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Biiagumupckuit rocynapctBeHHbiid yauBepeuteT umeHu A.I'. u H.I'. CroneroBbix
Poccuiickas @edepayus, 600000, Braoumup, yn. Huxumckas, 1

AnHotamusi. CTaThsl MOCBSIIECHA W3YYCHUIO CIICHU(DUKN XYI0KECTBEHHOTO MHUPOMOICIH-
POBaHMS B IIPO3€ PYCCKOTO CHMBOJM3MA C aKIIEHTOM Ha ITEPCOHOJIOTHIECKAX U OHTOJIOTHYECKHX
COCTaBJISIIOIIMX KOHIENIMU YenoBeka v BeITHs, CTPYKTYpUPYIOIINX «MHPOIOI00HYI0» MOJETb
poMaHa. AKTyaJIbBHOCTb IIPOOJIEMBI OIPEIENISeTCs] BOSMOXHOCTBIO B €€ CPE3€ BHIIBUTH ABOJIOINOH-
HYIO TUHAMHKY KaK CTETHYECKOH, TaK M STHUKO-(PUIOCO(CKON MmapaurMbl MOJEPHHUCTCKOTO THIIA
XYIO’KECTBEHHOTO CO3HAHWS, HACHTH(OHIMPYEMOr0 B KOHTEKCTE TCHICHIINHA SK3UCTCHINATN3AIIH
u (#eo)Mudonormsanmi. HoBu3Ha TaHHOTO UCCIIEIOBAHMS 3aKITFOUCHA B aHAJIN3E AaBTOPCKUX TPaHC-
MIEPCOHATBHBIX MU(OMOJETE B PyCCKUX MOJEPHHICTCKIX poMaHax Hadasa XX BeKa, HHTETPH-
PYIOIMX B YCIOBHUSX IMO3HAHUS «ICTETHUECKOTO MMIIEpATHBA LEIOCTHOCTH» TEKCTOBOE CO-
3HaHUe (MHp KaK TEKCT), IMYHOCTHOE cOo3HaHue (S1-ObIThe) U OHTONMOrMuecKkoe co3HaHue (ObITHe-
BO-MHe). B kauecTBe 00beKkTa MccleJoBaHus ObUTH M30paHbl MU(OKYIILTYPHBIE KOHIIETITEI XPHCTO-
norudeckoit pumocodpuu JI. MepekkoBckoro, cemuocdepa pomana B. BprocoBa «OrHeHHbIN aH-
reim», MUGOKOIbI aHTUyTOITYecKoro pomMana-muda JI. AHapeesa, oTpaxxarouye BaXHEHIIINe KaTe-
TOPHH ¥ YCTAHOBKH TPAHCIIEPCOHAIIBHBIX AHTPOTIOJIOTUYECKUX M PETUTHO3HO-(PUIIOCOPCKUX KOH-
LETIINIA «HOBOTO PENTMTHO3HOTO CO3HAHMSD) PYCCKOTO CHMBOJIH3MA.

KinodeBble c10Ba: Xyn0KECTBEHHOE MHPOMOAEIMPOBAHKE, SK3UCTEHIMATM3ALMS, HEO-
MU(OIIOTHU3AIINS, MUPOTIONO0HAS CTPYKTYpa, TPUAANIHAsI KOHIIETIINS, THOCEOIOTHsI, MA()OKOHIICT
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Abstract. The article is devoted to the study of the peculiar properties of artistic world
modeling in the Russian symbolism fiction with an emphasis on the anthropological and onto-
logical concepts of Man and Being, structuring the “world-like” novel model. The ability to
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identify the evolutionary dynamics of both the aesthetic and ethical-philosophical paradigm of
the modernist type of artistic consciousness, identified in the context of existentialization and
neo-mythologization trends, determines the relevance of the research problem. The novelty of
this research is in the analysis of the author's transpersonal models of myth in Russian modernist
novels at the beginning of 20™ century, in terms of knowledge of the “aesthetic imperative of
integrity” integrating text consciousness (the world as a text), personal consciousness (I-being)
and ontological consciousness (being-in-me). Mythological-cultural concepts of Christological
philosophy of D. Merezhkovsky, the semiosphere of V. Bryusov’s novel “The Fiery Angel”,
mythological codes of the anti-utopian novel-myth L. Andreev, reflecting the most important
categories and attitudes of the transpersonal anthropological and religious-philosophical concepts
of the “new religious consciousness” of Russian symbolism became the object of this study.

Keywords: artistic world modeling, existentialization trend, neo-mythologization trend,
world-like structure, Christological triad, epistemology, the myth concept

BBepeHue:
cTpaTterms MMpomMoaenMpoBaHns B NPo3e PyCCKOro CUMBOsIN3Ma

JMHaMHKy ¥ 5BOJIFOLUIO JIMTEPATYPHOTO Ipouecca XX BeKa KOHLENTYaIbHO
orpeieNsieT mosiBUBIIMICS Ha pyoexe XIX—XX BeKoB M IpeTepIeBIINN H3MEHE-
HUS B TEUEHHE DIIOXU HOBBIN THII XYJOKECTBEHHOIO CO3HAHUS, IIPOTUBOIIOCTABIICH-
HBIM KJIACCUYECKOMY, PEaTUCTHYECKOMY, — MOJEPHUCTCKUN, OPraHU3YIOIIMI He-
KJIACCUYECKYIO MapaJurMy XyJ0XKECTBEHHOCTH C TEHIEHIMEW K aHTMMHMECHCY,
oJIn()OHUH, TAITUMIICECTY C BBIXOJOM Ha 3CTE€3UC MHTEPTEKCTYallbHOCTH, peLel-
TUBHOCTH, peepeHIIaTbHOCTU. XyA0KECTBEHHbIE MoJienn YenoBeka u beiTus pe-
MIPE3EHTUPOBAHbI YEPE3 CUMBOJIMUECKYIO CEMUOCPEDPY, PETPAHCIUPYIOILYIO TPUHIINT
«mup kax mexcm» (Ponan bapT) u 3cTeTHKY UIpOBBIX CTpaTeruil XyA0)KeCTBEHHO-
IO MUPOTBOPEHHS.

«TekcToBask» peaqbHOCTh MPUOOPETAET KAaUeCTBEHHO HOBYIO (DYHKIMIO — /-
XOTOMHYECKYIO, KOTOpas, ¢ OJHON CTOPOHBI, OTPAKAET COLMOXPOHOTONMMYECKHUM
MHBAPHUAHT «PEalbHOCTb — NEUCTBUTEIBHOCTEY, C APYTOM — IOPOKIAAET B KOHTEK-
CT€ XyA0KECTBEHHOI'0 noJimiora (ObITHE — CO3HAHNUE — TEKCT) BApUATUBHBIE KOJIbI
COXYA0XXECTBEHHON MHOPEAIBbHOCTH (meKcm — CO3HaHue, mekcm — uHoovimue,
MeKcm — UHMYUYUs, Mup Kax mexkcm, xaocmoc, oxveupocgepa u T. 1.). omaumo-
TMYECKH MHOXXECTBEHHAs PEaJbHOCTh MOJEIUPYET TEKCTONOPOKIAIOLIYIO TIOJIH-
pearbHOCTh, IEMAPKUPYIONIYIO JEHCTBUTENFHOCTh U HACHTU(DUIMPYIONIYIO0 MHOMKE-
CTBEHHYIO XPOHOTOINMMYHOCTb «BO3MOXKHBIX MUPOB» (8HYympeHHee co3nanue, mekx-
CMoBas peanbHOCmb, NOOCO3HAHUE, 0eUCmMBUMENbHOCMb 6HEWHAA U T. 1.) B UX
PaBHOLICHHOM M PaBHOIPAaBHOM MApaJUIEIbHOM «AJIBTEPHATUBHOMY COCYLIECTBO-
BaHMM. Takas mapagurma «BO3MOXKHBIX» PEAIBHOCTEN B YCIOBUIX OJHOIO TEKCTA
neUHUPYET HEKIACCUYECKYI0 HappaTHBHYIO CTPATETHIO HEJIMHEWHON HeleTepMU-
HUPOBAHHOW apXUTEKTOHUKH <«JIaOMPUHTHOTO» MHUPO3JaHUs (IO MPHHIUITY OOpxe-
CHAHCKOI'0 «CaJla PaCXOASIIUXCS TPOMOK»). biarogaps 3ToMy poMaHHBIE TEKCTBHI
CHUMBOJIMCTOB IIPU aKTMBHO OPTaHW30BAaHHON COOBITUHHON CIOKETHOCTH CO3JAIOT
3 (EKT FK3UCTEHINATIBHOTO TEKCTa, aKLIEHTUPYIOIEro AaHHOCTh Co3HaHMsA. YPOoB-
HU JIMYHOCTHOW, OBITUIHON, TEKCTOBOM CO3HATEIHLHOCTH B 3TOM CIIydae W 00pasy-
10T XyJ0KECTBEHHYIO MOJIEIIb NOJIMPEATbHOCTH, ceMuocdepa KOTopoil cuHepruy-
Ha. Ha ocHOBe Takoli 3CTeTHKH MoupeanbHOCTH A. bernblit ocHoBan HoochepHyo
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CHUMBOJIMKY, UHTETPUPYIOIIYIO OBITHITHbIE YPOBHHU «MaTEpUU» MUCKYCCTBA U MHOM
pEabHOCTH, CHMBOJIN3UPYEMOU HCKYCCTBOM. Llenb Xy0KECTBEHHOTO CHMBOJIN3-
Ma 3aKJII0YaJIach B YCTPAHEHUH 3aBUCUMOCTH (DOPMBI OT COJICPKAHUS.

MpPUHUMNBI XyA,0)XECTBEHHOr0 MMPOMOAEeIMPOBaHNS
B Npo3e pyCCKOro CAUMBOSIN3Ma

Curyanus «MHoromepHoro auanora» XX Beka (teopuss M. Karana) cymie-
CTBEHHO pacIIMpuiIa NMoNoKeHUs «Jluanora o AByX INTaBHEHIIMX CUCTEMaX MUpa»
(mat. «Systema cosmicumy) 'anunes u npuBena K pedopMalluu )KaHPOBBIX KPH-
TEPUEB, KOCHYBILUXCS B IEPBYIO OUYEPEb MOJEPHUCTCKOro pomana. Kiaccuue-
CKUH pOMaH, BOCHPUHHUMAEMbI KaK OpraHWYeCKH BO3HHUKILIAS LEIOCTHOCTh (CO-
nepkarenbHas Gopma), OOBIYHO TPEICTaeT B MHBAPUAHTE HEKOETO aHayIora yIio-
PSAI0YEHHOTO, LEJIOCTHOTO OBITHS, 0OecreynuBasi rapMOHHUIO JINYHOCTHOTO U OH-
TU4YEeCKOro. MoAepHUCTCKUI pOMaH CTPYKTYPHUPYET XY0KECTBEHHYIO MOJIENb Ye-
JIOBEKA U OBITHS HA OCHOBE «Muponodoobroiiy [1. C. 155] apXUTEeKTOHUKH «J1a0u-
PUHTHOI» MOJIMPEaTbHOCTH, HHTEP(EpPUPYIONIEH MEPCOHONIOTUYECKH U OHTOJIO-
rudeckuil ypoBHH — MCC (M3MEHEHHOE COCTOSIHUE CO3HAHUS) «IapalieIbHbIX MU-
POB», MO3ULIMOHUPYIOIIEE IK3UCTEHLINATbHYIO CO3HATEIbHOCTh, U XPOHOTOI «IIa-
paJuieNbHbIe MUPBDY, UMEIOIIHI OHTOJIOTMYECKUI MU(POCTATYC «GKU3HEHHOTO MHUPAY.
I'epoii ojHOBpEMEHHO NPOXKHMBAET B Pa3HBIX «IapaJLUIEIbHBIX» MUpax, o0perast 0coboe
«IOPOTOBOE MBIIIICHHEY», XapaKTEPU3YIOIIee MUP «ITOrpaHndHON 30HBD (K. Opym-
kuH). IMEHHO 3Ta 30HA paclIMpsieT MOHIATUE «BTOPOM pealbHOCTH» B PYyCCKOMN
HEKJIaCCUYECKOH mapaJurMe XyI0KeCTBEHHOCTH W BBIBOJIUT OCOOBIH MeTaboH-
YecKuii 00pa3 MHpa, BBICTPAUBAEMbIN 10 IPUHITUITY MHTepdepertmn Gpopmoodpa-
3YIOIIMX aHTUHOMHH «PEaJIbHOE — UPPALMOHATIBHOE» U COJEPKATEIBbHBIX SK3UCTEH-
MoJ0reM «OBITUHHOE CO3HAHHWE — JIMYHOCTHOE CO3HAHHE — TEKCTOBOE CO3HAHUEY.
[IpuHumnom uHTEpHEPUPOBAHHOTO MUPOMOJEIUPOBAHUS BBICTYIIAET MeTaboma —
«TaKo# moaTuyeckuii 00pas3, B KOTOPOM HET pasesieHus Ha “peaibHoe” U “UILTIO-
30pHOE”, “npsAMoe” U “NepeHOCHOE”, HO €CTh HEMPEPHIBHOCTD MEpeXoa OT OJHO-
ro K Ipyromy, X HOJUIMHHAS B3aUMOIIPUYACTHOCTH <...> o0pa3 ABOALICICS U
BMECTE ¢ TeM eInHOU peambHOCTM» [2. C. 166, 167], cHUMaromas HeoOXOAUMOCTh
pa3rpaHU4MBATh IIEPBHYHYIO» M «BTOPHYHYIO» PEaTbHOCTH B CHHTETUYECKOMN I1e-
JIOCTHOCTH MHPOTO00HOTO XYJI0’KECTBEHHOTO 0oOpa3a. Meraboiudeckas MOJIehb
NIPEJCTAaBICHHUS CMBIC/Ia TEKCTA C OJHOH CTOPOHBI MO3BOJISIET METAa()OPUIECKYIO
MHTEPIIPETALIMIO U B TO K€ BpeMsl aKTyalIM3UPYET CUMBOJUYECKYIO MOIUPOHUIO
(KOHIIENTYaIM3WPOBAHHYIO HampaBieHYeckoi nomuHaHTo#). [lomoOHas dopma
concordia discors OpraHnzyer «MHO)KECTBO KOHTEKCTHBIX TOYEK COOTHECEHUs, Xa-
PaKTepU3YIOUIMX KOHTEKCT MHTEPIIPETAlH, KOHLENTYalbHOE OKPY’KEHUE, B KOTO-
poM KoHcTUTyHpyeTcst cMbich TekcTtay [3. C. 68]. UnTepnpeTaluOHHOE MHOXE-
CTBO KOHTEKCTHBIX CMBICIIOBBIX 3HAUEHHH 3aJI0KEHO MHTEPTEKCTYaIbHOCTBIO CEMHUO-
CEMaHTMYECKOM MapaJurMbl XylI0XKECTBEHHOI'O MOJEPHUCTCKOrO TeKcTa. Muporo-
NOOHOCTH CUMBOJIUCTCKOTO pOMaHa, COOTBETCTBEHHO, MO3BOJISIET OOHApPYKUBATh
CEMaHTHKY BO3MOKHBIX MHPOB BO BHYTPEHHUX METaOOIMYECKUX CTPYKTypax
«JTAOMPUHTHOW» apXUTEKTOHHUKH. DTO CKa3bIBA€TCSl HE TOJILKO Ha TpaHC(OpMaIiU
(hopMBI, HO 1 Ha HAMOJIHEHUH >KaHPa HOBBIM COZEP)KaHUEM, OHTOJIOTUYECKHU pac-
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HIUPSIOMIMM KITaCCHUYECKYI0 POMAHHYIO MPOOJIEMY «UeNIOBEK U JAECUCTBUTEILHOCTHY
JI0 «4eJIOBEK U ObITHE (BCE CyIiee)», MPUUeM M caM TEKCT MpuoOpeTaeT ObITHIA-
HBII CTaTyC (TEIECHOCTh TEKCTA) 001 Ar0IIETr0 CaMOCTOSITEIIbHBIM CO3HAHUEM (TEK-
CTOBasi CO3HATEIBHOCTH).

UHTerpaums TeHAeHUMn 3K3ncTeHumannsaumum n muponornsaumm
XYA0)XEeCTBEHHOro CO3HaHus

[Ipu ananu3e pyccKoro JuTepaTypHOro npoiecca Hayana XX BeKa CIeAyeT
YUUTHIBaTh (PAKT HEOJAHOPOAHOCTH Tpollecca IK3UCTEHIIHAIN3AIMHA U MU(OJIOTH-
3alMK XYJ0KECTBEHHOTO CO3HAHUS B PA3IIMYHBIX TEUCHUSIX U HAMIPABICHUIX HAIIMO-
HaJIBHOTO MojziepHU3Ma. B mpo3e nepBoii momoBrHb XX Beka MU(OCO3HAHNE HAMO0-
Jiee SIPKO MPOSIBUIIO ce0si B CUMBOJIM3ME, B KOTOPOM UHTEp(HEpUpOBaIoO ¢ TCH/ICH-
UM SK3UCTEHIMATN3ALNU. DK3UCTEHIIMAIBHAS «CUmyayusi Kamacmpogol, Kpusu-
ca, paspywenus, cmepmuy (B.B. 3amaHcKas) CTAHOBUTCS OCHOBOM JIjIs1 MU(DOCMBIC-
JIOBBIX HOBallUi B chepe XyJA0’KECTBEHHOr0 MUpoMoAenpoBanus. Mudodopmbr
YaCTO MCIONB3YIOTCS KaK CIIOCOOBI MIPOBEACHHS CMBICIIOB SK3UCTEHIIMATIBHOTO TIO3HA-
HUS CYIITHOCTHU OBITHS, TEM Oojiee 4T0 MU(DOJIOTHIECKAs THOCEOJIOTHS («eTUHCTBEH-
HO BO3MOKHOE TIO3HaHUEY, 110 omnpeaeneHnto O.M. @peiinendepr [4. C. 16]) otpaxkaer
MOJIEPHUCTCKHUE yCTPEMIICHHS TOTU(DOHUIECKOTO «CHHTETHYECKOT0» MO3HAHUSI.

Ha nam 831, 1Ba (paxropa mpenonpenenm GopMUPOBaHHUE XYI0KECTBEHHO-
TO CO3HAHMS AK3MUCTECHIMAJIBHOTO THIA B PYCCKOM JmTeparype pyoeska XIX—XX Be-
KOB. Bo-1iepBbIX, CHIIbHEHIIIEE BIMSHUE HULILICAHCKUX TEOPUH B YACTHOCTH M 3aI1a/IHO-
eBponeiickux GpuiIoco(CcKux 3K3UCTEHIIUAIBHBIX KOHIEMIUA B 1IEJI0M, BO MHOTOM
OTpaXkarolire U COOCTBEHHO HAIIMOHAIILHBIC UCKAHKS PYCCKONH MOJIEPHUCTCKOM TPO3bI
Hayvaja CTOJeTHs «JIeryMaHu3auu uckycctBay (X. Oprera-u-I"accer). Bropoii dak-
TOp CBSI3aH C KOHIIETITyaJIM3alMel TOJTUMOIATBHOT0 aIUMIIcecTa (0cob020 chno-
coba opeanuzayuu nucoma, no meopuu K. JKenemm, exnrouaroueco npuHyunsi
UHMEPMEKCMY albHOCU, NAPAMeKCMYalbHOCMU, MemameKcmyaibHoCmu, 2unep-
MeKCMYanbHOCMU, apXumexKcmyaibHOCmu), BHECIIETO CBOIO JIOTUKY IOCTPOECHHS
TEKCTa HE TOJILKO B €T0 3CTETUYECKUX CTPYKTYpax, HO U B UACHHO-TEMATHUECKUX
BO3MOJKHOCTSIX COOTHECEHHUS ¢ (prtocodueit IK3uCTeHITnaN3Ma pedepeHITnanbHO
(aepes dunocodckue Tpyabl TEOPETUKOB) WIH PEIEITUBHO (CKBO3b MPU3MY XY-
JT0’KECTBEHHOTO MeJuaTopa: Hampumep, sk3uctenuunonoreMsel @. JloctoeBckoro,
. xotica u np.). Jedopmanus K1acCHIeCKUX HApPATHUBHBIX CTPATETUH OTpaXKaeT 1
B (pOpMaNbHO-)KaHPOBOM CHUCTEME PYCCKOTO POMaHa KPU3HMCHOE OILIYIEHUE pa3-
PYIIECHUS TAPMOHHUU «YEIIOBEKA B UEIOBEKE» U «UEJIOBEKa B MUPE». ITO aKTyalu-
3UpPOBAJIO TEHJICHLIMIO K TPAHC(POPMALIUH I80/1H0YLOHHOL KOHIETIIN JTMYHOCTH (KJ1ac-
CHYECKasi MOJIeITb XY I0’KeCTBEHHOTO H300paKEeHHUs YEIOBEKA B PA3BUTHH, THAJICK-
TUKE OCO3HAHHOCTH fI) B UHBOMIOYUOHHYIO KOHIIETIIIHIO YeloBeKa (TTyOnHHasT (hUK-
carms oOpasa B onpeaeneHabli MomeHT UCC, nuanektuka 4 — D20 — Cynepseo).
Pa3zBopaunBaemas peaar3mMoM IBOIOIHMOHHAS MOJIEb JIUYHOCTH (TIPOrPECCUBHAS —
KaTapcudecKasl WIM PerpecCMBHAas — Jerpajalys) Ternepb Majo HHTEPECYeT MO-
JICPHUCTOB, HAICJICHHBIX HAa aHAJIN3 TICHXOJOTHYECKON «TITyOWHBDY CO3HAHMUS/TIOI-
CO3HaHMs1/0ecco3HATENBHOTO. VIHBOMIONMOHHAST MOENb JIMYHOCTH, TI0 CYTH, CTa-
HOBUTCS KOJOM JK3UCTCHIMATHLHOTO TePOsi, HHBOJIIOIHS KOTOPOTO U 3aK/ITFOYCHA B
TICUXOJIOTHYECKOM CaMOYTIyOJIeHUH «Oblmus-6-cebe» 1 3aMbIKaHUU Ha cBoeM S1.
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MHBOMONIMOHHBINA XapaKTep MOACPHUCTCKOW MOJIENN IMYHOCTH 00YCIIOBJICH
B IIEPBYIO OU€pe/lb CHIKEHUEM, a BIOCIEACTBUH U MPAKTUYECKUM HCUE3HOBEHU-
€M HPaBCTBEHHOW COCTABJISIOLICH XYJ0KECTBEHHOM KOHLEIIIMU 4YelloBeKa. Tak,
XapakTepHas IJsl KJIaCCUYECKOTO MBILIUICHUS JTUYHOCTHAs KapTa CO3HaHUs «SI-B-
Mupe» — ot A (3roueHTpu3M) K Mwi (3THOLEHTPU3M) U 3aTeM KO 6ce-Mbl (MUpO-
LIEHTPHU3M), 00yCIaBIMBaroas TUKO-(hHIocodckoe pa3BuTHE JTMIHOCTH (TIporpec-
cuBHOe A — 6ce Mbr win perpeccuBHoe gce Mol — A), MOAMEHSETCS YK3UCTEHIIH-
aTbHO 00YCIIOBJIEHHOM ATOICHTPHUYECKOW MOEIbIo (0T A K D20 M 3aTteM K bvimuto-
60-mne). Ciaeayer OTMETHUTH €1lle OJIHY BaXKHEUIIYIO IS SK3UCTEHLHUATU3Ma JI0-
6oro tumna (KyJabTyppriIocoCKoro, Xyma0KeCTBEHHOTO) YePTy — TEHICHIINIO K «OH-
monozauzayuy <...> HeoObeKMusUpyemozo, KOTOpoMy MpuaaeTcs cratyc bBoITusm»
[5. C. 27].

3TO0 BO MHOTOM OOBSCHSET CTPEMJICHHE MOJEPHUCTOB, BOCIIPUHSBIIINX YTOT
TE3UC KaK MOCHUT K ACTETUYECKUM HOBALIMSAM, HAJIESITh KATETOPUN KTEKCT», «SI3BIK»,
«CO3HAHUE», «TEJ0» OBITUIHHBIM CTaTyCOM MU COOTHOCHTDH C IK3UCTEHIIUATUSIMHU
(Tepmua M. Xaiimerrepa) «ObITHE-B-MUPE», «OBITHE-C-IPYTUMM», KHHUTO, «ITy-
CTOTay, IOJHOTa», «TEJIECHOCTb». Tak, B COOTBETCTBUU C XaWJEITEPOBCKOM 3a-
Javeil SK3UCTEHITMATBHON aHAMTHKHU «31eCh-ObITHs» (Dasein) popMupyercs Mo-
NeNb «4enoBek-mupy». Hanpumep, ocnennviii aneen-Maousns, ouenogeuusuiuiics
Camana, Xpucmoc-Anmuxpucm B MmudonodTuke pomano B. bprocosa, JI. Me-
pexkkoBckoro, JI. AHapeeBa eCTh MOPOKACHUE aHAIUTUKH MOJT0O0HON MH(OIK3U-
CTEHIIMAJIbHON CUHEPTHUH.

DK3UCTEHLIUAIBHBIE CUTYAllMH B XYJ0KECTBEHHOM CIOYKETOCTPOCHUU PYCCKO-
r0 MOJIEPHU3MA CO3/JIAJIM MTOYBY ISl CHMBOJIMYECKOM 3CTETU3aIMK HOBBIX aHTPOIIO-
cockux Teopuit, a Ha (HOPMHUPOBAHKE XYHAOKECTBEHHBIX OHTOJIOTHUECKUX MHPO-
MojieNiel BIMAHNE OKa3aau HeoMmudonorndeckue teHaeHimu. dunocoduzamms Tek-
CTa CcTajla OCHOBAHHEM TaKXKeE ISl «ICTETUYECKUX UTP» C HKAHPOBOU POMAHHOU
dhopmoii, ¢ akTyanm3arpend TeHICHIMNA K YTOITMYECKOW WM aHTHYTONMHYECKON UCTO-
puocoduu. MOIEpHUCTHI OTKA3IMCh OT TOMBITOK IMOCTPOSHHSI YHUBEPCAITHLHOM Kap-
THUHBI MUPA, OJTHAKO B UX TPAHCIIEPCOHOJIOTMUYECKHUX XYI0KECTBEHHBIX MPOCKIIUAX
SIBHO TIPOCTYTIANTN 3JIEMEHTBI «KOJJIEKTUBHOTO OeccoszHarensHoro» (K.I'. FOHr), ucro-
K KOTOPOTO YHUBEPCAIU3UPOBaHbl CUHKpeTHUYeCKUMU Mupogoremamu. Mudo-
JIOTUYECKAsi THOCEOJIOTHSI OTPa’kaeT MOJEPHUCTCKUE YCTPEMJICHUSI K CUHTETUYE-
CKOMY MO3HAaHHIO, a MU(PO(YOPMBI MPH XYJOKECTBEHHOM MOJEINPOBAHUU YACTO
WCTIONB3YIOTCS KaK CIOCOOBI IPOBEICHUSI CMBICIIOB SK3UCTEHIIMATBLHOTO TIO3HAHUS
cymHocty ObiTHs. B.I1. PynneB cuuraer, 4ro MMEHHO peHOMEH HEOMHU(OIOTHYIE-
CKOr'0 CO3HAaHUS MPUBEN K TOMY, YTO JOMUHAHTHOE JJIsl KJIACCHYECKON KapTHUHBI
MHpa «IIPOTUBOMOCTABIEHUE OBITHSI U CO3HAHUSI TTepecTasio Urpath B XX BeKe orpe-
JETISIONIYI0 POJIbY U CMEHWIIOCh «(YyHIaMEHTAIBHOMN OMImo3uiuel <...> TEKCT —
peanbHOCTBY [6. C. 94].

CHUMBOJU3M K€ CTPEMUWICS K HEKOEMY PacTBOPEHHUIO MHTEPTEKCTYaJIbHbBIX
JJIEMEHTOB B TEKCTOBOM TIOJIE TTPOU3BEICHUS, K CIUSHHUIO «IYXKOT0» H COOCTBEH-
HO aBTOPCKOTO CO3HaHHUS B XYIOXKECTBEHHYIO HoBarwio. OJHAKO MOTYEPKHYTas
acTeThyeckas OpaBaja MHTEPTEKCTOM cTaja aTpubyToMm B OoJiee MO3JHHM MOCT-
MOJICPHUCTCKUI MEPHOJ PAa3BUTHSI PYCCKOM TUTEPATyphl. DTOT MEXaHU3M MPHOIH-
*eH K Teopuu P. bapta o cTpykTypu3anuu aBTOpCcKoro A mocpeacTBOM KoauQpu-
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Kallii «49Y>XXKHX CO3HaHPII>'I)), U COOTHOCHUTCA OH C YTBCPXKICHUCM Cy6’beKTI/IBHOCTI/I
Xy/I0’KECTBEHHOM KapTUHBI MUpa B CUIMBOJIM3ME, YTO TaK e UCTHHHO, KaK U YCJIOBHO,
MMOCKOJIbKY U CyOBEKTUBHOCTh OCHOBaHA Ha KOAM(PHUKAIIUN HOBOW MOJIETH 3a CUET
«paBHOIPABHBIX 4UyXuX co3HaHui» (M. baxtun). Ctparerus MoaeIupoBaHUs B
TEKCTE aBTOPCKOTo A MyTeM TpaHC(HEPEeHINH «TyKHUX» KOJIOB B CBOE XYI0KECTBEH-
HOE€ CO3HAaHUE ONpeAEsIeT JOTUKY MEXaHu3Ma a0CTPaKTHOTO MOJICIMPOBAHUS TIOJIH-
PEATbHOCTH «BO3MOKHBIX MUPOBY», CEMAaHTHKAa KOTOPOM 3aJI0KEHa B 3CTETUKO-
¢butocodckoit mapagurmMe CUMBOJIM3MA U KOHLENTYaJdbHO pa3BEpHYTa YXKe B IMOCT-
MOJIEPHU3ME.

TpaHcnepcoHasibHbie MOAENN YesloBeKa 1 ObiTUdA
B NPO3€e PyCCKOro CMMBO/IU3Ma

ABTOPCKO€ CO3HAHUE U TEKCTOBOE CO3HAHME AKCHOJOTHYECKH PaBHOMPABHBI
B CUMBOJIU3ME U MPUOOPETAIOT CTAaTyC PAaBHO3HAYHBIX «KHU3HEHHBIX MHUPOBY, KO-
TOpBIC ¥ 00Pa3yIOT CAMOCTOSTEIILHYIO OHTOJIOTHIO TeKCTa POM3BEICHNS Kak (pakTa
KYJIBTYPBI UYepe3 «MHOXKECTBO KOHTEKCTHBIX TOUYEK COOTHECEHHS»: «ECIH B PaMKax
KYJIBTYPBI CYIIECTBYET TEKCT, KOTOPBIM MO3BOJSIET MPU CBOEH WHTEPIIPETALUU
WCIOJIb30BaHNE PA3IUYHBIX KOHIIETITYIbHBIX KOHTEKCTOB, TO OH PEIIPE3EHTUPYET
CTOJIbKO CMBICJIOB, CKOJIBKO Pa3IMYHBIX MHOXKECTB TOYEK COOTHECEHHS OBLIO aK-
TyaJlbHO UCIIOIB30BAHO <...> pa3IMYHbBIMU HHTEepHperaropamm» [3. C. 68].

I'epMmeHeBTHUYECKUIT KPYT, YCWJIEHHBI TEKCTOBBIM CHUMBOJIMYECKHUM ITOJIH-
JIOTOM, pa3peliaeT WHTEPIPETAIMOHHYI0 JUCCUIIATUBHOCTh, B KOTOPOMl XyJ0XKe-
CTBEHHAsI KOHIICTIIUSI IPOU3BEIACHUS Yepe3 «MHOKECTBO KOHTEKCTHBIX TOYEK CO-
OTHECEHUs» OyJeT peTpaHCINPOBATh TPAHCIIEPCOHAbHBIE aBTOPCKUE MUPOMOJIe-
JIM CO BCEMHU BO3MOKHBIMU MHTEPTEKCTyalbHBIMH MHTEHIUSMU. B. Pynnes nog-
YEPKUBAET, 4TO «madoc GpumocoGpuu BO3SMOKHBIX MUPOB B TOM, UYTO aOCOITFOTHOM
HWCTHHBI HET, OHA 3aBUCUT OT HAOJIrOAaTeNs U cBUAETeNs coobrTHiin [6. C. 260].
Tem campIM B KauecTBE paBHOLIEHHOTO KM3HEHHOI'O MHpPa B OHTOJIOTHIO TEKCTa
BKJIFOYAETCSl U BOCIPUSITHUBHOE CO3HAHUE UUTaTeNsl. B CBA3M ¢ 3TUM MOKHO rOBO-
PUTH U O TOM, YTO Teopus Auanorn3mMa M. baxTuHa (Iuaiaor MEeXIy «4yKUM» U
«CBOMM)) CTAaHOBUTCS OCHOBOIIOJIArarouiel B Mpo3e pyCcCKOro CUMBOJIU3MA B Ka-
YECTBE ACTETHUUYECKON TEOPUH M MUPOBO33PEHYECKON yCTaHOBKHU. bosee Toro, cum-
BOJIU3M HM3HAYAJbHO YPaBHUBAET aBTOPCKOE M UMUTATEIHCKOE CO3HAHUE KaK paB-
HOIICHHO JIMYHOCTHBIE M 3HaYMMble IMEHHO B TEKCTOBOM MPOCTPAHCTBE: «O CUM-
BOJIU3ME MOXHO TOBOPHTbD, JIUIIIb U3y4asi IPOU3BEICHUE B €r0 OTHOIICHUU K CyOb-
€KTY BOCIIPMHUMAIOIIEMY U K CyOBEKTY TBOPAILIEMY KakK K I€JIOCTHBIM JIHYHO-
ctam» [7. C. 69]. 1 B xaduecTBe 0CHOBHOTO clie/icTBusi B. MIBaHOB BBIIBUTAET Te-
3HC O TOM, YTO «CHUMBOJIU3M CBSI3aH C IIEJIOCTHOCTBIO JUYHOCTH KaK CaMOro Xy-
JIO’KHHMKA, TaK U MEPEKUBAIOIIETO XyA0KecTBeHHOe oTkpoBeHue» [7. C. 69]. Cum-
BOJIUCTHI TIBITAINCh BBISIBUTH Pa3Hble YPOBHU BHYTPEHHEIO CHHTETUYECKOTrO Iie-
pecedyeHus MPEAICTaBICHHBIX BOCIPUSATUBHO-PEICTITUBHBIX YPOBHEW TEKCTA U KOH-
tekcta. [To Mmuennro JI.A. KonoGaeBoii, B 3TOM YCTpEMJICHUU K «ICTETHIECKOMY
uMmneparuBy mnenoctHoctm» [8. C. 289] u 3akimrogaeTcst HaIMOHATBLHOE CBOEOOpa-
3Me pyccKoro cuMBosim3Ma. HecMoTpst Ha TO 4TO B MaHUdeCTalMAX CBOEro HaIpaB-
JICHUS. CHMBOJIM3M ITPOBO3IJIalliajil MpUMaT TBOPUYECTBA HaJl MO3HAHUEM, HIMEHHO THO-
CEOJIOTUUECKHE YCTPEeMJICHHsI MOOYX Al UX BapbUPOBATh B pa3jMYHbIe «CHUHTE-
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TUYECKHUE» MPOrPaMMbl, HHTETPUPYIOIIUE B €IMHBINA MOTOK CUMBOJIU3ALMHA TEK-
CTOBO€ CO3HAHUE, INYHOCTHOE CO3HAHME U OHTOJIOTMYECKOE CO3HAHUE.

AHTPOIOJIOTMYECKUN XapaKTep PyCCKOT0 CUMBOJU3MA MOJIYEPKHYTO MCUXO-
norudeH. B npusMe rmpoGieMsl 4esioBeka BBISBISIIOTCS BCE KITFOUEBbIE XYI0/KECTBEHHO-
¢bunocodckre MoNIOKEHUS PyCCKOTO CUMBOIIM3MA, OMpEIesieMble TeHACHIIMSIMHU
HEOMU(OIOTU3AIMH U SK3UCTEHIIMATH3ALUH XYA0KECTBEHHOTO CO3HAHUS. AHTPOIIO-
co(ckast TMHHS PA3BUBACTCS B KOHTEKCTE PEIUTHO3HO-(GUIOCO(DCKUX U HCTOPUKO-
¢buocopckux KOHCTAHT MpobeMbl o3HaHUsA. CHUMBOJIMCTBI YBEPEHBI, UTO YENIOBEK
B CBOEM IMO3HAHUM MIMEET JIENIO HE ¢ OOBEKTHBHBIM MHPOM CaMHM IO ce0e, a ¢ MHEPOM
B TOM €r0 BHJE, KaK OH UM 4yBCTBEHHO BOCIIPMHUMAETCS U KOHUENTYAJIbHO OCMBIC-
nuBaetcs. [Ipu sTom ocobast poiab B MOCTPOSCHUHU XYIOKECTBEHHOW KOHIEIITUU
YyeJioBeKa U OBITHS OTBOJUTCS Uee TMO3HAHMS, B OCBOCHUU KOTOPON CHMBOJIHMCTHI
MOJIB3YIOTCS METa0OJION «MUP YyBCTBEHHBIH — PEATBbHOCTBY, BBIACISS MPU 3TOM
Gopmbl 4yecmeeHHo20 no3HaHUA — OULyILIEHHUE, BOCIIPUATHE, MPEACTaBICHUE, IICHXO0-
JIETTMYECKUI OMBIT U hopMbl payuoHaIbHO20 NO3HAHUA, CBOIUMBIE K HAyYHBIM (DHIIO-
co(CKUM KaTeropusiM — MOHSTHE, CYKJIEHUE, YMO3aKIII0UeHUE, JIOTUYECKUE BBIBO-
1. KpaeyronbHBIM KaMHEM CHOPOB CTAHOBUTCS MPOOJieMa KPUTEPHsl MCTHUHBI:
€CITM YEJIOBEK HETOCPECTBEHHO KOHTAKTUPYET HE C MUPOM «B ce0e», a ¢ YyBCTBEH-
HO BOCIIPMHUMAEMbIM MHPOM, TO KaKUM 00pa3oM OH CMOXKET IMPOBEPUTH COOTBET-
CTBYET JIM €r0 YTBEp)KJIECHHE CaMOMy OOBEKTUBHOMY MHpPY. B XynoskecTBeHHOM
AMUYECKON CHCTEME PYCCKUX CHMBOJIMCTOB HauOolee sipKo aHTPOMOCOPCKUI Xa-
paktep oOperaer mpo3a B. Bprocosa, ®@. Conory6a, JI. MepexkoBckoro. ITpu-
OJIMKEH B 9TOM IUIaHE K cuMBoJucTaM u JI. AHIpeeB.

B. bprocoB B moBectT «OTHEHHBIM aHre» BBICTPAMBAET OCHOBHYIO XYO-
KECTBEHHYIO KOHIICTIIIHIO YEJIOBEKA U OBITHS TIO TPUHIIUITY OJHOBPEMEHHOTO CO-
CYILIECTBOBaHMS M MPOTHUBOCTOSHUS JBYX OHTOJOTHYECKHX cep ObITUS — MeTa-
¢usnueckoil u panroHanbHON. OH TOMeaeT MeX Ty HUMH denoBeka. CyTh Opro-
COBCKOW aHTPOMOCO(CKON TpaHCTIEPCOHATBLHON MOJEIN COCTABISET «OHTOJIOTHS
)uBoi TeaecHoctr» (B.M. MouceeB), koTopasi 1o IPHHITUITY METa0O0JIbI 00pa3yeT
«AKCHOJIOTUIO BHYTPHLIEIIOCTHOCTH» mela U CO3HAHUs, Pa3pylIatomedl TpaHUIbl
MOJINPEATLHOCTH «MHUP — CO3HAHUE — TEKCT». MUPONOJ00HOCTh JaHHOW MOJIETH
BBISIBIISIETCSl TIOHSTHEM «TEJIECHOCTHY», WACHTHU(DUIMPYIOIUM KapTUHY HAILEero co-
3HAHMSL, B KOTOPOM HET I'PAaHUI] MEKy HAYKOM U MUCTUKOMW, IEHCTBUTEIBHOCTHIO
Y WUIIO3UEH, TEJIOM U CO3HAHUEM: «OIPEAEIICHHbI TUI OpPraHu3aluu CTPYKTY-
pUpPOBaHUS ONbITa (KaK WHIWBHUIYAJIbHOTO, TAK U KOJUIEKTHUBHOIO), “MeXaHu3M”
paboThI CO3HAHMS, “‘MaTepus’ MBICIH, TIEPBUYHAS TI0 OTHOIICHHIO K CAaMOW MBICITH
U 3ajaromas crnocod ee pazBepThiBaHMs. <...> TenecHOCTb 37ech — (hakT Hemo-
CPEACTBEHHOTO MPUCYTCTBUS B MUPE, TAHHBIN 3a]10JIT0 10 €r0 Pa3/IeieHUs Ha “BHYT-
pennee” u “BHemnee”» [9. C. 297].

[Tonumnor «oKU3HEHHBIX MUPOBY» B NMOBECTH (OPMHUPYETCSI B KOHTEKCTE CIIEK-
Tpa MaprHHAJILHOTO CO3HAHUs TreponHu PeHatel. BprocoB nieHTpupyeT pediekcuro
TEJIECHOCTH B OTIBITE «CO3HATENbHOCTH» Penarsl. [Ilcuxomenmueckuii onmbIT Orysk-
JaHUS TI0 ITUM «MHpamM» MpeNoIpenesseT U MyTh N0o3HaHusA PynpexTa, Takxke
MOAYEPKHYTO MapTrUHAIBHBIN 33 CYET CUCTEMBI NMOTPAHUYHBIX XPOHOTOMHYECKUX
o0pa3oB. Kateropus «aeiicTBUTENHFHOCTH» Kak (husocodckoe MOHATHE aHTOHUMHU-
PYET C «TEIeCHOCThIO» (MeTabosa CO3HAHNA).
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MupoBo33peHdYecKoe CBOeoOpa3nue OPIOCOBCKOM KOHIIETIIHH B ACTETU3AINH
BONpoca 0 OBITHH (KOTOPOE HE TOXKICCTBEHHO TOJILKO CYIIIEMY) B €HMHCTBE C METa-
(u3nyecKkorl THOceoJoruel, mo M. Xalaerrepy ces3aHHOlU ¢ 8bIXOOOM 34 Cyuje-
cmeyowee, ¢ 6ONPOUIAHUEM NO8ePX Cyue20, N PalliOHaIbHO-HAYYHBIM TO3HAHU-
eM. MeTtadu3nka HEe MPOTHBOPEUUT Pa3yMHOMY, OHA BOCIIOJIHSET HAYYHBIN OMBIT
U «Ha OCHOBE OOIIEHAYYHOTO CO3HAHUSI ONPEIETIEHHOMN 3MOXU CTPOUT HEMPOTUBOPE-
ynuBoe MupoBo3z3zpenue» [9. C. 182]. H. bepases, nHanpumep, HEMOCPEACTBEHHO
CBSI3bIBAET TEMY TBOPUECTBA M METa(hU3MUECKOTO MO3HAHMSI C BOIIPOCOM, CTaBIINM
KOHIENTyaJIbHbIM HE TOJIbKO JJisi BprocoBa, HO BCEro pycckoro CUMBOJIM3Ma — BO-
nmpocoMm o0 bore u venoBeke: «Mosi TeMa 0 TBOpYECTBE, OJMU3Kas PEHECCAHCHOM
amoxe, HO He Onu3Kkas Ooubiieit yactu GunocodoB TOro BpeMEeHH, HE €CTh TEMaA O
TBOPYECTBE KYJIbTYpPhI, O TBOPUECTBE YEJIOBEKA ‘B HAyYKaX U UCKYCCTBE”, 3TO TEMa
Oosee riryookas, MeTapu3andeckas, TeMa O MPOJODKEHHUU UYEIOBEKOM MHUPOTBO-
peHus, 00 oTBeTe deloBeKka bory, KOTOpbIii MOXKET 000TaTUTh caMy 00XKECTBEH-
HYIO KHU3Hb. <...> MoOs MBICJIb OPUEHTHUPOBAHA AHTPOIOLEHTPUYHO, & HE KOCMO-
nentpudHo» [10]. Bonpoc o TBopuecTBe mo3uimoHupyercs Gpuiocopom Kak Bo-
MPOC O MO3HAHUU YEJIOBEKOM MeTahU3UKH 00KECTBEHHOTO OBITHS.

Bcnen 3a BprocoBeiM A. benbiid, uccnemyst pasapie TUTIBI GHIT0COPCKUX YICSHUIH,
MIPUXOJIUT K BBIBOMLY O «EIMHCTBE TIO3HAHUSI ¥ OBITHSD B CUTYyaIlld MUPOTBOpeHust [11.
C. 41]. B ero cucreme 10CTaTOYHO YETKO MPOCICKUBACTCS KOHUEMIUS CUHTETH-
YECKOI'0 JINYHOCTHO-OHTOJIOTUYECKOT0 MUPOMOJIEIHUPOBAHUS, HET CMEIICHUS aK-
[IEHTOB B CTOPOHY aHTPOTOJOTUYECKONU WM OBITHITHOW MHTEPIPETAIIMH — OH CO-
3/1a€T HEJIOCTHYIO MOJIENb JIMYHOCTHO-OHTOJOTHYECKIX MOAYCOB OBITHS (aHAJO-
TOM XalJeTrepoBCKOTO «UeJ0BeKa-MHpay CTaHOBUTCS, Hampumep, oopas «llerep-
Oypra-co3HaHWUs»), B PaBHOW CTEIIEHU aHATH3UPYS CIEKTP aHTPOTOJIOTHIECKOTO
Y OHTOJIOTMYECKOro co3HaHuil. Harbomnee nHTEpEeCHBIM HaM NPENICTABIISETCS UMEHHO
paccMOTpeHre KOHIICTIIUY YeI0OBeKa U ObITHSA B Tipo3e benoro B cucteme ero yromnu-
YEeCKOM KOHIENINH «CO3HAMEeNbHOU NPOCmMpPaHcmeenHocmuy, Hanbosee riodab-
HO oTpakeHHOH B pomanax «CepeOpsHbiii ronyob» u «lletepOypr». Ucxons u3
TUTATOHOBCKOTO YYEHUs, 10 KOTOPOMY «IIPHUBEACHUE TO3HABATENbHBIX (GOPM K TO-
3HABaTEIBHOW HOpPME HAENWIO (POPMBI CAMOCTOSITETBHBIM ObITHEMY, bernbiii Haze-
JISIET DCTeTHYECKUe (POPMBI JKaHpa U CTUIISI OHTOJIOTHYECKUM (OBITHIHBIM) U THO-
CEO0JIOrMYeCcKUM (TI03HABATENBbHBIM) COJIEP)KAaHUEM OJTHOBPEMEHHO.

3HaKOBBIM cTaHOBUTCS poMaH JI. AnapeeBa «/[neBHuk CataHbl», B KDUTHKE
0003HAYECHHBIN KaK SBOIOIMOHHBIA HE TOJBKO B PA3BUTHH XYIOKECTBEHHOU CH-
CTeMBbl IHUcaTelNsi B MEpUOJ IMepexo/a OT pealu3Ma K SK3UCTEHIIMAJbHOW BETBU
MOJIEpHHM3Ma, HO U B LIEJIOM JJII PYCCKOM JHUTEepaTyphl Havaina XX Beka. 3amaH-
CKas B CBSI3U C 3THM JIa’K€ BBOJUT B HAYUYHBIH 000pPOT ONMpeAeNIEHUE «NCUX0N02U-
yeckul sk3ucmenyuaiuzm» [12], 4To BEIBOIUT, HA HAI B3TJISA, TJIACT MOACO3HA-
TEJNIBHOTO B TUIaH «IEPBUYHOM peanbHOCTH» TekcTa. OTMeuass Majouccie10BaH-
HOCTh poMaHa AnjpeeBa, E.B. Kamannna nomuepkuBaeT ero BaKHOCTh JJIsi TIOHU-
MaHus 00IIei XyA0’)KeCTBEHHONW KOHLICTIIIMK MHUCATeNs: «A BeIb UMEHHO B TO3]I-
HEM TBOpYECTBE MHcaTellb ChOPMYITHUPOBAI KOHIIETIIHIO OeCKaTapCUCHON HCTOPUH,
B KOTOPOM KEPTBOMPUHOIICHUE JIUIITH yABAaUBAET HAIMOHAIBHBIA TPEX, U peaju-
30Bajl MPUHILHUIBI MOJEPHUCTCKON MOITUKHU — CTUJIEBYIO MOTUMOPQHOCTD, “KpH-
TUKY MHU(}a”, STUKO-IpamMaTyprudeckyo kanpoyto popmy» [13. C. 151].
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B pesynbraTe croxeTHOU TpaHCGHOPMAIIUU PEIUTHO3HONH MHU(OIOTEMBI «CO-
TBOpEHHE MHpa Mo 3aMbIcily bora» B colmanbHbIi MUPOOOpa3 «mepe-COTBOPEHHE
Mupa 1o 3ambiciay YenoBeka-CaTtaHbl» BBISBISIETCS STUUECKUN KaTapCUUYECKU HOH-
ceHc — cracenue (momnbiTka!) 60’kecTBeHHOTO MUpa 1o 3ambiciny Catanbl. Camana-
ucxkycumeins (ApXETUNMUYECKUA KOHIIENT Tpexa) MepCOHOIOTHIECKH TpaHCchopMu-
pyerca B xepTBY — Camany-uckynumensi (00uH u3 apxemunuideckux KOHYenmos
PenuUUO3HO-XpUcmuarckol mpuaovt «boe-Omey, boe-Coin u Cesamoti /{yx»). Ilo ana-
Joruu ¢ nepoodpazoM uckynurens Mucyca Xpucra, GU3NUECKH CTPAIAOLIETO BO
umst Oyay1ero cuacTbst YenoBeuecTBa, aHApeeBCKuid VICKyIUTEb «BOUETIOBEUHBIIIMIACS
Carana», TyXOBHO CTpaJarOlMid BO MMs TOW K€ L€, €CTh €IMHEHUE 4YellOBeYe-
CKOH, 3eMHOH «TEJIECHOCTH» U HEOSCHOM «TyXOBHOCTW» (IIyCTh Jaxe anmu-boea),
HO B MPUHIMIIHAIBHO MPSIMOM MPOTUBOIIONOKHOCTU. Hanpumep, eciiu bprocoB siBHO
COOTHOCHUT «TeJIeCHOCTh» ['eHpuxa-Maamdns ¢ MUGOIOTHIeCKH 0003HAYCHHOU
«BHenHocThio» Mucyca, To AHIpeeB MO BCeM MapaMeTpaM BbIOMpAET «Teo»
(Mumapaepa Banngepryna), HUKaK He COOTHOCMMOE € 00pa3oM OorouenoBeka.

CrpemMiieHne pycCKOro CUMBOJIN3Ma OCYIIECTBUTh ICTETUUYECKYIO MOJIEPHU-
3aIMI0 XPUCTUAHCKUX JIOTM (B OMPEAENIEHHON CUCTEME JIETEPMUHUPOBAHHBIX CO-
LMOJIOTHEN 3MOXM), NEKOAUPOBATh KJIACCUUYECKHE MHTEPIPETAMOHHBIE JOTMbI B
OIICHKE €BaHTENIbCKON akcrochepsl Hanboee SIPKO BOIUIOTHIIMCH I B TBOPYECTBE
J1. MepeKKOBCKOro, CTPEMSIIETOCsl Yepe3 XyAO0KECTBEHHYIO MOJEINb «EINHCTBA
IBYX Oe31H» («6e30ubl dyxa» U «b6e30nvl naomuy B TepMuHonorud 3.I°. MuHIT)
CMOJIEIUPOBATh «HOBOE PEIUTHO3HOE CO3HAHUE», MBICIIMMOE UM KaK «IEpPBOE
MPOPOYECKOE CJIIOBO BEJIIMKON PYyCCKON PEIMTMO3HON PEBOJIIOIIMM — CIIOBO, HEJa-
pOM HaylIee UMEHHO OT Hac, yueHHKOB JlocTtoeBckoro...» [14. C. 345].

OcnapuBast KoHIeNIHIO AHpeeBa, MepeKKOBCKUI Ha caMOM Jiejie pa3BUBa-
€T UMEHHO €ro CHCTEMY «JI0Ka3aTeJbCTBa JTI00BU Yepe3 MperaTeabCTBOY», HO TOIBKO
B MHOH MeTabOIMYeCKON MeTadOpHKe «I0Ka3aTeIbCTBA XPHUCTA Yepe3 MPUHITHE
AHTuXpHCcTa». OH BBINOJHIET CBOETO POJa IEPEBEPHYTYIO» NHULUAINA3ALNIO AH-
JIPEEBCKOT0 THOCEOJIOTUYECKOI0 METO/1a MOUCKA UCTUHBI. MepeKKOBCKUH TbITa-
Csl OCYIIECTBUTH XYJ0KECTBEHHO-(DMIIOCOPCKUN CUHTE3, a TOUHEE UHmepghepeHyuro
Xpucra U AHTHXPHCTA, HO, IPOPOUECTBYSI IPUXOJI TpsAAyIiero AGcoioTa, Tak 1
HE BBIPa3WJI HICTUHHOW CYTH «TPETHETO» — TOr0, K YEMY CTPEMUIICS: «OTKPOBEHHUS
TpeTbell umnoctacu 6oxeckoi — penuruu Cearoro yxa» [14. C. 345]. B ominuune
OoT AHJpeeBa, CTPEMSILIErocs YUTH B «MHOE» OT BEYHOT'O IMPOTUBOCTOSIHUS B 4e-
JIOBEKE JIByX Hayasl, Mepe:KKOBCKUI TOIIEN IO MyTH Jl0CTOEBCKOr0, OJHOBPEMEHHO
MIPOTUBONOCTABIISIFONIETO U COYETAIOIIEr0 XpUCTa U AHTUXPUCTA BO BHYTPEHHEM
MIPOCTPAHCTBE «COKPOBEHHOTO YeoBeKa». IHTEpeCHO, YTO UMEHHO Tocie 001e-
Hus ¢ MepexkoBckuM B 1907—1908 ronax (B [lapmke) k CBOUM UICSIM «XpUCMUAH-
CKOU OHMONI02UU» U «XPUCON02UHECK020 camoco3nanusay npuxoaut H. bepases
(pabdota «Punocodus CBOOOIBI), CYUTAIONINN, YTO TOJHKO 0OpEeTeHHEe UCTUHHO-
ro OBITHS €CTh CIOCO0 0OpeTeHNsI ICTUHHOTO To3HaHwusl. [Ipu 3TOM UCTHHHOE OBI-
THE MBICIIUTCS B PEATHSIX ABYX YPOBHEU — IUUHOCMHOE («KOHKPEMHbI NePCoHa-
JIUZM») U 8CENEHCKOE («KOCMUYECKUL YHUBEPCATUIM ).

Ha nam B3rmsan, BausitHue MepekKOBCKOTO 3/1€Ch ONPEAEISIETCS Ha YPOBHE
TOTO KOHTEKCTa, KOTOPBI BhICTpauBaeTcs B GUIOCOPCKO-ITUIECKOM TOJI€ OIIIOo-
3UIIH «XPUCTOC — AHTUXPUCTY, SBJISIONICIHCS CTEP)KHEBOM CUCTEMOOOpa3yIomieit
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JIMHUEH BCEro XyI0KECTBEHHOT'O TBOpUeCTBa mucarers. Hanboree moaHo 9Ta B3anMo-
00YCIIOBJIIEHHOCTh HOOC(HEPHON «XPHUCTHAHCKON OHTOJIOTHN» bepiseBa u yTomnu-
YECKOM «XYH0KECTBEHHOM aHTPOMOJOTUU» MEPEKKOBCKOr0 MPOCIEKUBAETCA B
pedepeHnnanbHbIX KOHTeKCTaX «Dunocopuu cBoOoab» n «CMbICTa TBOPUECTBA»
bepnsieBa u nepBoit Tpriioru MepeKKOBCKOTO «XPHUCTOC U AHTUXPUCTY.
Baxuelmmm cTpykTypooOpa3yromuM MPHUHLIUIIOM, MOJSTUPYIOIIUM CIOKETO-
KOMITO3UITHOHHBIA U 00pa3HO-MeTahOPUUECKIA YPOBHH, CTAHOBUTCSI TIPUHIIUT OU-
Hapu3ma. B Tpunorun MepeXKOBCKOrO OH BBINOJHSAET CEMaHTUKO-CTPYKTYPHYIO
3a/1auy «BEPTUKAJIbHOI LEHTPALUK BCEX POMAHHBIX TEKCTOBBIX U KOHTEKCTYallb-
HBIX IUIOCKOCTEH BOKPYI CEMAHTHKO-aKCHOJOTMYECKOW OMIO3UIUUA «XPUCTOC —
AHTHUXPUCTY, MOCPEICTBOM KOTOPOU B3aUMOJACHUCTBYIOT JIyallbHbIe MU(OIIOTEMBI:
HarpuMep, nioms — 0yX, 3eMHOe — HebecHoe, peanlbHoe — Muguueckoe U T. 1.).
[Mucarens HapymaeT MPUHIUIT APXUTEKTOHUKH KJIACCUYECKOrO JIMHEHHOTro, «ro-
PU30HTAJIBHOTO» Pa3BEPTHIBAHUS TEKCTA, WILIIOCTPUPYS MapaJurMalbHYIO yCTa-
HOBKY Ha «ONPOKHHYTYIO Hepapxuro» (mo dopmymupoBkam XK. Jleppuasl) u Moze-
JUpYeT AUHAMUYECKYIO CTPYKTYPY «JIaOUPUHTHOTO MUPO3JIaHUS» 32 CUET MHOTO-
YHUCIIEHHBIX PEUTHO3HO-MU(POIOTHIECKUX BKPAIUICHUN XPUCMUAHCKUX U S3blYe-
CKUX TIpUTY, JereHa U MU(]OB, PaCIIUPSIONINX PaMKH aBTOPCKOM nctopuocodun
110 HeKoero riaobanbHoro unocodckoro Heomuda. MaTEpIIpeTalinoHHOE TEKCTO-
BOE I10JI€ CaMOU TPUJIOTUH YCIOKHAETCS M CUCTEMATU3UPYETCS MHOTOYPOBHEBBIM
ITUKO-PUIOCOPCKIM KOHIIEHTPOM, OPTAaHU3YIOIIMM [ENIOCTHOE €AMHCTBO TPEX poMa-
HOB BOKPYT CMBICIIOBOTO s10pa — KIIIOYEBOT0 MHU(OKOHIIENTa «XpUCTOC U AHTH-
XPUCTY». MEpekKOBCKUN CHUMAET CyOhEKTHO-OOBEKTHYIO KECTKYIO OMIO3UIIHIO 00-
pa3HbIX KOHCTAHT OMHAPHOCTH «Xpucmoc — Aumuxpucmy, 0603Hauas uX Kak gy-
aJbHBIE, HO Ay TEHTHUYHBIE XapaKTePOJIOTHYECKUE PU3HAKU TOTO WIA UHOTO TePOsl.
Monenb moo0HOM CyOBEKTHON OpraHu3aIlii BAPEUPYETCS B Pa3HBIX Xy I0%Ke-
CTBEHHBIX 00pazax TPWJIOTHH TOCPEICTBOM HMHTETPALHON peMU(OIOTH3aIUH, Jie-
MHU(DOJIOTHU3AIMH 1 HEOMH(OIOTH3AIMU S3bIYECKOT0, OMOIEHCKOro, KynbTyphuio-
co(hCKOTO U UCTOPUIECKOTO MPOonuIoro. JlyaasHocTh MU(DOKOHIIETITA POKIAET IBA
KJIFOUEBBIX, aHTPOIMOJOTUYECKH 3HAYUMBIX TUIA 00pa3HOCTU — (hHU3HUECKOe pa3-
IBOCHHE XPUCTA M AHTUXPHUCTA B Pa3HbIX 00pa3zax U GU3NYECKOE eIUHEHUE IBYX
Havas (KaK TyXOBHBIX HUITOCTAcei) B OJTHOM «TEJIECHOCTH». Pa3BopaumBaHue BCeX
KITFOYEBBIX 00pa30B B TPHJIOTHM COOTBETCTBYET MPUHIIMITY IIEMTHOW TOCIICAOBATEb-
HocTH — ecni B FOnuane (eepoii nepsozo pomana « Cmepmov 60206») 0oCylIecCTBIIE-
HO €MHCTBO — CUHTE3 Xpucta U1 AHTUXpHUCTa, TO B JleoHapao na Bunuu (eepoti
emopoco pomana «Bockpecuiue O6o02u») TPOUCXOAUT BHYTPEHHEE pa3/eiicHHE C
JOMUHAHTOM Hauana «XpucTa», a 8 mpemvem pomane «Anmuxpucmy 00603HaAUEeH
Iepexo/l K €ro aHTUTE3UCy 4yepe3 noauepkHyroe onpezaenenue [lerpa kak AHTH-
xpucta. Jloruka nepeBepHyTOCTH TPUAJIbI «TE€3UC — AHTUTE3UC — CUHTE3)» MPU3BaHa
0003HAYUTh HOBBIN MyTh MOMCKOB MEpeKKOBCKOTO — OH BUJUT €r0 HE B CUHTE3€
JIBYX TIEPBOHAYAN YEIOBEUYECKOTO OBITHH, ONUIeTBOpsIOmuX J{oOpo u 310, 1 gaxe
He B cuHTe3e peaueuu Omya (Bemxuii 3asem) n perueuu Coina (Hoswiti 3asem),
MIPOBOLIMPYIOIIUX Xa0C BO «BHYTPEHHEW PENMITHO3HOCTW» YENIOBEKA, a B HEKOM
HOBOM penurun Csitoro Jlyxa Kak €IMHCTBEHHOTO YCJIOBUS TOM camoil ['apmo-
HUU MHPA, IOUCKaMHU KOTOPON 3aHUMAJIUCh HE TOJIBKO BCE CUMBOJIUCTHI, HO U BCSA
pycckas unTesuureHims pyoexa XIX—XX BekoB: «Penmurno3usiM orueM KpecTu-
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Jach pycckas OOIIECTBEHHOCTh B MIIAJICHUECTBE CBOEM, M TOT K€ OTOHb COUJIET
Ha HEE B MOPY BO3MYKAJIOCTH, BCIIBIXHET Ha Yeye ee, Kak Obl “‘pa3iesstoImniics
SI3BIK OTHEHHBIN B HOBOM comrecTBuu Jlyxa CB. Ha xuBo#t ayx Poccun. <...>
DTO Beb U €CTh IYTh HE TOJBKO PYCCKOM MHTEJJIMTEHLIMH, HO U Bcel Poccum —
ot Xpucrta [Ipumenmiero ko Xpucry I'psaaymemy» [14. C. 69].

Hcropuocodckast Kommsust MepexKKOBCKOTO 3aKTI0UeHaA B TPEThEH KOHCTAHTE —
AHTHUXPHUCTE, KOTOPbIA B PaBHOM CTENEHU MPOTUBOMNOCTaBieH U Xpucty [lpu-
weameMy, u Xpucty ['psaaymemy. MccnegoBarens O. Boakoronosa, Hampumep,
CUMTAET, YTO «UIsi MepeKKOBCKOro OblIa XapakTepHa CBO€OOpas3Has ‘“‘cxeMaTh4-
Has” AMaJeKTUKA: OH BCIOAY BUJAEN MPOTHUBOIOJIOKHOCTH, TPHA/IbI, KOTOPHIE BbI-
cTpauBaJl (MHOTIa YKCTO BHEIIIHE, CJIOBECHO) B CXEMBI “T€3UC — aHTUTE3UC — CHH-
te3”. Uctopus ¢unocoduu npeacraBaia y HEro, HampuMep, Kak “aorMaTudecKuil
Marepuaiu3M’ (T€3UC) U “orMaTHdecKuil uaeanus3m’ (aHTUTE3UC), CHHTE30M KO-
TOPBIX JOJDKEH CTaTh “MHUCTHYECKHi MartepuaiauszM’. To ke — B aHTpOrocopuu u
¢bunocopun KyIbTyphl: TNIOTh — T€3UC, IyX — AHTUTE3UC, CHHTE30M JIOJKHA CTATh
“myxoBHas mwioTe » [15].

B kadecTBe KOHIIENITYaIbHOM OIMITO3UITMK OBLTO OIPEICIICHO CPEIUHHOE 3BEHO
tpuanel «bor Oren, CoiH 1 CBaroi Jlyx». Mucyc Xpucroc 1o cyTu cBOeH eCTh
W3HAYaIbHOE BOIUIONICHUE CHHTE3a-UHTEep(hepeHINH YenoBeka u bora, 3eMHOTO 1
HEOECHOT0, TEJIECHOTO U JyXOBHOTO, skepTBbl 1 Cnacurens. Takum oOpazom, AHTH-
XPUCT, UCXO/ISI U3 JIOTUKHU «TE3UC — AHTUTE3UC — CUHTE3)», €CTh BAPUAHT CUHTE3a
uHoro nopsanka. Ecnu Xpucrtoc npencrasieH kak Metadopuyeckoe 0003HaueHHEe
BorodenoBeka, To AHTUXPHCT — CKopee MeTaopruiecKkoe MoieIupoBaHue odpasa
UYenosekobora (a ne Camanwl) xak KoHCTaHTBI CBepxuenoBeka. Ha Hamr B3ris,
WMMEHHO JJIsl aKIIEHTAIMHU 3TOT0 MOATeKCTa Mepe:KKOBCKHUI BEIOMpAET KaHp UCTOPHO-
co(CcKOro poMaHa, B KOTOPOM UCTOPHUYECKUE JIMUHOCTU penpe3eHTUpytoT Tun Crepx-
4eJioBeKa, 00JieueHHOro BIacThio. I1yTh 0OpeTeHus cBo0OOAbI AHTHXPHCTOM €CTh
MyTh NpeojoeHus B cebe bora, moHumaemoro kak BjIacTh HaJ HUM. B mpoTtuso-
Bec emy Xpucroc omnpezaensier bora kak 1000Bb, KOTopasi eCTh AGCOTIOT CBOOOBI.

Kpome Toro, ecnu crnegoBarh JOTUKE BCE TOM K€ TpUAbl, TO UMEHHO AHTH-
XPUCT (mpemutl poman «Anmuxpucmy) sBISETCS 00pa30M-CHHTE30M, B KOTOPOM
«ymepnu Bce boruy (nepewiii poman-mesuc « Cmepms 60206») N «BOCKPECII HOBBIE
oorm» (emopoii poman-anmumesuc « Cmepmo 60206»). Takum oOpazoM, Mepexk-
KOBCKHU pa3pyliaeT, JeKoAupyeT 0a3ucHOe peIMruo3Ho-0ubeiickoe MoHNMaHKe
AHTHUXpHUCTA U HAIOJHSET €r0 HOBBIM CHHTE3UPOBAHHBIM CMBICIIOM. JTO «He boey,
3TO «He Xpucmocy, HO 3TO U «He Yenosexk» B OOBIYHOM 3HAYEHUU — 3TO TO UHOE,
K MOCTUKEHUIO YEro, a TOYHEE K020, CTPEMHIIUCh CUMBOJIUCTBI B CBOUX MOMCKAX
Jymm Mupa. O6pa3 «apyroro» Xpucra U «Ipyroro» AHTUXPHUCTa CIUBAIOTCS B
aHTpornocoduu MepeKKOBCKOTO B 3HAUCHHUHU «Tpsiaymiero» Cracurens.

C namedt TOUkH 3peHus, MeTapu3nKa XyI0KECTBEHHO-(PHIOCOPCKOM aHTPO-
nosiorud MepeXKKOBCKOTO BO MHOT'OM MPOSICHSIETCSI B IPU3ME «XPUCTOJIOTMYECKOM
aHTporoiorum» bepaseBa, okazapiiero KoiaoccalbHOE MUPOBO33PEHUECKOE BIIH-
SIHUE Ha JUTeparypHbIil mporecc Bcero XX Beka: «HaaBurarommiicss u yrpoxaro-
i 00pa3 aHTUXPUCTA MPUHYIUT XPUCTHAHCKUIA MUDP K TBOPYECKOMY YCHITHIO pac-
KPBITh UCTUHHYIO, XPUCTOJIOTMYECKYIO aHTPOIIOJIOTHIO. Briciiee caMoco3HaHKe derno-
BEKa, aHTPOIIOJIOTHYECKOE CO3HAHUE TIOTOMY YK€ JIOJDKHO OBITh PACKPBITO, UTO YEII0-
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BEKYy T'PO3HUT IIOMACTh BO BJIACTh aHTUXPUCTOJIOTHH YEJIOBEKA, JIOKHOMU, UCTPEOIIsIIO-
IIEH 4YeJIOBeKa aHTPONoJIOruu. YeloBeK MOCTaBIeH Mepea IUIEMMOM: WM 0CO-
3HATH Ce€0sl XPUCTOIIOTUYECKH, WIH CO3HATH Ce0s1 aHTUXPHUCTOIOTHUECKH, YBUICTh
AoGcomoTHOTO YenoBeka B XpucTe WM YBUACTH €ro B aHTuxpucte» [16. C. 324].

B otimmnuue ot Jlanuuna AnapeeBa, CO3JAIOLIETO CHACUTENbHBIA MyTh IS
YEJI0BEYECTBA B YTOMUYECKON MHTEPPEIUTHO3HOCTH U KOCMOIIONIUTH3ME, Mepex-
KOBCKUU Bciiell 3a bepsieBbIM MbITAeTCs CO3/1aTh HOBYIO MOJIEIb XPUCTUAHCTBA.
ITo cytu cBoeill oHa TakX e yTONMUYHA, TTOCKOJIBKY JIOTHKA XPUCTOJIOTUH Mepex-
KOBCKOT'O alipuopyd OCHOBAaHA Ha CHCTEME MPOTUBOPEUUM, TUATEKTUYECKH TOYHO
BBIp@XXEHHOM Te30i-aHTHTE301 bepasera: «CnaboCcTh XpUCTOJIOTHIECKOTO CaMo-
CO3HAHHUS YENIOBEKa YKPEIUIIeT aHTUXPUCTOJIOTMUYECKOE €ro camoco3Hanue» [16.
C. 325].

KoHreHnanbHOCTh ATUX ABYX KOHIIEMIIMH BO MHOTOM OOBSCHSIETCS MOIBITKOM
HaWTH MYTH BBIXOAA U3 BHYTPEHHUX AHTPOMNOJOTHMYECKUX MPOTUBOPEUMIA, CBOMCTBEH-
HBIX CaMOM MPUPOJIE YENIOBEKa, MOMBITKON, KOTOPOM ObLT 03aaueH Bech XX BeK, —
HaWTH OMpeIeICHHbIN OalaHC MEXITy XaocoM U ['apMOHUEH 4eT0BEeUeCKOro Co3Ha-
HUS ¥ 4pe3 3To no3Hath Jlymry Mupa: «Hepazpenmmoe npoTUBOpeUre 3eMHOTO
1 HeOECHOT0, TNIOTCKOTO M TyXOBHOTO, OTYETO M CHIHOBHETO — TaKOB IMpeies XpH-
CTHUAHCTBA, TOJBKO XpUCTHAHCTBA. OKOHYATEIBHOE pa3pelieHue 3TOro MPOTUBO-
peuus, nocieanee coenunenue Otna u CoiHa B Jlyxe — TakoB mipeaen AnoKaiaur-
cucay» [14. C. 345].

BrionHe o4yeBHIHO, YTO KOHLIETIIUS YeloBeKa U ObITHS B TBOpuecTBe Mepex-
KOBCKOT'O HOCHUT YETKO BBIPAKEHHBIM PETUTMO3HO-THOCEOJOTUYECKHUM XapakTep.
Ecnu aaTtponocoduss AHnpeeBa KOHIIENTyalbHBIN aKIEHT CTaBUT Ha MpobiieMe
MMO3HAHUS YEJIOBEKa M €T0 BHYTPEHHET0 MUPa, TO MepekKOBCKOTO — Ha mpobieme
PEJIUTHO3HO-THOCEOJIOTMYECKON COCTABIIAIOIIEH YEJIOBEKAa KaK YacTH MHpa, YTO CO-
OTHOCHUTCS C €T0 KOHIICTIIIUEH «HOBOTO PEIMTHO3HOTO CO3HAHUSD) OBITUS B IIETIOM.
I'mnoreTndyeckoe MUPOTBOPEHUE «HOBOT'O PEITUTHO3HOTO LAPCTBA» MeEpeKKOBCKHI
BUJIEJT B CHHTE3€ CO3HAHMS, WIM JIyXa, KOTOPbIM OCYILIECTBUM 4Yepe3 €AUHEHHUE CO-
3HAHUS PYCCKOM MHTEJUIMTEHIINH («OKUBOTO IyXxa Poccumny), «okuBoit mymm Poccrm»
LepxBu u «okuBoM 10T Poccum» Hapoma (6 smotl cucmeme 6HO8b Nposigula ceos.
cknonHocms Mepedxckoscko2o Kk mpuaduynvim Konyenyusam). OQHAKO OTBETa Ha
BOIIPOC, KaK OCYIIIECTBUTH MOAOOHBIN CHHTE3, MepeKKOBCKHI HE JaBajl HE TOJb-
KO B CBOMX pOMaHax, HO U B (punocockux TpyAax. ITO yCHIMBAJIO OUIYILIECHHUE
YTOMMUYECKOW HECOCTOATEIHLHOCTH CO3JAHHOMN MUCcATEeNIeM MOAETH OYIyIIEro «JIy-
XOBHOT'O BO3POKJCHUS» MUpAa.

3aknouyeHue

Konuemnius «TpoicTBEHHOCTH OBITHS» (KaK MPaBUIIO, peau3yemMas o CXxeMe
«me3uc — aHmumesuc — cCuHme3») ONpeAeInIa HICTOPHOCOPCKYIO JIMHUIO HE TOJILKO
TBOpuecTBa [I. MepeKKOBCKOTO, MPEABOCXUTHUBIIETO KIIFOUEBbIE TEHACHIIUHN B pa3-
BUTHH Bcero pycckoro CepeOpsiHOro Beka, HO 1 MHOTUX Apyrux nucareneit (3. ['um-
muyc, B. OnoeBckoro, A. Ilnaronoa u ap.) u ¢unocodon pydexa XIX-XX Be-
koB (I1. ®nopenckoro, B. Pozanona, C. bynrakosa, B. ConosneBa, H. bepasiesa).
CakpanpHasi, MUCTHYECKAsl TPOHCTBEHHOCTb, BOCXOIAIIAs K PEIUTHO3HON TpaIu-
nuu Cesitort Tpounbl «Otia, CeiHa u CBATOrO qyXa», Ka3ajlach €IUHCTBEHHO BO3-
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MOKHOU ['apMOHMEN MHpa B UCTOPUYECKOM MU JYXOBHOM «Xa0C€» MPEIPEBOIIIO-
LIMOHHOTO U PEBOIOIMOHHOTO ObITHS. CUMBOJUCTBI MOCPEICTBOM XYOKECTBEH-
HOrO0 PEMOJICIIMPOBAHUS «TPOUYHBIX» UHBAPUAHTOB IBITATUCHh HAWUTU U APYTHE
aNbTEPHATUBBI «HOBOTO OBITHS», OTKPBITH U Apyryto ["apMoHMIO Beka.

[Mouckamu «HOBOTO OBITHS» B pa3IMYHBIX (JOPMAX €ro MPOSBICHHOCTH B Ye-
JIOBEYECKOM MHUPE 3aHUMAINCh HE TOJILKO CUMBOJIMCTHI, HO U OOJIBIIMHCTBO IMHUCa-
TeJIeH Npyrux HampaBieHUM Bcero XX cToneTrusi. MOJIEpHUCTCKAs JIMHUSI 3THUX
IIOMCKOB, KaK MPaBUJIO, HOCUJIA XapaKTep HACAIUCTUYECKOW YTONMU WA aHTH-
yTonuu. XyJ0KECTBEHHOE MHUpOMOAEIMpoBaHue XX BEKa CTaBUJIO LIEJBIO IO-
CPEICTBOM CO3/IaHMSI T€X WM MHBIX MHBAPUAHTOB MICATHCTUYECKUX MHUPOMOJIE-
Je CTPYKTYPHPOBATh XaoC OBITHS, PeaTU30BaBIIHIICS Ha YPOBHE Xaoca UCTOPH-
YECKOMN JEHMCTBUTEIBHOCTH U YEJIOBEYECKOTO CO3HAHUS.

ENG

Introduction:
strategy of world modeling in the prose of Russian symbolism

The modern artistic consciousness, opposed to the realistic one, appeared at
the end of the 19™ and beginning of the 20" century and organized a non-classical
paradigm of artistry with a tendency to anti-mimesis, polyphony, palimpsest, with
access to the estesis of intertextuality, receptivity and referential integrity. The new
non-classical paradigm determined the dynamics and evolution of the literary pro-
cess during the 20" century and transformed literary artistry. Artistic and philoso-
phical models of Man and Being represents a symbolic semiosphere to retransmit
the principle of “the world as a text” (Roland Barthes) into a literary text through
the aesthetics of game strategies of artistic world modeling.

The text becomes “reality” and acquires a qualitatively new feature — a dicho-
tomous, which reflects the socio-chronotropic invariant “the real outside world”
and breeds in the context of art polylogue (being — consciousness — text) variable codes
of artistic forms of “being — conscious” realities (fext — consciousness, text — being
of consciousness, text — intuition, the world as text, chaosmos, oneirosphere, etc.).
The multidimensional reality models text-generating polyreality, which demarcates
reality and identifies multiple chronotope of “possible worlds™ (inner conscious-
ness, textual reality, subconsciousness, outside world, etc.) in their equivalent and
equal parallel “alternative” coexistence. The paradigm of “possible” poly-realities
defines a non-classical narrative strategy of nonlinear nondeterministic architec-
tonics of the “labyrinth universe” (on the principle of “The Garden of Forking
Paths” by Jorge Luis Borges — original Spanish title: “El jardin de senderos que
se bifurcan’). Due to such strategy, the novel texts of symbolists create the effect
of an existential text (that emphasizes the given Consciousness) despite the active-
ly organized event plot. In this case, the levels of personal, existential and textual
consciousness form and generate an artistic model of polyreality, the semiosphere
of which is synergistic. Based on the aesthetics of polyreality A. Bely founded
the system of noospheric symbolism (in the context of irrational and mystical poetics),
which integrates the existential levels of the “matter” of art and other metaphysi-
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cal reality, symbolized by art. The purpose of artistic symbolism was to eliminate
the dependence of form on content.

Principles of artistic world modeling
in the prose of Russian symbolism

The situation of the “multidimensional dialogue” of the 20™ century (the theory
of M. Kagan) significantly expanded the theoretical propositions of Galileo “Dialogue
about the two main systems of the world” (latin — “Systema cosmicum’) and led
to the reformation of the criteria of novel genre, which primarily affected the mo-
dernist novel. The classical novel, perceived as an organically generated integrity,
appears in the invariant of some analog of an ordered, integral being, providing
a harmony of personal and ontic. The author of the modernist novel structures
the artistic model of man and being based on “world-like” [1. P. 155] architecto-
nics of the “labyrinth” polyreality interfering with the personal and ontological
levels — ASC (Altered States of Consciousness) “Parallel-Worlds” and the chrono-
tope of “Parallel-Worlds”. The hero simultaneously lives in different “parallel” worlds
gaining a special “threshold thinking” which characterizes the world of the “border
zone” (K. Frumkin). This zone expands the concept of “second reality” in the Russian
non-classical paradigm of art and brings out a special metabolic model of the world,
built on the principle of interference of formative antinomies “real-irrational” and
meaningful existential concepts “being consciousness — personal consciousness —
text consciousness”.

The principle of interfered world modeling becomes the metabola — “a poetic
image in which there is no distinction between ‘real’ and ‘illusory’, ‘direct’ and
‘portable’, but there is a continuity from one to the other, their true relationship...
the image of the twofold and yet one reality” [2. Pp. 166, 167] — removes the dis-
tinction between “primary” and “secondary” reality in synthetic “world-like” in-
tegrity. The metabolic model of representation the meaning of the text on the one
hand allows for metaphorical interpretation, at the same time actualizes symbolic
polyphony. This form of concordia discors organizes “a set of contextual points
of correlation that characterize the context of interpretation, the conceptual envi-
ronment in which the meaning of the text is formed” [3. P. 68]. The intertextuality
of the semiosemantic paradigm of the artistic modernist text determines an inter-
pretative set of contextual semantic meanings. The world-like character of the sym-
bolist novel allows to detect the semantics of possible worlds in the inner metabo-
lic structures of the “labyrinth” architectonics. This model predetermines not only
the form transformation of the genre but also the content and extends the classical
novel problem of “man and reality” to “person and being (all that exists)”. The text
acquires a being status (corporeality of the text) and has an independent conscious-
ness (textual consciousness).

Integration of the trends of
existentialization and mythologization of artistic consciousness

We should consider heterogeneity the process of existentialization and mytho-
logization of artistic consciousness in the Russian literary process of the early
20" century. In prose of the first half of the 20™ century, mythological conscious-
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ness interfered with the tendencies of existentialization and manifested itself most
vividly in symbolism. The existential “situation of catastrophe, crisis, destruction,
death” (V.V. Zamanskaya) becomes the basis for mythological semantic innova-
tions in the field of artistic world modeling. Mythological forms are ways of con-
veying the meanings of the existence of being; mythological epistemology (“the only
possible knowledge”, as defined by O.M. Freidenberg [4. P. 16]) reflects the modernist
aspirations of polyphonic “synthetic” cognition of being. In our opinion, two fac-
tors determine the actualization of the existential type of artistic consciousness in
the Russian literature of the 20" century. First of them is connected with the influ-
ence of the Nietzschean theory in particular and Western European existential phi-
losophy in general, in many ways reflecting the actual national searches of Rus-
sian modernist prose of the early 20" century. Conceptualization of the poly-
modality palimpsest (a special way of organizing writing, according to the theory
of Gérard Genette, including the principles of intertextuality, paratextuality, meta-
textuality, hypertextuality, architextuality) identifies the second factor. It has made
its logic of construction of the text not only in its aesthetic structures but also in
the ideological and thematic features correlate with the philosophy of existentialism
referential — through philosophical writings of theorists, or receptively — through
the artistic mediator: for example, existential views of F. Dostoevsky, D. Joyce et al.

The deformation of the classical artistic form of the text has become the method
to realize the epochal sensation of the destruction of the harmony of “man in man”
and “man in the world”. This provoked a trend to the transformation of the evolu-
tionary concepts of personality (the classic model of the artistic image of man in
the development of the dialectic of consciousness /) into involutional concept of
the human (deep fixation image at a certain point, ASC, dialectics of the / — Ego —
Super-Ego). The evolutionary model of personality that realism unfolds (progres-
sive or regressive) is not interest to modernists who aim to analyze the psychological
“deepness” of human mind, consciousness, subconsciousness, unconscious. The in-
volutional model of personality becomes the code of the existential hero, whose
involution consists in psychological self-absorption of “being-in-it/himself’ and
closure to the self.

The involutional character of the modernist model of personality is due to
the neutralization and later destruction of the moral component of the artistic con-
cept of man. Thus, the characteristic of classical thinking personal map of conscious-
ness “Me-in-the World” — from I (egocentrism) to We (ethnocentrism) and then to
All We (worldcentrism) — which determines the ethical and philosophical develop-
ment of the individual (progressive I — All of Us or regressive All of Us — 1), is re-
placed by an existentially conditioned egocentric model (from 7 to Ego and then to
Being-in-Me). It should be noted one more important feature for existentialism of any
type (philosophical, artistic) — tendency to “ontologization <..> of the non-objective,
which is given the status of Being” [5. P. 27]. This explains the desire of modernists,
who took this thesis as a message to aesthetic innovations to give the categories
“text”, “language”, “consciousness”, “body” a semi-sign of being, or to correlate
with the existential categories (M. Heidegger’s term) “being-in-the-world”, “being-
with-others”, “nothing”, “emptiness”, “completeness”, “corporeality”. Thus, in ac-
cordance with Heidegger’s task of existential analysis of “here-being” (Dasein),
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the “man-world” model is formed. For example, the fiery angel-Madiel, the incar-
nated man-made Satan, Christ-Antichrist in the mythopoetic of the novels of
V. Bryusov, D. Merezhkovsky, and L. Andreev is a product of an analysis of such
myth-existential synergy.

Existential trend leads to the actualization of new anthroposophical theories
in modernism, but (neo)mythological trends played an important role in the for-
mation of the artistic model of being. Their gain was the cause of the formation of
neo-mythological and artistic thinking with a tendency towards utopian or anti-
utopian philosophy of history. Modernists refused to attempt to build a universal
picture of the world, but their individual author’s ontological projections clearly
contained elements of the “collective unconscious” (K.G. Jung), the origins of which
are universalized by syncretic mythologemes. Mythological epistemology reflects
the modernist aspirations of polyphonic cognition, and mythological forms repre-
sent the meanings of existential knowledge of the meaning of being. V.P. Rudnev
notes that it is the phenomenon of neo-mythological consciousness that has led to
the fact that the dominant for the classical picture of the world “opposition of being
and consciousness ceased to play a defining role in the 20" century” and was re-
placed by “fundamental opposition <...> text-reality” [6. P. 94].

Symbolism aspired to a certain dissolution of intertextual elements in the text
field of the work, to the merging of the “stranger” and the author’s own con-
sciousness into an artistic innovation. However, the aesthetics of the intertext be-
comes conceptual in the late postmodern period of development of Russian litera-
ture. R. Barth’s theory of structuring the author’s Self through the codification of
“stranger's consciousness” correlates with the statement of subjectivity of the ar-
tistic picture of the world in symbolism as true as it is conditional, since subjecti-
vity 1s based on the codification of a new model at the expense of “equal stranger
consciousnesses” (M. Bakhtin). The strategy of transference of literary codes into
the artistic consciousness of the text determines the logic of the mechanism of ab-
stract modeling of “possible worlds” (secondary reality — the virtual world, illu-
sion, irrationalism, world of the subconscious, somnological sphere and other forms-
images). The semiosphere of such world models are embedded in the aesthetic
and philosophical paradigm of symbolism and is conceptually developed already
in postmodernism.

Transpersonal models of man and being
in the prose of Russian symbolism

The author’s consciousness and text consciousness are axiologically equal
in symbolism and acquire the nomination of equivalent “life worlds”, which form
any literary text as a fact of culture through “a set of contextual points of correla-
tion”: “if there is a text within the culture that allows to use of different conceptu-
al contexts in its interpretation, it represents as many meanings as different sets of
correlation points were actually used <...> by different interpreters” [3. P. 68].

The hermeneutical circle, reinforced by a textual symbolic polylogue, per-
mits interpretive dissipation, in which the artistic concept of a work through “a set
of contextual points of reference” will relay the author’s transpersonal models

with all possible intertextual intentions. V. Rudnev emphasizes, “the pathos of
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the philosophy of possible worlds is that there is no absolute truth, it depends on
the observer and witness of events” [6. P. 260]. Thus, the reader’s perceptual con-
sciousness is included in the ontology of the text as an equivalent life world. Thus,
the theory of dialogism by M. Bakhtin (the dialogue between “someone else” and
“your own”) it becomes fundamental in the prose of Russian symbolism and as
an aesthetic theory and worldview setting. Moreover, symbolism initially equates
the author’s and reader’s consciousness as equally personal and significant in
the text: “We can speak of symbolism only by studying the works in their relation
to the perceiving subject and to the creative subject as integral individuals” [7.
P. 69]. V. Ivanov puts forward the thesis that “symbolism is associated with
the integrity of the personality of both the artist and the experiencing artistic re-
velation” [7. P. 69]. Symbolists tried to identify different levels of internal syn-
thetic intersection of the presented perceptual-receptive levels of text and con-
text. According to L.A. Kolobaeva, this aspiration to “aesthetic imperative of in-
tegrity” [8. P. 289] is the national identity of Russian symbolism. Despite the fact
that symbolism proclaimed the primacy of creativity over knowledge in the mani-
festations of its direction, epistemological aspirations prompted them to vary “syn-
thetic” programs integrating textual consciousness, personal consciousness and
ontological consciousness into a single stream of symbolization.

The anthropological character of Russian symbolism is emphatically psycho-
logical. The human problem defines all the key artistic and philosophical positions
of Russian symbolism and determines the development of trends of (neo)mytho-
logization and existentialization of artistic consciousness. Writers develop anthropo-
sophical concepts in the context of religious-philosophical and historical-philoso-
phical constants of the epistemological paradigm. Symbolists believe that a person
in his knowledge does not deal with the objective world “in itself”, but with
a world that a man intuitively feels and conceptually perceives. An important role
in the construction of the artistic concept of man and being is assigned to the idea
of knowledge, in the development of which symbolists use the metabola “sensory
world — reality”, highlighting the forms of sensory knowledge — sensation, percep-
tion, representation, psychedelic experience, and forms of rational knowledge,
reduced to scientific philosophical categories — concept, judgment, inference, lo-
gical conclusions. The basis of disputes is the problem of the criterion of truth:
if a person is not directly in contact with the world “in itself”, but with the sensu-
ally perceived world, then it is essential to know how he can check whether his
statement corresponds to the most objective world. In the artistic prose system of
Russian symbolists, the prose of V. Bryusov, F. Sologub, and D. Merezhkovsky
acquires the most vividly anthroposophical character. In this regard, L. Andreev is
also close to the symbolists.

Bryusov in the story “The Fire Angel” models the main artistic concept of
man and being on the principle of simultaneous coexistence and opposition of two
ontological spheres of being — metaphysical and rational. He puts a Man between
them. The concept of Bryusov’s anthroposophical transpersonal model is “ontology
of living corporeality” (V.I. Moiseev) which according to the principle metabolic
semiology constitutes axiology of intra-wholeness of body and mind, breaking
the boundaries of system “world — consciousness — text”. The category “corporeali-
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ty” identifies the world-like nature of this model, which reflects the marginality of
our consciousness: “a certain type of organization for structuring experience (both
individual and collective), the ‘mechanism’ of consciousness and the ‘matter’ of
thought, which is primary in relation to the thought itself and determines the way
it unfolds. < ... > Corporeality here is the fact of direct presence in the world, given
long before its division into ‘internal’ and ‘external’ ” [9. P. 297].

The polylogue of “life worlds” forms the spectrum of the marginal conscious-
ness of the hero Renata. Bryusov centers the reflection of corporeality in the expe-
rience of Renata’s “consciousness”. The psychedelic experience of wandering
through these “worlds” also determines Ruprecht’s path of knowledge, which is
also emphasized as marginal due to the system of borderline chronotropic images.
The category “external reality” as a philosophical concept is opposes with “corpo-
reality” (a metabola of consciousness).

The worldview originality of the Bryusov’s concept lies in the solution of
the central question of being (which is not identical only to existing) in unity with
metaphysical epistemology. Metaphysical knowledge, according to M. Heidegger,
is associated with going beyond the existing, with questioning on top of existing,
and rational-scientific knowledge. Metaphysics does not contradict the rational;
it makes up for scientific experience and “builds a consistent worldview on the basis
of the general scientific consciousness of a certain era” [9. P. 182]. N. Berdyaev,
for example, directly connects the theme of creativity and metaphysical knowledge
with a question of God and man — that has become conceptual not only for Bryusov,
but all Russian symbolism: “My theme of creativity is close to the Renaissance,
but not close to most philosophers of that time, there is no topic about the creation
of culture, about the creation of man ‘in the sciences and art’, it is a deeper, meta-
physical topic, the theme of man continuing his peacemaking, of man’s response
to God, which can enrich the very divine life itself. <..> My thought is oriented
anthropocentrically, not cosmocentrically” [10]. The philosopher positions the ques-
tion of creativity as a question of a person’s knowledge of the metaphysics of di-
vine being.

Following Bryusov A. Bely, exploring various types of philosophical teachings,
concludes that “the unity of knowledge and being” in a situation of peacemaking [11.
P. 41]. The concept of synthetic personal-ontological world-modeling becomes text-
forming; there is no shift of emphasis towards anthropological or existential interpreta-
tion — it creates an integral model of personal-ontological modes of being (for exam-
ple, the image of ““Petersburg-consciousness’ becomes an analog of Heidegger’s “man-
world”), equally analyzing the spectrum of anthropological and ontological conscious-
ness. Consideration of the concept of man and being in Bely’s prose is relevant in
the system of his utopian concept of “conscious spatiality”, which is most global-
ly reflected in the novels “Silver Dove” and “Petersburg”. Bely gives the aesthetic
forms of genre and style ontological (being) and epistemological (cognitive) con-
tent at the same time based on Plato’s teaching, according to which “the reduction
of cognitive forms to the cognitive norm gave the forms an independent being”.

Criticism postulates Andreev’s novel “The Diary of Satan” as evolutionary
not only in the development of the writer’s artistic system in the transition from
realism to the existential branch of modernism, but also in general for Russian li-
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terature of the early 20™ century. Zamanskaya in this regard even introduces the sci-
entific definition of psychological existentialism [12], which brings, in our opinion,
the layer of the subconscious to the plane of the “primary reality” of the text. The in-
vestigator E.V. Kamanina emphasizes the importance of this later novel for under-
standing Andreev’s general artistic concept: “But it was in his later work that
the writer formulated the concept of cathartic history, in which sacrifice only doubles
the national sin, and implemented the principles of modernist poetics — style poly-
morphism, ‘criticism of myth’, ethical and dramatic genre form” [13. P. 151].

As a result of the plot transformation of the religious mythology “the creation
of the world according to the plan of God” into the social world image “the re-creation
of the world according to the plan of Man-Satan”, ethical catharsis nonsense is
revealed — the salvation (attempt!) of the divine world according to the plan of
Satan. The Adversary Satan (the archetypal concept of sin) is personologically
transformed into a sacrifice — the Redeemer Satan (one of the archetypal concepts
of the religious-Christian triad, God the Father, God the Son, and the Holy Spirit).
By analogy with the prototype of the redeemer of Jesus Christ, who is physically
suffering in the name of the future happiness of Mankind, the Andreev Redeemer
“humanized Satan”, spiritually suffering in the name of the same goal, is the unity
of human, earthly “physicality” and heavenly “spirituality” (even anti-God), but
in a fundamentally direct opposite. For example, while Bryusov clearly correlates
the “physicality” of Heinrich-Madiel with the mythologically designated “appear-
ance” of Jesus, Andreev chooses the “body” (the billionaire of Vandergood) that
is in no way correlated with the image of the God-man.

Russian symbolism tried to create some kind of modernization of Christian
postulates (in a certain sociology system of the modern era) and destroy interpre-
tative dogmas in evaluating biblical images. This was most vividly embodied in
the work of D. Merezhkovsky, who strives to create the “new religious conscious-
ness”’, conceived of as “the first prophetic the word of the great Russian religious
revolution is a word not without reason coming precisely from us, the followers of
Dostoevsky...” [14. P. 345].

Disputing Andreev’s concept, Merezhkovsky nonetheless develops precise-
ly his system of “evidence of love through betrayal”, but only in a different meta-
bolic metaphor of “evidence of Christ through the adoption of the Antichrist”.
Merezhkovsky carries out a kind of “inverted” initialization of the Andreev’s
epistemological method of searching for truth. He tried to implement an artistic
and philosophical synthesis, or rather the interference of Christ and the Antichrist.
However, prophesying the coming of the future Absolute, he did not express the true
essence of the “third” Existence — “the revelation of the third divine hypostasis —
the religion of the Holy Spirit” [14. P. 345].

But while Andreev sought to escape into the "irrational" from the eternal con-
frontation of the two principles in man, then Merezhkovsky went along the path of
Dostoevsky, who at the same time contrasted and united Christ and the Antichrist
in the space of the “inner man”. Berdyaev comes to his ideas of “Christian ontology”
and “Christological self-consciousness” (in the work “Philosophy of Freedom™) pre-
cisely after communicating with Merezhkovsky in 1907-1908 (in Paris). The phi-
losopher believes that only gaining a true “pure” being is a way of gaining true
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knowledge. Moreover, true being is a synthesis of personality (“concrete perso-
nalism”) and universal (“‘cosmic universalism”).

In our opinion, Merezhkovsky has an impact on the formation of a new
Christology at the level of the context that is built in the philosophical and ethical
field of the opposition “Christ — Antichrist”. It becomes the core system-forming
line of the writer’s entire artistic work. The broadest interdependence of Berdyaev’s
noospheric “Christian ontology” and Merezhkovsky’s utopian “artistic anthropology”
can be traced in the reference contexts of N. Berdyaev’s “Philosophy of Freedom”
and “Sense of Creativity”” and Merezhkovsky’s first trilogy “Christ and Antichrist”.

The principle of binarism becomes the most important structure-forming
principle modeling the plot-compositional and figurative-metaphorical levels of
the Merezhkovsky trilogy. Binarism implements the semantic-structural strategy
of the “vertical” centering of all novel textual and contextual planes around
the semantic-axiological opposition “Christ — Antichrist”, through which dual
mythologemes interact: for example, flesh — spirit, earthly — heavenly, real —
mythical, etc. The writer violates the principle of architectonics of the classical
linear, “horizontal” deployment of the text, illustrating the paradigm orientation
to the “tilted hierarchy” (according to the formulation of J. Derrida), and models
the dynamic structure of the “labyrinth universe” due to the numerous religious
and mythological intersperses of Christian and pagan parables, legends and myths
that expand the scope of author historiosophy to the global philosophical neo-
myth. A multi-level ethical and philosophical concentrator organizes the integral
unity of the three novels around the semantic core — the key mythoconcept “Christ
and the Antichrist”, complicates and systematizes the interpretation text field of
the trilogy. Merezhkovsky removes the subject-object stiff opposition of the figu-
rative binary constants “Christ — Antichrist”, designating them as dual, but authentic
characterological signs of this or that hero.

The model of such subjective organization varies in different artistic images
of the trilogy through integral remithologization, demythologization, neomytholo-
gization of the pagan, biblical, cultural, philosophical, and historical past. The duality
of mythoconcept gives rise to two anthropologically significant types of imagery —
the physical bifurcation of Christ and the Antichrist in different images and the phy-
sical union of the two principles (as spiritual hypostases) in one “corporeality”.
Moreover, the unfolding of all key images in the trilogy corresponds to the principle
of chain sequence — if in Julian (the hero of the first novel “Death of the Gods ™)
a unity is realized — a synthesis of Christ and the Antichrist, then in Leonardo
da Vinci (the hero of the second novel “The Resurrected Gods”) there is an inter-
nal separation with the dominance of the beginning of “Christ”, and in the third
novel “Antichrist” the transition to his antithesis through the emphasized defini-
tion of Peter as Antichrist is indicated.

The logic of the inverted triad “thesis — antithesis — synthesis” is intended to
indicate a new way of searching for Merezhkovsky — he does not see it in the syn-
thesis of two principles of human existence, personifying Good and Evil, and not
even in the synthesis of the religion of the Father (Old Testament) and the religion
of the Son (New Testament), provoking chaos in the “inner religiosity” of man, but
in some new religion of the Holy Spirit. Faith as the only condition for the very
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Harmony of the world, which not only all Symbolists, but also the entire Russian
intelligentsia was engaged in the search for at the turn of the 19" and 20™ centuries:
“The Russian public was baptized with religious fire in its infancy, and the same
fire will descend upon it at the time of maturity, it will break out on her forehead,
as it were, ‘a divided tongue of fire’ in the new descent of the Holy Spirit on
the living spirit of Russia. <...> This, after all, is the path not only of the Russian
intelligentsia, but of the whole of Russia — from Christ, who came to Christ to
come” [14. P. 69].

The historical-philosophical collision of Merezhkovsky is contained in the third
constant — the Antichrist, which is equally opposed to both the Christ, who came
and the Christ to come. Researcher O. Volkogonova notes, “Merezhkovsky was
characterized by a peculiar ‘schematic’ dialectic: he saw opposites everywhere,
the triad, which he built (sometimes purely outwardly, verbally) into the thesis —
antithesis — synthesis schemes. The history of philosophy presented in him,
for example, as ‘dogmatic materialism’ (thesis) and ‘dogmatic idealism’ (antithesis),
the synthesis of which should be ‘mystical materialism’. The same is true in anthropo-
sophy and philosophy of culture: the flesh is the thesis, the spirit is the antithesis,
the synthesis should be ‘spiritual flesh’ ” [15].

The middle link of the God Father, Son, and Holy Spirit triad is conceptual
opposition. Jesus Christ, in essence, is the initial embodiment of the synthesis-
interference of man and God, earthly and heavenly, bodily and spiritual, sacrifice
and Savior. “Antichrist” is a variant of synthesis of a different order based on
the logic “thesis — antithesis — synthesis”. If Christ is presented as a metaphorical
designation of the God-Man, then the Antichrist is rather a metaphorical modeling
of the image of the Man-God (and not Satan) as the constants of the Superman.
In our opinion, it is precisely to emphasize a subtext that Merezhkovsky chooses
the genre of a historiosophical novel in which historical figures represent the type
of superman invested with power. The way of gaining freedom by the Antichrist
is the way of overcoming God within himself, understood as power over him.
In contrast, Christ defines God as love, which is the Absolute of freedom.

In addition, if we follow the logic of the same triad, then the Antichrist (the third
novel “Antichrist”) is a synthesis image in which “all the Gods died” (the first
thesis novel, “Death of the Gods”) and “resurrected new gods” (the second anti-
thesis novel “Death of the Gods ). Thus, Merezhkovsky destroys, decodes the basic
religious and biblical understanding of the Antichrist and fills it with a new syn-
thesized meaning. It is “not God”, it is “not Christ”, but it is also “not Man” in
the usual sense — it is something else to which, to be exact, all the Symbolists
sought in their search for the Soul of the World. The image of the “other” Christ
and the “other” Antichrist merge in Merezhkovsky’s anthroposophy in the meaning
of the “coming” Savior.

The metaphysics of Merezhkovsky’s artistic and philosophical anthropology
is largely clarified in the context of “Christological anthropology” by Berdyaev,
who had a tremendous philosophical influence on the literary process of the entire
20" century: “The impending and menacing image of Antichrist will force
the Christian world to creatively uncover the true, Christological anthropology.
The higher self-consciousness of a person, anthropological consciousness, therefore,
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should already be revealed that a person is threatened to fall into the power of
human antichristology, a false anthropology that destroys a person. Man is faced
with a dilemma: either to realize himself Christologically or to recognize himself
anti-Christologically, to see the Absolute Man in Christ, or to see him in Anti-
christ” [16. P. 324].

In contrast to Daniel Andreev, who creates a saving way for humanity in
utopian interfaith and cosmopolitism, Merezhkovsky, following Berdyaev, tries to
create a new model of Christianity. In essence, it is also utopian, since the logic of
Merezhkovsky’s Christology related to a system of contradictions, dialectically
precisely expressed by Berdyaev’s thesis-antithesis: “The weakness of a person’s
Christological self-consciousness strengthens his anti-Christological self-conscious-
ness” [16. P. 325].

The congeniality of these two concepts explains the attempt to find a way
out of the internal anthropological contradictions inherent in human nature itself.
This puzzled the entire “cultural” 20™ century — to find a certain balance between
Chaos and the Harmony of human consciousness and to know the Soul of the World:
“The insoluble contradiction of the earthly and heavenly, carnal and spiritual, which
is why and filial — this is the limit of Christianity, only Christianity. The final re-
solution of this contradiction, the last union of the Father and the Son in the Spirit —
such is the limit of the Apocalypse” [14. P. 345].

The concept of man and being in the works of Merezhkovsky has a clearly
expressed religious epistemological character. Whereas Andreev’s anthroposophy
puts a conceptual emphasis on the problem of cognition of man and his inner
world, Merezhkovsky insists on understanding the religious and epistemological
component of man as part of the world, which correlates with his concept of a “new
religious consciousness” of being as a whole. Merezhkovsky saw the hypothetical
peacemaking of the “new religious kingdom” in a synthesis of consciousness or
spirit, which is possible through the unity of consciousness of the Russian intelli-
gentsia (the “living spirit of Russia”), the “living soul of Russia” of the Church
and the “living flesh of Russia” of the people (in this system it again showed itself
Merezhkovsky’s penchant for triadic concepts). However, Merezhkovsky did not
answer the question of how to carry out such a synthesis not only in his novels,
but also in philosophical works. This reinforced the feeling of utopian bankruptcy
created by the writer of a model of the future “spiritual rebirth” of the world.

Conclusion

The concept of “the trinity of being” (as a rule, implemented according to
the “thesis — antithesis — synthesis” scheme) determined the historiosophical con-
cept not only of Merezhkovsky’s work, which anticipated key trends in the deve-
lopment of the entire Russian Silver Age, but also of many other writers (Z. Gip-
pius, V. Odoevsky, A. Platonov et al.) and philosophers of the turn of the 19720 cen-
turies (P. Florensky, V. Rozanov, S. Bulgakov, V. Solovyov, N. Berdyaev). A sa-
cred, mystical triplicity dating back to the religious tradition of the Holy Trinity of
“Father, Son and Holy Spirit” seemed the only possible Harmony of the world
in the historical and spiritual “chaos” of pre-revolutionary and revolutionary
being. Symbolists, through the artistic remodeling of the “threefold” invariants,
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tried to find other alternatives to the “new being”, to discover another harmony of
the century.

Not only the Symbolists were engaged in the search for a “new being”
in various forms of its manifestation in the human world, but most of the writers
of other directions of the 20™ century. The modernist vector of these searches,
as a rule, bore the character of an idealistic utopia or dystopia. Artistic world-
modeling of the 20" century set out to structure the chaos of being, realized at
the level of chaos of historical reality and human consciousness, by creating various
invariants of idealistic world models.

Cnucok nutepaTypbl

[11 Xanuses B.E. Teopust muteparypsl. M.: Breiciias mkona, 1999. 398 c.

[2]  Omwumenin M. Ilapagokcsl HoBU3HBL. O nureparypHoM pa3Butuu XIX—XX Beko. M.:
Cos. ucarens, 1988. 416 c.

[3] Ilnenioep B. Cmbica Texcta. Hexkotopelie ¢punocodckre NprITOKEHNS CEMaHTHKH BO3-
MOHBIX MUPOB. M. — ExatepunOypr: Kabunetnslii yuensiii, 2017. 154 c.

[4] @petioenbepe O.M. Mud u nurepatypa npesHoct. M.: Boct. smt-pa PAH, 1998. 800 c.

[5] Xpecromarus mo uctopuu (riocoduu (3amaanas punocopus): yued. mocodue i By30B:
B3 u. Y. 2. M.: BJIAJIOC, 2001. 528 c.

[6] Pyones B.Il. CnoBaps KynbTypsl XX Beka. KirtoueBbie MOHATHS U TeKCTHI. M.: Arpad,
1997. 384 c.

[71 Hsanoe Bsiu. Bopo3apl 1 MEXH: ONBITHI dCTeTHUECKUE U Kputuueckue // TloaTnaeckue
TE€4YeHUs1 B pycckod aureparype koHuma XIX — nauasa XX Beka: xpecromarus. M.:
Bricmas mxona, 1988. C. 69.

[8] Konobaesa JI.A. Pycckuii cumBomusMm. M.: M3a-Bo Mock. yH-Ta, 2000. 294 c.

[9] CoBpemennas 3anaaHas punocodus: cioBapb. M.: M3n-Bo monut. mut-pel, 1991. 414 c.

[10] Beposies H. Pycckas unes. OcHOBHBIE MpoOiieMbl pycckoid Mpiciin XIX Beka u Havana
XX Beka. URL: http://philologos.narod.ru/berdyaev/berd-rusidea.htm (mara oOpamenus:
11.04.2020).

[11] Benwiii A. CumBoM3M Kak Muponionnmanue. M.: PecniyOnnka, 1994. 528 c.

[12] 3amanckas B.B. Jxk3ucTeHIManbHas Tpaaulus HA TpaHunax croygeruin. M.: dnuHTa;
Hayxka, 2002. 304 c.

[13] Kamanuna E.B. ®unocodcko-3cTeTHYECKHIA aCTIEKT JIMTEPATypHOTO co3HaHusl XX Beka //
BecTtauk mockosckoro yauBepcuteta. Cepus 9. @unomnorus. 2002. Ne 5. C. 149-151.

[14] Mepesxckosckuii [{.C. B Tuxom omyte. CTaThu M UcclieoBaHUs pa3HbIX jeT. M.: Cos.
nucatenb, 1991. 491 c.

[15] Bomxoeorosa O. Perrnosnbiii anapxusm [1, Mepexkockoro. URL: http://www.philosophy.ru/
library/volk/merez/html (mata obpamienus: 10.03.2020).

[16] FBeposes H.A. Dunocodus cBodoabl. Cmbica TBopuecTBa. M.: IIpaBmaa, 1989. 608 c.

Hcropus cratbu:
Hata noctymnienus B penakiuto: 1 uronsa 2020 r.
Jara npunsarus x neuatu: 15 ntonsa 2020 .

Jdas uuTupoBaHusn:

Tapunosa I''T. Cnenuduka XyJ0KECTBEHHOTO MUPOMOJICIMPOBAHHS B MPO3E PYCCKOTO
CHUMBOIIU3MA: TEOPHsl, TEHACHIINH, TPaHCIIEpCOHANBHBIE Mozieny // BectHuk Poccuiickoro
yHHUBepcHuTeTa npyk0sr HapomoB. Cepust: Jluteparyposeneane. XKypaanmmctuka. 2020. T. 25.
Ne 3. C. 399-423. http://dx.doi.org/10.22363/2312-9220-2020-25-3-399-423

JIMTEPATYPOBEJAEHUE. Nctopus pycckoii TuTepaTypsl 421



Garipova G.T. RUDN Journal of Studies in Literature and Journalism, 2020, 25(3), 399-423

Caenenus 00 aBTope:

Tapunosa I'vivuupa Taneamosna, kaHauAAT QUIONOTUYECKUX HAYK, JOLEHT Kadeapsl pyc-
CKO# ¥ 3apyOeskHON (uitonoruu BraiuMUpCKOro rocy1apCTBEHHOTO YHHUBEPCUTETA HUME-
mu A.I'. u H.I'. CroneroBeix. E-mail: ggaripova2017@yandex.ru

[11]

[12]

[13]

[14]

[15]

[16]

422

References

Khalizev, V.E. (1999). Teoriya literatury [Theory of literature]. Moscow, Vysshaya
shkola Publ.

Epshteyn, M. (1988). Paradoksy novizny. O literaturnom razvitii XIX—-XX vekov [Par-
adoxes of novelty. About the literary development of the 19"-20" centuries]. Moscow.
Shneyder, V. (2017). Smys! teksta. Nekotoryye filosofskiye prilozheniya semantiki voz-
mozhnykh mirov [Meaning of the text. Some philosophical applications of the seman-
tics of possible worlds]. Moscow, Ekaterinburg, Kabinetnyi uchenyi Publ.
Freydenberg, O.M. (1998). Mif'i literatura drevnosti [Myth and literature of antiquity].
Moscow, Vostochnaya literatura RAN.

Khrestomatiya po istorii filosofii (zapadnaya filosofiva) [Reader’s book concerning
history of philosophy (Western philosophy)]: Textbook for universities (part 2). (2001).
Moscow, VLADOS Publ.

Rudnev, V.P. (1997). Slovar’ kul’tury XX veka. Klyuchevyye ponyatiya i teksty [Dic-
tionary of culture of the XX century. Key concepts and texts]. Moscow, Agraf Publ.
Ivanov, V. (1988). Borozdy i mezhi: Opyty esteticheskiye i kriticheskiye [Furrows and
boundaries: Aesthetic and critical experiments]. Poeticheskiye techeniya v russkoy lite-
rature kontsa XIX — nachala XX veka [Poetic trends in Russian literature of the late
XIX — early XX century]: Chrestomathy (p. 69). Moscow, Vysshaya shkola Publ.
Kolobayeva, L.A. (2000). Russkiy simvolizm [Russian symbolism]. Moscow, Moscow
University Publishing House.

Sovremennaya zapadnaya filosofiya [Modern Western philosophy]: Dictionary. (1991).
Moscow, [zdatelstvo politicheskoy literatury Publ.

Berdyayev, N. (n.d.). Russkaya ideya. Osnovnyye problemy russkoy mysli XIX veka i nachala
XX veka [Russian idea. The main problems of Russian thought of the 19" century and
the beginning of the 20" century]. Retrieved April 11, 2020, from http://philologos.
narod.ru/berdyaev/berd-rusidea.htm

Bely, A. (1994). Simvolism kak miroponimaniye [Symbolism as world understanding].
Moscow, Respublika Publ.

Zamanskaja, V.V. (2002). Jekzistencialnaja tradicija v russkoj literature XX veka: Dia-
logi na granicah stoletij [Existential tradition in Russian literature of the 20" century:
Dialogues on the borders of centuries]. Moscow, Flinta Publ., Nauka Publ.

Kamanina, E.V. (2002). Filosofsko-esteticheskiy aspekt literaturnogo soznaniya XX veka
[Philosophical-aesthetic aspect of the literary consciousness of the 20" century]. Vest-
nik moskovskogo universiteta. Seriya 9. Filologiya [Herald of Moscow University. Se-
ries 9. Philology], (5), 149-151.

Merezhkovskiy, D.S. (1991). V tikhom omute. Stat’i i issledovaniya raznykh let [In a quiet
pool. Articles and research from different years]. Moscow.

Volkogonova, O. (n.d.). Religioznyy anarkhizm D. Merezhkovskogo [Religious anarchism
of D. Merezhkovsky]. Retrieved April 20, 2020, from http://www.philosophy.ru/library/
volk/merez/html

Berdyaev, N.A. (1989). Filosofiya svobody. Smysl tvorchestva [Philosophy of freedom.
The meaning of creativity]. Moscow, Pravda Publ.

LITERARY STUDIES. History of Russian literature



Tapunosa I''T. Becmnux PY/[H. Cepus: Jlumepamyposedenue. Kypnanucmuxa. 2020. T. 25. Ne 3. C. 399423

Article history:
Received: 1 June 2020
Revised: 10 June 2020
Accepted: 15 June 2020

For citation:

Garipova, G.T. (2020). Specific of artistic world modeling in the Russian symbolism fic-
tion: theory, trends, transpersonal models. RUDN Journal of Studies in Literature and
Journalism, 25(3), 399-423. http://dx.doi.org/10.22363/2312-9220-2020-25-3-399-423

Bio note:

Gulchira T. Garipova, Doctor of Philosophy (in Philology) (PhD), Associate Professor of
the Department of Russian and Foreign Philology of the Vladimir State University named
after A.G. and N.G. Stoletovs. E-mail: ggaripova2017@yandex.ru

JIMTEPATYPOBEJAEHUE. Nctopus pycckoii TuTepaTypsl 423



http://journals.rudn.ru/

.ﬁ RUDN Journal of Studies in Literature and Journalism 2020 Vol. 25 No. 3 424—433
1)
%

literary-criticism

BectHuk PYOH. Cepus: JiutepatyposepeHue. XypHanmcTuka

DOI 10.22363/2312-9220-2020-25-3-424-433

VK 821.16.1
HayyHas ctaTbs

OGpa3 Uyabl
B HOBOM U HOBEMLLUEN XYyA0XeCTBEHHON nnTepaTtype

I1.B. Pomenckux, B.A. MeckuHn

Poccuiicknii yHUBEpCUTET Ipy>KOBI HAPOJIOB
Poccuiickas @edepayus, 117198, Mockesa, yn. Muxnyxo-Maxnas, 0. 10, kopn. 2

AnnoTtauus. l{ens craTtey — OTBETUTH HA BOIIPOC: MOYEMY CO BTOPOH MMOJIOBUHBI XX Beka
VIIUTO B MIPOIIIOe Oe3BapHaHTHOE ocykaeHrne Wyl v TUTEepaTophl CTAIH HHAYE TOHUMATh,
a 3aTeM W ONpaBABIBAThH ero AesHus? Jis pemienus 3amad, 00yCIOBICHHBIX TOH IETIbI0, aB-
TOPBI OOPAIIAIOTCS K MAESIM MBICIUTENEeH HOBOTO BPEMEHH, CYIICCTBCHHO ITOBIMSBIINX Ha
MHUPOBHUICHUE XYI0KHHKOB CiI0Ba, pexne Beero [ Ierens, A. lllonenrayspa, C. Kpepkeropa,
6osee noapobHo — @. Hummre. Ocoboe BHUMaHUe yemnseTcs nucaTessaM no3anero Hosoro u
Hauana Hoseiimero BpeMeHu, co31aBIiuM HanOoJiee sspKue MPOu3BeIeHHs Ha 3Ty OMOIelcKyTo
TeMy, OAPOOHO aHamu3upyeTcs ¢punocodus u modtuka meena — T. I'exbepra u pycckoro —
JI. AanpeeBa. DTo nepBoe B OTEYECTBEHHOM JINTEPATYPOBEICHHH CTOJIb MOJIPOOHOE obparie-
HHME K U3BECTHOMY LIBEIY B JIETAILHOM COIOCTABJICHHH ero nosectd o0 Wyxe ¢ moBecTbio
AnzpeeBa 00 A”TOM HOBO3aBETHOM IIepcoHaxe. Jloka3pIBaeTcs, 4To 00a MUcaTels pearnpoBa-
71 Ha 0OHAPYKHUBIIMKCS TOTJA KKPU3KUC CO3ZHAHUS» U YTO HAa OOOMX MPO3aUKOB CHIIbHEHIIIIE
BIMsiHUE oka3anl Humine, npu aTom y Anznpeesa Myna npeacraeT TUIIOM CBEPXUEIOBEKA.

KuroueBsble caoBa: Epanrenne, Uucyc Xpucroc, amocronsl, Myna Vckapuor, T. T'en-
oepr, JI. Auapees, I'. T'erenb, A. Illonenraysp, C. Keepkerop, ®@. Hurme, Kpu3uc co3HaHus,
MO3THKA

BBepeHue

Kpurnyeckoe oTHomeHne K OMOIEHCKUM TEKCTaM BO3HUKIIO ¢ BOZHUKHOBE-
HUEeM camux TekcToB. CounmHeHus, HUcTpoBepratonme [liucanue u anonorernye-
CKHE TI0 OTHOIIEHHIO K HEMY, CO3/IaBaJICh BO Bce BpeMeHa. Jlosroe Bpemst peHust
BEJIMCh HAa TEOJOIMYECKOW IUIaTQopMe M HE NPOHHMKAIN B MacCOBOE CO3HAHME,
OJTHAKO PAcCHpOCTPAaHEHUE CBETCKOW KYJBbTYpbl MEHsUIO cUTyaunuio. Jluckyccum
000CTPSUTUCH IO Mepe OcIabIeHUsT 0053aTEIbHOCTH PEIUTHO3ZHBIX YOSKICHUH.

ITpu 3TOM 3aKOH KpacoThl B MICKYCCTBE B €r0 3THYECKOM aCTIEKTE MOBEPSIICS —
u noBepsieTcs — noasurom Cracurens. Mucyc ObUT M ocTaeTcst BOIUIOMIEHHEM a0-
COJIIOTHOTO A00pa, Myna Obl1 — HO HE OcTalICsl — BOIUIOIIEHUEM aOCOIIOTHOTO 3J1a.
Jpama, usnoxxenHas B Hoom 3aBere, u3aBHa mpuBieKaia Xya0KHUKOB. [Ipu aTom
OJTHO3Ha4YHasl TPAKTOBKA KOPBICTHOM moanocty Uysl B JaBHONpPOILIEAINE CTOJIe-
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TUSI cMeHWIack B koHile HoBoro u tem 6onee B HoBeiimee BpeMsi Ha TPaKTOBKU
WHBapHaHTHBIE, a 3aTE€M U Ha ompasaaTenbHble. [Ipu 3ToM KoHPIHKTOOOpa3yto-
M MOTHUB CpeOporoOus cHavajga CABMHYJICS Ha mepu(eprro BHUMaHHUSA, a 3a-
TEM COBCEM BbINAN U3 00CcyXxaAeHusa. Bo3Bpariasch K B OOIIEM-TO yXke 3aKpBITOM
TeMe, COBpeMEeHHBIN ¢unocod, mucarenb paccyxnaer: «Bosmoxno, Myna cam
BBIIyMaJI 3TH TPUIIATh CPEOPEHUKOB, YTOOBI BCSI HCTOPHSI TIpHOOpEIIa 3aBepIleH-
HOCTb... 3a4e€M COCTOSITEIbHOMY BJIAJIENbIly TOMECTHI U3 ropoaa Kpaiior atu Tpun-
nath cpedpeHnkoB? B Te mHM TpuAAaTh CPEOPEHUKOB CTOMII OJIMH OOBIYHBIN pad.
W KTO cTaHeT miaTtuTh Jake TPU LIEKENs 3a BblAAyy YEJIOBEKAa, KOTOPOro M Tak
3HaeT Bech Mepycanum? YenoBeka, KOTOPBIM U HE MBITAICS MPATATHCA UIH OTPHU-
1ath cBOrO JTMUHOCTH?» [1. C. 218].

N3 Beka B Bek Open Myna mo crpaHuIiaM Xya0)KeCTBEHHBIX IMPOU3BEICHUM,
OCTaBJIsAs B CO3HAHUM YUTATENEH BUJICHUE YyIOBUILHOIO 37107¢es. [IprMepoB B m3sm-
HOM CIIOBECHOCTH — HecTh uncia. [lepenom, mar 3a marom, npousomen B XIX Beke.
[TocTeneHHO XyNOKHUKHU CTAJIHM Kak ObI IIUpe CMOTPETh Ha Oubineiickue coObITus,
Ha 3eMHOW myTh bora. [IpnuuHbI, €CTECTBEHHO, HA/10 MCKaTh B U3MEHEHMIX UX
B3IJI7I0B HA MU, HA YeJIoBeKa. MUpOBUAECHNE TBOPUECKUX JIMYHOCTEN — MOKa3a-
TEJbHBIN Cpe3 MUPOBUJICHUSI UHTEIJIEKTYaIbHOTO CO3HAHUS UX BPEMEHHU.

O6cyxaeHune

OOBsicHEeHHEe MPOU3OLIEIINX U3MEHEHUH COJIEPKUTCS B TpyAax ¢puiocodon
koHa HoBoro — Havana Hogelinero Bpemenu. CyIiecTBEHHO TO, YTO HUKTO U3
HUX HE n30eXkai pacCyJIeHUI O MOCTENEHHO BbI3PEBABIIEM KpU3HUCE, C OIHON CTO-
POHBI, TYMaHUCTHUYECKOI'0, C APYTrOd CTOPOHBI, PETUTHO3HOTO CO3HaHMs. Bri3pe-
BaHME ITOrO KpH3Hca B LIEHTpe BHUMaHUs A. Xrobuepa, yoequTeabHO MpeacTa-
BuBHIero (uinocoduto B muax B 06o3penun ot I'. ['erenst no Y. Xokunra [2].

ITpu Bcex aHAIMTHYECKMX MOAXO0AAX K MUPOBO33PEHYECKOMY KPU3UCY B LIEHTPE
BHUMAaHUS OJTHU U T€ K€ aBTOpPUTETHL. B mepByto ouepenp HazbiBatoT A. [llonenray-
spa (1788-1860), orBepruiero cBoero crapuiero coppemennuka I'. I'erens (1770-1831)
C €ro pasyMHBIM TBOpPLIOM-/[eMHuyprom paau TBOpsieil HepasymMHON MupoBoi
Bomu. Bropsim — 3. IN'aptmana (1842—1906), koTopslii, 00BsACHSAS MUPOBOM MPO-
ecc, no-ceoemy coenunui Bomro [lonenrayspa n camopassuBatomyrocs Naero
I'erens B ogHO MeTadu3nyeckoe Hayano — AGCOIIOTHOE Oecco3HaTeIbHOE.

Oco0oe BuuMmanus yaensercs C. Keepkeropy (1813—1855) — nucnpoepra-
TEJII0 U KJ1accuueckoil punocoduu, npexae Bcero B e ['erens, 1 coBpeMeHHON
€My TEOJIOTHH, B KOTOPOIi, 110 €ro HeroIyleMy MHEHHUIO, BOIIPOC O Oore cMecTulI-
Csl K BOIIPOCY O ero cyuiecTBoBaHMM. Kbepkerop npusbiBan yiltu «ot 6ora ¢uio-
cooB k bory ABpaamay, TO ecTh K H3HaYaJILHOMY BepoyueHuto. «Dunocopus uaer
JAJIbIIE, — PACCYKIAET OH C TOJMKON TOPbKOW MpOHUU. — Teonorus xe Cuaur y
OKHa, HaKpalleHHas, CTapasch NMPUBJIEYb OJIArOCKIOHHBIN B3N (unocodumu...
I'oBopsrt, uto I'erens NOHATH TPyIHO, a MOHATH ABpaama — IpocTo IycTsK. [loiTu
nanbine ['erens — 3T0 4y0, HO MOWTH Jaibllie ABpaamMa — HUYETO HE CTOUT» [3.
C. 20]. XpucTtuaHCKUN aCKETU3M MBICIMTENS 1Al BCXO/bl, HA KOTOPbIE OH TOYHO
HE pacCYUTHIBAJ: MOJOXKII HaYaJl0 KPUTUKE XPUCTUAHCTBA Kak TakoBOro (1).

He Oynet ommbkoii cka3aTh, 4TO Ha3BaHHbIE U JApYyrue (GuiIocodbl HEBOJIb-
HO TIOJITOTOBWIIH siBeHHE Prnocoda-antuxpuctuannaa ®. Humme (1844—1900).
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Crnenpl ero BIMSHUS IPOCMATPUBAIOTCS B KaXJA0M TEKCTE, UMEIOLIEM OTHOIIEHHE
k HoBomy 3aBery, omyOIMKOBaHHOMY IOCIIE SIBJICHUS 3TOT'O CKaHIAIBHOTO MbIC-
JNUTENS B MHTEJUIEKTYalbHbI Mup. CoBpeMeHHbIH yueHblit A. 3y0oB B HOMyJIsip-
HBIX JIEKIIMSX Ha3biBaeT Hulle mpiciauTeneM, KOTOPBIA «Iepe3arpy3uin ¢Guio-
co(uro, HO He MEHee CHIIbHOE BIIMSHUE ITOT aBTOP-PUTOP OKazal Ha MCKYCCTBO.
[TonaBmue noj obasiHME €ro CJIOBEC MHUCATETH HE CTaHOBWJINCH HHIIIICAHIIAMHU,
HO YK€ HE MOIJIM F'OBOPUTH O YEJIOBEKE, XPUCTUAHCTBE, UICTOPUM, HE NIPUHUMAS
BO BHUMaHUE peueHui Hurrre.

OpUrnHaNbHOCTh MBICIMUTENS 3aKJII0UYalach B KpallHOCTAX €r0 3MaTHPYIO-
X adopu3mMoB. JleicTBUTETBHO, pa3Be 0 ero KHUTU «YemoBeueckoe, CITUIIKOM
yenoBedeckoe» (1878) He rOBOPUIIOCH O YENOBEKe, HE CIIOCOOHOM MOIHATHCS HaJ
IJIOCKOH MOPAJbio, U O YEeJIOBEKE JPYroM, CHIION «CBOOOJHOTO yMay CIIOCOOHOTO
MIPEOA0JIETh CUTy NMPUTSHKEHUS 3TOW Mopanu? DTOro APYroro aBTOpP NEPBBIM
00BABII «CBepXueIoBeKOoM». Pa3Be no kuuru «Becenas Hayka» (1882) HUKTO He
TOBOPWJI O «BBIABIXaHUW» XPUCTUAHCTBA, 4To Humme o3Byumn 3xech kak «bor
ymep»? A nanee, B paaukaabHOM «AHTHXpUCTe» (1888), OH OCMBICTIII 3TO COOBI-
THE KaK BO3BpallleHHE YeJIOBEKY CBOOO/bI, KaK BO3MOXXKHOCTb CTaTh «CBEPXYEIO-
BEKOM». ArpecCUBHBIMU MHTEHIMSAMHU Huillie METHII B OCHOBBI OCHOB yYUEHHUS O
«mo0BH K OmmkHeMy»: «Cradble ¥ HeyIaBIIMECs JOJDKHBI MOTHOHYTh... U eme
HaJ10 ToMoYb UM B 3ToM» [4. C. 638]. OH moHuMa, 4to 0e3 yaapa 1mo XpucTHaH-
CKOM aKCHOJIOTHH 1o0e/ia ero yueHHs: HEeBO3MOXHA, U HE3a10Jro 10 « AHTHXpU-
cTa» Humme HaHOCUT 3TOT yjaap, NUIIET KHUTY 00 OTHOCUTEIBHOCTH U 100pa,
u 3na — «Ilo Ty cTtopony no6pa u 31a» (1886). Hurmeanckue MOTUBBI OCHOBA-
TEJBbHO NMPOHUKIIA B €BPOMEHUCKYIO CIOBECHOCTh M, B YACTHOCTH, B XY OKECTBEH-
HbIe cCOuMHEeHMs 1o MotuBaM Epanrenus. Hemeukuii ¢unocod-xyqoxHUK oTpa-
3WJI SIBJICHHE KpU3KCa U TYMaHU3Ma U 4ypaBIlelcs TyMaHu3Ma peurun. Yenosex,
COTJIACHO ero BepIauKTy B padore «Tak roBopun 3aparyctpa» (1885), — «cambirii
nyqmui XunHeid 3Bepb» [4. C. 153]. CBoeoOpa3subie npo3penus ®. Hurmre
JeXaT B OCHOBaHUM JBYX CaMbIX NMPHMeEYaTENbHbIX COYMHEHUH, /i€ TIaBHBIN
repoit — Uyna.

[lepBast BrieyaTIsitoIas NONBITKA XyJ0KECTBEHHOTO MEPEOCMBICTIEHUSI TIOCTYTI-
ka Wynpl, SBHO B CBSI3U C KPU3UCOM CO3HAHMS, — IMOBECTh HIBEACKOTO MHUCATENS
Topa I'en6epra «Myna» (1886). ABTop xopoio 3Han Tpyasl Humie, oHu jexat B
OCHOBE JIByX €ro TJIaBHBIX Npou3BeAeHud — B «Myne» u apamMaTudeckoi mosme
«T'epxapa I'pum» (1897). M. Ilronbxammap, MoApoOHO KOMMEHTHUPYS aKaJeMu-
YecKOe M3JJaHUe MOBECTH, o0palaeTcs U K ModMe, HaXOIUT B HEM «OTCHUIKI KO
BCEM OCHOBHBIM COUMHEHMAM HeMmerkoro ¢uiocoda [5. C. 323, 325]. B oboux
MIPOM3BENICHUSAX HUIIIEAHCKas MapaurmMa OOHapyKUBAeTCs B KPUTUYECKOM OTHO-
LIEHUH K YCTOSIBILIEMYCS B CPEHEBEKOBOM XPUCTUAHCTBE B3IV Ly Ha 36MHOM ITyTh U
Nucyca, u ero Yuenukos. Eme 6osee 0TYETIIMBO HULIIIIEAHCKAS MMapagurma mpo-
SBJIAETCS B IOBECTU pycckoro nucarens Jleonnaa AxzipeeBa Ha TOT K€ HOBO3ABET-
HBIN crokeT. HeMenkuil ydeHslii HHTEpecoBal €ro ¢ IOHOCTH, HEOAHOKPATHO YIIO-
MuHaetcs B ero npose [6. C. 64]. Aunpeesckas nosects «Myna Mckapuor», cBoero
pona «Eanrenue ot Uynp», Obuta HanucaHa nosxe — B 1907 rogy. Ota BTOpas
cepbe3Hasl MOMBITKA XYJ0KECTBEHHOTO TIEpeoCcMbICIeH s mocTynka Uysl B Kpu-
3UCHYIO ATIOXY UMEET HEMaJIo OOIIero ¢ mepBoil. Jlo HACTOAIIEro BPEMEHH 3TU JIBE
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TIOBECTH — CaMble SIPKUE XyJI0KECTBEHHbIE MyOIMKaIMY, B TPHOJIMKEHUN PaccMaT-
puBarolme TeMy B3auMooTHomennit Mucyca u Ny apr.

Ecnu He 3HaTh, 4TO AHJpeeB He yuTal noBecTsb I edepra, a OH ee He YuTall,
MOKHO TPEATONIOKUTh, YTO PYCCKUM MHCATENb CO3HATENIBHO HJIET 3a IIBEAOM, IT0-
CBOEMY M3MEHsISI CMBICJIOBbIE aklleHThl. M. ['opbkuii, y3HaB, uto JI. AHapeeB pa-
Ootaet Haj moBecThio 00 Myne, mpennoxun emy nepeBoa kauru ['egdepra, mpy-
rve BEIIM Ha 3Ty TeMy. AHIpeeB oTKa3aics, 3asBuB: «He xody, y MEHs eCTh CBOsI
unes, a 3To MeHa Moxer 3amnytatb» [7. C. 71]. B atom MemyapHOoM ouepke ['opb-
KM HE pa3 FOBOPUT O TOM, YTO aHAPEEBCKOE TBOPYECTBO IIPOPACTAIO U3 HETO
camoro». B 1aHHOM city4ae pycckoro M mBea 00beInHsAeT NoIPOOHOE OMHCaHNe
OTHOLIEHUN NPUTKEHUsI-OTTaNIKUBaHus Mexxay Mucycom u Uynoi, HeBHUMaHue
K MOTUBaM cpeOpoito0us, K IbIBOJIY KaKk TAKOBOMY M, HAKOHEI, OTpaBaaTeIbHOE
TonkoBaHue Aeiicteuii Myael. B moBecTBoBanuu ['eqdepra ecTh CIOKETHBIE XOIbI,
KOTOpbIE TIOBTOPATCS Y AHapeeBa. Y Toro u apyroro Myna — e1MHCTBEHHBIN Yue-
HUK, KOTOPbIN HE COMHEBaeTcs, 4To Mucyc — Meccusi, OJ0KUTEIBHO BBIIEIAETCS
doma, 1MO-4€CTHOMY HE CKPBIBABIINN COMHEHUN OTHOCUTEIHHO OOKECTBEHHOCTH
VYuurens, u B TOH, U B Ipyrou nosectu Myna ¢ HeronoBaHnuem NMpuHUMAET I0PY-
YeHHe CTaTh Ka3HaueeM OOILMHbI, UCIBITHIBAECT pacloiokeHne Kk Marganuae — 3a ee
MIpeIYyBCTBHE TPareauH.

OTnHyaeT ux CTUIIb MOBECTBOBAHMS, HO INIABHOE — OCHOBAHUE, MOl KOTOPBIM
npoucxoaut onpasaanue Mynel. U ato nonsitHo: ['enbepr — mucatens HoBoro Bpe-
Menu, AunpeeB — Hogeiimrero, yriryOjaeHHOTO Kpu3uca T'yMaHHU3Ma, Pa3BUTOTO MO-
nepHusMa. ['endepr cTpouT nNpousBeeHHE Ha OCHOBE TIOITHKH CYMEPEYHOM TOTH-
4eCKO#, AHApPEEB — HEOPEATUCTUYECKOM, MO-CBOEMY JIOTHYHOM, MCUXO0JOTMYECKOM.
[epBast TOBECTh — MUCTHKO-POMAHTHIECKAs], BTOpast — PHII0CO(CKO-TICUXOIOTHYECKAs.
I'enGepr He cTporo npuaepkuBaeTcsi cOObITHITHON manK EBanrenus, Auapees co-
XpaHsET €€ B LIEIOCTHOCTH.

Unero cBoero mpoussenenus ['endbepr 0603HaumI B MEPBBIX CTPOKaX MOBe-
cti: Myna roBoput MaTtepu, 4To OH UAET 110 KU3HU HE CBOUM IIyTEM, B CMBICIIE —
He cBoel Boiel. M nanee CrosKeT CTPOUTCS Ha YTBEPKACHUH (haTaTbHOCTH IMPOUCXO-
JSIIETo U TIIETHOCTH ycunui Mynsl n3bexars 3moi yuactu. Crpananust Uynsr,
KellaHue 0cBOOOAUThCA OT (haTyma — B IIEHTpe aBTOpckoro BHUMaHus. He ciy-
YailHO MepeBOAUYMIA ITOBECTH HA PYCCKUH S3BIK YTOYHSET aBTOPCKOE Ha3BaHUE,
npurucan: «lcropus ogHoro crpamanus». [loBecTBoBarens ['endepra cTouT «mo Ty
CTOpoHy nobOpa u 31max»: ero Mucyc u Myna — momtoca oxuoro memnoro (2). O6 ux
«OIHOPOJCTBEY» AaBTOP HAMEKAeT HEOJHOKPATHO: 00OMX MpECcIeAyIOT OJHHU U Te
&Ke CTpacTH, 00a UCKYIIAoTCs JbsIBOJIOM, 00a JOTraJbIBalOTCs, YTO UX BCTpeya —
npeaonpeneneHHocts. Nyaa «morpscen», 4yBCTBYS, 4TO «Mexay HuUM u IIpopo-
KOM CYILECTBYET COKPOBEHHAsl, HEOCTUKUMAs CBS3b, O KOTOPOW HUKTO HE 3Ha-
et. [Ipu mepBoit BcTpeue Yuutenb 3amedacT: « S Te0st xmam».

31ech U B IPUPOJIE «3JI0BELIee NTpeauyBcTBUe». M «Bce, — uyBcTBYyeT Myna, —
TOYHO CTOBOPUJIOCH, YTOO yBJI€Ub €r0 K L€, KOTOPOH OH HE MOT pa3iNyuTh, HO
KOoTopasi HanoyHsuia ero Tpenerom». Llens Myaa He paznuuan, HO 4yBCTBOBAI, 4TO
OHa CBSI3aHA «C TpSAylIed cMepThio Yuutens». Mucyc, ABUKUMBIN JTH000BBIO K
JIOJIM, 3TOM J1I000BBIO HACTOMUMBO cTpemutcs HanonHuTh Uyny: «Ilomuu, Uyna,
Thl HE JIOJDKEH HEHaBUIEThY»; «Bce, uTo ThI caenaens u3 100BU, OyIET CAeslaHo
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TOOOM 11 MeHs» U T. 1. 31ech XPUCTOC CO CTPAXOM, HO CTPEMHUTCS K TParnueckoi
pasBszke. Tak, y ['enbepra, Cumon, oH ke [leTp, mo-cBoeMy ucKymiaeT Xpucra
cnacenueM. OH COBETyeT YUHMTEIO OCTAThCS MOJ 3aIUTON YUEHUKOB, H30€KaTh
CMEPTH, Ha YTO TOT B THEBE HA3bIBAET anocrtoyia CaTaHOM.

VYcunmuBas MoTHB (ataiabHOCTH, ['en0epr nermaeT HeoXKUAAHHBIN Xy 10)KECTBEH-
HBI XOJ: y Hero u (apucen, pacmsBiue Criacurtens, ASHCTBYIOT MO MPOBHUJIE-
Huto. ['maBHbBIN U3 HUX roBoput Myze: «Y MeHs Ta e MpUYUHA, YTO U y TeOs!».
ABTOp NEepenHaunI 3aKJII0UUTENBHYI0 YacTh EBanrenus. Ero Myaa He coBepiaet
CaMOYOMIACTBA, OH «IIOHSJI, YTO JOJDKCH KUTh, YTOO MOACPKUBATH HCKPY, 3aXK-
YKEHHYIO YUHWTeJIeM B €ro Ayuie». @uHan NOBECTH, IBHO HEYyAa4yHbIH, OTKPBIT, aB-
TOpPY 3aKOHOMEpPHO He XBaTWiIO (paHTa3uu omwucath, Kak Wyma «moanep:kuBaeT
HUCKPY», 3XKEHHYI0 YuuTesneM. MUCTUYECKUI 3MWIOT HE TOAAeTCsl OJHO3HAY-
HOMY TOJIKOBaHHIO. OTHO U3 BO3MOKHBIX — MCUE3AET BPEMsI, IOBECTBOBATENb CMOT-
PUT Ha IpoU30ILe/IIee Kak Obl U3 BEUHOCTH, K MpeaTento apisercs ucyc u onu
MHUPHO-TI000BHO OOIIAI0TCS.

[IBenckuit mrcaTenb qam 0Opa3HbIil OTBET HAa BOMPOC: IMoYeMy HeOsiarogapHast
muccus Boinana Myne? Ilo I'enGepry, motomy uTto TOT, 10 BCTpeun ¢ Mucycom,
HacMmesuics Haa MoanHom Ilpenreueit, «cMymaBmmmM J00pOOPSAIOYHBIX HYI€EB
CBOMMU IIPONOBEASIMWY, IIPEACKa3aHusAMHU sABieHus Meccuu. [Ipopok npoxisin Uyny,
o0Opek Ha cTpajgaHusl.

B psiny Toro, uto otimnuaer ['enOepra u AnzapeeBa, ecTh JABE ONPEIEIISIONINe
ocobennoctu. [lepBas: y pyccKoro mucaress Tpareaus, mo kpanei mepe st Ny nbl,
He Obla mpeonpeaeneHa, oHa Oblia JIMIThL BO3MOXKHOCTBIO. M BTOpasi, cBSI3aHHAs
C TepBOI: Hapo 1, 0€3MOJIBCTBYIOIINH Y MIBE/IA, Y AHApPEEBa UTPACT PEIIAIOIIYIO POJTb.
[Tpu 3TOM y mepBoro B Tpaauuusax cioBecHoctu HoBoro Bpemenu Hapon audde-
PEHIIMPOBAH, MHOTO COYYBCTBUS O€IHBIM, OCYXIAIOTCSI OOraThle, y BTOPOTO HapoO.
IIpeCTaBIeH eaUHBIM 1iesbiM. ColuanbHOE pacciioeHue y AHIpeeBa HUKOI A He
OBLIIO YEM-TO ONPEEIAIONINM, B aHATH3UPYEMOM MOBECTH OHO COBCEM HE 3asiB-
neHo. U ero Xpucroc iuilieH BHUMaHUS K 3TOMY paccloeHuto. AHApeeB — muca-
Tenb HoBeliero BpeMeHH, €ro HHTEPECYOT BHEBPEMEHHBIE 1y XOBHBIE TTOTEHIIMHU
4eJIoBEeKa KaK TakoBOro. «MHe He BaXXHO, KTO “OH”, — Tepoll MOMX pacCKa3oB:
TI0TI, YNHOBHHUK, JOOpsK win ckotuHay. Tak mucan JI. AnapeeB K. Uykosckomy [8.
C. 503]. UnTepec Xy0)KHHUKA, C OJTHOM CTOPOHBI, K MACCOBOMY YEJIOBEKY, C JIpy-
roli — K BO3MOJKHOCTSIM «4YeJIoBeKa B ceOe», HUIIICAaHCKUH B CBOEH OCHOBE, —
ssieHne Hogelimero Bpemenn. OHo otuetsinBo nposiBisercs B «Myne Mckapuo-
T€», B OIIMCAHUM Macc Mo oTHoweHuto Kk Uyne, B onncannu Myl 10 OTHOIIEHUIO
K Maccam (3).

C omumcanus rojoca mace, npeaynpexaasiiero Mucyca, «uro Nyaa u3 Kapuo-
Ta — YEJIOBEK OUYEHb JYPHOU ClIaBbl», HAUUHAETCS aHJIPEEBCKasi MOBECTh, JI0Ka3a-
TEJIBCTBOM JDKMBOCTH 3TOTO rojioca 3akaH4uMBaeTcs. Bompekn coBeram, XpucrToc
npussT Myny «u BKITIOYHII €r0 B KPYT M30paHHBIX», KPYT K€ «Ope3riIuBO OTO-
JIBUHYJICS» OT HOBOTO YueHuka. OnunodectBo Mynbl — 1eWTMOTHB MMOBECTBOBA-
Hud. CyliecTBeHHO — OHO yaemoe. Myaa Ko BceMy poJly 4elOBEYECKOMY MHUTAET
npe3penne. OH «CMeeTcsl Hall BOpaMH, KaK W HaJl YeCTHBIMIY, BUJUT OOMaH B KaX-
JIOM J1ape, OCKOPOUTENBHO OT3BIBAETCS JaXKE O POJHOIM MaTepH, JOMycKas, YTO OHa
3a4ayia ero oT Ko3na. M3BecTHO, IbSBON B XPUCTHAHCKONW MH(OJIOTUH MOXKET MpH-
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HUMaTh 001Mybe Ko3na. [1o ero MHEeHHIO (3TO MHEHHE AHAPEEB «IMOJCIYIIA» Y
3aparycTphl), Ty4lllee B JIIOJSIX TO, YTO OHU «YMEIOT CKPbIBATh CBOU JI€a M MBICIIH.
Ho camyto 6ounbiryio HeHaBUCTh Myna ucnbIThiBaeT Kk anocrojaMm. OH 4yBCTBYET
HX CKJIOHHOCTb K IIPEAATENIbCTBY, MPE3UPAET U CTpaBiauBaeT. V3aeBka 3ByUYUT B
KaX/I0M clloBe K «u30paHHbIM»: «[louemy TbI Momuuinb, Moann? TBou ciioBa kak
30J10ThI€ SIOJIOKH B MPO3PAaYHBIX CEpeOpsSHBIX cocynaax...». Uyay 3muT nuuemep-
Has mo0oBb K Yuutento [lerpa, menorom uHTEpecyromerocs y toro xe Wynsi,
gyTo TOT aymaet 06 Uucyce. [lotomy-To oH no0pee k «raynomy dome»: TOT HUC-
KpPEHEH, HE CKPBIBAET CBOMX MYUHUTEIbHBIX COMHEHUI.

Jlro6oBr Uyna ucnbeIThiBaeT TOAbKO K Mucycy, o ueM OH Bcerzia TOBOPHUT
Cepbe3HO0, 0TOPOCHB OOBIUHBIN HIyTOBCKOM TOH. IIpu sToM Myzna mpeauyBCTByeT
BO3MOXHBIH UCXOJ 3TOH JII0OBU — TMO30pHasi CMEpPTh, NPOKJISATHE, €T0 pa3yM U
4yBCTBa HE B JIaJy, U ATOT pas3iaj] OH TauT OT BCeX. AHJPEEB NCUXOJIOTHYEH,
OH TOHKO, SI3bIKOM HaMEKOB, TOBOPUT M 00 amMOUBaeHTHOCTU OTHoweHu Uucy-
ca u Wynel: NpUTSHKEHUS — OTTAJKUBaHUs, 100EroB U Bo3BpauieHuil. CyIIHOCTb
WNynel — 370 My4HTEIBHOE COWICHEHHE CBETA U ThbMBI, OHA y>K€ B €r0 BHEIIHOCTH,
IIPEKPACHON U OTBPATUTEILHON OJJHOBPEMEHHO.

AHJIpeeB UHTPUTYET YUTATENIS: CMBICI BCEX KPUBJISTHUM, THOCKa3aHUM, CTpaH-
HBIX TIOCTYNKOB Myibl OTKpOETCsl B KOHIIE ITOBECTBOBaHM. Bce 310 ObLIO Harpas-
JICHO Ha TpeoTBpalieHue rpsaymeit karactpodsl. O0bekTHBHO criacenue Mucyca —
910 craceHue u Mynel. [IpumedaTenbHblii 330/ )KATEIU OJHOU JEPEBHU XOTE-
JIY IOOUTH KaMHSMH XPHUCTa, MPOMOBEAABIIETO O JIIOOBU K OJMIKHEMY, O 3J1€ JIH-
uemepus. [Iponutie kpoBu npenorspatun Wyna, yoeauBmuil Tommy, 4To Mpomo-
BEJTHUK — BCErO JIMIIb «HUYTOXKHBIN oOMaHIIMK». KiloyH paccmemni Hapoa U OT-
BeJl yrpo3y or Yuurens. [Iapagokce B ToM, uro Myna no-cBoemy npas: OH BUJIEN,
yto Mucyc oOMaHbIBaeTCsl B CBOEM BHUJICHUU JIOACH U, KaK CIEACTBHE, TOBOPUT O
Hux Henpasay. Ilocime 3toro apamarnunoro snusona Wyna, OoTpelIeHHBIN, OITy-
CTOIIICHHBIHN, YIaJseTCs B MMyCTHIHIO. AJUTIO3US BIIOJHE OueBHIHAS (4).

HNyna HacTOM4MBO NOKa3bIBaeT XPUCTY, KAK IIJIOXH, KECTOKU, HEBOCIIPUUM-
yuBbl K 100py monu. OH pabotaer Ha mpo3peHue bora-ceiHa. Uyna ocozHaeT
CTHACUTENIbHYI0 MUCCHIO XPHCTA, HO, COTJIACHO €ro YOSKICHUAM, «OIVKHUIN He
3acy’KHMBaeT JIOOBU M €ro, «MaJarollero», OH TOTOB MOATOJIKHYTh. B Wyne Het
coctpananus. [lonronkayTs — 3T0 yoenuts Mucyca, 4To JIOAM HEJOCTONHBI €ro
*epTBbl. Mylla — TN CBEpXYENIOBEKA, KOTOPHIA BIUCHIBAETCS B COUMHEHHBIE 3a-
parycrpoii-Hule mapameTpsl «I1ajabHEr0», IEUCTBYIOMIETO, EAUHCTBEHHOIO J10-
CTOMHOT'O COCTpaJIaHuUsl.

AnzpeeB mpuberaeT K MO3TUKE MEPEBEPHYTOTO 3epKayia, MOJEPHUCTCKOTO
AHTUACTETU3MA — YTBEPXKIEHHSI MIPEKPacHoro Ha myTax 0e3zo0pazHoro. K Hemoyme-
HUIO OKPY>KEHHs BHEIITHE OTBPATUTENbHBINA Myna roBopur o cede «pekpacHOM,
TaK )K€ €ro MCTHHHAs 3THKA HEJOCTyNHA uX noHnMmanuio. Ho Bce B Uyne coot-
BETCTBYET (HIOCOPUHN COKPBITOTO KeJTaHUs — YTOOBI €r0, «ChIHA KO3J1ay», IPOrHa-
71 poyb. ToJIbKO XPUCTOC €ro MOHMMaeT. BOT ydeHUKH COpEeBHYIOTCSI B Opoca-
HUM KaMHel. Buemne xuneiif Uyna nanpine Bcex Opocuia OrpoOMHBIA KaMEHb.
[Tetp (rpeu. [Tétpoc — kamens) nmpocut nomoum y Mucyca. U Tyt cnemgyer kiro-
4eBasl, B [10JIrosioca, oTBeTHas gpaza Cracurens: «A Kro nomoxer Mckapuoty?».
[ToHATHO, 4TO OH FOBOPUT O NOMOIIM B TpsayiieM ucnbitanuu Wynel. Tot xe crpa-
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LIUTCA TPAAYyLIIUX KPEeCTHBIX MyK Xpucrta. Moann npunHocut Hucycy smepuny,
WNyna npusHaetcst, 4To xeman Obl HOAHECTH JIFOOUMOMY YUUTEITIO «SIJOBUTYIO 3MEIO».

IIpenarensctBo Myasl — 3TO U IpoBEpKa UM, B CTWIIE JJOCTOEBCKOIO, CBOEH
TEOPHH, W TIOMOIIb XPUCTY B MCIIOJHEHUU MHUCCHH, H, Kak 3ametun O. [lyowuH,
«mocneaHss... craBka Bepsl B moaei» [9. C. 56]. IlpenaBas Yuurens, Uyna me-
TaJcsl, «CTapaTeIbHO MCKaJl PAacCCTPOUTh CBOM COOCTBEHHBIE IIaHbl». DuHaI 1o-
BECTH — HEMBICIUMBIN B cepeanHe XIX Beka — cocTpagaTeslbHOE OIUMCAHUE MYK
WNynpl, onucanue HaAeXIbl, YTO BOT-BOT JIFOAW MPO3PEIOT, OCO3HAKOT, KOT'O OHHU
Ka3HAT!». OCyXXIeHHBINA MpeAcTaeT 37ech OOBHHHUTENEM CYAHil — MpeaaTenei-
YYeHUKOB U BCETO YEJIOBEYECTBA, HE MPU3HABIINX CBOEro Criacurerns.

[onxox Illybuna kK MOHUMaHUIO HIeH AHJpeeBa XapaKTepeH I HOBeIe-
ro BpeMeHH. 3aMeTUM, 37eChb HE paccMaTpHUBaroTCcsi OorocioBckue padotbl. M3-
BECTHO, KaTOJIMYECKas LIEPKOBb B IPOILIOM Beke cHsuta ¢ Mynpl neuaTs 31071€e5-
npenateins. [IpaBociaBHas LEpPKOBb CO BCEH ONPEEICHHOCTHIO HE BBICKA3bIBACT-
csi. CTOpOHHHKHU CPETHEBEKOBOTO MOJIX0Ja YXOIAT OT OoJyiee WM MEHEEe BHHMA-
TEJIBHOTO pacCMOTPEeHHsI MPoOsieMbl. ONMMOHEHTOB OHU 3alMCHIBAIOT B «HEBEXKIIBD»,
TakoBbIM OHHU Ha3biBatoT U Jleonnna Annpeesa [10. C. 403]. Eme panukanbHee,
Bcnen 3a [llyOounspiM, pa3zpabareiBaet 3TOT moaxoa A. TatapuHoB, yTBEpKIas, 4TO
€ro OBECTBOBATEIb (POPMUPYET 311ech equHbIi «obpa3 “Uynp-Xpucta” [11. C. 306].
besycnoBHo, 00pa3 Xpucra Tak coaepKareieH, 4To MOHITh €r0 MOKHO B CBSI3U C
IpyrumMu oOpa3amu. TaTapruHOB UIET IMyTEM JIPYroro MCClieA0BaTeNsl, yBHUIEBIIIE-
ro Mucyca Xpucra B coenunennn OynrakoBckux Hemrya 'a-Hompu u IlonTHst
IMunara [12. C. 156]. Bopouem, u B Hogeliee BpeMs cilydaercsl yIpOIIEHHbII
B3IUISAJT HA XyIOKECTBEHHBIN 00pa3 Uyasl. «B eBanrenbckoit ucropun o6 Mucyce
u Uyne, — nonaraer JI. Me3yurosa, roBopst 0 noBecTu AHJpeeBa, — MPOTUBOIIO-
CTaBJICHbI COKpoBHIIa 100poro cepana borouenoseka Mucyca u u30bITOK 371010
cepaua uenoBeka Myxap» [13. C. 402]. Ilo ee muenuto, Mucyc u3bpan Uyay B
YYEHHUKH, TOTOMY 4TO «XOTEN €ro CHacTh», HO TOT HE BHsJ cioBy CrniacuTess.

B psiny nmpousBeneHuii COBPEMEHHUKOB AH/IpeeBa, OTOOPaKaBIINX TPAreaHIO
WNynpl, 1ocToiHO ynoMuHaHUS XyJoxkecTBeHHoe 3cce B. PozanoBa «TpenetHoe
nepeBo» (1901). Buny 3a youiictBo bora oH Bo3znaraer Ha «Bce 4eJIOBEUECTBOY B
nyxe B. ConoBbeBa, KOTOpOTO BCETIa YUTaAI ¢ OOIBIIMM BHUMaHHEeM. A. Pemu3oB
COYYBCTBEHHO 3arparuBail TeMy Wynpl. Camoe codyBcTBeHHOE oTHouIeHHe K Myne
BeIpa3wa M. Bonommna. B ero ctuxorBopenun «Uyna-amocrom» (1919) ectb Takue
CTPOKH:

Tak pasmbILWNSn ogHaXabl HEKNIA CBALLEHHUK
Houbto B apeBHem cobope Mapwuxckoii Boromatepu
M BOCKANKHYN:

«Bboxe, Bepto rnyboko,

Y710 Nyna — TBOW CaMbli CTapLUNA 1 BEPHbIN

YuyeHuK, 4TO OH Ha ceBsl MPUHAN
Bpems Bcex rpexos 1 rnosopa mupa...

«Hexuii cBameHHUK» — (hpaHIy3cKuil ab0aT DoKe, )KUBIIMA B Hayaie
XIX Beka. D10 cnemyeT U3 JEKUUH M03Ta, B KOTOpor oH 1utupyeT acce A. dpanca
«Can Onukypa» (1895): «Ecnu u3 Bcero yenoBedecTna ToiabKo oauH Uyna Oyzaer
OCY’K/IEH Ha BEUHbIE CTPaJaHus, TO TOrJa ATHell, NPUHSIBIINM Ha cebs rpexu Mupa,
He Xpucroc, a Uyma» [14. C. 38]. A66at Dxoke monarai, 4To IEpKOBb XPUCTa, MOXKET
ObITh, B OOJIBLIEH CTETIEHU €CTh LIepKOBb Uy bl.
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3aknouyeHue

XX Bek J1aji IecsATKH XyI0’KeCTBEHHBIX OCMBICIICHU Tpareanu Ha ['onrode,
HO TIOBECTh AH/peeBa e/Ba JIi He camoe IIyookoe. CMBICIIOBOI BEKTOP HOBEHUIIIEH
OorocnoBckoii muTeparypbl 00 Myzae o6pasHo moasiToxkun JI. MepekkoBCKuil B
kaure «Mucyc HeusBectnsiity (1934): «Kamau B Myny Hamo KugaTh OCTOPOKHEE —
ciumkoM K Hemy Omusok Mucyey» [15. C. 489]. Takum BUANUTCS BEKTOP M CBET-
CKOM Xy/10)KECTBEHHO JINTEPATYPHI.

MpumeuyaHua

(1)  C. Keepkerop Bpsin 11 He cornacuics 0sl ¢ B. ConoBbeBbiM, Ha3BaBmmM @. Hurme —
aHTUXpUCTOM. IIpn 5TOM MOXKHO IIPEIMIONOKHTE, YTO MOCICIHUII HMEHHO y aBTOPa TPaK-
tata «CTpax ¥ TPemneT» B3sUT alNIEropudeckuid cTuiib prnocopcrsoBanms. Huue onvpa-
ercs Ha 00pa3 3aparycTpsl, Kak Kbepkerop onupaercs Ha o0pa3 ABpaama.

(2)  Tozxke aTo cTa”et oomuM MecToM y JI. MepeKKOBCKOTO U JPYTHX aBTOPOB.

(3)  OObsicHeHue 0OpanIeHNs K TeMe ee «OOIIECTBCHHOH aKTyalTbHOCThIO) — SIBJICHUSMH TOJH-
THUYECKOTO pEHEeraTcTBa Mocje poccuiickux coObituid 1905 rona, peHomenom Aszeda —
HE KaxeTcd yOenuTelbHbIM. AHApPEeBy Bceraa ObUIo €10 O BHEBPEMEHHOTO, B YacT-
HOCTH, 70 IapaJioKca B3auMOOOYCIIOBICHHOCTH 100pa U 3714, CBETA U ThbMBI, H 00 3TOM
«Hyna ckapuot».

(4)  Ommcanue Uyns! B mycThIHE — aJUTIO3US Ha u3BecTHYIO KapTuHy U. Kpamckoro «Xpu-
ctoc B mycThiHe» (1872).
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The image of Judas in the new and the newest fiction

Polina V. Romenskikh, Vladimir A. Meskin
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10 Miklukho-Maklaya St, bldg 2, Moscow, 117198, Russian Federation

Abstract. The purpose of the article is to answer the question: why did the uncompro-
mising condemnation of the traitor disciple become a thing of the past, and why did writers
begin to understand and then justify the actions of Judas in their own manner in the second
half of the 19" century? To solve the problems, caused by this goal, the authors refer to the
ideas of philosophers of the new time, who significantly influenced the worldview of artists of
the word, especially G. Hegel, A. Schopenhauer, S. Kierkegaard, and in more detail — F. Nie-
tzsche. Special attention was paid to the writers, who lived at the end of the new time and at
the beginning of the modern time and who created the most striking works on this biblical
theme. The philosophy and poetics of the Swede — T. Gedberg and the Russian — L. Andreev
are analyzed in detail. This is the first such a detailed appeal to the famous Swede in a de-
tailed comparison of his story about Judas with Andreev’s story about this character from the
New Testament in Russian literary studies. It is proved that both writers reacted to the “crisis
of consciousness” that was revealed at that time and that Nietzsche had the strongest attention
on both prose writers, while in Andreev’s case Judas appears as a type of the superman.

Keywords: the Gospel, Jesus Christ, the apostles, Judas Iscariot, T Gedberg, L. Andreev,
G. Hegel, A. Schopenhauer, S. Kierkegaard, F. Nietzsche, crisis of consciousness, poetics
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Foroneesckue Tpaguuumn B pomaHe B. KaBepuHa
«CkaHpanucT, nunu Beyepa Ha BacunbeBCKOM OCTpoOBE»

H.3. Koabuosa, JIro Ms10B3Hb

MockoBckuii TocyaapcTBeHHbIN yHuBepcuTeT nmean M.B. JlomoHOCcOBa
Poccuiickaa @edepayus, 119991, Mockesa, Jlenunckue copul, 0. 1, cmp. 51

Annoranms. Poman «Cxanganmuct unn Beuepa na BacunseBckom octpose» B. Kase-
pHUHA SBISETCS OJHUM W3 HanOoJlee PeNpe3eHTATHBHBIX BOILIOMICHUH «pyccKoil rodmaHma-
HbD» 20-x 1T. XX B., 0 YeM CBHUJETEIBCTBYET TPOTECKHAs 00pa3HOCTh MpousBeneHus. Camo
MMOHUMAaHUE TPOTECKa HE OTPaHMYMBACTCS OAXTHHCKOM Teopuel, HO IMoIpa3yMeBaeT odparie-
HUe U K paboram B. Kaiizepa u B. llIkioBckoro. Kpome Toro, BEICKa3bIBacTCs IPEIIONI0NKE-
HUE, 4TO aKTyajbHas Il mucarens nerepOyprckas Tema pazpabaTbhiBaeTcs 0] 3HaKoM (op-
MaJIUCTCKOW WJIEH JIMTEPaTYpHOro ObITa, a TaKKe JPYTUX KOHIETIIMH U TeOpuil pycckoro ¢op-
Maym3Ma (B TOM YHMCIIe TEOpUHU ocTpaHeHus). KaBepuHy yzaercs BOUcaTh B KOHTEKCT METep-
Oyprckoro mMuga He TOJBKO COOCTBEHHO JIUTEPATypy, HO M JIUTEPATYpPOBEACHHUE, YTO MO3BO-
JISIET paccykIaTh O MPOU3BEACHUHU KaK 00 OHOM M3 SIPYAWIIMX MPOSIBICHUHN «(PUIIONIOrHYe-
CKOT'0 pOMaHay, BayKHEHIIeH XapaKTepUCTUKOM KOTOPOro sIBJISETCS aKLIEHTUPOBAHHOE UHTEP-
TEKCTyaJbHOE Hayano. B paboTe yTBepkaaercs, 4To MOTHBBI U TEMbI, 00pa3bl U JeTalH, CUH-
TAKCUYECKHE KOHCTPYKIIUU U JaKe KOMIO3UIMS (B TOM YHCIIE XPOHOTOIT) IIEPBOTO poMaHa
B. KaBepuHa BIUCHIBaIOTCSI B TOTOJIEBCKYIO CUCTEMY KoopauHat. KaBepuHckuil TeKCT — 310 KOH-
CTpyKIHs, coOpaHHas U3 (parMEHTOB U JETaJle TOrOJIEBCKOTO TEKCTa IO TOTOJIEBCKUM JKE
MpaBHUJIaM.

KiioueBsie cioBa: «CkannanucTy, nutepatypHas Tpaguius, ['oromns, rporeck, Kase-
pHH, pycckasi roMaHHaHa

BeBepneHue

KaBeprnH — M3BECTHBIN COBETCKHM IHCATENb, TBOPYECKUHN IIyTh KOTOPOTO
OXBaTBIBACT MOYTH BECh COBETCKHMH MEPHOA M, BKIIOYas B ce0sl HECKOJBKO 3Ta-
II0OB, B ONPEAEICHHON CTENEHN OTPakaeT IUHAMUKY JIMTEPaTypHOro Ipolecca B
CTpaHe: XyJ0’KECTBEHHBIH HKCIEPUMEHT, ONPEEIIAIONINA YHUKAIbHYIO (IIyCTh U
IepoxoBaTyi0) MaHepy nucarens B 1920-e rr., nozxe — B 1930-e u 1940-e rr. —
YCTYHaeT MECTO BBIBEPEHHOMY, «IIPUTTIAKEHHOMY» CTHIJIIO, OTBEYaroIeMy TpeOoBa-
HUSIM HOPMaTHBHMCTCKOM 3CTETUKU COLUAIMCTUYECKOTO peanu3ma. AMEpUKaHCKUI
pycuct Katapuna Knapk numier: «...Mbl BUIUM OoJiblie OOILEro B COLPEaTncTH-
yeckux pomanax B. KaBepuna, narucannbix B 30—40 rr. («/IBa xamurtana» u «Ot-
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KpbITast KHUTa»), ¢ «llemeHnTom» @. ['maakoBa, 4eM ¢ paHHUMU MPOU3BEICHUSIMHU
camoro KaBepuHa, HanmMCaHHBIMH B TIPOTUBOBEC TpoJieTapcKoi mutepatype («CkaH-
JanncT» Wik «XynoxkHUK HeusecTen») [1. C. 39].

OGcyxaeHune

B tBOpueckoMm mmytn KaBepuna 1920-e rT. MOKHO ONpEAETUTh KaK «TOrOJIeB-
CKHUil mepuoa» [2] uinm «cepannoHoBckuil nepuoa». Hazsanne rpynmnsr «Cepanu-
OHOBBI OpaThs», OTChIIAOIICE K OAHOMMEHHOMY cOopHUKY moBecter D.T.A. T'od-
MaHa, YKa3bIBaeT Ha CBsI3b C TPAIULMEH ITO3IHETO HEMELIKOTO POMAHTU3Ma — MPEXKIE
Bcero Tpaauimen rporecka. Hanbonee omrytrMa opreHTanus Ha NoaTUKy I'opmana
B paHHUX IpousBeneHusx B. KaBepuHa, MockoiabKy HHTEpEC MOJIOIOTO «Ceparu-
OHa» K TBOPYECTBY HEMELIKOTO POMAHTUKA UMEI I0J cOO00 Cepbe3HbIE OCHOBA-
Hus: cTyeHT MHCTUTyTa BOCTOUHBIX s3bIKOB IleTporpanckoro ynusepcurera Ka-
BEepHUH u3yyain npousseieHus: bapona bpademyca (O. CeHKOBCKOro) 1, HECOMHEHHO,
HaXOAWJICS MOJI BIUSHUEM 3TOW JIMYHOCTHU (BOCTOKOBE], MOJUIJIOT, EPEBOAUHK,
nucaTelnb, )KypHanucT u usgarens O. CenkoBckuil cran 1ia Kasepuna ¢urypoii,
B KOTOPOH MOJy4YHJIa KOHIIEHTPUPOBAHHOE BOILIOIIEHUE KYJIbTypHas KU3Hb Poc-
cuu u EBporbl). BepositHo, n3zydenue Hacneauss O. CEHKOBCKOTO U SIBUJIIOCH TIPH-
YHHOI riyboKkoro norpyxenus oyaymero nucarens B. KaBepuna B eBponeiickyto
POMaHTHYECKYIO KyJIbTypy. Tak, oH numier B cBoei onorpaduu B 1922 r.: «M3 pyc-
CKuX mucareneit Oonpie Bcero moomio ['opmana u Ctusercona» [3. C. 29].

B naHHOM NPOBOKAaTHMBHOM BBICKA3bIBAHWH, 0€3yCIIOBHO, TPOCMATPUBACTCS
ri1yOOKHI CMBICIT: TBOPUECTBO ABYX 3aMaJHbIX nucaTeneil (u ocobenHo I'opmana)
OKa3aJI0 CWJIHOE BO3ICHCTBHE HA PYCCKYIO JIUTEPATypy He TonbKo XIX, HO 1 XX B. —
HACTOJIBKO CHJIBHOE, 4TO >kn3Hb 00enx croiul (Mockssl u [TetepOypra-Ilerporpana)
B 20-e rr. XX B. U 110 ceil AeHb BOCIIPUHUMAETCS TI0J] 3HAKOM pyCCKOM ropMaHu-
aHbl, WK TopMaHua sl — B ornacoBke B. KaTtaeBa, aBropa KHUTH «AJIMa3HbIN MOM
BeHel». KaTtaeB yTBep:k1aeT, 4To JaHHOE CJIOBO BOIILIO B MUCATEILCKUMN TE3aypyc
20-x rr. 6naronaps M. bynrakoBy (1). CumMnToMaTH4YHO, 4TO MOYTH OJJTHOBPEMEH-
HO C XyJ0’)KECTBEHHBIMH BocrioMuHaHusiMU KaTaeBa mosiBisieTcsi KaBepuHCKas
pabota, B KoTOopoif UM M. BynrakoBa Takke CTaHOBUTCSI OJIHUM W3 MapKepoB
rOroJIeBCKOM TpaaulMM, OOBEAUHSIOMIEH Pa3IUYHble UMEHA U SIOXHU, HO HEW3-
MEHHO COCPEIOTOYEHHON Ha OJJHOM — Ha CTPaHHOM, 3araJlo4HOM U TAMHCTBEHHOM
B 00bIIeHHOM KU3HU. OTTOJKHYBIIMCH OT 3HAMEHHUTOTO BbICKa3biBaHUS M. JlocTo-
eBckoro («Bce mbl BoIy u3 roronesckoit “llunenn”y), KaBepun 3ametmi: «Te-
nepsb B cepeauHe XX B., cie10Bano Obl J00aBUTh: U U3 rorojesckoro “Hoca”» [4.
C. 331]. Ilo muenuro KaBepuHa, HaunHas ¢ rorojiesckoro «Hoca» B pycckoit
Mpo3e TPOMKO 3asBHJIA O cebe YCTAaHOBKA HAa TPOTECKHYIO Mojady OOBIIEHHOTO —
TpaauLus, B COBPEMEHHOM JINTEPATYPOBEIEHUH TIOJyUYUBIIas HA3BAHUE «HOCOJIO-
rus» [5. C. 88]. HecnoxxHo 3ameTuth, uto ['orons — B ToOit xe Mepe, uto u ['od-
MaH — sBisgercs ans KaBepuHa cuMBoimueckoil ¢urypoil, accounupyromencs ¢
MOHATHEM IpoTecKa. ['oroiab Kak OCHOBOIIOJIOKHHUK TPOTECKHOIO pealin3Ma, «pyc-
CKOM rodmanuans» — 310, 6eccropHo, oTkpeITHe He XIX, HO XX B.: mepBbIii BU-
nen B co3narene «llnnenm» npexie Bcero Mactepa peaqsucTHUeCKON JeTanu, Xy-
JOXHMKa, IPEOoNpeaeuBIIero NOTHKY «HaTypanbHoM MIKOJIBDY, U Kak OyATO He
XOTeJ 3aMeYaTh «CKPHITOI» (PaHTACTUKU B TaK HA3bIBAEMBIX PEATMCTHUECKHUX MPO-
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W3BENICHUAX THCATENS U MIPUCMOTPETHCS K «OOIIeH TeHIAEHIIMN TOr0JIeBCKOTO TBOP-
YecTBa — CY>KEHUIO MOJIs OTKPHITON (paHTACTUKH, YXOJy €€ B CTHIIb, B OoJiee riry-
Ookwue 1ractel Tekctay [6. C. 380].

Ntak, nmenno XX Bek (4emMy B 3HAUUTEIBHON CTETIEHH CIIOCOOCTBOBAJIO
TBOPYECTBO «CEPAIMOHOBY) CyMeJl pasiisifeTh oblee B Mpou3BeaeHusx ['oros-
«peamucta» U ['orons-«pomMaHTHKa». Pazymeercs, rorojieBCKoe yBIIEUEHUE CKa-
304HOI 0OPa3HOCTHIO, TOTHYECKUMHU CIOKETAaMU OTpPa’kaeT OOLIEKYJIbTypHbIE TEH-
JISHIIMU TIepBOM 1oIoBHHBI XIX B. Mup paHHUX TOTOJICBCKUX MPOU3BEACHHUI 00-
Hapy»XUBAET POACTBO KaK C 3alaJHOEBPOIEHCKON InTepaTypoii (0 4eM HEIByCMBbIC-
JIeHHO 3asBisieT Ha3BaHue noBecTH «['anc Kroxenbrapren»), Tak u ¢ yxe odop-
MHUBILEUCS TpaJIULUEN «CTPALIHON» UCTOPUH, IPUKUBILIENCS B Poccuu co BpemeH
6aan B.A. JKyKOBCKOTO M JOCTUTIICH paciBeTa MPEXk/Ie BCEro B dKaHPE POMaH-
TUYECKOW moBecTH — B npousBesieHnsIX A. Iloropensckoro, A. bectyxesa-Mapnun-
ckoro, B. OmoeBckoro u, KOHEUHO, B (paHTacTHUECKUX TMoBecTsx bapona bpam-
6eyca (O. CeHKOBCKOT0), IIMPOKO ITyOIUKOBABIIUXCS B )KyPHAIAaX U albMaHaxax
Y UMEBIINUX HEU3MEHHBIN YCIEX Y YNTATEIICH.

U Bce e MMEHHO ¢ TBOPYECTBOM [ Orosisi B pyCCKOM JIMTEPATYpE CBA3aHA
TPAIULMSI TPOTECKHOTO Peau3Ma, MMPEAIOJIAaraollero BbIABICHUE CTPAHHOIO U He-
OOBIYHOTO B CaMOM JIeHCTBUTENBHOCTHU: OBIT, UpeBaThlii (paHTACTHUKOM, — ATO TO-
WCTUHE OTKpBITHE ['0rosis, cTpeMsIlerocss He MPOTUBOMOCTABUTh YyI€CHOE OObI-
JCHHOMY (Kak 3TO JeJajlyd POMAHTUKHU, BBIYYPHBIH I'POTECK KOTOPBIX OBLT MOMC-
TUHE TOTHYECKHM), & YBUIETh HEPACTOPKUMYIO CBSI3b OJJTHOTO C IPYTHMM — CBSI3b
HACTOJIBKO TECHYIO, YTO YCHJIGHHE OJHOTO Hayajia BJICYET 3a COOOI0 HapacTaHue
Jpyroro.

TeMm He MeHee TEpMUH «TPOTECK» M CETOJHs HY)KIAETCs B MOSICHEHUSX: Ipa-
HULBI €r0 OCTAIOTCS MOJABWKHBIMU — €IMHOM TEOPUHU I'POTECKA HE CYLIECTBYET U
o ceit 1enb. [oxkanyi, oOIenpu3HaHHOTO TOJIKOBAHUS TIOHATHS HET MPEXIE BCETO
[IOTOMY, YTO HCCIEAOBATENIN HE TOJIBKO COOTHOCAT €0 C pa3HbIMH YPOBHSMH I10-
9THKHU XYJI0’KECTBEHHOT'O MPOM3BENEHUS (OT YaCTHOIO MpHUEMa 10 METOJAa — CAMUX
MIPUHIIMIIOB M300paKeHUs eHCTBUTEIBHOCTH), HE TOJIBKO pPAacCMaTPUBAIOT €T0 B
CBSI3M C ONTHKOM M MHUPOBO33PEHHUEM CO3AATENS TEKCTa, HO M BO3BOJAT B HEKHUM
YHHUBEpPCaJIbHBIA 3aKOH PA3IUYHBIX BUIOB UCKYCCTBA — OyAb TO JUTEpaTypa, Ku-
BonHch, KuHeMartorpad. OnHaKo JBa CBOMCTBA TPOTECKA NMPHU3HAIOTCA, TOXKAIYH,
BceMmH: 1) ycTaHOBKA Ha cOYETaHME HECOUYETaeMOro B paMKax o0pasa; 2) 3aocTpe-
HUE, TUNIEPOOTU3AIHS T€X CBOMCTB «00BEKTa», KOTOPHIE CIMBAIOTCS B HEPACTOP-
KUMOE 1I€JI0€ U BMECTE C TEM MIPOTUBOpPEUAT APYT APYTY.

Taxkum obpa3om, Teopus rporecka oQopMIsIeTCS MOCTENEHHO, U ATOT MPO-
LIECC pacCTATMBAETCA AK€ HE Ha JECATWIETHS, a HA CTOJIETHS, €CJIM BCIIOMHMTb,
4TO O IMpUPO/JIe TpoTecka mucan yxe B.A. I'ete, paccyxaaBmmii 06 OpHAMEHTAIb-
HOCTH ¥ apabecke B aHTUYHOU KynbType [7. C. 6]. OmHako HE BBI3BIBA€T COMHE-
HUM, 4TO pycckas ryMaHuTapHas Meicib 20—30-x rr. XX cronetust BHecaa Haubomee
OLIyTUMYIO JIENITY B COBPEMEHHOE MOHHUMAaHMUE JaHHOTro siBJieHUs. Pycckas rod-
ManuaHa 20-x rr. XX B. BBIXOAUT 3a Mpefesbl COOCTBEHHO JTUTEPATYPhl U BKIIO-
yaeT B ce0s W JMTEpPaTypOBEIEHUE, YTO 3aKOHOMEPHO, MOCKOJIBKY CIIE€I0OBaHHE
TpaguuusaM ['orons HeMbIcIMMO 0€3 OCMBICIEHHUS 3aKOHOB €ro TBopuecTBa. ['y-
O0KOe uccienoBaHle roroJIeBCKoi nmo3Tuku — kHura A. benoro «Mactepctso ['o-
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roJish» — MOSIBUTCS MO3Xe, B 1934 T., U cTaHET UTOrOM pa3MBILUICHUN OJIHOTO U3
CaMbIX APKUX MPEIACTABUTENECH TOroJIE€BCKOTO HampaBieHUs B Juteparype XX B.
Ho »10 Teopernueckoe nccienoBanue ObUIO ObI HEBOSMOXKHBIM 0€3 TpeIBApHTEIb-
HOU pabOTHI UMEHHO XYJI0’KHUKOB CJIOBa, NMHCATENeH, MPUMEHSBIINX Ha MPAKTHUKE
BCE€ rOTOJIEBCKHUE MpUEMbI, — camoro A. benoro, HaYUMHABIIETO CBOM MyTh MacTepa
KpyrHoOH Gopmbl ¢ «CepeOpssHOTO ToTy0sD», TOUCTUHE TOTOJIEBCKOW BEIIH, HO TAKXKE U
M. bynrakoBa, u C. Kpxwxkanosckoro, u JI. Jlo6sranna, U. Unsda u E. Ilerposa,
U, pazyMeeTcsi, «CeparnoHOB» — B ToM 4uciie oHoro B. KaBepuna, poman koto-
pOTO SIBISIETCSI IKCKYPCOM B TOTOJIEBCKUE CIOXKETHI, B TOTOJIEBCKYIO MTOITUKY — B pyC-
CKyI0 ropmMaHuany. AHajau3 poMaHa C TOYKH 3PEHUS BBISIBICHUS B HEM T'OTOJIEB-
CKOT'O «IPHUCYTCTBUS» OKa3bIBAE€TCS OAHOBPEMEHHO W PACCMOTPEHUEM €ro Ipo-
TECKHOW MPUPOIBI.

B ucropun nutepatypsl 1920-x IT. MOXXKHO OOHApPYXHUTh HEMAJIO MPOU3BE-
JIEHUH, HEeCYIHUX Ha ce0e «rpoTeckHbIit oTOneck» (FO. ManH) roroneBcko Tpa-
UK, HO, HA Hall B3rJsAl, poMaH «Ckanpanuct, win Bedepa Ha BacuiabeBckom
octpoBe» B. KaBepuHa siBisieTcs oqHUM U3 Haubosee pernpe3eHTaTUBHBIX MPOSB-
JICHWI JaHHOW TeHJEHIMH. MOTUBEI U TeMBI, 00pa3bl U JETaIl, CHHTAKCUIECKHE
KOHCTPYKIIMU M JJaKe I[BETOBas MaJIUTpa JaHHOTO pOMaHa — CJIOBOM, BCE YPOBHU
XYJI0’K€CTBEHHOM CTPYKTypbl «CKaHJaINCTa» B TOM WM MHOW CTENEHU 3a/laHbl
TOTOJIEBCKOM TpaguIIeH.

MHorue nepcoHaku pomaHa KaBeprHa cOOTHECEHBI C (PUTypaMu TOTOJIEBCKUX
repoeB — 3TO U MapHble nepcoHaxu KekueeBa-crapuiero n KekueeBa-miasuuiero,
HanomuHawmue o Kupe Mokuesnde u Mokun Kudosude; 370 1 «IIpOXOTHBIC)
MEePCOHAXH — KaK HEKU Kaccup, moxoxkuii Ha Tapaca bynp0y. [Ipumepb MOXHO
MHOXUTh, HO OJHOU M3 CaMbIX MEPBBIX U OUEBHUJHBIX MOJCKA30K YUTATEINIO CIIy-
XKaT OTCBUIKM K rorosneBckomy «Hocy» (iexxa Ha kpoBatu, mpodeccop JIoxkuH
«BBITAILIAI U3-TIOJI OJiesyia PYKY, MPOBEJ €€ MO JIUILY, MOIIyNal CaeAbl OT EHCHE
Ha niepeHocurie. “IIpodeccop, — ckazan oH camoMmy cebe MIyTJIMBO, — “HE UIIETE,
IpyT MOH, 0COOEHHOTO 3HaUeHUs B TOM, uTo...”» [8. C. 402]).

Ecm podeccop Jloxkkun cootHeceH ¢ mariopom KoBasieBbiM, TO UMsI 11 001I1ast
XapakTepucTuka Xanjaes XajajeeBuya HeJJBYCMBICICHHO HAMEKAIOT Ha TO, YTO OH
CBOETr0 pojia peuHKapHauus Akakus AkakueBuya: «Xainjaenh XanaeeBud npuHa-
JeXKall K YUCITYy HUKOMY HE U3BECTHBIX COMHUTEIBHBIX JIFOJIEH, KOTOPBIE BPEMS OT
BpEMEHU MOABUIUCH U HenpuMeTHO ucuesanm» [8. C. 407]. besycnosno, KaBepun
MEPEHUMAET U TOTOJIEBCKYI0 MaHEpPy TPOTECKHOTO CO3/IaHus 00pa3a mepcoHaxka:
pbpDKas 0OpojeHKa, NepernayKkaHHble YepHUJIaMU MajbIbl — BCE ATO Y3HABaeMble
JIeTalld BHEIIHET0 OOJIMKA €CIIM He TOTOJICBCKOTO Teposi, TO MEJIKOTO YNHOBHHKA,
HECIOCOOHOT0 BBIUTH 3a Ipeenbl Mupa Oymar u yepHui. Kak u g ero nurepa-
TYpHOTO TpejaKa, Uit Xanaes XanjaeeBnda Mup Oymar, TOKyMEHTOB BTSATHBACT B
ce0s1 ¥ MPOCTPAHCTBO caMoi >ku3HU. [logyac KaBEepUHCKHI TEKCT MpeaeTbHO 00-
Ha)aeT CBOI0 «HECAMOCTOSITEIILHOCThY U HE CKPBIBAET CBOETO Mepu(pacTHIECKO-
T'0 MPOUCXOXKACHUS, CBOCH BTOPUUYHOCTH, ABTOP HE OOUTCS TONMUCKHIBAThH U €Ba TN
HE «TepEenuChIBaTh» CaMble M3BECTHBIE U3 TOTOJIEBCKUX mMaccaxeil: «[leuatHbie
3HAaKH, KaK Pa3ABUKHBIE COJIJATUKH, TIOCTOSIHHO JBUTAJHMCH TEpe]] €ro Tia3amH,
CTpOKa mepecTpanBaiach B cTpaHuily. OHM HEe BBIXOAMIN U3 TJIaBbI, OH BUIET UX
Ha aHe cynoBoit Tapenkw» [8. C. 407]. (cp. y T'oromns: «...Toraa ToiapKo 3aMedan

JIMTEPATYPOBEJAEHUE. Nctopus pycckoii TuTepaTypsl 437



Koltsova N.Z., Liu Miaowen. RUDN Journal of Studies in Literature and Journalism, 2020, 25(3), 434-446

OH, YTO OH HE Ha CepeJNHE CTPOKH, a cKopee Ha cpenune yauusd [9. C. 132]).
KaBepuHCKHiI TEKCT — 3TO KOHCTPYKITUS, coOOpaHHas U3 (PparMeHTOB M JeTanei
TOr0JIEBCKOI0 TEKCTA 110 TOrOJIEBCKUM )K€ ITPaBUIIAM.

B pacnopsixenun KaBepuHa oka3bIBaeTcs BCS MAJIUTPaA FOTOJIEBCKUX MpO-
noé — 0T METOHUMUU 110 pa3BepHyTol MeTadopsl. Llnpoko ncnonb3yercs npuem
3aMeIlEeHUs YeJI0BeKa Belllblo, 00Jiee TOro, YeIOBEK OKa3bIBAETCS y IMOCIETHEH B
MOJYMHEHUH: «...CTOpPOXeBas 11y0a, B KOTOPOW 3aTepsuicsi KpPOILICUHBIA ceon
YEJIOBEK, MOJA03PUTENBLHO ToTisiaena uM Beaen...» [8. C. 438] (cp. co 3HamMeHH-
TOW «CBETJIO-CEPYIO KyPTKOM, OTJICJIMBIIECICS BEChbMa PE3KO, KOTOPas, CBOPOTUB
rOJIOBY Ha0OK... BBIMUCHIBaTIA OOMKO W 3aMAaIlMCTO KaKOW-HUOYAbh MPOTOKOI 00
ortsiranbe 3emau» [10. C. 201]). Kak u I'oronb, KaBepun BbipakaeT cBo€ OTHO-
LIEHUE K Fepor0 C MOMOILIBIO PA3BEPHYTOr0 CPABHEHUS: YEIOBEUYEK-HACEKOMOE,
yesioBeUeK-OyKalika — TaKUM IMPeICTaeT Mepeja ynrarenaeM Xanned XanjaeeBud.
N ero BeuHoe KyxOKaHHME BEChbMa CXOXKE C peublo AKakus AKaKuEBHYA, U3BSC-
HSIOIIETOCsS MEeXKIOMETUsIMU. VI pon NesaTenbHOCTH, U BHEITHUN OOJIUK aHHOTO
reposi He OCTABJISIIOT COMHEHUH B TOM, UTO CO3/aTellb poMaHa numer «mo ['oro-
JII0» — UHOTAA BOJUT MEPOM «IIOBEPX» T'Or0JIEBCKOT0 TEKCTa, a MHOTAA, KaXKeTcs,
«pUCYEeT» HENMOCPEACTBEHHO B TEKCTE — YIUIOTHSS WM, HAIIPOTHUB, pa3pexas ro-
TOJIEBCKHUE CTPOYKU, YTOOBI, Pa3[BUHYB CJIOBA U CIIOBOCOYETAHUS, «BITYCTUTH
TyJla CBOMX I€pOeB — C MX MPUBBIYKAMH (OUEHb Y3HABAa€MbIMU — T'OTOJIEBCKUMHU),
UX PEKBU3UTOM (€Ba JIM CUJIbHO U3MEHUBIINMCS CO BpeMeH AKakusi AKakuMeBH4a —
OJIeXK/1a, HAIPUMED: «B JIBYX-TPEX MECTaxX, UMEHHO Ha CIIMHE W Ha IUIeyax, OHa Clie-
Jajach TOYHAs CEPIISHKA; CYKHO J0 TOT'O MCTEPJIOCh, YTO CKBO3WJIO, U MOAKIAIKA
pacrossiack... BOPOTHUK €€ YMEHBINAJICS ¢ KaXIbIM rojJoM Ooiiee U Oomee, nOo
CIly’KWJI Ha noJATauMBaHbe apyrux yacteit ee [9. C. 134]), ux MucTuueckum, 3a-
npeneabHbIM B CBOEM YOokecTBe ObITOM. MHOTOUNCIIEHHBIE MEPEeUHCIUTENbHbIE
psAIbl, YpaBHHUBAIOIIKME B IMpaBax JIIOJEH, BEIlM, OTBICUEHHbIE OHATHUS, ¥ KaBe-
puHa, kak u y ['oromnsi, u ecTh Ta GeCKOHEUHas] MEIIaHUHA, TOTOJIEBCKAsl «KaIllay,
KOTOpasi acCOLMUpPYETCsl ¢ aOCyp/IOM CaMOM JKM3HHU, CAMUM OBITOM — 0COOEHHO,
KOTI'/Ia peub UJET O ObITe KaHLETIIPCKOM, ObITE€ «KOMHATHBIX JIOZIeH, BOPOIIEHHBIX
B ocoOHsikm» [8. C. 405].) MapIMu cioBaMH, Kal3epOBCKOTO MPEICTABICHUS O
IrpOTECKE KaK O MPHUHAIJIEKHOCTH UMEHHO MCKYCCTBA, a4 HE KU3HM, JUJIsl IOHMMa-
HUS KaBEPUHCKOTO TMOJX0Ja K SBJICHHUIO SIBHO HenoctatouHo: y Kaepuna, mpe-
eMHHKa ['oroiisi, TpOTECK JIEKUT 3a MpeeslaMu UCKYCCTBa, KUBET B CaMOW JIeil-
CTBUTEIBHOCTH — U B 3TOM OTHOILIIEHUH XYAO0>KECTBEHHbIE MMOCTPOCHUS MHUCATEIIS
COBIIAJAIOT C HAYYHBIMHU BBIKJIAJIKAMH €r0 cOBpeMeHHuKa M. baxTuHa.

HelictBurensHo, nuanor nucatens ¢ ['oronem, kak nmoguepkuBaer Knayaus
Ckanpypa, MOKET ObITh 3aJaH M OMOCPEIOBaH yxe c(hOpMHUPOBABIIEHCS JTUTEpaATy-
pOBEIUECKOM TpaauIMei: «...cBsa3b pomaHa Kasepuna ¢ pabdoramu ThIHSIHOBA, B OCO-
O6enHocTH co cratbamu “‘JlocToeBckuii u ['orons”, “K Teopuun mapoauun”, a Takxke
co cueHapueM puabma “IluHens” odeHsb cuibHa. JleticTBue “CkaHmamucTa’ mpouc-
XOJIUT B TOPOJIE M B YHUBEPCUTETE, I/Ie “dnTai aabloHKT-ipodeccop ['oromnb-AHoB-
CKUI”, ¥ cama JINYHOCTh [ 0rosist 1 ero TeKCThI MPeICTaBIEHbl HcUepnbIBatouie. Mup
JCWCTBHUIA M MUP HJICH CTATTKUBAIOTCS 3/1€Ch B TUTICPOOIMIECKON peam3ammy [2].

Hauag ¢ npsiMbix 0TCBUIOK K ['0rosto, aBTop pomMaHa NOCTENEHHO YCIOKHAET
IIpaBUJIa UTPBI C TOTOJIEBCKUMH TEKCTAMHU M FOTOJIEBCKON TpaJMIME B LIEJIOM: B XOJ
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UIYT HE TOJHKO MOTHBBI, O0pa3bl U JI€TANU, HO U IPUEMBI, M JJa)Ke TOTOJICBCKAsI
nHTOHaNUA. TeKCT JOHKEeH Ha BCEX YPOBHAX — B TOM YHCIIE 3ByKOBOM (TOUHEe —
MY3bIKQIBHO-PUTMUYECKOM) U 3pUTEIILHOM — CYLIECTBOBATH IO 3aKOHaM [ oross.

Tak, noHsaTHE BU3YaJIbHON TOUKM 3peHus b. Ycnenckum B kuure «lloatuka
KOMITO3UIIMU» PACKPBIBAETCS HA MpPUMEpPE T'OroJIEBCKUX MPOU3BeAeHU: ['oronb,
Kak 3aMeuaeT b. YcneHckuid, «HepeaKo mepenaeT ABMKEHUE HaboIaTens depes
IBUKEeHHE HabmomaeMbix 00bekToBy» [11. C. 86]. ABTOp padoTh! «Ilo3THKa KOM-
MO3UIMI» OTMEYaeT rorojeBCKUil (YIUBUTEIbHO COBPEMEHHBIN) MPUEM, OCHOBaH-
HBIM Ha BOCCO3J@HUM JBHXKYILEWCS TOUKH 3peHus: « TpoTyap Heccs 1Mo HUM, Ka-
pPEeThI CO CKauyIlMMH JIOUIAJbMHU KAa3aJIUCh HEIBHKUMBI, MOCT PacTATMBAJICS U JIO-
MaJICsl Ha CBOEH apke, IOM CTOsUI KPBIIICI0 BHU3, Oy/IKa BATWIACh K HEMY HaBCTPE-
gy» («HeBckuii mpocrniekt»). Tot xe nmpuem ucnonszyercs KaBepuHbiM, BOcco-
3/1aI0IIUM COH nepcoHaxa: «M ropoj katutcs HaBcTpeuy emy Bo cHey [8. C. 404].
Pazymeercs, nuteparypa 20-x rr. XX B. yKe OCBOWJIa KHHEMaTOTpadhUIECKyrO
TEXHUKY H300paKeHUsl JBUKYIIErocs 00bEKTa, HO TOTOJIEBCKUH Clell B TaHHOM
raccake BUJICH Cpa3y — JBWKYIIAsCSA TOYKA 3PEHUS B3aMMOJEHUCTBYET C OHUPH-
4ecKoi 00pa3HOCTHIO, U TPOTECKHAsI KapTHHA CO3JaeTcs Onarojapsi HECIOKHOH,
Kazasoch Obl, urpe cioB. Tak, O. Hexmrogosa momaraet, 4To U KMHEMaTorpaduye-
CKHe TpueMbl B TIpo3e KaBeprHa HEmOCpeICTBEHHO CBsI3aHbI ¢ TohMaHuaHoi [12.
C. 72]. Pa3znendast TOUKy 3pEeHUsI UCCIEIOBATEIbHUIIBI, MOIYEPKHEM, YTO U «HO-
Beiias (a TouHee momnasliiuasi B ojie 3peHus aureparyposeaenus 20-x rr. XX B.)
JAUTepaTypHas TEXHUKA Ha MOBEPKY OKa3bIBAETCS «TOT0JIEBCKOW» — OyIb TO CKa-
30Basi MHTOHAIWSI WM TIpUeM ocTpaHeHus. Hanmpumep, ucnonb3ys popManncTCKui,
Ka3ajaoch Obl, cioco0 obHadxicenus npuema («37eCh YUTAT aTBIOHKT-TIpodeccop
Hukonait BacunseBuu I'oronb-fIHoBckuil»), KaBepuH HacTpanBaer uuTaTens Ha
BOCHPUATHE BCEX COOBITUI pOMaHa «IoJ 3HaKoM ['orosus», TeHb KOTOPOTo, CIOB-
HO Tpu3pak AKakusi AKakHeBHYa, BHOBb U BHOBb HAallOMUHAET O cebe. Yke CBo-
UM Ha3BaHHUEM TEKCT OTChUIAET K TPaTuLUsaM nemepoOypeckou nosecmu (10 CyTH
noBectu-rpotecky [13. C. 17] (2) — Takoe >xaHPOBOE OMpeIETIEHUE, KCTaTH, HC-
MOJTB3YET OJIMH U3 CaMBIX SPKUX MPECTaBUTENEH pyccKoi ro¢pmannansl M.A. Byi-
raKoB IO OTHOLICHHUIO K CBOEH moBecTu «POKOBBIE sifl1a») — K MyIIKUHCKOMY «Y €1~
HEHHOMY JOMUKY Ha BacuibeBckoM», a MOTHUBBI Opesa, TSXKeJIoro cHa, O0JIe3HH,
oneiiporexuuka Kasepuna Bocxomsr u k «I'poboBmuky» A.C. Ilymkuna, u k «3a-
MMCKaM CYyMAaCILEIIET0).

Xpornomon pomaHa BBICTPOEH B COOTBETCTBUU C TPATUIMSIMHU nemepOype-
ckoeo mugha — ipodeccop JloxkknH ¢ Hekpbu1oBBIM BCTpEeTHIIMCH Ha yiwuile [ oro-
ast (rmaBa 3, maparpad 13). IIpoctpancTBo, B KOTOpOEe MOMEIIAET CBOUX T'€pPOEB
Kasepun, HanomuHaeT 0 MUpax AKakus AKaKueBUYa — O PeaIbHOM, Ka3ajaoch Obl,
MHUpe JemapTaMeHTa C ero YNHOBHUKAMH, JOKYMEHTaMH, OyMaramu, B CBOIO Oue-
penab, MOPOKAAOIKUMH HOBOE MPOCTPAHCTBO — 3HAKOB, OYKB — I[apCTBO Ha Mep-
BOI1 B3IJISiI MHUMOE, HO Ha JIeJie Topa3o 0ojiee rpo3HOE U MOTYIIIECTBEHHOE, YeM
TIePBOC: IMEHHO B HEM PEIIAIOTCS CYAbOBI JTFOJICH, IMEHHO OHO «BTSTUBACT» B CEOsI
BECh TOPOJ U BCIO Poccuto, IMEHHO OHO M siBNIsieTcs rocyaapcTBoM. Y KapepuHa,
Kak 1 'y ['oroJsi, 9TH Ba MepBBIX MPOCTPAHCTBA B3aUMOOOPATHMBI, YKe OHU (op-
MHUPYIOT Ty TPOTECKHYIO PealbHOCTh, KOTOpas OAHOBPEMEHHO U ddeMepHa u 6o-
nee yem omrytuma. OJHAKO €CThb €llle OJJHO, TPEThe, MPOCTPAaHCTBO AKakus Aka-
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KHMEBHMYA — Ta TIOTYCTOPOHHSS pPeajJbHOCTh FOPOJa, TA€ AEHCTBYET €ro ABOWHUK —
€ro «IpU3paK», «TeHb», WIH TOT «OOOPOTEHbY», KOTOPBIA MOCIE CMEPTH YHUHOB-
HUKA, BbIIaBasi ce0s 3a MOKOWHOTO, HOYaMH IyTaeT TOPOACKHX JKUTENeH, Tpedys
HazaJ IIMHeNb (3Ta TeMa AKakusi AKaKkueBUYa-MepTBela CTHINCTUYECKH yKe 3a-
JlaHa HA4aJIOM HCTOPHUU: MOBECTBYSI 00 OOCTOSTENCTBAX IMOSBICHUS OymyIIero
YMHOBHUKA Ha CBeT, aBTop «llluHenn», 3aberas Bnepea M OObITPbIBast CIIOBECHYIO
(bopMyITy «HBIHE MOKOIHAs MaTyIIKa», Ha3bIBAE€T MaTh reposi, B TOT MOMEHT POXKe-
HUITY, TTOKoWHUIEH: «Her, momymana mokoitHuIa, iMeHa-To Bee Takue» [9. C. 129]).
OTO «TpeThe» MPOCTPAHCTBO AKaKkUs AKakMeBHYa HE YTO MHOE, KaK MUP MOpPOKa,
CMEpTH, Ta CBEPXPEATbHOCTb, KOTOpasi OyJIeT OCBOeHA UCKYCCTBOM XX B., — IIPEXKIE
BCEro, Kak Joka3biBaeT B. Kaiizep, skcripecCHOHUCTCKOM JKMBONUCHIO, OKa3aBLIEH
BJIMSIHUE HA MPOTECKHYIO MaHEpy XYAOKHUKOB CIIOBa. [ OroneBckuil rpoteck, mpe-
BocxUIIas KahKUAHCKHUI a0Cyp, 0€3yCIOBHO, BBIXOIUT U 3a TMpeleibl JeHCTBH
3aKOHOB KapHaBaJIbHOTO HMCKYCCTBA — PaJOCTHBIM, BECENIbIM U >KU3HEYTBEpKIa-
IOLIMM Ha3BaTh MOTYCTOPOHHUI MHUp OAlIMAauKMHCKOTO JBOWHUKA BPSJ JIM BO3-
MOXXHO. W KaBEpHHCKHI TEKCT, pa3BUBasi, MOMOIHSS W JOMHMCHIBAsI TOTOJIEBCKHE
CIOKETBI, OJHOBPEMEHHO MPOSICHAET WX U TE€M CaMbIM CIIOCOOCTBYET CTaHOBIIE-
HUtO ropMannanbl 20-X IT.

B pomane Kapepuna, kak ¥ B IpOW3BENCHUAX APYTUX HpencraBureneit ¢op-
Manu3Ma — B iepByro odyepeanr B. IlIkiosckoro u FO. TeiHsIHOBa, TPOCTPaHCTBEH-
HbIE COUETaHUs MECT, KaHAJIOB, YJIMIl M PEK T'OCIOJCTBYIOT HaJl «T€OMETpUEH OT-
HomeHui» repoes [14. C. 509]. IlepcoHaku B HUX ABUKYTCS KaK MapUOHETKH,
ynpaBiseMble HeBUIUMBIMU criiaMu. [Ipu3padnblii 6b1m neTepOyprcKux yrioB B
pomane KaBepuHa CrycTuiics, YIUIOTHWICA M MOJYyYWJI KOHUIEHTPUPOBAHHOE BO-
IUIOUIEHUE B IIPOCTPAHCTBE YHUBEPCUTETCKUX ayJAUTOPUN U KOPUAOPOB, KOMHAT,
B KOTOPBIX MPOXKUBAIOT WJIH MOIYYarOT BPEMEHHOE MPUCTAHUIIE CTYIEHTHI, Ipo-
(beccopa, UX Apy3bsd U 3HAKOMBIE. 3amepThlii B 3JaHUM YHUBEPCHUTETA CTapbIii
npodeccop monagaeT B TOTUYECKUMA, CTPAITHBIM, HOYHOW MHUP — MHUP TpoTecKa U
abcypna. Takum obpa3om, KaBepuH, BeposiTHO, OOBITpBIBAET, peanu3yer Gopma-
JUCTCKYIO Ueto JureparypHoro Obita (TeiHAHOB numeT: «Tam, rae ObIT BXOIUT
B JIUTEpPATypy, OH CTAHOBHUTCS CaM JIUTEPATypOl M Kak JUTEpaTypHBIA (PaKT goi-
eH pacuenuBaThes» [15. C. 123.]). I umeHHO nuTepaTypHBIA OBIT OKA3BIBACTCS
BOIUTOIICHHBIM a0CypIOM.

JleiicTBUTENBHO, OCHOBHBIE JICUCTBHSI KABEPUHCKOIO pOMaHa 4acTo pa3Bopavu-
BAalOTCSl HOUBIO: OIUCHIBAs KU3Hb YUEHBIX U CTyJeHTOB B JIennnrpane 1920-x rr.,
KaBepuH, kak 1 MHOTHE €r0 COBPEMEHHUKH, NMOKa3bIBAET MPU3PAUHbII MUp roOpo-
na-o6opotHs. [locie peBomronu ctpanHbiid ObIT [leTepOypra, kaxercs, cTan ere
0oJjiee HepealbHbBIM, 3bI0KHM U MOTYCTOPOHHUM — U CPEIOTOYHEM 3TOTO CTPAHHO-
ro ObITa CTaHOBUTCS MUp MycThIX ayauropuii. CoBpemennuk Kasepuna K. Baru-
HOB B «Ko03111HOI1 mecHe» MpsMO YKa)KeT Ha CBSI3b ropojia ¢ 3arpOOHBIM [IAPCTBOM
(«Teneps ner IletepOypra. Ects Jlenunrpan; Ho JleHuHrpaa Hac He KacaeTcs —
aBTOp MO TIpoeccuu TPOOOBIIHK, a HE KOMBIOSTBHBIX 1Men Mactep» [16. C. 20]),
HO U B KaBEPUHCKOM TEKCTE 3Ta JUHUS MPOUYEPUEHa IOCTATOYHO OTYETIMBO: B PO-
MaHe MOCTOSTHHO 3By4YaT TEMBI CMEPTH, TIOXOPOH, 0OJIE3HH, HABOJHEHHS — y3HA-
BaeMble MPUMETHI nemepOypacko2o mugha, U Aaxe cyryoo (puiogoruueckas rema
UMeeT Crenu(puIecKyro «MOPTAIBHYIO» OKPACKy — HEKHH MEPCOHAX COCPEIOTO-
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YHUJICS HA COCTABIIEHUM HEKPOJIOTOB: «...BOKPYT OBLIM BCE HEKPOJIOTH, HEKPOJIO-
'y, HEKpoJoru. OHU 3aMOJIHAIN YMBIBAJbHUK, TOJOKOHHUK, KPOBaTh, OHM JIEXKa-
JIM TIOJT TIOAYIIKOH, B IJIaTssHOMY IIKady, B simukax cronay [8. C. 421].

Poman «Ckanpayuct, uiu Beuep Ha BacuiabeBCKOM OCTpPOBE», HAITMCAHHBIN
B 1928 r., mocBsIIeH BOCCO3AHUIO (DUIIOJIOTUYECKHUX CTHOPOB, N300paKEHUIO HAyY-
HOM cpelibl, HO JAake 3TH 371000/ IHEBHbIE (PUIIOIIOTMYECKHE TEMBI B HEM PEIIatOTCs
B FOr0JIEBCKOM KJTtoue. Bo BTOpoM 3mu30/1e epBOii I1aBbI aBTOP CO3AAET IIAPKUPO-
BaHHBIA 00pa3 «KOMHATHOW Poccum» C mepoMm B pykax — TO «YETBEPTOE COCIIO-
BHE», O KOTOPOM MUIIET ero coBpeMeHHUK O. Mannenbiram («Yikenu s mpeaam
MMO30PHOMY 3JIOCIOBBIO — / BHOBB maxHeT s10;10koM Mopo3 — / [Ipucsary uyanyro
4eTBepTOMY COCIOBBIO / Y KsTBEI KpymHBIe 10 cne3?» [17. C. 139]). Kak u O. Man-
nenbitaM B «Erunerckoit mapke», E. 3amsatun B «Mamae» u JI. JIynu B «Mcxo-
nsiedt Ne 37y, KaBeprH moIXBaThIBa€T IOT0JIEBCKYHO0 HHTOHALIMIO, COITY TCTBYIOLILY IO
00pazy MaJIeHBKOTO 4YelIoBEeKa, BOPOIIEHHOTO B MHUp CIIPaBOK, MaHIaTOB, KapTOYeK,
yJIOCTOBEPEHUH, KOTOPHIE JOJDKHBI ObITh HAMUCAHBI €ro pyKoid. C TOUKHU 3peHHs
Knaynuu Ckanaypsl, B CTPYKTYpe poMaHa oOHapyKHBaeTcsl TEHACHLUS K Hapac-
TaHUIO TOTOJIEBCKMX MOTHUBOB, IPUEMOB U PEMUHHUCIIEHTHBIX OT3BYKOB: «“‘IIIuHens”
MOBJIEKJIa 3a coboi “3anucku cymacmenmero”, “HeBckuii mpocrekt”, “MepTBbie
nymu” u T. 1.» [2]. Takum oOpa3oM, THHAMUKA TEKCTa 00ECIIEUNBACTCS HE TOJb-
KO pa3BepThIBaHHEM CIOK€Ta, HO U YPPEKTOM «YCKOPEHHSD), OMpPEIESIONIETO
MOPSIIOK U JIOTUKY BKJIIOYEHHUSI B POMaH T'Or0JIEBCKUX CKPBITHIX U SIBHBIX ITUTAT.

OnHaKO ¥ MPUHIMUIBI OPTaHU3AIMU CIOKeTa B npousBeaeHun B. KaBepuna
BO MHOI'OM MpeAoIpeesieHbl opueHTauue Ha teopuectso H.B. T'oromns, B Tom
yucie Ha nosmy «MepTeble qymm». BeeneHue repost JEMOHUYECKOTO TOJIKA B IPO-
CTPAHCTBO «(UIOJOTHIECKOTO» POMaHa MOJTHOCTBIO MEPECTPOMIIO ero mpoodiema-
TUKY ¥ TIOMOTJIO yBSI3aTh JBa OCHOBHBIX KOH(IMKTA, MEPBBIA U3 KOTOPBIX MOKa-
3bIBA€T CTOJKHOBEHHE (POPMAIMCTOB C aKaJEeMHUUYECKOM MIKOJIOW, OAHUM U3 sipYaii-
[IUX MPEACTaBUTEIEH KOTOPOoi cTaHOBUTCS mpodeccop JIOKKHUH, a B OCHOBY BTO-
pPOT0 TOJOXKEH MOSTUHOK CTaporo maps GopmanuctoB HekphlioBa ¢ HOBBIM TIO-
KOJIEHHEM — €T0 OBIBIIMMH YUYE€HHKaMH U MOCJeoBaTeNIiMU. TakuM 00pa3oM, HMEH-
HO HekphlTOB Bcerja HaxoIUTCs B IIEHTPE BHUMaHUS aBTOpa, UMEHHO (Qurypoit
3TOT0 «BO3MYTHTEIISI CIIOKOMCTBHS» OOBEAMHEHBI /IB€ AUHAMHYHbIE UHTPUTH, K-
Jasi U3 KOTOPBIX MOCTPOEHA HA OCTPBIX IUAJIOTaxX, OTKPBHITHIX CTOJIKHOBEHUSX —
Hay4HBIX TUCKYCCHSIX, TIOJIAaHHBIX KaK HacTosmue Oartanmuu. Bo3zmoxno, B. Kage-
PUHY YIAlI0Ch TO, YTO MeuTaa OoCylecTBUTh lIIkioBCKUil B «Z00», — BO3BECTH
cyry6o npodeccuoHanbHbIe ((GUITOIIOTHYECKUE) npodiembl B PAHT XYI0KECTBEH-
HOU npobremamuxu.

[lepBbIii CrOXKETHBIHN y3en — KOHGIMKT HekpbutoBa ¢ akageMHUYecKon cpeon —
MoJaH KaK MPOTHUBOCTOSIHUE KMBOTO U MEPTBOTO (U YK€ B 3TOM MPOTUBOCTOSIHUHI
MOXXHO OOHapy>XMTh OT3BYK T'OTOJIEBCKOM TEMBI «MEPTBBIX AYLI»): B OMUCAHUHU
Hay4HOU U OBITOBOM kw3HU JlokknHa u Xanaes XanaeeBrda 3a0CTPSIFOTCS TEMBI
aBTOMAaTU3Ma, MEXaHHMUYECKOT0 M O€3IyIIHOTO MOBTOPEHUS psifa €KEIHEBHBIX JEH-
CTBHI{, ACCOLUUPYIOLIUXCS HE C IBMXKEHHEM, a C HETIOABUKHOCTHIO U MEPTBEHHO-
CThIO — Xanaen XanaeeBud He TOBOPUT, a KYXOKUT, JIOXKKHUH YHATAeT JICKIUU Kak
MalllHa, ero YKHHBI C )KEHON — 3T0 0eCCMBICIEHHOE MOBTOPEHHUE €KETHEBHOTO
putyana. Mupy aypHOW OECKOHEYHOCTH M HETOIBMIKHOCTH MPOTUBOCTOMT He-
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KPBIJIOB KaK BOIUIOIICHHWE PHEPTUHU M JBWXKEHHUS — U Onaronmaps ero obpasy ObIT
Xannes XanneeBnda u JIokknHa «ocTpaHsieTcss». Takum oOpa3om, Gopmaauct-
CKUU TEPMHH pEaTU3yeTCsl KaK MPUEM U BCTPAMBACTCS B CaMy CTPYKTYpy poMaHa.
OcCHOBO# BTOPOTO CIOETHOTO IJIaHa, KaK YK€ 0OTMEYaJIoCh, TaKXKe ABIsETCS Pu-
JoJIoTHYecKasi mpobiieMa — AUCKYCCHs O poMaHe (B JTaHHOM CITydae 3TO BIIOJHE
OTIpeNIeTICHHBI POMaH — TpousBeneHne TroduHa, KOTOpoe KpUTHUKyeT Hekpsi-
noB). Kak dopmanuct HekpsuioB yBepeH, 4TO MOJENb TPAAUIIMOHHOTO pOMaHa,
Ha KOTOpYIO OopueHTHpyeTcs TroduH, ycTapena, yTpaTuia >KUBOE COJEp>KaHUeE,
MIpeBpaTUIACh B MEPTBYIO GOpMY.

BricmenBasi 6ecCMBICIIEHHYIO0 HAyUHYIO «JIeATeIbHOCThY peTporpanos, Ka-
BEpHH MpHUOEraeT K rorojeBCKUM IpueMam: JI0KJIaa OJHOTO U3 MpodeccopoB Mo-
CBSIIEH PACCMOTPEHUIO TUIIOJIOTUU TOTOJIEBCKUX MEPCOHAXEM, KOTOpbIE, IO MHE-
HUIO 3aCIIy’)KEHHOTO, HO «PacTePsBIIETOCS» JOKIAIUUKa, JIENATCS Ha «HEOOKOI-
TUTENIed YyBCTBUTEIbHBIX, HEOOKONTUTENEH pacCyIUTeNbHBIX, HEOOKONTUTENEH
aKTUBHBIX B HeOokonTuTenel koMOnHupoBaHHBIX» [8. C. 428]. Bo Bpems moxia-
J1a, KaKeTcsl, BCE CIAT — U 3TO HEYAUBUTEIBHO: CKyKa U OTCYTCTBHUE KUBOU JKU3-
HU — BOT TOJUIMHHOE COJACpXKAHME STOT0 MHpa MEpPTBHIX Ayil. MpoHus aBTOpa
OueBHHA: HEOOKONTHUTENU HE CIBIIIAT U HE CIYIIAI0T paccka3z o cebe — K HuM,
KaK U K TOTOJIEBCKHM TeposiM, Tpriiokuma (opmyrna «Uemy cmeerech? Hanm coboit
CMEETeCh» — C TOM TOJBKO pa3HUIIEH, YTO KaBEPUHCKUE MEPCOHAXH HE CMEIOTCH,
HO «cmsaT» Haja coboro. OmMHAKO, IO MHEHUIO TJIaBHOTO OmnmoHeHTa HekppuioBa —
aBToOMorpaduyeckoro reposi Horuna, m myTh BOXasi (OpMaIUCTOB HE BEIET K
OOHOBJICHHIO JIUTEPATYpPHl M POMAHHOIO YaHpa, 3TO MyTh TYMUKOBHIH: «Ero mm-
TepaTypa yke nmpuxoauia K KoHiry. OH micajl ToJIbKO 0 cede camom, a Ouorpaduu
He xBarasioy» [8. C. 450]. [TommHHO HOBast «(opMyIia» POMAaHHOTO KaHPA MPEIOKE-
Ha UMeHHO HOrvHbIM, OpUEHTUPYIOIUMCS B CBOEM TBOPUYECTBE Ha OTKPBITHS COBPE-
MEHHOI HayKH: €T0 MepBbIi paccka3 HalucaH Ha ocHOBe Teopuu JIoGaueBcKoro.

Wrtak, criopsl B pealbHOM MUPE U XYJ0KECTBEHHOM IPOCTPAHCTBE MepeceKa-
FOTCS: JIOCTIOBHO U TIAPOJIUIHO IUTUPYS (PparMeHThl XyJO0KECTBEHHBIX POU3BEIC-
HUN U Teopetnyecknx padotr B. IIkmosckoro, KaBepuH nmpuBHOCHT B CBOM pomaH
KOMHYECKHI 3JIEMEHT, OPMHUPYS TAKIM 00pa30M €T0 «IBYCIOHHYIO CTPYKTYPY».

3aknyeHue

[Iepsblit poman KaBepuHa — cileaCcTBHE OJHOM AMCKYCCUM WM IIPOJOJIKE-
Hue quanora ¢ Bukropom IlIknoBckuM, pa3BepHyTasl pelinka, OpraHu30BaHHAs
II0 3aKOHAaM T'POTECKA, ajlOrM3Ma, METOHMMHUYECKOIO IEPEHOCa — CIOBOM, BCEX
TEX AJIEMEHTOB T'OT'0JIEBCKOM MOATUKH, KOTOPbIE B paBHOW CTENEHU OJIU3KU CO3/a-
TEJII0 TEKCTa U ero onnoHeHTy. «lluranus crunem» i aBropa «CkaHIaIuCTay,
pasyMmeercs, ABJISIETCS] UeM-TO OOJIBIINM, YEM CPEJICTBO «CBEJCHHUS CUETOB) C aBTO-
PUTETHBIM COBPEMEHHUKOM U YUUTEIEM, KOTOPOTO MOKHO MOOEAUTH TOJIBKO MPO-
BEPEHHBIM OpY)KHEM, OHA JJISl HEro — Crnoco0 OOpeTeHHs] «CaMOCTH», BO3MOXK-
HOCTb CAMOCTOSATEIHLHO BOMTH B IIPOCTPAHCTBO PYCCKOM royMaHUaHBI — TOT'O I'PoO-
TECKHOTO MHUpa, 3arajika KOTOporo pofoJnkKaeT 3aHUMAaTh yMbI JIUTEPATYPOBEIOB.
Ha nam B3rusa, npuOan3uThCs K pasrajike rorojeBCKOro rporecka moMOrarT He
TOJILKO PabOThl YUEHBIX, HO U COOCTBEHHO XYJJOKECTBEHHOE TBOPUYECTBO MHUCATE-
neit 20-x rr. XX B., B ToM uncie u poman B. Kasepuna.
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(D

2

[11]
[12]
[13]
[14]

[15]
[16]

[17]

[18]

MpumeyaHua

«ITO OH MYCTWI B XOJ] CJIOBEYKO “TohMaHMana”, KOTOPBIM ONMPEASsuIoch KaX10€ He-
BECPOATHOC MPOUCHICCTBUEC, CBUACTECIIEM UJIU JAXKE YHYACTHUKOM KOCTO MbI GLIHI/I <...>
B KOHIle KOHIIOB M3 HAIIIETO y3KOro KpyKKa CIIOBO “ToMaHHana” mepenuio B Ooyee
MIAPOKUE 00JIACTH MENKOH ra3eTHoi OpaTtuu. Jleno ZOIuIo A0 TOTro, YTO OJHAKIBI He-
KAH pernopTep B KPYry CBOHMX Ipy3eH 3a KPY)KKOH NMHBa BBHIPA3WICS NPUOIH3UTEIHEHO
Tak: “Boobpa3ute cebe, Buepa B KMHO y MeHs yKpaiu Kajou. [Ipsmo kakas-To rod-
manuana!”» [18. C. 34-35].

E.B. CkopocrienoBa OnMUCHIBACT SPOMeCcKHYI0 n08ecmyb KaK TEHJICHIIUIO K CO3IaHHUI0 00-
OOIIEHHOH KapTUHBI MHpA, HE TOJIBKO 3aXBATHIBAIONIYIO c(epy KOHKPETHO-UCTOPHIECKOTO
N300paKeHNs PEBOJTIONMOHHON AEHCTBUTEIPHOCTH, HO M CTAHOBSIIYIOCS ITOYBOH CO-
3IaHHS XYI0KECTBEHHOTO YCIOBHOTO MHPA, HAIOUIYI0 HPOHHUUYECKYIO TPAKTOBKY aKTy
npeobpakenus mupa [13. C. 17].
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Gogol’s traditions in V. Kaverin’s novel
“The Troublemaker, or Evenings on Vasilyevsky Island”

Natalia Z. Koltsova, Liu Miaowen

Lomonosov Moscow State University
1 Leninskie Gory, bldg 51, Moscow, 119991, Russian Federation

Abstract. The novel “The Troublemaker, or Evenings on Vasilyevsky Island” by V. Ka-
verin is one of the most representative manifestations of the “Russian Hoffmanian” of the 1920s,
as evidenced by the grotesque imagery of the novel. The very understanding of the grotesque
is not limited to the Bakhtin theory, but implies a reference to the works of V. Kaiser and V. Shklov-
sky. Besides, it is suggested that the Saint Petersburg theme, which is relevant to the writer,
is being developed under the banner of the formalist concept of literary life, as well as other
ideas and theories of Russian formalism (including the theory of alienation). Kaverin succeeds
in putting not only literature itself into the context of the Saint Petersburg myth, but also litera-
ture studies, which makes it possible to talk about the work as one of the brightest embodi-
ments of the “philological novel”, the most important characteristic of which is the accentuated
intertextual beginning. The work asserts that motives and themes, images and details, syntac-
tic constructions, and even a composition (including a chronotope) of V. Kaverin’s first novel
fits into Gogol’s system of coordinates. The Kaverin’s text is a construction assembled from
fragments and details of Gogol’s text according to Gogol’s own rules.

Keywords: “The Troublemaker”, literary tradition, Gogol, grotesque, Kaverin, Hoffmanian
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XypoxecTBeHHble UCKaHUS
NnoO3TOB AaJIbHEBOCTOYHOIO 3apyoexba:
BepcudpunkaumnoHHaa noaTuka Jlapmccoel AHOepceH

O.E. Ilmbixaga

AMypcKuii TOCyJapCTBEHHbII YHUBEPCUTET
Poccutickas @edepayus, 675000, bracosewenck, Henamvesckoe wocce, 21

AnHoTanms. CTaThs MOCBAIIECHA aHANN3Y BEePCU(UKAIIMOHHBIX OCOOCHHOCTEH JTMPHUKH
MOATECCH JAIBHEBOCTOYHOTO 3apy0exbs Jlapuccsl AHIEpCeH B KOHTEKCTE JIUTEPaTypHOTO Mpo-
Lecca 1ajJbHEBOCTOYHOM BETBH PyCcCKOM amurpanud. HoBu3Ha uccnenoBaHus onpeensercs
TEM, YTO BepcH(PHUKAIMOHHAS TOITUKA €€ TBOPUYECTBA BIIEPBBIE CTAHOBUTCS MIPEIMETOM CaMo-
CTOSITEIIFHOTO M CUCTEMHOTO m3ydeHus. OObEeKTOM M3y49eHUs BHICTymaeT nupuka JI. Auumep-
ceH nanbHeBocToYHOTO neproaa (1920-1940-e rr.). Llenpro sBisieTcs 1EIOCTHOE HCCIIEN0Ba-
HHe BepcupukanronHoi moatuku JI. Angepcer 1920-1940-x rr. Ha MaTepHuaie XapOMHCKUX
myOMKaImii, aBTopckoro coopruka «Ilo 3eMabIM yram» (1942) 1 KOJUIGKTHBHOTO COOpHHKA
«OctpoB» (1946). [TokazaHo, 4YTO TEXHUUECKAsA, GOpMaTIbHASI CTOPOHA CTHXA HE SIBIIACTCS IS
Jlapuccel AHIEpCEeH CaMOLIENbIO WK IOMUHAHTOM, YTO OTPaXKaeT OOIILYI0 HEMOCPEACTBEHHOCTh
JIMPUKH 1o3Tecchl. OHAKO €CITM TOro TpedyeT KOHIIETIINS IPOU3BeIeHIs, AHAEpCEH npruberaeTr
K HEOOBIYHBIM I ce0s1 Bepcu(UKAIIMOHHBIM CpelcTBaM (TIOMCKH B 00JIACTH MeTpa, pUpMBI
u putMma). He uyxnasl Jlapucce AHOEpCeH U cMelble SKCIIEPUMEHTHI, BCIEICTBHE KOTOPBIX
POXIAI0TCA CTHXH, MEPEKIUKAIOIINECS C AETCKOM MO33HeH, HApOJAHBIM CTHXOM, KHUTANCKOM
KJIACCHYECKOM TT033HEH, TUPUKON QyTypHUCTOB U T. II.

KnrodeBble cj10Ba: JanbHEBOCTOUHOE 3apyOexbe, pycckuil XapOuH, TUpHUKa «XapOuH-
CKOH HOTBI», BepCU(PHUKAINOHHAS TOITHKA, BEPCU(DUKAIIMOHHBINA 3KCIIEPUMEHT

BBepeHue

B cratbe peus noigeT o BepcupuKalnOHHBIX OCOOCHHOCTSIX TUPUKH OTHOM
U3 CaMbIX M3BECTHBIX M 3HAUYMMBIX MO3TECC 1aJIbHEBOCTOUYHOIO 3apyoexbs — Jla-
puccel Aunepcer. Kak nupuk Jlapucca Annepcen chopmuponanack B XapOune,
LIEHTPE AaIbHEBOCTOYHOW AMUTIpAIMM, CPEIU MOITOB TaK Ha3bIBaeMOMl xapOuH-
ckoit HoThl. KynbTypa pycckoro XapOuHa mpejacTaBisiga co00i COBEpPIICHHO
oco0oe siBJIeHHE, CYIIECTBOBaBIEEe BHE UCTOpUUYecKoro BpemeHu [1]. B Tor mo-
MeHT, Korjga B Poccun Ha cMeny CepeOpsiHOMY BeKy yiKe MPHIIIM HOBHIE aBaH-
rapJaHbIC TCUYCHHA, Xap6I/IHIII)I CIIC TOJILKO OCBavMBaJIM MOACPHHUCTCKYIO 3CTCTUKY
pyOexa BekoB [2].
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JlaHHas 0COOEHHOCTh ONPEIETICHHOIO0 «KOHCEPBATU3Ma» XapOUHCKOM KyJIb-
TYpBI CKa3aJach U Ha MOATHYECKUX MCKaHUAX. [loHauamy mosTel «XapOMHCKON HOTBD)
BOCTIOJIHSUTH B CBOEM TBOPUECTBE HemepekuThli onbIT CepedpsiHoro Beka. OaHa-
KO BECbMa CKOPO, HE OTPaHUUYEHHBIE CTOJIb PE3KO OT METPOIOINH, KaK UX HapHxk-
CKHE COOpaThsl, «CTapIIne» MOATHI «XapOouHckoi HOTE (A. Hecmenos, M. Koo-
COBa) MPOSBUIIM OJIM30CTh CBOEr0 METPUUECKOr0o penepryapa K aupuke M. Cser-
noBa, 3. barpumkoro, A. AxmaroBoit u M. l[BeTaeBoii, BHIACISAIONMEHCS CBOUMH
BepcudukannonubiMu HoBarusmu [3. C. 24].

TBopuecTBO MOJIOIOM MOPOCIH XapOUHCKUX MO3TOB (BOCIIUTAHHUKOB CO3/1aH-
HOUM A. AdampoM nutepaTypHo#t ctynun «UypaeBkay) ObI0, Kak HM CTPAaHHO, OT-
MEUEHO «IapaJoKCalbHON apXaudHOCThIO BEPCU(PUKAMOHHON MOITUKU U MET-
puueckoro penepryapa» [3. C. 11]. YTBepxkaas cBOIO «pyCcCKOCTb», XapOMHCKHE
«IOHIIBD» OPHUEHTHPOBAINCH HA M033UI0 XIX B., Ipexae BCEro — Ha TBOPYECTBO
M.IO. JlepmoHTOBa (3TO Kacaqoch HE TOJBKO BepCU(UKAIIUKN, HO U TEeMATHYECKU-
MOTHUBHOTO cTpos npousseneHui) [3]. C npyroit croponsl, Mososle oaTsl (H. Ille-
ronieB, H. Ilerepen, B. Ilepenemnn) yBnekanucy (popManbHbBIMH H3BICKAMH, J€-
MOHCTPaTHUBHO MPOTUBOMNOCTaBIss ce0st HecmenoBy u Auaunpy [2].

XapOuHCKast MOJIO/IEkKb ObllTa OYEHb CEPbE3HO M B3BICKATEIIEHO HACTPOCHA
B OTHOIICHWHU (POpPMaIbHOIN CTOPOHBI CTHUXA, OBIBIINE «ITUTOMIBDY UypaeBKH IIbI-
TAJINCh MEPELIEroyIATh U CBOMX CTapIIUX cOOpaTheB, U APYT Jpyra, CTapaTreabHO
pazHooOpa3si CBOM METPUUYECKUN U PUTMHYECKHI periepTyap. B Takom TBopueckom
Kpyry (opMupoBaioch NO3THUECKOE AapoBaHue Jlapuccel AHIEpCeH, «My3bDy pyc-
ckoro XapOuHa.

Jlapucca crana yyactHuuen nureparypHou cryauu «Monogas Uypaeka»
(3atem — npocto «YypaeBka») (1926—-1933 rr.), Oyayun coBceM roHOI. OHa OKy-
HyJIach B Cpelly, IIe TBOPUECKU 3apSKEHHBIE MOJIOJbIE JIOAU (MHOTHE U3 HHUX
CTaHyT B IIOCJEACTBHE U3BECTHBIMU NTOdTaMu — Hukomaii lerones, Hukonaii Ile-
tepen, Banepuii Ilepenemnn, Bnagumup Cno6oaunkos, ['eopruit ['panun u np.)
MOCTUTAJIM a3bl JIUTEPATYPHOIO MAcTEPCTBA, MOJYYaJId ONBIT MMyOJUYHBIX BBICTYII-
JICHUH, YYUIIUCh KPUTUYECKU CMOTPETh HAa COOCTBEHHBIE TBOPEHMSI U MPOU3BE/IE-
HUSl CBOMX TOBapuUIeH Mo nepy. Y:ke B MepBbIX MOITHUECKUX onblTax JI. Anzaep-
CeH 3asBWIA O ce0e KaK O TATAHTIMBOM U TITyOOKOM aBTOPE, CHUCKABIIEM 0J100-
pUTEIBHBIE OT3BIBBI OINBITHBIX MacTepoB ciioBa (A. Auaupa, A. BepTtuHckoro) u
CBOMX KPUTHYECKH HACTPOECHHBIX POBECHUKOB.

Jlapucca AHAEpceH OTHOCHIIACh K M03TaM, HE CTaBsIIUM (HOPMaIIbHYIO CTO-
pOHY TekcTa Bo riaBy yria: «Ho, MoxkeT ObITh, TOTOMY 5 T€HIEph HE MOT'Y ITUCATh
CTMXOB, YTO HAIIPsDKEHHO MILY CMBICIA U MHE Mewiarom pugmvl. A paHblie —
PUDMbL U pumm HAKPYHUUBANUCH cAMU cOOOU, CHaYana, a IOTOM OTKYJa-TO BbLJe-
3aJ1 IOYTHU HeOCO3HAHHbIU cmbica. VI Belb CTUXU U JOJDKHBI OBITH “NIOJICO3HATEINb-
HbIE”, 3ayMHBbIe, HET? S X0uy CKazaTh, YTOOBI “yMHOCTH HPUXOAMIIA KaK OTKPO-
BEHHE, 0€CCO3HATENBLHOY, — MpU3HaBajack oHa B muckMe B. Ilepenemmuny [4].

AHJzIepceH «penko “oTaeNnbIBajia CTUXHU , MIPeArnoYnTast popMaibHOM Oe3ympey-
HOCTH — HEIOCPEACTBEHHOCTh BOCIPHUATUS M LEIbHOCTh yyBcTBa» [5. C. 126].
IIpu sTOM CcKa3aTh, 4YTO AHIEPCEH COBEPIIEHHO HE 3a00TWiIach 0 opMe CTHXa,
ObLIO OBbI YIIPOLIEHUEM, YTO MbI U IIONBITAEMCS JOKA3aTh B PaMKaX JaHHOH paOoOThI.
AHanu3 OCHOBaH Ha Marepuasie XapOMHCKHUX IMyOJIMKalMi 03TECChl B IEPHOAUKE,
coopHuka «Ilo 3eMHBIM sTyram» [6] 1 KoIEeKTUBHOTO cOopHUKa «OcTpoB» [7].
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JInpuka xapOuHckoro nepuoga

B nenom merpuyeckuii penepryap nolsuu JI. AHnepceH 10cTaTOYHO pas3HO-
oOpazeH. B HeM NpUCYTCTBYIOT CHIIIIa00-TOHUYECKHE Pa3MepHhl (BYCIIOKHUKA U
TPEXCIOKHUKHU ), TOTBHUKH, JIOTA3IbI, TOJTUMETPUUECKIE KOMIIO3UIINH [5].

Yro kacaetcs xapOMHCKUX myOnukarmid Jlapucesl HukonaeBHsl, pu Beeil He-
MHOTOYHCJIEHHOCTH (B HAIIEM PAaCHOPSHKEHNUH ABEHAALATh CTUXOTBOPEHUI) UX MET-
PHUECKHI COCTaB JIOCTAaTOYHO Pa3HOPOJEH: TPH Xopes (M3 HUX JABa — YEThIpEX-
CTOIHBIE, OJIUH — MATUCTOIHBIN), YeThIpe AMOa (TPU YETHIPEXCTOMHBIX, OJTUH IISTH-
CTOMHBIN), oiuH ampuOpaxuid, OAUH JAKTHIb (00a TPEXCTOIMHBIE), OJUH JOIBHUK
(OCHOXHEHHBIN CBEPXVIMHHBIMM CTUXAMM), 1Ba JIOTa’/1a.

CratucTuka METpUYECKOro pernepTryapa JaeT MOBOJ 3aKJIIOUNUTh, UTO yKE B
1920-1930-¢ rT. MO3TECCA HE OTpPaHUYUBACT ce0s paMKaMH OIPEICICHHOTO pa3-
Mepa, MaKCUMAaJIbHO WCIOJb3Ys MPAKTUYECKU BECh MOTEHIAN PyCCKOU cuiabo-
TOHMKH U J1a’K€ BBIXOAS 3a €ro paMku. UTo Kacaercs TeMaTUKU U CEMAaHTHUKU TOTO
WJIA WHOTO METPa B paHHEM TBOpYECTBE AHAEPCEH, TO 3/IeCh TAK)Ke HAOII0IaeTCs
3aBUAHOE Pa3HOOOpa3ue, KaKk OTMEYarOT HCCIIEIOBATENN: «HU OJWH pa3Mep He CTa-
HOBHTCSI 3aJI0KHUKOM ompeneiaeHHon Tembl» [5. C. 127]. Tak, 4eTbIpeXCTONHBII
AMO HCTIONB3YeTCs] TIO3TECCON TPIIKIBL: B CTUXOTBOPEHUSIX «30j0Tast HUTHY (1929),
«ITamste 0 BecHe» (1931) u «Tpedosbrit nom» (1937). LlenTpanbHoli TeMoO mep-
BOTO CTHXOTBOPEHUS SIBIsSIETCS Apyk0a, Apykeckas MPHUBSI3aHHOCTb, BTOPOIO —
HEeCcOBIBIIASACS JIOO0BB; TPETHETO — HEIIPUKASHHOCTb, MEYTA O COOCTBEHHOM JIOME.

He nmMeer ABHO BBIPa)KEHHOTO CEMaHTHUECKOI'O OPE0JIa U YETHIPEXCTOHBIN
xopeii (ctuxotBopenust «bpozsra» (1930) (tema OposKHUYECTBA, HECKOHYAEMOTO
myTH), «HaBepxy CMBIKarOT BEKHM YTOMJIEHHBIX 3Be3[ TJaza...» (1928) (ctpemie-
Hue K cBoOoje)). IToutn Bece octanbHble pa3Mepsl yHOTpeOISII0TCs pa3oBo, UTO HE
MO3BOJISIET CAENATh BHIBOJ 00 UX TEMaTHYECKON 3aKPETNICHHOCTH.

WNHuTtepecHbl, ogHako, ciy4yau ynotpeOjeHus 0JIbHUKA U Jorasfa: CTHXO-
tBOpeHus «Konpibenphas necernka» (1931) (mompHuK) 1 «OT BECHBI WM OT MOPT-
peta» (1933) (;orasg), «U3 uepkBu» (1939) (morasn). [lepBoe u mocnenHee cTu-
XOTBOPEHHS YPE3BBIYAWHO IKCIPECCUBHBI M HAMOIHEHBI MHUCTUYECKOH aTMocde-
poii (B mepBOM ciydae — SK3MCTEHIHAIbHOM: «S TeOs Oymy Ha pykax HECTH, —
XO0uelb, MOs ieBouka? / B Takoii O0JBINON CTENH HaM YKPBITHCS HEKyJa U HE BO
qT0... / Thl HE cHpamMBaii ri1a3aMu CHHUMH O cBoel cypoe! / Xouelb, MECEeHKY
KoJbIOenbHYI0 51 crioto Tebe?» [8. C. 12—13]; Bo BTOpOM — MaHTEHCTUYECKH-
penurno3Hoi: «S He cTaHy CBATOH U cTporo, — / Tak MPUBBIYHO MOUM HOTaMm /
VYcraBarh o 3eMHBIM JToporam, / TanmeBaTs 1o 3eMHbIM Jiyram...» [9. C. 8]).

Hcnone3o0BaHue JOJIBHUKA U JIOTA3/1a TI0O3BOJIET MIPEATIONIOKUTD, YTO TI0ATECCA
o0parianach K ’TUM pa3MepaM B CIIydasix, KOrJa YMOIMOHAIbHAS HAIOJHEHHOCTh
CTUXOTBOPEHHS ObLIa CTOJb BEJIMKA, YTO CTPOTOE CIIE0BAHNE CHINTA00-TOHMYECKOMY
pa3Mepy CTaHOBHJIOCH MOMPOCTY HEBO3MOXKHBIM, (hOpMaIIM3M HCUe3all, 0CTaBalIOCh
«oTkpoBeHue» [4], «nenue cepaua» [10. C. 55].

B ctuxorBopenun «Ot BecHbI win OT noptpeTa...» (1933) norasa Taxke uc-
MOJIb3YETCS TIOATECCON I BBIPAKEHUSI CUJIbHBIX 3MOLMOHAJIBHBIX MEepeKUBAHUI
JUPHUIECKOTO CYyOBEKTa:

OT BeCHbI unn OT NopTpeTa
HT0-TO CTano co MHOW Takoe, —

['nas TBOMX TEMOTON COrpeTa,
B aTOT AeHb He Hanay nokos... [11].
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Kak Mb1 BuinM, B JaHHOM ciydae AHJEpCEeH U30MpaeT J0rad 1 Ayl BbIpasKEHUSI
BHE3AIIHOT'0 BIIEYATJICHHUs OT MOPTPETA FOHOW NEBYIIKH, POXKIAAIOLIErO y JIUpUYE-
CKOM T'€pOMHU LEJIbI BUXPh NEPEKUBAHU.

CO0opHUK «[1o 3eMHbIM nyram»

Coopruk «ITo 3eMHBIM JTyramy», 00BeaUHSIOIIMIA cTUXOTBOpeHus 1920—1930-x 1.
(MHOTHE W3 KOTOPBIX JI0 BBIXOJ]d KHATH HE MyOJIMKOBAINCH), TIOABOIHUT JIOTUIECKHIA
UTOT XapOMHCKOMY Tiepuofy B Jupuke Jlapucchl AHIEpCeH U O3BOJSIET BBISIBUTH B
METPUYECKOM periepTyape MO3TECCHI OpeIeNIeHHbIE 3aKOHOMEPHOCTH 1 TeH ICHITHH.

W3 nsatunecaté IByX CTUXOTBOPEHMM B KHHUTE YETHIPEXCTOIMHBIX XOpPEeB —
YeThIPE; MATUCTOIMHBIX XOPEEB — JIEBAThH; YETHIPEXCTOMHBIX IMOOB — TISITh; TSTH-
CTOIHBIX SIMOOB — YETHIPE; AHANECTOB — IISITh (YETHIPE TPEXCTOMHBIX, OJIMH C yIUTH-
HEHHBIMH CTUXaMH); TAKTUJIEH — YeThIpe (TPH ABYCTOMHBIX, OJJUH TPEXCTOITHBIH);
onuH aMm(puOpaxuii; T0ra’I0B — MIECTh; TOJLHUKOB — IECTh, TAKKE BCTPEUAIOTCS
TaKTOBUKHU.

B xymoxxecTBeHHOM TIpocTpaHcTBe cOOpHUKA «[10 3eMHBIM Jryram» MBI 00-
Hapy>XMBaeM TEHJCHIIUI0 K METpUYECKOMY pa3HooOpasmto. [losTecca odeBUIHO
OTJAeT MPEANOYTCHHE XOPEro (TPUHAALATH CTUXOTBOPEHUH), CIEIOM 110 4aCcTOT-
HOCTH UJIET IMO (IIE€BATh CTUXOTBOPEHHI ), TPETHE MECTO 3aHUMAIOT JTOJIbHUKHU.

Tematnka BHYTpPH TOTO WJIM MHOTO METpa MOXKET BapbHPOBAThCS, MO3TECCA
WCTIOJB3YET METPUUYECKHIA PUCYHOK JIOCTATOYHO CBOOOIHO. JTO, OAHAKO, HE 3HA-
YHUT, YTO METP BBIOMPAETCS €10 TOJIBKO «I10 HauTHIO». Kak crpaBe/yinBO OTMEUYaEeT
I'.B. Ddennuena, «BHYTpH OTHEIHHBIX, HAOOJIEE YACTOTHBIX METPOB MOKHO BHI-
JIeTUTh CBOCOOpa3HbIe TeMaTHYECKHe OJIOKH — CTHXOTBOPEHHS, HAIMCAaHHBIC Ha
OJIHYy TeMY U ogHUM pazmepom» [5. C. 127].

Brigenstorest B cOOpHUKE TEMAaTHIECKHE — M METPUYECKHE — ITAPhI, KOTOPBIC
3a4acTyl0 HaxoJsATCS Ha OJHOM pa3Bopote. Hampumep, ctuxorBopenus «Kommy-
Hbs»» U «['amanuey (00a HAMMCAHBI YETHIPEXCTOTHBIM XOPEEeM):

KonpyHbs FapaHune
Y MeH$1 eCTb CBOW NPUIOT, — Cepaue Kaxaon XaeT npopoyecTs,
Bnuvxe Kk 3Be3agam, 6nuxe K TaliHe. Cepaue Kaxaolh CKa3ok XAeT...
3Be34bl MHOrOE JaloT B cuHWii Yac KpeLLeHCKOM HOUN
TeMm, KTO XM3Hb HE NPOCUT — Aan MHe! MbI ragann y BOpoT.
<...>
MpumblkaeT Mpak k rybam W pns Hac B npoBanax JeCTHUL,
Tepnknm 3Be34HbLIM NOLENYEM. .. OkonpoBaHHaa Mrna
BoT Ha 3TOM kamHe, Tam, OnpokuabiBana MecsiL,
A kKonayto, 9 Konayto... B rony6bie 3epkana...
[6.C.6.] [6.C.7.]

UeThIpeXCTOMHBIA XOpel BOCIIPUHUMAETCA 3/1€Ch KaK CJICTOBAHUE TPAJAULIMN
pycckoro ctuxocnoxkeHus X VIII-XIX BB., rie JaHHbIN pa3Mep acCOLUUPYETCs C
HapoOJHOM MecHel, a ¢ MPUXOJ0M 3I0XH POMAHTHU3Ma — C POMAHTUYECKUM Oai-
naaHeiM ctuxoMm [12. C. 237].

CTuX0TBOpPEHHUS «pa3TPaHUUMBAET» KATAIEKTHKA: B IEPBOM CIIy4ae Mbl BUIUM
pupmsr MOXKMIK, Bo Bropom — JKMXKM. Takas «3epKalbHOCTb» HE HUBEIUPYET,
a, HaIPOTHUB, YCUJIMBAET olyiieHue urpsl. Pupmoska MOKMIK menee npuBbIuHa
JUUTS YE€THIPEXCTOMHOTO Xopes [13], oAHaKO B COUETAaHUH C YKa3aHHBIM METPOM,
a TaKXe C JIGKCHYECKUMHU MMOBTOPAMHU U aJUTUTepallsIMUA OHa co3aeT 3pdext me-
JTUTATUBHOCTH, TIOYTH TPAHCa, 3aJIa€T CTUXOTBOPEHUIO OCOOBIN «3aKIMHATEIIbHBIN
put™ («BoT Ha 3TOM Kamnue, Tam, / S KOOY1O0, 1 KOOYIO»).
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Pugmoska XXMM, ucnonszyemass AHIEpCEH B CTUXOTBOpeHUH «l'amaHue»,
B COYETAHUU C YETHIPEXCTOMHBIM XOPEEeM Topas3io 0ojiee OpraHuvHa ¥ MPUBBIYHA
JUISL CTUJIM3AIMKM HapOIHOM MO33UH C €€ TUIaBHOCTBIO, MIEBYUYECThIO.

Mps1 oTMedann 0coOblii CEMaHTHUECKUI OPEOIT TOJIbHUKOB (@ TaKkKe JIOradioB)
B TBOpuecTBe Jlapucchl AHnepceH XapOMHCKOro reprojia (Io3Tecca UCTIONb3YeT JaH-
HbIE pa3Mephl I Mepefaud 0COOEHHO CHIIbHBIX NMepeKUBaHUM JIMPUUECKON re-
pounn). Kopryc ctuxorBopenuii coopHrka «I1o 3eMHBIM Tyramy», Ha HaIl B3TJIA/,
MOATBEPKIAET ATOT Te3UC (CTUXOTBOpeHus «Y ragankuy, «Hoerit qom», «Jlyd-
1€ MeCHU MOW HE CHETBD» U Jp.). B CTHXOTBOpPEHMSX, HAMMCAHHBIX CHILIa00-
TOHWYECKUMH JBYCII0KHUKAMU U TPEXCIIOKHUKAMH, YCUIIMBAIOT SMOLIMOHAIIBHOCTh
JOJIBHUKOBBIE TIepeOon (OJMH WIIM HECKOJIBKO). Tak MPOMCXOIUT B CTHXOTBOPE-
Husx «Berep Becennwuii moet», «IlyTh K HEM30E€KHOMY Tak Hemoyor» u jap. Yaie
Bcero AoapHUK Jlapucca AHnepceH u30UpaeT «mpu OOpaIleHUH K TeMe MPUPO/I-
HBIX CTUXUHU U UX B3aUMOJEHCTBUSA ¢ yenoBekom» [S5. C. 131].

IepBsrit mosTryeckuii cOopHUK Jlapricchl AHIEPCEH OTKPBIBACT eIl OAHY (QyHK-
LIMIO JIOJIbHUKA B €€ JIMPUKE — M03Tecca UCOIb3yeT ero AJis CTHIN3aluK KUTai-
CKOH I033UH, NPUIAHUS MPOU3BEICHHUIO SIPKOI0 BOCTOYHOIO KojiopuTa. Becbma
pENpe3eHTaTHBHO B 3TOM OTHOILIEHUHU CTUXOTBOpeHHe «Hapuucey:

Hapuwucc

LLlyin-ceH xya — LBETOK Hapuumcca.

OT0 3HaUUT — BoAsHasa HUMda.
OAMHOKMIA MONYANUBBIA CUMBO

B nnockoi yaluke, pacLUMPEHHOW CHU3Y, —
LLlyi-ceH xya — LBETOK Hapumcca...
<..>

Bbl OknnkHynn meHs — Jlanucca!
CpoenaB UMsi KYKOJIbHbIM U TOMKUM,

W'y Baluen rnafeHbLKOM roioBKm
JporHyn B yaLlke, paCLUMPEHHOW CHU3Y,
LLlyn-ceH xya — LBETOK Hapuucca.
[6.C.12.]

[ToMmuMoO 11€710TO TIEpEYHSI TPAAUIIMOHHBIX 00pa30B KUTAWCKOTO KYJIbTYPHI,
TEKCT CTHXOTBOPEHHS 3aBOPAXKUBAET OCOOCHHBIM «JIOMKHM» PUTMOM, BOCIIPOH3-
BOJISIIITUM OCOOCHHOCTH KUTAMCKOW 1o33uu. B kuTalickoi nmpuke 3To o0yciaB-
auBaeTcsi MOp(doIOrHueckuM 1 (POHETHUECKUM CTPOEM SI3bIKa (OJMH CIIOT — OJHA
Mop(dema — OJHO CIIOBO, IPUYEM OJIMHAKOBBIC CIIOTH PA3IUYAIOTCS TOHUYCCKUM
yaapenuem). B cruxorBopenun «Hapice» putMm cozmaeTcsi, BO-MEPBBIX, 3a CUET
METPUYECKOTO CTPOS, BO-BTOPBIX — 3@ CUET 3aKOJBIOBAHHOCTH KaXKJIOTO YCJIOB-
HOTO TSATUCTUIIHS (IOCTPOCHHUE IO MOJIEIH «POHI0»), B-TPETHUX — 3a CUET UTPhI
¢ pudmamu (0T GenOro CTUXa ModTECCa MEPEXOAUT K MPUOTUZUTEITHHON pudMeE,
3aTeM K TOYHOM, TOTOM CHOBA K NMPUOIH3UTEIHHOMN).

Eme oaun cnyuyait ”MUTAIIMM KUTACKOM MO33UU B COOPHUKE — CTUXOTBO-
peHue «Y3eHbKas JOPOKKA», HAMMCAHHOE TAKTOBUKOM:

Y3eHbkas [opoxka

BexuTt no rpyam oTkoca,

M nepesLo abpukoca
MoacmaTtpuBaeT B OKOLLKO.

[epeBuy abpukoca

Tbl He ckasan: npocTu!
MHoro nb emy UBecTu,
Mpexpae 4em Tbl BepHELLbCA?
[6.C.14.]
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D¢ ekt cTUIM3auN T0CTUTAETCS TPUMEPHO TEMH K€ CPEICTBAMH, YTO U B
MpeABIIYIIEeM clydae: TOHUMYECKUH pa3mep (B JaHHOM Cllydae — TaKTOBHUK), pud-
MoBka ABBA. Ho camu puMbl B paccMaTpruBaeMoM JIMPUYECKOM MTPOU3BEICHUN
BILJIOTH JI0 CAaMOT0 KOHLIA TOYHBIE, UTO KaK Obl «yCHIILISET OAUTENbHOCTb)» YNTa-
TEJIsA, IOTOMY YTO B MOCJIEIHEM CTHXE MOITECCa HEOXKUJAHHO MPUOETaeT K X0Jo-
cToit pudme.

CkenTu4eckd OTHOCACH K (POpMalIbHBIM HM3BICKaM, B XapOMHCKHHA MEpUOJ
TBOpuecTBa Jlapucca Annepcen npuderana K METPUUECKUM M PUTMHUYECKUM JKC-
NepUMEHTaM, KOTJa 3TOoro TpeboBajia KOHLEMIUS JIMPUYECKOTO MPOU3BEICHHUS.
Ho ecnu B ctuxax u3 coopHuka «I1o 3eMHBIM JTyram» XyJ10’KeCTBEHHBIE TIOUCKU B
o0yIacTH MeTpa M pUTMa HOCHJIM 3IU30AWYECKHi xapakrtep, To B 1940-e rT. mo-
JTecca MPOSIBUT ceOs Kak 3HATOK U JTIOOUTETh MHOTOOOPa3HbIX TEXHUYECKUX BO3-
MO>KHOCTEH PYCCKOTO CTUXOCIIOKEHHS.

KonnekTnBHbIi c60pHUK «OCTPOB»

K nauamy 1940-x rr. B TBOpUECKOW aKTUBHOCTU AHJIEPCEH HAMETUJICS CIajl
(mranxaiickasi OecrpUIOTHAs KU3HB 3aCTaBsia MHOTO paboTaTh, XBOpasi OTell,
He ObU10 JImuHOM ycrpoenHoctn). 1 BoT H. Ilerepern;, nepeexapumii B [llanxaii, npen-
JaraeT BO30OHOBUTH XapOMHCKYIO YTOIUIO U OPTaHU30BaTh MOATHUYECKUN KPYKOK
«IIsTHUIa» (BMOCTEACTBUU TIeperMMeHOBaHHBIN B «OcTpoB»). B coctaB kpyxkka
Bxoqwu neBath yenoBek (H. IMetepen, FO. Kpysenmrepn-Ilerepen, B. Ilepene-
muH, JI. Aunepcen, H. Illerones, JI. Xaunaposa u ap.). CTUXU «OCTPOBUTSIHE
MUCaJM HE CIOHTAHHO, CIIOCOOOM TBOPUYECKOTO €IMHEHHsS] OHU BBIOpATM DKCIIEPU-
MeHT, urpy. KepeObeBKoil («u3 cTakaHa») BbIOMpasiachk OJHa T€Ma, Ha KOTOPYIO
KKl YYaCTHUK B TEUCHUE HEJENU JOJKEH ObUT HalmucaTh CTUXOTBOPEHHUE, KO-
TOpOE 3aTeM pa3z0Hpanoch Ha coOpaHuu. MTOroM NesTeIhbHOCTH KpYyKKa cTala
anTosorus «Octpoy (1946).

3aMeTuM, 4TO HE BCE MOATHI OPraHWYHO BOCIPUHMUMAIIH 331aHHbIE TEMBI, HE BCE
MOTJIM OTO3BaThCs Ha 3aJlaHue C JIMPUYECKOW MCKPEHHOCThIO (Hampumep, Huko-
nail llleroneB Hamucanm MHOIO IMPOXOAHBIX CTUXOTBOPEHUH, HECMOTPSI Ha CBOIO
OpraHu3aTopcKyro Muccuto). s Jlapucchl Takoe «BIOXHOBEHHE U3 CTAKaHa» CTallo
BeCbMa IUI0Z0TBOPHBIM. OUEBUIHO, MHTPUTa, TAsAIIAsCS B 0KUAAHUN HOBOTO «BEEPa»
CTUXOTBOPEHUM, MpoOyuiia ee TBOpUYecKue UHTyuluu. B psmy Haunbonee uHTEpec-
HBIX BepCH(DMKAIIMOHHBIX dKCTIepUMeHTOB Jlapucchl AHnepceH B cooparke «OCTpoBy»
MO>KHO 0COOEHHO BBIAEIHTH CTUXOTBOpeHHs «Kapycenby», «Mope», «CKBO3b IBET-
HOE CTEKJIO.

CruxorBopenue «Kapycenb» HaUMHAETCS ¢ YETBIPEXCTOIHOIO XOpesi C KEH-
CKUMH OKOHYAHUSIMHU, HO 3aT€M CTHXHU IOCTENEHHO YKOPAYMBalOTCS Ha MOJICTOIIBI,
JIOXOAs 10 TPEXCTOMHOTO XOPEesi C MY’KCKUM OKOHYAHHEM:

[Mana ckaxeT: B kKapycenum
Hwkakoi He BUaHoO uenu, —
Hy n 4T0 X, pas kapycenb
EcTb cama cnnowHas uenb?

MnMO HSAHS, MUMO enb,

M nongana, n kayens,

Cepblin CNOH 1 KpacHbIN JOM —
Bce 3aberano Kpyrom.
[7.C.29.]
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[Tocne 3Toro cTorbl CHOBa HAYMHAIOT «HAPAIIMBATHCS», BO3BPALIAsICh K IEPBO-
HavyasibHOU Mozenu. CTOUT OTMETUTh U TO, UTO YKOpPAYMBAaHUE, a 3aT€M Hapallu-
BaHHE CTON MPOUCXOIUT MO XOAY CTUXOTBOPEHHS BCE ObICTpee W OBICTpee, UTo
MpUAAET TEKCTY AUHAMUKY, co3/1aeT 3 EKT NBIKECHHS 10 KPYTy. DTOH JKe eTn
CITYKHT M CMEXHBIN cTI0c00 pr)MOBKH, TOMHUHUPYIOIIHI B CTUXOTBOPSHUH, 1 METPHU-
Yeckuid CcTpor xopes B meoM. Crenudruecknid pUTM BBI3BIBACT aCCOIMAIINN C JIET-
CKOM MOA3UEH. «XyN0KECTBEHHBIN JUCKYPC AETCKOTO CTUXA HE 3HAET CIIOKOMHOM,
POBHOM, MEJIEHHOM peuYd: OHa aKKyMYJHUPYET BOCTOPT, PagOCTh, SHEPTHUIO, JIFO-
OOMBITCTBO, yAUBIICHUE, pACCUNTAHA HA CKAaHAMPOBAHKE, MIPOTOBAPUBAHKE B MPH-
npeikKy», — numetr C.M. Jloittep [14. C. 118]. PutmMudeckuii pucyHOK, OCHOBaH-
HBII Ha MMOCTOSIHHOM M3MEHEHHH KOJIMYECTBA XOPEUUYECKUX CTOII, TOHKO MepeaaeT
raMMmy SMOIMA peOCHKa B COJTHEYHBIM BOCKPECHBIM JICHb — 3/IECh U PaJioCTh, U BOC-
TOPT, U JIIOOOTBITCTBO, U YIIOCHHE. ..

[Tocnennue aBa cTUxa, KaK ¥ MEPBbIE JIBa YETBEPOCTUIIINS, HAITMCAHBI YETHIPEX-
CTOITHBIM XOpPEEM C KEHCKUMHU OKOHYAHHUSIMH, YTO KaK Obl UMUTHUPYET OCTAHOBKY
KapyceJu:

Ecnu 6 MOXHO Tak BCIO XM3Hb!
CBeT/bI MUP, KPY>XUCh, KPYXUCh...
Hy 3auyem, ckaxkum Ha MUNOCTb,

Kapycenb... octaHoBunacb?
[7.C.30.]

Bnocnencreuu, mpu moarotoBke cobpanusi counHeHuit «OHA HA MOCTY»,
Jlapucca AnaepceH ycunmiia 3ToT (P eKT 3a cueT mapreuIsiug:
Hy 3a4yeM, CKaxum Ha MUNOCTb,
Kapycenb... oc —
Ta —
HO —
BU —

nacb?
[15.C.98.]

B ctuxotrBopennu «Mope» pUTM HACTOIBKO COMBYMB M HETIOCTOSIHEH, YTO 3a-
4acTyr0 CTABUT YMUTATENS B TynukK. [[pon3BeeHne HalmMcaHoO aKUEHTHBIM CTUXOM,
€ro MEeTPUUYECKUN CTPON HABOAMT HA MBICIH O MOApPaXaHUH PyTypHucTaM (UTO CO-
BEPIICHHO HEOXKUAHHO JJIs1 TUpHUKH Jlapucchl AHIEPCEH):

TﬂHeTCﬂ, TAHETCH TOHKasd HUTKa,
CBA3bIBalOLLAsA HAC C FOPOAOM.

CBOVi CMHE-3€eNEHbIN LWYpPLUALLNA CBUTOK
PasBopaunBaeT Mope ropao.

TKYT NyTb COJIHEYHBIN, BNECTS, Uronku,
ObilwnT napoxop xabpamu 6opTa, —

W pBETCS HUTb MCKYCCTBEHHOTO LLUEJIKA,
CBA3bIBalOLLASA HAC C FTOPOLOM...
[7.C.81.]

Jns yero nostecce, CTUXU KOTOPOH BCEria XapaKTePU30BAINCh HAIIEBHOCTBIO,
MY3BIKaJIbHOCTBIO, HEMOCPEICTBEHHOCThIO YyBCTBA, IIOHA100MI0CH 00paIaThes K
TaKOMYy HEOOBIYHOMY METPHUYECKOMY PUCYHKY? DTO CHOBA HE SKCIIEPUMEHT paju
HKCHEPUMEHTA: B COUYETAHUU C MHOTOUHCIIEHHBIMU aJUIUTEPALUSIMU (M-H, C-ui-1,
Pp-2-p, p-C-ut) pUTM aKIIEHTHOTO CTHXa OyKBaJbHO BOCIIPOU3BOJUT 3BYKH POKOUY-
LIETO0 MOPSL.
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Bo BTOpOIf YacTu CTUXOTBOPEHUSI YKOPOUCHHBIE aHA(OPUIECKUE CTUXHU B CO-
YeTaHWU C aJuIMTepanyen Ha 3ByKaX m-H YPaBHOBEIIMBAIOT HAIPSKEHHE MEPBBIX
JBYX KaTPEHOB, MTOJIHOCThIO MEHSSI HACTPOEHHE NTPOU3BEACHHUS, BO3BpAlllasi HAC U3
ITOpMa B IUTHJIb:

A BeuepoM OyayT Ha Hebe 3Be3bl,
YcTynasLume OrHsM HeoHa,

U cTaHeT NOHATHO,

U ctaHeT npocTo,

U cTaHeT coBCEM CMOKOWMHO.
[7.C.81.]

Ha TEMY «CKBO3b HBCETHOC CTCKIIO» IMOI3TECCAa OTKIMKHYJIACh JTUPUICCKUM IIPO-
M3BCACHHUEM B IBYX HaCTAX CO CKa30YHBIM CIOKETOM!

1
LlapeBHe nnakatb HENb3S —
LlapeBHa oT cnes ymper.
To 3HaeT 1 ABOPHS BCH,
To 3HaeT 1 BECb Hapoa,
<>
TyT uapeBHa TONbKO B3rnsiHyna,
PykaBOM KMCenHbIM B3MaxHyna,
B3poxHyna,
3annakana n ymepna.
Be3 na3opeBoro-To ctekna
M Ha Ka3Hb CMOTpPETb HE CMorna.

2
LlapeBHa pocna v LiBesia B TepeMy 13 LIBETHOro CTekna,
Y106 faxe v YepHbIe Ty4n a3ypHbIMU BUAETL MOrfa.
Ho TosbkO Cy4nnocs, 4To cTekna pasbuna wanbHas ctpena —
LlapeBHa B3rnaHyna, B3A0XHya, 3annakana v ymepsna.
[7.C.169.]

O6pa3 LlapeBHBI U CIOKET CTUXOTBOPEHHS MEPEKITNKAOTCS C JIMPUUECKUM TIPO-
m3BeneHreM «llyTh kK Hen30eKHOMY Tak HeoJIor» u3 KHUTH «l1o 3eMHBIM JTyram»:

CnyTanacb B TEMHbI Knybok fgopora,
B uenkue knoybs comnnack Mrna...

BoT 1 BCsl cka3oyka npo HepoTtpory:
MpocTo —

LlapeBHa xwuna na 6bina,

MHoro cmesanace... 1 nnakana MHoro...
MoTtom

ymepna.

[6.C.22.]

Jlupuueckast reporHs (cka3ouHas LlapeBHa) Taroke «KOUyeT» U3 OJHOTO CTHXO-
TBOpenust B pyroe. Cyan0a ee Tparnuna — [{apeBHa reusbescno rubnet. «Ckazka
BocripuHuMaeTcs Jlapuccoil AHepceH Kak TOYOK K MpoOYyKICHUIO TBOPUYECKOM
(banTazum, crocod MOCTIKEHHUS OHTOJIOTHUECKUX KaTETOPHU HCU3Hb U CMEPIbY, —
ormeuaet [.B. Ddenauena [5. C. 132].

XapakTepHo, YTO B 000MX CIIyJasx MmodTecca oOpamaercs K J0JbHUKY. B mep-
BOM CJIy4ae 3TO TOJbKO JOJbHUKOBBIA NepeOoil B psALy AAKTHINYECKUX CTHXOB,
a BO BTOPOM CJIy4ae JTOJbHUKOM HAITMCAH JIUIIb MEPBBIA «OJI0K» CTUXOTBOPEHHUSI.
OpnHako oOpalleHue K 3TOMY pa3Mepy HpeACTaBiseTcs BeChbMa 3aKOHOMEPHBIM
KaK CTHJIM3alUs HApOIAHOH M033HH («...TONBHUK — pa3Mep, OJIM3KHUA K HApOIIHO-
MO3TUYECKOM peun, HO B TO K€ BPeMs JJOBOJILHO CBOOOAHBIM B MHTOHAIIMOHHOM
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OTHOIIEeHHH. VICTIoNb30BaHKe TOTbHUKA CTAHOBUTCS] HICTOYHUKOM TPO3an3aliit, TAT0-
TEHHE K KOTOPO, HeCMOTpsI Ha pru(My, 3aMETHO B 000UX CTUXOTBOPEHHUSAX, O YEM
CBHUJIETEIILCTBYET U CTpOoUKa, U PUTMHUKA, U COOCTBEHHO TemaTukay) [5. C. 133].

3aknuyeHue

Hecmotps Ha ckentuiusm Jlapuccbl AHIEPCEH TTO OTHOIIEHUIO K (hopmaib-
HBIM U3BbICKaM, el He OBLIM 4Yy>KAbl BepCU(PHUKAIIMOHHbIE SKCIIEPUMEHTHI. TeM He
MeHee moaTecca npuderajia K HUM TOJIBKO B CiIydasiX, KOrja Toro tpebopaia Xy-
JI0’KECTBEHHAsl yCTAaHOBKA (Kak, HalpuMep, 3TO MPOUCXOIUT B €€ MOJApakaHUsIX
KHATaiicKoW 11093uM). POpMaIH3M KaK caMoIellb ObLI €if TITyOOKO Yy>Ka, U Taxe Te
CTUXOTBOPEHUs, B KOTOPBIX OYEBHHA MI'pa HA PUTMUYECKOM U (POHUYECKOM YpOB-
HSIX, UICTIOJIHEHBI TTTyOMHOM U MCKPEHHOCTBIO YYBCTBA.

B xynoxectBenHoMm mupe JI. AHaepceH 3BoMrouMs B 00JacTH BepcuHUKaLIN
MIPOUCXOJWIIA CIEAYIOMHUM 00pa3oM: OT HAaleBHOCTH U MEAMTATUBHOCTH PUTMa
xapouHckot puku 19201930 rr. — K aKTUBHBIM [TOMCKaM B 00J1aCTH MeTpa, pU(pMbI
1 (pOHMKM B MIAHXAHCKUI TIEpHOA. ITO CO3AET B CTUXOTBOPEHHSIX OCOOBI pUTMU-
YECKUM PUCYHOK, ITOPOM NEPEKIMKAIOIIMNCA C IETCKOU IO33UEH, a IIOPOH — CO CMe-
JBIMH PUTMHUYECKUMHU SKCIIEPUMEHTaMU (yTYpPHUCTOB.
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versification poetics of Larissa Andersen
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Abstract. The article analyses the versification features of the poetess of Russian Harbin
Larissa Andersen in the general context of the literary process of the Far Eastern branch of Russian
emigration. The novelty of this study is determined by the fact that the versification poetics of
Larissa Andersen’s works for the first time becomes the subject of independent and systematic
study. The object of the study is the lyrics of L. Andersen of the Far Eastern period (1920—1940s).
The purpose of the article is a holistic study of the poetics of L. Andersen versification of
1920-1940-ies on the material of her Harbin works, the collection of poems “Through the Earth’s
Meadows” (1942) and the collective collection “The Island” (1946). The author of the article
concludes that the technical, formal side of the verse is not a dominant for Larissa Andersen,
which reflects the general immediacy of the poetess’ lyrics. However, if the concept of the work
requires it, Andersen resorts to unusual means of versioning (including meter, rhyme and rhythm
searches). Larissa Andersen doesn’t ignore experiments, which result in poems resembling
children’s poetry, folk poetry, Chinese classical poetry, futurist lyrics, etc.

Keywords: Far East emigration, Russian Harbin, lyrics of the “Harbin Note”, versifi-
cation poetics, versification experiment
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XypoxecTBeHHOE BpeMs
MoOCKOBCKOro tekcta lOpusa Nonsakosa

H.D. U6anoBa

MockoBckuii TocyaapcTBeHHbIN yHuBepcuTeT nmean M.B. JlomoHOCcOBa
Poccuiickas @edepayus, 119991, Mockaa, Jlenunckue eopwi, 1

AHHoTanmsA. B craThe ucciemyeTcs MOATHKA BOIUIOMIEHHS 00pa3a MOCKBEI B Mpo3e
BBIJAOIIEr0oCsl PyCCKOro mucatelns coBpeMeHHoctd FOpus Muxaitnosnda [omskoBa. Mockog-
CKUI1 TEKCT MHcaTeNs-MOCKBUYA aHAM3UPYETCs] B KOHTEKCTE M3YyUYEeHUs! XyI0KECTBEHHOIO Bpe-
menu. [IpucyrcrByrommii Bo Bcex npousseaeHusx FO. TTonskoBa 06pa3 MocKBbI MHOTO3HAYEH,
00bEMEH, TPEICTABICH B Pa3HOOOPA3HBIX ACIEKTaX M COOTHECEH C KOHKPETHBIMHU JITOXaMH.
XapaKkTepHbIMH OCOOCHHOCTSAMHU CO3JaHHs MOCKOBCKOTo TekcTa IlomskoBa sBISAIOTCS omnuca-
TeNbHas pedIeKcHs ¢ OMOpOi Ha MEJIKUE JETalld U MOJPOOHOCTH, HCIOIB30BaHIE TOPU30H-
TAJBHBIX ¥ BEPTHKAIBHBIX XPOHOIOTHIECKUX JIMHAIN CBS3H, CTABHTCS BOIIPOC O TOM, HACKOJIBKO
OHHU CIIOCOOHBI COXPAHUTH paclaBIIylOcs ObUIO CBA3b BpeMeH. Ocoboe BHUMaHUE yAemseTcs
N3YYCHHUIO XYIOXKCCTBCHHBIX MPUEMOB, IIPHU MOMOIIN KOTOPLIX IMMUCATEJIb, MACTEP «T'POTECK-
HOTO peaym3May, CATHPUUECKH n300paxaeT ropoackue peamun. [Ipocnexena tuHaMuKa W3-
MeHeHHs 00JMKa CTOJIHIBI OT MOCKBBI COBETCKOW Uepe3 MEPEeCTPOCUHYI0 K COBPEMEHHOMY
METaIOJIUCY, YTPAYMBAIOIIEMY CBOK HAIIMOHATIBHYIO UICHTUYHOCTb.

KiioueBsie cioBa: 0. [TomsakoB, XynokeCTBEHHOE BpeMsi, MOCKOBCKHN TEKCT, TOTOC,
XYJ0KECTBEHHOE MTPOCTPAHCTBO, MPUMETHI BDEMEHH, IETalI ObITa, CaTUPa, JIIOOOBb K TOPOTY

BeeneHue

B tBOpuectBe 0. [TonsikoBa cyiiecTByeT HEpa3pbIBHAS CBSA3b MEXKIY HCTO-
PUYECKUM U BHYTPECHHUM BPEMEHEM MIEPCOHAXKEM, C OHON CTOPOHBI, U CIO’KETHBIM
MecToM, ¢ apyroi. [Ipu noBonsHO 0OmKMpHOM Teorpaduu npousBeneHnii Mocksa
3aHUMAeT IIEHTPAIbHOE MECTO CPEIU APYTUX TOPOJICKUX 00pa30B U IO MPABY SIB-
JI€TCS TJIaBHOW TepOMHEN ero mpo3bl. Uepe3 ee MpUCyTCTBUE B MPOU3BEICHUIX
nucaTelst 0COOEHHO MPOSBISETCS aBTOOHOrpadrueckoe Havao.

[TonsikoB — MOCKBHY, JIE€TCTBO €ro MPOIUIO B KOMMYyHalke Ha Mapoceiike,
OH TEpIIeNl BMECTE C POUTEIISIMH HYXITy, 3HAKOM CO CKYJHBIM OBITOM 3aBOJICKOTO 00-
MISKUTHS, HE TIOHACIIBIIIIKE 3HAeT 0co0yro arMochepy MOockoBckux 1960—1970-x rr.
BpeMH, COBIMAaBIICC C ACTCTBOM M FOHOCTBIO IMUCATCIIA, BO MHOI'OM OIIPCACIINIIO €TI0
TBOPYECKYIO MaHEPY, €r0 IIPUMETEI B TOM WIM MHOM BHJIE MPOXOIAT Yepe3 BCE €0
TBOPYECTBO.

© Hbamosa H.3., 2020
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1o cnoBam rmaBHOrO penakropa «JIureparypHoii razeten» Makcuma 3amiiesa,
IOpus IonsikoBa oTnu4aeT «0co00e OUTyIIEHUE PYCCKON NeHCTBUTEIBLHOCTH. ..
DTO OILIYILIEHHE HACTOSHO Ha 3alaxe ropoJICKOM MbUIM, HA MPONUTAHHOW €Jie pas-
JUYUMBIMH IIOPOXaMU HOYHOM MOCKOBCKOM THIIIMHE, HA 3HAMEHUTOM MOCKOBCKOM
pednexcun...» [1. C. 151].

«MocCKOBCKasi uaies» pycCKOW MCTOPHUM Hallla CBOE OTPa)K€HHWE B PYCCKOM
JUTEpaType, MOCTETIEHHO CO3/1aBasl XyA0KECTBEHHYIO TPAIUIIUI0 0COOOT0 «MOCKOB-
CKOT'0» TEKCTa, B KOTOPOM T'OpO/JI BBICTYIIAeT KaK CaMOCTOATEIbHBIN 00pa3, 00s3a-
TeJIbHO 00J1a/1al0IUi BPEMEHHBIMU KOOPIMHATAMHU.

OGcyxaeHune

O. TlonsikoB MPOIOIKUIT TPAJULIUIO «MOCKOBCKOT0» TEKCTA B PyCCKOM JIUTEpa-
Type, CTaB HETOCPEICTBEHHBIM MPEEMHUKOM «MOCKOBCKHX moBectei» 10.B. Tpudo-
HoBa. [lo cioBam M.M. T'onyOKkoBa, MOCKOBCKHI TEKCT «COCTaBIISIET OCHOBY BCETO
tBOpuecTBa IOpus IlonskoBa. MockBa Jiist HEro — 3TO HE MPOCTO TOIOC U JIOTOC,
HE IPOCTO TOpoJ, GOPMHUPYIOLINI BCE XPOHOTOIBI €r0 POMaHOB, MOBECTEH, pac-
cka3oB; MockBa GpopmMupyeT 0coOble KyJIbTypHbIE KOJIbI, BAKHBIE ISl TOHUMAaHUS
ero trexcroBy» [2. C. 71].

M.B. boukuna Haxoaut B TBopuecTBe HO. [lonsikoBa nmpoao’KeHHe caTupu-
yeckux Tpaguuuii M.A. bynrakosa: «...kak u kinaccuk XX B., IOpuit Ilossakos
BOCCO3/1aeT 00pa3 CTOJIMIIBI U €€ KHUTeNeH Kak KapHaBaJbHbIA M aBaHTIOPHBIM MU,
CO CBOMMH HEJIETIOCTSIMH, Kypbe3HBIMU CIy4yasiMu, He Mpuoeras npu 3ToM K QaH-
TACTUYECKOMY BBIMBICTY M MUCTU(HKAIMU. B TpOTECKHOM M300pa)KeHWU Kak aro-
Teid IITyTOBCTBA MPEACTACT U OOIIECTBEHHO-TIOIMTUIECKAS KH3Hb, U YaCTHBIE CYIHOBI,
m000BHAs JTUHUS, OOJbIIas UCTOpUs U coBeTckas Mocksay [3. C. 180].

TBopuecku nepepadotas omnsIT Tutepatypbl XIX—XX BB., lO. Iloaskos co-
31171 CBOM 0CcOOCHHBIN 00pa3 ropoaa: Mocksa [lonsikoBa — orpomMHasi, MHOTOMEp-
Hasi, MHOTOTIJIAHOBAsI, MHOTOJIMKasl, U300MIbHAsI, BETUYECTBEHHAS, TPOKHUBAIOIIAs
HAaCBIIEHHYI0 *U3Hb. OHA MpPEKpacHa KaK JKEHIIMHA, OHA — MaTh TOPOJIOB pycC-
CKHX, HaXOJSIIAsICs MO MOKPOBUTEILCTBOM camoit boromarepu. OTTOro u repo-
nHHU [lonsikoBa KpacuBbI, HEXHBI U B TO K€ BPEMsI CWIIBHBI TyXOM. DTO OHHU BJIOX-
HOBJISIFOT, TOOY/Ial0T T€POEB COBEPIIATH PEIIUTEIbHBIE TTOCTYKH.

C 60mb111011 11000BbBIO BhIMHCAHbI [10JIIKOBBIM MOCKOBCKHUE JIEBYIIIKH, HEPEIKO
HAIlOMUHAIOIME BECEHHHUE LIBETHI, HEXKHBIE U XPYTIKHE, PAIYIOLIUE B30PbI IPOXOKUX
U yKpallaolye JIOMMbII Topol: «HexXHbIe (uankoBsle riaza» [4. C. 322], «mo-
nonibie He3a0yaKoBkIe riaa3ay [5. C. 547].

IlelizaxHbIE MOCKOBCKHE 3apuCcOBKHU y [1ossikoBa MPOHUKHYTHI TPENETOM MO/I-
JIMHHOM M033uH, Onaronaps yemy cosnaercs 3QpQeKT COMHEeYHOro Teriia U TopoI-
CKUX 3amaxoB: «Ha ynune s 3akMypuscst OT COJIHIA U BJOXHYJ HEU3bSICHUMBIN
BO3/1yX PaHHETO MOCKOBCKOTO JIETA, HACTOSIHHBIN Ha CBEKEW TOMOJMHOM JINCTBE,
BBIXJIOITHBIX T'a3ax M ChIPBIX MOABANBHBIX CKBO3HsAKax» [6. C. 448].

Kaxxnpiit BpeMeHHOW 1eproj «MOCKOBCKOTO» TekcTa [lonsakoBa (Hampumep:
1960-1970-¢ rr.; 1980-1990-¢ rT.; Hauano XXI B.) ©UMeET CBOM NMIPUMETHBIC JETa-
au. OIHOHM U3 HHUX CTala COBETCKas KOMMYHaJlKa KakK COIMOKYJIbTYPHBIH (peHo-
MEH UCTOPHYECKOI0 BPEMEHH.
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Onucanusi KOMMYHAJIBHOTO OBITa MPUCYTCTBYIOT B IETCKUX BOCIIOMHHAHUSIX
MHorux repoes IlonsikoBa: Ckopsituna, KokoroBa, UuctskoBa u ap. Tak, repoit
noBectu «Anoderein» Banepa UuCTAKOB 10 OKOHYAHMSI IITKOJIBI JKHWJI C POJTUTENS-
MU U CECTpOil B MATHAALIATUMETPOBON KOMHATe 3aBOJACKOro obmexutus. W mist
ce0sl OH PelIl XOPOIIO YYUTHCA, MOCTYNUTh B aCUPAHTYPY, CTaTh JOLIEHTOM.
«HHCTAKOB CMYTHO 4yBCTBOBAJ: TOT (DaKT, YTO CMOJIOY €MY MPUXOIUIIOCH CTOSITH B
ouepeny B yOOpHYIO, Ja€T €My HEKHE, ellle CaMOMY He MOHSTHBIE TPEUMYIIeCTBa
B Oopb0Oe 3a cymectBoBanue» [7. C. 40]. OH He XOTel, 4TOOBI «...NEPBBIMU BIIE-
YaTJIEHUSIMU €T0 ChIHA CTAJIM JUIMHHBIN TPSA3HBIA KOPUIOP, BOHIOUAS KyXHS U KOM-
MyHanbHbI coptup» [7. C. 6]. Ho HECMOTps Ha CTECHEHHBIE YCIIOBHUS, JIIOIU B
OCHOBHOM JKWJIM JIPY’KHO, TOMOTaJy, MOAIeP>KUBaJI APYT ApyTa.

Eme onna npumMeTa BpeMeHH — «XpYLIEBKI», UMEHYEeMbIe TI0 (JaMUIIUK OTHOTO
W3 PyKOBOJMTENEH CTPaHbI, MOXKENABIIET0 3KOHOMUYIHO U OBICTPO PACCETUTh MOCKOB-
ckre KoMMyHanku. CyacTiuBble oOsiajaTeNd KIIIOYel OT «CKa30YHBIX» amapTa-
MeHTOB, Ha3BaHHBIX 0. [10JSKOBBIM «OKPAMHHOM MOJYHHUILETOI», paloBAIUCh HE
JOJITO: «...sl 3arISIHYJ B TNIyOb MaJeHbKON OJHOKOMHATHOW KBapTUPHI U YBHUET
Ty NPUBBIYHYIO OEIHOCTb, KOTOpask KOMUTCS BCIO )KM3Hb, YTOOBI B KOHIIE KOHIIOB
MPUKUHYTHCS goctatkom» [6. C. 283].

ConuanbHOe pacclioeHHe COBETCKOro oOIIecTBa Hanbosee OYEeBUIHO MPO-
CTYIaJO0 UMEHHO B paMKaX OJIHOTO CTOJIMYHOTO MPOCTPAHCTBA U MOITOMY TAKXKE
CTaJi0 BaXXHOU TeMOW «MOCKoBckoro» tekcra 0. [lonsikoBa, moiy4yuB caTupuye-
CKyI0 OKpacky. B ommcanuu xBapTupsl Jlacckux, poaureneit xensl [ ensl Ckopsi-
TUHA U3 pomaHa «J[r000Bb B 310Xy MepeMeH», oOpaliaeT Ha ce0s BHUMaHHe aod-
CypJIHOE HECOOTBETCTBHUE MEXIy COACpKaHHeM (TpeHazHaueHneM o0beKTa) u (op-
MoH (ero BHYTPEHHUM YOPAHCTBOM), BBI3BIBAIOILIEE aBTOPCKYIO UPOHUIO: «OrpoMHast
ISTHKOMHAaTHas kBaptupa B CuBLEBOM Bpakke HarmoMuHana My3eil mocie 3aKpbITUst:
CTapUHHbIE KHUTHY, KApTUHBI, OpOH3a, HATEPTHIN AyOOBBIN MapKeT, IPOMKHE HAIOJIb-
HbIe yachl — 1 HUKOTO» [8. C. 46].

B aTtmocdepe Hempocsraemoit st POCTHIX JFOJEH POCKOIIM U OOTraTcTBa,
B LIEHTPE TOpOAa, KH1JIa MOCKOBCKAsl AJIMTa, KOTOPYIO COCTaBIISIM FOCYAapCTBEH-
HbIE MY’Kbsl, YICHbIE, TAPTUIHBIE 1 KOMCOMOIILCKUE PAOOTHHUKH, AEATENN KYJIbTY-
pel. Cpenyt HEX OOUTAN M TIEPCOHAXKH MTOBECTH «ATOodereil», BEI3bIBAIOIINE YyB-
CTBO MOTPSICEHMS U Mpe3peHust y riaBHoro repost Banepsl Unctskosa: «Kumm Kyte-
MOBBI B 3aMEYaTENLHOM JIOME, CIOKEHHOM U3 OeXeBOH “KpemIIeBKH’, HEelaJIeKo
OT CTEKJISIHHBIX YCTYHOB NpocnekTa KaanHuHa, B TpeXKOMHATHON KBapTHPE C OTPOM-
HBIM XOJIJIOM, JABYMS TyaJleTaMH, OOJIBIION PO30BOM BaHHOW M CIICIIUAIBHBIM TEM-
HBIM TOMEIIeHneM aiisi cobaku. B oOrnare, rae Banepa npoBen AeTCTBO, B TAKOM
MMOMENIEHUH CYIIeCTBOBaIa 1iefas ceMbsi» [7. C. 72].

B Takux mpomax Kuia «30J10Tas» MOJIOAEKb, UX TOTJa Ha3blBaJIU «OJaTHS-
kammn». Becenbie, 6e33a00THBIE 1 HAMEHHBIE, OHH YUUJINCh HA MPECTHKHBIX (a-
KyJbTETaX M3BECTHBIX BY30B M CMOTPEIH CBBICOKA Ha TE€X, KTO HE HOCHUJI «BpaH-
IJIEpbD» U 3aMIlieBble KypTkH. Bee nero, nmoka ['ena CKOpSATHH, TJIOXO OAETHIA U
TIIyTO TOJCTPHKEHHBIN, Oerai Mmo4ToBbIM KyphepoM Mo Bceld MOCKBe, €ro 0Ho-
KYPCHHMKH 3aropajid Ha KypopTax, KypHJId UMIOPTHBIE CUTapEeThl U MUJIU JOPOTHE
BHHA B KOMIIAHUH JIUTHBIX IPOCTUTYTOK.
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BaxxnbIM xynoxxecTBeHHbIM 00pa3zoM y [lonsikoBa siBisieTcst He60 Haj MOCKBOH,
KOTOPO€ B 3aBUCHMOCTH OT TBOPYECKOTO 3aMbICiia aBTOpAa MOXET MPUOOPETaTh
pa3Hble CUMBOJIMYECKHE CMBICIIbI, HApUMep, nosera u nagenus. [lonstue Heba y
[TonsikoBa amOuBaneHTHO: HEOO — pail it CBATHIX M HEOO AJ TPEIIHUKOB — a].
B noBectu «Ilapuxckast 11000Bb. ..» aBTOp BIOXKWI B yCTa MOATA-BHITMBOXU CTHXH:
«MB&I ¢ TOO0I0 — TOPOJICKKE YalKH, / MBI 1aBHO 3a0bUTH 3amax Mopsi, / MbI BCIO KU3Hb
jeTaeM HaJl moMoiikoii / Y kpuauMm ¢ Tockoii: “Mpbl — vaiiky, yaiiku...”» [6. C. 215].
Tem cambim [TonsikoB 3a3emisieT oOpa3 nosera u a0o0Bu. B moBectn «Hebo man-
IMX» 3arjlaBHBIM 00pa3 mpuoOpeTaeT auierOpUYecKUil CMBICT COBPEMEHHOTO
rpexonajeHusl.

COOTHOIIIEHHE TOPU3OHTAILHOTO M BEPTUKAILHOTO TUIAHOB AEJIAET HE TOJIBKO
00pa3 ropona oowemMHbIM. brarogapst stomy npuemy O. TlomsikoB nuHAMHYHO CO-
€MHSET MUP BEpXa U HU3a B IPSIMOM U IIEPEHOCHOM cMbIciax. 1o muenuo A. bosb-
1akoBoi, B mpo3se [lomsikoBa «Bo3HUKaeT 00pa3 moa3eMHoi MOCKBBI — SIMBI, THA
KaK MecTa OOMTaHWsI COLMAIBHO JIEKIACCUPOBAHHBIX U OTBepKeHHBIX» [9. C. 415].
MHorouuclieHHbIe HUIIHE B TIEpeXoJax U Ha BOK3aJlaX, OOMXKH, KHUBYILUE B MyCOp-
HBIX SIIIUKAX, IbITaHe, TOPTYIOIIUE «Iypblo», — TOkKE ropojackue xurenu. «Ha cBero-
¢dope Kk MalIuHEe MOJOLUIA MPHWIMYHO OAETas HULIEHKA C 3aMbI3TaHHBIM CIISIIUM
MJIaJIeHIIEM Ha pykax. CBUPEIbHUKOB I10JI€3 B KAPMaH, HO TYT K >KCHILIUHE TMOJ-
KOBBUISIJT MHBAIHJI M, TIOANPHITUBAsT HA €IUHCTBEHHOW HOTE, JJOBKO OTpeN JAamy
kocThuieM o cnivHe. [lobupyiika 3aBepeiiaia Ha BCIO YIIMILy, a CIIABIINM Mitaje-
Hell OTKPbUI MyTHbIE IJ1a3a U OeccMbliciieHHO yabiOHyncs» [10. C. 105]. B stom
ammu3oae u3 «I pubdHOro Maps» [ToJIIKOBY yaaloch YMECTUTh Cpa3y TPU Tpareauu:
npodeccroHanbHOE HUIIEHCTBO, KOTOPOE CPOJHU aKTEPCTBY, YHIKEHUE UHBAIH-
J1a, MU3EpHAas MIEHCUS] KOTOPOTO BBIHYKJIAET €r0 3aHUMAThCS MOMPOILIAHHIYECTBOM,
1 00pEYEHHOCTh MJIAJICHIIA, C PAHHUX JIET HAKAYMBAEMOT'O CHOTBOPHBIM.

Jetanu MockoBckoro 6sita B npose [lomsikoBa, Kak MpaBUIIO, BBITOJIHSIOT
(GYHKIMIO CATHPUIECKOTO M300paKeHHsl yIIe el COBETCKON 2MOXHU. ABTOpCKas
TIO3UIIMSI TIPU STOM KOJIEOJIETCS MEXAY UPOHUYHO-BECETION 1 MHTUMHO-TOPBKOM.

Tak, TeMa KOMMYyHaJIbHOW NEPEHACENICHHOCTH Yallle BCETO PacKpbIBaeTCs MH-
careneM, C OJTHOM CTOPOHBI, Uepe3 N300pakeHne KOMUYECKUX CUTYaIHid, a ¢ ApY-
roil — 4yepe3 JIMYHbIE ApaMbl NepcoHaKeh. JKHUBIKME B CTECHEHHBIX YCIOBUSX MOCK-
BUYM, TIOMHMO IPOYEro, TEP3AIUCh U «BEYHBIM BOIPOCOM BIIFOOJIEHHOIO COBET-
ckoro uenoBekay: «I'ne?» [7. C. 29]. [Ipuxoaunochk JOBOJBCTBOBATHCS BPEMEHHO
MyCTYIOIIUMHU KBapTUPaAMU 3HAKOMBIX, OTIPABJIATh JETEH B KUHO, JaB €IIe U Je-
Her Ha MopokeHoe. Orenr Bomoan YncTsikoBa naxe cioMan ¢hoHapb, KOTaa y3Hal,
YTO ChIH YUTAET MO0 HOYaM N0 oAesiIoM. M TOIbKO MHOTO JIET CIYCTS ChIH MOHS,
YTO «...YTEHHWEM B JIBEHAAIATUMETPOBON KOMHATYIIKE MPOCTO-HAIIPOCTO MeEIajl
poauTtensaM JrouTh apyr apyray» [7. C. 67]. Manenbkoro bammvakoBa 6a0yiika
Opana k cebe 3a mHpMy, HO PEOCHOK, «IIPUCTYIINBASCH K CKPUITY POAUTEIHCKOM
KpOBaTH, OOBSBIISII, YTO XOUET TOKE ¢ HUMHU “00poThes™» [4. C. 421].

YacTHas )KU3Hb YEJIOBEKA B €€ MHTUMHOM COCTABIISIONICH TPAJIUIIMOHHO HE
n300paxkanach CoOBeTCKOM nuteparypoil. [lonsikoB OepeTcs 3a Hee YBaKUTENBHO,
HE TepecTynasi MOPabHBIX HOPM, YBOJIA MOAPOOHOCTH B MOATEKCT. BOT, K mpH-
Mepy, BOCIIOMHUHAHUs Teposi-lioBecTBOBaTeNsl N3 poMaHa «Ko371€HOK B MOJIOKE»:
«...SITMIOHCKYO IIAPUKOBYIO PYUKY, KOTOPYIO NTOJIAPUI MHE OJUH COMCKATEIb; EMY
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MOsl MaMma TedJarana guccepranuio. Kaxercs, y HUX 4To-To ObuIO... Bo BCsikom
cllydae, CTOJIBKO JIEHer Ha KHHO M MOPO’KEHOE MHE HE JaBalli HU J10, HU MOCIIE. ..
3alUTUBIINCH, COUCKATENb UCYE3, yEXall B CBOM rOPO/J, a MOCTOSIHHBIEC 3aKA3YMKH
€Il1€ HECKOJIbKO MECSIIEB MHTEIIUTEHTHO YAUBIISIIUCH, YTO, TaKas OOBIYHO aKKY-
paTHas U BHUMAaTEJIbHAs, MaMa CakaeT OAHY omnedaTky Ha Apyrywo» [6. C. 468].
HenockazaHHOCTh UCTOPUH, C OJTHOW CTOPOHBI, OaHAJTBLHOMW, C IPYyTroOM — apama-
TUYHOM, SIBJISIETCA BaXXHBIM IITPUXOM K IMCHUXOJOTMUYECKOMY MOPTPETY BPEMEHHU.
UYurasi, MOKHO MOHATH, HACKOJIBKO OBLIM CTECHEHHBIMH KWJIMIIHBIE YCIOBHUS MPO-
CTBIX MOCKBHYEH, KaK CTHITHO ObLIO MaTepH 3a JOMO3/HA 3aCHKHUBABILIETOCS B MX
KOMHATYIIIKE aCITUPaHTa, KaK OHA JIOJITO HE MOTJIa 3a0BITh €ro.

[Tpo3ze IlonsikoBa CBOMCTBEHHA ONMCATEIbHAS peICKCHUs C OTIOPON HA MeJl-
KM€ AeTanau u noapoOHocTH. OnuchiBas ObIT COBETCKHX JIIOJEH, OH MCHOJIb3yeT
Takoe MOHATHE, KaK «mpolBeTatomas ypasHuiaoBka» [8. C. 136]: «roraa Bce Besne
ObLIO OJIMHAKOBOE: MeOeb, MUIIYLIHEe MAIIUHKU, TOPTPETHl U BBIMIIEIBI HA CTE-
Hax, KOCTIOMBI U IUIaThsd HA YMHOBHUKAX. OH BCIOMHWII: OJHAX/IbI, ITOCJIE€ 3aKPbI-
TOW pacnponaxu, ycTpoeHHo! B I'YMe st unenoB Coro3a XKypHaJIUCTOB, cpa3y
TPU COTPYJHUKA MPUIUIM B PEIAKINIO B OJMHAKOBBIX KJIETUATBIX MUKaKax» [8.
C. 205]. CoBerckue XEHIIUHBI KaK MOTJIH OOpOJIMCh C YPaBHWJIOBKOM, IO MOJIe-
J5M U3 KypHanoB «PaboTHuIa» 1 «KpecThsiHKay MWK U BS3AJIU OAEKIY I CBOESH
CEMbHU U «C MaMATIMBBIM NPE3PEHUEM O3UPaIN Hapsbl CONEpHUI] o Oopnde ¢
coBeTckuM nedururom» [8. C. 136].

MockoBckue MpOoOKH, TPSA3HBIE MOABE3bl C BBIOUTBIMU CTEKIIaMU, JTU(DTHI,
WCTICIPEHHBIE HENPUCTOWHBIMU 3aITUCSIMH, CIOMaHHbBIE, 37IOBOHHBIE TeJeOHHBIE
OyIKU SBJSIIOTCS TOPOJACKUMH peanusiMu. [1onsgkoB B TOHYAMIINX JeTansx BHIIH-
CBHIBAE€T MOJAMOCKOBHBIN racTpoHOM, e CKOpPSATUH KyHWI NPOAYKTHI JJi MOMH-
HOK oTHa: «B marasune Obuto mapom nokatu. <...> [1o 6eTOHHOM JeCTHUILIE CITy-
CTUJINCh B OOJIBIIION, KaK TEHHUCHBIM KOPT, MOJBaj. DTO ObLIa melmepa Mpojo-
BOJIbCTBEHHOTO Anu-ba6pi! Ekack oT xonona, OHU ILIU BAOJIH MHOTOSPYCHBIX
II0JIOK C HEBO3MOKHOM sxpaTBoil. CKBO3b nesieHy ropst ['eHa Buaen 6aHKH ¢ JaBHO
3a0BITHIMH JIETTMKaTeCaMH — UKPOH, KpaCHOW M YepHOH, KpabaMH, OCETPOBBIM Oa-
JIBIKOM, TPECKOBOM MEUEHbI0, aTIIAHTUUECKOU CEJb/IbI0, MAKPENbIO U TPENaHTaMHU.
[To 3akyTKaM CTOSJIM KOpYaru MaciivH, OJUBOK M KOPHUIIOHOB. C MOTOJKA KOI-
YeHBIMU CTAJIAKTUTaMU CBHUCAJIM KOJIOACHI, OT IOJIa pochu ImrTabens coipa. B ak-
KypaTHBIX KOpOOax >KeNTeNu Ipo3bsi OaHAHOB, MECTAMH yXKE TTOYEPHEBIINX, B SUCH-
CTBIX KapTOHKaX MOKOWJINCH aneIbCUHbI, TPYIIN, MEPCUKHU, U3 OyMaxkHbIX o0ep-
TOK TOpYAJIM KECTKHUE 3€JICHHBIE OXBOCThSI aHAHACOB. LlenbIil yros 3aHUManu Ko-
poOku ¢ nuBoM “nmisHep”. “Tenepb MOHATHO, TOYEMY HaBEpXy HHU yepTa HeT! —
MoJTyMaJl CIIEIIKOp M Havajl B MBICIISIX COUMHATH (enbeToH “TloamonbsHoe n300m-
aue”» [8. C. 457].

MockoBckas Tornorpadust — BaxHbIi d5ieMeHT co3naBaemoro 0. [TonsakoBbM
B CBOMX MPOU3BEACHUSIX oOpa3a ropona. Apbar, Tepckoii OynbsBap, [lmtomuxa,
[Tarpuapmme npynbl, [TuporoBckoe Bogoxpanwmnmiie, HabepexHas Sy3sl, Kpac-
Has IIpecus, CoxonbHuku, [{apuibiHo — Hanboaee KOJOPUTHBIE MOCKOBCKHE aI-
peca, BEIOOP KOTOPBIX SIBHO YKa3bIBAE€T HA MCKPEHHIOIO NMPUBSA3AaHHOCTH aBTOpa K
Tr00MMBIM MecTaM. ['opojickue peaanu U3SUIHO BILIETEHBI B CyAbObI repoeB. Tak,
B HeckyuHoMm cany BrepBbie 00bsicHuiInch Mapuna Jlacckas u ['ena CkopsTuH,
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B MapbuHO# poiile MpoXOoIuiIn UX CBHIaHus, a B ' pruboenoBckoM 1Bopiie Opako-
COUYETaHUM OHHM COEAMHWINCH y3aMH Opaka. B ocoOHsike Ha 3yO0OBCKOH IUIONIa
pacnojaranach pefakius exxeHeaenbHuka « Mup u MbD».

I'epou TlonsikoBa, Kak M aBTOp, JIOOST CBOM POIHOI ropoji CBIHOBHEH JIF000-
BbI0. UHCTSAKOB 10 KOHIIA KU3HU TIOMHUJI, KaK «MYYHMTEJIbHO MEJIEHHO O3 MOEe3]
MOCJIETHAE CTO KHUJIOMETPOB, KaK OHH, COOPABIIUCH B OAHOM Kyrie, menu “‘/{oporas
MOSI CTOJIMIA, 30J10Tast Most MockBa!”, kak Kpudaiu “ypa”, mepecekast OKpyKHYyO
JIOpOTy, KaK BBIIUIM C YeMOJIaHAaMH Ha IUIoas benopycckoro Bok3ana u ¢ HO-
CTaJbrMYE€CKUM YMUJICHHEM MPOYMTAIM OTPOMHBIN IJIakaT “OKOHOMHUKA JOJIKHA
ObITH 2KOHOMHOI™» [7. C. 64].

Bocnpounssenenrne «MOCKOBCKOIO» TEKCTa B €r0 KOHKPETHOM BPEMEHHU CO-
CTaBJISIET OJHY W3 TWIaBHBIX TBopueckux 3aaad 0. [lTomskoBa. U 31eck menoueit
HE JOJKHO ObITh. JIJis GONBIIMHCTBA MEPCOHAXKEH U3 «BEpXHEW», YCIEIIHOH co-
BETCKOM JKM3HM HEMAJIOBXKHYIO POJIb UTPAET JayHOe MpocTpaHcTBo. Hemano mo-
ATHUYECKHUX CTpaHull mpo3bl [lonsikoBa mocBsIeHo Tornocy «aaday. [lada s re-
poeB IlonsikoBa — MECTO MOKOSA, YEAUHEHUS, yX04a OT TOPOJCKOMN CyeThbl, BOCCO-
€IUHEHUS C MaTyIIKOM-TIpUpoo. «Teras nroabpckas TeMEeHb axjiaa MeaoMm. bam-
MAaKOB MOAYMaJl, YTO XOTed Obl BEYHOCTh MPOBECTH TaK: CTOSATH B HOUHOM cajly Ha
TPOIMHKE, BEAYIIEeH K JOMY, BJIbIXaTh BCEU I'PY/IbI0 MEIOBYIO TEMEHb U CMOTPETb,
KaK Ha OCBEIIEHHOM BEepaH/ie HAKPBIBAIOT CTOJ K BeuepHeMy Haro...» [4. C. 394].
Jns mepcoHa)keil MONISIKOBCKOW MPO3bI «J1auya» TaKkKe U MPOMEXKYTOYHOE MCHXO0-
JIOTUYECKOE COCTOSIHUE MEK]Ty CTOJIULEN U TPOBUHITUEH.

Mocksa panaux noBecreii [lomsikoBa («Pabota Haz ommOKkaMm», «Anogerein)
CIIOKOIHa, MmaTpuapxanbHa. ABTOp MOKa3bIBaeT HaM, KaKk CO BPEMEHEM MEHsIeTCs
00JMK cTonuibl. MOCKBa pacimupsieTcs: B poMaHe «3aMbICIUI 5 TOOET. ..» aBTOp
MPHUBOANUT TUIIMYHYIO UCTOPHUIO «IIOJMOCKOBHOW JIEPEBHU, COXpPAaHHOW pa3dyxa-
oM ropogom» [4. C. 250]. ITo muenuto nucatenst, MockBa TEpsET CBOIO CaMO-
OBITHOCTB: «BCE JIoOMa paBHBI, kKak Ha mogbop» [11. C. 77].

Co BpemeHeM 001K MOCKBBI MEHSIETCSI: OT COBETCKON K IEPECTPOCUHOM,
OT Hee K COBPEMEHHOMY METrarojiucy, JUIIEHHOMY HallHOHAJIbHOW UAEHTUYHOCTH
U mpuoOpeTaroneMy ooIue il BCEX MHPOBBIX TOPOJOB TaKOTro TUMa yepThl. He-
MIPEMEHHBIMU COCTaBJISIFOLIMMHU TOPOJICKHUX MEH3aKel CTAaHOBSITCS BHICOTHBIE 3JJaHUSI.
N3MeHeHunsa KOCHYJIMCh U JKHUTeNe Meranonuca: «Hapos cranm HEpBHBIM, Apadiiu-
BeIM» [8. C. 253]. Ha ynunax ropoja cTajly pelKo BCTPEUaThCsl KPAaCHBBIE XKEH-
bl «OIHM KpacaBUIbl yexaiu 3a 00eCHEUYEeHHbIM CUaCThEM B JaJIbHUE CTpa-
HBI, ApyTHE 3aCeUIIU TEJIEBU30p, a TPETbH 3aTOYEHBI TENeph B MOJIMOCKOBHBIX
3aMKaX, OKpPY>KEHHBIX TPEXMETPOBBIMU 3a00pamMu, U B TOPOJ MPHUE3KAIOT pas3Be
YTO B JOPOrMX MalIMHAX C HEMPOHULIaeMbIMH cTekinamuy [12. C. 8].

JnHaMuKka cTpeMHUTENBbHO MeHstomerocs ropoaa nepenaercs FO. Ilomsxo-
BBIM IIPUEMOM JEKOHCTPYKIUH, KOTJa «Oyno4yHasi BAPYT HpeBpaTmiack B “Mup
neiIecocoB”, kunoreatp “Ilpara” — B aBrocanon, “Coro3peiOHaI30p” — B (huTHEC-
ueHtp “Uzaypa”, a lom nronepoB uMmenu [lananmna — B BapweTe “Hermmke ne
[Tapu™» [13. C. 165].

Cronuia nopaxkaeT oOMIMeM HHOMApOK: «...TETeph MO CTOJIHIE KOCIKAMHU
neTanu ‘“‘mepcenecer”’, “Huccanbl’, “ayan” u “BMB”, B KOTOpBIX BOcceqann HEU3-
BECTHO OTKYyZa BAPYT BO3HUKIINE KPETKUE NMapHU ¢ KOPOTKUMH CTPUKKAMU U 30-
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JOTBIMHU HeTsIMU Ha Obrupux mesx» [4. C. 254]. Bera, mob6oBHuma bammMakoga,
3HAKOMSI €r0 CO CBOMMH TPHUATENISIMU U KOJIJIETaMH, Ha3bIBaJla MapKy aBTOMOOWJIS,
HaAMBHO I0JIarasi, 4To 3TO JAAET BIIOJHE NCUEPIBIBAIOIILYIO HH(POPMAIIUIO O XO3SHHE.

Heinemnaue xo3seBa *KU3HU, KHOBBIE PyCCKHE», 000CHOBaIKNCh Ha PyOreBke,
3aXBaTHJIA CaMble YKHBOIMCHBIC MECTa CTOMHIIBI M [10JIMOCKOBBSI, T/ie HEKOTa OBLTH
MMOHEPCKHUE JIarepsi, CaHaTOPUH, JA0Ma OTJABIXOB ISl TPYASIIUXCS U BETEPAHOB.
O peitnepckom 3axBate Jloma BetepaHoB KynbTypbl «nokpennno» [lomsikoB mo-
BeJall B TpexyacTHOM pomane «['mrcoBeiii Tpybau» (2012). «Kommapuk pa3 B
roja jeraet Ha cadapu U ObET XUIIHUKOB OECIOIIAIHO, HE XKajies Ha JINICH3UH
6e3yMHbIX sieHer. CBol pyOieBcKuil oM OH HaOWII IIKypamMH, poraMu 1 OUBHS-
MU, JTa)K€ B MPAMOPHBIX COPTUPAX MOXKHO HAMOPOTHCA Ha KIIBIKACTYIO TOJIOBY Ka-
0aHa ¢ yMHBIMHU CTeKJITHHBIMHE Ti1a3amu» [8. C. 133]. Ha PyOneBke xumna u Jluaus
HukonaeBHa, repouns mosectu «Iloa3eMHBINH XyTJOKHUKY.

3aknyeHue

Bxumrogass MOCKBY Kak CaMOCTOSITEIIbHBIN XYI0KECTBEHHBIN 00pa3 B CBOH MPO-
m3BeaeHus, FO. T[lonsikoB mokasan ee B IMANEKTHUYECKOM pPa3BUTUU B MPOCTpaH-
cTBe W BpeMeHH. [IpeoOpaxeHne roposa He BCeraa No ayine nucatento. Omuchl-
Baemble [lonsKOBBIM M3MEHEHUs, mpousomeamue B MoCKkBe 3a COpOK JIET €ro
TBOpUYECTBa, yOexkaaloT Hac B crupaBeanuBocTu cioB C. Pomamiko: «...Bcskwuii
HACTOSIIUI ropoJl — 3TO €1le U 0c00ast XPOHOJIOrHUecKasi KOHCTPYKLHS, 3TO OCb,
MIPOHU3BIBAIONIAS BpallleHue BPEMEH, yTBEpKAarolas ropoJi kKak ObITHe 0co00ro
poaa. Ha 3Ty ochk 1 HaMaTbhIBaeTCsA NPOCTPAHCTBEHHAs CTPYKTYypa, KOTOPYIO MOXK-
HO YUTaTh, CJIOBHO T'OJOBBIE KOJbIA HA PACIMIE IPEBECHOIO CTBOJIA. Y CTOMYH-
BOCTh I'OpOJIa BO BPEMEHH HE TOJBKO IMO3BOJISIET BBICTPOUTH €r0 OCOOYIO TOIIO-
rpaduro — Gmaronaps €il U CKiIaabIBaeTCsl TOPOACKas cpelia, TO caMoe C TPYJIOM
MOJJAIONIEECs] OMMCAHMIO, HO BIIOJIHE OLyTUMOE HACTPOEHHUE, KOTOPOE MPHUCYIIE
TOMY WJIX HHOMY TOpO1y, ero arMmocdepa, ero xapakrep» [14. C. 8].

B otnmure ot HeratuBHOro 0Opasa ropoja ¢ ero IeQUIMTOM, OYepeasMu, yoo-
JKECTBOM JKM3HH, MPEACTABICHHOIO B NPOoM3BeaeHUsIX KoHIa XX — Hayasma XXI B.,
[TosnsikoB CO CBOMCTBEHHBIM €My ONITUMH3MOM, CHIHOBHEH JTFOOOBBIO U HEYKHOM TTPHUBSI-
3aHHOCTBIO K TOpOAY Bocmen yueAmnryto MockBy. «O 61arocioBeHHbIE COBETCKHE
BpeMeHa!» — B 4yBCTBEHHOM IOPBIBE BOCKJIMIIAET repoil pomaHa «Becenas Ku3Hb,
umu cexc B CCCPy» [5. C. 430]. Ilo mpousBenenusm IlossikoBa MOKHO MOAPOOHO
M3Y4YUTh HE TOJIBKO TOMOTpaduio, HO U TMICUXOJOTHI0 MOCKBBI Te€X JIET, OILyTHTh
OBIT €€ KUTEJIeH, YBUIETh TAKOW, KAKOUM OHa YK€ HUKOTIa He OyIeT.

MockBa — oiHa U3 CaMbIX ITOCTOSIHHBIX IPUBA3aHHOCTEN repoeB MPOU3Be-
nenunit 1O. [lonsikoBa, KOTOPBIM, B IPUHLIUIE, HE CBOWCTBEHHBI IJIUTEIbHbBIC TIE-
peXHUBaHUS B «3M0XY nepemen». [1oyKoBy, a BMECTE ¢ HUM €ro YuTaTessiM, yaa-
JIOCh TIOHSTH U MO-HACTOSIIEMY CPOJHHUTHCS CO cToiuuel. «M BHOBB cnenty, npo-
X0XHH mapeHsb, / Meuty HeOecHyo Tast. / S TBoii HeBenomsblil ["arapun, Mockaa,
Bceenennas mos!» [11. C. 273].

«Mockockuit» Tekct FO. IlonsikoBa mpoXoauT yepes3 Bce ero TBOPUYECTBO.
CoznaBast »TOT 00pa3, mucareidb CTPEMUIICS MOKa3aTh €ro B Pa3BUTUU Ha MPOTSI-
KEHUH TOYTH MOIyBeKa. J{JIs 3TOro UM MCTONb3YyIOTCSI TOPU30HTAIbHbBIE U BEPTH-
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KaJIbHBIC XPOHOJIOTHYCCKHUE CBA3H. FOpI/ISOHTaJ'IBHLIC Aar0T IPEACTABIICHUE O CBOM-
CTBaxX OTACJIBHBIX NMEPUOAOB BHYTPHU [ICI0M AIIOXH. BepTI/IKaJ'II)HI)IC CBs3HU ITOKa3bI-
BAarOT ABMXCHHUE BPEMCHHU UCTOPUUCCKOTO U BPpEMECHU BHYTPECHHETO, U3MCHAOIIC-
T'O HC TOJIBKO YC€PTHI ropoJida, HO U IMIOBCACHUC 1 TyBCTBA HepCOHa)KeP’I.
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Abstract. The article explores the poetics of the image of Moscow in the prose of the out-
standing Russian writer of modern times, Yuri Mikhailovich Polyakov. The Moscow text of
the Muscovite writer is analyzed in the context of the study of artistic time. Present in all
the works of Yu. Polyakov’s image of Moscow is multi-valued, complex, presented in various
aspects and correlated with specific epochs. The characteristic features of creating the Mos-
cow text of Polyakov are descriptive reflection based on small details and details, the use of
horizontal and vertical communication lines. Special attention is paid to the study of artistic
techniques by which the writer, a master of “grotesque realism”, satirically depicts urban reali-
ties. The dynamics of changes in the appearance of the capital from Soviet Moscow through
perestroika to a modern metropolis that is losing its national identity is traced.

Keywords: Yu. Polyakov, artistic time, Moscow text, topos, artistic space, signs of time,
details of everyday life, satire, love for the city
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KapayaeBo-06ankapckasi n033us HOBOro BP€MEHMU:
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Kabapaunao-bankapckuit HayuHbiid 1IeHTp Poccuiickol akaieMuu HayK
Poccuiickas @edepayus, 360000, Kabapouno-bankapckas Pecnyonuxa, Hanouux, yn. [hywxuna, 18

AHHOTanus. B 1aHHOI cTaThe BIIEPBBIC pacCMaTPUBACTCS Pa3HOOOPA3HBIN TeMaTHYSCKHIA
IJIacT HOBeMHIel kapayaeBo-0aikapckoit mossuu koHa XX — Havana XXI Beka. Mccienosa-
HHUE OCYULIECTBJICHO Ha OCHOBE aHaju3a TBopuecTBa nucateneil 1990-x ronos — Aprypa bak-
KyeBa, JItoOb1 AxmaToBoii, Alitrat KymeTepoBo# u HOoBeliei reaeparmuu modtoB X XI Beka —
[Mamuns Y3nenosa, AmMunsl ['azaesoii, Haypy3sa baiipamkynosa, Jluansl Paxaesoii, Mcmanna
Baiityranoa. Jloka3bIBaroTCsl BOSPOXKACHUE B CO3HAHUU PEIMKTOB apXanueckux GpopMm MuUpo-
BO33PEHHS B XYIOKECCTBEHHOW KYJIBTypE PErMoHa, a TaKKe MPHOPHTETHOCTh YCTOSBIIMXCS (yH-
JAMEHTAIBHBIX LIEHHOCTEH U CTEPEOTUIIOB B OITUUECKOM CO3HAHUU MOJIOJOT0 TOKOJIEHHS TTI03TOB.
Bmecre ¢ TeM oTMedaeTcsl yCWJIGHHE BIIMSHHUS HCIAMCKUX HAEH Ha COBPEMEHHYIO HAIMO-
HAJIBHYIO CIIOBECHOCTh. OO0 3TOM CBHUIETEIBCTBYET XapakTep UX MOITHUYSCKOTO CaMOBBIpaKe-
HUSI OTHOCHUTEIBHO TEMATHKH U MPOOJIEMAaTHKH, KOTOPBI HOCUT OHTOJOTWYECKUH XapakTep.
[T03ThI aKTUBHO ONEPUPYIOT TPATUIMOHHBIMU apXETHIIAMU U CUMBOJIaMH (KaMeHb, BOAa, Jie-
PEBO), a TaKXKE PEIUTHO3HON JIeKCUKOH (Anax, cyabp0a, mpeJHauepTaHle, MOJIUTBA U T. 11.).
B pesynbrare ucciieoBaHus BBIBIEHBl OCHOBHBIE TEHIEHIMH, KJIIOUEBBIE ACIIEKThl B pa3BU-
THH TBOPYECKOTO CO3HAHUS, 00O3HAUYEHBI JOMHHAHTH LIEHHOCTHO-OPHEHTAMOHHOTO CIHH-
CTBa B COJICP)KaHUM U NpoOIeMaTuKe MPOU3BEACHUH.

KnroueBble ciioBa: HOBeWIIas KapadaeBo-OakapcKas MO33Hs, HAIMOHAIBHAS HICHTH-
(UKaIsL, STHO-PEIUTHO3HOE MUPOBO33PEHHUE, KOHIIETIT CYABOBI, (DOIBKIOP

BeBepneHue

HoBple nienu 1 TeHIeHINN, 1eTEPMUHIPOBAHHBIC TTI00ATBHBIMU CIBUTAMH B
MOJIUTHKO-U/IC0TIOTMUECKOM, TyXOBHO-LIEHHOCTHOHM cdepax *KHU3HU oOIecTBa, 000-
3HAYWIMCh B KapadaeBO-0amkapckoii mos3uu konia XX — Hagana XXI Beka.

HecmoTpst Ha akTyanbHOCTh MPOOJIEMATUKH, CTOMT OTMETUTb, UTO /10 CUX TIOp
He pa3pabOTaHbl KPUTEPHH KJIACCHU(PHUKAIIMA COBPEMEHHOH Mo33uu. besyciioBHoO,
IIOMHMMO aBTOPUTETHBIX M3ganuii M. ['acniaposa, M. Onmrelina, H. Jleiinepmana,
M. JIunoBeukoro o no33uu NOCTMOIEPHU3MA, CYLIECTBYIOT Oosee no3aHue pado-
Thl, HauboJee CylecTBeHHble n3 HUX npuHaanexat M. HlaitranoBy, 3. Ayspba-
xy, H. MBanoBoii, [1. KoBaneBy. Henb3s 000HTH BHUMaHUEM CTaTbU U3BECTHBIX
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yUeHBIX-(DUII0IOTOB, OMyOIMKOBaHHBIE B MaTepHaiaX KOH(pEpEeHINH, MOCBAICH-
HoU pycckoit ureparype X X—XXI Bekos.

B paccMoTpeHun pas3indHbIX BOIPOCOB OTHOCUTENIBHO CEBEPOKABKA3CKOM
M033UH, B YACTHOCTH, (DOPMHUPOBAHUSI KAHPOBOI COCTaBJISIIOLIEH, MOITUKU, CTHUIIH-
CTUKH, a TaKK€ B M3YYCHUU MPOOIEMBI JHATEKTHKH MPEEMCTBEHHOCTH BaKHEH-
LIy poJib Chirpanu HayuHble TpyAsl I'. 'am3aroBa, H. [xycoiitel, A. Mycykae-
BoH, Y. Ilanem, K. Cynranosa, 3. Tonryposa, T. burruposoii, }O. Txarazurosa,
K. Ia330, K. Mapemmmiaosoii, ®. YpycoueBoii, A. Kazuesoii, 3. Kyuykosoii, b. Te-
TyeBa U JIp.

OHAKO 3TH UCCIIEIOBAHMS OXBATHIBAIOT MEPHUOJ] CO BTOPOIl MOJOBUHBI XIX —
1o cepeannbl XX BeKa, a TaK Ha3bIBaeMasl 1033Usl HOBOrO BpeMeHHU (KoHelr XX —
Hayaino XXI Beka) HEe CTaHOBWJIACh OOBEKTOM OTAEIHHOTO U3YUYEHHS, YTO yCIOXK-
HSIET TPOIecC OOBEKTUBHOM OIIEHKH COBPEMEHHOW JINTEPATYPHON CUTYAIUU B PETH-
oHe. B cBs3u ¢ 3THM BO3pacTaeT HEOOXOIUMOCTh PACCMOTPEHHUsI (peHOMEHa HOBEH-
Iei KapayaeBo-0anKapcKoi M0331UH, BBECTHU B HAYUHBIN 00MX0]] HEU3YUECHHBIN 10
CUX TOpP, HE3HAKOMBIII COBPEMEHHOMY UYMTATEII0 MOATUYECKUI MaTepual, 4To IMo3-
BOJIUT BOCCO3/1aTh LIEJIOCTHOCTh KAPTUHBI COBPEMEHHON XYA0XKECTBEHHON MBICIIH
peruoHa, popMupyromiencs Ha 6a3e TECHEHIINX B3aMMOCBS3EH ¢ STHOHAITMOHATLHBIM
OBITHEM U COIIMOKYJIBTYPHON THHAMHKONH POCCUHCKOT0 00IIecTBa.

B cratbe ucnonb3yeTcss KOMIUIEKCHBIN MOIX0]1, KOMOMHUPYIOIIUHN JIeMEHThI
CPaBHUTEIBHO-TUIIOJIOTMYECKOI0, CUCTEMHO-IIETIOCTHOTO U UCTOPUKO-JIUTEPATYPHOT'O
aHaJIM3a, KOTOPBIM MO3BOJSET AETaJIbHO PACCMOTPETH 3asBICHHYIO MpoOIeMaTH-
KY, BBISIBUTD KJIFOUEBBIE ACTIEKTHI B Pa3BUTHHM TBOPUYECKOI'O CO3HAHUS aBTOPOB HO-
BOT'O MOKOJICHUSI.

O6cyxaeHune

['moGanbHbIe IepeMeHbI B 00IIECTBEHHOM CO3HAHHUH, OOYCIIOBJICHHBIE B KOHIIE
1990-x rT. UI3MEHEHUSMU B HUACOJIOTUIECKON cepe, BEIM K CTPEMUTEIIBHOM Tiepe-
OLICHKE ¥ CMEHE LICHHOCTHBIX OPUEHTHUPOB. JlJI1 STHUUECKUX aBTOPOB CTaJla AKTY-
anbHa IpobiieMa COXpaHEHMsI TPAJAMIIMOHHBIX JYXOBHBIX LeHHOCTeH. Pemenune
JAHHOM 3a/1auyu OHU BHUJIEJIM B IPOTUBOCTOSIHUM 3aI1aJHOEBPONENCKON NAEOIOTI
U YCUJIEHUH 3THOKYJITYPHOTO KOMIIOHEHTA B TEKCTE.

Jns kapadaeBO-0aKapcKUX MOJTOB MOCTIEPECTPOSUHOTO BPEMEHH 3HAUNMBI
TaK Ha3bIBa€Mbl€ BEUHBIE TEMbI, IPU OCMBICICHUH KOTOPBIX KaXKJbli U3 HUX pac-
CTaBJISIET CBOM AaKIICHTHI, OTPakaeT OCOOEHHOCTH HHIWBUIYATbHO-TUYHOCTHOTO
BOCTIPUSTHS KU3HU. Bemyiee MecTo B JaHHOM psALy, 0€3yCIOBHO, 3aHUMAET MHP
WHTUMHBIX YyBCTB. XapaKTEPHON 0COOEHHOCTHIO €ro SBISETCS BO3pOCIIas YHEP-
TUsl SMOLUI M MepeXUBaHUM JTMPUUECKOTO Teposi, OOJIBIINI CTUIEBOM Auana3zoH
UX TPOSIBICHUS — OT TOHAJIBHOCTHU 3JIETMYECKOro poMaHTH3Ma 110 catupbl: H. baii-
pamKynoB «Motl b6ee no acuznu moi ocmanosunay, A. bakkyes «/[gycmuwius o
mobsuy, K. Anmnaesa « Crotodwpmex amanvyy («J[1000BHASI METOANKAY).

Pa3BuTHe m000BHBIX NEPEXKUBAHUI SIPKOE U TNIyOOKOE OCMBICIEHUE MOJTY-
YUJIO0 B TBOpYECTBE KapadaeBckoro no3ta H. baiipamkynosa. Jlomunupytomee po-
MaHTUYECKOE Hayaslo, IPOHU3aHHOE AJIETUYECKUMH MOTHBAMHU, ONpeEesieT MeH-
TaJbHOE MPOCTPAHCTBO €TI0 MPOU3BEACHUH, KOTOPBIE CTPOSATCS HA BHIPAKEHUH JIMUHO-
ro onbiTa aBTopa. IIpenmer anerun — He cama yTpara, a pedeKkcus mo MoBOay
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yTpatsl. B CBA3M ¢ 3TUM JIMPUYECKUI T'E€PON UCIBITHIBAET CIIOKHBIC IBOWCTBEH-
HbI€ OLIYIIEHUS, I/Ie TOPeUb YTPaThl COCYIIECTBYET C BOOAYIIEBIEHHBIMU BOCIIO-
MUHaHUAMU O ObUIOM cuacthe («/loxnonenue kpacomey, « Tepnenueyn, « Cepenaoa»
u np.). HoBatopcTBOM OTMEUYeHbI B MHTUMHON JINPUKE MOJIOJIBIX MOTHUBBI ITPOTH-
BOCTOSIHUS MAaruM CHa «siny siBW» — « ol mak oaneka...», « Puonremosyvlii 2opu-
soum Ilemepbypeay kapaudaeBna I11. Y3neHoBa, KOHTpacTa YyBCTBEHHOM KPacOTHI
U BHYTpEHHEH mycToThl, Oe3aymms — «Keme scene» («Ecnu yxonumby) JI. Axma-
TOBOH, TaltHOM MO0 3aNpeTHON JIIOOBU — «AxX, croticenum...» («AX, THOOUMBIN»)
A. T'a3aeBoii.

B «MyxcKo#t TI0931M» COBPEMEHHBIX XYI0KHUKOB CJIOBA B JIFOOOBHOHM TeMa-
THKE MPUCYTCTBYET (PUIOCOPCKUI aCIEKT, BOCXOIAIINI K KOpaHUYECKOMY Mpera-
HUIO (0 MpeonpeneneHHOCTH CYb0bI), HO TaHHAS KOHLEMIUS HE SBJSIETCS TIOMU-
HUpYIOIIeH. ABTOpPBI JIUILB 00paIiaTcs ¢ BonpocoM K bory: «Moowcem niobums
mebsi mue ne dano? / Hnv 110606b mos Annaxy ne yeooua...» [1. C. 22]. Jlanee
JIEMOHCTPHPYIOT OTHIO/Ib HE CMHPEHHOCTD, a JII00OBb BOIIPEKH: «byoy orcums menepo
6 moavbe! / B monvbe o mom, umo Koeda-wubyov cmocy dooumscs...» [1. C. 22].
Bonee maccuBHOE OTHOLIEHHE K CY1b0€ HAOIIOIAETCS B «OKEHCKOM MOI3UM.

N3BecTHO, 4TO BIEpBhIE «KeHCKas 1mod3us» Ha CeBepHom KaBkaze meOroTupo-
Basia prOIM3UTENEHO B 60-¢ rosel XX ctonerus. JlanHbI (heHOMEH CBs3aH ¢ MOsB-
JICHHMEM TaKuX UMeH, Kak X. balipamykoBa (kapauaeBka), T. 3ymakysoBa (6ankapka),
Jlyny Kynu (ueuenka), H. YUenpaueBa (MHrymka) u ap. B cBs3u ¢ atum uccieno-
Barenb A. AtabueBa, ormedaeT: «B OoraToil TamaHTamMu OandKapcKOW TMO33UU U
paHee MOSBIISUIMCH SIPKUE MMEHA: YATATEIN 3HAIOT, MOMHAT U 00T K. Meunesa,
K. Kynuesa, K. OtapoBa u ux 6eccmeptabie cTpoku. Ho Tanszwmis 3ymakynoBa
OCTaeTCsl €AMHCTBEHHOM >KEHIIMHON-II03TECCON, BCTABLIEH BPOBEHb C HUMN» [2.
C. 14]. Onnako Ha pyoexe XX—XXI BeKOB IPOUCXOIUT PACIIBET «OKEHCKOU TI0I3HIY
B KapadaeBo-Oankapckoii cinoBecHoctH (LLI. borateipesa, JI. Axmarosa, K. JIokbsieBa,
A. Kymereposa, ®@. baiipamykoBa, 1. ¥Y3nenosa, [[. PaxaeBa u ap.). HoBsrii nu-
puueckuii cyOBeKT 0osiee YyTKO BOCIPOM3BOJUT CBOU OIIYIIEHUS U MEPeKUBa-
HUS, 9YTO OBLJIO HE XapaKTepHO AJIs MPEALIECTBYIOMIEro MOKoiIeHus. ICKpeHHOCTh
B OCHOBHOM OOYyCIJIOBJIEHA aBTOOHOTPa(UUHOCTHIO B TEKCTE, TIOATOMY OCMBICIIE-
HHE Pa3IMYHBIX MOTHUBOB CBSI3aHO C CyOBEKTUBHOW c(Hepoil JIUPUKH (IMOIUIMH,
YyBCTBaMH, JTUYHBIMH MTEPEKUBAHUSIMH, KU3HEHHBIMU CUTYAIIUSIMU ).

B >xeHckoM nuckypce J1I000BHBIE UICTOPHH YacTO M3JlaratroTcsi B Oosee mpo-
CTOH (B paMKax HapOAHON O0Opa3HOCTH) C HMCIIOJIb30BaHHEM (OIBKIOPHON (pa-
3e0J10TUH — « Yakwvvipma onoyeva» («He 30BH MEHSI COBETOBATHCN» ), « CrotiMexnux
oezen 6ymyoy?» («31o u ecth Mo00BL?») J1. PaxaeBoi, «Kwvanaii croe 30um, Henu
oa ynymyn...» («Kax st mo0uma, 3a0b1Bast Ipo Bcey), «Kropek croeou...» («Cepa-
e mobut») A. ['azaeBoil, YTO MpUCYIIE MOJIOJIBIM aBTOPaM 10 TPUALIATH.

Jlns cTapiiero mokoJjieHusl penpe3eHTaTuBHO 0oJiee IpaMaTUYHOE pa3BUTHE
CIOXKETa C YCHJIEHHEM IICUXO0JIOTU3Ma M aHAJIWTHYeCcKoro Hauana. [Icuxomornye-
CKU €MKHe IITPUXU U OpUTHHAJIbHbIE 00pa3Hble XapakTepucTuku co3aaer L. bo-
raTeIpeBa: «3abvimsb, KAk COH, — 4mobd 832140, / npouosa HACK803b, / 3acmbil Obl 8
bespaznuuuu u ckyke — / Ho na nadownsix cepoye pacmexnocs, / Ho naoarom npo-
manymoie pyku...» («IK3aMeH Ha MPUINYbE — HE HA YMH...»). CBOHCTBEHHAs TO-
3TeCCe METAJIOTUYHOCTh XapaKTEPU3yeT €€ KaK TBOPUYECKYIO HATypy ¢ THOKUM Xy-

470 LITERARY STUDIES. Contemporary literary process



Kepumona P.A. Becmuux PY/{H. Cepua: Jlumepamyposedenue. Kypnanucmuxa. 2020. T. 25. Ne 3. C. 468478

JO’)KECTBEHHBIM BOOOpaxeHueM: « ocmanace 6 3akame guepauine2o ous, / A 3a-
oviia menepws cnogo “‘ympo”, / Bce npusnanva u kiasmevl meou — 3anaons, / Ilay-
munnaa Humov kapakypmay» («I3to1 as-muHop») [3. C. 130-132]. IIpencrasnen-
HBIM MTO3TOM CIIEKTP XYyJA0KECTBEHHBIX CPEJICTB, 0€3yCIOBHO, CBUIETENBCTBYET O
HOBU3HE CTHIIS U300paxeHHsI CYyObEKTHBHOT'O MUPA SMOIIMI U TIEPEeKUBAHUH.

B ranepee xeHckux o0pa3oB KapayaeBO-OanKapcKOW JUPUKH YaCTO BCTpe-
YaroTCs TEMBI PONTaHUS HA CyAbOY, O’KUIAHHS CUACThsl, POMAHTH3AIUU O€30TBET-
HOU M00BU — «bunemey («3Haron), «blwanaovr kvadapeva scanvimy («Cepare
BEpUT B cyab0y»), «Hacvinoan nacvincels 6onevany («OT c4acThs HECUACTHBIN)
JI. AxmatoBa. JIro6oBHas nupuka JI. AXMaToBOW HaXOMST CBOE BBHIPAKECHHE Yepe3
00pa3HOCTh U CUMBOJHUKY Iei3axa, MOCPEICTBOM KOTOPOT'O aBTOP BHICTPAWBAET
CBOIO MOJIEJIb TUPUYECKOT0 MEPEKUBAHUSA, TAKUM 00pPa30M MPOUCXOAUT IKCTEPUO-
puzarus aupuyeckoro cozHanus no I'.d. CuraukoBoid. ClioKHbIE TyIIEBHBIE SMOLIUN
B TEKCTe BepOaIn3yrOTCs MOCPEACTBOM BOJHBIX 00pa30B: OIS, MOKPOIO CHera,
94acTO OKpAIIEHHBIX B TEMHBIE TOHA — KbaPA HCAVH (YEPHBIU 00HCOb), KbaAPA Kbap
(uepnsiii cnee). IlonoOoHOE BecTpedaercs y kapadaeBckoit modtecchl 111, boraTeipe-
BOH: 4yBCTBa PACTEPSHHOCTH, TPEBOKHOCTHU, OE3BBIXOAHOCTH CBS3aHBI C TMPUPO/I-
HBIMH CTUXUSIMH — 8eMPOM, YPA2AHOM, 2POMOM U T. 1. BO MHOTHX MPOU3BEICHUAX
Mer3aXHbIe KapTUHBI HOCAT (PYHKIIMOHAIBHBIN XapakTep, CUMBOJIMYECKOE BOC-
npusiTie JaHamadTa yXoquT Ha BTOPOU IUIaH, MEPBOCTENIEHHON 3a/1auell CTaHo-
BUTCSI BRIPAKEHUE OIYIIEHUH (BHYTPEHHUX MEPESKUBAHUN, YIIEBHBIX HAIIOMOB
Y CMSTEHUI) Yepe3 BHEUTHUM MPHUPOIHBIA U TIPEIMETHBIN MUp («Bemep yhec 36e3-
ovwy JI. AxmaToBoi, «Ilposodicas ocennuil seuepy A. KymerpoBo#t, «Hounotu ge-
mepy 111. borateipeBoii).

CToUT OTMETUTB, UTO B «GKEHCKOM IHCHME) JII000Bb M3HAYAILHO O0OpeveHa
Ha Pa3NyKy, TePOMHU MHTYUTUBHO MPEAYyBCTBYIOT pa3pbiB OTHOIICHUH, HAIPUMEDP
B «Crotimexaux dacoipaa emiopaoxouie...» («Ilecan o mo6Bu BedHbl») JI. Axma-
TOBOH, «AmuiHevl wwlovipoatl, entopeemu?..» («TBoe UM memda, yMupaThb?..»)
A. TazaeBoit, « ¥Yzamma kvonyney» («He npotarusaii Mmue cBoro pyky») 1. Paxae-
BoH. JlaHHbIN peHOMEH B OOJIBINCH CTENEHN CBsA3aH C UCIAMCKOM Teonoruei. Pe-
JUTHO3HOE MHUPOBOCTpHUATHE (HOPMUPYET B CO3ZHAHUU T€POMHB COIPUYACTHOCTH
CyIbOBI K pa3BUTHIO OTHOHIeHHWH. KaHOHWYecKkue KaTeropuu «npeoHauepmarue/
npeonucanuey, «cyovbba/me cyovbba, pok» 3aHUMAIOT BCE MEHTAILHOE TIPOCTPAHCTBO
MO3TUYECKUX TEKCTOB BBILICO3HAUEHHBIX aBTOPOB. «Keme scene-auixwl srconeval /
Maoap scokv0y kvadapewva...» («Ecnu yxoaums — qodporo myTu! / Her cui mipo-
TUBOCTOSITh cyab0e...») [4. C. 44]; «bupee bonrarmaiiont3, yevatl, bauxa Kvaoap
oyropynevanovly («He ObITh HaM BMeCTe, HET, IpyTas cyab0a HauepTanay) [5. C. 95];
«“Hek?” — Oen, copama kvadapeva, / Uzneu xecume madapna / On a one bep-
metiou buzee, / Amoin cezum meneusune!» («“Ilouyemy?” — He crpammBaii y cyib-
Ob1, / Uy st cmoco® myist ce6s1, / Ho oHa He gaeT HaM BO3MOXKHOCTB, / bpocaet
Mou uyBcTBa B okean!») [5. C. 113]. [1o9Tel 4yBCTBYIOT HEKYIO O€3BICXOJIHOCTD,
cnabocThb nepen cynpboil. [lcuxonoruueckoe cocTosIHUE TUPUUECKOTO CYyObEKTa,
ryOMHA MEePEeKUBAHUI MOJKPETUIAIOTCS B TEKCTE JIEKCEMaMU M CUMBOJIAMH, UMEIO-
IIUMH «TIPSIMO  PEJTUTHO3HOE» OCHOBHOE 3HAadeHUue: xvaodap (cynpbda), maoap (BO3-
MOYXHOCTh), bor, munex (MONMUTBA), U PACIIMPEHHOE KOHTEKCTYalIbHOE PEIUTHO3-
HOC 3BYYaHWE: Hacbin/Hacvincwls (CUacThe/HECUACTIIUBBIN), ymym (Hamexna),
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me3tom (TeprieHne) U Ip. B TBopYecTBE MO3TECC HOBOTO MOKOJICHHS MBI HAOIO1a-
€M MPEUMYIIECTBEHHO ITaCCUBHOE OTHOIICHHE K CyJb0€, KOPHU JaHHOW MO3HUIIMU
TaK)K€ BOCXOJAT K ITHOKYJIBTYPHBIM TPEJCTABICHUSM KapadaeBO-0aTKapcKOro
HapoJia 0 KOHIIENTE «Kbaodapy (Cynpda). SBissch OMHUM W3 OCHOBOTIOJATAIOITUX
KaTeropuii TyXOBHOM MHPOBO33PEHUYECKOM CUCTEMbI 3THOCA, B KapayaeBO-0aIKapcKOM
JIMHTBOKYJIBTYPHOM HPOCTPAHCTBE KbAOAp MOKET UCHOIb30BATHCS B Pa3IUYHBIX
3HAYCHUSX: POK, npeoHadyepmanue, xcpeoui, npeonaznaienue, ooas U T. 1. Ilo-
KOpHOE OTHOIIIEHUE OankapieB K cyapoe ucciemosarens M.P. TabakcoeBa Tpak-
TyeT Tak: «Cuna cyapObl MPOSIBIIETCS B CIOCOOHOCTH MPOTPaMMHPOBATH JKU3Hb
YyeJioBeKa U MOoOYX AaTh €ro K MacCUBHOMY MPUHATHIO MTpeIHAYepTaHHBIX PeasTuil:
ajlaMJiaH Kbajnap Kowno (cyap0a cuiabHee YeloBeKa), Kbalap KbbIHHAM TEJETH,
3aMaH ChIHAI oWpeTup (Cyapda 3acTaBiiseT pacIuIauuBaThCs (3a TPEXH) MyKaMH,
BpeMs yuuT ucnbiTanusiMu)» [6. C. 107].

CoBpeMeHHast «KEHCKasl TI0A3Us» TPEICTABISIET COO0M CHCTEMY, PETIpe3eH-
TUPOBAHHYIO UMEHHO B TUIaHE TeHJIEPHOW MapKUPOBAHHOCTH <OKEHCKOTO CTHIIS,
AKKyMYJIMPYIOIIETO OMBIT CTAPIIUX KOJUIET MO MOATHYECKOMY 1iexy — X. baiipam-
kyJsioBoid, T. 3ymakynoBoil u np. OgHAKO TIpU BCE OPUEHTHPOBAHHOCTH MOJIO-
JIBIX Ha TPAJUIIMIO HENb3s OTPULIATh TOT (PAKT, YTO MOA3USA PAaHHUX MEPHOIOB ObI-
na Gonee «caepkanHo». TakuM 006pazom, TemMa THOO0BU SBISETCS MaruCTPalbHOM
JUIS KapayaeBo-0allKapCKUX aBTOPOB, HO HE OCHOBHOI.

Hapsny c tpancdopmarmeit popmbl MUPOBOCTIPUATHS, AETEPMUHHUPYIOIICH
CO3/1aHME HOBOM MOJENH XYJI0KECTBEHHOTO MBIIUIECHHS, B TBOPUECTBE HOBOTO
MOKOJICHUSI KapayaeBo-0aJIKapCKUX aBTOPOB HAOIIOIaeTCs IBHOE JOMUHUPOBAHNE
MHTEpeca K HAIIMOHAIBHON KapTHHE MHUpa. B nepapXxuu mpuopuTeTOB COIUAITBHO-
UCOJIOTUIECKHE ACTIEKTHI JKU3HU, M300pa)KeHNE BCEPOCCHUCKUX MCTOPHUYECKHUX
coObITHH (Hampumep, Bemukoit OTe4ecTBEHHOM BOWHBI), COIMATBHO-TTOTUTHICCKHUIMA
KaHP U MPOYHE YCTYMAIOT MECTO STHUUECKUM HEHHOCTSIM, KOTOPBIE OMPEIEIISIOT
ABTOPCKUM Heal U 3a4acTyI0 3THOAKCHOJIOTUYECKU BEKTOP HPABCTBEHHOM IPO-
Osiematuky (po, 10M, HAPOIHBIC TPATUITUH).

N3BecTHO, UTO MHcaTeniell COBETCKOTO BpeMeHH O0beauH A ueiHas (map-
TUWHAs) HaNpaBIEHHOCTh MX TBOPUYECTBA, Ba)KHA ObLa HE HAIMOHANbHAS WJICH-
TU(UKALNA, 2 UHTEPHAIMOHATIbHAS CIIJIOYEHHOCTh. TO e€CTh HAallMOHANIbHAS U]ICH-
TU(UKALNA HE SBISATIACH ONPEIEISIIONINM B pa3BUTHH CEBEPOKABKA3CKOW CIIOBEC-
HocTH. [IceBI0BOCTIONHEHNEM ATHOHAMOHAIBHOTO MTO[YAC CITYKUJIO YCUIICHUE BHU-
MaHHs K BHEIIHUM aTpuOyTaMm, BOIIPEKH TOW MPOCTON MCTHHE, YTO «...M300pakaTh B
JAUTEepaType HAIMOHAIBHOE — HE 3HAYMUT BOIUIONIATH B HEH HAIIMOHAIBHEIE Tepe-
KUTKH, CTapuHHbIe 00bI4au, Hpasbl...» (H. ['yases). Cxoxxee MHEHHE y HOBO3e-
nanackoro yueHoro X. IlocHera, KOTOpBIN cuuTal, 4YTO HALIMOHAJIBHAS JIUTEPATY-
pa pa3BUBAETCS «BHYTPU MHPOBOH JIUTEPATYPHI».

Ho nipu 3T0M, OTpasHbIM OBUIO TO, YTO TBOPUECTBO TaKUX KopHdeeB, Kak oce-
tuH U. JIxxanaeB (Hurep), aBapenr P. I'am3atoB, 6ankapen K. Kynues u apyrue,
(hopMHPOBaIOCh HA COBOKYITHOCTH KOHIIETITOB M OOpa3HbIX MpPEICTaBICHUMN, pa3-
paboTaHHBIX B HEpaxX PyCCKOM AcTeThuyeckoil Mpiciu. CTpeMiieHne K UHIUBUIY-
AIbHOMY JTUPUUYECKOMY MEPEeKUBAHUIO, K YHOTPEOIECHUIO IMOILMOHAIBFHO HACHI-
IICHHBIX ¥ HEKJIUIITUPOBAHHBIX 00pa30B apryMEHTHPOBAHO B MX MPOU3BEICHUIX
HOpMaMU CBOOOHOTO BJIAJICHUS] KYJIbTYPHBIMH KOHIIENTAMH U YHHUBEPCAIbHBIMU
IUIs1 MUPOBOH JINTEpaTypbl 00beKkTamu [7].
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WNHbIME cliOBaMU, MHAMBHUIYAIbHBIN CTHIIb CEBEPOKABKA3CKUX «IIEPBOIPO-
XOJIIIEB OT TIOA3UW» SIBJISUT COOOM CIUIaB PyCCKOW KJIACCHYECKOW TPaJUIIMU C TIPHH-
[UIMaMH{ HAITMOHATBHOT'O ACTETHYECKOTO OTPAXKESHHSI MUpPa — TOTO €IUHCTBA, KOTO-
poro yxe ObUIO JIMIIEHO OOJBIIMHCTBO MpPEACTaBUTENIeH MOCIEAYIOIUX MTOKOJIe-
HUH, BCELEJIO OKA3aBIIMXCS TOJ] MPECCOM HICOIOTUYECKUX JAOTM OQUITHAILHOMN
screTukd. Ho B kapauaeBo-Oaikapckoil JUTepaType HACTyHaeT COBEPIIEHO HO-
BBII ATam, KOrjla BHUMaHHE aBTOPOB COCPEIOTOYCHO HA MCCIICJOBAaHUH JTYXOBHO-
ro MHpa COBPEMEHHHUKOB, Ha BOIUIOIIEHUH X HPAaBCTBEHHBIX KaYeCTB, ONpeaese-
HUU )KU3HEHHON mo3unun. ViMeHHO (opMupoBaHUE PETUTHO3HO-HAIMOHATHLHOTO
MHPOBO33PEHUS M OTXOJ OT COMHMUTEIbHBIX MPHUHILIUIIOB U HOPM MOBEIEHHUS SIB-
JISIFOTCST OPTaHU3YIOIINM IIEHTPOM XYIO0KECTBEHHOW KapTUHBI MUpPA B TBOPUYECTBE
COBpPEMEHHBIX KapauaeBo-0agKapCKuX MO3TOB.

Mounospie aBTOPHI B TIEPBYIO OUEpeb CTPEMSTCS 00OTaTUTh CBOM MPOU3BE-
NeHus o0pa3aMu COOCTBEHHON HAITMOHAILHOW KYJBTYPBI: (DOJBKIOPHBIMU CpaBHE-
HUSIMH, BKPAIUICHUSIMU SJIEMEHTOB OOPSTHOCTH, HAPOJHBIX STUIECKUX HOPM, ObI-
TOBBIX TPAAMIIMIA, OT3ByKaMH MOTHBOB 3I10Ca, IPUMEpPaMHU U3 COOCTBEHHOM >KU3-
HU, TPUAIONIIMHA UM CBOEOOPa3HYI0 MEHTAILHYIO OKPACKy U HACaTU3UPYIOIIH-
MH YKJIaJl )KU3HHM Hapoja (CTUXHW u3 1ukia «borvwoi Kapauauy 111. borateipe-
BOH, «Paii» A. bakkyeBa, «A npexionsioce nepeod eamu, 2opvl» H. balipamkymnosa,
«Kasum» A. T'azaeBoil, «bankapckuii sounounviii kosep» JI. AxmartoBoil, «Kapa-
yaii, Tebepoa» J1. PaxaeBoii u ap.). O6 3TOM CBUIETENbCTBYIOT BEIOOpP TEMATUKH
U 4acTtoe ynoTpeOieHne apXau3upyroluX CPeiCTB s3blKa, MPUIaHUE TEKCTY HUC-
TOPUYECKOTO KOJIOPUTA, HANpUMEP, B «AHnevliamaiima 3amanusly («He nonnmaro
BpeMmsi») J1. Paxaesoii, «Taynynay («bankapuei»y) WU. Baitryranosa, «Ksasum» A. Ia-
3aeBoi, «Azamavikvy («OcBobOkICHUE») XK. ATIIaeBOM, «/{oHCONIHY IKU OHCAHBIHOAH
oypyyra» («IlpensrctBust Ha moporey») H. baitpamkynosa, « Copyyyma oocyyaoy
(«OtBet Ha moii Boripocy) L. Y3nenosa.

Ycunenne HalMOHAIBHO-PEUTHO3HOTO MUPOBO33PEHHUS aKTyall3UpyeT apXau-
4eCKoe Hauaio B TEKCTE, MHOT/a TIPEeTHAMEPEHHOE KYJIbTHBUPOBAHUE €T0:

TiowoHAoM — 6up Baluxa oxXypTaa, CeH Y6enuncs a1 — ecnun OyaeLlb Ha Yy>XOMHe Tbl
OnTypcaHr ga xaHHbl KbaTblHAA, CnpeTb XOTb PSAOM C NMpaBuUTENEM,
Bonanmasca 6onrbaH4a exTem He cmoxelLub Tak ropanTbes,

JIXYPTYHIY CEH 3LIKnK apTbiHAA. Kak Ha pogHoi 3emne, cnas «3a ABEPbIO».
Ma, aHaaH kbyyaHazbl TUHUM — BoT noaTtomy Tak pagyeTcs aywa Most —
AHaMbl KbONyHOQ4a axatuan, >KnBy CNIOBHO Ha pykax y Matepu,
Kbantapapgpl, ypa, OXIOpermm: MosToOpsiEeT, ypa, cepaue:

Kbapavan! Kbapavain! Kbapayan! «Kapayvarn! Kapavan! Kapayan!»

[8.C.65.]

Mertadopa yKOpeHEHHOCTH T03Ta B POJHYIO MOYBY acCOLIMUPYETCS CO CBsI-
3bI0 MaTepu U pebenka. Meradopuzanust o0pa3a poAuHbI, CpaBHEHUE €€ C MaTe-
PbIO CO37aeT NpeACTaBICHUE 00 €JMHOM OpraHW3Me MHUPO3/AaHus, 03BOJIAIOLIEE
OLLyTUTH CBOIO CONPUYACTHOCTH IIPUPOJHOMY ecTecTBY» (M. Dmireiin).

@DOoNBKIOPHOE CO3HAHHUE T'eposi B KAUECTBE CMBICIIOBBIX CPEJCTB ONEPUPYET
TPaJUIIMOHHON CHCTEMON 00Pa30B — PENUKTaMU MH(OIOTHIECKOTO MUPOBOCIIPH-
ATUS, OTCBUIKAMH K HapTCKOMY 3I0CY O KapadaeBO-OalKapCcKOM 3THKeTe (MeHee
MOYETHBIM CUUTAIIOCh MECTO, OJIM3KOE K JBEPsIM, KyAa OOBIYHO Ca)Kald MOJIOZIBIX).
OCHOBHOM IIEBI0 TIPU 3TOM SIBJISIETCSl CO3JaHHE XYIO0)KECTBEHHOW MOJIENM HAaIHO-
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HaJIBHOTO 00pa3a MHpa, TJIe YeNIOBEK HEPa3phIBHO CBS3aH C MaJIOM POJMHOM, CO CBOMM
HapogoM. TeMatnueckoe eIMHCTBO B pa3BUTHU JIokyca «Pomuna/lom» oObeau-
HSIET LEJNbIA PSJl MO3TOB, Ubsl JTUPUKA XapaKTepU3yeTcsi 0OPAIIEHHOCThIO K «C00-
CTBEHHBIM KOPHAMY», K CBOEH HallMOHAIbHOUN ucTopuu: JI. AxmaTtoBy — «Tayra —
maynyny totio...» («Iopsl — 1oMm Oankapuay), XK. AnmaeBy — « Yepexnu scoipbina
muinevinany («Caymas necHio pexn»), H. baitpamkynoBa — «Keueeu waxapoay
(«B HouHoM ropoje»), [. PaxaeBy — «bwvizvinenl uepeeuy (bbl3blHTHICKAs peyka),
A. bakkyeBa — «Ama ocypmym» («Pomunay). B hopMupoBaHuy THPUIECKUX KAHPOB
BBISBJISICTCS IPUOPUTETHAS POJIb APXETUIUYECKUX 00pa30B/CUMBOIIOB (MH(OOOpa3bI
KamHsl, 800bl, 20pbl, 20pPHOU peyKU) B TEKCTE.

B pa3BuTHM TpaAMLIMOHHON Ui KapayaeBO-0aJIKapCKO JUTepaTypbl TEMbI
M03Ta M TMO33UU MPOCIEKUBACTCS yHACleIOBaHHAs KyjlHeBcKkas «hopmyra» aB-
TOpCcKOro MupoBocnpusTus. He Oyaer ommOOYHBIM yTBEPKICHUE, YTO TBOPUYECKOE
HacJeque mucaTens sIBJsIeTCs MPU3HAHKUEM B JTIOOBH POJHOMY Kparo, HApOAdy, KaXIo0-
My KamHi0. [IpeHa3HaueHne mosTa KJIacCUK BUJIENT B BOCXBAJICHUH CBOETO Hapo/a:
«Muuible ¥ HETIOJKYTIHbIE KYJAECHUKH, BBl BHICOKO HECIIM 3HaMs TYIIH CBOETO Hapo-
7la, HA pa3y HE YpPOHUB €ro, U OHO NOHBIHE pa3BeBaeTcd Haja Hamw» [9. C. 65].
XKenanue crnenoBaTh 3TUYECKUM MPUHIMIIAM CBOETO MPEAIIECTBEHHUKA POSBIIS-
ercst B TBopuecTBe XK. AnmnaeBoil — « Paxmyayny kvyay...» («Ciyra TamaHTay),
. VY3aenoBa — «Axwvip nosm 6oamamy» («He cambpiM muioxum modToM Oymy»),
«Miinamnol nazmyuy 6oaypmay («byny UCKpeHHUM TOATOM), «I1033usamsl Oico-
aynoay («Ha mytu moasum»), A. bakkyeBa — «Kuip anamamui-ocepee...» («llpe-
KpacHOU MeCHU — 3eMiie...»), «Kvaramuimel spnai anrein kvoayma...» («B pyku
OBICTPO PYYKY B3SIB...»).

C TOYKM 3peHHs XYH0KECTBEHHOTO TBOPYECTBA «IIPEEMCTBEHHOCTh — €CTe-
CTBEHHBIN 3aKOH OOILECTBEHHO-UCTOPUYECKOTO U, COOTBETCTBEHHO, JIUTEPATYPHOTO
paszsutusa» [10. C. 45]. Tak, opraHu3yrOmMUM LEHTPOM HAIMOHAJIbHOW KapTHUHBI
MHpa B TBOPYECTBE COBPEMEHHBIX KapauyaeBO-OalIKapCKUX MOITOB SIBISETCS IO-
HSATHE MPEEMCTBEHHOCTH B CAMBIX PA3IMYHBIX €r0 IMPOSBICHUSAX. B gacTHOCTH,
TEHACHLINA K CTUIN3aUU (DONBKIOPHBIX 00pPa30B M aKTyaIU3aluu apXandeckoro
CO3HaHUS APKO BhIpa’k€Ha B TBOPUYECTBE MOJOAOr0 KapadaeBckoro mosta . V3-
neHoBa. B ero mupuke OoJblioe pa3BUTHE MOIydaeT oOpa3 xBacTyHa/OoJTyHa/
myTHUKA — « Canovipaxvewva ceztomy («Ilocnanue 6ontyny»), « Canovipakvhbl
oorcoipvly («llecHs mrytHukay). KopHu maHHOTO 00pa3a BOCXOST K KapadaeBo-
0aNKapCcKOMY 310CYy, K XKaHPy MECHH M TaHIA C Pa3BJICKATEIbHOW (YHKIUEH.
B kapadaeBo-0aikapcKoM CIIOBape caHObipaks TPAKTYETCs KaK OpeauTh, TypadrTh-
CsI; STUMOJIOTHSI CJIOBA BOCXOAUT K JPEBHETIOPKCKOMY sandiri — TOBOPUTH OeccBsi3-
HO, cOMBaThCS B pedH, 00aTaTh B3A0p. B Qosbkiiope xaHp MECHU-TUIACKU «CaH-
JBIPAKBy CUUTANICS OJHUM W3 KYJIBTOBBIX, HO BIOCJIEACTBUU TPAHCHOPMHUPOBATICS
B IPYTYIO )KaHPOBYIO CUCTEMY — CMeXOBble TlecHH. CaHIbIpaKh CTall MOMYJISIPHBIM
taHueM nactyxos [11. C. 104]. Jlupuueckuil xaHp ¢ UCIOIb30BaHUEM (parMeH-
TOB (DOJIBKIIOPHBIX CIOKETOB M C YCTAHOBKOW HAa CMEXOBYIO THUCKPEIUTALHNIO Ye-
JIOBEUECKUX MOPOKOB 3aIMONHSIET TeKcToBoe mpocTpancTBo LI, Y3nenosa. Mono-
JIOH aBTOp M30€raeT TPOTECKOBBIX YCIOBHBIX (pOpM OOpasHOCTH, OTHABasi MPEIIIO-
yTeHue 0osiee MATKUM MpUEMaM, IPU3BAHHBIM HE TOJILKO BBICMEATh, HO U JOCTa-
BUTH YUTATEINIO CTETHUECKOE YIOBOJIBCTBHUE: « Munub coipmcei3 uiinexee, / Yuyo

474 LITERARY STUDIES. Contemporary literary process



Kepumona P.A. Becmuux PY/{H. Cepua: Jlumepamyposedenue. Kypnanucmuxa. 2020. T. 25. Ne 3. C. 468478

ublkbObIM Oa Kekee, / Taw makva yuyd oxcemou, / buznu 03 oy oa kemouy («OcenmaB
0e3xpebeTHyt0 KOpoBy, / [lomeren Ha Hebo s, / Uepenaxa, Bcien 3a HaMU TOJIe-
TeB, / [lepernana Hac u ynerena») [8. C. 20]. Mcnons30BaHUE TOHKMX KOMHYE-
CKHX MPUEMOB TTO3BOJISIET aBTOPY JAOOUTHCS KOMeTUMHOCTH. DOJIBKIOPHBIN 00pa3
6onTyHa TpaHchOpMHpYeTCs B JIMpUKE Jpyroro aBropa — JK. AnmaeBoit — B coBpe-
MEHHOTO Tepos-XBacTyHa (MaxTaH4akb). B oTiMuue oT CBOEro KOJUIETH IO Mepy
OHa CO3/1aeT JTaHHBII 00pa3 ¢ Ha3MIATENLHON LIENIbI0. ABTOP YMBIIIJIEHHO OITyCKaeT
KOMEIMIHBIN () ()EeKT U yCHIIMBAEeT caTUpHUECKoe Havallo: «Kvopkwvynmy kvanovine?!
bup moxma, / Kvaiipvica, wiyex, kvatim 6epu, / Gumma 0a kecureu maxmal..» («Hc-
nyrancs uro au?! I[Mogoxmu, / Kyna Te1, apyr, Bepuuck odpatHo, / [Ipomomkait
pacxBanuBath ce0s!..») [9. C. 40]. [ToaT oOpamiaeTcst K XBaCTyHY C LEIbIO pa3o0-
JaveHus ero, 3/1eck 00pa3 co37aH HE C pa3BleKaTeIbHON LeJbl0, Kak y ¥Y3/IeHOBa,
a ¢ IOYYUTEJIbHOM, B UE€M M 3aKJII0YAETCS pa3HUIA MEXK]Ly CATUPOH U FOMOPOM.

B peanusix cxumaromuxcs rpaHul] STHOHALIMOHATIBHOTO MUpa 0003HAUMINUCH
TEHJICHIINH, HE XapaKTEepHBIC ISl XYA0KHUKOB CTAPIIErO MOKOJICHHS, B YaCTHOCTH,
penpe3eHTali UCTOPUKO-KYJIbTYPHOTO aclieKTa: MpPeoMIIEHUE TaKUX KaTeTOpHid,
KaK «HapOJHasl Tpareaus», «Cyapda reposi B TPArmdeCKUX OOCTOSTEIBCTBAXY, «IIUC-
KpUMUHAIMA [0 HALIMOHAJIBHOMY MPU3HAKY» U T. 1. I3BECTHO, YTO OCBEIIEHHE Tpare-
JIMY JIETIOPTAalliK KapayaeBIeB U OajikapIieB JOJIroe BpeMs ObLIO «IIO7] 3alpeToM»
b0 n300pakanach MpH MOMOIIM «330M0Ba 53bIka». COBpEMEHHbIE TO3ThI JIEMOH-
CTPUPYIOT MHOM B3IJIS/I B OCMBICTICHHHN JaHHON TEMAaTHKH, HOBU3HA KOTOPOTO 3aKJIIO-
YaeTcsl B OTKPBITOCTH, SICHOCTU MBICIIH, «OKJIEHMEHUH TIOPOKOBY» COBETCKOW CHCTEMBI
u yoexxaeHHoCTH B mpaBote cBoux nosuuuid [12. C. 538]: «Kawnapvine kvan meee
ypywioa, / Keapmuine, cabutiune a, kvypywa, / bapevanovina man éazonnada, / Anazva
Kvblama aiianay («B To Bpems, KOria TBOM MY>KYHMHBI MPOJIMBATA CBOIO KPOBb Ha
BOIHE, / 3aMep3aroluX OT X0JI0/[a CTAPUKOB U JICTEH BE3JIM B BaroHax sl CKOTa) [ 5.
C. 115]; «Kvbuinarevanowvl XauikvbiM, KbbIUHAICAHObL, / Jdcepune mepMuiun ma-
panevanovly (Hactpamancs moit Hapoa, HacTpanaics, / Tockys mo Poaune, n3my-
qancs) [5. C. 96]; «Hapooa cmon! U ¢ 2op uoywuii swenon...» [1. C. 114].

TakuMm 00pa3oM, Mbl HaOJIOJa€M SBOJIIOIMOHHBIE MPOIECCHl B KapauaeBo-
0aIKapCcKOi CIIOBECHOCTH, AETEPMUHUPOBAHHbBIE CMEIICHUEM aKI[eHTa C MOITHYe-
ckoi hopmyrsl «Bceenennas, 3eMHOH 1map — Ham gom, Ham odar» (E. XKaGoega),
koTopas Obia B 1960—1970-¢ roasl yHUBEpCATbHOU TS XyT0KHHKOB CJIOBA BCEX
HAIlMOHAJILHOCTEN, Ha «BOCTOUHYIO» U TPAAUIIMOHHYIO CEBEPOKABKA3CKYIO XyI0-
KECTBEHHBIC KYJIBTYPHI.

3aknyeHue

Pestomupys, MOXXHO OTMETHTb, UTO B KapayaeBO-0alKapCKoOW 1M033UU HOBO-
r'o BPEMEHHU yCTOMUMBA OpUEHTAIMs] Ha HALIMOHAIBHYIO XYJJOKECTBEHHYIO Tpaiu-
[IUI0, KOTOpasi B JOCTAaTOYHOM Mepe OTKPHITAa M BOCHPUUMYKBA K YCBOCHHUIO JO-
CTHKEHUH MHPOBBIX XyJ0)KECTBEHHBIX MPAKTHK M aJallTHPOBAHUIO UX K COOCTBEH-
HBIM JTyXOBHO-MEHTAJILHBIM 3aIIpOCaM.

VYcunenre BHUMaHUs K STHHYECKH MapKUPOBAHHBIM TEKCTOBBIM CMBICIIaM B
OTIPE/ICIIEHHON CTETEHH CBSI3aHO C SIMOXOH TTI00ANBHBIX TIEPEyCTPONCTB, BBI3BIBAIO-
IIMX OTBETHYIO PEAKIIMIO — CTPEMJICHHE OTCTOSATh BHYTPEHHHE, Oa30BbIe COCTaB-
nstrorue THOca. Mudomnoremsr noma, orueit semmn (bankapusi/Kapauait) — ckBo3HbIE
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00pasbl B TEKCTax; Yepe3 HUX MOIThI CO3/IAI0T Xy0KECTBEHHYIO PEaTbHOCTh, 00BE M-
HSIOIIYI0 apXan4yecKoe CO3HAHUE, NCTOPUYECKUN U COLMANIBHBINA OIBIT C UHAWBUILY-
aNbHO-JIMYHBIM HayasioM. [Ipu sToM HaOmomaeTcs TeHASHIUS K HealT3ay oopasa
YKU3HHM HapoJia, MTHTEHCUBHOE O0OpaIlleHHe K STHOKYJIbTYpHOMY MaTepHuany ((hoib-
KJIOpY: 00psiiaM, OBITOBBIM TPAIMIHAM, HALIMOHATIBHBIM BepCHsiM 31oca «HapTe).

Cpenu JOMUHHMPYIOLIUX XKAHPOBBIX (DOPM BBIIEISIOTCS JIETHYECKUI MOAyC
(c ero moguduKausIMu: dIerndeckumM pomantusmoMm H. baiipamkyroBa, scteTn-
3auuei nedanu A. ['azaeBoii, JI. AxmaroBoii) u monutBa (JI. AxmaroBa, A. bak-
kyeB, H. baiipamkynoB). B To jxe BpeMsi B yCTOSBIIYIOCS AHPOBYIO Mapajurmy
BHOCSITCSI HOBBIE TEHJIEHIIMU. B TBOpuecTBe psiaa aBTOPOB HapsiAy C TPaAUIIMOH-
HBIMH 0OpenH ajbHeilee pa3BUTHE U 3aUMCTBOBaHHbIE KaHPbI. Tak, HE yracaeT
MHTEpEeC K eBPONEHCKOMY COHETY, OCBOEHHOMY ellle B cepeuHe XX Beka OaaKapCKUM
mo3ToM M. MoKaeBbIM U BCTYIUBIIEMY B IOPY CBOEro paciBeTa B TBOPUYECTBE
«mectuaec THUKOBY. Oco00 BocTpeOoBaH coHeT y A. bakkyepa («Coner») u A. I'a-
3aeBoil (iK1 coHeToB «CoHetney — « COHEThI»).

AKTyaJIbHBI CBOOO/IHBIE (POPMBI, MTOJIBEPTHYTHIE B CBOE BPEMSI CYPOBOI KPUTHKE
32 «4y’KJIOCTh HallMOHAJIILHOMY AYXY», 3 MPOsBIEHUS a0CTpaKIMOHU3MA U (op-
MaJn3Ma; 3T0 — Bepauop u Oemnblit ctux (A. 'a3aeBa, A. bakkyeB). AKTUBHO pa3-
BHUBAeTCAd B O3HAYCHHbIE TOJABI )KaHP CTHUXOTBOPHOW MHUHHUATIOPHL. Duiocodcku
00BEMHBI 10 COJEPKAHUIO JJAKOHUYHBIE CTPOKH MAacTEpPOB CJIOBA, alle/UIMPYOIINe
K OHTOJIOTHUECKUM CMBICIIAM OBITHSL: «Duima, Keaup KIoHIOM CaKblaumas...» («Bumu-
MO, TOT JIeHb HE OTCPOUHTHY), «Kvaparnevl kexkoe ubievbaowl aily («B TeMHOM Hebe
nosiBuiIack yHa») A. bakkyeBa, « Kayyu annvry («Ilepen noxaem») A. I'azaeBoii,
«Hanvipakvna axvevanua mepexoeny («CIOBHO JUCThs C JIEPEBBEB CMATAOTY),
«Hacwvincoizeva canatima met...» («CauTaro s Hec4acTHBIM») JI. AXMaToBOM U JIp.

YToHUEeHHBIE 00pa3Ibl POMAHCOBOI JMPUKH BCTPEHAIOTCS B TBOPYECTBE
HI. borateipeBoii. biecTauM HOBaTOPCKUM SIBICHHEM B KapauaeBO-0aIKapCKoi
CTUXOBOM KYJIbTyp€ CTaju ABYCTHIIbS O TH00BU A. bakkyesa.

OcraBasch B pyciie TPaIUINOHHBIX IEHHOCTHBIX MOHIATHH (JIF000BB, 100pO,
BEPHOCTb OTYM3HE, YBO)XEHUE K OOBIYasiM NPEIKOB), HOBEHIIas JMpPUKA TEMOH-
CTpUpPYET 3aMeTHOEe OOHOBJICHHE TEMAaTHKH, CUCTEMbI 00pa30B, BhICBEUHBas Iep-
CIIEKTHMBY JaJbHEUIIErO Pa3BUTHs PETMOHAIBHON XY10KECTBEHHON MBICIIN.

OTMedeHHbIe sBJIEHUS MPOOJIEMHO-TEMATHYECKON M KaHPOBOW-CTUIIEBOM
CTpaTeruu KapayaeBo-0alKapCKOM MO33UU UTPAIOT BAXKHYIO POJIb B UCCIIEJOBAHUU
(heHOMeHa XyJ0’)KECTBEHHOTO CO3HAHUS PErHOHA.
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Abstract. This article is the first to consider a diverse thematic layer of the latest Karachay-
Balkarian poetry of the late XX — early XXI centuries. The study was based on an analysis of
the writers of the 90-ies: Arthur Bakkuev, Luba Akhmatova, Aishat Kushcheterova, and the latest
generation of poets of the XXI century: Shamil Uzdenov, Amina Gazaeva, Nauruz Bayramkulov,
Diana Rakhaeva, Ismail Baytuganova. The author proves the point of view on the revival of
consciousness relics of archaic forms of worldview in the artistic culture of the region, as well
as the priority of established fundamental values and stereotypes in the poetic consciousness
of the young generation of poets. At the same time, the influence of Islamic ideas on modern
national literature is growing. This is evidenced by the nature of their poetic self-expression
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regarding topics and problems, which is ontological in nature. Poets actively operate with tra-
ditional archetypes and symbols (stone, water, wood), as well as religious vocabulary (Allah,
fate, destiny, prayer, etc.). As a result of the study, the main trends, key aspects in the develop-
ment of creative consciousness were identified, the dominants of value-orientational unity in
the content and problems of the works were identified.

Keywords: the latest Karachay-Balkarian poetry, national identification, ethno-religious
worldview, the concept of fate, folklore
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Abstract. The article analyzes the receptions of A.C. Doyle’s masterpieces and the cir-
cle of novels “Fandorin” by Boris Akunin. Based on the analysis of the works “Azazel”,
“Decorator”, “Scarpei Baskakovs”, “Prisoner of the Tower”, a number of conclusions are
made about the specifics of B. Akunin’s intertextual strategy. It is shown that the intertextual
dialogue between Akunin and Conan Doyle is carried out through character and narrative pro-
jections, in particular, structural stylization, the transposition of the plot on Russian soil, etc.
The ambiguous role of Conan Doyle receptions, performing, firstly, the para-genre (detective)
function of plot-semantic coding, secondly, the function of the transtextual riddle, the solution
of which lies outside the work — in the Conan Doyle pretext, thirdly, the function of a parody
imitation of the predecessor’s stylistic manner, including the specifics of Russian translations
of short stories about Sherlock Holmes, is revealed.

Keywords: intertextual dialogue, Arthur Conan Doyle, Sherlock Holmes, Boris Aku-
nin, Fandorin, Dr. Watson, reception, allusion, detective

Introduction

Recently, the work of Boris Akunin is on the focus of research attention.
In the aspect of our topic, the work is devoted to the analysis of the postmodern atti-
tudes of modern Russian prose [1-4], and the research of intertextual strategies of
B. Akunin, including the game techniques used by the writer in his novels [5-7].
However, some research gaps remain. So, in theoretical terms, the dialogic func-
tions of the intertext have not yet been fully explored.

The purpose of this article is to analyze B. Akunin’s intertextual appeal to
the work of Arthur Conan Doyle as part of a unique author’s strategy for building
text that ensures success among the widest readership.

© Afanasyeva O.V., Gereikhanova K.F., 2020
This work is licensed under a Creative Commons Attribution 4.0 International License
sv https://creativecommons.org/licenses/by/4.0/
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Scientific content and methods

Most of the works of the “Fandorin series” (in fact, all works, except those
where the plot is not the intellectual work of finding a criminal, but chases, shootings,
a quick change of events) can be considered a reference to the stereotype of a classic
British detective story. Akunin’s typical features of a classic British detective story
undergo a peculiar refraction, which implies a game and often a parody. Thus,
the writer himself, in a review of the book by Elizabeth George, “The Payback
with Blood,” called himself “a bruised British classic detective” [8. P. 3], which
partially reflects on the genre subtexts of the entire “Fandorin” corpus of texts:
it contains much more genre features British detective.

Review

The proximity of Akunin’s texts to the literary heritage of Conan Doyle is
noted by various researchers. So, G.V. Mishina and T.A. Tsygankov noted that
“B. Akunin, introducing the characters of A. Conan Doyle into his works, shows
how close Sherlock Holmes and Fandorin are” [9. P. 220]. Researcher A.V. Ka-
zachkova determined that “like Sherlock Holmes, who uses cocaine and plays
the violin <...> Erast Petrovich Fandorin at Akunin owns oriental martial arts,
sorting out jade rosaries, draws hieroglyphs and takes a bath with ice” [10. P. 66].

N. Potanina, analyzing the “Fandorin project”, writes about literary classics
as the main source of Akunin’s intertextuality: “Conan Doyle, Chesterton and Agatha
Christie are usually listed in the extensive list of literary sources of the famous
‘project’. Some add to this Stevenson series. Because without Conan Doyle and
Chesterton, there would be no detective intrigue in Akunin’s novels, without Ste-
venson’s searches for treasures and a ‘suicide club’, and without Agatha Christie —
the very principle of placing all these attributes of adventure fiction in a lived-in
literary space of a respectable reader classics” [11].

B. Akunin resorts to interacting with the genre of the classic detective story
at several levels of the text. At the same time, the Conan Doyle receptions in the text
of the “Fandorin series” are multifunctional and fulfill, firstly, the para-genre (detec-
tive) function of the plot-semantic coding, and secondly, the function of the transtextual
riddle, the solution of which lies outside the work — in the Conan Doyle pretext.

This approach fits into the postmodern paradigm, in which, as A.G. Kovalenko
notes, “freedom from a strict plot allows the writer to create ‘variants’ and ‘versions’
of the narrative within one work, and the reader is left to decide which of the plots
corresponds more to the logic of the work, and which does not” [1. P. 268].

Research results

So, already the first novel of the “Fandorin series” — “Azazel” contains a cultural-
axiological roll-call with the work of Conan Doyle at the level of topos. The cul-
tural name “London” in the art space of “Azazel” is played out through the prism
of the idea of “criminal London” formed in a series of stories about Sherlock
Holmes, whose internal topography contributes to both the development of crime
and the disclosure of crimes. Borrowing plot space from the case-law texts of Conan
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Doyle, Akunin sets the primary coordinates for immersion in the text. The fashion
of Fandorin’s existence in London is a constant sense of danger, persecution, and
surveillance: “The people on the road looked past, not one looked in their face, which,
you see, would be absolutely unimaginable in Moscow. But at the same time, Fan-
dorin did not leave a strange feeling, as if someone had an unkind look on his back.
Several times the young man looked around and once seemed to notice how a figure
in black staggered behind a theater stand” [12. P. 188]. But at the same time, London
becomes for Fandorin a city that activates the opposition of “knowledge/ignorance”:
moving to each new location of this city changes Fandorin’s view of the case under
investigation and adds knowledge about the investigation.

The novel “Azazel” also contains an element of the author’s ironic game with
a reader’s perception and at the same time an intergenre reference to the image of
the cinematic “Russian Holmes”, which appears in the scene of Fandorin’s surveil-
lance of Bezhetskaya’s servant: “At a quarter to ten, closing with the Times num-
ber and a hole verified for review, Erast Petrovich was already sitting in the lobby
of the ‘“Winter Queen’ ” [12. P. 131]. Dr. Watson uses the same trick in the movie
“The Adventures of Sherlock Holmes and Dr. Watson”, in the series “Meet” —
trying to keep track of Holmes, Watson takes a newspaper with a hole.

A considerable intertextual richness realized through character and narrative
projections to the story “The Hound of the Baskervilles” of A. Conan Doyle is pos-
sessed by B. Akunin’s story “The Scarpea of the Baskakovs”, included in the col-
lection “Jade Rosary”.

“The Baskakovs’ Scarpea’ actually duplicates “The Hound of the Baskervilles”
starting with the onomastic game in the heading complex (identity of the first letters
of the words that make up the name). The intertextual dialogue between the two
works continues in the motive of the “family legend” about a certain ancestor of
this kind (Hugo Baskerville at Conan Doyle and St. Pankratius, a former Baskak
at Akunin), who first met this monster. An explicit allusion to “The Hound of
the Baskervilles” are key images of a mentally unstable owner of the estate and
a malicious falsifier claiming to be an inheritance.

It is characteristic that the mystery crime is not directed by the main charac-
ter himself — the detective (Sherlock Holmes/Erast Fandorin), but his assistant
(Dr. Watson/Anisy Tulpanov). At the same time, the assistant writes letters of re-
port to his boss, and at the time of the decisive battle, the detective himself ap-
pears at the scene, making up under the tramp. The assistant lives in the house of
the owners of the estate, has his own version of crimes, which turns out to be in-
correct, but helps the detective get on the right track.

Tulpanov arrives in Bogomilovo to investigate the case of the Baskakovs’ family
curse: “That's great. So tomorrow you will go to Pakhrinsky district. There they ap-
peared some unprecedented anaconda. The dean father writes about the machina-
tions of St. Satan and complains about the godlessness of the zemstvo authorities,
and the chairman of the zemstvo council complains that the church stirs up pas-
sions and indulges superstition. Go there and sort things out” [13. P. 220].

It is noteworthy that the exact same situation is in “The Hound of the Basker-
villes”, where the investigation is passed into the hands of Dr. Watson: “I will be
happy to go to Baskerville Hall,” I replied, “and I will not regret the time spent”.
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“You will send me detailed reports,” said Holmes. “At the most critical
moment — and he will inevitably come — I will supervise your actions. I think that
departure can be scheduled for Saturday” [14. P. 221].

As noted the researcher A.G. Golovacheva, “in the course of the investigation
carried out by Tulpanov, a fraudulent move arises that goes back to another work
of Conan Doyle — ‘The Adventure of the Speckled Band’ ™ [15. P. 78]. In “The Baska-
kovs’ Scarpe”, another victim of the crime — the clerk of the estate is found in
the following form: “He sat limp on a chair and threw back his head. He was dressed
in something broad, baggy, like a patterned Asian robe. The wide robe moves in
a strange way. It was not a robe, but an unprecedented snake, wrapped around
a corpse” [13. P. 239]. In “The Adventure of the Speckled Band”, Dr. Roylott’s
death was similarly depicted: “He sat with his chin up, his eyes fixed on the ceiling.
An unusual yellow ribbon with brown dots wrapped around his head. A strange
headgear moved, and the faceted head of a terrible snake rose from Dr. Roylott’s
hair” [14. P. 93].

In general, the intertextuality strategy in “The Baskakovs’ Skarpea” is similar
to the translation-retelling technology (like a pair of Pinocchio — Buratino or Doctor
Doolittle — Doctor Aibolit): the author, as it were, transposes the plot into Russian
soil, replacing a number of realities and iconic details. However, in the case of
children’s works transferred to Soviet soil, the authors were guided by differences
in realities, replacing in the text everything that could be incomprehensible or un-
acceptable to the Soviet reader. Akunin, however, transfers the plot not only for
the purpose of encoding a detective puzzle, which an attentive reader can solve:
he simultaneously transfers the plot and implements a parody imitation of the cor-
responding translation manner.

The intertextual dialogue with the work of Arthur Conan Doyle is also the story
of B. Akunin “Decorator”, dedicated to the adventures of Jack the Ripper in Russia.

Organization of intertextual connections of the “Decorator” with the prece-
dent story by Arthur Conan Doyle “Murder in Abby Grange” is realized through
borrowing and adapting images, paraphrasing motives and plot situations, quota-
tion, reminiscence and allusion references both in the author’s narrative and in
the characters’ speech.

The reminiscence mechanism of interaction is most evident in the scene of
the “trial” of the criminal. So, we read at Akunin: “Everything was ready for
the trial. The defendant in a women’s dress, but without a hat, limp, sat in an arm-
chair. An impressive bump poured purple on his forehead. Nearby, arms crossed
on his chest, stood a bailiff — Masa. Erast Petrovich decided to be a judge to Ange-
lina, he took on the role of the prosecutor himself” [16. P. 190].

Conan Doyle’s “trial” is organized as follows: the defendant is the murderer
of Sir Brackenstall, Captain Crowker, the role of the jury is played by Dr. Watson,
Holmes himself assumes the role of judge:

“Do you know what we will do now? We will judge you as required by law.
You, Captain Crowker, are the defendant. You, Watson, an English jury, I don’t
know a person who would be more worthy of this role. I am a judge” [17].

The plot conflicts and similar details of the narrative “explicitly send the story
“Decorator” by B. Akunin to A. Conan Doyle’s specific story “Murder in Abby
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Grange” (crime details, scene of “lynching”, close to direct quotation, numerous allu-
sions), and to the corps of detectives A. Conan Doyle and the poetry of the detec-
tive genre as a whole (the motives of the investigation conducted in parallel with
the police, a “false trace”, etc.).

The hero of the “Decorator” is a philosopher who believes that his actions help
outwardly ugly people to discover their inner beauty: “I wish you well. I have
enough love for everyone. I see Beauty under lousy clothes, under the scab of un-
washed bodies, under scabies and rashes” [16. P. 114]. In Conan Doyle’s story,
the idea of a good outcome for the murder comes from the heroes themselves:
maid Teresa and Lady Brackenstall talk about the incredible brutality of the mur-
dered Sir Eustace. The murderer, Captain Crowker, also speaks of the same thing:
“This wild beast ruthlessly tormented and tormented the woman whom I loved
more than my life” [17].

It is significant that the intertext dialogue in this case is realized also due to
the expressive function of the intertext, referring to the case-law detective A. Conan
Doyle as a text source with already formed figurative-expressive, emotionally-
evaluative elements and a set of moral problems.

A somewhat different aspect of the interaction of the text of the “Fandorin
cycle” by B. Akunin with the corpus of texts by A. Conan Doyle can be seen in
the novel “The Prisoner of the Tower, or The Short, but Beautiful Path of the Three
Wise”, in which Erast Fandorin, Arsen Lupine and Sherlock Holmes meet. The se-
mantic moves “Tower Prisoners” demonstrate poly-intertextuality through the com-
bination of ironic receptions of Conan Doyle motifs in combination with the pre-
viously created parody intertext “Herlock Scholms was late” by Maurice Leblanc.

The specifics of B. Akunin’s author’s strategy forms in “The Prisoner of
the Tower” a multi-layer image of Sherlock Holmes himself, which is a conglo-
merate of images of the literary and cultural “Russian” Holmes that was formed
during the 19" and first half of the 20" century. At the same time, the appearan-
ce of Sherlock Holmes and Erast Fandorin in a single artistic space creates addi-
tional meaning due to the motive of duality.

The intertextual connection with the works of Conan Doyle can also be con-
sidered that the novel “The Prisoner of the Tower” is mainly “written” by Dr. Wat-
son (Yorcon). It is he who tells of the exploits of Holmes in the pages of Doyle’s
novels. It is noteworthy that Akunin uses exactly this variant of writing the name
of the doctor, although in the Russian tradition there are two variants of writing —
Dr. Watson (Barcon) and Dr. Watson (Yotcon). There is no final answer to the ques-
tion of whether Watson (Barcon) or Watson (Yotcon) is right: there is no direct
analogue of the letter /7 in the Russian alphabet, proper names beginning with it are
transliterated in different ways (cf. William (Bunbsam) / William (Yunesam) Shake-
speare). Behind Watson (Yorcon) is the tradition, first of all, of one of the most
reprinted translations — Nikolai and Marina Chukovsky. The Watson (Batcon)
variant is characteristic of the “tabloid” adaptations of Sherlock Holmes novels
and cinema. Thus, referring to the specifics of Russian translations of stories about
Sherlock Holmes, B. Akunin continues the game with the reader, contrasting
the “literary Holmes” and “Holmes of mass culture”.
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Partial parallelism of the images of Watson and Fandorin’s faithful helper —
Masahiro Shibata (Masa) is reinforced in “The Prisoner of the Tower”: Masa becomes
Fandorin’s biographer, taking lessons from Dr. Watson, but does not succeed in
this: “On the manuscript of Masahiro Shibata’s story from the side, it’s written in
cursive: ‘Mr. read my essay and took the word of honor from me that, while he is
alive, I will never again describe his exploits on paper. What a pity! I like being
a writer so much...” ” [13. P. 703].

From the point of view of the plot-semantic and stylistic reception of the work of
A. Conan Doyle, obvious politicity, “The Prisoner of the Tower” is a kind of metatext
in which B. Akunin’s most characteristic intertextual strategies are implemented.

Conclusion

Summarizing the study receptive mechanisms of the interaction of the works of
the “Fandorin series” of B. Akunin with the classic English detectives of A. Conan
Doyle, it can be stated that intertextual penetration is multilevel and multifunc-
tional, and also includes the whole spectrum of postmodern techniques: from using
story archetypes of the English detective story, collage architectonics, character
and narrative projections to transtextual riddles and semantic coding. Thus, Boris
Akunin’s intertextual strategy makes it possible to include many multicultural texts
and discursive practices in the range of reader associations.

References

[1] Kovalenko, A.G. (2015). Uroki postmodernizma i sovremennaya proza [Lessons from
postmodernism and modern prose]. Russkiy yazyk i literatura v prostranstve mirovoy
kul'tury [Russian language and literature in the space of world culture]: Materials of
the XIII Congress MAPRYAL (pp. 267-270). Moscow.

[2]  Meskin, V.A. (2014). Realizm — postmodernizm v rossiyskoy literature vchera i segodnya
[Realism — postmodernism in Russian literature yesterday and today]. Bulletin of the
Peoples’ Friendship University of Russia. Series: Literary Studies. Journalism, (4), 5-10.

[3] Soldatkina, Ya.V. (2018). Time and space of contemporary Russian prose: newmoder-
nism and postmodernism (review of the study guide: Krotova D.V. Modern Russian
literature. Post-modern and “New-modern”. M.: MAKS Press, 2018. 224 p.). RUDN
Journal of Studies in Literature and Journalism, 23(4), 477-482. http://dx.doi.org/
10.22363/2312-9220-2018-23-4-477-482

[4] Desyatov, V., & Karpukhina, V. (2019). Metafizika detektiva (o romane Borisa Akuni-
na “Sedmitsa Trekhglazogo™) [Metaphysics of a detective (about the novel by Boris
Akunin “The Three-eyed Weekly”)]. Sibirskiy filologicheskiy zhurnal [Siberian Jour-
nal of Philology], (1), 134-147.

[5] Tang, Sh. (2017). Features of game poetics in “The Death of Achilles” by Boris Aku-
nin. RUDN Journal of Studies in Literature and Journalism, 22(4), 614—626. http://
dx.doi.org/10.22363/2312-9220-2017-22-4-614-626

[6] Tang, Sh. (2019). Theatricality in the postmodern novel “Quest” by B. Akunin. RUDN
Journal of Studies in Literature and Journalism, 24(3), 390—403. http://dx.doi.org/
10.22363/2312-9220-2019-24-3-390-403

[7] Tang, Sh. (2017). Game Strategy of “The Spy Novel” by Boris Akunin. RUDN Journal
of Studies in Literature and Journalism, 22(3), 457-465. http://dx.doi.org/10.22363/
2312-9220-2017-22-3-457-465

484 LITERARY STUDIES. Contemporary literary process



Adanaceesa O.A., 'epeiixanosa K.®. Becmmuux PY/JH. Cepusi: Jlumepamyposedenue. Kypramcmura. 2020. T. 25. Ne 3. C. 479-486

[8] Akunin, B. (2008). Dzhordzh E. Rasplata krov'yu [ George E. The reckoning of blood].
Moscow, Eksmo Publ.

[9] Mishina, G.V., & Tsygankova, T.A. (2019). Zaimstvovaniya literaturnykh obrazov v
romanakh B. Akunina ob Eraste Fandorine [Borrowing literary images in B. Akunin’s
novels about Erast Fandorin]. Perspektivy razvitiya sovremennogo gumanitarnogo zna-
niya [Prospects for the development of modern humanitarian knowledge]: Collection
of materials of the International scientific and practical conference] (pp. 216-222).
Sterlitamak.

[10] Kazachkova, A.V. (2015). Zhanrovaya strategiya detektivnykh romanov Borisa Akuni-
na 1990 — nachala 2000-h gg. |Genre strategy of detective novels by Boris Akunin in
the 1990s and early 2000s] (Dissertation of the Candidate of Philological Sciences).
Retrieved December 21, 2019, from http://cheloveknauka.com/zhanrovaya-strategiya-
detektivnyh-romanov-borisa-akunina-1990-nachala-2000-h-gg#ixzz511BULVJ1

[11] Potanina, N. (2004). Dikkensovskiy kod “fandorinskogo proyekta” [Dickens code of
the “Fandorin project™]. Voprosy literatury [Literature Issues], (1), 220-227.

[12] Akunin, B. (1998). Azazel. Retrieved February 2, 2020, from http://www.akunin.ru/
knigi/fandorin/erast/azazel/glaval0/

[13] Akunin, B. (2007). Nefritovye chetky [Jade rosary]. Moscow, Zakharov Publ.

[14] Conan Doyle, A. (1980). Zapiski o Sherloke Kholmse [The Memoirs of Sherlock Holmes].
Leningrad, Detskaya literature Publ.

[15] Golovacheva, A.G. (2015). “Skarpeya Baskakovykh” B. Akunina: Konan Doyl v so-
druzhestve s Chekhovym [“The Scarpey of the Baskakovs” by B. Akunin: Conan Doyle
in Commonwealth with Chekhov]. Voprosy russkoy literatury [Questions of Russian
Literature], 1(31), 77-817.

[16] Akunin, B. (1999). Osobyye porucheniya [Special assignments]. Moscow, Zakharov Publ.

[17] Conan Doyle, A. (1975). Ubiystvo v Ebbi-Greyndzh [ The Adventure of the Abbey Grange).
Retrieved February 2, 2020, from http://lib.rt/AKONANDOJL/sh_ebbig.txt/

Article history:
Received: 3 June 2020
Revised: 8 June 2020
Accepted: 15 June 2020

For citation:

Afanasyeva, O.V., & Gereikhanova, K.F. (2020). Sherlock Holmes and Erast Fandorin:
The peculiarities of Akunin’s dialogue with Conan Doyle. RUDN Journal of Studies
in Literature and Journalism, 25(3), 479—-486. http://dx.doi.org/10.22363/2312-9220-
2020-25-3-479-486

Bio notes:

Oxana V. Afanasyeva, Candidate of Philology, senior teacher of the Department of Foreign
Languages of the Faculty of Humanities of the Moscow Information and Technological Uni-
versity — Moscow Architecture and Construction Institute. E-mail: oxana4u2014@yandex.ru

Kamilla F. Gereikhanova, Candidate of Philology, Associate Professor of the Depart-
ment of History of Journalism and Literature of the Faculty of Journalism of the Insti-
tute of International Law and Economics named after A.S. Griboedov. E-mail: kamilla.
gereykhanova@mail.ru

JINTEPATYPOBEJAEHUE. CoBpeMeHHBIH TUTEpaTypHBII MPOIecC 485



Afanasyeva O.V., Gereikhanova K.F. RUDN Journal of Studies in Literature and Journalism, 2020, 25(3), 479-486

DOI 10.22363/2312-9220-2020-25-3-479-486
HayuyHas ctaTtbs

Lepnok Xonmc n Apact PaHaOpUH:
00 0CO0EeHHOCTAX aKyHUHCKoro auanora c Konan loinom

O.A. Apanacnenal, K.®. I'epeiixanona’

"MockoBckuit HHGOPMAIMOHHO-TEXHONOTHYECKHil YHHBEPCHTET —
MOCKOBCKHH apXUTEKTYPHO-CTPOUTEIbHBIN HHCTUTYT
Poccuiickaa @edepayus, 129164, Mocksea, Bonzoepaockuii np-km, 0. 32, k. 11
2MHCTUTYT MEXIyHapOIHOTO TIpaBa  3koHoMuKH nMern A.C. IpuGoenoBa
Poccuiickaa @edepayus, 111024, Mocksea, wiocce Inmyzuacmos, 21

Annotanus. B cratbe nccnenyrores peuenmn A.K. Jloina B moBecTsx U pomaHax ¢aH-
JopuHcKoro 1ukia bopuca Axynuna. Ha ocHOBe aHanu3a mpousBeieHu «A3azenby, «Jlexo-
patop», «Ckapriess backakoBbix», «Y3HHUIA OAlTHW» JENAeTCs PSJl YMO3AKIIOUCHUH O CIICIIH-
(hvKe MHTEePTEKCTyallbHOW cTpaTeruu b. AxkyHuHa. J[eMOHCTpHPYETCS, YTO HHTEPTEKCTYallb-
Hblii Tuanor AkyHuHa ¢ Konan [loiioM ocyIiecTBisieTcs uepes MepcoHaKHbIE 1 HappaTUBHbBIE
MPOEKINH, B YACTHOCTH, CTPYKTYPHYIO CTHJIM3AILIMIO, TPAHCIO3UIMIO CIOKETa Ha PYCCKYIO
TOYBY | TIp. BEISBIIsSIETCSs MHOTO3HAYHAS POJIb KOHAH-OWIOBCKUX PEIENIINiA, BHITOTHSIONINX,
BO-TIEPBBIX, TAPAKAHPOBYIO (AETEKTUBHYIO) (DYHKIMIO CHOXKETHO-CEMaHTUYECKOT0 KOAWPOBAHMS,
BO-BTOPBIX, (PYHKIIMIO TPAHCTEKCTYaJIbHOW 3araJiki, pasrajika KOTOpPOW JISKUT BHE TPOHU3Be-
JICHUSI — B KOHAH-JIOMJIOBCKOM MPETEKCTE, B-TPEThUX, PYHKIUIO MApOAUHHON UMUTAIIMHA CTH-
JUCTUYECKOW MaHEephl MPeaIeCTBEHHUKA, BKITIOYas CeNU(UKY PYCCKHX MEPEBOJOB paccKa-
308 o0 [lleprnoke Xonmce.

KaroueBsble ciioBa: nHTepTeKCcTyannbHbIi nuanor, Aptyp Konan Jloitn, [lepmok Xommc,
Bopuc Axynun, ®anmgopus, TOKTOp YOTCOH, pEIeIIIHs, aJUTIO3Hs, IETEKTUB

HUctopus crarbu:
Jara noctymuienus B peaaxiuio: 3 utoHs 2020 r.
[Hata npunsarug k neyatu: 15 utons 2020 r.

Js nnTHpOBaHus:

Afanasyeva O.V., Gereikhanova K.F. Sherlock Holmes and Erast Fandorin: the peculiarities
of Akunin’s dialogue with Conan Doyle // Bectauk Poccuiickoro yHuBepcurera JIpyxObl
HapozoB. Cepust: Jluteparyposenenue. XKypnamuctuka. 2020. T. 25. Ne 3. C. 479-486.
http://dx.doi.org/10.22363/2312-9220-2020-25-3-479-486

Cgenenns 00 aBTopax:

Aganacvesa Oxcana Bacunvegna, KaHAuAAT (QUIOIOTHUECKUX HAYK, JOLUEHT KadeIpsl
MHOCTPAHHBIX S3BIKOB TYMaHUTApHOTO (akynbrera MOCKOBCKOTO HH(OPMAMOHHO-
TEXHOJOTHYECKOTO YHUBEpCUTETa — MOCKOBCKOTO apXUTEKTYPHO-CTPOUTEIHFHOTO HHCTH-
tyta. E-mail: oxana4u2014@yandex.ru

Tepetixanosa Kamunna @ezamedounosua, KaHauaaT (GUIOIOTHISCKAX HAYK, TOIECHT Kadem-
PBI XKYPHAITMCTUKN U JIUTEPATyphbl (paKkyIbTeTa )XYyPHATUCTUKYA MHCTUTYTa MEXIyHAPO/I-
HOTO npaBa u 3koHoMuku umenn A.C. 'puboenosa. E-mail: kamilla.gereykhanova@mail.ru

486 LITERARY STUDIES. Contemporary literary process



i RUDN Journal of Studies in Literature and Journalism 2020 Vol. 25 No. 3 487496
=

http://journals.rudn.ru/

BectHuk PYOH. Cepus: JiutepatyposepeHue. XypHanmcTuka literary-criticism

DOI 10.22363/2312-9220-2020-25-3-487-496
UDC 82.01
Research article

Dynamic types of artistic image:
Roman Ingarden’s phenomenology and literary theory

Anastasia A. Aksenova

Kemerovo State University
6 Krasnaya St, Kemerovo, 650000, Russian Federation

Abstract. The article is devoted to the question of some data obtained by Polish philoso-
pher Roman Ingarden, and primarily to his study of the literary work of art. Development upon
Ingarden’s ideas is associated with use of Russian authors which are rarely treated in phenome-
nological aesthetics. The dynamic types of the image structure is that appear as potential states
and actualize themselves in the reader’s reception as problem of imageability of fictional entities.
Thus the dynamic character of types of an image structure is a transition from non-thematic
background into its actual state and back. To study the visual in fiction, one must understand
that the reader’s encounter with the literary work actualizes potential types, which, according
to R. Ingarden, “sparkle and go out”. The visual nature of the aesthetic object directly depends
on which of these potential states are actualized.

Keywords: aesthetic object, receptive act, artistic world, reader, types of image struc-
ture, imagination, representation, B. Pasternak, Y. Olesha

Introduction

The need for a scientific understanding of the visual in various arts first manifes-
ted itself in Jean-Battiste Dubot’s “Critical Reflections on Poetry and Painting” (1719).
He stated that Painting has a greater power over people than Poetry [1. P. 221].
The issue was further developed in G.E. Lessing’s “Laocoon, or On the Limits of
Painting and Poetry” (1766), where he strongly opposed the idea of equivalence
of arts. Lessing wrote that painting depicts actions with the help of bodies while
poetry should depict bodies indirectly, via the actions they perform. The poet wants to
make the ideas he excites in us so vivid that we could believe that we actually
perceived the depicted objects while completely forgetting about the tool the poet
used for that, i.e. the word [2. P. 201].

Lessing clearly pointed to the obvious difference between the material and
the ideal by placing the visual in fiction outside the objectivity of the book as a thing.
This, however, does not mean that the spheres of the artistic world and the visual
in fiction are completely inaccessible for cognition and scientific understanding.
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In art, reality transforms due to the visual character of the artistic image. Accor-
ding to G.-G. Gadamer, the language process is inherent to human beings: “the main
mode of any linguistic process is being ‘inside the word’, when the word is no longer
viewed as an object” [3. P. 37]. An aesthetically complete reception demands cer-
tain efforts of imagination from the reader. This is due to the specifics of the ver-
bal image: there is a different approach behind the studies of the text structure as
a whole and its semantic structure. This approach is otherwise oriented and poses
a different problem. This is a hermeneutic approach. It begins with the realization
that the language inevitably refers its user beyond itself, thus pointing to the bounda-
ries of the linguistic form of expression [3. P. 46]. To perform and understand
these efforts is a hermeneutic issue. The position of the visual in literature between
the reality of the text and the reality of the reader itself prompts us to cite the thought
of W. Iser: “A literary work appears when there is a combination of the text and
the reader’s imagination, and it is impossible to specify the point where this com-
bination occurs” [4. P. 203].

From R. Ingarden’s position, image representation is schematic: it is an in-
complete set of known facts, objects, and circumstances. On the contrary, imagi-
nation concretizes the non-thematic background unspecified in the scheme (text)
of the literary work. That is, the artistic world acquires its visual appearance ac-
cording to the presentation of the images given to the reader and the actualization
of the potential types specified by the imagination.

So, the understanding of the aesthetic phenomenon is not arbitrary. It occurs
only when the reader is given facts or examples which foreground the aesthetic
phenomena. Such examples can be obtained from objects of a more local charac-
ter, if compared with the aesthetic itself, i.e. in fiction. Roman Ingarden to have
been the first to explore this. Jeff Mitscherling in his 1985 article does not acci-
dentally make a note: “Throughout my analyses, I employ Ingarden’s terminolo-
gy. For the reader who is unfamiliar with this terminology, and perhaps with
Ingarden’s work in general, these analyses must prove difficult to follow, if not
entirely incomprehensible” [5. P. 351]. Understanding poetic texts is carried out
against the background of understanding and human everyday life, and identifying
“strange” places in the text becomes key to understanding the meaning.

The formation of the semantic sphere of an artistic image occurs in the context
of value-based relationships in the artistic world. The transition to the artistic world,
which is carried out in the reader’s imagination, is accompanied by an oddity:
the depicted world is translated from the sphere of realistic logic into a poetic lan-
guage, organized according to the logic of art. The logic of the poetic world based
on the combination of identity and lifelikeness: to be clear to the person the art is
lifelikeness, but to point to the truth, it expresses a peculiar, illogical (from the stand-
point of daily life) way.

In an act of reception, the properties of the aesthetic object manifest them-
selves as visible but elusive dynamic types of image structure. The dynamic type
of the image structure is a transition from a non-thematic background into its ac-
tual state and back.
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Some Russian-language sources
that are close in their approach to the literary work
to the views of Roman Ingarden

In fiction studies, the aesthetic object is defined as an artistic world depicted
in the book, which lies beyond the book as an object. According to M.M. Bakhtin,
to implement an aesthetic object means to accomplish an artistic task in its essence.

It is a consistent transformation of a linguistically and compositionally compre-
hended verbal whole into an architectonic whole of an aesthetically complete event.
In this process, all verbal connections, as well as linguistic and compositional relation-
ships, are transformed into non-verbal architectonic event connections [6. P. 50].
This process is crucial for the present research: in fiction, the complete image of
the world is represented by the text. At the same time, the image depends on
the language and on the clash of different minds, both fictional (personages) and
external (the author and the reader).

M.M. Bakhtin also points out the specifics of the aesthetic object: the main goal
of verbal creativity is to overcome the verbal, i.e. the word, because the aesthetic
object appears on the boundaries of the verbal, i.e. the boundaries of the language
as such [7. P. 49]. In art, the verbal frontier does not simply copy a fragment of
reality but creates a self-contained system, in which various images demonstrate
an analogue of human life unfolded in the world. Thus, both the reader’s imagina-
tion and the work of fiction are directed outward the text.

The receptive type of verbal activity is associated with receptuni (Latin),
or receiving a visible verbal message. It refers to the conceptual and informative
perception of graphic symbols, which — in the real world — depends on perception
organs, or receptors. This research, however, is focused on a different aspect of
reading where the main role is given not to the organs of perception, i.e. eyes-receptors,
but to the organs of representation, i.e. reader’s imagination. Such an aspect lies
beyond the tangible objectivity of the book as a thing. The receptive aspect of
the visual in fiction lies in the fact that the artistic world and its aesthetic connections
come to life when the reader encounters the work of fiction. The artistic world and
the life depicted by the author are awoken by the reader’s life. Thus, the reader’s
insight into the artistic world actualizes it. In this case, it is not the receptive aspect of
the aesthetic event that matters. When literary personages and their environment stop
being a set of alphabetic characters, they become an aesthetic object, i.e. the image
of a person living in a particular world. As soon as that happens, the aesthetic connec-
tions acquire a visible appearance in the form of the depicted world.

Here it is necessary to take into account the specifics of what is inherent to
literature besides language, i.e. the sphere of the artistic world, which has its own
visual structure. From the point of view of perception, this structure is determined
mostly by the method the reader uses to enter the artistic world, i.e. by the process
of representation reading. According to V.F. Asmus, the reader refers to what they
read about or visualize by reading not as a complete fiction but as a kind of reality [8.
P. 55]. This indicates the attitude to the world depicted by the author not as the envi-
ronment around the reader, but as a world of fiction revealed in aesthetic relations,
not in ethical ones. Aesthetic qualities are inherent to all layers and components of
the work of fiction. These also include “metaphysical qualities”, by which R. Ingarden
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meant such aesthetic categories as modes of fiction. The types are produced by
the imagination of the recipient. The peculiarity of the phenomenological approach
to art lies in the fact that, unlike other layers, the types do not form a continuous whole.

Outside the identification of the semantic structure of the text, the reader’s
consciousness has to make other efforts, such as imagination and the ability to see
connections. According to L.Yu. Fukson, reading turns the word into an image,
which means transition from the semiotic level of the text into an aesthetic reality
aka artistic world. Such a transition requires an effort of imagination [9. P. 293].

The conditional nature of signs in verbal oeuvre places the visual outside
the reader’s world, while other forms of art provide a direct perception of the visual
in the form of paint, body, stone, etc. This results in an assumption that literature
is not only an art of indirect speaking [6. P. 289] but also an art of indirect vision.
It is quite possible that the theoretical substantiation of the visual field owes its
problems to the fact that the idea of synthesis of arts vs. the idea of their complete
dissociation often alternated in the course of the history of thought.

There have been numerous studies of the visual in the oeuvre of individual
writers, which indicates the relevance of the problem. E.L. Suzryukova in her paper
“The Narrowed Field of Vision in A. Chekhov’s Fiction” refers to such scientists
as A.P. Chudakov, B.V. Tomashevsky, and V. Podoroga. The author proceeds from
the understanding of spatial organization as an element of artistic reality that embodies
the visual in fiction. E.L. Suzryukova points out the connection between the concept
of the visual and the state of the observer, the sphere of axiology, and the system
of characters. She writes that vision is inextricably linked with space. Therefore,
when one’s vision is narrowed, it denotes a closed space, the very structure of which
implies a restricted line of sight. However, Chekhov’s poetics is so complex that
the narrowing of the vision can occur both in closed and in open space. Thus, not only
the external environment is important: so is internal state of the observer. In addi-
tion, the narrowing of the field of vision can occur both in real and in mental
space [10. P. 42]. The following definition has officially entered the dictionary of
“Poetics” compiled by S.P. Lavlinsky and N.M. Gurovich: “The visual in fiction
is defined as one of the most significant properties of artistic imagery that depend
on the author’s orientation both on individual visual associations of the reader and
on the concretization of the object-type levels (R. Ingarden) of the inner world of
the work of fiction as a whole” [11. P. 37].

The meaning of the term “Unbestimmtheitsstelle”
in the works of Roman Ingarden

R. Ingarden distinguishes two types of uncertainty points: 1) those that can be
removed, since the text has some detail; 2) those points of uncertainty that can not be
eliminated, since the text does not contain any explanations for them. Analyzing
the death of Tristan, R. Ingarden agrees that any details of how the death came —
slowly or suddenly — would be superfluous for artistic representation. The lack of
details is what makes the work so tragic. We understand that non-expression (voids)
are used in this case as an element of the structure of a work of art.

Literally, we are talking about the fact that places of incomplete certainty can
be found in any part of the text that prevents the clarification of any property of
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a person, object or circumstances (the state of affairs): “Eine Unbestimmtheitsstelle
ist liberall dort aufzufinden (marked by us. — 4.4.), wo man eine Eigenschaft einer
Person, eines Gegenstandes oder einer Sachlage nicht feststellen kann, da sie im
Text nicht genannt wird” [12. P. 49].

Why it is important to note: the art world itself, by its nature, hides some de-
tails, that is, it has non-visual parts that are auf-zu-finden, that is, are in potential
(do not allow themselves to be discovered) and are currently hidden. Therefore,
the existence of an aesthetic object is multiple: on the one hand, due to points of
uncertainty, and on the other — due to concretization. The reader actualizes poten-
tial components by imagining objects in such situations and aspects as are indica-
ted in the work of art. In other words, actualization is the concretizing elimination
of points of uncertainty in the course of reading.

The visual in literature is given to the reader indirectly, through the eyes of
the narrator or the eyes of the hero, the lyric subject, etc. Therefore, the receptive
act somehow interacts with the axiological sphere of the depicted world. The type
of value relationship that is expressed through a visible image that appears to
the reader as a real detail of appearance or space, coming from the emotional-
volitional attitude of the hero, narrator or narrator is a visual distance.

The cases in which the visual is eliminated (reduced) we associate with the dis-
covery of “places of incomplete certainty” by R. Ingarden inherent in a literary work.
These places include not only visual images, but also images of sound, sensation,
taste, and aroma, which the reader also imagines. Therefore, within the framework
of the problem of the visual, we touch upon the phenomenon of visual reduction.
Accordingly, the term “reduction of the visual” is intended to indicate the elimi-
nation of a specific imaginary sphere of the artistic world, which is narrower than
all the “places of incomplete certainty”, but is also part of the creative plan and
a necessary condition for the existence of the artistic world.

Concretization is the result of the interaction of the work and the reader during
the reading process. In each case, the concretization of the work is carried out at
the moment of contemplation of the aesthetic object. So, R. Ingarden notes that in
the process of concretization, aesthetic value is created. Consequently, concretiza-
tion acts not only as perception, but also as co-creation itself.

For the first time, he addresses the points of uncertainty in the work “Das lite-
rarische Kunstwerk: Mit einem Anhang: Von den Funktionen der Sprache im Theater-
schauspiel” in the seventh chapter “Die Schicht der dargestellten Gegensténdlichkei-
ten”, dedicated to the analysis of the layers of objects presented to the reader’s attention.

It is important to understand that “schematicity” does not mean comprehen-
sive certainty (unambiguity) of images in the work. If all components had compre-
hensive certainty, there would be no potentials for “places of incomplete certainty”.

The intensity or the reduction of the visual in literature is caused by the nature
of the visual and is determined not only by what is visible, but also by what is hidden
from eye. Roman Ingarden discovered a previously unknown problems “Unbes-
timmtheitsstelle” and tasks of phenomenology and literary theory. Is not easy to
explain his view concerning the tasks of dynamic types of artistic image and used
his complicated terms. Some who hears this topic has a certain expectation, that con-
sidered to be the types of artistic images in question supposedly lies in its decisive
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over the right form of narratives, but for now we are talking about the correct form
of reading. In other words, we did not seek to use sharper, or more favorable argu-
ments to “pro et contra” Ingarden’s discoveries. It is much more important to
point out their potential — it is called to heighten the reflection that happens in
the reading process.

The actualization of visual potentials in practice

B. Pasternak once gave a brief but consistent image of a man waiting in a hos-
pital with rain pouring outside: “He was not allowed to go to her. Biting his bent
finger till it bled, he went to the window, outside which oblique rain poured down,
the same as yesterday and the day before. A hospital nurse came out of the ward.
The squealing of a new-born could be heard from there” [13]. The emotional state
of the personage is transmitted without words and sounds via the description of
his posture. His emotional stress is clear from the way he went to the window to
get some solitude and the way he tried to suppress his emotions by biting his fin-
ger. The severity of the stress is clarified by further details: biting his bent finger
till it bled. After that, the reader’s mental eye follows the hero’s gaze, and we see
the same slanting rain outside. The unchanging state of nature — it is raining now
the way it did yesterday and the day before — is opposed to the tension of the mo-
ment and his overwrought angst. The expressive pose compensates for the lack of
sound in the description. The silence, undisturbed by the constant rain, serves as
the background for the main event: the squeak of the new-born baby. Still, the sound
is preceded by a visual premonition: a nurse comes out of the ward. Her appearance
means marks the end of his long waiting, and the opened door makes it possible to
hear the new-born’s cry.

The real space refers here to the artistic world, which is real both for the per-
sonage and the reader but in different ways. In the present research we believe that
the expansion or contraction as a legitimate mobility of the viewpoint in fiction
never happens by chance and is inherent to the narrator. Consider the following
excerpt from Yu. Olesha’s novel “Envy”: “The clouds were floating across the sky
and across the window glass, and in the glass their paths entwined”. In the com-
parison “in the sky — in the glass” the distant is described through the close and
vice versa. The paths of the clouds get entangled in the glass, which means that
the close and the distant are combined, which is very important for understanding
the features of the novel given through the narrator’s eyes. The close (glass) and
the distant (clouds) are depicted in close relationship to characterize the narrator.
This indicates that the narrator can see similarities between opposites, which brings
him closer to the author’s outlook. Nikolai Kavalerov, a personage of Olesha’s
“Envy”, describes another personage, Babichev, in the following way: “...he, like
a fakir, can be in ten places at the same time” [14]. The narrator describes Ba-
bichev’s ability to overcome the distance as a miracle. The simile indicates some-
thing magical, inaccessible, and fantastical. Comparisons and metaphors used by
Kavalerov are often related to something exotic and fantastical. Thus, his view of
the depicted world is reflected in the descriptive language. By comparing Ba-
bichev with a fakir, the narrator performs a “translation” from the language of
everyday life into the language of poetry, which is inherent to his mind.
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The categories of “the close” and “the distant” are often axiological, but this
does not mean that the distant is always considered as positive and the close — as nega-
tive, or vice versa. The world seen through the wrong side of the binoculars is often
assessed as beautiful. However, the opposite effect can be observed when the spa-
tial remoteness of the object makes it frightening and strange, like in the following
excerpt: “A bell rang in the church, invisible from the balcony <...> He curled in
the midpoint <...> the mysterious musician, indistinguishable, black, and, proba-
bly, as ugly as Quasimodo <...> so terrible did the distance make him” [14].

The close or the distant are not axiological categories: it is the nature of the visual
concretization in the conditions of the outlook that is axiological. In this and other
cases, the narrator describes the characters differently, and his eye sees as much as
his author-given axiological position allows him to.

Conclusion

First, the limits to the personage’s outlook are found in the “slips of the tongue”
they make and do not notice. However, these “slips of the tongue” are obvious to
the reader, and the personage reveals himself or herself as an element of the sys-
tem of the artistic world order. Second, the boundaries of the author’s outlook are
indicated by the choice of a particular system of characters, their words, and por-
traits, both verbal and external. According to R. Ingarden, the individuality of
the reader’s consciousness, in which the artistic image finds itself, is forced to enter
into the concretization of the visually represented, or depicted, world.

For the reader, the eventfulness of the artistic vision is not mundane but aesthetic.
The eventfulness happens due to the artistic vision. The reader and the author are
the subjects of such an eventual vision due to their outsideness. The personages,
observers, and narrators have a live presence in the depicted world. They do not
see the place they occupy in the world order the way the reader sees it.

This place is always visually marked with an appropriate perspective. We believe
that this perspective corresponds to the type of world order depicted in the text
(the literary genus and the mode of fiction). Actualization of the visual in fiction
allows potential states of the aesthetic object to acquire their eventfulness. The literary
genre is a special condition for the receptive act to happen: it is the rules that
guide the reader’s imagination. The receptive acts of visual concretization are not
predicted in advance in terms of perception. However, the contours of the playing
ground where the reader, author, narrator, and heroes interact are a priori defined
in terms of presentation and understood according to the literary genus. Each literary
genus makes sense in its own way, i.e. the field of vision that is open to the reader
and on which all receptive acts are played out.

Of course, the reader’s outsideness to the visible artistic world contributes to
their involvement into the aesthetic event. The personages can never be involved
in the event since the boundaries of their existence make them different from real
people. The reader’s post-reflection on the book does not cancel those unique dis-
coveries that occurred during the reading process. Therefore, the outlook and the envi-
ronment of the personages, their viewpoints, and the types of images retain their
aesthetic impact and are visually stable and reproducible.
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The visual in fiction is the dynamic types of the image structure that occur
in the process of actualizing of potential states (R. Ingarden) in the receptive act of
the reader’s consciousness. The realization is not limited to the image of space but
refers to the architectonic connections. While studying the visual in fiction, one en-
counters a bidirectional movement from reception to axiology and from axiology
to reception: when we cease to notice the letters as such and allow the meaning of
what is to emerge.
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AnHorammsi. CTaThs MOCBAILEHA OCMBICIEHHIO HEKOTOPBIX AaHHBIX, MOTYyYEHHBIX IOJb-
ckuM ¢unocopom Pomanom NHrapaeHom, B 00J1aCTH W3yUYEeHHUS JINTEPATYPHOTO TIPOU3BEICHUS,
ACTETHKH, MPHHAIICKAIIM K (pEHOMEHOJIOTHUECKIM HCCIenoBanusaM. Passurue upeit Un-
rap/icHa pacCMaTPUBAETCS C IPUBICUCHUEM PYCCKUX aBTOPOB, KOTOPBIE PEIKO TPAKTYIOTCS B
(heHOMEHOIOTHYECKON 3cTeTHKe. JlMHaMuueckue BUABI 00pPa3HOM CTPYKTYpBI — 3TO T€ KauyecTBa
MOTEHIUAIBHBIX COCTOSHHHN, KOTOPHIE BHICTYIAIOT M aKTYAIU3UPYIOTCS B BOCIIPHATHH YHTa-
TeNs Kak mpobiieMa BOOOpaXeHHs U XyJ0XKECTBEHHOro (BU3yalbHOr0) obpasa. Takum oOpa-
30M, AMHAMUYECKUM XapakTep BUAOB 0Opa3HON CTPYKTYPHI — 3TO MEPEXOJ OT HETEMaTHIECKOTo
(oHa K €ro aKTyaJbHOMY COCTOSIHHIO M 00paTHO. PekoHCTpyKIms Te3ucoB VHrapaeHa mpu-
BOJMT, B YaCTHOCTH, K (hparmMeHTaM paboThl, B KOTOPHIX OH aHAJIU3UPYET MPodJIeMy 3pHUMO
IPEACTABICHHOTO MPOCTPAHCTRA. [y M3ydeHHs BU3YalbHOTO B XyI0KECTBEHHOM JINTEPATY-
pe Hy>KHO IIOHUMATh, YTO BCTPEYa YUTATEIS C JIUTEPATyPHBIM IPOU3BEICHUEM aKTyaIH3HUPY-
€T TOTCHIUATBHEIC THITBI, KOTOpEIE, 1o ciioBaM P. MHrapaeHa, «cBepKarT U racHyT». Busy-
aJIbHast IPUPOJA ICTETUIECKOTr0 00BEKTa HAMPSIMYIO 3aBHCUT OT TOTO, KAKOE U3 3THX MOTCH-
[UAJBHBIX COCTOSHHHN akTyanusupyercs. V3yuenne BU3yalbHOTO B XyI0KECTBCHHON JINTEpa-
Type IpeanoaraeT JBYHAIPABICHHOE IBIKCHIE OT PEICNINH K aKCHOJIOTHH U OT aKCHOJIO-
THH K peLenLuy.
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Annotanusi. CTaThsl IOCBSIIEHa Tpo0iieMe BIHSHHS TBOpYecTBa Y. Moppuca Ha CTaHOB-
nenue snmdeckoro Gpantesu Jx.P.P. Tonkuna. L{enbro nccnenoBaHus SIBISIETCS OTPaKEHUE TOTO,
KaK UMEHHO Tpaauius Moppuca noiusaia Ha GpopMupoBaHue (haHTacTUUECKOH mpo3bl Tod-
KHHA, 9TO TIO3KE BBEUIMIIOCH B BBIACIICHHE OTACIBHOTO TODKAHPA SIMMYECKOTro (PIHTE3M, a TAKKE
»aHpa (IHTE3! B EIOM. BBUTH MOCTABICHHI CICAYIONINE 3aJaull: IPOCICAUTH HCTOPHIO CTa-
HOBJICHUS (DAHTACTUYECKOTO 3JIEMEHTa, KOTOPBIHA CTal OCHOBOW JJIsl MPOM3BEICHHUN JIBYX aB-
TOPOB, HAITH CXOZCTBA M OTJIMYHMS UX TIO3TOJIOTUYECKUX 0cOOeHHOCTEH. CTaThs HalmMcaHa B pyciie
CPaBHHUTEIEHO-COIIOCTABUTENILHOTO MeToa ¢ omopoil Ha pabotel B. ['ommana u K. Mbacen.
Pesynbratom uccnenoBanus ABiseTcs 000CHOBaHHE poi Y. Moppuca Kak eCTECTBEHHOIO JITe-
parypHoro mpeaniecTBeHHUKa TojkuHa. Ha OCHOBE BIMSIHUS M YaCTHUYHOTO 3aWMCTBOBAHUS
00pa30B 1 MOTHBOB TBOpUYecTBa Moppurca TonKknuH BeipabaThIBaeT CBOE TEOPETHUECKOE 000C-
HOBaHME jKaHpa BOJIEOHOI CKa3KH, KOTOpas B JalbHEHUIIEM MOJIyYUT Ha3BaHUE «(DIHTE3M».

KmoueBblie ciioBa: Moppuc, Tonkus, snudeckoe (aHTe3H, mpepadasnuTiusM, MA(OIOTHs

BBepeHue

®sHTe3u (aHria. fantasy) — BuJ auteparypsl (aHTaCTUUECKOM (MU JIuTepa-
TYPBI O HEOOBIYAITHOM), UCTIONB3YIOMIEH BTOPHIHYIO XYA0KECTBEHHYIO YCIIOBHOCTD,
OCHOBAHHYIO Ha CIOETHOM MOChUIKE (AOMYILIEHNN) UPPALMOHAIIBHOTO XapaKTepa.
OTO nomymieHne He UMEET <«JIOTHYECKO» MOTHBAIMH B TEKCTE, MPEAToaraeT
CyllecTBOBaHHME (PAKTOB U SBJICHHM, HE MOJAAIONINXCS PAllMOHATILHOMY 00bsCHE-
mumo [1. C. 16].

B nanHOI cTaThe 1eNbI0 UCCIIEI0BAHUS SIBISICTCS aHAIN3 TPAAULMU Y UIIbsIMa
Moppuca u ee pekoHCTpyKunH B TBopdecTBe /[oHa Ponansaa Pyama Tonkuna
KaK OJJHOTO M3 POJOHAYAJIbHHUKOB KaHpa ()IHTE3H. AKTYyaJIbHOCTh HCCIIEAyeMOn
TEMBI 3aKJII0YaeTCs BO (hparMEHTApHOM OCBEUICHHUHU MPOOJIEMBI BIHsHUS Moppu-
ca Ha ¢opmupoBanue snudeckoro hante3un TonkuHa. g aHamM3a UCIONIb3YeTCs
CPaBHUTEIHHO-COMOCTABUTEIBHBIN METO] — CIIOCO0 MCCIIEIOBAaHHUS M OOBSICHEHHS
pa3UYHbBIX SABJIEHUH, TP KOTOPOM HAa OCHOBE YCTAHOBJIEHUS CXOJICTBA ATHUX SIB-
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JeHuit mo ¢opMe JeNnaercss BEIBOJ 00 X TEeHETUYECKOM POJICTBE, TO €CTh 00 UX
obmeMm npoucxoxaeHuu [1. C. 6]. B konTekcre n3ydenus TBopuecTBa Moppuca u
TonkuHa 71 HAC BajkKHA WX 00INast oropa Ha «(paHTaCTUYECKOE», OCHOBOH KOTO-
poro craiau HapoJHble MU(DBI U PHILIAPCKUE JIETSHIBI.

«Jlurepatype BenukoOpuranuy mpucyina emie oJHa 0COOEHHOCTh — OUYEHb BbI-
COKHI yJienbHBIN Bec (haHTacTuueckoro anemeHTay [2. C. 56], — mucan B.I'. ['on-
MaH, OTMeuasi, YTO HU B OJJHOW CTpaHe HET TaKOro KOJIMYECTBa MucaTese, oopa-
LIAIOMIMXCS K Pa3INdHbIM (opMaM (aHTACTHUECKOTO B CBOEM TBOPYECTBE C IO-
JTOOHOM YaCTOTOA.

JeiicTBuTensHO, Onarogapss HEOHOPOIHOW UCTOPUN AHTIIMH Ha MPOTSHKEHUU
BEKOB Ha €€ TePPUTOPUU CIIOKUIIACH CrieIUpUIecKas UCTOPUKO-KYIIbTypHas Tpa-
nunysi. Bee Hapoibl, )KUBIINE Ha OCTPOBAX, B KAKOM-TO CTETIEHU MOBIIUSAIU Ha 3Ty
TPAJUIMIO U 3aJI0XKHIU OCHOBBI JJs1 Oyayieit Opuranckoil KyiabTyphl: «Kaxnas
BOJTHA 3aBOEBaTeJeH BIIOXKWJIA CBOM KalMTall B aHTIUHCKHA OaHK. Bece oHM Tiepe-
Memranuck. Hu ogHa u3 HUX He ucuesna. Hu ogHa U3 HUX He caanach 0€30roBo-
pouHo. Bce oHM OCTanuCh KUBBIMH JI0 CUX TIOP, COCYILIECTBYSI U OOPACH APYT C JIpy-
roM. Bot noueMy aHrimiickas HaTypa CTOJIb I10JIHA IPOTUBOPEUYUBBIX UMITYJIbCOB:
el mpucyIa MpakTUYHOCTh U MEUTATEIIbHOCTD; JIIOOOBh K KOM(OPTY U JI0OO0Bb K
MIPUKIIIOYEHUSAM; CTPACTHOCTD U 3aCTEHYMBOCTHY [3].

Mudosnorudeckre TiacThl, CO3IaHHBIE B X0I¢ MHOTOBEKOBOM ucTopun bpura-
HHH, OGGCHG‘II/IHI/I €C XUTPOCIUICTCHUECM CHOKCTOB, OCTABJICHHBIX KEJIbTaMH, I'Ep-
MaHIIaMH U pUMJISTHaMH. BpUTTCKuUi 31m0¢ 0 Kopose ApType, MU(BI aHTJIOCAKCOB,
paq)HHHpOBaHHBIﬁ MOJIMTCU3M PUMJIIAH, CKAHIWHABCKUC W HOPMAHHCKHUEC JIHYC-
CKHE€ HCTOPHH — BCE 3TO OKa3aJlo BIMsSHUE HA (JOPMUPOBAHHE TOTO 0COOOr0 BOC-
npuATus (aHTaCTHYECKOr0, KOTOPOE MOMYYMIIM B HACNeICTBO aHrimyane. Ha mpo-
TSHDKEHUM MHOTHUX JIET SKMTEIN OCTPOBOB CO3/aBalld, 3aMMCTBOBAJIM U 3aHOBO OT-
KPBIBAJIM COJIEPKaHUE AITUX MU(DOB.

OprannyHo BILIENOCh (haHTACTUYECKOE M B UCKycCcTBO XIX Beka, CTaB peaKiu-
el Ha HeCTaOMJIBHYIO TMOJIMTHYECKYIO CHTyalHio B EBpore u cBsi3aHHbBIE C 3TUM
HapoJHble BolHEeHUs. JluTeparypa Kak oTpaxeHHe OOIUX HACTPOEHHUI He Moria
HE OTKJIMKHYTHCS Ha 3TO: «DaHTACTUUECKOE BBHICTYIIAET CBOCOOPA3HBIM HHIMKATO-
POM M3MEHEHUsl cTaryca JAeHCTBUTEILHOCTH B CO3HAHHU JIFOJIEH, UTO B CBOIO OUEpE/lh
ABIICTCA peaKuHeﬁ Ha IICPEMCHBI B IYXOBHOM, CONHUAJIbHO-TICUXOJIOTUYCCKOM KJIN-
MaTe TOW WM WHOM 31oxH... KaTeropus GpaHTaCTHYECKOTO CYIIECTBEHHO PaCIIu-
psieT TOPU30HT MUHTEIUIEKTYaIbHBIX BO3MOKHOCTEH YEJIOBEKA U UTPAET 3aMETHYIO
POJIb B KyJBTYPHOM IpOIECCE, MTO3BOJISISI BhIpaKaTh caMble CMeEJbIe MpeJCTaBlIe-
HUS O CKPBITBIX BO3MOXXHOCTSIX M TIOTA€HHOM CMBICIIE MPOUCXOISIIETO, CIIOCO0-
CTBYSI TEM CaMbIM KaK Pa3BUTHIO KyJIbTYpbl, TaK U Pa3BUTHIO CAMOCO3HAHUS HH-
nuBuaay [4].

[Tk peBOTIOIMOHHOTO HACTposi B BenmukoOpuTaHuy NpuUIIeNncs: Ha TaK Ha3bl-
BAaE€MYI0 BUKTOPUAHCKYIO 310Xy — BpeMsl IIpaBJieHUs1 KopoJieBbl BukTopun. «BecHa
Hapo0B» (heBpanibekas peomrorus 1848—1849 rogos), oxBatusias Bcio EBporty,
HE MOTJIa HE yBJIEYb CBOMMU UESIMHU COLIMAIBHO HE3AIUIIEHHBIE CJIOU HACEICHMS,
OJTHAKO TIPaBUTEIHCTBY BennkoOpUTaHUH yAaI0Ch YCIIOKOUTh HApOA M U30€KaTh
PEBOIOLIMU TIOCPEACTBOM MPEAOCTABICHUS TPAXKIAHCKUX TpaB, KOTOPbIE OBLIH 3a-
KperuieHb! B pehopMe n30upaTesbHON CUCTeMBI. TeM He MeHee 00I1ee MoIoKeHUe
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BHEIIHE- M BHYTPUIIOJUTHYECKHUX €N aj0 MPEANOCHUIKUA JUIsl BCE PaCTyIIETo
HEOOBOJILCTBA JIOJIEH.

B s1mux peanusx ymreparypa yCIOBHO pa3Jeiiach Ha Ba HAIPABICHUS: TE IPO-
W3BE/ICHUs, KOTOPBIE OTpa)kalld MPOMCXOAIIEE, U Te, Ube COoAepk aHue ObLIIO MaK-
CHUMaJIbHO OTAAJIEHO OT CUTYyalnu B cTpaHe. OTiaieHne Kacauoch B OOJIbILEH cTemne-
HU BPEMEHH JCHCTBUSA: B MPOTUBOBEC COLMAIBHO HAIPABICHHOMY PEaU3My B JIMLE
V. Tekkepes u Y. JIUKKeHCa U B LIEJIOM YCIOBHOCTSIM BUKTOPUAHCKOM 3IIOXU BO3-
HUKJIO UCKYCCTBO Ipepada’IuToB, JyXOBHO CBsI3aHHOE ¢ 3noxamu CpeHeBeKOBbs
u Pannero Bo3poxxaenus. Ix oOpaiieHne K NponuioMy, MbICIHBIIEMYCS «ITaTpH-
apXaJbHBIM M IPUBBIYHBIM, 00€CIIEYMBAIO HAJAEKHBIM KOHTPACT HACTOAIIEMY, KO-
TOpOe OBIJIO HempeacKazyeMbIM U yrpoxaromum» [5. C.179].

Hocraneruueckas Meuta npepada’nuroB 00 UaeaIu3MpOBAHHOM MPOIITIOM
U UX CTPEMJICHHE K «IIPaBJie B UCKYCCTBE» CTAJH JIAKMYCOBOM OyMaXKKOM, CUTHa-
JU3UPOBABIIEH 00 OOIIECTBEHHBIX M KYJIBTYPHBIX MPOOIeMax BUKTOPUAHCKON AH-
riud. TBopuecTBO npepada’IuToB B3bIBAJIO K OOHOBJICHHIO KaK UCKYCCTBA, TaK U
JKU3HU, IIPH OTOM HAXOJSCh MAKCUMAJIBHO JAJIEKO OT COBPEMEHHOW UM JIEHCTBU-
TEIBHOCTH.

Bknap Y. Moppuca B p3HTE3UIHYIO nnTepaTypy

OpanM u3 Haubosee TIOJ0TBOPHBIX NHcaTeNei-Tipepada’TuToB cTan Y wibsiM
Moppuc (1834-1896), ube MHU(pOTBOPUECTBO MOBIUIO HA (POPMUPOBAHHE U pa3-
BUTHE HOBOTO JKaHpa B JIUTEPAType, B3PAIIEHHOTO HA TIOYBE HAPOJHBIX MU(DOB U
SMUYECKUX PBIAPCKUX CKazaHWi, — (IHTe3u. Moppuc He ObUT NIEPBBIM, KTO TPe/-
CTaBWJI BUKTOPHAHCKOM MyOJIMKe TOAO0OHBIE MTPOM3BEICHNS: KO BPEMEHH, KOTJa OH
W3Mai mepBbiii U3 cOOCTBEHHBIX poMaHOB — «Cka3zanue o Jlome BonbduHros» B
1889 roxmy, JIxopmk Maknonanba (1824-1905) yxe ycnen nHammcath «DaHTacTec.
BonmeOHnyto noBecTs /i My>K4MH U keHIIUH» (1858) u «IIpunueccy u robnm-
Ha» (1871). Onnako, kak otmeuaeT C.b. JIuxaueBa, npousBenenus MaknoHaibaa
OBLTU «eOIUHUYHBIM sBIeHHEeM» [6. C. 9], Torga Kak «CpeIHEBEKOBHIE» POMAaHbI
VY. Moppuca, KOTOpbI€ OH MHUCaJ MOCIECIHUE AECATh JET KU3HH, MOJOKWIA Havya-
70 (3HTE3U KaK OpUrHHaJIbHOMY *aHpy. Ilocne Bbixoma «CkazaHus...» 0003pe-
BaTelb JUTEPATYPHO-KPUTHUECKOIO KypHaia «AteHeym» (1) mucan o6 mu3zobpe-
TeHHOW Moppucom HOBOM (hopMe HCKycCTBa, 7Sl aHaIu3a KOTOPOi He0OX0IMMO
3aHOBO COPMYIUPOBATH HOPMEI JTUTeparypHoil kputuku [6. C. 9]. UMeHHO Tak
3apoX/1ajcsl HOBBIN JKaHp — (DIHTE3H, OINpesleIeHue U TeopeTudeckas O6a3a KoTo-
pOTro NOSIBATCA B EpBOM MOJIOBUHE XX BEKa yXKE MOCIE CMEPTH MUCATEIIS.

K o6mmpHBIM mpo3andeckuM dKCIepuMeHTaM Moppuc Mpuiiea JOBOJIHHO
MO3/THO, YK€ CO CPOPMHUPOBAHHON ICTETUKOM, OJTHAKO €r0 TBOPUYECTBO B KAUECTBE
npepadasinra, a TakKe IepeBoYecKas JesITeIbHOCTh 3aKOHOMEPHO MOJIBENIH €ro
MMEHHO K TAKOMY BBIXOY JUIsl COOCTBEHHBIX UIei. MUpOBO33peHUYECKas Mapaurma,
chopMupoBaHHas TIOJ] BIUSHUEM Tpepada’IuTu3Ma, mo3Boiuiaa Moppucy ycremnHo
WCTIONIb30BaTh, MHTEPIIPETUPOBATH U MPE0OPa3OBBIBATH TIPHEMBI M CIOXKETHI KaK U3
KypTya3HOH JIUTEpaTyphl, TaK U U3 CKAHIUHABCKON MH(OJIOTUHU, C KOTOPHIMH OH
OBbLT XOPOILIO 3HAKOM.

Hecmotps Ha TO, uTo MOppHc He BXOJUI B MEepBOHAYANIBHBIN cocTaB «bpart-
CTBa mpepada’uToBy, eMy OKa3aIMCh OJIM3KK UX TBOpUYecKue ycTaHoBKH. [Ipepada-
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AJIUTHI CTABWJIM B IIEHTP UCKYCCTBA M KM3HU MPEKPACHOE, a UX MPOU3BEACHUS Xa-
pakTepu30BaId OOpalieHNe K HAeaTU3UPOBAHHOMY MIPOILIOMY, BEPHOCTh XYIO-
YKECTBEHHOMY BII€UATJICHHUIO, CO3EPLATENIbHOCTh U JICKOPATUBHOCTb. Moppuc 1e-
MOHCTPHUPOBAJ €ellle OOJBIIYI0 MPEAAHHOCTD, YeM UHbIE MTpepada’TUThI, UM UX
BIOXHOBUTEINS U nokpoButens Jxona Peckuna (1819-1900). Pa3nensn on u an-
TaroHU3M IO OTHOIIEHUIO K MparMaTu3My M yTUIUTapu3My Oyp>Kya3HOTO BUKTO-
puaHckoro obmectBa. B Takux scce, kak «Kpacora xuszam» (1880), «Ilemn uc-
kycctBay (1887) u «Anrnuiickas mkona npepadasnutos» (1891), on paccyxgaet
00 «yOWBArOIIEeM MCKYCCTBO» BUKTOPHUAHCKOM KJIIACCOBOM OOIIECTBE, BaXKHOCTH
MIPEKPACHOTO B KH3HU, a TAK)KE€ COOCTBEHHBIX MUPOBO33PEHUYECKUX MPUHIUIIAX U
MIPUHIIMIIAX CBOUX COPATHUKOB-TIpepada’IuToB.

[TpoTuBoMnOCTaBiIsAsI CBOE TBOPUECTBO COILMAIBHO HANPABICHHOMY pealln3-
My, Tipepada’IuThl 3aJI0KUIM OCHOBHI aHTIIMHCKOTO 3CTETU3Ma B OTBET Ha COIH-
aJbHBIA JETEPMUHU3M M MOPAIU3ATOPCTBO BUKTOPUAHCKOM 3moxu. Maeomoruye-
CKHM OHM CTaliu mpojoikaTessiMu actetusma J{. Kurca, BeipasuBIiierocs B 3HaMme-
HutoM adopusme modta: «Kpacora — 3to uctuna, Mctuna — ato kpacora» (2).

Moppuc B 3TOM BOmpoce ObLI COMUAAPEH CO CBOMMH MPEIIICCTBCHHUKAMH,
yKa3bIBas Ha yMaJ04HOE COCTOSHHUE HMCKYCCTBA: «...1 YBEPEH, UTO YHUUYTOXKECHHE
HCKYCCTBA, TO €CTh PAJOCTU XKU3HH, — CYIIECTBEHHAsl YepTa HBIHEIIHETO COCTOS-
Hus obmectBa. Korga 3To cocTosiHre KOHUHUTCS, BPOKIEHHAS JIIOOOBb YelloBEKa
K KpacoTe, JKeJaHWe BBIPA3UTh €€ OoIblle He OyAyT MOAABIATHCS M HUCKYCCTBO
cTaHeT cBOOOIHBIMY [7]. MbIciu 0 ¢cBOOOE U aBTOHOMHOM IIEHHOCTH MCKYCCTBa
commkanu Moppuca ¢ unesMu «4uctoro» uckycctsa Teoduns ['otee. Bmecre ¢
npyrumu npepadasnuramu, J[.I'. Poccertn u A.Y. CynnOepHoM, OH pa3BUBaj HA
AHTJIMMCKOM TTOUBE KOHUEMIUIO «MUCKYCCTBA PaJl UCKYCCTBa», YTO BIOCIEICTBUU
HOBJIMSIO Ha cTa”HoBJIeHUE dcTeTu3Ma O. Yailnpaa.

JlpyriuM Ba)KHBIM acTIEKTOM MHPOBO33pEeHUECKON mapaaurmMel Mopprca Ob110
MIPOTUBOCTOSIHUE JyXa UCKYCCTBAa M MHIYCTpUAIM3AllUU, KOTOpasi, 0 €ro MHEHHUIO,
YHUYTOXKaJa «IMOJIMHHBIC HACTAXICHUS U pagocTb» [7].

O06pa31om BeIMKOro Mmpou3BeleHus UCcKyccTBa i Moppuca ObIIo TO, KOTO-
poe coeuHsIIo B cebe TpU dJIeMeHTa: TopakaHue MPUPOAe, OOIICHHE CO 3pHUTe-
JIEM U «JeKopaTUBHBIN demeHT [8]. [logpakanue nmpupoae, K KOTOpoMy npuode-
ranu npepada’utbl, Moppuc Ha3bIBall MPUHIIUTIOM HAMYPAIU3Md, UMES. B BUILY
OTHIO/Ib HE TO, YTO TIOHMUMAaETCs MO STUM TEPMUHOM B COBPEMEHHOM Hayke. B HaTy-
pamu3zme Moppuca MHTepecyeT He TOJIBKO JIUIIh TOUHas (GUKCAIUS PEATbHOCTH —
MOI00HBIN MMOAXO0 HE SIBJSETCS, C €0 TOYKHU 3PEHUs, IJI0JOTBOPHBIM AJISl CO3/1a-
HUS XyJ0KECTBEHHOTO Tpom3BeaeHus. Harypanmmusm nipepada’nuroB mpearmnonarai
CO3HATENbHBIM MOUCK HEOOXOIUMBIX ISl XYI0’KECTBEHHOTO MPOU3BEICHHUS SBJIe-
HUW B KU3HU. MOppHUC 3a0CTpsieT BHUMAHUE HA «HATYPAIMCTHUYECKUX YCIIOBHO-
CTSIX» U MHUULIET: «...yCIOBHOCTBIO SIBJISIETCS TO, UTO BBl TaK WM MHaue AJs ceOs
OTKPBUIA — TYTEM JIM M3yYeHUs UCTOPUH WM MPOHUKHOBEHUS B TIIyOb TOW WM
MHOU Mpo0sIeMbl COOCTBEHHBIM NMPUPOAHBIM UHCTUHKTOM» [8]. Moppuc HE BUIUT
HCKYCCTBa 0€3 OCMBICIICHHUSI €r0 TBOPIIOM, MOAITOMY YIOMSIHYTHI paHee 3alluK-
JICHHBIM Ha TOYHOCTH HATYypaJHM3M JJI HEro He MCKYyCcCTBO BoBce. [IpousBenenue
HCKYCCTBa JOJKHO 00JIajaTh «TapMOHUYHON, OCO3HAHHON KPacoTO», KOTOpast U
MMOHWMAETCS IO/ JIEKOPATUBHOCTHIO. 3aMeuyaHus Moppuca 00 yCIIOBHOCTH U Jie-
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KOPaTUBHOCTH OCOOEHHO Ba)KHBI B KOHTEKCTE MOHMUMAHUs CII0co0a M300pakeHus
UM U JpyTUMH IIpepadasiuTaMu Npouuioro: OHU HUKOTAA HE CTPEMUIIUCH K HCTOPH-
YECKOM TOYHOCTH, MPEANOUNTAasi € TOYHOCTh XyN0KECTBEHHYI0. OHM BUAEIU B
MPOLIOM U, B YaCTHOCTH, B CpeTHUX BeKax UCTOYHHK JIsl TBOPUECTBA, HO U300-
paskanu cKkopee cOOCTBEHHBIE BIIEYATICHUS OT 3MOXU U TOTO, YTO OBLIO, B MX IO-
HUMaHHUH, C HEIO CBA3aHO. JTOT NMOAX0A K n3o0paskeHno CpelHEeBEKOBbS U TepOou-
YeCKOro 31moca c(OpMHPOBAJ BIIOCIEACTBUU KaHp (PoHTE3U: «Oe3 omopsl Ha TPO-
MaJIHBII IIJIaCT MUPOBOM KYJIBTYPbI, K KOTOPOMY CJIEYET OTHECTH TaKyKe TBOpYE-
cTBO pomaHTUKOB KoHIA X VIII — Havana XIX Beka, BOMIIEOHYIO CKa3Ky, OKKYJIBTHO-
MHCTHYECKYIO JINTEpATypy BTOpor mosioBuHbI XIX u Havana XX Beka, B MOJIHOMN
Mepe ¢aHTe3U NOoHATH Henb3s» [2. C. 17].

[Tpennochulky K HaNMMCcaHUIO (PIHTE3UHHBIX POMAHOB CO3/1aBajia U JESTeIbHOCTD
Moppuca-riepeBourKa, YbH Mpo(hecCHOHAIBHBIE UHTEPECH! IPOCTUPAINCH OT aHTHY-
HOM uTepatypsl (3) 10 KypTya3HBIX POMaHOB [9], 0OJTHAKO caMbIM CTPACTHBIM €T0
YBJICYCHUEM CTAJIM UCIIAHJACKUE card. YBiedeHue Moppuca UCiIaHACKON JuTepa-
Typoi Havajock B 1868 romy mocie ero 3HakoMcTBa ¢ padoTtaBmmM B KemOpumke
ucnanauem OipukypoM Marnycconom (1833—-1913), koTopblil Hay4uns ero ApeBHeE-
CKaHJIMHABCKOMY SI3bIKY M B COTPYIHHUYECTBE C KOTOPBIM MpepadadiuT 3aHsuics
IIEpEBOJIaMU JAPEBHENCIIAHICKMX TEKCTOB, CAMbIM M3BECTHBIM U3 KOTOPBIX CTajia
«Cara o Benscynrax» (1870). Marayccona nopacaia HHTYHIIHS KOJUIETH, TIOCTH-
TaBIIETO «JIyX UCIAHJCKUX Car HE CO CHUCXOIUTEIBHOCTBIO MOMVIOUIEHHOIO HHBIMU
MBICJISIMU MHOCTPAHIIA, HO C MHTYHULHEH HEOObIYailHO MPO30PIUBOTO ypOKEeHIIa
ctpanb [6. C. 13].

Pannss ucnanackas aurepatypa npusiiekaia Moppuca Tem, 4To NepeKIMKanach
C ero COOCTBEHHBIM BUCHHEM, KAKHM JIOJDKHO OBITh XYJI0’)KECTBEHHOE MPOU3Be-
nenne. B cBoeit peun 1887 roga [10] Moppuc yka3piBaeT Ha MHOTOYHMCIICHHBIE
XyJI0’KECTBEHHBIE JIOCTOMHCTBA JAPEBHUX TEKCTOB, YISl 0CO00€ BHUMAHHUE JETallb-
HOCTH TToBecTBOBaHUsA. Kakoii ObI He3HAYHMTEILHOM HM ObLIa TEMA, €€ ONMHCaHHue
OyZeT oTIMyaThes SICHOCTBIO M OTYETIUBOCTHIO. [lo MHeHuI0 Moppuca, «Cara o
monsx ¢ [lecuanoro bepera» BblnenseTcs HaCTOIBKO MPOPAOOTAHHBIMU JIETASIMU,
HAaCKOJIBKO 3TO BO3MOXXHO. VIMEHHO NpPEBHUX HCIIAHJLEB OH CUMUTAET JIyYLIUMH
pacckazyukaMu U3 Korna-innoo sxuBmmx. OtMmeuaer oH u purypy Croppu Ctyp-
naycoHa (1178-1241), cpaBuuBas ero ¢ ['epogoToM U BOCXHIIASCh O0Jiee TMIHBIM
U JpaMaTU4eCKUM MOAXOJ0OM K IOBECTBOBaHUIO. «Kak yacTo s ceToBai, 4To B HAILEH
COOCTBEHHOM UCTOPUHU HE OBLIO TAKOTO MO3Ta», — roBoput Moppwuc [10].

PaznocroponHue uHTEpECH Yuiabima Moppuca, BKIIOYAIOIIUE KaKk repMaH-
CKHI M KEJIBTCKUH 3I10C, TAK U KypTya3Hble U TOTUYECKHE IIPOU3BENEHNUS, TOATO-
TOBWJIN TIOYBY ISl €M0 COOCTBEHHBIX POMAHOB, HECIyYalfHO HA3bIBABLIMXCS CIIO-
BOM romance, a ge novel.

BnusHune TBopuyectBa Y. Moppuca Ha [1X.P.P. TonkuHa

C110’HO TOYHO CKa3aTh, KOI1a MMEHHO Ha4aJIoCh 3HaKOMCTBO TonkuHa ¢ pabo-
tamu Moppuca. K. Maccu npeanonaraer, 4to BrepBble TOJKHH CTOJIKHYJICS C HUMHU
ele B IeTcTBe uepes ero nepesop «Caru o BenbCyHrax», a Takxke uepes KpaTkoe
U3JI0’KEHNE MOPPHUCOBCKON Bepcuu uctopuu Curypaa B «KpacHoil KHUTe CKa30K»
Ouapro JIsnra (1844-1912) [11]. buorpad Tonkuna X. Kaprenrep ykasbiai, 4To
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Tonkun 3Han o mpepadasinurax yxe B IOHOCTH, CPaBHHBAsE C HUIMHU CBOH IIKOJIb-
Hb1it kKpyxok UKBO («YaitHsnii k1y06 u 6appoBuaHckoe obmectoy) (4). [Ipuun-
HaMU JJIs TOJIOOHOTO CPAaBHEHHUS CTAJNO TO, YTO YICHBI KPY’KKa Takke OBUIH IO-
IJIOIIEHBI BOCCTAHOBJIICHUEM CPEIHEBEKOBBIX LIEHHOCTEN B UCKyccTBe [12. C. 14],
HO TIpY 3TOM paTOBaJIH 3a obuiee ero oOHOBIEHHE: « TOJIKUH KaK-TO pa3 CpaBHUII
ux ¢ [Ipepadasdnurckum OpaTcTBOM, HO MTPOYME TOIBKO MOCMESUTUCH HAJl 3TOU HIICEH.
OpHako ke OHM JIEHCTBHUTEIBHO YyBCTBOBAIM, YTO UM HEKHMM OOpa3oM INpejaHa-
3HAYEHO 3akeub HOBBIN cBeT» [13. C.43].

Crout oTMeTuTh, 4TO TOJKUH Majo MHTEPECOBAJICA JIUTEPATYpOM Mociie-
YOCEPOBCKOTO MEpU0/ia, MOCKOJIBKY B CBOUX HAYYHBIX UCCIIEOBAHUIX OH CIICIHAIH-
3MpOBAJICS HAa APEBHUX s3bIkax. OHaKo B3Ms1Abl Moppuca Ha TuTepaTypy okasa-
JUCh HACTONBKO ONM3KU TOJIKHHY, YTO YBJIEYEHHE MMM OH IPOHEC Yepe3 BCIO
CBOIO JKU3Hb. Ero BIOXHOBIISUIM MHOTHE 3JIEMEHTHI MOPPUCOBCKHUX UCTOPHIL: MOJI-
HBIM apXan3MOB U MOATUYECKUX UHBEPCUIN CTHIIb, @ TAKXKe TIIATEIbHOE BHUMAaHHE
K JIETaJIIM BOOOpa)kaeMbIX MUPOB, HECMOTPS Ha YaCTOE OTCYTCTBHE YETKOT'O OIHU-
CaHMs, KOT/Ia U TJe MPOUCXOIAT cOObITUA. TOJIKMHY OCOOEHHO MMIOHHUPOBAIO,
yTO0 Moppuc crapaiics Bocco3laTh TO BOOJYIIEBIEHUE, KOTOPOE CaM Hallesl Ha
CTpaHUIAX PAHHUX AHTJIMMCKUX U MCIAHACKHX TEKCTOB, — U 3TO ObLIO TE€M, YEro
HE XBaTajo, 0 €ro MHEHUIO, InTeparopam nocie Yocepa.

[IpucyrctBre Moppuca HE3puMO CONPOBOXAAI0 TOJIKMHA U B TOBI €r0 yye-
Obl B yHuBepcuTeTe. TOJNKUH MOMYy4YHsI CTUIICHIUIO HAa 00y4YeHue B OKC(HOPACKOM
DKceTep-KoJIIeKe, TJIe paHbIlle yImIMch Moppuc 1 apyroit npepada’iuT — IaBap
Bepn-Jlxonc (1833-1898). Uuateprepst Oxcdopaa mectpuu rodeneHaMu, MeOeITbio
Y BUTpaKaMH, ITPOU3BEACHHBIMU KOMIIaHUE Moppuca, Tak 4To MojaooMy TonkuHy
OTIpeIeIEHHO OBLIO CII0XKHO M30€XKaTh BCTPEUH C UCKYCCTBOM Ipepada’muToB.

ITepBbie nmurepatypubie onbiThl [[x.P. Tonkuaa Takke cBsizaHbl ¢ GUTYpPOI
VY. Moppuca. B kaure «Tonkun n Benvkas Boiina» JIxoH ['apT numer, 4to «MoppHu-
COBCKHE CTHXH B €ro ICEBJOCPEAHEBEKOBBIX pPOMaHaX OCTaBWIIM CJIEJ U Ha paH-
Hel no33un camoro Tonkunay [12. C. 5], B 4aCTHOCTH, yIIOMUHAsl CTUXOTBOPEHHE
«From the many-willow’d margin of the immemorial Thames» (1913).

Bonee oco3nanHoe obparenne k TBopuecTBY Mopprca rnpousonuio B 1914 romy,
korga TonkuH, Oyaydn CTyIEHTOM DKCETep-KoJIIeaKa, BeIurpai npemMuro Ckura
B 5 QyHTOB 32 ycniexu B U3y4YCHUU aHTJIMKACKOTO sI3bIKa. Ha 3TH MeHbI'M OH KyTIHJI
KHUTH JUTS CBOETO JATbHEHIIEro o0y4eHus: U TpY MPOu3BeIeHUs Y wibsiMa Moppuca:
«Ku3np u cmepTh Sconay, «Ckazanue o nome Bonbpunros» u nepeos «Caru
o Benbcynrax». IMEHHO ¢ 3TUX KHUT HAYMHAETCS] CTAHOBJIEHHE COOCTBEHHOTO CTHJIS
OyIyliero mucarensi, Lellbl0 KOTOPOro cTajio co3nanue mudonoruu BemmkoOpura-
nuu: «He cmeiitech, nmoxanyiicral Ho koraa-To, 7aBHBIM-JIaBHO (C T€X MOP 51 CUIIBHO
aj yXxoMm), si peIIuICs CO3aTh KOPITyC Oojiee Wil MEHee CBS3aHHbBIX MEXIy cOO0I0
JIETeH]] CaMOr'0 Pa3HOTO YPOBHSI, OT IIMPOKUX KOCMOTOHUUYECKHX MOJIOTEH IO POMaH-
THYECKOW BOJIIECOHOM CKa3KH, Tak 4ToObI Oosiee OOIIMpPHBIE OMUPATHCh HA MEHb-
1IMe, He Tepsis CBSI3U C MOYBOM, a MEHbININE 0OpeTany Benuune Onaromapsi TpaH-
TUO3HOMY (OHY, — KOTOPBIE 1 MOT OBbI TIOCBATUTH MPOCTO: AHTIIMH, MOEH CTpaHe. ..
YacTh OCHOBHBIX UCTOPUM 51 XOTEJ U3JI0KUThH LIEIUKOM, 2 MHOTHE JIPyTHe OCTaBUTh
B BHUJI€ 3aMBICIIOB MJIM CXEMAaTUYECKUX HAOPOCKOB. OTAENbHBIC ITUKIBI TOIKHBI
ObUTH O0BEIMHATHCS B HEKOE BEIMYECTBEHHOE IIEJI0€ U B TO KE BPEMSI OCTABIISThH
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MECTO MHBIM YMaM U pyKaM, Il KOTOPBIX OPYIUAMMU SIBJISIFOTCS KPACKHU, MY3bIKa,
npama. Bot abeypa!» [13. C. 52].

Ienn TonkuHa BO3pOAUTH B UCKYCCTBE UCKOHHO aHTTIMIUCKUN JyX BO MHOTOM
HaIOMMHAJIU TO, K yeMy ctpeMuiicss Moppuc. O6a oHM BUIEITN HEJOCTATKU COBpPE-
MEHHOTO 00IIIeCTBa U UCKAJIU Il HETO allbTepHATUBHBIE IyTH U uzaeansl. [lncema
TonkuHa MOKa3pIBaIOT, YTO OH HE MEHbIIE Moppuca HCIBITHIBAI OTBPALLECHUE
K MHIyCTpHAJIH3aU1, MEXaHU3AIMH 1 KalUTAJIU3MYy, YTO 00yCIIOBIIIO BHUMAaHUE
000MX K MCKYCCTBY M TE€KCTaM HPOIIOro. A MHOTOUYHMCIICHHbIE JIITFO3UU U 3aUM-
CTBOBAHUS U3 JPEBHUX I€PMAHCKUX JIET€H, KOTOopble TOJIKUH 3HAI U JIOOMI, CO-
3/1aBajiy OIIYLICHUE MPOYTEHUs HEU3BECTHBIX €My 10 3TOTO CKa3aHWM, IPOCTO
HalJICHHBIX B COBPEMEHHOE €MY BPEMS, @ HE HAIIMCAHHBIX JPYTUM YEJIOBEKOM.

3apoxaeHue xxaHpa paHTe3un

B cBoeM acce «O BommeOHbIX ckazkax» TONKUH yKa3ajal OCHOBHbBIE KPUTEPUHU
MIPOU3BECHUS JIUTEPATYPhl (PIHTE3H, MOKA HE J1aBasi KOHKPETHOIO OINpe/ieeHus
KaHpy, Ha3bIBas UX BOJIIEOHBIMH cKazkamu. Benen 3a Moppucom riiaBHbIM KpH-
TEpUeM OH OIpPENeIIseT XPOHOTOI MPOU3BEICHUSA: BCE JNEHCTBHS MPOUCXOMIAT B
Boummie6noi#t cTpane — MecTe, 0053aTeIbHO JaJIEKOM OT HAIlleT0 MHpa, Ky/a HEBO3-
MOYKHO MPOCTO MOMNACTh. DTO 0OYCIIOBIEHO U BpEeMEHEM: JIeHCTBUS MPOU3BEACHUI
TosKMHA TPOUCXOTAT IO CO34aHMs NpHUBBIYHOTO Mupa — B llepBoit u Tpersen
Onoxax (1Mo 3aMbICiy aBTOpa MCTOpUs 4dejoBedecTBa — 3T0 YerBepras Dmoxa).
BriepBbie MoTHOCTBIO ()OHTE3NHHBINH MUpP OBUT CO3/IaH B poM3BeAeHUN Moppuca
«Komoner Ha kpato cBetay» (1896).

OpnHako caMm TepMHH «(3HTE3W» CBOMM MOsIBIEHHEM 00si3aH padbote TonkuHa
B Okcdopae 1 ero 4jaeHcTBy B Kityoe «HKIMHIY, Iie Ha COOpaHUsIX €ro KOJUIeTH
JeJIUIINCh COOCTBEHHBIMU MBICIISIMM, B TOM YHUCIIe 00CyXxaast mpou3BeneHus Mop-
puca. Oysn bapduna (nucatens, ¢unonor, aHTponocod), OAUH U3 yYaCTHUKOB
KiTy0a, BBIPa3WII CBOIO TEOPHUIO IBOJIIOLUIO MBIIUICHUS B CBSI3U CO CIIOCOOHOCTHIO
yesoBeka K «co-TBopeHuto» (5). [lo ero MHeHuIo, y 4eaoBeKa Ha Ha4aJbHOM 3Ta-
e pa3BUTHUS ObUIO COCTOSTHUE «HCXOJHOTO COYYacTHs», KOT/la CO3HAHUE U S3BIK
ObUIM TOXKJIECTBEHHBI M BhIpaXkainch B Mu(ax, mor3un u meradope. Jlanee B mne-
PHOJT IBOJIIOLIMY HAYAJICS ATAIl OTUYKJI€HUS, IPU KOTOPOM CO3HAHUE Pa3AEIUIOCh
Ha a0CTpakTHYIO (pOpMy MBILUIEHHS M CUMBOJIMUECKYIO (pOpMY, TO €CTh OT MU(pHUUe-
CKOTO CO3HAHMS OT/IEJMIIOCHh HAy4YHOE, MOofIpa3yMeBaroliee 1o co0oii Gecrpucrpact-
HOCTh M TOYHOCTh U3MEPEHUI, B TO BpeMsl KaK CUMBOJMYECKOE MBIIUIEHUE M03-
BOJISIET JIFOASIM CO371aBaTh HOBOE MOCPEICTBOM BbIMbICTIA. CUMBOJINYECKOE MBIII-
JIeHHE JeNUTCs Ha BOOOpa)keHHe KakK CIIOCOOHOCTh K TBOPYECTBY M «phantasie»
KaK CIIOCOOHOCTH co3/1aBaTh 00pasbl. [locnennuit TepmuH 6611 BBeeH bapdunmom,
OJTHAKO HbIHEIIHEe 3HaYeHHe «(PIHTE3U» MpHal Kak pa3 ToIKuH, CHayana momMe-
HSIB TIOHATHS «BOOOpakeHHe» M «phantasie» Mectamu (B €ro WHTEPIPETAIIMH BO-
o0pakeHHe TIOMOTaeT COo31aBaTh 00pasbl, a (PIHTE3U — CIIOCOOHOCTH K TBOPUYECTBY
B LIEJIOM), a 3aTe€M BBeJls IpuBbIYHOE Hanucanue «fantasy» [14. C. 191].

BnocnenctBuu Bce TBopuecTBO TONKMHA cTaHET 00pa3lioM KOHKPETHOIO
MOJIKaHPa — BBICOKOT'0, UM SMUYECKOr0, (PIHTE3U — CAMOT'0 PacpOCTPaHEHHOTO
cpeau MOAOOHBIX MPOU3BEICHHM, TEPBBIM U3 KOTOPHIX siBIsieTcs «Bracrenun ko-
nery (1954-1955).
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B.JI. Tornmas [1] BeIIEISET CAEAYIONIUE KPUTEPUH SMTUIECKOTO (PIHTE3H:

— 3MMYHOCTbH [TOBECTBOBAHMUSI, IPUCYIIas MUQDY;

— repoii ()IHTE3HW HAMIOMHUHAET Teposi MU(A, BBHIIOIHSIONIETO CAKPABLHBIN PH-
TyaJl HHULALUY;

— MPOCTPAaHCTBEHHO-BPEMEHHON KOHTUHYYM ((DIHTE3MIHHBII MUp, OH ke TOJI-
KHHOBCKasi BonmeOHas ctpaHa);

— PBILAPCKUM KOJIEKC YECTH.

OnHUM U3 HOBAaTOPCKUX IIPUEMOB, KOTOpble MOppHUC UCIIOIB30BAI B «CpE-
HEBEKOBBIX» pOMaHaX, CTAJI0 COBMEILIEHHE cTUXa U npo3bl. Hanpumep, B «Cka3za-
HUU 0 1oMe BonbQUHroB» B pemaroniyie MOMEHTHI MPO3andeckoe MOBECTBOBAHHE
MpephIBacTCs PEIUTMKAaMU T€POEB, HAMMCAHHBIX B CTUXOTBOPHOH (opme. YBieue-
Hue TonkrHa MoppHcOM HATOJKHYJIO €ro Ha HJACH0 OCYIIECTBUTH MOA0OHOE ca-
MOMY, a UMEHHO — TIePEJIOKUTh CIOXKET U3 PUHCKON «KaneBaibn, KOTOPYIO0 OH Havyas
YUTATh B OPUTHHAJIE JUIA TATBHEHIINX MCCIICAOBAHUI €BPONEHCKUX S3bIKOB, B BHUJIE
CTHUXOTBOPHO-TIPO3andeckoro pomana. «lloMmumo Bcero mpouero, st mbITarOCh Iepe-
JIO’KUATH OJTHO U3 MPEIAHUN — BEJIUKOJCITHEHIIINN CIOKET U CaMblil YTO HU Ha €CTh
Tparm4ecKuii — B BUIe HEOOMBIION TaKOM MOBECTH, OTYACTH B AyXe poMaHOB Mop-
puca, cO CTUXOTBOPHBIMHU BCTaBKAMM TYT M TaM...», — [IACAJl OH CBOEH JKE€HE DJUT
B 1914 rony nox BnedatieHueM otT npouutaHHoro [15. Ne 1]. lnda cBoero 3kcme-
puMenTa TonkuH B3su1 uctoprio KyiepBo — IOHOIIM, B HEBEIEHUU COBEPILMBILIETO
MHIECT U OpOCHBIIETOCs HAa CBOM M€Y mociie TOro, Kak y3Hai o6 stom. Poman
«Ucropus Kymiepoy», nucasmmuiics B nepuo ¢ 1914 o 1915 roxa, Tak u ocrancs
He3aKOHUeHHBIM. HecMoTpst Ha TO, 4TO MOAOOHBIHN ONBIT OBUT «HE OOJIee YeM IMoJ-
paxanueM Moppucy» [13. C. 43], ato cnoasurio TodkuHa K HaMHMCAaHHUIO COO-
CTBEHHBIX POMAaHOB, a HapaboTku u3 «Mcropun KysiepBo» OH HCIONB30BaAN AJIs
co3aaHus OoJiee MO3THUX MPOU3BEACHHH, TakuX Kak « CruibMapuutron» (1977).

3aMMCTBOBAHUE KOCHYJIOCh HE TOJIBKO MPO3aUUECKUX YacTel MOBECTBOBAHUSI.
[Ton BnewyaTieHueM OoT MpOYTEHHS MTPOU3BEAECHU Moppuca OH Hanucall HCTOPUIO
0 mepBoM uenoBeke ero Jlerennapuyma. 3a OCHOBY Oblia B3ATa CTPOKA U3 MO3MBI
KroneBynba «Xpucrocy», otkyaa ToakuH Mmo3amMCTBOBai Ha3zBaHue BeuepHeit

3Be3/1bI — «DapeHaens» (6):
DapeHaenb BocCcTan Haj, onpaBom ckan,
I'ne, kak B Yawe, 6ypant OkeaH.
CkB0O3b nopTan Ho4YHOM, TOYHO Ny4 OrHEBOW,
OH CKONb3HYN B CYMEPEYHbIN TYMaH.
M HanpaBun cBo 6pur, Kak UICKPUCTbIA 6KK,
OT TyCKHEBLLErO 3/1aTa NeCKoB
Mo popore orHs nofg AsixaHuem [Hs
Mpoyb oT 3anaaHbix 6eperos.
[13.C.42]
B nauane 1915 roga TonkuH oOpaTHiCcsS K CBOUM PaHHUM CTHXaM 00 DapeH-
JIeNie M, B3SIB MX CIOKET 3a OCHOBY, NIPUHSJICS pa3padaThiBaTh O0jiee OOIIMPHOE

MOBECTBOBAHME, CTaBIIIeE HAUAIIOM JITOIIeH «BlacTeInH Kouem.
CpaBHUTENIbHO-COMNOCTAaBUTEJIbHbIV aHaNn3
TBOp4YecTBa Moppuca n TonknHa

B 1ienom Bech pomaH ObLT HamMKCaH IMOJ BIUSHUEM MPOU3BeIeHNT Moppuca:
«Ha camom nene “Bmactenun Kosmernr” ObuT HauaT Kak OTAEIBHOE MPOM3BEIICHUE
okoyio 1937 rona u npoaBHHYJICS 10 TpakTupa B bpu 10 TOro, kak Ha Mup naia
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TEHb BTOPOI BOWHBL JIMUHO MHE Ka)XeTCsl, UYTO HU Ta, HU JIpyrasi BOMHBI (M, YK KO-
HEYHO K€, He aTOMHasi 00M0a) He MOBJIHUSUIA XOTh CKOJIbKO-HUOY/Th Ha CIOKET U Ha
TO, KaK OH pa3BuBaicsa. BoT pa3Be uTo Ha mneif3axxu. MepTBble 60J10Ta U MOJACTY-
bl K MopanHOHy oTtuacty 00s13aHbl CeBepHOl @pannuu nocie 6uTeel Ha CoMMe.
A eme 6osbiie oHM 00513aHBI Y WIIbIMYy MOpPpHCY M €r0 TYHHAM U pUMIISIHaM, Kak,
ckaxeM, B “/lome cbiHOB Bonka” wiu B “KopHsax rop”», — npusHaBaics TOIKUH
cBoemy kosuiere, mpocdeccopy JL.Y. @opcrepy [15. C. 226].

Poman «Kopuu rop, nim IloBects 0 xku3Hu Hapoaa lonuusl Kpenoctu,
00 uX Jpy3bsX, COCEISX, Bparax U 0OE€BBIX TOBAPUILAX)», B KOTOPOM MECTO U BpeMs
NEHCTBUS HaXOAATCA 3a MpeaesiaMi U3BECTHOM HCTOpPUH, a 00bIYau, COIMAIbHOE
YCTPOWCTBO U PEJIUTHUS MEPCOHAKEN ABIISIOTCS BBITYMaHHBIMH, CO3/1aJT IPELIEACHT
HE TOJBKO 1 «BiacTennHa Kojemy, HO U IJIsl BCE COBpeMEHHOU (PrHTE3H-
muteparypsl. KoueBsie muiemena u3 «KopHel rop» MmoBiusiu Ha ONKUCAHHUE TOJ-
KHHOBCKHX OPKOB, 0c00eHHO Bo «Bnacrenune Konemy». OaHako penpeseHTanuei
ryHHoB Moppuca B Jlerennapuyme cranu KoueBble miieMeHa BocToka, ucrepians-
ri. OHU, HECOMHEHHO, MPEICTABISIOT COOON CYIIECTBEHHO CMSTYEHHBIA BapHAHT
00pa30B UyIOBHUIIHBIX MPOTAroHUCTOB B pomane «Kopuu rop». Ilpu stom ctout
YIOMSHYTh U 00 MX PaCXO0XIEHUH: YaCTh UCTEPIIMHTOB, U3BECTHAS YNTATEISIM U3
npensicropun «Bnacremna konem — «CHIIbMapHUTHOHA» — OCTAETCsl BEPHA AITb(am,
Cpaxasch Ha UX cTtopoHe. Ho Bce jke KOHIIETINS UCTEPIIMHTOB, 0hopMHUBIIAsCS B
1930-x rogax, B 11eJIOM BOCXOAUT K 0OpazaM Moppuca, HauMHas y*e ¢ UIMEHOBa-
Hus ux CmyrisiMu JIroaeMu, TeM caMbiM oTcbutas kK CympadnbiM JIromsam 3 «Kopaei
rop». OcoOeHHO 3aMETHO CXOJACTBO MCTEPJIMHIOB M TYHHOB B MOMEHTE H300pa-
JKEHHS 3aBO€BaHMil JitoAed u3 Hapoaa Typuna. OHO MpOSBISETCA €Ille CUIIbHEE B
npousseneHusix «Hapu» u «[Ipummectsun Tyopa B I'onnomuny. Takue o6pasbl 3aBoe-
Batesei, kak bpoana u Jloprah, a Takke KapTUHBI 3aBOE€BaHUI JIt0eil 3anaaa Bbl-
MIOJIHEHBI B TOM K€ KJtode, 4To U 6ecunHcTBa CyMmpauHbiX B « KOpHAX ropy.

[TomMumo maHepb! n3n0xeHHsT TOMKUH yHACIE0Bal OT CBOETO MPEAIECTBEHHHU-
Ka €Ille OJIHy YepTy MOCTPOEHUS BBIMBIILIEHHOTO MHUpa — TOYHOE ONMCAHUE T'€0-
rpadudeckux oOBEKTOB M KpacouHbIX nensaxeil. [locneanue cpa3y 3amaBanu (an-
TACTUYECKUM KBECTaM HEKYIO JIOCTOBEPHOCTb U IICEBIOMCTOPUYHOCTD, UYKJIble KaK
Mudam, Tak 1 agpeBHeMy 3mocy. [1o100HbIe UepThl XapakTepHbI ISl TUTEPATYPhl
Oonee mo3aHero nepuoaa — pomana Hosoro Bpemenu. st ykpermieHus tpedye-
MOTo omryiieHust TOJTKUH co3/1ajl BMECTE CO CBOMM MulaauinM chiHoM Kpucrode-
POM KapThl BBIMBIIIUIEHHOI'O MHPA.

Poman «3emHuoit pait» Tomkun uutan Ha gponre [lepBoii mupoBoH, rae Mop-
puc, 6maromapsi cBoel HEMPHS3HU K TEXHUYECKOMY IMporpeccy, ObLT JOCTaTOYHO I10-
MyJISIpeH cpeay OpHUTaHIIeB, BOSBABIINX MPOTUB TEXHOTEHHBIX TOCTIKEHHNA. IMEeHHO
u3 «3eMHOro pas» nepeHsaTo Mudonorndeckoe opopmienne «KHUTH 3a0BITHIX CKa3a-
HHU. B mosme Moppuca ckaHIMHaBbI OTIIPABIISIOTCS HA TIOUCKH 3eMJIM OECCMEPTHBIX
Y HaXOJIAT YLEJIEBIIYI0 HEBEPOATHBIM 00pa3oM KOJIOHHIO IPEBHUX TpekoB. IIpouc-
XOIUT HEKUH CUMOHMO3 aHTUYHOW M CKaHIMHABCKOM MHU(OJIOrH, paBHO 3aHHMAaB-
umx Moppuca. ¥ TonkuHa aHaloruuHoe oOpaMiIeHue 00ecrieunBaeTcsl MPUObITHEM
Opuoina Ha Ton Dpeccaa, rae OH y3HaeT U AMbPUACKHE MU(BI, OTYACTH TTOXO0KUE
Ha MUQBI €r0 HApoa.

Camy uzero ctpanbl 6eccmepTHbIX HymMeHop, MOTOHYBIIEH MO100HO ATiIaH-
TUJE, U €€ TOMCKOB MOPOJWI B NIEPBYIO ouepeb COH TOoJIKMHA, KOTOPBIH OH cam
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0003HauMI Kak KoMmIuieke Arnantuasl. [loMumo 3Toro, mpociexuBaeTcst U BO3IeH-
ctBue npousBeacHus «Mcropus o CBepkaromiel paBHUHE, YTO 3Bajach TAKXKE 3€M-
net JKusymux u Ilonsmu beccmeptHeix». B 3TOM pomane repoit nmocie mpoaod-
XKHUTEJIBHOTO MOPCKOTO MyTELIECTBUS JOCTUTaeT MU(UUYECKOM CTpaHbl, HO OOHa-
PY’KHMBAET, UTO OHA, B OTIWYUE OT TOJKHMHOBCKOM 3ayMKH, OTHIOAb HE SBIISIETCS
paeM U myTh Hazaj 3akpbIT. C OJHON CTOPOHBI, 3TO Ka)KETCS JaJeKuM OT oOpasa
Hywmenopa B ntorooii Bepcun Jlerennapuyma. C 1pyroii, MO)KHO OTMETHTB CXOZACTBO
¢ paHHUM npou3BeneHreM TonkuHa — «KHUTOM 3a0BITHIX cka3zaHuity. Unes ryou-
TEJILHOCTH MOUCKOB pasi Ha 3eMJIe It OOBIYHBIX JIFOZICH, a TakoKe TO, YTO JIOCTHUTIIHNE
€€ He CMOT'YyT BEpHYThCsI 00paTHO, TPOHU3BIBAET BCIO TOJIKMHOBCKYIO MU(DOJIOTHIO.

3ameTHOE BO3zAeHCTBUE OKa3al Ha TonkuHa poMaH «/ICTOUHMK Ha Kparo MUpay.
B nenTpe noBecTBOBaHMSA B3pOCIEHHE TTIABHOTO repost, mpuHia Panbda, miaamiero
CBIHA KOPOJIsI, KOTOPOMY TpeOyeTcsi HAlTH UCTOYHUK BEYHOH MOJIOAOCTH. JIMIHOCT-
HBIA pOCT, HAKOIJIEHUE OMNBITA M MPOXOXKACHHUE 1IeJIOT0 KBECTa CTAaHOBSATCS 0a3oit
JUISL TIPEBpAIEHHUs Teposi B MOIMHHOTO phinaps. [1oqoGHbIN My Th MPOXOAST BCe
MOJIOKUTEIbHBIE TIepcoHaXu TonkuHa: X000uTh! [ITMH 1 MappHu — OT Iy TIUBBIX
Ky3€HOB IJIaBHOTI'O I'eposi 10 COBETHUKOB KOpOJIEH, AparopH — OT HEM3BECTHOTO
Hukomy Illaryna no xopousst moaeit ['ongopa, cam riaaBHbI repoit @pojio, Kak 1
ero 1sast bruns60, — 0T 00BIYHOTO, JIFOOSIIET0 TOKOM X000HTa 10 CTIACUTENS MUPA.

SIBHBIX U CKPBITHIX aJTI03U Ha poMaHbl Moppuca Bo «Bnacrenune Komiemy»
Oosee yem mocrarouno. Hampumep, nzoOpaxkenue odpasa xu3Hu HapoaoB Cee-
pa, a 3aTeM U UX MOTOMKOB, MOBEJUTENEH KOHEeW Poxuppum, Bocxoaut k «/lomy
Bonbsdunros» u otuactu k «Kopusim ropy». [lono6no Bonbgunram, ceBepsine Ha3bl-
BaOT CBOIO CTpaHy Mapka, 1 OHa Tak)Ke JIEeJIUTCS Ha TPU 4aCTH — BOCTOUYHYIO, 3a-
MaJHY0 ¥ CPEIMHHYI0. 3HaKOM IIpU3bIBa Ha BOMHY Kak B Mapke Moppuca, Tak u
B Mapke TonkuHa, siBnsieTcs kpacHas ctpena. Kak u repon «/{loma Bonabhunrosy,
repoun «Brnacrenuna Konemy cTankuBaroTCsl ¢ TEXHUYECKH OCHAILIEHHBIM Bparom.
Panee y>xe ObLJI0 OTMEUEHO, UTO 00a aBTOpa UCHBITHIBAIA HEMPUI3Hb IO OTHOLIE-
HUIO K 0€31IyIIHON TeXHUKE, T03TOMY TPaJHIIMOHHAs KapTHHA MHUpa, OCHOBAHHO-
ro Ha Iporpecce, okasbiBaeTcs nepeBepHyToid. CeBepsine DOpIUHTH, Kak U Bosib-
¢uHru, Onarogaps AeTaJbHOMY OIMMCAHUIO CBOCOOPA3HOM, HO TyXOBHO OOraToi Kyiib-
TYpbl, B UTOT€ BBITJISASAT LMBUIN30BaHHBIM HAapOJOM Ha (OoHE BparoB. A Moyyu-
ma Capymana, Kak 1 puMiIsiHe y Moppuca, oKa3pIBaroTCs TOJAJMHHBIMU BapBapa-
MU, TUKUMH U 0€3KaIOCTHBIMHU.

[epconaxu Moppuca B «KopHsIX ropbpy BepsT B Maruio u ee 3((eKTUuBHOCTB,
a TaKKe JOMYCKAaIOT CYIIEeCTBOBAaHUE BOJIIEOHBIX cymlecTB. KamMHenukuil yTeep-
JA€T, YTO BCTpeYal TaKMX CYIIECTB, OJIHAKO OHU BCErZla OCTAIOTCS 32 paMKaMH
MOBECTBOBaHMS — U3-3a 4ero K. Maccu Ha3bIBaeT 3Tu 00pa3bl «4UCTO AEKOPATHB-
HeiMm» [16. C. 105]. HecmoTps Ha TO uTo Moppuc 6osee yCrenHo BKIIYaeT Ma-
THIO U CBEPXbBECTECTBEHHOE B CBOM IMO3/IHUE POMAaHbI, OH HUKOT1a HE TOXOIUT 10
YPOBHSI JA€TaJM3alli, KOTOPBI MOXHO BCTpeTUTh BO «Bnactemune konemy. Chepa
Maruyeckoro CTaHOBHUTCS TEM acCIEKTOM, B KOTOPOM TOJIKMH MpPEB30IIET CBOETO
npenuiecTBeHHUKa. OH MpeACTaBIsAeT YNTATEN0 MPOPabOTaHHYIO CUCTEMY Maru-
YECKUX JCHCTBUN U PUTYAJIOB, a TAKXKE LEJIbIMA CIIEKTP MArHYECKUX CYIIECTB, TAKUX
KakK peyHble I€Bbl, BAMIIUPHI, Bapru, ymepTBus u ap. Jns Moppuca B ero npous-
BEJICHUSIX Marus — 3TO CHUJIa, U3HAYaJbHO CYIIECTBYIOIIAsi B TOM MHUpPE, KOTOPBII
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OH ONHCHIBACT, B TO BpeMs Kak aisi Mupa Jlerenpapuyma marust Oeper Havajo U3
Tattnoro ITnamenu — cunel, nutaromet OpaeH Maros, 6jgarogapsi KOTOpO# 3apo-
nuinack Beesennast.

JpyruM oTianuuem SIBIISIOTCS HEMTOCPEICTBEHHO BCEJIEHHBIE IPOU3BEICHUM,
ONMCaHHbIE ABYMs IUcaTeasiMu. TOJKHMH moulen aaibiie Moppuca U MombITKax
CO3/1aTh €AMHYIO0 UCKOHHO aHTJIHUICKYI0 MHU(OJIOTHUYECKYI0 KApTUHY MUpPA U 00b-
€IMHWI CBOM IMPOM3BEJCHUS o0IMM XpoHOoTOonoM. B TBopuecTBe TonkuHa Kito-
YEBBIM DJIEMEHTOM CTaHOBUTCA MUp Cpeauszembd. [efcTBUS paHHUX MOBECTEH U
paccka3oB ToOJIKMHA MPOMCXOAAT B MPOTOTUIIAX 3TOTO MHpa, TOTAA KakK I03%Ke
ToOJIKMH pemui cOCTaBUTh MOJIHYH KapTUHY ucTopuu CpeausemMbs: ¢ ero co3aa-
Hus («CupMapruTion») 6orom Opy U 10 OTIUIBITHA NOCIETHUX 316(QoB («Bo3-
Bpamenue Kopoms»). Vike mo OKOHUaHUM HAITMCAHMS BCEX POMAHOB OH B3SUICS 3a
UCTIPaBJICHNE HEKOTOPBIX JIOTHYECKUX PACXOXKACHUH, KOTOpbIe ObUIM HalIeHBI B
X0/ MEPECMOTPa BCEX MPOU3BEICHUN KaK €JUMHOTO LEJIOTO.

Bonee Toro, ocHOBOMoONAaratoUMM MPUHLIUIIOM H300pakeHuss CpeauseMbst UIs
TonkuHa ObUTa €ro BO3MOYKHOCTH BKIJIFOYEHHUS! B XPUCTHAHCKYIO KOHIEMIIMIO MHUpA.
HecMmoTps Ha BHelIHEE CXO0/ICTBO HEKOTOPBIX OMUCATENIBHBIX 3JIEMEHTOB ABYX ITHU-
caTesieil, B MX OCHOBE JIeXKaT pa3HbIe Lenu U yoexaeHus. Bo Bcex mpon3BeaeHUsIX
OTCYTCTBYET PEJIMTHUO3HAsI TTOJIOTUIEKA, OJTHAKO 3TO OOBSCHACTCS PAa3HBIMU ITPUYMHA-
Mu. Moppuc B CBOM 3pelble To/ibl MepecTan MPpUAaBaTh PEIUTHA XOTh KaKOe-TO
3Ha4YeHHE, He IEPEXO0/Isl HM B arpeCCUBHBIN aTen3M, Kak caenan CynHOepH, HU B Jnoe-
paJIbHBIN BapuaHT XpUCTHAHCTBA, KaKk Peckun uiu TennucoHn. IMeHHO mo3ToMy B
ero (IHTE3UHHBIX POMAHAX PEIUTHO3HBIM ACIEeKTaM YAEJSIEeTCs TOBOJBHO Mallo
BHUMaHUS. TOJNKUH e, HA00OPOT, CUMTANl KaTOJIMYECTBO €AMHCTBEHHOM IMpPaBUIIb-
HoH Bepoil. U xutenu CpeauszeMbs mocjiae 0TXoJa OT CBOEr0 MU(UYECKOTO Mpo-
1UIOTO, OJarofaps >KU3HEHHBIM YCTOSIM, IMOJCO3HATEIBHO YK€ 3aJ0KHUBIIUM OC-
HOBY JUISl IPUHSTHSI XPUCTUAHCTBA, 110 3aMBICIy aBTOpa NPUIYT K KaTOJIUYECTBY
Y YYEHHIO0 XPHUCTa, KOTJa AJI1 TOrO HACTyIIUT BPEMSI.

3akouyeHue

Wrak, Moppuc aeiicTBuTeNbHO MOBIUST HAa TonkuHa OoJblie, 4eM KTO-THO00
JpYyTOi U3 NpEeALEeCTBYIOIUX aBTOPOB JINTEpaTyphl BbIMbICHA. B npuHuune, 3To He-
YIUBUTEIBHO — HE B MUPOBO33PEHYECKOM, HO B JIUTEPATYpHOM cMbIciie Moppuc
ObUI €IMHCTBEHHBIM U €CTECTBEHHBIM IpenniecTBeHHUKOM TonkuHa. TONIKUH TBO-
PHJI UMEHHO B TOM aHpE, B KOTOPOM U3 MHCATENEeN NMPEABIAYIIETO JIUTEPATYPHO-
ro MOKOJIEHUS! TBOPUJI TOJILKO Moppuc — BO BCAKOM cilydae, TOJIbKO OH paboTai
B HEM TaK )€ YBEPEHHO U IIOCIIEA0BATEIbHO, Kak caM ToskuH. imenno Moppuc,
o muenuto JI. Kaprepa, nzo0pen kanoHs! paHTE3UIHOTO poMaHna [16].

MpumeuyaHua

(1) B Hekotopbix uctouHukax «Atenei» (anri. “The Athenaeum of London, Literary and
Critical Journal”).

(2)  Ix. Kurc, «Ona k rpedeckoit Bazey.

(3) «Duewmpa» Beprunus (1876), «Onucces» I'omepa (1887).

(4) B opurunane — T.C.B.S., Tea Club and Barrovian Society.

(5)  Co-creation — Tepmun Jx.P.P. Tonkuna.

(6)  Taxxe Dapenaen, Dapennun (anrin. Edrendil).
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W. Morris’s tradition in J.R.R. Tolkien’s epic fantasy

Zhamal Zh. Maratova, Tatiana V. Nazarova

Peoples’ Friendship University of Russia (RUDN University)
6 Miklukho-Maklaya St, Moscow, 117198, Russian Federation

Abstract. This article offers a comprehensive review of W. Morris’ influence on the epic
fantasy of J.R.R. Tolkien. The purpose of the research is to reflect how Morris’ tradition influ-
enced the development of Tolkien’s fantastic prose — which later formed a separate subgenre
of epic fantasy — and the whole fantasy genre. The objectives of the study include tracing the history
of the development of fantastic element in literature — which served as a basis for the works of
both authors — and finding poetological similarities and differences between W. Morris and
J.R.R. Tolkien. The comparative study is based on the works of V. Gopman and K. Massey as
well as on the original writings of Morris and Tolkien. The result of the study is the justifica-
tion for W. Morris as the natural literary precursor of Tolkien. Based on the influence and
partial borrowing of Morris’ imagery and motifs, Tolkin develops the theoretical foundation
for the genre of magical fairy tale, which will later be called “fantasy”.

Keywords: Morris, Tolkien, epic fantasy, Pre-Raphaelitism, mythology
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NMeceHHOe TBOPUYECTBO B «[lHEBHUKE 3PeMepPHOMN XXU3HU»
M ero pyHKLMOHasIbHasA Harpy3ka

X.II. I'agpyposBa

YHUBEpCUTET MUPOBOM SKOHOMHUKH U TUITIOMATHA
Pecnybnuxa Yz6exucman, 100077, Tawkenm, yn. Mycmaxkuniux, 54

AnHoraums. B nucropun SAnonnn smoxa XoiiaH cuuTaeTcs 30J10THIM BEKOM, TIEPHOIOM
paciBera apyuCTOKpaTUIeCKON JuTepaTypbl. IMEHHO Toraa apucTOKpaTHs BBICTYIMJIA CO3JaTe-
JIeM JTUTepaTypHbIX NPOU3BENEHUM, KOTOpbIE U MO Ceil JeHb SBJISIOTCS HIeJeBPaMU MUPOBOI
nutepaTypbl. OHUM U3 HENTOBTOPUMBIX SBJICHUN SIIOHCKOW KJIACCUUYECKOM JIMTepaTyphl MpU-
3HaHa JHEBHUKOBAsS JIMTEPATYypa, B TOM YUCIE U xeHckas, sroxu Xoauan (IX—XII BB.). JlHes-
HUKOBAs JIUTepaTypa OTIMYaeTcs OT APYTUX >KaHPOB MO CTUIIIO M METOJaM U3JIOKEHUS, XyI0MKe-
CTBEHHOMY S3bIKY, CEOXKETY ¥ KOMIIO3HIIUH, 00pa3Hoil cucteme. CaMbIM SIPKUM TPEICTaBUTENIEM
JKEHCKOW JHEBHUKOBOU NMuTepaTyphl Slnonun npusHatoT Mutuiryna-ao xaxa (935-996 rr.),
KOTOpasi 00oraTuiia SIMOHCKYIO CPETHEBEKOBYIO XYJIO)KECTBEHHYIO TPAJULIMIO CAMOOBITHBIM JINTE-
paTypHBIM CTHJIEM, HOBOM TEMaTHKOW, HOBBIM MOTHYCCKIM BUJICHUEM, HOBOM YyBCTBEHHOCTBIO.
B «/lneBHuKe a¢emepHOl KU3HI» MHUTHITyHA-HO Xaxa ITHPOKO BOIUIOIMICHA TPAIUIHS TTO3TH-
YECKUX BCTABOK, BbIAETSETCA OCOOBI MIIACT CTUXOTBOPHOrO MaTepuaia (TPEeXCTUIINA, MATH-
ctumsi). OHH CITyKaT HEOOXOAUMBIM aTpHOYTOM ISl Tiepeiaudl AIMOIIMOHAIBHOTO HACTPOCHHS,
co3manus 00pasa, YCHIICHHS BaKHBIX 110 3HAYMMOCTH MOMEHTOB. PaccMoTpeHne XymoKecTBEH-
HBIX O0COOCHHOCTEH THEBHUKA HABOAWUT HA MPEAIOJIONKEHHUE, YTO CTHXOTBOPEHUS — 3TO OO-
MOJIHUTENBHBIN MaTepual B mepeade pasiIniHbIX SMOIMOHATIBHBIX COCTOSHUM repouHu. CTHXO-
TBOPHBIE BCTABKH YCWJIMBAIOT TO MJIM MHOE HACTPOEHHUE, YCTAHABIMBAIOT SMOLMOHAJIBHYIO CBA3b
MEK/Ty BHEIIIHUM U BHYTPEHHHM MUPOM aBTOpa. AHAIN3 MO3TUYECKUX BCTABOK AT BO3MOXHOCTh
OTpeneInTh UX (YHKIIMOHAIBHYIO HATPY3KY.

KnioueBble ci1oBa: cpelHEBEKOBas JMTEPATypa, )KEHCKask THEBHUKOBAs JUTEPATYpa,
smoxa X3iaH, JKaHp, KOMIIO3HIHS, XYI0KECTBEHHOCTh, TO3THKA

BeBeneHue

OnHuM U3 HEMOBTOPUMBIX SIBJIEHUH SITOHCKOM KJIACCUYECKOW JTUTEPATYPBI
CUUTAIOTCS JHEBHHMKH, B TOM YHCJIC KEHCKas JHEBHUKOBAs JINTEPATypa SMOXHU
Xonan (IX—XII BB.). B cpenHeBekoBOi SIMOHCKOM JHUTEpaType KaHp JHEBHHUKA
BO3HUK Ha CThIKE€ aBTOOMOrpaduyecKoil mpo3bl, MEMyapHbIX 3alMCOK U 3cce. Pac-
LBET ANOHCKOW THEBHUKOBOM JiuTepaTypbl npuxoaurcs Ha X—XIII BB.

JlHeBHUKOBasl TUTEPATypa — 3TO OCOOBIH JKaHP, OTVIMYAIOLIUICS MO CTHIIIO U3-
JIOXKEHHUS, XyJO’KECTBEHHOMY SI3BIKY, CKOOKETY M KOMIO3UIIMHU, OOpPa3HbIM CHCTEMAaM.
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310 crienupuyecKkoe JIUTEPaTypHOE SIBJICHHE PAcCMaTpPUBACTCS KaK LETOCTHBIN JIH-
TEpaTypHBIN XKaHP, TAKOH K€ 3HAUMTEIbHBIH U CHOPMHUPOBABIINNCS, KaK paccKas,
3CCe WM POMaH B €BPOIEHCKOM JITeparype. JJHeBHUKOBaAs JIMTeparypa — 3TO OpUTH-
HaJIbHOE MPO3anuecKoe MOBECTBOBAHKE, B KOTOPOM aBTOP 00S3aH MPUACPKUBATH-
Cs1 )KMUTENCKOM MOJUIMHHOCTH, YTO IPUJAET EMY COLUAIbHYIO 3HAUUMOCTb.

OGcyxaeHune

CambIM SIPKUM TPEACTABUTEIIEM KEHCKOM THEBHUKOBOM JIUTEPATYPbI SOHUH
npu3HaloT MuTHilyHa-HO xaxa (935-996 rr.), 000raTUBIIYIO SMIOHCKYIO CpEIHE-
BEKOBYIO XYI0KECTBEHHYIO TPAJAUIINIO CAMOOBITHBIM JIUTEPATYPHBIM CTHUJIEM, HOBOM
TEMaTUKOM, HOBBIM MOATUYECKUM BHUJIEHUEM, HOBOW SMOLIMOHAILHOCTHIO. Ee TBOp-
YECTBO ChIIPAJI0 OTPOMHYIO POJIb B Pa3BUTHH SIOHCKOW KJIACCUYECKOU JIUTEpary-
pbl. MUTHITyHA-HO Xaxa SBJSETCS aBTOPOM MOITHYECKHX COOPHUKOB U Mpo3anye-
CKOT0 Tipou3BeieHus «JIHeBHUK 3(heMepHOi i3Hm» (koHer X B.). OHa Kak OCHOBO-
MOJIOKHHUK «JIUTEPATYpPhl KEHCKOrO0 MOTOKAa» CTaja MEpPBOM KEHLIMHOM, KOTOpast
BHECJIa B JINTEPATYPHBIH MPOIECC KEHCKYIO TPOOIeMaTHKY.

Baxneimas IEHHOCTb KEHCKOM JTHEBHUKOBOW JIMTEPATYpbl 3aKITF0YACTCS B OIH-
CaHWH YE€JIOBEYECKOW JIMYHOCTH, €€ JyLIEBHbBIX JIBUKEHUM, MbICIIEH, 4yBCTB. Kak Xy-
JOKHUK MUTHITyHa-HO Xaxa UCIOJb3yeT OoraTeiinii Mo3THYeCKui, CUX0a0rude-
CKHIA U XyJI0’)KECTBEHHBIN apCeHalI JIJIs Tepe/ladn CBOETO BHYTpeHHero mupa [1].

B cpenneBexoBoii SAmoHNN CTUXOCTOKEHNE OBUTO HEOTHEMIIEMOM YacThIO HKU3-
HU apUCTOKPATOB AM0XH X3HaH. OHO HACTOJILKO BHEPUIIOCH B IIOBCEIHEBHYIO JKU3Hb,
YTO AK€ B CEMbE, MEXY JIPY3bSIMU M POJICTBEHHUKAMH, MEXKITY MY>KUMHOM U KEH-
IIMHOM OOIIEHNE CONMPOBOXKAAIOCH CTUXaMH, B3aUMHBIMH OOMEHaMH B BHJIE KOPOT-
KHUX TIOCTaHWM TaHKa, pIHTAa M Jake OONBIINX CTUXOTBOPEHMI, HAMMMCAHHBIX MO
MOBOJTy KOHKPETHBIX cOOBITHI. B amoxy XsiiaH HACBIIIEHHOCTh MTOITUYECKUM Ma-
TEpPUAJIOM CUUTANIaCh €CTECTBEHHOM MPU CO3JaHHUH JIIOOOr0 JUTEPAaTypHOTO Mpo-
u3Benenus [2. C. 31-33].

CTuxu pa3IMYHbIX )KaHPOB OPraHUYECKH BXOJIWIM B XYJI0’KECTBEHHOE IMOJIOT-
HO Toii snoxu. [TonoxeHue, OTBEIEHHOE B OOILECTBE CTUXOTBOPYECTBY, HECOMHEHHO,
JOJKHO OBLIO OTpa3uThCS W HA JHEBHUKOBOH surTeparype. Bo-nepBbix, B JHEB-
HUKAaxX OINKCHIBANACh peayibHas KU3Hb U OTHOUICHHS MEXIy 4YJIeHaMH OOIecTBa.
Bo-BTOpBIX, CTHXU, HANIMUCAHHBIE OJHUM YEJIOBEKOM U BHECEHHBIE B KaUeCTBE I1U-
TaThl B MPOU3BEJICHUE APYIrOro, MOMOTalu PAaCKpbITh XapaKTep OTHOUIEHUN MEX-
Ny JIOJbMH. B-TpeTbux, CTUXU MOIJIM WUIPATh POJIb AOMOIHUTENBHOTO XYI0XKe-
CTBEHHOT'O CpEJCTBa, Ojarogaps KOTOpPOMY MOSBISAIACH BO3MOKHOCTh KOMIIO3H-
LIUOHHO CKPENUTh NPOU3BEICHUE.

Tpaguuus MO3TUYECKUX BKJIKOYEHHUN B MPO3aUYECKUN TEKCT YETKO IpPOCiie-
KUBaeTcs U B «J{HeBHUKE 3pemepHO ku3Hm». OHU CITyKaT HEOOXOAUMBIM aT-
puOyTOM Ui TIepeiayy SMOIIMOHAIFHOTO COCTOSHUSI aBTOPa, CO3JaHUs TOATHYE-
CKOT0 00pa3a, yCHJIMBAIOIIEr0 KU3HEHHO BayKHbIE COOOILIEHUSI.

[Tpu MTUPOBAHWYU CTUXOTBOPEHHI APYTHUX aBTOPOB OBLIO 00s3aTEIHHBIM YKa-
3aHHe ero NpuHaAIeKHOCTH. Hamnane moqo0Horo mpreMa — o0IenpuHsIToe mpa-
Buso. Hanpumep, aBTop AHEBHHKA, 0OIIAsACh C KEM-TO, OOMEHSJICS C HUM CTHXa-
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MU U 110 IPUHIUILY MAKOmMO TPUBOIUT B CBOEM JIHEBHUKE 00a CTHXa, YKa3blBas,
KOMY NPUHAMJIEKUT KOHKPETHBIN CTHX [3].

[lecenHplii MaTepuan B JHEBHUKAX, KaK €ro Ha3bIBAIOT SMOHCKHUE yUEHBIE,
WIN CTUXOTBOPYECTBO, KaK Mbl IIPEAIIOYUTAEM €TI0 HAa3bIBAaTh, XapaKTePU3yeTCs KaH-
POBBIM M CTHJIMCTUYECKHM pa3HooOpa3ueM. Kaxxaoe cTUXOTBOpeHHE B JHEBHUKE
HECET OIpe/IeJICHHYIO CTPYKTYpHUPYIOIIyto QpyHKIHI0. OYHKIIMOHATLHOCTH CTUXO-
TBOPHOT'O MaTepuaja B TKaHU XYJOKECTBEHHOT'O NMPOMU3BEACHMSI MOXHO CUUTATh
caMOM Ba)XHOW OCOOEHHOCTBHIO, KOTOPYIO OH BBITIOJTHSIET B MPOU3BEICHUU [4].
NmMenHO Ha ocHOBE (PYHKIIMOHAJIBbHOCTH MOXHO BBIICIUTH CIEAYIOLINE CTUXO-
TBOPHBIE BUJIBI:

— 3omoyma (BEZFN) — necHU-TIePEKITMYKH, Il KOTOPBIX 0013aTeIbHbI 1Ba
UCTIOJHSAIONIUX; 3TO MOXO0XKEe Ha MPHUEM Myuioupa B y30€KCKOM TuTepaType U Ha
CTUXOTBOPHBIE COCTSI3aHUS HKCIIPOMTOM, KOTJ]a OJMH U3 YYaCTHUKOB CJIaraeT CTUXH,
a BTOpOU OTBEYAET EMY;

— Ooxyatika (JEEFKEN) — MATHMHBIE TIECHU, HANMCAHHBIE HE I MOCTOPOH-
HEro B3IJIS/1a, HO CIIy4aJloCh, YTO OHH OBLIM KEM-TO IPOYUTAHBI;

— boxetika (P5¥E3R) — necnu, couMHeHHbIE [/ XPaMOBBIX MOIIMTB, MOCHI-
JaeMble 60raM, BO3HOCS UM XBally; UX MOXXHO OXapaKTepu30BaTh KaK PEIUruo3-
HbIE€ XBaJeOHBIC O/bI, OHU YACTO MOSBIBUIUCH MIPU MOCEIEHUH OYAIMHCKOTO WK
CHUHTOHCTCKOTO Xpama;

— nazayma (F£3JR) — 0cobbIii KaHP CTUXOTBOPHOTO MPOM3BENAEHHS, KOTOPBIH
10 CBOEH TeMaTUKE COBIAJAET C TAHKA;

— ponea (R, cTUXOTBOPEHME-LIENH) — YKaHP CTHXOTBOPHOTO MPOU3BEICHHS,
B KOTOpPOE TOCIEA0BATENBHO A00aBISAIOTCS, KaK Obl HAHU3BIBAIOTCS TOCIEIYIO-
e CTpoQHI.

Bropoii 0cOOEHHOCTBIO THEBHUKOB SIBIISIETCS TO, YTO HAa BCEM MPOTSHKEHUH TIO-
BECTBOBAHHUS CTUXU BXOJSAT B TEKCT KaK OPraHUYECKasi COCTaBHAs 4acTh, 0€3 KOTO-
PO¥i CIIOKHO MPENCTAaBUTh KEHCKUN THEBHUK. CTUXOTBOPHBIN TEKCT CBSI3aH C OC-
HOBHBIM MTOBECTBOBATENHHBIM MaTEPHAIIOM, IIPH 3TOM UMEHHO MOATHYECKAasl YaCTh
Jyd4llle BCEro MnepeaaeT HaCTPOCHHE aBTOPa, OATOMY KOJIMYECTBO CTUXOB B KaX-
JIOM U3 KHUT JTHEBHUKA Pa3HOE.

AHanu3 KOJTUYECTBEHHOM XapaKTePUCTUKU UCIIOJIb30BAHUS CTUXOTBOPUYECTBA
«JIHeBHUKA 2(heMEPHOM )KU3HW» TACT CIAEAYIONIYIO KapTHHY.

Ilepsas kHuea THEBHUKA OMUCHIBAET nepuo ¢ 954 o 968 r. (maTHaauAaTh JIeT)
¥ COZIEPKUT CTUXOTBOPHBIN IUIACT U3 CTO ABaauath mectu nece (F1FR): cro marnaz-
LaTh MeCeH-MepeKIndeK somoyma, nBe nHacayma (Ne 58, 59), onna panea (Ne 98),
CeMb Q0KY3UKa, ECTh OOXIUKA.

CruxotBopuecTBO 3aHUMaeT 0koio 20 % Bcero Tekcra nepBoil kHUru. B Hel
TaK)Ke HUCIIOJIb30BAHbI MMECHU-TINIAYH, KOTOPHIMU TJIaBHAsl TEPOMHS BBIpaXKaeT 00y-
peBarolye ee YyBCTBa 110 MMOBOAY KOHYUHBI MATEPH.

OO0muit 00beM MeceH-NepeKINUeK aBTOpa THEBHUKA — CTO MATHAATh, U3 HUX
IIECTHJIECAT JIB€ MECHU HamucaHbl MUTHI[yHa-HO Xaxa u ee MmyxeM. llecen, cio-
KEHHBIX caMOil MUTHIlyHa-HO Xaxa, TpUALATh YEThIpE, a ABAALIATh BOCEMb IpH-
Hamnexatr Kansus. Hanmpumep, ctux Kansus, ¢ KOTOpOro u HauYMHaeTCsl UX nepe-
UCKa 110 Opaka, 3aUKCUPOBAH MO HOMEPOM OJIMH:
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BLOABIELZLEIFEEETLESETCEREIDH D [5.C.90].

Jvwb ycnbiwy o Tebe,
3acnbiLy 1, MOst KyKyLLKa,

Tak rpyCTHO oenaeTcs MHe,

C 106011 cepaeyHbIi pa3roBop
BecTtun meuyTato 5!

[6.C. 160.]

OTH CTUXM NEPENal0T 3aMHTEPECOBAHHOCTD OIBITHOIO KEHHUXA B MPEICTOS-
nieii caap0e, ero oxkuaanue Berpedn. O0pa3 KyKyIIKH B CPETHEBEKOBOU JIUTEpa-
Type ONUIETBOPSII TPYCTh, HO Yallle BCEro 0003Haual JI000BHOE TOMIICHHE.

[To mpuBeIeHHBIM B THEBHUKE CTHXaM MOKHO MPOCIEAUTh UCTOPUIO JTFOOOB-
HbIX OTHOLIEHUHM aBTOpa M €€ Myka. BHauane oHa paBHOAYIIHO BOCHPUHHMAET
yxaxxkuBaHusi KaHsun, BMECTO Hee Ha CTUXM OTBEYAET CIIy)KaHKaA.

Ecnu mpoaHanu3upoBaTh CTUXOTBOPHYIO MEPEKINYKY TE€POUHH C MY¥KEM
a0 CBaI[I)6I>I, TO MOXXHO 3aMCTUTh UPOHUIO, BBICKA3BIBACMY IO MI/ITI/IHYHa-HO Xaxa,
B TO BpeMs Kak oTBeThl KaHa1» monHbl HcKpeHHOCTH. JKeHUX CpaBHUBAET ceds ¢
TarOUIEN POCOI:

LODOBHIZEZFTEIEEREFEZATHPLLLELEANNY DS [5.C.94].

Poca -

OHa nerna nepep, paccBeTOM,
Ho TaeT BCS HEXAAHHO,

Enga npuxoguTt yTpo.

Tak Tato 9, A0OMOW BEPHYBLUNCH.
[6.C.162.]

OTBeT )KEHIMHBI HAXOAYNB U UPOHUYEH:
SEDGCGHANMYTIEL DI ZLLEHOHT HHNIERIZRY [5.C. 94].

Bbl roBopuTe, 4TO NOA06GHbI

Poce, Bceraa rotoBom ncnaputbes.
Kypa x aesatbCca MHe?

¢ nonarana, B Bac Hanay onopy!
[6.C. 163.]

Anuieropus B BUJIe UCHIAPSIIOIIEHCS pOCHI elle He pa3 MOBTOPUTCS B CTHXaX-
nepekiandkax. O0pa3 pocsl — TPaIULIMOHHBINA MOTHYECKUI 00pa3, 03HaYarOMIUN
TaIOLIUE YyBCTBA, 3()eMEPHOCTh KU3HU, CIE3bI:

BETEDELLED5CTTSICLZLEONTEIATSOEN % [5.C.135].

Mos maTyLka cTana

PocuHkoi Ha nnotoce.

He Ta nn poca Hamo4mna pykas y MeHs
CerogHsAWHUM yTpoM?

[6.C. 163.]

31ech YIIOMHUHAHUE POCHI HECET JIBOMHYIO Harpy3Ky: 3To 00pa3 MaTepu U OTHO-
BPEMEHHO CJI€3bl aBTOPA, KOTOPHIE OHA BBITUPAET PyKaBOM KUMOHO.

Kpome necen-nepekanuek ¢ My»eMm, MUTHIIyHa-HO Xaxa IUIeT MOCIaHus U
OTBETHI APYTUM JIUIAaM, C KOTOPBIMU COCTOUT B nepenucke. Hanpumep, u3 apeHa-
JIaTH MeceH-Nepekanyek MUTHIIyHa-HO Xaxa ¢ TOCIoKoi u3 aBopua J[3eran
HIECTh TIECEH CIIOKEHBI €10 U HIECTh — rocnokoil. ['ocnoxka oTnpasiseT ciemy-
IolIee MOCIIaHue:
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DPRERTOABDELENTHIEVE EPPL VDR EEDNE[5.C. 158].

¢ Buaena Bo CHe,

Kak c Bamu noBcTpeyanach.

Tenepb xuBy,

OyHYTbLCS HE MOTY,

OkyTaHHas BCS TYMaHOM MUJIbIX BCTPEY.
[6.C.217.]

B ATHUX CTpOKaX OHIYHIaeTCSI HC TOJIBKO xapaKTepHaﬂ JJIA I[BOpIIOBOFO OTH-
KETa UHTOHALMS, HO U UCKPEHHEE BOCXUILEHHE JINYHOCThI0O MUTHIlyHA-HO Xaxa.
B otBeT MuTHIlyHa-HO Xaxa Hamucana Ciaeayrouee:

EoREELENCALENABELEND IS 5E8REHC[5.C.158].

C Tex nop kak NnpepBanncb

Hawwu BCcTpeyn,

Co MHOW Bbl roBOpUTE,

BcTpeTuBLUMCH BO CHE,

Ho aToT cnocob BCTpe4n Henm3BecTeH MHe.
[6.C.217.]

OTBeT aBTOpA, KaK BUAUM, MEHEE SMOIIMOHAJICH, TIOJIOH IOCTOMHCTBA, HO He-
CKOJIPKO HPOHWYEH IO OTHOIIEHHIO K COOECETHUTIE.

Kak y»xe oTMeueHo, CTHXU B THEBHHMKE HecyT (unocodckyro Harpysky. Hampu-
Mep, Tpu OOpalIeHuH K cTapiieil rocroxe (meppoii xeHe Kansnn) MurtuiryHa-Ho
Xaxa CpaBHHBAET MYXXYHUHY C pUCOM 0c00O0T0 copTa:

ZILEANDEVWIERFECHECENNEARICAEE EG S5 E [5.C103].

LLinpokonucTel puc,
Kak ckasblBaloT, cxann
[axe Tam y Bac.

Tak Ha kakom 6osnoTe
[MyckaeT KopHU OH?
[6.C. 170.]

[IepBast )xeHa MOHsATIAa HAMEK U OTBETHIIA:
FCLCEMDERIEDRENPRNEL ETCTHIREZ S &M [5 C.103]

Ha, cxanm

Puc wmnpokonncTeii,

M Ha 6onoTe roe-To KOPHM OH MyCTu.
Ho s cumntana

To 6onoTo Bawwmm!

[6.C. 170.]

BonoTo B 3TOM cTHXE 03HauaeT A0M HOBoOW maccuu Kansus, B KOTOpBINA OH
CTaJl HAHOCUTb BU3UTHI, I/I€ Y HETO POJUIICS ChIH, TO €CTh OH «ITyCTHJI KOPHUY.

[lepBas kKHMra JHEBHUKA COAEPKUT ABAALATH MECEH, B KOTOpbIXx KaHru»
BBICTyIaeT 00beKTOM nepekyinyku. Cpean BOCEMHAIaTH MIECEH HaX0IUM MEeCHU-
nepekandku Kansus ¢ npuHIeM, TO €CThb ¢ TJ1aBOi BEOMCTBA, B KOTOPOM CITY KT
Kansun; ogrHHaALIAT ECeH HaMcaHbl IPUHIEM, CEMb — 3TO NIECHU-0TBEThI KaHamn.

KpoMme neceH-nepexianyeKk ¢ yyacTHeM My»Ka M JKeHbl, BCTpedaroTcss o0pa-
LIEHMSI K IPYTUM BTOPOCTENEHHBIM NEPCOHAXKaM: K CIy’KaHKe, TeTe, MyXKy CecT-
pBI, cocelly; MecHs panea MUTHITyHa-HO Xaxa CO CIIy>KaHKOM, ecH! oTua, OpaTa,
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MIPUABOPHOM JaMbl U3 ABOpLA Ha JIeBATOMN JIMHUM, KEHBI CIIyXKUTEJsT JBOPLOBOM
OXpaHbl, TOCHOXH U3 1BopIa /[3eran. Beero cro aBauaTh mecTb MeceH, U3 HUX CTO
MATHAIIATH MECHU-TIEPEKIINYKH, YTO cocTaBisieT 91 % Bcex neceH nepBoi KHUTH.
Bmopas knuea conepxxut onmucanue coOwrtuii ¢ 969 mo 971 r. (tpu rona). B Heid
BCEro MATHJECAT MITh CTUXOTBOPEHUH, UTO CBUIETEIBCTBYET O COKPAIICHUH KpyTa
JIUII, ¢ KOTOPBIMH aBTOp obmaercs. Cpenn HUX YeThIpHAANATh dokyatka (Ne 133,
150-153, 156, 159, 160-164, 178, 179); neBare b6eoyma (Ne 140-149). Ux mu-
UIyT, paccMaTpuBas PUCYHOK Ha IIMPME, IPUYeM PUCYHOK JI0JKEH COOTBETCTBO-
BaTh OMpENEICHHOMY BpeMeHH rojaa. Hampumep, mo Tpaauliu BHAYaJle OMHCHI-
BaeTcsi 00CTOATEILCTBO, OOy IUBIIIEE HAamUCaTh CTUX: «Ha mmpMe n300paxeHo —
Ha Oepery Mopsi Imepe T0MOM CelIbCKOTO JKUTENsI COCHOBast poiia. Pe3Burcs crast
KypaBJiel. “31ech TOHKHO OBITh IBAa CTUXOTBOPEHHUS’, — HACTABIISIITA MEHS».

BOFTORPHICIELTHMMRDET S ZHS5 5L [5.C.185.]

OT1a poLla N3 ManeHbKnx COCeH,
Y710 Ha B3AMOpbE CTOUT

W B BONHbI rNAONTCS.

Cepaua Hawwm

OHa 6yaTo Bneyer.

[6.C. 239.]

OTa npekpacHas neh3akHas 3apUCOBKa CO3JAeT JUPUUYECKUN HACTPOM, OT-
BEUAOIIMI MOMEHTY, KOTOPBIH IIEPEKUBACT aBTOP.

Bropas xHWra IHEBHHMKA CONEPXKHUT BCErO TPUALATH [IBE NECHU-TIEPEKINYKH.
Ona HanoJHeHa BBIPAXXEHUSIMH IITyOOKOM IpyCTH U3-3a HapyIIEHHBIX OTHOIIEHUH
aBTOpa C CYIPYroM, YTO OOYCIIOBMIJIO PE3KOE COKPALIEHUE KOJINYECTBA MeCeH-Tepe-
KIM4eK. MuTHIlyHa-HO Xaxa OoJibllle BHUMaHUS cTajla yAesITh cbiHy. M3 obero
o0beMa MeceH-MepeKIINUeK BCEro BoceMb neceH Mexxay Heil u Kansus. MutuiryHa-
HO Xaxa cocTaBWJIa ATk, a KaHaus Bcero Tpu.

Taxum oOpa3om, BO BTOpOil KHUTE JTHEBHUKA NleceH MUTHIlyHa-HO Xaxa BCETO
TPUALATH €BATh, KaH3u> — Tpu, NpUHLIA — ABE, POJCTBEHHUKOB — JBE, IECEH-
MepeKINYeK aBTopa ¢ Cynpyroi YnHOBHHUKA Briciiero nuMmnepaTtopckoro coBeTa —
OJTHa, TIECHsI OT CITyTHUIIBI — O/IHA, C IPY3bsIMU — OJIHA (poHea), IECHS IpyTa — OfIHa,
CITy’)KaHKW ¥ YIEHUKOB CTPEHOBI U3 JTyKa — MSTh.

bnaronapst 6oratoMmy CTUXOTBOPHOMY TEKCTY BO BTOPOW KHUT€ MOXHO 00-
HapyXUTh, UTO KpyT 001IeHHsI MUTHUIyHA-HO Xaxa 3aMETHO PaCIIMPHIICS; TOMUMO
Cynpyra U npuOMMKEeHHbIX K Hel Jrofiel, OHa coo0IIaeT o APYrux JIrOIAX, 4To yKa-
3BIBACT HA €€ MMOCTENEHHOE OTAAJIEHUE OT Cylpyra. BmMecre ¢ TeM Kpyr JirozeH, ¢ Ko-
TOPBIMH OHA BEJET INEPENUCKY, PACHIMPSIETCS, TIOCKOIbKY OHAa CTAHOBUTCSI M3BECT-
HOM KaK TaJaHTJIMBAas [03TECCa U JlaXKe MOJyyYaeT 3aKa3 HalKucaTh CTUXU Ha IIHp-
Max, TJe U300pakeHbl TUITMYHBIE KAPTUHBI )KU3HU U IPUPObI STOHUU.

OcCHOBY BTOpOM KHUTH COCTaBJISIFOT CTUXOTBOPEHHSI, B KOTOPBIX NMHUCATENb-
HULA OTKPBITO TOBOPUT O CBOMX NEPEKUBAHUAX IO MOBOJY PETYISAPHOIrO IMoce-
LICHUS MY>KeM Jpyroi xeHIuHbl. OHU MOATAIKUBAIOT €€ K COBEPLIEHUIO0 MHOTO-
YHCJICHHBIX MOE3/I0K B Oy UIMICKHIE XpaMbl, IepeMEIeHUH, My TeeCTBUNA 11 BO3-
HeceHHsI MOJUTB OoraM. IMEHHO BO BTOpPOW KHUT€ COJIEPKUTCS MOAPOOHOE OMu-
CaHME AYLIEBHOTO COCTOSIHUS KEHILMHBI, OJHOM CKOpOM, OTUAsHUS, TeYaau U
ySI3BJIEHHOTO CaMOJIO0usI.
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Kv3Hb, HamoHeHHAas OECKOHEUHBIM 0XKHJIAHUEM OTCYTCTBYIOIIETO CYIIPY-
ra, MyYdTENIbHbIE MPUCTYIBI PEBHOCTH, HEOMPEIECIEHHOCTh MOJIOKEHHUs, COMHE-
HUS, HE JArOUIUe MOKOs, — BCE B 3TO MOPOXKAACT B JIyIle T€POUHM JTHEBHHUKA Ke-
JaHue YIUTH B MOHAXWHHU, a 3HAUYUT, OTPEIIUTHCS OT MHUpA.

Tpemvs xkHuea mocBsnieHa coObITUIM 972-974 TT. (TpH Toma). B Helt mpo-
JOJKeHA TPAIUIUs UCIOIb30BaHUs CTUXOTBOPHOTO TEKCTa B CTPYKTYpE MOBECT-
BOBaHMS. MOXXHO MPOCIENNUTh, KaK pPacTeT BHYTPEHHSSI YBEPEHHOCTh T€POMHU B
cebe, Kak OHa 00peTaeT caMOCTOATEIbLHOCTh, IOCTENIEHHO OCBOOOXKIaeTCs OT Tep-
3al0IIUX €€ AYIly OOUJ] U HAXOJIUT yJIOBIETBOPSHHUE B OOIIEHUH C APYTUMH JIFO b~
Mu. IMEHHO B TaHHO YacTy JHEBHUKA aBTOP MOJBOIUT UTOT ObUTBIM OTHOILIEHUSM
MEXY HEW U MY>KEM. YIIPEKasi €ro 3a peIKOCTh BCTPEY, 32 HEBHUMAHHUE K HEN U
3a TO, 4TO €€ MeuTa O CYACTIIMBOM )KU3HHU HE COCTOsIAaCh, MUTHUITyHA-HO XaXa IMHILET:

DleXEhALENTENZINELEDEL B3 10U & 2% [5.C.292].

Tbl 3aMeHUN KOPOTKOW BCTPEYEN
MHoOXecTBO Houel,

Korpga cnbliwHbI

JNnwb Kprk 6ekacosB

M KpbINbeB LWyM.

[6.C. 322.]

ABTOp THEBHHKA Ha 3TOM 3Tale CBOEU KU3HU Pellna )KUTh YCIIeXaMU ChIHA,
KOTOPBIM OHa FOPAMJIACH, U 3aHUMATHCSI BOCIIMTAHUEM IIPUEMHON J104€PH, KOTOPYIO
oOyuayia XOpolIMM MaHepaMm U JOCTOWHOMY MOBeAeHHI0. HecMOTpsi Ha FOHBIN BO3-
pacT Ao4YepH, K HeMl 3a4acTuiu cBaThl. MUTHIYHA-HO XaXa TaKKe aKTHMBHO y4acT-
BYET B JIFOOOBHOI NepenucKe CbiHa, HAIOJIHEHHO! BhIpa3UTEIbHBIMU 00pa3amMH.

B tpetbio kuury MutHilyHa-HO Xaxa BKJIIOUMIIA JBAALATh OJHO COOCTBEHHOE
ctuxotBopeHue. OcranpHble pacnpeneneHsl Tak: Kansus — tpu; MutuilyHa, CbiHy
IIO3TECCHI — ABAATH JIEBATH; )KEHILMHE, KOTOpasi TOHPAaBWIach MUTHILyHA, — BOCEMb;
YKEHILMHE paiioHa BocbMU MOCTOB — ceMb; T1aBe BEIOMCTBA, Iie Ciry>xui Kanaus, —
II1Th; JOYEPHU COBETHHUKA [ HHCalice — ABa; MpueMHON Aouepy MuTuiyHa-Ho xaxa,
KOTOpasi NPEeATNOIOKUTEIBHO NPUXOAUTCS Ao4Yephto KaHsus oT Apyroil KeHIIMHBL, —
OJIHO; IIEPBOMY MUHHUCTPY — OJJHO; ClIy’KaHKe MHUTHIlyHa-HO Xaxa — JBa.

Bocnpusatue okpy:karomero Mupa IpOHHU3aHO BBICOKOW CTEMEHBIO OJIyXO-
TBOPEHHOCTH, CIMSHUEM C KUBOTPENELIYIIUMH BIEYATICHUSAMH, COCTABIISIFOLIU-
MU KaHBY JJIs1 IOBCEJHEBHOCTH.

TpeTrst kKHUTA pUCyeT 00pa3 0ojIee YBEPEHHOM B CBOMX IMOCTYTKAX KEHIIUHBI,
KOTOpast MOCBSIIAET ce0sl BOCHUTAHUIO ChiHA. YHUTaTeNh BUANUT, HACKOJIBKO TePOUHS
nepedoposia cedsi, cTalia pacCyauTeIbHEH U MEHee dKcipeccuBHOM. Ee ckopOb
CMEHSIETCA PAaBHOAYLIMEM K MYXKY, 3aT€M IMPOCTHIM NAapTHEPCTBOM, HAUMHAIOT
npeoOsiagaTh 4yBCTBA, CBS3aHHBIE C JIOJIOM IE€pE] CEMbEW, Mepes CHIHOM, APYT
nepes Ipyrom. My jydiiie IOHUMAaeT ee JyIIeBHOE COCTOSHUE, B IIIyOUHE AyIIN
OCO3HAET, YTO MPHUILIOCH MEPEKUTh 3TOW CUIBHOM M MY>KECTBEHHOW KEHIIUHE.
OH HauMHaeT UCTILITHIBATH K HEW OJaroJapHOCTh KaK My»KUWHA, YBUAEBIIHA B CBOEH
JKEHE IIPENAHHOI0 U COYYBCTBYIOLIETO €EMY YEJIOBEKA.

Hcropusi TeporuHU MPOCIIEKMUBAETCS C MOMEHTA 3HAKOMCTBA C JKEHUXOM JI0 3pe-
JIBIX JIET, KOTJia CMSITEHUE YyBCTB CMEHSETCS POCBETICHHO-MYAPBIM MPUATHEM JKH3-
HU. JIHEBHUK OTpa3wi ’KU3HEHHBIN ONBIT aBTOPA, €€ MOUCKU U AYIIEBHBIE CTPAAAHUSL.
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DOMOIMOHATBHAS OKpacKa MPOM3BEACHHS — BHYTPEHH:IsI O0ph0a ¢ camoii co0oi,
rTyOOKHiA, HO HEHABS3UMBBIA CaMOAHAJIM3, IOMOTAIOIINN aBTOPY BBIMTH W3 JIETPEC-
CHBHOTO cocTostHus. Eciin mpocieauTs mosiBlieHHe COOCTBEHHBIX CTUXOB MUTHITyHA-
HO Xaxa B CpaBHEHHHU C OOIIMM 00BEMOM MOBECTBOBATEILHOTO TEKCTA BO BCEM JIHEB-
HHKE, TO BBIPHCOBBIBAETCS CIIEAYIOIIAsl KApTHHA: B NIEPBOM KHUIE KOJIMYECTBO CTUXO-
TBOpeHui coctaBisieT 91 % TekcTa (CTO MATHAALATH MECEH-NIEPEKINYEK U3 CTO
JIBAJILIATH 1IECTU CTUXOTBOPEHUH); BO BTOpOil kHUTE 58 % (TpUALATH ABE MECHU-
MEPEeKINYKU U3 TATHAECATH MATH CTUXOTBOPEHHUN); B TpeTheit kuure 90 % (cemb-
JIECSAT JABE MECHU-TIEPEKINYKU U3 BOCBMHUIECITH CTUXOTBOPEHHUI).

MO3KHO BBIIETUTH CIIEAYIOUINE CTUIUCTUYECKUE OCOOEHHOCTH, MPUCYIINE
«/lHeBHUKY 3(eMepHO KU3HN»: H300paKeHNUE Yepe bl peabHbIX COOBITUH uepes
MIPU3MY 3SMIUPUUECKOr0 BOCIPUATHH KU3HU T€POUHHU, OCHOBAHHOI'O Ha €€ UHIU-
BUIyalbHOCTH. PHcys mpoucxofsiiye coObiThsi, MUTHI[YHA-HO Xaxa OIMKCHIBACT
WX, HO TOJIBKO MPOITyCKasl Yepe3 CBOM BHYTPEHHUN MUP, COOCTBEHHBIE OITYIICHHS
U niepexkuBaHus. FiIMeHHO CyOBEeKTHUBHOE MUPOOIIYIICHNE KEHIIUHBI, KUBIICH B
CpPeIHEBEKOBOM SIMOHMH, MPUBJIEKAeT BHUMAaHUE HAIIMX COBPEMEHHUKOB.

BuyTpennsisi 60pp6a, COCTOSIHUE TPAaBMHPOBAHHOW AYIIH, HAMPSHKEHUE IMO-
LM, ONMCaHHbBIE aBTOPOM NPOU3BEACHUS, 1at0T CTUMYJ JUIsl IECEHHOTO TBOPYECTBA.
CtuxoTBOpHBII MaTepualn B «/[HeBHHKe apeMepHON KU3HIN» MUTHITyHA-HO Xaxa
CITYKUT ISl TIepeiaul CHIOMHUHYTHON COOBITUMHON SMITMPUUIECKON HH(POPMAIIHH.
Kpome Toro, oH HOMONHSET BOCIPHUITHE aBTOPAa COOCTBEHHBIM XY10)KECTBEHHBIM
BOOOpa)KEHWEM W YYBCTBOM, YTO MOJCKA3aHO MO3THYECKOW Tpamunmen. Ctuxo-
TBOPHBIM MaTepuas COCIUHSAET B €IUHYI0 KOMIIO3UIUIO OMUCAaHUE TTOBCEAHEBHO-
CTH C INIyOOKHMH MEePEKUBAHUSIMHU MUCATEIbHULIBI.

3akouyeHue

B cpenneBekoBOl JHEBHUKOBOM JIMTEPATYPE CTUIIb ITPOU3BEACHHS HEBO3MOXK-
HO OLCHUTH BHC 3CTCTUKU XYHOKCCTBCHHOI'O MBINIJICHUA 3T10XH. <<I[H€BHI/IK 3(1)6M€p-
HOHM KM3HM» OTpa)kaeT 0cOOyH TOHAJIbHOCTb, SMOLIMOHAIBHYIO 3arpyKEHHOCTb,
CKPBITBIN IICUXOJIOTH3M, MEPEAAOLINI HE TOIBKO CBOE0Opa3nue reporHHU, HO U CBOM-
CTBa, IIPUCYLIME BCEH 31oxe. TOHAIBHOCTD, XapaKTepHas Ul KEHCKON JHEBHU-
KOBOM JIUTEPATYPhI, MPOSIBISIETCS B OTOOPE XYI0KECTBEHHBIX M300pa3UTEIIbHBIX
CpeZCTB, BEIOOpE TEMBI, €€ TPAKTOBKE, OCOOCHHOCTSIX CHOKETHOTO pa3BUTH. TOH-
Kasg XyJOXXCCTBCHHAA HATypa, aBTOp MPUAACT 3HAYCHUEC TCHU ITHULBI, MCIILKHYB-
LIEH 3a Orpafioi, U BBIOHKY, NOTSHYBIIEMYCs N0 IEPUI JIECTHULBI, BEAYIICH B
Oecenxy.
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Songwriting and functional load
in the “Diary of Ephemeral Life”
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Abstract. In the history of Japan, the Heian era is considered the “golden age”, the heyday
of aristocratic literature. It was then that the aristocracy became the creator of literary works,
which to this day are the masterpieces of world literature. One of the unique phenomena of
Japanese classical literature is recognized diary, including female diary literature of the Heian
era (IX—XII centuries). Diary literature differs from other genres in terms of presentation style,
artistic language, plot and composition, figurative system, presentation methods. Mitsitsuno
no haha (935-996), who enriched the Japanese medieval art tradition with an original literary
style, a new theme, a new poetic vision, new sensuality, is recognized as the most striking repre-
sentative of women’s diary literature in Japan. In the “Diary of Ephemeral Life”, by Mitsitsu no
haha the tradition of poetic inserts is widely embodied, a special layer of poetic material (three-part,
five-part) is highlighted. They serve as a necessary attribute for conveying an emotional mood,
creating an image, enhancing important moments of importance. Considering the artistic features
of the diary, the author of the article makes an attempt to suggest that poems are additional ma-
terial in the transfer of various emotional states of the heroine. Poetic insertions enhance one
or another mood, establish an emotional connection between the external and internal world
of the author. Analysis of poetic inserts makes it possible to determine their functional load.

Keywords: medieval literature, women’s diary, Heian era, genre, composition, artistry,
poetry
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HayyHas ctaTbs

CBS131 C 00LLLEeCTBEHHOCTbIO B KOHTEKCTE MeauaTtusauun:
dopmMupoBaHme KOHLEeNTyasiIbHOWU paMKN UCcnenoBaHUNA

M.I'. HInauna

Poccutiicknii skoHOMHUecknii yHuBepcuTeT umenu [.B. [Tnexanosa
Poccuiickas @edepayus, 115093, Mockea, Cmpemsannwlii nep., 36

AHHoTanus. B cTaThe BrepBBIC B OTEUECTBEHHOM HAYYHOM HCKYpPCE O CBSI3SIX C 00IIIe-
ctBeHHOCThIO (CO) mpeanpunsaTa momnbiTka aHamu3a CO B KOHTEKCTE aKTyallbHBIX 0a30BBIX
KOHLIENIIUIA MeAnaTu3aluy B yCIoBUAX LU(ppoBoii natndukanuy. KoMnapaTiBHBINA aHaINW3 KOH-
LEeNTyalbHBIX TapaMeTPOB JaHHBIX ()CHOMEHOB ITO3BOJISIET MPEUIOKHUTE B UTOTE Oojiee pere-
BaHTHBIN MCCIIENOBATENBCKUIA ITOIX0]], KOHIIENTYaJ bHBIE PAMKH M MHCTPYMEHTApHH U3yUCHUSI
CBsI3€il ¢ OOIIECTBEHHOCTHIO B YCIIOBUSX MEIMATH3AlMK. B HccnenoBaHusx MenuaTru3aliy, B CBOKO
o4epeib, MPEAICTABISETCS 3HAUMMbIM NpUMeHeHne uHeTpyMeHnTapust CO, Harpumep CyOBeKTHO-
OOBEKTHOH TMapagurMbl HCCIICOBAHUS TS BBISIBIICHHSI Oa3MCHBIX CYOBEKTOB (3aKa3YUKOB KOMMY-
HHUKAaIUM) C Lenblo 0ojee 3(h(HEeKTUBHOTO OINpeeNieHrs MapaMeTpOB KOMMYHUKATUBHOU (ury-
pauuu. BBISBICHO, Y4TO MPAKTUKKU M KOHIICNTYaJbHBIE PAMKH MEIMATH3AIMU U CBsI3ed ¢ oOIecT-
BEHHOCTBIO TPAaHC(OPMHUPYIOTCS B MapaJurMe HOBEHIIEH «ITyOOKOW MeIuaTH3aluimy», 9To Mpo-
BOLIMPYET KOHLENTYyalbHOE CONMKEHNE METMAaTH3AIUU U CBSI3€il ¢ 00IIeCTBEHHOCTBIO.

KiroueBsble ciaoBa: menuaruszanus, mediatization studies, rmyOokas MenuaTuzainus,
KOMMYHHKATHBHAsI (QUTypaIus, CBSI3H C OOIIECTBEHHOCThIO, METATEXHOJIOTHS MEAMaTH3aIINH,
MeIHapuIIeHInH3, 6a3uCHBINA CyOBEKT, MHHTEPHET, TaTH()UKALHS

BeeneHue

MenunaTtH3anuio B HIMPOKOM CMBICIIE KakK SIBJICHHE U Mpolecc, GUKCUPYIOMIUN
OTIOCPEIOBAaHHOCTH BCEX Cep KHUIHEASATSIbHOCTH MEeIUHHBIMU TEXHOJIOTHAMH,
OTHOCSIT K MeTarnpolieccaM, TpaHC(HOPMUPYIOIIKUM COLIMYM, HapsAy ¢ riobanusa-
LUel, MHAMBUIYyaIu3aleld 1 Kommepruanu3amnuei [1], a «meauaruzamuio odre-
CTBa» ONPEACIAIOT KaK OCOOBIA THIT COIMAIIBHOTO TpocTpaHcTBa [2]. B mudpo-
BYIO 1aTU()HUPOBAHHYIO 3MOXY YPOBEHb MEIUIHOIO BIUSHUS 0003HAYAETCA Kak
«royb6okas meauaTtuzanus» [3].

HccnenoBarenu NpuMEHSIOT KOHLENT MEAUATH3ALMKU Ul KPUTUYECKOrO aHa-
J13a B3aMMOCBS3M MEXKIY M3MEHEHUSMU MeIra U KOMMYHHKAIUi, ¢ OJIHOM cTo-
POHBI, 1 U3MEHEHUSIMH KYJIbTYpBI U 00IIECTBA, C Ipyroi [4].

N3yueHune npakTUK MeAUaTU3alluU Pa3BUBAETCS B paMKax mediatization stu-
dies — ¥ccaen0BaTENbCKOTO MEKAUCIUILIMHAPHOTO MMPOCTPAHCTBA CMEXKHBIX HAYK,

© lwnmmaa M.T'., 2020
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KOTOpBIE PACCMATPUBAIOT CKBO3b NIPU3MY BIIHMSHUS MEIHATEXHOIOTUN CBOM OOBEKTHI
B Pa3HBIX CEKTOpax, OT MOJUTOJOTUHU, YPOAHUCTHUKU O U3YyUEHHUS €KETHEBHBIX
npakTuK [5]. [Tpy 3TOM KOHIICTIIUS OCTACTCs AUCKYCCUOHHOM: yUCHBIC (PUKCHPY-
10T AMaMETPaIbHO MPOTHUBOIOJIOXKHYIO 3HAUUMOCTh (DeHOMEHa MeauaTU3alih —
OT 30HTHYHOT'O KOHIIETITA [6] 10 MapaaurMaibHOTO CABUTA [7].

Cssi3u ¢ obmectBeHHOCTHIO (CO, Taroke: mabmuk puieimns, public relations,
PR) xak nmpodeccruonanpHas 1eATeIbHOCT 110 ONTUMH3ALUH ITyOJIUYHON KOMMY-
HUKAllUM B MHTEpecax 0a3ucHOro cyObeKTa — 3aKka3urka KOMMYHHUKAIUU — U3HA-
YabHO (DYHKIIMOHUPYIOT B MEIUIHOM MapagurMe U sIBJISTIOTCS OJHOM U3 3HAYMMBIX
aKTyaJIbHBIX TEXHOJOIMM MeauaTtuzanuu. [lons B3aumozeicTsus ¢ meaua (Meaua-
PHJISHITH3) B CTPYKType MabJIUK PUJICHIIH3 CylIecTBeHHA Mo o0bvemy [8]. Bomnee
TOT0, MPUCYTCTBUE MPO(PECCHOHANBHBIX MPAKTHK CBs3€i ¢ 0OLIECTBEHHOCTHIO BO
BCeX cepax KU3HEAEATEIbHOCTH M03BOJIsIeT 0003HauuTh CO Kak MeTaTeXHOJIO-
TUIO0 MeJIMaTru3aliu.

Hayunas npo6iiematrika u3ydeHus CBS3€d ¢ OOIIECTBEHHOCTHIO B KOHTEK-
CT€ MeIuaTU3aluu MPEACTABISIETCS 3HAUMMOW Kak a1 HayyHoro 3HaHus o CO,
Taxk ¥ it mediatization studies. Menuatuzauus ¥ CBSI3U ¢ 00IIIECTBEHHOCTHIO KaK
TEOPETHUUECKUE KOHUENIUN HAXOIATCA Ha CTAUU CTAHOBJICHMS, OJJHAKO UX KOH-
TEKCTyaJbHasl CBA3b C MEAUAJIOTHUEN, COLIMOJIOTUEN, TOJTUTOIOTUEN, SIKOHOMUKOMN
MPEAOCTABIISIET TOCTATOUHBIE OCHOBAHMS JJI aHAlM3a U B UTOTE ISl B3AaUMHOTO
oboraiieHusi METOJIaMU HayYHBIX UCCIICIOBAHUIA.

AHanu3 peneBaHTHOMN 3apyOe’KHOM U OTEYeCTBEHHOH HAy4HOU JTUTEepaTyphl
00Hapy> X1 BeCbMa IMIUPOKHI CIIEKTP MOAXO0J0B K UCCIEAOBAHUIO MEANATH3ALIUN
3a pyoexxom [9; 10]. EBponeiickue y4eHble mpenjgaraloT OpuruHaibHble HCCIeN0-
Baresibckue moaxoel [5; 11], ocHOBaHHBIE HAa KOHLIETITaX B MEPBYIO OYEPEIb CO-
LAAJbHBIX HAYyK.

B Poccun mediatization studies HaxonsaTcs MOKa HA HAYaJILHOM dTarle: MCClie-
JIOBATEJIA OTMEYAIOT CYIIECTBOBAHNE MEIUATU3ALNY KAK SBJICHHS U HAPABICHUS
uccnenoBanuii [12—14], cucremaruzupyiot 3apyOexHsiii onsiT [15-17]; aBTOp-
CKHE Hay4YHbI€ IMOAXO/bl U KOHILIETIINH MOKa HE MPEeIaratoTCs.

UccnenoBanus cBsizeil ¢ 00MIECTBEHHOCTRIO 32 PyOEKOM IO 3asiBICHHOU
Mpo0JieMaTUKe Ha CHCTEMHOM M KOHIIETITyaJIbHOM YPOBHE HE BBISBIICHBI; HAYYHO-
MPAaKTUYECKUE PadOThl €AMHUYHEI [ 18] U HE MPENCTaBNIAIOT OPUTHHAIBLHBIX HCCIIe-
JOBATEIbCKUX KOHUEIIUH.

B Poccun cuctemHbIi OX0/ K U3YUECHHIO TTAOIUK PUJICHIITH3 U MeIUapuiIeii-
meH3 B cTpykrype CO mpennokeH B paMKax MUapoJIOTUH TOJIbKO aBTopamu [letep-
Oyprckoit mkonbl PR [19], mpoGiieMbl MenaTU3alyuy 3aTparuBaiiuch TOYEUHO [2].

Taxum 00pa3om, HECMOTPsI Ha aKTyaJIbHOCTh U 3HAYMMOCTb IIPOOJIeMbl Me/Ina-
TU3AIUU B CBS3AX C OOIIECTBEHHOCTHIO, B 3apyO0€KHOM U OTEYECTBEHHOM Hayu-
HOM JUCKypCe JaHHas TeMAaTHKa MMPAKTHYECKU HE MPEICTaBICHA PEIEBAHTHBIMHU
KOHIENIUSAMHU, TeM 0oJiee OTBEUYAIOUIUMH POCCHICKUM COIMOKYJIBTYPHBIM pea-
JMSIM, YTO OIpenessieT He0OXOAUMOCTh (hOPMUPOBAHMS KOHIIETITYaIbHON pPaMKH
HCCIIEIOBAHUSI.

Penrenue BBISIBICHHOM HAYyYHOM MTPOOJIEMBI ONPEIEISIET MIOMCK OTBETOB (B Orpa-
HUYEHHOM O0BbEMe JIaHHOW CTaThH) Ha CIEAYIOLINE UCCIed08ameNbCKue 60NPOCHI.
[lepBbIii: KakOBBI aKTyallbHbIe OCOOEHHOCTH 0a30BBbIX MapaMeTpoB U MOIXOJIOB HC-
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cnenoBanust Meauaruzanuu, CO u meauapuneini? Bropoit: kakue moaxoasl U mna-
pametpsl mediatization studies mpumenumsl B uccinenoBannn CO 1 MeTuapuiIeIg3
ad vice versa?

Memoovl uccredosanus: 3assBICHHBIA UCCIIETOBATENLCKUIA (DOKYC HA Meaua-
TU3aIUU TIPU U3YYCHUU 0a30BBIX TAPAMETPOB POCCUICKUX CBS3EH C OOIIECTBEHHO-
CTBIO KaK 00BEKTa M BBIABIICHHE 0CO00CTH 0a30BbIX cBOMCTB CO M MearapuIIeHIIH3
Kak mpenMeTra 00yCIOBIMBAIOT MTPOBEICHUE KAOMHETHOTO UCCIISIOBAHUS KOHIIET-
TyaJbHBIX OCHOBAaHWW MEJIMATH3AIMU M CBSI3el ¢ OOIIECTBEHHOCTHIO B MEAUITHOM
KOHTEKCTE.

MeanaTtnsauus: aponoums HanpaBHEHMﬁ ncenenoBaHnd

[Tonnmanue cyuiHoCTH MeauaTH3alMKi KaK aKkTyalbHOM KOHLENIHUU (PYHK-
LMOHUPOBAHMSI JAUCKypCa HAuWHAeT (JOPMHUPOBATHCS B T'YMaHUTAPHBIX HAyKax B
1990-x rogax B Poccun [12] u eBponerickux crpanax [20].

3apyOerxHble UCCIe0BATENN MEPEXOIAT OT CTPYKTYPUPOBAHUS MOHATUHHOTO
anmapara, BBISIBICHUS MPEIMETHOrO MO, PUKCAUU POJIM Meaua KaKk MHCTUTY-
LUOHANIBHBIX CTPYKTYpP, KOTOpBIE SIBISIOTCS TpaHCAATOpaMu MH(pOpMalUU U 00-
PasLoB KyJbTYphl, K U3yUYEHUIO U KPUTHUECKOMY OCMBICIIEHUIO UX MHOTO(aKTOp-
HOTO HENTMHEITHOTO BIUSHUS Ha Mpoliecchl B obmectse [7; 21].

B myuennn Menmaruzanun chopMHpOBATIOCh HECKOIBKO MCCIIEA0BATENBCKUX
HanpaBJiIeHUH, B YaCTHOCTH MHCTUTYLIMOHAIbHOE (MCClIeIOBAaHHE MaccMeaua Kak
(hopMaToOB perpe3eHTali COUUAIBHBIX WHCTUTYTOB), COIHAIEHO-KOHCTPYKTHUBHCT-
CKoe (M3y4YeHHE ONOCPEOBAHHBIX MeIua MOBCEJIHEBHBIX NMPAKTUK B CTPYKTYpe
COIIMyMa), TEXHOJIOTHYECKOE (aHaIM3 MaTepUaIbHOrO 0azuca Meaua B KOHTEKCTE
(hopMHpPOBaHUS COLMAIIEHOTO IPOCTPaHCTBA) [22].

B xauecTBe MHTErpaTUBHON KOHCTPYKLMH, OOBSICHAIOIIEN CYLTHOCTh (peHOMe-
Ha Menuatuzauuu, AHnpeac Xenn u @puapux KpoTu BBOAAT MO aHanoruu ¢
«MaJIbIMM KU3HEHHBIMH MHUpPAMHU» KOHLENT «MEIUaTHU3UPOBAHHBIX MHPOB» [9;
10; 23]. [Ins mOHUMaHMS CYITHOCTH «MEANATU3UPOBAHHBIX MUPOB)» 3HAUMMBI Ta-
KM€ MapaMeTpbl U3yUEHUsI SIMIUPUUYECKUX €KETHEBHBIX NPAKTHK, KAK KOMMYHHU-
KAallMUOHHBIE CETEBbIE B3aMMOJEHUCTBHS, HE OTPAaHUYEHHBIE OIIPENEICHHON TEPPH-
TOpUEH, YPOBHHU COLIMAJIBLHOW pEaNbHOCTH, OCOOEHHOCTH MEPECEUECHUs «MUPOBY.
ba3oBbIM U1l aHanM3a CTAHOBMUTCS MOHATHE «KOMMYHUKATHUBHON (DUIYypaLuuy.
CornacHo A. Xenmy, KOTOpBIH afanTUpOBaj KOHUENT «COLUAIBHON (Uryparum»
H. Dnuaca [24] ans mediatization studies, 3T0 «maTTepHbl KOMMYHUKATHBHOTO
MeperieTeHHs», KOTOPbIEe OMOCPEOBAHbl M PEAIU3YIOTCs Oyiaroapsi pa3audHbIM
MeMa U UX «TremMarndeckomy gpeimunry» [25. C. 623], 310 — 0CHOBaHMS BCSIKO-
r0 «MEINaTU3UPOBAHHOTO MUDPAY.

B ycnoBusix CHW)KEHUSI BIUSHUS TPAAULMOHHBIX MEMa U pOCTa 3HAUUMOCTH
B MyOIMYHON KOMMYHHKAIIWW JKYPHAIUCTHKU TPAXKAAH U TIAaTGOpM Kak arpera-
TOPOB HOBOCTEW HccienoBaTeau (POKycHpYIOTCsS Ha LUQPPOBBIX U AATUDHUIMPO-
BaHHBIX TpaHchopMamusx Menua. Hambonee peneBaHTHBIM OTpaxeHHeM Idpo-
BBIX peajMii B 310Xy OOJIBLIMX JaHHBIX CTAHOBUTCS HJiesl U MeTadopa «riayOoKoit
Meauatm3anumy (deep mediatization) [5], CyIHOCTh KOTOPO# 3aKITIOYACTCS B TOM,
YTO CETOJHS KaKIbIi 3JIEMEHT/Y4aCTHUK COLMAIbHON JKU3HU M3HAYAJIBHO OIOCpe-
JIOBaH MEIMAIIPOLIECCaMU, YTO MPOBOLUPYET PA3JINYHbIE COLIMATbHbIE U3MEHEHUSI.
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B 2020 roxy ananu3 MeauaTH3ali Ha BCeX YPOBHSIX (KOpPIOpaLHii, COOOIIECTB,
WHIUBUIOB) 1M03BOJIsIET A. XeMmy MpeIcTaBUTh MapaMeTphbl HE TOJIBKO aKTyaJIbHOM
MeIUapealbHOCTH, HO ¥ PEOpraHu3allK COIMyMa C MOMOIIBIO IM(POBBIX CPENCTB
MaccoBOi MH(OpMaLuu U uX UHQPacTpyKTyp. ABTOp 3aJaeTcs UCCIENOBATENb-
CKHM BOIIPOCOM O TOM, KaK «TJyOoKas MeAMaTU3aLUS» MOXKET CTUMYJIHPOBAThH
«IOCTOMHYIO KU3HB IS Bcex» [3].

TakuMm oOpa3om, coBpeMeHHbIe mediatization studies YBOTONUOHUPYIOT OT
YACTHOHAYYHBIX TOJXOI0B HA OCHOBE PA3JINYHBIX KOHUEMINN COLMAIBHBIX HayK,
¢mnocopun, MEIUAIOTHM K JOCTATOYHO CAMOCTOSITEIIbHOM MHTErpaTHBHOHN Hjee
MEIUaTU3UPOBAHHBIX MUPOB. ba30BbIM MapaMeTpoOM «MHUPOB» ABIIACTCA «KOMMY-
HUKaTHBHas (urypauus» A. Xenmna — aganrtanus Uit mediatization studies «co-
nuonorudyeckux ¢urypanuii» H. Dnmaca.

HccnenoBatenu MeauaTu3alui B HOBEUIINX YCIOBUAX LU(PPOBO naTH(H-
Kaluu (UKCUPYIOT alpUOPHYIO «IIIyOOKYI0» MEIMaTH3alMI0 HHAMBHIA U oO0IIe-
CTBa, YTO PAJUKAJIBHO PACHIMPSIET OOBEKTHO-TIPEIMETHOE B CYOBEKTHOE SMIHUPH-
YECKOE U UCCIIEJ0BATEIBCKOE MOJIE.

VY4eHble epexoaaT OT U3YUYEHUS U CTAaTUYECKON (PUKCAIllMM Meauapeannii K
JUHAMUYECKUM IPOTHOCTHYECKUM MOJEISAM «KOHCTPYMPOBAHUS PEANBHOCTH» U
uAesM CO3JaHHUA B KOHTEKCTE «TIIyOOKOH MenuaTH3alMu» «IO0CTOMHOM >KHU3HU
IUI1 BCEX», TO €CTh K AKTUBHOMY CYOBEKTHOMY (OPMHPOBAHUIO «KOMMYHHKa-
TUBHBIX (PUTypaIii» B 00IIEM MPOCTPAHCTBE COLMATBHON KOMMYHHKAIIMH, K CO-
3aHUI0 MEMATU3UPOBAHHON COLIMATIBHOM CBSI3HOCTH.

OTmeTtuMm, 4TO B OOJIBIIMHCTBE PACCMOTPEHHBIX KOHIENIIMNA OCHOBHOE BHH-
MaHue yJenseTcs ay IMTOPUN BO3JEHCTBHS — PA3IIMYHBIM COLIMAJIBHBIM I'PYIIIAM U
OOIIIECTBEHHOCTH KaK TaKOBOW KaK OOBEKTYy, OJHAKO HE MPHUMEHSIOTCS CyObeKT-
00BEKTHasl MOJIENIbHAS MTapaurMa, CHCTEMHBIH MOIXO/.

CBA3U ¢ 0OWEeCTBEHHOCTbLIO B YCIIOBUSIX «FNyGoKon meguatusaumm»

Krnaccuueckast KoHIenys madivK pUjIeHITH3 KaK COIMAIbHON IesITeTbHOCTH,
B OCHOBE KOTOPOH JIEKHUT MOJXOM K YETOBEKY KaK K «CYIIECTBY OOIIECTBEHHOMY»,
HalleJieHa Ha ()OPMHUPOBAHUE MMO3UTUBHOTO COITMAIBHOTO MPOCTPAHCTBA, MPOTHB
JECTPYKTUBHBIX TEXHOJOTUI B MHpOpMAIMOHHOH cdepe [26]. Poccuiickue Teo-
petuku [19] u mpaktuku CO [27; 28] naHHYIO MO3ULUIO €BPOMNEHCKON (IaTHH-
CKOI1) LIKOJIBI pa3IesioT.

Haubonee cucteMHas u3 BCeX MMEIOMIUXCS POCCHUUCKUX U 3apyOeKHBIX
aQHAJIOTOB OTEYECTBEHHAs! KOHIICTIIMS HAYYHOTO 3HAHUS O CBSI3SX C 0OIIECTBEHHO-
CTBIO — ITUapoJIOTus, npeaioxennas [lerepOyprckoii mkonoi PR Ha ypoBHe KOH-
uenmuu [8. C. 84], BnonHe comocTaBUMa ¢ KOHUENUHWEW MeauaTu3amuu. Tak,
00e KOHIIENIINY HAXOSATCS HA CTAJANH HETPEPHIBHOTO PA3BUTHS, TTOCKOIBKY SIBIISI-
10TCs peduieKcueld TOCTOSTHHO Pa3BUBAIOIIUXCS COITMATBHBIX TMPAKTUK, OTHOCITCS
K COITMAIbHBIM HayKaM, SBISIOTCS WH()OPMAIIMOHHO-KOMMYHHKATUBHBIMU (DEHO-
MEHaMHU, HOCIT MPUKIAIHONW XapaKTep, MOTYT pacCMaTpPUBATHCSA KaK TEXHOJIOTH-
YECKHUEC AUCIUILINHBL.

O0nexToM u3ydeHus uccienoBareneii menua 1 CO Kak cOIMaIbHON HAYKH
SIBIIIETCS COLMAJIbHASI PEATbHOCTh, MPEMETOM — COBOKYITHOCTh COLMAIBHBIX MpaK-
tuk. OTMETUM, 4TO HccheaoBaTen MeanadPeKkToB, B OTIUYHE OT MUAPOJIOTOB,
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HE PacCMaTPUBAIOT B OOJIBIIMHCTBE CIIyYaeB MEIMATHU3AINIO KaK IIeJICHApaBIIeH-
HBIH TIpoIiecC, KOTOPBIH popMuUpyeTcsi B MHTEpecax 0a3ucHOTO CyObeKTa — 3aKa3-
YiKa KOMMYHUKanud. [1o3UTHBHOE IieNienoiaraire B JAaHHOM CITydae MOXKET I0-
CITY)KUThb OOBEAUHSIOMUM (HAKTOPOM, TTOCKOJIBKY B CBS3SIX C OOIIECTBEHHOCTHIO
COILIMATIbHBIC MPAKTUKH JOJKHBI OBITH HAIIPABJICHBI HA «IIPOU3BOACTBO M BOCIIPO-
M3BOJACTBO 2 (PEKTUBHBIX MyOJIHMYHBIX TUCKYPCOB M ONMTUMH3AIMIO HH()OPMAIIH-
OHHBIX B3aUMOJCHUCTBUN MEXIy CONMAILHBIMU CyOBEKTaMH U MX IIEJICBBIMH TPYII-
namm» 8. C. 84].

[IpenmeT uccnenoBanus B MaOIUK PUICHIIIH3 — MOHIATHE «COLUATBbHAS KOM-
MYHHMKAaTHBHAs PAKTUKa» — HAPSAAY C MOHSATHEM «KOMMYHHMKATUBHOU (puryparmm»
MperoiaraeT KOMMYHHUKATUBHOE B3aUMOICHCTBHE MEXIY COIHAIBLHBIMH CyOh-
extamu. [Ipu 3TOM BTOpas 3HauMMas XapakTEpUCTUKA MPAKTUK — OpraHU30BaH-
HBII U LICJICHANPABIICHHBINA XapaKTep B3aUMOJECHCTBUS B MHTEPECAX 3aKa3uMKa —
noka B mediatization studies He (UKCUPyeETCS KaK CyIIECTBEHHAs.

CyObeKT mpaKTHK MEIUATH3AIUU U CBsI3el ¢ OOIIECTBEHHOCTHIO — Iy OInY-
HOE MPOCTPAHCTBO — TaKKe MpecTaBisiercs cxoaubiM it CO u meaua.

OOBEeKTOM HEMOCPECTBEHHO HAYKU MHAPOJIOTHH, coriacHo IlerepOyprekoit
mikosie PR, siisieTcst cepa cormanbHOro B3aMMOICHCTBHS, KOTOPOE Peasu3yeTCst
B XOJI€ YCTAHOBIICHUSI OOIIECTBEHHBIX OTHOIICHHIA, IPEAMETOM — 3aKOHOMEPHOCTH,
MIPUHITUATIEI 1 MEXaHW3MbI (HOPMUPOBAHUS W (DYHKITMOHHUPOBAHUSI CBSI3EH ¢ 0OIIIe-
CTBEHHOCTBIO KaK COITMAILHBIX KOMMYHHKATUBHBIX TpakTuK. [Ipeacrasmisiercs, 4to
aQHAJIOTMYHBIE JIEMEHTHI KOHIENIINY MeIMaTU3alliy MOANAJaI0T MO/ 3TO ONpee-
JICHHE, OTHAKO B 00OUX CITy4asX BUAUTCS HEOOXOAUMBIM 0003HAUNTH MHTEPECAHTA
ITHX KOMMYHHUKAIMA — 0a3UCHOTO CyObeKkTa (3aKka34yrKa), YTO TACT BO3MOKHOCTD TOY-
Hee OMpPEeAeIHTS [eNeNoIaranne, CyIHOCTh, TapaMeTpsl, 3h(eKTsl B3auMOoIeHCTBYSL.

Paznuuenue mo cepaM conranbHO-KOMMYHHKATUBHBIX MPAKTHK MO3BOJISET
BBIJICTIUTh BHJ| JCSITEIPHOCTH M Pa3/Iell MUAPOJIOTHUH, HETIOCPEICTBEHHO CBSI3aHHBIN
C MEIMHON KOMMYHHKAIIUEH, — MeTuapuieHIma3. B cB3sixX ¢ 00IIECTBEHHOCTHIO
MeUapUIICHIITH3 ONPEIENISIOT KaK CUCTEMY YIIPaBIIsieMbIX 3(h(HEKTHBHBIX B3aUMO-
OTHOIIIEHUH CO cpencTBaMH MaccoBoil nHpopmaruu. LleneBas aynuropus B Menua-
PUIIEHIITH3 — KYPHAIUCTBI, OCHOBHAS 1€ — 00eCTeYeHHEe ONTUMHU3AIUU B3aUMO-
nencTBUs CyOBbeKTa (3aKka3unKa) Co CpelicTBaMu MaccoBoi nH(popmanuu. To ecTh
napameTpsl koHenuii CO 1 MeIuaTH3alyuy COBMAAIOT B ATOM JIMIITb YaCTUIHO.

OuenuBas 1enenoyiaranue U 60a3oBblid UTOroBblid 11t CO pe3ysnbTaT OTHO-
menuit co CMU — meauarnpe3eHTanuto, MoJI0KUTEIbHbBI UMUK CyOBEKTa CBI3eH
C OOIIECTBEHHOCTHIO, MPUPOCT ero nmadymmutHoro kamurtana [8. C. 128] — koH-
cTaTupyem paszinuue Mexay npsamsiM (B CO) u HeTuHEHHBIM (B IIpoliecce Meauna-
TU3allM1) BO3/ICUCTBUEM Ha ayJUTOPHIO.

OT™MeTnM, 9YTO MEAUAKOMMYHHKAIHS B 00CHX MapaurMax MOKET ObITh MHOTO-
CTyNeH4YaTol U MHOTO(aKTOPHON: HAMPAMYIO OT 3aKa3uMKa KOMMYHHUKAIIUU U Ye-
pe3 MeANanoCpeTHUKOB (3KypPHATUCTOB, BIaICTbIEB TUIATHOPM, COLICeTEH U T. 11.).

B nono6Ho# cutyarmu i aHaJIM3a ONTUMATBHBIM MPEICTABISECTCS UCTIONb-
30BaTh npeanoxeHnyto [lerepOyprckoii mkomnoi PR cucremy o603HaueHus cyos-
€KTOB U 00BEKTOB KOMMYHHKAIIMH, KOTOPHIE B CAMOM OOIIEM BHJE MOIPA3ICIIsi-
10TCA Ha CyOBEKTHI 0a3ucHbIe (TpeaMeTHbIE, (PYHKIMOHAIBHO-CTPATETUYECKUE) U
TEXHOJIOTUYECKHE (MHCTUTYIIUOHAIBHBIC, HEMHCTUTYIUOHAIBHBIC, KBAa3UHHCTHUTY-
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uuoHanbHbIe) [8. C. 121], nns Gonee TOYHOTO ompeAeNeHUs TapaMeTpOB MOJENN
KOMMYHHKAIIU 1 KOMMYHUKaTUBHOM (purypanuu.

Wnest KOMMYHUKaTUBHON (pUTypaIii Ha MaKpo- U MUKpOYpPOBHE (0011iecTBa
Y WHIMBUJA) BIOJHE COMOCTAaBHMA C MOHSATHEM MOJEIHHOTO B3aWMOJEUCTBUS B
CBSI3AX C OOIIECTBEHHOCTBIO.

WNutepreTn3anys cBszelt ¢ 00IeCTBEHHOCTHIO B Poccrn Havamach ¢ MosiBIICHH-
em noctyna kK Ceru B koHue 1990-X TOJOB, M CEroHs Yepe3 CUTYaIMIO «TTyOOKOH
MenuaTu3auum» (PUKCUPYETCs allprHopHasi MeAUaTU3alvs ayJUTOPUU CBsI3el ¢ 001e-
CTBEHHOCTBIO. B 1MOJJOOHBIX YCIIOBUSIX TPAAMIMOHHbIE KOMMYHHUKATUBHBIE TEXHOJIO-
ri CO TepsitoT 3¢ (HEeKTUBHOCTH, TpeOyeTcss oOpalleHne K IeJIeBON ayauTOPUH
HanpsIMy10, MUHYSI O(UIMaTbHBIE ME/INa, HAIPUMEP B COLMAIBHBIX CETSIX; MOJIENb
KOMMYHHKAIIUY CTAaHOBUTCS IBYCTOPOHHEM, CHMMETPUYHOM, Tpan3akTHOi [8. C. 130].

Takum 00pa3oM, comocTaBiieHHe 0A30BBIX MAPAMETPOB KOHIIEMIINA MeIUaTH3a-
MU ¥ CBsI3EH ¢ 0OIIEeCTBEHHOCTHIO (110 Bepcuu [lerepOyprekoit mkonsl PR) dhukcen-
PYET UX PENeBaHTHOCTh U B LIEJIOM OOLITHOCTh TPAKTOBOK 0A30BBIX MOHATHH, a TAKXKe
BO3MOXXHOCTh B3aUMHOTO MPUMEHEHHSI KOHIENTYaIbHBIX UJEH, KOTOPBIE CIIOCO0-
CTBYIOT OoJiee 3((eKTUBHOMY aHAIN3y MapaMeTpoB Kak Meauaru3anuu, Tak u CO.

3aknuyeHue

B u3yuenuu cBszeli ¢ 00IIECTBEHHOCTBIO M MEMATU3AIMM B HACTOAIIEE BPEMsI
MPOLYKTUBHBIM IIPEICTABIISAETCS COLMOIOTUYECKUM MOAXO0, KOTOPBIN MO3BOJISAET
pa3pabaTbIBaTh TEOPETUUECKHE OCHOBAHUS, MOHATUIHBIN anmnapar, aJanTHPOBaTh
COLIMOJIOTHUYECKUE UJIEH.

Cy11ecTBEHHBIM /JIs1 OLIEHKH MEAMATU3ALUNA BUJIUTCS MOJEIbHBIA MOIXOM!
NPUMEHEHHE CYObEKT-O0BEKTHBIX MMapaMeTpOB CBs3ell ¢ OOILECTBEHHOCTHIO MO-
MOJKET B BBISIBJICHUH 0a3MCHOTO CyOBEKTa — 3aKa3uyMKa KOMMYHHUKAIIUU, U3yUYEHUE
UHTEHIMH U JIeHCTBUI KOTOPOTrO JacT BO3MOXKHOCTh 00jIee TOYHO ONpe/eNuTh Ha-
MIPaBJIEHHOCTb U AP (HEKTH MeIUATU3ALINH.

B xoHuenmusx kak cBsizel ¢ 00LIECTBEHHOCTHIO, TaK U MEAMATU3ALUH TIPO-
HCXOJAT O0IIME CTPYKTYPHBIE TPaHC(HOPMAIINH, OTIOCPETOBAHHBIC TEXHOJIOTHSIMH.
KoHuenrtyanbHble paMKH MeAHATH3alMU TpaHCHOPMUPYIOTCS, «TITyOoKas Meaua-
TU3aLUN» TPEANoaraeT AeTelIbHOCTHBINA MOAX0/, HalpaBJICHHbIN HAa ONTHMM3a-
LU0 COLIMAJIBHOTO IPOCTPAHCTBA ¥ COLMAIBHOMN CBA3aHHOCTU. To ecTh HOBeHIIME
BEpPCUU MEIUATH3alUU IPOBOLMPYIOT KOHUENTYyaIbHOE CONMKEHNE MEIUaTU3aluu
1 Ma0JIMK pUIIEHIIHS.

CrnenoBarenbHO, MCCIEOBAHUE CBSI3€H C OOLIECTBEHHOCTBIO B KOHTEKCTE
MeuaTU3alyi BUINUTCS BECbMa MPOLYKTHBHBIM.

Cnucok nutepartypbl

[1]  Krotz F. Mediatization: a concept with which to grasp media and societal change //
Mediatization: Concept, Changes, Consequences / ed by K. Lundby. New York: Peter
Lang, 2009. URL: https://johnpostill.com/2010/03/01/notes-on-krotz-2009-mediatization/
(mara ooOparmtenus 20.06.2020).

[2] Ilaponos J[.F. O KOMMyHHKaTHBHOM cMbiciie Menuatu3anuy // Bectauk BI'Y. Cepust:
@unonorus. Xypranuctuka. 2008. Ne 2. C. 234-239. URL: http://www.vestnik.vsu.ru/
pdf/phylolog/2008/02/2008 02 46.pdf (nata obpamenwus: 27.06.2020).

526 JOURNALISM. History and theory of media



Hlununa M.I'. Becmnux PY/IH. Cepusa: Jlumepamyposedenue. Kypunanucmuxa. 2020. T. 25. Ne 3. C. 521-530

[10]
[11]
[12]
[13]
[14]
[15]

[16]

[17]

Hepp A. Deep mediatization. London: Routledge, 2020.

Hepp A., Hasebrink U. Human interaction and communicative figurations. The transfor-
mation of mediatized cultures and societies // Mediatization of Communication / ed. by
K. Lundby. Berlin: De Gruyter Mouton, 2014. Pp. 249-271.

Couldry N., Hepp A. Mediated Construction of Reality. London: Wiley, 2017.

Ampuja M., Koivisto J., Viliverronen E. Strong and weak forms of mediatization theo-
ry: a critical review // Nordicom Review. 2014. Vol. 35. Pp. 11-123.

Hepp A., Hjarvard S., Lundby K. Mediatization: theorizing the interplay between media,
culture and society // Media, Culture & Society. 2015. Vol. 37. No. 2. Pp. 314-324.
DOI: 10.1177/0163443715573835.

Kpusonocos A.J]., @unamosa O.I'., [lluwxuna M.A. OCHOBBI TEOPHH CBsA3EU C 0OIIIe-
crtBeHHocThI0. CII6.: [Tutep, 2018.

Hepp A., Krotz F. Mediatized worlds — understanding everyday mediatization // Media-
tized Worlds. Culture and Society in a Media Age. Basingstoke: Palgrave Macmillan,
2014. Pp. 1-14.

Krotz F. Media, mediatization and mediatized worlds: a discussion of the basic con-
cepts // Mediatized Worlds. Culture and Society in a Media Age. Basingtoke: Palgrave
Macmillan, 2014. Pp. 72-87. DOI: 10.1057/9781137300355 5.

Hepp A. Cultures of Mediatization. Cambridge: Polity, 2013.

Anopuanosa T.B., Paxumoe A.M. CoBpeMeHHbIC TCHICHIIMH WH(POpPMATH3AIUN U Me-
JMaTH3alliy O0IIeCcTBa: Hayd.-aHaIuT. 0030p. M.: UHMOH, 1991.

Bapmanoea E.JI. Mennacucrema Poccun: y4e0. mocoOue ISl CTYJICHTOB BY30B. M.:
Acmext Ipecc, 2017.

3emnsnosa JI.M. CereBoe 00mIecTBO, HHOOPMAIUOHAIU3M M BHPTYaIbHAs KyJIbTypa //
BectH. Mock. yu-Ta. Cep. 10. XKypnanuctuka. 1999. Ne 2. C. 58—69.

Typeesa A.H. Teopetnieckoe MOHUMAaHNE METUATU3AIMA B YCIOBUSIX IU(POBOU cpeabl //
BectH. Mock. yn-ta. Cep. 10. Xypnanuctuka. 2016. Ne 1. C. 192-208.

Typeesa A.H. MexaUCUUIIITMHAPHOCTh TEOPETHUECKUX KOHLENINH B POCCUICKUX H
3apyOeKHBIX HCCIEA0BAHUAX Mpoliecca Menuatusanuu / Meaunackon. 2017. Beimn. 4.
URL: http://www.mediascope.ru/2388 (mara obpamenus: 26.06.2020).

Hum E.I'. Vccnenys MeauaTH3anyo 00IecTBa: KOHIENIT MEIUATU3UPOBAHHBIX MUPOB //
Conmonornyeckuit xypnan. 2017. T. 23. Ne 3. C. 8-25. DOI: 10.19181/socjour.2017.
23.3.5361.

Wiesenberg M., Tench R. Deep Strategic Mediatization: Organizational Leaders’ Know-
ledge and Usage of Social Bots in an Era of Disinformation // International Journal of
Information Management. 2019. DOI: 10.1016/j.ijinfomgt.2019.102042.

Hluwxuna M.A. TTabnuk puIeHIH3 B cUCTeMe conmanbHoro ynpasienus. CI16., 2002.

Thompson J.B. The Media and Modernity. A Social Theory of the Media. Cambridge:
Polity, 1995.

Schultz W. Reconstructing mediatization as an analytical concept / European Journal
of Communication. 2004. Vol. 19. No. 1. Pp. 87-101.

Mediatization of Communication. Handbooks of Communication Science / ed. by
K. Lundby. Berlin: De Gruyter Mouton, 2014.

Krotz F. From a social worlds perspective to the analysis of mediatized worlds // Media
Practice and Everyday Agency in Europe / ed. by L. Kramp, N. Carpentier, A. Hepp
et al. Bremen: Edition Lumiére, 2014. Pp. 83-99.

Onuac H. 36paHHbIe IPOU3BEACHUSA / COCT., o0l pea. u nociect. FO.H. /laBrinoBa;
npeaucn. [LITL Taiinenko. M.: [Iporpecc, 1990.

Hepp A. Communicative figurations: researching cultures of med