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Disclaimer: Lisztomania, a 1975 film by Ken Russell, drawn from a biography
of Franz Liszt, has nothing to do with this paper and is brought up solely to justify my
catchy punning title.

Fe 1. One of the staple quotables from Vasilii

AREN RUSELL FLF STARDITG ROGER DATREY Aksenov’s The Island of Crimea (Ostrov Krym,
written in 1979, published 1981, English translation
by Michel Heim, 1983; very much in the news as
we speak in 2014) is the list of goods the protag-
onist Andrei Luchnikov failed to bring along to the
1970s’ Moscow from Paris.

«He kyrmmn: 1BOWHBIX OpPUTBEHHBIX JIC3BHM, 1TBET-
HOH IIJICHKH JJIA MI/IHI/I—(l)OTO, Ky6I/IKOB CO BCIIbIII-
KaMH, JKa30BbIX IIJIACTHHOK, IICHbI OJIs 6pI/ITL${,
JUTAHHBIX HOCKOB, JUKHHCOB — 0, boke! — Beunoe
COBETCKOE 3aKJIAThE — JDKUHCHI! — MAaeK ¢ Ha/IllH-
CsIMHU, OEroBBIX qu)CJ'IL, JKCHCKUX canor, ropHbIx
JIBDK, CIyXOBBIX aIllaparoB, ,,BOJ0Ta30K, Jr(um-
KOB C TPYCUKaMH, HICPCTAHBIX KOJIT'OTOK, KOCTAHBIX
HIITAJICK, CBUTCPOB M3 aHI'OPbI U KallIMUPa, Ta0JIETOK
aJiKa 3eIIbliep, IePEXOHUKOB JIJISl MArHUTO(OHOB,

' An invited lecture at UC Berkeley, Monday March 31, 2014.
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OyMakHBIX cal(heToK, TalbKa JUIsl IPUITYAPUBAHKS YKPOMHBIX MECTEUEK, JIUIKON JICHTHI
,,CKOY*, 1a M BHUCKH ,,CKOY", TOHWKA, J)KUHA, BEPMYTa, YEPHIII I Py4eK ,,mapKep
1 ,,MOHOJIaH", KOYKaHBIX KYPTOK, KacceT Il AMKTO(POHOB, IIEPCTIHOTO OeNbs, TyOJICHOK,
3UMHUX OOTHHOK, 30HTHKOB C KHOIKaMH, MePYaTOK, CYXUX CIEIMH, KyXOHHBIX KaJeHIapei,
TamIeKca JJis MEHCTpyaluid, (pJIoMacTepoB, IIBETHBIX HUTOK, TYOHOM MOMaJIbI, anraparoB
hi-fi, maka a71st HOTTe U CMBIBKH, CMBIBKH TSI JIAKA — BEJIb CKOJIBKO YKe TIOTYEPKUBAIOCH
Hac4eT CMbIBKH! — 00pydYa JUIs BOJIOC, POTHBO3aYaTOYHBIX IMITIONG U JIETCKOTO TIHTaHKS,
MPE3ePBATUBOB M COCOK JUIS TPYHBIX, TPOHHON BaKIMHBI IS COOAKH, TPOTUBOOIIOIIMHOTO
ONIEHHHKA, Ta30BBIX MUCTOJIETOB, UTPHI ,,MOHOMOJB , BEIKJIIIOUATENEH C peocTaTaMu,
Ko(eMOoIOK, KoeBapoK, 3aJbIMICHHBIX OYKOB, HACTEHHBIX OTKPHIBAJIOK JUIsi KOHCEPBOB,
LBETHBIX TUICHOK Ha CTOJ, (POTOAIIAPATOB ,,[IOJSAPOUL", OTHETYIIMTENCH JJIs1 MaIIMHBI,
KaCCEeTHHKA JIJIs MaIIuHbL, Hacaakd STR 11 MOTOPHOTO Maciia, Ta30BbIX OAJUIOHOB IS
32KUTAIOK ¥ CAMUX 32)KUTAJIOK C IMbE30KPHCTAIUIOM, KIICCHKH JJIT BAHHBI — C KOJIeY-
Kamu! 4acoB ,,KBapIl', TAJOTCHHBIX (pap, BA3aHBIX TaJICTYKOB, *KYPHAJOB ,,Vogue*,
,,Playboy®, ,,Downbeat®, 3amiiu, 3aMIIId 1 YETO-HUOYAb U3 KPATBBL...»

“Failed to buy double razor blades, color film for mini-photos, flash-bulbs, jazz records,
shaving cream, long socks, jeans — Oh, God! The eternal Soviet swear word jeans! —
T-shirts with logos, running shoes, women’s boots, downhill skis, sound systems, skivvies,
bras and panties, woolen pantyhose, ivory hairpins, angora and cashmere sweaters, Alka-
Seltzer tablets, power cables for tape-recorders, pa per napkins, talcum powder for secluded
spots, Scotch tape and Scotch whisky, tonic, gin, vermouth, ink for Parker and Mont Blanc
pens, leather jackets, Dictaphone cassettes, woolen underwear, sheepskin coats, winter boots,
foldaway umbrellas, gloves, dried spices, kitchen calendars, tampons, flow-masters, colored
thread, lipstick, hi-fi apparatus, nail polish and nail polish remover — how this was under-
lined! — hair-bands, contraceptive pills and children’s food, condoms and teats for babies’
bottles, triple vaccines for dogs, a flea collar, air pistols, Monopoly games, electric switches
and rheostats, coffee grinders, coffee urns, dark glasses, wall-mounted can openers,
colored stick-on veneers for tables, Polaroid cameras, car fire extinguishers, car cassette
players, STP nozzles for auto grease, gas cylinders for cigarette lighters and piezo-electric
lighters, shower curtains with rings, quartz watches, halogen headlamps, knitted ties,
Vogue, Playboy, Downbeat, ssuede leather, and any kind of food he could lay his
hands on.”

The list is of historical and ethnographic interest but rather long, deploying as it
does about 200 words and over 70 items. It is hard to read through the end, — which,
of course, is not necessarily bad. The progenitor of all such catalogs, the list of Achacan
ships in Canto II of the /liad, is way longer (around 300 hexameter verses). Small
wonder Osip Mandel’shtam confessed reaching only its middle.

There exists a respectable set of studies of Homeric and similar catalogs and, most
recently, an impressive piece on Russian literary catalogs with special reference to the
poetry of Mikhail Kuzmin by Stanislav Shvabrin (Svabrin 2011). In light of this scholar-
ship, I was enticed to look at the traditional roots of Aksyonov’s list of desirabilia.

Homer’s catalog is not just a list but a list of lists, and it inventories not so much
ships as the names of the commanders from different areas of Greece and the nameless
soldiers led by them, whose numbers are suggested by the number of vessels.

The readability of this catalog has been debated since Aristotle, the argument hing-
ing on the role it can be shown to play in the narrative design of the entire epic (and
I’11 skip this).
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Be that as it may, the catalog remains a huge chunk of static, un-emplotted mate-
rial, — unlike the portrayal of Achilles’ shield in Canto XVII, which was glorified by
Lessing for presenting not merely a picturesque list of ornaments but rather the story
of its manufacture by Hephaestus.

A history of creating — rather than a list of the created — opens the Bible (post-
dating the /liad by only a couple of centuries). Heaven, earth, day, night, land, water,
grass, trees and so on — all the way to man, are shown emerging in a six-stage narrative
of their creation.

In Homer, unlike Mandel’shtam’s very dynamic picture:

...Celi ITMHHBIN BBIBOJIOK, CEHl MOE3/1 )KypaBIIHHBIH,
Yro Hag Da1a7010 KOTIA-TO MOXHAJICH,

Kak skypaBJIMHBIN KJIHH B YyxKHe PyOexn —
Ha rosoBax napeii 60>xecTBEHHAS ITeHA —
Kyna nasiBere BbI? <...>

U mope, u I'omep — Bce ABMAKeTCs TIO00BBIO <...>

(Manpensiiram, «becconnuna. I'omep. Tyrue mapyca...»),

the ships do not fly or sail, but are simply listed as having arrived.

2. To be sure, the literary value of a catalog cannot be confined to its dynamism.
Inserting a catalog into a literary text is a special case of the splicing “Operation Inter-
text”. It involves an interaction of the main, literary, text with an “alien” object: a quote
from the classics, description of a painting (ekphrasis), a philosophical paradigm,
a fragment of non-fiction’. The mechanism of such transplantation includes a range
of options: from a mere copying of the inserted piece to its radical reformatting.

Literary appropriation of a catalog (= a specimen of nonliterary, everyday, business
prose) creates tension between loyalty (naive or deliberate) to its extant parameters
and their purposeful transformation. The length, order and uniformity of practical
inventories are welcome in their literary versions, as they help create a semantic halo
of memory and authenticity, but as a rule, they need further, fictional, “fine-tuning”.

The “memory” element is well served by the very principle of itemizing, preferably
exhaustive: the longer the list, the more convincing it is. In texts designed for oral
performance, the mnemonic aspect plays a special role. As human memory prefers
storing narratives, rather than inventories, delivering catalogical passages is much harder
than retelling even complicated plots; as a result, these passages become a sort of
high-wire act. They require the use of special mnemonic techniques, thus enriching
the text with additional artistic patterns — semantic, narrative, spatial, phonetic etc.
(Minchin 1996).

2 To be sure, in actual literary practice, the catalog that is to be “inserted” in the text is quite often
not brought in “from the outside” but rather, like everything else there, is created by the author and
thus is also a literary artefact. But for the sake of presentation I allow myself this oversimplifica-
tion — similar to the way in narrative studies the “story” (the Russian Formalists’ fabula) is often
considered as “raw material” subject to compositional reworking that turns it into “discourse”
(siuzhet), whereas in fact it is also a product of certain creative devices.
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As for the aura of authenticity, literary catalogs owe it to the same diligent
enumeration, claiming, as it were, no artistic boldness or narrative interest. However,
such a lack may conflict with the desirability of entertainment value, — a contradiction
that generates a variety of artistic solutions. The linear order inherent in catalogs is
quite welcome in poetic texts, as it fits naturally their “successive” format, to use
Turii Tynianov’s signature formula (suktsessivnost’ stikhovogo riada); it also helps with
verse’s mnemonic function. It is more of a problem for prose and other storytelling
genres, which have had to develop multiple techniques of narrativizing their lists.

In turn, the uniformity, that is, the initial equality of listed items, potentially
contradicts the task of promoting the catalog’s “sponsor”. There are various gradations
of hierarchical orientation toward the top. For instance, Homer’s ships are, of course,
geared to the victory over Troy, but their list is quite extensive and thus horizontal.
On the other hand, each verse of Ezekiel’s biblical “Lament over Tyre” either glorifies
Tyre’s greatness or prophesies its fall’.

Verticality reaches its maximum in those texts where the listed items are not simply
subordinated to the one at the top (as its possessions, tools or other attributes), but are
its inalienable characteristics, manifestations, names. Such are the multiple names of
gods and titles of monarchs, e.g.:

Turynarypa Hukomnas 11:

«Ummeparop u Camonepsker; Beepoccuiickuii, MockoBckuit, KueBckuii, Bramummpckmuii,
Hogroponckwuii, L{ape Kazanckuii, [aps Actpaxanckuii, [aps [Tonbckuid, [aps CruOupckuid,
ape Xepconuca Taspuueckoro, Laps I'py3unckuii, Beaukuit Kusa3zp Ouninanackuit
" npovas, u nmpo4asi, 1 mpovas».

(Nicolas II, Emperor and Autocrat of all the Russias, of Moscow, Kiev...)

Scholars distinguish between simple lists and more detailed, so to speak,
annotated, catalogs proper. I would also separate “real” lists/catalogs from other
enumerative constructions widely used in literature. The ones I’ll be focusing on are
characterized by:

— countability, that is, a clear tendency to exhaust the entire set;

— use of numerals and proper names;

— mention of a written or otherwise compiled and physically existing in-
ventory;
foregrounding of its textuality, verbal nature, i.e. its role as “a text inside

a text”;

— and dialogic presentation, emphasizing the status of a list as a social document.

As we proceed to consider samples of literary catalogs, we will be paying atten-
tion to the paradoxical reconfiguration of their main parameters, that is, the way

— enumeration mutates into narrative;

— factography turns virtual and fictional;

— the horizontal becomes vertical;

— and the purely informational is textualised, so that matter-of-fact data about
persons and objects begin to look like a collection of exotic appellations.

3 See Ch. 27 of the Biblical Book of Ezekiel (6™ c. BCE), another early and influential specimen
of catalogical (cum naval) discourse.
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3. Among Russian classics, Gogol is known for having styled himself as a Homer.
Taras Bulba, his attempt at a national epic, abounds in catalog sequences, whose memo-
rial character is often emphasized by the motif of death in battle.

In Dead Souls, some catalog passages sound quasi-Homeric, for instance the list
of Sobakevich’s dead serfs in Chapter V.

«— Bor, Hanpumep, kapeTHUK MuxeeB! Bellb O0MbIlle HUKAKUX 3KHIIAKEH U HE Jemal,
KaK TOJNBKO peccopHsble <...> [II]pouHOCTh Takas, caM 1 0000BET, U JAKOM Mokpoet! <...>
A TIpoo6ka Crenal, mIoTHUK? S TOJIOBY MPO3aKIIaAyl0, €CIIH BbI Tl CHIIIETE TaKOTO
MyxuKa <...> CIIy>)Kd OH B TBapAnH, eMy OBl bor 3HaeT 4To maimm, Tpex apiivH C BEPIIKOM
poctom! <...> MUJYIIKHH, KHPITHYHUK! MOT TIOCTABUTH I1€Yh B KAKOM yTOJIHO JIOME.
Makcum TeJSITHMKOB, CallOXHHUK: YTO IIUJIOM KOJBHET, TO M CAlOrH, YTO CaIorH,
TO U cmacu6o <...> Jla, KoHeUHO, MEepTBHIE <...> Bmpouem, U TO CKa3aTh: UTO U3 ITUX
JIOJIEH, KOTOPBIE YUCIISTCS TENeph KUBYIMMA? UTO 3TO 3a Moau? MyXH, a He ToAu <...>

UM4YMKOB MONPOCHI CMCOYKA KpecThsaH. CobakeBud <...> COOCTBEHHOPYYHO pPHU-
HSUICA BBIMUCBIBATBH BCEX HE TOJIBKO MOMMEHHO, HO JaXe ¢ O3HAUYE€HHEM MOXBaIbHBIX
KadecTB <...> [Un4ukoB] <...> MOJUBUIICS aKKYPATHOCTH ¥ TOYHOCTH: HE TOJIBKO OBLIO
00CTOSATENIEHO MPOMUCAHO PEMECIIO, 3BaHUE, JIeTa M CEMEHHOE COCTOSIHUE, HO JaXKe
Ha MOJIAX HAXOJAWINCh OCOOCHHBIE OTMETKM HAacyeT MOBEIEHHs, TPE3BOCTH, — CIJIOBOM,
111000 OBUIO TIIAAETHY.

The nostalgic memorial note is trumpeted ironically as Sobakevich, trying to inflate
the price, extolls their virtues. Eventually it comes to the actual writing out of the list
and commenting on its physical and textual characteristics. Haggling over the dead’s
professional merits and monetary value transforms a mere list onto a protracted
comic scene.

4. A famous, strictly female list is “The Ballad of the Ladies of Yore” by Francois
Villon.

Francois Villon, “Ballade des dames du temps jadis™:

Dictes moy ou, n’en quel pays, La royne Blanche comme lis,
Est Flora, la belle Romaine; Qui chantoit a voix de seraine;
Archipiada, ne Thais Berte au grant pié, Bietris, Allis;

Qui fut sa cousine germaine;

Echo, parlant quand bruyt on maine
Dessus riviere ou sus estan,

Qui beaulté ot trop plus qu’umaine?
Mais ou sont les neiges d’antan?

Haremburgis qui tint le Maine,
Et Jehanne, la bonne Lorraine,
Qu’Englois brulerent a Rouan;
Ou sont ilz, ou, Vierge souveraine?

Mais ou sont les neiges d’antan?
Ou est la tres sage Heloys,

Pour qui fut chastré et puis moyne Prince, n’enquerrez de sepmaine
Pierre Esbaillart a Saint Denis? Ou elles sont, ne de cest an,

Pour son amour ot ceste essoyne. Qu’a ce reffrain ne vous remaine:
Semblablement, ou est la royne Mais ou sont les neiges d’antan?

Qui commanda que Buridan

Fust gecté en ung sac en Saine?

Mais ou sont les neiges d’antan?

Francois Villon, “The Ballad of Dead Ladies” (transl. D.G. Rossetti):

Tell me now in what hidden way is Where’s Hipparchia, and where is Thatis,
Lady Flora the lovely Roman? Neither of them the fairer woman?
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Where is Echo, beheld of no man, White Queen Blanche, like a queen of lilies,
Only heard on river and mere, — With a voice like any mermaiden, —
She whose beauty was more than human? ... Bertha Broadfoot, Beatrice, Alice,

But where are the snows of yester-year? And Ermengarde the lady of Maine, —

And that good Joan whom Englishmen
At Rouen doomed and burned her there, —
Mother of God, where are they then? ...
But where are the snows of yester-year?

Where’s Héloise, the learned nun,

For whose sake Abeillard, I ween,

Lost manhood and put priesthood on?
(From Love he won such dule and teen!)

And where, I pray you, is the Queen Nay, never ask this week, fair lord,

Who willed that Buridan should steer Where they are gone, nor yet this year,
Sewed in a sack’s mouth down the Seine? ... Save with this much for an overword, —
But where are the snows of yester-year? But where are the snows of yester-year?

This catalog of names associated with legendary stories about love and death
basically sticks to the enumerative pattern. To narrativise it at least in part, the poet
introduces a series of refrains — rhetorical questions he asks and answers himself
(Where...? — Alas, where...7), simulating a sort of a roll call. This involves the reader
in interactive participation and enhances the credibility of the discourse, which is
delivered in the modest format of shared sorrowful meditation.

The credibility of the list is also certified by the indisputable cultural status of the
stories/legends and the social prestige of their heroines (goddesses and queens). As for
the note of memorial nostalgia, it naturally emanates from the temporal gap in dealing
with figures of a distant past plus the cruelty of the fate that befell them even then.
This central theme of martyrdom clearly dominates the rather diverse list.

5. A quite different catalog of women is the so-called Don Juan list that appears
in Mozart’s Don Giovanni (libretto by Lorenzo da Ponte).

Lorenzo da Ponte, Leporello’s “Catalog Aria” from Mozart’s Don Giovanni

Madamina, il catalogo ¢ questo di lodar la gentilezza,

delle belle che amo il padron mio; nella bruna la costanza,

un catalogo egli ¢ che ho fatt’io. nella bianca la dolcezza.
Osservate, leggete con me. Vuol d’inverno la grassotta,
In Italia seicento e quaranta, vuol d’estate la magrotta;
in Allmagna duecento e trentuna, ¢ la grande maestosa,

cento in Francia, in Turchia novantuna, la piccina € ognor vezzosa ...
ma in Espagna son gia mille e tre! Delle vecchie fa conquista
V’han fra queste contadine, per piacer di porle in lista;
cameriere e cittadine, ma passion predominante
v’han contesse, baronesse, ¢ la giovin principiante.
marchesane, principesse, Non si picca se sia ricca,

e v’han donne d’ogni grado, se sia brutta, se sia bella;
d’ogni forma, d’ogni eta. purché porti la gonnella,
Nella bionda egli ha I’'usanza voi sapete quel che fa!

“Catalog Aria”, transl. from New York City Opera Project: Don Giovanni:

My dear lady, this is a list In Germany, two hundred and thirty-one;

Of the beauties my master has loved, A hundred in France; in Turkey, ninety-one;
A list which I have compiled. In Spain already one thousand and three.
Observe, read along with me. Among these are peasant girls,

In Italy, six hundred and forty; Maidservants, city girls,
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Countesses, baronesses, He calls the tall ones majestic.
Marchionesses, princesses, The little ones are always charming.
Women of every rank, He seduces the old ones

Every shape, every age. For the pleasure of adding to the list.
With blondes it is his habit His greatest favorite

To praise their kindness; Is the young beginner.

In brunettes, their faithfulness; It doesn’t matter if she’s rich,

In the very blond, their sweetness. Ugly or beautiful;

In winter, he likes fat ones. If she wears a petticoat,

In summer, he likes thin ones. You know what he does.

The catalog of the protagonist’s amorous conquests is sung by his trusted valet
Leporello and addressed to one of the abandoned women, Elvira. In many ways
the catalog is quite traditional: it features 5 toponyms and 5 respective numerals, totaling
1865 females, 16 types (peasant girls... a blonde... a plump one... a debutante),
and 11 additional features crowned with the most generic twelfth (skirt wearing).

The list is clearly vertical and remarkably includes no proper names (of women) —
only categories. This plays into the image of Don Juan, who is after sheer numbers and
variety as tokens of his power, and lends the structure of the catalog an innovatively
impersonal, anonymous character.

The catalog is physically embodied in an impressive text object (questo non picciol
libro [this not minuscule book]), compiled by Leporello and shown to Elvira in response
to her reproaches. As a result, it is not so much declaimed monologically as enacted
dialogically, which is particularly appropriate in a work for the stage.

The list is also animated by its gradually increasing structural complexity. It begins
with impersonal numbers, proceeds to social categories of women, then to the types
of their assets (like the wintertime advantages of fatties); also mentioned is the protago-
nist’s metatextual care for constantly increasing the length of the list.

The structural development is accompanied by a sequence of three different
musical sections of the aria. Joseph Losey, in the film-opera “Don Giovanni” he directed
(1979), found a felicitous spatial counterpart to these effects. The mise-en-scene features
Leporello and his assistants carrying heavy scrolls which they gradually roll down
the steps of castle’s wide external staircase. Elvira follows the scrolls, now reading
the text, now covering her face in despair.
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In this way, the dramatic and musical dynamisation of the list is supported by its
graphic spatialization.

The Don Juan list has a Homeric prototype: the catalog of the former lovers of Zeus
which he includes in his declaration of love for Hera ({liad, Canto XIV). Her acceptance
of this strange courtship is skilfully naturalized — not so much by the list’s being
strictly virtual (all the affairs are in the past), but above all by the fact that it is Hera
that is slyly seducing her husband in order to distract him while Poseidon assists the
Achaeans.

6. A Don Juan list narrativized into a short story format underlies the plot of Nabo-
kov’s “Skazka” (1930; “Nursery Tale”, 1975).

The protagonist, Erwin, encounters the Devil in the shape of a middle-aged German
woman who tells him he can have all the women he can “collect” in a day, provided
the number is odd. By midnight he has exactly a dozen, then makes the point of adding

the thirteenth only to discover that she is the same as the very first one and so has to admit
defeat.

The catalogical skeleton of the story is obvious. It comprises:

— formation of a virtual harem with numeric parameters;

— abundance of numeric objects (a dial with four hands; a street and a streetcar,
both involving numbers);

— fixation on other numbers, in particular archetypal ones (a dozen and a baker’s/
devil’s (chertova) dozen.

Plots based on a gradual unfolding of a list are a common type of narrative. The list
can be a set of similar characters (7en Little Indians by Agatha Christie, “The Darling”
by Chekhov) or of similar inanimate objects (“Six Napoleons” by Conan Doyle,
The Twelve Chairs by Ilf and Petrov).

7. Next come lists of role models. We can begin with the genre of genealogy,
dating back all the way to the epic and biblical tradition, in particular, the Gospel
genealogies of Jesus. Pushkin authored two specimens of the genre, Moia rodoslovnaia
(My genealogy) and Ezerskii, both saturated with toponyms and names of the pro-
tagonist’s ancestors and other historical figures.

Then there are the lists of cultural heroes or their works, mostly books, which
influenced a literary character.

Pushkin, in his meta sonnet,

CypoBblii JIaHT He Ipe3upan COHETa;

B Hem xap mo6Bu IleTpapka uznusai;
HUrpy ero mo6un Teopen, Makoera;
WM cxop6Hy MbIcTs Kamosnce obiekalr.

U B mamm qHM IUIEHSET OH MOJTAa:
Bopacsopt ero opyauem uzdpa,
Korna Bmamu ot cyeTHorO CcBeTa
IIpupoasr oH pucyer uaean.

ITon censto rop TaBpuabl OTHATIEHHOM
IleBen JINTBBI B pa3Mep €ro CTECHEHHBII
CBOM MeYTHI MTHOBEHHO 3aKJIFOYaJl.
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V Hac elle ero He 3HAIU JICBHI,
Kak st Hero yx /leabBur 3a0bBa
I'ex3ameTpa cBsllIEHHBIE HATIEBHI,

annotated and narrativised a gallery of the genre’s classics. Such parading of role models
and their key properties/attributes was later parodied in Kozma Prutkov’s “Hecromo6ue”
(Haiime cuny mne Camcona ... [“Ambition”: Give me the strength of Samson ...]).

In the 20" century, the tradition of playing with poets’ attributes included, among
others:

Mandel’shtam’s
«Ctuxu o pycckoii mo33um» (“Verses about Russian poetry”)
«[atite TrotueBy cTpekosy...» (“Give Tiutchev a Dragonfly...”)

and Kushner’s:
«Hamm noatey (Koreuno, Bapamvinckuii cxemamuuen... [“Our Poets”: Of course,
Baratynsky is schematic...)
«Kto ¢ wem» (Manoenvwmam npuedem ¢ wiyooi... [*“Who [Comes] with What”:
Mandelstam will come with a fur coat...])

In such catalogs of role models, the poet often reserves a place for him/herself.
The motif of joining a coveted circle of greats can be quite modest, as in Kushner’s
«MHe TpHCHHUIIOCH, YTO BCE MBI CUAMM 3a cTosioM...» (I Dreamed that We All Sat
at the Table...). But it can also be defiantly laid bare, as in

Dmitrii Prigov’s «B SInonuu s1 6 6601 Karyimt...» (In Japan, I Would be a Catullus...) and

«Tam, e ¢ nrenniom Karymn, co cHerupem [lepxaBus...» (“Where Catullus is with a
Chick and Derzhavin with a Bullfinch...) — in the footsteps of
Khodasevich’s «ITamsatu kota Myppa» (In Memory of Cat Murr).

A classical prototype of such self-promotional catalog poems was of course the
episode in Canto IV of the “Inferno”, where Dante is accepted as “the sixth among the
wise ones,” that is, acknowledged as one of their own by Homer, Horace, Ovid, Lu-
can and Virgil.

A modernist variation on this Dantesque theme yielded, on Russian soil, the format
of “There-are-so-many-of-us” (Hac 6b110 CTOJIBKO-TO) poems.

It was originated by Pasternak’s «Hac mano. Hac, moxeT ObITh, Tpoe...» (We Are Few.
There Are Perhaps Three of Us...). The title line goes back to the words of Pushkin’s Mozart:
Hac mano uzbpannvix, cuacmausyes npazonvix (We are few, the chosen lucky idlers), which
inaugurated focusing not on the dead classics but on the author’s living fellow poets
(Pasternak implies the three are himself, Mayakovsky and Aseev). Later Akhmatova came
up with a variation: «Hac getrBepo. Komaposckue nadbpocku» (We Are Four. Komarovo
sketches), where the other three are Mandel’shtam, Pasternak and Tsvetaeva. This was
followed up by Andrei Voznesensky’s «Hac maoro. Hac Moxer ObITh ueTBepo...» (“We Are
Many. There Are Perhaps Four of Us...), referring to Akhmadulina, Yevtushenko and
Robert Rozhdestvensky.

The above poems share a characteristic lack of direct naming of the — unlisted —
names: readers are invited to figure out on their own who belongs to the in-group. Thus,
the list is not spelled out but pointedly implied, offering one more variation on the theme
of catalog’s virtualness. On the contrary, Mayakovsky’s «tO0uneiinoe» (The Anniver-
sary Poem), which parodies the most authoritative type of catalog, the encyclopedia,
is quite explicit on the subject of naming.
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Aunekcanap CepreeBuy,
paspenmre npeacTaBUThCS.
MasakoBckuii <.>
Jla ¥ pa3roBapuBaTh HE XOUETCS
HH C KeM.
Tonsko
*KaOpeI pupm
TONBIPUT yYALIEHHO
Yy TaKHX, KaK Mbl,
Ha MMOATHYECKOM TIECKE.
MHe npusiTHO ¢ BAMH, —
pan,
YTO BbI Y CTOJIMKA.
My3a 310
JIOBKO
3a f13bIK BacC TAHET <..>
Mmne
MPH KU3HU
¢ BaMU
CTOBOPHUTBCS 0 Hamo <..>
ITocne cmeptu
HaM
CTOSITh IIOYTH YTO PSJIOM:
BuI Ha Ile,
as
Ha 3M.
Ko mexx namu?
C K€M BeauTe 3HaThea?! <..>
Yepecuyp
Crtpana mMost
Mo3TaMu
HHIIIA.
Mexny Hamu
— BOT Oema —
no3arecajica Haacon.
Mps1 nonpocum,

4100 ero
KYy/Aa-HMOYAb
Ha Illa!
A Hekpacos
Kous,

ChIH MOKOWHOT0 AJienm, —
OH U B KapThl,
OH U B CTHX,
U TaKk
HEIJIOX Ha BUI.

3Haete ero?
BOT OH
MY>KHK XOpOILHUH.
10T
HAM KOMIaHUSl —
IyCKai CTOMT.
Yt0 % 0 coBpeMeHHUKax?!
He mpocunranucs 661,
3a Bac
MIOJICOTHH OT/aB.

OT 3eBOTHI

CKYJIbI

pa3BopaunBaeT ax!
JoporoiiyeHko,

I'epacumos,
Kupuiios,
PonoB —

Kakoi

otHOOOpa3HEIii mei3ax!
Hy Ecenun,
MY>KMKOBCTBYIOIIMX CBOPA.
Cwmex!
Koposoro
B MEPUYATKAX JIaeYHBIX.
Pa3 nocnymaents...
HO 9TO BeJlb U3 Xopa!
Bananaeynuk! <...>
Hy, a yto BoT Be3biMenckmii?!

Taxk...

HUYETO...

MOPKOBHBI Kode.
IIpaBna,

ecTh
y Hac
AceeB
Kouabka.
DTOT MOXKET.
XBaTka y HEro
Mos <..>

Boutn 6 skuBBI —
craiau Obl
o Jledy copenakrop <..>.
Bb1 6 cMoram —
y Bac
xopowuii cjor <...>

Mayakovsky turns Dante’s formula inside out — futurist-style: the poet does not
seek approval from the elect, but on the contrary, condescendingly accepts classics
such as Pushkin and Nekrasov into the inner circle of his LEF buddies. At the same time,
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a number of “outsiders” are blatantly deleted from the encyclopedia. Thus, Mayakovsky,
who started out by tampering with the encyclopedia’s alphabetical order, i.e. its verbal
aspect, proceeds to revising its backbone — the list of entries (c10BHUK).
8. From metaliterary catalogs, let us now move to metalinguistic ones, those that
foreground the verbal aspect of the inventory.
Chekhov’s «CBanpba ¢ renepanom» (“Wedding with a General”) reads like a naval
phrasebook.
«— [a-c <...> B crapuny Bcé npocTo 0bL10 <..>
Anmvupan <...> yBHAET MOJIOAOT0 rapaeMapusa <...>
— Yaii, Teneph Bcé <...> He TaK, KaK NpH Hac ObLIO <...> Bcsikoe He3HAYNTEIIBHOE
CJIOBO MIMeeT <...>> CBOE TaMHCTBEHHOE... 39... HeoyMeHue. Hamprvep, MapcoBbie K BaH-
TaM, Ha (oK M rpoT. YTo 3T0 3HAUMT? DTO 3HAUMT, uTO <...> [Haye HAaI0 KOMAHA0BATh:
cajieHroBble K BaHTaM! TyT yx Ipyroii eMbIcT <..> A BOT eXeJu: Ha GpamcesH u HoM-
opamcesan! TyT MapcoBble, KOTOPBIC HA3HAYCHBI IS OTIa4u Mapcesieil 1 6oM-0Opamce-
JIeil, 9TO ecTh AyXy 0eryT ¢ MapcoB Ha CAJIMHIU M OOM-CAJIMHIH, TIOTOM... Aail Oor
NaMSATh... PACXOASITCS MO pesiM M PACKPeILUISIIOT 03HAYCHHBIC mapyca, a <...> JIOJH,
KOTOpBIE BHHU3Y, CTAHOBATCS Ha OpaM M 00M-OpaM-IIKOTHI, ¢aabl U Opachl <...>
MaJio M pa3HbIX kKoMaH] <..> BpaM H 60M-0paM-LIKOTHI TAHYTh, (pajabl NOAHH-
maaaii! <..> [lorpaBiauBaioT 6pacsl <...> a Korja yx <...> HIKOTbI HATSHYTHI 1 (ajbl
BCE JI0 MECTa MOJAHATHI, TO 6paM H GoM-0paM-Opachbl BHITSITMBAIOTCS U pen Opaco-
MSITCS COOTBETCTBCHHO HAIIPABIICHUIO BETPA...
— Hagromika! <..> 3TO HEMOHATHO TOCTSIM HU... CKYYHO.
[A]anromrka He yHuMaica. OH BBIKPUKHBAJI KOMAHAY 32 KOMAHAOH U <..> HOSICHST
JJMHHBIM KOMMeHTapueMm <...>
— U Beaw Bce 3TO Ha0 MOMHUTH! <...> Bbl He MOHUMAaeTe, TOTOMY YTO... Tep-
MUHBI! <..> A MoJ010ii YesioBek nmoHUMaeT... /[a. CTapuHy ¢ HUM BCoMHMJI <...>
Ina... muagy... Pax...».

The focus is once again on ships, however, this time not on realia, but on verbal
formulas. The text is saturated with terms for sailors’ specialized functions, parts of
the rigging and respective actions. The sheer quantity of these items is complemented
by the density of the professional lexicon, which calls for commentaries, which in turn
lead to nonsensical repetitions of the exotic terms. This makes the pile-up of barbarisms
even more comic and concentrates attention on the mnemonic and meta-verbal motifs:
the ex-admiral emphasizes the need to understand every minor term and remember
every command verbatim.

In a sense, we are exposed live to one of those feats of memory that are charac-
teristic of the oral performance of ancient catalog passages. Enhancing the effect is
the puzzling — tongue twisting — phonetic similarity of many of the borrowed terms
(mapcol, mapcosvle, mapcenu, obpamcenu, bom-opamcenu, 6om-o6pam-bpacel, bpaco-
namcst). The theme of memory is treated both comically (as the forgetful old man keeps
saying oaui boe namams [God grant me memory]), and with touching nostalgia (as he
longs for the past: B cmapumny ece npocmo owvino; Ina... [lnauy... Pao [In olden times
it was all simple; Cry...crying... Glad]).

9. A plethora of verbal lists is found in IIf and Petrov, whose interest in catalogs
lies at the intersection of their two recurrent motifs: mocking Soviet bureaucratic culture
and parodying linguistic clichés.
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The two are often combined, for example, in Polykhayev’s universal stamp, which
is a materialized set of directives cast in stone — typographic ink, and in the parodic
lessons Ostap Bender gives the foreign specialist:

«— Llpaiiben, wpub, eewipuben. [ucams. [lonnmaere? <..> Mbi, 6bl, OHU, OHe NULLYM

KanoObl U KIaayT B ceil sk <...> M HUKTO UX He BBIHUMAET. Buinumams! A e gvinumaro,

mul He sblHuMaews...» [The verb to write, see? <..> We, you, they write complaints and put

in this box <...> And nobody takes them out. To take out. I do not take out, you do not take
out...).

But a metalinguistic list can also be indifferent to the theme of bureaucracy, as,
for instance, the 30-word long vocabulary of Ellochka Shchukina.

10. To return to lists of real items, so far we have discussed only lists of per-
sons — military men, lovers, poets. But along with those, texts often feature the
heroes’ geographical — toponymical — coordinates and surrounding objects:
in Homer, ships, horses, fields; in Gogol, coaches, stoves, boots and other products
of Sobakevich’s dead serfs; in Prutkov, the symbolic attributes of the greats.

A major group of listable objects comprises accessories of everyday human use.
A hilarious case is the list of anus-wipers in Rabelais’ Gargantua and Pantagruel
(Book One, Chapter 13). It features 64 kinds, some just listed, some developed into
annotations or even mini-plots, and topped off at the end by the utensil Gargantua
finds to be the best: a fluffy gosling. The comic effect is achieved, of course,
by a carnivalesque parody of epic catalogs.

A widespread type are loading lists for various transportation vehicles, predomi-
nantly ships, of course.

Each of the four parts of Gulliver’s Travels begins with the protagonist leaving
England and ends with his return, so that, overall, he goes through at least eight major
departures. But Jonathan Swift indulges in a loading protocol only once, when Gulliver
is to sail home from Blefuscu.

“I stored the boat with the carcasses of a hundred oxen, and three hundred sheep,
with bread and drink proportionable, and as much meat ready dressed as four hundred
cooks could provide. I took with me six cows and two bulls alive, with as many ewes and
rams, intending to carry them into my own country, and propagate the breed. And to feed
them on board, I had a good bundle of hay, and a bag of corn. I would gladly have taken
a dozen of the natives, but this was a thing the emperor would by no means permit; and,
besides a diligent search into my pockets, his majesty engaged my honor “not to carry away
any of his subjects, although with their own consent and desire.”

Jonathan Swift, Gulliver’s Travels into Several Remote Nations of the World
(Chapter VIII)

The scale of the list (one hundred... three hundred... four hundred...) is justified
by the miniscule size of the cattle (which will help Gulliver to convince his compatriots
of the veracity of his story).

A long delay also precedes the appearance of a loading list in Daniel Defoe’s
Robinson Crusoe. Prior to his main shipwreck, Robinson undertakes several voyages,
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which are not inventoried. It is only in Chapter 6 that a catalog appears, unfolding
gradually as Robinson looks for and finds various useful items on board the semi-sunken
ship and transfers them onto his raft to take to the island.

“My raft was now strong enough <...> My next care was what to load it with <..> I got
three of the seamen’s chests, which I <...> lowered <...> down upon my raft; the first
of these I filled with provisions — viz. bread, rice, three Dutch cheeses, five pieces
of dried goat’s flesh <...> and a little remainder of European corn <...> some barley
and wheat <...> As for liquors, I found several cases of bottles <...> and, in all, about
five or six gallons of rack <..>

The tide beg[a]n to flow <...> and I had the mortification to see my coat, shirt, and
waistcoat <..> swim away. As for my breeches <...> I swam on board in them and my
stockings <..> I had others things which my eye was more upon — as, first, tools to
work with <..> After long searching <...> I found out the carpenter’s chest <...>

My next care was for some ammunition and arms. There were two very good fowling-
pieces in the great cabin, and two pistols. These I secured first, with some powder-horns
and a small bag of shot, and two old rusty swords <...> There were three barrels
of powder <..> two of them dry <...> the third had taken water <...> And now I thought
myself pretty well freighted <...> and began to think how I should get to shore with them”.

Both ship lists are pointedly borderline — and thus smack of virtuality — as they
hover between the worlds of the Lilliputians and Robinson’s compatriots, the ship and
the uninhabited island, presence and absence, life and death, reality and fiction.

A list of items to be transported by train appears — as a refrain with variations —
in Samuil Marshak’s poem «barax» (Baggage):

Jama cnaBana B 6arax
JuBan,

YemonaaH,

CakBoOsSIK,

Kapruny,

Kop3uny,

Kapronky

U maneHbkyro cO0a40HKY.

Briganu name Ha CTaHIIMU
YeTpIpe 3eTCHHIX KBUTAHIUH
O TOM, YTO TIOJTy4YeH Oarax:
JluBaH,

YemoaaH,

CakBosix,

Kaprtuna,

Kop3una,

Kapronka

U manenpkast cobauoHKA.

Bemm Be3yT Ha ieppoH.
KupnaroT B OTKpBITHIN BaroH.
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T'oToBo. Yioxken Oarax:
JuBan,

YemonaaH,

CakBosix,

Kaprtuna,

Kop3una,

Kapronka

U manennkas co0auoOHKA.

Ho Tonpko pazmancs 3BOHOK,
Vpan u3 Barona meHoK.
XBaTWIMCh HA CTaHIMHU JIHO:
TToTepstHO MecTO OAHO.

B ucmyre cuuTarot 6arax:
JluBaH,

YemonaaH,

CakBosix,

Kaprtuna,

Kop3una,

Kapronka...

— ToBapumu! I'ne co6ayonka?
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Bapyr Bugsr: crout y xonec
OrpomHBIIA B3BEPOIICHHEIH TIEC.
ITotimann ero — u B Oarax,
Tyna, e nexxan cCaKkBOSIK,
Kapruna,

Kop3una,

Kapronka,

I'ne npexae 6bL1a co0aUOHKA.

ITpuexanu B ropox XXurtomup.
Hocunbmuk naTHagnaTeIi HOMEp
Beser Ha Tenexke Oarax:
JluBamn,

YemoaaH,

CakBosiK,

Kapruny,

Kop3uny,

KapTronky,

A c3anm BeTyT COOAYOHKY.
Cobaxka-To Kak 3apbIuuT,

A 0apbIHS KaK 3aKpUYHT:
— Paz6oitauku! Bopsi! Ypossr!

Cobaka — He TOoit mopoib!!
[IBpipHYNIA OHA YeMoOaaH,
Horoii otnuxHyna nuBaH,
Kapruny,

Kop3uny,

Kapronky...

— Ortpaiite MOIO CO0a4OHKY!

— Tlo3BonbTe, Mamamma! Ha cranmmm,
CornacHo 0arakxHONW KBHTAHIUH,
OT Bac MoTyYrIIA Oarax:

JuBan,

YemonaaH,

CakBosix,

Kapruny,

Kop3uny,

Kapronky

W maneHpKyro coO0a40HKY.
OnHako

3a BpeMs yTH

Cobaka

Morza nonpactu!

One item — the only animate one, a little doggie concluding the list, — disappears
in the course of the voyage and is replaced with a different one. This enlivens the narra-
tive and prompts the introduction of a nostalgic, Villon-like rhetorical question: — Toga-
puwu! I'oe cobauonka? (— Comrades, where is the doggie?).

One of the earliest loading catalogs was, of course, the list of persons and animals
to be saved on Noah’s ark, which recurs six times, with variations, in the Book of
Genesis, chapters 6—8, as God formulates and repeats his instructions to Noah, who
then is reported to carry them out (6. 18—20, 7: 1—3, 7—9, 13—16, 8: 15—17,
18—19). Here is the first of these fragments, but the next time the list appears
(in the beginning of Chapter 7) the numbers are modified.

Genesis, 6. 18—20:

18. ...and thou shalt come into the ark, thou, and thy sons, and thy wife, and thy sons’
wives with thee.

19. And of every living thing of all flesh, two of every sort shalt thou bring into the ark,
to keep them alive with thee; they shall be male and female.

20. Of fowls after their kind, and of cattle afier their kind, of every creeping thing of the earth
after his kind, two of every sort shall come unto thee, to keep them alive.

Genesis, 7: 2—3:
2. Of every clean beast thou shalt take to thee by sevens, the male and his female: and
of beasts that are not clean by two, the male and his female.

3. Of fowls also of the air by sevens, the male and the female, to keep seed alive upon
the face of all the earth.

Overall, the list is rather abstract: even the members of Noah’s family are not
named personally, but referred to by their terms of kinship. And the animals are
mentioned only at the level of classes, not particular species; most prominent are
numerals (twos and sevens).
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11. Another traditional type of catalog is a list of goods offered/ordered as
a purchase, gift, ransom. Such lists are usually presented and repeated only to be
rejected.

Sometimes the order itself begins with a formulaic rejection, as, for instance,
in Sergei Aksakov’s «Anenbkuit nBetouek» (The Scarlet Flower), where, incidentally,
the coveted objects are 3amopckue, from overseas. First, the oldest sister rejects
a standard set of gifts, and then each of the younger ones in succession rejects the previ-
ous sister’s list and offers her own.

The motif of a gift/ransom list also goes back to the /liad, Canto IX, where
Agamemnon decides to appease Achilles with gifts. He sends him a list of them with
Odysseus, but Achilles rejects it. Agamemnon’s list boasts many of the typical parameters
of a catalog: the verb “to count, enumerate”, and several numerals; toponyms and other
proper names; a ship to carry the stuff. Compared to most later gift lists, this one dazzles
by including women (among them not only the future Trojan captives but also some
of Agamemnon’s own daughters) and entire cities.

Literary catalogs can also use as their sources other types of registers: train
schedules, passenger lists, library catalogs, restaurant menus, class registers etc.

12. As far as menus are concerned, worth mentioning are:

Eugene Onegin’s Chapter One, stanza XIV, flaunting chic barbarisms:

K Talon® nomuancs: oH yBepeH, U Tprodm, pockoIs OHBIX JIET,
Yro Tam yx x1eT ero Kasepun. @DpaHIy3CKOH KyXHU JIy4IINH [[BET,
Bormien: u nmpoOka B MOTOJOK, U Ctpa3bypra nupor HeTIEeHHBINA
BuHa koMeThl OpBI3HYJI TOK, Mex cpipoM JIMMOYPIrcKHUM KUBBIM
IIpen HuM roast-beef oxpoBaBICHHBII, W ananacom 3010ThIM.

and the episode of Sasha Sokolov’s Palisandria/Astrophobia where the title narrator-
protagonist reports having had dinner with Samuel Beckett and pastes into the text a full
menu in Danish, without translation or comments, — in an in-your-face laying bare
of the catalog technique.

MENU
Forretter:

Klar Suppe med Kod 0g MEIDOLIET .......ccceeriiiiiriiiieiiiieieeesee e 12.50 kr
Honsesuppe Med ASPATES ......c.cecueeriieriieiieeie ettt ettt ettt ete et steeatestesatesneeeneeenes 13.75 kr
Hovedretter:

Medisterpalse med Kartofler, sovs og Radbeder .........cccoevveviiiiniiniiiiiiieeeeee 18.50 kr
Frikadeller med sovs, Kartofler og Radkal ...........ccccoviiiiiiiiniiieeece 20.50 kr
Boller i Karry Mmed RIS ....eooiiiiiiieiicece ettt 16.50 kr
Wienerschnitzel med sovs, Kartofler og Grontsager ...........cocceeveeviecieecieecieeciesieeeee 22.50 kr
Dansk Bof med Kartofler, sovs, Banner og Blade Log .......coceveevviiiiiieniinieieee, 25.00 kr
Efterretter:

Vanilleis med Chokoladecreme ............occoviriiiiiininieeee e 8.50 kr.
Fromage med Karamelsauce 0g Sukater ...........cccoccoeviriiiiiniiiiiiicece e 12.50 kr
2 Pandekager med Hjemmelavet SyIteta] ..........ccoevvrviriiiiieiiiiieeecece e 10.50 kr
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The class list format was used by Nabokov in Lolita (I, 11). Humbert Humbert dis-
covers Lolita’s class list on the back of a USA map (a bow to the geographical motif)
and engages in a close reading of this poem, its semitranslucent mystery and the semantic
and onomastic connotations of a dozen of the forty names. Nabokov succeeded
in provoking a prolific industry of scholarly commentaries to the list, impressive,
but of course not authorized, thus creating an additional virtual counterpoint to
the quasi-documentary register.

13. In Soviet literature, the virtual aspect of catalogs gained a new poignancy
owing to a sweeping loss of cultural wealth and creature comforts in the course and
aftermath of the Bolshevik revolution. An early example of a list of losses was Mikhail
Kuzmin’s 1922 poem «,,A 3T0 — Xynuranckas', — ckasania...» (And this one is
a hooligan’s, — she said...). In it, the poet recalls with bittersweet nostalgia a number
of pre-revolutionary realities. The poem features: a set of Russian imperial toponyms;
memories of the past; a collector’s taste for the names of objects; and an embodied
catalog (Cmpanuysi us «Bceeo Ilemepoypeay ... 3a 1913 200 [Pages from ‘All of Peters-
burg’ [a phone directory]... for the year 1913]).

A similar case is the inventory of Vorobianinov’s chairs and other such lists which
are physically there in the form of opoepa (orders) accumulated by the registrar Koro-
beinikov in IIf and Petrov’s Twelve Chairs (1927). Prominent is also the element of
meta-verbal attention to exotic names, naturalized by the alphabetical structure of the
archive:

«— Ectb OykBa B, — oxoTHO oto3Bajics KopobeitnukoB. — Ceituac. By, Bu, Bopuy-
kuti <...> Bopobvanunos, Unnoaum Mameeesuu» (— Here is letter V, — willingly
responded Korobeinikov. — Va, Vn, Voritsky... Vorobyaninov, Ippolit Matveevich).

Four years later a list of vanished, scarce, defitsitnyi values informs Mandel’-
shtam poem

51 nbIO 32 BOEHHBIE aCTPphbI, 3a BCE, YEM KOPHUJIU MCHS:
3a fapckylo myoy, 3a acTMY, 3a KeJ4b NeTepOyprcKoro JaHs.

3a Mmy3bIKYy coceH caBoiickux, [oueii Enncelickux 0eH3uH,
3a po3bl B Ka0HHE PoJIbC-poiica 1 MACJI0 NAPHKCKUX KAPTHH.

A npto 3a OuckaiicKkue BOJIHBIL, 32 CIMBOK AJbIMUICKUX KYBIIMH,
3a pEDKYIO CNech AaHIJIMYAHOK U TAJbLHUX KOJTOHUH XUHUH,

41 melo, HO elle He MPUIyMall — U3 IBYX BHIOHPAIO O/AHO —
JymucToe acTU-cyMaHTe Wb NalCKOro 3aMKa BHHO...

Cataloging is prompted by the poet’s invariant motifs of separation from and longing
for world values, their obsessive contemplation and mental leafing through. The nostalgic
theme finds an ingenious expression in a pointed demarcation of borders: historical
(as at first, in the footsteps of Kuzmin, the values listed are pre-revolutionary) and then
geographical (the list that follows is of foreign values).

Nostalgic collectors of pre-revolutionary artefacts are at the center of the novels
of Konstantin Vaginov, beginning with his 1928 Kozlinaia pesn’ (The Goat Song). Their
collections and catalogs are desperately virtual, as the men are bent on preserving such
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evanescent values as old-time culinary recipes or completely ephemeral objects like
dreams or scraps of human nails; sometimes the men themselves disdain their bizarre
collections.

A likely classic prototype of such catalogs of losses was the list of Peter Grinev’s
stolen belongings submitted to Pugachev by Savel’ich.

«B 3t0 Bpems <..> Buxy <..> Moii CaBensnd noaxoauT K [lyraueBy u mogaet emy JUCT
oymaru <..> — D710 4T0? — crpocui BaxHo Ilyraues. — IIpounTaii, Tak U3BOJUIIE
YBUICTH <...>

[TyraueB nmpuHsI OymMary u IOITO pacCMaTpPHUBa C BUIOM 3HAUYUTEIBHBIM. — UTO THI
TaK MyJApeHo mumems? <..> Hammm cBeTiibie 09 He MOTYT TyT HAYEro pa3odpars. [ e
Mot obep-cexkperaps? <...> UuTaii Beayx <...>

$1 upe3BbIYAIiHO JTIO0ONBITCTBOBAJ Y3HATDH, 0 UeM JAfA/IbKA MOl B3lyMaJl NUCaTh
IIyraueBy. Obep-cekpeTaps <..> CTajl N0 CKJIaJaM YMTaTh clenyoniee: — JlBa xanara,
MHUTKAJIEBbI U IEJKOBBIH M0JI0CAThIi, HA MIeCTh pydJaeld. — DTo YTo 3HAUUT? —
CKaszaJl, Haxmypscs, [Tyrages. — Ilpuxaxku yutaTh Aanee, — orseyan crnokoiHo Ca-
BedbUY <...> — MYHAUP U3 TOHKOIO 3€JIEHOr0 CyKHa Ha ceMb pyoOJieil. IlITanbl
Oesble CyKOHHBbIE HA MSATH pyodJieil. /[BeHaauaTh pydax MOJOTHAHBIX IOJJIAHACKHX
¢ man:ketamu <...> [lorpeden ¢ yaiiHo10 mocynoio <...>

— Dr0, Oationika <...> peecTp 0apckomy J100py, pacKpageHHOMY 3J0JesIMH... —
Kaxumu 3nopesmu? — crpocui rposHo IlyraueB. — BunoBat <...> 3104eu He 37107€H,
a TBoU pedsTa <...> nopactackanu <..> IIpukaxu yxx pouurath. — JlounThiBaii <..>
— Ogpesiio cutueBoe, 1pyroe tagTsaHoe HA XJom4aToii Gymare yerbipe pyoJs. [llyoa
JINCHS, KPBITAsl aJIbIM paTuHOM, 40 pyoJeil. Eme 3asuuii TyJTymunk, no:kaaoBaHHbIH
TBOeil Muioctu <..> 15 pyoueii.

— D10 uTo eme! <..>— Bckpuyan [[lyraues], BbIXBaTsl OymMary u3 pyK cekperaps
u Opocus ee B 1uuo Capensuuy <...> 3asunii Tynyn! <..> Jla <...> s ¢ Te0s ’KHUBOTO KOXY
BEJIO COApaTh Ha TYTymbl <...>

[Ho] Ilyraues Obu1, BUAHO, B IPUTIAJIKE BEIUKOAYIIHNA <...> S| ocTaJyicsl Ha IJIOUIaan
onuH ¢ CaenpmueMm. J[sapka MO Jepakall B pyKax cBoii peectp <..> — Cwmeiics,
cynaps, <..> CMEHCs; a KaKk MPUAETCS] HAaM CHI3HOBA 3aBOJUTHCS BCEM XO03sIiiCTBOM,
TaK NOCMOTPUM, CMEIIHO JIU OyeT».

The episode boasts a number of rhetorical effects: a defamiliarized perception of its
unfolding by Grinev the narrator; the handing over of an actual list; the twists and turns
of its reading (featuring manifestations of Pugachev’s thinly disguised illiteracy); and,
to top it off, the inclusion of the famous hare skin coat, which was given to Pugachev,
not stolen by his underlings, thus firmly rooting Savel’ich’s petition in the core plot
of The Captain’s Daughter. Its ironic invoice style —

“Two dressing gowns, one cotton, the other striped silk, six roubles... One uniform of
fine green cloth, seven roubles; one pair trousers, white cloth, five roubles; twelve shirts
of Holland shirting, with cuffs, ten roubles; one box with tea service, two-and-a-half
roubles...”

(Pushkin, The Daughter of the Commandant, transl. Mrs. Milne Home)

— 1s pressed in the service of portraying irrevocable losses in the midst of a social
upheaval.
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14. The theme of defitsit, or manmade scarcity, flourished in the dissident literature
of the so-called period of Soviet stagnation. By combining two extant catalog formats,
the nostalgic and the trade/gift ones, often with an “overseas” flavor, the popular motif
of an order for a supply of imported goods (cricka-3akasza Ha MPUBO3 JIEPHUIIUTHBIX

TOBapoB) was created.

Vladimir Vysotsky, the dissident bard, has a song titled “A Trip to the City” («Ilo-
e371Ka B ropoy, 1969; listen on-line http://www.youtube.com/watch?v=4wTOlj 15WDw):

S camblil HENIBIOIIUM U3 BCEX MYKUKOB,

Bo mHe ecTb MopalbHas cuna.

W nama cemMbst 00JIBIINHCTBOM T'OJIOCOB
CHa0aMB MEHS CIMCKOM Ha BOCEMb JINCTOB,
B cronumy MeHs cHapsinuina,

UYtoOsI 51 IpUBE3 CHOXE

C eliHBIM MYy:KeM IO J0Xe,

Yto0b1 Gpaty ¢ 6ab0ii — Koge pacTBOPUMBIii,

JIByM HeBecTKaM 10 KOBpY,

3TI0 UEPHYIO MKPY,

TecTr) — YTO-HHOYIH APMAHCKOTO PA3INBA.
51 paHeH, KOHTY:KeH, 51 MaJIOCTb OOIOCh
3a0bITh, 4TO KOMY IO IOPSIIIKY.
51 cnucok Beweil 3ay4unJ1 HAU3ycCTh,
A JIeHBTU 321U 3a MOAKJIAJIKY .

Hy, 3nauuTt, OpaTy — ABe A0XH,

CecTpuH MyiK, — €My AYXH,

Tectn ckazan: — Jlasaii Oepu, 4To monamercs!
JIByM HeBecTKaM 110 KOBpY,

35ATI0 6€JIMYBI0 NKPY,

Kymy Boaku iuTpa ABa, — IMycKail 3aIbeTcs.

S TEIKaJICS B CIIMHBL, Oy KA IO HOTaM,
[len rpyapio K IIamam u pyoaxam,

Uro6 cnucoK Bellei He TocTaics Bparam,
Ero nmporJiorua s 6e3 cTpaxa.

Ho momsto: my0y mpocur opar,

Kymy ¢ 6a00ii — Bce noapsa,

TecTI0 — BOJKHM €pEBaHCKOIO pa3iiuBa,
JIByM HeBecTKaM B3sTh Maxpy,

35TI0 3a54YbI0 HOPY,

A cecTpe — IIIeBaTh 4ero, HO YT0O KPacHBo.

Jla 4ro )k MHE, ITyCTBHIM BO3BpAIIAThCS HA3aa?
Ho BOT s HaOpes Ha TOBapHI.

— Kakas Bamtora y Bac? — roBopsT.

— He 06oiics, — roBOpIO, — HE J0JJIapHbI!

Tak uTo, OTBaJIU MHE Thl Maxphbl,
39Th TOTOXHET O3 MKPHI,
Tectro0, MO, TaellIb JyXH AJI ONMIOXMEJIKH,
JBy™M HeBecTKaM — Bce PABHO,
My:Ky ceCTPUHY — BHHO,
Hy, a MHe, — BOT 3TO KeJITO€e B TapeJke.

He nomHr0 11po (YHTEL, PO CTEPIUHTH CIIOB,
CpaxXeHHBIN YKaCHOU JOTaJKOM.

3adueMm s ToT/Ia MPOIMBAJ CBOIO KPOBb,

3a4eMm e TOT CMUCOK Ha BOCEMb JIUCTOB,
3auem MHE pyOnH 3a TOAKIAAKON?

Bce e Hazo B34TH A0XY,

35710 KO(he Ha MeXYy,

Kymy — xpeH, a TecTb ¥ IMBOM 000ii/1eTCs,
Taxoke B3Th KOHBSIK B MyXY,
PactBOpHMYyIO CHOXY,

Hy a 6paT u camoronom nepednercs.

It tells the story of a redneck whose extended family entrusts him with buying all

possible kinds of scarce goods while on his trip to the city. The list is physically there,
on paper, he memorizes it by heart and later on swallows it “guerrilla”-style in order
to avoid detection by the imaginary enemy — and soon to forget it — in a variation
on the themes of memory, virtualness, and nostalgia. Structurally, the text recalls Marshak’s
“Baggage”, especially as the variations in the refrain lead to a gradual garbling of the list.
In fact, Vysotsky goes much further, as he keeps slightly rearranging the items.
Instrumental in this is the tripartite structure of the item descriptions (‘“what kind of
object” — “with what specific properties” — “for which family member”); the three
positions have only to be scrambled. As a result, superimposing, for instance, item: zsmio
uepnyro ukpy (for the son-in-law black caviar) onto: 6pamy ¢ 6aboii — xoge pacmeopu-
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moul (for the brother and his woman instant coffee) and onto: croxe C etinbim mysrcem
no doxe (to the daughter-in-law and her husband each a deer fur-coat) yields the com-
pletely absurd: zamto xoghe na mexy (for the son-in-law coffee with fur lining).

Indeed, the phonetic similarity of many of the keywords predisposes to such confu-
sion, which is reminiscent of the tongue-twisting pile-up of naval terms in Chekhov’s
“Wedding with a General”. In a sense, Vysotsky’s move is doubly innovative: the
nostalgic yearning for the scarce values is exacerbated by the destruction and forgetting
of the list itself. Meanwhile the rearrangement of the list’s components pushes the play
with textuality to the point of absurdity, in a nod to the mnemonic challenges faced by
the ancient bards. But then, Vysotsky is a modern-day bard.

Chronologically even closer to Luchnikov’s list was the defitsitnyi list in Evgeny
Yevtushenko’s 1977 narrative poem Cesepras naobasxa (The Northern Mark-Up). It has
a list of orders that the protagonist in the end refuses to fulfill, deciding to give the
whole pile of easy money to his struggling sister and her husband who need a better
apartment. His decision is inspired by exclusively noble motives, and dubious Western
references (such as the “Beryozka” hard-currency store, the dollars and pounds sterling
in the Vysotsky song) are completely absent from the text.

15. It is time to return to Aksenov — and start with his general love of catalogs.

In 3amosapennasn 6ouxomapa (1968; Surplussed Barrelware), there is first and
foremost the list of all the places, persons and things Haligaliyan that Vadim Drozh-
zhinin the expert knows only from afar. And then, of course, there is also a ship being
loaded with humanitarian assistance for Haligaliya, prompting a register of goods:

«— Kopoue, Banuk, 6611 51 Tam <..> B miecTbecaT 4eTBEPTOM rogy <...> ohopMuics

TUIOTHUKOM Ha Tem10xoj ,,backyHuak*, a ero B Xaiuraiuto NOrHaIH, TOH?

— D710 OBUTO MUHCTBEHHOE EBPOICHCKOE CYHO, TIOCETHBINCE XATUTATHIO 32 ITOCIISI-

HHE COPOK JIeT, — TiporrenTtan Bagum AdanacbeBry.

— Touno, — noaTBepana Bononas. — Mbl UM mOMOIIb Be3JIW O CIydar 3emile-

TPsACCHHUA.

— IpaBmiIbHO, — eJie CIbIIHO nporienTan Bagum AdanacseBrd, ero HAaYMHAIO KOJIO-

THUTH HCCJIBIXaHHOC B036y)KZ[CHI/I€. — A He TTOMHHTE JIA, YTO KOHKPETHO BbI Be3an?

— Jla TaM MHOT'0 Yero ObUT0 — MeIMKAMEHT, OMHTBI, IETCKUEe MTPYIIKH, CTYIIIEHKH,

XOTh 3aJIEHCs, BCAKOrO M00pa BIPOK HA TPH 3eMJIETPSICEHHS U YeThIpe KapTHHBI

xynoxHruka KajgeHkuHa 1 GOTBHMIIL

Bangum AdaHackeBHY C YIUBUTEIBHOW SPKOCTHIO BCIIOMHHWII CYACTIIMBBIC MUHYTHI
MOTPY3KH 5THUX OI'POMHBIX, }106p0THO CKOJIOYCHHBIX KAPTUH, BCIIOMHNJI MaCCOBOEC JIMKO-
BaHWEC Ha NpUYaJIC 10 MEPE HCUE3HOBECHUSA ITUX KAPTUH B TPIOMaX ,,BaCKyH‘laKa“».

The most dramatic turn of events in that plotline is the coming true of Drozh-
zhinin’s platonic dream-lists in the real life of Volod’ka Teleskopov, who actually lands
in Haligaliya, personally meets all of Drozhzhinin’s pen pals and even gets to have sex
with Sylvia Chesterton, inaccessible to Drozhzhinin.

«— Jla HIYero ocoOeHHOT0, — MaxHyJ pydkoil Bonoms. — Croro s pa3 B Ilyapro,

OYCHb CKYyYaro <..>. CMOTpIO, CUMITaTUYHBIN rpaxKaiaHuH UJI€T, IO3HAKOMUIIUCh —

Mureabr Mapunano. [Torom eme ogun padotsra nossisercs, Xoce-Jlyuc...

— Besocunenuuk? — 3amgoxuynics JposxxKuHUH.
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— Omn. 3aBs3anu 1pyx0y Ha Tpoux, notoM nopropun. [Tonum k Murearo B rocty,
U Cpa3y AeBUYOHOK cOekajach Ky4a IorJia3eTh Ha MEeHs, Kak OyIITO s ABJIMH KaBKA3CKHUIA
n3 MypmaHckoro 3oomapka <...>

— Kro0 xe Tam 0611 13 AeBymiek? — TpeneTan Bagum AdanacbeBuy.

— Conbka MapunajoBa Oblia, Jouka Mureas <...>, 3aTeM, 3Ha4uT, Mapuika
Poxo u CunbBusi, paMHIHN HE TIOMHIO, HY a TToToM Xoce-Jlyuc Ha Benocuriesie 3a CBoe
HeBecToil che3nni, 3a Pocuroii. <..> Hy, Baamk, Tl oMU <...> 5 )K€ HE >KEJIE3HBIMH,
BepHO? BiroOuiica HauncTo B CWILBHUIO, 8 OHA B MEH».

Thus, a spectacular narrativization is combined with the nostalgic component of
the catalog discourse — in its Soviet version.

The fantastic “island” of Crimea never conquered by the Bolsheviks is, in terms
of Mandel’shtam’s demarcation contours, a two-in-one package: a place that is both
pre-revolutionary and foreign. Luchnikov’s list comes up as he realizes, in Paris and
about to fly to Moscow, that he has bought none of the things unavailable over there
(Huuezo He Kynun uz moeo, yweco mam nem!), thus articulating precisely an order for
overseas defitsit (3axa3 Ha 3amopckuii neduut), and a still-born one, because of his
forgetfulness, as well.

The list that follows (see in the beginning of the paper) is pointedly long, syntac-
tically monotonous, strictly matter-of-fact, as it were, rhetorically modest; Aksenov
clearly refrains from the playful relishing of details overdone by Yevtushenko. But he
saturates his list with borrowed, markedly foreign words, such as:

MI/IHI/I—(l)OTO, JOKHUHCBI, aHTropa, KalllMup, ajika 3€JIbIEp, «CKOY», BUCKU, TOHUK, PKWUHA,

BEpMYTa, «IMapKep», ((MOH6J'IaH)), KacceTra, JII/IKTO(i)OH, CIieuu, TaMIICKC, MCHCTpYyallnu,

¢dbnomactepsl, hi-fi, mpesepBaTuBbI, BaknuHa, « MOHOIIONBY, PEOCTATHI, KIIOJIIPOHIY,

kacceTHUK, STR, OannoHsl, Nbe30KpHUCTAII, «KBapIl», FaJOTeHHBIH, «Voguey, «Playboy»,

«Downbeaty,

showning how little has changed since Pushkin’s complaint: Ho nanmanonsi, ¢pax,
arcunem — Beex smux cnoé na pycckom nem (... none of these words exist in Russian).
Only occasionally does he interrupt his enumeration with emotional outbursts and
repetitions of especially endearing denominations or punctuates it with dry humor:
— JMJKHHCOB — 0, boke! — BeUHOE COBETCKOE 3aKIIITHE — JAMKHMHCHI!
— JIaKa i1 HOI'TEH U CMBIBKH, CMBIBKH JIJI1 JJaKa — BC€Ab CKOJIBKO YK€ IIOa4YEp-
KHBAJIOCh HACUYET CMBIBKH !
— KJIECHKH 1JI1 BAHHbI — C KoJIeuKamMu!
— 3aMIIM, 3aMIIHN. .
— JIMTIKOM JICHTBI «CKOY», 1a U BUCKH «CKOY»,
— MMPOTUBO3AYATOYHBIX MUJIKJIb U J€TCKOI'0 ITUTAaHWA, MPE€3ePBATUBOB 1 COCOK
JUISL TPY THBIX.

The list does not pretend to narrativity, but on the contrary sticks to factual itemiz-
ing, and in this way it lays bare its textuality, being, as it is, a list of words as much as
a list of objects. All the same, the overriding theme of defitsit is omnipresent.

To conclude, Luchnikov’s list, as ostensibly matter-of-fact as Lolita’s class register,
feigns imitating serious catalogs like Homer’s or Robinson Crusoe’s, but does so
playfully, a la Gargantua, lovingly threading exotic barbarisms in the spirit of Chekhov’s
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ex-admiral and Onegin’s and Palisander’s menus, IIf and Petrov’s meta-textuality and
mock bureaucratese, of Kuzmin and Mandel’shtam’s poignant nostalgia and Vysotsky’s
and Yevtushenko’s orders for zamorskii defitsit.

© Alexander Zholkovsky, 2018
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