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Abstract. The functioning of the components of the neoromantic plot scheme “an ordinary
person in unusual circumstances” in the works by A. Grin, who is traditionally recognized as
a neoromantic, and in the works by a representative of another artistic movement L. Perutz,
is compared. This kind of comparison seems to be productive as it allows defining the differ-
ential features of a neoromantic plot. The thesis is expressed about the rethinking of the plot
scheme in the novel by the Austrian writer. In the works by A. Grin the main character reveals
his best qualities by dealing with unusual circumstances and coping with himself, however
in the novel by L. Perutz, circumstances make the character to overcome himself to no avail,
because he is deprived of the necessary spiritual qualities. Changing of points of view func-
tions both in stories by A. Grin and in the Perutz’s novel as a plot-forming and compositional
device and it is also used in creating images of characters. A. Grin focuses on the opposition
between the character’s inner point of view and the point of view which is external to him.
In the novel by L. Perutz the main character tries to find himself coping with external points
of view. The interaction between the neoromantic and modernistic features of the novel is
analyzed. L. Perutz solves the issue of the human existence reality/unreality, the fragility of
the human self-boundaries by modifying neoromantic plot scheme. Integrity of A. Grin’s
characters helps them to cope with circumstances and with themselves in circumstances
whereas the L. Perutz’s character acquires integrity only on the verge of death.
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AHHoTauus. CpaBHuBaeTcs (GyHKIMOHHUPOBAHUE KOMIOHEHTOB HEOPOMAHTHUECKON CIOXKETHOM
CXEeMBI «OOBIKHOBEHHBIH UeJIOBEK B HCOOBIYHBIX 00CTOSITENIHCTBAX» B Mpou3BeaeHUIX A. ['puHa,
TPaIULHOHHO IPUYHUCIIIEMOT0 K HEOPOMAHTHUKAM, U NPEICTaBUTENS MHOTO XY10’KECTBEHHOTO
Hanpasnenus — JI. [lepyna. CpaBHeHHe MOAOOHOIO poAa MPOAYKTUBHO, TaK KakK MO3BOJISET
BBIWICHUTH JU(epeHIHaTbHbIe IPH3HAKU HEOPOMAHTHUECKOTO CIOXKEeTa. BhICKa3bIBacTCs TE3UC
0 TIEPEOCMBICIIEHUH CEO’KETHOM CXEMBI B POMAHE aBCTPHUICKOro mucaTess. Ecny B mpon3BeneHnsIX
A. T'puna 6maromapst HEOOBIYHBIM OOCTOSTENBCTBAM KaK KaTal3aTopy OOpPBOBI Tepos ¢ CaMUM
co00I pacKpBIBAIOTCS €ro JIydIue KauecTsa, B poMane JI. Ilepyna coObITHS OATAIKUBAIOT Fepos
K IPEOJIONECHHIO ce0sl, OJJTHAKO ITOTO HE IMPOUCXOIUT, TaK KaK OH OKA3bIBAETCS JIMIIEH HEO0O-
XOJUMOI'0 BHYTPEHHEro noreHuuaiza. Onpenessercss pojib CMEHbl TOUEK 3peHHs] KaK Heopo-
MaHTHYECKOTO CHKETO(POPMUPYIOLIET0 U KOMIO3UIIMOHHOTO IPHEMa U B pacckas3ax A. I'puHa,
u B «IIpepxke B HemsBecTHOE» JI. [lepyia, a Takke HCIIOIB30BAHKE €€ IIPH CO3IaHUH 00pa30oB
repoeB. A. I'puH Jienaer ak[eHT Ha IPOTHUBOINIOCTaBIEHUH TOUKH 3PEHUS Te€pOs U TOUKH 3pEHus,
BHEIITHEH 110 OTHOIIEHUIO K HeMy. B pomane JI. Ilepyma repoii, 60psack ¢ BHEIIHUMU TOYKAMHU
3peHUs, MPOXOANT MyTh K 00OpeTeHuIo cebs. AHATU3UPyETCs B3anMOICHCTBHE HEOPOMAHTH-
YEeCKOro ImiaHa pomaHa ¢ mojaepHucTckuM. JI. Tlepyn, mpuberas Kk HEOPOMAaHTHYECKOH CIO-
KETHOH cXeMe, pelllaeT Ha €€ OCHOBE BONPOC PEaIbHOCTH/MPPEaNbHOCTH OBITHS 4eloBeKa,
MOKAa3bIBACT 3bI0KOCTh IpaHul] yenoBeueckoro S. Ecou repou A. I'puHa — HaTypsl H3HAYAIb-
HO IIEJIOCTHBIE, MO3TOMY CHOCOOHBIC CHPABUTHLCS ¢ 0OCTOATEIBCTBAMHU M ¢ CO00H B 00CTOS-
TeNbCTBaX, Tepoil JI. Ilepyna npuobpeTaeT LenoCTHOCTh TONABKO Ha IIOPOre CMEPTH.

KnrodeBble cji0Ba: HEOPOMaHTHU3M, MOJIEPHU3MA, 00pa3 repos, TOUKa 3peHHs, JBOEMUPUE
3asBieHue 0 KOHGUIMKTe HHTePecoB. ABTOp 3asIBISIET 00 OTCYTCTBUH KOH(IIMKTA HHTEPECOB.

Hcropus crarbm: noctynwia B penakuuto 5 auBaps 2023 r.; oTpeueH3upoBaHa 6 ¢eBpais
2023 r.; npunsTa k myonukamuu 10 mapra 2023 r.

Jas nutupoBanus: Knumenxo M.B. KOMIOHEHTHI HEOPOMAHTUYECKON CHOXKETHOM CXEMBbI
B npomsBeneHusx A. ['puna u JI. Ilepyna // Bectauk Poccuiickoro yHUBepcHTETa APYHKOBI
HaponoB. Cepus: Jlureparyposenenue. XypHamuctuka. 2023. T. 28. Ne 2. C. 219-227.
http://doi.org/10.22363/2312-9220-2023-28-2-219-227

Introduction

Neo-Romanticism is one of the most influential artistic phenomena of
the turn of the 19th—20th centuries, and one of the most difficult for interpretation.
The problem of its interaction with other literary movements and tendencies has
been repeatedly addressed by such researchers as V.M. Tolmachev, V.A. Lukov,
D.E. Yakovlev, D.K. Tsarik; nevertheless, it supposes further consideration of
a number of general and specific issues.

The analysis of A. Grin’s plot scheme “ordinary man in extraordinary cir-
cumstances”, neo-romantic in nature, reveals a correlation at the level of typologi-
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cal similarity with the plots of two works by L. Perutz, an Austrian writer scarcely
studied in Russian literary criticism — the novel “From Nine to Nine” and the story
“Turlupin”. Considering that L. Perutz is traditionally ranked with expressionism,
the comparison of his works with those of A. Grin is productive, since the identi-
fication of the mentioned plot scheme pursued in them as a result of neo-romantic
influence, makes it possible to clearly differentiate its main components which
can be perceived as major ones in neo-romantic poetics by a representative of dif-
ferent type of fiction. This article attempts to consider the way it is transformed in
L. Perutz’s novel “From Nine to Nine” on the basis of the techniques specific of
the indicated plot scheme used in A. Grin’s stories “Pillory” and “Hundred Miles
Along the River”.

Discussion
Point of view as a plot forming device

One of the key plot lines of a neo-romantic work is how an ordinary person
finds himself in unusual circumstances which help him to discover and develop
his inner potential. In depicting the Grin’s characters’ inner world, playing with
points of view is of central importance as well as contrasting the observer’s posi-
tion and the character’s self-awareness. The observer’s point of view can make
a character seem ordinary, but in the course of storyline development he discovers
own outstanding qualities, and our attitude to him changes. In this context, the im-
age of Goan, a character from the story ‘Pillory’, is illustrative.

At the beginning of the narrative the reader tends to take the perspective of
outsider in relation to the main character. It is the “philistine’s” consciousness that
focuses the reader’s attention on Goan’s “ordinariness”. Once a switch towards
the protagonist’s point of view takes place, his actions appear to the reader in
a different light — not only the actions but also the world in general. The contrapo-
sition of the protagonists’ (Goan and Daisy) viewpoints against those of the com-
moners in “Pillory” turns out to be a way of realising the romantic principle of
two-worldness. Ordinariness as such does not belong to the outside world; it exists
in the protagonists’ minds, in their world perception.

Owing to the constant shift of viewpoints over the course of the narrative
the interpretation of the character’s actions and their evaluation changes, however
the integrated image is not split, being confirmed by the commoners’ viewpoint
presented by A. Grin as an “objective” opinion of a third-person narrator.

L. Perutz also uses the method of playing with points of view, making it
a major plot-building device. On the one hand, the narrative initially sets out to
transform the main character from an ordinary man into an outstanding personali-
ty through realisation of his spiritual strength in a difficult situation, as is assumed
in neo-romantic plots. On the other hand, this does not happen in reality since
Stanislaus Demba is imparted with “extraordinary qualities” factitiously from
the outside. He tries on masks of different personalities, adapting himself to other
people’s opinions. The neo-romantic principle of character’s dependence on cir-
cumstances is realised in a deliberately literal way.
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The compositional structure of L. Perutz’s novel is a kaleidoscope of different
viewpoints in respect of the protagonist. In every chapter the actors from whose
perspective he is portrayed attempt to interpret his behaviour, with the author pre-
senting Demba’s own point of view as well. On the one hand, it reveals the true
reason of the main character’s strange behaviour, while on the other hand, it leaves
us in the dark till the very end, not knowing that everything that happened to him
was a figment of his imagination. Moreover, the very fact of the narrative —
Demba’s reflection about himself — opens a window for a certain social experi-
ence of the protagonist, enabling him to rediscover own life (Schmidt, 2010, p. 7).

Under the influence of other people’s points of view, Demba’s image gra-
dually acquires high-pitched romantic traits with further debunking of this image.

For instance, Demba’s ladylove Sonja’s imagination transforms him into
a jealous prom trotter, a character of romantic stories:

“Sie begriff sofort. In der ersten Sekunde schon war es ihr klar: Stanislaus
Demba hielt eine Waffe unter dem Mantel verborgen. Sie hatte nicht Zeit genug
gehabt, um unterscheiden zu kénnen, ob es ein Revolver war, oder ein Messer,
oder ein Todschliger, sie wufite nur, dafy sich ihr Leben in héchster Gefahr
befand ”.

Sonja, in the first place, imagined herself, not Demba, as a romantic heroine.
His character filled the place of a jealous beau in her imagination. In this case
she herself was to become a heroine of extraordinary events. In a neo-romantic
work, “the commonness or exoticism of the world around depends not on the im-
manent qualities inherent in it, but on the nature of the individual’s world out-
look” (Lukov, 2012, p. 311). Analysing E. Rostand’s works, V.A. Lukov shows
how the character’s point of view in a neo-romantic work transforms the world:
“Whereas in ‘The Princess of Dream’ or ‘The Woman of Samaria’ the world of
reality was originally exotic, legendary, and its merger with the dream world came
about naturally — in contrast to it, fantasy brought by Liunel’s image imparted
significance and romanticism to a commonplace provincial town” (Lukov, 2009,
p. 21). The same applies to the image of L. Perutz’s protagonist whose “signifi-
cance and romanticism” is engendered by Sonja.

V.A. Lukov notes that the neo-romantic character is dependent on the cir-
cumstances which do not suppress him, “but enable him to reveal himself more
expressively”. In “From Nine to Nine” L. Perutz turns this device inside out.
The circumstances and the protagonist exist apart from each other until Demba
becomes aware that people around interpret his behaviour in their own way and
that he can benefit from it if he manages to make the right use of the situation.
Initially, he is not prompted to treat himself in this way. Demba has no mental at-
traction for outstanding deeds, nor does he have a romantic view of the reality.
However, gradually he begins to notice the unusual treatment of himself and
comes to terms with his outrageous situation; both of these circumstances encou-
rage him to think of himself as exceptional. L. Perutz shows that his protagonist,
while not being extraordinary at all, finds a way to take on the position of an “ex-
traordinary person”.
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“...mit diesen Handschellen bin ich abseits der Welt. Ganz allein steh' ich
gegen die Millionen anderer Menschen. Wer nur einen Blick auf meine gefesselten
Hiinde erhascht, der ist von dieser Sekunde an mein Feind und ich der seine, und
wenn er vorher der friedlichste Mensch war. <...>Aber das lockt, Steffi .

In the scene of intimate talk with Steffi, Demba’s image is endowed with
the features of a classical romantic hero: estrangement from the society, being
elect, possession of some knowledge inaccessible to others, irony over the “grey
mass humanity”. A similar scene is created by A. Grin in “Hundred Miles Along
the River”:

“Above all, one must be lonely. Thinking that he had studied people perfect-
ly <..>, Nock decided <...>, having ordered his heart to be silent for ever,
to meet the end of his days with sublime sadness of a sage who has knowledge of
all earthly vanities — just the way a doctor, crowned with glory and grey-hair
signs of great age, walks around a ward of hopelessly ill people <...>.‘Yes,
of course,” says the doctor with a cheerful look, “you are here by misunderstan-
ding and in fact everything is fine...” However, the doctor is not a fool: he sees
all the sores, all contrition brought by ailment, and thinks little of the sick. <...>
They are not his company”.

However, there is a significant difference between Nock and Demba.
Although the cited quotation reveals Nock’s view of himself, although it distorts
the reality to a great extent (the author deliberately creates stylistic and imagina-
tive references to works of Romanticism, which evokes the reader’s sense of sub-
lime and at the same time of something comic), Nock in a sense is entitled to
think of himself in this way. His biography is inspired by the spirit of romance
and includes events of romantic-adventuristic nature: the storyline of a woman
who betrayed the hero, for instance, is often found in romantic works, but now
the hero, moreover, turns into a gloomy fugitive (a favourite romantic image).
Nock is developing, finds the inner strength to respond to the events in his life,
and depending on what the circumstances require of him he reveals himself in dif-
ferent aspects. In the end he appears to the reader as a noble person and his image
ceases to be shaped by romantic clichés.

Demba is an ordinary man. He is not endowed with any romantic qualities.
If we examine each episode separately it becomes clear that the situations in
which the hero finds himself are not beyond the ordinary life pattern, and it is only
the characters’ worldview that endows them with special qualities.

In the scene with Dr. Becker’s daughter, Ellie, two heroic-romantic interpre-
tations of the character’s unusual hands spring up at once. Firstly, Demba himself,
having already mastered the due role and trying to control the situation, comes up
with a story about how he had to put out the fire. It should be noted that the char-
acter’s image, despite some quite appropriate situations, is never endowed with
romantic pathos, although his development might seem to proceed in that very
direction. Demba falls short of such type of hero even in his imagination.

However, the imagination of Ellie and her friends, on the other part, is able
to turn him into a hero of a clichéd romantic story:
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“— Sie haben ein Duell gehabt, erkidrte Anny mit Bestimmtheit.

— Ach so, — sagte Demba mit merklicher Erleichterung.

— Hab' ich recht oder nicht? — fragte Anny. — Mir miissen Sie keine Mdrchen
erzdhlen. Mein Bruder ist namlich griiner Alemane.

— Aber Sie irren sich. Es sind wirklich nur Brandwunden, — versicherte
Demba”.

On his own, the hero is not able to hold on to the position of a romantic
hero. Demba is enticed by this status, but he is not willing to stand out from
the bulk of ordinary people in order not to attract attention; moreover, he can not
do it as he does not have due inner potential for this.

The realistic and romantic views of the hero finally diverge in the scene in
the café. On the one hand, this is Demba’s first conscious attempt to fully get
transformed into a person he is seen from outside. He attempts to take a risk and
take the place of the romantic hero offered to him, to test “die Gewalt, die ihm
tiber die anderen gegeben war”.

On the other hand, the attempt to ultimately reincarnate fails miserably.
Firstly, the protagonist’s behaviour prior to the climax of the novel discredits him
on the whole; secondly, even after managing to take on the position of a romantic
personality for a while, Demba again fails to sustain it — he escapes “back to him-
self”, breaks away from the others’ points of view.

After dwelling on a few examples of play with people’s positions in
the novel, it is feasible to turn to the composition of the work and make analysis
of the method using the point of view as a structure-forming device.

The plot and the composition

Demba’s physical (Larkin, 2006, p. 130), social and personal integrity in
the novel proves to be compromised, “broken down” in the context of the compo-
sition “torn apart” into separate points of view: “L. Perutz has not only created
a picture of disintegration of a human personality, he depicted a disorderly
man “overstrained” by some life situation, striving to preserve himself, often at
the cost of losing not only the comprehension of reality, but also his physical
state” (Gurevich, 2009, p. 532).

Whereas in “Pillory” the characters got split into “philistines” and those
who see the world through the prism of romanticism, L. Perutz’s novel presents
a broader system of worldviews. The author’s conceptualisation, despite the third-
person narrative — the form contrasting with the “fantasy of death” (Martinez, 2007,
p. 32) — truly reveals itself only in the finale:

“Und Dembas Hdnde, die Hinde, die sich in Angst versteckt, in Groll emport,
im Zorn zu Fdusten geballt <...> — Stanislaus Dembas Hdinde waren endlich frei”.

The author’s point of view in the finale elevates the work to a level of global
philosophical reflection that tookshape of a detective novel.

The idea that “nothing has happened” is realised in several story layers.
In the first place, this is evident in each of the mini-stories in which Demba is
pursuing some sort of goal. If his efforts had not been successful each story would
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not be complete, which would create a motivation to move forward. However,
L. Perutz completes all these stories in a non-trivial way. The main character in
each of these micro-plots takes efforts to get money without arousing suspicion,
eventually gets it but doesn’t take it because he literally can’t get his hands on it.
All of his efforts are nullified, and with them — each story line, since he returns to
the starting point. This type of construction comes close to the poetics of absurdi-
ty, as it reveals absolute pointlessness of Demba’s actions, his attempts to achieve
something, knowing that all of them are doomed to failure. Finally, human life as
such gets perceived as a series of meaningless actions, futile in nature (which is
shown by the author at least at the level of the form: all of these actions are
nothing but falsehood, a figment of the hero’s imagination), unable to bring one’s
life to anything but death — no attempt of Demba to get money can be success-
ful. The motif of imaginary acquisition of money and simultaneous loss of life
time (Carter, 2006, p. 102) leads to a tragic finale: the idea that death is a delive-
rance from meaningless actions the hero is encircled in, a complete liberation both
from handcuffs and from dependence on circumstances, on others’ point of view —
but the character pays a high price for the liberation.

“One can not <...> ignore a notable feature of Neo-Romanticism — destruc-
tion of illusions by the brutal truth of life” (Kudryavtseva, 2017, p. 57). Liberating
the hero from illusions, the author confronts him with the reality, which ends tra-
gically for him, though disengaging him from the world of absurdity. Real life,
not a game of imagination, begins for Demba when he realises that he is dying.
A parallel to the finale of “The Process” by F. Kafka is appropriate here. Josef K.
tries, throughout the novel, to penetrate into the viewpoints of people around him
and to see himself from their perspective. L. Perutz’s character does the same.
The awareness of death by both Josef K. and Dembabrings liberation from
the prevailing viewpoints of others and ends in return to own self — a motif
found in neo-romantic works, in particular, in H. Ibsen’s “Peer Gynt”.

The specificity of the composition — chains of equally constructed events —
may suggest another explanation: “The problem of self-identity is realised in
a literary work in the form of the hero’s ‘biographic story’ and has a ‘path — tar-
get’ structure <..>. The meanings of ‘life’ in the emphatic sense and in terms
of ‘self-identification’ become central categories in the early modernism’s ‘path-
target’ structures” (Chekhlova, 2015, pp. 53-54). The search for money in a vi-
cious circle of illusory events is perceived by the hero as a way to make up for
the lack of the real life purpose; Demba tries to establish himself in the reality,
but does not succeed. Even his own imagination prevents him from asserting his
identity. The conflict that led to Demba’s death is “a conflict <...> between one-
self and one’s desired image of oneself” (Moskvina, 2017, p. 202). “The complex
narrative construction illustrates the idea of the novel — impending doom and im-
possibility to break out of the circle: if a person were given a second life, a chance
to live his life anew, he would live it the same way” (Chekhlova, 2015, p. 132).

The unexpected finale, for all its numerous parallels with the modernist vi-
sion of the personality, was probably dictated to the author precisely by neo-
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romantic poetics. “Neo-romanticists cultivate the notion of heroism as an intrinsic
quality which may fail to manifest itself in concrete heroic deeds. This under-
standing of heroism is vividly expressed in a short story by J. Richepin “Don Jose
the Brave”. Don Jose performs all his heroic deeds in his dreams, while in ordi-
nary life he is totally unremarkable” (Lukov, 2012, p. 311). Both characters per-
form their deeds in the world of illusions. The romantic image of Demba, as well
as of Don Jose, is nothing more than an illusion, and both characters fall short of
the status of romantic personality.

Conclusion

The specific traits of L. Perutz’s novel that were revealed by comparing it
with A. Grin’s works are formed from a combination of Romantic and Modernist
features. The idea of two-worldness stands out: L. Perutz’s hero exists on the
boundary delineating the reality and what is dictated by his own (or someone
else’s) point of view. Meanwhile modernism influenced the form of depiction of
the dual world: it is embodied in the play of mind.

As for the neo-romantic features, the authors of the present paper rely on
the research by V.A. Lukov who was able to distinguish the regional features of
European and American neo-romanticism.

The neo-romantic tradition had a strong influence on the choice of storyline
scheme and the protagonist’s image, although the author reconceptualises the neo-
romantic belief in a common man. L. Perutz, like A. Grin, portrays him in an ex-
traordinary situation — this way the basis for traditional neo-romantic collision is
formed. However, whereas A. Grin’s characters (in terms of his neo-romantic na-
ture) are able to find strength to withstand troubled circumstances, which gradual-
ly leads them to the status of heroic personality, L. Perutz’s character has no such
resources. The peradventures that happen to Demba could have helped him to re-
alise himself as a romantic hero, but this does not happen since he does not fit this
status for his qualities. L. Perutz resorts to the neo-romantic form, but fills it with
a different, non-neo-romantic content.
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