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AHHoTanus. B ctaThe maeTcst IMHIBOKYIBTYPOJIOTHUECKOE H CEMHOTHYECKOE OIIFICAHUE JIeK-
CHKH, MPEICTABIIAIONICH MOBCETHEBHOCTh OeHBIX repoeB @.M. J[0cTOEBCKOI0; UCIONIB3yeTCs Me-
TOJAWKA MOCTPOCHUA TECKCTOBOI0 aCCOUUATUBHOIO IOJIA U MOHATHUE UIUOTJIOCCHI. ACCOIJ,l/IaTI/lBH])le
TCKCTOBLIC I10JI BBICTpAWBArOTCA, C 0}1HOI>1 CTOPOHBI, BOKPYT 6a30131>1x KOHIICIITOB ITOBCEIHEBHO-
ctu — JJOM / XXKMJIUILE; OEXIA; EJA; AEHBI'M, JOJIT'U, 3AEM; BOJIE3Hb, CMEPTb;
PABOTA, JEJIO; u uguornocc BEJHOCTD; CTbLJ]; CTPAX; 'OPJOCTbD, YIIEMJIEHHOE
CAMOJIIOBUE; KPOTOCTb — ¢ npyroii. OtH 1Ba «M3MepeHHs» — (aKTOJIOTMYECKOE U TIpar-
MaTHYECKOE — TMO3BOJISIOT PEKOHCTPYHPOBaTh U3 TeKcToB @.M. JlocToeBckoro KoHIenTochepy
OCIHBIX TIEpCOHAXKEH, OOHAPYKUTH T€ CIEIU(PUIECKUE UIMOCMBICIBI, KOTOPBIC 3aKIFOUEHBI B HC-
cnenyemoit nekcuke. B MuctutyTe pycckoro sa3sika PAH um. B.B. Bunorpanosa B otaene skcre-
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Abstract. The paper represents lingvo-cultural and semiotic description of the vocabulary,
which introduces the everyday life of the poor characters of the F. Dostoevsky’s novels. In this case
the procedure of the construction of text associative fields and the concept of idiogloss are used.
Associative text fields are built, from one side, around the base concepts of daily activity —
HOUSE/DWELLING; CLOTHING; FOOD; MONEY, DEBTS, LOAN; DISEASE, DEATH;
WORK, BUSINESS; and idioglosses POVERTY; SHAME; FEAR; PRIDE, THE PINCHED
PRIDE; GENTLENESS — on the other hand. These two “measurements” — semantic and
pragmatic — make it possible to reconstruct on the texts of Dostoevsky the everyday world of poor
characters, to reveal those specific idiosenses, which are concluded in the lexical items being
investigated. Besides, the author hopes that such description can become additional material for the
creation of the corresponding articles of the «Dostoevsky’s Language Dictionary», which is making
now in the V.V. Vinigradov Russian Language University (Russian Science Academy). At the
V.V. Vinogradov Russian Language University University of Russian Science Academy in the sector
of experimental lexicography under the guidance of Corresponding Member of the Russian Science
Academy, Professor Y.N. Karaulov, work on creation of the “F.M. Dostoevsky’s Language
Dictionary” has been conducted for many years. At the same time, collections of articles are
published — “The Word of Dostoevsky”, viewed as a kind of “extension” of “Dostoevsky’s
Language Dictionary”. The authors of the collection should implement the overall thrust of the
research results as a guide — the solution of interpretational, hermeneutic tasks. Meanwhile it is
also important to identify and describe the vocabulary that is “significant” for interpretation of
Dostoevsky’s texts and idioglosses in particular, i.e. such lexical units that are important for
understanding, for deciphering and interpreting of the meaning of his literary works, for
characterizing his author’s style (idiostyle), for recreating his picture of the world, his universal
and national ideals.
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BeepneHue

Mup 6enHbIX repoeB J0CTOEBCKOr0 — OAHO M3 BEIUYAWIIUX OTKPHITHH IH-
caTessi — MPEJCTABISET U CYIIECTBEHHBbIN ()parMeHT ero kapTuHbl Mupa. [Toatomy
oOpamieHne K PeKOHCTPYKIUH, JTHHTBOKYJIBTYPOJIOTHYECKOMY HCCIIEIOBAHUIO U
ONMCAaHUIO ObITa, MOBCEAHEBHOIO CYLIECTBOBAHMSI ITOW KAaTErOpUM NEPCOHAXEH
XYI0XKECTBEHHBIX TEKCTOB /|0CTOEBCKOIO MO3BOJISAET, KAK HaM Ka)KeTCsl, BHECTU
CBOM BKJIQJ B pelieHue oomieit 3amaun cocrapurenei «CrnoBaps si3pika JlocToes-
ckoroy» [1].

B «becenax o pycckoii kynbrype» KO.M. Jlormana ectb ¢parMeHT, B KOTO-
POM COJEpPIKATCs PacCyk A€HUs O OJIM30CTU TaKHMX, Ka3alnoch Obl, B3AUMOMCKIIIO-
YaloIIKX NOHATUH, KaK Obim U Kylbmypa. B kauecTBe WILTIOCTpallMM aBTOP IpHU-
BOJUT TakoW mpumep: «Makap [esywxun 6 ,, beonvix n100ax“ [Jocmoesckozo
usobpemaem ocody0 noxooKy, umoodwvl He OblLIU BUOHBL €20 Oblpseble NOOOULBYL.
Hvipsasas nodowiea — peanvhbviili npeomem,; KaKk eujb OHA MOJACen NPUYUHUMb
XO03AUHY CAN02 HENPUAMHOCMU: NPOMOYEHHble Ho2u, npocmyody. Ho onsa nocmo-
PpoHHe20 Hab.00amens NoPeaHHas NOOMemKa — Mo 3HAK, CO0ePACAHUEM KOMO-
poeo asnsiemcs beonocmo, a beonocms — 00uH u3z onpeodensaowux cumMB8o08 ne-
mepoypeckou Kynemypul. M eepoii JJocmoesckoeo npunumaem «8321:10 K)Jlb-
Mypuly: OH cmpaoaem He OMmo20, YMO emy XOJNOOHO, A OMMmMO20, YMO emy
cmuiono. Cmulo Jice — 00uH U3 Haubonee MOWHbIX NCUXONOSUUECKUX Pblua208
Kynomypul. Mmaxk, 0vim, 6 CUMEONUYUECKOM €20 KI0Ue, eCIb YaACMb KYAbmypbly
(Bermeneno muot — H.4.) [2. C. 10—11].

Nmenno 3tot BbiBoJ FO.M. JloTMaHa U cTan onpeaesstoluM Ipy MOIBITKE
UCCIIEI0BaTh U OMKMCATh B CEMUOTHYECKOM U JIMHIBOKYJIbTYPOJIOTHYECKOM acIeKTe
MIOBCEHEBHYIO XH3Hb OeHbIX repoes JlocroeBckoro. Ilpu 3ToM ObUTa HCHOIB30-
BaHa paHee pa3pabdoTaHHAas METOAMKA — B Ka4eCTBE OCHOBHBIX €MHUI] ONTUCAHUS
IIPUHUMATh KOHLENTHI, COBOKYITHOCTh KOTOPBIX COCTaBIIIE€T KOHLENTochepy mo-
BceiHeBHOCTH [3]. OHaKo eciy paHble 7151 PEKOHCTPYKLUN MUpa COBPEMEHHOM
PYCCKOW NOBCEIHEBHOCTH HCIOJIb30BAJIUCh MaTepHaiibl «PyccKoro accouuaTus-
HOTO cyioBaps» [4] — KoppemnsiTa 0ObIJEHHOTO S3bIKOBOI'O CO3HAHUS CpedHezo pyc-
cK020 (Halllero COBPEMEHHUKA), TO 3/1€CH JI€TAETCS OTBITKA BOCCO3AaHMsI KOHIIETI-
Tochephl 00BIICHHOTO CYIIECTBOBaHUS OeTHBIX TepoeB JlocToeBcKoro Ha 6ase Xy-
JO’)KECTBEHHBIX TEKCTOB IucaTesd. To ecTh NMpoJenbIBaeTCs B HEKOTOPOM POJIE
«o0paTtHasy mpoueaypa — IHOCTPOEHUE TEKCTOBBIX aCCOLMATUBHBIX MOJIEH U acco-
LUATUBHBIX PsIIOB HA OCHOBE 0a30BbIX KOHIIENTOB MoBceaHeBHOCTH (JJOM / JKU-
JIMUIE); OAEXIA; ENA; AEHBI'U, 1OJII'N, 3AEM; BOJIE3Hb, CMEPTb;
PABOTA, JIEJIO), xak OBl «IPOMYIIEHHBIX CKBO3b» TECHO CBS3aHHBIC MEXKITY
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co6oii mauorinoccel — BEJIHOCTD; CThI/; CTPAX; TOPOCTD, YILIEMJIEH-
HOE CAMOJIFOBUE; KPOTOCTHb.

Wtak, KIIOYEBBIMU JI HAC SIBJIAIOTCS IOHATUSL HO6CEOHEBHOCHIb, (00blOEH-
HOoCmb, Oblm) U 6eOHOCHb; MaTepUATIOM HcclienoBanns — TeKcThl .M. JlocToes-
ckoro («benusie mroam», «IIpecTyrienne u Haka3aHuey).

XapaKTepHO CHWKEHHOE, MTPEHEOPEKUTEIbHOE OTHOIIEHUE O€HBIX IepCoHa-
J)Ke K CBOCH IOBCEIHEBHOM >XKM3HHM. Tak, 0 PackonbHUKOBE, KaK Obl 4uTas €ro
MBICJIH, aBTOP TOBOPUT, YTO OH HE JKEJIACT CIYIIATh 8CAKUL 300D NPO 6CIO MY 00bl-
O0eHHYI0 Opebedens, 00 KOmopoli emy Hem Hukakoeo odend... [6. C. 7]. Mapmenanos
MIPEPBIBAET paccKa3 O CBOEH JKU3HU 3aMEUAHUEM: ... 5 MOIbKO OECNOKOIO 84cC YN0~
CMAMU 8CeX dIMUX MU3EPHBIX NOOPOOHOCHel domauinell ycuznu moel... [6. C. 19].
Onenusas nosects H.B. T'oromns «lunensy», Makap JleByIIKUH onpenenseT ee Kak
nycmou Kaxkou-mo npumep u3 H08CeOHesH020, noo102o ovima 5. C. 7).

OOparuMcsi Terneph K KOHKPETHBIM KOHIIENTaM, COCTABIISIOIIUM KOHIICTITO-
cdepy 0OBIICHHOCTH N30paHHBIX HAMH NIEPCOHAKEN Xy 105KECTBEHHBIX MPOU3BEIe-
Hu# JIoCTOEBCKOTO.

OJuH UX BaXKHEHIINX KOHIIENTOB oBceaHeBHOCTH — JJOM / JKMJIUIIIE. Ka-
KOBO 7K€ CMBICIIOBOE HAIOJHEHHE 3TOT0 KOHIIENTa B MUpe OeaHbIX repoeB [Jocto-
eBcKoro? OTBET Ha 3TOT BOIPOC MOKHO HAaWTH yKE€ B UMEHOBAaHUSAX JTAHHOIO IO-
Hatus. Tak, Makap JleBylIKuH, OMKUCHIBas CBOE JKWIIMILE, HA3BIBAECT €r0 MPYUio-
oo, Kouypoii, Hymepom ceepxuimamnvim. Kpaptupa Pomumona PackonbhHu-
KOBa — 3TO KAMOPKA, KOTOPAsl NpUXooUiacs noo camor Kposiel u boiee noxo-
ouna Ha wiKagh, yem na keapmupy. B npyrom mecte pomana PackoibHUKOB Tak
BUJIUT CBOIO KBAPTHPY: DmMo OvLia KpOouwleyHas KAemyuiKd, uazo8 6 uecms Oau-
HOU, UMEBLUASL CAMBIU IHCATKULL BUO CO CBOUMU HCETIMEHbKUMU, NBLIbHLIMU U 8CIO0Y
OMCmMasWuMyu om cmeHsvl 000AMU, U 00 MO20 HU3KAS, YMO 4YMb-4yMb GbICOKOMY
yenogeKy cmanosunocs 6 Heti scymko [6. C. 22]. Marb PackonbHHKOBa Ha3bIBAET
€ro KBapTupy oypHoii, noxoxei Ha poo [6. C. 7, 147]. Komnara Conn Mapmena-
TIOBOM noxoouna kax 6yomo Ha capam, umena uo 6ecbMa HeNnpasuibHO20 Yembl-
pexyeonvHuKa, u 3mo npuoasaio eu umo-mo ypooaugoe ([6. C. 200].

TakuMm o0Opa3om, psii UMEHOBAHHA KWIUIIA: KOHYPA — Mpyujodba — Hymep
CEePXUIMAaAMHbIL — KAMOPKA — KAeMYUKa — capai — wkag) — 2po6 BKIIOYAET
B ceOs CyIICCTBUTEIbHBIC, CEMAHTHKA KOTOPBIX COJIEPKUT HETATHBHYIO KOHHOTA-
uuto. MimeHoBanue wymep ceepxuimanbviti — KOHTEKCTHBI CUHOHUM CJIOBA KOM-
Hama — TaKKe IKCIPECCUBHO 3apsKeHHAsl IEKCUYECKask eMHUIIA, B KOTOPOI BhI-
paXeHO TOPHKO-HUPOHUYECKOE OTHOIICHUE T€POsi K CBOEMY >KHIIUILY — OTTOPO-
KEHHOMY YTIIy TIpU OOIIeH KyXHe.

B onucanun xunuina Hanbosee YaCTOTHBIMU acCOIMaTaMU SIBJISIIOTCA U Ta-
KM€ CJI0Ba, KaK KOpUoop, tecmuuya U cmenst. B nome, rae kBaptupyer Makap
JIeBYIIKUH, Kopuoop OnuHHbsll, cosepuienHo memuwii u Heuucmotii [5. C. §];
YepHasl IeCMHUYA BUHMOBAS, CIPAs, ZPAZHAA, CIHYNEHbKU NOJIOMAHbL, A CHIEHbl
makue dcupHvle, umo pyka npuiunaem, koeoa Ha Hux onupaewvcsa» [5. C. 13].
MapmenaaoBbl KUBYT B JOME, TI€ IeCMHUYA Yem Oalbuie, mem memHee... Hagepxy
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JIeCMHUYbL 04eHb MEMHO, HeCl10 8OHBIO U NOOHUMANUCL BOTHbL MAODAYUHO20 OblMA
[6. C. 21].

Boob1e epazs, cop u becnopadok — HenipeMeHHbIe aTpUOYThI O€AHBIX YKUJIHIIL.
Tak, Makap JleByILIKHH, O CBOECH KBapTUPE, I/I€ OH 3aHUMAET YIOJIOK B KyXHE, TOBO-
purt: Ilopsoky ne cnpawusaiime — Hoeg koguee!» [5. C. 8]; TaM ke, Ha JECTHHUIIE,
HA Kaxcooul niowaoxe ... JOXAHKU CIOSIM CO 8CAKON0 HEYUCHBIO, € ZPA3bIO0, C COPOM,
¢ AUUHOI0 cKopaynoto da ¢ pulovumu nysvipamu 5. C. 13]. B xomHate Mapmenano-
BBIX Bce ObLI0 pa3dpocaHo B decnopaodke [6. C. 20]. O komHare PackonabHUKOBA YH-
TaeM: Tpyorno 6wino bonee onycmumuca u oonepawumaca [6. C. 23].

Oocmanoexa, mebdenv GETHIKOB TAaK)KE UMEIOT CBOU «IIPUMETH». MUHUMYM
Mebenu B komHaTe Makapa JleBylkuHa: kpogams, cmoJl, KOM0OO, Cmyibes NapoyKd
[5. C. 9]. B xomHaTe PackombHHKOBa Mebenb CcOOMEEmMcmeosand NOMEUueHUO:
ObLIO MpU CMapPLIX CMYNdA, He CO8CeM UCNPABHBIX, KPAUEHbI CMOT 8 Yeny, <...>
HeYKI0XHcan 601vuas cogha, 3aHUMABUASL YYMb He 8CI0 CMeEH) U NOT0BUHY WU~
PUHBL 8Cell KOMHAMbl, KO20a-mo 00Umdas cumyem, Ho menepb 6 1I0XMOMyAX U C1y-
ocuswias nocmenvio PackonbHukogy... 6€3 npocmuinu, ¢ 00HOI MANEHbKOIO NO-
OYUIKOU 8 20]108aX, NOO KOMOPYIO NOOKIAObIBA 8Ce, YMO UMell Debs, YUCmozo u
3aHOWEHH020, Ymobbl ObL10 nogvlute uzeonosve [6. C. 22—23]. He myume u obcra-
HOBKa B KoMHaTe MapmenanoBsix: O2apox oceewan 6eOHeuyro KoOMHamy uazos
8 decamsb OuHOU. Bce Ovino pazdpocano u 6 6ecnopsaoke. B camoti sce komHame
ObLIO 8Ce20 MONLKO 08a CMYIA U KlleeH4amblli 04eHb 0000paHHbLIL OUBAH, nepeo
KOMOPpbIM CMOSLL CIAPbLIl KYXOHHbIU COCHOBbIL CH0, HeKPAUleHblil U HU4em He
nokpermuin [6. C. 20]. Ta xxe xkaptuHa u y Conn Mapmenanosoii: JKexmosameuie,
00WMbIZAHHbIE U UCHACKAHHbIE 000U noYepHenu no ecem y2iam... beonocmo
oviia suoumasi, oaxce y kposamu He owlio 3anasecok ([6. C. 200].

Kak Bugum, 6e1HOCTh MPOCTYIAeT Kak B caMOM «Habope» Bellel, cocTaBIs-
IOIHUX 0OCTAaHOBKY JXKWIbS (CmoJ, cmyn, Kpo8ams, KOMOO), TaK U B COCTOSTHIUH dTUX
MIPEIMETOB (cmapwiii, NONOMAHHDBIU, HE COBCEM UCNPABHDBII, 0000PAHHDIL, HUYEM He
NOKPbIMbILL, NPOCMOU, UCMACKAHHBIU, 0OWUMbICAHHbIN — TAKOB CITUCOK OTIpe/Iese-
HUH, XapaKTepU3YIOIINX 00CTAHOBKY JKWIIHI OCHBIX repoeB Jl0CTOEBCKOTO U BXO-
JSIIIAX B COOTBETCTBYIOIINE ACCOIMATHBHBIE PSIBI.

OHEXIA — runepoHuM, MO3BOJISIOMINN BBIICTUTH OCOOYIO TPYIILY JIEKCH-
YEeCKUX €JIMHHUL CO CBOUM aCCOI[MAaTUBHBIM MosieM. BcrmomHuuM, kak onuckiBaet J{o-
CTOCBCKMM ofexay Makapa JleBylIKMHA, BEpHEE, KaK CaM I'epOd OIUCHIBACT €e:
CKB03b 00e2COy 20J1ble IOKMU C6emAmca (10KMU npoopamnsl);, U3 canoz2a 207vle
nanbybl Mopuam (cano2u-mo y mMeHs 607bHO Xyobl); NY208KU HA HUMOYKAX 0O
matromces (0a u ny2060k nem), s 00em Henpuauuno! [5. C. 50—52]. Ero 6enubrit
cocen ['OpIIKOB X00um 6 makom 3acanenHom, 6 maKkom UCHMeEpPpmom niamove, 4mo
bonvHo cmompemb. JKeHa €ro xooum, OeOHas, 6 MAKOM HCANKOM ompeobve...
[5. C. 34]. Oren 6exnoro crynenta [TokpoBCKOro — cmapuuok, 3anauKauHbulil,
OypHO 00emblil ... MUXOHLKO NPOXOOUN 8 KOMHAMY, CHUMAL CBON WIUHENbKY,
WIIARY, KOMOPAs 6€YHO V He2o Oblia UMAMAs, Oblpaeds, ¢ OMOpPEAHHbLIMU HO-
aamu... [5. C. 20]. PacKOTBEHUKOB ObL1 00 M020 Xy0o 00em, Ymo UHoU, oaxce U

394 NJINOCTUIIb ®.M. JOCTOEBCKOTO



Culkina N.L. RUDN Journal of Language Studies, Semiotics and Semantics, 2021, 12(2), 390—416

NPUBLIUHBILL YeN08eK, NOCOBECMUILCS Obl OHEM 8bIXOOUMb 8 MAKUX JIOXMOMbAX HA
yauyy. <...> [nana ... 66i1a 8¢5 yoce USHOWEHHAA, COBCEM DblIiCAsl, 6CA 6 ObIPAX
U nAmHax, 6e3 nojet, u Camvim 6e300pasHenuuUM Y2ioM 3a10MUBUIAACA HA CIO-
pony [6. C. 8]. MapmenanoB odem Ovl 6 cCApbLil, CO8ePUIEHHO 000PBAHHBLIL Yep-
Hbll (hpak, ¢ ocvinasuwumuca nyzosuyamu. H3z-noo HanHKo8oz2o xcuiema mopuand
MAHUWIKA, 6C5 CKOMKAHHAA, 3ANAYKAHHAA U 3anumas... OH noonupan uHo2oa
obeumu pykamu 20108), NOJI0HCA RPOOPAHHbBLE TOKMU HA 3A1UMbIL U TUNKUL CIOJL.
VY ero xensl, Katepunsl IBaHOBHBI, niambeé Hem Huxkakux. Takum oOpa3om, U
KOHUENT 0dexcoa SBISETCS aTTPAKTOM acCcOLUaToB, 00pa3yloIIMX BOKPYT HETro
cneun(puIecKue JEKCUYECKHE PSIbL: 00em HenpuiuyHo, xyoo ooem, JOKMu cee-
mamcs (npoopamnvl);, canoz2u xyovl, TpUIaraTelbHbIE, XapaKTePU3YIOIINUE OJICKITY
O€IHBIX MIEPCOHAXKEN — crmapulil, 3acaneHHbll, ObIPsBbILL, USHOUEHHbIU, 3aNAYKAH-
HbIL, NPOOPAHHDILL, 8 NAMHAX, C OCLINABUIUMUCS NY208UYAMU, YACTO BCTpeyarolle-
€Csl CYLIECTBUTEIBLHOE IOXMOMbAL.

Hpyroii runeponnm — EJIA, ITUIIA — Takke o6aiaeT ciocoOHOCThIO 00b-
€IMHSTH JIEKCHKY, OCOOBIM 00pa30M XapaKTepU3YIOIIyi0 OBIT OeHbIX TepoeB Jlo-
ctoeBckoro. CoOCTBEHHO, CAaMbIM YaCTOTHBIM SIBJISIETCS KaK pa3 yKa3aHHE Ha ee OT-
cyrcTBHue: Makap JIeByUIKUH uail nuean ne écezoa; PackonbHUKOB 6mopoti 0eHb
Kak yoice noumu coecem Huuezo He en [6. C. 8]; keapmupnas xo3satika e2o 0ge He-
oenu Kak yoce nepecmand emy Omnyckams Kyuwiauve... OH CUIeN Oe3 obdeda
[6. C. 23]; B cembe MapmMmenanoBa Bceraa peosmuuwxu 2onoonste [6. C. 16]. A ecnu
U €CTh €114, TO HEOObIUallHO CKYJHAs: Kauia 6e3 maciua; npocmoil Kycok xieoa,
nojyac gaxe uepcmewtit, yaiu cnumoi [5. C. 32].

[TonsitHO, 4TO Y OemHbIX cnoxkHbie oTHOIIeHUs ¢ JIEHBI'’AMMU. 1 naubonee
4acTOTHBI Y JI0CTOEBCKOTO KOHTEKCTHhI, B KOTOPBIX BCTPEUYAIOTCS ACCOLIUATHI 00JI2HU,
3aem Oene.

Makap JleBymkun numet Bapenbke [{obpocénoBoii: He ckporo om eac, umo
yousarom mens oonzu mou... [6. C. 47]; Beoa ne 3anams! Xo3zaika meHs 4ymo ¢
Keapmupul He 20HUM U 0bedamv mHe oasamb He cozanauiaemcs [6. C. 52]; nedo-
cmamku cmpawineiuiue, ooazu [6. C. 54]. Paccka3biBasi UCTOPUIO CBOEH KU3HH,
Bapennka JIo6pocénoBa coolI1iaer, 4To y ee 0TIia deid He y0a8aiucs, 001208 ObLio
nponacms, MoIbKO 4Mo CKOHYANCA OAMIOUIKA, KPeOUmOopPbl AGUIUCH K HAM KAK U3
3eMIU, HAXABIHYAU 2Yypbboto. Bce, umo y nac nu o6wiio, mot omoanu [6. C. 18]. Pac-
KOJILHUKOB ObL1 00JIHCEH KPY20M X03sliKe U 60s1cs ¢ Heto scmpemumbcs [6. C. 7).
MapwmenanoB 3aaeT BOIpoc PaCKOIIBHUKOBY: ...C1yYanoch 6am... Hy Xoms Ucnpa-
wiueamp oenee 3aimul oesnadexncno? 6. C. 14]. Jlyns PackonbHUKOBa, 6cmynue
8 00M 2Y8EpHAHMKO, 634714 6nEPed UeablX Cmo pydeil, noo yciosuem exiceme-
CAUHO20 BbIUEMA U3 HCALOBAHBS, U, CMALO0 ObIMb, U Helb3s ObLIO MeCIO 0CMABUMb,
He pacnaamuguiuce ¢ 0012om [6. C. 25].

TakuMm 00pazom, BEICTPAUBAETCSI PSIJl ACCOIMATOB, CBSI3aHHBIX C HA3BAHHBIMHU
peanusMu; OeHbeu — 002U — OOINCEH — 3AHAMb (UCNPAuUBAMb OeHes 83aUMbl)
pacniamumuscs ¢ 00120M — Kpeoumopbl — HCAN08AHbE.

Ectb y 6ennoctu u cBou 3AIIAXU: Hemro2o cnunoit, ocmpo-ocnauieHHbwlil,
OT KOTOPOTO JAXE YUNCUKU MAK U MPYM ... HE JHCUGYM 6 Hauiem 6030yxe 0a u
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monvko [5. C. 13]; necmepnumasn éonsb u3 pacnusounwvix, npecnenyromas Pac-
KOJBHHKOBA; B CAMOW PaCMBOYHON OYPHO RAXO OT €Nbl U éce Obll0 ... RPONU-
mano eunnvim 3anaxom. C JECTHUIIBI B JoMe MapMenagoBbIX TOXKE HECI0 6OHbIO
[6.C. 21].

EcrecTBeHHO, yTO 0J00HBIE YCn0BUs ku3HU nopoxaatoT BOJIE3HU u npu-
BozaT K CMEPTMU B panneM Bo3pacte. Onucanue 3TUX 3Mu30/10B y JloCTOEBCKOroO
OTJINYAETCS OCOOCHHOW MPOH3UTENbHOCTHIO. [Inchma Bapenwsku JloOpocénoBoii
MEeCTPAT MPU3HAHUSIMHU B COOCTBEHHOM HE3JI0POBbE WM 00JIe3HAX ONMM3KUX: A ce-
200H351 4Y8CMEYI0 ce0 04eHb He300P080. Bo mHe yceap u 03000 nonepemenHo.<...>
...YoHCacHo He30oposumcsa. <...> 5| ceronHs onams 001bHa; BUEpPA IpPOMOUNIA
HOTHU U OTTOr0 npocmyounace; Pedopa mooice uem-mo 60abHaA, MAK Ymo Mvl 0oe
menepb xeopwle. O OONE3HIX U CMEPTU CBOMX poauTeseil Bapenbka numet: Mue
ObLIO MONBLKO YembIPHAOYAmby Jiem, Ko2oa ymep damiowka. 3a60mol, 020pyeHus,
Heyoauu usMydunyu 6e0Ho2o 6amiowKy 00 KpauHOCmu: OH CMal He008ePYU8, JiCell-
YeH, Hayan nperebpezamv CEOUM 300P0OBbeM, RPOCMYOUNCA U 60pyz 3abonen,
cmpaoan Heooa2o U CKOHYANCA MAK 6HE3ANHO, MAK CKOPONOCHMUNCHO, YO Mbl
6ce HeCKONbKo Onell Ovliu ene cebs om yoapa (5. C. 18].

A Kax moducHo 0vino myuums 6eonyro mamywky? 1105 na nee cepoye paspoi-
8a/10Ch, ObIBANI0. WIEKU ee 66AJIUNUCH, 21a3a4 6naAnu, 6 Juue Obll YaxXOmOo4Hblil
ueem. <...> Mamywra cmpaoana usHypumenvHoro oonesnvio. <...> Heckonvko
OHell Cnycms Mamyuwka eopyz c0enanacs onacho o6onvha. Ona yice 06a OHs He
ecmaesana c nocmenu u Ha mpemoio Hous Ovina 6 scapy u opeoy 5. C. 24]. Tsxenvie
BOCIIOMHHAHUS CBA3aHbI y BapeHbku U ¢ 00JIE3HBIO U CMEPTHIO €€ JIpyra CTyAeHTa
[ToxpoBckoro. 31ech TOT ke Pl CIOB: YAXOMOUHbLIL, C/1€2 8 NOCMENb, C KOMOPOU
He 6cmaesan yice 6oiee; oH peoKo Oblll 8 nAMAMU; YaACHO Obll 8 6pedy, OH Obll
noumu ece epems 6 becnamamcemee. OnUcaHNe CMEPTH U TIOXOPOH MOJIOJIOTO Y€eso-
BEKa BKJIIOYAET PsAJ] CJIOB U CJIOBOCOYETAHUI, KOTOPHIE YAaCTO BCTPEUAIOTCS B HUCCIIE-
JTyeMbIX TEKCTax J[0CTOEBCKOTrO Mpu ONMMCAHWUH aHAJIOTUYHBIX CUTYAIU: 6 nocieo-
HIOIO HOYb OH ObL1 KAK UCHYNJIEHHbLI, OH yMep 6 2NyOOKyI0 0CeHb, 6 KOHUe OK-
maopa, OeHv ObLI NEUAbHBLIL U 2PYCMHBLIL, KAK Y2acarouids 0e0Has Hcu3Hb ymu-
pawwezo; [Hebo] Ovlio makoe 00xconuUsoe, Xmypoe, pycmHoe; YMUpPAOwUil
632/1AHYJ1 HA MEHA 2PYCMHO-2PYCHIHO U ROKAY Al 20/106010. Yepe3 Munymy oH ymep,
Kynunu 2poé npocmoit-npocmoi [5. C. 30]. IIpubauzurensHo TOT *e Habop acco-
[[MaTOB CJIOBA cMepmy U B onucaHnu MakapoMm JIeByIIIKMHBIM CMEpPTH pebeHKa ce-
MbH ['OpIIKOBBIX — ero cocenelt o kBaptupe: Ce2o0ws, 6 namom uacy ympa, ymep
y l'opwikosa manenvkuu. <...> ¥V HuUx ysxc u epoouK cmoum — npPOCMEHbKUIL, HO
0080.1bHO XOpouleHbKull 2poouk; zomoewtit Kynuau [5. C. 34]. Onucanue b6one3Hu
Ponnona PackonbHUKOBA TaKkKe BKIIIOYAET Psijl IEKCUYECKUX €TMHUIL, BCET 1A COIpO-
BOX/IAIOIIUX MOA00HBIE ANU30/1bI Y JIocTOEBCKOTO: OH, 00HAKO JHC, HE MO YMOO Y
ObLI cogcem 6 Decnamamcmee 60 6ce 8pemsi 00ae3HU.: IMOo ObLIO0 TUXOPAOOUHOE CO-
cmosnue, ¢ opedom u noaycoznanuem [6. C. 77].

WTak, TEKCTOBOE acCOILMATUBHOE I10JIE CII0BA H0J1€3Hb: HE300POBUNICSL, HE300-
posa, uem-mo 0Oo0nvbHa, 6ce2da 00NbHAA, X80pas, NpPocmyoulacy u 3abonena,
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U3HYpUMeNbHAs, ONACHASA, YAXOMOYHbIU, Oecnamsamcmeo, Noyco3Hauue, Opeo,
JHcap, 03100, TUXOPAOOYHOEe COCMOSIHUE.

Co cmepmblo accouMaTUBHO CBSI3aHBI CIIOBA: yMep, CKOHUAICH, Y2acaowds
OeOnas JHcu3Hb ymupawujeco; NOXopoHsl, omnesauue; 2pob NPoCmou-npocmoti,
2POOUK NPOCMEHbKULL.

CEMBbSI Takke oquH 13 0a30BBIX KOHIICTITOB IMOBCEAHEBHOCTH. B ommcanuu
Mupa ceMbu JIOCTOEBCKUI JOCTUTAET HEBEPOSTHOTO, MPEAECTHLHOTO TICUXOJIOTHYe-
CKOTO Hakayia, OOHa)XEHUS YyBCTB, IPOTHUBOpEUHii U KOHPIUKTOB. MIMeHHO B ce-
MEHHBIX OTHOIICHUSX MEPCOHAXKH €ro MPOU3BEICHUN MPOSBIIIOT ce0sl Hanboee
spko. CeMeiHbIe ApaMbl, pa3yMeeTcsl, pa3bIrPhIBAIOTCS U B IOMaX OOTaThIX JIFOIEH.
Opnaxo ais 6eHBIX repoeB JJoCTOEBCKOro ceMbsi — 3TO U €JUHCTBEHHOE MPUCTa-
HUIIE, W CBS3b JIFOOSIINX APYT Ipyra POIHBIX JIOACH, U TsDKEask HOIIa OJHOBpe-
MeHHo. Tak, yntarens «I[IpecTyruieHns u Haka3zaHUs CTAHOBHUTCS CBUACTEIIEM I10-
BCEIHEBHOW >KM3HM JBYX OenHbIX ceMei: PackonmpHukoBa W MapmenagoBbIX.
O >KM3HM MaTepH U cecTphbl PackoibHUKOBA, 00 OTHOIICHHUSIX UX JAPYT K IPYTY U K
HEMY CTAHOBUTCS M3BECTHO, Korna PonnoH momydaer mucbMo marepu. B stom
MMChME U B PEAKIMK Ha HEero PackoIbHUKOBA MOXKHO BBIACIUTH JBa Psa acCcOIU-
aTOB: TIEPBOE ACCOIMATHBHOE TOJIe OOBENUHSAETCS CloBOM-uauorioccor JIHO-
BOBb; nns Broporo kimtoueBsiMu cioBamu MoxkHO cuntatb BEJITHOCTD, CTPA-
JAHUE nu OTYHASHUE. JlelicTBUTEIBHO, CIOBA 170008b, 10010, 1i06um, noou
MOBTOPSIIOTCS Ha JIBYX CTPaHMIIAX MHCbMa HECKOJIBKO pa3, HapsAay ¢ APYTUMH CIIO-
BaMHU ATOTO MOJIS: OOHUMAIO, YENYIo, C KAKUM CUACTNbEM NPUNCMY 5 meDsl K C80eM)
cepoyy, /lyHa eenena mebs oOHAMb Kpenye u nepeciames mebe Oeccuemuo noye-
ayes [6. C. 24—30]. OmHako OCOOEHHOCTHIO KOHTEKCTHOTO YIIOTPEOJICHUS
uauorsoccsl JIOBOBD u conpsikeHHBIX ¢ HEN acCOLUATOB SIBISETCS «00JIE3HEH-
HOCTB» 3TOTO YyBCTBA. JTO HE JHOOOBB-PATOCTh MU JIIO0OOBH-CYACTHE, & JIFOOOBb-
6075. Tak, MoTy4nB MUCHMO OT MaTepH, Ponnon PackonbsHUKOB dadice nobneonen,
npunumasn e2o.<...> U ewe umo-mo opyzoe eopyz cycano emy cepoue, llucomo
0pOoXHCATIO 8 PYKAX €20, eMy XOMeN0Ch OCIAMbCs HAeOUHe € IMUM NUCbMOM. <...>
OH ObICIPO NOOHeC €20 K 2yfam u noyenosa; nomom 00120 euje 82uA0bl8AICs 8
nouepk aopeca, 6 3HAKOMBbLI U MUJIbLIL eMYy MeNKULl U KOCEHbKUIL No4epK e20 Ma-
mepu [6. C. 24]. [loumu ece 8pems kax uuman Packonvnuxos, ¢ camozo nHavana
nucoMa, 1UYo €20 0bl10 MOKPO OMm CJ1€3; HO K020d OH KOHYUI, OHO Obllo O1edHo,
UCKPUBIEHO CYOOPO20IL, U MANHCENASA, HCEIUHAA, 3145 YIbIOKA 3MEUNACH NO €20
2yoam. ... CunbHo 6unoce e2o cepoye, u CUIbHO OHOBANUCH €20 MbICTU. <...>
THucomo mamepu ezo uzmyuunoy [6. C. 30]. Co3nanue coOCTBEHHOUW OECTIOMOIII-
HOCTH U HECTIOCOOHOCTH OMOYb MAaTEPH U CECTpe, yoepeub cecTpy OT YHU3UTEIb-
HOTO Opaka ¢ JIy>)KHHBIM TOBOIUT PackoJIEHUKOBA JI0 TIOJTHOTO OTYAsTHUS: /[a 6 Oe-
CAMb-MO Jlem Mambs ycneem OCAenHymsb Om KOCbIHOK, a, NONCAAYI, YMO U OM Cle3;
om nocma ucuaxuwem, a cecmpa? Hy, npuoymati-xa, umo modxcem dvims ¢ cecmpou
yepes decsimo iem anu 8 smu decams aem? Jloeadanca?

Tak myuun ou cebsa u ROOOPAZHUBAT DINUMU BONPOCAMU, 0aHCe C KAKUM-HO
Hacnaxcoenuem. Bnpouem, ece smu 6onpocul Oviiu He HOBble, He 8He3aNHbvle, d
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cmapvle, Habonesuiue, oasHuwHue. JJagHo yic KaK OHU HAYAIU e20 mep3amsb U
ucmepsanu emy cepoye [6. C. 33]. JKepTBennast 1000Bb CECTpPbI 1 MaTEPH MPOIH-
THIBACTCS B KaXI0H CTPOUYKE MUChMA. 311€Ch, C OJJHOU CTOPOHBI, TAKUE OOpaIeHUS,
Kak munviid Mot Poos, munwiti opye moii, becyenuwiti moti Poos, mwl 3Haeutsb, Kax s
100110 mebsl;, mvl 0OUH Y HAC, Y MeHs u Yy JIyHu, mol Haue 8ce, 8Csl HaoexHcoa, Yno-
eanue Hauie, a ¢ IPYyrol — «IpaBIMUBBIA», HO TSKEIIbIM, paHAmui aymy Poguona
PackonpHEKOBA paccka3 O 370KIIOUEHUSX U CTPAJaHHsIX OJM3KUX eMy JIoJeH U O
TOM pELICHUH, KOTOPOE MPHUHSIIN MaTh U CECTPa, JKEJAIOIINe CIIaCTh CBOEro «MHU-
aoro Pomio». Y3HaB o ToM, uTo [lyHs coOMpaeTcst BHINTH 3aMy>K 3a 4eJIOBEKa, KO-
TOPOTO OHA HE TOJIKO He JIFOOUT, HO ¥ HE yBakaeT, PACKOJIILHUKOB €/1Ba HE TePSET
paccynok. /la umo 6vl 6 camom dene 060 mHe-mo nooymanu? He xouy s eaweii
socepment, [[yneuka, ne xouy, mamawa! He 6vi6amsv momy, noka s scue, He Obi-
samo, He Oviams! He npunumaro! — BHIKPUKHUBAET OH, IIaras Mo yJHIIe.

Kak y>ke Ob110 cka3aHO BBIIIE, BTOPOE aCCOIMATUBHOE MOJIE, KOTOPOE MOXKET
OBITh PEKOHCTPYHUPOBAHO Ha Oa3e muchMa MaTepu PackoibHHKOBA, 00pa3yeTcs BO-
kpyr nousatuit BEJJTHOCTDB, CTPAITAHUE, OTYHASAHUE. B camom nene, nmosect-
BOBaHHUE O MOBCEIHEBHBIX 3a00Tax M TATOTaX >KU3HU COMPOBOXKIACTCS B MHUCHME
[Tynbxepuun PackoasHUKOBOM ChIHY TAKMMU CIIOBAaMHU, KaK: cama cmpadana, oOvina
6 omuaanuu; /[yneuxe Obl10 O4€Hb MAHCEN0; MONCEULb NPEOCMAasUmy cebe 6ce ee
cmpaoanus; s cama 0vlia 6 OMUAAHUU; 6 Oyule maKoe 2ope;, KaK SHYCHO C e20
CMOPOHbL My4Ums U 0€1amb HeCHACMHOI0 U He3 mo2o yrHce HeCHACHMHYI0 U Oe3-
3AUUMHYI0 0e8YUIKY, mbl 04eHb 0bl1 0bl Hecuacmaues [6. C. 24—26]. Takoe Ts-
KEJI0€ COCTOSTHHE BBI3BAaHO 0€HOCTHIO, 3aBHCUMOCTBIO OT UYXKHUX JIFOJCH U HEBO3-
MO>KHOCTBIO IOMOYb CHIHY.

Te ke 4yBCTBa UCHIBITHIBAIOT BCE WiIeHBI ceMbu MapmenanoBeix. Cam Mapme-
Ja7I0B, PAcCKa3blBasi CBOI0 HUCTOPHIO KM3HU PacKOJIILHUKOBY, MOJ KOHEL Xomel
ObLI0 YILIOHYMbCAL, HO 80pY2 NOOOOPOOOK e20 3anpwiean. Imom Kabax, pazepaujet-
HbIL BUO €20, NAMb HOYell Ha CeHHbIX bapakax u wmog, a emecme ¢ mem Ima 60-
J1e3HeHHAan 110006b K dHceHne u cemve cousanu e2o caywamens ¢ moaky [6. C. 18].
Coneuka MapmenanoBa — TOXe Jrcepmea msdxcenvix oocmosamenscms. OHa mpo-
naet cebst, 4ToObI CIACTH CEMBIO OT roj1o/1a U HUIeThl. KcTat, MMEHHO B pacckase
0 cemMbe MapmenanoBeix JlOCTOEBCKHI YMOTpeOsieT 3TO CIOBO — Huwyemad.
A MapmenasioB B CBOEM M3BECTHOM MOHOJOIE Pa3BOJIUT JBA MOHATHI — «bOeo-
HOCMbY» U «HUujemay, pa3pyliiasi B COSHaHUM YUTATENs IPUBBIYHOE MTPE/ICTABICHHIE
00 UX CHHOHMMHUYHOCTU: bednocmwv He nopox. Ho nuwema, munocmuswiii eocy-
oaps, Huwema — nopox-c [6. C. 13]. Karepuna BanoBHa — xeHa Mapmena-
JI0Ba — MEPCOHAXK, B KOTOPOM CTpaZiaHHe TOBEACHO A0 Ipenaena, 10 6one3Hu Gu-
3MYECKON M AylIeBHOM. Huiera u miay BEYHO TOJIOJHBIX JETEH, MbSTHCTBO MYKa
JOBOJIAT €€ 110 uccryruienus. Ho naxe B caMOM OTYasiHHOM IOJIOKEHUU OHA CTa-
paeTcsl COXpaHUTh HE3aBUCUMOCTh M BUAMMOCThH MPOYHOCTH ceMbU. BcroMHuM,
kak BeeT ce0s Karepuna MiBanoBHa, koraa MapmenanoB BHOBb IOJIy4aeT padoTy.

Tsra k cembe, kK 0OpeTeHHI0 OIM3KUX JItoJei TonkaeT Makapa JleBymkuHa K
KEPTBEHHOCTH: OH 3aje3aeT B JOJTHM pagud TOro, 4roObl MOMOYb BapeHbke
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JloGpocenoBoii, KOTOPYIO OH MOMIOOUT, KaK 104b. 1 4yBCTBO MPUCYTCTBUS B €TO
YKU3HU 3TOM JIEBYLIKHU CIIAacaeT €ro OT OJAMHOYECTBA B 3TOM MUpe. A HuUKo20a Moux
OHell He nNPosoounl 8 maxou padocmu. Hy, mouno oomkom u cemeiicmeom meHs
onazocnoeun I'ocnoos! /lemouka évt mosa, xopouienvkasn! <...> yncugy 606oiine,
NOMOMY UMO U bl MOJHCE HCUBEme ecbmMa OJIUZKO Om MEHA U HaA ymexy MHe (5.
C. 34]. IlpuBszanHocTh Bapenbku k Makapy [leBylIKMHY Takke OYEBHAHA, HO
yaiie OHa HOCUT OOJIe3HEHHBIN XapaKTep U3-3a UyBCTBAa HEJIOBKOCTH OTTOTO, YTO
OHA HE MOXET MO COCTOSHUIO 37J0POBbSI MHOTO pabOTaTh U TEM CAMbBIM OBITH MO-
JIe3HOH B UX APYKOe. Pazee s He Uiy, 4mo 6bl HA MeHA PA3opAemecs, NOc/1e0-
HI010 KOneiKy peopom cmaeume 0a HA meHa ee mpamume. <...> [luweme gvl,
yumo nociieoHee npooaoume, a MeHsa 6 HyyHcoe He ocmaesume. Bepio, opye mot, 5
eepio 8 sauie 000poe cepoye... Bvl 3maeme — s 6onvHas 6ceeda; s He Mocy max
JKce, Kak u vl, pabomamu. A monbko RPUBA3AHA K 6AM 6CeEl0 0YULol0, 1100110 84cC
KpenkKko, CuibHo, 6cem cepoyem, Ho — 20pbKasa cyobda moa! — a ymeio 110oumao
U mMo2y 1100ums, HO MOJILKO, A He MEOPUMb 000pPO, He NIAMUMD 6aM 3d 6AULU
onazooeanusa [5. C. 40—41].

Taxum oOpaszom, koHuent CEMbS B paccmarpuBaeMbix TekcTax Jloctoes-
CKOTO aCCOIIMAaTUBHO CBSI3aH C UAMOTIIOCCAMHU J1H0008b, NPUBAZAHHOCY U CHIPA-
Ooanue u omuaaHue, BbI3BaHHbIE DEOHOCMbIO TEPOEB.

Kpome cembu, PABOTA, JIEJIO nnst Genubix repoeB J[ocToeBCKOro — TOT
criacaTeNbHBINA KPYT, KOTOPBIH MO3BOJIIET UM JIEPKaThCS Ha IJIaBY, HE CKAaThIBATHCA
B IPONACTh OTYASIHUSL, COXPAHATh YEIOBEYECKOE JOCTOUHCTBO. OCOOEHHO SIPKO 3TO
MPOSIBJISIETCS. B OTHOIICHUH K ciyx0e Makapa [leBymikuna: Cocmoro s yoce okono
mpuoyamu 1em Ha crydcoe; caymcy 6e3yKopusHeHHO, nogedeHUs mpe368020, 8 bec-
nopsoKax HuKo20a e 3ameyen. <...> Yeaxcaem nauanvcmeom [5. C. 44]. Beskuit
pa3 panyercs nosiBienuto padbotsl Bapenska JlobpocénoBa: @edopa docmana cebe
U MHe Kyuy padomel, u Mbl HPUGECEI0 RPUHATIUCH 3 010, Modicem Dblmb, U 8Ce
nonpasum [5. C. 50]. ToBapur PackosnbH1UKOBA 110 YHUBEpcUTeTy Pazymuxun osin
OYeHb DeOeH U peuumenbHo cam, 0OUH, CO0epHcal ceds, 000bl8asn KOU-KaKUMU
padbomamu 0enveu, OH 3HA71 6E30HY UCIMOUHUKOE, 20€ MOZ NOYEPNHYMb, PA3yMe-
emcs, 3apadomkom [5. C. 37—38]. Hanpotus, oTCcyTCTBHE pabOTHI, Aciia BHIOU-
BAaeT MMOYBY M3-I10]1 HOT' OCTHBIX JIFO/ICH, MPUBOAMT K ICTIPECCUH, OOJIE3HIM U JaKe
K CMEpTH.

OO6parumMmcs Terepb KO BTOPOMY, MParMaTU4eckoMy HU3MEpPEHHUI0 KOHIIENTO-
cdepbl MOBCETHEBHOCTH O€THBIX TrepoeB JJ0CTOEBCKOro, 0 KOTOPOM YIOMHUHAJIOCh
B HayaJie CTaTbu. A KIMEHHO O TOM, uTo KoHuent-uauoriocca BEJIHOCTD «comnps-
)ken» B Tekctax Jlocroerckoro ¢ mauornoccamu CTbIJ; CTPAX; 'OPHOCTD,
YINEMJIEHHOE CAMOJIYOBME U KPOTOCTb.

Crnenyetr OTMETHTB, YTO CJIOBA 0€THOCTb, O€AHBIN YK€ MOIYYIIH TT0APO0-
HOE onucaHue B mepBoM Tome «CroBaps a3bika JJoCTOEBCKOT0», KOTOPHIN Ha3BaH
aBTopamu «Mnuornoccapuit». B COOTBETCTBYIOIMUX CIOBAPHBIX CTATHAX OTME-
YeHa M YaCTOTHOCTH JIAHHBIX UIUOTIOCC B XYJ0KECTBEHHBIX TEKCTaX MUCATEINS.
Tak, mauwornocca GeaHBIH BCTpeuaeTcs B XYJOKECTBEHHBIX MPOU3BEACHHIX
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Joctoesckoro 397 pas, a cyuiectBuTeabHOE OegHOCcTh — 76 pa3. B paccmarpuBa-
€MBIX HaMHU TEKCTaxX MAHUOTIIocca 0eHOCTh «coOupaeT» BOKPYT ceOs JIBE TPYIIIbI
accouaroB. Bo-nepBbIX, 3TO 0OJTHOKOPEHHBIE CII0BA, HA3BIBAIOIIHNE 3TO COIIMATIBHOE
COCTOSTHUE T€POEB: Oeousill, beoHble, beoHsaK, OeOHOCmb, 6eOHO.

Bo-BTOpBIX, 3TO CIIOBOCOYETAHHS CO 3HAYCHHEM ‘HOCHTENb MpHU3HAKa ‘Oel-
HOCTB’’: OeOHblli cmyoeHm, beoHble 100U, OeOHble POOCMEEHHUKU, DeOHblll cma-
PUK, Oe0Hblll MO000U Yerosek. HEKOTOphIe U3 ATHX CIOBOCOYETAHUH CTaId YCTON-
YUBBIMU (OeOHbili cmyodenm, 6eOHble pOOCMBEHHUKU).

OpHako HauOONBIIMI MHTEPEC BBHI3BIBAIOT UMEHHO HA3BaHHBIC BBIIIE TAPHI
uauorsocc. PaccMoTpuM ux noouepeHo.

BEJHOCTDB — CTBI/. Ota napa KOHUENTOB-UANOTIOCC, KaK YK€ OTMEYa-
JOCBh, sIBIsieTCs 3HAKOBOW. CTHINATCS OSTHOCTH M €€ MaTepUaNIbHBIX MPOSBICHUN
BCE 3a/IaBJICHHBIC 3TUM I0JIO)KEHHEM T'€pOU pacCMaTpUBAEMBIX HaMH MPOU3BEIC-
Huil Jlocroesckoro. Tak, Makap /IeByIIKUH 3aMeYaeT, 4To uar He numv KaxK-mo
cmotono [5. C. 9]; B npucymcmeuu-mo s ce200Hs cuoenl maxkum Meo8eHCOHKOM,
MaxKum 80podObeM OWUNAHHBIM, YMO YYMb CAM 3a Ce0A cO cCmbloa He c2ope.
Cmulonenvko mue ovino, Bapenvka! [la yoc namypanono pobeeuts, k020a cK603b
00excOy 2oble TOKMU C8emAmcsl, 0a NY208KU HA HUMOYKAX MOMAOMCS, — Npu-
3Haemcs oH ceoeli nodoneunoti [5. C. 50]; Meuras noixy4uTh I€HET B3aliMbl y He-
koero Ilerpa IlerpoBuua, Makap JleBymikuH nuiier cBoel BapeHsbke: arcymxo
oadice Ha mecme cudems...[la u e20-mo npesocxo00UmenbCmeo MUMO Haule2o Cmoid
UHO20a NPOX0OsIM, HYy, COXpanu 6oxce, OpoOcam 630p HA MeHs 0a NPUMemsam, 4mo
5 00em Henpuauuno! A y nux enagnoe — yucmoma u onpamuocmos. OHu-mo, no-
JAHCANYU, U HUYE20 He CKadcym, 0a A-mo om cmuloa ympy». Kumes, Bapenvka, co-
eecmno! <...> Cmulono mue, coecem 3acmuiounca (5. C. 51], — numer Makap
JIeByIIKHH CBOEH MTOAOIIEYHOM.

CrnoBa-acconMaThl KOHIIETITA-UAMOTIIOCCHl CHIbIO COCTABJISIOT HECKOJIBKO
rpynm:

B nepByto rpyniy BXOIAT OJJHOKOPEHHBIE CIIOBA: CMbl0, CMblOUMbCS, 3ACHIbl-
OUmMuvCs, CMvlOHEHbKO.

Bropas rpynna — 3T0 JeKCHYECKHE €TUHUIIbI, SBISIONINECS CHHOHUMaMHU
WIM KBAa3UCMHOHUMAaMU CJIOB NEPBOM TPYMIbL. cpam, CPAMHO, CO8ECMHO, CMY-
MUmMsbCs, CMeUamvcsl, 3aCmeHyu8ad, pooKuil.

Tperbs rpynma — ciioBa, ONMUCHIBAIOIINE BHEUIHHE IPOSIBICHUS YYBCTBA
CTBIIA: /NMO/KpacHemy, Cuoen makum MeHCOBEeHCOHKOM, MAaKUM 80podbem oowu-
NAHHBIM.

MOo>KHO TPEOI0KUTE, YTO MOI0OHBIE aCCOLMATUBHBIE OIS XapaKTEPHBI BO-
oOmie Juist 1r00bIX TEKCTOB. OCOOEHHOCTh K€ «IIOBEIEHUS» paccMaTpUBaEMOM
UAMOTIIOCCHI B Tpou3BeIeHUsIX Jl0CTOEBCKOTO O O€IHBIX JIOASIX COCTOUT B TOM, YTO
YYBCTBO CThIJJa OHU HCIBITHIBAIOT UMEHHO H3-3a CBOed OenHocTH. MHOKECTBO
KOHTEKCTOB YIOTPEOJIEHHUS 3TOr0 KOHIIENTAa JOKA3bIBAIOT 3TO MOJIO0XKEHHE.

BEJHOCTb—CTPAX. CBoecobpa3Hoe NpPOJODKCHHE H paclIdpeHue
KOHIIETITA CMbl0 — KOHLENT-UANOTIOCCa Cmpax, KOTOPbIA Takke oOpasyeT
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accoIMaTUBHOE MOJIe, BKJIIOYAIOIIEe Pa3HOOOpa3HbIe JNEKCUYECKUE €IUHMUIIBL.
OnHako KOHTEKCTHAsE OCOOCHHOCTh JaHHOW UIMOTIIOCCH y JIOCTOEBCKOTO — 3TO
TO, YTO CTPax, KOTOPBIH UCIBITHIBAIOT T€POU, HE SABISETCA CTpaxoM nepex puznde-
CKO# CHJION, 3TO YYBCTBO OIATH K€ «MOPAIBHOE»: CTPaX OCYXKACHUS, HACMEIIKH
co cTopoHsl Apyrux. 160 apyrue (Ha4aibCcTBO, KBApTUPHAS X03s511Ka, OBIBIIINE JIPY-
3bsl, 1a ¥ TIPOCTO CITy4ailHbIe MPOX0KHUE HA YIIUIIEC) — BCET/IA MOTEHITNAIBHBIC WU
peanbHble 00MTUMKH (BeAb OOMAEeTh OeTHOrO YelmoBeKa Tak Jierko!). BemomHuM
y’>Ke MPUBEACHHYIO B KauecTBe mpumepa (pazy u3 «lIpectynneHus 1 Haka3aHus»:
PacKkoIbHUKOB Obln OQodicen Kpyeom Xosdtike U 00ANCA C Helo GCMPemumvCsl
[6. C. 7]. bykBanbHO «3aKoBaH B cTpax» Maxkap JleBymkun. Y o 6outcs, 4to opy-
eue («eeo npesocxooumenbcmeoy, HEKU BOOOPaKAEMBIM «20CHOOUH, KOMOPbIL
uoem K pecmopaty») 3aMeTAT U OCYAST €ro OEAHOCTD: ... MHe De3 NY2080K Oblmb
Henb3s, a y MeHs 4ymb U He noaosuna bopma odocvinanracy! A mpenewyy, kozoa
nooymaio, 4mo e2o0 npegocxooumenbCmeo Mo2ynm makou 6ecnopsooK 3amemums
oa ckadxicym — 0a umo ckaxcym! f, mamouxa, u He ycaviuty, 4mo ckaxcym, uoo
YMpY, HA meche YMpy, MaK-maky 603bMy U YMpPy Om CHblOA, Om MblCIU 0OHOU!
[5. C. 53—54]. A nocne npoureHus rorojaeBckoil «llInHenm» Kk 3TOMy CHHCKY
«Ipyrux» npubasisitoTcs emie u nucarenu: «lIpauewvca unoeoa, npaueuives,
CKPblBACUIbCA 8 MOM, 4e20 He 8351, OUUbCA HOC N00Ydc ROKA3amy — Kyod Obl
mam Hu OvLI0, NOMOMY YUMo nepecyoa mpeneuieutb, Nomomy 4mo u3 6ce2o, Ymo
HU ecmb Ha ceeme, U3 6ce2o0 mebe nackeulv cpabomarom, Jla mym u Ha yauuy
Henwb3a noxkazamoca oyoem [5. C. 45]; PacckasbiBasi TOpeCTHYIO UCTOPHUIO O TOM,
kak oH xoaui K Ilerpy IlerpoBuuy npocuts neHer B3aiimel, Makap JleByILKUH U-
HIET: ... 5, CKPERUGUIUCH U CRPAMAG CEOIL CHbLO 8 ObIPABBLIL KAPMAH, HANPABUIICSL
K Ilempy [lemposuuy u Haoexcovi-mo NOJOH U HU HCUE HU MEPME 0N 0HCUOa-
Hua — ece emecme 5. C. 53].

B snusone, roe Makap [leBymikuH paccka3biBaeT BapeHbke 0 TOM, Kak Ipo-
ITyCTHWJI TIPU TIEPETTMCHIBAHUH OyMaru eylo CTPOYKY M KaK MPEACTaI 3a 3TO Iepe
€r0 IPEBOCXOJUTEIBLCTBOM, TPU KOHILENTA-UAUOIIIOCCH — OeOHOoCmb, CMbl0 U
cmpax — TECHO NEPEeTIIETa0TCs, TiepeiaBasi [NIyOuHy NepeKuBaHui reposi. 3adpo-
JHCano y MeHsl cepouye 6 2pyou, u YK caM He 3Halo, Yero sl UCny2asca; TOIbKO 3HAI0
TO, UTO 51 TAK UCHY2aAICA, KAK HUKOT/A elle B )KU3HU CO MHOU He Obu10. S mpupoc
K cmyny. <...> 5| nomepmeen, onedenen, uyecme aumiuica, uay — Hy, Aa yx
MIPOCTO HU HCUE HU MEPME OTTIPABUJICS. <...> Ka)KETCs, HE MOKJIOHUJIICS, 103a0bLI.
Omoponen Tak, 4TO U 2y0bl mpAcCymca u Ho2u mpacymcea. <...> A zopen, 1 6 ao-
ckom ocue 2open! A ymupan! <...> 5 e30pocuyn, éca oywia mMosa nompacaace
[5. C. 67—68].

Taxum o6pazom, napa uauoraocc BEAHOCTb—CTPAX o6benunsier Bo-
Kpyr ceOst IeNblid psia acCOIMAaTOB, MPEACTABISIOMNX COOONH CHHOHUMBI M KOH-
TEKCTHBIE CMHOHUMBI, BBIPaKEHHBIE KaK CaMOCTOSITENIbHBIMH CIIOBaMU (Oosics,
mpeneujy, cKpvl8aloCb, NpsYeubesl, pobeeulb, UCNY2aics, Omoponei, 830POcHYIl,
NPUHUK, NpUCMupen, nomepmeeiu, ojedeHel), TaK U YCTOWYMBBIMH 000pOTaMu
(6x001cy BoUKOM-OOUKOM; DOUWBCA HOC NOKA3AMb, HA YIUYY Helb3sl NOKA3AMbCs
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OyOem; HU JHCUB HU MEPME, eHCOM CUNCY, VUL NPUNCATL, K CIYTY NPUPOC, 8 AOCKOM
O2He 20pell; YY8CmE TUUUIICS, 8CS OYULA MOSI NOMPSCIACD).

Oco0eHHOCThIO MHpa O€eTHBIX TepoeB [|0CTOEBCKOTO SBISETCS TO, YTO MOCTO-
SIHHO€ YHU3UTEJIBHOE MOJI0KEHHE MOPOXKAAET B HUX HECKOJIBKO MPEYyBETNYCHHYIO
U axe OOJIE3HEHHYIO 20p0ocmb, OOHAPYKUBACT yuiemaeHHnoe camontooue. V1 B
TEKCTax JBYX aHaAIM3UPyEeMbIX MpOM3BeAeHUI 3Ta mapa uauoriocc — BEJI-
HOCTb—I'OPAOCTDb, YHIEMJIEHHOE CAMOJIIOBUE — Taxxe Hecer
KOJIOCCATbHYIO CMBICTIOBYIO Harpy3Kky U o0pas3yeT cBO€ MOIIHOE TEKCTOBOE acco-
uuatuBHoe none. Tak, B «benubix monsx» Makap [leBylikuH 3asBuser: A Hukomy
He 6 mazocmb! Y mensa Kycok xneba ecmo ceoil;, npasoa, npocmotl Kycok xnieoa,
noouac oasice 4epcmewlil;, HO OH eChb, MpPyoamu 000bImblil, 3a4KOHHO U 0e3YKOo-
pusHenno ynompeoaaemotii. Hy umo o oenams! A 6e0b u cam 3naro, umo s He-
MHO20 Oenaro mem, Ymo nepenucyleaio, 0a ece-maxu s omum 2opcycw! A padbomaro,
A nom npoauear. f cosnaio menepv, YUMo A HYHCeH, 1 HeOOX00UM U YMO Heue2o
8300poM HenoseKka ¢ moaky cousams. Hy, nosxcanyil, nycms Kpwicad, KOIU cXOOCME0
nawiau! Jla kpvica-mo ama HyHcHa, 0a Kpbica-mo noav3y BPUHOCUM, 04 3a KPbICy-
mo omy oOepycamcsa, 0a Kpblce-mo 5moli Hapax@coenue 8blXo0um, — 6Oon OHA
kpovica kaxas! [5. C. 32—33]. B apyrom nuceme Bapenbke untaem: Cocmoro s yice
OKOJIO MPUOYamu jiem Ha Ciyxcoe, Caymcy 6e3yKopu3HeHHo, noeedeHus mpe3eozo,
6 Decnopsaokax HuKozoa He 3ameyen. Kak zpaxcoanun, cuumaro ceds, coocmeeH-
HbIM CO3HAHUEM MOUM, KAK UMEIouje20 c0Uu HeOOCMAamKU, HO Mecme ¢ mem u 000-
podemenu. Yearxcaem HAUAIbCMEOM, U CAMU €20 NPEBOCXOOUMENbCHIEO MHOK) 00-
eonvnwt [5. C. 44]; Takas «camoxapakTepuUCTHKa» HyxkHa Makapy JleBylIKuHY,
YTOOBI ONIPABAATHCS MPEXKIIE BCETO MEPe cCaMUM COOOM, TIOJIepKaTh B cebe 4yBCTBO
coOcTBeHHOro AocToMHCTBA. Kak oH cam muieT 00 3ToM B ApyroM mnucbMme: Beapb
JUTSL JTFOJIEH U B IIMHENM XOJIMIIb, 1a U CAallOrH, MOXKAIYH, JJIsl HUX ke HocHIlb. Ca-
MOTH B TAKOM CJIy4ae <...> HY>KHbI MHE 0712 HOO0EPHCKU YeCmu u 000p020 umenu,;
B JIBIPSIBBIX K€ camorax u 1o u apyroe nponaio [5. C. 52].

O PackonbaukoBe [locToeBckuii mUmIeT: PackoibHukos, 6bi6 6 yHugepcumeme,
noumu He umen mogapuueli; Ovli OH 04eHb 0e0eH U KaK-mo HAOMEHHO 200 U He-
cooomumeneny [6. C. 37].

Oco0eHHO OCTpO 0OJIE3HEHHOCTh TOPAOCTH U YIIEMIICHHOTO CaMOJTIO0US TIPo-
apisitotTcst y Karepunbsl IBanoBHbI MapmenanoBoi. Cam MapmenanoB o Heil roBO-
PUT: ...0ama eopsauas, 2opoas, Henpeknouuas. Ilon cama moem u Ha uepHom xnebde
cuoum, a Heyeaxcenusa K ceboe ne oonycmum [6. C. 15]. HauBpiciias Touka
«HaKaJla» 3TUX YyBCTB OOHAPYKUBAETCS BO BpeMs IOMHHOK IOCIIe TOXOpOoH Map-
MenanoBa. Kak ObI paccykaast ¥ MbITasiCh OOBSICHUTH YATATENIO, 3a4eM OBLIIH 3aTe-
SIHBI CaMU 3TH «0eCTOJKOBbIE TTOMUHKWY», JlocToeBckuil mutier: Mooicem Ovimb,
mym cezo bonee umena iusHue ma ocooOeHHas 20poocmb GEeOHbIX, 8Cle0Cmaue
KOMOpOU, Npu HeKOMOPbIX 00UWeCmBeHHbIX 00pA0ax, 00A3aMeNbHbIX 8 Haulem
ObIMY 0J151 8CEX U KAAHCO020, MHO2UE OEOHAKU MAPAWAMCcst U3 NOCAOHUX CUL U MPa-
maAm nocieoHue coepedxtcenHvle Koneuku, ymoovl MoabKo ObImb «He XYHce OPY2UX»
U Ymoowl «He 0Cyounuy» ux Kak-Huodyob me opyzue. Becoma seposmuo u mo, umo
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Kamepune Hsanoene 3axomenocs, UMeHHO Npu dMOM Cryyde, UMEHHO @ My Mu-
HYMY, K020a OHA, KA3a10Cb Obl, BCEMU HA c8eme 0CMAaslend, NOKA3amb 6Cem IMUM
CHUYMONCHBIM U CKBEPHBIM JHCUTLUAMY», UMO OHA He MOJbKO «yMeem dHcums U
yMeem NPUHImMbY, HO YMo COBCeM 0adice He 0/l maKou 001U U Oblla 60CRUMAHA,
a eocnumana 0v11a 6 61a20POOHOM, MOHCHO Oadice CKA3AMb, 8 APUCMOKPAmuYe-
CKOM NOJKOGHUUbEM 00Me. Dmu RAPOKCUZMbL 20POOCIU U MU4ECIAGUA NOCe-
warom uHo20a camvix 6EOHLIX U 3aOUMbIX H00ell U, N0 BPEeMEHAM, 00PAUAIOMCsL Y
HUX 8 pazopasxcumenvHyo, neyoepaicumyro nompebrnocms. A Kamepuna Heanosna
OvlIa ceepx mo2o u He U3 3a0UmslX; ee MON*CHO OblLIO co8cem Youms obcmosmens-
cmeamu, HO 3a0ume ee HpagCMEEHHO, Mo eCMb 3any2ams U NOOUUHUMD cede ee
eonto, Henwss oblno [6. C. 239]. TakoBo o0BsicHeHue [{ocToeBckoro. U, aeticTBu-
TEJNBHO, KaXKasl peIINKa TePOMHH BBIJACT OCKOPOIECHHOE caMoiitoOue, KelaHue
YTBEPAUTH COOCTBEHHOE JOCTOMHCTBO. CIlOBa O.1a2opoonas oama, apucmoxpamu-
yeckas cembvsl, apUCmMoKpamuieckuti 00M, NOIKOBHUYbs 00Ub, OBOPAHCKUE Oemu,
a TaKKe 20p0ocmb, OOCMOUHCMEBO, 01a20pO0CmME0, MHOTOKPATHO MOBTOPSEMBIC
Karepunoii IBaHOBHOH, 1 Ta pealbHOCTh, B KOTOPOM OHU 3ByYaT, OOHAXKAIOT U J10-
BOJAT 110 nad)oca TpareIuio repoOUHH U €€ CEMbH.

OpnHako rop0CTh U YIIEMIIEHHOE CaMOJII00re HHOTa COYETAI0TCS Y O€THBIX
repoeB JloctoeBckoro ¢ KPOTOCTDBIO, nopoit noxoasuiei 10 CaMOyHUYHKEHHUS.
Wrak, nocienHss napa KOHIIENTOB-UINOTIIOCC, KOTOopasi ObLIa pacCMOTpPEHA B paM-
kax m30panHou Tembl, — 370 BEJHOCTb—KPOTOCTb. CambiMu sspkuMu
«KPOTKUMI» TIEPCOHAKAMHU JABYX POMaHOB sBJsIFOTCS Makap JleBymkuH u CoHs
Mapmenanosa. ['epoii «benHbBIX TI0/I€H» TOBOPUT O CEO€: ... Mcua maxum 2iyxa-
pem, CMUpPHO, MUX0; 1 He PORuLy U 0080.1eH; A Henpuxomauey [5. C. 8—9]. U B
JIPYroM MHUCbME YUTAEM: « S CMUPHBLIL Ye108€eK, NOMOMY YMO A MATEHbKUIL 4elo-
eex» [5. C. 32]. [Ipountas «lunens» I'oromns, Makap JleByIKiuH BO3MYLIEHO -
met cBoer noaoneuHont: Kax! Tax nocne smozo u ycumep cebe CMUPHO Helwb3s, 8
V2onouKe c80em, HCUMb 6000 He 3aMyms, No Nocioguye, HUKO20 He mpoz2as,
3nan cmpax boocuil ona cebsa camozo, umodwl u mebs ne samponynu... [5. C. 44].
W nanee: Beakoe cocmoanue onpedeneno Beegvluinum na 0010 uenogeyeckyn.
Tomy onpedeneno 6vbimob 6 2eHePaANbCKUX INONEMAX, IMOMY CILYHCUMb MUMYIIAD-
HbIM COBEMHUKOM, MAKOMY-MO NOBe1e6amy, d MAKOMY-mo 0e3pOnOmHo U 6
cmpaxe nosunosamuca [S. C. 43—44]. A ececoa doenan max, Kak 6yomo 6vt MeH:A
u Ha ceéeme He ovlno 5. C. 67].

OnuceiBasg PackosbHUKOBY cBOIO 104b CoHIO, MapMenaaoB rOBOPUT: de30m-
eéemmnasn OHa, U 20J10COK 'y Hee Takou kpomkuil ... [6. C. 16]. Cons otnana nocnes-
HUE JICHBI'U OTIly Ha MIOXMEJIbE U HUUEe20 He CKA3ad, mojibKo MOIYA HA MEHs No-
cmompena... Tax He Ha 3emie, a MAM... O JH00AX MOCKYIOM, NAa4yym, a He YKo-
parom, ne ykopaom! [6. C. 19]. YMupas, MapmenanoB eopye y3uan ee, npuHu-
HCEHHYI0, YOUmMYI, pac@OpPaHUeHHyI0 U CHBLOAWYIOCA, CMUPEHHO O0JCUOAIOULYIO
ceoell ouepeou npocmumucs ¢ ymuparowum omyom [6. C. 120]. U, koHeuHO Xe,
namsTHble cioBa PackonbHukoBa: bedusle, kpomkue, ¢ enazamu KpomKumu...
Munvie! 3auem onu ne naauym? 3auem onu nHe cmouym? OHu éce omoarwom...
2na0am kpomko u muxo... Couns, Cons! Tuxaa Cona! [6. C. 175].
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[TpoBeneHHBIN aHANHU3 JBYX XYJOKECTBEHHBIX TEKCTOB MIO3BOJISIET BBICTPOUTD
KoHIlenTochepy MOBCEAHEBHOM KU3HU OCTHBIX TepoeB JJ0CTOEBCKOTO, BKITFOUUB B
Hee KaK KOHLENTHI, OTpakarolre uX oObIICHHbIN MUD, TaK cKa3aTb, B (aKTOJIOIH-
yeckoM kimoue (JJOM, CEMbS, PABOTA u T.11.), Tak ¥ B MparMaTU4eCKOM ac-
MIEKTEe, BCKPBIBAIOIIEM 4YYBCTBA M MEpPEeKUBaHUS O€AHOCTH, IeperaBaeMble
nauornoccamu CTBIJl, CTPAX, TOPAOCTD, YIHEMJIEHHOE CAMOJIFOBUE,
KPOTOCTbD. Otu nBa u3mepeHus, X NepeceuyeHue UMEIOT 3HAKOBBIN XapakKTep,
JIAFOT YNTATEII0 00BEMHYIO KAPTHHY COOBITHI M BBI3BIBAIOT «BBICOKHH TPaLyCy» CO-
NEePeKUBAHUS «KYHHKEHHBIM U OCKOPOJIEHHBIM.

Introduction

This article reflects the concept of “Dostoevsky’s Language Dictionary”.

The world of the poor heroes of Dostoevsky’s novels — one of the greatest
discoveries of the writer — also represents a substantial fragment of his picture of
the world. That is why the appeal to reconstruction, linguistic cultural research and
description of life, daily existence of this category of characters in Dostoevsky’s
literary texts allows, as it seems to us, to contribute to the solution of the general
task that faces the compilers of “Dostoevsky’s Language Dictionary” [1].

In “Conversations on Russian culture” by Y.M. Lotman there is a fragment
that contains the reasoning about the proximity of such seemingly mutually
exclusive concepts as life and culture. As an illustration, the author provides the
following example: “Makar Devushkin in “Poor folk” by Dostoevsky invents a
specific gait so nobody can see his soles full of holes. A sole full of holes is a real
object; as a thing, it can cause trouble to the owner of the boots: wet feet, a cold.
But for an outside observer a ragged sole is a sign which means Poverty, while
Poverty is one of the defining symbols of St. Petersburg culture. And Dostoevsky’s
hero accepts a “cultural view”: he suffers not because he is cold, but because he is
ashamed. Shame is one of the most powerful psychological leverages of culture.
Thus, daily routine in its symbolic light is a part of culture” (emphasis added —
N.C) [2.P. 10—11].

In fact, this conclusion of U. M. Lotman played a defining role when
attempting to research and describe the daily life of Dostoevsky’s poor characters
in the semiotic and linguistic-cultural aspects. At the same time, a previously
developed method was applied to accept concepts as the main description units,
which combine to make the everyday life sphere of concepts [3]. However, if the
materials of the “Russian Associative Dictionary” [4] were previously used to
reconstruct the contemporary Russian everyday life world — a correlate of the
everyday language consciousness of an average Russian (our contemporary), then
here an attempt is made to recreate the daily life conceptual sphere of Dostoevsky’s
poor heroes on the basis of the writer’s literary texts. That is, the “reverse”
procedure is done in a certain way — the construction of text associative fields and
associative series based on the fundamental concepts of everyday life (HOME /
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DWELLING); CLOTHING; FOOD; MONEY, DEBTS, LOAN; DISEASE,
DEATH; WORK, BUSINESS), as if “passed through” the closely interconnected
idioglosses — POVERTY; SHAME; FEAR; PRIDE, THE PINCHED PRIDE;
MEEKNESS.

Thus, for us the key concepts are everyday life (everyday occurrences, daily
routine) and poverty. While the material for research are F.M. Dostoevsky’s texts
(“Poor folk” and “Crime and Punishment”).

A deflated, contemptuous attitude of poor people to their everyday life is
characteristic for them. Thus, the author says about Raskolnikov, as if reading his
thoughts that he doesn’t want to listen to all this tosh about this trivial nonsense,
which he is not interested in.... [6. P. 7]. Marmeladov interrupts the story of his life
with a remark: ...I'm only bothering you with the foolishness of all the trifling
details of my home life... [6. P. 19]. Evaluating the story “The Overcoat” by
N.V. Gogol, Makar Devushkon describes it as just a shallow example of everyday,
sordid life [5. P. 45].

Let us now turn to specific concepts which constitute the everyday life
conceptual sphere of our chosen characters of Dostoevsky’s literary works.

One of the most important everyday life concepts is HOME / DWELLING.
What is the semantic content of this concept in the world of Dostoevsky’s poor
characters? The answer to this question can already be found in the concept’s
names. So, Makar Devushkin when describing his apartment calls it a slum, a shoe
box of a room, a supernumerary room. Rodion Raskolnikov’s apartment is a tiny
room, which was under the roof and looked more like a cupboard than a room.
In another part of the novel Raskolnikov sees his flat like this: It was a tiny shoe
box of a room about six paces in length. It had a most sorry looking appearance
with its yellowish, dusty wallpaper peeling off the walls, and with such a low ceiling
that a man of more than average height felt scared in it [6. P. 22]. Raskolnikov’s
mother calls his apartment a horrible room, resembling a coffin [6. P. 147]. Sonya
Marmeladova’s room resembled a barn, it was a very irregular quadrangle, which
gave it a hideous appearance [6. P. 200].

Thus, a number of home names: a shoe box of a room — a slum —
a supernumerary room — a tiny room- a tiny shoe box of a room — a barn —
a cupboard — a coffin includes nouns, the semantics of which contains a negative
connotation. The name “a supernumerary room” — a contextual synonym of the
word “room” — is also an expressively charged lexical unit, which reflects a bitter
and ironic attitude of the hero to his home — a separated corner at a common kitchen.

In the home description such words as corridor, stairs and walls are also the
most frequent associates. The house where Makar Devushkin rents a room has a long
corridor, very dark and dirty [5. P. 8]; the back stairs are spiral, damp and dirty,
while the steps are broken and the walls so greasy that your hand sticks when you
lean against them [5. P. 13]. The Marmeladovs live in the house, where the higher
they went up, the darker the staircase became... it was very dark at the top of the
stairs, a stench came from the stairs and waves of tobacco smoke came in [6. P. 21].
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In general dirt, litter and disarray are obligatory attributes of the houses where
the poor people live. So, Makar Devushkin says about his flat where he occupies a
corner in the kitchen: Don’t even expect any proper system here; the place is a true
Noah’s Ark! [5. P. 8]; in the same place, on the stairs on every landing there are ....
basins filled with dirt, litter, eggshells and fish bladders [5. P. 13]. In the
Marmeladovs’ room everything was in disarray [6. P. 20]. We read about
Raskolnikov’s room: It would have been difficult to become more decayed and
slovenly [6. P. 23].

Furnishings and furniture of the poor people’s homes also have their
“descriptions”. There is minimum furniture in Makar Devushkin’s room: a bed, a
table, a bureau, and a couple of chairs [5. P. 9]. In Raskolnikov’s room the
furniture was in harmony with the place: there were three old chairs, rather
defective, a painted table in the corner, <.....> a big clumsy sofa, which occupied
almost the entire wall and half the width of the room; it used to be upholstered in
chintz but was now in rags and served Raskolnikov as a bed...without a sheet,
with one small pillow under his head, under which he put all the linen he had,
clean and worn out, to elevate the head of the bed [6. P. 22—23]. In the
Marmeladovs’ room the furnishing is not much better: A candle-end lighted a very
poor-looking room about ten paces long. Everything was in disarray. There was
nothing in the room except two chairs and a sofa covered with an oilcloth full of
holes, before which stood an old pine kitchen table, unpainted and uncovered
[6. P. 20]. The same thing is in Sonya Marmeladova’s room: The yellowish,
tattered and shabby wallpaper turned black in the corners... The poverty was
visible; there were even no curtains by the bed [6. P. 200].

As one can see, poverty appears both in the “set” of things that make up the
home furnishings (a table,a chair, a bed, a bureau), and in the condition of these
items (old, broken, rather defective, full of holes, uncovered, simple, shabby,
tattered). This is a list of definitions which characterize the home furnishings of
Dostoevsky’s poor characters and join the corresponding associative series.

CLOTHING is a hyperonym that allows to distinguish a special group of
lexical units with its associative field. Let us remember how Dostoevsky describes
Makar Devushkin’s clothes, or rather how the hero himself describes it: my bare
elbows are showing through my sleeves (the elbows of my jacket are worn out),
my bare toes are showing through my boots (there are many holes in my boots),
the buttons on my jacket are hanging by threads (there are no buttons on my
jacket); I'm unbecomingly dressed! [5. P. 50—52]. His poor neighbour Gorskov
walks about in such a grease-smeared and worn-out coat that it hurts to look at
him. His wife goes about in such beggarly rags, the poor thing... (Volume 1,
p. 34) [5. P. 34]. The father of a poor student Pokrovsky is a mud-stained, poorly-
dressed little old man... He would slowly enter the room, take off his overcoat and
his hat which was always rumpled, full of holes, and with a torn-off brim...—
[5. P. 22]. Raskolnikov was so poorly dressed that another man, even an
accustomed one, would have been ashamed to go out in such rags in the middle
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of the day. <...> A hat ... was completely battered and rusty, full of holes and
stains, without brims, and bent on one side in a most unsightly way [6. P. 8].
Marmeladov was wearing an old, completely tattered black dress coat from
which all the buttons have fallen off. A crumpled shirt-front, spotted and
stained, stuck out from under his nankeen waistcoat... From time to time he held
his head with his hands, placing his worn-out elbows on the stained and sticky
table. His wife Katerina Ivanovna doesn’t have any dresses. Thus, the concept
clothing is an attractor of the associates which form around it particular lexical
series: unbecomingly dressed; poorly dressed; my bare elbows are showing
through my sleeves (the elbows of my jacket are worn out); there are many holes
in my boots, adjectives which characterize the poor characters’ clothes — 0ld,
grease-smeared, full of holes, battered, mud-stained, worn out, full of stains, coat
from which all the buttons have fallen off; a frequently used noun rags.

Another hyperonim — FOOD — also can unite the vocabulary which
characterizes the daily life of Dostoevsky’s poor heroes in a specific way. In fact,
the most frequent is just an indication of its absence: Makar Devushkin couldn’t
drink tea on a regular basis, Raskolnikov had spent two days almost without
eating [6. P. 8], his landlady stopped sending him in food two weeks ago.... he was
left without his lunch [6. P. 23]; in Marmeladov’s family the children are always
hungry [6. P. 16]. And if there is some food, it is surprisingly frugal: gruel without
butter; a plain piece of bread sometimes even stale, weak tea [5. P. 32].

It is clear that poor people have complicated relationship with MONEY. The
contexts where there are such associates as debts, borrowing money are most
frequently used in the novels by Dostoevsky.

Makar Devushkin writes to Varenka Dobroselova: I will not conceal from you
that my debts are driving me into despair.... [6. P. 47]. I'll get in trouble if I don’t
borrow some money. My landlady is just about to kick me out, and she won’t give
me any more meals [6. P. 52]. I’'m terribly in need of money, I have debts [6. P. 54].
Telling the story of her life, Varenka Dobroselova says that her father’s business
affairs were in bad shape, and he was in a great deal of debt; a short while ago my
father died, the creditors turned up as if from the ground, they came in a crowd.
We had to give them everything we possessed [6. P. 18]. Raskolnikov was up to his
eyebrows in debt to his landlady and was afraid of meeting her [6. P. 7].
Marmeladov asks Raskolnikov: Has it ever happened to you ... well, to ask
hopelessly for money? [6. P. 14]. When Dunia Raskolnikova came into their house
as a governess, she took a whole hundred roubles in advance, on condition of
monthly deductions from her salary, and therefore it was impossible to leave the
job without paying back the debt [6. P. 25].

Thus, there is a number of associates connected with the mentioned before
realities: money — debts — he owes — borrow (ask for money) — rid oneself of
debt — creditors — salary.

Poverty even has its own SMELLS: a rotten, savoury-sweet smell, from which
siskins die.... They can’t live in our air [5. P. 13]; the overpowering stench from
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the taverns, haunting Raskolnikov; in the tavern the food had a bad smell and
everything was .... permeated with wine odor. A stench came from the stairs at the
Marmeladovs’ house [6. P. 21].

Naturally such living conditions lead to DISEASES and early DEATH. The
description of such episodes in Dostoevsky’s novels is particularly acute. The
letters of Varenka Dobroselova are full of confessions in her own ill health or
illnesses of her family: 7 feel very sick today. I've got a fever and the chill in turn.
<...> ... 1feel terribly unwell. <....> I’'m sick again today, yesterday I got my feet
wet and have caught a cold; Fedora is also ill with something, so both of us are
ailing. Varenka writes about the diseases and death of her parents: I was only
fourteen years old when my father died. All these worries, frustrations and failures
tortured my poor father to the last degree: he became distrustful and acrimonious,
he began to neglect his health, caught a cold and suddenly fell ill. He didn’t suffer
for a long time; he passed away so unexpectedly and so suddenly that for several
days we were beside ourselves with the blow [5. P. 18]. How could he torment poor
mother? It used to break my heart to see her: her cheeks had become hollow, her
eyes had sunk, and her complexion was consumptive. <...> My mother suffered
from a debilitating disease. <...> A few days later my mother suddenly fell
dangerously ill. She stayed in bed for two days, and on the third night she ran a
fever and was delirious [5. P. 24]. Varenka has bitter memories about a disease and
death of her friend, student Pokrovsky. Here is the same number of words:
consumptive, he took to his bed, from which he never got up again, he was seldom
conscious; he was frequently in delirium; most of the time he was unconscious.
The description of the death and funeral of a young man includes a number of words
and phrases that are often found in Dostoevsky's texts under study when describing
similar situations: during his last night he was frantic, he died in late autumn at
the end of October; the day was sad and dreary, like the poor, slipping away life
of the dying man;, [the sky] was so rainy, lowering and sad; the dying man glanced
at me sorrowfully and shook his head. He died a moment later; a very plain coffin
was bought [5. P. 30]. Approximately the same set of associates of the word death
also appears in Makar Devychkin’s description of the death of a child in the
Gorshkovs’ family — his flatmates: Today, at about five a.m., Gorshkov’s youngest
son died. <...> There already is a little coffin standing at their place — a simple
one, but quite pretty; they bought a ready-made coffin [5. P. 34]. The description
of Rodion Raskolnikov’s illness also comprises a list of lexical units which always
accompany the same episodes in Dostoevsky’s literary works: However, he was not
entirely unconscious during the time of his illness; it was a feverish condition
accompanied by delirium and half-consciousness [6. P. 77].

So, the textual associative field of the word disease is as follows: [ feel unwell,
1 feel sick, she is also ill with something, I am always ill, I'm ailing, I have caught
a cold and fell ill, debilitating, dangerous, consumptive, unconsciousness, half-
consciousness, delirium, fever, chill, a feverish condition.
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The words associatively connected with death are: died, he passed away, the
poor, slipping away life of the dying man; funeral; last rites,; a very plain coffin; a
simple coffin.

FAMILY is also one of the basic everyday life concepts. Describing the family
world, Dostoevsky reaches an incredible, extreme psychological intensity, an
exposure of feelings, controversies and conflicts. It is in family relationship where
the characters of his novels manifest themselves most clearly. Family dramas, for
sure, take place also in the homes of rich people. However, for Dostoevsky’s poor
characters, family is not only their sole refuge, but a connection of the loved ones,
and a heavy burden as well. So, the reader of “Crime and Punishment” becomes
witness to the everyday life of two poor families: Raskolnikov’s family and
Marmeladovs’ family. It becomes known about the life of Raskolnikov’s mother
and sister, about their relationship to each other and to him, when Rodion receives
a letter from his mother. In this letter and in Raskolnikov’s reaction to it, we can
distinguish two series of associates: the first associative field is united by a word-
idiogloss LOVE; for the second, the key words are POVERTY, SUFFERING and
DESPAIR. The words a love, I love, she loves, love are, indeed, repeated several
times on two pages of the letter along with other words of this field: / embrace you,
1 send you kisses, how happy I will be to press you to my heart; Dounia has told me
to embrace you tightly and send you a million kisses [6. P. 24—30]. However, the
contextual use peculiarity of the idiogloss LOVE and associates connected with it
is the “morbidness” of this feeling. This is not love-joy or love-happiness, but love-
pain. So, having received a letter from his mother, Raskolnikov even turned pale
as he took it. <...> Something else suddenly made his heart ache; the letter
trembled in his hands; he wanted to be left alone with this letter. <...> he quickly
raised it to his lips and kissed it; then for a long time he peered at the address, the
small and sloping handwriting of his mother, familiar and dear to him [6. P. 24].
Almost all the time Raskolnikov was reading, from the very beginning of the letter,
his face was wet with tears; but when he finished, his face was pale, distorted with
a cramp, and a grave, bilious and malevolent smile appeared on his lips. <...>
His heart was pounding, and the thoughts were fermenting. <...> His mother’s
letter had tormented him [6. P. 30]. The awareness of his helplessness and inability
to help his mother and sister, to save his sister from humiliating marriage with
Luzhin, drives Raskolnikov to desperation: In ten years mother will lose her vision
from knitting kerchiefs, maybe from weeping too, she will emaciate from fasting;
and my sister? Come to think about what may happen to your sister in ten years or
during ten years? Have you figured it out?

So he tormented and teased himself with these questions, even taking pleasure
in it. Anyway, all these questions were not new or sudden; they were old, painful and
long-time ones. They had begun to torture him long ago and had tormented his heart
[6. P. 33]. Self-sacrificing love of his sister and mother is read in each line of the
letter. Here, on the one hand, there are such appeals as my dear Rodya, my dear friend,
my precious Rodya, you know how I love you,; you are all we have, Dunya and I, you
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are everything for us, our only hope, our only aspiration, and on the other — a
“truthful”, but tough story, wounding Rodion Raskolnikov’s soul, about misfortunes
and sufferings of his dear ones, and about the decision his mother and sister had taken,
wishing to save their “dear Rodya”. Having learned about the fact that Donya is going
to marry a man whom she not only doesn’t love, but does not respect, Raskolnikov
almost loses his mind. Who, indeed, do you consider me to be? I don’t want your
sacrifice, Dounia, I don’t want it, mother! It won’t happen while [ am alive, it won t,
it won’t! I don’t accept it! — he shouts, walking down the street.

As stated above, the second associative field, which can be reconstructed on
the basis of Raskolnikov’s mother letter, is formed around the concepts of
POVERTY, SUFFERING and DESPAIR. As a matter of fact, the narrative of the
everyday concerns and hardships in Pulkheria Raskolnikova’s letter to her son is
accompanied by such words as: I've suffered, I was in despair; it was very hard
for Dunechka; you can imagine her suffering,; I was in despair myself; it felt so
miserable inside; it was so villainous of him to torment and make unhappy a girl
who was already unhappy and defenseless; you would have been very unhappy
[6. P. 24—26]. Such difficult life situation is caused by poverty, dependence on
other people and the inability to help her son.

All the members of the Marmeladovs’ family feel the same. Marmeladov
himself, telling the story of his life to Raskolnikov, wanted to smile in the end, but
suddenly his chin began to tremble. The tavern, the man’s depraved look, the five
nights spent on the hay barges, the half-liter bottle, and at the same time this morbid
love for his wife and children, bewildered his listener [6. P. 18]. Sonechka
Marmeladova is also a victim of circumstances. She sells herself to safe her family
from hunger and destitution. By the way, it is in the story about the Marmeladovs’
family when Dostoevsky uses this word “destitution”. And Marmeladov in his
well-known monologue divides the two concepts — “poverty” and “destitution”,
breaking down the familiar idea of them being synonyms in the reader’s mind:
Poverty is not a vice. But destitution, honoured sir, destitution is a vice [6. P. 13].
Katerina Ivanovna — Marmeladov’s wife — is a character in which suffering is
brought to its limit, to physical and mental illness. Destitution and weeping of her
always hungry children, her husband’s drunkenness brings her to some kind of
frenzy. But even in the most desperate situations, she tries to preserve the family’s
independence and visibility of strength. Let us remember, how Katerina Ivanovna
behaves when Marmeladov gets a job again.

Yearning for the family happiness, for acquisition of important people in his life
drives Makar Devushkin to self-sacrifice: he gets into debt in order to help Varenka
Dobroselova whom he loved like his daughter. And the sense of this girl’s presence
in his life saves him from being alone in this world. I have never spent my days in
such joy before. It is as if the Lord had blessed me with a home and a family of my
own! My little child, my pretty girl! <....>... I live with a double happiness, because
you live so close to me and make me so happy [5. P. 34]. Varenka’s affection for
Makar Devushkin is also obvious, but it mostly has a morbid character because she
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feels awkward due to the fact that she can’t do much work for health reasons, and
thus be helpful in their friendship. Cannot I see that you ruin yourself for my needs,
tightening the purse strings and spending your last kopeck on me? <....> You write
that you will sell the last thing you have rather than leave me in need. I believe you,
my friend, I believe in your good heart... You know that [ am always ill; I cannot
work as you do. I am merely bonded to you with all my soul, I love you dearly and
strongly, with all my heart, but — my bitter fate! — I am able only to love, and not
to do good, to repay you for your kindness 5. P. 40—41].

Thus, the concept of FAMILY in the considered texts by Dostoevsky is
associatively connected with the idioglosses love, affection, suffering and despair,
caused by the poverty of the characters.

Apart from family, WORK and BUSINESS for Dostoevsky’s poor heroes is
the lifeline that allows them to stay afloat, not to sink into the abyss of despair, to
preserve human dignity. It is particularly pronounced in Makar Devushkin’s
attitude to his service: I have been in the service for about thirty years, I have
worked irreproachably, my behavior has been sober, and I have never been spotted
in any anti-social conduct. <...> I am respected by the management [5. P. 44].
Every time Varenka Dobroselova is happy when some work emerges: Fedora has
got a great deal of work both for me and herself, and we have gladly got down to
work,; perhaps we shall re-establish our affairs [5. P. 50]. Raskolnikov’s fellow
student Razumikhin was very poor, and supported himself resolutely on his own,
alone, earning money by some sort of work. He knew a vast number of resources
to earn money from, by means of work, of course [6. P. 37—38]. On the contrary,
the lack of work, business pulls the carpet from under poor people, leads to
depression, illnesses and even death.

Let us now turn to the second, pragmatic dimension of the everyday life
conceptual sphere of Dostoevsky’s poor heroes, which was mentioned at the
beginning of the article. Namely, that the concept-idiogloss POVERTY is
“conjugated” in the texts of Dostoevsky with the idioglosses of SHAME; FEAR;
PRIDE, THE PINCHED PRIDE AND MEEKNESS.

It should be mentioned that the words poverty, poor have been already
described in detail in the first volume of the “Fyodor Dostoevsky’s Language
Dictionary”, which the authors named “Idioglossary”. The corresponding
vocabulary entries also indicate the frequency of the mentioned idioglosses in the
writer’s literary texts. So, an idiogloss poor is found in Dostoevsky’s literary works
397 times, and noun poverty — 76 times. In the texts we are considering, an
idiogloss poverty “gathers” around it two groups of associates. First, they are words
of the same root that name this social status of the characters: poor person, poor
folk, poor man, poverty, poorly.

Secondly, these are word combinations with the meaning “a person who carries
a trait “poverty”: poor student, poor folk, poor relatives, poor old man, poor young
man. Some of these word combinations have become set expressions (poor student,
poor relatives).
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However, the above mentioned couple of idioglosses are of the greatest
interest. Let us consider them one by one.

POVERTY—SHAME. This couple of concepts-idioglosses, as it was
mentioned before, is a significant one. All the crippled by poverty characters of
Dostoevsky’s literary works we are considering, are ashamed of poverty and its
material manifestations. So, Makar Devushkin remarks that it is rather shameful
not to be able to afford to drink tea [5. P. 9]; Today I sat in front of my colleagues
like a clumsy lout, like a wretch that I nearly burned with shame. [ felt deeply
ashamed, Varenka! Naturally one is shy when one sees one’s naked elbows peeping
through the sleeves and one’s buttons hanging by threads, — he confesses to his
ward [5. P. 50]. Dreaming of borrowing some money from Peter Petrovich, Makar
Devushkin writes to his Varenka: [ feel terrible just sitting at my desk... And His
Excellency sometime passes my desk; God forbid that he would glance at me and
notice that I'm unbecomingly dressed! Cleanliness and tidiness are the things that
matter most to him. He might not say anything, but I would die of shame. I’'m
ashamed to keep on living, Varenka! <...> I’'m ashamed, I’m totally ashamed
[5. P. 51] — writes Makar Devushkin to his ward.

Associate words of the concept-idiogloss shame comprise several groups:

The first group includes words of the same root: shame, to be ashamed of, to
be totally ashamed, I'm ashamed.

In the second group there are lexical units which are synonyms or quasi-
synonyms of the words from the first group: shame, it’s a shame, I'm ashamed, to
be embarrassed, to become confused, she is timid, he is shy.

In the third group there are words describing the external manifestations of the
feeling of shame: fo blush, to sit like a clumsy lout, like a wretch.

It can be assumed that such associative fields are characteristic of all texts in
general. The peculiarity of the considered idiogloss “behavior”in Dostoevsky’s
literary works about poor people is that they feel ashamed because of their poverty.
A multitude of contexts in which this concept is used prove this point.

POVERTY—FEAR. A peculiar extension and expansion of the concept of
shame is a concept-idiogloss fear, which also forms an associative field, including
diverse lexical units. However, a contextual peculiarity of this idiogloss in
Dostoevsky’s works is that the fear experienced by the heroes is not the fear of
physical strength, this feeling is again a “moral” one: the fear of condemnation,
mocking from others. For others (boss, landlady, former friends, and just random
passers-by on the street) are always potential or real offenders (after all, it’s so
easy to offend a poor person!). Let us remember a phrase from “Crime and
Punishment” already cited as an example: Raskolnikov was up to his eyeballs in
debt to his landlady and was afraid of meeting her [6. P. 7]. Makar Devushkin is
literally “bound in fear”. And he afraid that others (“His Excellency”, an
imaginary “sir who is going to the restaurant’’) will notice and judge his poverty:
... I cannot do without buttons; and almost half of the buttons on my lapel have
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fallen off! I tremble when I think that His Excellency may notice such disarray
and say — what would he say? 1, little mother, would not hear what he said, for
I would die, I would die on the spot, I would just die of shame at the thought of
it [5. P. 53—54]. And after reading Gogol's "The Overcoat" to this list of “others”
writers are added as well:  sometimes hide, I go into hiding, though I got nothing
to be guilty of, I’'m sometimes afraid to show my face anywhere, because gossip
makes me tremble, because people can make a libel about anything. It will be
impossible for me to make a public appearance [5. P. 45]. Telling a sad story
about how he went to see Peter Petrovich to ask for money, Makar Devushkin
writes: I pulled myself together and, hiding my sense of shame in my pocket full
of holes, [ went to Peter Petrovich, full of hope and more dead than alive with
anticipation — both combined [5. P. 53].

In the episode where Makar Devushkin tells Varenka how he missed the whole
line when rewriting a document, and how he appeared before His Excellency for it,
three concept-idioglosses — poverty, shame and fear — are closely intertwined,
conveying the depth of the hero’s experiences. My heart began to tremble in my
chest, and I don’t know what I was scared of; I only know that I had never been so
scared before. I sat dead at my chair. <...> I grew stiff, cold, lost all feeling, I went
more dead than alive. <...> it seems to me that I didn’t bow, I forgot.. I was so
perplexed that my lips were trembling and my legs shaking. <...> I burned,
I burned in the infernal fire! I died! <...> I shuddered, and my whole soul was
shaken [5. P. 67—68].

Thus, a couple of idioglosses POVERTY—FEAR brings together a number
of associates, which are synonyms and context synonyms, expressed as independent
words (I was afraid, I tremble, I hide, I go into hiding, I'm shy, I'm afraid, I was so
perplexed, I shuddered, I didn’t make a sound, I draw in my claws, I grew stiff, 1
grew cold) and set expressions as well (come in sideways, I'm afraid to show my
face anywhere; It will be impossible for me to make a public appearance; more
dead than alive, I sat crouched like a hedgehog, I covered my ears; I sat dead at
my chair, I burned in the infernal fire; I lost all feeling; my whole soul was shaken).

The peculiarity of the world of Dostoevsky’s poor heroes is the fact that the
constant humiliating situations generates a sort of exaggerated and even morbid
pride in them, reveals the pinched pride. And in texts of the two analyzed works
this couple of idioglosses — POVERTY—PRIDE, THE PINCHED PRIDE —
also carries a tremendous semantic load and forms its own powerful textual
associative field. Thus, in “Poor folk” Makar Devushkin declares: I am not a drag
on anyone! I earn my crust; and though it is a plain crust, sometimes a stale one;
but it’s there, and it has been earned by an honest livelihood and consumed
irreproachably. What is to be done? I know that my job as a copyist is a minor one;
after all I am proud of it! I work in the sweat of my brow. I'm aware that I am
necessary, that I am indispensable, and that one shouldn’t be led astray by
nonsense. Let me be a rat, since there’s a resemblance. But you need this rat, this
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rat is of benefit, you hold on to this rat, this rat receives a reward — that is the
kind of rat it is! [5. P. 32—33]. In another letter to Varenka we read: I have been in
the service for about thirty years, I have worked irreproachably, my behavior has
been sober, and I have never been spotted in any anti-social conduct. As a citizen
I consider myself, by my own perception, to have some drawbacks, but also some
virtues. I am respected by the management, and even His Excellency is happy with
my work [5. P. 44]. First and foremost, Makar Devushkin needs such self-
characterization in order to justify anything to himself, to maintain a sense of self-
value. As he himself writes about this in another letter: After all, one wears an
overcoat and boots for the sake of others. In this case, <...> I need boots to
maintain my honour and my good name; if [ wear ragged boots, both of these are
lost [5. P. 52].

Dostoevsky writes about Raskolnikov: While Raskolnikov was at the
university, he had almost no friends,; he was very poor and somehow arrogantly
proud and unsociable [6. P. 37].

The morbidness of pride and the pinched pride is particularly acute in
Katerina Ivanovna’s behavior. Marmeladov himself says about her that she is a
hot-tempered, proud and unbending lady. She washes the floor herself and eats
black bread, but she won’t allow other people to treat her with disrespect
[6. P. 15]. The maximum intensity of these feelings is revealed during the
commemorations after the funeral of Marmeladov. As if reasoning and trying to
explain to the reader why these "stupid commemorations" were organized,
Dostoevsky writes: Perhaps what had the greatest impact here was that peculiar
poor man’s pride, owning to which in some social ceremonies obligatory for each
and everyone in our daily routine, many poor people bend over backwards and
spend the last kopeck of their savings, just in order to be “no any worse than
others” and “not to be judged” somehow by others. It is also very possible that
Katerina Ivanovna wanted, precisely on that occasion, precisely at the moment
when she seemed to have been abandoned by everyone, to show these “wretched
and nasty tenants” that she knew “how to live and how to act as a hostess”, but
that she had been brought up for another lot, that she had been brought up in a
noble, one could even say aristocratic, colonel’s family. Such paroxysms of pride
and vanity sometimes visit the poorest and most downtrodden people, and
sometimes turn into an irritable and unstoppable need in them. Moreover,
Katerina Ivanovna was not downtrodden; she could be killed by circumstances,
but it was impossible to render her morally downtrodden, that is to intimidate
her and to bend her to one’s will [6. P. 239]. That is Dostoevsky’s explanation.
And, indeed, every line of the heroine betrays her pinched pride, her desire to
confirm her own dignity. The words a noble lady, an aristocratic family, an
aristocratic house, a colonel's daughter, children of noble birth, and such words
as pride, dignity, nobility as well, repeated many times by Katerina Ivanovna, and
the reality in which they sound, expose and bring to pathos the tragedy of the
heroine and her family.
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However, pride and the pinched pride are sometimes combined with
MEEKNESS of Dostoevsky’s poor heroes, which sometimes reaches self-
neglecting. So, the last couple of concepts-idioglosses which was considered in the
chosen topic is POVERTY-MEEKNESS. The most colourful “meek” characters
of the two novels are Makar Devushkina and Sonya Marmeladova. The main hero
of “Poor Folk” says about himself: I used to live the life of a hermit, calmly and
quietly; I don’t repine and am satisfied; I am unpretentious [5. P. 8—9]. And in
another letter we read: I am a docile man, because I am a little man [5. P. 32].
Having read “The Overcoat”, Makar Devushkin angrily writes to his ward: What!
I can’t live calmly in my little corner after this anymore, I can’t live, as the proverb
has it, without muddying the water, not interfering with anyone, knowing the fear
of God and not getting other people interfere with me.... [5. P. 44]. And further:
Every status that a man has in his lot is designated by the Almighty . This man is
designated to wear a general’s epaulets, while that one is designated to work as a
titular counselor, this man is assigned to hold the reins, and that one is assigned to
follow the orders without question and without complaining [5. P. 43—A44]. I have
always behaved as if I were non-existent [5. P. 67].

Describing to Raskolnikov his daughter Sonya Marmeladoc says: She is meek,
she has such a gentle voice.... [6. P. 16]. Sonya gave the last money she had to her
father so that he could take a hair of the dog and said nothing, she only looked at
me without another word... Not on earth, but up there... people are grieved for,
wept over, but not blamed, not blamed! [5. P. 19]. Passing away, Marmeadov
suddenly recognized her, humbled, crushed, dressed up and ashamed, humbly
waiting her turn to say goodbye to her dying father [6. P. 120]. And, of course, the
memorable words of Raskolnikov: Poor meek ones, with meek eyes... Dear ones!
Why don’t they weep? Why don’t they moan? They give everything... they look
meekly and gently... Sonya, Sonya! Gentle Sonya! [6. P. 175].

The conducted analysis of the two literary texts allows us to build the everyday
life concept sphere of Dostoevsky’s poor heroes, including both concepts reflecting
their everyday world, so to speak, in a factual way (HOUSE, FAMILY, WORK,
etc.) and in a pragmatic way, revealing the feelings and experiences of poor people,
transmitted by idioglosses SHAME, FEAR, PRIDE, THE PINCHED PRIDE and
MEEKNESS. These two dimensions, their intersection bear a sign character, give
the reader a volumetric picture of events and cause a high degree of empathy to
“humiliated and insulted”.
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