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In the narrative The Notes of the Unknown Leskov, who was an outstanding experimenter,
used striking Old Slavonic collocations and citations from the Holy Writ. That was an
expressive recreation of the language used by the clergy, and it was a most ingenious device
to achieve the ironic overtone of Nofes of the Unknown. In the context of his own time we
can call his style even avant-garde because specifically Russian elements are presented
alongside with Slavonicisms like «...HuMano cymusics...» [9. T. IV. P. 272] (not in the least
doubting), «...ero xe moosie» [P. 277] (whom he had been loved by), «10 yMepTBUS...»
[P.277] (up to death), «...B mpeBbICTIpeHHUE...» [ P. 279] (to the heavens), «<Ho3u» [P. 280]
(feet), «<HoBoHauaTue» [ P. 259] (innovation), «<MupoHocuiisl» [ P. 304] (here the meaning
is not directly connected with myrrh, the referentiality of the word is altered and it means:
female admirers of the chief of some sect), «BoiicTBeHHUKM» [P. 326] (put by the author
instead of eoursr — soldiers), «6opasics» [P. 330] (hastily), and others. And what is more,
the writer borrows phrases from the Bible, which he uses in a slightly altered form to show
the false learning of the ecclesiastics. The quotations in Leskov serve not for argument
or evidence. They have the role of artistic analogies in relation to events and the characters’
inner reality. Such a style gave the writer the possibility to disclose something of the secret
deeds of God’s servants. When explaining an episode which happened to Father Grigory,
who was undecided as regards the difference between the Roman Catholic and the
Protestant concepts of the sacrament of the holy penance [P. 270], the narrator put his
own thoughts into the Archbishop’s words who “cleared up” the Father’s problem in this
way:

Onm (B3rsiael. — O.N.) BecbMa MPOTUBYITOJOXHBI, HO ST MX HE OCYXIal0, a Jaxke
cKaxy: ooou He xyabsl. Ho MBI, Kak mpaBocC/IaBHBIE, TOJKHBI CBOETO HE MOPULIATh U
JlepKaTbCs — TeM 00JIEE, YTO Y HAC UCTIOBEIb HA BCIKHUM Cydail U 0cO00€ TPUMEHEHNE
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B IpaXIaHCKOM yIpaBJIeHUU UMEET, KOTOPOTo HaM Jiydiue He kacatbed [9. T. IV. P. 270]
(1) (‘These [views. — O.N.] are very contradictory but I don’t condemn them and even
say: neither of them is wrong. But we, as orthodoxials, should not dispute ours and should
actually keep to it — especially because our creed has an application to every situation
and a particular application in civil life, which should rather not be touched upon’).

The passage suggests that the author considers it an obligation for the priest to denounce
political offence if he gets to know about it through a confession. It is not too much to
say that Leskov, the avant-garde artist, applied Slavonicisms in a function not exploited
before. It was not even their phonetic cover (the though decorative phonetic design of
the word as a special stylistic method was originally adopted by the writer) he was interested
in. Leskov used archaic expressions not for their lack of pleophony and abstruseness of
meaning, for specific initial combinations or availability of compound sounds, etc.

We can find confusion of language units close in form in the prose of Pustozersk, i.e.
in 2Kumue npomonona Aséakyma and in his yeaobumnsie (petitions) to Tsar Alexey
Mikhaylovich, and in “literary” works (messages) by his coprisoners, urox (anchorite)
Epiphany, priest Lazat, deacon Feodor. In these writings we can often see the Holy
Scripture as interpreted by the authors correlated with what they want to say, which is
similar to Leskov’s way of giving parallels to the convulsions of modern life, as for example:
«...CBET €r0 MOXeT MPOCBETUThCS TIpea yeaoBeku...» [9. T. IV. P. 309] (let his light so
shine before men) — a free borrowing from the Gospel of Matthew, or «...9To0 M1 XoI1Ie-
te natu?» [P. 312] (what would you give me) — the question of Judas about the reward
for his betrayal; or one more example: «...MHS ¢csI OBITH SIKO TIEPBBIM IO (hapaoHe...»
[P. 313] (I imagine myselfto be as though the first after Pharaoh) — in Leskov’s narrative
it is said in honour of Father Pavel who considers himself to be the first after Pharaoh,
and who, being very much displeased with refreshments prepared for him on a day of
fast, finds an excellent remedy: a glass of undiluted punch rum with chemists’ drops of
English mint-kholodianka..., and, as a token of what it often compels, to alleviate pains...
[9. T. IV. P. 315] (2).

According to the biblical legend Joseph, who had been sold by his brothers into
Egyptian slavery, became the first in Egypt after Pharaoh. A similar method of the
interpretation of the Holy Writ was artistically used by Avvakum: he read contemporary
events by the light of the holy rites. This elevates the occurrence described to the rank of
a holy mystery [19. P. 33]. In it his life-story and the end of the history of the world gets
entangled: «Te1, Tocmomgu, n3BebIN MST M3 YpeBa MaTepe Moesi, 1 OT HEOBITHUS M OBITHE
MsI YCTPOMII i allle MEHS 3afyliaT, Tpu4Th Ms1 ¢ MUTponosnToM Pununnom MocKoB-
cKkuM...» [19. P. 45].

Like in the case of Avvakum, where the change of the personal tone and the stylization
of language lead to exposing the pathos of the preacher, Leskov uses archaic church
elements in the oral colloquial speech of the characters in his Notes as well. In both works
we see symbolic parallels corresponding to different parameters of view: acumue-narrative,
saturation of the texts with church Slavonic terms, creative intuition to show events which
happened during the life of each author, and eventually their religious moral stance is
conveyed in the ancient book style in its primordial state.

When studying the problem, however, the danger of mixing up the two notions, style
in its diachronic conception and the “normative” comprehension of it, might arise. The
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historic approach presupposes some system and we may easily be bogged down in
multilingual and multicultural problems. Normative style is more or less a static category
representing a whole complex of questions. It is a totality of indications characterizing
an art or literary piece of a definite period and a tendency in attitude to the substantial
idea and the artistic form. Here style has found its position on the basis of timelessness.
We have a propensity for source study. It might appear an absolute necessity for anyone
to develop analysis in such a key because Leskov compiled his work from original sources,
and to elucidate his historic method has always born more substantial fruit than
concentrating research exclusively on the text. It is also important to remember that
“various styles of speech within limits of one and the same written language... can go
back to different historic traditions” [5. P. 232] (3). For instance, it is known that in
Russian literary speech of the beginning of the 19th century some Slavonicisms like mae-
K0, bpee, 8vis, 8pan, etc., which had their primordial Russian synonyms-duplicates, were
in active use. In that particular period this trait characterized literary language on the
whole in contrast to secular, epistolary or domestic language in its written form. Closer
to the 30s the use of Old Slavonic was not any longer an attribute of the artistic mode of
speech, it was rather a characteristic of the language of poetry as contradistinguished
from that of prose. Thus it would be an error to consider every language feature in Leskov’s
narrative as evidence for his use of the real language situation of his time. Here we should
keep a linguistic distance and take into consideration essentially different conditions for
the language in diverse spheres. That is why the writer’s Slavonic world should be explained
in the context of the literary aesthetic traditions of his time as well as of his own views
expressed in letters, articles, etc. Seen in this way the abundance of Church Slavonic
lexemes and syntactic constructions can be said to make no impression of a surcharge of
the text as a result of primitive stylization. His comprehension of the notion of stylization
is entirely different from some of the definitions we can find in modern dictionaries, e.g.
“1. Stylization — imitation of outward [i.e. superficial — O. N.] forms, typical illustrations
of a certain style 4...1i 2. Literary work being as to the form an imitation of some style”
[8. P. 455]. Stylization for him was not mere imitation, it was not even connected seriously
to it (in this period of his creative activities). Leskov’s inward requirement “to stylize”
comes out of his own artistic struggle against any unreasonable treatment of language
ligatures on the one hand, and out of his speculations on artistic taste on the other. It is
evident that Slavonicisms have a special part to play in the structure of his texts. Their
emotional mood, musical pitch and grammatical harmony create a fascinating atmosphere
of skilful puns and whimsical imagination. They are very carefully attributed to the oral
characteristics of his protagonists and do not upset the balance of composition. Look at
their inner phonation: enumumeiixa [9. T. IV. P. 269] (penance) — here used with the
diminutive hypocoristic suffix instead of enumumes; npumszanue |P. 257] in the meaning
of grabbing); dpascae [P. 284] (dearly, here in the sense ‘having more importance’);
chemaromes [P. 299] (are gathering); ocnocobasms xo3ses [P. 298] (to help the hosts); ...
8032pesaema dyxom baazouecmugoii pegrocmu... [P. 299] (warming by the spirit of pious
zeal) — describing the anger of a bishop. Obviously, the use of archaic models of official
business style filled with Slavonicisms and lexemes of religious meaning let us come to
the conclusion that there is an appreciable connection between Leskov’s language and
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some of the language features of the 17th century but Leskov’s medium is more stylized.
Leskov relied on a tradition which emerged in a later period, in the 1700s, when Old
Slavonic words which used to have mostly ecclesiastic and cult semantics before were
subjected to a redefinition of their language status, sometimes their field of dissemination
was narrowed down (or changed in a way) and they preserved their primary sense only
in obsolete stylized church speech. Leskov was also right when he noticed the most
peculiar feature of written business style in the 18th century: the collation of church
speech with phraseological locutions with figurative meaning (4). This made wordy
modifiers metaphoric and inimitable in artistic beauty.

This statement is corroborated by our analysis of changes in Leskov’s attitude to the
literary language. He began with imitative genres, and the main form of stylization was
“mimicking of style” (of course, we have his fiction and not his essays or journalism in
mind). That was not, however, simple imitation or assimilation to the concrete manner
of writing but its intentional and spiritually realized reproduction. Moreover, Leskov
came to literature with a definite view of Russian existence. In his first story, Osyeobix
(‘The musk-ox’) [1862], the principal traits of his artistic stance was already outlined:
recollection, aptly combined with fantasy, was based on exposing the biography of a hero
by short and impressive episodes [11. P. 216]; short stories inserted into the main body
of the text; a heightened sensitivity to folk speech and its richness in unexpected turns;
trustworthy sketches of the clergy (5).

In the second part of the 1860s and 1870s, Leskov’s writing is notable for the broad
range of expression. In this period the following language and style features of his literary
works can be distinguished: a significant presence of elements of language naturalism,
an active search for style-forming elements and modes of organizing the genre system,
heightened sensibility to the minute description of the representatives of national types,
and last but not least, a graphically pronounced social orientation of turns of speech (Co-
bopsine, 3aneuamaennulii aneen, Ouaposannsiii cmpanuuk). Historic truth is subordinated
to artistic truth in Leskov’s literary works of this time just as in A. E. Vel’tman. The fantastic
and real were the two principles forming the subject-matter of his fiction during the
period. This perhaps indicated a shift from what is called conventional historicity, i.e.
Leskov moved away from the important problems of modern life, which are screened by
reveries and romantic dreams, to conscious historicism in which the tale as a source
blends with a critical insight into the spiritual contradictions of the present (6).

Later Leskov himself defined the method he used in the last period of his career.
“Iwrote in small chapters”, — he said. L.P. Grossman [7. P. 265] comments on Leskov’s
statement as follows:

«Leskov mastered this gift to cut up a story and enhance the interest of the reader by
a skilful distribution of parts to perfection. He created his independent type of short story
in sections: the general figure of his stories, which emerges in a series of quickly succeeding
short chapters resumed nearly in every page, gives that lucid coherence to the whole
which is assimilated by the reader with no strain or tiredness” [7. P. 265].

Notes of the Unknown, indeed, consists of short but richly condensed chapters (all in
all twenty two). Each of them has its own plot, each is certainly vivid, satiric and easily
retained in memory. Every chapter has its own title, sometimes playful or ironic. Here
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are some of them: Uckycnuiit omeemuuk [‘The clever respondent’], O gpede om umenus
ceemcKkux KHue, ovieaemom o5 muoeux [‘On the harm of reading secular books which
affected a great many’|, Hzauwnss mamepunckas Hexcnocmo |‘Superfluous motherly
tenderness’], O Ilemyxe u eco demsax. leparvouueckuii kazyc [‘About Petukh and his
children. A heraldic casus’]. A similar device to specify the main idea was applied by
Leskov in his articles and essays, as we have already noticed. He thought that the title
should be lively, sonorous, alluring and easy to memorize. Following this principle he
created out-of-the-way, enigmatic and inviting titles.

The last story of the cycle is most remarkable in this respect. Let us first examine the
title and its complex meaning — “A heraldic casus”. It emphasizes the mystery of the
contents and creates a considerable metaphorical aura. This is the result of an unusual
concept of the word, of its interior structure. In it the unit of the language appears not in
the function of a conditional sign for expressing an idea but like an artistic image [3. P. 1].
We shall try to penetrate into the substance of this figurativeness. Thus, “heraldic” can
be traced back to the lexeme “heraldry”. The “Dictionary” of foreign words [18. P. 266]
gives the following definition: it derives from Middle Latin heraldus which can be traced
back to herald. Heraldry is the science of insignia. The name comes from the fact that in
the Middle Ages at the time of a tournament the armorial bearings of a new knight
appeared, and the herald was supposed to explain the meaning of the arms depicted on
the shield of the new contestant. But this interpretation does not contain the sense we
are looking for, the very mysterious implication which Leskov managed to give the word.
To reveal its concealed significance we shall follow the writer’s mode of treating language:
having “turned” the word to one side we shall now turn it to the other. “Herald” springs
from Old German hariwalt — ‘steward of force’. It had three different meanings:

1. A public or town crier (in Russia — ezawamaii) in ancient times whose duty was to
announce wars; 2. a person who proclaimed the names of knights in a tournament; 3. an
official who announced important events to the public, e.g. coronations [18. P. 270]. For
the understanding of Leskov’s intention the third meaning is of special interest.

As it becomes obvious, the author tries to bring the reader closer to his true-to-life
narrative style and tries to convince him of the authenticity of his words. As far as we can
know on the ground of the written evidence, Leskov was elaborating this problem at the
time of publishing the cycle and somewhat later in the articles baaeocaosennsiii 6paxk...
(7) and bpaxopaszeoodnoe 3a6eenue. [Ipuvuna pazeodos bpauneix...(8) [‘The divorce
unconsciousness. A motive of divorce proceedings...’]. In particular, the writer cites a
curious passage from a rare book which has an indirect relationship to 7The Notes of the
Unknown. That is how Leskov describes an episode of Russian cryptogamia [spacing out
and sequence of words made by the writer are presented here without any changes. —
O.N.]: “...inthe accomplishment of marriage the church, i.e. “the gathering of believers™...,
does not participate neither does any “executor of freb” [occasional religious rites:
christening, marriage, funeral, etc. — O.N.]. All the chanters and benedictors only
“coattend”, as witnesses, but “the performer [of rites. — O.N.] is absent” (9). This elliptical
device artistically confirms “A heraldic casus” in which Leskov, with grotesque metaphorical
allusions, represents the fictive marriage (misalliance) of Petukh and Pelageya describing
the essence of the matter as a criminal farce. What is more surprising, the writer finds
quite a marvelous solution to settle the problem. It was really “A Simple Means” — such
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is the title Leskov gave to the final part of this short narrative. The consistory bailiff comes
to Luka’s rescue who is so much in despair that he has no idea of what to do, saying that
«OTYasiHUE €CTh CMEPTHBIN I'peX, a Ha cBATOl Pycu Hetr HeBo3MoxHocTH» [9. T. IV.
P. 332] (‘despair is a mortal sin, but in holy Russia nothing is impossible’).

What is his “remedy”? It is not a forgery or a criminal act (“There is a mind not only
in big heads but in small ones” = «YM-T0 He B OIHUX OOJIbIIKX T'OJIOBAX, 4 U B MAJIbIX»
[9. T. IV. P. 333]. So, Luka Aleksandrovich gets the book from the archives and finds the
name “peasant Petukh” in it written in a different ink in a scraped space. As soon as no
one remembers who has done it, an investigation is undertaken. During it all testify that
Pelageya married Luka, and Petukh was simply standing by. That proves to be a cogent
argument, and the true matrimony is confirmed. “...but the bailiff did not do any forgery,
he only added in the book the very thing that he had wiped out in it. That was his “simple
means” («a IIpUKa3HBI HUKAKOU (ajIbIIN He CAeJIall, a TOJIbKO IMOAITMCAl B KHUTE TO
caMmoe, 94TO B Hell 1 BRIIUCTUI. To ObLIO ero ,,ipocToe cpeactBo» [9. T. IV. P. 333], —
the narrator concludes finishing the story.

The second word of the subtitle has relatively richer semantic colouring. Casus means
‘case’ — this is the well-known definition today. In the earlier period it also had the
meaning “an awkward circumstance” or “a remarkable case” [18. P. 438]. Modern sources
add to the aforementioned definitions useful and pertinent semantic explications, i.e. 1.
Case, usually difficult, intricate or uncommon, ridiculous; 2. jur. A case, an accidental
action, having external signs of transgression but deprived of the element of a guilt
therefore non-punishable [20. P. 211].

All these possible interpretations of “heraldic case” are important to take into account
as they prompt us the idea that the very word in Leskov’s fiction appears in the role of a
literary image. It possesses not a single information ground but contains various groups
of conditional indications and connotations which Leskov wants to mobilize.

Somewhat later, in 1886, Leskov would reflect on the problem of cases presenting
highly convincing proofs based on his own experience in the article /epassduueckuii my-
MaH. (3amemku o podosvix npossarnusx). Alongside with some interesting facts he gives
in it an analysis of names and surnames which seem foreign in origin, in term of their
genealogy, however, they are primordially Russian (10).

Critics have pointed out the most characteristic peculiarities of Leskov’s fiction: his
ability to create a language which can convey the inner processes and the spewech habits
of his protagonists as well as the astonishing vividness of his description of domestic
scenes. How is this manifested in The Notes of the Unknown, and what shades of textual
meaning does his language display? We would like to return once more to the short story
“About Petukh and his children”. The narrator’s speech is imperceptibly inserted into
the dialogue so that what was said before could be explained:

Petukh was a 6ecmseoasubiii (having no family) muzhik in the master’s poultry-yard —
dirty and half-witted, with a red nose, jabbering away in a squeaky voice, and was forty
or so (bbr1 xe [TeTyx OecTSIronbHbIN MYy>XXMK Ha TOCITOACKOM NTUYHEM ABOPE — HEUU-
CTBII U TIOJIOYMHBIN, ¢ KpPaCHBIM HOCOM, ¥ TOBOP UMeEJ IPOOOTINBEINA C BBIKPUKOM
Mo-neTylibeMy, a JIET yxKe copoka u rodoJee) [9. T. IV. P. 324].

Here the author employes specific words to create a true-to-life domestic atmosphere.
The words have their own shades of meaning peculiar to the nature of the person implied,
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e.g. becmseonwnubtii instead of 6eccemeiinuiii. In Old Russian mseso was used basically in
two meanings: labour conscription or a family executing their duties at the time of serfdom.
Interesting notes on it are given in the Dahl’s “Dictionary”:

«...TSITJIOBOM KPECThsIHUHD, KOTOPBIN TSTHETH ITOJHOE TAIJIO, 32 IBh MyIIK; ... 0ObIY-
HO KPECThSIHUHD OCTAETCSl MA2AbIMB OTh KEHUTHOBI cBoeii 10 60 1bTh, 3aTbMBb MO0
OHB UAETH B IOJYTSIJIbIe, U HAa YETBEPTh THAIJIA, WUIM cMbIaeTcst BoBce. ... TS0 cp.
MYXBb C 3K€HOIO UJIU CeMbsI, Bb KPECThIHCTBE, TOKOIE MYKHKB, 10 TbTaMb CBOMMB 1
I10 3I0POBBIO, YNCIUTCS TATIBIMB» [4. T. IV. Pp. 900—901].

Leskov can very well be supposed to have known the numerous proverbs which were
connected with this notion and which had wide currency in the social environment
described by the writer in his cycle.

In the sentence quoted above Leskov uses dpobom.ausutii 2060p instead of more common
words like quick, fast, pattering. And the sentence is immediately followd by the description
of the conversation of the priest and his wife which is presented in another manner closer
to skaz:

Ilomanbst HUYEro He BHMMAJIa, a cKazajia TaKoi cKa3, YTO eCJIU T1O0MI €€ 3apaHee OC-
BEIIOMMT, KOTaa OpUraguplidH Chle CheleT B ropo, a [ToJeHbKyY ¢ My>KUKOM CBEHYAIOT,
TO OHA HUKAKOTO MEIIaHbsl HE CAEIAET, HO €CJIM OH OT HEE 3TO CKPOET, TO €€ JIIOOOITBIT-
CTBO MYYUTh CTAHET, X TOT/IA OHA 3a ce0sI He ITOPYYUTCS, UTO OT HETSPIICHUS BPEI ClIie-
maer [9. T. IV. P. 324] (11) (‘The priest’s wife didn’t listen to him but said such a tale that
if the priest informed her in advance when the brigadier’s wife’s son was going to go up
to town, and Polen’ka and the muzhik were going to be married, then she would not make
any meuansvs (trouble), but if he hid that from her then she would be tormented by
curiosity, and then she could not vouch for herself and might, out of impatience, do some
harm’).

After this verbose skaz Leskov inserts a single statement: «xton yctynun» [9. T. IV.
P. 324] (‘The priest gave in’). Nothing superfluous is added by the narrator. His syntactic
phrases are efficiently constructed and thought out. This fluent passage gives the reader
the impression that he can actually arrest the flow of the narrative and try to realize what
is behind the narrator’s words. That compositional device is called retardation. In
connection with Leskov’s skaz A.S. Orlov was the first to notice that particular narratological
element. He claims that “the skaz of Leskov can be characterized by its excitement being
supported by the curiosity of the listener to be able to hear how every person speaks in
accordance with his typical nature” [16. P. 146]. The priest uses a different language:
there are no diffuse phrases, his voice sounds mild, and it is briefly interrupted by the
narrator’s elucidation:

«Hy, magHO, — TOBOpUT, — 5 Tebe JIydIlle Bce CKaxXy, TOJIBKO YK ThI 3HAi1, 1a HUKO-
My 3Iech He cKasbiBaii» [9. T. IV. P. 324] (‘All right then, — he says, — I would better tell
you everything, but remember you must not tell anyone here’).

Soon enough the speech of the officers is defined: it is shaped in the imperative mood
without any additions and explanations; skazovost’ here is not an expressive stylistic device
to be applied. The traits of the people of this social stratum require another artistic method
in another linguistic medium:

— Ceiiuac Ham oTriepeTs! MO0 3HaeM, 4TO B XpaMe HACUJIBHBIN OpaK COBEpIIIaeTcs,
1 MBI HE JOITYCTUM M ceifuac aBepy BOH BuIObeM... [9. T. IV. P. 326]
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— (Open now [the door]! Because we know that in the church a forcible matrimony
is happening, but we won’t let it go on, we’ll rather knock out the doors in no time...).

Their speech is an expression of their intentions. This approach to representing
character is most subtle. As we have already suggested, each estate in Leskov’s fiction has
its own unique language and style. By the means of speech constituting his characters
Leskov creates a comic atmosphere. Manipulating elements of comedy, irony and satire
the writer defines the characteristic features of the heroes’ interior speech and inner
world (12).

Leskov’s special interest in heraldry has already been pointed out. In Notes of the
Unknown the names of the representatives of the clergy are gleaned by the writer very
carefully. Their etymology is a means by which the author subtly shows to readers what
role the protagonists they belong to play in the narrative. Some of them function as mirror
reflections of certain tempers and moral characteristics. Of course, behind the form of
the bearer of a proper name stands the narrator’s ulterior device. Leskov liked one of the
statements of Theocritus which he used as an epigraph at the beginning of the article
Tepanvouueckuii myman...: “Everyone gets his name at a blessed hour” (13). Leskov himself
followed this dictum in his creative writings. Thus, for instance, Father loann (the name
is a translation of the Hebrew ‘God’s grace’) «mpexie Bo BCIO XXM3Hb CBOIO He TTWI» [9.
T. IV. P. 259] (‘he had not drunk all his life before’); Father Pavel (from Latin paulus —
‘small’) «OBLI pocTa BBICOKOTO, OCTOPOKHOTO MOHMMAaHUS U B Pa3roBOpax HepeIKo
mytius» [9. T. IV. P. 261] (‘was of large stature, of keen comprehension, and in speech
often enough jocular’); Father Grigory (in Old Greek — ‘be awake, cheerful, vigilant”)
«B CIIyXKEHbE XOPOII U BeChMa CIIOCOOEH, HO KamoAaukoeam, 1 TO ObLIO B HEM 3alM-
cTtBoBaHHoOE...» [P. 268] (‘in service is good and very capable, but kamoauxosam (is like
a Catholic), and that was borrowed in him...”); hieromonk Theodosy (the name is
compound from the two Old Greek words: ‘God’ + ‘a gift’, ‘a donation’, i. e. granted to
God) «Hapuasics Ipyr, HO He BEpHBIN, W BTaliHe 3J10Kenartelnb...» [P. 288] (‘called a
friend, but not faithful, and secretly malevolent...’); another Father Pavel, who imagined
himself “to be as though the first after Pharaoh (MHsI cs1 ObITH SIKO TTEPBBIM TT0 (hapaoHe),
endeavored to sit [in the dpoacku] outstreched in a place for two...” [P. 313]; lastly, junior
deacon (npuuemnux) Porphiry (compare to Old Greek ‘purple, crimson; dark-red, violet;
generally dark’; the name also has the root meaning ‘purple clothes or a mantle’) who
was named ‘the dull-born’ (eaynoposicoennsiii) and “rough” (komoeameti), was tall and
of a very submissive disposition (= upas) [P. 313].

It might be surprising to see that Leskov practically never mentions the surnames of
his characters, especially if they belong to the church. Surnames were not used in clerical
circles. Besides, it could have been rather a stiff and artificial device. Their real temper
and deeds are of the greatest importance for Leskov who in hardly visible traits created
picturesque satirical portraits of the local clergy.

Leskov’s interest in the meaning of names and in their genealogy is obviously deeply
rooted. In the 1870s he elaborated his own system of categorizing the surnames of the
Russian priesthood. He established six categories: surnames which go back to the names
of holidays (for instance, Rozhdestvensky), to the names of figures in antiquity like
Platonov, or to words for virtues of character, etc. [7. P. 272]. Leskov’s names are artistic
images which have a life of their own and a complex aura of connotations. Somewhat
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later, in the 1900—1910s, the philosopher Father P. A. Florensky also expounded his view
of names. He thought it was a grave mistake to “declare all the literary names, — and the
name as it is [italicized by P.A. Florensky. — O.N.], — arbitrary and accidental... Names
are the main kernels of the very images...” [22. P. 25]. As well as Leskov, he considered
names artistic images forming complex spiritual organisms and characterizing the persons
who carry them. According to P. A. Florensky’s concept, they possess various moods of
their being (6simue): ecclesiastic, humiliated, diminutive [22. Pp. 40, 94—96]. The
hypostasis of every name determines its significance and should be analyzed as part of
the cultural process (14). It may be interesting to compare the theological tradition with
Leskov’s own concept of names. His gift as a creative writer, his idealism and severe
critical views helped him find an artistic form to convey his expreiences as well as the
findings of his research. In point of fact he formulated the very group of notions which
later on were to become the basis of a modern branch of science — onomastics — the art
of giving names (that is calque translation from the corresponding Old Greek word).
Leskov’s feelings and thoughts combined to find the concrete object of his writing — the
representatives of the clergy. It was not only a coincidence but one of his stylistic devices
permanently present in his literary works. This combination of satirical literary expressions
and intellectual penetration to the depth of a problem seems to be the articulation of two
features of his individuality: his intransigence as a social being confronting moral perversion
and his profound intellect in search for truth. The very term “onomastics” covers not
only the art of giving names, but also scholarly proficiency in studying them. The latter
now belongs to linguistics, Leskov, however, was the master of both approaches, and what
is more, that ability of his appears in two forms: in scholarly conjectures and hypotheses
which he managed to translate into the terms of the imaginative world of his art as a writer.
Leskov’s creative work, his world-view and his understanding of aesthetic problems merged
all together in his fiction moulding his style and extending his penetration into national
history and culture.

Leskov’s work as a writer is most unique in the wide range of the questions he treats
and the variety of ways he describes them. His narrative style is constituted of a great
diversity of stylistic figures and dialects. The playful language abounds in parodistic
elements given in a cover of archaic Slavonic expressions in combination with quotations
from the Holy Writ which results in paronomastic effects. On the other hand, there are
a lot of professional patters and words of folk terminological lexis. Sometimes they are
simply misrepresented in their meaning and structure. In another case, as though
explaining the real sense of the word Leskov binds it in the consciousness of a speaker
with a different lexeme. This device — attraction paronymique — is widely applied in
Notes of the Unknown. It is used to express the difference in the cultural status of his
characters [16. P. 167]. Somewhere he changes the sense, and a wrong letter used by him,
as if by mistake, has its own shade of meaning and colour indication. Thus, for instance,
in the collocation nocmopounue oavnodomxu [9. T. IV. P. 262] the letter o is substituted
for u because those people were not “free thinkers” (the correct root of the second word
is dym), but people who stayed at home (xa domy). In the sentence «Meponnakon He-
MOJIOABIX JIET, HO MoeymHoil (= of mighty flesh) rutotu ... UMen cTpacThb K OMIIMAapIHOMN
urpe...» [9. T. IV. P. 284] the word moey4uii (might) is revised and changed into moeymuas
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which now absorbs he nuance of suggesting a self-indulgent, unrestrained character who
never hesitates to take liberties. Father Preferants (whose nick-name is associated with
a card game preference) has a son 6oeoca06 (theologian) who would better be called 60e
ocn06 (the God of donkeys) [9. T. IV. P. 291]. In this example folk etymology is combined
with the process of redistribution of the stem. As a result, quite an opposite meaning is
suggested by the evocation of a curse commonly used in the 19th century in theological
seminaries, an ironic nick-name for a foolish person, the same as “ass” in English. After
that statement the narrator defines the word by the following reference: “...[cbIH] TIO
MMOPOKY OecraMATCTBa HUKaK HE MOT HaydyuThed cayxkeHuro...” [9. T. IV. P. 291] “...[the
son] because of a defect of unconsciousness could hardly be taught to preach...”. This
feature illustrates the significance of and the reason for the use of this rather uncommon
idiomatic expression.

In the short story Yousumenvnuiii cayuaii 6ceobuyeco nedoymenus | ‘A wonderful case
of general perplexity’] Leskov uses the word combination mademyaszeav nonades (as a
reference to a priest’s wife) putting it in inverted commas. It is organized on the principle
of placing together incompatible (because of their dissonant meanings) notions or of
correlating words having contradictory meanings in a collocation. Similarly, for instance,
to the French oxymoron une sage folie — “a wise folly” (see: [13. P. 186]; or the Russian
phrase: 36onxas muwuna (a ringing silence), etc.

This alliance des mots conveys a delicate sense of irony and humour, especially as those
are words of different origins: mademoiselle (Fr.) + nonades (Rus.). When describing “the
spiritual inclination” to the unfrocked archimandrite the narrator says that «B umcie
IMCEM, OCTABIINXCS IIOCIIe CMEPTU PACCTPUTH, OBLIO OJHO OT XKEHIIMHBI HACTOSIIIIETO
BBICOKOTO 3BaHUSI pyCCKUX (haMUIINIT, KOTOpast Taxke Ha3hIBaTh €ro IPEXHETo CaHa He
yMeJIa ¥ 3aMeCTO TOTO, YTOOBI IMCATh «apXUMAaHAPUT» , BEIpaXaslach: «apeMaHIpUT»,
YTO el ObLI0 O0J1ee CKIIOHHO K (ppaHLy3ckomy 1Tuio» [9. T. IV. P. 310] (‘in the number
of letters remaining after the death of the unfrocked monk was one from a lady of one of
the really high rank Russian families, who did not even know how to name his former
order, and instead of “archimandrite” she wrote: “parfemandrite”, which she found more
familiar since it was closer to her French style’).

In the passage quoted above Leskov’s neologism consists of the prefixoid napge —
which could be brought into correlation with the French adjective parfait — ‘perfect,
absolute’. That is an instance based on an expression etymologically unclear for the
national language environment. Here it is partly paraphrased just like pesoaseep at the
turn of the 20th century when many borrowings were in active use. It was understood
owing to its artificial rebuilding as pebpodep (15).

Original puns are close in nature to folk etymology. They used to be organized as
metaphoric idioms and constituted a phrase which had a double sense. Here are some
characteristic examples of Leskov’s individual thinking-in-words: reodoaumas naccus
[9. T. IV. P. 319] (irresistible passion), onsimusie pezonst [P. 320] (serious reasons); “And
Polen’ka... became idleless, and having, as one can see, from her mother innate French
rKoxemepus (coquetry)...” [P. 320]; “If he [ Father Grigory. — O.N.] na dyxy (with courage)
for the better perspicuity exhorted in French, then this moved the audience so intensely
that they eucmepuuecku (hysterically) sobbed violently...” [P. 320]. The phrases quoted
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above can be interpreted in two ways: they provoke laughter because of a contradiction
between their meaning and the actual situation of the characters, on the one hand, and
because of the reference in them to the protagonists’ civilized temper and bent for French
manners and mentality, on the other. This idea has an interesting justification. The Russian
kaaambyp (pun) has a concrete event for its origin, which, we may assume, was used by
Leskov a subtextual device.

It was known that in 18th-century French aristocratic memoirs the term calambour
was explained in terms of the following genealogy: in a gathering of high society it was
decided that everybody was to make up some verses for fun. There was a dull-witted abbot
who had no idea about poetry. When his turn came, after some vain attempts, in a sweat
at last he invented the following lines:

Pleurons tous dans ce jour

A bois de calambour...

This rot made the whole monde laugh to excess, and the casus was not forgotten for a
very long time. Leskov may be supposed to have wanted to make use of the episode. We
can say that puns (here on the preciosity of French style and manners) were very popular
in Russia in the 18th—19th centuries (16).

We can also quote some specifically Russian puns and language pigments from Leskov’s
narrative, e.g. 6oasuias npecmpauika [9. T. IV. P. 331] (a great fear), npumszanue [P. 257]
(grubbing), cusyxa [P. 322] (in the context the horse is meant, but generally the word is
associated with raw vodka), ycuaox |P. 326] (strong man), ¢ scusome [P. 329] (during his
life time), [deacon] noaoxcuan... ecemy maxoe kpaeepanenue |P. 328] (began fabricating a
story); «CBSIIIEHHUK... B pa3rOBOPE rOJUIAHICKUI I3KWH, OTOMBABIIII BO BKYCE CBOEM
Mmo3xucyxoti, naxe Kkputrukonaiu...» [P. 308] (‘During the conversation the priest... even
criticized the Dutch gin which savoured of mo3xcyxa...’ (here the italicized word is
associated with juniper having the specific suffix -yx- (compare to kpacryxa — ten rouble
banknote, etc.). These phrases have undoubtedly a vivid appeal to the senses. They all
look unusual (as to their structure and meaning), they do not, however, break the rules
of the genre. The analysis of similar instances would require an approach which is not
exclusively linguistic.

We have tried to correlate the elements of Leskov’s language with his peculiar stylistic
system, with the facts of his biography and with the traditions of the history of literature
[see also: 23]. Looking for the sources of his fiction we have also tried to clarify the
theoretic positions which could be useful for textological and source studies.

Thus, in The Notes of the Unknown different stylistic devices are combined. Creating
picturesque portraits of the people of many professions and estates gives Leskov ample
scope to charge his style and language with vivid features of various manners of speech
and enunciation. Leskov’s later style becomes a very complicated system, thoughtfully
organized and elaborated to a nicety. His linguistic expressiveness, sophisticated use of
words, his kind and keen irony, his ability to bring the narrator’s speech closer to the tale
tradition as well as the polysemanticism of the plot of each story based on original archive
material lead to a conclusion of the following character: stylization in Leskov’s later
creative activities develops into an artistic principle which enables the writer to convey
the complex vision he aspired to articulate.

58



Nikitin O.V. Literary Text by N.S. Leskov as a System of Language Means

ey

2
(3

C))

(&)
(6)
(7)
8)
e

(10)
an

(12)

(13)

(14)

15)
(16)

REFERENCES

Compare the statement by N.O. Lossky: “Reducing the Church to the stage of servitors of the
state, the government converts ecclesiastics into social servants” [11. P. 248].

The very remedy was called by the spiritual males ecuupmucmenro euro from ec mup mu.

In his other article G.O. Vinokur posits an interesting thesis which can be usefully adapted to
historical analysis. He claims that “in application to the tasks of the reproduction of an old glossa
the means of language of the following four types can be distinguished: firstly, the means of
generally historic and folk colouring; secondly, the means with bookish colouring imitating Church
Slavonic speech; thirdly, the means of narrow chronological colouring; in the forth place, the
means in expressiveness...” [6. P. 424].

Compare also Leskov’s following combinations to the business style of the 18th century [see: 14;
15]: he uses the 18th century grammatical concord with prepositions thus ascribing to them the
meaning they used to have then and brings them into correlation with one of their sensitive units
to polysemantic Slavonicisms (we put them in the bold type): «...1o mprHeceHu! xe 0ebs 9KO-
HOM OHOE BeChbMa CMOTpEJ B JOCTOMHCTBE IpoBepsit...» [9. T. IV. P. 278] (when the liven was
brought the house-(exchequer-) keeper carefully looked through it and in virtue checked it up),
etc.

It can be mentioned here that one of Leskov’s sisters, Natalija (1836—1920), was the nun
Gennadija. See: [7. P. 26].

Compare, for instance, A. E Vel’tman’s Cepdue u dymxa (‘Heart and haze’) to Leskov’s Ouapo-
sannbiii cmpannuk (‘Encharmed wanderer’).

See: Ucropuueckiit BbcTHUKD, 20 (1885), pp. 499—515.

See: Ucropuyeckiit BbcTHUKD, 12 (1885), pp. 509—-524.

Cited from: Ucropuueckiit BbcTHukb, 20 (1885), pp. 503.

See: Mctopuueckiit BbcTHHMKD, 24 (1886), pp. 598—613.

The usage of the rusificated French borrowing 6pueadupua is extremely significant. By probing
into its genealogy the real contextual time can be revealed. The Russian 6pueadup springs from
6pueada (brigade) which has been known in Russia from the very outset of the 18th century. Since
that time 6pueadup has been used as a military term. It was ‘a brigade commander’, an officer of
the fifth class in the tsarist army of the 18th century, in between the colonel and the major-general,
and in the navy it was the rank corresponding to the captain-commodore. Consequently, 6puea-
dupuwa (in the dictionaries it is defined as “obsolete”) — the wife of a brigadier — as a character’s
prototype could not exist beyond the first third of the 19th century. That is why we suppose that
the real contextual time of this short story was the period between 1800 and the 1840s. See: [4.
T.1.P.313;24. T. 1. P.1II; 12. P. 47; 21. T. 1. P. 759].

L.P. Grossman observed that “[Leskov] liked the inner world of his heroes by recreating their
enunciation: one had a speech dull and unintelligible — his character is reserved and sullen;
another spoke with such canning word ligatures (u36umus ca08), that one is likely to get astounded
by his speech, — but had a light and captivating temper” [7. P. 270]. See also the article O rexo-
mMopbix 0cobeHHOCmAX A3biKa «3amemok Heuzeecmrnozo» [1. Pp. 59—63].

Wcropuueckiii B CTHUKD, 24 (1886), p. 598.

Compare the following definition made by bishop Antony (Florensov): “Name is an omen of the
moral education of a person, of a Christian, a testimonial of his individuality and inclination to
one or another kind of activity”. See: [2. P. 76].

See the publication of “Terminological Glossary on Linguistics (1935—1937)” from the Archives
of the Academy of Sciences of the USSR (now RAN) in: [17. Pp. 392—393].

Some scholars have supposed that the term can be traced back to an anecdote about priest Kalember
or about the German count Kalember whose command of French was poor. See: [17. P. 463; 25.
P. 24]. P. Ja. Cernych quotes a passage from “The Letters of the Russian Traveller” by N.M. Karamzin
where the word “calanbur” was used, and considered that already from the beginning of the 19th
century this expression was in use. In Russian dictionaries it is mentioned from 1804. See: [24.

59



Bectauk PYJIH, cepust Pycckuii u unocmpantbie s3viku u memoouxa ux npenodasanust, 2016, No 4

(1]
2]
(3]

[4]
[5]
[6]
[7]
8]
9]
[10]
[11]
[12]

[13]
[14]

[15]
[16]
[17]
[18]
[19]
[20]
[21]
[22]
[23]
[24]

[25]

60

T. I. P. 370]. As we know, anecdote is one of Leskov’s vivid devices, which was artistically employed
by him for language disguise.
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XYAOXXECTBEHHbIN TEKCT H.C. IECKOBA
KAK CUCTEMA 13blIKOBbIX CPEACTB

0O.B. Huxkutun

MOCKOBCKHIA TOCYTapCTBEHHBIN 00JIaCTHO YHUBEPCUTET

B cTaTtbe MpOBOANTCS IMHTBUCTUYECKUI U CTUIMCTUYECKUI aHAN3 XyI0XXKECTBEHHOTO TEKCTa
H.C. JleckoBa. OnHoIi U3 INTaBHBIX UEH aBTOpa SIBISIETCS] BbISIBJIEHE BO3MOXHOI B3aMMOCBSI3U
MeXIy I3bIKOBBIMU 0cobeHHOCTsIMM TepoeB H.C. JleckoBa 1 pycCKOM KyIBTYPHOM TpaguIIuel po-
1IJIOTO. AHAJTM3UPYIOTCS HEKOTOPbIE OPUTHHAIbHBIE U SIPKKE PUMEPhI pEUM MPEJACTaBUTENEeil KOH-
KPETHBIX POCCUMCKMX MPpOodeccHii U COCIOBUIA, a TAKXKE BBISIBIISIIOTCS IMHTBUCTUUECKUE TTapajuIe
MEXY Xy/I0XXECTBEHHBIM LIEPKOBHBIM SI3IKOM Y TTUCATENBCKOM CUCTEMOM CTUIIMCTUYECKUX IPUEMOB.
IToka3zaHbl HOBBIE B3aUMOCBSI3M UCTOPUUYECKUX, TMHTBUCTHUECKUX U JTUTEPATYPOBEIUECKUX acTIeK-
TOB T€KCTa M 0COOEHHO HeOObIYHbBIN MUp JIeckoBa Kak ¢hopMa KyJIbTYPHO-UCTOPUIECKOTO CO3HAHUS.
MpI yaensieM oco60e BHUMaHKE CTapOCIaBIHCKOMY «3KCITEPUMEHTY» B TeKcTax JleckoBa U ckasy,
noauhOHUU UMEH ero TepOeB U aBTOPCKUM MPUMeEpPaM HapOJHON STUMOJIOTMU. Mbl MPUIIUIU K BbI-
BOILY, UTO B «3aMMCcKax HEU3BECTHOTO» COYETAIOTCS pa3IMIHble CTUJIMCTHYECKKE U TMHTBUCTUIECKIIE
MpUEMBI.

KiroueBble c10Ba: sI3bIKOBasi CTUIM3ALMSI, apXaUuHbIA TEKCT, SI3bIKOBbIE Mapaliesiv, KHKHbBIN
SI3BIK, CJIABSTHM3MBI, CEMAaHTHKA TeKCTa, JIMTepaTypHast pedb, MeTadhOpUIEeCKUI CMBICI, I3bIKOBAsT
KapTHHa MUpa
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