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CoBpeMeHHYI0 JINTepaTypy CI0XKHO MPeACTaBUTh 0e3 (haHTEe3U. DTOT KaHP
HEM3MEHHO HaXOIMUT CBOEro YMTaTesisl, HepeAKO OTTECHSIsI Ha BTOPOM IUiaH
HE TOJIbKO peaIMCTUYECKHE MPOMU3BEACHUsI, HO U HaydHO-(aHTacTUUYeCKuEe,
YTO OTpaxkaeT yCTpeMJEHHs 4ejoBeKa BO BTOPOIl MOJIOBMHE XX — Hayaje
XXI cronerusi. HecMoTpst Ha pacrpoCTpaHEHHOCTb M BOCTPEOOBAHHOCTH
(poHTE3UITHBIX CIOXKETOB B JIMTEpPATYpE, MPUBBIYHBINA COBPEMEHHOMY UUTATENIO
001K (aHTE3U OOpeTaeT JMIIL K cepeauHe XX CTOJIETUSI MOoA BIUSTHHUEM
JIx.P.P. TonkuHa u rpynisl MHKJIWMHIOB, 3aaBIIMX OPUEHTUPHI 11 Pa3BUTHS
ATOro kaHpa Ha nociaeayromue gecsatuiaetus. K 1950-m romam B paHTE3U B
O0IIMX YepTax CIOXWIMChH OIpeAeeHHbI KaHOH U HEKOTOpbIe >KaHPOBbIE
Pa3HOBUIHOCTU, OO03HAUYEH KPYT TEM U XYA0XECTBEHHBIX OCOOEHHOCTEN, HO
K KoHIy XX — Hauany XXI cToneTust (p3HTE3U BIUTHIBAET ITIOCTMOJEPHUCTCKIE
MPUEMBI U MOPOXIAET MHOXKECTBO CyOXKaHPOB, AKTUBHO MPOHUKAET B KMHE-
MaTorpad, KMBOIMCh, My3bIKY, a TIO3IHEE U B C(hepy KOMITBIOTEPHBIX UTP, YTO
3acTaBJISIeT IIEPEOCMBICIUTh MPUPOAY (DeHOMEHA.

®3HTE3U — OTHOCUTEIBLHO MOJIOIOE SIBJICHUE, B pa3BUTHUE U TEOPETUUECKOE
OCMBICJIEHHE KOToporo HeManbld Bkiaan BHec JIX.P.P. TonkuH. Ero scce
«O BOJIIIEOHBIX UCTOPUSIX» CTAJ0 OMJHOW M3 TEPBBIX IOMBITOK OIPEACIUTD
XapakTepHbIe YePThl (D3IHTE3U, IYCThb aBTOP U HE MCHOJIb3YET 3TOT TEPMMH.
Pa3zmbisst o cnenmguke Tak Ha3bIBa@MbIX BOJIIIEOHBIX MCTOPHIiA, BOJIIEOHBIX
CKa30K, JuTepaTypbl o ¢eiipu nu PaHTa3uu, MucaTeIb BbIIEISIET HECKOJIbKO
OCHOBHBIX (DYHKILMIA: BOCCTAHOBJIEHUE AYIIEBHOTO paBHOBECHUsI, OEICTBO OT
JNEUCTBUTEILHOCTH, CYACTIMBBIN (hrHaI.

BoccTraHoBieHue ay111€ BHOTO paBHOBECUS TIOMOTaeT YeJI0BEKY M30aBUTHCS
OT CTEPEOTUIIOB MPUBBIYHOIO MBILLJIEHUS WM YBUIETh BEIlM BOKPYT TaKMMM,
Kakue OHU ecTb. Clenyroliee 3a HUM OErcTBO OT JEUCTBUTEIBHOCTHU
0CBOOOXIAeT OT IMyT MEeXaHWYeCKON LMBUIM3ALMU, B KOTOPOWM HET MecTa
€CTEeCTBEHHOCTH, 1033UU U cKa3ke. CyacTIuBbIM KOHIIOM TOJIKMH Ha3bIBaeT
CIMOCOOHOCTh BBI3BIBAaTh MPOCBETICHUE UEJOBEUECKOI AYIIU, €€ OYUIICHUE B
MpOoI1eCcCe CONPUKOCHOBEHMS C YyIAECHBIM, COydyacTre B (haHTa31MU.

HecmoTpst Ha TO 4TO MCTOpUST (DIHTE3U HACUMTHIBAET MOYTU CTOJIETHUE,
€IMHOr0 Hay4yHOro MOo/X0/1a K €ro U3y4eHUIo He cyllecTByeT. MccnenoBaTenu
HE CMOTJIA NMPUIATU K EAMHOMY MHEHUIO O CYIIIHOCTU (PAHTE3U, Ha3bIBasl €ro TO
HanpabiaeHuem (C. JlormHos, M. JlonyxoB, C.B. IllamskuHa), To XaHpoM
(Ix. Tummepman, A.M. Ilpuxonvko, U.A. Cronsgposa, W./1. Bunrepnae), To
OpPOCTO Pa3HOBUAHOCTHIO auTepatyphl (B.A. Pesuu, B. JI. ['onmaH), a B nio-
CJIeIHME TOJbl BCe OoJiee pacpOCTPAaHEHHBIM CTAHOBUTCS CTPEMJIEHUE OIpe-
NEeJIUTh CXOIHbIE W pa3MYHble 4epThl (POHTE3M U JUTEPATypHOU CKa3KMU
(M.B. Conomonosa, C.B. IycapoBa, E.H. Jlesko, A.B. 2Kyukosa, K.I. ApTa-
MOHOBa U 1p.). HaMeuaroTcs myTtu K omnpeneneHuIo (paHTe3M Kak MeTaxXaHpa
(T.H. Xopyxenko, O.C. Haymuuk).

®3HTE3U — SIBJIEHWE TMHAMUYHO pa3BMBaIOIIeecs] U 04YeHb TMOKOE C TOUKU
3peHMs )KaHPOBBIX BapuallMii, TaK KaK OAHO MPOU3BeACHUE MOXET 00J1a1aTh
MpU3HAKaMM HECKOJIbKMX CYOXKaHPOB, a ITOPOI0 BKIIOYAET B ce0s1 1 3JIEMEHThI
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Hay4YHOM (paHTACTUKMU, YTO COOTBETCTBYET OOIIIEH COBPEMEHHOM TEHACHIIUM K
pa3MbIBaHUIO I'paHMIl MeXAy kKaHpamu. OmgHaKo MpU BCEM MHOroooOpasuu
(baHTE3M, MOXXHO O003HAUMUTH Psii CTPYKTYPHO-CEMAHTUUYECKUX TPU3HAKOB,
KOTOpbIE OOHAPYXKMBAIOTCS B TTOAABJISIIONIEM OOJIBIIMHCTBE TPOU3BENCHMIA:

— 0OIlopa Ha CKa30YHO-MU(DOJOTrMYECKYIO 1 JIUTEPATYPHYIO TPAAUILIMIO;

— BKJIIOYEHME DBJIEMEHTOB YYJAECHOTO, Marmyeckoro WM CBEPXbeCTe-
CTBEHHOTI'0, KOTOPbIE HE OOBSICHSIOTCS C TOYKU 3pEHUST HAyYHbIX 3aKOHOB;

— CO3JJaHKie BHYTPEHHE HEMPOTUBOPEYMBOIO M YOEAUTEILHOTO BTOPUY-
HOIro MMpa, 00J1aJallIeTo AIbTePHATUBHOM UCTOpUEl, reorpadueit, peauru-
03HO-MM((POJTOTUUECKOI 1 OOIIECTBEHHO-TIOJUTUYECKOM CUCTEMaMMU;

— 0opbOa onno3nMoHHbIX Havan (Jdoodpa u 3na, [Topsinka n Xaoca), KO-
TOpasi Pa3IM4YHO OCMBICJISIETCS B STIMYECKOM, T€POMYECKOM U IOMOPHCTUYE-
CKOM (paHTE3M;

— He3aBepLIEHHOCTb U CEPUIUHOCTh, OOYCIOBIEHHAs, C OHON CTOPOHBI,
KOMMepUeCKOl HampaBJIeHHOCTbIO MAaCCOBOM JTUTEpATyphl, a ¢ Apyroit — de-
HOMEHOM COTBOPYECTBA, MO3BOJISIIOIIMM BKJIIOUMTHCS B MPOLECC CO3MAHUS
(paHTE3MITHOI BCceIleHHO 00JIbIIIOMY KOJINYECTBY Y4aCTHUKOB;

— KBECTOBOE ITOCTPOEHHE CIOXKETA;

— (bOpMYJBHOCTD U 11a0JIOHHOCTD;

— UrpoBas IIpUpo.a;

— MYJBTUMEAUNHOCTD U TITOTeHUE K CUHTETUUECKUM, TMOPUIHBIM Gop-
MaM.

ITockoabKy (hpaHTE3M MMeeT HeMajlio BapMaHTOB B paMKax €IMHOTO XaHpa,
OOIIEMPUHSTON TUIIOJOTMHU €ro Pa3HOBUIHOCTEN A0 CUX ITOP HE CYILIECTBYET B
CWJly TOro, YTO B KayeCTBe OCHOBaHMS IS BbIICJCHUSI CYyOXXaHPOB
NnpenjaraloTcsl pa3Hble MNpUHLMIIBIL. B 3aBUCMMOCTM OT OCOOEHHOCTEM
MOCTPOEHUSI BTOPUYHOTO MUpa (PIHTE3U HEPEAKO JEIAT Ha TaK Ha3bIBAEMOE
«BBICOKO€» U TMPOTUBOIOCTABICHHOE €My «HU3Koe». B BbICOKOM (aHTE3U
BTOPUYHBIII MHUp CYILIECTBYeT KaK CcaMOJOCTaTOYHasi M He3aBHUCUMas
peaJbHOCTb, Pa3BMBAIOIIASICS 10 CBOMM 3aKOHaM, HMKAaK HE CBs3aHHasl C
OpUBBIYHOK. B HU3KOM (poHTE3M BTOPUYHBIM MUpP — 3TO JMOO BapualMs
O0BIYHOTO MMpa, JMOO cucTeMa MYJIbTUBCEJEHHOMN, OCMBbICIsIeMas Kak
napajuiesibHoe U3MEpeHUe, TeM WU MHBIM 00pa3oM B3aMMOJACHCTBYIONIEE C
peaTbHBIM MUPOM.

[TpUHLIMIIBI TIOCTPOCHUST CIOXETa, OOPHMCOBKM OOpa3oB U CHEeUUDUKU
KOHMbJIMKTA MO3BOJISIIOT CO3AaTh 0osiee pa3BEepHYTYIO KiacCU(bUKAILIUIO U BbI-
AEIUTh 3MUYECKOe, TepornYecKoe, UCTOpUYecKoe, MUGOIOrnueckoe, ropoi-
CKOe, TEMHOE€, MHTEJUIEKTYaJlbHOE, IOMOPUCTUYECKOE, O0eBOE, NeTEeKTUBHOE,
aBaHTIOPHOE U HaydyHOe (D3HTE3U (TeXHOMAHTE3M), OAHAKO HEPEAKOM SIBJISIET-
Csl CUTyalMsl, KOTJa B OJHOM IPOU3BEACHUN COUYETAIOTCS MPU3HAKM Pa3HbIX
CcyOKaHpPOB, YTO 3aTPYIHSET UX KJIaCCU(DUKALIUIO.

Ellie oqyH mpUHLIMIT TUTIOJIOT MU MPEAToiaraeT BbIsIBJIeHUE HAllMOHAIbHBIX
MoJiesiel, TaK KaK (DIHTe31, 3apOAUBIIUCH B OPUTAHCKOU JIUTEpaType, Cyllle-
CTBEHHO TpaHC(POPMMPOBAIOCh HAa aMEPMKAHCKOI IOYBE JaXXe B paMKax
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OJHOTro XaHpa. IMeHHO aHMIOosI3bIYHAs JUTeparypa copMHUpoBajia KaHOH
(ponTe3u. HecMoTpsl Ha TO YTO B JMTeparypax ApPyrux crpaH (paHTe3u, Kak
MpaBWJIO, Pa3BUBAECTCs IO aHIJIOS3bIYHBIM OOpa3liaM, HEKOTOPbIE TEKCThI
00J1a1a10T 3HAYUTEIbHOM CAMOOBITHOCTBIO M OPUTMHAILHOCTHIO0. Kak rmpaBuio,
9TO CBSI3aHO C MX OMOPOI HAa HALIMOHAJbHBIN (POJBKIOP MU HALIMOHAIbHYIO
JUTEepaTypHyo Tpaauuuio. OaHo U3 Haubosiee SIpKUX TPOSIBIECHUM
HEaHIJIOSI3bIYHOM JIUTEpPaTyphbl — CIABSIHCKOE (DIHTE3U, JJIs1 KOTOPOro Xapak-
TEpPHO MCHOJb30BaHME HALIMOHAJIBHOIO aHTypaXa, oOpallleH1e K CIaBIHCKOM
mudosorud U (oabKIopy. MHTEpeCHO C TOYKM 3pEeHUSI CaMOOBITHOCTU U
SIMTOHCKOE (PAHTE3M, KOTOpOe HarboJjiee IoKa3aTebHO MPOSIBISIETCSI B MAHTE U
aHuMme. B mocnenHue roabl eBpOIEeMCKMIA YMTaTeNlb MOJYYU BO3MOXHOCTD
MO3HAKOMUThCS ¢ 00pa3liaMU KOPENCKOro U KUTaliCKOro (haHTE3U.

Takum o6pa3om paHTE3U, COXpaHsIsl y3HaBaeMblil 00JIMK 3a CUET HATMYUSI
psiia XapaKTEPHbBIX 0COOEHHOCTEN, UMeeT MHOXECTBO BaprallMii M ITPOJ0JIKAET
JMHAMUYHO Pa3BUBAThCS, MOACTPAUBASICh MO MEHSIIOLIMIACS JTUTePATyPHbII
Mpo1Iecc, a MOMyJIIPHOCTh U BOCTPeOOBAaHHOCTh XKaHPa B COBPEMEHHOM KYyJb-
Type JeJIaeT ero BakKHbIM 1 MUHTEPECHbIM O0BEKTOM JIJISI UCCIIeIOBAHMSI.

It is difficult to imagine modern literature without fantasy, because it
invariably finds its readers, often pushing aside not only realistic works, but also
science fiction, which is an important indicator in the change of human
aspirations in the second half of the twentieth and early twenty-first century.
Despite the prevalence and demand for fantasy plots in literature, fantasy only
took on the shape familiar to modern readers by the middle of the twentieth
century under the influence of J.R.R. Tolkien and the Inklings, who set the
benchmarks for the development of the genre in the following decades. By the
1950s, a certain canon and some genre varieties had been established in fantasy,
as well as a range of themes and artistic features, but by the end of the twentieth
and beginning of the twenty-first century, fantasy absorbed postmodernist
techniques and gave rise to even more subgenres, as well as actively penetrated
into cinema, painting, music, and later into the sphere of computer games,
which forced us to rethink the very nature of the fantasy phenomenon.

Fantasy is a relatively young phenomenon, and J.R.R. Tolkien made a
significant contribution to its development and theoretical understanding. His
essay ‘On Fairy-Stories’ was one of the first attempts to define the characteristic
features of fantasy, even though J. R. R. Tolkien does not use this term. Reflecting
on the specificity of the so-called fairy-stories, fairy tales, Fairy literature and
Fantasy, the writer identifies several main functions inherent in fairy stories —
restoration of mental balance, escape from reality and happy ending. Restoration
of mental balance helps a person to get rid of stereotypes of habitual thinking and
to see things around him as they are, the following escape from reality gives
liberation from the fetters of mechanical civilization, in which there is no place
for naturalness, poetry and fairy tale, and Tolkien calls the happy ending the
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ability to cause enlightenment of the human soul, its purification in the process
of contact with the fairy tale and complicity in fantasy.

Despite the fact that the history of fantasy is almost a century old, there is no
single scientific approach to its study. Researchers have not been able to reach
a consensus on the essence of fantasy, calling it a direction (S. Loginov,
D. Lopukhov, S.V. Shamyakina), a genre (J. Timmerman, A.M. Prikhodko,
I.A. Stolyarova, 1.D. Winterle), or simply a type of literature (V.A. Revich,
V.L. Gopman), and in recent years it is becoming more and more common to try
to define similar and different features of fantasy and literary fairy tale
(M.V. Solomonova, S.V. Gusarova, E.N. Levko, A.V. Zhuchkova, K.G. Artamo-
nova, etc.). There are also ways to define fantasy as a meta-genre (T.I. Khoru-
zhenko, O.S. Naumchik).

Fantasy is a dynamically developing phenomenon and very flexible in terms
of genre variations, as one work can have the characteristics of several subgenres,
and sometimes includes elements of science fiction, which corresponds to the
general modern tendency to blur the boundaries between genres. However, for
all the diversity of fantasy, we can identify a number of structural and semantic
features that are found in the vast majority of works:

— reliance on fairy-tale, mythological and literary traditions;

— incorporating elements of the miraculous, magical or supernatural that
are not explained in terms of scientific laws;

— creation of an internally consistent and convincing secondary world with
an alternative history, geography, religious, mythological and socio-political
systems;

— the struggle of oppositional principles (Good and Evil, Order and Chaos),
which is differently comprehended in epic, heroic and humorous fantasy;

— incompleteness and seriality due, on the one hand, to the commercial
orientation of mass literature and, on the other hand, to the phenomenon of co-
creation, which allows a large number of participants to get involved in the
process of creating a fantasy universe;

— the quest construction of the plot;

— formulaicity and template;

— game base;

— multimedia and a tendency towards synthetic, hybrid forms.

Since fantasy has many variants within a single genre, there is still no
universally accepted typology of its varieties, because different principles are
proposed as the basis for distinguishing subgenres. Depending on the peculiarities
of the construction of the secondary world, fantasy is often divided into the so-
called ‘high’ and the ‘low’ opposed to it. In high fantasy, the secondary world
exists as a self-sufficient and independent reality, developing according to its
own laws and in no way connected with the world familiar to the reader. In low
fantasy, the secondary world is either a variation of the ordinary world, or it is
included in the Multiverse system and comprehended as a parallel dimension
that interacts with the real world in one way or another.
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The principles of plot construction, characterization and specificity of the
conflict allow for a more detailed classification and distinguish epic, heroic,
historical, mythological, urban, dark, intellectual, humorous, combat, detective,
adventure and scientific fantasy (technofantasy), but it is not uncommon for one
work to combine features of different subgenres, which makes classification
difficult.

Another principle of typology involves the identification of national models,
since fantasy, having originated in British literature, was then significantly
transformed on American soil, even within the same genre. It was English-
language literature that formed the canon of fantasy, but although fantasy in
other countries’ literatures tends to develop along English-language lines, some
texts have considerable originality and originality. As a rule, this is due to their
reliance on national folklore or national literary tradition. One of the most
striking manifestations of non-English fantasy literature is Slavic fantasy, which
is characterized by the use of Slavic settings and reference to Slavic mythology
and folklore. Interesting from the point of view of originality is Japanese fantasy,
which is most evident not so much in literature as in manga and anime, and in
recent years European readers have had the opportunity to get acquainted with
samples of Korean and Chinese fantasy.

Thus fantasy, while retaining a recognisable image due to the presence of a
number of characteristic features, has many variations and continues to develop
dynamically, adjusting to the changing literary process, and the popularity and
demand for fantasy in modern culture makes it an important and interesting
object of study.
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