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AnHoraums. PaccmarpuBaercss TypreHeBckuil 1uka « CTHXOTBOPEHWH B Mpo3e», 3a-
TJIaBHE KOTOPOTO HEOJHOKPATHO MEHSUIOCH IIPH padoTe MucaTens Hajx TeKCToM. Jlonrne Tomsl
TypreneB Tpyauics HaJ CBOMM IOCICTHHM IMpPOH3BEICHUEM, BOOpaBIIeM B ceOsi OCHOBHBIC
MOTHUBBI €T0 TBOPYECTBA, M MCKaI HanOoee MOIXOIIee 3arjaBrue, KOTOpoe CMOTIIO OBl Tie-
penaTh aBTOPCKHME WHTEHIIMU, MEHSS €ro ¢ «3aMOTmibHOro» Posthuma mo skaHpoompenens-
roero «CTUXOTBOpeHUs B mpo3e». OCBElaloTcsl OCHOBHBIE THIIOTE3bl O BHIOOpPE TOTO MIIU
WHOTO 3arfiaBusi TypreHeBbIM, a TakKe MPEUI0KEHO COOCTBEHHOE BHIEHUE HBOJIOLMH TMOHS-
TUH «IIOCMEPTHOE» — «CTap4yecKoe», KOTOPbIe OKa3bIBAIOTCS TECHO CBA3AHBIMH B MHUPOBO3-
3peHuu nucatend. [locnenoBaTensHBIN aHATN3 CYIIECTBYIOMINX 3arIaBUil M3IaHUs, OCYILECTB-
JICHHBIM B JTAHHOM HCCIICIOBAHUH, OOHAPYXKMBAeT JIOTHKY TYPreHEBCKUX TpaHchopmanui,
IJIe CTPax CMEPTH MOCTEIIEHHO CMEHSETCS MBICIISIMU O OyAylIeld HOBOW KU3HH 3a MpesiesiaMu
3eMHOH KU3HU. AKTYaJIbHOCTh MCCIIEIOBAHMS IPOIUKTOBAHA OTCYTCTBHEM €IMHOTO ITOAX0/a
K HaMEHOBAaHWIO M TPAaKTOBKE MOCIEIHEr0 TYpPreHEBCKOTO IMKIIA CPEeId HCCIeIOBaTelNeH,
B TO BpeMs Kak 3arjiaBHe, Kak IoJIarajy emie COBpeMEeHHHWKH TypreHeBa, BO MHOTOM IIpel-
OIIpeeIsieT BOCIPHUATHE BCETO MPOU3BeAeHN. Haydunass HOBH3HA paOOTHI JOMOTHSETCS TIPH-
BJICUCHHUEM K aHAJHM3y aBTOPCKOTO (PpaHIly3CKOTO IepeBona, KOTOPHIM 10 HACTOSILIETO BpeE-
MeHH (DaKTHYECKH HE PacCMaTPUBANICS YUCHBIMH, YTO MO3BOJIIET PACIIMPHTh MaTEpPHAN HC-
cleJoBaHUs U 0oJiee YETKO MPOCIEIUTh aBTOPCKYIO CTPATErHI0 MPH BHIOOPE HAMMEHOBAHMS
LUKJIa, KOTOpast Obljla COXpaHeHa | MpH MyOIUKalUY KA 332 PyOexKoM.

KarwueBbie cioBa: «CtuxoTBopeHHs B mpo3e», Senilia, Posthuma, U.C. Typrenes,
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Abstract. The article deals with the 1.S. Turgenev’s last cycle Poems in prose which title
has been changed several times throughout his work on it. The cycle put together the main aspects
of writer’s previous creative works which led to the continuous search for the most suitable title
to fully express author’s intentions: from the original Posthuma which is focused on the life
after death experience to the last Poems in prose which additionally underlines the uniqueness
of the form used for Turgenev’s last creative work. The study reveals the main theories on
the cycle’s titles and the reasons behind their changes as well as suggests the own vision of
the evolution of concepts “after death” and “senile” which are seemed to be bound in writer’s
world view. The sequential analysis of the existing cycle’s titles undertaken in the current re-
search finds the logic of Turgenev’s title transformations where the fear of death is gradually
replaced by the thoughts of future new life which will be continued beyond the Earth life.
The significance of the research lies in the absence of the unified approach to the naming and
understanding of the Turgenev’s last cycle while the title of the book was considered to change
the work’s perception even by Turgenev’s contemporaries. The scientific novelty of the work is
added by using the author’s French edition of Poems in prose which up until now hasn’t been
studied properly. It allows to expand the material of the research and look thoroughly into Turge-
nev’s strategy of naming his final cycle which was preserved for the foreign publication as well.
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BeepgeHue

Ha npotsbxenun natu ner, HauuHas ¢ asrycra 1877 rona, .C. Typrenes pa-
0oTaeT HaJ peanu3anueil Ha OyMare 3aMbIciia CBOUX «CTHXOTBOpPEHHH 0e3 prudmMbl
U pa3Mepay, Kak OHU ObLIH ONpeseseHbI MUcaTeIeM B ero Y4epHOBOM aBTorpade.
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OT nepBbIX YEPHOBBIX 3aIucei 10 HabopHOH pykonucu aBTop «CTUXOTBOPEHUIl B
[IpO3€» BHOBb U BHOBBH OOpalliaeTcsi K CTPYKType WU3/1aHus, MEHSs COCTaB U pac-
I0JIO)KEHHE MUHHUATIOP, a TAKXKE 3arjaBue [UKIIA.

B nenom npoGiema COOTHOLIEHUS 3arjIaBHsl U TEKCTa IOCTATOYHO U3Yy4eHa.
3HAYMMOCTD 3arJlaBUs B ONPEJECICHUN TEKCTA MOJYEPKUBAIIN €1I€ COBPEMEHHUKHU
nucatens. B manpHedmeM uaen KiIacCUKOB PYCCKOM JIMTEPATYPbI MOJYYUIN CBOE
TeopeThdeckoe O00OCHOBaHME B MCCIENOBATENbCKMX pPabOTaxX, Cpeaud KOTOPBIX
Heooxoaumo otMeTuTh Tpyasl JI.C. Beirorckoro, W.P. INanenepuna, H.A. Koxes-
HukoBoil, C. KpxwmxkaHoBckoro n np. MccnenoBarenn CnpaBeyIMBO OTMEYAIOT
0c00YyI0 poJib 3ariaBuil B 00bEAMHEHNN TEKCTOB, YTOUHSSA, YTO OHO «HAMEYaeT Ty
JIOMUHAHTY, KOTOpasi onpezenser coboil Bce moctpoeHue pacckaza» [1. C. 200].
HNHTtepecHoN Takke Kaxkercs TpakToBka TepmuHa M.P. T'anpnepuna, KOTOpBI
Ipenasarajl paccMaTpuBaTh 3arjlaBU€ NMPOU3BEICHUS KaK «MMILTULUTHYIO MaKCH-
MaJIBHO CXKaTYI0 COJEpIKATEIbHO-KOHIETITYabHYI0 HH()OPMAITHIO», CTPEMSIIYI0-
Csl K «pa3BepThIBAHMIO, PACTIPAMIICHHIO» U O0JIaJalolly0 «CHUJIOH OrpaHUYMBATh
TEKCT W HAJCJATh ero 3aBepiieHHOCThION [2. C. 134]. Jlymaercs, mogoOHbIe xa-
PaKTEPUCTUKH BIIOJIHE MPUMEHUMBI U K MOCIEJHEMY TypreHEBCKOMY LIUKITY, KO-
TOPOMY MHCATENb TaK JOJIF0 MCKaJl «IOJXOAIIEE» UMS, MEHSS €T0 C «3aMOTUJIb-
Horo» Posthuma no xanpoonpeaenstomero « CTUXOTBOPEHUS B IPO3EN.

OGcyxaeHune

B uyepHOBHKax nmucaTens «OTPBIBKU» JOJIO€ BPEMs HE MMEJU 3arjlaBusl.
dakTHYeCKH OHU MPHOOPETH €ro TOJbKO B 4epHOBOM aBTorpade 1879 rona,
rae TypreHeB oObeIUHSIET «CTUXOTBOPEHUS» TPYIIAMH C I0/3arojoBKoM Pos-
thuma (ot nmat. «ITocMmepTHBIe»). CerogHs B HCCIEIOBATEIBCKON JTUTEPATYpE CY-
LIECTBYIOT Pa3JIM4Hble TPAKTOBKHM IMEPBOro 3ariaBus 1ukia. Hambonee pacmpo-
CTpaHEHHOM SIBJISIETCSI TOUKA 3pEHMs, MOJIepKUBacMasi KOMMEHTATOpaMy TOCTe-
HEro IMOJIHOro coOpaHusi counHeHUi TypreHeBa, cOriacHO KOTOPOH JaHHOE 3a-
TJIaBUE CBHUJETEIHCTBYET O HEXKEJAHWU THCATENs MyOJIMKOBAaTh CBOM «CTUXOTBO-
peHus» MpH KU3HU. Takas TOYKa 3peHMs], B YACTHOCTH, MOATBEPKAAECTCS BOCIIO-
MUHaHUSAMU penakTopa «BectHuka EBponbl», re BrepBble ObLIM OMyOJINKOBAHbI
«CtuxorBopenust B nposze», M.M. CracroneBuua. Kak BcromuHan imreparop,
TypreneB nepBoHayaIbHO MEpeal eMy CBOM PYKOIHCH C KOMMEHTAPHUEM «Ha XpaHEHHUE
1o moeit [Typrenesa. — FO.5.] cmeptu» [3. C. 849]. Kpome Toro, oOHapy>KeHHBIN
OemoBoii aBTrorpad mucatelnss, opOPMIICHHBIN Kak OTaeidbHOoe m3nanue «CThxo-
TBOpEHUI» U narupyromuiica 1880 rogom, He uMen 3arnaBys, YTO TAKKE KOCBEHHO
MOATBEPKIAaeT UACI0 UCCIIE0BATENeH: KaK TONbKO MHUcaTeNb 3aayMacs o my0oiu-
Kalluu CBOETO0 NMpou3BeeHus, 3arnaBue Posthuma crano 11 Hero HeakTyasiabHO.

B cxoxxem kirode TpakTyeT NepBOHAYaIbHOE Ha3BaHUE LIUKJIA U APYToH co-
BpeMeHHbII uccrnenoBatens — M.C. PpiOuHa, KoTOpas mpejiaraeT paccMaTpu-
BaTh TYPr€HEBCKUU BBHIOOp 3arjaBus KakK CJIEIOBAHHE €BPOMEHCKOW TpaJuIH
xaHpa [4]. HeWictBurensHo, u «l'acnap u3 TeMbl» A. bepTpaHa, KOTOpBINA BBICTY-
AT POJOHAYAIBHUKOM JTaHHOIO >kaHpa BO Ppanuuu, n «llapmxckuil Crme»
1. boanepa, KOTOpbIH (pakTHYECKH NEPBBIM XYA0)KECTBEHHO OCMBICIINI JAHHYIO
JUTEPATYpPHYIO MOJIelb, ObUIM OMyOJIMKOBaHBI IOCJIE CMEPTH aBTOpPOB. BiusHue
€BPOIEHCKUX IMPEALIECTBEHHUKOB XaHpa Ha TYPreHEBCKUH LIMKJI TEPEOLICHUTH
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CJIO’KHO, OJIHAKO, B TO K€ BPEMs HaM NpECTaBIseTCs HECHpPaBeJUBBIM yTBEp-
XJIEHHE, YTO BBIOOp 3arjaBus MPOJMKTOBAH UCKIIIOUMUTENBHO OpUEHTAlel muca-
TeJIs Ha eBponeickyro Tpagunuio. Ha Ham B3rnsaa, onpeaenenue Posthuma Hocu-
J0 AJI TUcaTens JIMYHBIA XapakTep U ObUIo 00yCIOBIEHO aBTOPCKUMHU PAa3MBbIII-
JICHUSIMU Ha TIOPOT'€ CMEPTH O TOM, YTO JKJET YeJIOBEKa «B HOBOM MHUPE».

Bbonee Toro, B KOHTEKCTE €BpONENCKON TpaauIlK YMECTHEE, TyMaeTcs, 00-
patuthcs K «3aMOrmibHbIM 3anuckam» P. ne IllatoOpuana, xoTopble XyaoxKe-
CTBEHHO OJIM3KH TypreHeBCKOMY IHKITy. Tak, 00a mpou3BeeHus TUIaHUPOBAIIUCH
K I€YaTu IOCJIe CMEPTH aBTOPOB, coaepkaiu (uiocodckue pasMblllIeHUS Ha
CXO0XKYIO TEMATHKY, a LeJIbl0 ce0e CTaBUIIN ONPEEIIEHNE MeCTa YeJI0OBeKa B MOTO-
ke BpeMeHHU. [10100HO «CTUXOTBOPEHHUSAM B MPO3€» BO (PPaHIy3CKOM IPOU3BEE-
HUU TOBECTBOBAHUE TO PACIIUPSETCA 10 BCEUEIOBEUECKUX MACIITabOB, TO CyXKa-
eTcs 70 cyabObl ofHOro yenoBeka. OOLIMM OKa3bIBae€TCs M 0COOOE OIIyIleHHUe
«3amoruinbHOCcTH» y Typrenesa u lllatoOpuana. B cBoux mpousBeneHusx nuca-
TEJIN MPEJCTAIOT CTAPUKAMHU, KOTOPBIE C BBICOTHI MPOYKUTOMN )KU3HU Pa3MBILIUISIOT
0 OPEHHOCTH YeI0BEYECKOro ObITHS Ha (JOHE BEUHOM MPHPOIBI'.

B T0 e BpeMs HEKOTOpBIE UCCIIEAOBATENH MIPEUIaraloT paccMaTpuBaTh 3a-
rnaBue Posthuma He cTonbko Kak GopmanbHOe (COOCTBEHHO, HEXKEIIaHUe myOIm-
KOBaThb MUHHATIOPHI IPU JKU3HHU), CKOJIBKO KaK cakpaibHoe A Typrenesa. Tak,
E.1O. I'eitmOyx, pa3MbIlLIsis O MEPBOHAYAIHLHOM 3arjlaBUH IMKJIA, OTMEYAET, YTO
«TIOCMEPTHOE» y MHUcateis npeoOpa3yeTcsl B «OKU3Hb IOCIIE CMEPTU» M CITYKUT
CBOETr0 pojia HOBBIM OTCUETOM BpeMeHH [S5]. Pa3nenser Touky 3peHus uccienona-
TeJIbHULIBI B 1aHHOM Boripoce 1 M. A. bensiea [6]. [To MHeHUIO ydeHOT0, 3aryiaBue
Posthuma ¢ukcupyer nonbeitky TypreHeBa 3aryisiHyTh 3a IPeAeIbl )KU3HH, Y3HATS,
YTO JKJET 4esoBeKka B JaybHeimeM. [Ipu 3TOM cMepTh CIY>KUT BBICIIUM 3TarioM
(KOTOpBIM, OJTHAKO, XU3Hb HE 3aKaHYMBAETCS ), MO3BOJISIOUINM 00Jiee SICHO B3IJIS-
HYTb Ha HEKOTOPbIE 1O CUX IOP HEMOHSATHBIE BEILH.

JlelicTBUTENBHO, B 1I€JIOM B TOCJIEAHUE ToAbl y TypreHeBa HaOm01aeTcs
TATOTEHUE K TaK HAa3bIBAEMOMY TaMHCTBEHHOMY, MUCTHYECKUM TeMaM. Kak xy-
NOKHUK-Puinoco¢ aBTop « CTUXOTBOPEHHH B MPO3€» HE MOT CMUPHUTHCS C MpH-
OnmKarolencs HeM3BECTHOCThIO KOHIIA, a TOTOMY B CBOEM I103]IHEM TBOPYECTBE
OH MHOTO Pa3MBILUISIET O TOM, €CThb JIU )KM3Hb MOCIE CMEPTU U, €CIIH Aa, TO YTO
KJIeT YeJIOBeKa MO Ty CTOPOHY. DTU T€MBbI MOJIYy4aloT JalibHEeIIee pa3BUTHE U B
nukie «CtuxoTBopeHui B mpose». Tak, B muHuatiope «Koner cBera» repoi,
CTAJIKMBAsICh C Pa3pylIeHHEM Mupa M morudas, Bockiaunaer: «TemHoTa... TeM-
Hota BeuHas!» [7. C. 135], Takum oOpa3oM, COMHEBAsICh B CyIIECTBOBAHUU 3a-
rpobHoro mupa. Kpome Toro, ycunuBaercss HHTEpec K «mmocMepTHoMmy» y Typ-
r€HeBa U U3-3a IUIOXOTO 370pOBbS, KOTOPOE CBMJIETEILCTBYET O NMPUOIIMIKAIO-
nieicst cMepTH mucaTes.

Takum oOpa3om, epBoHavambHOE 3ariaBue IukiIa Posthuma, Ha Ham B3rusz,
nmeet mist TypreneBa aBa 3HaueHHs. C OJJHOM CTOPOHBI, OHO BHIOPAHO MCXOMS U3
NEPBOHAYAILHOTO HEXENaHHs M3/1aBaTh MUHHMATIOPHI Npu ku3HH. OO 3TOM CBH-
NETeNbCTBYIOT, KpOME IpPOYero, nmuchMa K IpY3bsiIM M KOJUIeram, Te MHUcaTelb

! TlogpoGHee o cocTosHUM «3aMormwibHOCTH» y P. ne IllaroOpuana cm.: Munvuuna B.A.
Onorest yenoseueckoro co3Hanwus // [llarobpuan @.P. 3amorunsaeie 3anucku. M.: 3n-Bo nMeHn
CabamHukoBBIX, 1995.
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4acTo oOpallaeTcsd K HUM KakK CIMLIKOM JIHMYHBIM [/ nedatu’. JlaHHOE yTBep-
KICHUE K€ TMO3BOJUIO COBPEMEHHBIM HCCIIEIOBATEISIM TOBOPUTH 00 0COOOM
XapakTepe )KaHpa «CTUXOTBOPEHUM B MPO3€», KaK Obl «HE PACCUUTAHHOTO HA YH-
tarens» [5. C. 77], yTo, Kak HaM TPEJCTABISAETCS, HE COBCEM CIIPABEMJIMUBO, TO-
CKOJIbKY maxke ¢ 3arnaBueM Posthuma nwmkn mnanupoBaics k meuatu. s Typre-
HeBa OBLI OYCHBb BA)XKCH JUAJIOT C YHTATEIEM, JaXKe €CIM M COCTOSATCS OH MOT
TOJIBKO Tocsie cMepTH aBTopa. Kpome toro, B utone 1881 rona, 3amonro 1o Hava-
Jla TIEPETOBOPOB O BO3MOXKHOM MyOsMKanuu «CTUXOTBOPEHUN B MPO3€», COCTOS-
JOCh MyOJIIMYHOE YTEHHE HEKOTOPBIX U3 TYPreHEeBCKUX MUHHUATIOP, YTO €IIe pa3
MOAYEPKHUBAET, UTO ITUKJI TIPEIHA3HAYAICS K U3JJaHUIO.

C npyroii ctoponsl, 3arnaBue Posthuma Ttakxke onpenenseT pa3MblIIeHUsS
MUCaTeIIsI O CMEPTH U JKU3HH TIOCJIE CMEPTH, MOJIYIHBIINX OCOOYIO aKTyaJIbHOCTh
B [IOCJIETHUE TOMABI €r0 KU3HHU, KOT/la CMepTh (PaKTUUYECKH CTOsAJA y Topora muca-
Tensi. IMEHHO 9TO OTCYTCTBHE CTPOTHX PaMOK MEXIY IBYMSI COCTOSIHUSAMH —
Ha TPaHU XU3HU U CMEPTU — M MPEJONPEeTIIO BEIOOD TaHHOTO 3ariaBusl JUIs
TYpreHEeBCKOTO IIMKJIa Ha JaHHOM 3Tare padoThl HaJ TEKCTOM.

B nocnenyromem 3arnasue, ogHako, ObUI0 W3MEeHEeHO. B HabopHOI pyKkomnu-
cu, kotopyto TypreneB ornpaBuii M.M. CracroneBuuy — penaktopy «BectHuka
EBpormbi», rae nukn u 6601 onmyonukoBaH B aekabpe 1882 rona, — counHeHue Obl-
70 o3arnamieHo Senilia (oT yiat. «cTapueckoe») ¢ mometol nanee «40 cTUXOTBO-
penuii B mpo3e» (Brocnenctsuu uncio 40 6puto u3meneHno Ha 50 pykoit Cracto-
neBuya). Kak u B ciiyyae ¢ nepBOHAYaJIbHBIM 3aryIaBUEM IIUKJIA, HCCIIETOBATEIN
MO-pa3HOMY TPAKTYIOT U JaXke MEePEeBOJAT JaHHOE Ha3BAHHE.

Tak, Bcnen 3a BcTynuTenbHOU ctatheit M.M. CracroneBuya, OTKpbIBaro-
e pycckoe uznanue, H.H. HeB3opoB — oaumH M3 mepBBIX HUccClenOBaTeNei
«CTHUXOTBOpEHHI B Mpo3e» — MpeljiaraeT TPAaKTOBaTh 3arjaBue Senilia kak
«CTapUKOBCKOE», OTME€Yas, YTO HECMOTPs HAa MECCUMHCTUYECKHE HACTPOECHUS,
B II€JIOM CBOMCTBEHHBIC ITMKIY, B TMPOU3BEIACHUU HET «CTAPUYECKOTO yMaaKa
cum» [8. C. 5]. B nmpocTpaHCTBE LMKJIA UCCIEA0BATENb BBIACISET PSAJ ONTUMU-
CTHYECKUX «CTUXOTBOPEHUI», HATIOJHEHHBIX )KU3HEHHOW CHJION M BEpOW muca-
Tens B Oylyliee, 4YTO U MPUBOAUT K CMEHE HACTPOCHHS LIUKIJIA Ha OoJiee KU3He-
yTBepkaatomee. Ha wHamr B3Tsig, HENb3s B TOJHOM MeEpe COTJIACUTBCSA C
H.H. HeB30poBbIM B TaHHOM BONpOCE, TaK Kak Jjsi TypreHeBa MOHATHE «CTap-
YeCKoe» He HeceT B ce0€ HCKIIOUUTENbHO TMEeCCHMUCTUYECKHE HACTPOEHUS.
CrapocTh — 3TO HE TOJBKO MOpa yracaHus, 3TO TakKe BpeMs, KOrJa 4YelIOBEK
HaXOJUT OTBETHl Ha CaMbl€ TJIABHBIE BOMPOCHI *KU3HU. HeoOxoaumMo OTMETUTS,
YTO caM MHUcaTeIb KpaitHe IEHWI 3Ty 0COOYI0 «CTapuecKyro SICHOCTB» B JIOIAX
Y 9acCTO HAJEJIsUT 3TUM Ka4eCTBOM T'€POEB CBOUX MPOU3BEICHUM, IPU YeM He3a-
BUCHUMO OT uX (pusuyeckoro Bozpacta. Hanpumep, @enopy JlaBpernkomy u3 po-
MaHa «JIBOpstHCKO€ THE3/10» OBLIO BCETO 35 JIET, B TO BPEMs KaK aBTOp XapakTe-
pHU3YET €ro Kak «HeMoJiooro yenoBeka» [9. C. 96].

HccnenoBarenu oTMevaroT, yTo (akTHYECKH 3aryiaBue Senilia ciryxuT Te-
MaTudecko ckpernoi Bcero mukia. Tak, C.E. llaranoB yTBepxkmaeT, 4To «B
CYIIHOCTH TEMaTUYECKUN KPYT LHUKIIA CKIIAbIBAETCS U3 HEMHOTHX TEM: KU3Hb U

2 Cm., Hanmpumep, muckMo K M.I. Casuny ot 17 (29) cenrsa6ps 1882 roga wim k M.M. Cra-
ctoneBrdy ot 5 (17) Hos16ps 1882 roxa.
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CMEpPTh B MX PA3IUYHBIX TMPOSIBICHUSAX, B PA3THMUYHOM OCBEIEHUHU MHUCATENs, B
pasnuuHOM BocmpusTHH Jupudeckoro repos» [10. C. 150-151]. IIpu sTomM uc-
cleoBaTeNb OTPUIIAET IPOTUBOMIOCTABICHHE KU3HU U CMEPTH y MHCcaTesl, moja-
ras, 4YTO CMEpPTh €CTh JIUIIb HEOThbEeMJieMas 4acTh *U3HU. Takum oOpa3om, IO
MHEHUIO YYEHOTO, OTCYTCTBYET M aHTOHUMHUYHOCTH 3arnaBuii Posthuma u Senilia,
MEX1y HUMH CYILECTBYET B3aMMOCBS3b, B3auMooOycioBieHHOCTh: «Jlia Typre-
HEBa CMEPTH — 3aKOH JKU3HU U OJIHO U3 ee npossieHui» [10. C. 151].

Cxoxelt Touku 3penust npuaepxusaercs u E.JO. I'eiimOyx, orMmeuas, yTto
«ompeeneHus ,,crapueckoe’ u ,,lIOCMEPTHOE" TOTEPSII aHTOHUMUYHOCTb, CIIHB-
IIUCh B €IUHOM ,,JIOCMEPTHOE®, KOTOPOE C TEYCHHUEM BPEMEHHU MPUOOpEso J0-
MOJIHUTENNbHBIE OTTEHKU 3HAYEHUS M YUTaeTCs Kak ,,0eccmeptHoe » [5. C. 76-77].
[Ton «b6eccMepTHBIM» HCCIIEIOBATENb 3[1€Ch TOHUMAeT 0c000€ COeIMHEHUE JINY-
HOTO U BCEOOIEro B IUKJIE, KOTJa JHUYHbIe, HHTUMHbIE TIEPEeKUBAHUS OJHOTO Ye-
JIOBEKA OKAa3bIBAIOTCS €CTECTBEHHBIMU U MOHSATHBIMU JJI PA3JIMYHBIX YUTaTENEH.
MeHHO eAMHCTBO JMYHOTO W OOOOIIEHHOTO SIBISETCS OJHON M3 OCHOBHBIX Xa-
PaKTEpPHUCTUK KaHPa «CTUXOTBOPEHUH B MPO3€», UTO YOEIUTENBHO T0KA3bIBAETCS
B paboTax MOCIEAHUX JIET. ITO €IUHCTBO MPOCIIEKMUBACTCS B OKOHYATEIIHHOM 3a-
[JIaBUM IMKJIA, JIATUHCKOE HAlMCaHHE KOTOPOro BHIBOJUT €ro K HOBOMY, Oolee
BBICOKOMY YPOBHIO 0000IIIEHUsI, HO B TOKE BpeMsi COXpaHSET JIMYHBIE accollha-
uuu nucatens. braromaps sToMmy 3arjaBuiO UK BOCHPHUHUMAETCS KaK «3aBep-
IICHHE XU3HEHHOTO U TBOPYECKOTO IMYTH, OTPAKEHHE TOT0, YTO OMPEAETSI0 U
COCTaBJISJIO BCIO JKU3Hb uenoseka» [5. C. 70]. JlelicTBuTenbHo, B ukie Typrenes
(hakTHYeCcKn BHOBb OOpaIiaeTcs K IJIaBHBIM MOTHBAM CBOETO TBOPYECTBA, BHIOHpas
(hopMy, CXOKYIO CO CBOMMH TIEPBBIMH FOHOIIECKUMH JTUTEPATYPHBIMU OTIBITAMH.

O «crapueckom» Kak 0coOOM COCTOSIHUU YeJIOBEeKa y MHcaTelsi MHOTO pas3-
Mmersuia 1 M.A. BensieBa B cBoeit moHorpaduu. [lo MHEHHIO WcclenoBaTens,
y TypreneBa cTtapocTh JapyeT YeJIOBEKY «HaHWBBICIIIEe MPOCBETICHHE, OTKPOBE-
HUE, XOTs YpeBaToOe CMEPTHIO, conpsikeHHoe ¢ Hei» [6. C. 230]. ImenHo B 3TOM
OTKPOBEHUU, KOTOPOE OKa3bIBAETCS TOCTYITHO YEJIIOBEKY B MO3AHHUE T'OJbI KU3HU
Onarogapsi 0co00i «SICHOCTWY, JIEKUT BHYTPEHHSS CBSA3b MEPBOHAYAIILHOIO U OKOH-
YaTeNbHOTO 3arfaBUi IIUKIIA.

Mesxny 3arnmaBusmu Posthuma u Senilia, kak MBI TIoIaraem, AeHCTBUTEIHLHO
oOHapy>KUBaeTcs IIyOOKasi BHYTPEHHSS CBSA3b, 00yCIOBIEHHAsS CHHOHUMUYHOCTBIO
Ha3BaHMH JuIs1 camoro mucatens. [loaromy ObuTO OBl HECTIpaBEUTUBBIM TOBOPUTH O
CMEHE 3arjiaBusl UCKIIOYUTENHHO MO MPUYMHE TOTO, YTO TEKCThI BCE-TaKU OBLIH
OIyOJIMKOBAHbI IPU XKU3HU nucartensd. Ha Hamn B3I, MOTHB «CTapyECKOro» Mpo-
CTO OKazayics OMKe MHUPOOIIYIICHHIO MUCATeNsl BO MHOTOM MOTOMY, YTO XOTS
CMEpTh U CIIY’)KUT PELIEHHEM BCEBO3MOXKHBIX >KM3HEHHBIX BOIIPOCOB, OHA BCE XK€
SIBIISIET COOOM 3aKITIOUMTENBHYIO CTAAMIO KU3HU. B TO BpeMs Kak CTapoCcTh Kak
CBHIIETEIBCTBYET O MPHOIMKAIOMIECHCS CMEPTH, TaK B POKycupyercst Ha Oyymiem,
HOBOM XKW3HH. W 3TOT MOTHB OyAyIITHOCTH JJIsi TTMCATeNs ObLT KpaitHe Ba)kKeH: [,
€ro JKU3Hb 3aKaHUYMBAETCSI, HO MUP IPOJIOJIKAET CYILIIECTBOBATb.

Hymaercs, 3arnaBue Senilia Obpu10 Hanbosee opraHUYHO MOdTHKE Typre-
HEBa, OJIHAKO MPH MyOJUKALKUU HUKIA OHO OBUIO CHATO, XOTS M MPUCYTCTBOBAJIO
WMIUTMIIUTHO B COYMHEHUHM B pelakTopckoM obOpameHun M.M. CracroneBuya.
Bmecrto Hero u3ganue Obl1o o3ariaBieHO « CTUXOTBOPEHHUS B MpO3e». YUeHbIE
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J0Jroe BpeMs ObUIM yBEPEHBI, YTO JaHHOE 3arjaBue OblIo mpenioxkeHo Typre-
HeBy B «BectHuke EBponbl» u He siBnsgercst coocTBeHHO aBTopckuM [11]. Ha ato
uccienoBateneil HaTonkHyjgo oOpamenue M.M. CracroneBuya, KOTOPBIM OT-
KPBIBAJIOCh PYCCKOE M3/IaHUE, TJI€ PEJaKTOp OTMEUYAET, YTO JIMCTKH HE UMEIOT
oOmiero 3arjaBusi; aBTOp Ha oOepTKe Ha3Bal HX: ,,Senili — cTapukoBckue; —
HO MBI TIPEINOWIN HeB3Ha4Yail 0OPOHEHHBIE aBTOPOM CJIOBA B BBHIMICTIPUBEICH-
HOM 3aKJIFOUEHUH €ro MuchMa K HaM: ,,CTUXOTBOpPEHUS B Mpo3e‘, — U MevaTaem
JUCTKH TIOJl 3TUM HWMEHHO, o0muMm 3ariaBueM. OHO, MO HalleMy MHEHHUIO,
BIIOJIHE BBIpakKaeT KaK MCTOYHUK, U3 KOTOPOIO MOTJIM SBUTHCS MOAOOHBIE 3a-
METKH{ B AYyIIE MHcaTels, <...> TaK U TO BIEUYATICHHE, KOTOPOE OHU MOTYT IpO-
u3BecTy Ha yutarens...» [12. C. 474]. OgHako B COBpEMEHHBIX Hay4YHBIX pado-
Tax yOeauTeNbHO MOKa3bIBaeTCs, YTO 3aryiaBue « CTUXOTBOPEHHS B MPO3€» BO3-
HUKaeT B MUChbMax MHcATeNsl CaMOCTOSITENbHO, a He noJ BausHueM M.M. Cra-
CIOJIEBHYA, YTO JOKA3bIBAET, UTO LIMKJ ObLI 03ariaBieH camMmuM TypreHeBsiM [7].
bonee Toro, HaGopHast pyKONHUCh, OTIIpaBJIE€HHAs B U3JaTENIbCTBO MHUCATEIEM,
BCJIE]] 32 aBTOPCKUM 3aryiaBueM — Senilia — coaeprkana U nociegHee HauMeHo-
BaHue UK — « CTUXOTBOPEHHUS B IIPO3EM.

Jlnisi CBOMX HMHOCTPAHHBIX TEPEBOZOB TypreHeB coxpaHseT o0a 3ariaBuHs.
Tax, Ha HeMenKoM IMKI ObLT o3ariaBieH Senilia, a GppaHiry3ckuil mepeBoa u3aa-
Bajics ToA 3arjaBueM «MalleHbKHe CTHXOTBOPEHHUS B IMpo3e» (TI0 aHAJIOTHUU C
1. boanepom). Kpome Toro, Bo (hpaHily3ckoM aBTOPU3UPOBAHHOM IIE€PEBOJIE CO-
JepKajioch U 3ariaBue Senilia, moMeneHHOe B OOpalIeHNH peJakTopa KypHaia
Revue politique et littéraire 3. FOHra (kak 1 B pycCCKOM M3JaHHUH), YTO MO3BOJISIIO
YUTATEJSIM CaMHUM BBIOpaTh HauboJiee MOAXO/SIIEe 3arjaBue, a Takke GopMHUpo-
BAJIO ONPEIENECHHbIN «TOPU30HT OKUAAHUNY Y ITyOIUKH.

3aknyeHue

Takum oOpa3oM, HECMOTpS Ha TO YTO B OKOHYATEIbHOM M3JaHUU LIUKI
Hocu 3arjaBue «CTUXOTBOpPEHHUS B IMpoO3e», ObUIO Obl HECHpaBEeJIMBO yTBEp-
&KJaTh, 4TO MHcaTeldb OTKa3ajucs oT Senilia B ero mons3y. Ha Ham B3rusg,
«CTapyecKHe» pa3MbIILICHUS SBISIIOTCS OCHOBHBIM MOTHMBOM IMKJIA, €I0 JOMH-
HAHTOHM, BO MHOTOM NPEJONPENEISAIOT €r0 BOCIPUATUE Yy YUTATENIECH U SBISAIOTCS
MOIIIHOW CKpernoil Bcero 1ukia. B To ke BpeMs i nucarens OblI0, BEPOSTHO,
BaXHO 0003HAYMTh TOT XaHP, B KOTOPOM OH MBICIHJI CBOM «OTPBIBKH», MOJI-
YEpPKHYTh UX OCOOYI0 JUPHUECKYI0 MPOHMKHOBEHHOCTh. Kpome Toro, maHHoe
3arjaBue OTBEYAJIO TPATULMUAM KaHpa, CIOKUBILIUMCS BO (hpaHIly3CKOW JTUTepa-
Type, ¢ KOTOpbIM TypreHeB He MOT ObITH HE 3HaKOM. VIHBIMU ClIOBaMH, KaKJ0€
U3 3arjiaBUil HECJI0 CBOIO (PYHKIMIO JUISl MUCATENs], U MMEHHO X CHUHTE3 ITOMOT
€03/1aTh 0c000€ aBTOPCKOE HACTPOEHHUE B LUKJIE. Ba)kHO OTMETHTH U TOT (axT,
yTo Typrenes kpaiiHe HacTauBall Ha CBOMX 3arjaBUsAX LMKIA, OTKa3bIBAasACh OT
«3UT3aroBy, NpeanokeHHbIXx CTacloJeBUYEM, a TAaK)KE€ HAa COXPAHEHUM 3arjaBuid
MHUHHATIOP, BXOJAIIUX B U3gaHue. O4eBUHO, YTO MHUCATEIb YIS MHOTO 3Ha-
YEeHHsI 9TOMY BOIIPOCY, UTO €IIe pa3 MOAUYEPKUBACT HECIYIAHHOCTh (PUHAIBHOTO
3arjaBMsl UKJIA, @ TAKXKe [NyOOKYI0 BHYTPEHHIOI ITPEEeMCTBEHHOCTh ONpeerne-
Huil Posthuma u Senilia.
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AHHOTamusi. PeKOHCTpyHpyeTcs 3aMbicen «Oeol» BEpCHH BTOPOTO TOMa TPHIIO-
ruu A.H. Toncroro «XoxaeHrue Mo MyKam», CO3/IaBaBIIEroCs MUCATENIEM B OMUTpAIUU B
1921-1923 rr. DTOT 3aMbIceN MPUHIMIHAIBLHO OTJIIMYAIICS OT TOr0, KOTOPBIH OBLI BOILIOUICH
A.H. Toncteim nocnie Bo3Bpamiennst B CCCP. J[ns peKOHCTPYKIMH HCIIONIB3YIOTCSI MaTepua-
7bl, onyOnukoBaHHbIe B 1918 1. B pocToBcKOM xypHane «/loHckas BomHa». C UX MOMOMIBIO
yJAaeTcsl BBISIBUTh BO3MOKHOTO MPOTOTHUIIA OJHOTO M3 TJIAaBHBIX repoeB, Baguma Pomuna, B 3a-
KITFOUUTENHHBIX TJIaBaxX MEpBOTO TOMa TPWIOTHH M B MEPBBIX INIaBaX BTOPOTO TOMa «OeNoi
Bepcun. C y4eToMm 3TOro mporoTurna, noikoBHuka B.K. ManaknHa, yaaercs Bocco3nath BO3-
MOXHBIH 3aMBICE]l BTOPOTO TOMa «0esoi» Bepcuu «X0XKICHHS M0 MyKamy. JIJisi peKOHCTPYK-
MW UCTIONB3YIOTCS Takxke 3anucHble KHMKKA A.H. Toncroro. Pexonctpykius 3ambicna A H.
Toncroro noiy4unachk 0oJiee JJOTMYSCKH HETPOTHBOPSUHBOH MO CPABHEHHIO C €TUHCTBEHHOM
CYILIECTBYIOLIEN COBETCKON BEpPCHEW BTOPOrO M TPETHETO TOMOB TPUJIOTHMH «XO0XKJEHUE MO
mykam». Kakx Pomun, Tak u Tenerun, B SMUTpaHTCKOM BEPCHH NIEPBOTO TOMA TPUJIOTHH, BEI-
CTyTAIONIMe KaK HCONOrH Oesoro Jena, oKa3bBaroTcs B psaaax Oenbix apmuii FOra Poccuw,
a moroM B smwurparuu. [loka3aHo, 4To Mmepexo]| rIaBHBIX T'€POECB K KPACHBIM B COBETCKOM
BepCHUU «XOXKACHHUS 110 MyKam» SIBIIICTCS XyJO0XKECTBEHHO HEyOeIUTENbHBIM, TaK KaK HE CO-
OTBETCTBYET NepBOHAYAIbHOMY 3amMbicity A.H. ToncToro, BOIIOMIEHHOTO B AMUTPAHTCKON
Bepcuu «Cectepy.
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Abstract. The article is devoted to the reconstruction of the idea of the “white” version
of the second volume of A.N. Tolstoy's trilogy The Road to Calvary, created by the writer in
the emigration in 1921-1923. This idea was fundamentally different from the one embodied
by A.N. Tolstoy after his return to the USSR. Materials published in 1918 in the Rostov ma-
gazine Donskaya Volna (Don Wave) are used for the reconstruction. Those materials help to
identify Colonel V.K. Manakin as a supposed prototype of one of the main characters, Vadim
Roshchin, in the final chapters of the first volume of the trilogy and in the first chapters of the
second volume of the “white” version. The prototype makes it feasible to reconstruct the pos-
sible idea of the second volume of the “white” version of The Road to Calvary. A.N. Tolstoy's
notebooks are also used for the reconstruction. The reconstruction of A.N. Tolstoy’s plan
turned out to be more logically consistent compared to the only existing Soviet version of
the second and third volumes of the trilogy The Road to Calvary. Both Roshchin and Telegin,
in the emigrant version of the first volume of the trilogy act as ideologists of the White
Movement, find themselves in the White Armies of Southern Russia, and then in exile.
The study shows that the transition of the main characters to the Red Movement in the Soviet
version of The Road to Calvary is artistically unconvincing, since it does not correspond to
the original plan of A.N. Tolstoy, embodied in the emigrant version of Sisters.
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Llenbto pa®oTHI SABNISETCS PEKOHCTPYKIMS 3aMbIciia BTOPOrO TOMa TPUJIOTUU
A.H. Toncroro «XoxaeHue no Mykam» B €ro «0eoil» Bepcuu, Co3/1aBaBIlehCs B
1921-1923 rr., B nepuoa npeObIBaHUs MHcaTeNs B AMUrpaluu. J{1s peKOHCTPYK-
LMY KCIIOJIb3YIOTCS HEKOTOPbIE JIUTEPATypHbIE HCTOUHUKH O PEBOJIIOLMH U Ipax-
JAHCKOM BOifHe, omyOnukoBaHHble B 1918 1. B pocToBCKOM kypHaie «JloHcKas
BOJIHa» U TPENOJIOKUTENBHO U3BECTHBIE ToscTOMY, a Takke MaTepHualbl 3amuc-
HBIX KHIKEK ITUCaTeIs.

B npenncnoBun k nepBoMy OTIAEIBHOMY H3JIAHMIO NIEPBOM 4aCTH «XO0XKIe-
Hus 1o mykam» (Oynyumm «Cectpam»), BoieameM B bepnune B 1922 r., Anek-
ceit Toncroi nucan: «Bropas 4acTh TPUIIOTHH, €11l€ HE OKOHYECHHAs!, IPOUCXOAUT
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Mexay 17 n 22 rogamu (B 4epHOBOH PYKOIMCH MpeaucaoBus Oblio: «PoMaH KOH-
qaeTcst TpeMst JHIMHU (EeBPaIbCKOTO MEPEeBOPOTa. ITO — MEepBasi YaCTh TPHUIIOTHH.
Bropast wacte — peBomtonusi, roasl 1917-1921, — eme He 3akondeHa». — b.C.),
B TO Bpems, koraa Poccusi mepexuBaia He paJioCTHYIO pajiocTb CBOOOIBI, THH-
JIOCTHBIH 51 BOWHBI, OpOAMBILINIA B KPOBU HApOa, aHAPXUIO U Opex, ObITh MOXKET
TreHUAJIbHBIN, O 3aBO€BAaHUU MHPA, O HOBOM JKM3HU HA 3eMIIe, MEXI0YCOOHYIO
BOIHY, pa30peHHUE, HUILETY, IOJO0J, IIOYTH YK€ HE YEJIOBEUYECKHE NESHUSA, U HO-
BB TOCYITapCTBEHHBIN CTPOH, CIaBUBILINH, TaK YTO KPOBb OpPBI3KET MEK/Y Majlb-
namu, teso Poccun, Obromeiicss B anHapxum». B TpeTbeil 4acTH, Kak MOYKHO TOHSTB,
Toncroit coOupascs natsb xu3Hb repoes B amurpanui [1. C. 2-3; 2, C. 400].

ITepBoHayasbHO TpUIIOTUS «XOKIEHUE IO MyKaM» 3ayMbIBaJIaCh KaK dIIH-
YecKoe Mpom3BeJeHNe O Tpareauu Oemoro npmwkeHus Ha KOre Poccun. 3ambicen
SIOIEH, MPU3BAHHON MOKA3aTh MEPEXO0]] MHTEIUIMTEHIUH Ha CTOpOoHY COBETCKO
BJACTH, poawics yxe nocie Bo3BpameHuss Toncroro B CCCP. Xorsa nucarens
IBITAJICS UCKPEHHE IMOJIIOOMTHh HOBBIA 3aMbICell, BHYTPEHHE OH OCTaBajCs eMy
qyabpIM. ToCcTO# nepenien Ha cTopoHy COBETCKOM BIAaCTH U3 YUCTO MparmMaTu-
YEeCKHX COOOpakeHuil. DTO Mpeponpeaeanio XyI0)KeCTBEHHYIO Heylauy COBET-
CKOH BEPCUM BTOPOU U TPEThEU YacTel TPUIOTHU. IIpHUIIocs CpoUHO Mepenuro-
BBIBAaTh I'€POEB, U B HOBBIX POJISIX OHU IIOPOU BBITIIAJENH HEIeno. BepoaTHo, 3Tux
HEI0CTaTKOB BO MHOI'OM ObUIa JIMIIEHA «Oeas BepCHusl.

Xot4 cam ncarenb 0bu1 pooM 13 [T0BOKBS U XOPOIIIO 3HA 3/IEIIHNE Me-
CTa, OH TOKa3aJ IJIaBHBIM 00pa3oM TpakaaHCKyto BoiHY Ha FOre Poccuu, koto-
PYIO B Te€U€HHE HEKOTOPOIO BPEMEHM HaOII0Jlall HEMOCPEICTBEHHO, HaXOsCh B
TeUTy Oenbix apmuid. I B smurpamuu Toncroil BcTpeuancs TJIaBHBIM 00pa3oM
C TeMH, KTO IpUHUMal y4yactue B Oenom aswxkeHuu Ha lOre Poccum, kotopomy
TaKke ObUIO MOCBSIIEHO MOAABJIsoNIee OOMBIIMHCTBO M3IaHHBIX B Havyasie 1920-x
roJI0B O€JIBIX MEMYapOB.

B nrone 1921 roga 6epnunckuii xxypHan «Pycckas kaura» coodman: «I'pad
A.H. Toncroii paboTaeT HaJ HOBBIM POMaHOM, KOTOPBIH COCTaBUT BTOPYIO 4aCTh
3alyMaHHOM MM TPWJIOTUU U SIBUTCS MPOJOJIKEHUEM €0 pOMaHa ,,XO0XKACHHUE 110
Mykam“‘. B Hem OyzaeT nzobpakena smoxa pepomtonum» [3. C. 25-26. Llut. mo: 4.
C. 351]. HeusBecTHO, OBLIT 1M 3TOT TOM 3aBepileH. B nucbme ot 4 mast 1927 rona
penakropy «Hossiit mup» B.I1. I[Tononckomy ToscToii roBopui, 4To codupaercs
MUcaTh B TPUIOTUM O KpecThaHCKUX OyHTax u Kpowmraare [5. T. 10. C. 108].
He uckitoueno, uto paboty Haj «Oenoi» Bepcueil ToscToil nmpojosmkan BIIOTh
1o orbe3na B CCCP B 1923 roay, yxe 06e3 BCSIKOro pacdera Ha IMyOJIMKAIUIO,
a MPOCTO JUIsl TOTO, YTOOBI BBITOBOPUTHCS MEpesl CaMUM cO00i B COOTBETCTBHHM CO
CBOMMM IIOJUIMHHBIMH B3IVISIIaMH Ha PEBOJIIOLMIO M IPaXKAAHCKYIO BoWHY. Ecin
BTOpasi 4acTh «OeJoi» Bepcuu Bee e Oblia 3aBepIlieHa, OHa MOTJa OBITh JTYYIIUM
pomaHoM ToaCTOTO, KOTOPBIM, KPOME CaMOTO MHCATENS], HUKOMY HE CYXACHO
ObUIO MPOYMTATh. 3aBepllaTh K€ TpUJIoruio, Hadatyio B Ilapmxe B 1919 rogy,
MPUILIIOCH MHOTO JIET CITYCTSI U COBCEM B APYTUX YCIOBHUSX.

[ITkOJIBHUKH, U3y4aBIIME B COBETCKOE BpeMsl «X0KICHUE IO MyKaM» B IIIKOJIE,
HE TNPEJCTaBIAIN, YTO CYIIECTBOBAIO COBCEM JAPYroe «XO0XKIEHHE MO0 MyKamy,
IZle yTh IJIaBHBIX IepoeB JieKald K OelbIM, a IOTOM B 3MUIPALUI0. DMUTPAHT-
CKasl Bepcus NEPBOM 4acCTH TPUJIOTHMU B COBETCKOE BpPEMs HE INEpPEU3/1aBalacCh.
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A Tpo HaNMCaHHYIO B AMMIPALMHU, HO TaK U HE OMyOJIMKOBAHHYIO 4acTb TPHJIO-
T'HH, SIBHO TPAKTOBABILIYIO PEBOJIIOLMIO U IPAXKAAHCKYIO BOWHY € «O€JbIX» MO3U-
Ui, BooOIIe Majlo KTO 3HaJ] JJaXKe U3 JTUTEepaTypOBe/IOB, HE 3aHUMAaBIINXCS HEMO-
CPEICTBEHHO TBOpYECTBOM ToicToro. BapuaHT TpWIOTMM, CO3/1aBaBUIMICS B
SMUTpALU U JOBEJEHHBIN B JIyYIIEM CIIy4ae 10 KOHIIA BTOPOW YacTH, MbI yCIIOB-
HO Ha3bIBaeM «OeJIoi» BEpCHEH.

BeposiTHO, B OTiIMYME OT NEpPBOM, MPEUMYILECTBEHHO «MYKCKOH» Oblia
BTOpas 4acTh «0enoi» Bepcuu, Ilie peub 1ula 0 rpaxaaHckoi BoitHe. Ho B coBer-
CKOM BapHaHTe BTOPOH M TpeTheW yacTel TIJaBHBIE >KEHCKHE O0pasbl XyJl0Ke-
CTBEHHO yOeauTeIbHEee MYKCKUX, T€ dMHU30/5bl, T1e Pomuu u TenernH BeICcTyMa-
10T B POJIM KPACHBIX, IOPOU MTPOCTO HEJIOBKO YUTATh.

OOpamienue k OenorBapAeiCKUM HMCTOYHMKAM TPUJIOTHH IO3BOJSET yCTa-
HOBMTb OJIHOTO OY€Hb BaKHOTO MpOTOTHNA PoIMHA B MOCIEIHUX Ti1aBax «OeIoi»
BEPCHH NTEPBOM 4acTH «XOXKIEHUS 10 MyKaM» U, 10 BCE BEPOATHOCTH, B IIEPBBIX
ri1aBax BTopod yactu. Bot noprper Pommna: «...Kats, npuoTBopuia aBepb U yBH-
JieIa CHJISIIIETo Ha AMBaHE OOJIBIIOTrO YelloBeKa B BOCHHOW pyoOarike, OpuTas ro-
JoBa ero Obula mepeBsizaHa 4yepHbIM. OH ToporuuBo Betanl. Y KaTtu Hauanu apo-
XKaTbh KOJICHHU, MOXOJIOZAEIO, CTAJI0 IMyCTO MOJ cepiaueM. YenoBek Iidaen Ha Hee
CBETJIBIMHU, PACIIMPEHHBIMH, CTpaIIHbIMU I1a3aMu. [IpsiMoil poT ero Obln cxar,
Ha CKyJlaXx HaayThl >kenBaku. J1o Obul PomumH, Bagum Ilerposuu» [6. C. 168].
OTO omnMcaHue OYEHb ITOXOXKE Ha MOPTPET MOJIKOBHUKA Bukropa KoHcTanTMHOBHYA
Manaxkuna (1887-1964) pabotsl xynoxHuka Jleonnna Kyauna, nomeneHHbId Ha
00JIO)KKY POCTOBCKOTO ekeHefenbHuka «J{oHckas BomHa» Ne 17 3a 1918 rox ¢
noanuckio: «Ilonk. B.K. Manakun, opranuzarop yaapHsix 6ataibonoBy [7. C. 1].
Ms! npennonaraeM, 4to MaHakuH ObUT IPOTOTHIIOM PominHa B 3MHUIpaHTCKON
Bepcuu Oynymux «Cectep.

BeposTHO, 3TO ciyuyaliHOCTh, HO MaHakuH Ha 3TOM MOPTPETE AOCTATOYHO
CHWJIBHO ITOXO0X Ha akTepa Muxawna HoxknHa, urpasmero poias PomuHa Bo BTO-
PO COBETCKOM DKpaHM3alMK «XO0XKIEHUS M0 MyKam» — Tenecepuane 1977 roga
pexuccepa Bacumust Opasiackoro. [To MHEHHIO OOJBIIMHCTBA KPUTHKOB, HOX-
KHMH CTaJj JIy4IlIuM POIIMHBIM COBETCKOIO U POCCUHCKOTO KMHO, BBIUTPAB 320YHOE
COPEBHOBAHUE JTa’K€ Y TAKOTO MPHU3HAHHOTO MATpa Kak Hukonait ['puiieHko, ko-
TOPBIM UCHOJHSUI posib PolmHa B MEpBOM COBETCKOW 3KpAaHMU3ALMM TPUIIOTHH,
ocyuiecTBieHHOU B 1957 rony pexuccepom ['puropuem Pommanem.

B peanbHOi xu3HM pocT PolnHa B yMHAaX OT NpanopLIMKa, KaKOBBIM OH
npenacraeT B Oenoity» Bepcuu «Cectep» sieroMm 1916 roja, 10 MOIIOIKOBHUKA YKe
B 1917 roxy (Bo BTOPOM TOME COBETCKOW BepcHU «XO0XkIeHUs Mo Mykam» PomuH
burypupyeT Kak MoJIMOJIKOBHHUK) ObIIT HEBO3MOXKEH, M Tosictoi 310 mons. [lo-
9TOMY B COBETCKOM BEPCHM IIEPBOIO TOMa OH MOBBICWJI PoluHa 10 KanwuraHa B
1916 rony u u3 oduiiepa BOCHHOTO BpEMEHHU MPEBpPaTHII B KaJAPOBOro oduiepa.
MoXHO HE COMHEBAThCS, YTO €ciau Obl ToJICTOMY MPUIIIOCH M37aBaTh BTOPOM
TOM TPWJIOTUH B SMUTPAIMH, TO OH Obl BHEC MPUMEPHO TaKUE Ke U3MEHEHHUS U B
TEPBBIA TOM.

ManakuH xe, OBIBIIMK T'BapACUCKUN apTHIUIEPUICKH odulep, 10 Hayana
ITepoBoif MUpPOBOM BOMHBI yCIENl C OTJIMYMEM OKOHYUTH BOEHHYIO akageMuio v
Obu1 IpuuuciieH K ['enepanbHOoMy 1mITady, a 3a MOABUTH B T0oAbI IlepBoif MupoBOit
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BOIHBI OBLT YJOCTOEH MHOTHUX OpACHOB U ['eoprueBckoro opyxus u 1917 rox
BCTPETUJI TIOJIMTOJIKOBHUKOM, KakK U PoruH.

ITocne PeBpanbCckoi peBOMOLMU MaHakuMH CTall OAHUM W3 MHULAATOPOB
CO3JIaHMsI B PYCCKOW apMHU JOOPOBOJIBUECKUX YAAPHBIX popmupoBanuii. J[pyroit
CTOPOHHUK CO3JaHuA yIAapHbIX yacteil B 1917 rogy — moANoOJIKOBHUK, KOMAHIUP
CTpEJIKOBOro OaranboHa 12-i kaBanepuiCKON TMBU3MH, CTaBIIUIl B Oesoil apMun
reHepa-MaiopoM U KOMaHIUpOM Ty3eMHON rOpCKOW AMBU3HM, @ B DMUTPALIUH —
WU3BECTHBIM THcaTesnieM mnoj nceBgoHuMoM «Hwukonait benoropckuit»y, Hukonmait
BceBononosuu Ilunkapenko (1889—-1960), nnemsuuuk renepana A.A. bpycuio-
Ba, BCIIOMHHAJI B O4YepKe, MOCBsIeHHOM ManakuHy, yto B Mae 1917 roma Ha
cwesne FOro-3amannoro ¢pponta B Kamenie-IlomonbckomM TOT OAHUM U3 TIEPBBIX
BBICKa3aJl MPEAJIOKEHUE O CO3/IaHWU YIapHbIX OaranboHOB. Hukomnait Bcesoo-
JIOBUY OT3bIBAJICSI 0 MaHakWHE UCKITIOYUTEIHHO KOMILJIEMEHTapHO: «bbutn oA,
BCIOMHMBIIME 0 KapHO 1 0 4eThIpHAaAIATH apMHSIX KOHBEHTA. 11 OHM 3aMbICTUIN
noiitu mytem KapHo, 0OpaTuUThCS K MPU3BIBY BOJOHTEPOB... 16 Mas Monomoit
MOATONKOBHUK [ eHepanbpHOTro mTabda, Aenas Che3ay JOKIaa O MOJIOKEHUU Ha Te-
aTpe MHPOBOM BOIHBI, BHEC MPEIOKEHNE 00 OpraHu3aIlii HOBBIX BOMCK W3 BO-
JIOHTEPOB, 00 OpraHu3alliy YJapHBIX 0AaTaTbOHOB, KOTOPHIE IOJDKHBI OBLIH MO-
CIIY)KUTh SIAPOM HOBOM apmuu. [loAMonKOBHIKA, HE 3a0BIBIIETO B yrape pyccKoiu
PEBOJIIOLIMM O TOM, Kak Obljla MOATOTOBJIEHAa MoOeda apMHUil KOHBEHTA, 3BajM:
Bukrop ManakuH. [lo ero meiciu, oaHU yaapHble 6aTalbOHBI JOKHBI OBLITH OBITH
c(hOpMHPOBAHKI U3 TOTOBBIX YK€ COJIIAT, U3 JOOpOBOIbIEB (ppoHTa. CTapas ymu-
paromiasi apMus J0JDKHA ObUIa OTIATh POXKJIAIOLIEICS HOBOM CBOU YKM3HECTIOCO0-
HbIe AyeMeHThl. Ho A0mKHBI ObUTH OBITH CO3JaHBI M 0ATalbOHBI IPYTOro PoOja,
OaTaJIbOHBI, COCTABJICHHBIC MCKIIOYUTEIHHO M3 HEOOS3aHHBIX BOCHHOM CITyX)OO0M
BOJIOHTEPOB, HAOPaHHBIX B THUTY...

Kto men B Gatanbonbl? ['maBHBIM 00pa3oM, Takas k€ MOJIOAEKb AOIMpPH-
3BIBHOTO BO3pacTa, Kak Ta, 9TO To3ke 000opoHsuta JIOH, IITM BOCIUIAMCHECHHEIC
®enopom baTkMHBIM Y€PHOMOPCKHE MATPOCHI, IITK B HEOOJIBIIOM YHCIIE MTpaBbIe
scepsl. [[eno 1muio U 110 A0BOJIBHO YCIEIIHO, HO pa3Max €ro He cTal U HE MOT
CTaTh TpaHIMO3HbIM. HoBast apmust He poauiIach.

PeBomonimonnass @paHuus Aajia KOHBEHTY YEThIPHAILATh apMUM, PEBOJIIO-
nnonHast Poccust momapuia oro-3anagHomMy GpoHTY YeThIpHAAIATh 0aTaTbOHOBY
[8. C. 3].

[[Inakapenko BcriomuHai, yto 30 aBrycta 1917 roma ManakuH ObUT paHeH
Ha MO3UIUHU y SI3BDKHCKA, HO MPOJOJIKAJI KOMAaHIOBAaTh 1-M PeBononuoHHBIM
nosikoM. TouHo Tak xe Pomun npuesxaet B 1917 rogy k Kate B MockBy nocie
paHEHHUs, O UYeM CBUETENICTBYET YEPHAs MOBSI3Ka Ha TOJIOBE.

B tom xe Homepe «/loHCKO# BOJIHBD) cpa3y Bcien 3a ouepkoM IlluHkapeH-
KO ObUT MoMemnieH HeOonbIon odepk «OKTIOPHCKHUI NEPEBOPOT U YAAPHUKUY,
noanucanueii nHUNManamMu [.®d. Tam pacckaszpiBaioch 00 ydacTuu B 00sIX B
Mockse bpsiHckoro 1 MOCKOBCKOTO yIapHBIX 0aTaabOHOB, COCTABICHHBIX U3 BO-
JIOHTEPOB ThIJIa, IPUYEM YIIOMHUHAJCS U «CEeKTOp Mexay Huxutckum OyiapBapom
1 MomyaHOBKOH (TO ecTh psaoM ¢ kBaptupou Toscteix. Hecnmyuaiitno Anekceit
HukonaeBnu B JHEBHHUKOBOM 3allMCH, OTHOCSIICHCS K TeM AHSAM, YHOMHHAeT
yaapHukoB. — b.C.). YcioBus 000pOoHBI ObUIM HEUETIOBEYECKH TPYIHBI. B Teuenue
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HeJenu HUKTO He cnaji. IlocTel cmensmucek yepe3 12 yacoB. Beinaszku nenanuch
HenpepblBHO. Besikuii pa3 na3yT4MKU NPUBOJWINA C COOOM IUIEHHBIX, BISITEPO U
0oJjiee MPEeBOCXOAMBIINX MX 4YHCIOM. B mrabe MOCKOBCKMX yAapHUKOB B XYJO-
KECTBEHHOM JJIEKTPUYECKOM TeaTpe Ha ApOartckoit mmomanu cuneno 300 mieH-
HBIX, TOTJIa KaK BECh OTPsII OXpaHbl CEKTOpa HacuuThiBad 35 denoBek. Ha koo-
KoJIbHE TIepKBH cB. bopuca u ['meba Haxoausics myseMer, OECIIOKOUBIITUN OTPSII.
OnuH OXOTHUK-YAAPHUK BOPBAJICS HAa KOJOKOJIBHIO, IEPEKOJION 3 KPAaCHBIX U, CHSIB
MyJIEMeT, JIOCTaBUJI €ro CBOMM. Bce copeBHOBanmM ApPYyr ¢ JpyroM B MOJOOHOM
yaaibcTBe. BMecTe ¢ TemM 10 mociieHeld MUHYTHI COXPAaHSUTH 0Opa3IOBBIA MOPS-
JOK. BOJbIIEBUKOB BUJT KpaCHO-YE€pPHOM JIEHTHI IPUBOAMI B sipocTb. Hu oauH ynap-
HUK B TUIeH He caancs» [9. C. 6].

Cam ManakuH TOXe omyOJuKoBan B «JlOHCKOW BOJIHEe» JBa odepka 00
ynapHukax. 28 okTsa0ps 1918 roga mosBuics ouepk «Y napHelie 6atanboHbl 1917
rona (HaOpOCKM W BOCIIOMHHaHUs)». MaHakuH BcriomuHan: «Ha kakoi ObI cTy-
MEHU PAa3BUTUS HE HAXOAWJIACH Ta WM MHAs HAPOJHOCTh, B JIyIllIe KaXKI0TO HApO-
J1a HeU30€KHO KUBET HAllMOHAIbHAS UJesl.

Bripaxkasice B nepBoi, HU3IIEH CBOEH CTaIWU UAEEH 3alUTHI CBOErO O4ara,
HallMOHAJIbHAs M1 3BOJIIOIMOHUPYET U MPOTPECCUPYET B COOTBETCTBHUM C pac-
IIUPEHUEM YMCTBEHHOTO TOPU30HTA MACCHI.

3aava KMBBIX CHJI CTpaHbl, €€ UHTEJUIUTeHIINH, TPOOYXKIAaTh U KyJIbTHBH-
poBaTh B AyIIaxX CBOETO HapoOda 3TOT CBSIICHHBIN OTOHb B CaMOW MEPBOOBITHOM
ero opme, Tak Kak TOJIbKO TAKUM MTyTEM BO3MOXKHO O0ObEIMHEHUE MAcC U CO3/a-
HUE TOCY1apCTBa.

MHoro nu octanoch B Poccuu nrozen, BepsAIMX B €€ HAI[MOHAJIbLHOE BO3-
poxnenue?

A eciu He Beputh? Uto aenars?» [10. C. 11].

25 nos16ps 1918 rona Manakun ony0aukoBan B «J{oHCKON BoHE» CBOM
BTOpOM M mocnenHuil ouepk «llocneansas pycckas CraBka». Tam paccka3biBa-
JOCh, KaK Y IapHbBII PeBOIIOIMOHHBIN MONK oxpaHsn CtaBky, kak MaHakuH 0e3-
ycnenrHo nbitancs yoeauts H.H. Jlyxonnna nepenectu CraBky B Kues, oOemrast
CBOHM IIOJIKOM CIIEP’KUBATh OTPSIBI OONBIIIEBUKOB Y MoTHiieBa, Moka 3BaKyalus
He Oyzer 3aBepuieHa. MaHakuH Takke MOAPOOHO OmHcall, Kak OH IOCJie 3axBaTa
MoruneBa kpacHOTBapAeHIiaMu ¢ 0OsIMH MTPOOUBAJICS HA FOT CO CBOMM IOJIKOM U
JIPYTUMU TIPUCOCTUHUBIIIMMHUCS K HeMY yaapHbiMu O6atansonamu [11. C. 11-13].

B crateax lunkapeHko 1 MaHakuHa COEPKanoch HOCTaTOYHO MH(OpMa-
UM 0 (popMUpOBaHNH YAAPHBIX O0ATATILOHOB, O UX MOMBITKE 000pOHATH CTaBKY U
nocnenyomeM noxoae Ha Jlon. Jlymaewm, uro B «Oenoi» Bepcun TolncToii B Hava-
JIe BTOPOM 4acTH «XO0KICHHS 110 MyKaM YIEIHJI MHOTO BHUMAaHUS yJIapHUYECKO-
My JBIKEHHUIO U polid B HeM PoruHa, a Takke omnucan npeObIBaHHE YIApPHUKOB B
CraBke u ux nocnenyromniemy noxoxy Ha Jlon. Ckopee Bcero, Pouun, kak u Ma-
HaKWH, y3HaBal O MevaibHOU cyap0e J[yxoHuHa.

Kcraru cka3ate, u3 crarei lllunkapenko 1 MaHakuHa OJHO3HAYHO CIENO-
BaJjio, yTo Hanbosee 60ECIOCOOHBPIMU B HAUMHABIIEHCS TPa)KIAHCKOW BOMHE OKa-
3aJIUCh UMEHHO T€ yJAPHUKHU, KOTOPHIE SIBJSUTHCH BOJIOHTEPAMU ThIJIa, TOTAA KaK
YAAPHUKU W3 KaJPOBBIX COJIJAT OT y4acTHsl B I'Pa)KJAaHCKOW BOMHE CTapalluCh
YKIOHUTBCS. TYT ykKe CKa3bIBAJIUCHh OIpPEACIICHHBIE COIHMAIbHO-KIACCOBBIE pa3-
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an4ns. BojgoHTEps! ThlIa MPOUCXOAWIN U3 OTHOCUTEIBHO COCTOSATEIbHBIX KPYTOB
oOuiecTBa, IpeXae BCEro, U3 UHTEUIMTEHIIMH, TOT/1a YIAPHUKH U3 KaJIpOBbIX BO-
€HHBIX NMPOUCXOIUIHN U3 KPeCThsH. 13 KaApOBbIX yIapHUKOB ¢ MaHAKHUHBIM OCTa-
BaJIMCh TJIABHBIM 00pa3oM yHTEp-O(HIEpHl, 3HAUNTENbHAsI YaCTh KOTOPBIX ObLIa
BOJILHOOTIPEAETSAIOIIUMHUCS, TO €CTh B COLMAIbHOM OTHOIIEHUH ObL1a OJHM3Ka BO-
JOHTepaM Thuta. BooHTeps! ThiIa ObLTH TOpa3no Oojiee MOTUBUPOBAHBI HA OOPb-
Oy B HauMHaBIIEHCS I'PaKJAaHCKOW BOMHE, YeM COJIaThl-yJapHUKU U3 YHUCiIa
(POHTOBUKOB.

B sMurpantckoit Bepcuu nepBoil yactu Tpwioruu PomuH Beser B CTaBKy
IUTaH, KOTOPBIHM Mpu3BaH cnacté Poccuto oT GOJbIIEBUKOB: «— S Be3y IUIaH BOEH-
HOMY MMHHCTPY, HO HE HaJEIOCh, YTOOBI €ro oJo0puiu, — ckazan PomuH, — mian
TaKOW: OOBABUTH MOJHYIO 1eMOOMIIN3AIUIO B OBICTPbIE CPOKH, TO €CTh OPraHU30-
BaTh OErCTBO M TE€M CIACTH JKEJIE3HbIE TOPOTH, apTUILIEPUIO, OTHEBBIE U MPOJO-
BOJILCTBEHHBIE 3amachl. TBepJ0 3asBUTh HAIIUM COIO3HHMKAM, YTO Mbl BOWHBI HE
MIPEKPALLAEM.

B 0 e Bpems BbICTaBUTH B OacceiiH Bouru 3arpaxieHue u3 BEpHbIX 4acTei,
TaKoOBble HaWIyTcs; B 3aBOJDKbE HadaTh (POPMUPOBAHME COBEPILEHHO HOBOM ap-
MUH, PO KOTOPOH JOIDKHO OBITh U3 JOOPOBOJBUECKHUX YACTEH; MOMIEPKUBATH U
(hopMUpOBaTh OJHOBPEMEHHO MApTU3aHCKUE OTPSbL.. Onupasch Ha YpaiabCcKue
3aBOJIbl, HA CHUOMPCKHMI Yroyib M XJe0, HauaTh BOWHY 3aHOBO... [[pyroro BbIxona
HeT... Hamo moHsTh, Kakoe Tenepb BpeMs... B pycckom Hapoje He NEeUCTBYIOT
OoJibllle HU pa3yM, HU BOJIA, JEUCTBYIOT U3 CaMbIX TEMHBIX TAallHUKOB MOAHSATHIE
MHCTUHKTBI 3éMJISIHOTO 4eioBeKa. IHCTUHKT OJMH — BCIaxarh U 3acesTsb... M mam-
Hell OyzeT Bce pyccKoe rocyaapcTBo... MPOMIYT MIyroM Mo BCeW 3emiie HamoAM-
110... Tak myckail y>xe oHu ckopee 3To aenarot...» [6. C. 250]. Dtot snu30[ coxpa-
HUJICS U B COBETCKOM BEpCHU, HO B U3BMEHEHHOM BHjie. TaM aBTOpOM Ij1aHa BBICTY-
naet "He caM PoiuH, a «Heckobko rocno reaepanosy [S. T. 5. C. 302].

Tot mpoekT, KoTopslid 10 cBHUaeTenbCTBY llInHKapenko n ManakuHa pac-
CMaTpUBAJIU B NIOCIIEJHUE JHU cyllecTBOBaHUA pycckoi CraBku [lyxonun, /ure-
puxc, BripyOoB 1 Bpanrenb, Bo MHOrOM COBNAJaeT C MJIAaHOM, KOTOPBIH elie B
Mae — utoHe 1917 rona npemyiaran Manakus. B pomane ke ero ocenpto 17-ro Be-
3eT B CraBky Pouius.

®dakTruecku 37ech PonuH BBICTYyMaeT Kak OJWH W3 HMJICOJOTOB OyIyIieH
6enoit JIoOpoBonbueckoil apmuu. TeneruH u PomumH MHOTO paccykaaiu o Cy/ib-
6ax Poccun. OueBuaHO, MpeANnoNaraioch, 4To0 U B MOCIEAYIOIUX YaCTAX OHHU
TOXe OyAyT pe30HepaMu, BhIPa)KAIOLUIMMH aBTOPCKHUE MBICIH O COBPEMEHHOCTH U
OyaymeM. Ho BTOpast u TpeThs yacTH «XO0KIACHHUS 110 MyKaM» ObUIM HAaITUCAHbI U
ony6iukoBanbl yxe B CCCP. A TaM KpaMOJIBHBIMH CUHUTAIUCH ObI JTHOOBIE pac-
CYXJICHUS TIOJIOKUTENBHBIX T'€pOEB, KOTOPhIE HE BENM ObI K BHIBOJY O 3aKOHO-
MEpHOCTH M OnaroaerenbHoCcTH To0eapl OonbiieBrkoB. Cam ToscToil oueHb Xo-
POILLIO MOHUMAJ LIEH3YPHbIE TPAHUIIBI, PABHO KaK M TO, YTO €r0 TBOPYECKAsl CBO-
6ona B Coerckom Coro3e orpaHMY€Ha HECPAaBHUMO OOJIbIIE, YEM B AMHUIPALUH.
HpyxuBmmid ¢ ToscteiM kpuTuk U apamatypr O.C. JIMTOBCKUII CBUIIETEIHCTBO-
Ba: «S1 cnpocun Anekces HukonaeBnuya: ,,bynere nucarb Tperbto yacth “I'pos-
HOT'0”’ WJIM MECE TAK U CYKAEHO OCTaThCA TUIOTHEN 7
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ToncToli ycMexHyJIcs, TOCMOTpPENl HAa MEHS, KaK Ha 4YeJIOBEKa, MpeasIarar-
LIero eMy Kakoe-To 6e3ymHoe npeanpusarue. [lokauan rosoBoii u ckasai:

— I'm... Tpetrbs yacTb... s TOro yToOBl MHUCATh TPETHIO YACTh, HAZO MHE
yexatb u3 Poccun» [12. C. 98].

B tpetneit yactu npecsl 00 MBane I'po3HoM fomkHa Oblia OBITH NOKa3aHa
ONpPUYHMHA. YUMTHIBAs TpeneTHoe oTHouleHue CTalnuHa K CO3/AaTeN0 ONPUYHH-
Hbl, TOJICTOI MOHUMAJI, YTO OTKPOBEHHO 00 3TOM MOKHO OBIJIO OBl MUCATh, TOJIb-
KO HaxXoJsIChb B AMUTPALIUH.

Xopomuo u3ectHsl Toncromy B.B. BeipyOoB umen oTHomEHHE K IPOEKTY
«HAPOIHOW apMUN», KOTOPBIA OYE€Hb HAIIOMUHAET IIPOEKT YCTPOWCTBA HOBOM ap-
MuH, KoTtopblii Be3eT B CraBky PommH. Ilo BOoCOMMHaHUSM NOXIOJIKOBHHKA
Buxkropa Koncrantunosnua Manakuna (B JloHckoit apmun aramana KpacHoBa oH
CTaJI MMOJIKOBHUKOM), OJTHOTO M3 OPraHU3aTOPOB yJapHBIX OaTalbOHOB, «B CTaBKe,
KO BpeMEHH Moero mpuesna (B Hauyaie HosiOps 1917 roga B CtaBKy 1Mo npukaszy
JlyxoHuHa mpuObl1 1-i yaapHbIN peBOMIOLMOHHBIA MOJIK, KOTOPhIM KOMaHI0Ball
Mamnaxkun. — b.C.), ObUI emie TeHepas BpaHrelb... OH K 3TOMYy BPEMEHH... ¢ OJaro-
cioBenus Jlurepuxca, BoipyOoBa (mOMOIIHMKA HayalbHUKA IITA0a MO rpa)iaH-
ckoit yactu. — b.C.) u JlyxoHnHa paboTtas HaJ IpPOEeKTOM opranu3aiuu Pycckoii
HapoaHnoif apMuu, Bo riiaBe KOTOpOH JIOJKEeH Obul cTaTh BbIpyOOB M KOTOpPYIO
MpeANoarajioch co3aaTh U3 yaapueix yacrein» [11. C. 11].

B cepenune nekabps (ct. cr.) 1916 roma Tonctoii Beiexan B MuHCK, T1e
pasMerniancs KOMUTET 3amagHoro GpoHTa npu Bcepoccuiickom 3eMCKOM COro3e
roponos. Ilo cBugerensctBy Haranen BacunbeBHbl Kpanauesckoil, Anekces
Huxonaesuua Be13Ban tyna Bacuimit BacunseBuu Bripy6os (1879-1963), 3aBe-
Oyromuil 3eMmckuMu fenamu npu CraBke [ 7aBHOKOMaHIYHOIIETO 3araJHbIM
¢dporToM, mocne DeBparbCKOH PEBONIONUN CTABIIMA TOBAPHIEM MHHHCTPA
BHYTPEHHMX J€JI BpeMEeHHOro nmpaBUTENBCTBA, U MOMOIIHUK 10 TPaXAAHCKUM
nenam npu HavanbHuke IlITaba BepxoBHoro riaBHokomanayromero B CrtaBke
nocine apecra JI.I'. Kopaunosa. Bacunuit BacunbeBud Obl1 MIEMSHHUKOM Iep-
BOr0 riaBbl BpeMmenHoro npasurenscTBa KHA34 [.E. JIbBOBa, ABIABIIETrOCS TaK-
xKe mpezcenareneM Bcepoccuiickoro 3eMCKOro coro3a oMoy O00NIbHBIM U pa-
HEHBIM BOEHHBIM U I1aBoM 3eMropa (TrJIaBHOTO 10 CHa0XEHUIO ApMUU KOMHUTETa
Bcepoccuiickux 3eMCKOro U ropoJckoro cowo3oB). B 1919 roxy Breipy6oB Obln
reHEepaJIbHBIM CeKpeTapeM pycckoi nenerauuu Ha [lapmxckoit MupHoOi KoHpe-
peHnuu. B sMurpaunuu o ObUT yCHENIHBIM OaHKMPOM M MAacOHOM, ITOMOTajl Jes-
TEJIAM PYCCKOM KYJIbTYPBI.

15 suBaps (cT. cr.) 1917 rona Toncroil ycnen omy0aukoBate B «Pycckux
BEJIOMOCTSIX» TMaHETHPHUYECKYIO 10 oTHomeHno K B.B. BeipyOoBy crarsio «3em-
ckoii coro3. M3 nueBHuka Ha 1917» [13. C. 2].

Kak ormeuaer aBTop emuHcTBeHHOU Omorpadum B.K. Manakmna capaToB-
ckuii ucropuk A.B. Ilocanckmii, «B cBoel myOnuiuctuke MaHakuH He OOUTCSA
CTaBUTh 3HAK PAaBEHCTBA MEXIy O(UIEPOM M MHTEIIUTEHTOM. {151 MHOTHX 3TO
OBUIM aHTArOHMCTHYECKHE MOHATHS U 110, U mocie 1917-ro roma! U HaBcerma mis
ManaknHa 00pa3loM TPaKAAHCTBEHHOCTH M MATPHOTHYECKOH CO3HATENBHOCTH
ocTainuch BoJIOHTEpHI 1917 roga. B U3BeCTHBIX HAM MPOU3BEACHUSIX MPOBOIUTCS
uzes eIMHCTBA MOJIUTUYECKH OPUEHTHPOBAHHOTO O(HuIlepa U MHTEIUTUTeHTa, MO-
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HUMaEMOro Kak oOpa3oBaHHbBIN IPaXKIAaHUH CBOEH CTpaHbl, MOTUB MPOTyKTUBHOM
conuanpHOU akTHBHOCTHY [14. C. 380]. D! MBICH OBUTH OYeHBb Onw3kH ToJIcTO-
My Kak B MEepUOJ TPa)xJTaHCKOW BOWHBI M SMUTPAIUU, TaK, BOBMOXKHO, U B OoJjee
MO3AHUM nepruoA ero ku3Hu. OJUIETBOPEHUEM TaKUX O(PULEPOB-UHTEIUIMIEHTOB
HaBepHsKa ObUTH B «Oemnoit» Bepcun «X0oxaAeHus mo Mmykam» Pomrun u Tenerus.
MaHnakvH ynoMHHaJ F€OpPrUeBCKOro KaBajepa, MHKEeHepa U MOoJIKOBHUKa Tanana-
€Ba, HbIHE MOJIKOBHUK, KOMAHIHUP JOHCKOTO camepHoro nojka. BozmoxHo, Toin-
CTOM B3sUT 3Ty LMTATy JUIsl BOIUIOLIEHUsS cyAbObl TenernHa B «0enoil Bepcum.
Tam, cynss mo BoCXoAsiIeMYy K HEMY NOJKOBHUKY HUKUTHHY M3 paccka3oB
«B opemy» [15. Hur. mo: 16. C. 414-415] u «Yetbipe KapTHHBI BOIIMIEOHOTO (o-
Haps» [17. Hur. mo: 16. C. 596-601], IBan Nnbuy cTaHOBHWICA MOJTKOBHHUKOM
Boopyxennbix cun FOra Poccun 1 KoMaHIMPOM cariepHOro MOJIKa, TOIbKO, CKO-
pee Bcero, He B JloHCKOH, a B JJoOpoBonbueckoil apmun ninm B KaBkasckoii apmun
Bpanrens Bo Bpems noxozaa Ha LlapunslH.

He uckiroueno, yrto nepsonavyanpbHo ToiicToM, cpa3y ono3HaB B MaHakuHe
MHTEJUIMTeHTa, OIIMOOYHO PELIWI, YTO TOT SIBJISAETCS O(UIIEpOM BOEHHOT'O BpeMe-
HU, ¥ TIOTOMY CJeall TaKoBbIM U cBoero Pommna. Ho mpu pabore Ham «O6emoi»
BepCHel OH HaBepHSKA ATy OMIMOKY MCIPABUI U CIENal CBOETrO Ireposi KaJpOBbIM
ourepom, 1a erie, BO3SMOXKHO, U C aKaJIEMUUECKUM 00pa30BaHUEM.

Xapusma, KOTOpOH, HECOMHEHHO, oOmanan MaHakuH, niepenana Pomuny.
ManakuH nocie npuxoja K BiacTu OOJBIIEBUKOB M Havaja Ipa)JIaHCKOW BOWHBI
SIBJIAJICS. OJJHUM M3 HEMHOTHX JesAreneidl bemoro nBHXEHMS, KOTOpPbIE MBITAIUCH
BCEPBE3 PACUIMPUTH €r0 COLUANIbHYIO 0a3y, 00yCTPOUTH ThUT U BKJIIIOYUTH B IPO-
rpaMMy OenbIX XOTsl Obl HEKOTOpPbIE 3aBoeBaHU DeBpanbCKoil peBomonuu. Buk-
Top KOHCTaHTHHOBMY NBITANCA HAWTH ONOPY B KPECTHSIHCTBE, U3 KOTOPOTO U
(hopMupoBacs TJIaBHBIM 00pa3oM HAXOJIMBIIUICS MO ero komanaoBanueM Ca-
PaTOBCKUI KOPIyC, B AanbHElIIeM nepeuMeHOBaHHbIN B Opurany. OH, B 4aCTHO-
CTH, TIBITAJICS OTIEPETHCS Ha KPECThSIHCKOE CaMOYIpaBlieHHe, Ha Hauboee aBToO-
PUTETHBIX CTAPUKOB, OTCTaUBaJl HEOOXOAMMOCTh HEMEIJICHHOTO MPOBEACHUS Psi-
Jla COIMANBHBIX pedopM, B HaCTHOCTH arpapHoil. @aktudeckn MaHakuH mpeasa-
rajl Ty Iporpammy, KOTOPYIO B 3HAUMTEJIbHOM CTENEHH PEAIN30BHIBAIM B XOE
rpakaaHckou BoWHbI B Mcnnannu @paHcrucko @paHKO U €ro reHepasbl, KOTOPbIE B
paiioHax, KOHTPOJIHMPYEeMbIX (pPaHKUCTAMH, 3aCTaBISUIM TMOMEIIUKOB «I00pO-
BOJIBHO» JIETIUTHCS C KPECThSIHAMH 3E€MJICIO U CIIMCHIBAJIM UMEIOIIMECS TOJTH Oe/I-
Helmen yactu HaceneHus. OgHako MaHakvH Tak U HE BCTPETWII MOHUMAHUS CO
CTOPOHBI BOCHHO-TIOMUTHUECKUX BOXKJEH Oenblx — cHadana J[oHCKOro aTamaHa
renepana [lerpa KpacHoBa, a 3arem reHepanoB AHToHa Jlenukuna u Ilerpa Bpanre-
ns1. B pesynberare, kak Buktop KoOHCTaHTMHOBHY € TPYCThIO MHCANI CBOEH CECTpe
3unause, oH Obl1 B Mae 1920 rona yBoseH reHepasiom Bpanrenem B GeccpoyHblit
OTIIYCK «IIOCJIE TOTO KaKk OpraHM30BaHHOE IpU MoeM ydactuu B HoBopoccuiicke
OO61ecTBO 00BETMHEHHS PYCCKUX OPHUIIEPOB U JOOPOBOJIBIIEB — OBLJIO MPU3HAHO
I'n. KoMmanzioBaHueM HECBOEBPEMEHHBIM U HEHYHBIM, XOTSI HJIEH, MTOJOXKEHHBIE
B ocHoBaHue OOI-Ba, caMUM TeH. Bpanrensem Obuid Mpu3HAHBI MPaBUILHBIMU,
TJIaBHBIHN i€ HEeIOCTaTOK ObUI B TOM, YTO MBI 3aBHJIM O HEOOXOUMOCTH PYCCKUM
ouuepaM caMuM HauaTh JyMaTh U pa3Ouparbcsi B obcraHoBKe...» [14. C. 345].
31ech IpOSIBUIIOCH €Ile OJTHO BaKHOE KauecTBO MaHakuHa, Ojaronaps KOTOpOMy
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OH OKa3aJics HeyrojaeH pykoBoAcTBY [loOpoBombueckoit, a motom Pycckoii ap-
mun. Buktop KoHcTaHTHHOBHUY XOTeJ, YTOOBI psiIoBbIe y4acTHUKU benoro nBu-
JKEHUs TOXKE€ MMEIM CBOW TOJOC M MOIUIM, MYCThb C M3BECTHBIMHU LIE€H3YPHBIMHU
OTpaHWYEHUSIMHU, BBICKA3bIBaTh CBOE MHEHHE B IPECCE, HE3aBUCUMOM OT KOMAaH-
JIOBaHHMSI, U TAK)KE MUMEJM BO3MOXHOCTh BECTH aruTanmio 3a Oenpix. OgHako [le-
HUKWH, 1a 1 BpaHrenp fenanu B NEpPBYIO OYEpeab CTABKY Ha XOPOLIO MOATOTOB-
JICHHBIX, YOSXKIEHHBIX U MOTHUBHPOBAHHBIX OOUIIOB M3 uncia oduiiepoB U A00po-
BOJIBIIEB M HA BOJIEBBIX U TOJIb3YIOMIUXCSI aBTOPUTETOM y TIOJYMHEHHBIX KOMaH-
JIUPOB, OTKJIAIbIBasi PEIICHUE BCEX MOJUTUYECKUX M COLMAIBHBIX BOIPOCOB 10
CO3bIBa YUpPEIUTENBbHOTO coOpaHus mocie modensl Hax OombiieBukamMu. OHU He
MOHUMAJTH, 9TO 0€3 HEMEJICHHOTO PEIICHUS Psiia MOJMTUISCKUX BOIPOCOB IIO-
O0ema HemocTmwkuma. B JloOpoBonsueckoi apmun Buktop KoncTtanTnHOBWY, Ha
KOTOpPOTO KOCHJIHCh, Kak Ha «(eBpaiucTay, Obu1 oOpeueH Ha ponb KaccaHapsl,
MOCKOJIBKY BHJIENT HEW30EKHOCTh MOPAKEHHS OCNIbIX M O€3yCHENIHO Mpesyiarail
IIyTH CHIACEHUSI.

MOo3KHO TIPEaNONIOKUTh, YTO B Hayalle «0emnoii» BepcHH BTOPOU YacTH CYb-
0a Pomraa Obl1a MPUMEPHO TaKOW ke, KakoW M cyapba MaHakuHa, HO C TOH Cy-
IIECTBEHHON pa3HuIlel, uTo TOJCTON XOTeN MoKa3aTh B «OENoi» BEPCHU OKTIAOpPb-
ckre 6ou B MockBe, KoTopble HaOr01a1 Boounto. Bo Bpems 3tux 6oeB Tomctoit
HE MOT HE OOIIaThCs C yAapHUKaMu MOCKOBCKOTO OarainbOoHa, KOTOpPHIE Cpaxa-
JUCh OYKBaJIBHO PSAOM C ero KBapTupoi. Bo Bpemst OKTAOPHCKON pPEBOIOIMH
Tonctoit Haxonuics B MockBe U HaOmo1an 60U MeXIy CTOPOHHHKaMu Bpemen-
HOTO TIPaBUTEIHCTBA, MPEUMYIIICCTBCHHO FOHKEPAMHU W HEMHOTOYHCICHHBIMU O(H-
LepamMH U yAapHUKaMU, 1 CTOPOHHUKAMH OOJIBIIIEBUKOB, K KOTOPHIM OTHOCHJIHCH
OCHOBHAsl 4acTh rapHU30HA, pabounMe U TOPOACKHE HU3bI, OOBEIUHUBIINECS B
KpacHYIO TBap/IvIo, a o3Hee — MpHUOBIBIIIME UM Ha TTomols u3 [lerporpama mat-
pochl. Toncroil 3anuceiBall B THEBHUKE, KaK IILJTM OOM Ha JOPOTHX €My MOCKOB-
CKUX YJHIAX, MPEeroaras, O4eBHIHO, UCTIOIB30BaTh 3TH 3allUCH B OyIyIIUX MPO-
mBeaeHnsx [18. C. 353-354].

H.B. Kpannuesckas-ToscTasi, TpeThs *eHa nucatens, BcnoMmuHana: «llymnu
MoAKapayJIMBaJId 3a KaKIbIM YrjaoM. S mepexuBaiga My4YUTEIbHbIE MUHYTHI, KO-
raa ToncTol BMecTe ¢ rpyInoi pa3BeIYMKOB BBIXOAWI Ha yauly. OH ToBOpUII:

— MHe 3T0 Haj0 I BIeUaTICHUH, moiMu!

S moHrMara u Bce ke He HaxoAuIa cebe MecTa, OKUasi ero BO3BPAILCHUS
[19. C. 132].

B duHane nepBoit yacTu TPUIIOTHU BCE TJIaBHBIE repon HakaHyHe OKTAOph-
CKOM peBoyronuu okasbiBatoTcs B Ilerporpane. OueBuiHO, B Hayane BTOPOM 4ya-
CTH IITYpM 3WMHETO U CBS3aHHBIE C HUM COOBITHS TODKHBI ObUTH OBITH YBUACHBI
rnazamu Pommna u Tenerunna, Katu u [amu. BepositHo, oco3HaB, uto B Iletpo-
rpajie Bce Npourpano, PomuH cnemno Bo3Bpamancs B MOCKBy, Iie y4acTBOBAJI B
005X ¢ OOJBIIEBHKAMHU, KOMaHIys MOCKOBCKHUM yIapHBIM OaTalbOHOM. 3aTeM
Baaum IletpoBuu ¢ octaTkamu OaTanboHa qoOupaics no0 Morusiesa, rie BBIOJ-
HSJI IPUMEPHO Ty XK€ POJb, KaKylo B peanbHOCTH urpan ManakuH. [lo Bceil Bu-
JTUMOCTH, TJIa3aMu PoriHa ObUT Mokas3aH kosieOuromuiicss JlyXOHHH u IpyTHe py-
koBoauTenu CtaBku. [lanee PomuH, MpuHSIB KOMaHIOBAHUE yAApPHBIM OTPSIOM,
npopseiBajcs Ha J[oH.
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3areM, mocne «JlensHoro moxonay», Pommn «0enoi» BepcuU CTAaHOBHICS
MTOJIKOBHUKOM U JIOpacTaj 10 KOMaHIOBaHUS Opuranoi. B 3ammMCHBIX KHUXKKaxX
MoAPOOHO ONMHUCHIBaeTCS BTOPOH 3axBaT ExarepuHociiaBa MaxHO B TakKe yIOMH-
Haetcs reHepan S.A. Cnames: «['opon ocBoboaun CrameB. ManuHoBas 4ep-
Kecka, Oenmas mamaxa. JKeHa ero Ha Jomaad, B 4epkecke, Oenmas mamaxa» [20.
C. 289. Kamxka Ne 1, 3amuce 72.] OgHako B « XMypOM yTpe» ATOT CHOKET TaK U
He nosBuics. B 30-e roapl nieH3ypa n300pakeHus TpakIaHCKONH BOWMHBI YKeCTO-
ymiack. M Tema BToporo 3axBata ExarepmHociiaBa MaXHOBIIAMH BHE3AIHO CTajia
HEILIEH3ypHOH — ToT/1a ObI TOJAPOOHO MPHUIILIOCH PacCKa3bIiBaTh O pelae MaxHo 1o
ThUIaM J[eHWKHHA, TPEINPUHATOM B caMblii pasrap mnoxoaa BoopyKeHHBIX CHI
IOra Poccun Ha MockBy, ¥ Ipu3HATh, YTO MAaXHOBLIbI BHECIIN CBOH BKJIaJ B mo0e-
Ny KpacHbIX HaJ JIeHUKUHBIM.

MOo3kHO TIPENON0KUTh, YTO B «Oenoiy Bepcun Porua BMecTe ¢ KopimycoM
CnameBa ocBoOoxnaan ExarepuHociiaB OT MaxHOBIIEB, Mpecieysl MaXHOBILEB,
youBan cBoero ObIBIIEro opauHapia Anekces KpacuibHHKOBa, CTaBIIETO Max-
HOBCKHM aTaMaHOM, 0cBoOokaan KaTio u3 MaxHOBCKOTO IUIeHa, a TOTOM BMe-
cre ¢ Hert u CnameBsiM oTctynan B Kpeim, a u3 Kpeima BmecTe ¢ Pycckoit ap-
mueit Bpanrens sBakyupoaics B [aymumnonu. BepositHo, moapoOHO OMUCHIBA-
auck 6ou B KpbIMy, KOTOpBIM OBLITH MOCBSIIEHBI MHOTHE U3 TMEPBBIX OEIBIX Me-
MyapoB 1921-1922 ronos.

B «Bocemnaamarom rozae» PommH nuie KpaTko BCTIOMHHAET 00 OKTAOPH-
ckux 0osx B MockBe, Haxofsch y cBoero TecTs bymaBuna B Camape, Kyaa ero
yBesna Kars nocne panenus. [Ipu 3ToMm yka3eiBaetcs, 4to PomimH ouman BOMCK
n3 CraBku: «MockBa Oblja 3aHsATa BOMCKaMu peBkoMma. Ha apyroii ke neHb Ha
yJIAIAX MOXHO OBLIO BHAETH MOJIOABIX JIFOJIEH B IITATCKOM, B PyKe — y3eJIOK, B
mmazax — Hegobpoe. OHM mpodupanuch kK Bok3aiaMm — Kypckomy u bpsiHckomy...
N xots Ha HOrax y HUX ObUIM BOEHHBbIE OOMOTKHM WJIM KaBaJlepUICKHE Carloru, —
HUKTO UX He 3a7epxuBai. Ecnu Obl HEe KOHTY3us, yiien 0bl U Pommn. Ho y Hero
CIy4MWJICSL JIETKUI mapajiud, 3aTeM clenoTa (BpeMEHHas), 3aTeM Kakas-TO uep-
ToBIIMHA ¢ cepaneM. OH Bce KJIadl — BOT-BOT MOJONIYT BOWCKAa M3 CTAaBKU M
HA4YHYT OUTH IIecTUAIONMOBBIMU ¢ BopoObeBbix rop no Kpemto. Ho peBomtomus
TOJIBKO €Il HauMHaJIa yTIIyOJaThCsl B HApoHbIe Toiuu. Kats yropopuna mysxa
yexarb, 3a0bITh Ha BpeMsi O OOJIbIIEBUKAaX, O HeMIaX. A TaMm OyaeT BHUAHO» [5.
T. 5. C.325].

PouuH, kak MbI TOMHUM, TIOJATMOJIKOBHUK. 3HAYUT, BO BpEeMs OKTSOPbCKUX
0oeB B MOCKBe OH IOJDKEH ObLI KOMAaHIOBAaTh KAKHM-TO JOCTATOYHO OOJIBIINM
OTPSIZIOM CTOPOHHUKOB BpeMeHHOro mpaBUTENbCTBA YPOBHS OaTaibOHA, YUHUTHI-
Basi, YTO caM KOMaHAYIOIIM MockoBCcKkUM BoeHHBIM okpyrom K.U. Ps61es, Bo3-
IJIaBUBIIMN BOGHHOE COMNPOTHUBIICHHE OOJIbIIEBUKAM, ObUI BCETO JUIIb B YUHE
nonkoBHUKa. OHaKo U3 BocmoMuHaHui PoriHa o MockoBckux 60six B «Bocewm-
HAJIIaTOM TOJI€» HHUKAK HE CIEAYeT, YTO OH 3aHHUMaJl KaKy-TO PYKOBOJISIIYIO
noJDKHOCTR. I1o Beeit BeposiTHOCTH, B «Oenoi» Bepcun PormmH koMaHmoBaia Moc-
KOBCKHM YJIapHBIM PEBOJOIIMOHHBIM 0aTalbOHOM U APYTHMHU BOWCKAMH B CEKTO-
pe, nmpuMbIkaBiieM K MomayaHoBke. I COBEpIIIEHHO HENENO W MOIUIO BBITIISACIIO
Ob1, ecin Ob1 Bamum IleTpoBud Opocuii CBOMX COJIIAT, COOMPABIIMXCS ITPOJIOJ-
*aTh O00ppOy C OONbLIEBUKAMU B JIPyrom Mecte. MOKHO HE COMHEBAThHCS, UTO
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HCTOpPHUS € €ro 0The30M B Camapy MOSIBUIIACH TOJIBKO B COBETCKOW BEPCHUH TPH-
noruu. B «Oemnoit» BepcruM MOCKOBCKHE OOM HaBEpHSKA OBLIM OMHCAHBI TOPa3Io0
noapoOHee, U PoruH urpan B HUX BUJHYIO POJib. A Moclie 3aBepiieHus: 00eB OH,
CKOpEee BCEro, ¢ OCTaTKaMM CBOMX yJAPHUKOB OTIpaBisiics B Moruies, B CTaBky,
a OTTyJa, Kak 1 ManakuH, npoouBaincs Ha [{oH. Onu3on ¢ moesakon PommHa u
Katu B Camapy B «BocemHanmarom rome» mpu3Bad ObUT 3aMEHUTH MPUCYTCTBO-
BaBIIUIl B «0eNoi» BepCUU AMHU30]1 ¢ Moe3akoi PomrHa u yaapHukoB B Morusnes
U TocaeayommMu 0osiMu o gopore Ha JloH.

A BoT manee 6uorpadus PommHa, o Bcelt BEpOSTHOCTH, YK€ CYIIECTBEHHO
otnuyaercs ot 6uorpadun Manakuna. [To Bceli BepositHocTH, Buktop Koncran-
TUHOBUY TIpUOBLT Ha J[OH BO BTOPOI mosoBuHE Aekadps (cT. cr.) 1917 rona. [Toka
HE YCTAHOBJIEHO, YTO UMEHHO JeJiall OH B mepBbie Mecsipl 1918 roga. B xopHu-
noBckoM «JlegsHOM moxone» MaHakvH TOYHO He yudacTBoBal. llocne rubemm
aramana KanennHa m kpaxa aHTHOOJIBIIEBICTCKOTO COMPOTHBIEHUS Ha JloHY OH,
BO3MOHO, ymien B CTEnHOM MOXOJ IMOJ KOMaHJOBaHUEM ITOXOJHOTO aTaMaHa
renepan-Mariopa I1.X. ITonosa. Bo3MoxHO, MaHakuH y4acTBOBAJI B IMIOXOJE IO
qy>KOoi (ammivell 1 B Ka4ecTBe CBOEW MepBOHAYaIbHOW CIELUAIbHOCTH apTUJI-
nepwuiickoro odurnepa. Hembsst Taxke UCKIIOYUTH, yTo B CTenmHOM moxojne Ma-
HaKUH HE Y4acTBOBAJI, a CPAXKAJICA B HEMHOTOUUCIIEHHBIX NapTHU3aHCKUX OTPSAIaX
Ha tore JloHckoil oOnactu, a B anpesnie 1918 rosna yyactBoBai B aHTHOOIBILIEBUCT-
CKOM BOCCTaHUH, KOTOPOE€ MpUBENO K BiacTu atamana Ilerpa HukosaeBuua
Kpacnosa.

Ho nmanpueiimeii Ouorpadgum Manakuna Tosctoir He 3Hanm. Kpome Toro,
€My NPUHIUIHAIBHO Ba)KHO ObUIO cenaTh PomrHa y9acTHUKOM KOPHUJIOBCKOTO
«JlensgHoro nmoxoxa», B KOTOpoM MaHak1uH TOYHO HE ydacTBoBal. BeposiTHO, A
n3o0paxeHus: PouyHa B KOPHUIIOBCKOM IOX0J1€ B KaUeCTBE MPOTOTUIA ObLI UC-
M0JIb30BaH OJIUH U3 OPUIIEPOB — yUaCTHUKOB MOXO/A.

[IpuunHbl, M0 KOTOPHIM TOJICTON «CMEHWJI BEXW» KAaK CBOEH KU3HM, TaK U
CYJIbOBI TepoeB «X0KJIEHUS IO MyKaM», ObLIIU TIOHSATHBI COBPEMEHHUKAM.

24 deBpans 1945 roma apamatypr A.K. ['maakoB 3amucan B JHEBHUKE:
«Tpetbero aust ymep ot paka rpyau A.H. Tonctoit. OH Obu1 yXe ¢ Tol1, Kak Ipu-
TOBOPEH BpayaMH, HO HE 3HaJ 00 3TOM M yCIeJl HalucaThb HECKOJIbKO COYHBIX U
ApkuX TiaB ,,IleTpa“. 310 ObUT HEOOBIKHOBEHHO OJIAPEHHBIN MUCaTeNh, HO JIETKO-
MBICIIEHHBIH, CyEeTHBIH, OOJbIIIe BCETo TOOMBIIHI BKYCHO JKUTh. | OBOPSAT, OH OBLI
crocoOeH 1 Ha makocTH. Cpeau HaMCaHHOT'O UM OCTaHETCS] MEHbIIIE MTOJIOBUHBD)
[21. C. 477].

BepnyBumucs B CCCP, ToncToi nobuncst Bcero, 4ero xoTena — ClIaBbl U
MPAaKTUYECKH HEOTPAHWYEHHBIX MaTepuaabHbIX Onar. MoXHO cka3aTh, YTO OH
KW, KaK MPU KOMMYHH3ME, CIIOJIHA YAOBIJIETBOPSA BCE CBOM MaTepHalIbHbIE IO-
TpebHOCTU. DAKTHUECKUN YPOBEHD KU3HU TOJICTOTO, BEPOSITHO, OBLI JIaXKe BHIIIIE,
YeM YPOBEHb KHU3HU CeKpeTapsi oOkoMa mapTuu U naxe wiena [lonutoropo. Jo-
CTaTOYHO CKa3aTh, YTO MHUCATEIb UMEJ TPU aBTOMOOMIISI, TOT/1a KaK B HEKOTOPBIX
o0KOMax MMeJCs BCero OAWH aBTOMOOUIb. Pazymeercs, ToncToil, B oTiuuue ot
cekperapeii 00koMoB u wWieHOB [lomuTOrOpo, He 00JagaT HUKAKOW TOJUTHKO-
aIMUHHUCTPATUBHON BJIACThIO, HO OH K 3TOMY M HE CTpeMHUJCs, TeM Oojee 4To
BJIaCTh ObLTAa CBs3aHA C PUCKOM PENpEeccuid, Torna kak ToJcToMy, KOTOPBIM Kak
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HUKTO JIpYrOf 4yBCTBOBaJl KOHBIOHKTYPY Ha CAaMOM BepXYy U He ObLI CBSI3aH HU C
KaKUMHU ONIO3UIMOHEpaMH, pernpeccu He rpo3wid. Ho muiatoil 3a mMatepuainb-
HBIA KOM(OPT CTaJli MHOTOYHMCIICHHBIE BEIIHU-OJHOJHEBKH, PAaBHO KaK M IOCTe-
MIEHHOE yXY/JILIEHHE XYJI0’)KECTBEHHOTO KadyecTBa TeX TpUJIOTHil-amomnei, padoTa
HaJ KOTOPBIMH HA4Yalach €Uie B roJbl IPayKJaHCKOW BOMHBI U DMUTPALUH.

Leno#t opunmaabHOro moyera craj HEAIOKUHHBIM JINTEpaTypHBIN TalaHT
Anexces Hukonaesuua Toscroro, kotopsiii B CCCP 6ykBajgbHO MPUIILIOCH 3aphl-
BaTh B 3€MIJIIO, IpUCIIOca0anBasi MO HACOJIOTMUYECKHE YCTAaHOBKU M LIEH3YpPHBIE
pamku. Ho 6exa Gbina B Tom, yto B CCCP Tanant ToscToro npakTudecku He pas-
BHMBAJICS, U MTACATEIIb HE CMOT PEAIIM30BaTh BECh CBOM HEMAJbll TBOPYECKUHU I10-
teHuual. «benasy Bepcus «XoxaeHUs 0 Mykam, OyZlb OHa 3aBeplleHa U OIyO-
JMKOBaHA, MOTJIa ObI CTATh JIYYIIUM TPOU3BeIeHHEM TOJICTOTO, a €ero TajJaHT MOT
ObI OTY4YUTh HOBOE pa3zButue. Ho 1yt 3Toro TpeboBanock TOIBKO OJHO YCIOBUE:
OCTaThCsl B IMUTPAIMM, HE MOJ1aBasiCh Ha IIe/pble COBETCKUE Mocybl. C roioay
6b1 TosicTol HE ymMep U I0CTaTOYHO CHOCHBIHN OBIT cebe U ceMbe, P CBOEH nopa-
3UTEIBHOW TPYJI0CIOCOOHOCTH, cymen Obl obecrieunTh. HO pockomiHasi >KU3Hb,
0 KOTOpOH OH MeuTaj, TM00 He HacTynuiia Obl BOBCE, JIMOO €€ MPUIIOCh Obl XKIaTh
MHOT0 JIeT, oka ToJcToi He cTan Obl BCEMUPHO M3BECTHBIM UM LIUPOKO MEPEBO-
JMMBIM Ha BC€ S3BIKM IUcaTeleM, Kak, Harpumep, Bragumup HabGokoB (HO yTO
OyJeT IMEHHO TaK, HUKaKuX rapaHTuil He Obu1o). Jymaem, uto Ha pemenue Toun-
croro BepHyThcsi B CCCP, cpenu npoyero, NOBIUSIIO U TO OOCTOSATENIBCTBO, YTO
OH, B OTIM4MEe OT Toro ke HaOokoBa, TOJKOM HE 3HaJl HHOCTPAHHBIX S3BIKOB U
HEKOM(OPTHO YyBCTBOBAJ ce0s1 B MHOSI3BIYHOM Ccpejie.

Toncroit He 6e3 ocHOoBaHUM paccumThiBal, 4To B CoBerckoii Poccum ero
MIUCATENIBCKOE MMs, MOJIyYEHHOE €Il€ 10 PEBOJIOLUHN, U TOTOBHOCTh UCIIOJIHSATH,
B CYLIHOCTH, JHOOON MJI€OJIOTUYECKUI 3aKa3, TO3BOJISIT €My Jierdye BHIUTH Ha Iep-
BbIE POJIU cpeau nucaresnei. He roBops yk 0 TOM, UTO YUTaTENbCKasl ay IUTOPHUS B
Coserckom Coro3e Obula HECpaBHUMA MO 00BbEMY C SMUTPAHTCKOM ayJIuTOpHEH.
A Benp ToncToilt Beerna 3a00Tuiics o yuTaresne cBoux npousseaenuil. Ilo BepHo-
My 3ameuanuto E.JI. ToncToi, mucaTens «CTPOUII CBOKO JIMTEPATYPHYIO HUILY HA
I'PaHU KEJIEHHOW ¥ MacCOBOM JIMTEPATYpPhl, MOMYJIAPU3UPYS IIUTHBIE UAEH B IIPO-
U3BEJICHUSX, B BBICIIEH CTENEHU YNTAOEIbHBIX, BCETJa CHa0KEHHBIX 3aXBaThIBa-
IOLUM MEJIOIPAMATHYECKUM CHO)KETOM. DCTETHYECKHM CMBICI TaKOH IPO3bl CO-
CTOSJT B CO3JIaHUU SI3bIKA — OOLIETIOHATHOT0, HO CIIOCOOHOTO PacCKa3bIBaTh SIPKO
U IIPOCTO O CIOKHOM. Takoi s3bIK — JOOPOKauYeCTBEHHbIM M YUCTBIN, OJHOBpE-
MEHHO CTapblii M HOBBIM, NPUXOTIUBBIM, CyOBEKTUBHBI M TMOKO NEpeNaroLinil
,dy’K0e CJI0BO“ — 1 ObUI cdepoii ,,u300perenus Toacroro» [16. C. 12]. B smu-
rpaIyy 3a MEePBEHCTBO MPHUILIOCH OBl KOHKYpUpoBaTh ¢ byrunbM, Kynpunsim,
MepexkoBckuM, I'yceBbIM-OpenOyprcekum, YnpukoBeiM, [lImeneBsiv, Ampure-
aTpOBBIM U JIPYTUMH MHUCATENIIMHU, YCIEBUIMMHU YK€ clienaTth cede ums B Poccun.
B CCCP xe, rne nutepaTypa BCe JKECTYE 3arOHsJIach B OINPENIECICHHBIE UACO0JIO-
THYECKUE paMKH, B Hadane 1920-x roJ1oB emie nmouty He ObIJI0 U3BECTHBIX MUCaTe-
Jel, BCTaBIIMX Ha CTOPOHY OOJbIIEBUKOB. J[a M MOJOAbIE MMCATENN, BOCIIUTHI-
BaBILIMECS B ciefoBaHUM Aormam IIposnerkyipTa, HE MOJIB30BAIUCH MOMYJISPHO-
cTeio y unTtaronieit myonuku. Hemapom ®. CrenyH B cBoeM 0030pe pyCcCKOM JIH-
TEPATypbl UTHOPUPOBAJI «BCIO KOMMYHHCTHUYECKYIO arMTMaKkyJaTypy C MpoJieT-
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KyJbTIIMHOW BO riaBe» [22. C. 236, npumed. 1]. Te e, KTO MOIIIM COCTaBUTH
KOHKYpEHLIHI0, Bpoae Muxauna bynrakoBa, He OMyCKaJuCh B Me4aTh 10 HAEO-
JIOTMYECKUM OCHOBaHMM. B smurpanuu xe, B ycioBusx cBo0ob! cioBa ToncToi
MOT OXHJaTh B CKOPOM BPEMEHU KOHKYPEHIIMHM CO CTOPOHBI HOBBIX MHcAaTesei,
KaK MOJIOJbIX, Bpoae Bnagumupa HabokoBa, Tak u npenctaBuTesei ero nmokosie-
HUs, Bpoae Mapka AijtaHoBa.

U Gbina eme ogHa npuurHa, noyemy TosicToit BepHyJcs Ha poauHy. Hara-
abst KpanaueBckas B 1922 rogy BellycTuia cOOpHHK CTUXOB «OT JIyKaBOroy,
B KOTOPBIH BOLLIO OAHO U3 JIyYIINX €€ CTUXOTBOPEHUH, OCBSIIEHHOE UMEHUHAM
Tonctoro, «Anekceit — ¢ rop Boga!». B Hem ecTh Takue CTpoKu:

Crana g Ha NOMKOW NbaViHE,
M HeceT meHsa — kyna?

A B munon MockBe eLLe cHer,

3BOH BEUKOMOCTHbIN N TUXWIA,

M caHoK packnaucThlii 6er

B cyrpo6ax wupokoi Mniowmnxu.
Tenepb 6bl NONTN Ha ApbaT
Joporoio Halweln BcerpaluHen!

Hag roponom ranku kpuyar,

Kpyxart Hag kpeMneBcKoio OaLlHen.
Tbl NOMHULLb HALL NYTb CHEFOBOMN,
CyacTAmBbIA U FPYCTHBINA HEMHOXKO,
Baonb cTapeHbKown LepKBU CMELLHOMN, —
Hukonbl Ha Kypbux Hoxkax?

[23. C. 58-60].

OT0 cTUXOTBOpEHue oTpasuioch B 1928 rony B nbece Muxaunna bynrakosa
«bery, rae rnaBHble repou, noueHT ['omy6koB n Cepaduma Kop3yxuHa, pemarot
BEpPHYTHCA U3 IMHUrpanu B MockBy, yToObl BHOBb YBHJIETh CHET Ha KapaBaHHOM.
Touno Tak xe Kpannuesckas u ToscToil xorenu BepHyThC B MOCKBY, YTOOBI
YBUJETb CHET, TOJIbKO He Ha KapaBanHol, a Ha MosuaHoBke. Kpanauesckas cBs-
3bIBaeT MpeObIBaHUE B 3MUTPALMM C )KU3HBIO Ha JbauHe. Y bynrakoBa Bech Oer
B KpbIM, a IOTOM B SMHIrpamuio y repoeB acCoUUUpyeTcs ¢ OJIEACHEHUEM KpbIM-
CKOW cTaHluu, rae oHu BcTpetunuch [24. C. 470-423]. 1 y Kpannuesckoi,
n y BynrakoBa 3By4HT MOTHB 3aMETa€MOI0 CHEIOM cliefla, 3a0BEHUS MPEKHETO
Oera ¢ OeBIMHA U SMUTPALTHH.

MHorue nucartenyu OTMeYaiu, 4TO TAJIAHT y TOJCTOro — TeleCHbIN, HyTps-
HOM. OH OYEHBb XOpOIIO YMEET M0Ka3aTh CBOMX I'€pOEB TAK, YTO YATATENb BUIUT
HACTOSIMI MOPTPET KUBOTO ueioBeka. OTcroAa 1 4pe3BbIYailHO BHUMAHHE K Jie-
TaJIIM Tpamesbl, OAEXkAbl, MeOeI U MHBIM npeameraMm Oblta. OTCIOAAa UM OYEHb
KOJIOPUTHBIN SI3bIK, KOTOPBII B MCTOPUYECKUX IPOM3BEICHUSAX MPEBPALLAETCS B
3aMedaTeNbHyl0 cTwn3anuto. OTCIoa U TaJIaHT pacCcKa3uuKa, ClIocOOHOCTh K yBIIE-
KaTeJIbHOMY MoBecTBOBaHMIO. Ho BOT Gombmnx ¢unocodekux Borpocos ToncToi
B CBOMX Bemlax He craBuil. [loaToMy peanucrrueckas MaHepa nucbma ais Toi-
cToro Obla BIOJHE OpPraHMYHA, a JEKaJEHTCTBO — CKOpee CJIEJOBAHUE MOJE.
W ncuxoniornuecku ero repou yoeauTenbHbI, HE MEHee, 4eM repou «BoWHBI
MHpa», HO TOJBKO TOTJA, KOTJa OH CJEIyeT CBOOOJHOMY TOJETY MBICIH,
a He MOATOHAET MX IOJ 3aJaHHbIE UIEC0JOTHYECKHE CXeMbl. A BOT IO 4acTH (u-
nocoekoro ocmbicnenust ucropuu «Tperuit Toncroit» cunbHO yerynan «Ilepso-
My ToncToMy», mpudeM BHE 3aBUCUMOCTH OT KaKUX-THOO MIEONIOTMYECKUX WIN
LIEH3YPHBIX paMoK. VcTopust nepexuBaeTcs B €ro NPOU3BEACHUAX, IIPEKIE BCETO,
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gyepe3 dyBcTBa repoeB. Eciam Obl Tpuinorus «XoxIeHHe MO MyKam» IHcaiach B
YCJIOBUSIX CBOOOTHOTO TBOPYECTBA, TO, HABEPHOE, BCE FePOU BBIJISICIH ObI TICH-
xonoruueckn yoeaurensHo. Ho 8 CCCP ToncTtoMy MpHIIIOCH CIIEIIHO TMEpeu-
IIOBBIBATh TE€X I'€POEB, KOTOPHIC B AMUIPAHTCKOW BEPCUH MEPBOM YaCTH MpEIHA-
3HAYAINCh U OyAyIIero ydactus B OeloM JIBWKEHHH, TeX ke Temeruna m Po-
IIMHA, YTOOBI XOTh KaK-TO OOOCHOBATh MX MOCICIYIOUIMNA MEPEX0a K KPaCHBIM.
Haobopot, OT Tex repoeB, KOTOPBIM MPEACTOSIIO BO BTOPOW M TPEThEH 4acTsX
TPUJIOTHH BBICTYNATh 332 KPACHBIX, MPHUILIOCH JHOO BOOOIIE M30aBUTHCS, JINOO
n30aBUTh UX 00pa3bl OT MEPBOHAYAIBHBIX HETaTHBHBIX YEPT, MOCKOIBKY ITH Te-
pPOU MBICITIJIMCh B TIOAABISIFOIIEM OOJIBIIMHCTBE OTPHIATSIBHBIMUA B «OeIoin»
Bepcud. [loaTOMy, Kak riiaBHBIE T€POH, TaK U Ipyrue nepcoHaxu «Bocemuanama-
TOrO ToJa» M «XMyporo yTrpa» 3HAYHTEIHHO IPOUTPAIN B IICHXOJIOTHYECKOU
yb6enutenbHOCTH. JKeHCKHe 00pa3bl B MEHBILECH CTENCHU MOBEPIIINCH MOJ00HOM
nepezesKe, MOCKOJIbKY ObUIM ropaszio MeHee MOJUTH3UPOBAHHBIMU M CKOpee OT-
JaBaJHMCh Ha BOJIO PEBOJIONMOHHON CTHXHMHU. M MOMydYmiiock Tak, 4To BTOpasi
TPEThsI YACTh TPUIIOTUU OOJIbIIIE JIep)KaTCs Ha HUX, Torna kKak Pourun u TeneruH,
0COOCHHO B «XMypOM yTpe», BBITJISAAT OJIEAHO M MPEACTABISIOT cO00i 00paskbl,
MCKYCCTBEHHAsi CKOHCTPYHUPOBAHHOCTh KOTOPBIX OpocaeTcs B TJasa.
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O yem pacckaxeT nUCT «HyKoKKanbl»
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AnHOTanmst. Briepebie moapoOHO aHAM3UPYETCs JIMCT U3 PYKOIMCHOTO aimbMaHaxa KopHest
Uykosckoro «Uykokkana» ¢ pucynkamu IOpus AHHeHKOBa, AaTHUpOBaHHBIN MapToM 1923 rona.
[IpuBnedeHne apXWBHBIX HCTOYHHUKOB MO3BOJISIET YCTAHOBUTH UCTOPUIO CO3JAHUS U300PaKEHHUS.
BrusiBrsieTcs, 4To JIMCT PYKOITUCHOTO ajlbMaHaxa 3aroHsIICSd OJAHOBPEMEHHO ¢ padoToil AHHEH-
KoBa Haj noptperoM JIbBa Tpolkoro. AHaIN3 CTHIIMCTHYECKUX OCOOCHHOCTEH PHUCYHKA TT03BO-
JISIeT PEKOHCTPYHUPOBATh AIIEMEHTHI JIUTepaTypHoro Obita 1920-x rogos. M3ydenue cocraBa n3o0-
PaKEHHBIX JIUII YTOUHSIET KPYT TBOPUYECKUX U JIPYKECKUX KOHTAKTOB BUIHBIX JieATeNIel KyJIbTY-
PBI TIEPBOTO TTOCIIEPEBOTIOIMOHHOTO ecATIeTrs. [IpuBoasTes: Maon3BecTHEIe OHorpaduyecKre
JaHHBIE 00 N300pa)KeHHBIX Ha JIMCTE MEPCOHaXaX: YTOUHSETCS] HCTOPHS 3HAKOMCTBa AHHEHKOBA
u Omokaiiero copatanka ['oppKkoro, BHIHOTO 00IIecTBEHHOTO nesitens Anpoepra [TnakeBmya;
OCBEIIAIOTCS MAJIOW3BECTHBIE CTPaHULBI ApyxObl [InHkeBrda, mucarens bopuca [unpHsKa 1
XyZIOXKHHKa-aBaHrapmicta bopuca IllamommHikoBa; paccMOTpeHa HUCTOPHS CO3IaHUS Tpadide-
CKMX TMOPTPETOB COBETCKHMX NHCATelNiel, BBIIOJIHEHHBIX AHHEHKOBBIM. Jlenaercst BHIBOA O TOM,
YTO CTpaHMIAa PYKOIMCHOTO ajbMaHaxa, Kak M «YyKOKKala» B LIEJIOM, SIBIISIETCS YHUKAJIbHBIM
MaMATHUKOM, 3a1IeYaTJICBILINM >KUBOE TEUEHHE BPEMEHH.

Kaiouessble cinoBa: «Uykokkana», FOpuit AunenkoB, bopuc [lunsnsk, Ans6ept [1un-
KeBHUY, noprpet Tporkoro, mureparypHslii ObIT, 1920-e ropl, TBOpUECKHE CBA3N

3asBjieHMe 0 KOH(IMKTEe HHTEepPecoB. ABTOp 3asBIIAIOT 00 OTCYTCTBMU KOH(QIIMKTA
HUHTEPECOB.
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The Story of a Drawing from Chukokkala Miscellany
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Abstract. A novel detailed analysis of a page from Chukokkala, Korney Chukovsky's
handwritten miscellany with drawings by Yuri Annenkov, dated March 1923, is given. In-
volvement of archival sources makes up the history of the drawing creation. It turns out that
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Annenkov worked at the page of the miscellany and the portrait of Leo Trotsky at the same
time. The analysis of the stylistic features of the drawing reconstructs the elements of the li-
terary life of the 1920s. The study of the depicted persons clarifies the circle of friends and
associates of prominent cultural figures of the first post-revolutionary decade. The article pro-
vides little-known biographical information about the characters depicted in the drawing. It speci-
fies how Annenkov met Gorky's closest associate, the prominent public figure Albert Pinkevich.
The author highlights little-known facts of friendship of A. Pinkevich, Boris Pilnyak, a Soviet
writer, and the avant-garde artist Boris Shaposhnikov. The history of the creation of graphic
portraits of Soviet writers made by Annenkov is considered. In conclusion, the page of
the handwritten miscellany, and Chukokkala as a whole, are presented as a unique monument
that captures the living passage of time.
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BeBeneHue

B 2020 roxy na BbicTaBke «HOpuii AHHEHKOB: PEBOJIOLMS 32 JIBEPHIO» B
My3see pycckoro uMmpeccuoHn3mMa B MOCKBe HIMPOKOH MyOiuKe ObLIT MOKa3aH
mucT u3 pykonucHoro aneMaHaxa K.M. Uykosckoro «Hykokkasia» ¢ moprperamu
Tpoukoro, Ilononckoro, [TunsHsaka, HykoBckoro, [Tunkesnya u IllamomankoBa.
DTOT JIMCT TIpeacTaBiieH B Katajore BeicTaBkH [ 1. C. 48], a BriepBbie ObLT OMyOIHKO-
BaH BO BTOPOM M3JlaHUU NeuaTHoi Bepcun «HYykokkans» B 1999 rogy [2. C. 190]
(B mepBoe uznanue 1979 roga ox He Bowien).

N3BectHO, uTo K.M. UyKOBCKHI OUE€Hb CEPHhE3HO OTHOCUIICS K MOATOTOBKE K
neyatn «Yykokkans»y. OH HacTauBal Ha TOM, 9YTOOBI B KHUTE OBUTH OITyOJIMKOBA-
HBbI MOPTPEThl YYACTHUKOB ajbMaHaxa, BBHIMOJTHEHHbIE AHHEHKOBBIM. JlOOUTHCS
3TOTO OBLIO HEMPOCTO, MOCKOJBKY M CaM XYJA0XKHUK, 1 MHOTHE €ro MOpTPEeTUpye-
Mble OBUTM HE B YECTH y COBETCKOM BiacTtu. B cepemune 1960-x romos, xoraa
BO300HOBUIIACH Tiepernucka UyKOBCKOTOo 1 AHHEHKOBA, OHU OOCYKIAJIH ATy TEMY.
B derpane 1966 roma Uykosckuii numet Koapsiuckum: «Ecnu yBuaute FOpwust
[TaBnoBHMYa, CKaXUTE €My, YTO MU3JIATENbCTBO ,,MICKycCTBO™ medyaraer (OTOTUIIH-
YECKHUM crocoboM Moo ,,Uykokkamy*, rae ectb u ero pucynkm» [3. C. 593]. An-
HEHKOB TOpsAY0 Mojepkan uueto myonukanuu «Yykokkans»y. B ampene 1966
rona oH Hanumrer YykoBckomy: «M3mnanue ,,YyKkokkansl™ OyneT MOIWHHBIM Ta-
MSATHHUKOM, MOE€ CKPOMHO€ y4acTHE B KOTOPOM MeHs BecbMa Tponyso» [4. C. 86].
Tpu roma cnycts 25 mapta 1969 roga on BHOBB BepHeTcs K 3Toi Teme: «Korma
xe BelizeT ,,Yykokkana“? XKay, xny!» [4. C. 113]. K coxanenuto, Hu cam UYy-
KOBCKHUM, HI AHHEHKOB TaK M HE JIOKJAJNCh BBEIX0JIa B CBET 3TOM KHUTH. OHA 10-
saBuIach ML B 1979 rogy crapanusMu godepu YyKkoBCKOTO.

PykonucHbiii anbmaHax «YyKkokkajia» HE pa3 [BISUICA MPEAMETOM CEPbE3-
HBIX UCCJIEJIOBAaHMM, OJHAKO JHUCT ¢ pucyHkamu HOpusi AHHEHKOBA, JaTUPOBaH-
HbIA MapToM 1923 roza, 1eJI0CTHOMY aHaJIM3y HUKOT/Ia HE oABeprayics. PUcyHOK
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[IPUMEYATENIEH TEM, YTO CTaj MOCIECIHEN 3apUCOBKON XY0KHHUKA, BBIIIOJTHEHHOMN
B «Uykokkaine». OOparieHne K apXMBHBIM HCTOYHUKAM ITO3BOJISIET HE TOJIBKO yCTa-
HOBUTh MCTOPHIO CO3JaHMUS M300pa’keHUs,, HO U PEKOHCTPYMPOBATh MaJIOM3BECT-
Hble Ouorpauueckue JaHHbIE O BUIHBIX JEATENSAX OT€YECTBEHHOW KYJbTYpHI Iep-
BOT'0 ITOCJIEPEBOIIIOLIMOHHOIO JECATUIICTHS.

O6cyxaeHue Bonpoca

Cyns no BceMy, JUCT PyYKOIMCHOTO ajbMaHaxa, IaTUPOBAaHHBIN 2 mMapTa
1923 roxa, ObLT 3aNI0JTHEH AHHEHKOBBIM BO BpeMsi mmoe3aku YykoBckoro B Mock-
BY B ¢eBpane — mapte 1923 roma ais nmpoBeaeHUs MEperoBopoB ¢ ['ocuzmaTom.
B st10 e camoe Bpems IOpuit AHHeHKOB ObUT B MOCKBE: IIpU MOCPEIHUYECTBE
Bstu. [losnoHckoro, BO3IMABISABIIETO JIUTEPATypHO-U3AaTeNbCkuid otaen Ilomut-
yrnpasiieausi PKKA, oH nosiyuns 3aka3 Ha HallMCaHUE MOPTPETOB KPYMHBIX BOE-
HayaJlbHUKOB. J[JI1 BBIMOJHEHUs 3TOro 3aka3za B sHBape 1923 rona XyaoKHUK
npuexan B MockBy. Paboras B «ctaBke» HapkomMBoeHMOpa B ApXaHTEIbCKOM U B
31aHMM  PeBBOEHCOBETa, OH CO3JaJl HECKOJBKO IOPTPETOB BOECHAYAJIBHUKOB
(Cxnsackoro, AHTOHOBa-OBCHEHKO, BopomnioBa u Jip.), caMbIM 3HAYUTETbHBIM
MIPOU3BEACHNEM CTaJl M3BECTHBIN CETOTHS TOJNBKO Mo (oTorpadusiM THraHTCKUN
noptpet npeacenarens PBCP JI.JI. Tpoukoro.

OO0 ucTopuu co3aHUS 3TOTO MOPTpeTa XYJIOKHUK MOJPOOHO Hamucal B
KHUTE BOCTIOMUHaHUH «/[HeBHHK Moux BcTpeu». Cyns o BceMy, paboTa mpoBH-
rajgach ObICTPO: yke 18 maprta Toro e roga mopTpetr TpOoIKOro cTai EeHTpalb-
HBIM HKCIIOHAaTOM MaciiTaOHoM BeicTaBku «Kpachast Apmus, 1918—-1923», oTkpbIToii
B Mysee Kpachoit Apmun u ®dnorta. A B cienytomeM 1924 roay moptper ObLT
BBICTaBJIEH B pycckoM maBwiboHe Ha XIV Benenuanckoii buennaine, rie BbI3bI-
BaJ mupokuil pe3onanc. M.B. O6yxoBa-3enunbckas HanumeT o0 3ToM: «Bo BTO-
poit onoBuHe 1924 rona m B TeyeHue Bcero 1925 roma mupoBas mpecca Oblia
noytHa cooOmenusmMu o Benernmanckoit buennaie, o moptpere Tporkoro nucanu
B )KypHajiax Bcex eBporerckux ctpan» [5]. Iloptper Tpoukoro cran moucTuHe
CYJIbOOHOCHBIM JJIsl Xy/I0KHHMKA: y4acTHe KapTHHbBI B KPYITHON €BpONECKOM BbI-
CTaBKe SIBUWJIOCH NI HEro MoBojoM BbiexaTh B EBpony. Ocenbto 1924 roga Am-
HEHKOB MOKUHYJI ITpeAebl Poccuu 1 Ha poANHY yKe HE BEPHYJICS.

ABTOIIapK Ha 3HaMEHUTHIN nmopTpeT TpouKOro 3aHUMAaET IEHTPAIbHYIO
yacTh JHcTa U3 «Uykokkanen». Ko BpeMeHM 3amoJIHEHHsI CTpaHULBI albMaHaxa
paboTa HaJ KapTHHOW ObLTAa 3aKOHYEHA WU OIM3MiIach K 3aBEPIICHUIO. YBEPEH-
HOM pyKOM XyH0KHHKA HECKOJbKHUMH JIMHUSAMHU MOPA3UTEIBHO TOUYHO BOCIIPOM3-
BEJICHbl KOMIIO3ULIMA U JI€Taly MopTpeTa TpOoLKOro: moBOPOT I'OJIOBBI, YKa3yro-
LU JKECT MPaBOW PYKH, CHIIY3T MAJBTO, MOPTYNEs U AaXKe JETSIINE BIAIH CAMO-
netsl. CrpaBa OT U300pakeHUs BOXK/ISI HA JIMCTE pa3MelleH NPo(UIbHbIN MOpPTpeT
Bsu. ITomoHCckoro, 32 HUM — B IIPAaBOM BEPXHEM YIJIy — OYEPTAHMS JIECTHUILIBI, OT-
ChUTAIONIEH K YCIOBUSM pabOThl HAJl TUTAHTCKUM XOJICTOM. MOXHO caenathb
MIPENIOJIOKEHHE, YTO JIUCT 3AIOJHSIICS OAHOBPEMEHHO C PAacCKa30M O BBINOJIHE-
HUX 3TOro 3akaza. O JOBEpPUTEIBHOCTH OTHOLICHHWH CO CIYIIATENIIMH T'OBOPHUT
XapakTep nzoopakeHHoro. Bce o0pasbl Ha TMCTE TpaBeCTUPOBAHBI. ITO OTHOCHUT-
¢ U K u3o0pakeHuto Tpoukoro: eciy Ha KapTUHE €ro OOJIMK I'pO3€H, HOCHUT
YCTPAIIAIOIIMKN XapaKkTep, TO Ha PUCYHKE OH MEpeJaH B UPOHUYECKOM KIHOYE.
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Ha »uBonucHOM mopTpeTe BHUMaHHUE MPUKOBBIBAET CYpPOBBIN, HANPSKEHHBIN
B3IJI51]], HAPaBJIEHHBIA B CTOPOHY BParoB, a Ha PUCYHKE IojioBa HAPKOMBOECHMO-
pa U3NMINHE 3aBajJieHa Hazal, OT 3TOr0 Mo03a BBIMISIAUT OoJiee HaNbIIIEHHOH,
a TPO3HBIM CHIIYT BOXJS NMpHOOpeTaeT uepThl TearpadbHOCTH. KoMusMm ycuiu-
BalOT U HEKOTOpBIE ApPYTue AETaau, MpHaarlue U300pakeHNI0 KapuKaTypHBII
OTTEHOK. B 4acTHOCTH, 3JIEMEHTBI O/1€KIbI.

N3BecTHO, 4TO AHHEHKOB caM MpUAyMajl KOCTIOM Uil nopTpera Tpoukoro.
OH nucan 06 3TOM B KHUT€ BOCIIOMUHAHUMN: «$ HAbpocan KapaHIalmioM TEMHYIO,
HEMPOMOKAEMYI0 MIMHENb ¢ OOJBIIMM KpacHbIM KapMaHOM Ha CepeluHe IpyAu
1 QpypaxkKy U3 4epHOU KOXKH, CHAOKEHHYIO 3alTUTHBIMU OYKaMu. My>KUIIKHE ca-
IIOTY, IIMPOKUI YEPHBIM KOXKAaHBIM KYyIIAK W MEpPYaTKH, TOXKE U3 YEPHOM KOXKH,
¢ oOmuutaramu, IPUKPHIBAaBIIMMH PYKU MOYTH JI0 JIOKTEH... BcroMuHaro, kak BO
BpEMS OJJHOU U3 IPUMEPOK, 5 CKa3a:

— B 3TOM HET HU4ETO BOEHHOTO.

Tpoukwuit ynsiOHyICS:

— Ho B 9TOM €cTb 4TO-TO Tparm4eckoe.

— He Tparuueckoe, — oTBeTHI 5... — HO yrpoxkatomiee» [6. C. 299].

OTO ONMCAaHKE COOTBETCTBYET TOMY, YTO Mbl BUAMM Ha noptpere. Ho Ha pu-
CYHKE YTpOKaroIias «OJeXAa PEBONIOIHI MPHUOOPETaeT BhIpaKEHHBIH KOMUYE-
CKMI OTTEHOK: KOKaHas (hypaxkka BOXKIs («CHaOXEHHAs! 3aIIUTHBIMH OYKAMI)
MPEBPAIIACTCS B HU3KUN LWJIMHIP, HAIOMUHAKOMINK LUIANY TO JU HM3BO3YHKA,
TO JM IpoOOBIIKKA, a OUYKH MEPEe3)Kal0T Ha HOC, 3aKpbIBasi «TPO3HBIA B30p» He-
HCTOBOTO PEBOJIIOIIMOHEpa. 3aBepiaeT o0pa3 Tporkoro B «Hykokkaney erie onHa
KpaMoJlbHasl JeTallb: BMECTO OOJIOMKOB «CTaporo MHpa» I0J HOraMH HapKOM-
BOCHMOpa HApUCOBAaHBI CTaKaH M OrpoMHas OyTeUlb ¢ Haamuchbio «KepocuH»
(04eBUAHO, CUMBOJIM3UPYIOLIUE IJIaBHBIE HHCTPYMEHTHI JUIsl pealli3alii «I1oxka-
pa» MUPOBOW PEBOJTFOITUH ).

He BbI3pIBa€T COMHEHHUM, YTO JIUCT PYKOMMCHOTO ajibMaHaxa 3aroHSIICS
XYJO’)KHUKOM BO BpeMsi OAHOM W3 APYKECKHX MOCHAETOK. XapakTep n3o0paxe-
HUSL KPaCHOPEUYMBO CBUIETEILCTBYET 00 aTMOcdepe, COMyTCTBYIOMIEH CO3AaHUIO
pucynka. Ho oH mpumMeuaTeneH u JpyruM — Onarogapsi SToMy JUCTY U3 «UyKoK-
KaJIbD) BOCCTaHABIMUBAETCA Kpyr oOmieHns YykoBckoro 1 AHHEHKOBA. bobInoit
HCCIEA0BATENIbCKUN MHTEpEC MPEICTaBISET COCTaB H300pa)KEHHBIX Ha JIHCTE
IIEPCOHAKEM.

D10 mpexie Bcero cam UyKOBCKUH, CTaBIIUI 3a JOJITHE TOJbI 3HAKOMCTBA
M3I00JIEHHON MOJeNblo XynoXKHUKa. [ToMuMO penpe3eHTaTUBHOTO MOpTpeTa
1921 ropna, BKJIIOYEHHOI'O aBTOPOM B 3HaMEHUTHIH anbOom «IlopTpersi»
(Portreits), Bpiuenmeit B usnarensctse «llerpononuc» B 1922 roxy, AHHEHKOB
CO3/1aJ1 MHOTOYHCJIEHHBIE HIapKUPOBaHHBIE N300paxeHuss UykoBckoro, 060bias
4acTh U3 KOTOPBIX COXpaHWiach Ha cTpaHuuax «Yykokkans». [Ilapx Ha Uykos-
CKOTO pa3MelIeH B LIEHTPE BEPXHEW YacTH JIUCTA — «...CBOOOJHBIM YBEPEHHBIM
pocuepkoM AHHEHKOB 0003HAYMJI JIETKO Y3HABa€MbIM HOCATHIN MPOQUIb, YCHI,
yenky» [7. C. 70].

B neBoM BepxHeM yIily JIMCTa pacrnoiaokeH Malou3BeCTHbIN nopTpeT bopu-
ca [lunpHsIKa, KOTOPOTrO CBSI3bIBANa C AHHEHKOBBIM KpemKas Jpyxk0a U TecHbIe
TBOpueckue cBsi3u. Cys 10 BOCHOMUHAHUSAM XYy/JA0KHHKA, AHHEHKOB U [IMibHAK
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ObuTH 3HaKOMbI ¢ 1918 roma. B 1922—-1923 ronax oHU aKTUBHO COTPYAHUYANIU B
m3narenberBe «Kpyr». 3umoit 1923 roga AnnenkoB roctun y [Munmenska B Ko-
JIOMHE, TJI€ OHU BMECTE BCTpedain PoxxaecTso.

N3BectHO 0 ueThlpex noptperax IIuibHsIKa, BHIIOJHEHHBIX AHHEHKOBBIM.
JlBa u3 HUX coxpaHwiuck B «YUykokkane». Hanbonee panHuii omyOnIMKOBaH BO
BCEX IMEYATHBIX BEPCUAX ajbMaHaxa U MOXKET ObITh IaTHMPOBaH oceHblo 1922 ropa.
OT10 Ipyxeckuil HaOpOCOK, JIETKUH, UyTh MPOHUYHBIN, OTpakaroluid atMochepy
HEMPUHYXIEHHOTO OTAbIXa, paxymus, 6anoscTBa. [InnbHAK n300paskeH B MIKPO-
KOTOJION NI, HEM3MEHHBIX KPYTJIBIX OUKaxX U ¢ TpyOKoii Bo pTy. M300paxkenune
[MunpHska Ha nucte 1923 rona unoe. Ilucarens n3obpaxkeH angac, ¢ manupocoi,
C BCKJIOYEHHBIM 4yOOM, BEHUAIOIIHUM BBICOKHUH JI00 HEMPaBI0M0100HO BHITSHYTO-
ro nuna. IlopTpeTHbie 4epThl y3HaBaeMbl, HO UPOHUYECKH THIEPTPO(YUPOBAHBI.
O0pa3 nucarens Cepbe3eH U JeIOBUT U XOPOIIO COOTHOCUTCS C XapaKTEPUCTUKOM
u3 «J/lneBHuKa» YykoBckoro tex aHen. 27 despanst 1923 roga Kopneit iBanoBuu
3amumieT: «...s Obut y IlunbHska, B u3marenscte ,,Kpyr® ...Xomsar 6e3 Tonky
KaKue-TO HeAypHO ojeTbie jtoau — ...bynannes, Ka3uH, SIkoBieB u mnpod.
.51 ¢ IlunpHskoM mo3HakoMumiIca noOmuxke. OH KaKeTCs IIANbIM U MYyTaHbIM,
a Ha caMoM JieJie — OYCHb JEJIOBOM M 03a004eHHBIN. JINIO y Hero 03ab04eHHOe —
U OH Cpelu Pa3roBOpa, B TPAKTHUPE JIU, B TOCTSAX JU — HEMPEMEHHO YAAIUTCS Ha
CEKYHJly IOTOBOPHUTH 110 TeJIePOHY, U MEePEX0]] OT pa3roBopa K Tesie()oHy — Y HEro
He3ameTeH... O4eHpb 3a0aBHa ero (urypa, JIMHHOE TYJIOBHILE, KOPOTKHE HOTH,
rOJIOBa Ha3aJl, BOJIOCKHI PEDKKE M OYKH. BEYHO B KOMITaHWH, ¥ BCET/Ia Ky1a-HUOY b
WJET IpeaNpUUMYUBO, C KAaKOK-TO Haaexaoi» [8. C. 238-239].

OTa THEBHUKOBAsl 3alIUCh MHTEPECHA HE TOJIBKO NCUXOJOTMYECKON XapaKTe-
puctukoi [IunpHsKa — OHa OTJIMYHO XapaKTepHU3yeT KPYyr MHUCATEIbCKUX KOHTAaK-
TOB, YTO YK€ HE Pa3 CTaHOBHWJIOCH IIPEIMETOM CEpPBE3HBIX HccaenoBanui [9; 10].
C 3T0#i TOUKM 3pEHHUS BayKHA €Il OJIHA 3aIUCh B THEBHUKE YUyKOBCKOIO TEX JHEM.
15 ¢epans 1923 roga on numer: «13 Homa Ileyatn mbl Bcet Bararoit: s, AH-
HeHkoB, [TunkeBuy, [Tnnpnsk, Cobones, Kmouapes — nonun k Bace KameHncko-
My <...> Ha ap. 1eHb BedepoM Bce couutnuch y MeHs: Bacs, [InnbHsak, [InHkeBny.
AnnenkoB Haays. [Tua[keBud] u [TunpHSK ObUTH B OaHe U MIPUBENH ¢ OO0 KaKo-
ro-TO CaHOBHMKAa W3 l'ocu3zgara — MOJIOZOTO, BECEIOr0o M BaXXHOro. Bmpouew,
OH CHH3O0IIIE]l K HaM HACTOJIBKO, YTO ChEJ Y MEHsI HECKOJIBKO OPEXOB M BBITIHII OY-
ThUIKY BuHA...» [8. C. 237]. B umncne apyrux nuil 31€Ch TPUKIbI YIIOMUHAETCS
ums Anp6epta [luHkeBuya, ube M300paxKeHne TaKKe pa3MelleHo Ha jucte «Yy-
KOKKanbD» 1923 roxa. [IuHKeBUY ChIrpasl HEMAIYIO pojib B cyabOe IlunpHsIKa u
AnnenkoBa. B 1924 pykoii sToro yenoBeka Oyaer moanucan «JloroBop mexmay
0COOBIM KOMHUTETOM I10 OpPraHM3alliy 3arpaHUYHBIX aPTUCTHYECKUX TypHE U XY-
N0KeCTBEHHBIX BhICTaBOK M IO.Il. AHHEHKOBBIM C pa3pelIeHHEM Ha BbHIE3] B
Urtanuio cpokom mo 15 okrt. 1924 r. ayis ycTpoHcTBa BBICTAaBKH €ro padot» [7.
C. 194, 552]. K coxanenuto, ums IInHKeBHYa CEroJHS HM3BECTHO HEMHOT'HM.
Mexny Tem, ero cyan0a cTonb HeoObIYHA, a JUYHBIM BKJIaJ B (GOPMUPOBAHUE
KyJIbTYPHON MOJUTUKH COBETCKOTO rOCYAApCTBA CTOJIb 3HAYUTENIEH, YTO 00 3TOM
YeJI0BEeKe CTOUT cKa3aTh 0c000.

Ans6ept IlerpoBuu IlunkeBnu (1884-1937) — menmaror, uzmarenb, oOre-
CTBEHHBIN aeaTenb. B qan OKTA0pbCKOTo mepeBopoTa OH ObuUT «riacHeIM» IleTpo-
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rpaackoit JIyMel oT Gppakiuy MEHbIIEBUKOB-UHTEPHAIIMOHAINCTOB. Ero oTHOIIE-
HUE K CBEPIUMBIIEHCS PEBOMIOLUM YBeKOBeumws J[oH Puzi, nmpouutupoBas BbI-
crymienue [InnkeBnya Ha 3acenanuu JJymel B KHUTE «/lecaTb nHEN, KOTOpBIE TI0-
Tpscau Mup»: «Eciu Beskuid, KTO IpOTHUB OOJIBIIEBUKOB, €CTh KOHTPPEBOIIOLHO-
HEp... TO 5 HE NOHHMMAal0, B YeM K€ pa3HUIa MEXAy PEBOJIOLUEH U aHAPXHEH...
BonbieBUKN MOTUMHSIOTCS BCEM CTPACTSIM pa3Hy3JaHHBIX Macc, a y Hac HET HU-
yero, kpome HpaBcTBeHHOM cuibl» [11. C. 148]. Ilo3unus [TuakeBuya B roasl pe-
BOJIFOLIMU U TOT (DaKT, 4YTO OH HE ObLI WIEHOM NapTUU OONBIIEBUKOB, HE CTaJIU
MPEMATCTBUEM B €0 MPUBJIEUEHUH K OPraHU3aTOPCKOW M MEeAaroruueckou pabo-
te. [lo mpurnamenuto JlyHauapckoro oH aKTUBHO 3aHUMAJICS pabOTO# Mo co3ja-
HUIO CHUCTEMbI BbICIIET0 OOpa30BaHUS B COBETCKOM pecmyOisinke, ObLI WIEHOM
I'ocynapctBennoro yuenoro cosera npu Hapkommpoce. C nera 1918 rona Ilun-
KEBHUY BO3TJIABJSUI CO3JaHHBIN UM Tperuil memaroruyeckui MHCTUTYT B Ilerpo-
rpaze, a B 1920-1921 ronax napamuieabHO € 3TUM SBIISIICS PEKTOPOM CO3/IaHHOTO
UM YpaJabCKOro yHUBepcuTeTa. ABTOp HayyHOW Omorpaduu [TuHkeBuuya merep-
Oyprckuii ucropuk B.C. Bosnkos crnpaBennnBo 3ametmin: «B crabuinbHOM 001me-
CTBE TPYIHO NPEICTaBUTH ceOe CUTYaIHio, YTOOBI OJUH M TOT YK€ YETOBEK OBLI
OJIHOBPEMEHHO PEKTOPOM JIByX BY30B, IPUYEM OJUH U3 HUX Haxoxauics B Ilerpo-
rpaje, a Jpyrou 3a Thicauu KuJoMeTpoB — B EkarepunOypre, Ha Ypane. Ho Anb-
oept IlerpoBuu [TnHKEBUY KK B TAKOE BPEMsI, KOT/Ia MIOJ00HOE OBLIO BO3MOKHBIM
U JJa)Ke B OMpPEAEIEHHBIX Mpeesiax pa3yMHbIM, mo3ToMy B 1920—-1921 romax om,
coxpansis 3a co0oit mocT pekropa Ilegarorndyeckoro nacruryta umern A.U. I'ep-
LIeHa, HaXOIWIcs B KoMaHaupoBke B ExarepunOypre, rie Bo3rIaBisul paboTy 1O
CO3JIaHMIO0 YHUBepcuTeTa u cBbime 10 mecsies 6b11 ero pekropom» [12. C. 301].

VuukaneHocTh cynp0b! A Il [TnHKeBHUa 3aKiitoyanack B TOM, YTO OH yMell
COBMEIIATh MeIarornyecKyro paboTy ¢ akTUBHON OOIIECTBEHHOH 1A TENbHOCTBIO.
[Tocne peBomtonnn oH sBisuIcA 3amecturenem I'oppkoro B IletpoKYBY — Iletpo-
IPaJICKON KOMUCCHU TIO YJIy4IIEHHIO OBbITa YUeHBIX, co3MaHHOM B siHBape 1920 roxa
JUIsL TIOMOIIIM Hay4HOW M TBopueckod uHTeumreHnuu. O nesrtensHoctu lletpo-
KVYBY nucan B cBoeit kuure FOpuit AHHEHKOB: «ITO yupexaeHue, O0poBIIeecs C
Huuetol... HayuynelM nesTensM, NpUXOIUBLINM TyAa B JIOXMOTBSIX, B PBaHbIX
OOTHHKAX, C POrOKHBIMHM MEIIKAMU U JE€TCKHUMHM CaJla3KaMH, BbIIABAJICS HEJEIb-
HBIH MaeK: CTOJNBKO-TO YHIIMH KOHHHBI, CTOJBKO-TO KPYIIBI, COJIM, Tabaka, cyppo-
raToB xupa U mwiuTKa mokonana» [13. C. 33]. O0bemMbl TOMOIIH, OKa3bIBAEMOM
[TetpoKVYBY, yrounser B.C. Bonkos: «B 1920 rony akagemuueckue naiku Io-
nayqano 1849 uenosek, B 1921 rogy — 2000, a 1922 — 5700 Hay4HbIX paOOTHUKOB
U TpUPaBHEHHBIX K HUM gesrenedl KyaeTypeD» [12. C. 392-393]. He tpynHo
MPENOI0KHTh, YTO B YUCIIE APYTUX netepOypxieB nomoiib oT KYBY nmomyuanu
UyKOBCKMI1 1 AHHEHKOB.

O6crosiTenbecTBa 3HakoMcTBa [IMHKeBMYa 1 AHHEHKOBa Hen3BecTHBL. OHU
MOTJH BcTpeuaTbest y ['opbkoro eme 10 peBontounu. B oktsa6pe 1921 onu Bmecte
npoBokanu ['opeKoro, yeskaniiero ¢ cembeil ['pxkeOnnbIx 3a rpanuily. K stomy
BPEMEHH OTHOCHUTCS CO3JaHME PENpPEe3eHTaTUBHOro mnoprpera lluHkeBuya, BbI-
MOJHEHHOT0 AHHEHKOBBIM. [loptper IIMHKeBHYa SKCIIOHUPOBAJICS HAa BCTaBKE
«Mup uckycctay B [lerporpane B 1922 romy u B TOM k€ roay ObLT OyOJIMKOBaH
B anmbOome «Iloptpets» [14. C. 75-76]. Ilo cBUAETENBCTBY CaMOT0 XyA0XKHHUKA,
3aka3unkoM atoro noprpeta ctan 3.1. ['pxedun [4. C. 63].
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['pxxebuna, [InHKeBUYa 1 AHHEHKOBA CBSI3BIBAJIO COTPYJHUYECTBO Cpa3y B
NBYX M3/aTelbcTBaxX. Bo-mepBrix, B co3nanHoM ['opskum B 1919 romy uznarens-
ctBe «BcemupHas nutepatypay, rae ['pkeOuH 3aBeoBasl U3AaTEIbCKOW YacThIO,
a [IuakeBuy ObLT 0THUM U3 3amectuTenei ['oppkoro (¢ okTsa0ps 1921 rona, mocie
CO3/1aHUA OTAeNeHus u3natenbcrsa «BeceMmuphas nureparypa» B Mockse, [InHke-
BHUY MCIOJHSUT 0053aHHOCTH TUPEKTOpa u3natenbeTBa B [leTporpazae). XynoxKHHUK
AHHEHKOB COTpyaHUYall ¢ «BcemMupHOW nuTepaTypoil» ¢ MOMEHTa CO3/aHWs,
CTaB aBTOPOM OJIHOM M3 U3AATEIbCKUX MAPOK.

BTopbiM M31aTE€NBECTBOM, B KOTOPOM Iepecekanuch myT [InHkeBnda u AH-
HeHKoBa, O0but0 «M3marenscTBO 3.U. 'p>xkebuHay, BIMyCKaBIIEro KHUTH Ha 0ase
eBponeiickux tunorpapuid. CoyupenuTensMi 3TOr0 U31aTebCTBA SBIISIIACH
lNopekwuit, I'pxebun u [TuakeBuy: ['opbkuit ObLT UACHHBIM JTUAEpOM, [ prKeOUH —
nupeKkTopoM, a [TuHkeBUY BHIMOMHT QyHKIMU Omkaiiiero moMmomHuka ['opb-
KOTO W 3aMeCTUTENs IupekTopa. B m3marenbcTBe I'pikeOMHA BBINIIO HECKOJIBKO
kHUT B odopmiieHnn AnHeHkoBa: «[lmamennsrii kpyr» ®. Comoryba (1922),
«Cectpa mos xu3ab» b. [lactepnaka (1922), «Orpaga» Ban. Ilsacta (1922), «Be-
peck» I'. UBanona (1923) u np.

JIro00MbITHO, YTO C OEPIMHCKUM MPEICTAaBUTENLCTBOM U3AaTeNLCTBOM [ pike-
OuHa cBsi3aHa rctopus 3HakoMmcTBa [IunkeBuya u [Tunbaska. Cyns mo Bcemy, OHH
Mmo3HAaKOMWIHCH B (peBpane — mapre 1922 roma Bo Bpems mnoe3nku [InipHsIKA B
bepnun. B 310 xe Bpemst [InHKeBHUY Ha HECKOJIBKO MECSIIEB ObLT KOMaHIUPOBAH B
EBpormy ans uzydeHust cucteMbl HApOJHOTO oOpa3oBaHus, a B bepnuH oH mpue-
xan B kadectBe 3amecturens 3.M. I'pxebuna B ero msmarensctse [15. C. 75].
Haxomsice B komanaupoBke, [lnakeBud nucan: «B HacTosmee Bpemst pabota pas-
BEpHYyJach U UIET WHUPoKuM ¢ponToM. [leuatatorcs kauru — okoino 60-70 Ha-
3BaHM B paboTe, U, HAaBEPHOE, €IlIe B arpelie — Mae MOSABITCS B CBET HOBbIE KHHT.
B ¢uHaHCOBOM OTHOIIEHUU Jiea U3JaTeNIbCTBA, HE3aBUCHUMO OT COBETCKUX 3aKa-
30B, PE3KO YJIy4LIHIUCh, U padota kunut» [12. C. 381]. Cpeau KHUT, BBIIIEAIINX
B ampene 1922 roma B u3marenscTBe ['prkeOuHa, ObUT M 3HAMEHMTHIN poMaH
[TunbHsiKa «I0BIH TOY», MPUHECHINN €r0 aBTOPY BCEMUPHYIO U3BECTHOCTb.

[MTuakeBny u [MuiapHSIK OBUTH APY>KHBI IO KOHIIA CBOUX JIHEH. YKe mocie
«mpopaborok» IIunpHsika BTopoi nonoBuHbl 1920-x ronos IInHKeBHY OKa3bIBall
€My 3HAUUTEIbHYIO MOAAEPHKKY: CTajl aBTOPOM MPEAUCIOBUS K BOCBMUTOMHOMY
cobopannto counHenud (M. — JI.: Tocuzpar, 1929-1930), B Hauane 1930-x romos
MIPEICTABIISI HHTEPECHI MUCATENsI BO BPEMS €r0 JUIMTEIbHBIX 3apyOeKHbIX MOE3-
JIOK (BEJ TIeperoBOphl C U3AATEIBCTBAMH, MMOIydall TOHOpap, Jesiail (UHAHCOBbIE
pacnopsbkeHust U T. 1.). X xu3Hb 000pBanack MOYTH OJHOBpeMeHHO. O6a ObLn
apecroBaHbl B okTs0pe 1937 roga. JIBa mecsa crnyctst Anboept [TunkeBny Obu1
pacctpensH, B anpene 1938 roga ero yuacts pasaenun bopuc [unbHsk.

W, HakoHe1, elle 0JIMH NEPCOHAX, 3areyaTiIeHHbIN Ha JTUcTe «UyKOKKaIbD), —
bopuc Banentunosuu IllanoumrHnkoB, ybe U300pa’keHUE pa3MELIEHO B BEpXHEH
yacTu jucra Mexay noprperamu Ilunenska u Yykosckoro. b.B. IllanmonHukos
(1890-1956) — xynoXxHUK-aBaHTapAUCT, 4ieH oObeauHeHus: «byOHOBBIN BaneT»,
B COBETCKHE T'OJIbl — My3eHHBI paOOTHUK, YJieH MpaBlieHus U npe3uanyma ['ocy-
napcTBeHHOM Akanemun xynoxkectBeHHbIX Hayk (ITAXH). bopuca [llanomnnkosa
MO>XHO OTHECTH K MOCKOBCKOMY OKpYXeHHIO AHHEHKOBa M [IunpHsika. AHHEHKO-
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Bbl U [llanmomHukoBsl ApyXuin ceMbiMU. ChIHY CBOETO JApYyra XyJI0KHUK MOCBS-
THJI WUTFOCTpaluu K «Molaonpipy» (B IEPBOM M3/IaHWU KHUTH TOCBSAIIEHUE 3BY-
yano Tak: «pymke u JIpiMKy, 9T06 3yOb! unctinu. 0. AnHeHkoBy, rae Upymika —
sto Upuna Jlebenuuckas, miuemMsHHua AHHEHKOBA, a JIpiMok — Bagum Illamnom-
HUKOB, cbiH bopuca Banentunosuua). Ilo cBunerenscTBy npaBHyka lllanorxuko-
Ba, axe B smurpauuio KOpuii AHHEHKOB ye3aJl U3 MOCKOBCKOM KBapTHPbI CBOETO
npyra: B 1924 rony oHu BMecTe ObUTH HallpaBlieHbl B KoMaHIupoBKy oT TAXH Ha
MexayHapOoaHYO XyZOKECTBEHHYIO BBICTaBKY B BeHenuto. B nocieqnuii pa3 oHu
BCTpeTUIUCh B 1925 rony Ha MexayHapoaHol BeicTaBke B [lapuxke [16].

CoxpaHunuch TOKyMEHTHI, IOJATBEp K atoe 3HakoMcTBo IllamomHnkoBa
u bopuca Ilunenska: B PITAJIM xpanutcs nuyHoe neno nucatens u3 l'ocynap-
CTBEHHOW aKaJIeMHHM XYJIOKECTBEHHBIX HayK, B KOTOPOM HMEETCSl CIpaBKa OT
13 saBapst 1925 roma, noanucannas auyHo b.B. IllanomuukoBeimM: «bopuc AH-
npeeBrd [IMIIBHAK COCTOMT HAYYHBIM COTPYIHUKOM ['OCyaapCTBEHHOM akaieMuH
Xy1<okecTBeHHbIX>Hayk» [17]. Ckopee Bcero, 3Ta cripaBka sIBJIsJIaCb OCHOBaHU-
€M JJIsl TIOJyYeHUs aKaJIeMHUeCcKoro maika (1moJo0HOro MOMOIIH, OKa3bIBAEMOU
[TetpoKVYDBY).

Ocraetcst 100aBUTh, YTO Bce N300pakeHUs Ha JucTe «YyKOKKaJIbD MOIIH-
CaHbl aBTOPOM, ATO OOJIeryaeT ompeieNieHue Kpyra M300paKeHHBIX JIUIl U o0ec-
M€YUBAET JOCTOBEPHOCTh aHAIN3A.

3aknyeHue

Jpy>xeckas 3aprcoBKa, clieaHHasi AHHEHKOBBIM BecHOU 1923 ropa, mo3Bouis-
€T PEKOHCTPYUPOBATh HE TOJIBKO aTMOc(epy BPEMEHH, HO U OIIPEAEIUTb KPYT TBOP-
YECKUX U JIPY’KECKUX KOHTAKTOB BUJIHBIX JIesITeNeN KyJIbTyphbl IEPBOIO MOCIEPEBO-
JIOLMOHHOTO JIeCATUIETUs. DTO OECLEHHbIM JTOKYMEHT, JIOHECUIMH O Hac CBHJE-
TEJICTBA O COOBITUSX KYyJIBTYPHOM XKU3HM U OCOOEHHOCTSIX JIUTEPAaTYypHOro ObITa
1920-x romoB. CTpaHuiia pyKOIIMCHOIO ajlbMaHaxa, Kak U «YyKokkana» B LEIIOM,
SIBJISIETCS] YHUKAJIbHBIM AMATHUKOM, 3alleyaTseBIINM KHUBOE TEUCHUE BPEMEHHU.
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AHHOTaNMsA. BBISABISIOTCS M XapaKTEpU3YIOTCs KIIFOUYECBBIC OBITHHHBIC TPAaHH OCMBICIIE-
HUsI peHoMeHa cMeptd B poMaHne M. Illumkuna «[InceMoBHUK». B aHanmm3upyeMoM mponsBe-
JICHWH, KaK U B XyAokecTBeHHOM Mupe LllumikuHa BooOlle, KaTeropusi CMepTH NpeACcTaeT OJl-
HUM W3 BOXHEHIINX OOBEKTOB XyIOKECTBEHHOU pediexcru. MccmenoBanme packpbIBaeT mpo-
THBOIIOJIO)KHBIC TPaHU IMOCTIKEHHS HAa3BaHHOTO (PEHOMEHA: CMEpTh Kak 0e3yCIIOBHOE 3710 H
YyZOBUILIHBIN abcypa (UTO MOAYEPKUBAECTCS MHOTOUMCICHHBIMUA aHTHUICTETHYECKHMH XapaKTe-
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Abstract. The purpose of the study is to characterize the understanding of the pheno-
menon of death in M. Shishkin’s novel The Letter Book. In this work, as well as in the li-
terary world of Shishkin in general, the category of death appears as one of the most im-
portant objects of reflection. The opposite facets in comprehension of this phenomenona are
revealed: death as unconditional evil and monstrous absurdity (which is emphasized by the
numerous anti-aesthetic characteristics of the images of dying and death in the novel), but at
the same time, the phenomenon of death and the evil that it carries in itself are overcome, and
mortality in the literary sphere of the novel is regarded not only as a destructive beginning,
but also as a necessary element of ontological balance and an expression of the wisdom of the
world order hidden from imperfect human consciousness. The idea of the deep internal unity
of the categories of death and love in the novel is argued. Shishkin’s paradoxical idea of the
thanatological element as a sphere of life creation is understood. Conclusions about the neo-
modernism guidelines of the writer’s work are formulated.

Keywords: Russian literature; modern literature; Shishkin; The Letter Book; the theme
of death; the image of eternity; category of word; neomodernism

Acknowledgements and Funding. The study has been carried out with a financial support
of Shanghai Foundation for Philosophy and Social Sciences, the project “Directions and Schools
of Contemporary Russian Literature” (2019BWY028).

Conflicts of interest. The author declares that there is no conflict of interest.

Article history: submitted December 10, 2020; revised December 15, 2020; accepted
December 20, 2020.

For citation: Krotova, D.V. (2021). The ontology of death in M. Shishkin’s novel
The Letter Book. RUDN Journal of Studies in Literature and Journalism, 26(1), 43-51.
(In Russ.) http://dx.doi.org/10.22363/2312-9220-2021-26-1-43-51

BeBepneHue

Poman M. Illumkuna «IlucemoBHUK» (2010) — 01HO W3 3HAYUMBIX SIBICHUIN
COBPEMEHHOT0 JIUTepaTypHOro mnpoiecca. [IponsBenenue npuBieKaeT yuTaTesnen
U UCcliefioBaTeNleil HCKPEHHOCThIO YYBCTBA, MAacTEPCTBOM CTHJIS M, O€3yCIIOBHO,
IyOMHOM OHTOJIOTHYECKOM TTpoOiemMaTuku. POMaH MOCBSIIEH pa3MBIIIICHUSIM 00
OCHOBOIIOJIATAIONIMX OBITUHHBIX ACMEKTaX, CPEeOu KOTOPBIX Ba)KHEWIIEe MECTO
3aHuMaeT npobiema cmeptu. B «IlucbMOBHUKE» CMepTh MpeacTaeT OAHOM W3
(yHIaMEHTaNbHBIX KAaTErOpHil, BO MHOTOM OIPEAESIONINX KOHTYPBl XYyAOXKe-
CTBEHHOT0 MHpa npousBeaeHus. [IINKMH caM HEOJHOKPATHO MOIYEPKHUBAI OCO-
Oyr0 poJib Ha3BaHHOI TeMbl B cBoeM pomane [1]. B «IluceMoBHUKE» N300paKeHO
MHOT'O CMEpTei, BeCh TEKCT OyKBaJbHO MPOHU3AH CIOKETOM yXO0Ja U3 3TOr0 MU-
pa, paccraBaHus C ku3HbIO. CMepTH, OMHCAHHBIE 3[1€Ch, OUEHb PA3JIUYHBI: BHE-
3alHble W TOJATOTOBJICHHBIC TOJITUMHU OOJIC3HSAMH, HEOXKMIAHHBIE W IE€YabHO
OKHMJIaeMble, HACUJIBLCTBEHHBIE M 3aKOHOMEPHO 3aBEPIIAIOIINE €CTECTBEHHBIN
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npouecc crapenus. Kak npusnaercs Brnagumup, rmaBHbIN repoil poMaHa, y4acT-
HUK TopaBieHus MxsTyansckoro BoccTaHusi B Kutae, cMepTh «31€Ch KPyrom.
C ytpa 1o no3nHeit Houn U naxe Bo cHe» [2. C. 204]. U Bonoxs, u ero Bo3mro0-
nenHasi CaileHbKa MOCTOSHHO Pa3MBIIUISIOT O CMEPTH, U 3TO SIBIEHUE OCMBICITH-
BaeTCsi MHOTOTPaHHO, 00BbEMHO M Pa3HOIUIAHOBO. 3ajavya HACTOSIICH CTaThU 3a-
KITFOYAeTCs B XapaKTEPUCTUKE TOTO BHUJIEHUS (DEHOMEHa CMEPTH, KOTOpOE Tpe/I-
CTaBJICHO B MPOU3BEACHUHU.

OOGcyxaeHune

B «IIucemoBHuke» M. lllumkuna Hanbonee o4eBHAHAS TPaHb OHTOJOTHH
CMEPTHU CBSI3aHA C BOCIPUSATUEM €€ KaK 0e3)C106H020 31d. DTOT aCEKT OCMbICIIe-
HUS UJEU CMEpPTU BKIIIOYAeT TaKhe KOHHOTAIMM, KaK TOTajbHas aOCypAHOCTb,
6eccMbIcieHHOCTh. CMepTh 3a4acTylo MpeicTaeT HeoObICHUMOM, KaTacTpodude-
CKOM, BOMHUIONICH urpou ciydas. Tak, rubens Bomoau paspymaer (kak yuTaTesto
Ka)KeTCsl TTOHAYally) CYACTJIMBBIM COIO3 BIIIOOJEHHBIX; aOCYpAHBIMH TPEICTAIOT
MHOTOYHCIICHHBIE CMEPTHU COJJIAT, OTAAIOIINX CBOU JKU3HU B Pa3pyIIUTEIHLHOM U
0ecroJIe3HOM BOCHHOM CTOJKHOBeHUH. ['nOeNh Ha BOMHE, 4acTO B KECTOUAMIINX
CTpaJaHMsIX, MOJOBIX, CHJIbHBIX, 3[I0POBBIX JIIOJEH MTOKa3bIBaeTCS B pOMaHe Tpa-
TUYHOH U MOJIHOCTHIO JIMIIEHHON KaKoro Obl TO HU OBLIO pa3yMHOTO OIPaBIaHUA.

MBICITE 0 CMEPTH KaK 9yJIOBHUIIHOM a0Cyp/Ie TOATBEPKIACTCS JaKe CTHIIC-
BBIM OOJIMKOM TIOXOPOHKH, cooOmuBINeH BonoauHoi MaTtepu o THOeNH ChiHA:
SI3BIK OTOTO HM3BEUICHHS] CTAHOBUTCS TPOTECKOBHIM HAIJIACTOBAHHUEM OQHUIIHAIb-
HBIX ILITaMIOB, OIOPOKPATHUECKHUX U CYTy0O peueBbIX 000pOTOB, MEPEUHCICHUEM
Pa3HBIX BO3MOXKHBIX (HO B PaBHOM Mepe abCypaHBIX) BApHAHTOB KOHYMHBI Boo-
. CMepTh pacKphIBaeTcs 3/1eCh Kak (haTalbHOE 3710 — HEMOCTHXKUMOE U CTpalll-
HOE B CBOUX YPOJJIMBBIX TPUMAcCaX.

CMmepTh B OOBIICHHBIX JKUTEUCKUX O0OCTOSTEIHCTBAX TAKXKE HM300pakaeTcs
OTHIOJIb HE BO3BBILIEHHO. 3/1eCh TOXKE Ha TIEPBOM IIaHE OKA3bIBAIOTCS (PU3UOIIO-
THYecKHe JeTalu (HepeaKo OTTaJIKMBAIOLIEro XapakTepa): Tak, OoJibHas pakom
MaTh Canim HakaHyHe yXoJia U3 dHU3HU IPEeBpallaeTcs B UCTOUICHHYIO 00JIe3HbBIO
CTapyxy», y KOTOpOil «orpoMHble 0e300pa3Hble mpambl BMecTo rpyam» [2. C. 329],
B OIMCAHWW YMHPAIOUIETO OTIa TJIABHOW TE€pPOMHHM eIe Oojiee HarHeTaercs: (u-
3HOJIOTH3M — OOBHCIIAs U JpsiOias Koxa, MPOJIeKHHU, 3amax He3J0pPOBOro Tena.
Haxe Carma, mo0siiast 104b, «MOPIIUTCS OT BOHM», YXakuBas 3a oTioM. Hapo-
YUTHIA AHTHACTETU3M B HM300PKEHUH CMEPTH TOTUCPKHUBACT €€ Pa3PyIIHTEIIh-
HYI0, IECTPYKTUBHYIO CyTh, IPOTUBOCTOSIIYIO OJIarUM >KU3HEHHBIM HauyaaaMm.

Bwmecre ¢ Tem Bruaenue cmeptu B pomane [lInmkiHa HEOJHO3HAUHO, CIIOXK-
HO W BKITIOYAET Pa3IUYHbIC, JaKe MPOTUBOIIOJIOKHBIC TpaHu. Tak, CMepTh U, CO-
OTBETCTBEHHO, TO 3JI0, KOTOpPOE OHA HECeT B ceOe, OKAa3bIBAIOTCS HE BCECHIIBHBI.
B Xyno)kecTBeHHOM MPOCTPAHCTBE POMaHa CMEPTh MPUHIMITUATIBHO MPEOI0INMA.
Taxk, cBA3b MEXIy BIIOOJICHHBIMU HE pacrajaercs nocie yxona Bomoaun u3 xus3-
HU, UX JyIIEBHOE €IMHCTBO HE YTPAuMBAETCS, U POMaH B MHCbMaxX MPOAOIIKAET-
cs. bonee Toro, Ha mociaenHUX cTpaHMIax mpousBeAeHus Bomons u CaieHbka
BOT-BOT BeTpeTsaTcs («Jlroommast! Pomgnast mos! S umy x Ttebe. Ocranock coBcem
HemHoro» [2. C. 411]). CmepTh HE cOCOOHA BOCTIPENATCTBOBATh MX COEIUHE-
HUIO0, ¥ CHJia JIFOOBH MPEOI0NIEBALT TIIEH.
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CMmepTh B poMaHe PacCLEHMBAETCS HE TOJBKO KaK JECTPYKTUBHOE HAYaJo,
HO U KaK ObIMULiHAsL He0OX0OUMOCMb, 8bIPANCEHUE CKPLIMOLL OM HECOBEPULEHHO20
Yen06euecKo20 Co3Hauus Myopocmu mupoycmpoticmsea. OCoOEHHO 0UYE€BUIHO TO-
NOOHBIE CMBICTBI BBIXOJAST Ha TMEPBBIA IIaH B cieHe Oecenbl Camy ¢ BBICIINM
HayajioM, UMEHYeMbIM «BecTb U BECTHUK», KOTOPOE paHEe SIBISUIOCH YK€ € B
obOpase ropsmiero Kycra (HeCOMHEHHa 37ech OuOneiickas ammo3us). «Bects n
BECTHUK» 00bscHseT Callle, YTO CMEPTh SIBJIAETCS 0OOPOTHON CTOPOHOI JIIOOBH:
HY’)KHO YMETb X€pTBOBaTh, OTAaBaTh, U YEM CHUJIbHEE HCIBITHIBAEMOE YyBCTBO,
TeM OOJIBIIYI0 OHTOJOTHYECKYIO 3HAUMMOCTh 00peTaeT kepTBa. CMepTh BOBCE HE
OKa3bIBaeTCsl OECCMBICICHHOM MOTepeil, OHa B KOHEYHOM CueTe CIyXHT OJary:
Cama, mpoias JUIMHHBINA JKU3HEHHBIM MyTbh, MEPEXKHUB YXOJ JOOMMOro B MUp
WHOM, OKa3bIBAETCS IOCTOWHA BCTPEUU C HUM B IIPOCTPAHCTBE BEYHOCTH.

BaxHblit sieMeHT OBITUHHBIX pa3MblnuieHuil [lIumkrHa B 3TOM poMaHe —
unes 0 21yOUHHOM BHYMpPEeHHeM eOUHCmEe Kame2opuil 1t0068u u cmepmu. B ogHOM
u3 cBoux nuceM K Bomnone Caiia axke TOBOPUT O TOM, YTO «BCE BEJIMKHE KHUTH,
KapTHHBI HE O JII0OBU BoBce. TONBKO AenaroT BHUJ, YTO O JIOOBU, YTOOBI YUTATh
ObLI0O UHTEpEcHO. A Ha camoM jaene o cmeptu» [2. C. 15]. B ucropun MupoBoro
HCKYCCTBA CYIIHOCTHOE POACTBO 3TUX KAaTErOpU alIeKO HE eIMHOK/bl CTAHOBU-
J0Ch 00BbEKTOM MHOTrorpaHHoi pediaexcuu. OcCOOEHHO MPUCTATILHO B3aUMOCBS3b
KaTeropuil CMEepTH U JIOOBU OCMBICIUBANIACh XYJOKHUKAMHU BTOPOI MOJOBHUHBI
XIX — nayana XX BB. Jlocrarouno BcnomMHUThH onepy P. Barnepa «Tpucran u
WM3onpna» (1865), apamy M. Merepnunka «llenneac u Menuzanna» (1892),
a TaKXe HalHMCAHHYI0 Ha OCHOBE ATOT0 IMPOU3BEIEHUS OJHOMMEHHYIO OIEepy
K. He6roccu (1902). B pycckoit KynbType 0003HaU€HHOTO MEPHO/Ia Ta TEMa TaKKe
o0pena sipKoe Xy/10’KECTBEHHOE BOIUIOIIEHUE — HalpuMep, B ToaMe-ckaske M. I'opb-
koro «/leBymka u Cwmeptb» (1892), rae Oau30CTh 3THUX KaTEropuil OCHOBaHa,
TJIaBHBIM 00pa3oM, Ha MPEJCTaBICHUH O TOM, YTO C BO3BBILIEHHBIM M MpeKpac-
HBIM BCET/Ia COCEJICTBYET YPOJUIMBOE U pa3pylIUTENIbHOE, U KU3HEHHBIH mpolecc
B 3HAYMTEJIBHOM CTETICHU U 3aKJIt0YaeTcsi B 00pb0e MPOTHBOIOIOKHBIX HAYall.

VY [umkuHa B OCMBICICHUH €JMHCTBA 3TUX Hayal Ha MEpPBOM ILJIaHE OKa-
3bIBaeTCS HPABCTBEHHAs rpaHb. CMepTh, HEM30EXKHO KOPPEIUpYs C JTH0OOBBIO,
CTaHOBHUTCS MOPAIBHOW HEOOXO0AUMOCTHIO, IPEIOIPEIeIEHHOM ToTepei, KoTopast
JIMIb YKPEMUT B BEYHOCTH COIO3 JIIOOSIIIIUX U ClIeNaeT AYIIH, MepeXUBIINe CTpa-
JaHue, JOCTOMHBIMU ApYyT Apyra. LIWImKuH, ¢ OAHONH CTOPOHBI, CIeAyeT Mpen-
CTaBJICHUIO O eUHCTBe JDpoca u Tanaroca, HaMmeueHHOM Hay4HbIMU (3. Opeiin) u
XYJI0’K€CTBEHHBIMHU UCKaHUSMU pyOeka BEKOB, a C IPYroi CTOPOHBI, IPeIaracT
U MHOE, COOCTBEHHOE MTPOYTEHUE UJIeH ITyOMHHOMN B3aMMOCBSI3U 3TUX KaTETOpHH.

Cy1iecTBeHHBII paKypc OHTOJIOTUH CMEPTH PAacKphIBA€TCA B CIIEHE yXo0ja
u3 xu3Hu CalllvHOTO OTIa: FEPOMHS POMaHa XapaKTepU3yeT MUHYTY CMEPTH Kak
«CaMyl0 Ba)KHYIO B *ku3HHU uenoBeka» [2. C. 395]. Jlepxka oTua 3a pyKy B 3TOT
MOMEHT, OHa «4yBCTBOBajia cedOst cuacTimBoi» [2. C. 395]. 3meck cMepTh Tpe-
CTaeT BOBCE HE KakK 3JI0, a KaK Heu30edCHbIll U UCNOIHEHHbIN HAUBbICUEL 3HAYU-
MOCIU MOMEHM Yel08edecKo20 Oblmusl.

NMeHHO cMepTh, Kak 3TO HU NapaJOKCalbHO, OCMBICIMBAETCS B PsIie AMH-
307I0B pOMaHa Kak cmuxus dcusHenopodicoerusi. I1onoOHbIe CMBICITBI pacKpbIBa-
I0TCA YK€ Ha MEPBBIX CTPAHMIIAX MPOU3BEACHHUSA: OJHOBPEMEHHO U MPOHUYECKHU
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MOCTYJIMUPYETCS, U TPOTECKOBO OMPOBEPTaeTcsi MBICIb O TOM, UYTO «CIepBa OBLI
OONBIION B3PBIB M BCE CyIee pasyieTenioch. [IpudeM Bce SKOOBI CyIIeCTBOBAIIO
y’K€ 10 B3pbIBa — U BCE €IIIe HE CKa3aHHBIE CJIOBA, U BCE BUINUMBIE U HEBUINMBIC
ramaktukn» [2. C. 5]. )Ku3np Hauanmack ¢ TOro, 4to «rmepBoapoys TpecHya. Ceme-
Ha pas3jeTenuch n fanu poctku» [2. C. 5]. B3pbIB, NOKOHUMBILINI C IPEKHUM CO-
CTOSIHUEM MHpa, TaKUM 00pa3oM, Jajl Hayajlo HOBOMY BUTKY CYIIECTBOBaHUS
BCEJICHHOM U CTaJjl IBUraTelIeM HOBOW XKHU3HHU.

ANTI031H, CBS3aHHBIE C KU3HETIOPOKAIOLIEH CTUXHEN, BOZHUKAIOT B pOMaHe
U MPU OCMBICICHUHU NPUPOIHBIX peaiui, TPaJULUOHHO ACCOLMUPYIOMIUXCS CO
cMmepThio. Peub naer o QanractuyeckoM mosiBIeHUM Ha cBeT CalmHOW Jovepw,
KOTOpasi ObUIa CJIEIUICHA U3 CHEra, a 3aTeM, OTOrpeTas MaTepUHCKUM TeIIoM, Ipe-
Bpatuiach B OObIMHOrO peOeHka. OOpa3 3UMbI B MPHUBBIYHOM CEMAHTHYECKOM
CIIEKTpE, CIOKHBIIEMCS B (DOJIBKIIOPE U JIUTEPATYpe, HEPEJIKO COMPSTaeTcsi C TaKu-
MU KOHHOTALIUSIMU, KaK yMHUpaHUe, 0€3)KU3HEHHOCTb, 3aCThlI0CTh. B «IluchmMoBHU-
Ke» 7K€ IMEHHO B 3UMHEH CTUXUU 3ap0OXKIAETCsl HOBAs XKWU3Hb, B PE3yJIbTATE YETO U
cyliecTBoBaHue camoi Callli HaroJIHAETCsI PEXKe HEObIBAJIBIM CMBICIIOM.

['myOMHHOE OHTOJIOrMYecKOe 3HAaUeHUE CMEPTH 3aKII0YaeTcs U B TOM, YTO
OCO3HAaHHE KOHEYHOCTHU YEJIOBEYECKOTO OBITHS npedenvHo obocmpsiem 4y8cmed,
oenaem owjyujeHue HuzHu 6onee APKUM, HANOJIHEHHbIM U omyemaugvim. Bomons
HakaHyHe cpakeHus nuier CameHnbke: «MoxeT ObITh, 3TO U3-3a 0XKHUIAaHUS Tep-
BOro 0051, HE 3Hat0, HO 51 BCE 3/IeCh UyBCTBYIO ocTpee. <...> I Bce BUXKY 0-Ipyromy,
sapue, OyATO Kakas-TO TeJIeHa Crajia ¢ TJa3, 4epe3 KOTOpYK CMOTpeN Ha JKU3Hb
panbie. Bece uyBcTBa HampsiKEHBI, s CIBIIY HOYb KPYrOM MPOH3UTEIBHO — BCE
LIOPOXU, KPUKHU NTHIL, LIypIIAHUE B TpaBe. 3BE3/bl HaJl FOJOBOW OyMKe, KpyIHee.
Byaro s xui B KaKOM-TO HEHACTOSLIEM MHUpPE, a TENEpb BOT s HAYMHAIOCh —
Hactosmui» [2. C. 122]. Beicka3biBas mo100Hy10 uacto, [lumkun creayer omnpe-
neneHHol Tpaauuuu. Tak, npencraBieHue 06 0co00i 000CTPEHHOCTH SMOLIUHU B
aupuke A. AxmaroBoil BbickasbiBadl M. Ky3muH, BcommHas o0 oOuiecTBe B
AnexkcaHapuu, «4JIeHbl KOTOPOro AJisi 6osee OCTPOro U MHTEHCUBHOTO HACHaXKe-
HUS JKU3HBIO CUMTATH ceOsi OOpeueHHBIMU Ha CMepTh. Kax bl TeHb WX, KaXK bl
yac ObUI MpencMepTHhIM. <...> Cama MBICIIb O MPEJCMEPTHOM OOOCTPEHUH BOC-
MPUMMUYMBOCTH ¥ 4yBCTBUTEIBHOCTH SMUAEPMBI U UyBCTBa 0oJjiee YeM CIpaBe.l-
auBa» [3]. I'epoii pomana IIumkuHa TakKe OIIYIIA€T BCIO IMOJHOTY OBITHS
MMEHHO HaKaHyHe OJM3KON cMepTH, U Jaxe ero jo0oBb k Caiie B 3TO Bpemst
CTaHOBHTCS MHOM: «S1 Benb roBopui Tede He pa3: s Tebdst mobmo. Ho ceifuac mHe
Ka)KeTcsl, 4TO s roBopio 3T0 Tebe BHepsble. [loTromMy uTo Temepp s J1t00II0 TEOs
COBCEM IO-Ipyromy, nHaue. CioBa Te ke, a 3HayaT JJIs1 MEHS HaMHOTO OOJIbIIIE»
[2. C. 123].

B cBs3u ¢ pa3MBIIIIEHUSIMA O KU3HH U CMEPTH B TEKCT€ POMaHA MHOIO-
KpaTHO BO3HUKAET JIGUTMOTUBHBIA 00pa3z — mpameail, KOMOpwlil O8UNCEMCsL K
seynocmu. IlporynuBasces no ropoay, Caiia BAPYT OHUMAET, YTO «TpaMBaiiHbIE
penbehl UAYT K HEBUJUMOMY I'BO3JUKY, HA KOTOPOM aAepxkurca mup. M Bapyr tak
OTYETJIUBO yBHJENA: OT BCEX NMPEIMETOB TSHYTCS K ITOM TOUKE CXOAa JMHUH,
Oynro Hutu. BepHee, OyaTro Tyro HatsHyThle pe3uHoukm» [2. C. 175]. Drot xe
00pa3 B MPOHMYECKOM KOHTEKCTE, CKPBIBAIOIIEM CaMyI0 IITyOOKyI0 00JIbh IEPEKH-
BaHHUA, BOZHUKAET U B 3MM30[aX CMEPTH Marepu, a notoMm u orua Camm. Korga
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YMHUPAET MaTb, OTELl BOCKINLAET: «Bunute i1, oHa ymupaer! A Mbl, 3Ha4UNT, HE YMH-
paem? B tpamBae enem! A kyna mbl egem? Tyna u enem!» [2. C. 345]. U noutn
TeMU ke ciaoBamu Calla BCKOpe OTBEYaeT OTLy: «YMmupaer oH! A Mbl HE yMHpa-
em? B tpamBae enem?» [2. C. 394]. JIeiTMOTUBHBINH 00pa3 ABMKYIIETOCs TpaMBas
MOSIBJISIETCS. U B Psiie APYTHUX CLEH pOMaHa, CTAHOBACH 3HAKOM HECKOHYAEMOIO
MoTOKa ObITUS U ObITa. BO3HMKAIOT ceMaHTUYECKHE MapalyIes CO CTUXOTBOPEHUEM
H. I'ymunesa «3abmyauBIuuniicss TpaMBaiiy, Iie 3arjiaBHbI 00pa3 BeIpacTaeT A0
CJIOKHEHILEro OHTOJOTHYECKOr0 CHUMBOJIA: TpaMmBail yBO3HUT JIMPUUECKOIO Iepos
3a Tpesesibl 3eMHOTO OBITHS, T€M IyTeM, KOoTopblil Beaer B «Muauio [lyxay.
B pomane IllnmkuHa, Kak 1 B CTUXOTBOPEHUH |'yMuieBa, TpaMBall OKa3bIBAECTCS
MHUCTHYECKHUM CHUMBOJIOM, B CBOEM JIBUKEHHU OH CBOOOIHO IPEOI0JIEBAeT Bpe-
M€Ha U mpocTpaHcTBa. Y ['ymuieBa TpaMmBail MpoJeTaeT «CKBO3b POILY MabM»,
«uepe3 Hun n CeHy» 1 BieUeT JUPUUYECKOTO Ieposi Tyaa, II€ BHOBb BCTpEYacTCs
CHHIIH CTapuK, — KOHEYHO, TOT caMbli, / UTo ymep B belipyre ron Hazagy [4.
C. 298], u cam nupHUYECKUI repol TOXE MpeAcTaeT MepTBeLoM: «B kpacHo# py-
Oamike, ¢ TUIIOM Kak BbIMs, / ['011oBy cpe3an manad u MHe, / OHa Jiexana BMecTe
¢ Apyrumu / 371ech, B AIIUKE CKOJIB3KOM, Ha camoM fHe» [4. C. 298]. Tak xe u
B pomane lllumknuHa TpaMBail CTAaHOBUTCS CBSI3YIOLIUM 3BEHOM MEX]y MHpPaMHU.
Taxk, Cama, ceB B TpaMBaii, BCTPEYaETCs CO CBOMM OTILIOM, Ha CaMOM JIEJIE yKe
nepenarnyBmuM nopor 3eMHoro Oeitust. My I'ymunesa, u y lllumkuna obpas
TpaMBasi BKJIIOUAET B ceOs IIeNIbIi CHEKTp OBITHUIHBIX CMBICIOB: 3TO MU CHUMBOJ
KU3HEHHOI'O JIBUKEHUS KaK TaKOBOT'O, U 3HaK MHCTHYECKOTO NMPOHUKHOBEHMUS B
UHBIE MUPBI U MEPECeYeHUs] TPaHUI] MEXIYy HHUMHU, U aTpUOYyT MOTPYNKEHHUsS B
CMEpTh U OJTHOBPEMEHHO M30aBJICHUS OT HEe.

Pasmbinuias o nyTsax npeonosieHns cMepTd B poMane llIninkuna, Henb3s He
YIOMSHYTb U O Kame2opuu c106d, KOTOpasl SBISETCS OJHOW M3 Ba)KHEHWIINX B
MBIIIUIEHUH THCATENsl U TOABEPraeTcs TIIyOOKOH XyI0KECTBEHHON peduiekcuu B
LenoM psize ero TekctoB. CioBo Hagensdercs y llumkuHa ctaTycom MOIIMHHON
peanbHOCTH; iepcoHaxu [llumkuna, no muennto H.M. ConnueBoit u M.A. Xie-
0yc, «ockuBYT B TipocTpancTBe si3bikay [5. C. 37]. B «IluceMoBHUKE)» 3HAUMMOCTD
KaTeropuy CJI0Ba MOAYEPKUBAETCS YK€ CAMHUM Ha3BaHUEM npousseneHus. O Tom,
YTO TAaKOe CJIOBO M KaKoBa €ro ObITHIHAs crenu@uka, pasMbIIUISOT B «lIuck-
MOBHHUKE» 00a ydyacTHHKa nepenucku. Cpeau caMbIxX sipkux Meradop, BO3HHKa-
IOLIMX MPU OCMBICICHUM 3TOW KaTeropuu, — Hampumep, odpa3 ciosa kak Hoesa
KOBYera, KOTOpPBIN CracaeT OT HEObITUS SBJICHUS U MPEIMETHI IeHCTBUTEIHHOCTH.
B omnom u3 cBomx nmceM Boiioas HasbpIBaeT CIOBO €QUHCTBEHHOM IO UIMHHON
noporoit k 6eccmeptuio. OH BCIOMHHAET O CYIIECTBOBAaHUM 4YEJIOBEKA, «TaKOI0
K€ peanbHOro, Kak Thl U s, KOTOPBIM Hamucan Korjaa-To: ,,B Hayane ObLIO CIIOBO.
W BoT ciioBa ero ocranuch, a OH — B HUX, OHM CTaJd ero tenoM. M 3to enun-
CTBEHHOE peasibHOoe OeccmepTre. Jpyroro He 6s1BaeT» [2. C. 217].

C pasmbienusmu Bonoau pe3onupytot u cyxaenus CammHoro ortua, Ko-
TOPBIH, XKelasg oepKaTh BEpX HaJ CBOMMH HEIpPyraMu M OTOMCTUThH UM, MPHUAY-
MaJl CaMblif IeHCTBEHHBIH CIIOCO0: HE YIIOMHHATH 00 3TUX JIIOJSIX B CBOMX MEMY-
apax. Benp ocraercs )KMBO TOJNBKO TO, YTO MOJIYYHJIO OTKIHMK B CJIOBE, & OCTallb-
Hoe OeccnenHo yxoauT. [1oaToMy BparoB M OOMIYMKOB OTEIl TPO3UIICS HE YITOMH-
HaTh «HU eAuHBIM cioBoM! byaro ux He Obuto! BeruepknyTh u3 xu3nu! Carka,
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CKa)XkH, pa3Be 3To He uaeanbHoe youiictBo?» [2. C. 387]. Takum obpa3oM, CI0BO
B pOMaHe€ MPOTHUBOCTOUT HEOBITHIO, OOpeTas 3HauY€HHWE MCTUHHOIO MyTH B Oec-
CMepTHE.

3aknouyeHue

B uckmrounTensHOM poiaM yHMBEPCAIbHBIX KATErOPUHM B XYAOXKECTBEHHOM
mupe [umkrHa — Takux, Kak J11000Bb, BEUHOCTh, CMEPTh U OeccMepTre — MPOsiB-
JSIeTCSl HEOMOJIEPHUCTCKUI BEKTOp MbllieHus nucatensd. CyTh HEOMOJEpHU3MA
KaK TEHAECHLNUN COBPEMEHHOH JIMTEPATYphl ONPEIENIETCS UMEHHO CTPEMIICHHEM
K YHUBEpCAJIN3alUH, TO €CTh OCMBICICHHIO HEKMX OOIIE3HAYMMBIX Hadyall 4eJoBe-
YEeCKOro OBITHS, HE 3aBUCSIIMX OT MOJIUTUYECKON KOHBIOHKTYPBI, HE CBA3aHHBIX
HanpsMyl0 C HCTOPUYECKHMM KOHTEKCTOM M COLHAIbHBIM OKpYXXEHHEM. DTOT
MIPUHLMII HEOMOJEPHUCTCKOE XYJ0KECTBEHHOE CO3HAHME HacleLyeT OT MOJAEp-
HUCTOB, JUIsl KOTOPBIX MEPBOCTENEHHO Ba)KHBIM OKAa3bIBAETCS MMEHHO OHTOJIOTH-
YECKUH TUIaH COIAEPIKAHUS.

HeoMonepHHM3M Kak TEHIECHLHIO COBPEMEHHOW DPYCCKOM JMTEPATYPBI MBI
y>K€ XapaKTepu30Baiu B psaae padot (Hanpumep, B [6]). TBopuectBo M. Hlumiku-
Ha, C Halllel TOYKU 3pPEHHs], TAKKE MOXKET OBITh COOTHECEHO MMEHHO C 3TUM
HaIIPaBJIEHUEM Pa3BUTHS JIMTEPATYPHOTO MpOLEcca, Ha YTO CIPABEIIMBO yKa3bl-
Baet B cBoel crathe U .B. Conparkuna [7]. [lucatens cam MOIYEepKUBAET, YTO
neiictBue ero poMaHa «lIMCbMOBHHMK» HaMEpPEHHO BBIBEJEHO 3a IIPElEibl KaKou
ObI TO HU OBUIO KOHKPETHO-HCTOPUUECKOil a1oxu: «OTBETUTH Ha MPSIMOI BOIIPOC,
I7I€ U KOIJla IPOUCXOAUT JEHCTBHE, CI0KHO — OHO MPOMCXOJUT BCErza U Be3Je.
W poman nosecTByeT npo Bcex» [8].

Bekrop yHuBepcanuzalMM CKa3blBA€TCS U B TOM, YTO POMaH IOCBSILEH
Pa3MBIIIJIEHUSIM O CaMbIX OOIIMX, OHTOJIOTMYECKUX OCHOBAHUSX UEIOBEYECKOM
xu3Hu. Kak ormevaer M.b. Huuunopos, «koppecriOHAEHINS LIEHTPAIbHBIX IEp-
COHaXKeH, a TaK)Ke BKIIOUEHHBIE B HEE TEKCThI MHBIX AaBTOPOB 3aIl€yaTiesld apxe-
TUIIBl BOMHBI U MHpa, KOTOPbIE OKa3bIBAIOTCS TO Pa3BEIEHHBIMHM Ha IOJIOCA, TO
B3aMMOJIOTIOHAIOIINUMU pakypcamu no3HaHus Obitus» [9. C. 17]. CommanbsHoe,
BPEMEHHOE MPH 3TOM HAMEPEHHO OTOJBHHYTO Ha BTOPOH IUIaH, BEAb BIIOOJICH-
HbIE Ja)K€ XUBYT B Pa3HbIX 3I10XaX, YTO HE MPEMITCTBYET OOBEAMHSIOMIEMY HX
MOAJMHHOMY M HMCKpeHHeMy 4dyBCTBY. Cam IlIMImIkuH npusHaeTcs, 4To, MO €ro
MHEHUIO, «HACTOSIIAs MP03a HAUMHAETCS, KOI/la BpEMEHHOE BBIIIOTEBAET U OCTa-
€TCsl TOJIBKO TO, UTO KUBO Bceraa» [1]. B mogoOubix BeiBogax IllumkuH B Kakoii-
TO CTENEHH HACJIEIyeT OMBIT MPEAIIECTBEHHUKOB, B yacTHOCTH Camu CokoioBa,
KoTophli, 1o cinoBaM A.I'. KoBaneHko, «co31aeT B MPOU3BEACHUIX HEKUN BHe-
MIPOCTPAHCTBEHHbII-BHEBpeMeHHOM Mup» [10. C. 432].

[TpucranbHOE XyJOKECTBEHHOE MCCIIEJOBAHUE TEMBI CMEPTH TaKXKE COOT-
BETCTBYET JIOTHKE yHUBepcainzauuu. [IUmKkuH B cBOeM poMaHe pa3BOpauyMBacT
JeTalbHYI0 U O0bEMHYIO MapaJUrMy OCMBICIEHUs (JeHOMEHA CMEpTH, €ro OHTO-
norudeckor cymHocTH. OcOOCHHOE€ BHMMaHHME K Ha3BaHHOW NpoOJjeMaThuke B
IIPUHLMIIE XapaKTEPHO A HEOMOJEPHHUCTCKOIO XYJI0’KECTBEHHOIO CO3HAaHMS,
B yactHoctH, s E. Bogonaskuna («JlaBp», «ABuatop», «bpucoen»), A. Bapna-
MoBa («MpbicneHHBIH BONk»), M. ['omyOkoBa («Mwuycckasi TUIOIIA/b»), PAaHHETO
I1. Kpycanosa («Houb BHyTpw»). Kaxaplii U3 Ha3BaHHBIX aBTOPOB CTaBUT CBOM
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aKIEHTHbI B Pa3MbIIUICHUAX 00 oHTOoNoruu cMeptu. Barmsaa Hlumkuna, oTpakeH-
HbI B poMaHe «IIMCBMOBHUK», XapaKTEpHU3yeTCs] KOHUENTYyaJIbHOCTBIO, MHOIO-
I'PAaHHOCTBIO M TITyOMHOM Xy10’KECTBEHHOTO M0/1X0/1a, OJHOBPEMEHHO HOBATOPCKOTO
Y YYHUTHIBAIOIIETO JUIUTEIBHYI0 ICTETUYECKYI0 M HHTEJUIEKTYAJIbHYIO TPaJAULIMIO.
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AnHoTanms. PaccmartpuBaetcst aBroOmorpaduka B TBopuectBe Ilonmst Kionmens nHa
npuMepe ero nporpaMmMmuoro scce Ma Conversion («Moe obparienne») 1913 r., HAMUCAHHOTO
0 Mpock0aM ero MoyuTaTeNei, CUMTAIOIINX, YTO ero ouorpadus Oonee He MPUHAIJICKUT EMY,
MIO3TOMY ONBIT ero oOparieHus: B Bepy JOJDKEH CTaTh BCeoOmmMM mocTosHEeM. OHO Hecer
OCO3HAHUE M OCMBICIICHUE ce0sl, IEPEHECCHHBIE B MOCIEAYIOMUe «OHOTrpaduIecKue» Xymo-
JKECTBEHHBIE MPOU3BeACHU. B HeM codeTatoTcsl pa3Hble THIIBI UCTIOBEIH, POSBISIOTCS Yep-
THI TIPOTNIOBEIN, CAMOBBIPAXKEHHUS, aBTOOMOrpaduu. S3bIK nmpousBeneHUs UCIIOTHEH 00pa3HoO-
CTH ¥ MHOTOCMBICJICHHOCTH. B KITOJIeIeBCKOM TBOPYECTBE AUCTAHIIHS MPOSBIICTCS Pa3HBIMU
croco0amu, OT SIBHOrO Ouorpaduueckoro aBropa — moi, Paul — 1o koHnenuposanHoro — le
poé¢te. [lucatens HaYMHAET B UCMOBEJAIBHON HEPENIMTENBHON MaHepe, HO 1o Mepe mpodec-
CHOHAJILHOTO CTaHOBIICHHS BCE MCHBINE NMpHOEraeT K «OnorpaduaeckoMy aBTOPY», OCTaBa-
SICh Yallle B CTOpOHE B posid TBopia. B coopuuke Conversations («becenb», 1926—1937 rr.),
rje pedieKCHH Bce MEHBIIE, TIOAT PACCYKAAET O JEHCTBUTEIBHOCTH, HO HE OIMCHIBACT CBOM
YyBCTBa M IIOCTYIIKH, KaK JeJajl 3TO B MOJOAOM Bo3pacte. Aprobmorpaduka I1. Kiomens
MO3BOJIIET COSAMHUTD B cebOe cakpanbHOE H Mpo(daHHOE, B TOM BpeMsl KaK HHTUMHOE U ITy0-
JIMYHOE BBICTYINAET B KAueCTBE «IOJATOTOBHUTEIBHOTO» 3Tala K MHOTOTOMHOMY 3K3ereTuye-
CKOMY «POMaHY».
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Abstract. The article deals with the autobiography of Paul Claudel in his essay Ma Con-
version written in 1913 at the request of readers. The readers believe that his biography no
longer belongs to him, so the experience of his conversion should be of common property.
It reveals his confessional retrospective traits and self-awareness in “biographical” literary
works. Different types of confession, features of preaching, self-expression and autobiography
are interwoven in the essay. The language of the essay is poetic and polysemantic. Distance is
manifested in many ways in Claudel’s works, from the explicit biographical author — “moi,
Paul” to the literary author — “le poéte”. The writer begins in a confessional, indecisive man-
ner, but as he becomes more professional, he resorts to the “biographical author” less willing-
ly, more often remaining on the sidelines as a literary author. There is less open reflection in
the collection of works Conversations (1926—1937), so the poet discusses reality, but he does
not describe his feelings and actions as he did when he was younger. Claudel's autobiography
combines the sacred and the secular, while the intimate and the public act as a “preparatory”
stage to a multi-volume exegetic “novel”.
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[one Knonens (1868—1955) 3anumaeTr ocoboe MecTo BO (PpaHIy3CKOM JTH-
Teparype. Ero TBopueckoe Hacieane oOMIMUPHO: TO33UA, IpaMaTyprus, MeMyaphl,
MyONMUITMCTHKA M JK3ereTHYecKue counmHeHus. B poccuiickoit kymnbrype I[lomnb
Knonens n3BecteH kak mo3t u aApamatypr. IIpo3zanueckux counnenuii I1. Kinone-
151, u3BeCTHBIX B Poccuu, mano, cpean Hux: «Ilo3Hanue BocTtokay, «I a3 ciyma-
eT», «Kams 0oxectBeHHOTO Meaa». [lpu sToMm rpananosHsle puionoro-3k3ere-
THUYECKUE COUYMHEHHsI, cOOpaHHbIe B IBYXTOMHUK «[loaT u bubmus» (Le poéte et
la Bible), octaroTcst B cTopoHe OT BHUMaHUS (PHIIOIOTOB.

TBopuectBy II. Kitonens cBoiicTBEHHa BCEMHPHOCTh M BCEOXBAaTHOCTH [1].
Oco3HaHue u co3ujaHue ceds Kak 4YelloBeKa TBOPYECKOrO0 HAuYMHAETCA JIst
I1. Knonens B 18 ner, 25 nexabpst 1886 rona, koraa oH npumen Ha PoxnecTBen-
ckyto meccy B Horp-Jlam-ne-TIlapu: «En un instant mon coeur fut touché et je
crus» («B ooun mue moe cepoye Ovl10 MpoHymo, u 5 nogepun» [31ech U Janee
nepesop Hamt. — K.b.]) [2. C. 1010]. Hecmotpst Ha TO, 9TO ceMbs To3Ta ObLIa Ka-
TOJIMYECKOM, M caM IO3T NMPUHUMAJ NIPUYACTHE B MOJPOCTKOBOM BO3pacTe, OHU
ObLTH maneku ot penuruu. [locie morpsicenust B codope Ilapmxkckoit boromarepu
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I1. Knogenb oTkpbeiBaeT ains cedst «O3apenusi» ApTiopa Pem0o v mocTossHHO 4u-
taeT bubnuio. [lo3nHee HacTtonbHON KHMroil ctaHoButcs Bynerara Meponuma
Crpunonckoro. [locne obpamienusi, B nepuog ¢ 1886 mo 1913 rox, korma Obut
ory0JInKoBaH aBroonorpadudeckuit rekct Ma Conversion, I1. Kinonens HaunHaer
KaK MO3T U OJHOBPEMEHHO MpoOyeT cedst Ha TeaTpe, COUYMHSET MPO3y BpeMs OT
BpeMeHu. B 3ToT nepuon oH prosateur occasionnel [2. C. XXIV], u cTaHOBJICHHE
€ro MPO3bI CBSI3aHO C BHITOBAPUBAHHEM COOCTBEHHOTO 5.

Lenp uccnenoBanus — MapKUpoBaHUE TpaHULl U (HopM aBTOOHOTrpaduKu B
OJIHOM W3 paHHUX TpousBeneHuil «Moe obpamenue» (1913). HecomuenHo Biws-
HUE ATOTO CBUIETEIHCTBA HAa CTAHOBJICHHWE IMHCATENs, YTO OBLUIO HEOJHOKPATHO
panee otMeueHo uccnenonarenamu [3. C. 142; 4. C. 12]. B uepene paccyxxaeHui
00 stom nipatekcte I1. Kionens B qaHHOM cTaThe MpociaeKuBaeTcs TpaHchopma-
1Us aBTOOHOTrpauYecKoro B XyA0KECTBEHHOE. B JanbHEHIeM 3TO MO3BOJSET
cooTtHectH 3cteTndeckue moucku I1. Kimomens ¢ otkpeiTusimu pycckoro CepeOpsi-
HOro Beka, 3anedariieHHbIMU B TBopuecTBe B.C. ConoBbeBa, Bsu.l. MBanoBa,
M. Bonommuna, B.3. Meiiepxonsaa, M.U. llBeTaeBoii, HauyaBmIMX CO3/1aBATh
«pycckoro Knonensa» [5. C. 713; 6; 4. C. 287].

ABTOpEedIeKCUBHOCTb

OpnHol U3 XapaKTepHBIX YEPT BHITOBAPUBAHUS COOCTBEHHOTO «s» B MPO3e
I1. Knogenst sBISeTCS CaMOOTpakKeHUE, MPOSIBISIONICECS Ha JBYX YPOBHSIX,
B MEPBYIO OUYepeb — BU3yalIbHOM, UACOrpapruecKoM, Ie MrcaTeslb n300paxaer
CJIOBOM WM WHTEPIPETHPYET S3BIKOBBIC 3HAKW, BBOJS HOBBIC W oboramias cyIie-
cTBytomue oopasbl. Bo-Bropsix, I1. Kinomens BcTpanBaeT cBoe «s1», BBOJSI MTEPCO-
Hax le poéte He TOJIBKO B TI033UI0, HO M B IpaMaTypruro, u B nmpo3y [2. C. 820].

Kionens yka3piBaeT Ha BaKHOCTh peiieKCUH W aBTOpe(ICKCHH TBOpYE-
cTBa. B ero mucarenpckoMm cioBape riaron refléter — «ompasicamuvy («Se refléter
les dieux!», «L’eau qui commence a refléter des qu’elle s’arrétey [2. C. 829,
840]), mepecekaercs ¢ raarojom réfléechir — «pazmvluinamoy, 9TO CO3/1a€T CUHE-
cTe3nueckuii nmepenoc — «lnaz caywaemy («L’Eil écoutey). T1. Knonenp gacto
JaeT Ha3BaHUE MPOU3BEACHUSIM uepes réflexion u refléter, nanpumep: «Réflexions
et propositions sur le vers francais», «Réflexions sur la poésiey. PednexcuBHas
OKKa3WOHaIbHAsE 00pa3HOCTh O4YeHb OyiM3Kka BHyTpeHHeMy cTpoto [1. Kmomens.
OnvH U3 MepBBIX UcchenoBaTeneil kioaeneBckoro TBopuectsa C. drome oTMeua-
€T, YTO HE TOJBKO TJIa3 CIYIIAeT, HO U yXO BUIUT («L ‘oreille voity). Takum obpa-
30M, aBTOpe(dIIEKCHsI HE TOJIBKO OTPaKEHHE CaMOTO aBTOpa B TEKCTE, HO M pa3-
MBIIIUIEHUS. O caMoM cebe, TBOpYECTBe, PeIHa3HAUYCHHH W TIPOCTO O JKaHPE MPOo-
usBenenus: «Claudel, sans le savoir, esquissait ainsi le programme de ses futurs
commentaires bibliques mais retrouvait, sur un autre plan, une histoire d’amour!
Roman, drame, épopée, poeme, c’est ainsi qu’il va concevoir ce qu’il appelle
Jjustement ‘[’histoire d’amour’ de Dieu avec les hommesy» («Knooenw, ne 3uas mo-
20 cam, Hamemual maKkum 0OpazoM NPoSPaAMMY C80Ux 0YOVWUX OUOIEUCKUX KOM-
Menmapues, HO HAxXo0ul, 8 Opyeol nepcnekmuse, ucmopuio aooeu! Poman, opa-
Ma, Snonest, noIMa, MaKkum OH co30daem mo, 4mo OH Ha3bleaem ucmopueil 1oe6u
boea u nrooetin) [7. C. XXVI].
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ABTOOMOrpaduYHOCTL

Csetckoe u penuruo3Hoe B xynoxxectseHHoM mupe I1. Knonens nepeceka-
ored. [8. C. 14-16] OH Xy[IOXKHUK C PEIMTHO3HBIM CaMOCO3HAaHUEM, O YEM OH
3asBisieT cpazy. CBHIETENhCTBO ToMy aBToOMorpaduueckuii Teket Ma Conver-
sion, KOTOpBIA coyeTaeT B ceOe UCIOBEAATBLHOCTh U MEMYapHOCTh. TEeKCT HaIlu-
can B 1913 roxy, uepes 27 net nocie norpsicenus B codope Ilapmwxckoit boroma-
TEpH, C KOTOPOT'0 HAYMHAETCS AYXOBHBIN U TBopueckuii myTh [1. Kinonens.

B muceme k Annpe XKugy oH otMmedaet: «Bul ckasiceme, umo 6 makom ciy-
yae 51 He 00JdICeH OblLl NYOIUKO8AMb PACCKA3 0 MoeM obpaujeHul, Komopulil Boi
be3 comnenus npounu. Ilosepome, umo mue 3mo danroce msaxceno. Ho mens npo-
CUNU IF0OU, KOMOPBIM 51 He UMell Npasa OMKA3ams, U eCmbv ey, KOmopbwle 8adic-
Hee yenomyopusy («Vous me direz que dans ce cas je n’aurais pas du laisser
publier ce récit de ma conversion que vous avez lu sans doute. Croyez que cela
m’a été tres pénible. Mais il m’était demandé par des gens a qui je n’avais pas
le droit de le refuser, et il y a des choses plus importantes qu’un sentiment de
pudeury) [2. C. 1531].

«Moe obpaiienne» ModT HAYMHACT CO CIOB: «Je suis né le 6 aotit 1868»
(« poounca 6 ascycma 1868 2oda») [2. C. 1008], a Takxke YIMOMHUHAET «MOi,
Pauly («a, IHlonvy) [2. C. 1011], uTo cpa3y cBUIETEILCTBYET 00 M300paKeHUH ca-
Mmoro ce0s. I1. Kioaens oueHb SMOIMOHANIEH, TIOBECTBYET O JIMYHOM U Ouorpadu-
YEeCKOM, OH MOJIOJ, HO yke 3HaMeHHUT. Kaxxnoe ero mpou3BeleHHE BBI3BIBACT
00JIb1110} OOIIECTBEHHBIN U TBOPUYECKUHN PE30HAHC.

3necy Ouorpaduyeckuil aBTOp HE OTIEIUM OT aBTOpa KOHIEMMPOBAHHOIO,
I1. Knonens, Kak Ha MCIOBEIHU, MMOBECTBYET O TOM, YTO MPHUBEIO €ro K obparie-
Huto Kk bory, pacckaspiBasi UCTOPHIO JETCTBA B KATOJIMYECKOH CeMbE, KOTOpas
ocTaBasiach 0e3pa3IMYHON 10 OTHOMICHHUIO K Bepe. [1odT myckaercss B mpocTpaH-
HbI€ OMHCaHUSl YyBCTB, OOHa)as AYIIEBHBIC MEPEKUBAHUS MOJIOAOTO UYeJIOBEKa:
«Tout cela me semblait d’ailleurs triste et fort ennnuyeux» («Bnpouem, éce smo
MHe KaA3a10Cb NeYyanbHbiM U 04eHb CKYUHbIMY), «J avais completement oublié la
religion et j’étais a son égard d’une ignorance de sauvagey» («A abconomno 3a-
OvL1 penucuio u ObL1 O OMHOWEeHUI0 K Hell He3Hanuem ouxapsay) [2. C. 1009].
I1. Kitonenp onmchIBaeT u co3gaet ceds Kak MucaTess, MPOsBIIS palliOHAIBHOCTh
«Hcnosean» XK.-XK. Pycco.

I1. Knogens BIuIeTaeT B MOBECTBOBAHME MOTPSICIINE €TO COOBITHS: CMEPThH
Jie1a OT paka KelyaKa, OTKPhITHE «BEJIUKOro mosta» Aptiopa Pem6o. OH nuier,
YTO B TOT CaMblii 3HAMEHATENbHBIN Beuep 25 aexadps 1886 Hauancs mHTEpec K
bubnuu u penuruu, KOTOPBIKA CTaJl BCEMOTOMIAIONIUM B €ro XU3HU: «En un in-
stant mon coeur fut touché et je crus» («B o0un mue moe cepoye ObLIO MPOHYMO,
u s nogepuny) [2. C. 1010].

MemyapHoOCTb

ITepciexkTBa caMOBBIpakKeHHsI IPOSABIAETCS B apPEKTUBHOM U3JI0KEHUU
coowithii: «Dure nuit!y («Tasxcenas nouwv!»), «Ce fut la grande crise de mon
existence» («Omo 6win boabuiol Kpusuc moe2o cywecmseosanusny), «Ce qui était le
plus répugnant a mes opinions» («4mo 0110 HAUbOAEE YYIHCOLIM MOUM MHEHUSIMY)
[2. C. 1011], «J ai été élevé, ou plutot instruit, d’abord par un professeur libre, puis
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dans des colleges (laics) de province, puis enfin au lycée Louis-le-Grandy» («/ 6bin
80CNUMAH, CKOpee 00YUeH, cnepea npenooasamenem 801bHO0YMYeM, 3amem 6 npo-
BUHYUABHBIX KOJUIEHCAX (CBEMCKUX), 3ameM, 8 KOHYe KOHYos, 6 quyee JIodosuka
Benukozoy) [2. C. 1008]. Ma Conversion BOupaeT B ceOsl BCe BO3MOXKHBIC MOICITH
WCTIOBE/IN: CAMOBBIpaXEHHE, MPOIIOBE b, aBToOHOrpadus [9].

[lepcriextBa mpomnoBeaw 3ajgaHa TomocoM oOpamienus. [IponoBegHmye-
ckuii madoc HampaBlIeH HE TOJNBKO HAa YMTATENsl, HO U Ha caMoro ceds, moToMy
gro nureparypa, mo mueHuto 1. Knonens, nomkHa UMeTh MOpaIbHBIA OONUK, HOO:
«Avant le mot une certaine intensité, qualité et proportion de tension spirituelley
(«Cnogo pooicoaemcs u3z onpeoeireHHOU UHMEHCUBHOCU, Kauecmed U MOJUKU
0yxoeHo20 Hanpsiscenusy) [2. C. 3].

[TepcniektuBa aBToOMOrpaduku packpeiBaercs I1. Kinonenem vepes ynomu-
HaHUE MECT, JIaT, COOBITUN COOCTBEHHOU XU3HM: «Ld, dans cette méme église
Saint-Médard, je trouvai un jeune prétre miséricordieux et fraternel, M. I’abbé
Ménard, qui me réconcilia, et plus tard le saint et vénérable ecclésiastique, |’abbé
Villaume, qui fut mon directeur et mon pere bien-aimé, et dont, du ciel ou il est
maintenant, je ne cesse de sentir sur moi la protection. Je fis ma seconde
communion en ce méme jour de Noél, le 25 décembre 1890, a Notre-Damey
(«Tam, 6 moii sce yepreu Cen-Medap, s 6cmpemun Mo100020 cOCmMpadamenbHo-
20 C6AWCHHUKA, KOMOPBIL MeHsl NO-OpamcKu Ymewius U 6epHyl K eepe, U no3ice
C8AMoll u noumeHuwlll cayxrcumeins Llepkeu abbam Butiom, komopwlti cman Moum
OVYXOBHUKOM U 20PSAHO JHOOUMBIM OMYOM, U 3AUUmy KOMOpPo2o s He Nepecmaro
yyecmeosamv Ha cebe 00 cux nop, yce ¢ Hebec, 20e on ceuuac. H npuuacmuics
80 6MOpOL paz 6 mom dce podcoecmeenckuil oenv, 25 dexadps 1890, ¢ Homp-
Hamey) [2. C. 1014].

ITones Kitonmens mOCTOSAHHO AedaeT OTCBHUIKK K cebe, «C’est a moi, Pauly,
u x peamusam: Hotp-Zlamy, nare cBOero pokIeHHs, COOBITHSM LEPKOBHOTO Ka-
nennaps, Bcrpedam. [1. Knonens monumaer, uro ero 6uorpadus yxe ¢akr IuTe-
paTyphl, O Y€M CBHJIETEIHCTBYET BBIMICIIPUBEICHHBIN (parMeHT U3 MEPEIHCKU
¢ Anape XKugowm.

[lepcriekTHBa ACTETUKHU BBHIPAXKEHUS MPOSIBISETCS B UCIIOJIB30BAHUM U TIIA-
tesnibHOM oTOope 1. Kionenem nekcndeckux U rpaMMaTHYeCcKUX CPEACTB. «En un
instant mon cceur fut touché et je crusy («B 00un mue moe cepoye 6110 mpoHymo,
u s nosepuny) [2. C. 1010]. Bo3Hukaet Borpoc: keM ObLI0 TPOHYTO CepJLe 1M03Ta,
OH OCTaBISIET HEKYI0 HEJBYCMBICICHHYIO JBYCMBICIEHHOCTb, KOTOPYIO MPOCTO
pazpemiaer — TekcT o bore, 37ech MOXHO CMeNO MPennoiokKuTh, 4To bor cry-
CTHJICS Y TIPUKOCHYJICSA K HEMY, TUOO OCTaThCs HA YPOBHE XYJI0’KECTBEHHOU 00-
Pa3HOCTH, HE JIOCTPanBast TOTUIECKUI KOHEIl ()pa3bl.

K mecty npuxoasrcs cnoBa M.M. baxTuHa 0 TOM, 4TO aBTOp TBOPUT B IpHU-
cyrctBuM Tpetbero [10. C. 284]. V II. Knonens TpeTuii OTKppITO 0003HaUYEH —
3T0 bBor. ABTOpeduekcus yxe 3/iech HAaUMHACT MEePEXOIUTh B CTUJIb HIIM HOBOE
«POMaHHOE CIIOBO», YTO MPOSBUIIOCH TIO3THEE B €TI0 IK3ETETHKE.

I[1. Knonenp numieT kpacuBo U ModTUUHO: «C’est a moi, Paul, entre nous,
qu’il s’adressait et il me promettait son amoury («On obpawancs ko mue, k Ilonro,
Medncoy Hamu u MHe obewan ceoro a0oosvy) [2. C. 1011], rae «on» — bor. «C était
[’homme nouveau en moi qui parlait ainsi, mais [’ancien restait de toutes ses
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forces et ne voulait rien abandonner de cette vie qui s 'ouvrait a lui. L avouerai-je ?»
(«Omo Ovbln HOBLIN UeN08eK 80 MHe, KOMOPbIl MAK 2080pull, HO NpeoblOyuull
0CMasancs 6cemu CUNAMU U HUKAK He Xomel NOKUOAmb 3M) HCU3Hb, KOMOopas
omkpwianacs neped Hum. Ilpuznaroce au s 6 smom?») [2. C. 1012]

I'pammarnuecku I1. Knonens B OJHOM MPOM3BEIECHUN MCHOJB3YET JBa CXO-
KHUX BpeMeHH: passé simple, pass€¢ composé. M3BecTHO, YTO MCIOJIb30BaHUE Passe
simple 0603HauaeT nepexon peructpa B (opMabHbIN/BO3BBILIEHHBIH U HCTOPU3M,
oTcTpaHeHHOCTh OT coObiTui [11. C. 1093—-1094]. JleiictButensho, [1. Knoaens mo-
BECTBYET O COOBITHUAX, YK€ CTaBIIMX HCTOPUEH, HO OH TAaKXKE MCIIOJIb3YeT Passé
compos€, 4TO HATAJIKUBAET Ha MBICIb O TOM, YTO passé simple, Kak O3Ke U JIaThIHb,
JUTSL TI03Ta — 3TO Mepexoa K MpodheTUIecKoMy OT OOBIZICHHOTO MPO(aHHOTO S3bIKa,
BEIIb MCIIOJIb3YET OH €r0 MMEHHO OmuchiBas o3apeHue. CpaBHuM: «J ai été éleve,
ou plutot instruit, d’abord par un professeur libre» (« 6bin 6ocnuman, uru mounee
o6yuen eonvrooymyem») [2. C. 1008] — «En un instant mon coeur fut touché et je
crusy («B o0un mue moe cepoye 6wi10 mporymo, u st nosepuny) [2. C. 1010].

I1. Knonens, kak u OnaxeHHbIH ABTYyCTHH, NMOBECTBYeT de profundis:
«Je priais Dieu avec larmes en secrety («A monunca bocy emaiine 6 ciezaxy),
«Je ne pouvais me rassasier du spectacle de la messe» («A ne moe nHacolmumscs
3penuujem meccol»), OH COBEpIIAET pealbHbIA M JIUTEPATYpPHBIN IIar MCIOBEAa-
HUS, TIPU3HABASCH B TOM, YTO OBUIO YK€ HENPHUHSATO B COBPEMEHHOM eMy 00lie-
crBe. Tak, B Ma Conversion ecTh ONHCaHHE €ro pacckaza O MEePEKUTOM MPUXO-
xaHuny nepkBu CeH-Menap: «Je trouvai un vieil homme qui me parut fort peu
ému d’une histoire qui a moi semblait si intéressante; il me parla des ‘souvenirs
de ma premiere communion’ (a ma profonde vexation), et m’ordonna avant toute
absolution de déclarer ma conversion a ma famille: en quoi aujourd’hui je ne
puis lui donner torty («f Hawen cmapuuxa, KOmMopwvili MHe NOKA3ANCA CUTLHO
CMYUWeHHbIM UCmopueli, KOmopas Ka3aiacb MHe Maxol UHMepPecHOU, OH NO2080-
DUl CO MHOU O ,, B0CNOMUHAHUAX O MOeM nepeom npudacmuu‘* (K moemy 2ny6oxo-
MY CMYWeHUI0) U NPUKA3al MHe 00 OMNYWeHUsl 2pexos o0va8Ums 0 Moem 0opa-
WeHuu Moeti cembe: 8 Yem s He Moy e20 ce200Hs eunumuy) [2. C. 1013].

3aknyeHue

TakoBO HaYaJl0 HE TOJBKO AYXOBHOW, HO U O3TUYECKOU, TBOPUECKOM HKM3-
Hu. [Ipon3Benenne 3amaet ero JaTbHEHITYI0 PUTOPHUECKYIO TTO3HIINIO M «JIEIaeT
ero noatrom»: «L 'éveil de I’dme et celui des facultés poétiquesy («IIpobyscoenue
oy u npoodydcOeHUe NOIMULeCKUX cnocoonocmeily), «Ah, ce n’était plus le pauvre
langage des livres de dévotion! C’était la plus profonde et la plus grandiose
poésie, les gestes les plus augustes des étres humainsy («Ax, smo boavwe ne mom
Oeonblil A3bIK Oaacoyecmusvix kHue! 9mo ovina camas enybokas u epaHouo3Has
noa23us, camvle cesaujennvle aockue xcecmoiy) [2. C. 1012].

Jocturasi nenu MccleoBaHUsS, MOXHO OTMETUTh, 4To B Ma Conversion
I1. Kiomenb, MOJIOZOM TOAT, Yepe3 aBTOPEQIICKCHI0O U aBTOOMOTpaduKy JemaeT
BaXHBIH MeTaQu3MUecKuil mar K 0OpeTeHuI0 cOOCTBEHHOTO rojioca. TpOoHYTHIH
Onarojateio, OH HE pacTpauMBaeT ee, a MpeBpallaeT B TBOPUECTBO, CTPEMSCH Bep-
HyTbCs K PeHeccaHCy depe3 CHMBOJU3M U 0apOKKO, TPyl cBITOro dombl AKBH-
HCkoro [12] u Tpaguiuio cpeaHeBeKoBOM cxonacTUku. OH TEPEOCMBICISIET BEPY
Y TBOPYECTBO HA CBOM MaHep yepe3 MPU3My COBPEMEHHOCTH.
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AHHOTanus. PaccMaTprBaroTCst 0COOCHHOCTH B3aUMOJICUCTBHS (POPMBI pOMaHa  CliOBa
reposi B mpousBeaeHun Jx. CreitHOeka «3uma TpeBoru Hamiei». Llenpio sBisiercs o0bscHe-
HHC HECKOTOPLIX aClICKTOB m6p1x1;[1z13au1/11/1 A3BIKOBOI'0O CO3HAHUA B JAaHHOM JIMTECPATYPHOM IIPO-
n3BezeHrd. CTaBUTCS 3a/1a4a MPOSICHUTD aKTyaTM3UpoBaHHy0 M.M. BaxTunbiM npoOieMy cioBa
B pomaHe. BeiaBuraercst oOIumii Te3UC 0 TOM, YTO TEHICHIUS K THOPUIU3ALUH T03BOJSIET 00b-
SICHUTH COCEJICTBO CEPHE3HOTO M CMEIITHOTO B MPEEiaX BhICKA3bIBAHUS I'€POS: TPAHUIIA MEWKITY
MPO3aMYHON PEabHOCTHIO M COOCTBEHHBIM MHPOM reposi OOHAPYKMBACTCS UMEHHO B TEX MO-
MEHTax, Korja repoii oopaimaercs K mytkam. CIoBo repost yKa3bIBaeT Ha TCHACHIIUIO K ICTETH-
3a1uK OBITOBOM 00CTaHOBKY. Takas TEHIICHIINS PUBOJNT K yYallleHHOW THOPUM3alIuH TOBCEe-
IHEeBHBIX cioB U CesienHoro [Tucanus. Poman «3uma TpeBoru Haiiei» BBIXOAUT 3a TPEAEIbI
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Abstract. The intention is to explain some aspects of hybridization of language con-
sciousness in this literary work. The aim of the study is to clarify the issue of a word in
the novel, which was updated by M.M. Bakhtin. The general thesis is that the tendency to
hybridization explains the juxtaposition of serious and funny within the character’s utterance:
the border between prosaic reality and the character’s own world is found precisely when he
turns to jokes. The speech of the character indicates a tendency to aestheticize the household
environment. This trend leads to a high-intensity hybridization of everyday words and Holy
Scripture. The novel The Winter of Our Discontent is more than a didactic literary work and
reveals some features of the picaresque novel, but the necessary feature of the picaresque
novel is the first-person narrative. Instead of this form of narration the character and the narra-
tor’s points of view are brought closer together in the novel by J. Steinbeck. The literary work
with the features of the picaresque novel remains multidimensional and does not reduce only
to one of the existing novel forms, and typologically is rather anti-picaresque. The character’s
buffoonery gives him the right to detachment, due to which the skewed nature of other cha-
racters in the novel is overcome. The language hybridization in this work plays a key role in
understanding of the novel.
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BcTtynneHue

Poman J)xona CreitHOeka «3uMa TpEBOTH Halei» B OONbIIEH Mepe ucce-
JIOBaH B aHIVIOSA3BIYHOM HAYYHOW TpaJULMU, KaK IIPABHIIO €r0 pacCMaTpUBAIOT B
KOHTEKCTE BCETr0 TBOPYECTBA aBTOpa. B COBETCKOW TpaaMIMU yKa3aHHBIM pOMaH
SIBJISUICS] TIPEIMETOM OTBJICUEHHO-Ueoornueckoro paccmorpenus [1. C. 20-27;
2. C. 122-142; 3. C. 197-208]; coBpeMeHHasi OTE€YECTBEHHAs] Hay4YHasl TPaguIIUs
TaKXe COCPEeI0TOUYEeHA Ha MOPaJIbHO-HPABCTBEHHOM npobiemaTuke CrelinOeka [4.
C. 9-13; 5]. B crarbe O.FO. OcbMyXuHOM BBIABUTAETCS 3aKIIOUEHUE, YTO «00pa3
Xoynu nepcoHUPHUIUPYET MpodIeMy YeloBeKa, CBSI3aHHYIO C HDABCTBEHHBIM I1a-
JICHUEM U Pa3lIo’KeHUEM JIMYHOCTU: UMEHHO TATa K J€HbIaM, IyX CTsDKATEIbCTBA
Y Ha)XUBBI He3aMeTHO pasBpararot repos» [5. C. 48]. B pabore B.C. JIBopsiumiHoit
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«bubneiickue MmoTuBbI B pomaHne J[xona CreiiHOeka ,,31MMa TpeBOT'H HaLIeH » ak-
LIEHT COCPEIOTOUYEH Ha MpoOsIeMe MpelaTeNbCcTBa U MyKaX COBECTH.

Taxoe BocnpusiTHE poMaHa BO MHOTOM OOYCJIOBJIEHO JIEXKAIllUM Ha MOBEpX-
HOCTH JUAAKTUKO-MOPAIN3aTOPCKUM IOTEHIMAIOM, Ha 4TO yKa3blBaroT KoHHM
[ocr [6] u bpaiian Peitnc6sk: « MHOTHX pPELIEH3€HTOB U KPUTHKOB MTPOU3BEICHUN
Jlxona CreitHOeKa pazpakaeT WM, [0 KpaliHel Mepe, CMyIaeT CTpeMIIEHUE aBTO-
pa BKJIa/IbIBaTh B CBOM KHUTU HOPOI rpyOoBaThiii MopasibHbIN cMbic» [7. C. 139].
OTO NpoYTEHNE MPEACTABISAETCS HAM HE BIIOJHE aJCKBAaTHBIM CMBICILY IIPOU3BE-
JIeHUs1, TIOCKOJIbKY B CHJIy OJHOCTOPOHHEH TPaKTOBKM poMaHa o0pa3 reposi CBo-
JUTCS JIMIIb K IEPCOHU(DUKALNN HPAaBCTBEHHOTO MaJCHHUS.

Mpl nonaraem, uTo 00pa3 reposi He OrpaHUYMBACTCS TUYECKUM COJeprKa-
HHUEM, MTOCKOJIbKY CYry0O ATHYECKas IJIOCKOCTh — 3TO c(epa EHHOCTHBIX MO3H-
Uil Tonbko camux nepcoHaxkei. IloctosHHble MeTamopdo3el Mrana Xoymu u
MOTIBITKH €T0 YCKOJIb3aHHUS KaK OT YUTATeNsl, TaK U OT CaMOro ce0sl IPOsIBIIIOTCS
npexe Bcero B peueBoil Manepe. Cepbe3Has MpoOIeMaTiKa poMaHa He BbI3bIBA-
€T COMHEHHUH, HO BCSIKOMY YUTATENI0 Opocaercst B Iia3a, YTo ATOT Iepoil Cium-
KOM YacTO IBITAETCS IIYyTUTh, CHCTEMAaTUYECKH MOJMEHSET CEPhE3HbIE PEaKIUU
Ha «ypadecTBO». BO3HMKAET NPEATIONOKEHUE O COZHAMENbHOU Pedesoul MaHepe.

MpbI BUAMM, YTO MOCTOSIHHOE MEPEKII0YEHHE pedH reposi OT MOJTHOM cepb-
€3HOCTH K IIyTKE U 00paTHO — 3HAK MOTPAHUYHOTO MOJIOKEHHSI €T0 XKU3HU MEXITy
NPaBIOW U JOXKbBIO, TOMOM M MHPOM, CBOOOJOW M JOJTOM, MMOKOEM U TPEBOTOM.
C ToukM 3peHus APYrUX MEPCOHAXKEH, cMeX CHMXAaeT 03a00YEHHOCTh BaXKHBIMU
OBITOBBIMU M JIEJIOBBIMU BOIIPOCAMM, a C TOUKH 3PEHHUS TJIaBHOTO I'eposi — MaCKHU-
pyer ero riyookyto pediaexcuro u TpeBory. B cBere a3Toro poman odperaeT 1BO¥i-
HOE M3MEPEHHUE: Ha MIEPBOM YPOBHE BBICTYIIA€T BCE TO, YTO HANPSAMYIO CKa3bIBa-
€TCsl B CJIOBaX, @ HA BTOPOM — BCE TO, YTO JIEXKUT (M yMATYMBAETCS) 32 HUMMU.

JIBONCTBEHHOCTbH Te€pOsl MPUBOJUT K SIBICHUIO TMOPUIN3AMK B paMKaX €ro
CO3HAHHUS Pa3IUYHBIX couUanbHbIX s3bIKOB [8. C. 113]. MBI monaraem, 4To Tu-
Opuau3aus S3bIKOB 371€Ch TaK)KE€ OKa3bIBAET BIMSHHME HA KAHPOBBIE XapaKTEpH-
CTHKU 3TOTrO IPOM3BEACHUA: INPOCIEKHUBAIOTCA YEPTHI IUIYyTOBCKOIO POMAaHa.
B nccnenoBanun H.b. TomameBckoro, coriacHoO KOTOpOMY IOSIBJIEHUE IUIyTOB-
CKOI0 poMaHa ObLJIO 00YCIIOBJIEHO COLMATIbHO-IKOHOMHYECKUMHU YClIoBUsIMH B Mc-
nanun X VI Beka, MOXKHO yBHJIETh, YTO B U300pakE€HHOM MHUpPE pOMaHa caMo ame-
PHUKaHCKOE OOIIECTBO MOCIEBOEHHOIO BPEMEHU MOPOXKIAET (IPOBOLUPYET MOSIB-
JIeHHE) Teposi-XUTpela.

Cornacno 3amevanuto CumoH CToy, «IIEHTPAJIbHOE MECTO B M300paKCHUH
pomana CreitHOeka ,,3MMa TPEBOTH HaIIeH™ 3aHUMAET MPEICTaBICHHE O MOPOY-
HOCTH aMEpUKaHCKOro OOIIecTBa M JIOXKHOM XapakTepe LieHHocTel. Pacckazumk
HEOJIHOKPAaTHO BBIPA’KaeT aBI'yCTMHUAHCKOE MPEACTABIEHUE O TOM, YTO COLIMAJIb-
Has U NOJUTUYECKas PecrneKTabenbHOCTh — 3TO MPOCTO BOMPOC yCIexa, a He Mo-
Ka3aTellb HpaBCTBEHHOTO YpoBHs» [9. P. 339]. O0mmelt uepToii ABYX AMOX SIBISET-
Cs1 HECOBMECTUMOCTD KM3HEHHOI'O yCIleXa ¢ TPaJUIMOHHBIMA MOPaIbHBIMU IICH-
HocTsiMM. Ho miIyTOBCKME peKOMEHAAIMU Kak OMOPHUCTHYECKas YCTaHOBKA
(«BpeHBIE COBETHI») — 3TO HE TO, YTO BCTPEUAETCs B HalIeM ciaydae. B atom po-
MaHe XX BeKa «IUIyTOBCKHE PEKOMEHAINI») JAr0TCsl HE CAMUM I€pOeM U HE pac-
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CKa3YMKOM (KaK B UCIIAHCKOM ILUTyTOBCKOM POMaHE), a HA000pOT — JpyTruMH Iep-
COHaXkaMH (a OT UX Jiula — ¥ camol 3noxoit) Mrany Xoynu.

Tak HayMHAETCSd CBOEro poJa JKCIEPUMEHT: KaK TOibKO MraH cienyer
OTUM «COBCTaAM» — €MY CTAHOBUTCA HEBBIHOCUMO TSAXKKO Ha AYUIC, YTO MACKHPY-
eTcs B ero peun myTkoi. [locTtosHHas pediaexcust mo moBoay CBOEro HU3KOro co-
LUAJIBHOTO CTaTyca M JKelIaHue OOECIEYUTh CBOK CEMbBIO SIBJIAIOTCS YACTBIO €ro
BHEIIIHEH BKIIOYEHHOCTH B MUPCKYIO KH3Hb, @ MOMBITKH JOOUTHCS (PUHAHCOBOTO
6narononyq1/m BEAYT €r0 K PCHICHUAM, OTATOIIAOIMMUM JAYIIEBHOC COCTOSHHUC.
MoHO cKa3aTh, YTO poMaH «3MMa TPEBOTH HAIllEl» ONEPUPYET YepPTaMH ILLY-
TOBCKOI'O pOMaHa, HO ABJISICTCA CKOPCC aHTUILITYTOBCKHUM.

LlyrtoecTBO UTaHa XOoynu Kak NnpaBo Ha OTYYXAEeHue

Jl1s repoeB IITyTOBCKOIO pOMaHa BIOJHE XapaKTEepPHbI MOCTOSIHHbIE MeTa-
Mop¢o3bl, uTo otmMedaeT M.M. baxtun: «lllyt u nypak — meramop¢o3a naps u
Oora, HaXOZAIIMUXCS B MPEUCHOHEN, B CMEPTH (Cp. aHAJIOTUYHBIH MOMEHT MeTa-
Mop¢o3bl 6ora u 1aps B pada, NpecTyIHUKA U IIyTa B PUMCKUX CAaTypHAJIUSAX U B
XPUCTUAHCKUX CTpacTsX Oora). 37ech 4eIOBEK HaXOAUTCA B COCTOSHUU MHOCKa-
3aHus. [{ng pomaHa 3TO COCTOSIHUE MHOCKa3aHMs UMeeT rpoMajHoe Gpopmoolpa-
3yromiee 3HaueHue. Bee 3To mpruolperaeT 0co0yro BaXXHOCTh B CBSI3M C TEM, YTO
OJTHOIO M3 CaMbIX OCHOBHBIX 33/lad poMaHa CTAaHOBHUTCS 3ajada pa3o0jaueHus
BCSAYECKON KOHBEHLMOHAILHOCTH, IyPHOMl, JIOXKHON YCIIOBHOCTH BO BCEX YeJIOBE-
yeckux oTHomeHusx» [10. C. 311]. O6Go Bcex meramopdoszax Mrtana uuraTtens
Y3HAeT CO CJIOB paccKa3zdylka, HO U B CAMHUX BOCIIOMUHAHUSX I'eposi, B ONMUCAHUU
JIOMAIIIHETO NPOCTPAHCTBA, I'/l€ COXPAaHWINCH CIElbl TEX BPEMEH, KOIJa KOpEH-
HBIE KUTENIN U3 CEMbU XOYJIH pacroiaraii O0JbIINM COCTOSHUEM.

Urak, st pomana CreiiHOeka cOCTOSIHHE MHOCKA3aHUs, B KOTOPOM IOYTH
MOCTOSTHHO TIpeOBIBaeT repoit, nmeeT hopmoodpa3syromiee 3nauenune. H.JI. Tamap-
YEeHKO o0palllaeT BHUMAaHUE Ha «pacllelyieHhe N3HAa4YaIbHON LEJOCTHOCTH Yelo-
BEKa M COIMAIFHOTO MHpa M TIOMCKM CHHTE3a MX Pa300IICHHBIX M yTPATUBIIMX
npexHui cMbicst Hadau» [11. C. 27] n Taxke yTBEp)KAAaeT, 4yTO yKa3aHHasl Ipo-
omema umeet popmoodpasyromie GyHKIHA B pOMaHe.

B cBoeii cratbe B.U. Trona oOpamjaer BHUMaHUE HA BeCbMa 3HAYUTENbHBIN
JUIsl Hac MOMEHT: «He BbI3bIBA€T COMHEHUH, YTO IVIABHBIA T€POM TO U JI€JI0 Hale-
BaeT Ha cebst MacKy (JIMUMHY) IIIyTa, 32 KOTOPOM CKPBIBAETCS YMHOE U CKOpOHOE
auuo. Mapu Ha3bIBaeT Myxka ,,JypadykoM ‘ U TOrJa, KOrja OH TOBOPUT CEPhE3HEM-
e Bel. ,,Ilepecranp qypauutbes!® B ee ycTax — CBOEro poja pepeH noect-
BoBanus» [12. C. 85]. Ulytku Mtana B 3TOM NPOU3BEICHUH BHICTYIIAIOT KaK MPO-
TUBOIIOCTaBJIEHUE (WM 3alUTa) OT OECCMBICIEHHOIO CYIEeCTBOBaHUSA. B MOHO-
rpadun JL.IO. dykcoHa s Hac BakKHA MBICITB O TOM, YTO «IOMOp — ONTHKA pa3-
auuua, vHauBAgyaunn» [13. C. 222]. Mb1 paccmaTtpuBaeM uiymoecmeo Hmana
Xoynu kak peanuzayuro npasa Ha omuydscoeHue, MOCKOIbKY 3TO €IWHCTBEHHBIN
croco0 COXpaHMUTh CBOE «s1» B OKpYyXkarolleil atmocdepe, 4yX101 Treporo 1o AyXy.

OTnpaBHON TOYKOHM pa3BUTHA KOH(MDIUKTAa MEXIY OOIIECTBEHHBIM IIOJIO-
KEHHEM M BHYTPEHHHUM OIIYIIEHUEM Tepos sBiIseTcs dyepena (pUHAHCOBBIX He-
yJAad, B pe3yjbTaTe KOTOPhIX OH OKa3bIBAE€TCS MPOAABLOM B TOM KBapTaje, KO-
TOPBIA KOTJa-TO MpHHAUIekKAN ero npeakaMm. OTMETUM, 4TO MpeIMeToM H300-
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pa’keHHsl IIIyTOBCKOTO pOMaHa BCErja sBJISIETCS MOLas, MPOHU3aHHAsI MEepKaH-
TUJIBHBIM JYXOM JA€UCTBUTENbHOCTh. HEeoOXOIMMOCTh BBIKUTH U MPOKOPMHUTH
ce0sl pa3BUBAIOT CHOPOBKY, a Oiarojapsi JOBKOCTH ILTYT JIETKO BXOJIUT B KPYT
OoraTelX W 3HATHBIX JroAel. Ho B 3TOM poMaHe X034MH JaBKH Mapysio ydut
Hrana: «Y4uch J0BYUTH, MaJIbUyTraH, HE TO MPOTOPHIIIBLY, B TO BpEMs KakK pac-
CKa34MK MOJYEPKUBAET TOCKY T'€posl MO CIOKOWHOMY Pa3MbIIIJIECHUIO, OLTYIIle-
HUIO ceOst camMuM coOOH, KellaHne M30aBUTHCS OT HEOOXOJIUMOCTH OPHEHTHPO-
BaThCs HA IPYTHX.

I'epoit m300pakaeTcss B JBOMHOM OCBEIIEHUU: C TMO3MIUU «S-IsI-CE0s» U
«SI-INSA-APYTUX», B 3aBUCMMOCTH OT MPOCTPAHCTBA, B KOTOPOM OH HAXOJUTCH.
C.B. JIBopsimmHa numet 06 3ToM Tak: «Jlins Mrana kak As deiaoBeka, Mepeku-
BAIOMIETO JYXOBHBIN JIMUHOCTHBIM KPU3UC, IOM JIA€T ONIYIIEHUE OBITOBOIO KOM-
¢dopra, cBs3u ¢ paMUITBHON UCTOPUEH, HO TIPH STOM OH XK€ SIBISIETCS MPOCTPaH-
CTBOM HECBOO0O1bI, 00YCIIOBIICHHONH HEOOXOAMMOCTHIO TOOPOCOBECTHO MCTIONHSATh
COLIMAJIbHBIE POJIM MPUMEPHOTO MyXa M OTLa ceMeicTBa, O€HOro, HO TrOpAOTro
MoTOMKa yBaxaemou cembn» [14. C. 291-292]. B naBke, koTOpasi B OMUCAHUH
pacckazuuka IMoX0)ka Ha coOop, repoil MpOsBISET CBOU YYyBCTBA, YJIABIUBACT
CXOJCTBO MEXIYy aTMOoc(epoit B JIaBKe, T/Ie TOBap BHICTABISETCS B CAMOM BBITOJI-
HOM BHJIE, U TOPKECTBEHHOW THITMHOW B cobope: «PaccestHHBIN CBET, HABOHUB-
mmii nomeneHue, HanoMumwi Mrany cobop B Hlaptpe. O momemini, mo0ysch
OpraHHBIMU TpyOamMu M3 0aHOK C TOMAaTHOM MAcTOW, YACOBHSIMHU W3 TOPYMIIBI U
OJIMBOK, COTHSIMHU OBAJIbHBIX TpoOHMIL 415 capaun» [15. C. 20]. Baxkno, uro Takoe
ONMCAHUE JIABKU JJAETCS YK€ He 21a3aMu 2eposl, d 21a3aMu paccKazyurkd, KOTOPbId
3/1€Ch COJUAAPU3UPYETCS C TIO3ULMEN MTEpCOHaXA.

ComocraBieHne BeIMYECTBEHHOTO MPOCTPAHCTBA (COOOP), B KOTOPOM BOILIO-
IIAFOTCSI TyXOBHBIC IIEHHOCTH W OOBIZICHHOTO IPOCTPaHCTBA (ITPOIYKTOBAs JIaBKa),
r7ie BOIUIOLIAIOTCS TOBAPHO-JCHEKHBIE OTHOILIEHUS U TMPUOPUTETHI TEJECHBIE,
yKa3bIBaeT Ha IIEHHOCTHBIM KOH(MIUKT B ToJioxkeHUu camoro WMrana. Ha mpots-
YKEHUHW BCETO pOMaHa MIPOUCXOIUT CIIOP TYXOBHBIX M TOPTOBBIX [IEHHOCTEM.

[TosiBNeHHe MIyTOK U KalaMOypOB CKpPBIBAET TPEBOTY, UTO MOCTENEHHO CTa-
HOBUTCSI OUYEBMJIHO JJISI YUTATeNs, a 3aTEM U caM Iepoil «IIporoBapuBaeTcs» 00
stoM: «Korna Ha aymie y MeHsl HECIIOKOWHO, 1 TypadyCh, YTOOBI MOSI TIOOUMasi HE
Jorajganach, kak MHe Tspkeao» [15. C. 62]. 3amedanne KpUTUKOB O TOM, YTO FOMOP
repost poor quality He KaxkeTcs HaM ornpaBAaHHBIM. [[ONBITKH Tepos «IeNaTh XO-
POILIYI0 MHUHY TIPHU IUIOXOM WUIpe» CKOpee CO3JAl0T BIEUATICHHUE 0B8OUHUYECHEA
eeposi. Kak ormeuaer JI.}O. ®DykcoH, «UTHOPUPOBAHUE LIEHHOCTHO-CMBICIOBOM
3HAYUMOCTH FOMOpa, TI0 CYTH, OOpEeKaeT Ha MOBEPXHOCTHOE TOHUMaHUE KOHKPET-
HBIX oMopucTrHdeckux TekcTtoB» [13. C. 193]. PeueBoe noBeneHune 31eCh yKasbl-
BaeT Ha Pa3pbiB MEXKIY POJBIO «SI-IUIS-IPYTUX» U «s-AJsi-ce0s» B caMOM TMepco-
Haxe: «Tuxuil, cyMpayHbIil U COKpOBEHHbIN JIeHb MTana AmeHa XOynu 3aKOH-
yuics. YenoBek, pUTMUYHO TMOAMETABIIUN TPOTyap, ObUT yKe HE TeM, KTO MOT
YUTaTh MNPONOBEOU KOHCEpBaM, WJIM pACMeBaTh JIMTAHUM, WIM JTypauyduTbCS B
yOopHoii. OH crped OKypkH ¥ 00EpTKH OT JKBAa4YKH, IIETYXY OT PACITyCTHBIIUXCS
MOYEK ¥ OOBIYHYIO YIUYHYIO MBUTh...» [15. C. 22]. [lepexnrouenue repost Ha apy-
rue 00s3aHHOCTH M300pakaeTcsi B poMaHe Kak ouepeaHas metamopdosa («uerno-
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BEK... OBUI YK€ HEe TeM»), IPU STOM MPOUCXOIHUT HE TOJIBKO MEPEX0]] OT IIyTOB-
CKOTO U OJHOBPEMEHHO MAaTEeTHYECKOr0 K CEPbe3HOMY M OOBIICHHOMY OOJIHKY,
HO U TIEpEeX0J1 OT CJIOBA K 0€3MOJIBUIO.

MpoGnema naTeTN4YecKoro crioea

Ilamemuueckoe cno60 2eposi B 3TOM Npou3BeeHnH Beaen 32 M.M. baxTtu-
HBbIM TIOHMMAEeTCsl HAMHU KakK CJIOBO «IIpOpoKa 0e3 MUCCHH, MOJIUTHKA Oe3 MOJINUTH-
YEeCKON CHIIbI, BEPYIOIIEro 0e3 LEpKBU U T. M. — MOBCIOJY MaTETHYECKOE CIOBO
CBS3aHO C TAKMMH YCTAHOBKAaMH M MO3UIUSAMHU, KOTOPBIE JIJIs1 aBTOPa BO BCEU CBO-
el CepbEe3HOCTHU U MOCIEA0BATEILHOCTH HEAOCTYIIHBI, HO KOTOPBIE B TO YK€ BpPEMs
OH JIOJDKEH YCJIOBHO BOCIPOU3BOAUTE cBOMM ciioBom» [8. C. 150]. B mpenoxen-
HOM CTaThe Mbl OCTAHOBMMCS Ha MCTOJIKOBAaHMM 00pasa si3blka repos, ero BhICKA-
3BIBAHUI B KOHTEKCTE CMBICIIOBOTO LIEJIOTO.

Puropuka Mrana Xoynu cTpouTcs Ha MPOTHUBOIOCTABIEHUU OOIEro Me-
cTa (BBICOKOMAPHOM LUTATHI) KaK pernpe3eHTali MPU3HAHHOTO BCEMU MOPSIKa
U peueBOro KajamOypa Kak MPOSBICHHS MO3HIHMU CaMOTO Tepos, OJM3KOro K
TouKe 3peHus Habmomarens. Hactosimee «si» Mtana Xoynu nzberaer cepbe3Ho-
ro BBICKA3bIBaHUS, MPEANOUYNTAs] ONOCPEIOBAHHOE LIYTKOH, CMEXOBOE BO3JCHi-
ctBue. 3HameHutas (paza Ocrana benaepa «iex TpoHYJICs, TOCIOAa MPUCSHK-
HBIE» — MPUMEP «HUTPBI HA MyOJIHKY» U TeaTp IJIs caMoro cedsi, Kak U BO3TJIACK
HNrana Xoynu: «BHEMJIMTE MHE, MapUHOBAHHbIC TPYIIN U NUKYJIW». TecHOEe cOo-
CEICTBO JYyXOBHOI'O (IPONOBEAB) U TEJIECHOTO (KOHCEPBUPOBAHHBIE IPYIIN) KaK
cONMKEHNE BBICOKOTO M HHU3KOTO, KYJbTYPHOTO M HATypalbHOTO 00pa3yroT
3/1eCh CMEXOBOU MpuHIUI puTopuku Mrana. Takoif oOpa3 si3bIka OTKPHIBAET €ro
MOJJIMHHOE KUBOE JIMIIO MOJ MacKod M OOHapy»KMBaeT B CO3HAHUU Tepos Iy-
XOBHBIE ITOMCKH CMBICTIA.

[TocTostHHBIN MepeBo B peyax Mtana Xoynau naTeTudeckon (pa3eooruu B
OBITOBOM IJIaH CO37a€T B S3BIKOBOM OTHOIIEHUH FOMOPHCTHYECKYIO HATSIKKY
OosbIoro Ha manoe: «MTaH NMoAHSIT MPaBYIO PyKY, CIOXKHII Majblbl B IPUTOPIII-
HIO, JIAJIOHBIO BIEpEe.l, U OOBSBII: — BHUMaTe MHE, KOHCEPBUPOBAHHBIE TPYIITH
<...> DTH Mep3aBlbl BCTABAIM PaHO W BpeMeHHU 3ps He Tepsuid. Hy-ka, yTto Tam
nanpiue? ,,bpo ke 0KOJIO IIEeCTOro yaca JIHA', Mo-HalleMy, MOJIJAEHb, ,,i CAela-
Jach ThMa IO BCEW 3emMJiie JI0 Yaca JAEBATOro, M MoMeEpKIIo cosHie®. Kak Buaure,
s IPEKPacHO BCE MOMHIO. bojke MHIIOCEpIHBIH, 10 Yero OH J0JIr0o yMHpal, s Obl
JaXe CKa3aJl — HEBBIHOCUMO J0Jiro! — MTaH ypoHWI pyKy W 3aAyMUYHBO OTJISIEN
yCTaBJICHHbIE KOHCEPBAMH IOJIKH, OyaTO kaan oT Hux orBetay [15. C. 21]. IIpo-
MOBE/b Mepesl KOHCepBaMU He TOJIbKO KOMHYHA, HO U 0OHApYKUBAET HEKOTOphIE
OUEHb CEpbEe3HbIE BelU. BO-NEpBBIX, NPUCYTCTBYIOT JOBOJIBHO TOYHBIE LIUTATHI
n3 CesmenHoro I[Tucanus, Bo-BTOPBIX, Oiarojaps akieHTaMm, KOTOpbIe paccTaB-
asier VtaH, eBaHTrelnbCKUe COOBITHS «OXKHUBAIOT», OCKOJIBKY Te€pON CO-nepedcusaen
MIPOUCXOASAIIEMY.

Co Bpemenem st tana nepexuBarh JI€Hb «CTPACTHOM MSTHUIBDY CTAHO-
BUTCS BCE TsDKeJee, TaK KakK Bce OJMIKe U MOHSATHEE JJI HETO CTAHOBUTCS OJIMHO-
YeCTBO KaXJIOT0 YeJIOBEKa, OH MpU3HaeTcs, oopamasce Kk apyry: «M3 rona B rox,
C caMoro JEeTCTBa, M YeM JaJbllle, TeM XyXke... Tak m caplmutcss Ero Bosriac:
,lama sabachhani®, u Takoe B HeM oauHouecTBO...» [15. C. 41-42]. 3T0 moaTBep-
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KJIaeTCsl elle OJIHUM pa3MbllIeHueM reposi: «Hu ouH yenoBek mo-HacTosIeMy
He 3HaeT Apyrux jroaei. Camoe Oosbliee, Ha YTO OH CIIOCOOEH, — MPEATION0XKHTD,
YTO OHM MOXO0XH Ha Hero. <...> [lopoii B uyKuX T7a3ax MelbKaeT B3I 3aTpaB-
JIEHHOTO 3Beps, UIIYIIETO0, T/ie OBl 3aTauThCA U MEPEeXAaTh, TOKA AYIIECBHBIN Tpe-
MeT COMJIET Ha HET, I MOXKHO MOoObITh onHOMY» [15. C. 63]. Pazymeercs, B aToM
BBICKA3bIBAHUU HJIET PE€Yb HE CTOJILKO O MOTPEOHOCTH B YEIWHEHUU, CKOJIBKO O
0osee TayOOKOM, TOTAJIBHOM OJMHOYECTBE KaXKIOTO U TMEPEKUBAHUHU, KOTOPOE
HEBO3MOJKHO PA3JEIHUTh C KEM-TO IPYTUM.

Me1 oOpariiaeM BHUMaHUE Ha TOT (akT, 4To Tepoil, mpexae yeM Mapu OTKpoeT
IJ1a3a, «CyHYyJl MU3UHIIBI B POT, PACTAHYJ IIEKU U u300paxaeT mrymky» [15. C. 10].
Camoe mepBoe JIeliCTBUE MEpPCOHa)Xka B pOMaHE Mbl HAOIIOAAEM Yoice 8 Npucym-
cmeuy 0py2o2o Teposi: IPOUCXOTUT MOJAMEHAa COOCTBEHHOTO BBIPAKEHUS JUIA HA
«BECENyI0 MacKy», B TO BpeMsI KaK caMo€ TIOCITIEIHHUE, YTO OYJeT U3BECTHO YUTa-
TEJI0 — OTHOCUTCS HE K €0 BHEIIHOCTHU, a K MBICIISIM reposi: «5 1oJIKeH BEpHYTh-
csl... Sl momkeH OTAATh TalMCMaH ero HOBOW Xo3siike. UTOOBI ele OA1H CBET He
moracy» [15. C. 346]. Takoii ¢puHAT BBI3BIBACT 3aKOHOMEPHBIN BOIPOC: B KaKOM
MOMEHT yMHpaeT repoit pomana? BeiOpancs nu Mtan AJuieH U3 3amoTHSIOMIEHCS
BOJION memiepbl? A eciu U BBIOpAJCs, TO «OTOHEK» 3TOr0 MPEJCTaBUTENs poaa
Xoynu ye morac rjae-To momnyTHO U, MO CJIOBaM camMoro reposi, TalucMaH mepe-
XOJIUT K CBOEH HOBOHM Biajenwuile (ero gouepu). MOMEHT 3TOTO yracaHHusl HUT/IC
4eTKO He 3a)MKCUPOBAH, OH PACTBOPSIETCS B KOHTEKCTE MPOUCXOISIIErO U CO3Ha-
TEJIbHO YKPBIBAE€TCS CAMHUM I'€pOEM MO]I MACKOW HAITyCKHOU BECEJIOCTH.

Temy cropa yXOBHOTO M OBITOBOTO J€MOHCTpUpYET oOpaieHue Mrana
BOPOOBSIM: «IIIyMHO YHMPHKAIH, KI€BAJIUCh, HOPOBS MONACTh B IJ1a3, U HE 3aMETH-
u, kak noxpomien MraH. — [ITHuku B THE3IBIMIKAX JPYXKHBI, — IPOTOBOPUI OH,
OCTaHOBMBIIIUCH, YTOOBI TOJIIOOOBAaThCS OUTBOM. — [louemMy He IPYyKHUM MBI?..
Bpen cuBoii koObu1bI! BeI, pebsiTKH, HE MOXKETE OJMAAUTD J1aXKe B TaKOE MPesecT-
HOe yTpo. 3ps ¢ Bamu Tak Hocuics cBsaTor @pannuck! Keimi-m! — Utan 6pocuics
K BOpOOBSIM, pa3MaxuBas pyKaMH, U OHHU IIYMHO BCIOPXHYJIH, TOPBKO CETYs
CKPUIIYYUMH ToJ0caMu. — BOT 4TO s BaM CKaxy, — 3aMETWJI OH UM BCIEH. —
B nonneHs cosiHile TOMEPKHET, HA 3€MJIIO YIIAJET ThbMa, U Bbl yCTpalmurechy [15.
C. 13-14]. Ob6pamenne k BopoObsMm mapoaupyer Cesitoro ®dpanrmmcka. CroBa
Wtana sBisitoTcst nepupa3oM M3 BETX03aBETHOW KHUTU mpopoka Hcaiin: «M60
BOT, ThMa MOKPOET 3eMJII0, U MpakK — HapoAbl; a Haa ToOor BoccusieT I'ocmoab, 1
cnaBa Ero sButcst Hag To6oro» [Mc. 60:2]. HanpaBneHHOCTD )KWBOTO MHTEIIEKTA U
KyJbTypOJIOTHYECKOTO KPYyro3opa Ha €XKeJHEBHBIE MENKO-OBITOBBIC 3aJaud MO/I-
YepKUBAET MOTPYKEHUE Tepos B TIPO3aNUECKUN MUP TMIPUMUTHBHBIX 3200T O Xjie0e
HAaCyIIHOM, a OUTBa BOPOObEB HATIOMHUHAET €KETHEBHBIC MEJIKHUE OUTBHI «3a XJIeO-
HBbIE KPOIIKW» CpeAM caMHX >kuteneit ropoaka. Korma repoit oOHapyxuBaer pe-
3yJbTaThl CBOMX TpaHCPOpPMALUN U3MEHHUTh YTO-THOO YXKE CIUIIKOM TO3THO, OT-
CI0JIa BO3HUKAET TOTMBITKA caMOyOUiCTBa. Dpyauius U octpoymue MrtaHa mocro-
STHHO OOHapY»KMBAeTCsl B €r0 CJIOBE, OJHAKO CIIOBO ATO YacTO HAIMPABIEHO Ha pe-
LIEHUE MEJIKUX BOIPOCOB, UTO U 33JIa€T 3TOT OILYTUMBIA KOHTPACT.

PasroBop ¢ ynmuuHO# coOakoi BbIIa€T MHEHHE CaMOTO Teposi O MPOIIOM 1
HacToseM, 00 ypoBHE 00pa3oBaHMs ChIHA, O CBOEM (PMHAHCOBOM IOJIOKEHHH.
[lyTo4yHOE MpenanosokeHne, 4YTo mnec Crnoco0eH «IaTh OT3BIB O KHUIE) 00palIeHO
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3/1ech K aOCONIOTHO Cephe3HOM TpeBore 3a Oymyllee CBOEro ChiHA. Takke U He-
BOJIbHO HACMEIUIMBOE CPaBHEHHWE B OTHOIIEHWU ChIHA BO3HUKAET B CO3HAHHH
Nrana Xoynu, Korja NpuxoauT U3BECTHE O muaruare: «la3a y Hero ObuiH, Kak
y 3arHaHHOM B YT'OJI MBIIIH, TOTOBOM M3 MOCIIETHUX CUJI KUHYThCS Ha BEHUK» [15.
C. 343]. Besakoe ocMmesiHEE B yCTax Teposl HE SIBISIETCS MPOM3BOJILHON OeccMbIc-
JUIel (Kak 3TO KaXeTCsl IPYTUM TeposiM poMaHa), a 0OHApYKHBAET BCE TO, YTO
HE MOXeT ObITh BhICKa3zaHO Hampsimyro. CnpasennuBo ykazanue JI.FO. dykcona,
YTO «IIOHUMAaHHE IOMOpPa KaK pa3BJIEKATEIIbHOTO CMeXa, HE CBA3AHHOTO C UJICAMH,
HOpMaMH, LIEHHOCTSIMH, MBI cuuTaeM B KopHe omubounsiM» [13. C. 193]. Komu-
YecKoe COMMKEHNE MaJIoro M BEJIMKOTO, YaCTHOTO M OOIIET0, MPUBOJUT K OTKPHI-
THUIO CMEIOIIMMCS TepOoeM, a BMECTe C HHUM M 4YHTaTe]eM, pa3BeHuaHus oOie-
CTBEHHBIX YCTAHOBOK, KOTOpPBIE TATOTCIOT K c(epe MEepTBHIX MIAOJIOHOB: «YikKe
oery! Kak nacuer smunuie? / — Iloxanyi, nogoitner. Kcratu, mouemy UMEHHO
Benukas [Istauna? Yro B Heit Benukoro?» [15. C. 11]. 3neck cpenu nryTox u Obl-
TOBBIX JIeJ Tepoi 3aJaeTcs MacIITaOHBIM BOMPOCOM: YTO BEIHMKOro B Bemukoit
[Tsaraume? Ha Bompoc 3TOT, 04€BUAHO, HENNB3S OTBETUTD MOMYTHO.

KoneuHno, 31eck, y’xe B caMOM BOMPOCE CTAIKMBAIOTCS YacTHOE U oOIiee:
Tpanuius nountanus Bemukoii [TATHUIBI U KU3HE OOBIYHOTO YeJIOBEKa (CaMOro
repost), KOTOPBIN 3aBTpaKaeT SSIMYHUIICH, HIEeT Ha paboTy B JIABKY U T. 1. PasroBop
0 SMYHMIE U O Benukol NsATHHLE B pOMaHE BOCHPHHUMAETCS KaK aJTIO3Us:
«Mematb boxwuii nap ¢ ssmunuein». Bee «Bemmkoey, «MCTOPHUECKOEY, «TI00aTh-
HOE» OCBEIAETCsl CMBICIIOM, MepecTaeT ObITh MyCTON abcTpakuuen, Korjna cooT-
HOCHUTCS C )KM3HBIO KOHKPETHOTO Y€JIOBEKA, TPOKUBAETCS, OCMBICIsieTcsl uM. ['e-
pOii BIOJTHE CePhE3HO BOCHpUHUMAET coObITHS CsitieHHOTO [Ircanus He TOIBKO
MO/l BIIEYATIICHUSIMHU U3 JIETCTBA, HO U 0COOEHHO ceifuac, Kak B3pOCIbIi YelIOBeK,
OH y)acaeTcsi TOMy, YTO Ta My4YMTENIbHAs Ka3Hb Ha KPECTE HA3BIBACTCS «BEJIH-
KOI», W 3a7jaeTcsl JyYXOBHBIM BOIIPOCOM «YTO B HEM Benukoro?». Takoil Bompoc
3a/1aeT APYrod paKypc NOHUMAaHUS: MPOSBIISIETCS] YCTAHOBKA HA OCMBICIIEHUE, OT-
Ka3 OT aBTOMAaTHU3Ma (MIPUBBIYHOTO BOCIIPUATHS MTPA3THHUKA).

B »TOoM ke mecTe pomMaHa OH OT3BIBA€TCS O CBOMX MpelKax: «3aTo Ha KO-
pabiisix, KOTOpbIe OHU OOCTpENMBAM, UX CUUTAIHU NMUpaTaMHu. A T€ PUMCKHUE COJI-
JaThl CUATAIHU, 9TO 3TO ObuTa KazHb» [15. C. 10]. OueBuaHO, uTOo MTaH XMBET TOM
BHYTpEHHEW KU3HBIO, I'7ie OMOIeHCKUe U €BaHTeIbCKUE COOBITHS OKa3bIBAIOTCS EMY
Oymke, YeM oKpyKaroras ooctaHoBka. OH, CIIOBHO OITyIasi ce0si CONMPUIACTHBIM
BCceMy OoubiIomy, 3a0porieH B Maioe. [1o3Tomy To, 4TO KaXeTcsl C TOUKU 3pEHUs
Mbpu «TypauecTBOM», AJisi CAaMOT'0 Fe€pOsi HE TOJIBKO IIYTKA.

3ak/ilounTesnbHble 3amMmeYyaHua:
3KCNepuMeHT ¢ GOopMOoM UM aHTUMNJTYTOBCKOM pomMmaH XX Beka

B pomane CreiinOeka, Kak U B ITyTOBCKOM pOMaHe, HapyIIaeTCcsl €AMHCTBO
MOCTYTIKA U COOBITHS, T€POM YK€ M CaM HE MOXKET PEIUTh, KTO e OH: «IIPECTyII-
HUK WINA YECTHBIA 4eNOBEK, 3JI0M MK 100pbIil, TpyC WK cMenblii? MoXHO M ro-
BOPUTH O 3aciyrax, NPECTYIUIEHMSIX, MOJIBUraxX, CO3JAlOIIMX U OMNPEHEIIIIOMNX
ero 061uk? OH CTOUT BHE 3alIUTHl U OOBHUHEHMS, BHE MPOCIIABICHUS WA Pa300-
JIA4YEHUs1, OH HE 3HAET HU MOKAsIHWS, HU CaMOOIIpaBIaHMsl, OH HE COOTHECEH HU C
KaKOI0 HOPMOIO, HH C KaKMM TpeOOBaHUEM WK uzeanom, ol He exun» [10. C. 219].
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Kak 1 B IUIyTOBCKOM pOMaHe, 37€Ch «OOHa)XaeTcss Pe3KUil pa3pbiB MEXIY 4elo-
BEKOM M €T0 BHELIHUM IMOJI0KEHHUEM — CAHOM, JIOCTOMHCTBOM, COCIIOBHEM. Bokpyr
ILUTyTa BCE BHICOKHUE MOJIOKEHUS M CUMBOJIBI, KAK TyXOBHBIE, TaK M CBETCKHE, B KOTO-
pble C BaKHOCTBIO M JIMLIEMEPHOIO JIOKBIO 00JIeKasIcs 4eJIOBEK, IPEeBpalatoTCs B
MacKH, B MacKapaJHble KOCTIOMBI, B OyTadoputo. B atmocdepe Becenoro oomana
MIPOUCXOIUT MPEeoOpakeHNe U yJIerYeHHe BCEX 3TUX BBICOKMX CHUMBOJIOB U I10JIO-
KEHMH, UX panukanbHas nepeakueHtyanus» [10. C. 163]. BaxxHo, 4TO IUIyTOBCKOI
POMaH SIBJISIETCSA aHTUPBILAPCKUM: B HEM IIPE/ICTABIICHBI JOH, JTUIICHHbIE YECTH,
YbH MPEAKH MPOCIABUINCH HE T€PONUECKUMU NIOJBUTaMU, a YOMICTBOM M BOPOB-
CTBOM (Kak 1 camu npenku Mrana Xoynu — nupatsl).

OpHako B IUTyTOBCKOM pOMaHE I'epoil CTAaHOBUTCS TE€M, UTO Tpebyercs OT
HEro Njisi BEDKMBaHUS (0€3 BCIKMX COMHEHHHW W MYK COBECTH). TO €CTh Macka
«UI APYTUX» U «JUIS Jieflay B IUTyTOBCKOM POMaHE CpacTaeTcs ¢ peasibHbIM JIU-
[IOM, OH YyBCTBYET c€0sl OPraHMYHO: YeM JIOBYEE YIAeTCs «HAIyTh» OKpYKalo-
X, Tem aydiie. Ho B pomane CreiiHOeka Tepoil MOCTOSIHHO YYBCTBYET UyXKe-
POJHOCTH TaKOW MAaCKM M caM yBepsieT ce0si, 4To oHa BpeMeHHa. Hecny4aiina Ta-
Kas JeTaib, Kak Macka Mukkn Mayca, KOTOpyIO OH IUTaHUpPYET 3aJeHCTBOBATH B
orpabienuu 6aHka. Urpymika, KOTOPYIO POCHT ChbIH, CTAHOBUTCS aTpUOYTOM OIlac-
Horo Jiena (orpabieHus), TO eCTh MPECTYIUIEHHE B3pOCIOro YeJI0BEKa UM CaMUM
(MtanOoM) oco3HaeTcs Kak BpEMEHHas, UTPOBas Mepa, 4TOOBI TOMPABHUTH CBOE
(hMHAHCOBOE TTOJIOKEHHE.

Poman J[x. CreiiHOeka BOoBce HE CBOIUTCS HH K Y3KOMY IPOYTEHHUIO €ro
KaK WUTIOCTPAIMM COLMAIbHBIX M MCUXOJIOIMYECKUX BONPOCOB, HU K aJUIErOpH-
4eCKOMY ITPOYTEHUI0 (HECMOTpsI Ha 3arjaBue). Ero Taxxe HEBO3MOXHO OTHECTH
HU K oHOM n3 pomanHbix ¢opm XVIII-XIX BekoB: OH He sBIsETCS HU IUTyTOB-
CKMM POMAaHOM, HU POMaHOM MCIIBITaHMsI, HI POMaHOM CTAaHOBJICHUS. 3/1€Ch YKHU-
BAIOTCSl Pa3HOIIJIAHOBBIE TEHJICHIIUH, U MPOU3BEIEHHE HE CBOAUTCS TOJBKO K OJI-
HOW pazHOBUAHOCTH. YacTast ruGpuau3anys NaTeTUYHOrO U UIyTOBCKOTO, TEM HE
MEHEee HE CTOJBKO pa3MbIBAET TPAHMIIbI, CKOJIBKO IMOAYEPKUBAET MX: TpaHHIlA
MEX]ly IPO3auuHON PeaNbHOCTBIO U COOCTBEHHBIM MUPOM Ieposi OOHapyKUBAaeT-
csl MMEHHO B T€X MOMEHTax, Korja repoil oOpamaercs k myTkam. LlIyToBcTBO 1
CTpEMJICHHE 3CTETH3UPOBATh OBITOBYIO Cpeay OOYCIIOBIIEHO HEXEIaHWEM U He-
BO3MO’KHOCTBIO IPUHUMATh MUP TaKUM, KaKOH OH €CTb.

MBI CTpeMUIUCHh MPOSCHUTH MAHEPY PEUYEBOrO MOBEACHHUS T€pos, YTO IO-
TpeOOBAIO OT HAC YYECTh M TCOPUIO pOMaHa, a B YaCTHOCTH — CIICITUPUKY POMaH-
HOTO cJIoBa. J{J1sl AMJaKTHUECKOro pOMaHa XapaKTepHO MMOBECTBOBAHHUE OT TPETh-
€ro JuIa, s ITyTOBCKOro — oT nepBoro. J[x. CreiiHOek cOnmxaeT TOUKH 3pe-
HUSl aBTOpa M paccKa3uMKa, YTO MO3BOJISET MPH COXPAHEHUU YETKOM aBTOPCKOM
OLIEHKU BBIBECTU IPOU3BEICHUE 3a Mpeneibl AUJAKTHUYECKOr0 M MCIOJIb30BaTh
HEKOTOpBIE YEPTHI IITyTOBCKOTO pOMaHa.

MoskHO yTBepKIaTh, YTO pOMaH «3UMa TPEBOTH HaIIEi» XapaKTepu3yeTcs
B NIEPBYIO OYEpE]lb MHOTOMEPHOCTBIO, HE CBOJUTCS JIMIIb K KAaKOH-TO OAHOHN U3
CYUIECTBYIOIIUX POMAaHHBIX (POPM M THIIOJIOTUYECKH SIBJISETCS CKOpee SKCIepu-
MEHTAJIbHBIM, AHTUIUTYTOBCKMM. BaxkHeillyto posib B ONpeaesreHud POMaHHOM
(GopMBI UTpaeT HIyTOBCTBO Ieposi, KOTOPOE JaeT €My IMpaBO Ha OTYYKICHHE U
00yCJIOBIMBAET MHOIOMEPHOCTh BOCIIPUATHUS U OLIEHKU AEHCTBUTEILHOCTH.
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Abstract. The works of three writers from northeast India, Temsula Ao’s These Hills
Called Home, Mamang Dai’s Stupid Cupid and Anjum Hasan’s Lunatic in my Head that cov-
er the problem of identity in relation to the insider — outsider politics in the region are exam-
ined. The northeast India is in many ways a miniature India because it houses people from
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AnHoranmms. Mccnenyrorest pabotel Tpex mucareiei u3 Cepepo-Boctounoit Muauu:
«OTHU XOIMBI, Ha3blBaeMble foMoM» Temcynsl Ao, «I'myneiit amyp» Mamanr Jlait u «Cyma-
cuieIui B Moel rojoBe» AHKYM XacaH, MOCBSIICHHBIE BOMIPOCY UJACHTUYHOCTHU B CBSI3H C
JeHCcTByIONIEN B perMOHE NTOJIMTUKON HHCalaepoB U ayrcaiinepos. Cesepo-Bocrounas Muaus
BO MHOTHX OTHOLIEHUSIX siBisieTcs: IHAuel B MUHMATIOpE, IOTOMY YTO 3/1€Ch POKUBAIOT JIIOIU
Pa3IMYHBIX 3THUYECKUX M A3BIKOBBIX Ipynn. OpHako Oojbllas 4yacTh UMMHUIPALUU HPOU30-
nuia mnocie toro, kak Oct-UHackas KoMIaHUA aHHEKCHpOBaja CEBEPO-BOCTOYHBIM PETHOH,
HauuHasg ¢ 1826 roma. JloOblua pecypcoB U MOAYMHEHHE JIOAEH KOJIOHU3aTOpaMH, a 3aTeM
CMEHSIOIUMU JIpYyT Jpyra IpaBuTenbcTBaMu VHAMM OCTaBUIM HEU3IJIAAMMBIA Clell KyJlb-
TYpHOI'O MMIIEpUAJIN3Ma, BbI3bIBAs COLUMAIBLHOE KPOBOTEUEHHME. JTa MEHSIOLIASCS MO3ULMS
«CBOET0» — «4y’KOI0» Hallljla OTPaXX€HUE HE TOJIKO B MOJIUTHUYECKOM JUCKYPCE, HO U B JIUTE-
patype peruona. Ananuz npousBeaeHuit Temcynsl Ao, Mamanr Jlait 1 Anmkym Xacas mos-
BOJISIET B3TJIIHYTh Ha MPOOJeMYy C IBYX IO3UIMNA: KOPEHHOTO HACEJCHUS, WCIBITHIBAIONIETO
0eCrOKOMCTBO U BEAYLIETO PA3IHUYHbIC HACHILCTBEHHbIE KAMIAHUU, YTOOBl M3THATh TaK
Ha3bIBAEMBIX UY)KaKOB, U CEBEPO-BOCTOYHBIX JKUTEJEH, CTaIKUBAIOIMIUXCS C aHAJIOTMYHBIMU
PacoBBIMHU IIpeipaccyAKaMu, Iocelas MaTepuKoByo VHANIO, U OJBEPraroIiuXcs YHUUMKH-
TENFHBIMH PACOBBEIMU OCKOPOICHUSIMH.

Kaiouessbie cioBa: Cesepo-Bocrounas Munns, HamuoHamu3M, cyOHaMOHANN3M, AH-
JokyMm XacaH, Mamanr Jlaii, Temcyna Ao
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Introduction

In Post 1947 India, when the idea of nationalism came to be wielded as
an imposition of cultural homogeneity, it naturally met with the dissention of
the masses because it directly confronted with the aspiration of the people inhabiting
in the northeast region of India [1; 2. P. 6; 3]. The Northeast India is a cartogra-
phic construct which existed as a frontier area in the official discourse of the Bri-

72 LITERARY STUDIES. FOREIGN LITERATURE



Bucsac /1., /lac P. Bectuuk PYJIH. Cepusi: JIuteparyposenenue. XXypnanucruka. 2021. T. 26. Ne 1. C. 71-78

tish administration and later in Indian administration [4; 5]. The region is also
the house of tribal people, mostly of mongoloid origin. However, with the nation-
alisation of space, the region was strategically peopled at regular intervals since
1826, thereby saturating the tribal population with the non-tribal [6; 7]. This cre-
ated resentment among the indigenous population who felt that not only the out-
siders overwhelm their numbers but also the valuable resources are extracted by
the government of India [8; 9]. Consequently, a sense of protest and resistance
gave rise to the feeling of sub-nationalism in the entire northeast India over a pe-
riod of time. This sub-nationalism emerged by drawing its impetus from the local
culture, myth and sense of an alternate history of the people and eventually it be-
came deeply jingoistic in nature something similar to the ‘extremist style of poli-
tics’ as pointed out by Partha Chatterjee while explaining the problems of Nation-
alism in Asian context [10. P. 9]. This sub-nationalism is not only a resistance to
pan-Indian nationalism but it also excludes the participation of the people who
have migrated to this region in different phases [11]. It is with this background
that the northeast region becomes a fertile ground for ethnic conflicts, communal
clashes and secessionist demands by rebel groups [1; 12; 13]. These conflicts give
rise to the politics of insider/outsider binary that is used as the yardstick in deter-
mining privileges [14]. The prevailing socio-political scenario, therefore, clearly
brings into question the involvement of at least three agencies: the tribal who are
claiming their rights, the state, and the immigrants. As such these conflicts and
issues find expression in the literature produced in this region. Whereas, there has
been no political solution to the problems hitherto, the intelligentsia who have ex-
perienced the shockwaves of these problems tend to voice it in their fictional
works which automatically become a discourse that bridges the lacuna created by
the lack of representation and political rejection, as Temsula Ao writes in These
Hills Called Home, “I have endeavoured to revisit the lives of people whose pain
has so far gone unmentioned and unacknowledged” [15. P. 9]. This paper propos-
es to examine the how the position of insider/outsider changes and influences
identity formation as one can see in the literary works produced in this region.
The three texts, Temsula Ao’s These Hills Called Home, Mamang Dai’s Stupid
Cupid and Anjum Hasan’s Lunatic in My Head, chosen for this study informs the
reader of this conflict pertaining to identity and belongingness.

The dynamics of insider — outsider

Temsula Ao’s These Hills Called Home: Stories from a War Zone, is a col-
lection of ten short stories which recount the countless ordeal faced by the Nagas
during their secessionist struggle to free their land from Indian union. The title of
the short story collection too justifies the aspirations of these people. These hills
are the homes of the Naga people, which have shaped their culture, their identity,
and their history and they are so intricately entwined that they cannot be separated
from each (people and place). The intrusion of outsiders into this region was pas-
sively resisted for some time when it was under the British administration, and
those times were termed as ‘old days’; however in the present day, the Naga peo-
ple cannot stand to bear the presence of ‘outsiders’ in these areas and such pres-
ence is only considered as trespassing. The British allotted the Assamese, Bengali,
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Bihari, Marwari and Nepali settlers the lands, which were never theirs, and so this
tradition if continued would make the Nagas outsiders in their own homeland.
Although Temsula Ao does not explicitly mention the cause of this turmoil in the
late nineteen fifties, it becomes evident during the course of the narrative. Further,
the narrator not only justifies the rebellion of the Nagas but also gives it a hue of
romanticism:

“These young people were caught, as it were, at the crossroads of Naga his-
tory. The wave of dissidence and open rebellion was heady wine for many of
them and they abandoned family, school careers and even permanent jobs to
join the band of nationalists to liberate the homeland from forces, which they be-
lieved were inimical to their aspirations to be counted among the free nations of
the world” [15. P. 10].

Whereas, on the one hand the rebels (undergrounds) are projected as natio-
nalists who have taken the onus of liberating the nation from the Indian govern-
ment; the Indian administration, on the other hand, seems to be given a colonial
makeover. The situation depicted in the short story Soaba brings a similar scene
from Ngugi’s novel A Grain of Wheat, where the detainees (the native villagers)
are grouped and sent to camps under colonial administration. They have experi-
enced the most inhuman torture under colonial administration. In addition,
in Temsula Ao’s depiction of the Indian administration we find a parallel of that
brutality. The villages, which harboured the underground rebels/militants or
showed sympathy to them were the target of the Indian army:

“...whole villages would be dislodged from their ancestral sites and herbed
into new ones, making it more convenient for the security forces to guard them
day and night... It was the most humiliating insult that was inflicted on the Naga
psyche by forcibly uprooting them from the soil of their origin and being and con-
fining them in an alien environment, denying them access to their fields, restric-
ting them from their routine activities and most importantly, demonstrating to
them that the ‘freedom they enjoyed could so easily be robbed at gunpoint by
the invading army’ ” [15. P. 11].

The writer strongly advocates the Naga cause which informs the readers
across the world about the atrocities meted out against Naga people. The stories
fully centre round the lives of Naga people and their exploitation, and the inci-
dents are narrated from the point of view of a Naga, which is only a partial pic-
ture. If Temsula Ao sees and analyses it as an insider, Anjum Hasan sees it as
a forced ‘outsider’. In spite living in Meghalaya for generations, the non-tribal is
still designated as an outsider or as the Khasi people prefer to call them “Dkhar”.
It is because the land, which gives the tribal their identity, is only a land of oppor-
tunity for the outsiders, the El Dorado, for the first generation of immigrants.
They do not associate themselves with the land as the second generation does.
Land, which plays a pivotal role in forming the identity of the tribal, plays
the same role in the formation of identity of the second generation non-tribal.
The ‘dkhar’ has long been uprooted from their ancestral land and they have come
to live in the land of the Khasi people; and since the former can never claim their
affinity with the land, it naturally alienates them from the politics of nationalism
fomented by the tribal. These outsiders will continue to be outsiders even if they
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live there for several generations. Although the socio-political reality is different
for these two groups, the emotional attachment to the land is not much different.
A Khasi may not suffer from identity crisis in his/her homeland; however, a non-
tribal constantly suffers from this problem as evident in the three principal charac-
ters in Lunatic in My Head. They have to go through acceptance and rejection,
love and hatred, friendship and animosity of the tribal people. The plot of Lunatic
in My Head 1is situated in Meghalaya, a tribal state in Indian hinterland where
the conflict is not between the rebels and the government forces but between
the ‘outsider’ and ‘insider’. The conflict is between the Khasis and the ‘Dkhars’.
This is why Dr. Moondy, a doctor by profession, tells his son, Aman:

“Shillong has no future. In my time, things were different. One could make
a life here. There were opportunities. People were open minded... sab khatam ho
gaya. That time has gone. Now people, boys, you know, boys half of your height,
barge into people’s shops, into offices, and demand money” [5. P. 65].

This entire region, which is seen as a land of opportunity (a capitalist expan-
sion), brought the immigrants as traders and professionals. But Aman felt unlike
his father:

“This town, he thought, longingly. Concordella lives somewhere in this
town. He loved Shillong the way he loved her — shyly, hesitantly, not sure if he
was entitled to” [5. P. 65].

His love for Concordella is conflated with his love for Shillong, the place
where he was born. And like Concordella, the place is unattainable, so somehow
he has to get out of Shillong. However, this feeling of leaving Shillong for good
has been indoctrinated by the older generation into the new generation but Aman
is caught in this dilemma for some time until he actually leaves Shillong. Whereas
for the first generation Shillong was the land of opportunity, for the second gene-
ration Shillong is their homeland. This made the relation between land and
the people intense and unaffected. Much like Aman, Firdaus Ansari too imagines
Shillong as her homeland. To foster a sense of belonging she fancied the idea of
marriage between tribal and non-tribal.

She privately liked the idea that Mr. Nivedita, as she thought of him, was in
love with a tribal girl. It made her happy to think that connections were still being
established between people from opposite sides of that invisible, yet palpable, line
that divide people in Shillong [5. P. 16].

She privately rebels against the idea of marrying a devout Muslim’s son to
appease her grandfather. On the contrary, she not only eats pork, but also delibe-
rately falls in love with Ibomcha, a Manipuri youth. She is enchanted by Shillong:
“The beauty of it, she would think as she walked, the beauty of it. Firdaus found
that she longed for Shillong even as she lived there, even though she had lived
there all her life” [5. P. 101]. This desire to be accepted as a Khasi comes from
the rejection and humiliation that one has no face for not being a Khasi. Sophie,
like Aman, has numerous encounters with Khasis that belittles her dignity for not
being Khasi. Whereas, Aman was physically abused, Sophie underwent the psy-
chological humiliation of being ignored. Precisely, they are unwanted. The feeling
of Sophie Das, as narrated by Anjum Hasan, comes from a sense of belonging-
ness, from the desire to be accepted. Anjum Hasan shares with us her experience
of being a non-Khasi in Shillong through Sophie Das. The stigma of being a non-
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Khasi, the other/outsider, despite of being born there haunts Sophie Das that she
starts living in her fictitious world. This sense of belongingness and the fear of
rootlessness at the same time run throughout the novel and it becomes the peren-
nial issue with all the principal characters — Firdaus Ansari, Sophie Das and Aman
Moondy. Whereas this conflict exists within the characters, it also becomes visi-
ble in the external conflict: the constant animosity between the tribal and non-
tribal. The attacks on the non-tribal people are frequently mentioned in the novel,
the gap between these two groups seem to be growing despite the efforts of
the local people like Ribor and David Rockwell. There will always be people
like Ribor’s brother, Max, who will keep telling, “You Fucking Dkhar... Go home
Dkhar” [5. P. 240].

Whereas the setting of these two works is the Northeast region, Mamang
Dai’s novel goes beyond the regional boundaries and is set in Delhi, where
the tribal people from Northeast becomes the ‘outsider’ within the same national
space. The stigma of rejection and alienation becomes evident in the various
encounters between the people from northeast and mainland India. Adna,
the narrator is a city-bred girl for whom real life is only in Delhi. Her close
friend Amine, originally from Jammu, although brought up in Shillong because
of her father’s association with ONGC in Assam, does not seem to encounter
the difficulty that Adna faces because of her tribal features. Adna, who hails
from Itanagar, ventures as a female entrepreneur by establishing ‘Four Seasons’,
a small hotel-apartment bequeathed to her by an aunt. Far from the hills of Aru-
nachal, she is captivated by the posh life of the city dwellers and struggles to
establish herself in the hotel business with the help of her relatives and Amine.
Adna is at once aware of the differences when she says, “Oh, the North-East is
a different country altogether” [16. P. 13], and she also longs for an acceptance
that she is equally an Indian. She says:

“There were so many of us in the city now, from Mizoram, Meghalaya,
Nagaland, from Arunachal, Assam, Manipur and Sikkim, and we mingled with
others from every small town and settlement of the country” [16. P. 13].

The exodus is thus a reverse trend from the hills to the plains, which in
some way points to us the success of the government to create a sense of pan-
Indian nationalism. However, the difficulty lies at the grass root level, and most
often, the people from the northeast have the bitterest experience in such en-
deavours of assimilation. Jia, a cousin of Adna narrates one such experience in
her encounter with a Delhite, when the lady screams at her, “Hey you! Jao! Jao!
Go back to your own... DESH!” [16. P. 52], to which Jia retorts:

“How dare you say such a thing? Do you think I’'m Chinese, huh? I am Indian.
Do you know where I come from? Do you know where that is you idiot woman?
Moreover, I bet you are not even from Delhi. You must be from some lousy
backwaters! Jao! Jao! Hah! In addition, even if I was Chinese you have no right to
say such a thing to anyone! It’s people like you who create hatred, you know that?
You scum! And then she spat into the cab!” [16. P. 52].

Mamang Dai narrates numerous instances of such unpleasant experiences to
highlight the fact that the problem of acceptance and rejection are not limited to
one place, but is seen as a strategy to maintain the homogeneity of a community at
one place. She also narrates how the Indian government has carried on develop-
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mental works in northeastern India, which resulted in the creation of new settle-
ments in the hill areas by non-tribal people who came as employees to work
in those projects [17]. Mareb’s father is one such man who “was one among
the breed of gypsy men of mixed antecedents who travelled far and wide in search
of adventure and fortune, and who now toured the frontier speaking the language
of the communities and marrying into the tribes” [16. P. 36].

The restructuring of the backward tracts and change in governmental poli-
cies concerning developmental works have occurred in a sequence which has
made a very deep impact in the lives of the people living in this region. Unlike
Temsula Ao, Mamang Dai believes in pan-Indian nationalism despite cultural dis-
parities between tribal and non-tribal people. Whereas, the existence of customary
law in hill region, which allows polygamy to a man, might sound shocking in
Delhi, the idea of buying bottled water sounds equally shocking to Jia when she
visits Delhi. Therefore, the writer attempts to strike a balance by purportedly un-
derscoring tolerance and togetherness.

Conclusion

The problem posed by Temsula Ao, Mamang Dai and Anjum Hasan conti-
nues persisting in the face of Capitalist exploitation and cultural rejection both in
the context of Northeast India and Mainland India. The pre-modern society, which
had the capacity to assimilate people whoever migrated from whatever places,
was a more receptive society. However, the modern society after the beginning of
colonisation not only made the cartographic boarders rigid but also created invisi-
ble cultural borders through its practice of exploitation and cultural subjugation.
The identity crisis faced by the various characters discussed in the fictional world
above informs the reader about the insider/outsider politics because in a modern
world with limited resources there is a stiff competition in all the important sec-
tors of the society. Be it possession of land rights or a job vacancy, the limited
availability has created a closed circuit which tries to create a false consciousness
of belongingness based on ethnicity. This problem can only be overcome by ade-
quate representation of people living in the frontier states in mainland India, and
knowledge about the cultures of frontier states. On the other hand, the indigenous
people living in northeast India should also be willing to accept the non-tribal
people who have lived here for centuries. To conclude an inclusive social culture
is the requirement of the time.
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Abstract. Amitav Ghosh’ novel The Calcutta Chromosome: a Novel of Fevers, De-
lirium and Discovery is considered, — an outstanding literary work in which the writer
reveals a discourse of science versus counter-science from the earlier world of social,
cultural and ethnical history of Indian subcontinent. India is home to the oldest continuous
civilization, nevertheless, the long invasive rule of the Mughals and the Britishers has
framed minds to undervalue the indigenous knowledge, practices, customs and discourses.
Amitav Ghosh’ novel denies the Western supremacy in every field and puts a question
mark in the invention of Anopheles maculipennis as the cause of malaria. Dr. Ronald Ross
received the prestigious Nobel Prize in 1902 for his discovery of malaria parasite but Ami-
tav Ghosh supports the contribution of Indian assistants Mangala and Laakhan who were
not acknowledged by the British researchers. The novel reflects a postcolonial approach to
interpret Western scientific mechanism, posits the question to unethical exploitation of na-
tive workers by the English and gives voice to the traditional knowledge of the subalterns.
An integral part of Ghosh’s approach in this novel is to illuminate the richness of ideas and
complexity of Indigenous life, and to create a place where aboriginals are acknowledged for
their remarkable contributions.
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AnnHortanms. PaccmatpuBaercs poman Amurtasa ['oma «Xpomocoma KanbkyTTsl: po-
MaH O JIMXOpaJKax, Opele U OTKPBITHIX», SABISIOMIMKACS BBIIAIONIMMCS JIUTEPATyPHBIM MPO-
W3BEJICHHEM, B KOTOPOM THCATEeNb PacKphIBAeT AMCKYPC HAYKH U KOHTPHAyKH Ha MpUMEpe
SBJIICHUW COLMAIBHON, KyJIbTypHOU U 3THHYECKON nctopun Munocrana. Uuaus — odar npes-
HeHIel NUBWIN3ALUKU, OJHAKO NPOJOJDKUTENbHOE BTOp)KeHHe Benukux Moronos u anu-
TEJbHBIM NepuoJl KOJOHU3auusl OpUTaHaMH NPUBEIN K HEIOOLEHUBAHUIO 3HAHUH, OObIYaeB
U JUCKYPCOB KOPEHHBIX HapoJoB. B cBoem pomane Amwurta ['om oTpuiaer mpeBocxoacTBO
3amaga BO BcexX 00JacTAX M CTaBUT IOJ BOMNPOC MPHOPUTET OTKPHITHA Komapa Anopheles
maculipennis xak ucrouHuka manspun. Kak uzBectHo, gokrop Ponanbn Pocc momyunn mpe-
crmkHyto HobGesesckyro npemuto B 1902 romy 3a OTKPHITHE MASIPHIHOTO Mapa3nuTa, HO AMHTAB
lNomr moka3eiBaeT B pomMane, YTO BKJIAJ MHIWACKUX MOMOIMHUKOB Manrana u Jlaakxana, ko-
TOpBle HEe OBUIM NPH3HAHBI OPUTAHCKUMH HCCIEIOBATEIIMHU, CHIIBHO HEIOOLCHEH. Poman
OTpa)kaeT MOCTKOJIOHHAJBHBIN MOAX0J] K MHTEPIpETAlUU 3aMaJHOr0 Hay4HOTro MeXaHU3Ma,
CTaBHUT BOIPOC O HEATUYHOCTH HKCIUIyaTallMU aHTJIMYaHAMHU KOPEHHBIX padOUMX U SBISETCS
Ba)XXHBIM BKJIQJIOM MHCATENsl B YTBEPXKICHUE LIEHHOCTH TPAJAUIIMOHHBIX 3HAHUN U KYJIBTYPHI
HMHAYCOB. 3aMeyaTesbHOM uepToil moaxona I'oma B 3TOM poMaHe SBHWIJIOCH TO, YTO OH HOJ-
YepKUBaeT 0c000e OOraTCTBO MAECH M MHOTOCIOWHOCTH XKM3HM KOPEHHBIX HAPOIOB, a TAKXKE
CO3/1a€T TaKOE€ MECTO, IJie a0OPUTeHbI NOJIYYaoT NPU3HAHKUE 32 CBOW BBIJAIOIIMNCS BKIAL.

KiioueBblie ¢j10Ba: KOPESHHbIE KUTEIH, TIOYMHEHHBIE, A00PHUTeHBI, SKCTPAIIOJISIIHS, TOJIOC

3asBieHNe 0 KOH()IMKTe MHTepecoB. ABTOp 3asBISET 00 OTCYTCTBUH KOH(IHKTA
HUHTEPECOB.

Hctopus craThu: noctynwia B pegaknuio 12 mgexadps 2020 r.; npunsTa K MyOIuKa-
nun 9 staBaps 2021 r.
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2021. T. 26. Ne 1. C. 79-84. http://dx.doi.org/10.22363/2312-9220-2021-26-1-79-84

Introduction

India after independence suffers from identity crisis in different fronts.
The continuous and hostile rule of invaders and foreigners undermined the real
identity and when the British left India, it was left with confusion, distress, aim-
lessness and clouds of despair. The Indians haunted for peace, harmony, rest and
the real ‘self”. M.K. Naik and Shyamala A. Narayan in Indian English Literature:
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1980-2000: A Critical Survey rightly defines the situation while analyzing the
Midnight’s Children:

“Identity is in turn, shown as a sham, as mistaken and confused, subjected to
oblivion, fractured, dwarfed and reduced to animal level; as barren, sterile and to-
tally lost. And since heredity is an essential element in identity, some of these or-
deals are repeated from generation to generation in the narrative which opens with
the protagonist’s grandfather and ends with his son” [1. P. 40].

There upon started the age of experiments and the portrayal of newer
themes. Besides, partition, ‘undocumented history’ started to be recognized and
re-asserted by the novelists. Novels written initially with marginal voices are Raj
Kamal Jha’s The Blue Bedspread and If You are Afraid of Heights, Ram Chandra
Prasad’s The Mahatma, S.D. Singh’s The Raja’s Mistress and Prema Nanda Ku-
mar’s Atom and the Serpent.

The author:
translocating the power end and the annals of history

Amitav Ghosh, belonging to an elite Bengali family lineage, turns his sight of
keen observation to the indigenous, the margins. He is an impassioned writer who
documents the ‘undocumented’ and the ‘unhistorical’. He re-drafts the past. He charts
history with novel vision and insight. Almost all of his novels depict the hardships
and deadlocks of the deprived lot and their life-journey. He is a sensitive writer who
endows his fiction with the concerns of the marginalized and that too with elo-
quence of expression. He takes help of imagination, myth, folk-tales and varied nar-
rative devices to strengthen his content; not to hamper his saying or thematic con-
cern. We find a master-use of form in the novels of Amitav Ghosh to support
the theme concerned. Lionel Trilling in his book The Liberal Imagination defines
modern novel as ‘a perpetual quest for reality and is the most effective agent of
the moral imagination’ [2. P. 212]. Ghosh accomplishes his fiction to perceive
the lives of the people who lack identity and heed of the majority; compelling them
to be deprived of the basic human entities. The constant concern with the subaltern,
who’s lost in the annals of history, endears him to the readers. Annada Shankar
Ray, a renowned novelist, comments on the contemporary novel: “When Bankim
wrote, the chief question was how to restore the national self-respect. In Ra-
bindranath’s time, it was how to bridge the East and the West. In this dynamic age,
it is how to identify ourselves with the common people” [3. P. 317] and Ghosh is fit
to the very dynamism, and in all of his novels he reconstructs newer identities.

The Western scholars tried to demean the Indian traditions of knowledge.
The disgraceful comment made by Macaulay in his Minutes of Education (1835)
regarding the educational funding to run the indigenous schools (Pathshalas and
Gurukuls) manifests the derogatory thought of the Anglicists for the Indian body
of knowledge and practices. He argues against the sanction of funds saying that
Indian educational system should not be funded because it caters such:

“Medical doctrine which would disgrace an English farrier, astronomy
which would move laughter in girls at an English boarding school, history
abounding with kings thirty feet high and reigns thirty thousand years long, and
geography made up of seas of treacle and seas of butter” [4. P. 1835].
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India is a multicultural nation and it is not an easy walk to define identity in
Indian perspective. Amitav Ghosh vows to identify the ‘unidentified’. The prob-
lematic predicaments of the post-colonial India are the major concerns of the author
under study. Even though, he has many a time refused to state him a ‘post-colonial’
novelist, yet his fiction represents the voices of the post-colonial Indian sub-
continent; especially the disparaged who bear no defined identity or who are not
restricted to particular territorial borders and are bound to be on move throughout
the life. He has depicted the causes and consequences of migration in a sensible
and responsible way. It is pertinent to note in this context that migration is an off-
shoot of post-coloniality and hence the theme of migration and the plight of
the post-colonial migrants constitute the subject of almost all of his novels [5-7].

The Calcutta Chromosome:
articulating silences and re-directing the notion

In The Calcutta Chromosome, a novel published in 1996, Amitav Ghosh tries
on mixing fantasy, horror, science-fiction and counter-science. This work was widely
appreciated for its extrapolation upon the history of malaria parasite discovery.
Experimenting with form is a common feature of post-colonial writings but Ghosh
is somehow more interested and at home in it. Even though, the substance of
the novel is on scientific research, yet Ghosh continues to project Indian ethos in
his fiction. The present novel too, raises the voices of those who were undermined
by the Westerners. Mangala bibi is a character who plays secretly. Her secrecy is
a major tool to highlight typical Indian belief, myth, spiritual practices and their
effectiveness. Ghosh puts forward the counter-science practiced and represented
by Mangala bibi, the assistant to D.D. Cunningham. Mangala is symbolic to Indian
mysticism and supernatural powers often neglected by the Westerners. Ghosh
draws the attention towards the age-long practices prevalent in India and projects
it as a counter-science which complements to the main-stream science. Mangala is
a washer-woman representing the marginals. Mangala is characterized to assert
the importance of the marginals who cannot be underestimated as they too are
knowledgeable enough to complement the formal science. Mangala is a woman of
her own traits; the archetypal ‘shakti swarupa’.

The Calcutta Chromosome focuses on the peripheral. The story develops
through the margins. Murugan, the central character too seems marginalized when
the scientific community or his employer labels him ‘as a crank and an eccentric’.
Lakhan is also a subaltern character who is sometimes called Lutchman. He was
recovered at the Sealdah station and worked at the lab with Cunningham. He is
again taken to Renupur where he has a new identity. Ghosh instates the Indian
subalterns in place of the Westerners. The characters are given more than a name
which clarifies the novelist’s intention to destabilize the fixed identity and this is
a postcolonial phenomenon. Lakhan, Mangala and Phulboni have more than a name;
re-crafting their identities and standing before centrism. The shadow lines be-
tween the elite and subaltern subjects have been brought to light in this novel.

Ghosh sketches the character Murugan who is desperate and intense for de-
mystifying the truth behind the malaria parasite discovery. Murugan exposes
a subtext of counter-science in Ross’s laboratory. Urmila, a journalist joins Muru-
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gan and they theorize that Ross was sloppy, intent on fame and fortune. His dis-
coveries were fed to him by his Indian aides and among them Mangala, his la-
boratory technologist was the most important person who had high spiritualistic
ambitions. Mangala stealthily practiced some traditional ways to cure some dis-
eases and Murugan finds that Mangala anticipated the later discovery of another
Nobel laureate J. Wagner-Jauregg, who propounded the use of malaria for
the treatment of syphilis. Murugan and Urmila travel extensively in Calcutta to
find that the views of traditional knowledge and practice as of great importance
still wait for their own discovery. Ghosh makes Murugan and Urmila his mouth-
piece to deconstruct Western discovery and forced supremacy.

Creating indigenous narratives:
extrapolating upon history

Murugan was rightly thinking that a ‘counter-scientific’ discourse had engi-
neered Ross’s discoveries secretly. It is thoroughly found that some figures of
indigenous connections are leading this cult, namely Mangala, a cleaning lady-
attendant supported by a ‘dhooley bearer’ Lutchman who is also known as Lak-
shman and Laakha. According to Murugan, “to know something is to change it,
because as soon as something is known, it is already changed. Since, by then you
only know its history” [8. P. 60]. The text frames a counter-narrative that draws
an inference that the counter-scientific group, that is, the indigenous attendants of
Dr. Ross, was way ahead of the Western researches in its research with a clear un-
derstanding that the malaria vector is the female Anopheles mosquito. Murugan
projects his view that Mangala and Lutchman manipulated Ross’s discovery in
order to be acknowledged by Nobel Prize for the malaria parasite discovery.
Ghosh establishes here that discourses, discoveries and derivations of science,
technology, medicine or of any discipline cannot be described as a one way pro-
cess of transfer from the West to the East rather, cross-cultural transaction.

Ghosh becomes voice of the voiceless people. His fiction reflects his inter-
est to re-create history and construct a glass-palace of newer facts related to
the dispossessed and subaltern community. Ghosh re-narrates the stories of past
with inclusion of those whose moves have been kept buried. It is a current trend to
read and analyze the past in perspective of the marginalized; Amitav Ghosh seems
to connect those stories with the documented history. The novels of Amitav
Ghosh are the records of ordinary lives in contrary to the prejudiced traditional
historiography which is only the one side of the facet. Ghosh through his charac-
ters re-asserts and re-defines the categorization of the colonizer-colonized,
Westerner-Indian and powerful-powerless. The critics have demonstrated how
Ghosh has questioned and subverted the Western notion and objective of scien-
tific researches and technological applications.

History for Ghosh no longer remains mere (hi)story. Furthermore, he ex-
plores the various dimensions of the colonial history that projects indigenous nar-
ratives, knowledge, practices and customs as of no significance and rationality.
He re-drafts history to determine the indigenous identity of a race or nation as
a whole. The Anglicized history also attracts his attention, to analyze the politics
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of history in the postcolonial world, which remains submerged in politics of iden-
tity. Historical facts have mostly been documented to pacify a certain class and
the tormenting parts have not been duly presented.

Conclusion

Amitav Ghosh, as an author, has attempted to raise and amplify the voice of
the indigenous or subaltern people, and place them in the context of history they
had been long denied. He re-interprets history, records the lives of common peo-
ple, their participation, contribution and predicaments in most of his novels.
Ghosh here too in The Calcutta Chromosome portrays the “unhistorical people’ in
his canvas of fiction. The re-invention of history creates an atmosphere for new
debates and discourses. Ghosh’s depiction of history re-shapes the past and re-
constructs the identities of the marginalized people. Ghosh includes the underpri-
vileged as a deliberate strategy in his writings to recognize the postcolonial world,
and to safeguard the rights of truth associated with the indigenous people. He jus-
tifies their contributions to the human race. He advocates and claims for the digni-
ty of the unheard lot. Ghosh has meticulously attempted to highlight the contribu-
tions of the postcolonial common and neglected subjects in different arena of dis-
courses and he articulates the silences in his texts to create indigenous narratives
of resistance.
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Abstract. The novel I Almost Forgot About You by Terry McMillan, which deals with
the problem of finding your own identity by studying the components of personality and
the context in the formation of identity, is examined. African American feminist literature
consists of common themes like sense of being different, managing multiple selves and quest
for identity. Terry McMillan’s works represent African American female characters’ struggle
for self-realization that help them in better understanding of the present and planning for
the future by reestablishing their identity. The predicament of Georgia, protagonist of the
novel, is that she has lost selthood after subsequent divorces. In due course of time, her role in
the family becomes diminished; also she loses interest in the professional life. Her aimless-
ness and strong desire to restore self leads her to search for male companion among her old
boyfriends. She believes that self-satisfaction is possible with exploration of self for that she
decides to go on a train trip and tries to focus on nurturing the hobby of woodwork. It helps
her in regaining her internal and external self. Thus, the leitmotif of the novel is the search for
your own identity as an attempt of inquiry for the destined future.
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TepaTypa COCTOUT U3 OOIINX TeM, TAKUX KaK UyBCTBO OTJIMYHUS OT IPYTUX, YIIPABICHUE MHO-
JKECTBOM ce0s1 M TOUCK ce0s Kak JnIHOCTH. PaboTsl Teppn MakMMIDIaH BOIDIOIIAIOT TEMY
0OphOBI JKEHCKUX TMEpCOHaKEH appoaMepHKaHIICB 3a CaMOpPEATH3AINI0, YTO TIOMOTAeT MM
Jydlle MOHMMaTh HACTOSIEe M IUIAaHMPOBATh Oyayllee, ONpeAeNsiTh ce0s KaK JIMYHOCTb.
IIpobaema JI>OpIkuu, TIIABHOW IepOMHHM POMAaHAa, COCTOMT B TOM, YTO OHA IOTEpsiIa ceds
nocsie pa3BosioB. Ee poib B ceMbe yMEHBIIAETCs, OHAa yTpauMBaeT MHTEpeC K MpodeccHo-
HaJIBHOHN >Ku3HU. becrenpHoe CyIIecTBOBaHHE M CHIIBHOE KEJTaHWe HAHTH ceOs 3aCTaBIIOT
€e MCKaTh MapTHepa CpeAd OBIBINUX JIFOOOBHHKOB. [lomarasi, 9To caMOyIOBIETBOPEHUE BO3-
MO>KHO C ITOMOIIBIO M3Y4EHHs ceOs, OHa pelacT OTHPABUTHCS B IyTELIECTBHE HA MOE3lE H
MBITAETCSI COCPEIOTOUMTRCS HA CBOEM X000u — paboTe mo JiepeBy. ITO MOMOTaeT el Boccra-
HOBUTH CBOE BHYTPEHHEEC M BHeEIIHee «si». TakuMm oOpa3om, JEHTMOTHBOM POMaHa SIBISCTCS
MOUCK ce0sl KaK IOIBITKa NCCIIeA0BaHMs IPeTHAYePTaHHOTO OYAyILIero.

KarwueBble ciioBa: NACHTUYHOCTD, IMYHOCTbD, aq)poaMepHKaHeu, BOCCOCIMHECHNC

3asBieHne 0 KOH()JIMKTe HHTEPECOB. ABTOp 3asBISICT 00 OTCYTCTBHH KOH(IHMKTA
HHTEPECOB.

HcTopus craTbu: moctynuia B penakiuio 12 nexadps 2020 r.; npuHATa K mMyOsuKa-
nun 9 staBaps 2021 r.
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Dr. Georgia Young, who is an optometrist by profession, is the protagonist
of the novel. Her education and degree in optometry was not her wilful decision
but to make her father happy. She has an interest in interior designing and carries
influences of film and television actors. She is divorced after her second marriage
and has two daughters. She is filled with longing for a male companion in her life.
Her attempts of self-realization can be noticed in her comment: “I'm trying to stop
lying to myself about little things. I'm still working on the big ones” [1. P. 2].

While walking back to home Georgia comes across a woman on the side-
walk, whom Georgia offers some amount. African Americans are affectionate and
caring towards poor and service providers. In her semi-autobiographical novel
How Stella Got Her Groove Back (2004) Stella calls it as “This is like a black
thang: You take care of me, I’ll take care of you” [2. P. 62]. Terry’s females are
sensitive about discriminating treatment of blacks in American society. While
watching a movie, Georgia gets disappointed by not finding any black character in
it. On arrival of pizza she generously offers tip to Free, a pizza delivery boy who
works to arrange his college fees. Free’s remarks that no one except a few blacks
in this locality gives him any tip after delivery of pizza, points to the communal
attachment among African Americans in the US.

William E. Cross, Jr. in his article Black Identity: Rediscovering the Distinction
between Personal Identity and Reference Group Orientation concludes that African
Americans possess a high sense of personal worth. According to him, there are four
variables that provide basis to black identity: self-concept, group identity or reference
group orientation (RGO), personal identity (PI), and the relationship between PI and
RGO [3. P. 156]. Earlene, Georgia's eighty-one years old mother who is lonely in her
home, is conscious of her social identity and to maintain it visits church regularly.
She decides to go on a cruise to visit Caribbean islands with some senior regular visi-
tors of the church that is going to help her in endorsing social identity.
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The happenings in life of most of the black women like Georgia and Frankie
shows that they are unsatisfied with their male companion. They do not receive
love and respect from men in their life. It is recurrent in Terry’s novels that
the black men are more inclined to white women. When Georgia goes through
some old Valentine and birthday cards received from Niles, she dislikes the cards
having pictures of white women on the cover of it. This selection of cards by
black men indicates their attraction for white women. Though there is dislike for
white men among most of the African American women, they never spread hatred
about them. Stanley is the white boy in Georgia’s list of boyfriends. On Wanda’s
asking Georgia whether she will have a white boyfriend at present in the twenty-
first century, she replies “I’ve never really thought about it. My daughter seems to
prefer white boys, and I’'m not mad at her, but you know I love me some black
men and especially black skin” [1. 49-50].

Georgia is not happy with her life; she wants to change her current location
and decides to leave her profession also. She plans to sell her share in the clinic
but is not sure about making earnings later. Georgia expresses boredom of routine
life in words as: “Sometimes you know in your heart it’s time to make a change,
but the longer you just think about it, the longer the change takes. And since my
life is the only thing I do have any control over, I want to start changing some
of it” [1. P. 17-18]. She finds no objective in her life and likes to bring changes
in it that will delight and will give her a feeling of satisfaction. This is not only
the mental state of Georgia but of Terry McMillan’s other African American fe-
male characters like Stella, Gloria and others. Violet visits Georgia’s house to tell
her that she needs a break from her routine family and professional life.

From Cleo Strawberry, a daughter of Raymond who was a boyfriend to
Georgia in her days of graduation, Georgia comes to know that he is no more.
It is the moment that brings about her past memories. On her way home,
she thinks about Raymond who was her first love but never expressed it to him.
She repents for not expressing her love to him that triggers her to think about
the whereabouts of those six to seven men whom she loved once and what they
are doing now. Georgia does not want to miss any opportunity to revive those
memories. This is why, on receiving the invitation of fortieth class reunion party
Georgia immediately decides to attend it. In the process of regaining identity,
withdrawing to the past is explained by Elie Ayache as “the only way to regain
identity would be to retreat to a time when the difference is not yet determined.
Undetermination would thus be the way to evade the difference and to regain
identity...” [4. P. 39]. The news of Violet’s breast cancer shattered Georgia emo-
tionally. Violet wants to re-establish her relationship with Georgia and Wanda.
Regarding this she says “I have no intention of losing my friend. But what in
the world am I going to do without her”? [1. P. 243]. Georgia gives importance to
her friends this is why Violet’s re-entry makes her life happy. Georgia believes
that “first you have to have the dream before you walk inside it. Let’s keep wal-
king” [1. P. 18]. Georgia makes up mind to find those men with whom she was in
love. The search has some purposes like to explore what she has given and re-
ceived from them, to find the reasons why she loved them and they loved her,
to know the reasons of break-up between them, to seek apology from them for her
mistakes and to forgive them for their wrongdoings with her and to make them know
she never forgets them. She decides to search for her loves with Abraham first.
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Georgia meets Abraham in a club for the first time and gets impressed by him.
Though it is shocking for her that he could not complete education, works part-time
and stays with his sick mother, she accepts him. Abraham now lives with Georgia in
her house and starts dominating her life. It is a common scenario among African
American couples in Terry’s novels. Georgia expresses her frustration in these
words: “...to be perfectly honest he had also started getting on my nerves... As much
as I was in love with Abraham’s body, I knew I wasn’t in love with him” [1. P. 27].
He starts becoming a distraction in her studies that drops down her performance in
the college. Meanwhile, she becomes pregnant but does not want to remain in con-
nection with any man through his baby. Abraham leaves Georgia for her decision to
reject the baby then after they never meet. Georgia is now looking for Abraham, Oliver,
David, Eric, Carter and Lance whom “she (I) was in love with, not the ones she (I)
just slept with” [1. P. 35]. Georgia shares about this search with her friend Wanda
who appreciates the idea and suggests her to search first for her ex-husbands. Wanda
explains, “that way you can see when and how and why you made such bad choices
in men, which might help explain why you are still lost and confused” [1. P. 36].

Dependency on parents is a major issue among African American youths.
Estelle, Georgia’s daughter, always leaves her twin daughters at their grand-
mother’s home and goes for the work. Against her plan, Georgia allows her
daughter Frankie and her husband Hunter to stay with her for a few weeks.
It shocks Georgia’s younger daughter Frankie that her mother put the house on
sell because then after Frankie cannot stay long in the house.

Georgia tries to avoid Michael, her ex-husband whom she does not want in
her life again. It was a very painful and heartbreaking experience for her when
they were parted. Michael has love affair with a girl of his daughter’s age. He left
Georgia because she shifts her focus from him to her children. Georgia’s satisfac-
tion in returning to self helps her to recover from the shock. She expresses it in
these words: “I stopped apologizing for being myself. Because I like who I was”
[1. P. 68]. On Michael’s request, Georgia decides to meet him but does not want
to impress him. During their meeting he told her “...I began to get bored with her
life, and you seemed more interested in being a good mother, and you were so
into your practice — ” [1. P. 71]. They relished their memories full of good and
bad experiences of each other and parted happily. Georgia presents herself
as self-motivated and enjoys the time with him.

Georgia consistently gains weight because she used to find excuses instead
of doing some exercise daily. She decides to take care of herself and announces to
herself: “I finally get why it’s so hard for drug addicts to kick their habit even
when they want to. So from this day forward, I’'m not going to keep using the same
lame-ass excuses for not taking care of myself. And that’s final” [1. P. 149]. In-
spired by the movie “Before Sunrise” to do something for self satisfaction, Geor-
gia decides to take a train ride. Georgia explains Marina in the following words
about her decision to bring change in her life:

“When you get older, you have the understanding that it would be stupid to
change what’s been working for you, but sometimes you come to your senses and
realise you’re not happy, you’re bored and lonely, you haven’t been laid in years,
and on top of all this you admit that your profession is dull and unfulfilling and
you just decide you’re going to break up the monotony...” [1. Pp. 233-234].
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Most of the Terry’s African American women do not receive consistent
male support in their familial life and experience disappointment in their relations
with men. Georgia’s younger daughter Frankie finds her life aimless and parts
herself from Hunter, a disloyal husband. While expressing to Georgia her baffled
state of mind, Frankie says “I’'m confused about what the real purpose of my
life is...” [1. P. 85]. African American females of the present century do not find
self satisfaction in bearing children and dedication to familial responsibilities.
On Georgia’s asking about Frankie’s pregnancy, she replies that we should not
overvalue children in our life. For Georgia, “you can be a woman and be happy
without a man and without love. Of course your life has more octane when you
have someone to share it with” [1. P. 94].

In his text Principles of Psychology (1890) William James explores the con-
cept of identity for which he uses the term ‘self’. According to him, the ‘self” has
two critical aspects. One is the content that is what one knows about one’s self
and the other is process that means cognition, motivation, etc. Estelle finds her
daughters are confused, they do not understand their presence in all white class in
the school. On this, Georgia suggests Estelle, “I just don’t think it’s healthy for
the black kids to go to all — or predominantly white schools... All I’'m saying is
that it’s important they don’t grow up confused about their identity” [5. P. 119].
Earlene is very optimistic about life who at the age of eighty-two decides to marry
Grover who is “a nice addition” [1. P. 239] to her life. It is surprising to Georgia
that Grover is Earlene’s boyfriend for more than fifty years. This instigates in
Georgia a feeling of absence of male companion in her life that she explains to
Wanda in the following words: “You have no idea how much energy it takes and
what it feels like to be in my shoes, going on blind dates at my age, hoping
I’m going to meet someone wonderful, and it never goes anywhere. It’s exhaus-
ting [1. P. 150]. She does not want to remain a spinster so decides to search for
male company for the rest of her life. Georgia further tells Wanda about her inten-
tion behind searching a suitable partner: “...I’m trying to own up to some of my
shortcomings, which is one of the reasons I wanted to look into the men from my
past to see if maybe they saw then what I’'m just learning now or if I inherited
some of my unnamed issues from them” [1. P. 150].

For Terry’s women, going on a date is one of the socialising activities. Georgia
meets James Harvey and Richard with hope to receive one of them as a life part-
ner but she could not make up her mind. Richard, who has crossed his middle age,
is dependent on his parents. Later, Georgia goes on a date with James on his cabin
cruiser where she comes to know that he has received a research grant and is
going to visit India soon. Even at this stage of life Georgia could not find a suita-
ble companion.

As Georgia is searching for her old friends on Facebook, she does not find
Lance on it. She immediately guesses that he might be in prison. It points to com-
mon observation about criminal mindedness of African American men. Georgia
finds Eric, one of her old friends, on Facebook who is in San Francisco. During
their interaction on phone, she tells him that she is reinventing herself [1. P. 211].
They come very close to each other as both stay in the same building.

Though Georgia and Abraham were close friends and were in love with
each other, she does not have confidence in him. In her meeting with Abraham,
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Georgia expressed her confused state of mind about her future. She tells him:
“...I’'m trying to figure out what to do next, or with the rest of my life...” [1. P. 221].
Georgia explains to him the reason behind searching her old boyfriends that she
does not want her emotions and feelings about them should remain under reach to
them. She expresses her feelings of repentance while sharing her experiences with
Abraham: “Last year I found out that someone I once cared a lot about had passed
away, and I never told him how I really rate about him” [1. P. 226]. Georgia’s
feeling of dissatisfaction and stagnancy in married life were the major reasons be-
hind her two divorces. Wanda is of the opinion that “...the past doesn’t play a role
in our present” [1. P. 206] hence, she recommends Georgia to finish her search for
a companion.

Earlier, Georgia has decided to sell her house but cannot detach herself from
the house. Later, she changes her mind not to sell it. She expresses: “I don’t know
what I was thinking. I didn’t even know where else I wanted to go. As I look
around, I realise I like living in this house. It’s my house. And it wasn’t the house
I needed to change. It was me” [1. P. 258]. She removes a signboard of “For Sale”
on her house. Georgia realises that she has “spent more time and energy on mis-
takes than she has (I have) with men who lived up to their image and keep their
promises” [1. P. 259]. She now thinks that it is a waste of time to get reconnected
with the remaining three men in the list of loves from her past. She learns from
her love relations that one should enjoy moments in a relationship. Nobody knows
how long this relation or feelings may last. Nobody is perfect and one should not
toil to survive fading relations. It is better to find a way out from the situation in-
stead of returning to the finished relations. She develops an interest in woodwork
and starts working in the garage. She takes to repair the articles and furniture
items in the house; this activity serves her artistic mind. She wants to set up a se-
parate studio to nurture her hobby.

Terry’s women are found confused while dealing with racial issues. It is ob-
served through Terry’s works that at social level sometimes there is noncooperation
from whites but at individual level whites show trust in blacks. Though for their
failure in life men held white dominant social system responsible, Terry’s women
prefer to live among white neighbourhoods because in all black they feel insecure.

Georgia’s close ones plan a surprise birthday party for her. Wanda invites
Stanley to the party by informing him that Georgia would like to meet her old
friends. In their college days, he was in love with Georgia. Though Stanley is
a white, he is of the opinion that blacks are citizens of the United States and they
should get equal rights as others have. Due to communal differences Georgia
maintains distance between them that hurts Stanley and he leaves her at that time.
Georgia’s birthday party brings them again close to each other where Stanley asks
her about a train trip but she avoids answering. Stanley tells Georgia that “We all
take a path we thought we wanted to take, and then we find out there are other
paths we can still explore” [1. P. 296]. He expresses desire to marry her and in-
vites her to visit his home in New York. Georgia sells her share in the clinic to
Lily who is her clinic partner. Finally, she gets on the train “Coast Starlight” [1. P. 341]
for her dream journey. Soon the journey starts generating feelings of disappoint-
ment in her, because she is eagerly waiting to reach Toronto where Stanley is going
to receive her. Georgia compares herself with those “a bunch of weirdos and peo-
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ple who don’t know where they are going” and says that “everybody’s just so
damn lonely” [1. P. 350]. Stanley replies that all of us are trying to find a trust-
worthy and caring companion, to which she replies by tearing up train tickets.

It is observed when Terry’s female especially protagonists leave their com-
fort zone for exploration of self; they come across opportunities and limitations in
exploration and assertion of self [6]. Though Terry’s women show psychological
strength in different crises like financial, familial, and social; they are found suf-
fering from internal isolation. There is absence of someone who understands their
emotions and provides mental support to them. The world around is a hostile
place for them that leads them to anxiety, helplessness and depression. In such
situations they sometimes remain submissive and tolerant but they never give up
attempts of sustaining their individuality and don’t compromise with their identi-
ty. Terry’s female characters are struggling for self-definition and found occupied
with addressing difficulties in self-fulfillment.
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Abstract. This article examines the specifics and perspectives of the information and
communication universe theory for the analysis of the mass media. The aim is to explain the
application of the concept of “affordance” in the context of media theory. The term was intro-
duced by psychologist James J. Gibson to describe the specific “inviting” nature of objects and
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some people to chop wood for an old lady, and others to use it as a weapon against her in order
to seize her pension benefits. The thesis on the functional usefulness of the category “infor-
mation and communication universe” for the analysis of processes in the media system is put
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BBepeHue

EcTh ocHOBaHUS TIPeANONOXUTH, uTO paccMorpenue CMU (u menua B 11€-
HOM) HUCKIIIOYUTCIIBHO B KAYCCTBC CONMUAJIBHOIO0 U KYJIBTYPHOI'O MHCTUTYTA, BCC-
1[€JI0 BOBJIEYEHHOT'O B PEIICHHE KAKUX-TO Y3KOMOHSTHIX COIUANBHBIX U KYJIbTYp-
HBIX 3a1a4, C€6H HUcHYepIiajio 1 HEC MO3BOJIACT HU O6’b$ICHI/ITB MPOUCXOAAIIHNC B 3TOU
cdepe MpoLecchl, HU MOBIUATH Ha UX (QYHKIIHOHUPOBAHHUE.
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IepBoIit 3B0HOK TTpo3BeHen, koraa B.4. [Iporm o6paTin BHUMaHKE HA YE€TKYIO
MOBTOPSIEMOCTh CKa304YHbIX MOTHUBOB: «HakoHel, moJ00HO TOMY, KaKk BCE PEKU TEKYT
B MOpE, BCE BOMPOCHI CKA30UYHOTO M3YYEHHUSI B UTOTE JIOJKHBI MPUBECTH K paspe-
MICHUIO BaYKHEHIIIeH, 10 CUX MOp HE Pa3peuieHHOW MpoOiIeMbl — MPOOIEMBbI CXO/I-
CTBa CKa30K IO BceMy 3eMHOMY Iiapy. Kak OOBSICHUTH CXO/CTBO CKa3KU O LlapeBHeE-
nsarymke B Poccun, 'epmanun, ®@pannuvu, Maann, B AMepuke y KpaCHOKOXHX U B
Hogoit 3enananu, nmpudeM UCTOPHUECKHA OOIICHUS HAPOJIOB JOKA3aHO OBITh HE MO-
xer?» [1]. Jpyroi aBTop (Ha Hero ccbutaeTcs kuoepHeTuk A.B. AHacumoB), ouH
13 OCHOBOIOJIOHHUKOB CTPYKTypHOTro aHanu3a, K. Jleu-Ctpocc, 0OHapy:kuj1, 4To
y MU(DOB F0)KHOAMEPUKAHCKUX TUIEMEH «CHOKETHBIE CXEMbI OTIMYAIOTCSl BHYTpPEH-
Hell yCTOMYMBOCTBIO M HE U3MEHSIOTCS MO/ BIUSHUEM COLIMAIBbHBIX MHPPACTPYyK-
TYp — OTPaXKAIOT CXEMbI MBIIIIJICHHUS TIEPBOOBITHOTO YeloBeKay [2].

[Tcuxoduznomnor I1.B. CuMOHOB, U3yUHB aJITOPUTMBI «UyIEC», B KOTOPHIC
BEpPUT YEJIOBEUECTBO, OTMEYAET, YTO OHM HE U3MEHSIOTCS THICAYENETUSIMU U OT-
HOCSITCSI «K YETHIPEM Pa3HOBUIHOCTSIM:

1) ucuienenue ot Oose3Hel, HE MOAMAOIINXCS TEPANHUH ,,0(DUITHATTBHON Me-
JTUTTUHBI;

2) oO1ieHue co CBepXbEeCTECTBEHHBIMU CYyIIeCTBaMU (HEUHCTasi CUIIa, MPH-
3paKu, aHTeJIbl, THOIJIAaHETSHE U T. 11.);

3) Marudeckoe BO3JEHCTBHE Ha HEXHMBBIE OOBEKTHI M MPHUPOHBIE SIBICHUSI
(TenexkuHes, NOATEPIelcT U ap.);

4) crmocoOHOCTD TIepeaaBaTh U BOCIPHUHUMATh COOBITHS M OOBEKTHI Ha pac-
CTOSIHUU HKCTPACEHCOPHBIM ITyTEM, SICHOBUJEHHUE) [3].

B xnure nepmckoi nucarenpHunsl C.JI. ®@enoroBoit «TaiiHble yparaHbp
€CTh HaOIIOACHUS, MHTEPECHBIE JUIsl cTienaiicTa B 00JacTh KOMMyHHUKaluu. Bot
uutata: «EerogHo, Kak IpUIll, BOJHA MEIKUX MaHUM MPOKATHIBAETCS MO MUDY.
Tamarouuu, nambana u o0yBb Ha ruiatdopmax. bakxem, npuuecka ,,baberra® u
00s13Hb TITHYBETO Tpurma. Show must go on, kyouk Pybuka...» [4. C. 3]. IIsiTa-
sicb 00BACHUTH 3TH MaccoBble MaHuu, C.JI. denoToBa oTBepraeT TpaJiuLUOHHbIE
CCBUJIKM Ha TSATHA Ha COJHIIE, PACIIONIOKEHHE 3BE3/, AMANEKTUYECKU MarepHa-
JU3M, MaKPOSKOHOMHUYECKHE MTOKA3aTeau U T. JI. U BBIIBUTaeT TUIIOTE3Y: BCE AEIO
B CJIOBaX, KOTOpPbIE HAPSY C OpraHaMu 4yBCTB, (POPMHUPYIOT PEAIbHOCTb, TO €CTh
TO, YTO MBI CUYUTAEM JEHCTBUTENHHOCTHIO. OHH, CIJIETAasiCh B TEKCT, CO3MAIOT
BHYTPU HAac «Iporpammy», KOTOpas HEyMOJHMO 3acTaBJIsieT Hac cleloBaTh €ii,
MHOTJIa J1a)Ke BOIIPEKHU 3JPaBOMY CMBICITY U JINYHON OE€30MaCHOCTH.

O tom, uTto Meaua, moI00HO MUPOBOMY pasymy y ['erens, — 310 «peanbHOE
HEYTO, CYIIECTBYIOIee He3aBUCUMO U, BO3MOXKHO, 00jajiaroniee coOOCTBEHHBIMU
MOTPEOHOCTAMU U HHTEpecammy», — mucait Jl. Pamkodd [5. C. 28].

KoHuenunsa nHpopMaLMOHHO-KOMMYHUKALLMOHHOIO YHUBepcyma

Onupasicb Ha 0003HaYEHHBIE BHIIIE U MHOTHE JIpYTHe BhICKa3bIBaHUS, MPE-
JaraeM HCIIOJIb30BaTh JUIsi OOBSCHEHUS IPOIECCOB, MPOUCXOJAIINX B CHCTEME
MeJra, KOHIENTYaabHYI0 MOJellb, KOTOpas CBsi3aHa C KaTeropuei «uHdopMaIu-
OHHO-KOMMYHUKAIIMOHHBIA YHUBEPCYM». DTHUM MOHITHEM Mbl 0003HaYaeM CJI0XK-
HYIO CaMOPa3BHUBAIOIIYIOCS CUCTEMY, aHAJOTUYHYIO TaKUM CHCTEMaM, Kak IOIMy-
JSIUH, OMOTEOLIEHO3bI, COIIMANbHBIE HHCTUTYTHI U APYTHUE YCTOMYHMBO BOCIPOU3-
BOZsIIMECsS OopraHu3oBaHHOCTU. MH(pOpMallnOHHO-KOMMYHUKAIIMOHHBIA YHUBEP-
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CyM, KaK W JIro0ast Apyras CHCTeMa, MOXET OBITh 4acThlO 0OJIee CIIOKHOM CHCTe-
MBI ¥ OZTHOBPEMEHHO UMETh COOCTBEHHBIE TIOACUCTEMBIL. Y CIOBHO-MeTapOPHIECKU
9Ty CHCTEMY MOKHO HAa3BaTh <OKHUBOW» (IIpU ATOM M30erasi Ype3MepHO aHTPOIO-
MOP(HOTrO TOJIKOBAaHUS MH()OPMAIIMOHHO-KOMMYHHKAIIMOHHOTO YHUBEPCYMa, KO-
TOPBIN, KOHEUHO K€, He 00JIaJaeT HU CO3HAHUEM, HU COOCTBEHHOU BoJiei). B ka-
YecTBE TAKOH (CKUBOI» cHCTeMbl MH(POPMAIMOHHO-KOMMYHHUKATUBHBIA YHUBEP-
CyM 0051aaeT COOCTBEHHBIMM PUTMaMH (DYHKLIIMOHMPOBAHUS, OXOXKUMHU Ha ITyJIb-
cauuio BceneHHoM, NpuMBEL U OTIMBBI OK€aHa, YepeAOBaHNE BPEMEH roJia, LUK-
JbI 5KOHOMHYECKOTO Pa3BUTHA U T. . MccnenoBath 3TH pUTMBI — OJIHA M3 BaX-
HEeHIuX 3a7a4 KOMMYHUKAaTUBUCTUKUA. MoOXeT ObITb, KOMMYHHUKALIMOHHBIE 3IIU-
NeMuH, 0003HauaeMble MOHSATUEM «MOJa», OXBATHIBAIOLME MHOT/A ILIEJIble CTpa-
HBl 1 KOHTUHEHTBHI, 3TO U €CTh MPOSBIECHUS 3TUX «IPUJIMBOB U OTJIMBOB» HH(}OP-
MaIOHHO-KOMMYHMKAIlUOHHOTO YHHBEpcyMa?

BaxHas 0cOOEHHOCTh CaMOpPa3BUBAOLINXCS CUCTEM — HAJIMYUE BHYTPEHHE-
ro BEKTOpa 3BOJIIOLIMOHHOIO Pa3BUTHS, YTO NMPOBOLUPYET HOBBIE COCTOSHMS.
«B Takux cucremax GoOpMHUPYIOTCS 0coOble MH(DOPMAITMOHHBIE CTPYKTYPHI, (PUK-
CHPYIOIIME BasKHBIE ISl IIEJIOCTHOCTH CHCTEMBI OCOOCHHOCTH €€ B3aMMOACHCTBHS
co cpenoit (,,0mbIT® MPEAIMIECTBYIONINX B3aUMOJECHCTBHI). DTH CTPYKTYPHI BBI-
CTynaroT B ()yHKIIMM IPOTrpaMM MOBEACHUs cucteMb» [6]. U Bompoc: uTo coboit
MPEJCTABISAIOT 3TH CTPYKTYPhl, KOTOpbIE (PUKCUPYIOT LEHHYIO i1 MH(pOpMaIU-
OHHO-KOMMYHHUKAIITHOHHOTO YHHUBEPCYMa MH()OPMAIIHIO U «OMPEIEIISIOT CIIOCOObI
B3aUMOJIEHCTBHSI MHPOPMALIMOHHO-KOMMYHUKALIMOHHOTO YHUBEpPCYMa CO Cpeaon
U €ro BOCHPOM3BOAMMOCTH KaK LI€JIOT0 — OJMH U3 TJIABHBIX BOIIPOCOB, BO3HHKA-
IOLIMX MPU U3Y4EHHU HH(OPMAIMOHHO-KOMMYHHKAIIMOHHOrO yHuBepcyma. Co-
BpEMEHHasi HayKa YK€ BBIBWIA M ONHCAlTa Takoro pojaa HH(OpMaIOHHBIE
CTPYKTYPbI ¥ MX (PYHKIIMH IPUMEHUTEIBHO K OMOJIOrMUECKUM (TeHETUYEeCKUH aIl-
napar >KMBBIX OPraHM3MOB) M COLMAIbHBIM (KyJbTypa) cucreMam» [6]. Tak mo-
HUMaeMbIil ”HPOPMALIMOHHO-KOMMYHUKAIIMOHHBIA YHUBEPCYM MPEJCTABISAET CO-
001 MOCTOSTHHO JIEHCTBYIONUIYIO CHCTEMY, MOPOXKIAIOIIYIO HETpeIcKazyeMble -
(eKThI B IOBEJICHUHU IPYTHX, CBSI3aHHBIX C HEH CUCTEM.

Upes3Bbl4ailHO INEPCIEKTUBHBIM B JAHHOM Cllydac SBJISETCS 3UTTPEHHOB-
ckuil aHanu3: «['eHepaTUBHOCTh — 3TO CIIOCOOHOCTH CHCTEMBI NPOU3BOAMUTH HeE-
IIpeICKa3yeMbIe U3MEHEHUS Yepe3 HEPEryIMpyeMble BKIAAbl OT HIMPOKOM U pas-
HOOOpaszHoW aymautopun» [7]. YdacTre MHIWBHUIOB WM TPYIII, TEHEPUPYIOUTUX
noo0HbIe TpaHC(hOpPMAIH, MOXKET OBITh KaK CaMOJOCTaTOYHBIM, TaK M CKOOP-
TUHUPOBaHHBIM. COIJIaCHO MCCIIEOBAHUAM 3UTTpEHHA, OTMEYEHO KaKk MUHUMYM
II9Tb CBOMCTB TaKUX cUCTeM. llepednciuM ux: «B KaKOW CTEIEHU Ta WIM HHAs
TEXHOJIOTHSI WJIM CHUCTEMa CIIOCOOCTBYET JOCTHIKEHMIO OIPENEJICHHOIO CHEKTpa
3aJa4; Kak MPOCTO 3Ta TEXHOJOIHsSI MOXXET ObITh MPUCIOCOOJIEHA K JHANa3oHy
HOBBIX 3a/1a4; KaK JIETKO HOBBIE YYAaCTHUKU MOTYT OCBOMTH 3Ty TEXHOJIOTHIO;
HACKOJIbKO TEXHOJIOTHS JOCTYIIHA; HACKOJIBKO UCIOJIb30BaHUE TOW MIIM MHOW TeX-
HOJIOTHH MOKET OBITh TIEPEHECEHO B APYTHE KOHTEKCTH [8].

KommenTupys u pazBuBas nonoxenus 3urrperiHa, A.I'. u I'A. AcMooBBI
Ha3bIBAIOT MATh Ka4€CTB-XapaKTEPUCTUK I'€HEPaTHBHBIX CUCTEM [9]: ympolieHue
CJIO)KHOCTEH MpHU HapallMBaHUM Bo3MokHOcTel (leverage), anantuBHOCTH (adap-
tability), mpocrora (ease of mastery), moctymHocTh (accessibility), MOOMIIEHOCTB
(transferability). Hamume Bcex msiTu kauecTB, 1o 3UTTPEHHY, J€aeT UCIIOIb30BaHNe
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TEXHOJIOTUIO HETpe/ICKa3yeMoM, BAPUATUBHOM, TIPH 3TOM OTCYTCTBHUE JIFOOOTO U3 Is-
TH Ka4eCTB JIMIIAET TEXHOJIOTHIO T€HEPATHBHOCTH. ECIM MPUMEHUTh reHepaTUBHBIN
MOAX0/ K MH(POPMAIMOHHO-KOMMYHHKAIIMOHHOMY YHUBEPCYMY, TO MOXHO HpeJIo-
JIO’KUTB, YTO OH TIO3BOJISIET ITUPOKON M pa3HOOOPa3HOM ayAMTOPHH OBITh IPHYACTHON
K TIOPOXKICHUIO TIEPEMEH, TO €CTh SABJIsAETCS «(habpHKoih BApUaTUBHOCTH.

VIMeHHO mpUHLIMITHAIBHAS HEBO3MOXHOCTh KECTKON peryisiiuu nHpopma-
LIUOHHO-KOMMYHHUKAI[MOHHOTO YHUBEpcyMa (OpMHUPYET I0JIe HeaJlanTUBHOTO TO-
BEJICHUS B paMKaX CYOKYJIbTYPHBIX BUPTYaJIbHBIX COOOIIECTB IS MIOMCKa OOHOB-
neHus cucteMbl. THPpOpMalmOHHO-KOMMYHHUKAIIMOHHBIN YHUBEPCYM BBICTYTIA€T B
POJIH «IIPOCTPAHCTBA COLMAIBLHOrO BooOpaxeHus» (Y. Teitop), a B HeM «Ipouc-
XOIHT EKOHCTPYKIHS CYIMIECTBYIOIINX CONMAIBHBIX U HOPMATHBHBIX ITa0JIOHOB.
[Tpumepamu 1mo100HOTO posia MPOCTPAHCTB CIYKAT PAa3IUYHbIE BUPTYalIbHbIE CO-
o01iecTBa, KOJJIEKTUBHbBIE UTPOBbIE cepbl, 6iorocheps! U MIATPOpPMbI, peia-
rarole ydacTHUKaM CBOM npaBuia urps» [10].

Takum 00pazoM, HHHOPMALTMOHHO-KOMMYHHKAIIMOHHBIN YHUBEPCYM HE TOJIb-
KO (hOpMHUPYET HOBbIE KOHTEKCTBI U CMBICIIBI, HO U KAYECTBEHHO OOHOBJISIET KOM-
MYHHKAIIUU MEXKIY CYOBEKTOM U OKPYKECHHEM.

dyHkunn nnm adbdpopaaHcbl?

Tenepb npuILIO BpeMsi MOCTaBUTh BONPOC O LEIeCO00pa3HOCTH (PYHKIHO-
HaJIBHOIO MOAXO0Ja K MeJua Kak 4acTd HMH(POPMalHOHHO-KOMMYHHKAIIHOHHOTO
yHHBepcyMa. Pazymeercsi, KaXAblii CyOBEKT, BCTYNAIOUIMA B KOMMYHHKAIMIO C
KeM-JIn0o, CTaBUT mepe]; co0oi kakue-To 1enu. M HUKTO He MOXeT nmoMeunarh
HCCIIeI0BATENI0 KOMMYHHMKAaTUBHBIX MPOLECCOB MPUMUCHIBATh KOMMYHUKALIUU
nro0bie (hyHKIMU (4TO, COOCTBEHHO, U nenaercs). OQHAKO 3TO BOBCE HE 3HAYUT,
YTO WH(POPMALIMOHHO-KOMMYHHUKALIMOHHBIH YHUBEPCYM BO3HMK JJISi OCYIIECTBIIE-
HUS UMEHHO 3TuX (pyHKImii. Pa3Be mpupona cymiecTByeT Ui TOTO, YTOOBI yI0-
BJIETBOPATH HalIM NMOTpeOHOCTH? Pa3Be A3BIK CyIIECTBYET IS TOTO, YTOOBI MBI
pyranmcs ¢ cocessMu? Mbl UCIIONIB3YEM U IPUPOLY, U S3BIK, U IPYTUX JHOACH U1
pelIeHus HallluX MMPo0JIeM, HO 9TO BOBCE HE 3HAYUT, YTO B 3TOM UX (YHKIIHS.

Cospnarensb skonorndeckoit neuxonoruu Jixeitme /x. ['mGcoH BBeN B HAyKy
Takoe MoHsATHE, Kak «addopaanc» [11]. B mcuxonorun u 3proHOMUKE MOHITHE
«addopaanc» 00BIYHO HCITONTB3YETCS «JIJIsi 0003HAYCHUS CUTYAIIHA, TPH KOTOPHIX
O00BEKT MOKa3bIBaET CyOBEKTY CIIOCOOBI CBOErO HCIOJIb30BAHUS CBOMMH HEOTH-
emsieMbIMu cBoiicTBamu» [12]. TexHonoruu, kak U 0OBEKTHI, MOTYT JOMYCKAaTh,
MO3BOJIATh, MPEJOCTABIIATh, CIIOCOOCTBOBATh, Pa3peliaTh, Npeiararh, BIHATH,
MeIIaTh, JeJaTh BO3MOXHBIM, NMPEMATCTBOBAaTh. BHOBB comiemcs Ha paboTry
AT. uT.A. AcmonoBbIX [9], B KOTOpOH MpennpuHATa HOMBITKA UCCIEN0BaTh ad-
¢dopnancer MaTepuera. [Ipu 3ToM o0patum BHUMaHWE, 4To VIHTEpHET BXOIWT B
cucteMy HH(POPMAIMOHHO-KOMMYHHUKAIIMOHHOTO YHUBEPCYMa.

[TocmoTpuM, KakuM 00pa3oM sIBHbIE U CKpbIThIE addopraHchl 0OHAPYKUBAIOT
cebst Bo BecemupHoii cetu (kak TexHonoruu). O603HauMM KX HPOSBICHUS 4epe3
TJIaroNbl JedcTBrs. MIHTEpHET ¢ MOMOIIBIO I(POBBIX TEXHOIOTHN Oaenm BO3MOXK-
HOCTb CETEeBOM ayTUTOPUHU IIPU COBMECTHOM LIEJIEBOM PELICHUHU 3a]1a4 (Kpayacop-
CHUHT) TEepelTH OT 3MOLUN K OCMbICIeHuI0. IHTepHeT packpwviéaem moTeHIMan
3¢ (PEeKTUBHBIX «JIEWCTBHUI cooOIIay depe3 caMOMOOMIIM3AIMIO CHHU3Y BBEpX,
IIPU 3TOM HE IMOJBEPraeTcss COMHEHHMIO MHAMBHUIyalIM3allus M NepCOHU(UKALUA
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OTIENBHBIX IMOJIb30BaTeei. IHTepHET no3eo/isaem TIOASIM TMPOTHBOIIOJIOKHBIX
WHCTUTYIIMOHATBHBIX MATPHI] KOOIIEPUPOBATHCS, XOTS B WHBIX YCIOBHSIX OHHU
HEe CMOIIH OBl IOCTUYb 3TOTO YXKE B CHITy IPUHAJISKHOCTH K pa3HbIM OpraHu3a-
IIMOHHBIM CTPYKTypaM. PaccyXIeHus 0 MOTEHIIMAIbHOM TOSBICHHH HOBBIX TH-
nmoB akTopoB B CeTH W HOBBIX ()OPM B3aMMOOTHOUICHUH OMHUPAIOTCS, KaK MPaBH-
70, Ha KoHuenuuio adpdopaancon. Lludpossie rakeTsl npeorazarom He 3anen-
CTBOBaHHBIE paHee (HOPMBI CyIIECTBOBAHUS, Oe€ldl0m peanbHbiMi BO3MOKHOCTH
JUISL PA3BUTHUSI CETEBBIX THIIOB NESATEIBHOCTH, 8bICHYNAIOM B POJU KYJIbTYPHBIX
opyauil onocpencTBoBaHus AesrenbHocTH. Lnpposeie miuardopmsl 3adarom He-
M3BECTHBIC NPEX/E AITOPUTMBI MOBEICHHUS U CAMOKOHTPOJIS IMYHOCTH, «TEXHO-
aoruu ceds» (M. @yko). UHTepHET tomaem BEPTUKAIBHYIO KOOIEPALINIO, TPAHC-
(bopMHpysT SKOHOMHYECKHE MHCTUTYTHI. ['OpH30HTaNnbHAs Koomepanus obopaiu-
saemcsa B VIHTepHETE Ccpelloll KPeaTUBHOCTH, C6:A3bl6aen WAEU C BOIUIOIICHHUEM.
VY4acTie B CeTeBOM MPOU3BOJICTBE ycuiugaem OIaroapHble MOTHBAIUN WH/IWBU-
JI0B, yayuuiaem oOecTBO. IHTEpHET MOOMIU3YET pecypc «KOTHUTUBHOTO OCTAT-
ka» (K. [llupku), BHUMaHUE nepenanpasisiemcss B CTOPOHY TII00ATBHBIX MPOOJIEM.

Tak xak VHTepHeT mpeacTaBisieT coO0H MmoacucTeMy HH(OpPMAIMOHHO-
KOMMYHHUKAIIHOHHOT'O YHHUBEPCYMa, TO Bce 3TH apPopaaHChHl MOKHO pacmipocTpa-
HUTHh Ha CHCTEMY B IenoM. JlampHeimume ucciegoBaHus TO3BOJAT BBIIBUTH U
JpYyTHUE, TIOKa CKPBITHIE OT Hac addopaaHCHI.

3aknouyeHue

[TogBonst UTOT BBICKa3aHHBIM COOOPa’KEHUSIM, MOXKHO KOHCTaTUPOBATh, YTO
TeopHst HH(POPMAIIMOHHO-KOMMYHHUKAIIMOHHOTO YHUBEPCYMa BHOCHUT CYIIIECTBEH-
HBbIE KOPPEKTUBBI B TAKWE TPAIUIIMOHHBIE TIPEACTaBICHUs 00 0COOEHHOCTSIX MPO-
M3BOJICTBA M MOTPEOJICHHUS TEKCTOB, KOTOPBIE CBS3aHBI C MOHATHSIMU «KOMMYHH-
KaTUBHas», «peueBas», KTEKCTOBas» NeATeIbHOCTh. [10sABIs€TCS BOZMOXKHOCTD
M0-HOBOMY B3IVISIHYTh Ha ()YHKLMOHAJIbHbIE OCOOCHHOCTH KaK CHCTEM MacCOBOU
KOMMYHHUKAaIlUH, TaK U APYITUX KOMMYHUKAIIUOHHBIX PECYPCOB. J4! BO3MOXHO,
MBI CMOXEM IOJyYHTh OTBET Ha BONPOC, MOYeMy Ojarume HaMepeHHs MHOTHX
YYaCTHUKOB MEIUHHBIX ITPOLECCOB 000OPAUNBAIOTCS COBEPLIEHHO HEOKUIaHHBIMU
MOCIEACTBUSAMHA. MOXKET OBITh, 3TO MECTh MH(POPMAITIOHHO-KOMMYHHKAIIMOHHOTO
YHHUBEpPCyMa 3a HEBEpPHOE UCII0JIb30BaHKE ero addopraHcoB?
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AnHoTanus. PaccmarpuBaercst qpaMaryprust TeJIEBH3UOHHOTO TIPOM3BEICHUS KaK CTPYK-
TYpOOOpa3yroIIHid Kapkac GOPMaTHOW OCHOBHI TeJenepruoAnky. Llenpro sBisercss 00bsiICHEHUE
MPUHIUNHATBHBIX 0cobeHHOCcTel TB-nporpaMmel Kak 1EIbHOTO XyA0KECTBEHHOTO SIBJICHHS,
BOILIONIAIONIETOCsl BO MHOXKECTBE Bapuanuil Ha 6a3e equnoi GpopmatHoit mogenu. CTaBuTcs
3a7a4a NpOsACHUTH aKTyaJIM3UPOBAHHYIO OTCUYCCTBEHHBIMU U 3allaIHBIMU ME€AHUaNCCIICI0BaTE-
MU ipobiiemy 3¢ pekTHBHOTO (PYHKIIMOHUPOBAHUS CHHTAKCHYECKUX MPABHI TPU YCIOBUU
OTCYTCTBHSI 0A30BBIX SI3BIKOBBIX €IMHUII, XaPAKTEPHYIO ISl ay THOBH3YaJIbHOTO SI3bIKA SKPaH-
HBIX 3penuil. BeiaBuraercss oOmuUi TE3UC O MOJUMOAATBHOCTH ayJHOBU3YaIbHOIO MPOU3BE-
JeHUs KaK €JIMHOTO TEKCTa, Pa3BOpayrBaHUEe KOTOPOTO MNPOUCXOAUT IO MPEAyCTAHOBICHHBIM
cXeMaM, PEeryJIHpYIOIIMM BO3ACHCTBHE OTACIBHBIX 3JIEMEHTOB Ha 3PHTENLCKOE BOCIPHSITHE.
JpamaTyprudeckuil moaxoa paccMaTPUBAETCS B JUCKYpCE TI00albHOTO MKOHHYECKOTO I0-
BOPOTA OT KYJIbTYPHI BepOaIbHOM K KyJIBTYpE BH3YAIbHOMN, IPOCICKUBAIOTCS Pa3HOOTpAce-
BbI€ MOIBITKH BBIICIUTh BO3MOKHbBIC 0a30BbIC €IUHUIBI HOBOH KOMOMHATOPHOW 3HAKOBOU
cucteMbl. CHHTAaKCHYECKHE KOHCTPYKIMHU, ONpPEesieMble KaK IeMb SMH300B, IEMOHCTPH-
PYIOT IpU3HAKH (pparMeHTapHOCTH, MO3aNYHOCTH, HHTEPTEKCTYaTIbHOCTH U IPYTUX KPUTEPU-
€B ICTETHKH MOCTMOJEpHA. AKIEHTHUPYETCS Nyalli3M 3KPAHHBIX aTTPAKIHOHOB KakK arpec-
CHBHO BO3JCHCTBYIOLIMX WHCTPYMEHTOB M BEpOANbHOrO HappaTHBa, UX B3aUMOBIHSIHHE U
IpamMaTypruveckasl 3HaYnMOCTh. PaccMaTpuBalOTCst HOHITHSI «CHHTAKCUYECKOH YHH(DOPMHO-
CTH», TIOCTOSIHCTBA BHIOPAHHOM ISl JAaHHOTO (popMaTa CUHTaKCHYECKOW CTPYKTYpHI, 0e3 BO3-
MOXHOCTH HapyIlIaTh €¢ B BAPHAIMSAX BBIITYCKOB.
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Abstract. The dramaturgy of a television work as structure-forming for the format ba-
sis of a television periodical is examined. The purpose of the study is to explain the funda-
mental features of a TV program as an integral artistic phenomenon, embodied in many varia-
tions based on a single format model. The task is to clarify the problem of the effective func-
tioning of syntactic rules in the absence of basic linguistic units, which is characteristic of the
audiovisual language of screen shows, that has been actualized by domestic and Western me-
dia researchers. A general thesis is put forward about the polymodality of an audiovisual work
as a single text, the unfolding of which occurs according to pre-established schemes that regu-
late the effect of individual elements on the viewer's perception. The dramatic approach is
considered in the discourse of the global iconic turn from the verbal culture to the visual cul-
ture, there are multi-branch attempts to identify possible basic units of the new combinatorial
sign system. Syntactic constructions, defined as a chain of episodes, show signs of fragmenta-
tion, mosaicism, intertextuality, and other criteria of postmodern aesthetics. The dualism of
screen attractions as aggressively influencing instruments and verbal narrative, their mutual
influence and dramatic significance are emphasized. The concepts of “syntactic uniformity”,
the constancy of the syntactic structure chosen for a given format, without the possibility of
breaking it in variations of editions are considered.

Keywords: dramaturgy, television, language unit, audiovisual syntax, attraction, narrative
Conflicts of interest. The author declares that there is no conflict of interest.

Article history: submitted November 17, 2020; revised December 10, 2020; accepted
January 9, 2021.

For citation: Kemarskaya, I.N. (2021). TV show dramaturgy as an analogue of the audio-
visual syntax. RUDN Journal of Studies in Literature and Journalism, 26(1), 99-106. (In Russ.)
http://dx.doi.org/10.22363/2312-9220-2021-26-1-99-106

BBepeHue

OfHO W3 OCHOBHBIX OTJIMYHMHA ayIHOBU3YAIBHOTO SI3bIKa OT BEpOAILHOTO
BUJIUTCSI B OTCYTCTBHHM 0053aTeIbHOr0 psiga 0a30BBIX €IWHUI], CBOETO poJa
«QJIEMEHTAPHBIX YACTHID), AHAJIOTUYHBIX alN(aBUTy (pedb MAChMEHHAs) UIH KO-
HEYHOMY Habopy 3BYKOB (peub ycTHas). Hampumep, ans pycckoro si3plka oc-
HOBHBIE HaOOpBI cocTaBisitoT 33 OykBbl andaButa U 42 PoHETHUECKHUX 3BYKA,
KOMOMHUPYIOIIHAECS BO MHOXKECTBO CJIOB, HA0OP KOTOPBIX TOXE He Oe3rpaHuYeH.
OH 3aUKCHPOBAH JUHTBUCTHYCCKIMH CIIOBAPSIMHU U KOJIEOIETCS B OTHOCHTEIBHO
HE3HAYUTENIbHBIX MpeJeNax.

Ho sI3bIK 3KpaHHBIX 3pEHIN HE YKJIAIBIBACTCS B CIOBapb, OH COICPIKHUT
OecUHCIeHHOEe KOJMYECTBO AMHAMHUYHBIX 00pa3zoB, TpaHC(HOPMHUPYIOIIMXCS, Ie-
peTeKammuX Apyr B Apyra, He TOAMAIONIMXCS YUYeTy U YIOPSIIOYCHHON KIIacCH-
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¢ukamuu: «llapanokcaqbHOCTP M300pa3UTENBHOTO fA3bIKA B TOM COCTOMT, 4YTO
,»TOBOPSIIIMI® HA HEM CO3/1a€T BBICKA3bIBAHMSI, MMOJIB3YSICh HEKOTOPBIMH MpaBUIIa-
MU (FpaMMaTHKOM), HO CJIOBaphb B 3TOM fA3bIKe Kak OyaTo orcytcTBye™ [1. C. 6].

TB-dopmart: TpaHCNSLUS CMbICJIOB
C NOMOLLbIO MOBEPXHOCTHbIX CUHTAKCUYECKUNX CTPYKTYP

Kaxnoe skpaHHOe NMpoU3BENECHHUE €CTh ayAHMOBU3yalbHOE BBICKA3bIBAHUE,
pa3BOpauMBalOIIeecs MO OMPEETICHHBIM MPAaBHIaM, U3BECTHBIM U aBTOPY (KOM-
MYHHUKATOpY), U 3pUTEN0 (KOMMYHUKAHTY). DT MpPaBUJIa MO3BOJSAIOT CTPYKTY-
pupoBaTh MH(POPMAITUIO, BEICTPAUBAThH €€ B IIEMIOYKHU COTOJAYUHEHUS, TOCTUTASI
s dexTa ynopsg04eHHOCTH COOOIICHHSI, XapaKTepPHOro AJis CHHTaKCHCca, KaK 4a-
CTH ayJHOBU3YAIbHON TpaMMATHUKH, TIPU BCEH MPOOIEMATHYHOCTU BBIJICICHUS
OTJIENBbHBIX «CJIOB» COOOIIEHUS: «3HAKH MKOHUYECKOIO COOOIEHHUS HE YepraroT-
Csl M3 HEKOeW KJIaJoBOW 3HAKOB, OHM HE MPUHAIUIEkKAT KAKOMY-TO OMpeesIeHHO-
My KOAY, B PE3yJIbTaTe Yero Mbl OKa3bIBaeMCsl IMepe]] JIMIIOM MapajoKCcalbHOTO
(denomena — mepen auroM coodbmierust 6e3 koxa» [2. C. 301]. BeiBogom MoxeT
CIIy’KHTh HETIPUMEHUMOCTh K UCCIIEJOBAHUSIM JIpaMaTypruu KPaHHOTO 3peuIia
SMHUCTEMOJIOTMYECKOI0, TO €CTh OCHOBAaHHOI'O Ha J0KAa3aTEIbHOM JOCTOBEPHOM
Hay4YHOM 3HaHUH, Mojaxoja. ['mobanbHble U3MEHEHHUSI B COBPEMEHHOM KYJIbTYpe
BBOJST B 00MXOJ] HOBYIO, HEKJIACCUYECKYIO SMHUCTEMOIIOTHIO, JIJIsl KOTOPOU Xapak-
TEpHbl MHOM KaTeropuajbHBIM ammapaT W OTKa3 OT MPHUBBIYHOIO JIUAXPOMHOTO
«4epHO-0enoro BuAeHUs, HeBHUMaHUs Kk oTTeHKam» [3. C. 108]. HoBerit monxon
MO>KHO Ha3BaTh MOCTENIEHHBIM MPOSBIECHUEM KaHOHOB ay/IMOBU3YaILHOTO SKpaH-
HOTO $513bIKa, HE CBOJIUMBIX MPSMBIM CPABHUTEIBLHBIM aHAJIOTHSIM.

HpamaTyprusi TeI€BU3HOHHOTO TTPOU3BECHUS OTIUYACTCS OT ApaMaTypruu
KHHOMPOU3BEICHUS MPUHITUIHAIEHO UHBIM XapaKTepoM UHTeHIHH. OuibM CTpo-
WUTCA 1O 3aKOHAaM pa3BEPTHIBAHMS €AMHUYHOrO MpousBeAeHus. Tenenporpamma
MPEACTABISAET COOOM COBOKYITHOCThH BBIITYCKOB, MHOXXECTBEHHBIE BapHallUU OJI-
HOM U TOW k€ y3HABaeMOU MEepPBOOCHOBBI, KOTOPYIO MOKHO MPEACTABUTH KaK re-
HEPATUBHYIO (MOPOXKIAIOIIYI0) MOJeNb. Takas Moaens (GyHKIIMOHUPYET, MOIYH-
HSICh HAO0OPY XapakTEpHBIX MPABWII, ompeneisomux (Gopmart nporpamm. Ber-
SIBUTHh MOJIOOHYIO YCIOBHYIO MOJI€Jh BO3MOXHO C MOMOIIBIO PEAYKIHH UH(POP-
MAaIMOHHOTO HAIOJIHEHUsI KOHKPETHBIX BBITYCKOB, BILUIOTH 10 OOHAKEHUS TIOBTO-
PSAIOIIMXCSA CTPYKTYPHBIX 3JIEMEHTOB. JTH 3JIEMEHTHl ()YHKIIMOHUPYIOT B XOJH-
CTHYECKOM €IMHCTBE, JaBasi BO3MOXKHOCTh 3PUTEIIO «CUUTHIBATH» UHGOPMAIUIO
mpu OErJIoM y3HaBaHWU KOHCTPYKIIMH, 0€3 MOTPYXCHHSI B CEMAHTHKY CMBICIIOB:
«CemaHTHY€ECKasi UHTEpPIpPETALUs He 0053aTENbHO JAOJIKHA OCYIIECTBIISATHCS TOJIBKO
MOCIe 3aBEePIICHNs] CHHTAKCUYECKOT0 aHaJIN3a — OHAa MOXET HAa4aThCAd U paHee
Ha OCHOBE HEIMOJIHOM MH(OPMAIUK O TOBEPXHOCTHBIX CHHTAKCHUYECKUX CTPYKTY-
pax» [4. C. 10].

TakuM CMBICIIOO0PA3YIOIIMMHU «TIOBEPXHOCTHBIMUY» O0OPa3yOIIUMH  Y3I10-
BBIMHU 3JIEMEHTaMH (hopMaTa MOKHO CUMTATh XPOHOMETPAXK BBIMYCKa, CTUJIb Hap-
paTuBa, BEIOOP KIFOYEBBIX aTTPAKIIMOHOB, KOMIIO3UIIMOHHOE JETICHHUE, 3aBEPIICH-
HOCTh WJIM HE3aBEPIICHHOCTHh OTACJIBHBIX SMH30/I0B, DS IPYTUX I[MapaMeTpOB.
C ydeToM yKa3aHHBIX JOMYIICHUN ApaMaTyprusi TeJIeBU3UOHHOTO MPOU3BEICHUS
MOXET pacCMaTPUBAThCA KaK MHOTOYPOBHEBAsi CHCTEMa 3HAKOBBIX KOJOB, Opra-
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HU30BaHHBIM 00pa3oOM YIIOPSIOUMBAIOIAs BOCIPUATHE TEJICTIPOU3BEACHUS 3pH-
tesieM. KoMmo3ummonHasi pparMeHTapHOCTh TEJIEBU3HMOHHOTO 3pEIUINa, PacCuH-
TAHHOTO HA CTapT-CTOMHBIN, (JOHOBBIM MPOCMOTP, MPUHIMIIHATIBLHO OTIMYAETCS
OT KMHO3PEJINIIA, PACCUUTAHHOTO HAa HEMPEPBIBHBIM MPOCMOTP, B X0JI€ KOTOPOIO
4yepes3 CBSI3HYIO 1IeTlh COOBITHI pa3BepTHIBAETCSA CMBICIIOBOE PO 3aMbICTA.

,D,I/ICKprVIBHbIe nogxoAgbl K onpeagefneHuio
0a30BbIX eanHUL, ayaAnoBM3yasibHOro aA3bika

«HacMoTpeHHBII» 3pUTeNlb 3HAET, KaKk OyJeT pa3BUBATHCSA 3HAKOMAs IPO-
rpamMma, KOJOBas MpHpoJia Tele3penuina (B OTiaudne oT (puibMa) U3BeCTHA eMy
710 Haydana XyJA0KECTBEHHOTO BOCIPHSTHS. 3pUTENb OPHEHTHUPYETCS B MPOUCXO-
JSIIIEM Ha SKpaHe, «CUUTHIBAsH MH(OOPMAIMIO M PyKOBOJACTBYSCH IIPH 3TOM OIpe-
JICTICHHBIMH KOJIOBBIMU 3HAKAMH, CXOKUMH IO BO3JICHCTBUIO CO 3HAKAMU IMPETIH-
HaHUS B MUCHMEHHBIX JIEKCUYECKUX si3bikax. Co3laHue apaMaTyprudeckoiu
CTPYKTYpPBI (pOpMaTHONH MOAETN MOKHO paccCMaTpUBaTh KaK YHOPSIOUYEHHOE MO-
JEIUPOBAHKE DJIEMEHTOB, AHAJIOTUYHBIX €IUHULIAM ayJAUOBU3YaJIbHOTO SI3bIKA,
K OTIPE/ICTICHNIO KOTOPBIX CYIIECTBYET HECKOIBKO MOIXOI0B.

Hnghopmayuonnwiii ouckypc nipeamnoyaracT paccCMaTpUBaTh B KaUeCTBE €U~
HUIBl MEMAKOMMYHHKAIIMA KOHKPETHBIC JAHHBIC, MMEIOIINEe KOMMYHHKAIIHOHHYIO
LHEHHOCTh: «OCHOBHOM €IUHHIIEH MTPOUCXOAIIETO B CUCTEME MacCMeIna KOMMY-
HUKAaTHBHOTO Tpoliecca BeICTymaeT mHpopmanus <...> MeamanHbopmanus —
310 NM0boe coobmienne B CMU, co3aaHHOE ¢ HCTOIB30BAaHUEM BCEX TBOPYECKHX
1 TEXHUYECKHX BO3MOXKHOCTEH (TekcT, rpaduka, porto, Bumeo» [5. C. 25-26].
[Ipobnema mcnonp30BaHus HHGHOPMAIMH B KAYECTBE S3BIKOBOW €IMHHIIBI 3aKITIO-
YaeTcsi B €€ HEUCUYUCIUMOCTH U HEOINPENeICHHOCTU. HenmoHsATHO, 10 KakoMy
MPUHIIMITY JEIUTh MH()OPMAIIMOHHBIM MEIUANIOTOK HAa UCUUCIsIeMble (PparMeHThl,
YUUTBIBAs TTOJTMKOJIOBBIN XapakTep AKPAHHOTO 3pENHIIa, TSI KOTOPOTO XapakTep-
HBI «TPETHH CMBICIIbI», BO3HUKAIOIIUE TIPU CONPSHKCHUU BU3YaIbHOU U ayTUHHON
COCTaBJISIOLIHX.

Kunemamoepaghuueckuii ouckypc onmpaeTcst Ha MPUHIUAI MOHTaXa, Tpe-
MOJIAraroIIero Habop TEeKCTa U3 OTICIBHBIX (PPAarMEHTOB, MEPBBIC HCCIICIOBAHUS
MEXaHH3MOB KOTOPOTO OTHOCSTCS K MEPHOIY «IIPO3PEHUIN MOXU paHHETO KHUHO,
B yacTHOCTH paboram C.M. DifzeHmirelina, yrnoao0sBIIero 3aKOHbl MOHTaKHOM
MOCJICIOBATEIbHOCTH 3aKOHAM IT033MHM WM MY3BIKH. ABaHTapIUCTCKHE MOUCKU
€IMHUIIBI KHHOS3bIKA CBOJMIIMCH K OIIYIIEHUIO €0 MPUPOTHOU YIOPSIOYCHHO-
CTH, HO HE TPEBpaIlaIiCh B (OPMaIHHO TMOCTYIUPOBAHHYIO IPAMMATHYECKYIO
CHCTEMY.

Cemuomuueckuti Ouckypc BO MHOTOM OIHPAJICS HA KUHEMATOTpaprueCcKuil.
B uwactHoCTH, cemuoTHku, Beien 3a FO.M. JlorMaHoM, BBICTyNaIu 3a MPU3HAHUE
KaJipa eJMHUIICH aHaIn3a SKPAHHOTO 3pEJIMIIA, OTMEYAasl €ro AUCKPETHOCTh, TO €CTh
H3MEPSIEMOCTh, CBOOOTY, aHAJIOTHYHYIO CBOOO/IE, MMPUCYIIEH CIOBY (Kaap MOXKHO
MEPEHOCUTH, 3aMEHSATh, AKIIECHTUPOBATh U T. J.), BOSMOXXHOCTh TIOJYHHEHUS KOM-
MYHHKAIUU TIpaBUjiIaM «(QUIBMAYECKON» rpaMMaTHKU: «KOMMyHHKaTUBHAs MO-
JIeNTb paboTaeT Ha OCHOBE IMPEI3aIaHHOTO B COOOIICHUH KOJIA: adpecanm Tiepea-
eT WHPOPMAIHNIO, KOJAUPYET €€, B CBOIO OodUepeb adpecam TONydaeT WHPOpMa-
Mo, mojBepras ee aekonupoBanuio» [6. C. 16]. 3HaKOBBIM MOIXOJ, BBISBIISSL
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KOMOMHATOPHOCTh ayIMOBU3YAIILHOTO BBICKA3BIBAHUS, IPU3HAECT HATUYHME B HEM
CHHTAaKCHYECKOTO Hayaja, HO OCTABJISIET B CTOPOHE AMOIMOHAIIBHOE BO3JIEHCTBUE
9KPaHHOTO COOOIIEHHUSI KaK MOJUKOAOBON M MOJIMMOJAIBHON CHCTEMBI, HE CBO-
JTUMOM K CUCTEME CJIOKEHUS «aTOMAapPHBIX» CMBICIIOB.

Kommynukayuonnolii Ouckypc MOJHUMAET MPOOIEMbl BBIPA3UTEIbHBIX CH-
CTEM W CHOCOOOB «CUUTHIBAHUS» AYJHUOBH3YATBHBIX IMOCITAHUNA OOBEKTAMHU BO3-
JIEUCTBUSA, WCMOJIb3Ysl TaKME METOJbl MOUCKA AayIMOBU3YaJbHBIX EIUHUII, KakK
KOHTEHT-aHaJu3, OCHOBAHHbIA Ha y4€T€ YACTOTHOCTU MCIOJIb30BAHUS CMBICIIO-
BBIX OJIOKOB; MHTEHT-aHAJIN3, OMPEACIISIONINI 3a/aud KOHCTPYUPOBAHUS CTPYK-
TYpHBIX (DOPM; NHUCKYypC-aHAIN3, YYUTHIBAIOIINN KOHTEKCTYaJbHOCTh CO3J/1aBae-
MOI0 ayJAHOBH3yalbHOTO TeKCTa. [IpenMeTroM paccMOTpeHus SBISETCS HE CTONb-
KO BBIWICHEHHE CTPYKTYPHBIX (OPM ayJHMOBH3YaJTbHOW pedyr Kak 0a30BBIX €IH-
HHUI] aHAJIN3a, CKOJIbKO METOAMKA «YITAaKOBKW» TEJICPOU3BEICHUN B KQUECTBE Me-
JUaIOCIaHUi.

Meouanocuueckuti OucKypc pa3BUBAETCs B HANPABICHUM BBISBJICHUS TIEp-
BUYHBIX 3JIEMEHTOB 3KPAHHBIX 3PEJIHIL, B OTJIMYUE OT JIUHTBUCTUKU U KOMMYHH-
KaTUBHCTUKH CTaBs 3a/layeil UCCIeNoBaTh CTPYKTYpPHbIE MPOIECCHl (PYHKIIMOHU-
pOBaHMs MeJMa, ONMHUPAsCh HA CHCTEMbI IUPKYJISAINN HHPOpPMAIK B 00IIECTBE U
WCIIONB3Ysl B KadyecTBe 0a30BOM €IMHUIIBI aHAIM3a TMOHSATHE «MEIUACHCTEMBD):
«,Menuacucrema™ 0000IIaeT pealbHYIO MPAKTUKY HAIMOHAIBLHOW MeIuacpenbl,
HO SIBJIIETCS TIPY 3TOM TOXKE TEOPETHUECKUM KOHCTPYKTOPOM, TIOTOMY YTO MEJ1a-
CHUCTEMBl B KOHKPETHOW CTpaHE M3MEPHUTh IOBOJBHO CIOXKHO. <...> KitoueBoit
XapaKTEPUCTUKON aHalu3a, OCHOBAHHOI'O HA BbIICJICHUU €IUHMII, SIBISETCS Mpe-
CTaBJIEHHUE O TOM, YTO OCHOBHBIC CBOMCTBA €IMHUIIBI COXPAHSIOT OCHOBHBIE CBOM-
CTBa IIEJIOTO, TO €CTh 00J1a/Ial0T CBOMCTBAMHU, KOTOPHIE TAK)KE MOKHO OOHAPYKHUTh
B ucxoaHoM 1iesiom» [7. C. 10].

[Ipu Bcem AMCKYpCHUBHOM pa3zHOOOpa3uU MOJXOJ0B K aHAIU3Y AyJIUOBU3Y-
aTBHOTO TPOU3BEJEHUS OOMIMMH TPHUHIIUIIAMH €r0 PacCMOTPEHUS MOXHO CYH-
TaTh: OTXOJl OT JIMHTBOIEHTPUYHOCTU B TOIB3Yy MOJUKOAOBOCTH BEepOAIBbHON M
BU3yaJIbHOW COCTABJISIONINX, MPU3HAHWE WHTEHIIMOHHOCTH M KOMOMHATOPHOCTH
TB-TekcTa, OpUEHTUPOBAHHOCTh HAa TMOWCK JEHUCTBYIOIIUX «EIWHMI] aHAIIN3a,
MIPOSIBJISIOIINX CBOMCTBO «LIETIOTOY.

dopmaTHasa nopoxaaowasa mogesb
KaK CJI0)KHOE CMHTaKCu4yeckoe uesnoe

Bpuranckuii cormonor Upsunr ['odhman, aBTop Teopun GppeiMoB, pa3mbIII-
as1s1 00 YNOPSAOYMBAIOIIEM XapaKTepe ApaMaTypruu, HCIOJIb30Ball MOHSITHE
«CUHTAKCHC» IMPUMEHUTENBHO K CTPYKTYPHU3ALMIO COLMAIBHBIX IIPAKTUK, TOBOPS
O «CHUHTAKCHCE» DPEaKLUu», TO €CThb 00 aJIropuTMe MPOTHO3MPYEMOM peakuuu
3pUTEIN Ha CI0JCHOEe cunmakcuyeckoe yenoe. Kaxkaplii CETMEHT 3PEuINa MOXKET
OBITH NMPOYMTAH TOJBKO BO B3aUMOCBSI3U C JIPYT'MM CErMEHTOM, cuuTai ['odman,
KOHTEKCTyaJIbHO BayKHBIE (DAKTOPHI HAZ0 BCE BpEeMsl HIMETh B BUIy. Tak, 3puUTelb B
TeaTpaJibHOM 3ajie pearupyeTr OAHUM O0Opa30oM Ha CMEIIHYIO MO TEKCTY PEIUIMKY
aKTepa, U APyruM — Ha aKTepCcKylo OomMOKY WM 3aMUHKY. 1 B TOM, U B ipyrom
Clly4ae B 3alie 3BYYUT CMEX, HO OTOT CME€X Pa3HOU NPHUPOABI, APaMaTypru4ecKh
NPUHIUIHAIBHO Pa3HbIi. «B mepBoM ciy4yae WHAMBMJ CMEETCS Kak Habmroma-
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TENb, BO BTOpOM — Kak Tearpam» [8. C. 192—-193]. [Ing nocTukeHUs CI0KHOTO
CHUHTAaKCHYECKOI0 LIEJIOr0 HeoOXouMa MOJIHAasl MOIJIOEHHOCTh YYaCTHUKOB Jpa-
MAaTUYECKUMU MEPUTIETUAMH AESATENbHOCTH, NHAUYE ACHCTBUE KAaK aBTOpCKas WH-
TEHIUS] HE COCTOUTCSI.

[IppuMeHUTENBHO K TENEBU3MOHHOW IMpOrpaMMe Mbl aHAJU3UPYyEM HE OT-
JIeJIbHbIE €€ BBINYCKU, a (POPMATHYIO MOPOKIAIOUIYI0 (F€HEpaTUBHYIO) MOJENb
KaK CIIO)HOE CHHTaKcuueckoe nenoe. Omyckas, penyuupys HHGOpMalMOHHOE
HaTMoJHEHUE BapHalMii 3TOi MojenH (cofepkaHhue KOHKPETHBIX BBITYCKOB), aB-
TOPBI ONEPUPYIOT CTPYKTYpPaMH B pacuere Ha MaKCUMAaJIbHO MOJHYIO MOTJIONIEH-
HOCTb 3PHUTENIIMM IPOUCXOJSIIMM Ha SKpaHe. BHEKOHTEHTHBIN JpamaTypruye-
CKUH TOJXOJ OTKPBIBAET JOCTYI K MOHUMaHHIO (opMaTa TelermporpaMMbl Kak
LETbHOI0 3aKOHYEHHOTO MHOTOYPOBHEBOTO TEKCTa, PEAU3YIOIIEro KOMMYHHKA-
LIMOHHBIN aKT MEXJy aBTOpaMH U 3pUTENIEM B KaKJIOM CBOEM HOBOM BapHaTHB-
HOM BOIUIOLLIEHUH.

EnunHplii MOJMMOTAIBHBIA TEKCT TEJIENPOU3BEICHUS CKIAAbIBACTCS W3
CMBICJIOBO M KOMIIO3UIIMOHHO O(OPMIIEHHBIX KOHCTPYKIMH — 31Mu3070B. B pyc-
CKOSI3BIYHOM TpaKTHKE, UMeEIollel KuHeMmaTorpaduueckue KOPHH, IMU30]I0M
Ha3bIBAIOT «OTHOCHUTEIIFHO 3aBEPIICHHYIO YacTh CIICHapus (puiabMa WU Tmepena-
4yH, HE TPeOyIOIIyl0 €AMHCTBA MECTa, HO O0JIaJaloulyl0 €JUHCTBOM JIEHCTBUS U
tembD» [9. C. 168]. Ha nepBplii B3I 3MIM30 MOXKET paccMaTpUBAThCs KaK aHa-
JIOT CMHTAKCUYECKON €JMHMIIBI IPOrpaMMbl, 00J1ajjasi OCMBICIEHHOCTbIO CUHTAK-
cuueckoil koHcTpykumu. Ho snuzomam TB-moBecTBOBaHMSI MpUCYIa MOBBIIICH-
Hasi (parMeHTapHOCTh, JTUKTyeMasl TUCKPETHOCTBHIO TelecMoTpeHusi. CHHTaKCH-
yecKkasi KOHCTPYKIUS, COCTaBJICHHAs U3 TEJIEe3NNU30/10B, HE yCTOIUMBa, OHA 00Ja-
JTaeT HU3KOM COMOTUMHEHHOCTHIO ()parMEeHTUPOBAHHBIX OJIOKOB.

3a OIHUM HCKJIIOUYEHHEM: DKPaHHbIE ATTPAKIIMOHBI MPEICTaBISIOT CcOOOM
NEHCTBUTENBHO 3HAYMMBbIE AJIEMEHTHI MPOTrPaMMBbl, 3aCTaBIISAIONINE 3pUTEINS MpU-
CTaJbHO CIEOUTh 33 SKPAaHHBIM JEHCTBHEM, AKTUBHO BOCIPHHHMAEMble: «AT-
TPAKIMOH €CTh AJIIEMEHT MPOU3BEICHHUs, CIOCOOHBIN MHTEHCUBHO BO3/IEHCTBOBATH
Ha 3puTeNd (CIylaTesns, YUTaTeNs ), BbI3bIBask y HETO Ty WIM MHYIO IJIaHUPYEMYIO
aBTOpoM sMolH0. OTHOBPEMEHHO 3TO U €IMHUIIA, KOTOPOU M3MEpsIeTcs CIoco0-
HOCTb JIFOOOTO dJIEMEHTa MPOU3BEACHHUS, JIFOOOTO KOMIIOHEHTA XY0KECTBEHHOTO
LIe7I0T0 OKa3biBaTh Ha 3putens Bo3aeictue» [10. C. 3]. ImeHHO aTTpakimoH
MOXKET MPETEeH0BaTh Ha POjb 0a30BOM €IMHHUIBI ayAHOBU3YaJbHOIO TEKCTa KaK
arpecCUBHO BO3ACHCTBYIOLIUHN HIIEMEHT.

C mo3uuuii CUHTaKcHca aTTPAaKLMOH MPEACTaBIIseT cOO0M 3aKOHUEHHOE, IKBU-
(uHaNbHOE BhICKA3bIBaHHUE, CIIOHTAHHO Pa3BOpAUYMBAIOIIEECs Ha TTIa3ax y 3pUTEIs
IIpY MOTEHLMAIbHOW HEOINPENEICHHOCTH €ro 3aBepiuieHus. OH MOXKET BCTpau-
BaTbCS B KaXJIbIil 3MHU30/1, ONpeeNsisi COMOAYUHEHHOCTD IJIAHOB pajy GUHAIBHO-
r0 YIapHOTO BO3JEHCTBHS Ha 3pUTENS, MPEACTABIASA cO00I CKBO3HYIO CHHTAKCH-
YECKYH0 KOHCTPYKIMIO, TPOHU3BIBAIOUIYIO BCIO LEMb 3MHU30J0B pagu (GUHAIBHOMI
KyJIbMHUHALIMKM IIPOrpaMM. ATTPAaKIIMOHHOCTb TEJIEBU3MOHHBIX IOCTPOEHUHN MOJ-
YUHSIETCS TaK Ha3bIBAEMOW CMHTAKCHMUYECKOH YHHU(POPMHOCTU (TEPMHUH, UCTIOIb3Y-
embiii A.B. KozynseBbim) [11. C. 111] — mocTOSHCTBY BBIOPaHHOM AJsi JAaHHOTO
(dhopmaTa onpeneeHHOW MOCTOSTHHON CHHTAKCHUYECKOW CTPYKTYpPHI, 0€3 BO3MOXK-
HOCTH HapyliaTh €e.
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3aknyeHue

HannonaneHble Tpaguuu BepOain3aluy NpUHALIEKAT M10XE MEYaTHOIO
CJIOBa, TOBOpPs clioBaMHM Makiito9Ha, «rajakThke ['yTeHOepra», okasaBIueicss Ha
pyOexe ThICSUeneTHsl Mepes JIMLIOM I100aJIbHOIO0 MKOHMYECKOTO MOBOPOTa OT
KyJbTYphl BepOaibHON K KyJbType Bu3yanbHOH. HeobxonumocTh ckopeiimero
MIPAKTUYECKOrO OBJIQJICHHUSI HOBOM MEIUarpaMOTHOCTBIO HACTPAUBAET HA IOUCK pa-
00TalOUMX pEeUIeHuil Oosiblle, YeM BBICTpaMBaHHE JOCKOHAJIBHO OOOCHOBAaHHOM
TeopeTHYecKoil 0a3bl. [IpamMaTyprudecKkuii moaxoa K KOHCTPYHPOBAHUIO 3PEITUINA
HE OTMEHSIET MOUCKA €r0 HEAEIMMBIX 0a30BBIX JIEMEHTOB, HO IMPU3HAET MOAYH-
HEHHOCTH ITPaBWJIaM KOMMYHHUKAIIMOHHOI'O CHHTAKCUCA AYUOBU3YAJIbHOTO SI3bIKA.
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AHHoTanms. VccnenoBarenbCKuii BONPOC CTaThU: [IOYEMY JIBYSA3bIUME, IPUCYTCTBOBABILICE
B pannei nepuonuke Ksebeka 3a 200 et mo npunstust 3akona o omwmHrenzme (1969), He mpume-
HseTcs B Hanm 1HA. Ha (hoHe pa3spaboTaHHOCTH TEMBI «KaHAICKOW MO3aMKID) OTEUYCCTBEHHEIE HC-
ClleioBaTeNld He YIeNsUTM JIOCTaTOYHOro BHUMaHUS ocobeHHocTsM CMMU 3Toil enuMHCTBEHHOM
(hpaHKOSI3bIYHOI POBHHIIMU CTPAHBI, TIO3TOMY TEOPETHKO-METOJIOJIOTUYECKOM OCHOBOW LIS CTa-
TBHH CTAJTM B OCHOBHOM pa0OTHI KaHaJICKWX HcclienoBareneid meaua: M. bprone, XK.-I1. ne Jlarpaga,
A. borms€ n XK. Amiiena, Y. Kecreprona, a Takxke otaer KoponeBckoit komuccun 1o razeram (1981).
CyliecTBeHHO BIMAHUE Ha KBEOEKCKUE Meana U (ppaHKOKaHaJCKOro HAIlMOHAIBHOTO BOMIPOCa,
KOTOPBII BO3HUK Mociie repexona Ksebeka k BenmmkoOpuranny. Ceromss B MPOBHHIINK B COOTBET-
ctBUM ¢ XapTuel (paniry3ckoro si3bika (1977) rocrnoacTByer MOHOMHMHTBU3M. COBPEMEHHYIO HH-
(hopMalIMOHHYIO MOJIMTHKY TpaBUTENbCTBA KBeOeka MOKHO ONMPEAEIUTh TEPMUHOM «MEAUapert-
OHAIIM3MY ((HpaHILy3CKHid SI3BIK MeJya, CrIelU(pIIecKi, «KBEOSKCKUID KOHTEHT W TPOTUBOCTOS-
HEEe (enepanbHOil OKTPHHE, MOJI0KEHHOH B OCHOBY 3aKOHA 00 O()HIHaTbHOM OHIIMHTBH3ME:
«OJITHa CTpaHa — OJJHA HaIlMsl, TOBOPSILAsl Ha JBYX SI3bIKax»). B pesynbrare aHamm3a ocoOeHHOCTEH
HH(POPMAIMOHHOHN MONMUTHKNA KBebeka MOXHO 3aKIIIOUUTh, YTO 3TO CIOCOO BBDKMBAHUS B OKPY-
YKEHHH aHTJIOSI3BIYHBIX MPOBUHINH. OIHAKO MeTUaperHoHAIN3M HMeeT i 00paTHYIO CTOPOHY:
HU o7HO (pankoszeraHoe CMU KBebeka He cTano o0IeHaIMoOHaAIbHBIM, KaK, HalpuMep, KBeOeK-
ckast aHros3eraHas «['azerT» (korga-To ABys3erdHas «I'azerT 1e MoHpeansy). 3Hast HCTOPUIO
KBebOeka, TecHO CBS3aHHYIO C 3aIIUTON KBEOSKCKON MASHTHIHOCTH M POJHOTO SI3BIKA, MOJKHO
YTBEPXKIATh: TEHAECHIIMS K MEAUAPErHOHAIM3MY COXPAHUTCS U B OJIMpKaiiiee Bpems.

KiroueBsie cioBa: Keebek, Kanana, menua KBebeka, ppaHkokaHaICKUN HAIlMOHAb-
HBIH BOIIPOC, OQHUIMATBHBINA OMIMHTBU3M, MEIHAPETHOHATA3M
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Abstract. The current issue of information access for different nations within one state
is examined. The media of Quebec, the only francophone province of Canada, give us a clear
example. However, Russian scholars almost disregard this domain. Therefore, the research is
based on the Canadian works (M. Brunet, A. Beaulieu and J. Hamelin, W.H. Kesterton) in
French and in English. The Royal Commission on Newspapers Report (1981), which de-
scribed two separate media systems (French media and English media), was used as well.
The focus is on the Franco-Canadian national problem and its influence on Quebec media
historic evolution. This process moves from bilingual editions (two first newspapers were
published in French and in English simultaneously) to modern monolingual media system.
Through comparative analysis, the relationship between media bilingualism and media mono-
lingualism in Quebec of 18-21st centuries is examined. Quebec’s modern information politics
can be defined as media regionalism (French language and specific Quebec content). Media
regionalism’s object is to resist federal doctrine “one country — one nation with two lan-
guages”, the base of Official Language Act (1969). As a result, the absence of traditional
“federal” official media bilingualism in Quebec, which tries to save its national heritage by
media regionalism, was discovered.

Keywords: Quebec, Canada, Quebec’s mass media, Franco-Canadian national prob-
lem, official bilingualism, media regionalism
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BeepgeHue

B coBpemMeHHOM MUpe akTyajibHa MpobiemMa obecreueHus: paBHOTO JOCTyTa
K MHpOpMAIMH AJI BCEX I'pakAaH MHOIOHALMOHAJIBHBIX FOCYAApCTB, OJHUM W3
KoTOpbIX sBisiercss Kananma. OTeuecTBeHHBbIE MccaenoBaTeau (MOJIUTOJIOTH, KO-
HOMMUCTBI, UCTOPHKH, JTMHTBUCTBI) pa3pabaThIBAlOT pa3iMyYHbIE acleKThl «KaHa[-
CKOM Mo3aukm», ogHako ocobeHHocTn CMU KBebeka, a Takxke uctopust uHpop-
MAaI[OHHOTO HEPaBHOIIPABHS €ro (PaHKO(GOHHOTO HACEIICHHS IOKA OCTAIOTCS BHE
II0JI1 UX HayYHBIX HHTEPECOB.

Llenv uccneoosanus cBsizaHa ¢ BOIIPOCOM: IOYEMY JBYSA3bIUHME, IPUCYTCTBO-
BaBllee B paHHel nepuoauke Ksebeka 3a 200 net no npuHsATUsS 3aKkoHa o Ou-
muaTBU3ME (1969), He npuMeHsieTcst B Hamu aHU? Takyke aHATU3HPYETCs BIIMSI-
HUE Ha KBeOEeKCcKHMe Meana (ppaHKOKaHACKOro HAllMOHAIBHOTO BOIPOCA, KOTOPBIN
3apoawiics nocie nepexona Ksebeka k BemukoOpuranuu (cepenuna XVIII Beka)
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U HEOJTHOKpATHO yrpoxai neiaoctHocTH Kananckoil koHdenepanuu B XX crone-
tuu. CerofHs B MeJua NMPOBUHUUU O(PUIHAIbHBIA OUIMHIBU3M IPEACTABICH
000c00JIeHHBIM cocyliecTBOBaHMEM JBYX cucteM CMMU — muaupyromeit ppaHko-
SI3BIYHON Y KOMITAKTHOM aHTJIOSI3bIYHOM, @ COBPEMEHHYIO HH(POPMAIIMOHHYIO T10-
JUTUKY IpaBUTeNbcTBAa KBeOeka MOKHO ONpeeuTh TEPMUHOM «MeIuaperuoHa-
am3M». MeamapernoHanu3M He orpaHnyuBaercs (paHiry3ckum s3eikom CMU
U creuu(uUecKuM «KBeOEKCKHM» KOHTEHTOM. I JaBHas 1iesib MeanaperuoHaiIns3-
Ma — IPOTUBOCTOATH (pe/iepabHON TOKTPHUHE, MOJI0KEHHOW B OCHOBY 3aKkoHa 00
ounmanbHOM OWJIMHIBH3ME: «OJIHA CTpaHa — OJHA HalUs, TOBOpPSINAs Ha JABYX
SI3BIKAX).

MaTtepuanbi n meToabl

Mamepuanamu 011 ucciredoéanus B paMKax HaCTOSILIENH CTaTbU MOCITY KUY,
B OCHOBHOM, TPY/Ibl U3BECTHBIX KaHAACKUX UccienoBareneil Meaua — A. bonsé n
K. Amnena, XK.-I1. ne Jlarpaa, Y. Kecreprona, M. bpione, a taxxe otuer Kopo-
JeBcKkoi komHccuu 1o razeram (1981) — no npuunHe Hepa3paOOTaHHOCTH TaHHON
TE€MBbl OTE€UECTBEHHBIMH YUE€HBIMH.

Memoouw uccnedosanus. JlanHas pabota norpeboBaga NpUMEHEHUs oOILe-
Hay4YHOTO METOJ/la UCTOPHU3Ma, a KOHTEKCT UCCIIEJOBaHUs — 0OpalleHusl K KoMIa-
pPaTUBHOMY METOAY M HCIIOJIb30BAHHUIO KYJIBTYPOJOTHYECKOTO U MEXKIUCLUILIN-
HapHOTO IMOAXO0JO0B. BblaBUraercss rumore3a 0 HEBO3MOXKHOCTHU HCIIOJIb30BAHMUS
ounuHreusMa B ¢popmax, npucymmux CMU Ksebeka B XVIII — nayane XIX Beka.
Ha ¢one cBoeoOpa3HOro «moearHKa 3aKOHOB» — XapTUHU (PPaHITy3CKOTO SI3bIKA
(1977) vs. 3akona 06 opunuaapbHoM OmnuHrBu3Me (1969), naercs kpaTkas xapak-
TepucTuka MyiabTHKYJIbTypHOro Radio CHIN (Anrnuiickas Kanana) kak Hanbo-
Jee yTauHoro MpUMepa UCTO0Ib30BaHuUs OU- U NOJMJIMHIBU3MA B CTPaHE.

B 2019 roay ucnoaHUIOCH TOJIBEKAa KaHAJICKOMY 3aKOoHY 00 o(UIIHaTbHOM
oununareusMme (1969), KoTopslii, M0 MHEHHUIO IPABUTENILCTBA JHMOEPaIoB BO IJIaBe
¢ ITeepom-Dmmorom Tpromo, AOmKeH OBUT CTaTh 3aJI0TOM «JIUHTBUCTUYECKOTO
Mupa» Mexay ¢ppankopoHamu u anrinodonamu Kananel. OHako 3TOT MUpP He
JOCTUTHYT U TIOHBbIHE. /[Be HAaIMU-OCHOBATEIBHULIBI CTOSUIM Y UCTOKOB rocyaap-
CTBEHHOCTHU CTpPaHbl KJIGHOBOT'O JIMCTA, a €€ MepBble CTPAHUIIbI ObUIM HAIUCAHBI
no-panmyscku: B 1534 roxgy 6peronckuit mopsik JKak KapTbe npumibut k kaHas-
cKuM OeperaMm M OOBSBWI UX BiIaJeHUSIMHU (paHiry3ckoro kopois. Ilepsbie me-
yaTHble u3gaHus B KaHaze nosBUIMCh OJHOBPEMEHHO C €€ OTKPBITHEM, HO 3a BCE
BpeMs (paHIly3CKOrO BIIaJbIYeCcTBa 37€Ch HE MOCTPOMIIM HU OJHOU THUIOrpaduu,
1 MHCCHOHEPbI PUCOBAJIM OT PyKU KaJeHJapH IIEpKOBHBIX MPa3IHUKOB JUJIs 00pa-
LIEHHBIX B XpUCTHAHCTBO UHAeHCcKkuX miemeH [1. C. 101].

B 1763 rony no nroram CemuiierHelt BOiHBI (paHity3ckas konoHuss Hoas
Opanuus, unn Kanana, nepenuia k BennkoOputanuu u craiga umeHoBatbes Kse-
6exoM. bpuranckuii kopoas ['eopr III opunmanbHbIM S36IKOM OOBSBUI aHTIIHI-
CKHU, XOTsI HaceJIeHUe HOBOW KOJIOHUHU OBOPUIIO TOJBKO MO-(paHiry3cku. «IIpo-
kinamanus ['eopra III pocuepkom nepa ynpasgnuia npexHooro Kanany... Kanaga
HE CyILeCTBOBaja, HO KaHaalbl octanuck. s Hux Kanaga He ucuesna. I[Toromy
yro Kanama Obputa MX pOIMHOW», — TaK SMOIMOHAILHO OMKCA BUIHBIA KBeOEK-
ckuil ucropuk XX Beka Mumens bproHe 3apoxneHne (GppaHKOKaHAJACKOrO Hallu-
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oHajbHOrO Bompoca [2. P. 18], mepepociuiero mnosaHee Bo (hpaHKOKAHAACKYIO
HallMOHAIbHYIO MpoOiemMy. OQHAKO MMEHHO B 3TO BpeMs MOSBWIACH U IEpBas
razeta KBebeka, 4To oka3anoch CBSI3aHHBIM ¢ UMeHeM beHmxkamuna OpaHKIWHA.
Brinaromuiicst yuenbrit u nonmuruueckuit aesitens X VI Beka moOviBan B KBeGeke
B 1760 roay ¥ 3HaJ, 4TO TaM HET HU Ta3eT, HU Tunorpaduit. OH MOpeKOMEeHJ0BA
moTIaHAy YWibsiMy bpayHy, oOydaBmiemycs THUIOTPapCKOMY pPEMECIY y €ro
POJCTBEHHHUKA, OTKPBITH COOCTBEHHOE 110 B HOBOM KOJIOHMH, U3/1aBasi Ta3eTy Ha
JBYX f3bIKaX, C Y4€TOM €€ HalMoHaJbHOro cocraBa. Tak 21 uroHs 1764 rona B
aJIMUHUCTPATUBHOM LieHTpe — ropojae KBeOeke Obln oTHeuyaTaH HepBbI HOMeEp
«KBebekckoit razete» (La Gazette de Québec — Quebec Gazette).

[Tpu nacenenuu KBebGeka (BmecTe ¢ rapHu3oHOM) 8967 xuteneii [3. P. 19]
VYunssamy bpayny u ero komnanbony Tomacy ['mnmMopy ynanoce HaiiTh Bcero 143
MOANUCYHMKA, MPUMEPHO OJWHAKOBO CPEIU aHTJIM4YaH M (paHIly30B, U MEPBBIil
HoMep oTnevaranu B 150 sxzemrurspax [4. P. 1]. Ognako aBys3biunas «KseOek-
CKas razeTa» cpasy cTaja caMbIM KPYIHBIM H3JaHUEM SIOXH Ha TEPPUTOPHUH OY-
nymen Kananckoi koHdeaepannu (aHrIos3b19HbIe W3AaHus: «[ anmudaxc razerm,
r. lamudaxkc — 72 noanucumka, «Poian Amepukan raszert», r. lllapnorrayn —
okono 50 moamucuukoB) [5. P. 8]. Kak MbI BuauM, MeAHaOWIHHTBA3M TEPBOTO
m3nanus Keebeka Obl mpoaukToBaH HeoOXxoauMmocTheio. Ho bpayn u I'mnmop He-
JIOCTATOYHO Biaeiu (PaHIly3CKHM SI3BIKOM, U TMOCIE MOATOTOBKH aHTIHHCKOTO
HOMeEpa JAeJajcs ero nNepeBol, Bp€eMEHaMU HE COBCEM yIaUHbIN.

Ve B okTs0pe 1764 roma ryoepnarop Ksebeka [xeitmc Mroppeit corna-
CWJICA Ha OKa3aHME ACHEKHOW nmomouu aetuiy bpayna u ['mnmopa — npu ycio-
BUH, YTO OHO OyJeT mevaraTh MPUKa3bl U JAPYTHE JOKYMEHTHI KOJOHUAIBHOU aji-
MUHUCTpauuu. bununrausm nepsoii razetsl KBeOeka ObLT BHITO/IEH TyOepHAaTOpaM-
aHTJIMYaHaM, KOTOPbIE CTPEMUIINCh KOHTPOJIUPOBATH €/1Ba MOSIBUBIILYIOCS MIPECCY.
OpnHako, HECMOTPSI Ha MOUCK LIEH30POB M NEPEBOAUYMKOB, XOPOILIO 3HABLIMX OJ-
HOBPEMEHHO aHTJIMHUCKUNA M (DPAHITy3CKUH S3BIKH, PAaHHUN OWJIMHTBU3M paboTai
OTHIOZIb HE uieansHo. Tak, mepeBoj coaepkanus Ksedekckoro akra ['eopra II1 (1774)
¢bpankoroBopsmue xurenu Kpedeka moayunian 0ojiee YeThIpeX MECALEB CIYCTs
rocJie myOIMKaIuy ero anriauickoro tekcra [3. P. 30].

[TosiBnenue Broporo nedaTHoro n3faanus KeeOGeka, Toxe BYS3bIYHOIO, OISThH
ObU10 cBs13aHO ¢ UMeHeM benmkamuna @pankimHa. @panity3ckuil nedatHuk Onépu
Menne 6bu1 npurnamed @paHKIMHOM Ha ciyk0y KoHTHHEHTalbHOro KOHTpecca
JUI pacIpoCTpaHeHus Ha (ppaHIly3CKOM sA3blKe cpenu HaceneHus Kananbl naeit
AmMepukaHckoil peomrorui. OH npubbUT B MOHpeans HakaHyHE ero B3sATHS aH-
JIMUCKMMU BOWCKaMU W OKasalics B TIOpbMeE. BrIiias Ha cBOOOIYy, OH, TIOCIIE He-
yZa4yd ¢ Ta3eToi Ha (paHIly3CKOM s3bIke, ¢ 1785 roma Havan u3naBaTh MO IpUMEpPY
«KBebekckon razets» (r. KBeOek) nBys3prunyro «l'azert me Monpeanby, Takke
neyaTaBlUIyI0 IpUKa3bl rydepHaTopa. [lepeBonbl B Hell Jenanuch ¢ GpaHIy3CKOro
Ha aHNMKCKUM. K 3TOMy BpeMeHHn crana paciuupsThCs CEThb NEPHOAUKU B KOJIO-
HUU, U BIa/IeJbIIbI HOBBIX U3aHUMN, 4YTOOBI HAOpaTh OOJBIIIE MOAMMCYHUKOB, AeTalu
UX ABYS3bIYHBIMHU. OJTHAKO B OTIMYHE OT CTAOMJIBHO BBIXOJMBIIMX KaKIYyIO HeJle-
nro «KBeOekckoit razete» U «l'azeTT 1e MoHpealby, OONBIIMHCTBO IPYTUX HU3/a-
HUN OKazamch HeponroBeuHbiMu. Hampumep, B 1788 roay Yunbsim Myp ocHoBan
ra3ery, pacCUMTaHHYI0 B OCHOBHOM Ha «TOproBeiid moa»: «Kypbe ne Ksebex» —
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«KBebek ['epanbay. @paHIy3ckuil BapuaHT BBIIIEN BCETO TPIKIBI (TIOAMUCYUKOB
HaOpaTh HE YAAJIOCh), a aHTJIOSN3bIYHAS Ta3eTa MOJIb30BAJIACh HEKOTOPOH MOIYJIsp-
HOCTBIO Y aHTJIMICKUX KYTIIOB U npocyiecTBoBasia A0 1792 roga [4. P. 10; 5. P. 5].
Hpyroe aByszeraHoe uznanue («Taiime» — «Kyp ae tany) [xona J[)koHca Takke HE
00peTno MOCTOSIHHBIX MOANUCYHUKOB M Mpozepkanock Bcero rof [4. P. 11; 5. P. 5].
[NonoOHast yyacTh MOCTUTIIA U TIEPBBIN BYS3BIYHBIN KypHal KBeOeka — «KBebek
Mbrazuny/«Marasun ge KBeGek», KOTOpBIii OCHOBAJ BIAJAEBIINN B TO BpeMs
«KBebekckotii razeroit» C. Hunbcon [4. P. 11].

OtmeTnMm, uto nBYs3bIuHbIE «KBebekckas razetay u «l azert ne MoHpeantb»
B CHJIy CBOETO 3aBHUCHUMOIO MOJIOKEHHUS MOYTH BCEr/Aa MPUIEPKUBATUCH TOUKHU
3peHust KOJIOHUANbHON aaAMUHHUCTpauu. [1oaToMy nocTeneHHO OMIIMHTBU3M JIBYX
nepBbIx u3nanuii Keedeka npuoOperan Bce 6oniee oPUIMATBHBIN XapaKkTep, a BbI-
IyCKU U3JAaHUM HA AHTJIMMCKOM — SI3BIKE KOJIOHHMAJIIBHOM aJMHHUCTpPALUUA — CTa-
HOBUJIUCh OCHOBHBIMH. [lepByto TpenmHy OUIMHTBU3M paHHeW nepuoanku Kae-
Oeka gan Ha pybexe XVIII-XIX BekoB, korna aBys3biuHas «KeOekckas razera»
n3berana ocBeniath OOpLOY JeMyTaToB-QPAHKOKAHA/IIEB 3a MPABO BBHICTYIATh HA
(dpaniry3ckoMm s3bike. J[pyruMm coObITHEM, TpEABENIaBIIUM KOHEIl OMJIMHTBH3Ma
MPECChl B KOJOHHUM, CTAJO MOSBJICHHE JIBYX MOHOS3BIYHBIX Ta3€T-ONIIOHEHTOB.
B 1805 romy Tomac Kepu, ObIBIIMII ceKpeTapb OJHOTO U3 T'yOEpHATOPOB, Hadas
W3/1aBaTh aHIJION3bIUHYIO razery «KBebexk Mepkypu», KoTopas He TOJIBKO cTaja
PYIOpPOM KOJIOHMATLHOW aIMUHUCTPALIMU, HO U OTINYaNachk BHON (ppaHkodoOu-
eil. A B 1806 roay, B IpOTUBOBEC €H, MOSIBIIIACH (PPaHKOS3BIYHAS Ta3eTa JCmyTa-
ta Accambiien [Irepa benapa «Kanagsen» («Kanazgery), koropasi akTHBHO BKITIO-
yuiach B 3amuTy TpaB (paHkokanananeB. C mpotuBoctosiHus «Kanamben» u
«KBebex Mepkypu» [4. P. 14] naunnaetcs HOBbIN neproa B uctopun CMU Kae-
Oeka — 31oxa MOJUTHYECKOHN JKYyPHAIUCTUKH, KOTOpas MOJ0XKHIIa KOHell OUIINHT-
BU3MY paHHed nepuoanku KseOeka. [Ipousonnio pasmexeBaHue Meaua MPOBHH-
MU TIO SI3bIKOBOMY TMPUHLHUIY U KOHTEHTY, MEPEeX0J K MOHOJIMHIBU3MY, YTO U
CEroJIHs OTYETIMBO HAOJFOAaeTCsl B 000COOJIEHHOM COCYIIECTBOBAHMH JBYX CH-
creM CMU B KeGeke. A B Hauane XIX Beka (hpaHKOKaHa/ALbl MOYYBCTBOBAJIH
CBOE HepaBHONpaBue B WH(GOPMAMOHHON cdepe: ABE CTapellne ra3eThl CTaIH
aHTIos3pIYHBIME. «["azeTT ne Monpeanb» — B 1824 [4. Pp. 5-6; 5. P. 5]; «KBeOek-
ckas razeta» — ¢ 1832 rona [4. P. 1].

MOoKHO yTBEpKAaTh, YTO OMJIMHTBU3M, MPUCYIIUN MEepBBIM U3gaHusIM KBe-
Ocka, He BbIIEpKall MpoBepKy BpemeHeM, 1 CMU npoBUHIIMK B CBOEM Pa3BUTHUH
MPUILIA K MOHOJIMHTBU3MY. J[BE€ OTII€TIbHBIE CUCTEMBI MeANa coBpeMeHHOoro Kae-
Oeka — nuaupyromias (ppaHKOS3bIYHAS W KOMITAKTHASI aHTJIOSI3BIYHAS — JTO €IIle
OJlHA TPaHb «JBYX OJIMHOYECTB» (M3BECTHOE OINpeAeNIeHHEe KaHAaJCKOro MucaTels
Xpi0 MaksieHHaHa), 000COOIEHHOTO COCYIIIECTBOBAHMUS ABYX HAIHIi-OCHOBATEIHHUI]
coBpeMenHoi Kananel. A Ha QoHe oPUIMATEHOTO OMIIMHTBA3MA OCHOBOHM CBOEH
nHpopManmoHHOM mouTUKU KBeOek crenan MmeauaperuoHaanu3M. ITO HE TOJIBKO
(bpaHIy3cKHil S3bIK Meaua MPOBUHIMHK, HO W crHenu(uueckas «MOBECTKa IHS»
kBeOekckux CMMU, oueHb BepHO oxapakrepu3oBaHHas KoponeBckoil komuccuen
o razetam (1981), 6onee n3BectHoi kak Komuccusa Kenra (mo umenn ee mnpen-
cenarens Toma Kenra): «..DpaHKOsS3bIYHAS KYPHAIUCTHKA C CAMOTO Havala B3sjia
Ha ce0s1 eMMHCTBEHHYI0 MUCCHIO — CIIACTH HAIIMIO, KaK TOBOPHIIN PaHbIle, U 3TOT
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CBSIIIIEHHBIN JTONT HAacTpaWBaj Ha OMpe/leIEeHHOe MPe3peHre K 0OBIKHOBEHHBIM
HOBOCTSIM U OOJIBINYIO MPHUBS3aHHOCTh K aHAIM3Y, MATPUOTHYECKUM THPaaaM U
nponoBensM. Kypuanuctckuil [Tanteon ®@paniry3ckoit Kanaael HaceneH B cBoemM
npeobagaronieM OOJIBIIMHCTBE MaM(IETUCTAMHU U aBTOPaMU MEePEAOBBIX CTaTeH.
[Ipocroit peroprep 3necy He Gurypupyer» [6. P. 25]. Koneuno, 3To crieacrue
TOTO HEPAaBHOIPaBHs, KOTOPOE MOYTH JIBa C TIOJIOBUHON BEKa HCTIBITHIBAIN (hPAHKO-
ropopsue xutenu KeOeka mo cpaBHEHUIO ¢ KaHaauamu-anriaogoHamu. Ha-
MMOMHHM, 4TO O(HUIHUATBHOE «IIPU3HAHHE KBEOCKCKON HAIUI» COCTOSIIOCH JIUIIIH
B 2006 ronmy, Korjaa y BJacTU HaXOAWJIMCh KOHCEPBATOPHI BO TiaBe co CTUBEHOM
Xaprepom.

Ceroanst guiarMmanoM MHGOPMAIIMOHHOW TOJUTUKH MEIHWaperuoHaln3Ma B
KBebeke, 0e3ycnoBHO, SBISETCS €KETHEBHAs He3aBUCHMas razeta «JleByap».
AHpu bypacca, OCHOBaBIIMHI 3TO U34aHUE C CUMBOJIMYHBIM Ha3BaHueM «/[oir» B
1910 rony, BUaEN €ro MUCCHIO B 3aIIuTe camMoObITHOCTH KBeOeka 1 JeBU30M U3-
JaHus BeIOpat cioBa «/[lenait To, uro gomxen» — «Faits ce que dois» [7. C. 231].

[To Hamemy MHEHMIO, TIOJUTUKA MeauapernoHanusma s Ksebeka — 310
CPEIICTBO BBDKHMBAHHS B AHTJIOS3BIYHOM OKPYXKEHUH U CHOCOO MPOTHUBOCTOSHUS
(benepanbHON TOKTPUHE «OJIHA CTPaHA — OJIHA HallWs, TOBOPsIAs HA JBYX S3bl-
Kax», MOJOKEHHO! B OCHOBY 3akoHa 00 oduimanpbHoM OunuHrBU3Me (1969).
Opnako MeauapervoHanu3M uMmeet A KBeGeka u oOpaTHYIO CTOPOHY: HU OJHO
¢dpankoszpiaHoe CMU pOBUHIIMK HE CTAJIO OOIIEHANIMOHATBHBIM, B OTIUYHE,
HarpuMep, OT aHTIOs3bIYHON «I a3eTT» (Korma-To ABys3bIuHON «['azerT ne Mon-
peanb»). HanmomHuM, 4T0 OHAXbl KaHAJICKUA UCTOpUK I'eHpn MunHep oTme-
T «TpaauIIMOHHBIM CHMBOJIOM KBEOEKCKOTO HallMOHAJIM3Ma cTajl (paHIry3-
ckuit s361k» [8. C. 100]. I[loaTOMy MOHOJIMHIBU3M KBEOEKCKUX MeIua JaBHO MOJ-
kperieH 3akoHoM Ne 101 (Xaprtueit (paHITy3cKOro si3pIka), MPOBO3TIIACUBIINM
€IMHCTBEHHBIM O(UIMAIBHBIM S3bIKOM MPOBUHIMHU (hpanity3ckuii (1977). U Bpsa
mu B KBeOeke ¢ ero tpaaumueit ”HGOPMAIIMOHHON TOJUTUKH MeIHaperuoHaAIN3-
Ma MOTJIO MOSIBUTHCS TaKO€ MYJbTUKYJIbTYPHOE U MOJMIMHTBUCTHUYeckoe CMU,
kak Radio CHIN. Drta pagmocranmus, Bemaromias u3 TopoHTo u (emepanbHOI
cromuubl OTTaBel, OblIa OCHOBaHA BeTepaHOM BTopoil MUpOBOI BOMHBI, KaHA-
[IEM UTATBSHCKOTO TpoucxoxaeHus Jxonuu Jlombapauu B 1966 romy, mo mpu-
HaTUs 3akoHa 00 odunmanpbHoM OunuHTrBH3ME (1969). JI. JlomOGapau moHuMman,
YTO MEIUATIONIEPKKA «KAaHAJACKON MO3aWKW», KOTOpas HacuuThiBaeT Oosiee 200
HaIlMOHAJILHOCTEH, OYCHb Ba)KHA IS €IUHCTBA KaHaJckoro oomectsa [9. C. 72].
Radio CHIN, Bemaromiee He TONBKO Ha OPHUIIMATBHBIX, HO U HA MHOTHX JPYTHUX
s3pikax KaHajpl, TOKa OCTaeTCsl caMbIM YIa4HBIM MPUMEPOM OW- ¥ TIOJIUIIMHT-
Bu3Ma CMMU B cTpaHe KIE€HOBOTO JIUCTA.

PesynbTaThl

Ha ocHOBe npoBeZIeHHOTO HCCle0BaHUs COBPEMEHHYIO HH(POPMALIMOHHYIO
MOJINTUKY TpaBUTEIhCTBA KBeOEKa MOKHO OMpPENeIUTh KaK MEAHAPETHOHAIHU3M.
DTO HE TOJIBKO (PaHITYy3CKHI S3bIK MEIHA U CICIIU(PUIECKUNA, KKBEOSKCKHIN KOH-
TeHT. OCHOBHa 11eJIb MOJIUTUKUA Meauaperuonanusma B Kebeke — mpoTtuBocTo-
ATh (enepaIbHON TOKTpHHE 3aKOHA 00 OHUIMATEHOM OMITMHIBU3ME: «OJJHA CTpaHa —
OJlHA HAITUs, TOBOPAIIAs HA JABYX s3bIkax». B KBeOeke MOMHST, 4TO y MICTOKOB CO-
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BpeMeHHOM KaHazipl cTosM ABE HALIMU-OCHOBATENbHULIBL. 1 aske Takoil mpo3opiau-
BBl yM, Kak beHmxamun OpaHKInH, OKa3aJICs HE MPaB B CBOMX PACCYKICHUAX O
oyaymeMm Ksebeka. [Tocetus ero B 1760 roxny, oH nucain, yTo (ppaHKOroBOpsLIee
HaceneHune ObiBIIe HoBoit ®paHIM «B ATOH MallOHACEIEHHOW CTpaHe Oynaer
MeEHee YeM 3a IOJICTOJIETHS, O IaBJICHUEM aHTJIMYaH, 0OOCHOBABIIMXCS B KOJIO-
HUH TIOBCIO/Ty, COBEPIIEHHO CMEIIAHO U CIUTO C HAIlIUM HapoJIOM, Y KOTOPOTO OHO
M03auMCTBYeT s13bIK U 00buan» [10. Pp. 45—46]. Onnako Henapom Ha repoe Kae-
Oeka HauepTaHbl clioBa « S momHIo» (Je me souviens).

3aknyeHue

B pesynbraTe aHanmmza MeauapernoHalM3Ma Kak 0COOCHHOCTH HH(OpMAIIH-
oHHOH monuTuku KBeOeka MOKHO 3aKIIOYHUTh, UYTO i (HpaHKOPOHOB MPOBHUH-
MU 3TO CTIOCOO BEDKUBAHUS B aHTJIOSI3BIYHOM OKpYyx)eHuU. OJIHaKO Meauaperuo-
HaJIN3M UMEET ¥ 00paTHYIO CTOPOHY: HU 0J1HO ¢dpankoszpiaHoe CMU npoBUHIINN
HE CTaJo OOIICHAIMOHAIBHBIM, B OTJIWYHE, HAPUMEP, OT KBEOEKCKOW aHTJIOo-
s3piyHOM «['a3eTT» (Korma-To NBYs3bIYHON «l'azerT me MoHpeanb»): NeBSATh aH-
rI10OHHBIX MPOBUHLIMKA KaHajpl KUBYT CBOEH JKM3HBIO U MajO MHTEPECYHOTCS
BHyTpeHHUMHU Tpobiemamu KBeOGeka. OHaKo, 3Has €ro UCTOPHUIO, TECHO CBSA3aH-
HYIO C 3aIIUTON KBEOEKCKOW WJICHTUYHOCTH M POIHOTO S3bIKA, MOXHO CJeNaTh
BBIBOJI: TEH/ICHIIMS K MEMApErHOHATIN3MY COXpaHUTCS U B OnmKaiiiiee Bpemsl.
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AHHOTaIUA. AKTYaJTbHOCTD HICCTIETIOBAHUS OMPEEISIeTCs TeM, uTo TenekaHan «bu-bu-Cu 1»
MPEICTaBISIET HHTEPEC, MPEKIE BCETO, KaK 00pa3el] OOMECTBEHHOTO TEIeBUACHU, COXPaHsI-
IOIIEr0 MPECTIK U KOHKYPEHTOCTIOCOOHOCTh B TNI0O0ATBHOM PHIHOYHOM MEIHANpPOCTPAHCTBE.
Henpto sBrsiercss ananu3 3¢upa «bu-bu-Cu 1» ¢ Touku 3peHus GOpM KYypHAITUCTCKOTO U
OIIepaTOPCKOro TBOpUecTBa. J{JIs MpOBEICHUS HCCIEIOBaHUS ObLTa BRIOpaHA CEMHOTHYIECKAs
METOJIOJIOT s, KOTOpasi TO3BOJISIET HHTEPIPETUPOBATh 3HAKOBBIE CHCTEMBI, OY/b TO KYpPHAJIHUCT-
CKHE TEKCThl WIM TEJIEBU3HMOHHBIE KaJpbl, KaK B3aMMOCBSI3aHHbIE SIBJIECHUS KyIbTyphl. B pe-
3yJIbTaTe BBISBIECHBI BaXKHbIE COLMOKYJIBTYPHBIE 1 MUPOBO33PEHUYECKHE DJIEMEHTHI, 3aJI0)KEH-
Hble B Tenenepenayax «bu-bu-Cu 1» u onpenensromniye ux xaHpoBblil mpoduis. TakoBEIMI
ABIAKOTCA COLMaJIbHAas1 MHUCCHUS 06H1€CTBGHHOFO TCICBUJACHUS, COUYCTAHUC PETUOHAJIBHBIX U
CTOJIMYHBIX MOTHBOB, NpeoOagaHne cephe3HBIX MH(POPMANMOHHBIX mepenad. Kpome rtoro,
MPOrpaMMbl OTKPBITHI JJI pa3BieKaTeNbHON MPOAYKLMH, B TOM 4YKCiIe UMIIOPTHOU. MMeeT MecTo
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tuke «bu-bu-Cu 1», KoTopas MOXKeT OBITh ITOJIE3HBIM IIPUMEPOM UIS Pa3pabOTKH CTpaTeTHid
pa3BUTHA O6HICCTBGHHOFO TCICBUJCHUS B IPYTUX CTPpAHAX.
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Abstract. The relevance of the study is based on the fact that the BBC One channel is
interesting as an example of a public service broadcaster which retains its image and competi-
tiveness on the global media market. The goal of the research is to analyze the BBC One pro-
gramming with regard to its forms of journalists’ and cameramen’s work. The semiotic metho-
dology is chosen for interpreting sign systems, i. e. journalist’s texts or TV frames, as inter-
connected phenomena of culture. As a result, important sociocultural and philosophical ele-
ments integrated into the BBC One programming and determining its genre profile have been
revealed. The social mission of the public broadcasting, combination of regional and metro-
politan grounds, the prevalence of serious news genres are among them. Moreover, the pro-
grams are open for entertaining content including a foreign-made one. There is also a visual
and aesthetic adaptation of pre-TV cultural forms of theater and the tabloid press, etc. Therefore,
we can speak of a rather flexible programming policy of the BBC One, which can be a good
model to develop strategies for public service broadcasters in other countries.
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BeegeHue

BenukoOpuTtanust — cTpaHa ¢ OJHOHN M3 CaMbIX CTapbIX U Pa3BUTHIX CUCTEM
TEJIEBU3MOHHOTO BEIIaHMs, KOTOPOH yAaeTcs B AMOXY INI00ATU3aluy MOIepiKU-
BaTh OCOOBIA OOJMK M BBICOKMI aBTOPUTET CBOEH SKpaHHOM mponaykuuu. OcHo-
BOIIOJIO)KHUKOM TeJneBueHusl B BenukoOputanuu Oblia bpuTaHckas Bemaresb-
Has kopropauus («bu-bu-Cn»), koTopas 1 B HalllM THU OCTaeTCs JUIEPOM OpH-
TAHCKOM TEJIeBU3MOHHOM OTpaciau (HECMOTpPS HAa HAJIMYME CUIIbHBIX KOHKYPEHTOB)
U OJHUM M3 CaMbIX aBTOPUTETHBIX MUPOBBIX ITPOU3BOJUTENIEH TEIEBU3HMOHHOTO
KOHTEHTa. B OTeuecTBeHHOW HayKe eCTh sl UCCIEIOBAaHUM, Kacaromuxcs Opu-
TaHCKOI'O TEJIEBHUJICHHs, OJJHAKO B HUX JINOO M3JI0’KeHa o0Ias KapTUHA Pa3BUTHUS
oOmiecTBeHHOro Tenesemanus B Benukoopuranuu [1-4], nubo paccmarpuBarorcs
OTJIENbHBIE JKAHPBI [S], OHAKO B JIMTEpAType HEIOCTATOYHO NPEICTABIECH KYyJlb-
TYpOJIOTUYECKUH B3IJISI HAa Telenepeayn, B 4acTHOCTU kaHana «bu-bu-Cu 1»,
coueTalluii BHUMaHUe K BepOalbHOM U BU3YaJbHON CTOPOHE SKpaHHOI Mpo-
TYKIHH.
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AHanu3 ceTku BewaHna «<bu-bun-Cu 1»

OobmecTBenHbIl xapaktep «bu-bu-Cu 1» nposBisercss B cTpeMIIeHHN OBITh
«TEJIEBU3MOHHBIM KaHAJIOM CMEIIaHHOTO KaHPOBOT'O MPOGMIIs C CaMbIM OOJIBIIUM
O0XBaTOM ayJUTOPHUH IO Bcel BenukoOputaHum U TpaHCIUPOBATH HIMPOKHUMN
CIIEKTP BBICOKOKAYECTBEHHBIX mepenau» [6—7]. DTa 3amaya peannsyercs, Cpeau
MPOYETro, 3a CUET «PETHOHATBHBIX Bapranuit» 3¢upa «bu-bu-Cu 1», kotopsie co-
3nanbl Juia Hlotnanauu, Yansca, CeBepHoit Mpnanauu u oTaenbHBIX OOLIMH, TO-
BOPSIIIIMX Ha TIIBCKOM si3bike. Kpome Toro, B cetke Bemanus «bu-bu-Cu 1»
IIPELyCMOTPEHBI OKHA JUIS BBIXOZA JIOKAJIbHBIX BBITYCKOB HOBOCTEH B KaXIOM U3
12 pernonoB Aurnu# [8].

O BBINOJIHEHUH 33/1a4M COOMIOIEHHS )KaHPOBOTO pa3HOO0pa3Hsl CBUIETENILCTBY-
eT cleayIolas CTaTUCTHKA, SIBISIIOIIAsICS pe3yIbTaToOM aHaiu3a IpOorpaMMbl Iie-
penau «bu-bu-Cu 1» B nepuoa ¢ 30 mapta no 12 anpenst 2020 rona: 33 % s¢up-
HOTO BPEMEHHM 3aHUMalOT HH(POpMaLlMOHHbIE Niepenaun, 24 % — T0KyMEeHTaJIbHbIE
u obpazoBaTenbHble mepenaud, 21 % — XyJqoecTBeHHbIE (HIBMBI U CEpPHAIBI,
9 % — cropTUBHBIE TpaHCISIMH, 6 % — pa3BieKkaTeabHble iepeaauu, 4 % — nepe-
Jla4u 0 KyJpType. Takoil packial CBUIETENbCTBYET, C OAHON CTOPOHBI, O CEPbE3-
HOCTH 3KpaHHOM npoaykuuu «bu-bu-Cu 1». C npyroil cTopoHbl, 3HaUUTEIbHAS
J0J1s1 XyAO0KECTBEHHBIX (MIBMOB U CEpPHAJIOB (B TOM YHCIIE MHHU-CEPHAJIOB),
00BEANHSIONINX B ce0€ MHTEIUIEKTyalIbHbIE (MPOCBETUTENHCKUE) U Pa3BIEKATEb-
Hble KOMNOHEHTHI [5. C. 8], roBopUT 00 ydere pbIHOYHBIX (PaKTOPOB IPH BBIPA-
00TKEe MPOrpaMMHOI MOJIUTHUKH TeJEKaHala.

UHPopmaumnoHHbie nepeaaum u UHPOTENHMEHT

OcHoBa OOLIECTBEHHOI'O TEJNEBUACHHUS — HOBOCTH. [lepBOoHayanbHO IaB-
HBIM BBIMMyCK HOBOCTeH BbIxoamin Ha «bu-bu-Cu 1», kak u Ha «A#l-Tu-Bu» (kom-
MEpUYECKOM KaHaJle — TTIaBHOM KOHKypeHTe «bu-bu-Cu 1»), B 21:00, HO 3aTeM o0a
BeIyLIMX OpUTAHCKHUX TelleKaHaja MepeABHHYIH STOT BhIMyck Ha 22:00, ¢ Tem
9TOOBI OCBOOOIUTH MpaiM-TaiiM 1ist Tokasa (puiasmoB u cepuainos [4. C. 21]. Ilpu
stoM U «bu-bu-Cu 1», n «Ai-Tu-Bu» BBenn B CeTKy BelaHUS BBIIYCKH HOBO-
creit B 18:00 — ceffuac OHM UMEIOT ToAYaAC Aake 00Jiee BHICOKHE PEHTHHTH, YeM
BbImycku B 22:00. 3T0 cBs3aHO C TeM, YTO MOCIIEe HUX Ha 00OMX KaHAIaX BBIXOMST
peruoHaibHble UHPOPMAIMOHHBIE MEepeayu, TPAJAUIMOHHO IPEACTABISIONINE
WHTEpeC JUIsl ayIUTOpUM Ha MecTax. /laHHas mporpaMMHasi MOJIUTHKA — IPUMED
TOTO, KaK 3a CUET PErHOHAIN3AUH dPHpa TeIeKaHaIaM YAaJIoCh TOOUThCS «pac-
WIUPEHUS» NpailM-TailM, TO €CTh MPUBJEYb 3pUTENEH K TEIedKpaHaM Jaxe paH-
HUM BEYEpPOM, KOTJIa OOBIYHO JIFOJIU HE CKIIOHHBI CMOTPETH TEJIEBU30D [9].

B 19:30 (To ectb B npaiim-Taiim) Ha «bu-bu-Cu 1» Bbeixonut «IlaHopamay —
camasi JOJrOXKMBYLIass B MUpe MH(POpPMAIMOHHO-aHAJIUTHYECKAsl Mepeaaya, Bbl-
Jep>KaHHasi B Pycie pacclieOBAaTEIbCKON KYPHATUCTUKA U BIEPBBIEC BBILIEAIIAS
Ha 3kpaHbl B 1953 rony. Ecnu B «Ilanopamey paccnenoBaTenbcKas KypHaIUCTH-
Ka MMEEeT MOJIMTUYECKYIO HAlpaBJIEHHOCTb, TO B nepenadye «CTOPOXKEBOM mecy
(Watchdog, ¢ 2020 roga B pamkax 1oy «OIuH») — COLMATIbBHO-O)KOHOMHUYECKYIO:
KYPHAIUCTHI pa3OUpPaIOT CIydyau HapyIIeHUs MpaB paOOTHUKOB, KIUEHTOB WIIU
JIEJIOBBIX TAPTHEPOB, a TAKXKE MPOSBJICHHUS MOIIEHHUYECTBA W XAJIATHOCTU TPHU
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BesieHuu nen. O6e nmepeaayn oTBevyaroT couuanbHoi muccun «bu-bu-Cuy», onHa-
KO CYIIECTBEHHO PA3JIMYaIOTCs [0 YacTH BU3yalibHOTro opopmienusd. [ns «Ilano-
pambl» XapakTepeH (opMaT KIaCCHYECKHX «OOJIBIIMX» pernopTaXkeil ¢ cOOTBeT-
CTBYIOIIEH MaHEpOW ChEMKHU (JJMHHBIE IUIaHbI, TIIATEIbHBIN NOJ00p MHU3aHCIIe-
HBI JJI1 MIHTEPBbIO), B TO BpeMs Kak «CTOpOkeBOi mec» oTinuyaercs dosee cMme-
JIOW, TUHAMAYHON KapTUHKOW C OBICTPOI CMEHOW paKypCOB M TEM.

WHTepec nmpeacTaBiseT MOIUTHYECKOE TOK-110y «Bpems Bompocos» (Question
Time), BeIXOAsIIEE O YeTBEpram Iocie mnpaiM-taiima (B 22:35) U BOCTIPOU3BO-
Js1iee, B CyIIHOCTH, packiaj MHEHUN B OpUTAHCKOM MapilaMeHTe: Ha TOK-IIOY
OOBIYHO MPUIJIALIAIOTCS MPEICTAaBUTEIN MPABUTENLCTBA, O(UIMATIBLHON OMIO3U-
uuu (TeHeBOro kabuHeTa) U APYyrux noiautuueckux naptuit [10]. Opranuzaropsl
TOK-ITI0y M30eraroT KOHGPOHTAIIMOHHOCTH TI0 00€ CTOPOHBI IKpaHa, U B 3TOM MM
MIOMOTAIOT ONEpaTOPhl: PABHOMEPHOE OCBEIEHUE, OJHOOOPA3HbIE, T0JITHE IIIaHbI
0e3 «1epedpocoK» KaMepbl BHOCST BKJIAJ B IOJAEpKaHUE CIIOKOMHON aTMochepsl
(CTHIIb CheMOK HAaIIOMHMHAET dKpaHHYIO MpoaykIuio 1970-1980-x romos).

Yro kacaeTcs kaHpa «UH(POTEHHMEHT», HEOOXOIUMO OTMETUTh, MpPEXkKAe
Bcero, moy «Omua» (The One Show), BeIxoasmee Kaxaplii Oy nauit n1eHs B 19:00
U coBMelaoIee B cede MHPOPMAIMOHHBIN KypHal U TOK-110y. OHO 0XBaThIBAET
Ype3BbIYAHO IIUPOKUI KPYT TEM — OT CEPbE3HBIX MOJIUTUYECKUX HOBOCTEH 10
UIYTOYHBIX CIUIETEH, OJTHAKO KPOME MPEIMETHOr0 pa3Hoo0pas3us y 3To! nepenayu
€CTh €Ille OJJHa O0COOEHHOCTh — OJIArOTBOPHUTENBHOCTh. B pamkax moy «OmauH»
MEePUOIMYECKH TPOBOJUTCA COOp CPEACTB HAa MOMOIb CHUPOTaM, OXpaHy IMKON
npuposl u T. 1. JKaHpy «MHPOTEHHMEHT» COOTBETCTBYET U BH3YyalIbHOE O(POPM-
JIeHHWe: CTYIUNHBIA (POH COCTOUT U3 Pa3HOIBETHBIX BEPTUKAJIBHBIX IOJIOC, a OIe-
paTopbl 4acTO UCIOJIB3YIOT BHYTPUKAIPOBYIO AUHAMUKY («IepeOpockl», TpuodIIu-
KEHUS U OTAAJICHUS KaMEPBhI).

Kpome Toro, k xaHpy «MHOOTEHHMEHT» OTHOCSTCS MEpeayu O «CTUie
KU3HW», KOTOPBbIE HE TOJIBKO PACCKa3bIBAIOT O JKU3HHU, HO U «IIPOTPaMMHUPYIOT
ctuib xm3Hm» (lifestyle programming). «IToGer 3a ropom» — BecbMa MmokKa3aTelb-
Has Tepenaya C TOYKU 3pEHUs OPUTAHCKOTO MEHTAJIMTETa: 3TO IOy YacTHOM
cobcTBeHHOCTHY. OHO 3aKJIIOYaeTCs B TOM, YTO 3KCIEPTHl OCMaTPUBAIOT HEJIBU-
XKUMOCTb B CEJIbCKOM MECTHOCTH, B JEHCTBUTEILHOCTH BBICTABIEHHYIO Ha IMpO-
Taxy: AJs Tele3puTesiel Mo3HaBaTeIbHO-CTPAHOBEIUECKHE aCMeKThI 3/1eCh coue-
TAIOTCS C JEJOBBIMH — C XKEJIAHUEM Y3HATh, CKOJIBKO MOXET CTOMTH Ta WJIN MHAsS
cobctBeHHOCTH. [107100HBIM 00pa3oM AENOBYIO CTOPOHY OPUTAHCKOTO (M IIHUpEe —
aHTJI0-aMEPUKAHCKOT0) MEHTAJINTETa OTPakaeT M aMEPUKAHCKOE PEATUTHU-ILIOY
«ITogmacTepbe», Beixoasiee Ha «bu-bu-Cu 1» no ¢panmmsze: HaunMHaIONINE
OM3HECMEHBI JOJKHBI BBIITOJIHUTE 33JJaHUs U 3acCly’)KUTh NTOXBaJy MarHatra — Be-

JYIIETO IIO0Y.

KynbtypHas muccus «<bu-bu-Cn 1»

Astopurer «bu-bu-Cu» ocHoBbIBaeTcs, Hapsay ¢ HUHPOPMALMOHHBIMU TIe-
penayaMu, U Ha XyJOKECTBEHHbIX Teneduiabmax. [lokoneHne «paccepKeHHbIX
MOJIOZIBIX JIFOICH» J1al0 HE TOJBKO BBIJAIOUIMXCS IHUCATENEH U KHHOPEKHUCCEPOB,
HO U TEJIeIpaMaTyproB, KOTOpPbIE NMPUBHECIHU B HKPAHHYIO MPOIYKIHIO OCTPYIO
COLMAJIbHYIO HampaBieHHOCTh. B uwactHocTH, Tenepunsm Kena Jloyua «Jlomoi,
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Kotu» o xu3Hu OemHskoB, moka3aHHbld «bu-bu-Cu 1» B 1966 rony, cuntaercs
OJTHOM M3 Jy4IIMX Iepenad B UCTOpuM OputaHckoro TeneBujeHus [11. C. 196].
ConunanpHas HaNpaBJICHHOCTh Kak peaym3aius (QyHKIUH 3a00Thl 00 oOImecTBe
MPOSIBIISIETCS U B Meoipamax. B wactHocTy, MbUibHAdA onepa «Kurenu HMct-Onaay,
BbIXomsmmas B 3¢up ¢ 1985 roma (¢ MomeHTa MacmTaOHOrO OOHOBIIECHHS IPO-
rpammbl «bu-bu-Cuy»), crana BakHON 4acThi0 OpUTaHCKOW KynbTyphl. OHa pac-
CKa3bIBaeT O MOBCEHEBHOM XKM3HH B BBIMBIIITIEHHOM OKpyTe Yondopa (JIonaon),
HO 3aTparuBaeT MHOTHE CIIOPHBIC WIH 3alpelIeHHBIE TEMbI U3 PEaTbHOMN KU3HHU —
COIIMAJIbHOE HEPaBEHCTBO, 0e3paboTHUIly, PacOBYIO NUCKPUMHUHAIUIO, HACUIIHE,
CeKcyalbHble MeHbIIMHCTBA. Cpenu apamaTudeckux cepuaioB Ha «bu-bu-Cu 1»
MOXHO BBIJICTIUTh MeAUIMHCKHUE cepuaibl «['opon Xonbduy», «HecuacTHbiil ciy-
yait» (Casualty) u «/lokTtopa», a Taxke KpUMHUHAIBHBIA cepran «HoBbie TPrOKM»
(New Tricks). MuTepecHo, 4To AeicTBHE BCeX MEPEUHCICHHBIX CEpUATOB Pa3BO-
paunBaerca B Jlonnone, a 3Haunt, «bu-bu-Cu 1», B oTau4me OT IEHTPAIbHBIX
TEJIEKaHAJIOB HEKOTOPBIX JIPYTUX cTpaH (Hampumep, ['epmanun), He n3beraer ak-
LEHTUPOBAHUS CTOJIMYHBIX MOTUBOB B CBOEH 9KpaHHOU MPOTYKIUH.

Hapsiny ¢ nemoHcTpamuei comuanbHbIX mpodiiem «bu-bu-Cu 1» Bumut
CBOIO MUCCHIO U B IIPOCBEILICHUH TEJIE3PUTENIEH, TPUUEM 3Ta MUCCHSI pealn3yercs
KaK B XYyJIOKECTBEHHOM, TaK U B JJOKyYMEHTaJbHOM >xaHpe. Lllnupokyro MexayHa-
POJHYIO U3BECTHOCTh MOJIYYIJIM JOKYMEHTAJIbHBIE IIUKJIBl aHTJUHCKOTO HaTypa-
mucta J[pBuna Otrenbdopo «l omybas muraneray u «I[lnmanera 3emus». Kauru npy-
roro MomyJIIpHOTO Nucartess, BerepuHapa [xeiimca X3pproTa nocimyXuid OCHO-
BOM utst Tenecepuana «O Bcex CO3MaHUsX, OONbIIMX U Manbix». Eme onuH mpu-
Mep XYIOXKECTBEHHOTO MPOAYKTa C OOJIBIINM MO3HABATEIbHBIM MOTEHIIMATIOM —
Hay4yHo-(aHTacTHueckuil cepuan «lokrop Kro» [12].

B obnactu KyJnbTyphl 3aMEeTHBIM siBieHUEeM B 3dupe «bu-bu-Cu 1» B m0-
clenHee AecSITUIIETHE CTall TOKyMEeHTaIbHbIA UK «BooOpasuTe», coznateneM u
BEIyLIUM KOTOporo BbicTymaeT AjnaH EHT06. Cepuan oxBaThIBaeT Ype3BhIYAITHO
IMIUPOKUN KPYT TEM U JTUIHOCTEH — Omorpaduu IpamMarypros, MeBIOB, TAHIIOPOB,
HCTOPUHU MY3BIKAJIbHBIX M JIUTEPATypHBIX HalpaBieHuil. BaxkHO OTMETUTH, 4TO
Anan EHTOO OTHIOOH HE OTpaHMYMBAETCS OPUTAHCKOW TEMATUKOW, BHAS CBOIO
MUCCHIO B TOM, YTOOBI PUBHOCUTH B JIOMa TEJIE3PUTENICH KYJIbTYypy BCEro MHUpa.
Ecnu B BhIlIEHa3BaHHBIX MH(QOPMAIMOHHBIX Mepefadax HaOJI01aaoch COBIMaje-
HUE UX MPOQUIIA U BU3YaJbHOTO CTHIIA, TO UK «Boobpaszure» CTpouTCcs Ha BU-
3yaJbHOM KOHTpAcCTE: 3Ta Iepeada o KyJbType CHUMAeTCsl He TI0 KaHOHaM TeJie-
BU3MOHHOM 3CTETHKHU, KaK MOXKHO OBLJIO OBl OKUAATh, @ B JTUHAMUYHOM CTHUJIE,
MOPOil MEePEeKIUKAIOIIEMCS JaKe C JTIOOUTEIHCKUMHU CheMKaMU (Halpumep, Koraa
MIPY 3alUCH WHTEPBBIO COOCCEIHUKH HIYT U KYPHAIHUCT CaM JICPKHT KaMepy B
pyke). [lo-BuauMomy, Takoil CTUIIb BBIOpAH C LIENBI0 CAENATh Mepenady o KyJib-
Typ€ COBPEMEHHOM, HOBATOPCKOW, UHTEPECHOU LIUPOKOMN ay IUTOPHH.

PasBnekartenbHbli 610K BewaHna «<bu-bu-Cu 1»

B 10 *e Bpems He cnenyer BocnpuHuMarh «bu-bu-Cu 1» kak Tenexanadn,
3aHATHIM UCKITIOYUTEIHHO MPOCBEIIEHNEM U BOCTIMTaHHEM HaceneHus. Hemarno Ha
«bu-bu-Cu 1» u pasBiekaTeNnbHbIX Nepeaay, U3-3a 4ero KaHajal HepeaKo OOBHHS-
IOT B MOMYJU3ME U MOJPAKaHUU KOHKYPEHTaM M3 YHCIIa KOMMEPYECKHX TeJIeKaHa-
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70B. JleficTBUTENBHO, TAKUE I1I0Y, KaK TaHIEBATbHBIN KOHKYpC «IIpocTo mpuxoau TaH-
LIEBaTh», UMEIOT OOJIBIIIOE CXOJACTBO C MpoaykKiuen «An-Tu-Bmw»y unu «Yennen 5».
Kommepueckuii HasieT mposBiisieTcss U B AeMOHCTpHpyeMbIX «bu-bu-Cu 1» ummnopt-
HBIX IIepeJavax, B IEPBYI0 OYEpEelb AMEPUKAHCKHUX (HAIpUMEp, B PEATUTH-ILIOY
«[TonmacTepbe» UM KPUMUHAILHOM cepuaie «Jluarnos: youiictBoy).

OTaenbHO ciienyeT OCTaHOBUTHCS HAa KOMEIUHHBIX IEepeladax B COCTaBe
pa3BiekatenbHoro 6moka. «llloy I'poma Hoprona» knaccudunumpyercss Kak TOK-
110y, OJJTHAKO B AEMCTBUTEILHOCTH OHO COBMEIIAET B ce0€ HECKOJIBKO MOKaHPOB
BapheTe — IOMOPUCTUYECKUE CTEHIAN-MOHOJIOTH BEAYIIETO, MYy3bIKallbHbIE HOME-
pa, Urpsl co 3pUTeNsiMU. B nepenaue BcTpeyaeTcst JOCTATOYHO rpyObli FOMOP, KO-
TOPBIA B I[EJIOM COOTBETCTBYET TPAAMIIMSIM aHTIMHCKON OyIbBapHON MPECCHI, HO
B KOTOPOM MO’KHO YBUJAETH BIMSHHE U aMEPUKAHCKUX KOMEIUIHBIX TpaauLUH.
Bonee deTkyro KOppesisuio ¢ KaHPOM CTEHAAN-KOMEIUH OOHAPYKHBAET IIOY
«Hanpsimyto u3 Anosuio»: OHO TpaHCIuUpyeTcs B HpsMOM 3¢upe u3 Tearpa
«XammepcmuT Anoinio» B JIOHIOHE U HE UMEET MOCTOSHHOTO BEAYIIETO, Kax-
JbIA BBIMYCK BEJET TOT WM MHOW MpPUIJIAICHHBIA apTUCT. TpaaulnOHHBIM Opu-
TAHCKUM >KaHPOM pa3BJIEKaTeNbHBIX Telenepenad SBJSIOTCS CUTYaI[HOHHBIE KO-
MEIH, CUTKOMBI (IIEPBBIM CUTKOMOM B HCTOPUU CUMTAETCS OpUTAHCKUN cepua
1940-x rogoB «Ycnexu I[Tunpaiita», Pinwright's Progress).

Kax BuHO 13 npuBeieHHOH BbIIlI€ CTATUCTUKH, CIIOPT HE OTHOCUTCS K MPH-
opuTeTaMm mporpaMMHoOil monutuku «bu-bu-Cu 1»: Tenekanan mokasbpiBaeT TOJNb-
KO T€ COpPEBHOBAHUS, KOTOPbIE CUUTAIOTCS HEOTHEMIIEMBIMH JJIsi OpUTAHCKOM
CHIOPTUBHOM KYJIBTYpPbI — 0030pbl ueMnuoHata AHruu mo ¢Gyrdory, YuMOnmon-
CKMI TeHHUCHBIH TypHHp, JloHmOHCKMIT MapadoH, Omumnuiickue urpsl U ¢Qu-
HaJIbHYIO UTPY MO amepukanckoMy (yToony «CynepOoymn» (mocnennuii ¢pakrt ro-
BOPHUT O BJIMSHUU aMEPUKAHCKOW KyJIbTYpbl HA OPUTAHCKOE TEJIEBUJICHUE).

3aknyeHue

[TomBosst MTOTH, HEOOXOIMMO KOHCTATUPOBATH, YTO TenekaHal «bu-bu-Cu 1y,
HECMOTPSI Ha IABJIECHUE PBIHKA, OCTAETCS CEPbE3HBIM U KaUECTBEHHBIM CPEICTBOM
MaccoBOW MH(OpMaLMK, OPUEHTUPOBAHHBIM B NIEPBYIO OUEpE/lb HA HETIPEAB3ATOE
nH(OpPMHUPOBaHKE U MPOCBEleHUE Tene3puTeneil. HoBocTH cocTaBisioT npoduib
TeJIeKaHaya, OTHAaKO MH(POPMUPOBAaHUE UJIET pyKa 00 PyKy C COIMaIbHONH MUCCH-
eit: MHorue nepenaun «bu-bu-Cu 1» HampaBieHsl Ha TO, YTOOBI TOMOTaTh JIIO-
JIIM, TIOACKA3bIBATh UM PEIIEHUE )KU3HEHHBIX HEYPSAUL, 1aBaTh OpUeHTUPHL. He-
MaJIbI{ BKJIAJ B BBIIIOJIHEHUE TEJIEKAHAJIOM CBOEH COLMAIIBHOW MUCCHUU BHOCUT U
pPErMOHAJIBbHBIN acleKT BellaHus. AHalM3 IO0Kas3al, YyTO, HECMOTpPSI Ha CEpbe3-
HOCTbH TEJIEKaHAJIA, PA3BJIEKATEIbHbIC MIEPENAUYN UTPAIOT BaXKHYIO POJb B €r0 Be-
[IAHWUHU, YTO TOJYEPKUBACTCS TeM (PAKTOM, YTO MHOTHE IOy, UTPHI U CEPHUAIIbI
UAYT B MpaiimM-TaiiM. DTO CBUAETEIBCTBYET O T'MOKON MPOrpaMMHON TMOJHTHKE
pyxoBoacTBa «bu-bu-Cu 1», HanpaBieHHOI Ha NpPUBJIEUYEHNE Pa3HBIX KaTEropuil
TEJNEe3pUTENeH C IEeNbI0 UX MOCTENEHHOTO MPUOOIIEHHS K CTaHAapTaM KauyecCTBEH-
HOW TEeNEeKYPHAUIUCTUKH. Ha BBITIOJTHEHHE 3TOM 3aJayd OPUEHTHPOBAHA U BU3Y-
anbHasg CTOpoHa 3dupa: padoTas Mo JUHUH COUYETAEMOCTH HIIM KOHTpACTa C Mpo-
¢bwreM TON WM MHOH Telenepenadn, pexkuccepbl U OMepaTopbl CTapatoTCs MpH-
JIaTh €1 IOTOJHUTEIBHYI0 ACTETUYECKYIO IPUBJIEKATEIILHOCTD.
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AnHoTanms. PaccmaTpuBaeTcs poiib CpeACTB MaccoBoil MH(popManuu B GopMHpPOBa-
HUM OOIIECTBEHHOTO MHEHHS, B KOTOPOM IIPOSIBISIETCS OTHOIIECHHE MPEICTaBUTEICH pa3HBIX
MOKOJIEHUH K MaTpUOTHUYECKOW Hee. AHAIM3UPYIOTCA TEKCThl YEThIpEX IOCyAapCTBEHHBIX
nmporpaMm nox oommM Ha3zBanueM «[laTpuoTmueckoe Bocnuranue rpaxkaan Poccuiickoit ®e-
nepauun» (2001-2005, 2006-2010, 2011-2015, 20162020 rr.), IPOBOAUTCA UX COMOCTaB-
JIeHHE C TOJIOKEHUSIMU TEOPUHU MOKOJIEHHM, TJie OTPaskeHbl TUIIOJIOTUYECKHUE YePThl HHAUBU-
JIyaJU3UpOBaHHBIX OOBEKTOB BOCIUTAHUA. B KOHTEKCTE MCUXOJIOTHYECKOTO IOPTPETa MOJIO-
JIeKU (TaKk Ha3bIBaGMBIX MOKOJIEHUH Y U Z) B mporpaMmmax oOHapy>KUBAETCS HEJAOCTATOYHAs
TeopeTHueckas npopaboTka cTpareruu padotsl co CMU, TpaHCIUPYIOUIMMHU aKTyalbHYIO
roCyIapCTBEHHYIO TIOBECTKY, — Pa3pbiB MEKIY OCOOSHHOCTSIMH KOMMYHHKATHBHOTO IMOBEIE-
HUS I(POBOTO MOKOJICHUS U IpeaaraeMbIMi MeToiaMu Bocnutanus. [lo uroram uccmemo-
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JIO’KEHUI TEOPUH TIOKOJICHUH.
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Abstract. The article provides an analysis of the Russian citizens’ patriotic education
taking into consideration the generation characteristics. The state patriotic education programs
have been aimed at these audiences for the past twenty years and included special patriotic
mass media activities. The authors apply to the theory of generations and identify the features
of the Russian various age citizens' patriotic ideology and its correlation with state instru-
ments and measures for patriotic education through the media for four periods (2001-2005,
20062010, 2011-2015, 2016-2020). The study addresses the mass media role and functions
in public opinion forming; the research also comprises the exploring interaction between ge-
neral state patriotic education and media as a patriotic idea guide for different generations
groups. Generalizing their scientific results, authors conclude that it is necessary to revise the
mass media role in patriotic education and formation of young patriots in future state pro-
grams, based on the peculiarities of the new generations’ vision of the world. The article in-
cludes the proposals and recommendations for the special mass media events promoting pat-
riotic idea in new media to secure the most effective results of such programs implementation
in the future.
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BeepneHue

B konme XX Beka nocine pacmaga CCCP B PoccuiickoM rocynapctse 000cTpu-
JMCh COLMATIbHO-I)KOHOMUYECKUE MpoOsaeMbl. bone3HeHHble Ui 00IecTBa 3KOHO-
Mu4ecKkue pe@opMbl U MOTUTUUYECKUNA KPU3UC CIPOBOLUPOBATH KapAWHAIbHBIC
W3MEHEHUS HAIPaBJICHUH OOIIECTBEHHOTO Pa3BUTHUS U T100ATBHYIO MEPEeOpHEH-
TalWI0 UHAUBUAYAJIBHBIX U TPYNIOBBIX LIEHHOCTEH MOJIOJIEKH: MaTepHallbHOE Ha-
YHHAET Mpeo0IaiaTh HaJ JYXOBHBIM, TIPOUCXOJHUT YCWICHUE HEraTHBH3Ma, IPO-
MajaeT 4YeTkas rpaxaaHckas no3uuus. Hactynuia smoxa «HpaBCTBEHHOTO TOJIOAA»
U «TUOEIH TOCyIapCTBEHHOIO MAaTpUOTH3May. Vniest BO3pOXKIEHNS MaTPUOTHIECKOTO
BOCTIMUTAHUS B TOCTKPU3UCHOM OOIIECTBE MOJYYWJIa 3HAYUTENBHYIO MOAJEPIKKY
co croponsl rocynapctsa: [TocranoBnenuem IlpaButensctBa Poccuiickoni dene-
paruu ot 16 despans 2001 roga Ne 122 «O rocyaapcTBeHHOU nporpamme ,,I1at-
puoTHYecKoe BocnuTanue rpaxkiaan Poccuiickoit @eneparmu Ha 2001-2005 romsr»
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Obla yTBep:K/IeHa mepBasi (M3 YeThIpeX CYIIECTBYIOIINX ) MATHIETHSS MPOorpaMma
10 Pa3BUTHIO CUCTEMBI IaTPUOTHYECKOro BocniuTanus. Ee npeanasHaueHnem Obu1o
(hopMUpOBaHHE MATPUOTUYECKUX YYBCTB, KOHCOJHIALMU OOIECTBA, MOAIEPKKA
OOIIECTBEHHONM M IKOHOMUYECKOW CTaOWUIBHOCTU M YNPOUHEHUS JPYKObI HApo-
noB Poccuiickoit @enepannu [1]. Lens nuccnegoBanus — paccmMorpers poib CMU
B peajiM3aliy roCyJapCTBEHHBIX MPOrpaMM MaTPUOTHYECKOTO BOCIUTAHUS CKBO3b
MpU3MY TOKOJIEHYECKHX OCOOEHHOCTEH ayAuTOpUn U chOpMYyINPOBATH PEKOMEH-
Ty 1o peanu3aluuu OyayIlMX MporpamMM, paCCUUTAHHBIX HA HOBOE MOKOJIEHHE
MOJIOCKU.

MaTpunornyeckoe BocnutaHue u CMU
B KOHTEKCTEe TeOpPUM NOKOJIeHN1

B uccnenoBannu b.B. Jlyomna «BpeMs u JIt0Id: 0 MacCOBOM BOCIPHSITHH
COLMAJIBHBIX TIEPEMEH» MPUBEICHBI COLIMOJIOTHYECKHIE JaHHbIE, PEKOHCTPYUPYIOLIHE
KapTHHY 00IecTBeHHBIX HacTpoeHui B Poccun 1990-x rogos [2]. Ha mpotsike-
HUU JECATH JIET YUYEHBIH MPOBOJWII OIPOCHI, HA OCHOBE KOTOPBIX MPEACTABUI B
CBOEM HAyYHOM TpY/Jle KapTHUHBI MPOILIOro, HACTOSILETO M OyyIIero ria3amu yesno-
BEKa 210XU 2100anbHbIX nepemer u nepecmpotixu. COIMOJIOT MPOBOIUI OMPOCHI
Cpeau JIoAeH Pa3IMYHbIX COUAEHO-AEMOTPaQHUECKUX TPYIII, MPOKUBAIOIINX B
pa3HbIX M0 MaciTaly UM ypoBHIO pa3BuTHs ropogax Poccun. CormacHo uccueno-
Banuto b.B. JlyOuna, Ha ucxome XX Beka OONBIIMHCTBO TPaKJaH OILYyTHUIIO W3-
MEHEHUS, HO UX HaJeXJbl Ha Jy4Ylllee HE ONpaBIaJIUCh, )KU3Hb CTajla XyXKe, YeM
OHHU MoriH ce0e nmpenctaBuThb. [Ipu 3Tom k 1999 rony oneHka cCUMBOJIOB U apXxe-
TUIHYECKUX T€POEB B CO3HAHWU OOJIBIIMHCTBA MPETEPIENN MOJI0KUTEIbHbBIE U3-
MEHEHHS — B YaCTHOCTH, ObLTA OTMEYEHA HIeaTH3alHs JOIEePECTPOCYHOTO MMepH-
ona. Ilepexxuteie TpaMaTHUECKne N3MEHEHHs HAJIOKWIN OTIIEYaTOK Ha LIEHHOCTH
JIOAEH: OTCYTCTBHE JyLIEBHON MOJJEPKKHU CO CTOPOHBI POACTBEHHHMKOB, COKpa-
[ICHNE KOJIMYEeCTBa OJM3KUX JPY3eid, CHUKEHNE MTO3UTUBHON 3HAYMMOCTH TIpa3/i-
HUKOB, YMEHbILIEHHE FOTOBHOCTH momorarth JIpyr npyry. Kak ormeuan b.B. [ly-
OWH, MHOTHE TIPOSIBIIEHUS ATUX TpaHC(hOpMaIMii B CO3HAHUU OOJIBIIMHCTBA OBLTH
MHOTOMEPHBI, IPOTUBOPEUMBBI U CIOKHO COOTHOCUMBI APYT ¢ Apyrom. OTMeTUM
OTHOIICHHE PECHOHCHTOB K TEJIIEBUICHUIO, KOTOPOMY COLIMOJIOT YNNI 0coboe
BHUMaHUE. Boible MoJIOBUHBI OMPOIIEHHBIX YBUIEIH IMOJIOXKHUTEIbHBIH BEKTOD
pa3zButusa TB (BO3MOXXHOCTH BbIOOpA KOHTEHTA, B TOM UYHCJE TOK-IIOY, aKTyaJlu-
3alusl TOBCEAHEBHOCTH, TPAHCIALMS COBETCKMX (MIBMOB M Ip.). Tperb ompo-
LIEHHBIX OTMETHUJIM PErpecc POCCHMCKOIO TEJIEBUJEHUS (HaBs34uMBas pekiama,
3apyOexHble HU3KOMPOOHBIE (PUIBMBI U I1P.), IPU 3TOM JIBOMCTBEHHBIE OLICHKH HE
CTaJIM IPUYMHOMN OOILEro COKpaleHHsi MacCOBOM ayIUTOPHH.

O6parumcs k teopun nokoienuit Y. lltpayca u H. Xoy [3; 4] xoropyto
aJalTUPOBAIIN MOJT POCCUMCKYIO NeMCTBUTENBHOCTh A. AHTHUIOB U E. [Ilamuc [5].
Ilepuon pacniaga CCCP n nepecTpoiiku (9pa «craja ¥ OCEHN») — 3TO BPEMS POXK-
JIEHUs U CTAHOBJICHMs MOKOJeHHsd Y (MuiuieHuanoB). CorylacHO TEOpUH MOKOJIe-
HUM, MUJUIEHUANBl BBIPACTAIOT B MOJIOJBIX ONTHUMMCTOB U CTAHOBATCS SHEPIUY-
HBIMU U YBEPEHHBIMU B ce0e B3pOCIbIMU OOPLIaMU 32 CBOM LIEHHOCTH, BCET/la ro-
TOBBIMHM K NE€peMeHaM U TIIyOOKO BOBJICYEHHBIMHU B HU(POBBIE TEXHOJIOTHHU.
Ho ecnu ydects ucropudeckre 0COOEHHOCTH (POPMUPOBAHMS JIUUHOCTH B yCIIO-
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BUSIX KpU3HCa, oNKMcaHHble B uccnenoanu b.B. /lyouna, To ciexyer BocIpvHU-
MaTh BCTYNUBIIMX B HOBYIO 310Xy XXI Beka HE CTOJIBKO KaK MWJUIEHUAJIOB-
ONITUMHCTOB, a CKOpee Kak Jiodel ¢ USMEHEeHHbIMU YeHHOCmAMU. Y HHUX He JI0
KOHIa ObUTH c(hOpMHUPOBaHBI KOHIIENTH aBTOPUTETA, JOJTa, HaTpUOTU3Ma U B3a-
HMMOITOMOLILIH.

YenoBek MOCTKpU3KUCHOW Poccuu OBIT HEOAHO3HAYEH W TPOTHBOPEYHMB.
C omHOH CTOPOHBI, ATO NPAarMaTHUK-MaTepUAINCT, UHANBUIYAIUCT, HE YMEIOIIHUN
MOMAYUHATBCS, ckenTHK. C Opyroil CTOPOHBI, YEJIOBEK, B BOCIMTAHUE KOTOPOTO
ObUIM 3aJI0KEHBI IOHATHS IPAXKIAHCKOTO J10JIra M MOpaJid, YyBCTBa OTBETCTBEH-
HOCTH U 3MNAaTHU. OH HOCTAJIIUPYET, TOCKYET O MPOIJIOM, HO CMEJIO CMOTPHUT B
Oyaymee. IIpu 3TOM, KakuMu OBl JIMYHOCTHBIMHM KaueCTBaMHU 4YEJIOBEK Haydaja
XXI Beka HU 00Ja4all, OH OTKPBIT IIJIsi TEXHOJIOTUYECKOTO MPOrpecca, OH CTaHO-
BUTCS €0 4acTbIO, YTO €ILE pa3 JOKa3blBa€T BaXKHOCTh U3ydeHus BinusiHusa CMU
Ha Pa3BUTHE €TI0 NAaTPUOTUYECKOr0 BOCHUTAaHMs. MIMEHHO TakuM HaM BUIUTCSA
IIOPTPET YeJIOBEKA MOCTKPU3UCHOM 3MOXU. FIMEHHO y Takoro deimoBeka rocyuap-
CTBO HA NPOTSHKCHUM IBAALATH JIET CTPEMUTCS BO3POAUTH IMATPUOTUYECKUE UYB-
CTBa 1 J1t000Bb K Posune.

AHanuns peanusauum nporpaMm NaTpMoTUYECKOro BOCNUTaHUSA

Tpancpopmanus ponn CMU B yeTbpex rocynapcTBEHHBIX IMporpammax
MaTPUOTHUYECKOI0 BOCIUTAHMS MIPOLILIA ITyTh B ABAALATH JIET: OT IPUHYIUTEIIBHO-
MpONaraHAUCTCKOr0 JKECTKOro Xxapakrtepa BozzaeiictBus CMMU Ha maccoBylo
ayJJUTOPHUIO JI0 B3BELIEHHOT0 MH()OPMAIIMOHHOTO 00ecneueH sl HaTpHOTHYECKOTo
BocuTaHus rpaxiad [1; 6-8]. AHanu3 mporpaMm JIBYX NECATHIETHHA HE OOHa-
PYXUIH HayyHou xouyenyuu padotel CMU ¢ aymutopueit Y u Z, OTCYTCTBUE
TEOPETUYECKUX OCHOB, BOIUIOIIEHHBIX, IIPEKIE BCETrO, B TICUXOJIOTHYECKOM HOPT-
pere nmokoseHusi. IMEHHO 3TO cTano MpUYMHON HelocTaToyHOH 3¢ dexkTuBHOCTH
peanuzainuy Nporpamm, a Kak CjieJICTBUE — JECTPYKTUBHOTO BOCIPUATHUS MTATPHO-
TU3Ma B 1I€JIOM. bbby ynymieHs! BO3MOKHOCTH KOoHIAa 1990-x ronos, koraa otMme-
qaJics pEeHecCaHC NaTpUOTH3Ma KaK MHCTPYMEHTA 3allOJIHEHUs LIEHHOCTHOI'O Ba-
KyyMa B MOJIOJIE’KHOM cpefie, MHCTpYMEHTa 00phObl ¢ HEyBaKUTEIbHBIM OTHOILIE-
HUEM K COLIMAJIbHOMY U MOJIUTUYECKOMY CTPOIO TOCYJapCTBa, B KAYECTBE IMOIbIT-
KH{ BOCCTAaHOBHUTH COBETCKYIO CUCTEMY MOPAJIbHOM MOATOTOBKU MOJIOJIEKH K 000-
POHE CTPaHbI ¥ UCIIOJIHEHUIO BOUHCKOTO J10JITa.

CrnenoBaino Obl yuecTb 0a30Bble XapaKTEPUCTHUKU MUIJICHUAJIOB, CBS3aHHbIE
C 0COOEHHOCSIMH MEIUANOTPeOICHHS: OHU «aCCOLUUUPYIOTCS ¢ HU(PPOBBIMU TEX-
HOJIOTHSAMH, MX 4acTO Ha3bIBAIOT CETEBBIM IIOKOJICHHEM, KOTOPOE LICHUT CETO-
THSIIHUN JIeHb, IOTOMY YTO 3aBTPa MOXET BCE U3MEHUTHCA, IOTOMY 4YTO UX Bpe-
Ms — 3T0 BpeMsi ckopocTell. CKOpOoCTh Kak 00pa3 CyLIECTBOBAHMS BBIHYXIAeT
MoKoJieHue Y OPHUEHTHUPOBATHCS HA II€NH, KOTOPBIE MOXHO OBICTPO JOCTHYb.
Jns ,,urpekoB*‘, caMmbIX MHOTOYHMCJIEHHBIX MPEICTABUTENICH CETEBOTO MPOCTpaH-
CTBA, HE JIEHbI'U SIBJISIOTCS LIE€JbIO, OHU CTPEMSTCS K COLUAIBHOMY MPU3HAHUIO U
caMopeasn3aluy, 00yCTpONCTBY KOMMYHHKATUBHBIX Tepputopuii» [9]. IToctco-
BETCKMHM MWJJIEHUAJI HE HYXJIAJCS B TPAHCIALMU HE «IIPUKPBITOT0» COBETCKOU
LEH3ypOi HU3KONPOOHOI0 KOHTEHTA, IPU 3TOM MAKCHUMAJIbHO IMOJOKUTEIHLHOIO
s dexTa MOKHO OBUIO TOCTUYb MOCPEICTBOM MPABHIBHOTO MCIIOJIB30BAaHUS BO3-
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MOJKHOCTEH CTPEMHTENIbHO Pa3BUBAIOIMXCS MH(GOPMALMOHHBIX TEXHOJIOTHH, CIIO-
COOHBIX CO3/1aTh BBEIOOP M CBOOOY, KOTOpasi OCOOCHHO IICHHA JUIS YeJIOBEKA IO0-
KosieHus Y B Poccun.

XKecrtkoe mHPOPMAIMOHHOE JTaBlIEHUE, OCYIIECTBIsIeMoe (heepanbHbIMU
CMU, npuBeno K ONMO3UIMOHHBIM JIBUKEHUSAM, Pa3BUTHIO HAllMOHAIU3MA U TO-
CITy’KWJIO Ha4yaJlOM MPOTECTOB, BMECTO TUIAHUPYEMOTO MPOTHUBOJACHCTBUS TOMBIT-
KaM JUCKpEIWTAllMH W JIEBAIbBALMU TAaTPHOTHUECKOW maen. Kpurmuecku Boc-
MIPUHUMAIIUCH OOIIECTBOM M MEIHMMHBIE NMPOEKThI, CO37aBaeMble Ha KOHKYpPCHON
OCHOBE M Hecylue B ce0e, 0 MHEHHIO 00IIecTBa, KOMMEPIHATU3AIMIO HIEH U
LIEHHOCTEH NaTpUOTH3Ma, YTO IPHUBEIO K OTCYTCTBHIO MHTEpeca M JIOJIKHOTO
YBaKEHHs K CO3JIaHHBIM XXYPHAJIMCTaMU MaTepualiaM, MOCBSALIEHHbIM B TOM YHC-
J€ ¥ TaKUM 3HAYMMBIM B UCTOPUU TOCYAapCcTBa COOBITHAM, Kak Benukas Oteue-
CTBeHHas BOWHAa. CKENTHYECKOE BOCHPHUATHE TAKMX MEIHAIPOEKTOB MPUBOIUT
JMIIb K CHIPKEHUIO UX MPOAYKTUBHOCTH M, KaK CJIEACTBUE, MMAJJICHUIO YPOBHS Mat-
PUOTHYECKUX MHULIMATHB, B TOM YHUCIIE U CPEIU MPEIACTaBUTENICH CPEICTB Macco-
BOUM MHQOpMAIIIH.

Crnenyer OTMETUTb, YTO B MOCIIEIHEH MPOrpaMMe HauWHAET MPOCIIeKHUBAThb-
sl HeIIaOJMIOHHBIN Tu(PepeHIIMPOBAHHBIA TOAXO0] K MaTPUOTHYECKOMY BOCIIHTA-
HUIO Pa3JIMYHBIX KaTEeTOPUH TPaKIaH, YACTUYHO YUHTHIBAIOIIUN TOKOJICHYECKHE
0COOEHHOCTH, MHTEPEChl U YCTPEMJICHUsS M MPEANOJIAraloli «MATKYIO CHIY»
BO37elicTBUS. Benb maTpuoTu3M — 3TO, MpEk/e BCEro, JIIOOOBb K CBOEMY OTede-
CTBY U YBa)K€HUE €ro UCTOPHH, IPEJaHHOCTh CBOEMY HAPOJy U TOTOBHOCTH CITy-
KHUTb €ro MHTEpecaM BHE 3aBHCHMOCTH OT BHELIHEr0 W BHYTPEHHEIo MOJIUTHYE-
CKOT'O0 M SKOHOMUYECKOTO TIOJIOKEHHUS U CTPOS CTPaAHbI, a TAKXKE CTPEMIICHHUE Clie-
JaTh BCE BO3MOXKHOE JUIs ero yiyuuienus. [latpuotusm, kak u moboe apyroe
YyBCTBO, IPUXOJUT K YEJIOBEKY 110 MEpPE €ro MCUXOJOTMYECKOT0, MHTEIIEKTYab-
HOTO U JJMYHOCTHOTO pa3BUTHs. VIMEHHO MO3TOMY UAEs MaTPHOTH3MA He OO0NHCHA
HOCUMb NOIUMUSUPOSAHHBIIL U 60EHUSUPOBAHHBIN XapaKkmep, PONaraHupOBaTh-
cs U (opMaln30BaThCs, YTO MPUCYIIE B MEPBYIO ouepeab HanuoHamusmy. [Ipo-
[[eCC TIO3HAHUS YYBCTBA JIOOBH, OTBETCTBEHHOCTH M JI0JIra 10 OTHOLIEHHIO K Po-
JIHE — TIPOIIeCC AYXOBHBIN, KOTOPHIH HE MpreMIIeT (hOpMaIU30BaHHOTO TOX0/1a,
BOIUJIOLIEHHOT'O B MOKa3aTeNsaX 3 (HEeKTUBHOCTH.

OGcyxaeHne pe3ynbTaToB

lNocynapctBo ¢ momornisto CMU yacTo cTaBUT Ipa’KJaHCTBEHHOCTh HA OIUH
YPOBEHb C MAaTPUOTHU3MOM, TEM CaMbIM TPAHCIUPYS JOKHBIE HOPMBI, UICANIbl U
LIEHHOCTHBIE OPUEHTUPBL. YenoBeK, Mpoi/is BCe 3Talbl JUYHOCTHOTO PAa3BUTHUS,
COIMANM3allMd U TPAMOTHOT'O MAaTPUOTHYECKOTO BOCIUTAHHS, 0€3 KaKuX-JI100
JOTIOTHUTEIHLHBIX CTOPOHHUX YCHIINN OyAeT OIlymiaTh ceOsi TpaXJaaHUHOM CBOEH
CTpaHbl, YaCThIO €r0 UCTOPUU U CBOUM IOBEIACHUEM MOKA3bIBATh TOTOBHOCTH aK-
THUBHO COJICHCTBOBATH MPOIBETAHUIO OOIIECTBA, CIY>KUTh €TI0 UHTEpEcaM U 3allu-
aTh OT BparoB. VICTMHHBIN MaTPUOTU3M — ITO eOUHCMBO OYXO8HOCMU U 2PAdic-
oancmeenHocmu, TOOYKIAIoIIee YeI0BeKa K COIUAIBHON aKTUBHOCTH.

Pons CMU B maTpuoTHYeCKOM BOCHHMTAHUK HOBOTO MOKOJIEHUS OCOOEHHO
BakHa. [leTu mokoneHus Z, B OTAUYKE OT NpeAbayIiero Y (MUICHHANIOB), POIH-
n¥ch B MH(OPMAIIMOHHYIO 3py uenoBeuecTBa. LludpoBas peBOMONUS TSI HUX —
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9TO OOBIAEHHBIA YK KH3HU: C JIETCTBA OHU MPHUBBIKIIA MTHOBEHHO MOJIYy4YaTh
JOCTYTI K TaHHBIM, IPUHUMATH U TIEPeaBaTh UX, IPUCTIOCOOIEHBI K OBICTPON 00-
paboTKe HealanTUPOBAHHON MH(GOpPMALIMK, YTO HE MOTJIO HE OTPAa3UThCS HA TCH-
XOJIOTMYECKHX OCOOEHHOCTSIX MX pa3BUTHUs. be3rpaHndHble BOZMOKHOCTH COBpE-
MEHHOM MOJIOJEXH MPU OTPAaHMYEHHBIX BPEMEHHBIX pecypcax pa3BHBAlOT B HUX
TaKMe KayeCTBa, KaK BIEYATIUTEIbHOCTb, CYETIMBOCTh, KIUIIOBOCTh MBILIUICHHUS.
OTH 0COOEHHOCTHU TMO3BOJIAIOT UM OBICTPO MEPEKIHYAThCS ¢ OJHOIO BHJA Jes-
TEIbHOCTH Ha JAPYroil, CyIIecTBOBAaTh B YCJOBMSIX MHOI033Ja4HOCTH, OJHAKO
TaK)Ke MOpa3yMeBaroT MO cOO0H U KOPOTKUI Meproi KOHIEHTPAUU BHUMAHUS.
Bocnpusitiue oxpy’Karomero Mupa IMoKOoJI€HHEM Z He NOJIOKUTENbHO U HE OTpH-
aTebHO, OHO MPOCTO MMEET MHOH (hopMaT MO CPaBHEHHIO C TeM, YTO OBLIO Y
crapmux. [Iponsonna HeTpaguuMOHHAs ISl KIACCUYECKOT0 YKIIAa/la XKU3HHU CMe-
Ha pOJIM aBTOPHUTETAa B CEMbE: CTaplliee MOKOJIEHHUE BCce Yalle npuderaer K momo-
LM MJIQJILLIETO KU3-3a CTPEMUTENIbHO Pa3BUBAIOIINXCS TEXHOIOTUH, B KOTOPBIX CI0X-
HO OPUEHTUPOBATHCS YEJIOBEKY MPOLUION 3MO0XH, MPU3HAKOLIEMY IPEBOCXOACTBO
cBoMX mocnenoBareneil. [Ipu 3TOM CTOUT OTMETUTH, YTO «UU(PPOBBIE JETH» TO-
KOJICHUS! Z — 9TO JIeTH «IPOPECCHOHATBHBIX POIUTENEi» MmoKkojaeHnus X (TJIaBHbIC
LIEHHOCTH KOTOPBIX — LEHHOCTh MpodeccroHann3Ma U EHHOCTh JETCTBA), CTpe-
MSIIUXCS KaK MOKHO paHbIlle MAaKCUMAJIbHO PacIIUpUTh KPYro30p CBOETro pedeH-
ka. [TokoneHYecKkrne TPaHMUIBl CTHPAIOTCS, OJHAKO Ojaronapsi TapMOHUYHOMY
B3aUMOJICHCTBUIO U OOMEHY OIBITOM, IIEHHOCTh CEMbH M YBaX€HHE K HEHl Kak K
COLIMAIBHOMY MHCTUTYTY Yy HOBOTO IOKOJIEHHS TOJIBKO Bo3pacTaeT. [JoBepuresnnb-
HbI€ OTHOILIEHUS C POJUTENSIMU, B BOCIIPUATUN KOTOPBIX IMOHATHE O MaTPUOTU3ME
HE MpeTepreno II00aTbHBIX W3MEHEHUH, OJIaronpusTHO CKaXyTCsS Ha UX JIMY-
HOCTHOM DPa3BUTHUU M OyIyIEM CTAaHOBJIEHUHU YyXe COOCTBEHHBIX MpeACTaBICHUIN
o Ponune n otunsne. ['naBHas 3agava cucreMbl CMU — He 10MyCTUTh NOSIBIEHUS
KOHTEHTA, CTABAIIETO MOJ COMHEHHE 3aJI0’)KEHHBIE B JIETCTBE IMPEICTABICHUS,
a €CJIM TaKoe CIYYUTCS, MHULUUPOBATh AUCKYCCUIO. Bce MenuanpoayKTsl, HECy-
e B cede MaTpUOTHYECKYIO UACH0, JOJKHBI MO COJAEP)KAaHUIO0 OTBEYaTh BHYT-
PEHHUM HOTPEOHOCTSIM ay JUTOPHUH HOBOT'O MOKOJIEHUS, a IO (popMe COOTBETCTBO-
BaTh €€ uHTepecaM. Hampumep, 1uist HUX, BBIPOCHIMX C KOMIIBIOTEPHBIMHU UTPAMH,
BAXHO HabO1t00amb 3a TPOIECCOM 4Yepe3 cTpuMuHTOBBIe Tuiatdopmer [10; 11],
IIPU 3TOM HOHUMAMb AITOPUTM IOJYUYECHHS] UTOTOB M BIUATH Ha HEro, MO3TOMY
aKTyaJbHOCTb IPUOOPETAIOT UTPOBbIE HHTEPHET-IIPOCKTHI.

Poccuiickuit ncuxomnor A.H. JIeoHTheB cunTaer, 4To cama 1o cede morpeod-
HOCTh — 3TO OLIYIIEHUE HeJIocTaTKa (MU Mepeu30bITKa) 4yero-audo, HHUIMHUPY-
Iolas eATENIbHOCTh CO3HAHUS U MOJACO3HAHUS YeJIOBEKa Ha MOMCK HEJOCTarole-
ro [12]. B Tom cnydae, ecnu HalJ€HHOE YJIOBIETBOPUT BO3HUKIIYIO MOTpPeO-
HOCTB, OHA CTAHET ONPEJIMEUCHHON U BIOCIEICTBIH OYJeT WACHTU(DUIIMPOBATHCS
C YAOBJETBOPUBIIMM €€ MpeIMeTOM BHEIIHeW cpeabl (wim ycnosusmu). Kax
TOJILKO OYyIyT MpOIIEeHBI BCE KOHCTPYKTHI (TIOTPEOHOCTD, €€ ONpeMEeYUBaHUe U
MOTHB), CTaHOBHUTCSI BO3MOXKHBIM peaju3alusi OESTEJbHOCTH WM MOTHBAIUS.
VYuuteiBasg TOT (akT, YTO IEHHOCTHIO JJISl YEIOBEKa CTAHOBHUTCS TO, YTO B HEIO-
CTaTKE, MOKHO MOTHBHUPOBATH JEATEIBHOCTh €0 CO3HAHUS Ha IOUCK ONpeaMe-
YEeHHOW MOTPeOHOCTH, MPENOCTaBIsIsl BO3ZMOXKHOCTH BOCIIOJHUTH JEPHUIMT TeX
WU UHBIX dMoIui. [lokoneHue Z, morpy»KeHHOe B BUPTyaJIbHOE OOIEHUE, KOTO-

128 JOURNALISM. HISTORY AND THEORY OF MEDIA



Tanvuuesa M.A., [Tonnasckaa H.B. Bectaux PYJTH. Cepust: JIuteparyposenenue. XXypramucruka. 2021. T. 26. Ne 1. C. 123-131

poe HOCUT (parMEeHTApHBINA XapakTep, OyJeT CTPEMUThCS K JyXOBHOCTH, HO «311€Ch
U ceifuacy, He 3aayMbIBasich o0 OyayuieM. VIMEHHO 3TO MpeiCcTaBlIeHUE IUKTYET
IJIABHOE MIPABUIIO co3/1aHus 3(PPEeKTUBHOTO, MATPUOTUYECKH HAIIPABICHHOTO KOH-
TE€HTa — KOPOTKHH, HO IPU 3TOM OYE€Hb €MKHUH XYPHAJIUCTCKUM MaTepuall, B3bl-
BAIOIIMKA K SMOLUSAM, C OCOOBIM aKIIEHTOM Ha J{yXOBHOCTb. JTO MOTYT OBITh CO-
LMaJIbHbIE POJIMKH, peKIamMa, KOPOTKOMETPaKHbIE (PUIIBbMBI, CHOCOOHBIE TIPUBIIEYb
BHUMAaHHE C TEPBOM MHHYTHI, YETKO CGHOPMYIMPOBAHHBIE 3arOJOBKU U JIUJABI
KYPHAIUCTCKUX MaTepUasoB, TEMaTUYECKH HAaIpaBJIEHHbIE OJIOTY U HOBBIE MEAMA
(comanbHble CETH, BUACOXOCTUHTH, HHPOPMALIMOHHBIE U pa3BieKaTeIbHbIE MO-
OWJIbHBIE TIPHUIIOKEHUS, KOMITBIOTEPHBIE UTPBI U T. 1I.) C 0COOOH «IIEHHOCTHOW
nensypoi [13]. IIpu 3TOM naTpHOTHMYECKH HANpaBJICHHBIN KOHTEHT HE NOApa3y-
MEBAaET JIMILb MPSIMYIO OTCHUIKY K NMaTPUOTUYECKUM UYBCTBaM B NPUBBIYHON UM
TpakToBKe. JIt000OBb K CBOEMY rOCyAapCTBY HE MOXKET OBbITh 0€3yCIOBHON U ab-
CTPaKTHOM, HO MOXET ObITh CKOHIIEHTPHUPOBaHA Ha YeM-TO KOHKpeTHOM. Hampu-
Mep, «s JIIOOMII0 CBOIO CTpaHy 3a ee OeckpaifHue MPOCTOPHI, 332 BO3SMOXHOCTb OT-
KpBIBaTh JUIsl €0l YTO-TO HOBOEY»; «SI YBaKal0 CBOE T'OCYJIapCTBO, CBOW TOpO,
CBOIO CEMbIO»; «5 TOTOB 3alMIIATh CBOIO POUHY, YTOOBI COXPAaHUTH TO, YTO MBI
AMEEM, ISl IETEN U BHYKOBY.

3aknyeHue

JoOutbcsi yCcrexoB B MAaTPUOTHYECKOM BOCTIMTAHHHM MOJIOJEKH MOXKHO C
MTOMOIIIBIO TIOTEHITMAJIA ITU(PPOBBIX MeaAra (MHTEPAKTUBHOCTD, TeMMHU(DHUKAIINS, CTPH-
MUHT | TIp.), OPUEHTUPYS COACPKaHNE KOHTEHTAa Ha TIOKOJICHYECKHE 1IEHHOCTHBIC
3anpockl (Ha OCHOBE TEOPUH MTOKOJICHHH ), C TIPUBJICUEHUEM HHCTPYMEHTOB, HU3Me-
pstomux dddextuBHOCTE [14]. B mocneayommx rocy1apcTBEHHBIX MporpaMmmax
«ITaTtproTnyeckoe BocrnuTanue rpaxaan Poccuiickoir deneparumy HE0OX0IUMO
OTPa3UTh HOBYIO CTpPATETHIO pabOThI CPEICTB MAacCOBOW MHGOpPMAIIH, HAIEICH-
HYIO Ha aKTHBHOE UCTOJIb30BaHUE IU(PPOBBIX MEANA.
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AHHOTanusi. PaccMoTpeHbI po0iIeMbl peati3alliy KYPHATUCTCKUX (DYHKIHA COBPEMEH-
HBIMH CPEACTBaMH MaccoBOH WH(popManuu. V3ydeHsl HOBOCTHBIE COOOIIEHHS B COIHAIBHO-
MOJIMTHYECKUX PETHOHANBHBIX OHNaiiH-CMU 1 0OHapy»keHbI cilyyad, KOTJa Kiaccuueckue QpyHk-
MU SKYPHATUCTHKY ObUM 3aMeHeHsl ¢yHKimsamu PR. KonTeHT-aHammM3 BRIIBII OOJBIIOE KO-
JIMYECTBO TCEBIOKYPHAIMCTCKUX penopraxkeil. OlHa U3 MPUYMH TOrO, YTO KYPHAIMCTHKA Te-
PSIET CBOIO LIEHHOCTh, — OTCYTCTBUE NPO(HECCHOHAIOB, IPEACTABIAIONINX O0IIECTBEHHbBIE HHTE-
pecel. AHaIM3 TOKas3ajl, 4To OOJBIIOe KOIWYECTBO IMyONMKAILMi OCHOBAHO Ha IpEecC-pem3ax
OM3HEC-CTPYKTYP W TOCKOPIIOPAINA, B HOBOCTHON JKYPHAITUCTHKE CIIOXKIIACh UMHTALHS TIPO-
(eccuonanpHol nesrenbHOCTH. Pernonansusie CMU cTpeMATcs MOHETH3UPOBATh CBOKO Jesi-
TEITBHOCTb, TIO3TOMY 3a4acTyI0 BOIIPOC (PMHAHCOB OepeT Bepx Haj yOSKICHUSIMH, B pe3yJIbTaTe
CMMU TepsitoT noBepre O0IIECTBEHHOCTH. TakuMm 00pa3oM, IIaBHBIA Pe3yJIbTaT HCCIICIOBAHUS —
KOHCTaTaLusl CIUSHUS KypHAIUCTUKU ¢ PR-nesTenbHOCTBIO.
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Abstract. The issue of journalistic functions fulfillment by the modern mass media is
considered. The authors examined a number of news reports in socio-political online media
and found some cases where the classic functions of journalism such as informing and con-
trolling were substituted by PR functions. The content analysis revealed an alarmingly large
number of pseudo journalistic reports, which mainly aimed to create and maintain a positive
image. The reason why journalism is losing its value is the lack of professionals representing
the public interest. The analysis shown a high number of publications, based on (practically
unchanged) press releases, that is common to a number of media and clearly illustrates the
unprofessionalism of the authors of pseudo news. The regional media have to monetize its
activity, so the matter of finance wins over the matter of beliefs. However, the media and,
in particular, journalism is quickly losing public credibility. In general, we are witnessing
the undermining of classical journalistic creativity and the merging of this concept with other
wider categories of public relations.

Keywords: functions of journalism, substitution of journalistic functions, news items,
PR functions, mass media, news reporting, information environment, stylistic analysis of
a journalistic text
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UccnenoBaTensiMmu oTMedaeTcs psll U3BMEHEHUN B COBPEMEHHON POCCUHCKOM
KYPHAJIHUCTUKE, TPAHCHOPMUPYIOMINUX MEIUACHCTEMY B IIEIOM M 00YCIOBICHHBIX
SKOHOMUYECKHMH M TIOJIMTHYECKUMHU Tiporieccamu B obOmiectBe [1]. IIpenmyrte-

JKYPHAJIMCTUKA. AKCHOJIOTUS XKYPHAJIMCTUKA 133


https://orcid.org/0000-0003-3600-3193

Pavlova L.N., Argylov N.A. 2021. RUDN Journal of Studies in Literature and Journalism, 26(1), 132—141

CTBEHHO 3TO pe3yJbTaT MHTeHCU(UKAINU TPO(HECCHOHATBHON NeSTEIbHOCTH U3-
3a TpeBaNIMPOBaHUSA LU(POBBIX MPAKTHK, Iepexoaa mMenuabuzHeca Ha HEYCTOM-
YUBBIE U SKCIIEPUMEHTAIbHbIE (JOPMAThl MOHETH3AIMK MEIUanpoayKToB [2; 3].
I'moGann3anmoHHbIe MPOLECCHl CIOCOOCTBOBAIM CMELICHUIO YUTATEIbCKOIO MH-
Tepeca oT TpaauoHHBIX CMMU K 3JIeKTpOHHBIM HOCHTENSIM HH(pOpMaIuu — Te-
JIEBUJICHUIO ¥ HOBBIM Menua [4]. Tlotepst mHTEepeca u AoBepHsi OTPEOUTENS KaK
(akTOp PKOHOMHYECKOTrO OJIaronoiy4us KaHajga MH(OpMAIMH OCOOEHHO TyOu-
TelbHA B UHGOPMAIIMOHHOM T0JI€ C OTPAaHUYEHHBIMU pecypcaMu: HU3KHE MOoTpe-
OUTENbCKUE CIIOCOOHOCTH M MAJIOYHCIEHHOCTh HACEIeHHUsI, CIeJOBATENIbHO, U IIe-
7eBoi aymutopun. PernonanbHas mHGOpMAIMOHHAs Cpeia MPEICTaBIsIeT COOOU
CIIO)KHYIO CTPYKTYpY, crienupuKa KOTOPOH 3aKIIH0YaeTCsl He TOJIBKO B MPOCTPaH-
CTBEHHOW «3aMKHYTOCTH», HO U B OCOOBIX OTHOIIICHUSAX BIACTH C MaccMmeana [5].
Jexnapupyemasi cBoOoa CJIOBa peaiu3yercsi CO 3HAUUTEIbHBIMU OrOBOPKaMHU U
CEepPBhE3HBIMHU TMPETIATCTBUSAMHU VIS JKYyPHAIMCTOB: aJMUHUCTPATUBHbIE phIYark BIIU-
SIHUSI B PETUOHAX MMEIOT BIIOJIHE peaibHble ouepTaHus. Gopmbl BO3ICHCTBHS Ha
COTPYAHUKOB M PEIaKLIUIO B IIEJIOM Pa3HOOOPA3HbI U BIIOJHE 3aKOHHBI.

MeauanpocTpaHCTBO POCCUIICKOTO pEruoHa, HaceleHne KOToporo, Mo JaH-
HeIM Poccrata, coctaBismio B 2019 romgy 967 009 wenoBek, hopMUpPOBATH CIOXK-
Hee C TOYKHU 3pEHHS MIOMCKA aKTyalbHON COLIMATbHO 3HAUMMOM HH(OpMAIIHH, YeM
Ha QenepaabHOM ypoBHE. B cmty cioxuBierocss ”HQOpMaIOHHOTO TPOCTPaH-
CTBa pelaKLUM aKTUBHO HCHOJIb3YIOT MaTepHajbl Mpecc-CiyX0 opraHuzalui u
yupexaeHuii. B mogo6HOM noaxone kK paboTe ¢ HCTOYHUKAMHU MHGOPMAITUH HET
HUYETO MPEIOCYAUTEIBHOT0, Ipo0IeMa 3aKII04aeTCcsl B COOTHOILEHHH UHPOpMa-
LIMOHHOTO MPOJYKTa «COOCTBEHHOTO MPOHM3BOACTBA», CO3/IaHHOTO HAa OCHOBE
KYPHAJIUCTCKOTO OTOOpa CUTHAJOB OKpY>Kalolled NeHCTBUTENbHOCTH, U UH(OP-
MalliH, CO3JJaHHON Mpecc-CiIyk0aMu ¢ 1eNbl0 MIPOIBMKEHHS TOBapa UIH YCIyTH
WIN CO3/AaHUS TOJOXKUTEIBHOTO UMHUKa o0bekTa [6]. MOXXHO Mo-pa3HOMY WH-
TEPIPETUPOBATh MOHATHE «YETBEPTas BIAcCTh» [7], HO CyTh 3TOrO SIBICHHS 3a-
KJIFOYAEeTCsl B OCYIIECTBIICHUU KypHAIUCTaAMU KOHTPOJIMpYIOIEH (pyHKIMH. Y Be-
JTMYEHHE KOJIMYECTBa MyONMKalUii Ha OCHOBE pEpalTHHIa «OCIalisieT WHAUBU-
NyaTbHOE, TBOPYECKOE HAYalo KyPHATUCTCKON AeSITeNbHOCTIY [§].

J11s1 BBISIBIIGHUS CITydaeB MOIMEHBI KJIACCHYECKUX (DYHKIMN KYPHATUCTUKA
PR-yHKIMSIMU MpoaHaTU3UPOBAaHBI HOBOCTHBIE COOOIICHUSI B PErHOHATBHBIX
obmecTBeHHO-TToIMTHYeCKNX nHTepHeT-CMMU. Tak, KOHTeHT-aHaIn3 My OTMKaIuii
JBYX Hamboliee MOMyJISIpHBIX MH(POPMALMOHHBIX pecypcoB Skyrtunm News.ykt.ru
(Cnyx06a nHoBocTelt News.Ykt) u YSIA.ru (Skyrckoe-Caxa wHGbOpMAIMOHHOE
areHTCTBO) IOKa3aj, 4yTo B OymHue IHU okojio 50 % myOnmuKanuii MOCBSIIEHBI
MH(OPMALIMOHHBIM MOBOAAM, OPTaHU30BAHHBIM MPECC-CIyK0aMU pa3IUYHbIX Be-
nomcTB. Hampumep, B HOBOCTHOHM JieHT€ MH(POPMAIMOHHOTO mopTana Ykt.ru B
CYTKH B cpenHeM myomukyercss oT 42 no 50 MHPOPMALMOHHBIX MaTEpUaNOB,
n3 HUX Juib 10—-15 MOXHO OTHECTH K pa3psiy aKTyaJbHBIX, COIMAIbHO 3HAYU-
MBIX MaTE€pPHAaJIOB, MPEACTABISAIONINX UHTEpPEC MHUPOKONH aynuTopuu. OcTaabHbIe
MaTepHaibl HOCAT «(POHOBBIN» XapakTep M He MPEACTaBIAIOT 0co00il mHpopMma-
IMOHHOW TIEHHOCTH. Bce myOnmkamum MOXHO YCIOBHO AudQepeHnnpoBaTh 1Mo
(YHKIIMOHATFHOM HAIMIPABICHHOCTH Ha CJIEIYIOIINE KaTerOPUH:
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a) HOBOCTH, OCHOBaHHBIE Ha MH(OpMAIUHU, COOpaHHON, 00pabOTaHHON U
OCMBICJICHHOM JKyPHAJIMCTOM, BBI3BIBAIOIINE UHTEPEC IIUPOKOH ayTUTOPUH (KaTe-
ropus A);

0) ayrentuuHas uHpopmanus (coodmenus MUC, MBJ], meteocmyx0) (ka-
teropust B);

B) COOOIIEHHS MPECC-CAYKO OPraHOB BIACTH IO aKTYaJbHBIM BOIIPOCaM
(xareropus C);

T') COOOIIECHHsI TIPeCcC-CaYKO OpraHU3ail U YUYPEKICHUH O COOBITUAX, CO-
3AaHHBIX C LIEJBI0 MPOJBIKEHUS TOBapa WM yCIyT (pekiaMa, oObsiBiIeHus) (Ka-
teropus D);

1) COOOIICHUS TIPecC-CITy KO OpraHu3aIuil U yUpeKIEeHUN O COOBITUAX, CO-
3/IaHHBIX C LIEJbI0 (OPMHUPOBAHUS WM MOJAEPKAHUS MOJOKUTEIBHOTO/0TpHULIa-
TEIbHOTO UMHUKa (kateropus E).

Paccmotpum moBecTky aHs ciy>k0b1 HOBocTelt News.Ykt.Ru ot 17 nexadpst
2019 rona. Beero Obiio omy6arkoBaHo 42 matepuana. K xkareropuu A MOXKHO OT-
HecTH 11 TEKCTOB, MPEACTaBISIOUIUX OMpPEIEICHHYIO LIEHHOCTh WIIN TMOJIb3Y JUIS
LIeJIeBOM ayauTOpHH, K Kareropuu B — 2, k kareropun C — 5, k xareropuu D — 6,
k kareropuu E — 18. CnenoBarensHo, 43 % myOnaukanuii ObUI0 OCHOBAaHO HA Ma-
Tepuanax, CO3/JaHHBIX COTPYAHHKAMHU MPECC-CIyKO pa3IUyHBIX OpPTraHMU3aIUH,
MHUHHCTEPCTB M BeOMCTB. [IpoOIeMHBIM acmieKToM B MOJ00HOW paboTe >KypHa-
JMCTOB TPEJICTABIIAETCS HE BHIOOp MH(POPMALIMOHHOTO MOBOAA, a opMa Mmojgauu
MaTepuanga — MPaKTUYECKHU MOJHOE OTCYTCTBHE 3Tama BepudUKaly U aHaInu3a
nHpOpMaINHY, 0TKa3 OT KYPHAIUCTCKOTO Noaxoaa K uHdonosoxay. IlogobHoe co-
OTHOIIIEHHE KOHTeHTa MbI HaOmiogaem ¢ 2017 roma, Korma Hadajcs KOHTEHT-
aHaNu3 MyOJUKAIMi TOr0 HOBOCTHOTO caiiTa.

B kauecTBe nmpumepa npejuiaraeM pe3ysbTaThl PelaKTOPCKOTO U CTUIIUCTH-
4eckoro aHanusa myonukanuu mof 3aroioBkoM «['YIT ,J)KKX PC (S)“: xoremns-
Has B bepaurectsixe paboTaeT B MITATHOM PEXKHUME), OIMYOITMKOBAHHYIO CITY>KO00#
HoBocteir News.ykt.ru 29 ssuBapst 2018 roma. B matepuane ocsermaercs xop cra-
carenbHOM onepauuu. [lo nmpuyrnHe aBapuu B KOTEJIBHOW OT CHCTEMBI OTOILJICHUS
ObUIa OTKJIIOYEHA TOJIOBMHA JOMOB ceia. OTMETUM, YTO TeMIlepaTypa BO3ayXa
B JIBA/ILIATHIX YKciax siHBaps cocrabisiia —45—47°C. Ilpouzomeniiee B cene bep-
JUTECTSIX MPEACTaBIUI0 0COOYI0 COIMATIbHYIO 3HAYMMOCTh U BBI3BAIO OOJBLION
HHTEpPEC ayIUTOPHUH.

OtMmetum, uro 3aronoBok «I'YII ,)KKX PC (A)*“: xorenbHas B bepaurects-
xe paboTaeT B LITATHOM PEXHUME» OTPa)kaeT METOJl pabOThI )KypHAJIUCTa — KOIH-
poanue Tekcta npecc-penusa I'YII «KKX PC (A)», onybaukoBannoro 29 siHBa-
psa 2018 roma Ha caiite nmpeanpusatus. Tun 3aronoBka «LlutaTa» ucnons3zyercs B
KYPHAJMCTUKE C aTPUOYTHBHOM LIENbIO C YKa3aHUEM OTBETCTBEHHOTO JIMLIA, CHE-
naBuiero 3asBieHue. CiaenoBaTeNbHO, IPOYUTAB TAKOM 3arojIOBOK, YUTATEINh BIPABE
OKHJIaTh OT MaTepuaia OLEHKU CKa3aHHOTO, aHAIM3a MPOU3OLIENIEero, a He TOo-
MIBITKH OTPaBAaTh KOMMPOBAHUE YK€ OMyOJIMKOBAHHOTO TEKCTA.
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Tabnuuya

Jlornueckue Hepgo4eThbl B U3JI0XXKeHUn GakToB 1 npobenbl B paboTe ¢ pakTamm

dakTbl 1

dakTbi 2,
npotueBopevawme pakram 1

Bonpocbl n 3amevyaHus,
BO3HUKAlIOLLUE B XO4e U3y4eHus

MoHTax HoBoro o6opyaoBa-
HUA KoTenbHoW «PUK» 3a-
BepLUeH 28 aHBaps

MoHTax obopynoBaHus 3a-
BepuueH B 3:30 29 aHBaps

1. Y10 NPOMN30LLNO A0 MOMEHTA MOHTaxa
HoBOro obopynosaHua? Heobxoamma
crnpaska o Npoun3oLleLlen asapun.

2. K yTpy 29 gHBaps BeCb Xunon $oHa,
obecneyeH Tensom?

KotenbHas «PUK» paboTtaet
B LUTATHOM pexume

M3 oByx KOT/IOB paboTaeT OamH

3. NpuMeyaHme: WTaTHbIN PexumMm o3Ha-
yaeT paboTy No niaHy C y4eToOM OTKJIO-
HEHWI HEKOTOpPbIX NapaMeTpoB B AOMNYy-
CTUMBIX Npeaenax.

4, Ob6a KOTna HecyT onpenenieHHylo Ha-
rpy3Ky, oOuH KOTen He MoxeT obecne-
YnTb TErSIoM Bce obcnyxrBaemble 00b-
€KTbl, MO3TOMY [JaHHYIO CUTYaLMIO HENb-
351 Ha3BaTb PabOTON B LUTATHOM pexume

Temnepartypa BOAbl, noaa-
BaeMoON B TEenaoBble CETH,
cocTaBnaeT +75 °C

5. Kakas Temnepartypa Boabl, nogaBaemom
B TennoceTun, cootsetctyeT CanlMnH?

6. KTo 13 cneumanuctor cnyx6sl KUMnA
MOXET NOATBEPANTb AAHHbIN NoKasaTesb?

KoTtenbHas «PUK» obecne-
ymBaeT TernsioM 18 YacTHbIX,
12 MHOrOKBapTUPHbLIX JOMOB
1 coLmanbHble 0ObEKTI

7. CKONIbKO 1 Kakune coumasbHble 06bek-
Tbl? ECTb N cpeon HUX yypexneHus,
obecneynBaioLLmNe XU3HeOeaTeNbHOCTb?

28 aHBaps 34aHUSA MO ynn-
uam JlennHa n Ctpoga nepe-
KIOUNNM K KoTenbHoM «BCLL»

B 21:10 28 aHBaps nopanu
TEenio B 0AuH AOM MO ynuue
JNeHvHa

8. Y70 Takoe BCLL? (Bo3mMoxHO, MeeTcs B
Buay bepavrectaxckas cpegHss LWkona.)
9. Ckonbko AOMOB Mo ynuue JleHnHa noa-
KJIIO4YEHBI K CUCTEME LIEHTPASIbHOrO TEnmno-
cHabxeHna?

B 00:20 29 aHBaps nopanu
TENJo B OAVH OOM MO ynuvue
Ctpopa 1 B LieHTp fyxoBHOCTU

10. Ckonbko gomoB no ynuue CTtpopa
NOAK/OYEHbI K CUCTEME LIEHTPaNbHOro
TennocHabxeHna?

MogaynbHaa koTenbHas npu-
COeZIMHEHa K 3NeKTPUHECKUM
1 TENJIOBbIM CETAM

Mo,u.yanaﬂ KOTe/ibHasA Haxo-
avTcAa B pesepse

11. C kakol uenblo NogkIoyanu K CeTam
MOLYJIbHYIO KOTEJIbHYIO, ECNM OHA He 0bec-
neynBaeT Tenaom goma?

MOWHOCTL MOAYNBLHOW KO-
TensHonm — 1 MBT. Mogaynb-
Has KOTesibHas roToBa K 3KC-
nayatauum

12. CKOJIbKO [IOMOB MOXEeT obecneynTb
TENSIOM KOTeNbHas MOWHOCTbIO 1 MBT?
13. Korga 6yneT akcniyaTMpoBaTbCcs MO-
LynbHas KOTenbHaa?

B BOCCTaHOBUTENbHLIX pa-
6oTax MpUHMMAlOT ydacTue
80 cneuvanncTos

14. Kakve Buabl paboT caoenaHbl, Kakue
eule NnpeacTomT caenartb?

15. CKkonbko CneunanncToB OOIKHO pa-
6oTtatb? OnTuUManbHbIA COCTaB onepa-
TUBHbIX COTPYAHUKOB?

B kotenbHoOM «PUK» ycTaHOB-
NIeHbl HOBbIE TOPENiKK, MNoA-
NMUTO4HBIN HACOC, MONHOCTbLIO
3aMeHeHO 351ekTPoobopyno-
BaHVe, BOCCTAHOBJIEHbI KOT/IbI

16. YTo Takoe ropenku, NOANUTOYHbLIN
Hacoc?
17. Bce nn rotoBo k paboTte?

Bpuraga KOMMyHanbLMKOB
13 HiopbuHckoro dunnana
rYyn «kKKX PC (4)» npotaru-
BaEeT HOBYIO TEMJIOBYIO CETb K
3naHuto «CoepbaHka»

18. MNoyemMy npoTarnBaeTcs HoBas Ten-
nosas ceTb? Ctapas ceTb noctpagana?

PaGoTbl npogomxatTcs

19. Ckonbko OOMOB elle octaetca 6e3
TennocHabxeHua?
20. Korpa paboTkl 6yayT 3aBepLueHbl?
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Table

Logical flaws in the presentation of facts and gaps in dealing with facts

Facts 1

Facts 2,
contradicting facts 1

Questions and comments
arising in the course of the study

The installation of new equip-
ment for the “RIK” (Investment
Corporation of the Republic of
Sakha, Yakutia) boiler house
was completed on January 28

Equipment installation was
completed at 3:30 on Ja-
nuary 29

1. What happened before the installation
of the new equipment? Additional infor-
mation of the accident is required.

2. Is the entire housing stock provided
with heat by the morning of January 29?

The “RIK” boiler house is ope-
rating normally

Only one of the two boilers works

3. Note: normal operation means working
according to plan, taking into account de-
viations of some parameters within ac-
ceptable limits.

4. Both boilers carry a certain load, one
boiler cannot provide heat to all serviced
objects, therefore this situation cannot
be called normal operation

The temperature of the water
supplied to the heating net-
works is + 75 °C

5. What temperature of the water supplied
to the heating networks complies with sa-
nitary regulations and standards?

6. Which of the specialists of the instru-
mentation and control department can
confirm this indicator?

The “RIK” boiler house provi-
des heat to 18 private houses,
12 apartment buildings and
social facilities

7. How many and what social facilities?
Are there any institutions providing life
support among them?

On January 28, the buildings
on Lenin and Stroda streets
were switched to the “BSSh”
boiler house

At 21.10 on January 28, heat
was supplied to one house on
Lenin Street

8. What does the abbreviation “BSSh” mean?
(Possibly referring to the Berdigestyakh
secondary school.)

9. How many houses on Lenin Street are
connected to the district heating system?

At 00:20 on January 29, heat
was supplied to one house
on Stroda Street and to the
Spirituality Center

10. How many houses on Stroda Street
are connected to the district heating
system?

The modular boiler house is
connected to electrical and
heating networks

Modular boiler house is in
reserve

11. For what purpose was the modular
boiler house connected to the networks,
if it does not provide heat to the houses?

The power of the modular boiler
house is 1 MW. Modular boiler
house is ready for operation

12. How many houses can a 1-MW boiler
house provide with heat?

13. When will the modular boiler house be
in operation?

80 specialists are taking part
in the post-accident repair work

14. What types of work have been done,
what are still to be done?

15. How many specialists should work?
The optimal composition of operational
staff?

New burners, a booster pump
were installed in the “RIK” boiler
house, electrical equipment was
completely replaced, boilers
were restored

16. What do “burner”, “booster pump”
mean?
17. Is everything ready to go?

A team of utility provider from
the Nyurba branch of the State
Unitary Enterprise “Housing
and Communal Services of
the Republic of Sakha (Yakutia)”
is extending a new heating
network to the building of
“Sberbank”

18. Why is the new heating network being
extended? Has the old network been da-
maged?

The post-accident repair work
continues

19. How many houses are still without
heating?
20. When will the work be completed?
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Martepuan Henb3sl OTHECTH K KYPHAITUCTCKOMY KaHPY, MMOCKOJBKY OH Tpe-
CTaBJIsIeT CO00H KOmHIo npecc-penm3a. DakThl, H3II0KEHHBIE COTPYTHIKAMH TIpecc-
CITy>KOBI TPENNPUATHS, COOTBETCTBYIOT MPUHUHUINAM (HOPMUPOBAHUS TOJIOKH-
TETHHOTO UMUJIKA — IE€MOHCTPUPOBATH MO3UTHUBHBIE JOCTHKEHHSI U MaCKUPOBATh
HEraTHBHBIE MOMEHTHI. TeM OYeBHIHEE CTAHOBUTCS BBIBOJ O TOM, UTO JKYPHAJUCT
HapyUIMJI HE TOJBKO 3TUYECKHWE HOPMBI, HO M HE BBINOJHWI (PyHKIMOHAJIbHbIE
00513aHHOCTH, CBSI3aHHBIE C TPOBEPKOM (paKTOB, KOHTPOJIEM BHITIOJHEHHS criaca-
TEJIbHOW OIEpalyu.

TekcT cocTaBiieH ¢ HapyIIEHHEM 3aKOHOB JIOTHKH, HallpUMep 3aKOHA Ipo-
tuBopeuns. [IpoBesem aHanu3 coaepKaTeIbHOM YacTH TeKCTa (CM. TaOJIHILy).

B tabimiie npencTaBieHbl MPOTUBOPEUNBEIC (DAKTHI, U3JI0KEHHBIC B OJTHOM
TekcTe. B aHHOM citydae ajJoru3Mbl SIBISIIOTCS CIIEICTBUEM OTKa3a OT Bepuduka-
nuu. JXXypHanuct He mpoBepus WH(OPMALINIO, HE 3a7alicd BOIPOCAMHU, KOTOPHIE
BO3HUKAIOT TMPU MPOUTCHUH TEKCTa IIpecc-penin3a (CM. TPETHH cTOJIOCT] TaOTHIIbI ).
[TokazaTenem HEYIOBICTBOPUTEIBLHON pabOTHI KypHAIUCTA sBJstoTcs 20 Bompo-
COB, Ha KOTOpbIe HEe aHO OTBeTOB. OOs3aTeNbHBIN NIEpeYeHh METOI0B cOOpa HH-
(dopmanmu 1Mo TaKMUM TOBOJIaM BKITIOYAET: TMYHOE HAOIIOICHHE KypHAIINCTA, WH-
TEPBBIO CO CIEUUANTNCTAMH, MOCTPAJAaBUIMMU, aHAIU3 JOKYMEHTOB, KOHCYJIbTa-
LMY C HE3aBUCUMBIMHU HKCIIEPTAMU B KOHKPETHOW 00JacTH.

CTunrcTiKa TAaHHOM ITyOJTMKAIN HE TIOIUISKUT O0OCYKIECHHUIO, TIOCKOJIBKY TEKCT
HE SIBJISETCS KYPHAIMCTCKUM: aBTOP KOIKPOBAJ Mpecc-pein3 U BHEC HE3HAYH-
TenbHbIE TMpaBku. Clie0BaTeNbHO, KBa3U-)KYPHATUCTCKUN MaTepuall HAIHCaH B
0(hUIMATEHO-TIETIOBOM CTHIIE, YTO SIBISIETCS TPYOSHIMM HapyieHneM. Takke Helb3s
HE OTMETHTbh, YTO B TEKCTE JOIYIIEHBI HE0UeThl B moadope cioB [9] (Iloxyuanu
YeHmpanu308aHHoe MeniocHadx cenue om nocmpaodasuieii komenvHot, OOHo-
8DEMEHHO OCYWeCmBANU 006853KY MOOYIbHOU KOMENbHOU, 00CMABIEeHHOU Onepa-
mugHo uz Axymcka, a uMeHHO NPUCOEOUHANIU ee K INIeKMPUUEeCKUM U Menio8bim
cemsam); meoHasmel (OHa obecneuugaem yeHmMpaiu308aHHbLIM MENI0CHAOICEHU-
em 190 nompebumeneii <...>; B 03:30 uacoe cneyuarucmor KKX 3asepuiunu
MOHMANC) U T. T1.

B paGote ¢ maHHbIM WHGOPMAIMOHHBIM MOBOJOM MpEACTaBIsIeTCS HauOO-
nee 3GPEKTHBHBIM HCIIOBF30BAaHHE KAaHPA PETopTaxa, MOCKOJIbKY aKTyalbHOE U
COIIMAIPHO 3HAYMMOE COOBITHE TPeOyeT OCBEIICHHUS, BO-TIEPBHIX, C MECTa COOBI-
TS, BO-BTOPBIX, TpeOyeT MpoBepKU (PaKTOB, M3NOKEHHBIX B mpecc-penuse [YII
«KKX PC(S)». OueBuaHO, 9YTO OTKa3 OT KOMAaHJUPOBKH B HACEJIECHHBIN MYHKT,
I7ie Tociie B3phIBa ra3a B KOTEJIBHOM MOJOBHHA XHUTeNeH cefla ObUIa BHIHYXKICHA
WCKaTh MPHIOT, HE CBS3aH C KpaiiHel oTnaneHHocThio. [loe3nka u3 r. SIkyTcka B
c. bepaurectsix 3uMoii 3aHrMaeT 1Ba yaca.

Ha mecte coObITHil KypHAIHCT HaOMt01a]1 OBl MHYIO, YEM B TIPECC-PEITHU3E,
kapTtuny. [lo cBHIETENHCTBAM MOCTPAABIINX M OYEBHUIICB, PEMOHTHBIC OpHTaIbl
OBLIM paccesieHbl B JIOMaX CEJSIH, B KOTOPBIX U 06€3 TOro ObLIO TECHO M3-3a CEMEH,
ocTaBIIIXCcs Oe3 xuibs. Pabourie ObUIM BBIHYKAEHBI pabOTaTh CyTKaMu, ¢ HEOOIb-
IIMMH TIepepbIBaMH, YTOOBI HE JIOIYCTUTh pa3pbiBa TpyO u OaTapeit B JoMax M KBap-
THpax CeNsH. AIMUHHCTpAIUS cella He o0ecredria paboYnx HE TOJBKO KUIIbEM,
HO M mHUTaHueM. BoloHTepbl o0ecrneunBain KpyriioCyTOYHOE MUTaHue Opuran 3a
cBoit cuer. OOOpyI0BaHKE B NIEPBBIE THH TOCIE aBapUH MPUBO3UIM C IIepeOosMHu,
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He xBartasio pabounx pyk. OgHako B npecc-pennse cotpyanuku ['YIT «KKX PC(S)»
HaMEPEHHO MCKa3WIH WM CKPBUTH HEKOTOPHIE (PAKThI, YTO OOBSICHSAETCS CTpeMIe-
HHUEM Tpecc-CIyKObl OIEPKATh MOJIOKUTENbHBINA UMUK OpraHU3alMu.

TakuMm 00pa3zom, OONBIION 00BEM IMyOJIMKAIMKA MPECC-PETN30B (MpaKTHIe-
CKM 0e3 M3MEHEHMIi) CTaBUT MOJ COMHEHHME peall3allii0 TBOPUYECKUMHU COTpY/I-
HUKaMU penakuuu News.ykt.ru Takux )KypHalIMCTCKUX (YHKIMI, KaK KOHTPOJIU-
pyromas 1 uHpopmarmonHas. JlaHHbIe pe3ybTaThl ObUIM BIIOJIHE TPEACKa3yeMBl,
M0I00HYI0 KapTUHY MOXKHO HaOmonate Bo MHOrux CMU, onHako aHanu3 mno3Bo-
JUJT HATJSIIHO MPOJEMOHCTPUPOBATh HENMPO(ECCHOHAIN3M COCTaBUTENEH KBa3H-
HOBOCTe. TeM caMbiM TPUXOAMTCS KOHCTATUPOBATh HMMUTALUIO Tpodeccho-
HaJIbHOM JIeATENbHOCTH B MPAKTUKE HOBOCTHOM XYPHAJIMCTUKH, YTO HEM30EKHO
BEJIET K MIOTEpE JOBEPHUS ayIUTOPUH.

MuHMMH3aLUs TPAKTUKKA MOIMEHB! (YHKIMN KYPHATUCTUKUA MOXKET OBbITh
JOCTUTHYTA TPU pean3anui MpopeCCHOHATBHBIX U dTHYECKUX CTaHIAPTOB, KO-
TOpBIE MOTYT BECTH AUIIJIOMUPOBAHHBIE CIIELUAIUCTHI (C BBICOKOH J10J1eH BeposT-
Hoctu). O6 stom nmumert J[.JI. CrpoBckuii: «Ceroassi cutyanusi NpakTUYECKU HE
M3MEHWIACh: MHOTHE PEIaKIH, OCOOCHHO B HEOOJBIINX IOPOIaX, MO-NPEKHEMY
3aI0JIHEHbI JII0AbMH 0€3 crenuaibHoro oopaszoBanus. [Ipobiema He B TOM, UTO
OHH OKa3bIBAIOTCS HE B COCTOSHUU IOJATOTOBUTH KaYE€CTBEHHBIN KYPHAIUCTCKUN
MaTepuaj, HO B TOM, YTO B TOM Cllydae HEpEAKO yTpauMBaeTcs KOJIJIEKTUBHOE
HA4aJlo KypHAIMCTCKON AESTEIBHOCTH, YTO B KOHEUHOM HUTOTE ONpEACIsieT HU3-
KYIO COZEpKaTeIbHOCTh CO3/JaBa€MO MEIUANpOAYKIMU U BIUSET Ha JIOBEpPHUE K
Hel co CTOpoHbI ayauropum» [10].

s Hac ocTtaeTcs 3aragkod, MO4YeMy MOMYJISIPHBIN SKYTCKHH pecypc
News.ykt.ru He UCTONB3yeT TakKue MHCTPYMEHTHI 3alllUThl OT CTOPOHHETO JaBJie-
HUS, KaK, HalpUMep, 3ampeT IMyOJUKaIMid Mpecc-peinn30B B 00mIeil HOBOCTHON
NoBecTKe 0e3 3HAUUTENbHOU nepepaboTku KypHanuctamMu. OTMETHM, YTO JIt000e
BHEIIIHEE JIaBJICHHE PEJaKIHsl Yallle BCETrO MEePEHOCHT 0e300JIe3HEHHO, TaK Kak
BXOJMT B COCTaB JuBepcUUIMPOBaHHONW ycToiunBol IT-xkommanuu. s cHu-
KEHUSI PUCKOB CMEIIEHUsI KIaCCUYECKOro XypHaJIUCTCKOro TBopuecTBa ¢ PR-
NesITeIbHOCTBIO, UCTOLICHUSI KpEeAuTa JOBEpUsl CO CTOPOHBI OOILIECTBA ClEIyeT
N00MBAaThCS MUHUMU3ALMN pealn3alliy BIACTHBIX M OW3Hec-1enel (MHCTpyMeH-
TaJIbHAs! UIIOCTACh )KYPHAIMCTUKN) U YCUJIEHUsI OOLECTBEHHBIX Liesel (CaMOIleH-
Has UTTOCTaCh).
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Abstract. China and India interactions are dominated by strategic and business con-
cerns. Despite the massive growth of bilateral trade between China and India, tensions over
territorial and political issues have also grown, particularly in the last years. These effects
are mediated and often inflamed by media depictions and perceptions of these tensions. In-
dia and China are both aware that peace and cooperation are essential. But it seems some
media are more intent on fanning the flames than focusing on the ties that bind the two an-
cient civilizations. The media can play a constructive role in promoting mutual understan-
ding. This paper deals with different areas of bilateral competition and convergence covered
by the media as well as discusses the key differences between the Indian media’s coverage
of China and the Chinese media’s reporting on India of the last years and especially in
2020. The article proposes to discover the problems and perspectives of the Indian media in
India-China relations today.
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Annoranus. Bo B3anmoneiicteun Kuras u Unann npeobiiagaror crpaTeruieckue u
JieNoBble MHTepecbl. HecMOTpss Ha MacCOBBIM POCT ABYCTOPOHHEH TOPTOBIM MEXAY CTpa-
HaMHM, HaNpsHKEHHOCTh M0 TEPPUTOPUAIIBHBIM M MOJUTHYECKUM BOIPOCAM BO3pOCia, OCO-
OCHHO B TOCIEAHHE TOABI. DTH 3(P(GEKThl OMOCPEAOBaHbI U YacTO YCyryOJstoTcs u300pa-
xeHueMm npotuBopeunii B CMU. Muaus u Kurail 0co3HaOT BaXXHOCTh MUpa U COTPYIHUYE-
CTBa, HO TIOXOXKE, YTO HEKOTOpBIE MeJra OOJIbIIe COCPEOTOYCHBI Ha KOH(DIUKTAX, YeM Ha
y3ax, CBA3BIBAIOIIUX ATH ApeBHUE nuBmiIn3auuu. CMU MoryT urpaTh KOHCTPYKTHBHYIO
pOJib B NPOABM)KEHHUU B3aMMOIOHMMAaHHUA. B cTarbe oTpa)xeHbl pa3iinyHble 00JacTU ABY-
CTOpPOHHEH KOHKYPEHIIMH U KOHBEpreHnuH, ocBenraeMeie B CMU atux ctpan. O6cyxxaaroT-
Cs1 KITIOUEBBIC PA3INIMS MEXKAY OCBEIICHHEM KHTaiCKo# TeMbl B nHanickux CMU 1 coo6-
meHussMu kuTaiickux CMU 06 Muauu B mocneanue roael, 1 ocodbenno B 2020 roxy. O6o-
3Ha4YeHBI POOJIEMBI U epcrneKTUBbI HHAMICKIX CMU B cerogHsAIIHNX WHAMKCKO-KUTAHCKAX
OTHOIIECHHUSX.

KaroueBble cjioBa: WHINKCKO-KUTANCKUE OTHOIICHUs, nHaniickue CMMU, kuTalickue
CMMU, xypHanucTuka, KpUTHUKA, TPO3PavHOCTD

3asiBjieHre 0 KOH(IMKTE UHTEPecOB. ABTOPHI 3a4BISIOT 00 OTCYTCTBUM KOH(IIMKTA
HUHTEPECOB.

Hcropus crarpu: nocrynuia B peaakuuto 4 ceHts0ps 2020 r.; npuHsaTa K my0iauka-
mun 25 gexabps 2020 r.

Jas waruposanusi: Sharma V., Shilina M.G., Kumar M. Reflection of India-China relations
in Indian media: problems and perspectives // Becthuk Poccuiickoro yHuBepcuTeTa ApyxKObI
HaponoB. Cepwusi: JlureparypoBenenne. Xypuamuctuka. 2021. T. 26. No 1. C. 142-148.
http://dx.doi.org/10.22363/2312-9220-2021-26-1-142-148

Introduction

China and India have been cooperating on many fronts and many factors
matter in their relationship. With a combined population of around 2.6 billion,
India and China account for over one third of humanity and one fifth of the global
GDP as the world's largest populations and important emerging economies,
ties run deep. China is one of India's largest trading partners. Both are members of
the BRICS and Shanghai Cooperation organization, and leaders from both coun-
tries have been stewarding ties by and large masterfully.

India and China are both aware that peace and cooperation are essential.
The last years India-China relations have gotten worse. It seems some media are
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more intent on fanning the flames than focusing on the ties that bind the two an-
cient civilizations. According to the experts, this subject assumed importance fol-
lowing an escalation of mutual “demonisation” in media of the two countries [1].

Indian media on India-China relations

In the case of India, the escalation was more pronounced in the electronic
and online media than in the print media. In China, the escalation was more
marked in the print and online media than in the electronic media. China has not
yet seen the kind of explosive growth in 24 hour private news channels that India
has and it has no privately-run indigenous news channels. In India, the problem of
uncontrolled demonisation of China was seen largely in the 24 hour TV news
channels, which merrily lapped up anything critical of China said or written by
anybody and organized discussions which tended to be over dramatic and occa-
sionally even hysterical [1].

In India, what appeared to be unbridled criticism of China was largely in
the regional language media. English media, which has less readership and viewer-
ship than the regional language media, did not show the same interest in China
and was not as negative about China as was the regional language media.

In China, the criticism was largely seen in the Chinese language print media
and in the thousands of blogs which have come up in the country following
the phenomenal growth of the Internet. Most of the blog content was in the Chi-
nese language. Since there are very few Chinese language experts in India,
the majority of the negative articles and postings about India did not get translated
and circulated. only some were. If more of them had been translated and dissemi-
nated to Indian readers, the alarm caused in India would have been more.

Fortunately, the two governments had a better understanding of the state of
affairs and put a stop to this self-feeding rhetoric. But there is still a lot of criti-
cism of each other, which is more due to the low level of trust between the civil
societies of the two countries due to historical reasons than due to any malign rea-
sons [2].

The analysis of media reflection in the two countries tended to get distorted
due to the following reasons. The lack of transparency about the Chinese media
and the widespread perception in India that the Chinese media is still largely
owned and/or controlled by the Chinese Government and the Communist Party of
China. As a result, anything critical of India appearing in the Chinese media was
viewed by large sections of the Indian public as representing the views of the Chi-
nese Government and party. Also there is a lack of adequate knowledge in China
about the free press that India has and vice versa. E. g. barring some radio stations
and TV channels run by the government, there is hardly any government owned
or controlled media in India. Large sections of the Chinese public opinion tend to
think that the entire Indian media is owned and/or controlled by the government
and the political party in power as is the case in China. They assumed that the
negative coverage of China in the Indian media was at the instance of the go-
vernment, which was not a fact [3-7].
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Recently in 2020 pandemic year, when the whole world is facing a crisis,
during this worst period China-India border tensions erupted in June along the line
of actual control, an unforgiving patch of land in the Himalayas that divides
the two nations. The two countries are no strangers to skirmishes in Galwan Val-
ley, but the clash on June, 15 ended in bloodshed for the first time in more than
four decades [6].

Although sentiments have been running high since the clash, both China and
India have been taking steps to de-escalate the situation via diplomatic and mili-
tary channels, with the latest being talks between the two militaries on June, 22.

But many media reports in both countries on the topic seem to be stoking
tensions between the neighbors or presenting a lopsided version of the events.
For example, news reports were first published by Top Indian Media News Line
and later bigger media outlets including ABP News and Times Now, quickly
joined in to spread fake news. On June, 21 it was published an article with
the headline: “Xi plays tough, but can China afford to make an enemy of India?”
adding that “the brutal ambush in the Himalayas is the latest aggressive move
from Beijing by a nation battling crises on several fronts” [8]. The first two para-
graphs paint a grisly picture of Chinese troops laying in wait, setting a medieval
trap for unwitting Indian soldiers. It claims the Chinese soldiers unblocked a dam,
letting the water hit Indian soldiers before the Chinese side swept down, brandi-
shing sticks encrusted with nails. It isn't until the end of the second paragraph you
see that this colorful rendition just so happens to be from Indian media. Starting
off with the Indian perspective without saying so or acknowledging it upfront is
misleading. Besides, most other media would include a line saying something
like, “we can't independently verify this version of the story” [9].

The Times of India newspaper considers it conceivable that “Chinese ag-
gression” could be a warning to India against joining the “absolutely legitimate”
international demand for an independent investigation into the origins of the coro-
navirus outbreak: “If Beijing succeeds in getting India to kowtow to China's dip-
lomatic positions, this would also be a strong signal to the other neighboring
countries about who is to decide what in Asia. Therefore, India should do exactly
what China does not want it to do, and react with diplomatic countermeasures.”
In this context, the author recommends sharp criticism of the “end” of Hong
Kong's economy, China's human rights violations in Tibet and Xinjiang, and im-
proving relations with Taipei. “We should also pay China back in kind and use
trade as a weapon by imposing sanctions on Chinese imports. Beijing can't kill our
soldiers on the Line of Actual Control while benefiting from our huge market” [9].

The Indian express wrote, that “The brutal killing of 20 Indian soldiers by
the Chinese army has the potential to undermine the military detente agreed upon
only a few days ago between senior officers on both sides.” The writer also re-
ferred to the mutual accusation, that the other side had violated the consensus that
they had both reached. “Without a doubt, much is lost in the process of transla-
tion. At the same time, Chinese adventurism violates the agreement reached at
several meetings between Xi Jinping and Narendra Modi. New Delhi should acti-
vate all political and military communication channels with Beijing to make this
point clear.” The paper also claimed that many politicians in New Delhi have been
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lulled into a false sense of security by earlier diplomatic successes in border dis-
putes with China between 2013 and 2017. The Indian government can no longer
ignore the “fundamental change in China's world view, according to which Bei-
jing can take on anyone. India can no longer afford its political illusions about
China” [9].

The Wall Street Journal on June, 21 published the story later copied by top
Indian media news channel and print media this article, “After China Border
Fight, India Likely Weighs Closer U.S. Military Ties: South Asian countries also
are expected to work with Japan, Australia and others to check its neighbor” [10].

As we like to say, great claims require great evidence. But with words such
as “likely” and “expected to” paired with no shred of evidence, except comments
from analysts, we're just not buying it. A deeper dive into the article doesn't deliver
any convincing evidence either, just a list of ways the U.S. and India have been
cooperating over the years. But the more critical issue is that the article appears to
be stoking tensions between China and India by throwing the U.S. into the mix.
Yes, U.S. President Donald Trump did offer to step in and “mediate” the conflict.
But China and India can resolve their own issues via autonomous diplomacy [10].

The headline in Indian media is also missing part of the broader China-India
relations picture, which is about cooperation. When you say the “South Asian coun-
try also is expected to work with Japan, Australia and others to check its neighbor,”
it gives the impression that's all that India is thinking about, does not it?

Conclusion

Despite the border tensions, both Beijing and New Delhi have managed to
keep relations at government levels at an even keel and there is constant official
exchange of views between the two sides over the last years even setting up a hot-
line between the two prime ministers is under discussion. This being so, there may
be some justification if a question is asked as to why pay attention to unofficial
blogs and fake stories running by private news channels and print media as well.

The aim of this study is not to create panic and cause misgivings in respect
of Sino-Indian ties. But at the same time, it may not be wrong to say that analysts
in India have a responsibility to take notice and analyze implications if any, of tall
claims being made in the Chinese media and blogs in conflict situations like with
Arunachal in the 2011-2015 period or Ladakh [11; 12].

The core of India-China relations should be mutual development and to be
sensitive toward each-other's sensitivities and core interests. We personally be-
lieve the understanding may be opposite to Indian Media that China will respect
its interest in the neighborhood has been rather undermined. This could be dis-
cerned from China's pivot to South Asia where China's focus is not on consolida-
ting its ties with India but more with the smaller countries in the vicinity. This is
reflected in China's investment and diplomatic engagement in the region [13].

It is a good sign that military and diplomatic channels are active. Both have
agreed to disengage and deescalate the situation, but this needs to be reflected on
the ground — and in media.
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AHHOTAUMs. AHATN3APYIOTCS U3MEHEHUS, IIPOU3OMICIIINE B ACITEIPHOCTH KyOuH-
CKUX WH(POPMAIIMOHHBIX areHTCTB B IIEPHOJ IUTHTAIN3AINHA MEINAPON3BOICTBA. B mocen-
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Abstract. The changes that have taken place in the work of Cuban news agencies
during the digitalization of media production are analyzed. Over the past few years, they
have been undergoing a process of transformation, changing their approaches to providing
information and introducing new products. To study these processes, the authors resort to
the digital platforms of two news agencies — Prensa Latina and Agencia Cubana de No-
ticias, as well as the online news portal Cubadebate. Comparative and analytical methods
of research reveal the specific features of functioning of these media resources at the pre-
sent moment. The authors conclude that despite the international isolation Cuba experi-
enced for more than sixty years and relatively limited financial resources allocated for
media development, the country's media market has entered a period of modernization.
All the changes taking place will greatly expand the possibilities for integrating Cuban
news agencies into global information processes.
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BBepeHue

Ha ceromusmuuii nens Ky0a siBisieTcsi e IMHCTBEHHBIM COIMAIMCTUYECKIM
rOCy/IapCTBOM B 3amaJHOM MOJYIIAPUU. ITO 0OCTOSATENLCTBO HE MOXKET HE Ha-
JIO)KUTh OTIEYATOK Ha Pa3BUTHE €€ MEIUAWHIYCTPUU, KOTOpas IO KOHTPOJIEM
MIPABUTEJIbCTBA HAXOIUTCS B aBaHrape O0pbOBI 3a MO3UTUBHBIN UMUK TOCyIap-
cTBa Ha MUPOBOM apeHe. OcoObie TpeOOBaHUS MO BHIMIOJHEHHUIO 3TOW 3a/1a4uu Jie-
JKaT Ha I/IH(l)OpMaI_[I/IOHHBIX arcHTCTBaAXx, KOTOpBIe 3aHUMAKT BAXXHOC MECTO Ha Ky-
OMHCKOM MeTuapbIHKE.

B To0 e BpeMs B cTpaHe MpoJoiKaeTcsl akKTUBHAS TpaHchopmamms Meaua-
CUCTEMBI, 00YCJIOBJICHHAsI KaK M3MEHEHUSIMHU B OOIIECTBEHHO-TIOJIUTUICCKON KU3HU
KyOb1, Tak ¥ pa3BUTHEM TEXHOJIOTHH ISl MPOU3BOACTBA KOHTEHTA. OCTaHOBUMCS
nmoApoOHee Ha HEKOTOPBIX COOBITHSX, KOTOpPBIE MPSMO WM KOCBEHHO OKa3au
BJIMSIHME HA 3TOT MPOLECC.
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OCHOBHbIe NPU4YUHbI TpaHcPopmauum KyonHckux CMU
Ha COBpeMEeHHOM 3Tane

Ilpexne Bcero Ha MoJepHHU3ALUIO Meauachepbl MOBIUAIM (UHAHCOBO-
HSKOHOMHYECKHE acriekThl (yHknuoHupoBanus CMU. Ucnanckuii nuctopuk Hu-
konac Maparyec ['oHcasiec cuuTaer, 4To cO BpeMeH M30aBlIeHUs] OT KOJOHHAIb-
HOW 3aBHCHUMOCTH Y KyOWHCKMX Meaua ObUIO J1Ba KPYITHBIX XO3SIMHA: Ha IEPBOM
stane (1898—1959) umu pykoBoamiu U X (UHAHCHPOBAIM aMEPUKAHCKHE Mpej-
MPUSATHSI; HA BTOPOM, KOTOPBIN Havascs mociie nodeasl KyOunckoit pesomtonuu 1
saHBaps 1959 ropa n e no Hacrosmee Bpemsi, Bce CMU HaxonsTcs Ha CITyX-
0¢ Peposrorum [1].

@paniry3ckas uccnenoBareabHuia Mapu-Jlaypa JKoddpeit u3 MucturyTa nep-
CTIEKTUBHBIX HCCIICIOBAaHUN AMEPHK TIOJIaraeT, YTo MpoLecc TPaHCHOPMAIH Ky-
OMHCKOH )XypHaTMCTHKH B XX Beke Hayascs B cepeinHe 80-X roJI0B C MOSIBICHUEM
¢unancupyembix npasuterabcTBoM CIIA «Pagro Maptu» (1986) u «TeneBunenus
Maptu» (1990) [2]. Cranu nmosBIATHCS HE3aBHCHUMBIE KYPHAIUCTCKUE OpraHH3a-
nuu: KyOuHckast acconmanus He3aBucuMoil mipecchl (1987), «Kybaner» (1994),
Kybunckoe HezaBucumoe npecc-0topo (1995) u «Kybamnpece» (1995). Kpome toro,
B ATOT NepHoz (BTopas nosioBuHa — koHel 80-x rogoB XX Beka) MPOUCXOAMUT OTKA3
OT COBETCKMX NEPUOINYECKUX U31aHui n3-3a Hauaselicss B CCCP nepectpoiiku.

[HosBnenue Murepuera Ha Ky0e (opurmanbhas nata — 1996 roa) nonauamy
HE OKa3aJlo CWJIbHOTO BiusHMS Ha pazsutne CMU, nockonbky 10 2012 roga no-
CTYIl BO BceMupHyo ceThb OCyIecTBISIICS TOJIBKO C MOMOIIBIO CITyTHUKOBBIX Ka-
HaJIOB U ObUI OIpaHUYEH TYPUCTMUYECKMMM T'OCTMHUIAMM U TOCYIapCTBEHHBIMHU
yupexaenusimu. B 2009 rony npesunent Benecyansl Yro YaBec moanucan pac-
nopsbkeHue o BbiJeneHuH 70 MIIH JJOJUT. Ha IPOKJIaKy ONTOBOJIOKOHHOTO Kabess
no Hy Kapubcekoro mopst u3 Benecyansl. Pabotsr Obutn 3akorueHs! B 2011 roy,
a ero MOJIHBIM BBOJ B AKCILTyaTaluto nmpousomen B 2014 roxy.

Hexotopsie uccnenoratenu, Hanpumep CanpBagop Canacap Hasappo [3],
CUHUTAIOT, YTO BO3MOXHO, HOBBIH 3Tan pa3Butust kKyounckux CMU nauancs 31 urons
2006 roga, korga 1o HallMOHAJIBHOMY TeleBUACHUIO KyObl BHICTYNHI CEKpeTaphb
®upnens Kacrpo Manyaibs Kapnoc Banencuara. On 3aunrtan obpamienue Ounens
Kactpo, B KOTOpOM TOT BpeMEHHO Iepenai CBOM IMOJHOMOYHS TJaBbl rocyaap-
cTBa, rnaBHokoMaHaytomero BC KyOwl u pykoBogurens KoMmMmyHHCTHUECKOI
naptuu KyoOsl cBoemy miaameMy Opary Paymio. CMeHa pyKOBOJCTBa CTpaHbl He
npuBesa K ObICTPBIM M 3HAYUTEIbHBIM U3MEHEHUM B chepe nesrenbHocth CMU,
OJTHAKO CTaJla OTIPABHOW TOYKOU /ISl HaYasla COIHAIBHBIX Pe(opM.

HactosimuM npopeiBoM B HH(pOpMAIMOHHO-KOMMYHHMKAIIMOHHOM cdepe
CTpaHbl MOKHO CUUTATh MOSABUBIIYIOCS B Aekadpe 2018 roga BO3MOXXHOCTD TOJI-
KIIIOYEHUSI K MOOMJIbHOMY MHTEpHETY. [1o 1aHHBIM rocy1apCTBEHHOTO oneparopa
MoOmbHOM cBsizu ETECSA («TenekommyHukanuonHast kommanusi KyOsi»), «ec-
au B koHIe 2018 rona MOOMIBHBIM HHTEPHETOM MOJB30BaNKCh 1,4 MIIH aOOHEH-
TOB, TO K KOHITy 2019 roma sta mudpa yxe cocrapmuser 3,07 MiaH mpu 00IIEM
HaceneHnH KyObl okoso 11 miH yenoBek» [4]. DTo sBIEHHE MEJIEHHO, HO BEPHO
BIIMSIET Ha CYIIECTBYIONIYIO B cTpane cucremy CMIU.

B Hacrosmiee Bpems KyOMHCKash MeIUaMHIYCTpUsl TpeJcTaBlIeHa CHCTEMOM
KOMMYHHUKAIIMOHHBIX U MH(POPMALIMOHHBIX OpraHu3allui, KaXaas U3 KOTOPbIX UIpaeT
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CBOIO 0COOYIO POJTb B Pa3BUTUH HAIIMOHAIBLHOM >KypHAIMCTUKH. Bee aTH yupexkaeHus
SIBJISIIOTCS.  COOCTBEHHOCTBIO TOCYJIAPCTBA M HUCIIOJB3YIOTCSA UM JUISi TIOJMTHKO-
WEOJIOTHUYECKOT O BIIMSHUA Ha HaceneHue. HecMoTpst Ha OrpaHMYeHHOCTh SKOHOMUYE-
CKUX pecypcoB cTpaHsbl, kyonHckue CMU, kak u Meaua Apyrux CTpaH, pOXOIsT de-
pe3 «WIOMKY» YCTOSIBUIMXCSl TEXHOJIOIMYECKMX MPOLIECCOB, YTO BBIPAKAETCS B TOM
YHUCIie B Pa3MYHbIX (DOpMax KypHAITUCTCKON KOHBepreHImu. OcoOEHHO SIBHO ATO
MOYKHO TPOCIIENUTH Ha MIPUMeEpe ASTETbHOCTH HH(OPMAIIMOHHBIX areHTCTB, KOTOPHIE
BCET/Ia «HAXOJATCS Ha MEepeIoBO», co3/1aBast MOJIOKUTENBHbIN 00pa3 CTpaHbl U BO3-
JEUCTBYS Ha OOIIIECTBEHHOE MHEHHE KaK BHYTPH CTPaHbI, TaK U 32 PyOS:KOM.

AedaTenbHOCTb KYOMHCKNX UH(POPMALIMOHHBbIX areHTCTB
B Ha4yane XX B.

Jlns Hamero WccieqoBaHUS MBI TPOBENH aHAIHM3 COACPKaHUS HHU(POBBIX
iatgopm 1ByX MH(pOpMaIMOHHBIX areHTcTB — «IIpenca Jlatuna» (Prensa Latina) u
Kyb6unckoro u arearcra HoBocTel (Agencia Cubana de Noticias), a Takxke cere-
BOro HoBocTHoro pecypca «KyOanebare» (Cubadebate). 3To rocynapcrBeHHbIe
CTPYKTYPBI, pacpOCTPAHSIONINE YHHUBEPCAIbHYIO HH(OPMAIHIO, MpeIHa3HAYCH-
HYIO JUI IUPOKOM ayAUTOPHUH.

JlatnHOamMepuKaHCcKoe nH(popManmoHHoe areHTcTBO «lIpenca JlatnHa» Hada-
J10 CBOIO paboTy uepes moiaroja nocie nodeast Kyounckoit pesomonuu — 16 urons
1959 roga. OHO OBLIO CO3/1aHO B MPOTUBOBEC KPYIHBIM 3araHbIM (IIPEXk/IE BCETO
aMEpUKAHCKUM) areHTCTBAM C LEJIbIO MOJETUTHCS C MUPOM albTepPHATUBHOM MH(DOP-
Malyel o nmpoucxoasuieM B ctpade. IlpumMedarenbHo, 4TO yxkKe uepe3 BOCEMb JTHEM
1ocJie ero ocHoBaHusA nosiBUiKCh otaenenHus «lIpenca Jlatuna» B CILA, oqHako B
1967 rony naxomusiiemycs B Bammnrrone koppecnonaenty ®pancucko [loprene
oTKa3anu B npoasieHuu juueH3un. C 1969 roga npeacraBuTenu areHTCTBAa HaXOAH-
JMCh ToNbKO npH mTab-keaptupe OOH B Hblo-Mopke, orpaHuunBasch HpsMbIM
OCBEIIEHUEM JAESTEILHOCTH 3TOM MeXTyHapoIHOM opranuzaimu. B anpene 2017 roxa
nesirenbHOCTh «IIpenca Jlatuna» B BammHrrone Obiia BO30OHOBJIEHA. DTO CTAJIO
NPSMBIM CIIEICTBHEM BO30OHOBJICHUS TUIJIOMAaTHYECKUX OTHOLICHUI MeXTy 00e-
umu ctpadamu B 2015 rogy v Hayana mporecca HopMalau3aluu JBYCTOPOHHUX OT-
HoweHnuid. B 2017 rogy areHTcTBO MMEJI0 NpeACTaBUTENLCTBA B 35 cTpaHax [S].

KybOunckoe areHTcTBO HOBOCTEH, OBLTO OCHOBaHO 21 Mas 1974 roga. bonee
130 ONBITHBIX KYPHAJTUCTOB KPYIJIOCYTOYHO MEPEAA0T MUPY HOBOCTH O COOBITH-
X B CTpaHE M 3a pyOeKoM uepes 3TOT BeO-pecype. B momonHeHne k 6ecruraTHbIM
MHGOPMALMOHHBIM HPOAYKTaM, KOTOpbIE areHTCTBO Mpeiaraer B VHTepHere,
U KaHally TeJIETeKCTa, OHO MPOJAeT MPOAYKTHl U YCIYT'H, Ha KOTOPbIE MOANMCAHbI
MHOTHE MEXAyHapoJHble HH(OPMAIIMOHHBIE ar€HTCTBA, HAI[MOHAIbHBIE TEJIEBU-
3MOHHBIE KaHAJIbl, Ta3€Thl U PaAUOCTAHIIIH.

[IpuHuMast BO BHMMaHHE pacCTyIIylO MOIMYJSpHOCTh VHTepHeTa, a Takxke
CTENEeHb OXBaTa ayJauTOpuu MHTEpHeT-caiitamu, B 2003 rogy «O0benUMHEHHE KY-
OMHCKUX KypHanucToB npotuB TeppopusMay (Circulo de Periodistas Cubanos
contra el Terrorismo) pemmio co3aaTh B CTpaHe HOBOCTHOU caiit «Kybanebarey,
KOTOPBIM MO CYTH BBINOJHSAET T€ k€ (PyHKIMH, YTO U MHPOPMALMOHHBIE areHT-
ctBa. Ero nenbto siBisiercss 60ppda ¢ MeIuitHBIM Teppopu3MoM IpotuB KyOsl.
B 2013 rony «Kyb6anebate» cTan caMbIM MOCEIAeMbIM KYOMHCKUM BEO-CalTOM.
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Tabnuya
OCHOBHbIe xapakTepucTuku cainToe «[peHca JlatuHa», KyouHckoro areHTcTBa HOBOCTel n «KyGapeGare»

Kputepun «MpeHca JlatuHa» KyGuHckoe «KybapebaTe»
areHTCTBO HOBOCTEN
XapakTtep npowuc-
XOKACHNS! TpaaumoHHoe TpagnunoHHoe CeTeBoe
A3bIK 6 4 8
(@HrNMNCKUIN, NCNAHCKWNIA, | (AHFMACKNIA, MCNAHCKUIA, (aHrnuincknia, apabekuii,
UTaNbSHCKUNA, pycckuin, GpaHLy3CKunii) MCMaHCKWIA, UTaNbSHCKUN,
nopTyranbCKUn, PYCCKWUM, HEMEeLKUI, NOPTYrasbCKuni,
dpaHLy3CKnin) bpaHLy3CKUiA, pycckui)
MonynsipHocTe Mo | 1. Kyba 1. Kyba 1. Kyba
pervioHam 3a 12 me- | 2. Hukaparya 2. Konymbus 2. 9kBaTopuanbHas MBuHes
csaues” 3. NaHama 3. AHrona
4. BeHecyana 4. BeHecyana
5. CanbBagop 5. fimaiika
OduumanbHble ak- OduumanbHbili canT, OduumanbHbIli canT, OduumanbHbili canT,
KayHTbl B COLM- YouTube, Facebook, Facebook, Twitter, Instagram, YouTube,

aJIbHbIX CETAX

Twitter

YouTube

Facebook, Twitter,
Telegram, flickr

Jun3aiiH carita

Mpeobnagatowme upeTa —
CVHWIA, KpaCHO-
opaHXeBbl 1 6enblii.
McnonbayoTcs 6aHHepbI

Mpeobnagatouwme upeTa —
CUHWIA, KPaCHbI 1 BenbliA.
Mcnonb3yoTcs 6aHHEpbI

Mpeobnapatowime upeTa —
KPaCHbIN 1 YEPHBIIA.
BaHHepbl OTCYTCTBYIOT

Paspensbl canta

Ha ncnaHckom,
QHIINNCKOM,
NopPTYranbCkOM A3blKax:
e HoBocTK
o MHeHus
e doT0
e Paano
e TenesnaeHne
o MNy6nvkaunmn
® DKCKJIIO3UB
o [TpennoxeHns
o KOHTaKTbl

o Kyba

® DKOHOMUMKA

o Mup

o KynbTypa

e Cnopt

e Hayka

(B MCNaHCKOM BapuaHTe —
«Hayka n TexHonorus»)

® DKCKNIO3MB (TONbKO

B MICNAHCKOM BapuaHTe)

Ha ncnaHckom:
o Kyba
e PasmbilnexHua dugensa
® OKCKIO3MB
e HoBoCTM
o MHeHne
o DoTOpenopTaxm
o KommeHTapui
e becnnartHble KHUMN
e [lonntuka
& DKOHOMMKA
o KynbTypa
e Cnopt
e 310poBbLe
e Hayka u TexHonormns
o OkpyxxaroLasa cpega
o CMU
o BoeHHble MaTepuansl
e O6LLEeCTBO

[Hpyrne coctasns-
oLme

PapuokaHan, TenekaHan

Ha caiite aHOHCHpOBaH
paguokaHarn, Ho ccblika
Ha Hero He paboTaer.
TenekaHan

Cepsuc «KybanebaTteTB»
(TekcT + B1uaeo)

B0O3MOXHOCTb Opnamnyecknii agpec, IOpnamnyecknin agpec, B0O3MOXHOCTb
B3aMMOAENCTBUS TenedoH, dopma TenedoH, e-mail, KOMMEHTUPOBATb CTaTbK,
C ayautopuen 05 NncbMa U3paTtesnio BO3MOXHOCTb OTMETUTb NOHPABUBLLNIACS
KOMMEHTMPOBATb CTaTbk mMarepuarn
Hanuune ccoinok «CnyTHuK» (Poccus), Vietnam+, OTtcyTcTBYIOT

Ha MHOCTpaHHbIe
CMn

Almayadeen (JlnsaH),
HispanTV (UpaH),
Agencia Venezolana
de Noticias (BeHecyana),
Xinhua News Agency (Kutai),
La Voz de Sandinismo
(Hukaparya),

El 19 Digital (Hukaparya),
Vietnam News Agency
(BbeTHam),
Agencia Arabe Siria

de Noticias (Cupus)

Bolpress (bonusus),
Agencia Venezolana
de Noticias (BeHecyana),
Argenpress.info
(ApreHTunHa)

lMpumeyaHue: * MOVCK MO Ha3BaHWSIM areHTCTB HAa NCNAHCKOM si3blke [6].
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Table
The main characteristics of the sites of the “Prensa Latina”, the Cuban News Agency, and the “Cubadebate”
Criterion “Prensa Latina” Cuban News Agency “Cubadebate”
Nature of origin Traditional Traditional Digital
Language 6 4 8
(English, Spanish, (English, Spanish, (English, Arabic, Spanish,
Italian, Portuguese, Russian, French) Italian, German, Portuguese,
Russian, French) French, Russian)
Popularity by region | 1. Cuba 1. Cuba 1. Cuba
in 12 months* 2. Nicaragua 2. Colombia 2. Equatorial Guinea
3. Panama 3. Angola
4. Venezuela 4. Venezuela
5. El Salvador 5. Jamaica
Official social media Official site, Official site, Official site,
accounts YouTube, Facebook, Facebook, Twitter, Instagram, YouTube,
Twitter YouTube Facebook, Twitter,

Telegram, flickr

Site design The predominant colors The predominant colors The predominant colors
are blue, red-orange and are blue, red and white. are red and black.
white. Banners are used Banners are used There are no banners

Sections of the site In Spanish, English, e Cuba In Spanish:

Portuguese: e Economy e Cuba

o News e World e Fidel's Reflections

e Opinions e Culture e Exclusive

e Photos ® Sport o News

e Radio e Science e Opinion

e Television (in Spanish - “Science e Photo reports

e Publications and Technology”) e Comment

e Specials e Exclusive o Free books

o Offers (Spanish version only) e Politics

e Contacts e Economy
e Culture
e Sport
e Health
e Science and technology
e Environment
o Media
e Military materials
e Society

Other components Radio channel, Aradio channel has been Service “CubadebateTV”

TV channel

announced on the site,
but the link to it does not work.
TV channel

(text + video)

The ability to inter-
act with the audi-
ence

Legal address,
phone number,
form for a letter
to the publisher

Legal address,
phone number, e-mail,
the ability to comment

on articles

The ability
to comment on articles,
mark the material you like

Links to foreign
media

“Sputnik” (Russia),
“Almayadeen” (Lebanon),
“HispanTV” (Iran),
Agencia Venezolana
de Noticias (Venezuela),
Xinhua News Agency (China),
“La Voz de Sandinismo”
(Nicaragua),

“El 19 Digital” (Nicaragua),
Vietnam News Agency
(Vietnam),
Agencia Arabe Siria
de Noticias (Syria)

“Vietnam +”,
“Bolpress” (Bolivia),
Agencia Venezolana

de Noticias (Venezuela),
“Argenpress.info”
(Argentina)

Absent

Note: * search by agency name in Spanish [6].

PaccMoTpuM monpoOHee ToMydYeHHBIE pe3yiabTaThl. [l Hadala OCTaHO-
BHUMCS Ha OOIIMX YepTax.

154

JOURNALISM. NEW MEDIA



Pacmopeyesa H.E., Bapcenaii Pamupec 4. Becrauk PYIH. Cepust: JIuteparyposenenve. XKypraamcruka. 2021. T. 26. Ne 1. C. 149-157

Bo Bcex nH(OpMAIMOHHBIX areHTCTBaX CYIIECTBYET JEJICHHE HOBOCTHBIX
JICHT 10 TEMaTHYEeCKOMY U PEeTMOHANBLHOMY IMpHu3HakaM. Ha caiiTax B OCHOBHOM
JTOMUHUPYIOT COMTPOBOXKIaeMbIe (poTomaTepraniaMu nHPpOpMaIMoHHbIe U HHDOP-
MAaIMOHHO-aHATMTHYECKHE KAHPBI, pEXKE BCTPEUAIOTCS My OINITUCTUIECKHE.

Ko Bcem arenTcTBam 00paiaroTcsi MpeMMYyIIECTBEHHO JKUTENH JaTHHOaMe-
PUKAHCKHX CTpaH. B momynspHOCTH MO peruoHam oxkupaemo nuaupyet KyOa u
Jpyrue JaTHHOAMEPUKAHCKUE CTPaHBbI.

B odopmnenun caiitoB «Ilpenca Jlatnna» u KyOGuHCKOro areHTcTBa HOBO-
CTeH MPUCYTCTBYIOT KPACHBIM, CHHUM W OCIBIM TOHA — IBETA HAIIMOHAJIBHOTO
(bnara cTpaHsI.

AHOHC HOBOCTEH Ha rinaBHOM ctpanuie caiitoB «lIpenca Jlatuna» u «Ky-
OamebaTe» TPEICTABICH B BHUJIE KOMIUIEKCOB, COCTOSIIUX W3 3aroioBka, (oro-
rpaduu U KpaTKoro coAepKaHus MaTepHaa.

B nouckax npsiMoro BeIxo/la Ha MacCOBYIO ayAUTOPHUI0, KyOuHCKHUE UH(pOP-
MallMOHHBIE areHTCTBA aKTHBHO OCBAMBAIOT MHTEPHET-IPOCTPAHCTBO, BEAS aKKa-
YHTBI B Pa3JIMYHBIX COITUAITBHBIX CETSX.

PaccmotpuMm nonpoOHee xapakTepHble OCOOEHHOCTH CAMTOB KaXkJIOTO M3
areHTCTB.

Camplii coBpeMeHHbIH caiiT — «Ky6anedare». Tot ¢akt, 4ro nHpOpMaLus 1aeT-
Csl Ha BOCBMH SI3bIKAX, TIO3BOJISIET HaM TPEIONIOKHITh, YTO CTpaHa BCEPhE3 peliia
00pOoThCS 32 JOCTOMHOE MECTO Ha MHUPOBOM HH(OPMAIIMOHHOM pbIHKE. BepHOCTb
JTAHHOT'O TE€3KCa MOATBEPKAAET U TO, YTO U3 MATH CTPaH ¢ HauOOJBIINM KOJIMYECTBOM
MOMCKOBBIX 3ampocoB Cubadebate 1Be He OTHOCATCS K JIATHHOAMEPUKAHCKOMY PETHO-
Hy. Y moprajiia HeT COOCTBEHHBIX MYJIBTUMEIUMHBIX IUIaTPOpM, TAKHX KaK pajio U
TeNeBUICHHE, OTHAKO ATO HE MEIIaeT eMy JIIUPOBATh 110 KOJIMUYECTBY MOIMHUCIYMKOB B
comcetsx: 581 711 moamucurkoB B Facebook, 39,7 teic. — Ha YouTube, 32,9 ThIC. —
B Twitter, 32 124 — B Telegram, 29,3 Tric. — B Instagram, 407 — Ha flickr (3mech u
Janee — BCe JTaHHBIE B3STHI C O(MIMAIBHBIX CTPAHUII B COLICETAX IO COCTOSIHHIO Ha
25 oktsa6pst 2020 r.). s caiiTa NHIIYT KypHATUCTBI, PA0OTAIONIHE B Pa3IMYHBIX KY-
ounckux CMMU, Taxxe MHOrME MaTepuasbl MPeAOCTaBIEHBI WH(POPMALMOHHBIM
arearctBoM «IIpenca Jlaruna» u KybuHckum areHTcTBOM HOBOCTEH. B oTimume ot ux
caiiToB, npeoOnanaromue B odopmiennu «Kybdanedate» 11BeTa — KpacHbIM U YEPHBIH.
Onu e TpeICTaBIICHBI B JIOTOTHITE (KPYT, pa3lAeieHHBIA YepTOi Ha KPacHYIO U 4ep-
HYIO TIOJIOBUHBI C JIBYMsI BCTPEUAIOLIMMUCS OENbIMU CTpesikaMu noceperune). Cioran
«Ky0banedare» — «I[IpotuB MeanareppopusMa» MO3BOJSIET HAM IPEAIIONIOKUTh, YTO
YEepHBIN [[BET B JJAHHOM CJTy4ae MCIOJIL30BaH Tl rpauaeckoro 0003HaYeHHs Teppo-
pm3Ma. Heckonbko pa3ienoB UCTIAaHOSI3BIYHOTO caiiTa MOCBSIIEHBI MaTepualaMm, Harm-
CaHHBIM KYOMHCKMMH PEBOMIOUMOHHBIMU JHaepaMu («DPunenb — congar uaei»,
«Pasmbiuienust @unens», «Peun Payns») a Taroke ObIBIIMM Mpe3ugeHTOM BeHecys-
761 YTo YaBecom («HaBec HaBceraa»). XOpoIMM peIlieHueM, Ha Halll B3TJISII, SIBIISICT-
csl lenieHre MatepranoB Ha «CaMble YnTaemble cerofHs», «CaMple yntaembie», «Ma-
TepHabl, KOTOPHIMU OOJIBIIIE BCETO MOACTHINCH) U «CaMble KOMMEHTHPYEMBICY.
B omimume oT McnaHOSA3BIMHOM, OONBIIMHCTBO MHOS3BIYHBIX BEPCUM caiiTa comepkat
TOJBKO TpH-ueThipe paszaena: «Hauamoy, «Pasmbmimenus ®Ounens Kactpoy, «Coob-
menus» U «HoBoctmy. Takke MX OTIMYaeT HEONEPATUBHOE OCBEILEHHUE COOBITHI
(kpome HUTaTOS3BIMHON Bepcri). KOCBEHHBIM MOATBEPIKICHUEM TOMY, YTO OIIEpaTHB-
HOCTh HE HAXOJIMTCS CPEeIy MPUOPUTETHBIX IeJIel areHTCTBA MPH PaCIIPOCTPAHEHHUN
UM UH(OpPMAIMK Ha WHOCTPAHHBIX SI3bIKAX, SBIACTCS HAAMUCh Ha OaHHEpe aHIJIO-
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SI3BIYHOM BepcHu caiita — «HekoTopele X HalMX CTaTel, BOIICAIINE B TOM, MepeBe-
JICHBI Ha aHTIIMICKUH s3bIK». VICXO/Is1 U3 ATOTO MOYKHO C/IENaTh BBIBO, YTO, HECMOTPSI
Ha CpPaBHUTEIHHO OOJIBIIOE KOJMUECTBO MHOS3BIYHBIX BEpCUil calfTa, MPOMYKIUS
areHTCTBA PacCYMTaHa B OOJIBILIEH CTENEHH Ha HAIMOHAILHOTO TIOTPEOUTEIISL.

Wcnanoszpranas Bepcus caiita nHpopmarmonHoro areHrcrsa «IIpenca Jla-
THUHA» MECTPUT OOJIBIIUM KOJIUYECTBOM Pa3HOpPA3MEPHBIX OaHHEPOB, UTO, HA HAII
B3IJI51/I, HETaTUBHO CKa3bIBA€TCS HA €ro oOpMIIEHHU. ATEHTCTBO 3asBISET cels
MEXAyHapOAHbIM, OJTHAKO KOJMYECTBO MTOMCKOB cioBocouyeTanus Prensa Latina B
eBporneiickux crpaHax u CHIA ne3nauutensHo. [Touck man pesynaprar mo 22 pe-
THOHaM, TepBas eBporeiickas crpaHa — Mcmanus — HaxomuTcs Ha 15 mecte,
CIIA — na 16. Poccus He Bonuia B 4uciao 22 peruoHOB, MOMCK MO HA3BaHMIO Ha
PYCCKOM $I3bIKE TaKXe He Jall pe3ybTaToB, YTO, CKOPEE BCEr0, MOXKET TOBOPUTH
0 Majioi momynsapHocTH areHTcTBa B PD B Hacrosmiee Bpems. KocBeHHBIM J0Ka-
3aTeNIbCTBOM ITOTO MOXKET CIIYKUTh TOT (DaKT, UTO MCHAHCKAs, TIOPTyTalbCcKas U
(dbpaHIry3cKas BepCUHU caiiTa UMEIOT OOHOBIICGHHBIN HMHTEpQEIC, B TO BpeMs Kak
WTaJbsSHCKas U PyCcCKasi OCTAJIMCh B HEM3MEHHOM BHe. Y areHtcTBa 41 214 noa-
mucurk Ha Facebook, 10,9 Teic. unrareneit B Twitter, 724 — B Telegram. Hamnaue
OOJIBIIIOTO KOJIMYECTBA CChUIOK Ha MHOCTpaHHbie CMU roBoput o coTpyaHU4e-
CTBE areHTCTBA C MeJua B Pa3IMYHBIX YACTIX MHUPA.

B omimdme oT paccMOTpEHHBIX CalTOB, Ha TWIaBHOW cTpanmie KyOwHCKoro
areHTCTBa HOBOCTEW HOBOCTHU IPEJCTABJIEHBI TOJBKO B BHJIE KOMILIEKCA U3 3arojoB-
Ka u ¢ororpadun. ATEHTCTBOM MPAKTUYECKU HE UHTEPECYIOTCS B JPYTUX CTPaHaX —
o 3anpocam Agencia Cubana de Noticias u Cuban News Agency ObUTO BBIIAHO CO-
o01eHre 00 0OYeHb MaJIoM KOJIMUECTBE JAHHBIX [0 3TOMY BOIIPOCY, TOUCK IO Ha3Ba-
Huto «KyOHHCKOe areHTCTBO HOBOCTEI» Tarkke He Al pe3ysIbTaToB. TeM He MeHee 1o
KOJIMYECTBY MOANMCYMKOB B COLMAIBHBIX CETSAX areHTcTBO oobonuio «lIpency Jlatu-
Hy» — 41 493 nmommucuuk Ha Facebook, 34 Teic. — B Twitter, 7,08 Thic. — Ha YouTube,
YTO TOBOPUT O MOMyJIsIpHOCTH KyOHMHCKOTO areHTCTBa HOBOCTEH Ha POMHE.

AKTHBHOE pa3BUTHE CaTOB MH(POPMALIMOHHBIX areHTCTB U HOBOCTHBIX IHOP-
TaJIOB CcTajo ciencTBueM nossieHus Ha KyOe maccoBoro goctyna k MHTepHery.
Takue cBoiicTBa BceMupHOW MayTHHBI, KaK ONMEPATUBHOCTh, MHTEPAKTUBHOCTD,
JIOCTYITHOCTh HH(popMaruu 6e3yciaoBHO MoBIMsUH Ha KyomHckne CMU u oOme-
cTBO B LejoM. OaHako crienupuka MeIuacucTeMbl CTpaHbl U MOJHOE MOTYMHEHNE
CPEICTB MacCOBOW MH(OPMAIMH TOCYJapPCTBY BHECTH CBOM KOPPEKTUBHI B MPO-
LIECC IUTUTAIN3ALNN U KOHBEPTreHIIUH KYPHATUCTUKH.

3aknyeHue

CnoxwuBmasics B 60—-70-x rogsr XX Beka cuctema kyomHckux CMU mpak-
THYecKku 10 Hauvana XXI Beka coxpaHsuiach B HEM3MEHHOM Buje. CounanbHO-
MOJINTHYECKHE TPeoOpa3oBaHus B CTpaHE, a TaKXke BHeApeHue VMHTepHeTa oka-
3aJli CYUIECTBEHHOE BIMSHIE Ha MEAUAUHYCTPUIO CTPAHBI.

JleficTBysl He Tak akTHBHO, KaK Ha 3amaje, COBpeMEHHbIE KyOWHCKHE
areHTCTBA TBITAIOTCS «BCTPOUTHLCS» B MUPOBOM MHGOPMAITMOHHBIN MOpsI0K. OCHO-
BBIBASICh Ha MPENICTaBICHHONW WH(pOpPMAIUK 00 M3MEHEHHAX B (DYHKIIMOHUPOBAHUU
KyOMHCKMX MH(pOPMAIMOHHBIX ar€HTCTB, MOKHO TOBOPHTH O MPOLIECCE MOJICPHU3A-
IIUH UX CTPYKTYpBI, a TakKe 00 YCHEUIHOM pPa3BUTHH CIEIHUATU3UPYIOMIUXCS Ha
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cbope u nepeaaye HOBOCTEH MHTEpHET-pecypcax. Camblil sIpKuil mprMep ITOro — Co-
3marsbIid B 2003 roxy HoBocTHOM moptan «Kybanedate». Micxons U3 TeKyIieh cury-
aIMy, MOYKHO YTBEPIKIATh, 4TO C mosBieHueM Ha KyOe cBoboanoro moctyna k Un-
TEPHETY (XOTA W IJIATHOTO U JAOPOroro) (heHOMeH TEXHOJIOTMYECKOW KOHBEPTIEeHIIUU
OyZeT pacuMpsThCs, CIOCOOCTBYS MOAEPHU3AINH KyOuHCKOi cuctembl CMMU.
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Abstract. The analysis of A.S. Zhuleva’s monograph is carried out. The author inves-
tigates Nenets mythopoetic world model on the basis of pieces of fiction and attracts various
sources to fulfill this task: myths, folklore, the epos, data from linguistics, ethnography and
ethnology, history of people and also materials about traditional representations in conscious-
ness of the modern person. In the course of the research the author considered works of
the different periods, including such writers as Tyko Vylka, I. Nogo and also their followers:
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[Tpobnema «mud u nutTepaTypa» SBISUIaCh aKTyaJlbHOW BO BCE BPEMEHA.
AKTyanbHa OHA W B HACTOSIIEE BpeMs, OCOOEHHO AJist uTepatyp HapoaoB Cee-
pa. Mud¢ u donpkiop — 3T0 Ta OCHOBA, HA KOTOPO pPa3BUBAIKCH 3THU JIUTEPATYPHI.
OHU OTHOCSTCSL K pa3psdy TaK Ha3bIBAEMbIX MJIAJONMCBMEHHBIX JINTEPATYyp, KO-
TOpbIe 00penu MucbMeHHY0 (GopMy auib B 30-X rogax XX Beka W BCTYNHIN B
JAUTEepaTypHBIN mpoliecc Poccun, umes 3a ruiedamMu Juirb MUGOIOTHIO U (DONBK-
jop. VX myTh K 3penoctu ObUT CTPEMHUTENbHBIM. [10 OTHOIIEHHIO K JIUTEpaTypam
HaposoB CeBepa MBI MOXKEM HCIIOJIB30BATh TEPMUH, MPEAJIOKEHHBIM B CBOE Bpe-
ms ['.J[. 'aueBbIM, «yCKOPEHHOE Pa3BUTHUE JIUTEPATYP», KOTOPOE MPOUCXOIUIIO,
MUHYS Takhe JUTepaTypHbIe HANpPaBIEHUS M JIOXHU, Kak KiaccuimsM, [Ipocse-
IICHUE, POMAHTU3M, KPUTHUECKUU peanusMm. MIMeHHO mosTomy MUDOIOTHS U
(donpkIIop cTanu TeM (GpyHAAMEHTOM, Ha KOTOPOM 3WKAYTCS JIMTEPATyphl HAPOJAOB
CeBepa, 1 B KOTOPBIX OTYETJIMBO BBICTpAaUBaeTCs MU(POIOTUYECKAsT MOJCIIb MUPA.
He cnyuaiino npo6ieme «Mud u aurepaTypa» MOCBSIIEHBI UCCIECTOBAHUS TaKUX
KpYIHBIX HcclienoBaTeneil aureparyp HaponoB Cesepa, kak b.JI. KomanoBckwii,
A.B. IlomaraeBa, A.B. Bamenko, FO.I'. XazankoBu4 u ap. D10l TeMe MOCBSIIEHA
Y HEJaBHO BHINIeANIass MOHOTpadus uccienosarens u3 Muctutyra MupoBoi u-
teparypsl PAH A.C. JKyneBoii.
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PackppbiBast cymHOCTh U coiepikaHue MOHATUS «MudomnosTuueckas MOJIENb
mupa», A.C. XKyneBa muier, 9To OHO «BOMpaeT B ceOS M MHp KakK 4YeIOBEKa U
MIPUPOY B X B3aUMOJICHCTBUU, U MOJIEJIb MUPA KaK COKpAIIEHHOE OTOOpaxKeHHe
BCEH CyMMBI MPECTaBICHUN O MUpPE BHYTPHU AAHHOW TPAIUIIMU U Pean3aIuio
9TOM MOJENIM MHUpPA B PA3IMYHBIX CEMUOTHUYECKUX BOIUIOLIEHUSX MHU(OMOITHYE-
CKOTO CO3HAHHUSY.

Bo BBenenuu aBTOp ueTko GopMyIUpyeT 3a7a4u UCCICTOBAHMS:

— PACKpPBITh TIYOMHHBIE CMBICTIOBBIE CBSI3U, CYIIECTBYIOIINE MEXKY TpaHC-
LEHJCHTHBIM, TO €CTh HEJOCTYIHBIM OMNBITHOMY IMO3HAHUIO U BBIXOJSIIEMY 3a
Mpeiesbl YyBCTBEHHOTO OMbITa (cepa penuruu u MetTadpu3ruku), 1 HIMMaHEHTHBIM
(mo3HaBaeMbIM Ha OCHOBE JKM3HEHHOTO OTIBITA, TIPU TTOMOIIM OPTaHOB YYyBCTB);

— BBISIBUTH «EIMHOE MUPOBO33PEHYECKOE OCHOBaHHE, BOIJIOTUBIIEECS B I0-
ATHUYECKON KOHIIEMIIUU MUpa U YelloBeKa, o0Iee I mucaTeseil pasHbIX MoKoe-
HUM, pa3HbIX 3TANOB (HOPMUPOBAHUS U PA3BUTHS HEHEIIKOM JINTEPATYPHI;

— PacKpbITh 3HAKOBBINA XapakTep BOCIIPUSATHUS U MEpPEKUBAHUS COOCTBEHHOM
KU3HU aBTOPOB B Ouorpadmyeckoil MOBCETHEBHOCTH, UCTOPUKO-TIOTUTUYECKOM
peaTbHOCTH, a TAK)KE UX TEPOEB B peaTHsIX U (PaHTa3UAXY.

ITo moBony nepBoii 3agaun A.C. XyneBa NosICHAET, 4YTO «TPAHCIIEHAEHTHOE
B JKHU3HEHHOM OIIBITE HEHEI[KUX aBTOPOB U T€POEB MPUCYTCTBYET KaK SKCILTUIUT-
HO, TaK U UMIUTULIUTHO, PEAU3YSICh TO B PO MMMAHEHTHBIX MHU(OIOTHIECKUX
MepCcoHaXxkei, TO B KaMJIAHUAX U 3aKJIIMHAHUAX [IaMaHOB, TO B TPAIUIIMOHHBIX 00-
psanax, puTyaiax, a IIaBHOE — B MPOIECCEe KOJUIEKTUBHOTO M WHAMBHIYaIbHOTO
B3aUMOJICVCTBHUS C OKPYKAIOIIEH PUPOIOI».

U eme omHOM, HE MEHEe BaKHOM 3ajjaueid, KOTOPYIO CTaBUT Iepea co0oi aB-
TOp, SIBIISIETCS PEKOHCTPYHUPOBaHUE «MHU(POMOITUYECKON MOJIEIH MUpPa HEHIIEB Ha
OCHOBAaHUHU XYJI0KECTBEHHBIX MPOW3BENECHUI». JlJI OCYyIIeCTBICHHUS 3TOW 3a1a4u
aBTOp TPHUBJIEKAET pa3HOOOpa3HbIe UCTOUYHUKH: MUDBI, (DOTBKIIOP, ATIOC, CBEACHUS
W3 TMHTBUCTHUKY, 3THOTpa(UX U STHOJIOTHH, UCTOPHH HAPOJA, a TAK)KE MaTepUaIbI
0 TPAJIUIIMOHHBIX MPEJICTABIICHUSX B COZHAHUN COBPEMEHHOTO YeJIOBEKa.

B kauecTBe MeTOMOJOTMHU HCCIENOBAaHMSA ObUT HCHOJIB30BaH KOMILUIEKCHBIN
MOJIXO/1, «COEIMHSIONMINI MU(DOTIOITHUECKHE U )KaHPOBO-CUCTEMHBIE MTPUEMbI aHAIH-
3a COJIEPKaTeNIbHBIX ACTIEKTOB MPOU3BEICHUS M UHTEPIIPETAIIH, UCTOPUKO-TEHETH-
YECKHUM, KOMITAPATUBUCTCKHUI, TEPMEHEBTUIECKHUN 1 OMOTpadUIeCKUiA METOIBI.

PaGota 4eTko CTpyKTypupOBaHa M COCTOMT W3 BBEIEHUS, LIECTH TJIaB U 3a-
KJIIOUeHHs. B mepBoii rimaBe pacCMOTPEHBI TAKME BAXKHBIC ACTIEKTHI XYI0KECTBEH-
HOTO MHpa, KaK MPOCTPaHCTBO U BpeMs. [Ipu 3ToM aBTOp 0OOCHOBBIBAET U OCY-
IIECTBIIAET Pa3JeNbHbIN MOIX0] K pACCMOTPEHUIO JaHHBIX KaTErOpHil B Mpou3Be-
JEHUSX, 00YCIOBIEHHBI 0COOCHHOCTSIMHU TPATUIIMOHHOTO XYA0KECTBEHHOT'O MBIIII-
JICHUsI HEHELKUX aBTOPOB U I'epOEB.

Bropas riaBa nocssieHa CMMBOJIMYECKHM MEPBOOOpazaM (apXeTuiam) BOC-
MIPUSTHS OKPYKAIOIIEro MUpa U ce0s B HEM KaK HEHI[AMH, TaK U JAPYTMMH Hapo-
namu CeBepa. ITo mepBoobOpasbl BeTpa, HeOecHbIX cBeTun (Connue, JlyHa), 3em-
HbIX ctuxuit (Orons, Boma), Mats, pedberok u np. Cpenu Mugo-(pOITLKIOPHBIX ITEPBO-
00pa30oB BBIJEIEHBI CIOBO-TIECHS, CIIOBO-CKa3ka, Besnmecymas [lecHs-MbIHUKO B
noame Jlamiys «Tepy». B riaBe Takxke packpbIBaeTCsl «KUBOTBOPSIIAS CYITHOCTD
Jloroca kak mepBooOpaza M MEPBOMCTOYHHKA, CO3/AIOIIET0 FApMOHUIO MHUpa U
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AaKTUBHO YYaCTBYIOLIETO B TBOPUYECKOM JIMTEPATYPHOM IIPOLIECCE, €0 POJIM B TIE-
pexoJie CO3HaHMSI OT Xaoca K KOCMOCY, B ()OPMHPOBAHUH MEPBOOOPA30B U XyJ0-
KECTBEHHOI'O CO3HAHUM.

B riae «30o0MopdHBIe MuDOTOTHUECKHe 00pa3b»y MPEJICTaBICH MaTepHall O
300MOP(HOI CeMaHTHUKe B JIUTEpaType HEHLEB, HAIIPABICHHBIN Ha BBIBIECHHUE 30-
oMOp$HBIX MH]OIIOTeM, ONPEAETICHHE POIX 300HUMOB B Pa3BUTHH CIOXKETOB, MO-
TUBOB, CO3JIaHUM XYJ0XKECTBEHHBIX 00pa30B, UTO Ja€T BO3MOXHOCTb PEKOHCTPYK-
UM (pacKOAMPOBaHMS) JPEBHUX MPECTAaBIEHUI Hapoaa 00 yCTpoiCcTBE MUpA.

I'maBa «Yucno kak koA MHUPOBHMJICHHUS HEHIEB» IOCBAIIECHA BBISIBICHUIO
TalHOTO CMBICJIA, KOTOPBIM TOT MM MHOM aBTOP BKJIAABIBAET B CBOXO MHTEpIIpE-
tanuio mMaruu uudp. 3aeck A.C. XKyneBoil npeAnpuHST MOUCK CIeI0B MUGOII03-
TUYECKOW KOHILIETIUU YUCIA, PACCMOTPEH CHMBOJIM3M YHUCENl B MHUPOBO33pEHYE-
CKHX YCTaHOBKaX HEHIIEB U Apyrux Haponos Cesepa.

Ouenb coneprxkarenbHa rinaBa «MudonosTHka 1 MUp LIAMaHOBY», B KOTOPOH
paccMaTpuBaeTCsl TECHO MEpeIUIeTAIIIUNC ¢ MUQOIOTHEH IaMaHU3M, SBIISIO-
LIUICST YaCThbI0 MUPOBUICHHS aBTOPOB U repoeB. ClieyeT OTMETUTh, YTO LIama-
HU3M — 3TO PEJIUTHO3HOE BEPOBAHUE HE TOJIBKO Y HEHIIEB, HO U y IPYIMX HApPOJOB
Cesepa u Cubupu. Briots 10 70-x rogoB XX Beka IaMaHH3M pacCMaTPHUBAJICS B
OTPULIATEIILHOM IIJIaHE B AYXE HACAKIABILIErOCs TOrJa aTEUCTUYECKOIO0 MUPOBO3-
3penus. OTpagHoO, YTO B HACTOSAIIEE BPEMsI CUTyallus MEHSETCs, U B MOHOrpaduu
A.C. XKyneBoii aBTOp ¢ OOJIBIION cCUMITaTHEH U MOHUMAHUEM IHIIET, Kak Jlamyst
B anmyeckoi nmosme «Tep» n3oOpakaeT cTaHOBIEHUE O0Opa3a II1aMaHa Kak 4ello-
BEKa OJIAPEHHOT0, 00JIaJal0IIero HeAIKUHHBIMU CIIOCOOHOCTSIMH, LEIUTENIBCKHU-
MU YMEHUSIMH, CTPEMSILErocs BCEra MOMOYb M MOAJAEPKAaTh CBOUX COIUIEMEH-
HUKOB B TPYAHBIX CUTYyalUsIX

Jlns BoccozgaHus MU(OMOITHUECKOW KapTHHBI MHpa aBTOPOM paccMOTpe-
HbI MIPOU3BEJCHUS Pa3HbIX [IEPUOJIOB, B TOM YHUCIIE TAKUX IUcaTenel, Kak ThIko
Brmka n Huxkomait Beinka, MiBan Horo, a Takke mx mocliegoBaTeleii: Bacumms
JlenxoBa, no33us Jleonnna Jlamys, MBana FOrannenuka, Anekces Ilnukosa, [Ipo-
Komust SIBTBICKISA, 1Tpo3a u 1no33ust JIro6osu Hewnsar, KOpust Bamiel, noBectn AHHa
Hepxaru. Bei6op 3TuX uMeH J1aeT BO3MOXHOCTh MOKa3aTh JUHAMUKY U3MEHEHUS
MHU(OJOTHUECKUX MOJAETeH MHUpa, CO3/JaBaeMbIX HEHELIKMMHU MUCcATEeIIMH Ha MPo-
TsbkeHnH XX — Hagasia XXI Beka. B mpouecce ananusa ux TBOpYECTBA BUIHO, YTO
nucarenu neporo nokosienus (Treiko Beinka, H. Bunika, U. Horo), xorna Henen-
Kas JIuTepaTypa TOJIBKO (OpMUPOBaAIACh, €IIe SBJISINCh HOCUTEIIMH MU(OIOTrH-
YECKUX MPEACTABICHUI U OTpa)kalu 3TO MHUPOBO33PEHHE B CBOMX IIPOU3BEJICHU-
ax. Y Jleonnna Jlanmys HameuyaeTcsl TEHACHLINS K MCIIOJIb30BaHUIO MU(Da KaK JIK-
TEPATypHOTo npuema, a B TBopuecTBe IOpus Bannel naHHas TeHIEHUUs CTaHO-
BUTCSI JOMUHAHTHOM.

[Ipn ananuse Mpon3BEeNECHNN dTUX ITUCATENEN B UX TBOPUYECKOM METOZE SIBHO
MPOCTYHAOT YepThl Maruueckoro (Mudonornyeckoro) peanusma, xotrs A.C. XKy-
JIEBa HE HUCIIOJIB3YET 3TO MOHATHE, KOTOPOE IMPEAIOJaracT BKIIOUYEHHE Maruye-
cKuX (MU(OJIOTUUECKUX) FTEMEHTOB B PEATMCTUUECKYI0 KapTUHY MUpY. Mcrnonb-
30BaHHE ATOrO MOHATHS MO3BOJIWIO Obl BKIIOYUTH MPU aHAINW3E MPOU3BEICHUS
nucaresen-ceBepssH B 0ojiee MUPOKUII KOHTEKCT, COMOCTAaBIISIs UX C MPOU3Bee-
nusmu J1. Buzenopa, H. Ckorra Momanes, [Jx. @opOca, uto nenan A.B. Bamen-
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KO, 1 paxe c¢ npousseneHusMu X.JI. bopxeca, M.A. Acrypunaca, A. Kapnenrtsepa,
X. Kopracapa u apyrux sipkux IpeacTaBUTENEH ITOTO JIUTEPATYPHOTO HaIpaBJe-
HUS, CO3/AI0IIUX CBOM HETIOBTOPUMBIE MOZEIIN MUPA.

B mecToii rnaBe mpencTaBieH OOLIMPHBIN MaTepual O JByX 3HAKOBBIX He-
Henkux mnucatensx — Jleonuae Jlanmye u HOpum Bonna (AiiBacena), KOTOPBIX
A.C. Xynesa Ha3bIBaeT «TBOpPIAMHU MH(a HOBOTO BpeMeHW». C HUX HAYWHACTCS
Nepexo OT MPOCTOro UCMOIb30BaHUs MU(a B IPOU3BEACHNH (MHOTA C HE3HAUM-
TEJNbHBIMU TpaHc(hopMarmsiMu) K MudoTBopuecTBy. OTHETBHBIE TPOU3BEACHUS
1O. Bansbl oTnuyaroTcs )KaHPOBBIM CHHKPETU3MOM (COYETaHHEM IPO3bl U M033UU
B oaHOM mnpousBeneHuu). Kpome toro, IOpuii Bamna coumnsn 3aragku B ayxe
HapOJHBIX NPEICTAaBICHUH, UCTONb3Ys (DOJIBKIOPHBIE CpAaBHEHHsS M MeTa(oOphl.
ABTOpOM OTMEUaeTCsl TaKXKe MOJIBUKHUYECKAs! AESITEIbHOCTh 3TUX ITO3TOB IO CO-
OMpaHMIO U XyJI0’)KECTBEHHOM 00paboTKe HEHEUKUX MUGOB U (oibkiopa. Mudo-
(ONBKIOpPHOE HACJEIUE POTHOTO HApOJa OHM PACCMATPUBAIIM KaK BEIHUYAMNIIYIO
LEHHOCTh M CYUTAJIM CBOUM JOJITOM 3a(MKCHPOBATH UX, COXPAHUTH U MepeaaTh
[IOTOMKAaM, YTOOBI HE MpepBaJIach CBA3b MOKOJICHUH.

O060011as1 BBIIIECKAa3aHHOE, XOTEJIOCH ObI MOAYEPKHYTh 0COOYI0 3HAUUMOCTh
MOHOTpaduH, KOTOpast COCTOUT B TOM, UYTO B HEHl aBTOP pPaCKpBIBAET KyJIbTypHBIE
KOJIbI HEHELIKOIO HapoJa Ha Pa3HbIX CTagusiX €ro pa3BUTHUA: AONMCbMEHHOU
(pomprITOpHO-MUGDOTOTHUECKON) U TUCBMEHHOW (JTMTEpaTypHO). BRIBOABI, K KO-
TOPBIM NPUXOJUT aBTOP, MOTYT OBITh SKCTPAIMIOJUPOBAHBI HA UCCIIEOBAHUS U 110
IpyruM JuTepatypam HapoaoB Cesepa.

Monorpadus HeceT B cebe 1 O0JIBLION BOCIUTATENbHBIN MOTEHIMAN. B mo-
HCKaX HPAaBCTBEHHBIX OPUEHTHPOB COBPEMEHHBIH YeNoBEK oOpalaercss K jaaje-
KOMY NpOLUIOMY, K CBOMM HCTOKaM, K Mudy. Mu¢ obiagaer orpoMHOI Hpas-
CTBEHHOMW BOCIHUTHIBAIOIICH CHUJION, OO B HEM 3aKJIFOUEHO KOJUIEKTUBHBINA TyXOBHO-
HPaBCTBEHHBIN OIIBIT, CBOET0 poJia KOJEKC HPAaBCTBEHHOTO mnoBeaeHus. OOparie-
HUE K MH(]Y crocoOCTByeT MpoOyKICHHUI0 MHTEpeca K JUTEpaType, K pOIHOMY
A3BIKY, OOPETEHUIO HALlMOHAJIBHON MJIEHTUYHOCTH, BO3POXKICHHUIO HAIMOHAIBHO-
IO CaMOCO3HAHMUS U B KOHEUYHOM CYETE K YKPEIUIEHHIO BUTAJIbHOCTH HEHELKOTO
Hapoja.
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defepanbHoe rocyaapcTBeHHoe yHUTapHoe npeanpuatue "MNoyta Poccun” o CMn-1

BnaHk 3aka3a nepnoamyeckmx nsgaHun

rasety
ABOHEMEHT M8 ypran 36435
BecTHuK pyﬂH (MHOeKe napanns)
Cepus: JlutepaTtypoBeaeHue.
KypHanucTuka
(HaMmeHoBaHVie n3aaHns) Konuyectso

KOMNNEKToB

Ha 2021 rog no mecsuam

1 2 3 4 5 6 7 8 9 10 11 12
Kyna
(NoYTOBBLIN MHAEKC) (appec)
Komy
(cbamunusi, nHuumansl)
_____________________________________________________ JInHnsA oTpesa e
OOCTABOYHAA 36435
B MecTo nTep KAPTOYKA (uhpexc napanus)
rasety BecTtHuk PYOH. Cepus:
ha XKypHan ﬂMTepaTypOBeﬂeHMe. )KypHaJ'IVICTI/IKa
(HaMmeHoBaHVie N3naHns)
noanuckn pyb.
Crow- KaTanoxHas py6. Konunuyectso
MOCTb KOMMNJ1EKTOB
nepe-
agpecoBku py6.
Ha 2021 rog no mecsiuam
1 2 3 4 5 6 7 8 9 10 11 12
ropog
ceno
NOYTOBbIV MHOEKC obractb
pavioH
KOA ynuubl ynuua
oM Kopnyc KBapTMpa hamunusi, HMUManb!




defepanbHoe rocyaapcTBeHHoe yHUTapHoe npeanpuatue "MNoyta Poccun”

o CMn-1
BnaHk 3aka3a nepnoamyeckmx nsgaHun

raset
ABOHEMEHT M pran
BecTtHuk PYOH. (MHAEKC V3naHns)
Cepusi:
(HanmeHoBaHWe nsgaHus) KonunuecTtBo
KOMMJ1EKTOB

Ha 2021 rog no mecsiuam

4 5 6 7 8 9 10 11 12

Kyoa

(NoYTOBLIV UHAEKC)

Komy

(anpec)

(dbamunus, nHnumansl)

JInHns oTpesa

OOCTABOYHAA
NB MEecCTO nmrep KAPTOYKA (UHAekc nspanus)
rasety BectHuk PY[H.
Ha  wypwan Cepus:
(HaMmeHoBaHVie N3naHns)
noanuckn pyo.
CTon- | ratanoxnas py6. | Konnyectso
MOCTb KOMMNJIEKTOB
nepe-
afapecoBKu py6.
Ha 2021 rog no mecsiuam
1 2 3 4 5 6 7 8 9 10 11 12
ropog
ceno
NOYTOBbIV MHOEKC obractb
pavioH
KoZA ynuubl ynuua
oM kopnyc | kBapTupa hamunusi, MHMUManb!




