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CepeOpsiHbIN Bek ObLT 310XO0H OecnpeleaeHTHOro KyJbTYpHOro oOMeHa
Mexay Poccueil u 3anagoMm. 3To B3auMOJIeCTBHE OCOOEHHO 3aMETHO B JIMTEpa-
Type. Hampumep, Xopomio M3BECTHO M M3y4eHO (opmooOpa3zyrolee BIHSIHUE
(GpaHIly3CKOM M HEMEIKOW JIMTEpaTypbl U MBICIH Ha PYCCKOE JEKAJEHTCTBO U
cumBoau3M. Baxusie nestenu CepebpsiHoro Beka, Takue kak Koncrantun banb-
MoHT, Hukonait Munckuii, 3unauna ['unnuyc u JImutpuit MepexxkoBCKuit, mpo-
BOAWJIN 3HAYUTEIBHOE KOJMYECTBO BpeMEHM B 3amagHoi EBpone. MHorue us
nucaTenei 3Toi 3MoXu ObUIM TAaK)Ke IUIOJAOBUTHIMHU IEPEBOIUMKAMU, Osaroaaps
KOTOpbIM B Poccun mosiBUiiach MOJEpPHUCTCKAs 3allajHasl JMTEepaTypa; Halpu-
Mmep, Anekcanap biok nepeBoaun Kuyra ['amcyna, Banepuit bprocos nepeBoauin
npousBeneHuss Mopuca Metepaunka u Ockapa Yainpaa. bprocos, Tak e Kak U
®enop Conory0, nznaBan u3BecTHbIC IepeBoAbl cTUXOB [lost Bepnena. Muorue
U3 3TUX pabOT BBIXOAAT 10 CUX IOp, HanpuMep nepeBoa Anacracun Yebortapes-
ckoil pomana ['m ne Monaccana « MuJblid Apyr», 4aCTO C OPUTMHAIBHBIM TOCIIE-
cioBueM ee Myxa Comory0a. [TomynsipHble anbMaHaxXu M JKypHaibl, TaKue Kak
«IIunoBuuk» u «Pycckast MbIcaby, MyOJMKOBAIN MEPEBOJbI HAapsy C OpPUTH-
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HaJbHBIMU PYyCCKUMU JUTEPATypPHbIMU IIpou3BeaeHUsIMU. [lepBbie monroaa coe-
ro CyLIECTBOBAHUS CUMBOJIMCTCKUHM KYypHall «30J0TO€ PYHO» M3JaBajicsl B Ha-
patenbHOM pyccko-(paniryzckom dopmare. [Tocine 1917 roma MHOTHE MHcaTe-
7Y, SMUTpUpoBaBlIve B EBpomy, MbITaINCh COXPAaHUTh MOJAEPHHUCTCKYIO KYJIbTY-
py, ete 6oblie yriryOssisi CBOU CBSA3M € 3amaoM.

Yurarenu Ha 3amane oOpamairuch K KHUTaM, 9TO0bI IOHITH Poccuto. Dmoxa
MOJIEpHM3Ma O3HAMEHOBAJIACh BCIUJIECKOM TaKHX KHUT, Kak «Pycckuil Hapoa»
(Mopuc bapunr, 1911), «Poccus u mup» (Ctusen I'pam, 1915), «/pyxemoOnas
Poccus» (enuc I'apctun, 1915), «MuTepnperanust pycckoro Hapoga» (Jleo
Bunep, 1916) u «Jlyma pycckoro» (Mapmkopu u Anan Jletopumx, 1916). B To
BpeMsl 3alajHble YUTATENId C HTY3Ma3MOM YUTAIM PYCCKYIO JIUTEpaTypy, YacTo
[IOTOMY, YTO BOCIHPHUHUMAJIM €€ KaK OTpaXKeHUE peaJbHOW XHU3HM B Poccum.
ObecnokoeHHBIN TakuM oTHomeHHeM K jutepatype Pemop Comory0d Hammcan
CIeNragbHOE MPEIUCIOBUE K aHTIUHCKOMY TiepeBoay «Menkoro Geca» (1916),
B KOTOPOM OH MpeJoCTeperaig 4uraresiieil OT TOro, 4yToObl BHIETh B pPOMaHE
«TOJIBKO PYCCKHE YEpTh», U BMECTO 3TOr0 MPOCHJI HHTEPIPETUPOBATH €r0 Kak
BBIpAKEHUE «OOIIEYEIOBEUYECKON CKIIOHHOCTH KO 31Ty)».

B craresax 1aHHOTO CrienuanbHOrO HOMEpa UCCIENYIOTCS ACIEKThI OJHOU He-
OOJIBIIION YaCTH ATOTO JIMTEPATYPHOTO B3aMMOJICUCTBUS — BOCIPHUATHS PYCCKOU
mutepatypbl Cepebdpsinoro Beka B EBporie 1 Coenunennbix [ltatax. Jlo 1900 ro-
Jla Majo KTO Ha 3amaje, KpOMe SMUTPAHTOB, MOT YUTaTh PYCCKHE NMPOU3BEICHUS
B opuruHaie. B o Bpems B CoenuHennbix lllTatax nuiib HECKOJIBKO YHUBEPCH-
TETOB BeMU OOy4eHHE PyCCKOMY s3bIKy (Hamp. bocroHckumii yHuBepcutert, [ap-
BapJCKuil yHUBepcUTeT, KomymOuiickuii yHuBepcuteT, UMKarckuii yHUBEPCUTET
u Texacckuit yauBepcurer B Octure). B 1907 rony bepnapn ITapec ocHoBan B
Anrnuun Hlkony pycuctuku JluBepnynbckoro yHuBepcutera. C camoro Havajia B
y4eOHUKaxX JUIsl CTyACHTOB, U3yYaIOUIUX PYCCKHUN S3bIK, UCIIOJIb30BATNCH TEKCThI
n3 pycckoi nurepatypsl. Hanpumep, «Pycckas xpecromarus [lons byaiie u Hu-
koznaca Crnepanckoro, Boimenmas B 1906 rogy ognopemenHo B Ilapuxe, Jlon-
JoHE W YWKaro, COCTOMT W3 AHHOTUPOBAHHBIX KOPOTKHUX Ipou3BeaeHui JIbBa
Tonctoro. B «Pycckoii rpammaruke» Hesunna ®opbea (1914) ucnonb3yercs
AQHAJIOTMYHBINA MMOAXO0Jl ¢ TEKCTaMU KPYMHBIX pycckux aBTopoB XIX Beka. AHHO-
TUPOBaHHAsl JIUTEpATypHas XpEeCTOMATHs IJsl CTYJIEHTOB, M3YYalOLIUX PYCCKUI
SI3BIK, OCTA€TCS MOMYJISIPHBIM JKaHPOM U CETOMHS.

[lepeBogunku Urpanu KIOYEBYIO POJib B IOHECEHUH pycckoro CepeOpsiHO-
ro BeKa J0 3amagHoil ayauTopuu. IMEHHO OHM ONpenensiav, Kakue Mpou3Bese-
HUSI CTAHYT JOCTYIHBI JIJI1 MHOCTPAHHOU ayJJUTOPUH U CTAHOBHJIMCH TOJIOCOM UX
aBTOPOB Ha BTOpPOM s3bike. Hanpumep, HaunHasg ¢ 1890-X rogoB Takue nepeBo-
yiKH, kak Anekcanap bpaynep u Horannec ¢on [toHTEp, npeacTaBuId Mpou3-
BEJICHUSI PYCCKMX CHMBOJIUCTOB HEMELKOSA3BIYHOM aynuropuu. Heckomnbko cra-
TEl B ITOM BBIYCKE KAcalOTCs MEpPEBOAUMKOB M mepeBoaa. M.-II. Cmur u
E.B. FOmkoBa uccnenytor posib 3uHauabl BeHrepoBoil B KpaTKOBPEMEHHBIX, HO
IUIOIOTBOPHBIX OTHOIeHUsAX Mexay demopom Conorybom u ero «oduuuaib-
HBIM» aHTJIMCKUM niepeBoaunkoM J[xonom KypHocom. K.A. SIkyGoBckas uccie-
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nyet yewnusa Hukomnast ['ymusneBa, KoTopslid cTpeMuiics 100UThCst 0oJiee 3aMeTHO-
IO IPUCYTCTBUSI B JIUTEPATYPHBIX Kpyrax ®paHuuy nOCPEACTBOM CaAMOCTOSATENb-
HOTO TIEPEBO/Ia HECKOIBKUX CBOMX CTHXOB Ha (hpaHITy3CKHi s3bIK. Kak moka3piBa-
et A.Jl. CaBuHa, ['ymuseB Obl1 He eTUHCTBEHHBIM nucarenaeM CepeOpsHOro Beka,
KOTOpPBIN HampsiMyio oOmiaincst ¢ (paniy3ckoil ayauropueit; Banepuit bprocos,
3unauaa ['unmuyc u SIxoB [ToBononkuit mucanu cTaThu Ha (HPAHITy3CKOM SI3BIKE U
nyOnmkoBanu ux Bo ®@paHuuu crienuanbHo A (ppaHKOA3BIYHOM MyONHKH, CTpe-
MSICh JJOHECTH JO ATOW KIIFOYEBOW MHOCTPAHHOW ayJIUTOPUU CBOIO JIMYHYHO WH-
TEPIPETALIMIO COCTOSIHUSI PyCCKOW JIUTEPATYPBHI.

[IlepeBOAYMKHN 4aCTO y4acCTBOBAJIH B COCTaBICHUHU JIUTEPATYPHBIX aHTOJO-
Ui — JKaHpe, ChIrPABILEM KJIIOYEBYIO POJIb B IIPEJICTaBICHUH PYCCKHX aBTOPOB
3anagHoMy duTatento. VX BbIOOp Mpou3BeNeHU U ONMUCAHUs aBTOPOB BO BBEJE-
HUSX U Omorpauiyeckux NPUMEYaHUSX MOTJIHM CHJIBHO IMOBIHUATH HAa PEAKLHUIO
0OIIECTBEHHOCTH, MOCKOJIbKY y MYOJHMKH ObUIO Majo WJIM COBCEM HE ObUIO ApYy-
TUX UCTOYHUKOB, K KOTOPBIM MOKHO ObLI0 ObI 0Opatuthes. Jx. Meppuin uzyya-
eT ciydyail oqHOro KoHKpeTHoro aBropa, @enopa Conory0a, 1 MOKa3bIBaeT, Kak
1o 1950 rona B Takux aHrosorusix Conory6o mo-pasHoMy IMpeJCTaBIISIICS aHIJIO-
SA3BIYHOM ayAUTOPUH U YTO B HUX MOJOOPKA €ro CTUXOB HE BCEr/ia MOJIepKUBaa
MPEJIOKEHHYI0 cocTaBuTensiMu  uHTepnperauuto. E.B. Ky3HenoBa wuccnenyer
HEKOTOpBIE CaMbl€ M3BECTHBIC AHTJIOSI3bIUHBIE AHTOJIOTMU PYCCKOW MO33UH (U UX
MEPEBOIYMKOB) U NMPUXOIUT K BBIBOIY, YTO Ojarojaps CyLIECTBOBAaHHMIO JaHHBIX
aHTOJIOTUH aHTJIOSI3bIYHAS ayJUTOPUs, BEPOATHO, ObliIa JydyIlle 3HAKOMa ¢ 033U~
el pyCCKOro MoZicpHU3Ma, 4yeM ux coppemeHHuku B CCCP.

W3y4denne penenium JuTepaTypHbIX IPOU3BEICHUN MOXKET paccKkas3arh O IByX
KyJbTypaxX OJHOBPEMEHHO: TOH, IJie pOAWIOCH MPOU3BEACHUE, U TOH, KOTOpas
BUJIMT €TO B CBOEM COOCTBEHHOM KYJIBTYpPHOM KOHTEKCTE. Pernenmus WHOM Kyib-
TYpOH MOXET OTKPBITh HOBbIE 00JAaCTH JJIs1 MHTEPIPETALMH JH000r0 JIUTeparyp-
Horo npousseneHus. E.A. MapkoBa uccnenyer ciydaii «KpacHoro cmexa» Jleo-
HU/a AHZpeeBa M MOKa3bIBAET, KaK OJHU MHTEPIIPETALMH OBLIN CBSI3aHBI C POC-
CHICKMM KOHTEKCTOM, a JIpyrue ObUIM YHUKaIbHBI 11 BenukoOpuranuu u CLIA.
M. Ma nienaet 0630p uHTEepnperaunii npousseneHunil baxtuna na 3anane u B Poc-
CHH, a 3aT€M JEMOHCTPHUPYET, KaK KOHLEMHIMsSI COOOPHOCTH JIETKO BIIMCHIBAETCS B
KMTalCKYIO TPAJULUIO, KOTOPOU IMIPUCYLIE KOJUIEKTUBUCTCKOE MBIIUICHHE.

CraTby B 3TOM CIIELUAILHOM BBIITYCKE OCBEIIAIOT JIUILb U30paHHbIE BOIIPO-
CBl, CBSI3aHHBIE C pelenuuell pycckoit mutepatypbl CepeOpsHOro Beka 3a mpeje-
namu Poccun. bynymue HanpasieHUs MCCIELOBAaHUN MOTYT KacaTbCs IpHUEMa
murepatypsl CepeOpsiHOTO BeKa B APYTUX CTpaHax, Takux kak Jlanws, llIBenus u
benprus, a Taxke Opyrux Ba)KHBIX AHTOJIOTUH M NEPEBONYMKOB, PEAAKTOPOB H
OpraHu3alyii, KOTOpbIE MPOABUTAIN PYCCKYIO KyIbTypy 3a pyoexoMm. [loaHOoCTbIO
U3YYUTh MEXIYHApOAHBIA xapakTep pycckoro CepeOpsHOIO Beka — HempocTas
3ajayda, HO UCCIIEJOBAHMUS, BKIIIOUECHHBIE B TOT HOMED, MPUOIMIKAIOT YUCHBIX eIlle
Ha OJHH IIar K 3TOU IeIu.
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The Silver Age was an era of unprecedented cultural exchange between
Russia and the West. This interaction was very apparent in literature. For
example, the formative influence of French and German literature and thought on
Russian Decadence and Symbolism is well known. Important Silver Age figures
such as Konstantin Balmont, Nikolai Minsky, Zinaida Gippius, and Dmitry
Merezhkovsky spent significant amounts of time in Western Europe. Many of this
era’s writers were also prolific translators who actively brought modernist
Western literature to Russia; for example, Alexander Blok translated Knut
Hamsun, Valerii Briusov translated works by Maurice Maeterlinck and Oscar
Wilde, and he and Fedor Sologub both published famous translations of Paul
Verlaine’s poems. Many of these works are still published today, for example
Anastasiia Chebotarevskaya’s translation of Guy de Maupassant’s novel Bel-Ami
(Munsrit mpyr), often with the original afterword by her husband Sologub. Popular
almanacs and journals such as Shipovnik and Russkaya mysl’ published
translations and original Russian literary works side by side. For the first six
months of its existence, the Symbolist journal Zolotoe runo was published in a
parallel Russian / French format. After 1917, many of the writers who emigrated
to Europe attempted to maintain modernist culture while further deepening their
ties with the West.

Readers in the West turned to books to understand Russia. The modernist era
witnessed a burst of titles such as The Russian People (Maurice Baring, 1911),
Russia and the World (Stephen Graham, 1915), Friendly Russia (Denis Garstin,
1915), An Interpretation of the Russian People (Leo Wiener, 1916), and The Soul
of the Russian (Marjorie and Alan Lethbridge, 1916). During this era, Western
readers voraciously consumed Russian literature, often because they saw it as a
reflection of real life in Russia. Worried by this attitude, Fedor Sologub wrote a
special introduction to the English translation of The Little Demon (1916) in
which he warned readers against seeing “only Russian traits” in the novel and
instead asked them to interpret it as an expression of the “all-human inclination
toward evil.”

The articles in this thematic issue explore aspects of one small part of this
literary interaction, the reception of Russian Silver Age literature in Europe and
the United States. Before 1900, few people in the West other than emigres could
read Russian works in the original. At this time in the United States, a handful of
universities were offering Russian language instruction, including Boston
University, Harvard University, Columbia University, Chicago University, and
the University of Texas at Austin. In England, Bernard Pares founded the
University of Liverpool’s School of Russian Studies in 1907. From the beginning,
language textbooks for students studying the language took their examples from
Russian literature. For example, Russian Reader by Paul Boyer and Nicolas
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Speranski, which in 1906 appeared simultaneously in Paris, London, and Chicago,
consists of annotated short works by Lev Tolstoy. Nevill Forbes’ Russian Grammar
(1914) takes a similar approach, with texts from major nineteenth-century Russian
authors. The annotated literary reader for language students remains a popular
genre today.

Translators played a vital role in bringing the Russian Silver Age to Western
audiences. They determined which works became accessible to foreign audiences
and also became the voice of their authors in the second language. Beginning in
the 1890s, for example, translators such as Alexander Brauner and Johannes von
Guenther brought the works of the Russian Symbolists to German-speaking
audiences. Several of the articles in this issue touch upon translators and
translation. M. Smith and E. Yushkova explore the role played by Zinaida
Vengerova in the short but fruitful relationship between Fedor Sologub and his
“official” English translator, John Cournos. K. Yakubovskaya examines Nikolai
Gumilev’s efforts to gain a more visible presence in France through the self-
translation of several of his poems into French. As A. Savina shows, Gumilev was
not the only Silver Age writer to interact directly with French audiences; Valerii
Briusov, Zinaida Gippius, and Yakov Povolotsky wrote articles in French and
published them in France specifically for French-speaking audiences in an effort
to advance their personal interpretations of the state of Russian literature to this
key foreign audience.

Translators often participated in the compiling of literary anthologies, a
genre that played a key role in the presentation of Russia authors to western
audiences. Their selection of works and descriptions of authors in introductions
and biographical notes could highly influence public reaction, as the public had
few, if any, other sources to consult. J. Merrill studies the case of one particular
author, Fedor Sologub, and shows how, before 1950, in literary anthologies
Sologub was presented to English-speaking audiences in a variety of ways, and
that in them the selection of his poems did not always support the interpretation
advanced. E. Kuznetsova examines several of the most famous English-language
anthologies of Russian poetry (and their translators) and concludes that thanks to
these books, English-speaking audiences likely were better acquainted with the
poetry of Russian modernism than their contemporaries in the USSR.

The study of the reception of literary works can teach about two cultures at
once, the one that produced the work and the one that sees it within its own
cultural context. Reception by a different culture can open new areas for
interpretation of any literary work. E. Markova examines the case of Leonid
Andreev’s The Red Laugh and shows how some interpretations were connected
with the Russian context, while others were unique to Great Britain and the
United States. M. Ma reviews interpretations of the works of Bakhtin in the
West and Russia and then demonstrates how the concept of sobornost’ easily fits
into the Chinese tradition, which has a strong tradition of collectivist thought.

The articles in this special issue only cover selected questions related to the
reception of Silver Age Russian literature outside Russia. Future directions for
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study could include the reception of Silver Age literature in other countries such as
Denmark, Sweden, and Belgium, as well as other important anthologies and
translators, editors, and organizations that advanced Russian culture abroad. Fully
capturing the international nature of the Russian Silver Age would be a difficult
task, but the research included in this issue moves scholars one step closer toward
that goal.
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