2023 Vol. 28 No.2 284-292
BectHuk PY[IH. Cepus: JluteparyposeaeHue. JKypHanuctuka http://journals.rudn.ru/literary-criticism

.i RUDN Journal of Studies in Literature and Journalism ISSN 2312-9220 (Print); ISSN 2312-9247 (Online)
=)
/

DOI: 10.22363/2312-9220-2023-28-2-284-292
EDN: PTXPGT

UDC 821.214.21
Research article / Hay4Has cTtaTtbs

Socially-engaged narrative in contemporary Hindi poetry

Guzel V. Strelkoval?(2, Ksenia A. Lesik?3

YInstitute of Oriental Studies of the Russian Academy of Sciences,
12 Rozhdestvenka St, Moscow, 107031, Russian Federation
2l omonosov Moscow State University,
11 Mokhovaya St, bldg 1, Moscow, 125009, Russian Federation
3Diplomatic Academy of the Ministry of Foreign Affairs of Russia,
53/2 Ostozhenka St, bldg 1, Moscow, 119021, Russian Federation

ksundra-l@yandex.ru

Abstract. The influence of Marxist ideology has played a peculiar role in the formation of Hindi
literature. Many writers believed that a literary word, illuminating the problems of inequality
and oppression, could awake effective political, social and economic actions that could change
an ordinary person’s life. In contemporary Hindi poetry there is the rise of young poets’ interest
in socially-engaged narrative, which they clarify with the concept of “socialist”. It is aimed at
criticizing the world order surrounding them and the desire to point out the problems of social
peace. The authors discuss and translate for the first time the poems of the 21st century —
Hindi poets of the left wing Alokadhanva and Avinash Mishra. They, drawing the reader's
attention to the fact that the art of the word is given to them from above, raise acute social
issues with realistic poems and simple language, hiding their powerlessness behind rhetorical
appeals calling for an active struggle. Special attention is paid to the artistic techniques, which
are practically not used in this poetry. It is concluded that poets create their own metapoetics
focused on revising literature’s mission as a way of exposing the modern society’s vices.
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AHHOTanus. BinsHre MapKCHCTCKOHN HIEONIOTHH CHITPAJI0 CBOSOOPa3HyIO POk B (hOpMHUPO-
BaHWU JINTEPATyphl XUHIH. MHOTHE THCaTeNN JaHHOTO HAIPaBISHUS CYNTAIIH, YTO TIO3THYE-
CKO€ CIIOBO HACTOJIBKO CIIOCOOHO OCBETHTH IPOOIEMBI HEPABEHCTBA M YTHETEHHUS, YTO MOXKET
npoOynuTh B obmecTBe 3(h(eKTUBHBIE MOTUTHYECKUE, COLUATIBHBIE U SYKOHOMUYECKUE Jeii-
CTBHS, KOTOPBIE CMOTYT OOJNErduTh KU3Hb OOBIYHOTO UeloBeKa. B coBpeMeHHOU m033uK
XMHIM HAOII0aeTCsl yBICUCHHOCTh MOJIOJIBIX TI03TOB aHTAKMPOBAHHOHN 3CTETUKON, KOTOPYIO
OHH YTOYHSAIOT NOHATHEM «COLHMATMCTHYecKas». HampaBneHHas Ha KPUTHKY OKpPY’KaroIIero
X MHPOYCTPOMCTBA OHa yKa3bIBaeT Ha IPOOJIEMBI COLMAIBHOIO MHpPa M HEPaBHOIIPABHSL.
B uccnenoBanuu BHEPBBIE PACCMATPUBAIOTCS U MEPEBOIATCS CTUXOTBOpeHust xuHau XXI B. —
MIO3TOB JIEBOTO Kpbula ANlOKaaxaHBbl 1 ABUHaNIa Mumipel. OHH, 320CTpsisi BHUMAHUE YUTATeE-
7S HA TOM, YTO MCKYCCTBO CJIOBA JIAHO MM CBBIIIC, IIOCPEACTBOM PEATMCTHYECKIX CTHUXOB
U TIPOCTOTO SI3bIKa MOIHMMAIOT OCTPBIE OOIIECTBEHHBIE BOIPOCHI, CKPBIBAsl CBOE Oeccuime
3a PUTOPHYECKUMH TPU3BIBAMH, B3BIBAIOIMMH K aKTHBHOH 00prOe. Oco0oe BHIMaHUE yIENeHO
pazbopy Xyd0>KECTBEHHBIX MPUEMOB, KOTOPBIC NMPAKTUUECKU HE UCIONb3YHOTCS B 3TOM MO33HU.
Jenaercst BBIBOJ O TOM, YTO MO3ThI CO3AA0T COOCTBEHHYIO METANIOSTHUKY, HANIPABICHHYIO Ha
HEePECMOTP 3ajad JIUTEPATypPhl KaK Crocoda oONuUeHUs TIOPOKOB COBPEMEHHOT0 OOILECTBA.

KiroueBble cjioBa: MHAMICKAS MMO33UsI, CTHXOTBOPEHUS XWH/N, COBPEMEHHOCTh, aHT'aKMPOBAH-
HOCTbB, METATNIO3THKa OOPHOBI, AJOKIXaHBa, ABHHAI Muiipa

3asBienne 0 KOHGINKTe HHTEPECOB. ABTOPHI 3aSBILTIOT 00 OTCYTCTBHH KOH(IIMKTA HHTEPECOB.

Hcropus craTbu: noctynuia B pegakuuio 14 ¢espans 2023 r.; orpeniensupoBana 16 mapta
2023 r.; npunHsaTa K myonukauu 1 anpens 2023 r.

s uurupoBanus: Cmpenxosa I'.B., Jlecux K.A. OCOOEHHOCTH COBPEMEHHOW aHTa)KMPOBaH-
HoU 1mo33uu xuHay // BectHuk Poccuiickoro yauBepcurera apyx0bl Hapoaos. Cepust: Jlutepa-
typoBenenue. Kypuamucruka. 2023. T. 28. Ne 2. C. 284-292. http://doi.org/10.22363/2312-
9220-2023-28-2-284-292

Introduction

Socially-engaged narrative in literature appeared within the French left in-
telligentsia, especially existentialists, after the Second World War, as synthesis of
literature and politics. Particularly, Jean-Paul Sartre in his essay “What is litera-
ture?” (1947) proclaims the task of this literature as the combination of “formal
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freedom of speech” and “material freedom of action.”® At the beginning of
the 21st century critics noted that in modern world literature there was a need of
“socially-engaged narrative and social ideas” (Unilowski, 2009). However, re-
searchers cannot definitively determine the reasons for the interest in socially-
biased works.

A new wave of the interest in engaged works also appeared India. Initially,
according to the Indian literary critic Amir Chand Vaishya, an extensive part
of Hindi literature was written under the influence of social, political and eco-
nomic movements during India’s struggle for independence and its acquisition
in 1947 (VaiSya, 2013). Writers of that time believed that prose, especially poetic
works, could become a sermon of revolutionary ideas. With the help of literature,
they could promote new social ideas that were against religious traditionalism.
Many poets felt their part in the proclamation of the ideas of Gandhism and Mar-
xism, addressing readers with moral instructions, highlighting acute social prob-
lems (Tsvetkov, 2014, p. 100).

The Indian Progressive Writers' Association (IPWA) became the main horn
of socially-biased literature in 1936. Belonging to the pragativad (pragativad —
progressivism), the writers did not hide their commitment to Marxism and social-
ism. Their works’ ideas were limited to the theme of struggle with social inequali-
ty that led to excessive didacticism.

Gajanan Madhav Muktibodh (1917-1964), a leading representative of
the New Hindi Poetry (Nai kavita), can be a vivid example of a poet who adhered
to left-wing progressive sentiments in his work. His involvement in the fusion
of aesthetics, politics and ethics formed a new form of modernist poetry written
in Hindi, as poetic genre long poetry (lambi kavita) (Goulding, 2018).

It is worth noting that Indian literary critics exaggerate in this case. Thus,
they claim that the ideas of protest and struggle are rooted in Vedic literary tradi-
tion: they cite as an example the image of Prahlada, who was the first to speak out
against his mentors’ unethical actions, and the medieval Bhakt-poet Kabir whose
works in the 20th century are considered as radical rebelling against the disunity
of the religions of Hindus and Muslims and the caste system (Anjum, 2012, p. 4).

Modern Hindi writers identify themselves as followers of Marxist aesthe-
tics. Like the poets of the early 20th century, they try “to approach the assessment
of their classical heritage in terms of a Marxist philosophy and determine its role
in the development of modern literature’s progressive trends” (Grinzer, 1977,
p. 31). Moreover, the Hindi poets of the 21st century took as the ground of their
work one statement: “literature is a torch that goes ahead of politics, illuminating
the truth” (Pandey, 2016, p. 65). It was said by Premchand (1880-1936), a realist
writer and IPWA’s founder.

L Short Literary Encyclopedia. Retrieved February 15, 2023, from http://feb-web.ru/feb/kle/KLE-
abc/ke9/ke9-0581.htm
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Discussion

Many Indian literary critics, particularly Manajar Pandey who was the head
of New Indian Languages Department at J. Nehru University, relying on European
research works oppose the principle of studying Hindi literature of the 21st centu-
ry based on the Marxism methodology. However, his research is filled with
the socio-social aspects. Therefore, speaking about modern poetry, M. Pandey be-
lieves that “literature plays an integral role in sociology” (Pandey, 2016, p. 3).

The special influence of people movements on Indian poetry development is
mentioned in the Kolkata literary journal “Vagarth” in the article “Hindi Poetry
after 1980”. Ekant Srivastav, the chief editor of Vagarth, points that “contempo-
rary poems have become politically and socially oriented again. Indian village
people are becoming prototypes” (Kumar, 2005, pp. 17-18). He also emphasizes
that poetry should be focused on a common man, his sorrows and humiliation.

Devendra Issar, another Indian critic, notes in his book “The New Century
and Literature: Questions, Dreams, Creativity” that “the 20th century gave rise to
such a crisis, chaos in thoughts and in cultures, religions, countries that there was
a feeling that the ‘source’ of reconciliation of different clashes and misunderstan-
dings has vanished out... the ‘soil’ has turned into a ‘desert’, and it continues to
advance. Our task in the 21st century is to overcome this universal crisis, the dis-
integration of values, and only then we will be able to predict and create the fu-
ture” (Issar, 2000, pp. 9-10).

Representatives of the “left poetry ” also speak about this principle of under-
standing the literature’s tasks. According to the American professor Charles Altie-
r1, in literature after the “end of history” and “the end of literature” chaos has
come that it is much easier to imagine the end of the world than the end of misun-
derstanding (Altieri, 2017). And the main literary task of contemporary poetry is
to protest against people who have power, as well as a call for the rejection of
deception. Despite the opinion that postmodernism literature brought it out of
the sphere of ideology, the ideology of literature undoubtedly exists. A writer
and a poet face again the questions: what is literature for? who is it written for?
who is the author? Devendra Issar impugns postmodernism’s aims, believing that
they consist in belittling a person values, his ability to think and identify himself.
Many Indian writers and critics consider that postmodernism literature detracts
the mental and spiritual potential of human. Therefore, the study of real problems
that concern both the poet himself and the reader becomes a pseudo-study that
limits the life of a literary work to its strict frames (VaiSya, 2013, pp. 7-9).

However, despite all the critics' beliefs, it is hasty to say that modern poets
writing socially-engaged narrative rejected the ideas of modernism and postmo-
dernism and forgot the classical examples of Indian poetics. Undoubtedly, auto-
mated techniques of modernism and postmodernism are often used by Hindi poets
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unconsciously, but the analysis of the literary world and the tropes in their works
does not find confirmation of this. On the contrary, the left-wing poetry is filled
with allegories and references to the previous literary tradition.

Let analyze the poems written by two prominent representatives of socially-
engaged Hindi poetry — Alokadhanva and Avinash Mishra. The beginning of their
creativity is separated by three decades. This makes it possible to trace the conti-
nuity of poetics and analyze the changes that have happend over time.

Alok Dhanwa (b. 1948) being a Hindi poet became a representative of
the Association of Progressive Writers, as well as the Association of Folk Writers.
His poems have been translated into Indian languages. Moreover the popular
American edition “Critical Inquiry” published the translation of Alokdhanva’s
poems into English. This Indian poet is currently the head of the Academy of
Song and Drama in Bihar. He was the first who gave a new impulse to the deve-
lopment of poetry in the 70s. The movement of Naxalites, armed communist
(Maoist) groups in India, claiming that they are fighting against landlords and
the poverty, has influenced on Alok Dhanwa’s poetry. His first poem “A Man of
the People” (Janta ka admi) was published in 1972 in the journal “Left” (Vam).
The poem “Invitation to the shooting” (Golr dago postar) became the main work
in the left movement (Vampanthi SanskRti andolan), causing a huge resonance
among poets. His poetry was named as a poetry of struggle and these poems —
“Woven shoes” (Kapre ke jiite), “Kite” (Patang) and “Runaway girls” (Bhagi hur
larkiyan) — remain the keynote for four decades.

Avinash Mishra (b. 1986) is a young poet and researcher of Hindi women's
poetry. He graduated Delhi University. Now he is the deputy chief editor in
the literary journal “Bird” (Pakhi). He describes his poetry as “free from literary
ornaments and sophistication works, that create small poems” (Srotriy, 2016, p. 18).
His poems are written in a short form and consist of two or three lines, which
nevertheless contain a hyperinterpreted meaning.

What is the really essence of contemporary socially-engaged Hindi poetry?
What do modern poets write and think about? What are they trying to convey to
their readers? Poets, based on reliability, proclaim a system of realism’s ideas and
use the corresponding artistic practice that depicts reality concretely with initially
similar images and a real social context. In their poetry, a lyrical hero’s verbal and
nonverbal struggle takes precedence. This hero rhetorically urges a reader to look
very closely at the existing and not outdated problems of the new century.

Avinash Mishra addresses caste and religion problem in the poem “Talents
in their fire” (Pratibhdaen apni hi ag men). This topic firstly appeared in 1937
in Nirala's poem “She breaking stones!” (Vah tortr patthar). The only artistic
technique in this poem is allusion that mentions Allahabad city: “I saw her break-
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ing stones / On the path of Allahabad.”? Avinash Mishra continues to use this ge-
ographical toponym: “Someone was from Allahabad, / it was a lot for him. /
Someone was “Singh”, / that was his best ability. / But will he follow his name? //
All thus in their own / local and caste greatness / were very fit // until a huge
number of fit people / were Killed just for the reason / that they gave up their
name” (“Koi ilahabad ka tha / yah uske lie bahut tha / kot ‘Sinh’ thd / yah uski
sabse bart yogyata thi / vah ise nam ke age lagae yd na lagae // sab is tarah apne-
apne / janpadiy aur jatiy vaibhav men / bahut aur yogy the // jabki bahut sare
yogy log / sirf is vajah mar die jate the / kyonki ve inkar karte the”).3

The theme of social inequality and caste predestination remains as relevant
and as urgent as ever for modern poets. The only difference is poetry language.
If Nirala's poem focuses the reader's attention on sentimental empathy for a girl
who is destined for a difficult fate, then Avinash Mishra does not use complex
metaphors and images. His language is simple and clear. The absence of rhyme
and alliteration is an important artistic technique by which the poet achieves
a brief statement of fact, an image of an unchanging and terrible life that does not
change.

We can assume that poets’ pessimistic voice creates the image of a lyrical
hero who is ready to silently contemplate what is happening. Thus, in Alokdhan-
va’s poem “A Hungry Child” (Bhitkha bacca) a child is portrayed as an elongated
thin string, he “gets up in the wind every week and / his skin hardens” (“har
saptah hava men upar uth rahda hain / uski tvaca kart ho rahi hai”). The poet
looks at him helplessly, turning: “not even a grain of salt / in that child’s blood
circulation, / but only in the likeness of water” “dhundhalda namak bhi nahin hiin /
us bacce ke raktsancar men / main ek jalaakar hiin / keval ek jal uttejna hiin”).

However, the model of the left-wing writers’ works is resistance poetry.
Poets do not admit the exhaustion of realistic forms, justifying their motifs’
choice by the social constancy of Indian society, “which has not got rid of
traditions that degrade human dignity”” (Parmar, 2015, p. 13).

The leitmotif of the vicious circle, from which Indian society has no ability
to get out, is found in Alokadhanva’s work, particularly, in his poem “Invitation to
the shooting”. It was written under the impression of the Naxalite — Maoist insur-
gency in 1972. The lyrical hero of this poem says that when his mother was alive
begun long struggle which will not end in his children lifetime: “With my children /

2 Dubey, B.K. (2018, November 30). She Breaking Stones by Nirala (A Poetic Summing).
PoemHunter. Retrieved April 18, 2023, from https://www.poemhunter.com/poem/she-breaking-
stones-by-nirala-a-poetic-summing/

3 The translations of these poems are made by the authors of the article. Hindi samay.
Mahatma Gandhi antarrastriy visvavidyalay ka abhikram. Retrieved January 29, 2023, from
https://www.hindisamay.com/content/9292/1/stfammsr-fisr-shisramd-sferamd-sti-gi-3mr-3.cSpX
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can | live like a father? / like an inkwell filled with ink —/ like a ball / can I really
live with my children / like a field with herbs?” ((“Main apne bacce ke sath / ek
pita ki tarah rah sakta hin? / Syaht se bhart davat ki tarah - / ek gend ki tarah /
kya main apne bacce ke sdth / ek ghds bhare maindan ki tarah rah sakta hin?”’).*

Drawn political radicalism in the words with a bright negative connotation
such as “murderer” (hatyard), “leather glove or aggressor’s binoculars” (camre ka
dastand ya hamlavar ki diirbin), and such lines as “bastard zamindars who want to
make the whole country a pawnbroker's dog” (dogale zamindar jo piire des ko /
sidkhor kda kutta band denda cahte hain), “not the government of this country,
the cheapest cigarette supported me” (sarkar ne nahin-is des ki sabse / sasti siga-
ret ne merasath diya) does not call for an open struggle. These comparisons are
an obvious reference to the pragativad and Premchand’s literature, who convicted
landowners’ lawlessness, officials and usurers with animals’ comparisons.

The poet focuses the reader's attention on the fact that the “shooting” in
the poem’s title is a metaphor of writing, an infinitely pen-dotted sheet of paper,
a struggle correlated with a peasant’s labour in a field: “this is not a poem / this is
the understanding of shooting, / which for all those who write by pens, / meets
with everyone who works with a plow" (yah kavita nahin hai / yah goli dagne
ki samajh hai / jo tamam kalam calanevalon ko / tamam hal calanevalon se mil
raht hai). Socially-engaged poetry of the late 20th — early 21st century rethinks
the main tasks of poetic work, enclosed in the slogan “art for the sake of pro-
gress”, without diminishing its courage and sensitivity. New Poetry’s important
theme — a poet figure as a soothsayer in Nirala and Muktibodh’s poems — is re-
flected in leftist poetry also. The poet is gifted with a divine destiny; a difficult
path stretches before him — to be the voice of the people — and he has no right to
leave this road.

Alokadhanva, being the representative of the older generation of poets,
in his poem “Kite” (Patang), only hopes for a bright future: “The morning
came after bhadon [...] // And in the distance boys in bright colors / are launching
Kites, the sky is clear. / And they are flying — higher and higher. // [...] Barefoot
and proud boys / run on roofs, / and the earth is spinning with them / faster, faster,
faster”. The younger generation of poets, like Avinash Mishra, does not create
poems in the frame of one theme. Avinash Mishra in his poem “Rain” (Baris)
writes “you are still alive... open your eyes, / raise your head, and people will
follow you”, “And I, seeking connection with rain, look for my essence in the fate
of cities. / There my ancestors fought for life, dirtying rivers in blood” — here po-
et’s confidence in the future is accompanied by the motif of loneliness and disap-
pointment in life. Such a pessimistic melody reminds the Indian reader of the po-

4 Kavitakosh. Retrieved January 29, 2023, from http://kavitakosh.org/kk/ieh_ami_dieet | sieiisn_emn

290 LITERATURE STUDIES. FOREIGN LITERATURES



Cmpenxosa I'.B., Jlecux K.A. Bectuuxk PYIH. Cepust: JlutepatypoBenenue. XKypuamucruka. 2023. T. 28. Ne 2. C. 284-292

etry of chayavad (chayavad), a literary stream of the 1910s, in which the theme
of hopelessness, despair and ghostly existence prevails. Moreover, the image of
water (rain, tears) becomes a symbol of mourning for a fruitless human life.
Avinash Mishra enhances this image, he unites his lyrical hero with rain, creating
a single whole: “I am not strong in the age-old struggle, leaving myself alone
in the rain / [...] / But who can also contact like us? — in the rain, in the moisture,
in the force...”

Conclusion

The theme of “struggle” in Indian poet’s works let him enter the left-wing
writers’ circle where he plays a dominant role in the Indian modern literature
among representatives of women's writing, Dalit (untouchable) poetry and Adiva-
si (tribal) poetry.

The motifs of protest against the injustice of Indian society in the poetry
of the 21st century remain almost the only one and relevant in the young poets’
poetry. The theme of social inequality is high on the lyric’s agenda. Poets con-
sciously use the minimal of poetic tropes and figurative language to create their
poems more vivid and verbal. Alokdhanva and Avinash Mishra both of them
rethink the motives and images of previous Indian poetics, separating their indi-
vidual author's “me” from the past. They speak to a reader-thinker in order to
change the world together.

References

Altieri, C. (2017). What can theory learn from the new trends of modern American poetry?
Translit, (19). Retrieved February 5, 2023, from http://www.trans-lit.info/vypuski/19-
translit

Anjum, G. (2012). Marxist idiom in Indian English poetry. Journal of Advances and Scholar-
ly Researches in Allied Education, 111(V), 2-6.

Chelyshev, E.P. (1990). Indian poetry of the 20th century (vol. 1). Moscow: Khudozhestven-
naya Literatura Publ. (In Russ.)

Goulding, G. (2016). Muktibodh, Gajanan Madhav (1917-1964). The Routledge Encyclope-
dia of Modernism. Taylor and Francis. http://doi.org/10.4324/0123456789-REM1871-1

Grinzer, P.A. (1977). Artistic trends in Indian literature of the 20th century. Hindi poetry.
Moscow: Nauka Publ. (In Russ.)

Issar, D. (2000). Nai sadi aur sahitya: prasan, svapan, sRjan. Nai Dilli.

Kumar, V. (2005). Juliya Kristaeva: asahmati, nisedh aur satat gatisilta. Vagarth, 120, 16-19.

Nazir, M.L. (2013). Modern Indian English poetry: an overview. Asian Journal of Multidisci-
plinary Studies, 1, 119-123.

Pandey, M. (2016). Alocnd aur samaj. Vani prakasan. Nai Dilli.

Parmar, S. (2015). Sahity evn jan sanskRti ka savahak, samagr miilyankan ki kasauti. Gathan-
tar. Samkalin kavita ka mahavisesank-khand 2 (pp. 10-14). Ajamagarh.

JINTEPATYPOBEJEHUE. 3APYBEXHBIE INTEPATYPEI 291



Strelkova G.V., Lesik K.A. 2023. RUDN Journal of Studies in Literature and Journalism, 28(2), 284-292

Roy, V.K. (2012). Contemporary Indian spiritual poetry in English: critical explorations.
Ars Artium, 2, 234-238.

Srotriy, N. (2016). Cauthd yuva dvads. Bodhik prakasan. Jaypur.

Tsvetkov, S.O. (Ed.). (2014). Essays on the history of Indian literature (10th—20th centuries).
St. Petersburg: Publishing House of St. Petersburg University. (In Russ.)

Unilowski, K. (2009). Engaged and modern. Zvezda, (10). Retrieved January 19, 2023, from
https://magazines.gorky.media/zvezda/2009/10/angazhirovannye-i-sovremennye.html

Vaisya, A.C. (2013). Pahli bar. Samkalin sRjan ka samavet svar.

Bio notes:

Guzel V. Strelkova, PhD, Associate Professor, senior researcher, Department of Asian Litera-
ture, Institute of Oriental Studies, Russian Academy of Sciences, 12 Rozhdestvenka St, Mos-
cow, 107031, Russian Federation; Associate Professor of the Department of Indian Philology,
Institute of Asian and African Studies, Lomonosov Moscow State University, 11 Mokhovaya St,
bldg 1, Moscow, 125009, Russian Federation. ORCID: 0000-0003-4989-2428. E-mail:
gstr@mail.ru

Ksenia A. Lesik, teacher, Diplomatic Academy of the Ministry of Foreign Affairs of Russia,
53/2 Ostozhenka St, bldg 1, Moscow, 119021, Russian Federation; laboratory assistant, De-
partment of South Asian History, Institute of Asian and African Studies, Lomonosov Moscow
State University, 11 Mokhovaya St, bldg 1, Moscow, 125009, Russian Federation. ORCID:
0000-0001-6534-403X. E-mail: ksundra-l@yandex.ru

292 LITERATURE STUDIES. FOREIGN LITERATURES




 
 
    
   HistoryItem_V1
   AddMaskingTape
        
     Range: current page
     Mask co-ordinates: Horizontal, vertical offset 422.55, 572.52 Width 8.86 Height 16.08 points
     Origin: bottom left
      

        
     1
     0
     BL
    
            
                
         Both
         CurrentPage
              

       CurrentAVDoc
          

     422.5462 572.5185 8.8577 16.0751 
      

        
     QITE_QuiteImposingPlus3
     Quite Imposing Plus 3.0c
     Quite Imposing Plus 3
     1
      

        
     0
     9
     0
     1
      

   1
  

 HistoryList_V1
 qi2base



