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«CBuBas cnaBy 00enx noJiIoBMH CEro BPEMeHM. . . »:
NPOCTPaAHCTBEHHO-BpeMeHHoe u mudonornyeckoe
nposieneHue B «Cnose o nonky Uropese»
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OpeHOYprekuii rocyJapcTBEHHBIN YHUBEPCUTET
Poccuitickan @eodepayus, 460018, Openbype, np-km I[lobeowt, 0. 13
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AHHoTanus. B cTaThe BBIIBUracTCs FMIIOTE3a O CyHIECTBOBaHUU B «Cnose o nonky Hro-
peBe» OoruHu ApeBHUX claBiH Crnase. OCYILECTBICH MEPEBOJ] HEKOTOPBIX «TEMHBIX MECT».
[pu ananu3e npom3BeICHUS IPHMEHSUICS TIOMCK TEKCTOBBIX Mapasuienei. Beissnena u o6ocHoBa-
Ha B3aUMOCBS3b OT/IENBHON JPEBHEPYCCKOM M LIEPKOBHOCIABSIHCKOM JIEKCHKU. PaccMoTpeHs!I ce-
MaHTHYECKHE OTTEHKHU CIIOB <yM», KCEPIIIE», KBPEMS», KITyTh», COAEPIKAIINECS B «TEMHBIX Me-
crax». [IpenmprHsTa NOMBITKa MOHUMAaHMS OCOOCHHOCTEH IposiBieHUS B «ClioBe» MpOCTpaH-
CTBEHHO-BpPeMeHHBIX (popM. CocyIecTBOBaHIE HACTOSIIETO U MPOIIENIEro BpeMeHH B «ClloBe 0
nosiky MropeBe» oObsicHACTCS BHEBPEMEHHBIMH (popMaMH OBITHS, OCO3HAHHEM APEBHEPYCCKUM
KHIDKHUKOM JIBYX MPOCTPAHCTB. «J[Boemupue» B «CI0Be» MPOSBIILETCS B UCIIONB30BAHUU JPEB-
HHX SI3bIYECKHX 00pa30OB, «CTaphIX CIOBEC» M «OBUIMH cero BpeMeHm». llepkoBHOCIAaBSHCKOE
CIIOBO, BOCXOAsIIEE K TeKCTy bubmmu, conepKUT MHOXKECTBO CMBICIIOBBIX OTTEHKOB, OOBSICHEHUE
KOTOPBIX CIIOCOOHO OTKPBITH TITyOHHY M OOTraTcTBO APEBHEPYCCKOTO TekcTa. [IpoaHanusupoBaHbl
BBIp)KEHMS, BOCXOAIINE K TEME XPUCTHAHCTBA. B KOHIIE pon3BeieHNsI BOSHHUKIIIEE PAIOCTHOE
OTHOLIEeHHE aBTopa «CI0Ba» K reporo, MOryOHBIIEMYy CBOE BOMCKO U OexaBIleMy U3 IJIEHa, pac-
CMaTpUBaeTCs Kak XpuctuaHckoe. CBOEBOIME U UCIOMHEHHE BOIU boxuel colpucyTCTBYIOT B
xapakrepe KHs13s Mrops, B ero moctynkax. Xpuctuanckue oopasbl B «ClioBe» U T00poe OTHOIIE-
HHE aBTOpA K MOTEPIEBLIEMY TOPAKEHHUE KHA3KO MIOBECTBYIOT YUTATEII0 O HOBOM CJIOXKUBILIEMCS
XPHUCTUAHCKOM MHPE, HAXOASIIEMCs, OJIHAKO, B CIIO)KHOM B3aMMOOTHOIIEHUH C MHPOM TNIPEKHHUX
CIIOBEC, 3BIYECKHX JPEBHUX CIIABIHCKUX 00Pa30B.

Kitouessle ciioBa: Ciose o nosiky Uropese, CnaBa, sI3bI4€CKH, XpUCTHAHCKUHN, TIPO-
CTPaHCTBO, BpeMsl, TEMHOE MECTO, LIEpKOBHOCIABSIHCKAs JIEKCHKA, TPEBHEPYCCKUN TEKCT, 00-
Ppa3bl, CHMBOJIBI
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“Twisting the glory of both halves of this time...”:
on the spatio-temporal and mythological manifestation
in “The Lay of Igor’s Host”

Olga A. Porol

Orenburg State University
13 Pobedy Ave, Orenburg, 460018, Russian Federation
olgaporol@mail.ru

Abstract. The article puts forward a hypothesis about the existence of the goddess of
the ancient Slavs Slava in the “Lay of Igor’s Host”. Some “dark places” have been translated.
When analyzing the work, a search for text parallels was used. Revealed and substantiated
the relationship between separate Old Russian and Church Slavonic vocabulary. The semantic
shades of the words “mind”, “heart”, “time”, “path”, contained in “dark places” are considered.
An attempt was made to understand the peculiarities of the manifestation of space-time forms in
the “Lay of Igor’s Host”. The coexistence of the present and the past tense in “The Lay of Igor’s
Campaign” is explained by the timeless forms of being, the recognition by the ancient Russian
scribe of two spaces. The “duality” in “The Lay of Igor’s Host” is manifested in the use of ancient
pagan images, “old words” and “epics of this time”. The Church Slavonic word, dating back to
the text of the Bible, contains many semantic shades, the explanation of which can reveal the depth
and richness of the Old Russian text. The expressions that go back to the theme of Christianity
are analyzed. At the end of the work, the emerging joyful attitude of the author of “The Lay of
Igor’s Host” to the hero who destroyed his army and escaped from captivity is regarded as
Christian. Willfulness and the fulfillment of God’s will are present in the character of Prince
Igor, in his actions. Christian images in “The Lay of Igor’s Host” and the author’s kind attitude
to the defeated prince tell the reader about the new established Christian world, which, however,
is in a difficult relationship with the world of former words, ancient pagan Slavic images.

Keywords: The Lay of Igor’s Host, Slava, pagan, Christian, space, time, dark place,
Church Slavonic vocabulary, Old Russian text, images, symbols
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BeBeneHune

Nutepec k «CnoBy o nonky Uropese», HECMOTps. HA MHOTOYHCIIEHHBIE HC-
CJIEIOBaHMs YUEHBIX, HUCKOJIBKO HE yMeHbIaeTcs. CI0KHBIMM IIPU paccMOTpe-
HHUH OCTAIOTCA XYHOKCCTBCHHLIC O6p33];1 IMPOCTPAHCTBCHHO-BPECMCHHOI'O ITPOHC-
XO0XKJIEHUsI, HEOXKUAAHHbIE MOAM(UKALMU CMBICIIOB IPHU MOIMBITKE HOBOTO IPO-
YTCHUA JPCBHCEIO TCKCTA.
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C camoro Hauvana noBecTBOBaHUsI «(CJ0Ba» aBTOpP pacCy’kKIaeT O TOM, Ha-
4aTh JIM €My «CTapbIMH CJIOBECHI TPYIHBIX IIOBECTEMN O MosKy Mropese» mim ke Ha-
4aTh MECHb MO «ObUIMHAM cero BpeMeHn». Bo Beryminennn «CroBay» COCyIIEeCTBYIOT
JIB€ BpeMeHHbIE (popMBbI — TpoILIoe M HacTosee. MOXXHO yTBEpKIaTh, YTO HACTO-
diee He MbICIUTCS aBTOpoM «CroBay 6e3 mporutoro. CocyIliecTBOBaHUE JIBYX
BPEMEHHBIX (hOpM OBITHSI MPOXOIMUT Yepe3 BCIO OOpa3HYI0 CHUCTEMY IpPOHM3BEe-
HUs. YIIOMUHAHHE S3bIYECKUX JAPEBHUX OOrOB U MPU3BIB OOPOTHCS «3a XPUCTHAH
MIPOTUB HAIIECTBUS MOTaHBIX» OOBACHAETCS MCTOPUUECKON NEHCTBUTENHHOCTHIO,
CYLIECTBOBABIINM «IBOEMHUpPHUEM», OOpalleHHeM aBTOpa K JPEBHHUM S3bIYECKUM
o0pa3aM Kak K MOATHYECKUM CHMBOJIAM.

HccnenoBanne KHIKHOW U (QOIBKIOPHON Tpaguiuu B «CloBe» — OfHA U3
aKTyaJbHBIX TEM B JINTEPATYPOBEACHUU U JTUHTBUCTHKE. OJTHAKO OHA OOBIYHO pac-
cMaTpHUBallach Kak CTUIIMCTUYECKas MpodieMa. «SI3bIK CTapOCIaBIHCKUN U KUBOM
Pa3rOBOPHBINA PYCCKUI COCTABJISUIM JIBA CTHJIMCTUYECKHX ITOJIFOCA JIMTEPATYPHBIX
MIPOU3BECHUN — OJTUH BBICOKUH, TOPKECTBEHHBIN, IPYTol — «HU3KUI, OOBIICH-
HBIM. DTO TO3BOJISUIO aBTOPaM CO3/1aBaThb MHOYKECTBO BAPUAHTOB «CPETHETO» CTHUIIS.
3nech ObuTa OOMMpPHAS MaTUTpa IS XyAOXKHHKA CJIOBAa, pa3HOOOpa3Has raMma,
LIMPOKas IIKana SMoIoHanbHbIX oTHOwWEHUH [1. C. 8]. «LlepkoBHOCIAaBIHNU3MBI)
WIH «CJIaBSIHU3MBbD) — HIMPOKO W3BECTHBIE TOHATHUS, KOTOPHIMU B CBOMX paboTax
akTHUBHO mojabs3oBanuck b.A. Jlapun, B.B. Bunorpanos, A.. CobGoneBckuid,
A.M. KamyaTHOB U Apyrue, paccmMaTpuBas UX KaK OIPENEIICHHBIN CJIOW, IMOCTY-
MUBLINI Ha CIy)0y IpEeBHEPYCCKOMY JUTEpAaTypHOMY s3bIKY. OHAKO /AJIsi TOHU-
MaHHsl IPEBHEPYCCKOTO MPOU3BEICHHUS BAXKHO 3HAHHE CEMAaHTUYECKHX 0COOEHHO-
CTE CIIaBSIHCKOTO CJIOBA, KOTOPOE YaCTO COJAEPKUT ITyOOKUN MOATEKCT, OTYACTU
OTKPBIBAIOUIUIICS MPU 3HAHUU SI3BIKOBBIX (PAKTOB TyXOBHOU KYJIBTYPHI MPOILIOTO.

O6cyxaeHune

HeomHO3HaYHOCTD «3HAKOMBIX» BBIpaKeHHN «(CII0Ba» 3aCTaBISIET MCCIENO-
BaTeJieil BHOBb M BHOBb OOpAIaThCS K HEMY:

Tounems dnce, bpamue, nogkcmo curo omv cmapazo Braoumepa 00 noinkwi-
Hsi2o Heops. Mboice ucmseny ym kpknocmuio ceoero, u noocmpu cepoya ceoe2o my-
AHCECMBOMD, HANIBHUBCA PAMHO20 0YXA, HABeOe C80s Xpadpbli NAbKbl HA 3EMIIO
Tonoskyvryio 3a semnio Pycoryio [2. C. 254].

B nepeBone J1.C. JluxadeBa BoipaxkeHue Hoice ucmsieny ym kpknocmuto ceoero,
U noocmpu cepoya c80e20 MyHcecmeom 03HAYALT: KKOTOPBIA CKPEIHII YM CHIIOO
CBOCIO M MOOCTpUI cepale cBoe myxkectBom» [2. C. 565]. O.B. TBoporos nepe-
BEJ: «KOTOPBIH 00y3/1a1 YM CBOECIO JI00JIECThIO U MIOOCTPUI CEPALIa CBOETO MYKe-
ctBom» [2. C. 255].

Opnako E.M. KaM4aTHOB, KOMMEHTHpPYS BBIIIECIIPUBEICHHbBIN (parMeHT
YTBEP)KIAET, YTO 3TO HE TePOM3MPOBAaHHOE M300pakeHWe KHs3st Mrops. «<...>
nepes; CPeJHEBEKOBBIM YMUTATeNIeM IpeJcTaBal MHOM 00pa3 KHA3s, TaK KakK eMmy
OTKPBIBAJICSI UHOM CMBICI 3TOT'O COOOILICHUS B CBETEe OMOIEHCKOro TEeMaTHIeCKOTo
kmouay [3. C. 91]. Jlanee E.M. KamyaTHOB 11 0OBSICHEHHE CBOSH MBICIH CCHI-
naercst Ha paboty P. [Tukkuo «“CnoBo o nonky Mropese” kak NaMsITHUK PEJIUTH-
o3HOM sutepatypb»: «Kus3p Urops He BiajeeTr HU CBOMM ‘yMOM™, HU CBOUM
“cepauem”. <...> [loGeauTh MOXKHO JIUIIHL CMUPEHUEM: “paTHBIN IyX”, “yHnopHOe
cepaue” U “My)KecTBO” SBISIOTCS HE JOOPOJETENSIMHU, HO MPU3HAKAMU TyXOBHOM
MaTaJoruu, npoucxoasmeit or ropaoctu» [3. C. 91].
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He BnonHe cornamasich ¢ MepeBOIOM «I'€POU3UPOBAHHOTO M300paXKEHUS
KHs1351 Iropst («ITOMYMHMI CBOU MBICITH CBOCH “KPENOCTH — MYKECTBY, XpabpocTu
Y TIOOCTPHUJI CEPJIE CBOE MYXKECTBOM») W MpUHUMAas BepHyto Mmbicib E.M. Kam-
YaTHOTO, YTO, JEHCTBUTEILHO, U300pakeHNe KH3s1 Vropsi B BBIIECIPUBEICHHOM
(parMeHTe TEKCTa HE «T€POU3UPOBAHHOEY», HE COTIACHMCS C MIPUBEICHHON IUTa-
Toii u3 pabotel P. [Tukkuo. [logoOHOE 00BsicHEHHE 00pa3a KHS3S MPOTUBOPEUUT
BCel KoHLeNIMU aBTopa «Ci0Ba», KOTOPBI HE TOJIBKO HE OCYKIAET KH35I, HO «B3/Ibl-
XaeT» 0 HEM Ha MPOTSHKEHUU BCETO MTPOU3BE/ICHHUS, CONIEPEKUBAs, A B KOHIIE ITOET
eMy ciaBy. BaxkxHo 0co3HATh, 4TO, H300pakast JyXOBHOE COCTOSIHHE KHSA35, aBTOP,
HECOMHEHHO, MpHOeraeT K KHIKHOM Tpaauluu, IEPKOBHOCIABSIHCKON JIEKCHKE,
H03TOMY BbIpakeHue Mowce ucmseny ym kpknocmuio ceoeio, u noocmpu cepoya
€80€20 MYdHcecmeom CEMAaHTHUECKH 00raTo, BO3MOXKHO, COIACPKUT «Oubnenckue
TEMATUYECKUE KITIOUN», SBJISIFOIIUECS SA3bIKOBBIM CPEJICTBOM BBICOKOIO TOP)KECTBEH-
HOTO CTHJISL.

VM, cepatie, BpeMs, MyTh — APEBHUE 00pa3bl-CUMBOJIbI, CKBO3HBIE JIJISl BCE
MHUPOBOW KyJIBTYpBl MOTUBBL. bHOIMs — cemaHTHYEeCKOe sIIpO BCeil eBpomneickoit
KyJbTYpbl, B TOM YUCJIE U PYCCKOM. SBIISAACH CKBO3HBIMU 11 BCEH MUPOBOM KYJIBTY-
pbl, 00pasbl yma, cepoya, epemenuy u nymu B CIaBIHCKON KyJIbTYpPHOU TpaauLluu
BBIPAKAIOT HE MPOCTO UICIO KU3HM, a MPEKIE BCETO €€ HPABCTBEHHYIO HAINPaB-
JIEHHOCTb. L[epKOBHOCIIABSHCKOE CIIOBO B JPEBHEPYCCKOM IPOU3BEIAEHUU CTAHO-
BUTCSI HEOOXOJUMBIM YCIIOBUEM BO3SHUKHOBEHHSI CMBICTIOB. BBeIeHHOE aBTOpOM B
XYJ0XKECTBEHHOE TPOU3BEICHUE 1IEPKOBHOCIIABIHCKOE CIOBO MJIM BBIpaKEHHE 00-
Hapy>KUBAET T'eHEe3UC TeKCTa U (POPMHUPYET €AMHOE JTEKCHKO-CEMaHTHUECKOE TOJIE.

OOpaTtumMmcst K IeKCUYECKOMY YPOBHIO ¢pas3bl. PaccMOTpuM 3HAauYEHUS CIIOB
B cioBape ['. JIbsiueHKo, KOTOPBI CUMTANl CBOEH IIENIbI0 «1aTh BO3MOKHOCTb YH-
TaTh ¥ MOHUMATh NaMSATHUKHU JPEBHEPYCCKOM MUCbMEHHOCTH, KaK JyXOBHOM, TaKk
U CBETCKOH, KAaK MPO3anYECKHEe, TAK U MOITUYECKNE, OPUTHHAIIBHBIE U NEPEBO-
ueie» [4. C. XVI]:

«HUCTSTHY, UCTATATH — BBIHUMATh, U3BJIEKATh, BHITATUBATD;

UCTSTHYTH — BHITAHYTH [4. C. 231];

kpkocts — moGena; cuia, kpernocts [4. C. 273];

MOOCTPU — MOOCTPUTH, NMTOOCTPATH — MOOYAUTH, OOIMIPUTH, BO30YKIaTh [4.
C. 456];

MY>KECTBO — MOJIBUT, CJIaBHOE jeio, modena [4. C. 319]».

VYuurbiBas 3Ha4€HUS BBILIE MPUBEACHHBIX CJIOB U OCO3HABas, YTO O Iyl
(cepare) u yme B IPEBHEPYCCKUX MPOU3BEACHUSIX MUCAIH C OMOPOM HA KHIDKHYIO
TpaMIMIO, BeIpaxkenue Moice ucmseny ym kptknocmuio ceoero, u noocmpu cepo-
Ya c80e20 MyHcecmeom Mbl MOXKEM TepeBecTu Tak: <Hropb> NoAUYMHUI YM c60e-
My KeTaHWIo MmoOeapl W MmoOyaun (MOTYMHUII) cepAle K ceoetl ciaBe. To ecTh
KHS3b HCKaJl He BOJIM boxbeli, HO HCKaJl BOJIM CBOEH, YeJI0BEYSCKOM.

Tounslii nepeBoA (pa3bl 0COOEHHO HEOOXOAUM, TIOTOMY YTO B HEil — Haya-
10 nymu kusi31 Urops. Onnako usz semau Ilonoseyxoii na 3emnio Pyckyro KHA3I0
Uropro boewv nymoe kascems [2. C. 266]. bor Benetr Urops u3 mieHa.

BepHOCTP npeIoKeHHOI0 HaMU NIEPEBOIa MOKHO YBUAETh B JaJbHEHIIEM
TekcTe «CioBay, TJie aBTOp CHOBA 00paIaeTcs K ymMy KHS3SL.
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JpeBHepycckuvi TEKCT lMepesoa 4.C. Jinxadesa

Cnan KHa310 YMb YM KHA38 ycTynun

noxoTun XenaHuio,

1 XanocTb eMy 3HaMeHWE 3acTynu 1 oxoTa oTBeaaTtb JJoH BENNKUIA

nckycutn [loHy Benukaro [2. C. 256]. 3acoHwna eMy npeasHameHosaHue [2. C. 566].

OnHuM u3 «TeMHBIX MecT» «Cl0Bay, MepeJarIlnX CI0KHOCTh BOCIIPUATHE
BpPEMEHHM, U3/JaBHA CUUTAJIOCH APEBHEPYCCKOE BBIPAKECHUE C8UBAS CIAGLL 00A NOJb
ceco spemenu. O. bycnaes, HaX0Js ATO MECTOM «TEMHBIM», MpeJJiarai Cieayro-
IIYI0 HHTEPIPETAIHNIO: «CBUBas <...> 00€ MOJOBUHBI CETO BPEMEHH, TO €CTh BOC-
TeBasi MPOIIEAIIee U HACTOSIIEE, CTApUHY U OBUTHMHBI cero BpemeHu» [4. C. 576].

[IpuBenem uccnenyemslii HaMu (parMeHT TEKCTa:

O BosiHe, conoBuio ctaparo BpemeHu!
AObI Tbl C1a MTbKbI YLLEKOTaNb,

ckauva, CliaBuio, No MbICNEHY IPEBY,
netas yMOMb nogab ob6nakbl,

CBMBas cfiaBbl 00a NOJbl CEro BPEMEHN,
pvwa Bb Tpony TposiHiO

ypecb nong Ha ropsl [2. C. 254].

H.C. Ceperuna B pabote «“CioBo o noiky Mropese” u pycckas ruMHOTpa-
¢buueckas Tpaaunus XI| Beka» yka3pIBaeT, 4TO MHOTHE «OTTEHKHU “‘ClIaBbl” OCTa-
IOTCSI HE PACKPBITBIMHM, UX OOTaTCTBO M TIyOMHA HE WMCUYEPHAHHBIMH. A MEXIY
TEM aJIeKBaTHOE UX MOHHMAaHHE MOXET MO-HOBOMY OCBETHTh M TEMHBIE MECTa B
“Cnoe”, u orreHku apyrux 3Hadenui» [5. C. 152]. Ccputasice Ha uccneqoBaHus
B.I1. AnpuanoBoii-Ilepetn, 3ametuBiIel, 4To A7 «00a MONBD) «COYETAHUS C CY-
LIECTBUTEIBHBIM ‘BpeMsi” He BCTpeuaeTcs (ecTh 00a MoJIbl 3B€3/1bl, Kpyra, KpecTa,
3emiu U T.4.)», H.C. Ceperuna ytBepxkaaer: «“O0anoibl” OTHOCUTCA HE K “Bpe-
MeHH”, KaKk OOBIYHO TIepeBOMAT, a K ‘“cimame”. <...> O0amonbl — CKOpee BCETo,
MUIIETCS BMECTE U O3Ha4aeT 00e MOJIOBUHBI, 00€ CTOPOHBI Ye20-mo yeno2o, eou-
Hozo» [5. C. 154].

BaxxHo oco3HaTh, 4TO B JPEBHEPYCCKOM HE CEKYJISIPHOM CO3HAaHUU COCYIIIe-
CTBOBAJIU J[B€ MPOCTPAHCTBEHHO-BPEMEHHbBIE JIEHCTBUTEILHOCTH, COCTABISAIONINE
eMHOoe 11eN0e, HacTosmlee. J[peBHeilne ciaBsiHe U «ajlaHe) BepOBAIH B €AUHYIO
BIIACTUTENHHUILY CyAe0 KU3HU KaK 3eMHOLL, TaK U 3a2poOHoU, patickot. BepoBanu
B yapuyy Heba, equHoe OoxectBo — Crasy. Bumammo, mosromy bosiH-conoeit
M300paKeH JIETAIONINM «IoJ 00JaKkl, cBUBasi ciaBbl <CiaBbl™> 00a IMOJIBI CETO
BPEMEHM», TO €CTh BocrieBass Cagy (S3pIYECKYIO IApHIly 3eMJId M Heba) cero (To
€CTb CTaporo, a MOXKET OyIylIero) BpeMeHH. MeCTOMMEHHE «CEer0» COOTHOCUTCS
HaMHU CO CTapblM BpPEMEHEM, IIOTOMY 4YTO BBIIIE 3BYYaIH CJIEIYIOIINE CTPOUKH:
«O bosiHe, conoButo cmapazo BpeMeHn». OHAKO €CIM COXPAaHUTh PaHEE YTBEp-
XKJICHHOE, «HETIEPEBEACHHOE» ce BPEeMsl, B KOTOPOM «phIcKai» Oul bosH, To moue-
My HEJIb3sl IPEATIONIOKUTD B €r0 «OKpykeHun» Crnapy?

WNupiMu cnoBamu, «okpyxeHue» CnaBbl B 3TOM (hparMeHTe TEeKCTa, Coce-
CTBO C Heil s3prueckoro 6ora TposiHa («puia Bb Tpomy TposiHIO») Takke MO3BO-
JSIOT TPEANOI0KUATh 3HaueHne CIaBbl KakK S3bIYECKON JPEBHEPYCCKOW OOTHHHU.
WzBectno, uyto J[.C. JIuxaueB, cuutas TposiHA CIABSHCKHM SI3BIYECKUM OOXKe-
CTBOM, BBIpa)KE€HUE «pHUllla Bb Tpomy TposiHIO» MepeBes Kak «HOCACh M0 Oodice-
cmeennvim nymam». KommeHTHpys 310 MecTo B «CIlloBe», akaJeMHMK yKa3bIBall,
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uro Tposin ynomuHaeTcs B «CiioBey elnie Tpu pasa: «Obutd Bkun TpostHu» («ObLTH
BEKa SI3BIYECTBAY), «HA 3eMIII0 TposiHIO» («Ha Pycckyro 3emiTio») U Ha «CeAbMOMb
Bhirk TposiHmy» («Ha MOCIEHEM BEKE SI3bIYECTBAY ).

Eme ogauM aprymeHToM o 6oxecTBeHHOH npupojae CiiaBbl MOXET CTaTh
cnenytromas ocooeHHocTh, 3amedeHHass H.C. Ceperunoii: «CnaBy wumyt, <...>
MOXUIIAIOT, paciIn0aroT, MPOJIUBAIOT 32 HEe KPOBb, HO OHA U cama Oelicmsyem,
oukmyem, ynpasisiem, cmoum Hao aooomu...» [5. C. 155].

Kynbt napesneii s3praeckoit 6oruau CiaBel Obu1 onmcan B Coopuuke ['pu-
TOpHsl, eMUCKOMa 0ONTapcKoro: «oT mieMenu AdertoBa poauics Cepoyx, ke Hada
nepBee eJUIMHCKaro 3akoHa CraBy, peKile KyMUPOCTYKEHHUs] TPUHOCUTU JTyIIam
O0oxxeckaM Kymupom kameHom» [4. C. 613]. KoMMeHTHPYS CBEICHHS O TIPOUCXOXK-
neHun KyiabTa CiaBbl, OTKPBIBAIOIIMECS B TPyJaxX CIaBSHCKOTO mucartess X Beka,
3HATOKA CJIABSIHCKOW APEBHOCTH, ['. JIbIYEHKO MUIIET, YTO paHEE EJIMHCKOTrO 3a-
KOHA cyIecTBoBal KyJnbT ClaBbl, YTO KyMUPBI 3TOTO KyJIbTa ObLIN KaMEHHBIE,
YTO OHU CUUTAIUCH OJYIIEBICHHBIM 00KECTBOM.

HemanoBaxxubsiM a1 npeanosioxkeHus: CiiaBbl KaKk IpeBHEH sS3bIYECKO 00-
runu B «CnoBe o nonky Mropese», coenuusitoniel 18a Mupa U OJHOBPEMEHHO J1Ba
BpeMEHH (HACTOSIIEE M TPOIIOE), SIBISETCS yCTOWYMBOE MHEHHE Cpeiu O0ib-
IIMHCTBA MCClieJioBaTeneil 00 «apxau3upyromlei» MOBECTBOBATEIbHON MaHepe U
00 apXan4HOCTH OTAEIbHBIX JUTEpaTypHbIX MOTHBOB «CioBa» ([.C. lemun), o ero
uaeitHo-nonutHueckoi apxamdnoctu (A.H. Pobuncon). /I.C. JlemuH, ccbuiasich
Ha paboty J1.C. JIuxauesa «[Ipennonoxenue o quanoruueckom crpoernu “Criosa
o nosiky Uropese”» (1986) mumietr o ToMm, 4T0 «CIIOBO» HCIONHSIOCH «KaK OBI
JIBYMsI TI€BLIAMMY, TIEPBBIM U3 KOTOPBIX — «IEBEI-ApXauCT», OH IMpeJiaraetT uc-
MOJTHATH TECHb «CTAapbIMU CJIOBECHD» «B MaHepe bosiHa», a BTOpoil — «meBel-
paccKazuuk», «OH MpeJiaraeT MeTh no “ObUTMHAM CEeT0 BpEeMEHH»; MpaBa, OT-
JIEJIUTh «CTapble CIOBECa» OT «OBUIMH CEro BpeMeHW» B TekcTe «(CioBa O MOJIKY
Hropese» ynmaercst Bce-Taku ¢ TpyAoM: «Tema bosiHa oka3bIBaeTCsl B M3BECTHOM
Mepe Oosiee ecTecTBEHHOM 1 oprannunoit i “Ciosa”» [6. C. 138].

Cpenu coBpeMeHHBIX uccienopareneir «CiaoBay 00 apxauke, Mudoaoruye-
CKOM MHPOBOCTIPHSITHN MPOU3BEIEHHUsI 0COOEHHO BakHO BbickasbiBanue A.O. Ille-
nemoBoii: «IlaMaTHHUK co3aaBaics B pyciie NPeJICTaBICHUI, BOCXOSIINX K apXauKe,
K MU(DOIOrHuecKoMy MHUPOBOCIPHATHIO. B 0OparieHnn Kk CHMBOJIMKE S3bIYECKOM
JTPEBHOCTH 3aKJIFOYAETCs], HA HaIll B3IJIAJI, TOATUYECKAs 3a7a4a aBTOpa, UCIOJIb30-
BaBIIIETO ACTETUYECKYIO IHEPreTUKY si3braectBay [7. C. 12]. OxHako ¢ yTBepxae-
HUEM aBTOpa O TOM, YTO «XPUCTHAHCKUH 31eMeHT B “CiioBe” NMpPAaKTUYECKU HE
BJIUSIET HU HA UJAEHHOE CO/Ep KaHHUEe, HU Ha MO3TUKY MPOU3BEICHUS CII0KHO CO-
rnacuthes. ['epoil, moryOuBIIMii BOWCKO M O€XaBLINI W3 TUIeHA, ObUT BCTpEUYEH
BCIOJly € panocTbio. OcTaercsi BCHOMHUTh 3HAMEHUTBIE NMYHIKWUHCKUE CTPOKU:
«W munocTh K maAmmM npussiBai». B cnemyromieit crpode, kKak U3BECTHO, 3BYUHT
TeMa My3bl, TOCIyIIHON bory: Benenvto Boocuro, o myza, 6y0b nociyuna («5 na-
MSTHHK ce€0€ BO3JBUT HEPYKOTBOPHBI», 1836).

[IpuBeneM BbIpakeHMsI, KOTOPbIE TaK UJIM MHAYE BOCXOAAT K TEME XPUCTH-
aHctBa B «CIlioBe».
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JpeBHepycckuii TEKCT

Tomy Bb MonoTbekdk NO3BOHMLLIA 3ayTPEHIOI0
paHo y Ceatbist Coden Bb konokonbl [2. C. 264].

...n3 3emnum [NosoBeLKoi Ha 3emMJio PycKkyro
KHA310 iropto bors nyTeb kaxeTs [2. C. 266].

lMepesoa 4.C. Jinxadesa
[nsa Hero B Monouke No3BOHWAN K 3ayTpeHe
paHo y cesToli Cocdum B konokona [2. C. 578].

Uropto-kHa3to Bor nyTb yka3biBaeT U3 3eM-
nn MNonoeeukoli B 3emnio Pycckyto [2. C. 579].

Cb 105 e Kaanbl CBATOM/TbKb NoBeNk ATN C Toin xe Kasanbl CeATONONK NOBeENen otua
CBOEro NpMBE3TU MeXy BEHrepCKMMM MHOXOaLa-

0TUA CBOErO MEXAy YropbCKMMM MHOXOAbUM KO CBAT A >
yyrop mMu ko cesitoit Codum k Knesy [2. C. 570].

Codum kb Knesy [2. C. 258].

Nropb epeT no bopuuey ko ceaToi boro-
poauue Muporowlen.
Cena pagbl, rpagm Becensl [2. C. 581].

Uropb kaet no Bopuyesy kb ceathkin Boro-
poaunum MuporoLen.
CTtpaHbl paau, rpaav secenu [2. C. 266].

3apaBbl 6yabTe, KHA3bS U APYXMHA, 6opach
3a XpUCTMaH NPOTMB HalecTBuii noraHbix! [2. C. 582].

30paBu KHA3M 1 pyxurHa, nobapas 3a xpuc-
TbsiHbI HA NOraHbls NbkK! [2. C. 266].

®paza C moti oce Kasanvr Cesimononk nosenen omya coezo npugesmu <...>
ko ceamoti Coguu x Kuegy yka3pIBaeT Ha MeCTO morpedenust M3siciaBa B KUeB-
cKkoM xpame cBatoit Codum.

N3 Beipakenust Meopv edem no bBopuuesy ko cesmoti bocopoouye Ilupozo-
wetl. Cena paovl, epadu geceivbl Mbl y3HaeM, KyJla CTpeMHUTCcs KHs3b Uropb, KoTO-
pomy cam boe nymo ykazvigaem.

3akouyeHue

«bubnelickue TemMaTuueckue KIHOYH», [EPKOBHOCIABIHCKAs JIEKCHUKA CIIO-
COOHBI TPUBECTU K TOHUMAHUIO MHOTHUX «TEMHBIX MECT» JPEBHEPYCCKOTO TEKCTA.

MOoKHO AOMYCTUTh, YTO HAWJCHHBIA HAMU MHUDOIOTUYECKUN IPEeBHUI 00-
pa3 OoruHM CraBbl COMEPKUTCS U B APYTHX «TEMHBIX MecTax» «CJoBa O TMOJIKY
Hropesey, motomy uTo 0 OoruHe ObLIO TaKKe M3BECTHO, YTO OHA — «BEJIMKas I1a-
punia u rocnoxa, CiaBa HapoJia, OJUIEP’KUBAIOIIAS KU3Hb HAPOJAHYIO, MAaTEPh BCS-
KOT0 IIeJIOMYIpHsi, 0J1aroTBOPUTENBLHHUIIA BCETO yenoBeueckoro poga» [4. C. 612].
BriosniHe BO3MOXHO, YTO B TParnyecKoil CUTyaluu, Koraa Hajx Pycero HaBucHa mo-
JIOBELIKas OTIACHOCTb, a KHSA3bSI HAXOAUIUCH B OECKOHEUHBIX OpaToyOUHCTBEHHBIX
BOIHaX, BCIOMHMJIACh aBTOPY ApeBHET0 TekcTa 6oruHs Crnasa.

[ToaTBEepKI€HUEM WM ONMPOBEPKEHUEM HTOU MBICIH MOKET CTaTh TEKCTY-
aJTbHOE M3YyYEHHE BCEX CIIy4aeB «CJIaBbl», KOTOpas BcTpeuaercs B «CioBe» MAT-
HaJAaTh Pa3 «OTKPHITO», YETHIPE — «BUJOU3MEHEHHO» U B TPEX CIIy4asiX — «CKPBIT-
Ho» [5. C. 155].

[Ipupona npoctpancTBa U BpeMeHH B «CIIOBE» CII0KHA, HETIOCTHKUMA U He-
00BSICHUMA C TOYKHU 3pPEHHUSI OOBIYHOTO YesloBeYecKoro pazyma. [loaxomom k uzy-
YEHHIO ATON MPOOJIeMbI MOTJIO OBl cTaTh U3BecTHOE yTBepkaeHue I1. dnopencko-
r0, YTO B PA3IMYHBIX CUCTEMaX TEUYET C80€ 8peMsl, CO CB0€H0 CKOPOCMbIO N CO CB0EH0
Meporo. Bpemst MOXeT ObITh MeHOo8eHHbiM (BO3MOKHOCTh BPEMEHH T€Ub ¢ OECKOHEY-
HOU OBICTPOTOMN) U 0OpawerHbiM om 6yoyuje2o K npouieouiemy, KOrja «Hala >Ku3Hb
OT BUJUMOTO MEPEXOAUT B HEBUJIUMOE, OT JIEHCTBUTENILHOTO — B MHUMOE» [8. C. 6].
HaBepHoe, TOJIBKO ¢ TaKWX TO3UIMI MOKHO OYJeT OOBSCHUTH «CTPAHHOE» IOBE-
nenne bosiHa, KOTOPBINA «phICKam» Ovl, ecinu Obl OH *kui, Koraa Mrops 3amyman
CBOM MOXO.
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Abstract. The article explores homonymous and tautological rhymes in K. Simonov’s
poetry as a form of language game. The study of rhymes in the author’s poetry, as well as the
appeal to the categories of play-element poetics in connection with his work, is realized for
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the first time. The term “polysemantic thyme” is introduced to denote the transitional case
between the two types of rhymes which is often found in Simonov’s poetry. The dynamics of
rhyme preferences and their functions throughout Simonov’s work is revealed. In the early
poems, he actively uses homonymous rhymes, that have a characterizing and world-modeling
function. Rhyme becomes part of a more complex game and is reinforced by repetitions of
similar-root and similar-sounding words, that create a dense semantic grid of important to
Simonov concepts. In mature creativity, the poet often turns to polysemantic rhyme, and if he
puts homonyms at the end of the line, they does not always rhyme with each other. While
maintaining the previous functions, traditional humorous and compositional ones are added to
them, the latter is associated with the separation of lines as independent aphorisms.
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BeepneHue

[ostrka mupuku CUMOHOBA M3yueHa OYEHb HE3HAUUTENBHO, UCKATh YK€ CTHXO-
BeJIUECKUE UCCIIeIoBaHUs O HeM BoBce Oe3HaznexHo. JI.U. JlazapeB nenaer eaus-
CTBEHHOE M3BECTHOE HaM HaOIIOJIeHHEe HaJ pudMoit mosta: «CHMOHOB Kak OyATO
HE CIIMIIKOM 3a00TUTCS O TOM, 4TO MasikoBCKUI Ha3bIBajl “TIppeMaMu 00paboTKH
CIIOB”, Bpojie ObI HE OTIMYAIOTCS y HETr0 0c000il CBEXECThIO M pa3zHOOOpa3zuemM
pudMBl — momajnarTca naxe “To0oW — MHOU”, “mpyrux — TBoMX”, “co0oil —
T000#”. <...> OOMaHYMBO BIEYATIEHHUE, UTO OH, HE YTPYXkaas ceOs, MOIb3yeTCs
TEM, 4TO JEXUT 1noJ pykamu. CkaxkeMm, B repeBojax U “momamuux’ cruxax Cu-
MOHOB Ky/a 0oJiee U300peTaTesieH U M0 YacTH pPUPMOBKH, U IO YACTU CIOBECHOM
MHCTPYMEHTOBKH, OH HEPEIKO AEMOHCTPUPYET M3OLIPEHHYIO MO3TUYECKYIO TeX-
nuky» [1. C. 36—37]. 1 nmonBoaut utor: «CHMOHOB CTPEMHTCSI K SICHOCTH BBIpa-
XKEHUS U SICHOCTH CaMOro 4yBCTBa, M30eras KakoW-JIMOO IKCTpaBaraHTHOCTH —
cioBecHoM u obpaszHoit» [1. C. 37-38].

Ho caenyromue crpoku u3 nosmsl «Ilobeaurens» o6 yxe MPUKOBAHHOM K
KpoBaTH OCTPOBCKOM 3aCTaBJISIIOT NEPECMOTPETh TE3UC 00 SKCTPaBAaraHTHOCTHU:
«B aBrycre cier ¢ BocniageHueM Jerkux, / Ecnu k Hemy npumenumo — ciuer. / Co-
BCEM HCXYAaBIIH, cenajcs jerkum, / Heomrytumeim, kak Moteuiex» [2. C. 321].
3n1ech ¥ TOpbKHUH KanamOyp, BO3HUKAIOIIMN M3-32 HAJIOXKEHUS MPSIMOTO U mepe-
HOCHOTI'O 3HAUEHUsI CJIOBA «CJIET», U BBIHECEHHAs! B CHJIbHYIO MO3UILIMIO KOHIIA CTPOKU
UTpa OMOHUMAMH <JIETKUX — JIETKUil». s ee XapaKTepUCTUKH MPUXOIUTCS U300pe-
CTH TaKOW TEPMUHOJOTHYECKUH THOpPHUI, KaK HETOYHAss OMOHUMHYECKas pudma,
OHa U (GopMHUPYET I'POTECKHBINA 00pa3 KeCTOKOM ycMeliBoi cyapobl. Co3naBast
CIIO)KHBIA KOHTPAITyHKT MOTHBOB, MO3T PUPMYET TSIKEIO€ «CJEr» C KPbUIATHIM
«MOTbUIEK». HO M Ha 3TOM ceMaHTHYEeCKHE BO3MOXHOCTH PU(MBI HE UCTOIIAOT-
csi: 0aboyka M MOTBUIEK — BEUHbIE MH(OJOTUUECKHE CUMBOJIBI AYIIH; JIETKHE —
OpraH TeJIeCHbIN, HO CBSI3aHHBIN C JbIXaHUEM; JbIXaHHE K€ OYKBaJIbHO POACTBEH-
HO CJIOBY «aymay. OJHaKo AbIXaHHE 3aTpyIHEHO — Aylla 3anepta. Tak OMOHHUMBI
YCUJIMBAIOT TEMY TEJIECHOTO IJICHA.
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OO6paieHrie K OMOHMMHUHU U TIOJMCEMHUH, B TOM YHCIIE B MO3UIMH PUPMBI,
HE SIBJIETCSI €QUHUYHEBIM B 1T033uHM CUMOHOBA. 3amadyel JaHHOU CTAaThU SABIISIETCSA
WCCIIeIOBAHNE OMOHHUMUYECKOW W TaBTOJIOTMUYECKON pUPMBI BO BCEM KOPITyCe
MOATHUYECKUX TeKCTOB CMMOHOBA Y BBISIBIICHHUE WX ()yHKITHH.

OmMmoHMMU4YecKas n TaBTonornyeckas pupmsbi
B CBETE Teopum 93blKOBOW Urpbl

OmoHnMHYecKass ¥ TaBTOJOTHYecKass pudMbl TPAIUIIMOHHO MPOTHUBOIIOCTAB-
JSOTCST Kak Oorato u OemHo 3Bydamue [3; 4], xots M.JI. 'acmapoB oTmeuaer:
«Mexy 3TUMH JBYMsI KpafHOCTSIMU €CTh, OJJHAKO, elle 0oJiee JTIOOOIBITHBIE
MIPOMEXYTOUHbIE CIyyau — MpaBJa Ype3BbIUaHO pEeAKHE: KOTJa OJHO M TO XKe
CJIOBO YMOTpeOsieHO B pudMe OJUH pa3 B CBOEM OCHOBHOM 3HAUEHUU, a JIPYTOM
pa3 — B mepeHocHOM, MeTadopudeckom» [4. C. 49—50]. IMEHHO 3TH TIPOMEXKY-
TOYHBIE CITy4an 0coOeHHO YyacTOoTHBl y CHMOHOBA.

Paznnuenue noBTopa 1 OMOHUMHHU HA IIPAaKTHKe o4eHb ciioxkHO. FO.M. Jlotman
noguepkuBan: «B oTnMume OT pa3roBOPHOW pedM, MOITUYECKAs peyb HE 3HAET
a0COJIIOTHOIO CEMAaHTUYECKOIro MOBTOPA, TaK KaK Ta K€ JEKCHUYeCcKasl UM Ta JKe
CEMaHTHUYECKasl €MHUIA [IPU TIOBTOPEHUHN OKAa3bIBAETCS yKE B IPYTOU CTPYKTYp-
HOM TIO3MIIMH U, CJEI0BATENbHO, MpuodpeTaeT HOBbIN cMbica» [3. C. 127—-128].
[Tockonbky B OOJBIIMHCTBE OMOHUMUYECKUX pHUPM CUMOHOB OOBITPHIBAET pa3o-
HIeIINECs 3HAYeHHUsI KOT1a-TO €MHOTO CJIOBA, a B TABTOJIOIMYECKUX pUPMax 3a-
CTaBJISIET CJIOBO MepLAaTh pa3HbIMHM 3HAYEHHUSIMH, Mbl OyJleM Ha3bIBaTh MEPEXOJ-
HBIE CITy4ad MOJIMCEMaHTUYeCKON pHU(PMOI 1 paclieHuBaTh UHTEPEC MOITa K OMO-
HUMUYECKOW M TaBTOJOTHYECKOW pH(pMe KakK LEIOCTHOE SBIEHUE, UMetolee 00-
e GpyHKIuu.

JlemoHcTpaTuBHOE O0OpallieHne K OMOHUMHH U MOJMCEMHH HCCIIeI0BaTENN
OTHOCST K IIPUMETaM UIPOBOM IOATUKH M, LINUPE, I3bIKOBOU UTPBL. TepMuUH «urpo-
Bas modTHKa» ObLT BBeZeH A.M. JlrokcemOyprom u I'.®d. PaxumMkynoBoil B KHUTE
«Macrep urpsl Busnan Ban bok» 1 Teopernueckn 060cHOBaH nocnenHei. B ocmbic-
nexuu ['.®D. PaxuMKyI0BOIl BaXKHOW XapaKTEepPUCTUKONW UTPOBOTO TEKCTA SIBISIETCS
€ro COCPEeIOTOUEHHOCTh Ha COOCTBEHHBIX MEXaHMU3Max mopoxaeHus: «Her HeoO-
XOJUMOCTH BBIZICNIATH B UTPOBOM TEKCTE “‘cepbe3Hoe m3Mepenue”. rpa Ha ypoBHE
TEKCTa CaMOLICHHA, OHA BIIOJIHE MOYKET pacCMaTpUBaThCS KaK “‘CEpbe3HBIN” BUJ
nearenbHOoCcTH» [5. C. 19].

O.A. Kopuuenko B cBoeil MoHOrpaduu, HapPOTHB, KOCBEHHO MPU3HACT CITy-
YKEOHYTO POJIb SI3IKOBOW MT'PHI B PeaT3alliy UACHHO-OCTETUIECKUX 3a/1a4: «B mpuBe-
JIEHHBIX (pparMeHTax MpPOM3BEACHUI CEPhe3HOI0 M TPArndecKOro 3ByYaHUS MBI
CTaJIKMBaeMCsl C IPUEMOM CIIOBECHOM UTPhI, HO HE C KataMOypoM, (PyHKIIMOHAb-
HOE T0JIe KOTOPOTO BCE )K€ CBA3AHO C OCTPOYMHEM M c(pepoil KOMHUUECKOTO HC-
nosas3oBanus» [6. C. 24].

B smHrBUCTHYECKHX HCCIIENOBAHUAX SI3BIKOBOM MIPbI, OJJHOBPEMEHHO C TEH-
JEHIUSIMHA 3aMKHYTh €€ TOJbKO paMKaMHM KOMHUYECKHX 3aJay, CyLIECTBYyeT OoJee
mmpokoe nonumanue. Tak, T.A. I'puanna, Hapsay ¢ QyHKIMSAMU TPAHCISATOpA KYJTb-
TYPHBIX CMBICJIOB U UMUTAaTUBHOM, BbIIEISIET «(QYHKIUIO YCHICHHS XYI0KECTBEH-
HOW M300pa3UTENILHOCTHY, CO3JJaHUs «HOBBIX ()OPM M CMBICIOB CJIOBA Kak dJIe-
MEHTa 00pa3HOM IBPUCTUKH XYI0KECTBEHHOTO mpousBeacHus» [7. C. 67].
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Taxum 06pa3om, peACTaBISIETCS BO3MOKHBIM TOBOPUTH O SI3bIKOBOM UIpe B
no33uu CUMOHOBA KakK SIBICHUH, CBSI3aHHOM C IIMPOKUM KPYroM HIEHHO-3CTETHYE-
CKHX 3a7a4. Bompoc ke 00 urpoBoit mostuke, naxke B monumanuu O.A. Kopauen-
KO, TpeOyeT UCCIIeJOBaHHSI €r0 TBOPUYECTBA HA HECKOIBKUX YPOBHSX.

Pudma kak anemMmeHT 93bIKOBOW UTpPbl
B AOBOeHHOM TBop4YecTBe K. CumoHOBa

B panHux nosmax CHMOHOBa MHTEpPEC K OMOHMMMUYECKON M TaBTOJOTHMYE-
ckoii pupmam Hambonee oueBuaeH. B «I[loBectn o Tpex OpaThsix» MBI BUIUM IIe-
pexosl OT TaBTOJIOTUYECKOH K OMOHMMUYECKOH pudMme: «A uepe3 ropoi, poBHsA
¢ponrt, / Jleren mo yetsipe B psin / U3 [lerporpana na toxHbIi Gport / KoHHO-
Mopckoit otpsa» [8. C. 167—168]. Ilonucemantuyeckas pudpma Gppazeonoruuecku
CBSI3aHHOTO «POBHSISI ()POHT» CO CIIOBOM B OCHOBHOM 3HAYEHHH COCENICTBYET C IOITY-
TaBTOJIornYeckoi (o tepmuHonoruu M.JI. 'acnapoBa) pupmoii «psi — oTpaa».
Bropsie cioBa B mapax BOMpArOT 3HAYEHHUE MEPBOTO WICHA, YaCTHAS UCTOPHS Te-
poeB B (hriHaJIe OKA3bIBAETCSI KaK CKOJIOK C IPAaHAMO3HBIX COOBITUN IpakIaHCKON
BOWHBI.

B nosme «Bo3zBparienuey» nosT coequHsAeT puPpMOil OMOHUMBI «4aChl — YaChD»:
«Ha mur ero moBepurBOe TeNo / HAOMHWIO JaBHUIIHUE 4Yackl... / Ho Bcromu-
HaTh ceilyac He 3aX0Tel] OH / M C JISTKMUM B3JI0XOM BbITanmi dace» [9. C. 145].
st moaTrkn CUMOHOBA XapakTepHO, YTO B 3TOU k€ cTpo(e MOSBIIETCS KOpHE-
BOIl IOBTOpP «HAIOMHWJIO — BCIIOMHMHATh». M pu¢ma, 1 MOBTOp NMpHU3BaHBI MOJ-
YEPKHYTb pa3inuMe, pa3ieiauTh TEJIO U AyX, BOJIIO. Teno HOCTanbrupyeT 1o mpo-
LIJIOMY, CBSI3aHHOMY C HEXUTPBIM YIOTOM M C€MbEH, — O€30bITHBIN JyX CTPEMUTCS
3a yoeraroummM BpemeHeM. Tak, pudma BBISBISAET BHYTPEHHUH KOH(IMKT B Tepoe-
POMaHTHKE M yKa3bIBaeT Ha €ro HEeTOXIECTBEHHOCTh camoMy cebe. Jluanekruye-
CKyI0 cymIHOCTh pudMbl iogdepkuBan FO.M. Jlotman: «IIporecc co- 1 mpoTUBO-
IIOCTABJICHUS, PA3HbIE CTOPOHBI KOTOPOTO C PA3JINYHON ACHOCTBIO IIPOSIBISIOTCS B
3BYKOBOW M CMBICIIOBOH TpaHsX pU(MBbI, COCTaBISET CYIIHOCTh pUPMBI KaK TaKo-
Boil. Ilpupona pupmsl — B COMMIKEHUH DPA3IUYHOTO M PACKPBITUM PA3HULBI B
cxomarom» [3. C. 129].

[IInpokum nosieM A3bIKOBOM Urphl cTana mosma CumoHoBa «llaBen YepHsbrity.
He Bce omonnmunueckue pudgmbl CUMOHOBA M300peTaTeNIbHbIL, OH HE YITyCKAaeT CIy-
qasi 3apu(pMOBaTh CYILECTBUTEIbHBIE HAPULIATEIbHBIE C UIMEHAMH COOCTBEHHBIMU
«['y6oit <mpossuie repos> — ryooi» [10. C. 9]. (B.E. XomnmeBHUKOB OTHOCUT
takue ciydau K Taprosioruu [11. C. 90].) Ipyrue pudmsl Takxke CirykaT XapakTe-
PUCTUKE NEPCOHAKEN: «CATUIIUCH 3a OUYEPEJHOU Typ — Ha CKOJIB3KOM IIOYBE IIe-
miek, ciaoHoB u Typ» [10. C. 23], «0oH IeHbru BKJIAQABIBAl B 0aHK — PUCKOBAJ IO
KpYINHOM, HO HMKorna — Ba-0ank» [10. C. 43]. /laxke MUHMMAaJIbHOTO KOHTEKCTA
JOCTaTO4YHO, YTOOB! YBUAETh, YTO OMOHMMHUYECKAs pu(Ma IOCTPOEHA Ha MEePExXo-
JI€ OT YacTHOTO JEHCTBHUS K XapaKTEpUCTUKE CUTyalluu Win repos. Jlaxxe KoH-
KPETHOE CYIIECTBUTEIBLHOE «Typa» («J1a1abs») B MeTadope «ImovyBa Typ» oOpeTaeT
3HAa4YEeHUE «II000BB K IIaXMaTam.

Jlnst XapaKTepuCTUKH MCTIONB3YIOTCS U OMO(OHBI: «YepHBIi B3IIISIHYJ Ha
roJoc, Mosrya BeIxBaTtuil MoJioT / M3 MockkuHBIX pyK, a MOCbKY ITPOYb OTTOJIKHYJT
cierka. / Mocbka THXO 3aIliakall, OH OBLI elle CIMIIKOM Mmoson, / OH Mor ele
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obmxatbest 0T Kaxkaoro myctskay [10. C. 59]. OMOHHMBI OTHOCSTCS K Pa3HBIM
reposiM U BBISBIISIIOT HECXOACTBO X HATyp, MPU 3TOM 00pa3 MOJIOTa yKa3bIBAET
Ha BHyTpeHHue kadectBa [laBma YepHoro. Tak, nertanp BHEIIHOCTH, YaCTHBIN
CiTy4yail TIOBEICHHsI WU CIyYalHBIA TIpeIMeT OJiaroapss OMOHUMHUYECKOU prudme
MOBBIIIAIOTCS 0 3HAKOBOU XapaKTEpPUCTUKH 00pa3a.

Campblif U3BICKAaHHBIA Clydaid pUGMOBKH MPEIACTABISAIOT COOONW COCTaBHBIC
oMoHUMHUYEcKHe pudmbl. IMEHHO 32 HUMH, KaK depecuyp OpOCKHMH, 3aKperu-
Joch Ha3BaHue KanamOypHbie [12; 4]. EnuacTBeHHbI pa3 CuMOHOB oOparmiaercs
K HUM B paHHei mosme: «MHoro st MmecT 00be3aui. MHoro st kacc ounctiil. / M He
OBLJIO CIIEIIMATIUCTOB 1O KaccaM mouuie Hac. / Kak rpek Ha yriy OOTHHKH, Tak s
9TH Kacchl yuctui. “Iloxkante apyryro Hoxky! Ota nmoummena-c!”» [10. C. 63]
@opManbHbBIN W3bICK, BBICTABICHHBIN HAINlOKa3, UAET B MAHJIaH C CaMOBOCXBaJIe-
HUEM Teposi U B HEKOTOPOM CMBICIIE YAOCTOBEpPAET ero MacrepctBo. CHMOHOB
HAaCTOWYMBO BBIAEISAET KOPEHb «YHCT»: BTOpas pupma B cTpode — MmoayTaBToIIo-
TUYecKas «OUMCTHII — YHCTHII». BO BTOPOM CJIOBE MO3T UCMOIB3YET TUIOTHUIO U
CJIMBAET C MEPEHOCHBIM 3HAYEHHEM OCHOBHOE «OCBOOOXKAAN OT TPSA3U». YIKE 3TOT
npuMep 13 paHHel no’3uu CUMOHOBA MO3BOJISIET YTBEPAUTHCS B MBICIIH, YTO ISt
M03Ta BaKHEEe MHTEPEC K MOBTOPaM, 4YeM K COOCTBEHHO OMOHHUMHUYECKOH pudMme.
Kpome acrernyeckoro HaciaxaeHUs OCTPOYMHON WIpOM, OLIYIIEHUs IOJABJIACT-
HOCTH $5I3bIKa, 3/1€Ch OYEBUHA U MUPOMOJENIUpPYIOMas (yHKIIH, TOKa3bIBAIOIIas
CJIOKHOCTB JKM3HH, IPOITUTON pa3sHOOOPA3HBIMH CBSI3SIMHU.

Pudmy, 1 6e3 TOro BHIABUTAIONIYIO LIEHTPAIILHOE MOHATHE, TOJIEPHKUBAIOT
MIOBTOPHI B CIEIYIONIEM BUPTYO3HOM rnaccaxe: «Tam, B mpueMHOM MOKoe, Oenn3-
Ha mociie Tpex mobenok, / Cectpunia B 0esoM xanare, B 6€JI0M IIaTKe ¢ Y3JIoM, /
Benoii nebenoii pyukoii 3amonuHser npodensl / B Genoit GonbHUYHOM KHure, 3a Oe-
aeM OonbiaM ctosiom» [10. C. 57]. Hetounyro pudmy «mobemok — mpoOeb
CJI0)KHO OTHECTHU K TaBTOJOTMYECKUM, HO YCTOMYUBBIN HUHTEpPEC K MOBTOPaM,
1 HE TOJLKO 3apH()MOBAHHBIM, OUeBHJIeH. B n300pakeHre XOJOIHBIX U CBETIBIX
OOJLHUYHBIX MMOKOEB BOBJICUEHBI «IeOEN0oi» U «IpoOenoBy, TOKE HAYMHAIOIINE
CBETUTh OTPAKEHHBIM CBETOM JPYTUX CJIOB. Bo3Hukaer siBienue, kotopoe 0. ThiHs-
HOB Ha3bIBAJI «PUTMUYECKON MeTadopoit». IT0 3BYKOBBIC MIOBTOPHI, OJIaroaapsi UM
«B CJIOBE O’KMBAIOT KOJIEOIIONIMECS IPU3HAKY 3HAYEHUsI, KOTOphIe B Haubosee pel-
KHX CJIy4asiX MOTYT IIPUBECTH K SIBICHUAM JIOKHOHN sTMosiorun» [13. C. 107—-108].

3HaveHHEe S3BIKOBOM MTPhI, MAKCUMAJIBHO OOHAXEHHOW Oyiaromaps pudme,
MOXKET BBIXOJHUTH 332 PaMKH OTHAEIbHOTro 3mu3oja. CloBa «4HCTUTH» U «Oembliiy
OTTEHSIIOT Ha3BaHHE TO0AMBI U damumuto repos «IlaBen YepHbIin» U B COBOKYITHO-
CTH TIOTYEPKUBAIOT MOTUB U3MEHEHUS — MEPEKOBKHU.

B pannux cruxorBopenusix CHMOHOBA HAXOUM TOJBKO OJJHY HETOUHYIO OMO-
HUMUYECKyIo pupmy B «HoBoroguem tocte». «/lpy3bs, TpeBOKUTHCS celdac cTo-
ut, / PecriyOnmka onsTh B KOJIOAIE BOT4YbeM. / MITak, MogHUMEM 3TOT TOCT CTOS /
U BrInibeM HBIHYE B TIEpBBIN pa3z momuay [2. C. 77]. B nanHom ciydae pudma co-
31aeT y 00OMX IIarojioB ToT, roBops cioBamu 0. TeIHAHOBA, «KOJICOTIOMTUIICS
MpHU3HAK», KOTOPBIA YKa3bIBaeT Ha MOTPEOHOCTh U TOTOBHOCTh K MOOMIIU3AIIMU.
3nech 0COOEHHOCTh PEUU MOPOXKIAET OIIYIIEHHE CBS3HM HA3bIBAEMBIX COBIIAIAOLIN-
MU croBamu peanuii. OMOHHUMBI He OpOCaroTCs B IU1a3a, HO MOJACIYAHO JACHCTBY-
10T, IOATBEPKIasi NPOPETHUECKYIO YBEPEHHOCTh, C KOTOPOU MPOU3HOCUTCS TOCT.
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B noBOeHHBIX MM03Max S3bIKOBAs UTPa peau3yeTcs yalle, YeM B OTAEIbHbIX
cTuxoTBOopeHusX. B mosme «Ilobeaurenb», nuTaToi U3 KOTOPOH HAYMHAJIACh CTa-
ThSl, €CTh HECKOJIBKO MOJJTMHHO OMOHUMHUYECKHX pUPM. « OUHYIICS TIPH dIIEKTPU-
yeckoM cBere, / [lognsmcs. Kpyrom 3amentamm: “Jloxkuch”. / O3100J€HHO BCIIOM-
HIT: “Uto0 xuTh Ha cBete, / [Ipuaercs nekapcTBa sxeBaTh Bero xm3Hb » [2. C. 315].
CHOBa OMOHHMMBI OOHAKAIOT TPArHUECKYIO HEJIETIOCTh KHU3HH, HO TETIEPh CIIOBO C
0oJjiee y3KMM 3Hau€HUEM MOIJIOMIAET 0oJee MIUPOKOEe: MUP CYKaeTCs 0 KPYKKa
AJIEKTPUYECKOTO, HEECTECTBEHHOTO cBeTa. DPPEKT OMOHUMUIECKON pU(BMBI B TTOIME
«ITobGemuTensy OMM30K K TPOTECKY, KU3Hb M310MaHa, 1 OctpoBckuii CMMOHOBA,
KaK IMOJJTMHHO POMaHTUUYECKUH repoid, IPOTUBOCTOUT ITOMY CTPALLIHOMY MUpY.

To xe nBOeMuUpHE GUKCUPYET U cieayromas pudma: «Y IBepu XOJIO0JHOTO
yepHoro aoma / JIBaxkIbl Hakall CTApOMOJHBIN 3BOHOK / “JlomMa mu JOKTOp?” —
“IIpodeccop noma”. / OH cBATOTATCTBEHHO NpeHeOper / KoBpukom i BBITHpa-
Hus Hor» [2. C. 316]. Xua3wm, ycuuBaromuii pudmy, pa3BoAUT KOHTEKCTyallbHbIE
AHTOHHMMBI <«JIOKTOp» U «mpodeccopy». st repos BakHa BO3MOKHOCTB HCIIEIIe-
HUS, U OH UCIOJB3YET CIOBO «JIOKTOP» B 3HAUEHUU «Bpawy», Jaxke «Jiekapb». Ho o1-
KPBIBLIMI JIBEPh MPUHAUIEKUT HHOMY MUPY U HOAYEPKUBAET CTaTyC Bpaya — «Ipo-
(beccop». be3pe3ynpTaTHOCTD JIeUeHHs MpeacKa3aHa yxke B 3ToM smm3ozne. U ato
MPEIIyBCTBHE YCHIMBAECT pudpMa «aoma — gomay. [t panaero CuMOHOBa I0M —
00pa3 OTpHUIIATENTLHBIN, CBSI3aHHBINA C MEIMAHCTBOM. HacToiumBOe MOBTOPEHUE «ITOMY
yOexaeT BO BpakJJeOHOCTH NMPOCTPAHCTBA I'epor0. A BBIPA3UTENIBHOE OINpeiene-
HUE «CBATOTATCTBEHHO», MEpeJlatollee TOUKY 3peHHsl oOuTaTeneil 1oMa, 3aKkpern-
JsIeT aHTaroHU3M 00pa3oB.

3akaHumBaetrcs nosmMa «llobenuTensy 4acTo LUTHPYEMOM CTPOKOM, B KOTO-
poii cripaBeVIMBO Y3HABaIM aJUTI03UI0 Ha MasKOBCKOT0, HO He o0palaiu BHUMa-
HUS Ha TMOJUTMHHYI0 OMOHHUMHYECKYIO pupMy: «CHbIIHUIIb, KaK MOPOXOM MaX-
HyTb ctanu / [lepenoBeie ctatbu u cTuxu? / Ilepps mTaMmyroT U3 TOU ke cTany, /
Kortopas 3aBtpa nmoiaer Ha mtbiku» [2. C. 326]. CHMOHOB HMCHOJB3YET TOT K€
3 GEKT XapaKTEPUCTHKH BPEMEHH Yepe3 ero MPUMETHI, KOTOPBI MBI OTMEYaJIH B
«HoBoroanem Toctey». OueBUIHO, UTO B TOM U JPYIOM CIIy4yae MO3T CTPEMUTCS K
co3nanuio cTpod adopuctudeckoit uerkoctu. B. JKupMmyHCKHiA, roBOps 0 pUTMU-
KO-CHHTaKCHUYECKOM IMapajuleIu3Me KaK MarkucTpaiau MOsABICHUS pUPMBbI, OTMEYa-
€T U elle OJHYy OOKOBYIO TPOIIKY — «ClIy4yaH, KOI/la IPUYMHOM MOSBIEHUS PU(PMBI
ABJIsIETCA COMMXKEHUE JIBYX CJIOB, JAJEKHUX 0 3HAYEHUIO, HO COBMAJAIOIIUX B 3BY-
KOBOM OTHOIIEHUH — “KajaMOypHYyI0 pudpMy”, HalpuMep B MOCIOBHIIE, TOTOBOP-
ke, 3arajgke» [14. C. 425]. BeposTHO, opoii (0coOeHHO B pMHAJIE TPOU3BEICHHIA)
CUMOHOB HUCTIONIB3yeT OMOHMMUYECKYIO pH(PMy Kak crocod mpugaHust apopuctu-
YEeCKOM YETKOCTH CTHXY, IPUOJINKAS CTPOKH K OCTPOTE M eMKOCTH MOCIOBHUIIBL.

B nosme «Jlenosoe noboute» CHMOHOB MOBTOPUT pUPMY «CTATH — CTAIIN
[2. C. 341], 3apudmyer rpaMMaTHYECKH Pa3sHOPOAHbIE «BCTaB psaoM — Topro-
BeIM psimom» [2. C. 337]. KonuenrtyansHo Oosiee BakHA JIpyras OMOHUMUYECKAs
pudma: «Illmu nckoBuum u nagoxane, / [lnm mwxopsiHe, emb 1 Beck, / 1Llnmu xio-
IBI, CMepbl, ropokane — / 3nech HoBropoa cobpancs Bece» [2. C. 340]. Cunrak-
CHYECKH, ITyTEM HCI0JIb30BaHUsI 0000IIAIOIIEr0 CJI0BA, 3aKPEIUISIETCS OJlHA U3
(dbyHKIMi oMoHUMHUYecKor prupMbl y CHMOHOBA — BKIIFOUEHHE YaCcTOTO B oO1IIee.

Jlpyroii mpumMep U3 TOM e MO3MbI OTHOCUTCS K XapaKTepusyromen (yHK-
uun pudmer: «KHs13p AJekcanap pacnonoxwuics / B Tol ropHuie, rae KOMTyp
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xui1. / Kak BUIHO, KOMTYp TyT 00xwuics — / Bansunack riets u3 ObIYbHUX XU [2.
C. 342]. Omonumuyeckas pudMa BBIIBUTAET CIOBO, KOTOPOE yCHJIMBAETCS TIO-
BTOPOM KOPHS: «OOXKWICS» U PUTMHUECKON MeTadopoit «pacmonoxuicsy. [lo-
CJIEIHUI TJIarojl 3ByKOBO COOTHOCHUTCSI CO CIIOBAMH C KOPHEM <GKUII», HO KOHHO-
TaTMBHO NMPOTUBOINOCTABISETCS WM. 3AIUTHUK HapoJa AJIEKCaHIp HE MOX0X Ha
phlLlapei, 0 YbMX HpaBax FOBOPUT OCTPOCATHPUUECKas JETalb «IUIETh U3 KHUID).
Ora pudma OynerT MOBTOpPEHA IMOITOM B TEPEBOJAE CTUXOTBOpeHHs KurmiuHra
«I'neHp»: «3a 9To OH yMep M KakK OH XKW1 —/ ITo UM Bce paBHOIO. / JloOpaThes 10
Mmsica, koctei u xui / m Hano, moka temHo» [2. C. 541]. Pudma BeicTymaer B
Ipyrol GyHKIMM M MOAYEPKHUBAET TParu3M OBITHS, KOTJIa OT YeIOBEKa OCTaeTCs
KOMOK Tep3aeMoOi IUIOTH. 3aMeTUM, 4To B opuruHajge KumimHr He mpuberaer K
Urpe ¢ OMOHMMaMHU.

B nosme «CyBopoB» pudm, KOTOpble ObI MOTJTIM OBITH OJJHO3HAYHO OTpeje-
JIeHbl KaK OMOHUMHYEcKUe, HeT. OCTaHOBUMCS Ha ciiyyae, B KOTOPOM cama He-
MPOSICHEHHOCTh MPHUPOJBI PUPMBI CTAHOBUTCS 3JIEMEHTOM cojaepkaHus: «IIaTh
neno-rBapaeineB Ha nupymike / Pemmnu, aro maps nopa... / [lopa, a uto — Ham
HeusBecTHO. / Ho y T'octiHOTrO 1BOpa / Kunykan kakoi-To sxutenb MecTHbIH / Ky-
nwt, ipomosiBuBk: “Tlopa...” / Ilopa, a 94To — MBI He HO3HaNMHCh, / Ho ecTh mo-
HOC, YTO JI0 yTpa / B TpakTupe B HyMepe IenTaauch, / BCE MOBTOPSIN: MOJI, MO-
pa...» [2. C. 355]. Kaxnsiii pa3 cioBO «mopa» pudmMyercs ¢ ApyruM, HO 4Yepe3
HECKOJIBKO CTPOYEK MOSIBUTCSI CHOBA: MHUTeNbHOMY llaBiy naxke B BepHOMOAAH-
HUUYECKOM «ypa-al» cipimures 3noBemnee «Ilop-p-a...». B mpuBeaeHHbIX cTpod-
Kax peIuIMKe MOKyIaTelsl HOXKa HEeJOCTAaeT KOHTEKCTa, YTO0bl OTJIMYUTh CYIECTBHU-
TeJIbHOE OT KAaTErOpUH COCTOSHUS. UTO eciM MOKynaTeslb MpOoCTO TOBOPHI O MO-
roge — mope? Tak HEBO3MOKHOCTHh KiIacCHPHUIMPOBATh pUPMy aKTyaTH3UpyeT
BOIIPOC O HEI0OKa3yeMOCTH OOBUHEHHUH.

NMonucemaHTyeckas pudpma
B 3penom v no3gHem TBopyecTBe K. CumoHoBa

Ha cinenyromem srane TBOp4YeCTBa, KOTOPBIM OTKPHIBAETCS MOHIOJIBCKUM
BOCHHBIM ITMKJIOM, SI3BIKOBasi UTpa UaeT Ha yobuib. B moame «IlepBas m000Bb»
CHUMOHOB pa3BUBAeT MeHee OPOCKHIA, HO CTAaBIIMH OCHOBOM €ro MOATHKU MpHUEM
KOPHEBOTO TMOBTOpA, YCHIEHHOTO prudmamu: «/la, cTOUT OBITh HenenbsiM, Oe3pac-
CyaHbIM, / YexaTh K Hel, cebe ke Ha Oeny, / Kak xopoio, 4To HUYbeMY Cyay /
Taxue npectyruienus HenoAcyaus» [2. C. 422]. 3nech mo3T npuderaeT K 3TUMO-
JIOTHYECKON pereHepalny, akTyalu3upys MbICIb, YTO PacCyJOK CaMOro 4eloBeKa
€CTh ero cyabs. OTMETHM, YTO CIIOBO C TEM >K€ KOpPHEM BKIIOYEHO U BO BTOPYIO
napy pupm. Mbl cuutaem, 4To MOJ0OHASI UTpa MOPOXKAECHA CTOMKUM HMHTEPECOM
aBTOpa K BBIBIDKEHHUIO IIEHTPATbHBIX MOTHBOB M OOOTAIICHHIO UX C MOMOIIBIO
CO3/1aHUA I'yCTOM CEMaHTUYECKON CETKH.

B mpousBeneHnsx, HEMMOCPECTBEHHO CBA3aHHBIX ¢ MOHTOIMEH, oOpalieHue
K OMOHMMHUYECKUM pUpMaM MPOUCXOIUT BaXxbl. B cTuxoTBopeHnu «CIUIIKOM
TPYIHO MHUCATh U3 TAKOH OMIYyLIMTENIBbHON Jallu...» MepBas CTPOYKa CTUXOTBOPEHUS
pudmyertcs ¢ Tpetbeil «Bce nu ecth y Hero, Bce iu 3umHee panu?» [2. C. 112].
B nosme «/laneko Ha Boctokey» mpeactasieHa 0osee ciokHas I36IKOBasi UTpa:
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Tam 3HaloT CTapblii yCcTaB:

TaHKN NOoyT C I'IeXOTOI7I, ay PyCCKMX HET NexXO0Thl,
OHa ene bpenert, ycTas,

OHa eLle B CTa BepcTax,

OHa elle B CTa BepcTax,

en ewe nga nepexopa [2. C. 451].

HecnoxxHo 3aMeTuTh, 9TO TIEpeKpecTHasi pudmMa yCHIUBACTCS «Pa3IBOCHH-
em ctuxa» [15. C. 448], «ycraB — ycTaB, BepcTax». [loBTop BBeneH, yToObI OyK-
BaJIbHO MOKAa3aTh U HEMPEOAOIMMOCTb PACCTOSHUS U IyTEM OTOABUTAHUS pUDMBI
rnepeaaTb MeMIUTEIbHOCTh Nepexona. Ho B MOTMBHOM CIIETEHUM Y4YacTBYET U
BHYTpEeHHAA pu(pMa «BepcTtax — cTa». 3ByKOBOE TOXKIECTBO CHOBA CIOCOOCTBYET
CO3JJaHUIO CJI0)KHOTO CEMAHTUYECKOro Komiuiekca. CeTb MOBTOPOB MOKAa3bIBAET
CIIETIJICHHE OOCTOATENbCTB, KOTOPbIE OYKBAaJbHO OMYTHIBAIOT COBETCKOE BOMCKO.
[IpaBuna BOWMHBI, yCTAJIOCTh, PACCTOSIHME — BCE JEIAET HEBO3MOKHBIM TaHKOBBIM
0011, KOTOPBIH Oy/IeT ONMUCAH AaJbIle KaK MPOSIBIEHUE CTPATETHYECKON CMETOCTH.

B rozasr BoitHBI MBI HE BcTpeuaeM y CHMOHOBa OMOHUMUYECKOW pU(MBI B
YHCTOM BUJE, a MIOIPAaHUYHBIE CITyYyau, OCHOBAHHBIE HA MOJUCEMHUH, €CTh TOJIBKO
B FOMOPUCTHUYECKUX Mpoun3BeaeHUsIX — «KoppecnoHaeHTCKOM 3aCTOIBHOM, «CKa3Ke
o ropone IlIpomoiicke». MuTepecna pudpma B «IlecHe o Becemom pemoptepey,
HanucaHHOW cOBMeCTHO ¢ A. CypkoBbIM. OMOHUMBI BBIHECEHBI B CUJIBHYIO MO3H-
LIUIO KOHIIA CTUXAa, HO HEe PUPMYIOTCS MEXTy co0oil: «B O10kHOTE ecTh Tpu (ak-
ta, / Yto motpscyT Bech cBeT, / Ho y bogo konTakTa / Bero Houb ¢ MockBoto HeT; //
OH, 4T00bI B mycTh HeOMM3KMH / OTnpaBUTh 3TOT (akT, / Beto HOYB ¢ Tenerpaduct-
koi / HamaxkuBan kontak™ [2. C. 137]. 3aeCh OOBITphIBAHNE PA3IUYHBIX 3HAUE-
HUH CJIOBa «KOHTAKT» MOJYEPKHYTO UX PUPMOBKON CO CIIOBOM «(aKT» B pa3HbIX
cinoBodopmax.

B muxiie «C t060it 1 6€3 TeOs» OMOHMMHUYECKHX pU(M HeT BoBce. JIumb B
MIpeNIocieTHEM CTUXOTBOpeHUH IHKiIa CHMOHOB oOpamiaercss K BBIABH)KEHUIO
BapHaHTOB OJHOTO CJIOBA, HE pUPMYIOLIUXCS MEXKIY COO0M, B CHIIbHYIO TTO3UIIUIO
pudMBI ¢ OYEBUIHON 1ENbI0 co3aaHus adopuctuuHoro ¢uHana: «Kak kaMeHb st
cToro cpenu kamuew, / [Ipocs mumb 06 ogaoM: “He Tporaiite pykamu / Y mocro-
poHHUX Haamuce Ha MHe / He nemaiite... fl Bce-Taku He KameHb...”» [2. C. 217].
XoTs BTOpoe 3HaueHue (hpazeoJOrnYecKu CBSI3aHO, CIOBOGOPMBI «KaMHEW» U
«KaMEHb» COXPaHAIOT OJIU30CTh, TOATOMY (PMHAJ BBI3BIBAET BIEUATICHHUE HETIPO-
SICHEHHOCTH, HEBO3MO)KHOCTH JJISl T€POsI BBIZIEPHKATH B3ATYIO Ha ce0s pOJIb.

HoBplii Bcruieck nHTEpeca K OMOHUMHYECKUM M MOJIMCEMAaHTHUYECKUM pU-
MaM oOHapy>kuBaeTca y CuMoHOBa B 1ukie «Jlpy3bs 1 Bparm». MHOTHE €ro CTH-
XOTBOPEHHUS — MOJUTUYECKUE MaM(IeThl, TOTOMY U MPUEMbI OCTPOCIOBHS OKa-
3BIBAIOTCS AKTyaJbHBI. Tak, B CTUXOTBOpEHHH « TUTP», 0OIMYAIOIEM 5KECTOKYIO,
POICTBEHHYIO (PALIMCTCKON MPUPOY aMEPUKAHCKOTO XO35IMHA ra3eT, CYIIHOCTh I'e-
post packpbITa B cTpode: «B ToM, Kak Bech Beuep Bbliepkai oH cToiko / Co MHOU
Ha 3TUX BEXJIUBBIX HOXaX, / Bblia HE CTOIBKO TPE3BOCTh, CKOJIBKO cTokKa / [lepen
IPBDKKOM B Ta3eTHBIX Kambimax» [2. C. 228]. Pudma ne cOmmxkaer, a pa3BOAUT
MOHATHSI, paboTasi Ha CHIKEHUE 00pasa: CTOMKOCTh, BAXKHOE U yBa)KaeMOe 4ello-
BEUECKOE Kaue€CTBO, HU3BOJUTCS 10 MHCTUHKTA XUILHUKA.

B «bannazne o Tpex conmatax» cpa3zy HECKOJIBKO MOJIUCEMAHTUYECKUX PUPM.
HpoHnyHO onucaHue MojbCKUX BOCHHBIX Ha CIy)K0€ y COI03HHMKOB: «IIpsiMo aHrmm-
YyaHe — J1a ¥ TOJbKO, / Bee pasnuube — Haj miedamu Tostbko» [2. C. 233] (mox paszmu-
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YMSMU UMEIOTCS B BUJlYy ITOTOHBI, XOTsI, BO3MOKHO, PeUb UJIET U O I0JIOBE, CO3HA-
Hun). Bropoe «Toiabpko» Kak Obl YTOUHSET, @ HA CaMOM Jelie NepeuepKruBaeT 3Ha-
yeHue (ppaseosorusmMa, yHHUTOXKAET TOXKAECTBO. [lasee o Tex ke congarax roBo-
putcs: «Tpu naBHO yX B rimyoune mymw / Meptoie 1t JIonmoHa aymm.

B ctuxorBopenun «Hemeny, NocBAIEHHOM HEMELIKOMY KOMMYHHCTY, IIEp-
coHU(UIIMPOBaHA TECHS, KOTOPYI0 OH HcnosHseT: «Bce Buaenu, oHa oxaera /
W3-moxg Manpuna, mpsiMo ¢ ¢ppoHTa: / B 1utang u koxkaHky ¢ mucrosnerom / M tens-
MaHKy ¢ 3HaukoM Por-@pontay [2. C. 236]. B nanHOM ciiydyae CUMOHOBY Ba)KHO
cOmKeHne MOHATUH, PUPABHUBAHUE BOMHBI HJICOJOTHUECKOW K BOOPY>KEHHBIM
JIIEUCTBUSIM.

Heckonpko HETOUHBIX pu(M, OCHOBAHHBIX HA OMOHMMHUH M MHOTO3HA4HO-
CTH, CKPEIUISIOT CTPOKH O0Jiee MHTUMHBIX CTUXOTBOpeHUi 1ukia «/{py3bs u Bpa-
ri». OHU OKpalleHbl MATKUM IOMOPOM M COZAEpXaT MPONHUTAHHBIE CAMOUPOHUEHN
JAMEHTallld OTOPBAaHHBIX OT JoMa MYK4YMH. O PyCCKHX MMEHaX, HauepTaHHBIX
MO-SATIOHCKHU, Tepoil ropoput: «Hepormudamu tpu umenu, / Yereproe — moe, /
Ho tak u He 3Haem umenHo, / ['ne — upe?» [2. C. 254]. Ums kak GakTop UIACHTH-
(UKaIK 9acTO OTOXKIECTBISIETCS C CYITHOCTHIO, HOCUTENIb MIMEHU HE MOXKET 3a-
OBITH WJIM MEPENyTaTh €ro, HO 3/1€Ch ATO MPOUCXOAUT, O YEM TOBOPUT YTOUHSIO-
mias yactuna. CHOBa MapajoKCcalIbHOCTh, HO TENEph yXke KoMuueckas. Ta ke ca-
MOMPOHHS TPOSBISETCS U B TOJYyOMOHUMHYECKOH pudme: «OcobeHHO ecnu Ko-
HeuyHOCTH / Mep3HyT 1o 6eckoHeuHocTu» [2. C. 255]. DddexT 3Toit pudmsl yxe
BOBCE KajaMOypHbIH, TaK KaK CBOJUT MPEEIbHO AaJeKUe OHATHUS.

[Moznane mosmer CUMOHOBA COBEPIICHHO CBOOOJIHBI HE TOJIHKO OT OMOHH-
MUYeCKUX puM, HO U OT UTPBI C MHOTO3HAYHBIMU CJIIOBaMHU B puMyroieics mno-
3unud. EAMHCTBEHHOE HMCKIIOYEHHE COCTaBIISIET (paza, BOCIPOU3BOIAIIAS yCT-
HyI0 peub, B modMe «VBan ma Mapps». «Ecnu )k B HOJIb 4acoB OH He Oyner, /
[Ipocut cyTKM mpoAIUTh 10 3aBTpa... / Uto BB, Mapbs [lerpoBna? byner! / byzer
¢ TpyOKoit cunets B crezax-to!» [2. C. 477] 3neck pudma cBsizaHa ¢ TOHOM MSIT-
KOTO IOMOpa, KOTOPBIM OKpalleHa BCS ClieHa W Mpockda Myxka. O4eBHUIHO, YTO
OMOHHUMUYECKHE pr(MBI BCE IBCTBEHHEW BOCIPUHUMAIOTCS KaK KOMUYECKHUI ITPUEM.

VY no3anero CUMOHOBA HHTEPEC K MOBTOPY Kak CrocoOy MpUIaHUs CTUXaM
aopucTUYECKON OTTOUEHHOCTH MPAKTUYECKU MOITHOCTHIO BBHITECHSIET UTPY C
omonnmamu. Tak, ¢punan «Tocra, ycnpimannoro B Jlarectaney MoJI0CThIO TaBTO-
noruueH: «IlycTh Te, koro mel 1r00uM, / JKuByT, kak Mbl sxenaeM! / U Te, koro He
aro6uM, / XKupyT, kak Mbl xkenaem!» [2. C. 277]. Ho o4eBHIHO, YTO CIIOBO «Kela-
€M» MMEET IUAMETPAIBbHO MPOTUBOIIOJIOKHOE HAMOJIHEHUE. B qpyrom KopoTkomM
cTUX0TBOpeHNH CHMOHOB BO3BpAIAETCs] K IMOJIYTABTOJOTHUECKOW pU(Me «BHU-
NEeTh» — «HeHaBHAETb». [103T HeoAHOKpaTHO puU(MOBaAT AT TIATOJIbl B Pa3HBIX
cioBoopMax, MPEeUMyIIECTBEHHO YTOOBI CO3/1aTh 00IIee Mojie 3HaYeHUH U Mpo-
JEMOHCTPHPOBATH CIIOKHOCTh OTHOIIeHUH. Ho y mo3auero CumoHnoBa adopucTu-
YECKUE CTPOKH CTPOSITCSI UMEHHO HA MPOTUBOIIOCTaBIeHUNU: «bbIBaeT, cioBo “He-
HaBWXKY  / 3By4HT ciabeii, ueM “He yBmKy » [2. C. 286].

Ha ¢one nnTepeca k MOBTOpPY BBIIENSAIOTCS HECKOJBKO MO3HUX CIy4aeB HC-
MOJTB30BaHUsI OMOHMMOB B pudme. Herounast omoHnMudeckast prudma cozmaer ocT-
pbiit 00TMUUTENbHBIN 3(D()EKT B CTUXOTBOPEHUHU U3 KA «BheTHaM, 3uMa ceMu-
necaroro»: «Most cectpa O6yaronoxy4Ho ponwia / B 3emisiHKe, B pe3ysibTare ore-

JIUTEPATYPOBEJIEHUE. UICTOPUS PYCCKOM JINTEPATYPhI 635



Korzhova I.N., Ledenev A.V. 2020. RUDN Journal of Studies in Literature and Journalism, 25(4), 627-638

paumu. / [Tunot, mycTuBmmii “mpaik” u3-1oj Kpelia, / Llens nopasus, ckaszan cBOMM
o panuu: / “S nen, o’xeit!” — npo 3ty onepanuro» [2. C. 287]. 3n1ech OMOHUMBI
OTHOCSITCSI K pa3HbIM JIMIAaM U, KaK HUTJIE, YETKO MPOTUBOIIOCTABIIAIOT ABE TOUKH
3peHMs Ha OJHO U TO ke COOBITHE U J]BA MUPA, KOTOPIMH OHU IIOPOXKIEHBI.

Ilocnennuii ciaydaid Urpel ¢ OMOHUMAaMHU Mbl BCTPEYAaeM B CTUXOTBOPECHHUU
1974 rona «To Hemocyr camMux ceOst YMHUTE...»: «He oTTOro J1H TaK YacTO M XO-
ponum, / Uto Hekoraa apyr apyra xopoHuts?» [2. C. 304]. OMoHUMBI HE pH)-
MYIOTCS, HO BBIHECEHBI B CUJIbHYIO MO3MIIHIO. «XOPOHUTE» BO BTOPOM CIIy4yae Mc-
MOJI3YeTCs B 3HAUCHUH «Oepeuby, oOpalieHre K MOIMCEMHUH MOBBIIIAET CMBICIIO-
BYIO €MKOCTh (Ppa3bl ¥ MPUOIIIKAET CTPOKU JTaXke He K adopu3My, a K Mapajiokcy.
Tak, B HO3IHUX CTUXOTBOPEHUSX, HAPSILy C HOBOM (pyHKIMEH 000cO0IeHUs KITtO-
YeBBIX CTPOK, IPOMCXOJIUT BO3BpALICHUE K NMpPeKHEH — 00HakaTh I'POTECKHOCTh
OBITHSL.

3aknuyeHue

NuTepec CUMOHOBA K OMOHUMHUYECKOM W TaBTOJIOTUYSCKOW pupMe CBS3aH
c Oosee MUPOKUM SIBJCHUEM — SI3bIKOBOM UI'POI, OCHOBAaHHOM Ha MOJIHCEMUHU.
B nHauane TBopuecTBa Ha3BaHHBIE BUIBI PUPMBI HCIIOIB3YIOTCS Yalle, ModT o0pa-
1aercs Jaxke K Takod 3¢ pekTHoN popMme, Kak COCTaBHAs OMOHUMHUUECKas pudpma.
C ropgamu BHEIIHAS OPOCKOCTh TaKMX 3KCIIEPUMEHTOB 3aTEHSETCS, 03T BHIHOCUT
OMOHUMBI WJIM MHOTO3HAYHbIE CJIOBA B CHJIbHYIO TIO3ULIMIO KOHIIA CTUXA, HO HEe pU(-
MyeT MeXIy co0oil. Pudma MOXKET BBIOIHATH XapaKTepU3YIOUIyI0 (YHKIIHIO, CO-
371aBasi eMKUii 00pa3 repost Wim BpeMeHH. OTHOLIEHHS MEXy KOMIIOHEHTaMU prU(pMBbI
OCHOBaHbI JIN0O Ha BKJIIOUEHUHM YaCTHOTO B OOIIEE M MOBBIIIEHUH POJIA JIE€TaIH
WIA Ha IPOTHBOIOCTABIEHUH pUPMYIOIUXCS CIOB. B 3pesnom TBOpuecTBe oMo-
HUMHYECKHE M TAaBTOJIOTUYECKHE PHU(PMBI UMEIOT 3aKPEIUICHHYIO B JIUTEpaType
FOMOPHCTHUYECKYIO (DYHKIIUIO, @ B [TOCTIEBOCHHOM TBOPYECTBE €I11€ M MO JYEPKUBAIOT
0c00yI0 OTTOYEHHOCTh CTHXOTBOPHBIX adpopu3moB. [lomyTHO ¢ 3TUMU QyHKIUS-
MU, a MHOTJ]a U HE 3aTparuBas ux, pudMa CTAHOBUTCS CIIOCOOOM MHPOMOJIEIUPO-
BaHudA. Mcnonp3ys MOBTOPBI, CEMAaHTU3UPYs ciydaiiHble coBnaaeHus, CHMOHOB
CO3J1aeT IUIOTHBIA CeMaHTUYECKUH y30p, PaCKpBIBAIOLIHMA TOPOIl TPOTECKHBIE, TO-
PO MPOCTO HEOUEBUIHBIE CBSI3U JKM3HEHHBIX ABJIEHUH. COBOKYIHOCTH PacCMOT-
PEHHBIX NIPUMEPOB J1a€T OCHOBAHUS YTBEPXkAaTh, 4TO 111 CHMOHOBA XapaKTepeH
CTOMKHM MHTEpecC K SA3bIKOBOM urpe. OTOT (hakT MO3BOJISET B AaJbHEHIIEM CTa-
BUTH BOIPOC 00 UTPOBOM XapakTepe modTHUk CHUMOHOBA M TpeOyeT mepecMoTpa
OTHOIICHHS K HEMY KaK MOATY, HE MHTEPECYIOLIEMYCsl BONPOCcaMu (hOPMBI.
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Abstract. The specificity of the heading-final complex of Anna Akhmatova’s “Poem without
a Hero” (“Poema bez geroya”) is based on the fact that the semantics of the components included in
it refers to several sources at once, and allusions to the works of English romantics, authors of poems,
play the most important role among the components included in the poem's frame, and above all to
J.G. Byron. The relevance of the undertaken research is due to the application of an integrated ap-
proach to the analysis of the elements of the frame text “Poem without a Hero: not only primary,
but also secondary and tertiary allusions, playing with the reader’s perception and his knowledge of
predecessor texts are considered. The purpose of the study is to identify the “English trace” in
“Poem without a Hero” and the ways of its manifestation through the heading-final complex.
The authors trace the genealogy of “Poem without a Hero” from Byron to Pushkin and to the nomi-
nally absent, but implicitly animated, hero of Akhmatova’s poem. Research objectives are defined
as the study of the framework text as an essential element of the poem, identification of the features
of the frame text and its intertextual links, comparison of epigraphs in the poem with notes, com-
ments and critical articles of the author. The authors show that the poet often “hides” Byronic allu-
sions in the reception from Pushkin’s poems (mainly “Eugene Onegin”), placing them in the heading-
final complex. The article proves that this technique is used by Akhmatova to build the genre gene-
alogy of her own poem, which goes back to the tradition of English romantic poems, mediated by
the tradition of A. Pushkin. The reason for turning to this tradition, according to the authors, lies in
the tragic personal and epoch-making collisions, the genre interpretation of which could become
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AnHoranus. Cneuuduka 3arooBoYHO-QUHAIBLHOTO KoMmIuiekca «Iloambl 6e3 repos»
AHHBI AXMaTOBOH 3aKJII0YaeTCs B TOM, UYTO CEMAaHTHKAa KOMIIOHEHTOB, BXOJSIINX B paMy II0-
9MBI, OTCBIJIAET Cpa3y K HECKOJbKUM HMCTOYHMKAM, M Ba)KHEHIIYIO pOJib CpeAM 3THX KOMIIO-
HEHTOB UI'PAOT aJUTO3UU K IIPOU3BEACHUSIM aHIIIMHCKIX POMAHTHUKOB, aBTOPOB [T03M U MPEXKIe
Bcero k J[x.I'. baiipony. AKTyanbHOCTb NPEIIPUHITOTO UCCIIEIOBAHUS 00YCIOBICHA IPUME-
HEHHMEM KOMIDIEKCHOTO TIO/IX0/1a K aHAIN3Y AJIEMEHTOB paMOYHOTo TeKcTa «I1oaMer 6e3 repos»:
PacCMOTpPEHBI HE TOJBKO MEPBUYHBIC, HO U BTOPUYHBIE U TPETHUUYHBIE AJIIO3UHU, UTPa C BOC-
MPUATHEM YHUTATENSl U €r0 3HAHUSAMU O TEKCTax-NpeauiecTBeHHUKaX. Llenb HMccinenoBaHus
3aKIII0YAeTCs B BBIIBICHUH «aHTIIMHCKOTO ciena» B «Iloame 6e3 reposi» u croco0oB ero Ma-
HU(ECTallMK Yepe3 3aroI0BOYHO-(DHHATBHBIA KOMIUIEKC. ABTOPHI MPOCIECKUBAIOT TeHEAI0-
ruto «IToambl 6e3 reposi» ot balipona k [lymkuHy 1 K HOMMHAJIBHO OTCYTCTBYHOIEMY, OJIHA-
KO UMIUTUIIUTHO MYJIbTUIUTMIIMPOBAHHOMY T'e€pOI0 MO3MbI AXMaTOBOM. 3a/1auu UCCIIEI0BaHUS
OIpEeNEII0TCS KaK U3Y4eHHEe PaMOYHOIO TEKCTAa B KaUeCTBE Ba)KHEHMILIEro 3J€MEHTa I103MBI,
BBISIBJICHHE OCOOEHHOCTEH paMOYHOTO TEKCTa M €r0 MHTEPTEKCTYaJIbHBIX CBSI3€H, COMOCTaB-
neHue >nurpadoB B MO3Me ¢ 3aMETKaMH, KOMMEHTAPHUSIMA U KPUTHYECKUMU CTaThsIMH aBTO-
pa. Pe3ynpTaThl Mcciaeq0BaHHS IO3BONIMIN YOSIUTENEHO TPOIEMOHCTPUPOBATh, UTO MOATECCa
HEPEAKO «IpsieTy O0alipOHOBCKHE aJUTIO3WU B PELENINH U3 MYIIKAHCKHUX M0AM (IpeHMYyIIe-
ctBeHHO «EBrenus OHernHay), moMennas ux B 3aroJJOBOYHO-(pHHANBHBIN KOMIUIEKC. B craTthe
JIOKa3bIBAa€TCsl, YTO 3TOT IPUEM NPUMEHsAETCS AXMaTOBOW AJI BBICTPAaUBaHUS KaHPOBOH re-
HEaJIOTHH COOCTBEHHOM MOAMBI, BOCXOISIIECH K TPAAUIIH aHTTHHACKIX POMAHTHIECKUX TIO9M,
onocpenoBanHbix Tpaguuuei A.C. [lymkuna. [Ipuyrna oOpamieHus K 3TOi Tpaauluu, BEpo-
ATHO, JIEKUT B TPAarn4eCKUX JINYHOCTHBIX U 10XAJIBbHBIX KOJIJIM3USX, YKaHPOBBIM OCMBICIIEHU-
€M KOTOPBIX CMOT CTaTh NPEOOPaKEHHbI AXMaTOBONH KaHOH POMAaHTHUYECKOM [103MBI, POAO-
Ha4yaJIbHUKOM KOTOpO# Obu1 op baiipoH.

KaioueBble c10Ba: pama Ipon3BeACHUs, 3ariIaBue, MOCBSIICHNUE, dIHrpad, IpuMeda-
HUSL, 3aT0JI0BOYHO-(DMHANBHBII KOMIUIEKC, KAHOH POMAHTHIECKOH MTOIMBI, HHTEPTEKCT

Hcropus crarbu: noctynuia B peaakuuto — 1 ceHts0pst 2020 r.; npuHsTa K my0OiauKa-
un — 14 centsiopst 2020 r.

Jdast uurupoBanusi: Kikhney L.G., Lamzina A.V. The English trace in the heading-
final complex of Anna Akhmatova’s “Poem without a Hero” // Bectiuk Poccutickoro yHusep-
curera Apyx0sl HaponoB. Cepust: Jlureparyposenenue. Xypuanmuctuka. 2020. T. 25. Ne 4.
C. 639-647. http://dx.doi.org/10.22363/2312-9220-2020-25-4-639-647

Introduction

In modern literary criticism, the beginning and end of a text (or parts of it) is
usually denoted by the term heading-final complex or text frame (French — cadre,
English — frame, German — Rahmen, Spanish — marco). The beginning of the text
(highlighted graphically) may include the following components: name (pseudonym)
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of the author, title, subtitle, dedication, epigraph(s), preface (introduction, preface,
in some cases — prologue). The main text can be provided with author's notes,
which are printed either on the bottom margin of the page, or after the main text.

The obligatory/optional nature of certain framework components is largely
determined by the genre of the work. The most important of them for epic and
dramatic works, lyric poetry of “large forms”, lyro-epic is the title. The organizing
role of the framework components is especially evident when referring to works
that have a complex composition, in which stylistically heterogeneous compo-
nents are combined. It is to such works that Anna Akhmatova’s “Poem without
a Hero” (“Poema bez geroya”) belongs to such works.

The purpose of research

One of the striking features of the “Poem without a Hero” framework is its
intertextual nature. Almost all the components — the title, subtitle, epigraphs, pre-
face, notes refer to the texts of both Russian and foreign predecessors, mostly
classics. In this article, we set ourselves the task of isolating, among the numerous
intertextual references contained in the frame of “Poem without a Hero”, an Eng-
lish trace, or rather a trace of an English romantic poem.

Scientific content and methods

It is important to note that a literary text, while functioning simultaneously
as a separate work and at the same time enters into a “dialogical relationship” not
only with the reader, but also with other texts. Epigraphs (most of which are quo-
tations), genre subtitles (implying the presence of a certain literary series) empha-
size the openness of the text boundaries, its correlation (sometimes through irony
and negation) with the texts of other authors and other eras. It follows that the frame-
work components of the heading-final complex should be considered not separate-
ly, but in their connection with each other and with the main text of the work,
since the functions they perform can be redistributed both among themselves and
between the inline components.

With the help of intertextual, system-typological and receptive methods,
we will reveal the reasons for Akhmatova's indexed appeal to the discourse of
the English poem and to her outstanding creators.

Review

An extensive literature is devoted to the interpretation of the intertexts of
“Poem without a Hero”, Akhmatova's dialogue with Russian and world classics,
although the actual English reception of the poem has been studied to a lesser extent.

Let's point out some of the works that have already become classics, rele-
vant for our research: such as V. Musatov, T. Tsiviyan, R. Timenchik, L. Dol-
gopolov, V. Zhirmunskiy [1-6]. Of the latest works in terms of identifying Wes-
tern European, including English, receptions in “Poem without a Hero”, the article
is especially valuable to us is the article by G. Mikhailova [7]. The article by
O. Rubinchik [8] was also important for our research. Also the book by G. Kruzh-
kov [9], the fragment of chapter eight devoted to the recalls by Akhmatova and

JIUTEPATYPOBEJIEHUE. UICTOPUS PYCCKOM JINTEPATYPhI 641



Kikhney L.G., Lamzina A.V. 2020. RUDN Journal of Studies in Literature and Journalism, 25(4), 639—-647

Yeats. Also the article by E. Kulikova [10] was significant, and in it the problem
of intertextual dialogue is presented as a version of the intersubjective polylogue.

The semantics and poetics of the title complex of the Akhmatov poem have
also repeatedly become the object of attention of researchers. Especially in this
regard, Akhmatov's epigraphs were “lucky”. There are a number of studies devo-
ted to the epigraphs to “Poem without a Hero” like the work by T. Tsiviyan,
V. Zhirmunskiy, D. Batalov [11-15]. Also the significant relevant works were
made by the commentators and publishers of the poem: N. Kraineva, O. Filatova
and Yu. Tamontseva [16], who, firstly, collected, systematized and commented on
the epigraphs to different editions and lists of the poem, and secondly, gave
the necessary comments to them. As our cursory review shows, there are currently
no special works devoted to the reflection of the topic of the English poem in
the heading-final complex “Poem without a Hero”, which makes the topic of this
study especially relevant.

Research results

According to our observation, the English “trace” in “Poem without a Hero”
in a number of cases is given not explicitly, but secretly, and is often hidden in re-
ferences to Russian classics, most often to A.S. Pushkin. We will try to figure out
the reasons for this “concealment”, leading to the effect of an intertextual “puff pie”.

Consider the references to “Eugene Onegin”. The first epigraph is “There
are no others, but those are far away” (“Inykh uzh net, a te daleche”). Pushkin puts
it before the prosaic preamble “Instead of a Preface” (“Vmesto predisloviya”),
that is, it opens the poem. It expands and at the same time encrypts the meaning of
the preface, indicating the hidden motives of the poem (its requiem “echo”).
But its semantic function lies not only in this: the epigraph specifies the algorithm of
“mirror writing” necessary for the author to build the intertextual genesis of his poem.

We should pay attention to the fact that the author gives a reference to
Pushkin’s quote, which, in the context of 51 stanza of chapter eight of “Eugene
Onegin”, refers to Saadi's quote: “But those to whom in a friendly meeting / I read
the stanzas first... / There are no others, and those are far away, / As Sadi once
said” (“No te, kotorym v druzhnoy vstreche / Ya strofy pervyye chital... / Inykh
uzh net, a te daleche, / Kak Sadi nekogda skazal”] [17]. But Saadi (Sadi) at that
time was not yet translated into Russian, but was perceived by Pushkin in the con-
text of the romantic poems of Thomas Moore (“Lalla Rook”) and Byron (“The Siege
of Corinth™) [18].

Thus, the epigraph became a cipher, the key to which was in the source text
(Pushkin’s poem “Eugene Onegin”). But this source, in turn, referred to another
source, namely — to Saadi and at the same time — to English romantic poems with
an “oriental” flavor. The “oriental” poems of Moore and Byron Akhmatova, who
professionally studied the origins of Pushkin’s work, undoubtedly took into ac-
count when building the genre genesis of the poem. But here, of course, is a refe-
rence to the “eastern” poem of Pushkin himself — to the “The Fountain of Bakh-
chisaray”, where the name of Saadi first appeared.

The principle of using genre references in a double function (as a semantic
code and as a way to expand the receptive field) Akhmatova reveals in one of
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the “Editor’s Notes” (“Primechaniya redaktora”). Commenting on the technique of
skipping stanzas, in a number of editions, including the last, 9% (1963) in the 21 note,
she explains: “The skipped stanzas are an imitation of Pushkin. See “About “Eugene
Onegin” (“O<b> Evgeni<i>Onegine”): “I also humbly confess that there are two
missing stanzas in ‘Don Juan’, wrote Pushkin” [19. P. 345]. Pushkin in his article
“Refutation of Critics and Comments on Own Works” (“Oproverzheniye na kriti-
ki 1 zamechaniya na sobstvennyye sochineniya”] (1830), before the quoted phrase
by Akhmatova, writes: “The missed stanzas have repeatedly given cause for cen-
sure. That there are stanzas in ‘Eugene Onegin’ that I could not or did not want to
print is nothing to be surprised at. But when they are released, they break the con-
nection of the story, and therefore the place where they were supposed to be is
signified. It would be better to replace these stanzas with others or to transport and
merge the ones I have saved...” [20]. Comparison of Akhmatova’s note with
the cited Pushkin's note convinces us that Akhmatova “imitates” the “secret wri-
ting” of the Russian classic, who points out the omission of uncensored stanzas by
referring to Byron’s authority. The reference to Pushkin assumes that the reader is
aware of the censorship reasons for missing stanzas in “Eugene Onegin”, which
suggests that in “Poem without a Hero”, there should be “seditious”, “hidden”
stanzas in place of the omissions.

Akhmatova’s (and in anamnesis) Pushkin's game with the reader is aggrava-
ted by the fact that in Byron's “Don Giovanni” the missing stanzas appeared pre-
cisely for censorship reasons, but without the author's knowledge. Look Byron's
reproaches in a letter to Murray (August 31, 1821): “Upon what principle have
you omitted the note on Bacon & Voltaire? and one of the concluding stanzas sent
as an addlition? ...I desire the omissions to be replaced (except the stanza on Se-
miramis) particularly the stanza upon the Turkish marriages” [21. Pp. 109-110].

It is easy to see that the demonstrated intertextual chain (when the frame
text refers to another text (in this case, to Pushkin's), which, in turn, refers to
the third text or to several texts at once, is the very “mirror letter”, about which
Akhmatova writes in “Reshka” as her discovery.

As we can see, one of the “assemblage points” of intertextual projections is
the genre “gene” of the romantic poem, which Akhmatova — through Pushkin —
erected to the English romantics and, above all, to Byron. Byron’s poems are per-
ceived by her as a standard example of romantic poems, the forerunner of Push-
kin’s poems, including “Eugene Onegin”, whom she also considered a poem.
N. Roskina cites Akhmatova's judgment on this topic: “About ‘Don Juan’ by
Byron: ‘Great, but our 'Onegin' fluttered out of it like a butterfly!” ” [22. P. 530].

At the same time, the genesis of “Poem without a Hero” goes back,
in the view of Akhmatova, goes back to Byronic poems, and more broadly —
to English romantic poems — as canonical examples of romantic poems in general.
Let's prove it.

First, the poetess gives the title to her poem, based on the first verse of By-
ron's poem “Don Juan” — “I want a Hero!”. This reference was first mentioned
by V. Zhirmunsky, who explains that “Byron complains that in modern times
there are no heroes for a poem” [12. P. 513]. In the “Prose about the Poem”
(“Proza o poeme”) Akhmatova comments on the title of the “Triptych” (“Trip-

JIUTEPATYPOBEJIEHUE. UICTOPUS PYCCKOM JINTEPATYPhI 643



Kikhney L.G., Lamzina A.V. 2020. RUDN Journal of Studies in Literature and Journalism, 25(4), 639—-647

tikh”): “The one who is mentioned in its title <...> is really not in the poem,
but much is based on his absence...” [19. P. 358].

Secondly, Akhmatova identifies the image of the “romantic poem” with By-
ron’s “Beppo”. Thus, in the notes to the fourth edition (1946) of “Poem without
a Hero”, we read: “The Centenary enchantress is a romantic poem, like Byron’s
‘Beppo’ ” [19. P. 660].

Thirdly, Akhmatova puts an epigraph from Byron’s “Don Juan” to the early
editions of the “Triptych”, in particular to the first edition (1942): “In my hot
youth, when George the III was King... / Don Juan” [16. P. 165].

In addition, these allusions, placed in the heading complex, are supported by
receptions for Byron's works in the text of the poem itself. Thus, the author refers
the reader to Byron's poem “Manfred” by means of the phrase “Manfred’s spruce”
(“Manfredovy eli”) [19. P. 340]. Moreover, this image appears in the context of
meta-descriptive reasoning about the romantic poem. The very mention of Byron's
name is also significant: “And George held the torch” [“I fakel Georg derzhal”]
[19. P. 340] in “Reshka”.

But the last of the specified receptions of Byron is a projection not on a lite-
rary text, but on a life one, referring to the tragic situation of Shelley's funeral,
at which Byron was present. Therefore, references to Shelley are in the same row
of the poem's appeal not only to art, but also to collisions of life.

On the one hand, Shelley is important for Akhmatova as the author of ro-
mantic poems, one of which, namely the tragedy poem “Chenchi”, she was going
to translate in 1936. In addition, Akhmatova was interested in his philosophical
study “Defense of Poetry”, which, according to G. Mikhailova [7], was reminis-
cently reflected in the first chapter of the poem — in the context of discussions
about the “poet in general”. These reminiscences show that Akhmatova knew this
treatise well. In it, Shelley gave a “meta-meaningful” definition of the genre of
the poem, which should have appealed to Akhmatova. The poem, in Shelley's in-
terpretation, — ““...is a picture of life, depicting what is eternally true in it. The dif-
ference between the story and the poem is that the story is a list of separate facts
connected only by the relations of time, place, circumstances, cause and effect;
in the poem, the action is subordinated to the unchanging principles of human na-
ture, as they exist in the consciousness of their creator, reflecting all other con-
sciousnesses. The first is something private, referring only to a certain time and to
certain combinations of events that may never be repeated; the second is some-
thing universal, containing the beginnings of kinship with any motives or actions
possible for human nature” [23. P. 483].

On the other hand, the mention in the XXV stanza — in the context of reaso-
ning about the origins of “Poem without a Hero”, about Shelley’s tragic death and his
cremation on the seashore — refers not only to the literary traditions of English
romantics (note that the stanza also contains an allusion to the poem Shelley
“To the Skylark”, the title and authorship of which is disavowed in the 24" foot-
note in the “Editor's Notes” [19. P. 345]), but to the “text of life”, in which both
legislators of the genre of the English romantic poem are united:
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...to the shore where Shelley is dead, ...na bereg, gde mertvyy Shelli,
Looking straight into the sky, lying, — Pryamo v nebo glyadya, lezhal, -
And all the larks of the whole world | vse zhavoronki vsego mira

Tore apart the abyss of ether Razryvali bezdnu efira,

And Georg held the torch | fakel Georg derzhal.

[19. P. 340].

Akhmatova needs a reference to the biographical situation, because one of
the central collisions of the poem is the death of the Poet. Thus, Shelley's death
serves as a prelude to the tragic deaths of poets of the 20™ century and is projected
onto their biographical code.

The topic of Shelley's funeral also becomes a code for the death of Mandel-
stam (the second addressee of “Dedication” to “Poem without a Hero”’), which is
indicated in the title date — December 27, 1940 — the second anniversary of
the poet's death. In “Dedication” the same semantic signs are found — eyes/gaze,
sea, smoke, needles, burial [19. P. 320], as in stanza XXV, and they refer to
Mandelstam's poetics of the period of the Cherdyn and Voronezh exile. So,
in “Dedication” are hidden quotes from Mandelstam’s poems of the “Voronezh”
period, such as, for example, “Not a mealy white butterfly...” (“Ne muchnistoy
babochkoyu beloy...”), “Having deprived me of the seas, running and flying...”
(“Lishiv menya morey, razbega i razleta...”), “The day was about five heads...”
(“Den’ stoyal o pyati golovakh...”). One gets the impression that the supporting
images of these poems (eyes, sea, needles, funeral) Akhmatova implicitly includes
both in “Dedication” and in stanza XXIII.

But the situation of Shelley's funeral is interpreted not only in the aspect of
realities of life, but also in autometatextual terms. Thus, it is curious that the episode
of Byron Shelley's burial with the culminating collision of Akhmatova's early
poem “Near the Sea” (“U samogo morya”), the hero of which, the prince, like
Shelley, drowned while sailing on a yacht, seems curious. The drowned prince
(just like Shelley) looked at the sky (cf.: “He lay quietly and looked at the sky”
(“Tikho lezhal i glyadel na nebo”)). It is also noteworthy that the burial of Shelley
and the death of the tsarevich are accompanied by “bird” motives (cf. in the poem
“Near the Sea” (“U samogomorya”): “Swallow, swallow, how it hurts!” (“Lasto-
chka, lastochka, kak mne bol'no!”).

These literary and biographical roll-overs place Akhmatova's early poem in
the same genealogical paradigm as “Poem without a Hero”. It follows from this that
Akhmatova actualizes in the “Triptych” the tradition of English romantic poems,
onto which she projects not only “Poem without a Hero”, but her first poem as well.

Conclusion

As a result, the English romantic poem acts as a paradigmatic structure, pro-
jected, on the one hand, on Akhmatova’s poems written in this genre; on the other
hand, on certain biographical situations that can be read through a romantic code.
In romantic discourse, according to Akhmatova, the boundaries between life and
art are erased. And the genre of the romantic poem is revived in “Poem without
a Hero” precisely because life situations themselves gave this foundation. That is
why Shelley’s death grows into the text of the “Triptych” and becomes an “accu-
mulator” of similar situations, both literary and real-life.
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The genre patterns of the English romantic poem became for the poet a way
of crystallizing life’s collisions. The English romantic poem, mediated by the tra-
dition of Pushkin's romantic poems, thus turns out to be a kind of cultural univer-
sal, a kind of “categorical grid” within which the tragic aspects of being and con-
sciousness are being comprehended. The archetype of the romantic poem, according
to Akhmatova, typologically generalizes the fateful collisions of the poet’s fate.
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BeBeneHue

Pycckuii mucarens XX Beka Jleonun BacunbeBnu ColOBBEB U3BECTEH CBO-
eil pomanHo gunorueit o Xomke Hacpennune, BoOpasiueit B ceOs ycTHOE ClIO-
BecHOe TBopuecTBO CpenHeil Asum, MpUMETHI JaHamadTa, TOPOACKUX JIOKYCOB,
00psAI0BOM M COLMANBHOW XM3HU TYypPKECTaHCKOTo Kpas (IEepeYHCICHHBIN psif
BXOJHT B HA0Op MATTEPHOB TYPKECTAHCKOTO TEKCTAa PYCCKOU KyJIbTYpHI [1]) — Bce
TO, 4TO 1oJI00MI COJIOBBbEB, HEMAJIO JIET MPOXKUBIINN B TEX KpasiX.

AKTyaJbHOCTh HAIlIEW CTaThU CBSI3aHA C HOBOW, TOCTCOBETCKOM perenuuei
tBopuectBa JI. ConoBbeBa. bomnbimHcTBO MecnenoBareneit XX Beka 00XOIHII0 Tepu-
oJl B Onorpaduu micarensi, CBI3aHHBIA C apeCTOM U 3aKITIOYCHUEM (JJake B MCCIIEI0-
Banuu 1980 roma U.B. KonbiioBoii [2] 06 3ToM He ynomuHaetcs). B XXI Beke o 6uo-
rpaduu «3abbrToro» nucarens Jleonnna ConoBbeBa ¢ aKLIEHTOM Ha TPArMueCKUX
NEPUTIETHAX €ro CyIbOBl HAaNMCaH psia cTaTel (Cpean KOTOPHIX U CTaThsl OJHOTO
13 aBTOPOB HACTOSIIET0 MaTepuaina [3]).

Hacrano Bpemst Bkitouuth TBOpuecTBO JI. ConoBREBA B AUCKYPC OPUEHTA-
JUCTCKUX U MOCTOPUEHTATUCTKUX WTyaui. Ilo cioBam nuTepaTypHOro KpuTHKa
AWM. PeiitOnata, mpoOiemMaTuka pyCcCKOTO OpHEHTaIN3Ma CYIIECTBYET, U OHa
«TIOCTENIEHHO pa3padaThIBaeTCs, MO OOJBIIEH YacTH Ha MaTepHualie KU3HHU U Jesi-
TEJIBHOCTH TOTO WJIM MHOIO BOCTOKOBEAA WJIM 4esnoBeka uckyccrBa» [4. C. 392].
Takum 06pazom, Hallel cTaTbel Mbl MIONBITAEMCSl BKIIOUUTHCS B MPOLIECC UCCIIe-
JIOBaHUSI PYCCKOT'O OpUEHTAIN3MA.

[IpencraBneHHbIN MaTepual UMEET LENbI0 T0Ka3aTh OCOOEHHOCTH MO3TUKU
pycckoro opueHTannu3dmMa XX Beka Ha nmpumepe ogHoil noBectu ConoBbeBa «Ko-
YeBbE», HUKEM HE MCCIIEOBAHHOM Mpexe.

B «moctcanioBckom» AUCKypce MO OPUEHTAIU3MOM IPUHSATO TOHUMATh U30-
OpaxeHre BocToka ¢ mo3unmM 4yeaoBeKa 3amaHblX LIEHHOCTEH — C MO3UIUH Ipe-
Bocxo/cTBa. M kakumu ObI HU OBLIM TOYKH 3peHHs onmoHeHToB DaBapaa Caunna,
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OT TaKOro TOJIKOBaHHs yxe He yiTu. CeroiHs B HayKe HCCIEIyeTcs MpeLeaeHT
«PYCCKOTO OPHEHTAIM3May», BBI3PEBLIETO B MPOIECCE KOJOHUAIBHBIX M MTOCTKO-
noHuanbHBIX peduexcuii XIX—XX BeKkoB.

OGcyxaeHune

B ¢opmupoBanue pycckoro opueHTann3Ma BHEC 3aMETHBIN BKJIAJ] MUCATENb
XIX Bexa Hukomait Kapasus [5; 6]. OrpoMHoe 110 06beMy €ro TBOPUECTBO — Iy0-
JULMCTHKA U OEJJIETPUCTHKA — CTaJo a30yKoil AJi BCeX MOCIEaYIOMINX OpUEHTa-
aucroB XX Beka. Jaxke eciii Mbl HE HaXOAMM YaCTHBIX CBUJETEIbCTB U YIIOMHM-
HaHuil o Kapa3une y psna aBTopoB, CyTH Jiesa 3To He MeHseT: y Kapasuna yuu-
JHMCh BCE OPHEHTAIUCTBI, €T0 UMS M Mpo3a CTalu anb(oil U OMErod pycckoro
opueHTann3Ma. OHaKO COOCTBEHHO «PYCCKHM OpHEHTAIM3M» MPETepHeBaeT He-
KOTOpPO€ M3MEHEHHE B COBETCKHMH NepHoj (HA30BEM €ro «COBETCKUN OpHEHTa-
au3M»). MBI OOHApY KWIIH, KaK MEHUMYM, 08d OMJIU4UsL, IBE HOBBIX HOTHI.

Ilepsoe: B U300pakeHNU — B NAJIUTPE OT yAUBJICHUS 10 OCYXJIEHHs — Hpa-
BOB, OBITa, COITMAIIBHBIX YCIIOBHH KH3HHU «TY3€MIIEB» 3BYUHT HAJICXK/Ia HA CKOPYIO
LIUBWIN3ALHUIO, KOTOpasi MPUAET CO CTOPOHBI PYCCKUX 3aBOeBaTeNeil — TaKOB Ka-
HOH pycckoro opueHtanusMa XIX Beka.

B kynberypTperepckom noprdonro KapasnHa ecTs HECKOIBKO 3alMCaHHBIX UM
OT CpeHea3naTCKUX cKazuTese (POIbKIOPHBIX TEKCTOB (IIOCPEICTBOM IEPEBOIUUKA),
B 4acTHOCTH, «CKa3ka 0 KEHCKOM XaHcTBe» [7] u nerenna «Kapa-mxurur» [8].
O6a oHM UMEIOT CXOXKUW (PUHAJ: ClTAaCEHUE OT 3J1a MPUXOIUT (WU JOJKHO MpHii-
TH) €O CTOpOHBI Poccum, MpsiMo He Ha3BaHHOI B MOBECTBOBAHUH, HO yraJblBae-
MOl B psiJie MPO3PAYHBIX XapaKTEPUCTHUK:

«A coOBeT Te 3aMKH, IMOBAJIUT CTEHbI, Pa3BEET TOpPE, BBHITPET CIE3bI... O/HA
KeHIMHA. .. [Ipuaer, mpuiaeTuT 3Ta dyaHas ¢ JaJeKOro CeBepa, BOJIOCH y Hee Oy-
IyT, KaKk CHer, OeJble, I11a3a, Kak MOpe CUHee, Py, KaK ropbl, JbJIOM HOKPHI-
ThIE... W TOJBETCS MOJIOKO-OJaroiath M3 TeX IpyJedl Ha Halllk TOJIOBBI KEH-
ckue...» [7. C. 294].

«YUynnas Oblna 3Ta JEeBOYKa, Manas, ciabas, peOeHOK PeOEHKOM, BOJIOCHI
CBETJIbIE, cepedpucTee KOBBUISI CTEIHOT0, B KAapKYyIO MOPY BBICOXIIETo, Iia3a ro-
nyOble, Kak HEOO BeCHOIO, Oesoe nuunko, Oemoe Teino... [IpuBe3 ee math OaThIp
OJIMH, U3 HAIUX, MpuBe3 u3-moj “Opcka, ¢ ceBepa”’, 3abapaHTOBasl B Halere...»
[8. C.799].

MO’KHO MPEeANOI0KUTh, YTO ITH ABa (pUHANIA-MIPOTrHO3a 3By4YaT UMEHHO B
MPHUCYTCTBUH PYCCKOTO (OJIBKIOPUCTA, HE O€3 JKeJIaHWs YTOIWUTh MUCATETIO-
ouuepy, B IUIle KOTOPOTO HAPOAHBIN CKa3UTeIb BUIUT HOBYIO BIacTb. s psna
TEKCTOB, KOTOpBIE ynajochk 3anucaTh KapasuHy, xapakTepHO IpsMO WX Onocpe-
JIOBaHHO BBIPQ)KEHHOE OTHOLIEHHE (POJIBKIOPHOTO pacCKa3zyMKa K BIACTU PYCCKUX
KOJIOHH3aTOPOB — OT JIbCTUBOTO (B YIOMSIHYTBIX BBIIIE TEKCTAX) JI0 BPaXaAeOHOTO
(HammpuMmep, B mponoBeaun o Oenom BepOtoae n3 pomaHa «llorons 3a HaKUBOW
[5. C. 373-378)).

«CoBeTCKHI OPHEHTAIN3M» HECKOJIBKO MEHSET LIMBWIN3ALMOHHYIO Mapajur-
MYy: cuacmue TIPUAET CO CTOPOHBI OOJIBIIEBUKOB, COBETCKOM BiacTu. Onmo3unueit
OPUEHTAIUCTCKOTO KaHOHA CTAHOBUTCA HE MecmHoe/pycckoe (Tie «MECTHOE»
nMeeT 00EpTOHBI — JUKOE, ApeMyuee); HOBasi ONIO3UIMS «IIOJKOPPEKTUPOBAHAY:
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MecmHoelcogemckoe (TAE «MECTHOE» BBICTYNAeT B CUMOMO3€ C KOJOHM3ATOPCKHM-
pycckum). HarnmsamHo sta onmo3uiust BepakeHa B moBecTd AuHpapes [lmaTtoHoBa
«dxan»: CydpnsH «omer ObUl B CTAPUHHYIO IIMHETh PYCCKOTO COJAAaTa BPEMEH
XUBUHCKOW BOWHBI U B KapTy3, a 00yBasics B 0OMOTKH u3 TpsAmok» [9. C. 417] —
pyccKoe 3aBOeBaHUE (XMBUHCKAsi BOWHA — O/IHA U3 €ro (ha3) He MPUHECIIO CYACThS
Hapony JKaH, 310 caenaetr Hazap Yararaes, mociaaHel COBETCKOM BIACTH.

Bmopoe: onHUM U3 IATTEPHOB PYCCKOTO OPUEHTAIN3MA NPEACTAIOT TaK Ha3bl-
BaeMbIE OKCUOEeHMANUCMCKUe MUQBI — pelleNTUBHBIE TEKCThl 1 MOTHUBBI, POXK/ICH-
HBIE B CpEJlie «Ty3EeMIIEB», HEKHI OTBET Ha OPUEHTAIN3M (WJIH «OOPATHBIN» OpH-
eHTanu3M). Pycckue 3aBoeBateny NMpecTaloT B HUX CBEPXBECTECTBEHHOW CHUIION:
IbSIBOJL, IIAMTaH, HEYMCTh — TAKOB BPar B YCTHBIX HAPPATUBAX «Ty3eMLEB». «/Ipyroin
pa3 Ocyn B GosbiioM oOIIECTBE... paccKa3bIBajl MPO PYCCKUX TaKWe HEOBLTUIIBI
Y TaK KPaCHOPEYMBO OMUCHIBANI Pa3HbIC HEJIETOCTH MX OOPSIOB M OOBIYACB, UTO
JaXKe caM yBJIEKCS CBOCIO OpaHbIO, pyrayicsl HAIPOMAIyto, IOI0UpaT I “OeNbIX
py6ax” cambie oOugHbIe cpaBHeHus...» (Kapasun) [5. C. 138]. Habmronenus Ka-
pasuHa moATBepkaatoTcs cioBamu dTHorpada B.I1. HamuBkuna: «“Korma mamm
Boiicka mpuOnmxanuch K YuMKeHTy U TalllKeHTy, Cpean 3CeIIHUX Ty3eMIEB XO-
JIWIIH, KaK UM Ka3ajoch TOT[A, JOCTOBEPHBIE, CIIYXH O TOM, YTO PYCCKHE HE IO-
XO0XKU Ha OOBIKHOBEHHBIX JIFOJICH; YTO y HUX JUIIb MO0 OJHOMY IJIa3y, OMeEIIaro-
uieMycs mocepeinHe Jida; 4TO y HUX TaKHhe )K€ XBOCTBI, KaK y cO0aK; 4To OHU
HeOObIYalfHO CBHPENBI, KPOBOXKAJIHBI M YIOTPEOISIOT B MUILY YEIOBEUECKOE Msi-
€0’ — TaKoOB, B CBOIO OYepe/lb, OJIMH U3 OKCUACHTAMHCTCKUX MH(oB» [1. C. 240].
Kapasun u nenas nnesaa opuentanucroB XIX Beka (u3 nomyisapHelx — B.B. Be-
pemaruf), OyIy4s 0ObEKTUBHBIMU, TaK KaK HE 0OXOMAT 3TO BpaxkaeOHOe K cebe
OTHOILICHHE CO CTOPOHBI 3aBOEBAHHBIX HAPOOB, CETYIOT HA TaKOe HEIpyXkeTrooue,
HO B TO XK€ BpeMs TOBOPAT O TOM, YTO HaJ0 MOJ0KIaTh, Bce oOpaszyercs. Barmsy
OPUEHTAIIMCTA COTJIAIIAETCS C HEMPUATHEM KOJOHU3UPYEMOTO M BUAMT MEPCIEK-
TUBY CBOETO JJOMUHHUPOBAHMUSI, CIACEHUS OT O€l M TUKOCTH B «PYCCKOM MHUPE».

B TekcTax «COBETCKOro OpPHEHTAIN3Ma» 3TOT OKCUACHTAIMCTCKUUN B3I
OpHEHTAIU3UpPYETCs: aBTOpbl, B ToM uncie A. [lnatonoB u JI. ConoBbeB, pasze-
JISIFOT OKCUIEHTAIMCTCKYIO TOUKY 3peHHs. UM eCTh 4TO MPOTHUBOINOCTABUTH «PYC-
CKOMY MHUPY» — COBETCKHU.

[MocmoTpuM, Kak paboOTaeT KaHOH «COBETCKOTO OPHEHTAIN3May» B MOBECTH
JI. ConoBbeBa «KoueBbe». Hamo oTMeTuTh, 4TO 3TO OBLIA TIEpBasi KHUTA THCaTe-
151, u3nanHad B 1932 rony. bonbiie noBecTs He nepensgaBanach. OHa HareyaTaHa
ToJIbKO B XXI Beke B MATUTOMHOM coOpanuu ero counHenui (2010). Bumgumo,
Ha TO OBUIM UJCONOTUIECKUE IPUIHHEI.

N.B. KonbioBa, conoBbeBoBen, numier: «B tBopuectBe JI. ConmoBbeBa 1930-x
rOZIOB BBI3BIBAET UHTEPEC HE TOJBKO MPEJIOMIIEHUE BOCTOYHOM TEMbI, HO U YIOp-
HOE€ COYETAaHUE YHCTO “pyCCKOro’” HampamiieHusi co “‘cpemneazuarckum’» [2. C. 15].
Uto umena B BUAY UCCIEAOBATENbHUIIA TOJI «PYCCKUM HalpaBiICHUEMY, U3 KOH-
TEKCTa HE SICHO — CMEEM TIPEIIOIOKHTh, 9T0 COJIOBbEBA MHTEPECOBATIH MPOOIEMBI
«PYCCKOM KOJIOHM3AIMW», KOTOPbIE MHOTOIpaHHO TpezacTaBiieHbl B «KoueBbey. Xa-
PaKTEpHO, 4TO 3Ta IIOBECTh HU pa3y He yIoMsiHyTa B uccnenoBannu 1.B. Konbrosoit.

B nesatu rnmaBax «KoueBbs» mocienoBaTelbHO pa3BUBAETCS JTUHEHHBIN
CIOXKET Ha (hOHEe UCTOPUUYECKUX cOOBITUI Hauana XX Beka:
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— 3TO mepBasi MupoBas BoitHa («I'e-To maneko ypychl BOEBajIu C JKapMa-
Hamu...» [10. C. 197], «A pycckux, casimHo, 0b0T...» [10. C. 203], «ABCTpHI
o0ueN KaKuX-TO cepOOB, YPYCHI MOYEMY-TO 3aCTYIUINCh, a HKAPMaHbI TIOIUTH
3a aBcTpoB. TypKH MOLUIM 3a JKApMaHOB, MHIJIN3bI U (paHKU — 32 ypPYyCOB...
Bonrapsl, pymbinbl, kapa-Tay...» [10. C. 240]);

— cpeaHea3uaTcKue OYHTBI TY3€MHOT'O HAceJIeHHs NMPOTUB MOOMIIU3ALUU
(«Pycckux conmat, Oynro Obl, yKe BCeX MEpeOwIH, U Tereph y maps OCTanach
Hazexaa Toiabko Ha kupruzon» [10. C. 221], «S He noiiny. Y HUKTO HE MOMAET.
B ropsr yoexum» [10. C. 222]; «...AUTBYHHBI HAYaId TPOMHUTH PYCCKOE CEI0»
[10. C. 243], «Ilepennue yxe COUUIM BHU3, a U3-32 XOJIMOB BBIXOJIMJIA BCE HOBBIE
u HoBbIe ToTE [10. C. 243]);

— peBomonus («...Ilpousonun Oonblue nepemMeHbl: AK-Maily BbITHAJM,
MIPUCTABOB M MCIPABHUKOB TOXkeE. <...> B ropoje cTpennda, Hapo XOIUT C Kpac-
HbIMH (prlaramu, ToeT mecHH, 6azap coxxeH... HeT HU cTpakHUKOB, HU MpHUCTa-
Ba, HU UCTIPAaBHUKOB, HU ry0epHaTopa... Hudero ner» [10. C. 251-252));

— rpaxkmanckas BovHa («B Kokanae moj cTeHaMu KPEmoCTH JIETJI0O MHOTO
TBICSY: IIECTHAIATh KPACHBIX MOCTABMIIM HA CTEHAX ITYJIEMETHI, a Typaku O0acMma-
Yy, ¢ MyJUIaMH BO TJIaBe, NOMEpJIM Ha KpemocTh... B HamaHrane Toske BbIlLIa
OoJbIIas pe3Hs: y30eKu MOIUTH Ha y30€KOB, apMsHE CTallu pe3aTh MePCOB, EPCHI,
COEIMHUBIINCH C y30eKaMHu, NepeOuian apMsH U MPUHSUIUCH 3a pycckux. Kto u3
HUX KpacHBIN, KTO YEPHBIH, KTO 6acMay, KTO OOJBIIEBUK — HUYETO HE TTOMMEIIIh)
[10. C. 282)).

Bce a1 coObITHs He IpeaMeT n300paskeHus B TIOBECTH — 3TO ()OH, Ha KOTO-
pOM TIPOTEKaeT KU3Hb HeOOJbIoro kKo4yeBbs Kapa-barum B cremsax JIkeTsicy,
C BHYTPEHHHMH IpoOIeMaMH KOYEBHHKOB, OOpHOOI 32 MECTHYIO BJIACTh, CIpa-
BEJIMBOCTh, C OOpsiIaMU M PUTyallaMU, YIOPSJOYUBAIOLIIUMHU OTHOLICHHUS C MPH-
pO/IOH, KOTOPBIE BIMSIOT Ha BeJleHHe X03siicTBa. C 0IHOM CTOPOHBI, XKU3Hb Kapa-
Oarumies MOJYMHEHA CE30HHBIM IpolieccaM B MPHUPOJE — 3Ty MUPHYIO, BEKaAMU
3aBEJICHHYIO JKM3Hb aBTOP CO3/1a€T PUTMH30BAHHBIMU 3aYMHAMHU TJIaBOK («3UM-
HUE Beuyepa B CTENU NOATH U cKydHHI...» [10. C. 207], «3uma nposeTena ObICTPO
u nezametHo» [10. C. 250], «Ha kycrax mamerunuch nouku...» [10. C. 273],
«Hactynmn Becenbrii netHuii npasaauk Kyp6an» [10. C. 287] u 1. 1.), ¢ Apyroi
CTOPOHBI — 9X0, Ka3ayoch Obl, nanekux ot Kapa-baruiia MUpOBBIX COOBITHIA 10-
HOCHUTCS JI0 HETO, U3 3Xa MpeBpallasch B MOpe KPOBHU U ropsl TpynoB. Hanuuue
«PYCCKOTO MHUPa» B KU3HU KOUEBbS HE MAPTHHAIBLHOE — COOCTBEHHO, O]l HETO
MOCTPaUBAIOTCA BCE MHCTUTYLUU OOBIAEHHOCTH KOYEBHHMKOB. Pycckux He Ito-
04T, HO 0OSATCS — 9TO BIACTb.

Hamo oTMeTuTh, 4TO MOBECTBOBATENh — HEKUM CyOBEKT, XOPOIIO 3HAFOIIHI
KU3Hb KOUEBHUKOB, UX YKJIaJl, MBICIIH U TPEBOTH, OH 0€3 0OUHSKOB 0O0OCHOBBIBA-
€T aHTUPYCCKHUE HACTPOEHUs Kapa-Oaruiiies, rnepenaBas UX B HECOOCTBEHHO-
npsimoii peuu. Hanpumep, «Kpyrom oOMaH u moAKyN, pyCCKHUE OTHSIINA BOJIIO,
3eMITIo, J1a emie B congaTsl XoTat Opats!» [10. C. 202], «Jly4mme 3emnn 3acens-
JUCHh TMPWKUMUCTBIMU TEpPECENICHIIaMU, KUPTU3bl OTTECHSUIMCH K ropaM, Ha Oec-
IUIOAHBIN KameHb. <...> Ka3zaku pacnaxaiu KUPru3cKyr 3eMJI0, a Cy MpU3HaI
WX TIPaBBIMU. .. pycckuii cyn! <...> Hanor O6panu 3a Bce: 3a CKOT, 32 3MMHHUE CTa-
HOBWUIIIA, 32 JICTHHE TIACTOMIIIA, 32 MPOTOH CKOTA, 32 YTOH CKOTa, 3a IMOKYIIKY, 33 TIPO-
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naxy... CJIOBHO M CKOT M 3€MJIIO CO3JAJIM CaMU PyCCKUE. A Tenepb elle npuay-
MaJIi HaJIOT Ha BOWHY...» [10. C. 208-209].

[TomoOHBIX yIPEKOB B aJipeC HOBOM BIACTH B TIOBECTH HEMAJI0. JTO «OTpa-
JKEHHOE UYy>KO€ CJIIOBO», CBSI3aHHOE «C (hpazeosormueckoil Toukou 3peHus» [11.
C. 47], To ectb, mo cinoBam b.0O. KopmaHa, ¢ «OTHOIIEHHEM MEXAY CyOBEKTOM
u O0BEKTOM B pedeBoOil cdepern, Mexay ux peueBbiMH MmaHepamu [11. C. 51].
B. BurkoBuuy, xopomio 3HaBmuii ColoBhEBa, OTMEYAET, YTO TOT CO3/aeT 00pa3
TAaKOT'0 paccKazuuka, KOTOPbI BJaJeeT BCEM apCeHa’IoOM HAapOJHOTO CKa3UTElb-
ctBa [12. C. 61]. ButkoBuy umeer B Buay awioruio o Xomke Hacpennuune, onna-
KO 3TOT MPHUEM BBI3PEBAET y MHUCATENS] MHOTO PaHBbIIIE.

Uurarenb, 3HAKOMSCh C KapTHUHOM KU3HU KOJOHU3MPOBAHHOTO HApoJa u
€ro HaCTPOEHMSMH, MOJICIYAHO OXKHUIAET CMEHbI BEKTOPAa B OTHOIIEHUU K PYCCKOM
Bnactu. M on He oOMaHyT. MlHave u ObITh HE MOTJIO, €CJIH 3HATh, KOTJa HAITHCaHa
MOBECTh, KAKOBBI HJICOJIOTMYECKHE YCTaHOBKHU B cTpaHe. Ho aTo eme He 1934 rop,
nocne kKotoporo Bpsia nu CooBbeBY paspemwin Obl ormyonukoBaTh «KoueBbey,
Ja)ke HECMOTPS Ha TO, 4TO OJKe K (pMHATy CIOkKeTa HEeT LapCKOW BJIacTH cMe-
meH OonbliieBUKaMu. HoBast OONBIIIEBUCTCKAS BIACTh B CIOXKETE IMOBECTH HE BHI-
MJSIIAT J00pOCepIeYHOM: Kora riaBa Ko4eBhs, 6am HazapOek, BMecTe co CIyT-
HUKaMH €/IeT B TOPOJ Ha pa3BeAKY, OONBIIEBUKH OECIIEPEMOHHO PEKBUZUPYIOT Y
Hero BepOmrona u koHe: «He Bumen, uro i nosemenHoro? CoiaaThl CTAITUAIN
Oama ¢ BepOmona. OOUH JErOHBKO MOATOJKHYJ €ro mpukiagoMm. — Wam, unam,
crapbiii. b, BoHtOunit kakoit...» [10. C. 275]. EnuHCTBEeHHBIM OOJIBIIIEBUCT-
CKUM TIEPCOHAKEM TpeACTaeT OE3bIMSIHHBIA «KpaCHBIH» KOMaHIUP, Ha3BAaHHBIN
«paHEHBIM» (€ro, paHeHOr 0, BHIXOWIM Kapa-Oaruiiiel, TeM HE MEHEee 10 BbI3JI0-
POBJICHUU MMOBECTBOBATEIIb MPOI0JIKAET HA3bIBATh €r0 «paHeHbIM»). OH, Ha X0y
COUHMHSISL MOPAJIN3aTOPCKYIO CKa3Ky O «TOJICTOM U TOLIEM», MBITAETCS C €€ MOMO-
1IbI0 OOBSICHUTh KOUEBHUKAM, YEM XOPOIIHN OOJIBIIEBUKH, OJHAKO YOSAUTh MOy~
YyaeTcsl He BCEeX, MOTOMY YTO «PYCCKHE XOTh M IMPOTHAJIM CBOErO Laps, HO My-
CyJibMaHaM He OBLIO Jierde: HOBBIE PYCCKHE HAYaIbHUKH Pa0OTaIH IJIETHIO €Ile
xyeme crapbix» [10. C. 321]. DToT KOMaHIUP-OONBIIEBUK — TIEPBBIA IPOTHBOBEC
B HJieosIornueckoM apcenasne ColoBbeBa; BTOPOi — cyib0a mactyxa ABes3a, CKBO3HO-
ro nepcoHaxka. C HeclpaBeJIMBOCTH MECTHOTO Ooraua B OTHOILICHUH ABe3a HauMHa-
€TCs MOBECTh — a 3aKaH4yMBaeTcs rinaBod «llacTyx», MOCBAICHHOW NEPUIETUAM
cynp0b1 ABe3a. He Buas BbIxonma B OecrnipaBuu, ABe3 CTAaHOBUTCS YYaCTHHUKOM
OyHTa MPOTHB BJIACTU KOJOHHU3ATOPOB, 3aTEM — apecT, PO3TH, OXKHUJAHUE Ka3HH,
oTmpaBka Ha (POHT, OETCTBO, CITACEHHUE B OTpsie OacMauei, Bepa B ra3aBaT, CBS-
LIEHHYIO BOMHY MyCyJIbMaH, pa304apoBaHKe, BO3BPAILIEHUE B POJIHOE KOUYEBLE H,
HaKOHEIl, €IMHCTBEHHBIN BBIXOJ, KOTOPBIM BUIUT ABeE3, — MOUTH Ha CIYKO0y K
KpacHbIM. Bo3MOkHO, 17151 opUIIMaIbHBIX HAYAIBHUKOB OT COBETCKOM JIUTEpaTy-
pBI TakoM Xo7 Belel (Takoe HeKaTeropuyHoe, HEOUEBUIHOE MPEUMYILECTBO CO-
BETCKOI BIIACTH, MPOTHUBOPEUYUBO IMPEJCTABICHHON B MOBECTH) U BbI3BAJ HACTO-
pokeHHOe oTHoleHue K JnyHoctu JleoHnna ConoBbeBa, HECKOPO, HO BCE K€
apeCTOBAHHOTO 32 «AHTHCOBETCKYIO aruTallUIO».

B nostuke opuentanuima JI. CooBbeBa MOKHO BBIJIEINUTD 3IEMEHTHI OpHa-
MEHTaJIN3Ma, CIIPOCHUPOBAHHBIE KYIbTYPOU, TaHaIIaQTOM, OBITOM, (POIBKIOPOM
Cpenneii A3uu. OTu pedeBble JIEMEHTHl XapaKTepU3yIOT pedb IOBECTBOBATENS,
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TOYKa 3pEHHUsI KOTOPOT0, KaK CyOBhEeKTa, COBIAAET C TOUKOM 3peHws o0bekTa [11].
TaxoBbl MHOXKECTBEHHBIE CpasHeHUs. B TIOBECTH, HAIPUMED, «IHIIO MPUCTaBa CTa-
JI0 TI0JIOCATBIM, KaK BBI3pEBIIUH Ha conHueneke apoy3» [10. C. 236], «yy 3axo-
JIMBIIIETO COJIHIA... MOXOAWI Ha mpo3paubiid sitaran» [10. C. 237], «TBO# A3BIK,
Capreimcak, 1iuHHee, yem popora o Tamkenta» [10. C. 265], «ero rosnoc 3BeHen,
Kak ctanb O0eroBarckoit cadmm» [10. C. 269]; cumesonvt kynbTypsl: «bami... Hagen
Oenblif XanaT — CUMBOJI BIAcTH | cripaBeuyuBocTuy» [10. C. 214]; onucanue oopsi-
006, HaTIpUMeED, MorpedaabHOTO: «B MOpOoroM ofessHUM OMyCTHIIN Oara B MOTHITY,
yI00HO ycaJuB €ro B moja3eMHoil komHate...» [10. C. 227]; onucanue mazuye-
CKUX Npakmuk, HapUMep IPOTHUB JDKyTa (Majexa CKOTa, CBSI3aHHOIO ¢ obiese-
HEHHEM MouBbI). TeKkcT moBecT M300MITyeT MOCIOBUIIAMU KOYEBHUKOB, KOTOPHIE
Co0BbEB YMEIIO U K MECTY BIUIETAET B IIOBECTBOBAHUE.

B. Butkosuuy, npyr Jleonnna ConoBbseBa, HanuieT B noBecty «Kpyru sxus-
HW» O JII0OOBH CBOETO JApyra K ycTHOMY ciioBy Cpenneir A3un: «Tsra k ¢honbkiopy
1 HapoAHOMY s3bIKy Yy JIeHu mposiBuiack odeHb paHo. Ilocne ypokos B Kokann-
CKOM 3KEJIE3HOI0POKHOM YUMIIMILE OH JIFOOUI MOOPOAUTH 10 3HAMEHUTOMY B T€
BpeMeHa KpbiToMy 0azapy Kokanna — ogHomMy u3 cambix Oomnbiiux 6azapoB Cpen-
Helr Aszun. 11 ocoOeHHOE yIOBOJIBCTBUE €My JIOCTAaBJISIIN Oa3apHbIE MEBITHI M pac-
cKa3zuyuky. <...> Elle y4eHuKOM OH Hayasl MpUCHOocabIuBaTh y30eKCKUM (OIIbK-
JIOp K PyCCKOMY SI3BIKY M OueHb 3TuUM 3abaBisuics» [12. C. 61].

Ecnu oOparienue k BOCTOUHOMY (DOJIBKIIOPY Y KIACCHUECKUX OPUEHTAIHNCTOB
CIOCOOCTBYET CO3JJaHUIO SK30THUECKON KapTHUHBI Yy>KOro Mupa, To He Tak y Co-
JIOBbEBA. Y YMTATENs CO3/1a€TCsl BIEYATICHHUE, YTO Ul IOBECTBOBATEINSI BOCTOU-
HBIN QOJIBKIOP OpraHuYeH, HU B KaKOW Mepe He 4y>KepozeH, OyITO TOBOPUT OJUH
U3 «Ty3eMLeB». B 3ToMm Takke crnenupuyeckas yepra MOITUKHA OpPHEHTAIH3Ma
nucaTels.

[Touemy nosects ConoBreBa «KoueBbe» He BOLLIa B KOPIYC MOIMYJISIPHBIX
TEKCTOB pycckoil mtepaTypbl 30-x rogoB XX Beka? JlyMaercs, 4To BIaCTh «HE IMy-
cruiay. HecMoTpst Ha pa3Bs3Ky, CO3JaHHYIO B MaTpHULE COLUAIMCTUYECKOTO pea-
Jan3Ma, B TIOJTEKCTE MIOBECTU TEM HE MEHee 3aJI0’Ke€Ha MBICIb O Pa3pyIICHUH MUpPa
Kapa-0aruiies ¢ MpUX0J0M PYCCKOM BIIACTH, KaK LAPCKOM, TaK U OOIBIIEBUCT-
ckoil. B urore takoro mniemMeHu OoJbllle HET: OJHA MOJOBHHA yILIa B OacMayw,
Apyras MoAYMHHUIACH OOJbIIEBUKAM, OpaT moiuen npoTuB Opata (rmaBa «bpary),
1 HE CTaJI0 MPEKHEro MUpa, PUTMU30BAHHOTO CE30HAMHU I'0/la, CO CBOMM IPaBbIM
CyJIOM, CIIPaBEIJIUBBIMU 3aKOHAMU, C YCTOSIMU MMOYUTATh CTAPEUIINH — «TOJIBKO B
CTEIHBIX MPEeJaHusIX coxpaHutcs u camoe uMs “Kapa-barum» [10. C. 348].

3aknouyeHue

B «KoueBbe» COKpBITHI T€ IOCTKOJIOHNUAIbHBIE NHTEHIIMH, KOTOPHIE BBIMIYT
Ha IOBEPXHOCTh TOJBKO B ocTcoBeTCKui nepuoA. Hax nonoOHbIME npobiaemamu
3axymbiBanuch MHorue coppemeHHuku JI. ConoBbeBa, koTopbie nucanu o Cpen-
Hel Asum, Hanpumep, Curusmyna Kpxwwkanosckuil («Cansip-I'tons») u IlaBen
3anbumMan («Cpeansas Asust B Cpennue Bekay). [To-pasHoMy ckiiaabIBasiach Cy/ib-
0a MX TEKCTOB, MPEABECTHUKOB MOCTKOJIOHUANBHBIX WTyaui: «Canbip-I'yias» He
nevaTajiy Opu *KU3HM Nucartess, kpome pparmenTa noja HazBaHueM «CKHUTasCh 10O
Boctoky» B xypHane « Tpunuars nuein» (B 1930-e rozpl), BiepBbie MOJIHBIA TEKCT —

654 LITERARY STUDIES. HISTORY OF RUSSIAN LITERATURE



Ulagpanckasn 3.D., Bonoxosa T.B. Bectauk PYJIH. Cepust: JIuteparyposesenue. XKypramictuka. 2020. T. 25. Ne 4. C. 648-656

B coOpanuu counnenuit (2003, 1. 3); cBoif poman «Cpennsis Azus» 3anbluMaH Mu-
can «B ctoim», «KoueBbe» mpenanu 3a0BeHnto. Ho Bce 3TH TEKCTHI MPEABOCXUTH-
JH TpsAIylIee — Hally COBPEMEHHOCTh, B KOTOPOW 3THU MPOOJIEeMbl, BOJTHOBABILINE
nucarened 1930-x ro0B M 3akamyQuMpoBaHHBIE MO AJUIETOPUHU, I30TIOB SI3BIK,
HBIHE YETKO apTUKYJINPOBAHBI.

[3]
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Abstract. In this article, the translingual text in the aspect of its interconnection with
the meaning-generating context of classical Russian literature iS analyzed. The literary trans-
lingualism is defined as the phenomenon of writers who create texts in more than one language
or in a language other than their primary one. This is an urgent problem for modern literary cri-
ticism, requiring an interdisciplinary approach to its study. Within the framework of translin-
gualism theory, as the text is comprehended not only as a product of speech activity subjected to
structural preparation. It turns into a zone of “cross-pollination” with multiple meanings, be-
comes a representative of cultures in their contamination, mutual repulsion, symbiosis, submis-
sion, adaptation. Intercultural communication within the literary text also affects the level of
the intertext: the intertextual paradigm elements of various complexity (from selected intexts,
unmodified reminiscences to expanded propositions) in a translingual text are often subject to
the process of so-called intertextual acculturation, in which the intext is filled with ethnospecific
linguistic and literary content. The material for the study is the literary cycle “Dreams of
the Damned” (“Sny okayannykh”) by the modern Kazakhstan writer A. Zhaksylykov. Some of
the intertextual echoes of the cycle with canonical texts of classical Russian literature (works by
Pushkin, Yesenin, Dostoevsky, etc.) are analyzed in order to trace the adaptation process of its
key motives (the motive of “flight from people”, the motive of wandering, the motive of
the desert, the motive of the black man, etc.) to the Kazakh linguocultural and aesthetic reality.
Using methods such as comparative analysis, linguopoetic commenting, intertextual analysis,
the conclusion is made that an appeal to the literary works of the acquired language for a trans-
lingual author is necessary: they constitute his cognitive base, but at the same time undergo certain
linguo-specific transformations, the result of which is generation of new images of the world.
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TpaHCNMHrBasbHbINA XyA0XEeCTBEHHbIN TEKCT
B CMbICJIONOPOXAAIoLLEeM KOHTEKCTE PYyCCKON nuTepaTypbl

II.A. Kyi1ueBa
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AHHoTanmsl. B craree ananmm3upyercst TpaHCIMHTBAIBHBIA TEKCT B aCIEKTE €ro B3anMOCBSI-
3aHHOCTH CO CMBICIIOIOPOKIAIOIINM («OKHBBIMY, TI0 (hopMympoBke FO. Kpucreroii) KoHTEKCTOM
KJIACCHYECKOM PYCCKOM nuTepaTypbl. TepMUH «TPAHCIMHTBH3MY» MOJPa3yMEBAcT CO3JaHUE aBTO-
POM TEKCTa Ha A3BIKE, KOTOpI:Iﬁ HE SABJIACTCA AJI HETO 9THUYCCKU IIEPBUYHbBIM. 310 aKTyaJibHas I
COBPEMEHHOTO JIMTEPaTypOBEACHMS IpodiieMa, TpeOyroIasi MeXXANCIMILIMHAPHOTO MOIX0AA K ee
W3y4YeHHIO. B pamMKkax Teopur TpaHCIMHTBI3Ma, KaK IIOKa3bIBAaET aHAJIM3 KOPITYCa XyI0’KECTBEHHBIX
TIPOM3BECHUI, TEKCT MEPECcTaeT OBITh TOJIBKO MPOLYKTOM PEUeBOH NESTEHHOCTH, TOABEPracMbIM
CTpYKTypHO# mpenapayy. OH TpeBpaIaeTcsi B 30Hy «IIEPEKPECTHOTO OIBUICHISD) MHOMKECTBECH-
HBIMU CMBICJIAMH, CTAHOBUTCS PEMPE3CHTAHTOM KYJBTYp — X KOHTAMHHAIIMK, B3aUMOOTTAJIKHBA-
HUS1, CUMOM032, TIOAYMHEHHS, afanTaliui. MeXKyIbTypHAs KOMMYHHKAIMS BHYTPH XYI0KECTBEH-
HOTO IIeJI0T0 3aTParkBaeT ¥ YPOBSHb HHTEPTEKCTA: DJIEMEHThI HHTEPTEKCTYaIbHON MapajurMbl pas-
JIMYHOH CJIOKHOCTH (OT OTHENBHBIX MHTEKCTOB, HEMOJW(HIMPOBAHHBIX PEMHUHUCIICHIINI 10 pa3-
BEPHYTHIX MPOIO3HUIINIA) B TPAHCIMHTBATEHOM TEKCTE 3a9acTYIO MOABEPKEHBI MIPOIIECCY TaK HA3bI-
BaeMOI HHTEPTEKCTYaJIBHON aKKyJIBTYpPALH, TIPYU KOTOPOI MHTEKCT HAIOJHACTCS STHOCTICU(rde-
CKHM COZiepKaHueM. MaTepranoM HCCIIeIOBAHMS MOCTYKIT XYI0KECTBEHHBIN MK «CHBI OKasH-
HBIX» COBPEMEHHOI0 Ka3axXCTaHCKOro mucarens A. JKakchuibikoBa. PaccMOTpeHbI HEKOTOphIE UH-
TEPTEKCTyaIbHbIC MEPEKIMYKH IMKIA C TPOU3BEACHMAMH KIIACCHUIECKON PYCCKOH JHTEpaTyphl
(Texcramu Ilymkuna, Ecennna, JIocTOeBCKOro U JIp.), YTOOBI IPOCIICANTH MPOLIECC AJIANTAINN e
KITIOYEBBIX MOTHBOB («OErCTBa OT JFOZCH», CTPAaHHUYECTBA, MyCTHIHH, YEPHOTO YEIOBEKa U Ap.) K
Ka3aXCTaHCKOH JIMHTBOKYJIBTYPHOH M 3CTETUYECKOW pealbHOCTH. VICIONB3ys TaKue METOIHI,
KaK CPaBHHUTEIbHBIA aHATN3, IMHIBOTIOATHYECKOE KOMMEHTUPOBAHNE, HHTEPTEKCTYaIbHbIN aHAITH3,
CHICJIaH BBIBOM, YTO alC/UIALMA K JIMTEPATYPHLIM IPOU3BCACHUAM YCBOCHHOIO $3bIKa AJISI TPAHC-
JIMHTBAJIBHOTO aBTOPa HEOOXOJMMA: OHHM COCTAaBJIAIOT €ro KOTHUTHBHYIO 0a3y, HO B TO JK€ BpeMs
TIO/IBEPTAIOTCST ONPEIETICHHBIM JIMHTBOCTICIM(UICCKIM TpaHCHOPMAIHSIM, Pe3ylIbTaTOM KOTOPBIX
CTaHOBHTCS TCHEPAIUs HOBBIX 00Pa30B MHUpA.

KiioueBnle cioBa: TPAHCJIIMHI'BU3M, CMBICJ'IOHOpO)KZ[a}OH.II/Iﬁ KOHTEKCT, MHTCPTCKCT,
HUHTEKCT, MOTUB, pYCCKasda JIUTEpaTypa, Ka3daxCTaHCKasd Ipo3a, A. )KakCBUIBIKOB

3asBiaeHne 0 KOH(INKTEe HHTepPecOB. ABTOPHI 3asIBISIOT 00 OTCYTCTBUM KOH(IIHKTA
HHTEPECOB.

Hcropus cTraTbu: moctynuia B peaakiuio — 15 cenrsaops 2020 r.; npuHsTa K MyO0IH-
karmu — 12 oktsa6ps 2020 r.

Jast umtupoBanusi: Kulieva Sh.A. Translingual text within a meaning-generating con-
text of Russian literature // Bectnuk Poccuiickoro yHuBepcurera apyx0b1 HaponoB. Cepus:
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Modern universal human culture at all levels of its embodiment from epis-
temological that affects scientific research of various disciplines, to artistic one
represented in the works of writers from different countries is characterized by
openness, nonlinearity, and integrativity. The global picture of the world is based
on the philosophy of instability with the idea of the multivariable universe laid
down to it. From this position, the world represents a synergistic and dissipative
system, the guarantee of the existence of which is its openness. It is natural that
the development of science in the 21% century is taking place under the sign of
interdisciplinary synthesis.

National fiction is becoming more and more cosmopolitan and is being crea-
ted under the influence of multidirectional “forces” — a tendency to preserve ethnic
authenticity and appeal to the world art field. A literary text, embodied in the main-
stream of such an epistemological paradigm, turns into a “meeting point” for vari-
ous cultures and mentalities. This, in turn, contributes to the formation of a new
“image” of the world — the world of intercultural interaction. For writers who use
multicultural codes in their work, a certain transposition is characteristic, i.e. exis-
ting both within one's own culture and outside it.

Aslan Zhaksylykov is one of the most significant translingual writers in Ka-
zakhstan. S.G. Kellman defines literary translingualism as the phenomenon of
writers who create texts in more than one language or in a language other than
their primary one. The multinational, multicultural, multilingual Post-Soviet space,
in which Chingiz Aitmatov and Gennadii Aigi wrote in their native Kyrgyz and
Chuvash, respectively, as well as Russian, is a natural incubator for translingual
literature [1. P. 337]. The literary cycle “Dreams of the Damned” (“Sny okayan-
nykh”) [2], Zhaksylykov’s largest work, is defined by critics and researchers as
“a breakthrough into the future”, and this characteristic is essential. In creating his
artistic world, Zhaksylykov “departs” from the socialist realist paradigm due to its
strict limitations. The approach to personality as the bearer of the social function,
the absence of a metaphysical horizon, the dictate of ideological guidelines are
rejected by the author as unacceptable creative coordinates.

Zhaksylykov is looking for a synthesis of realism and modernism; his heroes
try to master an illogical and discrete world as Chaos and restore Harmony to it.
In this respect as in the organization of the textual space, the work is “superim-
posed” on a new artistic reality — the semiotic field of postmodernism. According
to N.L. Leiderman, postmodernism proceeds from the idea of acceptance and aes-
thetic legitimization of Chaos, which is what all the characters of the cycle strive
for. Their mental and spiritual Being can be denoted by a word invented by
D. Joyce — Chaosmos, the Cosmos generated by Chaos. Chaosmos “reveals
the wholeness of the world in its breaks, connectivity in the conflict of opposites,
stability in the very process of endless movement. Such Cosmos does not recon-
cile with Chaos, but orders it” [3. P. 48].

One of the “meaning-generating” forces of the artistic cycle “Dreams of
the Damned” is Russian literature as a bearer of constant images and axiological
guidelines.

The title of Aslan Zhaksylykov's cycle “Dreams of the Damned”, which rep-
resents a global proposition of the entire novel space, carries two associative stimuli:

JIMTEPATYPOBEJIEHUE. COBPEMEHHbII JINTEPATY PHBI ITPOLIECC 659



Kulieva Sh.A. 2020. RUDN Journal of Studies in Literature and Journalism, 25(4), 657-670

the concept of dream, which correlates with the whole corpus of texts in Russian
literature, and the subjective damned, a generic characteristic of all the heroes of
the poetic Universe.

Having received a textual “impulse”, the perceiving consciousness of
the reader is connected to the process of creative cooperation with the Author,
it discovers in its own precedent base the points of possible intersections of
the original text with predecessor texts. It is likely that the element damned will
be deciphered by the addressee in the context of another work, where the same
unit is present in a strong position — “Cursed Days” by 1. Bunin; the explication of
the inner form of the word is possible, as a result of which the crystallization of
the biblical story about Cain will occur. In any case, the source text will undergo
semantic transformations. Thus, without having read the works of Zhaksylykov,
we are already doing significant inner work, because the cultural memory (other-
wise, the cognitive base) of the individual creates a “background” for the subse-
quent interpretation of the text. In the direct analysis of the cycle novels, as more
and more new connections are discovered, the work acquires even greater multi-
dimensionality.

“It is only necessary for the reader to recognize the fragment, regardless of
the degree of its reproduction as a stranger. Only in this case he will have associa-
tions that will enrich the author's text with the meanings of the source text.
The transformation and formation of the meanings of the author's text is the main
function of quotations” [4. P. 507].

Thanks to intertextual connections, the artistic whole acts as a “condenser of
cultural memory” and “a generator of new meanings” (Y.M. Lotman); dialogue with
the literary tradition “incorporates” the work into the established cultural paradigm.

It is especially important to emphasize that Zhaksylykov, as a bilingual author,
is the bearer of an integrated linguistic consciousness. With the aesthetic and in-
strumental base of the Russian language to create a Text of high stylistic comple-
xity, the Author preserves the “genetic core” of the native culture, which accumu-
lates the archetype, axiology, mentality of the Kazakh ethnicity. In other words,
“the writer thinks in the coordinates of one national culture, but in the language,
in the speech forms of another national culture” [5. P. 50]. Thus, the created Text
belongs to the multicultural phenomena appealing to both the world and Russian
literary traditions.

We strive to show that a Kazakhstan writer, with the artistic codes of Rus-
sian literature, “sketches” them on the described world, structures it, leads it be-
yond his own culture to phenomena of a global nature.

Our goal is not so much a comparative analysis that reveals what is common
and different in the artistic method of two (or more) authors, but the development
of a textual precedent network ‘“branched out” in the novels of the cycle.
The presence of such a network, its "radius" can indicate the degree of cultural
overlap of two artistic systems (Kazakh and Russian literature) and reveal some
features of the integrated mental program, natural for the carriers of the Kazakh
linguistic culture. Russian literature for the writers of Kazakhstan is both “canoni-
cal” and “their own”, therefore, the appeal to it is meaningful and structurally na-
tural (V.R. Amineva).
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A. Zhaksylykov is a bilingual author; the national and authentic in his work
is always “supported” by the context of Russian and world literature “interwoven”
into the work at the level of themes, motives, philosophical paradigms, allusions,
etc., that gives it multidimensionality and formalization.

According to H.G. Gadamer, “here the being of the world is a linguistic being”.
The very nature of Homo Loquens defines his life as continuous engagement in
dialogue: “Life is by nature dialogical. To live means to participate in a dialogue:
to question, listen, respond, agree, etc. A person participates in this dialogue with
his whole life... ” [6. P. 329]. This thesis is also true for the dialogue of literatures.

Each piece of art is antinomical in nature. On the one hand, this is a frag-
ment of the individual author's and linguistic picture of the world determined by
ethno-specific features; on the other hand, a part of the global intertext inscribed
in the semiosphere, or, according to R. Bart, the “text echo chamber” [7].
The presence of a variety of intertextual links, while not representing artistic in-
tegrity, however, gives the possibility of a deeper reading of the work, denotes
cultural codes and increases the interpretative potential of the text.

Intertext is a paradigmatic phenomenon. This is a structure of a diachronic
order, which is distinguished by asyntagmatism (there are no rules in following
the subtexts in chronological terms) and anonymity (unlike the subtext, the inter-
text does not have a specific author). According to V.I. Tyupa approach, the unity
of poetics in this case should be sought not in the structural indicators of the work,
but in the object-semantic unity of a certain cultural topos. Such toponyms can be
geographic objects of high cultural significance (Saint Petersburg, Moscow, Sibe-
ria, etc.) or symbolic complexes and archetypes (desert, sea, forest). Thus, the ana-
lysis of the mythological substrate that makes up the mythological tectonics of
literary texts, united according to some criterion, becomes productive [8].

Let us consider as an “intertextual locus” the desert topos, the most im-
portant “metaphysical zone” in the life of Jean, the hero of “Singing Stones” novel
(the first one of the cycle).

In the Russian literary tradition, the hypertext “desert” has different seman-
tic content. In Christian culture, it goes back to biblical stories (the transition of
the Israeli people through the desert to the Promised Land, the divine message to
Moses, the trials of the prophets, etc.).

In the texts of the Old Testament, this is a geographically real desert with
hot sand, scorching sun, lack of water. Natural parameters make the desert a place
physically and physiologically difficult for humans; thus, the geographic arche-
seme is explicated by means of potential connotations such as “place of testing”,
“place of communion with God”, “place of solitude”. In hagiology, according to
N.G. Fedoseenko, the desert is symbolically connected with the “pre-created world”,
the virgin mother. The desert tests a person, turns him to the state of “primordial
innocence” through conscious austerity.

Corpus of texts of Russian literature of the 19"-21% centuries allows revealing
the following complex of differentiations in the “desert” hypertext: 1) geographical
object; 2) the place of physical testing of a person; 3) a sacred place of solitude,
closeness to God; 4) a place of spiritual cleansing; 5) the place of temptation;
6) the place of initiation in the life of the hero and his subsequent transformation;
7) Purgatory [9].
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The semantics of “solitude” reveals the choice of Jean, the hero of the novel
“Singing Stones” who “denies” the city and strives to live in a small house in na-
ture. While the “external person” (with his social position, behavior, etc.) under-
goes degradation, becomes a vagrant, the “internal” one (according to E. Etkind)
subconsciously seeks purification and spiritual rebirth. He sees “movement” (evo-
lution) alone:

Every movement is based on the world emptiness <...>.

More and more [ liked to be alone. I locked the door with two locks, drew
the curtains on all windows, except for the one in the office, tightened the taps
tightly so that the tapping of drops on the sink would not annoy the ear. When you
are alone long enough and obsessive restless thoughts are forgotten, an inaudible
and subtle movement begins around you. Your whole being is permeated with
the feeling of the deepest inexpressible mystery of being [2. P. 60].

The motive of “escape from people” is traditional for Russian literature and
in this case is used by the author as a meaning-generating stimulus. According to
V.I. Kuleshov, all-romantic tradition (in the world cultural space “Atal”, “Rene”,
“Paul and Virginia”, “Corinna”, “Jean Sbogar”, Byron's “Gyaur”, “Corsair”, etc.)
exposes the entire modern civilization, defined as urbanistic in its antihumanity
(it is no coincidence that the significant cycle of E. Verharne will later bear
the name of “Octopus Cities”).

In Russian literature, the main “adepts” of this tradition are first V. Zhukov-
sky, then to a greater extent A. Pushkin and M. Lermontov. A. Pushkin's heroes
“break with society”, flee into an exotic environment for themselves. They always
have “two biographies”, “civilized” and “new”, created in a different life context.
As V.1. Kuleshov notes, Pushkin's heroes in such conditions are “defeated by reali-
ty”. For Zhaksylykov's hero, voluntary flight also becomes a global Trial situa-
tion. However, the “external” plot does not coincide with the complex of internal
motives of the hero, which, in turn, “stratifies” the narrative. For the physical
“manifestation” of Jean, the desert becomes a place of hard labor and bodily trials:

I looked around the deserted, overgrown with chengel and caragan banks,
and the familiar bitterness scorched, burned my soul. Brown cliffs, dazzling rooke-
ries of round stones, hot sandy slopes, indifferent sky tormented me with their life-
less appearance. The oppressive heat, which, probably, because of its density,
could be touched with your fingers, could drive you crazy in a day [2. P. 28].

For the spiritual it is a desirable place of solitude, purification.

In the preromantic tradition of Russian literature (see, for example, Zhu-
kovsky's translation of “The Hermit”), the desert is a place of “escape from peo-
ple”. Pushkin “endows” it with sacredness and geographic specifics. In the poem
“The Prophet” this topos is presented as a pre-created world, a “gloomy desert”
without people and without light. Thus, symbolically, this is the “beginning of
beginnings”. It is this semantics that gives us the opportunity to delve into the un-
conscious of the hero of “Singing Stones”:

The steep, sun-scorched bank of the Tyshkan river. For several days I wan-
dered along the dry river bed, collected patterned, sometimes amazingly beautiful
pellets in a canvas bag in the hope of finding the coveted jade [2. P. 27].
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It is noteworthy that the hero's actions can be described as “picking up stones”,
which on the subtext level connotes with Solomon's “Time to collect stones™ (a verse
semantically related to the preceding “Time to throw stones”).

In the accepted interpretation, “picking up stones” marks the process of res-
toration, creation from the beginning. Thus, we can decipher the symbolism of
the desert by A. Zhaksylykov as “a place of return to the origins and rebirth”.
This, however, does not exhaust the semantics of Zhaksylykov's “desert”. If Push-
kin's intext allows us to consider it as a “pre-created world”, then Lermontov's
(“The Demon”) inhabits life (“The Elders Tell Stories to Children”).

It is worth noting that it is the old man and the child who live in the desert
with the hero Jean, contributing to his initiation. The old man becomes a subjec-
tive representation of the motive of choice/temptation, pushing Jean to commit
suicide (the first of the deadly sins). The baby marks a new life. Jean's initiation
thus involves a choice between life and death:

The razor hung over the fluttering vein... It was a terrible moment. The icy
eternity was shattered by the mouse-like creak of the opening door. A barefoot
toddler, the old man's grandson, was standing under the cone of light on the porch.
“Baby, boy, shepherd boy”, I suddenly remembered, and like a bright burn swept
through my heart. The fingers unclenched, and the razor slipped somewhere into
the darkness [2. P. 73].

The lexical series “baby, boy, shepherd boy”” becomes an allusion to the bibli-
cal shepherd, the Son of God, the incarnation of God on Earth. Jean's desert asceti-
cism ends with unity with the Universe and the beginning of a new stage of life.

Thus, due to intertextual connections, the artistic whole acts as both an ac-
cumulator of already established meanings and a generator of new ones.

Black man's motive: meaning-generating stimulus. In the “dialogue” of texts,
each work becomes a replica, a reaction to one or another artistic “stimulus”.
The inclusion and further transformations of the “alien” word endow the work
with a semantic plurality due to its correlation with other texts in the intertextual
space of culture.

“Each text is a new fabric woven from old quotations, and in this sense each
text is an intertext, while other texts are present in it at different levels in more or
less recognizable forms™ [7. P. 88].

The elements of the intertext perform a constructive (text-forming) function
in the postmodernism. In this case, the new text not only assimilates the pretext,
but it is also built as its interpretation.

The novel “Singing Stones” is characterized by a “cluster” subjective organi-
zation. The main character Jean acts as a plot-forming attractor, while the rest of
the subjects (Arman, Ainura, Baksy, Shepherd) are distributed in accordance with
the parameters of similarity and distance. At the same time, the minimum “bio-
graphical distance” between the characters often reveals the maximum degree of
difference in their life attitudes (oppositions Jean — Arman, Jean — Ainur). Thus, Ainur
is the wife of the protagonist, Arman is his closest friend, but their life orienta-
tions do not coincide and do not even intersect. The cluster (“grape”) principle of
organization presupposes the semantic conditioning of each “branch” by its core;
thus, each of the novel subjects is associated with the personality of the central
hero, Jean, being his kind of semantic “increment”.
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Thus, the figure of Arman can be considered as a component of the “Jean —
Arman” dichotomy, where the latter acts not only as the antipode, but also as
a “double” of the protagonist, the dark, destructive side of his personality.
The Black man motive “sounds” especially in the explication of Arman's image,
which is significant for both world and Russian classical literature. The details of
his portrait like “poisonous smile”, “waddling pose” and “ironic look” seem to be
interesting. Behind the external attributes of the character (“a thin graceful figure”,
“hair shining with a resinous fresh shine”), his deep hypostasis is visible:

Arman winked at me and tried to smile, but the heavy pupils did not obey
him. A strange and unknown man looked at me unkindly with these darkened eyes
as if at point-blank range [2. P. 21].

This is how Arman appears after the “pearl temptation”, when the jewels he
brought become stumbling blocks between Jean and Ainur. Increasingly, the author
focuses the reader's attention on epithets related to the plane of darkness (“tarry
hair”, “darkened eyes”, “darkened face”). Arman becomes the stimulus of Jean's
darkest inner feelings:

Annoyance washed over me in such a dark wave that I felt sick. I suddenly
felt a strong hatred for Arman. I could not refrain from the darkest feelings, the most
embittered thoughts... [2. P. 37].

The following fragment is significant for interpretation of Arman's character:

“The devil is in the man himself”’, Arman once said. I remember that Ar-
man's lean, handsome face somehow darkened badly [2. P. 36].

And there is again a darkened face, which is significant color detail, associ-
ated with the archetype of shadow, one of the most important concepts of world
culture. The works of Marie-Louise von Franz, a world expert in the field of psy-
chological interpretation of literary texts, are devoted to a detailed study of
the phenomenon of the shadow. According to the concept of Franz, the Shadow is
the opposition of the individual and the collective that is initially embedded in
the subconscious of the individual, objectively existing sides of the personality
that were not included in its ego-complex for some reason.

Zhaksylykov creates a character who is dissonant with society and himself;
the specificity of the character brings Jean closer to representatives of the traditional
Russian literature personality type — “extra person”, which opens with the images
of immature man, Eugene Onegin and Pechorin. It is noteworthy that researchers
(V.I. Kuleshov) call Onegin “a restless wanderer who despises society and carries
its evil in himself”. This definition is also true for Jean. The introduction of a de-
monic motive to the hero's ego-complex is not only a psychologization of his
character, but also a comprehension of the metaphysical level of his life.

The motive of the “black man” originated in pre-Christian society and in-
corporated many elements of subsequent epochs (the image of the devil, the motif
of long-suffering, the parable of the prodigal son).

In culture, the collective Shadow is manifested in various religious systems
through the belief in the existence of the Devil and demons [10].

A. Zhaksylykov's “black man™ at the conceptual level is close to the repre-
sentations of this motive in Pushkin's “little tragedy” “Mozart and Salieri”, Yese-
nin's similarly-named poem, and — in part — Dostoevsky's “The Double-Ganger”.
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The confrontation between Mozart and Salieri is a “hidden” confrontation,
since the inequality of talent is not directly indicated by any of the characters
(After all, he (Beaumarchais) is a genius just like you and me). Mozart is the em-
bodiment of absolute natural genius, “the ideal of the creator” (You, Mozart,
are God, and you don't even know if); Salieri with his undoubted flair for talent
is the “pathologist from art” (I have destroyed music like a corpse. I tested har-
mony with algebra).

The heroes presented as a dyad are in dialectical unity (as a stimulus to
the creative process — and a reaction to it).

If Salieri “tested harmony with algebra”, then Arman is one of those who
“tested the law of being with his forehead and stomach” [2. P. 37]. Salieri says
that Mozart is “unworthy of himself”. Arman calls Jean “a complete idiot”.
The allusion in this case is not attributed. It is built as a reproduction “of meta-
science” (the only direct reference to Pushkin's tragedy is Zhaksylykov's introduc-
tion of syntactically identical structure “tested the law of being with his forehead
and stomach”). Further “semantic crosses” are associated with the texts of Yese-
nin and Dostoevsky.

Yesenin's “Black Man” is synthetic work in philosophical and literary terms,
which has absorbed the ideological core of many previous texts, mainly Pushkin's
“Mozart and Salieri”. Both texts are combined thematically: they explicate
the theme of the Genius (poet) in art in its indissoluble connection with the “dark”
side of life and own personality. The soul of Yesenin's lyrical hero is “tormented
by insomnia” and “black thoughts”. “The country of birch calico” in the Black
man's remarks turns into “the Country of scoundrels”. We can find the same in
Zhaksylykov’s text: Arman argues that “life is truly beautiful when you drive
a white Mercedes and pretty girls smile from the sidewalks™ [2. P. 40]; other-
wise — “All Kazakhstan is a landfill, a dump, a sump, or a drain pit!” [Ibid.].
Yesenin's Black man is not just the embodiment of “villainy”, but also the hypos-
tasis of the lyrical hero himself, which he “deals” with a cane in the poem’s final.

The black man of Zhaksylykov's hero is more “subjective”. The motive is
implemented in the text in the image of a specific character — Arman. Like Yese-
nin's Black man, Arman (his words and deeds) “torture” Jean with insomnia, awa-
ken “the darkest feelings” in him, make him feel hatred for reality. However, Jean
is not rated by the author as a Poet (The book of poems that I published was not
noticed even by critics); his figure, rather, embodies the idea of a person seeking
Truth (Thinker). Yesenin's Black man “reads the burial service for a drunkard”;
Arman calls Jean “a dead fool”.

Arman emphasizes that “he has something to be envied” (genius) and tries to
take it away by destroying his life. Moreover, Arman has the features of another
Black man — Golyadkin's double from Dostoevsky's work. Golyadkin and his
double are the extreme points of the opposition; the second one implements all
the characteristics and functions (personal and social) that are not available to
the first one: self-confidence, “cheeky behavior”, etc. Like Golyadkin's double,
Arman is the mirror opposite of the main character, which is repeatedly empha-
sized in the text. Jean has a “difficult level of life”, while Arman is really wealthy;
Jean is not good-looking in appearance, while Arman is very attractive, “cheeky
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and ironic”. His attitude to Jean is most often marked as irony or disdain. Howev-
er, the main difference between Jean and his antagonist is basically metaphysical.

Thus, Arman confirms the primordial nature of the devil in human nature:

“And this devil is the flesh”, he continued, “because he is the body itself, his
essence, he is insatiable always and everywhere. He is the internal fire of thirst
and desire itself. No matter how much you give him, it's not enough. This demon
of desire is invincible, he truly dominates the outside world. As long as we are in
the flesh, we fully belong to him” [2.P. 36].

Jean characterizes Arman's words as “an apologetics of dark instincts” that
can justify any meanness, the most extreme evil. This is a reinterpretation of Dos-
toevsky's “thesis” that “if there is no God, then everything is allowed”. Thus,
the characters enter into an ontological dispute, where Arman takes obviously
the “dark side”, thus becoming the embodiment of the demonic principle. The epi-
thet “dark eyes” (Arman turned a sideway gaze on me, flashing with dark attentive
eyes) once again connects the hero's image with the shadow symbolism. Recalling
the history of their relationship, Jean notes that after marrying Ainur, “they had
a falling out”, and “a demon interposed between them”.

Arousing the blackest feelings in the hero (How many times did this black
fire choke me when I tossed and turned on the mat on sleepless nights, not knowing
where to put my buzzing head. Arman, why do you have such cynical cruelty?),
Arman performs a compensatory function, becomes a “black man” for Jean. Their
painful communication forces Jean to mimic, bringing in him the “art of the actor
and mime” to perfection. Let us recall that hypocrisy is one of the “charges”
brought by the Black man against the hero of Yesenin's text: “In thunderstorms,
in storms, / In cold life, / With heavy losses / And when you are sad, / To seem
smiling and simple — / The highest art in the world”.

Eventually, Arman's treacherous act of seducing the main character's wife
becomes critical:

What happened to me later at the height of the second floor was too cruel
and painful to be able to remain the same person after that. My soul was burned
and charred on those rings... It was not a man who fell from those rings, but a si-
lent dead stone.

Yes. The old man did not accidentally leave a sharp razor made of German
steel on the mat [2. P.72].

The turning point in the fate of the protagonist, the state of “suspension”
(literal in our case) brings the Shadow to the fore. And this is the whole paradox
of the situation: the destroyed life of Jean marks his victory over the “black man”,
i.e. Arman. However, the path of spiritual metamorphosis is long and full of twists
and turns.

Recalling his relationship with his wife before her betrayal, Jean says that
the words they “gave each other were the first words in the world”.

“In the beginning there was a word” — this could be a synonymous trans-
formation of the text, revealing all divinity (“and the word was with God”) and
the purity of their union, in which Jean and Ainur were the Old Testament Adam
and Eve (the most recurrent motives of the fragment are virgin nudity, primordial
innocence).
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Recreating the picture of a family idyll, Zhaksylykov “weaves” a reminis-
cence of “white nights” into the narrative, redirecting the reader to Dostoevsky's
story: “How deep and heartfelt were those white nights, inspired by us!” This re-
ference is substantively and narratively necessary, as well as justified as an addi-
tional meaning-generating impulse.

The protagonist of Dostoevsky's “The White Nights” is a Dreamer. The type
of hero that Dostoevsky worked through during this period of his work is largely
autobiographical; it is known that the writer conceived the novel “The Dreamer”
(1870s), which never came true.

As conceived by Dostoevsky, the Dreamer is a special kind of “superfluous
person” who experiences the tragedy of “forced inaction”.

“How many people have finally found their work?” says Dostoevsky in the
essays “Saint Petersburg Chronicle” in 1847 — “<..> Something that is called
dreaminess arises little by little in the characters, hungry for activities, hungry for
immediate life, hungry for reality, but weak, feminine, delicate, and man finally
becomes not a man, but a strange creature of neuter gender — a dreamer...”.

Despite the author's idea of the “sinfulness” of life, divorced from reality,
Dostoevsky emphasizes its immutable creative value and sincerity. The Dreamer's
love for Nastenka is unselfish and filled with reverence.

(Note that Jean, the hero of Zhaksylykov, is in awe of his wife:

I feared, I prayed over your body, always innocent, always virgin. I mar-
veled at the father-creator of such beauty and babbled thanksgiving words with
delight with my numb tongue [2. P. 39]).

Analyzing Dostoevsky's story, we should point to its leitmotif: the fantastic,
which is “saturated” with reality; the line between the modes of reality is blurred
and mutually permeable. Consequently, the Dreamer exists not only in his own
spiritual dimension, but also in a specific urban space — Saint Petersburg. The le-
vel of the hero's perception of the city is significant: he is benevolent; the “City of
Peter” is not felt by the Dreamer as a “smoky cage”. The Dreamer's attitude to
the world is altruistic; in this aspect, he departs from both Byron's and Pushkin's
hero, who despises his environment.

The Dreamer's idyll is “interrupted” by a failed happiness — Nastenka leaves
him for the sake of her “earthly” lover — the Dweller.

Artistically, the Dweller is the Dreamer's counter — mask, which marks
the character's belonging to the material world. Nastenka takes the transposition
in the story. Being a person who is not devoid of conscience and spiritual values,
she still leaves the Dreamer, defining her own act as “betrayal”. Nastenka is
a woman-girl (the lexemes that characterize her are “little mouth”, “tiny hands”,
“doll face”, etc.); she combines ingenuousness with practicality, reaching the point
of prudence.

Zhaksylykov draws an implicit parallel between all three characters. Unselfish
and sincere idealist Jean is the embodiment of the Dreamer type, eventually com-
pletely destroyed; while Ainur has Nastenka's character, which is intensified to-
wards greater mercantilism; Dweller is a kind of Arman's correlation.

However, Dostoevsky's Dreamer, unlike the hero of “The Singing Stones”,
managed to preserve not only his exalted and benevolent attitude to the world,
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but also his pure love for Nastenka, despite the fact that her leaving darkened his
vision of life (My nights ended in the morning. It wasn't a good day. It was rai-
ning and the rain was beating against my windows; it was dark in the room,
it was cloudy outside).

Jean has similar feelings:

The barn is overgrown with moss of desolation. Hands hug the ground and
cry from the cold. The longing of loneliness wanders in the chest [2. P. 39].

The end of Dostoevsky's story summarizes that even one minute of bliss is
enough for a whole human life (these lines are correlated with the epigraph from
the poem “The Flower” by I. Turgenev: “...Or was it created in order to stay at
least a moment in the neighborhood of your heart?...”). One minute is enough for
Zhaksylykov's hero, but in the opposite of its biographical significance:

Just one minute turned me into a pitiful, despicable creature. The wind of
violent change drove me like a tumbleweed. A stream of malice, bile, and hatred
were beating out of me... I turned into a completely different creature, being fierce
and vile as a hyena. Yes, you did get your way.

Jean's entire family life turned out to be a “dream” and “illusion”; Ainur did
not have true love for him (Nastenka, on the contrary, loved the Dreamer —
but loved “in her own way”).

The “paradise” of marriage, destroyed by the “deceived” Eva-Ainur, opened
the way for “the knowledge of good and evil” for Jean; this “plot knot” turns out
to be “Gordian”: the protagonist will have to determine his place in the world.

Arman, who destroyed family happiness (Zhaksylykov again turns to the Old
Testament, mentioning “heavenly meadows”) symbolically becomes a tempting
serpent, that is, the Devil, which once again emphasizes his functional connection
with the Shadow, realized in the motive of the Black Man. However, this function
is not so much destructive as initiatory:

You destroyed me, settled the argument for your own benefit, but were you
able to delete the question that I was carrying with my existence? A person can be
humiliated, disgraced, thrown out in the mud, even killed in extreme cases, but can
you completely dismiss the indisputable fact that he is completely different from
your creature, and this is the whole challenge of space for you? [2. P. 82].

The shadow thus becomes a “life-creating” sign that the main character's
psyche creates for its own purification and self-affirmation. Maria-Louise von Franz
notes that “there is a state of suspension, which everything has stopped in. The ego is
in indecision between ‘yes’ and ‘no’, and the person is tormented, because the flow of
life has stopped and all efforts are fruitless. The ego surrenders, obeying some-
thing objective, a sign from Above that points to the truth” [10. P. 352].

The meeting with the Shadow, embodied in the image of the Black Man,
becomes the initiator for the protagonist. Acceptance of the dark sides of the per-
sonality, their consistent understanding are necessary conditions for the transfor-
mation of the main character and his spiritual evolution. And if in the Russian li-
terary tradition a meeting with a shadow (a black man) ends in madness or death
(Pushkin's “Mozart and Salieri”, Gogol's “Portrait”, Dostoevsky's “Double”, etc.),
it marks a rebirth and continuation of the life path on its new turn for A. Zhak-
sylykov's hero.
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The artistic text is, in the words of P. Volkova, “a bridge across the abyss”,
where the entire human culture appears as an Abyss. “Passing through it”, the Reader
“sees” not only the hero of particular work, but also its “cultural counterparts”;
hears the “chorus” of predecessors behind the voice of the Author-luminary; at-
tributes the Text to previously known ideological and artistic “parameters”, making
it “convex”. So, the Text is a carrier of cultural memory and at the same time
a generator of new meanings.

The Author's appeal to a limited range of pretexts is due to his intention
“to be understood” — Esse est percipi.

It is quite understandable that in the designated “range” consists of the ca-
nonical literature names the author is focused, in particular, on the “recognition”
of someone else's voice by the Reader, therefore, this “voice” should be a textual
precedent for his cognitive base — a set of knowledge that is mandatory for the car-
rier of this linguistic culture.

Russian literature, due to certain historical factors, became a “content and
structurally obligatory” cognitive foundation for all the peoples of the Russian
Empire and the Soviet Union; by the 20" century, its development by many fo-
reign cultures had already taken place. Thus, there is a situation of “doom” to dia-
logue, which still has a huge constructive potential. A bilingual writer connected
simultaneously to two domains native and Russian literature as compulsory trans-
lates elements of his own culture like national images of the world into “outer
space” (through the Russian language). The inter-literary dialogue contributes to
the establishment of strong cross-cultural cooperation. It is no coincidence that
A. Zhaksylykov, the author of the novel series “The Dreams of the Damned”,
was recognized as a gold laureate of the “Golden Pen of Russia” competition for
his enormous contribution to the literature of Kazakhstan, for the creation of
priceless pieces of work. The writer managed to create a text that is equally signi-
ficant for representatives of different linguistic cultures, thanks to the configura-
tion of such two concept spheres as Kazakh and Russian ones.

Zhaksylykov is truly original. The author starts from the facts of Kazakhstan's
history, but places them in a multi-level meaning-generating context, in which
each artistic element acquires ontological significance. The ideological and sym-
bolic concentration of images, stylistic complexity, organization of narrative levels
presented in the cycle have no analogues in the Kazakh prose. The complicated
architectonics of the text, its “mental split” and at the same time continuality are
isomorphic to the Author's idea of the existential continuity of all things, of Con-
sciousness beyond limitations, of the continuity of Being.

According to Zhaksylykov, humanity is a paralogical phenomenon in the Histo-
ry of the Earth (“paralogy” is a synthesis of paradox and analogy, connection and
contradiction, parallel and conflict). Being a collective form of “living life”, Hu-
manity is the only one of all biological species that, reaching the apotheosis of its
development at the next stage of evolution, begins to strive for self-destruction,
leveling the excess of its own “living matter”. “Local” and “global” Fratricide is
the result of this Program.
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AHHoOTauMsA. AKTyaJbHOCTb MCCIIEIOBAHMS OINPENENSIeTC UHTEPECOM COBPEMEHHOTO
TYMaHUTApHOTO 3HAHUS K U3YUEHHUIO 00pa3a «4y>KOroy», UCCIeJOBaHNIO MEXaHU3MOB PELEeNLUT
MHOKYJBTYPHOIO U MHOTHUYECKOTO MMpa B IIPOLECCE MEKITHUUECKOIO U MEXKKYJIBTYPHOTO
B3auMozercTBusl XX Beka. HoBu3Ha 00yciioBlIeHa MMPUBIICUCHUEM MaTepHaia ITyOUIACTHYIC-
CKUX M XyJIOKECTBEHHBIX TEKCTOB KUTAMCKUX aBTOPOB «JIEBOTO» U «IPABOTO» Kpbla B UX CO-
OTHECEHHOCTU C UCTOPUKO-IIOIUTUUECKUMU U JMHIBOKYJIbTYpHbIMU peanusimu 20—40-x ronos
XX Bexka. [IpoGrema uccneoBaHusI COCTOUT B KOPPEISIHN ATHOKYIBTYPHBIX, STHOIICUXOJIOTH-
YEeCKHUX M COLMAIBbHO-TIOJIMTUYECKUX KOHHOTALUI 00pa3a BOCHPUSTUS SMUTPAHTa B KUTAIICKOM
JTHUYECKOM CO3HaHUU. llenbro uccienoBaHusl SBJIAETCS U3YyYEHUE JIEKCUKO-CEMaHTHUYECKHUX
TpaHcopMaIMid MOHATHS «IMHUTPAHT» B KOHTEKCTE KMTAHCKON MIICOJIOTHH U KUTAWCKOM JTUTE-
parypsl 20—40-x ronoB XX Beka, a TakKe BbISBJICHUE UHIUBUIYAIBHBIX YEPT XyJ0KECTBEHHO-
IO BOCIPHSTHS SMUTPAHTAa KUTAHCKUMHU MUCATEIIMUA. MeTOIONOrus HCCIeA0BaHUs OMUPAETCs
Ha UMaroJIorM4ecKuil MoaxoA K UCCIEA0BaHUIO JIUTEPATYPhI C IPUBICUEHUEM ITHOIICUXOJIOTH-
4eckux HaOmroneHuil. B paboTe HCMONB30BaHbl HCTOPUKO-TUTEPATYPHBIA, CPaBHUTEIBHO-
HCTOPUYECKUH, JIEKCUKO-CEMaHTHUECKUI METOBI, a TAKKe MPUEMBI NepeBojoBecHHs. B pe-
3yJIbTaTe UCCIICOBAHUS OOHAPYXHUBACTCS, UYTO B KHTAHCKHUX XYJO)KECTBEHHBIX M ITyOJIMIIUCTH-
YEeCKUX TEKCTaX YKa3aHHOTO IEepUOa MpeodiiafaeT HeTAaTUBHBIA XyI0KECTBEHHBIH 00pa3 BOC-
MIPUATHS SMUTPAHTOB — «OEJI0AIMUTPAHTOBY». Takum 00pa3oM, HEraTUBHAsI CEMaHTUKA KYJIbTyp-
HBIX KOHHOTAIMH MOHITHS «3MUTPAHT» B KUTAWCKOM 3THHUeCKOM co3HaHuu 20—40-x rozos
MIPOIIIIOTO BEKa, C OJHOW CTOPOHBI, OTPa3wiIa peabHbIe 00CTOATEIbCTBA IMUT PAHTCKON YKU3HH
U DMUTPAHTCKOTO CO3HAHMS; C OPYTOM CTOPOHBI — 3amedaTiieNia CIIOKHbIE OOIIeCTBEHHO-
HOJUTHYECKHE U 3THOTICHXOJIOTHIECKHE MTPOIECCHI, IIPOTEKAIONINE B KUTAlICKOM 00IIIeCTBe,
3aTparuBaroIye TTyONHHBIE OCHOBAHNS KUTAWCKOH KyJIbTYPHI M KUTAXCKON STHUYHOCTH.
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Abstract. The relevance of the study is determined by the interest of modern humanitari-
an knowledge in the study of the image of the “alien”, the study of the mechanisms of reception
of the foreign and other ethnic world in the process of interethnic and intercultural interaction of
the 20™ century. The novelty is due to the involvement of the material of journalistic and artistic
texts of the Chinese authors of the “left” and “right” wing in their correlation with the historical,
political and linguocultural realities of the 20—40s of the 20" century. The research problem
consists in the correlation of ethnocultural, ethnopsychological and socio-political connotations
of the image of the perception of an emigrant in the Chinese ethnic consciousness. The aim of
the research is to study the lexical and semantic transformations of the concept of “emigrant” in
the context of Chinese ideology and Chinese literature of the 20—40s of the 20" century, as well
as to identify the individual features of the artistic perception of an emigrant by Chinese writers.
The research methodology is based on an imagological approach to the study of literature with
the involvement of ethnopsychological observations. The work uses historical-literary, compara-
tive-historical, lexical-semantic methods, as well as techniques of translation studies. It is dis-
covered that in the Chinese fiction and journalistic texts of the 20—40s of the 20" century
the negative artistic image of the perception of emigrants — “white emigrants™ prevails. Thus,
in the Chinese ethnic consciousness of the 1920s and 1940s, the cultural connotation of the con-
cept of “emigrant” had negative semantics. On the one hand, it reflects the real situation of emi-
grant life and emigrant consciousness; on the other hand, it captures the complex socio-political
and ethno psychological processes that have taken place in Chinese society, affecting the foun-
dation of Chinese culture and Chinese ethnicity.
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BBepeHue

Pa0oTa 3THHYECKOTO CO3HAHMS ONpPEAEINSETCS €r0 HAlPaBJIeHHOCThIO Ha BOC-
MPUSTHE «UY>KOTO» U 4Yepe3 3T0 — Ha caMomno3HaHue. OCHOBOM peneniuu UHO-
KYJIBTYpPbl B 3THUYECKOM CO3HAaHUU CTAHOBUTCS KOPPEJSIUS ITHUYECKUX CTEPEO-
TUIIOB 4yepe3 NnpeojoiaeHue GpeiiMoB BOCHPUITUS (PETUTHO3HBIX, MOIUTUYECKHUX,
COLMANIbHBIX, KyIbTypHbIX U T.A.) [1. C. 33-35]. YcnoBus, korna BoCIpUHAMALO-
M 3THOC CTAJIKMBAETCS C MPOOJIEMON PEUEeNIMi SMUTPAHTCKOH UHOKYJIBTYPHI,
O0HAXarOT U YCUJIUBAIOT CKPBIThIE MEXaHU3MbI PabOThl ITHUYECKOTO CO3HAHMSL.
HenocpencTBeHHbIE MEKITHUYECKHUE KOHTAKTHI, OBITOBOM U Jla’ke BO3MOXKHBIN
Opa4yHBIl OMBIT C AIMUTPAHTAMHU MOMOTAIOT PA3pPYyIIUTh MM CKOPPEKTHUPOBATH
KHWKHBIE STHOKYJIBTYPHBIE CTEPEOTHUIIbI, CYIECTBYIOIINE B CO3HAHUM KYJBTYpbI-
perunuenTta. JlaHHbIe MPOIecChl PabOThl STHUYECKOTO CO3HAHMSI MBI HaOIIOIaeM
B 20—40-e rogpl XX Beka B KUTAWCKOW KyJIbType IO OTHOIIEHUIO K KYJIBTYpe
«OBIBIIUX PYCCKHX» — OHH 3alle4aTiieHbl B MyONUIIUCTHUECKUX M XyJOKECTBEH-
HBIX TEKCTaX «JIEBOTO» U «IIPAaBOT0» Kpblia JUTEPATYypPhl, & TAKKE UCTOPUUECKUX
JOKYMEHTaX, MOTUTHYECKUX MaHu(pecTax u T. 1.

C nauvana 20-X TOA0B MPOIIJIOTO0 BeKa HAYMHAECTCS HOBBIW 3TAll BOCIIPUATUS
KHMTaillaMH TeX, KOO OHU MPHMBBIKIM HAa3bIBaTh «3aMOPCKUMH AbsBodaMm» (7 Y2
¥, yangguizi). DTOT OIBIT HE TONBKO OTKPHUI KMUTAHIIAM HHOE 3HAHHE O «BCEMO-
TYIIHX» «OeJbIX BapBapax», HO SKCIUTUIIMPOBAJI HEU3BECTHBIE aCIIEKThI COOCTBEH-
Hoii THHYHOCTH. [locie peBomtonuu U ['paskaaHckol BOWHBI COTHU ThICSY O€KeH-
1eB u3 poccuiickoro [lampuHero Bocroka meiTanuchk cractuch Ha Tepputopun Ce-
BepHOW MaHpwKypun — B XapOuHe, COXpaHSIOIIEM ellle TOJI0KEeHHe Topoia, He-
TPOHYTOT'O PEBOIIOLUOHHBIMU MOTPSICEHUSIMH, 3aCEJICHHOIO ¢ Hadajla BeKa ObIB-
muMu ctpouternsiMu Kuraiicko-BocTouHoi skene3Hoi 1oporu 1 00CTyKUBAIOIIUM
JIOpOTY | ee XKu3HeobecneueHne JoaoMm, a 3ateM B Lllanxae. Hecmotpst Ha 3 THH-
YecKUe pa3linuus, Bcex OexKeHLEB (PyCCKUX, YKpauHLEB, OeI0pyCcoB, €BpeeB, IMo-
JISIKOB, JIMTOBLIEB, JIATHIIIEH, IPy3UH, apMsSH U JIPYTUX — BCEro OKOJO0 35 Hauuo-
HaJbHOCTEW) 00beANHSIIO NpecTaBlIeHne o ObiBIIeH poaune — Poccuu, BnajgeHue
PYCCKUM sI3bIKOM, 001ue Oenpl m3raanaudectsa [2. C. 3—18].

B BocmpusiTUM KUTAHIIEB 3TU JTIOIU TaKXkKe MPECTAIOT B €IMHOM 00pase pyc-
CKUX M3roeB. B ycioBusix octpoii monutuyeckoir 60pr0sl, mpotekatouieit B Kurae
MEXIy CTOpOHHUMKamMH KoMMyHHCTHUECKOW mapTuu U [OMUHBIaHa, BOCHpPUSITHE
SMUTPALUHU U AIMUTPAHTOB CTAHOBUTCS MPU3MOM, CKBO3b KOTOPYIO MOJUTHUECKHE
MIPOTUBHUKU PACCMATPUBAIOT CBOE UCTOPUUECKOE MPOIIOE, OLEHUBAIOT MEPCIIEK-
TUBBI OY/1yIIETO U MOBEPSIOT 3STHUYHOCTb.

B cOBpeMEHHOM KHTalCKOM JIMTEPATYPHOM SI3BIKE TIOHATHE «dMUTpanT» (HfF

[ qidomin) umeeT aGCOMOTHO HEHTpaNTbHOE 3HAYEHHE U onpenensercs Kak {F 7F
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A1 ] T PR BE A ] (] £ 1 & IR (xmBymii 3a rpaHmIeii, HO COXPaHSIOMIUNA Ipax-
naHcTBO cBoeil poaunsl) [3. C. 1020]. Dvurpanus (F7 K (7)) — 310 cobuparens-
HOE MMEHOBaHHUe JUIsl 0003HaueHus: MHO)kecTBa sMurpanroB [4. C. 7417]. Ilpar-
MaTUYHbIC KUTANIIBI CIIOKOWHO OTHOCHJIMCh U OTHOCSITCS K MPOOJIeMe SMUTPALIUH —
OHU 3HAIOT, YTO KOTI/a MPHJIET CPOK YMUPATh, KaXKIbIH UCTUHHBIN chIH [logHebec-
HOM J0oJKeH OyJaeT BEpHYThCS Ha pOAMHY NpeakoB. TakuM oOpa3oMm, COBpeMEH-
HBIE TOJIKOBBIE CIIOBAPH KMTANCKOIO sI3bIKAa YUUTHIBAIOT TOJBKO reorpauueckyro
Y MIPOCTPAHCTBEHHYIO CEMAHTUKY MOHSATHH «IMHUTPAHTY» U «IMHUTPALU), IPAKTH-
YEeCKH TaK k€, KaK 3TO ObUIO M NMPHU BO3HUKHOBEHHM MOHATHUA. Ho HelTpanbHOE
3HAUYEHHUE TIOHATHS «OMHUTPAHT» HE BCerna ObUIO MPHCYIIE KUTAHCKOMY JIMHTBO-
KyJIBTYPHOMY U 3THOKYJIBTYPHOMY CO3HAHHUIO.

UpeiiHO-nonuTUYyecKas KOHHOTaAUNSA NMOHATUSA «3MUIPaHT»
B 20—40-e roabl XX Beka B Kutae

B pa3Hble 5noxu y OIHUX U TeX e MOHSATHI BOSHUKAIOT HOBBIE OOIIIECTBEHHO-
MOJIUTUYECKUE, PEIUTHO3HbIE, 3THOCOLMAIbHBIE M 3THOKYJIBTYPHBIE KOHHOTAIUH |[S.
C. 147]. B 20-e roasl mpomuioro Beka CeMaHTHKa CJIOBa SMUTPaHT IpuolOpena
OCTpbIe MoMUTHYecKe OTTeHKU. B «CoBpeMEHHOM KHUTaHCKOM CIIOBape», OIMyOINKO-
BaHHOM B 1933 roxy, monstue «omurpant» (f7 X, gidomin) GbLIO pacHonokeHo B
CHHOHHMHUYECKOM Sy cO croBoM «Oenoamurpanty (M HF [, bai’égidomin) u
UMEJIO ClieAyloliee ToJdKoBaHue: «Pycckue, KOTOpble BBICTYNAIOT IPOTUB PYCCKON
peBomorin 1 COBETOB, JKMBYT B Pa3HBIX CTPaHAX M MMOMOTAIOT MMIIEPHATUCTAM
HOJaBUTh PEBONIOLMOHHOE BrkeHne (SN [E B ay N 4R 8 N, A
Ik, B E £ S Fariash)» [6. C. 124].

Honrue roapl, BIUIOTh A0 cepenunbl 1980-X ronoB, B KHTAHCKOM STHUYECKOM
CO3HAHMU TIOHSITUE «OMUTPAHT» («OETOAMUIPaHT», C MPOEKIMEH Ha MOJUTUYECKUH,
JUTEPATYpPHO-ITyOIUIMCTHUECKUN, HAyUHBIA TUCKYpC) OyIeT omnpenensaTh BCeX TeX,
KTO BOJIeH WM HeBousiel oka3zascs B Kutae mocie OKTAOpbCKOM peBONIOINH, HeE-
B3Mpasi HA UX COLIMOKYJIBTYPHBIM ypOBEHb U dTHUYECKHUE KOpHH. [Ipu aTOM nzeii-
HO-TIOJIUTUYECKAsi KOHHOTAIMSI MPAKTUYECKHU BBITECHUT ITUMOJIOTHIO. JlOTOTHU-
TenbHbIH neporud «6enbiiny (L)) mpeBpaTuT HEWTpaTbHOE 10 STOTO BpEMe-
HU 3HAYCHUE CIIOBA «OMUTPAHT» B MOHATHE C PE3KO-OLIEHOYHBIMU CMBICIIAMHU.

Meramopdo3e ceMaHTHYECKOTO 3HAYE€HHs COLIMAIBLHOM KaTerOpruu «3MHUTPAHT»
B HAIMOHAILHO-TIOJIMTHYECKYI0O HOMMHAIIMIO COITYTCTBOBAJIM OOBEKTHBHBIE OOIIIEe-
CTBEHHO-NIOJUTHYECKHE oOcTositenscTBa. B 20—40-¢ roas! npomutoro Beka Kuraii
MEPEXHMBATl OCTPbIE COLMAIBHBIE MOTPSICEHUS: 1Mo3aau Obuta dmoxanbHas CHHb-
XaiicKkasi peBOMIONMS, TPUBEIIAs K CBEPKEHUI0O MHOTOBEKOBOI'O MaHBYKYPCKOTO
BJIQ/IBIYECTBA; 11IJIa HANpsDKeHHasi BoiHa Mexay [omunbpnanom u KommyHuctuye-
ckoit maptueit Kuras (KIIK), kpome Toro — nepen Kutaem HaBucia yrposa simoH-
ckoii arpeccuu. B aToM koHTekcTe mocnepeBonmonnonnas Poccus, a 3atem u CCCP
Y COBETCKHE JIIOMU BBI3BIBAIOT BOCTOPT, CIy>KaT 00pas3ioM (BCIIOMHHUM BOCTOp-
xeHnble myonukanuu Lo 6o [7. C. 133]).

WHoe neno — Te, KTO He MPUHSIT PYCCKYIO PEBOMIOLMIO U OKA3aJICsl B OMUIpa-
nuu. Kuralickue nccnenoBareay KOHCTaTUPYIOT: «belo3MUrpaHThl B KUTalCKOM
NPEJCTABICHUN YTPATHIU CBOI HMCTOPHYECKYIO M KYJIBTYpHYIO IpPHUBJIEKATENb-
HOCTb U COYYBCTBHE, OHH PAaCCMAaTPUBAIMCh KaK IMPOCTO IMACCUBHBIN, HCTOPHYE-
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CKUIl OOYCIIOBIIEHHBIN PEIUKT: KaK SPKOE 3epKaIbHOE OTpakKEHUE MEXKIY IBYMs
MOJIF0OcaMH — LapckuM uMmnepuann3MomM u CoserckuMm Coro3oM, MEXIY ABYMs
snoxamu — napckoit Poccueit u Coserckoil Poccueit, u naxke Mexay IByMsl peBO-
JIOLIMOHHBIMU MYTSAMHU — UJEOJIOTHYECKON U colMaibHOM peBonmonuein» [8. C. 78].

O06pa3 BOCTIpUSTHS «4y)Oro» B myonuiuctuke u auteparype [9. C. 246],
Wi «KyasTypHbIe 00pa3e [10. C. 180-181], kak Henb3s JIydille SKCILUTUIUPYIOT
THOKYJIBTYPHBIE CTEPEOTHIBI U PpeiiMbl (IOTUTUYECKUE, PETUTHO3HbIE, STHUYE-
CKHE) BOCIPUHUMAIOIIEro 3THOca. Kutaiickol myONUIIMCTHKE U JUTEpaType HO-
BEWIIIEro BpeMEHH Ha MPOTSHKEHUH MOYTH BCEro XX CTONETHs Obljia MPUCYIIA IM0-
JUTHYECKAss OPUEHTHUPOBAHHOCTh U MJIEOJIOTUYECKAsl aHTaXUpoBaHHOCTh. [locie
Jewxenns 4 mas (F.VYIE3)) 1919 rona npoTuBoAEHCTBHE UMIIEPHATTM3MY CTAJIO
OCHOBHBIM HAITPABJICHUEM KUTAKWCKON Haeonornd. B aTto Bpems [omuHbIaH poaBU-
raj NOJUTHUKY coTpyaHuuectBa ¢ CoBerckoil Poccuelt m kommynucramu. [lozgnee
Coserckuii Coro3 Kak KpYMHEWIINI cocell cTajl UEHTPOM HAEOJIOrMYECKON OpH-
€HTaluU B aHTUMMIepuanuctuyeckoit 6oproe Kutas [11. C. 71].

B 1927 rony I'omunbnan o0wsenunamn tor Kurtas u nopsan ¢ KIIK, mocre-
neHHo ykperursis aukrarypy Yan Kaimm [12. C. 1]. C 1928 rona Yan Kaiimm u
€ro Ipassllas BepXyllKa cTaHOBATCS oObekTamu 60prObl KIIK, B ToM uncie u Ha
auteparypHoMm ¢ponte [13. C. 1]. IMeHHO B 3TOM KOHTeKcTe chopMupoBasiach
mpo3a 0 0eJ0’IMUrpaHTax B TBOPUYECTBE MPO3aUKOB «JIMTH JEBBIX MHCATENE».
Hauano eit monoxunu pacckassl L3aH I'yanust «Crpananus JIuszs» (1929) u
«IToat Snos» lun JIun (1932), moBects «l'ope Codum» Csio Xyn (1936) u np.

OO6pa3 BoCNpUAaTUS SMUIrPaHTOB B iIMTepaType «JIeBoro Kpbijia»

B xonie 1920-x 1o0B G€TOAMHUTPAHTBI CTAHOBATCS TIOJUTHUYECKUMH BparaMu
KHMTaWCKOro mposierapuara, yrpoxatromuMu 1 Coserckomy Corozy [14], a ¢ Touku
3peHMs] KOHKYPEHLMU Ha PhIHKE Tpyda — SKOHOMHUYECKMMHU BparaMu KHUTaWCKOrO
nponerapuara [15]. Ha npotsoxenuu 1927-1936 romos rasera «Ill>ab 6ao» (FHK)
nyOJIMKYeT COTHH MaTepHalioB O )KU3HU OET0OIMUTPAHTOB KaK pazjararoIiuxcs co-
LMAJIbHBIX TUIIOB U «MMIIEpUATUCTUYECKUX IpuctiemtHUKoB» [16. C. 119], «ckpbI-
TeIX ayxux» (Jly Cuns) [17].

Taxast nonuTHYECKasi yCTaHOBKA 00YCIIOBUIIA TO, UTO B JIUTEPAType «IIpOJie-
TapCKOTO HaMpaBJIEHUs» («WIEBOTO KpbljIa») 00pa3 SMUTPAHTOB (O€I103MUIPAHTOB)
o0pen 1map>KeBblid, HHOTIA TOXOAIIUI 10 MPsIMOM KapuKarypbl, Xapakrep. B npous-
BEJICHUSX, ONMUCKHIBarOIKUX MHIUAEHT 1929 rona (1) («xkpacHO-0Oenblil criop» B KH-
TAHCKOH TPAaKTOBKE), «JICHUBBIE SMUTPAHTHD) CTAHOBATCS MPUYUHON BO3MYIICHUS
«TPYIOMIOOUBBIX» KUTAHCKUX pabouux: «3abacmosanu Kumatickue pabouue Ha 6000-
npoOBOOHOM 3a600€ UHOCMPAHHOU KoHyeccuu. Toeoa ompsovl 6en0dIMuepaHmcKux
Y20NI06HUKO8 6mMop2iucs Ha 3a600. Konyeccuonnoe npasumenscmeo, dicends, 4moobl
OHU nomewanu 3a6acmoeke, 3aniamuio UM 6 nime pas bonvue oexee, yem Ku-
matiyam. OHu xopowio noHanu opye opyaa. s smux 1eHUsbix Oen0dIMUepannos —
amo 6nazocnosenue neba. Mm ne Hyscno mno2o pabomams, OHU MO2YM NAAGAMb
8 bacceline 6 makyio Hcapkyro no2ooy. Ilomomy berosmuecpanmol 6b136a1U 803MY-
wenue kumatickux padouux» [18. C. 3].

B nuteparype anTtusinonckoro conpotusienus (1932—1945) nepconax, xe-
JaroMMA MOTYEPKHYTh CBOE OTPULIATENIbHOE OTHOILIEHHE K 3MUIpaHTaM, o0si3a-
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TEJIBHO CChUIAJICSI HA arpeCCUBHYIO MOJIMTUKY LIAPCKOTO MPABUTENIBCTBA MO OTHO-
mennto Kk Kutaro, ypaBHuBasi aeictBusi Poccum M pycCKMX € MUJIUMTAPUCTCKOM
SAnonwueit u ssmonunamu (Ily Hrous [19. C. 169], Ma 13s [20. C. 61] u ap.).

B mramxaiickoit nuTeparype oOpa3 BOCHPUATHS OCIIOAMUTPAHTOB B TaKOM
KapUKaTypHOM MOHUMAaHUU Pean3yeT BeChb KOMIUIEKC MPEICTABICHUN O «3aMop-
CKHUX JIbSIBOJIaX», BapBapax, HE UMEIOIINX MOPaJIbHO-HPABCTBEHHBIX MPUHIUIIOB [21.
C. 8]. He xenaromue nmpu3HaTh «EIUHCTBEHHO NPaBUIIbHYIO» poauHy — CoBer-
ckuii Coro3, KUBYIIME MeYTaMU O MponuioM Poccuu, 3tu aronu (Bce Kak OJUH —
JIBOPSTHCKOTO COCIIOBHSA) yronoOsieHsl AukuM 3Bepsm: «IOtu “Jlo Co” [22], koTo-
PBIX B CBOEH CTpaHE paHbIlIe HA3bIBAIU “IBOPSHE”, KOTOPBIE HACIAXKIAIUCH MPEXIIE
OECUNCIICHHBIMU OOTaTCTBAMM, CETOMHS — JIMIIb YaCTUYHO JIFOAH, KOTOPBIC HAIH-
BalOTCA B XJIaM, IIACTAIOT 10 yJIUIle Tyla-Clofa, Kak npu3paku. IHOTAa OHU MOIOT
roCyAapCTBEHHBIN I'MMH 3110Xu Hukomnas — kak NOXOpOHHYIO necHI0. OHu noxooicu
Ha 36epell, enyno noazarom u onormy, — HanumeT [gap Cunnyss [23. C. 375].
He cnyuaiiHO 17151 HUX, B OTJIMYHME OT CEBEPO-BOCTOYHBIX MMEHOBAaHUH «0Oaiimao-
136Dy (OBl BOJIOCATHK), «JIAOMAOI3bl» (CTapblid BOJIOCATHUK) MO OTHOIICHHUIO
K PYCCKMM, HCIIONb3yeTcs HOMUHAILMM «JI0co», «locyH» (¥ %, ludsud; ¥R,
ludsong) [24], B cBoeil 0CHOBE B KUTalCKOW MHTEpHNpETALUU CBSI3aHHbIE C MOHS-
TUSAMU «OUKULL», « CMPALUHBLLY , «OEMOHUYECKULLY.

['ennepHabie 00pa3bl BOCTIPUATHUS «UYKHUX» — OUH WX Hanbonee »((PeKTHBIX
MIPUEMOB JIUTEpaTypHON HUMarojaoruv. OT caTUPUUECKOr0 M300paKEHUS «IUKHUX
0e0dMUTPAHTOBY, UHOTAA OPOCAIOIIMXCS HA «HACTOSIIUX» JIIOACH, aBTOp mepe-
XOJIUT K FPOTECKHOMY H300paskeHuto >keHIMHbI «JIo Co» Mapycu. He cimyuaiino
camo npousBeneHue HazpaHo «Kenmuna Jlo Co» (¥ Z % N, ludsuondedirén),
MOTYEePKUBAsi OAHOBPEMEHHO TUITUYHBIN U OE3TMKUI XapakTep PyCCKUX dSMUTPaH-
TOK. DTa «JaMO4Kay, Cylnpyra nodrajiboHa XHCOThEBA, KEHIIMHA 0€3 COBECTH U
YEeCTH, MPOAaeT ce0sl aMepUKAHCKOMY JIEJIbILY.

[Ipu »TOM ecTh OTAEIbHBIE TPYIITBI SMUTPAHTOB, MO OTHOIICHHUIO K KOTOPBIM
KIMIIUPOBAHHOCTh U TPOTECKHOCTh M300paKeHHUsS HE YMOTPEOISeTCs MO COIU-
aJIbHBIM ¥ 3THUYECKUM IIPU3HAKAM — 3TO B IIEPBYIO OUEpEab HulyUe.

«IMBUIHM30BaHHOE) TOBEICHUE PYCCKOTO U3Tr0sl (paccka3 « IMUTPAHThD Ukoy
JI>HIB3s) NlenaeT ero B ra3ax oO0pa30BaHHOTO KHUTAWIla PaBHBIM YEJIOBEKOM — IIO-
TOMY, yBaXkasl €ro, pacCKa3yuK HE MOXKET MOoAaTh €My MUJIOCTBIHIO: «Bbixoocy 3a
nopoe, udy no yauye, nepedo MHoOU JUYOM K JUYy CMOUm 4elnosex, CHuMaem nepe-
00 MHOU WIANY, — 60M OH, amucpanm. A enewne pasHooyuen Kk Hemy. Ho nawu
cepoya nepexauxaromces. Kaswcowiii pas, koeoa on 6uoum mens, on cHUMaem uiis-
ny u yavibaemcs. Oma 2opvkas yivloKka. B smoil ynviOKe 51 GUHCY €20 NPEeHCHION
POCKOUlb U HblHew oo OeoHocmb. OOHAKO 51 HU4e20 He 0alo emy, NOMOMY Ymo He
3HAI, YMECMHO U HCEPMBOBAMb PYCCKOMY HUULEMY MAK Jice, KaK 0ObIYHOMY KU-
matickomy Huwgemy» [25. C. 6]. JlaHHasg 3THOINCHUXOJOTHYECKas JeTallb BECbMa
MoKa3aTelibHa U OOHAXKaeT JABOWCTBEHHOCTh KUTAHCKOTO STHUYECKOTO CO3HAHMS:
C OJHOW CTOPOHBI, ITH PYCCKUE IMHUTPAHTHI — «OAMAOI3b», TUKUE U HE 3HAIO-
M€ KUTANCKOM TpagulMu, K TOMY K€ YTPAaTHUBIIME CBOW COLIMAJBHBIA CTaTyC.
C npyroii cropoHbl, 00pa30BaHHBIN KUTAHCKUI mMHcaTesb, OJaroroBeifHO B3HMpa-
IOLUI Ha €BPONEUCKYIO KYJIBTYpY, HE MOKET HE BUJIETh O11aropoJcTBa U BHICOKOTO
KyJBTYPHOTO YPOBHSI BCTPEYAEMOTO UM KaXbIi JIeHb «OBIBIIETO YeloBeKkay. [lo-
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NOOHBIE MBICTH BBICKaXKYT YaH bubun [26. C. 5], mucarens, TBOPAILIUI MO TICEB-
nonumoM Boit [27. C. 14], zuns U [28. C. 13].

Ha nHam B3misi1, B TAKOM BOCTIPUSATHU MpOsIBIIEHA «O0csIKas MU(OIOTUS,
IpUcyIas Mpou3BeAeHusIM paHHero M. [opbkoro, cToiab NOMyJISPHOTO B JIUTEPA-
Type «JIEeBOT0 Kpblia» TOH mopbl. Onupasch Ha «OOCSUECKYIO apaaurmMy» B OT-
HOLIEHUM 00pa3a BOCHPUATHS SMUTPAHTOB-HUIIMX, KMUTAHCKUE MUCATEIN OIHO-
BPEMEHHO CO3/1aI0T M 00pa3 CaMOBOCTIPUSITHS. ABTOOHOTrpadhUueCcKUe TepOr-KUTANIIBI
CKBO3b IIPU3MY CBOETO OTHOIIEHUS K HHUIIUM PYCCKHUM H3TOSIM JI€MOHCTPHUPYIOT
CTOJIb HEOOXOAMMBIE JJIsi KOH(PYIIMAHCKONH 3TUKU KayeCTBa «COBEPILIEHHOTO MY’Ka
(xenp)» (2= N): GnaroponcTso, CpaBeIIUBOCTE, JOOPOTY, YECTHOCTH, BHUMAHHE
U YYTKOCTh K UyBCTBaM U HY’KJaM JIIOJI€il, UyBCTBO TaKTa U YyBCTBO HMPHJINYMS
[29. C. 35-36].

Heckonpko MHBIE KOHHOTAIMK MTPHOOPETAIOT 00pa3bl SMUTPAHTOB B JINTEPa-
type T'omunpaana [30. C. 11], craBsmeil Bo IMaBy yIiia He KJIaccoByr0 OOpbOy,
a HaunoHanuctuyeckue uaeu [31. C. 33]. O6pa3bl BOCHpUATHS SMUTPAHTOB CTaJIN
HEOOXOIMMBI, HallpUMep, nucarento XyaH YkKIHbCS Kak MpUMep HAllMOHAJIBHOTO
repousma [32]. B pomane «Jlynxaiickue muaum» (1930), pacckassiBaroiiem o
«BoiiHe 11eHTpanbHBIX paBHUH» (2) 1 OuTBe B X HaHb, BbIBEICHBI 00pa3bl coa-
ta barposa, komannupa potsl 'y, komanaupa B3Boga Cepres, kanutana fOi U,
neiirenanta IO# I'anpkd, [{aruposBa u Anncumosa [33. C. 12]. Ix xapakrepsl OT-
YEeTIMBO UHIUBUIYAJIU3UPOBAHbI U B TO € BpPEeMs BOIUIOLIAIOT pPa3IMYHbIE acIeK-
ThI €IMHOTO 00pa3a IMUIPAHTA.

B xapaxkrepe IO#i 'anbk? momuepkuBaeTcs Npe3peHrue K CMEPTH U CKIIOH-
HOCTb K «OeccTpaiHoit aBanTope» [33 C. 281-282]. JIsarupoB — oNbITHBIN BOsIKA,
y Hero «Oenasi He)XHasl KOXa», «OCTPBI HEPB» M «I000BH K TiIeciaBuio». Ca-
MBI repondecKkuii conjar B poMaHe — barpoB. B 0ObIuHOMN KU3HU «TOPBKHMA MbsI-
HUIA ¥ HETOASI», Ha BOWHE OH — «OeCcCTpalIHbli conpar». Ero reponsm ocHOBaH
He Ha 6e3paccyaCTBe, 3TO — XOPOIIO MMOIrOTOBIEHHBIN BOMH-TIPO(ECCHOHA.

TporarenpHas npyx0a repos-kuTaiilla U pyCCKHX COJJIaT MUTAETCS TyXOM
Oparckoii B3aMMOIOMOIIM Ha BoiHe. JlylieBHas TerioTa pycCKUX BOEHHBIX MOJ1a-
puna reporo Xyas l[3yHxaHio 1oOpble 4yBCTBa, a HallMOHAJIbHAsA TOPAOCTb TOC-
KYIOIIMX [0 POAMHE SMHUIPAHTOB MOCIYXKHJIA MPUMEPOM KHUTAWCKOMY Hapony B
€ro HalMOHAJILHON O0pnoe: «Pycckue condamsi-asmucpanmol onero cyoed OblLiu
8MAHYMbL 8 2PAACOAHCKYIO 60Uy Kumas u ucneimanu yocacnvie nomepu 6 60sx.
Ha obwupnoii kumatickoii 3emne, om Lllsnvsana oo lllanxas, om Lunoao 0o Xo-
HaHU, 8e30e U 6C00Y BO3MOICHO BUOEMb MORUIbL PYCCKUX conoam u oguyeposy [34.
C. 168]. Ilpu sToM, oTMeYast Jydlllne BOMHCKHE KaueCTBA PYyCCKUX 3MHUIPAHTOB,
nycarelb TeM HE MEHee OTKa3bIBA€T UM B HEMPENIOXKHBIX JIOCTOMHCTBAX «COBEP-
LIEHHOTO MY>a» (UM MOXKET COOTBETCTBOBATh TOJILKO KHTAEL!), BOIOIOIIETO HCKIIIO-
YUTENIBHO PaJil YeJIOBEKOII00uUs U JI0KHOTO0, @ He pajiy JeHET U JIMYHOM BBITO/IBI.

3aknyeHue

[Iponecc pernenuuu peHOMEHA SMUTPALIUU U BOCTIPUSTHS SMUTPAHTOB B KH-
TaliCKOM 3THUYECKOM CO3HAHUU MPUIIENCS Ha TOJbl SIPOCTHOM 0OIIECTBEHHO-
MOJUTUYECKO OOpPHOBI BHYTPH KHTAKWCKOTO OOIIECTBA, CTAHOBICHHUSI HOBOM KOM-
MYHHUCTUYECKOW UJIC€OJTOTUM U HOBOM 3CTETHUKH, OPUCHTUPOBAHHON HAa COBETCKHUE
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oOpa3upl. B myummx obpasuax kuraiickoit uteparypbl 20—40-x roqoB XX Beka
T'YMaHHUCTUYECKUH HaCTPOH aBTOPOB MO3BOJIIII CHATH C 00pPa30B BOCHPHUSTHS SMHU-
TPAHTOB CTEPEOTHIl <GKECTOKOCTH M BapBapcTBa». B KOppensiuu «CBOETO» U
«9y’K0T0» 00pa3 BOCTIPHUATHS PyCCKHX IMUTPAHTOB CTaJ TMOI00EH 3epKaily, OTpa-
KaromeMy o0pa3bl CAMOBOCTIPHSTHS IPOTPECCUBHBIX KUTANWIIEB B TOT MEPHO HC-
topuu. [Ipy 3TOM B JAHMTEpaTypHOM TBOPYECTBE KUTAHCKUX aBTOPOB OTPA3MIIUCH
CJIOKHBIE MPOIECCH pabOThI ATHUYECKOTO CO3HAHUS, OOHAKMINCEH (PpeiiMbl, Tipu-
CyIIue KHTaiam B BOCIPHATHH HHOCTPAHIIEB C ITyOOKOH APEBHOCTH.

MpumeyaHua

(1)  Kpacno-6ensrit ciop — koH(ukT Ha Kutaiicko-Boctounoit sxenesnoit gopore (lansae-
BOCTOYHBIA KOH(IIHMKT), COBETCKO-KUTANHCKHIA BOOPY)KEHHBIH KOH(IUKT, IPOU30IIEANTHNA
B 1929 rony nocine 3axBara Yxan CroanssHoM KoHTpoiist Haa Kuralicko-BocTouHol xe-
JIE3HOM IOpPOTIoH, sIBJIABLIEHCS COBMECTHBIM COBETCKO-KUTaiickuM mpenpusitueM. B xone
MOCIeAYIONMX 00eBbIX JeicTBUi KpacHas apmusi pasrpoMuia npotuBHUKa. [Tojmm-
caHHbIN 22 nexabpsi XabapOBCKUiA IPOTOKOJI MOJIOKUIT KOHELl KOH(PIUKTY U BOCCTAHO-
BMJI CYLIECTBOBABIINM 10 CTOJIKHOBEHUN CTaTyC JIOPOTH.

(2) BoiiHa neHTpaJIbHBIX paBHUH — Mall — HOA0pb 1930 roma, rpakaaHckas BOWHA B To-
MUHBaHOBCKOM Kurae.
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Abstract. Various forms of transition in literature and art of the turn of 19" and 20™ centu-
ries haven’t been explored enough. The use of the concept of “neo” allows to clarify the ideas
of neo-romanticism that have developed in modern science. The article analyzes the novel
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the writer's tetralogy with romanticism, Parnassus and symbolist French poetry; as well as
phenomenon that organically includes Belgian literature in the European space of intertextuality.
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nects Rodenbach with the traditions of Yen’s romanticism, at a new stage of development of
literature generates a transformation of the myth of romanticism. The ideal of art is not sub-
ject to devaluation, but the artist, who lives in society, always fails. Indulging in earthly pas-
sion, coming into conflict with society and himself, he doesn’t keep faith in his beliefs. Real
life creates illusions and self-deception, leading the character to disaster. Rodenbach uses
a romantic model of mythologization, saturating it with symbolic allusions and signs, on the eve
of modernism creates a neo-romantic novel synthesis.
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BeepgeHue

Hcnonb3yemblii Kak MPUCTaBKa B COCTABHBIX CJIOXKHBIX CJIOBaX ad)(hUKC «HEO-»
XapaKkTepu3yeT OOHOBIISIEMYIO CEMAHTUKY Pa3IMYHBIX JTUTEPATYPHBIX HApaBICHUH,
SIBJICHUM, CBSI3aHHBIX C YACTHMYHBIM MEPECMOTPOM YCTOSIBIITUXCS TPATUIUH, TPaHC-
dbopmanmeit, MoaUpUIIUPOBAHNEM paHEE CIONKUBIINXCSA ICTETHUYECKUX CHUCTEM.
Ha »To#1 KOHLIENTHON OCHOBE BO3HUKIIM MCCIEIOBAHUS, MMOCBSIIEHHBIE HEOKJIAC-
CUIIM3MY, HEO0apOKKO, HEOBUKTOPUAHCTBY, HEOTOTHKE, HEOPOMAHTU3MY U T. 1.,
BBIJIBUTAIOIIME B IIEHTP MPOOJIEMY MEPEXOTHOCTH ICTETHYECKHX (DEHOMEHOB M
amoX. JlurepaTypoBeibl, pa3MBIILIAIONIAE HAA 3TOW MPOOJIEMOMN, MOTICPKUBAIOT
MHOXECTBEHHOCTh U OTKPBITOCTh CEMAHTUKU «HEO0-)», MOCKOJIbKY OHA CTSTUBAET
pa3HoOOpa3Hble COIMOKYIbTYPHBIE BEKTOPHI BOCIPUITUS M UHTEPIpPETALUHN —
MaMsITH, KAaHOHA, «CTAHOBJICHUS, IBOJIIOIIUH, TIPEICKA3yEMbIX WU HEOKHUJIAHHBIX
MyTalul KyJdbTYpbI», KOTOpas «IOCTOSHHO HaXOJAUTCS B IMHAMHUKE CBS3EH MEX-
Ny TIOCTOSTHHO W3MEHSIOIIMMCS OTHOIICHHEM K TPOILIOMY M KOJEOTIOUUMHUCH,
HEYCTONYMBBIMH, THTTOTETHUYECKUMHU TTPOTHO3aMHu Oy aymiero» [1].
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Nzyuenne peHoMeHa «HEO-» OCIOKHSICTCS MHOKECTBEHHON CEMAaHTHKOM 3Ha-
KOB, HAJIMYHUEM Pa3HbIX PUTOPUUECKUX KOJOB, OMPEACIAIONMX CHeUU(PUKY BOILIO-
LICHUS] U UHTEPIIPETALNN JTUTEPATYPHO-XY/10’)KECTBEHHBIX TEKCTOB — MUCATEISIMH,
YUTATEISIMUA U JIMTEPATYPOBEIAMH, KOTOPBIE HA KAXKAOM 3TaIle UCTOPUKO-TUTEPATyp-
HOTO pa3BUTHUS (DOPMUPYIOT HOBYIO 3CTETHMUYECKYIO peanbHOCTb. [Ipu 3TOM peub
MOXET UJITU O SIBJICHUSAX W HAIPABIEHUAX, OTCTOSIINX BO BPEMEHH, C OTYETIMBO
IIPOCMAaTpPUBAEMON T'PAHULIEH Pa3HBIX 310X, HO MOKET MATH U O NEPCIEKTHUBE
W3Y4YEHHUs MPOILECCOB, Pa3BUBAOIINXCS CUHXPOHHO WJIM MOYTH CUHXPOHHO, MPH-
HaJUIeXkKAIINX K Pa3InYHbIM CTaUAM HCTOPUKO-IUTEPATYPHOMN 3BOIIOLUH.

CooTHOILIEHHE pOMaHTH3Ma U CHMBOJIM3Ma, MOMBITKH UCCIEN0BATH HEOPO-
MaHTHU3M KaK OJHO U3 JIMTepaTypHbIX HanpasiaeHUN koHna XIX — nagana XX BB.
MpeANPUHUMAIIUChE MHOTOKPATHO, HO B CHIIy CHEIU(UKU U HEJOCTAaTOYHOU Teo-
petuyeckoit 0TpedIeKTUPOBAHHOCTH (PEHOMEHA MONTy4alH, KaK MpaBUiIo, MPOTH-
BopeuunBoe ucroikoBanue. I'.K. KocukoB momnaran, 4To CUMBOJIM3M BBIPACTAET U3
pomantusma [2], B.M. TonmaueB, Bo3paxasi IPOTUB «CTEPEOTUIIOB BOCIIPUATHUS
cumBos3Ma» B XIX n XX BB., pa3ininyaeT «MCTOPUKO-TUTEPATYPHBIE POMAHTHU3M,
HaTypalu3M, CUMBOJIM3M», «HE IPEOJI0JIEHUE ApYyr [pyra, a HapajgoKcalbHOE
YIBOEHHE, YTPOEHHUE, YUETBEPEHHUE KYyJIbTYPHON mapagurmMe» [3].

OueBHIHO, OAHO3HAYHAS aTpUOyLUsl (PPAHKOSIZBIYHOM JTUTEpaTyphl KOHIA
XIX B., TBOpuecTBa Ponenbaxa kak SBICHUI CHMBOJIM3Ma HE OTBEYaET 3arpocam
COBpeMeHHOU Quionoruu [4]. DcreTnueckas napaaurma, B KOTOpO BO3HHUKAIU
B3aMMOCBSA3U MEX]y POMAaHTU3MOM M CHMBOJIU3MOM, KaK U MX MHTEPHpETaLHns,
o0ajana HallMOHATIBHOM crienn(uKoil. OYeBHIIHO U TO, YTO IIPETIYBCTBHE KpU-
31uca MUBWIM3ALMIY (GOPMHUPOBAJIO 3alIpOC HA MEPECMOTP LIEHHOCTEH, HAKOIIEeH-
HBIX U CO3/1aBaeMBIX KyJIbTypoil. Ha 3Toii mouBe Ha py0Oexe BEKOB BO3HHK (heHO-
MEH HEOpPOMaHTU3Ma, TPaHC(HOPMHUPOBABILIEIO Ha HOBOW, YAaCTO CUMBOJIMCTCKOM
OCHOBE TPaJULINH JIUTEPATYPbl EBPOIENCKOr0 pOMaHTHU3MA.

Takum 00pa3om, 1eNlb CTaTbU — MCCIIEIOBATh CEMAHTUKY CHUMBOJIHUYECKHUX
CMBICJIOB, JIEXKAIIUX B OCHOBE POMAHUCTHKH Oenbruiickoro nucarens Pogenbaxa,
Yhe TBOPYECTBO, B PABHOW Mepe MpUHAJISKAIIee UCTOPUU Oenbruiickoi u ¢hpaH-
IIy3CKOW JUTeparyp, (OpMHUpPOBAIO HOBBIE BEKTOPHI TpacOpMaluu pOMaHTHYE-
ckux MudoB. Jns moHummanus crnenuduku HeopoMaHTH3Ma PoneHOaxa BakKHO
MIOTIBITATECS. OTPE(PIECKTUPOBATh TO, YTO PACIONArajJoch «Ha TPAHUIE», CBUEC-
TEJIbCTBOBAJIO O B3aMMOJECHCTBUH ICTETUYECKUX CUCTEM; 0003HAUYUTH HEKOTOPHIE
0COOEHHOCTH TpaHC(OpMALUM POMAHTUYECKHX MW B poMaHax mucatens. B pam-
Kax HeOOJBbIION CTaTbU MBI 3aTPOHEM OCOOEHHOCTH TPAKTOBKU OJIHOTO M3 MOTH-
BOB, BBINOJHSIOUIUX B TETPAJIOTUU CTPYKTYPUPYIONIYIO (DYHKIIUIO, — MOTHBA JIFOOBH,
KOTOPBIN COOMPAET B CUMBOJIUCTCKO-POMAHTHYECKOM (DOKYCE CEMAHTHUKY IEepPEeX0/I-
HOCTH M 3CTETHYECKOTr0 OOHOBJICHMS, XapaKTepHU3YIOUIylo pomanbl PonenOaxa.
[TozaHee u mo-MHOMY K 3TOW MpoOiieMe B Mpoliecce MOUCKOB YTPAUeHHOTO Bpe-
MeHnu ooparurcs M. [pycr.

MpobnemaTuka u noaTuka pomaHos X. PogeHb6axa

B xonue XIX B. HapacTaHHIO NECCUMUCTHYECKUX HACTPOCHUMN UIESIM 3CTETU3-
Ma CTOJIb pa3Hble nucarenu, kak B. I'toro, 3. Poctan, P.JI. CtuBencon, P. Kun-
muur, ['.P. Xarrapn, k. Konpan, P. Poiutan mpoTUBOMOCTABIISUIM TEPONUECKHE
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XapakTephl, YaCTO PEAYLMPYs B CBOMX MPOM3BEACHHUAX (PUIOCO(CKO-ICTETUIECKYIO
npo0ieMaTHKy poMaHTuzMa. HeopoMaHTH3M B 3THX YCIOBHUSIX peaM30Ball 3allPOChI
MaccOBOM JuTepaTypsl U HOBOM Mudomoruzanuu. Kak smoxa, KyJnbTypa, CIOX-
HbI KOMIIJIEKC B3aMMOJICUCTBYIOIIMX TEUEHUH POMAHTHU3M OCTABAJICA AKTyallb-
HOH IIOYBOM, MPOAOJIKAIOLIEH IUTATh PA3BUTHUE €BPOIIECUCKUX JIMTEPATYpP, B TOM
yycliie OJIM3KOTo eMy MO psALY ICTETUYECKUX MPUHIUIIOB U MPU3HAKOB CHUMBOJIM3-
Ma. B HOBBIX yCIIOBHSIX OH CTaHOBHJICS PECYpCOM YIIIyOJEHHBIX MTOMCKOB HOBOH
CyOBEKTUBHOCTH, TPAruyecKoil copa3MepHOCTH MUpPa U YeJIOBEKa, MOTPYKEHHOTO
B [TIO3TUKY CUMBOJINYECKOTO YIBOCHHUS.

B Genwruiickoit murepatype B 1780—1790-e 1., KOT/Ia CO37aBaj CBOM MPO-
u3BeneHns PoneHbax, poMaHTHYECKHE HIEH, B3aUMOJEHCTBYSI C CHMBOJIH3MOM,
pacIIUpsUIH MTOTEHIMA ICTETUYECKOTO OOHOBIICHUS JIUTEPATYPhI, peub I1Ia HE 00
OTpPHULIAHUM POMAHTHU3Ma, a O MOIBITKaX EPEOCMBICIUTD €r0 €U Ha HOBOM BUT-
K€ COLMOKYJIbTYPHOH 3BOJIFOIUH.

Ponenbax — mosT, poMaHUCT, 3CCEHCT, ApamaTypr, Hapsay ¢ O. BepxapHom
u M. Merepnunkowm, Illapiem ne KocrepoM, mpuHAIIEKUT K KPYHTHEUIIIUM CO-
31aTensiM OesIbIUiicKO JuTepaTypa, TeM, KTO 3aBOEBBIBAJI €l HOBBIH cTaTyc B OOIIe-
eBpoIieiickoM nuteparypHoM mponecce XIX Beka. OTBeuas 3ampocaM CTaHOBJIE-
HUS HOBO O€IbruiicKol rocy1apCTBEHHOCTH, YCKOPSIIOIIErOCsi BPEMEHH, OCO3Ha-
Bas «KpU3HC €BPOIEHCKOro IyXay, MO3Thl, POMaHHUCTHI, ApaMaTypru o0paiiaiach
K mpoOiieMaM HaIlMOHAJIbHOW MCTOPHH, CTPEMUJIMCH BBIPAOOTaTh HOBBIE (hOPMBI
xynoxectBeHHoro nuckMa (B 1881 1. Bo3HuK xypHan La jeune Belgique, B u3na-
HHUH KOTOpOro yyacTBoBanu U BepxapH, u Pogenbax).

benbrutickue nucatens konna XIX B., mogo0HO APYyTHM €BPOIEHCKUM CO-
BPEMEHHUKAM, MEPEKUBAIN OOIIEEBPONECHCKI KPU3UC PAllMOHATIBHOCTH, B IIpe-
OJI0JIEHUU U OCMBICIIEHUH KOTOPOTO0 OCOOEHHO 3HAYMMBIM CTaJl SCTETUUECKHUNA OMBIT
pomanTH3Ma. B atux ycnoBusx s PonenOaxa-poMaHucTa MarucTpaabHOW TEMOM
crana @na”apus, ee Haclelue U KyJbTypa, B KOTOPOW OH «paclio3HaBall», yra-
JbIBAJI aKTyaJIbHBIE 1JI1 COBPEMEHHOCTH, MUCTHUECKHE, IPEKPACHBIE, BbIpacTato-
1€ U3 POMAaHTU3Ma CUMBOJIBI.

XKuznup B [lapmxke, s3b1K0Bast OOIIHOCTD, ICUXOJOTHYECKUHN CKJIa/l BOBJIEKa-
mu Ponenbaxa, mosTa m poMaHUCTa, B OypHBIA MOTOK PAa3HOOOPA3HBIX TCUCHHM
(bpaHIly3CKON KYJIBTYpBI, Il NMEePeIIeTalncCh, MEePerIaBIsIuCh SBICHUS, ICTETU-
YEeCKH, Ka3ajJoch, HecoBmecTuMbIe. B 1860-¢ rr. 3asBun o cebe Oymymuii co3ma-
tenb «Pyron-MakkapoBy», B 1880 r. BeixogsaT «Menanckue Bepuepa». I'roro, ueit
roJioc «TpeMell HajJ MUPOM, MOJOOHO yparaHy», OCTaBaJicsi HOBATOPOM U 3HaMme-
HEM pOMaHTHU3Ma J0 KOHIIa ku3HU (ymep B 1885 r.), romoM panblie mnpoiiia mnep-
Basi BBICTaBKa MMIIPECCUOHUCTOB, B 1890 T. OIMH W3 KPYMHEHIIUX CO3/aTesei
«HOBOW JIpambDy MeTepiIMHK NMUIIET CUMBOJIMCTCKUE ApaMbl — «HemnpoieHnyro»
n «Cnenbix», HECKOIBKAMH TOJAMH PaHEE 3aBOEBBIBAET I'POMKHI yCIIEX aBTOP
«Cupano ne bepxepaka» D. Pocran. [{ns Pogenbaxa, morpy>keHHOTO B JIMTEpa-
TypHY10 )u3Hb [lapuxka, coxpaHsia ocoOyr0 NPUTATATENbHYIO [EHHOCTh MO33Hs
«ITapHaca», HOBbIe, OIM3KHE, POJCTBEHHbBIE TOPU30HTHI OTKPBIBAJIO TBOPUECTBO
. boanepa, I1. Bepnena, C. Mannapme.

«boru ymepnu» 1711 MHOTHX B 3Ty 310Xy, HO He ais Pogen6axa, KOTOpbIit
pasnuyaeT B UX MOJIYAHUM HAIJIaCTOBAHUS AMOX, I'yJl BEKOBbIX Tpaauuui. bor u
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00’KeCTBEHHOE Ha4yaslo BOILIM HAa POMaHTHKO-CUMBOJHMCTCKOM OCHOBE B MUD XY-
JIO’KECTBEHHBIX MCKAaHWW €T0 U ero repoeB. PomenOaxy ObLIM OJMM3KH TpaJaWIHN
HE MO3HET0, COLUAIBHOIO, & PAaHHETO, HEHCKOI0 pOMAaHTHU3Ma, «3BE3HOIO Iepe-
KpecTKa», OH Kak OyATO XOTeJNl 3aHOBO OCMBICIIUTH €r0 3CTETUYECKHE UACH, IIPO-
IIyCTUB UX CKBO3b IPU3MY HOBOI'O IICUXOJIOTMUECKOTO OIBbITA U CUMBOJUCTCKOTO
nuckMa. Ero HeopomaHTH3M Halllea BOIUIOIIEHHE B 3TOM JABYOCHOBHOCTH, B IO-
IIBITKE TPEOAOJIETh Pa3phIB, ONPENCISAIONINM TpareInuo XyI0)KHUKA, YCTPEMJIEH-
HOTO K Hieajy, HO dHUBYILEro Ha 3eMIIe.

Ponenbax ObLT yacThiO (PpaHIly3CKOM XyI0KECTBEHHOW UTHI, Hapsny ¢ bon-
nepom u Mamnapme, 3. ['onkypom u XK.K. I'toucmancom, M. Tlpycrom, Metep-
IUHKOM, BepxapHom. Bmecte ¢ apyrumu OeabruiicKUMH THCATENSIMU U TIOATAMU
eMy Kak pOMaHHCTYy IMpPEACTOsUI0 CIAeNaTh TO, 4TO (hpaHIy3cKas JUTepaTypa co-
BEpILUIIA B OMIOXY «OUTBBI 32 POMAHTU3M» Ha UCTOPHUECKOM MaTepuaie, a B 3I0-
xy Mronbckoil MOHaApXUU — HA COBPEMEHHOM, — 3aHOBO OTKPBITh, XY10’KECTBEHHO
UCCIIeIOBAaTh HAIIMOHAIBHYIO UCTOPHIO, CPOPMUPOBATH HOBBIM ACTETHYECKUN MU
0 JPEeBHEN U COBpEeMEHHOM — mpekpacHor Dnanapuu [5], mogoOHBIN TOMY, KOTO-
poiit coznpain 'toro B «Cobope I[Mapuxckoit 6oromarepu» uinu A. J{roma B Oecko-
HEYHON CepuM POMAaHOB, Ha MPUKIIOYEHUECKOH OCHOBE MU(OIOTH3MPOBABIINX
(bpaHIly3CcKyr0 UCTOPUIO. DTO ODKEH ObUT ObITh He HaponHbIi Mud B ayxe laps
ne Kocrepa, a acrerndeckuii, HeopoMaHTHIeCKHi MU(. BaxkHy10 posib UTpayii B HEM
PETMIHO3HO-MUCTHYECKHE MOTHBBI, cOmmkaniuue Ponenbaxa ¢ aBropom «Jlyxa xpu-
ctuanctBay (1802), ¢ A. ne JlamaptuHoMm, ¢ aBTOpoM «OTBep)eHHBIX» (1862),
B ['epmanun — ¢ pomantusmoM HoBanuca, co3narens «['enpuxa pon Odrepaun-
reHa» (1799-1801) u «'umuoB k HOUm» (1797-1798). B dunocodcro-screTnaeckux
unesx Popenbaxa pasnuunmel o13BykH Teopuit A. Illonenrayspa u A. beprcona,
nosemuka ¢ ®©. Humre.

MHOroCI0MHBIN 3CTETUYECKUI CHHTE3 XapaKTepHu30Ball TBOpuecTBO Ponen-
0axa, Kak 1 MHO>KECTBO MPOU3BEIEHUI 3MOXH, B Mpeenax KOTOPOH «IUBETbD U
«IIIOBD) MPOU3PACTANIN PSAAOM, MPOILIOE COYETANIOCh C HACTOALIMM U OyIyIumM
B MOMNBITKAX MHUMOTO ¥ PEaJIbHOTO MPOphIBa K OyayIIeMy, IOMCKOB HOBBIX (hopM
XYJ10’KECTBEHHOT'0 MBIIIJIEHUS B [I093UHU, POMaHE, JpaMe.

Pomanbr Ponen6axa «MckycctBo B m3rHanum» (L’art en exil, 1889), «Mept-
BhIid bprorre» (Bruges la morte, 1892), «IIpu3Banue» (La vocation, 1895), Le ca-
rillonneur (1897, B pycckux nepeBogax «3BOHapb», «BbIlIe XU3HW») 00pa3yroT
cBOEOOpa3HyI0 TeTpajoruio. B ocHOBe ee mepexynKaronecs o0pa3bl-CUMBOJIBI,
MOATHUYECKUE MOTHBBI, aKTyajdbHas (pUiIocoPCcKo-dcTeTHUecKass mpodiemMaTiKa —
NIPU3BAHUS U MTOPAXKEHUS, JIIOOBU U KaTacTpo(dbl, pOKOBOM HETOCTHKUMOCTHU CYa-
CThs1; KOH(IIUKT Bephl B OOra, B BHICOUANIIIYIO [IEHHOCTh UCKYCCTBA — M 3aKOHOB
COLIMyMa, HECOBMECTUMBIX C WJCAIBHBIMU YCTPEMJIEHUSIMH I'eposi. DTO MOTHUBBI
KHU3HU U CMEPTH, POKOBOTO M30paHHUYECTBA, 3apOJAUBILIHUECS €Ille B Havaje CTo-
JIETHSI, KOTOPBIE HEYKIIOHHO BJIEKYT UX HOCUTEJIEH Ha pa3HbIX BUTKAaX MCTOpHUYE-
CKOTO Pa3BUTHS K KaTacTpode.

Kanposslil cuHTe3, XapakrepuszoBaBuuil snoneto [lapns ne Kocrepa, nu-
Tepatypy pyoexa XIX—XX BB., Mogepauctckue pomansl M. [Ipycra u ['toucman-
ca, Jlx. Ixoiica, @. Kadxu Hamen spkoe nmpenasepue, cBoeoOpa3Hoe BOILIOIIE-
Hue B TBopuecTBe Pomenbaxa. Poman «MepTBbiii bprorre» Obu1 npu3HaH KyJIbTO-
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BBIM [6], mIe1eBpOM CUMBOJIMCTCKOrO McKyccTBa dpanuuu u bensruu. B 1o xe
BpeMsi €ro OTHOCWJIM K Pa3HOBHJIHOCTH TOMYyJISIpHOrO pomaHa (roman de gare),
Ha3bIBaJIM TPUILIEPOM, TIOAMOH B 1po3e, cuuThiBaiu B HeM Mu( 06 Opdee, Buae-
T UCTOPHIO MHUITMAINKHU (conte initiatique). CoBpeMeHHBIN HUCCe0BaTeh TBOP-
yectBa Ponenbaxa I'opden HazBan poman «MepTBblii bprorre» OKKyJIbTHBIM, pac-
MO3HAJI B HEM MHTEPIIPETALINIO 330TEPUUECKAX MOTHBOB, KOTOPBIE BO3HUKIIA HA TI0YBE
paspbiBa ¢ TpaauLUAMU, IIOUCKOB I'paains, xapaktepHbIx 111 Opanuuu U bensruu B
3TOT NMEPUOJ], TEOCO(CKUX CTPEMIIEHHH 3aHOBO «OTKPBITHY» PEJIUTUH U BOCTOK.

IlenTpanbHbIil, CKBO3HOI MOTHB poMaHHOHU TeTpanoruu Pogen6axa — MOTUB
1100BU. OH JIEXKHUT B OCHOBAaHUM CIOXKETHBIX KOJJIM3HUH, BAPBUPYETCS, MEHSET CBOIO
CEeMaHTHKY, Bcerna noiaucemantuueH. B «[Ipu3Banum» oH mpenomiisieTcs B JTI0OOBU
I'anca k Oory, Kk Marepu u ciykaHke Ypcyne, B «MeptBoM bprorre» — B 1100BU
reposi K yMepllei ’KeHe U ee KaJIKOMY JBOMHUKY — aKTpHUCe, B «3BOHAPE» — B JIFOOBU
Bbopitora x bap6ape u ['ogenuse, k uckyccTBy ApeBHer Onanapuun. Oaepxumble
CTpacThl0 — TMOUCKOM Hjeana, repou PogeHOaxa HamOJHSIOT CBOIO JIFOOOBb MH-
(oNOTYECKO CHMBOJIMKOM, MY3BIKOH BEpHI, CITY)KEHHUSI UCKYCCTBY, KpacoTe. JTO
Ta CUMI023us, cuMbuiaocodus, B KOTOPOH HEHCKHE POMaHTHUKH Haxoauiu Oe3-
IPaHUYHYI0 CBOOOJYy TBOPYECKOIO JyXa, JUpUYEcKas M Tparuyeckas CyIIHOCTb
KU3HU Kak TakoBOW. OHAKO MHUP, B KOTOPOM JKHUBYT TH I'€pPOH, YTPATUI IIUPO-
Ty, OH €Il€ COXPaHWI CBSI3U C TOPHUMHM BEPIIMHAMU JyXa, HO TOPU30HT, CBS3YIO-
LU MUPBI JYXOBHOW U pealbHON KU3HU, HCTOHUYMIICS, CTaJl MyUYNUTENbHO Y3KHUM,
CO BCEX CTOPOH €ro TECHST IPaHUIIbl, HE TOJIbKO BHEIIHNE — COLMANIbHBIE U 0011e-
CTBEHHbBIE, HO U BHYTPEHHUE, CBA3aHHBIE C HATYPOW, IICUXOJOTHYECKUM CKIIaJOM
reposi. BeicokuM MaTepusiM HACANBHBIX CYLIHOCTEH IPOTHUBOIOCTABIEHO HEUTO
NPUTATATEIbHOE, OOMaHYMBOE U KOHEYHOE — 3eMHasl JII000Bb, 3€MHAs MIIOCTACh
YKEHITUHBI, KOTOPYIO JIIOOUT repoid, K KOTOpOoil BieueT reposi. Ha Oamine, kK cum-
BOJIMYECKOH BEpIIMHE KOTOPOH nmoaHuMaercst bopitot, kpome 00JbLIOro, IJIaBHO-
r'o KOJIOKOJIA, €CTh KOJIOKOJI CJIa0CTPACTHSI.

«PokoBas c1ab0cTh)» MOATAUMBAET IIPEKPACHYIO AYIIY» POAEHOAXOBCKOIO
reposi. OHa — B 3eMHOU JIIOOBH, TIPEIABIIMCH KOTOPOU, OH TpaHC(HOPMUPYET CBOM
3ampoc, u3MeHsieT ceoemy uuaeany. FOr Buan uz «MeptBoro bprorrey», nmosepus
WILTIO3UH, TIPOMEHSUT CKOPOb 10 YMEpILeH *KeHe Ha MOLLTYI0 YyBCTBEHHYIO CTPACTb.
«boxecTBenHbIN 3kcTa3z» ['anca B «I[Ipu3Banumn» 00epHYIICS «TPELIMHON rpexay,
paspylIuBIIEN «CBALIEHHBIM cocya». ['epoil mpeononen yt000BHBIN coOnasH,
HO YTpaTWJ LI€Ib U CMBICT KU3HHU, OTPUHYJ LIEPKOBHOE MIPU3BAHUE, «CTAJl JPYTUM.
B «3BoHape» repoil mpoxoauT uepe3 TpareAuio OMIMOOK, 320y KICHUM, pa3pylInB
TO WJeaJIbHOE, YTO MUTAJIO ero J1to0oBb K ['oxenuse. XXu3Hb — comuym, OKpyxa-
JOLLME JIFOJIU BMEUIMBAIOTCS B CyJIbOBI T€POEB, HO U CTPACTh, HE TOJILKO YyBCTBEHHO-
3€MHasl, HO M BO3BBIIIEHHO-TIPEKpacHasi, o0JasaeT pa3pyLnTeIbHON CUION, MpH-
HOCHUT HECUACThe TEM, KTO €€ HCIIbITaJl, Ha Hel Mevarh rpexa, CHMBOJIOM KOTOpO-
IO CTAHOBUTCS TOT KPECT, MO TSKECTHIO KOTOPOTO B pa3BsA3Ke poMaHa U3HEMOTra-
eT packasaBuiasics ['onenvBa. B 3moxy, 0OlHUM K3 HEHTPAIBHBIX MOTUBOB KOTOPOM
cTan «kpuszuc mopanm» [7], Pogenbax orcranBaeT ee abCOMIOTHI, PUTOPUCTHYIC-
CKuil, 0€CKOMIIPOMUCCHBIH 3ampoc, TpeOOBaHMs KOTOPOTO, OIHAKO, OKA3bIBAIOTCS
HEIMOCHJIBHBI JUISl €T0 F'EpOEB.

BeccosnarenbHO-NIpeKpacHoOe, HAEATBHOE, K TIOCTHKEHUIO KOTOPOIO YCTPEM-
JIEHBI T€POM IHcaTelNs, JeaeT UX OECIIOMOIIHBIMUA U O€33alUTHBIMUA B MUpPE OObI-
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JICHHOCTH M pacueToB. B XyJI0’KeCTBEHHOM IMpOCTpaHCTBE poMaHOB Poxenbaxa
J11000Bb JApUT T€POSIM KpaTKHE MOMEHTHI CHACThsl — M HEM3MEHHO BeJeT K KaTa-
crpode. Ho 060Bb Kak cyacThe, KaKk JUK KPacoTbl, KAK CUMBOJI TyXOBHOM rap-
MOHHH TOP>KECTBYET Ha SCTETHUECKOM YpOBHE — B OOraTCTBE MOITHYECKOTO pPH-
CYHKa, COJIMHSIONIETO B CBOEM M300paKEHHH JIE€MEHTHI OITHK, 0a3UPYIOLINXCS
Ha BBIPAXXEHUU OTTEHKOB, TEKy4YeCTH AMOIMi. Tparequu repoeB napagokcaibHO
BITMCBHIBAIOTCS B POMAHTUYECKUN MU}, yTBepxkIasi aOCOMIOTHYIO ICTETHYECKYIO
LIEHHOCTH JIFOOBH.

W, onHako, B KaXJIOM pOMaHE HICAIbHOE YCTPEMIICHHE BCTYMAE€T B KOH-
(GIMKT ¢ «peanbHON» )KU3HBIO — €€ 3eMHBIMH, OOIIIECTBEHHBIMH 3aKOHAMH, HO U C
TEM pa3pyLIUTEIbHBIM U POKOBBIM, UYTO 3aJI0’KEHO B IIPUPOJIE YEIOBEKA, KOTOPHII
«rIy0ke JHS», 0e3MHBI OECCO3HATEIHHOIO0 KOTOPOTO TasT caMOOOMaH, HE BHI-
JEPKUBAIOT UCHBITAHUS «PEATBHOW» JKNU3HBbIO. DTOT ONBIT, 3aBOEBAaHHBI B TOM
YHClie HaTypaJu3MOM, II0O-HOBOMY OTKPBIBAJI B CBOMX MPOU3BEICHUSIX POMAHTHK-
cuMBoaucT Ponenoax.

CrpacTb K )KEHILUHE B €r0 pOMaHax CTajla OOMaHYMBBIM OT3BYKOM HJ€ala.
HoBanucoBckuii rony0oi 1nBeTok U Martuiapia — TOJBKO MOATHYECKHUE aOpHCHI
T00BH, CUMBOJIBI pOMaHTHYecKoro TomiieHus. JKenckue odpasbl Ponenbaxa, Jiro-
00Bb €ro repoeB BOMPAIOT OMBIT YyBCTBEHHOTO M YyBCTBEHHOCTH, HECOBMECTH-
MBIH C HJeaJbHON IPUPOAOH HEHCKOIO POMAaHTUYECKOro ayxa. «JIerkas 4yBCTBEH-
HOCTb» HOBAJIMCOBCKOTO MHUpa YCTYHaeT MECTO «TSKEJION UyBCTBEHHOCTW», Be-
nyuiei repost «MepTtBoro bprorre» k mpecTtymieHuto, ¢paHTacMaropuieckasi qyyB-
CTBEHHOCTb repost «[Ipu3BaHus» — K motepe riIyOMHHOM M OpraHUYECKON CBSI3H C
6orom. Komokon criagocTpacTus «3acTaBWID» U3MEHHTh CBOEMY NPHU3BAHUIO Ma-
cTepa 3BOHA W pecraBpanuu bopmrora. Kenmmasel B pomanax PomenOaxa MCKy-
LIaI0T T€POEB, B HUX UCTOUYHUK HEOAOJIMMBIX pa3pyLIUTENbHBIX cTpacTel. [IpocHyB-
nieecs TUOHUCHICKOe Hadaino U B «MeptBoMm bprorre», u B «IIpu3Banum» Msic-
JUTCS TEPOSIMU B POMAHTUYECKOM KIIIOYE, KaK «HamajeHue Ana», Kak JeMOHHUYe-
CKO€ Hauajo, MOJIeJIb OCO3HaHMs KOToporo commxaer PonenOaxa ¢ OMHapHBIMU
ONMNO3ULUSAMH, aHTUHOMUSIMH U TpaAULMsAMU aBTopa «L{BeToB 31a».

['epoit pomaHa «3BOHAPH» CTPEMUTCS OBITh «BBIIIE KUZHU», MEXKITY 3€MHBIM
MHPOM U OOTOM — 3TO KOMIIPOMHUCC, KOTOPBI ObLT HEBO3MOXKEH AJIs IEPCOHAXKEN
Hoganuca, mpoTHBOMOKa3aH «XOpOIINM My3bIKaHTam» ['omMaHa, 3TO myTh, IO KOTO-
pomy nbiTanuck uatu repou ['roro u XKopxk Cang — B poMaHHBIX NapajoKcax aB-
TOPCKUX yTomuid. Pogenbax cTpeMHUTCs BBIBEPUTH BO3MOXKHOCTh CYIIECTBOBAHUS
TaKOW YTOMHHU B CyIb0€ repos-MaKCUMAIIUCTA, TBITAIOMIEr0CsS COSIUHUTD CaKpallb-
Hoe ¥ npoanHoe. [locTurmmii TaifHbI GrraMaHICKON UCTOPUH U JYIIH — B UCKYC-
CTBE, MYy3bIKE JIPEBHUX KOJOKOJIOB, Fepoil poMaHa «3BOHAPh», MEUTAET NPEBPATUTD
Bprorre B ropoa-my3zeid. UpoHus 3anoxkeHa B caMoi mpoeccuu reposi, He TOIbKO
MacTepa 3BOHA, HO U XYAO0XKHHUKa-peCTaBpaTopa, 3aMbICIIMBIIETO BEPHYTh FOPOY
ObUTYIO CJaBy, BO3POIUTH €ro JAPEBHIOI KpacoTy. Tparuyeckas UPOHHS B TOM,
YTO peub WJIET O KpacoTe MyMU(DHUIIMPOBAHHON, 00pa3bl M aTprOyTHl KOTOPOM CTa-
TUYHBL. B 3T0 KpacoTe ecTh OTCTYIUIEHHE OT PAHHEPOMAHTHYECKOTO Hjealla «TaliHO
Y HENPECTAHHO JIBIOLIEHCS )KU3HWY». 3aKOHOMEPHO, MOJI HATUCKOM uyxa0ro bop-
JIOTY OypiKya3HOTO KyJbTa «IOJB3bD), MOMCKAMH KOTOPOW OJEPKUMBI JKUTEIH
Bprorre, yXoauT u3 *KU3HU U HOCUTEINb HJeana KpacoThl — XYIO0KHUK. JIF0OOBB,
KpacoTa, U1eajibl OKa3bIBAIOTCS BHOBD U 10-HOBOMY HECOBMECTUMBI C )KU3HBIO.
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MotuB 1100BU HE TOJIBKO repoeB, HO U MOBECTBOBATENs B poMaHax Pojen-
0axa HaXOAWT BOIUIOIIEHUE U B 00pasze MepTBoro bprorre, roposaa, KOTOPBIK MO-
poii 000CHOBaHHO CUUTAIOT repoeM OAHOMMEHHOro poMana [8]. C 3amo3znaHuemMm
[0 €BPONEHCKUM MEpKaM OCBaMBas HALMOHAIbHO-HCTOPHYECKOE MPOCTPAHCTBO
(amancKoi KynbTypsl, Pogenbax coenuHseT ero ¢ CUMBOJIMCTCKUM, OKpaIlIeH-
HBIM JIEKaJIEHTCKMMHU MOTHBaMH BHJEHHEM Mupa. B obpase roposaa Hamen Bo-
IJIOIIEHHUE apXeTUIa HapOJHOI0, UCTOPUYECKOTO U XYJI0KECTBEHHOTO BHJICHHUS
nucaresnem, nodtToM Ponendaxom obpasza dnanapuu, 3TO €ro NecHb JHOBH, KOTO-
past OKpy»KaeT U300pakeHUe ropoja NOITHUECKUM opeosioM. Poxenbax Hacenser
CBOM pOMaHBbI, IUIOLIAAN M YJIULBl bprorre peanbHbIMU «JIFOJABMW», TEHIMH JIFO-
JIeii, TPOPUCOBBIBACT KaHAJbl, TaBaHb, KOHTYPHl OTCTynHBIIEro Mops. I'paduyue-
CKH >KHBOMMCHBIE 00pa3bl M JETaU CO3Jal0T MUCTHYECKOE MPOCTPAHCTBO, B KO-
TOPOM BO3HHMKAIOT «pENEepHbIE TOYKU» — 00pa3bl-CUMBOJIBI — KaHaJIbl, KOJOKOJIA,
Oamrns, nedean. ITH 00pasbl BKIIOYAIOT POMAHbI MUCATENs B IIUPOKOE MPOCTPaH-
CTBO CHUMBOJIMCTCKON HMHTEPTEKCTYaJIbHOCTH, HAChIIIas OCOOBIM TpPaHCLEHICHT-
HBIM CMBICJIOM U CBETOM. ABTOp «3BOHApS» BOIUIOTHJI B HUX HOCTAJIBIHIO IO Ta-
WHCTBEHHOMY M HEBEIOMOMY, TOPHEMY MHpY, CIUSHHUIO KpacOThl U MHOOBITHS,
OJIHAKO 3TOT MHOM MHUP HE OTKJIMKAETCS Ha MPU3bIBBI IEPOsl.

[lelicTBre B poMaHax Iucaresis BCEra pa3BepThIBACTCS B IIOCKOCTOPOHHEM MUpE,
B MPOCTPAHCTBE JTIOOOBHBIX KOJUIM3HUM, WICATBHBIX YCTPEMIICHUH, 4yBCTBEHHBIX
BJICYCHUH, HPAaBCTBEHHBIX KaTacTpod, KOTOpble HEYKIOHHO BEIYT F'e€pOEB K OCBO-
00XIEHHUIO OT BCeX (POPM 3€MHOTO MPUTSKEHUS, 36MHOIO Hayayla, — OT >KU3HH.
Oty uneto Popenb6ax CHMBOJIMYECKH BOIUIOTHI B CLIEHE IMOCIETHETO0 BOCXOXKIIe-
HUS reposi K BepIIMHE OalllHK, B TOCMEPTHOM 3ByYaHUH KOJIOKOJIOB — B TAMATh 00
yIIEAIIEM U3 )KU3HU XYIO0KHHUKE, BEJIMKOM MacTepe KOJIOKOIbHOIO 3BOHA.

3aknuyeHue

MoTuBbl ¥ MpoOIEMBI, 3aMONHAOLINE MUP TETPAJIOTUH, MEPEKIUKAIOTCS C
CUMBOJIUCTCKO-POMaHTUYECKUM MHUpOM boanepa, npousBeAeHUSIMU IIPOKIISITHIX
nostoB» — Bepnena, Mamnapme. Pomansl Pogen6axa BBIOMHSIOT POJIb MOCPE-
HUKA MEXJy PaHHUM POMAaHTU3MOM U CUMBOJIM3MOM KoHIa XIX B. B anoxy «ts-
TOTEHHS K CMEPTH», POMaHbI MUcATENs TPAaHCHOPMUPYIOT MPHUHIUIBI paHHEPO-
MaHTUYECKOI0 MUChMa, BKJIIOUMB B NapaJurMy KpU3HUCHOI'O CUMBOJHUCTCKOTO CO-
3HAaHHA, KOTOPOE HE YTPATHIIO CBSI3U C MUPOM TFOPHUM — «YTIOEHUS JKU3HBIO U €€
KpacoToii» [9].

Pomanst Ponen6axa cBHIETENBCTBYIOT O TOM, YTO Ha pyOeke BEKOB BOCTIC-
Tasi pPOMaHTUKaMHU yTONMs JyXa IMO-MPeKHEMY BOCTpeOOBaHa KyJIbTYpoil, HO He
CIIOCOOHA J1TaTh HOBBIE OTBETHI Ha 3alpOChl BPEMEHU — BCE BapHUaHTHI CyJed po-
NeH0aXOBCKUX TepoeB OOpEKaloT XyI0KHUKA-TBOpLA Ha nopaxeHue. CoxpaHuia
LIEHHOCTh BOCIETas NMapHacuamMu, (hpaHIly3CKUMHU MOATAMU-CUMBOJIUCTAMH Bepa B
OeccMepTHBIN Hiean UCKYCCTBA, HOCUTEIEM POMAHTHYECKOro MU(a MO-TPEKHEMY
ocraeTcs XyJoXHHUK. Herpeomonumelii KOHGIIMKT €ro ¢ COLMYMOM, MacCOi HEU3-
OBbIBEH, MOJIY4WJI JOMOJHUTEIbHOE OOOCHOBAHME: YCTPEMIICHHBIN K Heally, OH OC-
TAeTCs JKEPTBOM «3EMHBIX» CTpacTeil, B 60pbOE C KOTOPHIMU TEPIUT MOpPAKEHUE,
1 gaxxe mobea HaJ co0oit 000paunBaeTCs sk HETO KaTacTpOQoid.

B mpouecce ocBOeHMs NPUHLIMIIOB CHMBOJIMCTCKOIO NMHAChbMa B poMaHax Po-
nenb6axa c(hopMUpPOBAIACH ICTETHKA, KOTOPYIO, YUUTHIBAsI KOHLIENTHOE JOMYIICHHUE,
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MOXHO OTHECTH K OeNbruiiCKOMy HEOPOMAaHTH3MY, OOJaJaBIIeMy HAI[MOHAIBLHO-
ACTETHYECKHM CBOEOOpa3reM, COEAUHSBIIETO B OJJHO HEMPOTUBOPEUUBOE LIENIOE XY-
JIO’KECTBEHHBIC KOABI POMAaHTH3Ma M CHMBOJIU3Ma, (DOPMHUpPOBABIIIEMY HOBBIE PO-
MAaHHBIE CUHTE3bI 3CTETUYECKUX YTOIMI U AHTUYTOINN €BPONIEHCKON KYJIBTYPHI.
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AnHoTtaums. CtaThs MOCBSILEHA MYTSIM Pa3BUTHS JIUTEPATYPhl U B LIEJIOM CIOBECHOM
KynbTypbl OmaHa ¢ panHero CpenHEBEKOBBS Mo ced JeHb. Kak 1Mo OOBEKTUBHBIM, Tak U
CyOBEKTHBHBIM NMPUYMHAM OMAaHCKas HallHOHAIbHAs JIUTEepaTypa J0 CUX MOp HE CTaHOBMJIACH
00BEKTOM HCCIIEIOBAaHUI OTEUECTBEHHBIX CHELUATUCTOB. OJJHAKO YKPEIUICHUE BCECTOPOHHUX,
B TOM YHCJI€ KYJIbTYPHBIX OTHOIICHHI MEX/y HAIIMMHU CTpPaHAMHU U TIPU3HAHNE COBPEMEHHBIX
OMAaHCKHX ITHcaTelel MEeXTyHapOIHBIM JIUTEPATyPHBIM COOOIIECTBOM CTaBUT HEOOXOAUMOCTh
no700HOro U3BICKaHMA. Llenb CTaThH 3aKirodanach B TOM, YTOOBI BBIJCIUTH T€ OCHOBHBIC
YepTHI, KOTOPHIE OBIIH MPHCYIIN CIOBECHOMY TBOpuecTBY OMaHa Ha NMPOTSHKCHUH BEKOB H
JOJTOE BPEMsI COCTABILUTH €ro CBoeoOpasme, rmepel TeM KaK OMAHCKHE IMHCaTeNH Havdajd
CTPEMHTENBHO TIEPEHNMATh OCHOBHBIE TBOpUECKHE TeHAeHIH EBponsl. [l storo, kak Hambo-
Jiee W3BECTHBIA MaTepHal, aHATH3y OBLIO HOABEPTHYTO TBOPYECTBO POJOHAYATHHUKA IIKOJIBI
OMAaHCKO# 1Mo33uH modTa Havaiga XX Beka A0y Myciuma anb-baxnsau. Taxoke Obuta cenaHa
MOTBITKA 0003HAUYUTh T€ CTPEMUTEIbHBIE U3MEHEHUs], KOTOPbIE MPOU3OLUIA B JIUTEpaTypHOI
cpene OmaHa 3a MoclieJHUE MOJICTOIETHS, U OTBETUTh Ha BOIIPOC, YeM BBI3BaH MHTEPEC K JIU-
Tepatype 3anuBa ceronHs. B pamkax paboTel paccMoTpeH nonyuyusmmid B 2019 roay mexay-
HapoAHyo npeMuto poman Jxoxu ane-Xaptu «HebecHble Tenay, MpeacTaBIsIoNIel cero s
KEHCKYI0 IIpo3y OMaHa, KOTOpOH B HEJAIEKOM IIPOILIOM IPOCTO He cyliecTBoBano. Hccie-
JIOBAHUE I103BOJIIET CAEIaTh BBIBOJBI O TOM, YTO OMAaHCKas JIUTepaTypa A0JIFO€ BpeMs Mpak-
TUYECKH HE MepeKrBaia M3MCHEHUH B CBOCH TepMETUYHOH cpejie M puoOpena OTINYUTENb-
HBIE, Ta)K€ €CIM TOBOPHUTH TONBKO O paMKax ApaOCkoro Mupa, 4epThl. A 3aTe€M, C HadaIoM
OMaHCKOIro BO3POXKICHMSI, Clieiajla pe3KUi PhIBOK BIEpel M CTajla MPEACTaBISATh MHTEpEC
Oyaromapsi COYETaHHUIO aKTyaIbHBIX XyJOXECTBCHHBIX IIPHEMOB M HAITHOHAJIBHOTO KOJIOPHUTA,
Kak B TBopuecTBe J[xoxu anb-XapTu, ueil nocineqHuil poMaH nepeBeieH Ha JBa ecATKa S3bIKOB.
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Abstract. The article is devoted to the development of literature and, in general, the verbal
culture of Oman from the early Middle Ages to the present day. For both objective and subjective
reasons, the Omani national literature has not yet become an object of research by domestic spe-
cialists. However, the strengthening of all-round relations, including cultural, between our coun-
tries and the recognition of contemporary Omani writers by the international literary community
necessitates such a study. The goal of the article was to highlight the main features that were in-
herent in the verbal work of Oman for centuries and for a long time constituted its originality, be-
fore Omani writers began to rapidly adopt the main creative tendencies of Europe. For this,
as the most famous material, the work of the founder of the school of Omani poetry, the poet of
the early XX century, Abu Muslim al-Bahlyani, was analyzed. Also the attempt to outline the rapid
changes that have taken place in the literary environment of Oman over the past half century,
and to answer the question of what caused the interest in the literature of the Gulf today was made.
As part of the work was considered the novel “Celestial Bodies” by Jokha al-Harti, who received
an international prize in 2019 and who today presents the women's prose of Oman, which simply
did not exist in the recent past. The main conclusions that researchers come to are that Omani lite-
rature for a long time practically did not experience changes in its hermetic environment and ac-
quired distinctive features, even if we talk only about the framework of the Arab world. And then,
with the beginning of the Omani Renaissance, it made a sharp leap forward and began to be
of interest due to the combination of contemporary artistic techniques and national colour,
as in the work of Jokha al-Harti, whose last novel has been translated into two dozen languages.
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BeBeneHue

TBopuecTBO mucareneit [lepcuackoro 3anvBa, B ToM yucie u OmaHa, 10 He-
JAaBHCTO BPEMCHU ITOJIL30BAJIOCh OTHOCHUTEIBbHONI MOIIYJIAPHOCTBIO B NIEPCAOBLIX B
KyJbTYpPHOM OTHOIIEHUU CTpaHax ApaOckoro mupa, Takux kak Erumer u Cupus,
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HE TOBOPS YXKe O TOM, YTO BbINANano U3 (oKyca HHTepeca MUPOBON OOIECTBEH-
HocTU. OCOOBIN MyTh U CIOXKHAs TPACKTOPHSl Pa3BUTHUS, KOTOpPasi, HENNb3sl HE KOH-
CTaTHpOBaTh, BbIBEJA CETOAHS JIMTEPATypy 3ajJuBa B LIOPT-ITUCTBI MEXAYHAPOA-
HBIX KOHKYPCOB, BbI3BaB K HEl BHUMaHHE, 0OYCIIOBJIEHBI, KaK Mbl I0Jaraem, ps-
JOM 00BEKTUBHBIX (DAKTOPOB.

I'eorpaduaeckn OmaH pacronaraercs Ha BOCTOYHON OKOHEYHOCTH ApaOCKOro
MHpPA, OTACIEHHBIA OT OCTAJIbHOW €ro YacTH TPYAHONPOXOAUMOMN MyCThIHEN allb-
Py6 anp-Xanu (Tak HazpiBaemas Ilycras yeTBepTh), 4TO, C OJHOW CTOPOHBI, U30-
JMPOBAJIO CTPaHy Aaxke OT OMKaWIIMX cocelei, TUCTaHIUPOBAIO OT 30JI0TOr0
Beka apaOCKoi Hayku M JIuTepaTypbl B pamkax Owmeisackoro (661-750) u AG-
6acuzackoro (750-1258) xanudaros, onpenenus el 0coObIi MyTh, HO € APYroM —
MIO3BOJIMJIO M30€XkKaTh MEPEKUTOr0 UMM YIaJKa, paBHO KaK U OCMaHM3aIMU — BIIUS-
HUSI, KOTOpbIE UCTIBITAN Ha ceOe apabckue cTpaHbl, BKIIOYEHHbIE B OCMaHCKYIO
nmneputo (1285-1805).

Baxueimmm ¢akTopoMm, UMEBIIIEM 3HAYSHHE ISl TUTEPATypPHOTO TpoIecca
B 3TOM 4acTW ApPaBHIICKOTO MOIYOCTPOBa, CTAJIO U TO, YTO IUIEMEHA OOIIMPHBIX
Tepputopuil BHyTpeHHero OMana, puHsBIIKUE uciaMm ¢ ero nosiiaeHuem (VII B.)
U BOCIPUHSB €0 MUHOPUTAPHOE YMEPEHHOE TE€YEHHME XapUDKUTCKOI'O TOJKA —
nbaan3M, CTOJIETHAMH He MepecTaBajii BO30OOHOBIIATH MOMBITKY CO3AHUS MMaMara.
CrpaHa Kuiia B COCTOSIHUM packoJjia, pa3/ieIeHus] Ha NPUOpeKHbIE U BHYTPEHHUE
TEPPUTOPUH, HA 3EMJIM, KOHTPOJIUPYEMBbIE CBETCKUMH BIIACTSIMH, U pailoHBbI, I1e
npaBuIH aMHACTHN MMaMoB (Ans Habxann (1154-1624) u Ans Mapu6a (1624—1749).
Bce 310 compoBoXaanock MEXIUIEMEHHBIMH KOH(JIUKTAMH, TPaKAAHCKUM IIPO-
TUBOCTOSIHUEM M HEPEJKUMHU SKOHOMUYECKUMHU KPHU3HCAMH, TOCKOJIBKY HOaIu3M
3aKJII0YaeT B ce0e JOBOJILHO CUJIBHYIO MOJUTUYECKYIO COCcTaBistontyro. Haxomst-
csl apaOCKue MCClieIoBaTeN, KOTOPhIe PAaCIIEHUBAIOT €0 KaK caMylo JeMOKpaTH-
YEeCKyI0, CaMyl0 PEBOJIOIHMOHHYIO M JaK€ «CaMylo OOJIBIIEBHCTCKYIO» HJIE0JIO-
ruto B pamkax uciama [1]. Tloatomy Henb3si oTpuIlaTh, YTO UOATU3M ChHITpa
KJIFOUEBYIO POJIb B UCTOPUU CTPAHBI U HAJIOXKUII OTIIEYATOK HAa €€ UHTEIIEKTYallb-
HO€ HacJeaue.

[Ton BIMsIHMEM COBOKYNHOCTH 3THX (akTOpoB JinTepaTypa OmaHa moiyda-
Ja MOCTENEHHOE U PAaBHOMEPHOE Pa3BUTHE B CBOEM 3aKPHITOM IMPOCTPAHCTBE C
COXpaHEHHEM 0COOOr0 HALMOHAIBHOIO KOJIOPUTA U YUCTEHUIIEro apaOCcKoro si3bl-
Ka, OJIM3KOro K KopaHudeckomy ciory [2. C. 28], Ho ABUranach UCKJIIOUYUTEIHHO B
pyciie NeKJIIaMallMOHHOM MO33UU PEIUTHO3HOM M I'PaXkIaHCTBEHHOW HaIIpaBIICH-
HOCTH, TNPEeJCTaBIIsAsi COOON CIUIaB PEIMTUM, MOJUTUKH U UCKyccTBa. [loms MHBIX
KAHPOB, HAIIPUMED JTIOOOBHON JTMPHUKH, OblJIa KpaliHe MaJia, B OTIIMYHE OT JAPYTHX
apaOCKHUX CTpaH.

He MoxeM 371ech HE YIIOMSHYTb, YTO SIpYaiIlIiM 00pa3IoM U BEPLIMHON OMaH-
CKOHM CJIOBECHOCTH 3TOTO MEepHoJa SBHJIOCH TBOPYECTBO MOATA U OOIIECTBEHHOTO
NesiTelisl, OCHOBOIIOJIO)KHUKA OMaHCKOM IMEPHUOJUKU (YETHIPEXCTPAHUYHBIN exe-
HenenbHUK «AH-Hamkax» («Ycnexy), Beinmyckapmuiics ¢ 1911 r. Ha Tepputopun
octpoBa 3an3ubap) A0y Mycnuma anb-baxnsau (1860—-1920), B yacTHOCTH €ro
«an-Hynwnitsy («IlogBur medom u Bepoi...», 1914), coctosimas n3 400 cTuxos,
pacnpocTpaHeHHas Cpelu IIEeHXOB OMAaHCKUX IUIEMEH, YTOObI MOJHATh UX yX B
TO HempocToe BpeMs. /Ui WumocTpaluu MpUBEIEM U3 HETO OTPBIBOK (311€Ch U
nanee nepeso ¢ apadbekoro B.H. 3apsiToBckoit):
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MMOroHLLKMK, CKaxun, 0T4Ero TBOs NecHs
CknoHuna MHe rosoBy, 11 yX He Becer,
B 6ewleHomM peBe cTan s TBOUX
CriblLLy, Kak apMu1s ene XMBbIX
Hocutca B Hebe n Ha 3emrie,
CnagocTeH rofloc, HO He Mo MHe

[unT. no: 3. C. 193].

[IpumeyarenbHO, UTO B CBSA3HM C HEIAaBHO BO3POCIIMM HHTEPECOM K OMaH-
CKOW HaIlMOHAJIBHOW KYyJBTYpPE M CTOJIETHEM cO AHS cMepTu A0y Mycnuma aib-
Bbaxnsinu B HOsiOpe mporwioro roaa Ha ['enepansHoit koH(epernunn IOHECKO
MOAT OBUT BKJIIOUEH B YHCIIO BIMSTENBHEHIINX JIIO/CH, Ubs JIEATEIFHOCTh NMeTa
JUISL YEJIOBEYECTBA KYJIbTYPHOE U UICTOPUUECKOE 3HaUEHuE [4].

OmaHcKoe BO3poXAeHNe U uTepaTypHbiii NpoLecc

Mennensble npeoOpa3oBaHUsl OMAHCKOW JIUTEPATypbl CMEHWINCH €€ CTPEMU-
TEJIbHBIM Pa3BUTHEM, JKAaHPOBBIM M T€MaTHYECKUM MHoroodOpasumem B 70-X IT.
MIPOLIUIOTO CTOJETHSL.

OOHapy»KeHne OrpoMHbIX 3anexel HedTH B cepennHe XX B. IPUBEIIO K pa-
JUKaJIbHBIM TOJIUTHYECKHM M SKOHOMUYECKUM U3MEHEHUSIM, MpeBpaTuBIINM OMaH
U3 3aKpBITOrO TOCYIapCcTBa B COBPEMEHHYIO CTPaHy C pPa3BUTHIMU BHEIIHUMU OT-
HOILIEHUSIMHU, YTO 03HAMEHOBAJIO HA4aJI0 TaK Ha3zbiBaeMou 31moxu OMaHCKOIro BO3-
POXIEHUS U TOJUTUKU OTKPBITOCTH, MPOBOJIUMON «pedopMaTopoM Ha TPOHE»
cynranoM KaGycom (1930-2020). Bce 310 He MO0 HE OTPa3UThCS B COLHAIIb-
HOW U KyJbTypHOH cdepax: OMaH coBepIIMi OOIbIIONH NMPOPHIB B HALIMOHAIILHOM
o0pa30oBaHNM, HAYaBILIUNCS C MPOrpPaMMbl JIUKBUJIALIUU HETPAMOTHOCTH, YPOBEHb
KOTOpO# ObUT HeroMepHO BbICOK. OOpa3zoBaHue cTano BceoOmum, B 1983-1986 rr.
ObUIM OTKPBITHI MEepBble TpU By3a cTpanbl (MHCcTUTYT OaHKOBCKOrO nena, Meau-
LIUHCKUIM HHCTUTYT U YHUBepcuTeT cyntana Kabyca), Obu1a paspaboTana cucrema
rpaHTOB UIsl 00ydeHus 3a pyoOexkom, pabortaromas no ceil geHs. IlocreneHHo
MHOCTPaHHbIE MEaroruueckue Kaapbl (B OCHOBHOM €THIIETCKUE) CTA CMEHSTh-
Csl HAaMOHAJIbHBIMU. POPMUPOBATIOCH HOBOE NTOKOJIEHNE OMAHCKHUX MHTEJJIEKTya-
JIOB U TBOPYECKOH MHTEUTUTEHINH, BCE yBepeHHee 3asBIIsBLICH o cebe B cpelne
apalosI3bIYHON JTUTEPATYPHI.

HoBoll BosIHON OMaHCKHX JINTEPATOPOB MOXHO Ha3BaTh T€X, KTO B 1960—
1970-¢ Tr. yexai moyry4ats oOpazoBaHue 3a rpaHulieit — AOayura 6eH Myxammen
anp-Tau, Xunsans ane-Ampu, Myxammen Axmen A6aysuia anb-Xaptu, Ceild anb-
Pax6u u ap. Bce oHM HaumHaNIM B CTUJIE KJIACCHYECKUX apaOCKUX IMO3TOB, IO-
CKOJIBKY YCJIOBHUS MX H3HH B JIETCTBE U CUCTeMa 00pa30BaHUs MaJIO OTJIMYAIUCh
OT TAKOBBIX y MPEJIKOB, U AaK€ HE MOIJIM IPEANOJIOKUTh, KaKUe MOTPSCEHUs ro-
TOBUT UM Oyayee. «B kpynHeiimux apadckux ropogax — Kaupe, Jlamacke, beii-
pyTe€ — OHM NO3HAKOMMJIUCH C COBPEMEHHBIMU JIMUTEPATYPHBIMU CTUIISIMHU, XYZIO-
KECTBEHHBIMU (hOpMaMH U MOITUUECKUMHU PUEMaMH, OTKPbUIN [T ce0si HOBUH-
KM MUPOBOH JIMUTEPATYPBI, B IEPBYIO odepeapr OpaHiuu U bputanuu, v yBIECKINCh
TEUEHUSAMH, U3HAYAJIBHO YYXXIbIMU TPAJULIMOHHOW OMAaHCKOH KyJIbType, HO Mpel-
CTaBJISIIOIIMMH MHUPOBOE JOCTOSTHHE, 3a KOTOpbhIM Obwio Oyaymee» [5. C. 181].
[TpuMepoM MOXKET CIIyKUTh OENBIX CTUX, XapaKTepHBIN AJI U3BECTHEUIIEro Mo-
sTa coBpemenHoro Omana Ceiida anp-Pax6m (1956), ubu paboTHI IepeBeIeHBl Ha
AHTTUICKUHN, PpaHIly3CKHii, HEMEIKUH, TOJITTAaHICKUHI U TTObCKHIA:
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3emMnsa B CBOVIX Hepax XpaHUT MOpPE BOAbI,

Ho ee He xBaTuT, 4TOO YTONUTBL Xaxay ckuTanbLa-sepbaona.

91 BCMaTpunBaloCh B HEMO B XXECTOKOW NYCTbIHE

M BMXY, KaK OH 3aX0ANTCS OT MEHbl, CPbIBAIOLLENCS TOPHBIM YTECOM.
Kak oH cTpagaeT!

Ero BHyTpPEHHOCTM NepexBayeHbl TOCKOW 1 yTPaTOM Tak,

ByaTo oH nocnepHuiA N3 CBOEro NiIEMEHN Ha 3TOM 3emne.

TeHb Bepbtoaa ncnapunacb BMecTe ¢ obnakom [6. C. 24].

Bwmecte ¢ TeM, Kak BUIUM, OMaHCKasl MO3TUYECKAs IIKOJIA, OTOWIS OT peiu-
THO3HOW M TPa)XTaHCKOW TEMATHKH BCIIEACTBUE TPAHIMO3HBIX MO3UTHBHBIX COIIH-
QJIbHBIX U3MEHEHUH, MpeKpalleHusl BHYyTPEHHUX paclpel, OTKPHITOCTH HOBBIM
(hopMaM ¥ TOTOBHOCTH OTBETUTH Ha BBI30BBI COBPEMEHHOCTH, COXpaHsIEeT HEKOTO-
pble TpaJuIMOHHBIE MOTHBBI — HEITOKOPCTBA M HOHKOH(OpPMHU3Ma, PA3IyKH € po-
IMHOM, CMEPTH, yXoJa, OTepH, CyAbObI, 0OpalieHnss K UICTOPUU CTPaHBI, YTO
MIO3BOJIMIIO KPUTHKAM Ha3BaTh €€ «I10331el BHYTPeHHEN CChUIKM» [7].

CTpeMHUTETBHBIN PHIBOK K aKTyaJbHBIM TEMaM U XyI0KECTBEHHOMY JKCIICpH-
MEHTY 3a HOCJeAHNEe NEeCATUIIETH clenaa xeHckast npo3a OMaHa, KOTopasi MpaKT-
YeCKH OTCYTCTBOBAJIA, €CIIM HE TIPHHUMATh B pacyeT aBTOOHOTpadHo 3aH3n0apCKon
npunueccsl Ommin Prore (Ceitnapl CanbMm»d), HAMMCAaHHYO Ha HEMELKOM SI3bIKE U
MPHU3HAHHYIO HE TOJIbKO BAKHEHIIMM HCTOPHYECKHUM MAaTEpHajoM O KU3HH BO
JIBOpLIE CyJITaHa, HO U NepBOii B ApaOCKkoM MHpe aBToOHOorpaduei sxeHIIuHSbI [8].

Cpenu xeHIIUH-1uTepaTopoB OMaHa CEroJHs BbIAENAETCS HEMAJIO UMEH:
Jbxoxu anb-Xaptu, poman «Hebechbie Tena» (2010) koTopoit ObLT BKIIIOYEH B
KOPOTKHI CITMCOK CaMOT0 MPECTIKHOTO B ApaOCKOM MHpE JIMTepaTypHOTO KOH-
kypca OAD Sheikh Zayed Book Award, a B 2016 r. npucy»xaeHa HallMOHaJIbHAs
nuteparypHas npemus cyntana KaOyca (Sultan Qaboos Award for Culture, Arts
and Literature); Bympsl XanbdaH, ueil mepBblii *Ke UCTOPUUECKUN pOMaH «Allb-
Bar» (Al-Baagh, 2016) 06 OmaHe cepenuHBI IPOIUIOTO CTOJIECTHS BBI3BAJ OOJIb-
ol uHTepec; Xyasl Xamel, pelakropa KyJbTypHOro xypHaia «HuzBay», pac-
MPOCTPAHIEMOr0 B TOM 4HcIe 3a npenenamu Omana; Al anb-Jlapmaku, si3bl-
KoBena u mpezcenarens KynpTypHoro kimy6a; OeTCKOM mHcaTesNbHUIBI A3xap
Axwmen; nostecc Canapl Xarep u @ateiMbl anb-1unu; npamarypra AmMubsl Pabun
CanbMmuH u 11p.

OOpatuM Takke BHHMaHUE Ha TO, YTO PE3yJbTaThl €XKETOJHOTO Mexapao-
CKOT'0 JIUTepaTypHOro KoHKypca Arabbooker, nmpoxozsiiero noj 3rufioil opuru-
HaJbHOTro OpuTaHckoro bykepa, roa oT roja 3aKperisitoT JOCTHKEHUS MucaTeneit
u3 3anuBa. Tak, mo6eaurenem 2010 r. cran aBrop u3 CaymoBckoit ApaBuu A610
Xaib ¢ pomanoM «bpomrensr co 3mocTeio» (Turmaa bisharar), 2013 1. — xyBeiiTely
Axmen anb-Canycu ¢ kauroit «Credens 6amOyka» (Saaq al-baamboo), 2017 r. —
Myxammen Xacan AnbBaH (CaynoBckas ApaBusi) ¢ pomaHoM «ManeHbkas
cMepTh» (Al-maut as-saghiir), B mopt-muct 2018 r. Bonwu padoTs Aszuza My-
xammena (Caynosckast Apasus) «CtpanHoe nemo K» (Al-haala al-haaridja lil ma-
duww k) u MUcmanna ®@axna Memanna (Kyseiit) «anp-Cabunsat» (As-sabiilaat).

MepBbii pomaH U3 OMaHa, NoNyYUBLLUUIA MeXAyHapoaHoe Npu3HaHue

3akoHOMepHOU ceHcaruell ctana mobena B The Man Booker International
Prize — 2019 ynomsiyToro pomana J[>xoxu anb-Xaptu «HebecHbie Tenay» (B aH-
rimtickoM niepeBojie — Celestial Bodies). B aToM MexayHapoJHOM TUTEpATypPHOM
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KOHKYpC€, COIVIACHO YCTAHOBJIEHHBIM IpaBUiiaM, HOMUHHUPYIOTCS JIy4IlIHe epe-
BEJICHHBIC HA aHTJIMMCKUN 3a KaJeHJapHbIi roja npousBeneHus. [Ipemuto u 3aciy-
TH Pa3feisiioT WHOCTPAHHBIM aBTOP U MEPEeBOIYUK MPOU3BEACHUSA-TIOOETUTES.
JIxoxa anmp-XapTH BIIKMCaa CBOE UMsI B UCTOPHIO KaK MEPBBIN apaOOs3bIYHbBIN JTH-
TepaTtop, nodeausumii B The Man Booker, 1o aToro craB nepBoii oMaHCKOM muca-
TeNbHUIICH-KCHITUHOMN, YbE MPOU3BENICHHE OBLIO IMEPEBEICHO HA aHTITUHCKHI S3BIK.

B dem ke 3aKiII04arOTCs JOCTOMHCTBA pOMaHa alib-XapTH, MO3BOJIMBIINE
OLICHUTH 3alaJHbIM KPUTHKaM €€ paboTy BbIIIE YeM JpPYyrue, He MEeHee MHTepec-
HbIE NTPOU3BEACHUA?

B kopotkuii ciucok 2019 r., kKak U3BECTHO, BOILILJIM: POMaH YMJIMICKOM IMH-
carenbHULBI Annu Tpabykko Cepan «Henposkutoey», kaura «IIpoiaucs mryrom
0 KOCTSIM MePTBBIX» nucatenbHulpl u3 [lonbmum Oneru Tokapuyk, aBToOHOTpa-
¢us «onp» Qpaniyxenkn AHHE JpHO, «COCHOBBIE OCTPOBA» HEMELKOTO IMpO-
3anka 1 mo3ta Mapuona [lonmmManHa ¥ poMaH O MOJUTHYECKUX youiicTBax «Dop-
Ma pyuH» konymoOuiina Xyana ["abpuansa Backeca.

YTo HOBATOPCKOTO COAEPKUTCS B pOMaHe ajlb-XapTH, €ClIi paccMaTpUBATh
€ro B IIapaJurMe OMaHCKOTr'0 CJIOBECHOIO TBOpYeCTBa?

Kawura anp-Xaptu, HecMOTpsi Ha HEOOBITION 00beM — 222 CTpaHHMIIBI, SIBIIS-
eTcs cBOoeoOpa3HOi »HIUKIIONEeANe HOBelIIel nuctopun u tpaauuuii Omana,
BIIMCAHHOW B UCTOPHUIO OJJHOM ceMbU. He B CTpOromM XpOHOJOTHYECKOM MOPSIKE
MBI y3HaeM 0 paboToprosie Ha Tepputopuu OmaHa, 0 TeX cxeMaX, KOTOpbIe UC-
MOJTH30BAJIUCh TTUPATaMu I CBOeH KOHTpaOaHbl, Kora opuIMaIbHO paboTop-
TOBIIIO YK€ 3ampeTUiIN, O TMOCIEAHEM CPaKEHUW Ha TUIaTo aib-/[xkabanb amb-
Axnap B 1957 r., moio)kUBIIEM KOHEI MHOTOBEKOBBIM IMOIBITKAM BOCCTAHOBUTH B
OMaHe MMamar, O BBIHYXICHHBIX MUTpPAaHTax, 0 TOM, Kak B OMaHe OTKpbIBAJIU
LIKOJIBI 1711 ieBoYek U Jp. Kak moquepkuBaeT aBTop, OMaHCKOE OOIIECTBO XPaHUT
CBOM TPAJUIMU U KpaliHE TPYAHO OTXOJUT OT HUX: aMyJIETHI OT Crjia3a, IePEBsH-
HbI€ CYHIYKH BMECTO IIKa(oB, yAep KUBAIOIINE apOMAaT OAEKbL, KUP, PUHUKH 1
MaXUTHHUK, COCTABJISIFOIINE PAIIMOH POKCHUIIBI, pa3qada Msca OeTHSKaM B YECTh
pokneHusi peOeHKa, sI3bIYeCKrue oOpsIbl 3apa, MPUBE3CHHBIE pabaMu ¢ appHUKaH-
CKOT'0 MOOEpexkbsi, IECATOK MPOKOJIOB JUIsl CEper B yIIax JAEeBOYEK U T. 1. PomaH
3HAKOMHUT HE TOJIbKO C MaTEPUATLHOM MHPOM, HO M C YCTaHOBJIICHHBIMH HOPMaMH
MEXJIMYHOCTHBIX OTHOILIEHUH, pAMKAMH COLMAIBHBIX POJIEH: HEBO3MOXKHOCTD TEIlEe
MIPUCYTCTBOBATh Ha CBaAb0E TOUEpH, BHIHYKJIEHHOE MPOKMBAaHUE JIETeH B Cilydae
CMEPTH OTLIAa y POJIHU IO €ro JIMHUHU, a HE C MaTephio U Ap. B poMaHe HarisiaHO
rmokaszaHa ObICTpast U OoJe3HeHHas] TpaHchOopMaIus 3a MOCIeIHEE CTOIETHE OC-
HOBHBIX KYJBTYPHBIX KOHIICTITOB, TAKHX KaK «Tparme3a», «IeTCTBO», «Opak»,
«JIEHBI'M», «00pa30BaHUE», «YCIEIIHOCTh JKEHIIUHB), «IpecTx» u np. U Bce
3TO MepelaeTcs B IBMKEHUU UCTOPUHU U Ha KOHTPACTAX MPOIUIOTO U HACTOAIIETO:
OT TOJIOZJHOTO BPEMEHN MHUPOBBIX BOIH JIO MPECHIILIEHUS] CETOIHSIIIHETO JHS, OT CTec-
HEHHUSI Pa3rOBOPOB O €l J0 UX MPa3AHOCTH U OECCMBICICHHOCTH, OT HACHIIb-
CTBEHHOW BBIJA4YM 3aMY’K J10 CBOOOBI BHIOOpA, MPEIOCTABISEMOr0 CErOAHs Je-
BYyIIIKaM, OT BOCIIMTAHUS CKPOMHOCTH B JETSIX, KOTOPhIE Ha MOHETKY MEuTalH
TOJILKO TIOCMOTPETH, 10 TPEOOBAHMS MOJIOBIX JIFOJICH CETOIHS MPEIOCTaBUTh UM
aBTOMOOMIIb TOPOTOI MapKH | T. 1. ITO MPOU3BEACHHE, OTKPHIBAIOIIEE OMAHCKOE
00111eCTBO B €r0 UCTOPUYECKOM MPEeoOpa3oBaHUH, aIpecOBaHO B OOJBIIEH cTere-
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HU TEM, Ha Halll B3I, KOMY OHO MPAaKTUYECKH HE3HAKOMO. DTO cBoeoOpa3Hoe
OTKPOBEHHE, TIOChLT KOTOPOT'O HAIpPaBJIeH HE CTOJIBKO COOTEYECTBEHHUKAM, CKOJIBKO
CTOPOHHMM YHTATENSIM 3a pyOeKoM, MaJio CBEYIIUM B HICTOPUH U KyJbType OMaHa.
U tpyano npeactaButh cede Oostee moapodHoe onucanue, yeM y JIkoxu anb-XapTw,
BCeX OOBIYAEB, PUTYAJOB M TPAAULUI, UCKYCHO BIUIETCHHBIX B CIOXKET POMaHa,
a TaKoke OoJsiee IPKoe U SMOIMOHAILHOE MPECTaBICHUE MOCIEICTBUI COIMATBHBIX
npeoOpa3oBaHUil B OMAaHCKOM OOILECTBE MOCIE OTKPHITHA HEPTIHBIX 3aJIekKeH.

Yro kacaercsi XyI0KECTBEHHBIX 0COOEHHOCTEW poMaHa, TO UCTOpHUS CTpa-
HBI, YIOMSIHYTbI€ TPAJUIIUN U CEMEHHbIE CIICHbI IepeAatoTCsl TPAIUIIMOHHBIM aB-
TOPCKUM TUAAKTUUECKUM MMOBECTBOBAaHHEM MUHHUMAJIbHO, B OCHOBHOM 33/1€CTBO-
BaHa TEXHHKA MOTOKA CO3HAHUS HECKOJIBKHX IepoeB, MPUYEM HACTOJIBKO pa3po3-
HEHHOTO M KaJeHI0CKOMMYECKOT0, YTO COOBITHS BBICTPAUBAIOTCS B JIOTUYECKYIO
LENOYKY TOJBKO KO BTOPOH MOJIOBUHE KHHUTH, COXPAHAA IVIABHYIO UHTPHUTY — OT
Yero Mocje PoJIoB MOrudia MaTh TJIaBHOTO Tepost AOayei? MaTEpEecHO, Kak Me-
HSIIOTCS TI0 Mepe MPOBIDKEHHS U caMa JUHAMHUKa ITOBECTBOBAHUS, U CTHIIb — CO-
OBITUS YCKOPSIIOTCS, TJIaBbl CTAHOBATCS KOpPOYe, 10 OAHOCTPAHUYHBIX, U TATOTEIOT
OoJiee K Croppeannu3My ¢ ero CMEIeHHEeM JJOMBICTIOB, CTPaxoB U PEaTbHOCTH.

HecomHeHHO, 3TO M )KE€HCKUH OYE€Hb CMENbIM poMaH. Jla, rIaBHBIM repoem,
OCHOBHBIM T'0JIOCOM TTOBECTBOBAHUS SIBJISETCS MY»KUMHA, CBIH KPYITHOTO TOPrOBIA
Cyneitmana A6aymna, My Mwuitn. [la, oMaHcKkoe 001IecTBO maTpuapxaibHO, Ka-
KUM OHO U M300pakeHO B poMaHe. OHAKO OPKECTp KEHCKHX T'0JI0COB HECKOJb-
KHX TOKOJICHUH HACTOJIBbKO MOJM(OHUYEH M TPOMOK, YTO CO3JAeTCsl YBEPEHHOE
BIIEYATIICHHE — aBTOP MHCAJIa POMaH O JKEHIIMHAX 3aluBa, TAT0TaX MX MPOILIOro
Y IPOTUBOCTOSIHUU BbI30BaM COBPEMEHHOCTHU. bolbiioe KOIM4ecTBO UCKYCHO BhI-
YEepUEHHBIX XapaKTepOB T'€POUHDb U ONHCAaHUE JECUCTBUH, Mepeaada pasroBOpPOB,
CBSI3aHHBIX CO CBaJbOOM, TOMOJIBKOM, pOAaMH, pa3BOIOM Ha CaMOM JieJie BBOJST
B KEHCKUI MUp 3ajuBa.

Anb-XapTu Obli1a H30paHa Takass KOMOWHAIMS TePOUHB U Cyae0, Ha TpUMe-
pax KOTOPBIX MBI MOXXEM HPOCIEANTh, KAK MEHSUIMCh POJIb M MECTO >KEHIIMHBI B
3aJIUBCKOM OOIIECTBE Ha MPOTSLKEHWH XX BeKa M KaKhe JKEHCKHUE TUIaXH TMpH-
o0pemnH aKkTyalbHOCTb B HACTOSIIEE BPEMsI, UYEM KHUBYT CETOAHS >KEHIIHUHBI 3TOTO
peruoHa.

[Moxanyii, ncuesnyBmuM o6pazom (00pa3HO 00O3HAYMM €ro Kak yuieriee
y’K€ B 36MJIFO OCHOBaHWE TTUPAMUJIbI) SIBISIETCS ObIBIIAst YepHas paObiHsa 3apuda,
BOCIIMTABIIAs TJIABHOTO reposi AOmyiuty, xo3siickoro cbiHa. OHa, 104b paObIHU,
ponunach yxke B OMaHe U He 3HAeT APYTroi POJUHBI, KaK HE 3HAET, YTO JENaTh CO
CBOEH cBO0OOION, JTapOBaHHOMW BIACTSAMU Ha ucxXoje ee xxu3Hu. OHa BceM 00s3aHa
CBOEMY TOCIOAMHY, [TO3TOMY M OCTaeTCs ¢ HUM JI0 CaMOil €ro CMepTH, BECTb O
KOTOPOH BBI3BIBAET Y HEE MCTOIIHBIM BOIIIb. 3apuda MpencTaBiseT HHTepeCHeH-
mui cioit KynbTypsl B OMaHe, MpUBHECEHHBIH U3 cTpaH BoctouHoit Adpuxu
(mocnie cmepTH Matepu oHa OepeT Ha celst ee pPoJib — poJib OONBIIONW MaMbl Ha 00-
psnax 3apa) U OHOBPEMEHHO €€ 00pa3 CTaHOBUTCSI HHCTPYMEHTOM Iepeiadu JIn-
HUU 0 pabomnanenuu. KoHerl ee )XH3HEHHOTO MyTH Oojee yem TparuueH. M3-3a
nrabeTa OHA CTAHOBHTCS WHBAJIMIOM, POJCTBEHHHUKH OTKA3bIBAIOTCSI OT HEE, a BBI-
pocimii U >KeHUBIIHIcS AOayiia, KOTOpOMY OHA 3aMEeHHIIA MOTUONIIYI0 MaTh U
KOTOpBIM Bceraa MpsTalics y Hee Ha rPyAHu OT CTPAIHOTO M Bpaxae0HOro Mupa,
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pocTo 3a0BIT MPO Hee. Y3Hajl 0 ee CMepTH uepe3 napy jeT. Takum obOpazowm,
Ha Halll B3MJIAJ, aBTOP IOKa3bIBAaeT, HACKOJIbKO HM3MEHWJACh XKHW3Hb B OMawe,
CKOJIBKO Y JIIO/IeH MOSBUJIOCH PA3TUYHBIX BO3MOXHOCTEW, HO MPHU 3TOM yTpauu-
BaIOTCSI POJCTBEHHBIE U JPY)KECKHE CBA3U. AOIysia 4yBCTBYET CBOIO BHUHY.
Bo cHe kK HeMy NpPUXOAMT Pa3THEBAHHBIA OTEI, U OH ONpPaBABIBACTCS, MOXOXKE,
caM He Bepsi COOCTBEHHBIM ONPaBIaHUSAM:

A 6vi1 3anam, omey. Mot ¢ Canexom nelmanuce cnacmu akmugsl nocie 00-
pyutenus oupoicu. A 3anam ovin! Omey! A kpyoscun no Mackamy, memancs medic-
0y anv-Xyeetipom, anv-1yopotu, anv-Xetinem, ac-Cubom. To npucmampuean yua-
CMOK 3eMIU, MO BULLY, MO 3aKII0YAIL COeNKU, UCKan paya onsi Myxammeda, xo-
men Opamov YpoKu aHeIUUCKO20, KYpCbl OYXeaimepcKko2o yuema, Mauuny Kynums
nobovuie meoe2o cmapozo 0eno2o mepcedecd, HOBbIX NAPMHEPO8 UCKAT, A8Ud-
ounemul, acenmcmed, npedoCmMasisAuue NPUCIy2y — PUIUNNUHOK U UHOOHE3UEK,
8b10UpPaAl WKLY OJis1 Oemetl, Npuiiaobl8alcs K YACMHbIM NPenooasamenim, Xxomei
npuenacumes 8600umens, pewa, 2oe npogecmu gedep ¢ opyzvamu... [3. C. 152].

Hpyras pabsias Toprosia Cyneitmana Macyaa — paboTsiias *KeHIIMHa, KaKk
OyATO BBINOJIHAIONIAS CU3U(OB TPYA: paHO YTPOM OHA OTIIPABISETCS Ha OKPAUHY
ITyCTBIHU, YTOOBI HAOPATh CYyXHUX BETOK, KOTOPHIE BEYEPOM TOTO K€ THS CTOPST 110
rOJIOBELIEK B KOCTPE IO/ KOTJIOM, I'I€ BAPUTCS XO3MCKUN yKUH. 1 Tak n30 nHA B
neHb Macyna, ecnu He coOupalia XBOpOCT, TO MeJjla JIBOp, U CIIMHA ee TopOuiach
OT 3TOM paboTHI.

CxoppbIii Iporpecc B TEXHUYECKOH chepe U pe3Kuil SIKOHOMUIECKUN TTOIbEM
BCEro 3a MOKOJIEHHE CIeNald U3 Hee YXOISIIMKA B MpoIuIoe 00pa3, KOTOPHIA 3a-
XOTEeJNH C a3 J10JIoM yOpaTh paHbIlIe MOJIOKEHHOTo BpeMeHu. Ee coOcTBeHHas
J104b, MeUTaroIas nepedparscsi ObICTpee B CTOJMILY, a €CJIU MOBE3ET U 3a TPaHH-
Iy, YK€ CTecHseTcs cBoed cropOienHoit marepu. OHa MOAXBAaTHIBAET OOPOHEH-
HBIE KEM-TO M3 cocelieil cioBa, uTo Macyaa «CBUXHYJach», OOBSBISIET ee CyMa-
CHIS/IICH M CaXkaeT Ha IIeNb B capae, a mo3xke yeszkaeT B KyBelT Ha 3apaboTKH ¢
My’KeM, Opocast ee Ha MHUJIOCTb TeX JK€ COCE/IOK.

Jla u poxxaeHHbIe CBOOOJHBIE OMAaHCKHE >KEHIIMHBI CTapIEro MOKOJICHHUS,
kak Canmma, BBIOMpAOIIME CETOHS CYHAYYKH, TYXH U YKpalleHUs B MpHIAHOE
J0YepsIM, KaK MOKa3bIBaeT ajlb-XapTH, BKYCHIIU TOPs 3a CBOIO JKU3Hb. Bes nmepBast
nosioBuHa XX Beka nponuia 1y OMaHa (KOHEYHO, HE TOJBKO I HETO) MO 3Ha-
KOM T0JI0/Ia, IPUYUHOI KOTOPOTO CTajli M1 MUPOBBIE BOIHBI, 1 BHYTPEHHHUE KOH-
(GIMKTBI MeXIy NMPUOPEKHON M BHYTPEHHEN YacThIO CTPaHbl, Korjaa cyiaTan Mac-
Karta, 4ToObl 00y37aTh HEMOKOPHBIX MMaMOB, 3alpellai BBO3 MPOAYKIIMU 3eMJie-
JIeNIblIeB BHyTpeHHero OmaHa.

Bcezo smozco ona ne nomuuna. Ilomununa monvko, ymo oueHsb ApKO CEEMULO
COJIHYe, YMOo NAxi0 2apvblo ¢ KYXHU U YMO eOUHCMBEHHbIM ee 4Y8CMBOM Oblll 20-
1100. Jlioou obcysicoanu nocnedcmsuss Bmopoii mupogoti eotinbl, yorcacarouyio 0o-
PO20BU3HY, CMBIYKU MeXCOy NAeMeHaMU, d OHA He 002a0bleandcb, KAk 9Mmo 6ce
ObLIO CBA3AHO C MeMU 8327510aMU, KOMOpble OPOCANa HA Hee JiceHa 050U, Ko2od
oHa Hecna 10J4cKy ¢ edoll ko pmy... Koeoa xk num 3aezscanu cocmu u3 opyeozo
njiemenu, 0OM HANOIHAICA 3aNaxXoM HCApeHo20 MACA, OVIbOHA U MOHKO20 Xlebd.
Iocne ux yxooa 6ce oHuU, ¢ JHCeHOU 00U U UX OembMU, COOUPATUCL BOKDY2 02POM-
H020 NOOHOCA ¢ OCMAMKAMU eobl — CYNOM HA OHe Kacmpioiu U 002100aHHbIMU
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Kocmamu. [emu 0a0u Opanuco 3a omu 00ve0KU, a e2o Hcena cuoend, NPUCMaIbHO
cmomps na pyky Canumel. Koeoa Canuma manynace Kk mapenke, el camou Kasa-
JIOCb, YUMo pyKa y Hee 02poMHas, a pom 00 ypoocmea wiupox... [3. C. 99].

EnunctBenubiii cbiH CalliMbl YMHPAET OT JIMXOPAJKH MPOCTO M3-3a TOTO,
YTO B JCPEBHE MMEIICS JIUIIh OJUH aBTOMOOWJIb, HA KOTOPOM OOJHHOTO MOKHO
OBLJIO 32 HECKOJIPKO YacOB JOCTABUTH B OONBHUILY. ABTOMOOUIIH MPUHAICIKAT €€
POIHOMY Jisi/1e, HO HACTOIBKO OBLIT JOPOT, YTO TOT HE BHSUI HUKAKUM €€ MOJIb0aM.

Kak HaMm ka)eTcsi, aBTOp HAMEPEHHO WJIM HEOCO3HAHHO, HO BCE-TaKH Mpo-
BOAWT MBICTH O TOM, 4TO cTaporo OMaHa C ero >KeCTKUMH TPAIUIHSIMH, O0bIY-
HBIM IIPaBOM, BHYTPEHHUMH PA3JOPaMHU, IPAKIAHCKUM MPOTUBOCTOSHUEM M HU-
IIeTOM OOoJbllle HE CYHIECTBYET, HO BMECTE C TEM 3a/laeT PUTOPUUYECKHIA BOIPOC,
YTO MPOUCXOAMT C JIFOAbMH, KyJla TEPSETCS UX NAyXOBHOCTh? CHUMBOJIMYHO, YTO
3apudy 3anuparoT ymMupars B 60nbHUIE, Macyny npa4yT B capae, a Canuma 1mo-
CJI€ BBIJIAYM BCEX JOYEK 3aMY’K OCTAETCSA CHJIETh HA CTyIIEHbKE CBOETO JJOMa B 3Be-
HSALIEH TUIIWHE U MTOJTHOM OAMHOYECTBE.

Ha npumepe nouepeit A3z3ana, Tpex cectep — Muiin, Acmaa u Xomiu, cpe-
HETO MOKOJICHHUs, Nepe]] KOTOPBIM PACKPBIINCh MHOTHE BO3MOKHOCTU U CBOOOBI
€Il B X MOJIOJIbIE TO/IbI, YTO OOEPHYJIOCH AJISl HUX MOPAJIbHBIM UCIIBITAHUEM, TIOKa-
3aHbl TPU MOAXO0AA K COLUAIBHOMY MOBEACHUIO KEHIIUHBI B COBPEMEHHOM 3aJIU-
BCckOM oOriectBe. OHM HE HCTIBITHIBAIOT HEJOCTaTKa B YEM-TO, OHU MOTYT pa30o-
raTteTb, MOTYT, HO HE BCET/la CMEIOT, CKa3aTh HeT. VX mpolieMbl ckopee ICHXo-
JIOTUYECKOTO M JINYHOCTHOTO IIJIaHa, 3TO YK€ He BOINpoc BbKMBaHMA. Ho Teneps
JUTSL TOTO 4TOOBI CTaTh (MIIU Ka3aThCsl) YCIEITHON yKe MaJIo MPOCTO YJIAYHO BBIN-
TH 3aMYX.

Crapmasg cectpa Muiis emie CUMBOJIM3UPYET NOBUHOBEHUE POAMUTEISIM,
OHa BBIXOJIUT 3aMYy3K O€CIPEeKOCIOBHO 3a TOr0, Ha KOTOPOTro €l yKa3aiu, HO pea-
JU30BaThCS TakK, Kak €l XoTenoch Obl, OHa He MOKeT. He moiydaercsi BIy4HUTh
AHIJIMKACKUM, HE MOJYy4YaeTcs HAayYHUThCS BOAUTH MAILMHY, TOCTPOUTH TPEXITAXK-
HBIA OM U 1p. Ee *KU3Hb CTAaHOBUTCS FOPBKOW M3-3a ayTW3Ma MJIAJUIETO ChIHA.
CrumkoM g0aro0 Muiist He Xo4eT BUAETh O0oJie3HH chbiHA. Camoe CTpalrHoe s
Hee, YTO OH MOUJET He B OOBIYHYIO IITKONTY, KaK JETH €€ CeCTPhI, a B CIICIUaTH3H-
poBannyto. [loTeprnieB nopakenue, Mutiist yxomut B ce0s1. LlenbivMu mHSIMEU OHA CIHT,
MMOTOMY YTO BO CHE HET HUKOTO, HUKTO HE MPEABSIBUT el TpeOOBaHMsI, HUKTO HE
OCYJIUT.

Hanmo otmeTHTsh, 4TO B MOCIEHEE BPEMSI ICHCTBUTEIEHO HAOIIOACTCS TPYAHO
00BSICHUMBIN MTOBCEMECTHBIN POCT 3a00JI€BaHUs AyTU3MOM, U HEJIb3s CKa3aTbh, YTO
OMAaHCKOE OOIIIECTBO TOTOBO 3TO MPUHATH. Kak BUANM MBI, aib-XapTH BBICTYTACT
3/1€Ch C OCYXXJIEHHEM psJla IPEAPACCYAKOB CBOErO OKPY>KEHUSI, CBA3AHHBIX C He-
CIIOCOOHOCTBIO TIEPEKUTH TO, YTO ThI UM TBOU JETU BBIICTSIOTCS YEM-TO CPEIH
CBOETrO IUIEMEHH, YTO Thl MHON. CaMOW pacnpOCTpPAHEHHOM pEAKIHEH MpU 3TOM
SIBJIICTCSL 3aMaTYMBAHKE MPOOJIEMBI, TIOTBITKA €€ CIPSATaTh, KaK yIPSATAIH B capait
Macyny wiu 3apudy B 6onbHuIly. Hecny4aitHo ¢mHan pomaHa — CIOppeaiiCTH-
yeckas clieHa, e AOaysuia, oTeln peOeHKa-ayTUCTa, BBIXOAUT U3 cebsl OT ero of-
HOOOpa3HBIX M OECCMBICIICHHBIX B3MaxOB Ha IUBDKE PyKaMH, YTO MOXET MpH-
BJIEUb JIOOOMBITCTBO MPOXOXKHMX, CHayana CIHOPUT CO CBOMM IMOKOHHBIM OTIIOM,
YyJeCHbIM 00pa3oM MOSBMBIIMMCS Ha IUSDKE, 3aT€M MalbUUK MEpEIIUTCS eMy
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pBIOOI, KOTOPYIO OH OepeT Ha PyKH, 3aXOJAUT B MOpPE U TOIUT, TEM CaMbIM U30aB-
JISICh OT TIPOOJIEMBI.

Cpennsis cectpa AcMaa — Kak 30JI0Tasi cepeliHa, OHa HAYUTaHA W BBIMOJ-
HSIET B CEMbE POJIb XPaHUTEIbHULIBI CEMEWHOI OnOInoTeku. AcMaa pa3ayMbIBaeT,
MOJTyYHB TPETIOKEHHE, BEIXOIUT 3aMYyXK 32 MYXXUWHY, KOTOPBIH ei NeiicTBUTENb-
HO HPaBUTCS, HO Pa304apOBHIBAETCS B HAMBHOM JIET€HJIE O ABYX MOJIOBUHKAX, KO-
TOpBIE WIIYT JIPYT Jpyra 1o cBery. AcMaa IpUIyMBIBAET albTEPHATUBHYIO TEO-
pUIO 0 HEOECHBIX TeNax, ABMXKYIIMXCS MO HEOOCBOY Ka)k[0€ MO CBOEH TPaeKTo-
pUH, U HaXOJIUT cYacThe B JIIOOBU K JeTsaM. HeciydaitHo HeGecHbIe Tena, 0 KOTO-
PBIX TOBOPUT AcMaa, JaJld Ha3BaHHWE POMaHy. JTO, MOXKaIyi, camasi cuacTiIuBast
JIMHYS B TIPOU3BEICHUH.

Koeoa y nee nosieamca oemu, ona 3axadxcem camyro wupoKyio Kpoeams, Ymoowvl
OHU NOMewanucy Ha Hell 8ce eMecme U CHNAlu, CHIemas pyKu u HO2u, KaKk 6emeu
oepesa, cmeoIoM KOmMopozo oHa cebs npedcmasnsana. Eeo orce ona yoeouna ¢ mom,
YUMo 00BbAMbSA HCEHWUHDL, CIMABULEN MAMEPbIO, APOMam 0YX08 KOMOopoU cMeua-
Csl C MOJIO3UBOM U OeMCKUMU 3anaxamu, OMIUYarmcs om NpuKOCHO8eHul Oe3-
O0emHOU JHCeHUWUHBL, NOTHOCIbIO omoarwell coto 1i0606b myxcuune. C poscoe-
HUeM Kaxico020 NOCiedyiouje2o pebeHKa OHA MONbKO YVKPenjsalach 8 epe, Umo
9MO U ecmyb ee UCMUHHOE NPEeOHAZHAYEHUe: CAbIUAMb OYulepa3ouparwull Kpuxk
HOBOI JCUHU OM menbyad, Komopoe 8bixooum us Hee. Pas 3a pazom. Iloka ona He
cmodicem yoice oagams dcusnv. K copoka namu cooam y Acmaa Oviio uwemvlpHa-
oyams Oemeli, KOmopwvie poCiu KaK JUCMOYKU Ha Oepesde 8 0ome, HANOJHEeHHOM
c8emoMm u packpaulenHom ecemu yeemamu paoyau kucmoio ux omya [3. C. 179].

Xonst — MIIafIIas U camasi KpacuBasi U3 cecTep, el 3aBUIYIOT: OHa BhIyUYMIIa
AHTTIUICKUHN, OTKpBLJIA CaJIOH KPacoThl, HO BIIIOOWJIACHh B YEJIOBEKA, KOTOPOMY HE
ObUIa Hy’KHA U KOTOPBIN B3sUT €€ B JKEHBI TOJIBKO MTOTOMY, YTO 3TO OBIJIO YCIOBHUE
€ro MaTepu JUIs BCTYIUICHUS B HacieAcTBO. OHU MPOXKHUIM BMECTE JOJITHE TOJIHI,
U OH yXe€ CTaJl OTHOCHUTCS K Heil ¢ OONbIION HEKHOCTHIO, KaK BAPYT BHYTPH y
Xonu 4To-TO cioMainock. Ei cTano xkaiko ce0st MOJIOAy0, OHAa B30yHTOBAIach U
MPOTUB BCEX MPaBUJI MIOJala Ha Pa3BO/l, BEI3BAB CBOUM MOCTYIIKOM HEIOYMEHUE Y
OKpY’KaIOUINX, MOCYUTABIINX, YTO 32 3TUM KPOETCS Kakas-TO CTpallHas TaiiHa,
KOTOpasi Ha CaMOM JieJie 3aKJII0Yalach JUIIb B TOM, YTO XOJIs IEPecMOTpelia CBOE
MPOLIUIOE U CcTajia IPYyTrou.

Ona xomena cxazams emy: «Mue mano 6w110 HA00, YMO-HUOYOb NOCAOU MAM
u oHo dacm 6cx00bl. Ymo-HuOyOb mol NONONHCUN Obl 8 MO0 NPOMAHYMYIO PYK).
Iucvmo uz oonozo cnosa. Ionynounsiii 360nox. CoH, 6 KOmopom Obl mvl He Om-
gopauusan om meHs ceoe2o auya. Ooun wae nascmpeyy mHe. OOun meoeHHbll
passopom 8 Mo cmopony. Ymo-nubyow. Yxmeiiky. Bzoox pazopasxcenus. /lewie-
8y10 besdenyuwiky. Bce amo 6vi10 661 maxk mnozo ons mensi! Ho ne 6vi10 Huuezo!
Huuezo! A cetiuac éceco smoeo emecme ne 6yoem docmamouno!» [3. C. 221].

B o6paze nouepu crapieit uz cectep JIonaoH (BepirHe Halieil BooOpaxa-
€MOU MHUpaMHUJIbI) BOIUIOMIEHO MOJIOJIO€ MOKOJIEHHE TpeOOBaTEIBHBIX M CBOOOI-
HBIX OMaHOK. Ee uMsi cMMBONIM3HMpYET OTKa3 OT COOCTBEHHOTO KYJbTYPHOTO Ha-
cienus U ciernoe noapaxkanue 3anaay. JIOHIOH mosyuusiia TUIUIOM Bpaya, repej
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HEll OTKPBITHI BCE TOPOTH, HO OHA TaKX€ HECYaCTHA B JIMYHOW JKU3HU: €€ BO3-
JOOJIEHHBIH, pagy KOTOPOTO OHA MOIIJIa MPOTUB CEMbH, IOJHUMAET HA HEe PYKY
u ¢ummpryer ¢ apyrumu. CBaap0y NMPUXOIUTCS OTMEHUTH. JIOHIOH MepeKUBaET HE
TOJILKO pa3ovyapoBaHHe B JIIOOBU, HO U M030p Heynayu. OHa OGOUTCS BBITJIANIETH B
r71a3ax OKpYXarolluxX HeynayHuiei. /leBylike IpuxoanTcsl HayaTh KU3Hb C Y-
ctoro yiucra. OHa pa3MBILUISIET O TOM, KaK CJIOXKHO YEJIOBEKY IPOCTO IepeBep-
HYTh CTPAHHILY KH3HU:

To, umo nazvieaiom onvIMoM, Ha CAMOM Oelle OCMAHeMmcs C Hell KAK XPOHU-
yeckas O0ne3Hb, OM KOMOPOU He YMUpaiom, Ho U He gbizoopasiusarom. Komopyio
mMpyoHO mepnemv, HO om Komopou He uzoasumscsi. Ona 6yoem mebs npecieoo-
eamu, Kyoa Obl msl He nowiia, u 6yoem 6He3anHO 0OOCMPAMbCA HA NYCMOM Me-
cme, HANOMUHASL O MOM, YMO ) 3MO020 3a00J1e6aAHU eCTb OCLONCHEHUs, HO Mbl
npoCcmo Npumeopsemcs, 4mo ux He cywecmeyem... Kax onu smo denarom? Kax
nepesopavuearom ceou cmpanuysl? M nanoso nucamo ona nvimanacs. Ho denvix
cmpanuy 8 Hcuznu He ovieaem. Um neomxyoa ezamocs... [3. C. 168].

3aknouyeHue

Poman [Ixoxu ans-Xaptu «HeOecHble Tenay, Kak Mbl YOk I€HbI, UIMEET 00JTb-
110€ 3HaYEHUE JUIsl OMAaHCKOM JIUTEpaTyphl U HE TOJIBKO 110 TOMY, YTO YCTAaHOBUII
cBOeoOpa3HbIe peKop/bl Kak MEpBHI poMaH IucaTeNs-KeHIUHb u3 OMaHa, re-
pEBEICHHBIN HA AHTJIMHCKUN, U KaK NMEepBbId apabos3bIYHbIN POMaH, NOJYYHBIIUI
MexayHapoaHoe npusHanue B The Man Booker Prize.

ABTOpY YJ1aJIOCh BBIBECTH CBOE MPOU3BEACHUE HA BHICOKUH XY05KECTBEHHBIN
YPOBEHb U COOTBETCTBOBATh AKTYaJbHBIM JUTEPATYPHBIM TEUEHUSIM, MCIOJIb3YSI
TaKkue OCOOble NMPHEMbI MMOBECTBOBAHMS, KaK MOTOK CO3HAHMS, HECHHXPOHHOCTh
COOBITHH U T. J., YIaJIOCh 3aUHTEPECOBATh 3apyOEKHOTO YMTATEIs CBOUM B3IJIs-
JIOM Ha BBI30BBI COBPEMEHHOCTH, TaKHe KaK OOIIECTBO MOTPEOIICHUS, CBSI3b MOKO-
JICHUHW W JIp., U BCE ATO HAa MaTepuase OMaHCKOW XWU3HHU U uctopuu. CoOpaHHBII
anb-XapTH (HONBKIOPHBIA MaTepuai, apXuBHbIE (DaKThl, MOHUTOPHHI COLMATIbHBIX
U TICUXOJIOTMYECKUX MPOOJIeM B OMAaHCKOM OOILECTBE CETOHS JArOT MOJHOE Mpe-
cTaBjeHue 0 cTpaHe. [IpuueM npeacraBieHne U3HYTPHU, HE CaMOE JIECTHOE, CTpe-
Msimieecss K OOBEKTUBHOCTH. TeM caMbIM aib-XapTu HapymaeT Tady, BBICTABIISSA
Ha BCEOONIMI CyJ Takue BOIPOCH], Kak yuyactue OMaHa B pabOTOProBje U OTHO-
LIEHUE K JETSAM C ICUXUYECKUMH PAaCCTPOMCTBAMU, HAIPUMED.

Henp3s He yBuaeTh 1 TO, 4TO KHMra /oxu anb-XapTu BBIAEISAETCS CMEIIOo-
CTBIO, KOTOpasl 3aKII0YAETCA B TOM, YTOOBI OTKPBITh JKU3HB JKEHCKOTO OOIIecTBa
3anuBa BCEMY OCTAJIbHOMY MHUpY, HUUETO HE NMPUYKpALIUBas U HUYETO HE CKPBI-
Bas, BMECTE€ C TEM ONPOBEPTHYTH MPEACTABICHUS O «JIETKOBECHOCTH» KEHCKOTO
apabCcKoro poMasa.

Brnepsrie npoussenenrne n3 OmaHa apecoBaHO B OOJBINEH CTENEHU 3apy-
0EKHOMY YUTATENI0, HE TOBOPS YXKE O TOM, YTO 110 TEXHUKE M TEMAaTUKE OHO I10JI-
HOCTBIO OTOLIJIO OT TE€X CTAHAAPTOB, B paMKaX KOTOPBIX OMAaHCKas JIMTEpaTypa
CYILECTBOBAJIA CTOJETUSAMHU — MOATUYECKOTO XKaHpa, IPaXIaHCTBEHHON (BHYTpEH-
Hell) HaIpaBJIEHHOCTH, Ha3UAATEIbHOCTU, PEIUTMO3HON M NOJUTHYECKON HEO0-
JIOTHH, HOCTAJIBI'MH, KITACCUYECKOT0 S3bIKA.

702 LITERARY STUDIES. FOREIGN LITERATURE



3apeimosckas B.H., Anb-Paxou A.M. Bectauk PYIH. Cepust: JIuteparypoenenue. XKypramictuka. 2020. T. 25. Ne 4. C. 692-704

Kenckas nurepatypa B OMaHe cerosiHs ciaenaia «KpyToil pa3BopoT» B CTOPO-
HY COBPEMEHHBIX METOJIOB MTPO3bl U OPUEHTALIMHU HA 3aMaJHOr0 YUTATEINS, IPH ITOM
COXpaHUB OOTaTCTBO KIIACCUYECKOTO apaOCKOro si3blka, HECOMHEHHO, BOCTIPUHS-
TOTO U3 MOATHUYECKUN TPAAULIMNA MPOIIOro, U JIFoOOBb K CBOMM MCTOKAM U Hallu-
OHANILHOU KyNbType. IMEHHO Takoe coueTaHue, Ha Halll B3I, CIOCOOCTBOBAJIO
€€ IPOJBUKEHUIO U POCTY IMOIYJISIPHOCTH.

Kak u3BecTHO, 00bE€MBbI TIEPEBOJIOB XYIO0KECTBEHHOU JIUTEPATYpPHI C apad-
CKOr'0 Ha PYCCKHU KpalHE Majibl U POCCUMCKHE U3/IaTENIH PEIKO BBIPAXKAIOT UHTE-
pec k apabosi3bIYHBIM aBTOpaM, BbIOMpasi, Kak MpaBWiio, Hanbosee pe30HaHCHbBIE
13 apabos3BIUYHBIX MPOU3BECHUM, UMEBIINE YCIIEX y €BPOMEHCKOr0 YUTATEIS.
«HeOecHble Tenay cTaqu OAHUMH M3 HUX — BBIXOJ POMaHa Ha PYyCCKOM SI3bIKE 3a-
IJITAHUPOBAH U3JATEIBCTBOM « DKCMO» Ha TEKYIIHH roj.
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AnnoTtanus. Pasutne nnaniickor nmurepatypsl, HaunHas ¢ XIX Beka, CBsI3aHO C BIHSIHU-
€M Ha Hee eBpOIecKol uTepaTypHoi Tpaaumu. MHauickas HHTEIUIMTeHLS, 3HAKOMHBILIAsICS,
B YACTHOCTH, C HACIIeJIIeM €BPOICHCKOr0 MOACPHU3Ma, B CBOMX MPOM3BEACHHUIX OPHEHTUPOBA-
JIach HA TBOPYECTBO 3allaJHbIX MUCATeNel, BOCIPUHUMAs! KITFOUEBbIE TEMbI, MOTHBBI, BBOJAA B UH-
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pOro He 0OXOMUTCS AaHAITN3 COBPEMEHHOH JmTeparypbl XuHmw, — uMst Opanna Kadku. Cpemy nu-
careleii, KOTopble oOpamiatTcs K MoTiBaM npousseaeHuii Opanna Kadku, Kynsap Hapash, ube
WMl B UHJIOJIOTHUYECKUX MICCIIEIOBAaHUSX acCOIMUpPYeETCs Oobiie ¢ o3suei. Oqaako cam KyHBap
Hapasu siBisercst He Tonpko npencraBureneM Hosoit mossmn xuaam (Nai Kavitd), Ho u npozau-
koM. B cratse paccmarpuBaercs BiusiHue TBopuecTBa Opania Kadxu Ha mpo3y 3T0oro HHIMKCKO-
ro THcaTelsl Ha MmpuMepe JIByX paccka3oB «OHu: oiHa (aHTazus» U «KoMHaTeDy U3 cOOpHHKA
«Xop OECOKOHHBIX JHCTBEB». ONpeersercsl, B MPOM3BENCHUIX KaKOTO MePHoa H KaKuX pac-
ckazax KynBap HapasH oOparaercss kK KahKHaHCKMM MOTHBaM. AHAM3UPYIOTCS OCOOCHHOCTH
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and motifs, thereby bring new literary devices and images into Indian literature. One of the main
authors, whose novels have made a deep impact on the development of Hindi literature,
is Franz Kafka. The influence of his works is extremely visible across India. Indian writers
create Kafkaesque worlds and protagonists in their own novels and stories. One of Hindi no-
velists, who refers to Franz Kafka’s motifs, is Kunwar Narain. In Indological studies his name
is associated with poetry. However, he is not only a representative of New Hindi poetry (Nai
Kavita), but a novelist also. The article is focused on Franz Kafka’s influence on Indian wri-
ter’s fiction. It is determined in what period and in which novels Kunwar Narain uses kafka-
esque motifs. The perception of Kafka’s worldview concept in Kunwar Narain’s novels is
studied. It is an attempt to find out what new Indian prose-writer brings to a kafkaesque pic-
ture of world. It is also analyzed, in what Indian literary material and in what Indian literary
tradition imagery he applies the images of Kafka’s stories.
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BeBepneHue

CraHoB€eHHE UHIUIICKOM MPO3bl HETIOCPEICTBEHHO CBSI3aHO C BIMSHHUEM Ha
Hee EBPOIEHCKOM JINTEPATyPHOM TpaJulMK. 3HaHUE UHIUNCKON UHTEIUIMTEHIUEN
AHTJIMICKOTO SI3bIKa MO3BOJIMIIO B YCKOPEHHOM TEMIIE OCBOMTH XY/0KECTBEHHBIN
ONBIT 3apyOexkHOW nuTepaTypbl. OOpaiasch K HOBBIM BBIPA3UTEIbHBIM Cpell-
CTBaM M HOBOW TE€MATHKE JIMTEPATyPHBIX IIPOU3BEACHUMN, MWHIUNCKHE MHUCATEIN
BHOCWJIM B CJIOXKMBILYIOCS BEKAMU TPAAULIMOHHYIO JIUTEPATYPY «TEMATHUYECKOE U
xkaHpoBoe oOHoBieHHE» [1. C. 85-87]. Haunnas ¢ konma XIX Beka, mucareian
XMHIY 00paliaoTcs K KaHpaM poMaHa U Majioil mpo3bl, HAYMHAIOT NMUCATh MOBe-
cTH, HOBesuibl. DopMupoBaHue U pa3pabOTKa CTUIMCTKH M TEMAaTUKH Ipo3anye-
CKHMX Ipou3BeaeHui npogoinkaiuck B 1950-1970-x rogax. B 3To Bpemst nucare-
JM, KaK ¥ B TPEIbIIyIINe TObl, BOCIPUHUMAIOT TEHIEHIIUU €BPOINEHCKOM IuTe-
patypbl 1 (pOpPMHUPYIOT B JIUTEPAType XUHAU HOBBII MOAEPHUCTCKUN MOAYC WIH
nemwkenue Hosoro pacckasa (Hau kaxanu, Nai Kahani).

JiBmxenne HoBoro pacckasza 3apouiioch Kak ¢popma TBOPUYECKOTO B3aUMO-
nerctBus pedrexcru Mexay 3ananaoM U Boctokom. JluteparypHble TpaJuiiu nepe-
OCMBICIIMBAINCh U PEKOHCTPYUPOBAIUCH. MHOIME PON3BEIEHUS MTPENCTaBUTENEH
eBporeiickoro moaepuusma — Annbepa Kamro, Kan-ITons Caprapa, Camroans
bekkera — cTamy OCHOBOM AJs1 CTUIMCTUYECKOTO M TEMAaTHYECKOro popMHpoOBa-
Hust HoBoro pacckaza. Ilpu 3ToM MHOTUX nucateneil XMHAW OOBUHSUIM B MPSMOM
3aMMCTBOBAHMHM T€M W MOTHBOB NMPOW3BEICHUN W3 JauTepaTypsl 3anaga. OIHAKO
amepukaHckuii unnonor I'. Poygapmen cumraer «3TH OOBHHEHHUS BECbMa CIIOp-
HBIMH, OTMEYasi, 4YTO, HECMOTPSI HAa MCIOJIb30BaHUE MPUEMOB E€BPOIEHCKOr0 MO-
NepHU3Ma, nucatenu B Hau kaxanu OCTalOTCS BEPHbI JUTEPATYpPHOU TpagulnH,
co3/1aBasi CBOM NMPOU3BEICHUS B KOHTEKCTE COOCTBEHHOIO MHIMNUCKOIO CamocCo-
3HaHus» [2. C. 323].

OpaHO U3 BaXKHBIX UMEH, O€3 KOTOPOro He 00XOIUTCS aHAIN3 COBPEMEHHON
nautepatypbl XuHaH, — uMst Opanna Kadgxu. PeMunuciieHny nponu3BeieHIi 3TOro
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HEMEIKOT0 MHUCATENs YEIICKOTO MPOUCX0XKIECHUS B UHANMCKON JUTEpaType oue-
BHUJIHO TIPOCJIEKMUBAIOTCS BO MHOTHX paccka3zax XxuHaAu. OHUM U3 TeX, KTo oOpa-
IIaeTCsl B CBOEM TBOpUECTBE K MOTHBaM mpousBeaeHuii @panna Kapku, ssisercs
KynBap Hapasu (1927-2017). B uanonorndyeckux uccienoBanusx ums KynBapa
Hapasina acconuupyertcst npexe Bcero ¢ moisszueil. OIHaKo caMm OH SBJISIETCS HE
TOJIBKO MpeacraButesneM HoBol mo33um XUHAN, HO U IPO3aUKOM.

Jnst oTeuecTBEHHOM HHAOJIOTUM HEMAJIOBAXXHBIM SIBIIICTCS HM3Yy4YCHHE HE
TOJIBKO TTO3THYECKOr0, HO M IPO3au4e€CKOTr0 TBOPYECTBA ITOT0 MHAUNCKOIrO MUca-
TEJsl, KOTOPBIA IO IPaBY CUMUTAETCS JUTEPATOPOM C MUPOBBIM UMeHEM. OH cMOr
FapMOHUYHO OOBEIMHHUTH B CBOMX MPOM3BEICHHUSIX OCHOBBI €BPOINEUCKON M WH-
JUNCKOU JIUTEPATYPHBIX TPAJIULIAMN.

OGcyxaeHune

[IpuunHa oOpamieHuss K eBPOIEUCKON JTUTepaTypHOW 00pa3HOCTH, O CIIO-
BaM camoro Kynsapa HapasHa, cBsizaHa ¢ ero noesznkoi B 1955 rony B EBpomy,
CCCP u Kurail 1 3HaKOMCTBOM C BUJHBIMHU IOATAMH U IIPO3aUKaMH TOTO BpeMe-
HU. DTO MyTEUIECTBUE U BCTPEUM OCTABUIIM CBOM OTHEYATOK HA CTAHOBJICHUHU
KynBapa Hapasna xak nucarens B 1950-1960-x romgax. Ha ero TBopuecTBo B I1e-
JIOM HOBJIMsUIA €BpONeiicKast TuTepaTypHas TpaJulys, M0331s (PpaHIly3CKUX CHUM-
BonctoB Credana Mamnapme u llapns boanepa, ubM cTUXM OH NMEPEBOAUI C
¢paHIy3cKoro s3bika emie B yauusepcurete (1).

Omnpenensist B enom tBopuecTBO KyHBapa Hapasina, cTout oOpaTuThes K CI0-
BaM IepeBoUMKa ero mpo3sl JkoHa Barepa, kotopslil yTBepkaaer, yto KyHsap
Hapasin — 9T0 coueTanne BCero MHpPOBOTO JIUTEPATYPHOTO HACIIEAHS, «ETO MPOU3-
BE/ICHUS HAIOJHEHB! IMANa30HOM CYITeCTHBHOTIO si3blka MasiapMe U KOHLETIUH
WICHTU(HKAIN YCKOJIB3arommero cMeicia bopxeca. OmHaKo mMpu 5TOM SBHOE BIIHUS-
HHE, KOTOpOe MPOUYUTHIBAeTCA B pacckasax, npuHamiexut ®. Kadxke ¢ ero kpyro-
BOI1, camopedepeHTHO 1 dyumnTHYecKoi popmoii miucemay [3. C. 18].

[Tepexonst k paccMOTpeHHIO Ka(KMAaHCKUX MOTHBOB B pacckazax KyHBapa
Hapasna, nyst Hauana Mbl oOpaTUMcs K OINpPENETICHUIO €ro Mpo3andeckoro TBOp-
YecTBa, KOTOPOE CXEMAaTHUECKHM MOXKHO pa3[eluTh Ha JBa JTala, CBS3aHHBIX C
nByMsi cOopHHKamHu. [IepBBIii Teprox OTMEUeH BBIXOJIOM TEpBOro cOOpHUKA pac-
ckas3oB «Bim3 06pasos» (Akaron ke aspas) B 1971 roay, Bropoii 0603HadeH T10-
CMEpPTHOH MyOJIMKanueir cCOOpHUKA MOJT Ha3BaHUEM «XOp OSCIIOKOWHBIX JTUCTHEBY
(Becain patton ka koras) B 2018 rogy. PaccmarpuBast pacckasbl ABYX BPEMEHHBIX
MIEPUOJIOB, CTOMT OTMETUTh, uTo KyHBap HapasH Ha mpOTSDKEHHH BCETO CBOETO
TBOPYECKOT0 MyTH oOpaiaercs K KahKUaHCKUM MOTHBaM. BiusiHue mpoussene-
HUI 3TOTO mucarens BcTpedaercst B pacckazax: «ComuurtenpHble marm» [Sandigdh
calen], «YunoBnuk» [Afsar], «Crpax» [ASanka], «pyroe mumo» [Disra cehra],
«butBa nBYX monein» [Do admiyon ki larai] u3 coopruka «bim3 00pa3oBy; a Takxke
«Tparequs» [Ek traijadi], «Ouu: ogna dantasus» [Ve: ek faintesi], «KomHatb»
[Kamre] u3 cOopHEKa «X0p OCCIIOKOHHBIX JINCTHEBY.

B nanHO# cTathe MBI 0OOpaTHMCS TOJBKO K IBYM paccka3am Kynsapa Hapa-
sHa «OHu: omHa ¢anTazms» U «KoMHATBD), B KOTOPBIX KapKHAHCKHUE MOTHBBI
NPOSIBIISIIOTCS OCOOEHHO SIPKO. B HUX SIBHBIM 00pa3oM MPUCYTCTBYET PEMUHHCLICH-
s kaKMaHCKUX MOTUBOB IMPEBpAIEHUs, MUpa adCyp/ia, UEPAPXUIHOCTH OOIIIe-
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CTBa M €ro (pyHKIIMOHUPOBAHHS IO MEXaHUYECKHM 3aKOHAM, MPUBBIYHBIM O€3IH-
KOW M HU3MEHHOM TOJIIE.

B naHHOI1 cTaThe aKkLEHT JeIaeTcss Ha pacCMOTPEHNN MOTHBA PEBpAIlCHUs
U €ro peaju3alliyd B aBTOPCKOM Kitoue. HbIMH clloBaMHU, MOTUB MeTaMOp(ho3bl
aHanusupyercs, coriiacHo b.M. I'acnapoBy, «kak Kpocc-ypoBHEBas €QUHULA, KO-
TOpasi BAPbUPYETCS U MEPEIUIETAETCS ¢ APYTMMU MOTHBAaMH, CO3/1aBasi B TEKCTE
HENOBTOpPUMY!O OATUKY» [4. C. 30].

KOHCTaHTHBIM MOTHBOM, BOKPYI' KOTOPOI'O BBICTPAUBAETCS CHOKET IPOU3BE-
nenuit KynBapa Hapasina, sBnsieTcst KakuaHcKoe BOCIIPUATHE MHpa Kak adcypaa.
B Hem HeoTBpaTUMO TMeperyieTeHbl MUPBI JIEHCTBUTEILHOCTH U (paHTacTUKU. AO-
CYypA B paccka3ax MHAMWCKOIO IHCATENsl BBICTPAUBAETCA HAa OCHOBE KOHTPACTa,
npucyuiero npousseneHusM Kadku, mMexnay 3aypsiiHbIM COOBITHEM, OMHCAHHBIM
peaTUCTUYECKH, U LEHTPAIBHBIM COOBITHEM, TIPEICTABIISIOIINM COOO COBEPILIEHHO
HeBeposTHOE npouciiecTsue. [I[pumepoM Takoi (haHTACTUYECKONW CIIYyYaWHOCTH
MOJKET IOCIYKUTh IIPEBPALEHUE IepOsi WIM €ro 4acTH (vacmb mena uiu ampu-
Oym 00edicOvbl) B HEUTO uppeanbHoe. Tak, B pacckasze «OHHU: onHa (aHTa3Us»
OKUBAIOT U OTAEISAIOTCS OT TJIABHOTO Teposi ero OOTHHKH, a B «KomHaTax» mpo-
TaroHUCT MepeXUBaeT MeTaMop(}o3y MEePEeXOJHOTO COCTOSHUS MEXKY JKU3HBIO U
CMEPTHIO.

Co3nanre MOTMBA TIPEBpAIllCHHs codeTaeTcsl B mpousBeneHusax Kynsapa Ha-
pasiHa C IPUHATHEM MOTHBA Ka()KMAaHCKOW COOBITHMHOCTH, OCHOBAaHHOM Ha OTPH-
LIaHUU CHA. ['eposi MHAUNCKOro mUcaTelNsl )KAyT COBEPIIEHHO HEBEPOSITHBIE MPO-
UCIIECTBHSI, KOTOPbIe MOIJIM OBl IPOM30UTH TOJBKO BO cHe. OH ¢ caMoro Hayana
yTBEpKAAET MOAIMHHOCTD Npoucxosuiero. [lpuyem B 3Ty coOBITHITHOCTH BOBJIE-
YEeH HE TOJbKO IPOTArOHUCT, HO U BTOPOCTENIEHHBIE IEPCOHAKH, IEPEKUBAIOLINE
Y BCMaTpPHUBAIOILIMECS B MPOUCXOJsIIee coObITHE co cBoero pakypca. «Eciu Obl
9TO OBLT COH, TO MPUIIOCH ObI MPU3HATH, YTO ITO TAKOH COH, KOTOPBIH OJHOBpPE-
MEHHO CHUTCS MHOTHM juiam» [5. C. 170].

Tax, repoii pacckaza «KomMHaTbI», KOTOPbIl OJTHOBPEMEHHO SIBJISIETCS U pac-
CKa34MKOM, BBOJUT CBOE MpeObIBaHNE B KAHBE COOBITHII TOCPEICTBOM yTBEPHKIE-
HUSI CBOETO OOJpCTBOBaHUS: «llepsoe cobvimue — 83pvle — HUUE20 He UZYMIAI0-
wee, npobysicoaroujee cozHauue, NOcpydliceHHoe 8 becnpedenbHO-21yYOOKULL COH.
B3opoenys, s npocuyncay (2) [6. C. 148].

Paccka3z «Onu: ogHa (aHTa3us» HAUMHAETCS CIEAYIOLIUM BBICKa3bIBAHUEM:
«CobpaHue Onunocy yeyro Houb, Nocje COOPaHus, 8blOPABUIUCH HA YIUYY, 5 Y8UOel,
ymo moulcauu nap ooysu cooparuce 6 moanyy [6. C. 90]. 3aecy repoii-paccka3zumk
He npockinaercs. Ho oH 1 He J10XuTCs cnaTh, 00PCTBYS BCIO HOYb M TEM CaMbIM
Tepsisi uyBcTBO peanbHocTH. Kak m y Kadxu, y K. Hapasna repoit mepexoaut
rpaHb, 32 KOTOPO HEBO3MOKHO OTJIMYUTH COOBITHE JEHCTBUTEIBHOE OT (haHTac-
MaropudHoro. OH Ha MPOTSHKEHUM BCETO MPOM3BEACHUS MPOIOJIKAET BOCKIH-
11aTh, KaK OBl MOJATBEPKasi PEATbHOCTh MPOUCXOSILETO: «Dmo dce He COH?..»,
«Taxoeo npucnocobnenus s ne moe npedcmasums oadice 8o cHe!» [6. C. 90-99].

["epoii, mpoOy>KAeHHBIN OTO CHA, MOMaIaeT B HOBYIO PEaTbHOCTh, B KOTOPOH
emy yroroBana HoBas poib. K. Hapasia 3necw cnenyer Kadxe u ero mugonorude-
ckoMy (hOHY TOBECTBOBAHUS, C TIOMOIIIbIO KOTOPOTO YCUJIMBAET 3HAYMMOCTh BCE-
ro ceepiraemoro. Meramopdo3sa siBiIsieTcsl BeCTHUIEH HOYU. PeanbHOCTh, B KOTO-
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PYIO Tepoii morpy’Kaercs, U3MEHSETCsl 0]l IIOKPOBOM ThMBI, U TaliHa pa3oliaya-
€TCsl TOJIBKO Tepesl BOCXOAOM CONHIA: «Ha cmapom cemelinom Oepese HuM pac-
navleancsa ceem pamnnezo ympa. Tak umo e, 6ce mo, ymo HaA4UHALOCHL ¢ OOHO20
yoapa, 3akonyunocs opyeum!? Heoowcuoanno 6 moeii oyuie 6y0mo MoIHUsA C8epK-
nyna! <...> Bceeo moeo, umo 6vino, ceiivac ne dvino. C moeo, umo He OvlLIO0, U
HA4aacs HOBbI OeHb, 6YOMOo Mo NPoOUcxoouno 6 nepswiii pas» [6. C. 152].

ITpumeuarenbHo, yTO MOTUB KadkuaHckoro cHa KynBap Hapasu otoxaect-
BIISIET C 00pa3oOM Matiu, WITIO3UM, 0OMaHa, KOJJIOBCTBA B MHIMHCKON JTUTEpaTyp-
HOM Tpamunuu. [Ipoucxoasiue coObITHs ghatnd MpencTaBiIsoT coboi nLT30p-
HOCTBH BCETO BOCIIPMHUMaeMoro mupa. st 6osee sipkoro u300pakeHus: TaHHOTO
oOpa3a WHAMICKHI THcaTeIh UCTIONB3YET CIIOBO Svapn, 00o3Hadaromee coH. byk-
BaJIbHO ATO CJIOBO TEPEBOJUTCS KaK «yYMEHBIICHHE OCS3aHUs MM HeBeeHue» [7.
C. 110]. B camom cnoBe 3ajl0’k€Ha CBSI3b, CTHPAIOLIAs TPaHb MEXAYy CHOBUICHU-
€M U OOJIPCTBYIOIIEH )KU3HBIO.

[Tocne mpoOy>xaeHus (MepeIoMHOT0 MOMEHTA paccKas3a) CIO)KETHAs JIMHHS Ha-
YHHAET Pa3BUBATHCS U CBS3aHA OHA, KAK M Y HEMELIKOTO MHCcaTeNsl, ¢ «Cyry0o UHIM-
BUJIyalIbHOI MCTOpHEN, MOMEHTaMU KOTOPOH SIBJISIFOTCS CTPaHHBIE COOBITHS, HUKOT/IA
paHee He MPOMCXOMBILNE U KOTOPhIE HUKOTAA HEe MPOou30UIyT BHOBB» [7. C. 59].
CayuuBiasicss MeraMop(o3a CTAHOBUTCS. HOBOM peallbHOCTBIO MUpa adcypaa.

I'epoii momamaer B MUp, B KOTOPOM €TI0 OKPYXaroT OeccepeuHble IrPOTeCK-
Hble TiepcoHaxku. Cam mepexoi K Havalny (paHTacMaropuueckoro CoOBITHSI 0ObIU-
HO CONPOBOXAAETCS IMIyMOM. JTO ellle OJuH KaKUAaHCKUI MOTUB 3BYKOBOTO (o-
Ha, kKotopomy cienyer K. Hapasa. Ecm y Kadxu mrymoBsie 3¢ dextsr o0praHO
CBSI3aHBI C BRIPAKCHHEM JIFOJICKHX CBSI3EH depes mienect OyMmaru, TO y HHIHHCKO-
ro THCcaTelNs IIyM — sIBIICHHE, co3natomniee Mup adcypaa. borunku B «OHu: onHa
(daHTa3us» MOrudaroT 1mMoja acajbTOBBIM KAaTKOM MOJ IIyM arIOAMCMEHTOB. | e-
poii u3 «KoMHAaT» MPOCHINAECTCSI OT «KAKO20-MO yO0apa 8 KOCMOce», «Imom yoap
npouzouien 20e-mo 8037e MeHs Ul 20e-mo O0aieKo, mulcady Jiem HA3a0», «38VK
XJIONKA, Om KOmMopoz2o si NPOCHYICA, Mo2 Oblmb U 8 KAKOU-HUOYOb Opy2oil KOMHA-
me ooma» [6. C. 148—-149].

MoTuB 1yma sBIsie€TCs CIEICTBHEM OTCYTCTBUSI CBEPXbECTECTBEHHOI'O HC-
TOYHMKA (paHTa3uu. BaykHbBIN NPUHLIUIT IEpexo/ia U3 PeaIbHOCTH B KBa3UPEaTbHOCTD
3aKJIIOYEH B TOM, UTO CBEpXJIMYHbIe cuibl aHOHMMHBL. K. HapasH, kak u Kagka,
HE JJaeT B pacckase IMpeIbICTOPUHM K coBepiiaeMoMy coObITHIO. OHO HacTymaer
BHE3amHo, OecripuumHHO. ['epoii 6€30roBOpOYHO OKa3bIBACTCA B JIMMHUHAIHLHOM
MPOCTPAHCTBE: elle OJUH KapKUaHCKHi MOTUB, KoTopomy cieayeT K. Hapasu B
CBOMX pacckazax JuIs co3fanus Mupa abcypaa. Kagxuanckoe moHsTHE POCTpaH-
CTBa — 3aKpPbITOE U B TO K€ BpeMsi a0CTpakTHOE M OECKOHEYHOE MECTO, K KOTOPO-
My BEAYT OTBOPSIOIINECS U 3aTBOPAIOIINECS ABEPU.

B pacckazax «KoMHaThl», MPOCTPaHCTBO — 3TO JIOBYILIKA, YBOASIIAsA B 3a-
MKHYTbhI€ KOMHATBI, BEyILlIUE BCE IIy0ke U Jalibliie B KOMHATHI MoTalHble. BbI-
PHUCOBBIBAETCSI KapTUHA CBOEOOPA3HOrO JTAOMPUHTA, 0 KOHIA KOTOPOTO HEBO3-
MokHO aoiTH. Kak 3emnemep K. u3 «3amka» OmyxnaeT mno Kpyry, He UMesi BO3-
MO’KHOCTH BBIOpaTh MPaBUIIbHYIO I0POTY J10 3aMKa, Tak U repoil «KomHaT» nepe-
XOJUT U3 OJHOM KOMHATHI B IpyTyI0. B I1epBOii KOMHATe OH HaXOAUT MaTh U ILjIa-
YYIIYIO0 CECTPY, BO BTOPOIl KOMHAaTe HaXOIUTCs KiyO, B KOTOPOM HMIPalOT B Kap-
Thl. OJJTHAKO UTPOKU HE 0OpaIlaIOT HA reposi HUKaKoro BHUMaHus. [Isitasice mpu-
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BJeUb K cebe MX B30pbI, OH TOMAET HOTOW, HO B OTBET €ro *kJAET PaBHOAYIIHE.
31ech SIBHO MPOCIIEKHUBAETCS KaQKMAHCKUH MOTUB HU3MEHHOH TOJMBI. B TpeTheit
KOMHATe repos KAET OTel, HO /IO KOHIa JJAOMPUHTA T'epo0 TOMTU HE CYXJIEHO.
Henpeononumast cuna orOpackiBaeT ero B camoe Hayajo. Takoe OnyxaaHue U3
KOMHaThl B KOMHaTy, KPyrOBO€ ABM)KEHHE CTAaHOBUTCSI CUMBOJIOM JBM)KEHUS Ha
MecTe, repoi 00peyeH CTaTUYHO MPeObIBaTh B OJHOM U TOM K€ MTOJIOKEHUH.

B Taxkoe xe KpyroBoe JBIKEHHE BOBJIEKAETCS U repoid, Oerymuii 3a 60THHKa-
Mmu. Jlopora, mo KOTOpOoW OH CIIeAyeT, KaKeTcsl OECKOHEUHOM, YXOsIIe B He0O.
OH He MOXeT JAOrHaTh CBOM OOTHMHKH, MO IyTH €My BCTPEYArOTCS MPEMsTCTBUS:
rpaBuUH, TOJIA, KATOK, TOPSYUi ac(habT.

JlumunansHocTs Mupa K. HapasHa nomeniena B onpeneneHHOE MpOCTpaH-
CTBO, pasjesneHHoe aABepbMU. OHM MOTYT OTKpPBIBaThCA U 3aKpbIBaThCs. Takou
MOTHB JOBOJBHO SIBHO BhIpakeH B «lIpeBpamenun» Kadxu. 'perop 3amza nocie
MpeBpalleHusi 00IAeTCs ¢ BHEIITHUM MHUPOM 4Yepe3 Ileib MOJyOTKPBHITONW JBEpH,
KOTOpasi B KOHILE IPOU3BEACHUS 3aXJIONBIBACTCS HA 3aMOK, KaK CUMBOJI TOTO, YTO
00paTHOTO IMyTH HET.

JIBepp Il repost THAMMCKOTO MUCATEeNsl CTAHOBUTCS MOTPAHUYHOM 4epTOil
MEXIy €ro BHYTPEHHUM M BHEUTHUM MHpPaMH. JTH MHUpPHI B3auMocBsi3aHbl. [1Iu-
pYHA OTKPBITHS ABEPH YKA3bIBACT HA CHITy B3AMMOJIEHCTBUS MEXKITY T€POEM U MUPOM.
UeM mmpe OTKpbITA JBEPh, TEM CHIIbHEE T'epoil MPUBS3aH K BHEIIHEMY, TeM OOJIbIle
OH MOJXKET BIIUATH HAa COOBITHE.

Kax u aBeps B koMHary I'. 3am3bl, ABepu niepes reposiMu u3 «KomHaT» THXO
OTKPBIBAIOTCA U 3aKpbIBAIOTCSA. OTKPBITUE JIBEPU O3HAMEHOBBIBAET CTOJIKHOBEHHUE
reposi ¢ BpaxaeOHbIM MUPOM, HauWHaeTCs mpsMoe B3aumojeicteue. B «Komua-
Tax» repoi, OTKPBIBask IBEPU U MEPEX0/s U3 OJHON KOMHATHI B APYTYIO, IOABEP-
raercs BIMSHHUIO MepTBOro Mupa. C OTKpBITUS JBEpPHU M3 3ajla 3acellaHus B pac-
ckaze «OHu: ogHa QaHTa3Ms» HAYMHACTCS TTOTOHS 32 OOTHHKAMHU.

Opnnaxo He Bcerja 3Ta ABEpb OTKpbITa. MOTUB nperpazabl (3aKphITON ABEPH,
noporu) sipko BeipakeH y K. Hapasina. Ero repoeB moctossHHO oTaensieT ot ¢aH-
TaCMaropuyHOTO MHUpa HEKHii Oapbep, KOTOPBIA HEBO3MOXKHO TpeoaosieTh. B «Kom-
HaTax» JBEPU B KOMHAThl B MOMEHT yJapa MOJIHUU 3aKpbIBatoTcs. OTKphIBas UX,
repoil He HaXOJIUT MpexHeld 00CTaHOBKH, 32 JIBEPHI0 MPOCTHPAETCS MyCTOTA.
BaxHol neTtanbio HEOXKUJAHHO BO3HUKILEH Mperpajnl ABISETCS KOHCTaTallUsl re-
POEM ONIYIICHHs MPOUCXOIAIETO C HUM HOUYHOTO Kommmapa. Kak y Kadku «nepe-
TOBOPBI Yepe3 3aKpBITYIO JBEPh HAMOMMHAIOT ¢opMy aypHoro cHax» [8. C. 340],
Tak U y repoeB HapasiHa mpucyTcTByeT OUIyllleHHUEe HAXOXICHUS «3a npedenamu
KaKo20-mo CHa».

Emte oxHoM mperpanoi coyXuT qopora B pacckase «OHU: oHa GaHTa3Us».
I'epost oTnensier OT MHUpa 1Opora, yepe3 KOTOPYIO OH MEPEeroBapuBaeTcst U ¢ OOTHH-
KaMmH, U C TOJIIOW. /fopora CTaHOBUTCS CUMBOJIOM TOT'O, YTO T€POW HE B COCTOSI-
HUH NEPEUTH JIMMUHAJIBHOCTD HE TOJIBKO B TOPU3OHTAJIN IIPOCTPAHCTBA, HO U B BEp-
TUKaM o01ecTBa. [IoporoBocTh COCTOAHUS reposi MOMOTraeT €My HaXOAUThCS BHE
oOmiero mMupa, HaJl TOJIOW, 3aMeyaTh TO, UTO NMPOCTOMY YEJIOBEKY 3aMETUTh He-
BO3MOXHO. MIMEHHO mo3TOMYy repoil BUAUT CBOM OOTHHKHU TO Ha TOJIOBE Y CHIS-
IIETO 3a CTOJUKOM B Kade CIydailHOro mpoXo0Kero, TO CIEIYIOIIUMHU 33 MaJleHb-
KM OOCOHOTHM MajbuuKoM. KyJmbMuUHAIFEH MOMEHTa CTAHOBUTCS TO, YTO T€POM
€MHCTBEHHBIN BUJIUT UX CMEPTh:
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J1oou, cmomps 60cmopoceHHbIMU 830pamMU He HA 3amMOnmanHbsle OOMUHKU,
a Ha Kamox, 8 3mo 8pemsi ObLIU CUACHIUBHI.

A ysuoden... umo oba bomuHnka, mpenewa Kpolibimi, HEOHCUOAHHO NOOHS-
JIUCH C NOBEPXHOCMU YIUYbL U, CKPbIBAACH OM JHOOCKUX 83218008, Yiemeiu 8 Heho
gvluLe Ux 207108, Kak 0ge Kkpacusvie baobouxu [6. C. 99].

3a MOTHBOM JIBEpPH MOSBISETCS MOTHUB OTKPBITOTO OKHA — 3TO MEPEX0THOE
MIPOCTPAHCTBO MEXKITy KOMHATOM T'eposi U OTKPHITHIM HEOOM, IMOPTA B APYTOMl MUP.
Mpicnu reposi, «KKOTOpbI€ BBIXOAST HapyXky B BHJE BO3pACTAIOIIUX U OECIIOMOII-
HBIX TIcUXudeckux omykaanuit» [3. C. 18], MOTyT HaliTH OTBETHI Ha BOIIPOCHI OO
B YEJIOBEYECKOM Cep/lle, TMO0 CHapyku B OTKpeITOM Hebe. Y Kadku okHO Taxke
CBSI3aHO C MHUPOM, C 4yBCTBOM ocBoOoxieHus1. B «IIpeBpammenuny» «tsra I'. 3am3bl k
OKHY OOyCJIOBJIeHa 4esoBeueckumMu BocriomuHaHusiMuy» [8. C. 347]. B ero mera-
Mop¢o3e B KyKa COXpaHIETCS YeIOBEUYECKOE, OKHO CTAHOBUTCS CBS3YIOIIUM 3BE-
HOM MEXIY YEJIOBEKOM U HAaCeKOMBIM, MEKIY pealbHOCThIO U abcypaom. ['epoun
K. Hapasina Taxxe BCMaTpUBAIOTCS Yepe3 OKHO B 3BE37HOE HEOO B MOMCKAX Ta-
pajienei Mexay NeUCTBUTEIbHOCTHIO U KBAa3UPEATbHOCThI0. OKHO — MPOBOJHUK
repos B MOTPaHUYHOE MPOCTPAHCTBO, B KOTOPOM OH YOEXKIaeTCsl B TOM, UTO IPO-
u3oniennas ¢ HUM Metamopdo3a He U3MEHWUIIA €r0 BHYTPEHHIOIO CYIIHOCTD:

Bcmas ¢ kposamu, cmos Ha 08yx c60UX HO2aX, 51 NOYYECMBOBAI, YMO 51 IMO 4.
Ilowen 6 cmopony okna. Omkpwin okHo. Ha ynuye dvina memnoma u 36e30bi, Ko-
mopule oenanu memnomy menvuie. OOHa 36e30a biecmena sapye OCMAIbHBIX, 603-
MOJCHO, UMEHHO NOIMOM)Y MHe NOKA3AN0Ch, YMO OHA HAXOOUMCS Oaudice KO MHe
[6. C. 149].

[Tepexon reposi B KBa3MpEaabHOCTh CBSI3aH C Tparudeckoi 0oppbOoi ¢ aod-
CYPAHBIM MHPOM JIKOJICH, TOXOKUM Ha HOUHOM Kommap. Emie oqHa peMUHUCLICH-
nus motuBa Kadxu B nponseaenusx K. Hapasina 3akmouaercs B TOM, 4TO, KakK
HEMEIKUW MHCAaTeNb, BBIXOJ M3 MEPEXOJAHOTO COCTOSHUS TMPEBpAICHUs, UHIUN-
CKUI IIPO3avK BUJIUT 4yepe3 rulesb MPOTaroHucTa Wik ero aTpudyTa.

BbIXoa W3 MOrpaHUYHOTO COCTOSIHMS, U3 METaMOP(O3bl COMPOBOXKAACT Tepost
CMEPTHIO B OTYASHHH, @ MUP 3€BaK C UX MaTepUANMCTUYECKUMHU UHTEPECaMu U Tpu-
3€MJIEHHBIMH IIPEANOYTEHUSIMHU IPOAOJIKAET yKacarolle kenath kUuTh (3). Taxas
HHTEpIIpETAIMs MOTHBA SIPKO BhIpa)keHa B pacckaze «OHU: oHa (aHTa3Us»:

Kozcoa kamox npodsunynca oanvue, mo Kpome poGHOU 00pPOcU HUYUE20 MAaMmM
He Ovlno. Jlloou kak cymacuweouiue anioouposanu — Ha 3Mom pa3z u3-3a 4yod
Kamka, Komopbwlii 6bl1 20p0 coO0U, NOKA3ANL C80I0 CULY U Macmepcmao. «lloonviil,
JIHCUBDLLL... » — HECMOMPSL HA MO, YMO 5 OCMAHABIUBAN ceDs, IMU CNLO8A CAMU CO-
Ooul cnemenu ¢ A3bIKA.

JItoou, cmomps 8ocmopicenHbIMU 8321510aMU He HA 3amMONnmaHuvie DOMuH-
KU, a Ha Kamok, 8 5mo epems oviiu cuacmauswt [6. C. 99].

Onnako B cmeptu repost M 'y Kadku, n y HapassHa nake B caMbIX MpavHbBIX
TEKCTaX MOXXHO «OOHAPYKUTh HEKYIO KPAiHIOI0 BO3MOYKHOCTh, HEKYIO He3aMe1ueH-
HyI0 1T00ey, cBeueHue HepoctymnHoro nputszanus» [7. C. 64]. OnuH eTuHCTBEH-
HBIH IIaHC BBIXOJIa U3 KBa3UPEATbHOCTHU 3aKII0YaeT B ceOe MO3UTUBHYIO KOHI[OB-
Ky. Ecin y @. Kagku Takoil MOTUB CBSI3aH C «IIONBITKOM 3alaJHOTO YelIOBEKa
MPUMHPUTH acTeKT OecCMepTHs, MPEeBPAIEHHOTO B CUMBOJ OJaXKeHCTBa, C IO-
MBITKOM clienaTh Xu3Hb nepeHocumoit» [7. C. 65], To y K. Hapasina cmepTh He
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HeceT B ce0e MOHATHE CMEPTH KaK OKOHYAHUS KHU3HU. B cMepTu repos HET BO3-
MO>XKHOCTH TTOKOHYHTE C HAJCXKJIOM, CO CMBICIIOM Bellel, co cBeToM. McTtuHa 3a-
KITFOYAETCSl B TOM, YTO BBIXOJ T'eposi U3 MeTaMOp(}O3bl SBISIETCS MPOI0JDKEHUEM
caMoi JKM3HHU B APyTroM o0Opasze, B OCHOBE KOTOPOM JIE)KUT UHIYHCTCKOE MOHUMa-
HHE NEPEPOKICHHIA.

NmenHo moatoMy TparudHocTh paccka3oB K. HapasiHa cBoauTcs k moaTBep-
KJICHUIO TIPOJOJKEHUS KU3HU B IPYTON UITOCTACH:

Tpenewa kpovlavsamu, 00a OOMUHKA HEOHCUOAHHO NOOHAIUCH C NOBEPXHOCMU
VAUYBL U, CKPLIBAACH OM JIOOCKUX 8327151008, Yilemenu 8 HeOo 8blule UX 201108, KaK 08¢
Kpacugvle 6abouxu. OHu He yMepau... UX OYUU... U UX Meumul? Y MeHsl 8b1p8aICs.
PAOOCMHBLIL KUK, HO 51 HUKOMY He 0aJl pACno3Hamb ceoe cyacmoe. Tenepv y Hux
He 0CMAloch HUKAKOU CBA3U ¢ Ho2aMu... Bom maxoe ux oceobodicoenue 6v110
Kpacusvim u yougumenbHuim camo no ceoe [6. C. 99].

MoTuB ocBOOOXACHUS OT MeTamMop(do3bl B pPEeHMHKApHAIIUUA OyNeT Takke
MPUCYTCTBOBaTh B pacckaze «KoMHaTBD», B KOTOPOM CMEpPTh CTAHOBUTCS IIHK-
JIMYHOM, KaK JI€Hb, U Tepoi OyeT BO3POXKIATHCS U YMUPATh ITOCTOSIHHO:

Bcezo moeo, umo 6vino, cetivac ve o6vino. C moeo, umo He ObLI0, U HAYANCA
HOBbILL OeHb, OYOMOo 3mo npoucxoouno 6 nepawiii paz [6. C. 152].

3akouyeHue

Paccmotpennsbie pacckassl KynBapa HapasHa pasBuBaroTcsi 1o 3akoHam Kad-
KAAHCKOW TIPO3bL. Y MHIMHCKOTO MUCATENS BCE COOBITHS BEPIIATCS COTIACHO KaKu-
AQHCKUM CHOBUJECHUSAM, B KOTOPBIX HET HA Hayalla, HU KOHIA, HU UICTUHHOU MOTH-
BHUPOBKHU IOCTYNKOB. JTO OOBSCHSETCS TEM, UYTO Yy reposi-pacckazuvka HET HH
MPOIJIOro, HA OyAyIIero, a TOJIbKO «ceildac» U «3nech». Tem He meHee KyHBap
Hapasn B cBoux npousBeneHusx ucnoiabzyet MotuBsl @. Kadxu, nepenneras nx
C MHAMNCKOM JITepaTypHOH TpaAULIMOHHON 00pa3HOCThIO CHA, CMEPTU U JKU3HHU.
Takoli CHHT€3 MOTHBOB €BPONENCKON M MHIUNCKOW JINTEPATYP CO3TAET MO-CBOEMY
YHHUKAJIbHYIO IOITHKY PAcCKa30B COOPHUKA COBPEMEHHOI'O IIHCATENS XUHIH.

MpumeyaHua

(1) Ilo cnoBam ceiHa mo3Ta, AmypBsl HapasiHa, epeBoabl CTUXOTBOPEHUH (hpaHITy3CKUX
CHMBOJINCTOB YTEPSHEL.

(2)  3aech u manee nmepeBox BbimonHeH K.A. JIeCHK COBMECTHO ¢ KaHIAMIATOM (HDHIIOJIOTH-
YeCKHUX HayK, HOICHTOM Kadeapsl nuaniickoil ¢puiaonorun MCAA MI'Y I'.B. Crpen-
koBo#. IlepeBoj paccka3zoB 1 KOMMEHTAPHEB K HUM BBITTOHEH 110 [6].

(3) [Mamnbli MoTHB HamoMmuHaeT cueHy u3 «lIpeBpamieHus», Koraa ceMbsi 3am3a, HCION-
HEHHAsg MEYTaMH O JaJibHEWIIel cyacTIMBON KU3HH, ITOCIE CMEPTH ChIHA OTIPaBIIsIeT-
cs Ha niporyniky. Kak 3ameuaer B.B. HaGokoB, «mmocneaHss ciieHa BEJIMKOJICTHA B CBO-
el upoHmuHO# mpoctotey» [9]. HecMoTps Ha BCIO TParudyHOCTHh MPOU3OLICINIETO, HH-
YTO HE HATIOMHUHAET YUTATEII0 O CITyYHBILIEMCS.
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Abstract. The innovative way of telling stories by using visuals with a motive of impar-
ting a message to an audience has influenced several writings. The use of visual narratives turns
out to be a profound technique of illustrating stories that has existed and continues to exist event
today. From oral narratives to visual ones the art of storytelling has always been efficacious and
more absorbing. Impressing upon what, how, where, and in what manner the event took place
through graphics is fascinating. There is substantial writing that primarily deals with research on
visual stories. One such is Marjane Sartapi’s “Persepolis” told through the eyes of a young girl,
and this unique perspective of graphic narration offers distinctive insight into the perseverance
to retain one's identity in tumultuous times. Nations and homelands play an important part in
one’s identity formation. Associating oneself to national sentiments and signs, individuals feel
themselves part of the nation. However, identity becomes problematic for those in diaspora.
This research paper intends to look at Majane Sartapi’s “Persepolis” as an attempt of the author
to surface through many of her inner-outer conflicts. The paper shall trace her journey of self-
approval from Iran to Vienna and finally to France. The trauma and the identity crisis she faces
during her childhood in Iran and later in Vienna is an experience which she decides to narrate
using animated comic images. The use of visual narrative form has helped her convey the trau-
ma and pain she long carried. Finding a homeland and an identity became challenging.
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Introduction

The innovative way of telling stories by using visuals with a motive of im-
parting a message to an audience has influenced several writings. The use of visu-
al narratives turns out to be a profound technique of illustrating stories that has
existed and continues to exist event today. From oral narratives to visual ones
the art of storytelling has always been efficacious and more absorbing [1]. Impres-
sing upon what, how, where, and in what manner the event took place through
graphics is fascinating. There is substantial writing that primarily deals with re-
search on visual stories. One such is Marjane Sartapi’s “Persepolis” told through
the eyes of a young girl, and this unique perspective of graphic narration offers
distinctive insight into the perseverance to retain one's identity in tumultuous
times. Nations and homelands play an important part in one’s identity formation.
Associating oneself to national sentiments and signs, individuals feel themselves
part of the nation. However, identity becomes problematic for those in the diaspo-
ra. This research paper intends to look at Majane Sartapi’s “Persepolis” as an at-
tempt of the author to surface through many of her inner-outer conflicts. The pa-
per shall trace her journey of self-approval from Iran to Vienna and finally to
France. The trauma and the identity crisis she faces during her childhood in Iran
and later in Vienna is an experience which she decides to narrate using animated
comic images. The use of visual narrative form has helped her convey the trauma
and pain she long carried. Finding a homeland and an identity became challenging.
“Persepolis”, is Marjane Satrapi’s enthralling yet distressed search for self and
home amidst Iran’s troubled political and social past. “Persepolis”, the autobio-
graphical graphic novel by Marjane Satrapi is considered a modern classic [2].
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The novel details the life of Marjane Satrapi who spent her childhood in Tehran
during the Iran and Iraq war, which is known as the Islamic, Shah or Iranian revo-
lution. Marji is 10-years-old when the novel begins and describes her experiences
of oppression. My paper mentions the young protagonist Marji interchangeably
as Marjane to impress upon the autobiographical writing of the author Sartapi.
By frequently interchanging the two identities of Marji, the girl protagonist and
Marajne, the author I intend to understand her own experiences and the traumatic
journey in search of identity.

“Persepolis” is the touching autobiography of a person with both an Iranian
and Western identity yet still searching for an identity. The novel begins with
the young Marji at ten years of age, fancying of becoming the last prophetess of
the galaxy. The bright, inquisitive and bold child of two leftist politically active
Tehran intellectuals, is beguiled by the astounding and electrifying atmosphere of
revolutionary Iran. But as Iran becomes increasingly more oppressive, the parents
send the young Marji to Vienna to study. There, Marji struggles to negotiate her
Iranian identity in the Western world. After a breakdown in Vienna, the now twenty-
year-old Marji returns back to Iran only to find that her home is no longer there.
Entering Iran as an Iranian-European, Marjane realizes that she cannot be both
traditional and modern at the same time in a country that only sees only two types
of women, veiled and un-veiled. In Vienna Marjane’s identity had evolved and taken
on a new form and she thought that Iran too was capable of the same modernity of
late. Unable to embrace both traditionalism of Iran and the modernism of Austria,
Marjane makes a third and final move to France, where she constructs a ‘third
sphere’ for her identity. Probably this space would give here. Place of immense
possibility wherein she could recount and narrate back the past with clarity.

In Marjane Satrapi's “Persepolis”, the protagonist, Marji, spends much of
the story trying to establish her own personal identity, trying to figure out her real
self. She does this by questioning various traditions of national identity (such as
wearing a veil) in Iran before and after the 1980 revolution [3]. Graphic novel turned
animated film, “Persepolis” reifies the alternative comic as an art form that brings in
the narration of mature and, at times, disturbing subject matter. At one level the story-
line of “Persepolis” seem to be rather common coming of age tale but its narration
with a poignant and refreshing style makes it unique. The artistic sequences of
young Marji’s perspective, mostly in black and white, are emotive and possess
a poignant truth and innocence flawlessly carried in such a basic representation.
We are all storytellers at one point or another in our lives. Whether we narrate for mere
communicating or for achieving tonic effect, revealing past events or traumatic ex-
periences to a friend, family member, or stranger is common practice. In a way,
we revisit our past selves in order to get better understanding on our present identities.

The veil vs Marji: finding no ‘space’ for herself

In Marjane Satrapi’s graphic memoir “Persepolis: The Story of a Childhood”,
Satrapi begins with the feeling she most experienced — oppression. Her childhood
experiences were quite an ordeal for her. During the Iranian revolution, she un-
derwent extreme psychological and inner struggle created through political and
social disruptions in Iran. Marji’s inner struggle follows her from a very young

716 LITERARY STUDIES. FOREIGN LITERATURE



I'ynma I1. Bectiuk PY/TH. Cepus: Jluteparyposenenue. XKypranucruka. 2020. T. 25. Ne 4. C. 714-723

age through her adult life creating traumatic effects. This psychic struggle against
the author’s own self is a key component of this eminent memoir. We at the onset,
begin to ponder as to why does she confront such an internal struggle, what are
the real factors responsible for this?, and is she able to resolve her inner conflict
by the end of book? Our questioning and looking for these answers, we better un-
derstand the predominant idea of Satrapi’s memoir. This visual narrative also pro-
vide a profound perspective to trace the history of Iran and the impact of the revo-
lution on the Iranian people, especially on Iranian women. Marji’s yearning for
freedom and her audacity in not complying with the authorities are ideals that are
cultivated under the Westernized education that she receives from her parents.
This makes her incompatible with the society constrained by Islamic traditions
and thus lead to her dilemma and inner conflict. By introducing the idea of
the “veil’ [4. P. 3] and how it physically covers her body and symbolically veils
her identity, she tries conveying that after she was veiled and separated from her
friends as a child, she could not understand the necessity of the veil as she is seen
pondering: “We didn’t really like to wear the veil, especially since we didn’t un-
derstand why we have to. It’s too hot out” [4. P. 3].

She could rather only know how hot it feels wearing it! The veil divided her
traditional sense of national-self from her modernist viewpoint that was instilled
in her by her intellectual parents. At this juncture she finds herself torn between
the personal and the national. Her devotion to her French education was defeated
when the Islamic regime announces that it will close all bilingual schools because
they are symbols of Westernization and capitalism. Now, Marji’s construction of
her personal identity becomes problematic in Iran. For Satrapi, the symbol of
the veil was tied to notions of traditionalism; she is forced to veil in order to signify
her ties to her national and cultural identity and her role as an Islamic woman [5; 6].
Wearing a veil for the first time in the new founded Iran of religious fanatics baf-
fled her. Before the Iranian revolution, Marji's family lived a modernist lifestyle.
While Marji studied in coeducation, she also fascinated Western style clothing.
After the revolution, things changed unexpectedly. The images give a potent im-
pression of the little girls' reaction to the veil imposed on them. They all looked
unhappy. This piece of clothing, representative of national identity already clashes
with Marji's sense of personal identity. Her crisis begins. The split self or this inner
conflict is manifested in the beginning graphics itself. The author using the back-
ground rather than the caption to visualize Marji’s ambivalence and confusion re-
flects the inner dilemma clearly. This is a valuable tool for indicating invisible idea
and emotion, conveying the character’s inner feelings, building a connection between
the invisible and the visible world in comics. The opposition between the left side
of the image representing the modern world, and the right side of her representing
the religious world speaks of the split of Marji’s real/ideal self. The nationalist
accepting the veil opposed by the personal Marji rejecting the same veil [5; 6].

Unable to conform with the conservative dress code, Marji wear denim jacket
and sneakers. She's into ‘Punk’ and this expression of her growing identity causes
problems for Marji when she runs into one of the Guardians of the Revolution,
questioning her, “Why are you wearing these punk shoes?” [4. P. 133]. Regretfully,
Marji then has to lie, replying, “I wear these because I play basketball” [4. P. 133].
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Here, concealing her personal identity in order to fit in with the larger national
identity of Iran makes her feel low. Almost immediately, the visual narration raises
questions that are constantly embedded in “Persepolis”: what has veil to do with
religious values? Why should every female in Iran wear one? Is it a symbol of
male dominated culture or oppression? The graphics illustrates the little girls' in-
novative reaction this new piece of clothing, finding creative, alternate uses for
their veils, including jumping rope and playing cowboy. They may be required to
have veils, but they show considerable imagination in their individual uses.

| REALLY DIDN'T KNOW WHAT TO THINK ABOUT THE
VEIL. DEEP DOWN | WAS VERY RELIGIOUS BUT AS A
FAMILY WE WERE VERY MODERN AND AVANT-GARDE,

s
:lh#v:"!l
P2l I'|.A'|.|.l.r

Figure 2. Children playing [4. P. 3]

With this, the novel gives opportunity to the feminist theorists here analysing,
critiquing and questioning the very need of such impositions and whether this is
a potent way of marginalisation by the patriarchal world. Though the end of Iranian
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revolution was meant to bring positive changes by ending colonial rule; however,
the young Marji and several others natives often felt that they were not connected
to the world of change and revolution happening in the country. This new national
identity was imposed on her body rupturing her personal identity completely. “Per-
sepolis” examines how women become the bearers of culture and demonstrates
how their bodies become tied to their femininity and national identity. With the sym-
bol of veil, Marji’s (who is Marjane Satrapi’s herself) national identity and femi-
ninity are homogenized rather than individualized and are socially constructed for
her through her existing environment(s). So to say, the nation-state and the identi-
ties of its respective individuals conditioned and constructed by moderating a per-
son’s individuality. Homi Bhabha asserts in his essay “DessemiNation: Time,
Narrative and the Margins of the Modern Nation” that national symbols are unsta-
ble constructions that can never produce the unity they promise. Bhabha’s essay
shows that there is not one essential identity that can adequately represent all
the people of a nation [7. Pp. 117-120]. For Marji, it is impossible to assume
the role of an Islamic woman representing her nation state through veiling because
her identity is constituted of multiple selves rather than a single, authentic self.

Trying to settle this dialectic between the personal and the national, Marjane
at the age of 14, chooses a more eclectic formation for herself. Carving a space for
herself she puts up a denim jacket and a headscarf.

e AND MY DENIM TACKET WITH THE MICHAEL
JACKSON BUTTON, AND OF COURSE, MY HEADSCARF.

-~

it I T

-
ItaNRsRRRsaw

Figure 3. In a denim jacket and a headscarf [4. P. 131]

This reaching put for self-approval was short-lived as her exposure and ob-
session with western culture and freedom was again a pricking and pestering her.
When compelled to leave the war-torn Iran by her tensed family, Marji though
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finding it difficult to leave her homeland and be in diaspora yet looks at the oppor-
tunity to unify and construct her identity in Austria which she desperately needed.

Escape towards a search for ‘space’ in Vienna

The trauma of the revolution, the imposition of the veil, the war situation
bombarding her neighbour’s house killing her friend Neda, all force Marji to leave
her homeland and abandon her friends, family, country, and childhood. By leaving
her nation and crossing borders, Satrapi’s identity then becomes ‘diasporic’ [8; 9].
Relating this condition to postcolonial theory, we now understand that home is
concept that shall become a difficult attainment. Unable to unveil the emotional
trauma she experienced during the Iranian revolution, the tension she always un-
derwent alongside the reduced status she experienced as a female in Iran, Marji,
as a young adult attempts to search for her own ‘space’. However, the struggle
with this search for identity again brought pain and trauma and was a failure in
Vienna too. However, suppressing the past begins to pull her apart her. Being in
diaspora she is still not ‘home’ and Marji feels isolated from those around her in
Austria and Iran. Her guilt for lying to her parents about her drug use and being
rejected by her friends in Austria, the protagonist uses her body to inflict self-
punishment for the overpowering shame.

Unable to disconnect herself from the veil, Marji tries to make up for the loss
of the veil by using make up and punk attire. She attempts to restore her body to
wholeness by adapting to standards of femininity under Western ideals and ‘nor-
malize’ her body. The complexities and ordeal of an Iranian identity manifest them-
selves in several ways for Satrapi. Rocking Nikes and a jean jacket, the Kim Wilde-
obsessed Marji turns to Iran’s dangerous black market to purchase illegal Iron Maiden
tapes. In Vienna, Marji struggles in different ways to assert an Iranian identity of
which is both proud and yet free of. Complexities and confusions kept growing
for her when she lied of being a French while drinking and dancing at a bar. Marji
submerges into something unanticipated and gradually loses herself. Her Iranian
identity is looked at as a heavy burden to bear and even tries to disguise it by pre-
tending to be French in front of her peers. Sometimes she feels guilty about inten-
tionally alienating herself from Iranian culture and her family, but she is constantly
haunted by her inner enemy — the conflict. She is physically free in Austria but not
spiritually free. Her inability to unburden trauma, the shame and guilt of the lies
and suffering she had undergone in Austria, Marjane begins to self-destruct, both
emotionally and physically. At this point, Satrapi is visited by a memory of her
grandmother reminding her to never forget who she is and where she came from.
Indeed, the tension of an Iranian and Western identity is Satrapi’s chief conflict.
Throughout her experience in Vienna, Marji combatted much racism and prejudice.

Moving to a ‘third space’ in France

Marji’s evolving experiences narrates her effort to reconstruct her lost Iranian
memories and identity. It is the first but significant step in her process of achieving
self-approval and resolving the crisis. Returning to Iran, she initially suffers from
severe depression due to sudden cultural changes. She feels unconnected with Ira-
nian culture and the people around her both emotionally and culturally. Her unfor-
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tunate experiences in Austria and desire for a place called homeland made her feel
restless. Upon returning to Iran, Satrapi laments that she was a stranger in Austria
and now a stranger at home. The realisation dawning on her that her home is neither
in Austria nor in Iran makes her feel worse. Satrapi asks herself if Iran will ever be
home once again. Her contemplation for freedom from oppressive circumstances
probably led her to a serious identity crisis. The price of freedom, Marji recognizes
is her national identity. At twenty years, the Iran she stands in, is fundamentally at
odds with the person she wants to be.

Fortunately, Marji is enlightened and encouraged by her father and escapes
from this dialectic by gradually overcoming her inner struggle and understanding
what she wants to pursue. Marji’s journey eventually develops towards self’s
overhaul. And thus, interestingly, Satrapi moves to her ‘third space’ — France [10].
Upon settling in France, Satrapi decides to re-visit her past in the form of a written
narrative. Writing can be therapeutic because it helps us to understand the past and
the traumas that have affected our identity formation. Through “Persepolis”, Sartapi
could reach a deeper understanding of the trauma of her life, the conflict she un-
derwent and by unveiling her private narrative into a public one she seems to
achieve cathartic effect purging out the pain she was shouldering from long. Her inner
struggle starts fading away creating space for her real self now. She gains spiritual
freedom and achieves a sense of wholeness at the very end.

This ‘third space’ that she attains perhaps, as Homi Bhabha too points out —
provides multiple positions to be constructed. Evading and crossing borders ini-
tially created damaging conflict between Marjane’s modernism and traditionalism;
however, later the author discovers, that “the border is the place where conven-
tional patterns of thought are disturbed and can be disrupted by the possibility of
crossing. At the border, past and present, inside and outside no longer remain se-
parated as binary oppositions but instead commingle and conflict” [9. P. 217].

When she leaves for France, she does not see any conflicts and dialectic in
her identity but rather sees the new ‘space’ providing her immense possibility.
The ‘third sphere’ also allows for Satrapi her own private and public spaces in
which she can remove the veil and begin to reconstruct her identity. Marjane’s
hybridity allows her to recreate a space in France where she can embrace her Iranian-
European identity [11]. Excluded in Austria because she was not modern enough
and marginalized in Iran because she was too modern, Marjane leaves for France
in order to reconstruct her identity.

Conclusion

Marjane Sartapi’s autobiography focuses on the reconstruction of the self
through the interplay between cultural environment and individual agency, an in-
terplay that is often complex and poorly understood. Enacting autobiographical
writing requires and elicits a sense of understanding and coherence about how
past events shape our present selves. For example, after a certain trauma, we re-
peat and rehearse the event in our minds in order to understand how this event has
affected us and altered our identity. We ask question our identities after a trauma,
in an effort to discover how events can revisit and change the self. The inner con-
flict that grows from a child’s confusion to a woman’s integrated sense of self

JIMTEPATYPOBEJIEHUE. 3APYBEXHAS TUTEPATYPA 721



Gupta P. 2020. RUDN Journal of Studies in Literature and Journalism, 25(4), 714-723

makes the story moving. It plays a pivotal role in showing the author’s indescrib-
able pain of her childhood keeping the audience engaged and anxious to see how
he protagonist finds herself. The autobiographical writing of “Persepolis” makes it
more than a memoir that describes the author’s private experiences and her own
sentiment. Here it exemplifies itself as an epitome of Iranian society as well en-
compassing several social aspects including gender, social class, education, reli-
gion, and political issues. Marji’s diaspora and her hybrid assimilation of Iranian —
Western culture is a small replication of the country’s assimilation with its past
civilization and the ongoing revolution. Marji’s experience becomes illustrative
and synonymous with the lives of many Islamic women who are deeply affected
by the Islamic revolution. The changes in their lives exhibits the external social
phenomenon, while their psychological reactions of nervousness, turmoil, and
anxiety triggered by the social disruptions reflect the influence of the revolution
on people’s integrity and interiority, their inner lives and identities. Individuals
however change, grow and evolve with the progression of the social environment.
The novel “Persepolis” highlights one such kind where the protagonist tries as-
similating her public — private sense. Our reading of “Persepolis” is not restricted
to author’s journey alone rather can be related well in larger contexts of trauma
and the binaries that split individuals. It is composed of various selves, narrators,
and voices. Her writing of her journey of self-location and enlightenment from her
‘third space’ renders a healing effect to herself and the ones unable to unveil their
sufferings. Her writing remove the layers of false identity and reconstruct it through
a graphic narration. The images and pictures drawn convey her world. Satrapi uses
simple, basic drawn out characters in her memoir and adds minimal text to de-
scribe each scene. Satrapi has a clever way of drawing facial expressions and body
language for her characters. For instance, when she was upset over her uncle
Anoosh’s death, the picture of Marjane floating in space with a look of despera-
tion and hopelessness on her face allows the readers to have a better understanding
of her pain. Even though Satrapi uses flatly drawn characters and unadorned lan-
guage, her message is gripping and compelling, and the graphic form allows for
more understanding and intimacy between Satrapi and her audience. Although
the memoir would have been just as convincing if she had simply used words,
the use of both language and pictures adds a touch of both humour and realism to
her story. In a world dominated by the prose novel and memoir, graphic texts are
not typical reading material. However, Satrapi creates a portrait of daily life in
Iran that reveals more about her country and society than perhaps any history
book shows. It is through these child-like illustrations that Satrapi gives a human
voice to a dark point in Iranian history. Even though readers are accustomed to
written memoirs, Satrapi proves that images can represent life just as well or even
better than prose alone does.
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AHHoTanus. B crathe paccmaTpuBaeTcs onHa M3 HEHTPAJIBHBIX MPOOIEM HCcIeoBa-
Hust 1o3Mel @upoaycu «lllax-Hame» (X B.) — UCTOYHUKHU, HA KOTOpBIE OMUPANCSA MOIT MPU
CO3[JaHUU CBOETO ABTOPCKOTO 3M0ca. B COBpeMEHHOM MpPaHHCTUKE COCYIIECTBYIOT Pa3HbIE
TOYKH 3PCHUS M MPOIOIDKACTCS TUCKYCCHSI MEXAY CTOPOHHMKAMHU THITOTE3BI O MepepaboTke
®dupnoycu npo3anIecKNX UCTOYHUKOB B CTHXH U TEMH, KTO BUIHUT B ITO3TE CKOpPEE TeHUATb-
HOTO KOMITHIISITOpPA ¥ HOBATOPa, IIEPENIOKHBIIET0 B CTUXaX HA HOBOIICPCHICKOM S3BIKE (IapH)
SMHUYECKHEe CKAa3aHUSA O apsX M TreposiX, TO eCTh (OJBKIOPHYIO TO33HI0, CO3JaHHYIO0 Ha
cpeaHenepcuackoM s3bike. OOHapyKeHHe U HaKOIUIeHHE (DUIOIOTMYECKUX apTyMEHTOB, yKa-
3BIBAIOIIHUX HA TO, YTO B IO3ME IMOJ 000JI0UKOH HOBOIMEPCUICKOTO CTUXA «CKPBITA» CpEeIHe-
HEePCHUJICKAs SIUYECKas 033Hs, IPHHAMICKUT K aKTyaJbHBIM MpobiIeMaM HPaHHCTHYECKOTO
JIUTEPaTypOBEICHHU, TOCKOJIBKY CaMa 3Ta I10331s He ObIa 3aIliCcaHa 1 €€ MOATHHHBIE TeKCTHI
10 Hac He Jomutd. JIJist MpOBEPKH THIIOTE3Bl O BO3MOXKHOM omope smoca Puppoycu Ha ycT-
HYIO TTO3THYECKYI0 TPaJHIIO ObIIO BEIOPAHO M NMPOaHAIN3MPOBAHO HEKOTOPOE KOJIMYECTBO
CTPOK N03MBI (0€HTOB), coepKaIUX UMS TNIaBHOTO OTPULIATENbHOrO nepcoHaxa «lllax-
Hame» AXpHMaHa, ¢ IpUMEHeHHeM ycTHoU Teopuu IIsppu — Jlopaa, B pe3ynbTaTte KOTOPOro
Obuta BeIsIBICHA (opMynbHas pudma. CTaObunbHOCTH PHUGMBI U (OPMYIBHBIX BBIPAKECHHMH,
B KOTOPBIX BCTPEUAETCA CIOBO «AXPHMaH» MO3BOJISIET CAENATh BBIBOIBI, UTO, II0 BCEH BHUIH-
MOCTH, CYIIECTBOBAJIa yCTHAs Tpaaunus omucaHus 3yoro Jlyxa, Beymias cBOe HA9alIo CO
BpeMeH [lpeBHero MpaHa u co3panus ABecThl, COXpaHMBIIasics 1o BpeMeH Pupnoycn. Jlan-
HbIE TAKOTO aHaNM3a MOAKPEIISIOT TUNoTe3y 00 onope 3moca GUpAoycH Ha YCTHYIO MO3TH-
4eCKYI0 TPaJUIHIO.
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Abstract. The article explores one of the central problems of Ferdowsi “Shahnama”
(10" century) studies, e.g. its’ sources. In modern Iranian studies coexist different points of view
and continues a discussion between the disciples of the theory of Ferdowsi’s use of prose
sources and those who consider the poet rather a brilliant compiler and innovator, who trans-
formed epic tales about kings and heroes (folklore oral poetry in the middle Persian language)
into the new Persian language (dari). The discovery and accumulation of philological argu-
ments indicating that the middle Persian epic poetry is “hidden” in the poem under the cover
of the new Persian verse belongs to the current problems of “Shahnama studies”, since this
poetry was not recorded and original texts have not survived till nowadays. The arguments of
supporters of both points of are briefly presented. To test the theory about the possible reli-
ance of the Ferdowsi epic on the oral poetic tradition, a certain number of lines of the poem
containing the name “Ahriman” were selected and analyzed using the Parry — Lord oral theory,
and as a result the formulaic rhyme was discovered. The stability of rhymes and formulaic
expressions in which the word “Ahriman” occurs in the poem allows to conclude that, apparently,
there was an oral tradition of describing the Evil Spirit, dating back to the times of Ancient
Iran and the creation of the Avesta, which survived until the time of Ferdowsi. This analysis
supports the idea that Ferdowsi’s epic is based on the oral poetic tradition.
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BeBeneHue

MounymenrtanbHas nosma «lllax-name» («Kuura napeit») @upnoycu, co-
3nanHas B Mpane Ha pyoexe X—XI BeKoB, MPUHAIICKHAT K TAMSITHHKAM MUPOBOI
JUTEpaTyphl, COMOCTAaBUMBIM C 3mocoM ['omepa mnu «MaxabxapaToi», OITOMY
€€ aKaJIeMHMUYECKOe M3yYCHHE, BEIyLIeeCs YK€ Ha NMPOTSHKEHUU TPEX CTOJIETH,
COCTaBIsIeT 0COOYI0 00JaCTh UPAHUCTUYECKUX HCCIEAOBaHUM.

HecmoTpst Ha M3y4EHHOCTh MOSMBI U €€ COJEP)KAHMs, OHA BCE €Ile Npel-
CTaBJISIET cOOOM OOIIMPHOE TOJIe /I HAYYHBIX HCCIEIOBaHUMN, B TOM YHCIE B 00-
JIACTH, KOTOpasi KacaeTcsl BBIABICHUS BO3MOKHBIX YCTHBIX HCTOYHUKOB IOOMBI U
€€ CBSI3M C UPAHCKOM CKa3UTEIbCKON TpaAuIMen TOMCIAMCKOTO BPEMEHH.

B coBpeMeHHON MpPAaHUCTUKE COCYLIECTBYIOT Pa3HbIE TOUYKH 3PEHHUS U IIPO-
JOJKAaeTCs TUCKYCCUSl MEXKAY CTOPOHHUKAMU TUIOTE3bl 0 nepepabotke Oupaoy-
CH NPO3aNYECKUX UCTOYHHUKOB B CTUXU M TEMHM, KTO BUIUT B IIOITE CKOpPEE T'CHHU-
aJIbHOIO KOMITWJISITOPA U HOBAaTOpa, MEPENIOKUBIIETO B CTUXAX HA HOBOIIEPCUICKOM
A3bIKE (Oapu) STIMYECKUE CKa3aHHs O IapsSX U Teposix, TO €CTh (POIBKIOPHYIO T0d-
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310, CO3JJaHHYIO Ha CPEIHENEPCUICKOM SI3bIKE U MOJYUYHUBIIYIO PACIPOCTPAHEHHE
B Wpane no kpaiineit mepe B VI B., B O3/IHECACAHUICKUIA TTEPUO/I.

B Teuenue AnuTENBHOrO BpEMEHU B HPAHUCTUKE Mpeodiiagana TouKa 3peHus,
yTo mosMa «Illax-Hame» OCHOBBIBAE€TCSI HA MUCHMEHHBIX MCTOYHHUKAX, B YACTHO-
CTH — Ha mpo3anmdeckoM «Oonbmom lllax-wame» (Shahnama-i buzurg), coctas-
JeHHOM 1o mpuka3zy A0y Mancypa uoH ‘A0n ap-Pa3zaka Ha HOBONEPCHICKOM
SI3bIKE€ HA OCHOBE CKa3aHUM M XPOHUK, CBEJIEHHBIX Mpu CacaHugax B OJHY KHUTY
«XBamaii-namak». Cam cBoJI, paBHO Kak M mpo3anueckoe «lllax-Hamey», 10 Hac He
JIOIIEN U CYUTACTCS YTePSHHBIM.

OGcyxaeHune

OpHUM 13 TTIaBHBIX apTyMEHTOB TOTO, YTO B OCHOBE MOAMBI JIEKAT TUCHMEH-
HBIE IPO3aNYECKNE UCTOYHUKH, SIBJISIETCS TEKCT TaK HAa3bIBAEMOI'O CTApOro Npeau-
CJIOBMS, U3JJaHHBIN U UccienoBaHHbI B.®. MUHOPCKMM B 3HAMEHUTON CTAThE
The Older Preface to the “Shah-nama” [of Firdausi] [1. C. 159-179]. B nem roso-
PUTCS, YTO B OCHOBY IOOMBI JIETJIO COOTBETCTBYIOLIEE MTPO3aMUECKOE COUHHEHNE,
a TAKXKE U3JIaraeTcs ero KpaTKoe COJAEpKaHue, B OCHOBE CBOEH COBIIAJAIOLIEE C CO-
nepkanuem «lllax-name». JloBogom o cymiectBoBaHMM mnpo3andeckoro «lllax-
HaMme) MOMHMO JAHHOTO MPEIUCIIOBUSA SIBISIETCS YIIOMHUHAHUE O HeM B «llamst-
HUKaX MHHYBIIUX TOKOJeHui» (al-Athar al-bagiya) — counHenun an-Bupynw,
HanucanHoM B 1000 r., a Takke B IPOU3BEIEHUSX €Ille HECKOIbKUX apaOCKuX aB-
TopoB [2. C. 141-147].

Opnaxo, €ciii U3y4NTh TEKCT «CTAPOro MPEIUCIOBH» TINATEIIBHEE, CTAHO-
BUTCS OYEBUIHBIM, UTO MEX]y €TI0 COJEPKaHUEM U TEKCTOM IIOIMbI UMEIOTCS ce-
pBE3HBIE pacxokIeHus. B mpenucinoBuM ynoMuHaroTcs auHacTuu KeilaHunos,
ApmakuzioB u CacaHu10B, HO HET HHU clloBa 00 AXeMeHuax, 0 KoTopbix y Oup-
J0yCH TakXe O4eHb Mano MH(popmanuu. Takxke aBTOp MPEIUCIOBHS MOMBITANICS
COBMECTHUTH KOPAaHHUYECKYIO M JIETEHAAPHYI0 UPAHCKYIO XPOHOJIOTHH, B «CTapOM
MPEIUCIOBUM» eCTh OTChUIKM K Tope, bubmauu u KopaHy, KOTOpBIE MOTHOCTBIO
OTCYTCTBYIOT y PUPA0OYCH, KOTOPBIH ONMUPAETCs TOJIBKO Ha MEpCUACKUue MUGBI U
NepcuJIcKoe JeToucurciaeHue. Jlanee, B NpeauciioBUM yIIOMUHAETCS, YTO LapcKast
BJIACTh YETBIPEIKBI UcUe3asa u3 MpaHa, 0 4eM B MOAME HET HU CJIOBA, a YIIOMHU-
HaHue 00 OTCYTCTBHMHM IapCKOM Biactu B Mpane mocie 3aBoeBaHust ero AJieKcaH-
npoM B «lllax-Hame» CBSA3BIBAETCS C MEPUOIOM MHPA U MPOLBETAHUS B OTIMYHE
OT mpeauciaoBus. Takxke B MPEANUCIOBUHN €CTh reorpauueckoe ONMCaHue MHpa,
koTopoe B «lIlax-Hame» 3aMEHEHO Ha JereHJapHoe npeacrasienue Mpana B 1en-
Tpe MHpa U pa3fesl MUpa MEXAy TpeMs ChIHOBbAMU PapuyHa.

HeobxonumMo ynoMsHyTh, 4TO 1o3Ma He Oblila €IMHCTBEHHBIM COUYMHEHHEM
Ha 3Ty TeMy. B.®. MuUHOpCKUI B YIOMSHYTOH CTaTbe IMEPEUYUCIIAET, ITOMUMO
«IIlax-Hame», NATh COYMHEHUI HAa apaOCKOM M 4YeThIpe COUYMHEHMs B CTHXaX Ha
MEPCUACKOM C aHAJOTM4YHBIM Ha3BaHueM — «lllax-Hame» Takux aBTOpOB,
kak Mac‘yaun Mapsa3u, AGy ‘Amu Myxammana an-banxu, AGy an-My’aititana
an-bamxu, Jlakuku [2. C. 132—141], 94T0 MO3BOJISIET JTOCTAaTOYHO OOOCHOBAHHO
MIPEAIIONIOKHUTD, YTO 3TO «CTAPOE MPEAUCIOBHE» MOKET U HE OTHOCUTHCS UMEHHO
K oame Oupaoycu.

726 LITERARY STUDIES. FOREIGN LITERATURE



bonoape M.H. Bectuuk PYTH. Cepus: Jluteparyposenenue. XKypnanucruka. 2020. T. 25. Ne 4. C. 724-733

[IpoGneme HCTOYHUKOB TOAMBI MOCBAIIEHBI MHOTOYHCIICHHBIE PabOTHI, Cpe-
1 KOTOPBIX KPaeyroyibHOW Mo ced AeHb cuuTaercd «MpaHCKuUi HalMOHAJIBHBIN
snoc» Teonopa Hénbneke [3]. 1o mHenuto uccnenosarens, @upaoycu npu Hanu-
CaHUM CBOETO MPOW3BEACHHUS ONUPAJICS HAa MUCbMEHHbIE HUCTOUYHUKHU. ITa TOUKA
3peHUs] JOMUHHUPYET B MUPAHUCTUKE MO CEH JIeHb, €€ MpHUAEepKUBaOTCI Maxmyn
Owmuncanap [4; 5], Jbxynus Pybanosuu [6. C. 217-226], lanyp [lax6a3wu [7].
OTO0 MHEHME M3HAYaJbHO OCHOBBIBAJIOCH Ha pacckaze PuUpaoycu B IJlaBe
«O npoucxoxnaenun “lllax-Hame”» M Ha MPO3aMYECKOM MPEIUCIOBUH K MOSME,
YHOOMSIHYTOM BbIlIe. BO BCTYIUIEHHHM K MO3ME MOA3T MHUIIET, YTO CYIIECTBOBAIA
HeKas CTapMHHas KHWra, CBOJ mpefaHuii 06 ucropuu Mpana ¢ npeBHUX BpeMeH,
XPaHUTEISIMH YacTeil KOTOPOH ObUIN JKpenbl-MOOaIbI.
(1) Glinsla ¢330 52 Ol 5l il 48 531 250 4als Sy
G A 23l 53 sdse sa Cusd neaf)
CyLuecTBOBana kH1ra ¢ gpeBHel nopsl,
B KOTOpPOI1 ObISI0 MHOXECTBO NpeaaHuii.

OHa 6blna pacnpeneneHa/paccpenotToyeHa cpeam xpeLos (Mo6anos),
U kaxapii myapeL, obnagan nuilb ee YacTbio [8] (1).

Hexuii npaBuTens GIaropogHOro MPOMCXO0XKIECHHS PEIIMJI COCTABUThH CBOJ
Hpe,Z[aHPII?'I, IJIL 9€T0 CO3BAJI K CBOEMY IBOPY MOGaI[OB M 3aI1mcaj BCC C UX CJIIOB.
(2) 2520 1, 4l Gl a5k 2 580l (s 50 (5 ) 58S 8 )

M3 kaxaor 4acTu cTpaHbl npecTapenoro mobana
OH npu3Ban, Takoro, KOTOPbI MOMHWUA 3TY KHUTY.

(3) 0 2 4l 5ali (S A g (L ) i s
Korpa npaButens BbiCcnyLIan nux peyu,
OH Havan nucatb CNaBHylo KHUry [8].

N3BecTHBIM MOJIOAOM MOAT JlakMKH, y3HAB O CO3JaHUM 3TOW KHUIH, 3aro-
percs uueei MepenokuTh CKa3aHUs B CTUXH, HO MOTHO, HE YCIIEB OCYIIECTBUTH
cBoit 3ambicen. Ilocie wero dupaoycu Toke 3aX0TEN OCYIMIECTBUTH MOI0OHOE,
JIOJITO COMHEBAJICSI B CBOCW CIIOCOOHOCTH 3TO clieiaTh, HO Oiaromapsi MOMOIIU U
MOAJIEPKKE CBOETO OJM3KOT0, HO HE Ha3BAHHOTO TI0 UMEHU JIPyTa, KOTOPBIA MPH-
HEC EMY 3Ty KHUTY, PELIMJICS B3SATHCS 3a HalMCaHUE MO3MbL. Takke mo3T noauep-
KHBAET, YTO KHUTA OblJIa Ha TIEXJIEBH, TO €CTh HA CPEAHETIEPCUICKOM SI3BIKE, APYT
TOBOPUT EMY:

(@) 65 fe a5 Ui 40 (5 sl Al () (e 480
9 3Ty HANNCaHHYIO NEXNEBUNCKYIO KHUTY
Bpyuaio Tebe, npuHumaiicsa 3a geno! [9]

Ha mporskeHnn Bcero moBecTBOBaHMs B modMe Puproycu HEOAHOKPATHO
CCBIJIAETCSI Ha YCTHBIE paccKas3bl XpaHUTENEH CTapuHHBIX npenanuil. C 3auuHa,
/i€ 03T YKa3blBaeT Ha HEKOTO CKa3WTeNs, HAUMHAIOTCS MHOTHE CKa3bl (JacTa-
Hbl) «Illax-Hame». BoT, kK mpuMepy, Hauajo AacTaHa O MEPBOM MPAHCKOM Iape
Kaitromapce:

(5) cdi u R as Jana s K Gam
O yem cHa4vana roBopuT CKasuTeNb-AEXKaH?

(B) 4 2 S S5 3K e 31 3k Ly S K

Pa3Be 4TO CblH NMOMHUT [yCnbIlaHHOE] OT OTLa,
PacckaxeT Tebe oaHO 3a ApyrvMm, yacTb 3a YacTbio [10].
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JlaHHBIN paccka3 O MPOUCXOXKIAEHUHU MOAMbI MOXHO TPAKTOBAaTh HEOJHO-
3HayHO. Bo-nepBbIx, cHayana Ouproycu roBOPUT O KHUTE Ha SI3bIKE MEXJIEBHU, KO-
TOPYIO MIPUHEC MY APYT, HO MPHU 3TOM HET HUKAKUX CBEIACHUH, YTO MOAT BIIAJET
MEXJIEBUMCKHUM SI3BIKOM, U B LIEJIOM 3TO MPEJICTABISIETCS MAIOBEPOSTHBIM, TaK Kak
K koHIy X M Havyaiy XI BB., KOraa »kui U KUCaJl CBOE BBIAAIOLIEECS IIPOU3BELE-
Hue PupAOyCcH, OCHOBHBIM SI3BIKOM 0OIeHus B Xxanudare Obul apaOCKui, a Ha
Tepputopuu MpaHna Havana MOSBIATHCS JIMTEpaTypa Ha KJIACCUYECKOM IEPCHUI-
cKOM si3bIke. OOpa30BaHHBIX JIFOACH, YMEBIIUX YUTATh MEXJICBUHCKOE U aBECTHIA-
CKOE€ IHMCbMO, OCTAaBAJIOCh YK€ HEMHOro. Bo-BTOpBIX, paccka3 mo3ta O MpOMC-
XOXKICHUH U COCTABJIICHUU 3TON KHHUTU TOXE FOBOPHUT O €€ M3HAYaJbHBIX YCTHBIX
HWCTOYHMKAX U HAIIOMHHAET pPaccka3 O CBEIECHHUM M 3alUCH ABECTHI, CBSIICHHOMN
KHUTH 30pOacTpUilleB. B-TpeTbuX, MEpBbIM K€ CKa3 HAYMHAETCS C OTCHUIKH K
pacckasy ckasuTems-IeXKaHa, a He K KHUTe, YTO, €CJIM MIOHUMAaTh 3TO OyKBaJIbHO,
CBUJIETEJICTBYET B MOJIb3Y YCTHBIX, a HE MMCbMEHHBIX UCTOYHUKOB. B-ueTBepThIX,
OTCBUIKA K aBTOPUTETHBIM UCTOYHUKAM ObLIa pacrpOoCTpaHEHHBIM IPUEMOM CpEJTHE-
BEKOBOM T0A3HH, O YeM IMUIIYT B CBOMX pabdoTax wccnenosartenu Onbra JlaBuacon [11.
C. 45— 5] u Quk JIqBuc [12. C. 48-57].

vk [IpBHC BBICKA3bIBA€T MHEHUE, YTO UCTOUHUKAMU DUpI0yCH, BEPOSTHO,
CITy>KWJIM YCTHBIE MaTepUabl B OITHYECKON (popMe, B OCHOBHOM HapOJHBIE CKa-
3aHus BocToka Mpana. Bo-mepBbIX, 3TO MOATBEpXkKAAaETCA T€M, YTO B MOIME HC-
MOJIb3YETCSl OTPAaHUYECHHBIA U KOHCEPBATUBHBIN Te3aypyc (OJMHAKOBBIE TJIAroJibl,
SMUTETHI U PU(PMBI, OTHOCUTEIILHO HEMHOTO apaOu3MoB). Bo-BTOpPHIX, B MOJIB3Y
3TOr0 FOBOPUT KOMIIO3ULIMOHHBIA CTPOH IIO3MBI: YCTPOHWCTBO IO3MBI B LIEJIOM
MIPOCTOE U 3aIIOMMHAIOIIEECs, XapaKTePHbI OTCTYIUICHUS OT TEMBI, MIpe/ICKa3aHusl,
IIOBTOPSIEMOCTh CUTYALMi U TUIIOB mepcoHaxel. B-tpetbux, B «lllax-Hame» oT-
CYTCTBYIOT YNIOMUHaHHUS 00 AXeMEHUAax, YTO MPHUCYIIE YCTHOW Tpaaulluu BO-
CTOYHBIX TEPPUTOPHHL, Iie ObITOBANM JIeTeH bl O reposix CucTaHa, COCTaBUBIINE
ocHOBY repounueckoil yactu «lllax-nHame». B-ueTBepThix, ®Upmoycu onuchIBaeT
CBOMX IMEPCOHAXEW M MX MOBEACHUE C OMOIIBIO MTOCTOSIHHBIX SMUTETOB U TPYIII
SMUTETOB, POPMYJI, YCTOMUMBBIX BBIPAKEHUH, PH ITOM IIeJIbIe CTPOYKHU (OCHUTHI)
WM MX 4acTH (MOJyOEeHThI) BCTPEUAIOTCS B PA3HBIX YACTSAX TOAMBI, a OMUCAHHUS
MapaTakKTUYECKU CTPYKTYpPUPOBAHBI, TOCTPOEHBI C MOMOIIBI0 KOMOMHALIUN 3THUX
BeIpaxkeHuit [12. C. 48-57].

Kaxk cuutaer JIpBuc, nooma ®upaoycu AEMOHCTPUPYET YEPTHI MEPEX0aa OT
YCTHOT'O 3M0Ca K NUCbMEHHOMY M COXpaHSET YepThl YCTHOro TBOpuecTBa. Cxon-
HO€ MHEHHME BBICKA3bIBAIOT B CBOEH «VIcTopuu TamKHKCKO-TIEPCUIACKON JTUTEpa-
type» E.O. beprenbse [13. C. 169-239] u Onbra /laBuacoH B cBOUX MHOTOYHC-
neHHbIX padorax [11; 14-17]. UccnenoBaTenpHuIla MpUMEHUIA 711 aHATN3a T10-
smbl «lllax-Hame» «ycTHyto Teoputo» MunbeMmena [Isppu u Ans6epra Jlopaa [18].

O6pamasce k uctounukam mosmel «lllax-mame», JlaBumcoH yTBepxkaaerT,
YTO MPUBEJEHHBIN BhIIIE paccka3 PUpIOyCcH O CO3/1aHUU MOAMBI YKa3bIBae€T CKO-
pee Ha yCTHbIE, UeM Ha MMCbMEHHbIE HCTOUYHUKH. Kak y’ke oTMedanoch, MOAT ro-
BOPUT O «TaMHCTBEHHOM Jnape», Kuure Llapeii Ha nexsieBu, NOJy4eHHOUW B MOJAA-
POK OT «TaMHCTBEHHOI'0» (HEU3BECTHOI0) JPYyTa, YTO XapaKTEpHO JJIsl YCTHOM MO-
33uM. A TO, KaKk MO3T ONMKCHIBAET Ipouecc co3aanus Kuuru Llapeit, TpaguunonHo
UCIOJIb3YeTCS sl OOBSICHEHUS TeHe31ca HAIlMOHAIbHON AMUYECKON TpaJuliK B
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KyJbTypax, Iie OJHOBPEMEHHO CYIIECTBYIOT YCTHasi U NUCbMEHHAs TPaJuLlUU
[11. C. 59-69].

BTOpbIM apryMeHTOM CTOPOHHUKOB CYIIECTBOBAaHUS MMCbMEHHBIX UICTOYHU-
KOB TMMOAMBI siBNsieTcs: counHeHne ac-Ca‘anmnbu (al-Tha‘alibt) «OtGopHbie u3Be-
cTus 0 nepcuackux uapsax» (Ghurar akhbar mulitk al-Furs), 1o HEKOTOPBIM CIO-
xetaMm Onmskoe K «lllax-Hame», 4TO, MO MHEHHIO UCCIIEIOBaTeNeH, O3HaYaeT Ha-
ague y o0eux modM oOmIero Mmpo3andyeckoro MCTOYyHWKa. Ho B coumHeHUH
Ca‘anubu oTCYyTCTBYIOT MHOTHE CIOKETHBIE JIMHUU, KOTOpbIe ecTh B «l1lax-Hame,
YTO TOXE MOXET CBUJIETEIbCTBOBATh 00 OOIIEM MCTOYHHUKE, B CIOKETHYIO KaHBY
kotoporo ®upaoycu BCTaBIsAI CBOM MCTOpUH. XOTs mosma duppoycu Oblia 3a-
BepieHa Ha 30—40 net panbine co3ganus «OTOOPHBIX W3BECTHI», BEPOSITHOCTH
3HaKoMcTBa ¢ Heil Ca‘anmOu HEBBICOKA, Tak Kak Bpsa i mosMma «lllax-Hamey
MorJIa Tak OBICTPO CTaTh U3BECTHOM IMMOBCEMECTHO, a CTOJIb OOBEMHBIN U TOPOron
TpyA ObL10 Henerko npuodpectu [2. C. 148-167].

JpyruMm apryMeHTOM CTOPOHHMKOB TEOpPHH HCIOJIb30BAHUS MOITOM IHCh-
MEHHBIX, @ HE YCTHBIX MCTOYHHUKOB SIBIISIETCS OTCYTCTBUE IPSMBIX CBHIETEIbCTB
0 CyLIECTBOBAaHUU Ha TeppuTopuu MpaHa yCcTHOM 3IIMYECKON CTUXOTBOPHOU Tpa-
. Heckonbko COXpaHMBIIMXCS CPEJHENEPCUICKUX COUYMHEHUH, TaKMX Kak
«Kuwnra nesanii Apmammpa» (Karnamag 1 Ardashir) u coraumiickoe npemanue o
Pycrame, 3ammcansl ipo3oit, a «IIpenanue o 3apepe» (Ayadgar 1 Zaréran) — puT-
MH3UPOBAHHON MPO30M. Takke HET CBHIAETENBbCTB, UTO BO BpeMeHa Duproycu
CYyIIECTBOBAJI MHCTUTYT CKa3WUTEJEH, TaK KaK B NEPCHICKOM SI3BIKE TOrO MEpPHOIa
HE 3aCBUJIETELCTBOBAHO HUKAKHUX CHEIMATbHBIX TEPMUHOB, 0003HAYaBIIMX CKa-
3uTeNs yCTHhIX npenanui [2. C. 9-13, 174-199].

Ho Onmnera [laBuzncon aHanusupyet ynoTtpediaeHue ciioBa sarayanda (meserr,
WCIIOJTHUTEND, cka3uTenb) B mooMme «lllax-name» [11. C. 29-58]. JlaBuacon nepe-
BeJIa 3TO CJOBO KaK «IeBel» (singer), ynoTpeOuiss ero B 3HAYEHUU «HUCIIOJIHU-
TEJIbY», KaK 3TO cJI0BO ynotpeoun Jlopa B Ha3Banuu cBoeit kauru “The Singer of
Tales” (1960). MccnenoBarenpHuIa pa3doupaeT ynorpebieHue ciopa sarayanda B
M05Me U JeNaeT BBIBOJI, YTO PA3JIMYHbIE KOHTEKCTHI, B KOTOPBIX YIOTpeOseTcs
3TOT TEPMHUH, COOTBETCTBYIOT OOO3HAUYECHHIO MCIOJHUTENS YCTHOH mol3uu. Bce
pa3zoOpaHHbIE HCCeA0BaTENbHUIIEH TPUMEPBI TOKA3bIBAIOT, YTO TEPMUH Sarayan-
da o0o3HavaeT MHUPOKOE MOHATHE, BKIIOYAOIIEe B ce0sl KaK MPUIBOPHOTO MOATA
U TMEeBLIa, TaK U TOrO, KTO UCIOJHSET POjib paccKa3zuMka: AexkaHa, Mobasa, rmocna,
Bpaya, KOTOPBIN UCIEIIET CJI0BOM. Takum oOpazom, modsust Pupnoycu cpaBHU-
BaeTCs C BBICTYIUIEHHEM sarayanda, U KoHBepreHuus y Ouproycu 3TUX MOHSATHI
COIIOCTAaBMMa C YCTHOM IT0A3UEH, a HE C IUCbMEHHOM.

Hccnenosanue «IloaT u repoit B nepcuackoit Kuure [apeit», mpoBeneHHOe
JlaBuCOH, TakKe MOKa3ajlo, 4To ModTHYeckuil Happatus «lllax-Hame» Xxapakre-
PHU3YIOT PEryJsipHOE MCIONb30BaHHE (POPMYJ M SKOHOMHS B OpraHu3auuu (pa-
3€0JI0I'MH, KOTOpPbIE TUITMYHBI 1711 YCTHOM 1o33uu [14]. BapuaTtuBHOCTB CTpOUEK B
Pa3HBIX PYKONMCIX COOTBETCTBYET BAPMATUBHOCTH CTPOYEK B Pa3HbIX YACTAX OJI-
HOT'O U TOTO K€ BapuaHTa TekcTa. [lo MHEeHHIO ucclieJoBaTEeIbHULIBI, ITO JI0Ka3bI-
BAE€T, YTO Pa3HOUTEHUS B PYKOMUCAX MOAMBI — PE3YJITAT CUCTEMBI (POPMYIBHBIX
BapHaluil, THIUYHBIX /Ui ycTHOM noa3uu [11. C. 12-14].

Hcxons u3 runotessl, 4tTo Oupaoycu mpu co3AaHuU MUPOTIOTHYECKON YacTu
MIO3MBI OIKpAJICS HA YCTHBIE HCTOYHUKH, U MPUMEHsA yCTHYIO Teoputo [Iappu —
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Jlopna, MBI pacCMOTpENIH YIIOMUHAHUS B 1osMe AXpumana (2), BOIUIOIIEHHUS 371
Y TJIaBHOTO Bpara BCeX MPaHLEB, U pU(MBI C €ro UMEHEM, YTOObl HAMTH BO3MOXK-
HYIO CBSI3b C YCTHOM IIO9TUYECKOMN TPaIULIUECH.

V3ke Ha IEPBBIX CTPAHUIIAX TTO3MBI TTOSBITIOTCS OTMMCAHUS AXpUMaHa M PUPMBI
¢ ero uMeHeM. HekoTopele SMUTETHI U CIOBOCOYETAHUS, OMUCHIBatOLIe AXpHUMa-
Ha, CTAaHOBSTCA B JaJbHEUIIEM Ha MPOTSHKEHUH MOIMBI MapKepaMHu «HOCHTENEH
371a», BparoB, MBICJIH, CJIOBA U JieJla KOTOPBIX — BO BJacTH 3j0r0 ayxa. Takue 1mo-
BTOPSIOIIMECS WIM YaCTUYHO MOBTOPSIIOIIMECS €AUHUIIBI TO3TUYECKOT0 HappaTu-
Ba MOXXHO paccMaTpUBaTh KakK «onuueckue GopMyns» nin «(HopMybHbIE BBIpa-
xenus» [19. C. 156-181], xoropsie DPupaoycu HUCIHONB3YET, JIUOO HEMoCpe-
CTBEHHO OMNHUPasACh HAa (OJIBKIOPHBIE T€POMUECKUE CKA3aHUs, JTUO0 UMUTHUPYS aB-
TOPCKUMH CPEICTBAMU UX MOITHKY.

Hapsiy ¢ uMeHeM COOCTBEHHBIM (»_»! @harman (Ghirman), OH yIOMUHAET-
Cs ¥ TIOJT MyCYJIbMaHCKUM UMeHeM sl iblis (B UcIaMe — MMsI aHresa, IpuOITH-
KEHHOro K bory, HO u3-3a CBOeil TOpJABIHM HU3BEPrHYTOro ¢ HEOEC U CTaBILETro
BparoM JIFOZIeH), a TaKXKe B psiZie KOHTEKCTOB — IO MMEHAMHU div «IUB» U dusman
«Bpary.

B «Illax-Hame» Tpeo6ianaer rpadgudeckas GopMa (w A1 ¢ mpousHOIEHHEM
aharman (ahirman), a ve ahriman, 3TO CleAyeT U3 CKaHAMPOBAaHUS OEHUTOB TIO
MeTpy Mymaxapud, KOTOpbIM HamucaHa nosma (3).

[IpuBenem Tpu mpuMepa U3 pa3HbIX YacTEH MOIMBI B Pa3HBIX KOHTEKCTaX, Te
¢burypupyet (GopMyIIBHOE COTIOCTaBIeHUE 6pae (dusman-a) — Axpuman (ahirman-a),
Hecyulee pudmy cruxa.

AxpumaH BBOJUTCA Kak nepcoHax B «Jlacrane o Kaitymapce». ¥V nepBoro
naps yenoBedectBa Kailymapca, mpy KOTOPOM CTpaHa MpoIBeTasla U He 3Haja Oex,
ObUT JIIOOMMBIHN ChIH M HacienHuk Cuilamak, KOTOpPOro 3aMBICIHMII U3BECTH AXpU-
MaH, 4TOOBI 3aTeM ycaJIuTh Ha TPOH CBOETO ChiHAa-I3Ba. Korma 06 3ToM crano us3-
BecTHO Cuilamaky oT mociaHua Axypa Masasl Copyliia, OH B THEBE PUHYJICS B
0011 ¢ HEUNCTHIM, B KOTOPOM TOT €T0 KECTOKO yOuII.

(7) Jhooel s 20335 8 8555 Ko IS e 2l
AT Gagy QSN e Uadia (S (a5 (A8 4

3a 3TMuM genamm NpoLnm roaa,
MpougeTatoLLen ctana gepxasa Bnaabiku.

B Mupe He 6bI510 y Hero nHoro Bpara (dusman-a),
Kpome 3n0Ko3HEHHOro noraHoro Axpumana (bad-kuni§ riman ahirman-a) [20].

Paccmotpum npyroit npumep u3 nacrana «Mectb 3a CusiBymay. CusiBy1l, CbIH
upanckoro 1aps Kaii-Kasyca, Oymxyun okiieBeTaH, BRIHYXIeH ObL1 Oexxath u3 Mpana
1 Haren npuioT B Typane, T1ie napb Adpaciiad BEIICTUIT €My 36MJIM U AT B )KEHBI
cBoro 104yb Papanruc. CrycTss HEKOTOPOE BpeMsi HEYMOJIUMBIM pok Hactur Cu-
SIByIIa, OH BHOBH OBLT OKJICBETaH 3aBHCTHUKAMHU M Ka3HEH IO Tpukasy Adpaciiada.
[{app Takke XOTeN pachpaBUTHCSA CO CBOEH OEpEMEHHON OT MPAHCKOTO IapeBHYa
J0YEpPbI0, HO i yranock u3bexats rudenu. CrycTs HEKOTOPOe BpeMsl OHA POJIH-
Ja ceIHa, KoToporo Ha3Banu Kaii-Xycpas. [Ipomuin rospl, packasBIIHICSI B CBOEM
noctynke Kaii-KaByc ornpasun 6orateips [ mBa B Typan HalTH BHYKa M TIPUBE3-
™1 B Upan. [locoBeroBaBmuch ¢ PapaHruc, Bce TpPOE PelIaAtOT TalHO NOKUHYTh
Typan, 4T00BI 00 3TOM He ycnen npo3Hath Adpaciiad, roBopst o TypaHe Tak:
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(8) couia T (sla Lo )y 4ad Codadid 31 50l 523 5 33 (e
Mwp NosioH HeapPYroB 1 BParos,
Bcs Hawa cTpaHa — 970 BnageHue Axpumana [21].

B npuBenenHoM npumepe BHOBb (pUTypUpyeT Ta ke GpopMybHas mapa epae
(dusman-ast) — Axpuman (ahirman-ast).

Crnenyroumuii npuMep OTHOCHUTCS YK€ K UCTOPUUYECKOM YaCTH MOAMBI, MO-
ceamennon smoxe Cacanunos. Llaps XycpaB Anymmpsan (Kecpa Hymmpsan B
M03Me€) y3HaeT 0 opakeHUu xaiiTanoB (4) B Outse ¢ Bolickamu xakana Yuna (5),
MocJie KOTOPOro XalTaibl, paHee BpaxaeOHble MpaHy, MpocAT ero moKpoBUTEIb-
ctBa. OH coOMpaeT COBET U3 CBOUX BE3UPOB U BUTA3eH. Ha coBere 0OcyxnaroTcs
JaJbHEeNIIe NEeUCTBUS U UCKPEHHOCTh HAMEPEHUM XalTanoB, KOTOPBIM, KakK ro-
BOPST AP0 COBETHUKH, TOBEPSITH HE CIIETYET.

(9) 2ibadia | 5 e Galy By g5 dila AT JUin e 4t

Bcs cTpaHa (kntenu cTpaHbl) XanTanoB — 3TO axpuMaHsbl,
OHW ABYNUYHbI, M OHW HaMm Bparu [22].

B mpuBenenHom npumepe BHOBBH (PUTYypHpYyeT Ta xe dhopmyna: Axpuman
(@hirman) — epae (dusman), 31€Cb — B COUETAaHUU CO CBSI3KOM MHOXECTBEHHOTO
ymcna -and.

3aknyeHue

[IpumepoB ymoTpebiieHUsT MOBTOPSIOMUXCS PUPM, a TaKKe HHBIX THIIOB
(OpMyIIBHBIX BBIpAKEHHM, MOXXHO MPUBECTH MHOXECTBO. PaccMOTpeHHbIE MpH-
MepbI IEMOHCTPUPYIOT TEXHUKY HCIIOJIB30BaHUS «(OPMYIIbHON pU(MBD) B TTOIME:

— B HayaJjie MoAMbl, TJie AXpUMaH MPEACTaeT Kak ACHCTBYIOIIMNA EPCOHAK,
€ro UMs (PYHKIIMOHATBHO U HEOOXOAUMO JUISI TIOBECTBOBAHUS, OHO pUPMYETCS CO
cioBoM dusman (spae);

— B JANIbHEHTIIEM ahirman ynoTpeOisieTcst ¢ TOH ke pupmMon dusman, HO 3TO
CJIOBO HCIIOJIB3YETCSl YK€ KaK yCTOWYMBBIA 00pa3 CpaBHEHHS WIIM yCTOWYMUBBINA
SMUTET, HE CBSI3aHHBIN HETIOCPEICTBEHHO C HAPPATHBHBIM KOHTEKCTOM.

PerynsipHoe cooTHeCeHHEe 3TUX CIIOB B pu(Max MO3IMbI MOXKHO CONIOCTABUTH
¢ TeM (pakToM, YTO CIIOBO dusman «Bpar» CIyXUjo 3BHEeMUCTHIECKUM 0003Haue-
HUEM AXpUMaHa B CPEIHENEPCUACKUX TeKCTax (dus — «3710», BXOIUT B TpHUALY,
OTIPECTISAIONIYI0 AXpUMaHa U TPEIIHUKA, HAXOMAIIETOCS B €ro BIACTH, — dus-
menisn <«GIOMBICISAIIHNY, dus-guwisn <«3IOCTOBAIINNY, dus-kunisn «3rmoaenaro-
IIUiD), TPUYEM CIOBO dusman UMEINO, 10 KpailHe Mepe B MO3THEM CpeIaHerep-
cuackom (VI B.) Ty ke donernueckyro dopmy, uto u B «lllax-nHame», a cioBo
ahirman — GIM3KYIO 10 3BYYaHHIO U JAIOMIYIO Ty ke pudmy dhopmy Ahriman.

CtabmibHOCTH pUGMBI U POPMYIIBHBIX BBIPAKEHHMA, B KOTOPBIX BCTPEUAETCS
CIIOBO «AXpHMaH», TIO3BOJISIET MPEINOIOKUTh, YTO, IO BCEH BUAMMOCTH, CyIIIe-
CTBOBaJIa yCTHasl TpaAuLMs onucanus 3ioro Jlyxa, BedyIas CBoe Ha4yao co BpeMeH
JpeBnero Mpana u co3znanusi ABecThl, COXpaHMBIIAsAci 10 BpeMeH Pupaoycu.
[IpencraBnsieTcss MaloOBEPOATHBIM, UYTO MOAT BJaJel aBECTUICKUM SI3BIKOM, CKO-
pee 10 Hero MOrIM NOUTH MUQBI M TpeJaHus, U3J0KEHHBIE B YCTHOU (opme B
CpEeIHENEePCUICKUX CKa3aHMSIX, B KOTOPBIX COAEpKaIuch GopMyIbl U HOpMyIb-
Hble BeIpakeHHs. Kak yxke orMmedanocs, JereHnapHas yacth «lllax-name» 6a3u-
pyeTcsl Ha TpefaHusx o reposix u oorareipsx CucrtaHa, BOcTOUHOW dactu MpaHa,
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KOTOPLIC HE MOTJIM MONACTh B TMCbMCHHBIC APCKUC XPOHHUKHU, OCHOBHLIM COACP-
KaHHEeM KOTOPBIX, BUIUMO, ObUIO MepeurciIeHHe Hapei, MpruHaIIexkaBIInX K T1-
HaCTHUu CacaHI/IIIOB, C rogaMu HX IpaBJICHUA, l[aTOﬁ BOCXOXICHUSA HA MPECTOI U
JaTOW CMEpTH, a TakyKe BaXXKHBIMU JIJIs rocyapcersa AesHusMu. Kpome toro, nu-
Hactusg CacaHUJOB MPOUCXOAMUIIA U3 IOro-3amaaHoi yactu Mpana, roe He 3acBu-
JIeTeNIbCTBOBAHBI NMPEAAHUS, TOJ00HbIE CUCTAHCKUM. SI3bIK ABECTBI, COTJIACHO HUC-
CJICOJOBAaHUAM JIMHIBUCTOB, OTHOCUTCA K BOCTOYHOUPAHCKUM, a 4aCThb €C MI/I(I)OB u
TepOeB BOCXOJWUT K TMPaWHIOCBPOICHCKON OOIIHOCTH. BEIIen3I0)KeHHOE aaeT
JOIMOJIHUTCIBHBIC OCHOBAHUS IIOJararb, 4TO CDI/Ip,[[OyCI/I Inpu CO3aaHUn MI/I(i)OJIO-
TUYECKON U nereHgapHoi yacten «lllax-Hame» ¢ BBICOKOW CTENEHbIO BEPOSTHO-
CTH OMMPAJICS HA YCTHYIO MOTUYECKYIO TPATUIHUIO.

MpumeuyaHua

(1)  TomctpouHslii mepeBoa Be3zie B craThe BhinmoiaHed M.H. bonmaps.

(2)  JlemoH, aHTaroHucT bora B 30poacTpu3Me, HOBOHEPCHACKHE (POPMBL ¢ nl ¢yl
Cron) «mial «aa al; aBecT. Angra/Anra Mainyu, cpenne-nepc. Ahriman, B ap.-nepc.
HE 3aCBUIETEIILCTBOBAHO.

(3) Takoit poHeTHyecknii BapuaHT OTMEYEH B COOTBETCTBYIOLIECH CIOBapHOH CTaThe B
nepcuackoM ciosape Juxxyna c npumepamu u3 «llax-name».

(4) DdramuTel, UpaHOS3BIYHBIC TUIEMEHA, 3aHMMABIINE TEPPUTOPHH, B COCTaB KOTOPHIX
Bxomwm Cornuana, Adranucrad, ceepHas MHaus.

(5) IlpaButens (xaran) Bocrounoro wnm Kuraiickoro TypkecraHa, 3aHMMaBIIETO TEPPH-
TOPHIO PUMEPHO coBpemeHHol Mounronuu u CeBepHoro Kuras.
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AHHOTanms. B cTatbe paccMaTpuBaroTCsi 0COOCHHOCTH COBETCKON IMPONAraHANCTCKOM
nesitenbHOCTH B Tammanae mepuoma xomomHou BoWHBL. CoBerckuit Coro3 mociie Bemmkoi
OTeuecTBEHHOH BOWMHBI, YUUTHIBAsI pE3KOE N3MEHEHUE BHEIIHEH MOIUTUKU OBIBIIUX COIO3HU-
KOB, KapJMHAIFHO IIEPECMOTPEN M CKOPPEKTHPOBAN KOHIIETIIIHIO MPOMAraHANCTCKON paboThI
3a pyOeskoM. Benymas pois B HOBOM ITPOTHBOCTOSIHUH MEKAY WIACOIOTHYECKUMH JarepsiMu
MpUHAIekKAaa OPUCHTUPOBAHHBIM Ha 3apyoexHyto ayautoputo CMU, cucremarnyecku pea-
JIM30BBIBABIIMX TOCYJAPCTBEHHYIO MOJUTHKY HA WH(POPMALMOHHO-TICUXOJIOTHUYECKOM (HpOH-
te. Co croponbl CCCP Takyto posp urpasio CoBerckoe uH(bpopmanmonHoe 6ropo (CourbopM-
Oropo, no3aHee — ArentctBo niedati «Hosoctny, ATTH). Iocne Bropoit muposoit Boitaer CCCP
CTaJl 3aMETHO BJIMITHh Ha BHEIIHIOW MOJUTHKY Tamnanga. DTa paboTa opraHM30OBbIBajach B
YCIOBUSIX TaliCKOM aHTMKOMMYHMCTUYECKOH Ipornarasisl. B mpencraBieHHOM cTaThe Ha OC-
HOBE apXWBHBIX MATEPHANIOB PAaCCMATPUBAETCS MPOIECC Pean3allii COBETCKOH IporaraH-
JUCTCKOM JIeATENIBHOCTH, a TaK)Ke 0COOEHHOCTH COBETCKOW MpONaraHabl MpH CKJIabIBaBIINX-
csi oOcrosiTenbeTBax B TamilaHge M B COCEIHHUX rocyaapcTBax. V3ydeHbI OTYETHI MECTHOTO
otnenenus Cosurdopmbiopo (AITH) B Tannanne; aesrenbHOCTh coBeTckux CMMU, oTpakeH-
Has Ha cTpaHuIax neyatHeix coperckux CMU B Tamnanze, Takux Kak MeCTHasl BEpCUs XKyp-
Hana «Coserckuit Coro3», opournopsl CoBunpopmOopo (AITH); HOpMaTHBHBIE TOKYMEHTHI
co croponbl CCCP (mocranosnenust Hapkoma CCCP, cBs3aHHBIE ¢ MpONAraHaUCTCKON nes-
TENBFHOCTHIO 32 pyOeskoM) n Tammannma (akThl, TOCTAHOBIICHHUS IIPABUTEILCTBA U CTCHOTPAM-
MBI 3acellaHuil mpaBUTeNbCTBa Tamnanaa). AHAIM3UPYIOTCS aKkaJeMHU4YecKhe TPyIbl Ha pyc-
CKOM, TaliCKOM M aHTJIMMCKOM $I3BIKaX, CBSI3aHHBIE C COBETCKOW M aHTHCOBETCKOW IpOIaran-
IOoH. BEISBICHO, UTO TEXHOJIIOTHUH U CTPATETHH COBETCKOM MpOIaraHabl U KOHTPIPOIIATraH /bl
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M3MEHSUIUCh Ha Pa3HbIX dTallax Pa3BUTHS TUIIOMaTHYECKHX oTHOLIeHuH ¢ Tannangom. Cme-
HAa PEKUMOB M U3MCHEHHS BO BHYTPCHHEH IMOJHMTHKE OKA3bIBANIM 3HAYUTEIHLHOE BIUSHHE HA
paboty CoBurdopmoOropo (AITH). MoXHO 3aKIIOUNTh, YTO pealn3alis COBETCKOW Mpora-
ranzipl B Tannanie 3aBucenia OT BHYTPEHHUX U BHEIIHUX (AaKTOPOB, BIMSIONMX HA MO3UIUIO
Taunanga Ha MEXIYHApOIHOW apeHe U CTaOWIBHOCTH BIACTHBIX HHCTHTYTOB. Peanuzanms
COBETCKOH IpOIMAaraHibl B pa3HbIC MEPUOBI MPOBOIUIIACH C YUETOM YCIOBHUI MOIUTUUECKON
*u3Hu Tannanaa u uaeoI0ruHueckoro MPOTUBOCTOSHUS [IBYX CUCTEM.

KiroueBble c10Ba: coBeTcKas Mpomnarasja, KOHTpIpomarasaa, Taiickas npecca, Tau-
JIaHJI, XOJI0JHas BOMHA

3asBaeHne 0 KOH(INKTEe HHTepPecOB. ABTOPHI 3asIBISIOT 00 OTCYTCTBUU KOH(IIMKTA
WHTEPECOB.

Hcropus cratbu: nocTynuia B peaakuuto — 3 ceHts0ps 2020 r.; npuHsTa K my0OiauKa-
K — 6 okTA0ps 2020 .
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Implementation and features of Soviet propaganda
in Thailand in the Cold War period
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Abstract. This article deals with features of Soviet propaganda activities in the Cold
War period in Thailand. After abrupt changes of the former allies’ foreign policy, the Soviet
Union after the Great Patriotic War dramatically reviewed and corrected its international pro-
paganda work concept. The main role of this new confrontation between ideological camps
belonged to the media, which were aimed at international audience, and systematically imple-
mented their state policy on the informational and psychological front. From the USSR side,
this role was fulfilled by the Soviet Information Bureau (Sovinformburo, later — Novosty
Press Agensy, APN). After the Second World War the USSR began influencing the fo-
reign policy of Thailand. This kind of work was organized in the condition of Thai anticom-
munist propaganda. In the article the implementation process of Soviet propaganda activities
and features of the Soviet propaganda in complicated circumstances in Thailand and its
neighbors, based on archive materials, is considered. During this research also analyzed
the reports of local office of Sovinformburo (APN) in Thailand; activities of the Soviet media,
featured in the local Soviet media publications in Thailand such as the local version of
the “Soviet Union” magazine, pamphlets of Sovinformburo (APN); legal documents from
the Soviet side (resolutions of the USSR’s People’s Commissars related to the foreign propa-
ganda activities), and from Thailand side (acts, resolutions and transcripts of the Royal Thai
Government’s meetings). The academic works related to Soviet propaganda activities in Rus-
sian, Thai and English languages are studied. It is found out that innovations and strategies of
the Soviet propaganda and counterpropaganda changed along with the development of diplo-
matic relations with Thailand. Regime changes and domestic policy development significant-
ly affected the work of Sovinformburo (APN.) In the conclusion, the implementation of Sovi-
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et propaganda in Thailand depended on both domestic and international factors, impacting
the position of Thailand on the international arena and the stability of the authority. Imple-
mentation of Soviet propaganda in various periods took place along the complicated condition
of political life in Thailand and ideological confrontation of these political systems.
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BeepneHue

ITocie Bropoit MupoBOii BOMHBI HACTYTUJI HOBBIA MUPOBOM MOPSAIOK, YIITy-
OMBIIMI MIe0TOTNYecKUil KOHQIIUKT Mexay cTtpaHamu 3anazna u Coserckum Co-
FO30M B YCIJIOBHSIX XOJIOJHOW BOWMHBI. KOHUENIMSA 3TOM MAEOJIOrHYECKON U MOJHU-
THYECKOM KOHKypeHIMH ObL1a 3asBiieHa B peun Y. Yepuwist B Mapte 1946 r. o
<OKEJIE3HOM 3aHaBece» MOCKBBI, 3a KOTOPBIM «...pacIioyIaraloTCsi BCE CTOJIMUIIBI
npeBHuX rocynapcts Llentpanbhoii 1 Boctounoit EBponsl...» [1]. Ero peus 060-
3HAYMJIa HOBYIO PEAJIbHOCTh BO B3aMMOOTHOIIEHUSX C OBIBIIMM BOEHHBIM COIO3-
HUKOM. C 1946 r. Hayanoch NPOTUBOCTOSIHUE MEXKIY COLIMAIIMCTUYECKUM U Kalu-
TaJIMCTUYECKUM JarepsiMi Bo Bcex cepax BiusHUA B Mupe. Benymas ponb B Ho-
BOM IIPOTUBOCTOSIHUU MEXKIY HACOJIOIMUECKHMH JIarepsMU MpUHAIJIEKalIa OpH-
EHTHPOBAaHHBIM Ha 3apyOexHylto ayauropuro CMMU, cucreMaTnuecku peaan3oBbl-
BaBIIMX IOCY/IapCTBEHHYIO MOJIUTUKY Ha MH(POPMALMOHHO-TICHXOJIOTMYECKOM (hpOHTE
B niepuoj; Bropoii muposoit BoitHbI [2. C. 196]. Co croponst CCCP Takyto poJib
urpaino Coserckoe uHpopmarmonnoe 6ropo (CoBunpopmOIopo, no3aHee — AreHT-
ctBo nedatu «HoBoctm», AITH) mocne mepexona ¢ «0OOPOHUTEITHLHOTO XapaKTe-
pa» NeATEeNIbHOCTU COBETCKOM IMpOoIaraHibsl BO BpeMsi BOWHBI K «pa300JIadeHHUI0
UMIIEPUATTUCTUYECKON MOIUTUKNY, «ITOMyJspu3anuu BHemHel nonutuku CCCPy
U «OCBEIIECHHUIO B MpoMNaraHje Ha 3apyOekHble CTPaHbl KOPEHHBIX OCOOEHHOCTHU
coBeTckoro oobmectBa» B 1946 1. [2. C. 66].

ITpaBurenscTBOo Tamnanaa B OTHOLIEHWH K MOJIOZIOMY COBETCKOMY TOCyAap-
CTBY Bcerja MpoBOJMWJIO AaHTUKOMMYHHUCTUYECKYIO MOJIMTUKY, HaunHas ¢ OKTA0pb-
ckoii pesosrounu 1917 r. U, HECMOTps Ha CMEHY rOCYJapCTBEHHOTO IIPABJICHUS B
Taunanae oT MOHAPXUUYECKOTO K IEMOKPATUYECKOMY PEXUMY IOCIIE PEBOJIIOLUU
1932 r., OTHOLIEHNE K KOMMYHHUCTHYECKOM MIEOJIIOTMH OCTaBAJIOCh HEM3MEHHBIM —
OHa paccMaTpHUBalach KaK yrpo3a i CTPaHbI.

ITocnie Bropoii muposoii BoiiHel CCCP cTas 3aMeTHO BIMATH HA BHELIHIOIO
nonutuky Tawmnanaa. YtoOsl monaepkars Bxoxaenue Tamnanga B wienst OOH B
1946 1., CCCP notpeboBajl OTMEHHUTh CYILECTBOBABIINM aHTUKOMMYHUCTUYECKUI
akT. Heckompko mecsteB crycts, y CoBuH(MOPMOIOPO MOSIBUIOCH MPEACTABUTEIb-
cTBo B TawmyaHzae, KOTOpO€ Hayajio aKTUBHYIO AEATENBbHOCTb IOCIE MPUOBITHS
MepBOM COBETCKOM nurutomatudeckoit muccuu B 1948 1. [3. JI. 105]. DTa pabora
OpPraHU30BbIBAIACH B YCIOBUSIX TANCKOW AaHTUKOMMYHUCTHYECKON MpomaraHibl.
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Eme 6onee nesrensHocTh coBeTckux CMU B Tannanne ycnoxxkauiacsk ¢ 1960-x rr.,
KOI'/Ia COBETCKOE BIIMSIHME CPEU JIEBBIX U KOMMYHHUCTOB TauiaHaa 3HaYUTENbHO
ocnab10 u3-3a UACOIOTHYECKOT0 KOH(IMKTA MY BIACTAMH TaniaHaa 1 KOMMY-
nuctuaeckoi maptueit Tannmanma (KIIT), BeicTymaBmieit Ha cropone Kurast Bo Bpe-
MsI COBETCKO-KHTAHCKOTO HJeoormueckoro packoia mocie cbezna KIICC B ¢es-
panst 1956 r. Tenepp nponaranaucTckas AesiTenbHOCTh coBeTckux CMU B Tannan-
1e puoOperna Goee CIOKHBIM XapaKTep — 3TO HE TOJIBKO MPOABUKEHUE COBETCKO-
ro oopaza >xu3Hu 1 nmonutuku CCCP mo MexayHapoaHBIM BOIIpOcaM, HO U OoprOa
3a coxpaHeHHue nmo3uuuii B TaunaHae B yCIOBUAX BHYTPEHHETO HIECOJIOTHYECKOTO
KOH(QIIMKTA, KOTOPBIA 0003HAYMIICS B MPOBUHLIUSAX CTPAHBI M Y COCETHUX CTpPaH.

MeTtoponorusa

B craree aHanm3upyroTcs akaJeMHUYecKHe TpPYJbl Ha PyCCKOM, TailcKoM H
AHTJIMHACKOM S3bIKaX, CBSA3aHHBIE C COBETCKOM M AHTUCOBETCKOW MpPOIMaraHaou.
[IpuBnekaroTcst TalicKue UCCIEA0BAHUS, MTOCBAIIEHHbBIE PENPECCUBHBIM MEpaM Ipo-
tiB KomMMyHu3Ma (T. ITeiaranTaii, b. Cyma u ap. [4—7].), 1eATENbHOCTH YJI€HOB
naptuu (C. Mumnpacepr, T. Cunapa [8—10]). Tpy/as! Ha aHITIHHCKOM A3BIKE OXBa-
THIBAIOT OoJiee MMPOKUN CHEKTP MpoOJIeM M COoAepKaT pa3Hble TOUKHU 3PEHUS,
ux aBTopbl — ObIBIIME WwieHbl KIIT (K. Teuanupa u C. TesamrupacakyH [11; 12]).
HccnenoBanus Ha pycCKOM sI3bIKE KacaloTcs Pa3IMYHBIX NMPOOJIEM COBETCKO-Tau-
naHAackuX oTHoueHui [13] u paboTsl MHOpManMOHHBIX cinyxk0 [14]. B 3amu-
TUBIIIUXCS B Mocienanee Bpems nuccepranusax B.B. butronkoii [15], M.C. KoBpu-
ru”ont [16], MLIO. JlaBpenTheBoii [2] paccMaTpuBaeTcs MPOLECC pPeaanu3aluu co-
BETCKHMX IIPONAraHJUCTCKUX U KOHTpHponaranaucTckux Mep. OIHaKko J0 CUX Mop
OTCYTCTBYET MCCII€/IOBaHHUE, Kacarolieecsi 0COOEHHOCTEH KOMMYHUCTUYECKON Mpo-
naragguctckoi nesrenbHocT CCCP B Taumane.

B npencraBneHHOl cTaThe Ha OCHOBE apXMBHBIX MAaTepHAIOB U3ydaeTcs Mpo-
1ecC peaan3aliii COBETCKOW MPOTAraHuCTCKOM eI TeIbHOCTH, a TAK)KE 0COOCH-
HOCTH COBETCKOW mpomaraHjpl B TaunaHze NpH CKIAAbIBaBIIUXCS OOCTOATENb-
CTBax B CTpaHe U COCEIHUX rocyaapcraax. [IpoaHanu3npoBaHbl OTYETHI MECTHOTO
otnenenust Cosundopmoropo (AITH) B Taunanne; nestensHoCTh coBeTckux CMU
B Tamnanne, oTpakeHHas Ha cTpaHHIaX nedaTHbIX coBeTckux CMMU, Takux kak
MecTHast Bepcus KypHaia «Coserckuii Coros3», Opounopsl CoBunpopmoropo (AITH);
HOpMaTHBHBIE TOKYMeHTHI co cTopoHbl CCCP (moctanosnenust Hapkoma CCCP, cBsi-
3aHHbIE C MPOIAraHJUCTCKOM AeATeNbHOCThIO 3a pyOexxoM) n Taunanaa (akTel, Mo-
CTaHOBJICHUS IIPABUTENILCTBA M CTEHOTPaMMBbI 3aCEAaHui paBUTeIbCcTBA Tanaanza).

B nccnenoBanum OblT NPUMEHEH CUCTEMHBIN aHANIN3, METO/ CPABHUTEIBHO-
ro aHanuza. VMlcropuueckue sIBI€HUS pacCMAaTPUBAIOTCS B KOHTEKCTE COLUAJIBHO-
MOJIUTUYECKOTO Pa3BUTHsI CTPaH M MEXKIYHApOAHBIX OTHOIIEHHH B KOHKPETHBIN
MIEPHOJ] BPEMEHHU.

CoBeTckas nponaraHgucTckas gesrtesibHoCcTb B TaunaHge
no 1965 ropa

Pa6ora CoBuH(pOpPMOIOpPO TOCTE MPUHATHS TOCTaHOBIeHUs [loauTOropo
K KIICC «O pabote CoBundpopmO0po» oT 9 okTs16pst 1946 r. ObL1a OpUEHTH-
pOBaHa Ha OCBEIEHHUE COBETCKOM MUPHOW IOJUTUKH, MPOMAraHabl CTPOUTEIb-
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CTBa KOMMYHM3Ma, pacrpocTpaHeHue no3utuBHoil uHdopmaruu o CCCP, ctpa-
HaxX HapOJIHOM NEMOKpAaTHUU U pa3olbiiayeHre UMIIEPHAIMCTUYECKOW U peaKIMOH-
HOM mpomnaransl 3a pyoexoMm [2. C. 67]. B nauane nesirensHocTrt COBUHPOPMOIOPO
B Tannanne coBeTckasi MponaraHaIuCTCKas IeSTeIbHOCTh ONpeeNsaach 0 OYeHb
orpannueHHbIM Matepuanam o Tawnanne B CCCP. Ilpu peanuzauuu aesiTenbHo-
CTH COBETCKOM AUIJIOMAaTUYECKON MHUCCHUH, B COCTaB KOTOPOW BOIILJIO W MpECTa-
ButenbeTBO CoBHH(pOPMOIOpO, co croponsl CCCP uccnenoBanack 3¢pheKTuBHOCTD
pa3HBIX BUIOB MPOIMAraHAMCTCKUX MaTepuanoB, npoBeneHHbIX CCCP y Talickoi
aynutopuu. [lonrorosnennsie B CCCP nevarHble u3gaHus (KHUTH U OPOIIIOPHI O
CCCP, Jlennne n Cranune) OTHPaBISLIUCH B TpeACTaBUTENHLCTBO CoBHHPOPMOIOPO
Ha aHTJIMHACKOM M (paHIly3CKOM s3bIKax. Kpome Toro, mochliaauch TakxKe IIacTHH-
KU COBETCKOW U PyCCKOM MY3BIKU JJI TPAHCIISIUH 110 MECTHOMY PaJHOBELIaHHIO.

[epssrit mpencraBurens Cosunpopm6Oiopo B Tannanne U.I'. Ycaues 3a He-
CKOJIbKO MECSIIEB TOCIIE MPUOBITHS, U3yYUB TANCKYIO ayUTOPUIO, OLIeHUT ddhek-
THUBHOCTb U CJIa0ble CTOPOHBI OTHPABICHHBIX MOCKBOH MpOMaraHAMCTCKUX MaTe-
puanoB u coodupt pykoBoactBy CoBuHpopMOIOpo 1 BeecorozHoro o0riecTBa Kyiib-
TypHbIX cBsizell (BOKC), koropble mopzaep:kaiu NponaraHJUCTCKUE MaTepUallbl
Ha HavyaJIbHOM J3Tarne JestenbHocTH CoBuHpopMOopo B Tamnianze, 0 TOM, 4TO «B
Cuname (Taunanne) B HacTosiliee BpeMs HaubOoliee pacnpoCTpaHEH aHTJIMHCKUIM
A3BIK, IPOCUM BHECTH KOPPEKTHUBHI B BbIChlIaeMble Bamu uznanus». OH oOpatuan
BHUMaHHE Ha TO, YTO U3-32 MAJIOTPAMOTHOTO HACEJEeHMA, IJI MOTEHIHATbHON
ayIUTOPUU «...HanOOJIee MPUTOIHBI MaTepUalbl, OOTaTO CHa0XEHHBIC WILTFOCTPA-
LUSAMH, OCOOCHHO €CIIM yYeCTbh, YTO TYT NMPAKTHUECKH HUYEro He 3HatoT o CoBet-
ckoM Corose. B cBs3u ¢ atuM npoury BeicaaTh xxypHai «CCCP Ha cTpoiikey. <...>
Cunraro palMoOHaJIbHBIM BBICJIATh COOPHHUKH, JAlOIIME B CXKaTOM BHUje HauOolee
Ba)kHbIE MOMEHTHI %U3HU CoBeTckoro Coroza» [17. JI. 11].

Brnactu Taunanna u npencTaBuTeNy 3anagHbx aHraos3eaHbx CMU ¢ 60ib-
[ITMM BHUMaHHEM HaOmroanu 3a pabotoit coBerckux CMMU ¢ mepBbIxX maroB aes-
TEJILHOCTU COBETCKOM TUINIOMAaTH4eCKOM Muccuu. OHU BBICOKO OIICHHUBAIM U C
HEKOTOpBIM ONAaceHHeM OTHOCWIHCH K mpezactaButento CoBundopmOropo B Tau-
JaHJe, Ha3bIBasl €r0 «HACTOSAIIMM XO35MHOM JAUIIMHUCCHM», KOTOpas Ha CaMOM Jie-
e sBisiIack «HabmonarenbHbM myakTom» CCCP [3. JI. 105].

CoBuH(}OpMOIOPO B TEUCHHE HECKOIBKUX MECAIIEB aKTUBHO COTPYIHUYAIIO
C MECTHOH MPECCO M aKTUBUCTAMHU, OCOOCHHO C JIeBBIMU M3AaHusIMU. COTpYIHH-
yecTBO ¢ rnaBHOM razeroit KIIT «Maxadon» [18. JI.2] npu akTUBHOM JIBH>KEHHH
Bcerannanackoro koMuTeTa 3alllMThl MHUpa B BBICTYIUICHUSX MPOTHB MMIIEpHUa-
nu3Ma U coro3a Biacredl Tannanna ¢ CHIA B Kopeiickoil BoiiHE 3aKOHUMIIOCH BO
BpeMsi MaccoBbIX penpeccuil npotuB Komurera 3anmutel mupa B 1952 r., xorga
ObUT apecToBaH NepBbIid Taiickuil nepeBogunk CoBunpopmOopo Cymnar CykoH-
tarupom [8. C. 275]. HecmoTps Ha penpeccuu ¥ HAOJIIOJIEHHE CO CTOPOHBI Bja-
creir, CoBuHGOPMOIOPO aKTMBHO COTPYJHHYAIO C Pa3HBIMHU IPYNIaMHU yUEHBIX U
WHTEJUIUTeHIMY Tannanaa.

B mapte 1956 r. mpaBUTENBCTBO MPOBENIO PACCICTOBAHKUE O PACIIPOCTpaHe-
HUU CPEU CTYJCHTOB YHUBEpPCUTETa UMEHHU Kopoiisd YynaloHrKOopHa mpormaraH-
JTUCTCKUX MaTepUalioB, B KOTOPBIX CTYACHTHI MPUIJIAIIATNCH B MOCOIBCTBO IS
nogaun 3asBieHus Ha OecruiatHoe oOydenue B CCCP [19]. Cpenu aruratopos
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ob1 ctyneHT-pumonor Jxut [lymucak, cTaBmmii BOIOCIEACTBUM TJIaBHBIM CHM-
BOJIOM OOpBOBI 32 KOMMYHU3M Tociie ero youiicTBa B 1965 1. B 1957 r. Bemymmit
nucarenb neBblx cuil Tamnanga Kyna6 Caitnpagur 601 npuriamen B CCCP na
napaa Ha KpacHoit mutomaan B yecth ro0mies: OktsaOpbckoil peBomtonuu. [locne
3TOTO0 BU3WUTa OH Hamucai u3BecTHble BocroMHuHaHus o Bu3ute B CCCP «llait
Caxanan Coser» («B Coserckuii Coro3y) [20]. JlesTensHOCTh PEICTaBUTENHCTBA
CoBundopm6Oiopo B Tammanae ¢ mepBbIX JeT CYIIECTBOBaHUS ObLIa MpeaHa3Ha-
YyeHa JJIsi aKTUBHOT'O PacCHpOCTPaHEHHUsI COBETCKOM MHGOpMaluu U COTpyAHHUYE-
ctBa ¢ MmectHbiIMEH CMMU u akTuBHCTaMU [T 60JI€€ IMIUPOKOTO OCBEIIEHUS COBET-
CKOW TOYKH 3peHHs I Taiickoi ayautopuu. B 1960-x rT. cutyarnus crana 6oiee
CJIO)KHOM, 4TO OBUIO CBS3aHO C HIEOJOruYeckor OoprOoi B camom Tawmmanze,
a TaKk)Ke PE3KO M3MEHUBILIECHCS MOJUTHUYECKON cuTyanuen B Tausanae u B coce-
HUX CTpaHax, 4YTO CKa3ajoch Ha nosioxkeHuu coerckux CMMU B Taunanze, Ha xa-
pakTepe Ux JesATeIbHOCTH.

CoseTckas nponaraHgucTckas gesrtesibHocTb B Taunange
nocine 1965 ropa

C 1960-x no 1990 r. y npeacraButensctBa CoBunpopmoiopo (AITH) B Tau-
JaH/ie MOSIBUIMCH HEKOTOPbIE HOBbIE 33Jaul U3-3a PE3KOr0 M3MEHEHUs MO3ULUHU
CCCP B xoudnukte. B 1961 r. cocrosuics 3-it cve3q KIIT, roe maousm ObL1 mpH-
HAT Kak odunmansHas JoKTpuHA. COBETCKAs MO3UIUS U B3TJISIIBI TEX, KTO BBICTY-
nanu npotuB HOBOM AoKTpuHBI KIIT, okazanuchk B uncie ee mpoTuBHUKOB [S. C. 36].
B 1965 r. npousouuio Boopy:xxkennoe Boccranue KIIT nporus Bnacteit Taunanaa,
MIOCJIE Yero cO CTOPOHBI BiacTel ObLUIM MPUHSATHI O0siee paguKaibHble MEphl Ipo-
TUB KOMMYHHCTOB, YTO HE 3aMEJINJIO OTpa3uThes Ha AestenbHocTd AITH: ¢ 1965
o 1975 r. exemecsyHO mpoBoaAmIIicsS 0ObICK B pemakiuu AITH, o yem moxianbi-
BaJIOCh Ha 3acelaHusx npaButenbcTBa. [lonmunusa 3axonuna B penakuuo AITH u
H3bIMaja MaTepuaibl «KKOMMYHUCTHYECKOU mponaranas» [21]. Pexxum meH3ypsl
HaJ BcemH nedaTHeIMU u3naHusMu AITH Ot 3aMeTHO yxkecTtoueH. Temephb BCIO
MEYaTHYIO MPOAYKIMIO ObLIIO HEOOXOJUMO COTJIACOBBIBATH C ACSTENSIMU KYJbTY-
pel 1 unHoBHUKaMu Tawmnanga. C 1960-x rr. matepuansl AITH, Bkiarowast nepuo-
JIMYECKOE COBETCKOE M3/IaHMe Ha TalCKOM si3bIke — kypHal «CoBetckuil Coro3y,
4acTo MyOJIMKOBAIMCh B U3JATENbCTBE «/Jlaparaii», Biajern KOTOPOTO MMEN XO-
poume CBA3U ¢ MOJUIMEN U IeH3ypHbIM KoMuteToM [22. JI. 49]. Ilocne nmocenie-
Huss CCCP B 1966 1. 01HUM U3 KPYIIHBIX YMHOBHUKOB YIIPABJIECHUS KYJIbTYpPbl —
JTMPEKTOpOM JernapramenTa uckycctsa Tanut FOmo, AITH nosyunino HEKOTOpYIO
MOJAJIEPKKY B PELICHUU OTACNbHBIX BOMpocoB. Tak, Gmaromaps ero y4acTuio,
B 1968 . Obly1a pa3pelieHa CrenKoJIOHKa O POCCUHUCKO-TaUIaHICKUX OTHOIIICHUSIX
B razere «banrkok yopmuny» [23. JI. 163].

OnHako penpeccuBHbIE MEPBI CO CTOPOHBI IPABUTENBCTBA OPOM IPUBOIU-
au K mpuoctaHoBke aestenbHocTH AITH. Tak, 6 oktsOps 1976 1. maccoBbie pe-
MIpecCUU NMPOTUB KOMMYHHUCTOB M BOCHHBIN NEPEBOPOT MPSIMO MOBIHSIIN Ha pabo-
Ty arenrctBa. [lo cioBam penakropa AITH A.A. KapuaBsl, ObUIM HE TOJNBKO 3a-
KpbIThl Bce CMU, «...B TO ke BpeMs OTpsAbl NOJULHUHA U CHEUUATIbHbIE TPYIIIbI
[leH3ypHOro KOMUTETA MPOYECAI BCE KHMKHBIC Mara3uHbl U OMOIMOTEKH U U3BSUTH
Y YHUUYTOXXWIH BCIO JIUTEPATYPY, COAEPKABUIYIO, 10 UX MHEHUIO, KKOMMYHHUCTH-
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YecKyro mponarasay». OTO0op mpou3BOIMICS Ype3BbIUANHO cTporo. B ogHoM u3
MarazuHOB ObUIM U3BSITHI Jake YUeOHUKU MaTeMaTHKH, u3faHHble B COBETCKOM
Coroze...» [24. JI. 305], nBa nepeBogunka AITH OblIM apecTOBaHBI 1 OCBOOOXKIE-
HBI JIUIITB B Jlekabpe Toro ke roxaa [24. JI. 12].

Hosgas 3agaua B mponaraniucTckon AesaTebHOCTH rocie 1965 r. — 31o KoHTp-
MpoIara”/ia ¥ KOHTPMEPHI MPOTUB AHTHUCOBETCKUX HACTPOECHHH, KOTOpBIE CyILIe-
CTBOBAJIM €I C MOMEHTa YCTAaHOBJICHUS TUIIOMAaTHUECKUX oTHOIIeHui. [locie
ke 1965 1. aHTHCOBeTCKasi TeHAEHUMs ycunuiack u3-3a Maousma B KIIT, koto-
pyIo mojiep>KuBaia KOMMyHHUCTHUecKast naptust Kuras. Tenepp aHTUMaou3M CTaj
Ba)KHBIM HaIpaBlieHHEeM MpornaraHaucTckoil padotel AITH. Kutaiiier koHTpOIH-
pOBaJIM BCE aHTUMAOMCTCKUE MaTepHaibl U 1ake oTBe4an Ha HUX. B 1975 r. nocne
YCTAHOBJICHUSI AUIUIOMaTHyeckux oTHomeHud mexay KHP u Tamnangom anTH-
COBETCKas MpomaraHjaa aKkTUBU3MPOBAIACh, TaK Kak y KuTas mosiBUIOCH OQUITH-
aJIbHOE NPEICTABUTENILCTBO, U OH MOJIyYMJIM BO3MOKHOCTh KOHTPOJINPOBATh U OTBE-
YaTh Ha BCE aHTHKUTalckue myonukanuu B npecce. [lo oTuery 3aBOropo AITH
b. BacoBa B aBrycte 1975 r., «...Halllu aHTUMAOUCTCKUE BBICTYTUIEHUS TYT K€ CO-
MIPOBOXKIAIOTCS MPOTIEKMHCKUMU KOHTpBbITIaAamMu. Harmpumep, mocine omyOImKo-
BaHuA ctatbu M. ['eopruesa B razere “Yao-taii”, razera “CupuHaKoH” OTBETHIIA
PE3KOIl aHTUCOBETCKOW CTaThel, B KOTOPOil 0OBHHAJIOCH HE TONBKO IlocombcTBO
CCCP, HOo n “Yao-Taii” B HaMEepEHUU TOBPEIUTh TaWUJIAHI0-KUTAUCKOMY COJIH-
xeHuto...» [25. JI. 171-172]. AuTucoBerckas noauThka npooauiack takxe CLITA
U 3anaaHbiMu areHTcTBamu. C stBapst 1974 1. aHTUCOBETCKME MaTepHaibl MOSIB-
JSIFOTCS. BCe B OOJIBIIEM KOJIMYECTBE, O 4eM coobiaer B ordyere 3aBOropo AITH
C. CemeHoBa: «...OTO BbI3BaHO JBYMS NMpUYUHAMU. Bo-niepBbIX, W3gaHueM Ha 3a-
nage kHuru A. CorpkeHulblHa «Apxunenar ['ynar», U, BO-BTOpPBIX, aKTUBHOH Jie-
areibHOCTRIO [IPY 1mo mHCIMpupoBaHUIO aHTHUCOBETCKOM Ipornaranipy [26. JI. 428].
HNudopmanmonnoe arencrso CIIIA (FOCUC) pacnpocTpaHsio Takxke HHPOpMa-
U0 Ha TalickoM si3bike. OHO BBITycKasio aHayior myommkosasierocs AITH B Tau-
naHzae exxeMecsuHoro xypHana «Caxamnan CoBer» («CoBetrckuii Coro3y) — xKypHai
«Ucapamam» («CBoboma») [27. JI. 12]. KOCUC u psanx npyrux 3anagHbIX areHTCTB
(FOIIH, AIl, Peiitep) mybnukoBanu cBou marepuaibl o CoBerckom Corose ¢ mpo-
3amaJHONW TOYKH 3peHus 1Mo TpeboBanuio Taiickux CMMU, KOTOpbIM OBLITH HYKHBI
marepuansl 0 CCCP [28. JI. 37].

OnnoBpemenHo AITH roToBuiio U KOHTpIpONaraHAUCTCKUE MaTepHabl s
taiickux CMMU. Korna B 1975 r. CCCP 6bu1 0OBMHEH B XOJOJHOM IPHEME apTH-
cToB Tarckoro 6anera B Mockse, AITH conpoBoskano Bce 3TH mMyOJUKaIuu MO/I-
TOTOBJIEHHBIMU MatepuaiaMu co ctopoHbl CCCP o Temiom npueme TalCKux ap-
tucToB [24. JI. 254]. Kpome nyOnukanmii gy taiickux CMU, ATTH maxe moaro-
TOBMJIO KOHTPIPONAraHIUCTCKUN Jokian B 1979 r. mocie oOBUHEHHIA cO CTOPO-
HbI Taiickux CMU o sk00bI COBETCKOM BMEIIATEIIBCTBE B TPAKTAHCKUE BOMHBI y
cocenei Tannanga — Jlaoce, Boetname u Kambomxe. Benen 3a MHOrOKpaTHBIMHU
sasBnenusiMu MUJ[ u JlemapramMmenTa OOIIECTBEHHBIX OTHOIICHHH 00 «aHTHUIIpa-
BUTEJILCTBEHHON AeaTeabHOoCTH coBeTcknx CMMWy» AITH moaroroBuito gokiazx oo
AHTUCOBETCKHX MaTepuanax B Taunanze ans rocammapara [29. JI. 35].

B s10 xe Bpemsa AIIH HaumHaeT pacnpocTpaHeHHE COBETCKMX IpOIaraH-
JTUCTCKUX MaTEpUaJoB MO paauo u teneBuaeHuto. B 1973 r. npeacraBurens AITH
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U PYKOBOIMTEIIb MOIYJISIPHON paJiOCTaHIUK — paguo noaunun «Camior» — maiop
Tesapbik MekBu4aii 10roBopuiInch 00 YBEITMUYEHUN KOJTMYECTBA HOBOCTHBIX MaTe-
puanoB U coBeTckoil My3biku B adupe [28. JI. 42]. C 1964 r. MockoBckoe paauo
CTaJI0 €XKEIHEBHO TPAHCIMPOBATHCA HAa TAWCKOM S3bIKE MPsIMO U3 MOCKBBI, Tlie
€IMHCTBEHHBIM MEPEBOJAYMKOM Ha TAHCKHUH S3bIK ObUI KPYMHBIA TaWIaHIOBE]
B.C. UypmanteeB. PaboraBmmii qukropom ¢ 1966 r., Taiickuii nuktop Yaon Ta-
MIAHOCOT I10CJIE 3aBEPIIEHUs KOHTpakTa ¢ MockoBckuM paauo ¢ 1976 r. cran no-
MomHukoM penaktopa AITH B Tawmanae [28. JI. 39]. I'naBHas 3agava paauoBe-
IIaHUS Ha TaliCKOM SI3bIKE — paciipocTpaneHne no3utuBHoi ndopmanuu o CCCP n
pasButue apyx0sl Mexxay crpanamu [30. C. 18—19]. TeneBunenue Taxxe UCTOIb-
30BaJIOCh KaK KaHaj JJisi KoHTprponarauael: B 1967 r. oopamienue mocia CCCP u
teneunpm B yectb S0-netus OKTIOphCKOW peBOJONUHU ObLTH ToAroToBiIeHs ATTH
B OTBET Ha KPUTUKY M Y4acTHUBILIHECS aHTHCOBETCKHE Hanaaku B Taunanzae. He-
CMOTpSI Ha TO, YTO BIOCIEACTBUU ITH IUIaHbl Obuti oTMeHeHs! [31. JI. 104—-105],
caMm ¢akT CBUIETEILCTBYET 00 aKTUBHOM JesiTenbHOCTH AITH mo ucnons30BaHUIO
Bcex MH(POPMAIIMOHHBIX pecypcoB. M3-3a cTporocTeil 1ieH3yphl TOr0 BpeMeHHU Ma-
TepUabl TeJIepaJUOBEIIaHus B T€UeHHE Bcero cymecTBoBanus 0ropo AITH B Ta-
niaHe ObUIM MOCBSIEHBI TPEUMYIIIECTBEHHO Hay4YHO-TeXHUUECKol Teme. Enun-
CTBEHHOM mepenadeil Ha MCTOPUKO-MOJUTUYECKYIO TeMY CTal TeleQUuIbMOM
«l"opona-repoun», Beimeamuii B yectb JHsa modensl B mae 1974 r. [32. JI. 274],
Korga B TaunaHe CyniecTBOBaJIO TPayKIaHCKOE MPABUTEIBCTBO U OBUT MUK J1EMO-
KpaTu3aiuu o0IIecTna.

[Tocnie 1965 r. HEKOTOpBIE 3aaUu COBETCKOW MPOINAraHIuCTCKOMN esATeNb-
HOCTH OBLTU CKOPPEKTUPOBAHBI: aKTUBHASI aHTUMAOMCTCKAsl MMponaraiia U KOHTp-
nponaraiia IpoTUB JPyTuX BpakAeOHBIX cui B Tamnanzae. DTH 3a1auu mpeciie-
JOBAJIM LeJb COXpaHUTh BiHssHUE CoBeTckoro Coro3a B UJI€0JIOrHYECKOM MPOTH-
BOCTOSIHUM, TaK KakK ONpEAEIsAoNlas posib B HEM NpUHAJIeKaIN BiacTaM Tau-
nanga npu nogaepxkke CIIA m kanuTaaucTUYECKUX CTpaH, ¢ OJHOM CTOPOHHI,
U KOMMYHHUCTHYECKOM maptuu Taumnanjga npu noaaepkke Kurasg — ¢ npyroi.
JI71s1 BEIOJIHEHUSI 3TOW 3a7ja4¥l IPUMEHSIMCh U HOBBIE BO3MOKHOCTH TEXHOJIOTHI
BelIaHMs, HECMOTPsI Ha cuiibHOE BimsiHue nedatHsix CMU. Bonpoc coBepiiieHCTBO-
BaHUSI METOJOB IPOIAraHINCTCKON JESATEIbHOCTH Hayaj TEPSTh aKTyaJbHOCTb
nocye Toro, kak reiepan Kpuenrcak Yamanan crtan npembep-MuUHHCTpOM Tau-
nauga B 1978 r., a M.C. T'opbaueB — renepanbpabiM cekperapem KIICC B 1985 r.
KomMmpoMuccHble Mephl B OTHOLIEHHUSX ¢ KOMMYHUCTAMHU IPU [IPEMBEPCTBE I'EHE-
pana K. Yamanana (1978-1980 rr.) u ero npeemunka renepana [Ipema Tunacy-
naHoHa (1980—-1988 rr.) co croponsl Taunanga ¥ HOBOE MOIUTHUYECKOE MBIIILIE-
nue 3moxu M.C. ['opbGadeBa co3aiu yCcIoBUS K YJIYUIICHHIO OTHOIICHUH MEXTy
CCCP u Taunanznom Bo Bcex cepax.

3aknyeHue

Cogetckuii Coro3 nocne Bennkoit OTeuecTBEHHON BOMHBI, YUUTHIBasi pe3Koe
M3MEHEHHE BHEIIHEH MOJIUTUKU OBIBIIMX COIO3HMKOB, KapIMHAIBHO MEPECMOTpE
Y CKOPPEKTHUPOBAJ KOHIETIIHIO MTPONaralauCTCKoi padoTel 3a pybexxom. Eciu Ha
HayvaJIbHOM 3Talle Mocie NPUOBITHS COBETCKOM AUIIOMaTHYECKOW Muccuu B Tau-
naun B 1948 r. CoBuHpopmMOI0OpO MMENIO0 BO3MOKHOCTh U3ydaTh ayIUTOPUIO U aK-
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TUBHO COTPYAHMYATH C JIEBBIMU CHJIAMHU, TO B JlaJbHEUIIEM, KOTJa 3a JesATeIbHO-
cteto CoBUH(DOPMOIOPO OBLT YCTAaHOBJIEH KECTKUM KOHTPOJb, BO3MOXHOCTH HH-
(OpMaIMOHHBIX CITYy>KO 3HAUMTENBFHO COKpaTHIUCH. [locie BOOpy>KEeHHOTO BOC-
CTaHUs KOMMYHHUCTHYECKOH mapTuu Taunanaa B 1965 r. uaeonorundeckas 6opboa
B CTpaHe HaMHOTO o0ocTpuiack. Teneps pa3o0iiadeHrne aHTHCOBETCKON MpoIiaraH-
IIbI cTajio npuoputeTHo 3aaadein AITH. M3amennnack TakTuka padotsl. K coTpya-
HUYECTBY TMPUBJICKAIUCH JACATETN KYyJIbTYPhl U YAHOBHUKU, YTO CTAJO MOJE3HBIM
JUISL pacIIpOCTpaHEHUs COBETCKOW mponaranisl B Tammanae. CMeHa peKUMOB U
W3MEHEHUsI BO BHYTPEHHEH MOJIMTUKE OKA3bIBAJIM 3HAUYUTENLHOE BIUSHUE Ha pa-
6oty CoBundopmOopo (AITH). MoXHO 3aKIIOYUTh, YTO peaiu3aliusi COBETCKOU
npomnaradasl B Taunane 3aBucena OT BHYTPECHHHUX M BHEITHUX (DAaKTOPOB, BIIHSI-
IOIUX Ha Mo3uIuio TannaHaa Ha MEeXIyHapOIHOM apeHe U CTaOUIbHOCTh BIIACT-
HBIX MHCTUTYTOB. Peanu3zanus COBETCKOW MpomnaraHjabl B pa3Hble MEPUOABI MPO-
BOJIWJIACHh C YUYETOM YCJIOBUU MOJTUTUYECKON KU3HU TamnaHja U U1e0J0THIeCcKO-
r'0 MPOTUBOCTOSIHUS IBYX CHUCTEM.
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AnHoTanus. B cTatbe npoBe/icH UCTOPUKO-TEHETUUECKUI U KOMITAPATUBUCTCKUIN aHATN3
WHOBelaH!sl. B XpOHOTONMUYECKOM acleKTe CPaBHUBAIOTCA MEPEAOBOM OMBIT 3apyO0ekKHBIX
crpan (I'epmanun, Anrnuu, @pannun, CIIIA) 1 0COOEHHOCTH CTAaHOBJICHUS MHOBEUIAHUS B
Poccun. Beinenstorcss OCHOBHBIC 3Tambl pa3BUTHS MHOBelIaHUsA. OnpeaenstoTcs: TOMUHUPY-
JOIME MEINAaKOMMYHUKAIIMOHHBIE KaHANbl, TOCPEICTBOM KOTOPBIX OCYIECTBISETCS NHOBE-
aTeNIbHAs NIeATeIbHOCTh. [0 MTOraM MpOBEACHHOTO UCCIENOBaHUS (DOPMHUPYETCS BBIBOJ,
YTO Ha MEPBOM 3Talle CBOETO Pa3BUTHUS MHOBEIIAHWE HE MPEICTABISIIO COO0M MHCTPYMEHT
BHEIITHEH MOJUTHKU U CIIOCOOCTBOBAIO CKOpee KyJIBTYPHOMY OOOTaILIEHUIO U TOAIEPIKKE CBOMX
COOTEUECTBEHHUKOB B JPYTuX cTpaHax. OJHaKO BOCHHOE BpeMs MPEeIoINpeacsinio Oy Iyiyo
TOHAJIBHOCTh MHOBELIaHMs — MPOIMAaraiANCTCKYI0 HallpaBieHHOCTh. B nepuon Bropoii mupo-
BOU BOMHBI MHOBEIIIAHKE BO MHOTHUX CTPaHaX MCIOJIb30BAJIOCh C IEJIbI0 NUCKPEAUTAIIMN Bpa-
ra, a TaK’k€ MOTHBAIIMM BOCHHOCIYXAIllUX W HAcEeJIEeHUs B ThlTy. B meprosa XonoaHoM BOMHBI
WHOBEIIAHUE YCUIWIIO MTPONAraHUCTCKOE NpeHa3HaueHNe, MPOOIKasl pEaM30BbIBaTh B CBOEM
Jckypee nuddamMaoHHble CTpaTeTHH OTHOCUTENTBHO KOHKYPEHTOB M MPOTHUBHUKOB, HA ()OHE
4yero cOpMUPOBAIIOCH HOBOE TOHATHE «MH(OPMAIMOHHAS BOWHA». B 1eJ0M WHOBEIIaHHE
KaK JIUCKYpPCHBHAsl CTpAaTeTusl MPEUMYIIECTBEHHO HCIOJB3YETCS B XOAE T'€ONOJUTHYECKUX
KOH()JIMKTOB — KaK OTKPBITHIX, TaK U JATEHTHBIX. B mpolecce 3BOMIONNH MEANaKOMMYHHUKA-
uuit HabIroAaI0Ch yeusieHne 00pbObl 3a BIMAHUE Ha BHELIHIOKO ayIUTOPHIO, KOTOpOoe Haubo-
Jiee OTYETIIMBO MPOSIBUIIOCH B PE3YJIBTATE PEATN3ALMH UHOBEIIAHNS B TIOJIE TEJIEBUICHUS, NCXOIS
Y3 ayJHOBU3YalIbHOM MPUPOAbI AaHHOTOo BUaa meaua. B XXI Beke nundopmarronHas 6opboa
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historical-genetic and comparative analysis

Aleksandr A. Yefanov!, Nailya E. Efendieva?

"Pushkin State Russian Language Institute
6 Akademika Volgina St, Moscow, 117485, Russian Federation
’International News Agency “Rossiya Segodnya”
4 Zubovskii Blvd, Moscow, 119021, Russian Federation
yefanoff 91@mail.ru; nailyaefendieva@gmail.com

Abstract. The article provides a historical-genetic and comparative analysis of foreign
broadcasting. In the chronotopic aspect the advanced experience of foreign countries (Germa-
ny, England, France, USA) is compared with the peculiarities of the formation of foreign
broadcasting in Russia. The main stages of the development of foreign broadcasting are high-
lighted. The dominant media communication channels through which foreign broadcasting
activities are carried out are determined. Based on the results of the study, the conclusion is
made that at the first stage of its development, foreign broadcasting was not an instrument of
foreign policy and rather contributed to the cultural enrichment and support of its compatriots
in other countries. However, wartime predetermined the future tonality of foreign broadcast-
ing — a propaganda focus. During the Second World War, foreign broadcasting was used in
many countries to discredit the enemy, as well as to motivate the military and the population
in the rear. During the Cold War, foreign broadcasting strengthened its propaganda purpose,
continuing to implement in its discourse defamatory strategies against competitors and adver-
saries, against the background of which a new concept of “information war” was formed.
In general, foreign broadcasting as a discourse strategy is mainly used in the course of geopo-
litical conflicts, both open and latent. In the process of evolution of media communications,
an intensification of the struggle for influence on the external audience was observed, which was
most clearly manifested as a result of the implementation of foreign broadcasting in the field
of television, based on the audiovisual capabilities of this type of media. In the 21% century,
the information struggle for the interpretation of reality and, as a consequence, the construc-
tion of public opinion on a global scale began to take place in the field of the Internet, where
foreign broadcasting has acquired a global character.
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BBepeHue

[Iporekaromue B HACTOSIIEE BpEMs B MHpE TNI00ATU3alMOHHBIE TPOIECCHI
3aCTaBIISIIOT CTPAaHbl YCUIIMBATh CBOM C(ephl BIMSHUS — KOHCTPYHPOBATh CTPATETUHN
MIPOABMKEHUS, IEPEONPEACTIATH MEXaHU3MbI B3aUMOJICHCTBHSA KaK C TOCYAapCTBAMU-
MapTHEPaMH, TaK U C NPSMBIMU aHTAarOHUCTaMH. B ycnoBusix mMeauarusanuu no-
NOOHBIE CTpaTeTMH U MEXaHU3MBI TIPEXe BCEro (OPMUPYIOTCS B MUPOBOM MeJHa-
MPOCTPAHCTBE KaK I0JIe KOHKYPEHIIMH U OTKPOBEHHOW OOphOBI. B 3TOM CBs3M B
COBPEMEHHBIX MOJUTHUYECKHX U COLMOKYJIBTYPHBIX peanusx ocodas poyib U 3Ha-
YEeHUE OTBOJUTCA WHOBEIIAHUIO KAaK TEXHOJIOTHH IO3UIIMOHHUPOBAHUS CTpPAHBI-
MIPOU3BOUTEINS] KOHTEHTA BO BHEIIHEH Cpelle — MUPOBOM MEIUAIIPOCTPAHCTBE.

B oTeuecTBEeHHOM MEXAUCIMUILTHHAPHOM HAYYHOM JIMCKYPCE MCCIICTOBAHHIO
WHOBeIaHus nocBsuieHsl padbotel A.JI. Axomosoii, B.C. bepexnoii, A.I'. boicT-
putikoro, 1. IN'aueunnanze, P.B. JlayroBoii, O.A. JImutpuena, KO.M. Epmiosa,
. Hasoad, E.W. MBanuukoii, M.C. Temupona, M.B. Uepnanuesoii, A.B. [llapu-
koBa u ap. [1-11]. [Ipeacrasmisisi 0coOyr0 IEHHOCTh KaK JIJIi UCTOPHUH U TEOPHH
Melua, TaK U Il MHAYCTPUH, YKa3aHHbIE HAYYHBIE U3BICKAHUSI HE COAEPKAT MO-
MBITOK KOMITAPATUBUCTCKOTO aHaju3a MHUPOBOTO OIbITa MHOBemaHus. [Ipeame-
TOM PacCMOTPEHHsI HACTOSIIIEH CTaThbU SABIISIETCS M3YUYEHUE CTAHOBIIEHUS MHOBE-
[IAHUS KaK B 3apyO0eKHOM, TaK U POCCUUCKOM KOHTEeKCTe. VICronp3yoTest METO b
HUCTOPUKO-T€HETUYECKOr0 M KOMITAPATUBUCTCKOTO aHAJIN3a, MO3BOJISIFOLIUE B XPO-
HOTOMHMYECKOM AaCTIEKTE BBIUJIEHUTH OCHOBHBIC NETEPMHUHAHTHI B PAa3BUTHHU YKa-
3aHHOTO MEIMaKOMMYHHUKAIIMOHHOTO ()eHOMEHA.

3apy06eXHbIi OnbIT UHOBELLAHUS

B Hacrosiiee BpeMsi MUPOBOE MHOBEILIAHUE MPEOO0JIEI0 MPAKTUYECKU Be-
KOBOH MyTh Pa3BUTHUS, UCTOPUIO €r0 CTAHOBIIEHUSI MOXHO YCJIOBHO pa3JelUTh HA
TpH 3Tamna:

1) munotHble TpakTUkH HHOBeMIaHus (1920—-1940-e romb);

2) koncturyupoBanue uHosemanus (1950-1990-e roapn);

3) TexHomornueckas Tpancpopmanus nHosemanus (2000-2010-e rozsr).

[Ipu sToM Beaymias posiib B ONPEAEICHUH HICOJIOTMYECKOM MapajaurMbl
WMHOBEIIaHUsl OTBOJUTCS MEPBOMY M BTOPOMY 3TaraM, KOrja KOHCTPYUPOBAIKCH
OCHOBHBIE CMBICIIBI, (JOPMUPOBAJICS OCOOBIN CTHIIL U, KaK CleAcTBHE, 0003HaAYa-
JUCHh IOMUHHUPYIOIINE aKTOPBI U OpeHIbI (TPETUH ATal MPEUMYILECTBEHHO CBSI3aH
HE C COofep)KaTeNbHBIMU, a (opMooOpasyonmMu (pakTopaMu, 00yCIOBICHHBIMU
BIUSIHUEM NOJIs VIHTepHEeTa Ha pecTpYKTYpPHU3aLUIO MEANANPOCTPAHCTBA, KOTOPhIE
B paMKax HacCTOSIEr0 UCCIAEAOBaHUS UMEIOT BTOPUYHOE 3HAUCHHE).

B 3apy0eXHOM KOHTEKCT€ WHOBEIIaHHWE KaK YCTOMYMBOE SIBJIIEHUE CTajo
JUHAMUYHO pa3BuBaThes ¢ 1926 mo 1935 roasl — B meproj; akTUBHOTO MHKOPIIO-
pUpOBaHUs paJroOBeNIaHus B colMalibHyto cpeay. «llapmxckoe pagno» u «Paano
I'epmanum» (¢ 1926 romga na nnuHHBIX BoiHax), BBC u «Panuo Hunepnanaosy,
BEIIIaBIIME HAa CBOW KOJOHMU B A3uu u Adpuke (¢ 1927 roga Ha KOPOTKHX BOJI-
Hax), «Paguo IMonbmmy» (¢ 1928 roga Ha KOpOoTKUX BoiHaX), «MOCKOBCKOe pa-
muo» (¢ 1929 roma Ha KOPOTKHUX U ITTMHHBIX BOJTHAX OJHOBPEMEHHO), «Paano Ba-
tukaHay (¢ 1933 roga Ha KOPOTKMX BOJIHAX) MEPBOHAYAIBHO MCIOJIB30BAIH 0
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TpeX SI3BIKOB B CBOEH 3(UpHOI ceTke M paboTanu B MUKpo(dopMaTe B BBIXOAOM
1—2 BBIMTYCKOB B CYTKH U IPOAOIKUTEIBHOCTHIO JI0 MOyTOPa YacoB.

KoHuenmus mMexIyHapoIHOTO paJuoBELaHUsl MEHSIIACh, IOCTENIEHHO yCH-
JMBasi CBOIO IJIaBHYIO (YHKIUIO — Mpornaranay. B nmepByto oduepean 3To kacajloch
MHOBEUIATENbHbIX KOMIUIEKCOB ['epmannn, Utanuu, Anonunn, Typuuun, Bennko-
opurannn, CIIIA u CCCP. CymecTBoBajza CBOETO poja «IepeKpecTHAs IeroY-
Ka: ¢ammuctckas ['epManus roToBwia mepenayd Ha Pl CTpaH, B YaCTHOCTH Ha
Bemukobpuranuto; Bennkobpuranus, B CBOIO ouepeib, — Ha ['epmannio u Opan-
uuto; CIIA — na I'epmanuto u SAnonuto.

[Tpu 3TOM HEOOXOAMMO OTMETUTD, YTO HEMEIIKOE PAIUO0 PACIOJIarajio orpe-
JIeICHHBIM OMBITOM IOJTOTOBKH Tepenad Ui 3apyOeKHOW ayJIUTOpHUHU eIle J0
dammcrckoro mepesopora B 1933 roxy. OmHako umenno M. ['e66embe permmn
BbIOpaTh pajioOBEIIaHNE B Ka4yeCTBE OCHOBHOT'O PACHpPOCTPAHUTENS HALUCTCKON
nponarannbel. B 1929 roay nmon bepnuaom B Mecte BycTtepxayseH B 3dup BTN
nepBeie nepenaun paauoctanuu Deutsche Welle («Hemenkast BoiHay), TIIaBHOM
3agaueil KOTOpoi Obljla MOJArOTOBKA KOHTEHTA JJIsl HEMIIEB, IPOKMBABIINX 3a Tpe-
nenamu ['epmanun.

[Tocne coBepiieHus (ammcTcKoro nNepeBopoTa HemMelKash HHOBelaTeIbHas
JeSITeIbHOCTh 3HAYUTENBHO PaCIIMpPUIIach, MPUOOPETS TOCYJapCTBEHHBIE Mac-
mtalbl. B «I'epmanckoe paguoBeniaTebHOE 00IIECTBO» BXOIWI OTIEN BEUIaHUs
Ha 3apyOexxnele ctpanbl. M3 Kenurcoepra Benuch paguorniepenaun Ha [lombmy,
3 ['amOypra u bpemena — Ha Benukoopuranuro, u3 lltyrrapra, ®pankdypra-Ha-
Maiine u CaapbOprokeHa — Ha @pannuto. Torga xe co3Ial0TCs mepenadn s
ayautopun 3 CeBepHOM AMEpPUKH, T1I€ B TO BpeMs MPOKUBAJIA KpyITHAsT HEMEII-
kast nuactiopa. B nepuon ¢ 1933 no 1939 ronel HEMenkoe BElIaHUE PacIIUPSUIIOCh
Ha Adpuky, Jlatnackyro Amepuky, Boctounyto u IOxuyto Azun, [lenTpanbayto
Awmepuky, bpasunuto u apabckuit mup. K Hauanmy Bropoii MupoBoil BOWHBI B
I'epmanuu Benu nepenauu KpyriioCyTOYHO JJiE BOCBMU PETMOHOB Ha CEMU SI3bI-
Kax, a UX CPEJIHECYTOUHBIH 00BEM COCTaBIsI 75 yacoB. Y (ammcTcKoi mporma-
raijpl ObUIa TaBHAs LENb — JOCTUYh MOMYJISIPHOCTH B CTPAaHE BEILAHUS U Cle-
JaTh CBOM KOHTEHT KOHKYPEHTOCIOCOOHBIM MpoayKTaM MecTHbIX CMU.

B 1938 romy pasBepHynach MNpolaraHIMCTCKash KaMIlaHusi B ABCTpHUM, T
OIpeIeNAIoNIM UCTOuHUKOM Oblta nmeHHo Deutsche Welle. [Toqaumanics Bompocs!
STHUYECKOTO €IMHCTBAa W HAIIMOHAJIBLHON OOIIHOCTH HEMEIKON W aBCTPUMCKOMN
Haimii. Kak uror — okkymauuss ABctpuu. IlogoOHast pagvonpomnaranga mosxke
no3Bonwia 3axBaTtuTh YexocnoBakuto U [lomwmry. [Tocne BoitHbl nHOBeanue OPI°
BO300HOBMIIOCH TONBKO B Mae 1953 roma. B 1960 roay pammoctanmms Deutsche Welle
o0perna «He3aBUCHUMOCTBY» OT MPAaBUTEIILCTBEHHBIX YUPEKAECHHUH, CTaB MOJTHOCTHIO Ca-
MocTrosaTenbHOH. [lepenaun Ha 3apyOeXHYIO ayJUTOPHIO TIepecTaad KOHTPOJIUPOBAThH
1 nozBepratsk 1ensype. B nepuoa 1960—1970-x romos mrad-kBaptupa Deutsche Welle
Haxonunachk B KenbHe, ee execyTounslii 00beM coctanisul 6onee 100 vacos, a nepe-
Ay OU Ha Tpuauaty sibikax. K cepenune 1970-X ro10B HACUUTHIBAJIOCH BOCEMb
nporpamm cranimu: Ha OPI" u I'/IP, Asuro, Adpuxky, Jlatunckyro Amepuky, Cesep-
Hyt0 Amepuky, Boctounyro u FOro-Boctounyto Espony, bmkauii u Cpenauii Bo-
crok. B Hamu nuu Deutsche Welle Bemaer Ha Tpuanatu IeBATH SI3bIKaAX OKOJIO
100 yacoB B cyTku. [lepenaun Ha pycCCKOM SI3bIKE €KEAHEBHO COCTABIISIOT 8 YACOB.
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Ha cranosieHre MHOBEAHKS B 1I€JIOM 3HAYUTEILHOE BIMsIHME oka3aia BBC,
PETPaHCISAIMOHHBIE CTAHIIUU KOTOPOH OBLIM PacHOIOKEHBI HE TOJIBKO Ha OpUTaH-
CKHX OCTpoBax, HO U B ABcrpanuu, Kanage, Hosoit 3enanauu, FOxuoit u Bo-
crounort Adpuxe, Uunuu, Ha lleitnone, B Cunramnype, I'onkonre. B nepuon Bro-
POl MUPOBOI BOMHBI TPAHCIMPOBAINCH NIEPEIAYN HA COPOKA IATH si3bIkax. Cpenu
JIBA/IIIATH MIECTU KPYMHEHIINX MHOBEIIATEIbHBIX KOMIUIEKCOB TOTO BpemeHrn BBC
3aHMMAaJa JUIUPYIOIIYIO MO3UIINI0 U cHaOkana nnpopmanueir Apcrpanuio, [ oH-
konr, Kanany, Kurait, Manaiizuro, Hatipoou, HoByro 3enanmauto, FOxnyio Adpu-
Ky, HECKOJIbKO 3amaJIHOaQPUKAHCKUX CTAHIUH M CEMBACCSIT JBE PaIHMOCTAHIIUN
CIHIJA. B nocneBoennsiii nepuos; B BBC npousonuim onpeaenstomme CTpyKTyp-
HbIE U3MEHEHUS — MPeo0pa30BaHNe U3 MPABUTEIILCTBEHHON KOPIIOpaIuy B 001IIe-
ctBeHHy10. Jlo Hacrosimero Bpemenn BBC coxpanseT u nmoaaepkuBaeT pemyTta-
LU0 KAYECTBEHHOI'0 MeJna.

B cBorw ouepenp, Bemanue n3 OpaHunm Ha pycCKOM S3bIKE HA4alloCh B
1960 romy u mpomomkanoch 10 22 nexadbps 1974 roga, a mocie AEBSITUIECTHETO
nepepsiBa BO30OHOBUIIO CBOIO paboTy 5 ceHTsopst 1983 roma. CeronHs BelaHue
n3 OpaHIUK BelETCsS Ha JEBATHAANATH CTpaH. «MexayHapomHoe (paHIy3cKoe
paauro» paciiupseT BellaHHe Ha KOPOTKUX BOJHAX U YBEIMYHBAET 00BEM pe-
TPaHCIISIUM Y€pe3 CTAHIIMU B CTpaHax-ajpecarax Ha cpeaHux BoiHax u YKB
(B wactHocTH, Ha [lopryramuto, [laparsaii, Monnasuto, JIutey, Apmenuto, Poc-
cuio U YKpauHy). YBenuuwics o0beM mepenad Ha (paHIly3CKOM SI3bIKE B paio-
Hax Muauiickoro okeana, CeBepHoit u BoctouHoit Adpukwy.

Ocoboe BHMMaHHe B JIaHHOM acliekTe cienyer oopaTuth Ha ombiT CIIA,
rae B Hadasie 1930-x ro1oB paiuOBENIaHUE CTAJIO B SKCIIEPUMEHTAILHOM MOPSIKE
MPUMEHSITHCS ISl KOMMEPYECKUX Tepeiad Ha Onm3nexaniue pernoHsl — Kanamy
u Jlatunckyro Amepuky. K 1942 rony u3 CIIIA HaumHaeTcs paauoBelIaHUE Ha
3apyOexHbIe cTpaHbl. B 9T0 BpeMs ctaTyc Koprnopauui-nmuaepoB npuodpenu Na-
tional Broadcasting Company (NBC), Columbia Broadcasting System (CBS),
a Taxke HekomMmepueckas World Broadcasting Service (WBS). HauGonbimmii wa-
Tepec Uil HUX B ATOT MEPHOJI NMPEACTABISUIN CTpaHbl JIaTUHCKONW AMEpHKH, pac-
IoJlaraBIlINe€ OIPOMHON NMOTEHIMaIbHOU ayautopueil. B 1942 roxy B Tom peru-
OHE HACUWTHIBAJIOCh 4 MWUIMOHOB PAJMONPUEMHHUKOB, MOJOBHUHA U3 KOTOPBIX
MOrJIa MPUHUMATh KOPOTKOBOJIHOBEIE nepenaun. [llupokoe pacnpocTpaHeHue mo-
JY4YWJIO TPYNIOBOE MPOCIYIIMBAHUE paauoIiepesady, BO MHOIMX TOCYJIapCTBax
ObuT pagroUIIMPOBaHbl TOpoJckue aBToOychl. C pa3BUTHEM MHOBEIIAHUS pac-
TET U 00beM MEXIYHAPOAHOIO PaJHOBEIIAHUS, COBEPIICHCTBYETCS €ro TEXHUYe-
ckas 0aza. Tak, ecnu exxenHeBHbIN 00beM nHOBemanust CIIIA B 1950 romay coctapmsin
497 4gacos, 10 K kKoHILy 1972 roga on gocturan 2001 yaca B CyTKH, a B HaCTOSIIIEE
Bpems — 10 4000 gacos.

PasBuTtue nHosewaHnd B Poccun

B oxts6pe 2019 roma unoBemanue B Poccum oTMeTHiio CBOM roOuien —
90 netr ¢ MomeHTa ¢ ocHoBaHUs. 29 okTa0ps 1929 rona Ha pammoctaniun BIICIIC
Ha HEMEIIKOM SI3BbIKE BBINIA MEpBasi cepus mporpamm moj HazBaHueM «CeKTop
nepenad s MHoCTpaHHbIX pabouux B CCCPy». CnycTts 4eThlpe rona paanocTaH-
[IUs, U3BECTHAs MHOTUM Kak «MOCKOBCKOE pajnoy, pacIiIupuiia CBOM TPAHUIIBI U

750 JOURNALISM. HISTORY AND THEORY OF MEDIA



Epanos A.A., Dgpenouesa H.3. Bectnuk PYIH. Cepust: Jluteparyposenenue. XKypaamucruka. 2020. T. 25. Ne 4. C. 746755

TpaHCIUpPOBajia Ha BOCbMH si3bIkax mMupa. Croutr ormeruts, yto CCCP cran nep-
BOM CTpaHOM, OCYILECTBIISBIIEH LI€JICHANPABICHHOE BEIIAHUE HA JPYTUX S3bIKaX.
Ilepenaun pacckasbplBadl O BaXKHEUIIMX MHUPOBBIX COOBITHAX, MOJUTHUYECKOM
yCTpOICTBE, KyJIbType U TBOPUECTBE, a TaKKe NMPOBOIWIM Oecelpl ¢ cooTeye-
CTBEHHHUKaMH 3a pyOex oM, COCOOCTBYS TeM CaMbIM HOIYJSPU3ALUU PYCCKOTO
A3bIKa U (POPMHUPOBAHUIO TOJOKUTENBHOTO 00pa3a cTpaHbl. Tak BO3HUK MEpPBbIi
JTan pa3BUTHA MHOBEIIaHus B Poccuu.

[TossBuBmmiics B XX BeKe TEPMUH «MsTKas cujay (soft power) Kak HeIb3st
JydIle OTpakaeT TeHACHIIUH TOro BpeMeHu. HecomHeHHO, 3TO ycunuBaio obpas
CCCP Bo BHemHel cpene. Hakanyne Benukoit OTeuecTBEHHON BOWHBI 3apyOek-
HO€ paauvoBelaHie U3 MOCKBBI IUIO HA TPUHAALATH SA3bIKaxX. A 10OCIE HalaJeHUs
(ammcrckoit ['epmannn Ha CoBerckuit Coro3 TpaHCISAIIMU BEJIKCh YKE Ha JIBaIIaTh
OJTHOM s13bIKe 00ImUM 00beMoM — Oonee 21 yaca B cytku. K koniyy 1945 roma
MPOrpaMMBbl BBIXOJAMIU Ha JIBAJIATH JEBITH S3bIKAX, a CPEIHECYTOUHBIH 00BeM
cocraBmsin moutu 60 gacoB. Kak pa3 mocie mobenst B Benukoit OTeuecTBeHHOM
BOMHE PYCCKOSI3bIYHOE PaJHMO 3aBOEBaj0 0COOYI0 momyJisipHOCTh. MHOCTpaHieB
Bce 0OJIbIlIe HHTEPECOBAIO TO, YTO MPOUCXOAUT B CTpaHe, MoOeAUBIICH (aru3m,
u kakoB CoBerckuili Coro3 Ha camom jaene. K 3ToMy MOMEHTY WHOBEIIaHUE B
CTpaHe CylIeCcTBOBaO nmouTH 20 jer.

[IpumedaTenbHO TO, YTO HA BTOPOM dTarne pa3Butusi nHosemanus B CCCP
ObUIM M300pETeHbl MEXaHU3MBI, MOCPEACTBOM KOTOPBIX YAABAJIOCh «TIYLIHTH)
€BPOTICICKUE CHUTHAJIBI (KOHTEHT KOTOPBIX HWMeEJ OOJBIIYI0 BOCTPEOOBAHHOCTH
cpeau JmbepalbHO HACTPOCHHOM uHTeuureniuu). Ha ¢one ToTampHOro KOH-
TPOJISl 3aMaJHOTO BJIMSIHHMSI HAa COBETCKOTO YeJIOBeKa HalOJro/ajgach TEHAECHIUS K
YCUJICHHIO POJI COBETCKHX Iepesiad B BOCTOYHOEBporeiickoM s¢upe. B crenax
«MocCKOBCKOro paano» 0e3 mpeyBeIudeHUs BepIllniach UCTOPUS: YHUUYTOXKAIACh
MMIIEpUATIMCTHYECKAs] TIponaranja, 3aunTbiBaics orseT H. Xpyiiesa Ha cpouHyto
tenerpammy JIx. Kennemau, paspemancs KapuOckuii kpusuc v T. 1. A MO31IHEE CO-
BETCKMX JKYypHAIMCTOB HayaJld Yyalle OTIPABJIATH B 3arpaHUYHbIE KOMAaHIUPOBKH,
B pe3yJbTaTe 4ero 3HaYUTEJIbHO YCUIWICA MpecTix npodeccuu. Koppecnonen-
ThI BhIe3kanu B EBponty u A3uto, Appuky u AMEpuUKy, a TaKKe BEITH PErOpTaKu
U3 «TOPSIYUX TOUEK).

I'oBopst 0 pa3BUTUH paccMaTPUBAEMOT0 MEIUAKOMMYHHMKAIIMOHHOTO (peHo-
MEHa, CTOUT 0OpaTUTh BHUMAHHE Ha HACTOSIINI MpophIB B Havyase 1980-x To10B.
B ogHOM psifly ¢ TaKUMH SPKUMH COOBITHSIMH UcTOpuH, Kak XXII Onumnuiickue
urpsl B MocCKBe, 3amyck KocMu4eckoro kopatist Coro3-37, Hayalio HpaHO-UPaKCKOM
BoIHBI, yOuiictBo /. JIeHHOHA, JOKHO CTOATH €I11e OJJHO — OCYIIECTBICHNUE HHO-
Bemanus «MOCKOBCKUM Paano» Ha ceMHJIECATH NATH sa3bikax. [{udpa oxBarpiBa-
€T Kak 3amajHble (aHIVIMHCKUH, (paHIly3CKHid, UTATBSIHCKUI), TaK U BOCTOYHBIE
(XMHIU, YTy, JapH) S3b6IKA. DTO ObLI0 Oonbie, ueM y «I'omoca Amepukm» (co-
POK 11Ba si3bIka) U «BcemupHo#t cimyx0b1 bu-Ou-cu» (Tpuanarb BOCEMb S3BIKOB).
Jnis pyxoBozactsa ['octenepaano CCCP (1 cTpaHbl B LIeI0M) JaHHBINA (DaKT SBIISIICS
0COOBIM TOBOJIOM ISl TOpocTU. [IpH 3TOM BakHO OTMETUTH, 4TO Ha «MOCKOB-
CKOM pajiio» OTCYTCTBOBAJIO PYCCKOS3bIYHOE BEIIAHUE.

CuibHO U3MEHMBIIME 00JUK cTpaHbl «Juxue» 1990-e He obouu CTOPOHOH
Y MHOBEIaHue — B nepruol cMeHbI 10X (1990-1992 ronpr) cHIKAIOTCS 00BEMBI
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MIPOU3BOJICTBA MOAOOHOTO KOHTeHTa. OnHako yxe B 1993 rogy Bo3poxkmaercs u
MIPETEepIEeBaET CBOET0 pojia peOpPEHAMHI IJIaBHAs MHOBELIATENIbHAs pPaloCTaH-
s, KOTOopas Hadajna UMeHoBaThesl Kak «l'onoc Poccum». JloctynHas Ha copoka
YeThIpeX A3bIKaX MUpPa, OHA MPOJIOJIKUIIA BBITIOJIHATH 3a/1a4H, TIOCTABJICHHbBIE €IIle
B 1930-e roasl, TpaHCAUPYS MO3ULMIO PYKOBOJACTBA CTPAaHbI HA COOBITUSI B MUPE,
poBoAs Oeceqbl ¢ COOTEUECTBEHHUKAMHU 3a pyOeXoM, a TakKe YCHUJICHHO IOIIy-
JSIPU3YST PYCCKHUM SI3BIK U PYCCKYIO KyJIbTYpYy. [laHHOE BIMSHUE CTAJO OCYIIECTB-
JATHCSA HA Pa3IMYHBIX BOJIHAX (KOPOTKHUX M cpeaHux — FM- m AM-auana3zoHax
COOTBETCTBEHHO), B LU(POBHIX (opMaTax, Mo KabeIbHBIM CETSM, CITyTHUKOBBIM
KaHayaM, a no3aHee — B MHTepHETE M M0 MOOMIBHOUM ceTu. C pa3BUTHEM COIH-
QJIBHBIX CETeH paJo MepeKovyeBaso Ha AJIEKTPOHHBIE CTPAHUYKH, 00ECTIeYHB J0-
CTyIl K MH(OpMaLUU B J1I000€ BpeMsi CYyTOK, C BOZMOXKHOCTBIO MPOCTYIINBAHUS
y’K€ 3alMCAaHHBIX U BHIIEAHX B 3(up BITYcKOB. «['omoc Poccum» Bxonun B ms-
TEPKY CaMbIX TMOMYJSPHBIX MEXIyHAapOIHBIX PaJWOCTaHIIMI, €r0 COBOKYyITHas
aynurtopus gocturana 109 munnmnonos yenosek B 160 crpanax mupa.

Kpuzucusie 1990-e roap1 0003HaYMIN HEOOXOAUMOCTD YCHIICHHS 3HAUCHHS
u ponu Poccun Bo BHemIHEH cpejie — BBICTpauBaHHE 00pa3a CHIIBHOTO M MOTYIIe-
CTBEHHOT'O TOCYy/IapcTBa HA MHUPOBOM MOJIUTUYECKON apeHe, CIOCOOHOr0 BCTAaTh B
onxy nuHuM co ctpanamu EBporel 1 CHIA. B 2005 roxy co3naercst Russia Today —
rI00aNbHBIA WH(GOPMAIIMOHHBINA TEJEKaHall, BEIAIOMNWA Ha aHTIUHCKOM, apal-
CKOM M MCIIAaHCKOM s3bIKax. Panee B Poccuu He cymiecTBOBano moJo0HBIX aHAIO-
rOB, PaBHBIX TaKUM MHUPOBBIM JIHjiepaM MeauanpoctpancTBa, kak BBC u CNN.
RT npunuiock KOHKYpUpOBaTh HE TOJIBKO CO CXOKUMHU 10 (hopMaTy TeJIeKaHala-
MH, HO ¥ C KPYITHBIMH aBTOPUTETHBIMU H3aaHusMu (Hanmpumep, The New York
Times, The Wall Street Journal, Associated Press, Reuters u ap.). [losBunuce Tak
Ha3bIBaeMbIe «XaObD» — 3apyOekHBIC OIOPO B CTOJIMIIAX MUPOBBIX AepikaB. B ok-
Ts10pe 2014 rona KoMraHus 3amyCTHIIa IEPBOE HOBOCTHOE IIOY U3 HEMEIKOH CTy-
nuu s rpaxkaan ['epmanuu. Toraa ske mosiBWiachk CTyaus B JIoHq0HE, a BMECTE C
Heit u kanan RT UK, koTopslii ocymiecTisier nHpopMaIioHHOe Belanue Ha Be-
JTUKOOPUTAHHUIO.

Kpowme Toro, B 2014 roay «I'onoc Poccum» npekpaTus cBoe CylIeCTBOBAHUE,
Ha CMEHY NpuIllia KOHBEPTeHTHAs MeuacTpykTypa Sputnik, koTopas, B CBOIO Oue-
pens, BxonuT B Meauaxonauar MUA «Poccust cerogus». SIBisisck nHGOpPMAIOH-
HBIM areHTCTBOM W MyOJMKys HOBOCTH B mojie MutepHera, Sputnik Taxke ocy-
LIECTBIISIET PaJAMOBEIIAHNE HA COPOKA IISITU S3bIKaX MUPA, HA BCEX YACTOTax W MpHU
oMoy pa3nuuHbixX miaTdopM. [To qanaeiM Livelnternet, aynuropus Bcex caiiToB
Sputnik Ha sHBaps 2020 rog coctaBmia 6osee 64 MHUJUTMOHA TIOCETUTEIICH B MECHIL.

3aknyeHue

HcTopuko-reHeTHYecKil 1 KOMIIapaTUBUCTCKUM aHAJIA3 MO3BOJIMII IPUNTH
K BBIBOJly, YTO B IIEJIOM MHOBEIAHHE CIIOCOOCTBOBAJIO HAEOJIOTMYECKOI mporma-
rasjie, BBITOJHOW ISl cTpaHbI-Bemiarens. [lepBoit 3TuM Bocmosib3oBanach (a-
mucTekas ['epmaHus Ui NPUBICYEHHUsS BHUMAaHHUS K HAlM3My M PACIIMPEHHIO
Yyclia MOJUTUYECKUX COIO3HUKOB. YCIIEIIHAsl aruTauus MmpuBesia K ObICTpOMY
YBEJINUEHNUIO TEPPUTOPHUI U NONOIHUTEIBLHON BOeHHOU cuie. [lorepss mocie
Bropoii mupoBoii BoitHbI cdepy BiusHus, Deutsche Welle kak ¢urarmany Hemen-
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KOT'O MHOBEIIAHHS yJIaJT0Ch BEPHYTHCS B PSAIbI KOHKYPEHTOCIIOCOOHBIX MEAra U
MPOJIOJKUTh OCYIIECTBUTh CBOIO JEATEIBHOCTh 10 HACTOSILEr0 BpeMeHH. bpu-
taHckasg komnanus BBC crana nepBoii caMOCTOSITENBHON painoCTaHIIMEN, KOTO-
past B ronbl BTopoit MUpPOBOM BOWHBI SBJISJIACH OCHOBHBIM HCTOYHHUKOM HH(OP-
Maiuu ¢ GpoHTa M TPAHCIHPOBAJIA Pa3BIEKATENbHBIE TEpeNaqu ISl TTOMHSITHS
6oeoro nmyxa. PammoBemanue CIIA ¢ 1940-x TOI0B OCYIIECTBISET MHOBEIIA-
TEJIbHYIO JESITeNIbHOCTh Ha Tepputopuu FOxHoit AMepuku. briaronaps pa3Bututio
nHoBenianusg CIHIA Ha mpOTSHKEHUM MHOTHX JIECSITUIETUN YIEpPKUBAET TOCIOI-
ctBO Ha lOxHOM KOHTHMHEHTe. HOBble moiuTHYECKHE, SJKOHOMHUUYECKHE U COIHO-
KyJbTYpHBIE YCIIOBHUSI CIIOCOOCTBOBAJIM MOsBIEHUIO B Poccum mennakommnaHuii,
HalleJIEHHBIX UCKIIOYUTEIHHO HAa HHOBEUIATENIbHYIO AesTebHOCTh, — MUA «Poc-
cus ceronus» u Russia Today.

Takum 00pazom, 3a CBOIO BEKOBYIO UCTOPHIO HHOBEIIAHUE TPOILIO HECKOIh-
KO 3TaloB Pa3BUTHUS U MPOYHO YKPEMWIOCh B COBPEMEHHOM MEIMAaKOMMYHHUKAIU-
oHHOM mupe. C TeueHHeM BpPEMEHHM HWHOBEIIAHHME MPETEePIEBANIO CTPYKTYpPHBIE U
CeMaHTU4ecKue TpaHchopMalyy, a ero QyHKIUH ONpPEaesINCh UIeOI0rMYECKH-
MU U TOJIMTUYECKUMU JeTepMUHAHTaMU. Tak, Ha MEepBOM ATarieé CBOETO Pa3BUTHS
WMHOBELIaHUE HE MPEICTaBIII0 cO00M MHCTPYMEHT BHEUIHEW MOJIUTUKU U CHOCO0-
CTBOBAJIO, CKOpee, KyJIbTYPHOMY OOOTAIICHUIO U TIOJICPIKKE CBOMX COOTEUYECTBEH-
HUKOB B JIpyrux cTpaHax. OJHaKo BOEHHOE BpeMs MPEOIpeennio Oy ayIyo To-
HaJIbHOCTb MHOBEILAHUS — IIPOIIAraHIMCTCKYIO HAIIPABJICHHOCTh. B nepuoa Bropoit
MHPOBOM BOMHBI MHOBEILIAHME BO MHOTHUX CTpaHaX MCIHOJb30BaJIOCh C LIEJBIO JUC-
KpeIuTallMi Bpara U1 MOTUBAIlMU CBOUX BOEHHOCIY>KAILMX W HACENIEHUS B ThHUIY.
B nepuon XonoaHoW BOWHBI MHOBEIIAHWE YCWIMJIO MPOMAraHIUCTCKOE IMpeIHa-
3HAYCHUE, TIPOIOJDKAS PeaTM30BhIBAThH B CBOEM THUCKypce nuddamManioHHbie cTpa-
TErMU OTHOCUTEIBHO KOHKYPEHTOB M MPOTHUBHHUKOB, Ha (oHE uero chopMupoBa-
JIOCh HOBOE TIOHSTHE «MH(OpMAIMOHHAS BOMHAa». CIIOKHO CIENaTh OJHO3HAYHEIC
BBIBO/JIbI, KOTIa MHOBEIIATENbHAs AeATeIbHOCTh Obla 00Jiee 0’KECTOYEHHON —
BO BpeMsI peasTbHON BOIHBI WM BepOaIbHONW. OHAKO HUKOTO HE 3aCTaBUT YCOMHUTh-
csl TOT (paKT, YTO WHOBELIAHWE KaK JUCKYPCHUBHAs CTpAaTerus MpEeuMYyIIECTBEHHO
peanu3yercs B XOJI€ TeOMOTUTHYECKUX KOH(MIMKTOB — KaK OTKPBITHIX, TaK H Jia-
TEHTHBIX. B mpoliecce 3BOMOLMU MeIUaKOMMYHHUKAIM HAOII0AaI0Ch YCUIIEHUE
00pBObI 32 BIMSHNUE HAa BHEIIHIOKO ayJUTOPHIO, KOTOpOE Hanbojee OTYETIIMBO MPo-
SBWJIOCh B PE3YJIbTAaTe pealn3aliy WHOBEILAHUS B I10JI€ TEIEBUACHMS, UCXOIS U3
ayTMOBU3YAILHOW TIpUPOBI naHHOTO Buaa Menua. B XXI Beke nHbopmarmoHHas
060opb0a 3a UHTEPNPETALMIO COLUAILHON PEaIbHOCTH U, KaK CJEJICTBHE, KOHCTPYH-
pOBaHHE OOIIECTBEHHOTO MHEHUS B MHPOBOM MAacCIITa0e CTAIM MPOTEKATh B TOJE
HHTepHeTa, T1e MHOBENaHNE MPUOOPEIIO TII00ATBHBIN XapaKTep.
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AnHoTauus. [IpakTuxy snexropanbsHOro (BeI0opHOro) PR B HOBeHImil nepros poccuii-
CKOHM MCTOPHH COCTABILIIOT CYIIECTBEHHYIO JIONIO B CTPYKTYpPE OTEUECTBEHHBIX CBsI3eil ¢ o0Ime-
CTBEHHOCTBIO, OTHAKO IO CEro ITHS CHCTEMHO HE M3YYCHBI: HE ONpeleseHbl CHeMU(HKa Kak
HaIpapJieHUs] KOMMYHUKAIIMOHHOM JIEATEIbHOCTH, 0OBEKTHO-TIPEMETHOE TI0JIe, & TAKXKE MPO-
OJIeMBI T€HE3WCa, UTO SBISIETCS OCHOBAHHEM HCCIIETOBAHWN B KKIOHM NMPEeIMETHON OOJAaCTH.
HUccnenoBarenbekas mpobieMa 00yCIOBIICHa TOCTATOYHONH HOBU3HOHM U cHEU(pUKON SMIHPHU-
YeCKOro MarepHaa, OTCyTCTBHEM 3HAUMMBIX TEOPETHKO-METO/I0JIOTMYECKHX OCHOBAHUH 1 KOH-
Henuid. B crathe BepBRIE B OTEUECTBEHHOM HAYYHOM AWCKYPCE HPEIIPHHATA MOIBITKA H3Y-
YeHUs U Ne(pUHUIPOBAHUS IEKTOpabHOTo PR Kak mpomecca KOMMYHUKAIUH U OTIPEICTICHIS
ocobeHHocTeil ero renesuca ¢ koHna 1980-x 10 2014 rr. B KOHTEKCTE CTAHOBIICHUSI POCCUMCKUX
CBsi3ell ¢ 001IeCTBEHHOCTRIO. Ha OCHOBE CTPYKTYpHO-(YHKIIMOHATBHOTO H MOJICITFHOTO TTOIXO0-
JIOB (PUKCHPYIOTCS XapaKTEPUCTHKH, CTPYKTYPa, MOJCIIH, MECCEIKH, (PyHKITNH, TapaMeTpsl HH-
CTUTyaM3aluu. B cTaTbe BIepBbIE IIpe/ICTaBICHbI SIEMEHTHI, HOBbIE CYOBEKTHI MOJIEIeH KOM-
MyHHKarmu BeiOopHOTo PR B Poccuu, a Taxke cCHCTEMAaTH3HPOBAHBI JAHHBIC U IPEIUIOKCHBI
OCHOBAHUSI ITEPUOAN3AINH CTAHOBJICHHS ICKTOPATIHHBIX CBA3EH ¢ OOIIECTBEHHOCTHIO HA OCHO-
BE€ aBTOPCKOW MeToaukH mepuoam3armi PR. OmauM w3 6a30BBIX yciioBUil TpaHchopMaIyu u
HEPHOIM3AINN 3JIeKTopasHOTO PR ompenensercss 3akoHOAAaTENBHOE PETYINPOBAaHUE BHIOOD-
HOTO TIporiecca. BBIsBIIeHHBIe XapaKTEepHCTHKN TeHE3Hca POCCUIICKOTO 3nekTopaibHoro PR mo3Bo-
JSTOT 3a(pUKCHUPOBATh HE3aBEPIICHHOCTH IPOoLiecca ero MHCTUTyam3aiwy K cepenpHe 2010-x rT.
[pencraBieHHble METOJOIOTMYECKHE OCHOBAHHS M3YyYEHHs BBIOOPHBIX CBsi3ed C OOIIeCTBEH-
HOCTBIO TIPEACTABIISIIOTCS 0a30BBIMH TS JaJbHEHIIIAX FICCIICIOBAHNH B TaHHOU cdepe.

KunroueBble cioBa: snexropanbHblii PR, KoMmmmmTHOCTS, TeHesNc, CTpyKTypHO-(QyHK-
LHOHAJIBHBII MOAXO0M, MOJEIh KOMMYHUKAIUU 3JIeKTOpaabHOro PR, HopmaTuBHBII 0a3uCHBIM
METacyOBEKT, Oa3MCHBIN aMUHUCTPATUBHBIN CYOBEKT, TEXHOJIOTHUCCKHUN KBa3UCYOBEKT, TPAHC-
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Abstract. In modern Russia, the electoral PR practices make up a significant share in
the national public relations structure but have not been systematically studied until now. The di-
rections of communication activities, the object-subject area, as well as the problems of gene-
sis, which is the basis of research in each subject area, have not been systematically studied
yet. The research problem is determined by the lack of sufficient novelty and specificity of
empirical material, the lack of significant theoretical and methodological foundations and
concepts. For the first time in the Russian scientific discourse, the paper presents the defini-
tion of electoral PR as a communication process and determines the features of its genesis
from the late 1980s to 2014 in the Russian public relations formation context. On the basis of
the structural-functional and model approaches, the characteristics, structure, models, messages,
functions, and parameters of electoral PR institutionalization are fixed. For the first time,
the paper presents the elements, the new subjects of the electoral PR communication models
in the Russian Federation. The proposed author's PR periodization methodology is relevant
for the electoral public relations periodization as well. The legal regulation of the electoral
process as one of the basic conditions for the transformation and periodization of electoral PR
is mentioned. The revealed characteristics of the genesis of Russian electoral PR make it pos-
sible to record the incompleteness of the process of its institutionalization by the mid-2010s.
The presented methodological grounds for studying elective public relations seem to be basic
for further research in this area.

Keywords: electoral PR, complicity, genesis, structural and functional approach, elec-
toral PR communication model, normative basic metasubject, basic administrative subject,
technological quasi-subject, transformation
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BBepeHue

Bri6opHsIii (anexkropanbhblif) PR B Poccun xak ¢opmar nomuruueckoro PR,
¢ kotoporo B 1990-e rr. HaUMHAJIOCHh CTAHOBJIEHUE POCCHMCKHX CBs3€H ¢ oOIIe-
crBeHHocThi0 (CO, public relations, PR), npencraBinen oOMMpPHBIME NPaKTHKAMHU,
JI0 CEro JHS CUCTEMHO HE MpOaHAIM3UPOBAaHHBIMU [1; 2]; KiccienoBaTenu HE 3a-
TParuBaroT BOIPOCH! €ro creun(UKN Kak HarpaBJIeHUs] KOMMYHHKAIIMOHHOM aes-
TEJIBHOCTH, B YACTHOCTU HE M3y4Y€Hbl MPOOJIEMBbI T€HE3HCa, YTO SIBISIETCS OCHOBA-
HHUEM MCCIIEIOBAHUHN BO BCSIKOW MPEeIMETHOM 0bnacTu; 6ojee Toro, caMo MoHsTHe
1 00BEKTHO-IIPEIMETHOE 110JI€ HE 1e(PUHULIPOBAHBI.

Brei6opusiii PR ompegenuM B paMkax JaHHOTO MCCIEIOBAaHUS HA OCHOBE
CTPYKTYpPHO-(QYHKIIMOHAIBHOIO MOJIX0Ja KaK KOMMYHUKATUBHBIN Ipoliecc Lese-
HanpaBJiIeHHOro (OpMHUPOBaHUS NMPO(YECCHOHANBHBIMU CIIEHUATUCTAMUA KOMIUIH-
LIUTHOCTU M30MpaTens Kak 00beKTa KOMMYHHKALlMU B MHTEpecax 0a3ucHOro cyon-
exta PR B koymabopaTtuBHO# napaaurme (Hanbosee oNTUMaIbHAsL ABYCTOPOHHSI
CUMMETpUYHAsi MOJEINb, 110 I'proHury — Xanty [3]) ¢ 1enbo rapMOHHU3alUU JEMO-
KpaTHYEeCKHUX MPOLIECCOB B OOIIECTBE.

Henp nccnenoBanus — BBISIBUTH HA OCHOBE aHaJIM3a OCOOEHHOCTEH poccHii-
CKUX BBIOOPHBIX KaMmaHui ¢ Hayana 1990-x no cepeaunst 2010-x rr. mapameTpbl
CTAHOBJICHUSI U OCHOBAHUs NMEPUOAU3ALNHA POCCUHCKOro 3JeKTopanbHoro PR B
KOHTEKCTE TeHe3nca oreuecTBeHHbIX CO.

Pemienne BISIBJICHHOW Hay4HOU MTPOOJIEMBI ONPEEISIET CIeAYIONINEe UCCIIe-
noBatesibckre Bonpockl. RQ1: kakoBa crienu@uka reHe3nca 1 OCHOBAHUSI IIEpUO-
TU3AIMN POCCUMCKUX CBs3el ¢ 00mmecTBeHHOCThI0? RQ2: KakoBBI 0COOEHHOCTH
CTaHOBJIEHUS] POCCUICKOTO 2J1EKTOpaabHOro PR B KOHTEKCTE reHe3nca pocCuiCKuX
cBsizell ¢ o0mecTBeHHOCThI0? RQ3: KakoBBI OCHOBaHHS TEPUOIU3AIMH POCCUM-
ckoro anekropansHoro PR B nepuon cranoBieHus?

OOBEKTOM HCCIIEJOBaHUS SBIISIIOTCS XapaKTEPUCTUKN CTAHOBJIEHHS POCCHUICKO-
ro snekropaibHoro PR B koHTekcTe TeHesnca oreuectBeHHBIX CO (1990—2010-¢ rr.),
MpeIMETOM — OCOOEHHOCTH MEPUOM3ALIMH 3J1eKTopaibHoro PR neprosa ctaHoBNIEHUSL.

Memooonozusi u memoowi ucciedoganus. OTCyTCTBUE CUCTEMHOTO Hay4YHO-
TEOPETUYECKOI0 U AIMIUPUUECKOTO MaTepuaa, MOCBALIEHHOI'O T€HE3UCy POCCUii-
CKOro ajekTopaigbHoro PR, onpenenser B kadyecTBe 6a30BbIX METOJ0JIOTHIO KaOu-
HETHOTO MCCIIE0BAHUS U METObL: CTPYKTYPHO-(YHKIMOHATIBHBIA U MOJEJIbHBIH,
BKItouas knaccudukaruio moaeneit PR I'pronnra — Xanra (mporomoenu, oHO-
CTOPOHHUE, IBYCTOPOHHUE aCUMMETPUYHBIE, IBYCTOPOHHUE CUMMETpUYHbIE) [3],
UHTEPBBIO C JKCIIEPTAMH POCCHHCKOIO MOJUTHYECKOrO M 3jeKTopanbHoro PR
(n =135, 2020) no BBIABIEHUIO OCOOEHHOCTEN AMeKTOpasibHOTO PR BBIOOpHBIX KaM-
naHuii QenepansbHOro M permoHanbHOro ypoBHe B 1990—-2010-x rr. (BbIOOpHI
[Ipesunenta PO, n = 6, 1991-2014; Bei60ps! B ['ocynapcteennyto ymy PD, n =7,
1990—2011; Bb160psI raB cyowekToB PO, n =18, 1991-2005, 2012—2014).

Oco6eHHOCTU reHe3uca poccuiickoro PR:
0a3oBble OCHOBaHNS Nepuoan3auumn

CucreMHas MOMBITKA MEPUOAU3AINH CBSI3€H ¢ OOIIECTBEHHOCTHIO MPEAPH-
numaetcs [lerepOyprckoit mkosoit PR [4; 5] Ha ocHOBe aHanm3a 371€MEHTOB CBsI-
3eil ¢ OOIIEeCTBEHHOCThIO KaK COLIMAJIBLHOIO MHCTHTYTa (CyOBEKTHI, (hopmanuzo-
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BaHHBIC OpraHM3alliH, CHEIU(PUUECKUE COLUAIbHBIE HOPMBI, COLMAIBHO 3HAYM-
Mble PyHKIIMU UHCTUTYTA). Beigensercs Tpu stana: 1988—1991 rr. — nouHcTUTy-
[IMOHAJILHBIA TIEPUOJI: TOsBICHHE CYOBEKTOB MpodecCHoHaNbHOU cdepbl, odop-
MJICHUE TMEPBBIX MPU3HAKOB MHCTUTYTA; 1991—1994 rr. — nepBuYHas HHCTUTYya-
nu3anus: nosgsieHue crnenuaibHocTH 022000 «CBs3M ¢ 00ILIECTBEHHOCTHIOY,
PR-ctpykTyp, PACO; 1994—2000 rT. — BTOpHYHAsT HHCTUTYyaIU3amus: GOpMHpO-
Banue HopM PR kak mHCTHTYTA, pa3BuTHE 00pa30BaTEIbHOM U MPOCBETUTEIHCKON
JeATEIbHOCTH, UCCIIEJOBAaHUM.

N3yuenue renesnca oreuectBeHHbIX CO B 2000-X IT. AOMOMHSIETCS CTPYKTYpPHO-
(YHKIIMOHAILHBIM M MOJIIBHBIM TOJIX0/IaMH, MPEIUIOKEHHBIMU OJJHAUM U3 aBTO-
pOB cTaThbu [6]; BpEMEHHBIE paMKH NIEPUOIN3ALINN PACILIUPSIOTCS, TOCKOJIbKY MH-
ctutyammsaiusi PR He 3aBepmiena: 1989—-1991 rr. — npeobnanaer momurudeckuii PR,
HauMHaeT (POpMHUPOBATECS OOBEKTHO-CyObEKTHasI cdepa, KOMMYHUKAIIMOHHbBIE MO-
JIETT BEPTUKAJIbHBIE OJHOCTOPOHHHUE acuMMeTpuuHsble; 1991—-1995 rr. — Hapsany c
MOJINTUYECKUM pa3BuBaeTcs OusHec-PR, ayauropum pacumumpsitorcsi, 0ObEeKTHO-
cyObekTHas cepa GopMupyercs, MOeI KOMMYHUKALMU — BEPTUKAJIbHBIE OJI-
HOCTOpOHHUE acuMMeTpuiHbIe; 1996—2000 rr. — pa3BUBarOTCS pa3IMyHbIC HapaBJie-
nus PR, pacmmpsiercs: cyObeKTHO-00BeKTHas chepa, MOJeIn KOMMYHHUKAIIMH Bep-
TUKaJIbHBIE OJTHOCTOPOHHHKE U ABYCTOpOoHHKE acummeTpuuHbie; 2000—2010 rr. — mipe-
obOnanaer PR B OusHece (MapkeTHMHroBas Mapaaurma), MOJAEIN KOMMYHHKAIUH
BEPTHUKAJIbHBIE OJTHOCTOPOHHUE U JIBYCTOPOHHHUE ACHMMETPHUYHBIE, HAYUHAIOT MIPH-
MEHSITHCSI MHTEPHET-TEXHOJIOTHH (KOJIITabopaTUBHAS MMapagurma).

CraHoBiieHHE CBsI3€l ¢ O0IIECTBEHHOCThIO B COBpeMeHHOW Poccuu ¢ koHIa
1980-ro mo 2010-X TIT. UCTOPUUYECKH CBSI3aHO B OOJBIICH Mepe C KOPIIOPATHBHBI-
mu CO B mMapkeTuHroBoul mapaaurme [7]. Moagenn KOMMYHHUKAlUd — aCUMMET-
pUYHBIE, HE U3MEHSIOTCS 33 YKAa3aHHBIM MEPHUOJ], UYTO OTPAXKAET HEBBICOKUU ypO-
BEHb B3aMMOICHCTBUS Oa3MCHBIX M TEXHOJIOTHMYECKHX CYyOBEKTOB C ayTUTOPHIMHU
U corpanbHoro BnusiHus PR Ha o0miecTBeHHbIe mpoliecchl; HHCTUTyanu3amnus PR
HE 3aBEPILECHA.

HezaBepuiennocts nHCcTUTYann3auun poccuiickux CO Mo3BoJISIET KOHCTa-
TUPOBaTh, YTO MPUMEHEHHE JaHHOTO OCHOBAaHMS KakK 0a30BOro Ui MEpHUOAM3a-
LMY XOTS U SABJISETCS TEOPETUUECKH KOPPEKTHBIM, OJTHAKO HE BIIOJIHE PEJIEBAHTHO
peanusm oTteyecTBeHHOro PR, KOTOpBI ¢ MOMEHTa 3apOXKAEHUS Tak U HE ObLI
MHCTUTyLHanu3upoBaH. [lojgaraeM, 4To TEPMUH «BTOPUYHASI HUHCTUTYATU3ALUA»,
NPE/UIOKEHHBIN U1t 0003HaueHust MaHHOM cuTyaruu IleTepOyprckoil MmKomIoi
PR, saBnsieTcs OKCIOMOPOHOM; BO3MOXHO (DUKCHPOBATh HAJIMYKE TUOO OTCYTCTBHE
MHCTUTyanu3auuu. To ecTh MHCTUTYyanu3alus Kak OCHOBAHME JJIsl IEPUOAN3ALUN
B UTOTE HE TO3BOJISIET OMPEAETUTh OCOOCHHOCTH Pa3INUHbIX ATAOB CTAHOBIICHUS
CBs3eH ¢ 001eCTBEHHOCThI0. IHCTUTYLIMOHANIbHBIE MPU3HAKK NPU U3YYEHUU Te-
He3Hca U MEpUOIN3alMYA 0Te4eCTBEHHOTO PR BO3MO)KHO MPUMEHSTH KaK BCIIOMO-
ratefbHble OCHOBAaHMs, B KauecTBE 0a30BBIX MapaMeTpPOB — CTPYKTYpPY, MOJEIH,
GyHKIHH.

De facto ocoGeHHOCTH CTaHOBJIEHUS, XapAKTEPUCTUKH, HHCTUTYaTU3 AU
anekTopaiibHoro PR, ero BiausiHue Ha reHe3uc cBs3ei ¢ 00IeCTBEHHOCTHIO B Poc-
CHM B aKaJeMUYECKHX paboTax B IOJKHON Mepe He OTPaXKEHBHI.
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PR BbIOOpPHbIX KamnaHunii B Poccuu:
0C00GEeHHOCTU U MOAenu nepmoaa CTaHOBJIEHNS

AHanu3 3KCnepTHBIX UHTEPBbIO (1 = 5, 2020) B yCIOBUAX OTCYTCTBUS pelie-
BAHTHOTO CHCTEMAaTH3MPOBAHHOTO SMIIMPHUYECKOIO M Hay4YHO-HCCIIE0BATEIBCKOIO
MaTepHalia O3BOJISIET BBISIBUTh OCOOCHHOCTH B3aMMO/IEHCTBHSI 2JIEMEHTOB CTPYK-
TYpbl U MOJIETH AJIeKTOpalbHOM PR-koMMyHMKamu ¢enepaabHOro U peruoHasb-
HOTO YpOBHEH, OCOOEHHOCTH CyOBEKT-O0bEKTHOTO B3aUMOAECWUCTBUS, (YHKINH,
a Takke 3a(UKCUPOBATh XapaKTEPUCTHUKU MHCTUTYAIU3ALUH POCCUIICKOTO 3JIEK-
topansHOro PR ¢ xonna 1980-x mo 2010-e rr. (BeiOops! IIpesunenra PD, n = 6,
1991-2014; Be160ps! B ['ocynapcreennyto Jymy PD, n =7, 1990-2011; BeiOopsI
riaB cyobekToB PO, n = 18, 1991-2005, 2012—2014) u cuctemaTu3upoBaTh JaH-
HBIE O €r0 MEePHOAM3AINN HAa OCHOBE CTPYKTYpPHO-(YHKIIMOHAIBFHOTO U MOJIENb-
HOTO MOAXO/0B.

DneMeHTaMH CTPYKTYPBI dJIeKTOpaibHOM PR-KOMMyHUMKamu sBisttoTcst: 6a-
3UCHBIN CyOBEKT aieKkTopaibHOil PR-KOMMyHHMKaIMK, y4acTBYIOLIMH B BbIOOpax
(monuTHYecKas mapTus B Ciy4ae MapjaMEeHTCKUX BBIOOPOB, WIIM MOJIMTUK — KaH-
IUAT B MPE3UIEHTHI, KaHIUAAT B JIEMyTaThl MapiiaMeHTa, APYroro BbIOOPHOIO
OpraHa BJIaCTH) U OOBEKT NOJUTHUECKONH KOMMYHHMKAIMN — U30UpaTelb, KOTOPBIH
JIOJDKEH HPUHATH pelieHrne o0 yyacTHH B TOJIOCOBaHMU U IporosnocoBaTh. Kom-
MYHHKALIMIO PEaTN3yI0T MpodeccruoHainsl nmoautuyeckoro PR — texnonornueckue
CyOBEKTBI, YUaCTBYIOIINE B 3JIEKTOPAJIBbHBIX Ipoleccax (BHyTPEHHHE — COTpY.I-
HUKU mTaba BBIOOPHOW KaMIIaHMM; BHELIHHE — KOHCYJBTAHTHl aBTOHOMHBIE U
areHTCKHe). DIIEKTOPaIbHBIN MECCeHK, KOTOPBIN HaIlpaBieH OT OA3UCHOTO M TeX-
HOJIOTHYECKOTO CyOBEKTOB K OOBEKTY € LIEJIbI0 MOTUBUPOBATH MPUNTH HA M30U-
paTeIbHBIN y9acTOK U CeNIaTh BHIOOP B MOJIb3y KOHKPETHOTO KaHAumaTa (6a3uc-
HOTO CyOBEKTa), pealu3yeTcs B Pa3InYHbIX (POpPMax 3JIEKTOPAIbHBIX HApPaTUBOB
(pexnamusie, PR, uaTerpupoBanHbie cooOmenus). OyHKIMAMA 3IEKTOPATHBHON
KOMMYHMKAIUU KaK 3JEMEHTA JEMOKPATUH SABIIIOTCS: PENPE3CHTALUsI MHEHUN U
WHTEPECOB PA3JMYHBIX CJIOEB OOINECTBa, KOTOPBIE BBIpa)kaeT KaHauaaT (0Oa3uc-
HBIA CyOBEKT); paspenieHre npodsiaeM, KOHPIUKTOB; peKpyTUPOBaHUE HOBOU TO-
JUTUYECKON 3JMThI; MOOWJIM3ALUs HACENEHUs Uil HOJAEPKKH OOIIEeCTBEHHO
3HAYMMBIX LIEHHOCTEH, a Takke MapTHHHBIX mporpamMm. ObecnednBalOT KOMMY-
HUKAIUIO PETyJIATOpHbIE CyOBeKThl — LleHTpanbHas, TeppuTopualibHas, y4acTKo-
Basi N30MpaTeIbHbIE KOMUCCHH.

Hnst snexropansHoro PR onpenenstommmu SBIsIOTCS (YHKIIMH 3aKOHOIa-
TENBHOIO peryinpoBanus (B oranure oT CO Kak TakoBBIX, HA KOTOPBIE 3aKOHO-
JaTeIbCTBO BJIMSET OMNOCPEIOBAHHO), MIOTOMY 3aKOHOJATENIbHBIE OpraHbl 000-
3HaYMM KaK HEMpsIMbIX 0a3uCHBIX CyOBeKkTOB. [Ipe3uneHT B ciyyae Mpe3uJeHT-
CKUX M UHBIX ()OPMATOB BHIOOPOB U BHE 3JIEKTOPAIBHOIO LIUKJIA SBJSETCS rapaH-
TOM TIOJIMTHYECKOW CTaOMIBLHOCTH; BO3MOXKHO OIPENEINTh €ro Kak creuupuie-
CKOT'O HETIPSIMOTO 0a3MCHOTO MeTacyOBheKTa.

3apoxeHne mpoecCHOHALHOTO AeKTopaabHoro PR HaumHaercs ¢ pacma-
nom CCCP. Konery 1980-x — Hadano 1990-x rr. xapakTepu3yeTcsi HEBHICOKUM YPOB-
HEM pPENIeBaHTHOCTH KOMMYHHUKAIIMH BCEX CYOBEKTOB M OOBEKTOB; TEXHOJIOTUU
antekropanbHoro PR — agantupoBaHHble 3apyOekHbIE, B IEPBYIO OUYEpelb aMepH-
KaHCKHE, MOJIENIb KOMMYHHUKAIMY BEPTUKAIbHAS OJHOCTOPOHHSS aCUMMETPUYHAS.
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OcHoBHast GYHKIHS NIEKTOPATBHON KOMMYHHMKALMU — MOOWMIM3AINs HACEICHHS
B MOJIEPKKY MporpamMm 0a3zucHbIX cyObekToB. OTmeTnMm, uto B Poccuu, rae ne-
MOKpaTH4ecKue BBIOOpHI He poBoamiuch ¢ 1917 o 1989 r., y rpaxknan He ObU10
MPAKTHK CAaMOCTOSITENILHOTO BBIOOpa CyOBEKTOB MOJMTHYECKOTO TMPOoIiecca, y CyOb-
€KTOB BCEX YPOBHEM — IIPAKTUK 3JIEKTOpaJIbHOU KOMMYyHHUKauuu u PR.

B 1991-1995 rr. chepa n3buparenbHBIX TEXHOJOTHH pPa3BUBAETCS MHTCH-
cuBHO (1m0 cpaBHeHHIO ¢ PR B Gu3Hece u rocynapcTBeHHO# cdepe), sBIseTCA
HanOoJiee MacmITaOHON MO oObeMaM paboOTHl U OO/KETaM, KOJUYECTBY CIEIHa-
JMCTOB; MPOUCXOJUT OCO3HAHUE 3HAYMMOCTH IMOJUTHUECKOTIO U JIEKTOPAIBHOTO
PR xak mpodeccuonanamu, Tak 3akaz3dyukaMu U OOIIECTBOM. 3apOKIaeTCsl MHITY-
CTpUSL: MPOBOIATCS MEPBbIE MHOTOYHCIIEHHBIE KOHKYPEHTHBIE BBIOOPHI Pa3HBIX
YPOBHEM, BKJIIOYasi KPYNHbIE PETHOHAIbHBIE; BHIOOPHI JEMOHCTPUPYIOT aKTHUB-
HOCTh 3JIeKTOpaTa (HalpuMep, yJIM4YHas aKTMBHOCTb, JO3YHIH «BIOpokpaToB K
cTeHke!»); HauMHAeTCs YCIOXKHEHHE 3JIEKTOpPalIbHBIX HAppaTHBOB, BOWHBI KOM-
npomMatoB. MoJienn KOMMYHUKAIIMM CTAHOBSTCS OoJjiee CTPYKTYPUPOBAHHBIMU U
pa3zHoO0Opa3HbIMHU, OCTABASACH BEPTUKAIBHBIMU OJHOCTOPOHHUMH aCUMMETPHYHBI-
Mu. basucHble cyOBeKTHI c1ab0 MH(DOPMHUPOBAHBI O CYLUIHOCTH MpO(eccHoHab-
HOM TIOJUTHYECKON M AJIEKTOPAIbHOU AesTenbHOCTH. DyHKIMs BbIOOpHOTO PR:
MOOMIM3aLuUsl HAaCeNeHU B MOAJIEPKKY Oa3HCHBIX CyObekToB. CIpoc Ha KBajH-
(UIUPOBAaHHBIX CIELUUATMCTOB MPEBBIIACT NMPEIIOKEHHE, IPU ITOM Henpodec-
CHOHAJIbHBbIE KOHCYJIbTAHThl HUCIIOJIb3YIOT KBA3UTEXHOJIOTUU (TaK Ha3bIBa€MbIi
yepHbiid PR).

Mogenb 37eKTopaibHOM KOMMYHHUKAIIMHM HA YPOBHE MPE3UAECHTCKUX BbIOO-
POB YCIIOKHSIETCS: B X0JI€ TEPBBIX BBIOOPOB npe3uaeHTa PO B 1991 . nmosBrisercs
HE0OXOMMOCTh HCIONIb30BaTh TexHonoruu PR (tak, areHTctBo «Hukkomo My
MMPUMEHSET MMUPOKUN CIEKTP TEXHOJIOTHH 3JIEKTOPATbHBIX CBsI3€H C OOIIECTBEH-
HocTbto 11 b.H. Enpuuna, koTopslid, HECMOTpsl Ha pelTUHT 4 % B Haydaje Kam-
MaHUM, BEIUTPEIBaeT). B 1996 1. npoxoasT enIMHCTBEHHBIC MTPE3UICHTCKUE BHIOO-
pBI B [1Ba Typa, B XO/1€ KOTOPBIX B IEPBOM TYpPE HU OJMH U3 KaHIUAATOB HE Ipe-
onoineaet 51%-it 6aprep, Bo BTopoM Type nodexaaer b.H. Enpiun.

WNHcTuTyanuzanus pa3BUBaeTCs: OTMETUM MHHHMMAJIBHOE BIIMSHUE HOpMa-
TUBHOTO 0a3MCHOT0 HEMPSIMOro MeTacyObeKTa U aIMUHUCTPATUBHBIX YYACTHUKOB
MOJINTUYECKOW KOMMYHUKAIUU (TIONBITKM aAMMHHUCTPATUBHOIO JABJICHMS HA W3-
Ouparenei a0t oOpaTHBIA 3PGHEKT), OTCyTCTBUE (PanbcUPUKAIIMHN TIPH MOACUETE
rOJIOCOB, 32 HCKJIFOUYCHHEM OTAEIbHBIX CyOBEKTOB (eaepanuu.

B 1997-2004 rr. u3-3a 5KOHOMHYECKHX IMpodseM (B 4acTHOCTH, AedoiTa
1998 r.) B oOmecTBe HapacTaeT Oe3pa3inuune K BIOOpaM, CHIDKaeTcs siska. Hauu-
HaeTCs yCUJICHHE a]MUHUCTPATUBHOTO PETYIMPOBaHMS BHIOOPHBIX KaMIlaHUH (co-
IJIaCHO HOBOW pepakuuu 3akoHa «O BeiOopax mpesuzaeHta P®y, BcTynuBiiei B
cunny 16 ssaBaps 2003 r.). HoMuHansHBIH 0a3ucHBIN MeTacyObeKT (hopMupyet d¢-
(exTUBHYI0O KOMMYHUKaIMIO, Ha BbIOOpax Ilpe3unmeHta aBaxkael mobOexaaer
B.B. Ilytun (2000, 2004). O6bembl 3nekTopanbHoro PR yBenuuuBaroTcst konnye-
CTBEHHO, 00beMbl BHeIIHero PR-compoBokaeHns CHIKalOTCS. AIMUHUCTPATUB-
Hoe BiusiHME K cepeauHe 2000-X IT. CTAHOBUTCS ONpPENENSIOIMM (HO HE €JIMH-
CTBEHHBIM) (hakTOpoM 3¢ (PeKTUBHOCTH 0a3UCHOrO cyOBbeKTa Ha BbIOOpax, 4To Mo-
3BOJIIET B KAYECTBE AJIEMEHTA CTPYKTYpbI AIeKTOpaIbHON PR-kOMMyHMKay BbI-
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JeTUTh aIMUHUCTPATUBHOTO HENPAMOro 0a3ucHOro cyObekTa. 3HAKOBBIM B CTa-
HOBJICHUHU 3JeKTopanbHOro PR 3TOro mepuoga craHoBUTCS OTMEHA MPSIMBIX BbI-
6opoB rybepraropoB B 2004 r. Moaenun KOMMYHHUKAIIUU — BEPTHUKATBHBIE OJTHO-
CTOPOHHHE acuMMeTpuyHble. DYHKINK ANEKTOPATbHON KOMMYHUKALIUU: pa3pe-
IIeHHEe KOH(IMKTOB, PEKPYTHPOBAHUE HOBOMW IMOJMTHUECKOW ITUTHI, MOOMIM3A-
IIUS HACEJICHUS B MOACPKKY 0a3HCHBIX CyOBEKTOB.

B 2005-2011 rr. pa3zBuBaercsi KOHLUENIMS «CyBEPEHHON 1EMOKPATUN», IIPO-
WCXOJUT JanbHeIee BRICTpanBaHue «BepTHKau BracTi». B 2008 1. Ha BeIOOpax
NPe3UIEHTa U3 YEThIPEeX KaHIUAATOB C CYLIECTBEHHBIM MPEUMYIIECTBOM MOOEK-
naer JI.A. MenaBeneB, koTopblii Onmarogapsi BHyTpeHHUM PR-cnenumamucram
MpeaBBIOOPHOTO MmTaba MPOABUTACTCS KaK HalexHbIH npeeMHuk B.B. Ilytuna,
U B UTOre ONepexaeT TaKUX H3BECTHBIX AJIEKTOpaTy CONEPHUKOB, KaK JIUIEPbI
JIAIIP B.B. XXupunosckuii u KIICC I'.A. 3roranos.

OYHKIMH BBIOOPHOW KOMMYHHUKAIMK ONPEAETISIIOTCS HOPMATUBHBIMU 3aKOHO-
JaTeNIbHBIMU HETIPSMBIMH 0a3MCHBIMH CYyObEKTaMH, HEMPSMbIMU 0a3WCHBIMH al-
MUHUCTPAaTUBHBIMHU CyOBEKTaMU U paciiupsitorcs. Pacmupsiercss u GyHKIIMOHAT
PR: nerutumanus BBIOOPOB, OnpeeieHne Mo3uiinu Kanauaara B Oyaymei [lyme;
MPOSICHEHUE OTHOILIEHUH ¢ APYTMMHU MOJUTHUYECKUMHU (UTypamu U T. 1. (Tak, xa-
paktepHbIM Uit Kamnanuu 2008 r. siBIsieTCs MpUMeEp AJEKTOPaTIbHOTO HappaTHBa,
KOI'ZIa HCIIOJIb3YETCSl MOPTPET KaHAMWJaTa C HAlMOHAIbHBIM JIMJIEPOM U CJIOTaH
«Bwmecte mobeaum!»). TexHonmornueckue cyObeKThl BCe OOJbIIe BHUMAHUS YC-
JSIFOT B3aUMOJICHCTBHIO ¢ TEMU 0a3MCHBIMU CYOBEKTaMH, KOTOPbIE UMEIOT aJMHU-
HUCTPATHBHBIA pecypc, MmoJyie NesTeTbHOCTH BHEITHUX MPO(ECCHOHAIOB JIEKTO-
pansHOTO PR Ccyxaercst 1o penpe3eHTaninn MHEHUN U UHTEPECOB OA3UCHBIX CyOb-
€KTOB, Ha/IEJICHHBIX aJMUHUCTPATUBHBIM pecypcoM. Mozenu anekropanbHoro PR:
BEPTUKAJIBHBIE ACHMMETPUUHBIE, de facto 3TO MoJenn aruTauuy u mponaraHbl.

Cyl1ecTBEHHOE BIIMSHUAE HA Pa3BUTHE 3JIEKTOpaibHOro PR oka3piBatoT MHOTO-
YHCJIEHHBIE U3MEHEHHUS B 3aKOHO/IaTEIbCTBE, KOTOPBIE 3aKPEIUISIOT 3HAUUMOCTh ajI-
MUHHUCTPAaTUBHOTO Pecypca, B YaCTHOCTHU: 3arpellieHre HeraTuBHON MH(pOpMAaLuu O
JIpyTUX KaHauaatax B AnekTpoHHbIXx CMU; oTMeHa CTpoku B OroJjieTeHe «IpPOTUB
BCEX»; U3MEHEHUE MPABUJI PErMCTPALMU NApTU M KaHIWAATOB; MOJHBIA KOHTPOJIb
CO CTOPOHBI MECTHBIX OPTaHOB BJIACTU MPOLIEAYPbI MOACYETA TOIOCOB.

[Mapnamentckue BeIOOpH! 2011 T. OTpa)karOT HOBYIO TEHICHILIUIO B AJIEKTO-
paneHOM PR — aKkTMBM3alMIO TpaKAaH: CaMOOPTaHU3AIMIO JUIl HAOMIONEHHS 3a
BbIOOpaMU, IPOBEACHUE MMPOTECTHBIX KUK U T. 1.

B 2012-2014 rr. 3akoHogatenbHble n3MeHeHus (2012) npuBenu K HEKOTO-
poil nubepanu3zanuu BbIOOPHOW KOMMYyHHKauuu. B menom anamu3 ryGepHartop-
CKUX BBIOOPOB B OKTsA0pe 2012 . WILTIOCTPUPYET pe3yJIbTaThl JCHCTBUS MyHHIIU-
NajabHOTO «(UIbTpa»: KaHAUAATHI B MATH peruoHax (Amypckas, benroponckas,
bpsiackas, Ps3anckas, HoBropojckas 061acTi) BEIABUTAIUCH OJlaroaps moJIIu-
csm nenytatoB «EgmHoit Poccumy, 6€3 coriacusi KOTOPBIX y4acTBOBATh B BBIOO-
pax He MpeACTABISUIOCh BO3MOXKHBIM. OTMETHM, UYTO APYTUE MapTHUU HE B COCTOS-
HUU KOHKYpHpoBaTh ¢ «Enunoii Poccueit», koTopas mpoBouT Hanbosee opraHu-
30BaHHbIE PETMOHAJIbHBIE KAMITAHWUH.

[osBnsTOTCS HOBBIE TEXHOJIOTHU M (DYHKLIUH AIeKTopaiabHoro PR: kocBeHHas
arutanus (J06as 1eATeNIbHOCTh B PETHOHE MPEJCTaBIseTCs KaK 3aciyra ornpeje-
JIEHHOM MapTUH); MAaCKUPOBOYHBIE TEXHOJIOTUHU (aruTamus BeIeTCsl OT UMEHM Ha-
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POIHBIX IBMXKEHUI, Hanpumep, «3a Bepy, Kybanp u OtedecTBo»); croitepckue
texHonoruu («Kommynuctel Poccum», KIICC — KoMmMmyHnucTrueckas naptus co-
UAJILHOW CTIPaBeUIMBOCTH); MIPOBOAUTCS JUCKPEAUTAINS BEIOOPOB KaK TAKOBBIX
(manpumep, B ropoae XUMKH).

Ha npesuaentckux BoiOopax B 2014 1. mobexxnaer B.B. Ilytun, uro moj-
TBepKIaeT dP(HEKTUBHOCTh JUIsi OA3UCHBIX CYOBEKTOB OTEUECTBEHHBIX TEXHOJIO-
ruit BIOOpOB U BIOOpHOTO PR.

B 2014 r. yupexnaercs Poccuiickas accouuanusi NOJIUTUUECKUX KOHCYJIIb-
tanToB (PAIIK, 75 npencraBuTerneii), 4To MO3BOJISET 3aUKCUPOBATDH 3aBEPIICHHE
JTarna NepBUYHON WHCTUTYyamu3au BeioopHOTO PR.

Taxkum 00pa3oM, CTPYKTYpHO-(YHKITMOHATBHBIA W MOJIEIbHBINA MOIXObI TI03-
BOJISIFOT BBIIEIIUTH Psifl 9TAIIOB CTAHOBJIEHHS POCCUICKOTO AeKTopanbHOro PR ¢ koH-
na 1980-x mo 2010-e rr.: mporostan konra 1980-x — 1989 r.; stambr: 1989—1996 rr.;
1997-2004 rr.; 2004-2011 rr.; 2012-2014 rr. BpemeHHble paMKu 3TarnoB 00y-
CJIOBJICHBI 3aKOHOAATEIbHBIMU U3MEHEHHUSIMH, KOTOPbIE ONpPEeIsAioT 0a30Bble Na-
paMeTpsl BBIOOPOB pPa3IMYHOTO YPOBHS M MX KOMMYHHKalmoHHoro PR-compo-
BoxaeHUs. B anexropanbHoM PR ¢ MomenTta 3apoknenust opmupyercs u pac-
mmpsieTcs cyObeKT-o0beKTHast cepa, MOSABISAIOTCS HOBBIE crienu(pUYecKue A
CBsi3ell ¢ OOIIECTBEHHOCTHIO BH/BI 0A3UCHBIX CyOBEKTOB — HOPMATHUBHBIC HETIpS-
MBIE€ 3aKOHOZATEIbHBIEC, aIMUHHUCTPATUBHBIE, a TAKKE€ HOPMATUBHBIN HENPSAMOM
MeTacyOBeKT. YCIIOBUS M KOHTEKCT BEIOOPHOTO TpoIiecca M dIeKTopaibHoro PR
Onarosapsi 3aKOHOAATEIBHOMY PETyJIUPOBAaHUIO TOCTOSHHO M3MEHSIOTCS; CTaTy-
Chbl U (PYHKIIMM HOPMATUBHBIX 0a3UCHBIX U TEXHOJIOTUYECKUX CYOBEKTOB U 0OBEK-
TOB TPaHC(HOPMUPYIOTCS; K KOHILy IIepruoJa MepBUYHON HHCTUTYaIU3a[UH OCHOB-
HOW (DyHKIMEH CTAaHOBUTCS pEIICHUE 33/a4 JISTUTUMAIMKA BIAcTH; 00BEMBI Jes-
TEJIBHOCTU U (DYHKLUHU BHEUIHUX TEXHOJOTHUYECKUX CYOBEKTOB 3JEKTOPAIBHOIO
PR ymenbmarorcs. Mozaeilb KOMMyHUKAIIMM HA MPOTSIKEHUN BCEX NEPUOJIOB CTa-
HOBJICHHSI — BEPTUKAJIbHAS aCHMMETPHUYHAsS, YTO OTPAKAET HEBBICOKUI YypOBEHBb
BIIUSIHUS AyeKTopaiibHOro PR Ha o0IiecTBeHHbIE MpolecChl M HE3aBEPIIEHHOCTD
€ro MHCTUTYaIN3aLUH.

3aknyeHue

B nccnenoBanuu BriepBbie MPEANPUHSITA MOMBITKA 1eOUHUITUPOBAHUS U BbI-
SIBJICHHSI OCOOCHHOCTEH POCCHICKOTO AnekTopaibHoro PR kak mporecca kommy-
HUKAIMU B IEPUO]I CTAHOBJICHUSI.

OnektopanbHbli PR B KOHTEKCTE cTaHOBJIEHUS BBIOOPHOU CUCTEMBI PD u
OTEYECTBEHHBIX CBSI3€H C OOIECTBEHHOCTBIO C MOMEHTA 3apOXKACHUS B KOHIIE
1980-x o cepeaunsnt 2010-x TT. mporien ps 3TanoB (mpoTodTan KoHia 1980-x —
1989 r., 1989—-1996 rr.; 1997-2004 rr.; 2004-2011 rr.; 2012-2014 1T.), BpeMEH-
HBIE paMKHU KOTOPBIX ONPEIENSIIOTCS B MEPBYIO OYEpeb 3aKOHOAATEIbHBIMU Ma-
pamMeTpaMy BEIOOPOB PA3JIMYHBIX YPOBHEH.

3aKOoHOAATENHFHOE pEryIrpoBaHHe BBIOOPHOTO TMpollecca MPeACTaBIAETCS
OJTHUM M3 0a30BBIX yCIOBUN TpaHC(HOpPMAIMU LENeNoaranus, CTpyKTypsbl, (GpyHK-
nuii anektopansbHoro PR u de facto ocHoBaHmeMm mepuoan3anuu, 4TO OTIUYACT
JTaHHBIA popMaT cBs3ell ¢ 00mecTBeHHOCTHIO OT npounx (B Poccun CO kak Tako-
BbIE MPSMO WJIM KOCBEHHO 3aKOHAMU HE PETyIHPYIOTCH).
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[lepuonsl cranoBneHust BHIOOpHOTO PR M0 TeMmopaibHOCTH U XapaKTepH-
CTHKaM HE COBMNAJAIOT C MEpUOJaMH T'eHe3uca poccuiickoro PR, yTo takke mos-
BOJISIET 3a(DUKCHPOBATH OTIMYHME JAHHOTO HAMpaBJICHHs MPO(ecCHOHATBLHON Aes-
TEJIBbHOCTH U €T0 MCCIIETOBAHUN.

CraHoBneHHe poccHiickoro BeIOOpHOTO PR xapakrepusyer yciokHeHHne Mo-
Jienel OJIMTUYECKOU U 3JIEKTOPAIbHOM KOMMYHHUKAIIUKM Ha BceX YpoBHsX. [Tomu-
CyOBEKTHOCTH d3JeKTOopaigbHOro PR sBisiercss crnennuyeckoi, OTIMYaeTcsl OT
CyOBEKTHOCTH CBSI3€H ¢ OOIIECTBEHHOCTHIO: 3aKOHOJaTeNIbHbIE OpraHbl BRICTYyTA-
10T HE TOJBKO KaK PEryJsITOPHBIE, HO U KaK HOMUHAJIbHBIE HETpsMble 0a3HCHBIC
CyOBEeKThI; HEPSMBIMHU 0a3UCHBIMU CyOBEKTaMU BBICTYIAIOT aIMUHUCTPATUBHBIE
CTPYKTYPBI; ONPEACTSIONINM OKa3bIBACTCS Y4acTHe HEMpsMOro 0a3MCHOTO MeTa-
cyobekTa. OyHKITMOHA BHIOOPHBIX KaMITaHUW TPaHCHOPMHUPYETCS B TOJIb3Y HH-
CTPYMEHTAIILHOTO HCIOJIL30BAaHUS PE3yIbTaTOB B MHTEpEcax 0a3uMCHBIX CyObeK-
ToB. [Ipoucxoaut cHIkeHHEe 00BEMOB U CykeHHne QpyHKiui PR-compoBoxmenmst
BBEIOOPOB BHEIIHUMHU TEXHOJOTUYECKUMHU CyOBeKkTaMu. JIOMUHUPYET BEpTHUKAIIb-
Has aCUMMETPHUYHAsl MOJIeJIb KOMMYHHUKAlMU. BBIsSBIIEHHbIE XapaKTEPUCTUKHU Te-
He3HUca POCCUICKOro ANMEKTOpanbHOro PR CBHIETENHCTBYIOT O HE3aBEPUICHHOCTH
€ro MHCTUTyanu3anuu k cepeaune 2010-x rr.

3adukcupoBanHas crenrduka BEIOOPHBIX CBS3€H C OOIIECTBEHHOCTHIO B
Poccun o0ycnoBnruBaeT HEOOXOAMMOCTh TTPOIOJDKEHUS Pa3pabOTKH PEIeBAaHTHOM
METOJOJIOTUM ¥ MHCTPYMEHTapHUs MX aHanu3a. lIpencraBlieHHbIE B CTaThe METO-
JOJIOTUYECKUE OCHOBAHMS M3Y4YEHUS AIEKTOpaibHOro PR mo3BONAIOT MPOBOAUTH
JanbHENIINE ero UCCIeI0BaHNs Ha OCHOBE BIIEPBbIE IPUMEHEHHBIX B JAHHOH pa-
00Te CTPYKTYpHO-(QYHKIIMOHAIBHOTO U MOJEIBHOTO MOJIX0J0B, KOTOPHIE MpOe-
MOHCTPHUPOBAJIU CBOIO MPOJAYKTUBHOCTb.

OrpaHndeHus UCCIIEIOBAHMS: yUacTHe TPpak/iaH B BEIOOPHBIX PR-koMMyHU-
Kalusx TpeOyeT OTAEIHHOTO UCCIICIOBAHMUS.
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AHHoTanms. Meauapenpe3eHTanus AeITeIbHOCTH NOJUTHYeCKUX uaepos B CMU B
HacTosllee BpeMsl HEJJOCTATOYHO XOPOIIO M3y4YeHa B HayKe. B JaHHOW cTaThe BOCTIONHSETCS TOT
TEOPETHYECKHI MPOOEeN Yepe3 pacCMaTpHBaHUE CYIIECTBYIONINX HAay4YHBIC WCCIICNOBAHUNA W OTpa-
JKEHHBIX B HHX TIOIXO0/IaX K Perpe3eHTalMy MOIUTHKOB. Ee 11ei1b — MoKa3aTh, Kakue MOIX0/IbI K pe-
MPE3CHTALMK IEATEIbHOCTH MOJMTUYECKUX JIMACPOB CYIIECTBYIOT B COBPEMEHHOW TEOPHU MEHa-
pemnpeseHTanmu. JlJist 3TOro aHaIU3UPYIOTCS OCHOBHBIE HCCIIEOBATENILCKHAE MOAXOABI K Meua-
peTpe3eHTAIMK TIOJIMTHYECKUX JIHAEPOB. [T0CKONBKY JKYPHATUCTHKA CO3MACT MOJUTHUSCKHUI JTHC-
KypC OTYaCTH CIIOHTAHHO, a OTYACTH MPOILYMAaHHO, CYLIECTBYET MHOYECTBO MOAXO/IOB K Perpe3eH-
TalUK JSTEILHOCTH TIOIMTHYECKHX JIMJCPOB B ME/Ma. Y UUTHIBAsI, YTO YaCTh KOHTEHTA O MOJUTH-
YECKHX JIHZCpax CO3JAaeTCsl CTHXUIHO, UCCIIENOBATENIbCKUE TIOIXOIbI, ONHCHIBAIOIINE OoJiee Tpo-
JyMaHHBIN TIOAXOJ K TeHEPHPOBAHUIO MONMUTHYECKOTO KoHTeHTa B CMI, 0cOOEHHO MHTEpECHHI B
paMKax TaHHOTO HCCIeZIoBaHusl. B pocCHiICKMX HAyYHBIX MCCIICIOBaHUSX HE BCTPEYAOTCS KITACCH-
(bMKaIMK MCCIIeZ0BATEBLCKUX TIOIXO0JIOB K PENPE3CHTAIMH JISSTENIFHOCTH TIOJIMTHIECKUX JIHICPOB,
COOTBETCTBEHHO, JaHHOE MCCIIEI0BaHME 00JIaaeT HOBU3HOM. bojiee Toro, HcciieoBanme sBIsIeTCst
OJJTHUM M3 TIEPBbIX Ha TeMy MeIUapernpe3eHTAlN JEATEeNbHOCTH TOJUTHYECKUX JIUIEPOB. DTOT
TIPOIIECC U €0 Pe3YJIbTAThl MAJIO OCBEIICHBI B POCCUICKOM HayKe. B cTaThe HCIONB3yrOTCS METOIBI
KJIacCU(DHKAIIMK U CPAaBHUTEIHHOrO aHanm3a. [Ipeyiaraercst Kiaccu(pUKanysl MoaX0I0B, KOTOPhIC
WCTIONB3YIOTCS B PA3IMYHbIX HayKaX, OMMCHIBAETCA Creluduka MeauapenpeseHTauuu. B ocHoBe
KJTaCCHU(PUKAITNH JISKHUT HES O TOM, YTO MEAUAPEIPE3SHTAIVS — 3TO BaXKHBIN OOIIECTBEHHBIH MPO-
IecC, KOTOPBI OCMBICISIETCS. HE TOJIBKO B TEOPHH JKyPHATUCTUKH. CpaBHHUTEIBHBIA aHATH3 OCY-
MIECTBIISICTCS IPH CPABHEHUM TEOPHI MeIuapernpe3eHTaun. Jlenaercss BbIBOJI, YTO TAKOM TOIXO],
KaK MOJICJIMPOBaHKE, HanOoJiee MHTEPECEH ¢ MPAKTHUYECKOW TOUKH 3PEHUS: MOJICTUPOBAHUE CIIO-
COOCTBYET YBEIMUCHUIO OTBETCTBEHHOCTH JKYPHAJIMCTOB U 00Jiee 0OCO3HAHHOMY TOIXOY K perpe-
3CHTAIMHU MOJIUTHYECKON KI3HU 00IecTBa. MOIEIMpOBaHUE PENPE3CHTAIMN JCITEIBHOCTH TTOJIH-
THYECKHX JIMICPOB MPEATIONIAraeT, YTo CO3/IaHNE KOHTEHTA O TIOJIUTHYECKHX JIN/IEpax CTaHEeT MeHee
CTUXHUUHBIM, OoJiee yropsytodeHHbIM. OHO MOXET TIOMOYb CO3J[aTh OPUEHTHD JUIs OoJlee aJleKBaT-
HOM penpe3eHTAIMH ACSITENTbHOCTH MOJIMTHYECKHX JTUICPOB.

KiroueBble cj10Ba: UMUK ITOJTUTHUYECKOTO Jmacpa, Meauaperpe3CHTanus, Meauanpo-
CTpPaHCTBO, MEAUATCKCT, MMOJIUTHYECKUI AUCKYPC, MOJIUTUYICCKOE JINACPCTBO, 013060/:1a CJIoBa

3agBienne 0 KoHGINKTEe HHTEPECOB. ABTOPHI 3asBISIOT 00 OTCYTCTBUU KOH(IHMKTA
HWHTEPECOB.
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Abstract. The media representation of the activities of political leaders in the media is
not well studied in science currently. The article fills this theoretical gap by examining existing
scientific research and the approaches to the representation of politicians reflected in various
sources. The purpose of the paper is to show what approaches to the representation of the activi-
ties of political leaders exist in the modern theory of media representation. The article examines
the main research approaches to the media representation of political leaders. Since journalism
creates political discourse, partly spontaneously and partly deliberately, there are many approaches
to representing the activities of political leaders in the media. Given that some of the content
about political leaders is created spontaneously, research approaches that describe a more
thoughtful approach to generating political content in the media are especially interesting in this
study. In Russian scientific research, there are no classifications of research approaches to
the representation of the activities of political leaders; accordingly, this research has a novelty.
Moreover, the study is one of the first on the topic of media presentation of the activities of po-
litical leaders. This process and its results are poorly covered in Russian science. The paper uses
methods of classification and comparative analysis. A classification of approaches used in vari-
ous sciences and describes the specifics of media presentation is proposed. The classification is
based on the idea that media representation is an important social process that is comprehended
not only in the theory of journalism. The comparative analysis is carried out when comparing
theories of media representation. The conclusion is made that such an approach as modeling is
the most interesting from a practical point of view; modeling helps to increase the responsibility
of journalists and a more conscious approach to representing the political life of society. Mode-
ling the representation of the activities of political leaders suggests that the creation of content
about political leaders will become less spontaneous, more orderly. Modeling can help create
a benchmark for a more adequate representation of the activities of political leaders.

Keywords: an image of a political leader, media representation, media space, media
text, political discourse, political leadership, freedom of speech
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BBepeHue

[Honutryeckoe TUAEPCTBO — 3TO AEATEIBHOCT, KOTOpasi MOPOKAAET AUCKYPC,
B YaCTHOCTHU JKYPHAIHCTCKUN, OOBEAMHSIIONUN BCE (DOPMBI TOJIUTUYECKONW KOM-
MyHUKaluu. L[EHTpOM IOJIUTHUYECKOW KOMMYHUKALMM SIBJIAECTCS IOJUTHYECKUI
JAUJEp — JIUYHOCTh, BO3IJIABIIAIONIAS] MACChl, OPraHU3YIOIAs UX KU3Hb U MOOYX-
Jaroniasi K akTUBHOMY YYacTHIO B IOJMTHYECKOM Iporecce. Jlunep nencTByeT
UCXOJS U3 T€X YCIOBHM, KOTOpPBIE YK€ CIOXKWINCH B OOLIECTBE, KOT/Ia UM PYKO-
BOAWII NIpeAblyuii tuaep [1].

NMupx monutruyeckoro auaepa — 3To, C OJHONW CTOPOHBI, LieJICHAPaBIEHHO
KOHCTpYHpyeMbIit 00pa3 MOJIUTHKA, a C Ipyroi — cleACTBUE JUCKYpca U BOCHPU-
SITHA 3TOTO Jujiepa B oOmiectBe. COOTBETCTBEHHO, KYPHAINCTUKA UTPAET BAXKHYIO
POJIb B KOHCTPYMPOBAaHUH MMH/DKA MOJIMTUYECKOTO JIMIEPA; B TO BPEMs KaK B T€O-
PHUM KYPHAIMCTUKU U B IPYTUX HayKax paccMaTpUBaeTCs MeIUapernpe3eHTalus 1
ee 001IecTBeHHOE U PUII0COPCKOE 3HAUECHUE.

Teopus NOsAUTUYECKOTO AUCKYpCa N NOHATUEe Mmeanapenpe3eHraumm

[Honutnyeckuit AMCKypC UCCIIEOBAIICS MHOKECTBOM aBTOPOB [2—5], Tak ke
Kak ¥ Meauao0pa3 MOJTUTHUECKOro uaepa [6-91].

Menuapenpe3eHTanus AeITeIbHOCTH MOJTUTHYECKUX JTUICPOB SBISIETCS TIPE/-
METOM HCCIJIEIOBAHUS KaK TEOPUHU KYPHAIUCTUKH, TaK U JAPYTUX T'YMAHUTAPHBIX
HAYK — MMOJIMTONOTHH, (prnocoduu, IUHTBUCTUKHU, COLIMOJIOTHH, MAPKETHHTA | T. 1.
Camo MoauTHYECKOE JTUAEPCTBO Kak (PEHOMEH TOXKE U3y4aeTCs STUMHU U IPYTUMHU
HaykamH. Teopus >KypHaJIMCTHKU OINUCHIBAET MEAHAPEIIPE3CHTALNIO JIEATEeIbHO-
CTU MOJIUTHYECKUX JIUJIEPOB, KaK MPABUIIO, C TOYKH 3PECHUS BIMSHUS MOJIUTHYE-
CKOTO JIMCKypca Ha OOIIECTBO U TeX MHCTPYMEHTOB, KOTOPHIE HCIIOJIB3YIOTCS B
tekctax CMU niis cozmanus o6pasza moJIUTHYECKOTO JESTeIs.

[TockonbKy MONMWTHKA — 3TO OJHA M3 BaXXHEHIUX chep KU3HU 0OIIEeCTBa,
Y TIOJUTHUYECKHE JIMJIEPhI, PYKOBOIAILIUE TOCYJApCTBOM HAa KOHKPETHOM 3Tarie €ro
Pa3BUTHSI, SBISIIOTCS OJIMIIETBOPEHUEM MOTUTHYECKON chephl. JKypHAIMCTHKA, B CBOIO
ouepe/ib, IMEET OOJBIION MOTEHIIMAT BJIACTH, MOCKOJIBKY JKyPHAIUCTHI BIHUSIOT Ha
ayJUTOPHIO TIPY MTOMOIIH ciioBa. Kaxplii MeraTeKcT crocoOeH N3MEHUTh MHEHUE
YUTaTeNIed W BBIMOJHSACT MPOMAraHANCTCKy0 (PyHKIMIO (ITporaraHia MOXET ObITh
KaK O4YEeBHIHOM, Tak M HeoueBuaHOW). B CMU netasbHO ONMMCHIBAECTCS MOJIUTHYC-
CKasl CUTyalusi B KOHKPETHOM CTpaHe U 3a PyOekoM, U MEIUATUCKYPC O MOJUTHYE-
CKHUX JTUJIEpax 3aBHUCUT OT OCOOCHHOCTEH MOJUTUIECKOTo pekuMma rocyaapcrsa. Ta-
KHM 00pa3oM, TOJIMTUKA M KYPHAJUCTUKA TECHO B3aWMOCBSI3aHbI, OJTHAKO 3Ta CBSI3b
MPOSIBIISIETCSL HE UCKITFOUMTENILHO Yepe3 MpoTaraHy Wil NOoIep:KaHue 1EMOKPATUI
B CTpaHax, TJie €CTh CBOOO/AA CI0Ba — B3aMMOBJIMSIHUE TIOJUTHKH M YKYPHATUCTHKH
OBIBACT HE TOJILKO MPSMBIM, HO U KOCBeHHBIM [ 1. C. 444].

C MOJUTHYECKUM IHCKYPCOM BCE CTAIKMBAIOTCS €XKEIHEBHO — OH UIPAET
BXHYIO POJIb B 00IIecTBE. B 11€10M MOMUTHYECKUI AUCKYPC CIOCOOCH CHIIBHO
BIIMATH Ha JIIOJICH, CIIOCOOCTBYS (POPMHUPOBAHUIO UX MOJUTHYCCKHUX MPEIAIOUTE-
Huii [2. C. 403]. IIpobreMbl BIACTH W MOJUTHYECKOTO JIHACPCTBA MOCTOSHHO
ocsentatorcs B CMU.

[NonuTHyeckuit TUCKype 3aBUCUT OT cBOOOIBI Ci1oBa — B MuOepansHbix CMU
MOTYT BCTpEYaThCS WJEH, KOTOpPBIE MPOTUBOpPEYAT CIIOKHUBIIEMYCS B OOIIECTBE
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MOJINTUYECKOMY MOpsaKy. IloauTnueckas *XypHaJIUCTUKA B 3pEOM JEMOKpATH-
4ecKOM OOLIeCTBE — 3TO JKypHAIMCTHKAa MHEHUH. Pazymeercs, 3Ta 0COOEHHOCTh
BIIMSIET Ha pa3HOOOpa3ue MOJIUTHYECKOTO JUCKYpCa.

MHeHus nccnepoBarenei 0 posn XyYpHanmMcTukun
B penpeseHTaunm noJiMTU4eCcKom XXU3SHU

Teopust Mmeauapenpe3eHTaluy TOJIFKO HAUWHAET CKJIAJIBIBATHCS — OCOOCHHO
9TO KacaeTcs acleKTa pPenpe3eHTALUU AEATENIbHOCTH MOJIMTUYECKUX JIUAEPOB.
[TosTOoOMy MCCnenoBaTEIBCKUX MOIXO0A0B B 3TOM HAIPaBICHUH HE TaKk MHOTO. Of1-
HaKO MBI PAacCMOTPHUM TO, KaK HCCIEeIOBaTeIN MeAHaperpe3eHTalul B LEeJI0M
MOJIXOAAT K ONMHCAHUIO STOW JNEATEIIEHOCTH, U CO3AaIUM KIacCH(UKALIUIO HCCITe-
JIOBaTEJIbCKUX MOJIXOA0B, UCXOAS U3 3TOr0, MOCKOJBKY JaHHbIE TEOPUHU MOXKHO
pacrpocTpaHuTh U Ha OoJiee y3KUH acleKT MeIuapenpe3eHTalHu.

Penpe3enranus nesTenbHOCTH M 00pasza moauTHueckux jauaepoB B CMU
3aBHCUT OT TOTO, €CTh JIM B KOHKPETHOM OOIIeCTBE CBOOOJA CJIOBA M IICH3YpA.
B ciyuae, xorga KypHaJaMCThl OTHOCHUTENIBHO CBOOOJHBI B BBIPQXKEHHU CBOMX
MBICJICH, TTOJIMTHYECKasl JKU3Hb OOIIECTBAa MOJyYaeT PENpe3eHTAIHI0 B Meaua C
pa3nuuHbIX pakypcoB. Torna B CMU Bcrpeuarorcsi pazHooOpa3Hble MHEHHsST 00
OTIENFHON TIOJUTUIECKOH MpodiIieMe HiTH O JTUEpeE.

CMMU co3narot o0pa3 nmoauTuyeckoro auzaepa. UMUK noimTHUECKOro Ju-
Jiepa CKIIaJbIBaeTCs U3 BepOaTbHBIX OMMCAHUI M BU3YaJbHBIX AJIEMEHTOB, U3 pe-
MPEe3eHTAlH AEATSIFHOCTH JIAEpPa M COOBITHI, MPOU3OLISIIINX 32 BPEMsSI €ro
pyxoBoactsa [10. C. 74]. IlonuTrueckne MeIUAaTEKCThI — 3TO TJIABHbIE HOCUTEIHN
nonuTHYecko nHpopManuu B Mmeauanpoctpanctse [11. C. 444].

Jlanee mpexacraBieHa Kiaccu(UKaLUs OCHOBHBIX MCCIIEIOBATENbCKUX TO-
XO/I0B K ME/IMapENpPEe3eHTAINN TTOIMTHYECKUX JTHIEPOB.

OcCHOBHbIe NoAXoAbl UccriegoBaTenen
K Meguapenpe3seHTauum NosIMTU4YEeCKUX nunaepos

Coyuonocuueckuti nooxoo. E.I'. Hum uccrnenyer meamnapeanbHOCTh, 00pa-
1asich K coruoiaoruu. I1ockoiabKy coBpeMeHHOE 0011eCTBO pa3BUBAETCS MOl BIIU-
STHUEM CPEJICTB MacCOBOI KOMMYHHUKAIIUU, COIIMOJIOTHYECKHM MOIX0] TO3BOJSET
pPaccMOTPETh TO, KaK OCYIIECTBISIOTCS COLUATBHBIE B3aUMOJIEHCTBUSI MIPU TIOMO-
uwm meaua [12. C. 105-107].

CouMoNIOrHYeCKUd aHalu3 MOJUTUKA KaK TaKOBOM OCYIIECTBIISIETCS MHO-
ruMu uccienoBarensimMu — Hanpumep, I1. Bypase [13]. Uro kacaercs meaua, TO
COLIMOJIOTHSI pacCMAaTPUBAET MACCOBYI0 KOMMYHHUKALIMIO KaK CIIOCOO U pe3yJbTaT
B3aMMOJCHCTBYS MHANBUAOB M COIMABHBIX TPYII. MeauanpocTpaHCTBO aHAJH-
3UpYeT COIMATbHBIE U3MEHEHHUS, IOATOMY €Tr0 MOKHO pacCcMaTpHBaTh KakK Cpel-
CTBO KOHCTPYHUPOBaHHUs 00pa3a peaqbHOCTH KOHKPETHOTO 00IIeCTBa.

Cemuomuueckuui nooxoo. E.W. llleitran paccmatpuBaeT CEMHUOTUKY TOJTUTH-
yeckoro nuckypcea [14]. C ToukH 3peHHs] CEMHUOTUKHU MCCIIEIyEeTCsl TaKKe Meaua-
o0pa3 nonuruyeckoro aujaepa. CeMHOTHKA MOAPa3yMeBAET aHAJIU3 3HAKOB U 3Ha-
KOBBIX cucTeM. [I[puMEHUTENbHO K MeAuapenpe3eHTaluu AeITeIbHOCTH OMUTH-
YECKUX JIMJIEPOB 3TO O3HAYAET, YTO 00pa3 MOJUTHYECKOIO JIUAepa U MOJIUTHYE-
CKas peaIbHOCTh PACCMaTPUBAIOTCS KaK COBOKYMHOCTH 3HAKOB. CeMUOTHUYECKU
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MoAX0Jl o0ecrevnBaeT TIIyOOKH aHAIHU3 MOTUTHYECKUX CMBICIOB U TIOJUTHYE-
CKOI cUTyallH B LIeJIOM Oyiaro/iapsi BHUMAaHHIO K JI€TalsIM.

Qunocopckuii nooxoo. M.A. EnuceeBa oCyIIecTBIsSCT aHAIU3 MEIUAAIPO-
CTpaHCTBa ¢ TOYKHU 3peHus ¢unocoduu. [lo onpenenenuto aBropa, Meauanpo-
CTPaHCTBO — 3TO 0c00asi peaTbHOCTh, KOTOpasi COCOOCTBYET COIMANU3aIlUN Ye-
JoBeka. BzanMonelicTBre y4acTHUKOB MEAMAIIPOCTPAHCTBA OCYIIECTBIISIETCS T10-
CTOSIHHO, ¥ UX IIEHHOCTHBIE YCTAHOBKH BIIMAIOT HA XapakTep KOMMYHHKauu [15.
C. 4]. C dunocodckoii TOUKH 3peHUsT MEUa pacCMaTPUBAIIA U APYTHE UCCIIEI0-
Barenu. Hanpumep, M. Maxiross [16] ObUT OJHUM U3 TIEPBBIX aBTOPOB, KTO TPO-
aHAJIM3UPOBAN BIUSHUE MeJra Ha OOIIECTBO U CMBIC 3TOro BiusHus. Vccneno-
BaTeNb ye/sIeT BHUMaHue MpoOiieMe BIaCTH MeANa HaJl CO3HAHHUEM YeJIOBEKa.

Mooenuposanue. I'.B. Jlazytuna, JI. Uyanpwkao u O.B. CmupHOBa uccie-
IYIOT MOJICTUPOBAHNE KAK METOJ U3yUEHHUS PeNpe3eHTAIlUU IeITeTbHOCTH MOJIH-
TUYEeCKUX JuaepoB. OHU paccMaTpUBAIOT MEIUAPENPE3ECHTAINI0 IESTEIbHOCTH
MOJINTUKOB KaK CIOXHBIN MPOIIECC, KOTOPBIA TPEOYET OT KypHAIHCTa 0COOO0M OT-
BETCTBEHHOCTHU. MoJienrpoBaHie Kak Hay4HbIH METOJ, KaK METOJ| TIO3HaHUs pe-
QITBHOCTH BAYKHO B PA3HBIX OOJIACTSX NEATEIHHOCTH — OJaromapsi STOMy METOIY
MO>KHO CO3/1aBaTh MOJEINU O0BEKTOB, CYIIECTBYIONINX B PEalbHOCTH, /Ul MO3HA-
HUs 00BEKTOB uepe3 Oonee mpocteie Moaenu [17. C. 569-572].

MonenupoBaHue TPUMEHUTEIBHO K PENPE3CHTAUU JeSTEIIbHOCTH TOTUTH-
YECKHUX JIUJIEPOB O3HAYAET, YTO CO3JaHUE KOHTEHTA O MOJMTHUYECKUX JHJAEpax
CTaHeT MeHee CTHUXUHHBIM, Oojee ynopsaodyeHHbIM. MoJeIupoBaHUEe MOXKET TO-
MOYb CO37IaTh OPUEHTHP JUIsi O0Jiee aleKBaTHON PETpe3eHTAMH ACITEIbHOCTH T10-
JUTHYECKUX JIUJEPOB.

MoaenupoBaHue penpe3eHTauu AeATeIbHOCTH MOJUTHYECKUX JIUJIEPOB
paccMaTpuBaeTcsl B KaueCcTBE HAy4YHOro MeToAa (M OJHOBPEMEHHO HCCIeI0Ba-
TEJIBCKOI0 MOJX0/1a) C TOYKU 3PEHUSI TOTO, KaK MOKHO MOBJIUATH Ha KaYECTBO pe-
MpEe3eHTALNK TOJIUTHYECKHUX JTuaepoB B CMU, H3MEHUB €ro B JIy4Illyl0 CTOPOHY.

Buzyanuzayusa. B 3ToM mojxozie paccMaTpuBaeTCsl BU3yalHu3alus MOJUTH-
YecKuX JesiTesiell ¢ MOMOUIbI0 Kak BepOajbHBIX, TaK U HEBEpOAIbHBIX CPEICTB.
[Tox BU3yanu3anuend MOHUMAETCA CUCTEMA CEMHOTHYECKHX ONEpaluid, KOTOPbIE
HaIpaBJIeHbl HA KOHCTPYUPOBAHHE M TPAHCIALUIO MOJUTHYECKUX CMBICIOB. Bu-
3yaJbHBIE CPEICTBA MPU HCHOJIB30BAHUU ITOTO MPHEMa B MeIua MpeoOdiagaroT
HaJl BU3yaJibHbIMH [ 18].

Oco0OeHHOCTH BU3yallM3allid, KaK IPABHUIIO, 3aBUCAT OT MOJUTHKH KOHKPET-
HOTO u3aaHus. Busyanuzanus npu nomouy BepOaabHbIX CPEJCTB MOIPa3yMeBAET
CJIOBECHOE OMHCAHUE MOJIUTHYECKUX JTUACPOB — OHO MOXKET OBITh SIPKUM, C HC-
MOJIb30BAHUEM CPEACTB BBIPA3UTEIBHOCTU. Bu3yanabHble 00pa3bl TOMONHSIOT
ONHUCATENbHYI0 BU3yaJU3alUI0 MOJIUTUYECKUX JTUIepoB. Busyanuzauus Moxer
WCIIOJIb30BaThCS MIPHU OMUCAHUU PSAO0BOM EATEIHLHOCTH MOJUTHUKOB HIIM B OCOOBIX
ClIy4asix — Harpumep, Ha BeiOopax. OT TOro, ¢ KaKO# IENbI0 UCIIOIB3YETCSl BU3Y-
alu3alus, 3aBUCUT €€ SIPKOCTh M yOeIUTeNbHOCTh. Busyanuzanus akTyaibHa 10-
TOMYy, 4TO coBpeMeHHble CMU mynbTuMenuiinel [18].

Humepnpemayuonnwiti nooxoo. MeauanpocTpaHCTBO U MeIUapenpe3eHTa-
LU — 9TO He 0OBEKTHBHAS PeajbHOCTh, a CIIECTBIE OCMBICIICHUS Ky PHAIUCTAMHU
TTOJIUTHYECKOM JKU3HU OOIIECTBA.
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ITo muenuto B.A. ConosbeeBa nu A.H. MopeBoii, aBTOpbI NOJIMTUYECKUX MEINa-
TEKCTOB M3HAYAIBHO MUIITYT HE O (aKTax, a CO3JAI0T WHTEPIPETAIIMU TTOJTUTHIEC-
CKOM HU3HH oOmecTBa: «KypHanmucT onepupyeT He HHPOPMAIIMEH, a HHTEpIpe-
TalMel; 3pUTeNIb WM ClIylaTelb NodydaeT He (akThl, a MHTEPIPETUPOBAHHBIE
cOOBITHS B HEOOXOAMMOM JJIsl MOJIMTHYECKOT0 Kypca kimoue. [Ipenocrasiusis roro-
BBIIi MHTEPIPETHUPOBAHHBIH WH()DOPMAITMOHHBIM MPOAYKT U JIMINAS 3PUTENICH BO3-
MO>KHOCTH aHAJINTUYECKH MBICIUTh, COBPEMEHHBIE MEINA CO3AI0T WILIIO3HIO I10-
Ipy’KEHHsI B COOBITHE: KaXKJIbIi 3puTeb cTaHOBUTCS 3kcriepTom» [19. C. 89].

CpaBHeHue nogxonos

Bce onmcanHble HAMU HCCIEAOBATENIbCKUE MOAXOABI K MeIUapenpe3eHTa-
LMY MOJIMTUYECKHUX JIUAECPOB MO3BOJISAIOT B3IMVIAHYTh Ha MPOOJIEMy perpe3eHTaluu
NEATETLHOCTH JTUACPOB C Pa3HBIX CTOPOH. Cpenu 3THX MOJIX0/I0B HEYMECTHO BBI-
NenaTh Oosee Wiu MeHee KauyeCTBEHHbIE, ayTeHTUYHbIEC MM YMECTHbIE — OHU BCE
paCKpBIBaIOT OTOCIIBHBIC ACIICKTHI MCHHpGHpGSGHTaHI/II/I.

YuuThiBas TO, YTO COBPEMEHHBIE TYMaHUTAPHBIC UCCIEIOBAHUS TATOTEIOT K
MEXAUCIUTUTMHAPHOCTH, a caM (peHOMEH MeIUaNpOCTPAHCTBA UMEET MEXIUCIHU-
IJIMHAPHBIA XapakTep, HEYAUBUTEIbHO, YTO MHOTHE MCCIIEIOBAaHUs MeaHUaperpe-
3eHTAIlMN MEXIUCIUIUIMHAPHBI WM coJiepkat Oosee omHoro moaxona. Co3maH-
Has HaMU Ki1accu(uKaiys MOJXO0J0B MO3BOJISIET YBUIETh HAYKy O Meauapernpe-
3€HTAI[MU C Pa3HBIX CTOPOH, MOKa3aTh pa3HbIE ACTEKThl MEIUANPOCTPAHCTBA W
peTpe3eHTAINH IeITeIbHOCTH JINICPOB.

OnHako, Ha Hall B3IJIAJ, C MPAKTUYECKON TOYKU 3PEHUS] MOJEIUPOBAHHE
0COOEHHO Ba)KHO KaK METOJ M MOJXOJ K Penpe3eHTalud MOJUTHKU. [T0CKOIbKY
4acTh KOHTEHTA O MOJMTHYECKHUX Jinepax B CMU co3maeTcss CTUXHITHO, U HEpel-
KO TaKue€ TEKCThl OCHOBAaHbI Ha CyOBEKTHBHOM BOCIPHUATHH XYPHAIHCTOM Jesi-
TEJILHOCTH W JIMYHOCTH TOJUTHUYECKOTO Jinjepa. MoaenupoBaHue JaHHOTO TPO-
1ecca Kak MOMEHT €T0 M3Y4YeHHs IMOTOMY M Ba)KHO, YTO K MEAHaperpe3CHTAIINHI
JeSITeNIbHOCTH MOJIUTUKOB HEOOXOUM CTPOTUH HAYUHBINA TOJIXO].

3aknyeHue

CMMU uMeroT BO3MOKHOCTh (POPMUPOBATH OOIIECTBEHHBIE MPEATIOUTEHUS 1
MOBECTKY JIHSI, BJIUATh HA MHEHUE ayAUTOPUHU — MOJMTHUECKUN JTUCKYPC XapaKTe-
pHU3yeTcs BBICOKMM YPOBHEM BO3JCHCTBHs Ha Jiroaeu. Ilonmuruueckue xypHamu-
CTBl MOTYT cO3[1aBaTh MU(BI U TPAHCIUPOBATH UAEH, KOTOPHIE CIIOCOOHBI CIIO-
JBUTHYTh TPaKJaH K MOJUTUYECKOMY ydacTHUr0. BMecTe ¢ TeM B KypHaJIUCTUKE
MOTYT OBITh H OTHOCUTEIIEHO CBOOOIHOE CIIOBO, W TUTIOpai3M wujei. [lomyqaercs,
YTO TIOJUTUYECKAs )KU3Hb OOIIECTBA OKa3bIBaeTcs mpesacrasieHa B CMU B pas-
HBIX paKypcax, B MeJra MOXXHO BCTPETUTh pa3Hble MHEHUS MO OJHOM mpobieme
i 00 OHOM Juziepe (B ciiydae OTCYTCTBHS )KECTKOH LEH3YPHI).

[lo mpuymHe TOro, 4To Meaua ceivac CyIIECTBEHHO BJIUSIOT HAa CO3HAHHUE
ay/IUTOPUU U HA MOJUTUYECKYIO BOBJIIEUEHHOCTh IPAXK/JAH, KYPHAIUCTAM CIIEIyeT
OTHOCUTBCSI K PEMPE3CHTAIIMN TOJUTUKH C TOBBIIMICHHOW OTBETCTBEHHOCTHIO.
Ha »T0li naee ocHoBaHa KOHUENIUS MOJEIMPOBAHUS PENPE3CHTALMH JEATEIbHO-
CTH MOMUTHYECKUX JTUAEPOB. Takoil moaxoa, Kak MOJEIHPOBaHNE Hauboee HHTe-
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PECEH ¢ MPAaKTHUYECKON TOYKHU 3PEHUS — MOAEITUPOBAHNE CIIOCOOCTBYET yBeIUUe-
HUIO OTBETCTBEHHOCTH >XyPHAJIUCTOB U 0OJiee OCO3HAHHOMY MOAXOAY K perpe-
3€HTalUU TOJUTHYECKOHN )KM3HHU 00I1IeCTBa.
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Annotanus. [IpoBenen ananus npoekra 3akoHa «O mMeaua» Ne 2693, npeacTaBieHHOTO
Ha paccMoTpenne BepxoBHoit Panoit Ykpaunsl (BPY) B nekadbpe 2019 roga. OdunuanbHbIM
MTOBOJIOM K €ro pa3padoTKe MOCIYXUIO OTCYTCTBHE PabOYMX MeXaHHU3MOB OOecTieueHHs UH-
(hopMamoOHHO 0e30MaCHOCTH ¥ 3aIUTHl HAMOHATFHOIO MEIHANPOCTPAHCTBA YKPaHHEI B YCIIO-
BUSIX THOPHUITHOH BoWHBI. OCHOBHAS 3a/1a4a UCCIICJIOBAHUS — ONPEACIUTh C MO3UIMN HEHTPaIbHO-
T'O K TIPOIIECCy HayYHOTO COOOIIECTBa MECTO 3aKOHOIIPOEKTA B PepOpMUPYEMON CHCTEME TIPaBO-
BOro peryyiupoBanus aesitebHoctd CMU Ykpaunbl. (B mons3y cHCTEMHO# MOJIHTHKHA pedopMm
MEIUNHON oTpaciy YKpauHbl TOBOPUT HaXOAIIMIICS TaKkke Ha paccMoTpeHur BPY cnemyronmii
mpoekT 3akoHa «O nesmH(popManum»). C 3TOH IeNbl0 OBUT MPOBEIEH JETATbHBIH KOHTEHT-
aHaJM3, KOTOPBIH MOKa3all, 9YTO B HEPCIIEKTUBE IBYCMBICICHHBIE (POPMYIHPOBKH IIPUHAMAC-
MOTO JOKYMEHTa Ha 3Tale ero NpaBONPUMEHEHHUS OCTAaBJIAIOT KOHTPOJUPYIOLIUM OpraHam
cBO0OOIy TPaKTOBATh UX B 3aBHCUMOCTH OT HHTEPECOB CTOPOH, a HEe UCXO/A U3 OyKBBI 3aKOHA.
KiroueBbIM 1711 TOHUMaHUsI PUCKOB, CBSI3aHHBIX C €r0 BCTYIUIEHHEM B CHILY, SIBJISIETCA pas-
Jiell, ocBsileHHbI HanmonansHOMy coBeTy YKpauHBI IO BOIPOCaM TEJIEBUICHUS U Paguo-
BEIIAHUs, B YbCH IOPUCAUKINHU OyIyT HAXOIUTHCS BCE ACMIEKTHI ACATEILHOCTA MEAUACTPYKTYP
CTpaHbl, BKJIIOYast SKOHOMUYeckue. Taknum oOpa3om, mpeayaraeMelii MaTepral MOKET Tpea-
CTaBJIATh UHTEPEC U PACCMAaTPUBAThCS KaK BKIIAJ B JIETIO BHIPAOOTKH KPUTEPHEB KOMILJIEKCHOTO
HAYYHOTO aHaJM3a 3aKOHOAATENLCTBA, PErJIaMEHTUPYIOIIErO JeSTeIbHOCTh METUIHBIX CTPYK-
Typ, B TO BpeMs KaKk HEOOXOJMMOCTh yYacCTHsS HAyYHOTO COOOIIECTBA B pa3padoOTKe Mmoj00-
HBIX JOKYMEHTOB H ITyOJIUYHAs JUCKYCCHS Ha 3Talle X MMOATOTOBKHU BBITILIIAT OUEBUIHBIMH.

KiioueBble cj10Ba: 3aKOHOIPOEKT, LIeH3ypa, uHTepHeT-CMU, mpaBoBOi peryssTop,
cBobona ciioBa, Ykpauna, O menua Ne 2693, nHCKpUMHHAIIUS, CAHKIIUN, KOHTPOJIHUPYIOIHE
oprassl, 0TBeTcTBeHHOCTE CMMU, Gi1oTephl, IpaBOMpUMEHUTEIbHAS IIPAKTHKA

3asBjieHre 0 KOH(IMKTE UHTEPecOB. ABTOPHI 3a4BISIOT 00 OTCYTCTBUM KOH(IIMKTA
HUHTEPECOB.
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Draft law “On Media” No. 2693:
new restrictions of freedom of media in Ukraine
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Abstract. The analysis of the draft law “On Media” No. 2693, submitted for considera-
tion by the Verkhovna Rada of Ukraine in December 2019. The official reason for its devel-
opment was the lack of working mechanisms to ensure information security and protection of
the national media space of Ukraine in a hybrid war. The main task of our study is an attempt
to determine the place of the bill in the reformed system of legal regulation of the media in
Ukraine, from a position neutral to the process of the scientific community. (The following
draft law “On Misinformation”, which is also under consideration by the Verkhovna Rada,
speaks in favor of a systematic policy of reforms in the media sector of Ukraine). To this end,
a detailed content analysis was conducted, which showed that the potentially ambiguous
wording of the adopted document at the stage of its enforcement leaves the regulatory authori-
ties free to interpret them depending on the interests of the parties, rather than on the letter of
the law. The key to understanding the risks associated with its entry into force is the section
on the National Television and Radio Broadcasting Council of Ukraine, which will have ju-
risdiction over all aspects of the country's media structures, including economic ones. Thus,
the proposed material may be of interest and be considered as a contribution to the develop-
ment of criteria for a comprehensive scientific analysis of the legislation governing media
structures, while the need for the participation of the scientific community in the development
of such documents and public discussion at the stage of their preparation is obvious.

Keywords: bill, censorship, Internet media, legal regulator, freedom of speech, Ukraine,
On Media No. 2693, discrimination, sanctions, controlling authorities, media liability, bloggers
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CBo0Oora ci10Ba — OTHO M3 OCHOBHBIX JIMYHBIX TPAB YEIOBEKA M OJIUTHICCKUX
MpaB TpaxJaH, COCTaBHAs 4acTh CBOOOMLI mHQPOpMammu. COracHO €KEToJHOMY
PEUTHHTY HENPaBUTEILCTBEHHOW opraHusanuu Freedom of the Press o coCTOs-
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HuM cBoboabsl CMU B cTpanax mupa, Ykpanna 3anumaet 113-e mecto (2017) u
HaxOJHWTCS B KaTETOPHUU «YACTUIHO CBOOOIHBIX CMU»!. MexyHapoaHbie Tpa-
BOBBIE M NMPO(ecCHOHATIbHbIE OPraHU3alUU CTA0OMIIBHO OTHOCAT YKpauHy K Ipo-
OJIEMHBIM CTpaHaM, CChUTasICh Ha orpannueHus padotsl CMU, nieH3ypy u Hamaje-
HUS Ha )KyPHAJIHUCTOB.

Mexnay Tem Tema cBoOObI ciioBa  npobiema HezaBucumoctd CMU ocra-
FOTCSI aKTyaJIbHBIMU JIJISl HAYYHBIX UCCIIEAOBAHUM U CTAHOBSITCS MPEIMETOM TOpsi-
YUX CHOPOB Ha IUIOMIAJIKaX HAYYHO-NPAKTUUYECKUX KOH(EepeHIuH, Kak B 00JacTH
KypHAIHCTUKA, Tak u TpaBa [1. C. 62—66]. JleransHo n3ydaeT mpoOiIeMsl cBOOO-
a1 CMU B Ykpaune 1o 2014 rona JI.M. T'oponenxo [2. C. 51-58]. CoBpeMmeHHOI
CHUTYyallUu TMOCBSILIEH psij paboT Takux aBTOpoB, kak T.B. Pomanenko [3. C. 276],
m3yyvaromeir oboctpenue cutyannn Bokpyr CMU nocne coowituii EBpomaiinana,
a taxke T.H. Ciunpko [4] u A.O. Uepssmosa [5], 3aHMMaronmxcst mpoodaemMoi
CcBO0OO/IBI BRIpaKeHHSI MHEHUH B IHTEepHEeTe.

OtnenbHO cnenyeT oTMeTUTh HayuHoe uccaenoanue B.A. Koseips «Couno-
KYJIBTYPHBIE CMBICJIBI KOHIIENITYaIbHOM MOJieNn YKpanHa — Poccust B Maccmeui-
HOM KOHTEHTE», T7I€ OIMCBIBAIOTCS CUTYal[H, C KOTOPBIMU CTAJIKUBAIOTCS aBTOPBI
myOMUKaIui, MOCBSIIEHHBIX BOMPOCAaM YKPAaWHCKO-POCCUHCKHUX B3aWMOOTHOIIE-
Huii [6. C. 10].

IOpunnueckue acriektsl moapodHo paccMarpuBatorces JI.B. Spmoin B pabote
«CB000O/a BBIpaYKEHHUS B3MIIAI0B M MPOOIEMBI HX IOPUANYECKOTO 00eCTIeueHus Ha
VYkpauHe», rie oTMeuaeTcs, YTo B rocyJapcTBe HEJOCTaTOYHBIA YpOBeHb olecrie-
YeHHUs1 0e30MaCHOCTH )KYPHAIUCTOB U HeA(P(PEKTUBHBIN MEXaHU3M paccieI0BaHus
npecTyIuieHnii nmpotuB HUX [7]. Hemanoe BHUMaHue MpaBOBOl 0€30MacHOCTH
KypHaIUCTOB yzaensetr u B.®D. VMIBaHos, aBTop psiaa MoHoOrpaduil, Cpean KOTOphIX
«3aKOHOJATEILCTBO O CPEACTBAX MAacCOBOW MH(OpPMAIMU: YKPAWUHCKUN U 3apy-
OexHbIN onbIT» U «OO0IIeCTBEHHOE BelllaHue: He3aBUCHMOCTh, CBOOO/A CI0Ba U
nporpaMMHOe pazHooOpazue» [8; 9].

Ho nunamuyHO MeHstomeecs paBoBOE MOJIE CTPAHBI HE MO3BOJISET UCCIIE-
JIOBaTEJsIM OTNIEPAaTUBHO pearupoBaTh Ha BBI3OBBI, KOTOphIE cToAT nepen CMU ce-
TOZIHS.

Takumu mano u3ydeHHbIMH BbI3oBaMU B 2020 romy SIBISIOTCA 3aKOHOAA-
TEJIbHbIE MHUIMATUBBI B c(hepe KOHTPOIIS 3a paboTON Meaua W YCUJICHHS LIEH3YpBL.
OnnuM u3 PpyHIaMEHTATbHBIX 3aKOHOMPOEKTOB SIBIISIETCS 3aKOHOMPOEKT «O Meaua
Ne 2693, xotopslii 66T 3aperucTpupoBan 27 nekabps 20197 B BepxosHoii Pane
Vkpannsl (1anee — BPY). O coctout n3 124 crareii Ha 174 crpanumax’.

BeposTHOCTB TOTO, 4TO 3aKOH OyIET NPUHSAT, OYCHb BHICOKA U, HA HAIll B3IV,
MMEHHO OH (D OpPMHUPYET 3aKOHOAATEIbHYIO0 apXUTEKTYypy padoThl Menua. Hama 3a-
Jla4a BBISIBUTH YTPO3bI U c1a0ble CTOPOHBI MTPOEKTa 3aKOHA, KOTOPbIE MOTYT CyIlle-

! PeHTHHT cTpaH MHUpa IO YPOBHIO CBOGOMBI CPEACTB MaccoBOM mupopManyuu // ['ymanu-
tapHbiit nopran. URL: https://gtmarket.ru/ratings/freedom-of-the-press (nara oopatenus: 20.09.2020).

2 Tlo cocTosHMIO Ha OKTA6ps 2020 roja 3aKOHOMPOEKT HAXOAUTCS HA PACCMOTPEHMH Map-
JIAMEHTA.

3 TIpoekT 3akoHa Ykpaunsl «O meaua» Ne 2693 ot 27 nexabpsa 2019 roxa // ITopran Bep-
xoBHOW Pambr Yikpamner. URL: https://wl.cl.rada.gov.ua/pls/zweb2/webprocd 1?pf3511=67812
(mara obpamienus: 20.09.2020).
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CTBEHHO CHHU3UTH YPOBEHb CBOOOIBI CIIOBa B YKpauHe H, Oojee Toro, mpaBa rpax-
naH, 3akperieHHbIX B Koncruryuu Ykpaunsi (ct. 34).

[TapnameHTapuy CUUTAIOT, UTO AEUCTBYIOLIEE 3aKOHONATEIBCTBO YKPAUHbI B
chepe cpenctB MaccoBoi nHbopManuu, puHsAToe B 1993-2006 romax, sBiseTcs
YCTapeBIIUM M HE COOTBETCTBYET COBPEMEHHOMY YPOBHIO TEXHOJIOTUYECKOTO pa3-
ButTHus B chepe menua. Kak cnencraue:

1) Bonpeku NpUHIUITY TEXHOJOTMYECKON HEUTPaIbHOCTH, 3aKOHOIATEINb-
CTBOM YCTaHOBJIEHBI Pa3JIMYHbIEC [IPABOBBIE PEKUMBI JJIs1 OJHUX M TEX K€ Meaua,
B 3aBUCUMOCTH OT (DOPMBI UX BBIITyCKa (II€UaTHbIE, YJICKTPOHHBIC U T. 11.);

2) HexoTopble (POPMBI CYIIECTBOBAHUS MEHa HAXOASTCS BHE MPABOBOTO MOJSA
(He moamagaroT Mo AelicTBUE TpeOOBaHUI, 3aPETOB WM OTPAaHHYEHUH, KOTOPBIC
YCTAHOBJIEHBI JJIS1 TAKUX K€ MeAMa, BRIXOASAIINX B HHOUM dopme). Tak, 3akoHOna-
TEJIbCTBOM TPEyCMaTpPHBACTCSl PETYIHPOBaHUE «kiaccuyeckoro» TB (adup, cryT-
HUK, Kabelb) IpU MOJTHOM OTCYTCTBUU PETYIUPOBAHUS B OTHOILIEHUU HOBBIX CITO-
co6oB pacnpoctpanenus TB (IPTV, OTT), Buaeo Ha 3aka3 u 1iat)opM COBMECT-
HOTO JOCTyNa K MHPOpMaIHH;

3) 3aKOHOJATENbCTBO CONEPIKUT LETBIN P ycTapeBIINX U HEd(PHEKTUBHBIX
MPOLEAYPHBIX HOPM, KaCAIOIUXCSl PETUCTPALIUN U/UIIH JTUIICH3UPOBAHUS JESTEIb-
HOCTHU B cdepe Meaua, TOKYMEHTO000poTa H T. 1., IOIMyCKAeT MPaBOBYIO HEOIpe-
JIEJIEHHOCTh TP OCYILECTBICHUU PETYJISTOPHBIX U HAJ30PHBIX MOJHOMOYUHN B
ctepe menua;

4) 3aKOHOAATENbCTBO HE MPEAyCMaTpUBaeT JEHCTBEHHBIX MEXaHH3MOB 3a-
IIMTHl HALIMOHAJIHLHOTO MEIUa-IMPOCTPAHCTBA YKpPauWHBI U MOCTPOCHUSI WH(POpMa-
[IUOHHOM CpeJbl, CTIOCOOHOW MPOTHUBOCTOATH PEATHSIM THOPUIHON BOWHBI U yTPO-
3aM UH(POPMAITMOHHON O€30MaCHOCTH.

[IpoBeneHHBINI HAMM aHAJIU3 CBUAETENIBCTBYET, YTO 3aKOHOIPOEKT MPU3BAH
OTPETYJIUPOBATh JEATEIBHOCTh HE TOJIBKO OQUIIMATBHBIX CPEICTB MacCOBOW HH-
dhopmariu, HO U JTFOOBIX MOCTABIIMKOB MH(pOpMaIuu. TeM caMbIM TOTAJIBHO pac-
HIMpSAETCs 30HAa ACHCTBUS 3aKOHA, BIUIOTH 10 OTAEJIBHBIX MOJIb30BaTENE CETH
HuTtepHer.

Tak, B 3akoHOMpoeKTe B CcT. 1 paznena «OOUMe MONOKEHHUS» TAlOTCS JIBE
(hopMyTHpPOBKH:

1) «Menna — cpeicTBO PacIpOCTpaHEHHUs] MACCOBOM MH(pOpPMALIUU B JIHOO0H
(dbopMme, KOTOPOE MEPUOANYECKH WU PETYIISIPHO BBIXOAUT B CBET IOJ] MOCTOSTHHBIM
Ha3BaHHWEM B Kau€CTBE MHIUBUAYAIU3UPYIOLLETO IPU3HAKAY;

2) «oHnaiiH-Menua — Meaua, KOTOpoe paclpoCTpaHseT UHPOPMALIUIO B TEK-
CTOBOH, ayM0, BU3yaJIbHOW WM Apyroi (hopMme B 3J€KTPOHHOM (IIM(PpPOBOM) BUIE
Ipu oMoy cetu MHTepHeT, B TOM 4YMClIe ¢ MCHOJIb30BAHUEM IPOrPAMMHOIO
o0ecriedeHns: M YCTPOMCTB Il HHTEPAKTUBHBIX MaCCOBBIX KOMMYHUKAITHID.

[Tox BeIIIEyKa3aHHBIE (HOPMYITUPOBKH MOAXOIUT KTO U YTO yroaHo. OctaBum
MIOKa B CTOPOHE JMCKYCCHOHHBIN BOIIPOC O cTaTyce OJI0repoB, MOAMAJAIOMINX 10T
OTIpeIeTICHNE «MEeJa, KOTOPOE PAacCpoCTpaHsieT HHPOPMAIIHIO B TEKCTOBOH, ay/IHo,
BU3YaJIbHOU WiH aApyrod gopme...». Ha Hamn B3mis, OMUH U3 CYIIECTBEHHBIX He-
JIOCTATKOB 3TOTO 3aKOHA UMEHHO B TOM, YTO U OH HE JAaeT YETKOro OTBETA Ha JIaH-
HBIM BOTIPOC, a JIUIIb el1e OONbIIe pa3MbIBaeT MOHATHS. B KOHIIE KOHIIOB, BOIIPOC
00 OTBETCTBEHHOCTH 32 MyOJIMKYEeMBbIii KOHTEHT HAPSMYIO CBS3aH C KOJIHYECTBOM
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MOANMUCYUKOB. MEXly TeM YKa3aHHBIM B 3aKOHE XapaKTepUCTUKaM COOTBETCTBY-
10T JJaXKe YKPaMHCKHUE TOPTOBBIC IUIONIAIKH, K TpUMepy, Takue, kak OLX, Auto.ria
wi Prom.ua, TOCKONBKY M OHH PacHpOCTPAHSIOT WH(POPMAIUIO B TEKCTOBOU
BU3yasbHOU (hopme. IIpu 3TOM B 3aKOHONPOEKTE MpEACTaBICH MepeueHb HCKIIIO-
YEHH, HO B CTOJIb HESICHBIX (JOPMYIIUPOBKAX, YTO KOHTPOIUPYIOIIUE OPTaHbl MO-
I'yT UX MONPOCTy UrHOpUpoBath. Hampumep, ykazaHo, uto chepa AeiicTBHS 3aKo-
Ha He OyJIeT KacaThCsl pacHpOCTPAHEHUS MacCOBOW MHpopMaIiu GU3TUIIAMH, KO-
TOpBIE HE JIEUCTBYIOT Kak Meaua. To eCTh JIOTHYHO MPEANOIOKUTh, YTO OJI0Tephl
WM JTUAEPHI OOIECTBEHHOTO MHEHUS KaK pa3 HaXOASITCS BHE JNEHCTBUS JTaHHOTO
3aKOHa.

Hewmuoro scnoctu BHOCHT cT. 2.1. pazaena «OO01ye moaoKeHus», KoTopas
YKa3bIBAa€T, YTO 3aKOH HE paclpocTpaHseTcs Ha pU3IUIa-NpeAnpuHIMAaTeIeH niu
IOpUMYECKHUE JIMLA, KOTOPBIE paclipoCTPaHsIOT HH(OPMAIIMIO Ha CBOMX BeO-caiiTax,
€CJIM pacnpocmpaneHue uHGopmayuu He s611emcs ux OCHOBHbIM 8UOOM Oesimellb-
nocmu. OIHAKO C TOYKHU 3pEHUsI COOMIONEHUS U MTPaBONPUMEHEHUS JaHHAs TPaK-
TOBKa TAK)X€ BBIIVISIUT 3bIOKOM, MO0 CETOMHSI HEBO3MOXKHO IMPEJICTABUTh ce0€ KOM-
MAHWIO, OJTHOM M3 OCHOBHBIX BHJIOB JIEATEIBHOCTH KOTOPOW HE SIBISIIOCH OBI pac-
MpocTpaHeHre HH(OpMaLIMU O ee Ha3HAUYEHUH, TOBapax U yCiIyrax.

Taxxe BHE cepbl NEHCTBUS 3aKOHA — KOPPECIOHICHIUS, KOTOPasi MPUCHI-
JaeTcsl TMOJIb30BaTeNAM (TO €CTh PAacChUIKAa PeKIaMbl WIM aHOHCOB), 3a HCKIIIOYE-
HUEM paclpocTpaHeHus MaccoBoi mHpopmaru. Takum oOpas3om, eciau B pac-
ChUIKE OyIyT HOBOCTH, OHA YK€ MOJIJIEKUT PETYITHMPOBAHUIO.

3aKkoHOAATENN UCKITIOYMIN U3 c(epbl eCTBUS 3aKOHA OHJIAWH-Urpsl B WH-
TepHeTe, MHPOpMaIMIo Ha BeO-caliTaX OPraHOB BIIACTH, a TAKKe KOMMYHHKAI[MOH-
HBIC CETH B YKUIIBIX JIOMaX U TEXHOJOTHUYECKHUE IEKTPOHHBIC KOMMYHUKAIIMOHHBIE
CETH 3aKpBITOrO TUIIA, KPOME OTeJiel, peCTOpaHOB, TPAHCIOPTA, [JIe MPEea0CTaBIs-
ercsa meauacepBuc. To ecTb, ecu B MOE3[e Ha dKpaHe OyleT TPaHCIMPOBATHCS
Kakasi-TO HOBOCTHAsi HH(OpMaIHs, OHa yXKe MOMNaJaeT Mo STOT 3aKOH.

Kypuposats Bech npouecc Oyaer HanmoHaapHBIN COBET IO BOIpOCaM Teje-
BHUJICHMS U paaunoBemanus (nainee — Harcoer). Ero oOHOBIEHHBIE TOTHOMOYHSI,
CTaTycC, 3a/1a4M 3aKpEIUICHBI B crieluaibHOM paszaene VI «HaunoHanbHbI cOBET
VYKpauHsbl 110 BOIpOCcaM TEIEBUICHUS U paAHOBELIaHMs U €T0 MoJTHOMOouus». Eciaun
70 CUX TOp JaHHas TOCYAapCTBEHHAs CTPYKTypa 3aHUMaJlaCh TOJIBKO TEJIEBUJIE-
HUEM U Pajguo, TO MOCJe MPUHATUS 3aKOHa OHa OyIeT OTBeuaTh 3a BCe MeAua
(BKITIOUAst Ta3€Thl M MHTEPHET-CAUTHI), MPOBANUIEPOB U MOCTABITUKOB KOMMYHHKA-
LIMOHHBIX yCIyr?,

HaricoBety narorcst oueHb MIUPOKUE MTOJIHOMOYHS, UTO 3aKPEIUIIEeTCS B CT. 88
paznena VI «lTomnomouns HatmonanbHOTro coBetay. [lociie npuHATHS 3aKOHA UMEH-
HO 3TOT OpraH u Oy/IeT pelarh BCe CIIOPHBIC BOMIPOCHI, KTO SBIISICTCS WA HE SIBIISI-
€TCsl MeJlia, B OTHOIIEHUH KaKOro Mena CleayeT NPeANpPUHATh CAHKIIUU (BILIOTh
710 3aKpPBITHS) U IIpOUEE.

Hampumep, HaticoBeT momy4ut mpaBo Kaparth 3a OTKa3 pacKpbIBaTh CTPYKTY-
py cOOCTBEHHOCTH MeJua U MyOIUKOBaTh UCXOAHbBIE AaHHbIE. Mu 3a 0TKa3 B mpo-

* TIpoext 3axona Ykpaunsl «O menua» Ne 2693 ot 27 nexabps 2019 rona // Ilopran Bep-
xoBHOH Pajpr Yipanner. URL: https://w1.cl.rada.gov.ua/pls/zweb2/webproc4 1?pf3511=67812 (nara
obparmerus: 20.09.2020).
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BeZIeHUH ITpoBepKu. [Ipu 3TOM moja «IpoBEPKOID TEOPETUUECKH MOAPA3yMEBAIOT-
Csl IPSIMbIE BUBHUTHI B PENAKIUIO.

W3 Tekcra cnemyet Takke, 4ro HarcoBeT moyduT npaBo o0paiarscs B Cy/,
MIPAaBOOXPAHUTENIBHBIE OpraHbl, OpraHbl FOCYJaPCTBEHHOM BJIACTH B CIIy4yae Hapy-
IICHUS] MEIMIHOTO 3aKOHOAATENILCTBA C 3asABICHUAMHU 00 U3BSITUU THUpaXKa mevyar-
Horo CMMU, o GokupoBaHWM KOHTEHTAa MHTEPHET-CAalTa UK ke C TpeOOBaHHEM
NIPUBJIEYb K AUCLHUIUIMHAPHOW, I'PA’KIAHCKO-IIPABOBOM, aJIMUHUCTPATUBHON WU
YTOJIOBHOW OTBETCTBEHHOCTH coOcTBeHHMKOB CMMU, penakTopoB M KypHAIHCTOB.

EcTb u cniucok «HapymeHuin» U3 29 MyHKTOB, KOTOPbIE CUUTAIOTCS «3HAYM-
TENbHBIMUY WIH «TpyObIMI», mocie dyero HaicoBeT MoxkeT oOpaTUThCS B CYA C
TpeOoBaHUEM aHHYIUpoBaHUA JuieH3un ansi CMUW unu GIOKMpPOBKHM OHJIAMH-
n3naHus. BoT nuiibs HEKOTOphIE U3 HUX:

— pacnpocTpaHeHne HH(pOpMaIH 0 KOMMYHHUCTHYECKOM PEXHME;

— HapyLIEHUs A3bIKOBOTO 3aKOHOIATENIbCTBA;

— mobas momysipu3alys rocyaapcrBa-arpeccopa (B paszaene X «llepexomanbie
MOJIOKEeHUs» B M. 19 3adukcupoBaHO, UTO HA MOMEHT IPUHATHS 3aKOHA TAKOBBIM
rocynapcTBoM siBisieTcst Poccuiickas @enepanus) u mp.

OpraHomM KOHTpOJIS 3a HapyUIEHUSIMHU, CONIACHO CT. 94, CTaHET OTAeibHas
CTpPYKTypa B paMKaxX COBMECTHOIO PEryJIMpOBaHHUs, B KOTOPYIO BOWIYT 3aperu-
cTpupoBanHble HaricoBetoM Meaua. DTo nofpasienenue OyeT SKCIepTHO OL[eHH-
BaTh HapylIeHHUs B MHPOPMALMOHHOM Toie. s mpuHATHS perieHnit HeoOXoau-
Mo Oynet HaOpath 55 % ronocoB. DTy oLeHKy OyaeT yuuTbiBaTh HaricoBer mpu
BBIHECEHUH PEILIECHUH 110 NIPUMEHEHHNIO caHKIui B oTHomeHuu CMMU (B ToM uuc-
ne mrpadoB, TUIMICHUH JIUIICH3UH U OJTIOKUPOBKE).

Omnpenenenus «HapyIIEHUI», M0 MHEHUIO CaMOro NMpo(hecCHOHAIBHOTO CO-
oOuiecTBa, MPeAnoaaraloT UX HEKOTOPYIO MOJIUTHYECKYI0 MOTUBUPOBAHHOCTD, a UX
«Pa3MBITOCTBY) MOXET MOCIYKHUTh €IIe OJHUM MCTOYHUKOM OTpPaHUYEHHUs CBOOO-
1wl cioBa [10]. PaccmoTpuM HEKOTOpBIE TOAPOOHEE.

B nepeune Hapy1eHuii, 3a kotopsle Oyaer kapars HaricoBer — BbICKa3bIBaHUS,
CUMTAOUIUECA JUCKPUMUHALUOHHBIMU OTHOCUTENIBHO OTAENIBHBIX JIUL WU TPy
Ha OCHOBAaHMM MX 3THUYECKOTO MPOMCXOXKIEHUS, IPakJaHCTBA, PAChl, PEJIUTHUH,
BEphl, BO3pacTa, Mmonia, (pU3NYeCKuX HEJOCTATKOB, COCTOSIHHS 30POBbS, CEKCY-
aJIbHOM OpHUEHTALMM WIM ApyTHue npu3Haku. Ha mepBblil B3, BCE B paMKax 3a-
KOHa U mopsaka. OTHAKO Mbl BUOUM, YTO AUCKPUMHUHALIMM 1O S3BIKOBOMY IpH-
3HAKy B IIPOEKTE HE OKA3aJOCh, BUAMMO, €T0 aBTOPHl HE CUMTAIOT YIIEMJICHUE
MpaB HEYKPAUHOS3BIUHBIX TPAXK/IaH HAPYLUICHHEM 3aKOHOAATENbCTBA. XOTH CT. 24
Konctutynun YkpauHbl 4eTKO 3aKpeIuIsieT 3allUTy TpakJaH OT SI3bIKOBOM Juc-
KpUMMHALIH.

[Tpu 5TOM 3aKOHOIIPOEKT MPSIMO OOSA3BIBAET CAMU MEAHMa COOIIOIaTh HOPMBI
CIIOPHOTO SI3BIKOBOTO 3aKOHO/ATENIbCTBA YKpaI/IHBIS. DTO ONpenesneHo OTACIbHON
cT. 41 «YKpauHCKH 3BIK B cpepe ayanOBU3YyalbHBIX Menuay. Takum oOpaszom,
10 HallleMy MHEHHIO, B TEKCTE 3aKOHOIPOEKTa 3aKJIaJbIBae€TCs OCHOBA s Oyay-
X KOH(IUKTOB MPH €T0 UCIIOIb30BaHUH HA MTPAKTHKE.

5> BeHelnuaHcKas KOMHCCUS B CBoeM ortuere oT 9 mexadpsa 2019 roga Ne 960/2019 nassana
ykpauHckuit 3akoH «O06 obecrieueHnd HYHKIIMOHUPOBAHKS YKPAUMHCKOTO SI3bIKA KaK rOCY/IapCTBEH-
HOTO» TUCKPUMUHAIIMOHHBIM U ITPOTUBOPEUAIIIM PSTY MEXKIYHAPOIHBIX 0053aTENbCTB Y KPAUHBL.
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Hanomuum, ¢ 16 mast 2022 roaa, coracHo 3akoHy «O0 obecneueHnu (pyHK-
LMOHUPOBAHUS YKPAUHCKOTO SI3bIKa KaK TOCYIapCTBEHHOIO», TOJKHBI OyIyT MoJ-
HOCTBIO YKpauHu3upoBarbcsi HHTepHET-CMMU, 3apeructprupoBaHHble Ha YKpauHe.
CrpaHnuka Ha YKpPaWHCKOM fI3bIKE JOJKHA OyIeT 3arpyarbcs aBTOMaTHYECKH,
a (pyHKIMIO YTEHUS MaTepUaoB HAa PYCCKOM SI3bIKE MPEATOJIaraeTcsi CO3/1aBaTh
JIOTIOJTHUTEIBHOM, 110 kenanuio. Ctpannuku CMU B colMalibHBIX Meua, Halpumep,
B Facebook mnu Instagram, Takke nepeBeayT Ha yKpaumHCKHH s3bIK. Toxke camoe
KacaeTcs MOOWJIBbHBIX NMPUJIOKEHUIH Menua. JTa HOpMa HE KacaeTcsl KPbIMCKO-
tatapckux CMMU, anrmosspraabix 1 CMU, koTOopbie BBIXOIAT HAa O(PHUIIMATBHBIX
s3p1kax EBpocorosal.

Takum 00pa3om, MOXKHO MPENNOIMKUTE, UTO, eciu nocie 16 mas 2022 rona
mo0oe oHNalH-Meana Oy/leT MmoiaBaTh HHOOPMAIUIO HA PYCCKOM SI3BIKE, TO MO-
KET CIYKUTb OCHOBAaHUEM JUIsI CAHKIIUH.

Taxke B 3aKOHOIIPOEKTE €CTh MPSIMOMN 3ampeT Ha MO3UTUBHOE N300paxeHue
koMMmyHucTHueckux aeareneit CCCP, o cekperapell palikoMOB U BBIILIE, a TaAKKE
COBETCKHX OPTaHOB MpaBOMOpsAKa (KpoMe TeX JIUL, KOTOpbIe pa3BUBAIU yKpauH-
CKHUH S3BIK U KYJIBTYpY).

[Tocne BcTymuieHHs 3aKOHa B CHIIy TOBOPHUTH O TOM, CKOJIBKO JOPOT, OO0Jb-
HUII, CAMOJIETOB HJIM 3aBOJIOB MOCTPOMIIM NMPU KOMMYHHCTaX, OyleT 3arpenieHo
(v Henmb3s OyIeT yIoMuHaTh, uTo 310 caenanu Biactu CCCP).

B 3akoHONpoexTe ecTh U MpsMOil 3alpeT Ha «OIpPaBJAHUE OKKYIALMW» Ya-
ctu Ykpaunsl (cT. 110), a Tarke oTpHIIaHHE TEPPUTOPHATIHBHOM IIEJIOCTHOCTH CTPAHbI.
TeopeTnyecku 3TOT MyHKT MO>KHO TPAKTOBATh KaK 3alpeT TOBOPUTH O JIFOOBIX TO-
3UTHUBHBIX MPOIECcCax HAa HETOAKOHTPOIbHBIX TeppuTopusix JJonbacca u B Kpsimy
(manpumep, o noctpoiike KpbsIMCKOro MocTa), KOTOpbIE B TEOPUU MOTYT «OIpaB-
JIaTh OKKYTIaI[UIO».

Wnu, x npumepy, Henb3s OyAeT TOBOPHUTH, YTO KOMMYHaJIbHbIE Tapu(bl B
JloHenke HUXe, YeM Ha MOJKOHTPOJBbHOU TeppuUTOpUM YKpauHbl. To ecTh paspe-
11aeTcs TOJIbKO KPUTUKOBATH JKU3Hb 32 JINHUEH pa3rpaHUuEHUsI.

B 3akoHompoekTe Takxke umeercs paszzaen [X, KoTopelil kKacaeTcsi orpaHuye-
Huit pabotet CMU, ocsemaromux cobbitust Ha JlonOacce. [locne npuHsATHS 3aK0-
Ha ITOT pa3jen OynmeT neicTBoBaTh, Moka BepxoBHas Paga He oTMEHHT cTaryc
«rocyaapcTBa-arpeccopay («rocyapcTBa-oKKynaHTay).

Wrak, Menua 3arnperaercsi 00Hapo0BaTh Marepuaibl, CoAepKalie MoImyJis-
pHU3aLMI0 WIK [IpONaraHy OpraHoB TOCyAapcTBa-arpeccopa, ero JOJKHOCTHBIX JINL
Y OpraHv3anui. A Takke MX JIECWCTBUI WM 3asBJICHUH, OMPABIBIBAIOIINX BOOPY-
JKEHHYIO arpeCCHIO U HapyILIEHUE TEPPUTOPUATIbHON LIETIOCTHOCTH YKpauHbl. B Tom
yrcie MyOoauyHOe OTpUllaHue yKa3zaHHbIX JeiicTBuid. K ciioBy, BbIllleyKka3aHHbIE Ha-
PYIIEHHS OTHOCATCS K «TPYOBIM» M MOTYT ITOBJIEUb 3a c000ii 3akpbiTie CMU.

OTO 3HAYUT, YTO HEJNb35, HAIPUMEP, TPAHCIUPOBATh HUKAKUX BBICTYIUICHUI
POCCUMCKMX YMHOBHMKOB, BKJIIOYas PyKOBOAMTEIEH BBICHIETO 3BEHA, €CJIM B HEM
TOBOPUTCS O JOCTUKEHUSIX Poccuu miM mpuCyTCTBYET MO3ULMS B OTHOLIEHUU

6 3akon Vkpaunsl «O6 obecrieueHun HyHKIMOHUPOBAHUS YKPAUHCKOTO A3BIKA KaK TOCyaap-
crBerHoro» ot 25 anpenst 2019 roxa // Ilopran Bepxosroii Pagsr Ykpannsl. URL: https://zakon.
rada.gov.ua/laws/show/2704-19 (nata oopamenus: 20.09.2020).
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Kpbima. To ecTb BBOJUTCS TONHBINA 3amlpeT Ha JTOOYIO0 MOIOKHUTEIBHYIO UHGOP-
maruro u3 PO.

Byner 3ampernieno myOnuMkoBaTh HEIOCTOBEPHBIC MaTepUabl O BOOPYKECH-
HOM arpeccuu M AeUCTBUAX TOCYAapCTBa-arpeccopa, ero JOHKHOCTHBIX JIUIL U Op-
raHu3anii. OTo 03HAYaeT, UYTO «IOCTOBEPHOI» WH(pOpMAIMell MOTYT MPU3HATH
TOJIbKO, HarpuMep, nanHblie [llTaba onepannu 0ObeIMHEHHBIX CUII, a JaBaTh pas-
HBIE TOUKU 3peHU Ha npoucxopsiee Ha Jlonbacce OyaeT Helb3sl.

OTnenbHBIM MTyHKTOM YIOMSIHYT 3alpeT Ha JI000€ MOJIOKUTEIBHOE OCBe-
LIEHUE AEATEIbHOCTH OPraHOB BJIAcTH TOCyIapcTBa-arpeccopa. ITO 3HAYUT, YTO
Henb3s OyZeT OCBeIaTh MOJIKUTENbHBIE HOBOCTH JIaXe COIMAIbHO-OBITOBOTO TO-
psIKa, KaKk CKakeM, YBEIMUYCHHE pa3Mepa MaTepuHCKOro kamurtana B Poccun 6e3
YIOMUHAHUS, YTO ThICAYU poccusiH Ha JJonOacce oOCTpenuBalOT YKpauHIIEB.

HaricoBer Taxoke momydaeT mpaBo mrpadoBaTh T00bIe MEAHa 32 HEBBIIOTHE-
HUE ero TpeOoBaHUM, uyTo 3adukcupoBaHo B mm. 6 cT. 110. Hampumep, 3a ogHO U3
BBIICYTIOMSIHY THIX HapyIICHUH ISl ayTuoBHU3yalbHBIX win nedaTHeix CMU mpu-
JIETCSI BBITUIATUTH — 10 75 pa3MepoOB MUHUMAJIbHOUN 3apabOoTHOM TIaThl (MOYTH
355 ThICSY rpuBEH WK 0KoJI0 950 ThIcAY pyOnei).

bonee toro, HaricoBeT momyuyut npaBo COCTaBISATh CIUCKH JIUII, YTPOXKAIOIINX
HAI[MOHAIILHOMY MeIuanpocTpaHcTBy. Eciu ceitac ans ¢popMupoBaHUS CIHCKa
JIUII, YTPOXKAIOIIMX HAIMOHAIBHOU 06€30macHOCTH, TpeOytoTcs obpamieHust Ciyx-
051 6e3omacHocTH Ykpaunsl (CBY), To mocne npunaTus 3akoHa HarcoBeT cMoxer
COCTaBIISATh U OOHAPOIOBATh TAKHE CITUCKU CAMOCTOSITENBHO.

OcHoBaHUS /JIs1 BKJIFOUEHUS B CIIHCOK BEChMa OOIIMPHBI: YTOIOBHOE JIETIO
3a MpeCTYIUIEHHE MPOTHB OCHOB HAIl0E30MaCHOCTH, HAIWYME MEPCOHAIBHBIX CAHK-
U, TIPEyCMOTPEHHBIX 3aKOHOM O CAHKIIHSIX, WIH ke (PAKT YMBIIIICHHOTO pac-
MpocTpaHeHUs] HHPOpPMALMK, KOTopasi MOANaaaeT moj 3anper. Perenue o BKIIO-
YEHHUH KOTO-JIN0O0 B TaKOW CHCOK HarcoBeT MOXKET MPUHATH Ha TIEPBOM K€ 3ace-
JAaHUH TI0CJI€ BBISBICHUS MPUYHHBI.

HutepecHo, 4TO caMO MOHSTHE «yTPO3a HALMOHAIBHOMY MEAUANpOCTpaH-
CTBY» B NpOEKTe OTCYTCTBYeT. [lo3ToMy momacTe B CHHCOK JIUI, YI'POXKAIOLIUX
HAIlMOHAJILHOMY MEIUAIPOCTPAHCTBY CMOXKET KT0 yrogHo. Hampumep, CMU, no-
KazaBliee, rje npasnnyet HoBblil ron rmaBa rocynapctsa, WM A€MyTar, MyOIHuHO
3asIBUBIIHI O HEOOXOIUMOCTH BHECTU M3MEHEHHS B SI3BIKOBOE 3aKOHO/IATEIILCTBO,
WM J1r000i Ororep 3a MaleHIy0 KPUTUKY BJIACTH U MMO3UTUBHOTO YIIOMUHAHUS O
Poccun.

Kcratu, ecnu BHOCUTH B «CIUCOK yrpo3» HarcoBeT MoxeT mpocTo Mo CBO-
€My JKEJaHUI0, TO JJISI UCKIIFOYEHHUS YeNIOBEKa U3 TAKOTO CIHCKA MOHAAOOUTCS
CHeIHalIbHOE pelIeHHe Cy/a.

NuTepecHo, 4TO MpsSIMBIM 00pa3oM PEryIUPOBaTh BUACOXOCTUHTH U COLICETH
Bpone YouTube mnu Facebook 3akoHONPOEKT HE MOXKET, HO MOXKET CIeNarh OJ10-
repoB MEPCOHAMH HOH T'paTa, YIPOKAIOMIMMHU HAIIMOHAJIBHOMY MEIUalpoCTpaH-
ctBy. Ecnii myOnukarusi Takoro mocra 6jorepa MosSBUTCS B OHJIAH-Mena, CaHK-
MU OOpPYIIIAaTCs ¥ HA HETO.

Kpaiineit mepoii HakazaHus JJis1 OHJIaiH-Me/Iha CTaHeT OJIOKMPOBKA HAa YPOBHE
npoBaiiziepa. To ecTh B cily4ae, €Cli CalT HApYIIUT BBIICYIIOMSIHYThIE OrpaHu-
gyeHus, HaricoBer oOpaimaeTcst B Cy/l U 10 COKpaLIeHHOH nporenype (06e3 Bpi30Ba
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MpE/ICTAaBUTENCH caiiTa Ha 3aceJaHue) B TCUCHHE JBYX JHEH MOXKET OBITh BBHIHE-
CEHO pelIeHHE O 3alpeTe PaclpoCTpaHEHUsI Mela Ha TepPUTOpUU YKpauHbl. 1H-
TEepHET-TIpoBaiifiepaM OyJeT 3ampemieHo MPEAOCTaBIATh JAOCTYN TOIH30BATEISIM
cetn MIHTEpHET K 3TOMY CaifTy.

B nepBoHauanbHOM BapuaHTE MPOEKTa O OJIOKHUPOBKE TOBOPHIOCH TOIBKO O
TOM, YTO 3allpeT pacHpOCTpaHEHUs Meaua peajausyeTcs B popMe orpaHUyYeHUs J10-
CTyma K oHJaiH-menua. Ho 3arem 3akoHoiarenu AeTaqbHO paciinpoBasid, YTO
O3HayaeT 3Ta OJIOKUPOBKA: pEHIeHHs MO OIIOKUPOBKE CAaWTOB 3aKOHOAATENH JJOBE-
PWJIM TOJIBKO OHOMY Cyay B cTpaHe, KueBckoMy OKpy)KHOMY aJIMHUHUCTPATUBHO-
My cyny (pazmen X «llepexogHbie MTOJIOKESHHS).

[To HBIHE AeHCTBYyIOIIEMY 3aKOHOAATEILCTBY 3a0JIOKHPOBATH CAUT MOMXHO
JMIb TOCJE TOTo, KaK OyayT IOKa3aHbl B IOPUAMYECKOM IOPSIKE CIydyau Hapy-
LIEHUs1 3aKOHA, HAllPUMEpP pacclieIOBaHbl YrOJOBHBIE Jieja MO KOHTEHTY caiTa.
N 310 momkeH OBITH MOJIHOIEHHBIN COCTI3aTeIbHBIA CyIeOHBIN MPOIIECC.

[Tocne BeTyruieHHs 3aKOHA B CHITy HM O KaKOM TIOJIHOLIEHHOM CyJAeOHOM Ipo-
necce peun He Oynet. Keraru, eciii caiiT oCcrmopuT pemieHne o OJIOKMpOBKe (Ha 3TO
emy naercst 10 aneit), To HarcoBeT Takxke MMeEeT MpaBoO paccMaTpUBaTh 3TOT 3a-
npoc B Teuenue 10 gueit. Ecnum courer HapyIeHus: yCTpaHEHHBIMH, TO CHOBA 00-
pamaercs B Cyzl (B 3TOM Cllydae COKpAIlEHHOE IIPOU3BOACTBO YK€ HE MPENYyCMOT-
pPEHO) U TIOCJIE €ro PEIICHHs CalT «BKiIrouaty. [IpocToii caliTa MOXKET IJIUTHCS
MUHUMYM 3 HEAENTU MPOCTO MOTOMY, YTO YHHOBHHUKAM HE MOHPABUTCS YTO-JTHOO
W3 MyOMUKaIMi WM OOBIYHBIX PErocTOB. Ecimu mpoBaiaepsl OCIyIIAIOTCS U HE
BBITIOJHAT peIIeHHe O OJIOKMPOBKE, TO 3a HApyIICHWE MPEINUCAHUS UX TaKKe
XKAYT CaHKIMU — mTpad B pazmepe A0 75 MUHUMAIIbHBIX 3apaOO0THBIX IJIaT.

3aKOHONPOEKT Jja’ke B CBOEH opaboTaHHOM (hopMme MOoKa BHOCUT PACKOI C
oTpaciieBoe cOO0IIECTBO YKpanHbl, 3HAYUTEIbHAS YaCTh KOTOPOTO BUIUT Yrpo3y
BBEJICHUS MPSAMON LEH3Yphl, HAPYLIEHUE KOTOPOH OTKPBIBAET MYTh K CAHKLUIM
npotuB Meaua. [IpumeuarensHO, YTO U NPOTHUBHUKHU, M CTOPOHHUKHU 3aKOHA CXO-
JISITCSL BO MHEHUH, TIPU3HABAS TPOOJIEMHBIMH CIIETYIOINE ITOJIOKEHUS TPOEKTA!

— CIIMILIKOM HIMPOKHE MOJHOMOuMs HalmoHaisHOro coBeTa 1o Bompocam Tesie-
BHUJICHUS U PAJIMOBEILIAHUS 110 PETYJIUPOBAHUIO U KOHTPOJIIO 32 PACIPOCTPAHEHU-
eM uHpopMaluy, IpUYeM He TOJIBbKO 3a TellepaJuoBelIaTesiMU, HO U 3a JII000i
MH(OPMALIMOHHON JesATeNbHOCThIO, BKIIIOYas OOHapoAoBaHuWe WHGOpMAaLUU Tie-
yatHeiMH CMU, He3aperucTpupoBaHHBIMH OHJIAMH-MenHua, OJorepaMu U Koppe-
CIIOH/ICHTAMH COLIMATIbHBIX CETEH;

— BBEJICHHE MHCTUTYTa COPETYJIMPOBaHUs 0€3 YETKOTO ONpe/IesieHUs] TOJTHOMO-
YMid YYaCTHUKOB TAaKOTO COPETYJIMPOBAHUS U PA3ICNICHUs IIOJIHOMOYUI MEXTYy HUMU;

— cyry0o AeKIapaTuBHbIE HOPMBI O COOJTIOIEHUN MPOGECCHOHANTBHBIX CTaH-
JApPTOB JKYPHAIUCTHUKY;

—COXpaHEeHHEe CTapbIX HeAI(P(EKTUBHBIX HOPM 3aKOHOAATEILCTBA, KOTOPHIE
JOJDKHBI TPEIOTBPAIaTh YPE3MEPHYIO KOHLIEHTPALUIO ayIMOBU3YaJIbHBIX Meana
B pyKax oJHOTO Biajenbua. [11].

Wtak, moapoOHbI aHaIN3 3aKOHOIATENFHOW WHUIIMATHUBBI MO3BOJSIET CHE-
JaTh CJIEIYIOIINE BbIBOBIL.

1. B cnyuae ee npuHATHS B YKpanHe BO3HUKAET Yrpo3a YCUIICHUS KOHTPOJIA
paloThl Bcex CpencTB MaccoBoil mH(opMmalmu, BkiItodas uHTepHeT-CMU (Ha naH-

KYPHAJIMCTUKA. AKCHOJIOTUS )KYPHAJIMCTUKHA 783



Kadyrova Sh.N., Fomin A. 2020. RUDN Journal of Studies in Literature and Journalism, 25(4), 775-786

HBIA MOMEHT UX paboTa He PEryIupyeTcs), a TakKKe He3aBUCUMBIX OJIOTEPOB U Te-
nerpam-kaHanoB. Kpome rpoMo3akoit cucTeMbl KOHTPOJIs, OyJeT BBeJeHa 3aKOHO-
narenbHas IeH3ypa, HAlpaBJIICHHAs Ha OTpaHHYeHHE OOBEKTHBHOTO OCBEIICHHS
cutyanuu B Poccun, Ha [lonbacce u ucropuaeckoro npomioro CCCP/YCCP.

2. OCHOBHBIM MHCTPYMEHTOM BO3/ICUCTBUS HA HAPYIIUTENICH CTaHYT IITpa-
(b1 1 6GmokupoBaHue padboThl penakmuii. Tak, HarimoHanpHBIN COBET MO BOMpOCaM
TeneBuaeHUs U paauoBernanus (HarcoBer) momydut mpaBo mTpadoBaTh Ji0ObIe
MeZMa 32 HEBBINOJIHEHNE HOBBIX TpeOoBaHMN. B OTIeIbHBIX clayyasx JOIMyCKaeT-
cst oOpalieHue perynsaropa B Cy[, Te M0 COKPAIIEHHON MpoIeaype AesaTeIbHOCTh
T000T0 Meara MOXKET OBITh 3a0JIOKMPOBaHa, YTO, B CBOKO OUEpE/lb, HETATUBHO OT-
pasutcs Ha 0a30BBIX MMpaBaxX W CBOOOJAX rPakJaH, B YACTHOCTH, 3aKPEIIJICHHBIX B
Konctutyunn Ykpaunsl (cT. 34), Te KaXXJA0My TapaHTHPYETCs MPaBO Ha CBOOOIY
MBICITH U CJI0Ba, CBOOOIHOE BHIPAXKCHHIE CBOUX B3IVISIOB M YOSXKICHH, U B EBpo-
MeWCKON KOHBEHIINH TI0 3aIllMTE MPaB YeJI0OBEKa M OCHOBHBIX cB0OO oT 1950 rona.

3. KonTeHT-aHanm3 crareil mpoeKTa MO3BOJISIIOT JeNIaTh BBIBOJ, U4TO (OpMY-
JUPOBKU psifia MOJOKEHUH U TEPMUHOB 3aKOHOIPOEKTa MO3BOJIAIOT HEOJHO3HAY-
HYIO TPAKTOBKY, YTO B YCJIIOBUSX HECTAOWIHHON YKPAWHCKOW AEMOKPATHH MOXKET
MIPUBECTH K JaBJICHUIO Ha P OMIMO3UIIMOHHBIX MENA U UX COOCTBEHHUKOB.

4. Hannuue OLIEHOUHBIX KaTE€ropyuii, KaKk «4pe3MepHasi KOHUEeHTpauus» (1. 1
4. 1 ct. 43), «MuUHUMaIBHBIE AaHHBIE» (4. 2 CT. 53) U psAna APyrux, HECBOMCTBEH-
HBIX TPABOBOU JICKCHKE, B TIEPCIIEKTUBE OCTABISIOT JJIsi KOHTPOIHUPYIOIIUX Opra-
HOB CBOOOJy TPaKTOBaTh 3aKOH MO0 CBOEMY YCMOTPEHHIO.

5. BecbMma CHOpHBIM SIBIISIETCS ¥ BBEACHHE HOBBIX KPUTEPHEB OTBETCTBEH-
Hoctu ayisi CMU. Ha ceropnsiminuii nens orBeTctBeHHOCTh CMU mipengycmarpu-
BaeTCsl KOHKPETHBIM CTaThsiM YroloBHOro Konekca YkpawHBI: MPU3BIBEI K HApPY-
UICHUIO TEPPUTOPHAIIBHOM IIEJIOCTHOCTH, pazKUraHue MEXHAIIMOHAIbHONW PO3HU
U mpodee. 3a HeJOCTOBEPHYIO MHPOPMAIUIO MEIUa OTBEYAIOT MO TPakIaHCKOMY
KOJIEKCY: M0 MCKaM O 3allUTe YECTH U JIOCTOMHCTBA MO0 MO OOBUHEHUSM B MyO-
JVKAIUM HEJTOCTOBEPHOW MHGPOPMAIIUN MEINa OTBEYAaeT cO00pa3HO MPUUYUHEHHO-
My yiiepOy. B nononaenue k Tomy, B HacTosiiee Bpemsi B BepxoBHoit Pane Ykpa-
WHBI HAXOMUTCS MPOeKT 3akoHa «O ne3nH(OpMaluu ¥ BHECCHHH W3MEHEHUH B
JpyTUe HOPMATHBHO-IPABOBBIE AKTHD) .

Taxum 00pa3oM, IO HAIIEeMy MHEHHIO, BBEICHUE JTOMOTHUTEIbHBIX CAHKIIUN
HEpalMOHAIBHO B paMKaX pacCMOTPEHHOTO 3aKOHOMpoekTa «O Menua» U ABISETCA
HU YEM UHBIM, KaK ITONBITKOM BBEACHUS MPSAMOM rOCy1apCTBEHHOM LIEH3YPBI.
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AnHoTtanus. CTaTbs MOCBSIICHA aKTyaJbHON MPoOieMe KIUIMOBOTO MBIIIJIEHUS TOKO-
neHus Z. llens uccnenoBaHus — ONpeAeanTs Hanbosee 3(PEKTUBHBIE METOIUKH PAOOTHI C
KJIMITOBBIM MBIIIJICHUEM C YUETOM OCOOEHHOCTEH BOCTIPHSATHS MH(OPMAIMH COBPEMEHHBIMU
cTyaeHTaMu. PaccmarpuBaeTcs ()eHOMEH KIIMIIOBOTO MBIIUICHHUS, €r0 XapaKTEPUCTHKH H HC-
TOKHM BO3HHKHOBEHHMSI. BBIIeTIeHBI MO3NTHBHBIC M HETATHBHBIC YEPTHI TAHHOTO SIBICHMS, TIPEI-
CTaBIICHBI 3(p(peKTUBHBIE METOIVKH IIOCTPOCHHS YUeOHOTO IpoIiecca B By3€ C YUETOM TCH-
JCHIINH K KIMIIOBOMY MOTPEONIeHNI0 WHpOopMaImy ydamumucsa. CaenaH BEIBOA O TOM, YTO
KIIUIIOBOE MBIIIICHHE — 3aKOHOMEPHBIH MpoIiecc U HEOOXOANMO YMETh TPaMOTHO paboTaTh ¢
JaHHBIM (DEHOMEHOM, IPUCYIIHM ToKoneHuto Z. [TokazaHo, 4To 0OIIUPHEIA BEIOOp AUIKHUTAI-
HHCTPYMEHTOB MEHsIET 00pa3 »KHM3HH MOJIOJIOTO ITOKOJICHHS, & COBPEMEHHBIX CTYICHTOB Xa-
paKkTepu3yeT MHOr03aJauyHOCTb, OBICTPOTA PEAKLUU, BHICOKAs CTENEHb afganTuBHOcTu. Cre-
JIaH BBIBOJ O TOM, YTO HEOOXOAMMO (hOPMUPOBATh Y CTYJCHTOB aHAIUTUYECKOE M MOHATHM-
HOE MBIIIJICHUE B COYETAHUU ¢ KIUMOBLIM. [Ipy 3TOM He ciegyeT mbITaThCs NMepeenaTsh yua-
HIMXCS WU OOPOTHCA C «KJIUMOBOCTHIO», PadOTa MO TPaJUIIMOHHBIM METOAUKAM He d(dek-
THUBHA B COBPEMEHHOM yueOHOM mpouecce. IIpenoskeHo MpakTUKOBaTh TPEOYIOIINE aKTHB-
HBIX JICUCTBHUI BOBJICKAIOUINE KEHCHI, KOTOPBIC OPUEHTUPOBAHBI HA ONEPATUBHOCTH MBIIIIIE-
HUS, MyJTBbTH33aJa9HOCTh. Ha OCHOBe MeTo1a BKITFOUCHHOTO HAOIIONEHHS, B paMKax IIperoia-
BaTENFCKOTO OIBITa ABTOPOB SMIIMPHUYECKH (BKIIFOYSHHOE HAOIIOAEHUE, SKCIIEPUMEHT, OTIPOC)
o0ocHOBaHa crienu(rKa MPUMEHEHHUS Keiic-MeToa P 00YYEeHUHU CTYJCHTOB, KOTOPBIH pas-
BHBAeT KPEaTHBHBIC CIIOCOOHOCTH, TOBBIIIAECT YPOBEHb AHAUTHYCCKOTO M KPHUTHYECKOTO
MBIIIICHNUS, TI03BOJISIET PaboTaTh ¢ OONBIIMM 00bEMOM MH(OPMAIHHU, HU3Y9aTh IPEII0KEH-
HBIe OM3HEC-CHTYaIlNH, AHAIM3UPOBATh JIAHHBIC U PUHAMATH Ha OCHOBE TOr0 pemeHws. B mpo-
recce 00y4eHuUs IPEeATI0KEHO MPAaKTUKOBATh Y4€OHO-IIOUCKOBBIE METOBI B PEXKUME AUAJIOTa,
KOHCTPYHPOBaHUE CUTYALUi, HHTEPAKTUBbI, MOOUIBHOCTb, YACTYIO0 CMEHY JESITEIbHOCTH, MHOTO-
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Abstract. The article is devoted to actual problem of clip thinking of generation Z. The goal
of research is to determine the most effective methods of working with clip thinking taking
into account the peculiarities of information perception by modern students. It covers phe-
nomenon of clip thinking, its characteristics and origins. Positive and negative features of clip
thinking are highlighted, as well as effective methods of university educational process applying
having the trend of clip-based consumption of info by students. The authors conclude that clip
thinking is a natural process: it is necessary to work competently with this phenomenon of
generation Z. It’s shown, that vast selection of digital tools is changing lifestyle of young
generation, but multitasking, responsiveness, high degree of adaptability characterize modern
students. The authors concluded that it’s necessary to form students' analytical and conceptual
thinking in combination with clip thinking. It’s not worth changing students or fight against
clip thinking as well as to act according to old methodology of educational process. Modern
students need in interesting cases of thinking efficiency, multitasking that requires active ac-
tion. Specificity of case method application of teaching was substantiated empirically (including
observation, experiment, survey), it develops creativity, increases the level of analytical and
critical thinking, allows to work with a large amount of information, helps to study proposed
business situations, analyzes data and make the respective decision. It’s important to practice
educational and search methods in a dialogue mode of learning process, construct situations,
interactivity, mobility, frequent changes, multitasking. Clip thinking should be managed com-
petently, by using its positive characteristics and preparing effective studying programs en-
gaging relevant online and offline technologies.
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BeBeneHue

KnunoBoe MblieHHe — 3aKOHOMEpHasi TEHAEHUUS B BOCHPUATHH HH)OP-
MaIliH, XapakTepHas, Ipexke BCEro, Al MOJIOAOr0 MOKOJIeHU. DTy 0COOEHHOCTh
HE00XOMMO YUYHUTHIBATh NMPENOAaBaTeIsIM pU paboTe co CTyAeHTaMU. Tpaguiu-
OHHBIE MPE3EHTAMOHHBIE METOBI TI0 MOJIETH «CYOBEKT — 00BEKT» YK€ He TOIy-
Yal0T HYXHOM OTAa4M, s yCBOEHHs y4eOHBIX MPOrpaMM HEOOXOIMMBI HOBBIE
s dexTUBHBIE MOIX0ABI. J[eliCTBeHHOE pelleHne JaHHOH MpoOIeMbl, IO MHEHUIO
aBTOPOB, NPUUIEIIINX B MPENOJaBaHHE U3 MEIUNHHON NMPAaKTUKU, — PUMEHEHUE
KeWCOoBOro moaxoja B yueOHOM mporiecce. Takoil METO, KaK IMOKa3bIBAET OIIBIT,
HaXOAUT OTKJIMK Y MOJIOAEXH, 3(peKTuBeH npu oOyueHHH CTYyAEHTOB I'yMaHH-
TapHBIX Mpo¢uiIel, 0COOEHHO aKTyajeH A OyIyIuX CIEeHUaTUCTOB Meauacde-
PBI: )KYPHAIHCTOB, PEKJIAMIIUKOB H JIp.

KnunoBoe MmplieHne 00yClIOBIEHO YCKOPEHHEM pUTMa KU3HU U BO3pac-
TAIOUIUM HH(OPMALMOHHBIM [TOTOKOM, OYKBaJIbHO OOpPYIIHMBAIOIIKUMCS HA JIFOJIEH.
Knunosoii nogaue nHdopMay CBOMCTBEHHA sipKasi BU3yaJln3alus, KpaTKUe pe-
YeBble M TEKCTOBBIE TOCIIAHUS, Mpeodiaganne Buaeo- u GorokoHTteHTa. OgHAKO
MHUHYCaMH 3TOTO SIBIICHUSI MOKET OBITh POCT MHTEIUIEKTYaJIbHO-IICUXUYECKOH 3a-
BHCUMOCTH OT KOMIBIOTEPHBIX Ta/KETOB, TJE CTHPAIOTCS TPAHUIBI MEXIY pe-
QJIBHBIM M BUPTYaJIbHBIM MUPOM, OBICTpasi yTOMIISIEMOCTb, TPYTHOCTH C KOHIIEH-
Tpauuei, mpokpactuHanus. Ho ecTh 1 psA CyIIECTBEHHBIX IUTFOCOB, O YeM OyeT
ckazaHo jganee. OTcro/ia 3a/1a4a MpernojaBatelis — yYUThIBaTh U UCIOIb30BATH J0-
CTOMHCTBA M HEJOCTATKH KJIMIIOBOTO MBIIUICHUS AJISi TOBBIICHUS YPPEKTHBHO-
CTH y4eOHOTO Ipolecca.

MeToponornyeckne o60CHOBaHNS KJIUMOBOIO MbILLUJIEHUS

Psn uccnenoBareneld cuuTaeT, 4TO KIMIOBOE MBIIIJICHUE — SIBJICHUE 3aKO-
HOMEPHOE U HE SIBJISIETCS YEM-TO HEECTECTBEHHBIM. MBI TakKe NMpHIECPKUBAEMCS
naHHOrO moaxoja. CIIOBO «KIJIMID) MPOUCXOAUT OT aHTIHICKoro clip — BeIpeska,
OTCEYEHHE, Hape3Ka, TO €CTh KyCOUYKH YEro-TO LEIbHOI0, BO3MOXHO CBSI3aHHOI'O
WIN Pa3po3HEHHOTO, HO B TO K€ BPEMsI HECYyILero B ce0e onpeieIeHHbIH CMBICI U
nHpopmanuro. [ToHsATHE KKIMIMOBOE MBIIIJIEHUEY MOSBWIOCH B 1990-¢ romp! mpo-
[IJIOTO BEKa, OHO XapaKTepU3yeT CIIOCOOHOCTh YeIOBEKa BOCIPHHUMATh OKPY-
KAIOIIYI0 pealbHOCTh B BHJIE€ KOPOTKHUX U SIPKUX O0OPa30B, COCAMHSS X B OAUH
BUJICOKJIHIL. J[pyruMHu clIoBaMH, BUAETh MUP (pparMeHTapHO, MO3AHYHO.

OpHuM 13 IepBBIX Hayuall UCCie0BaTh (PeHOMEH KIMIIOBOTO MBIUIEHUS (paH-
Iy3cKuil connonor A. Mob, BbIIEIUB XapaKTEpHbIE YEPThl «MO3aUYHOMN KYyJIbTY-
pe». B cBoeit pabote «CornmoanHaMuKka KyabTypbl» OH mucail: «Yepema sMonno-
HAJIbHO HACBIIIEHHBIX 00pa30B HE JaeT BO3MOXKHOCTH COCTAaBUTH IENBHYIO Kap-
TUHy Mupa. Takum 00pa3oM, cOBpeMeHHasl KyJlbTypa MOCTMOAEepHa (OpPMHUPYET
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WH/IMBUJIOB C PaCILEIUIEHHBIM CO3HAHUEM, HE CITIOCOOHBIX K CHCTEMHOMY MBIIILIE-
Huo» [1]. TepMUH «KIIUIIOBOE MBITUICHHUE (MM KJIUIMOBAs KyJbTypa) MPUMEHUIT
amepukadckuit kynbryposior 3. Todhdnep eme B 1980 romy, onpenensis ero kak
MPUHLMIHAIBHO HOBOE SIBJIEHUE, KOTOPOE paccMaTpHUBAETCS B KauyecTBE CO-
cTaBisitonIe oOuieit nHGOpPMAIMOHHOM KyJIbTYpHl OyIyLIero, OCHOBaHHOW Ha
OECKOHEYHOM MeIbKaHWU WH(POPMAITMOHHBIX OTPE3KOB U KOM(OPTHOM IS JTtO-
JIeil COOTBETCTBYIOIIETO CKilaaa ymay [2].

B 2010 rony xynstyposor K. ®pyMKUH BBIAECIHII CIAEAYIOMINE TPEATOCHLI-
KU 17151 JOPMHUPOBAHUS Y MOJIOJOTO TIOKOJIEHUS ()parMeHTapHOro MbIuIeHus [3]:

— MaccOBOCTh MH(QOPMAIIUH, TPUXOASIIEH U3BHE;

— IOTPEeOHOCTh B aKTyaJH3alMK MMOCTYAIONIEH C OTPOMHOM CKOPOCTBIO UH-
dhopmaruu;

— Pa3HOIUIAaHOBOCTH JIaHHBIX;

— HEO0OXOAMMOCTh COBEpIIATH OJJHOBPEMEHHO MHOXKECTBO JIEHCTBUI;

— pOCT BO3MOXKHOCTEH JIJIs1 OOILIEHHS B COLIUYME.

Bce 3T0 B COBOKYMHOCTH NMPUBOJIUT K OTCYTCTBUIO y YEJIOBEKA IEIOCTHOIO
BOCTIPHUSATHSA MOTy4aeMOl U MOTJIOAeMOoi HH(pOpMaIUH.

[Tonapnsitoias yacTh UccieoBaTeNIeld CXOAATCS BO MHEHHH, YTO KIIUIIOBOE
MBIIIUIEHUE — 3TO aOCOMOTHO HOBas (hopMa CO3HAHUS XOMO canueHc. Ee mosBie-
HUE 00YCIIOBJIIEHO CTPEMHUTENbHBIMU TEMITAMU PAa3BUTHS HAYKU U TEXHOJIOTUH.

Mniocbl U MUHYCBI SIBIEHUS U €ero NpakTnyeckasa coctasaaowas

HekoTopsie nccienoBaTeny CUMTalOT JaHHOE SIBJICHHE BIIOJIHE HOPMaIbHBIM
BO3BPAaTOM K €CTECTBCHHBIM IPOIIECCAM MO3Ta, CBSI3aHHBIM €Il C JIOMCTOpHYEe-
cKkoii smoxoit. Ha mepBbix cragusx GpopMUpOBaHUS CO3HAHUS JPEBHHE JIOAN 00-
JJagajii UMEHHO q)paFMCHTapHI)IM MBIIIJICHUEM. BI/IILGOKJ'II/IHI)I, OOJIBIIIOE KOJIMYE-
cTBO odduaiiH- U OHNIANHH-PEKIIaMbl, MACCMEINa, COIIMATbHBIE CETH U MECCEHJIKe-
PBI KaK pa3 ¥ GOPMHPYIOT KIUIIOBOE MbIIUICHUE. [IpH 5TOM CIHMIITKOM OOIIMPHBIN
BHIOOP KOMMYHUKAIIMOHHBIX KaHAJIOB 3aTpyIHIET paboTy ¢ nH(popMalKeii, He aBast
BpPEMCHHU Ha UX NOHUMAHUC U OCMBICIICHHUC.

C. Kapa-Myp3a oTmeuaeT, 4To 4eM Ooibliiee 1aBlIeHUE Ha YeJIOBEeKa OKa3bl-
BaeT MO3aWyHas KyJbTypa, TEM MEHBIIYIO POJIb UTPAET JIOTUKA B TeM OoJjiee BOC-
MPUUMYMBBIM K MaHUIYJISIUSIM OKa3bIBaeTCs co3HaHue [4].

Cama mpo0JieMa KIIMITOBOTO MBITIICHUS Y MOJIOAOTO MTOKOJICHUS JaBHO MPH-
oOpena peanbHble OoYepTaHus, a cHOPMUPOBAHHAS TOJ BIUSHUEM HWHHOBAIIMOH-
HEBEIX TEXHOJIOTHH JUYHOCTH HE MOXKET U3MEHUTH 3TOT THII MBIINJICHHUSA, ITIOOTOMY
HE0OXOUMO HAyUUThCS paboTaTh C 3TOM OCOOEHHOCTHIO. YUUTHIBAs MEIUIMH-
CKHE HMCCIIEIOBAHUS, TOKA3aBIINeE, YTO JIEBOE IMOJyIIApUe MO3ra OTBEYaeT 3a JIo-
TUKY, aHAJIU3 U YIOPSAJOUYEHHOCTh, a MpaBoe — 3a (aHTa3uio, MPOCTPAHCTBEHHOE
COOTHOIIICHUE U 00Pa3HOCTh, COBPEMEHHBIN PAa3BUTHIA YEJIOBEK OJHOBPEMEHHO B
JIOCTATOYHO TOJIHOM Mepe 3aAeicTByeT oOa momymiapus. Takum obpaszom, mpa-
BHJIbHEE (DOPMHUPOBATH y CTYNCHTOB aHATMUTUYECKOE U IMOHSATUITHOE MBIIIUICHUE B
COUYETaHHH C KJIIUIMOBBIM. Y KIUIMOBOTO MBIIUICHHUS MO3UTHBHBIC YEePTHI 3aKIH0Ya-
I0TCS B CIIOCOOHOCTH OBICTPO MEPEKITIYATHCS ¢ OJHOW MH(POPMAIUHN Ha JIPYTYIO,
YTO TMO3BOJSIET CTPOUTH YUeOHbIE U pabouyue MPOLECcCHl B YCIOBHIX MHOT03a/1a4-
HOCTH, OTCIO/Ia U OBICTPOTA PEAKIIMK MOJIOJIOTO MOKOJICHUS Ha JIFOOBIE TTEpEeMEHHI,
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BBICOKAsl CTETICHb aJJalITUBHOCTU U OBICTPOE NMPUHATHUE UHHOBAIMHA B 00JIACTH HH-
(opMalMOHHBIX TEXHOJIOTHH.

C yueToM pa3BUTHS TUIKUTAI-TEXHOJIOTUH MOJIOEKb MOTpeliaseT O60b-
110€ KOJIMYECTBO KOHTEHTa, MHPOPMALMOHHBIA MOTOK OOUIMPEH U TPYJHO MOAAA-
€TCcs KOHTPOJIIO, CTAHOBUTCS CJIIOKHO OTOMpaTh MH(opMaiuio u (HopMUpOBaATH
KpUTHYECKOE OTHOIIeHHE K Hel. [lokoneHnue Z co3HarenbHO OIoKupyeT uHpop-
MAaIOHHBIE TTIOTOKH, a0CTparupysce, OyaTo HEe 3aMeyas X, YIUTCS H30uparenb-
HO MX MOTPeOIATh, UM CBOWCTBEHHO NMOBEPXHOCTHOE CUUTHIBAHUE KOHTEHTA BBU-
Iy PKOHOMHH BPEMEHHU: BHHUMaHUE (OKYCHPYETCS Ha SPKHUX, MOPOH KpUYAIIHX
3aroJIOBKax W BU3YyaJIbHBIX 0Opa3ax. OTMETHM, YTO 4acTO MOKOJIEHHE Z paccMmart-
pHUBaeTCs B KaueCTBE CHHOHMMA MOHATUS LU(POBOI YENOBEK, ITO JIFOIU, POAUB-
muecst B 1996 rony u nosxe. Mx oTinuaeTt, npexje BCEro, MakCuMaibHasl Mpu-
OJMMKEHHOCTh K MH(OpMAIMK, C KOTOPOH OHU YMEIOT MpeKpacHo padoTtath [5].

OOmrasich CO CTyACHTaMH JIy4Ile MOKa3blBaTh, & HE PacCKa3bIBaTh, YTOOBI
ylepkath ux BHMMaHue. Hanbomnee s pexTrBHbINA criocod B3auMOIEHCTBHS — yOexkK-
1aTh, OOBACHATH, [TOKAa3bIBAaTh SIPKUE MPE3EHTAlMU, 00CYXKIaTh U IIPUBOAUTH ap-
TYMEHTBHI, He TIeperpyxast O0JIbIIMMU 00beMaMi HHpOpMaruu (MH(GOpMALUsT JOK-
Ha OBITh Cpa3y MOHATHOM M «LEIUISIONIEH»), MoJaBaTh HH(MOPMALIHIO B TOCTYITHOM
BUzIe (TIPEIITOYTHTEIEHO BU3yaIbHOM), BOBJIEKATh B AKTUBHOE B3aHMOICHCTBHE.

Hcxons n3 coOCTBEHHOTO OMbITa pabOThI CO CTYACHTaMU OTMETHM, YTO IpU
norcke MH(OPMAIK MOJIOA0E MOKOJICHHE Yallle orpaHn4nBaeTcs Bukumneanei n
Ha OCHOBE BUKHU-CTaTell (OpMHUPYET CBOM 3HAHMA. [ OBOPSI COBPEMEHHBIM SI3bIKOM,
3HaHUS CTYJICHTOB «BUKHIIEAUHHBI», «MHCTarpaMHbD) (paBHO ()parMeHTapHBI) 110
cBoelt cytu. Onpoc cTyJeHTOB-0aKanaBpoB, MpoBeAeHHbIH Hamu B 2018 roay BbI-
SIBUJI, 4TO NpH noucke uHdopmanuun y 80 % cTy1eHTOB NPUOPUTETHBIM UCTOYHH-
KOM sIBJIsIeTCsl MUMEHHO Bukunenus [6]. 3HaunTenpHast 4acTh MOJIOACKHU 110 21 roxa
YUTaeT KPaTKOe COJepKaHHUE JIUTEePaTypHBIX POU3BEACHUHN, N3yUaeT CKaThle OT-
3BIBBI OJIOTEPOB, CTATbH MOJHBIX XYPHAIUCTOB, POPMHUPYS TAKUM 00pa3oM CBOIO
¢parmeHTapHyto KapTuHy Mupa. [Ipyu 3TOM OHM CIOCOOHBI JAenaTh MapaieNbHO
MHOKECTBO JIeJI, @ UMEHHO: BECTH OJIOTH, BBIKJIAIbIBATH MTOCThI B COLUAIIBHBIX CE-
TSIX, TIHCATh TEKCTHI 10 y4ede Win padoTe, CIyIIaTh WA CMOTPETh BUICOPOIIHKH.

Ho ectb u obpaTtHast ctopoHa Menanu. Takas nH(pOpMallMOHHAs Harpy3ka
MPH JOCTYITHOCTH HH()OPMAIIMOHHO-KOMMYHHKATHBHBIX TEXHOJOTHH W MHOT03a-
JAYHOCTh TICUXOJOTMYECKH JIaBAT HA MOKOJEHUE Z, He OCTaBISAS BPEMEHH U CHII
Ha TOJIHOLEHHYI0 yueOy. CTyleHTbl He YHUTAOT JONOJHUTEIbHYIO JIUTEPaTypy,
OTpaHUYMBAsCh KOHCIIEKTAMH JICKIIMH U KPAaTKUMHU MPE3CHTALUSMHE TpernoaaBare-
aei. MakcUMyM OHM «TYTJIST» MHTEPECYIOIIYI0 MX TeMy, MBITasCh Y3HATh IO-
npo6HocTH. JInip HeOonbIIas 4acTh yYalluXxcsl yMeeT IPaMOTHO UCKaTh UHQOP-
MaIMIo U IPaBUJIBHO C HEll 0OpalaThCs.

N3 3TOro MO>KHO cJiefaTh BBIBOJ, YTO OCHOBHBIE IUIFOCHI KJIIMIIOBOI'O MBbIIII-
JIEHUs — yMEHHUE OBICTPO NEepeKITI0YaThCsl, MHOT03aJa4HOCTh, MpHUCTocadiInBae-
MOCTb K OBICTPBIM H3MEHEHUSIM HH(POPMALIMOHHO-KOMMYHHKALIMOHHOTO IPOCTPaH-
cTBa. MUHYCBI — OTCYTCTBHE TIIyOMHBI 3HaHUI, ObICTpast yTOMIISIEMOCTh, TIOBEPX-
HOCTHOCTb, HU3KHE aHAIUTHUYECKUE M KPUTHYECKUE HAaBBIKM IpU paboTe C HMH-
(dbopmarnmeit, mpoOIIeMbI ¢ KOHLIEHTpAIEel BHUMAHHS.
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TakuMm 00paszom, B mpoiiecce MpernoJaBaHusi BaKHO YYUTHIBATH OCOOEHHO-
CTH CTYJIEHTOB, YMETh UCIIOJIb30BATh MTOJIOKUTEIBHBIE CTOPOHBI KJIMITOBOTO MBIIII-
JICHWsI ¥ BEPHO HCIOJIh30BaTh €r0 MHUHYCHI, OOpaiasi ux B IUItOCckl. He cremyer
MBITaThCA TepeeNaTh yJalluxcs Uiu 00poThbes C «KIUIMOBOCTBIO», Kak U pabo-
TaTh MO CTAPOM METOMOJIOTUU B y4eOHOM mporecce. COBpEeMEHHBIM CTYIEHTaM
He0o0X0IUMO JaBaTh MHTEPECHbIE KEWChl HA ONEPATUBHOCTH MBIIIJICHUS, MYJIbTH-
3aJIaYHOCTh, TPEOYIONINE aKTUBHBIX JCHCTBUM.

KeiicoBblii noaxoa Ha NpakTuke —
3 PeKTUBHbIN NOAX04 K padboTe Co cTyaeHTaMu

Jlnist pa3BUTHSI KPEaTUBHBIX CIIOCOOHOCTEH CTYJIEHTOB, MOBBIIICHUST YPOBHS
AQHAJUTUYECKOTO U KPUTHUYECKOTO MBIIUIEHUs PH paboTe Ha MPAKTUKyMax MbI UC-
MOJIb3yeM KeMCOBBIH Moaxo1 B 00yueHnH OakanaBpoB MO HampasiieHuto «Pexnama
U CBSI3U C OOIIECTBEHHOCTBIO», MpeJylaras CTyAE€HTaM BOBJIEKAIOIUE, HECTaHAapT-
HBIE 33/1a49M U MTOWCK MX ONTHUMAaJbHBIX pemeHuid. KeficoBrril meTon (case study) —
MeTOJIMKa 00y4eHHUs, KOTopasi co3JlaHa JUIsl TOr0, YTOObI CTYyAE€HTBl YUMIUCH (-
(EeKTUBHBIM KOMMYHHUKAIMSIM, TTOJyYMJIA HAaBBIKM PaOOTHI ¢ OOJIBIINM 00BEMOM
uHpOpMalKH, aHATU3UPOBAIM KOHKPETHbIE OM3HEC-CUTYalluH, U3y4yalld U JIaBaJlu
OLIEHKY peaJibHbIM MPOU3BOACTBEHHBIM KOH(IUKTaM, IPOOOBAIM KOHCTPYUPOBATh
IIPAKTUYECKHUE PEILICHUS.

Keiic — peanbHas 3aauya U3 MPaKTUKA KOMIIAHUHU, PEIINUTH KEHC — 3HAYUT
HAWTH ONTUMAaJIbHBIA BBIXOJ M3 CIOKUBIICHCS CUTyallUH. DTOT METOJ JIeJIaeT U3
CTYZCHTOB aKTUBHBIX YYAaCTHMKOB O0Opa30oBaTEIbHOIO IpOLEcca, 3aCTaBISET OT-
Ka3aTbCs OT POJIM MACCUBHBIX CIyIIaTesed, Nperoaras akTUBHYI palboTy B
rpynnax, yyacTHe B JTUCKYCCHSIX, OTpabOTKy MpaKTUYECKUX 3HaHMH, O0phOy 3a
CBOIO TIO3ULIMIO.

Omnpoc cTyaeHToB-0aKanaBpOB MOCKOBCKHUX BY30B, IPOBEJICHHBII HaMU B
2018-2019 rr. moka3an, 4To JJId IOATOTOBKH BBICOKOKJIACCHBIX CICIMAJIMCTOB
ClIeZlyeT MpUTJamaTh dKCIEePTOB-IPAKTUKOB, KOTOPBIE CMOTYT IMO3HAKOMUTH OY-
ayumx PR-cnenmanucToB ¢ peanbHbIM NPO(ECCHOHAIBHBIM ONBITOM, IOKa3aTh
coOCTBeHHbIE HapaOOTKH U Keilchl. [Ipu 3ToM uyTh 60nee 20 % OmMpoIIeHHBIX CTY-
JICHTOB OTJAOT MPEANOYTEHUE NPAKTUYECKUM 3aHATHAM, IIPE3CHTALUAM KOMMY-
HUKAllMOHHBIX KEICOB, Ha Halll B3IV, 3TOT MPOLEHT HEBEJIUK. M 3TO CBsA3aHO C
OTCYTCTBUEM Yy CTYJEHTOB IOJIOKUTEIBHOIO OIbITa paboThl ¢ keiicamu. CrenayeT
OTMETHUTH, YTO B COBPEMEHHBIX Keiicax HE BCEIr/a JIENAETCs aKLeHT Ha TUIKUTAI-
COCTaBJIAIOLIEH, XOTs 0€3 3TOro He 00XOJUTCSA HU OJIHA KaMIIaHHs B COBPEMEHHOMN
[IPAaKTUKE KOMMYHHMKaUUK. XOpOILIO OPUEHTUPYSCh B OHJIANH-UHCTPYMEHTAaX, MO-
JOAEKb aKTUBHEE M C OOJBIIMM JKEIaHHEM BOBJIEKaeTcs B y4eOHBIN mpoliecc,
C DHTY3MA3MOM Hpejyiaras pasziuuHble pemeHus B cepe SMM, coTpynHudecTBa
¢ Oiorepamu, JiniepaMy MHEHHUH, MeJlna, OpPUEHTHPOBAHHBIMU Ha IIOKOJIEHUE Z.

Taxum 06pa3oM, MBI ieJIaeM aKLIEHT Ha CHJIbHBIX CTOPOHAX U 0COOEHHOCTSIX
MBIIIJICHNUST CTYJAE€HTOB, a 4epe3 JUIKUTAI-IIOAXOAbl Pa3BUBAEM HX aHAJIUTHYE-
ckue crnocobHocTH. Hampumep, mpopabaTeiBaeM peajibHblEe CUTYallUd — IMOJrO-
TOBKY KOHKPETHOI'O MEpOINpHITUs WiIn pa3paboTky PR-kammanum u B xoze npo-
paboTKK MOAOOHBIX KEWCOB MEPEXOAUM OT NMPAKTHUECKUX PEIICHUH K aHATUTHKE,
pa3pabaTbIiBaeM CTpAaTE€rMy MPOABMIKEHMsI JUIsl KOHKPETHBIX OpEHJ0B Ha ompese-

792 JOURNALISM. JOURNALISM EDUCATION



byxapoaesa A.P., Cepzeesa JI.B. Becthuk PY JIH. Cepus: Jlureparyposeznenue. Xypramucruxka. 2020. T. 25. Ne 4. C. 787-796

JICHHBIN CPOK, Pa3IUYHbIC MEPONPHUSATHUS MO MPOJIBHKCHHUIO IPOAYKTOB U YCIYT,
Janee aHaJM3UpPyeM MpeIoKEHHbIE METOJbl U BO3MOXKHOCTh UX pealu3allvu.
B Takmx kelicax BaKHO HE TOJIBKO CO3aTh KPEATHBHYIO KAMITAHUIO, HO M BBIOPATh
3¢ deKkTHUBHBIE KOMMYHHUKAIIMOHHBIE UHCTPYMEHTHI [0 €€ peau3aluu, IpOBECTH
aHam3 3 PEeKTUBHOCTH, CIIPOTHO3UPOBATH PE3YIbTAThI, KOTOPBIC OHA IPUHECET.

[Ipu moATrOTOBKE CcrienuanucToB B chepe pekiambl 1 PR cienyer mpexe
BCET0 YYUTHIBATH KOMMYHHUKAIIMOHHBIE U 00pa30BATENbHEBIE TPEHIBI, U HE TOIHKO
tekymue. Hy>kHO cTapaThcs mpeayrajgaTh, C YeM K€ CETOHSLIHUE CTYACHTHI
CTOJIKHYTCSI 4epe3 HeCKOJIbKo JieT. [IpopaboTka QyTypUCTHUECKUX KEICOB, MpH-
MEHSIEMbIX HaMH B paboTe, — OJIMH U3 BapHAHTOB PEIIECHUS B JAHHON CUTyalluH.
Taxoil moaxoa MO3BOJSET OBITh MAKCHMMAIBLHO BOBJICYCHHBIM B PEANIbHBIN pado-
YHil mpoIecc U TECTUPOBATh KEHCOBBIE MOAXO0/IbI B 00pa30BaHUU AJIs TOATOTOBKH
KBaJTM(HUIIMPOBAHHBIX CIIEIIMATUCTOB [7].

Kax mpaBuio, co ctyaentamu HampaBieHus «Pekinama u cBa3u ¢ oOrie-
CTBEHHOCTBHIO» HAMH MPOPaOATHIBAIOTCS YXKE PEATM30BAHHBIC KEHCHI-TIPOCKTHI U3
COOCTBEHHOM KOMMYHUKAaTUBHOM MPAaKTUKH, aHAJTU3UPYIOTCS YKE OCYIIEeCTBIICH-
Hble PR-kaMnanum u Haunbosnee >3pQeKTUBHbIE HHCTPYMEHTHI KOMMYHHKALIUU TIPU
WX peanu3alud. B HEKOTOpBIX ciydasix CTYJIEHThl caMH pa3paldaThIBalOT CBOM
MPOEKTHI ISl ICUCTBYIONINX KOMIAHUM, OPEHIOB, a TOTOM IPEICTaBUTEIN KOM-
MaHUHA 3HAKOMSTCSA C UTOTaMH PabOTHI OaKajTaBpOB, OTOMPAIOT JyYIIUE KPEeaTHB-
HBIEC PEICHHUS, IPUTJIAMIAIOT YCIECIIHBIX CTYICHTOB Ha MPAKTUKY WU B CBOM TIPO-
€KTHBIE KOMaH/Ibl.

[MToMuMO TUIKUTAN-TIOAXOIOB M OBICTPOTO YCBOSHHUS HOBOW MH(pOpMAIUH,
COBPEMEHHBIM CTY/IEHTaM CBOMCTBEHHO YMEHHUE ONEPATUBHO pEarupoBaTh Ha JHOObIE
W3MEHEHUs, peobiaanne KOHKPETHOTO MBIIUICHUS HaJ a0CTPaKTHBIM, CIIOCO0-
HOCTh TiepepadaThiBaTh OOjbIIHEe 00beMbl MHOOPMAIIMK B JTUHAMHUYHOU (opMme.
B ydeOGHOM mporiecce 3TO MO3BOJSET pemiaTh OOJIBIIOE KOJIMYECTBO PABIAIHBIX
KeHCoB, Tak KaK CTYJEHTHI ObICTPO MEPEKII0YalOTCs, HEe TePIAT 0JHO00pa3usl,
LEHIT KEeWC-MEeTOa 3a €ro MyJIbTHU3aJadyHOCTh, BO3MOXKHOCTH MPOJEMOHCTPH-
pOBaTh CBOM KpEaTHBHBIE CIIOCOOHOCTH U KOMMYHHUKATHBHbBIE HABBIKH paOOThI
B MUHU-TPYTINAX.

Baxublii Bonmpoc — Kak HUBETMPOBATh MUHYCHI U HCIIOJIb30BAaTh UX B yueo-
HOM TIpolLiecce, He TMepeelbiBasi CTyICHTOB, & OPTaHUYHO UCTIOJIh30BaTh OCOOCH-
HOCTH MX Bocmpusatusa. Hampumep, mpu pelieHuu HECTaHIapTHBIX KEHCOB HaM
y/IaBaJIOCh MEPEHANPABUTh XaOTUYHYIO THIIEPAKTHBHOCTH CTYJIEHTOB Ha IIeJICHA-
MIPaBJICHHYIO0 COBMECTHYIO IPOEKTHYIO paboTy.

OT npakTUYecknx noaxonoB B yHeOHOM npouecce
K TEHAEHUMUSM B BbiCLLEeM 00pa3oBaHUN

Ha ocHOBe cOOCTBEHHOT0 ONBIT pabOTHI CO CTYJICHTaMU MEPBBIX — YETBEPTHIX
KypcoB HampaBieHus «Pekiama u CBsI3M C OOIIECTBEHHOCTBIO» B TEUCHHE CEMU
aet ObUI c/ieNIaH BBIBOJI, YTO B COBPEMEHHBIX YCIOBHSIX HEA((HEKTUBHBIMU OKa3bI-
BAarOTCAd HC TOJIBKO JJIMTCIBHBIC JICKIHUOHHBIC 3aHATHA, HO U ITPUBBIYHBIC MCTObI
KOHTPOJISI YCIIEBAEMOCTH CTYIEHTOB. Tak, TECTUPOBAHUE HE IMO3BOJISIET OLEHUTH
PCATBHBIC 3HAHUA CTYACHTOB, KaK U IIMCbMCHHBIC pa6OTBI, KOTOPBIC JICTKO MOXKHO
3ay4nTh. PeXUM TecTa He MO3BOJISIET HAUTH BEPHBIMA OTBET MyTeM aHayn3a. B Takux
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CIIy4asix MperojaBaTellb MOXKET MPAKTUKOBATh CCe Ha 3aJaHHYIO TeMY, YCTHBIC
OTBETHI, MyOJIMYHBIC 3AIUTHl CBOMX PEIICHHM, KEHCOB Mepes ayIMTOpHUen ¢ mpe-
3€HTAIUSIMU, JICTIOBBIE UTPHI.

K ToMy ke MeHseTcs M MOJAX0/ K OIEHUBAHHUIO BBHIITOJHEHHBIX CTYAEHTAaMU
3amanuii. MBI BCe yalie CTAIKHBAEMCS C CUTYaIlMsIMH, KOTJIa HE MOXKET OBITh OI-
HO3HAYHO BEPHOTO WJIM HEBEPHOTO PELICHUS CUTYyallMl WU Keiica, KOTOpble MO-
I'YT OBITH OIEHEHBI YCIOBHO Ha OTJIMYHO WJIA HEYAOBIECTBOPUTEILHO COOTBET-
CTBEHHO. DTO TakXKe MO3BOJIAET CTYJIEHTaM aKTHUBHEE MPOSBIATH TBOPUECKHE
CIOCOOHOCTH M HaXOAWTh HECTaHJAPTHBIE pEIIeHUs, K IMpuMepy, Ipu padote c
3a/ladyaMH 110 aHTUKPU3UCHBIM KOMMYHHKAIUSAM WIH C TIOCTEACTBUSIMH TaK Ha3bI-
BaeMoro uepHoro PR.

Kak npumep keiica, MOXKeT ObITh pacCCMOTPEHA KOHKpPETHAs CUTyalus, oTpa-
XKaroIas MOJIOKeHHUEe KOMITaHUH/OpeH/1a 32 KOHKPETHBIN OTPEe30K BpeMeHu. B omu-
CaHHe CHUTYyallMHM BKJIIOYAIOTCS ciydyau, (akThl, IPUHUMAEMble PELICHUs, UMEB-
IIMe MECTO B TEUEHHUE 3TOTO BpeMeHHU. [Ipuuem, cUTyarusi MOXKET OTpaXKaTh Kak
KOMIUTIEKCHYIO TIpo0semMy (Hampumep, pa3paboTka MHTETPUPOBAHHOW KOMMYHH-
KallMOHHOM KaMITaHWM), TaK U KaKyl0-TH00 YacTHYIO 33/1a4y (pa3paboTka KOHKpET-
Horo meponpusitus). [Ipu olleHuBaHUU KeiiCOB MpernoaaBaTessM CleAyeT YUUThI-
BaTh CIEAYIONINE KPUTEPUU: IMIMPOTY U TIyOWHY aHAIINM3a, CTPYKTYPY U JIOTHKY,
COOTBETCTBHUE pEIlIEHUsI IMOCTaBICHHOMN 3a1auu (MpopabaThIBaeTCs BO BpeMsl pe-
LIEHHUs Keiica), KauecTBO MPE3eHTAIMH, OTBETHI Ha BOMPOCHI, KOMAaHIHYIO paboTy
(meMoHCTpUpYyeTCs CTYJEeHTaMU Ha BBICTYIUICHUU PHU 3alUTe Keiica).

B coBpemeHHOI1 cucTeme npernojaBaHus MOSBISIOTCS peCypChl, KOTOPbIE arpe-
THPYIOT Pa3fIMuHble KEHChI-CUTYallUH, MPEnoiaBaTel I CBOMMU CHUJIaMH CO3Jal0T He-
Ky10 0a3y KeCOB, JOCTYIHBIX KQKIOMY. JTO SBISIETCS] OYEHB TOJIE3HON MPAKTUKOH,
HO B LIEJIOM PECYpCOB C MOJOOHBIMU MPAKTUKaMU HE TaK MHOTO, OHU HE BCeraa 00-
HOBJISIOTCS, BEIYTCS HEperysspHoO. PemennemM Moriio Obl CTaTh CO3JaHUE OHJIAWH-
pPEeCypcoB ¢ KelicaMH B KaKIOM KPYIIHOM YHUBEpPCHTETE — Takas oOpa3oBaTeibHas
wiatpopmMa M0 KOMMYHUKAIIMOHHBIM JUCIUILIMHAM TTOMOXET ClIeJaTh 00y4YeHHe
CTYZIEHTOB 00Jiee MHTEPECHBIM U Pa3HOOOpA3HBIM, a MPEMOJaBaTeId By30B CMOTYT
IIMPE UCIIONH30BaTh METO]] KEHCOB, MPHUBIIEKATh MOJIE3HBIE MATEPUAIIBI, OTIBIT CBOUX
kosuier. [Ipu aToM mogoOHbIe CaliThl MOTYT OBITH MOJIE3HBI HE TOJIBKO BBIIICYyKa3aH-
HBIM TPYIIIIaM, HO U BCEM, KTO MHTEpecyeTcs chepoii KoMMyHHKanuii. B HacTosiee
BpeMs Mbl 3aHUMaeMCs CO3/IaHEM TaKOTo arperaropa.

Heo0xomuMo 0TMETUTh, 9TO Ha MEPBBIN UTaH BBIXOAUT Pa3BUBAMOIMIAS (QYHK-
st o0yuenus. Mcnonb3yroTesi yueOHO-TOMCKOBBIE METO/BI B PEKHMME JMajora,
KOHCTPYHPOBAaHUE CUTYaIlHii, UHTEPAKTUBBI, MOOMIBHOCTh, YacTasi CMEHA JIESTENb-
HOCTH M MHOI033JJa4YHOCTh. 3a/laya COBPEMEHHBIX BY30B COCTOUT B IOJATOTOBKE
TaKUX IpoeCCUOHATIOB, KOTOphIe OyAyT 001a/1aTh HE TOJBKO THOKOCTBIO U BapH-
ATUBHOCTBIO PEIICHUN MPU CO3JaHUM MHHOBALIMOHHOTO MTPOEKTa, HO U CKOPOCTHIO
pearupoBaHus Ha TPOUCXOSIINE ITU(PPOBBIE H3MEHEHUS [§].

JIist pa3BUTHS KPUTUYECKOT'O MBIIIUICHUS TTOJIC3HBI MPOBEJICHNUE TUCKYCCHUH,
MO3TOBBIX IITYPMOB, IPOEKTUPOBAHUE, OpraHu3alus GOpyMOB, CTYACHUECKUX KOH-
(epeHIii U KPYTIIBIX CTOJOB IO OOCYXIEHUIO aKTyaJbHBIX BOIPOCOB IO y4eo-
HBIM KypcaMm. Ba)KHO y4uTh CTYAEHTOB MHUCbMEHHO M YCTHO M3JIaraTh CBOU MBbIC-
I, CTPYKTYPHPOBATh HH(POPMAIIHIO, THCATh HAYYHBIC CTAThH, CCE.
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Y4uuTeiBas BBIIIEH3IOKEHHOE, COBPEMEHHBIM TPEINOIaBATEISsIM CTOUT TPH-
HUMAaTh BO BHUMAaHHUE MPEUMYIIECTBEHHO KIMIOBOE MBIIIJIEHUE CTYIEHTOB. M yxe
OTTaJKUBAsACh OT ATOro (paKTa, CTPOUTH 00pa30BATENBHBIN MPOIECC, MCIIOIH30-
BaTh OOJIBIITIOE KOJMYECTBO HATJIAIHON MH(POPMAIUK C 3aTIOMHHAOITUMUCS 00pa-
3aMH, dJIEMEHTaMHU TreiMUuUKalny, SICHBIMU, KpaTkuMu (opMmynupoBkamu. [lo-
JaraeM, 4yTo KeWc-MeTo[ siBisgeTcs Harbosiee ONTUMAIbHBIM CIIOCOOOM 00yYeHHSI
CTYJIEHTOB TYMaHHUTAPHBIX MPOoduieii, OH pa3BUBAaeT HABBHIKH aHATN3a U PAOOTHI
C HEOJHO3HAYHBIMU CUTYAlUSIMU B YCIOBUSX HEMOJHOTHI HHPOPMAIINH, OTPaHH-
YEeHHOTO BpeMeHH. B Kkeiicax He CyliecTBYyeT €IMHOTO, BEPHOTO PEIICHUS — JIaH-
HBIM (PaKT MOXKET BbI3BaTh KOHMIUKT MHEHH, TPOTUBOPEUUS] HHTEPECOB, CO3/aTh
NpaMaTypruro 3aHsATHii. MHOTOBapHaHTHOCTh PEIICHHUS TTO3BOJISIET CTYICHTAM IPO-
SBJIATH ce0s1, MyOJIMIHO OOOCHOBBIBAS PEIIICHUE.

TakuMm 00pa3oMm, TJIaBHBIN BBIBOJ — B CIOXHUBIIHMXCS YCIOBHSIX HE CIETYET
00pOTHCS C KIIUIIOBBIM MBIIUIEHUEM CTYJIEHTOB, CIEAYET MPUHSTH €ro Kak HEOTh-
E€MJIEMYI0 COCTAaBIIAIOIIYIO ITOKOJICHUS Z. Jlydmuii BapyuaHT Nepeaadyud 3HaHUU —
ynpasisiemasi pparMeHTanus y4eOHbIX KypcOB C TOMOIIbI0 MHTEPAKTUBHBIX Keil-
COBBIX 3aJaHH. Y OKICHBI: KIIMITOBBIM MBIIIJICHHEM MOXHO yIPAaBISTh, HCIIONb-
30BaTh €T0 IMOJIOKUTEIHHBIE XapaKTEPUCTUKH M COCTaBIATHh d(PPEKTHUBHBIC YUeO-
HBIE MIPOTPaMMBI C IPUMEHEHHEM aKTyalbHBIX OHJIAH- U 0(aaitH-TeXHOTOTHil.
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AHHOTanus. B craTbe nmpoaHaIM3upOBaHO MEAHANPOCTPaHCTBO ['py3uu, mpexae Bcero
ero TegaeHnnu ¢ 2016 mo 2020 r.: OCHOBHBIE MPEANOYTEHHS U CIIPOC ayIUTOPUN Ha TPAIH-
OUOHHBIE U HOBBIE MeHa. AKTYaJIbHOCTh TEMBI 00YCIIOBIICHA TeM, 4To HarroHanpHOe areHTCTBO
cTaTUCTUKU [py3un 10 cUX MOp He MPOBOAMIO IIMPOKUX HCCIEeIOBaHUN B cepe Meaua, oT-
YeTHl M PEUTHHIH COCTABILIIOTCS OTAEIBHBIMH MEKIYHAPOTHBIMH (OHZAMH, KOTOpHIE HE pac-
CMATPHBAIOT METUAPHIHOK B [ py3UH B LIEJNOM, B CBSI3U C Y€M OTH HCCICIOBAHHS HOCAT HECH-
CTeMHbII xapaktep. Takum oOpa3om, 1eNIb UCCIIEOBaHUS — BBISIBUTH OCHOBHBIE U3MEHEHHUS B
obnactu MeauanoTpeOneHus ['py3un Mo ClieyIompM KaTeropysiM: 1evyarh, TEICBHICHHUE, PaIyo
1 HOBbIe Menua. [lannmemusi KopoHaBHpyca yCKOpwiia IH(POBU3AIMIO T'PY3HHCKUX MeEIua,
yCyryOHUB KpU3UC B cdepe nevyaTtu U ciejaB MHTEPHET-IUIOIAAKU 0ojiee MpuBieKaTeIbHBIMU
Ul KPYIHBIX XOJAWHTOB U HE3aBUCHUMBIX aBTOPOB B YCJIOBUAX 3KOHOMHYCCKOIr'O Criajja Ha
MeArapbIHKe W ONTUMM3AIUH. /1711 BBISABICHUS TaHHBIX OBIIM MCHOJIH30BAaHBI METOJIBI KOH-
TEHT-aHaIN3a, HaOMIOACHIS U COIHOIOTHYeCKoro ompoca. Ocoboe BHIMaHHE B CTAaThe yIie-
JICHO TCHACHIUAM, BOSHUKIINM Ha MCIAUAPBIHKE pr:mn C Hayajia nmaHaeMuu, — OCHOBHBIM
ITUHAMHYHBIM U3MEHEHISIM Tpy3uHCKoro cermenTta Facebook, pasBururo xaHpa KapHUKaTyphl
U TPEANOYTEHISIM MOJIb30BaTeIel COIMAIbHBIX ceTell. MccenoBanne OXBaTHIO LENBIH psia
(hakTOpOB, BIUAIOIIMX Ha MeauanoTpednenue ['py3un: Bo3pacT norpedureneit nHpopmanuu,
UX reorpauyeckoe M COIMAIBHOE ITOJIOKCHUE, HAITMOHAIBHBI MEHTAJIHUTET, a TaKXKe Ypo-
BEHb PENUTHO3HOCTH. [lomydeHHbIe pe3yIbTaThl NIEMOHCTPUPYIOT BBICOKYIO CTEIICHb Meaua-
TU3alUU penurud B [ py3un, IposBIAIONLIYIOCS B TOM, YTO LIEPKOBH CTajla JTUAEPOM MHEHUH,
OIMPEACTIAONIUM TOYKY 3PCHUA OONBIIMHCTBA OTHOCHUTEIHHO TEMBI MmaHAEMUH KOpOHaBUpyca.
CoracHO pe3yibTaTaM MPOBEICHHOTO OIpOca, HacelleHne [ 'py3un cTano OOoJbIIe CMOTPETh
TEJEeBU30P U Yallle caymaTs paauo. [IoBbICHIICS YPOBEHb MHTEpECa K COLMAIBHBIM CETIM —
B YaCTHOCTH, K 0JIOTaM — KaK Ha TPY3MHCKOM, TaK ¥ Ha PYCCKOM SI3bIKE.

Kaiouessbie cioBa: ['py3us, MmenuanorpeOieHue, MeIuanpoCTPaHCTBO, TEIEBUACHHE,
OJIOTHHT, COIMAJIbHEIEC CETH, KOPOHABUPYC
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3asiBjieHNe 0 KOH()JINKTE HHTEPECOB. ABTOPHI 3asBISIOT 00 OTCYTCTBUH KOH(JINKTA
UHTEPECOB.
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Abstract. Article analyzes the media market of Georgia, particularly, the main prefe-
rences of the audience in the field of traditional and new media. The review is relevant, since
the National Statistics Agency of Georgia has not yet conducted extensive research in the field of
media. There are some separated reports and ratings, however, they are conducted by interna-
tional funds. Thus, they do not study the media market in Georgia systematically, so these
reports are partial and inferior. Purpose of the study was to identify the main changes in the field
of media consumption in Georgia in the following categories: print, television, radio and new
media. The transformation of the media environment served as the main hypothesis of the study.
The coronavirus pandemic has accelerated the digitalization of Georgian media, exacerbating
the crisis in the print sector and making Internet sites more attractive for large holdings and
independent authors in the face of an economic downturn in the media market and optimiza-
tion. To identify the data, the methods of content analysis, observation and sociological sur-
vey were used. Particular attention is paid to the trends that have emerged in the media market
in Georgia since the beginning of the pandemic — the main dynamic changes in the Georgian
segment of Facebook, the development of the cartoon genre and the preferences of users of
social networks. The study covered a number of factors affecting media consumption in Georgia:
the age of information consumers, their geographic and social position, national mentality,
and the level of religiosity. The results of the study demonstrate a high degree of mediatiza-
tion of religion in Georgia, manifested in the fact that the church has become an opinion leader,
determining the point of view of the majority regarding the topic of the coronavirus pandemic.
According to the results of the conducted survey, the population of Georgia began to watch
TV and radio more often. The level of interest in social networks has also increased — in par-
ticular, in blogs, both in Georgian and in Russian.

Keywords: Georgia, media consumption, media space, television, blogging, social
networks, coronavirus

Conflicts of interest. The authors declare that there is no conflict of interest.

Article history: received — 23 August 2020; revised — 30 September 2020; accepted —
9 October 2020.

For citation: Kurmanova, D.B., & Zarifian, M. (2020). Georgian media consumption
trends. RUDN Journal of Studies in Literature and Journalism, 25(4), 797-807. (In Russ.)
http://dx.doi.org/10.22363/2312-9220-2020-25-4-797-807

798 JOURNALISM. NEW MEDIA



Kypmanosa /1.B., 3apughuan M. Bectank PY JTH. Cepust: JlutepatypoBenetue. XKypaamcruka. 2020. T. 25. Ne 4. C. 797-807

BBepeHue

Oco0eHHOCTH MenuamnoTpeONeH!s] — aKTyallbHas TeMa HayYHBIX HMCCIEN0-
BaHM B cepe xypHamucTuku, PR u commonorun. Cpeau pabot, KOTOpbie ObLTH
YUYTEHBI TIPU HaNucaHuu cTatbu, myonukamuu /1.J[. Ansapenru, B.H. UnbmyxuHa,
A.A. Komaposoii, M. Kymapa, M.M. Ha3zaposa, A.C. YUepnasckoro u ap. [1-6].
[lepcrieKTUBHBIM HampaBlIeHUEM MPEJICTABIIAETCS U3yUeHHE MeIanoTpeOIeHus B
OTIENBHBIX PErHOHaX U CcTpaHax. EcTh rocymapcTBa, B KOTOPBIX MacIITaOHBIE HC-
CJIEIOBaHMS HA 3Ty TEMY NPAKTUYECKH OTCYTCTBYIOT. K ux umnciy otHocures I'py-
3ust. [Ipobnema B ToM, uTo HarrioHanbHOE areHTCTBO CTaTUCTUKU [ 'py3un He myOnu-
KyeT 3MIIMPUYECKUE JaHHBIE O COCTOSIHMM MEAMApBIHKA B CTpaHE, CBEIEHUS Ha
ounmansHOM caiiTe He OOHOBIISIIOTCS, B HACTOSIIEE BPEMs €CTh JIMIIb HH(OpMa-
s o TMpaxkax raset 3a 2016 r.' B cBa3u ¢ 51MM, 0630p TPY3HHCKON Meauacpe/ibl
OCHOBBIBAETCSI HA OTYETAX MEXyHAPOIHBIX (JOHI0B, PYHKIMOHUPYIOMUX B [ py-
3UM U M3YYaloIlUX CHeun(uKy MECTHOro MeauampocTpaHcTBa. OcoObIM 00bEK-
TOM JJIsl aHAJIM3a CTaJlu MOCJIeHIE TEeHESHIIMN B pa3BUTUU Meauacdepsl ['pys3un,
BO3HMKILINE B CBSI3U C MaHAEMUE KopoHaBUpyca HoBoro Tumna. Ha 3Ty Temy Obu10
OomyOJMKOBAHO JIB€ CTaThU HA aHTJIMICKOM si3bIKe: B xKypHaie New Eastern Euro-
pe [7] u European Journalism Observatory Magazine [8].

Meron nccnenoBaHusl — U3y4eHHe B TUHAMUKE IMITMPUYECKUX JaHHBIX, B TOM
4HCJIe PE3YJIBTATOB ABYX IPOBEICHHBIX ONPOCOB. [ J1aBHas rumoresa, KOTOpas Mmpo-
BepsIaCh, — PEKUM KapaHTHHA, OJIOKHPOBKA aBUACOOOILEHUS U KPU3UC B 00JIaCTH
TypHU3Ma oKazajiu onpeneieHHoe Biaustaue Ha CMU u 6norocdepy ['py3un.

Kpu3uc neyaTtHOro pbiHKa B CBSI3u C NaHAeMUen

PefiTunrn nonynspaoctyu razet B ['py3un He nmyOmukytorcs. HarmonansHoe
arcHTCTBO CTATHCTHKM HUKAK HE BBIACIAET TOJIM I'OCYIapCTBEHHBIX M YaCTHBIX
neyaTHeIXx CMMU, 4TO TOXKE 3aTpyIHSET aHaIu3 MeauapbiHka. O. LloTHuamBumm
MUIIET O TOM, YTO B CTpaHe npeodmanarT yactapie CMU [9]. KpynHeitmme raze-
ToI [ py3un — «Pe3zonancmy», «Ksupuc namurpay, «Cakapreenoc peciyOnukay, «Aca-
Bas-JlacaBanmy», «Axamu Taobay, «24 caatm», «CakapTseno aa Mcorumo». OHu pac-
IIPOCTPAHSAIOTCH 110 BCeU Tepputopuu 1 'pysun.

Cy1mecTByeT HEMaO U3JaHUH, BBIXOJAIINX HA S3bIKaX HAIMOHAJIBHBIX MCHb-
IIMHCTB. DTO Ta3eThl Ha pyccKoM si3bike: «CBoOoaHas ['pys3us», «ApryMeHTH U
(daktel. ['py3us», a Tawke «Komcomonbckas npasaa-I py3us». Ha apMsHCKOM si3bIke
BBIXO/AT Ta3eTsl «J[kaBaxk», «Apuiaguycy, «Camxperuc Kapudus» u «Bpacrany.
Ha azep6aiimxanckom — «Iropmkroctany, «Xaipar» u « Tumapy. [lannas cutya-
Ut 00bACHSAETCS TeM, 4To [ py3Hst — MHOTOHALIMOHAIbHAS CTpaHa, HEKOTOPbIE I'o-
poZla KOTOPOH HACEJIEHbI HALIMOHAJIIBHBIMU MEHBIINHCTBAMHU, IUIOXO BJIAICIONIUMHU
rocyAapcTBEHHBIM sA3bIKOM. K mpumepy, ropon MapHeynu 1o HalMOHaIbHOMY
COCTaBY SIBJIAETCS] MPEUMYILECTBEHHO a3epOailUKaHCKUM, B TO BpeMsl Kak ropoja
Axankanakv U AXajiluxe — B OCHOBHOM apMSIHCKHE.

OOMpeH pHIHOK aHTJIOA3bIYHBIX W3JAHUH, OPUEHTUPOBAHHBIX HA HHOCTPaH-
1eB, paboTaromux uin odydaromuxcs B ['py3uun. Ha aHrmuiickoM s3bIKe BBIXOJAT

! Publishing of books, magazines and newspapers / National Statistics Office of Georgia.
URL: https://www.geostat.ge/en/modules/categories/615/culture (accessed: 12.09.2020).

KYPHAJIMCTUKA. HOBBIE MEJIUA 799



Kurmanova D.B., Zarifian M. 2020. RUDN Journal of Studies in Literature and Journalism, 25(4), 797-807

ra3etsl Messenger, Georgia Today, Georgian Times u Financial. AHTTIOS3bIYHBIC
ra3eThl NpUHAIEKAT CTPOUTEIBHBIM, (PMHAHCOBBIM, TYPUCTUYECKUM WU pPEeKJIaM-
HeIM KoMmaHusM. K mpumepy, razera Financial sBiseTcs akKTHUBOM KOMIIAHUH,
crienMaau3upylonieics Ha pekname, — Intelligence. A tazera Georgian Business
Week npuHaAne:KUT OMHOMY U3 KPYIMHEUIINX CTPOUTEIHHBIX XOJIAHHIOB CTPAHBI —
Georgian Industrial Group.

OTmeTHM, YTO KOJIMYECTBO NE€YaTHOM mpecchl B ['py3un cCHMXKaeTcs ¢ Kax-
I6IM Tos1oM (Tab:. 1): ecou B 2016 1. o011iee KOJTUYECTBO Ta3€T U KyPHAJIOB PaB-
Hsnoch 317, To B 2019 1. yxe 177. lannsie 3a 2020 r. He3aBUCUMBIMU MEX1yHa-
POIHBIMH (POHAAMH TTOKa HE OIyOIMKOBAaHbI, OTHAKO MOYHO MPOTHO3UPOBATH J1ANIb-
HEWINUH ClIaJ Ha pbIHKE nedyaTu ['py3uu, B TOM 4YUCIE U B CBA3U C MaHAECMHEH.
YacTp neuaTHBIX U3AHUN HEM30€KHO TIepeiieT B 2IeKTPOHHbIN dopmar. Tak, B Ha-
crosiiee Bpemsi Georgian Times MOKHO YUTATh JIUIIb B OHJIAH-BapHaHTe.

Tabavua 1
CokpalieHue KonuyecTBa raseT u XXypHanos B Fpy3um
[Table 1. Reduction of the number of newspapers and magazines in Georgia]
MepuoaunuyHocTb [Frequency] 2016 2017 2018 2019

?I’?)ﬁ?ig %nbM; re;‘Tr? g\;:gg;em rﬁgﬁzargzz azines] 817 218 175 7
ExepnHesHo [Daily] 14 16 7 7

2-3 pasa B Hegento [2-3 times a week] 19 10 13 13
ExeHenensHo [Weekly] 51 52 24 24
JBaxnapl B MecaL, [Twice a month] 26 12 25 25
Exemecsa4yHo [Monthly] 78 37 35 35
Pa3 B kBapTan [Once a quarter] 15 25 13 15
Pa3 B rog [Once a year] 34 3 14 14
HeperynapHas nepnogmyHocTs [Irregular frequency] 41 51 32 32

Mepunaxongudru F'pyaumn

['oBopst 0 MmeauaxonauHrax ['pysuu, cTouT BeienuTh XonauHr «llanmutpay,
ocHoBaHHBIN 18 anpens 1995 r. Ha ceronHsmnuii 1eHb KOMIIAHUHU TPUHAJICIKUT
14 >xypnanoB, 20 HWHTEpHET-TIOPTAJIOB (BKJIIOYas WH(POPMAIIMOHHOE areHTCTBO
«[Tanutpa Heroc»), Tunorpadus, paguoctanuus «Pamuo Ilanurpa», Tenexommna-
Hus «Ilanutpa» u 3 razets: «CUTXBa Ja cakMey, MyOIHUKYIOLas UCKITIOYUTEIbHO
0OBsIBIICHUS, €)KEHEBHAs CIIOPTUBHAS Taszera «Jleno» u exxeHenenbHuK «KBupuc
najuTpay. XOJIUHT TAKKE BIIAJIEET PEKJIAMHBIM areHTCTBOM «DIJIaiiH», U31a-
Tenbckoi kommanueit «llanutpa Jl», monurpadpuueckumu pupmamu «Komop»
n «Komopmnak», cetbto auctpuOynuu medatHeix CMU «3OnBay. KommdectBo
cotpyanukoB — 1800 genosex’. KoMnanus He coobmiana o COKpAIICHUM KaJIpoB
WY ONITUMU3ALAN TPOU3BOJICTBA B CBSI3H C NMAHIEMHUEH.

Jlpyroii u3BECTHBIN XOJNAUHT B I'py3un — 310 «AJMa XOJIJUHI», OCHOBaHHBIN B
1996 r. Emy npunamnexat razera «KBupuc xpoHukay, moprain «Anuay. CTout
OTMETUTh, YTO KOMITAHUS 3aHUMAETCSI UCKIFOYMTEIbHO U3JAHUEM Ta3eT U DJIEK-
tpoHHblx CMMU, B oTiiuue ot xonnunra Georgian Times, co3ganHoro B 1993 r.

2 Publishing House Palitra L / Palitra Group. URL: http://www palitra.ge/en/gamomtsemloba-
palitra-1/393?subject=1 (accessed: 27.08.2020).
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JIaHHBIN XONAMHT, TOMUMO IIPOU3BOJACTBA T'a3€T HA TPY3UHCKOM, PYCCKOM M aH-
TJIMHACKOM SI3bIKaX, UMEET B YHCIIE CBOMX aKTUBOB OJHOMMEHHBIE MU3AAaTEIbCTBO U
pEeKJIaMHOE areHTCTBO, koMnaHuio «COBETHUKY, crieruanu3upyomrytocs Ha PR u
GR, Llentp commosornueckux ucciaeaoBanuii, KaBka3ckuii EHTP CTPATErMUYECKUX
uccnenoBannii « MHuenney, poroctyauio «CakapTBeIOoC TBalW», KHHOCTYIUIO
GT Production n upmy Georgian Business Consulting.

Peakuusa rpyauHckux CMU Ha naHpemMmunio KOpoHaBupyca

B ornmmume ot MHorux apyrux crpaH bimkaero 3apyOexbs, ['py3us He my6-
JHMKYET JaHHBIX O TpaHchopMmanusax B chepe MenuanorpedieHus Ha GoHe BBeIe-
HUsS orpaHuueHuil B crpane uz-3a COVID-19. JlanHblil (akT MOXKHO OOBSICHUTH
TeM, 9To ['py3ust UMb MEPHOAMYECKH 00palaeTcsi K MeXITyHApOTHBIM COLMOIIO-
TMYECKUM M PEHTHHIOBBIM areHTCTBaM B paMKax OIpPEesIEHHBIX MPOEKTOB, IO-
CTOSSHHOTO MOHMTOpPHMHIa Meauacpenbl pecnyonuku HeT. B centsiope 2020 r.
HaMmH ObLT IPOBEJIEH OIPOC B IPY3MHCKOM cerMeHTe Facebook, B KOTOPOM yyacT-
BoBajio 100 rpaxnan I'py3un — 50 my>xumnH u 50 >xenmuH. [1o pesyiabraram onpo-
ca OKa3ajnoch, 4To 26 % pPECHOHJEHTOB CTAIM CMOTPETh TEJIEBU30p yallle, YeM
paHblie, 0THaKO 45 % U3 HUX BKIIIOYAJIM TEJIEBU30pP B (POHOBOM PEKUME, TaK KaK JKU-
JM B PEKUME CAaMOM30JISILIMU U TAKMM 00pa30oM IBITAINCH CIIPABUTHCS C UyBCTBOM
onuHouecTBa. Yacts pecrionnieHToB (10 %) cranu BKITIOYaTh paauo, KOTOPOE MPEKIe
He caymanu. 60 % yyacTHUKOB OIpoca 3asiBUJIM, YTO HE BEPHJIU B CYIECTBOBA-
HUE KopoHaBHpyca 10 cepeauHsl Mmapta 2020 . (B 3T0 BpeMsl YHCIIO 3a00JIEBITNX
3HAYUTENbHO yBennuuiock). Ilpu atom 30 % OMpOIIEHHBIX IO CUX MOP CYMTAIOT
HOBOCTH O TIaHJEMHH YPE3MEpHO IMpeyBeIMYeHHBIMH. [IpuMedaTensHO, YTO 00-
30p Google Trends 4acTUUHO MOJTBEPKAAET PE3yJIbTaThl IPOBEJEHHOTO OIPOCA.

Hutepecusiit pakt — g0 12 suaBaps 2020 r. unpopmaius 0 KOpOHABUPYCE
Ha TPY3UMHCKOM s3bIKe He 3ampaiunBaiack. C cepeAMHbl sHBaps HaOJt01aeTcs
POCT 3ampoCcOB HA JAHHYIO TEMY, KOTOPBIi, BIIPOYEM, IOIIET Ha CIaJ K Hadary
(deBpains, Tak Kak NpaBUTENBCTBO ['py3uM HE OrpaHMYMBAJIO aBUACOOOLIEHHE C
npyrumu ctpaHaMmu. Tonbko ¢ 8 mo 14 mapta HaOI01aeTCsl BCIUIECK 3alIPOCOB —
B CBSI3U C BBEJICHHEM IIEpBBIX OrpaHuueHui (puc. 1).

8-14 map. 2020r.

/U

Puc. 1. lnHamunka 3anpoCcoB, BKIIOHAOLNX CNOBO «KOPOHABUPYC», B FPY3UHCKOM cermeHTe Google
[Figure 1. Dynamics of queries including the word “coronavirus” in the Georgian segment of Google]

Kak ormeuaer I'. Jl>kanruanu, moHadajly BCIBIIIKA KOPOHABUpPYcCa HE MOJTY-
YyuiJla [HAPOKOI0 OCBELIEHUS B Ipy3UHCKUX Meaua [7]. Hago ormeruts, uto cero-
nHs B ['py3un nmpakTUyecky HET MCCIelOBaHUil O BIMSHUM MaHAEMUU Ha Meaua-
peasbHOCTh U MEAMAIKOHOMUKY CcTpaHsbl. ['. JkaHruaHu paccMaTpuBaeT TOIBKO MO-

KYPHAJIMCTUKA. HOBBIE MEJIUA 801



Kurmanova D.B., Zarifian M. 2020. RUDN Journal of Studies in Literature and Journalism, 25(4), 797-807

MyJISIpHBIE TEMbI, BO3HUKABILIME B TPY3MHCKUX MeJIHa U3-3a KopoHaBupyca. cxons
W3 €ro aHajiu3a, peaklHio IPy3UHCKOr0 MEeIHUalpOCTPAHCTBA HA MaHIEMHUIO MOXK-
HO pa3zenuTh Ha (asbl:

1. Ckencuc — nepBble HOBOCTH O KOPOHABHPYCE MOSBISIINCH HA pa3BlieKa-
TENBHBIX BEO-CTpaHUIIAX, BHICMEUBAIONIUX JIFOJICH, KOTOPbIE HOCIT Macku. JlaH-
HBII (paKT HCCIIeA0BaTENIb OOBICHSIET TeM, 4TO ['py3usi CIIOKOWHO IMepeHeciia
BCHbIIKY cBUHOTO Tpurnmna B 2010 r., a ToJ Ha3aj CTOJIKHYIACh C pacpocTpaHe-
HUEeM NTuYbero rpunmna. [lostomy cioBo «manaeMus» ObLJIO H3HAYATBLHO BOCIIPH-
HATO Kak mpeyBenudeHue u odmectsom, 1 CMU. TIpuunHoi HemoBepHs Takke
MOCITYKUJIM COMHEHHSI B JOCTOBEPHOCTH MECTHBIX OHJIalH-Meaua B MPUHIUIIE.
Mo mauubM douga Transparency, B 2019-2020 rr. ayautopusi rpy3uHCKOTO
Facebook HeoqHOKpaTHO CTaTKUBAIACh C PEHKOBBIMU HOBOCTSIMH, KaCAFOIIIMMHUCS
nonutuku [10]. U ecu B 2019 1. Tobko 36 % aKTUBHBIX MOJIB30BATENEH CllbIIIa-
JI1 O TOM, YTO B COIICETSIX €CTh CTPAHUIIbI, PACIIPOCTPAHSIONINE JIOKHYIO HHPOP-
Maiuto, B Havase 2020 r. o0 3Tom ObutH OcBeTOMIICHHI Yike 53 % (puc. 2).

Have you hear of Facebook pages that are made specially for spreading fake
news? (%)

W YES B NO DK/RA

s3

40

2019 YEAR 2020 YEAR

Puc. 2. OcBenoMNEHHOCTb rPy3MHCKOW ayauTopumn Facebook o cylectBoBaHUN GelrikoBbIX CTPaHUL,
[Figure 2. Awareness of the Georgian Facebook audience about the existence of fake pages]

2. Ilorons 3a ceHcaumei — pocT YKciia CMEPTENR U aKTUBHOE OCBEILICHUE TE-
MBI KOpOHaBHpyca B MexayHapoaubix CMU 3actaBuiio rpy3uHCKUE Meaua mpu-
COEeIMHUTHCS K HOBOMY TpeHny. Korma B I'py3un mosiBUIMCH mepBble OOJbHBIE
KopoHaBupycom, mHOrHe CMU nposiBuim 6€30TBETCTBEHHOCTh — OCOOEHHO BEIY-
I1e Tpy3UHCKHE TelleKaHaibl, oTMevaeT J[>kanruanu. M3BecTHo, 4TO mocie moj-
TBEPKJICHUS TIEPBOTO CiTydas 3a00saeBaHus B ['py3un penopTephl B3sJIU HHTEPBHIO
y marueHTa, nperedperas npaBuiamu 6e3omnacHocTh. [lepcoHan G0IBHUITEI TAKKE
He OBbLT MOATOTOBIIEH JOJKHBIM 00pa30M, MO3BOJIHMB KYPHAIUCTAM IIOTOBOPUTH C
0O0JIBHBIM, MPEXkIe YeM MEJCECTPhl YBEIH €ro B KIMHHUKY. HanmoHaabsHOMY KOH-
TPOJIO 3a 3a00sieBaHUsAMU B ['py3un MpUIITIOCH MTO3AHEEC IPUHECTH U3BUHEHUS 32
HHIUICHT, YTO TOXKE BRI3BAIO HacMemku B CM.

3. Yyactue niepkBu Kak aujepa MHeHMi. B Mapre u anpene Baumanue CMU
MPUKOBaJI O0TKa3 ['py3MHCKOW IEpPKBU U3MEHHUTb PUTYalbl MPUYACTUS B CBSI3U C
nanaeMuen. M3sectHo, yto I'py3us — npaBociiaBHast CTpaHa U UEPKOBb SIBJIAECTCS
3/1eCh CaMbIM aBTOPUTETHBIM yUPEXKJIEHUEM, YTO HEOAHOKPATHO MOTYEPKUBAIU B
CBOMX BBICTYIUICHUSIX MPEe3UJIeHTHI cTpanbl ['mopru MapreenamBuinu u Caiome
3ypaOuIIBMIH, a TaKXKe OCHOBaTe b maptun «I py3uHckas meuta» bumasuna MBa-
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HumBuiu. [atpuapx I'py3un Mnus Bropoii cuuraercs muaepoM MHEHUH B IPy3UH-
CKHX MeIua.

4. T'opnocts — nmosroe Bpemst ['py3ust ocraBanach €JUHCTBEHHOW CTpaHOU
osBiiero CCCP, rae He yMep HM OJIMH TAIlMEHT ¢ KOPOHABHUPYCOM, YTO TAKKe
MIOPOAMIIO B COLICETSIX MEMBI, INIABHBIMHU I'€POSMH KOTOPBIX CTaJIA BELYIUE DKC-
neptel o 6opsrde ¢ manaemueit B pecryoauke — Bpaun [laata muanze, Tenrus
Hepusanze u Amupan ['amkpenuaze. [IppuemM MeMbl ¢ ydactueM Bpaueill MOSIBU-
muck Onaromapst MexayHapoaHomy CMU — caitty BBC, kOTOpBIi BBITTyCTHII CTa-
ThIO NIOJ] Ha3BaHUeM « Tpu MyIIKkeTepa, KOTopble oMorau TOMWINCH CIpaBUTHCS C
KopoHaBupycom» [11]. B utore B rpy3suHCKHUX MeJua BpauM CTaJld acCOLUUPO-
BaTbCA TOJIBKO C MyLIKETEPAMHU.

5. ITanuka u ne3uHpopMalys — napauleNbHbIH Mpolece, BOSHUKIINNA Ha (GoHe
MEPBOro JETAIbHOIO ciydas B crpane. Kak ormeuaer nccnenoBarens T. [omas,
Je3uH(pOpMalus pacupoCTpaHsIach B COLMAIBHBIX CETSIX — B OCHOBHOM 4epe3
MecceHDKephl [8]. DTo (elikoBble cTaTbU O SIKOOBI Uy10EHCTBEHHBIX CPEICTBAX
BpoOJie UMOMpS U JMMOHA, CIyxu o BBelneHuu pexxume UII. I'pysunckas ayauro-
pusl paszzenuiachk Ha JBa Jareps — 4acTh oOmiecTBa Bepuia (EiHKOBBIM Pacchli-
KaM, Jpyras IoABepraja ux CKEICUCy U HaCMEIIKaM M 3Ta peaklMs Hallja oTpa-
JKEHUE B MEAMANPOCTPAHCTBE: B I'py3nn CTaM NMOSABIATHCA KAPUKATYphbl HA TEMY
KOpPOHaBHpYCa.

PasBuTtue XxaHpa KapukaTtypsbl B nepuog naHgemmmn

Kanp xapuxatypsl B I'py3un He monb3yeTcs 0CoObIM CIIPOCOM — TOCTE pa3-
Basia CCCP, B 310Xy KpU3UCa U MUTPALIMU MHOTHE MEINACTICHIMAIMCTBI yeXallu 3a
py6ex. [Tocnenyromee cokpalieHue THpakei 1 ONTUMH3ALHS PacXo10B MPUBEIN
K TOMY, YTO HM3JaHUS MPEINOYUTAIOT HCIIOIB30BaTh M300paxeHus u3 (GoTodaH-
KOB, HEXEJIU COTPYIHUYATh C XyJOKHUKAMU-KapUKaTypUCTaMHU.

Xanp xapukaTypsl ceifuac akTUBHO Pa3BMBAETCS B IPY3MHCKOM BEpCUU UH-
(dopmaroHHOTO areHTcTBa Sputnik. CaliT areHTCTBA TOCTYTIEH HA TPY3UHCKOM H
PYCCKOM si3bIKaxX, B 0O0OOMX BapHaHTaxX MOKHO HaWTu pasznen «MylbTuMenua» c
NIOCTOSIHHOM pyOpuKoi «Kapukarypb»®. PyOGprka 0GHOBIISETCS KakIyl0 HENENIO,
u ¢ ¢espans 2020 r. mo ceit 1eHb ee OCHOBHOM TEMO cTal KOPOHABUPYC, YTO OT-
paxaert TaoI. 2.

Tabnnua 2
TemaTtuka kapukatyp ¢ peBpansd rno ceHTa6pb 2020 r.
[Table 2. Theme of cartoons from February to September 2020]
TemaTuka kapukaTyp KonuuecTBo kapukaTyp MpoueHTHOE
(c 14 peBpansa no 14 ceHtabpa 2020r.) [Number of cartoons] COOTHOLUEeHne

[Theme of cartoons [Percentage
(from 14 February to 14 September 2020)] ratio]
KopoHasupyc [Coronavirus] 23 76,7 %
Monutuka [Policy] 3 10%
CoumanbHas coepa [Social sphere] 4 13,3 %

3 Kapukarypwi / Sputnik. URL: https://www.sputnik-georgia.ru/caricature/ (accessed: 25.08.2020).
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Kak BumHO 13 TabMUIBI, 32 CEMb MECSIIEB areHTCTBO omyonukoBaio 30 ka-
pUKaTyp U 23 W3 HUX MOCBSAIIEHBI TeME KOpoHaBupyca. [lonutuke yaenstoT BHU-
MaHHE JHUIIb 3 KapUKaTyphl, COLMAIBHBIM HOBOCTSIM — 4. [IpumedarenbHo, 4To €
2018 mo nHayano 2020 r. kapukaTypa B U3JJaHUM KacaJlaCh B OCHOBHOM COIMaJIb-
HOM cepbl — 00pa3oBaHus, TYpU3Ma, )KU3HHU B CTOJHIIE (OIS TAKUX ITyOIHKAIIi
cocrasisiia 80 %).

TpaHcdopmauuns HOBbIX Meana B YCJIOBUSX NaHAEMUN:
pa3BuTUe GIOruHra u coumnanbHbIX ceTen

Hecmotps Ha To uto B I'py3un Habmomaercst sIBHBI pOCT MHTEPHET-IOJb-
30BaTenei, 3HaueHne O61orocepsl B pa3BUTHH TPY3UHCKOTO MEIHAPBIHKA JI0 CHX
IIOp MaJOM3y4Y€HO, BIIPOYEM, KaK M HOBbIE Menua B LenoM. HanmoHaneHOE areHt-
CTBO CTaTUCTHKU ['py3uM HE OTHOCUT MHTEpHET-u31anus Kk kareropun CMU. Ecnu
B 2010 r. MaTepHeTOM B CTpaHEe MOJAb30BaiuCh 1,3 MiIH U jumb 5 % U3 HUX
HaspBaK OHNaH-CMMU rnaBHBIM MCTOYHHKOM WHQOpManuu, To B 2018 1., co-
riacHo otuety ¢ouaa Transparency, 25 % HaceneHUs CTpaHbl Ha3bIBAIOT MHTEP-
HET-U3JIaHHsI BTOPBIM UCTOYHUKOM MH(OPMALIMHU Tocie TeleBuaeHus, a 18 % ot-
MEYaloT, YTO MCTOUYHUKOM MH(POPMALMU CUUTAIOT COLUANBHYIO ceTb Facebook.
B 2019 r., mo manHbIM (hOHAA 3a CEHTAOPb, YMCIIO MOTH30BATEIICH MOOMILHOTO
MHTEpHETA B cTpaHe cocTtaBmilo 3,3 miH venosek [12]. Teneps 24 % rpaxnan I'py-
3UM CUMTACT WHTEPHET IVIABHBIM MCTOYHHMKOM HHpopmMaruy, a eme 25 % — BTo-
pPBIM, YTO OTpa)aet puc. 3.

—&— Primary source Secondary source

7)s

2017 2018 2019 2019
April March April December

Puc. 3. VIHTepHET Kak UCTOYHWK nHpopmaumn B Mpysumn
[Figure 3. The Internet as a source of information in Georgia]

DTH MOKa3aTeIN CBUACTEIBCTBYIOT O BXKHOW POJIM COIMAIBHBIX CETEH U
omorunra B ['py3un. Heo6xonumo ynoMsHyTh, 4TO Ta3eThl B [ py3un Kak mepBblii
WCTOYHUK MH(POPMALUU MPENNOYUTAIOT 5 % HAcCeleHUs], OCTAIbHBIC BBIOMPAIOT
OHJIAMH-U3JaHHs.
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WHuTepecHo, uto I'py3ust HE paccMaTpuBaeT Meana Kak CEKTOp SKOHOMHUKH.
B ArentctBe cratuctuku ['py3un CMU Brimouens! B rpady «Kymnbrypa». He menee
BaxxHo, uTo Goua IDFI B otuere «MuTepHeT Ha IOxxHoM KaBkaze» ananmsupyer
onnaitH-cpeny ['py3un tonapko ¢ 2008 r. HeT TOYHBIX JaHHBIX O MEPBBIX CailTax,
TIEPBBIX HOBOCTHBIX OHJIAWH-U3JAHUSX, TIEPBIX Onorax. Pasmep rpy3uHcKoi Giioro-
cepbl ToKe HEU3BECTEH.

B cents6pe 2020 r. Hamu ObuT IpoBeaeH ornpoc B Facebook cpenu unrate-
nel rpy3uHCKuX 010roB — 50 ynuTartenei 6;10roB Ha rpy3WHCKOM si3bike U 100 yu-
taTenel 6;10roB o ['py3un Ha pyCCKOM sI3bIKE (IaHHBIN MOKa3aTedh OOJbIIE, TaK
KaK ayJUTOPHUIO BTOPOTO TUIMA OJIOTOB COCTABIISIOT €II€ U TYPUCTHI U SKCIAThI, K-
Bymue B ['py3un).

[To nmanHbBIM ompoca, B MEPHUO MaHIEMUU HAOII0JANIOCh CHU)KEHHUE aKTHB-
HOCTH B OJIOTax O MyTemIecTBHsIX MO ['py3uu, OpHEHTUPOBAHHBIX HAa TYPHUCTOB.
N3 100 pycckosi3pianbix unrtareneid 20 4egoBEK CTajao pexe OTKPBIBaTh OJIOTH
JJAHHOTO THUIIA B CBSI3U C OTMEHOW moe3noK B ['py3uro. B rpy3mHCKOM cerMeHTe
YPOBEHB HHTEpEca K 6J10raM, Ha000poT, BEIpoC — U3 50 pecronaeHTOB 30 YemoBeK
MOANUCATNCH KaK MUHAMYM Ha 2 HOBBIX 0JIOTa 3a MEpUOo] MaHASMHH, YTOObI 3a-
HATH BPEMsI YTEHHEM U IPOCMOTPOM KOHTEHTA B PEXKUME H3OJISILINH.

3akouyeHue

[Tannemust KopoHaBUpyCa OKa3ajia ONpEeAESICHHOE BIMSHUE HAa Pa3BUTHE U
norpebienne Menua B I'py3un: B 4aCTHOCTH, MTOJTyYHII HOBBIH UMITYJIBC K PacIpo-
CTpaHEHHUIO KaHp KapHKaTypbl, a Takxke TpaHcopmupoBanack 6iorocdepa, kak
Ha TPY3MHCKOM, TaKk U Ha pycckoM si3bike. C 2016 r. dopmMupoBaHUEe UHTEPHET-
CMU B I'py3un oTanyaeTcs TeM, YTO MEAUMHBIE Pecypchbl CO3at0TCs peuMyIie-
CTBEHHO B COIMATBHBIX ceTsx. CTpaHa Ha MPOTSHKEHUH JOJTOTO TEPHoAa BpeMe-
HU TNEPEKUBAET Pa3IUUHble KPHU3HCHI, TUIATEKECIOCOOHOCTh HaceleHus Oblia U
OCTaeTcs HU3KOH, IIOATOMY T'a3eThl M JKypHAIIBI MBITAIOTCS IEPEHTH HA YKOHOMHY-
HBIA OpMaT, COKpaIIaOT PacXoAbl Ha Me4YaTh, IMEHHO 10 3TOW NMPUYUHE CO3/a-
Bas Onoru u caiitbl. OCOOEHHOCTH MOKOJIEHUYECKOTO OTPEOICHHUS IPH 3TOM MPaKTH-
YECKU HE YUUTBHIBAIOTCA.
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Abstract. The review is devoted to the work of the famous researcher of French litera-
ture T.V. Balashova and her last book. The collection “Paris Belongs to Dreamers...” (“Parizh
prinadlezhit mechtatelyam...”) contains scientific articles on French poetry of the 20™ centu-
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ry, primarily its iconic figures — Guillaume Apollinaire, André Breton and Jacques Roubaud.
The review notes not only the breadth of the scientist's interests, her deep analytical mind,
but also loyalty to the topic chosen for life, love for France, close friendship with outstanding
French writers. Her contribution to the development of cultural and scientific cooperation be-
tween Russia and France is noted.
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Hamsamu Tamaper Bradumuposuwt banauiogotl,
3ACYIACEHHO20 Oesimesi HAYKU,
211asH020 HayyHozo compyonuxa UMJIU

Brigarommiicst yaeHsi, OnecTsimuii momyasipu3atop QpaHily3cKoi urepa-
Typsl, Tamapa BiragumupoBHa cTpeMmiIach epeaarb COOTCYECTBEHHUKAM YacTH-
Iy CBOEi JTI00BHU K (hpaHILy3CKON KyJIbType.

B MuctutyT MupoBoii siuteparypsl Tamapa BnagumuposHa npuiinia B 1956 romy
U mpopaboTasia TaM J0 caMbIX MOCIEIHUX JAHEH, 10 ceHTa0ps 2018 rona. B Tede-
HUE MHOT'HMX JIET OHa 3aBEJ0Bajla CEKTOPOM, ObUIa IIMPOKO M3BECTHA B IHCATENb-
CKuX Kpyrax kak ®@panmuu, Tak 1 Poccun, Oblia 3HaKOMa C «KHBBIMI» KJIacCHU-
kamu ¢paHity3ckoi KyasTypbl — M. Illaranom, P. Pomranom, Jlyn Aparonom.

C Jlyu Aparonom u Onb30ii Tpuose ee cBsi3pIBaja MHOTOJIETHSS APYkKOa,
KOTOpasl OKa3ajla OrpOMHOE BIIUSIHHE HAa TBOPUYECKOE CTAHOBJIEHHE U (POPMHPOBA-
HHUE MOJOAOr0 y4eHOro. AparoH — BUPTYO3 B II033MHU, B «UyBCTBE» CIJIOBa, OJe-
CTSIILUI TEOPETHK JIUTEPATYPhl, U OJIMH U3 BeNMYaNIINX (PpaHIly3CKUX CTUIMCTOB
XX cronetus. Ilepuon corpynunyectBa Tamapsl Bnagumuposns! u Jlyn Aparona
COBIAJI C BO3POXKJIEHUEM B €r0 TBOPYECTBE ABAHTAPAUCTCKUX TEHACHLHUMU, OTTO-
JIOCKOB croppeanusMa. biiaronaps Biusgauio Tamapel BiaaauMupoBHBI B U31aTENb-
CKHMX Kpyrax ObLI omyOiMKoBaH ero poMaH «[ ' ubenb Bcephes» (B MPEeKpacHOM Iie-
pesone H. Masnesuu u M. KoxeBHukoBoil). HazBanue pomana — yceueHHas -
tara ctuxotBopenus b. [lactepnaka:

«Ho cTtapocTb — 310 Pum, KOTOpPbLIN
B3ameH TypycoB 1 konec

He untkn TpebyeT ¢ akTEpa,

A NoJSIHOI rMGenn Bcepbes».

Aparon 6b11 11t Tamapel BnaaumupoBHb! OJM3KUM APYTroM, KOTOPOTO OHA
npuHuMania B MockBe BO JKHM3HH, KaK pa3 BbllIUIA epenucka cecrep — Jlnnu bpuk
u Onb3bl Tpuone, B 2000 rony. Kaptuna BceM HM3BECTHOM UCTOPUSA KYJbTYpHI,
Onarosapst «OTKpBITUAM» banamoBoil, pagukanbHO U3MEHMIACH, TTONOJHUBIIUCH
COBEPILIEHHO HEOXKHUIAHHBIMH (DaKTaMU ¥ CBEICHUSMHU.

Pe3ynbraToM MHOTOJNETHEH paboThl ¢ apxuBamMu — ¢ 1950-x rogoB — sBUIICA
rpanano3Hbid ToM «/luanor nucareneit XX Beka. 1920-1970» (2002), B koTopom
npencrasieHsl pykonucu JI. Aparona, XK.-II. Captpa, Anape Manspo, Haranu
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CappoT u Opyrux, X Hepenucka ¢ COBETCKUMH JIEATENISIMU KyJIbTYphl, HEOIyO-
JMKOBaHHbBIE XY0KECTBEHHbIE Tpou3BeieHus. Ho He TonbKOo myOIuKanumu, MOHO-
rpadun BxoasaT B Hacneaue Tamapsl BnagumupoBHbl. HeBO3MOXKHO 3a0BITh 1103-
TUYECKHE Beuepa, KoTopele oHa yctpauBaia B L[/IJI, coctaBnenue kartangora ajist
BbICTaBKU «BoobOpaxaemoro myses» Anape Manbpo B [lymkuHCcKOM My3ee,
ee BcTpeuu ¢ (hpaHIy3CKHMU MHcaTeIsIMH, KOH(QEPEHIINH, TOCBAIIEHHbIE POCCUICKO-
(bpaHIly3CKOH KYJIbTYpe, €€ DHEPrui0 U €€ «POMaHTHUECKYI0» BIIIOOJIEHHOCTH B
npodeccuio, BO PpaHIly3CKyI0 KylbTypy, B [lapux — ropoj «ee MeuThi».

Kunwra, nocsimennas namsatd Tamapel BinaguMupoBHBI, Tak UM Ha3bIBaeTCA
«[Tapwx mpUHAIEKUT MHUCATEIAM». JTa KHUTA COCTOUT W3 CTaTEH, MOCBSIIEH-
HBIX Pa3JIUYHBIM acIeKTaM (QpaHIly3CKOH JIUTEPATyphl U MPUIOKEHHS, B KOTOPOM
cobpansbl nepeBoibl Tamapsl BiaguMupoBHBI.

Kuura T.B. banamoBoii 3aBopakxuBaeT BOJIIIEOCTBOM, HEYJIOBUMOCTBIO Ta-
PHKCKOTO TIeH3aka, OTPY’KAIOIIETO B YBJICKATEIHHBIM MUP COBPEMEHHOU (hpaH-
Iy3cKoii aurepatypsl. JKtonbeH I'puH, aBTOp 3amMeyaTenbHON (pasbl, Mapoist STOH
kHUTH — «llapux ropoa MMIpeccCuoHUCTOB). UMIPECCHOHUCTUYECKHE TIEH3aXKH,
pa3pexaroT IUIOTHBIM, HACBIIIEHHBIM TEKCT, B KOTOPOM COYETaloTCs (pusororuye-
CKasl YTOHYEHHOCTb U INTyOMHA aBTOPCKOM KoHenuuy. KoMIo3uiuio KHUMH MOYKHO
YCIIOBHO pa3JI€lNTh Ha HECKOJIBKO YacTell, MpeAsararoliux BHUMAHUKO YUTATENS
BCE pazHO00Opa3ue BCEIEHHOI He TOJILKO (paHITy3CKON JTUTEPaTyphbl, HO U MEPEKIU-
yek ¢ CepeOpsiHBIM BEKOM, 3CKU3HBIX HAOpOCKOB mopTpeTa Makcumminana Bo-
JomrHa, yacTo ObiBaBiiero B [lapmke B Havane XX Beka, B KaueCTBE KOPPECITOH-
neHTa xypHana «Becb». Ouepk 0 Makcumunnane BosnolHe ocBAIIEH €ro Ipyx-
0e ¢ AHpu Penbe, KOTOPHBI BBEN €ro B KPYT (PPaHIy3CKUX ITOITOB-CUMBOJIMCTOB,
ABAaHrapAMCTOB, €ro INEPEBOMUYECKOU AEATEIbHOCTH. B MHOrOLBETHOM KapTUHE
niepBoit TpeTr XX CTOJIETHS BBIIAEISAIOTCS 3HAKOBBIE purypsl: ['uitom Anonmunep,
Annpe bperon, Xak Py6o. Dcretnueckas cuctema croppeannsma — «0e3 Oepe-
rOB»; OHA BOIILJIA B IUIOTh U KPOBb COBPEMEHHOI'0 UCKycCTBa. PaccMmarpuBast crop-
peau3M B pOMaHax MHOTOJIMKOTO aBaHIrap/a, aBTOp BBIAEISET B HEM HOBBIE KOH-
TPamyHKThI, KOTOPBIE OKA3aJIM BIMSHUE HA Pa3BUTHE MUPOBOM JINTEPATYPHI.

Paznuunble moBecTBOBaTENbHBIE TOJI0OCA, 3Byvyanue B kHure Tamaper Buna-
JTUMHUPOBHBI, O0BEIUHAIOT ICTETUYECKHE HOBALMU C JUCKYCCHOHHOCTBIO JIUTEpa-
TypHBIX siBieHui 1960-1970 rogos. 1o npexae Bcero 3noxa 1967-1975 ronos,
B KOTOPOW MPOUCXOAUT B3JIET HOBOTO poMaHa, (hopMallbHbIE OMCKH, SKCIIEPUMEH-
taTopcTBO. B cepenaune 1970-x — nepeolieHKa LIEHHOCTEW NEPHOIA «UCTOILICHUS
JUTEpaTypbl U BO3BPAILEHUS K TPAIUIMK, 0OOTallIeHHONW OTKPBITHUSIMUA HOBOTO aBaH-
rapaa. Ha stom ¢one paccmatpuaetcst TBopuectBo lanuens CanbHaB, B KOTO-
POM CKOHLIEHTPUPOBAHbI OCHOBHBIE TEHACHIIMH «IIEPEXOTHON SMOXW» — OT JIUTE-
patypsbl, OJIM3KOH HOBOMY pOMaHy, K HOBBIM ITOBECTBOBATEIILHBIM CTPATETHSIM.

Ucnonb3oBanne Tamapoil BraauMHUpOBHOM peaKUX MaTEpHUaIOB MOCKOBCKHX
apXMBOB, a TAKXXE YHUKAIBHBIX MarepuanoB u nucem u3 Ponpa JlureparypHou
oubnuotexku Kaka Jlyce, Harmonanbnoit 6mbnuotexkun OpaHIUU a0 BO3MOX-
HOCTb II0O-HOBOMY OCBETUTh KIIFOUEBbIE MOMEHTHI TBOpuecTBa Jlyn Aparona u Auape
Manspo. B tBopueckom noucke JI. Aparona B 1950-1960-e roasl paccmaTpuBa-
€TCsl O/IHA U3 aKTyaJbHBIX MPOOJIEM COBPEMEHHOW JINTEPATYPHON HAYKU — UILTIO-
30pPHOCTb 3HAHUS U aMSITH, H3MEHSIOIUX aBTOOHOrpadudecKoe MpoCTPaHCTBO.
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B apxuBax Tamape BraaumMupoBHE yIanoch HAUTH peayalllini MaTepual —
nepenucky M. [llarana u A. Manbpo. B npuiiokeHusix, BepBbIe HA PYCCKOM SI3bIKE
B aBTOPCKOM IIE€PEBOJIE IMyOIUKYETCs 3Ta MEPENUCcKa, OTKPHIBAIOIIAs HOBYIO CTpa-
HUIly BO B3aMMOOTHOUIEHHUSAX BCEMHUPHO M3BECTHOI'O XYJI0KHUKA M MUHHUCTPA KYJIb-
Typel ®pannuu. bynyun nuuno 3Hakoma c Ilaramom, Tamapa BiiagumuposHa B
1976 rony yaocTomnach peIkoro aapa OT BEJTMKOTo XyJA0KHUKA — €ro aBTorpada.

B cratesax, nocBameHHsIx AHApe Manbpo — nucarento 1 MUHUCTpY, Tama-
pa BranuMupoBHa Bocco3aeT Ty 0co0yro aypy, KOTOpasl COIyTCTBOBaja MCKYC-
CTBOBEIUECKUM HCCIEN0BaHUAM Manbpo, IpOBO3IIIACUBLIETO OCHOBHBIM 3aKOHOM
HCKYCCTBA 3aKOH «MeTaMop(ho3bD», KOTOPHIN pa3pylliaeT 3aBUCUMOCTb OT BpeMe-
HU, UCTOpHUH, CynbObl. «MeTtamopdo3a — 3HaK BEYHOI'O IBM)KEHUS M OOHOBIIE-
HUs». A. Manspo noaziepuBaji Ha MPOTSHKEHUHM BCEU JKU3HU TBOPUYECKHUE OTHO-
IICHHSI ¢ Xy I0)KHUKaMHU, KOTOPBIX BbIcOoKo meHmt: [1abno [Mukacco, Mapk Illaran,
®epnan Jlexe, Anexkcanap Anekcees, biez Cannpap, Kopx Pyo. Onepexas uaen
P. bapra, Manbpo cuurai, 4To Ka)10€ HOBOE IOJI0KEHHUE MOKET IPOYECThb CTpa-
HUILly TPOLUIOrO MOJA HOBBIM YIJIOM 3peHus. UHTyunus, npopodeckoe npeasuie-
HUE, KyJIbT UCKYCCTBA, B KOTOPOM OTBEPIajUCh BCAYECKUE 3ANPETHI JOMOIHSIOT
noptpetr Manbpo — MUHHUCTpA KyJibTypbl. Ha mpoTsbkeHnn cBOe MHUHUCTEPCKOM
NEeSATENIbHOCTH Mallbpo aKTUBHO IIPOBOJAMI B JKM3HB IIPOEKT IO CO3/aHuI0 JJoMOB
KYJBTYpBI BO BcexX yroyikax @pannmu. HaneneHHbIN SHEpruei, CTpeMIeHHEM BHEI-
PHUTH KyJBTYPYy B MacCOBOE CO3HaHME, OH ObLT OECCMEHHBIM OPraHU3aTOPOM BbI-
CTaBOK, COCTABUTEJIEM KAaTaJIOrOB. DTa CTOPOHA JAEITEIBHOCTH Manbpo BHEpBbIE
TaK MOAPOOHO OCBEIIAETCsl B COBPEMEHHOW HayKe.

Knura 3aBepiiaercs: npuiioxkeHueM, B KOTOPOM TPEJCTaBJIeHbl Hanbosiee sipKue
IIEpEBOJIbI aBTOPA, BBOJSIINE HAC B MUP «KOHBYJIbCUBHOM KPacOThD» B IIOBECTH
A. bperona «be3ymHast 11000Bb», B MUp JTUPHUYECKUX BOCTIOMHHaHUH JKrombeHa
I'puna u XKaka ne Jlakperesns, BocrneBaronmx BonmeOHyo atmocdepy Ilapmxa,
MIPU3HAIOIIMXCS B JTIOOBU K 3TOMY Topoay. CrnoBa XKaka ae Jlakperens — «10OHUTH
[Tapmx — 3TO MCKYyCCTBO, KOTOPBIM MBI OBJA/I€BAEM IOCTENIEHHO» — OTPAXKArOT
MOJIHOE HEOXKMJITAHHBIX HAXOJIOK U OTKPBITUN MyTeUIeCTBHE M0 BCeJIeHHOU (ppaH-
Ly3CKOU KYJIBTYPBL.

Caeenus 00 aBToOpe:
Ulepsawiuose Bepa Baxmaneogua, NOKTOp QHUIOIOTHYECKAX HAYK, Mpodeccop Kadeaphl
pYccKoii U 3apyOeskHOH nuTepatypsl Poccuiickoro yHuBepcuTeTa ApYKObl HAPOIOB.

Bio note:

Vera V. Shervashidze, Doctor in Philology, Professor of the Department of Russian and
Foreign Literature of the Peoples’ Friendship University of Russia (RUDN University).
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“This is the first Russian monthly”
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Gotovtseva, A.G. (2018). “This is the most useful for Russian society”:
The “Monthly Essays” as a Russian integrative enlightenment project
of the mid- 18" century. Moscow, YASK Publ.
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6 Miklukho-Maklaya St, Moscow, 117198, Russian Federation
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Abstract. The review analyzes the monograph of A.G. Gotovtseva “This is the most
useful thing for Russian society”: the “Monthly essays” as a Russian integration enlighten-
ment project of the middle of the 18™ century”. The review of the presents book examines
a universal descriptive way of periodical, as well as the genesis of its internal plot. The review
considers the journal’s evolution in the context of the historical and political process of
the epoch, the creation of various headings, modification of the original concept of the journal
and the composition of authors. The author of the present monograph emphasizes a new view
of the role of G.F. Miller as one the major Russian historians of that period in the develop-
ment of Russian science and journalism in the 18" century.
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Mownorpadust A.I'. T'oToBreBoii «“CHe ecTh HauTOJEe3HEUIee Il POCCHii-
cKoro oOiecTBa’: xypHan “ExxeMecsiuHble COYMHEHHS KaK POCCUHUCKUI MHTerpa-
LIMOHHBIN ITPOCBEIIEHYECKUI NMPoeKT cepenanHbl X VIII Beka» nmocssmeHa 0qHOMy
13 MEPBBIX POCCUICKUX KYypHaJoOB «EjkeMecsuHble COUYMHEHUS, K MOJIb3€ U yBe-
CEJICHHUIO CITy KaIlHe».

[Tpodeccop A.I'. 'oToBLIEBa, aBTOP KHUT TIO KCTOPUU PYCCKOM JUTEPATyphI
XVIII Beka u mo ucropuu aexkadpusma, coaBTop (coBmectHo ¢ O.U. KusHCckoM)
unTepecHoit ouorpaduu K. Prineena B cepun «K3J» (2017).

B uentpe uccnenosanus ¢urypa ['epxapaa @puapuxa (Pegopa MBaHoBu-
ya) Musiepa, y4eHoro, myTellecTBeHHUKa, ucropuorpada, opranuzaropa Moc-
KOBCKOT'O TJIaBHOTO apxuBa. B coBerckuii nepuon I'.d. Musinep mo3uuuoHUpo-
BAJICSl JIMIIb KaK MJCOJIOTMYECKUM, HAYYHbI M aJMUHHUCTPATUBHBIA MPOTUBHUK
M.B. JlomoHOCOBA, a €ro pojb B CO3/IaHUH KypHaja, B CTAHOBJIECHUH POCCUNCKOMN
HCTOpUYECKON HayKu 3aManuuBaiiack. OH ObUI OHUM W3 MHOTHX PYCCKHX HEM-
LI€B, BHECIIMX Ba)XHBIH BKJIaJ HE TOJBKO B CO3/IaHUE M Pa3BUTHE PYCCKOW rocy-
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JAPCTBEHHOCTH, HAYKHU U KYJIbTYPhl, HO U B OCBOEHHUE (KOJIOHU3AIIMIO) HOBBIX 3€-
MeJlb Ha I0’)KHOW OKpanHe uMrnepuu U B [ToBokbe.

B monorpadun uaTEpecHO u moNHO npeacTaBieHa 6oprda I'.d. Munnepa 3a
CO3/IaHHE XypHaia, 3a pa3BUTHE €ro KOHIEMINH, a Takke 0opbOa BHYyTpu AKa-
JIEMHUH HayK, rnojemuka ¢ M.B. JIoMOHOCOBBIM O IIpUHLHNAX CO3JAHUSI UCTOPHUH
Poccun. A.I'. T'oToBrieBa yka3piBaeT Ha aruorpadudHocTs onorpadun M.B. Jlo-
MOHOCOBA: B POCCHUHCKOM HayKe M B POCCHMCKOM OOIICCTBEHHOM CO3HAHUU OH
JI0JITO€ BPEMsI IPEICTaBa)l KaK BBIIIEAIINNA U3 CAMbIX HU30B «IIPUPOIHBIIN MPO-
CBETHUTENb, OOpEIl C TaK Ha3bIBAEMOW HEMEIKOH I'pyNIUpOBKOH U B AKajeMuu
HayK, U B camoil pycckoit Hayke. OtHomeHus ['.®. Munnepa u M.B. JlomonocoBa
COCTaBIISIFOT OJIMH U3 BaXHBIX CIO)KETOB MOHOTpauu.

EcrectBeHHO, uTO B 3TOM KOHTeKCcTe A.I'. '0TOBLIEBA HE MOrJja HE YIOMS-
HYTh O HOPMAHHCKOW TE€OPHH, OJHUM W3 OCHOBOTMOJOKHUKOB KOTOPOM SIBIISLICS
I".®. Munnep. Ho oHa coBepIieHHO CrpaBeIIuBO HE YIIyOJIsIeTcsl B 9TOT HECKOH-
YaeMbIil CIIOp, JIMIIb YIIOMUHASI UCTOKU JAMCKYCCHH, MOCKOJIBKY OH HE SIBJISAETCS
YaCThIO CIOKETA €€ KHUTH.

3acnyru I'.®. Musiepa Kak UCTOpHKa, «oTia CHOMPCKOW MCTOPUM» MPHU3HA-
HBI, X0Ts ero Tpyn «Mcropus Cubupu» mosHoCThIO W3aaH Tonbko B 2005 1. Ero
OpraHU3aTOPCKast IESITEIbHOCTh KaK co3/1aTes KypHaia «ExxeMecsiuHble COunHe-
HUS....» JAJIEKO HE BCET/a OCBEIIeHa 0ObEKTUBHO MO0 HE YIIOMUHAETCS BOOOIIIE.
W cam >xypHan Takxe U3y4eH HEJOCTaTOYHO.

Monorpadus cocTOUT U3 YeThIpeX IJIaB, COOTBETCTBYIOLINX CTPYKTYpeE Kyp-
Haja W JIOTMKE TOSIBJICHHME B HeM MmaTepuaia. Bo BBeJeHUM aBTOp mIpeajiaraet
MIPUHIIMIT ONUCAHMSI TI€YaTHOTO M3/1aHus, TPUMEHUMBIN U JIJIsl COBpEMEHHBIX Oy-
Ma)XHBIX BEPCHH «TOJICTBIX» KYPHAJIOB — TEMATHUECKUN MPUHIUN KiIaccu(uKa-
LMK cTaTel — IuTeparypa, reorpadus U SkoHOMHKa U T. 1. [IpeacraBnena nuHa-
MUK pa3BUTHS )KypHaJa Ha (JOHE U B CBSI3U C UCTOPUUECKUM Tporieccamu B Poc-
cuu BTopoid mosioBuHbl X VIII B.: uctopust co3ganus v pa3BUTUA KOHUETIUU KYyP-
Hasa, MOSBICHUE Pa3IMYHBIX PyOpHUK, (OpMHUpPOBAHHE MOCTOSIHHOTO COCTaBa aB-
TOpPOB, 3HaUeHHE U 00BEM MEPEBOJHBIX TEKCTOB, 3apOKIACHHE cTaTyca npodeccu-
OHAJILHOTO JIUTEPATOPa U T. 1.

B npunoxxeHnn pasmelieHa nojHas MocTaTeiiHas pPOCIHCh BBIITYCKOB XKyp-
Hama ¢ sHBaps 1755 mo mexabpr 1764 r., mpeacTaBisomas He TOJIbKO OuOIHo-
rpau4ecKyro IEHHOCTh, HO M OOMIMPHBIA CIPAaBOYHBIN ammapar, MO3BOJISFOIIMI
OPUEHTHPOBATHCS B PEIKOM U Majo BocTpeOoBaHHOM marepuane. Pocnuch cta-
Tel HarJISAHO IEMOHCTPUPYET SBOIIOLHUIO )KypHajia OT EPEBOJHOT0, IeyaTaBLIe-
o0 Hay4YHbI€ CTAThbU MHOCTPAHHBIX YUEHBIX U MEPEBOIAHBIE XY/10)KECTBEHHBIE TEK-
CTBI, 0 HAyYHO-JIUTEPATypPHOIrO *ypHaja KOHBEPI€HTHOI'O THIA, Ha CTPAHMIIAX
KOTOPOTO CTaI MyOJIMKOBATHCS HE TOTBKO POCCUIICKUE YUEHBIC, HO U TTUCATENN U
IIO3THI TOTO BPEMEHHU.

B cBoeii kuure aBTOp pa3BUBAcT M M3BeCTHYIO MbICib FO.M. Jlotmana o «mude
0 cebe», KOTOPhI HAaUMHACTCS ¢ «MH(OJIOTH3AINHI TIOKHHYTOTO BUEPAIITHETO JTHS.
BaxxHoil MbIcnbl0 aBTOpa MOHOTpaduH SBISETCS yKa3aHHE Ha TO, YTO MOJOZAs
uMIepust B 31oxy reorpaduyeckux sxcneaunuii Ilerpa I, He Tonpko ocBauBana u
MOKOPsiJIa HOBOE MPOCTPAHCTBO, HO U OCMBICIISUIA €r0, CO3/aBaia HOBbI UCTOPH-
YECKUM JUCKYPC.
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3ameTtuM, uto B KHUre A.I'. ['0TOBLIEBOI SIBHO HE XBaTaeT YIIOMUHAHUN UC-
cnenoBannii IPJIM PAH o pycckoif mepeBoIHO JuTeparype u 0oJiee aKTyalb-
HBIX CCBUIOK Ha pa0OTHI MO UCTOPHUH (HPAHIy3CKOU JIUTEpaTyphl. Takxke aBTOpY
cienoBasio Obl yKa3aTh, YTO MOJIEMHKA apXauCTOB U HOBAaTOPOB MPOXOJIUT MOYTH
yepe3 BCIO UCTOPHUIO PYCCKOM JIMTEPATyPBhI.

XOTs B CIIOKUBILIEHCS EYATTbHON NPAKTUKE U3JaHUSI KHUT MaJIbIM THPAKOM
MoHorpadus A.I'. ToToBIIEBOM HE Halja IOKa OTKJIHWKA B HAyYHOM IICYaTH,
3Ta KHUTa JOCTOWHA 3aHSTh JOJKHOE MECTO B KypC€ UCTOPUU POCCUHCKOM Kyp-
HAJIMCTUKH, OCOOEHHO €€ paHHEero NMepruoia, €€ NCTOKOB.

Caeenus 00 aBTope:
Osuapenko Anexceii FOpvesuu, TOKTOP GUIOIOTHICCKUAX HAYK, TOIEHT, JOIEHT Kadeaphl
pycckoro s3pika FOpuandeckoro nHCTUTYTa Poccuiickoro yHuBepcuTeTa Apy>K0bI HApOIOB.

Bio note:

Alexey Yu. Ovcharenko, Doctor in Philology, Associate Professor of the Department of
Russian Language of the Institute of Law of the Peoples’ Friendship University of Russia
(RUDN University).
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(HaMmeHoBaHVie N3naHns)
noanuckn pyb.
Crow- KaTanoxHas py6. Konunuyectso
MOCTb KOMMNJ1EKTOB
nepe-
agpecoBku py6.
Ha 2021 rog no mecsiuam
1 2 3 4 5 6 7 8 9 10 11 12
ropog
ceno
NOYTOBbIV MHOEKC obractb
pavioH
KOA ynuubl ynuua
oM Kopnyc KBapTMpa hamunusi, HMUManb!




