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3asBieHne 0 KOH(IUKTEe HHTepecoB. ABTOp 3asBJIsIET 00 OTCYTCTBUH KOH(INKTA UH-
TEPECOB.
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New Normal dilemma: “Mediatize or die”?

Nowadays, the global Coronavirus (COVID-19) pandemic provokes un-
precedented change and sweeps through politics, economics, societies, cultures
[1] — and mass media as well [2]. Meanwhile, the media is not only collapsed
like other industries and social institutes. Paradoxically, it sweeps its own
traditional professional, industrial and social boundaries to retain its brand
perception as an indispensable and normative condition of our existence in this
New Normal [3].

In the era of such mobilizing slogans as New Normal, Build Back Better and
others, the mass media communication model and mediatization effects are
changing dramatically, mostly due to digital platforms and their owners as its
specific normative actors of the data colonialism [4]. Digital mediatization effects
stay on the life’s edge and a New Normal dictum sounds as — literally —
“mediatize or die” dilemma when in lockdown someone has no access to the
Internet to check the hot news or pay for their food or medicine or to take their
permission to leave lockdown zone, etc.
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New Normal is seemingly here to stay and in the near future according to the
Pew Research Center and Elon University’s Imagining the Internet Center
research (2021), people’s relationship with technology and tech determinism will
deepen. The experts foresee significant change that will worsen economic
inequality, enhance the power of big technology firms, multiply the spread of
misinformation ‘“as authoritarians and polarized populations wage warring
information campaigns with their foes”, etc. Some of the experts’ express hope
that changes spawned by the pandemic will make things better for significant
portions of the population [5]. However, the imperativeness of mediation will
grow, and traditional media communication modes, models and actors — and
media effects — will change.

What does this New Normal change mean for media and mediatization
studies? In other words, what is the impact on media and mediatization studies in
the context of New Normal resulting from the pandemic, and how could it be
theorized?

Media, mediation and mediatization in New Normal:
Quo Vadis and Qui Prodest?

The evolution of modern media and media studies growth is connected with
the evolution of capitalism and modernity. Since 17" century, media became an
instrument of new bourgeois stratum and remains an inseparable part of society
and politics, economics and culture. In 20" century, it cannot be divorced from
contexts of everyday life [6]. In the 1950—60s Harold Innis, Marshall McLuhan,
Raymond Williams and others defined media as one of the core mediators of
society and its transformations. In the 1990s, Thompson analyses media effects
in the context of modernity, and as one of the first determines media as
institutional structures forming modern society and suggests mediatization as its
function [7].

In the 2000s, the mass media is defined as being socially organized
technologies for communication; mediated communication as a kind of intercourse
that “makes use of such institutionalized tools that are primarily intended for
communication”; mediatization as “an historical process whereby communication
media become in some respect more “important” in expanding areas of life and
society” and “expand in extension and power” [8. P. 484], especially in times of
mediation of ‘everything’ [9].

During the last decade, media studies and mediatization studies as its new
specific direction have evolved due to (digital) diversity of media and its effects.
Starting from the differentiation of mediation and mediatization, and discussing
the essence of the studies, academic researchers are still trying to mark the borders
of this research field [10].

The majority of researchers consider the mediatization phenomena to be best
understood as a non-linear process through which the media influences culture
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and society. According to Stig Hjarvard, mediatization is a double-sided social
process through which society is totally saturated with the media and it can no
longer be viewed separately from other social institutions [11].

Mediatization is not only the process by which society is increasingly
represented by the media, it becomes dependent on media and their logic. Media
provokes limitation and distortion, such as through the use of exaggeration [12].
Friedrich Krotz presumes it is a meta process (i.e., similar to globalization) based
on various forms of communication practice of social and cultural world
construction [13]. At the same time, the boundaries of the media and social
networks, professional journalism and “citizen journalism” are blurring.

The mediatization fundamentals were taken from the media and cultural
studies and social science [6, 11]. The researchers conceptualize media as a social
institution, from a cultural and material “perspective” [14]. For instance, one of the
last theoretical approaches of mediatization proposed by Nick Couldry and
Andreas Hepp in “The Mediated Construction of Reality” (2016), was realized
within the framework of the figurative approach of Norbert Elias (1978) [15] taken
from social science, at the intersection of social and media studies, the social-
constructivist and cultural framework [16]. In 2020, the concept of digital ‘deep
mediatization’ provided first by Couldry and Hepp advances the traditional
sociological figuration and institutional approach [17]. Typology of mediatization
studies includes such directions as institutionalist, social-constructivist, and
material. Mediatization is classified as direct and indirect, at macro- and micro
levels, etc.

To evaluate different effects, mediatization “demands cross-disciplinary
work — with political science or pedagogy or the sociology of the family, for
example — in ways too rarely attempted” [10]. For instance, socioeconomic
context and effects are not included to the research agenda as a rule.

In the time before a New-Normal-past, even several years ago leading
European researchers traditionally stressed, that “questions concerning the
positive or negative outcomes of mediatization cannot, however, be answered on a
general level; they must be addressed through an analysis of the specific contexts
in which mediatization occurs and by explicating the normative framework of
such evaluations™ [14. P. 6].

The mediatization proponents mention that its concept is not just a concept
reflecting the ever-increasing influence of media on different sectors of society
and culture but a “paradigmatic shift” in media studies [6. P.315] and social
science in general.

The mediatization opponents argue that it is best understood as a sensitizing
concept that guides empirical research and the interpretation of findings rather
than as either a new paradigm or a middle-range theory in competition with
others. They call on proponents of mediatization to understand social and media
change within modernity within a variety of domains, in the context of existing
theories and the other meta processes of modernity over a wide timescale (recent
decades, centuries, millennia) [10].
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How to analyze and theorize mediatization in the New-Normal-present?
At the ICA 2020 conference, Andreas Hepp and Wiebke Loosen argued that it
could be theorized as a ‘mediatized collective break’ during which all of us are
experiencing the ‘refiguration of public connection’ [18]. In 2021, Hepp describes
New Normal as deeply mediatized and identifies four points for analysis, such as
people’s expectations having been mediated, a mediated experience of the
pandemic itself, an ongoing media-mediated analysis of the course the pandemic
takes and repeatedly confrontation with the idea of a media-based ‘solution’ to
individual problems brought up by the pandemic. “There are also ‘collective
actors’ who play an important role in the ‘making’ of deep mediatization”, such as
social movements, for example, the open-source movement, pioneer communities,
etc.” — he added [19].

This specific environment and situation creates a number of key questions
and dilemmas in the field of media and communication studies. Does New
Normal mean just the ‘refiguration of public connection’ to be analyzed and
theorized by mediatization scholars? Does the traditional approach of analysis
address the contexts in which mediatization occurs work in New Normal?

To describe change, there needs to be included in the research framework we
are identifying some of the basic elements and aspects that drive the
transformation parameters of mediatized communication models rooted in
digitalization, datafication and Internetization. In the mid-2010s, the Al-driven
datafied and mediated economy was rising as normative in the majority of
developed and many developing countries. Media becomes (or has to become) a
normative element of the so called quadro helix (4H) of innovative economics
communication model (‘state-to-business-to-science-to-citizens’) [20]. It means
that exactly media effects in 4H are strongly needed to evaluate effective
communication. Thus, in a new type of datafied digital economy media effects —
and the mediatization framework of research — could be the most effective.
It determines the expansion of the framework of mediatization, taking into
account the realities of the quadro helix, social economy, economy of innovation,
nnovation communication, etc.

In the era of the Internet and the data colonialism, digital datafied mediated
communication model a priory includes digital platform and data owner as the
main normative autonomous media actors and (quasi) subjects. At all the levels of
mediatization, macro (state), meso (institution), micro (individual). All of the
subjects are influenced by data-driven mediation, provoked directly and indirectly
by these (quasi) subjects and their specific media logic. However, these new core
(quasi) subjects of datafied mediated economics are rather new for media studies
[21] but determine the new structure and typology of mediatization studies.

Professional and social essence and function of the media differs due to
media platforms. For instance, a media platform is not a ‘traditional’ institutional
actor like media holding or supra-individual actor like state. As a normative (quasi)
actor platform influences and transforms not only media and socio economy but
politics and other spheres. The platform’s media logic is radically different from all
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previously existing and studied media realities. Just two examples: in 2021,
Twitter bans President Trump and Google decides to ban all of the opponents of
the idea of global warming — and for the first time a media platform (and its
owners) became not only an economic and social but a real independent political
actor. Thus, even before the advent of the New Normal, media and mediatization
are already significantly transformed. Let’s explore some of the changes that can
be defined, without exaggeration as being paradigmatic.

Firstly, the effects of mediatization are becoming more popular and more
important than media effects. It means that in media studies, mediatization is
becoming a leading trend. It allows us to confirm the relevance of the idea of
mediatization as a ‘paradigm shift’ in media research (which is constantly being
criticized). We propose to designate the current situation as a reverse paradigm
shift.

Second, the effects of mediatization can no longer be limited to cultural and
social effects; the disciplinary framework of research is significantly expanding —
even within the quadro helix of the digital economy. It necessitates a broader
interdisciplinary approach (and also indicates the evolution and increasing
importance of the concept of mediatization).

Thirdly, the effects of the functioning of media platforms, despite the
specifics of their medialogic, have a significant impact not only on the
mediatization, but all spheres of life. The media (platform) is transforming from a
tool of the traditional class and economic struggle of the bourgeoisie into a means
of production for digital ‘data colonizers’. In other words, the essence of media in
the economy and society is changing radically and reversibly.

Nowadays, mediatization becomes a meta process that has been under the
critique of academic research earlier [10]. It could not be possible to analyze
mediatization phenomena by continuing to follow traditional mediatization studies
borders, especially while they are blurring. As an open meta element and process
of New Normal it needs a new conceptual meta vision.

New Normal mediatization as transgression?

Media is a tool of transition and change ‘by origin’. According to Roger
Silverstone, mediation requires us to understand how processes of communication
change the social and cultural environments and vice versa [22]. The very next
‘new’ media provokes radical social and cultural transition and transgression (it is
a commonplace that according to Plato, even Socrates expressed concern over
writing as ‘a new media tool’). Every emergent media is always surrounded by
controversy because it presents a shift in patterns of communication and social
structure that is potentially threatening to established powers [23].

Digitalization, internetization and datafication create the ground for radical
socioeconomic and sociopolitical ‘data turn’ [20] and mediatization as a double
reverse paradigm shift. In other words, it means a transgression (COVID-19
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pandemic and New Normal is a sort of transgression). De facto, transgression
(trans means “through”; and gradi “to go”, in Latin) is a fundamental character-
ristic of human existence and relation to reality, since the very transgressive
separation of man from nature.

There is a history of transgression in society since 14™ century, and
transgression research since last century seems to be challengingly transgressive
and challenging transgression. The term and concept of transgression refers to
(post)modernity and non-classic philosophy. The researchers insist that the German
term ‘Aufthebung’ (the untranslatable German verb aufheben means to overcome
while maintaining) which is close to transgression was proposed by Hegel in the
“Phenomenology of Spirit”. ‘Aufhebung’ means going beyond social being and
achieving the position of an external observer in relation to the phenomena under
consideration which describes only one of the possible meanings.

The essence of transgression as a phenomenon and process has many
interpretations in various fields of science. Transgression is a space of transition
from one fixed state to another. The term is fixing the phenomenon of crossing an
impassable border, first of all, the border between the possible and impossible.
Transgression as a violation of the border is possible only when and where such a
border exists, and, on the other hand, the existence of the border presupposes its
violation. Moreover, in certain cases, the border can be established as a result of a
transgression, therefore it can be understood as a positive expansion of the
boundaries. Transgression can be determined only by knowing the boundaries and
only by an outside observer of the system.

Blurring norms, taboo and boundaries transgression permanently asserts and
denies the limit at the same time and needs new transgression. Transgression
describes the specific destructive and explosive, and innovative function or a
social, cultural, political act or a characteristic. Paradoxically, to transgress is to
go beyond the bounds or limits set by a commandment or law or convention, it is
to violate or to infringe. And to transgress is also more than this, it is to announce
and even to contradict a commandment, the law or convention. Transgression is a
deeply reflexive “act of denial and affirmation” [24. P. 2].

According to Blanchot, transgression “is overcoming an insurmountable
limit” [25]. For Bataille, the “transgressive way of thinking’ is a sort of ‘inner
experience’ and a sort of hedonistic autism [26]. He substantiates the philo-
sophical, literary, economic, theological strategies of transgression and convinces
that it lifts the prohibition without destroying it. Sometimes, the exception is more
interesting than the normal case because it “not only confirms the rule, the rule
itself exists only due to the exception” [27].

Gournels and Gunkel consider that “first, transgression is a social fact that is
not completely contained within, and not completely apart from the social;
second, transgression is anomalous but necessary to the functioning of the norm,
what Slavoy Zizek ... has termed ‘a constitutive exception’; third, transgression
works beyond mere opposition and resistance to an inhabited Other; fourth,
transgression embraces desire and play in order to self-consciously question the
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stasis and seriousness of the status quo, and thus while its politics are ambivalent,
its power is both unquestionable and necessary” [28. P. 8].

Transgression is realized on two levels: at an institutional and individual
level of transgression, which do not exclude each other. However, at meta level
transgression is a specific original version of anthropological and sociogenesis.
It is obvious as a striving beyond the boundaries of rationality and expediency of
capitalism, especially in the data colonialism era. (Is it possible that the New
Normal is the next stage? Then the transgression becomes the key approach to any
research.)

Transgression is one of early cultural studies’ key terms used in media
cultural studies. Discourse on transgression dominates social and cultural studies
and media culture in particular. For instance, one of the most widespread ideas,
models and analytic categories is carnival as a phenomenon of socially permitted
transgression, described by Bakhtin in “Rabelais and his Word’ (1965) [29], and
widely used not only in cultural and media cultural but also in political studies and
related disciplines.

Nowadays, media researchers traditionally are interested in a variety of
transgression ‘taboo-breaking’ topics but it’s rather narrowly focused, not the
cross-disciplinary or complex analysis of mediatization in dozens of articles.
For instance, the authors of the special Transgression series of Amsterdam
University publishing house explore such topics as analysis of forms of media
culture that violate moral, legal, cultural and social limits; high theory and its use
in the context of transgressive media culture discourse; Trans, in any variety e.g.
human-species-gender-sexuality, and so forth [30]. Researchers of transgression
in digital era and digital 2.0 are also deeply connected only with topics of media
culture, such as mediatized political mashups, sex, pornography and other “non-
conventional” scientific problems [28].

In 2021, the latest special issue of the International Journal of Cultural
Studies on media and transgression inquiries into the uses of transgression as
a critical concept to query contemporary media culture which is discussed in case
studies from political satire to online trolls. According to the editors, nowadays
“transgression points to the energy that fuels the media ecology — from content
and content production to audience practices and the policing of content
ownership”. The researchers are focused on such problems as the (conscious)
overstepping of moral and legal boundaries, that challenges written and unwritten
rules. They claim that “frisson of rule breaking and the reward of rule re-
establishment (whether by powerful parties or everyday gossip) are transgression’s
bookends. Together they support the cyclical rhythm of media culture that
maintains not just our interest as viewers but our interests and connectedness as
citizens, whether in celebration, outrage or condemnation” [31].

Therefore, staying at the ‘not-to-distant-past’ theoretical, conceptual,
methodological and thematic position, mediatization theorists do not reflect the
transgression effects of growing media ‘meta invasion’ in New Normal. However,
in New Normal the provocative concept of transgression provides some new
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lenses through which we could see and understand mediatization as a meta
process transgressing not only culture and society but economics and politics,
more comprehensively and study it cross-disciplinary. Universal total of New
Normal transgression engages with interdisciplinary areas and methodologies,
including those drawn not only from media and mediatization studies, social
science and philosophy, but beyond from economy and politics, etc. and opens up
a pioneering approach for media research.

Mediatizations and transgression:
Mapping the research field

In mediatization studies, the concept of transgression allows us to reveal the
transgressive and analyze the ways of its expression in New Normal almost for the
first time. The Russian RUDN Journal of Studies in Literature and Journalism
presents a pioneering attempt to explore mediatization through its empirical and
theoretical analysis using the lens of transgression. In this special issue of the
RUDN journal we wish to explore the many ways in which media are embedded
in current total transgression and to start mapping the research field despite the
fact that transgression means the destruction of any boundaries.

The aim is both to substantiate the theory of mediatization and provide a
richer understanding of the role of the media in current both global and local
mediatized changes. Of course, there are more questions than answers in this field
of mediatization research and in this special issue. But we hope it helps the reader
himself to put together from the scattered, at the first glance, topics the contour of
the general map of transgression mediatization in New Normal.

The first section of the Journal is theoretical. Our study identifies the
“reverse” paradigm shift and characteristics that reinforce the special place of
mediatization studies in medialogy. In the New Normal at the meta level, the idea
of transgressive mediatization as a complex vision of actual practices and their
conceptualization is proposed. The new concept ‘opens the boundaries’ of the
classical field of research for interdisciplinary analysis.

The institutional essence of media transgression is the first paper! In his
research, Viktor Kolomiets implements the idea of mediatization as a process of
transformation of media as it is. He analyzes the mass communication industry
under the pressure of digital transit, which breaks traditional business practices
and is transgressive by definition. Behind the industrial transformation the more
crucial conflict is seen between the relatively free digital environment and the
institutionalized state-controlled media.

Journalism is a traditional ‘core sphere’ of media but its existence nowadays
seems to be very contradictory due to a great number of challenges perceived by
the media themselves. Greg Simons and Dmitry Strovsky are breaking the rules to
find out that the interactions and reactions between the cognitive imaginations of
the ideal form of journalism and the physical realities of the forces shape and
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affect the profession — and find another sense of transgression in journalism.
The institutional boundaries and practices of the profession are under a great deal
of strain between the ideal imaginations and expectations. There is cumulative
effect of the ideas and elements, proposed by the authors could be a revolution
from the original academic vision and conception of practice.

In recent decades social media is also rather a traditional mediatization field.
To describe the ontology of transgressive social media, Valentin Stepanov
proposes the T-Magic formula. Three Ts stands for transformation, transfiguration
and transgression. It displays digital space and digital time navigation. Pioneering
ideas of research allow Stepanov to discuss social media and social capital,
anthropology of digitalization from this point of view.

The theoretical foundations of transdiscursiveness, proposed by Anna
Kostikova and Sergei Spartak, allow us to fix its new characteristics in the
conditions of crucial digitalization of society. In response to the crisis of
understanding in mediatized everyday life, the authors turn us back to the idea of
discursivity of human civilization and propose to rethink the concept of possible
worlds — to renew social strategies and communications in terms of the
philosophy of language.

The problem of strengthening biopolitical control as a consequence of the
corporeality deep mediatization is discussed by Ekaterina Alekseeva. The article
argues that the deep mediatization of corporeality is a complex and inevitable
process. The author suggests that theoretical approaches such as cyberfeminism or
xenofeminism show that the corporeality deep mediatization as a transgressive
alliance of people, media and technology can open up new opportunities for
creating different life forms out of control.

Marina Shilina and Julie Wirth analyze the communication essence of an
immersive media project. To designate the research direction into the essence and
effects of immersive media practices, the authors propose the term ‘generative
mediatization’ to describe the effects of personal and socio-cultural development
obtained by the user and based on experience. Such a new type of transgressive
user experience deepens the user-centric approach and provokes a new paradigm
shift in mediatization studies.

To find new theoretical ideas, Evgenia Nim provides the analysis of the
possibilities and limitations of the figurative approach to the deep mediatization
study. The researcher proposes to analyze the multifunctional platforms that
become a single digital infrastructure for many figurations and could be the
ecosystem for a mediatized social life and use a more radical interpretation of
media logics as human-machine logics.

The second section of the journal opens up the transgressive optics for
empirical studies of mediatization. The article by Sergei Samoilenko supports
Valentini’s (2006) observation that the EU’s inability to tailor its message to
different audiences. In the context of European mediatized politics, the idea of an
integrative European identity is unlikely to become a unifying power for the
fragmented citizenry. Audience segmentation and fragmented media lead to
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multiple transgressions including the formation of new public spheres and growing
ideological polarization.

In Kazakhstan, omni-mediatization became the strategy for political parties
and opposition movements, according to Mariyamgul Kussainova. She analyses
the transgressive concept of transmedia storytelling as a promising direction of
their strategies. Author is of the opinion that the main features of mediatization
of public policy in Kazakhstan are a paternalistic format of interaction and politics
through social media to protect society from surrogate opposition, “the growth of
political populism” and disinformation.

Theorizing mediatization, Can Bilgili and Olena Goroshko focus on discus-
sions and research on the intertwining of the media with the awareness of the
audience (or consumer) about the content of transmedia stories in the context of
media literacy. The study focuses on the Turkish and Ukrainian audience
knowledge about transmedia applications. They examine the competence of multi-
media viewers who use social media and follow traditional media — the television
channel — to understand and be aware of the content transitions between
different media tools and platforms. Television was chosen as the traditional media
for the research study due to its widespread viewing in Turkey and Ukraine.

Dmytrij Sharonov analyzes the concept of hypermedia as a transgressive
aspect of deep mediatization of the relationship between the company and its
stakeholders. He concretizes the model of recursive communication for the correct
interpretation of the discovered phenomena. The author believes that the
philosophical reflection, ecological approach and transition to trans-disciplinary
methods of researching the problems of deep mediatization in the digital era is
inevitable.

Larisa Sharakhina, Vera Achkasova and Liudmila Azarova point out that the
media and the environment crucially shape each other and operating conditions
for other institutions. For the first time, the authors use mediatization optics for
corporate communication and media relations strategies analysis and find the
specific discursive “configurations of configurations” built up in layers, constantly
referencing each other.

In times of social media, social institutions are affected by media, particular
in medicine. Marina Shutova and Yana Rocheva focus on the new interaction
clinic-to-doctor-to-patient digital mediated models. Pioneering study of the
transformative effect of mediatization in medicine reveals the efficiency of com-
municative constructivism, validates the transformation tendencies in medicine
as a social institution and blurs the boundaries of the traditional research field.

Growing ubiquitous digitalization of mediatized communication, especially
in New Normal, provokes the interest of Elena Chankova and Oleg Sorokin to the
phenomenon of communicative competence of an individual. The researchers
insist that the communicative competence of an individual is a factor which
determines the effectiveness of interactions in the context of technological,
semantic and institutional changes and the integration of the communicative space
of society.
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In the third section of the Journal the reader can compare realities of
mediatization in a global and local theoretical context while reading the interviews
with the leading researchers in their fields, Professor Andreas Hepp and Professor
William Dutton.

Many of these pioneering research questions left wide open. Nevertheless,
mapping transgressive New Normal mediatization research field the contributors
of this special issue stay pioneers, literally and metaphorically. Let us, together
with the authors of this special issue of Mediatization in the Digital Era: From
Transition to Transgression, cross all the boundaries because only an external
observer of any system has the most interesting and rewarding view and role,
which is paramount especially for a scientist. Bon voyage and good luck!

RUS

Ounemma «HoBOM HOPManbHOCTU».
MegnatTun3auua mnmn cmepr?

I'moGanbhas mangemus SaRS-COVID-19 Be3bIBaeT OecnperieIcHTHbIE W3-
MEHEHHs BO Bcex cepax — IKOHOMHKE, OOIIecTBe, KyabType [1], — u B Menana
[2]. Onnako CMMU, kak HHM MapaJoKCaaIbHO, HE TOJIBKO OKAa3aluCh B «30HE MOpa-
KEHUs», KaK IPYyTUe OTpaciy U COLUaIbHbIE UHCTUTYThI, HO U PACIIUPHUIN COO-
CTBEHHBIC TPAJULIMOHHBIE MPO(decCHOHANbHBIC, MPOU3BOJCTBEHHBIE M COLUAIb-
HbI€ TPaHUIbl, TOCKOJIBKY OKa3aJUCh HEIPEMEHHBIM U, IO CYIECTBY, HOPMaTHUB-
HBIM YCJIOBHEM HAIIETO CYIIECTBOBAHMS B HBIHEITHEW «HOBOW HOPMAIBLHOCTHY
[3].

B «HOBOIT HOpMATTELHOCTH» MOJIETH MEIUAKOMMYHHUKAIIUU U dPHEKTHI MEIU-
aTU3AlMK KapIWHAJILHO MEHSIOTCS, B OCHOBHOM Osarogapst 1iu@poBbIM maaTdop-
MaM ¥ UX BIaJelibllaM KaKk HOPMaTUBHBIM akTopam 3moxu Big data konoHuanms-
Ma — KOJOHHaJIM3Ma «0oabuX daHHbIX» [4]. CoBpeMenHble dpdekTh 1udpo-
BOM MeaMaTh3aluu OaJlaHCUPYIOT HA TPaHU KU3HU: CIIOTaH «HOBON HOPMAaJIbHO-
CTH» 3BYYHT OYKBaJbHO Kak AuiieMMma: «MeauaTuszanus Uid cMepTh!», — Koraa
B YCIIOBUSIX HM3OJISIMH Y YEJIOBEeKa HEeT JAocTyna K MHTepHeTy, 4TOObI IPOBEPUTH
ropsiule «KOBUIHBIC» HOBOCTH, 3aIUIATUTh OHJIAWH 3a €1y WU JIeKapCcTBa WU
B3SITh MPOMYCK, YTOOBI BEINTH U3 TOMA...

«HoBass HOpMaNBEHOCTB» OCTAHETCSl C HAMU M B OnmkaiiieM OynyiieMm, co-
IJIACHO JTAaHHBIM HccliefoBaTenbekoro nenTpa Pew Research Center u Yuausepcu-
teta Mnona (Imagining the Internet Center, 2021), m0au ¥ TEXHOIOTHUU OYyIyT
CBSI3aHBI €IIe TeCHee. DKCIEePThI MPEIABUISAT 3HAUUTEIbHBIC H3MEHEHHSI, KOTOPBIC
yCYryOsIT 5KOHOMUYECKOE HEPABEHCTBO, YCUJIAT BIMSIHUE KPYIMHBIX TEXHOJIOTHYE-
CKUX KOPIIOpaluid, yMHOXAT 00beMbl Je3uH(OpMaIiy, aBTOPUTAPHBIE U TOJSPH-
30BaHHBIC TPYIBI HAceNeHHs, OYIyT BECTH «BpaxaeOHble HH(pOpPMaIMOHHBIC
KaMITaHUHA CO CBOMMH MPOTHUBHUKaMU» U T. . HekoTopble 3KCIepThl MPU 3TOM
BBIPKAIOT HAJCKIY, YTO IMOCTHAHICMUUHBIC W3MEHEHHS YIydIlaT MOJIOXKCHHE
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mroneit [5]. Kak Obr Tam HEM OBUTO, cepa MMIIEPaTUBHOW MenuaTH3aluu OyaeT
MPOJIOJDKATh PACIIUPATHCS, TPAJULIMOHHBIE MEIUITHBIE CTIOCOOBI KOMMYHHUKAIINH,
MOJIENH, aKTOPBI, MeANad(P(HEKThI — H3MEHATHCS.

Kakue BBI30BBI BO3HHMKAIOT B «HOBOH HOPMAaJIBbHOCTH» C TOYKH 3PEHHS HC-
clieZloBaHU Menua ¥ MenuaTu3anuu? VHBIME ClIOBaMH, KakOBBI OCOOEHHOCTH
Meana, MeIUaTU3aluU U UX UCCIICOBAaHUM B KOHTEKCTE «HOBOM HOPMAaJIbHOCTHY?

CMW, megnauusa u megmnatmsauus
B «<HOBOW HopManbHocTu»: Quo Vadis n Qui Prodest?

OBoJIIOLIUS. COBPEMEHHBIX MeIua U Pa3BUTHE MeIUauCcCIeOBaHUN TECHO
CBSI3aHBI C HBOJIOIMEH KamuTanuzma U obmectBa MojxepHa. CMU kak mHCTpY-
MEHT BJIMSHUS HApOKAAIOIIErocst HOBOro kinacca oypskyasuu B XVII Beke Bckope
CTAHOBSITCS HEOTHEMJIEMON YacTblO OOILIECTBA U MOJUTHKH, SKOHOMHUKHU U KYJIb-
Typbl. B XX Beke Meana HEBO3MOKHO MCKIOYUTh U3 KOHTEKCTOB IIOBCEIHEBHOMN
xu3Hu [6]. B 1950-1960-¢ roast I'. Manuc, M. MakimosH, P. Yunbsamc u apyrue
uccnenoatenu onpeaenuaun CMU kak oauH W3 OCHOBHBIX MEIHMATOPOB OOIIIe-
CTBEHHBIX IpoueccoB U npeodpazoBanuil. B 1990-x romgax JIx.b. Tomrncon aHa-
a3upyeT mMeauadddeKTbl B KOHTEKCTE COBPEMEHHOCTH M — CpEId NMEPBBIX —
ofpesieNgeT Meaua Kak MHCTUTYIIMOHAJIbHBIE CTPYKTYPHhI, (OPMHUPYIOLIUE COBpe-
MEHHOE OOIIECTBO, U ONMUCHIBACT MeauaTH3aIuIo Kak Gpynkmuro CMU [7].

B 2000-e roasl ydyeHble ONpeaessitoT Meaua Kak ColMaibHble OpraHu30BaH-
Hbleé KOMMYHHUKAI[MOHHBIE TEXHOJOIMH; OMOCPEJOBAaHHOE MeANao0IIeHne — Kak
BUJ| KOMMYHHKAIlMH, B KOTOPOM «HUCIIOJIb3YIOTCSI TaKU€ MHCTUTYLMOHAIU3HPO-
BaHHbIE MHCTPYMEHTHI, KOTOPbIE B MEPBYIO OYEpeab MpeaHa3HAuYEHbI AJis 0oOlie-
HUS»; MEAMATH3alMsl ONMUCHIBAECTCS KaK «UCTOPHUYECKHUH IMpolecc, MOCpPeICTBOM
KOTOPOI'O Cpe/CTBa KOMMYHHMKAIIUU CTAaHOBSITCA B HEKOTOPOM OTHOILIEHHUM Oolee
,»BOKHBIMU B paclIMpeHUH cep KU3HU U 00IIecTBa» U Oyarogapsi STOMy «UIH-
paTcs u obperarot cuiny» [8. P. 484], ocoOeHHO B HBIHEIIHUE BpeMeHa «MeIUaTH-
3anuu Bcero» [9].

B nocnennee necstunetre u3yuyeHue Meaua — U MCCIEI0BAaHUS MEAMATU3A-
IIUHM KaK HOBOT'O CIEU(UUECKOr0 HAMPaBICHUS MEAUATIOTUU — SBOJIOIMOHUPYET
B KOHTEKCTe pocTa (uuppoBoro) pasHoobdpasust meaua u ux 3ddexros. [Ipu sTom
yueHble, Ha4yaB ¢ pa3rpaHUYeHUs MEAUALMY U MEANATU3aluU U TUCKYCCHUI O CyII-
HOCTH MEIMaTU3allK KakK c(epbl HAYYHBIX M3bICKAHWH, IMOKA JIMIIb 0003HAYAIOT
napaMeTpsl ¥ BO3MOXHbIE IPaHUILIbI 3TOT0 UccieaoBaTenbekoro noss [10].

BonpmmMHCTBO HccnenoBaTeneil paccMaTpuBalOT (PEHOMEH MeauaTHU3aluu
KaK HEeJIMHEHHBIN Mpoliecc, IOCPEACTBOM KOTOPOTO MEINa BIUSIOT Ha KYJIbTYypy U
obmmectBo. [To muenuto C. SpBapaa, meauarusanus — 3TO JBYCTOPOHHUI colu-
aIBHBIA TIpoIiecc, Omaromapss KOTOPOMY OOIIECTBO IMOJTHOCTHIO (MPEAeIbHO —
Ilpum. asm.) HachIIAETCS CPEACTBAMU MACCOBOM MHPOPMAIIMK, KOTOPbIE OOJbIIE
HENb3s PACCMaTpPUBaTh OTAEIBHO OT APYTUX COLMAIBHBIX UHCTUTYTOB [11].
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MenuaTtuzaiss — 3TO HE TOJIBKO TMpoIiecc, Oaroaaps KOTOpOMY OOIIECTBO
Bce OO0JbIlIe OMOCPETOBAHO MEAHNA, — COLUYM CTaHOBHUTCS 3aBUCHUMBIM 0T CMU
U UX JJOTMKH. Mena NpoBOLUPYIOT UCKAXKEHHUS, HAapUMeEp npeyBenndeHue [12].
®. KpoT mosaraer, 4to MeauaTu3alus — 3TO MeTarpolecce (Mog00HbIH, K MpH-
Mepy, Tio0anu3aiui), OCHOBAHHBIM Ha Pa3IMYHBIX (OpMax KOMMYHHUKATHBHOM
MPAKTUKHU MTOCTPOEHUS COLIMAIBLHOIO M KyJbTypHOro mupa [13]. Ilpu aTom rpanu-
el CMU 1 MeIuanoTOKOB COIMAIBHBIX ceTel, MpodecCHOHALHOW JKypHAIH-
CTUKH U «KYPHAJIUCTUKH TPaKIaH» Pa3MbIBAIOTCS.

Teopernueckre OCHOBBI MEAMATU3ALMKM YUYEHBIE YEpHaroT W3 MEAHAJIOTHH,
KyJbTypOJIOTMH U COLMaNIbHBIX Hayk [6.P. 11], koHuentyanusupys Meauma Kak
COLIMAJIbHBIA MHCTUTYT, C MO3ULUNA KYJIBTYPHOU U MaTEPUAIBHON «IIEPCIECKTUB)
[14]. B yacTHOCTH, OJIMH U3 aKTYaJbHBIX TEOPETUUCCKUX TMOJXO0/I0B K M3yUECHHUIO
Menuaruzanuu npemioxkeH Hukom Koymnpu m Angpeacom Xermom B paboTe
«MenunakoHCTpyupoBaHue peaibHOCTH» (2016) B pamkax (purypaTtuBHOTO COIHO-
norudeckoro noaxona HopGepra Dnmaca (1978) [15], Ha cThIke COLMONIOTUU U
MEUaJIOTUH, COLIUAIbHO-KOHCTPYKTUBUCTCKOTO U KYJIBTYPOJIOTHYECKOTO MOIXO0-
noB [16]. B 2020 roxy xoHIemius MUPPOBOM «TIy00KOW MeAHATU3AIMHIY, BIIEP-
Bble npemiokeHHas H. Koynapu u A. Xennom, pa3BuBaeTcsi B paMKax TpaJIulu-
OHHOTO COIMOJIOTHYECKOTO (hUrypatuBHoro moaxosa [17].

Tunosnorus ucciaeaoBaHUN MEIUATU3ALMKM BKIIOYA€T MHCTUTYLIHOHAJIBHOE,
COLIMAIbHO-KOHCTPYKTUBUCTCKOE U «MaTEpHAIbHOE» HampaBlieHUs. MeauaTuza-
LU paccCMaTpUBaeTCs Kak IMpsiMas U KOCBEHHasi, HAa Makpo- U MUKPOYpPOBHE, CO-
IUAILHOM M MHIUBUAYAIBHOM M T. A. Ouenka 3(h(hekToB MeauaTu3aiu «rpedy-
€T MEeXIUCUUIUIMHAPHOTO UCCIIEJOBaHMSI, HAIIPUMEDP, COBMECTHOTO C IOJIUTOJIO-
TUEH, MEeAaroruko WM COIMOJIOTHEN CEMbH, UYTO MPOUCXOAUT KpalHE PEIKO»
[10]. Tak, Hampumep, COIMATHHO-IKOHOMUYECKHH KOHTEKCT U A(PQEKThI, Kak
MPaBUJIO, HE BKJIKOYAIOTCS B IOBECTKY MCCIIEIOBAHUM.

B nepuox 10 «HOBOI HOPMaIBLHOCTH», OYKBaIbHO HECKOJIBKO JIET Ha3aj, Be-
JylLue €BpPOINEWCKUE UCCIIE0BATENN TPAJAULMOHHO MOAYEPKUBAIH, YTO «HA BO-
IIPOCHI, KacaroIIHuecs MOJIOKUTEIbHBIX WM OTPULATENbHBIX PE3yJbTaTOB Meaua-
TU3allMU, HENb35, OJIHAKO, OTBETUTh Ha OOIIEM YpOBHE; OHM JOJDKHBI PElIaThCs
MIOCPEICTBOM aHANIM3a KOHKPETHBIX KOHTEKCTOB, B KOTOPBIX MPOUCXOIUT Meaua-
TU3aLUsA, ¥ IyTeM OOBSICHEHUSI HOPMAaTUBHBIX PAMOK TaKHX OLIEHOK» [14. P. 6].

[Ipn >TOM CTOpPOHHMKM MeIuaTH3alUU OTMEYalIM, YTO 3TO — HE MPOCTO
KOHLEMNIMS, OTpakallllas BCE BO3PACTAIOLIEE BIMSHUE MEAMAa Ha pa3IUvHbIC
CJIOM OOIIECTBAa M KYJBTYpPbI, HO M «MapaUTrMalbHBIA CABHUI» B MCCIIEIOBAHUIX
Menua [6. P. 315] u o01iecTBEHHBIX HayK B IICJIOM.

[IpoTUBHUKHM XK€ MeIUaTU3AIMU YTBEPKIAIOT, YTO €€ ONTUMAJIbHO BOCIPH-
HUMAaTh HE KaK HOBYIO MapaJUrMy WIM TEOPUIO CPEAHETO YPOBHS, KOHKYpPHUPYIO-
LIYI0 C IPYTUMHU TEOPUSIMH aHAJIOTMYHOTO YPOBHS B MEIUAJIOTUHU, HO KaK CEHCH-
OMITM3HUPYIONIYIO0 KOHIIETIINIO, KOTOpasi ONpeAesieT HAMPaBICHUS dYMIUPUUECKUX
WCCIEA0BAaHUN M HMHTEPIIPETALUIO PEe3yJbTAaTOB. YUYEHBIC-KPUTUKH MPEIIararoT
CTOPOHHHMKAM MeJuaTH3allii M3ydaTh COLIMAJIbHBIE U MEIUNHBbIE U3MEHEHUS BO
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BCEX cepax B KOHTEKCTE YK€ CYIIECTBYIOIIMX TEOPHil, B paMKax Jpyrux Mera-
MPOLIECCOB COBPEMEHHOCTH, B IIMPOKOM BPEMEHHOM MaciiTabe (Hampumep, Imo-
CJICTHUX JECATUIICTHH, CTONCTHH, ThicsueneTus) [10].

KaxoBbl moaxobl K aHaNM3y ¥ KOHLENTyaIn3allud MEIMaTH3aluu B «HOBOM
HopManibHOCTH»? Ha KoH(epeHIN KpymnHeHIenl MeXIyHapOIHOW accoluaiuu
nccnenoBanuii kommyHukaiuu International Communication Association (ICA) B
2020 romxy Hemenkue yuensie AHnpeac Xenn u BuOke JloozeH yTBepkaanu, 4To
B KOBHJI MEIUATH3AINI0 MOKHO TEOPETHUECKA 0O03HAYNTH KaK «KOJUICKTUBHBII
nepepsiBy» («mediatized collective breaky»), Bo BpeMs KOTOpOTro BCe Mbl MEPEKH-
BaeM «pedurypamuio cBsizeir B obmectBe» («refiguration of public connectiony)
[18]. B 2021 romy Xemnm ONUCHIBAET «HOBYIO HOPMAJIBHOCTBY KaK INIyOOKO MeIu-
aTU3UPOBAHHYIO M BBIJEISIET YETHIPE HAIpPABICHUS ISl aHAIN3a MEAMATU3HPO-
BaHHBIX peauii: 0KUJAHUS JIIOJICH, ONBIT cCaMOM MaHJAEMHUH, aHAJIU3 X0Ja TaH/e-
MUU U UJIEU «pELICHUs» OTIeNbHbIX ee mpobsem B CMU. VueHblii oTMeuaeT
«KOJUIEKTUBHBIX aKTOPOBY», KOTOPBIE UTPAIOT BAXKHYIO POJIb B «TIyOOKOW Meaua-
TU3aLUW» U TPeOYIOT U3YUYEHUs], HAllpUMep COLMAIbHOE JABMKEHUE 332 OTKPBITHII
MCXOJTHBINA KO/, COOOIIEeCTBAa TEXHOJIOTHUSCKUX ITMOHEPOB U T. 1. [19].

SIBAsieTcst MM «HOBask HOPMAIBHOCTBY OUYEPEIHBIM (DOPMATOM KIIACCUUIECKOM
«pedurypamuu cBs3zel B 0omecTBe»? Bo3MOXHO M aHATM3UPOBATh U KOHIIETITY-
aNnU3UpOBaTh MEIMATU3ALUI0 B «HOBOM HOPMaJbHOCTH» C MOMOIIBIO Kilaccuye-
CKHX MOAXOA0B?

[Ipexxne yeM ompenenuTh XapakTep MPaKTUK W HAIMPaBJICHUS BO3MOMXKHBIX
MOJIXOJIOB K HMCCIIEOBAHUIO MEIUATH3alMi B «HOBOW HOPMaJbHOCTH», 0003Ha-
YUM HEKOTOpbIE W3 OCHOBHBIX MapaMeTpoB TpaHchopmammu mMeauatuzanuu (Ha
YpOBHE MOJIENei) B MEPUOJ «I0-HOBOH-HOPMAIIBHOCTHY», O0YCIOBICHHBIX IU(}-
poBu3anueit, narapukanue ¥ WHTEPHETU3AIMEH, KOTOpPhIE, OJIHAKO, HE HAILIN
OoTpakeHus B uccienoBanusx. Tak, B cepeaune 2010-x ronoB mudpoBast 3KOHO-
MUKa, OCHOBaHHas Ha Big Data, O0JbIINX JaHHBIX, U TEXHOJIOTHUSIX UCKYCCTBEH-
HOTO MHTEJIEKTa, CTAHOBUTCS HOPMATUBHOW B OOJBIIMHCTBE Pa3BUTHIX U MHO-
rux pasBuBaromuxcs crpaHax. CMU craHoBsTCs (WM JTOJDKHBI CTaTh) HOpMa-
TUBHBIM 2JIEMEHTOM, KOTOPBIH o0ecrednBaeT GyHKIIMOHHPOBAHUE TaK Ha3bIBae-
MO# KBaJpOoCTHpaIl MHHOBAIIMOHHON 3KOHOMHUKH («TOCYyAapCTBO — OU3HEC —
HayKa — TpajkJaHe»), TO €CTh MEJHa CTAaHOBATCA 00SA3aTEIbHBIM «IISITHIM 3Je-
MEHTOM» LU(POBOK SKOHOMHKH, (POPMUPYS HOBYIO MOJIETH «KBHHTOCIIHPAIIN
[20]. DddexTnBHOE (HYyHKIHMOHMpPOBaHHE LU(GPOBOM SKOHOMUKHM O3HAYAET, YTO
MMEHHO Mennuadp@ekTl He0OOXOAMMO YUUTHIBATh MPU 00ECIICUEHUN B3aWMOJICH-
CTBUSI BCEX aKTOPOB B «KBagpocmupanu». Takum oOpa3om, B U(GPOBOH IKOHO-
MUKe 0oJiee BCEro BOCTpeOOBaHbI HMEHHO MeAUHbIE 3(PEKThI, UX UCCIETOBAHUE
00yCIIOBIMBAET pacHIMPEHUE PAMOK MEIUATH3AUHU C YYETOM pealuii KBaJpOCIH-
paiv, COLMaIbHON 3KOHOMHUKH, SKOHOMUKH WHHOBAUWW, WHHOBAITMOHHON KOM-
MYHUKAIUHU U T.]I.

B snoxy UHTepHeTa, Tak HazpiBaemoro Web 2.0 m ocoOeHHO «aaTUHUIIAPO-
BAHHOTO KOJIOHHAJIN3Ma», MOJIENb HU(POBON MEAUINHON KOMMYHHKAIIUH allpHOPH
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BKJTIIOYaeT mudpoByo miaTGopMy U BIaeNbIa JAaHHBIX KaK 0a3UCHBIX aBTOHOM-
HBIX (KBa3u)cyObekToB. Ha Bcex ypoBHSIX MenuaTH3allud — Makpo (rocyaap-
CTBO), M€30 (COIMaTbHBIM UHCTUTYT), MUKPO (MHIWUBU) — KOMMYHUKAIIHS BCEX
WHBIX CYOBEKTOB M OOBEKTOB OIOCPET0BAHA MPSMO WM KOCBEHHO YIIOMSHYTHIMU
BbIlIe (KBa3M)CyObEKTaMH M TOAYMHEHA HUX CHenu(pHUUEecKOil Meauasoruke.
N3ydenue stux 0a3uCHBIX (KBa3W)CyOBEKTOB MU(PPOBOM IKOHOMHUKH TOBOJIBHO
HOBO JJis1 UicciiepoBaTenet [21], oqHako UMEHHO MeauariaTgopMbl ONPEIESIOT
HOBYIO CTPYKTYPY U THUIOJOTHIO MEIUATH3AIHH.

B ycnoBusx nomMuHHpoBaHUS MeAHariiaTGOpM U3MEHSIOTCS HE TOJIBKO Ma-
pameTpbl MeIuaTU3aluu, HO U (YHKIHH Meaua, UX MpodeccHOoHanIbHasl, UHIY-
CTpuajbHas W COIMalibHAs CYIIHOCTh. [lmardopmel u ux Biagenbubl Tpanchop-
MHUPYIOT HE TOJIBKO Meaua, OOIIECTBO U KyJIbTYypPY, HO U SKOHOMHKY, TOJUTHKY U
npyrue chepsl. Menuarnatgopma npu 3TOM HE SBISETCS «TPaIULIMOHHBIMY WH-
CTUTYIIMOHAJBHBIM CYOBEKTOM KaK MEIMAxXOJIWHT, WIM HAaJbIHIWBHIYaJIHHBIM
cyOBEKTOM — KaK rocyAapcTBO. Menuanoruka miargopmbl paauKaibHO OTINYA-
€TCsl OT BCEX paHee CYIIECTBOBABIIMX M HCCIIEJOBAHHBIX MEIUNHBIX DPeauil.
[IpuBenem Bcero nBa npumepa: B 2021 rogy Twitter «0aHUT» TOTIAIIIHETO MIPE3H-
nenta CIIIA Tpamma — u BnepBble MeauaruiaThopMa U ee BIaJelNblbl BEICTYIIA-
FOT HE TOJIBKO KaK 9KOHOMHUYECKUI, COLMAIbHBIN, HO U KaK aBTOHOMHBIN ITOJIUTH-
geckuii akTop; Google mpuHMUMaeT opuIMaTbHOE pelieHre «0aHUTh» Ha CBOMX
pecypcax Bcex MPOTHBHUKOB HJIEU TTIO0AIBHOTO MOTEIUICHUS, TO €CTh (pakThye-
CK{ BBOJUT TJ00ANbHYIO LIEH3YPY U PACHpaBIseTCs C HEYTOIHBIM ISl BiIaJlEib-
1I€B KOMIIAHUH «HAYYHBIM HHAKOMBICITUEM).

Taxum 00pazom, yxke 10 «HOBOH HOPMAJIBbHOCTH», MEAMA U MEIHATU3AIUS
CYIIECTBEHHO TpaHCHOpMUPYIOTCs. 3apUKCUPYEM JIBa U3MEHEHUs, KOTOPHIE BO3-
MO>KHO OIpEAETUTh — 0e3 MpeyBeTUUYeHUs — KaK IMapaJgurMaibHbIe.

Bo-niepBrix, 3 pexTs MeauaTH3aMKu CTAHOBSTCS MaKCHMAJIBHO BOCTPe0O-
BaHHBIMH U 00Jiee BaXKHBIMH, 4eM Menua’dhekTsl. DTO 03HaYaeT, YTO MeIUuaTH-
3alMs CTAHOBUTCS BEAYIIMM HaIlpaBICHUEM B MEIUAIIOTMU, YTO MO3BOJISET MOJ-
TBEPIUTH PEJICBAaHTHOCTh WJIEW MEIUATH3allMU KaK «CABHUra IapajurMbD» B HC-
CJICZIOBAaHUSIX MeHa (XOTs 3TO HAIpaBJIEHHE TOCTOSHHO MOABEPIaeTCsl KPUTHUKE).
CnoxuBIIYIOCS CUTYaIUIO TIpeiaraeM 0003HaYuTh Kak 0OpaTHBIN, peBEPCUBHBIIM
C/IBHT TTapaJuTMBbI.

Bo-BropsIx, 3¢ dexTsr MeauaTuzanum yxe HeBO3MOXKHO OTPaHUYNBATH TOJIb-
KO KyJbTYPHBIMU U COLIMATIBHBIMU 3 (deKTaMu; TUCIUILIMHAPHBIE PaMKH HCClie-
JIOBaHMSI CYIIECTBEHHO PACUIMPSAIOTCS — JaXKe B TPaHMIIAX KBaAPOCTHpaIH -
POBOI 3KOHOMUKH, YTO OOYCIIOBIMBAET HEOOXOAMMOCTH 00Jiee MIUPOKOTO MEXK-
JTUCIUIIMHAPHOTO MOAX0Aa (M TaK)Ke KOCBEHHO CBHJIETENBCTBYET 00 HBOIOLIUU U
MOBBIIIEHUH 3HAYUMOCTH KOHLIETILIUY MEMATU3ALIUN).

B-tpetpux, 3¢ ¢exTs QyHKIMOHUPOBAHUS MenuaruiaThopMm, HECMOTpS Ha
cneun(uKy UX MEIUAIOTHKH, OKA3bIBAIOT CYIIECTBEHHOE BIMSIHUE HE TOJBKO HA
napaMeTpsl MeuaTH3aluM, HO U TpaHchopMaluu Bo Bcex cepax xu3Hu. Meauna
(matopma) TpaHCHOPMUPYETCS U3 UHCMPYMeHma TPATAIIMOHHON KIacCOBOH H
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9KOHOMHYECKOH OOpHOBI OYypiKya3uu B cpedcmeo npouzeoocmea s Mu(GPOBBIX
«KOJIOHM3ATOPOBY» JIaHHBIX. J[pyruMu cI0BaMH, CYUTHOCTh MeJIMa B SKOHOMHKE U
oO1iecTBe MEHIETCS PaIuKaIbHO — U PEBEPCUBHO.

B «HOBOW HOpMaJBHOCTH» MeauaTH3aIus TpanchopMmupyetcs emie Oolree
paguKaibHO, CTAHOBUTCS METANPOIECCOM (UTO paHee MOJBEPraioch KPUTHKE CO
CTOpPOHBI aKaJeMUYEeCKUX uccienoBarenei [10]).

Takum 00pa3oM, HEBO3MOXXKHO aHAIM3HPOBATh (EHOMEH MEIUaTHU3alny,
OCTaBasiCh B paMKaxX TPAAWIIMOHHBIX YACTHBIX, HE KPOCC-TUCIUIUIMHAPHBIX, HE
METACYIITHOCTHBIX TPaHUI] UCCIICOBAHMMI, TeM 0OJiee KOTJa OHU B3JIaMBIBAIOTCSI.
MenuaTtuzanus Kak OTKPBITBIA META3JIEMEHT U METAIIPOLIECC «HOBOW HOPMAaJIbHO-
CTH» HYKJIAIOTCS B HOBOM KOHIIENITYaThbHOM METaBUACHUH.

MepnaTnsauma B KHOBOM HOPManNbHOCTU»
Kak TpaHcrpeccua?

Meamna — 3TO MHCTPYMEHT MEpexoja M MepeMeH «Io ompeneneHuo». [lo
MHeHuto P. CunbBepcToyHa, Meauanus mpeisiaraeT HaM MOHMMaHUE TOro, Kak
MPOLIECChl KOMMYHHUKAIIUYA U3MEHSIIOT COLIMAIbHYIO U KYJIbTYPHYIO CpEAy U Vvice
versa [22].

Kaxxnoe «HOBOE» Me/na BcerJja BhI3bIBA€T CIIOPBI, TOTOMY YTO MPOBOIUPYET
W3MEHEHHUS B MOJENIX KOMMYHHMKAIIMM U COLMAIIBHON CTPYKType, YTO MOTEHIH-
aJIbHO YIpOXaeT yCTAaHOBJICHHOMY IOPSIIKY Bewleit [23].

Kaxxnoe «HOBOE» Meana MpOBOLMPYET PAAUKATbHBIA COIMAIBHBIN U KYIb-
TYypHBIA mepexoa — | TpaHcrpeccuto (eme Cokpat, eciiu Beputh [lnatony, BbI-
pakan 03a004E€HHOCTH IO TIOBOJY HMHUCHMEHHOCTH KaK «HOBOTO MEIHAWHCTPY-
MEHTa»).

[MudpoBuzaius, UHTEpHETU3AUMS U AaTaduKaIMs, KaK JOKa3bIBAIOT HAIIU
WCCIIEIOBAHMSI, CO3/IAIOT OCHOBY ISl PAJIUKAIBHOTO COIMAIBHO-3KOHOMUYECKOTO
U COLMANbHO-TIOJIUTUYECKOTO «1moBopoTa», Data Turn [20] u nBoiiHOTO «peBep-
CHUBHOTO» CIIBUTA MapaJirMbl B MeAHAaTU3AMH. [[pyrumMu cioBaMu — JJis TpaHC-
rpeccun. (MoxHo cuntath u camy nanjaemuto COVID-SaRS-19, u «HOBYyIO HOp-
MaJIbHOCTB)» CBOETO POJia TPAHCTPECCHEH. )

De facto Tpancrpeccus (n1at. trans — 4depes; gradi — UATH) aBigeTcs QyH-
JaMEHTAJIbHOM XapaKTepUCTUKOM 4eI0BEYECKOT0 CYLIECTBOBAHUS U OTHOIICHUS K
pPEANbHOCTH, HAYMHAsI C MOMEHTA OT/ICJICHHS YeI0BEKa OT MPUPOJIBL.

HcTopus tpancrpeccun B obuiectBe ¢ XIV Beka U ee McCIeI0BaHUs C BeKa
MPOIIOTO OPOCAIOT BBHI30B TPAHCTPECCHH U KaXKyTCsI BHI3BIBAIOIIE TPAHCTPECCHUB-
HBIMH.

TepMUH ¥ KOHIENIMS TPAHCTPECCHH OTHOCSTCA K (IIOCT)COBPEMEHHOCTH U
Hekaccudeckoi ¢unocodun. MccnenoBaTenu HAaCTONYMBO MOBTOPSIOT, YTO He-
Mmenkuii Tepmud Authebung (HenepeBoaumblii Hemerkuit rmaron autheben o3Hna-
YaeT «IMPeoI0JeBaTh, COXPaHAsD»), OMU3KUIA K TpaHCTpeccuu, ObLT IpeioxeH [ e-
renem B «Denomenonoruu ayxa». Ilo cytu, Authebung orpakaer ToapkO 07HO
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13 BO3MOXHBIX 3HAUEHUH UM 03HAYaeT BBIXOJ 3a MPEeIibl COUUAIBHOIO OBITUS U
JOCTIIKEHHE TIO3UILIMU BHEIIHETO HAOII0IaTeNsl 0 OTHOLICHHUIO K paccMaTpHhBae-
MBIM SIBJICHUSIM.

CyIHOCTb TpaHCTPECCUM KaK SIBJIEHMSI U IIPOLIECCa UMEET MHOXKECTBO TPaK-
TOBOK B Pa3JIMYHBIX chepax HAydHOro 3HaHUS. TpaHcrpeccus — 3TO MEepexo] U3
OJTHOTO (PMKCHUPOBAHHOTO COCTOSIHUA B Jpyroe. TepMuH (UKCHPYET SIBICHUE Iie-
pecedeHns HEMpOXOAUMON TPaHUIIbl — IMPEX]IE BCETO IPAHULIBI MEXKIY BO3MOXK-
HBIM U HEBO3MOXHBIM.

TpaHcrpeccusi — Kak HapylIeHHE TPaHHIbl — BO3MOKHA TOJIBKO TOT/AA U
TaMm, TJIe Takas TPaHUIla CYIIECTBYET, TO €CTh MOXET OBITh OMpENeTIeHa TOIBKO
Onarosapsi 3HaHHIO TPaHMII U TOJILKO CTOPOHHUM HalmonateneM cucreMsl. C apy-
o CTOPOHBI, pa3Be CaMO HAJIMYME T'PAHMIIBI HE MPEIIOJIAraeT €€ HapylleHHe?
bonee Toro, co3nanue rpaHUIlbl Kak TAaKOBOE €CTh M3MEHEHHE, TO €CTh Hapylle-
HUE, TaK YTO TPAHCTPECCUI0 MOKHO MOHUMATh M KakK IMPOLIECC YCTPAHEHUS HApY-
LICHU.

Pa3mbiBanne HOpM, TaOy M HapylICHHE T'PAHUIl TOCTOSHHO yTBEPKIACT U
OTpHIIAET Mpeie] OJHOBPEMEHHO — U TpeOyeT HOBOM TPaHCIPECCUHU.

Tpancrpeccuss — «riIy0OKO pe(dIEKCUBHBIN aKT OTPUIIAHUS W YTBEPXKIE-
Hus» [24. P. 2], akT couManbHbIi, KyJbTYPHBIN, MOJTUTUYECKUA — WIJIM CBOMCTBO.
DTO0 NEeCTPYKTUBHAS U B3PHIBOONIACHAS — M HOBATOPCKasi — (yHKITHUSI.

[To muennto M. brnaHIo, TpaHCTpecCHsl «IPEOI0TIEBAECT HEMPEO0TUMBbIN
npenem» [25]. Jnsa XK. batas «TpancrpeccuBHbIi 00pa3 MBIIUICHUS» — 3TO CBOE-
ro poJia «BHYTPEHHHI OMBIT» U CBOETO POJIa IeTOHUCTHUECKUN ayTu3M [26]. OH
000CHOBBIBAET (PUIOCOPCKHUE, TUTEPATypHBIC, SIKOHOMHUUYECKHE U TEOJIOTHUECKUE
CTpaTeruy TPAaHCTPECCUU U YOEKIaeT, YTO OHU CHUMAIOT 3alpeT, HO HE paspy-
mat ero. Cornacuo K. llIMuTty, nHOr/Aa MCKIIOUEHHE OOJiee MHTEPECHO, YeM
HOpMa, MOTOMY YTO OHO HE TOJIbKO TOJATBEPKIACT MPaBUIIO, HO U caMO MPaBUIIO
CYLIECTBYET TOJBKO OJIaroapsi UCKIOUYeHuIo [27].

T. I'oypnenc u 1.JIx. ['yHKeTb CUMTAIOT, YTO «BO-IEPBBIX, TPAHCTPECCUS —
9TO COLMAJBHBIN (PAKT, KOTOpPBIM COLMAIEH M aCOLMAIEH OJHOBPEMEHHO; BO-
BTOPBIX, HAPYIIIEHHE aHOMAJIbHO, HO HEO0X0AUMO 7151 PYHKIIMOHUPOBAHUSI HOPMBI,
3TO TO, uTo Cnapoit XKuxek Ha3Bad ,,KOHCTUTYTUBHBIM UCKIIIOUEHUEM; B-TPEThUX,
MIPOCTYTIOK BBIXOJIUT 332 PaMKHU MPOCTOrO MPOTUBOCTOSHUS U CONpOTUBIeHUs [py-
rOMY; B-4ETBEPTHIX, TPAHCTPECCUS BKIIIOYAET B €O KEeJIaHUE U UTPY, YTOOBI 0CO-
3HAHHO IOJIBEPTHYTh COMHEHHUIO 3aCTOM U CEphE3HOCTh CTaTyC-KBO, U, TAKUM 00-
pa3oM, XOTs CyThb TPAHCTPECCHUH aMOMBAJICHTHA, €€ CHJIa HeoclopuMa M Heo0Xo-
aumay [28. P. 8].

Tpancrpeccus peanusyercs Ha ABYX YPOBHSX: KaK MHCTUTYLMOHAIbHAS, TaK
U MHAMBHyallbHas, HE MCKIIOYaomue ApyT apyra. Ha metaypoBae — 370 cre-
nuduUeckas BEpCUsl aHTPOIO- U colMoreHesa. B smoxy xanuranusma, 0coOEHHO
TaTU(QUIMPOBAHHOTO KOJOHMATU3Ma, TPAHCTPECCHs OTPa)KaeT CTPEMJICHHUE BbIii-
TH 32 PaMKH PallMOHATBHOCTU M 1esecoodpa3zHocTd. (Bo3MOXHO 1H, YTO «HOBast
HOPMaJbHOCTB» — 3TO clefyromas cragus? Torga TpaHCIPECCUBHBIM MOIXO
MOXKET OKa3aThCsl KIFOYEBBIM ISl BCSIKOTO MCCIIE0OBaHUS. )
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Tpancrpeccust — ouH U3 0a30BbIX TEPMUHOB BPEMEH PaHHHUX KYJbTYpOJIO-
THYECKUX UCCleoBaHui. B MenuakynbType TUCKypC O TPaHCTPECCUU JOMHUHHPY-
et. Hampumep, ool 13 Hambosee pacpoCTpaHEHHBIX HUJIeH, MoJenei, metadop
U aHAJIUTUYECKUX KaTeropui sBIsETCS KapHaBal Kak (PEHOMEH COLMAJIbHO pa3pe-
LICHHOI0 HapylleHus, onucaHHsli M.M. baxTtuneiM B uccinenoBanuu «TBopue-
ctBo ®pancya Pabie u HapoiHas KyIbTypa cpeaHeBeKoBbsl U Peneccancay (1965)
[29] 1 mmMpoKO UCTIOIB3YEMBIH B cepe UCCIeOBAHUI HE TOJIBKO KYJIBTYPHI, Me-
JTUAKYJIbTYPbI, HO U TIOJIUTUKH U JIP.

B Hacrosmee BpeMs ucciaeAoBaTeld Meaua TPAJAULHMOHHO HHTEPECYIOTCS
IIUPOKUM CIIEKTPOM TE€M, HapyLIAIOIMIMUX Taly, 4yTO MpeanojaraeT IOBOJIBHO Y3-
Kyt (pOKYCHUPOBKY, HO HE MEXIUCIUIUTMHAPHBIA WM KOMIUIEKCHBIN aHaIu3 Me-
nuatuzanuu. Hampumep, aBTOpsl cnenuanbHOM cepuu «TpaHcrpeccus» wusna-
TEIbCTBA AMCTEPJAMCKOTO YHHBEPCHUTETA HCCICAYIOT TAKHME TEMBbl, KaK aHaJu3
(dhopM MennakyIbTypbl, KOTOPbIE HAPYIIAIOT MOPAJIbHBIE, IPABOBBIE, KYJIbTYpPHBIE
U colaibHble orpannyenus u T.4. [30].

HUccnenoBanus Tpancrpeccun B 1udpoyto snoxy u digital 2.0 Taxke cBsza-
HbI UCKJIIOYUTEIBHO ¢ TEMAaMU MEIUAKYIbTYPbl, TAKUMHU KaK MOTUTU3UPOBAHHBIE
MOJIMTUYECKUE MDIIAIBI, CEKC, TIOpHOTpadyst U IPyTue «HETPaIULIHUOHHBIE» HAy4-
HbIE TIpoOemsI [28].

B 2021 roay B cnienuaabHOM BBIITYCKE MEKIYHAPOAHOTO KypHaja UCCIIEeN0-
BaHUI MeJua U TPAHCTPECCHUU TpaHcrpeccus 0003HaueHa KaK KpUTHYECKHil ¢o-
KyC JJisl U3yYEHUsI COBPEMEHHOM MEANaKyJIbTYPhl, OT MOJUTHUYECKON CaTUpPBI 10
OHJIATHOBOI'O TPOJUIMHTA. [10 MHEHHUIO peAakTOPOB 3TOT0 CHEUAIBHOTO BBIIyCKa
Jx. Xepmec n A. Xuij1, B HACTOSAIIEE BPEMSI «TPAHCTPECCHS YKa3bIBAaET HA SHEP-
TUI0, TTOAMUTHIBAIONTYI0 AKOJOTHI0 CMU — OT KOHTEHTa U MPOU3BOJICTBA KOH-
TEHTa J0 MPaKTUK ayAUTOPUU M KOHTPOJS 3a o0iajaHueM KOHTeHToM». Mccre-
JIOBaHMSI 3aTParuBarOT Takve MPoOJIeMbl, KaK (CO3HATENbHOE) MPEBBIIICHUE MO-
PaNBHBIX W MPABOBBIX T'PAHHUI, KOTOPOE OpPOCAET BHI3OB MUCAHBIM M HETHCAHBIM
npaBwiIaM. XepMec U XUl yTBEPKIAIOT, YTO «JIPOXKb OT HApPYLIEHUs MPaBUI U
BO3HArpaKJeHHe 3a BOCCTAHOBJIEHUE MpaBui (OyAb TO BIMSTEIbHBIE MAPTUU WU
MOBCEIHEBHBIE CIUIETHU) — ATO OaJlIbl MPOCTYNKOB. BMecTe OHU MOAIEPKUBAIOT
LUUKJIMYECKUI PUTM MEANAKYJIbTYpbl, KOTOPbI MOJAEPKUBAET HE TOJBKO HAIIU
WHTEPECHl KaK 3pUTENei, HO M HAIlM MHTEPEChl M CBS3U KaK TpakaaH, Oyab TO
IIpa3gHOBaHNE, BO3MYILEHUE WU ocyxaeHue» [31].

TakuMm 00pa3zoM, MPUIEPKUBASICh B U3YUEHUHM KOHLENIIMUA TPAHCTPECCUU U
€e MPUMEHEHUH TEOPETHYECKOM, KOHIIENTYaJlIbHOM, METOJIOJIOTHYECKON U TeMa-
TUYECKOHN KIACCUUYECKOMN MO3UIUU «IIPOILIOT0-10-HOBON-HOPMaJIbHOCTHY, TEOPE-
TUKA MEIUaTH3aI[MN HE OTPa)KAIOT MOKa TPaHCTPecCUBHBIE 3(DPEKThHl pacTyIiero
«METaBTOPKEHUSD MEIUA B ANIOXY «HOBOW HOPMAJIBHOCTIY.

OpnHako NpPOBOKAaIlMOHHAs KOHUENIUS TPAHCIPECCUU [aeT BO3MOKHOCTh
pedrexcuu MeauaTH3aui KaK METaIrpolecca, B3phIBAIOIIETO HE TOIBKO KYJIbTY-
py ¥ OOIIECTBO, HO U SKOHOMHUKY M TIOJUTHKY, — U (DOKYCHPOBKY isi Oojee
KOMILUIEKCHOTO U3YUYEHHUS MEIUATU3ANN Ha MEXAUCIUIUIMHAPHOM YpOBHE. Y HU-
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BCPCAJIbHOCTb KOHLCIIIWH ITO3BOJIACT MHTCTPHUPOBATL B UCCIICAOBAHHUA MCAUATH-
3alluu UJACHU HE TOJIBKO COIHAJIBHBIX HAYK WU KYJbTYPOJIOTHHU, HO U (I)I/IJ'IOCOCI)I/II/I,
OKOHOMUKH, IMOJUTHUKH U T. . — U OTKPBIBACT HOBaTOpCKI/Iﬁ moaxoJ K MEXKAUC-
MUINTMHAPHBIM KOMIIJICKCHBIM UCCJIICJOBAHUAM MCIHA B «HOBOM HOPMAJIbHOCTW.

MeaunaTtusauma n TpaHcrpeccus: Kaptorpadua nccnenoBaHms

KoHnuennus TpaHCrpecCHy MO3BOJIAET BIEPBBIE BBIABUTH U NPOAHAIU3ZUPO-
BaTh CHELU(PUKY MEINATU3ALUN B «KHOBOI HOPMAJILHOCTHY.

Poccuiickmii xypHai ucciaenoBaHuil B 00IaCTH JIUTEPATYPhl U KYPHAIUCTH-
ku — «BectHuk PY/IH» — npezacrasiigeT 4uTaTent0 HOBATOPCKYIO MOMBITKY HUC-
CJIEIOBaHMs MEINATU3aLUNU C UCIIOJIb30BAHUEM TPAHCTPECCUBHOM ONTUKH. B aTOM
CTELIMAIBHOM BBIITyCKe XKypHaia «MeauaTuzaus B LU(POBYIO 3py: OT TPaH3UTA
K TPAHCTPECCUI» MBI XOTHM HCCIIEI0BaTh MHOI000pa3ue TOYEK COMPUKOCHOBEHUS
Me[Ma U TPaHCTPECCHUU, HAYaTh COCTABICHHUE KAPThl UCCIEIOBAHUS — HECMOTPS
Ha TO, YTO TPAHCTPECCHs NMPEANOaraeT pa3pyeHue JIIoObIX TpaHuLl.

Hamma nens — npeioxute 1 000CHOBATh HOBBIE UJEH TEOPUU U MPAKTUKU
MeaMaTu3anuy A 0ojee riyOOKOro NMOHMMAaHUsS CYIIHOCTH MeAHa, UX POJIH B
TEKYIIMX TJ100aIbHBIX U JOKAJIBbHBIX U3MEHEHUSX.

Koneuno, B MeanaTuzanum Kak cepe uUcCciegoBaHUsI — U B 3TOM CHEIH-
QJIbHOM BBIITYCKE — BOIPOCOB O0JIbIIIe, 4eM 0TBeTOB. HOo MBI HazieemMcst, 4To 3TOT
CIIELMAJIbHBIN BBIITYCK IIOMOKET YATATEII0 COCTABUTH U3 PAa3pO3HEHHBIX, HA IIEp-
BBIM B3IJISIJ, TEM KOHTYphI OOLIeH KapThl MEJUATU3ALMN U TPAHCTPECCUU B «HO-
BOM HOPMAJIBHOCTHY.

Paznen «Teopust 1 MeTO10NIOTHS: TPAHCTPECCUs TpaHC(HOPMALIUI) — Teope-
Tudeckuil. MccrnenoBanue XapakTEpUCTUK MEIMATHU3aLUU IO3BOJIMIIO BBISBUTH
«00paTHY10» CMEHBI MapaJurMbl U XapaKTEPUCTUKH, KOTOPBIE 3aKPEIUISIOT 0CO-
0oe mecto mediatization studies B menuanoruu. B «HOBOW HOpPMAaTbHOCTH» Ha
METaypOBHE MPEUIOKECHA U] TPAHCTPECCUBHOM MEAMATH3ALMH KaK KOMILJICKC-
HOT'O BUJEHMS aKTyaJIbHBIX MPAKTUK U UX KOHLenTyanusauuu. Hosas koHnenuus
«OTKPBIBAET TPAHUIIBD KIACCUYECKOIO MOJS UCCIENOBAHUS JUIsl MEXIUCLUILIN-
HapHOI'0 aHAJIN3A.

A TOKa — MHCTUTYLMOHAJIbHAs CYIIHOCTb TPAHCIPECCUM IpEkIe Bcero!
Buxkrop Konomuen B cBOEM HMCCIIEIOBAHUH peaIu3yeT WIS MEAUATU3ALNUNA KaK
nporecca TpaHcopManuu Menua. ABTOP aHAJIU3UPYET MHAYCTPUIO MAacCCOBBIX
KOMMYHUKAIMI B TUCKaX LU(POBOro TPaH3UTA, KOTOPBIH JIOMAET TpajiuIMOHHbIE
METO/Ibl BeACHUSI OM3HECa M SIBJIAETCS TPAHCTPECCHBHBIM IO OIpeNesIeHuIo. 3a
WHAyCTpUANbHOU TpaHchopMarmeil BuieH u 0osiee CylecTBeHHbI KOHMIUKT —
MEXJy OTHOCHUTEIIEHO CBOOOTHOW HHU(POBOH Cpenold W MHCTUTYLHOHATH3HPO-
BaHHbIMU CMMU, KOTOpBIE KOHTPOIUPYIOTCS TOCYAAPCTBOM.

KypHanuctuka — 3TO TpaJMIIMOHHAsA «OCHOBa» Mmeaua. I'per CailiMoHC u
Jmutpuii CTpoBCKUI HapylLIaroT IMpaBUia U pa3pylLIalOT CTEPEOTHIIbI, BBISICHSIS,
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YTO WHCTUTYNIHMOHAJBHBIC TPAHHUIBI M MPAKTUKU MPO(ECCHH MPOTUBOpPEYAT HIC-
JIBHBIM MpEJICTaBICHUSIM U OXuJaHusAM. COBOKyHHBIH >pQexT uuei, npeuio-
JKEHHBIX aBTOpPaMH, MPEACTABISAETCS PEBOIIOLIUOHHBIM — B CPAaBHEHHMH C aKaje-
MUYECKUM BUACHUEM U KOHIEHLUSIMHU.

B nocnegnue aecsaTUIETHS COLMAJIBHBIE CETH CTAHOBSTCS TPaJWLIUOHHON
chepoit Menuatuzaruu. Basientnn CTemaHoB mpeayiaraeT OHTOJIOTHIO TPAHCTPeC-
CHBHBIX COLMAJIBHBIX ceTeil — B Buae (popmyinsl T-Magic. Tpu 6yksbl «T» 060-
3HAYarOT TpaHchopmalmio, TpaHchurypaiuoo u Tpancrpeccuto. dopmyna otob-
pakaeT uM(ppoBOE MPOCTPAHCTBO W IU(POBYIO HABUTAlMIO BO BpemeHu. Hoa-
TOPCKO€ MCCIEA0BAaHUE BKIIIOUYAET AHAJIN3 COLMAIBHBIX CETEH M COLMAIBHOIO Ka-
MUTaja, aHTPOIIOJIOTUIO IIU(PPOBU3AIHH.

TeopeTnyeckre OCHOBBI TPAHCAUCKYPCUBHOCTH, NIpeiokeHHbIe AHHOU Ko-
ctukoBoif 1 Cepreem CriapTakom, MO3BOJIAIOT 3a()MKCUPOBAThH €€ HOBbIE XapaKTe-
PUCTHKH B YCIIOBUAX LIUPPOBU3ALNN 001IeCTBA. ABTOPBI BO3BPAILAIOT HAC K UJIEe
JUCKYPCUBHOCTH YEJIOBEYECKOM IIUBUIIN3ALMH — B OTBET HA KPU3UC MOHUMAHMS
B MEIUATU3UPOBAHHON MOBCEIHEBHOW XU3HU — U MPEJIaraloT NePEeOCMbICIUTD
KOHIENIUIO IU(PPOBBIX MUPOB, OOHOBUTH COIMANBLHBIE CTPATETMH M KOMMYHHKA-
IIUH C TOYKH 3pEHUS PHI0COPHH S3bIKA.

[TpoGnema ycuineHus OMOMOIUTUYECKOTO KOHTPOJISI KaK CIEJACTBHE TEIECHO-
CTH B YCJIOBMSIX I'TyOOKOM MeAMaTU3alluu paccMaTpUBaeTcs B cTatbe ExaTepuHbl
AnexceeBoil. ['mybokast MenuaTuzainus TEIECHOCTH — CJIOXKHBIA U HEM30EKHBIN
nporiecc. ABTOp IoJjiaraet, 4YTo TEOPETHUECKUE MOIX0/IbI, TaKue Kak kKubepdemu-
HU3M WM KCEHO(DEMUHU3M, MOKa3bIBAIOT, YTO TIIyOMHHAS MeAHaTHU3alus Telec-
HOCTH KAaK TPaHCIPECCHUBHBIA AJBSAHC JIFOACH, MEAUa U TEXHOJOTHH MOXKET OT-
KPBITh HOBBIE BO3MOKHOCTH JJISl CO3JaHMsI Pa3IUYHBIX ()OPM JKU3HU, BHIXOISIINX
U3-T110J1 KOHTPOJISL.

Mapuna [lIununa u FOnusg Bupt aHanu3upyroT KOMMYyHUKAllUd UMMEPCUB-
HOro Menuamnpoekra. YtoObl 0003HAUWTh HOBOE HAIIPABJIIEHHWE HCCIEIOBaHUS
CymHOCTU U 3(P(HEKTOB UMMEPCUBHBIX MEIUANIPAKTHK, aBTOPHI MpeaIaraioT Tep-
MUH «T€HEpaTHUBHAs MEAMATU3AIU ISl OMUCAHUS ONBITAa B 3PPEKTOB JIHIHOTO
U COLMOKYJIBTYPHOIO Pa3BUTHS, KOTOPOE IMOJIy4aeT MOJIb30BaTENIb. DTOT HOBBII
TUIl TPAHCTPECCUBHOI'O MOJIb30BATENBLCKOIO OIBITa MPOBOLMPYET HOBBINA CIBUT
napajgurMbl B HCCIEAOBAHUAX MEAUATH3ALIUN.

Uto06k! HaliTH HOBbIE TeopeTHUeckue uaeu, Esrenns Hum npoBoaut anamus
BO3MOXXHOCTEH M OrpaHHuYeHUN (PUTYpaTUBHOTO MOAXO0J]a K MCCIEAOBAHUIO TIY-
Ookoii menmatuzanuu. MccrnenoBarenb MpeajaraeT NIpOaHAIU3UPOBATH MHO-
royHKIIMOHAJIbHBIE MIATPOPMBI, KOTOPbIE CTAHOBITCS €IWHON IU(PPOBON HH-
bpacTpyKTypol JUisi MHOTUX KOHQUTYpAIMii U MOTYT OBITh SKOCHCTEMOU IS
MEIUaTU3UPOBAHHON COIMAIILHON >KM3HU, a TaKKe MCIOIb30BaTh Oojee paau-
KaJIbHYI0 HHTEPIPETALMIO0 MEUATOTMKH — KaK JIOTUKH Y€JI0OBEKO-MAaIllMHHOM.

Crnenyromuil paszzen )KypHajla OTKPbIBAET BO3MOYKHOCTH TPAaHCIPECCUBHOMN
ONTHKH JUISl SMIMPUYECKUX HuccienoBaHuii menunatusauuu. Crates Cepres Ca-
MOMJIEHKO OTpaxaeT peanun HecriocoOHocTH EC aganTupoBath cBOe MOCIaHUE K
Pa3HbIM ayJIUTOPUSIM. ABTOp MOAYEPKUBAET, UYTO B KOHTEKCTE €BPONEUCKON Me-
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JMATU3UPOBAHHON TMOJUTHUKU UAES MHTETPATUBHOM €BPONEHCKOW HMIECHTHYHOCTH
BPS/I JIM CTAaHET O0BEAUHAIONIEH CUION Juist TpakaaH. CerMeHTanus ayAuTOpUu U
(bparMeHTapHOCTh MeauanH()OPMaIK TPUBOIAT K MHOTOUYMCICHHBIM HapyIle-
HUSM, O0YCIOBJIMBAIOT PACTYIIYIO HUCOIOTUYECKYIO MOSIPU3ALIHIO.

B Kazaxcrane omMHH-MeaMaTh3anus cTaja CTpaTerueil MOJIMTHYECKUX Map-
TUA ¥ ONIIO3UIIMOHHBIX ABMXKEeHHI. Mapusamryins KycanHoBa aHanmu3upyeT TpaHc-
I'PECCUBHYIO0 KOHLEMNIMIO TPAaHCMEIUIHOIO MOBECTBOBAHMS KaK IEPCHEKTUBHOE
HaIlpaBJICHUE 3THX CTpaTeruil. ABTOp AOKa3bIBA€T, YTO OCHOBHBIMHU Ye€pTaMU Me-
JTUATU3ALMKI TOCYIapCTBEHHON MONMUTHKU B KazaxcraHe sIBISIIOTCS MaTepHAIUCT-
CKUi ¢opMaT B3aUMOJICHCTBUS U MOJUTHYECKAs KOMMYHUKALMS B COLUAIBbHBIX
CeTSAX JJIS 3alIUThI OOIIECTBAa OT CyppOTraTHOM OMITO3UIMU, POCTA IMOJIUTHIECKOTO
MOMyJIN3Ma U 1e3UH(POpMAaIIIH.

Jxan bunrumu u Enena ['opomko cocpenoTounInCcy Ha U3y4EHUHM B3aUMO-
cBsi3u CMU ¢ 0CBeIOMIIEHHOCTBIO ayJIUTOPUU O COJACP>KaHUM KOHTEHTa TpaHCMe-
JTUAHBIX UCTOPHUN B KOHTEKCTE MeauarpamMoTHOCTH. MccrmemoBarenu cokycupo-
BAJIMCh HAa U3YUYEHUU NMOHUMAHUS TYPEIKON M YKPAUHCKOW ayIUTOpPUEH TpaHCMe-
JUHHBIX TIPoeKTOB. Oco00e BHUMaHHUE YUEHBIC yICIWIN U3YYSHUIO0 KOMIIETEHTHO-
CTEH MOJB30BaTENCH COIMATBHBIX CETCH W Tele3puTeseil (TeIeBUICHUE IS HC-
clieIoBaHus ObLIO BBIOpaHO B KauecTBe TpaauironHoro CMU B cuity ero BhICOKOM
MOMYJISIPHOCTH B IBYX cTpaHax). MccienoBanue pemuio 3a1ady olnucaHus mnepe-
XOJIOB KOHTE@HTA MEX]y Pa3INYHbIMU METUAUHCTPyMEHTAMH U TUIaT(HOpPMaMH.

Hmvutpuii [IlapoHOB aHaMM3MpPyeT KOHUEMIMIO TUIEpMEara Kak TpaHCTpec-
CHBHBIN acIleKT TITyOOKOH MeauaTh3aliy OTHOUICHWH MEXIy KOMIIaHuel u ee
CTeMKXOJAepaMil U KOHKPETH3UPYET MOJENb PEKypCHBHOTO OOIIEHUS Ui Ipa-
BUJILHOWM WHTEpIIpETaliMi OOHAPYKEHHBIX SIBICHUNA. ABTOP CUMTAET, YTO (UIIO-
codckast pediexcusi, SKOJIOTMUECKUA TMOAX0J U Mepexo]] K TPaHCIUCIUILINHAD-
HBIM METOJIaM HCCJEeNOBaHUsS MpoOieM TiyOoKoW MeawmaTtuzanmuu B HU(DPOBYIO
3MOXY HEN30EKHBI.

Jlapuca Ilapaxuna, Bepa AukacoBa u Jlrogmuna AszapoBa OTMEYarOT, 4TO
Meua M OKpY’Karollasi cpefa pelaronmM odopazoM (GOpMUPYIOT IpYr Apyra u
yCIIOBUSL pabOThI IPYTUX UHCTUTYTOB. ABTOPHI BIIEPBBIC UCIIONIB3YIOT ONTUKY Me-
JTUATU3ALMY IS AaHAJIA3a KOPIIOPATUBHBIX KOMMYHUKAIIMI U CTPATeTuid OTHOLIE-
Huit co CMU u HaxoaaT onpeeneHHble JUCKYPCUBHbBIE «KOH(PUTYpalui KOH(H-
Typauuii», BBICTPOCHHBIE CJIOSIMU, TOCTOSIHHO CChUIASACh APYT Ha Apyra.

B snoxy conuanbHbIX ceTel COLMAIbHbIE WHCTUTYTHI HAXOIATCS MO BIIHS-
HHEM MelHa, B 4aCTHOCTH B Meauunue. Mapuna IllyroBa u Slna PodyeBa cocpeno-
TOYMJIM BHUMAaHHE HAa HOBBIX IU(PPOBBIX OMOCPEIOBAHHBIX MOJEISAX B3aUMO/ICH-
CTBUSl OT KJIMHUKU K Bpady M mamnueHty. HoBatopckoe uccienoBanue mpeoOpa-
3ytomiero 3¢¢exra MenuaTH3aldd B MEAMLUHE pacKpbiBaeT 3((HEeKTUBHOCTH
KOMMYHHKAaTUBHOTO KOHCTPYKTHUBU3MA, MOATBEPXKAAET TEHACHIIMU TpaHCchopMa-
MU B MEUIIMHE KaK COLIMAIbBHOM MHCTUTYTE U CTHUPAET TPaHULbl TPATULIUOHHOMN
o0JIacTH UCCIEeNOBaHUN.

Pactymias noBcemecTHas AUTUTATU3ALMS MEAMATU3UPOBAHHON KOMMYHHUKA-
1K, OCOOEHHO B «HOBOW HOPMAalbHOCTW», ompezenseT unrepec Enensr Yanko-

618 JOURNALISM. MEDIATIZATION IN THE DIGITAL ERA



Hlununa M.I'. Bectuuk PYJIH. Cepust: JIuteparyposenenue. XKXypuanuctuka. 2021. T. 26. Ne 4. C. 597-622

Boit 1 Onera CopoknHa K ()EeHOMEHY KOMMYHUKATUBHOW KOMIETCHTHOCTH JIHY-
Hoctu. MccnenoBarenu mojararoT, 4YTO KOMMYHUKAaTHBHAs KOMIETEHTHOCTh ue-
JoBeKka omnpenensieT 3GPEeKTUBHOCTD B3aMMOJICHCTBHI B KOHTEKCTE TEXHOJIOTHYE-
CKHX, CEMAaHTHYECKUX W MHCTHTYITMOHATHHBIX U3MCHCHUN M WHTETPAIUH KOMMY-
HUKATUBHOTO IIPOCTPAHCTBA OOIIECTBA.

B Tpetbem pasznene BBITyCKa YHMTATEIh MOXET CPAaBHUTH PEalud MEIHATH-
3alM{ B TII00AILHOM U JIOKATHHOM TEOPETHUYECKOM KOHTEKCTE, UNTasi HHTEPBBIO C
BEIYIIUMH HCCIEIOBATEISIMU B CBOMX oOjacTsax — mpodeccopom AHIpeacom
Xennom u npogeccopoM YuibsiMoM JaTToHoM.

Bormpocsl nccnenoBanus MeIuaTU3aIiy Mo-npekHeMy OTKpBIThL. Mccmeno-
BaTeIM JAHHOTO CIEIHAILHOTO BhIMycKa «MemuaTtu3anus B UGPOBYIO 3py: OT
TpaH3UTa K TPAHCTPECCHM», CO3/1aBasi KapTy MEIUaTHU3allii B «HOBOW HOpPMab-
HOCTHY, SIBJISIFOTCS TIEPBOMPOXOAIIAMH — B MPSIMOM U TIEPEHOCHOM cMbicie. [la-
BaliTe BMECTE C HUMHU IEpPEcedYeM BCE TPAHUIIBI, TTOTOMY YTO TOJIBKO BHEITHHI
HaO0JII01aTeNb JIF000H CUCTEMBI MOTyYaeT BO3MOKHOCTh B3TJISIHYTh Ha HE€ O0BEK-
THUBHO, YTO OCOOCHHO Ba)KHO /I y4eHoro. [I[puaTHoro Bam myTemecTBys U yaaqu!
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