaHOBa 0 TOHYapPOBCKOM <IEHTMOTHBE
‘“kankde cioBa”» B «3amuckax u3 ToAnoiabs» JloctoeBckoro [3]; craThio
T.b. Tpodumonoii-lllndd o psme croxkeTHBIX Mmapauieneld, 00 o0mUx TeMax H
MoTHBax B «O010MOBeY, «3anuckax U3 noAmnonbs» u «l[Ipectyminenuu u Hakasza-
Hum» [4]; dpynnamenranbHoe uccienosanue B.M. Menbhuka [5], rae o6o3HaueH
HOBBIN BEKTOP B 3TOH CONOCTABUTEJIBHOW T€ME, KOTOPBIN ONPENEISETCS PEINru-
03HOI OCHOBOH TBopuecTBa oboux nucareneid. «M JlocroeBckuid, u ["'oHuapoB, —
mumetr B.U. MenbHuk, — uayT ot EBaHrenus» u «0cTaroTcsa B JIOHE PYCCKOM 1Ty-
x0BHOM Tpaguuum» [5. C. 61].

Hemnocpencteenno npobneme «MpimkuH u OO10MOB» OblIa MOCBSIIEHA
cratbsi Kcennn bnank [6] uz KomymOuiickoro yHuBepcuTeTa, €M He CUUTATh
TE3MCOB MOJBCKOW HCCIIEN0BATENbHUIBI XAIWHBl XaJauuHCKoW-Bepremnsk, B Ko-
TOPBIX TOBOPUTCSI O BO3MOXKHOM cOmkeHnu repoes JlocroeBckoro, 'onuapoBa u
CepBaHTeca U O TpeX KHHUIax STUX MuUcaTelled Kak 0 HEKOEeM «OOMIIBHOM, COB-
mectHOM TekcTe» [7. C. 10]. Ho B uenom mapannens «Mprimkud — O010MOBY, 3a-
siBJIeHHas1 caMuM J[OCTOEBCKUM U TpaHCIHpPyeMasi MHOTUMH YYEHBIMH, TUITYIIIH-
MU Ha YKa3aHHYIO TE€MY, €Ile HYKIaeTcs B JalbHEHIeil pa3paboTke U 3aciyKu-
BaeT BHUMaHUs. Jlanee npeanaraercs pa3BUTHE TEMbI, CBS3aHHOH ¢ peanau3anueit
B 9THX 00pa3ax MOTUBOB MUPCKOMN CBATOCTH.

O6cyxaeHue

Hanomuum Bhicka3biBaHue JloctoeBckoro o repoe ero pomana «anor», B
KOTOpOM HJIeT peub 1 00 OOJI0MOBe, COXpaHEHHOE METpaHNakeM TUrorpaduu
M.A. AnekcaHapOBbIM, OCTaBUBIIMM CBOM BOCIIOMHHaHMs B «Pycckoil cTtapuHe»
3a 1892 roxa. «OgHax el B pasroBope, — numetr M.A. AnekcanapoB, — KOCHYJIUCh
N.A. T'onuapoBa, u s ¢ O0JIBIIOI0 TTOXBAIOK 0TO3BajCs 00 ero ,,00610moBe*, De-
nop MuxaitmoBud coramanics, 94To ,,O0710MOB* XOpoIIl, HO 3aMETHJI MHE:

— A Moii nauot Beab Toxke O0JIOMOB.
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— Kak 310, ®enop MuxaiinoBuu? — cripocuit ObIIO I, HO TOTYAaC CIIOXBATHII-
cs. — Ax na! Beb B 000MX poMaHax repou — UIAHOTHI.

— Hy na! Tonpko MOI MIMOT JIydllle FTOHYapOBCKOTO... | OHUapOBCKUIl HONOT —
MEJIKH, B HEM MHOI'O MEIIaHCTBa, @ MOM HAMOT — OJ1aropofieH, BO3BBILIEHY.

«...PaHbIIe MHE, — pe3IOMUPOBaI HAOOPIIHUK, — J]a © MHOTUM, BEPOSITHO, — U
B TOJIOBY HE NPUXOJWIO MPOBOAUTH KAaKyI0-Obl TO HU OBUIO Hapajieslb MEXIY
3TUMU JIByMS MPOU3BEACHUSAMU OTeuecTBeHHOM urepatypb» [8. C. 308]. Ho [lo-
CTOCBCKHM, KaK BUJIUM, CaM aKTyaJIu3upoBaji TeMy «O010MOB U MBITIIKHUHY.

Kcenns bnank, HEMOCpenCTBEHHO M3y4daBIlasi EPCOHAXKHYIO mapy «MBplIi-
kuH — O610MOBY», cuntaer O0JI0MOBA «OIHUM U3 MPOTOTUIIOB MBIIKKUHAY, YTO,
BEPOSITHO, TPYIHO KaK OTpULATh, TaK U yTBEPKAAaTh, U OTMEUYAET €r0 XpPUCTUAH-
CKue 100poJeTeNt, 1yaKoBaTOCTh (OHA CPOJHH MPOCTONYLIMIO CKa30YHOIO Ay-
pauka, TaKk Ha3bIBAEMOTr0 «MJIAALIET0 Opara») U CepAeYHOCTh, KOTOPHIE, KaK He-
0€30CHOBATENIBHO I0JIATAaeT UCCIEN0BATENbHUIA, «YOEAUTEIbHBL... IOTOMY, YTO
onHoBpeMeHHO O0610MoB ymepoen» [6. C. 481]. O610MOB TeM caMbIM, MOJIaraeT
HCCIIeIOBATEeNbHUIA, KaK M MBIIIKUH B MHTEpIpeTanuu camoro JlocToeBckoro,
BBI3BIBAET «COCTPAJaHHE K OCMESHHOMY M HE 3HAIOLIEMY CBOEH LI€HBI Mpekpac-
Homy» [9. C. 251]. 3nech repou, no crnpasennuBoi Mpiciu K. biank, coenuHsoT-
Csl KaK XapakTephbl «HE OT MHUpPa CEroy.

Bce 310 upe3BbIuaiiHO HHTEpeCHbIE HAOMIOACHN. X0TENI0Ch, OJHAKO, UX J0-
MOJTHUTH Pa3MBILUIEHUSIMH O OJIM30CTH poMaHHOMU 3a1aun ['onuaposa u [loctoes-
ckoro. O0a mucaTens Mpeayiarajid CBOMM YUTATESIM TaKyl0 POMaHHYIO MOJIEIb,
COIJIACHO KOTOPOH B MUp SBISETCS Iepoil, MPU3BaHHBIM €ro CHacTH, Hy WIM e
3HAUUTENBbHO yaydmuTh (cM.: [10]). CipaBeasiuBOCTH paay CTOUT CKa3aTh, YTO B
3ToM cMbiciie © O010MOB, 1 MBIIIKUH BOCXOAMIM K €IMHOMY JIUTEPATypPHOMY
apxeruny — Jlon Kuxoty (oTcioga u u3BecTHOe, TaBHO OOHApyKEHHOE B KPHUTHU-
YecKOi JUTepaType CXOJICTBO ¢ poMaHOM CepBaHTeca HEKOTOPBIX CHOMKETHBIX
JVHAA U cuTyanuil kak B «O010MOBe», Tak U B «MnuoTey»), a B Ipeiese K Jpyro-
MY «IOJIOXKUTEJIBHO MPEKPACHOMY JIMILY — XPUCTY», KOTOPOE «ECTh TOJIBKO OJHO»
«TIOJIOKUTENBHO TpekpacHoey [9. C. 251], mpyroro He MOXKeET OBITh.

Takyto xe «0e3mepnyro 3anady» [9. C. 251] u3obpaxeHus MOIT0KUTEIBHO
IpeKkpacHoro, nojaraet B.M. MenbHUK, aHAIM3UPYs BBIIIEIPUBEICHHOE BBICKa-
3pBaHKe 00 O6somoBe, JloctoeBckuii mpusHaet 3a ['oHuapoBbIM. «CTano ObITh, —
MUIIET UCClIeoBaTeNb, — JJocToeBCKUi CyMen Bce-Taku pasrisiaeTb B O0iomoBe
Xpucra», «a crano ObITh, MOYYBCTBOBaTh HEKYIO MapajuleidbHOCTh I'OHuapoBa
cBouM mnouckam uaeana» [5. C. 57]. pyroe neno, uto u y 'onvaposa, u y [o-
CTOEBCKOTr'0 repoH, noxokue Ha Xpucta u Ha Jlon Kuxora onHoBpeMeHHO (a re-
poii CepBaHTeca TakKe SIBJISUICA JIMTEpaTypHOU BapHalMel BbICILIEH MJIEU cliace-
HUS), HE MOTYT B IOJIHOM Mepe MOBECTH MHp 3a cOOO0M M Hay4UTh JII0/IeH, KaK UM
KHTb.

Mexay TeM Takoe Liejernoyiaranue Oblo y 000X, XOTS U BBIPa)KaJloCh OHO B
pasHoii mepe. Tak, OOGJIOMOB COUMHSIT «y30p» CBOEH HOBOM KU3HM, C U3JIOKEHU-
€M KOTOpPOro YuTaTesIb 3HAaKOM JIMIIb (pparMeHTapHO, HO Ha CaMOM JIeJie ITOT €ro
«y30p», WM IIJIaH, JOJHKEH ObUT CTaTh FPaHIUO3HBIM IPOEKTOM MPE0Opa3oBaHUs
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ceOst ¥ CBOETO MaJIor0 MHUpa, B Uiealie — HOBBIM CJIOBOM IMPOTUB CTAPOid, HECO-
BEPIICHHOI >KU3HH, CBOEr0 Pojia BECThIO JJIS JIIOJIEH, KOTOpas Ha caMoM Jelie U
obuta ycnbimana Illtonsiiem u Onbroid, B HEMajaol CTETIEHW BOCCO3JABIINMH B
peanbHOM XKu3HM npakTrdeckre MeuThl O6momoBa [11]. 1 xotst OG10MOB HE MO-
y4aeT ¥ He MPONOBEAYET, OH OKa3bIBACTCS B LEHTPE BHUMaHMs. Bo3MOXKHO, UTO
JIOAM TAHYTCS K HEMY MHTYUTHUBHO — KaK K CBETY, KaKk K UICTOYHHKY HEKOH BbIC-
e KpacoThl, Wik MUpckoii cBatoctu. ObmeHne ¢ OOJIOMOBBIM 0Ka3aJI0Ch BEb
JUISL MHOTUX OJIaroJJaTHBIM M CHACUTEIbHBIM, I0CTATOYHO BCIIOMHUTH He I1ITOMNB-
na u Onery Unbunckyto, Ho U Arageio MarseeBny [lmieHuIpny.

MprikuH B Oonbiiei creneHu, uem O0I0MOB, OIIyIIaeT ce0si MUCCHOHEPOM
nobpa, o uem ybeaurensHo mucan K.A. CrenansH [12]. T'epoit locToeBckoro
enet B Poccuio He mpomnoBenoBaTh MpsIMO, HO UMEs, YTO CKa3aTh JojsaM: «EcTb
TaKle UJEHU, €CTh BBICOKHE UJEH, O KOTOPHIX 51 HE JOJKEH HAaYMHATHh TOBOPUTb,
MOTOMY YTO I HEpeMeHHO Bcex HacMmemny» [13. C. 283], — roBoput on. Ho mpu
ciy4yae OOBSCHSET CBOM «HOBBIMN» B3rnAn. Tak, BO BpeMs pasroBopa ¢ Emanum-
HBIMH, KOTJIa AJenanaa 3aMeqaeT, YTO «KHS3b Be/b 32 TPAHUIICH BBIYUHIICS TJIs-
NeTh», OH oTBeuaeT: «He 3Hai0; s TaM TOJBKO 3/I0POBHE MOMPABUI; HE 3HAIO,
Hay4dwicsl JI1 s TIAneTh. S, BIpodem, MoYTH BCE BpeMs ObLUT OUYEHb CUACTIMBY
[13. C. 50]. U cecTpbl mpoOCAT €ro HAyYUTh UX OBITH CYACTIMBBIMU:

— CuactiuB! Bsl ymeere ObITh cuacTIuBbIM? — BcKpuuana Aras. — Tak kak
K€ BBl TOBOPUTE, UTO HE HAyUYUIIUCh IsieTh? Elle Hac moyuure.

— Hayuure, noxainyiicra, — cmesnach Aznenaunna.

— Huyemy He Mory HayuuTh, — CMesUICS M KHS3b, — g BCE MOUYTH BpeMs 3a
rpaHULel IPOXKWUI B 3TOW HIBEeHLApCKON JepeBHE; PEIKO BbIE3Kayl KyAa-HUOYb
HeJaIeKo; yemy ke s Bac Hayay?» [13. C. 50].

Ho ero paccka3 o0 3To#, ka3anochk Obl, TPOCTOM >KM3HU HA CaMOM Jelie U
ecTb Gopmyna OnaroObiTus: «CHavana MHE OBUIO TOJBKO HECKYYHO, — TOBOPHI
MBILIKHH — 5 CTall CKOPO BBI3A0PaBINBATh; IOTOM MHE Ka)KJbli IEHb CTAHOBUJICS
JIOpOT, U YeM Jajibllle, TEM JJOPOXKe, TaK UTo s CTaJl 3TO 3amedaTsh. Jloxkuiics cnath
sl OYEHb JOBOJIbHBIN, @ BCTABAJ €lIe cUacTiInBee. A IoYyeMy 3TO BCE — JOBOJIBHO
TpyAHo pacckazaTtb» [13. C. 50]. He 3ps mo3:xe oauH U3 NepcoHaxeu, Kak Obl Ibl-
TasiCb BEPHYThb MBIIIKUHA K JEHCTBUTENBHOCTH, YK€ B JPYrod CUTyallMud U BO
BpeMs Jpyroro pasroBopa, 3ameyaer eMy: « Muiblii KHsA3b <...> pail Ha 3emJe He-
JIETKO JOCTAETCsl; a Bbl BCE-TAKM HECKOJBKO HA pail pacCUMTHIBAETe; pail — BElLIb
TpyJAHasi, KHA3b, FOPa3l0 TPyJIHEE, YeM Ka)XeTCs BalleMy HNPEKpacHOMY CepiLy.
[lepecTanemTe Jrydine, a TO MBI BCE OIIATH, MOXKAITYH, CKOH(Y3UMCS, H TOTAA...»
[13. C. 282].

I'epon JloctoeBckoro u I'oHWapoBa BIIOJHE, AYMAaeTCs, COMOCTABUMBI B
IUIaHE PAa3MBILUICHUN MHUCATeNed O Mpenenax MUPCKOW CBATOCTU. O Cepbe3HbIX
ormaceHusx Ha 3ToT cueT [locroeBckoro cnpaBeanuBo nucan K.A. CrenansH,
Beneq 3a H.H. ApcenTheBoii monaras, 4To CBOMM MBIIIKUHBIM MHCATENb BKIIIO-
ymica B Hadaryto enie CepBaHTecoM pe(IeKCUIO0 Ha 3Ty TEMY, IOCKOJIbKY B €ro
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Jlon Kuxore camMm ucnaHipbl BUIEIN «3E€MHOro XpHUCTa, CIACUTENs HaLUN»
[14. C. 74]. H.H. ApcenTbeBa Ha 3TOM OCHOBaHWH Kak pa3 commkaeT Jlon Kuxora
1 MBIIIKMHA, TOJUYEPKUBAst, YTO «PEJIUTHS HEMPUMUPUMOM OOpBObI 3a crpaBej-
muBocTh Jlon Kuxora m penurus coctpagaHus KHsI3s MBIIKMHA NPU BCEU UX
IIPUBJIEKATEILHOCTH BCE XK€ JAJEKU OT MOJJIMHHO XPUCTUAHCKOTO Co3HaHMs. Mx
Bepa, SABJSISICH PallMOHAIMCTUUECKOM M0 CBOEH CyTH, OCHOBaHA Ha ujaee 6e30maro-
JATHOT'O CIACEHMsI, UCXOSAIIEr0 OT CaMOro 4YeJIOBEKa, KOTOpasl 3aKOHOMEPHO Be-
JIET K MECCHaHU3MY, O0OT0omo100110, TOAMEHE XPUCTUAHCKUX IICHHOCTEH Mubrye-
ckumm» [14. C. 86].

Bo3Mo»xHO, 4TO BBHY SIBHOW Mapajiienu MpIlKuHa ¢ XpUCTOM, OINpeaese-
HUS €r0 «KHS3eM XPHUCTOMY, KATaCTPOPHUUHOCTH CyAbOBI Ieposi 3BYYUT OTUETIH-
Bee, ueM Tparenus O6momosa. [loguepkHeM, 9TO MOCIEAHUA KaK pa3 Ha YPOBHE
MIOBECTBOBAHMSA XOTS M OOHApPYKUBACT CKPHITYIO PEIUTHO3HOCTh — a TaK IMOYTH
Bcerna, o Habmonenusm B.M. MenpHuka, OpiBaeT y ['onuaposa [15], — HO HuTIE
ceOst He MBICIIUT yuuTeneM uiH crnacureneMm. Ckopee, ero CHibl HallpaBJiICHBI Ha
HEro caMoro: Mocjae OKOHYaHHsI YHUBEPCUTETA OH MOHSJI, YTO «TOPU3OHT €ro Jes-
TEJIBHOCTH U JKUTHS-OBIThSI KpoeTcsa B HeM camom» [16. C. 63]. Ho O6iomoBa
TaK — KaK «XpYCTaJTbHYIO AYIIy» M KaK YHUCTOE «TOJTyOHHOE Ceple» — BOCIPH-
HuMmatot apyrue. B Kpeivckoit rmase Onbra u LLITonbI] )KUBYT «Tak, Kak MedTam
0O06;10MOBY». DTOT TE3UC MOBTOPSIETCS HE €AUHOXKIbI. OHU PEaM3yIOT €T0 «y30P»
KHU3HHU, Kak OynTo ciemys 3aBeram O01I0MOBa, MUpPCKasi CBITOCTh KOTOPOTO, KO-
HEYHO, HE OYEBHIHA U KaK Obl UMILTUIUTHA. MUp ero, XoTst Obl B YaCTHOM BapH-
anTe oTHomeHus K reporo Oneru u lllTonbia, Ha camMoM Jene 3TO ero KayecTBo
BOCIPUHHUMAET — U BCE JIETa0TCs Kak OyATO JIydllle U YMILE, COIPUKOCHYBLIUCH C
OO6110OMOBBIM, XOTSl OH CaM CTpPaJgaeT OT CBOEro COOCTBEHHOTO HECOBEPIICHCTBA.
CamMa cMepTh €ro Tuxas — yMWIMTEIbHA, €CJIM BCIIOMHUTh Ty CHCTEMY KOOpIM-
HaT, KOTOPYIO MPEUIOKII B KadecTBe Kiro4a K onucanuio KoHunHbl Jlon Kuxota
N.C. Typrenes.

Msicnu JIoCTOEBCKOTO O TOMYCTUMOCTA MUPCKOM CBSTOCTU U €€ Tpeaenax
MOJKPEIUISIOTCS TaKkke napajuiensio MbimknHa u @panuucka Accusckoro [12.
C. 323-342]. I'epoii JloCTOEBCKOrO, CTOJKHYBIIHCH C TE€M, YTO MHUpP HE TOTOB
CHBIIIATH €r0 CJIOBAa O TOM, «KaK MOXHO... HE OBITh CHACTIIUBBIM, JIOOYSICH TIpe-
KpacHbIM 3es1eHbIM Mupom» [13. C. 309], yesxaer B IlIBelinaputo. 910 He nmpsimast
MIPUYMHA, KOHEYHO, HO UMEHHO OHa JIEXKUT B OCHOBE ero Tpareauu. OH He ymHpa-
eT (u3nYecKu, HO ero 0OoNie3Hb HE OCTaBJsAET HaaexkAbl. Ha repos BmomHe mpo-
SIHUPYIOTCS CIIOBA O «phiape OemHom»: «Bcé 0e3MONBHBIN, BCE NeYabHBIH, //
Kak 6e3ymern ymep on» [13. C. 209].

3aknroyeHue

I'onuapoB u JlocToeBCcKkuid B CBOUX pOMaHaxX MPEACTABUIN CUTYallUIO, KOraa
YEeJIOBEK, «IIOJIOKUTEIBHO MPEKPaCcHBI» (Jl0CTOEBCKUIA), NI «B BBICIIEH CTENICHU
uneanmuct» (I'oH4apoB), NPUXOAUT B MUP, YTOOBI €r0 U3MEHUTH. Y 000MX — HE TO0-
Jaydaercst 310 crenatb. Ho ob6a — ocraBistor mo cede cien. Tonpko 3a OTHUM —
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OoJIbIIIe Pa3pyIICHHBIX CyIe0, 3a IPYrUM — HA00OPOT, CKIIAJbIBAIOIINXCS. Thxasl,
He sIBHas MUpCKasi cBITOCTh OOI0OMOBa, € €ro OOoJIbIIeH YCTPEMIICHHOCThIO Ha UC-
MpaBJIEHUE CaMoro cedsi, a He MUpPa BHEIIHETO, OKA3bIBACTCS BCE-TaKHU <JTyUIIey,
ecnu niepedpa3zupoBarth cioBa JJOCTOEBCKOTO, «CBATOCTHY ero MeikuHa. JlocTto-
eBckuii yBuaen B OGIOMOBE «MHOTO MEIIAHCTBA», TOT/IA KaK B CBOEM «HIUOTE» —
«0JaropoaCTBO» U «BO3BBIIMIEHHOCTH». HO, BEpOSITHO, YTO «MELMIAHCTBOY» — JIUIIIb
BHEITHUI 3HAK TOT0, 4To OOIOMOB eciy  mojpaxan XpUCTy, TO IMEHHO Kak 4e-
JIOBEK, HO HU B KOEM cllyyae He Kak paBHbId. B omHoM u3 nucem k C.A. Huku-
teHko ['oHuapoB Bockimnan: «He 3a0bIBaiicsi, yenoBeKk, U HE Ha/leBail OOKECKYIO
pscy Ha ces!» [17. C. 367]. U naxe ecnu «mpupoja, cyapba, Bce TpedyeT uaeana
WM, Jy4lle CKa3aTh, BCE CTABUT HAM HJEA», TO «H MPUPOJA U CyIAp0a NenaroT
TaK)Ke M YCTYTNKH, N0O MPHUHITA BO BHUMAaHUE CIa00CTh YEJIOBEKA, €r0 XPYIKOCTh,
Kpaiinee HecoBepuieHcTBO» [17. C. 367]. JlocTroeBckuii TOK€ HAIIOMHUII O YENO-
BEUECKOM MPHUPOEC CBOETO reposi TeM, YTO 0OpEK €ro B KOHIIE pOMaHa Ha TOTEPIO
JUYHOCTH, OJJHAKO MPH 3TOM, BBIpaKasch clioBaMu ['OHuapoBa, MO3BOIHII BCE KE
cBoeMy MBIIIKUHY, WIH «KHS310 XPUCTY», HOCUTh «00KECKYIO PACY», B OTIMYHE
OT HE MPETEHAYIONIEr0 Ha BBICUINM TUTYI «MelaHuHa» O61oMoBa.
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AHHOTanusi. B crarbe paccMaTpuBAarOTCs Cllydad WCIIOJIB30BaHMS (PAHIY3CKUX BBIpake-
HUH B TEKCTe «3amucok u3 noamnonbs» @.M. JloctoeBckoro. C 0HOH CTOPOHBI, BBIBIISIOTCS pa3-
JINYHBIE CMBICJIOBBIE HIOAHCBI [IBYSI3bIUHs, ACCOLMALIMU C KYJIbTYPHBIMU KOHTEKCTaMU; C JAPYyrou —
MPOBOJUTCS aHAIM3 NEPEBOJOB U KOMMEHTAPHEB 3TUX CIydYaeB CO CTOPOHBI (DPAHIY3CKHX Iepe-
BoqunkoB (1886-2008). Eciu B ciyuae ¢ “I’homme de la nature et de la vérité” dpaniy3ckuii
TEKCT SBJISCTCS LUTATOM, OTCHUIAFOLICH K KYJBTYPHBIM KOHTEKCTaM U B KOHEYHOM CUETe CBHIC-
TEJILCTBYIOLIEH O HEBO3MOXKHOCTH MEpeBO/Ia «(paHILy3CKOI'0 XapaKkTepa» B PyCCKYIO KyIbTypy, TO
“aux animaux domestiques” IPOJOIDKAIOT 3Ty JIMHUIO «HEMIEPEBOIUMOCTIY, TOBOISA ee 110 abcyp-
na. AGCOMIOTHO OaHabHBIE CJIOBA, a0COIOTHO «IIEPEBOIMMBIEY OKa3bIBAIOTCS KaK Pa3 CaMbIMH
HeNepeBOIUMBIMH, a BMECTE C HUIMHU U BECh TEKCT Ha PYCCKOM SI3BIKE.

KiroueBble cioBa: «3amuMcKH W3 MOAMNOIBS», ABYSA3bIUHE, NMEPEBOABI HAa (DPAHILYy3CKHUH
SI3BIK

Baaropaprnoctn un ¢punancupoBanue. CraThsl HOJArOTOBJIEHA B paMKax pabOTHI 1O UC-
cienoBaTenbckoMy TrpaHTy PODU Ne 18-012-90044 JlocToeBCKUl «,,3aTUCKHA W3 TMOAIONBA
@.M. JlocToeBckoro u npodiema ,,II0AN0IBHOrO YeloBeKka™ B KyJbType EBporbl 1 AMEpUKH KOH-
na XIX — gagana XXI BB.».

3asiBieHUe 0 KOH(IMKTEe HHTEPeCcOB. ABTOPHI 3asBISIIOT 00 OTCYTCTBHU KOH()JIMKTA HH-
TEpeCcoB

Hctopus craThm: naTa nocTyIuieHus B pegakunuio — 4 maprta 2021 r., nata NIpuHATHA K TIe-
yatu — 30 anpens 2021 r.

Jdas murupoBanus: [arvyosa E.J]. Kak nepeBectu JJocTOeBCKOTO ¢ (PpaHIly3CKOTO HA
¢dpaniysckuii? “L’homme de la nature et de la vérité” u “animaux domestiques” B «3amuckax
u3 noAnonbs» // BectHuk Poccuiickoro yHusepcutera apyx0bl HapomoB. Cepus: JlutepaTtypo-
Begenue. XKypuanuctuka. 2021. T. 26. Ne 3. C. 366-—478. doi: 10.22363/2312-9220-2021-26-3-
466-478.

© I'anmeriona E.JI., 2021
m This work is licensed under a Creative Commons Attribution 4.0 International License
https://creativecommons.org/licenses/by/4.0/



TIanvyosa E.J]. Bectauk PYJIH. Cepust: JInteparyposenenue. Xypramctuka. 2021. T. 26. Ne 3. C. 466478

How to Translate Dostoevsky from French into French?
“L’homme de la nature et de la vérité”
and “animaux domestiques” in Notes from Underground

Elena D. Galtsova
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25a Povarskaya St, Moscow, 121069, Russian Federation
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Abstract. The article deals with the use of French expressions in the text of F. Dostoevsky’s
Notes from Underground. On the one hand, various semantic nuances of bilingualism and
associations with some cultural contexts are revealed. On the other hand, translations and
explanations of these expressions given by translators of the novella are analyzed. While
“I’homme de la nature et de la vérité” is a citation which shows that it is impossible to render
“French character” into Russian culture, “aux animaux domestiques” carries this idea to the point
of absurdity.
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O dyskmmsx ¢paniry3ckoro s3eika B TBopuectBe .M. JlocToeBckoro ObUI0
y>Ke HallcaHo HeMaso paboT, U 3TO COBEPIICHHO €CTECTBEHHO, OO UCTOIb30Ba-
HUE (paHIy3CKUX CJIOB M BBIPDOKCHHH Ha S3bIKE OpPUTHMHANA, TaJUTHIIM3MOB,
HEOJIOTU3MOB, OCHOBaHHBIX Ha (PPAHIly3CKOM S3bIKE U T.J., SBISETCS OJHUM HX
U3TI00JICHHBIX PUEMOB B MPOU3BENIEHHUIX PYCCKOro mucaresns. [|jis MHOTUX pyc-
ckux mucatenet XIX B. ¢ppaHIly3CKuil SI3bIK TPAJAMIIMOHHO OBLT HEOTHEMJIEMOU
4acTbi0 00pa3oBaHMs, U, HECMOTPS HAa MEHSIOIIYIOCS MOJUTUYECKYIO KOHBIOHK-
TYpy, (QpaHily3ckas KyJbTypa ocTaBajach ajsi Poccuu B 3TO BpeMms OJHUM U3
LHEHTPOB npuTsHKeHus. Hamomuum, uyto ogauM u3 akropos popmupoBanus [lo-
cTroeBckoro-nucarens 0nu1 nepeBon «EBrenun ['pange» O. ne banwzaka (1843).
B 1840-¢ rr. [locroeBckuii Obu1 yBieueHn ®Ppaniueii, ogHako Henouro. Ero mu-
POBO33pEHHUE CYIIECTBEHHO MEHSETCS MOCie apecTa U KaTOpry, U Toraa GppaHirys-
CKHE S3bIK, procodus U KyJIbTypa OKa3bIBalOTCS Hanbojee pacipoCTpaHEHHBIM
«TPEIIOroM» JUIsl KpUTHKHU 3anaHON MBICIH B 11eJoM. OO 3TOM CBHUIETEIbCTBY-
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€T, Hampumep, MPOU3BEICHHE «3UMHUE 3aMETKH O JIETHUX BIECYATICHHUIX)
(1863), kOTOpOE MOYKHO CUHTATh OJTHUM W3 HEMOCPEACTBEHHBIX IMPEIIICCTBECH-
HUKOB «3anucok u3 noanoibs» (1864). U, pazymeercs, Hanbosee OCTPbIM U J1a-
e B KAKOH-TO CTETEHU «IMYHBIM» O0BEKTOM MOJIEMUKH OKa3bIBAIOTCS COLIUATIb-
HBIE Y4YCHHsI, B OCOOCHHOCTH T€, C KOTOPHIMH OBLI HEMOCPEICTBEHHO CBS3aH
M.B. IlerpameBckuii, 607BINON MPOMAraHAUCT TEOPUH M TMPAKTUK COIMATUCTA-
yronucrta [Hlapns @ypse. B 3TOM cMbICIIE CTOUT HAIOMHUTH O <JIMHTBUCTUYE-
ckom» (akre: B 1845-1846 rr. IlerpameBckuii penaktupyet «KapMaHHBIN cl1o-
Bapb MHOCTPAHHBIX CJIOB», BOLIEAIINX B COCTaB PYCCKOIO SI3bIKa, YTO HECOMHEH-
HO OBLIO 3aMMaJHUYCCKHM JKECTOM. J[OCTOEBCKMH MOKEH OBLI 3HATh 00 3TOM
CJIOBape, a ero KpUTHUKa, B TOM YUCIe U (HPaHIy3CKOM KyJIbTYyphI B «3alMUCKax U3
MOATOJNbSDY, IPSIMO UM KOCBEHHO MOXKET ObITh ¢ HUM cBsizaHa. C qpyroit cropo-
HBI, Cpeld MHOTOYHUCIICHHBIX pa3MbIIUIeHHH JlocTOeBCKOrOo 00 HMHOCTpPaHHBIX
CJIOBax OTMETUM 3HAYUTENIbHO 0O0Jiee MO3/IHEEe — BBICKA3bIBAHHE O «IEPEBOJEH
KHs1351 MBIIIKMHA, KOTOPBIH, Ka3ajaoch Obl, O4eHb HAMBHO paccykKaaeT o rpaduue-
CKOM HauepTaHWM CJIOB U B TOM UHUCJIE MPOU3HOCUT CJIOBO «XapaKTEp», OTHOCS-
ieecst OJHOBPEMEHHO U K KaJuturpaduu, U K aHTPOTOJIOTHH:

«— BoT 3T0, — pa3bsCHsI KHA3b C YPE3BbIYAWHBIM yJAOBOJIBCTBUEM U OIY-
IIEBJICHUEM, — 3TO COOCTBEHHas moAmnuch urymena [laduyTust co cHUMKa 4eThIp-
Haauatoro cronetus <...> [loToM s BOT TyT Hamucaja APYTUM MIPUPTOM: 3TO
KpYTJbIA, KpYIHBIA (paHIly3CKUii MIPUQT, TPOILIOTO CTOJNETHS, WHbIE OYKBBI J1a-
K€ MHa4e MUCAINCH, IPHU(T IUI0Ma HOH, pH(T MyOTMIHBIX MHACIOB, 3aUMCTBO-
BaHHBIN ¢ X 00pa3unKkoB (Y MEeHs OBbLI OJIMH), — COTJIACUTECh CaMH, YTO OH HE 0e3
JIOCTOMHCTB. B3rnsHuTe Ha 3TH Kpyruble aa. S nepesen ¢ppaHily3cKUil XapakTep B
pycckue OyKBBI, UTO O4Y€Hb TPYIHO, a BbIILIO yaauHo» [1. C. 32].

3a pa3roBopoM o Kayurpaguu, pa3ymeercs, CTOUT U pa3roBop O JIUTEpa-
TYpHOM MHCbME BOOOIIe, TeM 0ojee 4yTo B KOHIlEe TeHepasl EmaHuuH Ha3bIBaeT
MBIlIKMHA HE MPOCTO KALIUTpadoM, HO «apTucTom». K 3ToMy MOXKHO JHIIb J10-
0aBUTH, YTO CJIOBO «IEPEBOA» BPSIA JU HCHIOIb3yeTcs 31ech J|0CTOEBCKUM B Ka-
KOM-TO OJIHOM 3HA4€HHHM, U BBIpAXKECHHUE «s NepeBesl (PpaHIly3CKUM XapakTep B
pycckue OYyKBBI» BOUpAaeT B ce0s W JTUHTBUCTUKY, U Pa3MBIIUICHUE O Pa3HBIX
KynbTypax ((paHiry3ckuii «xapakrep» — 3T0 U mpudT, 1 0COOCHHOCTH (PpaHITy3-
CKOH AyIu, Kak MOKHO ObUTO ObI cka3zaTh B XIX B., WM MEHTAIUTETa, KaK TOBO-
puiu B 60jiee COBpeMEHHbIE HaM 3110XH). B 3ToM KOHTEeKcTe, pasymeercs, UHTpU-
TYIOIIE BBITIAIAT HTHOCTPAHHBIE CI0Ba, KOTOpble [[0CTOEBCKUI OCTaBIsAET KaK Ta-
KOBBIE B PYCCKOM TECTE — TO €CTh CJIOBa/«XapaKTepbh» He mepeBereHHbIe. 1, Ko-
HEYHO e, JOCTUTaeMbIil UM 3P GdEeKT TPYTHOMEPEBOAUM Ha T€ S3BIKH, HA KAKUX
HanucaHbl 0JIOOHBIE CJIOBA U BBIPAYKEHUS.

Hamomuum, uto ¢ 1886 mo 2008 rox Bo @pannuu ObU10 crenaHo Oonee ne-
CSAITKA pa3HbIX NIEPEBOJIOB, HE CUMTAs UCIIPaBICHHbIX Nepensaanuil. [lepeuncium
HEKOTOpPBIE U3 HUX.

Camblii TepBbIil IepeBOl MOBECTH HAa MHOCTPAHHBIN S3bIK BbIIIE] UMEHHO
B0 @panuuu noj HazBaHueMm «lloamonpHBIN [OyKBaNbHO — MOA3EMHBIN]| AyX»
(L Esprit souterrain) [2], ero aBropamu Obutn Wnbs ansnepun-Kamunckuii u
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[Iapnbs Mopuc, 1 3Ta KHUra BBIXOAUT B 1886 I. 0THOBPEMEHHO ¢ KHUT'OM DKeHa-
Menbxuopa e Borwos «Pycckuid poMaHn», yCTAaHOBUBILIEH HE TPOCTO «MOJIY» Ha
PYCCKYIO KYIbTYpYy, HO ¥ NMPOOYAMUBILEH HHTEPEC K PYCCKOW IUTEepaType KaK Hc-
TOYHUKY BIOXHOBEHHMs ISl (DpaHIy3CKOM (a 3aTeM M MHUpPOBOM) KyJbTyphl. He-
CMOTpPSl Ha OYEBUIHBIE HECOOTBETCTBUSI OpUTHMHANY (ABTOPBHI 3TOTO MEpPEeBOMA-
«ananrauum» 00bEeIUHAIOT MOoBecTH «XO03s5iKa» U «3aliCKu U3 MOAMONbSY, I/1e
MMOBECTBOBATENh MONy4YaeT UM — OpABIHOB, MPOMYCKAIOT JOBOJHHO OOJBIIYIO
4acTh paccyxaeHnil u3 yactu «lloamosbey, 3a4acTyro JarOT BOJBbHBIN MEepeckas
COOBITUH M T.H.), 3Ta KHMra MMeja OOJbIIOl ycmeX, Oblya mepeBeieHa Ha He-
CKOJIbKO €BPOIENUCKHX SI3BIKOB (KaK MUHUMYM Ha HUJAEPJIAHJICKHUM, UTANbIHCKUH,
HCIIAHCKHM, MpUYEM NEPEBOANIIOCH KaK MepBoe u3naHue 1886 roxa, Tak u BTO-
poe 1929 roga — ucnpaBiaeHHOE U JOTMOJHEHHOE [3]) U mepen3aBaiach B pa3HbIX
Buaax ¢ 1929 roma, B TOM 4HCIlI€ C YKa3aHUEM TOJIbKO OJHOTO MEPEBOAYMKA —
lNansnepuna-KaMuHCKOr0, BIUIOTH 10 HAIIMX JHEH.

Bropoii nepeBon 6v11 caenan Bnagumupom bunmrokom B 1909 rogy non
HazBanueMm «llognonse» (Le Sous-sol) [4], oH oTiuyancs OONbIIel CTENEHbIO
COOTBETCTBHUS C OPUTMHAIIOM M HMMEN CYHIECTBEHHOE BIIMSHHME HA YUTATENEH
1910-1920-x rogoB. Tem He MEeHEe UMEHHO 3TOT MEPEBOJI MOABEPracs 0COOCH-
HOI KPUTHKE 32 HETOYHOCTH, UYTO, HAa HAIll B3TJIS, ObLIO IPEYyBETUUYCHUEM: B HEM
OBLJIO HEMAJI0 HaXOJOK, aKTyalIbHBIX JI0 CHUX TOp; IIEHHA TaKXK€ OTHOCHUTENIbHAS
npubnuxeHHocTh bunmTOKa K poccuiickum peanusm XIX Beka. B 1926 romy
BbIIIET nepBbIil iepeBon bopuca Ilnéuepa nmox nazpanuem «lloanonbHeril [OyK-
BaJbHO — TMOJ3eMHbII]| Tonoc» (La Voix souterraine) 5], caenaHHblii B mepuoa
ero corpyanuyectBa ¢ JIbBoM lllecToBbIM, Mpou3BeaeHUSI KOTOPOTO OH MEPEBO-
U1 IMEHHO B 3TO BpeMs Ha (paHIy3ckuid s3biK. BriocneacTeuu Lnéuep nepe-
Jienan CBOM mepeBoJ A MyONUMKAMM B HAyYHOM HW3JaHUM TPOU3BEICHUI
®.M. JloctoeBckoro B cepun «Ilnesna» (n3a-so “Gallimard”, 1956), rne oH BbI-
men noa HazBaHueM «lloamomnbe» (Le Sous-sol); 3TOT TEKCT HEOJAHOKPATHO Tie-
peuspaetcs, u B 1995 roay BBHINIUIO ABYSI3BIYHOE W3JIaHHUE 11OJ] Ha3BaHUEM, Oojee
COOTBETCTBYIONMM pycckomy (Carnets du sous-sol)'.

B ToMm ke roay BeIXOAIT «MeMyapbl, HalTMCaHHBIE B TIOJIIOJIbE [OyKBaJIbHO —
B moa3emMenbe |» (Mémoires écrites dans un souterrain) [6] ¢ ”MeHaMU TIEPEBOJI-
yukoB AHpu Monro m Mapk JlaBanb, MHOTOKpaTHO MEPEU3AaBaBIIMECS BIIO-
cneacteuu B m3gatenbcTBe “Gallimard”. B 1934 romy Monro onus myOIuKyeT B
TOM K€ M3JaTebCTBE B paMKax 15-ToMHOro cobpanusi counHeHuit JloctoeBcko-
ro (1931-1934) «M3 riybun noamnoines [OykBambHO — onzeMenbsi|» (Du fond du
souterrain) [7]. «B Moem moamnonbe [OykBambHO — moa3emMenbe]» (Dans mon
souterrain) [8] — Tak Ha3Ban cBoii nepeBoa Mapk Cemenodpd B 1948 r.: on Obu1
HEOJHOKpATHO NEPEN3/1aH, B TOM YHCIIe U B TOME 5 ceMHaauatutoMmHoro Cobpa-
HUS JUTEPaTypHBIX MpoU3BeAeHUH, BoixoauBLiero B 1959—-1961 rogax B Jlozan-
He (m371-Bo “Rencontres™) u B qpyTrux u3AaHUsAX, B TOM YUCIIE U 0€3 YKa3aHHUs ero
nMernn. B 1967 rony B m3marennctBe “Baudelaire” BBIXOIUT TepeBOI-TIOMYJIs-

! MeI qutupyem 31oT nepesos no kaure 2011 r. [11].
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puzanus «[loamonse [OykBanbHO — mom3emenbe]» (Le Souterrain) 6e3 moamucu
nepeBoguuka [9]. B 1972 rony myOnukyeTcst mepBoe JABYS3bIYHOE M3AAHUE, OT-
JaU4aroIieecs OOJBIION TOYHOCTBIO MEePEBO sl KOoToporo caenana Jlunmu Jlenu
(Notes d’un souterrain)®. B 1992 rony Angpe MapkoBuu, IpeANpUHABLINIA HO-
BBl TEpeBOJ MOJHOTO cOOpaHus COYMHEHMH J[OCTOEBCKOro, medaraeT CBOIO
Bepcuto (Les Carnets du sous-sol), B KOTOpOW CTpEMUTCS TIOKa3aTh «HEMpPUTIIa-
SKEHHOT0» ILOCToeBCKoro3. B 2008 rony Bbixonutr mnepeBoa CunbBu Oyiert
(Carnets du sous-sol) [10], npeaHa3HaueHHBIN UIg MPOrpaMMbl (HpPaHIy3CKUX
JUIEeB: MEepPeBOAYUIIA CTPEeMHUIACh K OyKBalbHON TOYHOCTH, a TakKe cozjana
y4eOHBIM ammapat s QpaHIy3cKUX cTapliekiaccHUKoB. [lo-mpexHeMy akrty-
aNbHBIM U1 OOy4YeHHUS] PYCCKOMY sI3bIKy ocTaercsa mepeBon lllnéuepa, nameya-
TaHHbIN B popme OmiuHrBEI B 1995 rony noxa HasBanueMm Carnets du sous-sol u
nepeusganubiid B 2011 rogy [11].

MpEI paccMOTpUM JiBa CYIIECTBEHHBIX, HA HAIll B3IJISAJ, MPUMEPa HCIOIb30-
BaHUs (paHIy3CKHX CIIOB B TEKCTE U MpobieM ¢ nepenayeit ¢ dexra nx GyHKIH-
OHHMPOBAHMS B PYCCKOS3BIYHOM KOHTEKCTE B MEpEBOjE Ha (PPaHIy3CKUN SA3BIK.
OTU cily4au HENEepeBOJMMOCTH, KaK HaM MpEeACTaBISETCS, JOCTOWHbI BHUMAaHMUS,
100 3a KaKYIIEHCS TIPOCTOTOM, 3/1€Ch CKPBIT JOBOJBHO TITyOOKHI MOITEKCT.

B tpertbeit riaBe nepBoi yactu «lloanmonbey» nepconax JloctoeBckoro pac-
CY’KJIaeT O YeJIOBEeKE uepe3 Mpu3My 00pa3oB CUMBOJIIMYECKUX KUBOTHBIX — «OBIK»,
«MBIIIbY» M TPOCTPAHCTB — «CTEHA», «HoAmoibe». Ilpuuem eciam denoBek-ObIK
BIIOJIHE OIPENETIUM — 3TO «HOPMAJIbHBIN YEIOBEK», BBIICIIINMA «U3 JOHA MPUPO-
IIbI», TO YEJIOBEK-MBIIIb — KaKk Obl M HE YeJIOBEK BOBCE, MO0 OH BBILIEN «U3 PETOP-
TBD», U CJIOBO «MBIIIb» MOXKET [MOHAYaTy MOKa3aThbCs OLEHOYHBIM, OAHako [locTo-
€BCKOMY YJaeTcsl BBICTPOUTH Pa3MBIIIJICHHE CBOErO IEpPCOHa)ka TakK, 4TO 3Ta
«MBIIIb» OKAa3bIBAETCS HE MPOCTO «YCHJIEHHO CO3HAIOUIAs» U COMOCTABIISIOIIAS
cebsi C YenoBEeKOM, OOO3HAUYCHHBIM BBIPAKCHHEM Ha (DpaHIy3CKOM S3BIKE
“I’homme de la nature et de la vérit¢” (OykBanbHBIN MEPEBOI: «ISIOBEK MPUPOIBI
U MCTUHBD»), KOTOPOE BIIEPBBIE MOSABISAETCS B TBOpUecTBe J0CTOEBCKOro B «3UM-
HUX 3aMETKax O JIETHUX BIEUYATJICHUAX» U KOTOPOE KOMMEHTATOPbl ACCOLIUUPYIOT
¢ paccyxaeHusamu u3 «Mcnoseam» Pycco“. [IpuBeneM 31ech ITOT maccax:

«M1 a1 Tem Oonee yOexIeH B ITOM, TaK CKa3aThb, MOJO3PEHUH, UTO ECIH,
HampuMep, B3SATh aHTUTE3 HOPMAJLHOTO YEJIOBEKa, TO €CTh YelIOBEKa YCHUIICHHO
CO3HAIOIIIETO, BBILIEAIIET0, KOHEYHO, HE U3 JIOHA MPUPOIBI, @ U3 PETOPTHI (ITO yKe
MOYTH MHUCTHUIIU3M, T'OCTIOAA, HO S TIOJO3PEBAI0 U 3TO), TO ATOT PETOPTHHIN Yeno-
BEK JI0 TOTO WHOT/Ia MacyeT Mepe CBOUM aHTUTE30M, 4To caM cebsi, CO BCeM CBOUM
YCHJICHHBIM CO3HAaHHEM, JTOOPOCOBECTHO CUHMTAET 32 MBIIIb, 4 HE 3a YelOBEKa.
[TycTh 3TO M YCHJIEHHO CO3HAIOIIAsl MBIIIb, HO BCE-TaKH MBIIlIb, & TyT YEJIOBEK, a
CIIEJICTBEHHO. .. ¥ poyu. U, rmaBHOe, OH caM, caM Be/Ib CYMTAET ceOs 3a MBIIIIb; €T

2 MBI IUTHPYEM 3TOT IIEPEBOJ 110 nepensmanmio 2014 roma, caenanHoro 6e3 pyccKoro Tek-
cra [12].

3 MBI IUTHPYEM 3TOT HepeBo 1o m3manmio 2017 roxa [13].

4 CM. mpumedanus K 35-tomuomy mznammio [14. C. 479-532]. O »xaHpoBOM CBO€oGpazun
«3amumcok u3 moamnobs cM. MmoHorpaduio A.b. KpuannbHa [16].
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00 3TOM HUKTO HE MPOCHUT; a 3TO BAXKHBINA MyHKT. B3rnsHem >xe Temepp Ha 3Ty
MBIIIb B AelicTBuU. [lonoxum, HanmpuMep, OHa TOXKe OOMKeHa (2 OHa MOYTH BCeraa
ObIBaeT OOMKEHA) U TOXKE HKENAET OTOMCTHTh. 37I0OCTU-TO B HEH, MOXKET, elle U
OonpIire HakomuTcsa, 4eM B I’homme de la nature et de la vérité. 'ankoe, HU3KOE
KENaHBUIIE BO3/IaTh OOMIYMKY TEM K€ 37I0M, MOXKET, €IlIe U Taxxe ckpedeTcs B Hell,
yeMm B I’homme de la nature et de la vérité, motomy uro I’homme de la nature et de
la vérité, mo cBoell BPOXKIEHHOW TIYMOCTH, CYUTAET CBOE MIIEHbE IPOCTO-
3aMpocTO CHPaBEUIMBOCTHIO; @ MBIIIb, BCICJCTBUE YCUICHHOTO CO3HAHUS, OTPH-
naer TyT cnpaseanuBoctey [14. C. 116-117].

Orcpinka k Pycco Obuta odeBHIHA €1Ie B BBIPAXKCHUU «H3 JIOHA TPUPOJIBI», a
(bpaHily3cKoe BbIpakeHUE JIHUIIb MOATBEPKAAET 3TO, IPUUYEM B OUE€Hb HPOHUYHOM
KOHTEKCTE, I/Ie ¢ YYCHON LUTATOW COCENCTBYET HUYTOXKHAs «MbIlIb». HecMoTps
Ha HEKOTOPYIO CaMOOYEBHUIHOCTh, 3TO BBIPAKEHUE HE SBISETCS TOUHOM ITUTATOM
u3 «Mcnosean» Pycco, riae npucyTcTByeT HEMHOTO JPYroe BhIpakeHue: “Je veux
montrer & mes semblables un homme dans toute la vérité de sa nature” [15. P. 1],
(OykB. «1 X049y mpoOAEMOHCTPUPOBATH ceOe MOJOOHBIM YETIOBEKa BO BCE UCTHH-
HOCTH €ro mpupojibl»). To BbIpa)keHHE, YTO MPUBOAUT Ha (PPAHILy3CKOM SI3bIKE
JlocToeBckui, Hantucano Ha rpoOHuIe Pycco B mapmwkckom [lanTteone: “Ici repose
I’homme de la nature et de la vérité”. JlocToeBckuii MOT BUIETH ATy SMHUTAPHUIO BO
BpeMs cBoux nyrtewmectBuil B [lapnxk B 1862 unu 1863 ronax, kak pas B TO Bpems,
KOIJla Y HEero caMoro 3apojkJIajics 3aMmbIces OoiblIoro npousBeaeHus «lcmo-
BeJb», KOTOPOE TaK U HE OBLJIO HANMMCAHO, HO HA OCHOBAHUU KOTOPOTO OBLIH CO-
3/1aHbl «3amuCKU U3 MOANONbs». ToT (PakT, uTo PpaHIly3CKOe BbIpaKEHHE acco-
UUPYETCsl ¢ AMUTA(Ue, CBHIETEIBCTBYET U O HEMPEXOSIIed BEYHOCTU, U O
opennoctu umocopuu Pycco B mpencraBnenun JlocroeBckoro. Bmecte ¢ tem
OTMETUM OYEBHJIHYIO ACCOIMALUI0 C «ECTECTBEHHBIM dYeloBekom» (“I’homme
naturel”’) — oTHUM U3 OCHOBOIIOJIATAIOIINX KOHIENTOB Pycco.

B Toii e rinaBe «3anucok u3 noAanoibs» J{ocToeBCKkuii HAMEPEHHO CMEIIN-
BAET «IPUPOAHOE» U «MCKYCCTBEHHOE»: «MBIIIb» ACCOLUUPYETCS C «PETOPTHHIM
YEeIIOBEKOM», a MPOTUBOMOCTABICHHBINH €l «OBIK» TOXE KaXKETCS JaNECKUM OT
«ECTEeCTBEHHOCTU», OH, CKOpee, MPEJCTaeT KaK 4acTb HEeKoel amueropuu (ObIK U
CTEHA).

Accommanus ¢ Pycco npongoikaeTcst B paccykaeHusx o I'eitHe, KoTopslie, ¢
OJHOM CTOPOHBI, YCHJIMBAKOT accouuanuio ¢ «lcrnoseapo», a ¢ Apyrom — ompo-
BEPraioT CJIOBO «UCTUHHOCTH» KaK MPUMEHHUTENbHO K ero «lcmoBeaw», Tak U B
BbIpakeHuH “I’homme de la nature et de la vérité”. Hamomuum 31u cnosa:

«3ameuy kcrtatu: ['eiiHe yTBepKaaeT, 4TO BEpHBbIE aBTOOMOTpaduu MOYTH
HEBO3MOXHBI, U YeJIOBeK caM 00 cebe HaBepHO HapkeT. Ilo ero muenuto, Pycco,
HampuMep, HEMIPEMEHHO HaJrajl Ha ceOsl B CBOEH MCIOBEIH, U J1a)K€ YMBIIUICHHO
HaJraju, u3 tuecnasus. <...> Ho I'eliHe cyaun o 4esnoBeke, UCIOBEIOBABLIEMCS
nepe myoaukon. S ke mumry s OHOTO ce0s M pa3 HaBcerJa OOBSIBISAIO, UTO
€CJIM S U MUITY KaK Obl 00paIiasich K YATATENSIM, TO €IMHCTBEHHO TOJIBKO JJIS TO-
Ka3y, IOTOMY YTO TaK MHe jerde nucatb. TyT opma, ogHa mycras gpopma, ynra-
TeJIeH JKe Y MeHsI HUKora He Oynert. S y»xe oObsIBHI 3TO...
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S1 HU4eM He Xouy CTECHSATHCS B pelaklMK Moux 3anucok. [lopsaka u cucre-
MBI 3aBOJIUTH He Oy1y. UTo mpunomMHUTCS, TO U 3anumry» [14. C. 137].

[Momyuaercs, uro «McnoBenp» — 3T0 HE HCMOBEb, a “I’homme de la nature
et de la vérité” nmumeH ucTUHHOCTH... Ecnu BepHyThCs K 3nuTaduu — Haciaenue
Pycco oka3biBaeTcsi HE B «BEUHOCTH», @ OHO HAaBCerJa Noruoso, yrpaTuiao UCTUH-
HOCTb.

Bripakenue Ha (paHIly3CKOM S3bIKE, CBsI3aHHOE ¢ Pycco, — He mpocTo oauH
13 MHOT'OYHMCJIEHHBIX 3JIEMEHTOB CYpOBOM KpUTHUKHM HjaeanoB IIpocemieHus co
CTOPOHBI MOATOJBHOTO YeJIOBEKa, HO U 4acTh pe(IeKCHH O COOCTBEHHOM CITOCO-
6e mucbMa u xaHpe. C 0JHOI CTOPOHBI, PPAHIY3CKOE BBIpAKEHUE JTAHO KaK He-
MepeBoIMMOe, UPOHHUECKUH AP (PEKT 1Mo KOHTPACTY C MPUMUTHUBHBIMH (XOTS U
CHUMBOJIMYECKMMHU) )KUBOTHBIMH, B YaCTHOCTH C MBIIIbIO; C APYTOM CTOPOHBI, 3Ta
HEMEepeBOAUMOCTb, 1O BCEH BEPOSITHOCTH, HAMEKAET Ha HEBO3MOXHOCTh MpPUMeE-
HEHHUs ATOTO TMOHATHUA B PYCCKOM si3blke. [yl mepeBoguuMka Ha (QpaHIly3CKUil
MIPaKTUYECKH HEBO3MOYKHO COXPAaHUTh MHOTOCMBICIEHHOCTb M HPOHUYHOCTD
aToro ABys3biunsg. CTapasch XOTS Obl Kak-TO OTMETUTh HAJUYUE CTPAHHOCTH B
9TOM YacTU TEKCTa, MEPEBOAYUKHU MUILIYT 3TH CJI0Ba KypcHUBOM (BO (hpaHIy3CKOI
TpaJULIUA KypPCHUB MOKET CIIy’KUTh aHaJOrOM KaBbIUEK), MMOJYEpPKUBAs TEM ca-
MBIM, YTO 3TO LUTaTa (4y>XOW TEKCT), © B HEKOTOPBIX CIIy4asX COIPOBOXKIAs
CHOCKOM CcO cloBaMM «MO-(ppaHIly3cKu B TekcTe» (cMm., Hampumep: [2. P. 167;
12. P. 51; 7. P. 20]). Apyrum criocoOoM SIBJISIFOTCSI OOBSCHSIOIINE CHOCKU, U3 KO-
TOPBIX MpHBeIeM HauboJjee aaeKBaTHYI0, MpuHaIexamnyo Jlumu Jlenu: «...mo-
(bpaHIily3cKH B TeKCTE — cxkaTas nurata u3 ,,Jcnosenu Pycco» (u nanee qana yxe
npuBefeHHas Hamu TonHas 1uTata) [12. C. 179]. Ognako Gosee TpOCTpaHHBIX
KOMMEHTAapUEB 3TH CJIOBa BO (PpaHIly3CKuX IepeBojax He momydaror. C apyroi
CTOPOHBI, acCOIUAIMH C TBOPUYECTBOM Pycco MOTryT OBITh yCHIIEHBI B TIEPEBOJIE
naccaxka o ['eliHe: He Bce, HO HEKOTOpbIE MEPEBOAYUKU MEPEBOMAT «HUCIOBEIH)
KaK Ha3BaHuE Npou3BereHus Pycco, KOToOpoe B OpUTHHAIE HUMEET MHOXKECTBEHHOE
YHCIIO ¥ MUIIETCS ¢ 3arfaBHoON OykBbl — Les Confessions, Kak, HapuMep, B mepe-
Bojie IIIn€uepa, mpu3HAHHOM Ha MAHHBIM MOMEHT «KaHOHWYeckum» [S.P. 117].
Bo3moxHO, aBTOp nepeBoAa CTPEMUIICS «KOMIIEHCHPOBAThHY) HEBO3MOXHOCTH Ile-
penaun 3pdekra OT LUTAThI, JAHHOU B PYCCKOM TEKCTE MO-(PPaHITy3CKH.

Bynyuu snuradueil, ananuzupyemoe (QppaHIly3cKoe BBIPaKEHUE CBS3aHO B
TIOBECTH C IIeJION cepueil 00pa30oB, Kacarouuxcs TeMbl CMEPTH, arodeo3 KOTOpoit
MOJKHO HAOJI0JaTh B YIIOMHUHAHUU O TpoOE B PasroBOpe MOAMNOIBHOTO ¢ JIN30H,
€CJIM paccMaTpuBaTh NPOCTEHIIMM TeMaTHUyecKuil ypoBeHb. Bo (paniy3ckux
MepeBoax 3Ta TeMa OKa3bIBAeTCs Kak pa3 Oosiee sIBHO BBIPA)KEHA, YEM B OPUTH-
Haje, ¥ B KaKOH-TO CTETEHU MOXKHO YBHJETb B 3TOM KOMIIEHCAIIUIO HETIEpPEBO-
TUMOCTH C (hpaHIry3cKoro Ha (paHIly3CKHil. B 3TOM cMbIcie OueHb MHTEpECeH
camblif mepBblid nepeBo 1886 roma, rme camo mpUiIaraTeabHOE «IOAMOJBHBIIN
MEPEBOJIUTCS KaK «MOA3EMHBIN» (“‘souterrain’), a «MBIIIb» — KaK «Kpbicay (“un
rat”), mpuyemM B 000OUX CilydasiX pedb UAET O COBEPILIEHHO OCO3HAHHOM BHIOOpE
lanpnepuna-Kamuackoro u Mopwuca. JI1000MBITHO, 9TO TPH NEPEBOAAX ITOTO
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MepeBoJia Ha JPYTUE S3BIKHM, a4 TAKXKE MPU MEPEeU3TAHUIX «KPHICA» MPUHIUTIHU-
abHO «OCTaBallaCh» B TEKCTE, MOO OHA Kazalach 00pazoM, Oojee COOTBETCTBY-
IOIIUM TIPEACTaBICHUIO O TBopuecTBe JlocToeBckoro B 1eioM. Tem He MeHee To-
YTH BO BCEX OCTAJbHBIX (PPAHIY3CKHX MEPEBOJAX BCE K€ OCTACTCS «MBIIIbY —
“souris”. Mckmtouenne coctapiser nepeBoy lllnéuepa, cunrarommuiics Ha naH-
HBII MOMEHT «KaHOHHYECKHM», T/ Mpeasaraercsi ClOBO C YMEHBIIUTEIbHO-
nackaTenbHbIM CcyhhuKcoM — “souriceau’, 4TO CBUIECTEIBCTBYET O HaMEPEHUH
MePEBOTYMKA MTPOJIEMOHCTPUPOBATH MHOT000Opa3re 00pa3oB, CBSI3aHHBIX C «MBbI-
IIBI0» B TBOpYECTBE J[OCTOEBCKOr0, YTO BBIPA3HIIOCH, HampUMep, B (haMUIUU
k1351 MeimkuHa. OgHako TeM cambiM LlInénep upesmepHo «mpuriaamn odpas
3I00CTBYIOIIETO )KUBOTHOTO B «3amuckax u3 moamonbs» [11, 31-33].

Bonee mpoayKTHBHBIM, Kak HaMm MPEICTaBISETCS, OKA3bIBAETCS HaXOJKa
CIIOBO «IOA3EMHBI» B IMEpeBOJie¢ Ha3BaHMs. XOTS OHO HE OBLIO CAMBIM «TOY-
HBIMY», HO SIBHO COJIEPKaj0 HEKYI0 CYITECTUBHOCTH M TIOTOM HEOJIHOKPATHO HC-
MOJIb30BaJIoCh B TepeBoAax Ha3Bauus JlaBans u Mownro [6; 7], Cemenodd [8],
Henu [12], a Takke HEM3BECTHOTO nepeBoquuka [9]. Jpyroi BapuaHT nepeBojaa
«TIONMOMBs» Kak ‘‘sous-sol”, BHepBble BO3HUKIIUK B TiepeBoje bunmToka [4],
OBLT pacKpUTHKOBaH [ anbrepuHbIM-KaMUHCKHM KaK CITUIIKOM OyKBaJbHBIN, ac-
COLIMMPYIOUIHMICS C MOJABAIOM WM TMOJIIOJIOM, B TO BpeMsl KaKk CBOW BapHaHT
(«ITonmonpHBIN/TIOA3EMHBIN TyX») OH cYUTaN 00jiee COOTBETCTBYIOIIMM 3aMbIC-
ay ocTtoeBckoro [cM. mpenuciioBue K 3.]. Pazymeercs, “souterrain” — Gosee 1moa-
TUYECKOoe, JaKe B HEKOTOPOW CTEMEeHH MUCTUYECKOE Ha3BaHHE, OHO TaKXke B
OOMBIIEH CTENEHH, YeM “‘sous-sol”, MoKeT OBITh MCIIOIL30BAHO M KaK IICHXOJIO-
rudeckas Metadopa, 1 Kak accolmanus ¢ «3emiei» (“terre”), oueHb BaXKHOM ISt
MepBOHAYAILHON pelenuuu TBopuecTBa J[0cToeBCKOro, B KOTOPOH OBLIO MHOTO
3JIEMEHTOB (PPaHILy3CKOrO «ITOYBEHHUYECTBA», O YEM CBUJCTENICTBOBAIA, IIPEXK-
JIe BCEro, YK€ YyIoMsHyTas KHura ae Borros «Pycckuii poman». B coBpeMeHHBIX
MepeBoJiaXx rOCIOJCTBYET, CKOpee, MepeBo “sous-sol”, mpu3HaHHBIA OoJiee TOY-
HbIM. [Tpu 3TOM B TEKCTE MOBECTH MEPEBOIYNKHN UCIIONB3YIOT 00a CJIoBa — U ““sou-
terrain”, u “sous-sol”.

Uponnueckuit apdexr or murarel “I’homme de la nature et de la vérité”
YCHUIIMBAETCS KOHTEKCTOM: Y4eHas IIUTaTa, yCUJICHHAs ellle U TereleBCKOM acco-
uanuen (caoBa «aHTUTE3», «aHTHTE3a»), COCEACTBYET C MApOAUIHO ajieropuye-
CKMMH >KHBOTHBIMH — OBIKOM M MbIIIbIO. Byayun uacTeio ¢uiiocodpckoit Tpanu-
LIMU, aCCOIMUPOBAHHON B TaHHOM KOHTeKkcTe ¢ Pycco, “I’homme de la nature et
de la vérité€” oka3pIBacTCS HE YeM MHBIM, KaK MPUUIYJIUBBIM «KOHCTPYKTOM». 1 B
3TOM CMBICJIE OH elle 0oyiee HEHAAC)KHBIA KOHCTPYKT, YEM YEJIOBEK «U3 PETOp-
ThD», UIIN «PETOPTHBIN YesoBek». HekoTopbie MepeBOAUYUKH MOAOLIN K IEPEBOLY
«pPETOPTHOTO YEJIOBEKa» JOBOJIBHO PaJUKAIbHO, OYEBUAHO OOpaTHUB BHUMAHUE Ha
CJIOBO «MHCTHII3M» H BO MHOTHX CJIy4asiX PEIIMBIIUCEH aCCOIIMHPOBATH ITOT 00-
pa3 ¢ roMyHKyiaoMm u3 réresckoro «®aycra». Tak nocrymwin ['ambnepuH-
Kamunckuit 1 Mopuc, mepeBeasi «peTOPTHOTO YENOBEKa» JIATUHCKUM CJIOBOM
“homunculus”, a a1 «peTopThD» UCIOIB30BAIA HEUTpaAIbHOE (DPAHITy3CKOE CIIO-
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BO “cornue” [2.P. 167-168]. Ota acconmanus, BeIpaXeHHasi B mepeBoze (paH-
Iy3CKUM CJIOBOM “I’homoncule”, mpucyTcTByeT U B caMOM IMO3HEM 10 BPEMEHU
coznanus nepeBoge OyneTT, KOTopasi COMPOBOIMIA ATO MECTO MPUMEYAHUEM TI0
ooy «petopTe» (“I’alambic”): «anmapat cioxxHo# (HOpMBI, TpeTHA3HAYCHHBIN
JUTSL TUCTHIUISIY (Cp. ¢ TOMYHKYJIOM, co3aanabiM dayctom)» [10. P. 25].

Eme onHo ¢paHiy3ckoe BrIpaKeHHE TAaK)KE€ OCTACTCS CIIOKHOM 3adaden s
(hpaHITy3CKUX MIEPEBOTYMKOB. DTO paccyxacHue o “animaux domestiques”, KOTO-
poe SBIIETCS COBEPIICHHO OaHANBbHBIM (PPaHIy3CKUM CJIOBOCOUYETAHUEM, O3Ha-
YAIOMINM «JJOMAITHUE KUBOTHBIE». B OONBIIMHCTBE (hpaHITY3CKUX TIEPEBOIOB ITO
BBIpOKEHUE HUKAK HE MApKHUPYyeTCs WM, B JydIIeM cliydae, TaeTcsi KypCUBOM U
COINPOBOXKAAETCSA CHOCKOM O TOM, YTO OHO ObLIO B TekcTe JlOCTOEBCKOro Ha
(bpaHIly3cKOM sI3bIKE. JTO BbIpaKEHUE MPOXOIUT AJISl IEPEBOTYMKOB MMOYTH HE3a-
MEYEHHBIM.

Hamomuum 3TOT maccax u oOpaTM BHUMaHUE Ha TO, 4TO JlocTOeBCKuUil Op-
TaHUYHO BIUCHIBAET (PpaHIly3CKHE CIOBA B PYCCKUN TEKCT, UCIOJb3YS CIUTHBIN
IpeyIorT “aux”, TO eCTh KaK OBl CTUpAast TpaHb MEXIy PYCCKAM M (PpaHITy3CKUM:

«IToyem BbI 3HaeTe, MOKET ObITh, OH 3/1aHUE-TO JIFOOUT TOJNBKO W3JaJH, a
OTHIOJb HE BOJU3U; MOXET OBITh, OH TOJILKO JIIOOMT CO3HJATh €ro, a He JKHUTh B
HEM, TIPEJIOCTaBIIsis €ro TOTOM auxX animaux domestiques, Kak-TO MypaBbsiM, Oa-
paHaMm ¥ Tpod., U pod. BoT MypaBbH COBEPIICHHO APYroro BKyca. Y HHX €CTh
OJIHO YAMBHUTEIHHOE 3[aHUE B 3TOM K€ POJEe, HABEKH HEPYIIMMOE, — MypaBeii-
nuk» [14. C. 132].

[TouemMy MypaBbU HA3BIBAIOTCS <«JIOMAIIHHUMH XUBOTHBIMU»? bapaHbl ere
MOTYT OBITH <«JIOMAITHIMW» B MPOTHUBOIOJIOKHOCTh «JIUKHM», HO C MYpPaBbsIMHU
CUTyalHs COBEpUICHHO apyras. [la m He «KHBOTHOE» MypaBei, a HaceKomMoe, U
CJ0BO 3TO JIOCTOEBCKMI MCIOJIB3YET B MOBECTH, HO HE IO MOBOJY MypaBheB. B
CBSI3H C OTHUM OTMETHUM, YTO B CAMOM II€PBOM U3JaHUH MHTEpECYIollee HaC BbIpa-
xkeHue Obuto mepeBeneHO kak “bétes familiéres” [2. P. 186], To ecTh «momari-
HUE/pOJIHBIC TBAPW», UTO CTIAKHUBAIO B HEKOTOPOH CTEMEHU MapaioKC ¢ MypaBb-
€M, KOTOPOTO C TPYJIOM MOKHO Ha3BaTh “‘animal” — «CKUBOTHBIM.

Pazymeercs, kak U B ciiyyae ¢ MBIIIBIO, peUb UJET 00 ajlIerOpuu, CBA3aHHOMN
C 4enoBeKkoM. Eciy MBIIIb COMOCTABIACTCS ¢ SAMHUYHBIM «PETOPTHBIM YellOBE-
KOM», TO MYPaBbH — 3TO HE OJMHOKHE HCKYCCTBEHHBIC JIFOJIU, HO T€, KTO CO3JaeT
«3/1aHUSD» — MyPaBEWHUKHU, U B OMKalIIeM KOHTEKCTE MOBECTH COBEPIIEHHO OYe-
BUHO, YTO YIIOMUHAHHUE O MYPaBbsIX aCCOIMUPYETCS C UAEEH YTOINH, BOTUIONICH-
HO B 00pa3e «XpyCTalIbHOTO JBOPIA», KOTOPHIi, B CBOIO OUepe/lb, OTCHUIAET U K
«Yto nenate?» («YerBepThiii con Bepwr [1aBnoBHbI») YepHbleBckoro, u K (a-
nancrepam @ypwe u Ilerpamesckoro... C 1pyroil CTOPOHBI, «XpYyCTalbHbIN JBO-
pEeI MPOTUBOMOCTABICH «KYPSATHHUKY» — PEAbHOCTH IO MPEUMYIIECTBY, TPUUEM
pealbHOCTH, BMOJHE OyKBajJbHO COMOCTABUMOW C YEIOBEKOM, KOTOPBI MOKET
KUTh B KypSATHHKE, B OTJIMYHME OT MypaBeHHHKA. YTIOMHWHAHHWE O OapaHax Kak
CTaJIHBIX YXUBOTHBIX JUIIb JOTIOJHIET MPOHUYECKUN KOHTEKCT, MPUYEM COBEp-
IIIEHHO OYEBUIHO, 4TO J[OCTOEBCKUII UMEEeT B BUIY 37€Ch UIUOMATHYECKIE 3HAUC-
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HUS, CBA3aHHBIE CO CJIOBOM «OapaH» B PyCCKOM SI3bIKe, a He 00pa3 caMoro »XMBOT-
HOTO0, KOTOPbII 00najaer riyOOKUMH CHUMBOJIMYECKUMHU CMBICIIaMU B XPHCTHAH-
CKOM KyJnbType. BMecTe ¢ TeM MHAMBHIyallu3M €IlI€ OJJHOTO <GKUBOTHOIO» — YK€
HE pa3 YHOMUHABILIEHCS MBIIIN — TAKXKE CBSI3aH C apXUTEKTYPHOH MeTadopoil —
«TIOAMIONIBEMY, TPAKTOBKA KOTOPOTO B OBECTH HE MEHEE KPUTHYECKasl, YeM Tpak-
TOBKa «XpYCTaJIbHOrO ABOpLa». OAHAKO MOXHO 3a/1aThCsl BOIPOCOM, a SIBJISIETCS
JIM MBIIIb «IOMAIIHUM KUBOTHBIM» B 3TOM KOHTEKCTE.

[TonsTre “animal” (kKak «KHBOTHOE»), BEPOSITHO, BCE e HE CTOUT UTHOPHU-
poBath MOIHOCTHIO. Byayun commansHON opranu3anuel, “animaux domestiques”
CBSI3aHBl M C JPYyTUM — aHTH-JApPBUHOBCKUM, KOHTEKCTOM, O YEM CBHJICTEIILCTBY-
IOT CJIOBA U3 TPEThEH TIaBbI MEPBOM YacTH: « YK KaK JOKaxyT TeOe, Harmpumep,
YTO OT 00€3bsSHBI MPOU3OLIEI, TAK YK U HEUETO0 MOPIIUTHCS, IPUHUMAMN KaK €CTh»
[14. C. 118]. ®paniry3ckas nepeBoquniia JleHn, OTMETHBINAS KypPCHBOM “‘animaux
domestiques”, KOMMEHTHpPYET 3TOT Maccax, oTMeuas, 4ro B 1864 romy BeImen
nepBblid pycckuil nepeBo] «O MPOUCXOXKACHUN BUJOB IyTEM €CTECTBEHHOTO OT-
6opa» JlapBuHa, BbI3BaBLIMIA mUpokuil pesonanc [12. C. 179]. Hecayuaiino co-
MHUTENbHBIE TPUATENN MOJANOJBHOTO AaCCOLUUUPYIOTCS C JKUBOTHBIMU — Yy
®eppuukrHa «00e3bsHbE JUIO», Yy APYroro 3HaKOMOIO TOBoOpsIas (GamMHIusL
«3BEPKOB» U T.J.

Ecnu BepHyThCs K Dyphbe, TO OCTAETCS TOABKO AOTAbIBATHCS, YUTa U J{o-
CTOEBCKHM ero KHUTry «Teopus deTwIpex IBHXKEHHH M BceoOmmx cyaeco» (1808)
[17], toe ecth paccykaeHHsS 00 MACaTbHOM COOOIISCTBE IMYEII, B IPOTHBOIIOJIONK-
HOCTb OcCaM, a Takxke 00 «aHTu-xkupade»... [IpekpacHO opraHu30BaHHbIE MTYEIIbI
MOTYT BIIOJIHE KOPPEJIUPOBATh C MypaBbsMU. A IIPUCTABKA «aHTH-», OTChIIAIOIIAs
k ['eresnto m okasbiBaroLIasicsi OJAHOM M3 CaMOXapaKTEPUCTUK IOJMOIBHOTO Kak
«aHTHUTepos», BEPOATHO, ACCOLIMUPOBANIACH U ¢ 3TUM TeKcToM Dypre. JKuBoTHBIE
B ynoMsiHyToW KHure ®dyppe paccMaTpUBAIUCh KaK «UEPOrTU(BI», U MOMKHO
MPEATNONOXKHUTh, 4TO “animaux domestiques” 3aayMBIBAINCh KaK CBOEro pojaa
nepornud — nzobpaxenue u OykBa OJTHOBPEMEHHO, B KOTOPBIX 3alIudpoBaHO He-
yr0. OTYacTH 3Ty TMIOTE3Y MOXKHO MOATBEPAUTH HAIMYMEM OTKPOBEHHOTO HEpO-
rnuda y JloctoeBckoro — 3To «(hepT», 0COOEHHO B KOHTEKCTE «JIBaXKibl /1Ba ye-
TBIPE CMOTPUT (PEPTOM, CTOUT MOMNEPEK Balllel TOPOTH PyKU B OOKH U ILTIOETCSD
[14. C. 133], roe «dept» u OykBa, U 4EJIOBEK, U aOCTPaKTHOE MOHATHE.

B Oonee mmpokom KOHTEKCTe Bcel moBecTH “animaux domestiques” acco-
LUUPYIOTCS C Pa3HBIMH M, Ka3aJ0Ch Obl, IPOTUBOIMOJIOKHBIMU MO 3HAYEHHUIO 00-
paszaMiu «10May, KOTOPbIE OKa3bIBAIOTCS BCE — B TOM MJIM MHOW Mepe — BEChbMa CO-
MHUTEIBHBIMU: JIOM KaK aJKUH «yroj», IZie MPOoXKHUBAET MOANOJbHBIN, «Kalu-
TaJbHBIM JOM», «CYMAaCIIEAIINK JOM», «IyPHOH IOM», «OTLIOBCKUH JIOM», «Ce-
MEMHBIN IoM», «10M Moi» u3 ctuxoTBopeHus: Hekpacosa. bosiee Toro, 3syuanue
«ZIOM» €CTh B caMOM (paHITy3ckoM cioBe “‘domestique”. B GonpmmHcTBE (paH-
I[y3CKHUX MEPEBOJIOB K€ BO3HUKAET HENPaBUIbHAS acCOLMALUsS IPU 0003HAYEHUN
(YHKIMU CITYTH MOANOIBHOTO — AMOJITIOHA, MO0 Mo-(ppaHIy3CKH Y4acTo BCTpeya-
€TCsl TIEPEeBOJ «CIYTrM» Kak “‘domestique”, TO eCcTh OyKBAJIBHO «JIOMAIITHHUI CITy-
ra». B aTom ciydae peub uuet B Ooibliell cTerneHr 00 0COOCHHOCTAX (PpaHILy3-
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CKOTO s3bIKa (M IpPYTHE CJIOBa, HAIIpUMep ‘‘servant”’, TOXKE NalOT HEKOPPEKTHYIO
accoranuio ¢ “serf”’ — «KpernocTHbIMY), 1T KOTOPOTO ATO CJIOBO HanboJjee ymo-
TPeOUTEIHHO U COBEPIICHHO HEHTPaAIbHO, OHAKO €ro opMa CO3/1AaeT HE COBCEM
KOPPEKTHYIO acCOIMAlMI0 B KOHTEKCTE 00pa30oTBOpPUECTBAa B paccMaTpHUBaeMOM
MOBECTH, I7ie 00pa3 «10Ma» B BBICIICH CTENIEHH MHOTO3HAUEH U CITY>KUT JJIs1 000-
3HAYEHUS MPUHIUMHAIBLHON OECIPUIOTHOCTU MOAMNOJIBHOTO KaK C TOYKH 3PEHHS
nr060ro coruyma (M 00IIECTBEHHOTO, M APY>KECKOTO, U CEMEHHOT0), TaK U C TOY-
KM 3pEHUS €r0 HApOUYUTOT0 3rou3Ma 1 ero COOCTBEHHOTO BHYTPEHHETO MUPA.

Bripaxxenue “animaux domestiques” aGCOTIOTHO HEMEPEBOAMMO, TOTOMY YTO
OHO HE TOBOPHUT HU O OKUBOTHBIX», HU O «JO0Me». Ero «MHOCTpaHHOCTHY» B OYe-
penHoil pa3 CBUAETEILCTBYET O mojemuke ¢ Dypbe, HO elle BaKHEE, YTO 3ITO
«KOHCTPYKT» M OH TOJIBEPTraeTcsl KPUTUKE KaK COBEPIICHHO HE COOTBETCTBYIOIIHIA
<OKUBOM KU3HW» — MOHATHIO TOXKE WILTIO30PHOMY, HO BCE )K€ KaK-TO 0003Havaro-
IeMy HE OKOHYATelIbHO HETaTHBHBIC YCTPEMIICHHs TMOAMOJBHOT0. B Kakoil-To
CTETEeHU MOKHO CKa3aTh, YTO 3TO (PpaHIly3CKOe BBIpaKEHUE MEPErpyKEHO MPOTH-
BOTMOJIOKHBIMU 3HAYEHHUSIMHU, OHO CIHMIIKOM MHOTO 3HA4YHUT, YTOOBI HEe OBITH a0-
CYpPAHBIM, OHO BO3MO>XHO COOTBETCTBYET CIECAYIOIIMM TE€MaM, BO3HHUKAIOIIUM B
paccyXJIeHUU TOJANOIBHOTO U3 JBYX 3aKIIOUYHUTEIbHBIX IJ1aB MEPBOM YaCTH: «XO-
TETh OECCMBICIUILIBDY, «OJIHA TTycTas popmay.

Ecimu B ciyuae ¢ “I’homme de la nature et de la vérité” dpaniry3ckuii TekcT
SBJISIETCS IIUTATOM, OTCHIIAIONIECH K KYJIbTYpPHBIM KOHTEKCTaM U B KOHEUHOM CUETe
CBUJIETENBCTBYIONIEH O HEBO3MOXHOCTU MEpeBojia «(paHIly3CKOTo XapakTepay,
10 BBIPAKCHHUIO KHI31 MBIIIKMHA, B PYCCKYIO KyJIbTYpy, TO ‘“‘aux animaux
domestiques” MPOIOIDKAIOT ATy JUHUIO «HEMEPEBOJAUMOCTHY», TOBOMIS €€ 10 ab-
cypra. AGComOTHO OaHaIbHBIE CIIOBA, A0COIOTHO «IIEPEBOAMMBIC) OKa3bIBAIOTCS
KaK pa3 caMbIMU HETNEepeBOJUMBIMH, a BMECTE C HUMHU U BECh TEKCT Ha PYCCKOM
A3bIKE, B KOTOPBIM OHM BIIUCAHBI C COOJIOJICHHEM COOTBETCTBYIOIIETO Majexa
(BBIpayKEHHOTO BO (hPaHITy3CKOM IIPH IMOMOIIH MPEIOAKHOTO KOHCTpYKIHH). Ka-
3a510Ch Obl, COBEPIICHHO MPOXOAIIEe «HEBUHHOE» BhIpaXKEHHE Ha (PpaHIly3CKOM
SI3bIKE JIOMAeT HE TOJIbKO (POpPMalIbHBIM, HO M CMBICIOBOM CTPOH MHOTOPEUYMBBIX
paccykKIAeHUI MOAINOJIBHOTO, OOHa)kasg WX HaNpacHOCTh U IMycToTy. M3yueHue
(paHIly3CKUX TEPEBOJOB TOBECTH 3aCTABIISCT 3ayMaThCsl HAJ MOJOOHBIMHU XY-
JI0KECTBEHHBIMH (P PEKTaMH1, BOZHUKAIOIIUMH U3 CIIOKHEHIITNX JIMHTBUCTHUECKUX
1 uaeosiorndeckux orHomeHuit .M. JloctoeBckoro k (hpaHIy3CKOi KyJIBType.
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BBepeHue

HNutepec x TBopuecTBy @.M. JlocTtoeBckoro (1821-1881) B BenmukoOpura-
HUM 3asBUI 0 cebe Ha ucxoje XX Beka. B rox ero cMeptu BblleN B Ie4aTh Mep-
BbIIl aHIIMICKUI mepeBoa — poMaH «3amucku U3 MepTBoro noma» (1861) mox
Ha3BaHueM Buried Alive: or Ten Years Life of Penal Servitude in Russia. Jlo KOH-
11a CTOJIETHSI Ha aHTJIMHCKOM sI3bIKE ObL1a omyOirKoBaHa 0oJIblIas 4aCTh POMAHOB
u noBectel JloctoeBckoro. OHUM M3 MCKIIOYEHUH CcTana MOBECTh «3alUCKU U3
MOAIOJNbSD), C AHIVIOSA3BIYHBIM BAapUAHTOM KOTOPOW YHUTATENb [O3HAKOMUIICS
muuib B 1913 rony.

BeposiTHO, UMEHHO € MO3IHUM MOSIBJIEHUEM IEPEBOJIA CBSI3aHa CKYIOCTh pe-
LENIUK 3TOM MOBECTH B aHIVIMHUCKOM JuTepaType pyOeka BEKOB U MEPBOM TpeTu

480 LITERARY STUDIES. F.M. DOSTOEVSKY


https://orcid.org/0000-0001-5954-1440

Mapxkosa E.A. Becthuk PYJIH. Cepusi: Jluteparyposenenue. XXypraamucruka. 2021. T. 26. Ne 3. C. 479489

XIX Beka. Bopouem, BO3MOXXHO U TO, UTO «3aMUCKW» Ka3aJIUCh MOTEHIUAIbLHBIM
[IEPEBOJYMKAM TOTO BPEMEHHM TEKCTOM BTOPOIO IUIaHA WJIU €Ille MEHee, YeM JApy-
rue npousBeAeHus J|oCTOEBCKOro, BIIUCHIBAIOIIMMCS B JINTEPATYPHBIE KAHOHBI U
BKyCHI 3110xu. Bmecte ¢ Tem B ['epmannu u @paHuuyu NPaKTUYECKH BCE MTPOU3BE-
nenus JlocroeBckoro O6butn nepeBesensl K 1890 roay, mostomy B Benukobpura-
HuU JI0CTOEBCKUI MOT OBITh MPOYUTAH M HA MPOYNX EBPOMEHCKHX S3bIKAX.

[ToxazatenbHa MoHorpadus X. Maunuk «Bocnpustue JloctoeBckoro B AH-
rimany (Dostoevsky’s English Reputation, 1939), B xoTOpol peneniius TBopde-
ctBa JlocToeBckoro B BenukoOputanuu Oblia BIiepBbIe OCMBICICHAa KOMIUIEKCHO.
Cpenn cOTEH OTKIMKOB U MHEHUH O JPYTMX IMPOU3BEICHMIX MUCATENS B KHUIE
MOXHO OTBICKaTh JIMIIIb TPU KOMMEHTapusi, Kacaromuecs «3anucok». Jaaum ux
KpaTKuii 0030p.

Mmuorue nucarenu B Hayajge XX BEKa HAXOIUJIUCH MO/ BIUSHUEM OTKPBITUN
3. ®peiina ¥ ero TEOpUM MCUXO0AHAIN3a, B CBA3HM C KOTOPOM OH paccMaTpUBAET U
TBOpuecTBO JlocToeBckoro. Aurnuiickuii nucatenb-pantact Jlx.Jl. bepecdhopn
MpeANPUHUMAET TOMBITKY HCCIIEOBaHMUs Npou3BeneHuid JlocToeBCKOro B KOH-
TeKcTe ncuxoaHanusa eme 10 Opeiinga, B crarbe 1920 roga «Ilcuxoananus u po-
Man» (Psychoanalysis and the Novel, 1920). «bepechopn Buaut B JlocToeBCKOM
KEPTBY ,,KOMILIEKCA HETOJIHOLICHHOCTU , CTPAJaOIIy0 OT ,,HEBpO3a“, KOTOPHII
OBLIT ,,HACTOJILKO XOPOIIIO OMHUCAH" B ,,3aMHUCKaX U3 MOAMOIbS, UTO ,,9Ty UCTOPHUIO
camy 1o ce0e MOXXHO CYUTATh AOCTATOYHBIM CBUAETEIHCTBOM', OMUCHIBAIOIIUM
ero coctosiHue» (3nech u ganee nepesop Haml — E.M.) [1. P. 96]. Kak ucnosenp
Oonorpaduyeckoro aBropa «3amucKu» BOCIPUHATHL U A. SIpPMOTUHCKUM, aMepH-
KaHCKUM JIUTEPATYpPOBEIOM U nepeBogunkom [1. P. 122].

Maunuk Takke oTmedaeT Bkiaa B jgocroeBuctuky JI.II. Caaromonk-
Mupckoro, HanucaBUIEro riaaBy o JJOCTOEBCKOM B OJHOM M3 CBOMX KHHI O pycC-
ckoit nmuteparype (History of Russian Literature, 1927). B atoit rmaBe Mupckuii
Ha3bIBAET «3aMMCKW» TEKCTOM, MPEIBAPSIOIIMM U OTKPBIBAIOIIUM CEPHUIO BEJU-
KMX IpousBeneHu [locroeBckoro, onepeausmux coe Bpems [1. P. 132]. Cama
MayHMK [0JIaraeT, 4To MOBECTh 3aHMMAET «LEHTPAJIBHOE MECTO» B TBOPYECTBE
MUcaTelNis, YTO B HEl BIIEPBBIC OCIMAPUBACTCS HE HEJOCTHKUMOCTh aOCOMI0Ta, HO
cama CyTh OOLICTPUHATOr0 TyMaHucTuueckoro uaeana [1. P. 141].

«MopgnonbHbIU» N UoB

[Mucarenmu py6exa XIX u XX BEKOB OCTAaBUJIM HEMHOTO OTKJIIMKOB Ha «3a-
MUCKU» U CBUJIETENIBCTB MX NpouTeHuss. OAuH U3 Hanbojee mpuMeyaTesIbHbIX OT-
3p1BOB mpuHauiexut JPBumy I['epOepry Jloypency (David Herbert Lawrence,
1885-1930), kotopslii B Hadasie XX BeKa ObUT yBJICYECH PYCCKOUM JUTEPATypOi,
0co0eHHO J[0CTOeBCKUM. DTO yBIICUEHUE MOKHO MPOCIEAUTH B TOM YHCJIE B €TO0
koppecnoneniuu. B nuceme C.C. KotenstHckoMy, aHTJIMICKOMY JIMTEPATOpy M
MEPEBOIYMKY PYCCKOTO MPOUCXOXKICHHUS, B Takxke Apyry JloypeHca oH cooOrmiaer
0 CBOEM JIBOMCTBEHHOM OTHONIEHUHU K pycckomy nucarento [2. P. 37]. Ecau roso-
PUTh UMEHHO O «3aIlucKax», MHTEPECHO TO, Kak JIoypeHc o0iekaer 3To omryIe-
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HUE OT uTeHus J[0CTOeBCKOro B ciioBa: «S 4yBCTBYIO MO OTHOIIEHUIO K /locTOEB-
CKOMY HEYTO Hamo1o0ue MOAMOJIbHOM TI00BU. XO0TS OH caM HUKOT/A HE UCKAll ee.
On Ob11 BceM HempusiTen» [2. P. 69]. 3aech Tautcs oueBuIHAsA ajUTIO3UsI HA «3a-
MHUCKHU U3 TOJINOJbs», PABHO KaK U Ha TBOpYECTBO camoro JloypeHca, B KOTOpOM
«TOJITOIBHOE» OBITHE 00JIEKAaeTCsl B MHBIE 00pa3bl, ueM y J{oCTOeBCKOTO, U MOJy-
YaeT JAPyroe 3HaUCHUE.

Henp3s cka3ats HaBepHSAKA, KOTJa U B YbEM NIEPEBOJIE AHTTITUNUCKHN MHUCATEIb
MMO3HAKOMMIICS € «3aluCcKaMu U3 MOJIOJbs», OJIHAKO MOKHO BBICKA3aTh MPEIIO-
JIO’)KEHHE, YTO 3HAKOMCTBO cocTosuioch B 1913 romy (korma Obul omyOJMKOBaH
NIEPBBII TIEpEeBOJI MOBECTH HA AHTJIIMICKUN S3BIK, O3arJIaBlICHHBIN Letters from the
Underworld), unu xe B 1914 rony, xoraa Jloypenc numer I'. Kamnbenny Hacuet
ero poMana (HuKoraa He omyonukoBaHHoro) [3. P. 246-250]. B atom nuceme Jlo-
YPEHC KPUTHKYET (hMHAT pOMaHa, B KOTOPOM TJIaBHBIM repoi, SrOUCT U ceOsIto-
Oell, KOHYaeT KU3Hb camoyOuiictBoM. iIMeHHO 3T0 He HpaBuTcs JloypeHcy — oH
npejyIaraeT n300pa3uTh HE CMEPTh CAMOBIIFOOJICHHON JTUYHOCTH (ITO YK€ HaOUIIO
OCKOMHHY ), HO U30aBJICHHE OT CaMOTo rpexa TiieciaBus. IMEeHHO 3T0 — ucmpas-
JIeHHe, CIIaceHUe 3roucTa — MPOMCXOAUT, ¢ Touku 3peHus Jloypenca, B Kuure
Hosa. 3arem aHrnuiickuii mucaTenb 3asBIseT O CX0JcTBe 3To KHuru m nosectu
JlocToeBckoro, a Takxe OoTMedaeT, 4yTo B «KHHMre» ucnpaBiieHHE THIECIaBHOMN
JUYHOCTHU MOKA3aHO ropas3zo Jyulle, YeM B «3amucKaxy.

JloypencoBckoe comocTtaBieHue «3anucok» ¢ Kauroi MoBa HamomuHaeT 00
nHTepnperanuu nosectu JIbsom IllectoBeiM, KOTOPBIN B cBOcH KHure «Ha Becax
Hosa. CtpanctBoBanus no aymam» (1929) BeISBISET Ty XKe caMylo Hapayijieib.
3mech CXO/ACTBO YMCTO TUnojorudeckoe — lllecToB He MOT OBITh 3HAKOM C THCh-
moM Jloypenca. Cornacuo IllectoBy, JlocToeBCKUI OHAXKIBI TIOHSUI, YTO «HE0O U
KaTOP KHBIE CTEHBI», «uieanbl U Kanaansl» [4. C. 32] Hepa3aenuMsbl; «ECTh TOJb-
KO ILIeTIH, XOTSI U HEBUJIMMBIE, HO CBSI3bIBAIOLIME €lle 0ojee MPOYHO, YEM TIOpEM-
Hble KaHJanbD» [TaM xke]. DTo «HOBOe BUIeHHUE», 1o IllecToBy, U «COCTaBIsIeT
OCHOBHYIO TEMY ,,3alIMCOK U3 MOANONbS » [Tam xe].

B cymHocTH, aHTTUICKUI MucaTenb HCIONB3YET Ty ke Meradopy, Korma
roBoput o «I[Ipomeree nmpukoBanHOM» U «IIpomeree ocBoOOKACHHOM». MEXTY
TE€M TPaKTOBKHU paznuuarorcs — lllectoB He ynpekaeT JlocTOEBCKOro 3a €ro oco-
00€ «BUICHUE», HAXOJIUT B HEM POCTKH HOBOW TBOpYecKoil ¢umocoduu, a Jlo-
yYpEHC TeM BpeMeHeM HHTepnpeTupyer oopa3 [1oAmonpHOro B KpUTUYECKOM KITIO-
Yye — KaK BCETo JIUIb €IIe OJNH BapUaHT TUMA CeOsu10011a, HECTTIOCOOHOTO yCMHU-
PUTH COOCTBEHHYIO TOPABIHIO.

«MoanonbHbINY KaK YernoBeK MbICNU

B anrnumiickoi kputuke Hadyana XX Beka peakuus Ha [logmonse /locToes-
CKOT'0 MpEJICTaBlIeHA HE TOJIbKO TOYEUHBIMHU OT3bIBaMH, Kak y JloypeHca, HO U OT-
JIeIbHBIM MCCIIEIOBaHUEM. TaKOBBIM MOKHO Ha3BaTh IJaBy mpo [loamnonse B kHU-
re Ommskoro apyra Jloypenca [[xona Mwummirona Mappu (John Middleton
Murry, 1889-1957) o locroeBckoMm (Fyodor Dostoevsky: A Critical Study, 1916).
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Pycckuil nucarens U €ro TBOPYECTBO CTAIM OJHOW M3 IUCKYCCHUOHHBIX TEM JUIS
Jloypenca u Mappu. Mappu, ¢ o6okaHreM OTHOCHBIIHICS K J[ocToeBCcKOMY, Ya-
cTo npoTtuBocTosn kputuke Jloypenca. C mybnukanueid Tpyaa Mappu ero apyx-
0a ¢ JIoypeHncom «aana tpemuny» [5. P. 36], uTo BrosiHe 00BSICHIUMO.

Mappu BocipuHuMai Jl0CTOEBCKOTO Kak BH3HOHEpa, TPEOOBABILIETO OTKa3a
OT AEUCTBUTEIBHOCTH, (PU3NYECKOHN JKU3HU paau AOCTHKEHHsI 0COO0ro MpOCBET-
JICHHOTO COCTOSIHMA co3HaHus. [logo0HOe BHIEHHE MPUHIMIHAIBHO PACXOIUTCS
C JIOypPEHCOBCKUMHU KOHLENIUSAMHU BUTAJIBHOCTH, 30Ba IUIOTH U KPOBH. B TONKO-
BaHMU Mappu Bce repou J[0CTOEBCKOrO yCTpEMJIEHBI K HOBBIM BBICOTaM CO3Ha-
HUS, CTPEMSITCS 00pPECTU 3aBEPILIEHHOCTD «s1», IPEOJI0JIeBast HA TOM IIyTH pa3iu-
yeHue 100pa M 37a, BCe AOIMbI U uepapxuu. JIoypeHc ke paclieHHBaeT MepcoHa-
Kel JIoCTOeBCKOro Kak 3roMCTOB, YbHM JIMYHOCTh U CO3HAHHE OECIIOBOPOTHO pac-
LIETUIEHBI.

Bosspamasce k Iloamonsro, ormeruM, uyto Mappu nonumaer I[loamosbe
LIMPOKO, KaK SBJICHUE, IPAKTUYECKU MTOJIHOCThIO OXBaThIBarollee TBOpuecTBo Jlo-
ctoesckoro. [To Mappu, «3anucku u3 nNoAnoibs» BepOan3yl0T CMbICIIbI, PEXKIE
COKpBITBIE B PaHHUX HPOM3BEAEHUSX pycckoro nucarens. Iloanonse oOHaxaer
BCE TO, UYTO B «PEATLHOM MHpE», «HACTOSIIEH XKU3HIW» ObLIO BBITeCHEHO. [loa-
MOJIbHBIA — «UEJIOBEK MBICIH, a He neucTBus» [6. P. 90]. Ero pacckas — OTKpBITHII
MIPOTECT MPOTUB «MHPA, KOTOPHIA OH HEHABUIUT U OT KOTOPOTO HET CHACEHUS»
[Ibid], mpoTecT mpoTUB MUpa Kak MPOCTPAHCTBA, OTPAHUYEHHOIO 3aKOHAMU MpH-
poJibl. XpyNKHUi «OajaHC MEXITY JKU3HBIO BHEIIHEH U )KU3HbIO BHYTPEHHEH, KOTO-
peiii JIOCTOEBCKMI CTapajiCsi COXPAaHUTh B CBOMX IEPBBIX NPOU3BEICHUAX, HABCE-
I71a HOTEPSIH» — HACTOJIBKO OCTPO UYBCTBYET U CO3HAET repoi nosectu [6. P. 91].

BwMmecte ¢ Tem, cormacHo konuenuuu Mappu, [lognoneHslii cTpagaer He
TOJIBKO OT TOT'0, YTO OH BUAMT 3a MpEJEeIaMH «TEMHOIO YIJIa», HO U OT JKEJIaHUs
U OJIHOBPEMEHHO HECIIOCOOHOCTH «JeHcTBOBaTh». [To1 cOMHEHME MOCTaBIEHO U
caMo >KeJlaHHUEe, TTOITOMY JIF000 HAMEPEHHBIN «HEJIETIbIN, )KECTOKUN 1in aHTa-
ctuueckuit» [6. P. 92] mocTynok npus3BaH MOATBEPANUTH aKTYaJbHOCTb KEJIaHUA.
Paccyxnenus [loanonsHoro Ha3BaHel Mappu «inajnekTuKou noucka» [6. P. 92].
I'maBHBIN BOMpOC, C TOYKU 3pEHUsT KPUTHKA, KOCBEHHO (popmynupyemsiit [Tox-
MOJIbHBIM, 3BYYMT Tak: «EciM MMO3UTHBHAS MCTHHA HECIIOCOOHA NMPOTHUBOCTOSTH
[6eccmbIcieHHOCTH OBITHS |, TO Kakas HCTHHA criocoOHa?» [6. P. 93].

B rnaBe oTMeueHBl HECKOJIBKO BapMaHTOB MHTeprperauuu ucropuu Ilon-
nosibHOTrO0. He jxenas MpUCOEOUHATBHCS K MOCUMTABLIMM €€ BBIIYMKaMHU CyMa-
cueamero, Mappu npearonaraer, 4To «0ObIYHBIA YeNOBEK» Kak (opMma cyiie-
CTBOBaHUs ObLI MpeB30iiieH HHON (popMoii, mpencTaBiIeHHON repoeM «3arucok»,
KOTOpBIH «iHilb B [loAnoase MOXKET OThICKAaTh BO3MOXKHOCTH JJISl AalIbHEHIIIETO
CYILLIECTBOBAHMsI U KOTOPBIM XOYET JKUTh, HO HE MOXET, [IOTOMY 4YTO ,,CIUIIKOM
CO3HAIONIMIA" YEJIOBEK HECITOCOOCH MPUHSATH PEaATbHOCTE XU3HU» [6. P. 94]. 31ech
BO3HMKAET MapasioKc: BbIcias (hopMa 4eI0BeUeCKOro ObITHs, TOPOKIACHHAS MPO-
rPECCOM LIMBWJIM3AIIMU, CTAHOBUTCS OecuenoBeyHoit [6. P. 95].

Mappu oOpaijaeT BHUIMaHUE U Ha «4TO-TO JPYTO€, COBCEM JIPyroe, KOTOPoe»
[ToamonbHBIM «GKaxAeT [00pecTH|, HO KOTOpoe HUKaK He HauaeT» [7. P. 121]. Uc-
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Komoe, o Mappu, 31o «yTh JKuzHu», Beapb [loanonse — 310 «xuBas cMepTh» [6.
P. 96]. Ho nyts 3toT He s [loanonbHOro, He sl 4e€JI0BEKa MBICIIH, HO ISl Yye-
JIOBEKA IEUCTBUSL.

OtHomenue repos Kk Jluze (koneOmromeecss OT JIFOOBH 10 HEHABUCTH) 00b-
SACHSIETCSI IUTATOW M3 APYroro npousBeneHus JocroeBckoro, «/IHeBHUKA mucaTe-
JS»: «...CO3HAHHE CBOETO COBEPIICHHOTO OECCHIINS MOMOYb WM MPUHECTH XOTh
KaKyr0-HUOY1b TOJIb3Y WM OOJIErYeHUE CTPAAAIOIIEMy UYeJIOBEUYECTBY, B TO KeE
BpeMsI TIPY TIOJTHOM BalleM yOeKICHHH B 3TOM CTPAJaHUH YEJIOBEYECTBA, MOKET
Jake oOpaTUTh B Cepjlle BallleM JI0OO0Bb K UEJIOBEUECTBY B HEHABHCTb K HEMY»
[8. C.49]. UnbiMu crmoBamu, IToAmoabHBIN, kelas JOOUTh U OBITH JTHOOHMMBIM,
BHJIEJT HEBO3MOXHOCTh «HCILIEJICHUs», BO3BpalleHUs1 Ha «myTh JKusHu». [Ipotect
MPOTUB JKU3HH CJeNial KU3Hb (M JIFOOOBb KaK €€ BaXKHEUIIYI0 COCTaBIISIONLYIO)
HEBO3MOKHOU — B 3TOM NpuurHa [loamnosnss.

Pasmbinuiennss Mappu o Tekcre J{ocTOeBCKOro 1 ero repoe mopoxaarT 00-
medmiocockue BHIBOMBI, CBI3aHHBIC, KAK KAXKETCS, C KPU3UCOM CO3HAHUS, KpH-
3UCOM XPHUCTHAHCKON EBpOIIBI, KOTOPBIN C UCKIIOYUTEIBHOU CUJION 3asBUI O Ce-
6e Ha pyOexe BEKOB U KOTOPBIN npenBocxuTui JloctoeBckuil. Mappu pasnnyaer
B ucnosenu lloanonbHOro aeknapupyemMoe UM MPUHIUIHNAIBHOE PACXO0XKICHHE
MEXIy JAorMaTaMy, HOpPMamH, NPEKHUMH HAEATaMU YXOJISILIEr0 BPEMEHH M
HEKMM HOBBIM TOJIO)KEHHEM BeIEei, HOBBIM «CBEpPX-s», CTpeMsiIuMcs K abco-
JIOTHOU cBOOoie. Mappu Takke oTMeuaeT nepconudunupoannoe [loamonbsHbmM
nH(pepHalbHOE, CaMOpa3pyILIUTENbHOE HAYalo: ATOT HOBBIM «CBEPXYEIOBEK»
KAXKAET 3al0JHUTh CBOIO BHYTPEHHIOK MYCTOTY YEM-TO «BBICOKHMY, «IIpPEKpac-
HBIMY, CTaTh U1 00€3J0JICHHOTO CYIIeCTBa CIIACUTENEM, CBETOM BO ThME, HO BCE
3TH BpoJie Obl )KUBUTEIHHBIC MOPHIBBI APaTOKCAIBHBIM 00pa30M MPUBOJAT K 00-
paTHOMY pe3yibTary — [lonmonbHbIi Bee riry0ke 3a0upaeTcs B «TEMHBIH yroi,
BCE JINbIlIe YXOIUT MO MyTH CaMOOUYEBAHUS U CAMOOTBEPKEHHUS, <CKUBOM cMep-
t». Onpeaenus Mappu u ,,iepexoqHOcTh [1oanonbs, HHTEPOPETUPYEMOTO UM
KaK COCTOSTHHE TEePIIEINBOTO OXKUAAHUS — [TOKA U3 «HUYTOXKECTBA U Oeccuius po-
JIUTCS HeYTO HOBOe» [6. P. 100].

«Mognonbe» N aK3MCTeHLUanm3m

B cepenune XX Beka aHTIMIICKHME MUCATENW CHOBA OOpaIIarOTCs K «3armmc-
KaM W3 MOIONbs BO MHOTOM Onaroaapst paHIly3CKUM 3K3UCTEHITHAUCTAM, TS
KOTOpPBIX MOBECTh J[0CTOEBCKOTO cTaja OAHUM M3 ONMOPHBIX TeKCTOB [9]. K 3k3u-
CTeHLMAIM3My IpuMbikaeT TBopuyecTBO Konmuna Yuncona (Colin Henry Wilson,
1931-2013), ocobeHHO mpUMeUaTeIbHOE I HAIIETO0 WCCICIOBAHUS KHUTOU
«ITocToponnuiit» (The Outsider, 1956). Ona nocesimeHa cyarbe [locTtoporHero —
reposi ipousBenenuii @.M. Jloctoerckoro, A. Kamto, X.-I1. Caprpa, @. Kadxku,
T.C. Dnnora, I'. T'ecce, O. Xemunryss u apyrux nucarteneid XX Beka. YHICOH
MbITAE€TCS BBISICHUTH NpUUUHbI [loanonss: «On [locTopoHHMii, MOTOMY 4TO pa3o-
yapoBaH U cTpagaeT HeBpo3oM? Unu oH cTpagaeT HEBPO3OM, MOTOMY YTO HEKHil
[IIyOMHHBIN UMITYJIbC 3aCTaBIsIET €ro UCKaTh oguHouyecTBa? <...> Bce My 4HMHBI
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Y KCHIIUHBI TasAT B ce0€ 3TOT OMACHBIN, HEBBIPA3UMBIA UMITYIILC, U BCE K€ OHU
MIPUTBOPSIIOTCA TIepes, cOO00M, Tepea IPYTUMU; WX OJaronpuiandme, ux (Qpuioco-
(busi, X PENUTHS — BCE ITO MOMBITKH MPUYKPACUTh, 3aCTABUTH BBITIISICTh IIUBH-
JU30BaHHBIM M PALIMOHAIBHBIM TO, UTO HA CAaMOM JIeJie SIBJIsSIeTCS 3BEpUHBIM, Oec-
MIOPSIA0YHBIM, UppaluuoOHAIBHBIM. [locTopoHHui noroMy u lloctopoHHwmii, 4TO
crout 3a Mctunoi» [10. P. 13]. 3mech YWIICOH 3KCTpamoaupyeT Ha BEChb POJ
JIIOJICKOM Te3uc JlocToeBCKOro 0 ToM, 4TO 1I0AMONBHBIN — «HACTOSIIUN YEIOBEK
pycckoro 6onbmuHcTBay [11. C. 329].

«Cnaboe mecto» [locropoHHero, mo YuicoHy, 3aKJII04aeTcsi B €ro «HEHOP-
MaJIbBHOCTH, HHTPOBEPCUN», «pa3iBOeHHOCTH ‘s’» [10. P. 14], u oHM ke Oka3bIBa-
I0TCSI OJIHUMHM W3 BaKHEHUIMX ero uepT. Cpeau Mpouux €ro XapaKTepUCTUK —
«4yBCTBO COOCTBEHHOW MHAKOBOCTH, OTUYKACHHOCTH, uppeaibHoctn» [10. P. 15];
OIIyIIIEHUE UPPAIIOHAITBHOCTH, O€CIIOPSAIOYHOCTH OBITUS; KPUTUIECKOE OTHOIIIE-
HUE K OOBIYHOMW KU3HH, «UEJIOBEUECKOU KU3HH, MPOKUBAEMON YEIOBEKOM B Ye-
JIOBEYECKOM OOIIECTBe» (TaKas )KU3Hb — «COH, OHa He moymmHHay) [10. P. 18].

He yrnyOmsisice B mpejyiaraeMplii KHUTOM aHaiu3 Bcex BapuaHtoB [locro-
poHHero B MupoBoi gureparype XIX—XX BEKOB, pOcIeauM, KaKkoe MECTO B Ps-
oy 3Tux 00paszoB 3anumaeT [loanmonbhbiil. X0Ts YUICOH OTMEUYaeT, 4To «o0Opa3
[TocTopoHHero mpuCyTCTBYET BO BceM, uTo JlocToeBckuii Koraa-anbo Hamucam)
[10. P. 157], nanbosnee 3Ha4UMBIMU B CBETE BBHIOPAHHOW TEMBI aBTOpPY Tpyda O
[TocTopoHHEM TPEACTABISIIOTCA TPU pOMaHa: «3aluCKu M3 NOoAnoibs», «llpe-
CTymjieHue u HakazaHue» u «bpaths KapamaszoBb». «3anuckum» Ha3BaHbl «Iep-
BBIM ONIBITOM HcCClIeJOBaHUsI TeMbl [I0CTOPOHHEr0 B COBPEMEHHOI IUTEPATYPE» U
«YHHUKQJTHHBIM MAMSITHUKOM SK3UCTEHIIMATUCTCKON Mbicim» [10. P. 157].

Anemnupys K OyKBaJbHOMY, KOHKPETHOMY CMBICITY CJIOBA «IIOJIOJIbE»
(TIpoCTpaHCTBO TOJA TOJOM 3AaHUs), YWICOH MPUXOIUT K BbIBOAY, uto Iloa-
MOJIBHBIR — JKYK, (OKyK-deloBek» («beetle-many»), KOTOpBIN «IbITaeTcs AaTh
ompeneneHne yemy-to Baxxnomy» [Ibid]. Cocrosaue IloamonbHOTO, «3aBHIYIO-
IIETO LENbHOCTH O0Jiee MPOCTHIX U TNynbIX Joaei» [10. P. 158], cpaBauBaeTcs ¢
camoouryueHueM T.D. JloypeHca, ONUCHIBAIOLIETO B MEMyapax O Cilyx0e Ha
bmxnem Bocroke («Cemb ctonmnoB myapoctuy / Seven Pillars of Wisdom, 1922)
CBOE JKEJIaHWE M HECIIOCOOHOCTh OTHOCHTHCS K MECTHOMY HACENICHHIO TaK, Kak
npyrue oduiepsl. [lomoOHble 4yyBcTBa — ciencTtBue Toro, uto IloamonbHbII
«crumKoM MHOTo aymaet» [Ibid] m moToMy He MOMKET TMOJTydaTh YIOBOJIBCTBHE
OT OOBIJICHHBIX Bellel. YHuKaabHOU uepToit [loAmonapHOro, BRIACHIIONIEH ero u3
obmero psana IlocropoHHMX, YWICOH Ha3bIBaeT HACIAXKJIECHUE CTpaJaHUEM.
NMenHO 5Ta 0COOCHHOCTDH SIBISIETCS OCHOBOM €r0 MTUATEKTHUKU M UMEHHO BOKPYT
Hee pa3BopaunBaercs auckypc IloamnonbHOro o cBo6o0Ie OT OKOB «pallMOHAIBHO-
ro rymanusmay» [10. P. 159].

B paccyxnennsax IloamonsHOro YuiacoH pacmo3HaeT COIPUKOCHOBEHHUE C
unesmu Hune u ®@peiina, Kk ybeMy «aHaJIU3y MEXaHU3MOB, OOBSICHSIOUIMX Hp-
panoHaIbHBIC TTOCTYIIKHA 4YeIOBeKa», [10MOBHBIN «HCIBITAT OBl OTBPAIICHHUEC)
[Ibid]. IIpomomxkas MOUCKK CO3BYYHIA M Tapauiencii, aBTop KHuru o [locTopoH-
HeM ao06asisieT Kk [loctoeBckomy u Hurie umena Keepkeropa u Y. brelika u 3a-
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ABJISIET, YTO BCE OHM, «B CYIIHOCTH, BEpWIM B ogHO U TO *ke» [10. P. 160], ne-
CMOTpSl Ha pa3HMIly BEPOHMCIOBENAHUI, U YTO «leHHOCTU [locTopoHHEro HOCAT
penurno3usiid xapakrep» [10. P. 161].

[MoaBons mtoru cBoero pazdopa moecTr J[OCTOCBCKOTO, aHTIMUCKUHN TH-
caTelb 3aMEYaeT, YTO «eCIH OBl MPHUIUIOCH CYyIUTh O JIOCTOEBCKOM TOJIBKO IO
3TOMY TPOU3BEIICHUIO, BEPAUKT OBLI ObI TaKkOH ke, kakoil BeiHec [lloy Illekcru-
Py — OH MO3HaJ cJIabOCTh YeIOoBeKa, He Mo3HaB ero cuibsy [10. P. 162]. YUtoOs!
OTIPOBEPTHYTHh 3TOT MPEIBAPHUTEIBHBIN Te3WC, YHICOH oOpamaercs K oOpasy
[Tocroponnero B nmpyrux pomanax J[OCTOEBCKOTO M 3aKiIOYaeT, 4To OT Ooiee
paHHMX TIpou3BeneHui Kk 6osee mo3aHuM [loctoponnuii JloctoeBckoro npeodpa-
xkaetrcsa. Huaroxueiil «kyk-uenoBek» («bemnsie moan», «JIBoitHUK», «3anmucku
13 MOJAMOJIbS») TpaHCPOopMUpyeTCsl B Oojiee akTUBHOTIO, JedarenabHoro [locropon-
HEro, «KOTOPBIA 3HAET, KTO OH W Kyna uaet» («[Ipectyruienne m HakazaHue,
«nnor», «becwr»), 1 KOTOPHINA, HAKOHEII, IBOIOIMOHUPYET B Tpex OpaTheB Ka-
paMa30BbIX, CHHTE3UPYIOIIUX «TeN0, pasyM U uyBcTBa» [10. P. 178].

C sK3UCTEHIIMATU3MOM CBsI3aHO U TBOpuecTBO Alipuc Mepaok (Jean Iris
Murdoch, 1919-1999). Ona Bena kypc ¢unocodpuu 3x3ucteHmam3Ma B Oxc-
(dopae u mocBATUIA OJTHO U3 cBoUX uccienoBanuii Captpy («Captp: pomaHTHYe-
ckuil paroHamuct» / Sartre: Romantic Rationalist, 1953, 1987). Bmecte ¢ Tem
OTHOIICHHUS MUCATENBHULIBI C 3TUM HampaBlieHueM (UI0COPCKON MBICTH HETb3S
Ha3BaTh MPOCTHIMU — Mep/IOK OTBeprajga MHOTHE MOJIOKEHUS YK3UCTEHITMATU3MA
capTpoBckoro tuma (abcomroTHas cBOOOa BOJM M BBIOOp Kak Opems, CKOHIICH-
TPUPOBAHHOCTH «sD» Ha cebe, 6e300KKe U OTPUIIAaHKE HOPM MOPAJIN).

Bo3moxHO, mMeHHO OJyarojapsi SK3UCTEHITHANKCTaM J{OCTOEBCKHA, U OCO-
OeHHO «3aINuCKu W3 TOAIObS», TPOYHO BOIIEN B KPYT YTEeHUS MepoK: B OAHOU
13 CBOMX paboT mo ¢uiocoduu mucareabHUIIa Ha3biBaeT J[0CTOEBCKOTO «paju-
KaJbHBIM 3K3ucTeHIManuctom» [12. P. 36]. B tpyne «DK3UCTEHIMAIUCTBI U MU-
ctukn: o purocobun u aureparype» (Existentialists and Mystics: Writings on
Philosophy and Literature, 1997) mocneaHsisi 4acTh MOCBSIIIEHA «HOBOMY ITPOYTE-
Huto» [InaToHa, KOTOPHIM MUCATENbHULIA YBIEKIACh, OTONAS OT 3K3UCTEHIUA-
au3Ma. YTOMUHaHUE «3alucoKy MOSBISETCS B MOArIaBe 00 3CTETHUECKUX B3TJIs-
nax apeBHerpedeckoro duimocoda («Orons u comHie: modyemy [lmaTtoH m3rHan
xynoxHukoB» / The Fire and the Sun: Why Plato Banished the Artists). OtBe4ast
Ha BOIIPOC, MMOCTABJICHHBIIN B 3ar0JIOBKE CTaThi, MEpIOK MPUXOIUT K BHIBOY, UTO
[1naToH cuuTan XyA0XKHHUKOB (B IIMPOKOM CMBICJIE ATOIO CJIOBA) OMACHBIM (peHo-
MEHOM, ITIOTOMY YTO OHH OOJIaJar0T BJIACTHIO HaJ YMaMH U JAyIIaMHU JIIOJIEH U B TO
K€ BpeMs JIaJieKu OT JEHCTBUTEIBLHOCTH, JIMIIb UMUTHPYIOT €€ U TEM CaMbIM €€
nckaxarot. /st [lnaTona kpacora acconuupyercs ¢ MOpsiAKOM, FTapMOHHUEH U T10-
TOMY HE MOXET COIIPHKACATHCS C a0CyPIOM.

[To Mepnok, ogny n3 manudecranuii abcypaa — «pbovocy — [lnaron Bumen
B JPEBHErPEUYECKOM TeaTpe (U IIHUpEe — «BO BCEU TparuKoMeauu ku3Hu»). [luca-
TENBHHIIA OpeneseT «POoVOC» KaK <«IMKYIOIIYIO 3aBHCTh B 3700e» («gleeful
envious malice» [13. P. 452]). UmenHo ¢ 3TuM sBneHuemM Mepok conmxaet «3a-
MUCKHU W3 TIOATONbS»: ¢ €€ TOUKH 3peHus, [1omoNbHbINA «ONHIIETBOPSET U aHAJIH-
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3UpyeT 3TOT (PEHOMEH, a TaKXkKe MpeJIaraeT JI0OOBHOE OMHCAHUE TOTO, KaK HC-
KYCCTBO MOXET OBITh ‘HMCIIOJB30BaHO’ TOAMOJLHBIM co3HaHuem» [13. P.452].
[Tox «onucanuem» nucaTeapHUALIA UMEET B BUY CIEAYIOLIMI OTPBIBOK U3 JlocTo-
eBckoro: «Bce, Bnpodem, mpeOIaromnoyyHo BCEria OKaHYMBAJIOCH JICHWBBIM H
YIOUTENBHBIM TIEPEXO0JIOM K UCKYCCTBY, TO €CTh K MPEKPACHBIM (opMaM OBITHS,
COBCEM TOTOBBIM, CHJIbHO YKPaJCHHBIM y TMOATOB M POMAHUCTOB M TPUCIIOCOO-
JICHHBIM KO BCEBO3MOXKHBIM YCIyram W TpeOoBaHUsIM. S, Hampumep, HaJ BCEMHU
topkectBytO» [7. C. 133]. 3neck [loanonbHeli (a Beoen 3a HUM U Mepaiok, U, 4To
TI000MBITHO, Apyrue ucropuku pumocoduu [14. P. 372; 15. P. 110]) yrBepxkaaer
CIOCOOHOCTh MCKYCCTBA CO3/IaBaTh WILTIO3UIO M 3aCTABJISITH YEIOBEKA OIIYIIATh U
MePEeKMBATh B CBOMX (DAaHTA3HSIX TO, YTO OH HE MOXKET OILIYTUTh U MEPEKUTH BHE
OTIbITa OOpaIeHUs K MPOU3BEICHUIO HCKYCCTBA.

BbiBOAbI

HecMoTpst Ha pa3HOPOAHOCTH UCTOUYHUKOB, B KOTOPBIX aHTJIMHCKUE MHCATe-
an XX BeKa OCTaBWJIM KPUTHYECKHE BBICKA3BIBAHUA O «3aIUCKaxX U3 MOIIOJbS»
(meperncka, GUIOCO(MCKUN W TUTEPATYPHO-KPUTUIECKHE TPYIbl), © BPEMEHHYIO
U CTUJIMCTUYECKYIO TUCTAHIIMIO, CYIIECTBYIOIIYIO MEXIY YKa3aHHBIMU aBTOPaMH,
MO>KHO BBIJICJIUTh TOYKH CONPUKOCHOBEHUS! MEXAY MPECTABICHHBIMU MHEHUS-
Mu. B Hauane XX Beka BHHUMaHue K moBecTd (M JlocTroeBckomy B 11€710M) 00BsiC-
HSETCS €€ CO3BYYHOCTBIO HWJESM, HACTPOCHUSAM, UHTYHULHUSM U KyJbTypHO-
HCTOPUYECKUM TIpoIieccaM ToW 3Moxu (YCKOpPEHHE CEeKYJSpH3aluH, CyObeKTHBA-
LUl UCTHUHBI, «KOHELl BEKa», «CBepXxuenoBek»). [Ipu 3ToM ¢ MHAMBHUIYaIbHBIMU
TBOPYECKUMU KOHIEeNusAIMU ¢punocodus [1oamonsHOro MokeT Kak COOTHOCUTHCS
(Mappu), Tak um u npotuBocToATh (Jloypenc). Bemneck unrepeca k «3anuckam»
B CepeHE BEKa MOXKHO YBS3aTh C BIMSIHHEM (PAHIy3CKOTO 3K3UCTEHIMAIN3MA,
IUTE KOTOPOTO TIOBECTh JlOCTOEBCKOTO ObUTa (PyHAaMEHTATBHBIM TeKCTOM. Mimtto-
30pHOCTh PALMOHAJIBHOTO TMOCTHXKEHHUSI MCTHHBI, yTBepkaaemas lloamnonabHeiM,
0ojiee MHBIX YEpPT «IOAMNOJIBHOIO» AMCKYypca YBJIEKaeT Mucareiell 3K3UCTEHIIH-
aNbHOTO HaMpaBleHUs (K HUM, BIIPOYEM, OTYACTU IPUCOEAUHAETCS U MappH).

Bce kputuku, kpome Mepaok, 3amMedaroT oTTalkuBarommii xapakrep [lox-
oJbHOr0. BMecTe ¢ TeM JOMUHAHTOW €ro TMYHOCTH HA3bIBAIOTCS Pa3HbIE YEPTHI:
srousM u TuiecnaBue (JloypeHc), ee pa3aABOCHHOCTh U YIOEHHE CTpaJaHUEM
(Yuncon). B uccnenoBanusix, NOCBAIIEHHBIX UMEHHO J{0CTOEBCKOMY U TATOTEIO-
mMx K jaureparyposeneHuto (Mappu, YWICOH), OTMEYaeTcs BaKHOCTb MECTa
«3anMcoK» B TBOPUECTBE PYCCKOro MUCATENs, a Takke HecltocoOHocTh [loamnons-
HOTO K JIEUCTBHUIO U €r0 CTPEMJIEHUE OTHICKATh HEYTO OYEHb BaXKHOE, B TEKCTE HE
poroBopeHHoe. JIoypeHc u YUIICOH yKa3bIBalOT, XOTs U MO-Pa3HOMY, Ha IOBTO-
psiemocTb 00paza [lonmonpHOTo B €BPOIEMCKOI IUTEepaType.

Bubnuorpacdunyeckun cnucok

[11  Muchnic H. Dostoevsky’s English Reputation (1881-1936). Northampton (MA): Smith Col-
lege, 1939. 219 p.

JIMTEPATYPOBEJIEHUE. TBOPYECTBO @.M. JIOCTOEBCKOT'O 487



Markova E.A. 2021. RUDN Journal of Studies in Literature and Journalism, 26(3), 479-489

Lawrence D.H. The Quest for Rananim. D.H. Lawrence’s Letters to S.S. Koteliansky 1914
to 1930 / ed. by G.J. Zyataruk. L.: McGill — Queen’s UP, 1970. 437 p.

Lawrence D.H. Letter to Gordon Campbell, 20 December 1914 // The Letters of D.H. Law-
rence. Cambridge: CUP, 1979. Vol. 2. P. 246-250.

Llecmos JI. Ha Becax Wosa // Jle 1llecroB. Counnenusi: B 2 7. M.: Hayka, 1993. T. 2.
C. 25-402.

Kaye P. Dostoevsky and English Modernism 1900-1930. Cambridge: CUP, 1999. 248 p.
Murry J.M. Fyodor Dostoevsky. A Critical Study. N.Y.: Russel & Russel, 1966. 263 p.
Jlocmoesckuii @.M. 3anncku n3 noamnoibst / Codpanue counHenuii: B 30 romax. JI.: Hayka,
1973. T. 5. C. 133-245.

Jlocmoesckuii @.M. JlneBHuk nucaresns 3a 1876 rox. HosOpb-nexadps / CoOpaHue coun-
Hennii: B 30 tomax. JI.: Hayka, 1982. T. 24. 518 c.

Kaufmann W.A. Existentialism from Dostoevsky to Sartre. N.Y.: Meridian Books, 1956.
319 p.

Wilson C. The Outsider. Boston (MA): Houghton Mifflin, 1956. 288 p.

Jlocmoesckuii @.M. TloaroToBUTENbHBIE MaTepUANIbL: 3aMETKH, IUIaH, HAOPOCKH. SIHBaph—
HOs10pb 1875 // Cobpanue counnenuii: B 30 romax. JI.: Hayka, 1976. T. 16. C. 252-439.
Murdoch I. The Sovereignty of Good. N.Y.: Schocken Books, 1971. 106 p.

Murdoch I. The Fire and the Sun: why Plato banished the artists // Existentialists and Mys-
tics: Writings on Philosophy and Literature. N.Y.: Penguin Books, 1999. P. 386—463.

Cropp M., Hargreaves Lee K. Sansone D. Euripides and Tragic Theatre in the Late Fifth
Century. Champaign (IL): Stipes Pub. LLC, 2000. 525 p.

Rehm R. The Play of Space: Spatial Transformation in Greek Tragedy. Princeton (NJ): PUP,
2020. 464 p.

References

Muchnic, H. (1939). Dostoevsky’s English Reputation (1881—1936). Northampton (MA):
Smith College Publ.

Lawrence, D.H. (1970). The Quest for Rananim. D.H. Lawrence’s Letters to S.S. Kotelian-
sky 1914 to 1930. G.J. Zyataruk (Ed.). London: McGill — Queen’s UP.

Lawrence, D.H. (1979). Letter to Gordon Campbell, 20 December 1914. In The Letters of
D.H. Lawrence (Vol. 2, pp. 246-250). Cambridge: CUP.

Shestov, L. (1993). In Job’s Balances. L. Shestov. In Collected works (Vol. 2, pp. 25-402).
Moscow: Nauka. (In Russ.).

Kaye, P. (1999) Dostoevsky and English Modernism 1900—1930. Cambridge: CUP.

Murry, J.M. (1966). Fyodor Dostoevsky. A Critical Study. New York: Russel & Russel.
Dostoevskij, F.M. (1973). Notes from Underground. In Collected works (Vol. 5, pp. 133—
245). Leningrad: Nauka. (In Russ.).

Dostoevskij, F.M. (1982). The Writer’s Diary 1876. November—December. In Collected
works (Vol. 24). Leningrad: Nauka. (In Russ.).

Kaufmann, W.A. (1956). Existentialism from Dostoevsky to Sartre. New York: Meridian
Books.

Wilson, C. (1956). The Outsider. Boston (MA): Houghton Mifflin.

Dostoevskij, F.M. (1976). Preparatory Materials. Notes, Plans, Drafts. January—November
1875. In Collected works. (Vol. 16, pp. 252—439). Leningrad: Nauka. (In Russ.).

Murdoch, 1. (1971). The Sovereignty of Good. New York: Schocken Books.

Murdoch, 1. (1999). The Fire and the Sun: why Plato banished the artists. In Existentialists and
Mpystics: Writings on Philosophy and Literature (pp. 386—463). New York: Penguin Books.
Cropp, M., Hargreaves, Lee K., Sansone, D. (2000). Euripides and Tragic Theatre in the
Late Fifth Century. Champaign (IL): Stipes Pub. LLC.

Rehm, R. (2020). The Play of Space: Spatial Transformation in Greek Tragedy. Princeton
(NJ): PUP.

LITERARY STUDIES. F.M. DOSTOEVSKY



Mapxkosa E.A. Becthuk PYJIH. Cepusi: Jluteparyposenenue. XXypraamucruka. 2021. T. 26. Ne 3. C. 479489

CgeneHust 00 aBTOpe:

Mapkosa Examepuna Anexcanopoena, KaHIUNAT (PUIOIOTHIECKUX HAYK, CTApPIIAN Hayd-
HbI coTpynHuK, MHCTUTYT MUpOBOMl nurepatypel uM. A.M. I'opbkoro Poccuiickoil akagemMuu

Hayk. ORCID: 0000-0001-5954-1440; e-mail: glazkoval992@gmail.com
Bio note:

Ekaterina A. Markova, PhD, Senior Researcher, A.M. Gorky Institute of World Literature of
the Russian Academy of Sciences. ORCID: 0000-0001-5954-1440; e-mail: glazkoval992@gmail.com

JIMTEPATYPOBEJIEHUE. TBOPYECTBO @.M. JIOCTOEBCKOT'O 489



RUDN Journal of Studies in Literature and Journalism. 2021 Vol. 26 No. 3 490-500
ISSN 2312-9220 (print), ISSN 2312-9247 (online)

http://journals.rudn.ru/
BecTtHuk PYOH. Cepus: llutepatypoBeneHue. XKypHanuctuka literary-criticism

DOI: 10.22363/2312-9220-2021-26-3-490-500
VK 821.161.1
Hay4dHaga ctatbs / Research article

Coumanuam n/vnum XpMCcTUaHCTBO:
BnuaHume B3rnagos ®.M. [locTtoeBckoro
Ha pomaH C. Narepnéd «Yypeca AHTUXpUCTa»

K.P. Auapeiiuyk

Hnemumym muposoii aumepamyput um. A.M. I'opvkozo
Poccuiickoii akademuu nayx (MMJIH PAH),
Poccuiickas @edepayus, 121069, Mocksa, yn. Ilosapckas, 25a

DX enantiosemia@yandex.ru

Annoranus. B 1880-e rr. @.M. [locToeBckuii BocipuanMancsa B LlIBerun kak mucaTens
peBOHmHHOHHLIﬁ, IMO3TOMY BCJIUKO 6]:.1.]'10 BHHUMAaHHUC K €TI0 IMOJIMTUHYCCKHUM B3IrjidaaM, Ioa BIUSIHUC
kotopbix monayia u C. Jlarepnéd, untarmras JJocToeBCKOTO MO-MIBEACKH, TO-AATCKH ¥, BO3MOXKHO,
mo-panmy3cku. B pomane «Uyneca Aartuxpucray (1897) C. Jlarepnéd moBectByer 06 Uranmm —
CTpaHe KaTOJIMYECKOH, B KOTOPOH LIEPKOBb HMEET Topa3/io OOJIbIIIE BIACTH, YEM B IPOTECTAHTCKUX
crpanax. B cBsizu ¢ atum Jlarepnéd akryanusupyer npezacrabinennbie B «bpatbsix KapamazoBbix»
U Ipyrux pomasax pasmbiuuieHuss @.M. JlocToeBCKOro o CBsi3U rocyaapcTsa u LepkBu. Kitoue-
BOii Bompoc, narepecytomuii 1 @.M. locroesckoro, u C. Jlarepnéd — moxer Jm napcTBo Xpu-
CTOBO OBITh NOCTPOEHO UYEJIOBEKOM Ha 3emJie, korna cam Xpucroc ckazai: «LlapctBo Moé He ot
Mupa cero». Hanbonee moapooro @.M. [loctoeBckuii pazdbupaer 3Ty npodiieMy B HEOKOHUSHHOH
cratbe «ColManu3M M XpUCTHAHCTBO», Koropylo C. Jlarepnéd uurarh He MOrJa, OJHAKO OHa,
HCCOMHCHHO, 6bIJ'Ia 3HaKOMa C BJIO)KCHHBIMH B yCTa CTapua 30cuMBI U KHs1351 MBIIIKAHA MBICIISIMHA
HocroeBckoro o 3Tomy noBojy. B pomane C. Jlarepnéd «Uyneca AHTUXpHUCTa» TIIaBHbII repoi,
MeuTaBHIIMK B AeTcTBe, kak Anéma Kapamasos, cTaTh CBALIEHHUKOM, CTAHOBUTCS COLIMAIHCTOM.
Ha 3nams cormanusma B pomane Jlarepiéd mogHsITo HoAaebHOe n300pakeHHe XprcTa, Ha KOTO-
poMm HammcaHo «llapcTBo MOE nmmIs Ha 3emie». ITO n300pakeHHe TBOPUT dyAeca — HO TOJIBKO
CBsI3aHHBIE C 3eMHBIMH OyilaraMu. B xoHIe pomana Jlarepnéd npuxoauT K BEIBOAY (BIIOKEHHOMY B
ycra [Tanbl PuMckoro), 4ro 3To n300pa)keHue He Hal0 YHUYTOXKATh, a HAJI0 «IIPUMHUPHUTH 3EMITIO C
HebecaMm». DTOT BBIBOA COTJacyercs co uaesMu JlOCTOEBCKOTO O «BCEIEHCKOW LEPKBH, OCY-
LIECTBJICHHOMN Ha 3eMJIE».

KuroueBble cjioBa: comuanus3m, Xxpuctuanctso, @.M. JloctoeBckuii, «bpaths Kapamazobiy,
C. Jlarepnéd, «Uyneca AHTUXpUCTA»
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Socialism and/or Christianity: F.M. Dostoevsky’s Influence
on S. Lagerlof's Novel Antichrist’s Miracles
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Abstract. In the 1880s. F.M. Dostoevsky was perceived in Sweden as a revolutionary
writer, therefore there was great attention to his political views, which influenced among others
S. Lagerlof, who read Dostoevsky in Swedish, Danish and, possibly, in French. In the novel
Antichrist’s Miracles (1897) S. Lagerlof talks about Italy, a Catholic country where the church has
much more power than in Protestant lands. In this regard, Lagerlof actualizes F.M. Dostoevsky’s
reflections on the connection between the state and the church, presented in Brothers Karamazov
and other novels. The key question that interests both F.M. Dostoevsky and S. Lagerl6f is whether
people can build the kingdom of Christ on earth when Christ said: “My kingdom is not of this
world”. F.M. Dostoevsky examines this problem in most detail in the unfinished article Socialism
and Christianity, which S. Lagerlof could not read, but she was undoubtedly familiar with
Dostoevsky’s thoughts on this matter put into the mouths of Zosima and Prince Myshkin. In
S. Lagerlof's novel Antichrist’s Miracles, the main character becomes a socialist, though he
dreamed of becoming a priest in childhood, like Alyosha Karamazov. A fake image of Christ with
the words “My kingdom is only on earth” becomes a banner of socialism in Lagerl6f's novel. This
image works wonders but only related to earthly goods. At the end of the novel, Lagerl6f comes to
the conclusion (put into the mouth of the Pope) that this image should not be destroyed, but “the
earth should be reconciled with heaven”. This conclusion is consistent with Dostoevsky’s ideas
about the “universal church realized on earth”.

Keywords: socialism, Christianity, F.M. Dostoevsky, ‘“Brothers Karamazov”, S. Lagerlof,
“Antikrists mirakler”
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Bonpocy Baustaus stuku @.M. [loctoeBckoro Ha C. Jlarepnéd nocpsiieHo
HEKOTOpOE KOJMYECTBO OTEUECTBEHHBIX MCCIIEOBAHUHN, Hampumep, padboThI
O.C. Cyxux «XyI0’KeCTBEHHOE BOIUIOIIEHNE KOH(MINKTA UEeH U HATYpHI B ,,IIpe-
crymiennn u HakazaHuu“ ®.M. [locroeBckoro u mpousBenenusax C. Jlarepnéd:
LAsrou®, | Jlensru rocnoguHa Apue®, ,,Otmydennsiid» [1], J1.B. Kobmenkooii
«TBopuectBo C. Jlarepnéd u Tpaguium pycckoil KiacCH4ecKoi aurepartypsl (po-
MaH ,,Mmneparop Ilopryransckuii“)» [2], A.H. UBanoBa «Cenbma Jlarepnéd u
pycckas kyabTypa» [3], A.O.JIbBoBckoro «,Umuot* ®.M. loctoeBckoro u
mIBeJCcKas JuTeparypa Hadana XX Beka» [4]. OgHako 5TH HCClieI0OBaHUs HE TIPH-
HUMAIOT BO BHUMaHHe TOT (akT, 4to B 1880-e IT., B mepuoa Tak Ha3bIBA€MOIO
«pycckoro 6yma» (den stora Rysslandsvurmen) B IlIBennn, ®@.M. JlocToeBckumii
OBLT BOCTIPUHST MPEKIE BCEro, KaK MUCATENb MOJIUTUYECKUN, KaK MPEICTaBUTENb
peBomonmoHHo HacTpoeHHoW Poccum [1. C. 39]. Takast 0COOEHHOCTh peleniuu
o0ycJoBIeHa, BO-IIEPBBIX, TE€M, YTO B PYCCKOH JHUTEpaType IIBEIbl HCKald B
MEepPBYI0 o4Yepeb HHPOPMALIMIO O Majo U3BeCcTHOM UM Poccun, a BO-BTOPHIX, BIIH-
sSHHEM (PpaHIy3CKON KpUTHUECKOW Tpaaunuu JkeHa Memnbxuopa ne Borros.
Bcenen 3a Bortos aBropa «IIpectymienus n Hakazanus» (“Raskolnikow” B mBen-
ckoM mepeBoje JI. XekTopa) MpUBETCTBOBAIN JTHUOEpaNbHBIE CKaHIUHABCKUE aB-
Tophl, Takue Kak ['eopr bpannec (06 otHomennn bpanaeca k Poccun u pycckoit
auteparype cMm. [5]) u ['ycraB ad eiiepctam, B pe3ynpTare 4ero MMs aBTopa CTa-
JIO TIPOYHO ACCOLMHPOBATHCS C IMOJUTUYECKUM U KYJIBTYPHBIM DPaJIUKAIU3MOM,
nerxkeHueM «Moiogas [IBenus» U AaTCKOW JIUTEPATYypOH «COBPEMEHHOTO MPO-
pBIBa.

«ITonutnueckas» peuentwms JloctoeBckoro B CkaHIAWHABUH, 0€3yCIOBHO, TO-
iusia Ha C. Jlarepnéd: ona He Moria He YUTaTh, HAIIPUMED, COJEPKAIILYIO TJIaBy
o JlocroeBckom kuury «Pycckue Bnedamienus» (Indtryk fra Rusland, 1888)
I'. Bpangeca, ceirpaBmero Gmaromaps cBoeif penensun Ha «Cary o Mécre bep-
JIMHTE» pelIalonlyo poiib B ee JutepaTtypHoi kapwepe. Penernmms C. Jlarepnéd
nonutrdeckux yoexaenuit ®.M. JIocTOEBCKOTO, B YaCTHOCTH €ro B3IJISIIOB HA
COLIMATIN3M, CBS3aHHBIX, pa3yMeeTcs, C €ro 3TUKOU U (puitocopuei, BIIeTCs Bax-
HBIM, HO MaJIO UCCIEA0BAHHBIM acnekToM BiusiHUS @.M. JlocToeBckoro Ha mBen-
CKYyIO MHUCATENbHUILY, MOCBATHUBILYIO OAMH U3 CBOMX poMaHOB — «YUyneca AHTH-
xpuctay (Antikrists mirakler, 1897) — pacCMOTPEHUIO COIMATU3MA C PEIIUTHO3HOMN
TOUYKU 3peHus. EAMHCTBEHHOW M3BECTHOW HaM paboOToOM, B KOTOPOIH YIOMHHAETCS
JlocTOEBCKMIT B CBSI3U C ATUM poMaHoOM, siBisieTcs crtathbs T.B. KomueBoit « AHTH-
yronuueckue MoTuBbl B pomaHe CenbMmel Jlarepnég ,,Uyneca AHTHXpucTa“ U B
»KpaTkoif moBectn 00 anTuxpucte ¢punocodpa Bragumupa ConoBbeBa», OAHAKO
B HEH pedb UJET HE O MPSAMOM BIUSAHUH, a O TPAAUIUH, 3AJI0)KEHHOM «JlereHion o
Benukom MHKBU3UTODPEY.
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Hrak, kakue npousseaeHus @.M. JIoCTOEBCKOro, B KOTOPBIX IOJHUMAETCS
sta Tema, moria C. Jlarepnéd npountats k 1897 r. — BpeMeHHM HamMCaHUsI pOMaHa
«Uyneca AHTUXpuCcTa»?

UccnenoBarensaunia TBopuecTBa CenbMbl Jlarepnéd V.-b. JlareppoTt coo6-
IIAeT, YTO pyccKas Jureparypa (B ocooeHHOCTH ToJCTOM, HO B HEKOTOPOH cTerne-
Hu 1 JlocToeBCKuiA) OblJIa XOPOIIO MpECTaBIeHa B OnOimoTeke cembu I'ymenu-
yCOB, KoTOpasi crana u3nobiaeHHbIM MecToM CenbMbl Jlarepnéd [6. P. 386], a B
oubnuoreke Jlarepnéd B MopbOakke mMeeTCs 3aUMTAaHHBIM SK3EMIUISP MepeBoaa
«IIpectynnenns n Haka3aHus» Ha wmBenckuil 1884 roma (mepesop /. Xekrtopa)
[6. P. 162]. Pomanbl «Manot», «becb» u «bparbs KapamazoBe» ObuTH miepeBene-
HBI Ha mBencKuil yxke B XX Beke, oqHako C. Jlarepnéd, ckopee Bcero, untaina ux
[0-JAaTCKU: B To/ibl IpeObiBaHus B JIaHACKpYHE OHA Bpallagach B KONEHrareHCKUX
autepatypHbIX kpyrax (JlanackpyHny u Konenraren pasaenser Junb NposiuB Ope-
CyHH) U ObLJIa 3HAKOMa C cecTpoil nucarenss XoJbrepa Jpaxmana, mepeBOIIHIICH
Opnoit FOanbp-Xancen [6. P. 388], nepy koTopoi nprHaaiexar JaTCKUe IEPEBOIbI
(c memenxoro) pomanoB «becwl» (Nihilister, 1886) u «Unuor» (Fyrst Myschkin,
1887). B aT0 e Bpems BbIIIEN U aHOHUMHBIN TiepeBoa Ha Aatckuii «bpateeB Ka-
pamasoBbIxX» (Brodrene Karamazov, 1889) — pomana, kotopsiid C. Jlarepnéd mor-
Ja TaKKe YUTaTh Mo-(paHIly3cku. B 3HaunTensHOM Mepe nocBsIeHHble Tpolieme
«PYCCKOTO conpain3Ma» «J|HeBHUK mHcarens, «3amucKu U3 MOJIOJbA», OUepK
«[lymkun» 1 HeOKOHYEeHHAas cTaThs «ColManu3M U XpUCTHAHCTBO» BPAJ JIM ObLTH
noctymusl C. Jlarepnéd.

Poman «Yyneca AHTHXpHUCTa» MOBECTBYET O COOBITHUSAX, MPOU3OMIECAIINX B
Wranuu, u Hanmcan nocine mnoe3akd B Mramuio, cnenuanbHO NPEAIPUHATON
Cenbmoii Jlarepnég s c6opa matepuana. Cenbma Jlarepnéd, Bepyroias npore-
CTaHTKa, MIOBECTBYET O CTpaHE KaTOJUYECKOH, O CTpaHe, I/ie LIEPKOBb UMEET Io-
pa3zno Oosbliie Biaactu, yeM B Poccun i HIBeruu.

NsBectHo otHOmeHne .M. JIoOCTOEBCKOro K KaTOJMLH3MY: €ro KHA3b
MBILIKUH TOBOPHUT, YTO KAaTOJIMYECTBO — «BEpa HEXPUCTHAHCKAS», «JaXe XyKe
CaMoro arers3Ma», TaK KaK «aTeu3M TOJbKO NPOMOBEIYET HYJb, @ KaTOIULU3M
UAET Jayblie: OH UCKaKEHHOTro XpHUCTa MPOIMOBEAYET, UM Ke OOO0JIraHHOro U
MOPYraHHOI0, XpHUcTa MpoTUBOINONOKkHOro! OH aHTUXpUCTa IponoBeayeT [7.
C. 78]. IlpnunHa TaKOro OTHOIIEHUS K KaTOJUIM3MY — KaK pa3 B €ro CBSA3M € roc-
yIAapCTBOM 3€MHBIM: «PUMCKHH KaTOMUIM3M BEpyeT, YTO Oe3 BCEMUPHOH rocy-
JApCTBEHHOM BJIAacTU LIEPKOBb HE YCTOMT Ha 3emiie, U KpudyutT: Non possumus!
[To-moemy, pUMCKUI1 KaTOIMIM3M J1aXXe U HE BEpa, a PELIUTENBHO MPOJIOJKEHUE
3anaaHoil PuMckoit umnepuu, U B HEM Bce MOAYMHEHO 3TOW MBICIH, HAUWHAs C
Bephl. [lana 3axBaTui 3emitio, 36MHOM MPECTOJ U B35J1 MEY; C TE€X MOpP BCE TaK U
UJET, TOJABKO K Meuy NMpHOaBMIIM JOXKb, IPOHBIPCTBO, OOMaH, (haHATU3M, CyeBe-
pue, 310JEHCTBO, UIpajdl CaMbIMU CBSTHIMH, NPAaBIUBBIMH, MPOCTOAYLIHBIMHU,
IUTAMEHHBIMU 4yBCTBaMHM HapoJa, BCE, BCE MPOMEHSIM 3a JEHbIH, 3a HU3KYIO
3eMHYI0 BiacTh. M 310 He yuenue antuxpuctoBo?!» [7. C. 78] B «becax» Takxke
yutaeM: «PUMCKUIl KaToMuIU3M yXKe He €CTh XpUCTHAHCTBO. PuM mpoo3sriacui
Xpucra, MoAAaBIIErocss Ha TPEThE JbsIBOJIOBO UCKYIIEHNE, BO3BECTHUB BCEMY CBE-
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Ty, 9TO XpHUCTOC 0€3 IapCcTBa 3€MHOTO Ha 3€MJIE YCTOSTh HE MOXET, KaToJnde-
CTBO TE€M CaMbIM IPOBO3IJIACHIO AHTUXPUCTAa M TEM MOTyOWUJIO BECh 3ara(HbIH
mup» [8. C. 40].

CBsI31 IEpKBU M TOCYAapCTBa, KAaKO OHA CYHIECTBYET M KaKOW OHA JOJKHA
OBITh, OCBSAILIECHA 3HAMEHUTAs I1aBa «Benukuii ”HKBU3UTOPY, OKA3bIBAIOIIAS,
YeM CTAaHOBUTCS 3eMHas BIacTh 0e3 Xpucra, u mstas riaBa BTopoil kuuru «bpa-
TheB KapamazoBeix» «byau, 6ynn», B kotopoit lBan Kapama3oB nepeckassiBaer
cTapiy 30CMME U JIPYTUM CojJiepKaHue cBoeil cratbu. B atoii ctatbe UBan cno-
PUT C HEKHM JTyXOBHBIM JIMILIOM, YTBEPKAAOIINM, YTO «IIEPKOBb 3aHUMAET TOY-
HOE U ONpPEACIEHHOE MECTO B IrOCYAapCTBE», YTO «YTOJOBHAs U CyJHO-Tpax-
JAHCKas BJACTh HE JOJKHA MPUHAJIEXKATh LIEPKBH U HECOBMECTHUMA C IMPHUPO-
JIOM €e» M YTO «UEPKOBb €CTh LAPCTBO HE OT Mupa cero» [9. C. 120-121]. Ban
BO3paXkaeT eMy, 4TO, «HAIpPOTHB, LIEPKOBH JOJDKHA 3aKI0YaTh caMa B cebe Bce
rocyJapcTBo, a HE 3aHUMAaTh B HEM JIUIIb HEKOTOPBIM yroj, U YTO €ClU TeHepb
3TO NMOYeMY-HUOYAb HEBO3MOXKHO, TO B CYIIIHOCTU BELIEH HECOMHEHHO JOJIKHO
OBITH MOCTABJIEHO MPSIMOIO U TJIABHEHIICIO 1EIbI0 BCETO JalbHEHIIEro pa3BUTHS
xpuctuanckoro odmectsa» [9. C. 120]. Usan Kapama3oB BUAUT AOCTOMHCTBO
LEPKBHU-TOCY1apcTBa (KOTOPYI0O MUYCOB Ha3bIBaeT «MPEKPACHON YTOMHYECKOM
MEYTON 00 MCUE3HOBEHUH BOWH, JAUIIJIOMAaTOB, OAHKOB M MPOY.», «UYEM-TO JaxKe
MoxoxuMm Ha comuanuzm» [9. C. 123]) B TOM yuciae B yMEHBIICHUH KOJTUYECTBA
MPECTYIJIEHNH, TaK KaK €Clu ceiyac MPEeCcTYIHUK MOXKET cKa3aTh cebe: «Ykpa,
JleCKaTh, HO HE Ha LEPKOBb Uy, XPUCTy HE Bpar», TO «KOrJa LEPKOBb CTAHET
Ha MECTO rocyJapcTBa, TOTa TPyJAHO ObLIO OBl €My 3TO cKa3aTb, pa3Be C OTPH-
[[aHWeM Bcell LIepKBU Ha Bcelt 3emie: «Bce, meckaTh, omundaoTcs, Bce YKIOHH-
JHCh, BCE JIOXKHASA LIEPKOBb, 51 OJUH, yOUiilla U BOp, — CIIpaBeINBasi XpUCTHAH-
ckas nepkoBby» [9. C. 123—-124]. IMeHHO Ha 3TOT apryMeHT cTapel] 30CuMa BO3-
paxaeT, YTO «IEPKOBb, KAK MaTh HEXHas W J00A1Ias, OT AeSITeIbHON Kaphl ca-
Ma yCTpaHsieTcs, TaK Kak U 0e3 ee Kapbl CIUIIKOM OOJIbHO HAaKa3aH BUHOBHBII
rOCyJapCTBEHHBIM CYJOM, U HAJ0 XK€ €ro XOThb KOMY-HHOYIb MoXkalieTb» [9.
C. 125].

3TOT cnop, Mo Bcel BuAMMOCTH, 3aunTepecoBan C. Jlarepnéd, nmpencraBus-
e CBOIO TOUYKY 3pEHUS Ha CyJb0y OTIYUYEHHBIX OT OOIECTBA U LIEPKBU B POMaHE
«Otnyuennsiity (Bannlyst, 1918) u pacckaze «Uzrom» (De fagelfrie, 1894), cBsi3b
KOTOphIX ¢ poMaHoM «IIpectymuienue u Hakazanue» (Ho He ¢ «bparbamu Kapama-
30BBIMUY») NoJpoOHO paccmoTpeHa O.C. Cyxux [1]. B pomane «OTiryueHHbI» re-
PO, CHEBILHI MACO TOBapHINA B MOJSIPHON SKCIEAUINH, IOJIBEPracTCs TOHCHHUSIM
CO CTOPOHBI JIFOJIEH, Cep/illa KOTOPBIX OBUTN «TaK MOJHBI BEPHI U CIPABEIIIUBOCTH,
YTO B HUX HE XBaTWUJIO Mecta 1 coctpaganus» [10. C. 24]. B pacckaze «M3ron»
toHoma Typn BCTaeT mepea BHIOOPOM: MOMYYHTh TOCYAAPCTBEHHOE U IIEPKOBHOE
MPOLICHNE 32 MPUIKCHIBAEMYIO €My Kpaxy, MpelaB CBOEro JIpyra, KOTOPbIM U
BHYILIWJI €My 3aBEThl XPHCTa, WK OCTATHCS XKHUTh C HUM, youiiei Mmonaxa. Typn
BBIOMpAET TPETUH MyTh: MPUBOIUT JIPyra K pacKasHUIO, IpaBa, yOUBaeT ero, cra-
casi COOCTBEHHYIO KU3Hb.
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I'maBubIit repoii pomana C. Jlarepnéd «Uyneca Autuxpucta» ['astano Ana-
roHa HanomuHaeT Anéury KapamasoBa: B JeTCTBE OH TOXE MeuTal CTaTh CBS-
IICHHUKOM, HO TIOTOM €ro COOJa3HUJI MHUP B JIUIE POACTBCHHHUIIBI, IPUEXaBIICH
3a0paTh €ro M3 MOHACTBHIPS B CEJIEHUE Y MOJHOXbS JTHBL. OHa Tak KpPacoyHO
pacckaszbiBasia 0 «rope rop» Monmkubemio (T. e. DTHE), UTO MaJb4YUK HE CMOT
yctoaTh. Kak ckazan ero Bocnutatenb, natep Mocud, «Becb Mup mojaomen K
Hemy 1 Manui eroy» [11. C. 36]. UntepecHo, uTo DTHaA cunTaIach B CPEIHEBEKO-
BOM XpUCTHAHCKON Mudosioruu Bpatamu afa [12. C. 162]. MckymeHue MUPCKUM
C. Jlarepnéd npupaBHUBAET K UCKYIICHHUIO JIbSIBOJIOM, OIMCHIBAsl BHE3AMHYIO pe-
HIIMMOCTh MaJIbYMKa MOKUHYTh MOHACTBIPh KaK HEKHE 4Yapbl, HAJTOXKEHHbIEC HA He-
ro: «O4yTUBIINCH CHOBA HA KOJICHIX JOHHBI D3kl ['a3TaHO OYyBCTBOBAJ CEOsI
TaKUM CUACTJIMBBIM, YTO HE ObLT YK B COCTOSIHUU Oexath oT Hee. OH ObUT B ILIe-
Hy, Kak ecnu Obl OH Bomen B MOHIKHOEIO W Tropa COMKHYJAch 3a HUM))
[11. C. 37]. Ecnu ctapen 3ocuma 6arocioBiseT ANENTy Ha CIIy>KCHHE B MUPY, TO
natep Mocud roBoput nuiib, YTO Madb4YuK OyJEeT CUIbHEE TOCKOBAThH MO MHDY,
€CJI OCTaHETCsS B MOHACTBIPE, & «ECIIM OH YBUAUT 3EMIIIO — OBITh MOXET, OH CHO-
Ba BepHeTcs k Hebecam» [11. C. 36].

Bnpouewm, cBsimeHHukoM [a3TaHO XOYeT CTaTh W3 JTOBOJIBHO KOPBICTHBIX
o0y KIeHUH: YTOOBI UM BOCXMIIAIHUCH, YTOOBI OH CIBIIIAT «BOKPYT C€0sl pOKOT
Hapoanoro mops» [11. C. 39]. Jlarepnéd ocraBnser U Apyrre NPUMEThl HEUCTHH-
HOI1 Bepbl ['asTaHo: Tak, HalpuUMep, OH YOSKIaeT CBOIO BO3MIOOIEHHYI0 MHUKadITy
MOJHUTHCST MaJloHHEe, YrpoXasi €l «IOTPsS3HYTh B TPEXe U KOHYUTH CMEPTHIO»
[11. C. 83], ecniu MagonHa He gact eil To, yero Mukasia npocur.

[To6riBaB B AHrnmu, ['adTaHo craHOBUTCS colamucToM. B pasroBope c
Mukasi0ii OH MPOTHUBOIOCTABISET COLMATIN3M, 3a00TALIUIICS O 3eMJie, peIUruy,
pazneroieir o Tom, 4To OyAeT mocie 3eMHoi xu3Hu: «Ilogymaiite o 3emie! — ro-
BOPUT OH <COLHMaIM3M>, — KaK XpPUCTHAHCTBO B3bIBaIO: ,Ilomymaiite o Hebe!*
OrnsiHuTech Kpyrom cedst! Pa3zBe 3emiist — HE €IMHCTBEHHOE, Y€M MbI Biajeem?
[ToaToMy MBI JOJKHBI YCTPOUTH TaK, YTOOBI OBITH CYACTIUBBIMH B 3TOH KH3HHU.
[Toyemy, moueMy He moayManu 06 >ToM panbine? [IoToMy 4TO MBI CITUIITKOM OBI-
JIY 3aHATHI TEM, YTO HACTYMHT Mocie. AX, UTO HaM JI0 TOro? 3emuis, 3eMJIsi, JOHHA
Mukasna! MBI — COIMAIMCTEI, MBI TI00MM 3eMIII0! MBI ITIOKIOHAEMCS CBAILEHHON
3emiie, OCIHOM, Mpe3upaeMoil MaTtepu, KOTopas CKOPOUT O TOM, YTO CHIHBI €€
ctpemsarcs kK HeOy» [11. C. 134]. O comuanu3me OH TOBOPUT B PEIUTHO3HBIX TEP-
MHHAX: «ATIOCTOJBI PACIPOCTPAHSIT HAIlE YUYEHHUE, MyUYEHUKH MOCTPaJAl0T 3a Be-
Py, ¥ TOJIBI JII0AEH nepeayT Ha Hamty ctopony» [11. C. 134].

l'asrano «ue Beput Oonbiie HU B bora, Hu B cBateix» [11. C. 125], u3
yOeXEHHOT0 KaTOJIMKa CTaB eIle 0ojiee PEBHOCTHBIM corpanmuctom. 06 Aué-
e JocToeBcKkuil Toke TOBOPUT, YTO «ECHU O OH MOpenIui, 4To OeccMepTHs u
bora HeT, TO ceityac ObI MOMIEN B aTEUCTHI U COIUATUCTHI (MO0 coIMaIn3M €CTh
HE TOJIbKO pabouuii BOPOC, UIN TaK Ha3bIBAEMOTO YETBEPTOTO COCIOBUS, HO TIO
MPEUMYILECTBY €CTh aTEMCTHUYECKUN BOIPOC, BONMPOC COBPEMEHHOTO BOILIOLIE-
HUS aTen3Ma, Borpoc BaBuiioHckoii Gamnu, cTposieiicas numeHHo 6e3 bora, He
JUIsl JOCTHDKEHUsT HeOec ¢ 3eMIIH, a JIJis cBeaeHus: HeOec Ha 3emutio)» [9. C. 78].
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I'aaTaHo HE MPOCTO OAMH M3 COLMAIKMCTOB, HO UX OMACHBIA BOXIb, 4TO (IyCTb
['adTaHO yKe M OTPEKCsI OT XPUCTHAHCTBA) COTIIACyeTCs ¢ peIuinkoi MuycoBa B
«bpatpsax Kapama3oBbIX», KOTOpPBIH, TOBOPSI O HEKOEM T'OCIIOJMHE, IEPECKA3BI-
BaeT ero ciosa: «Msbl, — cKa3aad OH, — COOCTBEHHO 3THUX BCEX COLMAINUCTOB —
aHApXHUCTOB, 0€300’)KHUKOB U PEBOJIOLMOHEPOB — HE OYEHB-TO M OMACAEMCS; MBI
3a HUMHM CI€IUM, U XOJbl MX HaM U3BECTHBI. HO €cTh M3 HHX, XOTS U HEMHOTO,
HECKOJIbKO OCOOEHHBIX JIIOJIeH: 3TO B Oora BepyloIIUe M XpPUCTHAHE, a B TO e
BpeMsl M COLMAIUCTBL. BOT 3THX-TO MBI OOnbllle BCEX OnacaeMcs, 3TO CTpalll-
Hel Hapoxa! ColMalucT-XpUCTHAHUH CTpalllHee couuaiucTa-0e300xHukay [9.
C. 128].

Poman «Uyneca AHTHXpHCTa» HAUMHAETCS C IMPOTHBOIOCTABICHUS 36MHOMN
BJIACTHU — 1€3aps — U BJIACTU HEOECHOM — TOJIBKO YTO poauBuierocst Xpucra. Cra-
past cuOuiIa yKa3blBaeT 3a3HABLIEMYCS 1I€3apI0 Ha XJIEB C MJIAQJICHIIEM U TOBOPUT:
«Bor 6or, koropomy OyayT MOKIOHATbCA Ha BepuiMHe Kamurtonmus», a motom
yTouHseT npopouectBo: «Ha BbicoTax KamuTonust OyayT HMOKIOHATBCS OOHOBH-
TENI0 MUpa, XPUCTY WM AHTUXPUCTY, HO HE cMepTHOMY uenoseky» [11. C. 9].
B uects 3TOr0 npopouectsa Ha Kanutonuu BMecTo Xpama, IOCBSIIIEHHOTO 11€3a-
P10, CTPOST OA3UIUKY, B KOTOPOU TMOKJIOHSIOTCS HEPYKOTBOPHOMY H300paXKEHHUIO
MJaaeHna-Xpucra. OTOT MOMEHT MOIVIOIIEHUs LEPKBU XPUCTOBOW PUMCKUM
roCyAapCcTBOM MOKHO COOTHECTH cO ciioBamu MBana KapamaszoBa: «...B IpeBHHE
BpEMEHA, IEPBBIX TPEX BEKOB XPUCTUAHCTBA, XPUCTUAHCTBO HA 3€MIIE SIBISUIOCH
JMIIb LIEPKOBBIO U OBLIO JIMIIb LIepKOBb. Koraa ske puMckoe si3pIYeckoe rocyiap-
CTBO BO3X€JIAJIO CTaTh XPUCTHAHCKUM, TO HEMIPEMEHHO CIIy4YMJIOCH TaK, YTO, CTaB
XPUCTUAHCKUM, OHO JIMIIb BKJIIOUMIO B ce€0s LIEPKOBb, HO CaMO IPOJOJIKAIIO
OCTaBaTbCA TIOCYAAPCTBOM SI3bIYECKUM IMO-TIPEKHEMY, B YPE3BBIYAMHO MHOTHX
cBoux otmpasienusx» [9. C. 121].

[Tocne «antnuynoro» mposora C.Jlarepnéd mnepeHOCUT MOBECTBOBAHUE B
XIX Bek, korga Ooraras aHTJIM4YaHKa, KOTOPOH MOMIOOUIOCHh H300paxkeHne Xpu-
CTa, XpaHHBIIEeCs B Oa3WIMKe, N3TOTABIMBAET MOJIEIbHYIO0 UKOHY, Ha KOTOPOM
BBIIIapanbIBaeT Haanuch «LapcTBo Moe JnmIb Ha 3emiie», Kak OyATo 00sCh, «ITO
cama He OTJIMYHUT OJHO M300paxenue ot apyroro» [11. C. 14]. U3o6paxkenue mo-
agacT K MATEKHAKAM, KOTOpPbIE TIOJHUMAIOT €r0 KaK 3HaMs, a OAWH U3 HUX, 4e-
JIOBEK YUYEHBIN, HAUMHAECT NIPOIIOBEI0BAaTh B MUPE HOBYIO JOKTPHHY, «Ha3BaHHYIO
COLIMAJIM3MOM, HO <ABJISIOUIYIOCS,> B CYLIHOCTH, HUYEM MHBIM, KAK aHTUXPUCTH-
aHCTBOMY, yYalllUM <JTIOOBH, CAaMOOTPEYEHHUIO M CTPAJAHUIO, KaK U XPUCTHAH-
CTBO, XU BO BCEM OHO MOJIOOHOE €My, KaK MoJyielibHOe nm300pakeHue B Ara coeli
ObLTO0 MOA00HO UCTHHHOMY H300pakennto Xpucta» [11. C. 21] (cp. ¢ qHEBHUKO-
Boii 3anuchto @.M. JloctoeBckoro: «Connann3M Ha3BajCs XPUCTOM U UIICATIOM»
[13. C. 193]). YenoBek, nogusBIINH (panabinBoro Xpucrta Ha 3HaMsl, HECET MHUPY
BecTh: «LlapcTBo Bame mmib Ha 3emiie. [103TOMy BBI JOIKHBI 3a00TUTHCS TOJIBKO
00 9TOM >KM3HU M KHTh, KaK OpaThsi. Bbl MOJDKHBI pa3ienuTh Bamu OOraTcTsa,
yTOoOBI HE OBUIO HU OOTraThiX, HU OeAHBIX. BBl Bce MOIDKHBI paboTaTh, 3eMIls
JIOJKHA MPUHAJIEKATh BCEM, U BBl BCE JIOJKHBI ObITh paBHbI. HUKTO He TOMKEH
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roJIofaTh WM yTOINATh B U3JIMILECTBE, U HUKTO HE JOJHKEH TEPHETh HYXy B CTa-
poctu! U BBI TOMKHBI AyMaTh O BCEOOIIeM OJiare, Tak Kak Bac HE kKIET HUKAKOE
Bo3HarpaxzaeHue. [lapcro Bamre aumb Ha 3emme!» [11. C. 21].

CpaBHeHUE C aHTUXPHUCTUAHCTBOM COLlMAIM3Ma, MOAHSIBIIET0 Ha (iar ¢aib-
mUBOro Xpucra, COrjiacyercs co CIOBaMHU CTapla 30CHUMBL: «...KOTJIa K€ BBI-TO
BO3JIBUTHETE 3/1aHWE CBOE U YCTPOUTECH CIIPABEAJIMBO JIMIIL YMOM CBOUM, O€3
Xpucra? <...> MBICIAT yCTPOUTHCS CIPABEUIMBO, HO, OTBEPrHYB XpHUCTa, KOH-
4aT TeM, YTO 3aJIbIOT MUP KPOBbIO, KOO KPOBb 30BET KPOBb, & U3BJIEKILIUI MeY I10-
rubHer meuom» [9. C. 436], a Beipakenue «LlapcTBo Moe UMb HA 3eMIIe» OTCHI-
naeT K oubneiickomy m3peuenuto «llapctBo Moe He OoT Mupa cero», KoTopoe 00-
CY>KJIal0OT Ha COBETE y cTapia 3o0cuMbl: MIBaH B CBOel CTaThe CIIOPUT C TEM, YTO
«IEPKOBb €CTh LIAPCTBO HE OT mupa cero» [9. C. 121].

B pomane «YUyneca AHTHXpuUCTa» MOANENbHOE M300pa)keHne XpHcra CIo-
cOOHO TBOPUTH UyJeca: JaBlIMe eMy O0eT CHLMIMMIIBI MOTy4YaloT TO, O YeM OHH
MpocAT, OyIb TO BO3BpAIllEeHUE OBLIOW MOMYJSPHOCTH KYyKOJBHOTO TeaTpa WU
OTMEHA PEILIECHU O IPEBPAILCHUH LIEPKBU B TeaTp. [ 1aBHOE ke 4y10 AHTUXpHUCTA
B TOM, YTO M300paKEHUE CIOCOOCTBYET CTPOUTEILCTBY BOKPYT DTHBI )KEIE3HOU
JIOpOTH, KOTOpasi IOMOKET cesieHUI0 JluamanTe nobeiuTh HUIIETY, T. €. IOCTPOUT
rpaa HeOecHbI Ha 3emie (Jlarepnéd mocTosHHO Mmoa4YepkuBaeT, uto Jnamanre
Ka)XeTCsl BOJIIEOHBIM HE3EMHBIM TOPOJOM, HAMPUMEP: «...€H Ka3ajJoCh, YTO OHA
CHOBa y3HaeT crapoe BouiebHoe J[namaHTe, KOTOpOE HAXOJUTCS HE Ha 3emile, a
MPUIOTHIIOCH, KaK CBSIIEHHBIN TOpoJoK, Ha HebecHo rope» [11. C. 155]). Takum
00pa3oMm, 4y1I0TBOPHOE M300paKeHNE HECET COLMAIN3M: O HEM TOBOPAT, YTO «ecC-
JU BIIACTh OyJET B €ro pykax, OeJHbIe CTaHyT OOraTtbiMH, a y OOraThiX TOXE
octa”etrcsi A0BoJbHO» [11.C.295]. OnHako mnoaaenbHbId XPUCTOC MOMOIaeT
TOJILKO B TOM, YTO KacaeTcsl 3¢MHbIX OJar: >KeHIIMHA, IpocsIiast O MPOLIECHUH 3a
MpeAaTesbCcTBO, HUYETO HE MOJydaeT U CXOOUT ¢ yMa, a koraa narep ['onmo, co-
OupasiCh Ckedb M300pakKeHne, MPU3bIBAET HAPOJ BCIIOMHHUTH XOTh OJWH MpPUMEP
TOT0, KaK M300paKEHUE CIENaao KOro-TO BEPYIOUINM, WIH AApOBAIO OTIYIIECHUE
IPEXOB, WJIK OTKPHUIO KOMY-HHOY/b I71a3a Ha Oiarocts ['oCoiHIO, OKa3bIBaeTCH,
YTO <OKUTENU JlMamMaHTe MPOCUIIM TOJBKO O BBIMTPHIIIAX B JIOTEPEIO U YpPOXKaE, O
HacyImHoM xyie0e, 310poBbe U AeHbrax» [11. C. 329].

Opnako mocne u3rHaHus (pambIIMBONM MKOHBI kuTenu /uamanTte He oOpa-
LIAI0TCSI K ICTUHHOMY XPHUCTY, @ CTAHOBSITCSI «HEBEPYIOLIUMH U COLIMATUCTAMU
[11. C.335]. ITana Pumckuii roBopuT narepy ['oHmO, 94TO TOT NMOCTYNMI HeEmpa-
BHJIbHO, CBEPrHYB (haIBITUBOTO XPHCTa: HAIO OBLUIO «IPUMHPHUTH 3eMITIO ¢ Hebe-
caMmu», «OBJAJI€Th HAPOJHBIM JBUKEHUEM, ITOKA OHO €IE KaK CIIeJIeHAaThId Milaje-
Hel JIe)KaJo B KOJIbIOENH... OTHECTH ero K Horam HMucyca, u torgja AHTUXPUCT
yBUEN ObI, UTO OH HE YTO MHOE, KaK MOJAJEIbHOEe H300pakeHne XpucTa U Mpu-
3Ha OBl cBoero ['ocnioguHa u Brnaapiky». Takum obpazom, Cenbma Jlarepiéd pe-
1aeT AUJIEMMY O Bpelle, Ui, HAa00OpOT, LIEHHOCTH BJIACTH, MPUHOCSIIEH CUaCThe
Ha 3emJie, HO He OJIarOCIIOBJICHHOW CBepXy, 3aioxeHHyro @.M. /loctoeBckuM B
Jlerenge o Benmukom mHKBH3UTOpe. OTBeTOM BenukoMy HWHKBU3UTOPY, CBOEOO-
Pa3HBbIM «IIOLIETYEM B YCTa», OTBEPIaOIUM CKa3aHHOE, HO HE OCYKIAIOIIUM IO-
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BOPSIIIIET0, 3BYYUT KOHIIOBKA poMaHa «Uyneca AHTUXPUCTA» — SKOOBI CUITHIINA-
CKasl JIETEHJa O TOM, YTO HECOBEPILIEHCTBO MHUpA 3aqymMaHO borom, m stuyeckas
MakcuMa, KOTopyto nana Pumckuii — nepconax Jlarepnéd — BRIBOAUT U3 3TOH Jie-
resapl: «HUKTO HEe MOKeT W30aBUTH JIIOJIEH OT CTpaJaHUi, HO MHOTOE MTPOCTHTCS
TOMYy, KTO MpHAAcT MM MyxkectBa mnepeHocuts ux!» (“Ingen kan frilsa
manniskorna fran deras sorger, men den forldtes mycket, som foder hos dem nytt
mod att bdra dem!”) [14. P. 430] I[IepBas yacTh MaKCUMBI — OTBEPKCHHUE UICH O
TOM, YTO YEJIOBEK WJIHM CO3JaHHOE YEJIOBEKOM YUYEHHE MOYKET OCYACTJIMBUThH BCE
YeJIOBEYECTBO — SICHA U MHOI'O pa3 IOBTOpEHa B poMaHe. Bropast xe yacts (1po-
IeHrue) Bo3BpamaeT Hac K JloctoeBckoMy u XpuUCTy, mpomiatomeMy Bemmkomy
WHKBU3UTOpPA, ¥ MOKA3bIBAET €CJIM HE TOTOBHOCTH, TO kenanue Jlarepnéd «more-
JIOBaTh B YCTa» COLUAIMCTOB-AHTUXPUCTHAH.

Taxum o6pazom, C. Jlarepnéd npuxoguT K BBIBOAY, CXOJHOMY C BBIBOJIOM
@®.M. JIoCTOEBCKOro, CAEIaHHbIM UM B HE3aKOHUEHHOM U HE NEPEBOIUBLIEHCS
Bo BpemeHa Jlarepnéd Ha mBenckuii cratbe «ColManu3M M XPHUCTUAHCTBOY,
(dbparMeHThl KOTOpPOU BXOIAT B «/IHeBHUK mucartens»: «Bes rimybokas ommoka...
B TOM, YTO HE MPU3HAIOT B PYCCKOM Hapojie LEpKBU. Sl HE MPO 34aHUS LEPKOB-
HbIE TENepb F'OBOPIO U HE MPO MPUUTHI, 51 PO HAIl PYCCKUM ,,COLIMANU3M " TENEPh
TOBOPIO (M 3TO OOpaTHO MPOTHUBOIOJIOXKHOE IEPKBU CIOBO Oepy MMEHHO IS
pa3bACHEHUS MOEH MBICIH, KaK HU MOKa3aJ0Ch Obl 3TO CTPAHHBIM), LI€Th U UCXOJ]
KOTOPOrO BCEHapOJHas M BCEJIEHCKas LIEPKOBb, OCYILIECTBICHHAs Ha 3eMJe, Io-
KOJIMKY 3eMJsi MoxeT BMecTuTh ee» [15.C. 18-19]. U Jlarepnéd, u doctoes-
CKHI TOBOPST O BO3MOXHOCTH Pa3BUTHS COLMATIN3MA, [TOKA SBJISIIOLIErOCS aHTH-
XPUCTHAHCTBOM, B XPUCTHAHCKYIO LIEPKOBb, €CIIM 3€MHOE CcyYacThe OyAeT CTpo-
UTBCSA BO UM XPHUCTA.
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AnHortamus. [laetcs 000CHOBaHHE METOHOJIOTHYECKON KHU3IHECIIOCOOHOCTH W TePMEHEB-
THYECKOTO TOTEHIMala KaTeTOPHH «KOH(IIMKT». YKa3bIBaeTCsl HAa pojib KOH(IMKTA KaK KaTero-
pHUH XyZ0KECTBEHHOT0 MHUpOMoenupoBanus. [Ipenaraercst paccMoTpeHne KOH(IINKTa B acIiek-
Te IUANoru3Ma. XyA0KECTBEHHBIH KOH(IHUKT — 3TO 0cO00r0 poja KOMMYHUKAaTHBHBIN aKT, BBI-
TEKAIOIUI M3 aHTaroHW3Ma «HEIOHWMAaHUs» IMPOTHBOCTOSILIMX CTOPOH, HO 00ECIeUMBAIOIIUH
HOBBIM YPOBE€Hb MOHUMAaHUA BOCHPHUHHUMAIOMIEMY CO3HAHUIO YUTATCIIA, [A€/Iasd €ro «MHTCIIJICKTY-
aIbHO BOOpYXeHHBIM» (P. Slko6coH) mepen MUIoM KOHDIUKTYIOMNX CTPYKTYP. AHATUTHICCKIEC
CTpaTeruy HCCIEIOBaHUs KOH(IIMKTAa IPEJCTABIEHbl B CMBICIOBOM acHekTe (KOHQIMKT Kak
IpeAMET XyJI0KECTBEHHOTO M300pakeHHsI) U acleKTe CTPYKTYphl (KOH(MIMKT KaKk OCHOBOIIOJIA-
TaloIU{ CTPYKTYPHBIH NPHUHINI). YTBEpXKAAeTcs, 4TO OBOMCTBEHHAs NpUpoAa KOH(IMKTa
MpeanojaraeT y4eT B HUCCIEA0BATEIbCKON MpaKTHUKE BO3MOXHOCTEH TEKCTOLEHTPUYECKOIO U
AQHTPOMOJIOTUYECKOT0 MOJXO0JIOB K HCCIIEJIOBAHNIO KOH(JIMKTA, TOHUMAEMOT0 KaK aHTarOHHCTH-
YeCKHEe OTHOLICHUS OMIO3ULIHOHHBIX eJUHUI. Pa3paboTka rHOCEONIOTHH, aKCHOJIOTHU U MO3THKH
XYA0KECTBEHHOTO KOH(IMKTA BUIUTCS HA MyTSAX MCCIECIOBAHHS BCEX YPOBHEH «KOHQIIMKTHOTO
JIIAJIOTay.
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Conflict as a Category of Literary Studies:
Analytical Research Strategies
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Abstract. The substantiation of the methodological viability and hermeneutic potential of
the category “conflict” is given. The role of conflict as a category of world modeling in fiction is
pointed out. Consideration of the conflict in the aspect of dialogism is suggested. Conflict in
fiction is a special kind of communicative act arising from the antagonism of “misunderstanding”
of the opposing sides, but providing a new level of understanding to the perceiving consciousness
of the reader, making it “intellectually armed” (R. Jacobson) in the face of conflicting structures.
Analytical strategies for the study of conflict are presented in the semantic aspect (conflict as an
object of artistic depiction) and the aspect of structure (conflict as a fundamental structural
principle). It is proved that the dual nature of the conflict presupposes taking into account in
research practice the possibilities of textocentric and anthropological approaches to the study
of conflict, understood as antagonistic relations of oppositional units. The development of
epistemology, axiology and poetics of conflict in fiction is seen in the way of studying all levels of
“conflict dialogue”.
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BBepeHue

B curyanum MeTomoioru4eckoro ¥ TEPMHHOJIIOTHYECKOTO OOHOBJICHUS, KO-
TOPOE TEPEKMBACTCS PYCCKOS3BIYHBIM JIUTEPATypOBEACHHEM B IIOCIECTHHUE JeCs-
THJICTHS, KATETOPHS XYO0XHCeCMEeHHbI KOH@IUKM BCe OONbIIEC BBITECHSIETCS «HA
3a1BOpKM» (BeIpakeHue A. Uudepuna) Hayku o yjureparype. [lapamokcanpHa cu-
Tyalusi: yCIEIHO 3aIIUIIAIOTC KaHAUJATCKUE U IOKTOPCKUE JUCCEPTaIiH, B Te-
Max KOTOPBIX KOH(DIMKT BBICTYHAaeT Kak 3arjaBHOE MOHITHE, a KaTeTOPHUAJIbHBIHI
cTatyc KOH(IIMKTa CTAHOBHUTCS Bce Oosee mpobimematuunbiM. OOBsICHEHNE TPOIIe
BCETO MCKATh B SI3BIKE MOJIBI, TPEOYIOIIEH OCTOSHHOTO «CE30HHOT0» OOHOBIICHUS
«TEpPMHHOJIOTUYECKUX (pacOHOBY», UTO, JEUCTBUTEIHHO, HEMAJIOBaXXHO. Jlymaercs,
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BCE K€ €CTh OCHOBAHHUS TOBOPHUTH O TOM, YTO METOJOJOrMYecKas >KU3HECTI0CO0-
HOCTb U T€PMEHEBTUYECKHUM MOTEHIMAT KaTerOpUu KOH@IuKm HEe MPOCTO HE HUC-
YepraHbl, HO JaJeKO He pacKpbITbl. KOH(MIMKT SIBHO HE OTHOCUTCS K TEM «pPETpo-
IPaJHbIM» SIBICHUSIM B MOHATUWHOM arapare, KOTOpbIE CIEPKUBAOT MPUTOK HO-
BBIX UJEH, MEPEKIItouasi BHUMaHUE HUCCIIEN0BaTENsl HA MUpaKHbIe NpeaMeThl. bo-
jiee TOro, KOH(IUKT BMOJIHE BIUCHIBAETCS B METOJIOJIOTUYECKHI KOHTEKCT COBpe-
MEHHOH PYCCKOSA3BIYHOM HAYKH, BCE €IlE MPEOI0JICBAOLICH U30JIMPOBAHHOE pac-
CMOTpEHHE coepkaHusi U GopMbl U ulymen YOPeKTUBHBIE TTOAXOIBI K UCCIIEIO0-
BaHUIO XYJ0KECTBEHHOU 1IEJIOCTHOCTH, COJIEPIKATENBHOM (POPMBEL.

HccnenoBanne TuX0TOMUYECKON MPUPOIbI KOH(IIUKTA B €TI0 CMBICIONOPOXK-
JaoLe U cTpyKTypooOpasyromield (pyHKIUSAX MOXET OTKPBITh HOBBIC MO3HABA-
TEJIbHBIE BO3MOKHOCTH U CMBICJIOBBIEC MEPCIEKTUBBI B PELENIUN TEKCTa KaK Xy-
JIO’KECTBEHHOT'0 LIeJIoro. B cucreme nureparypbl, COEIUHSIOUIEN IIATh CTEpIKHE-
BBIX 3JIEMEHTOB (aBTOp, MPOU3BEJICHUE, YUTATENb, TPATULMS U IKCTPATUTEPATYp-
Hasl peallbHOCTh), KOH(MIUKT B 3HAYUTEIHHO OONbIIEH CTENEHH, YeM MHOTHE Jpy-
THe JUTEPaTypPOBEIUECKUE MOHSATHS, COOTHOCUTCS C KaXKIbIM U3 0003HAUEHHBIX
YPOBHEW U BO MHOTOM 33/Ia€T «IIPOrpaMMy» MX B3aUMOJAEUCTBUs. DTUM ompe/e-
JISIETCSL €r0 0c000€ MECTO B JIMTEepaTypoBeaueckoir metomosiorun. KoHpmukT —
JpaMaTUYeCKUN CTEP>KEHb MIPOU3BEICHHS — OJUH U3 caMbIX 3((EKTUBHBIX TepMe-
HEBTUYECKHMX YKas3aTeJell K MOHUMAaHMUIO TEKCTa, OMPEEISIOLIUIl HallpaBlIeHUE
WHTEPHpPETally, MO3TOMY COBEPIICHCTBOBAHWE WHCTPYMEHTApHsl HUCCIEAOBAHMS
KOH(IJIMKTA ABJISIETCS] HEM3MEHHO BaKHOM U aKTyaJbHOM 3a7auei.

XyAoxecTBeHHbIN KOH(NUKT
KaK 0coboro poga KOMMYHMKaTUBHbIN aKT

[TocpencTBOM KOH(IHUKTAa BOCIIPOU3BOAUTCS aHTUHOMUYHOCTh MUPA U MBIIII-
JICHUS, TIPEICTAaBJICHHAsA B (ha3e CTOJIKHOBEHHS, OOPHOBI «IEUCTBYIOMIUX CHJI TPO-
u3seneHus» (A.Il. CkadteiMoB). Ecnu s 6osee rapMOHUYHOTO, C TOUYKH 3PCHUS
WCCIIEIOBATENEH, 3aIaJHOEBPOIICHCKOTO MEHTAJINTETa CBOMCTBEHHBI Kak OWHap-
HbIE, TaK U TEPHAPHBIE CTPYKTYPbI, TO PyCCKasi MEHTAIBHOCTh UCCIIETYETCS KyJIb-
TypoJIOTaMHU KaK MPEUMYIIECTBEHHO AHUCCOHaHCHas, ouHapHas. Tak, FO. Jlorman
paccMaTpuBaeT PyCCKyIO KyJlbTypy Kak THUIl KyJbTYphl C OMHApHOM CTPYKTYpPOH,
OCO3HaMIIEH ce0s Il B KaTeropusix B3peiBa [1]. buHapHOCTh B ee Hambozee
OCTPOM, «B3PBIBHOM)» BHJIE 3asBIIET O ce0e B Xy/JA0KECTBEHHOH JIUTEpAType MO-
CpEeICTBOM KOH(IUKTA.

[IpeporaTtuBoil Xy 05KECTBEHHOTO KOH(IIUKTA SBISETCS] CTAHOBJICHUE CMBIC-
JIOBOTO II€JIOT0, UJIess KOTOPOTO PACKPHIBACTCS B HAIPSKEHUU U pa3BUTHH. KoH-
(bIMKT — cleicTBUE OTKJIOHEHUS! OT MEPBOHAYAIBHOIO COCTOSHUS XYAO0XKECTBEH-
HOW CHUCTEMBI, MPUXOASAIIEN B COCTOSSHUE HEYCTOWYHMBOCTH, HEONPEICICHHOCTH,
pacrajgeHus CI0KHUBIIMXCS CBA3EH M OTKPBIBAIOIIUXCS BO3MOYKHOCTEH Iepexona
K HOBBIM CMBICIIaM U HOBBIM IIEHHOCTSIM. C OOJIBIION J10JIel BEPOSITHOCTH MOKHO
MPEATNON0XKHUTh, YTO PAa3BUTHUE JUBEPIE€HTHOTO MBIIIIEHUS — «MBILIUICHUS, U]TY-
mero B pasHelx HampasieHusx» (. I'mndopa) — B cdepe XymoxkecTBEHHOTO
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TBOPYECTBA OCYIIECTBISECTCS IMPEXKAEC BCEro Ha OCHOBE CTAJIKHMBAHUS B €JUHOM
MIPOCTPAHCTBE XYI0’)KECTBEHHOI'O TEKCTa Pa3HOHAIIPABJIEHHBIX [IEHHOCTHBIX CTpa-
TEruil, aHTHHOMUYECKUX BapUaHTOB MUPOOUIYILEHHUS, IPOTUBOMOJIOKHBIX THIIOB
MOBEICHUS MEPCOHAXEH, yTBEPKIAIOMMX ceOsl U CBOIO MPaBOTYy B KOHQIMKTE.
Brinaromuecst Xy 105k€CTBEHHbIE OTKPBITUSL OTIMYAIOTCS COMPSIKEHUEM allbTepHa-
TUBHBIX KOHIICTILIUN JKU3HH, a HE UX MHTErpaluei, n300paxeHnueM Mmporeccyaib-
HBIX aCTEKTOB, «OIIUOOYHBIX)» PEIICHUN, a HE TOTOBOTO Pe3yIbTaTa U «IPaBUIIb-
HOW» TOYKH 3peHHus. [[pUHIMI JONMOIHUTEILHOCTH, MPEANOJaraluil Kak coria-
CHe, TaK M HeCOorjacue B OOIIEHUH KOMMYHHUKAHTOB XY/I0’KECTBEHHOTO JTHAJIOra, B
HCKYCCTBE 3HAUUT OOJIBIIIE, YeM MOTPEOHOCTh MPUBECTH MHOTOOOpa3ue K o0IieMy
3HAMEHATENI0. YUeT MPOTUBOIOJIOKHBIX TO3HIIMIA TTOMOTaeT U30ekKaTh «BBIIPSIM-
JICHUSD» UJICH.

Jlnst mucarenss KOHMIUKT — OTPaKCHHE PEaNbHON KU3HU B €€ MPOOIeMHO-
CTH, CTOJKHOBEHHUU NPOTHUBOIOJIOXKHBIX TEHACHIMN pa3Butus. KoHGIUKTHOM
SHEprUel ONMpeAeNstOTCs KU3Hb U CMBICT XyA0KECTBEHHOTO MHUpa, U obecreyu-
BaeTcs TOT «U30bITOK co3HaHus» (M. baxTuH), KOTOPBII BhIpacTaeT B COMPSIKE-
HUU U 00pbOe pa3zHOHANPABIEHHBIX CMBICIOBBIX WHCTAHIUH, B OJTHOBPEMEHHOM
YTBEPKACHUU U OTPULAHHUU. SBIISISICH IBUKYIIEH CUIION IEMCTBHS B IPOU3BEE-
HUU, KOH(MOIUKT MPUBOAUT B JBIKEHHWE U BOCIPHHUMAIOIIEE TEKCT CO3HAHHE.
CBoeoOpasue CMBICTIONOPOXKIaronie PyHKIUN KOH(IUKTa B TOM, 9TO YUTATEIIh
o0peTaeT He TOTOBBI CMBICI, HO CMBICTT B MHOTOPAaKyPCHOCTH €T0 MPOSBICHUA,
B TIPOIIECCE €r0 BOSHUKHOBEHUS M CTAHOBIICHHS, TO €CTh CMbIC] OUANOCUYHBIIL.
[To M. baxTuHy, UCTHMHA POKAAETCS «B TOUKE CONPUKOCHOBEHUS Pa3HbIX CO3Ha-
HUi»: «OIUH CMBICT PAacKpPbhIBA€T CBOU TIyOWHBI, BCTPETUBIINCH U COMPUKOC-
HYBIIUCH C JAPYTHM, UyKUM CMBICIIOM: M€Ky HUMU HAaUYUHAETCS AUAJOT, KOTO-
pBIi TIPEOI0TIEBAET 3aMKHYTOCTh U OJJHOCTOPOHHOCTH 3TUX CMBICIIOB, 3TUX KYJIb-
Typ» [2. C. 334-335].

Jlnasior moTeHIMaIbHO KOH(DIUKTEH, HHAYE €ro OTIMYUE OT MOHOJIOTa MPO-
OIeMaTUYHO: «4YXKOW, MHAKOMBICISAIINM, MHAUY€ YCTPOSHHBIA JIsI MEHS MYy4H-
TEJPHO HEOOXOIUM M COCTAaBJISICT MO€ MyuuTenbHOe cuacthe» [3. C. 121], mo-
CKOJIBKY «,,][oHMMaeMOCTh*, K KOTOPOW MBI TaK CTPEMUMCS, — 3TO OAMH MOJIIOC;
JIPYroil He0OXOAUMBINA MOJIOC — ,,HETIOHUMAEMOCTh ‘, TOTOMY YTO HETIOHMMaHHUE
JienaeT MOHUMAHUE MYUYUTEIbHBIM U BMECTE C TEM UMEIOIIUM CMBICI U BBICOKYIO
1eHHoCTh» [ Tam xe].

KoudnukTHbII oTeHIIMAN quanora peaau3yeTcs Toraa, KOrjaa OJHO BBICKa-
3bIBAHUE TMOJHOCTHIO WM YAaCTUYHO OTPULIAET APYroe, U B MPOTUBOJAECHCTBUH
ONMNO3ULHUOHHBIX CTOPOH HAJUYECTBYET arpecCUBHO-IAECTPYKTUBHBIA KOMIIO-
HEHT, HaMpaBlIEHHBIN HA MeCTa0MIN3alHI0 CUTyallud. B KOHQIUKTHOM quanore
MIPOSIBIISIETCS. AMOIMOHAIBHO-TICUXONIOTHYEeCKass U (WJIM) IIEHHOCTHas HECOBMe-
CTUMOCTb HOCUTEJIEH CMBICIIa, MHOKECTBEHHOCTh JTUYHOCTHBIX MO3ULIUMA, HECOB-
najeHue Touek 3peHus. KoHQIMKTOM KOHCTUTYUPYIOTCS JIMYHOCTHBIE TPAHUILIBI
nepcoHaxked, 0003HayaeTcsl mpeaen Uisi BTOPKEHUS B UyKO€ JTUYHOCTHOE Mpo-
CTPAaHCTBO U IPaHUIIBI JOCTYITHOTO JJI KaXA0H U3 KOHGIUKTYIOMIUX CTOPOH MO-
HUMAaHUSL.
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C TOYKHM 3peHHs KOH(IMKTYIOIMX KOMMYHHKAHTOB, yXOJ OT JHajiora B
arpecCUBHBI MOHOJIOTU3M, MOJABIISAIONINI OTBETHbIE PEIUIMKU JHajiora, — ecre-
CTBEHEH U HEU30EKEH. Y CTAaHOBJIEHUE OOIIETO SI3bIKA — «YBHUJIETh UY)K0OE€, YTOOBI
oco3Hathb cBoey (b. Diixenbaym) — U3HYTpH KOH(IUKTA HE BCETa MpeACTaBIsIeT-
csl BO3MOXXHBIM. [IcHXOJOrM yKa3plBalOT Ha «HYJIEBYIO CYMMY KOH(JIMKTHOTO
B3aUMOJICHCTBHS» AHTAarOHUCTOB, HACTPOEHHBIX HAa HECOBMECTHUMOCTb IMO3UILIMM.
Yankuii 1 PaMyCcoB He CIBIIIAT APYT APYra, UX OTHOLICHUS XAPaKTEPU3YET aB-
TOPCKasi peMapKa «3aTbIKaeT yIIn».

YuraTens ke aBTOpCKas MHTEHLUS OPUEHTHPYET WM Ha COJUAAPHU3ALUIO C
OJIHUM M3 OINIMOHEHTOB, UM Ha a/IallTalluI0 K MPOTUBOCTOSIIIUM CMbIcaaM. B pu-
TOPUUYECKUH NEpUOJI Pa3BUTHUS UCKYCCTBA 3aJI0’KEHHBIE aBTOPAMH «KOH(IJIUKTHBIC
[IPOrpaMMbD» JUKTOBAIU PELIUIIUEHTY BbIOOP MEXIy «IIPaBHIIBHBIM» U «HEIpa-
BUJIbHBIMY». «CJI0KHO€ COOBITHE BCTPEUM M B3aUMOJACHCTBUS C UYXKUM CIOBOM)
[4. C. 349] oxa3bIBaeTCsi BO3SMOXKHBIM B 3TI0XY CTAHOBJICHHUS ICTETUYECKOTO THUIA
CO3HaHUS, KOIJa JJI1 PEeUUIHEeHTa B 0003HAaYEeHHOM AHTUHOMHSIMHM CMBICIOBOM
MIPOCTPAHCTBE YCTAHABIIMBAIOTCS «IPAaBHUJIA CIIOXKEHHUSI CMBICIOB, JAIOIIUE HE
CYMMY CMBICIIOB, @ HOBbIe cMbICIBD [5. C. 24]. B nutepaType HOBOrO BpEMEHU
KOH(QUIMKT KaK JIMaJIOT HECOIJIaCHsl MEXAy OINMO3MIMOHHBIMHU CTPYKTypaMH TEK-
CTa MPOrpaMMUPYET €AUHEHUE, COrJIache MPOTUBOCTOSIIIUX CMBICIOB B CO3HAaHUU
YUTATENs, OAHOBPEMEHHO M BOCCTaHABJIMBAIOIIETO CMBICI M BBISABISIOLIETO €T0
MOJIOTJIEKY, CO3HAIOIIETO NEepBONPUYNHY BbICKa3bIBaHUs. Takum oOpa3oM, XyJ0-
AKECTBEHHBI KOH(JIUKT — 3TO 0COOOro pojja KOMMYHMKATUBHBIA aKT, BBITEKAIO-
LI U3 aHTaroHW3Ma «HETOHUMaHUs» MPOTUBOCTOSILIUX CTOPOH, HO oOecreyu-
BAIOIMI HOBBIM ypOBEHb INOHMMAaHMsI BOCIPHUHUMAIOLIEMY CO3HAHHMIO YUTATE,
nenasi ero «MHTEJUICKTYallbHO BOOpYKeHHBIM» (P. SIkoOcoH) mepen nuiioM KOH-
(GIUKTYIOMNX CTPYKTYP.

KoH}punuKT, KOTOpBIM B )KUTEHCKOM TMOHUMAHUU Pa3pyLIAOTCs CBS3U, B XY-
JTO’)KECTBEHHOM TMPOMU3BEJICHUM SIBISETCS OOBEAUHSIOMIMM IIEHTPOM, aKKyMyJIu-
pysl OTHOILIEHUS NMPUTSKEHUS-OTTAIIKUBAHUS Ha YPOBHE KaK COJEP)KaHUA, TaK U
¢dopmel. [IprctaBka con- B MepeBeIEHHOM C JATUHCKOTO SI3bIKA CIIOBE KOHQIIUKT
yKa3bIBaeT Ha CEMAHTUKY COJIMIKEHHS, COCTUHEHUS, HAJIOKEHUS MTPOTHUBOIOI0XK-
HBIX COCTaBISIOMIMX. VIMEHHO KOH(QUIMKTOM OCYIIECTBIISETCSI CHHTE3 aHTHUTE3,
BCJIEJICTBHE YEro pUTOpUYECKas Wies, OJHO3HAYHAs M OJHOHAIpaBJeHHas, oOpe-
TaeT XyJ10’KECTBEHHOE HAIOJIHEHUE, CTAHOBUTCS UAEEH B IOTMAaHOBCKOM CMBbICIIE —
«EIMHCTBOM 3HAUMMBbIX JIEMEHTOBY», J00aBUM: MPEJICTABICHHOM B UX MPOTUBO-
MOJIOKHOCTH. B KOH(IMKTE BCTYNalOT BO B3aMMOJEUCTBHE OMMO3UIIMOHHBIE CO-
CTaBIIAIOLINE XYA0KECTBEHHOro Mupa nucaress. KoHQIUKTOM CTpyKTypHupyeTrcs
TEKCT, 00eCIeYnBaeTCsl CTPYKTYPHO-CEMAaHTUYECKOE U KaHPOBOE €UHCTBO, «CO-
YeTaHUe HECIUSHHBIX ToocoB» (M. baxTuH), «HECIMAHHOCTh M HEPA3ebHOCTh
Bcero» (A. biok); pa3HOHanpaBiIeHHbIE CUJIbI, BCTYMasl, B KOH(PIUKTHOE B3aUMO-
JeiicTBue, 00yCIIOBIMBAIOT MOCTYNATENbHOE JBM)KEHUE M300pa)K€HHOM mucare-
sem xu3Hu. [lo muennto FO. ManHa, «3a... IpOCTPAHCTBEHHBIMH U «T€OMETPH-
YEeCKUMM» CBOMCTBaMHU KOH(JIMKTA CKPBIBAETCS OYEHb Ba)KHOE METOJ0JIOTHYE-
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CKO€ CBOWCTBO: XyJ0’KECTBEHHBII KOH(PJIUKT COOTHOCUT U KOOPAMHUPYET pa3HoO-
o0pa3Hble MOMEHTHI B Pa3IMYHBIX IUIOCKOCTSIX XYA0KECTBEHHOH CTPYKTYpB» [6.
C. 16].

AHanutuyeckue CTpaTermm nccnegoBaHuns KOH(b.HVIKTa

MHoroo6pa3Hbie MOAX0Abl K UCCIEI0BAHUIO XY10KECTBEHHOIO KOH(IINKTA,
0 CYIIECTBY, CBOJSATCS K IBYM HANpaBICHUSIM, OCHOBON Pa3MeKEeBaHHsI KOTOPBIX
SBJISIETCS AMAMETPAIBHO POTUBOIIONIOKHOE MOHUMAHUE OTHOIIEHUI HCKYCCTBA U
peanbHOCTH. MOXHO HCKaTh B MIPOU3BEACHUN UCKYCCTBA BBIPAKEHUE YETr0-TO 0O-
Jiee 3HAaYUTEIbHOI0, YEM OHO CaMO, MOKHO OTHOCHUTBCS K HEMY KaK BOIUIOIICHUIO
CaMOJIOBJICIOIIEH IEHHOCTH. J[11 OHUX TBOpPEHHE aBTOpa — «MOJIEb BHETEKCTO-
Boro mupay (.M. Ceran), o6pa3zHoe Bocco3gaHue peaqbHOCTH. I Ipyrux — 310
TEKCT (J1aT. textus — TKaHp, CIJICTEHUE), TO €CTh MOCJIEI0BATEILHOCTD S3bIKOBBIX
3HAKOB, BBICTYIIAIONIUX B KAUECTBE MaTepUaTbHBIX HOCUTENEH 00pa3oB.

[lepBbie HccaenyoT KOH(DIUKT KaK CTOJKHOBEHMSI MEPCOHAKEW WM BHYTPHU
MEPCOHAXKA, YCIIOBHO WM JKU3HEMOAOOHO AyONUpYIOIIUE XKU3HEHHbIE KOHQIIMK-
ThI, 33JIAI0IIME MPOTrPaMMy MOBEIEHHUS B KOH(MIMKTHONW CUTyallud U OCMBICIUBA-
IOIME pa3IMYHbIe €€ BapHaHTbI, BCIYIIUBASCh B «TOJOC YKUBOW PEaTbHOCTH
(B.M. MapxkoBuu). «KoHGIUKT BO3HMKAET TOT/1a, KOTJa HEKUI CyOBEKT (KakoBa
Obl HM OBLTA €ro Mpupoja), A0OMBasCh HEKOW Ienu (Jr0BH, BIACTH, Hjeaia),
MIPOTUBOCTOUT B CBOEM MPEANPUATUU IPYroMy CyOBeKTy (MEepCOHaXy), CTalIKH-
BAETCs C ICUXOJIOTMYECKUM WJIM HPAaBCTBEHHBIM mpensatcTBueM. IlonoOHoe mpo-
THUBOCTOSIHAE HAXOJUT CBOE BBIPAKEHHE B OOpbOEe MEXIy MHAMBUIYYMaMU MU B
00prOe MHEHUI; UCXO0[ ero OyAeT KOMUYECKUM U MPUMHUPUTENBHBIM WU TParu-
YECKUM, KOI'/la HM OJIHA U3 CTOPOH HE MOJKET MOWTH Ha YCTYIKH, HE TIOHECS ypo-
Hay [7. C. 162]. CroxeT U B 1IEJIOM Xy/I0’)KECTBEHHAsl KapTHHA MUPA CTPOSATCS HA
BOCCO3/IaHUU U XYJOXKECTBEHHOM OCMBICICHUH MPOTUBOPEUUN NEHCTBUTEIHHO-
cTu. B KoH(UKTE BUIAAT OJHY U3 OCHOBHBIX KAaTE€rOpHUi, XapaKTepU3YIOUIUX CO-
JiepKaHue JTUTepaTypHoro npoussBeaeHus. CrnoBapy, yueOHUKN U yueOHBIE TIOCO-
Ousl MPEUMYIIIECTBEHHO OMHUPAIOTCS HA TAKOTO POja TOJKOBAaHUS KOH(IUKTA, YTO
SBCTBYET 00 UCTOPUYECKHU 3aKPETJICHHON «JIETUTUMHOCTH» MOAOOHBIX MOJIXO0/I0B.
Cnaboe 3BeHO OOHAPY’KMBAETCSI B HEPEJKOM BBIXOJIE MCCIIEIOBATENS 3a MPEIEIIbI
(DUKIMOHAIBHOTO MHpPa BO BHETEKCTYyalbHYIO PEalbHOCTh, KOTJla aHAIIU3 XYJO-
KECTBEHHOT'O KOH(IMKTAa BBITECHAETCS MNPOSICHEHHEM KOHQIMKTOB PEaJTbHOTO
MHUpa, YTO YpPEBATO HEBOJBHBIM MMEPEKIIOYCHHEM B (PHIOCO(PCKHMA, MOTHTHIE-
CKHUH, COLIMAJIbHBIN, ICUXOJIOTHYECKUN TUCKYPCHI.

Bropeie B GonbliieM WM MEHbBIIEM OTBICYEHUU OT PEaJIbHOCTH JKU3HU B €€
OBITHHHO-IICHHOCTHBIX ~aCTEeKTaX BBIWICHAIOT AHTUHOMHYECKHE CTPYKTYpHO-
CEMaHTUYECKUE ONIO3UIMM, HA KOTOPBIX CTPOMUTCA TEKCT (IOAXOJ € MO3ULMH
CTPYKTypbl). B koH(IUKTONOrMH, B3SBILIEH HA BOOPY>KEHUE OMBIT CTPYKTYpaIIU3-
Ma U aJanTHPYIOUIeH CTPYKTYPAIUCTCKYI0 TEPMHUHOJIOTHIO K COOCTBEHHOMY Me-
TOJI0JIOTUYECKOMY aInapary, CTaBUTCS 3ajjadya MOHATh U ONUCATh, U3 KAKUX 3Je-
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MEHTApHBIX COCTABJISIOMIMX IOCTPOCHA KOH(DIUKTHASs HAMPSHKEHHOCTh BHYTPHU
TeKcTa Kak 1enoro. Eciau nmpuBep:keHIbl TPaAUIIMOHHOTO MOAX0/1a K KOH(DIUKTY
COCpPEIOTOYMBAIOTCA Ha TpaHCPOpMAIUK SIBJICHUNM JKU3HU B MPOU3BEICHUM HC-
KyCCTBa, TO UX ONIIOHEHTOB MHTEPECYIOT MPEKIE BCETO BHYTPUTEKCTOBBIE CBA3HU
M aHTHUHOMHYECKHE OTHOIIEHHUS CTPYKTYPHBIX AJIEMEHTOB, cBoeoOpa3ue aBTOp-
CKOM «Hrpbl aHTHHOMHYECKNX cyoctannmit»y (A.I'. KoBanenko). Jlns pazpaboTum-
Ka COBPEMEHHOI TeOopUH KOH(IMKTA, «KOH(MIMKT — 3TO CHCTEMA BCEX aHTHHOMHM-
YeCKUX OTHOIICHHUH, CyMMa BCeX OMHAPHBIX OMIO3UINI Ha BCEX YPOBHSX, B3STHIX
B HanOoJsiee nHTErpupoBaHHoM Buge» [8. C. §].

[TpumeuatensHo, uto A.I'. KoBasieHKO, 3alIUTUBIINNA AOKTOPCKYIO THCCEp-
TaIHIO TI0 TPOOJIeMaM TeOPUH M UCTOPUH XYHA0KECTBEHHOTO KOH(IINKTA, K MOHS-
TUIO «KOH(IIUKT» OTHOCUTCS HACTOPOXKEHHO, YTBEPXkKAasl, YTO OHO «HECET B cebe
HEMOJHOTY, METOJI0JIOTHYECKYIO ,,yIIEPOHOCTH, CMBICIIOBYIO HEAOCTATOYHOCTHY,
U «0ojee TOHKUM TEPMHUHOJOTHYECKUM ,,MHCTPYMEHTOM ), 4eM 3TOT «TrpyOoBa-
TBI» TEPMHH, CUMTAeT aHTUHOMUIO. MccrmemoBaTens pa3paboTan KOHIIETIIIUIO
KOH(UIMKTAa KaK CHHTE3a aHTHHOMHIA, CIPABEIJIMBO YTBEPXKAas, YTO KOH(IUKT
MPOSBIISIETCS. B aHTUHOMUSIX, CTPYKTYpUPYIOIIUX TeKcT. Henb3s He cormacuThes,
YTO BbIWICHEHUE 0a30BBIX aHTUHOMUUN SBIISETCS MPOIYKTUBHBIM HHCTPYMEHTOM
aHaJM3a, MO3BOJISIIOIIMM YYeCTh BCE MHOT000pa3ue CTPYKTYPHO-CMBICIOBBIX OT-
HOILIEHUH B MX B3aMMOCBS35X U IPOTUBOIOCTABICHUSIX.

ITo Bcelt BEpOATHOCTH, MIOHATHE AHTUHOMHUM KaK MEJIbYaUIIEH CTPYKTYpPHOMR
eIMHUIBI KOH(DIUKTa O0Jiee MPUTOTHO B UCCIEAOBAHUHN KOH(PINKTA, YeM CTPYKTY-
panuctckue OMHApHBIE OMIO3ULIMHU, TOCKOJIBKY CEMaHTHKA MOCIEAHUX HE HECET B
cebe TOro MMIyJibCca HACTYNAaTEIbHOIO BHITECHEHMSI CBOEH MPOTHUBOIOJIOKHOCTH
W arpeccuu HEempuATvs, Kak nepBoe. buUHapHBIE ONMMO3HUIIMKM MOTYT MOPOXKIATh
KOH(JIMKTHBIE OKUIAHMSI, TOTAa KaK aHTUHOMHH T€HEpUPYIOT B cebe KOH(IUKT-
Hoe HampspkeHue. U, 0e3yclioBHO, KOH(IMKT BO3HUKACT B «II0JIE aHTHHOMUYE-
ckoil HampspkeHHOCTH» (A.I'. KoBaneHko), XOTs HeNb3sl UCKIIOUUTh U BO3MOX-
HOCTh TOTO, YTO, B 3aBUCUMOCTHU OT 3aMbIcjia MUCcaTeNsl, 3Ta HAIPSHKEHHOCTh MO-
KET OKazaTbcsd MHHUMOW («MmupaxkHas» uHTpura B «Pesuzope» H.B. I'oromns),
MOJKET OBITh peIylMpOBaHa BIUIOTh J0 MOTHOTO MJIM YaCTHYHOTO CHATHS MPEIo-
CBUTIOK KOH(JIMKTA, MOET BBITECHATHCS B3aHMOIPHUSTUEM AHTHUHOMHUYECKUX
CTOPOH.

[lonaraem, 4T0O aHTMHOMUS KaK MPOTUBOPEUNE MEXKAY ABYMS 83AUMOUCKIIO-
yarowumu, HO OJWHAKOBO YOEIUTENBbHO MOKA3yEMBbIMU MOJOKEHUSMHU, CYIIHO-
CTSIMH, SIBJICHUSIMHM, HE OXBaTblBaeT Bcel cepbl KOH(PIMKTHBIX OTHOLIECHUH W,
YTO HE MEHEe Ba)XXHO, HE MPEJIIO0JIaracT BO3MOXHOTO Pa3BUTHS U TpaHCHOpMaLUU
OTMO3ULIMOHHBIX JIEMEHTOB U MX OTHOIICHWH. AHTUHOMHUS yKJIaJbIBAETCS B Ma-
paaurMy OTHOIIEHUIN MPOTHBOIOJIOXKHOCTU THUIA IIJIETeIEBCKOr0 «a0COMOTHOTO
cuHTe3a abcomoTHBIX aHTUTE3» [9. C. 174], HO HE MOXKET UCUEPIBIBAOILE XapaK-
TEPU30BaTh CUTYyallMU B3aUMOJCHCTBUS €IUHMIL, B3AUMOOTPHUIIAHUE KOTOPBIX HE
sBiisgeTcs abcomoTHEIM. ba3oBol 0CHOBOI KOH(IHMKTA B IUTEpPAType MOCTPOMAH-
TUYECKOW CTaHOBATCA HE MPOTHUBOIIOJIOKHOCTH, MCKIIOYAIOIIME ApPYT ApyTra, a
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OPpOTUBOPCUUA MCIKAY SABJIICHUAMH, KaK IMPOTUBOIIOJIOKHBIMU U HCCOBMCCTUMBI-
MU, TaK U OJM3KUMH, HE OTPULIAIOIIUMHU ApyT Apyra. «nu-unm» cMeHsieTcs Ha
«M-HO». Pa3BuUTHE OTHOLIECHHH [EIaeT BO3MOKHBIM JBHKEHUE HABCTpEUy APYT
ApPYyry, B3aUMOIIPOHUKHOBCHUC U JIMKBUAAIIUIO aHTAIrOHU3MaA, TO CCTh IICPEXO/ B
HOBOE€ COCTOSIHHE€ M BO3HHKHOBEHHE HOBOTO KauecTBa OTHouleHwi. [IpoTuBoOIO-
CTaBJICHHE U MPOTUBOCTOSIHUE HE MCKIIIOYAET COMPSHKEHUS OMIO3ULUOHHBIX CTO-
POH, PpPa3BHUBAIOIINXCSA, HU3MCHAIOIIUXCH, OKA3bIBAIOIHUXCA B HOBOM KOHTCKCTC
B3aMMOOTHOIICHHA.

KoHnenmumu xXynoKecTBEHHOTO KOH(MINKTA, BEICTpanBaromuecs Ha O6a3e Ou-
HapHOCTEH CTPYKTypajiu3Mma, B OOJbIIEH WJIM MEHBIICH CTENEHU TOJIBEPIKEHBI
OIMACHOCTH CXeMaTH3Ma, MeTahu3n4ecKoro Moaxo/a, OJHaAKO UMEHHO OHU BHECIIH
HauOOJBIINN BKJIAJ B UCCIIEI0BAaHUE BHYTPUTEKCTYaIbHBIX CTPYKTYPHBIX CBSI3€i
Y OTHOIIEHUW W MPEJIOKUIN 00pa3ibl MHOTOYPOBHEBOW CTPYKTYPHOH MOJETH
KOH(JIMKTA, IO CYLIECTBY, MPEANOIATAIONIYI0 U YUeT JOCTUKEHUHN KIacCuuecKon
TEOPUHU KOH(IIUKTA.

3aknroyeHue

TakuMm 00pa3oM, Ha COBPEMEHHOM JTale aHATUTHYECKHE CTpAaTernu KOH-
(hvMKTa IPEICTaBICHBI B CMBICIIOBOM aCIEKTe U acleKTe CTPYKTyphl. Mccienosa-
TEJH, KOHIICHTPUPYIOLIUE YCUIIHs Ha aHAJIU3€ COAEPIKATEIbHOW CTOPOHBI MPOU3-
BEJICHUS, PACCMATPUBAIOT KOH(PJIUKT KaK MpeAMeT XyHA0:KeCTBEHHOro M300pa-
JKEeHHUSl, XYIO0KECTBEHHYIO MOJIENb KU3HEHHBIX KOH(IIUKTOB, CIOKETOOOpPa3yro-
Iee Havano, TOTJa KaK y4eHble, paboTalole B pycie TPaaUului CTPYKTYpalu3-
Ma, BUJAT B KOH(JIMKTE OCHOBOMNOJIATAIOLIMI CTPYKTYPHbI NPUHIMIL, CTEp-
KEHb HJIEHHO-XYJI0’)KECTBEHHON CTPYKTYphl, OOYCIIOBIMBAIOIINNA crienupuKky u
B3aMMOCBSI3HM BCEX €€ YPOBHEW. B mepBom cimyyae B IleHTpe BHUMaHUS OKa3bIBa-
eTCsl KOH(MIUKT TEPCOHU(PHUITMPOBAHHBIM, BO BTOPOM — HEMEPCOHU(DHUITUPOBAH-
HBIH.

Kak knaccuyeckoe, Tak U CTPYKTYpPaJIUCTCKU-OPUEHTUPOBAHHOE HaIpasJie-
HUS B TPAKTOBKE XYJ0’KECTBEHHOTO0 KOH(IMKTA HE MPEACTaBISAIOTCS HAM HCKIIIO-
YaloIUMHU JIpYT Apyra (4To Obl HE AyMald 110 3TOMY IOBOAY CaMU HEPEIKO Ipe.-
MIOYNTAIOLINE «HE 3aMe4aTh» JPYT Apyra CTOpPOHBI). B 1ieHTpe BHUMaHuUs Hccie-
noBatensi KOH(PJIUKTA, K Kakoi Obl HAy4YHOH IIKOJE€ OH HU TIATOTEN, — AaHTATOHH-
CTHYECKHE OTHOLIEHHS ONMMO3UIMOHHBIX eIMHHMI. TOYKH CXOXIEHUsS Tpe-
OTIPECIISAIOTCS TyallbHOCThIO KOH(IMKTA, BBIMOJHSIONIETO B TMPOW3BEIACHUH H
cMBICTI000pasyrolyo u GopmMooOpa3yronyto (GyHKINH, YTO alpUOPH MpeArnoia-
raer mnpeojoyieHne Toro, uro M. baXTuH HazbIBal «CTpPaxoM COJEp)KaHUS» U
«ctpaxom Gopmeiy. Omnpenenenne KOH(IUKTa, ¢ KOTOPBIM MOTJIH ObI COTJIACUTh-
Ci M T€ W JIPYyTUe, MOXKET ObITh COPMYIHUPOBAHO CIEAYIOMKUM 00pa3oM: KOH-
GauKT — NPOTHUBOOOPCTBO pasHOHANPABJEHHBIX CHJI. [IoHATHO, 4TO «pa3Ho-
HaIpaBJIEHHbIE CUJIbDY, KOTOPbIE pacCMaTPUBAIOTCA ONIMOHEHTAMU B MPSMO IpO-
THUBOTIOJIOKHBIX cepax, CIenyeT UCKATh Ha MYTAX OCBOCHHS «IBOSKOOPHUEHTH-
poBanHOTO» (BBIpaxkeHue B.W. Trombl) KOHTEKCTA.
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HezaBucumo 0T TOro, OCYIIECTBIsETCS penpe3eHTaIHst KOH(IUKTa 00pa3Ho-
BU3YaJIbHBIMU WM BepOaIbHO-3HAKOBBIMU CPEACTBAMM, YUET BO3ZMOKHOCTEH TeK-
CTOLICHTPHUYECKOTO U aHTPOMOJIOIMYECKOTO MOIXO0A0B K MCCIIETOBAHUIO KOH(IINK-
Ta, ONPaBIaHHBIN TBONCTBEHHON MPUPOON KOH(IUKTA, MOXKET JaTh OOJIbIIE, YEM
COOJTIOIEHNE YUCTOTHl METOAOJIOTUYECKOM MO3UIIMK U BEPHOCTh OHOM U3 Tpajau-
MI KaK JTOTMOJHSIONINX, a HE B3auMOMCKIIIoHaromux. Ecnu yenoBek ecth «dop-
MaJIbHO-COJEPKATEIbHBIM LIEHHOCTHBIN LIEHTP XYA0KECTBEHHOIO BMJIEHUM» [4.
C. 172], To aHAIUTHYECKOE PACCMOTPEHUE XYI0KECTBEHHOTO KOH(IUKTA JOIHKHO
UCXOIUTh U3 YeIOBEYeCKoro (hakTtopa B ero popMaabHO-COAepKaTeIbHOM 1EI0CT-
HocTH. KoppekTHas peanusanusi AUXOTOMHUECKOM MPUPO/Ibl KOH(INKTA B TIPAKTHU-
K€ aHalu3a KOHKPETHOTO MpPOM3BENEHHsS TpeOyeT BBICOKOTO YpPOBHS HMCCIEHOBa-
TEJNBbCKOM KyJIBTYypbl B KOPPEJSLUU MapaMeTpoB Colep:KaHusl U (POpPMBI, BHETEK-
CTOBBIX (DaKTOPOB M BHYTPUTEKCTOBOW CTPYKTYpHl. TpedyeTcst He MpocTo paciiu-
pEHHE CEMAHTUYECKOTO 00beMa MOHATUS «KOH(IMKT» 32 CYET MEXAaHUYECKON KOH-
TaMUHAIIMM AaHTUHOMUYECKUX OMNMO3UIMIA CEMaHTUUYECKOTO M CTPYKTYPHOTO Tia-
Ha, HO «yCTaHOBJIeHUe mnapaieneil» (A. KommaHboH) MeXIy BCEMH YPOBHIMHU
«KOH(IIUKTHOTO Juajora» (0T TeMaTUKH OO0 WHIUBUAYaJIbHO-aBTOPCKOM CeMaH-
TUKU KOH()JIMKTA); BBHICTPAUBAHWE aHAJIOTHMH, HEMPOTHBOPEUYNBO OOBEAMHSIONINX
Pa3HOHAIMPABICHHBIE CMBICTBI KaKJOTO YPOBHS; BBISIBICHUE BEKTOpA, IEHTPUPY-
IOIIETO aBTOPCKYIO MOJENbh KOH(IUKTA B €0 OHTOJOTHYECKOH, aHTPOIIOJIOTHYIE-
CKOW U aKCHOJIOTUYECKOW CYIIHOCTH; yUeT CHEIU(PUKU OCYIIECTBICHHUS aHTUHO-
MUYECKHUX ONMNO3UIMHA B ABMKEHUU JINTEPATYPHBIX 310X U B TBOPUYECTBE OT/AEIb-
HOTO aBTOPA; BBISBICHUE OCOOEHHOCTEN 1IEHHOCTHOM MO3UIIMU aBTOpa B BBICTpa-
MBaEMOM MM CHCTEME aHTMHOMUHN M, 0€3yCJIOBHO, BIMCBHIBAHUE KAaTETOPUU «KOH-
(IUKT» B CUCTEMY CMEKHBIX TUTEPaTypPOBEIUYECKUX MOHSATHH (TeMa, CIOKET, KOM-
MO3ULIMS U T.I.).
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Abstract. The article deals with the main provisions of the theory of motive and plot of the
outstanding Russian philologist A.N. Veselovsky (1838-1906) in the light of a folk tale. At the
archaic stage, as the scientist believed, the composition of the fairy tale obeyed the laws of
syncretic consciousness and dualistic worldview, which determined the specifics of not only its
existence, but also the logical and semantic basis of the fairy-tale model. With the transition to the
religious-historical paradigm of public consciousness, there is a semiotic and morphological
reorganization of the plot of the fairy tale. The task is to find out how the scientific method of
differentiated study of motive and plot allowed Veselovsky to prove that the operating system of
the motive is strongly connected with apperception and suggestion, and the plot — with
combination and discourse, that the motive is directly related to fiction, and the plot — to the idea,
but at the same time their commonality is expressed by the ideological and artistic concept.
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BBenoeHue

B oreuecTBeHHOU (UIOIOTHYECKON HAayKe pacTeT MHTEPEC K MOTHBHOMY
aHaNIM3y, K BBIJIEICHHUIO CIOKETOOOPa3yIOIUX MOTUBOB C TOYKH 3pEHHS MX 3Ha-
yeHus 1151 (padynpHOro pa3BepThIBAHUS, K TCOPUU MOTHBA U CIOKETa KakK B (HOJTb-
KJIOPUCTHUKE, TaK U B JIMTEPATyPOBEACHHUH B 11eJIOM. B 00111eM METO101I0THYECKOM
MJIaHe MCCIIEOBATENN 3a4acTyIO CIEAYIOT HAPaBICHUIO HCTOPUUYECKON MTOITUKHU
A.H. BecenoBckoro, B OCHOBE KOTOPOM JIEKHUT CTPYKTYPHBIA M THOCEOJIOTHUYE-
CKUIA MIPUHIIUIIBI CEO)KETOCIIOKEHHUS.

Uctopust nureparypsl npencrasisiiack A.H. BecenoBckoMy «4acTUYHBIM
MIPOSIBIICHHEM» UCTOPUU MBICITH, TPeOYIOIIel sICHOTO MOHUMAaHUS «3BOJOLIUH T10-
sTHYecKoro co3Hanus u ero ¢opm» [1. C. 57]. «TpyaHo npeactaBuTh cede, Kak U
MIPU KaKUX YCIOBHSIX COBEPILIAICS TOT MPOLIECC, KOTOPBIA MOKHO 0003HAYHTH MPO-
SIBJICHHEM B CO3HAHHMHM MOATHYECKOTO akTa Kak juuHoro» [1. C. 63], — nucan oH B
pabote «/3 BBeZieHUs B UICTOPHUYECKYIO OATUKY. Bonpock! u otBeTh» (1894). On-
HAKO, €CJIM HAYYUThCS OTJEISATH OT «aBTOPA» «IpPEAaHue», U3BJICKATh apXanuecKue
CMBICITIBI OT CMBICJIOB aKTyallbHbIX, HHAWBUIYalIbHO OTpe(IEKCUPOBAHHBIN OIBIT
OT KOJUIEKTUBHOTO, CIIPABUTHLCS C 3TOH 3a7aueii BIIOJIHE BO3MOXKHO.
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Wnest aTomMu3anuu JIUTEpaTyphl, 3aMMCTBOBAHHAS T'YMaHUTApUSAMH U3 OHO-
JIOTWH, TPUBJIEKJIA UHTEPEC YUEHOTO €Ill€ B MOJIOJbIE TO/bI, KOI/1a OH CTaBMJI Iie-
pen coboii 1eNh HAaTH TaKoW HAy4YHBIA METOJ, KOTOPBIH ITO3BOJIHII OBl MCCIIE0-
BaTeNIsIM JIeNaTh 0000LIeHNs, HE ONMYCTHB U3 BUAY «HHM OJUH YJICH CPaBHEHHSD)
[2. C.45]. B nekuuu 1870 r. «O meTtone u 3amadax UCTOPUM JIUTEPATyphl, Kak
Haykn» A.H. BecemoBckuii 3asBmi1 o HeM Tak: «M3yuas psasl (akToB, MBI 3ame-
4aeéM HUX IOCIEA0BaTEIbHOCTh, OTHOLIEHHE MEXIy HUMH IOCJIEIYIOIIEr0 |
MPEeABIAYIIET0; €CJIU 3TO OTHOLUIEHUE MOBTOPSAETCSA, Mbl HAUMHAEM I10/I03PEBATH B
HEM M3BECTHYIO 3aKOHHOCTB; <...> bepeM Ha MOBEpKy MapajuleNbHbIA P CXOM-
HBIX (DAKTOB: 371€Ch OTHOILIEHUE JAHHOTO MPEABLAYIIEr0 U JAHHOTO MOCIeayole-
IO MOXXET He MOBTOPUTHCH... <...>. CooOpa3HO C 3TUM, Mbl OIpaHHMYUBAEM WU
pacmmpsieM Halle MNOHATHE O MPUYMHHOCTH; KaX<Ibl HOBBIN MapajlIesIbHBIA P
MOXKET MPUHECTU ¢ COOON HOBOE M3MEHEHHE IMOHATHS; 4eM OoJiee TaKuxX MpoBe-
POYHBIX TIOBTOPEHHIA, TeM 0o0Jiee BEpPOSATHS, UTO MOTyYeHHOE 0000IIeHNe 10101 -
JeT K TOUHOCTH 3akoHa» [2. C. 47].

Orot HayuHblil nogxoa A.H. BecenoBckuil ucnonb3yer u A CBOE HOBOM
LEJIM, YTOOBI BBISICHUTH, YTO MPEAIIECTBOBAIO «BOCHPUATHIO (DOpPMABHBIX 3I1€-
MEHTOB TpEACTaBIECHUIN, KOTOpbIe OepyTCs 3a IIeJIoe, CTAHOBSICH €r0 CUMBOJIMYE-
ckuM BeIpakeHuem» [3. C. 143], y4eHbI NpeanpHHsIT MOMBITKY pa3o0paTh «HA
BOJIOKHA TKaHb SI3bIYHBIX IOCTPOCHUH, 100Upasich 10 Bce Oosee u 6osee mpoCThIX
dopm» [3. C. 149], u oOHapyXuJ B apXauuecKol cka3ke OCHOBY JJIsl «HapacTalo-
mero uaeanbHoro coaepxkanus» [4. C. 542] Bcex XyI0KECTBEHHO-TIOBECTBOBA-
TEJbHBIX KAHPOB.

MonoxeHus Teopun A.H. BecenoBckoro o MoTuBe u croxeTte

[IpennocbulkaM BO3HMKHOBEHHS M IPUYMHAM COXPAHAEMOCTH CKa304HOHU
Mojenu Bo BpeMeHn A.H. BecenoBckuil mocBATHII GONBLION pa3ien B cTaThe «3a-
METKU U COMHEHHS O CPaBHUTEIBHOM M3YyYEHUHU CPEIHEBEKOBOIO 3mocay (1868).
B xoze aHanmm3a OH mpHIIeN K BRIBOAY, YTO CKa3Ka, KaK U CJIOBO, — IPOILYKT MU(O-
aoruueckoro cosHanusg. C Muom, yTOUHSI YUEHBIH, «Mbl 3HAKOMBI IpEeUMyILie-
CTBEHHO B €r0 PEJIMTHO3HOM, OOpsAA0BON CTaguM Pa3BUTHUS; <...> HACHJIOBATh 3TU
aHAJIOTMU U Ha OOLIME MECTa CKa3KU MEPEeHOCUTh TOJIKOBAaHWE 3HAKOMOI'O HaM pe-
auruoszHoro muda Ml easa au Brpasey [5. C. 55]. pyroe aeno — mu¢ apxande-
CKOTO TIEPHOJAA, KOTOPBIH MPEACTABISUICS €My CyOCTaHIIMOHAIBHOW MpOeKIuei
MICUXUYECKUX TPOLIECCOB, MEPBBIX OMNBITOB MO3HAHUS YEIIOBEKOM pPEAIbHOCTH U
ce0s1, HayaJloM €ro JyXOBHOM 3BOJIIOLIMU U KYJIBTYpHOT'O pa3BUTHUS, a CKa3Ka, Cie-
JIOBATEIIbHO, — «OTJIOKEHUEM JIpeBHEro aoucrtopuueckoro muda» [5. C. 52], an-
nepuenuueii, «B o0paszax objexaromei )KU3HeHHY0 CyThb sBieHus» [3. C. 144].

PykoBOACTBYSICH JIOTMKOM: Kak JIOAW MBICIAT — TaK OHU U COYMHAIOT, —
A.H. BecenoBckuil B3s1 32 OCHOBY 3HAHHUs COLIMOJIOTMYECKOM aHTPOIIOJIOTHHU O
«HeaudepeHIMPOBaHHOM YesioBeueckoM co3Hanum» [6. C. 220] B mepBOOBITHOM
oO1IecTBe ¢ €ro NapTULUIATOPHBIM XapaKTepOM U CUHTarMaTU4YECKUM IJIAHOM
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peYH U MPEANOJIOKII, UTO B apXaWnyeCKON CKa3Ke Ujes, TeMa U IJIaH CUHKPETHY-
Hbl. Mcxons M3 3TOro MOJIOKEHUS, €€ JIOTMKO-CMBICIIOBAs CTPYKTypa COOTBET-
CTBOBaJIa JIEMEHTApHON cXxeMme a + b, T a — HEeNOoCPeACTBEHHO HabIt0gaeMoe
SBJICHHE, a b — er0 00BSICHEHNUE CUJIaMU «OMOpPHOHAIBHON dcTeTuKn» [6. C. 221]
U «HAUBHOTO BOOOPAKEHUS», KOTOPHIE OTPAXKAIH «TOJIBKO OJHY KaKyK-HUOYIb
4yepTy, BeIIaBIIytocs Han apyrumuy [S. C. 49]. Hanpumep: «obnaka He TarOT JI0-
MKJIsI, ICCOXJIAa BOJIa B UCTOYHUKE: BPaXKIACOHBIC CHIIBI 3aKOMAIH UX, JepiKaT Biary
B3amepTH M HaJlo moOopoTk Bparay [4. C. 538].

Haubonee «ys3BuMoit» ¢ Touku 3peHus BeiMbicia A.H. BecemoBckomy
Mpe/cTaBisIach Bropas yacte Gopmydsl. [lo ero MHeHuUIo, ee ceMaHTHKa Harps-
MYIO 3aBHCeNa OT crmoco0a TOJKOBAHUS M MOTJa BapbHPOBATHCS «COOOpA3HO C
HOBBIMH HJIeaJlaMy, MPUBXOISAIIMMHI B HApOoIHYO u3Hb» [5. C. 55], a Mmopdouio-
I'Usl OJUIeKasa «IIpUpalieHHIo». B OCHOBHOM 3TO ITPOUCXOJWIIO 33 CUET IOBTOPA
OJTHOTO M TOTO K€ KOMITO3UIIMOHHOTO MJIEMEHTA, JTyOJMpOBaHUS ACUCTBUI, MO~
CTaBJICHUS aHAJIOTUYHBIX COOBITHI, MOXO0XUX BCTPEY HA MYyTH reposi, MPHUYMHO-
KEHUS ONEPALlMOHHO-OITHOTUITHBIX 3aJa4 U T. 1. OToT npueM A.H. Becenosckuit
Ha3BaJ CMBICJIOBBIM MApajIETU3MOM, KOTOPBII YaCTO MOAKPEIUISICS CUXOJIOTHU-
YeCKHMM MapajlIeIM3MOM U CHHTAKCHYECKUM MapajlIean3MoM .

N3 nezaBepuiennoro counnenuss A.H. Becenosckoro «lloatuka croxeToBy
MBI M3BJICKIIM ¥ CBEJI B OJIHY TaOJHMILy IPUMEPBI COOTHOIICHHUS MapagurM Mugo-
JIOTUYECKOT'0 MUPOBO33PEHHUSI C UX OTPAKEHUEM B ApXaUUYECKUX CKa3Kax:

AHHUMU3M B TOTEMH3M [IpoucxoxaeHue mo/ieit OT 3Bepeil U pacTeHU;
6pa1< JKUBOTHBIX C JIKOABMU; 3BEPU-KOPMUJIbLIBI;
3BEPU-TTOMOIIHUKU;

[IPEBpALLEHUE B 3BEPEU WK PACTCHUN

DHOoraMus, HHIECT, OECIOPST0YHBIC KpoBocmemenne
COXKUTENBCTBA
Martpuapxar, mapTeHOreHe3HC, KyBaaa BepeMeHHOCTH OT €[Ibl, OT BJIarM, OT apoMara, OT COJI-

HCYHOTI'0 J1y4a, OT CJIFOHBI, OT BOJIOC,
CBEPXBECTCCTBCHHOC POKICHUC

[IpunaanexHOCTh OTLA K ApyroMy pony | boii otua ¢ ceiHOM

[IpunsTre B pox, moOGpaTUIMCTBO Bparanne u mobpaTumMcTBO

Maiiopat u MUHOpaT KpoBHas mecTtb

[lepexon x penuruo3HO-UCTOpUYECKOMY co3HaHMio, nucan A.H. Becenos-
CKMIi, OTMEYEH HOBBIM PSIOM MICUHO-IIOBECTBOBATEIIBHBIX KOHIIETITOB CKa3KU:

— I€HEOJIOTUYECKUX: O CTapblX M HOBBIX JIOASX, BCTpEYa BEJIUKAHA C YeJlOo-
BEKOM U T. 11.;

!' B ucenenosannn «Tumonorus neneBeausx crpykTyp» (2000) U.M. AMposa noareepania
Mbiciib A.H. BecenoBckoro o Tom, 4T0 «CHOXKETHO-KOMIIO3UIIMOHHbBIE HAHU3BIBAHUS» BOCXOST K
aanH‘ieCKOﬁ MOA€JI CO3HAHUA U p€UYr U, CJICAOBATCIBHO, ABJIAIOTCA OJAHUM M3 CaMbIX NPEBHUX
Croco0OB OpraHU3aI[UH TEKCTOB.
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— 3TUMOJIOTHYECKUX: O MPOUCXOKICHUH WIH U300PETEHUU OOBEKTOB OKPY-
JKaroIen Cpepl;

— 3CXATOJOTUYECKHUX: O JKU3HHM I10CIIE CMEPTH.

Korga mudonornyeckue BepoBaHus U CyeBEpUsi CMEHMJIA XOPOLIO OpPraHu-
30BaHHAsl PUTYaJbHO-KYJIbTOBAsI CUCTEMa XPUCTUAHCTBA, FJIEMEHTHI KOTOPOH ObI-
JM B3aUMOCBSI3aHbl U B3aMMOOOYCIIOBIIEHBI H/I€SIMH, HALIEJICHHBIMU Ha Pa3BUTHE
WH/IMBUYaTbHBIX 0COOCHHOCTEH YenoBeKa, — BOHUK €I11e OJJUH 3HAYUMBIH TOBOJT
K 00pa30BaHMIO HOBBIX TEM M «COLMAIBHOIO OOOTaIlEeHUs» MPEKHUX HAPOJHO-
MO3TUYECKUX 00pa3oB.

OTH HaOMIOJCHUS HAJl UICTOPUEH CKa3KH, a TaKXKe HaJl €€ «OCKUBOU TPaJHIIH-
ei» no3Boawin BecenoBckoMmy crienaTh BBIBOJBI, MMEIOIINE BAKHOE 3HAYECHHE
JUTSL Pa3BUTHSI OTEUECTBEHHOW (DHIIONIOTHYECKON MBICIIH. Y CTAaHOBUB, UYTO PEMPO-
JTYKTUBHBINA TPOLIECC SIBIISICTCSI UMMAHEHTHBIM CBOMCTBOM CKa3KH, y4eHBIH OOHa-
PYXKHII B €€ apXxandeckoil (hopMe epBUYHBIN 3JIEMEHT MMOBECTBOBaHMs. Briocen-
CTBHMHM 3TO OTKPBITHUE JIETJIO B OCHOBY ero Aeuuunuu Mmotusa. «Ilox MotuBamu, —
mUcall OH, — Sl pPa3yMer0 MPOCTEHIIYyI0 MOBECTBOBATEIBHYIO €AMHUILY, 00Opa3HO
OTBETHBILYIO Ha Pa3HbIE 3aIPOCHl MEPBOOBITHOIO yMa MM OBITOBOro Halmone-
Hus. [Ipu cxoncTBe wiM €IMHCTBE OBITOBBIX U ICHXOJOTMYECKUX YCIOBHM Ha
NEPBBIX CTaJMAX YEJIOBEYECKOTO Pa3BUTHS, TAKUE MOTHBBI MOIJIM CO34AaBaTbCS
CaMOCTOSITEJIbHO U BMECTE C T€M MPEACTABIATh CXOaHbIe uepThl» [4. C. 538].

«Y3HaBaEMOCTb», WM CYITECTUBHOCTb MOTHBA, cTanu uia A.H. Becenos-
CKOTO CBUJIETEILCTBOM €ro Iiy0Oouaiiieil TpaguliMOHHOCTH, KOPHU KOTOPOH yXo-
UM K apXaudeckoil ckaske u Mudy. «lIporpecc B moss3uu, — yTBepxkaail OH, —
COCTOMT B TOM, YTO B YE€PTE€ M3BECTHBIX MOTHUBOB, B I'pPaHUIAX ONpPEJEICHHBIX
(opMalIbHBIX COUYETaHUN KU3HEHHOE COJIepKaHHe, TYMaHHOE CO/Iep/KaHNe MbICITH
CTaHOBUTCS IIyOxe, TUIBI YyesoBeuHee, uHTepechl mupe» [3. C. 142]. dpyrumu
CJIOBaMH, TO, YTO YAEP>KUBAIO MOTHB B MO3JHEHIIEM 0OpallleHuH, 1aBajio eMy U
«M3BECTHYIO CBOOOIY»: MHOIO€ TaKO€, YTO MEpBOHAYaIbHO HE HAaXOOWJIO cebde
BBIX0/1a, — B HOBBIX COYETAaHUAX PACKpBIBAJIO €ro noreHuuan. Ilpuyem uem menee
Ta WIN JpyTas U3 4epenyromuXcs 3a1a4 1 BCTped Obljla MOATrOTOBJICHA MPEIBITY-
1ie, TeM cinabee OKa3bIBaJlaCh UX BHYTPEHHSS CBS3b, «TaK YTO, HAIPUMED, Kax-
Jasi U3 HUX Moruia Obl cTOsITh Ha Jo0oi ouepenn» [4. C. 538] u mo-pazHoMy op-
TaHU30BBIBATH TEKCT.

OTO SIBIEHHE YUEHBIH OOBACHSI TEM, YTO MEX]Y almepleniuuen, IopoIuB-
1€l MOTHUB, U €T0 PENPONYKIUEN HAXOAUTCA UCTOPUYECKAS JUCTAHIIMS, TIODTOMY
MOTHB, YTPAaTUBLIMMI NIEPBOHAYAIBHBIN CMBICII, HAYMHAET ACHCTBOBATh KaK CIIOBO,
KOTOpOE€ B TaKOM cllyyae 003aBOJMTCS 3MMUTETOM. Mim, Kak mucan yuyeHbld 10
JIpyroMy MOBOAY: PacTe€T YHUCJIO MOSCHUTENbHBIX MPUIAraTesbHbIX, U BOT «MbI
y’K€ CTOMM Ha I0YBE AIUYECKOr0 paccKasa... ApKOH dMUYECKONH KaHTHIIEHBI, 3TON
siUeHKH, U3 KOTOpPOM pa3oBbeTcs BrociueAcTBuM smnomnes» [3. C. 138], a nozxe u
pomaH. To ecTh OTMeHa 3BOJIOIMENH ObITa KOIrZa-To JeHCTBYOIIEro oopsjaa oT-
paxkaeTcsi B TOM YHCJIC M Ha «MU3MEHEHUHU cKa3ouHou cxeMb» [4. C. 539]. B cuny
CBOEH IUIACTUYHOCTH, U3MEHUYUBOCTH U CBOOOJbI OHA HaYMHAET TpaHCHOPMHUPO-
BaTbCs, HO y>K€ HE B CTOPOHY NMPEYMHOXKEHHMSI 3a/1a4 M BCTpeY, KaK 3T0 ObUIO HA
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CTaIUU €€ CUHKPETUYECKOTO Pa3BUTHsI, a 32 CYET 00pa30BaHUsI HOBBIX TCHXOJIO-
TMYECKUX CBS3€U, KOJUIM3UKA U UHTPUT. TaKOBBI IPUYUHBI U YCIIOBHS «IIepepacTa-
HUSD MOTHBA B CIOXKET.

Kak nucan A.H. BecenoBckuii, CIOKET — «3TO CIIOKHBIE CXEMBI, B 00pa3HO-
CTH KOTOPBIX O0OOLIMINCH U3BECTHBIE AKTHI YEIIOBEUYECKOW KU3HU U TCUXHUKHU B
yepenyomuxcs popmax 0pIToBON AeiicTBUTENbHOCTU. C 000011I€eHHEM COeTUHEHA
YK€ U OLICHKA JIEUCTBUSA, MOJOKUTENbHAA Uian otpuriatensHas» [4. C. 539]. Cxe-
MaTHU3M CIOKETa B OTJIMYME OT CXEMAaTH3Ma MOTHMBA MPEANONaraer «‘yaoBOJb-
CTBUE’ B CaMOM cebe, B paJloCTHOM aKT€ TBOPYECTBA, KOTOPOMY OTBEYAET aKT
BOCHPHUATHSA (CYTTECTUBHOCTH) CO CTOPOHBI 3pUTEIIS WM CIIyLIaTeNs, U IPOU3BO-
JsiIee BIIEYaTIEHUE KPAcOThl, KOTOPOE MEPEHOCUTCS Jajee U Ha MOHATHE IPUPO-
ey [3. C. 150]. To ecTh [y1s CIO’KE€Ta CTAHOBUTCS BaKHA MO3ULIMSI TOBOPSIIETO U
CJIyIIAIOIIEr0 OTHOCUTEIBHO ONUCHIBAEMON CUTYyaI[H, KOTOpasi BO MHOTOM 3aBH-
CUT OT KYyJIbTYypPHO-UCTOPUYECKOTO KOHTEKCTa, COOBITUHHBIX OOCTOSITENBCTB, Y-
XOBHO-HPaBCTBEHHBIX M ACTETHUECKHUX HJICATOB TOW WIJIM MHOW 3IMOXH, COOOIIe-
CTBa, KOJUIEKTHBA. [109TOMYy «Ka)k70€ MOKOJIEHHE BHOCUT MOMPABKU CBOETO OIbI-
Ta U Hakomustomuxcs cpaBHeHuin» [1. C. 59| B oHy U Ty Xe Temy, HaKJIaIbIBast
«Ha 3TH cTapble popmMbl cBO HOBBIHM uekan» [1. C. 59] u npugaBast HOBBIM CMBICTT
ujee, CyTh KOTOPOU MEHSIach «OT MHOTO MOHUMAHHUS CTOSIIETO B IIEHTPE THUIIA
nim TuroBy [4. C. 542].

Bnonne oueBnaHO, uro Teopus A.H. BecemoBCKOro o MOTHBaxX M CHOKETax
BOBCE HE 0 «MexaHuueckoi Hancrpoiike» [7. C. 49], kak ee HazpiBan P.O. Axo6-
coH. OTaenuB MOTUB OT ClO’KeTa, BecenoBckuil He mpuU3HaBall 32 HUMHU pa3HBIN
OHTOT€HE3, JUIsl HEr0 3TOT LIAr — BCEro JIMILIb HOBBIM MeTon uccienoBaHus. Kak
n3BecTHO, 10 A.H. BecenoBckoro cioBo «MOTHUB» yHOTpeOJsIOCh B 3HAYEHUU
«tembl». OH ke TPeICTaBUII MOTHUB €IIIE U KaK 3HaK, a CIOKET — KaK KOHTJIOMepar,
B KOTOPOM TO-pa3HOMY (PYHKIIMOHUPYIOT («CHYIOTCS») MOTHBBIL. OTCroma BO3-
HUKJIM pa3Hble TPUEMbl U3YUYCHUS: I MOTHBA — KaK 3HAKOBOTO JIEMEHTA HCTO-
pUYECKON TMOATUKU, — HAMPABIICHHBIE K MO3HAHUIO €r0 CTPYKTYPHBIX OCOOCHHO-
CTEH M CEMAaHTUYECKUX CBOMCTB, a IS CIOKETAa — KaK TBOPUYECKON CHUCTEMBI, — K
[MO3HAHMIO €r0 MPOCTPAHCTBEHHO-BPEMEHHOW mapaaurmel. OTcroaa, KCTaTH, €Ile
oauH BbiBoA A.H. BecenoBckoro: «Ha moyBe MOTMBOB TEOpHHM 3aMMCTBOBAHUS
HeJb35 CTPOUTH; OHA JOMyCTHMa B BOIIPOCE O CIOXKETaX, TO €CTh KOMOMHAIIMKN MO-
THUBOB, O CJIOXHBIX CKa3KaX, C LIEMb0 MOMEHTOB, MOCJIEI0BATEIBHOCTh KOTOPBIX
Cly4yaliHa U HE MOTJIa HU COXPAHUTHCA B 3TOM CIIy4allHOM LIEIbBHOCTH, HU Pa3BUTHCS
TaM U 3[1€Ch B OJJUHAKOBOM CXEME U3 MPOCTEUINX MOTUBOBY [4. C. 546].

3aknroyeHue

Hayunsbrii Mmeton nuddepeHmpoBaHHOTO U3YYSHHUSI MOTHBA U CIOXKETa, pa3-
pabotanHbli BecenoBckuM Ha 0a3e apXxamvecKOM CKa3KH, UMENT HETOCPEICTBEH-
HOE OTHOILIEHHUE K €ro TEOPUU HUCTOPUYECKON MOITUKHU. «ITa JUAXPOHUYECKAs
MMEPBUYHOCTH MOTHBOB TI0 OTHOIIIEHHUIO K CIO’KE€TaM, B KOTOPBIX OHHU MEPETACOBHI-
BAIOTCS, SIBJSIETCS BaXKHBIM aCEKTOM €ro Teopuu nosectBoBaHus» [8. C. 130], —
cuutaer b.I1. Macnos.
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B xnure «Ilostuka motua» (2004) M.B. CunantbeB, pa3BuBasi Hay4yHble
uHTeHUuu BecenoBckoro, nmonuepkuBaeT: «lIMEHHO MOTHB KaK HOCHUTENb yCTOM-
YMBBIX 3HAUYEHUH M 00pa30B MOBECTBOBATEIbHON TPATUIIMU U OJHOBPEMEHHO Kak
MIOBECTBOBATENbHBIA 3JIEMEHT, YYacTBYIOIIMN B CIOKEHUM (Dabyn KOHKpPETHBIX
NIpOM3BEIeHHH, OoOecreunBaeT CBs3b ,JIpeJaHus™ u cgepsl ,,JJUYHOTO TBOpYE-
crBa“y [9. C. 9-10]. ITockonbky «06e3 mpeABapUTENbHON pabOThl MO PACKPBITHIO
Pa3sHOBPEMEHHBIX, Pa3pyLIAOIIUX MPUBBIYHYIO MEPUOJU3AINI0 BEKTOPOB, 3aJI0-
KEHHBIX B KaXXI0H JuTepatypHOi Gopme, IIYT UCTOPHUUECKON MOATUKU 00pedeH
0ECKOHEYHO MOBTOPATH JBMKEHHUE 10 OOpO37aM, MpolaXxaHHbIM LIKOJIBHON HUCTO-
puorpadueiin» [8. C. 131], reopust Becenockoro, B 0TJInuMe, HapuMep, OT YUCTO-
ro ¢popmann3Ma, yuuTbIBa€T OCOOEHHOCTH «M CEMaHTUYECKOM, 1 HappaTHUBHOM Op-
raauzauuu npousseneHus» [10. C. 95] u no3BoseT pEeKOHCTPYUPOBATH 3aKOHBI
JUISL SI3BIKOB, 3BYKHM KOTODPBIX HHMKOrJa A0 Hac HE JOHOCWIMCh, CUHTE3HpOBATh
MOp(OJIOTHIO U MCTOPUYECKUH IKCKYpC, ¢ TeM YTOOBl YCTPAHHUTh «OMACHOCTH
CMEIIaTh YEPThI, IPUHAAJIEKAINE PA3IMUHBIM 3110XaM pa3BUTHs, CTAPOE U HOBOE
MOJIBOJUTH MOJ] OJTHY MEPKY, OTKPbIBaTh IEPBOHAYAIBHOE €IMHCTBO TaM, IIE€ OHO
CO3J1aJI0Ch UCTOPHYECKH, U, HA0OOPOT, HE BUJAETh €0 TaMm, IJIe OHO YCIeNo pas-
npobutbes mo memouam» [3. C. 57].

Peneninu reopernueckoii meiciin A.H. BecenoBckoro ooHapykuBarot ceost
B COBPEMEHHBIX MCCIIEJIOBAHUAX O MOABM)KHOCTH MOTHBHBIX CBSI3€H B CTPYKTYpe
CKa3KH{; O CMBICIIOBBIX aCCOLMAIUAX, KOTOPbIE MOTYT OBITH /1aJIEKO HE PaBHOLICH-
HBIMU C TOYKU 3PEHUS BOCIIPUHUMAIOLIETO 00BEKTa (CIIyIIaTeNsl WX YATATeNs);
0 F€HEpUpPOBAaHUM HOBBIX UJEH U Ipolieccax MHIYKLUNH, UMEIOIINX BaXXHOE 3Ha-
YeHHe Kak JJs (POIBbKIOPUCTUKH, TaK U Ul JIUTEpaTypoBeeHuss. MHOroe ObL10
CAEJIaHO UM U JJI1 TOro, YTOOBI MOJOXUTh HAuajo KaTaJoTHU3allMi CKa30YHbIX
MOTHBOB U CIO)KETOB; YCTAHOBUTbH NMPUUMHBI KOJUGPUKAMK U IehOopMyIH3aLun
CKa304YHOI'O CTUJISI; BBIIBUTH POJIM CUTYallMOHHOTO KOHTEKCTa U UHTEPTEKCTyallb-
HOCTH B COXPAHEHUH LIETOCTHOCTH CEMUOTUYECKHX U CTPYKTYPHO-(PYHKIIMOHAIb-
HBIX [apaMETPOB CKA304YHOI0 Tekcra. brnarogaps sToMy ObLIM pelIeHbI BayKHEH-
mue npoOjeMbl TIeHe3uca M IBOJIOLUHM  XYJ0XKECTBEHHO-IOBECTBOBATEIbHBIX

dhopm.
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AnHoTanus. B cratbe npemiaraercss mpuMeHNTH pallie3naHCKUH «KYJIBTYPHBIH KOI» K TPO-
YTEHUIO HEKOTOPBIX poMaHoB . 3oisi. C TOYKH 3peHHs aBTOPA, MOJJOOHBIA SKCIIEPUMEHT IT03BOJISIET
B3MTIIHYTH Ha (DPPaHIly3CKHI HATypalIn3M ¢ HOBOM TOYKHM 3PEHUS KaK Ha BApHAHT TUIIOJIOTHUYECKH I10-
BTOPSIIOIIETOCs B MCTOPHH JIUTEPATYpHl SBJICHHA. Pabne3naHcTBO paccMaTpuBaeTcsi B CTaThe Kak
CBOcOOpa3Has CMBICIONOPOKAAIOIasl MOJENb Ul (DPAHI[y3CKOTO HaTypaIMCTHYECKOTO POMAHa,
«TPUCBOCHHAs KOMMYHHUKALSD) WM JIEMEHT TPAJUIIMOHHOTO JINTEPATypHOTO JHUCKYpPCa, KOTOPBIH
aKTyaJIM3UPOBaH B 3MOXY, KOTJa KyJIbTYypHBIC YCIIOBUS M XapaKTep OCHOBHBIX HMICOIOTHYECKHX H
ACTETHYECKHX KOH(IIMKTOB CTAIN aHAIOTMYHBIMHU d10Xe (paHiy3ckoro Peneccanca. B crarbe ocy-
IIECTBJIAETCS MONBITKA MPUMEHUTh K MHTEPIPETALMN HEKOTOPBIX TEKCTOB . 307151 TEOPHUIO «KapHa-
BaJIbHOrO XpoHoTona» M.M. baxTuHa, mpu 3TOM MOHATHE XPOHOTONA PAacCMAaTPUBAETCS IIMPOKO:
TpeJyIaraeTcsl MOHMMAaTh XPOHOTOI KaK YHHBEPCAIBHYIO MOJIEINb IIPOCTPAHCTBEHHO-BPEMEHHBIX OT-
HOIICHWH B pomaHe. TakKe B CTaThe BBIPKEHBI MJEH OTHOCHUTEIBHO PACCMOTPEHHMS TTOITUKH «pe-
AIHLHOTO» B HATYyPAIMCTHYECKOM POMaHe uepe3 NMpU3My KapHaBaILHOTO (IPEENBHO JIeTaIM3UPOBaH-
HOT'O BEIIHOTO MHpa); B KAUeCcTBE NIPUMEPOB MPOAHAIN3UPOBAHEI MOTHBBI €Il M BHHA, a TAKXKE MO-
THB OyHTa/BOWHBI KaK BapHaHTa «BOWHEI 32 ely» U KapHaBaibHOW OnTBEI Macienurs! u [Tocta. Oc-
HOBHOH TIPUBIICYEHHBIN [UIS aHANM3a MaTepran B3SAT U3 pomaHoB O. 3o «Upeso Ilapmxay («Le
Ventre de Paris», 1873), «3amagus» («L’Assommoiry, 1877), « Kepmunans» («Germinaly, 1885).
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Positivism in the Mirror of Carnival:
The Rabelaisian Chronotope in the Works of E. Zola
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Abstract. This paper deals with using the Rabelaisian “cultural code”, which the author of
the article suggests to be applied to the reading and interpreting of some novels by E. Zola. From
the author’s point of view, such an experiment allows us to look at French naturalism from a new
point of view, as a variant of a typologically recurring phenomenon in the history of literature. For
the French naturalistic novel Rabelaisianism is considered as a kind of meaning-generating model,
as “appropriated communication” or as an element of traditional literary discourse. The latter is
actualized in a period when the cultural conditions and the nature of the main ideological and
aesthetic conflicts became similar to the time of the French Renaissance. The author attempts to
apply the theory of the “carnival chronotope”, which is developed by M.M. Bakhtin, to the
interpretation of some of E. Zola’s texts. Meanwhile, the concept of the chronotope is considered
more widely than that of M.M. Bakhtin: it is proposed to understand the chronotope as a universal
model of space-time relations in the novel. The author also views the poetics of the “real” in the
naturalistic novel through the prism of the carnival (i. e. extremely detailed material world); as
examples, the motives of food and wine, as well as the motive of rebellion and war as a variant of
the “war for food” and the carnival battle of Shrovetide (pancake week) and Lent are analyzed in
the article. The main material used for the analysis is taken from the novels Le Ventre de Paris,
1873 (The Belly of Paris), L’Assommoir, 1877 (The Trap), and Germinal, 1885, by E. Zola.
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BBenoeHue

OOBSACHATH 3aUUTAHHBIN U KAaHOHU3HPOBAHHBIN KYJIbTYPOH TEKCT C TO3HU-
UM UCTOPUYECKOU PEKOHCTPYKIMU YCIOBHUM €ro CO3JaHMs U IEPBBbIX NPOYTE-
HHUM Ka)XETCsl CEroJHs OJHOW M3 KpalHOCTEH HCTOPHUIIM3MA; B JIIOOOM Ciydae
Takoe O0BSICHEHHE HE PAaCKPOET YCIOBHH YCIENIHOTO BXOXKICHHS TEKCTa B CO-
BPEMEHHBIN YHMTATEIbCKUN OMBIT. BMecTe ¢ TeM MpOHU3BOJILHOCTh TEOPETHYE-
CKOT'O KOHCTPYUPOBAHUS MOXET MPUBOJUTH K yTpaTe caMOIro MHTEPIPETALOH-
HOTO rOpu30HTa TeKcTa. OUeBHUIHO OJTHO: MOATHKA HATYPATUCTUYECKOTO POMaHa
HE CBOJAMTCS K CaMOJOCTATOYHOCTH M300paKCHHS peajbHOTO MHpPA, POBO3TJIa-
IIEHHOW caMUM 307151 B MHOTOUHCIICHHBIX MaHu(decTax; HaOmo1aeTcsi KOHPIUKT
MKy MOCTyJlaTaMU OMOCOIMATBLHOW SMITMPUKH, 3asSBISEMBIMU B HATypaH-
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CTUYECKON TEOpPUU, U YPOBHEM THUIHU3ALNH, XYI0)KECTBEHHOTO 0000IIEHHUS, J10-
cturaemMoro 2. 3075 B NUCATENbCKOW mpakTuke. [Ipomie ropops, HeaKTyaabHbIE
Ha CGFOIIHSIHIHI/IP'I ACHb J3CTCTUUYCCKUC MPUHIIUIIBI, pa3p3.60TaHHLIe 3o oz
BIMSIHUEM uAel mo3uTuBu3Ma XIX Beka, HUKAaK HE MPENATCTBYIOT MPOUYTEHUIO
pomaHOB 3015 B 00IIEM aKTyaabHOM KOHTEKCTE (PPaHIy3CKON — U HIUPE €BPO-
MEeUCKON — CIIOBECHOCTU. B mombITKe 00BACHEHUS 3TOTO MPOTUBOPEUYHS BO MHO-
TOM U COCTOUT MpUYINHA 06pameH1/151 K TCM aCIICKTaM MO3THUKH HATYPAJIUCTHYC-
CKOT'0 pOMaHa, KOTOPbIE OTKPBIBAIOT 30JIs1 KaK XYJI0KHHKA, HE OrPAaHHMYEHHOTO
3aJICKJIApUPOBAHHBIMU UM U €TO IIKOJIOU ACTETHYECKUMU paMKaMHu.

Pa6bnesnaHcTBO Kak anemMeHT «KynbTypHoro koga»

['urmoTe3a qaHHOW CTAThH SABJISETCS YaCTHOM MO OTHOIICHHUIO K 00IIeMYy KpyTry
TUIIOTE3 U TEOPETUYECKUX Pa3pabOTOK, CBA3AHHBIX C pEIIEHHEM IPOOJIEMBI JINTeE-
paTypHBIX YHUBEpCaJHii, apXeTUTIOB (B acleKTaX, paCCMOTPEHHBIX, HAPUMED, B
paborax E.M. Menetunckoro, A.}O. bonpiiakoBoit), «CEMaHTHUYECKON MaMsITH
[1. C. 125]. MoXHO HpPEeano0KUTh, YTO arpecCCUBHOE HOBAaTOPCTBO HAaTypasu-
CTMYECKOW 3CTETUKHM HE OTMEHSET ONPEACICHHOTO THIA TPaJWIMOHAIN3MA, KO-
TOPBIA OOBSICHICTCS OOBEKTUBHBIM (BO3MOYKHO, BIOJIHE O€CCO3HATEIBHBIM) HC-
MOJIb30BaHUEM KOMIIOHEHTOB YHUBEPCAIBHOTO JUTEPATypHOro Koja (paHIry3-
CKOT0 poMaHa Kak TakoBoro. M pa0ie3naHcKuil KOJ B TaKOM CIIydae SIBJISETCS
OJIHUM U3 OCHOBHBIX.

Cam 30715 Kak TEOPETUK W KPUTHK aKTUBHO JCKOHCTPYHPYET U TOHATHE
«JIUTEPATypHOCTHY, U PUIOCOPCKUI ayanu3M, xapakTepHble i XIX Beka, oT-
punas 1060e «IpUyKpaluBaHUue» U «IOCTPAUBAHUE» XYIOKHUKOM KOHKPETHOTO
HaOmomaemoro ¢akra. OgHako Ha GOHE TUKTYEMOTO MOX0 pyOexa BEKOB oUe-
PEIHOro MOUCKA UPPALMOHATIBHOCTH OBITHS YeNOBEKa U MPUPOAbI (CUMBOJIHM3M B
HCKYCCTBE, HUIIIIEaHCTBO, (punocodus A. beprcona) TBopuectBo 30715 BBITIISAIUT
HE MPOCTO OPTraHUYHO; BOMPEKU YUCTOMY MO3UTHUBU3MY 3asIBISIEMOr0 METO/AA PO-
MaHBbI MPEJCTABISAIOT T€ XY0KECTBEHHBIE KayecTBa, KOTOPhIE B OOIEM CMBICIIE
XapaKTepU3yIOTCs MOHATHEM «MHU(OJIOTH3M» (B OHUMAHUU CKOpee MpeIMOoiep-
HUCTCKOM, YeM POMAHTHUYECKOM; T.€. HE B CMbICJIE PEKOHCTPYKIIUN MU(OIOTH3MA
MBIIIUICHUS, & B CMBICJIE TIPEOJIOJICHNS HCTOPU3MA U AIMIIUPH3Ma MU(POM KaK TaH-
XPOHUYHOHN MOJEIBIO).

30715, onupasich B MOMCKAaX HOBOW HACOJOTHUU Ha TPYABI MO METUIUHE U
OMOJIOTUYECKOM TEOPUH HACIIEICTBEHHOCTH, KaK MUCATENb UIIET YHUBEPCAIbHbIE
MoJieH, MU(POIOTHYECKHE MTPOTOTUIIBI HE TOJBKO MEPCOHAXKEH CBOMX POMAHOB,
HO U CO3J]aBa€MbIX XYJO0’KECTBEHHBIX MPOCTPAHCTB — TOpPOJa M pBIHKA, cajga U
Mo/13eMenbsl, JBOpla U JabupunTa. B psage ciayyaeB THN XyJ05K€CTBEHHOTO MpO-
CTPaHCTBa, CO3/1aBacMblii 30Ji1, MOXHO OXapaKTepHU30BaTh, HCIOJIb3Yys TaKOU
0aXTUHCKHUM TEPMHH, KaK «pablie3naHCcKuil XpOHOTOM». B onmpeneseHHOM CMBbIC-
je pabne3naHckas 3cTeTuka y 3075 — 3TO MOJENb «IIPUCBOCHHOW KOMMYHHKA-
uum» [2. P. 195], koTopas MOXKET CylIeCTBOBATh, MOJJ0OHO MU}y, HE3ABUCUMO OT
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HCTOPUYECKON KOHKpETUKH MaTepuana. Ha stom ocHoBanuu P. bapt cuurai, uro
MU} Kak TaKOBOW — CEMHOJIOTHYECKas MOJIeb, CMBICIONMOpoXKaatomas (Gopma
[2. P. 196].

Tembl BUTAJIBHOCTH, 36MHOTO BOCIIPOM3BOJIAIIETO Hayaia, OMOIOruyecKoi
LUKINYHOCTH KU3HEHHBIX MTPOLECCOB B LIEJIOM MEPECEKAIOTCS ¢ TEMaMU pOMaHa
Pa6ne. IloctosiHHOE MOAYEPKUBAHUE AHTUICTETHUECKOTO, «IUIICBAPUTEIHHO-
POTUYECKOTO», BYJIBIapHOTO (C TOUKH 3PEHHUS «KPUTHKHU XOpomiero Bkyca» XIX
BEKa) Havaja B poMaHax 305 caMo 10 ceOe HaBsA3bIBACT OINpPEeIICHHbIE UCTOPU-
YECKHE Mapajuieiu.

YcnoBusa u rpaHvuubl NpuMeHeHns 6axTMHCKOro nogxoaa
K MHTepnpetTauun HatypasimCtTu4eCKoro Tekcrta

Eciy npu aHanuze XyAo0KECTBEHHOI'O NMPOCTPAHCTBA POMAHOB 30Ji OIHU-
patbcs Ha co3gaHHylo M. baxtuaeiM B KHUTEe «POPMBI BpEMEHU W XPOHOTOIA B
poMaHe» Mojeb pabiie3naHCKOr0 XPOHOTOMNA, TO HYXKHO ONPEAEIUTh, YTO MO3-
BOJISIET IPUMEHUTH OaXTHUHCKUI aHaIM3, HAIIPaBJICHHBIN Ha HUccienoBaHue (peHo-
MEHA PEHECCAaHCHOM KyJIbTypbl, K aureparype XIX Beka. Mcnons3oBanue tepmu-
Ha «pabiie3MaHCKUl XPOHOTOM» B JAaHHOW CTaThe PAaCIIMPHUTEIHHO IO OTHOIIE-
HUIO K UICTOYHMKY, ITIOCKOJIbKY Y baxTHHa MOHATHE XPOHOTOIA CBA3aHO C KOHLEN-
LHEH )KaHpa U ONMCAHUEM ONPEIEICHHBIX UCTOPUUYECKUX CTAJUN JIUTEPATYPHOTO
nporecca: «XpOHOTOI Mbl IOHUMaeM Kak (hOpMalIbHO-COAEPKATEIbHYIO KaTero-
puto aureparypsl...» [3. C. 341], HO MO HECKOJIBKO MHBIM YTJIOM 3PEHHS OKa3bl-
BAeTCsl BIOJIHE BO3MOXKHBIM PACCMOTPETh XPOHOTON M KakK OOIIyI0 Mapajurmy
ONPEJEICHHBIX THUIIOB XYJI0KECTBEHHOIO BBIPAXXEHUS  IMPOCTPAHCTBEHHO-
BPEMEHHBIX OTHOLIEHUH. baXTHH paccMaTpHUBaET 3TH TUIIBI B CBA3H C KYJIBTYypHO-
HUCTOPUYECKUM KOHTEKCTOM MOPOXKIEHHUs, a uX Ooyiee MO3/1HEE MNPUCYTCTBUE
o0bscHseT ataBu3Mami [3. C. 342].

OaHaKo CMBICIONOPOXKAAIONAs MPOJAYKTUBHOCTh ONPEAEIEHHOIO THIIA
XPOHOTOIAa MOKET MPOJOJIKATHCS JaJeKO BO BPEMEHH M pEalIn30BBIBATHCA (AK-
TyaJIU3UPOBATHCA) BCSIKUN pa3, KOTJa KyJbTypHO-UCTOPHUUYECKHUE YCIOBUS THIIO-
JIOTUYECKH COBMATYT C TEMH, KOTOPbIE JAHHBIM XPOHOTOI U MOpoiwin. baxTuH
CBSI3bIBACT pabJIe3NAaHCKHI XPOHOTOI C MEPEXOIHBIM HUCTOPHUECKUM BPEMEHEM —
KPHU3UCOM XPUCTHAHCKOW CpeIHEBEKOBOM KyJbTyphl. [Ipu 3TOM nmoguepkuBaercs,
9TO pabiIe3naHCTBO KaK TAaKOBOE — MPOSBICHUE TEKOHCTPYKIIMH MO OTHOIICHUIO
K PEJIUTMO3HOMY JyalHMCTHYECKOMY MHUPOBO33PEHHIO, LIEHHOCTHO IMPOTUBOIIO-
CTaBIIIBIIEMY TYXOBHOE M TelecHoe. «HeoOXoaumMo pa3pymuTs U nepecTpOUTh
BCIO 3Ty JIO)KHYIO KapTHHY MHUpa, IOpPBaTh BCE JIOKHBIE MEPAPXHUECKUE CBSI3U
MeXAy Belmamu U uaesamu... HeoOxoaumo naTh BellaM CONPHUKOCHYTHCS B HX
KUBOI TEJIECHOCTH U B UX KadyeCcTBEeHHOM MHorooOpazum» [3. C. 420] (cp. Pabne
«l"apranTioa u IlanTtarprosnsy, kaura 1, rin. LII-LVII). «Het Huuero omacuee
BBIMbBICTIA, — TUIIET 301 B cBoeil paboTte ,,HaTypanusm B TeaTpe®, — ecinu B mpo-
W3BEJICHUH MHP TIPE/ICTABJICH B JIOKHOM CBETE, TO OHO COMBAET C TOJIKY YMTaTe-
J€ U MOrpyX.aeT MX B MHUP WUIKO30pPHOTO M ciaydainHoro...» [4. C.338] «...3a
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YHICTO JIMTEPATYPHBIM, Ka3aJI0Ch ObI, BOMPOCOM. .. CTOUT HE YTO HHOE, KaK MPHU3bIB
BO3BPATUTHCS K NMPUPOJIE, BEIUKOE HATYpPAIUCTUYECKOE T€UEHHE, KOTOPOE MOpo-
JIWJI0 Hallly BepoBaHus U no3Hanus» [4. C. 423].

MoO>XHO KOHCTaTUPOBATh, YTO HATypaIUCTUYECKas AEKOHCTPYKIIUS Harpas-
JIeHa HE TOJIbKO Ha KJIACCHYECKHUE MPEJICTABICHHS O BO3BBIIMIEHHOM U IIpeKpac-
HOM, HO M Ha POMaHTHYECKHH (HUIOCOPCKUIA Ayaqn3M, MPOTHUBOIOCTABHBIIHI
JyXOBHOE M TEJIECHOE B YEJIOBEKE M MPUPOJE, a TaKKe (Uepe3 aroJIoruio ecTe-
CTBEHHBIX HAayK) Ha XPHUCTHAHCKHE LMBUIN3ALMOHHBIE MPUHLHUIIBI, MPOTHUBOIO-
CTaBJISIIOIINE TUIOTCKOE U JIyXOBHOE, KU3Hb KaK JaHHOCTh U MOpPaJlb KaK CBEpX-
LIEHHOCTh. Bce 3TO B COBOKYNMHOCTH HAIlOMUHAET TUIIOJIOTMYECKH BOCIPOM3BO-
JUMbIE KYJIbTYPHO-UCTOPUYECKUE YCIOBUS, MIOPOAUBIINE paOIe3naHCTBO KaK Xy-
JIOKECTBEHHBIN TUCKYPC: JIMTEPATYPHBIA POIIECC BTOPOM MojaoBMHbI XIX Beka B
EBpone pa3BuBaeTcsi B yCIOBHSIX POMAHTHUKO-TIO3UTUBUCTCKOIO M PEIUTHO3HO-
MO3UTUBUCTCKOTO TMPOTUBOCTOSIHUS U BBHIOMpAET aHaNoOTWuHbI ¢ PeHeccancom
Croco0 MpeooNIeHUs yCTapeBIlel mapaIurMol.

Bces chepa pabne3maHCKUX MOTHBOB, CHUCTEMATHU3MPOBAHHBIX bBaxTHHBIM
(¢puznonorus, onexnaa, eaa, MbsTHCTBO, COBOKYIUJICHHE, CMEPTh, UCIIPAKHEHUS ), HE
MPOCTO TepecekaeTcsi co chepoil XyI0)KEeCTBEHHOTO HHTEpECca HATypaliu3Ma, HO U
COBMAJIaeT C HATYPaTUCTUYECKON KOHIIETIINEH «IIPaBAbD) KaK «UCKIIOUEHUS Ue-
aJTBHOTO HAuajay, YEJIOBEUHOCTH, MOHATON B OTCYTCTBUE OMPABIBIBAIOIICH €€
JyXOBHOW JOMUHAHTHI.

M306unue xyaoxecTBEHHO HEMOTUBUPOBAHHLIX AeTaneun
KakK MaHud)ecTauus «peannucTUYHOCTU» XpOHoTOoNa

Crenuduueckas uyepra pabiie3MaHCKOTO XPOHOTOIA, KOTOPYIO MOXKHO
YCMOTpPETh U B poMaHax 30JIs1, — IEPENOIHEHHOCTh BelaMu. [Ipu 3Tom Bemu He
BBIMOJHSIIOT (DYHKIHIO aljIeropuyecKyto (4to BaxkHo ansi Pabrie) wnu dyHKuuio
TICUXOJIOTHYECKON MJTU COLUABHON OTCHUIKU-JIEUTMOTHBA (UTO BAXXHO IS 301,
BCTYIAIOIIETO B JINTEPATYpy B (apBarepe COLMAIbHO-IICUXO0JIOIMYECKOI0 poMa-
Ha-aHaiu3a 0anab3akoBCKOro Tuma). To, 4To cam 30 Ha3bIBAET «IYBCTBOM pe-
anbHOTOY» [4. C. 404], BBIpacTaeT U3 KeNaHUS «OOBEKTUBHOCTH», KOTJa «peallb-
HOCTB KaK OBI JOBJIEET ceOe... Yy Hee XBAaTaeT CHIIbI OTPUIATh BCIKYIO ,,()yHKIINO-
HAJIBHOCTB™, YTO COOOIIEHUE O HEell He Hy)KJIaeTcs BO BKIIOYEHUHU B KaKyIO-JIHOO
ctpyktypy» [5. C. 398]. IlocTtynupoBaHue peaibHOCTH KaK 3CTETUYECKON I[EHHO-
CTH B poMaHax 30Jis1 MPOUCXOAUT B MPOTUBOBEC POMAHTUYECKOMY CHMBOJIU3MY
WM KJIACCUYECKON aJUIETOPUYHOCTH, B paMKaX KOTOPBIX CYLIHOCTBIO ICTETHYE-
CKOTO TpolLiecca SIBISETCS «JEKOIUPOBaHHUE», PACIO3HABAaHUE CKPBITOTO CMbICIIA
BEIEH, HUKOIJAa HE CYILIECTBYIOIIMX B ABTOHOMHOM OIMCATEIbHOM PEXKUME.
Hatypanu3sm 3a cuer oOMIMsl HEMOTUBUPOBAHHBIX JI€TalIel pa3pyllaeT dCTeTuye-
CKYI0 TPE3yMIIIHIO «BBIMBIIUICHHOCTHY, IMPEIHAMEPEHHOCTH TEKCTa, OyHTYS
IIPOTHUB NMPHOPUTETA XYyI0’KHUKA HAJl AEUCTBUTEIBHOCTBIO, OCYLIECTBIISS IEPEX0.T
«OT KJIAaCCHUYECKOTO MPaBIONoA00us K COBPEMEHHOM MO3TUKE pedepeHIINaTbHON
niuiro3um» [6. C. 296].
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Crnenyer oTMETUTH, YTO poMaH Paliie BBIIEPKUBAET MMOBECTBOBATEIHHYIO
CTpPaTErui0 UPOU-KOMHUYECKOI HAyKOOOPA3HOCTH (CTPEMIIEHUE K «HAYYHOCTH» B
TAKOM KOHTEKCTE Ka)KETCS TMOKa3aTelbHBIM) CPEIHEBEKOBOTO IICEBIOTPAKTATA,
MOJIHOTO KaTaJIOTM3UPYIOIUX M a0CypJHO MHOTOYHUCIEHHBIX MOJIPOOHOCTEH.
MOXHO MpPEeANoJOXKUTh MPU TAaKOH aHAJIOTUHU, YTO HABA3YMBAs «HAYUYHOCTH)
HaTypajlu3Ma UMEeT He TOJIbKO MO3UTUBHUCTCKUE, HO U padiie3naHCKHE KOPHHU.

B o0uiem miane XpoHOTOIN ¢ OTKPOBEHHO M30BITOYHBIM MPEIMETHBIM HAIOJI-
HEHHeM (peaJn30BaHHBIM T0J9ac B BHJE MEPEUUCIICHUH, CIHCKOB, PEECTPOB U
T.1.), HE 00JaMAIONIMM HUKAKOM MHOCKa3aTeabHON (pyHKIMEH, a JeMOHCTpHPY-
IOIINUM Cce0sl KaK ICTETHYECKUN (PEHOMEH, MOXKET OBITh Ha3BaH «PpaliIe3naHCKUM,
JaKe €CJIM HE BXOJUT XPOHOJIOTHMYECKU B UCTOPHUKO-KYJIBTYPHBIN apCeHaN AMOXHU
Peneccanca, HO (pyHKIIMOHAIBHO OyM30K XpoHoTomy Pabne. O6patumcs, Hampu-
Mep, K n300pakeHuio OpayHOro mupa B pomane «3amamss» (Ti1. 3), Tae BO MHO-
KECTBE XapaKTEPHBIX MOAPOOHOCTEH-TIEPEUNCIICHUI — MEPEMEHBI 0TI/, TTOPSIKA
U XapakTepa UX MOEAaHus U T.II. — HETOCPEICTBEHHO BOCIIPOU3BEICHBI «ITHPIIIC-
cTBeHHBIC 00paswl y Padne» [7. C. 361] (cp., Hanpumep: Pabne, kaura 2, ri. IV).
TexkcTOBBIM IPUMEPOM MOXKET CIYXKHUTh OMHCAHHE Mpollecca eIbl CBageOHOro
rocta no knnuke «Mes-Bottesy; mokazarensHOCTh 3TOr0 ()parMeHTa COCTOUT U B
HAJIMYUH B HEM y3HABaeMOT'0 pabJie3MaHCKOTO IPOTECKa:

...il redemanda trois fois du potage, des assiettes de vermicelle, dans
lesquelles il coupait d’énormes tranhces de pain. Alors, quand on eut attaqué les
tourtes, il devint la profonde admiration de toute la table. Comme il bdfrait!..
Quel sacré zig tout de méme, ce Mes-Bottes! Est-ce qu’un jour il n’avait pas
mangé douze oeufs durs et bu douze verres de vin, pendant que les douze coups de
midi sonnaient!

MHoroctpaHiuHbIe NEPEYUCICHUA-KAaTaJIOrl TOBapoB B cynepmapkere Ok-
taBa Mype (pomaH «Jlamckoe cuacTbey», T. 1-2) Takke UMEeT CMBICI COMOCTa-
BUTH C «IIHPILIECTBOM», B 3TOT pa3 — JaMCKOro norpebieHus. B uerBeproii yactu
pOMaHa BUTpPHHA Mara3uHa ONHMCaHa KaK «IUPIIECTBO Kpacok» (“une débauche de
couleurs”). K cnoBy, P. bapt B cBoeit pabote 00 ypOaHUCTUUECKOU CEMUOTHKE
BUJUT B «IIOTPEOUTENHCKOM JKCTa3e» JKUTENEeW OOJBIIMX TOPOIOB CYOCTUTYT
spotuueckoro Hayana [8. P. 270], yTo Takke XOpoOIIO codyeTaeTcsi ¢ padiie3uaH-
CKMM HACIIOEHMEM TeM MUPIIECTBEHHBIX U IPOTHYECKUX. B clieHe coOna3HeHus
JaM KOMMepcaHToM Mype (MX coONa3HSIOT OJEXKI0W M TalaHTEepEeHHBIMU TOBA-
pamu) OTpeOHuTEeNbCKass BO30YKIEHHOCTh JAMCKOTO OOIIECTBA TPAHCIUPYETCS B
CTHJIUCTHKE dPOTUUYECKOM CIIEHBI (TJ1. 3):

Elles ne linterrompaient plus, elles resserraient encore leur cercle, la
bouche entrouverte par un vague sourire, le visage rapproché et tendu, comme
dans un élancement de tout leur étre vers le tentateur. Leurs yeux pdlissaient, un
léger frisson courrait sur leurs nuques.
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KapHaBanbHble MOTUBbI B OpraHu3sauumu
NpPOCTPaHCTBEHHO-BpPEeMeHHOM chepbl pomaHoOB 3ons

Ena v npsiHCTBO — OJTMH U3 CaMbIX ONO3HABAEMBIX PalJIe3MAHCKUX TOIOCOB.
W3 Bcex MHOTOYMCIIEHHBIX €0 XapaKTEPUCTUK BBIACIUM OIHY, KOTOPask KaXKeTCs
HauboJiee CyIIeCTBEHHOM, KOTJla peub WAET O peaju3alMy 3TOT0 TONoca B HaTy-
pamuzme XIX Beka. st cpeHEBEKOBBSI MOTHUB €]1bl (MOTUB HEMpPEKpaIlarouiero-
Csl CBEPXHM300MIIBHOTO MUPILIECTBA) OB CBSA3aH C (HOJIBKIOPHBIMH TPEACTABICHU-
SMH, B YaCTHOCTH, O cTpaHe KokaHb: «2T0 BeuHOe M300MIME U Becelnbe, peadu-
JAUTAlUs IUI0OTH U IEMOHCTPATUBHBIN aHTHACKETU3M, IIEPEBOPAYNBAHHUE MPUBHIY-
HBIX TPEJCTABICHUNH M TMPHU3BIB K OCBOOOXKICHHIO OT MHOXECTBA 3alPETOB)
[9. C. 123]. Crpana KokaHp yepe3 apxeTUNHUECKUEe MoJenu (PoibKIopa BOIUIO-
[aeT KOJUIEKTHBHYIO MeuTy CpenHeBeKoBbs 00 oTabixe W muimie. OgHaKo yxe B
(ONBKIIOPHOM BapHaHTe BHIHO, yTOo 00pa3 KokaHb oTchlIaeT, Mo Bcel BUIUMO-
CTH, U K KOPITyCy KOIUIYHCTBEHHO-UTPOBOW HAPOJAHOU CIIOBECHOCTH €BPOMEICKOIO
CpenHeBEeKOBBSI.

B Gonee mo3mHUX KyJNbTypHBIX BapuaHTaX, OJAHAKO, YEPTHI MPOCTPAHCTBA
Kokanb 3ameTHO MeHstoTcsa. Y Pa0rie oOunbHas U He perJjaMeHTUpOBaHHAsI HUKa-
KHM PAcIoOpsIKOM €]la — He MPOCTO Mpa3AHUK, a CBOEro poja OyHT IPOTHB KaTo-
JIUYecKou acke3bl. Efqa mpeBpaiiiaercs 4yTh JIM HE B MOJUTHYECKUM M TPOTECTHBIN
akT. [losiBnsieTcs pabne3nanckas noiauTuyeckas carupa: «bopnba kaTomumusma c
MPOTECTAHTHU3MOM, B YaCTHOCTH C KaJIbBHHHU3MOM, M300pakeHa B BHjE OOpHOBI
Kapemnpenana (moctanka) ¢ Konbacamu...» [3. C. 431]. MoTuB efpl KaK mpoTe-
CTa MPOTUB JOTMbI KaK Obl YMHOXkaeTcs Ha (OJBKIOPHBIM MOTHB MpPa3IHUYHOIO
KapHaBaJIbHOTO €TMHOOOPCTBA.

Hau6onee sipko pabie3naHCKuii MOTHB €Ikl TPAHCIIUPYETCs B poMaHe . 30Jis
«Upeso [lapmwxa». XpoHOTON JaHHOTO poMaHa 3075 MOXKET OBITh PAacCMOTpPEH
KaK BapHaHT XpOHOTOMNA KapHaBalla — Xaoca, BEAYIEro K MpeoOpakeHUuI0 MUpa,
LapcTBa e/1bl KaK 4YyBCTBEHHOT'O HACllaXJACHUs, OMOIOTHYECKON HEOOXOAUMOCTH
Y CaKpaJIbHOW KOJUIEKTHBHOM Tpamne3bl OJJHOBpeMEeHHO. MoTuB enbl y Pabie cBs-
3aH C PEHECCAHCHBIM KYJBTYPHBIM KOMIUIEKCOM, KOMIIEHCHPYIOIUM PEITUTHO3HO-
acketudeckyro nomuHaHTty CpeaHeBekoBbsi. CBoeoOpa3Has 3CTETHKa MOHYMEH-
TaJbHOI'O TaCTPOHOMMUYECKOIO HATIOpMOpPTa B poMaHe 30Jii, B CBOIO OYEpE.b,
KOMIIEHCUPYET POMAHTUUYECKUN UACATTU3M.

[TpoctpanctBo LlenTpansHoro peinka B pomane «Upeso Ilapmxkay dyHkuu-
OHHUPYET B KaueCTBE MPOCTPAHCTBA KapHaBajabHOW OMTBBI Macnenuiisl u Ilocra,
KOTOpasi MpUOOpETaeT OMOCPEAOBAHHBIN KOHTEKCTOM COLMANBHBIX Teopuid XIX
Beka BUJ 00pbObI ToncTeix ¥ Tomux. KyabTypHBIH KOMIUIEKC eabI-TIpa3aHUKa U
€bI-0OCBOOOXKICHNS PACIIUPSIETCS 3a CUET BKIIOYEHHS] B CBOU CMBICIIOBBIE TOPH-
30HTHI (POITBKIOPHO-PAOIE3NAHCKOTO MOTHBA BOMHBI 00KOp MPOTUB aCKETOB (UTO,
B CBOIO O4Yepelb, BO3BOJUTCS K MPOTOTHIY MACICHUYHBIX PHUTYyalIbHBIX OOEB)
[10]. Pabne3nanckuii XpOHOTOIT TOIIEPKUBACT TEMY KapHaBaJIbHOW BOWHBI U3-3a
ensl u BuHA (cp. Pabne, rin. XXV-XXXII), a ¢ apyroit CTOpOHBI, MOAAECPKUBACT U
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TEMaTUYeCKoe CONMKEHHE eIbl U cMepTH-xkepTBonpuHomenus [7. C. 390-391].
VY 3ons takue cOmmxenus yactel. B pomane «Upeso Ilapurkay mnepemnonHeHHbIe
enoi ueproru LleHTpanbHOro pbIHKA BO3BEAEHBI OYKBaJIbHO HA KPOBU MOTHMOIINX
BO Bpems nepeBopota 4 aexkalpst 1851 rona; dnopan, risas Ha peIHOK, BCTIOMH-
HaeT yOuTYIO Ha ero Iias3ax >KeHIIUHY; BO BpeMs CTPOUTEIbCTBA MOJAHOTO Mara-
3uHa «Jlamckoe cuacthe» morubaet skeHa xo3smHa, OxtaBa Mype, U 31aHHE CTO-
UT «Ha KpoBW»; “I’assommoir” (mepeBeqeHO KaK «3amaiHs», Ha3BaHUE pOMaHa
301151) Ha CTapOM HapHKCKOM apro 03HayaeT «pa3/iaya HU3KOCOPTHOTO aJIKOTOJIs»
[11. P.944], HO Tarxke 3TO MPOM3BOAHOE OT TJIaroyia ‘“assommer”’ — «yOWBaTh
yaapoM nyOuHBI, BaJUTh, OraymaTte» [12. P. 54].

Tembl BOIMHBI, PEBOJIOLMM, OUTBBI 3a €1y KakK IpPOSBICHUS BHUTAIBHOTO
Hayajla, CTUXUWHOCTH >KM3HHU IIPEICTaBICHBI B poMaHe «KepMHHamb» U coelnu-
HAIOT B ce0e MOTHBBI HaCWIUS U palie3uaHCKUil KapHaBalbHbIN KomIuieke. Kak u
B «Upese [lapmxkay, B «KepmuHanb» o0paTHON CTOPOHOI TEMbl HACHIIUS OKa3bl-
BAIOTCsSI TEMBI NIpa3/HUKa, KapHaBaiaa-ocBOOOXKIeHMs. B «pabiesnanckoM 3epka-
Jie» PEBOJIIOLMSI BBITJISIAUT KapHABaJloM, TJ€ KpoBaBas *yTh IepeMeliana ¢ oana-
TaHHBIM KOMHU3MOM, (PU3UOJIOTHYECKUE UMITYJIbChI U O€3yMue TOJIIBI — C MOUCKA-
MU COLIMAJIbHOM CIpaBeNIMBOCTU. B 3cTeTHKe KapHaBaJIbHOI'O BBIOJIHEHBI 00pa-
3BI KEHIUH U3 MaxTepckoro nocenka — Mykertol u ['openoii (la Brilé). O6e cs-
3aHbl C MOTHMBOM KapHaBaJbHOW OOCIIEHHOCTH, CaKpaJbHOI'O CKBEpHOCIOBHS,
«TEeJIECHOT0 HU3a» (B TepMHHONIOrMU baxTuna):

Elle leur avait craché tous ses gros mots, elle ne trouvait pas d’injure assez
basse, lorsque, brusquement, n’ayant plus que cette mortelle offense a bombarder
au nez de la troupe, elle montra son cul. Des deux mains, elle relevait ses jupes,
tendait les raines, élargissait la rondeur énorme. ...Un rire de tempéte s’éleva,
Bébet et Lydie se tordaient, Etienne lui-méme, malgré son attente sombre,
applaudit a cette nudité insultante. (4actb 6, 171.4).

...Elle (la Brulé) finit par emporter le lambeau, un paquet de chair velue et
sanglante, qu’elle agita, avec un rire de triomphe : Je l’ai ! je [’ai !

[Tockonpky HaTypanmucTudeckuii poman XIX Beka mpuaepuBaeTcs OHOCo-
MUAJIbHBIX MOTUBHUPOBOK, Mbl BUIUM TaM KapHABaJIbHYIO BOfIHy, BBIBCJICHHYIO B
IJIOCKOCTh COLUATbHBIX KOH(DIUKTOB B UX MO3UTHUBUCTCKON MHTepnpeTanuu. Ho
3a 3TOM HATYPAIUCTUYECKON MOTHMBUPOBAHHOCTBIO IIPUCYTCTBYET HESIBHOE «CO-
ceactBo» (mo baxtuny) (onpkiiopHOro u padiie3naHCKOTO0 XPOHOTOMNA, JTUKTYIO-
IIETO WHOW KOH(IIMKT — YHUBEPCAJIBHBINA: AyX M MBICIb MPOTUB IUIOTH U IMUIIH,
[Toct npotus [Ipazguuka, naeaibHOE U CUCTEMHOE MPOTHB KU3HEHHOTO U CTH-
XUHAHOTO.

3aknouyeHue

[IpoananusupoBanubiii B pabore M.M. baxtuna «®opmbl BpeMEHH U XpO-
HOTONA B pOMaHe» palie3MaHCKUN XPOHOTOIN MOXET ObITh MOHAT KaK YHUBEp-
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CaJbHBIM THUI MPOCTPAHCTBEHHO-BPEMEHHBIX OTHOIIEHUW B XYyJ0’KECTBEHHOM
TEKCTE, TUMOJOTUYECKH BOCHPOU3BOAMMBIA Ha Pa3HbIX HMCTOPUYECKUX ITarax
pa3BUTUSL pOMaHa, B YAaCTHOCTHM — B HATYpPaJIMCTHUYECKOM TBOpYECTBE . 30Is.
B ntane scretnkn Harypanmmu3m 3075, Kak B TBopuyecTBO . Pabne, Hocut xapak-
Tep JEKOHCTPYKIIMU YCTOSBIICHCS TTapaJurMbl (B cirydae 30J1 — KJIIACCUYECKOU U
0TYACTH POMAHTHUYECKOM). DCTETUUECKHUI TPOTECT 30JIs HAMPaBJICH MPOTUB KJIac-
CHUYECKOW YCIOBHOCTH M NPEJCTaBICHUNA «O BO3BBIIIEHHOM U IMPEKPACHOM», a
TaK)Ke€ POMAHTHUYECKOH (haHTaCMaropuyHOCTH M Hieann3Ma. HapouwuTas mescte-
THU3a1HsI, OTOOp JIUTEPATYpPHBIX TeM y 30115 (PaKTUUECKU COBIAJAIOT ¢ pabie3nan-
CKMM TEMaTHUYECKUM penepTyapoM; MpHu 3TOM (pu3nonornyeckne MOTUBHI (efa,
MbSIHCTBO, COBOKYIIJICHUE) COBMEIIAIOTCS ¢ MOTUBAMM HAacWiIns (MaccoBOro OyH-
Ta, PeBOJIONUHU) U cMepTu. [loa connanbHBIMU KOJUIM3USIME POMAHOB 30JIs1 4acTO
OKa3bIBaeTCsl CKPBIT pabiie3naHCKUl MOTUB «BOMHBI 3a €1y W BHHO», a TaKXKe
kapHaBabHBIA KOHPIUKT «Toncteix» n «Tommx» u oOpa3bl OUTBEI MacaeHHUIIbI
u ITocta. Bee 3TO gaeT ocHOBaHUS MpeNIoiaraTh, YTO ACTETUYECKAss KOHUEIIIHS
«KyCKa XM3HI» U NpejelibHas OpUEHTAlUsl Ha «peajbHOE» B JUTEpaType CTalIU
MaHugpectoM Hartypanu3ma. OJHAKO B CBOEH XYJI0’)KECTBEHHOM NpakTHKE 301
OpPHEHTUPOBAH Ha TPAJAUIMOHHBIE MOJEIH (PPAHIy3CKOIO POMAHHOTO JMCKYpCa,
peaJn30BaHHbBIE HA HOBOM BUTKE UCTOPUYECKOTO PA3BUTHS JIUTEPATYPHI.
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UccnenoBatenu nostudeckoro mukia H. 'ymunea «®apdopoBsliii maBuiib-
OH» OOHapy>KMBaJIM B HEM CIUsHHUE KyJIbTyp Bocroka u 3amana, obpereHue B Ta-
MHCTBEHHBIX CTPaHax «MCTOYHMKA NyXoBHBIX cuim» [1. C. 183]. H. Ckaros nucan,
yto no3gHue ctuxu H. ['ymumneBa npoHM3aHBl OLIYLEHHUEM pPOXIECHUS HOBOTO,
«ILIECTOr0» YEJIOBEYECKOT0 YyBCTBA, «KOTOPOE MOMOIJIO OBl CTUXU — (hparMeHThI
AHTUYHOT0, CPETHEBEKOBOI'0, BOCTOYHOI'0, KUTAICKOT0, PyCCKOIO MHpa CIIOKUTh
B I'PaHAMO3HYIO KapTUHY OBITHUS U OCMBICIUTH CBSI3b BPEMEH U IPOCTPAHCTB»
[2.T. 1. C. 8].

530 LITERARY STUDIES. HISTORY OF RUSSIAN LITERATURE


https://orcid.org/0000-0002-6747-285X
https://orcid.org/0000-0001-6706-4533

Kosanenxo A.I'. u op. Bectnuk PYJIH. Cepus: Jluteparyposenenue. XKypuanucruka. 2021. T. 26. Ne 3. C. 529-536

WzBectHO, urto mpu co3manun «PapdopoBoro maBwiboHa» H. ['ymunes
M0JIb30BAJICS] CTUXOTBOPHBIMU TIEPEIIOKEHUSAMH ¢ KUTAHCKOTO A3bIKa Ha (PpaHILy3-
ckuit Xriogut I'otee, nouepu Teopuns 'otbe, koTOpast B 1867 roxy mon nceBao-
HumoM Krogut Yonrtep omyOnmkoBana kHury «Le Livre de Jade» («SmmoBas
KHUTa»). COOTBETCTBEHHO, OOJBIIMHCTBO TEKCTOB IIMKJIA COJIEP)KAT KaK MHUHH-
MyM JIBa TJIaCTa — UCKOHHBIA KUTAHCKHK U (paHity3ckuii. Ha ceromHsmHmii 1eHb
y4eHBIMU OBLTH MPOBECHBI COOTBETCTBHS MeXk 1y «DaphopoBbIM MAaBUIBOHOM» U
«SImMOBOM KHUTOM», KUTaWCKUMU W (paHity3ckumu Tekctamu (M.O. Pybunc,
E.A. Ocbmununa, E.I'. Connuesa, 130y Cunb'), ycTaHOBIEH KUTaiicKuii opurH-
HaJI CTUXOTBOPEHUS, OJHOMMEHHOIO Ha3BaHUIO IHKIa — «DappopoBblil maBuIb-
OHY).

[lenpro HameER CTaTbU CTANO BBIABICHUE KMTAWCKOIO MOITUYECKOTO TEKCTa,
CTaBIIETO OCHOBOM BTOPOr0 CTUXOTBOpEHHUs Lukia — «JIyHa Ha mope». Kpome
toro, ka1 H. l'ymuneBa «®apdopoBelii TaBUIBOH» COAEPKHUT OOJIBIION IMIACT
COOCTBEHHOTO aBTOPCKOTO «KUTAHCKOT0» TEKCTa, TOATOMY CTaBUM CBOEH 3a7adeid
000CHOBaTh UCKOHHOCTh U «HECIy4yalHOCTb» Hcnonb3yeMbix H. 'ymuneBbiM ku-
TalCKUX 00pa30B MpH HaNKMCaHUU CTUXOTBOpeHHs «JlyHa Ha Mmope» (1918).

[TpuBeneM CTUXOTBOPEHUE MOTHOCTBIO:

Jlyna ysice nokumnyia ymecul,
Ipo3payunbim Mope 3010mom noaHo,

U novtom Opy3wa Ha 100Kke 0OCMPOHOCOU,
He moponsice, copsuee uno.

Cymomps kak myyu iezkue npoxoosim
CK803b JIYHHULIL CIOIO, YMO 8 MOPe OMPANCEH,
OOHU U3 HUX MeumamenrbHO HAX005m,
Ymo 5mo noeszo 6020bIXAHCKUX IICEH;

Jlpyeue sepam — 2amo K powam pas
Vxo0sam menu naboocuvix nooeii;

A mpemuu ¢ HUMU chopsim, YmEepacoas,
Ymo smo kapasarvl nebedell.

CrnenyeT OTMETHTb, UTO CTUXOTBOpeHHE «JlyHa Ha Mope» ObLJI0O 0COOEHHO
3HaYUMBIM T T03Ta. M3BecTHO, uTo B mepuon co3fanus «PapdopoBoro naBu-
asoHay H. I'ymuneB Hauan nosmy Juist nereil mog HazBanuem «B Kurae» (npyroe
3ariaBue oAMbI — «JIBa cHa. Kuraiickas mosmay). [Ipennonaranocs, uro ona oOy-
JIET COCTOATh M3 JABEHAJATH 4YacTel, HO IO3Ma OcCTajach HeszaBeplleHHOH. 11o
crokeTy nmosMmbl TeH-Bel untaeT roctio-nocity u3 TOHKMHA Kak pa3 3TO CTUXO-
TBOpeHue — «JIyna Ha mope», u B mukie «DapdopoBrelii MaBUIHLOH» OHO pa3Me-
LIEHO BTOPBIM, Cpa3y IOCJIE€ OJHOMMEHHOTO HA3BaHUIO LUKJIA CTUXOTBOPEHHUS
«DaphopoBbIii TABUIBOH.

! Marucrepckas muccepranus 130y Cunb «Kuralickas KIacCHuecKas JIMPUKA B TIEPETIOKE-
ausx H.C. I'ymunera: renesuc u moatukay (M., 2020).
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KonkpeTruszanus BenHOro Mupa, CBOMCTBEHHAss KUTaHCKOMY MHPOBOCIPHSI-
THI0, BCTPETUIIACh C «BEIIHBIM MUpOoM» akMen3ma H. I'ymuneBa: Bo3HuKIa MeTa-
(bopa «po3pagyHBIM MOpPE 30J0TOM TOJHOY». B nHTepBBIo beuxodepy H. 'ymunes
ropopui: «HoBasi mo33usi MIET MPOCTOTHI, ICHOCTU W TOYHOCTU BBIPAKECHHUS.
JIr000MBITHO, YTO BCE ATH TEHACHIIMUA HEBOJILHO HAIOMHHAIOT HaM Jy4YIlHde Mpo-
W3BEJCHUSl KUTAWCKUX MHUCATENEH, U MHTEPEC K MOCIEIHUM SIBHO pacTeT B AH-
rnu, @pannuu u Poccun» [4. C. 305].

CruxotBopenue «JIlyHa Ha Mope» ObLIO HalKMCAaHO KaK OTKJIWK Ha BOJIbHBII
nepeBo Kromutr ['oTebe ¢ kuTalickoro sizpika. OOpaTUMCsi K CTUXOTBOPEHUIO
XK. Torbe «Le clair de lime dans la mer» («JIyHHBIN cBET Ha MOpe»), KOTOpOE
nersio B ocHOBY ctuxorBopenus H. I'ymuneBa «JIyna Ha Mope»:

A pleine Lune vient de sortir de ’eau. La mer ressemble a un grand plateau d’argent.

Sur un bateau quelques amis boivent des tasses de vin.

En regardant les petits nuages qui se ba lancent sur la montagne, éclairés par la Lune,
Quelques-uns disent que ce sont les femmes de |’Empereur qui se promeénent vétues de blanc
Et d’autres prétendent que c’est une nuée de cygnes.

CruxotBopenne H. ['ymuneBa AeiCTBUTENHHO OYEHb OJIM3KO CTHXOTBOPE-
nuto XK. ['otbe:

CruxorBopenue H. I'ymuieBa CtuxorBopenue K. 'oTbe

JlyHa y»e HOKHHYJIa YTECHI, [TonHas myHa BOT-BOT IOKa3a1ach U3 BOJBI.
[Tpo3padyHbIM MOpE 30JI0TOM TIOJHO, Mope ynoao6uiock OrpoMHOMY cepeOpsTHOMY

W nmeroT apy3bs Ha 100Ke OCIMpOHOCOoU, — OOy .

He topormsics, copsauee uno. B 100Ke HECKOTBKO Ipy3eH nbiom U3 YalleK 6UHO.
CMOTpS KaK Ty4H JIETKHE TPOXOAST I'nsans Ha ManeHpkue, U ocBenieHHble JIyHOI 00-
CKBO3b JIyHHBIM CTONO, 4TO B MOpE€ Jlaka, YTO Ka4yaroTcs Ha rope,

OTpa’keH, OpmHU TOBOPAT, YTO 3TO MPOTYJIHMBAIOTCS OJfCEHbl
OpHU U3 HUX MEYTATEeNIbHO HaXOIAT, umnepamopa, ooemvie 6 b6enoe,

Yro 370 moe31 OOTABIXaHCKUX KEH; Jpyrue >xe yTBEpKAaIoT, 4TO 3TO CTast ieOeneil.

Jpyrue BepsT — 3To K pouiam pas
VXomaT TeHn Ha0OKHBIX JIFOIEN;

A TpeThH ¢ HUMH CIIOPAT, YTBEPXKIas,
Uro 370 KapaBaHbI 1eOeei.

Oo6patumcs k niepBoid ctpode ctuxorBopenus H. 'ymwmieBa «Jlyna Ha mMo-
pe». «Jlonka octpoHocas» — B JlpeBHeMm Kutae BuJ OAKH, KOTOpasi HA3bIBAETCS
Jii 7 (pianzhou), mpesrme rosopumm — M S} (y1 y& pianzhou), uepormnd
M (y&) BBICTyHaeT 3/eCh KaK CUETHOE CJIOBO MEPeJl CYIECTBUTEIRHBIM «JIOKA,
M (y&) mepeBoauTCs TaKKe KaK «JIUCT», HO3TOMY CTPOKA CTHXOTBOPEHHS, COXPa-
HUBIIETOCSd B PYKOMUCH, HE ciy4aiiHa: «COH CIOKOEH, JIOAKA-JIUCT JIETKay.
MOHO TIPEANONOKHUTE, YTO MOITY OBLIO M3BECTHO 3HadeHHe uepornuda M (ye)
a1b0 OH paccMaTpuBajl KapTUHY KUTAHCKOTO XyAO0XKHHUKA C M300pakeHUEM JIOI-
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KM, JECUCTBUTEIBbHO HAINOMUHAKOLIEH IUIBIBYLUMA MO BOJE JHUCT. MHTepecHoe
ONMCAHME KUTANCKOTO CyJlHAa BCTpedaeTcs B paboTax 3aMeyaTesIbHOIO BOCTOKO-
Bena B.A. Benbryca: «Kutaiickas MopexoHasi [pKOHKa, CBOeoOpa3Hasi 1o BHEIII-
Hel ¢opMme (B TUTaHE HANIOMHUHAET 8vimsHymbili mpeyeonrvhux (KypcuB Hami —
Ilpum. aem.), 9TO CBSI3aHO C TPAHIIEBBIM OOpa30BaHMEM KOpITyca CylIHA) U IO
KOHCTPYKILHH, KAK U3BECTHO, OTJIMYAETCSA OT CYJOB, BCTPEUAIOIIMXCS BHE IpeJe-
J0B TepputopuanbHbIXx Bog Kurtas u modepexns Tonkurckoro 3anmusay [5. C. 26].

Bo BTopoii ctpode cruxorBopenuss H. ['ymunea «Jlyna Ha mope» ynomu-
HAIOTCSl «OOTJBIXaHCKUE KEHBD. «bOrapIxaH» — UMEHOBAHHWE KUTAWCKOTO HUMIIe-
paTopa, 4acTo BcTpeuaromieecss B pycckoit smreparype XX cronetus (K. bamb-
MoHT, B. Xneouukos, ®@. Conory0, b. [TunbHsk u ap.).

Takum oOpa3oM, MOXXHO yTBEpXkaaTh, uyTo cTuxoTBopeHue H. ['ymmmeBa
«JIyna Ha Mope» BOCXOIMT K cTuxorBopenuio F-FK I 5 («locemenue ma-
BUJILOHA HA 03€pe paHHeil BecHoii») kuTaiickoro nosta smoxu Tan Jlro Bas®. 06-
paruMcs K ctuxoTrBopenuto JIro Bas, koTopoe MOrio ObITh OCHOBHBIM HCTOYHH-
KoM co3aanus ctuxorBopenus H. I'ymunesa «Jlyna na mope». [IpuBenemM TekcT B
OpUTHMHAJIE:

faEMKMR, RO B, g R

Weéi ting qitl shangzdo, y€ s1 yi wuqiong. Zhu y¢ yiziin jiu, hé xiang sizuo feng.

BEHAESE, RS A . #lbes, B AT,

Xiao yan gl yu wai, gul nido xTyang zhong. Jian ai hu guang Iéng, yi zhou yueé mén kong.

B svicoxom nasunvone éce ewe pannsis ocenv,

U moum pasmvlutienusm 0 noceujeHuY NOJsL U XOIMA Hem KOHYd.

B nucmusax 6ambyxa s noro wawiky una,

Boxpye mens 6ce nanonneno ciadkum 3anaxom 10moca u apoOMamublM 6empom.
Ympennue mymanwt posicoaiomest na 00uHOKOM ocmpoge,

Beuepom nmuywt iemsam domoti 6 iyuax saxama.

Hcnoosonv nauunaews 1o6umv X0100Hble 03epHbIE Neti3aicy,

I'peby 6 n100ke u 03epo HanoaHeHo TYHHbIM c8emom (IEPEBOJ] aBTOPA CTATHH).

Opnaxo B Ipyroil pyKonucu mo3msl «/[Ba cHa» BMECTO ykK€ U3BECTHOTO HaM
CTUXOTBOpeHMs «JIyHa Ha MOpe» COXpaHEHO APYToe.

Ha kapmunnvie ywenvs npoauics 020Hb JIyHbl,
Tokpuieano 600onada c8ucio ¢ cepozo ymecd,

JIyHuwiti omceem — mouHo 00bl, 600bl — MOYHO Hebeca.
Xonoo ympa soposamo eéxooum 6 cepoye neniogapa.

2 JIro Boii He OBUT YHHOBHHKOM M HE MMEN HUKAKUX JAOCTI)KCHHU, KpOMe COOCTBEHHBIX
CTHXOB, IOSTOMY JaTa €ro POKICHHS M CMEPTH He COXpaHMiIach. VI3BECTHO TOJIBKO, UTO KHUJI OH
okoio 841 ronxa Hameit 3pel. BepoaTHO, MO3TOMY B PYCCKHX KOMMEHTapHAX K CTHXOTBOPECHHIO
HaIllpOTUB MMCHU MO3Ta AaTa KU3HU YKasaHa TOJbKO le/I6HI/131/ITeJ'IbHO. I[O HalIux IlHeﬁ JOLILIN
TOJIBKO 27 €ro CTUXOTBOPEHUMH.
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CoH cnokoet, 100Ka-1ucm 1eckda,
Cnabwitl 6emep, psdb Oposcum ciezkda,
Bnnoms 0o ympa, bepez-eocyoapy,
Lsuzaii ocenv 6 uryme mpocmHuxa.

Bo30yx conneunviii ckpvisaem 002cob omcemaniil,

B myye memnotui cnvtuen epoxom 3ano3oanviii,
36yK uCmMOYHUKA NPOSTOYEH MANCKUM KAMHEM,

Ilpenecms connya xonoona 6 3enenvix cocnax [3. C. 218-219].

MoOHO TIPEAINOIOKUTh, YTO CTUXOTBOPEHHE B PYKOIIMCH — BapHaHT Iepe-

Boja JIro Boag:

CruxorBopenue H. I'ymniena

Ha xapmunnsle yujenvs IpOTUICS OTOHB JTYHBI,
TokpbIBaIO BOIOMA/IA CBHCIIO C CEPOTO ymecd,
JIyHHBIA OTCBET — TOYHO BOJIbI, BOJbI — TOYHO
Hebeca.

XoJom yTpa BOpPOBAaTO BXOIWUT B CEPILE HEHIO-

gapa.

CoH CIOKOEH, JIOJIKA-JIKCT JIeTKa,
CnaOblii BeTep, psAOb APOKHUT CIIETKa,
Bmots 1o yTpa, Oeper-rocyaaps,
JlBuraii oceHpb B LIyMe mpoCmHUKA.

Bo3nyx conHeuyHbIN CKPBIBAET JOXKAb OTCTAJIBIM,
B Ty4e TeMHOI1 CIBIILIEH TPOXOT 3a1103JaJIblH,
3BYK HCTOYHHKA MPOTIOYEH TSDKKUM KaMHEM,
[Ipenects comHIla X0JI0/IHA B 3€JI€HBIX COCHAX.

CruxorBopenue JIw Bas

B BBICOKOM IaBUIILOHE BCE €I PAHHAA
0CeHb, 1 MOUM Pa3sMBILIICHHAM O MOCe-
LIEHUH OIS ¥ X0IMd HET KOHIIA.

B nmcThix 6ambyka sl IbIO YAIIKy BHHA,
BOKPYT MEHS BCE HAIIOJHEHO CIaIKHM
3aI1axoM JI0mMoca 1 apOMaTHBIM BETPOM.

VYTpeHHHe TyMaHbl POKIAIOTCSA Ha OJU-
HOKOM OCTPOBE, BEYEPOM ITHLBI JIETSAT
JIOMOI1 B Ty4ax 3aKara.

HcnonBonb HaurHaenb JrOOUTH XOJIOJ-
HBIE 03€pHBIE Meii3axu, rpedy B JIOAKE U
03€pO HAIIOJHEHO JYHHBIM CBETOM.

(Ilepesoo I1. Iloponw)

BI)ICTpaI/IBaIOTCH CICAYIOIUC TCKCTOBLIC MMapajljiC/In:

«KAPMUHHbBLE» — KOCEHb Y,
«ymec» — «XOIM»;
«HEHIpap» — «IOMOCH,

«BNI0Mb 00 YMpay — «VMpeHHUe MyMaHbly,

«MPOCMHUKY — «OAMOYK».

Hentodapsr — BonsHble nuinnn. Bo3mMoxkHO, 3TOT 00pa3 UMEHHO B accolua-
M ¢ kutackuM Bo3HUK y H. I'ymunesa non Bnussauem K. banemonTa. B nepe-
Boje K. banbMoHTa ¢ KUTalCKOro si3bIka cTUXOTBOpeHust Ban Yanmuna (L 5 %)
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«Hentoapb» Mo3T CpaBHUBAET JUCTHI [IBETOB — C IIBETHOI KUCEEH, a JISNECTKH —
C ACBUYbUMU JIULAMU.

CruxotBopenus H. ['ymuneBa «Jlyna Ha Mope» u Ipyroi ero BapuaHrt, co-
XpaHUBIIUNCA B pykonucH, — «Ha kapMuUHHBIE ylIenbs HMPOJIMICA OrOHb JIy-
HBI...» CO3JAI0T BIIEYATJICHHE CIOBECHOTO 3TIOJIa MO KapTHMHE KUTAMCKOro Xy-
N0XHUKA. Eciny onuparsCs Ha KOMMEHTapuH, I'le YKa3aHO UMsI KUTalCKOTo I10-
9Ta, Y€l TEKCT JIET B OCHOBY CTUXOTBOpeHus H. I'ymuiieBa — 310 nost «JIu Baiy.
Opnako cpenu nmosToB Kuras Takoro muMeHu HeW3BeCTHO. M3BeCTHO MMS MO3Ta
snoxu Tan — JIro Boit. U cpenn HemHororo Hacienus JIro Bast kak pa3 TOT TEKCT,
YTO MBI IPUBOJUM B HalllEH CTAThE, MOXKET CYUTATHCA IIEPBOMCTOYHUKOM CTHXO-
TtBOpeHus H. 'ymuneBa. Atmocepa CTUXOTBOPEHUN — IPEBHSSI KapTUHA KUTal-
CKOT'O XYJOXHHKA: 00pa3bl OCEHH, JTYHHOI'O CBETA, JIOAKH, CKOJIb3SIIEH M0 BOJE,
W T. JI. — BCTPEYAIOTCSA M B JIPYTUX CTUXOTBOPEHUAX KUTANCKOM M033uK°>, MOITO-
My HEJIb3sl KaTerOpUYHO 3asBIIATh, 4TO cTUXOTBOpeHue H. I'ymunena «Jlyna Ha
MOpE» — IEPEBOJ KaKOT0-TO KOHKPETHOTO KUTAHCKOTO I03TA, 3TO €r0 JUYHBIN
B3TJIs11 Ha dcTeTHKy Kutast, kak u cruxorBopenue K. ['oTbe — ee coOCTBEHHOE
CTUXOTBOpEHHME. «JIyHa Ha MOpEe» — IOBTOPSIEMBIH, «KOUYIOIIUIN NENH3aK KATaN-
CKOM 1m033uH, KoTophlid n3o0pasun H. 'ymunes. [1oaT Bocnpunumaer Kuraii He
IIPOCTO KaK 3pUTENb, OH MEPEHUMAET KUTAUCKYIO ICTETUKY, IPOHUKAET B aTMO-
chepy KuUTalCKON APEBHOCTH, CaM MMEPEBOILIONIACTCS B APEBHETO KUTAHCKOTO
03TA.

Bubnuorpacmyecknin cnucok

[11  Croboouiox C.JI. DnemenTtsl BocTouHOH AyxoBHocTH B no33uu H.C. I'ymunesa // Hukonait
I'ymunes. Uccnenosanust u matepuansl. bubnuorpagus. CI16.: Hayka, 1994. 678 c.

[2] Iymunes H.C. Ilonaoe cobpanune counnernii: B 10 T. M.: Bockpecense, 2001.

[3] [Iymunes H. HewsnanHoe u HecobpanHoe. Paris: YMCA-PRESS, 1986. 297 c.

[4] Pycunxo D. I'ymunes B Jlonnone: HeusBectHoe uHtepBbio // H. 'ymunes. MccnenoBanus u
marepuainsl. buonuorpadus. CIIb.: Hayka, 1994. C. 299-309.

[5] Benveyc B.A. Cpenunesexossiii Kuraii (MccnenoBanus n MaTepHaisl 110 UCTOPHY, BHELITHUM
cBs3sM, nTeparype). M.: Hayka, 1987. 202 c.

[6] [Iymunes H. CtuxorBopeHus u nodmsl. M.: [Ipodusnaat, 1996. 336 c.

[71 Jlhyxnuykaa Bepa. Huxomait I'ymmes: XKu3Hbp mosta mo MaTepuaiaM JOMAITHETO apXvBa
cembu Jlyknuukux. JI.: Jlennsznar, 1990. 302 c.

References

[1] Slobodnyuk, S.L. (1994). The Elemants of Eastern Spirituality in N. Gumilev’s Poetry. In
Nikolaj Gumilev. Research. Bibliography (pp. 164—186). Saint-Petersburg: Nauka Publ. (In
Russ.)

Gumilev, N.S. (2001). Complete Works. Moscow: Voskresen’e. (In Russ.)

Gumilev, N. (1986). Unpublished and Uncollected. Paris: YMCA-PRESS Publ. (In Russ.)
Rusinko, E. (1994). Gumilev in London: Unknown Interview. In N. Gumilev, Research and
Materials. Bobliography (pp. 299-309.). Saint-Petersburg: Nauka Publ. (In Russ.)

———
AW
[inur i Sl

3 Hanpumep: daiidR (TEEMEYLY |, Fibsk CEWLA A4 A .

JIMTEPATYPOBEJIEHUE. UCTOPUSA PYCCKOM JIUTEPATYPBI 535



Kovalenko A.G. et al. 2021. RUDN Journal of Studies in Literature and Journalism, 26(3), 529-536

[5] Vel’gus, V.A. (1987). China in Middle Ages (Research and Materials on History, External
Relations, Literature). Moscow: Nauka Publ. (In Russ.)

[6] Gumilev, N. (1996). Poetry. Moscow: Profizdat. (In Russ.)

[7] Luknickaya, V. (1990). Nikolaj Gumilev: Life of the Poet in the Home Archive of the
Luknickj Family. Leningrad: Lenizdat Publ. (In Russ.)

Cgenenusi 00 aBTopax:

Kosanenxo Anexcanop I'eopeuesuy, NOKTOp (QUIIONOrMYECKUX HAyK, mpodeccop, 3aBeayro-
it kadeapoit pycckoit u 3apyoexHoii uteparypbl Poccuiickoro yHuBepcuTera apyxObl Hapo-
noB. ORCID: 0000-0002-6747-285X; e-mail: ak-taurus@mail.ru

Tlopons Ilonuna BaoumosHa, craxep-uccienoBaTelb KaQeapsl pyccKol u 3apyOekHOH -
TepaTypsl Poccuiickoro yHuBepcutera npyx0bl Hapogo. ORCID: 0000-0001-6706-4533; e-mail:
lady.linova2017@yandex.ru

Bio notes:

Alexander G. Kovalenko, Doctor of Philology, Professor, Head of the Department of Russian
and Foreign Literature, Peoples’ Friendship University of Russia. ORCID: 0000-0002-6747-285X
e-mail: ak-taurus@mail.ru

Polina V. Porol, Research Assistant, Department of Russian and Foreign Literature, Peoples’
Friendship University of Russia. ORCID: 0000-0001-6706-4533; e-mail: lady.linova2017@yandex.ru

536 LITERARY STUDIES. HISTORY OF RUSSIAN LITERATURE



RUDN Journal of Studies in Literature and Journalism. 2021 Vol. 26 No. 3 537-545
ISSN 2312-9220 (print), ISSN 2312-9247 (online)

http://journals.rudn.ru/
BecTtHuk PYOH. Cepus: lNlutepatypoBeneHue. XKypHanuctuka literary-criticism

DOI: 10.22363/2312-9220-2021-26-3-537-545
YJIK 821.161.1
Hay4dHag ctatbs / Research article

UHTepTeKkcTyanbHble CBA3M MeXAy poMaHaMm
«KoaneHok B monoke» 0. NMonakoBa
n «lllytka MeueHaTta» A. ABepUYeHKoO

I3unbxya Xo

Mockogckuii eocyoapcmeeHHblll YHUBEpCUment,
Poccuiickas @edepayus, 119991 Mockesa, Jlenunckue eopwi, 0.1
> he.jinhua@yandex.ru

AHHOTanus. J[aHHas CTaThsl MOCBSIIECHA aHAIU3Y IMpeeMcTBEeHHOCTH pomaHoB «lllyTka
Meuenara» A. ABepueHko u «Koznenok B Monoke» FO. [lomsikoBa. Llenbto ctaThu siBisieTCs
0O0BSICHEHHUE aCIEKTOB, CONIKAIONINX IBa IMPOU3BEICHUS, a TAKXKE PACKPBITHE XaPAKTECPHUCTHK,
ormuuaromux 0. TTonskoBa oT cBoero mpeamecTBeHHNKa. CTaBUTCS 3a7ada MPOSICHATH TPaIul-
WU PYCCKOW JUTEpaTypsl U HOBaTopcTBa B pomane «Ko3meHok B moinoke» FO. Ilomskosa. B
CTaThe aBTOP pPacCMAaTPUBAET CXOJCTBO JABYX NPOM3BEIACHHI Ha CIOKETHOM YPOBHE, HAXOIHT
CXO0XHe XyI0)KECTBCHHbIE IIPUEMBI 1 MOTHUBHI IeHCTBUI repoeB. Kpome Toro, B cTaThe yaemnserT-
Cs BHUMaHUE Tajiepee COBETCKUX nucarene, cozgannoi 0. [TomsikoBbIM, a Tak)Ke BaKHON POTTH
uctopudeckoro coosiTus — pacnaga CCCP — B xu3HHM rIaBHBIX repoeB. B cBoem pomane «Kos-
neHok B Mosioke» FO. TToskoB oTpaxkaeT O3 JHECOBETCKYIO U TIOCTCOBETCKYIO XKHU3Hb B JIUTEpa-
TYpHOM Kpyre. BHUMaHue K OOIIECTBEHHBIM SBJICHUSIM U PAa3BUTHIO HCTOPHUU HPUIACT TBOpYE-
ctBy O. IlomnsikoBa Goublioe connansHOE M UCTOpUYECcKoe 3HaueHne. MoxHO ckasatk, 4To 1O.
[TonsikoB HE MPOCTO 3aMMCTBOBaJ CIOXKET ABEPUEHKO, Ha 3TOM OCHOBE OH yCOBEPILUEHCTBOBAJ
OpUTHHAJ U JaJl CBOe0Opa3HOE TOJIKOBAHKE 3II0XE MEPEMEH C TOUYKHU 3peHus aurepaTopa CoBer-
ckoro Coro3a.
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Abstract. This article is devoted to the analysis of the links between the novels The Joke of
the Patron by A. Averchenko and The Goat in Milk by Yu. Polyakov. The purpose of the article is
to explain the aspects that bring the two works together, as well as to reveal the characteristics that
distinguish Yu. Polyakov from his predecessor. The task is to clarify the traditions of Russian
literature and novelty in the novel The Goat in Milk by Yu. Polyakov. In the article, the author
examines the similarity of the two works on the plot level, finds similar artistic techniques and
motives for the actions of the characters. In addition, the article focuses on the gallery of Soviet
writers created by Yu. Polyakov, as well as the important role of the historical event-the collapse
of the USSR — in the life of the main characters. In his novel The Goat in Milk, Yu. Polyakov
reflects the late Soviet and post-Soviet life in the literary circle. Attention to social phenomena and
the development of history in the work of Yu. Polyakov is of great social and historical
significance. We can say that Yu. Polyakov did not just borrow the plot of Averchenko, but on its
basis he improved the original and gave a peculiar interpretation of the era of change from the
point of view of the writer from the Soviet Union.

Keywords: intertextuality, borrowing, The Goat in Milk, Joke of the Patron, Yu. Polyakov,
A. Averchenko
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BBepeHue

A. ABepuenko (1881-1925) — 3a0bIThIil caTupuk Hayana XX Beka. «lllyTka
Menenata» — nociequss pabora ABEpUYEHKO U OJTHO U3 IBYX CAMBIX KPYITHBIX €T0
MIPOU3BEACHUN. DTOT IOMOPUCTUYECKUI poMaH Hanucad B 1923 rony B HbIHELI-
HeM Comorte (ITombma) u u3gan B [Ipare B 1925 roxy. Haxomsce B smurpanum,
MUcaTellb UPOHUYECKUA BBIPA3WII CBOI HOCTAJBIHIO MO 0€33a00THOM OOreMHOM
KU3HU B 10peBotonoHHOM [leTepOypre.

1O. IMonsxoB (poamincs B 1954 1.) sBaseTcs spUalilliuM MPEACTaBUTEIIEM CO-
BPEMEHHOW pyCCKOM JuTeparypbl. OIHUM M3 TJIABHBIX MPOU3BEACHUN MUCATEIIS
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CUMTAETCs €ro pomaH-3nurpaMma «KozneHok B MoJoke», u3anHblil B 1995 rony
¥ Ha CETONHSIIHMKA JCHb BBIIEPKABIINN Oosiee Tpuanatu uiznanuii. OT MepBBIX
TPEX «HAIIyMEBIINX» MOoBecTell aBTOpa «KO3JIEHOK B MOJIOKE» OTJIMYAETCS Kaue-
CTBEHHO M MHMPOBO33peHUecKku. B HeM mucarenbckoe mactepctBo llossikoBa no-
cturaer csoero amored. Kak ormewaer O. SpuxoBa, B 3Tom pomane «llonsikos
BBICTYNWJI KaK HACTOSIIIMI JTUJEp TpoTecKHOro peanuzmay [1. C. 674].

B mucceprammun H.D. MbanoBoii «Xym0kKEeCTBEHHOE BpeMs B Ipo3e
FO.M. IlonsikoBa» aHanW3 TBOPUECKUX XAPAKTEPUCTUK POMaHA-3MUTPAMMbl HaYU-
HaeTcsi ¢ KOHCTaTaluu Toro (akra, 4ro cioxeT «Ko3zineHka B MOJIOKe» 3aMMCTBO-
BaH U3 oMopuctuueckoro pomana A. Asepuenko «lllytka Menenaray. JleiicTBu-
TEJIBHO, Y YWTATENsl CO3JacTCs BIEYATIEHUE, YTO CIOKETBI 3TUX POMAHOB OUYEHBb
omm3ku. B HexkoTOphIX mucbMax, aapecoBaHHbiX 0. [lomsikoBy, untarenu mpsmMo
nucaiy, 4ro croxeT «Ko3neHka B MOJIOKe» HE OpUIMHAJIEH, a 3aMMCTBOBaH U3 PoO-
maHa A. ABepuenko. Cam IO. [TonKOB OTKpPOBEHHO MUIIET Ha JaHHYIO0 TEMY B
cBoeM acce «Kak s Bapun Kosnenka B Monoke»: «TyT BOopy cociaTbCsi Ha Ipe-
CIIOBYTYIO ,,MHTEPTEKCTYyaJIbHOCTh™, €€ 3aJ0JIF0 /10 MOCTMOJAEPHUCTOB OTKPbHUI
pyCCKHii HapoA, OOMOJIBUBILIMCH TTOTOBOPKOIA: ,,I1m0Xa mecHs, He MoXoxkast HA Ha
Kakyto Apyryto necHwo“» [2. C. 366].

Oo6mbscuenue [lonsikoBa COOTBETCTBYET ONPEICICHUIO HHTEPTEKCTYalTbHOCTH,
naHHomy P. baprom: «Kaxablid TEKCT SBIIAETCS MHTEPTEKCTOM, APYIHE TEKCTHI
MPUCYTCTBYIOT B HEM Ha Pa3NIMYHBIX YPOBHSIX B OoJiee MM MEHEE Y3HABAEMBIX
(dopmax: TEKCTHI IPEAMIECTBYIONICH KyIbTYPbl H TEKCTBI OKPY>KAIOLIEH KyJIbTYPHI.
Kaxxnpiii TekeT mpencTaBiseT coO0l HOBYIO TKaHb, COTKAHHYIO U3 CTAPBIX IIUTAT
[3. C. 207].

CxoacTBO ABYX pPOMaHOB

['maBHas uHTEpTEKCTYyallbHAsA CBA3b 3aKJIIOYEHA B CIOXKETaX 00OMX POMAHOB.
B «lllytke Menenara» MeueHar U €ro KJIE€BPETHI, 3a€4aCMbI€ CKYKOM, PEILIArOT
3a0aBbl paau HaNeyaTaTh B KypHAJIE He3pesble CTUXU MPOBUHIIMATEHOTO FOHOIIIH.
JIBoe W3 KIJIEBPETOB MUIIYT B IeYaTH 3aMeTKu o mnosiBieHuu B IletepOypre Ta-
JAHTJIMBOTO Mod3Ta. biarojaps cuie meyaTHoro cjioBa MOJIOJON MO3T OBICTPO MO-
Jy4aeT U3BECTHOCTh. Y HEro OepeT MHTEpPBbIO KOoppecmnoHAeHT «BedepHeit 3Be3-
ey, KpynHbIil nucaTens JIMYHO NPUXOAUT K HEMY U 3HaKoMcTBa. [IpectmxHoe
M3IATEIBCTBO «ANBOATPOC) TOKYIAeT ero KHUTY IS Ie4aT, a Ha paboTe repost
MOBBIIIAIOT 0 JOJKHOCTH PEAaKTopa.

AHaNoOTHYHBIN CrOKeT oOHapyxkuBaercs B «Ko3zneHke B moioke». ['epoii-
[IOBECTBOBATENb, 110CJIE€ OOJBIIOT0 KOJUYECTBA BHIMUTOTO MHBA, 3aKJIIOYAET Mapu
C ApYroM: 3a mapy MECALEB CIeNaTh IIEPBOr0 BCTPEYHOIO 3HAMEHUTHIM IUCaTe-
aeM. OOBEKTOM UX IKCIIEPUMEHTA OKa3bIBaeTCs MOTYTPaMOTHbIA BUTEK, BITHAH-
bl u3 [ITY 3a «aBoitku». [lyTh K M3BECTHOCTH CKIaabIBacTcs y BuThka cieny-
oM oOpasoMm: cHayana ooxomuuk LJUJT T'epa, uyBcTBys B Burbke moreHum-
aNbHOTO COMEpPHUKA, MPHUBJICKACT BHUMAaHHE JIUTEPATypPHOH OOIIECTBEHHOCTH K
caMmoii BUTbKHHOM nepcoHe, a 3aTeM KPUTHK 3aKyCOHCKHM, HE OTKPBIB HUA €IMHOMN
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CTpaHMIIBI pOMaHa, pa3BEPHYTO paccKa3blBaeT O repoe B 0030pHOU cTaThe Ipe-
CTHXKHOM razetsl. «babyiika pycckoil mos3um» KumnstkoBa npurnamaer Butbka B
roctu. Ero «3arackuBaroT» B mpsMoii 3pup Ha EHTPaIbHBINA KaHAI TEJIIEBUACHNUS,
a I10CJIe Bpy4aroT U3BECTHYIO0 aMEPUKAHCKYI0 beiikepoBckyto npemuto. [Ipu sTom
€ro HeHaMMCaHHBIA POMAH «YUTAIOT», KIUTUPYIOT» U FOpsU0 00CYKIAIOT.

OO6paieHne K TPOTECKHOMY CIOKETy cOimmkaeT o6a pomana. B o6oux mpo-
U3BEICHUSAX I'EpOU C IOMOIIBIO MPECCH YCIEIIHO MOAHUMAIOT HA BEPUIMHY M3-
BECTHOCTH IPOBUHIMAIIBHOTO Y€JI0OBEKA, B KOTOPOM Ha IEPBBIA B3I BCE BUIAT
HAaWBHOTO Jypayka. ITO OOBsCHSIETCS 00Imell 0COOCHHOCTBIO JIBYX ASMOX, KOT/a
JUTEpaTypHasi peryTalus MbITAETCS 3aMECTUTh COOO0N COOCTBEHHO JIUTEpATypy U
TaJIaHT YCTYHaeT MECTO MPECTHXKY. AKTYaJbHOCTh 3TOW MPOOJIEMBI COXpaHsIeTCs
U B Hallle BpeMmsl.

Kpome croxera pomaHbl pOJHUT CXOKUM MOTHUB JielcTBUM repoeB. B «lllyt-
ke Mernenara» y MOTBUIbKA, OJTHOTO W3 KIIEBPETOB, UMEETCS OOJBIION JTUTEpa-
TYPHBIH TaJaHT, HO OH HE MOXKET JTOOUThCS M3BECTHOCTH. B oTnuume ot apyrux
Jr0AeH U3 cBOEH IpyNibl, KOTOPBIE MPOCTO XOTAT MOLIYTUTh U MTOBECENIUTHCS, He-
MIPU3HAHHBIA U HEOIMyOJUKOBAHHBIM MO3T MOTbUIEK X04eT mpociaBuTh Kykonky
B IPECCEe U KOPOHOBATh €T0 B MOATHI U3 3710061 OH kAET, KOr/Aa B XKypHaJle Halle-
YaTalT CMElIHble CTpokM KyKosiku «cTapymiky B H30yIIKE, KPYIoM TpaBa»
[4. C. 73], xnaer, Koraa JIUTEpAaTypHbIN KpyT MOCMEETCS HaJ 3TUMH CTPOKaMHU U
U3JaTeIN OCO3HAIOT celsl IyNnuaMu, He pa30uparoIuMHCs B TOM, YTO TaKOe I0-
HACTOSALIEMY TaJaHTIUBOE IIPOU3BEACHHUE.

[TooOHBIM 00pa3oM 00CTOAT eda U 'y reposi-noBecTBoBaTens «Ko3neHka B
MoJtoke». Jlurepatop-HeylauHuK, OH 3apabaThiBaeT HA MPHUBETCTBUAX JJISI MTHO-
HEPCKHUX KOMaHJ U UCTOPHSX Ul IIMHHOTO 3aBofa. [lucaTensckuii 6unet oH 00-
petaeT Onarojapsi OTILy CBOEH JEBYIIKH, TPETbEMY JIMIy B COIO3€ MHcaTeleH.
CouMHATH y HETO MOJIydaeTcs JULIb IO BO3AEHCTBHEM 3JIMKCHpAa «AMOpasoB-
ka». ChenaB w3 HEOOPa30BAaHHOTO YEJIOBEKA 3HAMEHHTOTO MHUCATENs, T'epoii-
IIOBECTBOBATEIb CMOXKET JIOKa3aTh BCEMY MHpPY, UTO OH B CHJIaX CO34aTh HEUYTO
BakHOE: «BriepBrie B Oe31apHOil Moel JkU3HM g Oyly He OymMaromapareiem, co-
YUHSIOLIMM [1OJIYMEPTBBIX I'€POEB, & BCEACPKUTENIEM, IIPUIYMBIBAIOIIUM SKUBBIX
monei» [5. C. 66].

U Mortsuiek u3 «lllytku Menenarta», 1 neHTpajibHbIi repoid u3 «KosneHka B
MOJIOKE» CTPEMATCS J10Ka3aTh, YTO CYIIECTBYIOLIAs CUCTEMA MUCATEIbCKUX PEILy-
TalUil HE BIIOJIHE aICKBAaTHO OTPAYKaeT PEAbHBIM BKJIAaJ XyAO0XKHHUKA B JINTEPATY-
py. 3Has mpaBuiIa JIUTEPATYPHOIO Kpyra U UMesi CBS3HM, MOXKHO C/eNaTh U3BECT-
HBIM CaMoro 0e3J1apHOro 4YenoBeKa.

Kpome croxera u MOTHBaA J1Ba IPOM3BEACHUS COMIDKACT €1Ie W TBOPUYECCKHUIA
IIPUEM: IPOTOTUIIAMH FE€POEB BBICTYNAIOT JIFOAU U3 PEAILHOM KU3HU.

B craree «K mpobGieme sxkaHpoBoro cBoeoOpasust pomaHa A.T. ABepueHKO
“Ilytka Meuenata”» B. MuneHko yka3bIBaeT Ha TO, 4TO repoul no umenu Temno-
XpaHMTENb HAaceIyeT MyCKyJIbl 1 ofexay moata [LI1. [ToremkuHa, a ctocoOHOCTH
NpUIYMBIBaTh 3a0aBHBIE HCTOPUU 3aUMCTBYET y caTupHukoHIa A.A. PagakoBa win
y A.C. PocnaneBa; ctpacts k maxmaraMm y Kysu 3aumcrBoBana y I1. [lotemkuna,
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a camo npo3suile Ky3u nHamekaer Ha nmosta M.A. Ky3MuHa; MOPIIUHBI U U31I00-
JeHHoe cioBeuko Moteutbka nmpuHaiexkatr A.C. ['puny; obpasy Menenara mpu-
CBOCHBI THCATEIIEM CBOM COOCTBEHHBIC YEPTHI, @ TAKXKE MPUBBIYKU TOTJAIIHETO
nerepOyprckoro mokpoButens jureparopoB b.H. bamkupoBa um BHEmHMIA BuU
N.A. KpsuoBa; B o0pase Kykomnku Borutomatorcst ueptsl C.A. Ecenuna.

[TonoOHEBI TBOpUECKHUi TIpueM 3ameTeH W B mpousBeaeHuu [lomskosa. Ilo-
ciie myONIMKaluy poMaHa y YuTaTele BOZHUK BOIPOC — KaKHe pealibHbIe JINTepa-
TOpHI NpsAdyTcs o hamunusmu nepcoHaxei? [Ipu aTtom camoMy mucarento He
HpaBUTCsI, KOTJa YATATEIM CPAaBHUBAIOT €r0 MEPCOHaXel ¢ oOpa3amMu peaabHbIX
moaeit. YtoOwl u3bexarpy HenopasyMeHui, [1onskoB crenuanbHO NMPUAYMBIBAET
MMEHAa, KOTOPbIE HE HAIIOMUHAIOT O JEATENSIX MO3HECOBETCKOrO JTUTEPATYpPHOTO
kpyra. Hanpumep, nucarens Ha3plBaeT MEHECTpeis-lecTuaecaTHuka [lepensiru-
HbIM BMecTO [IplIbHOIIIIEMOBA, KOTOPBIN Cpa3y OTChIIAET BAYMUYHUBBIX YUTATENCH
K cTrpoukaM bynata OkymkaBbl «KOMHCCaphl B IBUIBHBIX IIIEMax». Takoe omnace-
HUE HE BBIMIAIUT U3IUIIHNUM, Bellb [lepenbirus, Tak ke kak 1 OKymkaBa, UCIOJI-
HSET CTHXHU IOJ MYy3bIKalbHbIH MHCTpyMeHT. B cBoell auccepramuu H.O. U6a-
JI0OBa TOXKE KacaeTcsi mpoOsiemMbl MpoToTurioB: «Y KocTtoxkoroBa ObUT peanbHBIN
nporotunt — no3T Braaumup Hukonaesuu Coxono» [6. C. 69]. Ilo cBuneresns-
CTBY caMmMoro mnucarensd, npototunoMm Onbsru OMMaHy310BHBI KunsaTkoBo# mo-
CIIy’KWJ1a U3BeCcTHas mnoistecca Exartepuna llleBeneBa u apyras HEHa3BaHHAs JIM-
TepaTypHas JbBULIA TOTO BPEMEHH, a npoToTunamMu MeanoctpyeBa u Mpuckuna
YaCTUYHO CIIy’>XaT nucarenu-¢pponToBuku ['puropuit baknanos u FOpuii bonna-
peB. Kak 3ameuaer I[lonsixkoB, B pomane «Ko3/1€HOK B MOJIOKE» OH HCIIOBEAYET
MPUHLIMI «IpUAyMaHHOM mnpaBasD» [2. C. 348], TO ecTh €ro repou HacTOJIBKO
<GKUBBIE», YTO YACTO HAIIOMUHAIOT PEAJIbHBIX JIUTEPATOPOB.

JloCTaTo4HO HECKOJBKUX MPUMEPOB, YTOOBI MOHATH, yTO 0. [lonskos, co-
3/1aBasi XyJOXEeCTBEHHbIE 00pa3bl, Tak k€ Kak U A. ABEpUEHKO, YepraeT 4epThl
BHEIIHOCTH U XapaKTepa pa3HbIX KOJUIEr U3 JIMTepaTypHOro Kpyra. Takoil mpuem
YBEJIMYMBAET WUIIO3UIO PEAJbHOCTH B aOCypAHOI cdepe, BBI3BIBAET YUTATENb-
CKHUH UHTEpEC.

B pomane «lllyTka MeneHaTa», Kak FOMOPUCTHYECKOM MPOU3BEACHNN Hadasa
XX Beka, ynaercsi co3aaTh KOMHYECKUH, naxe adcypaubiii a¢dext. Hembss oT-
punathb, yto IlonsikoB mpoaomkaer abcypaHblil ctuinb ABepueHko. BozneiicTBue
«lytkn Menenara» Ha «KozneHka B MOJIOKe» Takke 0OYyCIOBIMBAETCS BHYT-
peHHElN OIM30CThIO U CO3BYYHEM TBOPUYECKUX 3aMbIciIoB. O0a mucatelns BbIpaxa-
10T CBOE CAPKACTUYECKOE OTHOIIEHHE K HECIIPABEAJIUBOM OLIEHOYHOM CHUCTEME.

CouunanbHoOe N ncTopuyeckoe 3Ha4YeHne pomaHa
«Ko3neHok B monoke»

A. BymmuH B pabote «MeToJ0I0rHUeCKUue BOIPOCH! JTUTEPaTyPOBEAUECKUX
HCCIIEI0BaHUI» yKa3bIBAET HA TO, YTO CBOMM OJJHOCTOPOHHUM U MOBEPXHOCTHBIM
YCBOEHHEM 3IHUTOHbI MEJbYaT U ONMOLUISIOT BEICOKHE 00pas3Iibl JIUTEPATYphl, a He-
KOTOpBIE€ MPOU3BEACHHUS, TIOCTPOCHHbIE HA 3aUMCTBOBAaHMM, MOTYT JIaXke€ IpPeBOC-
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XOIWTh HCXOAHBIM oOpazen. «TakoBbl, Hampumep, mnpousBeneHus Ilymkuna,
HaIlucaHHbIE B [yXe CBOOOJHOI0, TBOPUYECKOTO MOApa’kaHusl JPYTUM I103TaM, WU
€ro CKa3Ku Ha HapoaHo-no3Thueckue croxers» [7. C. 179]. Kak Ilymkun mpo-
CJaBJISIET HApOJHbIE CKa3KH, Tak U [IOJKOB COBEPIIEHCTBYET OpPUTMHANI U JAET
HOBOE UJIEHHO-XYJ0KECTBEHHOE TOJKOBAHUE B MI03IHECOBETCKOE BPEMSI.

Obparasich K poMaHy CBOEro mpeziiecTBeHHuka, [1onskoB mpoaBUHYJICS Ha
IIar BIepe, yCUINB abCypIHOCTh CUTYAIIUH.

B pomane «lllytka Menenartay MoOJ0I0M NPOBUHUMAIBHBIA IOHOIIA HE
TOJILKO MHJIOBHJICH, HO BEXKJIUB M TAJIAHTIIMB: «ITO OBUT 3aCTEHYMBBIN FOHOIIA,
OCJIOKYPBI, TOMyOOTIa3hlif, KaK XEPyBHUM, C IMyXJBIMH PO30OBBIMH TyOamMHu H
HEXHBIMU LIEJTKOBUCTHIMU YCUKAMU, YyTh-4yTh BUAHEBLUIUMUCS HAJ BEpXHEH ry-
60it» [4. C. 22]. ImeHHO 32 MUJIYIO BHEIIHOCTh €My Jaiiu mnpo3Buine «Kykomkay.
JlokazarenbCcTBOM XOpowux MaHep KyKonKu CIy>KUT TO, 4TO OH BCEr/ia BEXKJIMBO
Osarojaput rpynmny MeleHaTta 3a MOMOILb U XOpOIllee OTHOLLIEHUE K HEMY, XOTs
WX 9yBCTBAa COBCEM HE MCKPEHHH, a TAaKXKe€ TO, YTO OH OBICTPO 3aBOJAMT JAPYKOY C
pEaKTOpOM, C KOTOPBIM HE ApykeH MoTbuiek. ['pynma Menenara BOCIpUHUMAET
Kykonky kak oOBEKT Juisi 3aTel, OJICMEUBACTCSl HAJ[ €r0 CTUXOCTPOKAMH «CTa-
pyliKa B U30yIIKe BEPXOM Ha MyHIKe». B MUJIOBUIHOCTH U XOPOIIEM MOBEACHUHN
Kyxkonku npsiueTcss HaMEK Ha NallbHEUINK yCIeX B U3/IaHUU KHUTU. B KOHILIE po-
MaHa OTKPBIBAETCS MPaBJia, YTO HECOBEPIICHHOE CTUXOTBOPEHUE, HAJl KOTOPHIM
nmojacMerBaeTcs rpynna Menenara, Obu10 HanmucaHo Kykonkoil B mecTHamiaTh
JIET, @ HA CAMOM JIEJIE Y HETO €CTh TAJIaHTIMBbIE CTUXOTBOPEHUS AJIs Ty OJIMKaIMK.
bnaronaps cripsitaHHOM Mo/ICKa3ke Takoi ()MHAT HE CUJIBHO YAUBISET YUTATENCH,
a 00pa3pl MereHaTa 1 ero KJIeBpeToB, KOTOPbIE 33yMbIBAIOT aBaHTIOPY, HO MPO-
UTPBIBAIOT OOBEKTY M3/AE€BATEIbCTBA MO BCEM MO3UIUSAM, OKa3bIBAIOTCS OYCHD
YCHEUTHBIMH.

[lo cpaBHeHHIO ¢ poMaHOM ABEPUYEHKO, UpOHUA Tpou3BeaeHus llomskosa
OKa3bIBaeTcst Oosee xecTokoil. ['maBHbIN repoit u3 pomana Ilonskosa — 310po-
BEHHBIH, KyJIPSABBIA M KOHOMATHIM MapeHb, HEAKKYpPaTHO OJETHIN, pOOKUH, K KO-
TOpPOMY BCE MOYEMY-TO OOpalaloTcst TOJNbKO Mo uMeHu Buték. B ornuume ot
Kyxkonku, Buték, poOkuii U 3anMHAIONIUICS, HE 3HAET, KaK HaJ0OHO BeCTH ceOst
B [IJIJI. ITucema momyrpamoTHoro BuThka HamucaHbl ¢ TAKUMHU OLMIMOKAMH, YTO
3TO CMYIIAeT BCIO penakiuio. YToOsl HeoOpa3oBaHHBIM Buték mor cBo60gHO
o0IIaThCS C TOBApPUIIAMHU IO MEpy, FepON-TIOBECTBOBATEIb COCTABIACT AIOKUHY
(dpaz, BOuparomux «B ceOsl BECh KYJbTYPOJOTHYECKHI KOCMOC M KYJIbTYpPHBIN
xaocy [5.C.74]. Dtumu ¢pazamMu U TMOJACKa3aMU OT CBOETO 3aKyJHCHOTO 3a-
yuHIIMKa Buték u nonezyercsa. Hazpanue ero pomana «B ydamry» npuayMbeiBaeT
caM TepOH-IIOBECTBOBATENIb. Te€M BpPEMEHEM caM pOMaH ObUI MPOCTO CBA3KOU
YUCTHIX JIUCTOB. B oTinnumne ot Kykonaku, KOTOpBIN ABISETCA T€HUEM B HACTOS-
IEM CMBICIIE 3TOro cioBa, Buték — nacrosumii nypak. Kpome toro, Burtbka
0JIeBalOT B KPUKIIUBYIO OJIEXKAY U BOOPYXkaloT Kyoukom PyOuka.

B cBoem pomane IlonsikoB co3nman abCypaHYI0 KOMOUHAIIMIO MAPUOHETKH H
MaHunyJstopa. « HaunHaromuii reHuit» pycckoi Jureparypbl OblUl caMoi HacTo-
SIIeH MPoayKIHel Meana-3aBoaa. DPdekT abcypia yCHITuBaeTCsl.
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Co Bpemenem nurepaTypa 3peeT M pasBuBaercs. «lllytka Meuenara» —
IOMOPUCTUYECKUM pOoMaH. Ero Ha3BaHHE OTKPOBEHHO JEMOHCTPUPYET KOMEIUM-
HocTbh. CroeTHasi KOJUIM3Ks poMaHa HampasJieHa Ha To, 4To MeleHar u ero kie-
BpETHI IypayaT MPOBUHLMAILHOIO IOHOIIY MPOCTO OT ckyku. Korna onu cobupa-
FOTCSI BMECTE, TJIABHOE PA3BJIICUCHHE I HUX — U3JEBAThCS APYT HAJ APYTOM WU
pacckasbiBaTh CMENIHbIE, abcypaHble pacckassl. H. KapnoB orMedaer, 4To «ucTo-
pusi o MeneHate u €ro py3bsax — 3T0 BO MHOI'OM pOMaH-UIpa, i€ aBTOp HE CTa-
BUT HUKAKUX CEPBE3HBIX 3a/lay, KpOME€ COOCTBEHHO JINTEPATYPHBIX, MAaCTEPCKU
peanu3ysi BO3SMOXKHOCTH KOMU4eckoro nmosectsoBanus» [8. C. 187].

«Koznenok B Monoke» HammcaH I[lonskoBeiM ciiyctst 80 yiet mocine my0au-
kaiuu «llytkn Menenara». B cpaBHenun ¢ «Illytkoit Menenara» «Ko3ieHok B
MOJIOKE» fABIAETCS Oojiee cepbe3HBbIM XYI0KECTBEHHBIM Mpou3BeneHuEeM. B po-
MaHe-3IUrpaMMe aBTOp CO3/1aeT BhIpa3UTENbHbIE 00pasbl mucarenell U paccka-
3BIBAET O OOJNBIIMX MEpPEeMEHax B OOIIECTBE B IMO3THECOBETCKYIO M MOCTCOBET-
CKy!0 310Xy. BOT kak cam nucarenb u3naraeT IpUUMHY MONYJISIPHOCTH POMaHA:
«...CKaXy, 4TO YHTATeNsIM cpa3zy MONoOUJICS MO Becelbld poMmaH, BeAb OH
CJIOBHO C ITOMOILBIO YBEJIIMYUTEIBHOIO CTEKJIA J1ajl BO3MOKHOCTh YBUJETh HPaBbI
MMCATENBbCKOM TYCOBKM U OKOJIOJIUTEPATYPHOU CpPEeJbl, KOTOPBHIE CO CMEHOM 3MOX
coBeplIeHHO He u3MeHuuch» [2. C. 361].

B pomane «lllytka Menenara» nercTByroT 9 rinaBHbIX (uryp: Meuenar u
ero kieBpetbl (Motbeutek, Kyss, Tenmoxpanutens), Kykonka, kena Menenara,
KpacaBuIia 1o npo3suilly S10moHbpKa 1 HHA MerieHaTa. Bce oHM TeCHO CBsI3aHBI C
pa3BUTHEM ClOKeTa. [[pyrue Gurypsl u3 IUTEpaTypHOTO KPyra OTCYyTCTBYIOT.

C Touku 3peHust u300UIKs U pazHooOpa3ust nepconaxei [lonskos npeBocxo-
IUT ABepueHKO. MOXKHO CKa3aTh, YTO B CBOMX Mpou3BeaeHusax [lonskoB co3maer
«rajepero coBeTckux nucarenei». B «Ko3nenke B Monoke», KpoMe repoes, CBs-
3aHHBIX C pa3BUTHEM CHOXKeTa, n300paxarorcsa 10 mucatensckux obpa3os. Hampu-
Mep, KpUTUK 3aKyCOHCKHUH, XOPOILIO 3HAIOUINI MpaBuiIa JOCTUKEHHS CBOUX LieNel
B INHCATEJIbCKOM KpYTy, IMpeaiaraeT 3HaKOMbIM HCIOJIb30BaThb KBApTUPY TIeposi-
MTOBECTBOBATEIS JIJIsl pa3BICUYECHUN C JamMaMH, a B KaueCTBE KOMIIEHCAlUU 3aKy-
COHCKHU TIOMOXET M3[aTh €ro KHUTYy. UypMeHsSieB, KaxIylIMid H3BECTHOCTH,
XUTPBIM CIIOCOOOM BBI3BIBAET BHUMAHUE y 3amagHol mpecchl. He momyuuB Awme-
PUKAHCKYIO MIPEMHUIO, OH BBIKANIBIBACT U3 MOTHJIBI OCTAHKH CBOETO pyOaku-nena u
TOP’KECTBEHHO CIKUTAET MX, YTOOBI MPOJAEMOHCTPUPOBATH BCEMY MHPY OKOHYA-
TEIbHBIA pa3pblB C TOTAIMTAPHBIM IPOLUIBIM CBOero pona. KumsTkoBa, Tak
HasblBaeMasi «0adylIka pyccKOi MO33uM», UMEET XOPOIIUEe CBSI3U B MPABUTEIb-
ctBe. HecMoTpst Ha BO3pacT, OHAa COXpaHsSET UHTEPEC K MOJIOJBIM JIFoAsAM. Jlurte-
patypHas ceMbsi CBUPUAOHOBBIX: OTEL[ COUMHSET POMAaHBbI, )K€HA MUIIET HAa HUX
BOCTOPKEHHBIE PELICH3UH, CbIH HHCLEHUPYET, 104b [IEPEBOAUT HA UHOCTPAHHBIE
si3pIKU. OHU MPOCIABATCS JIMII TOTIa, KOT/Ia COXKIYT MapTOWIET Ha Ta3ax y 3a-
najgHbIX KypHauucToB. [lucartens ['ycbkoB, moTepsiB mucaTenbCcKuil OUIeT, npu-
TBOPSIETCSI CBOMM COOCTBEHHBIM modepom, uToObl nmpoxoauts B LIJIJI. M3BecT-
HbIA aHTUCEMUT MeIHOCTPYeB W €Bpeiickui nucatenb VpHUCKUH mpe3uparoT U
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yIpEKarT Ipyr apyra. Ilepsoii saBiaserca aBTopom uccinenosanus «Tema. EBpen
npotusB Poccun», BTopoit — « TemHora. Poccust mpotus eBpees». B KoHIIE KOHIIOB
OHHM HEOXXUJAHHO CXOSATCS Ha €BPA3UUCKON HUIe€ U HAUMHAIOT «JIPYKUTh TIOPb-
MaMmy. [TosT Heonunun nociie nu30ueHus: BOAUTEIEM TaKCH HE MOXKET IHUCaTh B
pudmy u mepexoaut K BepauOpy. B mapTuitHO# mepHoauKe ero OCyXKIaloT 3a
Pa3phIB C KIACCUYECKOM Tpaguiueil, a DMuHOYPrcKuil yHUBEPCUTET MPUCYKIACT
eMy TPEMHUI0 U OOBSBISET €ro JUAEPOM COBETCKOTO Bepiubpa. C Tex mop oH 4a-
CTO €3IMT 3a rpaHuIly. MeHecTpenb-mecTuAeCATHUK [lepenbIrit, NCIIOMHIBIIUN
CBOM Oayutajbl MOJ BUOJOHYENb, CHUCKUBAET YBAXKEHUE TEM, YTO BBIOEraeT 3
3aja, rae XpyLEB 3aceaeT C COBETCKOW TBOPYECKOW WHTeIUreHiuen. Ko-
CTOKOTOB — €IMHCTBEHHBIN MHUCATEIh B POMaHe, KOTOPOMY yAaeTcsi OOpOThCs 3a
cBOIO MeuTy. OH ObLT 3HAMEHUTHIM, OOTaThIM U TUIOJJOBUTHIM, OJHAKO, YYBCTBYS
CBOe Oeccuiiie B JIMTEPATYpHOU M OOIIECTBEHHO-TIOMTHYECKOH OOCTaHOBKE,
yesxkaeT B [lonMockoBbe paboTaTh yUUTEIEM B CEIIbCKOM IIKOJIE.

B «Illytke MemneHaTtay He yKa3aHO Kakoe-THOO OmpenesieHHOe BpeMs JIeil-
CTBUS, @ TAK)K€ HE OTPAKEHO HUKAKMX HCTOPUYECKUX COOBITHI WM MEepeMeH B
oOmiecTBeHHOM xu3HU. [Togo6Has ucropus moria mpousoitu u B XIX Beke, U B
Hayajne XX Beka.

B «Ko3znenke B Mosioke» BaxHBIM coObITHEM siBisieTcs pacniag CCCP. Ilpu
W3MEHEHUH TOCYJIapCTBEHHOTO CTPOSI MOJYyIrpaMOTHBIA BuTS u ero ’xeHa, ObIB-
mas opurmantka /1], HeoxxumaHHBEIM 00pa30M CTAaHOBSITCS XO035€BaMH KU3HU —
Oyraromapsi HacjIeI0BaHUIO 0A0yIIKHHON HEBIKUMOCTH. A 00xomuuk ['epa, cTtaB
PYKOBOJUTEIEM, 3aHUMAaeT 3HAMEHHUTHIA CTON “‘c capkodarom” B TOPHIHUHCKOM
kabuHete. B m3MeHeHnn ux cyaed oTpakaroTcs KOJOCCAIbHbIE IIEPEeMEHbI 0011Ie-
CTBA.

3aknroyeHue

M. I'onyOkoB B cTaTthe «YOUMCTBEHHAs UPOHUs: moueMy [lomskoB Tak xe-
CTOK» yKa3bIBaeT Ha OJMH U3 MyTel MHTEPIpETaluu CAaTUPhI MUCATENS: «BECEIIO
CMESTHCSA C aBTOPOM, CMaxuBasi BMECTE C HUM HEBUIUMBIE MHUDPY CIE3BL..» [9.
C. 104]. «Cmex cKBO3b CJIE€3BI» — 3TO TOYHOE 0000IIeHHEe 0COOCHHOCTEN CaTUPbI
1O. Ionsaxosa, kotopas otiauvaeT «Koznenka B mosoke» ot «Lllytku Meuenaray.
Ot Agepuenko [lonsikoB HacieayeT TpaauIMIO rpoTecka u adbcypaa. OmHako,
KpoMme KoMeauitHocTH, B «Ko3/ieHke B MOJIOKe» MPUCYTCTBYIOT CEpbE3HbIE COIH-
anbHbIe MPoOIeMbl U punocodckue pa3MbIlLIeHUs, U300pakaeTcs )KU3Hb Ha Tie-
peMeHe 3Mox. ITo MPUAAET POMaHy UCTOPUUECKOE U COI[HAIbHOE 3HAYCHUE.
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AHHOTanusi. B cTaThe aHATU3UPYIOTCS TEOPETUUECKHE MOAXOJIbI, CIOKHUBIIUECS B OTHO-
HICHUU BOIPOCOB KOHTPOJIA U CBOGOZ[])I HUHTEPHET-IPOCTPAHCTBA, B TOM YUCJIC PETYJIMPOBAHUA B
cepe aBTOPCKOro MpaBa, WX MOCTEIEHHAs TPaHCPOPMAIUS MO MEpe Pa3BUTHS U HW3MCHCHHS
ycIoBuii pazsutus udposoii cpenpl. Ocoboe MecTo B paCCMOTPEHHH MPOOJIEMbl 3aHUMAIOT 1[CH-
HOCTH, B COOTBETCTBUU C KOTOPBIMH OTIPEACISIOTCS IPUHIIMITEI PeryIipoBanHus. Eciu n3navanpHO
JOMHHHUPYIOIIHE MO3UIMN 3aHUMAIIK TPEJICTABICHHS O TOM, YTO Oyarojapsi MHTEpHETY 4yelioBeve-
CTBO IOJYYHUT HOBBIH CBOOOIHBEIA MHp, TO B MANLHEHIIIEM ITUCKYPC CMECTHIICS K TOpa3o MEHee
ONTUMHUCTHUYHBIM B3IJISIIAM U TEMaM — BOIPOC PEryJHPOBaHHs CETH, TEXHHYECKUM M MPABOBBIM
OTPAaHUYCHUSM, [IEH3ype U 3alIUTE TaHHBIX. [IpM 3TOM OCHOBHOE BHUMAHHUE B CBEKUX HAyYHBIX
HCTOYHHKAX Y/AENISETCS MMEHHO MPaKTHYECKOW CTOPOHE BOIPOCA, & IEHHOCTHAS! — YXOAUT Ha BTO-
poii mwiaH. B pe3ynpraTe 3a paMKaMU JHUCKYCCHU OKa3bIBACTCS 3HAYMMBIH KOHTEKCT: BOIPOCHI
CBOOO/IBI U TPaB YeNIOBEKa B MHTEPHET-Cpe/ie, OOCYKACHHE TOTO, YTO SIBISIETCS ACHCTBUTEIBHO
BXXHBIM JJIs1 00IIeCTBA — O€30MAaCHOCTh MM OTCYTCTBUE OTpaHHUYCHHI, IPOOIeMa TOBEPHS IOJIb-
30Barelei K rocyAapcTBy U miaTgopmam.

KaioueBble ci10Ba: HHTEPHET-PEryIMPOBaHIE, aBTOPCKHE MPaBa, KO

3asBjieHHe 0 KOH()JIMKTe HHTePecoB. ABTOPHI 3asBISIIOT 00 OTCYTCTBHM KOH(IJIMKTA MH-
TEpPECoB.

Hcropus cratbm: noctynuia B peaakuuio — 29 saBaps 2021 r.; npuHsTa K myOnukanum —
11 mapta 2021 r.

Jast marupoBanms: Zassourksy I.1., Trishchenko N.D. The transformation of the idea of
Internet freedom in the XXIst century // Becthuk Poccuiickoro yHuBepcureTa JIpy>K0bl HAPOIOB.
Cepus: Jluteparyposenenue. XXypramuctuka. 2021. T. 26. Ne 3. C. 546-557. doi: 10.22363/2312-
9220-2021-26-3-546-557

Introduction

The growth of the Internet has significantly enhanced the role of media in
the life of society, causing academics from a variety of fields to pay attention to
the processes of mediatization. Initially, academic research was primarily
concerned with the technological aspect of the transition to a new media platform,
its economic aspects, as well as the transformation of the media system,
competition between traditional and online publications, and the redistribution of
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information flows and audience attention. The Internet was most often viewed as a
means of democratizing public institutions, and an instrument for the
implementation and protection of human rights and freedoms. Only a few authors
considered that further development of the Internet could turn in a different
direction and potentially become a “space of control” instead of a “space of
freedom”.

When considering the architecture of the Internet and the principles of its
regulation, copyright occupies a special place, since it often becomes the main
reason for addressing the problem of tightening cyberspace regulation. The very
architecture of the network causes difficulties in controlling the exchange of
content, and legal illiteracy. The associated ignorance of copyright law
demonstrated by the vast amount of users has led to interested groups insisting on
considering these issues only in the context of protecting copyrighted works,
while overlooking other important aspects. At the same time, regulatory measures
jeopardize precisely those areas related to open content and the public domain.

There are still serious contradictions between the very nature of the Internet,
its technological capabilities and the rules formulated in the pre-digital era.
Consideration of these contradictions in the context of the rights and various
aspects of human freedom in the information society has given rise to a group of
concepts related to the further development of cyberspace. However, most of them
describe only certain aspects of the problem and are focused either on related
issues such as the development of the information society, the public sphere, the
media system, or, on the contrary, narrow legal topics. At the same time, the
issues of freedom of the Internet and its regulation are especially relevant in
connection with the latest legislative activities and initiatives both in Russia (the
sovereign Internet) and in the European Union (Directive on Copyright in the
Digital Single Market 2016/0280 [1]).

Literature review

The first works devoted to the Internet belonged primarily to the field of
informatics. However, activists and media theorists attempted to outline the
conceptual essence of the World Wide Web at the beginning of its development.
In 1964 Marshall McLuhan described a global network, in many ways similar in
nature to our central nervous system [2].

In the late 20th century many researchers pinned great hopes on the Internet,
assuming that it would significantly transform social institutions, the worldview
of social groups and would result in making the world and people completely
different. Manuel Castells wrote in “The Internet Galaxy” that while technology
does not guarantee freedom, the Internet is in fact a powerful tool for both the
exercise of personal freedom and the freedom of social groups [3].

A similar point of view was held by the creators and pioneers of cyberspace
who imagined it free from any kind of control as proclaimed in “A Declaration of
the Independence of Cyberspace” [4]. Its author, John Perry Barlow, one of the
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founders of the Electronic Frontiers Foundation (a non-profit organization),
declared the independence of the Internet primarily from government control.

Nevertheless, even at this time, there were academics who presented a
radically opposing point of view on the future of the Internet. As early as 1999,
Harvard Law Professor Lawrence Lessig published his book “Code and Other
laws of Cyberspace” [5]. Lessig pointed out that the Declaration of Independence
was inaccurate in its core: “The claim for cyberspace was not just that government
would not regulate cyberspace — it was that government could not regulate
cyberspace” [6]. So according to this point of view “Cyberspace was, by nature,
unavoidably free. Governments could threaten, but behavior could not be
controlled; laws could be passed, but they would have no real effect” [6].

However, this key premise is false. The sense that freedom lies at the very
foundations of the Internet environment was formed among researchers (or people
with an academic background) primarily because of its architecture. This corres-
ponded to ideas about cyberspace shared among a small group of “pioneers” —
developers and activists who created and mastered the first websites and
services [5].

As the number of Internet users began to increase, the digital environment
began to attract more and more attention, first from business and then from the
state. For example, the SORM-2 system, installed in Russia in 1999, provided
government security services with the opportunity to access information
transmitted by Russian Internet providers. Its introduction became a prerequisite
for the emergence of a number of studies related to the control and freedom of the
digital network. The results showed that the introduction of this system led to the
withdrawal from the market of smaller companies that could not afford the
installation of the requisite equipment [7]. Thus, these measures served not only
as a means to increase political control over providers, but also as an instrument
for increasing concentration of the provision of Internet access services in the
interests of large operators, the most important of which is the state-owned
“Rostelecom”.

Among other significant works on the topic published at the dawn of the
digital era, the Russian researcher M. Kasenova [8] highlighted the papers of
J. Reidenberg [9] on the emerging contradictions in the definition of jurisdiction
on the Internet, and M. Froomkin [10] and J. Zittrain [11] on the problems of
cyberspace regulatory mechanisms.

A significant number of articles on the topic of control of the Runet is
devoted to discussing the results of Roskomnadzor (Federal Service for
Supervision of Communications, Information Technology and Mass Media)
initiatives and performance. L. Sivets analyzes the impact of Roskomnadzor’s
interaction with the owners of the Internet infrastructure on the freedom of speech
[12]. A series of publications published by The Berkman Center for Internet &
Society are devoted to the development of Internet regulation in Russia. One
article written by Andrey Tselikov describes and analyses the history of the
development of state control over the Runet in the first 20 years of its existence
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[13]. In other articles, regulation is closely linked to the concept of censorship and
attempts by the state to ensure control over public discussion in the online
environment [14]. Some studies from this group are devoted to the issues of
piracy in Russia [15]. Piracy, fears for the safety of children, fear of foreign
influence on the political agenda, reinforced by the “lessons” of the “Arab
revolutions”, have become key reasons for tightening the regulations.

Another area of research is associated with the “shadow” Internet, or
“darknet”. This is an environment where the law can be ignored and is often used
for prohibited activities. As regulation becomes tighter, the darknet is taking on
new functions and attracting a wider audience interested in, for example, keeping
private correspondence secret. A number of articles on this matter were published
in the “New Media and Society” in 20162017 [16]. The problem is also
considered in a number of the studies by non-profit organizations dealing with
Internet freedom issues [17, 18].

There are other points of view on the issue of freedom in the context of
media and communication in general. K. Karppinen, for example, points out:
“Especially in political debates on the media, but also in research, the status of
freedom as a foundational ideal is often simply taken for granted, which leaves
questions of normative assumptions unexamined... Despite the recognition of the
decidedly non-ideal circumstances surrounding the contemporary media
landscape, the debates tend to be couched in ideal frameworks of the free
marketplace of ideas, the public sphere, or some other established model or
metaphor of what communicative freedom would mean under idealized,
hypothetical conditions” [19]. In practice, at the level of national jurisdictions,
regulation occurs at the initiative of the most influential national actors depending
on the specifics of the political and economic system. These can be the security
services, government, copyright holders, state-owned companies, and publishers.

A separate block of studies is also devoted to the issues of Internet freedom
in different countries of the world, including Africa and China. Articles by
African academics in particular offer a balanced approach which takes into
account the need to confront crime [20]. The perspective of Chinese researchers
on Internet regulation in China differs significantly from the Western perspective.
“This framework focuses on political control and tends to reduce China’s policies
to the attempts by an authoritarian state to elevate governments and
intergovernmental organizations to be the only legitimate governors of global
cyberspace. As it traces the evolution of China’s relationship with the global
Internet in the past three decades, the study demonstrates that China’s stance is
more complex than the prevalent framework allows and that it is both built upon
and different from the US-centric, market-oriented Internet governance scheme”
[21]. In practice, this approach is not only reactionary, but also project-based, as
the introduction of a social rating shows. It is obvious that at the very outset the
designation of the vast Chinese market as a separate ecosystem allowed the
formation of a unique and independent industry. However, neither Russia nor any
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individual country in Europe, South America or Asia has yet been able to repeat
this experience, not even India, despite its huge market.

In this context, the approach to confronting different concepts of the Internet
as different political and economic systems is also interesting: “cyber war is
usually understood as a conflict between the «internet freedom» agenda <...> and
the cause of «information sovereignty», promoted by governments such as that of
China. In reality, it is not a war to defend freedom of expression online, but rather,
«a competition among different political economies of the information society»”
[22].

Many different approaches and research directions related to the develop-
ment of ideas about the nature of the network and the possibilities of its regulation
can be defined. This also concerns issues of human freedom which, on the one
hand, received new tools for implementation, and on the other hand, face new
threats.

Values and the nature of regulation

The role of code in the control of the cyberspace was formulated for the first
time in the book by L. Lessig: “The single most significant change in the politics
of cyberspace is the coming of age of this simple idea: The code is law. The
architectures of cyberspace are as important as the law in defining and defeating
the liberties of the Net. Activists concerned with defending liberty, privacy or
access must watch the code coming from the Valley — call it West Coast Code —
as much as the code coming from Congress — call it East Coast Code” [5].

In cyberspace, code is similar to the laws of physics in the real world, since
the functions of Internet services and attaining certain freedoms directly depend
on the architecture. In Code 2.0, Lessig describes the four main tools for
regulating the Internet: law, norms, market, and architecture — the code. The
preference for a particular tool usually depends on its potential effectiveness. In
the real world, influencing the “code” — the architecture of space — is quite
difficult, although such examples exist. Within the Internet environment,
everything is much simpler, but it is the modification of the code that is often the
most effective tool of Internet regulation.

From Lessig’s point of view, the foundations of cyberspace, just like the
constitution, must be built, they do not arise by themselves: “Foundations get laid,
they don’t magically appear. ...Thus, as our framers learned, and as the Russians
saw, we have every reason to believe that cyberspace, left to itself, will not fulfill
the promise of freedom. Left to itself, cyberspace will become a perfect tool of
control” [6].

Lessig singled out the following key issues for discussion: intellectual
property, privacy and freedom of speech. In his opinion, based on these values we
decide the principles pursuant to which the cyberspace should function [6]. As an
example of values determining the design and functioning of cyberspace, Lessig
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cites the difference in Internet regulation at the University of Chicago and
Harvard: “In the former, a computer is enough to access the network. The Internet
does not require authorization and the ports are open to everyone. At Harvard
University, only verified and authorized users can access the network.
Accordingly, in the case of Chicago it is almost impossible to track the activity
of a specific person, while at Harvard, all actions are recorded and can be easily
established in relation to any user. These two networks differ in at least two
important ways. First and most obviously, they differ in the values they embrace.
That difference is by design. At the University of Chicago, First Amendment
values determined network design; different values determined Harvard’s
design” [6].

An important place in the new networked world is occupied primarily by is-
sues of copyright which plays a key role for any manipulations with the digital
content on the Internet. This raises the question of what is really paramount for
society and the balance of interests between authors and users.

Intellectual property is the backbone of the digital economy. However, many
researchers note that the principles of the industrial era are often inapplicable in
the context of the information society. In particular, James Boyle draws attention
to the fact that when discussing internet regulation the criterion of efficiency
should also be taken into account. Expensive and limited access to information
leads to a less effective market, academic community and computer industry [23].
Today not only academics, but also activists and representatives of NGO in
Russian and the world share similar beliefs. Examples of these are the
Webpublishers Association, one of founders is Maxim Moshkov, the creator of
the Moshkov library, representatives of Wikimedia, researchers and activists.
Webpublisher’s research program and publications raise questions about a new
model of copyright regulation based on the concept of the common good which
form the position of progressive reforms in the field of copyright. However, even
the noospheric normative media theory formed at the Department of New Media
and Theory Communication of the Faculty of Journalism of Moscow State
University touches only on a minor part of the problems discussed in this article.

Often it is not the content creators themselves or the nation-states that derive
real benefit from the current system, but companies and corporations which have
gained control over huge amounts of intellectual property: “The true irony comes
when we find that large companies can use the idea of the independent
entrepreneurial creator to justify intellectual property rights so expansive that they
make it much harder for future independent creators actually to create. The
expansion of intellectual property inhibits the very process on which the
expansionists premise their arguments” [23].

Approaches to copyright protection regimes provide another example of the
role of values in the regulation of human rights and freedoms. As Peter Baldwin
[24] noted, there are two main approaches to copyright. These are the European
and Anglo-American approaches each based on different conceptual foundations.
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The French system goes back to human rights — the concept of inalienable moral
rights appeared in France. In the United States a conceptually different production
approach is being implemented. The author is primarily an entrepreneur who has
the right to sell his works, including giving up his name. At the same time,
according to Baldwin, in the European system, a work is “born” as the property of
its creator (i.e. it is a “human right”). In the Anglo-American concept it is initially
public domain, but the author is endowed with the right to benefit from it for some
given period of time (conditionally, right of use or “copyright”). In matters of
Internet regulation, these conceptual frameworks are also critically important
since they determine the degree of freedom of handling copyright content and the
balance of interests in the system.

The principles of regulating the Internet environment are based not only on
political regimes, but also on the values shared by society. Therefore, a number of
factors need to be taken into account when analyzing this issue. This, in particular,
is indicated by the results of the study by Jaclyn Kerr: “While policies regulating
or restricting online freedoms of speech, media, access to information, or
association often parallel their “offline” equivalents, such “online-offline policy-
linkage” is only part of the picture. Even among non- democratic regimes with
similar levels of Internet penetration, we see fairly dramatic variation in how these
technologies are regulated” [25].

The Internet and new aspects of freedom

The European Convention on Human Rights consists of 18 articles which
describe 12 key rights and freedoms — in fact, the basic values that Western
civilization is now guided by [26]. These include several articles directly related
to the understanding of freedom on the Internet: a right to respect for one's private
and family life, home and correspondence; freedom of thought, conscience and
religion; freedom of expression; freedom of assembly and association.

Regulation of the Internet environment often poses a potential threat to these
freedoms. It also raises questions about the ethics of certain control measures
taken by the state. For example, from the point of view of the European Court of
Human Rights the SORM system in Russia is a violation of the convention [27],
and hence of human freedoms.

The ethical dilemma associated with the question of whether the use of
surveillance devices is legitimate, if they do not in any way affect the lives of
innocent people takes on a new appearance when applied to the Internet space.
Lessig gives the example of a computer worm that aims to track a specific set of
information on the hard drive of a personal device. “Is this an unconstitutional
worm? This is a hard question that at first seems to have an easy answer. The
worm is engaging in a government-initiated search of citizens’ disks. There is no
reasonable suspicion (as the law ordinarily requires) that the disk holds the
document for which the government is searching. It is a generalized,
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suspicionless search of private spaces by the government. <...> And perhaps
more importantly, unlike the general search, the worm learns little and leaves no
damage after it’s finished: The code can’t read private letters; it doesn’t break
down doors; it doesn’t interfere with ordinary life. And the innocent have nothing
to fear” [6].

How far is society willing to go in extending such secure control? This begs
the question of whether the state can always be perceived as an impersonal agent
of order, or, under the guise of the state, are we dealing with specific strategies of
influential actors. The pandemic in 2020 raised these questions with renewed
vigor and in a new way, while reducing the ability of society to resist the
expansion of such control.

This reasoning brings back the thesis that the structure of cyberspace and the
set of freedoms that people are willing to defend primarily on the value system. In
the case of the Internet, politics and architecture are inextricably linked: “End-to-
end is a paradigm for technology that embeds values. Which architecture we
encourage is a choice about which policy we encourage. This is true even in the
context in which the Internet is not a “place” — even where, that is, it is “just” a
medium” [6].

The conditions for interaction with the virtual world are dictated not only
by states, but also by specific services. Lessig describes an example of America
Online: “This space is constituted by its code. You can resist this code — you can
resist how you find it, just as you can resist cold weather by putting on a
sweater. But you are not going to change how it is” [6]. The service determines
the ability of a person to show or hide his identity. It creates opportunities for
communication in a collective space or makes it impossible; it creates and
implements surveillance tools, and obliges you to provide the data it needs. It is
also the same with the other platforms — for example, Facebook, WeChat, VK or
even Google. However, this observation cannot be considered an axima. Recent
years have shown that companies are forced to respond to changes in legislation in
each jurisdiction. It is another matter that the specific mechanism for their
implementation often leads to a discrepancy between the result and the legislator’s
intention.

As mentioned above Intellectual property issues assume a particular
importance in the context of the issues described: “Barriers within cyberspace —
separate chat rooms, intranet gateways, digital envelopes, and other systems to
limit access—resemble the effects of national borders, physical boundaries, and
distance. Programming determines which people can access which digital objects
and which digital objects can interact with other digital objects” [6]. This is why
all new laws aimed at regulating the network often start with defining and drawing
the boundaries between the different types of platforms and how they are used,
labeling them as organizers of mass and private communication, or as
broadcasters as per the 2019 European Copyright Directive — and applying new
norms to them.
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Another important aspect is the potential inability to circumvent the laws
that are established by the code itself: “A locked door is not a command “do not
enter” backed up with the threat of punishment by the state. A locked door is a
physical constraint on the liberty of someone to enter some space” [6].

Other ethical issues raised by recent Internet legislation are also interesting.
At a meeting of members of The Presidential Council for Civil Society and
Human Rights in connection with the adoption of the “law against fakes”, one
expert expressed the opinion that a person always has had the right to lie. Lying
can be considered a violation of ethical norms, and evoke public condemnation,
but in general, from the point of view of legislation, a person always has the
opportunity (and, therefore, the right) to lie. This may, for example, be in the form
of interpreting circumstances to his/her favor or defending his/her position within
the framework of an adversarial legal process (not to mention the human right not
to testify against himself and his close relatives). Control over the Internet space,
the proliferation of tracking and recognition systems can lead such a right being
removed. It should be borne in mind that these changes are also a constraint upon
freedom which was previously taken for granted, since they lead to the maximum
compression of the space of privacy and the secrecy of correspondence. Although,
perhaps, it is correct to speak not about the inability to lie, but about replacing the
living communicative space with something similar to the media system limited
by licensing laws, etc.

The Internet space exists according to completely different laws, since it is
not conditioned by the material world. “Both “on the Internet” and “in
cyberspace,” technology constitutes the environment of the space, and it will give
us a much wider range of control over how interactions work in that space than in
real space. Problems can be programmed or “coded” into the story, and they can be
“coded” away” [6]. At the same time, laws lean not only on punishment, but also
on the general recognition that they are reasonable and meaningful. Otherwise,
they stop working, even if it is formally possible to “serve the decencies”. The
issues described and the nature of cyberspace offer a new look at the issue of
freedom of virtual worlds, in which their creator, for some reason, must lose all
power over what is happening and adapt to the requests of local governments.

Conclusion

Studying the evolution of views on freedom on the Internet shows how the
very concept of cyberspace has been transformed over several decades. If it all
started with the assertion that the Internet will change the world and make it more
free and democratic, then over time the discourse has shifted to questions about
the principles of network regulation. A key place in the academic discussion has
been occupied by the research of lawyers devoted to analyzing the norms and law
enforcement practice, as well as the impact of national regulations and
technological constraints which are being introduced by states around the world.
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The development of ideas about how the Internet environment should be
regulated (especially in Russia) is hampered by scarce attention to values as a key
side of the issue. The discussion is mainly reduced to the fight against censorship,
interference in privacy and the protection of personal data. At the same time, the
broader context is ignored — issues of freedom and human rights in the Internet
environment, discussion of what is really important for our society — security or
freedom, trust in the state or the services that people use. Such examples as the
blocking of Telegram in Russia have clearly demonstrated that in some cases
users are much more willing to entrust their personal data and privacy to a third
party (including foreign companies) than to their national state institutions. Such
are inextricably linked with national regulation, as well as legislation, for
example, on administrative violations and criminal offenses, law enforcement
agencies and special services, Primarily because in the first case they essentially
ensure immunity from prosecution, and in the second they become easy prey.

By being born in a certain country and obtaining its citizenship, a person
becomes limited in the choice of norms and laws that he or she is forced to follow
under the threat of persecution. The Internet gives people a choice in the services
they want to use and are willing to trust. However, states are now trying to limit
this freedom as much as possible, declaring their right to regulate the Internet
space with the laws of a particular country. From a philosophical point of view,
the question of how adequate and justified such an approach may be remains
controversial. However, practice, including law enforcement, indicates that the
state is not ready to leave this freedom of choice to its citizens.
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AnHoTtanus. TeatpanpHBIN KypHaTI «APTUCT» HE pa3 CTAHOBIIICSH OOBEKTOM HAYYHOTO HC-
CJIe/IOBAaHUsI, OJIHAKO, HECMOTPsI Ha 0OMiIMe paboT, B TOM WIIM UHOM Mepe 3aTpariBarolInX CTPYK-
Typy JXypHana, OuOimorpaduveckuii OTHmen «ApPTHUCTa» OCTaeTCs HEAOCTATOYHO H3YYCHHBIM.
Bubnunorpaduueckas nHpopMalys KypHalia ellie He CTaHOBHJIaCh 0OBEKTOM OT/AEIBHOr0 Hay4HO-
TO M3BICKaHUS. DMITUPUIECKON 0a301 MCCIeIOBAHUS SBISETCS MOTHBIN KOMIUIEKT M3IaHWHA TeaT-
paNIBHOTO XKypHasla «APTUCT» 3a BECh IIEPHOJI €T0 CYIECTBOBaHMs. [IpenMyliecTBEHHOE BHUMA-
HHUE yaenseTcs onbmmuorpadguueckoMy pa3erny KypHalla U IPIIOKEHII0. MeToabl HCCIeJOBaHuUs:
TEOPETUYECKUI M UCTOPHUYECKHUH aHaJN3, 0000IIeHNe U CHCTEMaTH3alusl TOTyIeHHBIX Pe3yiIbTa-
TOB. B cTarhe aBTOp OMMCHIBAET U OCMBICIISIET OCHOBHBIC ()OPMBI JIATEHTHOH OMOInorpadguyeckoi
WH(pOpPMANNU B TEATPAILHOM XKypHalle «APTHCT», IPEXKAE BCEro, CAMOCTOSTENbHBIN oTaen «buob-
norpadus». B rccnenoBaHum ornpeaeseHs! IIIaBHble TEMAaTHYECKUE HallpaBJIeHHUs OT/ENa, BbISIB-
JIEHBI €T0 CTPYKTypa M OCHOBHBIE >kKaHpPBI. Kpome Toro, mpoaHann3npoBaHsl (GopMBl OHOIHOrpa-
(rueckoll pekyaMbl B JKypHaie: aja(aBUTHBIE KaTalord JO3BOJCHHBIX K IIOCTAHOBKE JpamaTHye-
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€ro W3/IaHus M KHUT, PAacIpOCTPaHIEMBIX Yepe3 KOHTOPY H3AaTenbeTBa). JlareHTHas Oubmuorpa-
¢uueckas nHGopmanus KypHana «ApTHCT» MOXET OBITh MOJIE3HOH crenuanicTaM, HHTepeCyro-
IIFMCS BOTIPOCAMH UCTOPHH JINTEPATYPHI, XKYPHATUCTUKU U TeaTpa.
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Abstract. The theatre magazine “Artist” has repeatedly become an object of scientific
research. However, despite the wealth of works with a focus on structure of the magazine, the
bibliographic section of “Artist” remains insufficiently studied. The bibliographic information of
the journal has not yet become an object of subject-specific research. The empirical basis of the
study is a complete set of publications of the theater magazine “Artist” for the entire period of its
existence. Primary attention is paid to the bibliographic section of the journal and the appendix.
Research methods are theoretical and historical analysis, generalization and systematization of the
results obtained. In the proposed article, the author describes and comprehends the main forms of
latent bibliographic information in the theatrical magazine “Artist”, first of all, the independent
section “Bibliography”. The study defines main thematic areas of the section, its structure and
main genres. The author also analyzes the types of bibliographic advertising in the journal:
alphabetical directories of plays allowed to be performed, index of plays suitable for amateur
shows, announcements on subscription from magazine editors, advertising of new books, ads for
subscriptions to other print media. The author comes to the conclusion that along with educational
intentions, the magazine staff solved specific selling tasks (sale of the magazine and books
distributed through the publisher’s office). The latent bibliographic information of “Artist” can be
useful for specialists interested in history of literature, journalism and theatre.
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BBepeHue

HccnenoBanme nareHTHOH OuOIMorpaduueckoil MHPOpPMALUU JTUTEPATyp-
HO-XYZ0KECTBEHHBIX KYPHAJIOB MPEIOCTABISIET yUCHBIM-TYMaHUTApUsAM OOTaThIN
MaTepual JUls aHajJu3a, IOMOraeT OPUEHTUPOBAThCS B OOIBIIOM 00beMe JIUTepa-
TYPHO-KPUTHYECKOH MH(OPMAIINK, a TakxKe 1Mo3BosieT, o MHenuto E.B. Tecis,
«peanu30BbIBaTh CBS3M MEXAY CTapbiM M HOBBIM 3HaHuem» [1. C. 74]. Ilonumas
BCIO BaXXHOCTb MOAOOHOH paboThl, aHrauiickuii 6udanorpag C. bepHapn cocra-
Bun «The Bibliographical History of the Spectator» [2]. B oreuecTBeHHOM OHO-
arorpagoBEICHUH HAayYHOMY OCMBICICHHMIO TIOKa Mojjiexanu Oubnuorpaduye-
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CKHE€ OTJHENbI TOJICTHIX JINTEPATYPHO-XYAOXKECTBEHHBIX €XKEMECSYHUKOB [3], aB-
TOPUTETHBIX IEYATHBIX OPraHOB, UCTOPUKO-JIUTEpATypHAs 3HAYUMOCTh KOTOPBIX
Heocropuma, Jr00 crenuanTu3upoBaHHble Oubimorpaduyeckne u3maHus. Tak,
E.B. Anapeituenko paccmarpuBaer ¢popmbl 6ubimuorpaduueckoil nHpopmanuu B
oteuecTBeHHBIX nepuoguuecknx m3ganusx XVIII-XX Bexos [4]. OOpamasch K
oubnuorpadudeckuM xypHasam BTopod mojoBuHBI XIX Beka, E.IO. 'opneeBa
BBISIBJISIET OCOOCHHOCTH OMOIMOTpagruecKuX peKIaMHbIX oOpaieHui [5].

3MI1VIpI/I‘-IeCKMI7I mMaTepuan n MetToauka nccnenoBaHusA

B cBoeii paboTe Mbl paccMOTpuM OuOIHOTrpadUIECKUii MaTepua TeaTpaib-
HOTO >XKypHana «Aptuct». TeaTpanbHbIH, MY3BIKAIBHBIM M XYI0KECTBEHHBII
KypHaAT «APTUCT» SBJIsIETCST Haubojee aBTOPUTETHBIM H3JaHHEM CPelu Moj00-
HbIX B 80-90-¢ rr. XIX B. A.A. Anprirymnep u JI.C. [lanmiosa [6] oTHOCAT «Ap-
TUCTa» K KPYMHEHIINM TeaTpalbHbIM JKypHajaM pacCMaTpUBaeMOro Nepuoaa u
OTMEYaIOT, YTO MEHEE KPYITHBIE CIICIUATN3NPOBAHHBIC T€AaTPAIbHBIC U3aHUS HE
3aTparuBajii CEpbE3HbIX TBOPUYECKUX TEM, OIPAaHUYHMBASCh TEKYIIEH peleH3eHT-
CKOI MPaKTUKOH, TeaTpaIbHBIMU aHEKJI0TaMH U SITUTPaMMaMHU.

«ApTHUCT» HE pa3 CTAHOBUJICS OOBEKTOM HAYYHOT'O M3YYECHHs, B TOM YHCIIE
CTPYKTYpa 3TOro u3aanus ocsemieHa B padotax JI.LH. Hokap [7], M. Koxunoii [8§],
I'.C. JlJanmuuo#t [9], B.B. bopzenko [10], FO.E. Illlyp [11] u np. HecmoTps nHa
obune paboT, B TOM WJIM MHOW MEpEe 3aTparuBaloIuX CTPYKTYpPY KypHaia, Ouo-
muorpadUUuecKuii oTaen «APTUCTa» OCTAeTCS HEAOCTaTOYHO H3y4YeHHBIM. buo-
nauorpaduyueckue Matepuanbsl « APpTHCTa» YacTO CIy’KaT yUYeHBIM KaK WJLTIOCTpa-
MU, © MBI HEOJHOKPATHO UCIOIB30BAIH MTyOIUKaluKu OuOIrorpaduueckoro or-
Jieja B CBOEM JIUCCEPTAllMOHHOM uccienoBanuu [12]. OnHako 10 cux mop cama
oubnmuorpadudeckas HHGOPMAIHS KXKypHAJIa HE CTAHOBHUJIIACH OOBEKTOM OTIEIb-
HOT'0 Hay4YHOTO u3bIcKaHUs. CBOeH pabOTO# MBI MBITAEMCS PEIIUTH STOT BOIPOC.
Marepuanom aHaim3a B paboTe SBISICTCS TOJHBINA KOMIUICKT U3/IaHUM TeaTpaib-
HOTO JXKypHala «ApPTHCT» 3a BeCh Mepuoia ero cymectBoBanus (¢ 1889 mo
1895 r.). Ilpenmy1iecTBeHHOE BHUMaHUE yielnseTcss Oubinorpaduueckomy oOT-
JieNly JKypHaJla ¥ MPUIIOKEHUI0. B uccrnenoBanuu ObTH MPUMEHEHBI TEOpeTHYe-
CKUH U UCTOpUYECKUIN aHanu3; 000OIIEeHNEe U CUCTEMATU3alUs TIOJYyUYEHHBIX pe-
3yJbTaTOB.

O6cyxaeHue pe3ynbTaToB

B nepByto ouepenp cTouT oOpaTUTh BHUMaHue Ha oTaen «bubmuorpadusy,
KOTOPBIN BBIJEISIETCS B CTPYKTYpE JKypHaja ¢ cCaMOro Hadaja €ro CyIllecTBOBa-
Hus. Beero B copoka mectu HoMepax «ApTHUCTay» OTAEN BbIMIEN TPUIATh OJUH
pa3. BxitoueHne B CTPYKTypy TeaTpajibHOTO XypHaia Oubauorpaduueckoro ot-
JieNia CBUACTEILCTBYET O CTPEMJICHUH W3IaTeNsl TO3HAKOMHUTH CBOETO YUTATENS C
HOBBIMH JIpAMATHUYECKUMU TMPOU3BEIACHUSIMH, MPEAOCTABUTh Y3KHUM CIeEIHalu-
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CTaM TEaTPaJIbHOTO JeJia HOBEHIIYI0 MH(POPMALIUIO OT TEOPETUKOB U MPAKTHUKOB
otpacnu. [losiBiIeHre NaHHOTO pa3jiena MOKET OBbITh MPOJUKTOBAHO M YUCTO KOM-
MEpUECKUMHU LIENSAMU — IpOJakeld Kak caMOro KypHajla «ApTHUCT», TaK M KHHUT,
KOTOPBIE MOXKHO OBLJIO IPUOOPECTH Yepe3 KOHTOPY JKypHaa.

[Tockonbky chopmynrpoBaHHas B IEPBOM HOMEpE Ha MATON CTpaHULIE LIETh
W3/1aHMS 3ByYasla JOBOJIBHO IIMPOKO: «...CIIYXKHUTh 3CTETHUYECKUM U HPABCTBEH-
HBIM HHTEpecaM pycckoro obmiectBa» [13], oubmuorpaduueckuii OTAET HOCHUI
BecbMa CBOOOIHBIN XapakTep. OTnen comepikal OMUCAHHE HEAABHO BBILIEAIINX
W3/1aHHUM, TPEUMYIIECTBEHHO N0 HAIIPABJICHUIO KYypHaJa: IpaMaTUYeCKUe POU3-
BEJICHUSI PYCCKUX M 3apyOE’KHBIX aBTOPOB, TPYJbI IO BONPOCAM CLIEHUYECKOTO
HCKyCcCTBa M TeaTpajlbHOrO Jeja. B pamkax oTaena BCTpeyaroTCs aHHOTALMH
COOPHHMKOB MPO3aMYECKUX U MOITHUUYECKHUX MPOU3BEICHUM, nepeBoaoB. [Ipenmy-
LIECTBEHHO Ha CTpaHHUIaX OTAeNa OTpa)kajlics MOTOK HW3/aHWM, BBIMIEIIIMX B
Mockse unu Cankt-IletepOypre, pexe, HO BCe e BCTPEUAIOTCS aHHOTAIMU 3a-
TPAHUYHBIX U3/IaHUW, HATIPUMED, B TPETbEM HOMEPE Ha CTO CEMBIECAT YETBEPTOU
cTpanuile Mbl Bctpedaem: «Gustave Moreau et son oeuvre, par M. Paul Luprieur,
Paris an bureaux de 1’Arliste, 1 vol. 8° 1889» [13].

Marepuainbl, NOMEIIEHHBIE B OT/AENE, KaK MPaBUJI0, HE UMEIOT MOJIUCH, 3a
UCKJIIOYCHHEM HECKOJBKHUX IMyOJIMKAIUil: MOANUCH MPHUCYTCTBYIOT TOJ BCEMHU
MaTepualamM IepBOro HOMepa M MoJ ABYMs B ABaAllaTh BOCBMOM U COPOK IIs-
TOM HOMepax. B mepBom Beimycke otnen «bubmmorpadwus» OTKpbIBajCs He-
oonpmioni penensueir B.A. ['ombreBa Ha Beimenmy:o B MockBe B 1889 romy
kuury C.A. FOpreBa «Heckonbko MbICHEH O CIIEHUYECKOM HCKyccTBe». [lTome-
mas MepBOoi MMEHHO 3Ty MNyOJIMKaluio, peldakius OTAaBana JaHb HEAaBHO
yMEpILEMY, CTOSIBIIEMY y MCTOKOB xypHana, C.A. IOpseBy. Marepuan umeer
KJIACCUYECKYIO CTPYKTYpYy peleH3uH: 0003HaUeHHE MpeaMeTa aHalu3a, ONuca-
HUE aKTyaJIbHOCTH TEMBI, KPATKOE COJIep>KaHNe KHUTU U OLIEHOYHYIO0 4acTh. [Ipu
ONMCAaHMUM MpPEIMETa PELEH3UN yKa3aHbl Ha3BAHUE KHWUIH, aBTOpP, MECTO HU3J]a-
HHS, U3JATEIbCTBO M 1ieHAa. Ha cTo ABaamaTe mepBOW CTpaHUIE B OLEHOYHOM
YacTH PELICH3WU aBTOP YKa3bIBaeT Ha BbICOKHE TpeboBaHus FOpheBa K ypOBHIO
o0pa3oBaHMsI M CHJIE WACATbHBIX CTPEMJICHHH apTHUCTa CIIEHBl U NpPU3HAET 3a
C.A. IOpbeBpIM OOJIBIIYIO 3aCHYTy: «...M CJIOBOM, U JICJIOM OH MHOTHE TObI
HacTONYMBO MPOBOJUI T€ BO33PEHMS, KOTOPHIMU IPOHUKHYTAa €ro KHUXKKA O
creHndeckoM uckycctBe» [Tam ske]. OcraBmmecs myOJuKanuy OTAela B Iep-
BOM Homepe «Aprucra» npuHamiaexar A.Il. Hosunkomy u C.H. Kpyrimkosy.
UckyccrBoBen u Oubnmorpad A.Il. HoBuukuii moarotoBun 0630p Xymoxe-
CTBEHHBIX HOBMHOK, a C.H. KpyrinkoB — KpUTHK My3bIKaJIbHOTO OTAENA «APTH-
cTa» — Hebouyplyo pekoMmeHnauuo cratbu «Jluct, lllyman u bBepnuos B Poc-
cun» B. CracoBa, koTtopas Oblia OmMyOJMKOBaHA B WIOJBCKON M aBryCTOBCKOM
KHIKKaxX «CeBepHOro BecTHHkay.

Crnenyrommii TEKCT ¢ yKa3aHUEM aBTOPCTBA MbI BCTPEYAEM B JIBA/ILIATh BOCh-
MOM HOMepe XypHana — «Pekiiama Ha MmouBe YHCTOro UCKyccTBa (XymI0KeCTBEH-
HO-JIUTepaTypHblid coopuuk «Ha mamarey, uzganue T.U. 'arena, nox penaxiueit
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®.A. [Jyxoseukoro. M., 1983)». N.U. BaHoB, ucnonb3ys B Ka4eCTBE MOBOAA AJIs
CBOETO 3cce BhIxoa cOopHuka «Ha mamsTh», BEJET pa3roBOp O JIMTEPATypPHOM H
UIEHHOM COJIep’KaHUM COBPEMEHHBIX JINTEPATYPHO-XY10’KECTBEHHBIX COOPHUKOB.
Ha cro Tpunnate Bocbmoii ctpanuiie iBaHoB KpuTukyeT cOopHUK «Ha mamsTe
3a o0usiMe peKJiaMbl, HU3KUH YPOBEHb JIMTEPATYPHOTO U XYAO0XKECTBEHHOI'O KOH-
TEHTA: «...BE€Ch COOPHUK SIBJSIETCS B CYITHOCTH MaJOJUTEPATypHOU U COBEpIIECH-
HO HEXYJI0’)KeCTBEHHOW mpeMuei kK coopanuto pexiaamsd» [13]. B wactHOCTH, Tam
e, OIICHUBAs JTUTEPATyPHYIO YacTh COOpPHUKA, KPUTHUK CPABHUBAET €TO COZEpIKaA-
nue ¢ nyonukanusmu «llomsipaoit 3Be3np»y K.@. PrineeBa u «MoOCKOBCKOTO
cOopHukay, Beixonusiiero npu ydactuu M.C. AkcakoBa u A.C. XoMsKoBa, Mpo-
THUBOIIOCTABJISIET «OAYIIEBICHHYIO U3BECTHOM MIeel U )KU3HEHHBIMHU CTPEMIICHU-
SIMID» JTUTEpaTypy 0e33a00THOMY OpsllaHUIO Ha Jupax. XyJ0KECTBEHHBIH OTIEN
cbopHEKa, Mo MHeHUIO VIBaHOBA, «eaBa M HE XyKe jureparypHoro» [Tam xe].
Pasmbiienus MBaHoBa 0 HEOOXOAUMOUM HACHMHOCTH, MAPTHUHHOCTU JIUTEPATYP-
HbIX COOpPHUKOB MEPEKIMKAIOTCS ¢ ero MoHorpaduein «Ilomutuueckass poib
(dpaniry3ckoro Teatpa B cBsizu ¢ pumocodueit XVIII Beka», Hag KOTOpOH OH TPy-
JUJICS, COBMEILAsi PEAAKTOPCKYIO EATENIbHOCTh B «ApTucte». Marepuan npoHu-
3aH CTPACTHOW OLEHKOW aBTOpa, UMEET MOJIEMUYECKUN TOH, U, KOHEYHO, HEJIb3s
OBLIIO OCTABUTH €ro 0€3 MOIHICH.

Jpyrasg noanucanHas myOnMKalysl, HOCBSILEHHAs] apMSIHCKOMY TeaTpajibHO-
My coopuuky «Teatpy», mpunaminexur FO.A. BecenoBckomy. B 1ienom otHOCACH «C
MOJIHBIM COYYBCTBHEM» K COOPHHKY U €0 OCHOBHOU H7€€, KPUTHK HE MOXKET HE
yKa3aTh Ha HEKOTOPbIE, «BCTPEYAIOIINECS B HEM MPOOEbl», K KOUM HMPUUYHUCIISAET:
HEJOCTATOYHBIN 00BEM KaXKJIOW KHUTH, CIaOyI0 JIMTEpaTypHYIO 4acTh, HE3HAUH-
TEJIbHO, HO BCE K€ 3aBBIIICHHYIO LIEHY U NMEPUOIUYHOCTh n3anus — « Teatp» BbI-
XOJuJI Bcero ABa pasza B roj. KO.A. BecenoBckuil ObUT OJHUM U3 NMEPBBIX MOMYJIs-
pHU3aTOPOB apMsHCKOM nuTepaTypsl B Poccun. besycnoBHo, myOnukamnus 3a moj-
MUCBI0 ABTOPUTETHOTO aBTOpa, MPO(PECCHOHATBHO 3aHUMAIOIIETOCS BOIPOCOM,
nMerna OoJbIION BeC B )KYPHAJIMCTCKOM JIeJIE U B IIa3aX YMTATENeH.

XanpoBoe pa3HOOOpa3we TAHHOTO OT/AETa HEOTHOPOJHO — OT HEMHOTO-
CJIOBHOTO PEKJIIAMHOTO OOBSBICHHS 10 ACCE, C XapaKTEPHBIMH JIJIsl HETO pa3Bep-
HYTBIMU 0000LIEHUSIMU, HEITPUHY X JACHHBIM TOHOM, SPKO BBIPA)KEHHON aBTOPCKOI
orieHKol. OCHOBHBIM JK€ KaHPOM, C Halllel TOYKU 3pEHMsI, SBIISETCS aHHOTAIMS,
conepkamias Oubnuorpaduyeckoe OMMCcaHue, KPaTKOEe ONMMCAHNE KHHUTH U €€ Xa-
paKkTepucTUKy. B KauecTBe mpumepa MpuUBEAEM KOMMEHTAPHUI C ABECTH JAECATON
CTpaHMIIBI JBajIaTh 4eTBepToro Homepa: «lOOwmmel, myTtka B 1 1. A. Yexosa.
Oto — npe3abaBHas KapHKaTypa, CMEJIO U OPUTHHAIBHO MTOCTABIICHHAs, KaK U BCE
BoaeBuian YexoBay» [13]. Takas TanaHTIMBO-KpaTKas aHHOTALUS CKOPEE MCKIIO-
YEHUE B OTJAEIIE, U NMPUYMHA €€ KPATKOCTH KPOETCs HE B TaJaHTE PELEH3EHTA, a B
aBTOPUTETE aBTOPA UIYTKH.

Ha nepBbIX mopax BbIXOAa OTAEN HE UMEJN ONPENEICHHON CTPYKTYpbl, HO
MO3Ke, B 3aBUCUMOCTH OT HAJMYUs M TOTOBHOCTH MaTepuana, B paMmkax «buo-
nauorpadumn» nosasnsaoTcs pyopuku: «llepuonnyeckas medarb 0 TeaTpe U UCKYyC-
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cTBe BooO1Ie», «HoBbIe mbech», « AndaBUTHBINA CITUCOK IpaMaTHUYECKUX COUMHE-
HHM, PACCMOTPEHHBIX TPAMATUYECKOW IIEH3YPOM M JO3BOJICHHBIX K MpEacTaBiie-
HUIO».

PyOpuka «Ilepnonnyeckas meyarb 0 TeaTpe U UCKYCCTBE BOOOILE» MOSBU-
Jach BCETO B JIEBATH HOMepax kypHana. B pamkax pyOpuku myOIMKOBaIUCH 00-
30pbl HanOoJIee 3aMEeTHBIX MyOJIMKaIMHA 110 BOIPOcaM TeaTpa U UCKYCCTBa, TOMe-
IICHHBIX B OOJBIINX TOJCTHIX aBTOPUTETHBIX U3aHUAX, TAaKUX KakK «BectHuk EB-
pombl», «Pycckas Meiciby, «Pycckoe O6o3penue», «Bompockl dumocodpun u
NICUXO0JIOTUN», «BecTHUK BocninTanusy, «Kenckoe O6o3penue», «basu» u np. B
paMKax 3Toro mojpaszesia COTpyJHUKH «APTHCTa» OCBEIIaIN Hanbojee BaXXHOE,
YTO JaBaja TEKyllas NEepUOAMYECKas IedaTh 110 BONPOCAM 3CTETUKU, UCTOPUH
TeaTrpa U ApaMmaryprur. Kaxaeiii Takoil 0030p MOCBSAIIEH KaKOH-TO OMpe/esieH-
HOM TeMe. Tak, B AEBATHAALIATOM HOMEPE «IIOCYACTIMBUIIOCH MY3BIKE» B II0OJIE
3peHust 0003peBaTesis NoNnaj a0t cienytomue cratbi: «llepBbie pycckue onepHbie
uHpopmarope» r. . bepa («Pycckas Mbiciby, Ne 6), «IIponcxoxaenue My3bl-
km» ['epbepra Cnencepa («Pycckoe borarctBoy, Ne 1) n «Ilcuxonornyeckue oc-
HOBBI U 3aJlaudl My3bIKaJIbHOIO 0oOpa3zoBaHus» r. Bacumus ['yropa («Pycckoe bo-
rarctBoy», Ne 3), ouorpadus Pumckoro-Kopcakosa Tpudonona («Bectauk EBpo-
nel», Ne 5 u 6). A B ABaauaTh BTOPOM HOMepe 0030p MepHOAMYECKON MedaTH o
TeaTpe W MCKYCCTBE IMOCBSIIEH MaTepuajaM U3 00JacTh BOCTIOMHHAHWN U OMO-
rpagpuii — B 0030p mnomanu «BocmomMuHaHUSA TeaTpanbHOrO aHTpenpeHépa
H.U. NBanosa» («Mcropuueckuit Bectaux» Ne 11 u 12), «TeaTpanbHble BocIo-
muHanus JIJI. JleounpoBa» («Pycckas Crapuna», Ne 2), «IlepBble pycckue mpu-
NBOpHBIE KoMenuaHThD» («Pycckuit BectHuky», Ne 2), 6uorpaduu JMutpueBckoro
u [InaBunemukoBa («Pycckuit BectHuk», Ne 3), BocmoMuHaHMs ApaMaTudecKoro
akTepa AnekceeBa, neuataBmuecs B «lMcropuueckom BectHuke», nBe myOnmka-
unu u3 «TearpanpHOoro Mupkay.

EnuHOXIBI B IeBATHAAIIATOM HOMepe B «bubnuorpadum» mossisercs pyo-
puka «Hamm xynoxkectBeHHbIE KypHaubl 32 1891 r.». B kpyr BHUMaHuUs aBTOpa
BKJIFOYEHBI TOIYJISIPHBIA €KEHENEIbHbIN KypHan «HuBa», WILIIOCTpUPOBAHHBIN
KYpHaAJI U3SLIHOW JHUTEpaTypbl U HCKycCTBAa «XYAOXKHHUK» W JIUTEPATypHO-
XyZoXecTBeHHBIH xypHan «Ceep». O003peBaTenh AaeT ONEHKY KaKIOTro H3/a-
HUS, OCTAHABIIMBAETCSl HAa CHIKEHUM KauyecTBa wiuntoctpanuii B «Husey, ceryer
Ha «BUHBETKU C TOJICHPKUMHU (DUTYPKAMH XOPOIIEHBKUX TaMOUYEK» B «XYIOKHH-
Ke», yKa3bIBaeT Ha nepeMmeny ¢opmara «CeBepa» M Ha CTO JIEBATHAALATON CTpa-
HUIIE OTMEYAET, YTO B U3JAHUAX TAKOTO poja HAOIIOAAeTCs «KaKas-TO OCOOCHHast
HEYCTOWYMBOCTh M BEUHOE OJy)KTaHHE MEXIy HEJOCTYNHBIMU JUIS HUX HACTOS-
IIMMU PYCCKMMM HCKYCCTBOM M JIUTEPATypOH C OJHOW CTOPOHBI M OOpBIBKAMHU
MHOCTPaHHBIX JIUTEPATYPHl U UCKycCTBa C Apyroi...» [13]. Bo Bcex o630pax me-
PUOINYECKON MeYaTH Mbl BUAMM, KaK COTPYAHUKH «APTUCTa» MPOIOJIKAIOT IIPO-
CBETHUTENIbCKYIO JIMHUIO JKypHAJla U KENaroT, YTOOBl U JpyTrue U3IaHus MoJep-
YKUBAJIM BBICOKUI YPOBEHb KOHTEHTA.

Eme onnum oTBeTBIeHUEM oTAena Obuta pyOpuka «HoBble mbeckl», KOTO-
pas MOABIISICTCS HA CTPAHMIIAX IISITH HOMEPOB «APTUCTa». AHHOTALlMM K HEJaB-
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HO BBILIEIUINM APAaMAaTHUYECKUM COUYMHEHHSM HE OTIMYAOTCSA OT OCTAJIBHBIX M,
KaK MpaBUJI0, TOCTPOCHBI MO cxeMe: Ombnmorpadudeckoe onvcanue (Ha3BaHHUE
IIPOU3BEJICHNUS, JKaHp, aBTOP), XapaKTEPUCTUKA MPOU3BEACHUS U KPUTHUYECKAS
OLICHKA.

B nepBom xe HoMepe B pamkax «bubnnorpadumn» nosisercs AndaBuTHbINR
CIHUCOK JIpaMaTUYECKUX COYMHEHHI, PACCMOTPEHHBIX JAPAMATHUYECKON LIEH3YpOil
U JI03BOJICHHBIX K MPEACTABJICHUIO Ha PYCCKOM, (PPaHI[y3CKOM M HEMELKOM S3bI-
kax. Ha mo3pHux stamax cymecTBOBaHMs «APTHUCTa» KaTajor ObUI BBIACICH U3
CTPYKTYpbl OTAENA U MOMEIIAJICSA B MPUIOKEHUH XypHaia. Becero Ha cTpaHnnax
«ApTHCTa» OBUIO OIyOJMKOBAHO CEMHAALATh TAKUX KaTaloro. JlaHHBIN CIHCOK
UMeeT MOMECIYHYIO CTPYKTYPY M BKIIOYaeT 1Ba Osioka: 1) counHeHus, 6e3ycioB-
HO JI03BOJICHHBIE K MPE/ICTABICHUIO U 2) COUNHEHHUS, JO3BOJICHHBIE K ITPEJCTaBIIe-
HUIO C UCKIIIOYeHUsAMH. [103:Ke B CTPYKType KaTajora oCTaIuch TOJIBKO 0e3ycloB-
HO JI03BOJICHHBIE TIhechl. CITUCKU CTPOMJIMCH HAa ocHOBe MHGpopmamuu «IIpaBu-
TEJIbCTBEHHOTO BecTHHMKa» ¢ yka3aHueMm ero Homepa. bubnmorpaduueckoe omnu-
CaHMe IbEChl OTPAHUUEHO €€ Ha3BaHUEM, YKa3aHUEM XKaHpa U aBTOpa, pacIlupeH-
Has uHpopMalus MOopoil BKIIOYaga TOpoj M3/1aHUS U HaUMEHOBAaHHE M3AaTellb-
ctBa. YacThIM JOMIOTHEHWEM OBUIO YKa3aHWE Ha M3JaHUE, TI0 KOTOPOMY ITyOIHKYy-
eTcs KHUIa, HalpuMep, B MATOM HOMEpE Ha CTPaHUIIE CTO BoceMbJecsT Tpu: «Jle-
o6enunas necus (Kanxac). Ipamatuueckuii o101 B ogHom aeiicteun A. I1. Yexosa.
(ITo mewatHomy wusnaHuto. TeaTpanbHBINA, MY3BIKAIBHBIA M XYJI0KECTBEHHBIH
xypHan ,,Aptuct®. Kuura II. Mocksa. 1889. Tun. .H. Kymnepesa u K°)» [13].
[TyOnukyss MHQOpPMALUIO O JO3BOJIEHHBIX K IPEICTaBICHUIO Mbecax, H3JAaHue
CTPEMUJIOCH JAepKaTh PyKy Ha IyJIbCe, MPENOCTaBIIssl CBOEH ayAUTOpUU Olepa-
TUBHYIO M aKTyaJbHYI0 MH(OpMAIMIO MO0 BONPOCAM TeaTpaJbHOIO UCKYCCTBA U
JUTEPATYPHI.

Kak mnpexacraBisiercsi, 3HaUMTENbHBIM HEIOCTATKOM OpraHU3alMM OTAesa
«bubnuorpadus», ABIseTCS IIOXO MNPOAYMaHHas CHCTEMa 3aluceil mo ompeze-
JICHHBIM T€MaM, aBTOpaM U XaHpaM, HEOCTOSHCTBO pyOpuk. CieyeT OTMETUTb,
YTO 3TU HEIOCTATKH XapaKTEpHbl HE TOJIBKO JJsl «APTHUCTa», HO U VISl APYTUX
U3JaHUA TOro BpeMeHM. lIpumepoM Takoi HENpPOJyMaHHOW MOJUTHUKU MOXKET
CITy’)KUTh YCHEITHOE aHTIIMHCKOro n3nanue «Murray’s Magazine»: B OTJIaBICHUU
KypHana Oubnuorpaduueckuii otnen mmenosascs «Book Noticed», a B Tene
KypHana pyOpuka muia mox umeHeMm «Our Library List» [14]. Koneuno, camo mo-
SBJICHHE B «APTUCTE» CAMOCTOSATENILHOIO OT/eNla ¢ KHUTOONHUCAaHUEM HOJYEpKH-
BaeT MUPOKUI MPOo(WiIb W3MAaHHS, OTPAXKAET MpoIecc TpaHChOpMAIUK U3TAHUS:
U3 CIIeUAM3UPOBAHHOIO TE€aTPAIILHOTO JKypHalla OH MOCTENEHHO NpeBpalaeTcs
B JINTEPATYPHO-XYI0KECTBECHHBIN KYPHAJ OOIIETO THTIA.

K narentHoit Oubnuorpaduyeckuii nHpopmanuu, He BXOIAIICH B OTHET
«bubnuorpadus, OTHOCATCS Pa3HOrO POJa KaTaJlorH, MyOJUKyeMble peIaKIIHei.
Mp1 yxe pacckazanu 00 anaBUTHOM CIMCKE JJO3BOJIEHHBIX K MIOCTAHOBKE Jpama-
TUYECKUX COUYMHEHMH, HO B JXKypHaJle ObUIM M Jpyrue CHCTEMAaTU3UPOBAaHHBIC
cnMckd. B mepByro ouepenb CTOUT yHOMSAHYTh KaTajlor ApaMaTHYECKHX COYMHE-
HUM, HAIICYaTaHHBIX B «APTHUCTE», KOTOPBIM TAK)KE PACIIOIArajcs B MPUII0KEHUU
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U BBIIIET BCEro IBaAuaTth ceMb pa3. [lyOnmkys umHpopManuio o HameuyaTaHHBIX
paHee B XKypHaJle I1becax, TO3BOJICHHBIX K IPEJCTABICHUIO, U3/IaHUE IIPECIIEN0BaA-
JO KOMMEpUYECKHEe LENIU — MpOoJaxy HepaclpoiaHHBIX HOMEPOB «APTHUCTa» U
BBIIIEAIINX OTACIbHBIM H31aHueEM nbec. OO 3TOM CBUAETENBCTBYET OMEIIEHHBIN
B KOHIIE Ka)XJIOT0 KaTajora Tekc. B kauecTBe npumepa npuseeM HH(GpOpMaIuoH-
HO-pPEKJIaMHO€ TIOCJIaHWE M3 TPHUILATh BTOPOro HOMepa (CTpaHMIbI pasziena He
HyMmepoBanuch): «OraenbHbie NeNe sxypHana ,,ApTucT® npogarores mno 2 pyous, a
»JlHeBHHKa ApTucta“ no 1 py6mo. <...> BeInuceIBaroiye u3 KOHTOPbI PelaKInu
3a mepechbUiKy He miaatar. Jk3eMIusipel NeNe 1 u 4 xypHana ,,ApTHCT® Bce pac-
nponansl. (,,I[lepekaru mone*, kom. B 4 a. ILIL. 'Heanua HameyaTaHa OTAEIHHBIM
nznanueM. Llena 1 p. 50 xor.) BelmenonmMeHoBaHHbIE MbECHI pa3pellieHbl K Mpej-
CTaBJIEHUIO 0€3yclIOBHO — cooTBeTCcTBYIomue Ne | IIpaButenpcTBeHHOTO BecTHuH-
Ka‘“ ykazansl B ckoOkax» [13]. Lleabto momoOHbIX cooOIIeHni, 6€3yCI0BHO, SIBIIS-
eTcs He POCTO MH(POPMUPOBAHUE ITOANMCYUKOB O CIOXKHUBILEHCS CUTyalluu, HO U
(opMHUpOBaHUE y YUTATEIECH MPEJICTABICHHS O BEICOKOM BOCTPEOOBAaHHOCTH KYp-
Haja Cpeay YUTAroIen myOauKy.

Eme onuH ynopsaodeHHbIN COOPHUK Mbec «YKazarelb Mbec, YAOOHBIX IS
MOCTAHOBKH HA JIIOOUTEIBCKUX CHEKTAKIIAX» YaCTSAMH IeYaTaics B MPHUIOKCHUN
K XKypHaiy: komenuu B 2, 3, 4 u 5 nevictBusax (Ne 4), ceppesnbie komeauu (Ne 9,
10), nerkue xomeauu (Ne 11), Becenbie komeauu (Ne 12—14), Tparenuu u apamsl
(Ne 15-17), onnoakTtHble KoMenuu, ¢apcbl u Boaesunu (Ne 18, 20, 21, 23, 24),
IpamaTudeckue u komuueckue MoHosoru (Ne 25). JIoruuHO MpeAnoaoXuTh, YTO
cocraButeneM ykaszarens Obul H.I'. JIeOHThEB, OCKOJIBKY K KOHIly MyOJIMKaluu
yKaszaTess B IBA/IATh YETBEPTOM HOMEpE JKypHaJla MOSBIISIETCS PEKIaMHOe 00b-
ABJIEHUE (CTpaHUIA HE MPOHyMepoBaHa): «Belmen u nporaercs Bo BCeX U3BECT-
HBIX KHWKHBIX Mara3uHax Yka3aTelb IbeC s JJIOOUTEIbCKUX CHEKTaKIIeH, ¢ yKa-
3aHUEM pOJIEH MO aMIllya U HYKHbBIX Jekopauuil, coctasiieH H.I'. JIeoHTbEBBIM.
W3nanue xypnHana ,,Aptuct®: nesa 50 xon. Jlns moANMCYMKOB Ha Xyp. ,Ap-
TUCT® — 25 K. BrinuceiBaromue M3 KOHTOpHI XKypHana ,Aptuct® (Mocksa,
CrpactHoii Oyi., 1. AaenbreiiM) 3a nepecbuiKy He miaaTa™ [Tam xe].

WM yxazatenp nbec, yIOOHBIX Ui MOCTAHOBKM Ha JIIOOMTENBCKUX CHEKTaK-
751X, U KaTajor ApaMaTHYEeCKUX COUYMHEHUH, HaleyaTaHHBIX B «APTHUCTE», — BCE
9TO BapuaHTbl OuOimorpaduyeckoil pekiambl, LEIbI0 KOTOPOW SIBISETCS HEHa-
BSI3YMBOE pacHpoCTpaHeHUEe nedaTHoW mpoaykiuu. K Oubnmorpadudeckoit uH-
(dopmanmy, HOCUBIIEH KOMMEPYECKHI XapaKTep, ¢ HaIleld TOYKU 3pEHHs, OTHO-
CSITCS M OTJIABJIEHUS paHee BBIILEAIINX KHUT «ApTUCTa», TOMEIABUINECS B KOHILIE
HOMepa. Beero Mpl HacuMTanu IBEHAAUATh TAKUX OIJIABJICHHN. B mepBbIX HOMe-
pax JaHHBIA OTAEN MO CBOEH (OpME MOIHOCTBIO AyOJIHMPYET OIIaBICHUS MPE/bl-
OYUIMX KHUT JKypHajia, HO C LIECTOr0 HoMepa MH(GOpPMAIMIO OTJIaBJICHUN HA4M-
HAIOT CUCTEMATHU3UPOBaTh, IPYNIUPYs MaTepUalbl 110 KaHpaM U OTIENaM: MOBeE-
CTM U pPaccKasbl, JpaMaTHYECKUE COYMHEHHs, BOCIOMHUHAHUA U Ouorpaduu,
HEKPOJIOTH, PEKUCCEPCKUM OTAEN, My3bIKAJIbHBIE MPOU3BEACHUS, CTaTbU MY3bl-
KaJbHOT'O OTJeNla, PUCYHKHU, MOPTPETHI, PELIEH3UU, KOPPECIOHACHIINN, OnbIno-
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rpa¢us, andaBUTHBIN CIHCOK MbEC, JO3BOJICHHBIX K MpencTaBieHuio. CTouT cae-
JaTh OTOBOPKY, YTO CUCTEMATU3HPOBAHHBIC OTJIABIICHUS BCTPEYAIOTCS HE BCET/a,
opoil penakuus MyONMKYeT OIJIaBJICHHUS MPENbIAYyIIMX KHUT 0e3 Kakoro-indo
YHOPAIOUMBAHUS, YEPE3 3aIATYIO MEPEUUCIISIS MaTEPHAIbl KaXKI0r0 HOMepa.

Eme onnoit dopmoii Gubmuorpaduyueckoil pexaambl B « APTUCTE» SBISETCS
MOABM>KHOM KaTaJOr KHUKHOTO Mara3uHa >KypHalla « ApTHCT», IEpBOE MOSIBICHUE
KOTOPOTO MbI 3a(MKCUPOBAIM B JBaJIaTh YETBEPTOM HOMEpE, a MOcieaHee — B
TpUILATh BOCBMOM (BCEro MSTHAIIATh TaKMX KaranoroB). « KHMKHBIA MarazuH
JKypHana ,,ApTUCT MPUHUMAET HA KOMHUCCHIO NMOCTOPOHHHUE W3AAaHUS, MOIINUCKY
Ha BCE NEPUOJNYECKUE W3JIaHUS U BBICHUIAET WHOTOPOJIHUM BCE KHUTH, TyOJIUKO-
BaHHbBIC B ra3eTax U JAPYTUX KaTajaorax», — rIacut oObsBICHUE, COMTPOBOXKIAIOIICE
MEPBBIM BBITYCK KaTajora. B katajor noMemaiich KHUTM, BHOBb IOCTYIUBIIHUE B
MarasuH B TEUEHHE IOCIEJHEr0 MeECSla Ha PYCCKOM M MHOCTPAHHBIX S3BIKAX.
[loanucunku «ApTHCTa» MOJIB30BAINCH MPUBWIETHEN HE IJIATUThH 3a MEPECHUIKY
JpaMaTUYeCKUX MPOU3BEICHHUM U3 TE€X KHUT, HA3BaHUSI KOTOPHIX OTMEUYEHBI B J1aH-
HOM KaTajore CreuuanibHbIM 3HAKOM™* (KpoMe TOro, Ha3BaHUSl 3TUX KHUT WHOTAA
ObUTHM Hale4yaTaHbl Kerjem Oounbliero pasmepa). [loaBH»KHOI KaTanor He BXOIMI B
OCHOBHOE T€JO XypHaljla, a IOMEIIaJcs B IpuiokeHuu. Karanor umen noxasaro-
noBku: «/lemesas oubnuoreka» (m3manue A.C. CyBopuna), «VIHOCTpaHHbBIE KHH-
r», «HoBocTm», « Anp060Mb». Cam KaTasior BKIItOUal B ce0s HE TOJIBKO JpaMaTH-
YecKHe COYMHEHHUS, HO ¥ TPOU3BEICHUS IPYTUX KaHPOB: CKa3KH, pOMaHbl, BOCIIO-
MUHaHUsI, PACCKa3bl, Xy/10’KECTBEHHBIC YHIIMKIIONICINU U AIbOOMBI, a TAK)KE KHUTH
€CTeCTBEHHO-HAYUYHOW HampaBieHHOCTH. HanmpuMep, B mepBoM KaTajore momenia-
mck «CrnocoOHOCTh pacteHui Kk nBrxenuto» @. Jlapsuna u «llpoucxoxaeHue
yesoBeka u noadop mno otHomeHuio K noay» Y. lapsuna. [logo6Hoe paznooOpa-
3U€ OMSTh € CBUJCTEIBLCTBYET O IMPOCBETUTEIBCKOM HAIPaBIEHUU, KOTOPOTO
MIPUIEP>KUBATIUCH U3ATENN K APTHUCTA, CTPEMSCh BOCIIUTHIBATH CBOETO YUTATEINS.

Ot 6ubnuorpaduyeckux GopMm caMopeKiIaMbl «APTHCT» MOCTEIEHHO Iie-
pexoaut K OuOnmorpaduveckol pekiamMe IPYrHX MEePUOTUYECCKUX H3TaHHA.
Tak, Ha CTpaHULIAX TMPWIOKEHHUS K >KYpHaJly Mbl HaXOJUM CHUCOK COUMHEHUU
[1.1. YaiikoBckoro uznanus II. FOprencona, katagor JemieBoro M3AaHus B TO-
max II. FOprencona B MockBe, coiepxkaHue NEPBbIX BHIYCKOB u3aaHus Tear-
panbHoO#l Oubmmorexkn C.®D. Pazcoxmna «CueHa», TUTOrpa@poOBaHHBIC W3TAHUS
TeaTpanbHoOi O6ubmnoreku C.dD. Pazcoxuna. IHTEepecHO, UTO, KaK U B HAIIM JTHH,
KaTaJIOT UCIOJIb3yeTCs Kak d3(PEKTUBHOE CPEICTBO PEKIIAMBbI, pacchljias OecriiaT-
HBIM KaTajor Mo MOTEHLUUAIbHOW ayJUTOPHH, PEKJIaMOJaTelb PACCUUTHIBAET HA
yBeIUYeHUE mpofax (cM. copok mectoil Homep): «llena 1-ro toma ,,Cuena‘
(25 BeIYCKOB) 5 pyO., ¢ IepechuIKoi 6 pyO., IPH BHICHIIKE HAJIOKEHHBIM ILIaTe-
xoM 6 py06. 50 xom. Karanor u3mganuii OnOIMOTEKH JKENAIOUINM BBICHITIaeTCsl Oec-
matHo» [13].

Ecnu nogoOHbIe KaTanoru JUIIb HOCST PEKIAMHBIN XapakTep, TO YUCTO pe-
KJIAMHBIMU OOBSIBIICHUSIMHU TIPEICTABIISIOTCS COOOIICHUST O TOJITUCKE Ha JpyTHe
u3nanus. B « ApTucTe» peryisipHO peKIaMHPYIOTCS KypHabl «Pycckas MBICTbY,
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«Pycckoe 6orarctBoy, «Mup boxwuity, «3Be3na», «Ockonku», « CeBEpHBIN BECT-
Huk», «HoBoe crmoBo», «KueBckas crapuHa»; razersl «Pycckue BemoMocTu,
«IIpuosepckuit kpaii», «HoBopoccuiickuii tenerpady», «FHOxHbBIN Kpaib», «Spo-
claBckue ryoepHckue BemoMocTn», «Kypsuun», « TamMOOBckue ryOepHCKHE Be-
TOMOCTHY», «Boikckuit BeCTHUKY, « OpJIOBCKUI BECTHUKY», « TaraHpOrcKuil BecT-
HUK» U 1p. [TosiBeHne Ha cTpaHnMIax « APTUCTa» PEKIIaMbl pErHOHAIBHBIX U37a-
HUI TOBOPUT O MOMYJISIPHOCTHU JKypHaJla CpeAM YUTAIOIIEH MyOJIMKY 3a mpejena-
Mu Mocksbl 1 [leTepOypra. A cooOIIeHHUsT O MOANMUCKE HA TOMYJISIPHBIE U aBTO-
PUTETHBIEC KYPHAJbl CBUAETEIBCTBYIOT O BOCTPEOOBAHHOCTH «APTHCTa» Cpenu
0OJIBIIIOTO YHCiIa 00pa30BaHHBIX JIOJIEH.

Kpome 00BsiBiICHHN O MOANUCKE CYIIECTBEHHOE MECTO B JKypHalleé OTBOJU-
JIOCh TOJI PEKJIaMy KHM)KHBIX HOBHHOK. B msTHaguaroM Homepe «ApTHCTa» IO-
MEIIEeHbI 00BsIBIIEHUS 0 HOBBIX KHMrax: «['ere u ero Bpemsi» A.A. Illaxosa, «Ho-
Besuib» U «KpbiMckue ouepku» B.S. CBetnosa. [laxe B pekilaMHOM OTJEJIE CBO-
€ro JKypHaja M3/aTelyd OTAABaly MPEAINOYTCHUE 3HAUYUTEIbHBIM aBTOPUTETHBIM
aBTOpaM CBOEro BPEMEHH, KOTOPBIX, KaK CKa3aHO B NEPBOM HOMEpPE Ha MSATOU
CTpaHHUIIe, CUUTAIN TMPEAAHHBIMU «HUCKYCCTBY, Hayke, (pumocodckoil MbICTI»
[13]. UnaTepecHo, uTo momoOHas ¢opMa JaTCHTHOH OMOIMOrpauvecKoi WH-
dbopmanmu xapakTepHa U Ui MEPUOIUKH JIPYTUX CTpaH TOro BpeMeHu. Hampu-
Mmep, B «The Spectator» Mbl MOXXeM HaiiTh cienyromiee oobsiBiIeHne: «Poems upon
feveral Occasions; Written by the Right Honourable George Granville Lord
Lansdown, most of which were never before printed. Printed for Jacob Tonson,
against Catherine-street in the Strand» [15].

BbiBoAabl

1. JlatentHas OuOnmorpaduveckas uHGpopManus B «ApPTHCTE» MPEACTaBIIC-
Ha pa3nu4yHbIMH (popmamu: otaenom «bubmuorpadusy», andaBuTHEIMU KaTanora-
MU TbEC, PEKIaMON MOJAMUCKHU Ha JIpPyrHe MEepUOJAUYECKHE W3JIaHUusl, PEeKIaMoi
KHIDKHBIX HOBHHOK.

2. [losiBnenue B «ApTHCTE» OTAENIa C KHUTOONHCAHUEM CBHUJIETEIBCTBYET O
€ro IIMPOKOM TPOQUIIe U OTPAXKAET MpOoIlecC TpaHCPOPMAIIMH H3TAHUS OT CIEIH-
AIIM3UPOBAHHOTO TEATPAIbHOTO KypHAla K JIUTEPaTypPHO-XY105KECTBEHHOMY XKYp-
Hary o01Iero Tura.

3. Marepuainsl, momMenieHHbIe B otaene «bubnuorpadus», Kak IpaBuiio, He
MMEIOT TIOJIMKUCH, 32 UCKIIOYCHHEM HECKOJbKUX IMyONUKaluid, MpUHAIICKAIINX
BEyIIUM KPUTHKAM >KypHaja.

4. OTmeuaeTcs MOCTENEHHbIN nepexon oubnmuorpaduueckux Gopm camope-
KJIaMbl «ApTUCTa» K OuOImorpaduyueckoil pexiname APYrux NEPHOIUYECKUX W3-
aHWM.

5. laxke B peKkJIaMHOM OTJIeJie KypHajla pa3Mellaluch OObSBICHUS O BbI-
X0Jle¢ KHIKHBIX HOBHHOK aBTOPUTETHBIX aBTOPOB, MPOU3BEICHUS KOTOPBIX, MO
MHEHHIO pellaKIMi, MOTJIM OKa3aTh OJaroTBOPHOE BIHUSHHE HAa YMOHACTPOCHMUS
YUTATEIECH.
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3aknroyeHue

Takum oOpazom, Oubnmorpaduyeckas uHbopManus XKypHana «ApPTHCT»
uMena JOCTaTOYHO KaYeCTBEHHBI YPOBEHb, IIUIA 110 MYTH YCIOXHEHUS U CUCTe-
MaTu3anud. [lyTeM BKIIIOUYEHUS B CTPYKTYPY HM3IaHHs Pa3sHOOOPA3HBIX CIIHCKOB
neec (IpamMaTHdecKue KaTajord, JO3BOJCHHBIX K MOCTAaHOBKE IbEC, yKa3aTellb
mbeC ISl JIIOOMTENBCKUX CIIEKTaKJICH, KaTajior JApaMaTHYeCKUX COYMHEHHH,
HalreuaTaHHBIX B HOMEpax «ApTHUCTa» U HOMepax kypHana «TearpanbHoit OnO-
JHOTEKM») PEIAKIHs CTPEMIJIACH YJIOBIETBOPUTH HPABCTBEHHBIE U ICTETUIECKHE
MOTPEOHOCTH YUTATEIS.

be3ycioBHO, KpoMe MPOCBETUTENBCKUX IEJIeH pefakius pemana U KOH-
KpPETHbIE KOMMEPYECKHE 33aaui: PaCIpOCTpAaHEHHUE CaMOTO JKypHalla M MpoJaka
KHUT 4yepe3 KOHTOpY H3jaarenbcTBa. JlareHTHast Oubnuorpadudeckas uHpopma-
IUsE JKypHaja « APTHCT» MOXKET OBITh MOJIE3HOH CIIeHaINcTaM, HHTEPECYOIHM-
Cs1 BOITPOCAMH UCTOPHH JINTEPATYPHI, )KYPHAIUCTHKH U T€aTpa.
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MpuuMHbI BOSHUKHOBEHUA UHoaeMunm:
CpaBHMTEnNbHbIX aHANM3 oceeweHuna anmaemum SARS
m nangemum COVID-19

A.B. 3emasiHckuit

Mockoeckuii nedazozuieckuil 20Cy0apCmeeHHblil YHugepcumen,
Poccuiickas @edepayus, 119991, Mocksa, yr. Manas [Tupoeosckas, 0. 1
< av.zemlyanskii@mpgu.su

AHHoTanms. B cratbe mopHuMaercs mpoGiiemMa IeCTPYKTHBHOTO BO3AEHCTBHS Ha KU3HD
ob1ecTBa Takoro (heHomeHa, Kak nHdoaemus. s MOHUMaHHUs COBpEMEHHOH MH(OIEeMHUN aBTOD
npeajiaract CpaBHMTeﬂbeIﬁ aHaJIn3 OCBCIICHUS SIIUACMHUHU aTUNAYHON MHEBMOHUM U ImaHAEMHUN
kxopoHasupyca (COVID-19), uToOsI BEISIBUTH 00IIKE 4€PTHI B paboTe KYPHATUCTCKUX PEIAKIUil B
NIEPHOJ] TAKUX TII00ABHBIX BBI30BOB, KaK BCIIBIIIKA HOBOTO ONACHOr0 3a00JIeBaHMs. AHAIN3 BCEX
3HAYMMbIX AaCIICKTOB MPUBOJIUT K BBIBOAY, YTO OCO6CHHOCTI/I M XapaKTCPHBIC 4Y€PThI IMpoLecca,
koTopbiid B 2020 roy moJy4ns Ha3BaHue «MH(OAEeMUs», npucytcTBoBaiu u B 2003 roxy Bo Bpe-
M3 ocBeIeHus nporecca 60pp0sr ¢ SARS. YuutsiBas Tot dakr, uto CMU romamu npuaepxuBa-
IOTCSI OZTHOW M TOM )K€ KOHLETILINK OCBEUICHUsI, MOYKHO IPEJIIONI0KHUTh, YTO B IIEPHUO]] HOBOH NaH-
JeMHH JKyPHAIINCTBI COBEPIIAT TE XKe CaMble OMMOKH U MO3BOJAT MH(OIEMHH CHOBA BCTAaTh HA
MYTH pacupoCTpaHEeHHs NpaBAnuBoil HHGopManuu. Ha ocHOBe IeTanbHOTO U3YYCHHMS aITOPHUTMOB
ocemiennss B CMU nByx 3TuX 3a00ieBaHMI aBTOp HpeaaraeT MOAHSTH CIEIyIOIINe BOIPOCHI:
IMOBBIIIEHUE OTBETCTBCHHOCTHU MacCMEJia Nepea CBOMMU LECJIEBbIMU ayIUTOPHUAMU 3a ny6m/u<a-
ouio Qerk-Hpioc; Oonee TITyOOKMA (haKTYEKWHT BCEH WH(POpPMANWH, KOTOpas MOXET HETaTHBHO
TIOBJIMATH HA OOIIECTBO.

Karouessbie ciioBa: CMU, undonemus, snunemust SARS, nannemus kopoHasupyca, deiik-
HBIOC, (PAKTYEKUHT
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Causes of the Infodemic Outbreak:
Media Coverage of the SARS Epidemic
and the COVID-19 Pandemic Comparative Analysis

A.V. Zemlyanskiy
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Abstract. The article raises the problem of the destructive impact of the infodemic
phenomenon on the life of the society. In order to understand the today’s infodemic the author
suggests conducting a comparative analysis of the media coverage of the SARS epidemic and the
COVID-19 pandemic to identify common features in the work of editorial teams during such
global challenges as an outbreak of a new dangerous disease. After having analyzed all relevant
aspects the author arrives to conclusion that the key features and characteristics of the process,
which in 2020 was called “infodemic”, also took place during the SARS in 2003. Given the fact
that the media have been following the same concept of coverage for years, it can be assumed that
during a new pandemic, journalists will make the same mistakes and let infodemic get in the way
of spreading truthful information again. Having analyzed in detail the algorithms of media
coverage of the two mentioned pandemics, the author raises the following questions: increasing
responsibility of media towards their target audiences for publishing fake news; deeper fact-
checking of information that could pose a threat to the society.
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BBepeHue

CeroaHsi HaM yTpOKaeT HE TOJIBKO KOPOHABUPYC, HO M OTPOMHOE KOJIHYe-
CTBO TaK Ha3bIBaeMbIX «(EHK-HBIOC», YMBILIUICHHO WU HENpPEeIHAMEPEHHO Je3-
“HpOPMUPYIOMIMX W BBOIAMIMX B 3a0myxaeHue. Tenpoc ['ebpeucyc, renepaib-
HbI aupekTop BcemupHOU oOpraHuzauuu 3ApaBOOXPAHEHMS, TAKKE BbIPA3UI
CBOIO 00ECITOKOCHHOCTH IO ATOMY MOBOJY: «MBI OOpeMcsi He MPOCTO C AMUIACMHU-
el, a c uaponemueit. GanpIMBbIe HOBOCTU PACHPOCTPAHSIOTCS ObICTpEE U JIerde,
4eM 3TOT BUpYC» [1].

Ha coBpemenHom stane mH(poaeMUs SBISETCS MOOOYHBIM MPOAYKTOM aK-
TUBHOU JIESITEIIBHOCTH HOBBIX U TpaaunroHHbix CMU. Tak, B morone 3a peuTHH-
FOM OHHM 4YacTO ONEPUPYIOT TEPMHUHAMH, KOTOPBIE BBI3bIBAIOT MAHUYECKHE
HACTPOCHHS U CTpax y ayJUTOPHH, @ OTPOMHOE KOJMYECTBO MPOTUBOPEUMBOTO
KOHTEHTa O KOPOHABHPYCE HE IO3BOJIAET €l CHENaTh MPAaBUIbHBIE BBIBOJBI U
chopMupoBaTh CBOE OTHOIICHHE K TOW WJIM MHOW cuTyaruu. Ho, HecMoTpsi Ha
st0, CMU, GeccriopHO, MO-MPEKHEMY UTPAIOT BAXKHYIO POJb B OCBEIICHUU IJIO-
OabHBIX COOBITHIA HOBOTO BPEMEHH. DTO CTAHOBHUTCS OYCBUIHO B PE3YJIBTATE CO-
MOCTABJICHUS PEaKLMKU MEXAyHAapOoIHOH XypHanucTtuku Ha COVID-19 u peakuun
Ha mpeAplaymue riodansHbie BeI30BbI X XI Beka, Hanpumep SARS.

Hama 3agaua — BBIIBUTH, B Ye€M OTJIMYME OCBEIICHUS BCIUIECKa 3a0oyieBae-
MOCTH aTUIUYHON MTHEBMOHUEW Y MAHJIEMUU KOpOHaBHUpYyca. MBI BbIABUTAEM TH-
MOTe3y, YTO BCEM MaHIAEMHSIM M SMUAEMUSIM Pa3IMYHOTO pojJia, KOTOpble HAOIO-
JAJTUCh B MIEPUOJ CYIIECTBOBAHMS PA3BUTOMN KYPHAIUCTUKH, B TOM WM UHOM CTe-
TIEHU COIMYTCTBYET HH(POIEMUSI.

Peakuusa kutancknx CMU Ha nosiBneHue
HOBOroO onacHoro 3aboneBaHus

«Tsoxensiit ocTpeiii pecrimparopubiii cuaapom» (TOPC), Gonee n3BecTHBIN
Kak ero aHrmickuil cuHoHuMm Severe Acute Respiratory Syndrome (SARS), —
BO3HHK B KuTaiickoi nmpoBuHimu ['yannys eme B HosOpe 2002 roga. OH mpuBIeK
BHUMaHHe BcemupHoi opranuzainuu 31paBooxpaHenus nuib B ¢espaie 2003 ro-
7la, KOTJa KHUTACKHe BJIACTH HAKOHEN-TO a(QHIIMPOBAIH TSKECTh 3a00JICBaHMS.
Ha TOoT MOMEHT ye HEeCKOJIbKO COTEH YelOBeK ObLIM MHGUIUPOBaHbL, U 15% u3
HUX HYKJQJIUCh B UCKYCCTBEHHOW BEHTWJIALIMU JIETKUX. YK€ 3/1€Ch MOXHO 3aMe-
TUTH OOIIME YepThl C TeM, Kak pa3BuBajiach mangemuss COVID-19: kuraiickue
BJIACTH TOYHO TaK K€ OINpPEJEeICHHOE BPEMs 3aMaTdUBaI BCIBIIIKY HOBOTO 3a00-
JIeBaHUs, MPEKIE YeM OOBABUTH O Hell u mepenats nHpopmaimio B BO3. Takoe
MIOBEJICHNE TIPaBUTENBCTBA KUTast BRI3BAIO MEPBYIO BOJIHY HH(OIEMHH U CIIOCO0-
CTBOBAJIO TOSIBIICHUIO TIEPBBIX TEOPHIl 3aroBOpa.

11 ¢deBpans 2003 roma razera The South China Morning Post BnepBbie
omyOJMKOBajia CTaThlo moj 3arosioBkoMm ‘‘Panic Grips Guangdong as mystery
pneumonia-like virus kills 6 people”. 910 ObLT TIEPBBIN pa3, KOTJa TOHKOHTCKAs
razera ynoMmsHyJia BenblKy snuaeMur SARS. Jlo 31 mapra Ha KMTalCKUX HO-
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BOCTHBIX CaiiTax, MpoaHAIM3UPOBAHHBIX UcchenoBaTenem Dmuc Jlu [2], 6110 06-
Hapy>KeHO TOJIbKO 43 croxkera, mocBsnieHHbIX SARS. [Ipu s3Tom B ['oHKOHTE OBLITO
BbIsIBIIEHO 1082 maTepuana, 4To J0Ka3bIBAET, HACKOJIBKO MH3E€PHOE€ BHHMAaHHUE
ObUIO yzAeneHo O0Ne3HM KUTAWCKUMU Menua. Tam KypHaJIuCcTaM MPHUXOAUIIOCH
UCTOJIBb30BATh JIA3eHKU JUIsi MHPOPMHUPOBAHUS HACENEHUS O 3a00J€BaHUU, YTOOBI
HE MOAMNAcTh MOJl MECTHYIO IIEH3YpY, YeM U 00YCJIOBJIEHO TaKOE€ KOJIMYECTBO BbI-
MMyCKAeMbIX MaTEPHUAJIOB.

[Tocne 20 anpens Biactu ctpanbl pazpennum CMU ocsemiats Temy 3abose-
BaHMS, B CBA3U C YEM MOSBUJIOCH OIPOMHOE KOJIMYECTBO HOBOCTHBIX PETOpTaxkeit
B razerax M OHJIaWH-U3AaHMUSIX. AHAJIOTHYHAs CUTyalusi HaOJIoaiach U B Havase
ocemieHuss COVID-19, xoraa >xypHalIUCTBl CMOTJIM CBOOOJIHO MUCATh O KOPOHA-
BHUpYCE JHILb Nociie odunnambHoro 3asBieHus Kuras o BOSHUKHOBEHHUH HOBOTO
HEU3YYCHHOTO 3a00JICBaHUSI.

B cnydae ¢ SARS CMU kOHIIEHTpUPOBAIUCH KaK HA OCBEIIEHUU CUTYaIMu
B Kurae, tak u 3a ee mpeaenamu. [lyOnuKkoBaiuch COBETHI SKCIEPTOB, MIIAHBI
MIPABUTEILCTBA 110 OOPHOE C pacpoCTpaHCHUEM 3a00JICBAHUS, PACCKA3hIBAIOCH O
MPEBEHTUBHBIX Mepax U T.4. B CMW noMuHHMpOBanoO HECKOJIBKO MOMYJSPHBIX
¢peiimoB. [lepBrlii — Ooye3Hb 3apa3Ha, HO u3neunMa. Kak mpaswino, CMU wuc-
MOJIb30BAI €r0 JJIsi YCIOKOCHUS HaceleHHus. YOMHHANIOCh, YTO paHHee oOHa-
pykeHue 0O0JIe3HU CIIOCOOCTBYET OBICTPOMY H3JICUCHUIO, TOITOMY TaKUE MATEPH-
aJbl COCEJCTBOBANIM C PEKOMEHAAIUSIMH IO MPOQPHUIAKTUKE.

Bropoii pacnipoctpaneHHbIH (ppeiiM — Bce 10 KOHTPOJIEM — TAK)KE SBIISETCS
XapaKTepHBbIM U N7 HAYaJIbHOTO 3Tala paclpocTpaHeHus KopoHaBupyca. [1y6-
JUKOBAIHACH (oTOrpad)i MUHUCTPOB M YHHOBHUKOB B 3alIUTHBIX KOCTIOMax psi-
JIOM C MEAMIMHCKUM IMEPCOHAIIOM M 3KcIepTaMu. Takke BCSIYECKU IEMOHCTPH-
poBajachk XpaOpocTh Bpadeil, HICTOPUU BBIKUBIIUX MAIMEHTOB U HAMEPECHUS KU-
TalCKOTO TPABUTEIHCTBA «IM03a00TUTHCA W 3aIUTUTHY Hacenenue Kwuras. [Ipu
9TOM TOYHO Tak ke, kak u ocBemicaue COVID-19, ocBemenue SARS B Kurtae
HOCHJIO XapakTep IMpoIaraHjibl, MPU3BAHHONW OOJbIIE YCIIOKOUTh, HEKETU CBOE-
BPEMEHHO MH(OPMUPOBATH OOIIECTBO O MPOUCXOASILEM.

B ornuune ot koHTMHeHTansHOro Kuras, ocBemeHnue B ['onkonre m Taii-
BaHe ObUIO Oornee oOmupHBIM. B cBsizu ¢ TeM, 4yto ¢ maprta no utonb 2003 roga
l'onkonr u TaiiBaHb CUMTAINCHh «30HAMHM MOBBIIIEHHOTO pucka», CMU B 3Tux
peruoHax pabotanu B ycioBusx octporo kpusuca. K 31 mapra 91% coobuienuii B
KPYHHBIX M3JaHHSIX 3TUX JBYX PEerHoHOB ObLM mocBsimieHbl Teme SARS. I[lpu
3TOM B 75% 13 HUX paccKa3bIBAaeTCs O JIOKATIbHBIX MpoOIeMax, CBSI3aHHBIX C MaH-
nemueil, a 19% ObLIM MOCBSIICHBI SMUAEMHOJIOTHYECKOH OOCTaHOBKE B JAPYTUX
CTpaHax.

Uccnenosarenu et XbvroctoH, Bane-lOi Hao u Canapa Paran cpaBHuIn
koHueniuu oceerieHnss SARS na 3amane, B 'onkonre u B Mamaiizuu [3]. Bo Bcex
TpeX perhuoHax ITOMHHHpOBAJIa CTaTUCTHYECKas MHPoOpMaIus KacaTeIbHO Yucia
3apaKeHHBIX W norubmmux. JlanHas Tema nogHumanack B 21% myOnukanuii B Ta-
kux m3ganusax, kak The New York Times, The South China Morning Post, Toron-
to Star u New Straits Times.
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FnaBHble TeHOeHUUU B ocBelleHun anngemumn SARS
B €BpONencKknx u ceBepoamepumkaHckux CMU

B EBporie nepBbie cOOOIICHUS TOSIBUIMCH B OpUTaHCKUX M3aHusIX 16 mMapra
2003 roga. UccnenoBaTenu, u3ydarmue MyOIuKaui TOTO TEPHOA, TPHUIILTA K
BBIBOJY, UTO HOBOCTHBIE co00mIeHust 0 SARS Bo MHOrOM MOXOMIIN HA HOBOCTHU O
CIIM/le m D6omne: BO BceX TpeX Ciydyasx BUHA 32 BO3HUKHOBEHHE 3a00JI€BaHUN
NepeKyIaibIBasiach Ha omnpeneneHHble 3THOCcH (B ciydae CIIMa u D60mab — Ha
Adpuky, B cmyqae SARS — Ha A3uto). Takke Bce Tpu 3a00JIeBaHUS B IIPecce CO-
MPOBOXKJIAJTUCh TAaKHUMHU JMUTETaAMHU, KaK «CMEPTENbHBIN» M «HEU3ICUUMBIIN».
N3yyas coBpemennbie Matepuaibl 0 COVID-19, M0OXHO 3aMETUTh T€ kK€ camble
TEH/ICHIIUY B OMHCAHUU 3a00JIEBAaHUSI — yCTPAIIAIOIINE UTETHI U MPHUBI3KY KO-
poHaBupyca k xutensiMm Kuras. 22 mapta 2003 roga B British Medical Journal
BIIEpPBBIE MOSBUIIACH TMIOTE3a O TOM, uTO SARS npoucxonut u3z Kuras u sBnser-
Csl «TOHKOHTCKMM NTHYBUM Tpuriiiom». The Lancet B TOT ke 1eHb YIOMSIHYJI, Y4TO
KUTalCKHE BIACTH TECHO cOTpyaHHYaT ¢ BO3 u nbITaroTcs Ipe1oTBpaTUTh pac-
MIPOCTPAHEHNUE HOBOI'O BUPYCAa COBMECTHBIMU YCUIIUAMM [4].

C nepBoro nHs ocBeulenus (16 mapra) B Benukobputanuun SARS npemnon-
HOCHJICSI KaK «CMEPTENbHBII BUPYC» U «TAUHCTBEHHBIN BUPYC-yOUI1Iay, KOTOPBIi
JBUKETCS C HEBEPOSATHON ckopocThio. CMU Takke ymOMUHAIH, YTO «TPaaUIU-
OHHBIE METOJbI JICYEHUS U OOpbOBI C HUM HE MPUHOCAT HUKAKUX PE3YIbTATOBY.
«JIabopatopun 1Mo BceMy MHPY MPUKIAABIBAIOT BCE YCHIHSI, YTOOBI BBISIBUTH U
OCTaHOBUTH HEYJIOBHUMBIN BUPYC, U3BECTHBIM KaK aTUIIMYHAsI THEBMOHUS, THCa-
1o m3ganue Daily Telegraph o SARS. Sunday Times Takxe omyOsinkoBaya cTa-
TBIO, TJIe 00BACHWIIA, YTO MPEACTABISAET cOOON aTUNMUYHAs MHEBMOHUS: «JT1a 60-
JIe3Hb, MOJyYMBIIAsl Ha3BaHHE aTUIMHYHON MHEBMOHHMU, CUUTAECTCS BUPYJICHTHOM
(hopmoii KOpoHaBHpYyCa — CMEPTEIBLHOTO POJICTBEHHUKA OOBIYHON MPOCTYIBI» [5].
[TonoOHoe MoxHO yBUIETh U B citydae ¢ COVID-19: mocne 3aTuiibs, BI3BaHHO-
ro MOMBITKAMH BJIACTEH HE PACIpOCTPAHATHCS O HAYaBIIEHCS SMUASMHHU WU
YCHOKOUTh CBOMX Tpa)</iaH, HEM30€KHO ClIeyeT MUK yCTpallarolluX HOBOCTEH
MaHUYECKOTO XapaKTepa.

bpurtanckue uccnenoatenu [latpuk Yommc u bpumkur Hepiaux BeisiBUIH,
YTO Yaie Bcero B Marepuaiax o SARS ymoTpebnsnuck Takue ciioBa, Kak «yOui-
a» U «KOHTpoJb» [6]. Tarke 3amazoM aKTUBHO HCIOJIB30BAJICS OMOMUIIUTA-
puctckuii s3bIK. B 3arosoBkax HoBocTel 0 SARS wacTo MCHob30BAIMCH CIIOBA
«BOWHA», «OuTBa» WU «cpaxkeHuey». Hampumep, ctates JCI mon Ha3BaHueMm
«BoiiHa ¢ aTunmu4HONM MHEBMOHUEH: 60prba ¢ Oone3Hpro». A m3nanus Journal of
Infection m SMJ roBopwim 0 Bpauax, IPOTUBOACHCTBYIONINX OOJIE3HHU, KaK O Te-
posix. TOYHO TakOW K€ TMOChUI B OCBEIICHUHM MACATEIbHOCTH Bpadedl MOMKHO
Ha0JII0/1aTh U CETO/IHSA: O HUX YacTO MUILYT KaK O «clacareisx U Ooplax npoTus
KOpPOHaBHpYca, KOTOPbIE 3a00TATCS O HAC BCEMU CPEICTBAMUY.

B xone uccnenoBanus myOnukaiuii ObLIIO BBISIBICHO JIBa OCHOBOIIOJAraro-
IIMX 3JIEMEHTa OCBEIICHUs TOTO Mepuoaa. Bo-mepBbiX, 3T0 cOOOUIEHUS O HOBOM
BO3MOXXHOM NaHAeMHUU. BO-BTOpBIX, 3aBepeHUs] B TOM, YTO OMOMETUIIMHA CIIO-
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coOHa crpaBuThcsi ¢ HoBoW yrpo3oit. Tak, The Lancet mogpoOHO ommchIBaN HC-
CJICIOBaHMSI MEIUKOB M DKCIIEPTOB, 3aHATHIX O00prOOit ¢ SARS [7]. Bropuunoii
teMoit CMMU cTtan CKenTUIM3M OTHOCHUTEIbHO KUTAWCKOTO MPOUCXOXKIACHUS BU-
pyca U KUTaHCKUX JTaHHBIX O HEM.

K 30 mapra xonuenuusa ocsemienuss SARS nperepnena n3menenus. Cranu
npeobagaTh TPU HAMPABJICHHS: O KUTAWCKOW KOPPYIIIUU U HU3KOH 3P (HEKTUBHO-
ctu Kuras B 60pnbe ¢ pacnpocTpaneHueM 3a0o0yieBaHUs, 00 YCUIUSAX 3amaJHbBIX
Bpaueil U O TOM, Kakoe BJIHMSHHE aTUIUYHAs [MHEBMOHHUS OKa3blBa€T Ha HAIMO-
HaJIbHYIO U MEXIYHAapOJHYI0 3KOHOMHKY. ClelyeT OTMETUTD, YTO U B CIy4ae C
na"aemMuen kopoHaBupyca Kutaid Takke KPUTHUKOBAJIU 3a COKPBITHE JAHHBIX O
MIPOUCXOKACHNUH 3a00JIeBaHUS U YHCIIE 3apa3UBIINXCSL.

6 ampess Havajau BCIUIBIBATH COOOIIEHUS O BIHsIHUU SARS Ha 3KOHOMUKY U
noBceqHeBHYIO ku3Hb. Kak u B 2020 rofy, >KypHaJIMCThI MUCATN O «3a0polIeH-
HBIX» TOPTOBBIX LEHTpPaX, OTMEHEHHBIX MEPOIPHATHUSIX, MPUKIAAbIBAIN (POTO-
rpaduu mroaeil B MacKax M 3aKpbIThIX MPEANPUATHH, BKII0Yas 6aHku. B ToM uuc-
ne obcyxnancs ymepO, HaHECEHHBIH cepe Typu3Ma U KOMMEPUYECKHM aBHaJIH-
HUSM, ydacTue 3amana B 6opr0Oe ¢ smuaemueil u nmoucku BakuuHel. CMU vacto
COO00I11aJIH, YTO YUEHBIE HA «TPAHU IIPOPHIBAY.

Eme onnoit ocobennocthio ocBemieHuss SARS B CMU Obut ananu3 mpessi-
OyLIUX CIy4yaeB AIUAEMHUN, B ToM uucie rpunmna 1918 rona. BeribiBana Tema my-
Talii BUPYCOB M TOTO, YTO YEJIOBEUECTBO OKUIACT HOBasi OOJbINAs Yrpo3a, OT
KOTOpOHM Ha JaHHBI MOMEHT He cymiecTByeT 3(dekTuBHbIX jekapcTB. Kak u B
cirydae ¢ HoBeIMU (hopmamu COVID-19, Takxke obcyxnancs puck Toro, 4To aTu-
MUYHasi THEBMOHUS MOXET TOXE MyTHPOBaTh BIOCIEACTBUM B O0JIee 3apa3HyIo U
CMEpTEIbHYIO hopmy.

OcBemenne SARS B Utanmum Taxke OTIMYATIOCH CBOEH CHEIU(UKOMN.
Bmnots 1o 14 mapta HU B OJJHOM U3 Ta3eT HE ObLIO OMyOIUKOBAHO HHU OJJHOTO CO-
oOuieHust 0 HoBoM 3a0oseBaHuu. 14 mapTa nosiBUiIach neppasi MOJHOLICHHAs CTa-
b 0 SARS B HeGomnbol razere Osservatore Romano, koTopas uznaercs B Ba-
TUKaHe. 16 MapTa B MSATH ra3eTax MNOSBHIOCH LIECTh HOBBIX CTaTeH Ha 3Ty TEMY.
B cymme no 31 mast 610 uznano 750 crareid.

Cambimu o6cyxnaeMbiMu TeMamu B CMU B MapTe cranu: cMepTh UTaJIbSH-
ckoro corpynauka BO3 Kapiio Ypb6anu, uneHtudumposasiero 60ye3np B Xa-
HO€ M JiBa NEPBbIX Cllyyas IUarHOCTUPOBAHHOTrO 3a0oieBaHus B Mramuu. bonbuie
BCEro cTaTeil mpuIuIoch Ha 23 ampers, mociie 0ObABICHUS O TOM, YTO YUCIIO 3a-
6onesmux SARS nocturno 4000 yenoBek U YTO BAKIMHBI HE CIEAYET 0’KUJATh B
onmxaiiiee BpeMsa. OnHako nocie 3roro nuartepec CMU k mHEBMOHMM TOLIEN HA
CHaj M CTajl HOCUTh SMU30MUYECKUI XapaKTep: OH MOBBIIIAJICA HA HEJ0JIT0€ Bpe-
Ms B CBSI3U C KOHQIMKTaMHU MEXAY €BPOMNEUCKUMU MHHUCTEPCTBAMHM IO MOBOIY
Mep B a’3poIopTax, yCHICHUEM KapaHTHUHHBIX Mep B Kutae u uaeHtudukamueit
nepBouctouHuka SARS.

Bosbime Bcero CMU nucaiy o MHEBMOHHUHM B BBIXOJHBIE JTHU, TaK KaK B 3TO
BpEeMSl COKpAIaJIOCh KOJWYECTBO MOJUTHYECKUX HOBOCTEH, KoTopeiM CMMU B
OyaHUEe THH OTAaBajJIM mpeanouteHue. [Ipu 3ToM Kak mpaBUTENBCTBO, TAK U CaMU
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CpeAcTBa MaccoBO MH(OPMAIUK MMOABEPTaINCh KPUTHKE CO CTOPOHBI UTANIbSH-
CKOro OOIIECTBA M3-32 YPE3MEPHOHN peakluy, TaKk Kak B CBSA3M C MEAJICHHO pac-
TYIIUM YHCJIOM >KEPTB aTUINHMYHAs ITHEBMOHMS CTajla BOCIPMHUMAThCS KakK T'H-
nepOoIM3UpOBaHHAs yrpo3a. Bo3MOXKHO, HUMEHHO 3TO NMPEAPEIINIO Pa3BUTHE CH-
tyauuu B Urtamuu B 2020 roxy, korna CMU, HA060pOT, CIUIIKOM «CIIOKOWHO»
OTpearupoBajii Ha HOBYIO YIpo3y, YTO TaKKe CKa3aJ0Ch HA OTHOLICHUU UTAJIbsH-
LeB K MepaM 1o 60pb0e ¢ KOPOHABHUPYCOM, NPUHUMAEMbIM IPAaBUTEIBCTBOM, U
IIPUBEJIO K BBICOKUM I1OKA3aTeNIIM CMEPTHOCTH B IIEPBYIO BOJIHY MaHIEMHUU.

B CHIA SARS ocBemancs nNperMMyIIeCTBEHHO KaK «4epHOOBUIbCKAS KaTa-
ctpoda B Kurae». AtunuyHas MHEBMOHMS MIPEICTABIANIACE UCKIIOUUTEIBHO KHU-
TaliCKUM BUPYCOM, KOTOPBIN 110 HEOCTOPOKHOCTH MECTHBIX BJIACTEH pacrpocTpa-
HWICS Ha BeChb MMp. B penopraikax M raserax 4acto (pUrypupoBaid HOBOCTHBIE
CIOKETHI ¢ (hoTorpadusiMU a3MaTOB B 3AIUTHOMN 3KUIHUPOBKE, YTO U chopMupoBa-
JIO CTEPEOTHI O TOM, YTO BUHOBHUKaMHU BO3HUKHOBEHUSI SARS SBIISAIOTCS HIMEHHO
kutaiinpl. bonbiioe yMceno m3gaHuil Taxke KputukoBanu Kutail 3a gonroe co-
KpbITHE BCObILIKU 3a00neBaemocTu. [Toaromy B CIIIA yactoit Temoil i 006Cyx-
JIeHHsl CTAaHOBWJIMCh KMTAliCKMe YMHOBHUKHU, UX JieiicTBuA U 3asBieHus. Ho, He-
CMOTpS Ha 3TO, OJIHUM U3 JOMUHHUPYIOIUX ObUT (GpeiiM «Mbl B MOPSAJIKE» — BU-
pyc sko0bl HaxoauTcs moj kouTposieM B CIIA u BenukoOGputanuu, yuyeHsle yxe
3aHUMAIOTCS pa3pabOTKOM BaKIMHBI, M CUTYyalHs 10 KOHTpoJeM [8].

B Poccun nepBoe coobmenune o SARS nosiBunocs Ha IlepBom kanane 17
Mapra. B crokere ymoMHHAIOCh, YTO W3HAYAIBHO 3a00JIeBaHue ObITO 3aQHKCHPO-
BaHO Ha tore Kuras B Hauazne ¢eBpais, HO y)Xe uepe3 napy Helellb CTalIH MOCTy-
MaTh COOOIICHMS O BCIBIIIKaX OOJIC3HU MO BceMy MHpPY. B adupe Takxke paccka-
3aJI1 O CUMIITOMax aTUMMYHOM MHeBMOHUU. B cepenune mapra 2003 rona CMU
CTaJId LUTUPOBAThH MPEICTABUTENIEH MPABUTENbCTBA, KOTOPhIE MPOCUIN I'PaXaaH
BO3/IepKaThCs OT nmoe3ok B Kurail, Bbetnam u I'oHkoHT, T1e OblIO 3ahuKcupo-
BaHO HaMOOJIbIIIEE YHCIIO 3200JIEBIIHX.

Jlo cepenuns! anpensa B Matepuanax poccuiickux CMU o SARS, kak, Bpo-
4eM, U B 3alla/IHbIX, peodiiajaiy alapMUCTCKUE HaCTpOeHUs. Menua cocpeoTo-
YUJIUCh HAa OCBELICHMHM KOHKPETHBIX CIy4yaeB 3apa)KCHUs U CTAaTUCTUKU, B TOM
YHciie CTAaTUCTUKU CMEPTEbHBIX UCXOJ0B 10 BceMy Mupy. PasOupanuch ciydau
HEOOBIYHBIX CHOCOOOB 3apa)KeHMs, «KapaHTHHHBIe» ycioBus B KaHane u puck
pacnpocTpaHeHHs BUpyca MO BO3yXYy BMecTe ¢ O€CCHMITOMHBIMU ME€PEBO3YHKA-
MU-ITyTelIeCTBeHHUKaMH. Takke BHUMaHHME YAEISUIOCh METO/AaM CICpKUBAHUS
pacrnpocTpaneHus 3abojeBaHus Ha Tepputopuu Poccun: «OTeuecTBEHHBIN ara-
pat Dkcnept-Poinb, unu Mmeauc, crmocodeH BoBpeMsl BBISBUTh HOCHTEIS BUpyca
¢ IoMOIIIbI0 HHTepdepeHrH BoIH» [9].

3aBepuaronias (paza KpuU3uca aTUINMYHONW IMHEBMOHHMM, C Hayalla MIOHS IO
CEpEeIMHY HIOJS, XapaKTEpHU30BaJaCh CTaTbsIMM, B KOTOPBIX IOAYEPKUBAIHCH
YCHUJIMS BJIACTEH M MEAMLMHCKOrO MEPCOHaa, CyMEBIIUX B3STh MOJ KOHTPOJb
pacnpoCTpaHEHUE aTUIIMYHON NMHEBMOHUHU. B pe3yibpTaTe NMOSIBUINCH 3ar0J0BKH
«ATUNMYHAs [THEBMOHUS MoIlIa Ha cnaja B [lekuHey», « ATUNHMYHAs THEBMOHUS
B3sTa MO KOHTPOJIb» U «['OHKOHT Bo3poxmaeTcs». To jxe camoe MOXKHO Ha0IIo-
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JIaTh U CEroJIHs KacaTeJIbHO KOPOHABUpPYCA: MOSBISIOTCS CTaTbu O TOM, 4TO «Ku-
taii mooenust COVID-19» u «kuTenn BO3BpaIIaroTCsl K OOBIYHOM KH3HI.

B EBpone HECKOIBKO HCCIIE0BATENECH NPEAIPUHSIIMA ITONBITKU OLIEHUTDH pa-
00Ty CpeacTB MaccoBOM MH(OpPMAIMK BO BPEMS BCIBIIIKH aTUIHUYHON MHEBMO-
Huu, Hanpumep, Peza I'., Mapuuno P., ®apun @. u Tapanto M. [10]. Bce onun
MIPUIIUIA K BBIBOAY, uTO ocBenienne CMMU Opl10 yepecuyp HHTEHCUBHBIM, HETOY-
HBIM ¥ CEHCAIIMOHHBIM. B 0TBET Ha 3TO OOIIECTBEHHOCTh UCTIBITHIBAJIA TOBBIMICH-
HYIO TPEBOTY, HO B TO K€ BpeMsi OblIa CBOEBPEMEHHO MH(GOPMHUPOBaHA 000 BCex
MIPOUCXOISIINX B MUPE COOBITHSIX, CBS3aHHBIX C 3TUM 3a00JIEBaHHUEM.

3aknroyeHue

Ucxons u3 npoBeaeHHoro aHanusza ocsemieHus snuaemun SARS B 2003—
2004 rogax, MOKHO cAeNaTh BBIBO, YTO B €0 OCHOBE JieKasa Ta K€ camasi XKyp-
HAJIMCTCKAsl TpeXCTyneH4yaTasi MOJElb, UTO U B ClIy4yae ¢ MaHAeMHell KOpOHABU-
pyca: Ha HadaJbHOM 3Tare — WH(OOPMHPOBAHWE O HOBOM BHPYCE W TIOIBITKA
YCHOKOUTh TpaxkaaH. BTopoil sTanm — MosiBI€HHME B MaccMeana KOMMEHTapHUeB
9KCTEPTOB M AHAIMTHUYECKUX CTAaTed U pernopTaked 00 3TUMOJIOTHU U CTETICHU
ormacHocTH 3aboneBanus. TpeTnii — 3aBepiiaromuii, korna CMU Bo3Bpaiarorcs K
OOBIZICHHOM MOBECTKE U TeMa 3a00JIeBaHMs YXOIUT Ha 3aJHUM 1aH. EnuHcTBEH-
HOE OTJINYME — HAJIMYHE CTATyCa «IaHIAEMUs», KOTOPbI NPUCBOMIM KOPOHABHUPY-
Cy, U ero macmTad BO3JCHCTBUSA HA >KU3Hb TPAXKIAH MPAKTUUECKH BCEX CTpPaH
MHpa, B CBSI3M C YE€M €r0 OCBEIICHHE MpHOoOpeso eme 0ojee MacCOBBIA M TJIO-
OaNbHBIN XapakTep.

B o6oux crnydasx smuaeMus W MaHAEMHS COCEICTBOBAIHM ¢ MH(DOAEMHEHH,
KOT'/Ia OOMJIBHOE KOJMYECTBO HOBOCTEH HAYMHAIIO CO37aBaTh «MH(POPMAITMOHHBII
ITyM», TOPOXKAAIOMINA (PelK-HbIOC, MPOTHBOPEYAIUE APYT APYTY CTAThU U HEIO-
CTOBEpHBIC 3asBiIcHHs. He nMes ombITa B OCBEIIEHUH TIOJOOHBIX TJIO0ATBHBIX BbI-
30BOB, )KYpPHAJIMCThl HE CMOIJIM Ha MEPBOM 3Tale pacrnpocTpaHeHust kak SARS,
tak 1 COVID-19 npoBecTu TiareabHbI aHaIU3 JaHHBIX U HE CTaIM MeauaTopa-
MU TOJBKO TpaBIMBON MHGpopMaiuu. Bce 3T0 mpuBeno Kk ToMy, 4YTO OOBIYHBIE
rpaxxaaHe OblUIM BBEJIEHBI B 32011y /1€HUE IPOTUBOPEUUBOIM HHPopMaueil. 1o B
KOHEYHOM CYETE TMOBJHIO CEPhE3HBIM 00pa3oM Ha UX PEaKlHUI0 Ha HU3MEHUB-
miicst B CMU TpeHa Ha BTOpoM 3Tare pa3BUTHS 00€nX CUTyalui, KOrjaa rnpaBu-
TEJIbCTBA, HKCIIEPTHI U KYPHAIUCTBI OT JIETKOMBICIECHHBIX 3asBJICHUN MEPeluId K
YBEIIIEBAHUSIM U B HEKOTOPBIX CIydasxX — K yrpo3aM «pajy COXPaHEHUS 3/I0POBbsI
Hanuuy. BracTsiM CTOWIO OTPOMHOrO TpyAa MOOUTHCA BBITIOJHEHHUS MPOCTHIX
MPaBUJI TTOBE/ICHUS B IMyOJIMYHBIX MECTaX — HOIIIEHUE MEPUYATOK U MAaCOK, a TaKKe
COONIOACHUS COLIMATBHOW AMCTAHIMU, — a BIOCIEACTBHHM HEIOBEpPHE TIpaKIaH
TIOBJIUSIJIO HA PE3YJIbTaThl BAKIIMHALIUH.
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AHanu3 ynotpebneHms nrpoBbiX CNIeHroBbiXx TEpMMHOB
B HOBOCTHbIX CTaTbfIX POCCUMUCKMX OHNanH-CMMU
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AHHOTaIII/Iﬂ. Llenb HCCJICAOBAHUS — BBISABJICHUC UTPOBBIX CJICHTOBBIX TCPMHUHOB B HOBOCT-
HBIX CTaThsX pEeUTUHIOBbIX poccuiickux CMU. B kauecTBe SMIHUPUUECKOTO MaTepuaia UCIOb-
30BaJINCh TPHU OHJIAWH-U3JAHHS PA3IMIHON HampaBieHHOCTH: «KommepcaHT» (IiepBoe 4acTHOE
nenoBoe m3nanue B Poccum), «PBK» (00mIecTBEHHO-IONUTHYECKAsT aHAUTHYCCKAs ra3era) U
«Poccwuiickas razera» (opran IlpaBurensctBa Poccuiickoit @enepannn). C MOMOIIBIO KOHTEHT-
aHaJIM3a B HOBOCTHBIX MeAHMaTeKCTaxX ObLTH OOHApyKCHBI W OMKCAHBI BCE CIy4YaW NMPUMEHEHHS
CJIGHTOBBIX UTPOBBIX TEPMHUHOB «adUBKay», «HYO», «Iacxanka» U Jp. Pe3ymbTaTel HCCIeTOBaHUS
MTOKA3bIBAIOT, YTO 32 IMOCIEAHNE IATH JIET MOMYJIIPHOCTh MCIIOIB30BAHMS HTPOBBIX TEPMHUHOB B
CMMU pactet, 3TO IpUpamieHHe MOKET OBITh OMHMCAHO KaK JIMHEHHBIN MOCTyHmaTeNbHBIA POCT:
reiiMEpCKUN CIIEHI CTAaHOBUTCSI COCTABHOM 4acTbi pecypcoB PyHeTa W IOCTENEHHO BXOIHUT B
00IIeyOTPEOUTEIIbHYIO JISKCUKY. MOXKHO MPEAIOI0KHUTh, YTO C YBEIMYCHHEM KOJIMYCCTBA Me-
JUaMCHEDKEPOB U3 MOKOJICHHS NU(GPOBBIX a0OPUICHOB U MEPEXOJOM HUX B KATCTOPHUIO «IIPHHHU-
Maromux peueHus», poCT UI'POBBLIX CJICHIOBBIX TCPMHUHOB B OHHaﬁH-MeﬂHa CTAHET 3KCIIOHCHIIU-
QIBHBIM.

KiroueBnie cioBa: urpoBoii ciexr, poccuiickue CMU, nokosienue Z, MenuanotpedieHue,
AHTJINIIU3MbI

3asiBiieHHe 0 KOH()IMKTe HHTEPECOB. ABTOPHI 3asBJISAIOT 00 OTCYTCTBUHM KOH(JIMKTA WH-
TEpPECOB.

Hctopusa craThbu: mocTynmia B penakuuio — 4 mapra 2021 r.; npuHATa K MyOJIMKaIud —
1 mas 2021 .

Jdas uutupoBanus: Volkova 1.1, Chernyavskaya A.G. Gaming slang terms in Russian
online Media: A Case Study of news articles // Bectauk Poccuiickoro yHuBepcurera ApyKObI
HaposoB. Cepusi: JlureparypoBenenue. Xypuamucruka. 2021. T.26. Ne 3. C. 580-588. doi:
10.22363/2312-9220-2021-26-3-580-588

Game slang in the modern communication space

Modern slang resembles a living organism. It is in a constant process of
change and renewal. Of course, young people have a great influence in providing
trends in the modern communication space. They often try to set themselves against
the world of adults.

Thanks to the rapid development of the gaming industry and the popularity
of eSports disciplines, Generation Z often uses game terms in daily communication.
Usually, online games take place in real time, where players interact with each
other by not only using characters, but also using voice or text chat. Very often,
the team in the game may include gamers from different countries. Therefore,
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game slang is an indispensable communication tool for improving mutual
understanding between players.

Game slang can be divided into two categories — global and local. Global
slang is characterized by a vocabulary that is used in all games regardless of
country. And local slang is more typical for specific gaming communities [1]. In
the context of our research, we focused mainly on the category of global slang.
Game Communications Laboratory of the RUDN University conducted a survey
of students and gamers in order to identify the most popular game terms that are
often used in everyday speech. According to the survey results, the most common
game terms were: noob, cheater, achievement, Easter egg, PvP, skill, random, afk,
damage, etc. In most cases, gamer slang consists of anglicisms. The purpose of
this study is to examine the dynamics of the occurrence of game terminology in
the vocabulary of Russian Internet media. Preliminary monitoring of online
publications has shown that only some of them can be met in the news materials.
The main game terms which are used: noob, cheater, achievement, Easter egg and
skill. Below, we will review each of them in more detail.

Noob — an inexperienced or worst-performing player, often used as a
mockery.

Cheater — is a game scammer, who uses special codes to gain superiority in
the game. Usually, game developers can block a rogue’s account for a long period
of time when they receive complaints from players, sometimes even without the
right to return.

In the non-gaming communication space, young people often use the
concept of “cheating” in a positive sense. If, for example, a person manages to
find a non-standard way out of a situation or succeed in a short time, then young
people can call him a “cheater” as a compliment.

Achievement — an achievement is a special bonus in the game. In the virtual
game world some bonuses can be given to players with great efforts or depend on
luck. Such achievements are usually a matter of pride for the player and an
opportunity to stand out from other users.

Skill — a skill (usually combat). Also, the concept of “skill” can be
interpreted, as the ability to play in general. Young people often use the term skill
in the context of the level of mastery in a particular area.

Easter egg — an Easter egg is called a certain not quite obvious message in a
computer game. The difference between Easter eggs and the usual game secret is
that it does not fit into the general concept of the narrative, it is difficult to find it,
attention and excellent skills are required to complete the game. The term is
derived from “Easter egg” and is associated with the custom of hiding a piece of
food during the Easter meal. The finder is entitled to a sweet gift.

Game terms in the vocabulary of Russian online media

Both in modern national languages and in the language of mass media,
researchers note two of the most distinctive processes: vulgarization of literary
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and colloquial speech, and the strengthening of the process of borrowing foreign
words. While the social relations of the global society develop, the media
discourse is filled with new socially colored meanings. Its evolutionary
development leads to the creation of the unified communicative space [2].

The young and specific eSports industry is growing exponentially. It
provides many trends of interaction with the audience in modern media. The
eSports arena is highly competitive within the media market. The intensive
growth of the Russian and the global audience, as well as interest from major
sponsors and brands, contribute to the emergence and development of eSports
journalism [3]. ESports is a huge media platform that allows you to earn money
on the favorite entertainment of millions of people — computer games [4].
According to Newzoo statics, the audience of eSports competitions will grow to
728.8 million people in 2021. The global trend of increasing popularity of the
eSports market also affects the work of online media.

Over the past few years, the first publications with the use of game slang
began to appear in the materials of Russian online publications. By the way, in a
global sense, the share of the Russian segment in of the eSports market is not
significant at the moment, but it is one of the fastest growing in the world.
According to the researchers, the Russian eSports audience will reach 20 million
viewers by 2023. For our research, it is interesting to analyze the process of
entering game terms into the content of Russian media over the past 5 years. We
selected for content analysis the influential Russian online media such as
“Kommersant”, “RBC”, and “Rossiyskaya Gazeta (Russian Newspaper)”.

Analysis of use of game terms in news articles in “Kommersant”

For the period from 2017 to 2021 in the publications of “Kommersant” the
most common game terms are “Easter egg” and “achievement”. So, in the news
publications of on the portal (2017-2020) were found and analyzed journalistic
materials with the game term “Easter egg”.

For the first time, the term was used for the first time in the article
“Developers played too hard: How the image of the murdered ambassador got into
a computer game” (Kommersant FM). The article provides the following
explanation of Easter eggs: 'Developers often insert some references to real-life or
other works of art, both gaming and literary, into their games. So players can
receive a recognition effect or just have fun (6.10.2017). It was about the Russian
artist Andrey Karlov, who was killed in Turkey. His image appeared in one of the
episodes of the video game based on the comics about Batman.

Exactly one month later, Ogonyok, which is produced under the
Kommersant's brand, published an article entitled “The Beginning of the Game:
“Ogonyok” about how the computer game industry changed the world”
(6.11.2017), in which the author tells about the history of the formation of video
games. This is the context in which the term Easter egg appears and is interpreted:
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“unlike movies, where everyone knows actors or directors, for a long time the
names of computer game developers were classified and fell under the concept of
trade secrets. So it was in Adventure that the creator first broke this rule: he left
the Easter egg in a secret room, where the player could read his name”.

During the following year there were published two materials with this game
term.

The online newspaper Kommersant published a review titled “Spielberg
went back to the future” (29.03.2018). It is dedicated to the news about Steven
Spielberg film “Ready player one”. This is a film adaptation of the cult science
fiction novel by Ernest Kline. The film is about a global video game that
immerses the population of Earth in flight from the apocalyptic reality of 2045.
In the story, the main character is game designer James Holliday. The author of
the article writes tar the great manipulator performed by Mark Rylance. The
review uses two words from the slang of computer enthusiasts without
explanation. Geek — a sociable enthusiast, a specialist innovator mainly in the
field of high technologies. Nerd — a closed intellectual, theorist, fond of something
highly specialized and incomprehensible to most. Thanks to popularity of IT
culture these words has come into online newspaper’s vocabulary. The American
television sitcom “The Big Bang Theory” (launched in 2007) fixed words “geek”
and “nerd” in the vocabulary of generations Y and Z.

In 2019 the journalists of Kommersant didn’t mention “Easter egg” in their
news articles. In 2020, the authors wrote five materials using “Easter egg” in usual
context.

By the end of March 2021, three materials have already appeared on the
Kommersant portal that uses the game term “Easter egg”.

As for the game term “achievement” it is not found in the publications until
2021. In the period from February 9 to February 10, three materials are published
mentioning “achievement”. We found an article from Kommersant FM columnist
Alexander Levy (09.02.2021) in which he talks about the game “Gebne”
popularizing legal literacy. The Team 29 Union of Lawyers and Journalists ,
which chose the name based on the article number of the Constitution, which
guarantees everyone freedom of thought and speech, as well as the right to search,
receive and disseminate information, decided to popularize legal literacy using a
mobile game “Gebnya”, the article says. The player will have to pass stress tests
and test themselves in virtual communication with law enforcement agencies. At
the end of each level, the user will receive statistics on correct and incorrect
answers, and you can also get stamps, such as a mark on specific achievements. In
this case, the concept of “achievement” is used in its native context.

In the publication dedicated to the third hearing in the case of politician
Alexey Navalny on defamation of a veteran (16.02.2021), two gamer terms can be
found: “noob” and “cheater”. In the summer of 2020, the opposition leader called
participants in support of amendments to the Constitution “corrupt lackeys”.
Among the participants of the video was a veteran of the Great Patriotic War Ignat
Artemenko. For insulting a veteran, the state prosecution requested a fine of 950
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thousand rubles. “A pensioner can take offense at the word ‘lackey’, and a
student-at the word ‘cheater’. Would there be a criminal case if Navalny called the
participants in the filming noobs and cheaters?” — asks Navalny’s lawyer Vadim
Kobzev during the meeting. In the context of his statement, Kobzev made a bet,
that in the framework of communication between the digital generation, the game
world terms “noob” and ““cheater”, although are mocking or offensive but are not
taken seriously.

Analysis of usage game terms in news articles of RBC

Among the materials of the online publications “RBC” for the period from
2017 to 2021, two gaming terms are most often found: “achievement” and “skill”.

Just two or three years ago the gaming audience was interesting only to those
who are connected with games-manufacturers of computers, consoles and energy
drinks. Now almost all companies want to work with them from banks and film
studios to courier services. Now gamers are perceived as a solvent, demanding,
but also loyal audience (10.10.2019), — says the article of the online publication
“RBC”. Within the framework of the article, the concept of “achievements” is
used as a PR-tool to attract a gaming audience: “...in 2019 Pringels became the
part of the Warface online shooter for the first War FaceTime: players could
complete special tasks and receive branded ‘achievements’...”.

Another example of the usage the game term can be found in the article
devoted to the topic of approval Council of the Federation of the Russian
Federation of the law that will allow individuals to be recognized as foreign
agents (25.11.2019). In this case, one of the bloggers Oleg Makarenko (Fritz
Morgen blog) in his commentary for the publication uses the term “achievement”
in the context of the attitude of Western bloggers to the new law: “... for them, the
opportunity to receive an ‘achievement’ (award — ed.) Victims of the regime’...”.
The blogger believes that the deputies themselves introduce a badge of distinction
for foreign agents, working on Russian territory.

In the period from 2017 to 2021, 27 materials were published with the
mention of the Anglicism “skill” on the RBC website. Let’s look at some
publications using the concept of “skill” in game meaning.

The founders of TikTok house are going to grew up new stars, — reports the
online publication “RBC” (11.03.21). Denis Kozminykh (founder of the Grand
House of bloggers) in his comments that the founders intend to invest $300 300—
500 000 thousand. The management program will help to upgrade the skills of the
future TikTok star: image, media activations, creation of a YouTube-channel, its
promotion and production, promotion in Instagram. In this case, there are two
game terms “pump up” and “skills” present. Denis Kozminykh uses game terms
in their direct meaning. Usually in computer games, for the growth and
development of a computer character you need to pass levels, that is, “pump up”
and thereby get additional skills (“skills’) or improve existing ones.
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The article for January 29, 2021, dedicated to graduates of the international
accelerator Sber500, mentions the game term “skill” twice. In the first case, when
it comes to the importance of the team's work for the development of a startup:
“..you need to find ‘yourself’ in spirit and ‘others’ in skills”. And in the second
case, when a graduate of the Sber500 accelerator recommends sticking to like-
minded people and pumping skills in the accelerator. In this case, the game term
“skill” retains its primary meaning.

Analysis of usage of game terms in news articles
of Russian Newspaper

Among the publications of Russian Newspaper during 2017 to 2021, there
are two game terms which are mostly found — “Easter egg” and “skill”.

“The new Lexus concept decided to play a guess in game,” says the title of
an article in the online publication of Rossiyskaya Gazeta (10.10.2019). As part of
the premiere of the new Lexus concept at the 46th Tokyo Motor Show, the
company decided to hide a surprise in the release one of the new cars. If you zoom
the image published by Lexus, you can see the so-called “Easter egg” — the
silhouette of a new hatchback, — the publication reports. In this case, the gamer
term “Easter egg” most successfully conveys the essence of the idea of a PR-
company.

In the news feed (18.02.2020) we found the following message: “Alexander
Safronov, a resident of Yekaterinburg, found an unusual way to propose to his
girlfriend. He asked for the help developers of the game ‘Metro: Exodus’. The
creators hidden a surprise to his future wife in one of the game locations. The
Easter egg appears in the game with the inscription ‘Fanny, be my wife’ ™.

Russian Newspaper also mentions “Easter egg” in an article dedicated to the
presentation of new Apple products Apple (12.09.2019). The company published
a video on the YouTube video hosting service with a brief retelling of the main
announcements of the event. In this video “Easter egg” was hidden. If you have
time to pause the video, you can see that the error code is marked as 09102019,
which refers to the date of the presentation. Then it is written that it would be nice
to hide the secret in this place for hardcore Apple fans. Next, a set of binary code
is printed, in which an ironic message is encrypted: “So, did you take the time to
decipher this? We love you”.

Let’s look at a couple of examples of using the game term “skill”. We find in
the news publication for 25.03.2020: “According to the France Press agency, the
popularity of online games in the world has increased due to COVID-19. Due to
the quarantine, the audience again returned to the active use of personal
computers and consoles, instead of ‘pumping skills’ in a mobile phone on the go”.

In February 2021, an article was published that is particularly interesting in
the context of the study. Member of the Guild of Linguists-Experts, Candidate of
Philological Sciences Elena Kara-Murza commented on the situation with the ban
on borrowed words on television. The comment was made in connection with the
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publication of a list of words prohibited for use on the Match-TV channel. The
expert believes that the contamination of the Russian language with foreign words
can only be discussed when people do not understand each other. The nature of
language does not accept limitations, as an ever-evolving category. “I don’t see
the point in banning the word ‘skills’. This is a luxurious example of mastering-in
Russian, for example, there are jeans. A native speaker of the Russian language
forms the usual ending of a plural noun...,” — notes Elena Kara-Murza. The term
“skills™ is actively used in the speech of gamers, the philologist comments.

Conclusion

Nowadays, modern communication space is developing and transforming
daily. Generation Z plays a vital role in providing new trends in a digital
communication system and beyond. Slang is actively used among the youth, as a
way to hide the meaning of what is said from people around them. According to
statistics, the average age of an ordinary gamer is 23 years. It follows that the
language of gamers is a component of youth slang [5].

If earlier the gaming audience was not taken seriously, now it is important,
not only for companies, but also as consumers of information. As part of the
study, we set ourselves the task to analyze the usage of gaming terms in the
vocabulary of Russian online publications. At the moment, there are only few
studies, which examine media materials that use game approaches [6-9]. The
results of the content analysis showed, that the dynamics of the appearance game
terms in online news has increased significantly over the past 5 years. Such
influential online media, as Kommersant, RBC and Russian newspaper, despite
their business status, are already introducing the use of game slang in their
materials. Of course, this approach provides an opportunity to attract the attention
of digital generation Z in the consumption of news content.
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