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B nacrosmeli ctatbe NpegMeToM UCCIICI0BaHUS SBIISIOTCS YACTUYHO HJIM IOJTHOCTBIO MIEPEOCMBIC-
JICHHBIE aHTJIMICKUE (Pa3eoOTH3MbI CO 3HAUCHUEM «3MOLIUS, UMEIOIINE B CBOEH CTPYKTYype LIBETOBOM
KOMITOHEHT. OOBEKTOM PaCCMOTPEHUS SBIISIIOTCS OCOOCHHOCTH SMOTHBHOTO KOMIIOHEHTA UAMOM, BXOJIS-
KX B 3Ty TPYIIIY.

B pabore npennpuHUMaeTcs MOMbITKA T0Ka3aTh, YTO 1IBETOOO03HAYEHHSI, COOTHOCHUMBIE C TIOHSATUSIMU
«TEIUIBI» M «XOJIOHBIIY», ONPENENISIOT CEMAaHTUKY BCEH YCTOWYMBOW TIpyImbl, 00pa3HO INEpelaromei
SMOILIMHU YelloBeKa. PaccMOTpeHne BONPOCOB, CBA3aHHBIX C YIOTPEOJICHNEM LIBETOBBIX KOMIIOHEHTOB
B HJIMOME, HeM30eXKHO MpearnoaraeT ooparieHne K CaMoOMy B&)XKHOMY KOMIIOHEHTY (ppa3eosornaHOCTH —
HUAMOMATHYHOCTH, KOTOpasi OCHOBBIBACTCS HA MEPEUHTEPIPETANH BBIPAKECHUS U HEIIPO3PAYHOCTH €r0
3Ha4yeHus. B craThe aHAIM3UPYIOTCS IPUMEPHI HE TOJIBKO (Ppa3eooru3MoB, HCTOPUIECKH BOCXOISIINX
K CBOOO/IHBIM CJIOBOCOYETAHUSIM, HO M BBIPXKEHHS, KOTOPbIE B OYKBaJLHOM 3HAYEHUH B S3bIKE HE YIIO-
TpebisroTes. M3ydaemas rpynma HIHOM C IIBETOBBIM KOMIIOHEHTOM IMPEHUMYIIECTBEHHO MPEACTaBIeHA
BBIPOKCHUSIMH C HETIPO3PAYHON CeMaHTHYECKOH CTpyKTypoit. Ha mprmMepe 11BeToo003HaYeHHI IEMOHCTPH-
PYIOTCS TIPOIECCHI, KOTAa MEPENHTEPIIPETAIIMS MOKET OTHOCUTECS HE TOIBKO K [EIOMY BBIpa)KEHHIO,
HO M K €ro KOMIIOHEHTaM. B 3ToM citydae 1IBeTOBO KOMITOHEHT B HHOME IIPUOOpETaeT HOBYIO CEMaHTHKY,
6onee He 0003HaYas BET B OyKBAJILHOM CMBICIIE CJIOBA, M, TAKUM 00pa3oM, BHOCHT B CEMaHTHUYECKYIO
CTPYKTYPY UAHMOM CO 3HAUYCHUEM «IMOIIMI» HOBBIH CMBICII.

BaxHO OTMETHUTB, 4TO B (OKYC HCCICIOBAaHUS MOMATAI0T HEMHOTOUNCIICHHBIE 0a30BbIe IIBETO-
0003HAYEHNST; OTPOMHOE YHCIIO CJIOB CO 3HAUEHHEM IIBETOBBIX OTTEHKOB HE MEPENAIOT B aHTIIMHCKOM SI3BIKE
SMOIMOHANBHBIX 3HaueHui. Ho B Apyrux s3pIKax, BO3MOXKHO, MBI CMOYKEM HAaWTH UX B CTPYKTYpPE yCTONUIH-
BBIX BBIP&KEHHH, YTO OOBSICHAETCS CBOCOOPa3HeM MUPOBOCIIPHATHS pa3HBIMU HapoJaMH. SI3bIK KaK 4yTKUi
UHIUKATOP QUKCHPYET BCE CXOACTBA M PA3THIMS.

HM3yuaemast nmpobiieMa akTyanbHa, Tak Kak 00yCIIOBJIeHa BO3PACTAIOIIMM B COBPEMEHHOM JIMHIBUCTHKE
HHTEPECOM K MCCIIEIOBAHUIO MEXaHU3MOB BTOPUYHONH HOMHMHAIIMH B Pa3HBIX S3bIKaX W BBIIBICHUIO
Ha Marepuaiie (hpa3eosoru3MoB crielupHUIECKUX 0COOCHHOCTEH BEpOATbHOIO MBIIUICHUS U BOCTIPHATHS
JIeVCTBUTEIBHOCTH SI3BIKOBBIMH KOJUIEKTUBaMH. JIMHIBHUCTBI, B OCOOEHHOCTH THUIIOJIOTHH W STHMOJIOTH,
HCCIIEIOBAIIH JIECSTKH SI36IKOB U BBISBIUIN PSZl YHUBEPCAIBHBIX YEPT B CUCTEMe [1BeTooO03HaueHHs1. OmHaKo
Hapsay C YHUBEPCAIMSMH B €€ Pa3BUTHH OOHAPY>KHBAIOTCSI M CYILIECTBEHHBIC HAIIMOHAIEHO-KYJIBTYPHBIE
0COOCHHOCTH. AHAIN3 MOIOOHOTO POAA MIPUBHOCHUT JOTIOJHUTEIBHYIO AUPPEPSHIMAIMIO B OCMBICICHUEC
JIMHTBOLIBETOBOTO (hparMeHTa SI3BIKOBOM KapTUHBI MUpa M PaCIIUpsieT 3HAHUS 00 0COOEHHOCTSIX COOTHO-
IICHUS A3bIKA ¥ MBIIUICHHUS.

KiroueBble ciioBa: (hpaseonornyeckas €IUHALR, S36IKOBAs €IUHALA, (DPa3COIOrHIecKoe 3HAUCHIIE,
BHYTpEHHsis1 popMa, [IBETOOOO3HAUCHHE, TIPO3PAYHOCTD 3HAYCHHSI, HEIPO3PAYHOCTh 3HAYCHHS, IEPEOCMBIC-
nieHue (MepeHHTEPIPETALIHS)
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BeBeneHune

LBer siBnsieTCA BasKHEHIIEH U3 COCTABIISIFOIIMX MPOLIECCA 3PUTENBHOIO BOCIPHUATHSL.
BusyanbHas neprenius JIeXHUT B OCHOBE MOJTYYEHHUS OIbITAa U 3HAHUH O (PU3NIECKOM
mupe. B cBoux pabdorax A. BexOunkas [1. C. 230—235], P.M. ®pymkuna [2. C. 35],
A.A. Jleontses [3. C. 196] copmynupoBaii OCHOBHBIE (DYHKIIMH [IBETA: H300pa3UTEIb-
Has (QYHKIMS, 3CTeTHYECKast, SKCIPECCUBHAsL, (DYHKIMS CTUMYJIALMU IICUXUYECKUX PO-
LIECCOB, (PYHKIMS KOMMYHMKAIIMH, CUTHAIbHAS (DYHKIMSA, 3aIUTHAs (QYHKIMS, aTTPaK-
TUBHAs QyHKUUSA (QyHKIMS NPUBJICUYCHU BHUMAHUA ), HACHTU(PUKAIIMOHHAS.

LIBeT — 3TO sABIEHUE, KOTOPOE HANPSAMYIO 3aBUCUT OT BOCIPHHUMAIOIIETO CyOb-
exTa. B To jxe Bpems 1IBeT — 3T0 0OBEKTUBHOE SIBJICHHUE, (PU3UIECKOE CBOMCTBO Tpe/-
METOB, HE3aBHCHMOE U OJTHOBPEMEHHO 3aBHCHUMOE OT cMoTpsiero. B csoem uccie-
nosanuu P.M. @pymkrHa npejylaracT NCUXOJIMHIBUCTUYECKUN MOIX0 K U3YUYEHHIO
OTHOILIEHUI «MMEH LBETa» U «MHpa I[BETa», KOTOPBIN 110 €€ BBIPAXKEHUIO, SBIISIETCS
«TIOPOXKIAECHUEM HAILIETo IJ1a3a U Mo3ray. OHa HCCIeIyeT, KaK «MUP LBETa» OTPAXKAETCS
u cTpyKTypupyercs B sa3bike [4. C. 25]. B Hamem ucciae10BaHuU Mbl HCXOUM U3 TOTO,
YTO «S3BIKOBOW 3HAK — 3TO BTOPUYHBIA MaTepHANIbHBIN (3ByKOBOW WM rpaduye-
CKHi1) 00BEKT 0c000T0 poja, 3ByKO-CIIyX0Bas WM rpaduko-onTudeckas 000109Ka
KOTOpPOTO HEpa3phIBHO CBs3aHa C ONPEEIEHHBIM MJI€AlbHBIM COJIepKaHueM (3Ha-
yenueMm)» [5. C. 25].

B cBoeli nmoBceIHEBHOM XU3HU YEJIOBEK, MOKHO CKa3aTh, BHICTYNAET KaK YHUBEP-
CaJIbHBIN M3MEpUTENIbHBIA MPUOOp, CIIOCOOHBIH C ONpeIeNIeHHON TOUHOCTBIO OLIEHUBATh
Maccy XapaKTEPUCTUK OKPYKaroIMX MpeaMeToB. [Ipu 3ToM yaiie Bcero eMy He HyKHbI
CrielMaJIbHbIe TPUOOPBI: TMHEHKH, TEPMOMETPBI WIIM YTO-TO NoA00HOe. OIeHKH O co-
CTOSTHUM TPEMETOB WU SIBJICHUH JlenaroTcst ymo3putensHo. Hanpumep: «Ceroans
JIOBOJILHO TeIUIo». B naHHOM ciydae 4enoBek NpuOeraeT K MOHATHUIO «TEII0O—XOJI0A-
HO» MCXO[ U3 (pU3nuecKux omryiieHui. OHaKo 4acTo, UCTIONb3Ys 3TH CJIOBA, YEJIOBEK
cyut 00 abcTpakTHBIX Bemax. He moaiexuT CoMHEHHI0, 4TO TOBOPSILIMIA BCETja UMEET
BIIOJIHE OTIPEEIEHHOE NPEJICTABJICHUE O TOM, KaKUe 1(BEeTa SIBJISIIOTCS TEIUIBIMH, a KaKue
XOJIOHBIMHU. VccnenoBaresin 0TMEYaloT, YTO 10 MEPEe HAKOIUICHUS OIBITA y YeJIOBeKa
BO3HUKAIOT YCTONYMBBIE aCCOIMATHBHBIE LEMOYKH, HAIIPUMEP: KPACHOE — OTOHb —
ropsiuo Win roryooii — Boga — npoxsaaay [6. C. 81]. MaTepecHO, 4TO 1IBETOOO03HA-
YEeHUS TaK)KE€ NOMOTAIOT YEJIOBEKY CYAMTh O «TEMIIEPATYpPe» TOM MM MHOW 3MOLUHU.
U 510 Hanwto cBoe oTpakeHue B si3bike. [lompoOyem npoHabIr0AaTh, Kak CYyIIeCTBY-
IOLIAsl B HAIIEM CO3HAHUU JUXOTOMMS «TEIUIbIA LBET» — «XOJIOJIHBIN LIBET» UCTOPUYE-
CKH 3aKpenuiiach B MIMOMAX aHIJIIMMCKOTO S3bIKa, OMUCHIBAIOIIMX MPUPOIY IMOLIUH.

Crout 00paTUTh BHUMaHUE HA TO, YTO ITO SI3BIKOBOE SIBIICHHUE YHUBEPCAIBHO.
[Tono6HbIE TpUMEPBI «Pa3HOLBETHBIX» AMOLMIA Mbl Hali/IEM B Pa3HBIX sA3bIKax. JIMHrBU-
CTBI, B 0COOCHHOCTH THITOJIOTH U STHMOJIOTH, HCCIIEIOBAIIH ACCSATKH S3bIKOB U BBISIBUIIN
P yHUBEpCAJIBHBIX YEPT B CUCTEME 11BeT00003HaueHus. OJJHaKO Hapsaay ¢ yHUBEpCa-
JUSIMU B €€ pa3BUTHHM OOHAPY>KMUBAIOTCSI U CYIIECTBEHHbIE HALIMOHAJIBHO-KYJIbTYpPHBIE
ocobeHHocTH. TecHast CBA3b Ppa3eoqOTHUECKUX KOMIIOHEHTOB SI3bIKA M KYJIbTYPHI
CTpaHBbI, TOBOPSIIIEH HA TaHHOM SI3bIKe, JJaBHO 0OpaTHia Ha ceOs BHUMaHME M paccMmar-
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puBaiach B paboTax TaKUX YU€HbIX (M HE TOJBKO JIMHTBUCTOB, HO M IICUXOJIOTOB, KYJIb-
TypoJIOroB, uTepatyposenoB), kak B.H. Temwus [7, 8], JL.H. Muponosa [9, 10], A.M. Tu-
Modeesa [11]. MexaucMIuIMHapHbIi OJX0 K UCCIIEA0BaHHUIO B3aUMOCBSI3H KYJIbTYPBbI
U 513bIKa 1 MHOTOCTOPOHHEE PACCMOTPEHHUE OTJIENIBHBIX S3bIKOBBIX SIBICHUH (B YaCTHO-
CTH YCTOMYMBBIX BBIPQ)KEHUI) OCYLIECTBIISIETCS B paMKax psiia COBPEMEHHBIX JIMHIBO-
KyJbTypoJioruieckux uccnenopanuii [12, 13]. dpaseonoru oTMeqaroT, YTO [IBETOBBIC
KOMITOHEHTBI B YCTOMYMBOM BBIPKEHUHU, COEUHSACH, YTPAUMBAOT CBOIO II€PBOHAYAIIb-
HYIO CEMAHTHUKY U 00pa3yIOT HOBYIO, KOTOPasi MOKET BBIAEPKATh IIPOBEPKY BPEMEHEM
U HAJI0JT0 OEpex)HO COXPAHITHCS B SI3bIKE, SIBJIsISL COO0M CBOEOOpa3HOE XpaHWIIUIIE
MeTapOPHUUECKOT0 MEPEOCMBICIICHHS SMOLIUI U COCTOSHHIA.

PaccmarpuBas BOIIpOCHI, CBsI3aHHBIE C YIOTPEOJICHHEM IIBETOBBIX KOMIIOHEHTOB
B WIMOME, MBI HEM30€KHO 00paTUMCs K CAMOMY BaKHOMY KOMITOHEHTY (ppa3eoioriy-
HOCTH — UIuoMaTtudHocTH. [1o cBoeMy (yHKIIMOHAIBHOMY KOMIIOHEHTY MIHOMAaTHY-
HOCTb IPE/ICTAaBIsIET cOO0M HEKYIO «OCIIOKHEHHOCTBY» CIOC00a BBIPAXKEHUS COJepKa-
HUsL. OZTHAKO 3Ta «OCJIOKHEHHOCTh)» HE 03HaYaeT HEMOCPEICTBEHHO YCIOKHEHUE S3bIKO-
BBIX ()OpPM KaK TaKOBBIX, a SBIISETCS CKOpPEE «KOHUEHTPUPOBAHHBIMY» BBIPAKEHUEM,
¥ CIIOCOOHO B C)KaToM BHe U HanOoee 3peKkTHBHO mepenaTs TPYIHO MOIAIONIHecs
OIMCAHMIO TTTyOOKHE MePeKUBAHMSL.

fiBneHue NANOMaTNYHOCTU
YCTOM4YUBOIO BbipaXXeHnsa

BonpmmHCTBO OnpeneneHnii HIMOMAaTUYHOCTH B COBPEMEHHON (pa3eooruu
OCHOBBIBAIOTCSI HA NIEPEMHTEPIPETALMN BHIPAXKEHHS ¥ HEITPO3PAYHOCTH €ro 3HAUCHHS:
«[lepenHTeprpeTarys — 3TO B3IV HA HANOMATHYECKOE BHIPAXKEHHE C TOUKH 3PESHUS
€ro IMOPOXK/ICHHUS, a HeTIPO3PaYHOCTh — C TOYKH 3peHus ero nmoHuMaHus [14]». [Tpume-
POM TEPEUHTEPIIPETALIN MOXKET ObITh HAUOMa fo be like a red rag to a bull (B 3Ha-
YeHHU «OBITh HCTOUYHHKOM pa3lpakeHus»). JlaHHas uIMoMa BO3HUKIIA B PE3yJIbTaTe
IIEPEOCMBICIICHHSI CJIOBOCOYETAHHSI, OTHOCSIIETOCs K Koppuae. O0paTumM BHUMaHUE
Ha 1[BeToOOO03HaueHue red (kpacHblil). IMEHHO KpacHBIN 1IBET BbI3bIBAET KPAWHIOO
CTEMCHb pa3Apa)KeHus, BO30YKICHHs U BXOAUT B CTPYKTYPY HeciydaiiHo. [lanHOoe
YCTOWYMBOE BBIPAKCHUE HCTOPUUECKU BOCXOIUT K CBOOOHOMY CIIOBOCOUETAHUIO.

O Henpo3payHOCTH 3HAYCHUS] MOXKHO TOBOPUTH, aHATH3HPYS CEMAHTHUECKYIO
CTPYKTYPY BBIpaXEHUs B once in a blue moon, komopoe B OyKBaJIbHOM 3HAYE€HHN
OTCYTCTBYET, IIOCKOJIBKY CIIOBO 71007 B TIPIMOM 3HaYE€HHHU B YCJIOBUSX OOBEKTUBHOU
pEaNbHOCTH HE COueTaeT s ¢ mpuiararenbHbiM blue. K aTomy BuIy nmepeuHTEpIipe-
TalUil OTHOCSITCSI Takye BbIpaxxeHusi between the devil and the deep blue sea
(6 3HaueHUU «8 6e38bIX00HOM noaodicenuur), blue blood (6 3nauenuu «apucmo-
Kpamuueckoe npoucxodcoenuey).

[TepennTepnperanst MOXKET OTHOCUTBCS HE TOJIBKO K 1I€JIOMY BBIPQ)KEHHUIO, HO
K €ro KOMIOHEHTaM. PaccMOTpuM mpuMepbl, KOrja [BETOO003HAUCHHE B HIUOME
HIepeOoCMBICIMBaeTCs, Ooiee He 0003Hayast IBET B OYKBAILHOM CMBICIIE CJI0BA, M BHOCUT
B CEMAaHTHYECKYIO CTPYKTYpPY HOBBIE OTTCHKH 3HAYCHHH.
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Oco00eHHOCTU SMOTUBHOIro KOMMNOHEHTa
aQHrMMUCKUX UANOM C LiBEeTOO0003HaYeHuem

W3HavanbHO, CHHUNA/TOYOO0H IIBET B aHTJIIMICKOM SI3bIKE — 3TO CHUMBOJIBI HEOa,
MODsL, BBICOTHI U TTyOuHsI [15]. TTo3nHee BO3HHUKAET CBSA3b roay0Oro M CHHEro ¢ MeNaH-
XOJIMEH, BO3MOXKHO, OTHOCSINASCS K BEYEPHUM T'PYCTHBIM HECHSIM a(h)pUKAHCKUX paboB
B CeBepHoit Amepuke ('blues’). To be in the blue — TpycTHTh, OBITH B TIOIaBJICHHOM
COCTOSIHMU. [IeWCTBUTENILHO, HETPUTSHCKAass AMEpUKa NIOAapUia MUPY CaMoe IeYalIbHOE
HarpaeJIeHUE B My3bIke — blues; 011103 — «TpycTb J0OPOT0 YeIoBeKa». 3a ’TUM CTOUT
HE CTOJIBKO KYJIBTYPHO-UCTOPHYECKAsl TPAIUIINS, CKOJIBKO O0IeueioBeYecKas MCuxo-
norus. Kak onycaHo B Hay4HOMH JMTepaType, «110 CBoeMy (H3HOJIOTHYECKOMY BO3JIEi-
CTBUIO CHHUH — 3TO CaMblii YIHETAIOUINH I[BET, OH MIOHM)XAET KPOBSHOE JaBIICHUE,
CHWJKAET IyJIbC, YCIIOKAauBaeT, UHOraa upesmepHoy» [6. C. 45].

B coBpemMeHHOM aHITIHMIICKOM sI3bIKE KPACHBIN 1[BET HEOOBIUATHO IMOIIMOHAILHO
HarpyxeH. OH CBs3aH ¢ aKTHBHBIM MY>KCKHUM HauyajoM, YHEpTUei KU3HH, BOWHBI,
arpeccuu, OMACHOCTH, UMITYJIbCA, IMOLIMM, CTPACTU. DTO LBET CUJIbI, MECTH, KpoBH [16].
Du3NO0IIOrH U ICHXOJIOTY FOBOPSAT, YTO THEB, arPECCUBHBIE UyBCTBA BBI3BIBAIOT HAUOOIb-
1M IPWINB KPOBH, MOBBILIEHHUE TeMIepaTypsl. BoT nmouemy miroau roBopsT o0 3ToM
SMOIIMH KaK 00 OTHE M aCCOUMHUPYIOT KPACHBIN IBET, IBET INIAMEHHU C «TOpSUYCI»
smouuei. IIpumMepoM HIMOMBI, B KOTOPOIl KOMIIOHEHT «KPacHbBII» BBOAUT MOIIHYIO,
OTPUIIATETHHYIO SMOIIMIO B CEMAHTUKY, MOXKET OBITh (hpa3eosiorusm to see red (B 3Ha-
YEHUU «IPUNTH B SIPOCTh, PACCBUPENETh; OBITh OCICIUICHHBIM SIPOCTBION ).

As white as a ghost (as a sheet, as ashes, as death) ynoTpeOIsIFOTCS B aHTITHICKOM
A3bIKE B 3HAUCHUM «OJIETHBIN KaK MOJIOTHO, CMEPTENIbHO OsieqHbINY. MccnenoBanus
(U3MOJIOrUN YeoBeKa MOKA3bIBAIOT, YTO «THEB U CTPaX SIBJIAIOTCS MOJSPHBIMU: HaH-
OONBIIMI PHIIMB KPOBU U COOTBETCTBEHHOE TIOBBIIICHHUE TEMIIEPATYPhI BBI3BIBACT T'HEB,
a OTTOK KpOBH, ITOOJIEIHEHUE U HU3KYIO TeMieparypy — crpax» [6. C. 89]. XononHbit
[IBETOBOW KOMIIOHEHT White yCUIMBAeT 3HAUYCHUE CTpaxa WK yKaca B JaHHBIX (pa-
3€0JI0TU3MaXx.

YepHblil IBET aCCOLUMUPYETCS Yy MHOTUX HApPOAOB C TbMOM, TPEXOM, C YEM-TO Tpa-
T'MYECKUM, 0€3paZloCTHBIM, TOPECTHBIM, Jla’Ke TpaypHbIM. B aHIIIMICKOM s3bIKE MBI Ha-
XOJIUM CJIETYIOIINE UINOMBI, TOATBEPKIAIOIINE, YTO ITO [IBETOOOO3HAUCHHE B YCTOM-
YUBOM IpyMIie 3aKpeIuIsieT «XO0JI0AHbIE», HETaTUBHbBIE SMOLIUYU C PA3HBIMU OTTEHKAMHU
3HaueHuil. PaccMoTpum npumepst:

Black as night (as sin, thunder or a thunder cloud) — mpauHee Ty4u, Ty4da-Ty4en.
Tax roBOpST 0 MOJABICHHOM, YIPYYCHHOM YEJIOBEKE.

As black as hades (as ink or as night) — 6e3pagocTHbIN, OECIIPOCBETHBINA. JTa
uaMoMa yrotpeOIsercsi, Kora roBOpsT O YeIOBEKEe B OTYASTHUU, KOTOPOMY BCE BUIIUTCS
B MpayHbIX TOHAX.

Cepblil BET B aHIJIMHCKOM SI3bIKE — LIBET IPaxa, OH CUMBOJHU3UPYET OeCIBET-
HOCTb U HEOIIPEJICIEHHOCTh, CIIy’)KUT CUMBOJIOM CMEPTHU M Tpaypa. 3a4acTylo gray
HAMpPSIMYIO CBSI3aH C IIBETOM BOJIOC M CBUJICTEIBCTBYET O TIOXKUIIOM BO3PACTE YETIOBEKa
WIN CHIILHOM SMOIMOHAIBHOM MOTPSICEHUH — gray from grief (8 3nauenuu «ceooti
om 2opsy), gray beard (6 snauenuu «nodicunol yenosex, cmapuxy) [16].
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3aknouyeHve

Kak Ob1 TO HU OBLITO, TOTOOHBIE PACCYKICHUS BCE K€ HOCAT YMO3PUTEIbHBIN
xapakrep. BaxHo oTMeTuTh, 4TO B (POKYC MCCIIEIOBAHHSA MOTAIAI0T HEMHOTOYHCIICHHBIE
0azoBble BeTooO03HaueHus [17, 18]. OrpoMHOE YHCIIO CJIOB CO 3HAYCHUEM I[BETOBBIX
OTTEHKOB HE IIEPEIAI0T B aHITIMICKOM SI3bIKE SMOLIMOHAIBHBIX 3HaueHuil. Ho B npyrux
A3bIKAX, BO3MOYKHO, Mbl CMOKEM HAMTU UX B CTPYKTYpE YCTOMUMBBIX BBIPAKEHHM, YTO
00BSICHACTCSI CBOEOOpa3ueM MUPOBOCIIPUSATHS Pa3HbIMU HAapOAaMu. SI3bIK KaK 4yTKUH
MHJIUKATOP (PUKCHUPYET BCE CXOJCTBA U Pa3IHUMsL.

«9MOTHBHOCTb — 3TO 3MOLMOHAJILHOCTh B SI3bIKOBOM IIPEJIOMJIEHUH, T.€. UyBCT-
BEHHAs OIICHKA 00BbEKTa, BEIPAYKEHUE S3BIKOBBIMU U PEYEBBIMH CPEJICTBAMU, YYBCTB,
HACTPOCHUH, nepexuBaHuil yenoseka» [19. C. 178]. AHanu3 1BeT00003HAYCHHIA
B YCTOWYMBBIX (Ppa3ax CrOCOOEH MOCTYKUTh OMOPOM B MPOLIECCE MHTEPIPETAIIMN Pa3-
HOOOPAa3HBIX CTHJIMCTUYECKUX MMPHEMOB U CPEACTB BBIPA3UTEIBHOCTH, SKCILTyaTHPY-
IOIIIUX SYMOTHUBHBIN KOMIIOHEHT I[BETOBOM 00pa3HOCTH. B paMkax M3y4deHus1 aHTIIMHCKOTO
s3bIKa KaK MHOCTPAHHOTO TOJPOOHOE PacCMOTPEHHE TaKUX (HPa3eOSIOTHIESCKIX €INHHUI]
MO3BOJISIET O0JIee TPEIMETHO BHUKHYTh B MHOSI3BIYHYIO KYJIBTYPY, TO3HaBast MHOrooopa-
31e croco0OB MepeIaTh MOCPEACTBOM S3bIKa IMOLMOHATBHYIO OIIEHKY ITPOUCXOSIIETO.
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What is the Colour of the Feeling
(A Case Study of English Idioms
with Colour Components)

Tatyana B. Pasechnik, Inna G. Savelieva

State University of Humanities and Social Studies
30, Zelenaya Str., Kolomna, Russia, 140411

Abstract. The present article explores English phraseological units with the meaning of emotion
that have been fully or partially rethought and have a colour component. The emotive component of the
idioms mentioned, is, thus, the object of the present study.

In this paper we endeavor to show that the colour nominations which correlated to the concepts of
‘warmth’ and ‘coldness’ define the semantics of the whole idiom which is used for figurative naming human
emotions. Looking at the use of colour components in an idiom, we cannot, but consider the key element
of an idiom, i.e. idiomaticity, which we understand as the reinterpretation of an expression and the murkiness
of its meaning. The article contains the analysis of both idioms which can be traced to free collocations
and expressions which are not used in their literal meaning. The group of idioms in question primarily
comprises the expressions of murky semantic structure. The examples of colour names exemplify the situa-
tion, when reinterpretation can apply no just to a single expression, but also to its components. In this case
the colour component of the idiom acquires new semantics, i.e. It no longer means the colour in its literal
sense, thus adding the meaning of ‘emotion’ to the semantic structure of the idiom, giving it a new meaning.

It is worth pointing out that the number of colour nominations that can be viewed from this perspective
is limited. At the same time a huge number of words denoting colours and shades have now emotive
meanings whatsoever. However, if we look at other languages, we might find such examples, which in turn
can be explained by the fact that people of different cultures perceive the world differently. Language is very
good at capturing similarities and differences.

The questions raised in the article are of utmost importance as they resonate with the current trends
in linguistics, namely with the theory of secondary nomination in various languages and the issues of ideas’
verbalization in phraseological units. Typological and etymological studies of dozens of languages have
revealed a set of universal mechanisms in the system of color naming. However, along with universal
mechanisms, there are language and culture specific ones. The analysis of such kind gives us a better
understanding of this part of the worldview in different cultures.

Key words: phraseological unit, language unit, phraseological meaning, internal form, colour nomi-
nation, transparency of meaning, murkiness of meaning, rethinking (reinterpretation)

CONCEPTUAL SPHERE AND AESTHETIC FUNCTION OF DRAMA TEXT AND DISCOURSE 719



Maceunuk T.b. u ap. Becmnux PY/{H. Cepus: Teopus azvika. Cemuomuxa. Cemanmuxa. 2019. T. 10. Ne 3. C. 714—721

References

—_—

Wierzbicka, A. (1997). Language. Culture. Cognition. Moscow: Russkie slovari publ. (In Russ.).

2. Frumkina, P.M. (1984). Colour, meaning, similarity. Moscow: Nauka publ. (In Russ.).

3. Leont’ev, A.A. (2003). Basics of Psycholinguistics. Moscow: Smysl publ; St. Petersburg: Lan’
publ. (In Russ.).

4. Frumkina, R:M. (2001). Psycholinguistics. Textbook for Students of Higher Education. Moscow:
Akademija Publ. (In Russ.).

5. Alefirenko, N.F. (2005). The Ambiguous Cases of Semantics. Moscow: Gnozis publ. (In Russ.)

6. Vasilevich, A.P., Kuznecova, S.N. & Mishhenko, S.S. (2008) Colour and its Names in the Rus-
sian Language. Moscow: LKI publ. (In Russ.).

7. Teliya, V.N. (1996). Russian Phraseology: Semantics, Pragmatics, Language and Culture
Aspects. Moscow: Unity publ. (In Russ.).

8. Teliya, V.N. (1981). Variations of Meaning in Language: Validity of Meanings. Moscow:
Nauka publ. (In Russ.).

9. Mironova, L.N. (2005). Colour Studies. Minsk: Vestnik publ. (In Russ.).

10. Mironova, L.N. (1993). The Semantics of Colour in the Process of a Person’s Changing
Psychological State. Colour Aspect in Psycology. Moscow: Nauka publ. (In Russ.).

11. Timofeeva, A.M. (2003). Comparative Study of Colour Component of Worldview (Case study
of idiolects of N. Zabolotskiy and R. Frost). Ural State University. (In Russ.).

12. Language and Culture Studies: Theory vs. Empiricism. (2016). Moscow: Lenand publ. (In Russ.),

13. Saveliev, S.V. & Savelieva, I.G. (2016). Ethnical and Cultural “Other” in Contemporary British
Fiction: Going Beyond the Stereotype, International Research Journal, 10—3 (52), 83—S88.
(In Russ.)

14. Phraseology In Krugosvet Encyclopedia (2007). Moscow. URL: http://www.krugosvet.ru/
articles (accessed: 12.10.2019).

15. Crystal, D. (2007) Dictionary, Guide, Community and More. London. URL:
http://www.AHWords.com (accessed: 12.10.2019).

16. The Dictionary of Phrase and Fable. Classic Edition giving the Derivation, Source, or Origin
of Common Phrases, Allusions and Words that have a Tale to Tell: dictionary Rev. by Cobham
Brewer, E. (1978). New York: Avenel Printing.

17. Kunin, A.V. (2006). English-Russian Phraseological Dictionary. Moscow: Russkij jazyk
Media publ.

18. Brewer’s Dictionary of Phrase and Fable. Centenary edition. Fifth impression (corrected). (1977).
London: Cassell.

19. Kunin, A.V. (1996). The English Language Phraseology. Dubna: Feniks publ. (In Russ.).

Jns uuTHpoBaHus:

IHaceunux T.b., Casenvesa U.I'". Kakoro 1geta uyBcTBa? (Ha MaTepHalle aHTJIMHCKUX UIUOM C I[BETO-
obo3HaueHusaMH) // BectHuk Poccuiickoro yHuBepcuTteTa npy»x0Obl HaponoB. Cepust: Teopus s3bIKa.
Cemuotuka. Cemanruka. T. 10. Ne 3. C. 714—721. doi: 10.22363/2313-2299-2019-10-2-714-721.

For citation:

Pasechnik, T.B. & Savelieva, I.G. (2019). What is the Colour of the Feeling (A Case Study of English
Idioms with Colour Components). RUDN Journal of Language Studies, Semiotics and Semantics,
10 (3), 714—721. doi: 10.22363/2313-2299-2019-10-2-714-721.

Cgenenusi 00 aBTopax:

Haceunux Tamvsina bopucoena, kanmunat GUITOIOTUYECKUX HAYK, TOICHT, TOIEHT Kadeapbl repMa-
HO-POMAHCKHX $I3bIKOB U METOJIMKH UX MPENo/IaBaHks [ 0Cy1apCTBEHHOTO COLHAIBHO-TYMAHUTAPHOTO
YHHUBEPCHUTETA; HAYYHbIE UHMEPeCchl: PYCCKasi v aHITTMHCKast (hpa3eoiorys, TEKCHKOIOTUS U CTHIHCTUKA
AHTJIMICKOTO SI3bIKa, METOIUKA TPETIOAaBaHUS aHIJIMHCKOTO sA3bIKa; e-mail: ptb.65@mail.ru

720  KOHLENITOC®EPA Y SCTETUYECKA I ®YHKLIMS JPAMATYPTMYECKOI'O TEKCTA U IMCKYPCA



Pasechnik T.B., Savelieva I.G. RUDN Journal of Language Studies, Semiotics and Semantics, 2019, 10 (3), 714—721

Casenvesa Hnna I'ennaouesna, KanaunaT GUIOIOTNYECKUX HAYyK, HOLEHT Kadeapbl HHOCTPAHHBIX
S3BIKOB [ 0CYapCTBEHHOIO COLMANIBHO-TYMAHUTAPHOTO YHHBEPCUTETA; HAYUHbIE UHMEPEChl. METO-
JIMKa TPEoJaBaHusl aHIJIMIICKOTO SI3bIKa, JICKCHKOJIOTUS M CTHJINCTHKA aHTJIMICKOTO SI3bIKA, AHIJIUH-
CKast XyI0’KeCTBEHHAs JINTepaTypa; e-mail: savelieva.inna@gmail.com.

Information about the authors:

Tatiana B. Pasechnik, PhD in Philology, Associate Professor, Associate Professor of the Department
of German and Roman Languages and Language Teaching Theory, State University of Humanities
and Social Studies; research interests: Russian and English phraseology, English lexicology and sty-
listics, theory and practice of teaching English as a second language; e-mail: ptb.65@mail.ru.

Inna G. Savelieva, PhD in Philology, Associate Professor of the Foreign Languages Department,
State University of Humanities and Social Studies; research interests: and practice of teaching English
as a second language, English lexicology and stylistics, English literature history and interpretation;
e-mail: savelieva.inna@gmail.com



