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CraThs MOCBSIIEHA aHAIM3Y MpoOJIeMbl HASHTU(DUKALIMN CEMUOTUYECKUX COCTABIISIO-
IUX aBTOPCKOro HeoMmu(pa o «BouenoBeunsmemcs Cartane» B pomane JI. AnapeeBa «/lHes-
HUK CaTaHb» B CHCTEME aHAJIHM3a MEKIUCIHUIUIMHAPHON METaMOP(HON MOIETH HHCTPYMEH-
TapUsIMU SK3UCTEHIMAIBHOTO MeTona. HoBH3HA TaHHOIO HCCiIenoBaHUs ONpENENsieTCs] aHa-
JIM30M CEMHOTHYECKON cOCTaBIsifole KoHIenToB «YenoBek — CaTaHa» B KOHTEKCTE MOHSTHS
<«OKWBAsI OHTOJIOTHUYECKas TEICCHOCTE) B CHCTEME MEKANCIUILTHHAPHON MeTaMop(hHOH Moaenn
3anpTMaHa. B kauecTBe 00bekTa Hccae0BaHUs ObUTM U30paHbl TMHIBOKYJIBTYPHbIE KOHLIETI-
ThI «YenoBek — CaTtaHa» KaK KIFOUYEBbIE CHMBOJIBI METaMOP(HOM MOJIENTN «BOYETIOBEYHUBIITHIACS
CaraHna», oTpa)karollie Ba)KHEHIINEe KaTeTOPUU U YCTAaHOBKHM aHTPOIIOJOTMUYECKON U peuru-
03HO-(PMITOCOPCKON KOHIICTIITIH THCATEIIS.

Kawueble ciaoBa: JI. AH[[peeB, CEMHUOTHKA, 3K3UCTCHIIMAIU3allWA, HeOMI/I(i)OJ'[OFI/IBa—
v, OHTOJIOTHUA KHUBOU TCJICCHOCTH, MCTaMOpd)HaSI MOJICJIb, CCMAHTUYECKAA TEKYUCCTh

BeBepeHue: metoaonornyeckme opueHTupbl

CepeOpsiHBI BEK B PYCCKOM JIMTEPATypHOM mporiecce XX BeKa KOHIICH-
TPUPYET B MPOCTPAHCTBE CBOETO XYMOKECTBEHHOTO CO3HAHHUS BCE KYIBTYypHOE
Hacjielue MHUpa, OJHOBPEMEHHO TpPEACTaBIsis U3 ce0si caMOCTOATEIbHOE HHTEp-
TEKCTyaJIbHOE TI0JIe JUIS MOCIEAYIOUIET0 pa3BUTHs JuTepaTypsbl. [logo6Hast KoH-
LIEHTpallKs MpUBeia K UCKIIOUUTENbHON 3HAYUMOCTH KOHTEKCTa MPOU3BEICHMUS,
HAITOJJHEHHOT'O BCEMU BO3MOXHBIMU CMBICIIAMHU U KOAaMHU (peJII/II‘I/IOSHBIMI/I, MH-
(hoJIOrMYECKUMH, UCTOPUYECKUMH, TICUXOJIOTMYECKUMH, COOCTBEHHO-TUTEPATYPHBIMU
U T. J1.), YbSl CEMUOTHYECKAS SCTETU3AIMS COMPOBOKIACTCS YCHICHHEM OCO0O0TO
kadecTBa (pusmocodusanuu Xya0KeCTBEHHOTO TEKCTa — HEOMH(OJIOTH3aIuU (CO-
MIPOBOXKIAOIIEHCS MTpolieccaMu JeMUQOIOTH3auU U peMudooruzamnmn). Ouo-
cockasi HACHIIIIEHHOCTh aBTOPCKUX HEOMH(OB JOCTUTACTCS MOCPEICTBOM XYJI0-
KECTBEHHOW PEUHTEPIIPETAIIMYA B COBPEMEHHOM KOHTEKCTE KIIACCUYECKUX MH(OB
(Cro’KeTOoB, MOTHBOB, 00pPa30B, CHUMBOJIOB U T.J.), KOTOPbIE B HEKJIACCUYECKOH IMa-
paaurMe XymaoKECTBEHHOCTH YyXkKe ¢ Hadana XX BeKa COOTHOCATCS C 0COO0H MO-
JIENIbI0 XYA0KECTBEHHON IK3UCTEHIUANbHOCTH. CHHTETU3M CTaHOBUTCS KOHIIEI-
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TYaJbHBIM KPUTEPUEM PYCCKOTO JIMTEPAaTYpPHOTO Mpoliecca He TOJIBKO B 00JIacTu
nHTepdepeHun MUGPOCO3HAHUS U HK3UCTEHLHAIBHOIO THUIA XYIO0XKECTBEHHOTO
CO3HAHHUsA, HO U BCEW JINTEpAaTypHOM NapaJurMbl B LEJIOM. bUHApHOCTH XyI0XKe-
CTBEHHOT'O CO3HAHUS IpeonpeaenseT NoaupoHU3M KaKk KaueCTBO JUTEPaTypHO-
ro Tekcra o0o3HaueHHoro nepuoaa. [lo muenuto B.B. 3amaHckoi, «ax3ucmenyu-
anvbHOe CO3HaHUe ucciedyem Ovlmue Yelo8eKd 68 OHMONO0SUYECKUX, IKIUCTNEeHYU-
ANbHBIX, MeMApU3ULeCKUX NIOCKOCMAX. DK3UCMEHYUANbHBIL Memoo0 NpemeHOy-
em Ha poib Memooa NO3HAHUSL PealbHOCMU U CO30AHUSL X)00HCECMBEHHOU MOOe-
au mupa. <...> Mel paccmampugaem 9K3UCMEHYUATbHOe CO3HAHUE KAK YHUeep-
CANbHYI0 CYOCMAHYUIO XY00IHCECMBEHHO20 U PuUIoCcoOPcKoeo mbluieHus. <...>
Mb1 cmpemumcsi peKoHCmpyupo8ams YHUBEPCANbHBIL NPOYECc IKIUCMEHYUATU-
3ayuUU CO3HAHUL U 0O03HAYUUMb IMANBL €20 OUHAMUKU KAK eOUHO020 unocopcro-
Xy0oacecmeenHo2o gpenomena. <...> Jluwwb makoe unmezpuposantoe npocmpan-
CMB0O NO380UM AOEKBAMHO OYEHUMb NAPAOUSMY X)YOO0HCECMBEHHO20 MblULIEHUS
XX cmonemus, evipazusuiyto e2o cympaunoe mupodyscmeuey [4. C. 39-40].
KoHcTaTupys 3K3UCTEHIIMAIBbHYI0 OCHOBY PYCCKOTO HeOMH(OIOTH3MA,
MBI IMEEM B BUy TTTyOMHHYIO COOTHECEHHOCTh OHTOJIOTUYECKUX U aHTPOTOco(d-
CKHX TIpO0JIEM KaK OCHOBBHI XyJ0keCTBeHHOCTH XX Beka, 0003HaueHHOU X. Op-
Teroi-u-I'acceroM Moz 3HaKOM «MeTa(hoprUUECcKOro MBIIUICHUS: «Memagopa cry-
JHCUM He MOILKO HAUMEHOBAHUIO, HO U MbluleHuto. B amom 3akmouaemcs emopas —
bonee enybokas u cyujecmeeHHas — QyuKyus memagopuvl 8 nosHanuu... Memago-
pa He MOJIbKO CPedCm80 8blpaxcenuss, memaghopa ewe u 8axcrhoe opyoue mvlulie-
nusay [8. C. 73—74]. UmeHHO no00HOE OHUMaHUE METa(OpbI-CO3HAHUSA, METa-
(hopBI-MBINIIIEHNs OBUIO TIOJI0)KEHO B OCHOBY MEXKIHUCIMUILIMHAPHOW MeTamopd-
HoMl Mozenu 3anbT™MaHa (ZMET), TexHuKka KOTOpOM OCHOBaHA Ha U3BJICUEHUH U3
Oecco3HaTenbHOr0 MeTaopuIecKux 00pa3oB, OKA3bIBAIOIINX BIUSHUE HA CEMaH-
THYECKOe OCMbIciieHue Bxozsauieil nupopmanuu. Ilo cnosam JIx. 3anpTMaHna,
«noumu 6ce, 4mo 6ausem Ha mo, Ymo Mvl 2080pUM U Oelaem, NPOUCXOOUm HUNCe
VPOBHA co3HaHus. Bom nouemy Ham HYdHCHbL HOBble MemOoObl, Ymobbl 00Opambcs
00 CKpbImMbIX (HEOCO3HABAEMbIX) 3HAHULL U MbICAEl U HOLYYUMb MO, O YeM 00U
He 3HAlom U He 002a0bl8alOMcs HA YPOBHE CO3HAHUS, HO HA CAMOM Oejle — OHU
amo 3uaromy [IUT. no: 9]. B Xy10:KE€CTBEHHOM TEKCTE TAHHBIM METO]I TO3BOJISIET
Ha PELENTHUBHBIA YPOBEHb BBIBECTH CKPBIThIE 3HAUEHHS] OHTOJIOTMYECKHX MHU(O-
KOJIOB, OTNpPEAENSIOIUX MCUXOJIOTHUEeCKU U MEHTaJIbHBIA T'eHe3UC IK3UCTEHIH-
QJIBHOTO CO3HAHMS MHCATels M €ro repoeB. JlomoTHUTETbHBIM OCHOBAaHUEM IS aHa-
732 MUPOMOJIETUPYIOUINX KOHCTAHT aBTOPCKOTO0 HeoMH(a MOXKET CTaTh CEMHO-
TUYECKUH METOJ M3BJIICYCHUS U3 OHOMACTHUECKUX MeTadop CMBICIOB Oecco3Ha-
TEJIHHOTO, TIO3BOJISIIONINN BBISIBUTH MU(OIOTHIECKHE COCTABIISIONTHE (MUBOIOTEMBI,
¢dunocodemsl, ucToprucodemMbl) METAITOITUKU Xy I0’KECTBEHHBIX TEKCTOB XX BEKa.
Hacrosiee uccnenoBanre OpueHTUPOBAHO HA MPOSICHEHHE CEMUOTHYECKHUX
COCTaBIIAONIMX MH(ONoITHUECKOro Koa pomana JI. AnapeeBa «/IneBuuk Cara-
HBI» C ONIOPOH Ha MCIOJIb30BaHUE WHCTPYMEHTOB SK3UCTEHIIMATHHOTO METO/1a T0-
3HAaHUSA «HOBOW JK3UCTEHLUW». Takas METOAOJOTHYecKasi MHTerpalus JaeT ajb-
TEpHATHBHBIE BO3MOYKHOCTH CEMHOTHUYECKOTO TIEPETPOUYTEHHUS XY I0’KECTBEHHBIX
HEOMH(OB B IK3UCTEHIIUAIBHOM KOHTeKcTe. [lo MbIciu uccnenoBaTens MUQOIO-
atuku CepeOpsiHoro Beka M. A. Kpebenb «macumab s3viko60il pabomul copasme-
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PeH IKZUCMEHYUATLHOMY, ICMEMUUECKOMY ONbIMY MbICIU, ObIMUIICTNIBEHHOM) ONbl-
my MUpa MulCiumelis, ONbIMY CO3UOAHUSL UM KOCMOCA, ONBINY OICUBTICHUSL Cep-
MbIX 000710YEK CIOBECHBIX 3HAUEHUL, CMBICII08020 COOEPHCAHUS 3HAKA, YCMPAaHe-
HUsL OuCmanyuu mexicoy oenomamom u cueHugpuxamom» [5. C. 74].

CemMuoTHU4YECKN NpoLecc «CpbiIBaHNA MaCOK»

Poman Jleonnna Annpeena «JlneBHuk Catanb» (1919) oTHOCAT K kaHpY
«(punocodckoro pomanay, a TAKKe «UHTEIUIEKTYaTbHOT0», «MOJIEPHUCTCKOTO» U
T. 1. Ha Ham B3rnsa, Hanbosnee 000CHOBaHHBIMU SIBJISIFOTCS )KaHPOBbIE Je(PUHULIMN
poMaHa kak «Heomuponornaeckoro» (M. MockoBkunoii, E. Kamanunoit u np.)
«aK3ucTeHanbHoro» (B. 3amanckoii). OG03HaUeHHbIE B pOMaHe JiBa «Iapall-
JETBHBIX MUPa» — pealbHOE, MaTepHaIbHO-PU3NIECKOe (npocmpancmeo uenoge-
yecko2o mena) U UppallMOHATIBHOE, SK3UCTEHIMAIBHOE («CO3HamenbHas npoCmpan-
cmeennocmvy Camanel) — B TIpOIIECCe CBOEH TpaHchepeHInn 00pa3yroT TPeTHid
MHD UTPBI, B LIEHTPE KOTOpPOro yxe He Toiabko Homo ludens, peanusyromumiics B
obpaze Marnyca u Mapuu, Ho u Carana-ludens. B3ammooOpaTuMocTh repoes
pOMaHa M3 «IapajuleJIbHBIX MUPOB» B JIUTEPATYpPOBEICHUU OIIPENENIeTCs] CUCTe-
Mo aBoitanuectBa (U.B. Bymmuna), «3epkansHoctn» (O.}0. Ocbmyxuna), «ma-
coy”octi» (C.I'. HcaeB). Bce 3Tu npuHIMITBI OCHOBaHbI HA UTPOBOM 3CTE3HCE, KOH-
LENTyaabHOM JI1 pOMaHa, MOCKOJbKY «000pPOTHHYECTBO» T'€pOsl CBA3AHO C aKTy-
anuzanueit Tuna Homo ludens. Urposas npupona o6pa3Hoil CHCTEMbI BO MHOTOM
MpeloNpeaeNniaa U UTPOBYIO CTPYKTYpY si3bika pomana. [lo muenuto O.®. Ila-
(bpaHCKOi, «Xyq0KECTBEHHAs JIUTEepaTypa — 3TO UTpa ¢ unuTaTeneM, Mertadopude-
CKUH TEKCT, J1adopaTopusi BO3MOKHOTO U HEBO3MOKHOTO, MPAKTHUKA MAaHMITYJISI-
uuii» [11. C. 2].

Uccnenys cepy MMIHOCTHOTO, HPPALMOHAIEHOTO, PACKPHIBAs TICHXOJIOTHIO
0ecco3HATEeNbHOTO OIYIIEHHs TPAHCIIEHJEHTHOrO B YejoBeke, Jleonna AHapees
B «/lHeBHUKe CaTaHbD» HE CO3JAa€T KOHKPETHO-ONPEAEICHHBIX, YeTKO 0003HaUEH-
HBIX XYy/I0’)KECTBEHHOH pearbHOCTBIO 00pa30B-CUMBOJIOB (00pa3LioM CO3JaHMs Ta-
KOBBIX SIBJISIETCS CEMAaHTUKO-CUMBOJIUYECKOE MOJIEIUPOBAHUE «MHUPOIIOA00HOCTI
TEKCTa PyCCKUMH cUMBoOIMcTaMH). [locpecTBOM CeMaHTHUECKOro akTa, UCIIONb-
3ysl CIOBECHYIO TKaHb, JI. AHIpeeB TBOpUT 00O3HAUYEHHYIO 0Opa3oM BOYEJIOBE-
yuerocsi CataHbl «aBTOHOMHYIO CO3€pLATEIbHOCTb» HOBOI'O 3K3UCTEHLMANb-
HOTO TOPSIJIKA, CKBO3b IPU3MY KOTOPOU M MPOUCXOIUT BOCIPHUITHE OHTOJIOTHYE-
CKOT'O COCTOSIHUSI YEJIOBEYECKOTO0 MHMpa M BHYTPEHHEW «CO3HATEJBbHOCTU» Yeso-
BeKa B 3TOM Xaoce 3eMHOM ku3HU. CeMUOTHYECKOE POCTPAHCTBO poMaHa Ipe-
CTaBIsieT cOOOM sApKkuii 0Opa3er] OHTOIOTU3UPOBAHHONW «CEMaHTHUYECKOW TeKyue-
ctu» (A.®. JloceB), MO3BOJSIONIEH BBICTPOUTH OIPEACICHHYIO CUMBOJIHU3AINIO
XYJOXKECTBEHHBIX CMBICIOB (AKCHOJOTMUYECKUX, EPCOHOIOTHYECKUX) B paMKax
CEMaHTHUYECKOTO aKTa U3BJICUCHHUS METACMBICIIOB Yepe3 MeTaMop(HbIE 00pasbl.

B ocHOBe Xy10’K€CTBEHHOM CTPYKTYpbl POMaHa JIEXHUT MHOTOIIaHOBAsI, pa3-
BHBAIOLIAsICS U BETBSLIASACS B CUCTEMY Pa3HOI'O YPOBHS NEPCOHAIMI aHTUTE3a, B HA-
yasie 00ycioBIeHHas BHeIIHel auxoromuelt Camana — Yenosex, 3aTeM B pe3ylib-
TaTe MeTaMop(o3bl MepepacTaroliasi BO BHYTPEHHIOW S-aHTUHOMUIO (f-uenosek —
A-Camana). VI B ipu3Me UCHOBEJAIBHONW PeUeBON CEMAHTUKHU (JKaHp JHEBHUKA)
S-anTUHOMUS «BOYenoBeuuBIierocss CataHbl» CTAHOBUTCS CPEAOTOYEHUEM aHTpPO-

JIMTEPATYPOBEJAEHUE. Mctopus pycckoii IutTeparypsl 9



Garipova G.T. RUDN Journal of Studies in Literature and Journalism, 2020, 25(1), 7-16

moco(CKOW KOHIICTIIIUU THCATENs, PACKPBITHE KOTOPOH MPOUCXOIUT B COOTBET-
CTBUU C Pa3BOPAYMBAIOIIMMCS MTPOLIECCOM «CPBIBAHHSI MAaCOK» — OUYel08euUusanue
Camanbi u uzgneuenue 0bA6oIbCKoU cymu Yenosexa. I'eHE3UC CKPBITHIX CMBICTIOB
oOycClilaBIuBaeTCs BEYHBIMU MPOOJIEeMaMHM, YKJIaAbIBAIOUIUMUCS B OepsieBCKUiA
KoMmIuIeKe: «PycckoMy Hapomay CBOMCTBEHHO (DMIIOCO(CTBOBATH... O CMBICIE KH3-
HU, 0 bore, 0 Be4HOI XKM3HM, O 37I€¢ U HEMpaBJe, O TOM, KaK OoCyIlecTBUTh [lap-
ctBo boxbe» [3]. Poman «J/lneBHuk CaTaHbl», ¢ OJHON CTOPOHBI SIBJISIFOLTUICS
OubelickuM aHTUMHUGOM, ¢ APYTOW TPEICTABISIET COOON TOMBITKY 3CTETHYECKO-
IO CO3/aHUS HK3UCTEHIMAIBHO 33JJAHHOTO «TEJIECHOTO KoJa» (mugh o cebe 6 npo-
yecce camoomyema-ucnoseou, no baxtuny). Hempumupumoe nBoemupue cyOcTaH-
L1 3eMHOTO M HEOECHOT0 0OBEANHSIOTCS B IPOCTPAHCTBE YEIOBEUECKOTO Tea.

B cemaHTHUeCKOH CTPYKType JIEKCEMBI 4en06eK BBIIETSIOTCS 1Ba YPOBHS —
BHEIIHUNA (nepcona, meno) U BHYTPEHHUU (ruuyHocmo, oywia). JI. AHapeeB BbI-
CTparBaeT «TEJIECHBIH KO/I» CBOETO Teposi Kak Ha JIEKCUKO-CEMaHTHUECKOM, TaK U
Ha MOP(OJIOTHIECKOM U CIIOBOOOpPA30BaTEIHHOM YPOBHSX. BBOAsS B 000pOT HO-
BYIO IPOU3BOJIHYIO OT CJIOBA ueN08eK — TIIAr0Jl 804eN08eyuIcs, TIACATENb MacTep-
CK{ BBICBEUMBAET 3HAUYECHUE npocmparncmeeHnocmu (MOAAEpKaHHOE NPSIMOM Jie-
(dbuHMIIFEN Tea JekceMol nomewernue). Ilpu 3TOM HU pa3y HE MCTOIB3YyeTCs Ka-
YeCTBEHHAsI XapaKTePUCTHKA 00pasa, BHISBIsEMas B Ipolecce APYro mpeduk-
CaJIbHOM CIIOBOOOpa30BaTebHON TpaHchopMaluu gouenoseyuncs. 110ckombKy mpe-
¢buKc B-(BO-) aKTyaJIU3UPYET CEMBI NPOCMPAHCMBEEHHOCb U 6HYMPEHHUN, TO Ka-
YeCTBEHHAsl aHTHHOMUYHOCTh 00pa3a BouenoBeunBierocst CaTaHbl, UCXOAs U3 €ro
cocraBisitonux «Yenosex — Camana» cHumaetcs. B 3ToM 1uiaHe akTyallbHO HC-
M0JIb30BATh MOHITHE «OHTOJIOTUS KUBOM TEJIECHOCTH», COOTHOCUMOE 10 TEOPUH
B.H. MouceeBa ¢ «akCHOMOW BHYTPHLIEIIOCTHOCTH», POKIaEMON B CUCTEME aH-
IpeeBcKuX MeTaMopdo03, KOTJA «C 8HYMPEHHe20 MUPA HCUBO20 CYUecmed Ha
€20 mejo 8 HeKOMopou CMmeneHu NePeHOCIMcs MUPONOO0OHbIE XAPAKMEPUCTIUKIL.
<...> Bo-nepsvix, cnedyem Hanomuumo, ymo 6HYMPEHHUN MUp — Mo Yeavli Ma-
Jblll MAP 8 PAMKAX CMPYKMyp cyOvbeKmuvix oHmono2uu. Mupvl — kax Oonvbuion
MUp, Maxk u Manvle Mupsbl — 001a0ar0m 0coObIMU XaPAKMePUCMUKAMU, KOMopble
npucywu moavko mupam. Taxue xapakmepucmuku s 0y0y HA36l6ams MUponoooo-
HbIMU XAPAKMEePUCMUKAMU. Imo, Hanpumep, 001a0anue c80UM NPOCMPAHCMEOM
U epemenemM, onpeoeneHue 8 Kauecmee NPUyUHbl camo2o ceds (Ymo Ha JAamuH-
CKOM A3bIKe HA3bIBAEMICSL CAUSA SUi), K020a MOJILKO MUP MONHCEm ONpedensims ce-
051 coboro Kk motl unu uHou akmusHocmu, u m. 0. <...> Tak gom, akxcuoma 6Hym-
PUYETOCIMHOCINU YMBEPHCOAenl, YMO, 8 CULY COeOUHEHUS C BHYMPEHHUM MUPOM,
Meno HCUB020 Cyujecmea npuUHUMaem Ha cebs 8 HeKOMopou CMmeneHu e2o Mupo-
no0o6OHbIEe Xapakmepucmuky <...> yem 6ojlee MOWHbIM AGIAEMCS GHYMPEHHULL
Mup, mem 8 bovueli mepe oH 06aadaem Muponooobuem u mem 8 6ovuel cme-
NeHU ¢ 9M020 8HYMPEHHe20 MUPA NepeHoCamcs MUpoOnoOOOHble XapaKmepucmu-
KU Ha bvimue dcugoeo meaa. IlepeHoc MuponoooOHbIX XapaKmepucmuK Ha Husoe
Meno MOJNCHO 8bIPANCAMb U KAK NOBLIUEHHYIO Yel0CmHOoCmb meaay [6)].

B nporecce Tpancdopmarmii «BHyTpeHHEr0 Mupay CaTaHbl U «GKUBOTO TENay
Bannepryma Bo3Hukaet HoBast opma «KHBOW OHTOJIOTHH TEJIECHOCTHY, 00JIaa-
IOIel B COOTBETCTBUU C «aKCHOMOM I[ETOCTHOCTH» a0COJIIOTHO HOBOM existence.
Carana, BbIOpaB Teno Banaeprynia Tonbko Kak «IIOMEIIEHHE» U JKeJasi OCTaBaTh-
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csl caMUM CO0OM, TITyOOKO OmubaeTcss B BO3SMOXKHOCTU COXPaHEHUSI CBOEH «Co-
3eplaTeIbHOM aBTOHOMHOCTHY. [[€TOCTHOCTh HOBOM «KUBOM TEIECHOCTH» TPH-
oOpeTaeT u aOCOMOTHO HOBOE ObITHE XUBOTO Tena. CaraHa, 609€I0OBEUUBIINCH,
oOpeueH Ha odyeloBeuMBaHME. Pemias 3amgady XyJOXKECTBEHHOTO HCCIEIOBAHUSA
«CO3HATEIBHOCTH» AOComIoTa 371a B «TellecHOM Koze» YenoBeka B npsimoM (¢u-
3UYECKOM) CMBICJIE, a HEe YeJIOBeKa B MPHU3ME MPOSIBICHUS CaTaHW3Ma, MMHUCATENb
M3MEHSIET TPUBBIYHO 3aKOHOMEPHYIO (PMIOCO(PCKYIO CUTYaIINIO, PEOPTaHu3ysl aH-
ture3y boe — Camana B MOHanly Sl-aHTMHOMUS, JIEKAUTYIO B IMOJTEKCTOBOM ILjia-
cte ouHapHOoCcTU Yenosex — Camana. Ho Bce-Taku, Ha Hall B3TJISA, TIPH OTCYT-
CTBHUH B CIOKETHOU CTPYKType BeKkTOopa boe — 310 pomaH o bore, a Takkxe 0 myTH
Caranbl, Ha KOTOPOM OH UCTBITyeTCcss borom. CeMHOTHYECKOE H3BICUCHUE CKPBI-
TBIX CMBICJIOB B MeTaMop(dHOoIl MeTadope «BodenoBeunsiierocs CaTtaHbl» M03BO-
JSeT KOHIENTYaln3upoBaTh «CMbIC» bora He kak aHTH-CaTaHbl, HO KaK aHTH-
UYenoseka: «...mol, yenogeue, emecmun 8 ceoss boca u Camany — u kax cmpauwino
momamcs boe u Camana 6 3mom mecHOM U CMpaoHoM nomewenuu!.. Imo
HANOJHAEm HCU3Hb 8EUHOCTNU CMAMEHUeM U MYKOU, U neyanb Oyuu 6e361cX00Hay»
[1.C. 364].

Takue BBIBOIBI CKJIAIBIBAIOTCS M HAa OCHOBE aHajM3a XyJ0KECTBEHHO [0-
MUHHPYIOIIET0 CEMAHTHUECKOTO IJIacTa, B KOTOPOM aKIIEHT JI€JIAeTCsl HAa CEMUO-
THKe 3HaKa-o0pa3a Yenosex. CaMoit MHOTOYHMCIICHHON U3 CIIOBOOOPA30BATEIIbHBIX
MapajurM TEKCTa pOMaHa SBJISETCS MOJMKOMIIOHEHTHAs TPYIIa OJHOKOPEHHBIX
CJIOB C IOMUHHUPYIOIIEH U 0OBEIUHSIONIEH ceMoil uenosex. Heobxomumo BhIjie-
JUTHh U JPYTYIO, OMIO3UIMOHHYIO TapagurMy JeKceM (KOHTEKCTYallbHBIX CHHO-
HHUMOB), 00pa3yIOIIMX TAKYI0 )K€ HePAPXUIECKYIO JTMHHUIO, CO 3HaUYeHUEM (I HacC
TaKKe JTOMUHHUPYIOLIMM UCXOJIs U3 TIIaBHOro o0pasza) Camana. Bee cocraBistoniye
3TOW MapaJurMbl — HEOAHOKOPEHHBIE CJIOBAa, OOBEAMHEHHBIE CMBICIOBOW JIOMHU-
HAHTOW: BOIUIOLIEHHE 3J1a, He-UemoBek win aHTu-bor. IIpeacrasiennsie napa-
JTUTMBI OOBEMHSAIOTCS] B HEPAPXUUECKYIO CUCTEMY, B KOTOPOU MepBasi mapajaurma
«Uenosex — Yenoseue — Yenoseunwvii — Yenoseueckoe — Yenoseunocmo — Boue-
Jnoseuusanue — Bouenoseuuswiuiicsi — Bouenoseub — Bouenogeyuncsay OCHOBaHA HA
MPUHIMIIAX CJIOBOOOPA30BaTEIBHOTO THE3/A (IepUBaThl 00pa30BaHbl MPEPHUKCATH-
HbIM U cyddUKcanbHBIM criocoOom), a BTopas «Camana — /{vsaeon — Jlroyugpep —
Benvzeeyn — Yepm — (konneea) Megpucmo — Ceunvu-decor — Kauny» Ha cTeneHu
Ka4eCTBEHHO-KOJMYECTBEHHOTO MpUOMmKeHus: kK Ab6comtory 3ma (Mpou3BOIHBIC
MMEIOT XapaKTep CEMHOTUYECKUX 3HAKOB-00Pa30B, COOTHOCHMOCTh KOTOPBIX B PaM-
Kax OJHOW MapaJurmbl ompaBliaHa MU(GOTEHE3MCOM 3HAYEHHS] «CaTaHUHCKOE)».
Xapakrep CTPYKTypHO-CEMAHTUIECKUX MOAM(DUKAINN A 3TUX aHTUHOMUYECKUX
CJII0BOOOpAa30BaTENbHBIX THE3]] pa3HbIi. B mepBoil mapamurme JekceMa uenogex
SIBJISIETCSI HEUTPAITLHOM U, KaK MPABIJIO, UCTIOJIB3YETCs JIUIIE st 0003HAUSHNS BHEIII-
Hell cyOctanumu (puszuueckoeo mena) co 3Ha4€HUEM MPOCTPAHCTBA ISl BHYTPEH-
Hero S (yimuHocTH). Mcxomnbiii 00pa3 BodenoBeunBierocs CaTaHbl COCTOUT U3
Tena yenoBeka U S — gyxa CaraHbl, XOTS 3TO U YCIOBHO, MOCKOJIBKY CyTh MeETa-
MOp(]03bl OCHOBaHA Ha CIMSHUM TEJIECHOTO Oecco3HaTeNbHOro OHO YerloBeKa U Co-
3HatenbHOTO 4 Caranbl. [IpudyemM B «0OOpOTHHYECTBE» HPABCTBEHHO-ITHYECKAS
cocrapnsitomas A Catansl TpaHcGopMUpyeTCsl B 0€CCO3HATETHFHOE YeI0BEYECKOE,
orpesiessieMoe BIMSIHUEM MaTepUaIbHOTO Tella HA BHYTPEHHIOK «CO3HATEIILHOCTHY.
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CpaOaTbIBaeT JOTHKa «aKCHOMBI BHYTPHLIEIOCTHOCTHY». BTopas nexcema uenoge-
ye UCMOJB3YETCS B POMaHE TOJBKO B KayecTBe yCTapeBllIel (popMbl 0OpalieHus,
YTO TpUAAeT peyd BoyenoBeuuBiierocs Catanbl 0coOyro MaTeTUKy (CMEHy Ipe-
3pUTENBHOCTH Ha YBAXXUTEIHHOCTH) IO MEpe HEMOCPEICTBEHHOTO 3HAKOMCTBA C
moapMu (B yacTHocTd, Marnyca). CaTaHa TeM caMbIM IMPHU3HAET 32 YEJIIOBEKOM
CTaTyC PaBHOTO UTPOKa B 3aTETHHOW MM OOJIBIIION OHTOJIOTHYECKOW UTPE M ypaB-
HUBaeT ceOs u yenoBeka (MarHyca) BO BHYTPEHHUX UTIOCTACSAX — IMPOSIBICHHOCTH
Abcomora. Crnenyromue TpH JEKCEMBI (4e108euHblll, Yellogeyeckoe, 4ei08e4HOCb)
SIBJISIFOTCS. OLICHOYHBIMH, HO MO XOAY Pa3BUTHUSI pOMaHA OHU €LIE U ONPEACISIOT
BHEUIHUI «IOPTPETHBINY» OOJIMK TJIABHOTO T'eposi — yesogeueckoe Telo, B caMoil
YepHOU TITyOHHE YenoseuHocmit, yerioseueckoe 0e3yMue, ee uen08eyHocmy (BHEITHSIS
dbopma, ckpeiBaromias Jyx Caransl). Ho akcuonorudeckas 1ejaoCTHOCTh oOpasa
BouenoBeunBIierocss CaTanpl JOCTUTACTCS] 3aKOHYEHHOCTRIO SI3BIKOBBIX (DOpM aB-
TOPCKOT'O HEOJIOTHU3Ma, a TOUHEE CYMMOM COOCTBEHHO-aBTOPCKUX CI0BOOOpa30oBa-
TENbHBIX MIPOU3BOJHBIX — B0UEN06€Yb, OUEN08EUEHUE, BOUETIOBEYUUICH, BOYEN08E-
yugwuticsi. CeMUOTUYECKUE 3HAYEHHsI 00pasa TJIaBHOTO Teposl Yepe3 «u3BIiede-
HHUE» CEMAaHTHUKH JICHOTAaTOB JAHHOTO CJIOBOOOPA30BaTENLHOTO THE3/Ia IEHTPHPYIOT
BCIO UJIEHHO-COJIEPKAaTENIbHYI0 U 00pa3Hyro cucteMy pomana. JI. AHapeeB akTya-
JU3UPYET Ba CMBICIIA JIEKCEM — NPSIMOM U IepeHOCHbIU. Mcexond us yero, cara-
HUHCKOE€ Y Y€JIOBEYECKOE Hayaya MPOSIBISIIOTCA TOJBKO B COOTHECEHHOCTH C JIEK-
CeMOH yenogeunwbili, B CEMHOM 3HaYEHUU KOTOPOTO BBIACTSIETCS Pl « 0OCMOUHDLI,
om3wvieuuswiil, 2ymannoviuy [7. C. 807].

Uro xacaercsi BTOPO# MapaJurMbl, TO 3/1€Ch CJIOKHO TOBOPUTH O crenuduke
OLICHOYHOCTH, CKOPEE BCEro, OHA MOCTPOEHA 10 MPUHIUILY «BTOPOW HOMHMHALIAN,
MOCKOJIBKY BCE KOMITOHEHTHI 1Ie(PUHUPOBAHBI OHOMACTHKOHOM «aHmu-boey.

MapruHaibHOE COCTOSTHUE «TPaHCHOPMUPOBAHHOTO TENIa» U «Pa3bsITON CO-
3HATEIBLHOCTWY OTMpeaeisieT o0pa3bl U BouenoBeunBIinerocss Catansl, 1 Mapuu,
u Marnyca, u naxe ToHM — BOYeIOBEUMBIIErocsl yepta. B mepBoM ciydae OHO
SIBCTBEHHO JIOKAQJIU3yeTCs B COKPOBEHHOE A, KOJIEOIIOIIeecs B CBOMX ONpesese-
HUAX MEXAY DK3UCTECHUMAIbHBIMH COCTABIISIOIIMMH, ONPEAEISIONINMU B CBOEM
TPUEIMHCTBE «aKCUOJIOTHIO BHYTPHUIIEIIOCTHOCTH» TIABHOTO 00pas3a, MpeCcTaBis-
FOLLIEr0 NEePAPXUUYECKYIO BEPIINHY JaHHOW CEMaHTUYECKOM MapaaInurMsl.

1 — BouenoeeuuBLwmiica Carana
-CaraHa A-4enoBek

IIpu 5>TOM A — ONOpHOE CJIOBO 3TOM CHUCTEMBI, IIOCKOJIBKY BBIITOJIHSIET
CTPYKTYpOOOPa3yIoIIyIO pOJib B CIOKETHOM JIBHKEHHUH (npoyecc ouenoseuusanus
eouenoseuusuiecocsi Camanvl), B KOMIIO3ULIMOHHON OpraHMU3aluu (ncuxoaumanu-
muyeckoe pazeopavusanue camoomyema-ucnoseou), B Metradopusanu HOBOM
(OKUBOU TEIIECHOCTH» U «HOBOHM AK3WCTEHLUW». S 001aaeT MHPOKUM HAOOpPOM
BaJICHTHOCTEH U 00beAMHSET B 11e10e 0o0pa3a BoyenoBeunBlierocsi CataHbl OCTalb-
HBIE €r0 COCTAaBIIAIOIIKE 110 ABYM OHTUYECKUM YPOBHSM:

-
Yenosek CaraHa
BaHnpepryn, Obason
Munnunapaep TeHb
Hu4atoxectBO Be4HocTb
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CeMaHTHKO-CUHTAaKCHYECKOE 11€JI0€ OHOMACTHYECKUX Je(UHHLINN «HOBOU
KUBOU TeleCHOCTN» — A-uenosex n A-Camana — COOTHOCUMO C CUMBOJIMYECKUM
3Ha4YeHUEeM npeaukara «5 (ecmsv) KTO-TO», TOTUYECKU (YHKIIMOHHPYIOLIETO KaK
dbunocodckas «dIK3UCTEHIMANIBHAS) anopusi. bonee Toro, ecnmm «npedcmagumo
INEMEHMAPHBIU AKM Memapu3udecKol Muvlcau 6 ude cyicoenus “A ecmv Heumo”,
Mo OeCKOHEeUHOCHb COOEPHCAHUS MAUMCSL 30€eCh 80 8CeX Mpex MOMEeHmMAax. matita
JUYHOCMU, HecKazyemoe noonexcauee ckazannozo HA; cmvicn ecms, obpasyrouul
COKPOBEHHYI0 ObIMULIHYI0 OCHOBY CAMOIU I02UHECKOLL C853U U HeUCNO8edUuMble 21y -
OUHBL CYOCMAHYUOHATLHOCIU, KPOIOWeLCsl 60 8CAKOM Heumo. Taxkosvl mpu “KopHs
Ovimus”, unu MposKoe pacKkpvlmue USHAYAIbHOU OHMOJIO2UYECKOU MAliHbl: HO-
YMeHanvHoe unu unocmacHoe A, neckazyemoe noonedxcaujee HA-ckazyemoeo, coo-
CMBEHHOEe UMSL IMO20 MECMOUMEHUSA ..., Heumo, He-H, ObimutiHblil CyObeKm 8ce2o
BbICKA3LIBAHUSA ..., CAMO Dblmue KaK C8:3b, KAK CEA3AHHOE eOUHCMBO I02UYECKU U
OHMONO2UYECKU pacyieHeHHbIX cyovekmos...» [2. C. 62].

Bor u oTkphIIach MCTHHA, B MOUCKAaX KOTOpOM BouenoBeuwics CartaHa —
MEXy HUMH JISKUT JIOTHUKa caMoro beITus, a mockonbky beiTue ecTh TBOpeHHE
bora u cam bor xak npoo0pa3 Bcero cyIero, To TaKOB 3aMbIcel 00)KeCTBEHHOTO
OTKPOBEHUS: «...A] CHOBa uwy clo8 u cpasrenuti, bepy 6 pyKu niemn, Om KOmopou
ybecaem ucmunal.. Bouenoseuv camozo boea, ecnmu moui e2o ocunuwn, Hakos...
boe! A a monvko Camana, CcKpOMHbIU, HEOCMOPONCHbIU, 60UEN08CUUBUIULICS
Yepm!» [1. C. 337].

Boob11iie cpenu pycckux CHMBOJIHMCTOB, K KOTOPHIM B CBOEW ACTETHKE U ATUKO-
¢bunocohckoM MUPOOIIYIIEHUH pubnmxancs no3nuuil JI. AHapees, Obu1a akTy-
aIbHON MBICTH O TUANEKTHUYECKON TPAaKTOBKE MPUYMHHO-CIIEACTBEHHBIX B3aUMO-
neiictBuil Mexay A u He-A, ucxoasd u3 GpyHAaMEeHTAIBHON EHHOCTHO-CMBICTIOBOM
OTIITO3UITNH «IIPUPOTHO-KOCMUYIECKOE (UdeaibHoe) — COITUATIBHOS (MamepuaibHoe)».
Tak, B pomane «JlHeBHuUK CaTaHbl» AHTUHOMUYECKHUU PAI 604eN108eUUBUUUNICS
Camana — Maenyc BBISBISETCS TOJIBKO B OTHOIIEHUHU K HJAESIM «3€MHOT0» COLU-
yMa. Marnyc nposiBjisieT CBOI0 HCTUHHYIO JTHYHOCTHYIO CyTh, BBICMEUBAs TEOPUIO
Caranbl-Bannepryaa o BceoO11eM 4eI0BEYECKOM CUACTRE: « ...8bl HEOOCMAMOUHO
BHAKOMbL ¢ MUpom Hawux uzoopemameneu Haunyuweeo Cpeocmea J{na Cuacmos
Yenoseuecmsa... ocmasbme 3a60mol 0 cuacmove yenogeuecmsd...» [1. C. 334];
«...U 51 UCKPEHHe pao, YmO bl OPOCUNU HAKOHeY 2my Oeulesyro uzpy 6 aoooss u
yenoseyecmeo... y sac max mMHozo opyeux zavas!» [1. C. 347]. Ilapagokc: Marayc —
YeJIOBEK, MBICIIIIMNA YeIOBEUECKOEe CYACThe B HeHnasucmu K 4eOBEUECTBY, B MPO-
THUBOIIOCTABJICHHH BEJIMKOTO ce0si Mupy; BodenoBeunBmuiics Catana — B Jloosu,
BO BKJIIOYCHHOCTH ce0si B Mup Jirojaeid. Meramopdo3a JBOMHOTO YpOBHS Ompee-
JSIeT ATUUECKYI0 CyTh 00pa3oB: CaTaHa OKa3bIBaeTCsl HOCUTENIEM 00KEeCTBEHHOTO
Hayvaja, BRIPAKEHHOTO B BBICIIEH 3amoBean JI100BU (M1€0JI0THYECKH — K YeJIOBe-
YECTBY, CHOKETHO — K Mapuu), Marnyc ecTh BOIUIOIICHHE CATAHWHCKOW HEHaBH-
ctu k JIto6Bu n bory. Tak nemucdonoruzupyercs cMpIcii OUOIEHCKOTO CroXKeTa —
Carana npuHumaer kauectBa Vckynurens M cTaHoBUTCS *epTBoi UenoBeka-npe-
narens (TMIIOTETUYECKH MOXKET ObITh NMPOYMTaH Kak Oubneiickuit Myna), BeICTY-
natomiero B poiu Mckycurens. He ciywaitHo B Xapakrepuctuke Marayca mnpeoo-
JaiaeT «MpadHas» JIEKCUKA — CYPOsblil (20710C, TUYO, 832150, 0ONUK), HAOMEHHDI,
37101, CKpbIMHbIL, HO IPU ITOM MOJUYEPKHYTO — HecuacmHbli. AHIpEeB B IPU3MeE
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CEMaHTUYECKHX XaPAKTEPUCTUK BCKPBIBAECT U MCUXOJIOTUYECKYIO U HPABCTBEHHO-
3TUYECKYIO CyTh 00pa3a — 3JI0 U HEHaBUCTh Marnyca mopokKIeHbl HeCUacTheM, KO-
TOPOE OH HE XOYeT MPEO0I0JIETh B ceO€ U B UEIIOBEUECTBE.

3aknyeHue

JI. Aanpees cosnan cBoit Heomu( o Carane, rckymaemom YenoBekom. CMbic-
JIbI ATOTO CAMOOTYETA-UCIIOBEAN OecIpeieIbHO HEBBIPA3UMBbI, Kak caMu YesnoBex,
Carana, bor. [lucarens BUAUT MUP KaK €JUHCTBO NMPOTHUBOMOJIOXHBIX Hauaj. Pe-
aIM3yeTCs 9Ta Ulesd B TEKCTE KaK B CUCTEME CIOKETHOTO, HJIEMHO-TEMAaTUYECKOTO
CTPYKTYpPUPOBaHUS, TaK U MOCPEICTBOM JIEKCUKO-CEMAaHTUYECKOIO MOJIEIUPOBA-
HUsl 00pa30B (32 CUET CUHTE3UPOBAHUS aHTOHUMOB IK3UCTEHIIMAILHOTO TUIaHA —
souenoseyuswutics Camana). B cOOTBETCTBUU C YCTAaHOBKaMH «aKCHOMBI BHYT-
PULETOCTHOCTA» YTPAYUBAETCS AaHTUTETUYHOCTh U IPOTHUBOIIOJIOKHOCTH HWHTEP-
(bepHupyroTcsi B «OHTOJOTHIO JKUBOM TenecHOCTH». CHOKETHOM TOMHHAHTOM po-
MaHa CTaHOBMTCS MPOLIECC «COTBOPEHUS HOBOM 3K3UCTEHIUU (804en108eUUBUIULICS
Camana)», HO MUPOBO33PEHUYECKON JOMHUHAHTOU — MPo0JIeMa «COTBOPEHHUS HOBO-
ro mupay. JIndHOCTHOM 3amauelt «Hosoco Ceepxuenosexa», AGCOTIOTHOCTh KOTO-
pOro NoJ4YepKHYyTa BKJIIOUEHHOCTBIO B €T0 HOBOE «Oblmue meaecHoCmuy CaTaHUH-
ckoro Jlyxa, cTaHOBHTCS «H300peTeHue cuacThs YenoBedecTBay. OqHAKO B MIPO-
11ecCe€ THOCEOJOTMYECKOr0 COTBOPEHUSI «HOBOT'O 3€MHOTO pash» BBISABIISETCS CYTh
peaJbHOTO BHYTPEHHEIO0 MHUpA YesIoBeKa, OOYCIIOBIICHHASI COIMAIIBHOCTBIO JETY-
MaHHM3UPOBAHHOTO MUpa. B pe3yibpTaTe CroKeTHOHN TpaHChOpMAaIK PETUTHO3ZHON
MHU(DOIOreMbl «COTBOPEHHE MHUpa MO 3ambiciay bora» B coumanmbHBIA MHUPOOOpa3
«nepecoTBOpeHne Mupa 1o 3aMmbicay YenoBeka-CaTaHbl» BBISBISETCS dTUYCCKUN
KaTapCUYECKUi HOHCEHC — criaceHre (TIonbITKa!) 00’KeCTBEHHOTO MHUPA 10 3aMBICITY
Caranbi-urpoka. Camana-ucxkycumens (AQpXeTUMHMYECKUNA KOHIENT rpexa) mepco-
HOJIOTHYECKU TpaHchopMupyercs B xkepTBy — Camany-uckynumens (nemMudoioru-
3aIUsl ApXETUITMYECKOTO KOHIIENTA PETMTMO3HO-XPUCTUAHCKOM Tpraibl bor Orer,
bor Coin u Caaroii lyx). Ilo anamoruu ¢ mepBoobOpa3zom uckynurens HMucyca
Xpucra, pU3NYECKH CTPaNAIOIIETO BO UMsI OyIyIIero cuactes YenoBeuecTBa, aH-
npeeBckuil Mckynurens «BodenoBeuuBiniics CaTaHay, TyXOBHO CTPaJaroOIIMid BO
UMs TOH )K€ 1IeTH, €CTh eIMHEHUE YeTIOBEUEeCKON, 3eMHOM «TeJIeCHOCTH» U Hebec-
HOM «JyXOBHOCTU» (OHOMACMUYECKU «AHMUOOHCECMBEHHOUY C 8bIXOOOM HA Ce-
MuUoceHe3Uc «00HcecCmeeHHOl OYXO08HOCTUY).

Tak, B Hayane XX BEKa pOXKIAAETCS CUCTEMA XYyHOKECTBEHHOU CIOKETH3a-
MU «3€PKATIbHOW UTPBI», MO KOTOPOH UTPOK OKA3BIBAETCS CaM UTPOM B pPyKax
JPYTroro Urpoka JApyrou «OoNbIION UrpbD», KaK MPaBUIIO, CO CTATYCOM «OHTOJIO-
rUYeCcKON Monenu mupay. Takas akieHTalus Ha HPaBCTBEHHO-3TUYECKUX KOH-
CTaHTaX IK3UCTCHIIUATHHOTO OBITHS, JIMIIAIOIIETO, KaK MPaBUIIO, MOPah CBOETO
LIEHHOCTHOTO 3HA4Y€HUS! U KOHLUEHTPHUPYIOIIETO HA YPOBHE OHTOJIOTMYECKUX MO-
IyCOB cMepmb, c800600a, cmpax | T. 1., BBIIAET, Ha HAIll B3TJIS, 1aXKe B MO3HEM
AHJIpeeBe peanucTa, CTPEMSIIErocs B HeJlpax «MHpPa KaK TAKOBOT'0» HAUTH Yelo-
BeKa, HEe MPUHHUMAIOIIETO 3TOT «00e300KEHHBI MUP), 3TOT «00E3IMUEHHBIN MUP»
Y Hecyliero B Hero uzero bora o yenoBedeckom pae 100pa U JTFOOBU — YCIOBUAX
Tparnueckoro HeoauHovecTBa. [lycth naxe »Tot yenoBek — CaTaHa.
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Research article

Semiotic codes of the “new existence” myth
in the novel “The Diary of Satan” by L. Andreev

Gulchira T. Garipova

Vladimir State University named after Alexander and Nikolay Stoletovs
1 Nikitskaya St, Viadimir, 600000, Russian Federation

The article is devoted to the analysis of the problem of identification of semiotic compo-
nents of the author's neo-myth about the “humanized Satan” in L. Andreev's novel “The Diary
of Satan” in the system of analysis of interdisciplinary metamorphic model by the tools of
existential method. The novelty of this research is determined by the analysis of the semiotic
component of the concepts of “Man — Satan” in the context of the concept of “living ontolo-
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gical corporeality” in the system of interdisciplinary metamorphic model of Zaltman. The object
of the research was the linguistic and cultural concepts of “Man — Satan” as the key symbols
of the metamorphic model of “humanized Satan”, reflecting the most important categories and
settings of the anthropological and religious-philosophical concept of the writer.

Keywords: L. Andreev, semiotics, existentialization, neo-mythologization, ontology of
living corporeality, metamorphic model, semantic fluidity

References

[11  Andreev, L. (1993). Dnevnik Satany: infernalnye metamorfozy v izlozhenii russkih
pisatelej [The diary of Satan: infernal metamorphoses in the presentation of Russian
writers]. Tashkent: Shark Publ.

[2]  Ahutin, A.V. (1990). Sofija i chjort (Kant pered licom russkoj religioznoj metafiziki)
[Sophia and the devil (Kant in the face of Russian religious metaphysics)]. Voprosy
filosofii [ Question of philosophy], (1), 51-69.

[3] Berdjaev, N. (2008). Russkaja ideja [The Russian idea]. Saint Petersburg: Azbuka-klassika
Publ. Retrieved from http://az.lib.ru/b/berdjaew n_a/text 1948.shtml (accessed: 10.12.2019).

[4] Zamanskaja, V.V. (2002). Jekzistencialnaja tradicija v russkoj literature XX veka: Dialogi
na granicah stoletij [ Existential tradition in Russian literature of the twentieth century:
Dialogues on the borders of centuries]: textbook. Moscow: Flinta Publ., Nauka Publ.

[5] Krebel, L.LA. (2010). Mifopojetika Serebrjanogo veka: Opyt topologicheskoj refleksii
[Mythopoetics of the Silver age: the Experience of topological reflection]. Saint Peters-
burg: Aletejja Publ.

[6] Moiseev, V.I. (2019). Ontologija zhivoj telesnosti [Ontology of living corporeality].
Lection 8. Retrieved from http://www.neoallunity.ru/lec/lec8.pdf (accessed: 10.12.2019).

[71 Ozhegov, S.I. (1975). Slovar' russkogo jazyka [Dictionary of the Russian language).
11" ed. Moscow: Rus. jaz. Publ..

[8] Ortega-i-Gasset, H. (1990). Dve velikie metafory [Two great metaphors]. Teorija me-
tafory [Metaphor theory] (pp. 68—81). Moscow: Progress Publ.

[9] Romanjuha, S. (2010). Metamorfnaja model Zaltmana ZMET — istorija i sut metodo-
logii [Zaltman's metamorphic model ZMET — the history and essence of the methodo-
logy]. Retrieved from http://psyfactor.org/lib/zmet.htm (accessed: 26.10.2019).

[10] Tynjanov, Ju. (1965). Problema stihotvornogo jazyka [The problem of poetic lan-
guage]: Articles. Moscow: Sov. Pisatel Publ.

[11] Shafranskaja, Je.F. (2016). Kontekstualnaja semantika zaglavija romana Mihaila Shish-
kina “Vzjatie Izmaila” [Contextual semantics of the title of Mikhail Shishkin's novel
“The Taking of Ishmael]. Respectus Philologicus, 30(35), 2—10.

Article history:

Received: 2 December 2019
Revised: 15 December 2019
Accepted: 20 December 2019

For citation:

Garipova, G.T. (2020). Semiotic codes of the “new existence” myth in the novel “The Diary
of Satan” by L. Andreev. RUDN Journal of Studies in Literature and Journalism, 25(1),
7-16. http://dx.doi.org/10.22363/2312-9220-2020-25-1-7-16

Bio note:

Gulchira T. Garipova, Doctor of Philosophy (in Philology), Associate Professor of the De-
partment of Russian and Foreign Philology, Vladimir State University named after
A.G. and N.G. Stoletovs. E-mail: ggaripova2017@yandex.ru

16 LITERARY STUDIES. History of Russian literature



http://journals.rudn.ru/
literary-criticism

.ﬁ RUDN Journal of Studies in Literature and Journalism 2020 Vol. 25 No. 1 17-32
=g

BectHuk PYOH. Cepus: JiutepatyposepeHue. XypHanmcTuka

DOI 10.22363/2312-9220-2020-25-1-17-32 Hay4Has ctatbs
YAK 821.161.1
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Research article

Portrait and landscape in Boris Zaitsev’s
publicistic writings: style and ethos

Marina B. Abdokova

All-Russian Public Organization “Union of Writers of Russia”,
Regional Office of the Karachay-Cherkessia Republic
49 Pervomajskaya St, Cherkessk, 369000, Russian Federation

B crarbe aHanmm3upyeTcs KaHPOBO-CTHUIIEBAS ATUMOJIOTHS ITyOJIHINCTHIECKAX TEKCTOB
(9cce, OYEpPKOB M KPUTUUECKHX 3aMETOK) BBITAOIIEr0oCs MPEIACTABUTENS PYCCKOTO JIHTEPaTyp-
Horo 3apy0exbs XX B. bopuca Koncrantunosuua 3aiinesa (1881-1972). Ctuneobpasyromue
CpPEICTBA BBIPA3UTEIBHOCTH UCCIEAYIOTCS B KOHTEKCTE M3YUEHHUS STUKO-(PUIOCOPCKUX MPUHIIU-
noB mucarens. B kauecTBe 00pa3HO-MOITHYECKUX U KAHPOBO-KOMITO3UIIMOHHBIX CIaraeMbIX
«M300pa3UTEIFHON TAUTPBD) XyIOKHHUKA BIIEPBBIC PACCMATPHBAIOTCS €r0 MOPTPETHBIC W TEH-
3a)KHBIC 3apUCOBKH. OHIM U3 IEUCTBEHHBIX METOJOB IIOCTH)KEHHSI CTHIS M 3TOCA IHCATEIS
SIBISIETCSL PACKPBITHE TOJMMKAHPOBBIX IMOATEKCTOB, OTPAKAIOIIUX TBOPUECKOE MHPOBUACHUC
b. 3aiinieBa, B KOTOPOM ACTETUKA TECHO COMpsbKeHa ¢ MeTadU3UKO, a 3TO, B CBOIO OYEpe.b,
onpenaessieT CMEXHO-TUCIMIUTMHAPHBIA MHCTPYMEHTAPU M3Y4YEeHUs «IMTepaTypHOH >KHMBO-
MUCHY», aKTyalIM3UPYeT Mapajuiesiy ¢ HeBepOaTbHBIMU BHIaMU MCKYCCTBAa (’KMBOIIHCH, MY3bI-
ka). UaTepTekcTyansHas peHOMEHOIOT s My OIMIMCTHYECKIX TeKcToB b. 3aiineBa He orpa-
HUYHMBAETCS HCKYCHOW, BUPTYO3HO-TEXHUIECKOW M300pa3UTEILHOCTRIO. [Iprpoa yToH4eHHOH
MpeIMETHO-(PUTYPaTHBHOH «KHBOIIMCHY, KaK CIEIyeT U3 IMPOBEACHHOTO aHaIH3a, 0a3upyeT-
Csl Ha yXOBHOMW CO3€pLATENIbHOCTH MUCATENS U OTpaXxaeT PeaKylo Uil UCKyccTBa XX cTolie-
THUSI TAPMOHUIO XyJI0’KECTBEHHOTO U TPAHCLEHIEHTHOTO.

KiroueBsbie cioBa: b. 3aiiues, cTuib, 3T0C, NOPTPET, Nei3ax, IUTEpaTypHas KUBO-
MTUCh, ITyOTUIIMCTUKA
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The article represents genre-style etymology of Boris Konstantinovich Zaitsev (1881-1972)
publicistic legacy (that includes essays, profiles and critical notes). Style-forming expressions
of this outstanding representative of 20" century Russian literary abroad are analyzed within
the context of his ethical and philosophical principles. Zaitsev’s portrait and landscape sketches
are considered for the first time as figurative-poetic and genre-compositional components of
the artist's “visual palette”. One of the effective methods of comprehending the style and
ethos of the writer is the disclosure of multi-genre subtexts that reflects the creative worldview
of B. Zaitsev, in which aesthetics is closely intertwined with metaphysics, and this, in turn,
determines the adjacent disciplinary tools for the study of “literary painting”, actualizes paral-
lels with non-verbal art forms (painting, music). The intertextual phenomenology of B. Zaitsev's
publicistic texts is not limited to the artful, masterly and technical depiction. The nature of
refined subject-figurative “painting”, as follows from the analysis, is based on the spiritual
contemplation of the writer and reflects a rare for the art of the 20" century harmony of the artistic
and transcendent.

Keywords: Boris Zaitsev, style, ethos, portrait, landscape, literary painting, publicism

BeBeneHue

bopuca KoHcrantuHoBHYa 3aiilieBa — KPYHHEUIIEro JUTEPATYPHOTO <«Jie-
TOIHUCI[A» HECKOJIBKUX MCTOPHYECKUX 3IOX PYCCKOrO OBITHS — CIPAaBEIIMBO Ha3bl-
BaIOT MOCJIETHUM «IHTEpaTypHbIM phillapeM CepeOpsiHOro Beka». XyI0KECTBEH-
Hasl Mpo3a MUCATENS BXOAUT B PYCCKUI JIUTEpaTypHBIA KAHOH KakK SIBJICHHE 00-
HIeHallMOHANBHOTO Maciitada. 1 3To mpu ToMm, 4TO OCHOBHBIE XY/10KECTBEHHBIE
TEKCThI 3alilieBa CTAJIU JOCTYTHBIMU Ha UCTOPUUYECKOM POJMHE Yepe3 MHOTHE TO-
JIbI TIOCTIE CMEPTH MUcaTessl. XyA0KHUK, TPOXKUBLINM OTPOMHYIO KU3Hb, OOJIBIIYIO
€€ JacTh ObUI OTOPBAH OT CTPaHbl, B KOTOPOH poauics U cPopMHUpOBAJICS KaK JIMY-
HOCTh U YTOHUYEHHBIN MacTep cioBa. [Ipu 3Tom umenno Poccus — ¢ ee ucropuei,
HCKYCCTBOM, PEITUTUEH — IIaBHBIN nosmuyeckuti 00pa3 1 HEU3O0BIBHBIN TyXOBHBIN
opuentup b. 3alitieBa, KOTOpPBI U B MPEKIOHEHUH TEPE] «CBATHIMHU UYIECAMM)
€BpOIEHCKON KyJIBTYphl OCTaBajCsA INTyOOKO HAIIMOHAJIBHBIM BBIPa3HTENIEM Kpaco-
ThI «MHPa CErO» KakK MPEABECTUSI KPACOThl «MUPOB UHBIX». COXpaHssa MOpa3UTeb-
HYIO YUCTOTY CTHUJIS (BHE SKJIEKTUYCCKUX YKIOHEHUH B MaHU(ECTapHOE HAIpaB-
JICHYECTBO W TOJUCTUIIMCTHKY), 3allIeB COUETAET B CBOCH MOITHUKE MAarucTpajb-
HBIE U3MEPEHUsI PYyCCKOT0 JIMTEPATYPHOr0 KOCMOCa, @ UMEHHO — CBOEOOPA3HBIN Xy-
JOXKeCTBeHHBIN «(padepku3zm» JI. ToacToro m peaurno3Ho-HAMOHAIBHBIA 3TOC
®. JlocToeBckoro.

CosepuaTenbHO-UCIOBEJATIbHBIN YTOJ 3pEHUs], CIIOCOOHOCTh CMOTPETh «HU3 Bpe-
MEHHU B BEYHOCTb)» OTJIMYAIOT aBTOpa «30J0Toro y3opay u «llyremectsus I'neda»
OT MHOTHX €ro BBIJAIOIIMXCS KOJUJIET B pycckoil nutepatype XX B. B oaHoil u3
JTHEBHUKOBBIX 3anuceil A. [InaToHOB 3aMeTI1, YTO XyJOKECTBEHHOE TBOPUYECTBO —
3TO «OeCKOHEeUHas paJoCTh», «KTMMH MCKYCCTBa TOJ] CKIIOHUBIIMMHUCS HeOecaMim»
[1. C. 11]. CornacuBuINCh C IEPBBIM ONpeAeTIeHUEM, 3allIeB BPsI U TPUHSIT OBl
BTOpOoe. Ero stoc 3mwxkaercs Ha TOM, 4TO «HeOecay, TOpHUI MUP — 3TO HE MeuTa O
«3E€MHOM paey, a cpenoToune adCcomoTHOW VICTUHBI, B TOCTHKEHUH KOTOPOU U
3aKJII0YAETCsl CMBICI HCKYCCTBA.

Ob6nanas s(pKUM J1apoM CIIOBECHOTO «KHBOIUCAHUS», 3alIIEB HE YAOBIETBO-
psieTcs BUPTYO3HO BBIIIOJHEHHBIMH JIMTEPATYPHBIMU IUIEHIPAaMU U O€3yKOpPHU3HEH-
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HbIMHU (poTorpaduueckumMu KonusiMu. Ero nHTEpecoBanu HE CTOJIBKO MPEIMETHI
OKpY aroIiero Mupa (B CBOe caM0JJ0CTaTOUYHOM 3aMKHYTOCTH), @ UX TAMHCTBEH-
HBIE COIPSKEHMSI, €IMHOBPEMEHHO CXBAaUE€HHBIE B3bICKATEIbHBIM 3PEHUEM U CIIy-
XOM, TaKTUJIBHBIM, €/1Ba JIU HE KUHETUYECKUM I10 CBOEH 0CS3aTeIbHOCTH BOCIIPH-
atueM. Tak pe30HUPYIOT OTAEIBHBIE TOHA B MHOIOMEPHOM LIBETOBOM IAJIUTPE U
00epTOHAIBHBIC OTPAXKEHUS 3BYKOB B KUBOW MpUpOje. B MHOTOYMCIICHHBIX TEH-
32)KHBIX 3apUCOBKax M ILI€JION rajiepee BBIIAIOUIUXCS JIUTEPATyPHBIX IOPTPETOB
3aiinieBa (kauru o Yexose, Typrenere, JKykoBckoM u Ap.) IPUBJIEKAET HE TOJIBKO
¢wMrpaHHas HIOAHCHPOBKAa PUCYHKA M CBOEOOpPA3HO MSTKas «KHMBOIHCHAs Jiec-
CUpPOBKa», HO JIETKO y3HAaBAaeMBbI Y20 3peHus XyHAOXKHUKA: XOPOIIO H3BECTHBIE
SHIMKIIOTIEINUECKUE (PaKThI, TOKYMEHTAIbHO-XpOHOTpauyeckuii MaTepua, aa-
K€ «HETO/IBIKHAS» BEIIHOCTh MaTepUaIbHOIO MUpa — BCE 3TO TpaHCHOpMUpPYyeT-
cs1, O[yXOTBOPSIETCS, 00pacTaeT MOAIMHHO MMO3TUYECKOH CyIbOOH.

JInmp B mocneaHue ro/ibl OT€YeCTBEHHBIN YUTATENb MOTYYUI BO3MOXKHOCTD
MO3HAKOMHTBCS C TPaHMO3HBIM 0 00BEMY JIMTEPATYPHO-ITy OJIMIIUCTUIECKIM Hac-
nenuem b. 3aiinieBa. beuto Obl mpeyBeIMYeHHEM OTHECTH OOJIBIIMHCTBO KpUTHYE-
CKUX paboT MucaTesst K CTPOro Hay4HOH JIuTepaTypoBeadeckoit anamutuke. Io mpe-
HMMYIIECTBY 3TO KOPOTKHE, HHOT/AA «TejerpaHo CKaThle» 3CCe, B KOTOPHIX aBTOP
JIEJIUTCS. CBOMM IOHUMAHUEM NOIMUYECKOU MAUHONUCU, 1aKe €CIIA PEeUb UAET O
npobnemax, JajJeKuX OT UCKYCCTBA U JUTepaTypbl. J{isi MOHUMaHUs CTUIISI M 3TOCa
nucartessi MHOTHE Iy OJUIIMCTHYECKUE 3aMETKHU MPEICTABISIOT IEHHOCTb, TaK KaK
CoJIeprKaT B ce0e ICKU3HBIC TPOSKIIMU KPYITHBIX (B TOM YHCIIEe OSIIETPUCTUIECKUX )
paboT U HEepeIKO IOTOHSIOT, CBOCOOPA3HO PACIIUPSAIOT 00Pa3HO-COAEPKATEIBHOE
MIPOCTPAHCTBO MACIITAOHBIX MEMYaPHBIX KOMITO3UIUH.

OueHp peAKo B KPUTHYECKOH MyOIMIMCTHKE MPEeIMET HCCIEIOBAaHUS Kak
Obl ciMBaeTcsl, TApMOHUYHO COEIMHSETCS ¢ caMUM aHainu3oM. B jkaHpe nurtepa-
TYpPHOTO MOPTpeTHpOBaHUs 3aiilieB Oe3yCOBHBII HOBAaTOp; €ro cBepx3azavya —
MPEOJIOJICHUE €CTeCTBEHHBIX (BpeMs, IPOCTPAHCTBO, Teorpadus) rpaHUI] MEXKITY
«IOPTPETUCTOM» U «IHOpTpeTHpyeMbiM». Heciyuwaitno B nuanore ¢ H. 'opogen-
KoM mucatens 3amevaeT: «Hamgo, 4To6bI TOT, 0 KOM MHUMIEINIb, CTAJ B HEKOTOPOM
poJe cBouM 4enoBekoM. UToOHBI ero cynpba crana moutd Ballel, BallluM JTMYHBIM
JIeJIOM, 4TOOBI JUIsl BAC BHYTPEHHE CTaJI0 Ba)KHO, KaK Y HETO Pa3pelInuTcs TOT WIH
MHOM Bompoc... TBOpYECTBO CTAHOBUTCS NOHATHEE, €CIU 3HACIIb KU3Hb aBTOpA.
Ho u srcuznu e2o ne nocmucnews, eciu npenedpeus meopyecmsomy (KypcuB Halll. —
M.A.) [2. C.550-551].

OGcyxaeHune

Jaxxe Geribiit 0030p BHYIIMTEIHHOTO MyOIMIIMCTHYECKOTO HACIEIUS MHca-
TEJsI TIO3BOJIIET BBIWICHUTh B KAayeCTBE HEKHUX >KAHPOBO-CTUJIEBBIX KOHCTAHT
cBoeoOpa3zHble (HOPMBI IMTEPATYPHOTO MOPTPETa U Tei3axka. HemocratouHo 00b-
SICHATH TOT (DEHOMEH IIUIIL TeM, YTO aBTOpP, KaK y»ke TOBOPUIIOCH, O0Iagan He-
OpIMHAPHBIM H300pa3UTENbHBIM JapoM. M3o0paxkaemoe 1t HEro — HE IeNb U
CPEICTBO, a MCXOJHAsA, «aTOMapHas»» TOYKA B MOCTHIKEHUH IEJIOCTHONW KapTHUHBI
Mupo3aanus. B aTom cmbicne 3aiflieB HE TOJIBKO U HE CTOJBKO «H300pa)kaety,
CKOJIBKO npeobpasxcaem. YUutaTenb BUTUT «IIPEIMET» aHAU3a yepe3 MPU3MYy Iy-
XOBHOI'0O CO3CpLAHUA KPHUTHKA H 6naroz[ap$[ OTOMY OTKPBIBACT B HEM CBOIICTBa
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MOSTHUYECKON TEepBO3AAHHOCTH, MPOHHUKAET B €r0 CKPBITYIO (OHTOJIOTMYECKYIO)
cymHOCTh. [To meiciu C. JlyppuinHa, «MCKYCCTBO KHWBOIMKCH, B BETMYAUIIIUX CBO-
WX JOCTIDKEHUSX, ecTh matina yeuoenus» [3. C. 617]. [IpaBga u B TOM, 4TO Xy-
JOKHUK 610um He TOJIBKO TO, UTO CIy4alHO SIBISIETCS €My B 3pUMBIX OUEPTaHUAX
OKpPY’KaIOILIEro MUpa, HO — ¥ 3TO OTJIMYaeT U30paHHBIX — TO, YTO OH Jceraem
YBUJETD.

Bort nuiis HeCKONMBKO MPUMEPOB MOPTPETHOTO KUBOIHCAHUS, B KOTOPBIX «IIPE-
METHOE y3HaBaHWE» BHEIIHET0 00pa3a IOCTHTaeTCsl TIOCPEICTBOM BOCCO3/IaHMS HAI-
MaTEepHAIBbHOTO W3MEPEHHs], B KOTOPOM «BEIIHOE» MOJAYIUPYET B ObITHIHOE, a Xy-
JIOKECTBEHHBI MU TECHO COMPSHKEH C TpaHCIEHAEHTHbIM. He ucromns3ys cpeacta
BHEIIHEH (JEeKOpAaTUBHOM) OMUCATEIbHOCTH, 3allIeB PEKOHCTPYUPYET AYXOBHO-
HCTOPUYECKHI KOHTUHYYM, B KOTOPOM 3HAaKOMBbIE YepPThl 0’KUBAIOT U OTKPBIBAIOT-
Csl B MHOTOMEPHOCTH CBOETO «HE0O1Iero BeipaxkeHbsn». Kopotkoe scce «Ilymkun
(TIepeunThIBast €ro)» — B IUIaHE MEpeladyd TOro, YTO YCIOBHO MOYKHO HA3BaTh «OM-
OJIeMaTHKON MyIIKWHHCKOTO 00pasay, COOOIIaeT YUTATEII0 HE MEHBIIIE, YeM JKUBO-
nucHble monoTHa Kunpenckoro u Tponununa. [pensapss nurary u3 «Momapra u
Canbepmy, 3aiinieB 3amedaet: «IlymkuH He OBUT HU MUCTHKOM, HH MEUTATEJIEM,
Ha000pOT, 3TO CTPACTHO-)KU3HEHHAs HATypa, HO B XYJ0XKECTBE CBOEM 00J1aJjall OH
BOJIIIEOCTBOM OJTyXOTBOPEHUS, “TIOJHATHS M MPOCBETICHUS (a 3HAUUT, OBLIO ATO
U B HEM caMoM). BOT 3TOT Ayx cTpoilHOCTH M AaeT pagocTh — Oeznymuyto. [lo-
yepk 0e3 Haxkuma, OBICTPBIN, CyXOBaThIH, PUCYIOIIMKI BCEraa Kak OyaTO CHITYOT,
910 U ecThb [lymkun» [4. C. 240]. B 3TOM «KOHTypHOM) JKUBOIIMCAHUH 3aMeUaTelb-
HBI HE TOJBKO a)OPUCTUYHBIE SMUTETHI U, COOCTBEHHO, COEPIKATEILHBIA CMBICIT
HaOIIOJICHUH, HO U 8blCOKAsL CKOpocmb (TTOABUKHOCTD), C KOTOPOU pa3BOpavHBa-
€TCsl «CJIOBECHBIN pUCYHOK». [IOpBIBHCTOCTH, BHYTPEHHUE 1I€3YPhI U XapaKTep-
HbIN (O€TJIbIiA) TUIT IBMXKEHUS — BCE ITO JENAET MOPTPETHHIM HAOpOCOK 3aiiieBa
HEOOBIKHOBEHHO pelbe(HBIM.

CoBepIIeHHO WHOW THUIT PEKOHCTPYKIIUU «IOPTPETHOTO UHTEPhEPay» MCIOIb-
3yercst B acce «CmepTh TypreHeBa», KOTOpoOe — U aBTOp, CyJIsl 10 BCEMY, PACCUH-
THIBAa€T HAa BO3MOXKHOCTh Takoi MeTaMop(03bl B BOCIPUATUN YUTATENS — MOKHO
Ob110 ObI 03arnaButh « TypreHeB u Cmepthy». [Ipumedarenen olMH U3 KIIFOUEBBIX
SMH30/I0B KOMIIO3UIINH, KOTOPYIO B IIEJIOM, O€3 CTpaxa BHACTh B KaHPOBO-CTHIIHIC-
TUYECKOEe TpeyBeIMYeHNe, MOKHO Ha3BaTh «MaJICHBKUM peKBHeMoM»: «...Ilerpapka,
BEPYIOIIMIA YEIOBEK, BCErAa My4uyIcsi cTpaxoM cMepTu. OH 0 Hell Jyman exeTHeB-
HO, ¥ JIO)KaCh CIaTh, JTOKWICA Kak Obl B Tpo0. Typeenes (Kypcus Haml. — M.A.) e
ObLI epyrowum (U cuumar 9mo ceoum Hecuacmuem), Ho ¢ [lempaproii umen muo-
20 obwezo — medncoy npouum, u 6 uyecmee cmepmuy 5. C. 264]. B aTrom «1BO#-
HOM TIOPTpETE» TyXOBHBIN 00pa3 TypreneBa — mucartersi, OKa3aBIIero OrPOMHOE BO3-
JICCTBHE Ha XyI0’)KECTBEHHOE CTAaHOBJICHUE 3alIIeBa, — JaeTCs OTHIOb HE «Ha (PoHE»
CIIy4aifHO BBIOpaHHOM ucToprueckoi (urypsl. CaMo compsiKeHHe 3TUX UMEH Tro-
BOpUT 0 MHOTOM. [IpocTpaHCTBEHHO-TIEPCIIEKTHBHBIN 00beM «amuTpb (IleTpapka —
Typrenes) nmourn HemzMmepuM. COOCTBEHHO, B 3TOH (OTHIOJAL HE XpOHOTpadude-
CKOH WM HAallMOHATBHO-Teorpadudeckoil) HEeM3MEPUMOCTH 3aiflleB HAXOIUT KITH0Y
K MOCTHXKEHHIO yXOBHOTO 0Opa3a aBropa «llepBoii 100BM», KOTOPBIM, HE Oy Tyun
OUYEPUEHHBIM SIBCTBEHHO, KaK ObI MPOCTyMaeT U3 NePCIEeKTUBHON TIyOUHBI «Kap-
TUHBID» (CUpeYb: TUTepaTypHOro beiTus).
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B orpomuoit nutepatype, nocesieHHond A. biioky, Hemano 3HaYUTENbHBIX,
SIPKUX, BeCbMa MOJPOOHBIX OMHCAHUN €r0 KU3HHU, XapakTepa, BHEIIHEro o0JIHKa.
[Tpu 3TOM 3a4acTyro Jake B CaMbIX JETATU3UPOBAHHBIX «IOPTPETAX» YCKOIH3AET
camoe TJIaBHOE — Tparndeckasi 0OpeyeHHOCTh, KOTOPYIO TIO3T pa3JIeiuil CO CBOEH
OTUYU3HOH. 3aiflleB HEe €IMHOXIIbI MOJACTYNAaeT K OCMBICIICHHIO TOTO MOYTH He-
yJIOBUMOTO, €/IBa JIU HE CaMOT0 TaWHCTBEHHOT0 00pasa-sBJICHUS B UCTOPUU pPyC-
CKOH nuTepatypbl. PasMmbInuisas o cynbp0e modTta B MEMyapHOM OuYepKe, MOCBs-
LICHHOM JECSITUJIETHIO CO JTHS €ro KOHUYMHBI, OH NUIeT: «bjIoka HUKTO He yOuBai
Ha Ty3JH, KaK M0Jarajioch I PyCCKHX MOATOB mpouuioro Beka. OH ymep (mpas-
1a, B TSDKKUX (DU3UYECKUX MYYCHHUSX) Y ceOsl HA MOCTENH. YMEP CPaBHUTEIHHO
MOJIOJIBIM, HO YK€ COBEPIICHHO pa3OUThIM HyXOBHO. OCTaBIsI )XU3HB HE T00e-
nuTerneM, a nmooexaeHHbIM. Cyovba e2o oueHnb 3HauumenvHa u cyposa (KypcuB
Hatt. — M.A.). Brox ooun uz mpazuueckux ob61uK08 pycckou iumepamypul, U Cei-
yac Mo4emy-To (BHE CpaBHEHHsI 1apOBaHMIA, 3HAUYEHUS) BCIOMUHAETCSI MHE PSJIOM
¢ HUM ['orosb, ero TOMIIEHUS MOCIEIHUX JIET, CTPAIIHbIe BUAEHUS. .. KUl cpeau
BUJICHUI — MHOT A MTPEIbCTUTENbHBIX, HHOTAA YXKAcHBIX — U biiok. YTo-To mbITasncs B
HUX yrajarh, 4TO-TO MOJIIOOUTH, YTO-TO MPHUHATH 32 VICTHHY, — HO HE YaloCh.
Hexwue uepnbie BOJHBI ero 3ammin. — Mup dyue ezo» [6. C. 374]. OOmias ToHab-
HOCTh Pa3MBIIIICHUN aBTOPA, BBIPAKASICH SI3BIKOM MY3BIKaJTbHON TEPMUHOIOTHU, —
«rycTOMUHOpHa». ECThb HEUTO cymepedHO-peMOpaHITOBCKOE B «TOHAJILHOW Ma-
autpe» 3aiiieBa. CBoeoOpa3HOE CTYIICHWE TOHA HapacTaeT B Kaxaoi ¢paze. Tem
oclienuTeNIbHee BCIBIIIKA CBETA, 03apsAIoasi BCIO KOMITO3UIUIO B CBOCOOPa3HOM
«HBIHE OTIIyHIaeln», B caMOM KOHIE: «Mup aymie ero...» JTa HEOXuJaHHas
BCIIBIIIIKA CBETA CJIOBHO BBICBETJISIET JIULIO YMHUPAIOIIETO M03TA, OTKPHIBAsi B HEM
JIUK CTPAyKAYILETO YEJIOBEKa, yIoBaroulero Ha VIcTHHy 1 NOKOi, ipeBparias «Ipuro-
BOp» B MOJUTBY. «JIUK ecTh ocyIiecTBieHHOE B Julle noaooue boxue», — nucan
cesmieHHUK [1. ®@nopenckuii [7. C. 23]. HeT HUKaKuX COMHEHUMU, 4TO 3ailles,
npuberas K CBO€OOpPa3HOUW KUBOMMCHO-«JIFIOMUHECIICHTHON» MeTadH3uKe B 3a-
BEPIICHUN OYEPKa, BBICBETIISET YEPTHI HMEHHO 311020 TIO00U.

JKanp KOpOTKOi1 )KypHAJIbHOW 3aMETKHM HUYYTh HE CAEPKUBAJ MUCATEIISI BO
BCEM, YTO KacaeTcs BBIPA3UTENbHBIX CpeACTB. HampoTuB, Kak U B KPYIHBIX OHO-
rpaguIecKux KOMIIO3HIHIX, OH KOMOMHHPYET CaMble pa3HOOOPa3HbIC «GKUBOITHC-
HBIC TEXHUKWY, YIIOA00IIsIs TOBECTBOBATEIBHBINM TOH PA3IMYHBIM — COOTBETCTBY-
IOIAM JAyXy U300pa’kaeMoro — crnocodam (puKcanuu «KUBOH HATyphD». Tak, ecTh
4TO-TO abpUCHO-TpadUIecKOe, MOHOXPOMHO ACKETHYHOE B SIPKOM «IAHETUPHKE)
maxmaTucTy Asnekcannpy Anexuny. CTpoduka TekcTa, KOMIIO3UIIMOHHBIN CTPOM
3CCe HAMOMUHAIOT MAPTHUIO-O0JHI], HO TJIABHOE «KUBOMHUCHOE» JOCTOWHCTBO He-
00JIBIIOTO )KYPHAJIBHOTO OITyca 3aKitodaeTrcs B (peHOMEHANbHOM C)KAaTOCTH, Ipe-
JIEIBHOM KOHACHCAIINH 00pa3HO-TOHATBHON MaMUTPhl. A(DOPUCTHIHOCTH JOBOIUT-
csl 10 Tpenesia CoAep KaTeIbHOW HACBIIIEHHOCTH M AKCIpeccud. MHorue, KoMy
MIPUXOAUIOCH YUTATh BECbMa OOBEMHBIC )KU3HEOIMMCAHUS BEIIMKOTO PYCCKOTO TpOC-
cMmelicTepa, oOHapyxkar B «adopusmax» 3aiilieBa HE TOJBKO yJAMBUTEIBHBIC IO
MHOTOMEPHOCTH HaOPOCKH €T0 BHEIIIHEro 00JuKa, HO U MOPTPET ero cyas0nl. Ko-
pOTKas peruiMKa — «Anexun npunaonedcum K niemMeHu pyccKux KOHKEUCMAaoopos
gpemen pesomoyuuy 8. C. 439] — roBopuT 0 repoe MoBeCTBOBaHMS OOJIbIIIE, YEM
HEKOoTophle Ouorpaduu. B «maxmaTHOM» 3cce B KaueCcTBE OCHOBHOT'O JKHBOIHUC-
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HO-M300pa3UTEIBHOIO TOHA JIOMHHUPYET HE BOCTOPKEHHOCTh, KaK MOXKET IOKa-
3aThCsl Ha MIEPBBIN B3I, a diidopus. biaarogapst 3Toi SMOIMOHATIEHON «TEKCTY-
pe» B NOPTPETe-NPUHOIIECHNH 3alleyaTiIeBAeTCs OJHO U3 IJIaBHBIX CBOMCTB Aule-
XMHA-IIaXMaTUCTa U AJIEXMHA-TUYHOCTH — CIIOCOOHOCTh HEOPAUHAPHO MBICIHUTD
Y TIPU 3TOM OCO3HAHHO PUCKOBATh, €T0 PHILAPCKOE OJIaropoCTBO.

[Toptpernas ranepes b. 3aitiieBa HeOOBSITHA TIO CBOEMY ITEPCOHATBHOMY CO-
craBy. [lorpeboBasioch ObI CIiEIMATIBLHOE UCCIIEOBAHUE, YTOOBI PACCMOTPETDH BCE
«TUNAXKW» U CUCTEeMaTH3HPOBaTh UCIOJIb3YEMBbIil MUcaTeNeM XyI0>KECTBEHHbIN HH-
cTpymeHTapuii. He craBsi Takoif 11e1m, MOXKHO Bce ke 0003HAYMTh HEKOTOPBIE BaXK-
HbIE CBOMCTBA «MaJIOi» MOPTPETHON KUBOIUCH THCATENSI, YTO TIOMOXKET B OyIy-
meM 00OCHOBAThH IIETIOCTHOE, MOP(HOIIOTHYECKH O0YCIOBICHHOE MPEICTaBICHUE
0 €ro >KMBOMHUCHO-M300pazuTenbHON modsTuke. I[Ipu Bcem, 4TO OTIMYAET «IOPT-
PETHBIX» TepoeB 3aiflieBa, KOTOPBIN BCerna YyTOK B Iepeadye CTUIEBBIX 0COOEH-
HOCTEW caMuX MepBOOOpPa30B, BCE OHM IMPEACTAIOT KAaK MEPCOHAKU UHTHUMHBIX,
HCIIOBEAJIBHBIX TUAJIOrOB C aBTOPOM. DTO KacaeTcs U TeX JMIL, C KOTOPbIMU ITH-
caTellb 001IaNCs HETIOCPEICTBEHHO, U T€X, KOTO OH OTKPBIBAJ AJIsl ce0sl, MOCTUTas
KyJIbTypy, HCTOPHIO, UICKYCCTBO Pa3HBIX 30X, CTPaH, SCTETUYECKUX HalpaBJICHUHN.
ITymikun u Jleckos, [Jante u Iletpapka, TypreneB u JIoCTOEBCKHIT OKHUBAIOT Kak
COBPEMEHHUKHU yuTaTens Hapany ¢ byHuHeiM u AngaHoBbiM, Pemu3oBbIM 1 3amsi-
TuHBbIM, PaxMannHoBbIM U [lacTepHakom. Het HuKakux comHenui, uyto b. 3aiiies,
Oyayun riryOOKO BEPYIOLIMM YEJIOBEKOM, XOPOIIO 3HAJ TPAJAULIUIO PEITUTHO3HON
(CKUTUHHOW JUTEepaTyphD», U OHA Halllla CBOCOOPA3HBIA OTKIHMK B OOJBIIMHCTBE
ero OuorpauyecKkux, «IOPTPETHBIX» padboT. B 3T0M Tpagummu nucarens UHTepe-
COBAJIM HE TOJBKO M HE CTOJIbKO aruorpaduyeckuili 1 BEpOyUUTENbHbIN acleKThl,
HO — ¥ 9TO MMEET OINPEAEIAIONIEe 3HAUEHUE — IPOLIECC TAMHCTBEHHOI'O NEPEX0aa
OT «KHU3HU B MHUPY» K OBITHIO BHE JMHEHMHOTIO M3MEpPEHUS C €ro «pa3iesiuTelb-
HBIMI» IPaHNLIAMU — AaTaMH, BEXaMH, lepuojaMu U T. 1. OTOJIECKH TOPHETO MU-
pa BUIUT M YyBCTBYET JIUIIb TOT, KTO BEPUT B HErO W WIIET €ro Aa)Ke Tam, Ie
OOBIZIGHHOMY B30pY MpPEJCTAeT JMIIb Mpo3andeckasi MOBCEAHEBHOCTh KHU3HU. 3aid-
LIEB — C €r0 YTOHYEHHO 3CTETUYECKON U B TO K€ BpeMs 0OOCTPEHHO OYX08HOU TI0-
CTaHOBKOM T'J1a3a M CIyXa — U B «IIPO3€ KU3HW» 00HAPYKUBAET MOA3ZUIO.

BocxuTtuTenbHble 0 CBOEH MMIIPECCUOHUCTUYECKON TOHKOCTH «IIJIEHIPHI»
b. 3aiinieBa He UMEIOT HUYETO OOIEro ¢ HATYpPOPUIOCOHCKUM 000KECTBICHUEM
MPUPOABL. 3eCh, KaK U B MOPTPETHBIX 3apUCOBKAX, ACHCTBYET 3aKOH TyXOBHOTO
Co3epLaHus, NO3BOJIAIOINN BUJETh TO, YTO YCKOJIb3a€T AK€ OT OYEHb B3bICKA-
TENBLHOTO B3rAAa. «J{UBSACH 60KECTBEHHBIM MPUPOJIBLI KpacoTaM»', mucatennb ak-
LIEHTUPYET BHUMAHHUE HE HA <«SIPKUX KapTUHKAX», HE Ha IPUPOAHBIX CTUXMSIX B UX
BEJIMYMHU U CUJIE, a Ha JyXOBHO-IMOJIEMaTHUECKUX 00pazax OKpY>Kalollero Mupa,
JAHHBIX YeJIOBEKY Kak HamoMuHaHue 00 yTrpaueHHOM Pae. Tonmpko 3TUM MOXHO
OOBSICHUTH TO, YTO KapTHHBI MPUPOABI Jaxke B MyOJUIUCTHUECKUX MMOBECTBOBA-
HUsX 3aiilieBa HUKOT/Ia HE «3aMKHYTHI Ha ceOey». OHU Kak OBl 6biceem.isiiom Tpo-
CTPAHCTBO, B KOTOPOM JIyIlla OOpETaeT CBOMCTBO YyBCTBOBATH TO, YTO OOBIYHO CKPHI-
TO ¥ HeBUIUMO. OUYEeBHIEH PEIIUTHO3HO-ICXATOIOIHYECKHH TOATEKCT MOA00HOT0
MeTOJ[a YyBCTBOBAHUS, 0a3MPYIOUIMIACA Ha TBEPJAOM YOSKICHHH B TOM, UTO «pe-
JIBHOCTh MaTe€pUM HE MeHee (paHTacTUYHA, 4eM peanbHOCTh ayxa» [9. C. 21].

! «M3 Mungemontn» A.C. Ilymkuna.
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Hatypubie ouepknu 3aiinieBa TpyIHO MCIOJIB30BaTh B KauecTBE IMyTeBBIX «be-
nekepoB». [IpeamerHas (paktonorus B HUX NPUCYTCTBYET, HO HE SIBIISIETCS CKOJIBKO-
HUOYb caMolleHHOU. [Tucatens He mpenmapupyer, a co3epraeT CKPHITYI0 peasb-
HOCTb «TOBOPSIIMX» U B €r0 JYXOBHOM BOCIPHUSITUM — HEM30BIBHO-BEUHBIX JIAH/I-
madroB. B 3TOM cMbIcIe BechbMa MpUMeYaTeIbHbl KOPOTKUE OUEPKH, MOCBAIICH-
Hble Utanun n OunanaHanu. «jisi MHOTHX W3 MOEro MOKOJEHUs, — MUIIeT 3ail-
1eB, — Utanus He nmpocTo cTpaHa: “Mydiinii Mup”, KyJla MOKHO YHTH OT CEPOCTH,
obprmeHHOCTH Wi yxkacay [10. C. 187]. Ilokazarenen ¢puHam HEOOIBIIOTO OYEpKa
«Ctpana cB. ®pannuckay: «Xopouo Utk B Accuzu. CMepTh IPO3HA U CTpAIIHA
Be3/Ie JUIsl YejoBeKa, HO B ACCH3M NMPUHUMAET O4YepTaHUsi ocoOble — Kak Obl pa-
ny>xHoi apku B Beunocts...» [11. C. 186]. DToMy, e1Ba U HE CTUXOTBOPHOMY
[0 CBOEW IJIACTUKE, 3aBEPIICHHUIO OYEPKa MPEIIIECTBYET HETOPOIUIUBBINA, CBOE-
00pa3HO «IPHUIITYIICHHBINY», «TUXUI» paccka3 CTpaHHMKa-XyIOXHHKA. B camom
THUIIE Pa3BEPTHIBAHMS PacCKa3a MEepPeJaeTCss XapaKTEPHOCTh «MOIYAIMBOIO JIAH-
madray, ero ObITHITHAS THUILKHA.

«He Bugate. BineBo Hu3Kas kaiima Oepera, TEeMHO-CHHEIOIIIUE Jieca. A BIepey,
BJIaJIEKe HA TOPU30HTE JIbIUCTO-cepeOpsiHas, y3eHbKasl MOJI0CKa MOPsI, Jla HaJl Hel
OenpIMU 3aBUTKaMU W KiyOamm (hantactrueckue oOmaka. Cesep! BoT kyma mbr
3amel...» [12. C. 207] — Tak OTKpbIBAETCS 3KCHO3ULMS odepka « DUHISAHIUS.
K poanbiM Kkpasim», KOTOPBIH 10 OOraTcTBY Kpacok U 00pa3oB CTOUT B OJHOM psi-
ny ¢ omycamu JleButrana u PaxmannHoBa. CpaBHEHHE C KUBOIMCHIO U MY3bIKOI
HECIy4YailHO. 3BYK M Kpacka, PUCYHOK WM MEJIOJUs — OCHOBHBIE BBIPA3UTEIIbHBIC
CpeAcTBa MaNUTphl 3aiilieBa. APXUTEKTOHUKA OYEPKa CPOJHU HEOOIBIIUM KHBO-
MUCHBIM ACKM3aM, BBIMIOJIHEHHBIM 3a OJIMH CEaHC, U B elle OOoJbIIel CTerneHu Bo-
IJIOUIAeT KOMIIO3UIIMOHHOE NTPOCTPAHCTBO MY3bIKaIbHO-«IIPEITIOAUMHOT0» Xapak-
Tepa. B cBoeM apXHUTEKTOHUYECKOM YyBCTBE 3aifiieB 0,in30k PaxMaHMHOBY, KOTO-
pBIii B counHeHHsIX Maion ¢opmbl — «lIpemoansaxy, «ITogax-kapTuHax», «My-
3BIKAJIbHBIX MOMEHTAX» — T0OUBAETCS MOAJIMHHO CTUXOTBOPHONW PUTMOILIIACTHKHU.
I'panu Mexay mo33uei, My3bIKON M AKHBOIUCHIO 3/1€Ch KaK ObI CTUPAIOTCS.

[Teitzaxxnoe BorwtonieHrue kaptuH Pycckoro CeBepa B MHUKPOCKOIHMYECKOM
o Macuirabam M HeM3MEpHUMOM M0 00pa3Hoil modTuke ouepke «Bamaam» peso-
HUpPYET HE TOJIbKO BEJIMYECTBEHHbIE KapTUHBI npupoiabl: «Ha OypHoil u aukoit
Jlamore, B ceBepHOI €€ 4acTH, HEOOBIIIONW OCTPOB. I'paHuT U Myna ero oopa3yror.
ITo kaMmeHHBIM 3TUM NOopoaaM, bor BecTh KOrjia CO31aHHbIM, TOHKHI CJIOM 3eMJTN —
Kak OBl 0CcaJIoK BeKoBOH mbutd. Ha HeM BeIpociu uynecHsie neca...» [13. C. 212].
He omnpomast moBecTBOBaHME TPYyOBIM CTHIIM3aTOPCTBOM, 3aiIIeB TOBOPHT O Baja-
aMCKOHW TIpHpOJIe Ha sI3bIKE, KOTOPHI BOOpan B ce0s cuily, YIUBUTEIbHBIH, MO-
0CcO00MY ClIep’KaHHBIM U y3HABAEMBI B CBOEM ACKEMUYHOM PUCYHKE «OpHAMEH-
TaJIN3M» CEBEPHBIX CKa30B. XapakTepHas (hpasupoBKa, «TSHKECTHY OTIEIBbHBIX CIIOB
U B IIEJIOM — HEOPAWMHAPHAS aKICHTYaIHs «CTpohHuuecKoro» (Kak Obl CTUXOTBOP-
HO pa3MEpEHHOr0) MOBECTBOBAHUS HE OCTABISAIOT B 3TOM coMHeHuid. I'. Anmamo-
BHUY THCAJ, YTO «TaliHa MUCATEJILCTBA 3aKJIIOUAETCs B OLLYUICHUU 6eca closa (Kyp-
cuB Haml. — M.A.). He Tonpko B cocTaBieHUU Qpasbl, TAE TAKECTh UMEET OIPOM-
HO€ 3HaY€HHUE U IPU OJJAPEHHOCTH MUIIYILIET0 UHTOHAIIMOHHO MPUXOJIUTCS TyJa,
rae TpeOyeT MoANepKKH cMbICI. He ToIbKO B YMEHHHU COTJIacoBaTh 3TO pacrpe-
JIeJIEHNE Beca C BUAMMO-ECTECTBEHHBIM TeueHueM peun. Ho emie u B Tom, Oosbliie
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BCEro B TOM, YTO 1060 nadaem Ha TOYHO MPEAYyBCTBYEMOM (HENb3s CKa3aTh —
OTMEPEHHOM) PACCTOSIHUM, HE JaBasi HU IepesieTa, HU HEA0JIeTa, OMHUCHIBAs TY
KpUBYI0, KOTOpasi eMy IpeqHa3zHadeHa...» [14. C. 202].

CKa30BbIil KOJIOPUT CEBEPHBIX MeH3aken 3aillleBa, KakK y>Ke TOBOPUIIOCH, JAJIEK
OT CTHUIICBBIX HMHTaHHﬁ. Ho ecTb Bce ocHOBaHUA rnojiaraTb, 4TO, JXUBOIIHUCYS Kap-
THUHBI CEBEPOPYCCKOM MPUPOIbI, aBTOP BKIIOUMII B CBOM MEH3aXH (Kak HEKYIO ay-
XOBHO OCSI3a€MYI0 HaTypy) yX HApOJIHOTO 513bIKa, BOCIPUHUMAEMOI'O B KA4ECTBE
OpPraHMYHOM YacCTU CypOBOTr0 M BeianuecTBeHHOro nanamadra. Eciau Hapon (B ca-
MBIX COKPOBEHHBIX PEIMTHO3HO-TIOTHUYECKUX ONIYIICHUSX OKPYXKAIOIIEro Mupa) —
9TO BCETJIa «T€HU MeCTay, TO POhECCHOHANILHBINA XY0XKHHK, B pasyMeHuu b. 3aii-
1LIeBa, COBEpIIALT rpyOyI0 OMIMOKY, UTHOPUPYS ITOT OMBIT UM MEXaHUUECKU HH-
CTAJUTUPYS €ro.

3aknouyeHue

Kak cnpaBemymBo ormeuaer @. CrenyH, «is cTiiis 3aiflieBa xapakTepeH
3ayMYHBBIN, TOJAEPHYTHINA TPYCThIO TUpU3M. <...> [leuans ero ceerna...» [15.
C. 182]. [lo6aBuM, 4TO 3TO HE IMMAHEHTHOE CBOICTBO CYry0O MCHUXOJIOTHYECKOM
stumonoruu. [lucarens oOBACHSAET XapakTep CBOEr0 MHPOBHUACHUS B KOPOTKOM
Makcume: «Jlobpota — ronoc bora, roBopsiero uepes uenoseka...» [16. C. 463].
B cBetniom nupusme 3aiilieBa HOYTH OTCYTCTBYIOT CEHTUMEHTAJIbHbIE, MEJIaHXO-
JIUYECKUe HOThl. MeAUTaTUBHOCTh, HA KOTOPYIO 00palial0T BHUMAaHUE MHOTHE
KPUTHKH, TTO3BOJISIET TMHCATEN0 KaK OBl OTCTPAHATHCS OT M300pakaeMoro, OBITh
«B TEHW» cOOCTBEHHOro npousBeaeHus. C 0coOEHHONW OTYETIUBOCTBHIO 3TO IMPO-
SBIISIETCS B TEM3aKHBIX 3apUCOBKAX, MPHOIIMKAIOMINX, KaK OBl BO3BPAIIAIONINX
nycaresst K HCTOKaM ero Iymmm — Kk Poaune.

[ToaTrka n300pa3uTENBHOCTH B PYyCCKOW JIMTEPAType HE CBOJUTCS K CyTry0o
pemecieHHoi npobaemaruke. B Gonblieil ctenenu 3To cdepa ConpsiKeHus 3cTe-
TUKU U MeTadu3ukn. OCMBICIIEHUE )KaHPOBO-CTHJIEBBIX TIOATEKCTOB ITyOJINITUCTH-
yeckoit npo3sl b. 3aifueBa, muip HaMeueHHOE B COBPEMEHHOM JIUTEpaTypoBese-
HUH, MOXKET CIIOCOOCTBOBATh OOBSICHEHUIO ()eHOMEHA YHUKAIBHOW KU3HECTONKO-
CTH PYCCKOH JIUTEepaTyphl, KoTopas 1o cnoBy @. CteryHa He ONpeAenumMa «B CBOMX
JY9IIAX JOCTIKEHUSX KAaHTOBCKOH (hopmyitol “TienecoodpazHoctr 6e3 nemn”. Lemsio
PYCCKOT0 HCKYCCTBa BCEr/1a ObLIO yCOBEpILIEHCTBOBaHME KM3HU. .. » [17. C. 63]. Ctuib
U 3TOC JINTEpaTypHOH >kuBonucH b. 3aiinieBa Bcereno noJUuHeH 3TON CBEpXUIEE.

ENG

Introduction

It is truly said that Boris Konstantinovich Zaitsev — the largest literary
chronicler of the several Russian history eras — is the latest knight of Silver age.
The prose written by this master is a significant part of the Russian literary canon
and is a world scale phenomenon. Meanwhile Zaitsev’s basic texts became avail-
able in Russia only many years later after his death. He who lived a long life, most
part of it being cut off from his native land, where he was born and formed as
a person and as a refined master of word art.
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Hereat Russia — and exactly Russia with its history, art and religion is the main
poetical character and Zaitsev’s constant spiritual guide. Even in his worship of
“saint miracles” of European culture he remained deeply nationally coloured rep-
resentative of this world beauty (realised like other realms’ beauty). Zaitsev in his
poetics combines two main Russian ontological literary lines: Fabergé-like L. Tolstoy
style and religious ethos of Dostoyevsky. But also he retains a phenomenal purity
and clarity of his own style, not deviating eclectically into declarative “-isms” or
empty polystylistics.

The author of “Golden Tracery” and “Gleb's Travel” differs from many of
his eminent colleagues in the Russian 20™ century literature with his meditatively
confessional point of view and ability to see “from here and now to eternity”.
A. Platonov noticed in one of his diary lines: “Creative work is endless joy and
a hymn to art unto the canted Heaven” [1. P. 11].

Agreeing with the first definition, it is unlikely that Zaitsev could accept
the second. His ethos is built upon the statement that Heaven, the divine world is
not a dream of ““earthly Paradise”, but the focus of Absolute, and to perceive it is
the point of art.

Having the bright dowry of word “painting”, Zaitsev is not pleased by virtu-
ously made literary plenaries or immaculate photo-like copies. He was more inte-
rested in mystical conjugations, momently grasped both by eye and ear, having
tactile, even kinetic perception, rather than things of the outer world (in their all-
sufficient restraint). So separate tones in multidimensional palette and overtonal
reflections in the living nature resonate with each other. In numerous landscape
sketches and in the full gallery of Zaitsev’s outstanding literary portraits one can
be attracted not only by filigreed subtlety of drawing and peculiar soft picturesque
glazing, but also by the easily identifiable point of view of this master: well-
known encyclopedic facts, documentary-chorographical material and rather this
motionless and “thingish” world: all is transformed, spiritualized and acquires its
poetical destiny.

The Russian reader has had an opportunity to become familiar with literary
publicistic legacy of Zaitsev, which is immense in its size, just in two last deca-
des. It will be a great exaggeration to attribute the most part of Zaitsev 's critical
writings to the rank of strict scientific literary analytics. Most of all we have short,
telegram-like essays, where the author shares his understanding of poetical cryp-
tography, even if he deals with problems far from art and literature.

Numerous publicistic notes of the writer have a great value for understanding
his style and ethos because they are often sketch projections of his major (even
belletristic) works and they also complete and extend figurative and meaningful
space of Zaitsev's large-scaled memoir compositions.

It is rarely met in critical publicistics that the subject of the research is har-
monically incorporated with the analysis itself. Zaitsev certainly is a pioneer in
literary portrait genre; his most important task is to overcome natural borders
(time, space, location) between the portraitist and his subject. It is not a coinci-
dence that he says in his conversation with N. Gorodetskaya: “One needs that
the person whom you are writing about has become familiar and native to you in
some way.
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Their fate should become your fate, your individual case. Their every prob-
lem and its solution should become inwardly important for you... Oeuvre gets
clearer for you if you know the author’s life. But you cannot conceive even his life
without his works” [2. Pp. 550-551].

Discussion

Even an overview on the vast publicistic legacy by the writer allows distin-
guishing the peculiar literary portrait and landscape forms as a sort of genre and
style constants. It is insufficiently to explicate this phenomenon by the unordinary
figurative dowry of Zaitsev. The thing which he describes is not an objective or
an instrument for him, but the initial point in comprehension of the integral crea-
tion's picture. In this sense Zaitsev does not figure the object, but transfigure it.
This object is seen through the critic's spiritual contemplation prism, and, due to
it, a reader discovers the features of the work's poetical primeval constituent and
penetrate into its latent ontological essence. On Durylin's thought, “the art of pain-
ting in its greatest achievements is a mystery of seeing”. The truth is that an artist
sees not only these things which are presented to him accidentally in visible lines.
But — and it is honor of the chosen — the artist sees that se wishes he saw.

Here are only a few examples of the pictorial portraiture in which the recog-
nition of an outer image is reached by the remaking of the sub-material dimen-
sion, which “thingish” part modulates to the ontological one and the world of art
is tightly connected with the transcendental world. Zaitsev do not use the means
of the outer (decorative) pictorial art, but he reconstructs the spiritual-historical
continuum in which the familiar features are making themselves alive and open
the multidimensionality of their “uncommon countenance”. The brief essay
“Pushkin (Rereading Him)” — in respect of the communication by the great poet
an image emblematic — tells to the reader nevertheless than the pictures by Kipren-
sky and Tropinin. Predicting the quotation from “Mozart and Salieri” Zaitsev
notes: “Pushkin was not a mystic or a dreamer; on the contrary, he is a passionate
life nature. But in his art he had the wonder of vivification, consolation and clari-
fication (so it was in himself). It is this spirit of harmony that gives joy — thought-
less. The manner of writing without pressure, fast, dry, always drawing as if a sil-
houette, this is Pushkin” [4. P. 240]. In this “contour” painting, not only the apho-
ristic epithets and, in fact, the substantive meanings of observations are remarka-
ble, but also the high mobility with which the “verbal drawing” unfolds. Impetu-
osity, internal censorship and characteristic (white) type of movement — all this
makes the portrait sketch by Zaitsev unusually embossed.

A completely different type of reconstruction of the “portrait interior” is
used in the essay “The Death of Turgenev”, which — and the author seems to be
counting on the possibility of such a metamorphosis in the reader's perception —
could be entitled “Turgenev and Death”. Noteworthy is one of the key episodes of
the composition, which as a whole, without fear of falling into genre-stylistic ex-
aggeration, can be called a “little Requiem”: “...Petrarch, a religious man, always
suffered from the fear of death. He thought about it every day, and when he went
to bed, he lay down as if in a coffin. Turgenev (our italics. — M.A.) was not a be-
liever (and considered it his misfortune), but with Petrarch had much in common
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among other things, and in the sense of death” [5. P. 264]. In this “double por-
trait” the spiritual image of Turgenev — a writer who had a huge impact on the ar-
tistic development of Zaitsev — is given “against the background” of not a ran-
domly selected historical figure. The very pairing of these names speaks volumes.
The space-perspective volume of the “palette” (Petrarch — Turgenev) is almost im-
measurable. Actually, in this (by no means chronographic or national-geographical)
immeasurability Zaitsev finds the key to understanding the spiritual image of
the author of “First Love”, which, not being clearly outlined, emerges from the per-
spective of the depth of the “picture” (that is, literary Being).

In the huge literature about A. Blok there are a lot of significant, bright, very
detailed descriptions of his life, character and appearance. At the same time, often,
even in the most detailed “portraits” escapes the most important thing — the tragic
doom that the poet shared with his homeland. Zaitsev has repeatedly approached
the understanding of this almost elusive, almost the most mysterious image — a phe-
nomenon in the history of Russian literature. Reflecting on the fate of the poet in
a memoir dedicated to the tenth anniversary of his death, he writes: “No one killed
Blok in a duel, as was customary for Russian poets of the last century. He died
(though in severe physical agony) in his bed. Died relatively young, but already
completely broken spiritually. Leaving life not victorious, but defeated. His fate is
very significant and severe (our italics. — M.A.). Blok is one of the tragic images of
Russian literature, and now for some reason (beyond comparison of talents and
meaning) I remember next to him Gogol, his longings of last years, terrible vi-
sions... Blok also lived among visions — sometimes seductive, sometimes terrible.
He tried to guess something in them, to love something, to accept something as
the Truth — but he failed. Some black waves flooded him. Peace to his soul” [6.
P. 374]. The general tone of the author's thinking, in the language of musical ter-
minology is “in deep minor key”. There is something twilight Rembrandt-like in
Zaitsev's “tonal palette”. A peculiar thickening of the tone increases in each
phrase. The brighter the flash of light becomes, illuminating the entire composi-
tion like peculiar “Nunc dimittis” at the very end of “Peace to his soul...” This un-
expected flash of light seems to illuminate the face of the dying poet, revealing in
it the image of a suffering man who hopes for Truth and peace, turning the “sen-
tence” into a prayer. “The image is the likeness of God realized in the face”, wrote
the priest P. Florensky [7. P. 23]. There is no doubt that Zaitsev, resorting to a kind
of picturesque-“luminescent” metaphysics at the end of the essay, highlights the fea-
tures of this similarity.

The genre of a short magazine article did not hold the writer back in all that
concerns expressive means. On the contrary, as in his major biographical compo-
sitions, he combines a wide variety of “pictorial techniques”, likening the narra-
tive tone to different — corresponding to the spirit of the depicted — ways of fixing
the “living nature”. So, there is something outline-graphic, monochrome austere
in the bright “eulogy” to chess player Alexander Alekhine. The stanzaical form of
the text and the compositional structure of the essay resemble a blitz party, but
the main “pictorial” advantage of a small magazine opus is the phenomenal com-
pactness, the ultimate condensation of the figurative-tonal palette. Aphoristic style
of writing is brought to the limit of content intensity and expression. Many who
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have read the very voluminous great Russian grandmaster’s biographies, will find
in the “aphorisms” by Zaitsev not only amazing multidimensional sketches of his
appearance, but also a portrait of his fate. Short remark — “Alekhine belongs to
the tribe of Russian conquistadors from the time of the revolution” [8. P. 439] —
says more about the hero of the story than some biographies. The “chess” essay —
as the main pictorial tone — is dominated not by enthusiasm, as it may seem at first
glance, but by euphoria. Thanks to this emotional “texture”, the portrait-offering
captures one of the main features of Alekhine-chess player and Alekhine-
personality — the ability to think extraordinary and at the same time consciously
take risks, and also his chivalrous nobility.

The portrait gallery of B. Zaitsev is immense in its personal composition.
It would require a special study to consider all the “types” and systematize the writer's
artistic tools. Without setting such a goal, it is possible, nevertheless, to identify
some important properties of the “small” portrait painting of the writer, which will
help in the future to justify a holistic, morphologically conditioned idea of his pic-
torial and pictorial poetics. For all that distinguishes the “portrait” characters of
Zaitsev, who is always sensitive in the transfer of stylistic features of the proto-
types themselves, they all appear as characters of intimate, confessional dialogues
with the author. This also applies to those persons with whom the writer commu-
nicated directly and those whom he discovered, comprehending the culture, histo-
ry, art of different eras, countries, aesthetic trends. Pushkin and Leskov, Dante
and Petrarch, Turgenev and Dostoevsky come to life as contemporaries of the
reader along with Bunin and Aldanov, Remizov and Zamyatin, Rachmaninoff and
Pasternak. There is no doubt that B. Zaitsev, being a deeply religious man, was
well aware of the tradition of religious “hagiography literature” and it found a pe-
culiar response in most of his biographical, “portrait” works. In this tradition,
the writer was interested not only and not so much in the hagiographic and doctri-
nal aspects, but — and this is of crucial importance — the process of the mysterious
transition from “life in the world” to being outside the linear dimension with its
“dividing” boundaries-dates, milestones, periods, etc. The glimpses of the heaven-
ly world are seen and felt only by those who believe in it and seek it even where
the ordinary eye sees only the prosaic everyday life. Zaitsev — with his refined
aesthetic and at the same time sharpened spiritual setting of the eye and ear — and
in the “prose of life” finds poetry.

Admirable in its impressionistic subtlety, B. Zaitsev's “plein air” sketches
has nothing to do with the natural-philosophical deification of nature. Here, as in
portrait essays, there is a law of spiritual contemplation that allows you to see
what escapes even the most discerning eye. “Marveling at the divine beauty of
nature”!, the writer focuses not on “bright pictures”, not on the natural elements in
their greatness and power, but on the spiritual and emblematic images of the sur-
rounding world, given to man as a reminder of the lost Paradise. Only this can ex-
plain the fact that the pictures of nature, even in the publicistic narratives of
Zaitsev are never “closed on themselves”. They seem to illuminate the space in
which the soul acquires the property of feeling what is usually hidden and invisi-
ble. The religious-eschatological implication of this method of feeling is obvious,

! “From Pindemonti” by A.S. Pushkin.
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based on the firm belief that “the reality of matter is no less fantastic than the reali-
ty of spirit” [9. P. 21].

It is difficult to use Zaitsev's nature essays as travel “Baedekers”. Objective
fact is present in them, but it is not of any value in itself. The writer does not dis-
sect, but contemplates the hidden reality of the “speakers” and in his spiritual per-
ception — the everlasting landscapes. In this sense, the short essays on Italy and
Finland are very remarkable. “For many of my generation”, writes Zaitsev, “Italy
is not just a country: a “better world” where you can escape from the dullness,
routine or horror” [10. P. 187]. The finale of the short essay “The Country of
St. Francis” is significant: “It is Good to live in Assisi. Death is terrible, and terrible
everywhere for a person, but in Assisi it takes the shape of a special-like a rain-
bow arch into Eternity...” [11. P. 186]. This, almost poetic in its plastic comple-
tion of the essay, is preceded by a leisurely, peculiar “muted”, “quiet” story of
the wanderer-artist. The very type of unfolding of this story conveys the character
of the “silent landscape”, its existential silence.

“One can't see anything. To the left is a low border of the coast, dark-blue
forests. And ahead, in the distance, on the horizon, an icy-silver, narrow strip of sea
and above it white curls and clouds fantastic. North! That's where we sailed...” [12.
P. 207] — thus opens the exposition of the essay “Finland. To the Native Land”,
which is rich in colors and images, is on a par with the opuses of Levitan and
Rachmaninoff. The comparison with painting and music is not accidental. Sound
and paint, drawing and melody are the main expressive means of Zaitsev's palette.
The architectonics of the essay are akin to small pictorial sketches made in one
session and even more embody the compositional space of a musical “prelude”
character. In his architectonic sense, Zaitsev is close to Rachmaninoff, who in
works of small form — “Preludes”, “Etudes-paintings”, “Musical moments” —
achieves a truly poetic rhythmoplasty. The lines between poetry, music and pain-
ting are blurred here.

The landscape embodiment of the paintings of the Russian North in the mi-
croscopic scale and immeasurable figurative poetics essay “Valaam” resonates not
only the majestic pictures of nature: “On the stormy and wild Ladoga, in the Nor-
thern part of it, is a small island. Granite and mica forms it. On these stone rocks,
God knows when created, is a thin layer of earth — like a sediment of age-old dust.
On it grew wonderful forests...” [13. P. 212]. Not simplifying narrative by rough
stylization, Zaitsev speaks about Valaam nature in a language that has absorbed
the power, amazing, especially restrained and recognizable in his ascetic drawing
“ornamentalism” of Northern tales. The characteristic phrasing, the “heaviness” of
individual words and, in general, the extraordinary accentuation of the “strophic”
(as if measured in verse) narrative leave no doubt about this. G. Adamovich wrote
that “the secret of writing lies in the feeling of the weight of the word (our italics. —
M.A.). Not only in the composition of the phrase, where the weight is of great im-
portance and, with the talent of the writer, intonationally is necessary where
the meaning requires support. Not only in the ability to reconcile this weight dis-
tribution with the apparently natural flow of speech. But also in most that the word
falls on the exactly-anticipated (not to say measured) distance, giving no more,
no less, describing that curve, which he intended...” [14. P. 202].
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The “skaz” color of the Northern landscapes of Zaitsev, as already mentioned,
is far from stylistic imitations. But there is every reason to believe that painting
pictures of North Russian nature, the author included in his landscapes (as a kind
of spiritually tangible nature) the spirit of the national language, perceived as an or-
ganic part of the harsh and majestic landscape. If the people (in the most intimate
religious and poetic feelings of the surrounding world) are always the “genius of
the place”, then the professional artist, in the mind of B. Zaitsev, makes a gross
mistake by ignoring this experience or mechanically installing it.

Conclusion

As F. Stepun rightly notes, “Zaitsev's style is characterized by a pensive,
sad-veiled lyricism. < ... > His sadness is bright...” [15. P. 182]. Let us add that
this is not an immanent property of purely psychological etymology. The writer
explains the nature of his worldview in a short maxim: “Kindness is the voice of
God speaking through man...” [16. P. 463]. In light lyricism of Zaitsev there are
almost no sentimental and melancholic notes. Meditativeness, which many critics
pay attention to, allows the writer to withdraw from the portrayed, to be “in the sha-
dow” of his own work. This is especially evident in the landscape sketches that
bring the writer closer, as if returning to the origins of his soul — to the Homeland.

The poetics of pictorial art in Russian literature is not limited to purely craft
problems. To a greater extent, this is the sphere of combining aesthetics and meta-
physics. The comprehension of genre and style subtexts of B. Zaitsev's publicistic
prose, only outlined in modern literary criticism, can contribute to the explanation
of the phenomenon of the unique vitality of Russian literature, which according to
F. Stepun is not defined “in its best achievements by Kant's formula ‘expediency
without purpose’. The goal of Russian art has always been to improve life...” [17.
P. 63]. The style and ethos of literary painting by B. Zaitsev is entirely subordi-
nate to this super idea.
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B cTatbe paccMaTpuBatOTCsl COBpEMEHHbBIE MPOHUYECKUE TOATUYECKHE MUHHATIOPHI, IPe-
CTaBJLIIOIINE COOOM CIIOKHBIE TEKCTHI, B KOTOPBIX MOXHO BBIJICIUTh HECKOJIBKO YPOBHEH ca-
MoIIpe3eHTanuu cyOobekTa. [IpoaHann3upoBaHbl TEKCTHl CTHXOTBOPHOM aOpUCTUKU U UPO-
HUYECKON MHTEepHET-11033uU. KiltoueBbIM MPUEMOM MOCTPOSHUS TAKUX TEKCTOB SIBJISETCS Ma-
PalOKCaIBHOE COMOJI0KEHHE IMPOTHUBOIOIOKHBIX MOJIOKEHUH Jell. DTH TEKCThI HACHIICHHBI
QLTIO3MSIMU. Y CTAHOBIICHO, YTO B HPOHMYECKUX MUHHATIOPAX CaMOHMICHTU(HKAINS CyOBheKTa
HOCHT OIICHOYHBII XapaKTep U CBs3aHa C KOHCTaTaluell OrpaHU4YEeHHOCTH Y€JI0BEYECKHX BO3-
MOXHOCTEH, KpUTHKOH aOCYpJHOCTH OBITHS U HECOBEPIICHCTBOM MUPO3TAHUSL.

KaroueBble ciioBa: HUPOHHUYCCKAA MO33UA, TUPUICCKAA MUHUATIOPA, CAaMOIIPE3CHTAIUA
Cy6’BeKTa, Kp€aTuB, MHTCPHET-II0O23 UL

BeBeneHue

OTIUYUTENIBHON XapaKTePUCTUKONW POCCUMCKONW COBPEMEHHOCTH SIBIISIETCS
MO3TUYECKUHN peHeccaHc. OTCYTCTBHE MHCTUTYLIMOHAIBHON LIEH3YPhl NMPUBEIO K
TOMY, 4TO Ka)/bIil aBTOP MOXKET OIyOJIMKOBAaTh B UHTEPHETE CBOU CTUXOTBOPHBIE
U npo3andeckue npousseneHus. [lonp3zoBaTenn PyHera KOMMEHTUPYIOT 3Ty IpoO-
TYKLIHO, KOTOpasi HAXOIUT CBOO ayIUTOPHUIO U CBOUX KPUTUKOB. MOXKHO KOHCTa-
TUPOBaTh, UTO BO3HUK HOBBIN >KaHP CETEBOr0 AUCKypca — KpeaTuB [3], B paMkax
KOTOpOTO MOJIYYHUJIO PA3BUTHE CTpPEMJIEHUE OOJIBIIOrO YMcia HAalIMX COBPEMEH-
HUKOB BBIPAa3UTh CBOE OTHOUICHHE K MHUpPY U cebe B XyJ0KECTBEHHOH (hopme.
Bo3HUKHOBEHHME U pa3BUTHE KPEATHBHBIX TEKCTOB B MHTEPHETE COOTBETCTBYET
BO3pPACTaHMUIO UTPOBOTO Hayasla B COBPEMEHHOM KOMMYHUKauu [2; 6; 7; 9; 11].

KauecTtBo 31X nmpousBeneHuii 6piBaeT pa3HbM. Kak 1 B IpekHUE BpeMeHa,
npeobagaoT THOUTEIhCKUE TEKCThI, COMIOCTABUMBIE C 3alHUCAMU B ambOOMax,
KapaxkyJsIMH Ha TapTax, puPMOBaHHBIMU OIMyCaMH B 3aBOJCKMX MHOTOTHPAKKax
1 dKcrpoMTamMu Ha O6aHketax. OHHM He MPETEHIYIOT Ha CTAaTyC HACTOSIIEH MO33HH,
UX Ha3HAYEHME — BbI3BATh YJIBIOKY HE3HAKOMOI'O YUTaTeNsl. 3aMETUM, YTO MOA00-
HO TOMY, KaK yIIJIM B HeObITHE O(UIIMATbHBIE TPaKIaHCKHUE MEeCHU U TMaTeTuye-
CKH€ NaHETUPHUKH, UCUE3TTH CTUXOTBOPEHMSI, KOTOPBIE MUCAINCH OMBITHOM pyKOM
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o 3aka3y u no miany. [Ipu sTom Ha o01mem GpoHe MOCPEeICTBEHHBIX U HEYMEIBIX,
XOTSI U UCKPEHHHUX, TOJIEJIOK MOSBISIOTCS BECbMa MHTEPECHBIE TEKCTHI, 3aCITyKH-
BalolIe BHUMaHUs (U1010roB. TakOBBI B YACTHOCTH UPOHUYECKHUE MUHHATIOPHI,
aBTOPBI KOTOPBIX BHOCST OINPEIEIEHHBIN BKJIaJ B IOCTPOEHHE COBPEMEHHOM poc-
CUHCKOMU MMOATUYECKON KapTUHBI MUPA.

B ocHOBy maHHO#H pa®OThI NOJI0KEHO NPEINONI0KEHHUE O TOM, UTO I1O3THYE-
CKasi caMOUJICHTU(UKAIMS B MPOHUYECKOH 033U MPENICTABIISIET COOOM sIBICHUE
MacCcOBOM KyJIbTYpPbI, KOTOPOE TATOTEET K MapajoKcaM U pacnasaeTcs Ha onpese-
JICHHBIE THIIBI.

B xauecTBe Marepuaina Juis aHaaM3a ObUIM B3SThl COBPEMEHHBIE HPOHUUYECKHE
MUHHUATIOPBI, Pa3MEILEHHbIE B HHTEPHETE. DTU KOPOTKUE CTUXOTBOPEHUS pacia-
JAIOTCS Ha OINpPEJEJICHHbIE BU/BI: 110 KOJUYECTBY CTPOK — Ha OJHOCTHIIMS, JBY-
CTHIIHS ¥ YETBEPOCTUIINS; 10 KaHOHY O(pOpMIICHHSI — Ha TTMPOXKKHU (HANMCaHHbIE
O0OBIYHO YETHIPEXCTOIMHBIM SIMOOM O€3 3HAKOB MPENMUHAHUS U pU(MBI), ITOPOIIKH,
OTJIIMYAIOIINECS OT MUPOKKOB YCEUEHHON YETBEPTOM CTPOKOW M HaJIMUueM pud-
MBI, TOJYNIUPOXKKH (JIBYCTHUILNSA), TIEIPECCIIIKA — HAMCAHHbIE TPEXCTOIHBIM XO-
peeM MpOHHYHBIE )KU3HEHHBIE HAOIIONEHUS; 110 aBTOPCTBY — HAa CTUXOTBOPEHMS,
CTHJIb aBTOPA KOTOPBIX SIBJISETCS y3HABAEMbIM JIMOO HEy3HAaBa€MbIM, MOJIMCAH-
HbIE HACTOSAIIMM MMEHEM aBTOpa JIMOO CETEBBIM NCEBJIOHUMOM — HUKOM; MO OpH-
SHTallMU Ha CIIOKUBIIMECS >KaHPbl — MMUTALMM YACTYyLIEK, JTUMEPUKOB, XOKKY,
AQHTUYHBIX AIUTPaAMM U Jp.

UpoHunyeckasa cTUXOTBOpHaa adpopucTuka

Wponnueckas moa3usi 0azupyercst Ha CONUAHON TpaAULMK B MUPOBOM U OTe-
YECTBEHHOW JIUTEpaType. ITO aBTOPCKHE UIYTIMBbIE CTUXOTBOPEHUS, SIIUTPAMMBbI
Y MapOJNH, C OJHON CTOPOHBI, U (OIBKIOPHBIE MTPOU3BEICHUS OTPEIEICHHBIX
YKaHpPOB, B YACTHOCTH PYCCKHE YACTYIIKH, C Apyroil. B psae ciyudaeB TpyaHO
MPOBECTH YETKYIO TPaHb MEXIY IOMOPUCTHYECKUMU U UPOHUIECKUMH TEKCTaMHU.
Ha3nauenue Takux Mpou3BEeNCHUN — BBIPA3UTh MATKYH0 KPUTHUECKYIO OLICHKY ye-
JIOBEUECKUM MOPOKaM, HEJIETIHIM 00CTOSITEIhCTBAM M HECOOOPa3HOCTH OBITHSI.

CamounaeHnTr(uKays B IIMPOKOM CMBICIIE TTOHUMAETCSI KaK MPU3HAHUE TOXK-
JIECTBEHHOCTH CyOBeKTa caMoMy cede (5 €CTh ) U HEM3MEHHOCTh CyOBeKTa (s TOT
xe, uro u Ob11) [1; 4; 5; 8; 12]. XynoskecTBeHHass caMOUIECHTH(PHUKAIUS YyTOUHIET
TaKyl0 TPAKTOBKY: B T€pMEHEBTHKE TPAJULIMOHHO MPOTHBOMOCTABIIAIOTCS aBTOP,
[IOBECTBOBATEIIb M IEPCOHAXK. 3aCiIy’KUBAeT BHUMaHUs koHuenuus P. baptia, uc-
CJIeI0BaTeNsl BUPTYaJIbHOM UIPOBOM PEATBHOCTH, KOTOPBIA IPOTUBOIIOCTABIISAET
TaKue UIMOCTAaCH CyObeKTa: UTPOK, aBaTap, mepcoHax u nepcona [10]. Urpok moHu-
MaeTcst KaK peajbHbI CyObeKT, aBaTap — KakK 3HaK, 3aMEMaroIunii CyObeKTa, mep-
COHaX — KakK 3HaK, Ha/IeICHHBbIH HEKOTOPHIMH KaueCTBaMU CyObBEKTa, MepPCcoHa —
KaK CyOBeKT, IEPEeBOILIONICHHBIN B MUPE UTPbl. MOXHO JTOTIOJTHHUTH 3TH TPAKTOB-
KM TIPOTUBOMOCTABICHUSIMHU CyOBEKTa U3 MHUpa TeaTpa: pekuccep, akrep, Mapuo-
Hetka. [IpuHiun nuanoruanoct, 1o M.M. baxTtuHy, TpeOyeT OCMBICITUTE XY 10~
KECTBEHHOT'O CyObEKTa KaK Hepa3pbIBHYIO B3aUMOCBsI3b cebs u [[pyroro. B Takom
cllydae CaMOMIEHTH(HKAINS Pa3BOPAUYNBACTCS B TEKCTE KaK OCMBICIIEHUE CyOb-
€KTOM OTHOIIIEHUSI YYaCTHUKOB CUTYallUd K HeMYy (M3BECTHBIM TE€3HC O TOM, YTO
POJIb KOPOJISl ONpeAeNnsieTcsl MoBelIeHneM CBUTHI). [IpruMeHuTenbHO K MpOHUYE-
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CKOMY TEKCTY CaMOUACHTU(HUKAIMS MOXKET OBITh ONpe/ielieHa Kak COYeTaHHe MO-
JYCHBIX WHAMKATOPOB: SI-NIEPCOHAXK, MOBEACHUE KOTOPOTO MPEACTaBIsAETCS Helle-
MbIM, MPETEHLUO3HBIM, 3aCITy>KHBAIOIIUM COYYBCTBHUS M JIp.; SI-TIOBECTBOBATEbD,
MpeAJIaralovi aapecaTy CUTYalMio, KOTopas JOCTOMHA MATKON KPUTHUKH; S-aBTOP,
OTIEPUPYIOLINI MOTUBAMHU, CIOKETOM 1 (padyItoii.

Becsma nonynsipasl rapuku Uropst ['yoepmana, MpoHUYECKHUE YETBEPOCTH-
1M, B KOTOPHIX OOBIYHO BBIpAXKEHA MO3HULHUs (ritocoda-HadIoaTess:

M3 neT, Hagexaamu GoraTbix,
HaBCTpevy BETPY U BOJIHE

Mbl BbIN/bIBAEM Ha ¢pperarax,
a JonsbiBaeM — Ha BpeBHe.

[ToBecTBOBaTENb MOKA3BIBAET CUTYALMIO C Y3HABAEMBbIMH aTpuOyTamu: OOJb-
10# Kopabib B Havaje MyTH U OCTABIIEECS OT HETO OPEBHO MOCIE KPYIIEHUS —
B urore. CTOALIMI 3a MOBECTBOBATEJIEM ABTOP MMUTHPYET BBICOKMM CTHIIb 3JIE-
T'MH, UCHIOJIB3YsI CTaHJapTHBIE METaQOpbl U KOHTPACTHl. UuTaTenb MOHUMAET, YTO
JOIUIBIBIIEMY J1O Oepera reporo ropaUThCs, O-BUIUMOMY, HEUYEM.

Kak monop s 660! Kak netan a1 Bo cHe!
B ropa ot HeTy BOo3BparTa.

Kakve cnocobHOCTU cnanu BO MHe!
MpOCHYNNCH N CMBINUCL Kyaa-To.

Dnernyeckuil CTUIIb MEPBbIX TPEX CTPOK KOHTPACTUPYET C PE3KUM IOHUXKE-
HUEM TOHAJIBHOCTU B 3aKJIFOUUTEIBHOM CTpoKe. Vcnomnb3ysl U3BECTHBIN NIPUEM CHH-
XKeHusi 0aroc, aBTOp KOHCTAaTHUpPyeT OaHaIbHYIO MBICIb O HEBO3BPAaTHOCTU IpO-
HIeIINX JIET, UPOHUYECKH N300paskasi IpUeMbl IIOCTPOEHUS dIIETUH.

KpacwuB, ymeH, cnerka cyTyn,
HabUT MMPOBO33PEHNEM,
BYepa B ceba a 3arnsHyn
1 BbILLEN C OMEP3EHMEM.

B npuBeneHHOM MUHHMATIOpE repod MOKA3bIBAET ABYIUIAHOBOCTH CBOETO
UMUIKa — Ui ApyTux u Uit ce6s. I[loBecTBOBaTeNb HCHOIB3YET 00pa3 uenoBekxa,
KOTOPBIA CMOTPUT B 3€pKAJIO, Cpa3y XkKe 3aMedas OTYETIMBYIO CUCTEMY B3IJISIIOB B
nepcoHaxe (HaOUT MHPOBO33peHHEM). ABTOPCKOE MOCTPOECHUE 3TOTO TEKCTa Ie-
PEKIIMKAETCS C TICUXOAHATUTUIECKON JIOMKOW UMHJIKA.

M3BenaB ObICTPLIX AHEN TeYeHme,
1 HE CKPbIBAIO OMNbIT MOW:

y4yeHbe — CBET, a Hey4yeHune —
YMEHbE M0oJIb30BaTbCS TbMOW.

Texct npezacraisier co00i pa3BepHYTYIO MAPOIUIO HAa U3BECTHYIO CEHTEH-
LI1I0 «YUEHbE CBET, a Hey4eHbe ThMay». [loBecTBOBaTENb MOKA3bIBAET, YTO IEMOH-
CTpalysi CBOMX 3HAHUH MOXET ObITh HEYMECTHOH, 4TO 3(h()eKTUBHBIM OKa3bIBaET-
csl YMEHHE MaHUITYJIMPOBATh TEMH, KTO HE 00Ja1aeT 3HAHUSAMH, U YTO K STHUM BbI-
BOJIaM TIpHUBEJI €ro >KU3HEHHBIN ONBIT, 0OHAPYKUBLIMH yS3BUMOCTh HETIPENOXK-
HBIX UCTHH. ABTOp (OPMYIHPYET MapagoKCcaIbHbBII apOopu3M, KOTOPBIA BCTyIaeT
B IIPOTUBOPEYHE C OOIIUM MHEHUEM.
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WuTepecHs! nponndeckue Habroaenus Biaguvmupa Buninesckoro:

Manay He 3HaeT po3pbixal..
Ho Bce xe, 4epT BO3bMMU,
Pa6oTa-To Ha BO3ayXe,
Pa6oTa-T0 C nogsmu.

['epoii onleHnBaeT pabOTy Manaya Kak MPAKTUKY YTOMUTENIbHOM, HO MPHIT-
HOHM M TIOJIE3HOM NIeATEIFHOCTH. B KOJJIEKTMBHOM CO3HAHUM JEATEIbHOCTD ITajia-
ya BocmpuHHMaeTcsi 6e3 cummatuil. [lombiTka BbI3BaTh K HEMY COUYYBCTBHE CO-
JEPKUT UPOHUYECKYIO MHTEHIMIO. JTa MHTEHIMS yCHJIMBAETCS IMOCIETYIOIINM
oObsicHeHneM. [loBecTBOBaTeNb MCHIONB3YET MITAMITBI «padOTa Ha BO3AyXe, pabo-
Ta ¢ JoapMu». CpaBHUM ITOT TEKCT C MSTKUM IOMOPOM B JIMPUYECKOM dIIUTPaM-
Mme C.A. Mapmaka:

Y 0QHOro COBETCKOro MMHUCTPA
Cnpocuna matb, X1BYLLASA B AEPEBHE:
— Tbl KeM celtyac paboTaellb, CbIHOK?
OH eli Ha3Bas CBOV MOCT U Y4PEXAEHbE,
Ho maTb, He YyCMOKOMBLLUCH, CApOCUa:
— A 3T0 B NOMELLEHNN, CbIHOK?

- [a, y cebs, B cnyxebHOM KabuHeTe.

— AX, B nomeLLeHbe? Hy 1 xopoLwuo.

[ToHsITHO, YTO JUIS JIFOJIEeH, 3aHATHIX TSHKEIBIM TPYJIOM B Tolie, paboTa B Mo-
MEIICHUH TIPEICTABISICTCS KEJIAHHBIM BUIOM JICITEILHOCTH. ABTOPY HYXHO OBI-
JI0 MPUBECTHU TOT HAPPATUB KaK MACOJOTHUECKUN apryMEHT B MOJIb3y OOIIEeCTBa,
B KOTOPOM BBIXOIIBI U3 JIIOOON TIIyOMHKHM MOTJIM JOCTUTHYThH BBICHINX TOCYIap-
CTBEHHBIX ITOCTOB.

3aciyKMBalOT BHUMAaHUSI HPOHUYHBIE PUMEPHI CAMOUICHTU(PUKALIUY B O~
Hoctumusgx B. Bunmnesckoro:

9 yXOXy, KaK MUHUMYM, B NereHay.
Yrosopunu, Tak 1 6bITb — CTPENSANTE. ..
Mbl B AeTCTBE BCE Heaourpann B NpsaTkul...

[ToBecTBOBaTenb pricyeT 00pa3 reposi €AMHCTBEHHBIM IITPUXOM, MTOKA3bIBas
MPETEHIIMO3HOCTh, TUO0 abCyp/IHYIO HENEMOCTh MOBEJACHHS, TUO0 CMEIIHYIO He-
COCTOSITENILHOCTh CBOET0 NIEPCOHAXKA.

B nHOM KITtOU€ TTOKa3aHbl XapaKTEPUCTUKU T'eposi, TOBECTBOBATENS U aBTO-
pa B MpOHMYECKUX MUHHaTIOpax Jleonnaa JInOkunma:

OHa 6bIn1a, Kak Bce — HernoBTopMMa.
«Ckopeli 6bl B Wwikad yxe!» — meytan nioOOBHUK.
¢ 4ecTHO BaM ckasan He To, 4TO Aymarn.

I'epoit xapakTepusyet ceds Kak Hepa300pPUYUBOTO, BRI3BIBAIOIIETO KAIOCTh U
napajioKcajibHO MPSIMOJIUHEHHOTO YEIOBEKa, TTOBECTBOBATENb MMPUBOIUT OOCTOSI-
TENBCTBA, B KOTOPBIX OKa3aJcs MEPCOHAXK, aBTOP YJILIOAETCs, MOKa3bIBas HAM pac-
MPOCTPAaHEHHBIC KaYeCTBa JIOJICH.

Mactepom 3Toro xanpa sBisiercs u Hatanbs Pe3nnk:

XoTenochb 6bl YyTb-4yTb BCEMUPHOW CNaBbil...
He Hapo nHCcueHnpoBaTb pa3nyMbs.
Bceit npaBaoe 060 MHe NpoLLy HE BEPUTb.
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IloBecTBOBaTENIbL CTAIKUBAET IMPOTHUBOIIOJIOKHBIC TIOHATHA, B PE3YJILTATC YCTO
BO3HHUKAET BECENbIA OKCIOMOPOHHBIN d(pdekt. HaiineHsl TouHbIe XapaKTepUCTUKHI
MOBEICHNUS HEKOTOPBIX JIIOAEH (Y4yThb-uyThb BCEMHMPHOW CJaBbl, MHCLIECHHPOBATbH
pa3ayMbsi, HE BEpUTh BCEH MpaB[ie), OJHOCTHUILIUS CTAHOBATCS 3€pPKajoM, B KOTO-
POM MBI BUIUM ce651 B Pa3HbIX JXU3HCHHBIX CUTYyAlLUAX: HAM BCECM CBOMCTBEHHA
HEKOTOpasi CTENEHb TIECIaBus, KeIaHUs MPOJEMOHCTPUPOBATh CBOM MHTEIIEKT
" CTPCMJICHUA BBITTIAACTD JIYUIIC, YCM MBI €CTh.

Mpouuqecxue MUHUNATIOPbI B UHTEPHET-NO033UnN

OOpatuMmcst K TBOPUECTBY aBTOPOB, Pa3MECTHUBIIUX CBOU NPOU3BEACHUS B
MHTEPHETE B KAHPE «IECIPECCSIIKIY.

51 cebsi ceroaHs
XOPOLLIO BeAY

HO HAaBEPHO NO3AHO
pas yxe B afly

© Sansonnet

[lepconax naer ceOe ABOIHYIO OLIEHKY — MOJIOKHUTENBHYIO U OTPULIATEIIbHYIO,
[MOBECTBOBATENIb UPOHU3UPYET MO MOBOJY TOTO, UTO BpEMsl YIYILEHO, TEMA OTHO-
CUTCSI K PaCIpOCTPAHEHHOMY COKAJICHUIO O CIICTAHHBIX B KU3HU OMIMOKaxX. ABTOD
MMUTHUPYET JIeTCKUE CTUXOTBOPEHUS (TaKoBa MapaaurmMa TPEXCTOIHOTO Xopes) U
JIOBOJIUT COZIEp KaHue /10 abcyp/a: OECCMBICIIEHHO BECTH ce0st XOpOIIIO B ajy.

B YEM TO Bbl HEMPABhI
B YeM TO 9 HEMpaB
rOBOPWJI CMNOKOIHO
Kpoaunkam yaas

© Mwuxaun NaeBckuii

IIpuBeeHHBIN HApPAaTUB UPOHUYECKU MAPOIUPYET KaHp AUCKyccuu. Ilpu-
3HAaHWE B3aMMHOM HCIIPABOTHI KaK XOJ apryMCeHTaluu OOBIYHO SIBJISIETCS npuce-
MOM, HaIIpaBJIECHHBIM Ha JIOCTHXKEHUE B3auMoNoOHMMaHus. Ho nepconaxamu 31oit
CUTyall! BBICTYIIAIOT yaAaB U KPOJHUKHU, U Mbl TIOHUMAEM, YTO HUX 6ece;1a 3aBEp-
LIUTCS TUIAYEBHO JUISl OJTHOM U3 CTOPOH B AMANIOre. ABTOpP BHICMEMBAET TAKYHO ap-
TYMEHTAIHMIO KaK JIMIIEMEPHBIN U B TO K€ BPEMsl UTPOBOM CIIOCOO COXpaHEHUsI JIULIA.
3aciy’KMBaeT BHUMAHUS KIHOYEBOE CIOBO «CIIOKOMHO.

3TO KTO LLapeBHe
Hanucan Ha néy
He OyauTe nMxo
cnsuiee B rpoby
© vsprugis

XapakTepHOi 0COOCHHOCTHIO COBPEMEHHON MPOHUUECKOM TI0I3UH SIBIISETCS
€€ BBICOKasl aJUTF03UBHOCTD. Crislasi B rpo0y, 00BIYHO XpyCTaIbHOM, LIApEeBHA — Mep-
COHaX CKa3oK. I TaBHBII repoil ToibkeH pa3doyauTh ee cBoMM morenyem. Ho Bme-
CTO 3TOr0 OH OCTaBJISIET KOLIYHCTBEHHYIO HAJIIUCh, KOTOPAask COOTHOCUTCS C pe-
yenneMm «He 6YIH/IT€ JIUXO, IIOKa CIIUT THUXO)». IToBecTBOBaTEIH IIOKa3bIBA€T, 4TO,
MIPOCHYBLINCH, LIapEBHA MPHUHECET MHOro Oex reporo. ABTOpP K€ pa3bIlphIBaeT
CBOEOOpa3HbIN CHEKTaKIb MEpes] YUTATENsIMU, €r0 BOIIPOC SIBISETCS pUTOpUYE-
CKHMM. MBI IOHMMaeM, 4TO TAKOBBI COBPEMEHHBIE ITPUHIIBI.
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ABa NIMHIBUCTa Cnops
TBOPOr Unb TBOPOIr
Mopzamu apyr apyra
6unun 06 nopor

© 60pro

B npoHnYecKrX MUHHATIOpaX WHOT/IA Mbl BUIUM JUTFO3MH K MPOQECCHOHAIb-
HOU AESITeNbHOCTU MPEeICTaBUTENeH pa3HbIX oOnactel 3HaHuA. KoHTpacT Mexmy
TEMaTUKOW cropa (yJapeHHEM B CJIOBE) W TOBEJCHHEM CIIOPIIUKOB BBI3BIBACT
ynbeIOKy. [ToBecTBOBaTe b FOBOPUT HaM O TOM, YTO MOPOI MBI MEPEXOAUM AOIY-
CTHMYIO TPaHb B CIIOpax O BelaX, He 3aCIyKUBAIOIINX CTOJb OYPHBIX SMOIHA. AB-
TOP UCTIOJIB3YET CHI)KEHHE KaK MPHEM JIOCTHKEHHS FOMOPUCTHYECKOT0 A deKTa.

B psine cnyuaeB B aenpeccsiikax OCMBICIMBAIOTCS paclpOCTPAHEHHBIE CTe-
PEOTHIIBL:

1 He ynbibaloch

NOTOMY 4TO MHE

CTbILHO ObITb CHACT/IMBbLIM
OfHOMY B CTpaHe

© bublik

[IpunsTo cunrare, uto rpaxnane Poccun HeynbIOUMBEL. DTO CpaBEIMBO B
TOM IUIaHE, YTO yJIbIOKa B Hallleil cTpaHe — 3TO 3HAK HE JIeXKYPHOH BEXIIMBOCTH,
a MCKPEHHEro PacloJIOKEHUSI K 3HAKOMOMY 4eJIoBeKYy. MIHOCTpaHIBI MOTYT IO-
CUNTaTh OTCYTCTBHE YJIBIOKM NMPU3HAKOM arpecCUBHOCTH WM Jenpeccuu. Takoi
OLIMOOYHBIN CTEPEOTHUI TIOKa3aH B MPUBEACHHOM 4eTBepocTHuinu. [lepconax Be-
JeT ce0sl B COOTBETCTBUM C MPEACTABICHUSIMU HHOCTPAHIIEB, TIOBECTBOBATENb I0-
Ka3bIBA€T HEJICNIOCTh TAKOTO ITOHMMAHMS IIOJIOKEHUS JIEJ, @ aBTOpP CTAJIKHUBAET J1BA
crioco0a MoBeIeH!s — OLIYIIEHUE cYacThs U CThIJA.

JI1s1 MpOHWYHBIX MUHHATIOP XapakTepHa cTrin3anusa. Hanpumep:

noJ, BOAOW paKyLlKn
KaMyLLKN Ha AHe

[a ele BaHIoLWwKa
4YTO Nepeyns MHe

© EneHa KysbmuHa

Jlupuueckuii HacTPoOil B Hauaje YETBEPOCTUILNS PE3KO JUCCOHUPYET C IPO-
JOJDKEHWEM TeKcTa. Mbl MOHMMaeM, 4TO BEChMa BEPOATHA paclpaBa Te€POUHU C
HEYTOAHBIM eil BO31100eHHBIM. [IepBbie IBe CTPOKHU MOXO0KU Ha PacIpOCTpaHEeH-
HBIE TIPUEMBI TIOCTPOCHUS YACTYIICK: YIIOMHUHAHUE XapaKTEPHBIX MPU3HAKOB pe-
aIbHOCTH, MPU 3TOM HAYaJI0 YACTYLIKHU MPUHLMIIHAIBHO HE CBSI3aHO C €€ 3aBep-
menueM. CpaBHUM:

M3 konopua Bopa neetcs,
My3blpuTCSH, NEHNTCS.
MycTb nogpyra ot Tebs
Hukypa He peHeTcs.

OTOT NPUEM YACTO UCIOJIB3YETCS B UPOHUUECKON MIO33UHU:

Y noporv oBe BETbI,
Baoonb goporun npoco.
LeBku CnpbIrHyAx C UMb,
Cenu Ha koneca.

© Wropb pTeHbeB
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@DOoBKIIOPHOE HAYaI0 HPOHUYECKH TUCCOHUPYET ¢ MH(pOpMaIuei 0 HapKo-
MaHax (KoJjieca — )KaproHHO€ HauMEHOBaHKE Ta0JIeTOK). B nmuTupyemMoit MUHHATIO-
pe o nexanieM Ha JHe BaHronike oOpaTuM BHUMaHHE Ha YMEHBIIUTEIbHYIO QOp-
My UMEHH, IJ1arojl «IepeyuTb» U COI03 «UYTO», XapaKTEpHbIN A (POIBKIOPHBIX
TEKCTOB.

Bcerpeuarores ammo3uu k bubmuu:

[enan To 4TO JOJIKEH
TAXKO He B3[bIXaw
BOH LWaratT CBUHbA

6ucep nocTtasan
© ZAK

B sToM yerBepocTHIIMU OOBITPHIBAETCS U3BECTHBIN (pa3eonorusM u3 buobd-
JUH «METaTh Oucep mepeq CBUHBSIMU» — THIETHO MBITATHCS OOBSICHUTH YTO-ITHOO
TEM, KTO HE B COCTOSTHUM Hac MOHATh. [Ipu 3TOM B Havalie Tekcra hopMyIHpyIoT-
Csl IPU3BIBBI BECTH ce0s JOHKHBIM oOpa3oM. Ho mocnenytomiee pazputue $hadysl
MpeBpaIiacT Npu3blB B UPOHUUECKUN KoMMeHTapuil. [lepcoHax sikoObI TBITAETCS
Ioy4aTbh KOT0-TO, 3aT€EM PE3KO MEHSIET TOHAJIBHOCTb U CMBICJ U BBICMEUBAET TIIE-
Ty noy4eHus. [loBecTBoBaTeNb MOKAa3bIBAET KOMU3M MOJOOHBIX TpaHC(hOpMAIIHii.
OOpaTuM BHUMaHHE Ha COYETAHUE IIaral0T CBHUHBIY, [JIAr0Jl «IIaraTh» HCIONb-
3yeTcsl MPUMEHUTENBHO K JII0siM. ABTOp oOpaliiaer Hallle BHUMaHHE Ha JKaHp MpH-
3bIBa KaK TAaKOBOM.
B xaHpe «opomKkm» Mbl CTAIKUBAEMCS C MapaJOKCaIbHBIM Pa3BUTHEM CO-
OBITHIL:
a1 nonapto Tebe KaBblHKK
NMoCTaBb UX TaM a Xo4ellb TyT
0 60xe kak Tebe KaBbl4Ku
noyT
© Kncblyes
3HaK MpernuHaHus He MOXeT ObITh mogapkoM. Ho repoii BkuBaeTcs B pa3bir-
pBIBaEMYI0 MU3AaHCLEHY, U Ha HAIIKX IJa3ax [MOJapOK MPEBPALAETCs B HEUTO Be-
IIECTBEHHOE, MOA00HOe yKpamieHuto. [loBecTBOBaTeNh UPOHUZUPYET IO TMOBOIY
MHPOYCTPOICTBa Kak TAKOBOT0. ABTOP MOKa3bIBaeT MpeBpalleHrne BooOpaxkaeMo-
ro0 MUpa B PEAIbHOCTh, HO COXPAHSIET YJIBIOKY HaOII0gaTeNsl, TOHUMAIOIIETO pas-
JIMYUE MEXKY UTPOU U PEATBHOCTBIO.
CamouneHTuuKkanuss B UPOHHMUECKUX MUHHUATIOPAX OTPAXKAET MPAKTUKY
OOIIeHHs B UHTEPHETE, KAl MOXKET BBIOpATh ceOe TOTHH B KAYeCTBE UMEHHU:
A cokpatmn ceba Ao 6ykBbl
OCTaBW TOJIbKO MATKNN 3HaK
4100 Thl MEHS HE Ha3biBana

HUKaK
© estb

I'epoit xouer cTaTh HE3aMETHBIM, HO IIOBECTBOBATENb MOKA3bIBAET, YTO Ta-
Kasi XUTPOCTh HEBO3MOYKHA, TOCKOJIbKY JJIS IOTUHA FOJUTCS J1I000M CUMBOJ.
HekoTopsie «nopoiku» HOCAT GUIOCOPCKUI XapaKTep:

1 He XO4y BCe BpeMs nagatb
Kak B MOBTOPSIOLLEMCS CHE
HO 4TO eLLle MHe ocTaeTcs

1 cCHer

© KOnuK

JINTEPATYPOBEJAEHUE. CoBpeMeHHBIH TUTEpaTypHBII MPOIecC 39



Karasik V.I. RUDN Journal of Studies in Literature and Journalism, 2020, 25(1), 3345

I'epoit npeObIBaeT B ABYX MIIOCTACSIX OJHOBPEMEHHO — 3TO YEJIOBEK, KOTO-
pOro mpecienyeT NOCTOSTHHOE NaJICHNUE BO CHE, U CHET, MaJaromuil Ha 3eMro. Ta-
KO€ PACCIOCHHUE CO3HAHUS CBUAETEIBCTBYET HE O €r0 MAaTOJIOIMYECKOM pacllen-
JIEHHUH, HO O TITyOOKOM OCMBICIIEHUM MHOXECTBEHHOCTH OBITHS. MOXHO yBUAETH
B OTOW MHUHHUATIOpPE MEPEKINYKY C U3BECTHBIM LIECIEBPOM JPEBHEKUTANCKOMN JIH-
TEpATyphl 0 Myapene UxyaH13bl, KOTOPBIA HE MOT IIOHATH, TO JIX €My IPUCHUJIOCH,
YTO OH cTaj 0a004YKOM, TO JIn 0a00UYKe CHUIIOCH, YTO OHA cTajia denoBekoMm. Ilo-
BECTBOBATEJb MOKA3bIBAET COBMEIICHUE TUIAHOB OBITHS, aBTOP C YJIBIOKOI KOHCTa-
TUPYET NapaJloKCaIbHOCTh MUPOYCTPONCTBA U HPOHU3HUPYET I10 MMOBOLY CTpEMIIE-
HUS IPSIMOJIMHENHO MBICISIINX JIIOJIEH CBOJUTD BCE HEMOHATHOE K IMATOJIOTHH.

B co3HaHuM HaMX COBPEMEHHHMKOB CTUPAETCS IpaHb MEXIY (aHTaCTHUKON
U PEaJbHOCTHIO:

NOAHSACS CNIIOHYN OTPAXHYNCS
N KPUKHYI BA3KOW TEMHOTE

He Te MoV apMareaoHbI

He Te

© HuPo

I'epoit yuacTByeT B (pMHAIBHOM OMTBE 100pa CO 3JI0M, MpEALIeCTBYIOIMIEH
KoHITy cBeTa corjacHo OtkpoBeHuto Moanna. B »Toit MuHHMaTIOpE MBI HAOIIO/a-
€M CIUIaB HECKOJIbKUX IJIAaHOB MOBecTBOBaHMs. [lepcoHaxk mosydaer CUIIbHBINA yaap,
cOMBAIOIIMIA €T0 ¢ HOT, IEMOHCTPUPYET NMPE3peHHe K MPOTUBHUKY (TJIEBOK — 3HAK
Mpe3peHus), OTPSIXUBACTCS, TAKOBA CUTYallUs YIUYHOW JAPaKH MEXAY MaJIbUHIII-
Kamu. BTopas cTpoka comepuT npsMyro aJUTio3ui0 K OuOIeHcKuM TekcTaM (ocs-
3aemas mbma — OAHA U3 KazHel ernnerckux — Mcexon, 10:21; Mmax, ecau ceem,
Haxooawuiics 6 mebe, moma, mo kaxkosa dice mema? — Mard., 6:23). CrnoBocoue-
TaHUE «BSI3Kasi TEMHOTa» TOYHO MEPENACT XapaKTEPUCTHKY TOM CyOCTaHIUH, C KO-
TOpoii 6opetcst repoit. Ero HacMenumBbIil BRIKpUK O4eHb HHTepeceH. Ppasa «He me
nowLiu apmazed0oHsl» COOTHOCHMA C MPE3PUTEIHLHON OOMXOIHON OIEHKOM Jro-
OBIX 00BEKTOB, KOTOPHIE HE BBIICP)KUBAIOT CPABHEHUS C TEM, YTO OBLIO paHBIIIE.
MHOKeCTBEHHOE YHCIIO JUIsi 0003HAYEHUS aloOKaJIUNTHUECKON OUTBBI MpeBpalla-
eT cuTyaruio B adcypa. [ToBecTBoBaTenb pucyer 00pa3 HecrubaemMoro 6opiia, Ko-
TOPBIN MPOTUBOCTOUT BCEJICHCKUM CHJIaM 371a. ABTOP K€ HPOHUYECKU XapaKTepH-
3y€T 3TU CUJIBI 3714, KOTOPBIE CPABHUBAIOTCS CO IINAHOM U3 OJBOPOTHH.

cenblx AeTel Hecno no Kpyry

Ha CMUHaX B3MbINIEHHbIX KOObI
NPO HNUX HETPE3BbI KAPYCENbLUMK
3abbin

(aHOH.)

ABTOp ¢ IpycTHOI MpoHMEW co3gaeT oOpa3 HabmrojaTelns, KOHCTaTUPYIO-
1Iero HeyMOIUMBIH Oer BpemeHu. [ToBecTBOBaTe b MOKA3bIBAET HaM JIETCKYIO Ka-
pycenb, KoTopas Ha OOJBIION CKOpocTH 06€30CTaHOBOYHO BepTuTcs. Haiinen 3a-
noMuHaromuicst oopas. Ceaple 1€TH — 3TO MBI, @ HETPE3BBIA KapyCeNbIIUK — BO-
TJIOIIEHHUE CYABOBI.

Hponnueckoe mMOBECTBOBAHUE O ce0€ MOXKET HOCUTH IyOTUIIUCTUUECKUN
XapakxTep:
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6bIBasIO Nallellb B nepexoae
BECb [eHb C MPOTSAHYTOM PyKOM
a B 3TO BPEMS Xy/IUraHbl
rBo3gem uapanaoT TBOW AXun
© Kurt

I'epoit nmonporaiiniyaer, coOupasi MUIOCTHIHIO B IOJI3€MHOM TOPOZCKOM Iie-
pexozie, 3T0 IPHUHOCUT eMy OOJIbILINE IEHBI'M — Y HEero JI0pOoroi aBTOMOOWIIb, U HU-
LMK TpU ATOM KallyeTcsl Ha XyiauraHoB. [loBecTBOBaTeNb CTAJIKUBAET JIBE MO3U-
LIUM — HUILEHCTBO, KOTOPOE JIOJKHO BBI3BIBATH )KAJOCTh U COUYBCTBHUE, U Oorat-
CTBO, TMOJIYYEHHOE HEYECTHBIM CIIOCOOOM. ABTOpP MPOHUYECKH U300pakaeT pea-
JIMM HalIero BpPeMEHHU U JeMOHCTPHUPYET ce0sl Kak OOIMYMTENs HeCcTIpaBeJIMBOro
JKA3HEHHOT'O YCTPOWCTBA.

BbI3bIBatOT ynbpIOKY OMMCAaHUs TUIIOB JIFOEH:

B MO€W TIOPbME C/IOMasnu CTeHbI
OxpaHa MepTBasi 1IeXnT

1 KTO TENnepb MEHS HAKOPMUT

1 KTO NO3BOJIUT NOryNsiThb

© dingo

B xauecTBe repost mokaszaH y3HUK, KOTOPOMY XOpOIIIO B TiopbMe. [loBecTBO-
BaTeNb MOKA3bIBaeT HAM ICUXOTUI paba. ABTOp HAIIOMUHAET YUTATENSIM, YTO CBO-
0o/1a He SBIIETCS OSCCIIOPHON IIEHHOCTHIO JIJISl ONPE/ICIICHHBIX JIIOCH, M HaBS3bI-
BaTh €€ UM OECCMBICICHHO.

[ToBecTBOBaHUE O cebe MpeBpamiaeTcss B CUMBOJI PEIETbHO MHUPOKOTO TM0-
psanka. TakoBa cienyromas MUHHATIOPA B )KaHPE KITUPOIKOK:

11 KyOVK pyburka nokpacun

CO BCEX CTOPOH B 3eJ1eHblii LIBET
1 KaK TO Cpasy BCE CNOXMUN0Ch
1 YCMOKOWSIOCh BO MHE

© Napbs

Mexannyeckasi rOJIOBOJIOMKA, U300peTeHHAs! BEHTEPCKUM UHKEHEPOM DpHE
Py6uxom, npeacraBnser coboi, Kak U3BECTHO, KyO C Pa3HOLIBETHBIMH KyOHKamH,
KOTOPBIE€ HY)KHO ITyTEM MHOXKECTBA TTOBOPOTOB MPUBECTU B TAKOE COCTOSIHHE, KO-
I/la UX IBeTa COBIMAJAIOT Ha CTOPOHE OOMBIIOro Kyba. DTO cenaTh HENerko, 1 mo-
ATOMY T€pOM HAXOAUT PaJANKAIBLHOE PEIICHHE MPOOJIEMBI U 3TO €T0 YCIIOKauBaeT,
HO yOMBAeT CyTh TOJIOBOJIOMKHU. [loBecTBOBaTENb OCYXKIAET JIFO/IeH, KOTOPBIE, MbI-
TaIOTCS BCE YIIPOCTUTh. ABTOP HPOHUYECKU IEMOHCTPUPYET HaM 3TOT CIOKET Kak
CHMMBOJI HAIlIETO MOBEACHMS B PA3HBIX KU3HEHHBIX CUTYALMIX.

[TapagokcanbHOCTH SIBJSIETCS BEIYIIMM CMBICIIOBBIM IIPHUEMOM TOCTPOCHHUS
WPOHUYECKUX MUHHUATIOP:

30ecb TeppuTopust CBOOOAbI
1 ecniv B3gyMaellb coexaTb
Mbl BCE paBHO Tebs noliMaem
1 3aHOBO 0CBOGOAUM

© jordana

I'epoii oOparmaeTcst K MIEHHUKY ¢ aOCYpHOM Yrpo30id, Ipeaynpexaas ero
0 HEBO3MOXXHOCTH mobOera. [Ipu 3ToM cMbICT TOMMKH Oeriena COCTOWT B TOM,
4TOOBI BBIITYCTUTB €TI0 Ha BOJIIO. IToBecTBOBATEh MOKA3BIBAET HAM ATOT IIEpEBEP-
HYTBI MHUp, B KOTOPOM Y UelioBeKa HET cB00O 161 BooOIIe. [lepen HaMu urpa KOIIKH
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C MBIIIKOH, U BCEM M3BECTHO, YEM TaKas UIrpa oKaHuuBaeTcs. MipoHu4ecku BbI-
JBUHYTO B CHWJIBHYIO MO3UIUIO NATETHUYECKOE YTBEPKACHHE «311€Ch TEPPUTOPHS
CBOOOBI». DTOT TEKCT HAIOMUHAET YUTATENI0 W3BECTHBIC JIO3YHTH U3 aHTUYTO-
uu Jxopmxa Opyaina «1984»: «Croboma — 310 pabcTBO», «BoliHa — 310 MuUp»,
«He3nanue — 310 cuna». ABTOp MPOHU3UPYET MO MOBOAY MOJOOHBIX yTBEpKIe-
HUH 0 cBOOOE U JPYTUX KIHOYEBBIX [IEHHOCTSIX COBPEMEHHON IMBHIIN3AIINH.
3acmy’KMBalOT BHUMaHUsl UPOHUYECKHE MUHUATIOPbI, IMUTHPYIOIINE OIIpe-
JICTICHHBIE PeYeBbIC KaHPbL. TakOB TEKCT, KOTOPBIA WIIIOCTPUPYET BBICKA3bIBA-
HUS, UIMEHYeMbIE BeJulepu3MaMH, 1o uMeHu repos Y. Jlukkenca Cama Bemnepa
(Hanpumep, «IloHamHoy, cKazan cienoi Mys#cuuHa ceoell 2iyxot cooaxe):

Xenynok Kpokoamna MoxeT
nepesapuTb GykBanbHO BCE
ckasan CMOoTpUTENb 300Mapka
B BOJIbEP KNAas KMpnuym

© Anekceli bonko

CyTb Bemiepu3Ma COCTOMT B KOHTAMMHALIMN BBICKa3bIBaHMsI, KOTOPOE caMo
1o ce0e He BBI3BIBAET BO3PAXKEHUI, C ONUCAHNUEM ACUCTBUS, IPEBPALIAIOILIUM 3TO
BbICKa3bIBaHue B abcypa. [loBecTBOBaTENh KOHCTPYHPYET TAKOE pa3BUTHE COOBI-
THI{, aBTOp NMPUBOJUT HAC K BBIBOJY O HapacTarolled CTeNeHH abCcypJHOCTH Obl-
tus. OOpaTM BHUMAaHUE HA TO, YTO MOJOOHBINA MPUEM SIBISETCSA KIIOUEBBIM IPU
IIOCTPOCHHUH TIOIYJISIPHBIX B HAalle BpeMs MKOHUYECKUX TEKCTOB — EMOTHBATO-
POB, NApOAUPYIOLIMX MPU3bIBEI K IPABUJIBHOMY IIOBEIEHUIO (HAIpUMED, KapTUH-
Ka ¢ MU300pakeHUEM KapeHBIX YJINTOK Ha CKOBOPOJKE U MOANUCHIO: «He cnewu,
yaumka, noazywas va eepuiuny @yosu» — AMATUPYETCS JKaHP MYIpPbIX SIOHCKUX
AKU3HEHHBIX IOYUYCHHH).

HexoTopbie MUHHATIOPBI IPECTABISAIOT CO00 KOMMEHTapHiA K OCTIOBUIIE:

WIbs FOTOBWJT CAHU JIETOM
Tenery nagun oH 3umMomn
Tak 1 BO3WUJICS MOCTOSIHHO
KaTaTbCsl OH He ycnesan
©evz29

OObIrpbIBaeTCSl U3BECTHAs MOCIOBUIA «['OTOBb CaHM JIETOM, a TeNery 3H-
MOI». B kauecTBe nepcoHaka BBICTYIIAET YEJIOBEK, )KUBYIIUHN IO IPaBUJIaM, I10-
BECTBOBATENb IIOKA3bIBAET HAM OIIMOOYHOCTh TAKOIO OTHOUIEHHUS K JKU3HH, MIPU-
3bIBasi TEM CAMBIM LICHUTH JAHHBI MOMEHT, aBTOP K€ MPOHMUYECKU YIIBIOAETCS Hall
MOYYEHHUSAMH KaK TAKOBBIMH.

Hponundeckoe NnepeoCMBICIEHHE CIOKETa MOKET OCYILECTBISATHCS C IIOMO-
1160 MOHTAXHOT'O MPUEMa U3 KHHEMaTorpaduu:

1 nepemMaTbIBato NieHKy
BOT Thbl YXO4UNLLb OT MEHS

BOT Tbl CO MHOM BOT Halla BCTpeya
BOT Tbl OT 6a0YLLKM YLLION

© Tania

[lepen namu ckaszka o KonmoOke. ['epoem 3Toro HappatuBa BbICTyHaeT, Mo-
BHJIMMOMY, JINCA, KOTOPOW HE yaajioch mojlakoMuThcsi KomoOkom. [ToHsTHO, UTO
peub uAeT o HeyaaBuieMmcs poMaHe. [loBecTBoBaTenb MOKa3bIBA€T Pa3BUTHE CO-
OBITHI B MX 0OpaTHOM BapuaHTe. OOpaTUM BHHMaHHE Ha PAcIPOCTPAHEHHOE B MH-
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TEpHETE HEMPaBWJILHOE HANMCAHUE CJIOBA «YILE», OTChUIAIOIIEE HAC K «OJI0aH-
CKOMY SI3BIKY», HAMEPEHHOMY HCKaKeHHIO opdorpaduu Ui FOMOPHCTHYECKOTO
s¢dekra. ABTOp HPOHUICCKH KOMMEHTUPYET 3TOT CIOKET, HAIOMHUHAS HaM O TOM,
YTO TMOPOM B OCHOBE POMAaHTUYECKUX OTHOIICHUH JIC)KUT JKETaHUE MTOTYyUHTh KOTO-
1100 B COOCTBEHHOCT.

[TpeobOpa3oBaHue MPEIEIEHTHOIO TEKCTA MPOCIIEKUBAETCS B HOBOM JKaHpE
«IIOJTY TTHPOIKKIY

TaK NOBEIOCb POXAEHHbIV NoN3aTb
BCEM 0ObSICHSIET Kak fieTaTb
© Bazzlan

B npuBeneHHOM TEKCTE MPOHUYECK KOMMEHTHPYETCS XpECTOMATHIHAs CTPO-
ka u3 «llecan o cokone» M. I'oppkoro: «PoKaeHHBIN 10J13aTh — JIETaTh HE MO-
xeT». IloBecTBOBaTens NMOKA3bIBAET, YTO KU3Hb YCTPOEHA HEJIOTMYHO U HECIpa-
BCIAJIMBO, aBTOP MPHU3BIBACT HAC HPOHHUYCCKHU BOCIIPUHHUMATL TAKOC ITOJIOKCHUC
nein: «Tax nogenocwy. OTBET HA BONPOC, KTO BUHOBAT B 3TOM IOJIOXKEHUU JEII,
MBI JIOJDKHBI JaTh ce0e CaMH.

3aknyeHue

Hponudeckasi modTU4YecKass MUHUATIOpA TPEICTABISET COOOM CIIOKHBIN TEKCT,
B KOTOPOM MOXHO BBIJICITUTH HECKOIBKO YPOBHEH CaMOIPE3eHTALNN CYOBEKTa.
B TpoiicTBEHHOI cXxeMe «IIEPCOHAXK — MOBECTBOBATEb — ABTOP» MPOTHUBOMNOCTAB-
JISIFOTCSI TUTTM3UpPYEMasi CUTyalusi, Ha0Op MPUEMOB BBIABHKEHUS TOW WM WHOU
uaeu u unes npousBeneHus. O000IIeHNE YeTOBEUECKUX XapaKTepOB MPUBOIUT K
HEUTpaIM3aliy Pa3iudus MEXITy MECTOUMEHUSIMH «» U «MbD» B JIUPUUECKON MU-
Huattope. Kimro4eBbIM MPUEMOM TOCTPOSHUSI TaKUX TEKCTOB SIBISETCS MapajoK-
CaJIbHOE COIIOJIO’KEHUE MPOTUBOMOIOKHBIX MOJIOKEHUHN Jel. ITH TEKCThl HACHIILIECH-
HBI aJUTIO3UAMHU U napoausMu. Kak npaBuiio, B UDOHUYECKUX MUHHUATIOpPAX CaMo-
UICHTH(UKAIUS aBTOpaA U Tepos CBA3aHa C KOHCTATallMel OrpaHMYEHHOCTH YeJio-
BEUYECKUX BO3MOXKHOCTEH, KPUTUKOW aOCYypIHOCTH OBITHS U HECOBEPILIEHCTBOM
MUPO3JAHUSI.

BnaropapHocTu. VccnenosaHune BeINOMHEHO NPy GUHAHCOBOM noaaepxkke PODN,
Hay4HbI NpoekT Ne 19-012-00609A «CoBpemMeHHas poccuinckas akcmocdepa: ceMmaH-
TN4eckas 1 nparmaTunyeckas TpaHcdopmMaumns pyCckoro KynbTypPHOroO Koaa».
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Research article

Self-identification in modern ironic poetry
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6 Akademika Volgina St, Moscow, 117485, Russian Federation

The article deals with modern Russian ironic poetic miniatures; they are complex for-
mations containing several levels of subject self-representation. Two types of such texts have been
analyzed — aphoristic poetry and ironic internet miniatures. They are very popular and make a new
genre of net discourse in the Russian sector of the Internet (creatives). The main technical device
of such texts creation is paradoxical contamination of contradictions. Such poems are saturated
with allusions and parodies. Self-identification in such texts is inseparably connected with critical
evaluation of human opportunities limitation, absurdity of existence and imperfection of the world.

Keywords: ironic poetry, lyrical miniature, self-presentation, creative, internet poetry

44 LITERARY STUDIES. Contemporary literary process



Kapacuk B.1. Becmnux PY/{H. Cepua: Jlumepamyposedenue. Kypnanucmuxa. 2020. T. 25. Ne 1. C. 3345

Acknowledgments. This research was conducted at the Pushkin State Russian
Language Institute with financial support of the Russian Foundation of Basic Research
(RFBR, the project No. 19-012-00609A).

References

[1]  Abushenko, V.L. (2001). Identichnost' [Identity]. In A.A. Gricanov (Ed.), Novejshij
filosofskij slovar' (pp. 400—404). 2™ ed. Minsk: Knizhnyj dom Publ.

[2] Issers, O.S. (2012). Lingvokognitivnye igry v prostranstve interneta: ot smeshnogo do
ser'eznogo [Linguistic and cognitive games in internet space: from fun to serious].
In T.A. Gridinoj (Ed.), Lingvistika kreativa — 2: collective monograph (pp. 101-120).
Ekaterinburg: Ural. gos. ped. un-t Publ.

[3] Karasik, V.I. (2018). Kreativy v setevom diskurse [Creatives in network discourse]. Vestnik
Moskovskogo oblastnogo gosudarstvennogo universiteta. Seriya: Lingvistika, (5), 29-44.

[4] Malahov, V.S. (1998). Neudobstva s identichnost'yu [Identity issues]. Voprosy filosofii,
(2), 43-53.

[5] Nikolaev, V.G. (1998). Ildentichnost'. Kul'turologiya. XX vek [Identity. Culturology. XX
century]: encyclopedia: in 2 vols. (vol. 1, pp. 238-239). Saint Petersburg: Universi-
tetskaya kniga Publ.

[6] Petrenko, S.N. (2017). Zhanrovye modeli postfol'klora v russkoj postmodernistskoj li-
terature poslednej chetverti XX — nachala XXI veka [Genre models of post-folk folklore in
Russian postmodern literature of the last quarter of the XX — beginning of the XXI century]
(abstract of the dissertation of the Candidate of Philological Sciences). Volgograd.

[7] Remchukova, E.N. (2013). Massovyj lingvokreativ: preodolenie standarta [Mass lin-
guality: bridging standard]. Bulletin of Peoples’ Friendship University of Russia. Se-
ries: Theory of Language. Semiotics. Semantics, (2), 83—89.

[8] Rikyor, P. (1995). Povestvovatel'naya identichnost' [Narrative identity]. Germenevtika.
Etika. Politika: Moskovskie lekcii i interv'yu (pp. 19-37). Moscow: Academia Publ.

[9] Rogacheva, N.B. (2011). Struktura i funkcionirovanie vtorichnyh rechevyh zhanrov internet-
kommunikacii (na materiale russkogo i anglijskogo yazykov) [Structure and functioning of se-
condary speech genres of Internet communication (based on the material of Russian and English
languages)] (abstract of the dissertation of the Candidate of Philological Sciences). Saratov.

[10] Bartle, R.A. (2003). Designing virtual worlds. Berkeley: New Riders Publishing.

[11] Deumert, A. (2014). The performance of a Iudic self on social network(ing) sites. In P.
Seargeant & C. Tagg (Eds.), The Language of Social Media: Identity and Community
on the Internet (pp. 23—45). New York: Palgrave Macmillan.

[12] Spears, R. (2005). Personal and Social Identity. In Maryanne Cline Horowitz (Ed.), New Dic-
tionary of the History of Ideas: in 6 vols. (vol. 3, p. 1086). New York: Charles Scribner’s sons.

Article history:

Received: 22 November 2019
Revised: 25 November 2019
Accepted: 4 December 2019

For citation:

Karasik, V.I. (2020). Self-identification in modern ironic poetry. RUDN Journal of Studies
in Literature and Journalism, 25(1), 33—45. http://dx.doi.org/10.22363/2312-9220-2020-
25-1-33-45

Bio note:

Viadimir I. Karasik, Doctor of Philology, Professor of General and Russian Linguistics
Department, Pushkin State Russian Language Institute. eLIBRARY SPIN-code: 6068-6478.
E-mail: vkarasik@yandex.ru

JINTEPATYPOBEJAEHUE. CoBpeMeHHBIH TUTEpaTypHBII MPOIecC 45



http://journals.rudn.ru/
literary-criticism

.ﬁ RUDN Journal of Studies in Literature and Journalism 2020 Vol. 25 No. 1 46-57
=g

BectHuk PYOH. Cepus: JiutepatyposepeHue. XypHanmcTuka

DOI 10.22363/2312-9220-2020-25-1-46-57 HayuyHasa ctatbs
VK 821.161.1

Mpo6nemartuka u xxaHpoBoe cBoeoGpa3ue
pomaHa FOpus MonskoBa «fMncoBblii TpyGay»

H.2. Hb6anosa, M.M. I'os1ry0Kx0B

MockoBckHii rocyaapcTBEHHbIN yHuBepcuTeT nMeHn M.B. JIoMmoHOcOBa
Poccuiickaa @edepayus, 119991, Mocksa, Jlenunckue eopwi, 1

Cratbs MOCBSIIEHA aHATU3Y NPOOIEMATUKU U XKAHPOBOI'O CBOEOOPA3Usl TPEXUACTHOIO
pomana 0. ITonskoBa «I'uncoBsiit TpyOau». PomaH, HanMCaHHBIA B CTHJIE TPOTECKHOTO pea-
JAU3Ma, MHOTOIMJIAHOBBIH, COAEPKUT MHOTO BCTABHBIX HOBEJI HCTOPHUYECKOT0, IETEKTUBHOTO,
JIUpUUEcKOoro xapakrepa. Takas xaHpoBast (opMa CITy>KHT 3aMBbICIIy HHcaTelsl pa3o0sIaunTh
IIOPOYHBIE BJIEHUS OKpPY’XKAIOLIEH PealbHOCTH. DTOM K€ LENM CIy>KUT LIMPOKUIl apceHan Ma-
CTEPCKU HUCIIOJIb3YEMBIX MOATHYECKUX MPHEMOB: OKKAa3MOHAJBHBIX CIOB M CIOBOCOYETAHHH,
aBTOPCKUX HEOJIOTU3MOB, Pa3BEPHYTHIX THIEPOOII U TUTOT, HEOKHUJAHHBIX CpaBHEHUN. Poman
u300mIyer agopr3MaMu. B Ha3BaHUSIX OONBIIMHCTBA IVIaB MPOU3BEACHHUS HCIIOIb30BAHEI IIperie-
neHTHbIe (peHOMeHBI. OTHOIIEHNE aBTOpa K TepOosiM MIPOSBIAETCSA B «TOBOPAIINX» (PaMHUIHAX,
SIPKUX TOPTPETHBIX 3apucoBKax. [IpeaMEeTHO-OBITOBBIE ETANN, SIUIPAMMBI HPUIAIOT KHUBOCTh
[IOBECTBOBaHUIO. POMaH NOCBALIEH TBOPYECKUM JIIOJSAM, U B TEKCTE MHOTO MECTAa 3aHUMAIOT
Pa3MBIIITIEHUS U CIIOPHI O Ha3HAYCHWH HCKYCCTBA, O TOM, KAKHM JIOJDKHO OBITH HacTOsAIIEe
uckycctBo. OTnaBasi JaHb yBaXKEHUS CITyKUTENAM My3bl, aBTOp IOBECTBYET O BIOXHOBEHUH,
HEJIETKOM TBOPYECKOM TPYyJ€ U MyKaX CO3HUIaHUs.

KnioueBble c10Ba: TPOTECKHBIN peann3M, IMpeleieHTHBIE (EHOMEHBI, TBOPUYECTBO,
BCTaBHBIE HOBEIUIBI, a)OPU3MBI, CIIEHAPHI

BeBepneHue

Pycckast catupa TpaauIIMOHHO XapaKTepHU3yeTCsl MacITaOHBIM OCMBICIICHH-
€M CYIIHOCTH 4eJIOBeuecKoro ObITus. «Benp Halle BpeMs BbI3bIBAIOIIE CaTUPHY-
HO, OyKBaJIbHO COYMTCS 4yJOBUIIHBIM rpoteckom!» [15. C. 526]. CoBpemeHHBII
JUTEpPaTYPHBIN MPOLIECC pa3BUBACT 3Ty TPAAULIMIO, B YACTHOCTU B JKaHPE TPOTECK-
HOTO peanusma, uaepoM kotoporo ssisiercst FOpuii [onsikos. Ctpemienre K ocMbIc-
JIEHUIO HEJIOCTATKOB U HECYPa3HOCTEH JKU3HM NMOATOJIKHYJIM €r0 K CO3JAHMIO 3a-
XBaTBIBAIOILIETO CATUPHUYECKOrO poMaHa «[ MIcoBbIii TpyOau», 3aCTy KUBILIET0 MHOTO
KPUTHUYECKUX CTaTed M peueH3ui. A. bospliakoBa B CBOEM KallUTaJIBHOM HCCIIE-
noBanuu «PeHomeHosorus urteparypHoro nuceMa. O mpose FO. TlonskoBa» mnpo-
a”Hanu3upoBana npo3y llonsikoBa B KOHTEKCTE OCHOBHBIX HIEHHO-ICTETUYECKUX
po0JeM U TEHAEHIMI HOBEHIEeH pyCCKON JIMTepaTyphl, BHIIEINUB «CTHIIb MBbIIILIE-
Hust FOpus IMonsikoBa (yIUBUTENBHBIN CIUIaB JIMPU3Ma, UPOHUU U Tparusmaly [2.

© Ubanora H.D., 'omyokos M.M., 2020
This work is licensed under a Creative Commons Attribution 4.0 International License

https://creativecommons.org/licenses/by/4.0/

46 LITERARY STUDIES. Contemporary literary process



Nobanosa H.3., l'ony6koB M.M. Becmnux PV/[H. Cepus: Jlumepamyposedenue. Kypuanucmuxa. 2020. T. 25. Ne 1. C. 46-57

C. 39]. B. KyHu1iplH o11eHUJI NOJISIKOBCKHI «HE TOJIBKO JIUTEPATYPHBIN TaJIaHT, HO
Y CTWJIb, COEIMHABILIUHN B ceOe Becelblil TJaKOHU3M U TPE3BYIO HaOII0JaTeIbHOCTD
otauyHoro ncuxonora» [7. C. 137]. [I. KporoBa, oTMeuasi HCKIIOYUTEIbHYO M-
poty npobnemaTtuku «['urncooro Tpybauay, TeM HE MEHEe CUMTAET, YTO TO PO-
MaH o TBopuecTBe U uckyccrse [6. C. 129—-141]. H. Ka3zakoB ycmoTpen macrep-
ctBo IlonsikoBa B TOM, YTO «uepe3 MpU3MY HPOHHUU OH MOXKET paccMaTpuUBaTh
MPaKTUYECKH Bce 0a30BbIe KOHIETITH ATHOKYJIBTYpHOTO co3Hanus» [5. C. 360-372].
M. MacauH nog4epKUBaeT, 4To HeT Jjydiieid, yeM y [lonskoBa, «JmMTeparypHO-
XYZ0KECTBEHHON MJUTIOCTPALIMN OAXTHUHCKUM MOHATHSAM “‘KapHaBal U “KapHaBa-
muzanmst”’» [8. C. 355]. B. bormapenko oTMeuaeT Henpeacka3yemMocTh (PUHAIOB B
npousBeieHnsX [1omskoBa, KOTOpbIE OH Ha3bIBAET «MY>KCKOM Mpo30ii 0 mo0Bm» [4.
C. 318-341]. A. HeBepoB cumMTaet, 4To «CHOKEThI U repou [lonsikoBa mpoYHO CBsI3a-
HBI C CErOJIHSAIIHEN NeMCTBUTEILHOCTBIO, SBISIIOTCS ee oTpaxkeHuem» [9. C. 189—-192].
Bricokyto onenky mnpose IlonskoBa nan I1. bacunckuit: «B mpo3se IlonsikoBa Bbl
Haiinere MeTapU3UKy CIOKHEUIIMX OTHOIICHUH JTUYHOCTU M OOLIeCTBa, TUAJICK-
TUKY IyIIH YeJIOBEYECKOH, MPEeTOMIIEHHON B CaMbIX aKTyalbHBIX OOLIECTBEHHBIX
npobnemax» [1. C. 204-212]. H. [lepesicnoBeIM OBLIO CIIPaBEAIUBO MOIMEYCHO,
YTO M1aBHOE B npo3e [losikoBa 3aKII0UEHO «HE CTOJNBKO B CAMUX MEPUIETHSIX UX
CIO’KETOB, CKOJIBKO — B TE€X BTOPOCTEITIEHHBIX, Ka3aJloCh Obl, JAETalsX, KOTOpBIE, CO-
cTaBsisi co00# MOOOYHBIN (DOH MOBECTBOBAHMS, KaK pa3 M MPHUIAIOT €My Ha CaMOM
JieJIe TI0-HACTOAIEMY KU3HEHHYIO TIOJHOTY U y3HaBaeMocTb» [10. C. 238-258].
[To cnoBam aBTOpa, pOMaH «B U3BECTHOM CTENEHHU SIBJISIETCS BO3BpAIllEHUEM
Ha HOBOM BHUTKE K MO3THKE <...> pomanHa “Kosnenok B momoke™» [17. C. 151].
JleiictBuTensHO, B «I UIcOBOM Tpy0ade» oueBHAHA MPEEMCTBEHHOCTh (hOpMBI OoJee
paHHETO MPOU3BEACHUS C AJIEMEHTAMHU JIUTEPATYPHOU UTPhI, NAPOIUITHOCTH.

3ambicen u BorJiowieHue

B T0 e BpeMsi COBEpIIEHHO OYEBHIHO, YTO CTPyKTypa «I urcoBoro tpyoOa-
4a) ropasfo ciioknee. OHa COOTBETCTBYET 3ajaue MUCATENS CO3/1aTh HACHIIIEH-
HYIO KapTUHY Hamied NeHCTBUTENHHOCTH B IIMPOKOM COIIMOMCTOPUYECKOM pa-
Kypce. Unrartento mpejiaraeTcsi aBTOPCKOe MPOUYTEHHE UCTOPUU CTPAHBI C PEBO-
JTFOIIMOHHO-CTATMHCKUAX BPEMEH JI0 HAIIUX JTHEH.

«B cymHoCTH, s TUCal CATUPUYECKYIO DHIIMKIIONEANIO HAIlel HbIHEIIHEH
xu3Hn», — otMmevaeT FO. Tlomsikos [17. C. 341] u Ha3pIBaeT CBOE MPOU3BEICHHE
«CBOOOIHBIM POMAaHOM C HEKOTOPOH )Ka30BOM PacKOBaHHOCTHIO, C OOKOBBIMU JTU-
HUSIMH, BapyarusMu, BcTaBHbIME HoBesutamm» [17. C. 187]. Takas xaHpoBast popma
HamOoJee aJeKBaTHA IIeNd MHcaTess MOABEPTHYTh Pa300IavaroeMy OCMESTHUIO,
TPaJUIIMOHHOMY JUISI PYCCKOHM JINTepaTyphl, SIBICHUS HAleH NEeHCTBUTEIHHOCTH.
Cpenu HEX OIOPOKpPATHU3M, YNHOBHUYbBS TPABJIS TAIAHTOB, CTPEMJICHHE K MaTepH-
aIBHBIM OJlaraM JIFOO0OH IEHOH, TPYCIMBOCTH OOBIBaTENIeH, OrpaHUYCHHOCTh H
Oe3mylie BIACTh UMYIIUX. POMaH MHOTOIIaHOBBIN, MHTPUTYIOIIUHN, BECENbIH U
TpyCTHBIA. B HEM KOMHUYECKOE TapOJIMPOBAHNE CBSI3BIBAET JETEKTUBHYIO U HCTO-
PUYECKYIO JIMHUU MTOBECTBOBAHMS, YKPAIICHO JTUPUIECKUM ITIOJAAMHU U JTFOOOBHBI-
MU TIEPEIKUBAHUSIMHU.

Wnes nammucats poMaH «I UIcoBbIil TpyOaw» BO3HHKIIA Y aBTOPA 3a MATHAALATh
JeT 10 Bbixoja ero nepsoil yactu B 2008 r. Yepes roa Beiuia BTopas, a B 2012 r.
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Mpou3BeIeHne 00peso okoHuaTenbHyto hopmy. IlepBonavansho FO. IMomnsikos co-
Oupasics HalmMcaTh pacckas o JIIOOBU MEXTY MOJIOJBIMH JIFOAbMH, pa0OTABITUMH B
MUOHEpCKoM Jarepe. B Tedenue storo Bpemenu 1O. [onskoB Hamucan u omyomu-
koBajn noBecTh «HebGo manmmxy», pomansl «Ko3neHOK B MOJIOKe», «3aMBICITUI S
noGer», «['pubHoit 1ape». A «'UIICOBBIM TpyOaw» *Aaja CBOETo yaca, co3peBast B
TBOpUeCKOil naboparopuu aBropa. [lucarento mpuiuiock nopaboTaTh Jaxe Ha
CIICHApUSMHU CBOMX IMPOU3BEACHUN B OOIIECTBE M3BECTHBIX MACTEPOB KMHEMATO-
rpada: E. 'abpunosuua, C. 'oBopyxuna, [1. Kapskuna, B. Menbiosa.

DTOT OMBIT | JIET B OCHOBY 3aMbICIIa O COBMECTHOW paboTe mucatens u pe-
KHUCcepa, pean30BaBLIETOCs B CBOOOIHOM COETUHEHUH B TEKCTE poMaHa (PaKToB
qykuX Ouorpaduii, CBOUX HEpEATH30BAHHBIX 3aMBICIOB, MIPUIyMaHHBIX H YCIIbI-
IIAHHBIX UCTOPUI. ABTOP CTPEMMUJICS TTOKA3aTh CBOEMY UUTATEIIO, «...HU3 KaKOM BOC-
XUTUTETHPHON TIEHbI YMHEUIINX MBICIICH, TOHKUX HAOIIOACHUHA, yIUBUTEIBHBIX HC-
TOPHIA, OCTPBIX IIYTOK, PUCKOBAHHBIX KalaMOypOB, OTYasTHHBIX OTKPOBEHUI POXK-
JA0TCsl CKymble cTpouku cueHapus» [16. C. 434]. Kpome sToro, aBTopa BOJIHOBAJ
BOIPOC, KaK MPOUCXOIUT «COBMEILEHUE B OJJHOM YeIOBEYECKOM Ccy1b0e ABYX AMOX —
coBeTCKOM U moctcoBeTckom» [17. C. 198].

PaGotas B Jlome BeTepaHoB kuHO ¢ E. ['abpunoBuueM Haj ouepeaHbIM CIie-
HapueM 0 CBOEMY MPOU3BEJCHUIO U HAOIIO[asl KU3Hb CTAPEIOIINX apTHUCTOB,
nucarenb coopan Oorarelmmii HHTepecHbI MaTepual. K ToMmy ke, HaKOTHMBIIIEH-
cs 3a Bpems nocie Hanucanus «Ko3lieHka B MOJOKe» «ColMalibHOM 310cT» [17.
C. 199], mo mpu3HaHUIO MUcaTeNsl, OBUIO YK€ TOCTATOYHO JIJIi HOBOTO CaTHpHUYE-
CKOT'0 MPOMU3BEICHHUS.

Bce 3T 3aMbIcnBl aBTOpa CAMWINCH U BOIUIOTHIIUCH B TPEXTOMHOM pPOMaHe
«I"'uncoBbIit TpyOau», SABISIONIMMCS CIIOKHBIM CHHTE30M pealilu3Ma U MOCTMOIEP-
HU3Ma, B KOTOPOM «CIOXET MPUXOTIMBO BUTAET MEK Pa3rOBOPOB, BOCTIOMUHAHUIA,
BcTaBHBIX HOBe» [17. C. 199]. B a0l mpo3anueckoil popme aBTOp pa3BUBACT
TPaIUILHUIO UCIIOJIB30BAHMS BCTAaBHBIX CIOKETOB B OCHOBHOM TEKCT poMaHa. Mu-
poBas IUTEpaTypa 3HaeT MHOT'O IPUMEPOB BKIIFOUEHHUSI B IPOU3BEACHUE BCTABHBIX
HoBeswl: «Hosemnmuuo» M. I'Bapnaro, «/lon Kuxor» M. CepBanreca, «McTopust
npukiodeHuit [xoszeda Duapyca u ero npyra Abpaama Anamca» I'. dunnunra,
«[Tpuxmouenus emurpuna [ukms» T. Cmomnera u ap. Cpeny KiIacCHUECKUX MPU-
MEPOB PYCCKOU JINTEPATyphl CleAyeT OTMETUTh «Meptsbie nymm» H. I'orosst, MHO-
rue npousBeneHus @. JloctoeBckoro. M3 npoussenennii XX B. OUEBUIHO KaHPO-
Boe pozcTBO «I uncoBoro Tpydada» ¢ «["omyOoii kauroit» M. 3omeHko. «I omydast
KHHUTa» — CATUPUYECKOE MPOU3BEICHHE, TTPEACTABIISIIONIEE CO00i COOpPHHUK OBITO-
BBIX HOBEJUI U UCTOPUYECKUX AaHEKJOTOB, KOTOPBIMU Takxke Oorart Tekct «I urco-
Boro Tpy6auay». Ho «["oy6ast kHura» He SIBJISE€TCS POMaHOM.

B pomane HO. IonsikoB MacTepcku BOCCO3AAET UCTOPUIO CTPAHBI Uepe3 JIU4-
HbIE CyJIbOBI JTt0el. BOIBIIMHCTBO U3 HUX MPUHAAIEKUT K TBOPUECKOW MHTEILITHU-
TEHIMH, a TJIAaBHBIMU T€POSIMU SIBJISIFOTCS. KUHOPEXKUCCEP U JuTeparop. B ocHoBe
CIOETO0Opa3yIoUleil TUHUM pOMaHa HaXOAMTCS IMpPHE3] pexHuccepa-dHTy3uacTa
XKapsinuna u nucarenst KokoToBa, MeuTaroniero o JUTepaTypHbIX jJaBpax, B JJom
BETEPAaHOB KYJIbTYpbl «MOKpeHUHO» UIsi TOro, YTOOBI HAamUCaTh CIEHAPUHN IO
MoTHBaM pacckaza KokxoroBa «I'HICOBBIN TpyOau». «...pexKuCCep U JUTEPaTop
MUY T CIIEHAPUMA, CIIOPST, CCOPSTCS, COUMHSIOT U OTMETAIOT BapUAHTHI CIOXKETA,
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BBIlyMBIBAIOT CYIbOBI MEPCOHAKEH, pACTIOPSDKAIOTCS MX CTPACTSIMHU, KU3HIMU U
cmeptsimu» [16. C. 434]. Ho X COBMECTHBI TBOPYECKUU MPOIECC MPEPHIBACT
peanbHas )KU3Hb CO CBOMMHU pobiemaMu. CoaBTOPBI BTATUBAIOTCA B O0pHOY MPOTHB
peiiiepckoro 3axBaTa MoOCJeAHEro MPUCTAHUIIA CTAphIX AesATeNeill KyJIbTyphl,
BCIO JKU3Hb [TOCBSATUBLINX CIIYKEHHIO My3€ U OTJaBIIMX CBOM KBApPTHUPHI 32 IIPaBO
MIPOXKUTH CBOU ToOcjenHne AHU B «MOKpEHNHO», PacoiI0KEHHOM B CTAPUHHOM
JBOPSIHCKOM UMEHHH.

Ha mpotspxkenun pomana XKapeiaua u KokotoB Bmecte ¢ ooutarensmu Joma
BETEPAHOB PACCKa3bIBAOT JPYT JIPYry MCTOPUM, PEAIbHBIE U BBIIyMaHHbIE, Je-
JSITCSl CBOUMH BOCIIOMMHAHUSMU. DTH BCTaBHBIE YAaCTH MBIIIHO OTBETBIISIFOTCS OT
CI0)KETHOT'O CTBOJIA. 3HAYUTEBHYIO YaCTh OTBETBJICHUN COCTABIISIIOT COOCTBEHHO
TeKCThI mpousBeaeHnii KokoroBa. 910 M paccka3 «I UIcoBbIi TpyOau», AaBIIHI
Ha3BaHUe Oyayuiemy (uibMy, CHHOIICUC K HEMY, OTPBIBKH U3 APYTUX PAaCCKa30B
MUcaTelisl, CIOKEThl U 3aMBICIIBI €1lle He HAITMCAHHBIX UM IIPOU3BEICHUH.

CTpyKkTypa v noaTuka

Poman pa3geneH Ha ri1aBbl, B HA3BaHUAX OOJBIIMHCTBA KOTOPBIX HCIOIB30-
BaHBI Pa3IMYHBIC MPEIEICHTHBIE ()EHOMEHBI: TOUHBIE WM TiepedpasupoBaHHbBIC 3a-
TJIaBHsI POU3BEACHUN HCKYCCTBA — TUTEPATYPHBIX UCTOYHUKOB, TIECEH, (DUITHLMOB,
kaptun. Hanpumep, «Ha nue» (ognoummennas meeca M. ['opbkoro), «Ctpananus
Hemononaoro Kokorosa» (cp. ¢ HazBanueMm pomana U.B. I'ete «Ctpaganus 1oHOTO
Beprepar), «Cremnb ga crenb» (Cp. C Ha3BaHUEM PYCCKOTO pomanca «Ctemb aa
CTeNb KPYTOM...»), «Anrca B 3aopra3mbee» (Cp. ¢ Ha3BaHHeM (QuibMa «Alnca B
3azepkanbe»), «ctopus myprauesckoro OyHTa» (cp. ¢ «McTopueil myraueBckoro
oynra» A.C. [lymkunHa), « CKOTUHCKast MaJIOHHa» (Cp. C Ha3BaHUEM KapTHHBI Pa-
¢bass «CukctuHcKast ManoHHay) U Ap.

BrnoxHoBuTenem 3ambiciia co3qaHusl KUHOCIIEHapus U coaBTopoM KokoToBa
siBisieTcst Jmutpuit AnToHOBHY JKaphlHUH — «CTpaHHBIA pexkuccep B Oepere ¢
neTymuHsiM nepom» [16. C. 434], sHepruyHbIi, IIyMHBIN, OeCliepeMOHHBIH, BO-
JIEBOM, C OYEHb >KMBBIMH TJIa3aMH, OCTPBIM Ha s3bIK. OH BrOJHE obOecreueH, 3a-
HUMAETCsl PeCTOpaHHBIM OM3HECOM, TO €CTh MPEACIbHO TUIIUYEH AJSi COBPEMEH-
HOTO JieJIoBOro 4eaoBeka. Korma-to oH, «momomor DermmHmy, CHIN CKaHTaTbHBIN
¢bunpM «/IBoe B TUIaBHIX», KOTOPBINA OB 3ampelleH K mokasy. Yepe3 BCIO KU3Hb
OH TIPOHEC YIIOWUTEIBHOE CYacThe — OBITh 3HaMeHUTHIM. Ho Torma JXapeiHuHy He
XBaTHJIO CHJILHOM TBOPUECKOI BOJIM MPEOI0IETh BOHUKIIINE MPETPAbL, U «...KOBap-
Hast CuHemorna (My3a KMHO) OTBEpHYyJach OT Hero HaBceraa» [14. C. 633]. OH He
ToIIes MPOTUB BIACTH, Pay TPYAOBOTO CTa)ka YCTPOWJICS Ha paboTy pyKOBOIU-
TEJIEM 3aBOJICKOTO JIpaMKpYyKKa, CIMIIKOM MO3/IHO OCO3HAaB, YTO «TOHUMOCTb,
a He TallaHT U TeM OoJiee He TPYAOBOM CTax, — BOT YTO JIeJaeT HACTOSAUIYIO cia-
By» [12. C. 101]. [Tocite 3TOr0 OH (PWIBMBI YK€ HE CHUMAJ M IIOHUMAJT, YTO HUKO-
I71a y’Ke He CHUMET, HO aK[la TBOPUECTBA 3aCTaBislia €ro Mepuogudecku pado-
TaTh HaJl KHHOCLIEHAPUEM B COAaBTOPCTBE C KaKUM-HHOYIb TrcateneM. [Ipeacras-
JI5is1 B CBOEM BOOOpaKEHUU MeTbUaiiiie AeTalnu dMu30/a, JKapbIHUH B TBOPUYECKOM
9KCTa3e Kaxawld pa3 Bockiunain: «Kak s 3To cHumy, kak caumy!..» [12. C. 367].
«ITokyponecuB, MoBa)XHHYAB, HACIAIUBIINCH MUPOM MEPBUYHBIX 03apeHuid, JKa-
PBIHUH 00pBIBaJ TBOPUYECKUI npotecc. <...> boapblil, CBEXUH, TyILIEBHO OMBITHIH,
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Juma BozBpamaincs B pectopan» [14. C. 651]. bopen 3a cnpaBeIMBOCTh U UHU-
LUATOP KaMITAaHUHM T10 3aIUTEe OOMKEHHBIX U OIpabJIeHHBIX CTAPUKOB, OH BCTYIIHII
B CMEpTENbHYI0 CXBaTKy ¢ MOparuMObIKOBBIM. Pexxnccep oueHb TSHKEN0 Mepeku-
BaJI IOpaXKEHUE B CyJie, ObUI pa3/iaBiIeH HECIPAaBEAIMBOCTHIO. «OH JMIIb OeCCUIb-
HO 3aKpbUI IJ1a3a U HEKOTOPOE BpeMs Jekan Monua. <...> “Kpyrom moanocts, U
MpEeIaTeNbCTBO, U U3MEHA...” — 3aKMYPHUBIINUCH OT cJe3, npomentain JKapbiHuH»
[11.C. 472].

Oo6s3atenbHbi A1t odTHKH 0. TlomsikoBa npuem roBopsiux (pamumnmii 00-
Hapy>KUBaeT aBTOPCKOE OTHOLIEHHE K CBOeMY reporo: JKapblHUH HE MOXKET KHUTb
BHE MCKYCCTBA, HE WCIIBITBIBATH ap TBOpUYECKOro co3uaanus. «bompee, Moit apyr!
Ms1 tBopuM BeuHoe!» — Topormmt oH Kokotoa [12. C. 366]. O6 sHEpruyHOCTH
HaTypbl «UIPOBOJIA» TOBOPUT JlaXKe My3bIKa €ro COTOBOTO Tesie(hOHa — BarHEPOB-
ckuil «Iloner Banpkupuit». DTa BeIMUECTBEHHAsh KOMIO3MILUS SBISETCS BOILIO-
IIeHHeM HeOEeCHON repOMKH, MOTYIIIECTBA HEPACTPAUEHHBIX CUJI, YIIOEHHS XKHU3HBIO.
ITo nmpusnanuto 1O. [TonsikoBa, «KapslHUH — MOH r00MMel1, OIMH U3 TeX OyHHBIX
TAJIAHTJIMBBIX HEYAAYHHUKOB, KOTOPHIE TaK YacTO BCTPEYAIOTCSl CPENU PYCCKUX JIO-
JIel, 3arponaBIIuX B UCKYCCTBE, TJI€ XBaTKa U CLIENKa 3HayaT OOJIbIIe, YeM Jap»
[16. C. 434]. B ycra XapbiHuHa nucaTenb BIOKUI U CBOU CYXKIECHHMS 110 BOIIPO-
caM BHYTPEHHEW M MEeXIyHapoIHOU MOMUTUKU. «O, KaK g UX CHUMY! — U3HeMorast
0T OECCHIILHOTO THEBA, TBep v urpoBoi. — O-o! Yobto amteropueii!» [14. C. 472].

Huaye BricTpoeH o0pa3 Annpes JIbBoBuua KokoroBa, aBTopa pacckaza «I ur-
CoBBI TpyOauw». «Huvero ocoGEHHOTO: MYXKYMHA CPETHUX JIET, IIEBEIIOPUCTHIM.
<...> I'y0m1 — y3kue, capnonndeckue. lllexn — myxmsie. [Togbopomok — oOumun-
BbId. ['1a3a — kapue, rpyctHbie, moutu oopedeHHsie...» [11. C. 6]. OH 3apabaTsi-
BAeT JIEHBbI'W JINTEPATYPHOH XaNTypOH, MUILET C «KPOJIMYbEH II0JOBUTOCTHION
[11. C. 174] nmo6oBHBIE poMaHbI U3 cepuu «JIaOMPUHTHI CTPACTH» MO KEHCKUM
NceBAOHMMOM AHHab6enb JIu.

3axyiecTHyBIIMNA Poccrio KHMKHBIN MKPIOTPeO, MPOU3BOAUMBIN, B YaCTHO-
CTH, Y JICHUBBIM, BSAJIbIM, MEJIAHXOJINYHBIM KOKOTOBBIM, CATUPUYECKH BbICMEUBA-
€TCsl aBTOPOM, IPOTHUBOIIOCTABIISAIOIIUM CBEPXMEUTY JINTEPATOPA MOLUION peab-
HOCTH He0OJbIIOro 3apaboTka. OH «3HaJ MHOXKECTBO XUTPBIX CIOCOOOB BIIPSYb
TpENeTHOe, KaK JaHb, U MyTJIMBOE, KaK T'a3ellb, BJOXHOBEHbE B JIOMOBYIO TEJETy
autepaTypHoil Heooxoaumoctu» [11. C. 26]. IlpaBna, HeGobIION ycIieX OH Bce-
TaKu UMeJ, 3aCTyKHB 3BaHUE JIaypeaTa IpeMuu UMeHu Buranus buanku.

B >xu3Hu repoeB pomMaHa Mo4TH HeT JIOOBH, aBTOp, Ka3ajaoCh Obl, TPOTUBO-
PEUUT caMMM K€ BBIOPAHHOMY JKaHpPY, HO B 3TOM Kak pa3 U MPOSIBISIETCS TPYCTHO-
MPOHMYECKUH B3I €r0 Ha CBOMX HECUACTIMBBIX NepcoHaxkeil. He mroOut Huko-
ro u KokoroB: «OH TpaTui cebs Ha Apyroe, UM OBJIaJella UHAs CTPACTh, MOYTH
0one3Hb, KOTOpas OyJleT MocuiIbHee MI0TCKOM. MIMs 3TOoro Hexyra — COUMHUTENb-
ctBo» [12. C. 22]. Paccka3 «I'uncoBsiii TpyOau» KokoToB Hamucan, iauimas ceost
CHa ¥ TpaTs BpeMs Ha CO3[JaHUE )KEHCKMX poMaHOB. CBOMM CyIIECTBOBAaHUEM JIH-
TEPATOP BBI3BIBAET XKAJIOCTh CBOEro aHtumnonaa JKapeiHnHa, kKoTopoMy KokoToB
MIPU3HAETCS, YTO JKU3Hb ero «omepsutenbHal» [12. C. 69]. KonTpactHocTh nep-
COHaXkel mojuepkuBaeTcs nevainbHoi necHeil Conbeeir O. I'pura Ha MOOUIBHOM
TenedoHe naurepaTopa: «... 3amiakana Consseiir» [14. C. 489]. K cuactbio, of-
HOKJaccHuIla Huna BamromkuHa coxpaHuia BEpPHOCTh MEPBOM JTI0OBU M OyKBaJIb-
HO BbIpBaJia MCATENs U3 J1all CMEPTH.
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[MonsikoB n300MMuaeT pasnuunbie Gouabl THa Copoca, KOTOPBIE MIEAPO pas-
JIAl0T TPAHTHI MHCATESIM-TpagoMaHaM, YU 3aCIIyTH COCTOSIT B CO3/IaHUH HE BBI-
COKOXYI0)KECTBEHHBIX TEKCTOB, & MU(OB, YHIDKAIOIINUX COOCTBEHHBINH Hapox. Ta-
KM€ JIUTEePATOPHI SBJISIOTCS TPOBOIHUKAMH OIPEICIICHHON UICOIOTHH U HATIPOYb
JIMIICHBI MIaTPpUOTU3MA.

Ocob6eHHOoCTH caTuphbl

JlutepaTtypa 3HaeT HeMaio JuTepaTypHbix nap: llepnok Xonmc u 1okTop
Barcon, [Jon Kuxot u Canuo Ilanca, O6imomoB u Iltonsi. FO. ITonsakoB mokasan
HaM JIpYy>Oy-IPOTUBOCTOSIHUE pemuTensHoro JKapeHunaa u TpycoBatoro Kokotosa.
[Topoit o otHomenunto k KokoToBy pexxuccep BeaeT cedsl Kak TUpaH, MOHYKaeT
€ro, MOBEJEBACT UM M JJaKe MO3BOJIAET cebe pyKonpukiaacTBo. CoaBTOpbI COBEp-
IIIEHHO HEMOXO0XXM JIPYT Ha ApYyTra, HO 3a HECKOJIbKO JHEH paboThl OHHM MpHUBS3a-
auch ApyT apyry. Henapom mocie kpatkocpouHoro orbesna JKapeiHuHa B MocCk-
By ku3Hb KOKOTOBY moka3anach YHbUION U OeccMbicieHHoi. U mo3nHee, nexa B
HEMELIKOM KIMHUKE, OH BCIIOMUHAJ HE/IENBbHOE COTPYAHUYECTBO C PEXKUCCEPOM KaK
camoe sipkoe coObITUE cBOEil ku3HU. CoaBTOPOB 00BEANHSIIA TOTPEOHOCTh TBOP-
gyecTBa, 0€3 KOTOPOl OHU HE MBICIHIIA CBOE CYIIECTBOBAHUE. DTO MX COJMKAIIO:
y KokoToBa «OT MUJIBIX CTpOYEK POJHOTO TEKCTa MOILIA MO Tedy Tersas pa-
nocte» [12. C. 118], on ropamicst co0oii, KOTIa €ro OXBaThIBaJl «03HOO TBOpUE-
ckoro Bcemoryuiectsa» [14. C. 463]. IIucaTenp HEHNUT 3TO U B APYTUX, IOTOMY H
3aBOPOKUJI €r0 KUTAMCKUI MpoJIaBel] yasi, Ha JIMIE KOTOPOTrO OH YBHUJIEN «TOT TBOP-
YeCKUi BOCTOPT, KAaKOW CIydyaeTcsi, HampuMep, y MUAHUCTA, OKOHYATENbHO yTO-
nysuiero B Illonene» [11. C. 18]. Tak oH OTKpbUI Ui ce0s1 «TBOPUECKUN HaAIU-
TOK» — KUTalCKui 4ail «3eneHas o0e3bsiHa». Pexuccep Takke UCTIBITHIBAI SKCTA3
OT COBMECTHOM paboThI HaJ clieHapueM ¢uibpMa: o Juiy KapeiHHHA «TIpodexa-
na TBopueckas cynopora» [11. C. 57].

IToka TBOpUEeCKHE MEepCOHaXKU CO3AaBANIA ClieHapui, qupekrop loma Berte-
paHoB kynuk OrypeBrUY pacTpaTil Bce cOepeKeHus] BETEPaHOB B pacueTe Ha ObICT-
poe oborareHue, a emie paHbine 0OMEHsUT TOKEPTBOBAHUS CTAPUKOB Ha (DaHTHKH,
KOTOpPBIMH OOMaHBIBAJIM HAPOJI €Il B MEPECTPONKY, — «deManypukm». Ero yBnue-
YeHUE MapaHOPMATbHBIMA METOJIUKAMU HCIIEIICHHS] 0OHApYKUBAJIO B HEM IMIPOXO-
JUMIIa, KOTOPBIX MHOTO TOTJia ObUIO B CTPAHE U JaXKe Ha TEJIIEBUICHUH.

[TocTenenHo naHopama caTUpUYECKUX MEPCOHAXKEN poMaHa paclupsieTcs U
BBIXOJMT 3a mpefaensl JJoma Betepanos. [lepea BxogoM B kKaOWHET BHICOKOTO YMHA
Ckypsituna XKapsinud 1 KokoToB HaOMr01aIH, KaK MOCETUTEIISIM HaIeBAJIA HA PYKH
JIOPOTHE Yachl, TOTOMY YTO MPOCHUTENEH ¢ OOBIYHBIMU YacaMU OH HE MPUHHUMAI.
DTO BBI3BIBAET Yy MEPCOHAKEN KPUTHUECKUE 0O0OIICHHS: «... BMECTO TOTO, YTOOBI
TOPUTH JOPOTH, OHU Pa3BOPOBBIBAIOT Ka3HY, CKyMmalT B EBpore 3aMku, pa3BoasaT
M4Yes, OTKPHIBAIOT HUKOMY HE HYXHBIE MY3€H, IMHUIIYT KHIKKH O POJIK BOIOIPO-
Bo/a B MupoBoii uctopumn» [14. C. 473]. [IpenmeTHO-OBITOBAs J€TaNlb MPU CO3/a-
HUU 00pa3a MPUCYTCTBEHHOTO MECTa CTAHOBUTCS Y MUCATENS OCHOBHBIM XYI0XKe-
CTBEHHBIM CPEJICTBOM, SIBHO OTCHUIAIOIIMM YUTATENsl K U3BECTHBIM T'OTOJIEBCKUM
npuemam: aaxe OpoH3oBas 6orumHs Pemujaa, ykpaliablias BXOJ B 3[aHHE CyJa,
KaK 3aMETHIIM MePCOHaXKH, Obl1a 0e3 TpaAuIIMOHHOM MoBs3KM Ha rnazax! [Ipuro-
BOp MX OBUT HEYTEIIUTEIICH: «...TAIIUTHCS B CYJl, YTOOBI 32 MSATHACCST THICSY JIOJI-
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JapoB JA0Ka3aTh, YTO Yy TeOS YKpalIu TPUALATE. <...> Pycckwuii cyq — JONTUii U He-
npassiii!» [11. C. 354].

B nanpneiimem catupuyeckoe pacimpenue kacaercs y FO. Ionskosa cpencts
MaccoBOM MHGOpPMAIMK, HAIIEAIEM OTPaXEHUE B AMHM30/1€ BEUEPHETO BBIMTyCKa
HOBOCTeM 0 cynpoe «nokpernno». Ctapuku, HaiesBUINECS HA CIPABEIUBOCTD,
ObUTM CUJIBHO Pa304yapoBaHbl, IOTOMY YTO «THXasi TaBaHb MPECTapesbIX TaJaHTOB
OKa3ajach I0J peaIbHOM yrpo30i 3axsara. «Harmelii TeneBusop craim», — BO3My-
mraetcs odunmanTka [11. C. 9]. JlocTanock u TeneBeaymm: o0pa3omM Kampu3HO-
ro, caMoBItOOJIEHHOTO | mpoaaxkHoro Mmoseposa 1O. ITonskoB BrICMeEsT COBpe-
MEHHBIX 3B€3]1 KpaHa.

[ToMurMO caTMpUUECKOTrO PACIIMPEHUS], B POMAHE MOYKHO BBIIEINUTh U CaTUpPU-
YyecKoe yriyOJieHHe B MPOLUIOe: BpeMEeHHAasl MepCleKTHBa He CHIKAeT KpUTHYe-
CKOM OCTpOTHI ONMUCaHUs JeTaneii coBerckoro Owita. /lerctBo KokoToBa mpomuio
B 3aBOJICKOM OOIIEKUTHH, B KOTOPOM «...KOJUICKTUBHAsI CyOOOTHSSI CTUPKA POXK-
Jana B U3BUIIUCTBIX KOPUJOPAX HEMPOTIISAHBIE, MTOYTH KOJJOBCKUE TYMaHBbI, Max-
HyIIMe X03s1icTBeHHBIM MbuToM» [12. C. 20]. Bo BpeMena rop6aueBckoit 60pbObI
¢ ankoronm3mMoM Mama KokoToBa 3amaciach BOAKOM, U MbUTbHBIE OyThUTKH «llmme-
HUYHOW) 3aJIe’KaINCh Ha aHTpecossax. [locTeneHHo ¢ yBeTMueHUEeM XyI0KEeCTBEH-
HOT'O TIPOCTPAHCTBA poMaHa caTupuieckue npremsl 0. IonskoBa nproOpeTaroT nH-
TEHCUBHOCTb, «TATOTES MECTaMHU K MOJUTHYECKOW catupe», — ormevaeT JL.LH. Typ-
6una [18. C. 108].

Cruib FOpus TlonsikoBa OT/IMYAETCS HAPOUUTO MOTUEPKHYTHIM HCIOIB30BA-
HHUEM IMOATHYECKUX MpueMoB. [Tucareno-unonory cBOHCTBEHHO KOMUYECKOE CJIOBO-
TBOPYECTBO: JIFOOUTEIIS MMMBA HA3bIBACT «3aKOHHBIM XUBOTOHOCIIeM» [12. C. 7], maH-
THIO CyJIbU — «cle30HenpoOuBaeMbIM xuietom» [14. C. 481], kunemartorpad —
«JTyYUTPUIIEMY», CLIEHAPHUCTA — «IIUCOAECEM», PEKUCCEPa — «UTPOBOJOMY, ITPOAIOCE-
pa — «Urpoxarom», 3puTesie B TeaTpe — «3€HKOISIIaMU», KOPBICTHOTO KPUTHKA —
«urpopyoom» [11. C. 250-252].

B «I'unicoBom TpyOaue» FO. IomsikoB HE OTKa3bIBa€TCsl OT XOPOLIO 0Tpabdo-
TaHHBIX UM B 00Jiee paHHUX NMPOU3BEACHUSIX IPUEMOB UCTIOIb30BaAHUS:

— OKKa3MOHaJIbHBIX c0B («banb3akoBHay [12. C. 19], «gamokpatusy [14.
C. 544]);

— OKKa3WOHAIBHBIX cioBocodeTaHuit («9ro Mockse» [14. C. 516], «ropsi-
yast quHus “Potuku spotuxu™y [12. C. 8));

— OKKa3znoHaibHOH abOpeBuatypsl (MOIIC — «MexnyHapoaHas oOIIUHA
niucareneit u crenapuctos» [11. C. 319));

— Pa3BEpHYTHIX TUMEPOOI U JUTOT («...aTMMEHTHI, TAKUE KPOIIEUHBIE, CIIOBHO
BBIUMTAIIMCH OHH U3 JKaJOBaHbs JIWINIYTa, 3apabaThIBAOIETO HA JKU3Hb IepeTac-
KHBaHHEM KpymHoradapuTHbIX rpy3oB» [12. C. 18));

— HEOKMJIaHHBIX CPAaBHEHHI («KpOIIEYHOE MaxpoBOE IMOJIOTEHLIE, BETXOE,
CJIOBHO OOpBIBOK My3eitHoro caBana» [12. C. 95]).

Carupuueckoe MoBECTBOBAaHUE B POMAHE JIONOJHAETCS TOBOPSIIUMHU (pamu-
JUsIMH repoeB: nucatenb Kokotos, pexuccep XKapoiaus, peitnep MoparumMObikos,
mupekTop Jloma BerepanoB Orypesuy, Berepan bonTsHckuii, npodeccop [lentans,
yiuHOBHUK CKypsATHH, aJiBOKaT MopekonoB. Poman nzobunyer aBropckumu ado-
pusMamMu («boraTtcTBo — 3TO y3aKOHEHHOE MIPECTYIIEHHE)), KOTOPbIE BMECTE C TUIIEP-
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00J10H, SnUTETOM, MeTahOpOl, CpaBHEHHEM yCHIUBAIOT IMOIIMOHAILHOE BO3/ICH-
CTBHUE Ha YMUTATENs: «...00NblIas U AJTUHHASA, KaK 000XKpaBLINiics yaB, aIu1acoB-
ckast cymka» [12. C. 38]; «...;)xkeHa 3BEHUT OpWJUIMAHTaMH, Kak JrocTpa B boib-
mom Teatpe» [12. C. 65]; «kuHO 0€3 ASHCTBUSA — KaK JKEHCKas rpyib 0e3 CHUIIMKO-
Hay [12. C. 116]; «...Mo01a, KaK U3BECTHO, XOJUT MO KPYTy, MOJ00HO OCIy, MpH-
Bsi3aHHOMY K KoJwimky» [12. C. 138]; «Cynpba Henpeackasyema, CIOBHO JIOMO-
xo3siika 3a pynem» [12. C. 15]; «JIydie opaep B pykax, ueM ciaBa B Bekax» [12.
C. 26]; «Bmobsrotest pusudeckue uia, a pa3BoasaTcs opuaudeckue» [12. C. 56];
«IIpenarenpcTBO 0ONMagaeT TaKOW Pa3pyLIMTENFHON CHIION, IO CPaBHEHHIO C KOTO-
poil aTOMHOE OpyXxue — kuTaickas nerapaa» [12. C. 170].

Wponnunsiii pexuccep XKapbIHUH TOCTOSHHO LIUTHPYET a)OpU3MBI, KOTOpPbIE
OH TPHUIHUCHIBAECT (paHIy3CKOMY MOITY U IUILIOMATy, jaypeaty HobeneBckoil npe-
Mmuu 1o sureparype Cen->Xon Ilepcy. «CrapocTs, kak cnpaBeyinBo 3ameTun CeH-
Kown Ilepc, — ato capkasm bora» [12. C. 138]. «Benukuii Cen-XXon Ilepc roso-
PHWJI, YTO Ka)kJas MpOLIeIIIas MUMO HE3HAKOMKa — 3TO 4acTh BETUKOT0 HECOBIB-
merocs» [12. C. 97], «<HexoTopsiM xopoias mamste 3amenseT ym» [12. C. 100],
«Mup TeceH, kak HOBbIH momy0otunok» [12. C. 69], «...MCKycCTBO — 3TO UMEHHO
O6axpoma xm3uam» [12. C. 120], «JlroGonbeITcTBO <...> TEPBBIM MmIar K MOTEpe
HeBUHHOCTH...» [12. C. 146], «...HCKyCcCTBO — 3TO Oe3yMue, 3arnepToe B 30JI0TYIO
kieTky 3ambicnal» [12. C. 158], «lckyccTBO CyIIecTBYET HMEHHO Ji TOTO, YTO-
OBl Haka3bIBAaTh 3J10, MO0 KU3HB C 3TOH 3amadeld He crpamisiercs» [14. C. 426],
«IIpaBma <...> — OPOAYKT CKOPOMOPTALIUICS U IIUTEIBHOMY XPAaHEHUIO HE MOJI-
aexut!» [11. C. 66]. UHora aBTop MpHUIUCHIBAET 3TOMY (PPaHITy3CKOMY MOATY U
CBOM CYXXICHHUS: «...CyAp0a mogo0Ha BpeIHOI coceqke Mo KOMMYyHAIKe, TO U Je-
JI0 MOJICHIMAIOIICH B TBOIO KACTPIOJIIO nepcuickuil mopomok» [12. C. 106].

B «['uncoBom TpyOaue» Ba)KHOUW COCTaBIIAIOIICH pOMaHa SIBIISTFOTCSI CTHUXH.
Hanpumep, snurpamma Ha «antuHapoHoe TenesuaeHue» [11. C. 8], counnennas
KOMCOMOJILCKUM T03TOM be3ipIHbKO, MocTpoeHa Kak KaiaMoyp:

«OT cTpaHbl A0CTaHyTCS
OcTaHkM HaMm,

Ecnu 3amopoyat Pycb
OcTtaHkuHbIM!» [11. C. 13].

3aknoyeHue

Poman nmpoHM3aH MEMSIIUM 9yBCTBOM YTpaThl ObUTBIX IleHHOcTel. [Tocnem-
HO M30aBIAACh OT COLUATUCTUYECKON MIE0JIOTHH, OblI YHUUTOXEH UCTUHHBIN
MaTPUOTHU3M, SBIIAIOIIUNCA «<MMMYHHOH cucteMoil Hapoaa» [15. C. 247]. CumBo-
Tudeckuid 00pa3 «nokpeHnHay, mocIeHETO MPUIOTA IESITENIeH COBETCKOMN KYyIb-
Typbl, Kak ¥ cama Poccusi, Mo MHEHHUIO aBTOpa poMaHa, Hy>K/1aeTCsl B 3alUTE OT
peAnpUHUMATENICH HOBOM (hopMariuu.

Heoxunannoctsio xectokoro ¢unana npousseneHus 0. TlonskoB Beipaka-
€T CBO€ OTHOILEHHE K HECYpa3HOCTH 4eJI0BEeYeCKOro ObITHs, 0coOeHHO B Poccun:
«[TapagokcanbHOCTh (puHANA <...> COOTBETCTBYET HAllCH CTPAaHHOW >KU3HU», —
ormeuaet aBtop [17. C. 472]. Heinentnee Bpemsi — BpeMsi OOOpOTHEN U CUMYJIS-
kpoB. Tak, MOparumObIkoB oka3aiucsi 6e3paboTHBIM akTepoM, JKapbIHUH — IICUXH-
4eCcKH OOJIbHBIM Y€JI0BEKOM, BHYK yBa)KaeMOro BerepaHa bonTsHckoro — nHULU-
atopoMm npojaxu «nokpennna». OOnagaonii HECOMHEHHBIM AapOM IpeBHIe-
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HUS MHCATeNhb MPeloCcTeperaeT YuTaTesel 0T CKOpOro OMmacHOro TOpXKecTBa 000-
POTHHYECTBA HAJ XKUBBIM U MOMJIUHHBIM. Bce HAa caMOM He TaKOBO, KAKUM XOYET
ka3atbcd. HaBepHoe, 9TO U €CTh TOT «KYJIBTYPHBIN KOJ 3IOXU», KOTOPBIM MCKal
Butbka AkamuH, repoit poMana «Ko371eHOK B MOJIOKE».
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Problematics and genre originality of
Y. Polyakov’s novel “Gypsum Trumpeter”

Narmina E. Ibadova, Michail M. Golubkov

Lomonosov Moscow State University
1 Leninskiie gory, Moscow, 119991, Russian Federation

The article is devoted to the analysis of problems and genre originality of Y. Polyakov's
three-part novel “Gypsum trumpeter”. The novel, written in the style of grotesque realism,
is multifaceted, it contains many insert stories of historical, detective, and lyrical nature. Such
a genre form serves the writer's intention to expose the vicious phenomena of the surrounding
reality. The same goal is served by a wide arsenal of skillfully used poetic devices: occasional
words and phrases, author's neologisms, detailed hyperbolas and litotes, unexpected compari-
sons. The novel abounds in aphorisms. The precedent-setting phenomenon is used in the titles
of most chapters of the work. The author's attitude to the characters is shown in the “talking”
surnames, bright portrait sketches. Subject-household details, epigrams give vivacity to the nar-
rative. The novel is devoted to creative people, and in the text a lot of space is occupied by
reflections and disputes about the purpose of art, about what real art should be. Paying tribute
to the servants of the Muse, the author tells about inspiration, hard creative work and the tor-
ments of creation.

Keywords: the grotesque realism, precedent-setting phenomena, creativity, insert novels,
aphorisms, script, collaborators, art, “talking” surnames
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«HarpsHyna 3auma nctopum...»:
KOHUenuus BpemMmeHu B ctuxorteopeHusax B. KpueynuHa

T.I1. Xaiipyaun

Cankr-IletepOyprckuii rocy1apcTBEHHbIH YHUBEPCUTET
Poccutickas @edepayus, 199034, Cankm-Ilemepbype, Ynusepcumemckas nabepedicras, 7—9

Cratbst IOCBSIICHA TPOOJIEME UCTOPU3MA B TEKCTaX JICHUHIPAJICKOTO HEO(DHUIIMATBLHO-
ro nmoata u kputuka Bukropa KpuBynuna. HoBusHa uccieoBanus 3aKII04aeTcs B MOMBITKE
pPaccMOTpETh MOATHYECKYIO HcTOprocoduio KpuBysiMHA B KOHTEKCTE «PEITUTHO3HOTO BO3-
poxnenus» 1970-x rogoB B CCCP. Takoii moixo/1 Mo3BOISIET HE TOJIBLKO OMPEICTUTh CIEIH-
(uky 00pa3oB BpeMEHHU B MPOU3BEACHUAX KpHUBynHHa, HO U HAMETUTH KOHTYPBI HHTEIUICKTY-
QITBHOM CTOPUHU COBETCKON Heo(UIMATBbHOU KyIbTyphl. Oco00e BHUMaHHUE YJICICHO 3CXaTo-
JIOTUYECKUM MOTHBAaM B MPOW3BeAeHUSIX KpUByJMHA, a TaKKe MPOTUBOMOCTABICHUIO «TOPH-
30HTAILHOTO» U «BEPTHKAIILHOTO» TUIIOB BpeMeHHU. [loBcelHEeBHAS peabHOCTh, C ¢ pa3Me-
PEHHBIM TeUECHHEM COOBITHIA, TOJYMHEHHBIX XPOHOJIOTHUECKOMY MOPSAKY, TPEOI0JICBACTCS B
TekcTtaX KpHBYJIHHA BBIXOJOM B CaKpaJbHYIO cepy KyJIbTYpbl, IJie TBOPUCCKUN THANIOT C
JUTEPaTyPHBIMU MPEALUIECTBEHHUKAMH HaJleNsIeTCsl 0COOBIM LIEHHOCTHBIM CTaTycoM. FIMeHHO
KYJIBTYPHOE COTBOPYECTBO TIO3BOJISLIO HEODHUITMATLHOMY TIO3TY BBINTH 32 PAMKH CTATUYHOTO
MO3IHECOBETCKOT'O OIBITa U 3aHOBO OOPECTH CBOIO HIACHTHYHOCTD. Y CTAHOBJICHO, YTO 00pa3bl
BpeMeHHU B TekcTax KpuBynMHa CBA3aHBI C XPUCTUAHCKOW 3CXaTOJIOTHEH, KOTopas peArnoa-
raeT KOHEYHOCTh HCTOPUYECKOTO ObITHsI. Hanboee oT4eTIIMBO 3TO MPOSBUIIOCH B TpaHC(HOp-
MaIiuu o0pasa JIeHHHrpaaa, mpeICTaBIIero B Mpou3BeIeHNsIX KpuBynHa Kak «ropo-pH3paKy,
B KOTOPOM OCTaHOBUJIACH HCTOPHSL.

KiroueBnle cjioBa: HenoaueH3ypHas aureparypa, Bukrop Kpusynus, acxarosoruye-
CKHE MOTHUBBI, ICTOPU3M, TEMIIOPAIIBHOCTb

BeBepneHue

Buxtop KpuBynun (1944-2001) — oquH U3 TIaBHBIX NpEACTaBUTENEH Je-
HUHIPAJICKOM HEOPHUIUATBHOM KYJIBTYPbI, HICOJIOT U PEaKTOp KypHAJIOB «37» n
«CeBepHasl mouTa», MOAT U JUTEpaTypHbI KpuTUK. KpuBysinHa Ha3bIBalOT IO-
9TOM, OTKPBIBLIMM B CBOEH JINPUKE «uenoBeka ucropuueckoro» [1. C. 135]. Tema
HCTOpU3Ma B €I0 CTUXOTBOPEHMSIX 3aTparuBajiack B padorax I'. benesuua, b. MIBano-
Ba, . Kykymuna, O. CegakoBoii, C. CtpaTanoBckoro. OnHako npeaMeToM OTAeNb-
HOTO MCCJIEI0BaHUs UCTOPU3M B TekcTax KpuByinHa 10 cUX MOp HE CTAaHOBMJICS.
B TtBOpuecTtBe KpHBYyiIMHa HEOJHOKPAaTHO OOHAPYKUBAJIW HHTEPTEKCTyallbHbIE
CBSI3M C MO33MEH PYCCKOro MOJEPHHU3MA, MPEXKJIe BCEro, C aKMEMCTUYECKOM 1M03-
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tukoi. Ilpencrasnsercs, 4yTo Juisi IOHUMaHUs pousBeneHuil KpuByinHa nurepa-
TYPHBIX KOHTEKCTOB SIBHO HEAOCTATOYHO. OTHUM U3 KJIHOYEHN K €ro XyJ0’KECTBEH-
HOW MCTOPHOCO(UU SBISAETCS KOHTEKCT TaK Ha3bIBAEMOI'O «PEIUTHO3HOTO BO3-
poxaenus» 1970-x rogoB B CCCP, sipkuM IpPOSIBIEHUEM KOTOPOTO CTAJIO MOSIB-
nenue B JIeHMHrpazne camMu3gaTckoro xypHana «37». B jkypHane nedaranuce He
TOJIKO XYJI0’)KECTBEHHBIE MMPOU3BEACHNUS HEO(DUIIUAIBHBIX aBTOPOB, HO M MaTepH-
aJIbl peTUTrHo3HO-(puocodpckoro cemuHapa, opranuzoBannoro T. 'opuueBoii B
1974 rony, npu yuyactuu E. [1azyxuna u C. CrpatanoBckoro. Ha cemunape 00-
CY/IaJMCh TEKCThI OOr0OCIOBOB MEPBHIX BEKOB XpucTHaHcTBa (I"puropuii borocmnos,
Opuren, Moann 3n1atoycr), pycckux peaurno3ubix ¢unocodor (B. ConoBbes,
o. [1. ®nopenckuit, o. C. Bynrako), MpoTeCTAHTCKUX MBICIHTENEH U OOTOCIOBOB
(C. Kwepxkerop, I1. Tumux). Ha ctpanunax xxypHana «37» TeMbl KyJIbTypbl U HC-
KyCCTBa TECHO IEPEIIETAIUCH C BOIIPOCAMU PEITUTHH.

Bpems B nupuke B. KpusynuHa

HpeI[BapI/ITeJ'II)HO CTOUT OTMETUTD, UYTO TCMAa UCTOPUH B IIOI3NU KpI/IBy.]'H/IHa
HEpa3phIBHO CBsI3aHA C KaTeropued CHupUTyanbHOCTH. COCTaBHBIM AJIEMEHTOM
€T0 MOITUYECKON UCTOPHOCODUH CTAI0 N300pakeHHe BU3MOHEPCKOTO OMBITA TIe-
peXuBaHUs KaTacTpodbl, KOTOpas €Ile He HACTYIWIa, OJHAKO €€ PEIBECTHS YiKe
BHJIHBI B HACTOSIIIEM, Kak B TekcTe «Kaccanmpa» (1972):

He Tpos KoH4aeTCcs — Heknin
6yayLmin ropon, ¢ MUbOHHBIM ero HacenieHbeM [2. C. 61].

Ananmu3upyst ucTopuocodcekyro rnpodiaematnky B ctuxax Kpusymuna, O. Ce-
JTAKOBA MPHIILIA K BBIBOAY, UTO JUIS JEHUHTPAJICKOTO MO3Ta UCTOPUUYECKHE COObI-
TUS MIPEJICTaBaIM B CMEIIEHHOM BUJE, KaKk Obl 0OpallleHHbIE K CBOEMY Ipeaeny:
«3TO IKCTATUYECKAs] HICTOPUYHOCTh: MOKHO CKa3aTh: KaXKJIbIii MOMEHT €€ MepexKH-
BaeTCs KaK KOHEIl WJIM KaK OJUH U3 00pa30B KOHIA, “‘00pa3 mist Hac™» [3].

YrtoObI MOHATH, MOUYEMY B TBOpUecTBe KpHBYIMHA HCTOPU3M HOCUT 3CXATOJIO-
TMYECKUI XapakTep, HEOOXOIUMO CIIEpBa pacCMOTPETh OCOOEHHOCTH €T0 KOHLEMIINU
BPEMEHH, a 3aTeM OOpPATUTHCS K UCTOPUKO-KYTIFTYPHOMY KOHTEKCTY TIO3HECOBETCKOM
3I0XH, a TAKXKe AUCKYCCUSM, KOTOPbIE BEIMCh Ha CTPAHULIAX KypHaia «37».

B ocHoBe konnenmuu ucropusma KpuBynrHa jJexut 0co00€ TeMIIopaabHOe
OLyIlIEHUE, CBA3aHHOE ¢ OMorpauyecKuM 3MU3040M, 0 KoTopoMm caMm Kpuynun
HEOJTHOKPATHO YIOMHUHAI B CBOEU 3CCEUCTHKE KaK O CBOCOOPA3HOM «IIPO3PEHHUI,
ciyuuBiueMcs ¢ HuM B 1970 rony:

«51 yuTan bopaTbIHCKOTO U TOYUTAJICS JI0 TOTO, UTO NIE€PECTAII CIBIIIATD, T/1e
€ro roJioc, a rae Mou. <...> YMepno Bpems. <...> W cpa3y u3mMeHWICS Kpyr JIpy-
3eii, MPOCTPAHCTBO OOIICHUS MPUOOPENO YETKO BBIPAKEHHOE BePMUKAILHOE U3-
Mepenue, UCKITIOYMB MHOTHX, TIOAABJISIIOIEe OOIBIIMHCTBO COBPEMEHHUKOB, HO 3aTO
0o0peTst — B Ka4eCTBE KUBBIX MOCTOSIHHBIX coOeceHUKOB — TroT4yeBa, [lanrte, bo-
patbiHcKoro, Yypununa...» [4. C. 8].

Takoe NOHMMaHuEe BPEMEHU MO3BOJIAET PA30MKHYTh ITPaHULbl «TOPU30HTAIIb-
HOI» TIOCIICIOBATEIBHOCTH COOBITHI W BBIMTH B HAIJTUYHOCTHYIO Cdepy, TIe Mmpo-
IO ¥ HACTOsIIIee COMMKAIOTCS A0 TaKOW CTETeHU, YTO CTAHOBSTCS HEPa3IHyu-
MbIMH. [ToguepkuBas «cMepTHOCTB» BpeMeHHu, KpuBynuH (ukcupyer ero HeoHo-
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POAHOCTH, HECBOAUMOCTDb K HCTOPUYCCKOMY HACTOSAIICMY. B OIHOM H3 BApUAHTOB
onucaHus «BCTpeun» ¢ mo3ToM XIX Beka EBrenneM bopaThIHCKMM OH OTMEYaeT:
«YMEpIIO BpeMs, B KOTOPOM $I, Ka3aJoCh, ObUT OOpPEYEH KHUTh JO CMEPTH, yTella-
SICh CTOMYECKOW MCTHHOM, YTO “BpeMEHa HE BHIOMPAIOT, B HUX KXUBYT U yMHUpa-
10T”. BOT OHO TOJIBKO YTO JIEKaJO TMEPEe0 MHOM Ha MUCBMEHHOM CTOJE, HOp-
MaJIbHOE, TOYHOE, CHOCHO YCTPOEHHOE, a OcTallach Kyuka nermia» [5. C. 6].

MpoTnBONoOCTaBNEeHNE CaKkpasibHOro U NOBCEAHEBHOIro BpeMeHu

Kak otmeuan ucropuk penurud M. Dnumane, B BOCOPUSATAUA PEITUTHOZHOTO
YeJIOBeKa BpeMsi BCErJia HEOTHOPOIHO: «JTF000M PO BPEMEHH “OTKpBIBACTCS B Ca-
KpaJIbHOE BPEMsl, UHBIMHU CJIOBAMHU, MOKET OOHAPYKUTh IIepe]] HAMH TO, YTO MBI JUIs
yao0cTBa Ha3piBaeM aOcomoTHBIM» [6. C. 266]. CormacHo Dnuane, B OONBIIHH-
CTBE PEJIMTHO3HBIX KYJBTYp CaKpaJbHOE BpeMs («uepohaHHUECKOe BpeMs») Mpo-
THUBOIIOCTABJIEHO «MUPCKOMY» BPEMEHHU. DTO MO3BOJISET YENOBEKY MEPEXKUBATh ceOsl
COBPEMEHHUKOM CBAILICHHBIX COOBITHI, KaK, HAallpUMep, B XPUCTUAHCKUX OOro-
CILyKEHMSIX, Bocrpon3Boaamux TaliHyro Bedepro win pacrsatue Xpucra. B aBro-
ouorpaduueckoM pacckasze KpuByimHa BeICTpanBaeTCst CXOIHAS OTIO3UIMS: TIPH-
BBIYHAs TTOBCETHEBHOCTh Pa3pbIBAETCsl BTOP)KEHUEM WHOM, cakpaibHOM cepsl, rie
IIPOLUIOE MEPEKUBACTCA KaK HACTOAIIEE, a bOpaThIHCKMI CTAHOBHUTCS COBPEMEH-
HUKOM. B 3TOM MOXHO OOHApY>XUTh yKa3zaHHe Ha MPEEMCTBEHHOCTb 110 OTHOIIIE-
HUIO K NpeapIAyie aurepatypHoil Tpaauuuu. OnHako B co3HaHuu KpuBynnHa
pycckasi mo3TH4YecKas TpaJulusl HaJesulach CaKpajJbHBIMM YepTaMu. Tak, B cTa-
The «llonmHs NIMHON B OMMHHAAUATH CTPOK» ICTETHUECKUE OCOOEHHOCTU pycC-
CKOH M033MM TPAKTYIOTCS KaK CIEACTBHS €€ PETUTHMO3HON HAIPaBIEHHOCTHU: «II0-
33110 B Poccun MOKHO paccMaTpuBaTh Kak CBOErO pojia MOJAEIb MPaBOCIABHOM
COOOPHOCTH — U TOT/Ia CTAHET MOHSTHBIM, [TOYEMY 3/1€Ch HET KPYIHbIX PEIUTHO3-
HBIX I103TOB M MIOYEMY y Ka)XJ0I'0 PyCCKOro I03Ta BCETAA NPUCYTCTBYET PEJIUTH-
o3HBIH MomenT»' [7. C. 229]. TTosToMy, Koraa KpuBy/IMH NUILET O BHIXOJE U3 CBOETO
BpPEMEHH B c(hepy MOITHIECKOH TpaJaHuILny, TJe ero codeceqHUKH — 3To0 bopaThiH-
ckuil u TroTueB, OH UMEET B BUAY BBIXOJl B CAKpaJIbHYIO cepy, B TPAaHCLIEHACHT-
HYI0 BEYHOCTb.

Uccnenosarensuuia XK. ¢on LlutueButiy oOpatuina BHUMaHUE Ha TPOTUBO-
IIOCTaBJIeHUE B cTUXax KpuByJIMHA CaKpaJIbHOTO U TIOBCETHEBHOTO BPEMEHH, yKa-
3aB Ha TOT MAapaJIOKCAITBHBIN (PAKT, YTO XPOHOJOTUYECKAST «UCTOPHS B CMBICIIE TeUe-
HUS BPEMEHH, KaK HU CTPaHHO, OTCYTCTBYET B e€ro penepryape» [8. C. 65]. Hanpo-
TUB, pPa3pO3HEHHbIE UCTOPUYECKHE MOMEHTHI, 110 MbIciH L{uTHeBuTL, MOryT cocyle-
CTBOBaTh B XYJO’KECTBEHHOM TEKCTE, B CHJIy TOTO, UTO CAKpaJbHOE BPEMS OCHO-
BaHO B OoJIbIlIel CTETIEHW Ha «BHyTpeHHeM pojacte» [8. C. 61]. Takum oOpazom,
B TBOpuecTBe KpHBYyiHHa OOHapy>XMBaeTCs OMMO3MLUS JByX THUIIOB BPEMEHHU:
«TOPU30HTAIILHOTO», CBSI3aHHOTO C NMPHUBBIYHOM MOCIIEA0BATENBHOCTBIO COOBITHI
(MCTOpUYECKUM HACTOSIIUM), U «BEPTUKAJIBLHOT0», OTOXKIECTBIIIEMOIO C cakpa-
JU30BaHHOU cepoil KyIbTypHOU TpaaULIUK.

! 351ech ¥ laee IPUBOATCS UUTATHI U3 NM(POBBIX APXMBOB CAMHU3/IaTa, Pa3MEIIEHHBIX Ha
caifrax YHusepcurera Toponro u Llentpa Annpes benoro.
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JlanHas onmo3uuus NpociexuBaeTcs B CTUXOTBOpeHuu «Hok», koTopoe
BOIILJIO B MEPBBIN CaMU3AaTCKHI MAITMHONMCHBINA COOpHHUK TeKcTOB KpuBynnHa
«Bockpecnbie ob6iaka» (1972), cocTaBiaeHHBI caMUM aBTOPOM:

Kak paneko cnokoriHas ackesa

CBSITOrO Ha ckane.

Bepes3oBas KpoBb COMMTCH U3 HAApe3a

Ha Np13payHoM CTBOJE.

Kak 3eneH cok UCTOprHyToi na tena,
POAMBLLENCS BO Mrie

MonuTBbl Focnoay — eQMHCTBEHHOMO Aena,
4yTO oepxuT Ha 3emne [2. C. 65].

Kapruna oTpemeHHOro CTOSIHUSI MOHaXa pa3BopaynBaeTcsi Ha (hoHe KaTacTpo-
(B IBIIAIOIIETO JIeca: PYKH HHOKA B 30J1€, @ BOKPYT — «OTHsI OYIIYIOIIEro KOHM.
Opnaxo nanbHelmas Mbiciab KpuBysnHa oka3bIBaeTCsl KATErOPUYHOM:

B Hacunum n 3ne

MCTOPUS TEYET — HO BPEMS HA UKOHEe

ecTb UHOK Ha cKane.

9, Flocnogu, cToto, 1 rybbl MOU BRaxHbI

OT coka unu cnea!

Bo3bMU e ronoc Mo, BO3bMW Xe MO NPOTSXHbIN
npo3payHbiii nec 6epes [2. C. 65].

CaBur cMbicia B 3TUX CTPOKax MPOMUCXOAMT 3a CUET BBEIEHHOI'O aBTOPOM
IpreMa IMOJUCEMBI, B JAHHOM CJIy4ae MHOTO3HaYHOCTH CJIOBa «HMKOHa». Peub uuer
HE TOJBKO 00 3JI€MEHTE PETUTHO3HOTO KyJbTa, HO U CAMOM IOHSATHUHU XYI0KECTBEH-
HOH (hOpPMBI, BeIb B TIEPEBOJIE C JPEBHETPEUECKOTO «EIKDOV» — 3TO «00pazy, «u300pa-
xeHuey». «VlkoHnueckoe BpeMs» — 3T0, OYKBaJIbHO, XyI0)KECTBEHHOE BPEMS, TO €CTh
BpeMmsl, mepepaboTaHHOE U OCBOEHHOE MCKYCCTBOM. DCTETUYECKAs JEATEIbHOCTD,
MpOAYLMpPYIOIIasi 00pa3bl, B TAKOM MEPCIIEKTHBE MOTy4aeT CTaTyC CaKpajIbHOTO Jei-
CTBa, COIOCTAaBUMOIO C IOJBUIOM XPHUCTHAHCKOI'O OTIIENbHUKA. /laHHBINA CMBIC-
JIOBOM MapasijIein3M 3aKperusieTcss U (POHETUYECKON MEePEKINIKON CIIOB «MKOHA —
nHok». Kpome Toro, KpuBynuH cpaBHUBAET APEBECHBIM COK, KOTOPBIN TEUET U3
Oepesbl, C MOJUTBEHHBIMU CJI€3aMU MHOKa. MoINUTBa poKIaeTcsl U3 Hajapesa, u3
601, TOCpeN UCTOPHH, TIpoTekaroueil B Hacwiuu. /s KpuBynuna o6pa3 nHoka
OKa3bIBA€TCsl BAKHBIM €lIe U MOTOMY, YTO B HEM OOHApy»XHBAETCSl CXOJICTBO C
MOJIOKEHUEM TI03Ta, Y€l «IPOTKHBINY TOJIOC Takxke oOpalleH K TPaHCIeHICHT-
HOoMYy Oymaymemy. TemnopasnbHasi CTpyKTypa B CTUXOTBOPEHHU BBICTPOEHA IPH T0-
MOIIY TTarojJbHbBIX (OPM HECOBEPIIEHHOTO BH/a HACTOSILEI0 BPEMEHH: «COUYHT-
CS», «HACPKHUT», «CTOIO», «TeueT». OHAKO 3TO HACTOAIIEE OTKPBITO TPAIYLIEMY
peoOpakeHUI0 — U3 UCTOPUU B BEUHOCTh — HE TOJIBKO I'eposi, HO U MPUPOBI YTO
MOAYEPKUBACTCS 3aKIIOYUTENIbHBIM [MOBTOPOM HMMIIEPATUBHON (DOPMBI riaronia
«B03bMIY. O6parasch k TBoOpILy, Tepol MPOCUT MPUHSITH U €r0 «TOJO0C» U KIIPO-
3pauHblil jec Oepe3y». OOpa3 Mpo3pavyHOro jeca BOCXOAUT K MyIIKHHCKOMY CTH-
XOTBOPEHHIO «3MMHEE YTPO», @ 3aTEM B Pa3HBIX BapHalUIX MOSBISIETCSA B TEKCTAX
Manpgensmrama (cp. B «I'pudenbHOi ofie»: «M BO3AyXa npo3pauHvlil aec | yxe
JABHO TpeChILIeH BceMu») [9]. OTCHUIKON K MOTUBY «IIPO3PavyHOCTH» 3aBEpILACT-
csl ctuxoTBopenue KpuBynuHa, mpuueM 3Ta nepexyinyka ¢ MaHaenpmraMmoM BO3-
HUKAa€T UMEHHO B TOT MOMEHT, KOTJja IO3TUYECKasl peub MPEBPAIIAETCs B MOJIUT-
By. Jluasor ¢ TBopIioM 0AHOBPEMEHHO OKa3bIBAETCS AUAJIOTOM C JINTEPATYPHBIMU
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npeamecTBeHHNKaMu. OUHAI CTUXOTBOPEHHSI BOIUIONIAET OCHOBHYIO HJEHO, CO-
IJIACHO KOTOPOM MO033HUs, KaK U PEeNIUrusi, MpeoOpakaeT BpeMsi, OTKPHIBAET B HEM
BBIXO/l B «BEPTUKAJIBHOC U3MCPCHUCH).

HNMeHHO B Takoil mepcrnekTuBe — sub specie aeternitatis — CMOTPUT Ha BpeMst
Y TIEPCOHAX CTUXOTBOpeHUs «Jlerommceny, pa3MeneHHOTO B COOPHUKE PSIIOM C
TeKCTOM «MHOK»:

3anuweT netonucew, B 3T0T rog,
00OUNbHBIN BEAbMaMK, NoOXapaMm 1 MOPOM,
XeNaHHOE NPOPOYECTBO O CKOPOM

KOHLe BCceneHHom [2. C.64].

cxaTonorusa

He Tak BakHO, MpUHAIJIEkKAT JIM TEPOU CTUXOTBOpeHU! KpuBynuHa Kk aH-
tuyHON Mudonorun, kak Knno mnu Kaccanmpa, unm xe K XpUCTHAHCKOM, Kak Jie-
TOIMMCEL, — UX B3IJIs1 Ha BpeMs Beerja scxarosnoruyeH. Mcropusm Kpusynuna Bo
MHOTOM OIIPEICNISIICS XPUCTHAHCKON UCTOpHOCO(HEH, TPEeIOoNararoiei, 4To «3eM-
Hoe» Bpemst 3aBepinutcst CtpamaeiM cyiom [10. C. 380]. [ToqoOHOe oTHOIIIEHNE K
WCTOPHUU HE SIBISUIOCH YHUKAIBHOM uepToit KpuBynuHa, HO ObLIO MPHCYIIE U APYTUM
aBTOpaM HeopUIMAIBHOTO coobmiecTBa. Tak, B cratbe «benbiii cBeT Hag YepHoii
peuxoit» (1990) KpuBynuH otmeuaer, 4to HemoueH3ypHas aureparypa 1970-x rogos
<OKUJIa 3CXATOJOTHYECKUMH MMITYJIbCAMM, HEJJOCTATOK ‘“MalIbIX” KUTEHCKUX CIO-
KETOB C JIMXBOM MOKPHIBAJICS KATalOrOM BOOOpakaeMbIX TNTOOATBHBIX KaTaKIH3-
MOB, 000CTpeHHOH MeTau3ndeckor mpodieMaTHKOW <...> To ObUIa JHTEpaTypa
6e3 repost u 6e3 coObITHii, HO Bca — B oxuaaHud CoObitus. CoOBITHS Kak cyAa
HaJl 4YeJIOBEKOM, HaJ TepoeM, Haa Hactosmumy [11. C. 231].

Bo3HukHOBEHME amOKAIMNTUYECKUX MOTHBOB B HEO(PUIMATBLHON TUTEpaType
0CTaeTCsl MAJIOU3YYEHHON TEMOH 10 CPaBHEHHUIO C MPEIbIIYIIUMU UCTOPUUECKU-
MU NEPUOJAMH, B YACTHOCTH C PYCCKUM MOJEPHU3MOM, B paMKax KOTOPOTO 3cxXa-
TOJIOTHUYECKasi 0Opa3HOCTh CTajla BayKHBIM 3JIEMEHTOM XYJIOKECTBEHHBIX MPOU3BE-
JeHHU (CUMBOJIM3M) U penuruo3Ho-(unocodcekux konnenuii (Bn. Conoee, H. bep-
nseB U p.). OGocTpeHne KpU3UCHOTO MUPOBOCIIPUATHS, BEI3BAHHOE 3aBEPIICHU-
eM XIX Beka (fin de siécle), pocToM MOMUTHYECKOW HAIPSKEHHOCTH (TIepBas
pyccKasi peBOJIIOLIMS, PYCCKO-AMOHCKasi BOWHA), a TaKXKe TEXHUYECKUM IpOTpec-
coM, nopoauio, kak numet JI. Kampc, «cuipHyro anoKaTunTH4ecKyro BOIHY. Bean
9TO OBUTO HAYaJIO MOCIJIETHETO BeKa IBYXTHICSUEIICTHEH UCTOPUN XpHCTHAHCTBay [12.
C. 148]. Oxtabpnckas peBosmorus 1917 roga Takke BOCIPHUHHMAIACh KaK OCY-
LIECTBJICHUE ANOKAIMITUYECKUX MIPOopodecTB — B Tekctax B. Pozanosa, [I. Me-
pexkoBckoro, o. C. bynrakosa. B coBeTckuil nepro; MOACPHUCTCKYIO JIMHUIO ario-
KaJIMNTUYECKOi oOpa3zHocTu pas3BuBan Jl. AHApeeB, Ybe BUSHMOHEPCKOE MPOU3BE-
nenne «Po3za Mupay 0b110, MO Mpu3HaHUio KpuByinHa, «caMu3aaTcKuM OecTcer-
aepom» [13. C. 231]. B nem [I. AunpeeB co3nan oOpa3 Oyayiield MUCTHYECKON
yTonuu — 1napctBa Po3sl Mupa, HHTEppETUTHO3HOM IEPKBH, KOTOpast SIBUTCS JIUIIb
M10CJI€ BO3MOXKHBIX KaTaKIM3MOB.

B oTinumne oT AOPEBOIIONMOHHOIO MOKOJEHUs (uiIocopoB U MUCATENEH,
T€, Yb€ B3POCJICHHE MPUIIOCH HA nepuo nocie Benukoit OreuecTBeHHON BOMHBI
(ycmoBHO ToBOps, poBecHHKH KpuBynuHa, poausmierocs B 1944 r.), nmpencrabiis-
1M cebe KOHell CBeTa B HECKOJIbKO MHOM Kitoye. OrpOMHYIO pOJIb B 3TOM CBITPaJIo
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BO3HHUKHOBEHHE OPYXKHSI MaccoBOro nopaxenus. [locie 6ombapaupoBku Xupo-
CHMBI, a TaK)Ke C HacTyIuieHueM XoioaHoi BorHbl Mexay CCCP u CIIA, yrpo3a
aTOMHOW BOMHBI CTajla OCHOBHOW MOJIEJbIO KOHIIA CBETa, WACAIBHBIM IpPooOpa-
3oM Anoxkanuncuca. B 1962 r. U. bpoackuii B cBoeit moame «lIllectBue» o0beau-
HWJI TPaIUIIMOHHBIN 00pa3 BcagaHuKa, B3AThIA 13 OTKpoBeHus amoctona MoaHHa,
C ONMKMCAHUEM aTOMHOIO B3pbIBa:

MpeTt nopa 6€3yMHOro OrHs.

(O cTMNM30BaHHbI ranon KoHs

M neHa no 6nectawmm cTpeMeHam,
M BcagHunk Anokanuncuca — K Ham!)
<...>.

OroHb. 9nemeHTapHas cTpesbba.
Kakas aneraHTHas cyaobba:

JInuo Ha doHe obuiero rpmbda,

M HebonbLuas nnaTa, HaKoHeLL,

3a COBPEMEHHbI aTOMHbI BEHEL,
M 3a npenecTHbIli BOAOPOAHBIN rpoMm... [14. C. 78].

Komnern cBeta cran acconuupoBaThCcsi C TEXHUYECKUM IPOTPECCOM, TOPOHB-
LIIMM OpYy>KME€ MacCOBOI0 YHMUYTOKEHHUSA. B TakoMm Kiroue NepeoCMBICISUIA XpH-
CTHAHCKHUI 3CXaTOJIOIM3M YYaCTHUKH BBIIIEYIOMSIHYTOTO JEHUHIPAJICKOTO PEeIu-
ruo3Ho-¢punocodckoro ceMuHapa. OparMeHTsl JUCKYCCHM OTHOCHTEIBHO €BaH-
rensckoro gparmenta (M¢. 24, 42—44.), MOCBSIMIEHHOTO BTOPOMY TPHUIIECTBUIO
Xpucra, ObUIH OIYOJIMKOBaHBI B TPETheM HOMepe KypHana «37». KpuBynuH, Oy-
Jy4d OJIHUM U3 YYACTHHKOB OOCY’KJI€HUS, ONUCHIBAJI yTPO3y aTOMHOM BOMHBI KaKk
HCTOPUYECKOE BOIUIOIICHUE allOKAIIUIITUYECKUX TPOPOUECTB!

«M xnaem tenepb Mbl, CTPEMSICh, MTOJI00HO JIFOISIM MPOLLIOTr0, UCTOJIKOBATh
Maneiiiiee ykazanue (Bpoae GopMyiisl “Mup u 6e30nacHOCTh” WM (hakra u3o0pe-
TEHUS AIEPHOTO OPY’KHUsl) KaK MEPBbIM MPU3HAK HAUABILErOCsS BTOPOTO MPHUILIECTBHUSI.
Mo3KHO cKa3aTh, BCSI HCTOPUS €BPONENCKON LIMBWIN3ALMNA €CTh UCTOPHS 0KHJa-
HUS KOHIIA CBETa M B 3TOM CMBbICIIE MBI eBponeitsi» [15. C. 3].

Bonee Toro, no Muenuto KpuByiuHa, 1JI1 €ro COBpEMEHHUKOB ACXaTOJIOTU3M
0osiee peasieH, 4eM JUIs alloCTONIOB, «M0O0 CEro/iHsl OH 00JlaueH B 3puUMbIe, HU3H-
YeCKHEe OJIEXK/Ibl, U COBPEMEHHBIH UesloBEK 3HaeT 00 M300peTeHnH Opyauid, Crioco0-
HBIX YHUYTOXHTH Bee uesnioBeuecTBoy» [15. C. 3]. Putopuka xomo1HOM BOMHEI B cOUe-
TaHUM ¢ ujeel «aToMHOM 3uMbD» (ycreBiel k cepeaure 1970-X IT. cTaTh 4acThio
MacCOBOW KyJIbTYypbl) CTAHOBUJIMCH (PaKTOpPaMHM, MO3BOJISIBIIMMH HAIIOJHUTH CBOM
HCTOPUYECKHUM OIBIT XPUCTUAHCKUM COACPKAHUEM, BEllb, IO CYTH, «BPEMS XpH-
CTHaHMHA — 3TO BPEMs 0XKMJIaHUS, ITO HACTOSIEEe, HATIOJHEHHOE YasHUEM KOH-
na» [16]. B Takoil TeMnopanbHON MOJEIN MEHSUIACh U caMa MTO3HECOBETCKas pe-
anbHOCTh. KpUBYJIMH, yBIICUSHHBIH XPUCTHAHCKON HCTOpHOCO(HEH, HAYMHAI BOC-
NPUHUMATh 3Ty PEANbHOCTh KaK HEYTO, YTO UMEET CMBICHI TOJBKO B CBETE OyIy-
X KaracTpodudeckux coobIThii. HacTosmero kak TakoBOro HET, HO €CTh HEKHA
«pe3epByap», 3al0JIHIAEMBbIN OKUIAHUEM Ipsayiero CTpaiHoro cya.

B cutyanum Ope:KHEBCKOTO «3acTos», KOTa BpeMsi, 1o ciioBaMm KpuynuHa,
«3ameprnioy» [11. C. 221], ans uneHa HeoPUIIMATHLHOTO COOOIIECTBA OMBIT PEATbHOM
HUCTOPHH — COIMATILHOM M TIOJIUTUYECKON — OKa3bIBaJica HenocTyneH. B 1960-e rr.
Kpusynun noceman JIMTO I'ne6a CemeHoBa, pyHKIMOHUPOBABIIEE MPU JICHUH-
rpaackom otnenenun Coroza nucareneit. [lapamiensHo oH yuwiics Ha (uionoru-
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yeckoM (paxynbrere JII'Y, rae 3ammrun aumuioMm o nos3uu M. Annenckoro. CBo-
payuMBaHUE «OTTETEIbHBIX» pedopM (B TOM Ymciie U B chepe KyIbTypHOH MOJHU-
THKH) TIPUBEJIO K Pa3/IeIeHHIO COBETCKOW JIUTEPATypbl Ha OPULIHATIBHYIO U HEOPH-
nuaneHyto. [lo cBuaerensctBy KpuBynuHa, oTHUM U3 MOBOJOB Ui TAKOTO BOJO-
paszena okaszalloch MojaBiieHue BoccTaHus B YexocnoBakuu B 1968 r. [17]. He-
y/AayHasi TONbITKA JeraJu3aluy Heo(pUIIMaIbHBIX aBTOPOB, CBSI3aHHAsI C HAMEPEHH-
MU OIyONMuKOBaTh B 1975 I. CTUXOTBOPHYIO aHTOJOTHIO «JlenTa», MUILb 3aKpe-
nuna paccioenue. K cepenune 1970-x rr. KpuBynuH okoHYATEIHbHO H30MpALET IS
ce0st MUpP «TIOJTOJBS M CTAHOBHUTCS OJHOM M3 KIIOYEBBIX (QUTYp JICHUHTPAICKO-
ro aHaerpaysja. Amiutya Heo(puuuaabHOro KyJabTypTperepa KpuBynus 10 KoHIa
1980-x rr. Oyzaer coBmemaTh ¢ padoroii B JIeHoOma3qpase, r1e OH YUCIUICS pe-
JAaKTOpOM B JloMe caHUTapHOTO MPOCBEIICHHUS.

OMnupudeckas 60ecCOOBITUHHOCTh U IK3UCTEHLMAIbHAS M30JIMPOBAHHOCTH
«BTOPOH KYJIBTYPBD» KOMIIEHCHPOBAJIACh 32 CUETa yXOJa B BOOOpa)kaeMblii MUD.
W onHOM M3 TIaBHBIX YEPT ATOr0 MUpa ObLIa «IOJCO3HATeNbHAas kaxaa bonbiio-
ro Croxkera u HeoOBICHIUMOE NpeaayBCcTBUE KatacTpods» [11. C. 221].

UYem Gonee KpuBynnHy OTKpbIBajach HaJlBPEMEHHAs! BEPTHKAIb KYJIbTYpBHI,
B KOTOPOM OH MOT OBITh cobecequukoM bopateiHCKOTO M TroTueBa, Tem Oomee
HapacTajo €ro OTUy>KJIEHUE OT KOHKPETHON EeHCTBUTEIBHOCTH MO3HECOBETCKO-
ro BpeMeHHu. DTo 0c000 3aMEeTHO Ha npuMepe oOpasa JleHuHrpana, mpeacTaBIIero
B Tekcrax KpuBynuHa, Kak MOCTANMOKAIMNTHYECKUH «TOpPOJ-COH KIyOsIierocs
Heba / 06pa3 mupa mocie CrparrHoro cynaay» [2. C. 37], «caa neasHOM, rae CKopob
MmeptBay [2. C. 38]. BusnoHepckuii onpIT mo3Ta (PUKCUPYET «UHQIIALUIO» UCTO-
pUYECKOro OBITHSI, €r0 KaTacTPO(UUYECKYIO MOJOMKY: «HUCTOPUS OXPHUITHET U MPO-
cteiHeT [2. C. 38]. B mepuoa «I0iarux ceMUIECATHIX» MOTHB OOJIE3HEHHOCTH U
MPU3PAYHOCTH KaK BapHallMH «KOHIIAa UICTOPUM» CTAaHOBUTCS JOMHHUPYIOIIUM BO
MHOTHX CTUXOTBOpeHMsIX KpuByinHa:

HarpsiHyna sanma

nctopun [2. C. 66].

Mneck nepenonHseT

yLLLepOVIHbI rpaHuTa, rae 6onbHas
MAbIBET B COMHaMOyYIM4€CKOM aBTO
nctopus [2. C. 10].

UcTopudeckast 1eHCTBUTETBHOCTD KaK XPOHOJIOIMYECKas TIOC/IE0BATENBHOCTD
coObITHH B moaTHYeckoM Mupe KpuByinHa oOpeueHa — ee MorjomaeT Aep>kaBruH-
CKOE€ «KEpJIO BEYHOCTH», KOTOPOE «JIOKUPAET TO, YTO MOYEMY-IHOO0 HE ycrena
MOXpaTh PeKa BpeMeH, — 00BE/IKU C MUPIIECTBEHHOro cTojia ucropum» [7. C. 234].

3aknyeHue

B XX B., HaroJHEHHOM Tparn4ecKUMH COOBITHUSIMA MHUPOBOTO MaciiTada, arno-
KaJIMNTUYECKHE HACTPOEHUs! ObUTH He peakocThio. OnHako crnennpuka KpUBYIHH-
CKOI'0 3CXaTOJIOTU3Ma COCTOMUT B TOM, YTO KaTaCTPO(PUUECKUN «TOPU30HT OXKHJa-
HUI» BO3HUKAJ U3 CTAaTMYHOI'O «IpocTpaHcTBa ombITa» [18]. beccoObITuitHOoCTh
MO3/THECOBETCKOM JecTBUTENFHOCTH (popMupoBana vasHusi nocieanero CoObI-
THS1, KOTOPOE MO0 YHUUTOXKHT, TMO0 OUUCTUT UCTOpHIO. B Takoit kaTactpopuye-
CKOM NEepPCHEKTHBE POJb [03Ta MPHOOpeTana 0coboe 3HaueHHe, IOTOMY YTO, KaK
nucan KpuBynun B cBoeM pomane «llIMOH», «BCSAKH, KTO UMEET JENO CO CIIO-
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BOM, — 3TO BCETO JIUIIb OTTa{YMK CPOKOB, HA3HAUEHHBIX JJISi POJHOTO S3bIKA U POJI-
Hoit cTpanb» [19. C. 48].

Taxum 00pa3oM, MpennpUHATHIA HAMU aHAJIU3 cTUXOTBOopeHuid Kpupynuna
MO3BOJISIET YBUJIETh, YTO KOHIIETLINS BPEMEHU B €0 MPOU3BEACHUAX CONEPIKUT dJIe-
MEHTHI PEIMTHO3HON MOJIENH, B paMKaX KOTOpPOW cakpanbHas U mpodanHas cde-
pbl IPOTHUBOIIOCTABIISIIOTCS APYT Apyry. B Xxone mccnenoBaHust Mbl yCTaHOBUWIIH,
YTO aBTOP OCMBICIISIET TEMY HUCTOPUHM B KOHTEKCTE XPHUCTHAHCKON 3CXATOJIOTHH,
MpeArnoararoneil KOHeYHOCTh ucTopudeckoro Obitust. [lozmuecoBerckuit JIeHNH-
rpaji, YBUJICHHbIN CKBO3b aMOKAIMITUYECKYIO ONTHKY, Mpeactan B ctuxax Kpu-
BYJIMHA MECTOM, KyJia «Harpsinyia suma ucmopuu» [2. C. 66]. BoIxogom u3 ucro-
pudeckoro koJutarca st KpuBynnHa oka3anoch 0OHApPYKEHUE «BEPTUKAILHOTO
M3MEpEeHUus» OBITUS, YTO MO3BOJMIO OOpECTH CBOIO MIACHTHUYHOCTH B MPOCTpaH-
CTBE€ JUAJIora C JINTepaTypPHBIMU MPEAIICCTBEHHUKAMH.
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Research article

“The winter of history came suddenly...”:
the concept of time in the poems of Victor Krivulin

Timur P. Khairulin

Saint Petersburg State University
7-9 Universitetskaya Embankment, Saint Petersburg, 199034, Russian Federation

The article is devoted to the problem of historicism in the texts of the Leningrad unof-
ficial poet and critic Viktor Krivulin. The novelty of the study is an attempt to consider
the poetic historiosophy of Krivulin in the context of the “religious revival” of the 1970s in
the USSR. This approach allows us not only to determine the specifics of the images of time
in the works of Krivulin, but also to outline the contours of the intellectual history of Soviet
unofficial culture. Special attention is paid to eschatological motives in Krivulin's works,
as well as to the opposition of the “horizontal” and “vertical” types of time. Everyday reality,
with its measured course of events subordinated to the chronological order, is overcome in
Krivulin's texts by entering the sacred sphere of culture, where creative dialogue with literary
predecessors is endowed with a special value status. It was cultural co-creation that allowed
the unofficial poet to go beyond the static late Soviet experience and rediscover his identity.
The images of time in Krivulin's texts are associated with Christian eschatology, which as-
sumes the finality of historical existence. This was most clearly manifested in the transfor-
mation of the image of Leningrad, which appeared in the works of Krivulin as a “ghost town”,
in which history stopped.

Keywords: uncensored literature, Victor Krivulin, eschatological motives, historicism,
temporality
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Why has sci-fi literature lost its popularity
in Azerbaijan after 19907?

Gunel Alasgarova
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This paper examines the reasons why science fiction works are not popular in the last
decades in Azerbaijan. The focus of this research is to determine whether there is a lack of
science fiction novels in the market or low-quality of existing modern novels that leads to the
unpopularity in the society. The data collection methods were conducting a survey among
people and several interviews of literature experts. Libraries and bookshops, as well as school
literature textbooks, were observed in the search of science fiction works, as well. The survey
identified the reasons for the unpopularity of science fiction and the role of authors, works,
libraries, and bookshops in this trend. The findings of the survey indicate that people still read
and are involved in this genre and strongly prefer world classics rather than national. While
observing Azerbaijan National Library, it was found out that in modern Azerbaijan literature
there are enough books in this genre, which are not properly promoted by bookshops, social
media, TV programs or school textbooks. Whereas, experts in this field indicated that the newly
published novels are not engaging or appealing enough to be bought by a large audience. Ad-
ditionally, it would be useful to include that science fiction is losing its prestige to the fantasy
all over the world, including Azerbaijan. These results partially support earlier articles that
describe science fiction as an unpopular genre in Azerbaijan in the XXI century, whereas this
research claims that there are readable works, which need for more advancement.

Keywords: science fiction, fantasy, Azerbaijan literature, XXI century national literature

Introduction

Science fiction, abbreviation SF or sci-fi, a form of fiction that deals princi-
pally with the impact of actual or imagined science upon society or individuals.
By the beginning of the 20™ century, an array of standard science fiction “sets”
had developed around certain themes, among them space travel, robots, alien beings,
and time travel [19]. “Science fiction was found to be international, with science
fiction creators originating in different countries and writing in a host of different
languages.” [22] While talking about science fiction at the end of the 19™ and early
20" centuries, it is important to mention “The Fathers of Science Fiction” — Jules
Verne in the French, Edgar Allan Poe in American, and Herbert Wells in English
literatures. Their translated masterpieces like “Twenty Thousand Leagues under

© Alasgarova G., 2020
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the Seas”, “The Unparalleled Adventures of One Hans Pfaal”, “The Time Machin”
influence all generations, including old and modern Azerbaijanis.

Docent at the Azerbaijan University of Languages Aybeniz Ismayilova states
in her landmark book “The XX Century English Literature” [11. P. 266]: “Science
fiction is a genre of fiction in which the stories often tell about science and tech-
nology of the future. Science fiction texts are often set in the future, in space, in a dif-
ferent world, in a different universe or dimension.” This genre is based on fantas-
tic assumptions in the field of science, including both exact and natural sciences.
As it is observed, science fiction is one of the youngest genres and since the late
1940s; it has become by far the most popular all over the world.

To gain an understanding of XX century Azerbaijan literature, one must bear
in mind the colonial condition of Azerbaijan under the Soviet empire. As in the ma-
jority of the nations of the Russian Empire, the influence of the northern neighbors
in Azerbaijani literary and cultural life is undeniable. Therefore, it should be noted
that at that time the Soviet fantasy and science fiction was more developed be-
tween the 1930s and 1980s, exhibiting in various art spheres and did not go beyond
the Azerbaijani literature [2. P. 4]. “...the Soviet Union, with its political control
of publishing through the Writers Union, there was, nevertheless, a thriving sci-
ence-fiction community in which the Strugatsky brothers, Arkady and Boris, be-
strode the landscape as Lem did in Poland, and published their imaginative fic-
tions with intimations of antigovernment position” [9].

As it turned out, Azerbaijani science fiction writers were inspired by the writers
of the Soviet Union and mostly followed their style and way. Literary critic A. Abi-
lov [1. P. 183] fairly emphasized that Azerbaijan SF was so much connected to
and dependent on Russian SF that even the word “science-fiction” inaccurately
had been translated into Russian as “naucnaya fantastika” has also led to Azerbai-
jani translation as “elmi-fantastika”, not “elmi-uydurma”. At that time, science fic-
tion works have been published in popular USSR science magazines such as “Sci-
ence and Life”, “Around the World”, “Technique — Youth” where we can encoun-
ter Azerbaijani writers’ short science fiction stories translated in Russian, as well.

Academician M. Jafarov was the first initiator who discussed science fiction
genre in Azerbaijan literary criticism. In 1952, he emphasized an important influ-
ence on the perception and acceptance of science fiction novels in the develop-
ment of creative imagination in children in his article called “Significance of Sci-
ence Fiction in Children Education” (1952): “Science fiction plays an important role
in the sustained social life and is cognitively beneficial which is necessary for humans
and help them not only in childhood but also throughout their lifetime in their in-
terpretation and support of scientific endeavors™. Thus, almost all scientists admit
getting inspiration from science fiction novels and stories they read in their childhood.

During 28 years of Azerbaijan independence, great attention and sources
were allocated to the improvement of native literature and translation of foreign
novels. “World Anthology of Fantasy” was published in 2007 by professor Zey-
dulla Aghayev who put great services in its publication and promotion. Based on
the Azerbaijan Republic President [lham Aliyev’s order “Publication of Outstanding
Literature Representatives” Works in Azerbaijani Language” [6], the “Anthology of
World Science-Fiction Literature” (in two volumes) was published during 2013-2014.
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As stated by I. Sariyeva [17], “since the independence of Azerbaijan, works
in science fiction genre are less encountered. Although there were a lot of novels,
short stories on that genre back in the 1970s, now, for authors, it has become hard
to write and even harder to find readers.”

In this research, a leading problem in today’s national science fiction and its
current position in Azerbaijani literature will be investigated. The purpose of this
research is to explore the reason of unpopularity of modern science fiction works
among readers in Azerbaijan compared to the XX century. The research under-
takes a comparative analysis of the publication number of contemporary young
science fiction writers (Nurlan Guliyeva, Farid Huseynli, Farhad Mamadov, Lala
Hasanova, Reyhan Yusifgizi) with the ones (Emin Mahmudov, Namig Abdul-
layev, Ibrahim Huseynov, Elmira Zamanova) of the Soviet period (1950-1980).
Abovementioned modern science fiction writers could present fascinating and
compelling stories and their works are even welcomed in neighborhood countries
(Turkey, Russia, the USA) [10]. However, they face difficulties in the mass pro-
motion and broad readers in the motherland. As a result, only limited editions are
found in some bookshops, which lead to the diminution of readers' amount.

Theoretical framework and literature review

The first example of the science fiction genre in Azerbaijani literature was
Yusif Vazir Chamanzaminli’s “Future City” story, written in 1933. Starting from
the 1950s, the Azerbaijani reader welcomed both national and foreign science fic-
tion novels and short stories in translation enthusiastically. Some of the writers
wrote in Russian for the broad auditory, like Yevgeni Voyskunsky, Genrikh Al-
tov, Paul Amnuél, Isay Lukodyanov and, of course, Maksud Ibrahimbayov. Ac-
cording to the literary critic Aydinkhan Abilov, that was due to more than 200
million readers at that time [1. P. 183]. P. Amnuel (2005) who lives in Jerusalem
now stated in his personal site: “After the 1960s the number of science fiction
writers per population in Baku were much more compared to Moscow and Lenin-
grad. Even Baku was the second popular city in the USSR after Moscow for pub-
lishing and selling that kind of novels at that time.”

In 1964, Azerbaijan science fiction writers’ works were published in the col-
lection named “Formula of the Impossibility”, professionally translated into Rus-
sian by Rafail Bakhtamov, under the guidance of Yevgeni Voyskunsky. The latter
was a chairman of Azerbaijan science fiction writers’ union at that time and due to
his initiative novels of such writers like Stanislav Lem, Isaac Asimov, Ray Brad-
bury were translated into Azerbaijani as well. In that collection, along with Jewish
and Russian-born SF writers’, two Azerbaijani writers” — Emin Mahmudov’s and
Novruz Ganjali’s novels were included in that collection. Emin Mahmudov him-
self, along with Genrikh Altov, was a member of science fiction writers’ union of
Azerbaijan in the 1960s [3. P. 76]. The second, “These Amazing Stars” came out
with a circulation of 200,000 copies, and the third collection — “The Pole of Risk”
was published in 1970. The demand for those books was huge till 1985.

The names of two prominent writers in this genre who wrote in Azerbaijani
should be mentioned in national literature with the big letters are Namig Abdul-
layev and Emin Mahmudov. During 1955-1970, Namig Abdullayev (“The Magic
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Boy”, “Adventures of Little Cyber”, “The Night Lights”, “The Walking Wife”)
and Emin Mahmudov (“Space Ship”, “The Sky of the Venus is in the Fire”, “Phe-
nomenon”, “Formula of Impossibility”, “Symphony”, “Pills from the Cloud”) [15]
presented their works to the large auditory. Ahmed Khaspoladov, Huseyn Ibra-
himov, Gabil Ahmadov, Elmira Zamanova, Allahverdi Eminov [18] referred to
science fiction genre in some works, as well. Analyzing almost all Soviet period
articles, it is clear that both literary critics and writers somehow confused the no-
tion “fantasy”, “artistic fiction” and “science fiction”. In his article “Life and Fan-
tasy” E. Mahmudov (1964) explained that ‘it was hard for writers to predict some
technological ideas as high tech is realizing faster than books are published. There-
fore, the best way to attract readers’ attention was “depicting voyages in undis-
covered space.”

Through conducted research at Azerbaijan National Library, it appeared that,
indeed, there are young writers come along every year with amazing works: Lala
Hasanova, Reyhan Yusifgizi, Nurlan Guliyeva, Farid Huseynli, Farhad Mammadov.

Since 1994, there are well-written novels, short stories published by talented
young writers. “War of Times”, “Elects of Heavens”, “Murderer Chupacabra”,
“Secrets of Underwater Caspian”, “Seven Envoys”, “Exiles of Heavens” and
“Masters of Heavens”, “Collision”, “Selected Skies” by Lala Hasanova (Elizabeth
Tudor) were published in Russian in the USA. Jewish-Azerbaijani origin Eliza-
beth Tudor is a science fiction, horror, mystery and adventure writer and her books
can be bought in Amazon.com. Although she is a successful writer and a member
of Azerbaijan Writers' Union since 2002, her works can be found almost none of
the bookshops.

Reyhan Yusifgizi’s science fiction novel “The Green-Eyed Girl” was a lau-
reate of a children’s book competition in Turkey in 2009 and published in Ankara.
The “Captives of Time” science fiction novel also won the sympathy of the broader
readers in 2014 where. Her work “My Friend Mimi” appeared to be the bestseller
child science fiction book, according to “Uc Alma” (There Apples) publishing house.

Farhad Mammadov, young science-fiction, horror author published “The Neuro-
tron Project”, “Ten Years in the Cellars”, “Sundowning Diary”, “Project Bolero™.

Nurlan Guliyeva’s “The Mysterious Universe”, Farid Huseynli’s, “The Tears
of the Time” science-fiction novels were newly published, but not so well promoted.

Many articles have been written focusing on local SF authors and works.
Majority of them are devoted to the Soviet period works and there is almost nothing
on modern ones.

E. Mahmudov (1964) and M. Jafarov (1952) fairly acknowledged that sci-
ence fiction novels had a great impact in children’s development and strongly ad-
vised to promote this genre in the schools even 50 years ago in the 1960—-1980s.
A. Abilov (2004), G. Ahmadova (2014) gave a clear description of science fiction
genre, depicted its history, named some nationally prominent writers of the Soviet
period and stated problems in the modern literature. Ahmadova together with
R. Omarov (2003) and R. Soltanova (2010) dedicated their whole thesis to the in-
vestigation of this genre, praising national writers and compared them with world
colleagues. 1. Sariyeva (2017) and P. Amnuel (2005) wrote an article about old and
modern SF in Azerbaijan and claimed that nowadays it is in its critical point. Fo-
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reign journalist Awet (2016) carries the same idea and insists that SF is not for
the XXI century. None of them investigated the real problem of a small number of
new writers and unpopularity of their works for the last 20 years.

Another research was done by Z. Aghayev (2007) who conducted research
of American SF authors, translated some works and published a book including
Azerbaijani writer Namig Abdullayev’s “Flower of the Far World”. V. Ismayilov (2015)
and website of Elizabeth Tudor can give us some information on new local suc-
cessful writers. A. Ismayilova (2014) allocated one chapter to world SF in her land-
mark book. Foreign authors like D. D’Ammassa (2005) and B. Sterling (2018)
gave vast information about this genre and their work can be extremely useful for
scholars. All of these prior studies indicated the same that SF genre is vitally im-
portant for all generations and there are some classical SF works that should be
read by everyone. All in all, none of the articles published till now, mentioned
about the state of modern science fiction genre and the reasons for their unpopu-
larity among the youth.

Methodology

The aim of this study is to find out the actual condition of modern science
fiction in native literature. For this analysis, both quantitative content and qualita-
tive thematic analysis were carried. The research question is, “Why has Sci-Fi lite-
rature lost its popularity in Azerbaijan after 1990?” The hypothesis is that — alt-
hough there is some amount of works in this genre, they are not well promoted to
the large auditory. The new generation does not have any fascination with it, be-
cause neither libraries nor schools or mass media advertise them.

A short survey (eleven questions) was designed to gather information about
whether people were aware of science fiction, how often people read science fic-
tion, their preference (national or foreign science fiction), etc. To this purpose,
the survey included multiple questions on writers and their works. The survey ques-
tions were both closed, employing 5-point Likert-type scales, and open-ended ques-
tions prompting free text responses. The survey was written in Azerbaijani and Eng-
lish using Google Form and participants answered the questions online. It was laun-
ched during January 2019 and the number of volunteers was one hundred. All re-
spondents volunteered to participate; they were given a written information sheet about
the research. None of the personal questions were asked and anonymity was ensured.

Data collection consisted of several interviews of literary critics and experts
as well as bookshop representatives. Interviewers are professors Gorkhmaz Guli-
yev, Naila Sadigova, Shahin Khalili, Docent Gabil Ahmadov from Azerbaijan
University of Languages, Azerbaijan State Pedagogical University, Azerbaijan Uni-
versity, Baku State University, representatives of publishing houses and bookshops
“Ali and Nino”, “Uc Alma”, “Chirag”, “Ganun”, “Kitabkhananet™) and literary
critic Aydinkhan Abilov. The aim of the interview was to seek answers to the fol-
lowing questions:

1. What is the genre preference of modern readers?

2. What kind of science fiction books do you have in your bookshop?

3. Do you have any modern science fiction writers’ works in your shop?

4. Why do people buy and read less science fiction works nowadays?
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For this research, seven school literature textbooks were analyzed as social
artifacts. It is a very effective method to view problems from different perspec-
tives to arrive at real solutions that may be helpful and appropriate in the local
case. The limitations are: the findings are not suitable for generalization since this
investigation concerns only one literature genre and due to the limited time, it was
possible to contact several bookshops and interview few experts. Online survey
respondents were also limited and can not reflect an attitude of a broader segment
of an Azerbaijani population who are not regular users of the Internet or are not
followers of social media. That is why the results cannot be determined whether
the science fiction genre is unpopular in all Azerbaijan regions or among modern
generation.

Results

The units of analysis in this research paper is individual people — readers. Thus,
a survey questionnaire has been administered to collect original data for describing
people’s interest and preference in reading. Conducted nonprobability sampling
was sufficient vehicle for measuring reading habits and awareness of SF genre.
As the survey closed, a total of 100 survey responses were collected. The questions
were not mandatory, so there are variations in response numbers, as shown in
the figures.

The survey demonstrated that people were aware of the science fiction genre,
although they are well acquainted with foreign samples. “Have you ever read sci-
ence fiction stories?” (Figure 1) and “Do you prefer?” (Figure 2) present the fol-
lowing results.

MYes |have MNo |haven't W National science fiction works M Foreign science fiction works ®None Both

Figure 1. Have you ever read science fiction stories? Figure 2. Do you prefer?

Figure 3. Which writers do you know?
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There was a strong positive response to the question about awareness of this
genre (87%). Responses to the question on preference (Figure 2) were against na-
tional SF (5%) and for foreign SF (70%) which is almost great. The following in-
fo (Figure 3) also correlates with Figure 2 and proves that respondents mostly
know world classic SF writers.

One of the claims of the modern SF experts was that nowadays people not
only in Azerbaijan, but all over the world prefer to watch SF movies rather than to
read SF novels. As A. Roberts wrote: “...it seems clear that today the most ground-
breaking, the most exciting and also the most popular SF takes the form of visual
narrative. Was I bold enough to hazard prediction, it would be that this will in-
creasingly become what SF is: cinema, TV, computer games (with an increasingly
narrative component) and graphic novels” [16. P. 343]. Unfortunately, there isn’t
any new movies or programs based on newly published SF novels in national TVs.
According to the survey results (Figure 4), it appeared that it is not the reason of
unpopularity of national SF works, so that survey respondents prefer both to read
and watch SF (48%).

Even in libraries, SF genre is not propagating properly, that Figure 5 can show.

M To read science fiction novels ™ To watch science fiction movies M Both None

11%

N

N

Figure 4. Do you like?

Other | NNNEH

Myself

Librarian 1
Friend SN
Lecturer  [NEEEGN
Teacher RN
[

Parent

0 10 20 30 40 50 60

Figure 5. Who advise you to read SF books?

As it can be observed, respondents admitted that they themselves decided to
read SF novels. Also, almost all respondents think that science fiction inspires sci-
entific comprehension and opens the reader to the new ideas. This result correlates
with the preliminary findings from an online survey conducted by Ch.B. Menadue
and S. Jacups (2015) where there was a very positive response (92.7%) to the sug-
gestion that sci-fi opens readers up to new ideas in general. From the same survey
it is obvious that almost all (96.3%) respondents started reading science fiction
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before age 20 which is interesting evidence that this genre is for development of
mindset of youngsters.

25
20
15
10
: B = =
0

Extremely Very much Very Fairly Not realy

Figure 6. Do you think SF opens you up to new ideas?

There was a very strong positive response to the SF novels that had been adapted
to the films like “Amphibian Man” (50%), “Star Wars” (31%), “War of the Worlds”
(30%), “The Time Machine” (45%), “Invisible Man” (43%). The most known na-
tional works are “Tears of the Time” (Zamanin g6z yaslari, 2017) (9%), “The Myste-
rious Universe” (Sirli Kainat, 2010) (8%), “The Sky of the Venus is in the Fire”
(Veneranin gozloyi od igindadir, 1960) (7%) and “My friend Mimi” (Dostum
Mimi, 2017) (6%). It can also display that among four old and four modern na-
tional SF works, respondents have selected options with present time works.

There were two open-ended questions in the survey, where accumulated en-
grossing answers. One of them was “What is the main difference between national
science fiction and foreign science fiction works?”” with 14 answers. Some of them
are interesting and would be useful for further research. One respondent wrote:
“I think native writers' style is way much weaker than foreign writers. In the past,
Azerbaijan had many prominent writers but today only a few of them left. I think
their word choice and storyline are not so effective.” The other one is: “The main
difference is that foreign science fiction works seem focused on more sophistica-
ted technology-based stories than national science fiction works.” Most of the re-
spondents praised foreign science fiction, explaining it as more credible, full of
relating facts, complicated characters and details. It is for sure that world-famous
SF novels cannot be compared with national. The main reason is “not having a strong
high technological foundation and space exploration stations” as Z. Aghayev sta-
ted [2. P. 6].

The second open-ended question was “What would you advise our writers?”
and collected 36 replies. “To develop their storylines and writing style. Especially
our young writers are so excited about writing and publishing a book, so I think
they do not spend much time on writing period”, “As for me, I want to see a sci-
ence fiction work in Azerbaijan that I will like more than I like Professor Dowel's
Head”, “I do not read local writers because I do not know them. If they advertise
their work, I could read some of them”, “I would love them to be more seen or ad-
vertise their work so they can reach more people. Secondly, I'd advise to work on
the sci-fi genre, write more, publish more”, “Write in a way that a reader starts to
questions whether it can be real or not; not like it is not real that's it! In order words,

%9 ¢¢

I suggest being more convincing”, “To be aware of the science of the predictions
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they make in the stories. Because while you may think that SF stories are only meant
to engage public, however, it sometimes may open eyes of the scientific commu-
nity for creativity and be useful for possible future discoveries” are some amazing
pieces of advice for local writers. All in all, responses show that people are not
acquainted with modern SF books at all.

The face-to-face interviewing was another method of collecting data for this
research. Experts, professors of world literature and people who are in this field
more than 50 years were addressed with one question: How do you evaluate mo-
dern science fiction in Azerbaijan?

According to the Doctor of Philological Sciences, one of the first world sci-
ence fiction researchers in Azerbaijan, who published “Modern American Science
Fiction. Problems of the Method and the Genre (based on the works of A. Azimov,
R. Bradbury, C. Simak)” Prof. Naila Sadigova: “Science fiction genre is percep-
tive and insightful creation that requires a great deal of research, innovation, and
imagination. I consider that SF is for intellectuals and it is very popular among
clever young people. Unfortunately, most of the modern writers prefer not to bother
themselves with science and write only fantasy, love stories, and soap operas”
(personal communication, November 5, 2018).

Doctor of Philological Sciences, Prof. Gorkhmaz Guliyev (personal com-
munication, December 27, 2018) admitted that he used to read science fiction sto-
ries enthusiastically and followed all new publications. Unfortunately, it lost its
actuality, prestige, interest and gave way to the fantasy not only in Azerbaijan but
also over the world. XXI century is not the best time for SF. Supporting Prof. Gu-
liyev’s claim, it appeared that “the magazines, from the venerable Fantasy and
Science Fiction to the once-dominant Isaac Asimov’s Science Fiction Magazine
are at astonishingly low circulation levels” [8]. “That dominance has been chal-
lenged during the last few years by the increasing popularity of fantasy fiction” [7.
P. 5]. In order to prove this claim, one example can be given as well. One of
the often visited book cafes in Baku Libraff allocated two sections full of fantasy
books whereas there were only three world science fiction novels (“The Time
Machine”, Collection of Selected Works by Isaac Asimov, and “My friend Mimi”)
and two anthologies that were mentioned above.

As stated by Doctor of Philological Sciences, Prof. Shahin Khalili (personal
communication, November 6, 2018), great American writer Isaac Asimov’s parent
was a Jewish from “Red Town” municipality in Guba district of Azerbaijan. Even
Isaac Asimov confirmed that fact in his dialogue with the professor Zeydulla Ag-
hayev in 1989. But unfortunately, no one could prove it and present it to a mass
audience. Connecting this claim, he said that “including Isaac Asimov, there were
and are eminent writers of science fiction in Azerbaijan. The matter is only in pro-
pagating them and moving forward.”

Docent Gabil Ahmadov, who can be considered two generations’ science fic-
tion writer and researcher, was purposefully interviewed (personal communication,
January 4, 2019). He could give a clear picture of the old and modern SF in Azer-
baijan literature. While complaining about neglect both to this genre and him,
he mentioned that no one wants to deal with or learn it. The main reason, as he sees,
is lack of promotion of this genre by the state. He expressed that although he wrote
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several books in science fiction genre, none of them was included to the program
at the Baku State University. Students simply do not know about the existence of
those works. According to Ahmadov, he took courses in various developed coun-
tries and in all of them he encountered that science fiction novels had been inclu-
ded in the curriculum. It would be useful to mention Gabil Ahmadov’s some works
that he wrote before and after independence: “2143” (2010), “The Sky of the Ve-
nus is Getting Blue” (1992), “Guest from the Alien World” (1987), “The Worlds
Communicate” (1987). His wife, doctor of philosophy Gulsum Ahmadova defea-
ted her thesis on “Traditions of Science Fiction Genre in Azerbaijan Genre” (2014).

According to the words of virtual library “Kitabxananet” founder and literary
critic Aydinkhan Abilov (personal communication, November 8, 2018) last 20 years
Azerbaijanis do not read science fiction and it is difficult to find national literature
about distant space travel, invasion of alien civilizations, cosmic mind, and so on
in the libraries The main reason for that is the school and social media. As the writer
and journalist mentioned, in recent years, schoolchildren don't have a lesson called
“astronomy”” and space ideas are not promoted in the school curriculums. There is
not any single program or intellectual show about space, astronomy, and astro-
physics on TVs. Neither television nor other media pay any particular attention to
this field. To support Mr. Abilov, as the research artifacts, seven school literature
textbooks (from year 5 to year 11) and chrestomathy were observed. It appeared
to be that there is not any science fiction work or information of writers in this
genre. Even in the textbook vocabulary, there is not an explanation of “science
fiction” word or any note about it. Only in the textbook of year 5, the author ad-
vised reading “World Anthology of Fantasy” (2007) as an extracurricular reading.
That is all school children can get about this genre from the literature lesson for
7 years. All these factors greatly influence the new generation and as a result, to-
day, the science fiction genre is completely exhausted in national literature.

Well-known and prominent bookshops and publishing houses were interviewed
via telephone. One of the biggest publishing houses representative Ms. Mehriban
(Ganun Publishing House, personal communication, December 28, 2018) could
clearly describe Azerbaijani readers' preferences and interests during the last five
years. She informed that during book fairs people prefer to buy detective, psycho-
logical and self-developing books. People less and less chose classics or scientific
books. Although teenagers and the youth are enthusiastic to buy books, they pre-
fer foreign authors. “The main reason can be persuasiveness and modernity in them”
as stated Mr. Mehriban.

“Kitabevim” (personal communication, December 28, 2018) book market re-
presentative admitted that science fiction books are less bought and the main rea-
son is week promotion of them. In spite of that, on their own initiative, Reyhan
Yusifgizi and Farhad Mammadov could present their stories in the book market.

A representative of “Ali and Nino” book store Nihat Shahverdizade (perso-
nal communication, January 17, 2019) surprised informing that people buy scien-
ce fiction books if they are foreign classic SF novels. Their bestseller books are
“Solaris”, “I, Robot” and “Flowers for Algernon” and the main reason can be con-
sidered their writing style which easily convinces the reader. None of the modern
SF writers are being sold in their shops.
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Discussions

The collected data from the survey and interviews strongly indicate that nowa-
days science fiction works are less being created and sold compared to old times
and there are various reasons. Some of them can be eliminated and some of them
are inescapable.

It appeared that there are several forward-looking science fiction writers in
modern national literature. Comparing the state of old SF with new, it is obvious
that the government financially supported and published collections of various sto-
ries. Collections short stories of national writers were distributed in all school li-
braries for out-of-class reading. Also, meetings of SF writers were constantly or-
ganized whereas none of abovementioned is applied nowadays.

Some researchers think that in XXI century science fiction writers cannot
catch up with the technology. High technology is one step forward as science fic-
tion novel publishes with the new idea. “The world is changing too quickly that
the attempt to predict the future will already make the book obsolete by its publi-
cation date. To acknowledge this without confronting the difficulty, science fic-
tion represented the inaccessible future as the technological singularity — the even-
tual merging of technology and biology” [5].

For the future development of the abovementioned genre, Azerbaijan needs
to educate and train a generation of enthusiastic people who are ready to work
and investigate in the space age. We must continue with the simplest, that is, with
the translation of books by famous science fiction writers, such as Isaac Asimov,
Artur Klark, Robert Heinlein, Ray Bradbury. This fascinating literature will defi-
nitely attract the attention of young people. The second is the promotion of al-
ready written national science fiction works. Those works and genre itself should
be included in school textbooks. The third way is visual — some movies and TV
programs should be created and demonstrated regularly.

Conclusion

The present study strongly supports the concept that the science fiction genre
is very important with its new ideas, novel thoughts and methods and both writers
and Azerbaijan Writers Union should do their best to promote this genre in Azer-
baijan. Conducted survey and interviews could give a clear picture of today's SF
in Azerbaijan. Firstly, modern generation knows a lot about world SF writers and
novels and need to get acquainted with national novels in the school/university/
library, on TV programs and newspapers constantly. Here we should include both
classic and modern SF works, so that survey showed none of them are well-known
to the large audience. However, all expressed willingness to read compelling local
SF works.

Secondly, some experts in this field condemned modern authors in poor writing
style, deficient ideas and advised them to work hard on their technique. It was also
mentioned that the XXI century is not for SF, rather than for fantasy and memoirs.
The results indicate that SF genre itself is not popular, while people prefer to read
famous foreign rather than local works. The present research examined only a few
aspects of investigation to find out the reasons of the unpopularity of SF.
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Overall, this data suggests that several young writers presented interesting
and attractive novels in science fiction for both elders and children during inde-
pendence. They should be advertised and promoted as much as possible.
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Mouyemy HayyHO-daHTacTUUYECKaa nuTepartypa
noTtepsasa CBOIO NONynsapHOCTb B A3epOangxaHe
nocne 1990 ropa?

I'. Anacraposa

baxkuHCKUM MH)XEHEPHBIM YHUBEPCUTET
Asepbationcanckas Pecnybnuxa, AZ0102, Xeipoanan, yn. Iacana Anuesa, 120

B cTaTthe paccMaTpuBaOTCS MPUYHHBI, IO KOTOPHIM HAYYHO-(AHTACTHYECKHE MPOU3-
BEJICHUS B MOCTIEIHUE AECATUIIETUS HE MOJb3YIOTCA MONYJISIpHOCThIO B A3epOaiimxkane. Llens
JAHHOTO MCCIIeIOBAaHUA — ONPEENINTh, YTO IPUBOAUT K HEMOMYJISPHOCTH KaHpa B OOILIECTBE:
HEIOCTaTOK Hay4YyHO-(aHTACTUYECKUX POMAHOB HA PHIHKE WJIM HHU3KOE KaueCTBO COBPEMCH-
HBIX TIpOW3BeAeHUI. MeToIpl cOOpa JaHHBIX 3aKITIOYAIIICh B MPOBEICHUH ONPOCa HACEICHHS
Y HECKOJIBKUX MHTEPBBIO € dKCIIEpTaMu 1o juTeparype. [lonckn HayuyHO-(paHTaCTUUECKUX IPO-
W3BEJICHHUI MTPOBOJMINCH B OMOIMOTEKAaX U KHIKHBIX Mara3mHax, TakKe Ha MpeaMeT Hallu-
YHs IPOM3BEACHUN JaHHOTO aHpa ObLIM W3y4YeHBI MIKOJIBHBIC YUCOHUKH JIUTEpaTyphl. B xome
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OTIpoca OBUTH BBISBIICHBI IPUYMHBI HETIOITYJIIPHOCTH HAYYHOH (DaHTACTHKH M UX 3aBUCHMOCTh
OT aBTOPOB, MPOU3BECHUN, OMOINOTEK U KHUKHBIX Mara3uHoB. Pe3ynbTaTsl onpoca MOKa3bl-
BaroT, YTO JIIOJAU BCC CLIC YUTAIOT U BOBJICUCHBI B 3TOT KaHpP, HO OoJIbIIIE MpeAnoOYUTarOT MU~
POBYIO KJIACCUKY, a HE HAIIMOHAIbHYI0. BBISICHHIIOCH, YTO B COBPEMEHHOM a3epOaiimKaHcKon
JUTEpaType JOCTATOYHO KHUT B JKaHPE HAYYHOH (PaHTACTHKH, KOTOPHIE JOJDKHBIM 00pa3oM He
MPOJIBUTAIOTCS KHIDKHBIMH Mara3iHaMH, COIIMANBHBIMHU CETSMU, TEJICBU3UOHHBIMH IPOTPaM-
MaMH WM IIKOJBHBIMH ydeOHUKaMu. B To ke Bpemst SKCHEpTHI B 3TOH 00JacTH OTMETHIIH,
YTO HEJABHO OITyOIIMKOBAHHBIE POMAaHBI HETOCTATOYHO MPUBJICKATENBHBI, YTOOBI IOKYIIAThCS
6onbmoil aynuropueit. Kpome Toro, 0b10 OBl MOJIE3HO OTMETUTH, YTO Hay4dHas (haHTACTHUKa
TepsieT CBOM MPECTIDK Iepe] (aHTAaCTUKOI BO BCEM MHpE, B TOM 4HCIe U B A3epOaiiikaHe.
OTH pe3ynbTaThl YaCTUYHO MOATBEPKIAIOT O0Jiee paHHUE CTaThU, KOTOPBIC OIICHIBAIOT HAYYHYIO
(aHTaCTUKY KaK HEIOMYJISIPHEIA jkaHp B AzepOaiimkane B XXI Beke, B TO BpeMsl Kak HacTO-
sIIee UCCIEeIOBAaHIE YTBEPKAACT, UYTO €CTh YNTAEMBIC TIPOU3BEACHUS, KOTOPHIE HYXKIAI0TCA B
00JIBIIIEM MPOJIBUKCHUH.

KiroueBble cioBa: HaydHas (aHTAacTHKa, (pIHTE3H, asepOalifxaHCKas JuTeparypa,
HalMoHalbHas auTepatypa XXI Bexka

BnaropgapHocTtu. Bripaxalo npusHatenbHocTb MoconecTtey CLLUA B Baky 1 YHu-
BepcuteTy ADA 3a 3anyck rogn4Horo rnpoekta «YkpenieHme uccrienoBaTefibCKoro rno-
TeHuuana v NoCTpoeHne MeXAyHapOaHOro napTHepCTBa», HaNPaBE€HHOro Ha MOBbl-
LIeHne MCCNenoBaTenbCckoro noteHumana AsepbanmxaHa n HanaxveaHne akagemm-
yeckoro naptHepcTBa ¢ yHmBepcuteTtamu CLUA. Bnarogapto cBolO cemMblo, KoTopas
oKasania MHe MOpasibHYI0 MOAAEPXKY M NOCTOAHHOE noowpeHne. Cnacmbo.
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XyHXy3 B nMTepaTypHOM peuenuum
JInnb I'yansuion, H.M. CosiHueBa

MockoBckuii rocyapcTBeHHbIN yHIBepcuTeT uMenu M.B. Jlomonocosa
Poccuiickas @edepayus, 119991, Mockea, Jlenunckue eopwl, 1

bnaropoaHblit pa300MHUK — OJHH M3 apXCTHIIOB B MHPOBOM XYI0KECTBEHHOW JIUTEepa-
Type. XyHXy3 — BOCTOUHBIM BapuaHT 00pasa OnaropogHoro pa3doitHuka. Kak u ero ananor B
EBPOIIEHCKOH JINTepaType, OH BHIPA3WJl HEOAHO3HAYHOCTh, AMOMBAJICHTHOCTD YEJIOBEUYECKON
HaTypbl. B otimmume ot repoeB . [llumnepa, A.C. [lymknuHa u 1pyrux, o0pas XyHXy3a MeHee
BCEr0 OTMEUCH POMAHTHYCCKUMH 4YepTaMH. B mpose pycckux mmucareneli->MUTpaHToOB XapOuH-
CKOM JMaclopbl OH BbIPAa3UTENb KUTAWCKOM MEHTaJIbHOCTH; Ha HEro CHpOELrpOBaHa CIELH-
(uKa opHeHTaIM3Ma, U BMECTE C TEM €ro 00pa3 MpeiebHO O0BEKTUBEH, YTO MPEKIE BCETO Xa-
paxrepusyet mposy IL.B. IllkypkuHa — aBTOpa 3THOrpaduueckoil mpo3sl 0 pazdoiHUKaxX MO-
rpaHUYHOM 30HBI poccuiickoro JansHero Boctoka, Manbwxypuu, Kopen n Mounronuu. Kon-
TEKCT cocTaBisroT npousseneHus [l Hailans, [Tymkuna, [Hunnepa, aHrmuickoro GoabKiIo-
pa u T. A. ConocTaBUTENbHBIA aHAINU3 TI03BOJISIET BBIABUTh MHAWBUYaAJIbHbIE YEPTHI XyA0XKE-
CTBEHHOT'O BOCHpUATHS XyHXy3HHuecTBa LIkypkuHbIM. J[oka3piBaeTcs, 4TO MHTEpHpETaLUs
[IkypKHHBIM XyHXYy3a 0JIM3Ka 00pa3y pa30oiHUKa B KUTAHCKOM, aHIMHCKOW, HEMEITKOH JIH-
TepaType, a Takke B pycckol qureparype XIX—XX BB.

KiroueBble c10Ba: aMONBAJICHTHOCTH, O1aropoaHbIil pa3ooitHuk, Kuraii, xapOouHckas
OMHIpalus, XyHXy3

BeegeHue

XyHXy3bI — CBOEOOpa3HbIe OaH/bl, KOTOPHIE CYIIECTBOBAIN B TOTPAHUYHOM
30He poccurickoro Jlaneaero Bocroka, Manswkypuu, Kopen u MoHroamm Bo BTO-
poii nosoBuHe XIX B. — nnepsoii nosiosuHe XX B. JI.W. boponoBckuii gan uM Takyro
XapaKTEPUCTUKY: « XyHXY3bI HIIH XYH-XYII3BI (TO €CTh KpacHOOOpOIbIe) <...> KH-
TalCKue OpPOJSTH M CKUTANBIIBI, OSKaBIINE OT KUTAHCKOTO MPaBOCYIUS WIH TIPO-
M3BOJIa KUTAWCKUX BJacTei W J0ObIBarolue cebe CpeAcTBa K CYIIECTBOBAHHUIO ITy-
TeM rpabexeit u pazdoes» [1. C. 778]. Pycckue nucarenu AaibHEBOCTOYHON IMU-
rpamuu («Yepusiii kanutan» H.A. baiikoBa, 1901-1910; «B mieHy y XyHXY30B»
W.IT. IlreituGepra, 2005; «3enensriii nernon» b.M. FOnbckoro, 2011) u pycckue
BOCTOKOBeIbI (Hampumep, «XyHXy3bl: HEOObsIBJICHHAsI BOWHA. DTHUYECKH OaH-
nutusM Ha JlansHem Boctoke» JI.B. EpmioBa, 2010), onuceiBas XyHXy3HUYECTBO,
aKLIEHTUPOBAJIM BHUMAaHHUE Ha MPECTYIUICHUsIX. JIekceMa «XyHXy3bD» 4acTo acco-
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LUUPYETCS C MPEACTABICHUEM O 3JI0/I€5X, YbH MOCTYIKH COCTABIISIOT yIpo3y Bia-
CTH U HapoJy.

TeopuecTeo IN.B. LUKypkunHa

I1.B. lIIkypkuH, nucareinb U CUHOJIOT, TaKKe IOCBATUII CBOIO IIPO3Y CTOJIb
SAPKOMY SIBJIEHHIO B ucTopuu Kuras, HO, Ha Halll B3IV, €r0 XyJ0KECTBEHHOE U
9THOrpahUuECKOro OCMBICIIEHHS XyHXY3HUYeCTBa Iy0Oke npousBeaeHuit baiikosa,
[reitnbOepra, FOnpckoro; ero pacckassl, kKak crnpaBenauBo pestomupyet E.B. Me-
PSIIKMHA, «IIPUBHOCAT HEKOE HOBOE 00jee MHOTOTPAHHOE BHJIEHHE XYHXY30B U
ux coobmects» [2. C. 178]. B npenucnoBuu kK cOOPHUKY pacckazoB «XyHXY3bI»
aBTOp HacCTauBaJl HA TOM, YTO B XapaKTepax XyHXY30B IPOSBIISIETCS «KECTOKOCTD,
MCTUTEIBHOCTH, YeJIOBEKOHEHAaBUCTHUYECTBO, pa300ii ¢ rpabekoM BO BCEX BUIAX,
yOuiicTBa», HO BMECTe C TEM OHU PYKOBOJICTBYIOTCS KPUTEPHUEM YECTH, OHHU BEp-
HbI CBOEMY CJIOBY, OHU IIO-CBOEMY YECTHBI, OHU PBILIAPU IO OTHOIIECHHUIO K JKEH-
LIMHAM; YUTATENb PACCKA30B HE YBUANUT B HUX «IIOJUIOCTH M IIPENaTENbCTBa» [3.
C. 483]. B pacckazax llIkypkuHa cliefaH aklleHT Ha MPOTUBOIOCTABICHUN OaHI,
NOTPSA3IINX B HEOOOCHOBAHHOM KECTOKOCTH, U OaH[, MpecielyrolluX BBICOKHE
MOpaJbHbI€ PUHIUIIBI U COTIPOTUBIISIONINXCS BIACTSIM BO UM$ CIPABEJIMBOCTH.
HIkypkuH — peanucT, OH OTpa3uil aMOMBaJIEHTHOCTh XyHXY3a KaK ICUXOTHUIIA KHU-
TalCKOW JIEHCTBUTEIBHOCTH.

B psine paccka3zoB oueBUIHBI TAKHE XAPAKTEPUCTHKH XYHXY30B, KaK aTYHOCTD,
KOpBICT, 0e3pa3inine K CTpaJaHusIM HX JKEPTB, TPyOOCTh; TUICHHUKH IS HUX —
HCTOYHHMK HAXMBBI; YOMHCTBA U IpabeXu COCTABIAIOT UX 00pa3 >ku3Hu. Tak, B «Ot-
IUIaTe» XyHXY3bl IJICHSIOT ChIHA OOraToro Kasaka; oTell MajbihKa BMECTO BbIKYMa
KJazeT B nakeT Oymary. KynpMuHanus pacckasa — 31130/, B KOTOPOM Ka3akH BU-
JIT Ka3HEHHOro XyHXy3amu Manbunka. B «Cepbrax» xyHxy3 UxaH Hapymaer Ko-
JIEKC YeCTU — BBIPBIBAET y JKEHIIMHBI CepbId BMecTe ¢ Moukamu. OHaKo B 60JIb-
LIMHCTBE PacCKa30B MOAYEPKHYTO MUIIOCEPIUE, BEIMKOIYIINE, 01arogapHOCTh XyH-
XY30B, UX JIEITEIBHOCTD PErJIAMEHTHPOBAaHA CTPOTMMH HPaBCTBEHHBIMU MPaBUJIAMH,
a MpeJCTaBlIeHUs 0 J00Ope KOHKpeTU3UpoBaHbl. Hanpumep, Mexay XyHXy3aMu €CTb
noBephe: «<...> ecilu Thl 0e3 KpailHel HEeoOXOJUMOCTH, TO €CTh HE B YECTHOM
0010, yOBeIIb YeJI0BeKa, TO M caM OyJelib YOUT; )KU3Hb 32 KU3Hb — HEM30EKHBIH
3akon» [3. C. 509]. B pacckaze «Crapas xy1e0-coiiby IiaBapb HMIaAHKH XYHXY30B
OTITyCKaeT INIEHEHHOT0 PyCCKOT0 — B MPOIIJIOM CBOEro OJiaroJieTelis — U paccrpe-
JMBAET XyHXY3a, KOTOPBIA 0TOOpal y IIeHHOro Yachl. B « MaHbuXypCcKOM KHS3b-
ke» repoil Xaub Cs0-13yHb BO BpeMs SnoHcko-kutaiickoil BoitHbl (1894—1895)
«CKOpPOWT CBOMM KHUTANCKUM CepAlleM O HeyAauax Hammx [KuTailckux. — JII']
Borick» [3. C. 535] u HampaBisgeT TPUCTA XYHXY30B B MIOMOIIh KUTAWCKOMY TIpa-
BUTEJILCTBEHHOMY BOICKY, YTO TOBOPHUT O MPOSIBICHUM IOJUIMHHOTO, JEHCTBEH-
HOTO TATPHOTH3Ma, O 0JaropoJcTBe pa30OWHUKOB B BoeHHOE Bpewms. IlIkypkun
UCXOIUT U3 Te3bl «XYHXY3 XyHXy3y — po3Hb» [3. C. 493], oH paznu4aer UX IO
HPaBCTBEHHBIM U TOBEJIEHYECKUM OCOOEHHOCTSIM. biaropoacTBo HaTyphl MpOsiB-
JSIFOT B OCHOBHOM XyHXY3bI-rnaBapu («Otrutatay, «Ctapas xieb-coib», «Kak s
caenaincs xXyHxy3som», «Harpana», «Manbuxypckuil KHsi3ek»). MTak, XyHXy3 B
pacckazax llIkypknHa HEOQHO3HAUYEH, YTO OTBEYAECT PEAIUCTUYECKOMY B3IIIILY
Ha IPUPOJTY YeJIOBEKa.
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JlutepartypHaa Tpagnums

PaccmarpuBast Tun xyHxys3a B n3o0paxkenuu LIIkypkiHa, Mbl yUUTBIBa€M KOH-
TEKCT, CIIOXKUBIIMICS B uteparype Kuras, Poccun, 3anannoii EBponsl. Hazoem
Han60nee PCIPE3CHTAaTUBHBLIC ITPONU3BCACHUAA.

B Kutae 6bu10 0mmy0mKoBaHO HEMAJO MPOU3BENCHHU O pa30oiiHMKax (Ha-

npumep, PR (SIu Uly-ans): «LAH («Xpusantemsr B centsabpe»), 1981;
HRIGE («HebbBanelii remepanm»), 1984; KZEMR («locammeri cmyuait B
Yannbaner), 1985; BKE IR (o Croenns): K& («Jlonras Housy), 1981; 3K E (Cs0
Iztonp): 58 =1% («Tperbe mokonenue»), 1983; BE B X (Baitnuxoiidpy): FRIt
BEE («O pasboitnukax Ha CeBepo-BocTokey), 2010; £ M5 (Illans Tausdan),

B IR (Wans XKyiinuas): &L 5% («Cepoit cmytHOro Bpemenn» , 2012), Ho

HanOosee M3BECTEH OAMH W3 YETHIPEX KUTAMCKHUX KIACCUYECKHX POMAHOB —
«Peunsie 3aBoam» (XIV B.) lllu Haiians, nepBelif poMaH B kaHpe ycs (CBO€0O-
Pa3HBINA KUTAHCKUI TEPOUKO-TIPUKITIOUCHUYECKUI POMaH ).

IloBecTBOBaHME B «PeuHBIX 3aBO/ASIX» OCHOBAHO Ha HAapPOJHBIX CKA3aHUAX O
MOJIBUrax U MPUKIIOYEHUSX CTa BOCBMHU OJIarOpoJIHBIX Pa30OWHUKOB — IMOBCTaH-
ueB u3 gareps Cyn L[3gna Ha JIsHmans60 (30Ha B npoBuHImK 1llanpayH) B mpas-
JeHue BochMoro ummnepartopa auHactun CyH — Xyaii-1zyHa (1100-1126). Onucan-
Hasi UICTOPHsI TparuyHa. ABTOPCKasl XapaKTEpUCTUKA [TOBCTAHIIEB OCOOEHHO BbIpa-
JKE€Ha B CIOXKETE W MoBeJeHYeCcKuX xapakrepuctukax. CyH L[3sH u npyrue mo-
BCTaHIIbI — JIFOJU YECTH, OHU XpaOpbl, BepHBI Kojekcy OparctBa. B pomane Cyn
{341 npencrasieH noj npo3BuileM «biarogaTHeli 10Kb», YTO CUMBOJIUYHO:
Kak JpyTrHe CTO CeMb OJaropoaHbIX pa300iHUKOB, OH OECKOPBICTHO MOMOTAET
OemHBIM MM, B Hadane crojketa MecTHBIN cyneOHbIi cekperaps CyH L[3gH na-
et npoctutyTke SIHb IlocH AeHbrH, 4TOOBI OHA CMOTJIa TOXOPOHUTH CBOETO OTILA.
B 3nak GnmaromapHOCTH €€ MaTh JapUT reporo CBOIO J104b, Tak SHb Ilocu ctaHo-
Butcs ero HanoxHuued. Ho Cyn L[3sn yOuaet Sup Ilocu, mpuunHa 3TOrO mo-
CTyIIKa B CIIEAYIOIIEM: € CTajio M3BeCTHO O ToM, 4yTo CyHb L[3sH npemynpenun
cBoero nobparuma Yao ['ato o ero apecre mpaBUTEIHCTBEHHBIMU BOWCKAaMHU 3a
COBEPIICHHOE MPECTYIUICHHE. ITOT CiIy4ail — MOBOPOTHHIN B croxkeTe: CyH LI3sH
BBIHYXJIeH 0€XaTh, OH CTAHOBUTCS pa3z0oiHUKOM. OTMETHM, YTO YyXKe B JIUTEpa-
type XIV B. repoii-pa300ifHUK MOKa3aH HEOJHO3HAYHO, €r0 MCKPEHHUH IOPHIB
MOMOYb CTPAXKAYIIEMY BBISBISET €ro 0JaropoJICTBO U KECTOKOCTb, ITpeHeOpexe-
HUE K JKEHIIMHAM. MBI COOTHOCUM OIMCAHHYIO CUTyaluio ¢ paccka3zoMm «Kak 4
c/enancsi XyHxy3oM» U3 coopHuka «XyHxy3b» LlIkypkuna. B 000ux TekcTax Bbl-
0op reposiMHu MyTH pa30olHUKA OOYCJIOBJICH MpecTyIieHueM — youiictBom. O0-
CTOATEIbCTBA, CIIPOBOLIMPOBAHHBIE BOJIEW T'€POEB, MOAETUPYIOT X AAJIBHEHIIYIO
cynp0y. Mbl He pacroniaraeM JTaHHBIMU, ObUT U pomaH «PeuHble 3aBom» n3Be-
creH llIkypkuHy, HO O4EBUIHO, 4TO U B IpousBereHuu X1V B., U B pacckasax pyc-
CKOro cuHoyiora XX B. XapakTep KUTAHCKOro OJIaropoHOro pazOoiHWKA Tpe-
CTaBJIEH KaK CJIO’KHOE SIBJICHUE B UCTOPUU U KyabType Kurtas.

JlanbHeliee pa3BuTHE 00pa3a XyHXy3a U B II€JIOM TeMbl XyHXY3HUYECTBA
IIpeTepIeNo KOppeKTUBLL. X0Ts rpynmna noscranues CyH L[3sHa BricTynmaer npo-
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THB BJIACTH, MOJIEPKUBAET KPECTSIHCKOE COCIIOBHE, B KOHEUHOM HMTOTE MOBCTaH-
bl UAYT Ha KOMIIPOMHUCC, 110 CYTH, CMUPSIIOTCS MIepe]l MPaBUTEIHCTBOM U BJIHMBa-
10TCs B rocyaapcTBeHnyto apmuto. ['epou Sn lly-ans, So Croeuns, Csio L3tons,
baiinuxoiidy, kak OOJBITMHCTBO XyHXY30B B pacckasax IlIkypkuHa, ocratorcs: OaH-
JMTaMH 10 KOHIIA CBOEH *U3HU. Ecnu KTo-TO mpemaer OpaTcTBO (OTpsif, MIAMKY,
0aHly, BOJBHHILY) XYHXY30B, €T0 JKJIET Ka3Hb. Tak, XyHXy3-KOHBOMP B pacckase
«Crapast x5e6-conby» oTOHMpaer yacel y O6marozaerens riaBaps. B «Cepbrax» xyH-
xy3 Wxkan ockopOiseT xeHnuHy. O6a OHM TOCTYTAIOT HE MO-XyHXY3cKku. CunTa-
€TCsl, YTO OHU HE JOCTOMHBI 3BaHUS «HE3aBUCUMOTr0 Xpaldpenay, i OHU TOruoaroT:
B IIEPBOM CJIydae MO BoJIe TaBapsi OaH/Abl, BO BTOPOM — OT MYJIM MaHbYKYPCKUX
MWJIAIUOHEPOB. TpaguIIMOHHO B XyJ0KECTBEHHOW JMTEpaType XyHXY3bl MPOSB-
JISIIOT MPEelaHHOCTh CBOEMY JIeNy B yliepO cTaOMIbHOCTH, YHOPSAOYEHHOCTH CBO-
€ro CYIIECTBOBAHHUS, UTO OTINYaET uX oT 108 pa3doitHuKOB n3 «PeUHBIX 3aBOACIH.

BocTtouHol moOATH3alMK XyHXY30B CO3BYUYHBI CPEIHEBEKOBBIC AHTJIUHCKHUE
HaponaHele Oamnaabl o Pobune I'yne u apyrux OnaropogHbIX pa3OoWHUKaX M3
epBynckoro sneca. CMBICT UX KU3HU — B 3KCHPONpPUALIMU OOTraThIX U Iepepac-
npeaesieHuH JOOBIYH B TOJIb3y OeHBIX. Meonorus counanbHOM CripaBeyInBOCTH
BIOCTIEACTBUN omnpenenuiaa oopas Poouna 'yna B muceMeHHOW nuTeparype (Ha-
npumep, «AliBeHro» B. Ckortra, 1819; «Pobun I'yn — koposb pa3boitaukos» A. J{roma,
1872; «Pobun I'yn. Kopons-Bopon» C. Jloyxena, 2006; «Pooun I'ya» J1. Kunra,
1999). AHanoruuHble Xapu3MaTHKHU >KMBbI B UCTOPUUECKON MMaMATH MHOTHX HapOJI0B
U CTalld TUTEpaTypHbIMU NepcoHaxkamu: XyaH Yao (Kuraii, IX B.), Xon ['unbaon
(Kopes, xonery XVI-XVII BB.), Ucukaa I'osmon (Anonusi, XVI B.), Kepormis
(bmxanii Boctok, Cpennsist Azust, XVII B.), Muxens Konbxay3se (I'epmanus, XVI B.),
Hapno bapromu (Jlom6apaus, XII B.), FOpait Anommk (Cnosakust, XVIII B.). ITo mue-
Huto A.A. 3abusiko u U.A. JIs0kuHa, XyHXY3 NMPOSIBISET PHIAPCKUN HIeal U SB-
asiercst «MaHbwKypckum Pobunom I'ynom» [4. C. 181].

Tparudeckoe perieHre TeMbl TipezcTaBiieHo B «Pa3ooitankaxy (1781) @. [nn-
nepa. Cmbicn pa3bos Kapna ¢on Moopa — Bo3mesme, repoil Hakas3plBaeT OecuecT-
HBIX OOTaThIX, OTJAET JICHBIW CUPOTaM W OCITHBIM IOHOIIAM Ha 00ydYeHHe; OH Be-
PEH KJISITBE BEPHOCTH pa300iHMKAM M IOTOMY OTKa3bIBA€TCS OT JIIOOBU AMAaJNU;
HaKOHEI[, OH COBEPILAET MOCIEeIHNUN BEJIUKOIYIIHBIM MOCTYMOK: OTKA3aBIINCh OT
HACWJIHS, UJIET K OCIHIKY — OTIy OJUHHAIATH JETeH, KOTOPBINA TOJKEH BBIIATH
€ro BJIACTSAM 3a ThICA4Y Jyua0poB. OTmMeTuM, uro Moop ynomunaet Poouna I'y-
na. B cBoem repoe IlIusuiep pazmuuan yepThl e1e 0JHOro 0JIaropoaHOro pa30oii-
Huka — Poka ['mnapra u3 pomana M. CepBanreca «Jlon-Kuxor» (1605, 1615). I'e-
poii IlIumiepa poMaHTU3UPOBAH, €r0 XapakTep B OMPEICIIEHHOM CMBICIE JAEMO-
HuueH: Kapia Moop cracaet oT kKa3HU COpaTHUKA IIEHOM KU3HU HEBUHHBIX TOpPO-
KaH, ero 0e33aKOHHe He MPUBOAUT K COIMAIBLHON TapMOHUH, B €T0 JKU3HEHHOU
¢dbunmocoduu cCocymecTByOT 0JaropoJcTBO U 3rou3M. Takum oOpa3oM, BHYTPEH-
HUE MPOTUBOPEUNS, OJHO 3a APYTUM Mpecieayronme Moopa, Hepa3peIuMBl.

006 ycnoxHeHHH 00pa3a O6JaropoHOro pa300MHNKA MBI CYIMM TI0 TIPOH3BE-
nenuto A.C. Ilymxkuna «Jlyoposckuit» (1833), B KOTOpOM pOMaHTHYECKUE YEPTHI
COYETAIOTCS C pearcThIeckuMu. Pa300ii MOJI0O0T0 ABOPSIHWHA HAIPABIIEH IPO-
TUB MOMEIIMKOB CBOETO ye3naa, HO [IylmKuH poMaHTH3UPYET CBOETO Iepos — ero
MOCTYTIKH BBI3BaHBI MCKIIOYHUTENBHO JTMYHONW MECThio. B ero mcropum ects po-
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MaHTHYECKUH KOH(IMKT C POKOM M PEATUCTHYECKH MOTUBHPOBAH KOH(IHUKT C 00-
crositenbeTBaMU. OH XJIaIHOKPOBEH U MEPEKUBAET NYIIEBHYIO CKOPOb, OAAaeTCs
nopeIBy uyBcTB. OH Xpalp, ClipaBeIuB, BEITUKOAYIICH, 00pa30BaH, Y HETO CBET-
CKHE MaHepbl, OapBIIIHNA BUAT B HEM T'eposi POMaHOB, Bepelickuii Ha3bIBaeT €ro
Punanpno — umeneMm repost pomana K.A. Bynenuyca «Punanbno Punanbaunmy,
aTamaH pa3zoorHuKoB» (1797), BoctinTanHas Ha pomanax A. Pagxmmud Mama Biro6-
JSIETCSl B HETO, CKOpee KaK B JIMTepaTypHOro repos. Ero GiaroponcTBo uMeeT CBOU
mpeniesibl U B 1IEJIOM HE HallpaBJIeHO Ha o0JerdyeHune y4acTu KpernocTHbIX. B utore
OH TEPIUT MOPaKEHHUE — U KaK MCTHUTEJb, U Kak BIOOIeHHbIH. B «Kanuranckoi
nouke» (1836) mokazaH pa300MHUK-THIEP U3 HAPOA, OH — MTO-POMAHTUYECKH CHITb-
Hasl JIMYHOCTh, YCTAHABJIMBAIOIIAS JIJI1 CBOUX KEPTB 3aK0H cBoeil Bosin. ML.U. IBera-
eBa (3cce «Ilymkun u [Tyrades», 1937) ormetwmiia B mymkuHckoM [lyraueBe nanp
POMaHTH3MY U COOTHeEcCIa ero oopa3z ¢ obpaszom Kapna Moopa. Bmecrte ¢ Tem xa-
pakrep IlyraueBa MHOrorpaHeH, B HEM COUYETAeTCsl HEMOKa3HOE 0JaropojcTBO U
JYKaBCTBO, OH «XapU3MAaTUYEH, TPAaruieH, HO €ro MOJUTUYECKAsi aBaHTIOPA Ha FPaHu
mrytoBcTBay [S5. C. 11]. B «Mcropun I[Tyrauesa» (1834) onucanne KpecTbSTHCKO-
T'O BOCCTaHUS OBLJIO YCHJIEHO HATYPATHCTUIHOCTHIO B U300paKECHUH KECTOKOCTH
10 OTHOILLIECHUIO K MOMEIIMKaM. B CBA3M ¢ XapakTepUCTUKON XYHXY3HHUYECTBA B
pacckazax lllkypkuna oTmMeTuMm omnucanue ydyactus B IlyraueBckoMm BOocCTaHHU
BOCTOYHBIX HapoA0B. Ha3BaB MX MOJyAMKHUMH U )KECTOKMMHU, HE MPUBBIKIIUMH K
IPaKIaHCKOU KU3HHU, IIylIK1H, OnpaBAbIBANI «HENPECTaHHBIN HAA30p» HaJ HUMU
«JIs yAep:KaHUus UX B MOBUHOBeHUW» [6. C. 327], HO M Hamucaa O MJICHUBIINX
Xnomyury TaTapax, 0 Ka3HeHHbIX [lyraueBbIM KaJMBIIIKOM MOJKOBHHUKE, KUPTHU3E,
TaTapuHe, O BRICTYNUBIIKUX NMpoTUB Ilyradesa kanmeikax. B pacckazax [lkypkuna
XYHXY3 CTaBHUT ce0si BHE TPKIAHCKUX 3aKOHOB, a €ro MOJIepKKa BiIacTel — CIIy-
yal peaKuil.

HeomH03HaYHOCTH MTOCTYNKOB U CIIOXKHOCTh XapakTepa pa30oiHUKa KaK JIH-
TEpaTypHOTO THIA 0OCOOEHHO MPOSBUINCH Mociie OKTIOPHCKOIN PEeBOIOLNHN; BHU-
MaHue OBUIO CKOHIICHTPHUPOBAHO HA OyHTape W3 COLMAIbHBIX HHU30B, JTUAEPE C
JNEMOKPAaTUYECKUMU LENSIMH, 3aCTYITHHUKE HapoJa; «IOCIEOKTAOpbhCKask HCTOPH-
Yeckas JuTepaTypa coCpeIoTOYMIach Ha Tume OyHTaps» — bonoTaukose, Pa3une,
[Tyrauese (mampumep, nbeca B.B. Kamenckoro «Crenan Pazuny, 1919; kunocrie-
Hapuit M. I'opbkoro «Crenan Pazun», 1921; nosma C.A. Ecenuna «llyrauesy, 1922;
poman C.II. 3nmobuna «Camnasat IOmaesy, 1929; npoussenenue I'.I1. lItopma «Ilo-
BecTh 0 bonotHukoBey, 1930; poman A.Il. Yaneiruna «Pazun Cremany, 1924—-1927,
poman A.Il. Yaneiruna «I'ynsmue moan», 1930-1937; poman B.4. lumkosa
«Emenbsa [Tyrauesy, 1938—1945); «repossiMu HCTOpUYIECKON OEIUIETPUCTUKH CTa-
HOBUJIUCh BOYKAaKU ¢ Tparmdeckou cyapooit» [7. C. 298, 299]. Octpo BcTan Bo-
poc 00 UCTOPUUECKON BOCTPEOOBAHHOCTH MSATEKHUKA U HEM30EKHOCTH TI0 CYTH
pa300iHbIX, KPOBABBIX METOAOB JOCTHKEHHS CIPaBEAJIMBOCTH: 3JI0 BJIACTU TIO-
POKJIaeT 3JI0 BOCCTABIIMX MPOTUB Hee. Xapu3Ma HApOJHBIX MCTUTENEH pacKpbl-
BaJlach KaK MPOSIBJICHUE JTUYHON BOJIM, HEOPAUHAPHOCTHU XapaKTepa, reporusma,
TOTOBHOCTH BECTH 3a CO0OI Macchl U )KepTBOBaTh COOOM, HO BMECTE C TeM JIHe-
PBI OKa3bIBATHMCH 3aJI0OKHUKAMH CBOEH OTBETCTBEHHOCTH TIEPE BOOPYKEHHOM Mac-
coit. XKectokocts I[lyraueBa B pomane IlllumkoBa HeM30eXHA B KECTOKOM BEKe,
YanpITuH 1OKa3aln B Pa3nHe TEMHYIO CTUXHIO, HO €r0 OeCIOIIaaTHOCTh OISITh Ke
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Ob1a HeoOxomuMocThio. [[mst Ecennna myraueBnimHa — OecromaaHa, HO He Oec-
CMBICIIEHHA, 03T noJiarai, 4yto [lymkun He otpa3un B [lyraueBe ero reHuaabHOM
HATypbl, aKLIEHTUPOBAJI BHUMAHHUE HAa CXOJCTBE XAPaKTEpOB CTeNHAKOB U Ilyra-
YeBa — OH «CEp/LeM Takou xe crermHou aukapb» [8. C. 21], oH mostuzupyer A3uro
(«O, A3sus, Asus! IN'omyGas ctpana, / OchIllaHHAs COJBIO, TIECKOM U U3BECTKOU. /
Tam Tak MemyieHHo 1o HeOy enet JiyHa, / IlockpunbiBas Kojecamu, Kak KUPIH3 ¢
noBo3koi» [8. C. 46]).

3aknyeHue

HIkypkuH HE TepoM3UpYyeT pa3z0OiHIKA, HE OMPABIBIBAET €ro KECTOKOCTh
(BBIHY’KI€HHAs! WJIM OECCMBICIICHHAs], OHa B €r0 paccka3ax — COLMAIbHOE 3710, aHO-
MaJTist TICUXUKHK), HE BUAUT B HEM HCKIIOYMTEIBHOTO XapU3MaTHKa WU TTacCHO-
Hapusi (KakOBbIM, HallpUMep, B JUTEPATypHOU MHTEpIpeTanuu sBistorcs Ilyra-
yeB uiau Pa3uH); B OOJBIIMHCTBE €r0 PacCKa30B XyHXY3bl — JIIOJU U3 CPEJIbl, BbI-
OpaBive CBOIO CyAbOy WM MOJYMHUBIIMECS €, HaJleTIeHHbIE CTPACTSIMH OObIK-
HOBEHHOT0 uesoBeka. [lIkypkuHa npexae BCero HHTEPECyOT «TUIIMYHBIE TpUMe-
pBI TOrO, KaKk KATauupl nenarorcs xyHxysamm» [3. C. 504]. Cam aBTOp MHTErpHU-
pOBaH B IMOBECTBOBaHUE; MOJ00HO ['pHHEBY, OH — pycckuil oduIep, HaOI01at0-
LM, CIyLIAIONUi, ONMUCHIBAIOLINNA, HO, KaK MPAaBUIIO, HE CYJSIINNA; OH «HUHTEpe-
cyeTcst BceM, 4To kKacaeTcst XyHxy30oB» [3. C. 511], BkiItouass UX peJIMTHO3HYIO U
OBITOBYIO KyJIbTYpy. Bce 3TO MOBBIIIAET CTENEHb JOCTOBEPHOCTH XapaKTEPOB U
CIOJKETHBIX CUTYaLlUM.

Takum 00pa3om, Mbl OTMEUYaeM 3BOJIOLMIO 00pa3a 01aropoHOro pa3oonHu-
Ka, YHUBEPCATLHOCTh M CIIEMU(PUYHOCTh €r0 HHTepHpeTanuii. B sTHOrpadmueckue
pacckasbl cOopHUKa «XyHXy3bD» lIIKypkuH NpUBHEC MHOTOIpaHHOCTb XapakTe-
PUCTHK KHUTACKUX OaHAWTOB. B BOCHpUATHH XyHXy3HHYECTBA, Kak B 1ejaoM Ku-
Tasi, aBTOp — pealucT-3THOrpad, pa3BUBIIMK TPaJIULIMOHHYIO B MUPOBOI HUTEpa-
Type TeMy 0J1IaropoJIHOro pa30oiHMKa U MTPUAABIINHN €l HAlMOHAJIBHBIM KOJOPHT.

B 3akmouenue ormerum, uto pacckasbl LlIkypkuHa — npumep, Ha Halll B3I,
TOTO «4UCcTOro M Oe3ycimoBHOro» [9. C. 40] opueHTtammsma, kotopsiii D.B. Caun
MPOTHUBOIIOCTABIIS TEHIEHIIMO3HOMY LINEHITIEPOBCKOMY, UIH (Ppel10BCKOMY,
WM TaPBUHCKOMY.

BnaropgapHocTu. PaboTa BbiNonHeHa nNpu GuHaHCOBOW noaaepxke ocynap-
cTBeHHoro komuteta KHP no ynpasneHmio poHaoM 06yyeHns 3a rpaHnLE.
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Research article

Honghuzi in the literary reception

Lin Guangqiong, Natalia M. Solntseva

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991, Russian Federation

Outlaw is one of the archetypes in world literature. Honghuzi is the eastern version of
the image of the outlaw. As his counterpart in European literature, he expressed the ambigui-
ty, the ambivalence of human nature. Unlike the characters of F. Schiller, A.S. Pushkin and
others, the image of Honghuzi is the least marked by romantic features. In the prose of the Rus-
sian emigrant writers of the Harbin diaspora, Honghuzi expresses the Chinese mentality;
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the specifics of orientalism are projected onto him, and at the same time its image is extremely
objective, which primarily characterizes the prose of P.V. Shkurkin — the author of the ethno-
graphic prose about the outlaws of the border zone of the Russian Far East, Manchuria, Korea
and Mongolia. The context consists of the works by Shi Naian, Pushkin, Schiller, English
folklore, etc. Comparative analysis allows us to identify the individual features of the artistic
perception of the Honghuzi's activities by Shkurkin. It is proved that the interpretation of
Honghuzi by Shkurkin is close to the image of the robber in Chinese, English, German litera-
ture, along with Russian literature of the XIX—XX centuries.

Keywords: ambivalence, outlaw, China, Harbin diaspora, Honghuzi
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UckyccTBO dapdopa B TBopUecTBe E.A. [laHbKO:
«Basa borgbixaHa», «PapdopoBaga yawieyka»
n «Kutamckuin cekpet»

H.H. Ap3amacuesa, SfIn JIlunun

MoOCKOBCKHI IEeAaroru4ecKuii roCy1apCTBEHHBIN YHUBEPCUTET
Poccuiickas @edepayus, 119991, Mocxkesa, yn. Manas Ilupocoeckas, 0. 1, cmp. 1

B crarbe BriepBbie MPOCIEKUBAETCS TPAJULIMOHHAS U1 KUTAHCKOM KyJIBTYpHhI CBSI3b MEX-
Iy UcKyccTBOM (hapdopa U UCKYCCTBOM CJIOBAa B TBOPYECTBE AETCKOW MHCATEIBHUIBI U XY-
noxuaunbel E.S. JlaHpKo. AKTyallbHOCTh UCCIIEAOBaHHUS 00YyCIOBIeHa HEOOXOAMMOCTBIO pac-
IUPUTH TIpeacTaBicHue 00 obpase Kutas B coBeTckoi neTckoi nureparype 1920-x rofos.
CruxotBopenusa «Papdoposas vameuka», «Kuraiickuii cekper» u nmosecth «Baza borapixa-
Ha» PACCMOTPEHBI TUAXPOHUYECKH OTHOCUTEIBHO MUCTOPUM PYCCKOH MO33UM U CUHXPOHHYE-
CKH — B KOHTEKcTe paspymaeMoro muda o [IpeBHem Kurae n maeonoreM peBOIIOIHOHHOTO,
nposerapckoro Kuras. OTaensHoe BHUMaHUE YIEJIEHO MeHe3HCy uiealbHoro oopasa Kuras B
tBOpuecTBe E.A. Jlanbko, BocxonsueMy k npeacrasieHusMm @.M.A. Boasrepa, M.B. Jlomo-
HOcOBa U pycckux no3toB XIX — Havyama XX BekoB. [Ipoussenenus E.fl. Jlanpko oTBeUaroT
3ambicity A.M. ['opbkoro — co3nath nuTepatypy o ¢abpukax u 3aBojax, O peMeciax U TeX-
Hojorusix. E.SI. JlaHpKO B CBOMX HpOM3BEIEHUSX O (apdope HaxoAuIa BBIXOJ U3 CMYTHI
1920-x TomoB, oTcTamBas KJacCHYECKOE MOHUMaHWE KHTAWCKOW KyJIbTypbl M BOCXHINIASCH
TaJIAHTOM U TPYAOIIO0HEM KHTAHCKOTO Hapoa.

KiroueBsie cioBa: o6pa3 Kuras, dapdop, E.A. Jansko, ©.M.A. Bonbrep, M.B. Jlo-
MoHOCcOB, A.M. ['opbkuii, cCOBEeTCKasI JETCKas JIUTEpaTypa

BeepgeHue

[{enbro HACTOAIIETO UCCIIEIOBAHUS SBISETCS YCTAHOBJICHHUE KYJIbTYPHOTO U
JUTEPaTypHOTO KOHTEKCTa, B KOTOPOM PAa3BUBAIOCH TBOPUECTBO JJISI IETEH COBET-
CKOHM XyJOXHHUIIBI, TT03Ta W mpo3anka Enensr SxoBneBHbl Jlanbpko (1897-1942),
MOCBSIIIIEHHOE UCKYycCTBY (hapdopa u obpazam Kutas. Cpenu ee mpou3BeneHUIt
MBI OTMEYaeM cTUXoTBOpeHus «Basa borasixanay, «®apdoposas damedkay (06a —
1925) u moBecth «Kutaiickuit cexper» (1929). Kpatko npuBeneMm 0a3oBbie CBe-
nenus o papdope, HecomHerHo, uzBectHoie E.f. Jlanpko, mpodeccrnonanbHO 3a-
HHUMAaBILEHCS ’TUM HUCKYCCTBOM.

B xuraiickoit kynbType hapdop u aureparypa TECHO B3aMMOACUCTBYIOT MEX-
oy coboit. [lo mHeHHIo mpenogaBatens [[3MHAIWKIHBCKOTO KEPAMUYECKOTO WH-
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cruryTa Yskan (5K ), «dapdop — 3To BHI 1eKOPATHBHO-IIPUKIATHOTO HCKYC-
CTBa, a TAKXKe JINTEPATypa U UCKYycCcTBO. TakuM 00pa3om, €ro OTHOIICHUS C JIUTE-
paTypoii upe3BbIlUaiiHO OJU3KH, UMEIOT OYEHb CHIIBHOE JIUTEPaTypHbIE YEPThI, KO-
TOpBIE HIMPOKO OTPAXKAIOT HCTOPHUIO, OObIYaW KUTANUCKOM HAaIlMH, €ro dCTeTHYe-
CKHME KOHIICIIMHU, LIEHHOCTH, BKYChI U cTpemiieHus» [1. C. 165].

MHOro CTUXOTBOPEHHIA JPEBHUX KUTAHCKUX TIOATOB MOCBSIIEHEI TeMe (apdo-

pa. B coem ctuxotBopennu «K Croii Tynbtsanb» («iEFEHRF» (1)) ITbn Ky

(827 Hh), noor nunactuu CyHa, BOCIIEBAET BBICOKOE pemecio: «B dynsne wmc-
KycHO mpousBesieH Gapdop, BET KOTOPOro yCTOWYMBEE JTyULIETO CAMOIIBETA»

(GERIFIRE , BIBLEIRMA»). B cruxorsopenuu o papdope «Bocnepanue 6ar-

poBOif Ba3kl croanbckoit kepamukn» («BKEZEFZ iy (2)) umnepatop auHacTum
Hun Lanbnyn ($2/%) tak omucan xpacoty Basbl: «Ee opeos KpacHBIH, Kak 3aps

nocne noxas» («2URAEFRELLY), «useTsl B Baze cThIAATCS Hepen Heiy (« i

TENEIEEBY).

MoTtue kutamckoro ¢apdpopa B pycCKoW Noda3mm

Moga Ha Bce kuTaiickoe, 3apoauBirch B 3anagHoi EBporie B koHie XVII —
navane X VIII BekoB, oxBaTuiia u Beiciiee o0mecTBo B Poccun. Cepbe3Hblil HHTE-
pec k papdopy mposisun M.B. JlomonocoB. B «Iluceme o monb3e crexia» (1752)
OH BBICOKO OICHHJI H300peTeHHEe KUTACKOTO Hapo/1a U MOTYePKHYII POtk (hapdopa
B SKOHOMHMYECKOM M MOJUTUYECKOM BO3BbIIIEHUN Kurtas: « OrpoOMHOCTB TSKKYIO
TUI0/1a JIMIIEHHBIX Top / XyaokecTBoM cBouM mpeodpatus B Dapdop, / Kpacoii ero
K cebe Hapojbl MpuBIeKaoT, / Uto, miaBas, MOpeil CBHPETNOCTh MPe3UparoT» [2.
C. 460]. B ctuxotBopennu «MoryiectBo, cinasa u onarogenctsie Poccrm» (1799)
B.A. XKykoBckuii Ha3pIBaI KUTacKuid Gaphop B YHCIE JIyUIINX JAPOB Y MOIHO-
xus aieropudeckoro Tpona Poccun. M.1O. JlepmonToB ynomunaer o ¢papdope B
JIOBOCHHBIX JIOMax MOCKBHYEH; B OJTHOM M3 HaOpockoB k mosmMe «Carmrka» (1839)
OH M300paxkaeT pa3pylleHHbIH orHeM AoM B MockBe: «O, kak Torja ObUl MbILIEeH
sTOT toM! / Bons cteH Bucenu mectpele mmanepsl, / Besne gapdop kuTaiickuii ¢
cepebpom...» [3. C. 61]. @apdop He mpocTo BoIEN B OBIT PyCCKOTO JBOPSIHCTBA,
HO U CTajl OIpEeJIe]IeHHbIM 3HaKoM uctopuu Poccuu, ¢ HUM cBs3aHa cynp0a MHO-
rux cemeicTs. MicTopus pycckoil moa3um 3Moxu MpeaMoepHU3Ma U MOJepHU3Ma
MOJTHA MOTHBOB CEMBH, JIOMa — U K30THYECKOro (apdopa.

B 1906 rogy B MockBe mpoxouia BICTABKA KUTANCKUX U SITOHCKHUX IIPO-
W3BEIEHNI UCKYCCTBA, IPOMBIIIJIEHHOCTH U MPEIMETOB KyJibTa U obuxona. B cnm-
COK 9KCIOHATOB BXOAUT U (papdop: «M300pakeHnss OTINYAIOTCS OPUTHHAIBHOCTBIO
¥ CBOCOOPA3HOU MPEIECThI0, BCTPEYAOTCS (PaHTACTUICCKUE )KUBOTHBIC, TICH3aXKH,
PHUCYHKHU PEIMIHO3HbIE, ucTopudeckre u ObiToBbiey» [4. C. 12—13]. BeicTaBka yriy-
Ouia 3HaHME PYCCKMX O BOCTOYHOM HCKYCCTBE, Jlaja TOJYOK K Pa3BUTHUIO MOTH-
BOB (hapdopa B mos3uu u mnposze. MoTusbl (apdopa 3BydaT B CTUXOTBOPEHUAX
N.A. bynuna («JIro0nro 1BeTHbIE CTEKIa OKOH...»), AHapes benoro («Omnanay),
J1.C. MepesxkoBckoro («CrapuHHBIE OKTaBbDY, «CMepThy, «Korma BCTymna s B )KU3Hb,
MHE PUCOBAJIOCHh CYACThE...») U T. 1. B mocneanem ctuxorBopennu 1885 roxa roHbIi
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no3T MepexKOBCKHI BocripuHUMAET (apdop Kak KpacuBYIO 3aBeCy, CKPBIBAIO-
LIYIO TSDKENYH0 peallbHyIO0 JKH3Hb. Tak HauMHAeTCs KPUTHUKA He TOJIbKO dapdopa,
HO U Oyaauiickoit ¢punocopun cozepuaHust U KOHPyIIHaHCTBA.

B 1920-e roasr npoBozrnamenssiid O. [HInenrnepoM «3akat EBporbn 1 npe-
JOKEHHAsT UM KIIACCU(UKALUS BEIUKUX KYJIbTYp MOCTAaBUIH PYCCKUX MBICIUTE-
Jielt mepea Heo0X0IMMOCTRI0 00paTUThCs K BocToky. Ho mueonornyeckass KpuTH-
Ka umrnepckoro Kurast B COBETCKOI medaTd B ATOT MEpUO Obuia 0COOEHHO OXKe-
CTOYEHHOM.

EneHna OaHbko o dpapdpope u Kutae

E.A. Jlanpko He oTpulaia KOHQYLHAHCTBO LIETMKOM M B CBOMX IPOM3BEE-
HUSX 11 JIeTell BbIpakaia MyJpOCTh U KPacoTy KUTAMCKUX TpPY>KEHHKOB-TBOPIIOB,
co3faBIIMX 4yn0 Gapdopa. OHa BeICTynajga MPOTHB OOLIEH TEHJEHIUH K MPOCIIaB-
nenuto HoBoro Kurast 3a cuet yHn4TOXKEeHHs npekpacHoro Muga o crapom Kurae.

B Ilerporpane E.f. lanbko oka3zanack B cypoBoM 1918 roxy. C 1919-ro no
1924-i1 ron ona pabortana xymoxxHukoMm Ha [lerporpaackom (JlenHuHrpamckom)
¢bapdopoBom 3aBose. JKu3HEHHBII U TBOPUECKUIT OMBIT, OTYYEHHBIH HA 3aBOJIE,
CTaJl BaXHbIM MCTOYHUKOM TBOPYECKOW JEATENIbHOCTH OyayIlel MucaTebHULIBI.
JIutepaTypHBIM TBOPYECTBOM ISl IETEM OHA cTasa 3aHUMaThes B 1925 romy mop
BIUSIHUEM 103Ta, Apamartypra u penakropa C.f. Mapmaka. Ilo BocrmomMuHaHuIO
JI.B. lllannopuno#, «Mapiiak Obl1 ee KpeCTHBIM OTLIOM B JIUTEpAType, — OH 3acTa-
BUJI €€ NHCcaTh, BBIBEJI, TAK CKa3aTh, B JIIOJIU, HO 3aTEM OHM ITOCCOPUIIUCH: YK OYEHb
y HEe BEIBMUCTBIN Xapakrep, — roBopuil MHe CamMm<ywr> SAk<osneBua>» [5. C. 192].

JI.B. IllanopuHa oTMe4aeT KPUCTAIBHYIO YHCTOTY M BBICOKMN HHTEIUIEKT
XYJOXKHHMIIBI, YBJICUEHHOCTh «CBOEl paboToil, cBoumu reposimu, Boabsrepom, Jlo-
MOHOCOBBIM JI0 BIIOOJIEHHOCTH, 10 camo3abBenus» [6. C. 145]. OctraHoBUM BHU-
MaHue Ha UMeHax Boabrepa u JlIomoHoCOBa.

Kurait nns ¢ppaniryzckoro npocseturens — ctpaHa uaeanbHas. [loauruueckast
CTPYKTYpa, COLMalbHasl ’KU3Hb U MOpPAJIbHbIE 3aKOHBI KuTas, mo muenuo Bonbrepa, —
oOpasmpl 71 cTpaH 3anaga («rocyJapcTBO KaK CEMbs», «IPaBUTEIb KaK OTEID,
«CBIHOBBSI IOYTUTEIHLHOCTD KaK MPOsIBICHUE BepHonoananuudectay [7. C. 188]).
On yBnekaycs KOHPYIHAHCTBOM U B cBoel «Duinocodun UCTOpum» BBIACITWI CIie-
uaibHyto rinaBy — «O Kurae». Kongyumii 31ech «yMHBIH CAHOBHHK, MOYYaBIIUN
JOJIeN 3aKoHaM, KOTophle cymecTBoBasid u3aaBHay [8. C. 110]. O6mectBo pyc-
CKUX BOJIbTEpbsiHLIEB BTOpoi monoBuHbl X VIII Beka, «3axBaueHHOE uaesiMu (paH-
Iy3CKUX IPOCBETUTEINIEN U MPOSBIIBLIEE IPUCTAIBHBIN HHTEpeC K KuTaro, He Moo
OCTaBUTh 0€3 BHUMAaHHUs BbICKa3bIBaHUS BoibTepa o ApeBHeH KuTalCcKol UBUIIN-
sarmuuy [9. C. 103], — cnpaBennuBo ytBepxkaaet [ .M. Capkucosa.

B 1920-e rons! unrepec k Bonbrepy He ymenpmmics. Tak, H3BECTHBIN JIH-
tepatypoBen M.JI. Jlozunckuit u 6udnuorpad J.C. Kpsim Havanu paboty 1o co-
CTaBJICHUIO Katanora KHUT Oubmmoreku Bombrepa [10. C. 274-283]. Ecnu mona-
ratbes Ha 3anucu JI.B. [llanmopunoii, B ocHOBe nipencraBieHuid Jlanbko o Kurae
JIEKAT KoHLenuus BoapTepa.

O. Mopo3soBa, BctperuBmas E.f. Jlanpko 3umoii 1925 roga, BcnoMuHana:
«Kuamwxku JlaHbKo, Kak 3TO OBLJIO XapaKTEpPHO [UISl TeX JIeT, OBbLIM MOCBSIIEHBI
MIPOU3BOJCTBEHHOIN TeMe C TOW 0COOEHHOCTBIO, UTO paccKa3biBaju 00 HCTOPUU
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Toro uiu Jipyroro npoussoactsa» [11. C. 40—43]. O. Mopo3oBa ynomsinyna apy-
keckue orHommenus E.f. Jlanpko ¢ B.B. buanku. Cam xe B.B. buanku or3niBai-
ca Tak: «Enena fkoBiieBHa — MbICIUTENb. BEnMKoIEnHas rojiosa v 1no 3pyauLnH,
1 — 94TO 0COOEHHO IIEeHHO — 10 crocoOHocTsaM. Kpome Toro, Enena SIkoBneBHa —
xynoxkHuk. KomOuHamwsi, BO3HOCSIIAs ee Ha orpoMHYy0 Beicoty» [12. C. 18].

Urak, cBom B3rasaael Ha Kurait E.fl. Jlanpko cnokuia nmoxa BausiHueM Bojib-
tepa u JIomoHOcoBa. Sapom KoH(DyIIMAHCTBA SIBISIETCS TaK Ha3bIBaeMasi 30JI0Tast
cepeauHa, TO €CTh CTpeMJIeHHe n30eraTb KpafHOCTe 1 pUCKOB, HAXOAUTH PaBHO-
Becue B mpupoje u obmectse. B ckaszke «Ueit Hoc myume?» (1923) B.B. buanku
YTBEP’KAAET, UTO B MPHUPOJE HET MecTa KOHKYpeHIMH u O6oprbde. EcrecTBeHHO-
Hay4Hasi Teopusi 60prObI BHI0B Y. J[apBrHA OKa3bIBACTCS MPOTUBOTIOIOKHON UIESIM
KOH(YyIIMaHCTBa — U BOJbTEPhAHCTBA. [10 HameMmy mpeanonoxeHuto, mo1o0HbIe
uneun mornu conmxarsk Eneny Jlanpko u Butanust buanku.

Bwmecre ¢ Tem yBiieuenne M.B. JIoMOHOCOBBIM, €0 LETBHBIM MHPOBO33pE-
HUEM, CHHTE30M HayKH, HCKyCCTBa U peMeciia 10JbKHO Obuio nepenats E.S. [lanbko
CTPEMJICHHE K TOMY € BBICOKOMY €IMHCTBY. B 3TOM cMmbIciie ee pabota Ha ¢ad-
puke dapdopa, Hocusiieit umst Jlomonocosa ¢ 1925 roga, u nuTepaTypHoe TBOP-
YeCTBO ISl IeTel, HauaBIleecs TOr/Aa e, MPeCTaBISIIOT OO0 eTUHCTBO peMec-
Ja U IUTepaTypsl, Kak 3To Obu10 B [IpeBHem Kurae.

«Baza borapixana» u «®@apdopoBas yalleukay, U31aHHbIE OTAEIbHBIMU KHUX-
KaMU, TIPEJICTABJISIOT CO00M CTUXOTBOPHBIN qunTux. Codyerass HCTOPHUECKUE pea-
JIMU U XYJI0’KECTBEHHBIN BbIMbIceN, B «Basze borapixana» E.f. Jlanpko pacckasa-
Ja JereHay o KuTaiickoM (aphope. Mecto AeHCTBUS €€ CTUXOTBOPHOTO paccKasa —
npesauil ropon Kun-Te-Uen. B Hactosiiee BpeMsi €ro Ha3BaHUE 3BYYUT B COOT-
BETCTBUU C MPOUBHOMICHHEM Kak [[3undsusicons (mpoBuHIms 1[3sHCH). B Topone
OEpEeKHO COXPaHSIUCh CEKPETHI MPOu3BoIcTBA (hapdopa:

Tam, B OrHe nevyen OrpoOMHbIX,
[opoxaHe ¢ naBHMX Nop

O6XUrany HoYb TEMHOM

3BOHKMIA, Gnewwywmii dapdop —
30M0TUCTbIN, Kak NPUBPEXHbI
ConHuem 3annTblii NECOoK,

M npo3payHblii, 6ENI0CHEXHBIN,

Kak BuwHeBbIi nenectok [13. C. 3-4].

Ha Bazax xuBonucen JIunr-Ban-Illon pucoBan kapTUHBI, KOTOpPBIE JaBAJIU
JKU3Hb U KPacoTy KayKJ0U Base:
M 5610Hb PO30BbIE BETKM,
M ntuu, 4TO B 3€/1EHM NOIOT,

W 3ono4eHble Gecenku,
'ne neByLLkM Ha Nanbuax WeioT [Tam xe. C. 5].

Ilepen HaMu rapMOHUYHAsE KapTHMHA TPAJULMOHHOW >KM3HH B CPEIHEBEKO-
BoM Kurae. becenku, mpou3BoaCTBO U BHIIMBAHUE 110 LIENKY, NTUIA DeHr (CUM-
BOJI CUACThs) U JAPAKOH CKAJHMCTBIX TOp — BCE ITO co3naeT obpa3 Kuras, Tunmy-
HBIN IS €BPOINEHCKOr0 MOHMMaHus. BaxxHelmme ajuieropum KUTaiucKou KyJIbTy-

ris

PBI BOILIOLIEHB! B pocnucsx 1o Gpapdopy. SA6mons (R M) no mpousnomenuro
o3HavaeT Gnarononyune (“F-ZZ). 3010TOM BET B KMTAKWCKOI KyJIbType CHMBOJIH-
3UpYET IUTAPHOCTh, YECTHOCTD, IPAarolleHHOCTh. beceska (maBUiIboH) — LEHTp uie-
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anpHoro nanamadra. B Kurae BeimmBanue u3aaBHa CUUTACTCS TBOPUECKUM 3aHS-
TUEM KeHUIMHBL. TeM cambiM (apdop momMemniaercsi B EHTP HAIIMOHAJIBHOU Kap-
TUHBI MHPA, BBICTYIIACT BAXKHEUIITMM CHMBOJIOM TBOPYECKHX CITOCOOHOCTEH Hapo-
na Kuras.

Hanee uaer onvcanue HamajaeHus MOHroyioB Ha Kuraii. B myxe cBoero Bpe-
Menn E.A. J[aHbKO Ha3bIBae€T 3aXBAaTYMKOB TaTapaMH. be3kamoCTHBIN OOrapIxaH
TIOLIA AT )KUBOIIMCIIA 33 TO, YTO TOT OO€MIa] HAPHCOBATH EMY CTOJIb e KPAaCHBYIO
Ba3y, Kakue oH pucosain npexiae. Ho Jluar-Ban-11lon He ucnonnun xemnanue 60r-
IpIXaHa, HA00OpOT, Ha Ba3e «3JIOBEIINI BOPOH YepHBIN / borasixaHy Tpyib KO-
e [13. C. 15]. llenpto Xya0KHUKA OBLTO OTBJICYh BHHUMAHHE THPAaHA M CIACTH
moaen. Hactosmuii XyJO’)KHUK HE MOT OTOpPBAThCS OT AeHCTBUTENbHOCTH. OH He
MOTI' HAPUCOBATh TAKYIO K€ KPACHUBYIO Ba3y, KaK MPex/e, B MUpHOU *ku3HHU. [Iuca-
TEJIbHUIIA CO3/1aeT 00pa3 TAJIaHTIIMBOTO, YMHOTO U CMEJIOro XyJokHUKa. C ee TOuKu
3peHusi, UCKyccTBO (papdopa — BOMIIOIIEHNE HAIMOHAJIBHBIX CHJI U HaJEX]bl Ha
Oyay1iee, B KOTOPOM BO3POJUTCS CaMOYBaKEHUE KUTAHCKOTO HAapo/a.

Ecnu B «Baze borapixana» BakeH QyX KUTaWCKOro Hapona, TO B CTUXOTBOP-
HOM pacckaze «Dapdoposas vameuka» E.S. JlaHbko BOcmeBaeT yM U TpPyI0JIIO-
oue pemecneHHUKOB. Ee 3a1aua KOHKpeTHA M TUAAKTHYHA — O3HAKOMUTD JEeTei
¢ Ipou3BOACTBOM (apdopa, 4ToObl OHU OLEHUIIN TPY[, COXPAHEHHBIN B MpeKpac-
HbIX paboTax. CTUXOTBOpPEHHUE Pa3eieHO Ha mecTh yactel: «[ mmHay, «3aBoay,
«Toxapwy, «'opn», «Kusonucen» u «Bropoii orous». ABTOp MOAPOOHO OMUCHI-
BaeT MHOTOATAITHBIN MpoLIeCcC, YTOOBI NMEPEAaTh BCIO CIOKHOCTh U3TOTOBIEHHUS (hap-
¢dopa. OHa nepenaer A3bIK KUTAUCKOM KyJIbTYyphl B y30pax kuBonucua: «llumryT
kpackamu B Kutae / SIpkux 6abouek B 11Betax / U npakoHoB, uto nerawt / B 30-
JT0TUCTBIX obnakax» [14. C. 9]. 3neck BBIOpaHbI THUITMYHBIC TIEPCOHAXKH IS CO37a-
Hus oOpa3a Kuras: 6abouku u ApakoH. B TpaauIIMOHHON KUTAaWCKOW JUTEpaType
4acTo BCTpedaeTcs JieTaromas 6abouka Kak CUMBOJI CBOOOTHOM JIOOBH, CTpeMIIe-
HUS JIIOACH K JIFOOBU M cB0OOE. ABTOp CpaBHUBAET Ba)KHEHIIIME CHMBOJIBI pa3-
HBIX HapoJOB: «A cakcOHIIaM JitoObI nITamky / M TronbmanoB meiiHb mBeT / B Jle-
HUHTpase ke Ha vamkax / [Tumryt Jleanna noptper» [Tam xke]. B aTom cpaBHe-
HUM, Ha Hall B3MJIAJ, 3aMETHO KellaHHe aBTopa m3oOpaxkath Kurail kak crpany
YCTOWYMBYIO M CTIOKOWHYI0, B KOTOPOM Kak OyATO HET HUKAKOW OOPHOBI.

B noBectu «Kuraiickuii cekper» E.fl. JlaHbKO Ipomo/bkuia MpOTUBONOCTAB-
nenue 3anaga u Kutas: oHa moapoOHO pacckaszajia 0 TEXHOJOTHUU IPOU3BOICTBA
dapdopa B [IpeBaem Kurae 1 momnbITKax eBpONEHIIEB PACKPHITh 3Ty TEXHOJIOTHIO.
O. Mopo3oBa Tak olieHIIa NOBECTh: «OHAa CUIIBHO OTJIMYanach OT BCEX €€ paHHUX
KHW)KEK, HAaITMCAHHBIX B JIETKUX, 3BOHKUX, HO, KAK MHE Ka)K€TCS, HE3HAUUTEIIbHBIX
ctuxax» [11. C. 40—43]. Hanucanue moBecTH MOKXHO CUMTATh BaXXHOM BEXOU B
tBopuecTBe E.fI. Jlanpko. Ilo3anee, B 1931 roay, BblIa emie ofHa ee yMHas U
yBJIEKATEIIbHAs [TOBECTh — «/lepEeBIHHBIEC aKTEPHD»).

Paboras Han npo3andeckuM npoussenenueM, E.S. Jlanpko cTpemMmiach K mo-
CTHXEHHUIO OoJiee IIyOOKOro CMbICiIa U OCBOCHUIO OoJiee CII0KHON (OpMBI, MpH-
rogHoi ams aeteil. «Kuraiickuii cexper» mocBsIieH «0opb0e uiei, HaydHbIM OT-
KPBITUSM U B KOHEUHOM cueTe nodezie 0eClOKOMHOr0o U MBITIMBOrO Y€JI0BEUECKO-
ro noucka» [Tam xe]. E.fl. JlaHbkO B OCHOBHOM ONUpAaeTcsl Ha JEHCTBUTEIbHBIE,
UCTOpUYECKHE cOObITUS U (akThl. B mociecioBun K MoBeCTH OHA MOJUYEPKHYJA:

KOMITAPATUBUCTUKA. Pycckas nutepatypa 3a pyoexom (Kurait) 95



Arzamastseva LN., Yang Liping. RUDN Journal of Studies in Literature and Journalism, 2020, 25(1), 91-100

«1ys Toro, 4TOOBI HAMKMCATh ATy KHUTY, aBTOPY HY>KHO OBLIO MPOYECTh YIAMY KHUT
Ha YeThIpeX S3bIKax O MOHAXaxX, O PhILAPAX, 00 aNmXMMHMKaX U KUTalllax U o pyc-
ckux napunax. HyHo ObIJI0 aBTOpY cCaMOMy MHOTO BHZETh M NOpaboTaTh Ha (ap-
(dhopoBoM 3aBoje, U MOOpoauTh 10 [llmccens0yprckoMy TpakTy, OTBICKUBAS Clie-
JIbl CTApPUHBI U JyMas 0 mpouuisix BpemeHax» [15. C. 165]. U3 xynoxecTBeHHO-
ro3HaBaTesbHOU noBecTy E.A. JlaHbKO YMTaTENh MOYKET BEIHECTH IIPEICTABICHHE
o ToM, 4To (papdop cran 3BeHOM, KoTopoe cBsizbiBaeT Poccuto, 3anaanyto EBpory
u Kutaii, 4T0 OH €CTh 1IeJI0€ SIBJICHUE MUPOBOM KYJIBTYPHI.

UuraTenp uMeeT BO3MOXKHOCTh TPE/ICTABUTH, KaK BBITJISIIUT KUTalcKuid (ap-
(op (B KHHTe €CTh WJUTFOCTPAINH), a TAK)KE Y3HATH O MPOIIECCE €T0 U3TOTOBIICHHUS.
Cro’keTHOW JIMHUY TPUAAETCS HeoOXoauMast ISl AeTel YBIEKaTEIbHOCTh — Yepe3
paccka3 0 COXpaHEHUH TalHbI U MOMNBITKAX WHO3EMIIEB BBIBEIATh KMUTANCKUE CEK-
peTsl hapdopa. B mepBoit u BTOpoii ri1aBax MmoBecTByeTcCs, Kak B EBporie nmbITauch
OTKPBITh TEXHOJIOTUU €r0 MPOU3BOJACTBA. [ TaBHBIM repoeM BBICTyMHaeT caMm dap-
(dop, mpeKkpacHbIN U 3araJOYHBIA: Oenas Jaika, «OiecTsas U 3BeHelNa, KaKk Me-
TaJu», TOHKas, «Kak su4yHas ckopiymna. Ha Heil Oblia HapucoBaHa KpacHasi XBO-
cratas ntuna» [Tam xe. C. 6]. ¥V Kymnia emie ecTh BbICOKAsl Ba3a, pacIUCaHHas
[IBETaMH, OeJIbIe TapEIKU C TOIYyOBIMU ApaKOHAMM.

TpaguurOHHBIE KUTANCKUE LBETHI U KMBOTHBIE B MPEACTABICHUSAX KUTaM-
CKOTO Hapoja CUMBOJHU3UPYIOT CYaCThe, CUITy, 0J1aropojicTBoO, 4ecTh U T. A. EBpo-
NEHIBI MBITATUCH JIOTAIaThCsl O COCTABE MAaTEPHaJIoB Ui M3roTOBIEHUS (apdo-
pa, HO «TaKOW OJecTsIIei, 3BOHKOM M TOHKOH, KaK sSUYHas CKOPJIyma, MOCY/IbI,
Kako# Oblna kutaiickas, B EBporne Hukro He ymen nenatey [Tam xe. C. 8]. U neno
HE TOJIbKO B TeXHHUYECKHX penentax. [lucatenbHuiia moguepkuBaeT, uto B ap-
(ope BOIUIOTUIICS TyX Hapoja, ero MPeACTaBICHUS O TMPEKPACHOM. A 3TOT «CeK-
peT» YKpacTh UM KYIIUTh HEJb3S.

Bo BTOpOIi I11aBe NOBECTBOBAHUE BEJETCS C TOUKH 3PEHNUS OTLA 1’ AHTPEKOILIS,
KOTOPBIN no0uiics mo3pojieHus noexath B Kun-Te-Uen. Tam oH yBuaen KpacuBbIe
W3MIeNvsl, CAeNaHHbIe TAaNaHTIMBBIMU MacTepamu: «B mpukazax OorasixaHa Mo
(habpukaM roBOpUIIOCH, YTO MOCYAA IS JBOpa JOJKHA OBITH TOMy0ass, Kak HEOO
MoCTe 0K B MIPOMEXKYTKAX MEXIy oOakaMu, ONecTsIas, Kak 3epKajio, TOHKas,
Kak Oymara, 3BOHKasi, Kak TOHT, TJIaJIKasi U CHUSIIOIasi, KaK 03€pO B COJTHEYHBIH JIEHb.
<..> Paboune ymenu nenaTh yIUBUTEIbHbBIC BEIIM: MOCYNy O€Nyro, KaK IIBETHI
0JI0HU, TOCYAy JIUJIOBATYIO, KaK aMETHCT, U €llle — KPacHyI0 MaTOBYIO MOCY.y,
MOXO0XYI0 Ha KOpaJll, BCIO B pe3HbIX y3opax» [Tam xe. C. 21]. YuutsiBas Manblit
OTIBIT IOHBIX YUTATeNel, aBTOp MOAOUPAET AJi CPAaBHEHMSI MIPEAMETHI U SBJICHMUS,
3HAKOMBIE IETSIM. B 9TOM IpOsBIIAETCS HE TOJIBKO TOHKUM XyJI0KECTBEHHBIN BKYC
MHACATEJIbHULIBI, HO U TOHUMAaHUE JETCKON IICUXOJIOTUH BOCIIPUATHUS NCKYCCTBA.

JlurepatypHnoe TBopuecTBO E. . /lanbko ObLIO BOCTpeOOBAaHO, OHO B JYUIITYIO
CTOPOHY OTJIMYAJIOCh OT KHHT U3 cepuu «Mcropus ¢pabpuk u 3aBogoB» (1932—-1936).
B muceme ot 1 okTs6ps 1934 roga A.M. I'opbkuid, y3HaBmuii o Heit ot K.A. ®De-
JIMHA, TIPEIUIOKUI el JTI000H aBaHC 3a MyOJUKAIMIO B CBOEM ajbMaHaXe JIyYIINX
XYIOKHUKOB uIst oTAenbHoro uznanus «l'ox XVIID». Ilpu 3TOM OH npennoxun
pacummpuTh TeMy ee Oymyimeid KHuru o0 ucrtopuu dapdoposoro 3aBoga: «BcraeT
BOIpoC: He cienyer Ju Bam B3sthes 3a “Hct[oputo] pycckoro dapdopa”?» [16.
C. 360]. OH BBICOKO LIEHHT MOTYOEIUIETPHUCTHUECKYIO (POpMY TBOpUECTBA, KOTOpAst
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Obuta ero mpezokeHa yutaremo. [lo muenuto C.B. XKypasneBa, A.M. I'opbkuii
«TEOPETUYECKH OOOCHOBAJI MJICI0 CO3/IaHUS HAyYHO-XYI0KECTBEHHBIX KHUT TIO
HCTOPUU NPEANPUATHN, COYETAIOIINX HAYYHOCTh U CTPOTYIO JOKYMEHTAJIBHOCTB C
APKUM, JOCTYITHBIM HIMPOKUM KpyTam uuTaTesaen ctuiieM uznoxenus» [17. C. 7].

Hosaropctso E.S. JlaHbKO B AETCKOHN IUTEPATYpE 3aKI0UYAIOCh B TOM, 4TO
OHa HE MPOCTO HalWcana MPoU3BEACHUs O MPOU3BOACTBE (papdopa, a pacckasbl-
Bajia 00 UCTOpUM U HCKyccTBe (papdopa. B ee mpousBeneHUsIX COXpaHEHO 3HAHNE
1 00 OTEUECTBEHHOM UCTOPHHU, U O KyJIbType Uy>KUX CTpaH, U O TPYZE U TBOPUECTBE.
Coueranue 00pa3HBIX BO3MOXKHOCTEW HCKyccTBa (apdopa U JIUTEpaTyphl CTAJIO
OJIHMM M3 OCHOBaHMH coOcTBeHHOTO MecTa E.fl. J[aHbKO B pycCKOM NETCKOMW JIH-
TEpATypE.

Hosaropckuii Bkinan E.fl. Jlanpko 0coOeHHO 3aMeTeH Ha (pOHE «TOTaabHOM
PEBU3HHU JETCKOr0 YTEHUS, pa3BepHyBIuelkcsa B 1880-e roas! 1 3aBeplInBILIEiCS Ha
pyoexe 1920—1930-x romoBy»; oOHApYKUBIIHECs «Oeyble MATHA» AETCKOTO YTEHUS
«HEOOX0AUMO OBLIO CPOYHO 3aIOJHUTH B COOTBETCTBUM C HOBOH KM3HECTPOUTEIH-
HOM ujeel, MOJI0KEeHHON B OCHOBY KYJbTypTperepckoil mporpamMmmsl A.M. T'opb-
koro» [18. C. 80]. ben Xemnman cripaBesTUBO YTBEPKIAET, YTO Oyiarogapsi HOBOM
SKOHOMMYECKOI MOJNTHKE «BO3HUKIIO HOBOE MOKOJIEHUE MUCATENeH, IpeBpaTHB-
mee 1920-e roapl B OAHO U3 CaMbIX MHTEPECHBIX NECATHICTUNH B HUCTOPUU pYC-
CKoM nerckoi autepatyps» [19. C. 297].

3aknouyeHue

B uenom npencrasnenue E.f. JlTaHbKO, JETCKOM NMUCATENBHULIBI U XY I0KHULIBI,
o Kutae Bo MHOroM ObII0 C(HOPMHUPOBAHO TIOJT BIMSIHHEM YK€ CYIIECTBOBABIIINX B
MIPOM3BENICHUSAX PYCCKHX MO3TOB 00pa3zoB. Bocxuimasmmiics Kutaem Bonbrep Takoke
OKa3aj 3aMETHOE BIIMSIHHE HA €€ TBOPYECTBO. [ JTaBHOW B TPEeX PacCMOTPEHHBIX
MPOU3BENICHUAX SIBISIETCS MBICIB O TOM, YTO MCKYCcCTBO (hapdopa HepazphIBHO
CBSI3aHO C JIYYIIIMMH MOPaJIbHBIMU Kaue€CTBAMHU KHUTANHCKOTO HApOJia: CTOMKOCTHIO
Mepel BparoM, CaMoyBaX€HHEM, TEPIEIUBOCTHIO, TPYIOTIO0MEM, CTPEMIICHUEM K
cBoOoze u kpacote. B ee onmcannu Kutaii — cTpaHa ¢ Henerkou cyap0oii, HO Kpa-
CUBBIM U CHJIBHBIM IO XapakTepy HaceleHueM. B cBoux mpowusBeneHHsx o ¢ap-
¢dope E.A. Jlanpko Haxoauma BEIX0 U3 CMYTHI 1920-X TOA0B.

MpumeyaHua

(1) TyHbTaHP — cUCTEMa CEIbCKOXO3SMCTBEHHOIO KOJUJIEKTHMBHOTO 3eMJIEAET s, KOTopas
ObUTa OpTaHM30BaHA MTPABUTEIHCTBOM [UIS MTOJYICHHUS BOCHHOM ITONICPIKKN I HAJIO-
TOBOM ITMIIM ITOCJIE TUHACTUU XaHb.

(2)  Croanbckas kepamuka — Gpapdop UMIEpaTOPCKUX MacTepCKUX BTOPOi yeTBepTH XV Beka.
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Research article

The art of ceramics in the works of E.Ya. Danko:
“Vase of Chinese Khan”, “Ceramic Cup”
and “Chinese Secret”

Irina N. Arzamastseva, Yang Liping

Moscow State Pedagogical University
1, Malaya Pirogovskaya St, bldg. 1, Moscow, 119435, Russian Federation

This article is the first try to research the connection between the art of ceramics and
word in the work of children's writer and artist E.Ya. Danko. The relevance of the study is due
to the need to expand the idea of the image of China in Soviet children's literature of the 1920s.
Compared to the history of Russian poetry, the poems “Ceramic Cup”, “Chinese Secret” and
the novel “Vase of Chinese Khan” are considered diachronically, and synchronously — in the con-
text of the indestructible myth of Ancient China and the Chinese proletarian revolution. Spe-
cial attention is paid to the genesis of the ideal image of China in the work of E.Ya. Danko,
which traces back to the ideas of F.M.A. Voltaire, M.V. Lomonosov and Russian poets of
the XIX — early XX centuries. Works by E.Ya. Danko meets the idea of A.M. Gorky — to create
literature on factories, crafts, and technology. In her works about China, upholding the classi-
cal understanding of Chinese culture and admiring the talent and hard work of the Chinese
people, E.Ya. Danko found a way out of the chaos of the 1920s.

Keywords: image of China, ceramic, E.Ya. Danko, F.M.A. Voltaire, M.V. Lomono-
sov, A.M. Gorky, Soviet children's literature
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«JlomMmon4aTbCs A0 CTUXOB»:
«MOJ14aHue» B XXu3Hu n teopuyectee M.C. lNeTpoBbIx

Ban MbHu3so, T.A. [Tonomapesa

MocCKOBCKHI ITeJarornueckuii rocyAapCTBEHHBIN YHUBEPCUTET
Poccuiickas @edepayus, 119991, Mocksa, yr. Manas [lupozoeckas, 0. 1, cmp. 1

MortuB u 06pa3 monuanus B tupuke M.C. TIeTpoBbIX 00YCIIOBICHBI €€ MO3THYCCKHM
MUPOBUICHUEM, €€ MOHMMAaHUEM HNPUPOABI TBOPUCCKOI0 Aapa U BOCHPUATUEM COIII/IElJ'II)HOf/i
peanpHOCTH. OOpa3 «MONTYAHUS MIPOXOTUT Yepe3 BCE TBOPUECTBO MOITA, OH ONPEACIISCT JIU-
PHYECKHIA CHOXKET KOHIETITYaIbHOTO CTUXOTBOpEHHsI «OJTHO MHE XOYETCs CKa3aTh IMOJTaM...».
B cTHXOTBOpEHMH PACKPBIBACTCS THIT TBOPUESCKOTO ¥ JKH3HEHHOTO MOBECHHS, KOTOPOE HCIIOBE-
IyeT aBTOp. B crarhe mpuBOasTCS HeKOTOphbie (hakThl Onorpaduu M. IleTpoBBIX, KOTOpBIE
HAXOJAT MOATBEPIKICHUE B CTHXAX; aHATU3UPYETCSI JIEKCUKO-CEMaHTHYCCKUN YPOBEHb CTUXO-
TBOPEHUH, B KOTOPHIX NMPHUCYTCTBYIOT 00pa3 M MOTUB Mom4aHus. «Moirganue» ObIJIO TeMOH
He Tonbko M. IletpoBeix, A. AXxmaToBoi, HO W Apyrux nucartener snoxu 1930-1950-x roaos,
910 00YCIOBICHO aTMOc(epoil BpeMeHHU. BHeII s 1 BHYTPEHHSS [IeH3ypa TUKTOBAIN CTHIIb
noBeieHus. Ho mOAT JODKeH H03HABATHCS 10 JKECTKON CYTH MPOUCXO/AIIETO U BOCCO3/1aBaTh
MOJUTHHHYIO JIEHCTBUTENBHOCTD, MUCATh MPaBIy. 3HAYCHUE «IOMOIYATHCS IO CTHUXOB» CO-
CTOUT UMEHHO B 3TOM. JTO HE MPOCTO apOPHU3M, a CMBICI ITOIMHHOTO TBOPYECTBA.

KaroueBble ciioBa: o6pa3, MOTHUB, MOJIYaHHUE, TBOPUECCKOC IMOBEACHUC, CeMaHTUYECKHUI
aHaJIn3, «I0MOJYaThbCA JO0 CTUXOB)

BeeneHue

Mapus Cepreena IlerpoBbix (26.03.1908 — 01.06.1979) — onun u3 3Ha4YH-
TEJIBHBIX PYCCKHX MO3TOB XX BeKa, aBTop Ooee AByXCOT cTUXoB. OHAKO ee UMs
IIPH JKU3HU ObUIO Majio U3BECTHO YUTATENISIM U PEIKO YIIOMHHAIOCh B KPUTHKE,
HECMOTpS Ha BBICOKYIO OLIEHKY ee TBopuecTBa b.JI. [Tactepnakom, A.A Axmaro-
Boii, O.0. MaHaenpmTaMoM U IpyrMMH BbLAAIOIIUMHUCS XyJOKHUKAMH CIIOBA.

Bo Bpems Benukoit OteuectBenHoi BoitHBI M.C. IleTpoBbIx ObuIa 3BaKkyu-
poBaHa B I. YucTONoNb, KOTOPBIM 3aHUMAaEeT 0c0O00€ MECTO B UCTOPUU COBETCKOM
JUTEPaTypPHOH KU3HU BOCHHBIX JIET.

Mpsimo B oyLwy MHe ceeTuna
YucTtononbckasa nyHa [11. C. 38].
Nmenno B 3ToM ropone, 6maromaps b.JI. ITactepnaky u A.A. ®@aneesy, opra-
HHU30BaBIIUM Beuep nmo33uu [letpoBsix, Mapusi CepreeBHa, U3BeCTHas J0JITOE Bpe-
Ml KaK IepeBOIYMIIA, 3asiBUIIa O ceOe KaK MOAT.

© Ban Mbsuuzso, [lonomapesa T.A., 2020
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A.A. AxmaroBa cunrtana [leTpoBbIX HACIETHUIICH CTapIIEro MOKOJCHUS —
nosToB CepebpsiHoro Beka. OO0 oTHomeHUH AXmaroBoil Kk I1eTpoBBIX cBUIETEH-
ctByeT ee quanor ¢ JI.K. YUykosckoii B sstHBape 1964 rona:

«— [laBaiiTe urparpb Tak, — IpeyioKwia oHa. — HazoBute JIydiumx, mo-paiiemy,
MIO3TOB CPEIHETO MMOKOJIECHHUS.

S orBetuna: Camoiino, KopHuios, u, cyas o eIMHCTBEHHOMY U3BECTHOMY
MHE CTUXOTBOpEHHIO, — [IeTpoBbix. MoxeT ObITh, emie HoBemna Marseea. He 3nato.

— A s no-gpyromy, — ckazana AHHa AHapeeBHa. — [lerpoBsix, Jlunkus, Ca-
Moo, Kopuunosy [14. C. 136].

Ho naxe B CerogHsIIHUX JTUTEpaTypHBIX W YUTATENbCKUX Kpyrax o M.C.
[TerpoBbix 3HaOT HeMHOTO. KonndyecTBo myOnuKaiuii, MOCBSIIEHHBIX €€ M0J3HH,
MaJIOUUCIIEHHO: TpHU KaHauaarckux auccepramuu 1990-2000-x romos [6;3;5] u
HECKOJIbKO HAay4YHBIX CTaTeH, XOTs, Ha4MHas ¢ BOCBMHJIECATHIX TOJOB MPOIILIOTO
BEKa, BBINLIO OoJiee aecatu cOOpHUKOB cTUxoB M. IleTpoBsIX.

UcTopusa nydonukauuin

ManowusBecTHOCTh [IeTpOBBIX y unTaTeneil B OOIBINON CTENeHH Oblia CBsI-
3aHa ¢ ee pelKUMH NMPHKU3HEHHbIMU MyOnukauusMu. [locne Bo3Bpaenus Ilert-
POBBIX M3 3BaKyallMM MO3AHENW oceHblo 1942 roga cocTosics ee Beyep B MOCKOB-
ckom Cotro3e nucareneit. Beicrynasmme Ha Hem b. [lactepnak, H. Acees, C. [u-
naueB, K. KaiiceiH roBopmim o HeoOxonumoctu u3nanus ctuxos Iletpossix. On-
Hako, Korja oHa crana B «COBETCKHIA MHCaTeNb» PYKOIUCH MEPBOT0 COOPHUKA, H3-
BeCTHbIM KpUTUK EBrenns Kuunosuu, B To Bpems 3aHMMaBIlas JOHKHOCTD IVIaBbI
W3/1aTeNIbCTBA «HAIMCANA OTPULIATENbHYIO “BHYTPEHHIOIO PELEH3UI0, OOBUHMB aB-
TOpa B MECCUMHU3ME U Ha3BaB CTUXU l1eTpoBbIX “Heco3ByuHbIMU 3110Xe”. COOpPHUK
ObUT OTBEprHyT M3natenscTBomM» [12]. C atoro Bpemenu Mapust CepreeBHa nepe-
CTasia HaJesThCs Ha MyOIMKAIMI0 CBOMX CTUXOB. « TpH CTUXOTBOpPEHUS B )KypHaJIe
“3aams” (1943. Ne 10) — ogHa U3 HEMHOTHX €€ MPUKU3HEHHBIX TyOnuKammii» [7.
C. 551]. Tonpko B 1968 romy mpu mOMOIIM CBOETO apMsIHCKOTO apyra JleBona Mkpt-
ysiHa [leTpoBbIX omyOnMKoBaia MepBy0 €AMHCTBEHHYIO MPUKU3HEHHYIO KHUTY
«/lanbHee nepeBoy, BHIMYIIEHHYIO U31aTelbcTBOM «Aifactan» B EpeBane, B KoToO-
pOil TONBKO TMOJIOBHHA ObLJIa OPUTHHAIIBHBIX CTUXOTBOpeHuit (70), a BTopast moJio-
BHHA MOATHUYECKUX NepeBoaoB (66 ctuxos). Jlo atoro IleTpoBbIX OTKazanach OT
11aHca yBUJETh CBOM CTHXHU Hare4aTaHHBIMH.

bbun He TONBKO BHEUIHKE, HO U BHYTPEHHUE IIPUYMHBI TOTO, 4TO cTuxu [ler-
POBBIX HE goxoawin 1o untarensd. C OIHON CTOPOHBI, OHA IIOHMMAJa, YTO TOHAJIb-
HOCTb U TEMBI €€ CTUXOB, JEHCTBUTENIBHO, MaJO COOTBETCTBYIOT JyXYy BPEMEHHU.
B Hux Her madoca 3M0XM «BEJIHUKOrO MEeperoMa» TPUALATHIX U T€POUKH BOMHBI,
a eCTh OLIYIICHHE Tparu3Ma 4eJloBEeUeCKOro ObITHS U COLUAILHOTO BPEMEHH.

MoTHB «0€3BUHHON HEBOJIM» PEAKO PACKPBIBAETCS HEMOCPEICTBEHHO, KakK B
IUTUPYEMOM CTHXOTBOpeHUHU «EcTh MHOTO cTpamHoro Ha cBeTe...» (1938-1942).
Yarie Bcero oH 0OHapy>KUBAETCSI KOCBEHHO Yepe3 MOTUBBI «3JI0M HEB3TOABDY, CY/IbObI
(«Cynp0a 3a MHOM IpucMarpuBaiia B 00a...», «[0BOpAT, OT cynbObI HE YHIEIIb...»),
TParnuecKoro BHIHYKJICHHOTO MOJYaHUs/yMOIYaHUs, OTBETCTBEHHOCTH, BUHBI 32
IIPOUCXOJAIIIEE B CTPAHE:
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A Hac eLLe Bealb CNPOCAT — Kak MO/ Bbl
TepneTb Takoe, kak MoJl4aTb MOTN?

Kak cmenn HeMoTbl yaen c4acTAuBbIN

3apaHee NoXuTUTb y 3eMnn?..

M paxe B CMepPTU HaM OTKaXyT OETU,

M Ham ele npuaeTcs 6biTb B oTBETE [11. C. 23].

T'oBOpUTE 0 penpeccusix TPUALATHIX TOJOB, MHCATh 00 apecTe U CMEPTH MyXka
B Jlarepe OblI0 HEBO3MOXHO: «M s Momdy necsaTku jer. / MoidaHbeM TOpbKUM
pomunb» [11. C. 117]. Tak nosiBisioTcst 00pasbl, COMYTCTBYIOIINE MOTUBY «00JIb-
HOTO MOJYAHUS»: «CAUWKOM DONbHO 51 MOIUANAY, «KMOTYAHbE CMEPMUY, «NPOMOI-
Yy 8€Chb HCANKULL BEKY.

Tema monyaHua

Bmecte ¢ Tem nostudeckoe Moinuanue [leTpoBeIX 00bACHAETCA U BHYTPEH-
HUMU TIPUIMHAMHE, 0O0YCIIOBJICHHBIMU BHEITHUMH OOCTOSITEIIHCTBAMU, HO HE CBOJIHU-
MBIMHU TOJIBKO K HUM. [IpHunHO TIOTYEBCKOM HEBO3MOXHOCTH «BBICKA3aTh CEe0s»
Mom OBITh W JIMYHBIC, HHTUMHBIE TIepeKuBaHusl. Ho HE MeHee 3HAYMMBIM ISt
[leTpoBbIX ObUIO YOEXKIIEHHE, UTO B TBOPUYECTBE U YEpe3 TBOPUECTBO YEJIOBEKY OT-
KpBIBACTCSL CMBICT U 3arajika ObITHsI, a «CJIoBa 0e3 CMbICIIa, CJIoBa 06€3 Ie» — 3TO
«cnoBa 6e3nymuibs» [10. C. 319]. Otum 00yciioBIeHA aHTUTE3a «OONILHOSO MONYA-
HUA U «HeMOmbl yOel CYacmIugblily, BHYTPEHHEH CBOOOIBI XyIHO)KHUKA U COLIHU-
aJBLHOTO 3aKasa: <JIMIIb THUIIMHA CBOOOIBI mpociaBuT Hamu aam» [10. C. 338],
«mm00 Mom4yanue, oo umib npasaa» [10. C. 126].

Ortcrona uaet nopasurenabHas TpedoBaTeIbHOCTH [leTpoBrixX K cebe. OHa He
MpUHAJJIeKAIA K YUCITy TTHcaTeNei, KOTOPhIE CTPEMSTCS K U3BECTHOCTH, HE O0po-
Jach 3a MyONMKaIlMK CBOMX CTHXOB: «S1 HE HOcmila CTUXU M0 peaakuusaM. beiio 6e3
CJIOB MIOHSTHO, YTO OHM “HE€ B TOM Kitoue”. /[a ¥ B TOJIOBY HE MPUXOAWIIO HU MHE,
HU MOMM JIpY3bSIM I1€4aTaTh CBOM CTHXU. BaxkHo O6bu10 ofHO: mucath ux» [9. C. 347].

Haxoner, Obuia emre ogHa MpUYMHA MOAITUYECKOTO Mondanus [leTpoBBIX.
B ee xxu3nu ObUTH TIEPHOJIBI, KOTJIA OHA HE MUcalia CTUXOB. JlmuTenbHble nepedon
TBOPUYECKOTO BAOXHOBEHHS OblTH U y A.A. AxmatoBoii, O.0. MaHenbmtama.
H. CtpyBe 00BSCHSET UX HE TOJBKO peaHsIMH JTUIHON WM COLUATBHON KH3HH,
HO TICUXOJIOTHEW TBOPYECTBA, €I0 PUTMAMH — YEPEIOBAHUEM MEPHUOAOB «BHYTPEH-
HEro CO3pPEBaHUS» M HOBOTO OOpETEHHs MOITUUYECKOTO rojloca, «B3pPhIBa», KOTIA
CTUXM TeKyT «Oecnepeboitno» [13. C. 179]. B ctuxorBopenuun «My3a» U3 LUKIa
«TaltHbl pemecnay, obpamiasch K IpUpOAEe TBOPYECKOTO BIOXHOBEHUs, A. Axma-
TOBa pa3pyllaeT HauBHOE MPEJCTABICHUE O JIETKOCTH «00KECTBEHHOTO JIETIETay.
Ee my3a:

JKecTtye, yeM nuxopapka, OTTPenneT,
M onsatb Becb rog HM ryry [2. C. 385].

Takue nepuoabpl «BHYTPEHHETO CO3PEBAHMS», MOJIYAHMS, «HEAONMCAHHBIX
cTpok» Obutn XapaktepHbl s M.C. [leTpoBbix. belio BpeMs TBOPYECKOTO BIOX-
HOBEHUS: «A pu(MBI, a pUTMBI HEBEIOMO OTKyzna / MHe 1o pyKy JIe3yT, ¥ HeTy
or6os» [10. C. 298].

T.B. bornanoBa, anamu3upyst Tematuky ctuxoB M. [1eTpoBbIX U BIIENASA TEMa-
TUYECKUE KOMIUIEKCHI, YIIOMUHAET TEMATUYECKYIO Ipynmy «Momuanue» u Hasbl-
BaeT JEBATh CTUXOTBOpeHUH. Ho 3HaunTenbHO OoMblliee KOJMYECTBO MO3TUYECKUX
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TekcToB M. IleTpoBbIX pa3BUBAIOT 3Ty TEMY OMOCPEIOBAHHO, B TOM YHUCJE CTUXO-
TBOPEHUS C TEMON MaTEPUHCTBA, )KU3HU U CMEPTH, JIFOOBH, YeJIOBEKa U OOIIEeCTRa.
Kak ormeuaer uccnenosarens, ¢ cepenunbl 1950-x To0B 1 BCe MOCTEIYIOMINE TO/IbI
TeMa MOJIYaHHS 3aHUMAET OJHO U3 MEPBBIX MECT MO CTENEHU OCTPOTHI U BaKHO-
ctu 1151 moata [3. C. 52].

Cornamasice ¢ Toukoit 3penust T.B. bornanoBoii, oTMeTHM, 4TO B MOCIEAHHE
necatuiietus xu3Hu [leTpoBbIX Ha MEpBBI MJIaH B TEME MOJIYAHUS BBIXOAST MO-
THUBBI COMHEHHS B CBOEM MO3TUYECKOM Jape, yracaHus TBOPUECKOTO BIOXHOBEHMUS,
HEMOTHI («MeHs ckoBajlo cMepTHOM HemoToi» [10. C. 302]; «u1 poT MOl HAaMepTBO
cxar» [10. C. 408]); yTparbl CIOCOOHOCTH «IV1arojoM *edb cepiia jonei»: «llepe-
cTan yenoBek nucarb ctuxu. / [louemy? / [Toromy 4uTo cTano sicHo emy, / Uto cio-
BO €r0 HMYETO HE 3HAYUTY»; «3a4eM CIOoCOOHOCTH, KOJIb HET Mpu3BaHbs? / Jla u cno-
cobHocTtel, moxanyi, HeT. / Korma-to O6bimu. A Ha ckione net / Uto MHe ocrta-
aoce?» [10. C. 402-403]. O6 3TOM CBUIECTENHCTBYIOT U HEMHOTOUYHUCIICHHBIE CO-
XPaHUBIINECS 3aMMHUCH: «A 51 COBCEM TepecTaja mucarb. <...> Jljisg yenoBeuecTBa
MOTEepU HUKAKOHW, HO aymie Moeil oueHb 6omibpHO [10. C. 392]; «[ocmoau, momoru
MHe! TIycTh OymyT CTUXH — CKOJIBKO Pa3 CIIbIIIANA UX, CKBO3b MEHS, CKBO3b CEpIIIe
[IUTH TIOTOKOM — TOJIBKO 3amucarhb. <...> A Temnepb — CTOIBKO MECAIIEB MOTYaHUE —
ryxoe, meprBoe. ['ocnionu, aait Mue ycubimars [10. C. 393]. Ho u B MUHYTHI 103-
TUYeCcKol HeMOThl [leTpoBbIX HE mepecTaBaia Pa3MbIIUISITh O «IIOA3UU HE3aMme-
HUMBIX CIIOB», O CBOEM NpeIHa3HauYeHUH, Cynbp0e Apyrux mol3toB. U xorma Bapyr
BO3BPAILAJIOCh BJOXHOBEHHUE, B CTUXAX, YTO «IIIM MTOTOKOM)» BO3HHMKAja 3Ta My-
YUTEbHAs TeMa MOJTYaHUS.

U BMecTe ¢ TeM B no3HeN aupuke [1eTpoBbIX MOSABIAETCS MOTUB MOKASTHUS
3a BBIHYXJIEHHOE MOJIYAHHE:

Boxe, NpoCcTn MO Npe3peHHbIN rpex,
Hemolub Moto 1 pobocTb

M T0, 4TO rNsiHyNa B nponacTb,
YBuagena ag, KpOMELLHbIN,

Ycnbiwana nnay 6esyTellHbIi

M He ckasana Hu CnoBa,

Ypanunacb OT 310ro,

M poT MO HaMepTBO CXar,

M Horu mou pgpoxar.
Boxe, npocTtn MHe rpewHoi! [10. C. 408]

AHanns nekcuku

PaccmotpumM, kak peann3yeTcsi MHOTOACTIEKTHBIM MOTHB MOJTYaHUS B JIMPHU-
ke [leTpoBbIx Ha JekcuueckoM ypoBHe. «Kaxmoe crmoBo, ynorpebisiemMmoe mo3Tom,
€CTh YK€ TeMa M MOXKET OBITh Pa3BEPHYTO B XyJOKeCTBEHHBII MOoTUBY [4. C. 4].

CroBo «MOJTYaHbE» M OJTHOKOPEHHBIE CJIOBA BCTPEUAIOTCS B CTUXOTBOPEHU-
sx M. IleTpoBbIX pa3HbIX J€T, ¢ 50-X TOA0B UX YACTOTHOCTh YBEJIMUHUBAETCS.

Pesynbrarhl nccnenoBaHus OTPaKEHBI B TAOIUIIE.

Crnenyer oTMETUTB, YTO B COOpHUKE CTUXOB «MrHoBeHue Bo3nyxa» (M., 1998)
ctuxoTBopeHue «Cka3ouka» npuHaiexkut Kk 1920-1930-m rogam, ctuxu «XoThb
HE JIeNied, XOTh HE TOIY0b...», «— UTO 3K Tl MOTYHIIb U3 TOJA B TO/...» OTHOCSTCS
Kk 1940-1950-m rogam u «Yto TonkoBats! OcTancs KpaTkuil cpok...», «K cBoeit
3aBETHOI LEJIN...» BXOIAT B cocTaB cTUX0B 1960—1970-x ronos.
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Tabnnua
Mepwuop lop, Ha3eaHue Jlekcuyeckoe BbipaxeHue Yactotr- Kon-Bo
CTUXOTBOPEHUI MOJIYaHUS HOCTb TEKCTOB
1927 «3Be3pa» MOJ14aHbe COHHbIX CTPaH
20-e 1928  «OTpbIBOK» BMOJ1YUCh B TANHCTBEHHOE JIOHO 4 4
rogbl 1999 «Conosei» 9l Mon4y, cnacTuch He 4as
«PaHHsAs yTpaTa» Konb meTp — 51 momonqy
1935 «CTuUXOB Thl X04eLlb?..» M kak MO1YNT MOPO3
«be3 ornaakn He CTyNUTb HX
30-e 1939 - i B rpo3oBoM Mos14aHun MOrvbHOM
. wary...» 8 3
1938- «ECTb 04€Hb MHOIO CTPaLLHO-
TepneTb Takoe, Kak MoJI4aTh MOITIN?
1942 roHacBeTe...»
«CBET/0 /ib Tbl COSHLIE, U Ny-
1940 e, uny [ne MonyanuBbiMn annesmmn
4yuncTo Nn...»
«Hou4b Ha 6 aBrycra» B KakoM HEVCTOBOM MOJ14aHbe
Cnuvwkom 605bHO S Mos14ana,
«Y MeHsi 6osibLLIOE rope»
Bonblue He mory
«Boxe, kak ceeTno Kak monutea, Mos1yasimBeo
oferThl...» J1erknx NMCTbeB TOPXXECTBO
40-e & «TpycTuna s 3a ceexu- 7 5
roapl © MU BpeBeHuYaTLIMM CTe- Ot nypnypa — CypoBbiMM,
1943 o 0T 30510Ta — MOJIYALLUMU
o Hamm..»
3 CTonb BNACTHYIO, Y4TO HEKYAA Mo-
5 «He Harnagetbes, [atbes,
O o
O HeHanoboBaTbCs...» M BMecTe C Heli CToWLLb, FropuLLb,
v MOYULLDb
«Monuu, a1 3Hato, 3Halo,
Monuun, a 3Halo0, 3Hato, 3HaK0
3Halo...»
Ha mow Bonpoc Tbl 4OMKEH AaTb
1956 «Ckopeli 6bl 3TN INCTbSA OTBET,
obnetenu!..» A Tbl MOTYULLIB.
50-e Teb6s Ha cBeTe HeT 3 3
roabl
«Tbl HE CTAHOBULLILCS
OHO POCo BO MHE, HO 1 MO14ana
1957 BOCMOMMVHAHBLEM...»
«COH Ha paccBeTe» OHW MOsIYaT, Mbl NbEM
1960 «O yeM xe, o yeMm, ecnv mmp  Ho nnbo nuiib MostYyaune, NGO
HeoObATEH?..» Nvwb npaBaa
1967 «Tuxue BoAbl, FMybokune Bbl )xe Mo1YnTe, HeBUXHbI,
BOAbI...» rny6oku
60-e «HUKTO HE NOMOXET, HUKTO  Kpuuniub v, MOMYULLB — HAKTO 6 5
roabl
1967~ He MOMOXeT...» He TPEBOXUT
1968 Tbl 3aMOIYNLLIL — OH 3aMbIHUT
«Hemoro y4aT rosopuThb...»
Ho cyactnmB OH, 4TO HE MOTYUT
1969 «Monutsa necy» Y Hac noxyxe, 1 Mbl MOJIYUM
1970 «O pbibax» Hert, He cTanu 6bl MOYaTh
«OgHO MHe Xo4YeTcs ckasaTtb o
YmeliTe gomMon4yarbcs [0 CTUXOB
noartam...»
1971 YT0 1 OrNSIHELLLCS He pa3,
«Apewb v gymaellb Tak
N — monya: <910 He ans Bac,
rPOMKO...»
70-e N — monya: «<Heyxenu cnbiluHO?» - 6
rogsbl MM 4TO HY CKaxellb — BCE He TOo,
1972  «[peBpaLyeHns»
M a9 noatomy mosiyana
1975 «Korga monyaHbe nepewno  Korga MosivaHbe NepeLusio
npegen — ...» npegen
1976 <Y ny4iue 66l MHE Yepen Tocka MOIYUT , TOCKA MbIYUT 6e3
packpounu...» cnoB
KOMITAPATHUBUCTUKA. Pycckas nurepartypa 3a pyoesxom (Kutaif) 105



Wang Mengjiao, Ponomareva T.A. RUDN Journal of Studies in Literature and Journalism, 2020, 25(1), 101-110

OkoHyaHue Tabil.

Mepwuop lop, Ha3eaHue Jlekcuyeckoe BbipaxeHue Yactotr- Kon-Bo
CTUXOTBOPEHUN MOJTYaHUSA HOCTb TEKCTOB
«XOTb He Nnenemn, XxoTb He A TO, 0 YeM MOJSTYUM BOBOEM,
ronyob...» [aHo nuiwb Ham oBONM

YT0 X Tbl MOTYULLBL N3 TOOA B roa?

W a9 monyy necatkn net
MonyaHbeM ropbkO POOVIHbI.
B mMosyaHbe cmepTu BbIObIN.
Ho npomonyy BecCb xankui Bek

« = Y70 X Thl MONYULLIL N3
rogaBrog...»

«Y10 TOonkoeaTtk! OcTancs

. Mon4yaHue, noka eLle He N03gHO
KpaTKuih CPOK...»

bes pat - 13 8

«K cBoer 3aBeTHOM uenu...» W cHer Mmosi4as npo aTto

MoHATbL MeHSs, NPOCTUTL U APO-
«HeymeHune nucaTb NMcbma» MOJI4aTb

Bbl U TaK Y>X€ MOJTYUTE
«[lepectan yenosek Nnucatb W He Bpems ero HaynHatb,

CTUXW...» A BpeMS MO14aTh.
wa ctosna nepen borom
«Hovamu oymana 0 MHOMOM. ..» Ay pea
B MosyaHbe ropecTHOM 1 CTPOrom
«Ckazouka» 31My — NPONEXy MOTYKOM

B pesynbrare aHann3a Mbl IPUXOAUM K CIEAYIOLUIUM BBIBOJIAM.

1. CnoBo «MoOT4aHKE» U OJJHOKOPEHHBIE CJIOBA BCTPEUAIOTCSI B KOPITYCE OPUTH-
HanbHBIX cTUXOB M.C. TleTpoBbixX (Bcero 232 CTUXOTBOPEHHUS COIVIACHO MOACYETaM
BCEX BBIMYILEHHBIX COOPHUKOB) 43 paza: uMs cymectButensHoe — 10 pas, 23,25 %;
miaron — 30 pa3, 69,77 %; npunararensHoe — 3 paza, 6,98 %. [1pu 3tom ¢ 1950-x ronos
HX YaCTOTHOCTh YCHUJIUBAETCS.

[TeTpoBbIX MpPEANOYUTAET TNIAroJIbl C OCHOBOM «MONUYaThy» — Moa4ams, HO-
MONUAmMb, NPOMOTYAMb, 3AMONYAMb, BMOTYAMBC, OOMONUAMBCA.

2. MonmyaHye OTHOCHUTCS HE TOJIBKO K CaMOMY YeJIOBEKY, HO U K €r0 UyBCTBAM:
«Tocka momuut, Tocka Mpraut 6e3 cioB» [11. C. 220] u T.n. HeomymeBneHHbIi
MpeIMeT Takke MOXKET 001aiaTh ATUM CBOMCTBOM: «MOJYAaHUE COHHBIX CTpaH»,
«MOTYUT MOPO3», «CHET MOIYAJI PO 3TO», «BPEMS MOJYATh», «MOIYAIUBOE TOP-
KECTBO JIETKHX JIUCThEB». MonmyaHue npuodperaet MmetadhopruiecKkoe 3HaYeHNUE.

3. [lomumo MoYaHUS JTUPUIECKOTO cyObekTa (s u MbI, 30 %): «51 Momuy,
CIACTHCh HE Yasi», — MOJTYaHHE XapaKTepU3yeT U JIPYTuX MMepPCOHaXe: «OHU MOJ-
yat», « Thl 3aMOTYUIITL — OH 3aMBIYUT.

4. MonmuaHue HepeaKo CBS3aHO C TEMaMU CMEPTH U Topsl. B Takmx cTUXOTBO-
PEHMSIX PaCKPBIBAETCS OJMHOYECTBO T'€POMHU, NEPEKUBAHUS, CBA3AHHBIE C yTpa-
TOM, OTCYTCTBHE TOTO, KTO MOT OBbI TIOHSATH: «y MeHs Oombiioe rope» [11. C. 40].
B «Panneii yrpare» IlerpoBsix numier: «Konp meptB — st nomonuy» [11. C. 242].
B ctuxorBopennn «Ckopeid ObI 3TH JTUCThsI 00JIETeNH!..» HE TIOIyYHB OTBETA «TBOETOY,
JTUPUYECKUNA TepOH («s1») MOSCHSET, UTO «... Thl Momunib. TeOs Ha cBeTe HeT» [11.
C. 91]. Takas e cutyanus onuckiBaeTcs BO «CHe Ha paccBeTe». MepTBbie poau-
TEJU, CUJAT 32 HOBOTOAHUM CTOJIOM: «Sl YTO-TO UM TOJKYIOT BTUXOMOJIKY. OHU
momgar» [11. C. 211].

5. MonuaHue pacKpbIBacTCsl HE KaK BPEMEHHOE COCTOSTHUE T€POMHH, a Kak
ee MOCTOsTHHAs XapakTepucTuka. B ctuxorBopeHuu «— UTto *k Thl MOIYUIID U3 TO-
7la B TO» JIEKCeMa «MOJYaHMe» BCTpeuaeTcs maTh pa3. Kak Oynro B orBeT AxMma-
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TOBOH «...A s Moyuy — s Tpuauarh jget moauy» [1. C. 209], IleTpoBbIX NUIIET:
«W g momuy necstku jget» [11. C. 117]. JIumb nHOTI@ Y reépOMHU MOSABIISIETCS Ke-
JaHue TpeoaoneTs Moauanue: «Ecnu s cmory npeononers / Monyanue, moka ere
He nmo3aHoy» [11. C. 155].

6. MonyaHue SBsieTCS YepTOi HE TOIBKO TePOUHH («...MEHsI TOCKa THETeT /
Ot rops yenoBeusero» [11. C. 117]), HO ¥ CIY>XKUT HPABCTBEHHOMN XapaKTEPHUCTH-
KOM COIIMAJIbHOTO BPEMEHU: «MOJYaHbe roppkoi poguss» [11. C. 117].

KoHnentyansHO€ CTUXOTBOpEHHE C TeMOM Moa4aHusi «OJHO MHE XO4YeTCs
ckazath modtam...» (1971) 6suto Hanmcano M.C. [1eTpoBbIX B MOCIEIHUHN TTEPHOJ
ee TBopuecTBa. OHO MOXKET paccMaTpHUBaThCs KaK MOATHYECKOE 3aBelianue. Ero
oboveM — 35 cnoB. B BockMH CTpoYKax MSATUCTOMHOTO sIMOa MpeoOIaaatoT I1aroib-
HbIe KOHCTPYKIMHU (7): «XOUETCsl CKa3aTh», «yMEUTe JOMOIYAThCS», «HE MUIIETCS,
«TIOyMaNTe», «JI03HABASICHY, «HE Mo3alyapre», «He Ooifrechy). BompocHo-oTBeTHOE
MIOCTPOEHUE CTUXOTBOPEHUS MOATAIKUBAET K pa3sMbIIUIEHUAM. UTO 3HAUUT «J10-
Momgatbesa»? IleTpoBbIX camMa BMecTo unTareseil 3anaet Bonpoc: «He numercsa?»
ABTOp HE Cpa3y OTBEYaeT Ha 3TOT BOINPOC, MPHU3BIBAsL aJlpecaToB MOAyMaTh «0e3
orpaBIaHuii U OOMHSIKOBY. [IpOTUBUTENBHBINA COI03 «HO» CIOCOOCTBYET BBISBIIC-
HUIO LIeJIM BbICKa3bIBaHUs. [103ThI HOJKHBI OCO3HATh JKECTOKYK) CYyTh CBOETO
TBOpUeCcKoro Monm4anus. [1oBTop — orcecmoras cymo, dcecmoxoe monuanue akueH-
TUPYET TYOUTENbHOCTh TBOpYECKOW HEMOTHI. O MpUYMHAX MOJYaHHUS HE CKa3aHOo.
Ho 310 MHMMasi HelOrOBOpeHHOCTh. [7aronpHas mMpUcTaBka 0o («IO3HABASICHY,
«JIOMOJTYaThCS») YKa3bIBaeT Ha JJIMTENBHOCTh MpoIiecca MO3HaHUs CMbICIA U 11ie-
JIM TBOPUYECTBA, NMPEOOIEHHSI HEOTIPABAAHHON HEMOTHI M CTpaxa, CBA3aHHBIX HE C
JUYHBIMH IPUYUHAMH, & C OOLTUM OBITHEM.

Pu¢™MbI CTUXOTBOpPEHHUSI UMEIOT CMBICIIOBOE 3HaueHHe. [leTpoBbIX nmpubera-
€T K TPaJul[MIOHHOMY YepeJOBaHUIO KEHCKOM M MYXCKOM pupM: Mo3Tam/3ToM;
CTHXO0B/OOMHSKOB; CyTH/TI03a0yIbTE; CBOETO/HIYETO. B HEUETKUX CTPOYKAX — JKEH-
ckre pudmbl (3/y), B YETKUX CTPOUYKAX — MYKCKHE PUPMBI (HEH3MEHHOE «O»).
[locnennee ynapenue nocieaHe CTPOKYU MagaeT Ha MOCIEAHUN CIIOT MTOCIEIHETO
CJIOBA «HUYETO». DTO pacCMaTpHUBAETCS KaK 3ByKOBOW OTKJIMK Ha IMPEALIECCTBYIO-
M€ CTPOKU Ha (POHETHUYECKOM YPOBHE («IOMOIYATHCS 0 CTHXOB») U B COJEpXKa-
TEJIbHOM acIHeKkTe («U ITIaBHOE»), a TaKkKe Ha MOCIEIHIO CTPOKY — CMBICIOBOI
BBIBOJI («HE OOHTECh HUYET0») BCETO CTUXOTBOPEHHS. TpH HEOOXOAUMBIX YCIOBUS
tBOpuecTBa M.C. IleTpoBbIX H300pakeHbI HA PUCYHKE.

AOMOTHATHCH 10 CTHUXOB 4{ He ﬂ().’iu()h[Th o ﬂpﬂ.\\(),‘lyll[MM }—“ npumo’ra }:l‘yl.UH

He GosTbes HUYEro Geccrpamme

PucyHok. Heobxoaumeble ycnosusi TBopyecTsa cornacHo M.C. MeTpoBbix

ABTOp TIOMUEPKUBALT, YTO OeccTpariie — MPEANOChUTKa 1 OCHOBA OCHOB TBOP-
YECKOTO MOBE/ICHHSL.
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3aknouyeHue

Wrak, «1oMoa4aThCst 10 CTUXOB» O3HA4YaeT HE OTKa3 OT TBOPUECTBA, a HE0O-
XOIMMOCTB IHMCATh TO, YTO COOTBETCTBYET BHYTPEHHEMY HPABCTBEHHOMY CTpEM-
JIeHUI0: «S1 Bce-Taku JII00II0, KOT/Ia MHIIYT IPSIMO».

«Momuanuey 0b110 TeMol He Tonbko M. TleTpoBbix, A. AXMaToBOM, HO U APY-
rux nucareneit anoxu 1930-1950-x ronos, yTo o0ycnoBieHO atMocdepoii Bpeme-
HU. BHEWHsIs 1 BHYTPEHHsS LIEH3ypa AUKTOBAIN CTWIb NoBeieHHus. Ho nmoat nomkeH
JI03HABATHCA J10 KECTKOM CyTH IPOUCXOSAIIETO U BOCCO31aBaTh NOMIMHHYIO J€H-
CTBUTEJIBHOCTh, MMUCATh MpaBly. 3HAUEHHE «JIOMOJIYATHCS JO CTUXOB» COCTOUT
UMEHHO B 3TOM. DTO He MPOCTO ahopu3M, a CMBICI MOJIMHHOTO TBOPYECTBA.

Mapus CepreeBra [leTpoBbIX, TaTaHTIWBBINA MO3T, 3aCTYKUBAET BHUMAHUS
He Tonbko B Poccun, HO 1 3a pyOesxoM. B naHHOM cTaTthe «MoIYaHME) paccMaTpu-
BaeTCs KaK JIMYHBIM BBIOOP XYyIOXKHHKA, 00yCIOBICHHBIH MEUpOBOCTpusiTiHeM [let-
POBBIX, €€ OTHOLLIEHHEM K cJIoBY. OOpaliasch K HOBTOPAM JIEKCEMbI «MOIYaHUE» U
ee cmoBoopmam B ctuxax M.C. IleTpoBBIX, MBI ITOKa3bIBa€M MOITUUECKHNA d(-
(exT 3TOro mpreMa U CEMaHTHKY IJIarojia «JI0MOJYaThCs» B CTUXOTBOpeHHH «Oi-
HO MHE XOYETCsl CKa3arh Mo3TaM...». JlanpHeiee oOpamieHe K MOTUBY MoJI4a-
Hus B mod3un M. I[leTpoBbIX, IpesmnonaraeT UcciaeoBaHUE CI0B-00EPTOHOB —
«HEMOTAay, «TUIIMHA» 1 aHAJIN3 CTUXOTBOPEHUH, CBSI3aHHBIX C KOHIIETITOM MOJTYaHMUS.
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Research article

“Keep silence to poetry”:
“silence” in M.S. Petrovykh’s life and writing

Wang Mengjiao, Tatiana A. Ponomareva

Moscow Pedagogical State University
1 Malaya Pirogovskaya St, bldg. 1, Moscow, 119991, Russian Federation

The motive and image o “silence” in M.S. Petrovykh’s lyrics is connected with her po-
etic worldview, understanding of the creative nature and social reality. Image “silence” de-
fines the lyrical plot of the conceptual poem “One thing I want to say to poets...”. The poem
reveals the type of creative and life behavior that the author professes. One the basis of some
biographical facts of M. Petrovykh, which are confirmed in verse, the lexical and semantic
level of poems in which the image and motive “silence” are presented is analyzed in this pa-
per. “Silence” was the theme not only of M. Petrovykh, A. Akhmatova, but also of other wri-
ters of the era of the 1930s and 1950s, which is due to the atmosphere of the time. External
and internal censorship dictated the style of behavior. But the poet must get to the hard core of
what is happening and recreate the true reality, write the truth. The meaning of “keep silence to
poetry” is precisely this. This is not just an aphorism, but the meaning of genuine creativity.

Keywords: image, motive, silence, creative behavior, semantic analysis, “keep silence
to poetry”
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JInuHoe n coumnanbHoe
B aBTOOMOrpadpuyeckom nucbme AHHN DPHO
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B crarbe u3y4aroTcs Xym0:KeCTBeHHO-MUPOBO33PEHYECKHE OCOOSHHOCTH aBToOHOrpadus-
Ma B MPOU3BEICHUN W3BECTHON COBPEMEHHOM (DpaHITy3CcKON MUcaTembHULBI A. DpHO «MecTo B
KHU3HW». PackpbIBaeTcs XyJ0)KECTBEHHOE CBOEOOpasue pa3padaThIBAEMOr0 €10 «ILUIOCKOTO MUCh-
May, 61IM3K0T0 1o (hopMe B COEPKAHUIO K JOKYMEHTAIBHBIM 3THOTpa(pUIECKUM U COIHOIIO-
THYECKUM HCCIIEIOBAHMSM H JINIIEHHOTO XapaKTepHOil i aBToOnorpadun CyObeKTHBHOCTH.
JBmxeHne aBToOMOrpadgpuIeckoro MUChMa PacCMaTPHBACTCS CKBO3b MPU3MY PEajn3aliH B TEK-
CT€ MOHATHUS «CUMBOJIMYECKOE HACHUIINEY, 3aMMCTBOBaHHOTO U3 coronoruu [1. Bypase. Jlokasbl-
BACTCS, YTO XyJOKECTBEHHOE MCCIICIOBAHKE COIMABHO-NCTOPUIECKUX 3aKOHOMEPHOCTEH BO3-
HUKHOBCHUSI «KJIACCOBOH JVICTAHIMI» MEXKIY OTLIOM H JOUEPhIO 3aMeHseT y A. DpHO XapakTep-
HOE T aBTOOHOTpauy XPOHOJIOTUUECKOE COOBITHIHOE TOBECTBOBAHHE. AHAIIM3 KITFOUEBbIX IS
MOATHKA A. DPHO KOHIIENITOB, TAKMX KaK «MHUPY, «MECTO», «CTBII», «HU3IIEE TOIIOKEHHE), 103-
BOJISICT TIOHSATB, C OHOM CTOPOHBIL, KaK POXKIAACTCS COIUATIBHO-KYIBTYPHOE OTIYKICHHE, a C JIPy-
TOl CTOPOHBI, CTAHOBHUTCSI TOBOAOM JJIsI COLIMANIBHOM KPUTHUKHU JEHCTBUTEIHLHOCTH.

Kaiouesble ciioBa: aBrodnorpapuueckoe MUChbMO, aMsATh, JIUIHOE, COIIUAIBHOE, CO-
LIAOJIOTMYECKHI ITOAXO0/, CUMBOIMYECKOE HACUIINE, TUIOCKOE IMUCHMO

Research article

The individual and the social in Annie Ernaux’s
autobiographical writing
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This article examines the ideological and aesthetic peculiarities of autobiographical
writing in “La Place” by Annie Ernaux, a well-known contemporary French writer. We argue
that Annie Ernaux 's “flat writing” is close to a sociological or ethnographic study and nearly
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devoid of any autobiographical subjectivity. Autobiographical writing is approached through
the concept of symbolic violence, borrowed from the sociologist P. Bourdieu. Ernaux indeed
replaces event history, a feature of autobiography, by the study of socio-historical causes of
“class distancing” between father and daughter. The analysis of key concepts of the Ernaux's
poetics makes it possible, on the one hand, to grasp the appearance of social and cultural aliena-
tion and, on the other hand, to achieve a social criticism of reality.

Keywords: autobiographical writing, memory, intimate, social, sociological approach,
symbolic violence, flat writing

BeBeneHue

TBopuecTBO AHHM DPHO 3aHUMAET 0COO0E MECTO B JIUTEPATYPHOM TeH3axKe
coBpeMeHHOM Ppanin. OHa sBiseTCS aBTOpoM Oosiee JBaalaTé KHUT, OOJIbIIMH-
CTBO M3 KOTOPBIX YBUJEIU CBET B MPECTHKHOM u3aatenscTBe «[ ammumap» u ne-
pEBEICHBI HA pa3IMUYHbIE SA3bIKM MUPA, B TOM YHCJIE U Ha pycckuil. B n3BectHomM
m3nannu «CroBapb: COBpeMEHHasi (paHIly3cKas JuTeparypa» noj penaxuueit JKe-
poma I'apceHa ee uMs QUrypupyeT cpeiu ABYXCOT MATHAECATH MHcaTese, Ybu
IIPOM3BEICHMS CTaJIN Kiaccukou aureparypbl @pannmu XX B. ITucarensHnna yao-
CTOEHa MHOI'MX MPECTIXKHBIX (DPaHIy3CKUX M MEXKIYHApOAHBIX JHUTEPATypPHBIX
npemuil. B 1984 r. xynokecTBeHHOE HOBAaTOPCTBO €€ MpousBeAcHUs «MecTo B
xu3H» («La Place») O6bu1o0 oTMeueHo nmpemueit «PeHono», TaypearaMu KOTOpon
paHee OBLIM TaKkWe BCEMHPHO NpH3HAHHBIE MacTepa cioBa, kak JI.-®. Cenuw,
A. Aparon, M. brorop, X.-M. I'toctas Jleknesuo, XK. Ilepek. B 2019 r. ona siBisinace
OJIHUM U3 IIECTH HOMMHAHTOB Ha «MeXTyHapoIHY0 ByKepOBCKYIO TPEMUIO).

ITpo3a A. DpHO u3ydaercs B CPEIHUX LIKOJIAX U YHHUBepcUTeTax OpaHIUH.
bnaronapss MHOrooopasuio 3aTparuBaeMbIX TEM U MOJXOJIOB B MOCTHKEHUU PEallb-
HOCTHU — JIMYHOW, COLIMATIBHOM, KJIIACCOBOM, UCTOPUUYECKOM, TEHAEPHON — €€ Mpo-
W3BENIECHUS ABIIAIOTCS MPEIMETOM MHOTOCTOPOHHEIO aHajiu3a HE TOJBKO B 3apy-
0EKHOM JIMTEPaTypOBEIEHNH, HO U BBI3BIBAIOT MHTEPEC Y COLMOJIOTOB, UCTOPU-
KOB M TICUXOAHAIUTUKOB. OHAKO B OTEYECTBEHHON HAyKe O JTUTEpaType HET 3Ha-
YUTENbHBIX PadoT, MOCBSIIEHHBIX €€ TBOPYECTBY, XOTs UM A. DpHO yINOMHHA-
JIOCh B KOHTEKCTE M3yUeHUsl aBTOPUKINOHAIBHOTO KaHpa BO (hpaHIy3CKOM JnTe-
parype pyoexa XX—-XXI Bs. [1; 2].

Hapsny c I1. Mumonowm, I1. beprynsy, ®@. bonom, XK. Pyo u ap., A. OpHo
NPUHAIEKUT K MOKOJIEHHIO ¢paHiry3ckux nucareneir 1980—-1990 rr., koropsle,
He nepecTaBas OllyIIaTh ce0sl HacleJHUKaMU HOBOI'O POMAaHa C €ro MpHOPUTETOM
(opMasbHOTO MOHMCKA U «IOI03PEHUEM» K MUMETHYECKOH perpe3eHTaluu Jaei-
CTBHUTEIBHOCTH, pe(hepeHINAIEHOCTH U TICUXOJIOTU3MY, BO3BPAILIAIOTCS K «Iepe-
XOZHOI» JuTepaType ¢ aBTOOMOrpaduueckoil JoMUHAHTOW. bmaromaps o6uiHO-
CTH MMPOBHHIIMAJIBLHOTO U HENPUBUIETHPOBAHHOTO NMPOUCXOKIAeHUS (A. DpHO po-
munack 1 centadps 1940 r. B JIuns00HE B ceMbe METKUX KOMMEPCAHTOB, BBIXOJI-
LI€B U3 KPECThsIH) OHU IPUBHOCAT B HEE KPUTUUYECKOE MEPEOCMBICIIEHNE 3HAKOMOI
UM C JIETCTBA, HO JIOJITO€ BpeMs OCTaBaBILEiiCs 3a paMKaMH OOJIbIION JIUTEPaTyphl
peaIbHOCTH NMPOBUHIMAIBHON PpaHiuu BTOpoM mosoBuHbI XX B. B cBA3M Kpu-
3HCHBIM COCTOSIHUEM COBPEMEHHOI'0 MHpa OCMBICICHUE «MHU3EPHBIX XKHU3HEN» [3]
nprodpeTaeT 0coO0yr0 BaXKHOCTh M HEM30EKHO CTAHOBHUTCS, IO CIOBaM (PpaHITy3-
ckoro Jiureparyposena . Buapa, «noaurnueckum Bonpocom» [3. C. 107].
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A. DpHO yTBep)KIaeT, 4To «JIMTEpaTypa J0JKHA CMYLIAaTh (géner), OHa CBsl-
3aHa ¢ 4eM-To cekcyanbHbIM» [4. C. 42] (3aech U nanee nepeBoa ¢ GpaHIly3CKOro
Haul. — fO.K.), TO ecTh sIBIII€TCSI HEKOTOPOH (OpMOil TpaHCrpeccur, HapyIIeHUs
3anpeToB, OOHAPYKEHHsI HECKA3aHHOTO, a TaK)Ke CIocoOOM BO3JEHCTBUS HA MUP.
B cBouX KHHUTax mucateIbHHUIA PACKPBIBAET TEMBI, O KOTOPBIX HE MPHUHATO OBLIO
TOBOPHUTbH OTKPBITO U 0€3 3CTETUUECKOTO CMSTYEHHsI: CEKCyalbHOE U CTPacTh, abopT,
00J1e3Hb, IBYCMBICIIEHHOE IOJIO’KEHHE KEHIIMHBI B Oyp>Kya3HbIX CEMBbSX, YHU3U-
TEJbHBIE YCJIOBHUS CYLIECTBOBAHUS IpOJIETapUaTa, COLMAIbHOE HEPABEHCTBO B
IIPOLIUIOM U HACTOSILEM, HOBBIE «OTBEPKEHHBIE) HA OKpanHax meramnosucos. He-
CJIy4ailHO MHOTHE KPUTUKHU NMUIIYT 0 Hel: «OHa ocmenmnack...» [S. C. 93].

J1. Buap npuuucniser A. DpHO, «HAJIENEHHYIO OCTPbIM COLIMATIBHO-IIOUTUYECKAM
CO3HAaHHUEM», K CO3ATENIIM «KPUTHYECKOTO BBIMBICIIa», B KOTOPOM XY 0KECTBEH-
HBIA TEKCT IMepecTaeT ObITh «IpenukaTuBHBIMY (prédicatif), To ecTh mpocTo pe-
MPE3ECHTUPYIONINM COCTOSIHHE MHUpa, U «corjamaimmmcsy (consentant), TO ecTb
MPUMUPSIOIIUMCS C YCTAHOBJIEHHBIM MOPSAIKOM BEIIEW U MPONOBENYIOIINM JOK-
Cy, a MpeBpallaeTcs B MPOCTPAHCTBO PeQIIEKCUU U MPOAYLIUPOBAHUS KPUTHUECKUX
CMBICJIOB. 3a/1a4a, KOTOPYIO CTaBAT Hepea co00i JTUTEePaTOPBI, SIBISIETCS «TPHUKIBI
kputnueckoin» [3. C. 120]. Bonpomraaue oOpaiieHO K MUPY € €ro MPOIUIBIM 1
HACTOSIIMM, K KAHOHMYECKUM JIUTEPaTypHBIM (opMaM U K COOCTBEHHOH MaHepe
MIChMa Kak Croco0y BBIPa3UTh PEabHOCTh 0€3 HWAEOJOTMYECcKOro M 3CTETHYECKOrO
UCKakeHus. XyAoKecTBeHHast (popMa pacciieJoBaHus, apXUBUPOBAHHE CIIEJIOB U
O00BEKTUBHBIX 3HAKOB CYIIECTBOBAHUS CTAHOBSITCS HanboJjee aJeKBaTHBIM CIIOCO-
O0M TMOCTM)KEHHS YCKOJIB3aloIIel peaabHOCTH, OBICTPOTEYHOCTH BpEMEHH, U3MEH-
YUBOT'0 XapaKTepa UCTOPUH, HO B TBOPUECTBE COBPEMEHHBIX (DpaHITy3CKUX MHUCa-
TEJeW TaKo# MOAX0J peanu3yeTcs mo-pazHomy. Pa3zpabateiBacmast A. DpHO dop-
Ma aBTOOMOrpaguuecKoro Nuchma, Ha KOTOPYIO CHIIbHOE BIMSHHUE OKa3aiu UIeU
coumorora I1. Bypase, naneka oT KaHOHOB Kak aBTOOMOrpaduyecKoro, Tak 1 aB-
TOPUKIMOHAILHOTO XKaHPOB. B ee kHUrax pacckas «o cebe» U 0 CBOUX MpeaKax
COYETACTCS C IIMPOKUM COLMOJIOTHYECKUM MaTepHaoM U METaIuTepaTypHor ped-
JIEKCUEW, a BBICTPAUBAEMbIE BOKPYT «sI» PACCKA3UMIIBI TEMbI HE MEPECTAOT HAPY-
11aTh TOPU30HT OXKHUIAHUS YUTATEIS.

OGcyxaeHune

Yersepras kaura A. OpHO «Mecto B )u3HM» (1984 T.), OCBsIIEHHAs CyIp0e
OTLa, SBJISETCS MOBOPOTHBIM ITAllOM HE TOJBKO B TBOPUECTBE MHCATEIbHUIIBI,
HO U OIpeAessieT HOBBIM JIJIsl COBPEMEHHON (PaHIly3CKON JINTEpATyphl MOAXOM B
«TUchMe 0 ce0e», Tak KaKk He BMELAeTCsl B PAMKM HU OJJTHOTO U3 U3BECTHBIX JIMTE-
paTypHBIX )KaHPOB, CTAPBIX M HOBBIX. JTO HU POMaH, HU aBTOOHOTpadusi, HU OHo-
rpa¢usi, HU «aBTOoOMOrpaduueckuii BeIMbIce» (autofiction), HM «paccka3 0 poa-
CTBEHHBIX CBs3siX» (récit de filiation), HO To, 4TO B JajdbHEWIIEM OHA caMa Ha30-
BET «aBTO-COLMO-Onorpadueii».

[lonnmanue Toro, 4To JMYHOE BCETAA COLMAIIBHO, YTO CyOBEKTUBHOCTH HE
MBICIIMTCSI BHE UCTOPUH, BHE COLMAIBHOIO AETEPMUHU3MA, BHE UACHTU(DHUKALIMH C
«IPYTHM», TIPUBOJIUT MUCATEIBHUILY K CO3/IaHUIO STOW TMOPUIHON (HOPMBI aBTO-
O6uorpaduueckoro MUchbMa, MPeACTaBIISIONIEH COO0M «HEUTO MEXTy JIMTepaTypoHu,
coroyiorueit u ucropueit» [6. C. 106]. OHa npecieayer 1eiab He coOpaTh CBOIO
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WUACHTUYHOCTD B IIPOIECcCe MUChMa, a, HA00OPOT, IOTEPATh CBOE «s1», PACTBOPUTH
ero B OoJyiee MHMPOKOW peadbHOCTH. A. DpHO yTBepxkKaaeT: «S MmoJb3yrCh MOeH
CYOBEKTUBHOCTBIO JJISi TOTO, YTOOBI OOHAPYKUTh, PACKPBHITH MEXAHU3MBI U sIBJIE-
Hus Oonee obmuue, komwtektuBHbIe» [7. C. 148]. I1o cioBam @. lrora-IlopT, He-
CMOTpS Ha TMPUCYIIYIO MPOU3BEACHUSIM A. DpHO CyOBEKTUBHOCTh, OHU BBIXOJST
3a paMKHU «IPOCTOr0 STOTUYECKOr0 MPUIOMUHAHUSY, UX 1IEJIBIO SIBISIETCS «HE UH-
TPOCTIEKIIUS BHYTPEHHETO MUpPA, HO HCCIENIOBaHUE Cce0s KaK CO3HAHUS, HEOT[e-
JIMMOT0 OT YCJIOBUU cyiecTBoBanus» [5. C. 46].

Ha 06noxke KHUTH HE yKazaHa ee KaHpOBas MPHUHAICKHOCTh. Bo BKIIO-
YEHHBIX B TEKCT METAJIUTEPATYpPHBIX KOMMEHTapUAX aBTOP Cpasy e OTKPHITO 3a-
SIBJISICT, YTO «POMaH HEBO3MOXKEH», TaK KaK JKEJIAaHUE «CIIENIaTh YTO-TO yBIICKATEb-
HO€ WJIM BOJIHYIOIIECE»» U3 «KH3HH, IMOTIYMHEHHOW TPEOOBAHMSIM JKUTEHCKON HYX-
IIbD, OBLTIO OBI IPEIATENBCTBOM 10 OTHOIICHHUIO K POJUTENSIM U CBOEH TMposerap-
ckoit cpene npoucxoxaeHud [8. C. 24]. HoBblii A3bIK MOBECTBOBAHUS O MPOILIOM
MoJTy4aeT Ha3BaHUE «IUTOCKOe MUCHEMOY (une écriture plate). [y Hero xapakrepHa
mpocTasi KOHCTaTaluu (HakToB U apXUBUPOBAHNE OOBEKTUBHBIX CIIE/IOB CYILIECTBOBA-
HUS pabOuYuX W KPECThSH: OpraHu3alus ObITa W TPYJa, MOBEIEHHUE, IICHHOCTH,
BKYCBI, IPETIOYTEHHS, CTPaxXH, CJI0Ba U T. 1. OTCYTCTBHE BCAKOTO CTUIMCTHUECKOTO
YKpaIaTeIbCcTBA U XYI0KECTBEHHOCTH, Ha MEPBBIA B3I, COMMKACT «IUIOCKOE
MTUCBMO» C SI3BIKOM COIIMOJIOTHYECKOTO WJIM THOrpaduueckoro uccienopanus. He-
ClIy4daifHO, 4yTO B pabodeM BapuUaHTE KHHWTa HA3bIBATACh «DIEMEHTHI ISl CeMEii-
HOM ATHOrpadum». B «I10CKOM MUCHME)» HET HU JIUPU3Ma, HU CEeHTUMEHTAIbHOCTH,
HU TATEeTUKH, HU MOMYJIU3Ma, HU UPOHUU. A. DPHO OOBSICHSIET ATO Tak: «5 Oymy
coOuparth CJIOBa, KECThl, BKyChl MOETr0 OTIa, 3HAYUTENIbHbIE (DaKThl €ro KU3HH,
BCce OOBEKTHBHBIC 3HAKU CYIIECTBOBAHUS, KOTOPOE sl TOXe pazaensiia. Hukakoit
[I033UM BOCIIOMHUHAHUM, HUKAKOTrO Becesol HacMelky. [Iimockoe nucbMo MHE Npu-
XOJUT Ha M €CTECTBEHHBIM 00pa3oM, OHO TIOXO0XKE Ha TO, KaK S paHbIIe Mucata
MHACHhMa POAUTEIISM, JIJIsl TOTO YTOOBI COOOITUTE UM TJIaBHBIC HOBOCTHY 8. C. 24].

B HOBOM mojaxone K «mUCbMYy O ce0e» OYEBHIIHO BIUSHUE COLUOJIOTHYE-
ckoil Teopun 1. Bypabe, KIIFO4YEBBIMH MOHATUSAMU KOTOPOU SIBIISIFOTCS «pa3inye-
HUE», «TabUTyC», «BIACTBYOIINE/TIO/IBIIACTHBIC», «CUMBOIIMYECKOE HACKIIMEY. 3HA-
KOMCTBO C ero paboTamu umeno aiasi A. DpHO OTPOMHOE «OHTOJIOTHUYECKOE» 3Ha-
YeHHe, TaK KaK IMO3BOJIMIIO OCO3HATH «CollaibHOe Oecco3HarenbHoey (refoulé social),
CKPBITbIE MEXaHU3MbI BOCIIPOM3BOJICTBA COIMAILHOTO HEPaBEHCTBA B OOIIECTBE:
«IIpountaTh B cemunecstoie roasl “‘Hacnennuku™, “Bocnpon3BoacTBo”, a mo3xe
“Paznuuenue” 3HAYWIIO U MPOJOJHKAET 3HAYUTH JIJI1 MEHSI UCIIBITaTh CUJIBHBIN OH-
TOJIOTHUYECKUH MIOK. Sl HAMEPEHHO HCHOJIB3YI0 TEPMUH “OHTOJIOTMYECKHA™”: ObITHE,
KOTOpPOE CUMTAIOCh HAIIUM OBITHEM, HE Ka3aJocCh OOJIbLIE TEM K€ CaMbIM, CIJIO-
KUBILIEECs] BUIEHUE ceOsi U OpyTrux B OOIIECTBE paclanoch, HAIle MECTO, HAIU
BKYCBI, HUYTO OOJIbIIIe HE SBIISJIOCH €CTECTBEHHBIM, CaMO CO0OM pa3yMeroluM-
ci...» [9]. bnaromapst Tpyaam couuosiora OTAaJI€HHUE OT CBOEH cpelibl, 3TO, MO CJIO-
BaM TMUCATEIBHUIIBI, «BHYTPECHHEE M3THAHUEY, MTEPECTANO OBITh STUHUYHBIM CITY-
yaeM, a 0Ka3ajaocCh MPOSIBICHUEM COIMATBHBIX 3aKOHOMEPHOCTEH, C KOTOPHIX ObI-
JIM CHATHI MAacKH.

B npoussenenun «MecTto B KU3HI» MPUCYTCTBYET TEHCHIIUS K 0000IIEHUIO,
MIPEBPAILEHNIO UHINBUIYaILHOTO OIbITa B IEMOHCTPALIMIO OOLIMX SIBICHUHN. A. DpHO
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MIBITAETCS BBIPBATHCS U3 «JIOBYIIEK HHIuBUAYyansHOro» [8. C. 45]. Cyapba otua,
W3JI0’KEHHAsl B CEpUU Pa3pO3HEHHBIX U PA3HOPOIHBIX (parMEHTOB, pa3AeIeHHBIX
rpaduueckuMu poOeiaMy U OPTraHU30BAHHBIX BOKPYT HE3HAYUTEILHOW OBITOBOM
JeTanu, cioBa win ¢akra ouorpaduu, MpeAcTaBicHa HE KaK HEUTO €IUHUYIHOE,
a KaK OIBIT, pEeNpe3eHTHPYIOMUI 00pa3 )KU3HU Bceil conmanbHOl rpynmsl. Kon-
(GIMKT ¢ AOYEphI0 TaK)Ke HE SIBISAETCS UCKIIOYUTENIBHO JIMYHBIM coObITHEM. OT-
CYyTCTBHE UMEH COOCTBEHHBIX, MPe00IaaHe MECTOMMEHUS «MbI», 3HAUCHHE KO-
TOpPOTO mepefaercs BO (paHIly3CKOM S3bIKE JIByMSI TpaMMaTHUYEeCKUMH (popMamMu
nous ¥ on, UCTOJb30BaHUE 3ariaBHbIX OykB L. u Y. mist 0003HaueHus: TOPOJIOB,
B KOTOPBIX JKUJIa CEMbS aBTOpPa-pacCKa3vMIlbl, y4acTBYIOT B JIeTIEPCOHU(PUKALINU
JIUYHOTO OIBITA.

JIBikeHne aBToOMOrpaueckoro nNMchmMa B 3TOM MPOU3BEIACHUN CTAHOBHUTCS
0oJiee TIOHATHBIM, €CITH PACCMOTPEThH €ro CKBO3b MPHU3MY PEaTU3alliH B TEKCTE CUM-
BOJIMYECKOTO HACWIIMS, TIOHATHUSA, 3aUMCTBOBaHHOTO U3 counonoruu I1. bypase.
[Tox meiicTBHEM 3TOro MEXaHU3Ma MOJYUHEHHUSI YCTAHOBIIEHHOMY OOIIECTBEHHOMY
MOPSAIKY MEXAy HeoOpa3oBaHHBIM OTLIOM M 0Opa30BaHHOW 10YEphIO, 3aHHMAlo-
LIIMMHU Pa3HOE MECTO B COLMATIBLHOM MPOCTPAHCTBE, BOBHUKAET, KaK MOAUYEPKUBACT
aBTOp, «KJACCOBas AUCTAaHUMs». A. DpHO MpecienyeT ABE LUEIu: ¢ OAHOU CTOPO-
HBI, PaCKpbITh, KaK BOHUKJIO 3TO COLMATIBHOE U KYJIbTYPHOE OTUYKICHHUE, a C JIPY-
TOl CTOPOHBI, PEOIOJETh €T0, «PEAOHITUTHUPYSD CBOE MPOIILIOE B MPOLIECCE MUCHMA.

Cornacuo I1. Bypase, B otnmume oT (pu3ndeckoro BO3ACHCTBHS, CHMBOJIMYE-
CKO€ HaCHWJIKE SIBJISIETCS] HESIBHBIM U HEOCO3HAHHBIM. OHO yCTaHABIMBAETCS, KOTAa
«TOJIBJIACTHBIE» HAYMHAIOT BUIETH C€0S U CBOM YCJIOBHSI CYILECTBOBAHMS Tjlaza-
MU «BJIACTBYIOILIUX», PA3JENATh C HUIMU U CYUTATh HE TPOCTO JIETUTUMHBIM, HO TIPO-
JTUKTOBAHHBIMUA CaMOM MPHUPOJION CXEMbI BOCIIPHUSITUS U OLIEHKU, Yepe3 KOTOPbIe OHU
BOCHPUHUMAIOTCA Kak nmomaunHeHHas rpynmna [10. P. 87]. CuMmBoinueckoe Hacu-
JMe BBIPAXKAETCS B PsIJIC JKECTOB MOJYMHEHUS, TAaK KaK OOBEKTHBHBIC BHEITHHE
CTPYKTYPBbI, COIIMAIEHOE — NIEATENbHOCTh MHIMBUA U OKPYXKalollasi ero cpeua —
BITUCHIBAIOTCS B «TEJIO MOJBIACTHOTO», CTPYKTYPHUPYsI €ro 00pa3 MbICIeH, BHEIII-
HUH BUJ, MOBEACHNE, TIOJIOKEHUE TeNa U T. 1.

VY A. DpHO XepTBOM CUMBOJIMYECKOTO HACUIIMS SIBJISIOTCS OJHOBPEMEHHO U
oTell, U A04b. Bocnpusitue aBTOpoM-pacckazumiiei pa3pbiBa ¢ OTIOM Kak «Ipefa-
TEJHCTBA» MOPOMKAAET YYBCTBO BUHBI M HEOOXOJMMOCTh «HCKYTIICHUSD Yepe3 «pea-
OWJTUTALINIO» HAPOIHOMW Cpeabl M pa300IavueHHe COIMaIbHOTO KOHGOPMH3MA, TI0-
3BOJISIIOLIETO HE 3aMeuaTh WM ONPaBAbIBATH CYILIECTBYIOIIEE KJIACCOBOE HEPABEH-
ctBo. Knura npenBapsiercst snurpadom, B3sateiM u3 XK. XKene: «S ocmenuBaroch
naTb 00BSICHEHHUE: MUCATh — 3TO MOCJeIHee MPUOSKHUIIIE I TOTO, KTO Tpeaam.

[Ipexxae Bcero A. DpHO CHUMAET 3aBECY C TEMbl HAPOHOM JKU3HU, PACKPHI-
Basi «YHU3UTENbHBIE YCIOBHS HAIETO (€ro) cymecTBoBaHusm». CypoBas pealbHOCTh
PE3IOMHUPYETCSI B CEpUU KITIOUYEBBIX CIIOB, OPTaHU3YIOLIUX MPOU3BEACHUE: «MHUP»
(monde), «mecto» (place), «cteim» (honte), «Hu3MIee MonoxkeHue» (infériorité).

ConmanbHasi JeUCTBUTEILHOCTh DpaHIMK TIPECTACT pa3AeieHHON Ha JiBa Pe3-
KO OTJIMYAIOIIUXCS «MHUPa»: «BIACTBYIOIINX» M «IOJBIACTHBIX». MUp «BIacTBY-
IOIIHUX» XapaKTEPU3YETCsl MAaTepPHAbHBIM JOCTaTKOM, 00pa30BaHHOCTBIO U XOPO-
IIMMHA MaHEepaMU, IPOKUBAHUEM B LIEHTPE TOPO/A WM 3aMKE, OTJBIXOM Ha MOpe.
Hecnyyaiino, roBopst 0 BpeMeHH M MecTe POXKIEHUS 0TLa, A. DpHO 3a0CTpSIET BHU-
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MaHHE YUTaTeNs Ha OJIM30CTH €r0 POJHOIO JOMA K MOPIO, SBIISIOIIEMCS [Tl HErO
HeZocATaeMbIM 3HaKOM Onaromnoinyuus: «Vctopusi HauMHaeTcs 32 HECKOJIBKO Me-
CSLIEB A0 Hayaja JBaJALlATOro BEKa B JiepeBeHbke B MecTHocTU Ko, B nBanuaru
nata kuitomeTpax ot Mopsi» [8. C. 24]. CuacTbe BBIpBaThCA OJIaroaaps Ciy»oe B
apMMH U3 3aMKHYTON KPECThSHCKOM CpENbl NIepelaeTCs IPU MOMOLIN CPABHEHMSL.
B BocmpusTHH OTIIa paccKa3uuLbl MOJIKOBAs KazapMa COMMKAeTCs ¢ 3aMKOM («Ka-
3apMa Obuta OoJbIle, YeM 3aMOK»), BaXXHBIM pedepeHInanbHbIM OPHEHTHPOM B
MIPOCTPAHCTBEHHO-BPEMEHHOM KapTuHE MHpa (PaHIly3CKOTO KPEeCThSIHUHA.

[IpencraBnenue o OypikyazHo# cpene y A. DpHO JOMOIHSETCS WHTEPTEK-
cTtyanbHOM nepexknnukor ¢ P. baprom u II. Bypnabe. 9T0 3aKphIThI «MUp, KOTO-
pBIi ynpasiseT, rocnoacTByeT, numer» [8. C. 76], HaBA3bIBas U y3aKOHUBAs I0-
CPEICTBOM KYJBTYpHI U 00pa30oBaHUs MPEBOCXOACTBO CBOETO SI3bIKA, MPaBUII IO-
BEJICHUS U CTWIS KU3HU. J[axke BOCIIOMMHAHHME O CYACTIIMBOM JETCTBE, IIPOBEICH-
HOM B HapOJHOM cpelie, KaKeTCsa eMy «IypHbIM BKycom» [8. C. 73]. «BnactByro-
Mey MpeArnoynuTaroT 3a0bITh, 4To «MUp BHU3Y» [8. C. 73] cymectByer. OH BoOC-
MIPUHUMAETCS UMM B KauecTBe O€3MOIBHOM «iekoparum» [8. C. 96].

Hpyras ®@paHuus, B KOTOPOH KUJ OTEL paCCKa34MIlbl U pOCia OHA caMma,
HaceJIeHa UCIBITHIBAIOIIMMHU HYKy HETPAMOTHBIMU WJIM HEIOCTATOYHO XOPOILIO
00pa30BaHHBIMH JIIOAbMH, TPOKUBAIOIINMH B CEIbCKOM MECTHOCTH MJIH B pabOYmX
KBapTajiax, KOTOpble MOTYT cebe MO3BOJIUTh MPOBECTH OJUH pa3 B JKU3HHU «TPHU
nHs Ha Oepery Mops» [8. C. 66]. Oto mMup, B KOTOpoM «Bce cTouT aoporoy» [8. C. 58].
Hemnpexpamaromniasicss HyJ1a, TOKOPHOCTb OOCTOSITENILCTBAM, OTKa3 OT >KeJaHU
IepeaeTcsl B TEKCTE Yepe3 MOBTOPEHUE B Pa3HbIX MPOCTPAHCTBEHHO-BPEMEHHBIX
KOHTEKCTaX >KM3HHU OoTIa (paboTta Ha ¢epme, IePBBI Mara3uH4Yuk B L., TObI BOW-
HBL, )KU3Hb B Y.) HEONpeAeICHHO-THYHON KOHCTpyKuuH il fallait («Hy>XHO OBLITO»)
WU BBIpAXKEHUS avoir besoin (HykaaTbcs B 4yeM-n00). [IpeanoxeHus: Boiaes-
IOTCSl KYPCHUBOM, KOTOPBINA Yy A. DPHO CIY>KUT Tpa@UUECKUM CIIOCOOOM BBEACHUS
qykoi peun: «MsbI Bce-Taku Obuti cuacTiauBbl. HyxHo ObutO» [8. C. 32]; «...M
Hy>kHO ObUTO XUTHY [8. C. 40]; «Hyxno Oyner mpomasatb» [8. C. 41]; «HyxHo
OBLIIO )KUTHh HECMOTPs HU Ha uTo» [8. C. 49].

BHeninee paznuune MEXIy «BIACTBYIOIIUMI» U «IIOJABIACTHBIMU» OOBEK-
TUBUPYETCS MHUCATEIbHUIICH B CTOJKHOBEHUU JIBYX CTHJIEH KH3HH, BYX BKYCOB.
«Bkyc knaccupuumpyer, pacupeenseT mo KiaccaMm TOro, KTo KiIacCu(uIupyer
[11. C. 7] B mporiecce BbIOOpa HE TOIBKO OOBEKTOB 3CTETUUECKOTO TOTPEOICHUS,
HO U OJICX/IbI, IOMAIlIHe 00CTaHOBKH, €J1bl, popM gocyra. [TucaTtenbHuna nepednc-
JISIET MIPOCTOHAPO/IHBIE MIPUBBIYKU U BKYChI OTIA. OH MpenoYnTall HUPK U SpMaApPKU
MIOCEILIEHUIO MY3€€B, ra3eThl — KHUIaM, KpacUBbIE NEH3aKU — MPOU3BEACHUSIMHU
HCKYCCTBA, KOJIOAaCHbIE U3/ENHUSl — COycaM, HOXK — BUJIKE, paboTy B Oropoje — Io-
€3[IKaM B TOpoJ U T. . Ero npeanodreHus COOTBETCTBYIOT «BKYCY HYXIbD», KO-
TOPBIM MPOTUBOIMOCTABIISAETCS «BKYCY K CBOOOJIE W/WIM POCKOUIN MpeCTaBUTe-
Jeil MpUBMWIIETUPOBAHHOTO Kiacca. OTnuune AByX 00pa30oB *KHU3HH ONpeAessieTcs
B IIPOU3BEJICHUN «AHTUTE30M MEXIY KaueCTBOM M KOJIUYECTBOM, KUPHOU €101 U
U3bICKaHHBIMU OJt01aMH, cojiepkanueM u ¢popmoii» [11. C. 7].

st pacckazuuiibl Oypskyasusi, BKYChl U 00pa3 )U3HU KOTOPOH OTIIMYAIOTCSI
OT €€ cpenbl, IpeacTasiserca «apyruM Mupom» [8. C. 65]. Jlrogu, npuienmme
13 TIPOTHBOMOJIOXKHOTO COIHAIBHOTO CJIOS, BOCTIPUHUMAIOTCSI B 00CHUX «IIOJIOBHU-
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HaxX MHpa» KakK «IOCTOPEHHHE, HHOCTpaHIbl» (étranger). OHa cpaBHHUBaeET cedsi ¢
SMUTPAHTKOH, TiepedexxuunIien: «5 MeIjIeHHO IMUTPUPYIO B CTOPOHY MEIKOOYp-
xKyazHoro mupa...» [8. C. 79]. IIpenaTensCTBO OCYIIECTBISIETCS IIEHON 3a0BEHUS
«MaHep, uJiel U BKyCOB» CBOETO MUpA.

B pesynbrare neiicTBUS CUMBOJIIMYECKOTO HACHIINS pa3/ielieHne MUpa Ha JBE
YaCcTH TMPU3HAETCS OTIIOM JISTUTHMHBIM, CaMO cO00H pazymerorumcs: «Beck Mup
nozeneH Ha Ae koanuuu» [8. C. 75]. B cBoux *emaHusx, >KUTEHCKUX MOTpeo-
HOCTSIX, B TIOHUMAHUHU CUYACThSI OH, KaK W BCE TPOCTHIC JIFOJIU, JOBOJBCTBYETCS
MaJbIM, KaK eclid Obl HE MMeN MpaBa Ha OoJbliee. ABTOp OYEpPUYHUBAET TPAHUIIBI
MaTepHUaIbHOTO OJIAronoNyurs Hapoa, UTHPYS CIOBa poauTenei: «Y Hac ObLIO
BCE, YTO HY)KHO, TO €CTh MBI €JIM JOCHITa (J0Ka3aTeILCTBOM 4Yero ObLIa TIOKYIIKa
Msica YeTBIpEe pa3a B HENENI0 B MSICHOH JaBKe), B KyXHE U B Kade ObUIO TErIo,
€IMHCTBEHHBIX KOMHATAaX, TJIe Mbl KWIH. J[Ba KOMIUIEKTa OJI€XKIbI, OJIUH TSl TO-
BCETHEBHOM HOCKH, IPYTOH JUIsl BOCKPECHBIX JHEH...» [8. P. 56].

B nonudonnueckom muckypce A. DpHO dTa JUTAHUS CKPBITOM HYXKIBI HE
MIPOTUBOPEYUT MPEACTABICHUSIM OyprKya3uu O JETUTUMHOCTH CKPOMHBIX TOTPEOHO-
cTell Hapona: «3amax LBeTylleld OMpIOYMHBI B KOHIIE BECHBI, 3BOHKUH Jiail co0ak
B HOSIOpE, OTYETINBO CIBIMIANIMIACS IIyM MPOXOISAIIETO M0e3/1a, 3HaK X0J0/1a, 1a,
HECOMHEHHO, BCE TO, YTO MO3BOJSIET MUPY, KOTOPBIA MPABUT, TOCMOJICTBYET, MH-
IIET B ra3eTax, TOBOPUTH, UTO «ITH JIFOAW BCE-Taku cuacTauBe» [8. P. 76]. Cy-
pOBas peaTbHOCTh TSKEJIOTO TPYAa U MaTePUAIBHON HYKIBI OCTAETCs MO/ 3ampe-
TOM U OKYTHIBAETCSI MOJTYaHUEM B JUCKYPCE «BIACTBYIOIIHUX).

OpnnHako A. DpHO MTOKA3bIBAET, YTO MPUMHUPEHHE TIPOCTHIX JIFOJIEH C «YHU3H-
TETHHBIMU YCJIOBHUSMH HAIIIETO CYIECTBOBAHMS CBSI3aHO C MPUHATHEM SIPIIBIKA
«HUYTO>XHOCTH, HU3IIETO TMOJIOKEHHSD, YCTAHOBJICHHOTO JIJIsl HUX «BIIACTBYIOIIH-
MI», KOTOPBIE MaHUIYJUPYIOT CTEPEOTUIIOM 00pPa30BaHHOCTH KaK TJIABHBIM OC-
HOBAaHHUEM YEJIOBEUECKOr0 JOCTOMHCTBA. J[ake oTell pacCKa3uuilbl OLIEHUBAET Ye-
JIOBEKa, MMPUMEHSST KPUTEPUU «BIACTBYIONICH» rpymnmbl. BocmomuHanue o ee ne-
NYIIKEe HEM3MEHHO HAYMHAIIOCH C TTOTYSPKUBAHUS €TI0 HErpaMOTHOCTH: «KaxIbIit
pa3, KOTJla OH MHE pacCKa3bIBall O HEM, 3TO HAYMHAJIOCH C “‘OH HE YMEIl HU YUTaTh,
HU MHCaTh”’, KaK eciH Obl ero >KU3Hb U €ro XapakTep Helb3sl ObLIo MOHATH 0e3
9TOM M3HaYanbHOU HanHocTny [8. C. 26].

[ToBTOpSISE «dy’KKE CIIOBA», MPOTUKTOBAHHBIC CYIIECTBYIOIINM OOIECTBEHHBIM
MOPSAIKOM, MPOCTHIE JIFOU CTBIASTCS CBOEH OTPaHMYEHHOCTH, «HE3HAHUS TOTO,
YTO MBI OBI 00S3aTENLHO 3HAIHU, €CJIX Obl MBI HE OBIIM TEM, YeEM OBLLIH, TO €CTh
mroapMu Hu3mIero coptay [8. C. 60]. OTcyTcTBHEe 00pa30BaHUs U XOPOITUX MaHEp
BOCTIPMHUMAIOTCSI KaK HEJOCTaTOK, TpeOyrouuii onpaBnanus: «UTo Bel XOTHUTE,
OH XK€ W3 JICPECBHUY.

A. DpHO HACTaMBaeT HA TOM, YTO yJIyUIICHUE YPOBHS KU3HU B IIOCIIEBOCHHOE
BpeMsi, KOTOpOE MPOSBISETCS B U3MEHEHUH MOTPEOUTENBCKONW KOP3UHBI, B TIOSIB-
JICHUH TEJICBU30POB, (DOTOAIapaToB, MalliH, YA0OCTB BHYTPH JJOMa, HE IIOMOTa-
€T TIPEOA0JEeTh TTyOMHHOE PACXOXKICHUE MEKIY JIBYMS COIMATBHBIMU KIIaCCaMH,
TaK KaKk OHO OCHOBBIBAETCSl HE TOJILKO M HE CTOJIbKO HA MAaTepUaTbHOM MOJIOXKe-
HUHU, CKOJIBKO Ha JOIMYCKE K KyJbType U 00Opa30BaHUIO, a Ye€pe3 HUX M K BIACTH.
OtcyTtcTBHE 00pa30BaHMs YHU)KAET YEIIOBEKA M CTAHOBUTCS MMOCTOSTHHON MPUYH-
HOM THEBa M HEHABUCTH, OOpalieHHON K cebe u ApyruM. «HeHaBucth u pabckoe
cocrosinue. HeHaBucTHOE OTHOIIIEHUE K CBOeMy pabckomy coctosinuto» [8. C. 75].

KOMITAPATHUBUCTHUKA. 3apyOesxnas nmutepaTypa 117



Kosova Yu.A., Ponomarenko E.B., Siary G. RUDN Journal of Studies in Literature and Journalism, 2020, 25(1), 111-130

[TpuHaAIeKHOCTD K KIJIACCY «IIOJBIACTHBIX» IMPOSBISIETCS B CEPUU JKECTOB
MOIYUHEHMSI, KOTOPble KOHTPACTUPYIOT C €CTECTBEHHBIM MOBEACHUEM 3IUTHI. Po-
00CTb, CEPbE3HOCTBH, NMOJ000CTPACTHE CBOMCTBEHHBI MPOCTHIM JIIOISIM NP KOHTAKTE
¢ Oypxyasueir. Ha cemeitHpIx (hoTorpadusix poauTe M HUKOT/AA HE YJIBIOAIOTCS.
Oren aBTOpa-paccka3zymilbl «FOTOB BBIBEPHYTHCSI HAU3HAHKY» (S€ mettre a quatre
pattes»), 4ToObl YrOAUTH JULEHCKUM MOAPYTaM JI0YepH, MPUEXABIIUM K HUM B TOC-
tH. OOpamaer Ha ceOsd BHUMaHHE W3MEHEHHE TOJIOKEHHS €ro Teja B IMPOCTpaH-
ctBe. Bce Oonbiass cOrOEHHOCTh SBISICTCS JIM PE3YJIbTATOM TSDKENIOTO (u3ude-
CKOT'0 TpyJa B Te€UeHHUe *kKHU3HM (paboTa B moiie, Ha 3aBOJIe, Ha CTPOWKe, ImepeTac-
KHBaHHE KOPOOOK C MPOBM3MUEH [Isl Mara3uHa) U K€ BbIPAKEHHEM €ro MoKop-
HOCTH CBO€i cyp0e?

Paznuunie Mexy IByMsl COIMAIbHBIMU CJIOSIMU O0IIeCTBA MOJYEPKUBAETCS
B MEPBYIO O4Yepeab Yepe3 OTHOIICHHE K CIOBY. MUp AETUTCA Ha TE€X, KTO «yMEeT
npaBuiibHO TOBOpUTHY [8. C. 23], U TeX, KTO HE «BJIaJIe€T HCKyCCTBOM YMHOM Oe-
cenpl» [8. C. 96]. «Hmusmee monoxkeHHe» pabOYMX U KPECThSIH OTPa)Kaercs B
CTpaxe IepeJ CJIOBOM U B HEYMEHUHU CBOOOJHO BBIpa)kaTh CBOM MbIchu: «JIroOu-
TEJIb TIOTOBOPUTH B Kade, B ceMbe, Nepel JTI0AbMHU, KOTOPbIE TOBOPUIIM MPABUIIb-
HO, OH MOJIYaJI WJIM K€ OCTaHaBJIMBAJICS Tocpeau (pasbl, BCTABISIA “HE TaK JIk~
WM TPOCTO “HET”’, CO B3MAXOM PYKH, MPOCSILIUM YEJIOBEKA MOHATh €r0 UM KE
MPOJOJIKUTh BMECTO HEero. ['0BOpUThH Bcerjna OCTOPOXKHO, HEMOOEAMMBIN CTpax
Iepel HEYMECTHBIM CJIOBOM, CO3JAIOIMM TaKOE€ XK€ IUIOXOE€ BIIEUATIIEHUE, KaK
CIIy4aitHO BbITylIeHHbINA BO3yXx» [8. C. 63]. [TonbITKH paccka3umIlbl BEIPaKaTbCst
B IIKOJIBHOM BO3pacTe Ha «YHUCTOM U CTHJIIMCTUYECKU TMPABUIIBHOM SI3BIKE» CPaB-
HUBAIOTCA ¢ «OpockoM B miporiacthy [8. C. 64]. S3b1koBBIE OMNUOKH MPEACTABISIOT
co0Oi peasbHyI0 OMACHOCTh, TaK KaK MOPOXKIAIOT MPE3peHHE U YHIKEHHE CO
CTOPOHBI YUHUTENEeH U OAHOKIACCHHUII.

B npoussenennn «MecTo B KU3HW» OTUYKICHHUE MEXIY OTIIOM M pacCKa3uu-
1Iel BO3HUKAET B MOJAPOCTKOBOM BO3pAcTe KakK «KyaccoBas auctanuus» [8. C. 23],
OCHOBaHHas B MEPBYIO OYepeIb Ha HAPYIIEHUH MPoIlecca KOMMYHHUKAIMK: « 51 mumry,
MOJKET OBITh, TOTOMY YTO HaM Heuero Obuto Ooblie ckaszath aApyr apyry» [8. C. 84].
A. DpHO MoOKa3bIBaeT, 4TO OJarogaps BKIOYCHUIO B CUCTEMY Oyp Kya3HOTro oOpa-
30BaHHUs OHA HaYMHAeT TOBOPUTH, TyMaTh, BECTH cels, Kak ee Oyp:Kya3HOE OKpY-
xKeHue. [yl Hee CTAaHOBUTCS «ECTECTBEHHBIM» SI3BIK TOCIIOJICTBYIOIIETO Kiacca,
Y OHA OTBEPraeT SI3bIK CBOEH COLMAILHON cpepl. JIUCTaHIMs MEXTy HEW U OTIOM
00pa3yeTcst yCBOCHHBIMHU «UYXHMI» CIIOBAMH, KOTOPbIE IUTUPYIOTCS B TEKCTE IIPU
MOMOIIM KaBblueK. Hampumep, oHa Ha3bpIBae€T poAUTENEH «CIaBHBIMU JIIOJBMI,
KaK IIOTOM MX OyJeT XapaKTepu30BaTh ee Myxk. OHa YUTAET «HACTOSILYIO» JTUTE-
paTypy, TOT/la Kak €€ OTel] CMOTPUT «IIymble» (uiIbMbl. B ero eaquHCTBEHHOMN
nrobumoii kaure «Ilyremecrsue no @paHium AByX JETei» BCTPEUAIOTCS «CTPaH-
HBIE» C TOYKU 3peHHs OyprKya3HOTO MEHTalIuTeTa Qpas3bl O CMUPEHUH, TPYAOIIO-
OuM, MUJIOCepAHNH, ONpEAENSIoNe 00pa3 MBICIU U JKU3HU MPOCTOTO YEIOBEKa.
Oren paccka3uullbl, HAOOOPOT, CUUTAT UX OUYEHb «peanbHbIMUY [8. C. 30].

Crtpax oTia nepea S3bIKOBBIMU OLUTHOKAMHU W TMOHUMaHHE HE3HAYHTEIhHO-
CTH CBOMX BOCIIOMMHAHUU NEPEAAETCS IJIarojioM «ocMennuBaTbesa»: «OH HE ocMe-
auBasics OOJbIlle MHE paccKa3blBaTh UCTOPUHU M3 CBOETO JIeTCTBa. S He roBopuia
emy Oombine o coeid yuebe» [8. C. 80]. HoBoe «mecTo» mouepu U3MEHSET €ro
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MOBEJICHHE, OH HEMPOM3BOJIBHO HAUMHAET BECTH ce0sl C Hel C TOil ke 0CTOPOIKHO-
CTBIO, C KOTOPOH paHbIIle 0OIIAJICS C JIFOABMH, 3aHUMAIOIIMMHU B 00IIeCTBE OoJiee
BBICOKOE TOJIOKECHHE, 2 IMEHHO — «CKPOMHO BBHITIPSMIISISICH TIEpe]l HUMHU, HE 3a]1a-
Basi HUKakux BorpocoBy [8. C. 60]. 'HeBHBIEC BCIBIIIKUA YCTYMAOT MECTO CMUPEH-
HOMY MOJYaHHUIO.

Pacckazumiia, B cBOIO ouepesib, BXOAUT B OypKya3HbIH MUP IyTeM YHIKCHUS
CBOCH mamsTH U 3a0BeHUS CBOMX KOopHei. OHa JOMKHA PU3HATH «HE3HAUUTEh-
HBIMH, OeccMBbICIIEHHBIMIY (insignifiant) cBOM IETCKHE BOCTIOMUHAHUS, COTIIACUTHCS
C TeM, 4TO BCE, UTO OHa JIFoOuia, ObLIO MPOCTO «IEPEeBEHIINHOW» (péquenot). OHa
«ounctuiay (épurer) oOpa3 poaUTENEeH OT MPHUCYIIUX MX CPElle XapaKTePUCTHK,
caenas ero 6osee O6JIaropoJHBIM, COOTBETCTBYIONINM OYPIKya3HBIM CTEPEOTHIIAM.
OpHako ¢ rolaMH pa3pbiB C OTIIOM HAUYWHAETCSl BOCIPUHUMATHCS Kak yTpaTa, 000-
3HauYeHHass MeTaopoii «pa3BeeHHas T000BBY (amour sépare), B KOTOPOi BBIpa-
KaeTcsl ujes pas/eleHus IByX SMOLUMOHAIBLHO OJU3KHUX CYIIHOCTEH MpU MOMOLIN
KaKOW-TO BHEIIHEN CHJIBI.

MoXHO yTBEpkKIaTh, YTO CO3JaHHBIA A. DpHO B «MecTe B )KU3HW» KOHLETT
«yHwkeHHas mamaTe» [8. C. 73]. sBnseTcs ABIKYIIUM CTUMYJIOM €€ aBTOOHOTpa-
(uyeckoro nrcbMa. 3a0BEHHIO CBOMX MCTOKOB W Taly, HAIOXKEHHOMY Ha TEMY Ha-
POHOM KH3HU B CUCTEME OYprKya3HOTO 00pa3oBaHUs M KyJIbTYpPHI («...MHE OBLIO
3aIpereHo OMUCHIBATh TO, UTO 5 3HaTa» [8. C. 69]), MPOTUBOMOCTABIISAETCS CILIOCKOE
MUCHEMOY, C TIOMOIIBIO KOTOPOTO OHA «IIPUHUMAET U MPEOIO0TIEBACT KYyJIbTYPHBIH
pa3pbIB, UMIIOPTHPYET B JIUTEPATYPY YTO-TO Ipydoe, TSKETIOe, )KECTOKOE, CBA3AH-
HO€ C YCJIOBHSIMH JKHU3HH, C SI3IKOM MHUPA, KOTOPBIA OBUT MOJTHOCTHIO €€ JI0 BO-
CEMHA/IIIATH JIET, C MUPOM pabounx U KpecTbsan» [7. C. 56].

B muckypce nmamsatu A. DpHo mo0ast peaJbHOCTb, TaKe camasi rpy0ast, Ha3bIBa-
€Tcs CBOMMH MMEHaMU, B MpoIiecce BOCTIOMUHAHNS BOCCTAHABIMBAETCS OTOABHHY-
Tas Ha 3aJIBOPKU TaMATu HHpopMarmss. Moaenbio Il «IUIOCKOTO MHUChMay CITYXKHT,
C OJHOW CTOPOHBI, SA3BIK €€ MPOBUHIIMAIBHOTO OKPY>KEHHS, B KOTOPOM «HHUKOTAA
HE MPUHUMAT OJTHO cJIoBO 3a Apyroe» [8. C. 46]. C npyroif CTOPOHBI, «3HAKU CHIIbI
unu yawxenus» [8. C. 100], koTopble XapakTepru30Baiu €€ OTIa KaK Mpe/ICTaBU-
TEJsI «TOJBIACTHOI» COLMAIBHOW TPYIIBI, OHA HAXOJUT B aHOHUMHBIX TPOXO-
KHUX, BCTPEUCHHBIX Ha MeppoHe Bok3ajoB. [lucarenbHHIIAa BBOIUT B JUTEPATYPY
CYpOBBIC U TPpyOBIC peajny KU3HU HApO/aa, KAPTUHBI ero OCTHOCTH U YHUKCHHSI,
KOTOpbIE HE MOTYT HE BBI3bIBaTh OECIIOKOMCTBO YMTATEINs, TaK KaK MPOJOJHKAIOT CY-
IIECTBOBATh B COBPEMEHHOM MUPE B TIPOBUHIIMY U Ha Tieprdepru OOJIBIINX TOPOJIOB.

OO6pa3bl poauTeneil, BOCCO3aHHbIE B MPOW3BEICHUH BO BCEH HAroTe ux He-
NPaBUIILHON peud, yOororo ObITa, HEMPHUTA3ATEIBLHBIX BKYCOB, 0003HAYaIOTCsl OUO-
neiickoit meTadopoit «cnaBHbie Tena» (des corps gloriaux), aJTlO3UBHO OTChHIJIA-
toteit k coobiTiio Bockpecenus Xpucra. bpocas BBI30B TETUTUMHOMY TUCKYPCY,
A. DpHO sBisIeT nepes KPUTHUECKUM M 0€35KajJOCTHBIM B30POM YHUTATENS «HH3-
meey», To, 4TO YTO COCTaBIsuIo, cornacHo 1. Bypake, mocieqHiow cTeneHs dcTe-
THYECKOTO «OTTOPKCHHSI, TOUKY HeraTuBHOU pedepeniuu» [11. C. 61]. Kpome
TOT0, B €€ aBTOOMOrpadudeckoM MPOEKTe, MPEOI0ICBAIOIIEM TPAHUIIBI JO3BOJICH-
HOTO ¥ OOHApPYKMBAIOIIMM KOJUIGKTHBHYIO TPaBay, BBI30B OOMICCTBEHHOMY CO-
3HAHUIO HEOTAETUM OT UJIeH KePTBEHHOCTH, KEPTBOMPUHOIIECHUS CBOMX POJHBIX,
BCEH UX cpesibl U caMoil ceOsl.
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3aknouyeHue

«MecTo B xu3HI» A. DpHO BIHCHIBAETCS OJJHOBPEMEHHO U B COBPEMEHHYIO
JIATEPATYPHYIO TEHASHLIMIO BO3BPAILIEHNS] K CBOUM UCTOKAM ITyTEM CO3/IaHUsI «OKOJIb-
HOI» aBTOOMOTrpaduu, B KOTOPHIX pacCKa3yMK 3aHUMAET CKOpee MO3UIHI0 CBUIE-
TeJId, U B PEATMCTHUYECKYIO TPAAULMIO N300pakeHUsI YCIIOBUI CyIIECTBOBaHUS pa-
6ouero kiacca, Oepyllyro Hayajo B poMaHax 3011, HO Ha JPYTOM CMBICIIOBOM U
ACTETUYECKOM YpOBHE. B 3TOM npousBeaeHnn (GpopMalibHbIM 3KCIEPUMEHT, BHU-
MaHHE K SI3bIKY CBSI3aHBI C XYJ0XXECTBEHHBIM OCMBICICHHEM TEM, TPATULMOHHO
SIBJISIFOIIIXCS TIPEPOTaTUBON COIMOJIOTHH. [I0MCK MPHYMHHO-CIIEICTBEHHBIX CBS3EH
MEX]y COOBITUSIMH H3HH OTLIA M CBOM COOCTBEHHOM, paccMaTpuUBaeMbIX B KOH-
TEKCTE yCIJIOBHIA CYIIECTBOBAHUS, ONPENICIISIET CTPYKTYPHO-TIOTHUECKYIO U S3BIKOBYIO
OpraHM3aLUI0 POU3BEACHUS, B OCHOBE KOTOPOT'O JIE)KUT ONIMO3ULIMS MEXTY IBYMS
COIIMAJIBbHBIMU KJIacCaMU M 00pa3aMu KM3HU (PPaHIy3CKOro OOIIEeCTBa: MUPOM
Oyp>Kya3uu U MUPOM MPOCTHIX JItOJIEH (KpecThsiH, padOYUX U MEJIKMX TOPrOBIEB),
TO €CTh «T'OCIIO/ICTBYIOIIMX U TOCIOACTBYeMbIX» (dominants — dominés), coriacHo
cormonory I1. Bypawe. [lanekoe oT mpocToro BO3BpalleHUsI K peai3My U TpaauLy-
OHHOU aBTOOMOTpaduH, aBTO-COMUO-OMOTpahUIECKOe MICHMO A. DPHO TO3BOJISIET
MIOJJTHUMATh BOMPOCH! OBITHS MPOCTHIX JIFO/IEH B MPOIIJIOM M HACTOSILEM, HE TIpube-
rast K pacCKa3bIBaHUIO UCTOPUH, TICHXOJOTHUECKUM U COIMATIHHBIM KOMMEHTAPH-
SIM, CMATYAIOIIEMY PeaTUH KU3HU HPOHMYECKOMY MITH HOCTaJIbIMUYECKOMY TUCKYPCY.

ENG

Introduction

The work of Annie Ernaux holds a special place in the literary landscape of
modern France. She is the author of more than 20 books, most of which were pub-
lished at the prestigious Gallimard Publishing House and translated into various
languages of the world, including Russian. In the Dictionary of French-speaking
contemporary writers (Jérome Garcin’s well-known Dictionnaire des écrivains
contemporains de langue frangaise), her name appears among 250 writers whose
works have become classics of French literature of the twentieth century. She was
awarded many prestigious French and international literary prizes. In 1984, on ac-
count of the innovative character of her work “4 man’s place” (“La Place”), she was
awarded the Renaudot Prize, the laureates of which were previously internatio-
nally recognized word masters such as L.-F. Celine, A. Aragon, M. Butor,
J.-M. Gustave Le Clézio, and G. Perec. In 2019, she was one of the six nominees
for the International Booker Prize.

The prose of A. Ernaux is studied in French high schools and universities.
Due to the variety of topics and approaches to comprehend reality — personal, so-
cial, class, historical, gender, — her works are the subject of multilateral analysis
not only in foreign literary criticism but also arouse the interest among sociolo-
gists, historians, and psychoanalysts. However, in the national science of literature,
there is no significant research devoted to her work, though A. Ernaux’s name
was mentioned in the context of the study of the autofiction in French literature at
the turn of the 20% and 21° centuries [1; 2].
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A. Ernaux belongs to the generation of French writers of 1980-1990, such
as P. Michon, P. Bergougnoux, F. Bon, and others who, without ceasing to deem
themselves the heirs of the nouveau roman (new novel), which gave priority to
formal research and “suspicion”, to mimetic representation of reality, referentiali-
ty and psychologism, do return to the “transitional” literature with its autobiographi-
cal dominance. Due to their modest provincial ascent (A. Ernaux was born on
the 1% of September 1940 in Lilbonne in a family of small businessmen of peasant
origin), they produce a critical reflection on issues familiar to them from child-
hood but did for a long time remain outside the framework of the great literary
realism of provincial France in the second half of the twentieth century. In con-
nection with the crisis state of the modern world, understanding “miserable lives”
becomes especially important and, according to the French literary critic D. Viard,
an “inevitable political issue” (“des questions nécessairement politiques”) [3. P. 107].

A. Ernaux claims that “literature should be confusing, and associated with
something sexual” (“la littérature c’est quelque chose qui doit géner, c est lié a quel-
que chose de sexuel”) [4. P. 42], i.e. is a form of transgression, a violation of pro-
hibitions, detection of the unspoken, as well as a way of exerting influence upon
the world. In her books, the writer exposes topics that weren’t openly discussed without
aesthetic mitigation: sexual and passion, abortion, disease, the ambiguous position
of women in bourgeois families, the humiliating conditions of the proletariat, social
inequality in the past and present, and the new “outcasts” on the outskirts of metro-
politan areas. It is no coincidence if many critics wrote: “She dared to...” 5. P. 93].

Viard classifies A. Ernaux, “endowed with a keen socio-political conscious-
ness”, as one of the creators of the “critical fictions” (la fiction critique), in which
the artistic text ceases to be “predictive” (prédicatif), that is, simply representing
the state of the world, and “agreeing” (consentant), than is, reconciling with the es-
tablished order of things and preaching Doxa, but turns instead into a space for
reflection and the production of a critical meaning. The task set by the writers is
“three times critical” (“triplement critique”) [3. P. 120]. The question is addres-
sed to the world with its past and present, to canonical literary forms and to its
style of writing as a way to express reality without ideological and aesthetic dis-
tortion. The artistic form of investigation, archiving of traces and objective signs
of existence become the most adequate way to comprehend the elusive reality,
the transience of time, the changing nature of history. However, in the work of
modern French writers, this approach is implemented in various ways. A. Ernaux
developed a form of autobiographical writing, strongly influenced by the ideas of
sociologist P. Bourdieu, which is far from the canons of both autobiographical
and autofictional genres. In her books, the story “about herself” (I’écriture de soi)
and her ancestors are combined with a wide range of sociological material and
metaliterary reflection, and the themes built around the “I” of the storyteller do
not cease to break the horizon of the reader's expectations.

Discussion

A. Ernaux's fourth book “A man’s place” (“La Place”) (1984), dedicated to
the fate of the father, is a turning point not only in the writer's work but also defi-
nes a new approach to modern French literature in “writing about yourself”, as it does
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not fit into the framework of any of the known literary genres, old and new. This is
no novel, no autobiography, no biography, no autobiographical fiction, no “auto-
fiction”, no “récit de filiation”, but what she would later call “auto-socio-bio-
graphy” (auto-socio-biographie).

The understanding that the personal is always social, that subjectivity is not
conceived outside of history, outside of social determinism, outside of identifica-
tion with the “other”, leads the writer to the creation of this hybrid form of auto-
biographical writing, which is “something between literature, sociology, and his-
tory” (“quelque chose entre la littérature, la socilogie et I’histoire”) [6. P. 106].
Its aim is not to constitute its identity in the process of writing but, on the contra-
ry, to “lose its self” and dissolve it into a broader reality. A. Ernaux states: “/ use
my subjectivity to discover and reveal mechanisms and phenomena more general,
collective” (“je me sers de ma subjectivite pour retrouver, dévoiler les mécanis-
mes ou les phénomenes plus généraux, collectifs”) [7. P. 148]. According to F. Dugast-
Portes, despite the subjectivity inherent in A. Ernaux's works, they go beyond
“simple selfish remembrance”, and their aim 1s “not to introspect the inner world
but to explore oneself as a consciousness inseparable from the conditions of exis-
tence” (“la finalité n’est pas [’introspection pour elle-méme, mais l’exploration
de soi comme conscience inséparable de ce qui la fait exister”) [5. P. 46].

The cover of the book does not indicate the genre of the book. In the meta-
literary comments included in the text, the author immediately declares that “a novel
is out the question” (“le roman est impossible ) because the desire to tell the sto-
ry from “a life governed by necessity” (“une vie soumise a la nécessité’’) would
betray parents and their proletarian environment of origin [8. P. 24]. The new lan-
guage of the past called “flat writing” (une écriture plate). It is characterized by
a simple statement of facts and archiving of objective traces of the existence of
workers and peasants: the organization of life and work, behavior, values, tastes,
preferences, fears, words, etc. The absence of any stylistic ornamentation and ar-
tistic effect at first glance brings “flat writing” closer to the language of sociolo-
gical or ethnographic research. It is no coincidence that the working version of
the book was called “Elements for Family Ethnography” (Eléments pour une ethno-
graphie familiale). In “flat writing” there is no lyricism, no sentimentality, no pa-
thos, no populism, no irony. A. Ernaux explains it this way: “I shall collate my

father’s words, tastes and mannerisms, as well as the main events of his life.
In short, all the external evidence of his existence, an existence which I too shared.
No lyrical reminiscences, no triumphant displays of irony. A flat writing comes to
me naturally, it was the same style I used when I wrote home telling my parents
the latest news” (“Je rassemblerai les paroles, les gestes, les goiits de mon pere,
les faits marquants de sa vie, tous les signes objectifs d’'une existence que j’ai aussi
partagée. Aucune poésie de souvenirs, pas de dérision jubilante. L écriture plate
me vient naturellement, celle-la méme que j utilisais en écrivant autrefois a mes
parents pour leur dire les nouvelles essentielles”) [8. P. 24].

In the new approach to “writing about oneself”, the influence of P. Bour-
dieu's sociological theory is evident, the key concepts of which are “distinction”,
“habitus”, “dominants — dominés” and “symbolic violence”. His works were of
a great “ontological” importance for A. Ernaux, as they made it possible to under-
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stand the “social unconscious” (“le refoulé social”), the hidden mechanisms of
reproduction of social inequality in society: “To read in the seventies ‘Heirs’,
‘Reproduction’ and later ‘Distinction’ meant, and continues to mean, for me to
experience a strong ontological shock. I intentionally use the term ‘ontological’:
the being that was considered our being did not seem to be the same anymore,
the established vision of ourselves and others in the society disintegrated, our place,
our tastes, nothing was anymore natural, self-evident...” [9]. Thanks to the socio-
logist's work, this “internal exile” (cet exil intérieur), in the writer's words, ceased
to be an isolated case and turned out to be a manifestation of the social patterns
from which the masks were removed.

In the work “A man’s place” (“La Place”) there is a tendency to generalize,
to turn the individual experience into a demonstration of common phenomena.
A. Ernaux tries to escape from the “traps of the individual” (“du piege de !’indi-
viduel”) [8. P. 45]. The father's fate, outlined in a series of disparate and hetero-
geneous fragments separated by graphic spaces and organized around an insignifi-
cant everyday detail, a word or a fact of biography, is presented not as something
individual, but as an experience representing the way of life of the entire social
group. The conflict with the daughter is also not a purely personal event. The lack
of names, the predominance of the pronoun “we”, the meaning of which is con-
veyed in French by the two grammatical forms “nous” and “on”, and the use of
capital letters L. and Y. to denote the cities in which the storyteller's family lived,
participate in the depersonalization of personal experience.

The movement of autobiographical writing in this work becomes more un-
derstandable if we consider it through the prism of implementation in the text of
“symbolic violence”, a concept borrowed from the sociology of P. Bourdieu. Un-
der the influence of this mechanism of subordination to the established social or-
der between an uneducated father and an educated daughter who occupy a diffe-
rent place in the social space, as the author emphasizes, “class distance” (“‘une
distance de classe”). A. Ernaux pursues two goals: on the one hand, to reveal how
this social and cultural alienation arose, and on the other hand, to overcome it by
“rehabilitating " his past in the process of writing.

According to P. Bourdieu, unlike physical influence, “symbolic violence” is
implicit and unconscious. It is established when the “subordinate” begin to see
themselves and their conditions of existence through the eyes of the “ruling”,
to share with them and consider this process not only legitimate but dictated by
the very nature of the scheme of perception and assessment through which they
are perceived as a subordinate group [10. P. 87]. “Symbolic violence” is expres-
sed in some gestures of submission, because the objective external structures, so-
cial — the activity of the individual and his environment — fit into the body of the sub-
ject, structuring his way of thinking, appearance, behavior, body position, etc.

A. Ernaux's victims of symbolic violence are both father and daughter.
The author's perception of the rupture with her father as a “betrayal” generates
a sense of guilt and a need for “redemption” through the “rehabilitation” of
the folk environment and the exposure of social conformism, which allows to ig-
nore or justify the existing class inequality. The book is preceded by an epigraph
taken from Jean Genet: “I venture an explanation: writing is the ultimate recourse
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for those who have betrayed” (“Je hasarde une explication: écrire c’est le dernier
recours quand on a trahi”).

First of all, A. Ernaux removes the veil from the theme of national life, re-
vealing the “humiliating conditions of our (his) existence” (“les barrieres humi-
liantes de notre condition”) [8. P. 54]. The harsh reality is summarised in a series
of keywords organizing the work: “world” (le monde), “place” (la place), “shame”
(la honte), “inferior position” (I’infériorité).

The social reality of France is divided into two sharply different “worlds”:
“dominant and dominated” (dominants — dominés). The world of “dominants” is
characterized by material wealth, education and good manners, living in the city
center or castle, relaxing on the sea. It is no coincidence that when speaking of
his father's time and place of birth, A. Ernaux focuses the reader's attention on
the proximity of his home to the sea, which is an unattainable sign of well-being
for him: “The story begins a few months before the beginning of the twentieth century
in the village of Co, twenty-five kilometers from the coast” (“L histoire commence
quelques mois avant le vingtieme siecle, dans un village du pays de Caux, a vingt-
cing kilometres de la mer”) [8. P. 24]. Happiness to escape from the closed peas-
ant milieu of the army is transmitted by comparison. The storyteller's father per-
ceives the regimental barracks to be closer to the castle (“the barracks were big-
ger than the castle” (“la caserne plus grande qu’un chdteau ™)), an important refer-
ence point in the spatial and temporal picture of the world of the French peasant.

The idea of a bourgeois environment in A. Ernaux is supplemented by an in-
tertextual roll call with R. Barthes and P. Bourdieu. It is a closed “world that rules,
dominates, writes” (““le monde qui dirige, domine, écrit dans les journaux”) [8. P. 76],
imposing and legitimizing through culture and education the superiority of its lan-
guage, rules of conduct and lifestyle. Even the memory of a happy childhood
spent in a folk environment seems to him to be a “bad taste” (“quelque chose de
mauvais gout”) [8. P. 73]. The "ruling" prefer to forget that “the world below”
(“le monde d’en bas™) [8. P. 73] exists. They perceive it as a silent “scenery”
(“un décor”) [8. P. 96].

Another France, where the storyteller's father lived and grew up, is inhabited
by illiterate or under-educated people living in rural areas or working-class neigh-
borhoods who can afford to spend once in their lives “three days by the sea”
(“trois jours dans la famille, au bord de la mer”) [8. P. 66]. It is a world where
“everything is worthwhile” (“tout coiite cher”) [8. P. 58]. Continuing need, obe-
dience to circumstances, refusal of desires are transmitted in the text through
the repetition in different spatial and temporal contexts of the father's life (work
on the farm, the first shop in L., years of war, life in Y.) of the vaguely personal
construction “il fallait” (“needed”) or the expression “avoir besoin” (“needed some-
thing”’). The sentences are in italics, which A. Ernaux uses as a graphic way of in-
troducing someone else's speech: “We were happy after all. We had to” (“On était
heureux quand méme. Il fallait bien™) [8. P. 32]; “...they had to live” (“ils avaient
besoin de vivre”) [8. P. 40]; “We had to sell” (“Il va falloir vendre”) [8. P. 41];
“We had to live no matter what” (“ll fallait bien vivre malgré tout™) [8. P. 49].

The external distinction between “dominant ones” and “dominated ones” is
objectified by the writer in the collision of two lifestyles, two tastes. “Taste clas-
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sifies, distributes to the classes of the person who classifies” (“Le goiit classe, et clas-
se celui qui classe”) [11. P. 7] in the process of choosing not only the objects of
aesthetic consumption but also clothing, home environment, food, leisure forms.
The writer lists the common people's habits and tastes of the father. He preferred
circus and fairs to visit museums, newspapers to books, beautiful landscapes to
works of art, sausages to sauces, knives to forks, gardening to trips to the city, etc.
His preferences correspond to the “taste of need” (“le goiit de nécessite ), which
is opposed to the “taste for freedom and/or luxury” (“le gotit de liberté — ou de
luxe”) of the privileged class. The difference between the two ways of life is de-
fined in the work by the “antithesis between quality and quantity, fatty food and
delicious dishes, content, and form” (“l’anthitese entre la quantitéet la qualite,
la grande bouffe et les petits plats, la substance et la forme™) [11. P. 7].

For the storyteller, the bourgeoisie, whose tastes and way of life differ from
her environment, is represented by the “other world” (“un autre monde”) [8. P. 66].
People from the opposite social strata are perceived in both “halves of the world”
as “outsiders, foreigners” (“étrangers”). She compares herself to an immigrant,
a defector: “I slowly emigrate towards the petty-bourgeois world...” (“J émigre
doucement vers le monde petit-bourgeois™) [8. P. 79]. Betrayal is carried out at
the cost of forgetting the “manners, ideas and tastes” of the world.

As a result of symbolic violence, the division of the world into two parts is
recognized by the father as legitimate, of course: “Le monde entier ligué” [8. P. 75].
In his desires, in his everyday needs, in his understanding of happiness, he, like all
ordinary people, is satisfied with small things, as if he had no right to do more.
The author outlines the boundaries of the material well-being of the people, quoting
the words of parents: “We had everything we needed, that is, we had enough to
eat (the proof of which was buying meat four times a week in a butcher shop),
in the kitchen and a cafe was warmth, the only rooms where we lived. Two sets of
clothes, one for everyday wear, one for Sundays...” (“On avait tout ce qu’il faut,
c’est-a-dire qu’on mangeait a notre faim (preuve, [’achat de viande a la
boucherie quatre fois par semaine), on avait chaud dans la cuisine et le café,
seules pieces ou [’on vivait. Deux tenues, |'une pour tous-les-jours, [’autre pour le
dimanche...” ) [8. P. 56].

In A. Ernaux's polyphonic discourse, this litany of hidden need does not
contradict the bourgeoisie's idea of the legitimacy of the people's modest needs:
“The smell of blossoming turquoise at the end of spring, the ringing barking of
dogs in November, the distinctly audible noise of the passing train, the sign of
cold, yes, undoubtedly, everything that allows the world, which rules, dominates,
writes in the newspapers, to say that ‘these people are happy after all’ . (“Le parfum
des troenes en fleurs a la fin du printemps, les aboiements clairs des chiens en no-
vembre, les trains qu’on entend, signe de froid, oui, sans doute, tout ce qui fait
dire au monde qui dirige, domine, écrit dans les journaux, ‘ces gens-la sont tout
de méme heureux’ ”) [8. P. 76]. The harsh reality of hard work and the material
need remains forbidden and is wrapped in silence in the discourse of the “domi-
nant ones”’.

However, A. Ernaux shows that the reconciliation of ordinary people with
the “humiliating conditions of our existence” is linked with the adoption of the label
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of “inferiority” (I'infériorité), which is established for them as the “dominating one”
and manipulates the stereotype of education as the main basis for human dignity.
Even the storyteller's father evaluates the individual by applying the criteria of
the “dominating” group. Her grandfather's memory invariably began by empha-
sizing his illiteracy: “Every time he told me about him, it began with ‘he could not
read or write’ as if his life and character could not be understood without this ini-
tial givenness” (“Chaque fois qu’on m’a parlé de lui, cela commengait par ‘il ne
savait ni lire, ni écrire’, comme si sa vie et son caractere ne se comprenaient pas
sans cette donnée initiale”) [8. P. 26].

Repeating the “other people's words” dictated by the existing social order,
ordinary people are ashamed of their limitations, “not knowing what we would have
known if we hadn't been what we were, i.e. people of the lowest class” (“Honte
d’ignorer ce qu’on aurait forcément su si nous n’avions pas été ce que nous étions,
c’est-a-dire inférieurs”) [8. P. 60]. Lack of education and good manners are per-
ceived as shortcomings that need to be justified: “What do you want, he is from
the village ™.

A. Ernaux insists that the improvement of the standard of living in the post-
war period, which manifests itself in the change of the consumer’s basket, in the ap-
pearance of television sets, cameras, cars, and amenities inside the house, does not
help to overcome the deep discrepancy between the two social classes, as it is based
not only and not so much on the material situation but also the access to culture
and education, and through them to power. Lack of education humiliates a person
and becomes a constant reason for anger and hatred towards oneself and others.
“Hatred and slavery. Hate towards one's own slave state” (“Haine et servilite,
haine de sa servilite”) [8. P. 75].

Belonging to the class of the “dominated ones” (dominés) is manifested in
a series of gestures of submission, which contrast with the natural behavior of
the elite. Shyness, seriousness, and subservience are characteristic of ordinary people
in contact with the bourgeoisie. In family photos, parents never smile. The author's
father is “ready to turn inside out” (“se mettre a quatre pattes”) to please his daugh-
ter's lyceum friends who visit them. The change of position of his body in space
attracts attention. Does the increasing bending result from hard physical work du-
ring his life (work in the field, in a factory, on a construction site, dragging boxes
of food for the store) or is it an expression of his obedience to his destiny?

The distinction between the two social strata of society is emphasized pri-
marily through the relationship to the word. The world is divided into those who
“know how to speak correctly” (“qui parlaient bien”) [8. P. 63] and those who do
not “know the art of intelligent conversation” (“une conversation spirituelle”) [8.
3. 96]. The “inferior position” (I’infériorité) of workers and peasants is reflected
in the fear of the word and the inability to freely express one's thoughts: “The lo-
ver of talking in a cafe, in the family, in front of people who spoke correctly,
he kept silent or stopped in the middle of the phrase, inserting ‘not so’ or just ‘no’,
with a wave of the hand, asking the person to understand it or to continue instead.
Speaking with care is always a cautious, invincible fear of an inappropriate word
that creates the same bad impression as the accidental release of air” (“Bavard
au café, en famille, devant les gens qui parlaient bien il se taisait, ou il s arrétait
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au milieu d’une phrase, disant n’est-ce pas’ ou simplement ‘pas’ avec un geste
de la main qui invitait la personne a comprendre ou a poursuivre a sa place”) [8.
P. 63]. The storyteller's attempts to express herself at school age in pure and stylisti-
cally correct language are compared to a “throw into the abyss” (‘j ’avais ['impres-
sion de me jeter dans le vide”) [8. P. 64]. Language mistakes represent a real dan-
ger because they generate contempt and humiliation on the part of teachers and
classmates.

“A man’s place”, alienation between father and storyteller arises in adoles-
cence as a “class distance” (“une distance de classe”) [8. P. 23], based primarily
on the disruption of the communication process: “I write, perhaps, because we had
nothing else to say to each other” (“J’écris peut-étre parce qu’on n’avait plus
rien a se dire”) [8. P. 84]. A. Ernaux shows that thanks to her inclusion in the sys-
tem of bourgeois education, she begins to speak, think, and behave like her bour-
geois environment. For her, the language of the ruling class becomes “natural”,
and she rejects the language of her social environment. The distance between her
and her father is formed by the “alien” words that are quoted in the text. For exam-
ple, she calls her parents “glorious people” (“‘de braves gens”), as her husband
will characterize them later. She reads “real” literature, while her father watches
“stupid” films. In his only favorite book, “Le Tour de la France par deux enfants”
(“Journey through France of two children”), and from bourgeois mentality,
there are “strange” phrases about humility, diligence, mercy, determining the way
of thinking and life of an ordinary man. The storyteller's father, on the contrary,
considered them very “real” [8. P. 30].

Her father's fear of language mistakes and conscience of the insignificance
of his memories is conveyed by the verb “dare” (“oser”): “He did not dare to tell
me stories from his childhood anymore. I never told him about my studies again”
(“Il n’osait plus me raconter des histoires de son enfance”) [8. P. 80]. His daugh-
ter's new “place” changes his behavior, and he involuntarily begins to behave
with her with the same care with which he previously communicated with people
in a higher position in society, namely, “modestly straightening himself up before
them without asking any questions” (“il avait une raideur timide, ne posant jamais
aucune question”) [8. P. 60]. Angry outbursts give way to humble silence.

The storyteller, in turn, enters the bourgeois world by humiliating her memory
and forgetting her roots. She has to admit her childhood memories are “insignifi-
cant” (“insignificant”), to agree that everything she loved was just a “country
bumpkin” (“péquenot”). She “cleared” (“épurer’) the image of the parents of
the characteristics inherent in their environment, making it more noble, attuned to
bourgeois stereotypes. Over the years, however, the break with his father began to
be perceived as a loss, marked by the metaphor of “divorced love” (“un amour
separé”), which expresses the idea of separating the two emotionally close enti-
ties by some external force.

It can be argued that the concept of “humiliated memory” (“une mémoire hu-
miliée”) created by A. Ernaux in “4 man’s place” [8. P. 73] is the driving force
behind her autobiographical writing. The oblivion of her origins and the taboo im-
posed upon the topic of public life in the bourgeois educational and cultural sys-
tem (“...I was forbidden to describe what I knew” (“si la description de ce que je
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connaissais ne m’avait pas été interdite”) [8. P. 69] ), is contrasted with “flat writing”,
through which it “accepts and bridges the cultural gap, imports into literature some-
thing crude, heavy, cruel, related to living conditions, to the language of the world
that was entirely its pre-eighteen years old, to the world of workers and peasants”
(“J’assume et je dépasse la deéchirure culturelle. J'importe dans la littérature
quelque chose de dur, de lourd, de violent, li¢ aux conditions de vie, a la langue
du monde qui a été completement le mien jusqu’a 18 ans, un monde ouvrier et
paysan”) [7. P. 56].

In A. Ernaux’s discourse of memory, any reality, even the rudest one, is called
by its name, and in the process of memory, any information pushed back to the bot-
tom of memory is restored. The model for “flat writing” is, on the one hand, the lan-
guage of its provincial environment, in which “they never took one word for ano-
ther” (“Et I’on n’y prenait jamais un mot pour un autre”) [8. P. 46]. On the other
hand, she finds in anonymous passers-by encountered on the train station platform
“signs of strength or humiliation” (“des signes de force ou d’humiliation”) [8. P. 101],
which characterized her father as a representative of a “dominated” social group.
The writer introduces into the literature the harsh and rough realities of people's
lives, the pictures of their poverty and humiliation, which cannot but cause con-
cern to the reader, as they continue to exist in the modern world in the provinces
and on the periphery of large cities.

The images of the parents, recreated in the work in all the nakedness of their
wrong speech, poor life, unassuming tastes, are denoted by the biblical metaphor
“glorious bodies” (“des corps glorieux’), which refers exclusively to the event of
the Resurrection of Christ. Challenging the legitimate discourse, A. Ernaux reveals
before the reader's critical and ruthless gaze “the inferior”, i.e. the last degree of
aesthetic “rejection, the point of negative reference” according to P. Bourdieu [11.
P. 61]. Besides, in her autobiographical project, which crosses the boundaries of
what is permitted and discovers collective truth, the challenge to public con-
sciousness is inseparable from the idea of sacrifice, the sacrifice of one's relatives,
their entire environment and oneself.

Conclusion

Thus, the novel “4 man’s place” by A. Ernaux's fits both into the modern
literary tendency to return to its origins by creating a “roundabout” autobiography,
in which the narrator takes a position of a witness, and into the realistic tradition
of depicting the conditions of existence of the working class, which originates in
Zola's novels but at a different semantic and aesthetic level. In this work, formal
experimentation and attention to language are linked to an artistic understanding
of topics that are traditionally the prerogative of sociology. The search for cause-
effect links between the events of the father's life and his own, which are conside-
red inextricably linked to the conditions of existence, determines the structural-
logical and linguistic organization of the work, which is based on the opposition
between the two social classes and the ways of life of French society: the world of
the bourgeoisie and the world of ordinary people (peasants, workers and small mer-
chants), that is, the “dominant ones and dominated ones” (dominants — dominés),
according to P. Bourdieu. Far from a simple return to realism and traditional auto-
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biography, A. Ernaux's auto-socio-biographical writing allows us to raise questions
about the existence of ordinary people in the past and present without resorting to
storytelling, psychological and social commentary and softening the realities of
life with ironic or nostalgic discourse.
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Literary representation of Jewish departure
in “The Saga of Muziris” by Sethu
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Literature and history are fields of knowledge that cannot have an independent existence.
This article aims to analyze the interface of literature and history with reference to the novel
“The Saga of Mugziris” by Sethu. It mainly focuses on the levels which historical events impact
the society and the resulting changes in sociocultural realms. An important event in the histo-
ry of Kerala is considered here — the Jewish departure. Authors have identified literature as
history concentrating on significant historical events: for example, K.N. Panikkar in his essay
“Novel as Colonial Narrative” analyzes colonisation as individual experience. The article ana-
lyze how social constructions were altered during and after these events. The eventual conclu-
sion is that this events contributed to the restructuring of society largely resulting in triumph
of community and hence the novel can be considered as a narrative of history as a social expe-
rience.

Keywords: Sethu, The Saga of Muziris, literature as history, multiple narratives, Je-
wish departure, othering, triumph of community, tragedy of individual

Introduction

Can literature be considered as history? K.N. Panikkar says: “Literature
does not 'happen' outside history, but within it” [1. P. 3]. Literature of each age
has reverberations of its history: history has always been the inspiration for litera-
ture. While “A Tale of Two Cities” drew before us the intricacies of French Revo-
lution, “Train to Pakistan” brought to us the horrifying realities of the partition of
India. History and literature has this undeniable symbiosis that before the advent
of colonial archiving it was literature that acted as archive of history; the famous
Vadakkanpattu of northern Kerala is a perfect example of how cultural history of
North Malabar was preserved in the form of ballads [2. P. 303]. As Panikkar rightly
observes, history meets literature not only when historical events are fictionalized
but in every work of literature [1. P. 4]. Literature develops a world of relation-
ships and social structure from various social events and provides details to the emo-
tional realm of people who were involved the events. “The writer’s imagination,
needless to say, is the key agent here for it transmogrifies human conditions into
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meaningful human experiences for the delectation of both historians and belletrist.
It rectifies and amends textual and historical incongruities without cancelling
the foundation of truth in human experiences. The creative writer is both the re-
corder and an inventor of history” [3. P. 196]. In other words, it could be said that
literature presents us history as experienced by people. Every event prompts mul-
tiple perspectives to look at it. If we look at the Holocaust, Jews who had first-
hand experience of it have a narrative of their sufferings and survival to share,
people who saved themselves from the brutality have their narrative of escaping
the scene, people who are not Jews but did not support the persecution law have
their own narrative of political turmoil, and people who supported the law have
their narrative of purification of Germany. People who experience a particular event
happening in a society do not experience it in a homogeneous way; social experi-
ence differs with the identity of the one who is experiencing it. Therefore when
social experiences vary, there arises the possibility of multiple narratives of the event.
In other words, each person or group of people involved in a historical event have
their own version of history. In this paper I am attempting to trace how an important
event in the history of Kerala and its impact on the social and personal realms of
people who lived through it is represented in “The Saga of Muziris” by Sethu thereby
analyzing whether the novel could be treated as a narrative of history as a social
experience. The paper analyses how departure of Jews altered the social experi-
ence of the natives and how the Jewish community experienced the same event.

Discussion

“The Saga of Muziris” is a phenomenal piece of literature by A Sethu-
madhavan, a renowned Malayalam novelist, known under the pseudonym Sethu.
The novel was originally written as “Marupiravi” in Malayalam and was later trans-
lated to English by Prema Jayakumar. Aravindan, the protagonist of the novel,
returns to his homeland Chendamangalam with his historian friend Perumal after
an excavation of the ancient port of Muziris or Muchiripattanam. This journey to
his homeland turns out to be Aravindan’s journey to himself and his roots.
As he learns more about Muziris, which laid unseen to him all those past years,
he explores a part of him that appears to be a writer; duly prompted by his friend.
Aravindan discovers the 2000 year old glorious history of Muziris which had been
the oasis of traders from Greece, Rome, and Arabia who scooped away our black
gold (pepper) for exorbitant prices and changed the lives of the people on the shore
forever. Sethu builds up a world that seems to be so exotic with lifelike characters
that embodies the soul of Muziris through Aravindan’s writings; novel within a novel.
He also explores the more recent social and political milestones in the history of
Kerala, which he experienced as a young boy, like the departure of Jews.

Jewish departure for Aravindan was a journey from ‘own’ to ‘other’. Sethu,
in one of his interviews about the making of the book, says that his home town
Chendamangalam, and adjacent areas like Paravoor, Mala, etc. were among the pla-
ces of early Jewish settlements [4] .There was no concrete evidence as to when
they arrived here though, it could be 2000 or 1500 years ago. “According to tradi-
tion, by the time when St. Thomas, the Apostle, came to Kerala there were Jewish
colonies in Palayur, Pulloot, Madai and Maliankara which are places in and around
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Muziris. They were so numerous that they seem to have had eighteen synagogues
and houses of studies” [5. P. 277]. The merchant community of Jews settled down
on the areas easily accessible from Muziris and the tolerant society of Kerala wel-
comed them with rewards. Joseph Rabban, the leader of Anchuvanam group of
merchants was bestowed with royal powers by Bhaskara Ravivarma Perumal,
the then ruler of the kingdom (5. P. 278). This land treated them as their own sho-
wing no discrimination. Aravindan being a member of the same society shares
this sense of inclusion. This social inclusion is reflected in Aravindan’s experi-
ence as a young boy. When people of lower caste were prohibited to walk through
the Paliyam Sanketham (a cluster of royal administrative houses and their temple),
Jews were not discriminated. Though this biased social inclusion poses a question
mark on the equality of the place, it is evident that Jews were considered as a part
of the society. It is also seen in the efforts to promote their language in govern-
ment schools of the area: “The Cochin, now Kochi, government had decreed that
if there were at least eight Jews in school there has to be a part-time teacher to
teach them Hebrew during the noon intervals” [6. P. 276]. Being in a society with
people from diverse religion who practiced different customs Aravindan conside-
red the Jewish community as his own or rather he believed they considered him
as their own; as ‘us’. Otherness dawned on Aravindan when his Jewish classmate
Seemon proudly showed him what he called “our flag” [6. P. 270], the Israeli flag.
The flag serves here as a tool for othering; us separated into ‘we’ and ‘them’. It was
at that point Aravindan learned that the people he thought as their own kind were
actually immigrants who are destined to leave for a distant country taking shape
called Israel. Othering occurs when a particular group defines itself using another
group/person as different from them. “No subject will readily volunteer to become
the object, the inessential; it is not the Other who, in defining himself as the Other,
establishes the One. The Other is posed as such by the One in defining himself as
the One” [7. P. 26]. Though mainly used as a postcolonial concept where the oc-
cident produces an uncivilized orient other, otherness in the words of Simone de
Beauvoir “is a fundamental category of human thought” [7. P. 26]. Now, to define
oneself as ‘the One’ there need to be inevitable components of superiority. There-
fore when an individual or group of people is exposed to a seemingly different and
superior culture, he experiences a sense of not belonging to that particular culture and
thereby as the ‘other’. For Aravindan as a boy, Israel, from the description of his
friends and other Jews of the community, appeared as superior space with a flag made
of white silk and polished coins. It was intensified by the holiness of the land: “There
were separate heavens for people from Chendamangalam in Israel. If Seemon died
in Israel, Seemon would go to that heaven. And that would be much higher than
the paradise of people from here” [6. P. 276]. Seemon or Aron though doesn’t inten-
tionally play a superior inferior game that would make Aravindan feel like the other,
their fevered religious adherence and resulting glorification of their culture as not
only different but better eventually leads to othering. Now, othering here is a two
way process; while Aravindan feels himself as the other in the presence of the Je-
wish identity, he also feels the Jewish community is the other in his society.

Jewish departure for the Jews was a journey from the ‘other’ to ‘own’. Jews
fleeing from religious persecution opted to settle down in the port city of Muziris.
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Even though they were welcomed with rewards (as mentioned earlier), they never
adopted the ways of this land. Sethu remembers that the Jews had their own cul-
ture, rituals customs and dress. While Christians and Muslims approved inter caste
marriages, they always preserved their identity [4]. Jews of Chendamangalam while
preserving their distinct religious and cultural identity managed to stay as diffe-
rent; there had always been ‘us’ and ‘them’. Othering, as said earlier, involves
a group defining itself as ‘the One’, and here Jews while defining themselves
as ‘the One’ managed to stay as ‘the other’ in the society of Chendamangalam.
How do they maintain that position? Their otherness? Their otherness sprang from
the belief that one day they will leave for the country promised to them and thus
they are religiously superior to the rest of the society. Seemon and Aron were
the first ones to expose this otherness to Aravindan and other students of their class
via the flag and colourful information about Israel. They embody the unfailing
spirit of a community who rigorously tried to preserve their faith and purity even
while being a part of a totally different society. This otherness is even more visi-
bly reflected when they proudly held the Israeli flag in their procession the day
it was raised in Israel: “All the Jews in Chendamangalam and Parur had worn
their traditional dress that evening and paraded through the main streets carrying
the Israeli flag. The other people of the place had watched curiously, as their
neighbours paraded with the flag of another nation. A lot of them did not know
whose flag it was. But they could recognize the excitement and jubilation of those
who held it aloft” [6. P. 297] and in their disappointment when they could not
hear their Prime Minister’s declaration of independence through radio “what kind
of land was this in which one could not hear Kol Israel?” [6. P. 275]. Jews of
Chendamangalam though grateful for the tolerance and harmony shown by the peo-
ple of Chendamangalam, which is evident in Moses masters speech [6. P. 282],
longed to go to a place they could call their own. They lived here, but did not be-
long here. While the otherness that resulted from preserving their identity was ra-
ther a subtle one, the caste division among the Jews was an intentional power play
to keep the black Jews in the margin. This is very much evident in the words of
Solomon when he doubts white Jews were picked for the departure first: “we are
always the ones who don’t have anything. At any feast, the leaf is laid for the white
skinned first. If there is anything left over, the dark ones get something” [6. P. 280].
When the Jews were settling down in Chendamangalam and adjacent areas,
they built synagogues. The one built in 1568 was by a group of Jews from Spain.
This congregation consisted of chosen members of pure lineage among which ma-
jority were whites and therefore called as White Jews. The natives or Malabarees
called them Paradesis and thus came in the division of white and black Jews [8.
P 758]. The fact that caste existed among Jews was a revelation to the people of
Chendamangalam. Here the black and white binary manifests othering with all its
discriminative components. Otherness here “is a result of discursive process by
which a dominant in-group (“Us” the Self) constructs one or many dominated out-
groups (“Them” the Other) by stigmatizing a difference-real or imagined-presented
as a negation of identity and thus a motive for potential discrimination” [9. P. 44];
the difference being caste. The formation of Israel and news of Jews settled in vari-
ous parts of the world migrating to Israel gave the Jews of Chendamangalam pos-
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sibility of a journey to a place to call their own. People dreamed of better jobs
and protection from the government, after all it was their own government: “Vava
would not have to drag his corn infested foot from house to house to sell eggs.
The government would set up a shop for him, give him a home to stay in and
money to start a new egg business” [6. P. 272]. Moses master appears here as
a priest like figure, a leader, who safeguards the spirits of his people while the mi-
gration procedures were progressing. He, while asking his people to be thankful
for this land, also constantly reminds that their journey to their land is above all
emotional and social ties to this land [6. Pp. 282-283]. In other words, their own
land filled with their own people is where they belong.

Conclusion

“The Saga of Muziris” is largely an autobiographical novel that chronicles
the social and political history of Kerala. Sethu remembers that the curiousity for
building the saga of Chendamangalam was ignited by the departure of Jews to Is-
rael [4]. The Jewish departure to Israel was a cultural and political phenomenon
that opened new perspectives of life to the people of Chendamangalam. For Ara-
vindan it was a realization of the segregation of people into us and them or us and
the others. Whereas for the Jews it was the joy of truly belonging to a nation of
their own. The birth of a new nation, which is a political phenomenon, resulted
in the triumph of a community. It was at the same time rather a tragedy for Ara-
vindan as an individual.
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HayyHas ctaTbs

JinTtepatypHas penpeseHTauus oTbe3aa eBpeeB
B «Care o Myaupuce» Cetxy

A. Ok

Yuusepcuret [lonnnueppu
Ionouueppu, 605014, Pecnybauxa Hnous

Jluteparypa u uctopus — 3T0 00JaCTH 3HAHHSI, KOTOPBIE HE MOTYT CYIIECTBOBATH He-
3aBHCHMO JIPYT OT Ipyra. lledas craTbu mpoaHann3upoBaTh B3aWMOICHCTBHE JTUTEPATYPhI H
HCTOPHUH CO CCBUTKOM Ha poMmaH Cerxy «Cara o Mysupuce». OCHOBHOE BHIMAaHHE yIEISETCS
TEM YPOBHSM, Ha KOTOPBIX HCTOPUUECKHUE COOBITUS BIMAIOT HA OOIIECTBO, U BBITEKAIOLIUM U3
3TOTO U3MCHEHMSM B COLMOKYIBTYPHBIX chepax. PaccMaTpuBaeTcst BakHOE COOBITHE B UCTO-
pun Kepansl: oTbe3 eBpeeB. MHOTHE aBTOPHI ONPEACIUIH JIUTEPATYPy KaK HCTOPHIO, KOH-
LEHTPUPYIOLIYIOCS Ha 3HAYUMBIX HCTOpUYECKHX coObITusX: Hampumep, K.H. Ilanukkap B
cBoeM 3cce «PomaH kKak KOJOHHANBHBIN HappaTHB» MHIIET O KOJTOHU3AIWH Kak 00 MHIUBUITY-
AIIBHOM OTIBITe. B cTaThe m3ydaeTcs N3MEHEHHE CONMATBHBIX KOHCTPYKINI BO BpeMsI U TIOCIIE
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«Buonuoreka pgnga YTeHus» —
nepBbI MaccoBbI XypHasn B Poccum

H.B. lllesuos

MoCKOBCKHIA TOCYAaPCTBEHHBIN HHCTUTYT MEX/TyHAPOHBIX OTHOIICHUH (YHUBEPCUTET)
MU/ Poccuiickoit @enepannu
Poccuiickas @edepayus, 119454, Mocksa, np. Bepraockoeo, 76

CraTps NOCBAIIEHA TaK Ha3pIBaeMoMy Teprony CMHpAWHA B pa3BUTHM XypHana «buo-
avoteka aist uTeHusd» (XIX B). OTo yHUKanbHOE NEPHOANYECKOE U3JaHUE, KOTOPOE MPUBIEK-
J0 BHUMaHME MHOTOUYHUCIICHHBIX YUTATeIeH: B epBLIi rox cymiecTBoBaHus «bubnuorexu s
YTEHUSD» €€ TUPAX JOCTHT KOJOCCATBHOM JUIS TOTO BPEMEHHU IU(PHI B ISTH THICSY HK3EMILIS-
POB, 3aT€M OH JOLIEN 10 CeMH Thicsid. OJHOBPEMEHHO pa3[aBalioCch HEMANIO YNPEKOB B TOM,
YTO KypHal U30pand KOMMEpUECKOe HalpaBlieHUE, IPEANOUnTasl B MHTepecax U3BIEUCHUS
JIOXOJI0B IleYaTaTh IIOBEPXHOCTHBIE, IIOCPEACTBEHHBIE TUTEpaTypHble npousBeacHus. M3na-
tenu «bubmMoTeKN T YTeHND MEePBBIMU CPEIH KOJUIET MOHSIIM, YTO )KypHAINCTHKA HE MO-
KET 0CTaBaThCSl B CTOPOHE OT CTAHOBJICHUSI KalUTAIMCTUYECKUX OTHOLICHUH, a TPyl XKypHa-
JMCTa, PABHO KaK U MHCATENs], JODKEH XOPOILIO OMIauynBaThcst. OHU OTJaBaay JOKHOE POIU
MaTepHaIbHOIO CTUMYJIA B TBOPUECKOM MPOLIECCE, YTO BO MHOIOM M MPEIONPEAEIHIIO yCIeX
JypHAaIa, ero J0IArojeTue.

KiroueBbie ciioBa: CeHkoBckuil, CMUpIUH, XKypHal, TUpaX, bubanoreka st yTeHus,
MEePUOJUYHOCTh, KOMMEpYECKasl HallPaBJI€HHOCTbh, JpyXUHUH, LIeH3ypa, KPUTHUK

Kypnan «bubauoreka s ureHus» Bo3HUK B 1834 roay Ha cpeacTsa usaa-
tenst A.@. Cmupauna. C nepBbIX K€ THEW €ro BO3IJIaBHII U3BECTHBII BOCTOKOBE/,
apyaut, npodeccop IlerepOyprekoro yuusepcutera Ocun MBanoBuy CEeHKOBCKHUH.
[IpaBna, nepBOHAYAIBLHO OH PEIAKTUPOBAJI )KYpPHAJI COBMECTHO C JINTEPATOPOM U
kputukoM Huxonaem MBanoBuuem I'pedem, ubs nmoauruyeckasi 01aroHaieKHOCTh
Mpenoxpansiia )KypHall OT KOHGIMKTOB ¢ 1ieH3ypoit. Ho octoposknsrit ['ped Bce xe
OCTaBWJI CBOW IOCT BO MHOTOM H3-3a TOTO, 4TO B «buOIMOTEKEe ISl YTEHUS» TO-
aBuiIoCch ctuxoTBopenue B. I'toro «Kpacasuia» B nepesoge M.J1. Henapro. [lepeBona
He noHpaBuiicst mutponoauty Hosropoackomy Cepadumy, KOTOPBIi, TOOUBIINCH
CHEeLMaIbHON ayAMEHIUH Y 1aps, MOKaloBajlca Ha nepeBogunka, CMupauHa, a 3a-
OJIHO W Ha INPOIyCTUBLIET0 CTUXOTBOpeHME LieH30pa Hukurenko. KommeHntupys
ciyuuBiieecs, A.C. IlymkuH mucan, 4To B CTUXOTBOPEHUM ['FOro «HaXxOoauTCs Clie-
nytolnas riryookast Meiciib: “Ecnm me st 6601 661 Borom, To st 661 OTHAN CBOH pait u
CBOUMX aHTEJIOB 3a norenyid Mumnensl win Xiou...” Otcene Oypsi» [1. C. 39].
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This work is licensed under a Creative Commons Attribution 4.0 International License

https://creativecommons.org/licenses/by/4.0/

KYPHAJIMCTUKA. Uctopus u teopusi CMU 137



Shevtsov N.V. RUDN Journal of Studies in Literature and Journalism, 2020, 25(1), 137-145

B pesynbrare u3-3a rHeBa nepkoBHOro uepapxa A.B. Hukurenko mposen
BoceMb AHEHW moj apectoM Ha HoBo-AamupanTelickoil raynrBaxte, a ['ped oTka-
3aJIcsl peAaKTUPOBaTh XKypHall. BMecTo Hero xypHai ¢ sHBaps 1o Mail 1835 roga
BO3IJIABJISUT MOJIb30BABIIMICS BCEOOIIMM yBa)KEHUEM U aBTOPUTETOM OaCHOIMCEL]
N.A. Kpsios [1. C. 443]. Ho dgakTudeckum peaakTopoM, KOHEYHO e, OCTaBaJICs
0O.U. CenkoBCKuUi.

XKypnan oueHb OBICTPO MPHOOPEI MOMYJISAPHOCTh. B HEM nedaTanuch camble
MOJIHBIE, U3BECTHBIE HA TOT MOMEHT BCe Poccuu aBTOpBI, 3a 4TO MONTyYaau KpyIl-
Hble TOHOpapbl. Ha TutynepHOM nucte «bubimoreku IUist YTEHUs» MOXKHO OBLIO
npountaTh: «bubnnoreka sl 4TeHMs, )KypHall CIOBECHOCTH, HayK, XyA0XKECTB,
IIPOMBIIIJIEHHOCTH, HOBOCTEN U MOJI, COCTaBJICHHBIA U3 JTUTEPATYPHBIX U YUEHBIX
TpyaoB». Jlanee cnenoBany GpaMuInK NPUMEPHO MIECTUAECATH U3BECTHBIX JIUTE-
paTopoB, >KypHAIHUCTOB, KPUTHKOB, YUEHBIX TOTO BpeMeHH. «bubnuroreka s dre-
HUS» BBIXOJMJIA PETYJISIPHO, Ha Xopoluei Oymare. JKypHasl NpeKkpacHO BBIVIAIEI,
€ro OBIJIO IPUSATHO B3ATh B PYKH.

B nepsom xe ToMme B pasaene «Pycckasi CIIOBECHOCTB» MOSIBUIMCH CTHXO-
tBOpeHus B. XKykoBckoro «Hopmanckuit o0bruait», «I'ycap» A.C. Ilymkuna, He-
KOTOpbIe Heu3gaHHble cTuxu 1. [lep:kaBuHA, MO3TUYECKUE NTPOU3BEACHUS APYTUX
1103T0B. CaMbIM KpPYIHBIM MPO3andeCKUM IPOU3BEICHUEM OKa3ajach MOBECTh «Bcst
KEHCKas JKU3Hb B HECKOJBKUX yacax», noianucaHHas baponom bpambeycom —
takoii nceBnonumM n3dpan O.U. CenkoBekuil. B paznene «JlutepatypHas JeTOMHCH
BBICOKYIO OILICHKY IOJIy4MJIO TBOp4YecTBO M. 3arockmHa, «cAenaBIIErocst Jro0u-
MBIM POMAHHUCTOM ITyOJUKW». PeleH3eHT nucan 1mno moBoxy €ro TOJBKO BBIIIE/-
1Iero poMaHa «ACKoJbA0Ba MOTHIa»: « OOBIKHOBEHHBIE YUTATEIN POMAHOB MPO-
YTYT 3Ty HOBYIO KHUTY I'. 3arOCKMHa C MCTUHHBIM HacjaxjaeHuem». «l'ope ot
yma» A. I'puboenoBa oxapakTepru30BaHO KaK «IIPEKPacHOE TBOPEHHE». ABTOP Tak
nucan o 6eccmepTHOl kKomenun: «Temepb 0 KpacoTax ee J0JKHO TOBOPHUTH Tak,
KAK aHITIMYaHUH U HCIIaHel ToBopAT o Kpacotax Ilexcnimpa n Kanpaeponay.

B paznenax «IIpoMBIIIIEHHOCT U CEIILCKOE X035HUCTBOY, a Takke «CMech»
BHUMaHHE MPUBJIEKAIOT MMyOIUKaMK «J10 Kakol CTeneHu BO3BBICWIINCH HAILU Ma-
HyakTypb1?», «Ha xakoil ctenenu Haxoautcs 3emienenue B Poccun?y, a Taxke
MaTepualbl-pekoMeHanun «lIporcxoxaeHue U pa3uyHoe ynoTpedIeHue pe3u-
HBD», «AHTJIMACKUHN CTIOCOO PacuUCIEHHsI MEPHI TOCOK.

«bubnuoTeka g 4TeHUs» NpeBpaTUIach B JOXOAHOE MPEANPUATHE, YTO
BBI3BAJIO HEJIOBOJIBCTBO MHOTMX KPUTHMKOB, OOBHHHUBIIHMX >KypHAI B CTPEMJICHUU
M3BJIEKaTh MPHUOBUIL 3a cYeT MyONIMKalui MaJloXyI0KECTBEHHBIX MPOU3BEICHUN
u HerimyOokux crateil. OmHako TOoT ke KpbutoB, cormacHo BocriomuHaHusiM Hu-
KHMTEHKO, ’KaJOBAaBUIMICS «HA TOPrOBOE HAIPABJICHUE HBIHEIIHEH JIMTEPATypPhI»,
TEM He MeHee «B3sul co CMepauHa 3a penakuuio «buOnuoTexku s YTeHus» ae-
cATh ThICSY pyouein» [1. C. 264-265].

Ho kax Obl Tam HU ObUIO, BOBHUKHOBEHHUE M ycnex «bubnmorexn ams ure-
HUS», TA€ MyOJIMKOBAJIUCH HE TOJIBKO JIMTEPATypHbIE MPOU3BEACHUS, HO U Hayy-
HbIE CTAaTbU, JAaBAJIUCh LICHHBIE COBETHI 10 BEACHUIO IIOMEUIUYBUX XO35HCTB, Npe-
BpPaTHJIOCh B COLIMAJILHOE SIBJICHHE. YK€ B MEPBBIN 01 )KypHaJl JOCTUT HEBUJAH-
HOTO JJIsl €5KEMECSIYHOI0 U3AaHNs THPaXKa B IIATh THICSY DK3EMILUIIPOB, a 3aT€EM OH
COCTaBUJI ceMb ThicsS4. HU 01HO M3 mepuoAMYecKHUX W3J1aHUN TOTO BPEMEHHU HE
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BBI3bIBAJIO TAKUX 0’KECTOUYEHHBIX CIIOPOB. Tak, NCTOPUK JIUTEPATYpPhl, HEPEBOJUUK
u niegaror B.®. KeneBuu nucai, 4to «mnepBbie TOMbI “bubnuorexu mist areHus’
MIPOU3BOJIMIIN Ha MyOJIMKY >KMBEHIIINE BIIEYATICHUS U BO30YXKIaJId TOpSIYHE, HHO-
raa oxxecroyeHHble cropbl. Ctatbl CEHKOBCKOTO... CTAHOBWJIMCH BOITPOCOM JIHS,
3a HEMMEHHUEM JPYI'MX BOIPOCOB... OQHM YTBEp)KIalaH, YTO B CBOMX IPEAIOJIO-
XKEHUSIX, BBIBOJAX, COOOPAKEHUSIX aBTOP OOHAPYKMBAET YM UYyTh JIM HE T€HHUAJIb-
HBIA. [[pyrue gokasbIBaiiv, YTO BCE 3T MPEAIOIOKEHHS, BEIBOABI H COOOpAKEHUS
HE 4TO WHOe, Kak mapaaokce» [1. C. 299-300]. I[Tucatens B.A. Comory6 B pacckase
«Tpu xeHuxa», 4eM-To HanoMuHarouwM «I epos Hamero Bpemenn» M.IO. Jlepmon-
TOBa, o0palllajJ BHUMaHUE Ha TO, YTO >KypHAJ MOJIb30BAJICS OOJBIION MOMyJISPHO-
CThIO Y BOGHHBIX: «ApMEHCKHUIl odullep HbIHE BOCIHUTHIBACTCS B YHHUBEPCUTET-
CKOM ITaHCHUOHE, TOHUMAET MO-(PPaHIy3CKH, OYEHb JTIOOUT OTEUECTBEHHYIO JIUTE-
paTypy, B JOKa3aTeIbCTBO 4ero mnoiydaer “bubmuoreky st ureHus” u OpaHUT
“MockoBckoro Habmomarens”™» [2. C. 473—-474].

CripaBeyIMBOCTH pajiy CTOUT MPU3HATH, YTO «BUOIMOTEKE A YTEHUS» U
€€ peaKkTopy 10CTaBaIOCh OT MHOTHX MUcaTeNlel U KPUTUKOB, OOBUHSIBIIUX XKy P-
HaJl B JIESTKOBECHOCTHU U IPEHEOPEKEHNH K aBTOPCKOMY CTHIII0. Ho B TO e Bpemst
OHU OTJABAJIM JOJDKHOE yMY, MPo(ecCHoHANIN3MY, PEANPUUMUUBOCTH TJIaBHOTO
penaxkTopa, CyMEBLIET0 HAWTH 4yuTaTels A cBoero xypHana. Tak, M.C. Typre-
HEB, B LIEJIOM He paznensis B3MIsA0B CEHKOBCKOIr0, YKOPSs €ro 3a «CKENTHULIH3MY,
«BBIYYPHOCTBY, IIEJAHTCTBOY, «XOJIOA», TEM HE MeHee Npu3HaBall: « CEHKOBCKUN
ObLT HE TOJIBKO y4Y€H, OH ObUT OCTPOYMEH, UTPHUB, OJIECTSI: MOJIO/Ible YUHOBHUKH
1 o(uIepbl BOCXUIIAIKCH UM 0COOEHHO B poBuHIUM» [3. C. 489].

B.I'. benuuckuii B cTatbe «JIutepaTtypHble MeUTaHUSD) YIIOMHUHAT O «bubmmo-
TEKE JJI1 YTEHUSD» U €r0 PEJAKTOPEe, KOTOPBIM «CMEETCsl U U3/1eBaeTCs Hall BCEM U
roHUT ocobeHHo mpoceemenue» [2. C. 647]. Ho u on B nuceMme U. IlanaeBy ot
10 aBrycra 1838 rona mpusnaBai, uto «‘‘bubnuoreka st uTeHUs ’ U3AAETCS de-
JIOBEKOM YMHBIM U CIIOCOOHBIM, U U3AA€TCS UM JUIsl OOJNBUIMHCTBA, U IOTOMY OY€Hb
noHsiTeH ee ycriex» [3. C. 187]. benunckuii mucan, uto «“bubnuorexa’ ects KypHa
MPOBHUHIMATBHBIN: BOT npuunHa ee cuibh» [4. C. 114]. CoBpeMeHHUKH O 10CTO-
MHCTBY OLICHWJIM «HEHMCTOIIMMOE, 4acTO AEJIBHOE M IOYTH BCETAA €IKOE OCTpO-
ymue CenkoBckoroy» [3. C. 331], KOTopoe NpUCYTCTBOBAJIO B €r0 MPOU3BEICHUSX,
BBIXOJIMBIIIMX 1101 TiIceBIoHNMOM bapon bpambeyec.

KypHaunsl conepHryany Ipyr ¢ Ipyrom, kejaas 3aBOe€BaThb CUMIATHU YNTa-
TeJIeH U TeM CaMbIM YBEJIIMYUTH CBOM THpaX, a 3HAUUT, U MpUObUIb. Tak, KypHai
«MockoBckuii Ha0M0AaTe by BO3HHUK, IO MHEHHIO MHOTHX KPUTHUKOB TOTO Bpe-
MEHH, JUIS TOr0, YTOOBI IPOTHBOICHCTBOBATH «TOPTrOBO-TIPOMBIIIIEHHOMY» HaIlpaB-
neanto «bubnuorexkn nis uteHUs». B mporpamMmMuoi ctatbe « CIIOBECHOCTh U TOP-
TOBJIsI», OTKPBIBaBIICH XypHal «MOCKOBCKMI HAOIIOAATENbY», €r0 WIACHHBINA JH-
nep u snoxaosutenb C.I1. [1leBbipeB 0Opymmics ¢ KpuTukoi Ha «bubmuoreky st
YTEeHUs», OOBUHUB €€ M3AaTelell B MEPKaHTUJIM3ME, B JKEIaHUU O0OTaTUTHCS 3a
CYeT MyOJMKAIMK CTaTel HU3KOTO JIUTEPaTypHOro YpoBHS. MHOrue oTKa3bplBaIiCh
OT M3JaHUs KYPHAJIOB, OMACAsICh HE BBIAEPKATh KOHKYPEHIIMH CO CTOPOHBI pac-
noJlaraBliel KPyImHbIMUA (DMHAHCOBBIMHU CpeAcTBaMUu «bHOnmoTekn st 9TeHus».
TonbpKo camble OTUAsSTHHBIE PEILATNCh BCTYNAaTh B CXBATKYy C >KypHaioM CEeHKOBCKO-
ro. «He ucnyrancs xe Kpaesckuii, — ¢ yaosinerBopenrnem konctaruposain H.A. He-
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KpacoB, — KOHKypeHIUU “bubnarorexu it 4TeHUs” ¥ ¢ TpolIaMH Havajl U31aBaTh
“OreuectBennbie 3amucku’ [3. C. 307]. Korga »xe Bbimien nepseiii Homep “Orte-
4yecTBEHHbIX 3anucok’, WM. [laHaeB He ckpbIBaj BocTOpra o MOBOAY TOTO, YTO
«3T0 ObLIa, BIIPOYEM, HE KHIKKA, a KHUXKUINA, BIBOE — €CJIK HE Oojee — ToJIe
“bubmuorexku s urenus » [5. C. 127].

Ho u cama «bubnmorteka st 4TeHHs» omacanach KOHKypeHToB. Tak, CMup-
TvH ucnyraics nossiaeHus «Cospemennuka» A.C. IlymkuHa ¥ npeuioxku o3ty
1500 py6meit 3a TO, 9TOOBI TOT OTKa3zaycs OT W3maHus. OIHAKO B JalbHEHUIIIEM
CwMmepavH ycriokousics, MOcKoyIbKy «COBPEMEHHHUK» HE MMENl KOMMEPUECKOTO ycIie-
xa. Ecium mepBhIe Be €ro KHIKKH BBIILIH 00mUM TUpaxoMm 2400 sK3eMILIsSpoB,
TO TpeThs — 1200, a mocnenHss, yeTBepTasi, U3JaHHas npu ku3Hu IlymkuHa, Hacuu-
TeiBaJia Bcero 900 ax3emiunsipoB. Cepbe3Hbli TUTEPATyPHBIN KypHAJ, KAKUM OBLIT
«CoBpeMEeHHHK», HE BBIZEpKall KOHKYpeHIHIo ¢ «bubnmoTekoit s uyreHus». [Ipo-
BUHIIMAJIbHBIN YUTATEIb MPEXKIE BCEr0, KaKk CUMTal beTnHCKUi, CTEMHON MOMEIUK
U €r0 CeMbs, ObLT BOCIIUTAH U MPUBLIK K «bUOIHOTEKE N7 YTSHUS» U HE MPOSIB-
7511 0co0oro MHTEpeca K Ipyrum xypHaiaaMm. Hepenko CeHKOBCKHIA, OTHaBall Mpe-
MIOYTEHUE MOJHBIM U, [I0 €70 MHEHMIO, IIEPCIIEKTUBHBIM aBTOpaM. Tak, eMy O4eHb
HPaBUJIUCH JApaMbl HbIHE TTouTH 3a0bIToro Hectopa Kykonpauka. I1o moBogy mo-
ABJICHUSI ero jApamarndeckoil ¢antasumu «TopkBato Tacco» pemaxtop «bubmmo-
TEKH JIJI YTeHUs» Mucai: «f Tak ke TpOMKO BOCKJIuIaw “Benukuil KykonbHuk!”
nepen ero BuaeHueM Tacca n KOHUMHOWO Jlykpenuu, Kak BOCKJIMLAIO ‘‘BENMKHUI
baitpon!” nepen MHOrMMU JTUCTaMK TBOpeHUH baitpona» [6].

Ho B TO e BpeMs )KypHaJl HE OTKa3bIBAJICSI OT KPUTUKHU IPYTUX MOJHBIX aBTO-
POB, pOMaHbl ¥ IOBECTH KOTOPBIX MOJb30BAINCH YATATEIBCKUM ycniexoM. Hampu-
Mep, B OJIHOM U3 PELEH3UH )KypHaa pe3KOi KpUTUKE IIOABEPICs MOIMYJIIPHBINA po-
man U.U. JlaxxeunukoBa «JleasiHoit 1om». PerieH3eHT Ha3Ball ero pas3BieKaTelb-
HBIM, OT YTEHHUSI KOTOPOTO HE OCTAETCS «HU OJAHOM WMJIEH, NaK€ HU OJHOIO CUaCT-
JIMBOTO BBIPAYKEHUS JJI BallMX BCETJAIIHUX MBICIEH. J[Ba pa3a HEBO3ZMOXHO 4H-
TaTh ATOTO poMaHay [7].

«bubnmoreka a1 yTeHUs» HE pa3 odpalagack K TBOPUYECTBY OJAHOTO M3 CaMbIX
nonyisipHbIx nucateneit 30-x rogos XIX cronetuss M.H. 3arockuna. B 1834 rony
OB OIyOJTMKOBAH IHMKJI €r0 paccka3oB «Beuep Ha Xampe», a B 1836 roay mosiBu-
nach noecTh «Ky3pma Pomuny, no noBogy koropoit CEHKOBCKUI nucai cieay-
folee: «...sq crac Bamero PommHa... Bca BTopas yacth Pommna Obiia oOpedeHa
LEHCYpOIO 3amperieHutoy. Tlocie nonaroi penakTopckoil paboTsl MOBECTh yIAIOCh
omyOJIMKOBaTh [§].

CnoxHo cki1aapIBasINCh OTHOIIEHUS CEHKOBCKOTO U C IPYI'MM MOMYJISIPHBIM
aBTopoM A.A. bectyxeBbiM-MapnuHckuM. 3HaBIIMA becTykeBa ero coBpeMeH-
nuk S.U. Kocreneuxuit nucan o Tom, uto «CEHKOBCKUM, B UUCIIE JTUTEPATOPOB,
MIPUIIALIEHHBIX Y4aCTBOBATH B 3TOM JKypHaJle, IOMECTHII 1 MapianHCKOro, He CIpo-
csl IpeABapuUTENBHO €ro Ha To cornacus» [9. T. 2. C. 165].

becryxeB paccepawicst u, pemuB Haka3aTb CEHKOBCKOI'O, COOOINI, YTO
BIIpeab OylleT MyOJIMKOBAThH CBOU MaTepUallbl B KypHaJe 32 OTPOMHBIE CYMMBI —
«3a KaKIbIH TIeYaTHBIH JIUCT 10 ThICsiue pyoneit accurnamusivmy» [9. T. 2. C. 165].
Bectyxe Obu1 yBepeH, uTo CEHKOBCKHUI HE MPUMET 3TOro npepioxeHus. Ho ToT
corylacuics, MOTOMY YTO MOHMMaJl, KaK Ba)KHO IPUBJIEYb K COTPYIHUYECTBY CTOJIb
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MOMYJISIPHOTO MUcaTens-nexadpucTa, kakuM Obi1 bectyskeB-Mapnuuckuii. Keraru,
Kak cieayeT u3 pacckaza Kocrenenkoro, nceBioHUM «MapJIMHCKUID MUCATENb
n3bpan «B maMATh HEOONBIIOr0 MapiauHCKOro nBopia u npyaa B [leteproder.
B 1834 rony B «bubnuoTteke s 4TeHUS» 3a MOAMUCHI0O MapIMHCKOTO MOSBH-
nuch craths «HoBbI pycckuil si3p1k» 1 «KaBka3ckue ouepkm».

U Bce ke rmaBHas 3aciayra « buOMMOTEKN M1 YTEHUS 3aKItoYanach, BOMpe-
K1 OOBUHEHHUSM B KOMMEPYECKOW HANPaBIEHHOCTH ¥ MOOIIPEHUN Pa3BIICKATEIb-
HOT'O YTEHHSI, B IPUBJICUCHUH K COTPYAHUYECTBY C JKypHAJIOM MUCATENEH, CTABIIUX
KJIACCUKaMU OT€YE€CTBEHHOU JIUTEpaTyphI.

B 1834—1835 roasr B «bubnmoTeke 1y1si YTeHUs» ObLUIO OIMyOJIMKOBAHO 0OJTh-
1€ BCETO MyIIKWUHCKUX MPOU3BEIEHUH 110 CPABHEHUIO C JPYTHUMH MEPUOTUIECKUMU
m3ganusamu. Tak, B 1834 rogy B mecToM TOME MOSBUJIOCH 3HAMEHUTOE CTUXOTBO-
peHue «DIerus», HAYMHABIIEECs ¢ TAKMX JTUBHBIX CTPOK: «be3yMHBIX JIeT yraciiee
Becenbe / MHe TsDKeno, Kak CMyTHOE TTOXMeIbe». B ToM e rojy BBIIUIH HOMEpa
KYPHAJIOB C Y€ YIIOMUHABIIUMCS cTUXOTBOpeHueM «I'ycapy, a Takxe «bynpsic
U €ro ChIHOBbs», «BoeBogay, «Ilompaxanus ApeBHUM» U 3HAMEHUTHIN MOATUYE-
ckuit K «I[lecHu 3anmagHbIX claBsiH». Y3ke BO BTOPOM HOMepe nosiBuiiachk «Ckas-
Ka 0 MEpTBOH IapeBHE U ceMU OoraThIpsx». B konue nexkadps 1834 roxa [lymkun
nau s myonukanuu B « buOaroTeke A 4TeHUs» BCTYIUICHUE K €ro 3alpelleH-
HOU no3Mme «MenHbIi BcaHUK». OHO MOSIBUIIOCH B IBEHAAIIATON KHUYKKE KypHa-
na nox 3arnasueM «llerepOypr. OTpbiBok u3 mosmb». Hu [lymikuH, Hu penakuus
JKypHaJla HE pEelIWINCh Ha3BaTh MO3MY, 3Hasi MHEHHE O HEW, paBHOCWIBHOE 3arpe-
Ty, Huxonas 1. Berymnenne naunnanocs ctpokoit: «Ha Gepery myCThIHHBIX BOJH. ..»,
a 3aKaH4MBaNIOCh CTUXOM «TpeBoxkuTh BeuHbld coH Ilerpal!». Ho u B 3TOM OT-
PBIBKE OTCYTCTBOBAJIM YETHIPE 3aIPEILICHHbIE [IEH3YPOU CTPOKHU:

«Wl nepep mnagLieo CTonmuen
Momepkna ctapas Mocksa,
Kak nepep, HoBoI0 LapuLel
MopdupoHocHas BooBa».

Nx 3amenunn yetsipe psipa Touek [10. C. 221].

B 1835 romy cBeT yBHuzaeNoO eIie OJHO MyMIKUHCKOE cTuxoTBopeHue «Kpa-
CaBULIA.

W3 npozanyeckux npousBeneHui xypHaia B 1834 romy ykpacuiu MOBECTH
A.C. Ilymikuna «IIukoBas nama» u «Kupmxanm». C 1836 roaa, nmocie Toro kak
A.C. [lymkun npuctynui K nznanuio «CoBpeMEHHHUKA», €ro MPOU3BEACHUST HaYalll
MOSIBJISITHCSI B OCHOBHOM B 3TOM >KypHaje. Ho emie npu ero xu3uu B «bubnuore-
Ke ISl YTeHUs» B OJHOM M3 HOMepoB 3a 1835 rox mossunacs nosma M.IO. Jlep-
MOHTOBa «Xaku AOpek». Kak BcmomuHan yuuBmmiics BMecTe ¢ JIepMOHTOBBIM
B IOHKepckoi mxkone A.M. Mepunckuii, ocenbto 1834 roxa ronkep H.J. IOpbes
TallkOM OT I103Ta OTHEC B JKypHaJ €ro CTUXOTBOPHYIO MoBecTh. bojee moapoOHO
o cimyuuBiieMcst Hanucan A.IL. [lan-TI'upeit — Tporopoansiii 6pat M.IO. Jlepmon-
ToBa: «C HamMu XWJI B TO BpeMsl JaJbHUW POACTBEHHUK W TOBapuill Muiiens mo
mkosie Hukomaii Imutpuesny FOpbeB, KOTOpBI MOCI€ THIETHBIX CTapaHUM yro-
BOpUTHh Mulesns nmevyaratb CBOM CTUXH MEpea, THXOHBKO OT HETo, Mo3My ““XaJKu
Abpex” CeHKOBCKOMY, U OHA, K HallleMy HEMaJloMy YJHMBJIICHHUIO, B OJTHO TpeKpac-
HOE yTpO MOSBIJIACH HareyaTaHnHoo B “bubmmoreke ms urenus”» [2. C. 43].
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JlepMOHTOB ObLT B30€IICH, Y3HAB O BBIXOJIE MTOIMBI B XKypHaJe, TaK Kak 00-
AJICSA, YTO €€ MOJABEPrHyT KpuTHke. Ho HuKTO ee He pyrai. bornee Toro, nosBuimMch
JTa’Ke TI0JIOKUTEIIbHBIE OTKJIMKU. [103TOMy aBTOp yCIIOKOWIICS M IIPOJOJIKAJI ITUCATH,
MpaBja, MO-MpeXHEMY HE pelasich MyOJUKOBaTh CBOM MPOU3BEACHUS B KypHa-
nax. JIedcTBUTENBHO, MPOU3BEACHHUE IOHOTO JIEpMOHTOBA, CTaBlIee MEPBOM IMO3-
MO, Hale4yaTaHHOM 3a €ro MoJIUChI0, OYeHb MOHPABUIOCH CEHKOBCKOMY, KOTO-
pbIi, kak nucain xxypHanmuct B.I1. BypHames, «Obu1 B BocTopre, mpocui FOpbeBa
CKa3aTb aBTOPY, YTO €r0 CTUXOTBOPEHHMSI BCE, CKOJIKO Obl OH UX HU AaBall, OyIyT
HarevaTaHbl, JTUIIb OBl TOJIBKO IeH3ypa paspemmiay [2. C. 179].

Onnako nosiBieHne «Xamku AOpeka» He moMemnaio JIepMOHTOBY HamMcaTh
B 1836 rony B agpec CeHkoBCKOTo anurpaMmy. Ee mosiBneHue, ckopee BCero, Obl-
JI0 BBI3BaHO TeM, 4To B 1836 roay >kypHasI U €ro peIakTop MPUBIICKIH BCEOOIIee
BHUMaHue. He uckimoueHo, 4to JIepMOHTOB HamMcan ee, NpOYUTaB aHOHUMHYO
crateto H.B. T'oroms, onybnukoBaHHyr0 B mepBoM HoMmepe «COBpeMEHHHKa» 3a
1836 ron. Nmes B Buny CeHKOBCKOTO, ['oronp mucain: «KpUTHKa €ro Obljia MU
0e3ycioBHasi MOXBajla, B KOTOPOM PELIEH3eHT OT BCEil AYIIM TEHUIMTCS COOCTBEH-
HBIMU (hpa3amu, WIH XyJia, B KOTOPOIl OT3bIBAIOCH KAKOE-TO CTPAHHOE 0’KECTOYe-
Hue... Ero coOcTBeHHbIE COUMHEHHUS, TOBECTU U TOMY MOJ00HOE SBJISUIUCH MO/
¢dupmoro bpambeyca...» [7].

VY T'orons ObUIO TBOWCTBEHHOE OTHOIIIEHUE K TaK HA3bIBAEMOMY KOMMEpUe-
CKOMY, «TOPTOBOMY» HalpaBIeHUIO, N30paHHOMY «BUOIMOTEKOM ISl YTEHUSY.
OH BbICTYNaJ MPOTHB, MO0 €0 MHEHUIO, CI1a0bIX, PACCUUTAHHBIX HA MACCOBOI'O YMTa-
TEJIsl, HA €r0 HEB3bICKATENbHBIN BKYC JIUTEPATYyPHBIX MIPOU3BEJICHUN, KOTOPHIE TIe-
yaTanuch B xKypHaine. Ho B To ke Bpemsi OH Mpu3HaBajg HEOOXOAUMOCTh MEPUO-
JUYECKUX U3JaHUM OPUEHTHPOBATHCS HA JIMTEPATypHBIM PBIHOK. «JIuTeparypa
JOJKHA ObUTa 00paTUTHCS B TOPTOBIIIO, — IUcall [ 0roiib, — MOTOMY 4TO YUTATEIH
U TMOTPEOHOCTh YTEHHsI yBENUUWINCh. ECTeCTBEHHOE J1e]10, UTO MPU 3TOM CIIydae
Bceria OOJIbITE BRIMTPBIBAIOT JIH01U TipeanpuumunBbie» [11. C. 558].

Xota ['oronbs kpuTHKOBad «BUOIMOTEKY A YTEHUSN», OOBUHSISL €€ B «KOM-
MEpYECKON» HAIPaBIEHHOCTH, TEM HE MEHEe, 3Hasl aBTOPUTET U BIUSHUE JKypHa-
Ja B JINTEPATypHBIX KPyrax, OH HE OCTaBaJCi PABHOILYIIHBIM K OLIEHKE CBOUX
MPOU3BEJECHUI cO CTOpOHbI CeHKOBCKOro. Tak, B muchbMe K AHHEHKOBY OT 10 Mast
1844 rona, ornpasinenHom u3 ®pankdypra-na-Maiine, ['oross Ipocuit: «BBIIHIIH-
T€ JUIsI MEHS MEJIKUM TOYepKoM Bce KpUTHKH CEeHKOBCKOTO B “‘bubimorexe st
yTeHus Ha “MepTBbIe Qymu” W BOOOIE HA BCE MOU COYMHEHHS, TaK, YTOOBI UX
MOXHO ObLTO TIOC)IaTh B muchme» [12. C. 333].

B npumnucke x nuceMy cBoemy npyry, noary H.S. IIpoxonosuuy I'oromns
nepen BeIXooM «MepTBbIX aymn» mpocui: «O KHUTe MOXKHO 00bsBUTh. [locTapaii-
cst 00 aToM... OtnpaBbest Takke K CEHKOBCKOMY U MOMPOCH OT MEHS IOMECTHUTh
B JINTEPATYyPHBIX HOBOCTSIX U3BECTHUE, UTO CKOPO BBIMAET TaKas-TO KHUIa, TAKOTO-
To...» [12. C. 205].

Co cBoeii ctoponsl B utoHe 1842 roma CenkoBckuit momectsn B «bubnmo-
TeKe JIJIsl YTeHUs» WH(OPMALIHIO O BBIXOJIE «HOBOTO POMaHa rocrnoauHa ['oromns»,
nmes B Buay «Meptoie aymm» [12. C. 635]. I'opazno no3nuee, B 1857 roxy,
I1.B. AunenkoB HaneuataeT B «bubnmnoreke ans ureHus» «Bocrnomunanus o ['o-
rosne. Pum, netom 1841 roga». Takum oOpa3zom, rorojgeBckas TeMaThKa MOCTOSH-
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HO MPUCYTCTBOBAJIAa HA CTPAaHUIAX KypHaja, BHE 3aBUCUMOCTH OT TOIr0, KTO U KO-
IZ1a BO3IJIABIIAT €TO0.

CeHKOBCKHI, KOHEYHO K€, OJIeCTsIIe pa3Ooupacs B JIUTEPATYPe, PEIAKO OILIU-
0asich B NPEABUICHUM HOBBIX TAJIAHTOB, IOHUMAasd, Y KaKUX IIPOU3BEACHUN 00JIb-
moe Oynyiiee, Kakie MOBECTH M POMaHbl BOWIYT B COKPOBUIIHUILY OTEUECTBEH-
HOM kiaccuku. Tak, oH BbIcOKO ouieHmw noBecth M.C. TypreneBa «Pyaun» u «cy-
aun OonpIryto OyaymHocTs aBTopy nosectm» [11. C. 393].

B 1848 rony pazopusmmiicss CMupiuH nepenan n3nanue «buommorexku mist
yreHUsD»» KHUrotoprosiyy B.II. Iledarkuny. CeHKOBCKUI TOXe Hadaja MOCTENEHHO
OTXOIMUTH OT PEAAKIMOHHBIX Jel. BMecTe ¢ HUM COpEeJaKTOPOM CTaHOBHUTCS
A.B. CrapueBckuii, KOTOPBIN (PaKTHUYECKU MPEBpaAIaeTCs B PEeAaKTOpa KypHaia.
CenxoBckuii ke B 1850-e roasl yacto 60sen u MmaTepuanbHo Hyxaancs. U. [Tana-
€B, U3BECTHBII IHcaTeNb, KPUTHK, NpuHUMaBIuii BMecte ¢ H.A. HekpacoBeiM yua-
CTHE B M3JaHMM KypHana « COBPEMEHHMK», BCIIOMUHAN, 4TO ¢ CEHKOBCKMM OH
MO3HAKOMMJICS B MOCIIEIHUE TO/BI €ro KU3HU. [lena Hekoraa OnucTaTeaIbHoOro pe-
nakTopa «BbUOIMOTEKN ISl YTEHUS» «OBUIM PACCTPOEHBI: OT MPEKHEH pOCKOIIH,
C KOTOPOKO OH, TOBOPSIT, JKWJI, HE OCTaBaJIOCh NIOUTH U ciena». [lanaeB npuxoaur
K BBIBOJY, uTO «CeHkoBCKUM ymep BoBpeMs» [5. C. 114].
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Research article

“Biblioteka dlya Chteniya” —
the first mass magazine in Russia

Nikita V. Shevtsov

Moscow State Institute of International Relations (MGIMO University)
76 Vernadskii Ave, Moscow, 119454, Russian Federation

The article is devoted to the so-called “Smirdin period” in the development of the jour-
nal “Biblioteka dlya Chteniya” (“Library for reading”) (XIX century). This is a unique perio-
dical that attracted the attention of many readers: in the first year of the existence of the “Li-
brary for Reading,” its circulation reached a colossal figure for that time of five thousand co-
pies, then it reached seven thousand. At the same time, there were many reproaches that
the magazine had chosen a commercial direction, preferring to print superficial, mediocre li-
terary works in the interests of generating income. Publishers of the “Library for Reading”
were the first among their colleagues to understand that journalism cannot remain aloof from
the formation of capitalist relations, and the work of a journalist, as well as a writer, must be
well paid. They paid tribute to the role of material incentive in the creative process, which in
many respects predetermined the success of the magazine, its longevity.

Keywords: Senkovsky, Smirdin, journal, Biblioteka dlya Chteniya, circulation, reading
library, frequency, commercial orientation, Druzhinin, censorship, critic
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MpUWYNHBI CHNKEHUS NONYNSPHOCTU U NEepPCNeKTUBbI
pa3BuTua MHPOPMAaLMOHHOIO TesieBeLlLaHns

E.JIL IIpockypHoBa

Tenexomnanust «TB LlenTp»
Poccuiickas @edepayus, 115184, Mockesa, yn. Bonvwasa Tamapckas, 0. 33, cmp. 1

Wnrepec aBTopa (okycupyercs Ha UCCIIeIOBAHMN OOIIEMHPOBBIX TEHACHINH pa3BUTHS
HH(pOPMAILIOHHOTO TemeBenanus. Ha oHe mHIpoKoro pacipocTpaHeHHs HOBOCTHBIX HHTEPHET-
MOPTAJIOB HAOMIOAAETCS MOCTYTIATEbHOE CHIDKEHHE 3PHTEIILCKOTO HHTEpeca K JTMHEHHOMY TEJICBH-
JIEHHIO, TIPUBSA3aHHOMY K IpOrpaMMHOi1 BepcTke. OCHOBHYIO 4acTb TesieayIUTOPHU B HACTO-
sIIee BpeMsl COCTaBILIIOT JIFOJIM CTapIero BO3pacTa, MOJIOJBIC 3pUTEH OTKA3BIBACTCSI OT TeJle-
MPOCMOTPA, TIPE/ITIOYNTAST Y3HABATH MHPOPMAIHIO 00 aKTyabHBIX COOBITHAX U3 TIIOOATHLHOM CETH.
B croxuBIIMXCS YCIOBUAX TPaJMIMOHHOE MPOrpaMMHOE TEJIEBHACHUE NBITACTCS MPEIOKHTD
HOTPEOUTENI0 MEAUATIPOIYKIINIO HOBBIX ()OPMATOB, HATH 0OOCHOBaHHE COOCTBEHHOIO Cy-
[IECTBOBAHMS B CTPEMHUTEIEHO MEHSFOIIMXCS YCIOBHSX. LIens cTaThy — peICTaBUTh pe3yiihb-
TaThl MCCIIEIOBAHUM, TOCBSIIEHHBIX 3PUTEIECKUM MPEIIOYTCHHSIM, HHAIMHPOBATh TUCKYC-
CHIO 110 OJIHOMY M3 CaMBIX CIIOPHBIX BOIPOCOB pa3BHUTHsA coBpeMeHHbIX CMU: kakum Oyner
teneBenianne yepe3 15-20 mer.

KmoueBbie cioBa: CMU, TeneBuaeHue, HOBOCTH, 3(up, oHIalH-IaTGopMa, Mo-
OWJIbHOE NPUJIOKEHUE, INHEHHOE TEICBEIaHNE

Kpuszuc HoBocTHOTO TeneBuaeHUs (MaleHHe PEUTHHIOB, CHUKEHHUE YPOBHS
JIOBEpUS CO CTOPOHBI AyAUTOPUH, OTCYTCTBHE 3(PPEKTUBHON CTpaTEruu pa3BUTHS)
OBl IpefonpeseneH Ha pyoexe 1970—1980-x rogoB, B IepHoa HAUBBICIIETO Pa3-
Butus TB, Korna Hayanu akTUBHO MPUMEHSTHCS KaOeJIbHbIE U CITyTHUKOBbBIE TEX-
HOJIOTHH, a TeneBuaeHue B cucteMe CMMU ObUIO0 caMUM MacCOBBIM U HPUOBLIb-
HbIM. HOBIIIECTBa HapyIIMIIM TpaJUIIMOHHBIE (DOPMBI TENECMOTPEHHS — JITUTENBHBIN
nepuoy| Olarononydus, XapakTepU3yOIUHCs cTaOMIBHBIM HHTEPECOM CO CTOPO-
HBI 3pUTENIeH W HEeTIpepeKaeMbIM aBTOPUTETOM MH()OPMAMOHHBIX CIYKO KPYITHBIX
TeJIeKaHaJIOB, CMEHUJIA 3110Xa HEOMPEIEIICHHOCTH.

TeneBusnonnsie HoBocTU B BenmukoOputanuu u CIIA (cmyx0b1 TeeHOBO-
CTEW 3TUX CTpaH CYUTAIOTCA 3TAJIOHOM), HauMHas ¢ 2012 roga, exeromHo TepsoT
3—4 % aynuropun [1]. Heuto noxokee NpoUCXOAWIO C PBIHKOM I€YaTHBIX M37a-
Huil Ha pyOexe XX—XXI BekoB, Korja 3a JECATHICTHUN MEPUOJ YHCIIO MOTpedu-
TeJIel Tra3eT U KXypHaIoB cokparuiiock Ha 30 %. 3puteneit ceromHs TEpSIOT HO-
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BOCTHBIE OT/IEJIbI BCEX KPYIHBIX BEIIATEIbHBIX €BPONEHCKUX U aMEPUKAHCKHX Teje-
xomniauuii: CNN, ITV, RTL, BBC, ARD/ZDF, France Télévisions n ap.

OCHOBHBIX NIPUYUH TaJIeHUs] UHTepeca K TB kak kaHaiy momydeHus: uHpop-
MalK HeCKOJIbKO. KonoccanpHyo posib UIpaeT yBENMUYEHUE BO3PACTa CPEIHECTa-
TUCTUYECKOTO 3puTenst. Haubonbnyto nosbHOCTh TB 1eMOHCTPHUPYIOT JTHOIH, ueit
Bo3pacT npesbimaet S0 yiet. B BenukoOpuranuu 310 siBICHHE OBLIO 3aUKCUPO-
BaHo okousio 10 met Hazaa. CpasuuB ganubie 2013 u 2014 ronos, uccinegoBarenu
komnanuu Ofcom MPUILUIK K BBIBOAY, UTO 3a 12 mMecsueB Ha 12,4 % MeHbllle BpeMeH!
3a MPOCMOTPOM TEIEBUACHUS NTPOBOAMIN J1eTH B Bo3pacte 4—15 inert, Ha 8,8 % —
3puresnu ot 25 1o 34 net u Ha 8 % — aynuTopus B Bo3pacTe oT 35 no 44 mer.
[Ipu aToM aynuTopus ctapuie 65 neT nokas3aia He3HAYMTEIbHO CHUKEHHE CIIpoca:
Bcero 0,3 % [2]. ITo utoram 2017 rona Ofcom omy0OiukoBana emie MeHee oOHae-
YKUBAIOIIKE TaHHBIE: 3pUTEH OT 16 10 24 51eT cTaiu MpOBOAUTH HA TPETh MEHBIIIE
BpeMmeHH y 3kpaHoB TB, uem ux poBecuuku 10 net Hazaz [3]. B ['epmanuu B 1997
roAy HEMLBI MPOBOAWIN Yy TeneBu3opa 183 muH B aens, B 2007 rogy — 208 muH,
nukKa nokasarenb AocTur B 2011 rogy — 225 MuH B JieHb, a Jajnee COLMOIOTH exXe-
TOIHO OTMEYAJI CHUKEHUE 3pUTesbcKoro nurepeca. B 2018 rony exeaHeBHBINM
MIPOCMOTP B CpeAHeM OoTHUMaln y xwureneil I'epmanuu 217 mun. Monoable nroau
MIPOBOJIAT Y TEJIEBU30pa 3HAYMTEIBLHO MeHbIIe BpemeHu: B 2016 rogy Tene3pure-
nu I'epmanun B Bo3pacte oT 14 10 49 et cmotpenu teneBu3op B cpenneM 171 mun
B JIeHb, a B 2017-M 3T0T nokazarens 0bu1 paBeH 160 muH [4]. I1pu sToM Hx BHUMa-
HUE NPHUBJIEKAIOT HE HOBOCTH, a cepuaibl U TOK-1oy. [Toxoxas curyanms B CLIA [5]:
B 2017 rony — 2,6 u B nenb cmotpenu TB 3putenu ot 25 no 34 ner, 5,6 4 — ayau-
Topus B Bo3pacte oT 50 10 64 net.

B Poccuu nemorpaduueckue faHHbIE IO TEJIEIPOCMOTPY Oosiee ONMTUMHCTHY-
HbIE, HO 001Ias TeHaeHus — Ta xke. CoracHo otuety Mediascope [6], B Topomax
¢ HacesneHreM cBbime 100 ThIC. YemoBeK HanOoJbIlIee KOJIUYECTBO BPEMEHH Yy Te-
nesu3opa B 2017 rogy npoBogwiIn >kuTenu crapie 54 net — B cpegHeM 363 MUH
B cyTKu. JIuma B Bo3zpacte ot 35 1o 54 net cmorpenu teneBu3op 254 MuH. MeHb-
1IIe BCETO BPEMEHHU 3a IPOCMOTPOM TeJIerepesiad B TOM e Tojly MPOBOAMIN pOC-
cusine ot 18 o 34 ner — 150 mun B neHp u Becero 125 muH nuna ot 4 1o 17 ner.
[Ipu 5TOM KEHIIUHBI CMOTPEU TEJIEBU30p Yallle MY>KYMH. B poccHiCKoi Tenexyp-
HAJIMCTCKOM CpeJie MOSBUJIOCh YCTOSIBILIEECS] BHIPAXKEHHE: «HAIIa 1IeJIeBast ayIuTO-
pHUsL — 3TO KEHIIUHBI S5+».

Crapiiee NOKOJIEHUE 3pUTENEN CMOTPUT TEJIEBU30D IO MPHUBBIUKE — TaK CUU-
TAlOT uccienosareny VHCTUTyTa M3ydeHus npoOieM *KypHAIUCTUKU HHpOpMAaIy-
OHHOTO areHTcTBa Reuters. JIns Tex, koMy ceronss 6osnblie 50-60 yet, 1eHs HaYnHa-
€Tcs ¢ MPOCMOTpa YTPEHHUX 110y, KOTOpPbIe BKJIIOYAIOT B c€0sl 1 HOBOCTHBIE BbI-
MyCKH, a 3aKaHYMBAETCs C OTOMBKOW BeuepHUX HOBOCTel. He Bce mpencraButenu
CTapLIero MOKOJIEHUsI MOTYT OCBOUTH YCTPOWCTBA, NOJKIIOUEHHbIE K IHTEpHETY,
no3TomMy MH(popManus 00 akTyaJbHBIX COOBITHAX, epenanHas mo TB, ocraercs
JUISL HUX TJIABHBIM UCTOYHUKOM HOBOCTEH.

B otnuuume ot poguTeneid y MOJOIBIX JIFOAEH HET MPUBBIYKH UCIIOIb30BAThH
TEJIEBU30p KaK MpUOOp AJIs MOTyUEHUs aKTyallbHOM HHPOpMAaLUU: JIJIsl 3TOTO €CTh
KomrbtoTep U cMapTGoH. COBPEMEHHBIX MOJIOIBIX JIFONIEH, BRIPOCIINX B LIU(POBOE
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BpeMsl, HE yAOBJIETBOPSET MacCUBHBIN rpocMoTp. Eme 15-20 et Hazan cuntanoch
OOBIYHBIM SIBJIEGHUEM CMOTPETH IIPOrpaMMbl B TOM MOPSJIKE U B TO BpPeMsi, KOTOPOe
ObLIO Ha3HAYE€HO PYKOBOJICTBOM TeslekoMmaHuil. [Torpeburenu TenenpoayKiuu Obun
TOTOBBI BO3BPALIATHCS IOMOI B OMpe/eIeHHOE BpeMsl, YTOObI YCIETh K BBITYCKY
HOBOCTEH mnu Havyany ¢uiabma. HoBoe mokoieHHe X04eT CaMOCTOSTENLHO CO3/1a-
BaTh TeJEpaClUCaHue, MOACTPanuBas ero 1noj CBOi rpadux.

Korna y TB He 6b110 cepbe3HBIX KOHKYPEHTOB, JIIOIU OBLIN TOTOBBI MIOTPEO-
JSITh TEJIEBU3UOHHYIO MPOIYKIMIO B TOM BHUJE, B KAKOM €€ CUMTAIN HYXKHBIM I10-
JlaBaTh TEJIEKYPHAIUCTBI. JTO Kacajaoch W TeiaeHoBocTed. CerogHs yaepKuBaTh
BHUMAaHUE 3pUTeIIs B TeueHHe 3—5 MUH (CTOJIBKO OOBIYHO JUIUTCS CIOXKET B PAMKax
MH(POPMALIMOHHOTO BhIITyCcKa) HenpocTo. Co3HaHUE COBPEMEHHOTO YeIOBeKa HO-
CUT «MO3anyHbli» (A. Moib) XxapakTep: UHAUBU] NOTPY>KEH B MOTOK HEYNOPSII0-
YeHHBIX coo0meHnid. B pe3ynbrare, kak yrBepkaaeT A. Monb, BOCIpUsATHE MHpa
COCTOUT «U3 Pa3pO3HEHHBIX OOPHIBKOB, CBA3AHHBIX MPOCTBIMHU, YHCTO CIIyYaiHbI-
MU OTHOILEHUAMH OJIM30CTU 1O BPEMEHU YCBOEHHUSI, IO CO3BYUMIO WM aCCOLMAIN
uaen. T oOpbIBKU HE 00pa3yloT CTPYKTYphl, HO OHU 00Ja/laloT CUJION clLeruie-
HUS, KOTOpasl HE XYK€ CTApbIX JOIMYECKUX CBSI3€H MPHUIAET “IKpaHy 3HAHUNA OI-
peleNeHHyI0 TUIOTHOCTh, KOMIAKTHOCTh, HE MEHBIIYIO, YeM Y “TKaHeoOpa3Horo”
9KpaHa TyMaHHTapHOTro oOpaszoBaHus» [7]. HoBocTHOE TenecooOIiieHue JT0IKHO
MIPUCTIOCOOUTHCS KO BCE BO3PACTAIOIIEH CKOPOCTH MOTpeOieHnst nHGOpMAaIU, CTaTh
€MKHUM U KOPOTKHM, NepefaBas cyTb cOObITHNA. [laHHOMY acrnekTy MH(pOpMaIoH-
HbIE CITy’KOBI TEJIEKAaHAJIOB HE YICNISIOT BHUMAHHUSA: XPOHOMETPAXK BBIITYCKOB HO-
BOCTEH CTAHOBATCS TOJBKO JyIMHHEE. COBPEMEHHOE MOKOJIEHUE 3PUTEIEH TepsieT
MHTEPEC K TEJIEBU3MOHHBIM HOBOCTSIM HE TOJIBKO M3-3a UX IMPHUBSI3KH K BEPCTKE
u popmary nomaun nHpopmarmu. Jlronei He ycTpauBaeT coep:kaHue TPOTrPaMM.
YacTto OHM NEpeHACHIEHb! MTOJUTHYECKUMU TEMAMHM, KOTOpPbIE MOAAIOTCSI B OT-
KPOBEHHO aHTaKUPOBaHHOM Buje. Kaxplil Tenekanan B MUpe UMEET CBOETo co0-
CTBEHHHUKA M, TaK WJIM WHA4Ye, OTCTAUBAET €ro MHTEPEChl. DTO MOXKET ObITh YacT-
HBIW MpEeANPUHUMATENb WIN OTIENBHO B3siToe rocynapctBo. Korma-to nmomoOHOrO
pOAa HOBOCTH 3PHUTENH OBLIM TOTOBHI CMOTPETHh 32 HEMMEHHEM aJIbTePHATHBHBIX
UCTOYHUKOB MH(popMaru. CeromHsi TaKuX UCTOYHUKOB — Macca. Uepmnast undop-
MaIMIO U3 COLICETEeH, MOXKHO COCTaBUTh CBOE MpeAcTaBiIeHue o Mupe. OqHaKo py-
KOBOJICTBO OOJIBIIIMHCTBA TEJIIEKOMIAHUNA UTHOPUPYET 3Ty TEHACHLUIO, YTO BHOBb
ryOUTEeNbHO CKa3bIBaeTCs Ha peHTHHIAX.

Yame Bcero, BKIIIOYasi TEIEBU30D, 3pUTEND Y’KE 3HAKOM C COEP>KAaHUEM BbI-
ITyCKa HOBOCTEH, U 3TO, [0 MHEHHIO OOJBIIMHCTBA UCCIIeIoBaTeNel, — OJJHa U3 IVIaB-
HBIX MPOOJEM COBPEMEHHOI'O HOBOCTHOIO JIMHEWHOrO TeneBuaeHus. Cama CyThb
HOBOCTH B paMKax TEJIEBU3MOHHOTO BELIaHWs KapAMHAIbHO MeHseTcs. bonbmH-
CTBO TeJIEKaHAJIOB (PU3NYECKH HE MOTYT COOOIIATh O COOBITHSX B MOMEHT MX BO3-
HUKHOBeHUs. [IpuBs3Ka JIMHEHHOTO TeIeBUIEHHUS K BEPCTKE JIMIIAET TeIeBU3UOH-
HbIE HOBOCTH aKTyaJbHOCTH. HOBOCTH BBIXOIAT B 3(pup B OIpeaesieHHOE BpeMs.
HckiroueHne cocTaBisitoT MHPOPMAIIMOHHBIE TeJIeKaHaJbl, KOTOpble paboTaloT B
KpYIJIOCYTOYHOM peknMe. OCTalbHBIM MOYKHO HAJEsThCS JIMIIb Ha COBIAJCHUE:
eciu coObITHs OyIyT pa3BOpPAaYMBaTHCS B MOMEHT BBIXOZAA B 3(Up BBITyCKa HOBO-
crei. TombKO B AKCTPEHHBIX CIIydyasiX PyKOBOACTBO TeJIEKaHAJla MOXKET HMPUHSThH

148 JOURNALISM. History and theory of media



IpockypnoBa E.JI. Becmuux PY/{H. Cepua: Jlumepamyposeoenue. Kypnanucmuxa. 2020. T. 25. Ne 1. C. 146—154

peleHne BEIMTH B 3(HpP CO CIIENUATBHBIM BRITYCKOM. [1000pKa CIOXKETOB B TIpaiiM-
TallM — 3TO MEpEeYMCICHNE YK€ U3BECTHBIX AyAUTOPUM COOBITHUM, NEpeaHHBIX B
3¢up B TaKOM BHJE, B KAKOM €r0 MOHSUIM M M3JIOKWIN aBTOphl Marepuaios. ITo-
HACTOSLIEMY HOBBbIE HOBOCTU CETOJIHS MOXKET MPENIoKUTh Toabko MHTepHeT. Cort-
HU HOBOCTHBIX WHTEPHET-NOPTAJIOB MO3BOJISIIOT JIIOASIM MOCTOSHHO OBITH B Kypce
MOCJIETHUX COOBITHM.

[Tonmy4daercs, 4To TENEKYPHAIUCTHI IPOAOIKAIOT IPOU3BOAUTD MTPOAYKIIHIO,
KOTOPYIO IO-TIPEXHEMY Ha3bIBAIOT «HOBOCTSIMU», HO HE 3ayMBIBAIOTCA HaJ TEM,
KaKOM CMBICII CETOAHSI COAEP>KUT JaHHBIM TEPMUH B IPUMEHEHUH K TEJIEBUICHMUIO.
C onHOM CTOpOHBI, TEIEBUACHUE HE MOXKET MPEIJIOKUTh HU IIPOCMOTP HOBOCTEN
«110 TpeOOBaHUIO» — B YAOOHOE Ul 3pUTEINS BpeMs, HU COOCTBEHHO, CaMH HOBO-
CTH B KJIACCUYECKOM MX MMOHMMAaHMHM, KaK COOOIIEHHE O MPEX/e HEU3BECTHOM aK-
TyaJIbHOM COOBITUH. A C Ipyroil CTOPOHBI, 3pUTENb PACTIONaraeT UHbIM JOCTYITHBIM
HCTOYHUKOM JJAHHBIX, KOTOPBIM K TOMY k€ yA0OHO IoJb30BaThcs. B BenukoOpu-
TaHUM, HalpUMep, HOBOCTU He U3 Tene3dupa, a u3 MHTEepHeTa yxe npeamnoyura-
10T y3HaBaTh 64 % HacesneHMs cTpaHsl [8]. A KaKIblil 4eTBEPTHIN 3puTens ['epma-
HUU IUTAHUPYET MOJHOCTBIO 0TKA3aThCsl OT IPOCMOTPA JIMHEHHOIO TENEBUICHNUS B
TOJIB3Y MCTIOIB30BAHUS HHTEPHET-PECYPCOB B Onmmkaiimem Oyaymiem [9]. K takum
BbIBOIaM mipumes wieH Coro3a KoMraHuil chepbl IHUPPOBBIX TEXHOIOTUAX [ep-
Manunu Bitkom K. Kynuk, mpoBes aHanu3 MociaeaHUX OMPOCOB TeleayIuTOPUH,
B KOTOPBIX NPUHSAJIN Y4aCTUE HECKOJIBKO ThICSAY 4UeNIoBeK. MccaenoBarens NpuBOIUT
B IIPUMEP PACIHCAHUE JHS COBPEMEHHOI'O HEMIIA. 3a 3aBTPAKOM OH AEPXKUT IOJ
PYKOH TUIAHIIIET, B aBTOOYyCE 10 MyTH Ha paboTy UCIOIB3YeT cMapT(hOH, a BEYepOM
nepes CHOM, Jieska Ha KPOBaTH, MEPEKITIoUaeT KaHalbl Ha TeIeBU30pe ¢ GyHKImen
Smart TV, koropasi M03BOJIIET CMOTPETH JIIOOBIE MPOTrpaMMbl B yA0OHOE BpeMs.
HeobxogumocTu 1y1st MpOCMOTpa JIMHEWHOTO 3(Pupa TEICBUACHHUS Y aKTUBHOM Ya-
CTH HACEJICHUS HE OCTAEeTCsl.

TeneBU3MOHHOMY HOBOCTHOMY COOOIIECTBY HEOOXOAUMO OTOPOCHUTH MILITIO-
3UM U MIPUHATH TOT (PAKT, YTO B MPEKHEM PEKUME BBICTpaUBaTh pabOTy, HE Tepsis
IIPU ATOM 3pUTENIEH, yke HEBO3MOKHO. CrcTeMa JToJKHA PeTepreTh NNyOUHHbIE
n3MeHeHus. Hy’)kHO 3KcriepuMEHTHpOBaTh ¢ HOBBIMU (pOpMaTaMu, UCKaTh HOBBIE
CrocoObI pacpocTpaHeHUuss UHPOPMAITUH.

EcTh HeckobKO HarpaBieHHH, KOTOPBIM, IO MHEHHUIO YYEHBIX, HEOOXOMMO
YAEIATh BHUMAHNE B CIIOKUBIIMXCS YCIOBUAX. Bo-epBhIX, TenekaHanam, crienua-
JTU3UPYIOIINMCS Ha HOBOCTSIX, CJIEAYET HapalluBaTh CBOE MPUCYTCTBUE B I100aJb-
HOW CEeTH, 4TO MO3BOJUT M30€XaTh e3aKTyalIl3alUud U HE JIMIIUTHCS y3HABaeMO-
CTH B psAax TeX, KTO d(PUPHOE TEIEBUACHUE YK€ ceronHsl He cMoTpuT. [Toka mo-
MYJISIPHOCTh OOJIBIIMHCTBA TEIEBU3MOHHBIX MHTEPHET-CAUTOB HEBeNUKa. PazBuTne
CETEBBIX aHAJIOTOB OOXOIUTCS IOPOro, HYKEH OTJIENIbHBIHN IITAaT KBAJITM(HLINPOBAH-
HBIX COTPYOHMKOB. HacTo Ha 3Ty CTaTbIO pacXolOB HE XBaTaeT cpeAcTB. Ha onmnaiin-
pecypcax, Kak IMpaBUjIo, pa3MeIaloTcs T€ Ke MaTepHalibl, KOTOpble ObUIN TONATO-
TOBJICHBI JIJISl JIMHEWHOTO TEJIEBU3HOHHOTO 3(Hpa, C TOH pa3HUIIECH, UTO HA HHTEP-
HET-CTpaHUIIE, IOMUMO BUJIEO, €CTh U MEYaTHBIN TEKCT.

Y100l OHIAWH-BEPCUU TEJIEKAHAIOB MOJIB30BAIMCH CIIPOCOM, JUIsl HUX HEOO-
XOZMMO MPOU3BOANTH SKCKITFO3UBHBIA KOHTEHT: UM HYXEH COOCTBEHHBIH rojoc. Bee
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7eno B cnenr(uke UCTIONb30BaHMsI MHTEpHETa. Bee gate roau cMOTpsT BUIEO B
ceTu 0e3 3ByKa: HaXOJsICh B OOIIECTBEHHOM MPOCTPAHCTBE, MPUXOAUTCS CUUTATH-
Csl ¢ MHTEpecaMHt OKpyskaromux. Kpome Toro, kak noxasplBaeT NpaKkTUKa, BHUMA-
HUE COBPEMEHHOTO TOJIb30BATENS CIOXKHO yaepxkuBarh aonbiue 30 cex. — 1 muH,
€CJIM peub He UIET O KAKOM-TO He3aypsIHOM COOBITHH. MaTepuan XpOHOMETPakeM
B 3—4 muH 111 IHTEepHETa — 3TO yKe MaJleHbKU (uiIibM. YHUBEPCAIbHBIN perenT
MOArOTOBKM HOBOCTHOTO MarepHalia JyUisi HHTEpHET-NPOCTPAHCTBA W3BECTEH: WH-
(hopMaTUBHBINA BHICOPS, KOTOPHIN MO3BOJISLT OBl TTOHATH €r0 CoAepKaHue 0e3 3BY-
KOBOT'O CONPOBOXKIECHUSI, TPOAOIKUTENBHOCTBIO OT 20-30 cek. go 1,5 mun. B no-
CJIEZICTBUM HOBOCTHBIE POJIMKU B TaKOM (opMmare ynoOHO pa3Mellarb He TOJIBKO Ha
COOCTBEHHBIX MHTEPHET-CTPAHUIAX, HO Takoke Ha YouTube u B IPyTUX COLICETSX.
TenexoMmaHuu BCe yalle Co3Iat0T COOCTBEHHBIE MOOMITbHBIC TIPUIIOKEHUS JIJIsT
cMapT(OHOB, MJIAHIIETOB U KOMIbIOTEpOB. Brpouem, B ominuue ot Gopmsl, co-
JIEp’KaHUE TaKUX MPUIIOKEHUH HEPEIKO OCTAaBISET kenarh Jryumero. [lonnepxu-
BaTh WHGOPMALIMOHHBIE TIOPTAJIbl HA JOCTOMHOM YPOBHE MOXHO, JIUIIL TOCTOSHHO
OOHOBJISISI TaHHbIEe, MyOMUKYsl caMble CBEXHE HOBOCTH, HO, KaK M B ClIy4ae C HH-
TEpHET-CaTaMH TEJIEKOMITAHUH, IS ATOTO HYXXHBI CIICIHAUCTHI U (PUHAHCOBBIE
pecypcbl. OnHAKO pyKOBOACTBO TEJIEKAaHAJIOB BO MHOTHX CTPAaHaX, IJ€ Kaue€CTBEH-
HBIM MHTEPHET-CUTHAJIOM oOecriedeHa OTHOCHTENIbHO HEOOJIbINasi YacTh HACEJICHUs,
HE BKJIAJBIBACT JCHBIM B PAa3BUTHE OHJIAWH-npwiioxkeHuid. Hampumep, B Poccun
KUTEJIN METaroJIMCcOB UMEIOT BO3MOXKHOCTh JIOCTyIla K Hepoporomy MHTepHery,
a B HEOOJIBIINX TOPO/IaX U JAEPEBHAX IUIOXOU MMPUEM JaXKe Y TEJIEBU3UOHHOTO CHUT-
Hazna. [IoaToMy B pacnopsKEHHMHM OTEUECTBEHHBIX MHTEPHET-IIOIb30BATEIEH €CTh
MIPUJIOKEHUS TOJIBKO BEIyIIUX (erepalibHbIX TesnekaHanoB. Kpome toro, Ha poc-
CUICKOM PBIHKE HE XBaTaE€T MOJIOKHUTEIbHBIX IPUMEPOB CO3/IaHUS YCIEIIHbIX OH-
JANH-TIPWIOKEHUN JUIsl TeJIeKOMIIaHUM. TakuX IpUMEPOB CEroqHs Majo HE TONb-
ko B Poccun, ux B nmpuHnune HemMHoro. Tem He meHee oHUM ecTb. ONMH U3 HUX —
STIOHCKOE HOBOCTHOE MPUJIOKEHHE [Tl MOOWIIBHBIX ycTpoicTB JX Press [10]. Pa3pa-
GOTUNK M BIOXHOBHTENb TpoekTa Karcyxupo Monemmre B 2008 romy co3man KoM-
MaHUIO, KOTOpas Clieualu3upyercs Ha cOope U 0O0paboTke BUAECONPOAYKLUHU O
HECYACTHBIX CIyd4asx, KaracTpodax, MOJUTUYECKUX, SKOHOMHUUYECKHX U APYTHX
TPOMKHUX COOBITHSX. [ OTOBBIE MaTepuaibl MEPEIaloTCsl HA KOMMEPUECKO OCHOBE
HIECTH KpYNHEHIM TenekaHanaMm Snonun. JIononmHUTe bHO ObUTO 3aIyIeHO MO-
OWIIbHOE MPUIOKEHKE, KOTOpoe Moyyunsio HazBaHue NewsDigest. Intepecen noa-
X0 K 0T60pY MH(bOpMAIMHK, BEIOPAHHEIH VoHemure, KOTOPBIil OH Ha3Bal «MeXa-
HU3aIMe HoBoCTel». Pa3paboTdumk mporpaMMbl oOpaTHJ BHUMaHUE Ha TO, YTO
CEroIHsI HOBOCTH BCE€ Yallle POXKJIAIOTCS B COLICETAX: OYEBUILBI MPOUCXOISAIIETO
BBIKJIa/IbIBAIOT B VIHTEpHET BUJIEO C MECT aBapuii, B3pHIBOB M JIPYI'MX IPOHUCIIE-
CTBUM 3a CUMTAHHBIC CEKYHJBI. Y TpodeccHoHaIbHONW OpHUTaabl JJFOOOTO TeleKa-
HaJla Ha 3TO YXOJHT B pa3bl Ooiblle BpeMEHU. A OTOMY HOBOCTH B NewsDigest
MpeUIOKIIN pa3MellaTh cpasy IOJb30BaTesiM coluanbHbIX ceTeil. K mpumepy,
umMeHHo NewsDigest iepBbIM, Ha 10J14aca paHbllle APYrHX, COOOUMIO 00 OTpaB-
neHuu Opara ceBepoxopeiickoro aunepa Kum Yen blna Kum Yen Hama B heBpaine
2017 roma Ha OCHOBaHMU JAHHBIX, IEPEIAHHBIX MMOJIH30BATENIECH OTHOM U3 COLICETEM.
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Jpyroii npuMep HOBOCTHOIO MOOMJIBHOTO MPHJIOKEHUS — aMEPUKAHCKUI
menuapecypc NowThis News [11]. [lpunoxenue npegoctarisieT uHGpoOpMaImoH-
HbIE BHUJIEOMAaTEepUalbl, COOpaHHbBIE B COIICETIX, poNluku oT 22 10 90 cek. compo-
BOXKIAIOTCS CyOTUTpamMu. AKIIEHT KOMITAHHsI IeJlaeT Ha CKOPOCTHU MyONHUKaIluy Ma-
tepuana. B 2014 rony ponmuku NowThis News nocmotpenu 1 muH pas, B 2015 —
50 MUTH, CEerOAHs MPUIIOKEHUE KXl MecsI] mpocMarpuBatoT 700 MIIH TOJIB30-
Bareneit [12], 80 % — sto ayautopus no 35 netr. B pegakuumu 60 coTpyaHHUKOB,
B OCHOBHOM J10 25 JeT.

HeobxomumocTh afganTanuu HOBOCTEH K MEHSIOLIEMYCs MeauamaHamadTy
oco3HatoT B Kutae. /lenmaprameHT nponarasibl NPUHAI pEUIEHUE O CO3aHUU OH-
JTaH-TPUIIOKEHUN 111 MOOMIIBHBIX JIEBaiiCOB MIIM «BUIEOCETEI», IIe pa3Mera-
auch Obl MHPOPMAITMOHHBIE POJIMKU C IIETBI0 TMPOTAraHsl KOMMYHHUCTHUECKOU
naptun. Beictynas B ¢eBpane 2019 roma mepen coTpyaIHHUKaMH Ta3eThl «KeHb-
MuHb sHcubaoy, npencenarenb komrmnaptuu KHP Cu L3uabnue npu3Bai xypHaIm-
CTOB HCIOJIb30BaTh COBPEMEHHBbIE TEXHOJIOTHH, YTOOBI «CAeNaTh JOBEpUEe K OC-
HOBHBIM CpeJICTBAM MaccoBOil nuH(opmanuu 6o1ee MOIIHBIMY [13].

Pa3Butne uHTEpHET-IIATGOPM MO3BOJIUT TEJIEKaHAJIAM OCTAThCSl Y3HABAaEMbI-
MU, HO TPUBJIEYET JIM 3pUTENed K JIMHEHHOMY TpocMoTpy? PaHble moaum cMoT-
penu TeIeBU30p HE TOJBKO AJIS TOTO, YTOObI OBITH B Kypce COOBITHI, HO M YTOObI
mpocTo npoBecTr BpeMs. CeromHs 3Ty QYHKIIUIO OTOOpay MOOUJIBHBIE YCTPOM-
CTBa, MOJKIIIOYEHHbIE K TNI00aNbHOM ceTu. IHTepHEeT CTaHOBUTCS BCE JOCTYIHEE
U JIelIeBye, KaueCTBO CUrHalla MOCTOSIHHO yiy4uaercs. [To mpornozam, k 2020 romy
MIPOCMOTPBI HOBOCTHBIX BHIEO0 OyIyT coCTaBisTh 75 % Bcero MOOWIJIBHOTO Tpa-
¢uka nannaeix [14]. s koro OymyT paboTarh HH)OPMAIIMOHHBIE TEJIECITYKOBI HO-
Boctell uepe3 20 ner? Kak OyayT BINISLIETh TesleBU3MOHHBIE HOBOCTH? Iloka pea-
JIEH OJIH CIICHAPHii: IpOCcMOTp TesieHoBocTei o TB ¢ pynkumeit Smart-TV B pe-
KUME OTIIOKEHHOTO BPEMEHH.

[To muenuto E.JI. BapraHoBoii, corpanbHasi cCTeMa B IEJIOM M OOIIECTBEH-
HBIE CTPYKTYpPbI HEM30eKHO U3MEHSTCA ¢ TpaHcpopmarmei muneitHoro TB, Bens
«TEJICBUJICHHUIO TPUCYIIH 0cOObIe (PYHKIMH 110 MHTETpaIluy o0IecTsa, mo Gop-
MHPOBaHUIO €MHON WIEHTUYHOCTH IpaskJjaH BHYTPHU TOCYIapCTBa WM HA YPOBHE
Oosee ToKaIBHBIX coobrmiecTB» [15]. Kak Ob1 To HU OBLI0, ICHO OHO: MPOU3BO/IH-
TEJIU TEJIEHOBOCTEH, JKENIAIOIINE MPUBJIEYb MOJOAYIO ayIUTOPHIO, TOJKHBI MEHITh
CTpPATETHUI0 Pa3BUTHS, TOCKOJIBKY «B MH()OPMAIIMOHHOM OOIIECTBE, OTOXKIECTBIISI-
€MOM C OOIIEeCTBOM 3HAHUH, TEJIEBUIEHHE HE MOXKET IOJIb30BAThCSl yCTAPEBIIUMHU

KOHLOCIIIUAMU W YIIPABICHYCCKUMU MCTOAWKAMU, B3IATBIMHU U3 HHHYCTpHaHBHOﬁ
armoxm» [16. C. 250].
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Research article

The reasons for the decline in popularity and prospects
for the development of linear television

Evgeniya L. Proskurnova

TV Company “TV Center”
33 Bolshaya Tatarskaya St, bldg. 1, Moscow, 115184, Russian Federation

The author analyses what is happening to modern television news. While the Internet
becomes more and more popular, driven by video-sharing sites and special mobile news apps,
television viewing declines. The main part of the audience of modern TV-news programs
consists now of older people, the new generation of viewers refuses to watch TV, preferring
to learn the information about the world from the network. TV-managers are trying to find
new ways to offer consumers the actual information, new formats of news, to reach younger
audiences, as well as to discover a new philosophy of their own existence in a rapidly chan-
ging environment. The purpose of the author of the article — is to map recent changes in tradi-
tional television viewing, and to initiate discussion on one of the most controversial issues of
the practice of development of modern mass communication channels: how will news broad-
casting look in 10 or 20 years and whether anything can replace it. The relevance of this topic
is high due to the rapid development of the Internet space as an alternative source to other
media channels.

Keywords: media, television, TV-news, online platform, news app, mobile app, linear
broadcasting
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HoBble TeHaeHunn B popmmupoBaHum obpasa Poccun
dpaHLYy3CKON NPeccon B KOHTEKCTe
YemnuoHaTta mupa no pyroony — 2018

B.C. OtT, A.A. I'pabenbHUKOB

Poccuiickuii yauBepcuTeT ApyKObI HAPOIOB
Poccuiickas @edepayus, 117198, Mocksa, yn. Muxnyxo-Maxnas, 0. 10, kopn. 2

B crathe paccmarpuBaeTcsl BOIPOC KOHCTPYHpPOBaHUS oOpa3a Poccum kauecTBEHHOM
(paniy3ckoii mpeccoit (razersl Le Figaro, Le Monde, Le Parisien u xypnanst Le Point, Le
Nouvel Observateur, Paris Match). KoHTeHT- u auckypc-aHaU3 WX MyOJUKAIUi TTO3BOJIHIT
BESIBUTH ITO3UTHUBHYIO AWHAMUKY 00pa3a, CBSI3aHHYIO C YPOBHEM OpraHu3anuy YemrmumoHara
mupa o Gyrodosry — 2018, rocTeNpuUMCTBOM POCCHUSH, YIyUIIEeHHOH HHPPACTPYKTY POl U at-
Mocdepoii mpazaarka B Mockse. @paHITy3ckue >KypHATHUCTBI OTXOJAT OT TAKTHKH OJAHOCTO-
POHHETO OCBEIICHUS COOBITHH, MpeIaras YATATEI0 MHOTOTPAHHBIN B3TJISL HA TPOHUCXO/IS-
mee B Poccun. IlyOnukanum xapakTepu3yloTcs MeHbIIeH TeHICHIIMO3HOCThIO U CYyOBEKTUB-
HOCTBIO B3MIAJOB. TeM He MEHee CII0KHO MPENICTaBUTh, YTO «OJMH Mecsil (yTOoIay MOXKET
MEePEIOMHUTH ToAaMU (POPMHUPOBABIINICS HETATUBHBIA 00pa3, CBSA3aHHBIN ¢ OoJiee TITyOHHHbI-
MU BOIIPOCAMH: TIOJIUTHKOHN, JEMOKPATHYECKUMH IEHHOCTIMH, MCHTATUTETOM.

Karouessble cioBa: Opanmust, Poccus, CMU, npecca, Meanaobpa3s, MpoOTHBOCTOSHHE,
COTPYAHHYECTBO, CHOPT

OnHUM 13 BaKHEHIIMX MHCTPYMEHTOB YINPABJICHMS IPOUCXOISAIIMMHU B CO-
LUyMe IpolieccaMu sIBJsieTcs oOlecTBeHHoe MHeHHe. CeroiHs 0 HeM HeoOXOau-
MO TOBOPHTH U KaK O Peryyisitope MexayHapoHbix oTHomenui [1. C. 219]. Haubo-
jee 1eUCTBEHHBIM CPEICTBOM (POPMUPOBAHUS U Pa3BUTHUS OOIIECTBEHHOI'O CO3HA-
HUS B COBPEMEHHOM MHPE CUMTAIOTCS CPEICTBa MAacCOBOM MH(OpMAIUH, CO31a-
folIre 00passl rocyapcTB. DTU 00pa3bl UMEIOT CBOWCTBO MPOYHO 3aKPEILIATHCS B
CO3HAaHUH ¥ BIIMATH HA pa3HyHbIe ChEepbl MEKTOCYIapCTBEHHBIX OTHOIIEHHH [2].
Ilo ceit neHb ypoBEeHb BOCTPEOOBAHHOCTH MPECChl KaKk MCTOYHMKA MH(OpMALUM Oc-
TaeTCsl BBICOKUM. Ay/IUTOpPUSI aBTOPUTETHBIX U3JJaHUI 3a4acTyl0 BKIIIOUAET B CeOsl
LIMPOKUE CIOM UHTEIUIMreHuuu. C MHEHHMEM KAaueCTBEHHBIX ra3eT U >KypHAJIOB,
MPEAOCTABIISIONINX TIyOOKHI U TOCTOBEPHBIH aHAIN3 COOBITUM, CUUTAIOTCS U B
KOPHZIOPaxX BJIACTH.

@paHuus — KpynHas Jep’KaBa, KOTOpasi SIBISETCS YJIEHOM MHOTHX MEX[IY-
HAapOJHBIX OpraHu3anuil. by lyun OqHUM M3 KJIFOUEBBIX UTPOKOB HA MUPOBOU apeHe,
Poccus npencrasnsger g @paHuuy Ba)KHOTO MOJIUTUYECKOTO, CTPATETHYECKOTO
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1 DKOHOMHYECKOro naptiepa. Ha npoTskeHun HecKoJIbKUX cTosieTuil Poccus u
@paHKs COBMECTHO BIIMSIIOT Ha COCTOSIHUE BCEH MEXKIyHApOJHOM CUCTeMBbl. Bax-
HOCTb UX quasiora Heocriopuma. B XXI B. OTHOLIEHUS MEKIY ABYMs IOCYJapCTBaMHU
pa3BUBAIOTCSl HEOJHO3HAYHO, YTO aKTHMBHO OCBEIIAETCS B IPECCE U COAECUCTBYET
(hOpMHUPOBaHHIO ONPENENICHHOTO BOCTIPUSATHS CTpaHamu Jpyr npyra. O6pa3 Poccun
BO ®paHLMU OTJIMYAETCS MPEUMYILECTBEHHO HEraTUBHOM okpackoi [3]. OObek-
TOM TMPHUCTAILHOTO BHUMaHHS (PPaHIy3CKHUX JKypHAIUCTOB SIBISIETCS Pl (aKTo-
pPOB U cOOBITHIA: MTMYHOCTh Bnagumupa [lytuna, BoitHa B Ueune, cyaeOHbBIN TIPO-
necc HaJ Muxamiom X0IOpKOBCKUM, BOOPY X eHHBIH KOHGIHUKT B FOxHOM Oceruw,
BoiiHa B Cupuu u nojiepxkka Poccueli mpaBurenbcTBa bamapa Acana, KOHQIUKT
B YKpauHe, nipe/ronaraeMoe BmeriatenabctBo Poccun B Bei6ops! B CIIA (2016 1)
@Opanuuu (2017 r.) B ocHOBY N1eMOHM3MPOBAHHOIO 00pa3a BOILIM CIEIYIOLIUE
CTEpPEOTHIIBI: arpeccHsi Kak crnocol perieHus: KOH(QIMKTOB, OTCYTCTBHE JIEMOKpa-
THYECKUX CBOOOJ, HapyIICHUE TpaB 4YelOBeKa, KOHCEPBATU3M, KOPPYMIIMPOBAH-
HOCTBH TOCCIYXAIllUX, HAIIMOHAIM3M U KCeHOo(poOus, Hacuine, HU3KUH ypOBEHb
JKU3HU, CYPOBBINA KJIIUMAT.

Ha npomiecc koHCTpyHpOBaHHs 00pa3a rocyaapcTBa 0co00e BIMSHUE OKa3bl-
BatoT coObITUsI MUpoBoro Macmtadba. B 2018 r. Poccus BbicTynana B poiu npu-
HUMarolei ctoponsl Yemnuonara Mupa o gpyTdo1y, MaT4l KOTOPOTrO MPOXOANIT
B OJMHHALATH TOPOAAaX CTPaHbl, B TOM 4ncie U B Mockse. OH cTam BaKHBIM I10-
BOJIOM [UISl CLIOPTCMEHOB, OOJIENBIINKOB, KYPHAIUCTOB U O(UIMAIBHBIX JIML IIpUe-
XaTh B CTOJIMILY CTPAaHbI M YBUETh PealIbHy0 OOCTaHOBKY CBOMMHU I1azamu. Ha npu-
HUMAIOIIY}0 CTOPOHY KaK OpraHM3aTopa Takoro MeponpUsTHs Oblia BO3JI0KEHA 00JIb-
11asi OTBETCTBEHHOCTb. [IpobreMa oTpaxkeHus mpoucxosmero B Poccun B pamkax
YeMIMOHATa U, KaK CIIEACTBHE, CO3/laHue ee 00pa3a BbI3BIBAIOT HAYUYHBIM HHTEpEC,
NOCKOJBKY Boctpuatue Ppanuueit u Poccueit 1pyr apyra BIMsSET Ha Pa3BUTHE JIBY-
CTOPOHHUX OTHOILIECHHH, a TAK/KE HA MEKTyHAPOHBIN MIOJIMTUYECKUI KJIMMAT B LIEJIOM.

Taxkum o0pazom, 1edb MCCIeIOBaHUS 3aKJII0YaeTCs B TOM, YTOOBI Ompese-
JUTHh HOBBIC TCHIICHIIMU B (hOpMUPOBaHUH (PAHITY3CKOU mpeccoii oopaza Poccun
B KOHTEKCTE JAHHOT'O CLIOPTUBHOT'O MEPOIIPUSTHSL.

[IpumeHeHre METOJOB KOHTEHT- U JUCKYpC-aHAIN3a, @ TAK)KE€ CPAaBHEHUS U
JeTyKIUH NIPU aHAIKU3€ My OJUKai 001IeCTBEHHO-IOIUTUYECKON HallpaBIEHHO-
CTH, MOCBSILEHHBIX BOIIPOCAM OpPraHU3allMM YEMIIMOHATa U OOCTAHOBKE HA MEpo-
IPUATHAX, TIO3BOJWIO U3YUYUTh MEAUATEKCTHI U MPOCIEAUTD B HUX IOJIOXKHUTEIIb-
HYIO0 IMHAMHKY TeonoyinTHueckoro oopasza Poccun. B pamkax uccienoBanus Obl-
JM U3y4YeHbl MaTepuaisl razetr Le Figaro, Le Monde, Le Parisien u xypHayioB Le
Point, Le Nouvel Observateur, Paris Match. 1lepedncneHHble U31aHUs OTINYA-
IOTCSl QHAJIMTHYECKUM XapaKTepOM ITyOJIUKAIHii, BHICOKUM YPOBHEM JIOCTOBEPHO-
CTH MH(POPMALINH, HAJIS)KHOCTBIO YKCTIEPTHBIX MHEHHUH.

Taxk, sxypuanuct Le Figaro Ilbep ABpuib myOIUKyeT CTaThiO MO Ha3BaHU-
eM « Yemnuonam mupa, npusmnoe omcmynienue Oisi poOCCUAH», B KOTOPOU OIuU-
ceiBaeT MOCKBY, «OOBIYHO TPyOYIO M BPaKACOHYIO», KaK «OXKHBIICHHYIO M YHEp-
rugHyto» [4]. U3 aToro BuaHO, 4TO (ppaHIry3bl, «OOBIYHO» OTPHUIIATEIHHO BOCIPHU-
HuMaromue Poccnto, y:ke BBIIEISIOT MON0KHUTENbHBIE aclleKThl. OHAKO B UX CJIO-
Bax IO-TIIPEXKHEMY COXPAHSETCA HOJS UPOHHU: «A POCCHUSAHE, OJCPKUMBIE CBOMM
o0pa3omM, chopMHUPOBABILIUMCS Ha 3amajie, CTaparoTCsl, Xoms Mo noka euje Hu o
uem He 208opum, NPOSIBUTH ceOs B JTydIieM cBeTe». To ecTh Aaxe K A0Opoxkena-
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TEJIbHOW 0OCTaHOBKE KOPPECIIOHAECHT OTHOCUTCS] C HEKUM HEZIOBEPUEM U OCTOPOXK-
HOCThIO. Tem He MeHee B 11e7IoM Le Figaro co3aaeT MoJIoKUTENbHBIN 00pa3 Poccun
B CBOEH1 CTaThe, OMUCHIBAS IPKYIO M BeCeyto atMochepy Ha yiuiax MOCKBBI.

KpynHelii ananuTHueckuii MaTepuai BelllycTuia razeta Le Monde. B cBoeit
cratbe « Yemnuonam mupa — 2018 a nouemy 6w pycckum maxoice He Y3Hams no-
bonvue 0 c8oUX UHOCMPAHHBIX 2ocmsax?» KypHamucT benya Butkun He ocnapu-
BaeT TOT (haKT, YTO B OTHOLIEHUH Poccuu cymiecTByeT MHOKECTBO KIIMIIE, U MHO-
THE U3 HUX OBLIH «pa3OuThy Omaromapst OJecTsinel OpraHu3aiuy 1 Mpa3gHUIHON
atMocdepe, koTopyto Poccus coznmana s cBoux rocrei [5]. Butkun obparmaer
BHUMAaHUE HA CTPEMJICHHE POCCHUSIH Pa3pyLIUTh CI0KHMBIIMECS Ha 3araje crepeo-
Tunbl. Le Monde nvier, 4To MpeJCTaBUTENSIM MHOTUX CTPaH, HAXOASIIUXCS Ja-
JIEKO 3a TMpejaeNiaMu eBpa3uickoro KoHTuHeHTa (B Adpuke, Jlatunckoir Amepu-
K€), yIaJoch YBUIETh ipoucxoasiiee B MockBe cBOMMH Tazamu. Mcnonb3ys npuem
KOHTpAcCTa, ra3eTa packphlBaeT W OTPHUIATENBHBIE CTOPOHBI: MyCOp, OeCHOpPsII0K
Ha CTa/IMOHAX MOCJIe KAKIOro Marya, «HeyOpaHHas oJJHOpa30Bast mocyaa s ¢act-
¢byna». OtmeuaeT BUTKMH B HETraTUBHOM KJIIOUE M «CYIIECTBEHHYIO» PAa3HUILY B
LIEHaX B MEHIO PECTOPAaHOB Ha PyCCKOM M aHIJIMHICKOM s3bikax. [To ero cimoBawm,
LIEHBI JUUIs1 MHOCTpaHIIeB ObUIM ropasno Belle. Hapekanus >xypHaaucTa CBSI3aHbI
TaKXe ¢ He 0COOBIM JKETaHUEM POCCHUSH 3/10pOBaThCs U YiIbI0aThes. Takue peranu
B JICCTBUTEIHHOCTH 3aKPEIUIAIOT chOpMUpOBaBIIHIiCS Ha 3amane oOpa3 poccu-
sH. He octanachk B cTOpoHe U MpoOiieMa TOJIEPAaHTHOCTH. BUTKMH yka3bIBaeT Ha
BBICKa3bIBaHUS OTAEIbHBIX POCCHUSIH, CBUICTEIHCTBYIOIINE O BHICMEMBAHUHU 00pa-
3a J)KM3HU KUTEJNEH Ipyrux cTpad. B mpumep KypHaJIUCT NPUBOAUT Cilydal, KO-
I/la pyCCKUE CKa3alld, YTO KUTENU Y PYrBas, «IO0KHO OBITHY, MPUBBIKIH K JKape,
MIOCKOJIBbKY KUBYT B Ypyrsae. MIHTepeceH TOT ¢akt, uro ¢paniy3ckue CMU npen-
CTaBJISIIOT POCCHUSIH B TOM K€ KJIFOYE, KOTJ]a TOBOPSAT O CypoBoM Xxojoze [6]. [IpaBa
JII'BT u ocBOOOXKIEHHE MOJIUTUYECKHX 3aKIIOYCHHBIX, 110 MHEeHHUIO Le Monde,
710 cuX mop ocTatotcst B Poccun HepereHHbIME Bonpocamu. OcBerieHne (hpaHirys-
CKOM mpeccoii npoOiemsl JemMokpaTtuu B Poccum nmpoposmkaercs B TeUeHUE J0J-
TUX JIET ¥ NO-TIPEKHEMY COXpaHsieT HeraTUBHBIN xapakTep [7]. Tem He MeHee He-
00X0IMMO O0paTHTh BHUMAHHE Ha TO, YTO Le Monde B KOHTEKCTE YeMIUOHATA,
B OTJIMYUE OT MPUBBIYHOTO TOHA CBOMX MyOJMKalMii B OTHOIIEHUH Poccuu, Tak wiu
MHAYe OTXOAMUT OT TEXHUKU OJJHOCTOPOHHETO OCBELIECHUS COOBITHH.

B xone ananmza cTaHOBHUTCS O4€BUAHBIM, 4TO (paniy3ckue CMU u B 3TOT
pa3 He 00xonaT cTopoHO# auuHOCTh IlyTuHa. Ilonutuueckuit xxypHan Le Point
nocne nobeapt OpaHiuu MyOIUKYeT CTaThIO MO Ha3BaHUEM «[lymuH, eue 00uH
nobeoumenv MyHouansy. ABTop AHTyaH ['peHaneH yKa3bIBaeT Ha TO, UTO «KHUTENb
Kpemis yxe 1aBHO NOHSUT IPEUMYIIECTBA MATKOM CHJIBI IIOCPECTBOM criopta» [8].
Tem cambiM Le Point naeT 9uTaTeno MOHATh, 4To Poccus Bce ke CrocoOHa ydacTBO-
BaTh B MEXIyHapOAHOM JKU3HM IOCPEICTBOM HEBOEHHBIX METOAOB. JTO PE30HU-
pyer ¢ ee 00pazoM oTHOCHTENBHO coObITHi B Yeune, FOxuoit Ocetnn, Cupuu u
VYkpaune. XXypHalIucT cUUTAaeT, YTO YEMIIMOHAT JIMILIb €€ OOJIbIIe 3aKpeIuIsieT
MOJIOKUTENBHBIN 00pa3 Poccun «B yac, Korja MO3WIIUK CTPAHBI OCIAOISET MOJ-
nepxkka bamapa Acazna, a Takke IUINTOMaTUYECKHE U DKOHOMUYECKNE CAHKIIAN.
Bwmecre ¢ TeM Le Point npeAcTaBIisieT MHYIO TOUKY 3peHus. [1o cioBam cnenmanu-
cta o ObiBieMy CCCP Pexwuca JXXante, Ha KOTOpOTo cchutaercs xypHai, «Ily-
THUH KaK HUKTO JAPYTrOol OCO3HAET MOJIMTUYECKYHO HAPaBJICHHOCTh TAKOIO MEPONpU-
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atus». JKaHTe 3asBIsET, 4TO MPE3UACHT X0UeT YOeAUTh BCEX, YTO COOBITHE HOCUT
HCKJIIOYUTENIBHO CIIOPTUBHBIN XapakTep U HE MMEET HUKAKOI'o OTHOIIEHHS K IIO-
JUTHKE, TEM CaMBIM XKeJas CO37aTh MOJIOKHUTENbHBIN 00pa3 Poccun. Panee, mepen
HavajoM yemnuonara Mzabens Mannpo u3 Le Monde omyOnaukoBana CTaTbio
«Yemnuonam mupa — 2018. [lymun xouem @viuepame mamy no oopazy», B KOTO-
poOii roBOpHMIIa 0 TOM, YTO «MecsI] pyTOosIa MOKET UCIIPABUTH 00pa3 cTpaHbl» [9].
[To ee mHenwuto, nensb IlyTuHa 3aknrodaercss B TOM, YTOOBI «IIPOAEMOHCTPUPOBATD
BCEMY MUpY Jydlllee JIMIO CTpaHbl». B aHHBIX BBICKA3bIBAHUAX YETKO IMpoCe-
KUBAETCS] UPOHUS U MPEAB3ATHIM TOH B oTHOWIEeHUU [lyTHHA, YTO MOXET UMETh
MOJINTUYECKUI MOATEKCT M TOBOPUT O cTpeMiieHnd DpaHIMM HACTPOUTH 0OIIe-
CTBEHHOCTb ITPOTUB POCCUHCKOTO JIUAEPA.

l'azera Le Parisien Takxe OTIMYAIACH HEOJJHO3HAYHON OLIEHKOW MOJMTUKHU
[Tytuna. 25 utons 2018 1. B Helt myOnukyetcs nHTepBhIO JKananka Amuvu ¢ Cuitb-
BeH [lrodpec, T1eKTOpoM 1O UCTOpUU criopTa B YHuBepcutete Hanta. B unTepBbio
Jiodpec nmoguepkuBaeT BaXKHOCTh yeMnuoHata ajs [lyTuHa B reonoiuTuyeckom
waHe. B caMom Ha3BaHMM cTaTbU TOBOPUTCS O €ro HaMepeHWsX: « Yemnuonam
mupa: Ilymun xouem “soccmanosums 0bpaz cmpansvl NOCPeOCmMEOM MO0 MYH-
ouans”» [10]. Ilo maeHuto ¢paniry3oB, [IyTuHy HEOOXOIUMO «ITPOAEMOHCTPHPO-
BaTh CIIOCOOHOCTh MPUHHUMATh y ce€0s B CTpaHe MWUIMOHBI (paHATOB, KypHaJIH-
CTOB CO BCET0 MHpa, UCKJIIOYUTh HACUIIUE CO CTOPOHBI XyJIUraHoB». «Ha moxanb-
HOM YpOBHE 3TOT UeMIMOHAT MUpa MO3BOJIMI YCKOPUTh MOJEpHHU3AlNI0 HH(ppa-
CTPYKTYPbI B HECKOJIBKHMX PETHOHAX». B 3THUX cl10Bax 4€TKO MPOCIIEKUBAIOTCS JABHO
3aKpEeNUBILIUECS B 3allaJHOM CO3HAHHMM 3JIEMEHThl HETaTUBHOTO 0o0Opaza, CBs3aH-
HBIE C HU3KHM YPOBHEM KHM3HH, ITPECTYIHOCTHIO, cI1a00pa3BUTON HHPPACTPYKTY-
poii. B nenom Le Parisien TpaHCIUPYET NOBOJBHO HEraTUBHBIN oOpa3 Poccuw,
BOCIIPOM3BO/ISl €70 OTPHULIATENBHBIE ACIIEKTHI C IIOMOIIBIO TAKUX CJIOB, KaK, HAIIPH-
Mep, «HACUJIHE», KOTOPOE HEOJHOKPATHO HCIOJIB30BaIoCh ¢paHiry3ckumu CMU
B IIOCJICTHUE T'OJIBI.

Kypnan Le Nouvel Observateur Takxe onpeaeius, YTO Ha YeMITHOHATE T10-
oenut [Tytun. XKypuamucr [Isep Acku B cBoeil cratee « Yemnuonam mupa — 2018:
u 6 umoze nodesxcoaem Ilymuny ¢ UpOHUEH MUIIET 00 «ycCIexe MPUMEHEHUS MST-
Kol cuibl»y. B ¢popmupoBanuu obpasza Poccuu Le Nouvel Observateur He CUIBHO
otiinumics ot Le Parisien. B ctaTtbe roBoputcs o ctpemiiennu [lyTruHa «3acTaBUTh
BCeX 3a0BITh O CaMBIX HENpPUBJIEKATEIbHBIX acrekTax pexumay [11]. XKypuan ne
MPEICTaBISET UHBIX TOYEK 3PEHUS M0 YEMIMHOHATY, a ero myonukanuu o Poccun
MO-IPEKHEMY HE OTJIMYAIOTCS MOJIO0KUTEIBbHON HAPABICHHOCTHIO.

bonee nmo3utusHeI 00pa3 popmupyert Paris Match, mydnukys cTatbio «/{na
FIFA mynouans 2018 — “nyuwuii 3a ece gpemena’”». Ee aBrop SIHHuk Benu npu-
BoauT cioBa nipesugeHTa GUDA Jxanau NMadanTtuHO: «3MEHNIOCH BOCTIpHS-
tue Poccun. Okono Muumona npuesxux B Poccun, Mockse, a Takxke BO BCEX rOpo-
Jax MPOBENEHUS YEMIIMOHATAa, OCO3HAJIM, YTO MpHEXalld B KPacUBYIO, TOCTEIPU-
MMHYIO CTpaHy, TOTOBYIO MOKa3aTh MUPY, YTO PEATbHOCTh OTIMYAETCS OT TOM, KO-
TOPYIO MBI, KaK MbI CaMU CUMTAeM, 3Ha€M. JTO CTpaHa, boraTtas KyJbTypoi, HCTOpH-
ell, uctopueit uenoseuectBa» [12]. Paris Match cuauTtaeT, 94T0 HAMHOTO OOJbIIE
SMOIMH BBI3BAIM YEMIHOHATHI, npotenmue ¢ 1970 mo 1986 rr., u yemnuonar
2006 T., HO ’TO MHEHHE CBSI3aHO HEMOCPEACTBEHHO CO CIOPTUBHBIMHU aCTIEKTaMH
MEpPOIPUATHI, HEXENN C BONPOCAMU WX OPraHU3alli{, IO3TOMY B LIEJIOM CTaTbhs
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COXpaHSIeT TOJOKUTENbHBIN 00pa3 Poccun, HECMOTpPSI HA CBOW HEOIHO3HAYHBIN
3aronoBok. [lepen mauamom Mmeponpusitust Paris Match BeITyCTHI cTaThiO « Yem-
NUOHAM MUpa no Gymoéoay: cnOpmueHvLlL Mypusm Habupaem o60pomuly», B KOTO-
poil TOBOpUTCS O OJArONMPHUATHON TypUCTHYECKOW oOcTaHOBKe B KaszaHu, muHa-
MHUYHOM Pa3BUTHU TOpoja U uHGpacTpyKTypsl [13].

[To pe3ynbrataMm aHanu3a HEOOXOAMMO OTMETUTH HEOJHO3HAUHBIIN XapaKkTep
myOnukanuid. B3risg Ha MeponpHsaTHEe B KQXKIOM H3JaHUH OTIMYAETCsI, YTO MO-
XKeT OBbITh CBSI3aHO C OINpPENEICHHBIM «3aKa30M» PyKOBOJICTBA M3JaHUS WJIH Bla-
CTeH, KOTOPHIM BBITOJHA Ta WM WHas Mo3ulus. Mcxoas u3 3Toro, MOKHO Mpej-
MOJIOKUTh, 4TO (panmy3ckue CMU cTpemMsaTcs MOBIUATh HA OTHOIIECHUS MEXKITY
Poccueit u @pannueit 1 MeXIyHapOIHbBIN KIMMAaT BOOOILE MOCPEICTBOM OMpese-
neHHoro obpasa. IlomoxkutenbHast oneHKa aedcTBU Poccuu CBUIIETEIBCTBYET O
HaCcTpPO€ Ha COTPYIHUYECTBO M YKpEIUIEHUE OTHOIIeHU. Tak, B MOCIeIHUE TOIbI
@paHuMs BbICKA3bIBAJIACh 32 CHATHE CaHKLMM poTuB Poccun. OcBenienne oTpu-
[IATENIBHBIX ACMIEKTOB TOBOPUT O COXPAHSIOIIEMCS] MPOTUBOCTOSIHMM Ha ()OHE CO-
ObITHiA Tocnenaux jet. [Ipobnema nemokpatuu B Poccum 10 cux mop sBaseTcCs
OJIHUM U3 TJIABHBIX BOTIPOCOB, 3aTparuBaeMbix (paniryzckumu CMU.

[ToaBoss UTOTH, MOKHO KOHCTAaTUPOBAaTh, UTO JOCTOWMHAs opraHuzauus Yem-
nmuoHara mupa — 2018 okazana monoxxkurenabHOe BiusHUE Ha 00pa3 Poccuu. XKyp-
HAJIHUCTHI OTXOJAT OT XapaKTEePHOMU JJI1 HUX TAKTUKH OJHOCTOPOHHETO OCBELICHHS
COOBITHIA, TIpeJIarasi YUTATENIO B3I Ha COOBITHS ¢ pa3HBIX cTOpoH. Koppecmon-
JIEHTHI 1al0T KaK MOJIOXKHUTENbHYIO OIeHKY MSTkod cuibl [lyTuHa, Tak U KpUTH-
KYIOT €r0 ITUIUIOMaTHYeCKrue aMOUIIMU. Y TIOMUHAHUE MSATKOM CHIIBI MEHSIET 00pa3
«CTpaHbl-arpeccopa» B JIyUIyIO0 CTOpoHY. M31aHus HEe OrpaHUYMBAIOTCS OJHUM
MHEHHEM, a IPEICTABIISIIOT pa3InyHble TOUKH 3peHusi. Hapsiny ¢ coxpanstoiencs
MeCTaMH JIEKCUKON HEeraTUBHOTO XapakTepa («Oecropsiiok», «HaCUIHe», «HeTep-
MUMOCTbY») KYPHAIUCTHI B CBET€ YEMITMOHATA HAYMHAIOT TOBOPUTH 0 Poccum kak
0 «JIPY>KEIIIOOHOW», «OKUBIICHHON» U «COBpPEeMEHHOM» cTpane. dopmMupoBaHuio
JBOSIKOTO 00pa3a Poccun Taroke crocoOCTByeT MPOHMYHBIN TOH MyOIMKaIuii («A poc-
CHSIHE... CTapaloTCsl, XOms 9Mo NOKA euje Hu 0 Yem He 2080pum, POSIBUTH ce0sl B
Jay4nieM cBeTe»). Tak wiM mHadye, BOCXUIICHHE TOCTEIIPUIUMCTBOM, aTMOC(epoit
Mpa3gHUKa U BHICOKMM YPOBHEM OpPraHU3AlMH MEPONPUSATHUS CBUIETEILCTBYET BO
MHOTOM O MO3UTHBHBIX CABHUrax B Bocnpustiu Poccun. OgHako hopMupoBaBIINii-
Csl TOZIaMU OTPHUIIATEIIBHBIN 00pa3 CTpaHbI CBsA3aH ¢ 0oJiee TIIyOMHHBIMHU M CIIOXK-
HbIMH (peHOMEHAMHU, YeM OpraHHU3aIHsl CIIOPTUBHBIX MeporpusiThil. Cpey HUX: mpaBa
YeJioBeKa, BOOPYKEHHbIE KOH(MIMKTHI, BIaCTh, MEHTAIUTET. JIOTUYHO Mpearnono-
KUTh, YTO BPSA JU «OIUH MecsI] (pyTOOoIa» MOXKET MEePeIOMUTh BCIO MATPHUILY
Bocnpusatusa Poccun paniryzamu.
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Research article

The image of Russia in the French print media:
a new tone in the context of the 2018 FIFA World Cup

Victor S. Ott, Aleksandr A. Grabelnikov

Peoples’ Friendship University of Russia (RUDN University)
10 Miklukho-Maklaya St, bldg. 2, Moscow, 117198, Russian Federation

This article looks at the issue of constructing the image of Russia in the French quality
press (the newspapers Le Figaro, Le Monde, Le Parisien and the magazines Le Point, Le Nouvel
Observateur, Paris Match). The content and discourse analysis of their publications has revealed
the positive dynamics of the image associated with the level of organisation of the 2018 FIFA
World Cup, the hospitality of Russians, the improved infrastructure and the festive atmosphere
in Moscow. French journalists are abandoning the tactics of one-side reporting offering the reader
a multifaceted view of what is happening in Russia. Their publications are less tendentious and
subjective. Nevertheless, it is difficult to imagine that “one month of football” can radically
change the negative image that had been formed over the years. That image is rather connected
with more complex issues, such as politics, democratic values and the mindset.

Keywords: France, Russia, media, press, media image, confrontation, cooperation, sport
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«dPUp» N «BeLLLaHne»:
3TUMOJIOrUS, CYLLLHOCTb, XapaKTepuUCTNKa NOHATUN

C.B. Kapnnii', X.JO.JI. Amyp?

JloHeukuil HaMOHANbHBIA YHUBEPCUTET
Yrkpauna, 283001, /loneyxk, yn. Ynusepcumemckas, 24
Poccuiicknii yHUBEpCUTET Ipy>KOBI HAPOJIOB
Poccutickas @edepayus, 117198, Mocksa, yn. Muxnyxo-Maxnas, 0. 10, kopn. 2

B craTthe paccMarpuBaroTcs Ba 0a30BBIX HOHSATHS COBPEMEHHOTO TeINeBEIaHus (B pyc-
CKOM M apaOCKOM sI3bIKaX), UX 3TUMOJIOTHS U 3BOJIOLHS B PA3BUTHH TEJIEKYPHATMCTUKU B CUCTEME
CpeaCTB MaccoBOW KOMMyHHKanuu. CrenaHa MOIBITKA ONPEACINTh, KaKue OOIIeH3BECTHBIC HH-
CTPYMCHTHI TEJIEBUICHHUS SBILIOTCS MIEPBUYHBIMU, KAKUM 00pa3oM H ITOYEMY OTOXKIAECTBILSIOTCS
MOHATHUSA «O(DUP» U «BEIIaHUE», B YEM MX CXOJACTBO, TOYEMY CYLIECTBYET MOJIMEHA UX CYTH U,
KaK CIIe/ICTBHE, OIMO0OYHAs TPaKTOBKa. [IpuBeneHBI MpUMEphl TOJKOBAaHHUS O0OWX TOHSTHMA
M3BECTHBIMU HMCCIIEAOBATEISIMHI JKYPHAINCTHKH, C TIOMOIIBIO KOTOPBIX M OBIIa IpEeANprUHSTA
MOITBITKA KOHKPETU3AINU QYHKIHH, GOpMBI B COAEpIKaHHS TOTO HIH HHOTO (heHOMEHA.

KiroueBble ciioBa: 3(1)I/Ip, BCIIAHUEC, TCIICBUACHNUEC, KOHTCHT, TPAHCIIAINAA, OH]IaﬁH—BeHIaHHe,
KOHTCHT, Q)CHOMCH, SIBJICHUC

DTUMOJIOTHIO OCHOBOTIOJIATAIOIIETO JJIsl TEJIEBUACHUS IOHATHS «(UP», KO-
TOPOE€ M3HAYAJIBHO CBSI3aHO C MUCTUKOM, B CBOE€ BpPEMs MBITAJICS MPOCIEAUTh (Pu-
nonor u punocod A.D. Jloce. B ero padore «AHTHYHAs UIIOCODUS UCTOPUIDY
yKa3bIBaeTcs, uTo «3pupom» (rped. aithér — BepxHuii cioii Bo3ayxa) B JpeBHOCTU
Ha3bIBAJIM TOHYANIIIUI OTOHB, U3 KOTOPOTO COCTOsI0 HEOO [ 1], BepxHuii Jyde3ap-
HBIH CJI0H, B KOTOpOM o0uTanu 6oru. Ipup paccMaTpuBaiICs IpekaMu Kak oco0ast
TyXOBHas cpefa, oonanaromast sHeprueid. ['ecron, aBrop mosmel « Teoronwus (0 mpo-
UCXOXJICHUH OOTrOB)», BUJIEN B HEM KUBOW OpPraHU3M, Jpyrye Ha3bIBalIMU €ro Me-
CTOM, TJie OOMTaeT CBEPXCUIIA, TPEThU — PacCMaTpUBAIIN d(hUp KaK BCEBUJISIIEE OKO,
CylIecTByIoIIee Be3ae U Bcroay. OTMETHUM, 4TO ObITh Be3Jle M BCIOLY — 3TO IpU-
POIHOE CBOMCTBO TENIEBUACHUS, KOTOPOE MCCIIEAOBATENN HA3bIBAIOT 8€30€CyUfHO-
cmoio [2. C. 18].

Apabckoe c1oBo _—Y! (3mp) IPOMCXOIUT, COTTACHO CIOBAPSIM, OT Ipe-
gyeckoro a1fnp/abépag (3¢upsl), TpoU3BOJHOTO OT Tiaroia aifm — cxurats [3].
Kax oTmeuaroT JIMHIBUCTBI, «apaOCKUN U PyCCKUM SI3bIK 00J1aatoT 6oraToi Mop-
¢omnorueii, B KOTOpPOH LIEHTPATbHOE MECTO 3aHMUMAET IJIAroJl, XapakTepu3yoInii-
Csl MHOTOOOpa3WeM TPaMMAaTHYECKUX KaTeTOpPUH M JIEKCUKO-TPAMMATHYECKHX pas-
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PSAIOB B paMKax 3TuX kareropuid» [3]. I'maromn «xeub) HamoMHUHAeT 00 W3BECTHOU
uutate A.C. [lymkuHa: «Tj1arojaoM Xru cepaua Jaei», OTChliasd U K KypHau-
CTHKE B TOM YHCIIE.

Ecnmu B apeBHOCTH 3(pHpHOE TPOCTPAHCTBO PACCMATPHUBAIOCH B KOHTEKCTE
Maruu u uckycctBa, To B X VII Beke Pene JlekapT nepBriM BBeN moHsATHE d(DHpa B
HayKy, yTBepxaasi, 4To 3Qup olnanaeT MeXaHH4eCKUMH cBoMcTBaMu. B HacTos-
miee Bpemsi 3(up BOCIPUHUMAETCS MPEUMYIIECTBEHHO KaK TEXHOJIOTHMYECKOe
MPOCTPAHCTBO — MyTh dKpaHHOTO coobienus. [Ipodeccop B.B. Eropos B Tepmu-
HOJIOTUYECKOM CIIOBape TEJIEBUACHUS JIAeT JIAKOHWYHOE TEXHHUYECKOE OIpeene-
HUS TaHHOTO TIOHSTHSA, U3 KOTOPOTO CJIEAYeT, 4TO A(UpP UCTIOIB3YETCs Il MTHO-
BEHHOI'0 MAaCCOBOT'O PaclpOCTPaHEHHs KaKOTro-TH00 KOHTEHTA ¢ pa3iinyHoi (op-
MO U cofiepKaHNEeM: «COBOKYITHOCTh YaCTOT, UCIIOIb3yEeMbIX IS IIeNieii TeeBe-
manus» [4]. To ecTh JaHHOE OMpeIETICHUE CBSA3aHO MPEXK]Ie BCEr0 ¢ KOHKPETHOM
TEXHOJIOTHEH, ITO YK€ HE BCEBUJAIIEE OKO, a BCETO JIUIIb AJIEMEHT JIOTUCTUKH.
OO0BscHSET ITOT MOAX0 CHOPMYITUPOBAHHAS ABTOPOM TparMaTH4ecKas 1ejib u3-
JaHWS — CBEPKa TPAIUIIMOHHBIX M HOBBIX MIPEIICTABICHHUIA O IPUPOJIC U OCOOCHHO-
ctax teneuaenus. lleneBas aynuropust — mpodeccuonansl TB u Tene3pureny.

B npyrom coBpeMeHHOM CIIOBapHOM HMCTOYHUKE 3(PHUP OMUCHIBACTCS CIETY-
OIHUM 00pa3oM: «0000IIeHHOe HAMMEHOBAHHUE CPEJIbl, B KOTOPOW BO3MOYKHO pac-
MPOCTpaHEeHHEe PaAuoBONIH» [5]. B aTOM e cioBape ecTh omnpeneiaeHue 3pupHoro
BelaHusl (aHIIMICKUI aHanmor — over-the-air broadcasting): «nepenaua paano u
TEJIEBU3NOHHBIX CUTHAJIOB uepe3 apupHOe mpocTpaHcTBo» [5]. Peusb uaer o tpa-
JTUIAOHHON (hopMme nepenaun MHGOpMAIUH, B OTIUYME OT HEAPUPHBIX (HOpPM Be-
manus (HampuMmep, KaOelnbHOe TelIeBUACHHE, MPOBOIHOE panno). B «TomkoBom
cioBape OxeroBa» 0003HaueHO elie 01HO 3HaueHue rdupa: «IIpsmoii adup (pa-
JTNO- WIH TeJieniepeada 0e3 nmpeaBapuTeNbHoM 3ammcu) [6]». To ecTb B 3TOM City-
gae 3QUpoOM Ha3bIBaCTCS KOHTEHT (cojaepikanue) 3¢upHOro mnpocrpanctsa. Oco-
OEHHOCTH TIPSAMOTO 3(hUpa B TOM, YTO «HAMEPEHHO CTAHOBSICh OUEBHUIIIEM TOTO WU
WHOTO COOBITHSI, aBTOP (penopTep, BEIYIIHi) BMECTE CO 3pUTEJIEM 10 Ty CTOPOHY
9KpaHa MOXKET MPOCIEeIUTh TUHAMHUKY JACHCTBUS, IPUTIISIETHCA (CIacub0 TeXHU-
ke!) k Hanbosee 3HaYuMbIM ero MoMeHTaM [7. C. 194]».

[TpuMeHUTENTHHO K TENeKYPHATUCTUKE HAMPAIIUBACTCS CIEAYIOIIee Opee-
nenue: 3¢up — Besaecyiiee crernu@puueckKoe MpoCTPAHCTBO, KOTOPOE MOCPEACTBOM
Pa3IUYHBIX TETEBU3HOHHBIX SKPAHHBIX COOOIIEHHUN BO3JEHCTBYET HAa COIMOKOMMY-
HHUKATUBHYIO cpelly OOILecTBa U TEM CaMbIM OpraHu3yeT ero Obitue. Takum oOpa-
30M, B TJ100aJIbHOM MaciuTade 3¢up sBiISeTCs €1Ba M He OCHOBHBIM MHCTPYMEH-
TOM YTIPaBJICHHUS MacCaMH H TI0 CBOEH MPHUPOJE OH MEPBUYUCH, TaK KaK CYIIECTBO-
BaJI JIO TOTO, KaK €ro CMOTJIH OTPEIEUTh, OCMBICIINTb, & TIO3THEE — HCIIOIH30BaTh.
3TO 3HAYNT, YTO TEIEBUICHUE, IO CYTH, IPOSBIIIO COITMAIIBHBIN XapakTep d¢upa:
MPsIMOE BKITIOUEHHUE — 3TO crenuduaeckoe oroopakeHneM dpupa, Kak U mpsiMast
TpaHCIISAIMS, paarnoddup, TeaeMocT, TenedGup u ceTeBoil AhUp, COCTABISIIONTUE B
KOMIUIEKCE OCHOBY MEHANpPOCTPAHCTBA.

HccnenoBanne HayYHBIX HCTOUHUKOB MPOAEMOHCTPUPOBAIO — 3pUp neTab-
HO M3y4YaeTcsl B 00JIaCTH Kilaccuueckoi (usuku. B skypHanmucTke Kak (UiIonoru-
Yyeckoi oOnacTu 3HaHUI (peHOMEH paccMaTpUBaeTCsl B KOHTEKCTE BEIIAHUS, XOTs
nMeeT OoJiee MUPOKHUI CMBICIT B COLMATBHBIX KOMMYHHKAIUSAX, HATIPUMEp MPH
W3YYCHHUH TJI00ATBHBIX TEECETEH.
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O npupoze rdrpa MPUMEHUTENFHO K COBPEMEHHBIM MeauacrcteMam B.U. Mu-
XaJIKOBUY BBICKA3aJICS TaK: «4TOOBI 3PPEKTHBHO M OBICTPO BBITIOJIHUTH TPEOOBa-
HUE U npedcmamsv nped ouu TEIE3PUTEIIs, HATUYHOE OBITHE CaMO MpEeTepreBaeT
MeTamopdo3y — Kak ObI pa3BOILIONIAETCS, TPEOOPa3ysICh B AJIEKTPOMArHUTHBIE BOJI-
HBI, KOTOPBIE CYTh HE BEIIH, HO YUCThIC dHEepruu. OHU MPeOBIBAIOT B GPUZUUECKOM
MMPOCTPAHCTBE, UX COBOKYITHOCTh UMEHYETCs aghupom» [8]. Paccyxnas o cymHo-
ctu teneBuneHus, A.Il. CBOOOAMH MPUXOAUT K CIEAYIOIIEMY BBIBOIY: «CTajo
OUYEBUJHBIM, YTO OHO HE TOJBKO CPEACTBO PacIpoCTpaHEeHUs MHGPOpPMalUKU, HO U
MEPBOUCTOYHUK KYJIBTYpPHI, CO3AAOIINNA IEHHOCTH, TPUCYIIHUE TOJIBKO emy. Bu-
JTUMBIH 2Gup okazancs d3PUPOM IITI0TOHOCIIITMY [9].

[Tocne nosiBienus Buaeo3zamucu duUp oOpesn yTouHEHUe — npsamotl dPup.
C omHOI1 cTOpOHBI, «(heHOMEH TEIEBU3UOHHOTO MPSMOro 3(hupa UCTOPUUECKH BITUCAH
B KOHTEKCT OJTHOHAIPaBJICHHOW KOMMYHHUKaluK 1o mozaem I Jlaccysna» [10. C. 111],
C JApYroi — OH SBJSIETCS 00S3aTEIbHBIM yCIIOBUEM HEIIMHEWHOW MOJEIH KOMMY-
HUKAlUKA B MHTEPHET-TIPOCTPAHCTBE. «3eCh MPSAMO dPUp MOTydni Ipyroe Has-
BaHue — cmpumuna» [10. C. 111].

Bewanue B MeMitHOM MOHUMAaHWK HEPA3PHIBHO CBS3aHO € (DUPHBIM MIPOCTPaH-
CTBOM, OCBOEHHE KOTOPOTO OCYIIECTBIISIETCS TIOCPEACTBOM MaTepUATbHO-TEXHUUECKIX
CPEICTB U TBOPUECKOM COCTaBIAIONIECH. B HacTosiiee BpeMs gewyams MOTYT HE TOJIBKO
PaOOTHUKY TENEBUACHUS U PajJno, HO U O1orepsl, MHTEpHET-M0Ib30BaTeny. [lonsTre
«Bemanue» A.A. KHs3eB TpakTyer Kak pacrpocTpaHeHre HH()OPMAIH C TOMOIIBIO
TEXHUYECKHX CPEJICTB U OJHOBPEMEHHBIH ee MHIUBUAYaIbHBINA MpUeM 00aaTensiMu
TeNeBU30poB [5]. C yueToM H3JI0KEHHOTO K ATOMY OIPENENICHUI0 MOXKHO TOOABUTB:
BEIIaHUE — 3TO €UIe M «BXOXKIEHHE», «U3IIy4yeHHEe» B A(PUPHOE MPOCTPAHCTBO IMO-
CPEIICTBOM TEXHMYECKUX CPEJCTB U OCYILECTBICHHE KOMMYHHUKATUBHOTO TPOIIECca,
OJTHOBPEMEHHO aJJPeCyeMOro BCEM U KaKJOMY MEPCOHAILHO B 3aBUCUMOCTH OT c(he-
PBI MTHTEPECOB Macc WM JIMYHOCTU. CIIe0BATENILHO, U TIPSIMOE TEJIEBU3MOHHOE BKITIO-
YeHHUEe ABJSETCS THOPUIHBIM CIIOCOOOM «BHEIPEHHSD» B BEIIaHUE, OCYIIECTBIIIEMOE
B IpssiMoM 3dupe. Toxke MOKHO CKazaTh M O IPSAMOM TpaHCISIIMU. MenuanpoyKThl
MEYaTHOM JKypHAITMCTUKHU TAK)K€ BBIXOIAT B 3hupHOe npocmpancmso, HO «BEIlaHH-
€M» B 9TOM CJIydae SBJSIETCS pa3MeleHUe KOHTEHTA.

MHTepecHO OTMETUTH TPAKTOBKHU TJIaroja «Bemarb» (C—ill) u cyiecTsuTes-
HOTO «IpAMOii dpupy» (—iball & i) B apaGekoM si3bIKe: BOPOCHTH HEYTO M pac-
MMPOCTPAHUTD 3TO BO BCEX HAIPABJICHUSAX TOJI00HO TOMY, KaK pblOaKk OpocaeT ceTh
B BOJY WJIH KPECThSIHUH CEMEHA B TOJIE.

Takum 00pa3oM, TOT MUCTHYECKHUN OPEOJI, KOTOPBIA J0 CHX TOp CYIIECTBY-
€T BOKPYT TEJICBHUICHUS, IPUBJICKACT MCCIEAOBATEICH U MOPOXKIALT, KaKk 3aMeda-
et A.H. ®opTyHaTOB, S3BIKOBBIC HIOAHCHI JJIsI COOCTBEHHOT'O OIHMCAHMS, TTIOCKOJIb-
KY «TO, YTO BBIXOJUT 3a MPEeIIbl JOTHIECKUX PACCYX ACHUN, OJHOBPEMEHHO Tpe-
0J10JIEBAET U MPUBBIYHBIEC TPAHUIIBI TPAJAUIIMOHHBIX OI[EHOK POJM U MeCTa TEXHO-
Jorui B Hae xu3am» [11].
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The article discusses two basic concepts of modern television broadcasting (in Russian
and Arabic), their etymology and evolution in the development of television journalism in
the system of mass communication. An attempt was made to determine which well-known te-
levision tools are primary, how and why the concepts of “ether” and “broadcasting” are iden-
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tified, what are their similarities, why is there a substitution of their essence and, as a result,
an erroneous interpretation. Examples of the interpretation of both concepts by well-known
researchers of journalism are given, with the help of which an attempt was made to concretize
the functions, forms and contents of one or another phenomenon.

Keywords: broadcast, broadcasting, television, content, online broadcasting, content,
phenomenon
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This article is devoted to the study of the functional features of the media space in Ka-
zakhstan under the rapidly changing globalization trends and information confrontation of
world powers. Since gaining independence, Kazakhstan is striving to create its own indepen-
dent information space. The process of information space formation in the country has several
traits, such as low competitiveness of national news agencies, slow development of the regu-
latory and legal framework in the field of information security, high politicization, including
the language issue. These features occurred due to the heterogeneous language environment,
the problems of the formation of national independent news agencies, the challenges of glo-
balization, the most pressing of which is the growing influence of global media. In this article,
authors touch upon the transition of Kazakhstan to the Latin alphabet, as well as the views of
Western, Russian and Kazakhstan researchers on the current state of the media landscape of
Kazakhstan. Authors justify the need to work out ways to minimize external information impact
on the media landscape of Kazakhstan that is still undergoing media transformation processes.

Keywords: media space, information area, information security, globalization, external
influence, Kazakhstan, West, Russia, Eurasian integration

Introduction

The speed and direction of social and political changes and ongoing ways of
social development will be highly determined by the formation of media sphere
and information technology. According to the new political paradigm, Kazakhstan
is considered as a driver for Eurasian integration in the post-Soviet area thereby
having a significant impact on the formation of the Eurasian media sphere. In Ka-
zakhstan and other post-soviet countries, politicized media are the most popular as
they influence the ongoing domestic policy and political transformation in the in-
dependent republics. The issues of the modern information society make modern
media an object of influence from various global forces.

In modern conditions of information confrontation between Russia and the West,
it is necessary to monitor the degree of global media influence on the information
space of individual countries. In the context of abovementioned rapidly growing
tensions, the authors of this article aim to analyze the current state of the media
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sphere in Kazakhstan, its transformation peculiarities in the context of rapidly
changing globalization trends, information confrontation of world powers, and
the growing politicization of society as a whole.

Thesaurus “information space” and “media space”

There are various definitions, concerning the terms “media space” and “in-
formation space”. R. Stults and S. Harrison (1980) define media space as a space
created by electronic means of communication, in which individuals or their groups
and other communities can act together at the same time and influence each other
[1]. In his works the Canadian philosopher, philologist and literary critic Marshall
McLuhan referred to media space as the electronic information space [2].

Evgeniy Prokhorov’s definition of a single information space deserves at-
tention: “...an integral information space means the presence of an information
field of high density that enables everyone to receive all the necessary and suffi-
cient information according to the realities of life — region, country, world and to
develop opinions, attitudes, and make decisions” [3].

Therefore, the development of media sphere is directly related to the density
of information space and political space. The greater the amount of information
circulating in society, the more actively the media system works, providing com-
plete coverage of events occurring in society.

The term “media”, like “data”, is the plural form of a word borrowed from
Latin, and this term is now common in the fields of mass communication and ad-
vertising. The definitions of “media” adopted in different countries carry the same
meaning [4]. Probably for this reason, the terms “information space”, “media
space” and “media sphere” are often used as synonyms in Russia.

It should be noted that the degree of development of the media system in
any state today directly depends on the degree of integration of its media into
the global media sphere. Media globalization includes many aspects, given that
the media themselves form the global information field, at the same time they are
the main channel through which information flows, forming the interconnected-
ness system of the whole world [3].

Nowadays, the state of the media is largely determined by the quantity and
quality of Internet publications and the development of Internet technologies.
Several researchers believe that the media space contains all sorts of psychologi-
cal and political threats, for example, D. Rushkoff argues that the components of
the modern media contain information viruses that affect people's worldview.
In the huge flow of information, modern media “catch” their readers with the help
of controversial, compelling images or ideas, the so-called media viruses, that al-
low countercultural politics to infiltrate mainstream media [16]. Politically orien-
ted media mostly use these inserts to increase their ratings as this information at-
tracts a sizable audience.

Modern media influence the establishment of the agenda in any state, trans-
forming the mechanisms of its interaction with society, changing the basic tech-
nologies and methods of mass communication. Thus, the study of the Kazakhstan
information space development is relevant for the analysis of the attitudes and po-
litical views, expressed by the citizens of Kazakhstan.
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Formation of the Kazakhstan’s national media space
and information security

Current media system of the Republic of Kazakhstan is at the stage of its
formation. The modern information space is variable and the patterns of interac-
tion with information security risks are not yet fully developed.

In the summer of 2003, the Institute of Philosophy and Political Science of
the Ministry of Education and Science of Kazakhstan, KazNU Al-Farabi and the
Center for Humanitarian Studies in Almaty presented the peer review of the Ka-
zakhstan’s media space. According to this review, Russian media space remains
the most advanced among the CIS countries and has a strong influence on the in-
formation space of other post-Soviet Central Asian countries [5]. The official lan-
guages of Kazakhstan are Kazakh with 5,290,000 speakers around the country and
Russian, which is spoken by 6,230,000 people. Despite the intention of state-owned
media to withdraw from Russian sources of information to preserve their own na-
tional viewpoints, a high prevalence and popularity of Russian-language content,
partly derived from Russian media characterizes the media space in Kazakhstan as
a whole. According to official statistics, in 2009, 84.8% of Kazakhstanis showed
a high degree of proficiency in writing and reading skills in Russian language
(Kazakh language — 62%, in English — 7.7%), 94.4% understood oral Russian
(74% in Kazakh, English — 15.4%) [6]. According to the country's Ministry of
Culture and Sports, in 2016 the share of Russian-speaking citizens was 89.4% [7].
Since 2011, Kazakhstan has a state program for the development and functioning
of languages within the framework of the Kazakhstan-2050 strategy. According to
this program, the proportion of the Russian-speaking population is planned to be
increased to 90% by 2020 [17]. In addition, by 2020 it is planned to increase
the number of people who speak three languages (official Kazakh language, Rus-
sian, and English) by 15% [17].

Currently, there are 2,972 mass media units in Kazakhstan. Statistics indicate
that in 2016 the number of operating media increased by 10% compared with
the previous year [8]. According to the 2016 census, ethnic Kazakhs make up about
two-thirds of the population, while ethnic Russians are about 20%. However, statistics
shows that nearly everyone in country speaks Russian — roughly 94% of the more
than 18 million citizens are fluent in it. Kazakh language fluency is at second place,
at 74%. The language of Kazakhstan’s media varies by region. For example,
in the Karaganda region, there are 36% of Russian-language media organizations,
61% of the media operates two or more languages, and only 3% of the media operates
national language (Kazakh). In Zhambyl oblast there are 21% of Russian-language
mass media and 23% of Kazakh-language mass media and 56% of mass media pub-
lish materials in two or more languages. In Almaty there are 19% of the Kazakh-
language media, 46% of the Russian-language media, 35% of media are published
in two or more languages [8]. According to statistics, more than 70% of the media
in Kazakhstan are officially independent, but over the past few years, the number of
state-owned media steadily increases. For instance, in 2014, the share of state-owned
media made up only 16%, but in 2016, it increased to 25% of the total [9. P. 14].

Dosym Satpayev, a prominent political analyst in Kazakhstan claimed in an in-
terview that the Russian media in the Internet have a significant influence on the pub-
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lic opinion in Kazakhstan. According to D. Satpayev “in the near future, Kazakh-
stan will be a bone of contention in terms of informational clashes between vari-
ous large geopolitical players, who already use information weapons as an im-
portant element of their geopolitical game™ [10].

Thus, many experts believe, that Kazakhstan is weakly integrated into the global
media space; however, the state officials stand for creation of the Eurasian media
space in the region [10]. Despite the need for information interaction with the out-
side world, many researchers express their concerns about external influence, which
causes such problems as a relatively high rating of foreign media in Kazakhstan,
Russian influence over Kazakhstan’s media and information space, the impact of
Western values distributed through entertainment programs on the country’s young
generation [11]. According to statistics, young people between the ages of 20 and
44 are active Internet users and they express interest in globalization trends. Pro-
grams broadcasted through the BBC, Radio Liberty, the Current Time TV & digi-
tal network, and the Russian media are quite popular among Kazakhstanis. In Ka-
zakhstan, more than 80 foreign media representatives from two dozen countries of
the world are accredited, including the largest information agencies — BBC, Asso-
ciated Press, Interfax, France-Presse, Xinhua, Reuters, ITAR-TASS, etc. [§].

Among all media sectors, the Internet and computer technologies show
the highest rates of development in Kazakhstan. The country is gradually becoming
a full-fledged member of the international media market and the Kazakhstani me-
dia shows relative impact on neighboring countries [5]. The Internet in Kazakh-
stan first appeared in 1991 and in 2001 the Internet websites received the status of
the media [11. Pp. 55-60]. On September 19, 1994, the domain .kz was registered
in the database of the Internet Corporation for Assigned Names and Numbers (ICANN).

Despite the obvious effects of globalization represented by steady influence
of foreign media on Kazakhstani society, national and regional press and electronic
media ratings keep growing. They remain in demand as they highlight the situation
in the regions. 35% of newspapers are circulated in major cities — Astana and Al-
maty, in the regions there are 65% of them, and it indicates the demand for news-
papers in the regions. According to the Statistics Committee of the Ministry of
National Economy of the Republic of Kazakhstan, about 30% of electronic media
are accumulated in Almaty and Astana and 70% of them are distributed in the re-
maining regions [9]. According to Kazakhstani analysts, usage of Kazakh lan-
guage makes regional media less vulnerable to external information influence.
Many Kazakhstani media experts have repeatedly expressed the need for infor-
mation sovereignty and the transfer of foreign electronic media to cable networks.
The owner of the TAN media group, Armanzhan Baytasov, and a PR technology
specialist, Yerlan Askarbekov, openly called for limiting the retransmission of
Russian TV channels that “disseminate political information” [12]. However, such
a measure can only be effective in relation to television, while the main infor-
mation threats today are spread through the Internet, which has no limits.

Eric Freedman, Associate Professor of Journalism, Assistant Dean of Inter-
national Studies & Programs, Michigan State University, and Richard Schafer,
Ph.D. Professor of Journalism, Department of English, University of North Dako-
ta [13], in their studies of Central Asian media consider the information struggle
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of superpowers eager to impact the media space of post-Soviet countries. During
the opening of the third session of the Parliament President Nursultan Nazarbayev
also mentioned threats to the information space security, saying, “We need a reli-
able ‘Cyber shield of Kazakhstan’. We cannot postpone its creation. It is neces-
sary to protect the interests of our country, our culture, our values. It is a matter of
safety” [14]. In 2009, Karim Masimov, the Prime Minister of the Republic of Ka-
zakhstan openly stated that 55% of the citizens of Kazakhstan live in the Russian
information space [11. P. 49].

According to Eric Freedman and Richard Shafer, the press in five Central
Asian countries is still in the shadow of the post-Soviet past. However, after the col-
lapse of the Soviet Union, western democracies offered the democratic system of
media development, which was actively introduced through the preparation of a new
generation of journalists. Barbara Junisbai, Assistant Professor of Organizational
Studies at Pitzer College in her research emphasizes the negative role of “finan-
cial-industrial” groups, related to the country officials that use the media as a “strong
weapon” in the internal struggle for wealth and power. In her work, Barbara
Yunisbai describes how an authoritarian government uses formally “independent”
media to retain power, without officially violating democratic standards [13]. Thus,
many foreign researchers consider the functioning of the information space of Ka-
zakhstan exclusively through the prism of the political situation in the country.

In 2018, significant language changes started in Kazakhstan after President
Nursultan Nazarbayev signed a decree on amending the Decree of the President of
the Republic of Kazakhstan dated October 26, 2017 No. 569 “On translation of
the Kazakh alphabet from Cyrillic to the Latin alphabet”. The President of the Ka-
zakhstan ordered to develop a schedule and begin the necessary preparatory work,
planning to complete the transition by 2025 [17]. This decree aroused the indigna-
tion of the Russian-speaking audience and the cautious attitude of Russian experts,
some of them regarded the transition as ideologically motivated act [15]. This led
to anti-Russian rhetoric among Kazakh-speaking Internet users and experts.
“The transition of the Kazakh script to the Latin alphabet is an important step to-
wards decolonization; it means release of the imposed alphabet, gaining freedom.
We can see that some political circles in Russia have expressed concern that we
are moving away from the Russian cultural space. However, it cannot be denied that
many peoples who use Latin script have close ties with Russian culture. There-
fore, the Kazakh-Russian economic, cultural and scientific ties will develop fur-
ther,” said the Kazakh scholar Amangeldy Aitaly on the Kazakh-language portal
kerey.kz [15]. The transition to the Latin-based style in the Kazakhstani media is
often associated with the language and inter-ethnic issues, directly affecting
the information space of Kazakhstan as a whole. Western media, like BBC, de-
scribed this transition as a positive step towards globalization.

Conclusion

In conclusion, the media space of Kazakhstan is at the active stage of forming
its own national information field. The information space of the country is formed
by both external and internal factors, such as: the influence of the world media
space, the lack of a clear social and political position, including the language is-
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sues as well; financial difficulties and the lack of properly educated professionals
to create due amount of relevant content; global data verification problems. In or-
der to reduce the influence of external sources, Kazakhstani media have to pro-
duce competitive content of high quality. The lack of financial and qualified human
resources remains an obstacle for further development of media space. Therefore,
there is a need to obtain information from the outside, which is then processed by
the owners of the state media, interpreted and supplemented according to the de-
sired effect. In addition, there is a need to study the development of Kazakhstani
media space as a system with specific regional characteristics and the need to de-
velop adequate responses to global challenges.

Moreover, the media forming the national media space should precisely re-
flect the social and political processes currently taking place in the country and in
the world. Weak representativeness of the modern media space in Kazakhstan is
obvious as it mainly reflects the position of the media owners or the position of
a certain NGO or foreign information agency, that forms the information field in
the country according to its own agenda. Kazakhstani media should develop risk
management and find proper ways to minimize external information threats.
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HayuyHasa ctatbs

Ocob6eHHOCTU PYHKLUNOHNPOBAHUA
MeauanpocTpaHcTBa KazaxcTaHa B ycnosusix rno6anmsauum

3.T. Kungy, A.A. PageeBa

Poccuiicknii yHUBEpCUTET IpY>KOBI HAPOJIOB
Poccutickas @edepayus, 117198, Mocksa, yn. Muxnyxo-Maxnas, 0. 10, kopn. 2

Cratbsl OCBsIIIEHa UCCIIEOBAHUIO MeananpoctpancTea Pecy6bnuku Kasaxcran B yc-
JOBHUAX CTPEMUTENIBHO MEHSIOIIMXCS INIOOAIM3aMOHHBIX TPEHJIOB U HH()OPMALMOHHOTO TIPO-
THUBOCTOSTHUS MHUPOBBIX JI€PIKaB. C moMeHTa TMOJIYYCHUI HE3AaBUCUMOCTH Kazaxcran CTpEMUT-
Csl K CO3MIAHHIO COOCTBEHHOTO HE3aBHCHMMOTO MH()OPMAIMOHHOTO MPOCTPAHCTBA. JTOT MPOIECC
nUMeeT P 0COOCHHOCTEH, TaKMX KaK HHU3Kas KOHKYPEHTOCIIOCOOHOCTh HAallMOHAIBHBIX WH-
(hOpPMAIIMOHHBIX areHTCTB, MEAJICHHOE Pa3BUTHE HOPMATHBHO-NIPABOBOH 0a3bl B cdepe obec-
neyeHus: HHOOPMAIIMOHHOH 0€30MacHOCTH, BHICOKAsI MTOJUTU3UPOBAHHOCT, B TOM YHCIIC U B
SI3BIKOBOM BOIIPOCE, YTO OOYCIJIOBJIEHO HEOJHOPOIHOM S3BbIKOBOH 0OCTaHOBKOM, MpobieMaMu
CI)OpMI/IpOBaHI/IH HallMOHAJIbHBIX HE3aBUCHMBIX I/IH(I)OpMaHI/IOHHI)IX ar¢HTCTB, BBI3OBaMH TIJIO-
Oann3ainy, CaMbiM aKTyalbHBIM M3 KOTOPBIX SIBJISICTCS PAcTyliiee BiusiHUe 1100aipHpix CMUL
B crarbe 3aTparuBaeTcs Bompoc nepexona Kasaxcrana Ha JATHHHILYY, & TAK)KE B3TJISIBI 3a-
MaJIHBIX, POCCHHCKHX M Ka3aXCTaHCKHUX HCCIIeloBaTeIel Ha COBPEMEHHOE COCTOSIHHE Me/ina-
npoctpancTBa Kazaxcrana. OG0CHOBBIBAETCSI HEOOXOAUMOCTh BBIPAOOTKH MyTeld MHHUMU3a-
[[{H BHEUIHEr0 MH(POPMAIIMOHHOTO BIMSHUS Ha MeauanpocTpaHctBo Kazaxcrana, KOTOpoe Bce
elle HaxoAUTCs Ha dTare HU(PoBOi TpaHCHOpMALIUH.

KiroueBsle cjioBa: MeIuanpocTpaHCTBO, HHPOPMAIMOHHOE TIoJie, MH(POpMAaIOHHAas 6e30-
MAaCHOCT, [I00aM3alys, BHELIHEe BiusiHue, Kasaxcran, 3anas, Poccus, eBpasuiickast iHTerparust
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HayuyHas TemaTtuka B uMdpoBOoi peasibHOCTU

E.B. SIxyooBuu

AkazieMusi MEAMAUHY CTPUH
Poccuiickas @edepayus, 127521, Mocksa, yn. Okmsabpsvckas, 0. 105, kopn. 2

B crartbe mpeacTaBieHbI pe3yNIbTaThl HCCIICIOBAHMS OoJiee IBYXCOT HAYYHBIX HHTEPHET-
PEeCYpCOB, 3HaUUTEIbHASL YaCTh KOTOPBIX — CAWThl HAYYHBIX KYPHAJIOB, UMEIOLIUX M€YaTHYIO
Bepcuio. OcTalbHbIE PECypChl — 3JIEKTPOHHBIE OTPACiIeBble U HAYUHO-IIOMYJIAPHbIE U3/1aHUS,
OHJIAHHOBBIE MH(OPMAIIMOHHBIEC OPTANbI, aKKAYHTHI COOOIIECTB B O0r0Chepe, COMUATBHBIX
ceTsXx, MecceHakepax. Ha ocHOBaHMHU IOJTY4YEHHBIX Pe3y/IbTaToB IOKA3aHO, YTO 3TH Meaua-
MPOIYKTHI 0OCOOBIM 00pa3oM GOPMUPYIOT COBPEMEHHYIO IU(PPOBYIO PEATEHOCTbD, YCIOXKHSIS H
KaueCTBEHHO yiyuias ee. Co3naTeNs MU U aBTOPaMU HAYYHBIX U3AaHUH SBISIOTCA KypHATU-
CTHI, CIIEIHANU3UPYIOIHUEcs B chepe HAyIHO-TOMYISIPHBIX poOJieM, YUeHBIe — IPeACTaBH-
TENTM HAYYIHOT'O COOOIIECTBA, a TAKXKE MONb30BaTeNl CeTH, 9TO OTpaskaeT OMHY U3 COBPEMEH-
HBIX TEHJICHIIMNA pa3BUTHsI Meaua. B craTee cTaBUTCSA BONPOC 00 UCMOIB30BAaHUK CUCTEMHOTO
noaxoaa (KOMIUIEKC €CTeCTBEHHO-HAyYHOT0, T'YMaHUTAPHOTO M TEXHOIOTHYECKOT0) MPH CO-
3aHUM MEIUapeCcypCcOB HAYYHOI'O HalpaBJIEHUS KaK OCHOBBI COJEpPKAaTeIbHO-IPEAMETHBIX
MOJieJIell HayYHbBIX U Hay4HO-TIOMYJIAPHBIX MEAHa.

KnoueBble cjioBa: HaydHas TeMaTHKa, MEIHapealbHOCTh, NU(POBas PearbHOCTD,
€CTeCTBEHHO-HAYYHBIH, TyMaHUTAPHBIN 1 TEXHOIOTHYECKUH (haKTOPHI, COLMAIBHBIE CETH

B Hacrosiiee BpeMsi MHOTOKpaTHO BO3PACTAeT 3HAYEHUE HAYYHOW TEMATHKHU
B COBPEMEHHON MeAMHHON cucTeMe, KOTopasi OpraHnYHO BOMpaeT B cedsl )KypHa-
JHUCTUKY, peKJiaMy, CBSI3U C OOLIECTBEHHOCThIO, MAPKETUHIOBbIE KOMMYHHUKAIUH.
HccnenoBarens KOHBEPTeHIMH MH()OPMAIIMOHHO-KOMMYHUKATUBHBIX MPAKTUK
B €CTECTBEHHO-Hay4Hyl0 TemaTuky B.U. llltena onpenenser noHsATHE «HAYy4YHas
TEMaTHUKa» CIEIYIOIUM 00pa30M: «3TO COBOKYIHOCTb, CHCTEMa OCHOBHBIX M IO-
OOYHBIX TEM HAayYHOTO WJIM HAyYHO-TIOMYJSPHOTO MPOU3BENEHUS WIH psfa Mpo-
W3BEICHUI OJHOIO aBTOpa WM LEJIOW TPYIIIbI, IIKOJIBI, HANPABICHMSI, OTPaXKaro-
IUX IEWCTBUTEIIBHOCTD B MOHATUSX HAy4YHOTO 3HaHUs o Hev» [1. C. 9].

OOBeKT NPOBEACHHOI0 UCCIIEI0OBAaHUS — MEIUANIPOAYKT IO HAYYHOH Tema-
THKE B COBPEMEHHOW MenuitHOW mudpoBoii cucteme. [loHsATHE «MeTUAPOIyKT»
BKJIIOYAET B ce0sl 3a(MKCUPOBAHHYIO PEaIbHOCTh B BUJIE€ TEKCTa, MEJUAKOHTEHTA,
TO €CTh COOCTBEHHO TEKCTa, ayAHOBU3yaJbHOTO MaTepuaia, Buaeo, naporpadu-
KU U IPYTHMX KOMIIOHEHTOB B €IMHOM IIE€JIOM, a TakXke Oosiee KpyMHble CTPYKTYp-
HbIe 00pa30BaHWs, TaKWe KaK »XypHall, ra3era, TEJICBHU3UOHHAS WM PAIHOIPO-
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rpamMma, OOHOBIISIEMbIE CAWThI, MMOPTAJbl, CONMANbHBIC ceTu. [locnennue Tpu OT-
HOCSITCSI K CETEBBIM pecypcaM, KOTOpbIE IOCTAaTOYHO pa3HOOoOpasHbl. B HUX BXO-
TISIT DJICKTPOHHBIC BEPCUH TPATUITMOHHBIX M3aHHA, OHJIAtHOBBIE HH(DOPMAIIHOH-
HBIE PECYPCHI, aKKayHTHI CO00IIECTB B OJ10TOC(hEpe, COIMAIBHBIX CETSIX U MECCEH-
mkepax. [IpeaMer uccienoBaHus — €CTECTBEHHO-HAYYHBIH, TYMaHUTAPHBIN U TEX-
HOJIOTUYECKUH MOIXO/AbI, KOTOPbIE CIIOCOOCTBYIOT YBEIMUEHHUIO JOJIU MEIUaIpo-
JTYKTOB TIO HAYYHOW TEeMAaTHKE B MEJIHa, KAYeCTBEHHO YJIYYIIAIOT UX U TpeJiara-
10T pa3HOOOpa3Hble (opMaThl, YTO MO3BOJIST PACIIMPUTH LIEIEBYIO ayAUTOPHIO,
3aMHTEPECOBAHHYIO B MU3YUEHUU OKpY’Karoliero mupa. Llens uccnegoBanust — mo-
Ka3aTh, YTO HayyHas TeMaTHKa MOXXET CTaThb OJAHOM M3 BEAYLIMX HamlpaBlIeHUI
Mera TpU YCIOBUU CHCTEMHOTO HCIIOJL30BaHMS €CTECTBEHHO-HAYYHBIX, TyMaHH-
TapHBIX U TEXHOJOTUYECKHUX MOIXO0JOB.

[lepBBIM Cpeu paBHBIX CIEAYET CUNTATh €CHIECHEEHHO-HAYYHbLIL N00X00,
KOTOPBIM TpaJUIMOHEH, KOT/Ia pedyb UIET O HAyYHOM 3HAHUU U, COOTBETCTBEHHO,
0 Hay4YHOU TeMaTUKe. DTO MPHUHIIUI OpTraHU3aIl[iy HAYYHOTO MCCIICIOBAHUS W MH-
TepIpeTalyu pPe3yJbTaTOB MO KPUTEPUSM IPOBEPSIEMOCTH, HEU3MEHHOCTH, BOC-
MPOU3BOINMOCTH. EcTecTBeHHO-HayYHOE 3HAHME alpUOPH OOBEKTUBHO, HETpE/-
B35TO, OecnpucTpacTHo. IMEHHO M3 3TUX MOCTYJATOB HUCXOTUT aBTOp (KypHa-
JIMCT WK YUYEHBII), KOTOpbIi OepeTcs 3a pa3paboTKy HAyYHOH TEeMaTHKH B MEHA.
[To muenuro N.YO. I'yTHHK, aBTOp (KaK MCCIIEI0BATENb), «3aHUMAET IO OTHOIIIE-
HUIO K 00BEKTY TIO3HAHMS TTO3UIIUIO U3BHE, TIO3UIMIO HE3aWHTEPECOBAHHOTO, Oec-
MIPUCTPACTHOTO CyOBEKTay», KAKOBOM SIBIISIETCS cama HayKa, OIepupyoLias TOIbKO
noka3anueiMu (paktamu [2. C. 134].

EctecTBeHHOHAYUYHBII TOAXO0/ B MOJjau€ HAYYHBIX TEM CIIOKUIICS HE cpasy,
€ro0 MOYKHO COOTHECTH CO CTAHOBJIEHHEM Hay4YHOI'O 3HAaHUS, C MPEOI0JIEHUEM HaUBHO-
HaTypaIMCTUYECKON YCTaHOBKM CO3HAHMSI €CTECTBOUCIIBITATENS, KOTOPHIA abco-
JTIOTU3UPYET MPOLECC COOCTBEHHOTO BOCHPUSTHS. DTO CBSI3aHO C MOHITHEM «KJac-
CHUYECKON PallMOHAIIBHOCTHY, KOTIa MOJIy4aeMble Pe3yJIbTaThl BO MHOTOM 3aBHUCST
OT HCIOJIb3YEMBIX CPEJICTB, B TOM YHCJIE M MBICIHTEIbHBIX, OT JHYHOCTHBIX Ka-
YECTB M HEMOCPEIACTBEHHO AEATEIbHOCTH yueHoro [3]. IIpu aTom cymecTBeHHOE
BIIMSIHUE HA XapaKTep MOJy4yaeMOro 3HAHUS OKa3bIBala M CETOIHS OKa3bIBaeT CyOb-
eKTHBHAs [IEPEMEHHAs], YTO B KOHEYHOM CUETEe MPUBOJIUT K 3BOJIIOLUHN €CTECTBEHHO-
Hay4yHoro nojaxona. To ke camoe HaOMIONAeTCS U B JCSITEIBHOCTH KYPHAJHCTA,
OT €r0 YMEHUS Hab100ams U Uccie008amsp 3aBUCHT CO3/laBaeMasi UM KapTHHA Hayd-
HBIX MPOoOJIeM, IpeaIaraeMas IIMPOKOH ayAUTOPUH.

Jlorn4Ho MPEANON0KHUTh, YTO COBMECTHO CO CTAHOBJICHUEM HAYYHOTO 3HAHUS
WJIET CTAHOBJICHUE HAYYHOW TEMATHUKU B Meua. B ee pa3BUTHH MOXKHO BBIIEIUTH HE-
CKOJIBKO TIeproI0B: oupexkmusuwiii (1950—1990-¢ rr.), nouckoswvui (1990-2000-¢ rr.),
unnosayuonnvi (¢ 2000-x rr. mo Hacrosimee Bpems) [1]. Ceroguss B mopaue
HAy4YHBIX TE€M €CTECTBEHHO-HAYUHBIN IMOJIXOJ COXpaHsAeTCs, OOHApy>KuUBasi TEHCH-
LUIO K ABOJIOIMU. DTO BUIHO Ha MPUMEPE TPaIULIMOHHON MPECCHI, KOTOpasl OCBau-
BaeT HOBBIE (JOpPMATHI B CETEBOM INMPOCTpaHCTBE. biarogaps mudpoBoil peaabHO-
CTH, HAYYHOE 3HAHUE MOXKET UMETh MPAKTUYECKOEe MPUMEHEHUE U HCIIOIb30BATh-
sl CIeLIMAIMCTaMH pa3HbIX 00JacTeil 3HaHMUS.

ABTOpOM OBLTO U3yueHO OoJiee IBYXCOT HAYYHBIX MEAUAPECYpPCOB, OOMbIIIas
9aCcTh KOTOPBIX CAWTHI HAYYHBIX YKYPHAIOB, IMEIOIINX U TICUATHYIO BepcHro. [lourn
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BCE OHM BXOJAT B TEMAaTUYECKUI KaTaJor HHTEPHET-TIOpTaja 1o (GyHIaMeHTaIbHON
Hayke «OneMeHTb [4]. Ocoboe BHIUMaHKE OBIJIO 0OpaIeHo Ha M3AaHus 110 XUMUH,
YTO OOBACHSETCS Celn(UKON IEesITeNbHOCTH aBTopa JaHHON cTaTthu. Bo Beemup-
HOM CeTH Mpe/CTaBIeHbl CIEAYIONINE HayUHbIe KypHAIIbl 0 JAaHHON AMCLUIUINHE:
«M3Bectust Poccuiickoii akagemun Hayk. Cepus xumudeckas», «XypHan obmeit
XUMUN», «Poccuiickuii xummaeckuii xxypHam, «Mendeleev communicationsy, «Bect-
HUK MockoBckoro yHuBepcurera. Cepust: Xumush», «KypHall aHaIUTHIECKON XU-
MUy, «JKypHana HEOpraHM4eCcKorn XuMumy», «KypHall OpraHn4ecKol XUMHAM» U JIp.
JlaHHbIE )KypHaJIbl, IPEIHAa3HAYEHHBIE 11 KOMMYHUKALUN BHYTPU CIEUAINCTOB
XUMHYECKOW OTpaciy, TeNephb JOCTYITHBI ISl IIIUPOKON MHTEPHET-ayTUTOPUHA. XUMUS
MHOTOMEpPHA M 4acTO BBIXOJUT 3a IPEJENbl Y3KOCIEUAIbHOIO 3HAaHUS, CO3AaBast
Ha CThIKe HayK HOBBbIE HampapieHus. K uuciy uznaHuii, paboTaronpx B 3TOM Cer-
MEHTE, CIEAYET OTHECTH CIEAYIOlMe, peacTaBieHHble B HTepHeTe: «[ eoxumusy,
«bunoopraanyeckas xumus», «buoxumusy, «Bectauk Caskt-IleTepOyprckoro yHu-
Bepcurera. Cepusi: @usznka. Xumus», «KypHan ¢usudeckoilt xumum», «KypHain
IBOJTFOIIMOHHON OMOXUMHUH U (pr3uooroBy, «MoekysspHas ouonorus», «Heipo-
XUMHUS, «Y CIIeXH OMOIOTUIECKON XUMUI, « XUMHUYECKask (PU3UKaY.

Kak mokazano uccnenoBanue, aBTOpbl U3AAHUN 3TUX ABYX TPYII UCIOIB3Y-
10T a/IalITUPOBAHHBIM €CTECTBEHHO-HAYYHBIN MOAXOJl, YUUTHIBAIOIINHN ITU(PPOBBIE
peanuu. Y4eHble U KypHAJIUCTBI, CTOSIIME Y UCTOKOB ATOTO MOAX0/Aa, 00paliaroT
BHUMaHHE Ha CTIeUU(PUKY 00bEKTa HCCIEJOBAHUS, OTMEYAIOT €ro peIeKCUBHYIO
MPUPOAY, CUTYaTUBHYIO M3MEHUYUBOCTh. OHAKO BO BCEX €CTECTBEHHO-HAYYHBIX
OpHUEHTAIVSIX TPAJAULIMOHHBIX HAYYHBIX U3JaHUHA M X OHJIAWHOBBIX BEPCHl OOHa-
PY’KE€HO MHBApHaHTHOE JOMYyIIEeHHE — YCTaHOBKA HA HE3aBHCUMYIO CYIIHOCTb
Hay4YHOM TEMaTHKH, NapaMeTpbl KOTOPOW MCKaXKarOTCsl HEAJEKBATHBIM METOJIOM
Wi HeNmpOo(hEeCCHOHAIN3MOM aBTOpa (CKYpHAJIMCTA WM YUYCHOTO), a TPAKTOBKA
HAy4YHOT'O 3HaHMS 3aBUCUT OT TE€X, KTO CO3JAET KOHTEHT.

CrenyronmM 1Mo 3HaYUMOCTH SIBIIACTCS 2YMAHUMAPHBLIL NOOX00, KOTOPHIN
CTaBHT BO TJIaBY YIJIa YeJIOBeKa, 00JIaJal0IIero Kak Hay4YHbIM, TaK U IOBCEIHEB-
HBIM MBIIUICHHEeM. TepMUH «TYMaHHTapHBIN» (JaT. humanitas) o3HaudaeT «oOpa-
LIEHHBIN K YeJIOBEUECKOW JTUYHOCTHU, K MpaBaM M MHTepecaM uernoBeka» [5]. Ko-
I71a peyb HJET O HayYHOW TeMaTHKe, T'yMaHUTapHbIN MOAXO0/ BHOCHUT «4eJoBeye-
CKOE M3MEPEHHE» B MEAMANIPOTYKThl HAyYHOU HarpaBieHHocT» [6. C. 59]. Oro-
My CHOCOOCTBYET M MEXIUCIUIUIMHAPHBINA XapaKTep, YTO MO3BOJSET CO3/IATEINIO
MeauanpoaykTa (KypHaJIHCTy, YYEHOMY, IOJIb30BaTEI0) HAOI0aTh U UCCIIE0-
BaTh OKPYXaIOMIMi MUp, TPUPOTY, OOIIECTBO U YEJOBEKa C aHTPOIOJIOTUYECKOM
YeJI0BEKOBEIUECKOM Mo3uin. B ¢Bs3u ¢ 3TUM 0003HaYUM Tpu (hopMaTa HayqYHOU
TEMaTUKHU: COOCTBEHHO, Hay4YHasl (B OCHOBE TEOPETHYECKOE 3HAHUE); OTpaciieBast
WM CHEIUMATN3UPOBaHHAs TEMAaTHKA (B OCHOBE TEXHOJIOTHH, CTIOCOOCTBYIOIIHE
CO3JJaHHIO0 KOHKPETHOTO MPOAYKTa WM MEXaHH3Ma Ha OCHOBE TEOPETHYECKHUX pa3-
paboTOK); HAYYHO-TIOMYJISIpHAsl TEMaTHKa (B OCHOBE SI3bIK, MMOHATHBIA 00pa3oBaH-
HOMY Y€JIOBEKY, HEe CHEL[UAJIUCTY B TOM UM MHOM oOnacTu 3HaHus) [7].

OueBUIHO, UTO KAXKABIA U3 ATUX (POpMATOB MOAAYHM HAYYHOUM TEMAaTUKH, MPe-
CTaBJICHHBII KOHKPETHBIM MeEJHa, ONpeAessieT COoAepKaTeIbHO-IIPEIMETHBIE MO-
JeNy TPaJWLMOHHBIX M3JaHUN: HAay4HbIE, OTpACIeBbIe (CHEIUATU3HPOBAHHBIC) U
HaY4YHO-IIOITYJISIPHBIE JKypHAaJIbI (TI€4aTHbIE U OHJIalHOBBIE). KaXkoe U3 HUX cyObek-
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THUBHO B Tepeaadye HayyHOW TeMaTuku. OIHHU CTpeMATCs OOBSICHUTD SIBIICHUE, JIPY-
rve — NpouH(OPMHUPOBATH O CBEPILMBIIEMCSI OTKPBITHH B Hay4HOU cdepe U TemM
CaMbIM BHECTU B TPAKTOBKY TOT'O MJIM MHOTO SIBJICHMS HOBBIM cMbICH. Tperbu o0y-
YaroT, B HA CYIIECTBYIOIIUE y ayIUTOPUM NpecTaBieHus. Kaxnapiil Tun uzna-
HUH C IOMOIIBIO CBOUX COZAEPKATEIBHO-TIPEIMETHBIX MOJIEIEN KHUBET B TOM MHpE,
KOTOPBIM caM U co3aaeT. Ho mpu pa3HOCTH 3TUX «MHUPOB» BCE U3JIaHUs, CTaBsl BO
IJIaBy yIJjla CBOEH JEATENbHOCTH I'YMAaHHUTApHbBIN MOAXOJ, UCIONB3YIOT HOHUMA-
Hue KaK 0COOBIN KYpHATUCTCKUA MeToa. [Ipu 3TOM moHMMaHUE — 3TO M TIpoIiecc,
U pe3yJbTaT IO3HAHUS.

OTO CBOWCTBEHHO I'€pMEHEBTUKE — NCTOJIKOBAHNIO U MHTEPIIPETALINU TEKCTOB,
B JJAHHOM cllydae 1Mo Hay4Hou Temaruke. Ha repmeneBTuke Oazupyercs npodec-
CHOHaJIbHAs JESATENIbHOCTD KYPHAINUCTOB (CHEIMATUCTOB B HAYYHON TeMaTHKe) U
IIPEACTaBUTENEN HAyKH, KOTOPHIE CO3AI0T aHAJIOIMYHbIE MenuanpoaykTel. Kak no-
Ka3aJ10 UCCIIEJJOBAaHHE CETEBBIX PECYPCOB, pa3padaThIBAIOLINX HAYUHYIO TEMATHKY
B IUCIMIUIMHE «XUMUs», HAUOOIBIIYIO MOTPEOHOCTh JOWTH J0 YUTATEINS MCIIBI-
THIBAIOT HAYYHO-TEXHUYECKHE OTPACJIeBble U KOpPIOpAaTHBHBIE M3gaHus. K atomy
CErMEHTY OTHOCHUTCS, K NMPUMEPY, KypHal «XUMHUYECKas MPOMBIIUIEHHOCTb Ce-
TOJIHS», KOTOPBIA BKIIIOUEH B nepeueHb BAK.

Ananuzupyemble U3aHus B TPAJAULMOHHOM BHJIE U B OHJIAHOBOM (opmare
COXPAHSIIOT €CTECTBEHHO-HAYYHBIM MOAX0 B NoJa4u HHGOPMAIIUU, HO MIPH STOM
aKTHBHO peaiM3yloT U I'yMaHUTapHbIi noaxoa. Hanpumep, nareprer-nopran «Colpbe
Y YIAKOBKa» SIBJSETCA €JUHCTBEHHBIM IOJIHBIM MCTOYHUKOM HAay4YHO-TEXHUYECKON
U MIPaKTHYECKONW MH(OPMAIUK AJIsi TPOU3BOAUTENEH MapproMepun, KOCMETHKU U
CpeICTB OBITOBOM XHMMHH, NMPU 3TOM OH COXpPaHSET MeuYaTHBI BapHaHT (AECSTh
HOMEpOB B roJi, TUpaxx 06osee 3 ThIC. 9k3.). MOXHO TOBOPUTH O MOTU(DHUKAIINU Ty-
MaHHUTAPHOTO MOJX0/1a B I10Ja4e€ HaAyYHOW TEMATUKH, HA KOTOPBIM OKa3bIBAET Cy-
HIeCTBEHHOE BiIMsIHHE LUdpoBas peaabHOCTh. [IpuMep — 31eKTpoHHOE M3aHue
«XuMus. XuMu4yecKkass IPOMBIIIJIEHHOCTh», HE UMEIOIEE MEeYaTHBIX aHaJIOroB.
OT0 XapaKTepHO ISl HAYYHO-IOMYJISIPHOM NEPUOANKH, KOTOPasi CTPOUT CBOIO Jie-
ATEIHHOCTh Ha OCHOBE F'yMaHUTapHOro noaxoaa. OOumenpru3HaHHbIE OTeUeCTBEH-
Hble u3nanua «Hayka u xu3Hb», «XUMHA U KU3HB», «BOKpYr cBeTa» U Apyrue
aKTUBHO NPEACTaBIAIOT ceds B ceTu. CBoM olM(pOBaHHBIE apXUBBI MpeAIaraoT
OHJIaHOBBIE BepcuHM KypHasIoB «Hayka u xu3Hbp» (¢ nepsBbix HoMepoB XIX Beka),
«Xumus u xu3Hby (apxus ¢ 2000 roga).

bnaronapst mudpoBoit cpeze, 00ycIOBIEHHON MOSIBICHHEM HOBBIX UH(OP-
MAITMOHHBIX TEXHOJIOTUH, aKTyaJIM3UPOBAIICS MEXHO02UYECKUTL ROOX00, KOTOPBI
BO MHOTOM IpENONpeAeTH TpaHCPOPMALIMIO TPAIUIMOHHBIX (JOpPMATOB MOJAuN
Hay4YHOUW TEMAaTHWKH B MeIHA. DTO HE TOJIBKO HOBOE IOHATHE, HO U HOBOE MOCTH-
KEHHE OKPY’KaIOILIero MUpa, KOTOPBIM BJajieeT B OOJIbIIEH CTeeH! MOJI0A0e Mo-
KOJIEHHE, BbIpocliee B 3Toi peanbHOCTH. [loaTomy, npexe Bcero, i uppoBo-
IO MOKOJICHUsI BaXXHO, 4T0OBI B CeTH MOSBUINCH HOBBIE IIU(POBBIE peCypchl, pas-
pabarbIBarole HayyHyto TeMaTuKy. C pa3BUTHEM TEXHOJIOTMH U3MEHUIUCH (DOPMBI
€€ MoJa4yu: KOMMYHHUKAIIUU C KOHEUHBIM MOTPEOUTENEM MPOUCXOSIT C BOBIIEYE-
HUEM €ro B IPOLIECC NMO3HAHUS, CIIOCOOCTBYIOIIEr0 MPUOOPETEHHIO HOBOTO Hayy-
HOro 3HaHusA. B VHTepHeTe cyliecTByeT MOJIb30BATEILCKUN CETMEHT, aBTOPaMH
MaTepHUaJIOB O HAyKe CTAaHOBATCSA NPEJICTaBUTENIM HAYYHOTO COOOIECTBa: Hayy-
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HbI€ MHCTHTYTHI, Y4€OHBIC 3aBEJCHIS, HAYYHO-ITPOU3BOJCTBEHHBIE KOPIOPAIUH,
VHULIMATUBHBIE YBIIEUEHHBIE JIIOAU. [IpenpuHATHIN aHAIN3 OKa3all JUHAMUYHOE
pasBuTHE ITOTO cermMeHTa. Hampumep, Ha caiite Science-digest n Ipyrux mo00-
HBIX pecypcax MOMHUMO HH(OPMALIUU O COOBITUSAX, TPOUCXOIALINX B MUPE HAYKH,
00JIbIII0€ KOJIMYECTBO aBTOPCKUX TEKCTOB, 0030poB, penentoB. Ha Science-digest
ux 6onee 25000.

[TocTossHHO OOHOBJISIFOIIINECS TEXHOIOTUU TIO3BOJISIIOT, C OJTHOM CTOPOHBI, pac-
UIMPSATH MOJB30BATENbCKYIO aAYAUTOPHIO, C APYyroi — GopMHUpPOBATh TEMAaTHYECKU
oHOpOAHbIe Tpymbl. [IpenMeTHO pa3pabaThiBaTh OJHOPOAHYIO TEMATHKY CTAJIH
Jake HOBOCTHBIE MHTEPHET-pecypchl. Hampumep, HOBOCTHOW caiit In-chemistry
COCPEIOTOUYEH HA OCBEILCHUHM XUMHUECKOU TeMaTUKU. «Menua Xumus» — rpymnma
MHGOPMAITMOHHBIX PECYpCOB (IIECTh TEMAaTUYECKUX TOPTAJIOB), TIOCBSAIICHHBIX XH-
MUH U OTPaCIIEBbIM CETMEHTaM, UMEET €KETHEBHYIO ayAUTOpHIO B 40 ThIC. YEIIOBEK.
HMMeHHO TeXHOJIOTHYECKHI TIOIX0/1 B OCBEIIEHUH HAYYHON TEMATUKH CIIOCOOCTBYET
(hOpMUPOBAHUIO MIUPOKON JFOOUTETBCKOW ayJUTOPHH, JJIsI KOTOPOU XUMUST —
cthepa yBnedeHus. Ha HuX opueHTHpOBaH, K IpUMeEpy, OHIANHOBBIA «DopyM XH-
MHKOB-3HTY3HaCTOBY, CO3JaHHBIN KYPHAIOM «XHUMHMS U XUMUKI» U COAEPKALIUI
pasnensl «DKCIEepUMEHTHI 0 XuMun», «lIpaktnueckas xumus», «Kauru no xu-
Muny», «duzuka», «ActpoHomus», «buonorus», «Hayunslii tomop».

Taxum o0Opa3om, uccienoBaHue MOKa3aio, YTO HaydHas TeMaTHKa MO CIIeu-
ATBHOCTH «XUMUs» aKTUBHO TIPE/ICTaBIeHA B IUQPPOBBIX Meaua. [Ipu co3manum KoH-
TEHTa HCIOJIb3YIOTCSI €CTECTBEHHO-HAYYHBIA, TYMaHUTAPHBIA U TEXHOJOTUYECKUI
noaxonbl. Kakaplii M3 HUX KJIIOYEBOW, HO HE €AMHCTBEHHBIN ISl OMPEICICHHOMN
IpyIIbl MeIUa. JTO MO3BOJISAET YTBEPKAATh, YTO, UCIONb3YsI UX COBMECTHO, MENA
0osiee 0OBEMHO 3asBISIOT O HAYYHOW TeMaTUkKe B MU(POBOM peaTbHOCTH, TEM Ca-
MBIM BKJIFOYasl B MIPOLECCHI MOCTMXKEHUSI OKPYIKAIOIIEro MUpa Bce OOJIbIIE JTIOIEH.
[Ipu 3TOM aHaNM3 WUHTEPHET-U3JAHUI 110 XUMHUHU MTOKA3aJ HEJIOCTATOYHOE UCHOJb-
30BaHME COLMUAIBHBIX CETEH, OTCYTCTBUE MAaPKETUHIOBBIX YCHIIMM MO MPOJIBHKEHUIO
KOHTEHTa. Bo-1epBbIX, HE HCIONB3YIOTCS UTPOBBIE U BUPYCHBIE METO/ABI Paclpo-
cTpaHenus: nHpopmaiuu [8], BO-BTOPHIX, HET CTpATETUH MOJICIIMPOBAHUS KOMMYHH-
Kallii, UCCIIEIOBATEIBCKOE T0JIE€ KOTOPhIX HE OIPAaHUYMBAECTCS B3aMMOJCHCTBHEM
ayJIUTOPUM U KOHTEHTa, TpeOyeTcs: BhIpaboTKa MEXaHU3MOB M aJTOPUTMOB, OITH-
MU3HPYIOLINX PacHpOCTpaHeHue U norpedaenue HayyHoi uagopmarmu [9. C. 100].
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The article presents the results of a study of more than two hundred scientific Internet
resources, a significant part of which are the sites of scientific journals that have a printed
version. The remaining resources are electronic industry and popular science publications,
online information portals, community accounts in the blogosphere, social networks, and instant
messengers. It is shown that these media products form a modern digital reality. The article
presents the results of a study of more than two hundred scientific Internet resources, a signi-
ficant part of which are the sites of scientific journals that have a printed version. The remai-
ning resources are electronic industry and popular science publications, online information
portals, community accounts in the blogosphere, social networks, and instant messengers. Based
on the results obtained, it is shown that these media products in a special way form the modern
digital reality, complicate and improve it. The creators and authors of scientific publications
are journalists specializing in the field of popular science problems, scientists — representa-
tives of the scientific community, as well as web users. The article raises the question of using
a systematic approach (a complex of natural science, humanitarian and technological) when
creating media resources of the scientific direction as the basis of informative-subject models
of scientific and popular science media, complicating and qualitatively improving it. The creators
and authors of scientific publications are also journalists specializing in the field of popular
science problems, scientists — representatives of the scientific community, as well as web users,
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which reflects one of the modern trends in the development of media. The article raises the ques-
tion of using a systematic approach (a complex of natural science, humanitarian and techno-
logical) in creating scientific media resources. This will be the basis of substantive-subject
models of scientific and popular science media.

Keywords: scientific topics, media reality, digital reality, natural science, humanitarian
and technological factors, social networks
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The role of social media during 16™ Lok Sabha elections has led to several insights in
the manner in which the youth of today is consuming political news. Several social media
platforms have played a significant role in voting behaviour. Social media platform acted as
a game changer and a catalyst in wooing young voters and influencing their opinion. While
Internet users grew 7% in Urban India reaching 315 million users in 2018, digital adoption is
now being propelled by rural India, registering a 35% growth in Internet users over the past
year. Also, there have come a general perception that television will play a lesser role in this
upcoming election and digital media will play a never before seen influence on voters. This
research examines the behaviour of youth in India and examines the level of influence by so-
cial media in casting their vote in Lok Sabha elections. Whether social media can be a game
changer or an influencer. These findings will be carried out by this research work.

Keywords: social media, politics, general election

Introduction

With the advent of Social media definition of expression of thoughts has
profoundly changed for the masses and new era of expression is emerging with
the dawn of social media. Earlier media usage was restricted to newspapers, ma-
gazines, television and radio but with social media definition of media usage has
completely changed. Perception of people has eventually transformed for social
media earlier social media was only considered as a new technology medium but
with changing times social media is not only considered as the medium of infor-
mation but it is also measured as reliable medium of information [1]. Social media
brought change in every domain and astoundingly politics was also not untouched
by its magnetism and splendour. 16™ Lok Sabha elections witnessed the upsurge
of social media and were underway very different from all the previous elections.
In Independent India 2014 elections were the elections where social media was
used as a weapon to woo 149 billion first time voters and to these first-time voter’s
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social media convention comes easy. This is evidently seen and observed that
each and every political party after 2014 elections actually understood that how
“NaMo Campaign” of Bharatiya Janata Party (BJP) changed the dynamics of poli-
tics and before 16™ Lok Sabha elections importance of social media in politics
was not that perceptible [6; 2].

In earlier times traditional media played a very substantial role in creating
awareness among populace but over period of time social media became the pri-
mary tool of promotion and publicising because with time social media has proved
that it is not only the medium to inform or educate masses but also to fascinate
and charm masses. The dearth of social media was not only seen in the 16™ Lok
Sabha elections but the same was seen in the 2008 US Presidential elections where
the value and assistance of social media was proved by Barack Obama’s political
campaign. In fact every morsel of his political campaign included social media
which included its usage in advertising, fund raising, advance work and this was
propagated in 50 states. Obama used Twitter, Facebook and YouTube to tell masses
how he felt about important issues and his concern for the country. It was evident
that US presidential elections changed the dynamics of communication and vitally
used the new technology ‘social media’ for influencing voters and creating impact
on voter’s behaviour. The same was dispensed in India in 2011 where vigorous usage
of social media was seen in movement called “India against Corruption” (IAC).
It was clearly seen that primarily social media was used by the organizers and
supporters of IAC [3] to earn people support and attract thoughtfulness of people.
This movement not only created awareness among masses but it was also seen
that social media was a low cost medium of communication for connecting with
masses. Power of social media was reflected through IAC and the campaign re-
ceived massive support by youngsters... [2].

Interestingly the number of Internet users in India has manifolded. According
to a report on digital adoption and usage trends in India, by Kantar IMRB’s [-CUBE
2018, the number of Internet users in India has exceeded half a billion people in
2018! Fixed at a whopping 566 million, the rural Internet usage and growth has
also increased man times. The report further says that the number of Internet users
in India grew 18% annually. This figure is estimated at 566 million as of Decem-
ber 2018; a considerable 40% Internet penetration in India. The report further high-
lights the probability of double-digit growth for 2019 and estimates that the num-
ber of Internet users in India will reach a huge 627 million in 2019 [4]. India has
actually seen the revolution of communication with such a fast speediness and has
advanced with it. Social media’s importance fuelled when India witnessed its in-
fluence on US Presidential elections and the way IAC was buoyed by individuals.
A speculation about impact of social media is a much-gabbed issue among politi-
cians around elections. Political parties have realized that old fashioned techni-
ques and strategies of campaigning, i.e. posters, cardboard, rallies, house to house
canvassing, cut-outs, and promotion vans have to be fuelled with capturing of In-
ternet platforms as well so that each and every individual voter could be tapped
and new voters could be influenced. Many politicians have understood that social
media is the new need of the hour and will be the new definition of political cam-
paigning. In 2014 there were total of 149 million new voters registered which were
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tech savvy and to them access of social media came easy [1]. In 2019 election
900 million voters registered themselves and in which 15 million new voters aged
18-19 registered themselves.

Literature review
Classification of social media

Social media emanates as a network of information and technology which
uses communication for user-produced content and interaction and also interper-
sonal relations are shaped and sustained. Few features that could be identified with
social media are collaboration (user groups and user), social networking, use of
different sources (blogs, search engines etc.), and participation.

Web 2.0 is also one of the tools of social media. Web 2.0 can also be defined
as developments in technology utilized online that allows interactive capabilities
in an environment characterised by user control, freedom and dialogue and brings
a new degree of interactivity and consumer involvement to advertising applica-
tions. It truly enables two way communication between brand and consumer [5].

Social networking influence on Indian youth

Human beings have perpetually hunted to live in social surroundings. Social
networking has emerged as a mass online activity where millions of people are
networking through various platforms and are engaged on social media platforms
during their ease and work time. If we talk of olden time’s man has always been
a social animal and through various modes of communication humans have been
communicating with each other via various kinesics, insignia language, eruditions,
telecommunication and many such modes but times have really altered with insti-
tution of social networking sites to hominids. In less than five years these social
sites have gained popularity among millions and have made their space in every
individual’s life whether it is their professional space or personal space. One thing
more that is coming in reality is that technological dependence is increasing with
each passing day for communication and that is how social networking sites are
affecting daily progressions and developments. SNS (social networking sites) have
grown from niche online activity into a phenomenon. Parameters of friendship
and relations is everyday changing from close to casual acquaintances on various
social networking sites, i.e. Friendster, LinkedIn, Facebook where on Facebook it
is easy to highlight your relationship status by marking it single, committed or
complicated. According to the market research agency Kantar IMRB, India is re-
gistering rapid growth in rural areas and India’s Internet users are expected to rise
in double digits and will grow to 627 million in 2019. Interestingly digital revolu-
tion has touched upon small towns and villages and this could only be possible
due to increased accessibility and affordable Internet data charges by companies
like Jio and Airtel. Rural Indians are now more comfortable in using smartphones
and browse Internet to meet their entertainment and information needs.

Social media’s influence over Indian politics

Narratives of politics has eventually changed with social media because elec-
tion and selection of any candidate is not about getting elected but it has changed
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its meaning from simply elected to getting socially elected. The expression of
thought and expressions has gradually changed over with social media, social me-
dia is affecting all the senses of individual whether it is writing, thinking, com-
municating or responding to a situation socially. Degree of expression is also
changing with social media where people are freely expressing themselves on va-
rious platforms through their writing pieces and blogs. Social media’s influence is
also over the voting pattern and impacts the manner people vote. Social media is
not only the part of new media but is also a democratic tool for the political par-
ties and candidates for persuading voting comportment. With changeable times
political parties are not only focused to political rallies, manifesto, political gathe-
rings but digital platforms have become an integral part of political planning.
Twitter, YouTube, Google Plus, Facebook, WhatsApp and other media platforms
have truly transformed the definition and essence of political promotions. In 2014
Vivekananda Foundation was the think tank of BJP which framed the political
draft for making MODI as the hero of nation and made a perception among people
that MODI was the political hero and definition of development. They not only
used social media platforms but all possible mode of communication i.e. adver-
tisement, interactions for establishing MODI as a brand. In 2014 it was for the very
first time on social media where the term “NaMo” was used [6]. Prime Minister
Narendra Modi was the one who essentially realized the importance and standing
of social media. He was the one who knew that how social media could be used as
a boon for connecting with masses and for influencing voters. His team kept no
stone unturned for linking with populace and used best possible social media plat-
forms, i.e. Google Hangouts, Facebook, WhatsApp, Twitter and also live webcasts
of his speeches.

Change is the definitive desire of the relationship between social media and
politics. The civil society is vexing to use social media for revolution. One thing
more is to be seen that this online revolution is more about fluctuating human be-
haviour and less about technology.

Social networking sites can be described as networks of friends for social or
professional interactions. Indeed online social networks have absolutely changed
the diffusion of information by constructing it easy to share and digest informa-
tion on the Internet [7].

If we look at the overall perspective of social networking sites it is acting as
a prodigious medium for view mobilization. Youth is not only sharing their per-
sonal or professional lives on social media platforms but are also outreaching and
casting their opinions regarding social issues, i.e. corruption, human rights, gender
insensitivity, child trafficking and many more [8] discovered that in German Fe-
deral elections relative volume of tweets closely mirrored the results of the Ger-
man elections. Researchers found that Twitter was used for political deliberation
and voters presence was calculated by their tweets. UK Members of Parliament (MPs)
have been using Twitter to augment communication with their constituency since
2007. The influence of media on political participation has been studied exten-
sively in the United States [9]. The presidential elections of USA proved the im-
portance of social media in 2008 and Barack Obama made the world realize that
social media could be a blessing for politicians. Also, a study by Masahiro Yamamo-
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to and Matthew James Kushin published in Mass Communication and Society,
provided acumen into the social media behaviours of young people (adults under
the age of 30), a demographic embattled by Barack Obama.

It is established in the study that young minds fetch more of political infor-
mation from social media platforms than any other age group. It is becoming
transparent that social media tools are playing a vital role in setting governmental
schemas and shaping public opinion [10]. Journalists, citizens and politicians are
adopting various social media platforms for expressing their political ideologies
and for engaging various stakeholders for propagating and retrieving information
and also contribute to critical-rational deliberation [11]. Therefore, this study is
an attempt to understand the impact of social media on Indian politics Understanding
perception of youth on social media and its impact on politics The fast changing
trends in the media industry has prompted technological shift as well as a drastic
change in the consumption of news among the youth. The students of journalism
and mass communication have started conceptualizing the profession against
the backdrop of rapid changing practices and principles of journalism. There have
been several researches done to assess journalism student’s perception about
the notion of professional media practices in media [12]. Recent developments
especially in context of 2014 and 2019 General Elections suggest a strong rela-
tionship between social media usage and political engagement in terms of aware-
ness, accountability and participation. The youth of today has become more ex-
pressive and responsive to political scenario as compared to previous generation.
Keeping the above context in mind, this study seeks to examine the issues with
present pedagogic approaches in journalism education in India based on journa-
lism student’s perception of social media impact on politics.

Methodology

A total of five focus group discussions were conducted with students enrol-
led in Journalism Bachelors program in two different journalism/media depart-
ment at an Indian University. Each session had 10 participants who were selected
based on the submission of a consent form. Discussions were done by a moderator
and were also recorded on a digital audio recorder. This was further transcribed
and categorised as per the recurring theme and pointers. The responses in regional
languages mainly in Hindi were translated into English. The transcripts were then
axially coded by the three coders (the first, second and third author of the study)
to identify relevant themes and key points. Once the relevant themes were identi-
fied and finalized representative quotes were selected after a discussion based on
final coding.

Analysis

Discussions on the following themes were done during the focus group dis-
cussions:

1. Choice of social media platform for political news consumption. A dis-
cussion revolving around social media platform for news consumption was done
in order to assess the choice of journalism students and the reason behind the same.
Several participants identified social media platform as their only source of news
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consumption, while others felt that TV news channel and newspapers are better
source of political news, for being credible and detailed. However, 83% of
the journalism students believed that social media has changed the public discourse
among youth in context of political news and they have become more aware and
interested as compared to five years ago.

“Being a journalism student, I have developed interest in political news be-
cause everything is easily accessible. All the political news is available on my
smart phone. I don't have to go to library to read newspaper or switch on a TV
program at a particular time to watch a political discussion”.

2. Popular social media platforms among youth. With advent of Internet
and consequently social media platforms, there has been an increase in the number
of Internet users. As per the Cisco report the number of smartphones users in In-
dia is expected to double to 829 million by 2022 from 404.1 million in 2017 [13].
The report further states that by 2022, the smartphone data consumption in India
will increase by five times — which proves the dominance of smartphones as
the communications hub for social media, news, video consumption, communica-
tions, and business purpose. If we look at the social media penetration in India,
the most popular social network was YouTube and Facebook having a total pene-
tration narrate of 30 each. On the other hand, WhatsApp was ranked third with
28% reach. India ranks second among countries having maximum number of Fa-
cebook users, accounting for 11% of global Facebook audiences in April 2017.

“I feel that since the time I have joined Facebook, I have become more poli-
tically aware, especially in context of political news. Although there have been lot
of fake news doing the rounds, but amongst all this one is able to sift authentic
news. If I was not on social media, I might have not developed interest in general
elections 2019. Social media has gained momentum in India with the social
movement, ‘India against Corruption’ and since then there has been no looking
back. I am a first-time voter and I regularly use YouTube and news apps for poli-
tical information and awareness”. [6].

3. Social media and credibility factor. There is no doubt that social media
has open several platforms for news consumption and with multiple news sources,
there is also a rise in fake news and misinformation. In the digital age, where a huge
amount of free information is easily accessible in public domain, the problem of
misinformation, disinformation and propaganda is quite obvious. While the gro-
wing popularity of the use of social media platform, especially Facebook, and its
potential to propagate misinformation, the ability to judge credible information is
becoming more important. Social media users need to pay attention to information
credibility because online rumour may cause serious harm to individuals and soci-
ety [14]. In the last one month, India has witnessed unprecedented levels of misin-
formation, lies, and fake statistics being offered to people through their smart-
phones. Because there is an evident rise in fake news, which is being circulated in
a very systematic and organised way, a large chunk of misinformation is being
consumed by the public. This in turn leaves the public confused between right and
wrong and between fake and real. Although, Facebook has taken several steps to
identify fake news articles, false claim as “disputed by 3™ party fact-checkers”,
show fewer false articles in users’ news feeds, and help users avoid accidentally
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sharing false articles by notifying them that a story is “disputed by 3™ parties” be-
fore they share it [15].

“Sometimes it becomes very difficult to assess whether a piece of article or a photo
is real or fake. I have also felt that there has been more fake news around Lok Sabha
elections 2019 and there should be some mechanism to bust this problem” [16].
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CounanbHble CETH ChIrPajii BaXKHYIO POJib B epHoA 16-X BHIOOPOB B HUKHIOKO TajlaTy
napyiaMenta Haum, 4To CTalio MOBOJOM I aHAlN3a MOBEJIEHUS COBPEMEHHON MOJIOIEKU
TIPY TTOJTYICHUH TIOJMTHIESCKUX HOBOCTEH. CerojiHs COICETH BOBJICKAOT MOJIOBIX H30upare-
Jel B KOMMYHHKAIMIO U (OPMHUPYIOT UX MHeHHe. Uncio mosb3oBateneii IaTepHeTa B TOpo-
nax Maauu Beipociio Ha 7 % u mocturio 315 MuIMOHOB mosib3oBatelniell. B Hacrosiee Bpe-
Ms B CEITbCKUX paiioHax MHIUM aKTUBHO BHEAPSETCS IU(PPOBOS BEUIaHKE, 3a IMOCIEIHUN TOJ]
yucio nonbk3oBareneii MaTepruera yBenmmuminock Ha 35 %. [IporHo3upyercs, 4To ponb Tene-
BUJICHHUS YMEHBUIUTCA B NIEPUOJ] MPEACTOSIIUX BHIOOPOB, HA u3buparesneil OyAyT OKa3bIBaTh
orpoMHoe BiusiHHe Iudpoeie CMU. B craThe mpeacTaBiICHBI pe3yibTaThl HCCIICAOBAHUS
TIOBEJICHUST MOJIOZIEYKH, U3YUEHO BIMSHUS COIICEeTel Ha royiocoBanre. CTaBUTCS BOPOC — MOXKHO
JI1 TIPU3HATH COLUANIbHBIE CETH (PAKTOPOM, CYIIECTBEHHO BIHSIOIINM Ha MOJOAEKD B IEPUOJT
BBIOOPOB.
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B periensun naercst ananmu3 HOBO# paboThl 0 TBopuecTBe bopuca [IunbHsKa, B KOTOPOH
IP03a U3BECTHOTO PYCCKOTO MHCATEINsl PACCMOTPEHA C MO3UIMU CTETUKH 3KCIPECCHOHNU3MA.
OuneHuBaroTcs 00Iast KOHLENIUS TPy/Ja U HayyHast METOJ0JIOTUsI MOHOTpa(uu, OCBEIAIOTCS
BOIIPOCHI aBTOPCKOM CTPaTEeTHH, KaHPOBBIX MOIU(HKALU, CIeU(PUKHA U (HOPM BBIPAKCHHUS
aBTOPCKOTO CO3HAaHUS. B CTpyKType KHHI'M OTMEYaloTcs CTPOHHOCTD M CTpOTas apryMEHTH-
POBaHHOCTb aBTOPCKOM KOHLEMIUU, 00OCHOBBIBAETCS TEOPETHUECKAs 3HAUUMOCTh MOHOTpa-
(un 1715 pacCMOTPEHHSI CTETHKH KCIIPECCHOHM3MAa B mipose b. [TmipHska.

Karwuesbie ciioBa: b. [TunbHAK, ScTeTUKA 9KCIIPECCUOHN3MA

Mounorpadus JI.H. AanunoBoit mpeacTtaBisier co00il HOBYIO IMOMBITKY
OCMBICJIUTh TBOPYECKHUM IyTh 3aMEUYaTEIbHOrO MUCATENA, UM KOTOPOTO HEKOT1a
BBIYEPKUBAJIOCH U3 JINTEPATYPHI KAK UIECHHO 9yXKIJO€ COBETCKOW JNEHCTBUTEIBHO-
CTH, KOTOPOE€ «BBHINAJIO» M3 HCTOPUKO-IUTEPATYPHOTO KOHTEKCTa M OBLIO BO3-
POXICHO ¥ PeabUIUTHPOBAHO JIUIIH B MMOCTCOBETCKYIO 31oXy. OnHaKko u Oyaydun
BOCKpECLIUM, OHO B no3aHue 1980-e roapl sSBIAJIOCH JIUIIb 3HAKOM €r0 aHTHCTa-
JIMHCKOW pa3o0IauuTeNIbHOM TEHIEHIIUM, Kak, Hampumep, B «[loBectu Hemora-
LIEHHOW JyHbD. 1 UL CIyCTs BpeMsl TBOPYECTBO MUCATENS, B3STOE B €r0 IMOJI-
HOM 00BEME, CTAJI0 OOBEKTOM MPUCTATLHOTO UCCIICIOBAHUS U TIPOIOIKAFOIINXCS
Mo ceil IeHb MOMBITOK 000CHOBATh CUCTEMHOCTh U OPUTHHAIBHOCTh €T0 XYI0XKe-
CTBEHHOT'O MHPOBO33PEHHUS.

OpnHolt U3 MpUMeUaTeNbHBIX 0COOCHHOCTEW HOBOW KHHTHU SIBISETCA €€ Iie-
JIOCTHOCTh M CUCTEMHOCTh. ABTOP HE TOJBKO BUUTHIBAECTCS M CKPYIIYJIE3HO aHa-
JIM3UPYET TEKCThl POMAHOB U MOBECTEU MUCATENS, HE TOJIBKO COOTHOCHUT UX C JIU-
HHUEHN >KM3HEHHOTO IMYTH, BIOUCHIBAET MX B UCTOPHUYECKHUIN KOHTEKCT CJIOKHOU M
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Tparndeckoi 3moxu. Vccinenosarenab HaMe4aeT MyTh U METOJOJIOTHIO TEOPETHYE-
CKOro OCMBbICIEHUs1 XyAoxkecTBeHHoro meroga b. IlunpHska. O mucatene yxe
CKa3aHO M HaIlMCaHO JOCTaTOYHO MHOIO MPEAIIECTBEHHUKAMHU, U 3/IECh aBTOP I10-
IpOoOHO OCTAaHABIMBAECTCS HAa MCCIEIOBAHMSIX MU3BECTHBIX JIMTEPATypPOBENOB, Jie-
JaBIIUX MOMBITKY 00BsAcHUTH (peHoMeH b. ITunpHsika. Ho cymiecTBeHHO Ba)KHON
MPEACTABISAETCS Hay4dHasl TUIIOTE3a, MOCIIENI0BATEIbHO JI0KAa3bIBa€Mas B MOHO-
rpadun, — TBopuectBo b. IInnpHsKa, €ro Mo3THKA U XyI0’)KECTBEHHAs! METOI0JI0-
TS C HaUOOJIbIIEeH BEPOSITHOCTHIO OTHOCSITCS K 9CTETUKE HKCIIPECCHOHU3MA.

[TocnenoBarenbHas apryMeHTalMs STON HJIEU ONUPAETCs KakK Ha oOIeTeo-
peTrdeckre paboThl POCCUMCKUX U 3apyOeKHBIX HCCIeIoBaTeNel, TaKk U Ha Mpak-
TUKY aHann3a TeKcToB b. [IuibHsKa, B KOTOPBIX MPOSIBIAIOTCS OCOOEHHOCTH €ro
CTHJIA M MUPOBO33peHus. CTpeMieHHe pa300paTbcs B Pa3HOTOJIOCUIIE MTPOTUBO-
PEYMBBIX MHEHHUI O CYLIHOCTH 3KCIPECCUOHU3MA IPUBOIUT K TBEPIOM yOexkaeH-
HOCTH B TOM, YTO 3TOT ()€HOMEH BO3HHUK U (OPMHUPOBAJICSI UMEHHO KaK XyJOXe-
CTBEHHBIN METOJ U HE TOJIbKO Ha 3alaJHOECBPONENCKON MMOYBE, HO U HA PYCCKOM.
Ero Henb3st cBOOUTH K aBaHTapy WU 9KCHPEeCCUOHUCMUYHOCIU CTHIIS, OH CO3pe-
BaJI KaKk 0COOBII MUPOBO33PEHUECKO-ICTETUUECKUN KOMILIEKC, CYITHOCTh KOTOPO-
IO CBOAMUTCS K CTPEMJIEHHMIO XYJ0KHUKA IPOPBATHCS CKBO3b Xa0C OKPYKAIOILIETO
MUPA, TIOHATh MUP BO BCEH €ro MPOTUBOPEUYNBOCTH U AHTUHOMUYHOCTH, OOBSBUTH
OYHT IPOTHUB HETO W 3asBUTh O CBOCH MHIWMBHIyadbHOCTH. TBOpuecTBO b. [Twib-
HSIKa, 110 YOEXKICHUIO HCCIeI0BaTeNs, HOJYMHEHHO UMEHHO 3TOH MMMaHEHTHOH,
HO OTYETJIMBO OOHAPYKHUBAOIIEHCS «IIpOrpaMMe» HPABCTBEHHBIX U XYIOXKECTBEH-
HBIX IOUCKOB.

CTOUT OTMETHUTB, YTO aBTOPCKasi KOHUEMIHNS IKCIIPECCUOHU3MA, 3aKITHYECH-
Hasa B npose b. [ImibHska, onupaercs Ha noamedeHHyro pa"ee H.JIL. Jlelinepma-
HOM CEeMHOTHYECKYIO uaeto antTuHoMun Kocmoca m Xaoca: «B panHeM skcmpec-
CHOHHU3ME, — ITUCAJl UCCIIe0BaTeNb, — 0€3yCIOBHONW KOHCTPYKTUBHOW TOMUHAHTON
ObL1a TpoTeckHas AegopMmaliys, a BCEMOTIOMAONIel TOHATLHOCThIO — KPUK yXKa-
ca. Ho B mporuecce pa3BUTHs dKCIIPECCUOHN3MA, MPEXK/IE BCETO — B IPOU3BEIACHMU-
AX €ro JHUJAEPOB, CTalla BCE SIBCTBEHHEE NMPOCTYNATh TEHJCHINS K IIOUCKY CEKpe-
TOB CaMOpETyJIALUU Xaoca — TeX LEHTPOCTPEMUTENBHBIX CHJI, KOTOPbIE HE JAOT
MHpPY pacracTbCs».

CKBO3b CTYIIEHHYIO MeTa)OPHYHOCTh TOBECTBOBAHMS, BHUMAHUE K JICTAIISIM,
TpaHCPOpPMUPOBaHHBIE Je(POPMUPOBAHHBIE MPOCTPAHCTBO M BpeMs MHcCaTeNb CTpe-
MUWJICSL YBUJIETh «BEUHOE» U 3aIl€YaTIIETh «HEBBIPA3UMOE» ClI0BaMH. M B 3TOM KOH-
TeKCTe TeMa JIFoOBHU 3aHnMaeT y b. ITunpHsika ocoboe mecto. B rimaBe mona Ha3Ba-
HueM «JIuku mo6Bu B nipo3e b. [TunbHska: Metadu3uka 1100BHU B KOHTEKCTE pyc-
ckoro skcrpeccuonnsma» JI.H. AanmmoBa packpsiBaeT cnerupuKy Xyma0KeCTBEH-
HOTO BOIUIONICHUS 3TOM TeMbl [l mucarens oHa uMmeeT Tpu Jiuka: JIFoOOBb-3KC-
nepuMeHT (commanbHoe), JIFoOoBb-poXkaeHNE (MTpHpOoIHOE), JIF0OOBE-BOCXOXKICHNE
(apaBcTBEHHOE). PaccMoTpeHne TBOpUYECTBa MO YIJIOM 3PEHUS TAKOW THUIIOJIOTUH
MHOT0€ OOBACHSET B JIOTUKE TBOPYECTBA, [TO3BOJISIET M30€KATh NMPEICTABICHUS O
CKJIOHHOCTH K «(HU3HOJIOTHH», AT BO3MOXHOCTh B MOJHOW MEpEe MOHATH CIOXK-
HYI0 OPTaHU3alHIO0 €T0 3CTETHUECKON CUCTEMBI.

C mpobieMoil 5KCTIpecCHOHMU3Ma CBSI3aH, B CYIIHOCTH, U JAPYTOil BOIMpPOC, —
9BOJIIOLIMSI aBTOPCKOT'O CO3HAHUS M CIIOCOOBI €ro MposiBJI€HUs B TekcTe. B MoHo-
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rpadum paccMaTpuBaroTcs crienupuKa U GopMbl BEIpaKEHUs aBTOPCKOTO CO3HA-
HUSl, HAIIPaBJICHHOCTb JIUTEPATYPHBIX SKCIIEPUMEHTOB IHUCATENs B c(hepe MOTHUB-
HOW CTPYKTYpHI U cTwisl. MccnenoBarenbHNIIA TOKA3bIBAET TITYOOKYIO CBSI3b TEK-
ctoB b. [TniibHsIKa ¢ KOHTEKCTOM PYCCKOM KyIbTYphl 3MoxHu pyoOexa XIX—XX BB.,
¢ Mudonorueit u GonbKIOPOM KaK BaXHEHUIIMMU MCTOKAMH COBPEMEHHOTO XY-
JIO’)KECTBEHHOTO CO3HAHUS, a TAK)KE C PEAIM3MOM U MOJIEPHU3MOM.

Pabota co3naer BneyariaeHue HEeJOCTHOCTU U 3aBEPLIEHHOCTH HAy4HOMU Ipo-
paboTKK BOmpoca: CHavyaia cepbe3HO 0OOCHOBAHHAsS TEOPUS SKCIPECCHOHMU3MA, 3a-
TeM aHaJIM3 OTJEJIbHBIX COCTABISIONIMX TeMbl. Bcero B pabore mecTh IiiaB, CBU-
JIeTeIbCTBYIOIINX O COATaHCUPOBAHHOCTU U CTPOMHOCTHU MPEJICTABIEHHOTO B HEH
MaTepuaina. [ 1aBsl MOHOTpauH COEAUHSIOT B c€0€ OCHOBHBIE TEOPETUKO-, HCTO-
PHUKO-JUTEPATYPHBIE U JIMTEPATYPHO-KPUTHYECKHE ACTIEKThI PACCMATPUBAEMOM TEMBI.
Kaxxnas rimaBa HauMHAeTCs ¢ KpaTKOTro BCTYIUIEHMSI, COJIEpIKallero B cebe Teope-
TUKO-JIUTEPATYPHYIO MOCTAHOBKY pazOupaemoii mpobiemsl. Teopernueckas 3Ha-
quUMOCTh paboThl JI.H. AHIUIIOBOM COCTOUT B TOM, UYTO B HEM JOKA3bIBACTCS BaXK-
HOCTb ¥ BO3MOKHOCTb aHAJIN3a PyCCKOM BEPCHH SKCIIPECCUOHM3MA HAa MaTEpUae
po3sl b. ITmnbnsaka 1920-x romos. LlenpHOCTh M CUCTEMHOCTB, KaK CBUACTEIb-
CTBYET aHaJM3, BaXHEHIINE NapaMeTpbl BOIUIOLIEHHS 3CTETUKH IKCIIPECCUOHU3-
Ma y b. [TunbHsika. M3ydeHne TeopeTndeckoi cocTaBiIstomeil crnoco0CTByeT pac-
KpBITHIO criennuku nodTUkH b. ITHnpHIKa U €ro Xy10)KeCTBEHHOTO MBIIIIICHHUS.

Crout 00paTuTh BHUMaHUE Ha MEPCIIEKTHBHOCTH HEKOTOPBIX TBOPYECKHUX MO
XOZI0B, MCIIOJIb3yEMBIX aBTOPOM IIpH aHanu3e TBopuectBa b. [InnbHsKa: 310 npexie
BCEr0 MHTEPMEAMAIBLHOCTh (TEPMUH U MeToJ, npeasiokenHble O. Xan3eH-JIEBe;
JI.H. AunuioBa He UCHOJIb3YET 3TO ONpeieleHne, HO paboTaeT B JaHHOM HallpaB-
JIEHUH, Uccienys cuHecte3uu B TBopuecTBe b. [TunbHsKa, B TOM yucie My3bIKaib-
HbIE, )KMBOIIMCHBIE U KUHEMaTorpaduyeckue accounanuu nucarens). Pabora ana-
JIU3UPYET BIMSHUE Pa3HBIX BHJOB MCKYCCTB Ha MHPOBO33PEHHE IHCATENs, pac-
HIMPAET AUANA30H MEXIUCHUIUIMHAPHOCTH U TEOPETHUECKOro MOAX04a K aHAIu-
3y ero TBopyecTBa. Tak, BO BTOPOM IJIaBe aBTOP IOJIATAET, YTO «B COOTBETCTBHUHU C
XapakTepoM CUM(OHUYECKON KOMIO3UIMH “T'0Jblii TOJ1” UMEET YETKO BbIpaKeH-
Hy1o skcnosunuio (“Berymiienue”), paspabotky (“Usnoxenue”), penpusy (“3a-
KItoueHue”’) U Kkoay (BHe TpunTuxa, B konue)» (C. 73).

CBHIETENBCTBOM MEKIUCIUIUIMHAPHOCTH aBTOPCKOTO MOAX0/a SIBISAETCS U
oOpamieHne K MY3BIKOBEIYECKHM TpyJaM Mo cUM(OHH3MY M MOIU(OHHM TPU
aHanmu3e TekcTta. iMenHo cum¢ponus, no Mmuenuto JI.H. AHnunoBoi, mpeacrapis-
eT co00ll BayKHBIM MPUHLUIT CO3aHUS XYJI0’KECTBEHHOM 1enoctHocTu. [Ipu sTom
uccieoBaTeNbHUIA o0pallaeT BHUMaHUE Ha CBsI3b CMe€Xa, IPOTECKA C XaOCOM B
noBecTH «KpacHoe nepeBo». 3acimyKuBaloT JalbHEUIEro M3YYEHMsI U Pa3BUTH
MOTHUB JIMKOB JIFOOBH B aCHEKTE XPOHOTOIA JIUTEPATYPHOrO TEKCTa M TEMa JHaJlo-
ra KyJnetyp Mexnay Poccueit u Kuraem, Poccueit u Snonueil.

B npousBeneHusx U3y4aeMoro rnepuosa aBTop JOKa3bIBA€T, YTO CIOCOOBI BbI-
paskeHHsl aBTOPCKOM MO3ULMM U IIMPE — aBTOPCKOI'O CO3HAHUSA — MOJIy4aroT Jallb-
Helllee pa3BUTHE B nocieayrouei npose. McecnaenoBaTenbHuLa He TOJIBKO CChI-
JaeTcsl Ha MpeAlIeCTBEHHUKOB, pa3pabaThIBaBIINX TEOPETHUECKUE OCHOBBI aHa-
JH3a TEKCTOB CUM(POHUYECKOTO THIA, TEKCTOB C BHIPAXKEHHBIMH TPOTECKOM M aH-
TUTE301, HO U COIOCTaBisAeT npoussencHus b. [InnbHsAKa ¢ IPOU3BEACHUAMU CO-
BPEMEHHHKOB.
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Tem He MeHee MOKHO TOBOPUTH O HEAOCTATOYHO MOCIIE0BATEILHOM pa3iy-
YEHUU TAaKUX MOHATHM, KaK «aBTOPCKOE CO3HAHUE», «aBTOPCKAs MO3ULUSA», «aAB-
TOpPCKasi UHTEHLUS, «aBTOPCKas M03TUKA», «aBTOPCKasi KOHIIETILIUAY, «aBTOPCKUI
3aMbICEN», U MOYac Ka)KeTCsl, YTO OHU CMEIIMBarOTCs B pabore. Tak, aBTOp KOH-
CTaTUPYET, YTO «B COBpeMEHHOU [IMIbHIKY KpUTHUKE TaK WJIM UHAYE TJIaBHBIM SIB-
JISICSL KAK 8ONPOC O YeIO0CMHOCHU U CAMOCTOATENBHOCTH, & COOTBETCTBEHHO, U XY-
JO’KECTBEHHOW LIEHHOCTU MPOMU3BEACHMI IUcaTess, TaK U BOIPOC O LEIbHOCTH
camoro aBTopckoro co3Hanus» (C. 9), u mpu 3tom: «lIpuctynas k aHanusy ye-
JIOCMHOCIU A8MOPCKOU KOHYenyuu, MHOTHE COBPEMEHHBIE MCCIIeI0BaTeNN 00pa-
IIAI0T BHUMAHKUE Ha TO, YTO OPraHU3YIOIIKUM 3B€HOM mpousBeneHui b. [TunpHska
CTaHOBSATCS MHOTOYHCJIEHHbBIE MapaJlIeNIH, a IOBECTBOBAHUE CTPOUTCS HA OCHOBE
CTOJIKHOBEHHUH pa3HOTo poja ommo3uruii...» (C. 14), a taxxke: «MTak, B 4em xe
KOHKPETHO mposBisieTcs cuMporn3m pomana “L'oneiii rox’? Crnenys JaHHOMY
HaMU OIpeNieJIeHHIO, MPEXKIE BCEro, B CIOCO0aX PACKPBITUS ad8MOPCKO20 3AMblC-
Jla: B XapakTepe MOBECTBOBaHUS, 0coOeHHOCTIX Kommnozummm» (C. 72).

JLLH. AanmioBa yOoeauTeNbHO JOKA3bIBACT, YTO PYCCKasi BEPCHS SKCIIPECCHO-
HU3Ma, BOILIOIICHHAs B 1po3e b. [InibHAKa, XapakTepUu3yeTcs CI0KHOU CTPYKTY-
POii, OTpakaeT 0COOEHHOCTH MUPOBO33PEHHUS MHUCATENS, TMYHBIA 3K3UCTEHINAIb-
HBIH OTIBIT, XYJOXXECTBEHHYIO (PHIOCO(PHIO, SCTETUYECKHE MPUHLUIBI, CBSI3b €ro
MPO3bI C IPYTMMH BUJIAMH HUCKyCCTBA. HeMaioBa)KHBIM TOCTOMHCTBOM HOBOW KHUTH
ABIISICTCS U TO, YTO OHAa OOraTo M CO BKYCOM HJUIIOCTPHpOBaHA. AKaJeMUYecKas
OCHOBATEJIBHOCTh MPUOOpEeTaeT KUBOCTH Onaromaps wumoctpanusm B. dasop-
ckoro u FO. AHHeHkoBa, ¢pororpadusM 00JI0KEK ero KHUT, MOPTPETaM MUcaTems
Pa3HBIX JIET.
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The review analyzes a new monograph about the work of Boris Pilnyak, in which
the prose of the famous Russian writer is considered from the standpoint of the aesthetics of
expressionism. The authors of the review evaluates the scientific methodology of the mono-
graph, focuses on the issues of author's strategy, genre modifications, specifics and forms of
expression of the author's consciousness. Considering the structure of the book, the reviewer
notes the harmony and strict reasonableness of the author's concept, justifies the theoretical
significance of the monograph for the consideration of the aesthetics of expressionism in
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By3oBckuii NnpoekT «Ad — YkomaHudecT»
B cucrteme umdppoBbiX KOMMYHUKaALUNA

M.B. CMmBIKOBa

Poccuiickas akagemMusi HAPOTHOTO XO3IHUCTBA M TOCYIapCTBEHHOH City»k0bI nipu [Ipesunente PO
Poccuiickaa @edepayus, 119571, Mocksa, np. Bepraockoeo, 82

B nexabpe 2019 rona B CanoBHukax B kamiyce Poccuiickoil akageMun Hapo/I-
HOTO XO3SIiCTBa M rocyaapcTBeHHOU ciyxO0bl npu [Ipesunenre PO (PAHXul C)
OTKpbLIACh BBHICTaBKa IJIAKATOB M COCTOSIACH MPE3EHTALUS UHTEPAKTUBHOTO MPO-
exTa «f — DxoMaHupecT», MOCBAIIEHHOTO YKOJIOTUYECKUM mpodiemam. OpraHu-
3aTOpaMH CTalH CTyAeHTH MHcTUTyTa 00mecTBeHHBIX HayK [lIkombl Menuakom-
mynukanuiit PAHXul'C.

B 2019 rogy tema 5KOIOTMM M M3MEHEHMS KIMMaTa BBIILIA Ha IEPBBIN
IUTaH, CTaJla MOMYJISIPHBIM TPEHIOM. PaHO rOBOpUTH 00 3KOJOTHUYECKONW OCO3HAH-
Hoctu B Poccuu, a Tem Oojee 00 MAECOJOTMYECKHUX AaCMEKTaX IKOJIOTHYECKOM
KYJbTYpPbl, HO MOKHO OTMETHUTh MOJIOKUTENbHYIO JUHAMUKY B OTHOIIEHUH K KO-
00CTaHOBKE Ha YpOBHE rocyjaapctsa u oOmiectBa. [lokazaTenbHO IJIs1 MUPOBBIX
MPOIIeCCOB, YTO 16-NeTHsS mBeackas 3KoakTUBHCTKA ['pera TyHOepr Obuta BbI-
Opana «Yenosekom roga — 2019» mo Bepcuu xypnana Time, oboiins . Tpamma,
B. 3enenckoro u M. IlykepOepra.

Nnes npoekra «S1 — DxomanudecT» BO3HUKIA B MPOIECCE OCBOCHHS IHUC-
UUIUTMHBL « Bu3yanbHble KOMMYHUKauy. M3ydas pasHble ciocoObl mepenadu
COOOIIEeHHUS, CTYIEHTH OCO3HAHHO BBIOPAIM M MO-HOBOMY OTKPBUIM AJIsi ce0sl Te-
My 3a00ThI O MUpPE, B KOTOPOM MBI )KUBEM M OOMEHHBAEMCs HE TOJIbKO WH(pOpMa-
LIMEW, HO U YyBCTBaMH, SMOIUSMHU, ONBITOM. J[JIs1 KaXX/10ro y4yacTHHUKA, IO 3ayM-
Ke Tpero/iaBaTessi, BRIOpaHHast HKONpodieMa cTaina JMYHBIM BBICKA3bIBAHUEM.

B coBpeMeHHOM MUpe cpelcTBa BHU3yaIbHOW KOMMYHHKAIIUH — OOBIYHBIN
croco0 MOMyJSPU3ALNH JTUYHOTO OpeHa WIH KOMMEPUECKOTO MPOayKTa. «5 —
OkomaHupecT» — Mpexze BCero, NepeoCMbICICHNE COBPEMEHHbBIX U(POBBIX UH-
CTPYMEHTOB U UX BIIUSHUS Ha pEICHUE COLIMATIBLHBIX MPOOIIeM.

B pamkax peanuzanuu npoekTta ObUT pa3padoTaH KOMIUIEKC BH3yallbHBIX pe-
IICHUH, KOTOPBIA MpeAroiaraeT BOBICYCHNUE «C JII000H TOUKW». BhINmyIieHs! rpa-
¢uueckue rakatel ¢ QR-komamu, KOTOpbIE BEIyT Ha CAWT, TAe y KaXIOH IMpo-
OJIeMbI €CTh CBOE OMHCAHHE M KOHKPETHOE pelieHue, U GupMeHHas MPOAYKIIHS —

© CwmpixoBa M.B., 2020
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CYMKHU C WHAMBHIyaJIbHBIM JM3aifHOM, Ha KOTOPBIX Takxke pasmemnieH QR-kog,
BeIyIIMI Ha cTpaHullpl caiita. Ha calite ecomanifest.me pa3melieHo Buaeooodpa-
LIeHHe, a TaK)Ke CChUIKH Ha Instagram-macku [uig y4actus B 9koMmapadoHe, Koraa
KKl YYACTHUK MOXET BBUIOKUTH CTOPH3, MIPUBJIEKas BHUMaHHUE K Mpobieme,
co3nan Instagram-npoduibe (@ecomarafonme.

Takum obOpazoMm, «S — DxomanudecT» u3 ydeOHOTO 3aAaHUS TTPEBPATHIICS
B CaMOCTOSITEIbHBIN, peaTu30BaHHBIN MMPOEKT C HCIOIH30BAHHEM BCEX COBPEMEH-
HBIX, B TOM YHCJIC HOBEHIINX (JIOMOJHEHHAS PEaIbHOCTH), BH3yaJIbHBIX KOMMY-
HUKAIMH, TIPECTABIISIONINA cOO0M CHCTEMY C MHOKECTBOM TOUEK KOHTAKTa C IIeJIe-
BOM ayAUTOpUEN.

B pamkax kypca «BusyanbHble KOMMYHHKAIIMW» UCTIOIB30BAIUCH BO3ZMOXK-
HOCTH KpEaTUBHOM IMeJaroruku, Korja OCO3HaHHE paccMaTpUBaeMoON MPOoOJIeMbl,
CBOOOJHBIN TBOPUECKUN MPOIIECC U COBPEMEHHBIE IUIKUTAI-TEXHOJIOTHH ObLIH
00BEIMHEHBI ISl CO3/IaHUSI YHUKATBHOTO MHOTOYPOBHEBOT'O IMPOEKTA, aHAJIOTOB
KOTOPOMY HET.

Ha nepBoM sTare cryneHTsl pa3padaTeiBaid OCHOBY IS TIaKaTa, a IMEHHO —
TBOPUYECKYIO KOMIO3UIINIO, KOTOpasi OJUIETBOPSIAa UMS YUYAaCTHUKA, CTana JMIHON
JTU3afH-MOHOTPaMMOM, KaXKIbIi CTYZCHT JOJKEH ObUT BBIPAa3UTh ce0s 0e3 Kakux-
b0 orpaHuueHui. BropbiM sTamoM cran BeIOOp 9KOJOTHYECKON MPOoOIeMbl, KO-
TOPYIO XOTEJIOCh OBl PENINTh, C MOCIEAYIONINM €€ BhIpaKEHHUEM uepe3 Mmoadop
CJIO)KHOM, HEJTMHEHHOM accoruauu B Bujie rpaduku. TpeThbrM 3TArom CTajo co-
3nanue Instagram-macku, KoTopas mMorja Obl ObITh MPOBOJAHHUKOM KOHKPETHOM
skoTemMbl B nudpoBom mupe. Ilocnennne srambl — 3amyck caiita u Instagram-
npo¢uIIsi, U3rOTOBJIECHUE (GUPMEHHOMN MPOIYKITHH.

OcHoBa BBICTaBKH — rpaUuecKue MIaKaThl, KOTOPbIE SBJISIOTCS SPKOW Ya-
CTBIO 3aMbICJIa, €r0 MEYaTHBIM BhICKa3biBaHUEM. [ImaHupyeTcs, 4To SKCHO3UIUs
OyJeT BBICTABIATHCA B Pa3HBIX KOPIycax akaJeMHH, a TaKKe 3a MpeaesaMu By3a
B KauecTBE HE3aBUCHUMOI'0 KOMMYHHUKAIIMOHHOTO COIMAIIBHOTO MPOEKTa, aKTyallb-
HOCTh KOTOPOTO HE MOXET OBITh yTpadeHa B CBSI3U C THOKOCTHIO MCIIOIH30BAaHHBIX
WHCTPYMEHTOB, CITIOCOOHBIX MEHSTHCS B 3aBUCMMOCTHU OT l€JIei MPOeKTa Ha pas-
HBIX 3Talax pa3BUTHSL.

Hecnyuaiino BeiOpano Ha3BaHue «S1 — Dxomanugect». Kaxaplii cryeHT Bio-
HUJ B BHIOOP M BU3yaJHM3alUI0 MpOOJIEeMbl CBOM YyBCTBa, BUJCHHUE, WHAUBHUIY-
aNbHBIN MOCHUT M CMBICI — CEpUsl TUIAKaTOB, MAaCOK U CYMOK CTajia MaHU(ecToM,
BBIpQXCHUEM TTO3UIINN HEOe3pa3Inyusl.

«“Sl — Dxomanupect” — T0O BO3MOXXKHOCTh PENIUTh KOHKPETHYIO 3KOMPOO-
JeMy, peluTh Mo-HacTosdeMy. Pemuts B Onmkaiiiee Bpems. [lnanera mos, TBoS,
Ballla — JIMYHOE, KUBOE, HACTOsIIee. MBI yanMcs riepeaBaTh cOOOIIeHUs. MbI mpo-
myckaeM ux yepes ce0si. CTaHbTE YacThlO HAILETO BbICKaszbiBaHUS. CTaHbTE Iiaro-
JIOM», — BBIEPKKA U3 DKOMaHH(ecTa yuacTHUKOB. By30Bckuil mpoekT, peanuso-
BaHHBIM C MPUMEHEHUEM HOBEWINIMI TEXHOJIOTMH, CTal IIaroM K HOBOM 3KOJIOTH-
YECKOM KyJIbTYypE.

Hcropus crarbu:
JlaTta moctymuieHus B pepakiuio: 18 mexadps 2019
Hara npunarus x nedatu: 14 susaps 2020
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High school project “I am Ecomanifest”
in the system of digital communications

Maria V. Smykova

Russian Presidential Academy of the National Economy and Public Administration
84 Vernadskogo Ave, Moscow, 119571, Russian Federation

An exhibition of posters and a presentation of the interactive project “I am Ecomanifest”,
dedicated to environmental issues, took place at the Institute of Public Policy of Russian Pre-
sidential Academy of the National Economy and Public Administration on December 20, 2019.
The training project has become an independent communication statement. A system of visual
communications has been developed, using modern digital tools that help to solve the envi-
ronmental problems.
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