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MO3ULIMIO aBTOPOB, YEM XYA0KECTBEHHBIE TOCTOMHCTBA UX IpousBeneHuin» (Illayp,
2015, c. 599). Onnako naHHasi TEHACHIIMS HE HOBA: XyI0KECTBEHHAS TUTEpaTypa —
MOIIIHBII UHCTPYMEHTOM (OPMHUPOBAHUS TyXOBHBIX LIEHHOCTEH, €€ HCI0Ib30Ba-
HUE B MOJUTHYECKUX LEIAX XapaKTEepHO Ui JIF000 naeonoruu.

CeropHsiHee COCTOSHUE YMOB OTJIMYAET MOBCEMECTHOE U TOTAIIBHOE Hapy-
mieHre npuHIuma uctopusma: mucarenerd XIX B. cymar mo mepkam XXI B. Tak
B CITUCKHM HEPEKOMEHIyeMbIX KHUT nonanaroT «lIpukmouenus ['eknsoeppu OunHAY
u «IIpukmouenus Toma Coitepa» Mapka Tsena (1835-1910), B pomanax KOnopsl
VYanru (1909-2001), nepsoii jean aMepuKaHCKOW auTepaTypsl XX B., CIIOBO Nigger
3aMeHsIIOT OoJiee MoaUTKOppekTHbie BapuaHThl, a A.C. [lymkuny (1799-1837) craBsar
B BUHY €r0 BEJIUKOJECP>KABHBIE BO33PEHMs. Y HAIIMX COBPEMEHHUKOB €CTh IIpe-
teHzun k ML.IO. JlepmontoBy, ®.M. JloctoeBckomy, JI.H. TonctoMy nu MHOruM
npyrum kiaccukam. [loxoxe, uyto A.Il. Yexor (1860—1904), onuH U3 HEMHOTHX,
CUaCTIIMBO U30exa 3ToN yyacTu. Ero TBOpuecTBO JIH00ST U U3Y4arOT BO BCEM MHUPE,
a MO0 YMCIy CIEHWYECKUX aJanTaiuid U noctaHoBOK mbechl A.Il. UexoBa copes-
HYyeTCsl TOJNbKO ¢ mnpousBeneHusmu Bunbsma Illekcnupa. Kak emko BbIpaszui
B.b. Karaes, «Ham» YexoB naBHo yxe crai «ux» Yexosbim (Karaes, 2017, ¢. 13).
C «npuUHATHEM PYCCKOTO MHCATENs] B HAUMOHAJIBHBIN KYJIBTYPHBIM TaHTEOH Sno-
num» (Kataes, 2015, c. 8) conHile OykBaJIbHO HE 3aXOIUT HaJ CTpaHamu, rae Ye-
XOBa YUTAIOT U U3y4daroT. Y 3Toi (heHOMEHaIbHOW MUPOBOM MOIMYJIIPHOCTU €CTh
CBOM NPUYHHBI.

B HosGpe 2018 T. xypHAT aMepUKAaHCKUX MHTeNIeKkTyanoB «Heo-Mopkepy
ony6nukosan kapukarypy Cumuu Xapuca «Bmusuusy» (Influences)!, noxoxusmryo
Ha MUHU-KOMHKC. Ha Tpex pucyHKax MocieoBaTeIbHO M300paKE€Hbl MHCATENb-
(dbusosior, aBTOMEXaHUK M UTPOK B 0€1cO0II, M KaKIbIi Ha BOIIPOC O TOM, KTO OKa-
3an HauOoJplllee BIUSHHE HAa €ro CTAHOBJICHHE, MEPEedYHCIsul MpodeccHoHaIoB
B CBOei oOnacTu M J0OaBIsT «H, KOHEYHO, YexoB». 3aMeueHHbI KapuKaTypu-
CTOM MapaJioKC KOMHYEH, OJHAKO BIIOJIHE OTPaXaeT JEHCTBUTEIBHOE MOJOKEHNE
BELIEH: TPy/JAHO HAWTH aclEKT >KU3HH, KOTOPbIN Obl HE ObLI 3aTPOHYT B TBOpYE-
CTBE€ BEJIMKOIO MHUCATENs, HEJIETKO HAWTHU JIPYTrOro PyCcCKOro mucarelis Tak LEeHU-
MOTO ¥ YNTAEMOTO BO BCEM MUPE.

BrionHe mpopoueckumMu KaxyTcsi CErOJiHsI CI0Ba MOBECTBOBATENSA-XY0KHUKA
n3 pacckasza «JloM ¢ ME3OHMHOMY»: «Y yUYE€HBIX, UCATENIEH U XyAOKHUKOB KUITUT
paboTa, 0 UX MHJIOCTH YI0OCTBA KHM3HH PACTYT C KaXKIbIM JHEM, MMOTPEOHOCTH
TeJa MHOKATCsA, MEXAY TEM JI0 MPaBJbl €IlIe JAJeKO, U YEJIOBEK IMO-IPEKHEMY
OCTaeTCsl CaMbIM XHUIIHBIM U CAMbIM HEYUCTOIIJIOTHBIM >KMBOTHBIM, U BCE KIIOHUT-
Csl K TOMY, YTOOBI YEJIOBEYECTBO B CBOEM OOJBIIMHCTBE BHIPOAUIIOCH U YTEPAIIO
HaBcer/aa BesKyro sku3HecriocobHocTh» (C. 1X, 186-187). Heyaepxumast sxaxaa
puoOpeTaTh, KyJIbTUBUpYyEMas 0OIECTBOM, MpHBEIa K HEBUIAHHON Jlerpajaiuu
MIPUPOJIBI U PA3PYIICHUIO CPebl Halero ooutanus. M300peTeHus y4eHbIX MPexKIe
BCETO BOCTPEOOBaHbl BOCHHO-IIPOMBIIUIEHHBIM KOMIUIEKCOM M HalpaBJEHbI Ha

Y Influences by Sidney Harris. URL: https://images.cartoonstock.com/lowres_800/education-
teaching-anton_chekhov-writer-short_story-russian_writer-mechanic-shr0481_low.jpg (accessed:
20.10.2019).
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UCTpeOIeHHE BCEro XKHUBOTo. JII0M B MOMCKaX yIOBOJIBCTBUN M OILYIICHHH Tpa-
BST ce0sl HAPKOTUKAMHM, HE3TIOPOBOM MHUIIEH, OOJICIOT U THOHYT B TOKCUYHOM Cpe-
7€, KOTOPYIO CaMH U CO3JatoT.

CeronHs, Korja Ha HalIMUX IJa3aX MCYE3aI0T BUAbI PACTEHUN U KUBOTHBIX,
OCYIIECTBIISIOTCS MOMBITKA (UI0CO(PCKOr0 OCMBICIECHUSI MAaCIITAOHOCTH HKOJIOTHU-
gyeckux npobnem, a [lana Pumckuii BiepBble B MCTOPUH MOATOTOBUI SHIIUKIHUKY
00 0XpaHe OKpPYKaoLIEeH cpeabl U HKOJOTMYECKOM CrpaBeiIMBOCTH, MUD C yIUB-
JICHHEM OOHApY>KWUII, YTO KAaTaKIU3MBI, octurire npupoay B XXI B., Obutn mpen-
ckazanbl emie B koHe XIX — Havane XX BB. A.Il. UexoBbiM, KOTOpOro Yourep
Mocc (Moss, 2019) 3ByuHO UMEHYET S3KOIPOPOKOM INIAHETAPHOT'O MacLITada.

B a0t cBs13u oTmMeTHM oOcTosiTenbHyo craThio Tomaca Heronuna «Jlerpa-
aUpyomie skocuctemsl B L, Jlaae Baney (Newlin, 2015), B koTopoii 3KoI0rUs
IIOHMMAETCA OYEHb LIUPOKO, HE TOJIBKO KaK B3aMMOCBS3b M B3aUMO3aBUCUMOCTD
BCEro JKMBOTO Ha 3€MJIE, KaK OTHOILECHHE I'epoeB K IPHUPOJE, HO U KaK CHUCTeMa
B3aMMOOTHOLIEHUI MEXy IEPCOHaKaMH IIbEChl, KOTOPBIE OLIEHUBAIOTCS KaK Jie-
TreHEpUPYIOLUE, CBUAECTEILCTBYIOIINE O BBIPOXKACHUU: HUKTO HHUKOIO HE CIIbI-
LIUT, BCE MHOT'O T'OBOPST, HO HE IPYT C APYIOM, a CJIOBHO «MHUMO JAPYT APYTa».

A.I1. YexoB uis MUPOBOTO COOOIIECTBA — 3TO HE TOJBKO OJHO U3 CAMBIX
SPKHUX BOILIOLLEHUI PyCCKOIO JINTEPATYPHOTO T€HHUS, HO U YEJIOBEK, OCTaBUBILUH,
M0I00HO JTYIIUM YYUTEISIM 4eJIOBEYEeCTBa, TAKUM KaK XPHUCTOC, HE 3alMCAaHHBIN
CBOJI IIPAaBWJI, a CBOIO JKHU3Hb KaK MPUMEpP TEPIEHUS M TEPIUMOCTH, CTOMKOCTU
U MYXECTBa, COCTPaJaHUs W AKTUBHOW IMOMOILM, JIFOOBU M 3a00THI O OJIM3KHX
U JajdbHUX, O 3€MJIe, KOTOPYIO OH XOTeJl OCTaBUTh JUIsl MOTOMKOB IIBETYLIEH.
B nenTpe TBOpuecTBa mucarens — OObIYHBINA YETOBEK M HEOJHO3HAUYHBIN, CIIOXK-
HBbI MUp €ro BHYTpEHHEH 3MOIIMOHATIbHO-TICUXUYECKOMN KHU3HU, TNTyOMHHOE BO-
IIPOIlIaHUE O CyIlecTBOBaHMU bora, cmbicie ObITHSA, CMEPTH, CTpalaHuH, JTIOOBH,
Opaxe, 1py»x0e — BCero, 4To He MepecTacT BOJHOBATh BCEX JKUBYIIUX HA IUIAHETE
3emurst. s MHOTHX A.Il. YUeX0B — NOJIIMHHOE BOIUIONIEHUE UCTUHHON MYJIPOCTH,
KOTOpasl 3aKJIF0YAETCsl HE TOJIBKO B MPABUIILHON ITOCTAHOBKE BOIPOCOB, HO B Ipa-
BUJIbHBIX OTBETAX. YK€ YIIOMSHYTHII HAMU XYJOKHUK U3 JOMa C ME30HMHOM TO-
BopUT: «He rpaMoTHOCTH Hy’kHa, a cBOOOJA /sl LIUPOKOTO MPOSBICHUS AYyXOB-
HBIX criocoOHocTel. <...> Hayku u HCcKyccTBa, KOT/1a OHM HACTOSIINE, CTPEMSITCS
HE K BpPEMEHHBIM, HE K YaCTHBIM IIeJIIM, a K BEYHOMY U OOILIEMY, — OHU HILYT
MPaBJIbI U CMBICIIA JKU3HU, UMy T bora, aymry...» (C. X, 186).

Nurepec k A.Il. YexoBy He HCCAKAeT HU B Hallel CTpaHe, HU 3a €€ Ipeje-
JaMH, TIMCATEIb OCTAETCS COBPEMEHHBIM, HOBBIE M HOBBIE IIOKOJIEHUS UCCIIEI0Ba-
TEJICW M YUTaTeNeii HaXOIT B HEM OTKJIMK Ha CBOM «BOIPOCHI K HeOy». [Ipemna-
raeMas NoZi0opKa cTaTei — ele OJHO SIPKOe TOMY J10Ka3aTeJIbCTBO.

B nHacrosimem BeIycKe JKypHaia BCE CCBUIKM Ha IIPOU3BEACHHUSA U NMHCHMA
A.Il. YexoBa caenansl o uznanuio: Yexos A.I1. TlomHoe coOpaHne COUMHEHHM
n nuceM: B 30 T. M.: Hayka, 1974—1983. Ccbulku Aar0TCsl B TEKCTE€ B KPYTJIBIX
cKoOKkax: cHauana unet ykazanue cepuu (C. — counnenusi, [1. — muceMma), epsas,
pumMckast nugpa o003HayaeT TOM, apabcKasi — CTpaHULLy.
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The reception of Russian literature today beyond the borders of the Russian
Federation is primarily influenced by the political landscape. According to Joseph
Saur, who has extensively studied this phenomenon, “Czech reviewers tend to
prioritize the political stance of the authors over the artistic merits of their literary
works” (Saur, 2018, 599). Nevertheless, this trend is not novel; fiction has long
been recognized as a potent instrument in shaping spiritual values, and its manipu-
lation for political ends is inherent to any ideology.

The contemporary state of consciousness is characterized by a pervasive and
complete disregard for the principle of historicism, as evidenced by the tendency
to judge 19th century writers based on the standards of the 21st century. The Ad-
ventures of Huckleberry Finn and The Adventures of Tom Sawyer by Mark
Twain (1835-1910) find themselves as non-recommended books, while in the novels
of Eudora Welty (1909-2001), the esteemed classic of the 20th-century American
literature, the word “nigger” is substituted with more politically correct alterna-
tives. Furthermore, A.S. Pushkin (1799-1837) is often criticized for his views that
aligned with the great-power empire. In the present era, both men and women lay
claim to the likes of M.Yu. Lermontov, F.M. Dostoevsky, L.N. Tolstoy, and nu-
merous other literary greats. Remarkably, it appears that A.P. Chekhov (1860-1904)
has managed to escape this fate for the most part. His works are revered and studied
worldwide, and in terms of the sheer number of stage adaptations and productions
of Chekhov’s plays, they rival the works of William Shakespeare. As V.B. Kataev
succinctly summarized, Chekhov, who was once “ours,” has long since become
embraced as “theirs” (Kataev, 2017, 13). With “the acceptance of the Russian
writer into the national cultural pantheon of Japan” (Kataev, 2015, 8), the sun li-
terally does not set over the countries where Chekhov is read and studied. There
are reasons for this phenomenal global popularity.

In November 2018 “The New Yorker” Magazine features a comedic cartoon
by Sydney Harris titled “Influences”.? This mini-comic consisted of three draw-
ings, each showcasing a different professional — a writer-philologist, an auto-
mechanic, and a baseball player. When asked about the greatest influence on their
formation, each profession listed individuals within their respective fields, fol-
lowed by addition of “and, of course, Chekhov.” This whimsical paradox high-
lighted by the cartoonist accurately reflects the reality of Chekhov’s impact.
It is challenging to find any aspect of life that remains untouched by the great
writer’s works. Furthermore, it is rare to encounter another Russian writer who is
revered and widely read across the globe in the same manner as Chekhov.

Today, the words spoken by the narrator-artist in “The House with a Mez-
zanine” feel eerily prophetic: “Scholas, writers and artists are working away —
thanks to them life’s comforts increase with every day. Our physical needs multi-

2 Influences by Sidney Harris. URL: https://images.cartoonstock.com/lowres_800/education-
teaching-anton_chekhov-writer-short_story-russian_writer-mechanic-shr0481_low.jpg (accessed:
20.10.2019).
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ply, whereas the truth is still far, far off and man still remains the most predatory
and filthy of animals and everything conspires towards the larger part of mankind
degenerating and losing its vitality” (Chekhov, 2002, 16). The insatiable craving
for consumption instilled by society has resulted in an unparalleled decline of our
natural world and the devastation of our surroundings. The creation of scientists,
predominantly sought after by the military-industrial complex, are designed for
the annihilation of all living beings. In their pursuit of pleasure and excitement,
individuals poison themselves with drugs and consume unhealthy foods, falling ill
and perishing in the toxic environment that they have single-handedly crafted.

Thomas Newlin’s comprehensive article (2015) sheds light on ecology, en-
compassing not only the interconnectedness and interdependence of all life on Earth,
but also the character’s attitudes toward nature. Furthermore, Newlin expands
the ecological lens to encompass the intricate web of relationships among
the characters in the play. These relationships are seen as deteriorating, indicating
a sense of degeneration: a lack of effective communication, where individuals
speak abundantly, but fail to truly engage with one another, as if their worlds pass
by in parallel rather than connecting.

A.P. Chekhov is not only regarded by the global community as one of the most
exemplary representations of Russian literary genius, but also as a figure, akin to
great teachers of mankind like Christ, who, rather than dictating rules in writing,
demonstrated through his own life the values of patience and tolerance, resilience
and bravery, empathy and active assistance, love and concern for both close and dis-
tant individuals and a deep-rooted desire to leave behind a flourishing world for fu-
ture generations. At the core of the writer’s work lies the portrayal of ordinary indi-
viduals navigating the complex and contradictory realm of their inner emotional and
mental lives, grappling with profound existential questions concerning God, the pur-
pose of existence, death, suffering, love, marriage, and friendship — themes that con-
tinue to captivate all inhabitants of planet Earth. A.P. Chekhov is often seen as the
epitome of true wisdom, which goes beyond simply asking the right questions, but
also in offering profound answers. As the above-mentioned artist from “The House
with the Mezzanine” said: “It isn’t literacy that we need, but freedom to develop our
spiritual faculties as widely as possible. <...> Genuine science and art don’t strive
towards temporary, personal ends, but towards the universal and eternal: they seek
truth and the meaning of life, they seek God, the soul” (Chekhov, 2002, 16).

The enduring fascination with A.P. Chekhov persists not only in our nation
but also across the borders, as the writer continues to resonate with new genera-
tions of scholars and readers. His works provide answers to their most profound
existential inquiries, and the selection of articles presented here serves as yet
another testament to this ongoing relevance.

In this issue of the journal, all references to the works and letters of A.P. Chekhov
are made according to the publication: Chekhov, A.P. (1974-1983). The complete
collection of works and letters. Moscow: Nauka Publ. (In Russ.) References are
given in the text in parentheses first comes the indication of the series (C. — works,
I1. — letters), the first, Roman numeral denotes a volume, Arabic — a page.
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