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Llenb u TemaTtuka
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(¥ cBOM, 1 4yXOIT) MOXKET OBITh MOCTOM K ITOCTUKEHUIO IPYTOil KyJIBTYPbl, MEHTAIBHOCTH, STHUYECKOM CYIITHOCTH.
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3amay, cpe KOTOPBIX:

— YCTaHOBJIEHUE, OMUCAHNE, CUCTEMATH3AIHS SI3bIKOBBIX (DAKTOB I10 3asIBICHHOI MTPOOIeMaTHKe;

— TIyOIUKAIST Pe3yTbTaTOB AKCIIEPUMEHTATBHBIX METOANK B PAMKaxX OVJTMHTBAIBHOTO 00Pa30BaHMS;

— WCCNeNOBaHKE SI3BIKOBBIX MTPOLIECCOB B TTOJUKYIBTYPHOM ITPOCTPAHCTBE;

— U3yveHue Ou- ¥ TPAaHCIMHTBATBHBIX MMPAKTUK B JIUTEpAType U MEIUa U T.1.

[paBuna obopmMieHUs cTareit, apxuB U AOMOJHUTEIbHAS MHMOOPMAIINS pa3MellleHbl Ha caiite: http://journals.
rudn.ru/education-languages/about/submissions

DneKTpoHHBIN agpec: bakhtikireeva-um@rudn.ru; valikova-o@rudn.ru

Penaxrop: A.B. Ycnenckasn
KowmnblotepHas Bepctka: O.1. Topronosa

Anpec penakuum:
Poccuiickas @enepauust, 115419, Mocksa, yi. OpkoHUKMA3e, 1. 3
Ten.: (495) 955-07-16; e-mail: publishing@rudn.ru
Anpec peaKIMOHHON KoJuIernu KypHaia « 1o IM/IMHIBUAIbHOCTD M TPAHCKY/IBTYPHBIE MPAKTHKH» :

Poccuiickas @enepanus, 117198, Mocksa, yi1. Mukiyxo-Makiast, 6
Temn.: (495) 434-20-12; e-mail: ptpj@rudn.ru

Toanucano B nevats 15.06.2020. Beixon B ceet 30.06.2020. ®dopmar 70x100/16.
Bymara odbcetHas. [Teuats odcetHast. [apHutypa «NewtonC».
Ve mey. 1. 13,55. Tupaxk 500 2x3. 3aka3 Ne 454, Llena cBobomHast.
DenepaibHOE rOCYIapPCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEXKIEHUE BBICIIETro 00pa3oBaHms
«Poccutiickuit ynuBepcuteT npyx0s1 Hapoaos» (PYIH)
Poccuiickast @enepanus, 117198, Mocksa, yi1. Mukiyxo-Makias, 1. 6

Orneuatano B tunorpacduu UITK PYIAH

Poccuiickast @enepanus, 115419, Mocksa, yi. OpmkoHUKKUI3E, 1. 3
Ten.: (495) 952-04-41; publishing@rudn.ru

© Poccuiickuii yHUBepCUTET APYKObI HapoaoB, 2020



POLYLINGUALITY AND TRANSCULTURAL PRACTICES

VOLUME 17 No. 2 (2020)
DOI 10.22363/2618-897X-2020-17-2
http://journals.rudn.ru/education-languages
Founded in 2004

Founder: PEOPLES’ FRIENDSHIP UNIVERSITY OF RUSSIA

Honorary Editor
Steven G. Kellman, PhD, Professor, University of Texas at San-Antonio
EDITOR-IN-CHIEF VICE-EDITOR, EXECUTIVE SECRETARY
Professor Dr. Uldanai Bakhtikireeva PhD Olga Valikova
Peoples’ Friendship University of Russia Peoples’ Friendship University of Russia
E-mail: bakhtikireeva-um@rudn.ru E-mail: valikova-o@rudn.ru
EDITORIAL BOARD

Prof. Suresh Canagarajah — Pennsylvania State University, USA

Prof. Mahanbet Dzhusupov — Uzbekistan State University of World Languages, Tashkent, Uzbekistan
Prof. Svetlana Evdokimova — Brown University, USA

Prof. Sholpan Zharkynbekova — Eurasian National University named after L.N. Gumilyov, Astana, Kazakhstan

Prof. Sergey Kibalnik — the Institute of Russian Literature (the Pushkin House), Russian Academy of
Sciences

Prof. Natalya Kulibina — The Pushkin State Russian Language Institute, Moscow, Russia

Dr. Viktoriya Kurilenko — Peoples’ Friendship University of Russia, Moscow, Russia

Prof. Lebedko Maria Grigorievna — Far Eastern Federal University, Russia

Prof. Valentina Maslova — Vitebsk State University named after P.M. Masherov, Vitebsk, Belarus
Prof. Andrew Moody — University of Macau, China

Prof. Natalia Muranska — Constantine the Philosopher University, Nitra, Slovak

Prof. Ekaterina Protassova — University of Helsinki, Helsinki, Finland

Prof. Zoya Proshina — Lomonosov Moscow State University, Moscow, Russia

Prof. Madina Tlostanova — Linkoping University, Linkoping, Sweden

Prof. Wiliam Firman — Indiana University, USA

Prof. Dr. Venera Amineva — Kazan Federal University, Kazan, Russia

Prof. Dr. Eleonora Suleimenova — Kazakh National University of Al-Farabi, Almaty, Kazakhstan



Polylinguality and 2020 Vol. 17 No.2
Transcultural Practices http://journals.rudn.ru/education-languages

POLYLINGUALITY AND TRANSCULTURAL PRACTICES
Published by the Peoples’ Friendship University of Russia, Moscow

ISSN 2618-8988 (online); ISSN 2618-897X (print)

4 issues per year

Languages: Russian, English, French, German, Spanish

Atrticles have been published in this journal are indexed by several systems: Russian Science Citation Index (RSCI),
by “Electronic Scientific Library” foundation (eLibrary.ru), Google Scholar, Ulrich’s Periodicals Directory,
WorldCat, DOAJ, Cyberleninka, State Commission for Academic Degrees and Titles of Russian Federation

Aim and Scope

The thematic field of the journal includes actual problems of translingual literature, bilingual education, as
well as integrative areas of modern philology: cultural linguistics, sociolinguistics, political linguistics, bilingualism
issues, crosscultural communication.

During its ten-year history the Journal has been offering for discussion by the scientific community significant
problems of modern linguistics: Language in Human and Human in Language; Language in a multicultural society;
peculiarities of bilingual linguistic consciousness of the individual; mechanisms of perception and learning of L2
in the cognitive and pragmatic aspects; effective strategy of linguistic didactics and many others.

From 2016, the Journal extends the research context of publications and invites for cooperation specialists in
the field of translingual literature, culture experts, philosophers, and other representatives of the Humanities.

Mission (the supertask) of the Bulletin is to integrate linguistic and extra-linguistic experience of experts from
different countries and scientific disciplines. We try to develop universal strategy of tolerant interaction between
people of various languages and cultures. The Editorial Board believes that the Language (Own, and Others’) may
not be only the barrier, but also a bridge between cultures, mentalities and ethnic identities. Our Mission may be
implemented in the research tasks as:

— identification, description, classification of linguistic facts of declared problematics;

— publication of the results of experimental methods of teaching and learning of second language;

— the study of language processes in multicultural environment;

— the study of bi- and translingual practices in literature, media; etc.

Further information regarding notes for contributors, subscription, and back volumes is available at://journals.

rudn.ru/education-languages/about/submissions

E-mail: bakhtikireeva-um@rudn.ru; valikova-o@rudn.ru.

Editor 1.V. Uspenskaya
Computer design: O.G. Gorunova

Address of the editorial board:
3, Ordzhonikidze str., Moscow, 115419, Russian Federation
Ph. +7 (495) 955-07-16; e-mail: publishing@rudn.ru

Address of the editorial board Journal “Polylinguality and Transcultural Practices”:
6, Miklukho-Maklaya str., Moscow, 117198, Russian Federation
Ph. +7 (495) 434-20-12; e-mail: ptpj@rudn.ru

Printing run 500 copies. Open price.
Federal State Autonomous Educational Institution of Higher Education “Peoples’ Friendship University of Russia”
6, Miklukho-Maklaya str., Moscow, 117198, Russian Federation

Printed at RUDN Publishing House:
3, Ordzhonikidze str., Moscow, 115419, Russian Federation,
Ph. +7 (495) 952-04-41; e-mail: publishing@rudn.ru

© Peoples’ Friendship University of Russia, 2020



MNOJIMTUHIBUANIBHOCTb 2020 Tom 17 Ne2
U TPAHCKYJIbTYPHBIE NMPAKTUKU http://journals.rudn.ru/education-languages

COAEPRAHUE/CONTENTS

K auTaTesmsiM/To the REAAETS. ......eoiuiiiiiiiiiiiiieeee ettt ettt ettt et 136

S13blKOBbIE KOHTAKTbI/LANGUAGES IN CONTACT

UnbuHa C.C., Bekuwesa H0.B. O0pailieHUsI B r'yaMCKOM (4aMOPPCKOM) BapuaHTE aHTJIMICKOTO s13bIKa KakK
oTpaxeHue 0COOEHHOCTEN KyJIbTYpbl KOpeHHbIX XuTeseit [yama/ll’ina S.S., Bekisheva Yu.V. Terms of Address
in Guam (Chamorro) Variety of the English Language as a Means to Express Guamanians’ National Identity .... 140

fnanoe ®.I. ViHBapuaHTHas MOJeJb MOJMIMHIBaIbHOTO 0Opa3oBanusi/Yalalov F.G. Invariant Model of
POIYINGUAL EQUCAION......uuuiiiiiiiiiii ittt e e e ettt e e e e e e e e e e e s e b s e aeeaeeaeeeaeeesesnssssssansaeeaaaeaeeeaaanes 157
Mup3soesa J1.10., CiopmeH 0.B. OTpaxkeHue MOTWIMHTBA3MA ITPU OOIIIEHUN B TM(DPOBOM ITPOCTPAHCTBE,/
Mirzoyeva L.Yu., Syurmen 0.V. Multilingualism in Digital Communication .............cccceevveuvreernrieeeeeniieeeennns 168

TEOPUSA U NPAKTUKA NMEPEBOAA/THEORY AND PRACTICE OF TRANSLATION

Albert Antwi Boasiako. What “the Semantic Sieve” Determines in the Process of Translation/Anb6epT AHTBK
Bocuako. Pojib «ceMaHTUYECKOTO PEIIETa» B MPOLIECCE TTIEPEBOMA. ..ceeeeeeeuerrrerrrrrreereeeeeeeaseessesnssrsssrreeeaeaeaeeaananns 176

XYOOXECTBEHHOE USBMEPEHUE/LITERARY DIMENSION

Xyxyuu I.T., Banyiiuesa U.WU. [IBys3biune niu MoHosi3bluMe? (O HEKOTOPBIX acrekTax OMJIMHTBU3MA U 11~
TJI0CCUU B IUTepatypHoM TBopuecTBe)/Khukhuni G.T., Valuitseva l.1. Bilingualism or Monolingualism? (Some
Aspects of the Bilingualism and Dyglossia in Literary Creativity)...........ccovvuiereeiiiieeeeiiieeeeeeeeee e e e eeireeeeeennens 196

Kakunb6aesa 3.T. [lostuka nuinoruu Adauxkamuiaa Hyprneucosa «Ilociaennuii 1oar» B MU(POIOrn4ecKoM
acniere/Kakilbaeva E.T. Abdijamil Nurpeisov’ s “Last Duty” Dilogy in Mythological Aspect...........ccccceevueenes 204

Lupachyova T.A., Bereznitskaya V.V. Chinese Insertions Functioning in English: a Comparative Approach to
Fiction and Non-Fiction Texts/Jlynayeea T.A., Bepe3nuukas B.B. Kuraiickue BKparjieHus B aHIJIMHCKOM
SI3bIKE: CPABHUTEJIbHBIN MOAXO K XyJI0KECTBEHHBIM U HAYYHO-TTOMYISIPHBIM TEKCTAM .....vvenvienrianieaneeaneeaneeeens 215

Danunoea C.A., Bunbuenko E.B. ®eHoMeH KpeaTrBa B MenuacTparerusx moato XXI Beka/Danilova S.A.,
Bilchenko E.V. The Creativity Phenomenon in the Media Strategies of XXI Century Poets............ccccceeeeeeeeennn. 221

Eneycusoea M.B. MotuBbl 1oma 1 6e3n10Mbst B pomane @.M. JloctoeBckoro «bpatbst KapamazoBsi»/
Yeleussizova M.B. Motives of Home and Homelessness in the Novel by EM. Dostoevsky “The Brothers

KCATAIMAZOV™ ...ttt ettt ettt e at e s bt ettt et at et h et e b ettt naees 231
Kutzhanova A. Motives of Honor and Dishonor in the Works of Art by A.S. Pushkin/KymxaHoBa A. MoTUBBI

yecTU 1 6€CYeCThs B TBOPUECTBE A.C. TTYIIIKIHA .....eeeiiiuiiiiieeiiiiee et e e eeiaeeeeeeiteeeeeeiaeeeeeeaseeeesanaeeeeenseeeeennaees 245
APCEHAJ1/ARSENAL

Sotova I.A., Parfenova E.L. Experience of Russian Language Teaching in the Interdom/CoToBa U.A., Nap-
¢deHora E.J1. OnbIT IpenogaBaHus PYCCKOTO SI3BIKA B THTEPIMOME .......ccvvieiiieeiiieeiieeiieeeiieeeieeesieeeeeeennee e 253

NMPE3EHTALUSA/PRESENTATION

Mwuwuna H.10., AHToHoB E.A. VToru nmpoBeaeHus MeXIYHAPOIHBIX TTPOCBETUTEbCKUX DKCIIEAUIINI, Ha-
MPaBJIEHHBIX HA PACTIPOCTPAHEHUE PYCCKOTO SI3bIKa, IUTEPATYPBI, KYJBTYPbl U POCCUICKOTO 00pa3oBaHus B
CTpaHax OJIVDKHETO U TaTbHeTo 3apyoexbsi/Mishina N.Yu., Antonov E.A. The Results of International Educational
Expeditions Aimed at the Russian Language, Literature, Culture and Russian Education Spread in the Near and

FAr-aDTOAA COUNLTIES ....vieuvieiiieiieeiieetieetieste e it eteeste et e etteeteeeaeesseesseesseesaeesaeeseeseesseenseesseenseessesseesseeseanseensennsenseas 261
UHTEPBbBIO/INTERVIEW

Baxtukupeesay.M., Banukosa O.A. «Co0upareib cioB»: MHTepBbIO ¢ AHaTomeM Kumowm/Bakhtikireeva U.M.,
Valikova O.A. “Word Picker”: Interview with Anatoly Kim ...........cccooiiiiiiiiiioiiiee e 271

© PoccuiicKknii yHUBEpCHUTET APYKOBI HapoaoB, 2020



MNOJIMTUHIBUANIBHOCTb 2020 Tom 17 Ne2
U TPAHCKYJIbTYPHBIE NMPAKTUKU http://journals.rudn.ru/education-languages

Paspgpenss nyduwee

Kuutatenam

B otnmnuue ot apyrux xxypHainoB PYIIH ¢unonornyeckoit HampaBieHHOCTH «I1o-
JIMTMHTBUAJIBHOCTD U TPAHCKYJIBTYpHBIEe pakTukm» (ITTI1) mmeer 1ienbio myoImKoBaTh
HCCJIeA0BaTEeILCKIE MaTepralibl, CBSI3aHHBIE ¢ pycO(OHHOI, aHTJI0-, (paHKO-, UC-
MaHO(POHHON XyI0XXEeCTBEHHOM JIUTEpaTypOil M MX MepeBOJaMU Ha APYTUe SI3bIKU;
TPaHCIMHIBAJIbHBIMU U TPAHCKYJIBTYPHBIMU MPAKTUKAMU C PAa3HBIX MO3ULINIA (JIMHT-
BUCTUYECKOI, IMTEPATYPOBENUECKOM, KYJIBTyPOJIOTMUeCcKoii, GrI0co(PCcKoii, MyabTU-
JTUCUUITIMHAPHOMN).

B cBs13u ¢ Tem, uto ¢ 2004 1o 2018 roasl XXypHas BEIXOAWI MO Ha3BaHUEM «BeCcTHUK
PYIH. Cepus: “Bonpocsl o6pa3oBaHUs: 36K U CTIEIMATIBHOCTD», BIUIOTh 10
2015 roga B HeM MyOJIMKOBAJIMCh paOOThI (PUII0JIOTOB, TPEUMYILIECTBEHHO Mperno1aBa-
TeJell PyCCKOro U MHOCTPAHHBIX sA3bIKOB. B 2015 roay nuaMeHuiach peaakiumoHHas
MOJINTUKA, U B XXypHaJle CTaIu IyOJMKOBaTbCS UCCIeIOBaHMS, TTIOCBSIIIEHHbIE JTUHT -
BUCTUYECKOMY aHaIU3Y pyCODOHHHBIX XyI0XXECTBEHHBIX TEKCTOB M TPAHCIMHIBaIbHbIX
npakTuk. OMHAKO HeKOoTopas MHepIIMoHHas 3agaHnHocTh (2004—2015) cpabaTeiBaia
U B TIOCJIEAYIOIINX HOMEpPaX, Y MHOTMX CIIELIMAIMCTOB XXYPHAI U CUIO TIOPY aCCOLIMU-
pyeTcsl ¢ Mpo0IeMaTUKO IIPeIroJaBaHmsI PYCCKOTO SI3bIKA.

C 4-ro nomepa 2020 roga B I1TII He OyayT MyOIMKOBAaTLCS U UCCACAOBAHUS, T10-
CBSIIIIEHHBIE BOMTPOCAaM KOHKPETHBIX HAIIMOHAIBHBIX TUTEPATYP WK «IUCTON» METO-
nuke. BaxHeiiieit 3agaveii SsBsieTCs IMHTBUCTUYECKUI aHAIU3 TPAHCKYJIBTYPHBIX
TPaJAMLMI KaK Ha TTOCTCOBETCKOM TEPPUTOPUU, Tak U B MUpe. 2KypHas OyaeT crielm-
aJM3MpoBaThCs Ha paboTax, NCCACIYIONIUX MJI0A0TBOPHYIO AUXOTOMUIO, IpaMaTuye-
CKYIO MO3UIINI0 «BHEHAXOAUMOCTU», MOJUTIOCCUIO PYCOMOHHBIX XyT0KECTBEHHBIX
TEeKCTOB (YHUKAJIbHBIN U CUMIITOMATUYHBI (DeHOMEH B MUPOBOI TUTEPATYPHOIA, TUHT -
BUCTUYECKOM U IIMpe — KYJBTYPHOU KOH(UTypaluy MPOIIeAIINX M HIHEIITHETO Be-
KOB); pyCO(POHHBIX, aHTJI0-, (PpaHKO-, UCTTAaHO(MOHHBIX KOHTUHYYMOB (3KMBBIE, TUHA-
MUWYHBIC, TIJIACTUYHBIE, OTKPBIThIEC, TPAHCKYJIBTYPHBIE TPAAUIIM, BBIIBUTAIOIINE KaK
TBOPYECKMX TUIHOCTE, MOJIyYMBIINX MUPOBOE IIpU3HAHNUE, TaK M1 OECKOHEYHOE MHO-
JKE€CTBO OTHCIbHBIX TUIHOCTE1).

Bonbiras yacte 00beMa Kaxkaoro HoMepa OyaeT IOoCBsIIeHa pyCODOHUN XyT0XKe -
CTBEHHOU (MHAMBUAYATHLHON) U KOJUIEKTUBHOW (MacCOBOW).

B uacmu unousudyanvroii xydoucecmeenroil pycogponuu. OCHOBBIBAsSICh Ha OTIBITE,
HAKOTUIEHHOM B OT€YECTBEHHOI JTMHTBUCTHKE, PEAKOJIICTUS TTPUHSLIA PEIIEHUE aK-
TyaJIn3UPOBATh UCCIIETOBAHMSI, TTOCBSILIEHHBIE «MHOSI3LIKOBOMY OBITHIO» OM- 1 TPaHC-
JIMHTBaJIbHBIX TBOPUYECKUX TUUHOCTE. MeTomoIornuyecKoit 6a3oit st U3ydeHust 1BY-
U «MHOSI3bIKOBOI» peaan3alliu Imucartelisi MOTyT CTaTh TPYIbl KaK M3BECTHBIX (pUJIO-
JIOTOB, TaK ¥ pabOTHI MOJIOJBIX UCCIeA0BaTE .
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ABTOpUTETHBIN YueHbI Bsa. Bec. UBaHOB B «/IMHTBUCTHKE TPETHETO THICSTUCIICTUSI»
OTMEYaeT aKTyaJbHOCTb PabOT, M3yJalolINX «CJIOBECHBIE CBUIETEILCTBA» YEJIOBEKA U
«OTIEJIbHBIE TPArnYeCKUe IIOBOPOThI SI3BIKOBOM CyIbObI», HAYMHASI C POXKICHMS (1 JaxKe
SMOPUOHAIBHOTO Pa3BUTHUS) BILIOTH A0 «SI3BIKOBOTO CTAPEHUS» / TEPOHTOJIOrMYECKast
nuHreuctuka. M3sectHsolii pycuct u3z Mongossl T.I1. Mieuko B «Pycckoii S13bIKOBOM
JIMYHOCTH OJIMZKHETO 3apy0esKbsl» OTIepKIBAeT BaXKHOCTh MCCIIEIOBAHMIA, ITOCBSIIIIEH-
HBIX BBISIBJICHUIO TUTTOJIOTMYECKUX YepT pyccKoss3pruHOM naHocTu (PSAJI). Ha ocHoBe
JIMHTBUCTUYECKUX WITIOCTPALIMIA COBPEMEHHBIX SI3bIKOBBIX IMYHOCTEN — KOHKPETHBIX
IMPOTOTUIIOB, YUEHBIH TpeyiaraeT CBOil METOI — «CKBO3b IIPU3MY SI3BIKA YBUAETh Ue-
JioBeKa». OHTOJIOTHS TPAHCIMHIBU3MA — «MHOSI3BIKOBOTO OBITHSI» STHUYECKH HEPYC-
CKMX, HO pycOOHHBIX aBTOPOB MCCIeayeTcsl B padbotax Apyrux ¢uiojoros (M.M. Ay-
3308, B.P. AMuneBa, Y.M. baxtukupeena, O.A. Bamukosa, H.C. Cepruena, A.b. Ty-
maHoBa, D.®D. lllappanckas 1 MH. 1p.). CIIMCOK MOXKHO MPOAOJIKATL, B TOM YKCJIIE
BKJIIOUMB TPYAbI CIIELIMATUCTOB 10 TPAHCIMHIBU3MY JajibHero 3apyoexnbs (C. KennmaH,
M.B. TnoctaHoBa u MH. Ap.). OCMBbICTIEHHUE IBYSI3bIYHOTO U «MHOSI3LIKOBOTO» OBITUS
KOHKPETHOM TBOPYECKOU JUUYHOCTH CYTh ITONBITKA MOHATh Yepe3 MHANBUIYATbHOE
TUITNYECKOE.

DCTEeTUKO-OHTOJOTHUYECKNE MOAeNU OM-, TPAHCIMHIBaJIbHBIX aBTOPOB,
MMPOM3BEACHUI PyCO(OHOB OTJIMYAIOTCS OT aBTOPOB, IMUIIYIIUX Ha «POIHBIX» / 3THU-
YeCKUX SI3bIKaxX, 0CO00Oro pojaa TBOPUECKO aMOMBaeHTHOCThIO. C OMHOM CTOPOHBI,
pycodoHUs M CAeIOBAHUE TPAAULIMSIM PYCCKOM JIUTEPATYPhI, C IPYroii — HEKOTopas
HENpOHUIIAeMOCTh, O0YCIOBJICHHAsI UHBIMU CHUCTEMaMK 00pa30B (OTJIAMYHON OT
pycckoii). Takum 06pa3oM, SI3bIKOBas MACHTUIHOCTD OM- ¥ TPAHCIMHTBAJIBHBIX ITHCA-
TeJIeH IMMPea0CTaBISIeT BO3MOXHOCTD ITOABEPIHYTH OCMBICIICHHIO 1 OITMCAHIIO BCTPOSH-
HOCTb MHAMBUAYaJIbHON KU3HEHHOM TPaeKTOPUHU «BO BCEM KOHKPETHOM COYETaHUU
ee MoBOpOTOB U U3rnooB» (A.C. [oTinob) B colManbHbI KOHTEKCT.

B uacmu maccoesoii pycoghonuu XypHan OyaeT crieuaan3nupoBaThCs Ha crieuuduue-
CKOM IPOSIBJICHUM KOJJIEKTUBHOM ITOCTCOBETCKOI PYCOOHUN. DTOT PYCCKOS3BIUYHBIN
KOHTHMHYYM OCHOBaH Ha ITOJIUTIIOCCUM — MHOXECTBE SI3bIKOBBIX BADMAHTOB U JUAJICK-
ToB. OHM IIEPEIIETAIOTCS U COCTABIISIIOT B3aMMOIIOHUMAIOIIIEE, XOTS M HEOTHOPOIHOE,
«OpUKOJIaXkHOE» JIMHIBOIIPOCTPAHCTBO, B KOTOPOM OTHOCUTEJILHOCTh HOPM JINTEpa-
TYPHOT'O PYCCKOTO $I3bIKa OTUETJIMBO IposiBisieTcs. HeueTko onpeaeaeHHas HopMma
JINTEPATYPHOTO SI3bIKa, OTKJIIOHEHMS OT Hee M B3aMMOHAJIOXKEHIE PAa3IMIHBIX SI3BIKOBBIX
BapyalMii B YCTHOI U TMCbMEHHON peun SIBJISIIOTCS CYThIO 000020 NOAUAUHBUANBHO2O0
PYCCKOS3bIYHO20 KOHMUHYYMA, KOTOPBIA CTPOUTCSI Ha TEXHUKE CBOOOHOTO MePeKIIo-
YeHUsI C OMHOIO BapraHTa ¥ KoAa Ha IPYroii.

C yBaxkeHUeM,
IJIaBHBIN pegakTop, O.¢.H., mpod. V.M. baxTukupeena
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Sharing the best

To the Readers

Unlike other journals of the RUDN University of philological orientation,
“Polilinguality and Transcultural Practices” (PTP) is intended to publish research
materials related to: russophon, English, French, Hispanic fiction and their translations
into other languages; translingual and transcultural practices from different perspectives
(linguistic, literary, cultural, philosophical, multidisciplinary).

Due to the fact that the series was called from 2004 to 2018. “Problems of Education:
Languages and Speciality”, until 2015, it published the work of philologists, mainly
teachers of Russian and in. languages. From the 3rd issue of 2015, the editorial board
and editorial policy changed, and studies devoted to the linguistic analysis of russophon
literary texts and translational practices began to be published in the journal. However,
some inertial task (2004—2015) also worked in subsequent issues, since many colleagues
associate the journal to this day with the problems of teaching the Russian language.

From the 4th issue of 2020, studies devoted to the issues of specific national literature
or the “pure” methodology will not be published in the PTP. The most important task is
the linguistic analysis of transcultural traditions both in the post-Soviet territory and in
the world. The journal will specialize in works exploring a fruitful dichotomy, polyglossy,
in particular: russophonic literary texts (a unique and symptomatic phenomenon in the
world literary, linguistic and more broadly — the cultural configuration of past and present
centuries); — Russophonic, Anglophone, Francophone, Spanophonephone continuums
(living, dynamic, flexible, open, transcultural traditions that advance both creative
personalities that have received world recognition and an infinite number of individual
personalities).

Most of the volume of each issue will be devoted to Russophony of art (individual)
and collective (mass). The editorial board proceeds from the understanding that aesthetic
and ontological models of bi-, translingual authors. Works of Russophones differ from
authors writing in “native” / ethnic languages by special kind of creative ambivalence.
On the one hand, Russophony and following the traditions of Russian literature, on the
other hand, some impermeability due to other systems of images (different from Russian).

So, the editorial board decided to update the research on the “foreign language being”
of bi- and translingual creative personalities. The methodological base for studying the
bilingual and “foreign-language” being of the writers can be the works of well-known
philologists and the work of young researchers.

The authoritative scientist V.V. Ivanov in “Linguistics of the Third Millennium” notes
the relevance of works studying the “verbal evidence” of a person and “individual tragic
twists and turns of linguistic fate”, starting from birth (and even embryonic development)
up to “linguistic aging” / gerontological linguistics.
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The famous Russian scholar from Moldova T.P. Mlechko in the “Russian Language
Personality of the Near Abroad” emphasizes the importance of research on the
identification of typological features of the Russian-speaking personality. Based on
linguistic illustrations of modern linguistic personalities - specific prototypes, the scientist
offers his own method - «through the prism of the language to see a person.»

The ontology of translingualism - the “foreign language being” of ethnically non-
Russian, but Russophone authorsis studied in the works of other philologists (M.M. Auezov,
V.R. Amineva, U.M. Bakhtikireeva, O.A. Valikova, A.B. Tumanova, E.F Shafranskaya
and many others). The list can be continued, including the works of specialists in
translingualism of foreign countries (S. Kellman, M.V. Tlostanova, and many others).
The understanding of the bilingual and “foreign” life of a concrete creative person is an
attempt to understand through the individual typical.

Aesthetic-ontological models of bi-, translingual authors, works of Russophones differ
from authors writing in “native” / ethnic languages, a special kind of creative ambivalence.
On the one hand, Russophony and following the traditions of Russian literature, on the
other hand, some impermeability, due to other systems of images other than Russian.

Thus, the linguistic identity of bi- and translational writers provides an opportunity
to comprehend and describe the embeddedness of the individual life trajectory “in the
entire concrete combination of its twists and turns” (A. Gottlieb) in the social context.

As for the specific manifestation of collective (mass) Russophony, preference will be
given to articles devoted to the post-Soviet Russian-language continuum which is based
on polyglossy — a multitude of language variants and dialects. They are intertwined and
constitute a mutually understanding, albeit heterogeneous, “bricolage” linguistic space
in which the relativity of the norms of the literary Russian language is clearly manifested.
The unclearly defined norm of the literary language, deviations from it and the overlapping
of various language variations in oral and written speech are the essence of a special
multilingual Russian-language continuum, which is based on the technique of free
switching from one version and code to another.

Yours faithfully,
Editor-in-Chief, Doctor of Philology, prof. U.M. Bakhtikireeva
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OOpalieHus B ryaMcKom (YamMOppPCKOM) BapuaHTe
aHIIMACKOro A3blKa KaK OTpaXxeHne oco0eHHOCTen KyJibTypbl
KOpEeHHbIX XXuteneu Nyama

C.C. Unbuna, 10.B. Bekumena

JlambHEBOCTOYHBIN (DefepaTbHbIi YHUBEPCUTET
Poccuiickas ®@edepayus, 690091, Bradusocmok, ya. Cyxanosa, §

CraTbsl MPOJIOIXKAET CEPUI0 UCCIIETOBAHUI, TTPOBOAMMBIX aBTOPaMU B 00J1aCTH OOpallieHuii B
a3MaTCKMX BapuaHTaX aHIJIMICKOTO s13bIKa, UTOTOM KOTOPbIX CTaHeT co3naHue CiroBapsi-crpaBoy-
HUKa 00palleHuli B MUPOBBIX BapUAHTAX aHTJIMHACKOTO SI3bIKa: CUHTAITyPCKOM, (DPUIUTIITMHCKOM,
Masai3uiicKoM, TOHKOHTCKOM, SITOHCKOM, KOpeiCKOM, TyaMcKoM. CTaThbsl MOCBsIIIeHa U3YYEHUIO
oOpalleH B TyaMCKOM (4aMOPPCKOM) BapraHTe aHTJIMIACKOTO si3blka. Ha ocHOBaHMY ITPOBEICHHBIX
OIPOCOB, aHAJIM3a CJI0BAPsI YaMOPPCKOTO BapUaHTa aHTJIMICKOTO SI3bIKA, MyOJIUIIMCTUYECKUX U Xy~
JIOXKECTBEHHBIX TEKCTOB, a TAKXe COOCTBEHHBIX HAOIIOCHUI aBTOpAMU JIeJIaeTCs MOMbITKA OMu1ca-
HMS U KJaccudukaimm oopanieHnii B M3ydaeMOM BapuaHTe aHTJIMICKOTO s13biKa. OCHOBHbIE METO-
JIbl UCCIIEIOBAHUS: OTIMCATEIbHbBIN, METO/I BKJIIOUEHHOTO HAOIIOICHNS] U METO/I KOJIMYeCTBEHHOTO
aHanu3a. KimoueBas runoresa uccienoBaHKsI COCTOUT B TOM, UTO B ITPOLIECCE MEXKKYJIBTYPHON KOM-
MYHUKAIIUU aIpeCaHT U ajipecar roBOPSIT KaX/blii HA CBOEM BapUaHTe aHTJIUICKOTO SI3bIKa, MPU-
BHOCS B 00llleHUE UH(MOPMALIMIO 00 0COOEHHOCTSIX CBOEU KYAbTYphl, OMHOU U3 KIIOUEBBIX YacTel
KOTOpOI1 SIBJIsIETCSl oOpallieHre K COOECeTHUKY.

KunroueBble clioBa: MUPOBBIC BApMAHTBI aHTTMHACKOTO sI3bIKa, HOBBIM BapUaHT aHTJIIMIACKOTO SI3bI-
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Hcropus craTbu:

[Harta moctyrieHus B penakiuio: 27.10.2019
Harta npunsatus K nedatu: 29.02.2020
Mouneparop: Y.M. baxtukupeena
KonduKT HHTEpECOB: OTCYTCTBYET

Jlng uuTHpoBaHus:

Hnvuna C.C., bekuwesa 0. B. O6pallieHUsI B TyaMCKOM (4aMOPPCKOM) BapuMaHTE aHITMICKOTO
sI3bIKa KaK OTpaXkeH1e 0COOEHHOCTE ! KyJIbTYpbl KOpeHHbIX X)kuTeneii [yama // ITloauauHreuaib-
HOCTb ¥ TPaHCKYJIBTYpHble TTpakTuku. 2020. T. 17. No 2. C. 140—156. DO110.22363/2618-897X-
2020-17-2-140-156

© Mnbuna C.C., bekuiena FO.B., 2019
L@-@M This work is licensed under a Creative Commons Attribution 4.0 International License

140 A3BIKOBBIE KOHTAKTBI



II’ina S.S., Bekisheva Yu.V. Polylinguality and Transcultural Practices,
2020, 17 (2), 140—156

Research Article

Terms of Address in Guam (Chamorro) Variety
of the English Language as a Means to Express
Guamanians’ National Identity

S.S. I’ina, Y.V. Bekisheva

Far Eastern Federal University
8, Sukhanova St., Vladivostok, 690091, Russian Federation

The article is part of the authors’ big research on the forms of address in Asian varieties of the
English language, which will finally be reflected in the “Dictionary of the Forms of Address in World
Englishes: Singapore, the Philippines, Malaysia, Hong Kong, Japan, Korea, Guam”. Effective and
successful communication largely depends on the forms of address used by the speakers. Being social
phenomena, forms of address can vary from culture to culture following the traditions and etiquette
rules of this culture. The questionnaires on the forms of address filled in by Guamanians; two dictionaries
on Chamorro English; local newspapers analyses; and personal observations of the authors turned out
a solid proof of the hypothesis that even though speaking English as a second language, Guamanians
make English their local variety, with forms of address typical to Guam variety of the English language.
Quantitative, descriptive, and observation methods were used to analyze the forms of address in
Chamorro variety of the English language, and classification of the forms of address used by the native
people of Guam was formed and presented in the article.
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1. BBegeHue

MupoBble BapuaHTbl aHIJIMIACKOro si3biKa

YkuMmuH bao cripaBe1JiuBo yTBEPXKAAET, UTO COBPEMEHHBIN aHTJIUNACKUI I3bIK —
MPOIYKT sI3bIKOBOTo KOHTaKTa [1. P. 41]. AHIIMS BeIpOoc)ia M OKperuia, BbIlLa Ha 00J1b-
LIO# pBIHOK MO/ Ha3BaHUEM «IJI00aIbHAs AePEBHS», UBMEHUB U PBIHOK, 1 CBOM SI3BIK.
OuyTUBIINCH B HOBBIX, HE3HAKOMBIX KOHTEKCTaX — 3KOJOTUUYECKOM, KyJIbTYPHOM,
JIMHTBUCTUYECKOM, — SI3bIK HauaJl IpuoOpeTaTh MHbIE YepThl. BapuaHThl aHIIUIICKO-
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ro, Ha KOTOPBIX TOBOPSIT B CTpaHaX, IMIe aHIJIMACKUIA SI3bIK UMEET CTaTyC O(UIIMAJIb-
HOTO M I1Ie aHTJIUICKHAM SI3BIKOM BJIaICIOT KaK BTOPBIM, Ha3bIBAIOT «HOBBIMU BapHUaH-
TaMU aHIJIMICKOTO s13bIKa» [2. P. 6].

Cpenu 60Jb1I0T0 pa3HOO0pa3UsI MOJIesIeil MUPOBBLIX BADUAHTOB aHTJIMICKOTO S3bI-
Ka HauboJjiee U3BECTHOM SIBIsSIETCS KilacCUMUKaIMs, MPpelIoKeHHas: aMepUKaHCKUM
JIMHTBUCTOM MHIMICKOTO TTporcxoxaeHus bpamkem Kaupy. OHa ocHoBaHa Ha pac-
IMPOCTPAaHEHUHU aHTJIMICKOIO sI3bIKa, KOTOpOe IpeacTaBiieHo TpeMst Kpyramu (Circles
Model of World Englishes) [3. P. 356]:

a) BHYTPEeHHUI KpyT (inner circle) COOTHOCUTCS ¢ aHTJIMICKNM SI3BIKOM, Ha KOTOPOM
TOBOPST B CTpaHax, TAe OH sABasieTcs ponHbIM s13bIKoM (CLLA, Aurnus, Kanana, AB-
crpanus, HoBas 3enannus);

0) HapyXHBIi1/cpenHuii (outer or extended circle) Kpyr COCTaBISIIOT CTpaHBbl, IIe
AHTJIMIICKKM BJIAJCIOT KaK BTOPBIM SI3IKOM, T.€. aHTJIMIACKUI SI3bIK MMEET CTaTyC OPu-
LIMAJIbHOTO. B 3TOM Kpyry Hapsimy ¢ TaKuMM cTpaHaMmu, Kak Munoust, Manaiizus, ®Ou-
qunnuHabel, CuHramyp — Bcero 50 Teppuropuii, — HaxoguTcs u [yam;

B) paciuupsrolmiicsi/BHeHui Kpyr (expanding circle), B kotropom b. Kaupy pas-
MEIIAET OCTAIbHOUN aHTJIOTOBOPAIII MUD, TI€ aHIJIMUCKUI — OCHOBHOW MHOCTPAaH-
HbIl 13bIK. K maHHOMY Mupy oTHOcsATcsa Kutait, Anonust, Munonesus, CaynmoBckas
ApaBus, 3umbabBe, Poccus v aipyrre cTpaHbl, YMCI0 KOTOPBIX TOCTOSTHHO pacTeT [3.
P. 356].

IpaHu1IBI MeXTy BBIAEICHHBIMM KPyraMiu, 0COOEHHO MEXIY Hapy>KHBIM/CpeIHUM
U PacCIIMPSIIOIIMMCS/BHEIITHUM OUY€Hb HeCTaOWIbHBI 1 TTOABVXKHBI.

lNyamckuin (4amMOppPCKUiA) BapuUaHT aHIMUMUCKOro AA3blKa

CornacHo b. Kaupy, onHa U3 onpeaessiolmnx XxapakKTepuCTUK HOBOIO BapraHTa aH-
[JIMACKOTO — HAaTUBM3aLMS SI3bIKA, T.€. TIPOLECC AaCCUMIISILIAM SI3bIKA B KYJBTYpe U
obmiecTBe. JIpyruMu cJ10BaMu, SI3bIK «BIIMTHIBA€T» KYJIETYPY HOBOTO OKPYKEHMSI 1 BbI-
paxaet ce0sI B BUIe YeTKOM HOBOY €AMHUIIBI, peaTU3yIOIIEICS TAKUMY JTUHTBUCTHYC -
CKMMH YepTaMu, KaK rpaMMaTuKa, JIeKCMKa 1 (poHeTrKa. Takoil 131K OTBEYAET YEThI-
PEM OCHOBHBIM KPUTEPUSIM:

— pa3BMBaeETCs Yepe3 CUCTeMy 00pa30BaHUs;

— pa3BUBaeTCs TaM, TIe MCXOIHBIN, pOAHON aHIJINICKAN SI3BIK UCITOJIb30BaJICS B
Pa3roBOPHOI peun HeOObILIOM YaCTU HACEJICHUS

— HCITOJIBb3YETCSI BO MHOTHMX COIIMAIBHBIX (DYHKIINSX (B IEJIOBOI 1 OOILIECTBEHHOM
cdepax, B cpeIcTBaX MACCOBOM MH(PpOPMALINT U T.10.);

— cTaJl WIOKAJIM30BaHHBIM BapUAHTOM», ITOABEPIIIMMCS HATUBU3AIIUHN.

ITo muenuro . Abepkpomou, M. Xamnuaes, I1. CtpeBeHca, b. Kaupy, HoBast s13b1-
KOBast MOJIeJIb MOKET OBITh IIPM3HAHA B CJIydae COOTBETCTBUS TPEM KPUTEPUSIM: IT0-
HSITHOCTH, YMECTHOCTH U 3 hekTrBHOCTHU oO1eHus (intelligibility, appropriatness and
effectiveness) [2. P. 91]. [Ipu aToMm ciremyeT pa3iandyarh olInOKM (mistake, error), ot-
kioHeHus (deviation) n mHHOBaLMHM (innovation). MuHoBamuu, cornacHo b. Kaupy,
clieAyeT paccMaTpyBaTh HEe KaK MOKYIIEHNEe Ha IIPECTUXKHbBIE HOPMbI «CTapbIX» Bapy-
AHTOB aHIVIMICKOTO $13bIKa, a KaK MPOILEeCcC, C MTOMOIIbI KOTOPOIro aHIJIUNCKUN SI3bIK
MMproOpeTaeT MHTepHALIMOHAIbHBIC YEPThI, PACIIAPSIS TEM CaMbIM KPYT' CBOMX HOCH-
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teneil. OmunodkKa, cornacHo b. Kaupy, nogpazymeBaeT HeJOCTaTOK 3HAHUI B 00J1aCTU
¢oHoOrMN, TPaMMAaTHKH U T.11. OTKJIOHEHHE BCEeTAa UMEET CPaBHUTEIBHBIN 3JIEMEHT,
IMOCKOJIbKY IIPEAIOoJIaracTcsl CpaBHEHUE ¢ SHAOHOPMATUBHOMI MOAEbi0. OTKIOHEHUS
MOT'YT OBITh ITPeIHAMEPEHHBIMU, K IIPUMEPY, B XyT0XKECTBEHHOM U ITYyOJIULIUCTUISCKOM
CTUJISIX IS CO3MaHUSI MECTHOT'O KOJIOPUTA, U HEMTpeAHAMEPEHHBIMU, BOZHUKAIOIIUMU
B pe4d HEOCO3HAHHO, Yallle B pe3y/braTe MHTep(epPeHLIMU POIHOrO si3biKa [2. P. 62].
Korna Takue oTKIIOHeHUSI BCTpeYaloTCsI B PeUr He OTHOTO I HECKOJBKIUX HOCUTEJICH,
a IIeJIOr0 COLIMyMa, OHY IIPUHUMAIOT CUCTEMHBIN XapaKTep, CBUACTEILCTBYIOT 00 MH-
CTUTYLMOHAIU3UPOBAHHON Pa3HOBUIHOCTY aHIJIMICKOTO SI3bIKA U CIYKAT JIMHITBU-
CTMYECKUM ITOKa3aTeJeM PErMOHaJbHONM Pa3HOBUIHOCTHU aHIJIMIICKOTO si3biKa [4.
P. 156].

2. O0cyxaeHue

MoHaTue «o6pawieHne». OCHOBHbIE NOAXOAbI K UCC/IeA0BaHNIO OOpaLLeHuns

B cratbe «ITouemy onn MeHst He ToHnMaro™ JIsppu Cvut n Danzadetr Kpucrodep
OIMMCHIBAIOT CUTYAIIMIO, B KOTOPOU BIEpBbIe BCTPETUBIINUECS COOECETHUKN — TaiiKa
o umMeHu Maropu CyksuBat (Mayuri Sukwiwat) u Kopeeir mo umenu Kan Yxun JIn
(Kang Jin Lee), o0111asich Ha aHTJIMIACKOM $SI3bIKE BO BpeMsI MEXKIYHAPOAHOIO CEMMHA-
pa B [oHOMyIMY, OCTaICh HEAOBOJILHBIMU AUAJIOIOM: KOPEHCKMIA CIICIMAINCT IPEITo-
YeJs1 Obl, YTOOBI K HEMY OOpaTUINCh C MCITOJIb30BaHUEM TUTYIAa U (DaMUJINK, KaK IIpH-
Hsaro B Kopee, a Taiika — TUTyJIa 1 UMEHM, Kak rpuHsaTo B Taunanzae [5. P. 94—95].
[eyio B TOM, 4YTO, HECMOTpPS Ha BBICOKUI YPOBEHDb BaAEHUS aHIIMHUCKUM SI3bIKOM,
KOTOPBI SIBJISUICS /151 COOECETHUKOB SI3bIKOM-ITOCPETHUKOM B OOIIEHWHM, TTPEICTABU -
TeJIU KOPEUCKOM 1 TallcKOU KyJBTYp HE YUJIU TOTO OOCTOSITEIbCTBA, UTO MpaBuJjIa pe-
YEBOT'0 3TUKETA OIPEACIISIIOTCS He SI3BIKOM, Ha KOTOPOM BeJeTCs O0IIeHNE, a KYIbTY-
poii, IpeICTaBUTEISIMU KOTOPOI SIBJISIIOTCSI COOECEAHUKU.

DopMyJIbl peYeBOro 3TUKETa, KyJIa BXOAUT U oOpallieHue, SIBISIOTCS 3JIeMEHTaMU
KYJBTYPbI U OTHOCSITCS K TeM IIacTaM JIEKCUKHU, KOTOpble HauboJiee SIpKO OTpakaroT
KYJBTYPHO-UCTOPUYECKME OCOOCHHOCTU HapoJa — HOCHUTEJIS sI3bIKa (B HAILIeM CIIy-
yae — perMoHaJIbHOTO BapMaHTa aHIIMiicKoro s3bika). CoryiacHo A. Bexouiikoii, pe-
YeBbIe CTPATeIUU, TUIIMYHBIC IJISI JAHHOTO SI3bIKOBOTO KOJIJIESKTUBA, IMPEACTABIISIOT
C00011 BHEIITHEE BEIPAXKEHMNE CKPBITOM CUCTEMBI «KYJIBTYPHBIX IIPABUIT» , WUIU «KYJIBTYP-
HBIX cueHapueB» [6. C. 159], HecobtomeHe KOTOPHIX BBI3BIBACT SMOIMOHAIbHBIN
nuckompopt [7].

Astop CroBapst anuTeToB U hopM obpaieHus Jlecau JJaHKIMH OTMEYaeT, YTo Of1-
HOI 13 IPUYMH CO3MaHMsI Ha3BaHHOTO CJIOBaps SIBJSIETCS TOT (haKT, UYTO pa3Iuduusl B
OpUTAaHCKOM, aMepHKAaHCKOM, aBCTPAIUIICKOM 1 AIPYTUX BapMaHTaX aHIJIMIACKOTIO SI3bI-
Ka pacIpoCTPaHsIIOTCS M Ha UCITOIb30BaHue (popM 0OpallleHUil, BeIb «MMEHHO (POPMBI
oOpalleHus1, KOTOpbIe Mbl MCITOJIb3YeM B OTHOIIIEHUM K HAIlIMM COOeCeIHIUKAM U CJIbI-
LM B CBOM ajipec, ONpeAessiioT Hac Ha MpoheCcCHOHAIbHOM U COLIMaIbHOM YPOBHE,
MoAYepKUBas Hallle SMOLIMOHATIBHOE COCTOSIHUE M OTHOLIIEHUE K anpecaTy» [8. P. 2].

CoryiacHO onpeAeeHUIO U3 CI0Baps TMHTBUCTUYECKUX TepMUHOB D.J1. Po3eHTans,
o0OpalleHre — 3TO «CJI0BO WIM COUYeTaHUE CJIOB, Ha3hIBaoIIee JINIIO (pexXe IMPeaIMeT),
KOTOPOMY afipecoBaHa peub. OOpallleHUsIMU CITy>KaT COOCTBEHHBIE MMEHA JIIOIei, Ha-
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3BaHUSI JIULL TIO CTETeHU POACTBA, 0 MOJOXEeHHWIO B 00111eCTBe, MO Mpodeccun, 3aHs -
THIO, JOJDKHOCTH, 3BaHMIO, 10 HALIMOHAJIBHOMY WJIM BO3PAacTHOMY IIPU3HAKY, IO B3a-
MMOOTHOIICHUSM JIOACH U T.II.; Ha3BaHUS WK KJIMYKU KUBOTHBIX; Ha3BaHUS IIPE/I-
METOB WJIM SIBJICHUI HEXXMBOM ITPUPOIBI, OOBIYHO B 3TOM CJIydae OJIMLIETBOPSIEMBIX» [9].

Bcenen 3a KA. KypuioBoid Mbl cuuTaem, 4To Kjaaccudukauus oopalleHuid JoKHA
BKJTIOUYATH HE TOJIBKO IIPSIMbIE O0OpallleHHST, HO 1 UMEHOBaHMs (KOCBEHHbIC OOpaILeHNS )
1 CaMOMMEHOBAHUSI, SIBJISIIOIIMECS BaXKHBIMM 3TUKETHBIMM 3HaKaMU B IIPOLIECCE KOM-
MyHuKaiuu. CI0BO MOXeT 03HAYaTh JIMII0 BHE OTHOIIEHUSI K IPYTUM JIIOJSIM (800umend,
dokmop), Yepe3 OTHOIIEHUE OTOTO JINIIA K IPYTUM JIMLaM (B CUTYalluU HA4aAbHUK /HO0-
YUHeHHbLI) Y Yepe3 OTHOIIIEHUE K HEMY TOBOPSIIIIETro B KOHKPETHOM CUTYyaliuy OOIIEHUS.
I1o aroii mprunHe obpallleHUs He BCeTaa COBNAAaloT ¢ UMEHOBAaHUSIMU U UMEIOT MHO-
ro pasHoBHIHOCTel. OOpaleHre, UMEHOBaHNE U CAMOMMEHOBAaHNE TECHO CBSI3aHBI 1
IIOTOMY, YTO B 0003HAYEHNU aJipecara, aapecaHTa ¥ YIIOMUHAEMOTO UM JIMIIa BbIpaxka-
eTCsl OTHOILLEHWE K APYrMM ydyacTHUKaM ooeHus [10. C. 57].

ITpenMeToM Halllero U3y4eHUS SIBISIETCs OOpallleHUE B TyaMCKOM BapyUaHTe aHTJIMIA -
CKOTO s13bIKa, OTpakalolilee 0COOEHHOCTH KYJBTYPbl PEUU U KYJIBTYPHI B 11€JIOM KOPEH-
HBIX XuTesei Iyama. OCHOBHOI TMITOTE301 JAaHHOT'O MCCIICAOBAHUS SIBISIETCS IIPEI-
ITOJIOXKEHME O TOM, YTO (POPMBI OOpallleH! B T'yaMCKOM BapMaHTE aHTJIMIACKOTO SI3bI-
Ka, IOMUMO M3BECTHBIX BCEMY aHTJIOTOBOPSIIEMY MUPY OOpalleHUil 10 UMEHHU,
ITOJIOXKEHUIO ¥ CTEIIEHM POJCTBA, OyAyT IIpeAcTaBIeHbI (DOpMYyIaMU OOpaIleHUiA, IO -
YepPKUBAIOIIMMHI OCOOEHHOCTH KYJIBTYPhI I MUPOIIOHMMAHS TOBOPSIIIINX HAa aHTJINIA-
CKOM 43bIKe YaMOpPPLEB.

Jinureuctuyeckas cutyauus Ha lNyame

Iyam nmeeT opuLMaIbHBINA CTaTyC «OPraHU30BAHHONM HEMPHUCOEAMHEHHON TeppU-
topun CIIIA», KoTopast yripasisieTcss Ha ocHoBaHMM QpraHUYecKoro 3aKoHa OCTpOBa
Iyam, npunsitoro konrpeccom CIIA B 1950 roay. DTOT 3aKOH NpeaoCTaBUI OCTPOBY
MpaBoO HAa MECTHOE CaMOYyIpaBJIeHUE U OOBSIBUJI €0 XUTeJel rpaxxaaHamMu (nationals)
CIIA [11].

OdunranbHBIMU SI3bIKaMU Ha [yame sIBIsTIoTCS aHIIMicKuit 1 yamoppo. Hapsiay ¢
TaKUMU cTpaHaMM, Kak Cunranyp, Uuausi, JoHKoHT 1 apyruMu 50 TeppuUTOpUSIMU,
IJIe AaHIITMIACKUI SI3BIK TTOJIYYHII CTAaTyC OUIIUAIBHOTO, [yaM OTHOCUTCS K YKMCITY CTPaH,
HaXOISIINXCS B HAPYKHOM (CpeIHEeM) Kpyre M IIOMUMO YCTAHOBJICHMST MEXKIYHAPOI-
HBIX CBSI3€ll BBITIOJIHSIET BECOMYIO BHYTPMHALIMOHAIBHYIO CBSI3YIOIIYIO POJIb, a TAKXKeE
IIOMOTAeT COXPaHUTh U IIepeaaTh MUPY KYJIBTYpPHBIE 0COOCHHOCTI MECTHOTO HaCeJICHUS,
TOBOPSIIIIETO Ha TyaMCKOM (4aMOPPCKOM) BapMaHTe aHIJIMICKOIO SI3bIKA.

KopenHsie xxutenu [yama, yaMmoppo — npeacTaBuTes v ApeBHEN el [IMBUIN3ALUU
B MukpoHe3nu. B KyIbTypHOI Tpaguliiy YaMOpPpO IMOUYUTACTCI KYJIBT CEMbH, TIepe-
Jaloluics U3 NokoJieHUs B mokojeHue Ha npoTtskeHuu 4000 net [12]. Co BpeMeH
3acesICHMSI OCTPOBA IT0 HacTosIIIee BpeMst Ha [yaMe ycTaHOBUIJICS KPeTIKI MaTprapXar.
HNmesa 4000-1eTHIOI0 MCTOPUIO ¥ TOBOPS Ha BCEM €€ MPOTSKEHUN Ha YaMOPPCKOM SI3BI-
Ke, >xutenu [yama, nepexxuiau okkymnauuw Mcnanuu, 3aBoeBaHue SAAOHUEN 1 BXOX-
nenue B coctaB CLIA. OBnameBast aHTJIMICKUM SI3LIKOM, HO TIBITAsICh COXPAHUTD CBOIO
HMCKOHHYIO KYJIBTYPY, YaMOPPILIBI HE MOTYT M30eXaTh MHTEP(EPEHIINH POIHOTO SI3bIKa
1 He TIPUBHOCUTD 3JIEMEHTBI POIHOM KYJIBTYPbI B AHTJIMIACKUIA SI3BIK, CTABIIMIA HE TOJIb-
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KO CBSI3YIOIIM 3BEHOM MKy YaMOPPO U MPEICTaBUTENISIMU IPYTUX HALIMOHATBHOCTEH,
JKMBYIINX B HacTosIIIee BpeMs Ha [yame, HO 1 Kak SI3bIK, 00eCIIeUYMBAIOIINI1 CBSI3b C
BHEIITHUM MUPOM, B TOM UMCJIE U C TEM TYPUCTUIECKUM ITIOTOKOM, KOTOPBIM XHUBET
cemryac 3TOT OCTPOB.

Kak ormeuarot co3natenu cioBaps English. The Chamorro Way [13] 1 HeKkoTopblIe
IpYTHe JIMHTBUCTHI, M3ydalolllie TyaMCKUii BapuaHT aHTJIMICKOTO s13bIKa [14—26],
aHTJIUHCKUI SI3bIK HA [yaMe uMeeT psii TpaMMaTUYeCKUX, (POHETUYECKUX 1, HeCO-
MHEHHO, JIEKCUYeCKINX 0coOeHHOCTel. [1pu aTOM ciemyeT momuepKHYThb TOT (paKT, YTO
peub uAeT UMeHHO 00 MHHOBALMX (innovation) 1 geBuanusx (deviations), a OTHIOIb
He 00 ommbkax (mistake, error), ZOIycKaeMbIX TOBOPSIIIIUMU Ha aHTJIMMUCKOM SI3bIKE
yaMopplieB. DTU UHHOBAIIUU U €BUAILIMU TOHSTHBI BCEM FOBOPSIIIIMM Ha JaHHOM Ba-
pHaHTEe aHTJIMICKOTO SI3bIKa, YMECTHBI 1 3(pPpeKTUBHEL. Tpu BhIIICYKa3aHHBIX (aKTO-
pa CBUAETEILCTBYIOT O TOM, UTO SI3bIKOBAsl MOJIE/Ib (B JAHHOM CJlydyae 4aMOPPCKOTo
BapuaHTa aHTJIMICKOTO sSI3bIKa) MOXET OBITh Mpu3HaHa [2. P. 112].

OT1anbl U MeToabl UCCIe[0BaHUSA

[epeiineM HemocpenCTBEHHO K paCCMOTPEHUIO Halllei ruroTtesbl. Hacrosiiee onu-
caHue oOpalleHUI B TyaMCKOM BapMaHTE aHTJIMIICKOTO SI3bIKA SIBJISIETCSI UTOTOM CJIe-
JYIOIIMX 3TAlOB UCCIICIOBAHUSI.

1. AHanu3 mpoBeneHHbIX Ha [yaMe onmpocoB MeCTHBIX XuTeseit. [TornpuBeTcTBOBAB
HaIIMX PECHOHJEHTOB U J1aB ONpeleeHUs] MHTePECYIOIIUX HaC MOHITHUI O T'yaMCKOM
BapuaHTe aHTJIMICKOrO sI3bIKa M 00pallleHUU, Mbl TIBITAIMCh HACTPOUTH YYaCTHUKOB
OITpoca Ha pa3MBbIIIEHHUS O CTocobax oOpallleH!s B pOJHOM JJI HUX BapuaHTe. Bo-
MMPOCUTENILHBIN psia ObLT cDOPMUPOBAH aBTOPAMU MO Mepe 0oJiee TTyO0OKOro MpoHuK-
HOBEHUS B U3y4aeMylo 00J1acTh (B Ipoliecce ONrcaHus oOpalleHWil B Mala3uiicKoMm,
CHHTanypCcKOM BapMaHTaxX aHIJIMHACKOTO S13bIKa), OJHAKO OCHOBY OMPOCHUKA COCTAB-
JISTIIOT ITyHKThI, YKa3aHHbBIE B MHOTOYMCJICHHBIX CJIOBAPHBIX OIPEAC/IEHUSIX CAaMOTO T10-
HATUS «oOpaleHue». O0Iee YUCI0 ONPOIIeHHBIX cocTaBusaeT 84 yenoBeka. Bo3pact
OIPOIIEHHBIX paHXXupyeTcs oT 18 et 1o 81 roga, YMca0 OMPOIIEHHBIX KEHILUH CO-
cTaBiseT 52 yeaoBeka, My>KUnMH — 32. OcHOBHas Macca OMPOIIEHHBIX — PaOOTHUKU
cdephl yeayr (TOCTUHUYHBIN U peCTOPaHHBIN OM3HEeC: O(PULIMAHTBI, TPEACTAaBUTEIN
CIIy>KOBI TIpYeMa U paccesieHUs ToCTell, BOAUTEIN TaKCU U aBTOOYCOB, MPOAAaBIIbI B
TOPTOBBIX LIEHTPAX, TyporiepaTopbl) — 40% onpolleHHbIX, TTPEIoAaBaTe/ i U CTYACHTBI
ko 1 yHuBepcurera [yama — 50% onpoieHHbIx, octaBiimecs 10% onpolieHHbIX
COCTaBJISIIOT TIEHCHOHEPbI, JOMOXO3SMKY 1 HAXOASIIMECS B TOUCKAX padOThI YaMOPPIIbI.

2. AHanu3 razetHbIX cTaTeit Guam Daily Post 3a mepuon ¢ nekaops mo maii 2017 roaa,
e B KoJloHKax «PasHoe», «O0pa3 xku3Hm» 1 «CBeTcKast XpOHUKa» IPUBOAMIACH ITepe-
MUCKa MECTHBIX XXUTEJIEH C TICUX0JIOTaMU, PeIaKTOpaMK U IPYTMMU YWIeHAMM TyaM-
CKOT'0 COOOIIIeCTBA HA PA3JIMUHBIC BOJTHYIOIIUE UX TEMBI.

3. Pabora c niepBbIM U BTOpbIM u3naHusamu cioBapst English. The Chamorro Way u
BBIOOpKA 00OpallleHU I C yueTOM BCero MHOroo0pa3ust OTTEHKOB U BBITIOJHSIEMBIX (DyHK-
LM (TpUBJcYeHe BHUMAHUs, KOMIUIMMEHT, OCKOpOJIEHUE U 1Ip. ).

4. AHanu3 IBYX XyI0XXeCTBEHHBIX ITpou3BeneHuii: “Mariquita. The Tragedy of Guam”
u “A Mansion on the Moon. A Guam Love Story”, HanmrcaHHbIMU T'yaMCKMMMU aBTOpa-
MM U TIOBECTBYIOIIMMH O ObITE, KYJIbTYpe, UCTOPUU, TPATULIMSIX U UyBCTBAX MECTHBIX
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Kutenei. UaydeHHbIe MPpOM3BeaeHUS COAEPKAT OOJbIINE OTPE3KU AMATOrMYeCKOM
peYM ¥ MTO3BOJIWIM YIIYOUTh Hallle McClieMoBaHKEe B 001aCTU 0OpallleHUii B TYyaMCKOM
BapuaHTe aHIJIMIACKOTO sI3bIKA.

5. AHanu3 Ae0BOM TOKYMEHTAIIMK, B YACTHOCTH, (DOPM MpUTralieHuii THOCTPaH-
HBIX TYPUCTOB Ha [yam, ne10Boil MepenucKy HeKOTOPBIX TYaMCKUX KOMITAaHUH ¢ 3a-
pyOeXXHBIMU MapTHEPaAMMU.

5. AHanu3 JIMYHBIX HAOJIOAEHWIT aBTOPOB.

6. [oacyer 4aCTOTHOCTH BbIACICHHBIX O0pallleHUIi, MX BKIIIOUCHKE B aHATIU3UPYe-
MBIl MaTepHraJl U COCTaBJIeHNEe KIacCU(UKALINH.

B npouecce paboThl Haa M3ydyaeMoli TeMOI ObLIM MCITOJb30BaHbI TAKME HAYYHbIE
METOJIbI, KaK METO/1 BKJIIOUEHHOT0 aHaJIM3a, ONMCcaTeIbHBIA U METOA KOJIMYECTBEHHO-
ro aHaju3a.

Knaccudukaumua obpalneHuii B ryaMcKOM BapuaHTe aHIIMNCKOro a3bika

B xone nccnenoBaHus 6bIIM OTOOPaHBI 868 IPUMeEpPOB 0OpaIlleHUI B TyaMCKOM Ba-
pUaHTe aHTIMICKOTO S13bIKa, KOTOPbIE MPeACTaBIsIeTCs 1ieJIeco00pa3HbIM Kiaccupu-
LIMPOBATh O ABYM OOJIBIIMM IPYIIIaM B 3aBUCHUMOCTH OT BRIOPAHHOTO ITOKa3aTeIsI
(cTemeHb pOACTBAa) — POACTBEHHBIC 1 HEPOACTBEHHbBIE 00pAIIEHMSI, KOTOPBIE, B CBOIO
oyepeb, ASISATCS B IIEPBOI TPyIIIie Ha oOpallleH!s K POACTBEHHUKAM M 00pallleHus
10 UMEHHU, a BO BTOPOIi (B 3aBUCUMOCTHU OT CTENIEHW 3HAKOMCTBA 1 BBIIOJIHSIEMOM
(yHKIIMM) — Ha oOpalleHus, UCTOJIb3yeMble B O0IIECTBEHHOM KMU3HM; CaKpaJlbHbIe
oOpallleHUsT; MO3TUYECKUE U CTUJIMCTUUYECKU OKpallleHHbIe oOpalleHus ; od1Iue 00-
paieHus (HeompeaeIeHHO-JIMYHBIC ) ; 00pallleHUSI-KeCThI; 00paIIeHUSI-MeKIOMETHSI;
oOpaleHus K IpUpojie U XXUBOTHBIM U, HAKOHE1l, 0COOble OOpallleHuSI.

PaccMmoTpuM Bblae/IeHHbIE TPYIIbI 00Jiee MoApOOHO.

I. O0Gpamenus K poACTBEHHUKAM

ITpu obpaiieHnH K 11000MY M3 POICTBEHHUKOB MOXET OBITh MCITOJIb30BAHO CJIOBO
“relative”. I1pu aTOM 0obOpalieHe MOXKET ObITh KaK KOCBEHHBIM, TaK 1 NpsiMbIM. [Tpu
0o0palleHIHU K TaIbHUM POACTBEHHMKAM T'yaMIIbl MCITOJIb3YIOT UMEHA, a TAKXKE BEChMa
pacmpocTpaHeHHoe oopaiieHue Primo/Prima.

K Marepu ryamiisl, Kak nmpaBuiio, (95% omnpoiieHHbIX) odpamiatorcs Mom/Mother/
Nana/Mama/Mommy, K oty — Dad/Father/Daddy/Pop. B opuumanbHbIX ciydasix
K MaTepu MOTYT 00patuThcsd Ma’am, K oTiy — Sir. O0paliieHue K poauTesIsiM 1o uMe-
HU CYMTAETCS HeBeXXIUBBIM. MHorue pecrioHaeHThI (80% onpolIeHHBIX) COMPOBO-
JKIAI0T o0pallleHre K pOAUTEISIM ITOLIeJIyeM B IeKy. 2KeHIIMHBI OOHMMAIOTCS, MYKUK -
HbI OOMEHUBAIOTCS pyKoIoxkaTusiMu. CyIeCTByeT TakKKe Tpaauilvs ITOIyIeHMS B Ka-
yecTBe OOpallleHUSI-TIPUBETCTBUS OJarOCIOBIEHUS OT CTapIIMX MJaAIIuM (OT
poauTeNei neTsiM) ¢ IPUMEHEHUEM XecTa, KOTOpbIii onucaH B 11. 9 yactu 11 HacTosiei
KJ1accuuKalum.

K 6paty/cectpe obpaiiatorcst o nMeHu oo bro/sis. BcTpeuaercst u obpalieHue
Chelu — x Opaty, cecTpe Ui THOMY OJIM3KOMY 4eI0BeKy. B HedhopmanbHOI 0OCTaHOB-
K€ MOT'YT MCITOJIb30BaThCsl 0OpalleHUSI-TIPO3BUIIIA.

K myxy/xeHe oopainatorcs baby/honey/love/sweetheart (100% oIpolLIeHHBIX), pexXe
(64% pecrioHaeHTOB) — 110 UMeHU U ele pexe (10%) — husband/wife. X — GbIBLIMIT
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cynpyr/cynpyra. Hampumep, I saw my X with another dude and it really pis me off! [13.
P. 58].

OOpaiasich K AeTsIM, pOAUTENH Yalle BCEro MCHOMb3YIOT MX MMeHa 1Mo obpalia-
I0TCSI K HUM co ciaoBamu son/daughter. TUITMYHBIM 1711 9aMOPPO SIBIISIETCSI OOpalleHre
“chilgren”. BDTo obpaleHre umeeT GOopMy eAMHCTBEHHOIO YK Cia U MOXKET ObITh aApe-
COBaHO KaK ChIHY, TaK 1 qo4epu. OOpaleHe K IeTSIM BO MHOXKECTBEHHOM YKCIIe OyaeT
uMmeTb opmy “chilgrens” [13. P. 11]. JIuiub oauH peCnoOHAEHT yKa3aj o0palleHue K
IetsM — nene. B kauecTBe obOpaleHus K 1eTsIM (1 He TOJIbKO CBOMM) Y4aMOPPO UC-
MoJb3yI0T obpalieHue “Kits”. JlackoBo oOpalasich K HOBOPOXKASHHOMN J0YepU, MaTh
HasbiBasia ee “My little Helen” [26. P. 45]. [TonoGHoe oGpaliieHre MOIJIa YCabIIaTh K
cebe 1 B3pociast IeBYIIIKa — OT MaMbl, OTILIA, JKeHIIIMHbI, CTapIiei 1o Bo3pacty: “Where
are my children, Mama?” — “They are here with me and are asleep, my little girl” [26.
P. 79].

[Tpu oOpaleHNK K CBEKPY/CBEKPOBHU Yallle BCETO UCIOJIb3YI0TCs oOpalueHus Mom/
Pop (100%), Nana (90%), oueHb peIKO — MMeHa.

Nao (Neow) — oOpallieHUe K IITYPUHY.

K nBoropomHbIM OpaThsiM/cecTpaMm 4allle Bcero oOpalarTcs 110 UMeHH JIn0o Nao
(4TO O3HAYAET HAa YAMOPPCKOM «POIHOM OpaT/cecTpar). Pexe (45%) BcTpevarorcst 06-
paienust Male/Pare.

K nsame nnm TeTe, Kak IpaBUIO, 00PAIIAIOTCS C MCIIOIb30BaHMEM POICTBEHHOIO
TUTYJa ¥ UMEHU, OHAKO OOJIBIIMHCTBO YaMOPPIIEB Yallle BCETro 3HAIOT TOJBKO IPO-
3BUIIA APYT APYTa, IO3TOMY JaxKe ASAe U TeTe B OOJIBIIMHCTBE CIydaeB OyIeT anpeco-
BaHO MX IIYTJIMBOE IIPO3BUIIIE.

ZKeHIIMHBI cTapIIero Bo3pacTa MoJIb3yIOTCS OCOOBIM yBaKeHUEM, ITOCKOJIBKY Ha
Iyame, HecMOTpSI Ha BIMSIHUE MCITAHCKOM M aMEPUKAHCKOM TpaguIIdii, COXpaHUJICS
MaTpuapxar U Mo-IpexXHeMY IJIaBOil CeMbU SIBJISIETCS KeHIIIMHA-MaTh. BOT Kak omnu-
ChIBaeT POJib XXEHIIUHBI B CEMbE YaMOPPO aBTOp poMaHa “A Mansion on the Moon.
A Guam Love Story” («Oco0Hsik Ha JIyHe. [yamckas ucropust moo6su») C. Cadbnan Tont:

Like other Chamorro wives, Pilar ruled the household.... As eldest daughter, Amanda was
destined someday to rule her own home and family, and to carry on the culture, traditions,
and language of the Chamorro people. [27. P. 9—10]. (Kak u npyrue xkeHbl yaMoppiieB, [1u-
Jlap yrpagJsija JoMallHUM X03s1iicTBoM... Kak crapiueit nouepu, AMaHae Koraa-HUOyIb
CYXIEHO OBLIO YIIPaBISITh CBOMM JOMOM M CeMbEl, a TAKXKe TTPOI0JIKATh KYJIBTYpY, Tpaau-
LIUY 1 SI3BIK HapoJa 4aMoppo.)

LlInpoxo pacrpocTpaHeHbI OOpallleHNs K CTAPIINM IT0 BO3PacTy HE3HAKOMbBIM KEH-
IIMHE/MYX4MHE ¢ MCII0JIb30BaHUEM TePMUHOB poacTBa Auntie/Uncle 1100 ux 3KBU-
BajieHTaM 13 yamoppo — Tia (aunt), Tio (uncle). Mcnmonb3oBaHue TEpMUHOB pOJCTBA
MpU 0OpallleHUH K TIOCTOPOHHUM JIIOASIM CBOMCTBEHHO MHOI'MM BapuaHTaM aHIJIMIA-
CKOro s13bIKa (HanpuMmep, cuHramypckomy [28. C. 94—100], manasuiickomy [29. P. 44—
45], B KOTOPBIX YY4aCTBYIOT IIPEICTaBUTEIN KNTACKOM HALIMOHAILHOCTH. MHOTHE KU~
TaiiCK1e TePMHUHBI POACTBA CBOOOIHO MCITOIB3YIOTCS IIPpHU OOpaIleHUH K JIF0OOMY de-
JIOBEKY, CTapIllIeMy IO BO3pacTy 1 He 00513aTeIbHO SIBIISIIOLIEMYCSI pOJICTBEHHUKOM
ajgpecaHTa. DTO — CII0COO BhIPA3UTh CBOE ITOUYTEHME U YBAXKEHME CTapIIEeMy YeJI0BEKY.
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Ob6pawenue no umenu

Yro kacaeTcst caMmux (popM UMEHHU, TO B JTaHHOM BOIIPOCE I'YaMCKUi1 BApMaHT aH-
[JIMACKOTO SI3bIKa UMEET CBOM MHHOBALIMOHHBIE 0COOCHHOCTH, B CBSI3U C YeM oOpalle-
HUE 110 UMEHU BbIIEJEeHO B 0COOYIO IPYIINY, HO OTHECEHO K POJCTBEHHBIM OOpallleH! -
sIM, ITIOCKOJIbKY UM€Ha Tat0TCsI POAUTESIMU I€TSIM U YACTO UMEIOT OCOOBII CMBICII.

MmeHa, 00111eM3BECTHBIE aHIIOTOBOPSIIIEMY MUPY, TpUodpeTatoT Ha [yame ocoOble
dopmMmhl, oTpaxkeHHbIe B cioBape English. The Chamorro Way, yacto ynoMmruHaeMble
pPECIIOHACHTAaMH B OIIPOCHUKAX, ONMCAHHBIC B XYIOXXECTBEHHBIX IIPOU3BEACHUSIX, a
TaK>Ke OTMEUCHHBIE B Pe3YJIbTaTe JMYHbIX HaOII0IeH aBTOpoB. M Tak, mpuBeaeM co-
OTBETCTBUS MMEH B YaMOPPCKOM BapuaHTe aHIVIMIACKOTO SI3bIKa BCEMUPHO U3BECTHBIM
nmeHam u3 General (British, American) English.

General English Guam (Chamorro) variant General English Guam (Chamorro) variant
of the English language of the English language
Anthony Ton John Juan
Arthur Arter Joseph Jose/Ping/Piling
Barbara Batbara Josephine Ofing/Fina
Carmen Mummie Manuel Manet
Cecilia Chilang Maria Mariquita’
Clotilde Didi Martin Matin
Daniel Dane Michael Miguet
Dave Deaf/Dafe Pilar Pilat/Lala
Dolores Lole Ralph Raff
Edward Edrat Richard Ricardo
Felix Lele Rosita/Rose Chai
Frances Kika/Ching Sylvia Shylvia/Bibang
George Jorge Therese Checha
Greg Greck/Goro Vince Binse/Teti
Ignacio lke/Ignatz/Nantch Vincent Bicente
James Gems (Hanpumep, “Gems Bond,
Double Jero Seven” [13. P. 22])

!'910 nmst Ha [yame 1 MapHraHCKIX OCTPOBAX O3HAYAET «MaJIeHbKast Mapu» 1 MMeeT cokpatieHHyIo hopmy “Tita”
[26. P. 9]. Briocneacteuu reponHst poMaHa rmo uMeHu Mariquita mostyuniia naoe umst — Tippy. Tak ee Ha3bIBaI CYIpyT,
TTOCKOJIBKY, YTOOBI IOTSTHYTHCSI IO €TO JINLIA, e TPUXOAUIOCH BCTaBaTh Ha LIBITIOYKH (tippy — OT aHTJIMIICKOTO CylIe-
CTBUTEJIBHOTO “tip” — KOHUMK, BepXYyIlIKa, HAKJIOH, a cy(hHUKC “py” UCTIOIB3YeTCs KaK yMEHBIIUTEIbHO-TaCKaTeIbHBIIA.

[Tpu BEIOOPE MMEH [UTst OyAyIINX AeTeii ryamirsl yate Bcero (70% pecrioHIeHTOB)
CIIEAYIOT CEMEMHBIM JTU00 PEIUTMO3HBIM TpaguusaM. B HekoTophix caydasx (10%)
POOUTEN IPOSIBJISIIOT CBOM TBOPUYECKME CIIOCOOHOCTH M BHIOMPAIOT MMEHA AeTeil Ha
Ty >K€ OYKBY, Ha KOTOPYIO HAUMHAETCsI UMSI OTLA WJIM MaTepU, JIMOO MPOCTO BLIOMPAIOT
JIIO0MMYI0 OYKBY M TAalOT UMEHAa, HAUMHAIOIIHUECs ¢ 3TOI OYKBBI, BCEM CBOUM JIETSIM.

YTouHeHNe OTHOCUTEIbHO HAJIMYMS MJIAIIET0 YWieHa CEMbU C TEM XK€ UMEHEM, UTO
Uy CTapllero, 3By4uT He Kak mpuBbIYHOE Junior, a Juner (Hanpumep, Juner boy/girl)

MMeHa MOTyT UMETh U YMEHBIIUTEIbHO-JIaCKaTeIbHYIO (hopMy, HampuMep Timmy:
“Ay, Timmy, borrow me fan five dollars?” [13. P. 8]. K yenoBeky oOpalaroTcs 1aCKOBO,
ITBITAsICh BBIIIPOCUTD Y HETO 5 JOJIJIApOB, M IIPY 3TOM 3aeMIINK HAJeeTCsI, YTO eMy Ja-
IIyT BO3MOKHOCTb MX He Bo3Bpaiath (“fan five dollars™).

Bropas rpymnna obpaliieHUil — K agpecaTy, He SIBJISIOLIEeMYCSl POJICTBEHHUKOM aJipe-
CaHTY, OIpeaesieTcs B AaTbHEUIIeM ITTyOUMHO 3HAKOMCTBA ¢ COOeCeTHUKOM 1 (DYHK-
LIUSIMU, KOTOPBIE BBITTOJIHSET OOpallleHUE.
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I1. Hepoacraennbie oopaimeHust

1. O6patreHns K Apyry

K 6mm3komMy npyry ob6paiaioTes To UMeHU, TPO3BUIILY WK “chelo”, 9To Ha SI3bIKe
yaMoppo o3HavaeT “brother”. Cpenu yacTo BCTpeyarolmxcst oopalieHui K Apyry MOxK-
HO BBIIEIUTD CACAYIOIIUE:

chum — npsMoe obpalleHre K 3HAKOMOMY, IPYTY;

gachong — kak npaBujio, KOCBEHHOE obpallieHue K ApyTy;

Hey man!/Man! (Hanpumep: Hey man, don’t buck me! [13. P. 9] wim “Man, I really
dick you” — mipu obpanreHnu K monpasuBiemycs MyxkunHe (dick = like) [13. P. 15];

Hey boy! (c TeM ke 3HaueHueM, yto 1 Hey man!);

pare/par — oOpallleHHe K APYTY;

prim — KOCBEHHOE U IIpsIMOe 0OpallleHNe K IPYTyY, TOBapUILLY, IIPUSITEITIO.

CnemyeT OTMETUTD U HAJTMIME 00paIlleHUSI, KOTOPOE UCIIOJIB3YIOT AETU B LIEJISIX ITOI -
pa3auTh ToBapuia: Corn, corn your panty’s tear [13. P. 14].

2. ObpatreHne K He3HAKOMITY

K He3HakoMI1y OOJIBIIMHCTBO pecrioHAeHTOB (95%) 00pallaroTcs ¢ UCIOIb30BaHU-
eM oO1IenpuHATHIX hopM obpamieHus:t Excuse me, Sir/Ma’am, Mr/Mrs, Hello, Hi.
OnHAaKo YacTh OINPOIIEHHBIX (45%) OTMETHUIIN, YTO K HE3HAKOMIIaM MJIAIIIIIETO BO3pac-
Ta OHM MOTYT O0OpPaTUThCS TPAOUIIMOHHO ITO-4aMOPPCKH iha, a K cTapiremMy — saina
MO0 MOIIPUBETCTBYIOT HAKJIOHOM TOJIOBHI (€CJIM YeJIOBEK CTapIlle 110 BO3PacTy) WU
HAIIPOTUB, ITOAHATHEM T'OJI0OBBI (€C/IM YeIoBeK Malie). MHorue pecrioHaeHTsI (80%)
TaKKe OTMEYaloT, YTO oOpallleHre K HE3HAKOMILY COIPOBOXIAETCS YIBIOKOH U B HE-
KOTOPBIX CIydastX — PYKOITOKaTHUEM.

HNmerotcst m ocoObie 0OpallieHUsI K HE3HAKOMIIAM B OIIpPEIeICHHBIX CUTYallUsIX, B
YaCTHOCTHU:

Buddee — yacto ucnoab3yemMoe MECTHBIMU UTPOKaMM B 6eiicOo1, JTaHHOe oOpalie-
HUe OOBIYHO apecoBaHo He3HakoMmmaM [13. P. 9].

3. OOpatieHusT K MTHOCTpaHIIaM

Yro KacaeTcs oOpallleH! K MHOCTpaHIlaM, TO 3TO Yallle BCero TpaaullmoHHOe 00-
paueHue-npusercTBue Hafa Adai!, yibiOKa, pykoroxartue, B3Max pyKoit, MTHOT1a KOM-
MeHTapuii “You’ve got a lovely accent — where are you from?” MoryTt ObITh UCIIOJIb30-
BaHBI ¥ TPaIUIIMOHHBIE oOpameHus Sir/Ma’am wim Excuse me.

CyliecTByeT 1ieJiasi IpyIina oOpalieHui, IToA9e PKUBAIOIINX HALIMOHAIBHYIO IIPH-
HaJIeXKHOCTh ajipecara;

bakuku — kocBeHHOe oOpallieHre K TeMHOKOXeMy yeioBeky [13. P. 5];

flip — nackoBoe obpalieHue K GUINIUHILY;

guamies — obpareHue K xuteist [yama: “See you next week, Guamies!”';

gupalau — K 11000My NMpeacTaBuTe 10 MUKpPOHE3UH;

halfcas — K pebGeHKY, poaAUBIIEMYCS B CMEIIIaHHOM Opake (Kak IpaBMJIO, MEXIY
4aMOppO U €BpOIIEHIIEM);

iris — K ipeacrasutento Upnanauu;

KimChee — Kk kopeiiny;

' Guam Daily Post. Tuesday, May 6, 2017: 22.
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Stateschman — o6pauieHue K npeacraButeao CIHIA (ot Statesch — HazBaHue
CIIA);

Yigolo — oGpareHue K ypoxeHLy aepeBH MWro, pacronoxeHHOM Ha ceBepe [y-
ama. “No, I am not from San Diego, California, chum, I am from Yigo” [13. P. 58].

4. O6paleHus B mpodeccUoHalIbHOM cepe

K HavanbHUKY 00abIMHCTBO XuTeneit [yama (90% omnpolieHHbBIX) 00palialoTcs
TpaguLuoHHo Sir/Ma’am, 160 Mr./Ms, TuTyn + dbamMuiius, o4eHb PeIKO 110 UMEHU
(10%). K xomnere o6paliaioTcst o UMEHH, B peIKUX ciiydasx — mo pamuauu (10%).

HNmerorcs Becbma crielipUIHbIC BAPUAHTHI OOpaleHuns K HadanbHUKY. Hampumep,
mafrontoffice — B TOIUTUYECKOM XXN3HU I'yaMI1IeB KOCBEHHOE 0OpallleH1e K HayaadbHU -
Ky, KOTOPOTO BBI3BAJIM K TyOepHATOPY I10 MOBOAY TOIO, YTO OH HE MIPUHST Ha paboTy
YyeJI0BeKa, KOTOPOTro eMy HaCTOMYMBO PEKOMEHIOBAIN B3SITh B KAYECTBE COTPYIHMKA
[13. P. 35].

OOpamasch K IperoaaBaTesio B IIKOJIE WM YHUBEPCUTETE, TOBOPSIIUIA B OOJIb-
IIMHCTBE CIy4YaeB UCIOAb3yeT hopmyny: TutTy (Dr./Professor/Teacher) + dpamumnus.
HcnonbayroTcs Takxke obpaineHus Sir/Ma’am/Miss. Penko (10%) MOXXHO yclIbIIIaTh
oOpaleHue mo uMeHu. I1pu 3ToM MHOTME PECHOHIEHThI OTMEYAlOT, YTO oOpallleH1e
10 UMEHM K MPETIoAaBaTeIIO SIBISIETCSI He 0UeHb BEXKJIMBOM (POPMOIA.

OO6paleHre K BEITYCKHUKAM IIIKOJIBI MOXKET 3By4aTh TAKMM 00pa3oM:

High school valedictorians, HampuMep: “Congratulation, high school valedictorians!
Would you like to share to the community how you overcame your challenges, and what
motivated you to rise to the top of your graduating class?”';

cambrite — oOpalleHue K opuliepy BOEHHO-MOPCKOTo (JioTa, mpuexaBllIeMy Ha
CTaXXMPOBKY IO MporpaMMe 0OMeHa;

huts — KocBeHHOe OOpallleHue K U3BECTHOMY PaJIMOBEIYIIEMY;

Nurse Margaret — oOpailleHUe K MeICeCTpe.

Korna HeobxonmMo o0paTuThed K O(PUIIMAHTY B peCTOpaHe MU MIPOJaBIy B Mara-
31HE, Yallle BCero OyayT MCII0JAb30BaTh OOIIEeNpUHsIThIE oOpaieHus: Excuse me, Sir/
Miss/Ma’am, Hello/Hi 1160 nms.

5. OGpaleHUsI-XapaKTepUCTUKY, TTOAYepPKUBAOIINE OIIpeAe/IeHHbIE YePThI BHEIII -
HOCTHU JTMOO dMOILIMOHAILHOTO COCTOSIHMS ajipecaTa

OOpamasich K 9YeJIOBEKY C SIPKO BHIPaXKEHHBIMU, HO He KPacsIIMU €T0 BHCITHUMU
yepTaMy (TY4HOMY, C IJTMHHBIM HOCOM, PEKMMU BOJIOCAMHU U T.A.) aApecaHT BhIOEepeT
B 3aBUCHMOCTHU OT CTEIEeHM 3HAKOMCTBA TaKue CPeACTBa, KaK oOpallleHue M0 UMEHU,
tuTyay Sir/Ma’am, HUKoOTIa He OCKOpOJIsIsl U He moauepKuBas HegocTaTku. M3penka,
B LIIYTKY, ITpU OJJM3KOM 3HAKOMCTBE BBICOKOTO YeJIOBEKA MOTYT CIPOCcuTh: “What are
they feeding you with?”

B xauecTBe KOCBEHHOTO 1 IIPSIMOTO OOpaIlleHUS K CUMITAaTUIHOM IEeBYIIIKE YaMOPP-
1LIbI UCITOJIB3YIOT LIeJIbI psia armuTeToB: bebedoll/poksquid/chicks/ascam/broads/pies/
chad/rickk-rew/sis/bonita (4to o3Hauaet beautiful), Haripumep, “Hey, bebedoll, co on-
sale este?” [13. P. 40].

Dude — nipssMoe 1 KOCBeHHOE 00pallleHUE K IMapHI0, KpacaBUUKY.

Atanbaba — KocBeHHOe oOpalleHUEe K IPsI3HYJIe, HEOMPSTHOMY YEJI0OBEKY.

' Guam Daily Post. Tuesday, May 7, 2017: 7.
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Brodie/Matapang — oOpallleHHE K YeJI0BEKY C OTpaHMYCHHBIMY YMCTBEHHBIMMU CITO-
COOHOCTSIMMU.

Chino — obpaleHue K XXaauHe.

Froc — oOpaiiieHue K «00TaHUKY», «TYIIULIE», OCHOBAHHOE Ha CPABHEHMU C JISITYILI-
kot [13. P. 21].

Jombie — oOpaleHue K moyrydecco3HaTETbHOMY, YeM-TO MOTPSICEHHOMY YEJIOBEKY,
HanpumMmep, “Juan was so drunk he was walking around like a jombie” [13. P. 28].

Kadukoo/Mental — KkocBeHHOE 1 IIpsIMOE OOpallleHIe K YeJIOBEeKY, 0003HaJaloIee
«CYyMAacCIIEAIININ».

Pikaro — xocBeHHOE U TIpsiMOe oOpallleHe K YMHOMY, XUTPOMY Y€JI0BEKY.

Tai Mamalao — yalie Bcero KocBeHHOe oOpalleHUe-XapaKTeprUCcTUKa Iep3KOro vye-
JoBeka “Lana, that Juner is so taimamalao, he just drink my beer without asking” [13.
P 51].

6. O6palleHus K IpUpoe

MHorue pecnoHAEHThI OTMEUAIOT, YTO JII00SIT 0OpallaThCsl B IPUPOIE, HATPUMED,
K BbIpalllMBaeMbIM Ha CBOE€M MpUycaieOHOM yJyacTKe OBOIlaM WIu QpyKTam, HEOY,
coJiHIy, aepeBbsiM: Good morning, my lovely bushes.

CaMbIMU pacipoCTpaHEHHBIMU OOPAILIEHUSIMU K XXMBOTHBIM SIBJISTIOTCS TaK1e Ba-
pMaHThI, KJIIM4Ka, girl/boy. B kauecTBe oOpallieHNs] — IPUBJICYCHUS BHUMAHUS TOTO
WM MTHOTO KMBOTHOTO,/TITULIBI UCITOIB3YIOTCS CIICIYIOIINE:

duk-duk-duk — ob6parieHne K paky-oTIHISJTBHUKY C TIPOCH00I ITOKAa3aThCs U3 PaKo-
BuHbI [13. P. 16];

kororok — oOpailieHrue — nmpuBJIeYeHe BHUMAaHMS K IITULIAM (KypULIiaM, IIETyXaM)
BO JIBOpE;

Nina-nina — obpalueHre — NpuBJIcYEeHEe BHUMAHUSI K CBUHbE;

PpSSpSSpsspss — olOpalleHne —IpuBJIeUYeHe BHUMAHMUS K KOTCHKY;

sape — oOpalleHIe K KOTEHKY, KOTIIa ero IpocsT YiiTH, HalmpuMep: “Sape, Kitty cat”
[13. P. 47].

OO0palamTcss YaMOpPO U K HEXXMBBIM ITpeAMeTaM, B OCHOBHOM — K MalllMHE, UMe-
Hyd ee “honey”, “baby” 11u00 Mo UMeHU (Yalle BCEro JKEHCKOMY).

O6pameHue Kk bory nmeer Ha Iyame ciaenytomue BapuaHThl: Chu (T.e. Jesus),
OMNIGOD! (Oh, my God!), Got Dame (MecTHOE BBIpaxkeHIE IIPOKJISATHUS, SKBUBA-
nentHoe Goddamn!)

7. IToaTHUeckue, CTUIMCTUIYECKM OKpallleHHbIE 00palleHUs

HanHas rpynna o0pallleHUil BcTpevanach TOJIbBKO B MMCbMEHHOM peur Mpu odliie-
HUH TICUXOJIOTOB, PU3JITOPOB U MpeICTaBUTEICH APYTUX BUIOB IeITEILHOCTH C YMTA-
tessiMu razeTol “Guam Daily Post”. OnucbiBasi CBOM JKU3HEHHbBIE CUTYaLlMU, YUTATEAN
IIPOCHJIM O IIOMOII, OOpaIllanCh 3a COBETAMM, KOTOPBIE CJICIOBAIM B OTBETHBIX ITHCh-
Max OT CIIeIIUaJINCTOB B 3aTparuBaeMbIX 00JIACTSIX.

Cpenu obpalleHHi B TTogJ0OHOT0 poa o0leHU N BCTpevaanch Takue, Kak Dear How
to Last?' (uenoBex, He MOAMMCABILMII TTMCHMO, MOMYYHJI TAKOE UMEHOBAHME IO M0-
cleaHeMy 3aJaHHOMY UM Borpocy); Dear Friend (Tak yuTaTenb nmoanucai cBoe

' Guam Daily Post. Tuesday, May 7, 2017: 22.
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mcbMo)'; Dear Frustrated, (neByIika oGpaTiIach ¢ MMCHMOM I10 TOBOJLY OPTaHU3aLNK
cBaIBOBI ee MaMoit 1 mommicanach “Frustrated Bride-Not-to-Be”2.

8. Oomume obdpaleHus (HeonpeaeaeHHO-JINIHbIE)

Hafa Adai! — obOpaiiieHue-npuBeTCTBUE, CTaBIlIee BUBUTHOM KapTouKoit [yama. D10
00pallleHUe UCITOIb3YeTCs B TaKMX O(PUIIMaTbHBIX JOKYMEHTaX, KaK, Harpumep, «I1pu-
[JIallleHue» OT TYPUCTUYECKOM KOMITaHUM, KOTOpOoe MpuObIBaloluii Ha [yam TypucT
00s13aH NpPeabSIBUTD MPU IMIPOXOXKICHUU TAMOXEHHOIO KOHTPOJISI; 3TO IIPUBETCTBUE
MOXKHO YBUIETh B a3poropTy [yama 1 yCIbliaTh HOBCIOLY — B Mara3MHax, pecTopaHax,
YHUBEPCUTETE, Ha TUISLKE — BE3e, I[Ie TOBOPSIT Ha YaMOPPCKOM BaprMaHTe aHIIMICKO-
IO SI3BIKA.

[Tomumo TpagunmonHoro Hafa Adai! MoxHO ycabimaTh u 6osee mpuBbraHoe Hello
there!?, a Taxxe BUIoM3MeHeHHOe oOpatieHne Excuse me!, mpencTaBIeHHOE B 4aMOpp-
CKOM BapMaHTe aHIJIMIACKOTrO sI3bIKa Kak Scuse (00palleH1ue — MpUBJIeYeHUE BHUMAHMS,
yalie BCero K He3HaKOMILY).

YacTo B KauecTBe IIPUBETCTBUSI, HE3aBUCUMO OT BpeMeHH IHS (YTPO, IeHb, Beuep),
xutean [yaMa MCIonb3yIoT 3aMMCTBOBAaHHOE 13 HCITAHCKOTO IpuBeTcTBHE “Buenas”™.

9. OGpalleHUsI-KeCThI

IToMMMO BbIIIEYITOMSIHYTHIX PYKOITOXKATHI, TIOLIEJTYEB B LLIEKY, YJIBIOKM, B3Maxa py-
KOIi, 1IeJIOBaTh PyKH CTapIIMX B 3HAK MPUBETCTBUS U YBAXEHUST — €l111€ OJUH HEOTb-
€MJIEMBII XeCT, SIBJISIIOIIMICS YacThIO KyJBTYPhl Hapo1a 4aMoppo.

Mnorue pecionaeHTbI (70%) BBIICISIOT TAKXKe TAKOM XKECT, KaK «JIaJOHU, IIPYXKa-
TBIE APYT K APYTY KaK IPU MOJIUTBE» . DTOT KECT UCIIOIb3yeTCsI IIPU IIPUBETCTBUM 1€ Th-
MM CBOHMX OTLIOB M MaTepeii.

Bcerpeuaercst 1 Takoii XKecT: IpaBasi pyKa IIPUBETCTBYIOIIETO IEPKUT IIPABYIO PYKY
CBEKpa/CBEKpPOBU U IOTPATUBAETCS 1O HOCA IIPMBETCTBYIOIIETO B 3HAK 0JIaTOCIOBIICHUS
(30% ormpolleHHbBIX).

10. O6paleHUusSI-MeXI0METUS

Aye, we can’t survive like this! [13. P. 16] — Di!

Aye, Aye, Aye: Uto o3Hauaert: «4 e Te0s1 mpeaynpexaan!» — Oops! I told youso [13.
P. 4].

Eck — skBuBaneHT oOpalieHU0-MexaoMmeTnio — Oops!

Hey, who close the light? — Dii! Hy KT0 BBIKJTIOUMJT CBET?

Lakushit — oGpameHne-MeXXIoMeTHe, UCITOJIb3yeMOe IS BBIpaXKeHUsS] COMHEHUS.

Lana — “Lana, the disco was so jampack” (“jampack” Ha yaMOppCcKOM BapuaHTe
AHTJIMIICKOTrO sA3bIKa o3HavaeT “crowded” [13. P. 27], a “lana” — oOpaieHne-MexXmo-
MeTHe, O3Havalolllee YIUBICHNE, BOCXUIIEHNE, pa3apaXkeHre, THEB U MacCy IPyTHUX
smouuii. [pusBenem eiie onuH npumep: Lana, that Sonny Ada has a nice Porch [13.
P. 44].

' Guam Daily Post. Tuesday, May 7, 2017: 22.
2 Guam Daily Post. Tuesday, May 7, 2017: 17.
3 Guam Daily Post. Tuesday, May 7, 2017: 13.
4 Guam Daily Post. Tuesday, May 7, 2017: 22.

152 A3BIKOBBIE KOHTAKTBI



II’ina S.S., Bekisheva Yu.V. Polylinguality and Transcultural Practices,
2020, 17 (2), 140—156

11. OcobeHHbIe OOpalleHUs

Hoy! — obpatienue, B mepeBoie o3Havarolee «Jil, KTo-Huoyas goMa?» [13. P. 25].
Hanpumep, HaJoroBelil MHCIIEKTOP CTYYUT B ABEPb U clipamuBaeT: “Hoy, your car
payments whersit?” [13. P. 57].

Susmariajose! — oOpareHne-yrpo3a. Kak mpaBuio, NComb3yeTcss pOAUTEIISIMU 110
OTHOILIEHUIO K HAIIAJUBIIUM ETSIM.

Toka! — obOpaleHue — npeaynpexacHue co 3HaueHueM «bynb ocTopoxeH»/«O-0!»,
HanpumMep: “Toka! You ate dat poisonous leef!” [13. P. 53].

Umbre — obpalueHue- npocbda («moxkanyiicra, mpoliy Teds»).

Umbre lai — oGpaitieHrne-Mob0a («IoxanyiicTa, yMOJISIO» ).

Umbre lai fangachong — obpamnieHne-Monp0a ¢ od0eranueM cienaTh Bce B OTBET Ha
BBITIOJIHEHHYIO ITPOCKHOY.

3. BbiBOAbI

Takum oOpa3zoM, ri1ydOKo IMpOHMKAs B KYJLTYpY, 0Opa3oBaHUE U Apyrue 00JacTu
KM3HU 9aMOppo, ¢ KoH1Ia XIX BeKa aHIIMIACKMI SI3bIK Hauajl 3aHUMATh Te XKe TTO3UIINN,
YTO M POIHOI SI3BIK xKUTeJei ocTpoBa [yaM. BzaumoneiicTBre AByX roCcy1apCTBEHHBIX
SI3BIKOB B pe3yJIbTaTe IMPUBEJIO K MOSIBJICHUIO T'YaMCKOTO (4aMOPPCKOI0) BapraHTa aH-
[JIMIACKOTO sI3bIKa, UMEIOIIETO SIPKO BhIpaKeHHBIE OCOOCHHOCTH Ha (DOHETUYECKOM,
rpaMMaTUYECKOM 1 JEKCUUECKOM YPOBHSIX. KyIbTypHO-UCTOpUUYECKIE OCOOEHHOCTHU
Hapoja — HOCUTEJISI TOTO WM MHOTO si3bIKa HanboJjiee SipKo oTpaxkeHbl B (popMyiax
pe4YeBOro 3TUKeTa, KyJda BXOAUT U oOpallieHre. B peueBoM 3TUKeTe YaMOppO UMEeTCs
KaK M3BECTHBIN BCEMY aHTJIOTOBOPSIIEMY MUpPY TlepedeHb oOpamieHuii (Sir, Ma’am,
Professor, Excuse me, honey u 1p.), Tak 1 oIpeaeaeHHBIN Ha00Op TUTTMYHBIX TOJIBKO
IIJISI JTAaHHOT'O BapraHTa sI3bIKa CIT0CO00B 00pallieHMS K cobeceTHNKY. CBOMCTBEHHBIMU
TOJIbKO TOBOPSIIIMM Ha TyaMCKOM BapHaHTe aHTJIMIICKOTO SI3bIKa 00pallle HUSIMU SIBJISI-
I0TCST 0OpallleHNSI K pOACTBEHHMKAM (X pa3HOOOpa3ue MoauepKUBaAET KYJIBT CEMbU 1
MaTepu, TIIyOOKO ITOYNTAaeMBbIi B KyJIETYpE YaMOppo), Ipy3bsiM, bory, XkuBoTHBIM. Tu-
IMMYHBIMU TOJILKO JIJIS XKUTeieit [yama siBIstroTCst 0OpalleHUs K JTIOASIM OITpeAeIe HHBIX
npodeccuii (Hampumep, Cambrite, huts), UMeHa, KOCBEHHbIE U TTpSIMble UMEHOBAHUSI
MpeacTaBuTeNe APYTUX CTpaH U HallMOHAJIBLHOCTEH (3a4acTylo UMEIOIIIME OIIPEeIeIeH-
HYIO CTUJIMCTUYECKYIO U TTOJUTUYECKYI0 OKpacky). be3ycioBHO, caMbIM U3BECTHBIM
00pallleHUeM-TIPUBETCTBUEM, CTaBIIMM BU3UTHOM KapToukoii [yama, MTHOBEHHO Mpo-
HUKIIKUM B JIEKCUKOH KaK ITOCTOSIHHO, TaK M BpEMEHHO MpoxKMBaIux Ha [yame mpen-
CTaBUTENEH BCeX CTpaH, aBiseTcs oopamenne Hafa Adai!

OmnucanHasg HaMU KJTaccruduKaims odpalieHit B TyaMCKOM (4aMOpPpPCKOM) Bapu-
aHTe aHTJIMIICKOTO SI3bIKA SIBIISICTCS SIPKMM IOATBEPKICHNEM TOT'0, UTO MCITOJIb30BaHIE
TUITMYHBIX 1151 XKuTeneit [yama oOpalieHuit, BOLIEAIINX B MECTHBIN BApMaHT aHTJINIi-
CKOTO SI3bIKa, TT03BOJISIET KOPEHHBIM XuTtelissM [yaMa repegaBath BceMy MUPY MHDOP-
MallMo O CBOCH KYJIBType U COXPaHSITh €€, HECMOTPS Ha OOIeHNe Ha aHTJIMICKOM
SI3BIKE.
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The article is devoted to the implementation of citizens’ language rights in the field of education
in accordance with the requirements of Federal Law No. 317-FZ of August 3, 2018. Under the new
law, Russian citizens significantly expanded their rights to choose educational programs in their native
language, as well as to choose the languages of training and education in a comprehensive school. After
analyzing the content of UNESCQO’s definition of polylingual education, the author of the article
identifies two interrelated meanings in it. On this basis, polylingual education implies, firstly, the
studying and teaching at least three languages at a school, and secondly, the organization of a single,
focused process of training and education in at least three languages. Based on the materials of the
language picture of the Republic of Tatarstan, the author presents a line of language learning which is
invariant for multilingual regions of Russia, and also outlines the prospects for using three languages
in the education system.
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1. BBegeHue

HanpsxkeHHast cuTyalust BOKPYT sI3bIKOBOTO BoIlpoca, Bo3HMKIIAas B 2017 romy, rmo-
Kaszaja, YTO B CTpaHe CYLIECTBYET HEMAJIO MPOOJIEM, CBI3aHHBIX C U3yYEHUEM U TIpe-
IMoJaBaHMEM POIHBIX sI3BIKOB. K coxkalleHrIo, Kak 3asiBIII Ipeacenaresib Komurera mo
obpazoBanmio n HayKe [ocmymber PO B.A. HUKoHOB, MpUXOINTCS KOHCTAaTUPOBATh, UTO
B MOCJICIHUE TObl CUCTEMA MOAASPKKI U3YYSHUS U TIPEIIOAaBaHUSI POTHBIX SI3IKOB
B Poccun yxynmmnacek. Mcues 1enblil psia uccienoBaTeIbCKUX UHCTUTYTOB, KOTOPhIE
3aHUMAaJIMCh HAyYHO-METOANYECKUM obOecIieueHeM HallMOHAJIbHOIO 00pa3oBaHuUsl,
MMPaKTUYECKU CBEJcHA Ha HET CUCTeMa ITOATOTOBKH I1€JarOTOB 110 SI3bIKaM KOPEHHBIX,
MaJIOYHCIICHHBIX HapoaoB. MiMetoTcs Takske Ipo0JIeMbl B pa3pabOTKe W YTBEPXKICHUN
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00pa3oBaTeIbHBIX CTAHIAPTOB IO POJHBIM SI3bIKaM, BOITpOcax o0ecredeHusI KO (pe-
nepainbHbIMU yaeoHukamu (http://duma.gov.ru/news/27352/).

3aKoHOmaTeIbHAs BIACTh TOCTATOYHO OMNEPAaTUBHO OTPearnpoBajia Ha CJIOXKMUBIILY-
10CSI B CTpaHe SI3bIKOBYIO cuTyaluio, 1 B 2018 romy 66u1 mpuHaT PeaepaabHblil 3aKOH
Ne 317-P3 «O BHeceHUU udMeHeHuit B crathu 11 1 14 @3 «O6 odbpazoBanuu B Poc-
cuiickoit @eaepanuu» (http://publication.pravo.gov.ru/Document/View/0001201808
030079?index=0&rangeSize=). B COOTBETCTBUHU C ITUM 3aKOHOM Y POCCUICKMX rpak-
JIaH 3HAYUTEJIbHO PAaCIIMPUINCh IIPaBa He TOJIbKO B BEIOOPE 00pa30BaTEIbHBIX IIPO-
IpaMM I10 POJHOMY SI3bIKY, HO U B BEIOOPE SI3BIKOB IIPEIOIaBaHKs 0011e00pa30BaTe/ib-
HBIX AUCUMIUIMH. [1py CIOXKUBILMXCS IPABOBBIX YCIOBUSX B MHOTOSI3bIYHBIX PETMOHAX
Poccuu Bo3HUKIIa HOBAsI BOJTHA TTOJIMJIMHTBAILHOTO 0Opa30oBaHusl, HalpaBJIeHHas Ha
obecrieyeHre BOBMOXKXHOCTH TTOTy4YeHH s 00111ero o0pa3oBaHMs Ha TpeX sS3bIKax: pyc-
CKOM, POJTHOM M MHOCTpaHHOM. Ha cTaHOBJIeHUE U pa3BUTUE B CTPAHE CUCTEMbI MHO-
rOSI3BIYHOTO 00pa30BaHUS MOTPEOYIOTCS FOAbI U JOIMOJTHUTEIbHbBIC MHBECTULIVN.

B 37011 ¢BS131 mapiaMeHTapusIMU ObLIO BHECEHO IIPEeIJIOXKEeHNE 0 co3aaHnu ¢hoHaa
COXpaHEHUsT K U3y4EHMST POJHBIX 13bIKOB. YKa3oM [1pesunenra P 0126.10.2018 Ne 611
ob11 co3naH PoHI coXpaHEHUs M U3yYEeHUs POJIHBIX SI3bIKOB HaponoB Poccuiickoit
®epaepanuu. JlestenbHoCTh POHIA HaMpaBJieHa HA CO3IaHUE YCJIOBUIM IS COXpaHEHU ST
U M3yYeHUsI pOIHBIX s13bIKOB HaponoB Poccuu (http://www.kremlin.ru/acts/bank/43670).

2. O6cyxaeHue

B nmocienHee mecstuiaeTre uaes IMOIMIMHIBAILHOTO 00pa30BaHMs OXBAaTUIA PSII
crpaH mupa. B Kazaxcrane HOByo ImapaaurMy, HallpaBJIeHHYIO Ha peaau3aliiio MyJib-
TUSI3BIYHOIO 00pa30BaHMsl, Ha3BaIU «TPUEIUHCTBOM SI3IKOB» (Ka3aXCKMI, PYCCKUIA 1
anmmiickuit) [1]. B coorBeTcTBUM ¢ Tipe3uneHTcKUM [Tocnanuem «Hoseiii Kazaxcran
B HOBOM Mupe» B Pecniyonrke Ka3zaxctan HaunHas ¢ 2007 roga ocyIecTBIsIeTCs IMo-
aTaITHAasI pealu3anus npoekTa « [puenmHcTBO 93b1K0B» (http://www.akorda.kz/ru/
addresses/addresses_of president/poslanie-prezidenta-respubliki kazahstan-
nnazarbaeva-narodu-kazahstana-28-fevralya-2007-g).

B MHoros3eiuHoM L Befiiapuu, Tae XKUTeau ToBOPSIT Ha YeThIpex sI3bIKax (HeEMell-
KMii, ppaHIy3CKUA, UTATBIHCKUMI, pETPOPOMAHCKUI), O(UILIMATbHO U3yYaloT TPU
SI3bIKa: IBa FOCYIapCTBEHHBIX (HEMEIIKUIA ¥ (hpaHIy3CKUi1) M OMMH MHOCTPAHHBIN (aH-
[JIMICKUIA) S3bIK. B Takoil MajieHbKOM cTpaHe, Kak YepHoropusi, TakxKe N3yvaroT Tpu
sI3bIKA: POOHOM (YepHOTOPCKUIT) 1 IBA MHOCTPAHHBIX (HEMEUKWI W aHTIUNACKIIT)
SI3BIKM.

Ha IV Becepoccutickom konrpecce kadenp FOHECKO, npoxoausiiem ¢ 4 1o 6 map-
ta 2019 rona B . Kazanu, reHepanbHblil nupektop FOHECKO Onpu Azyie oopaTtuiach
K Y4aCTHMKaM KOHTpecca ¢ MIPU3bIBOM O COXpAaHEHUU U Pa3BUTUU KYJIBTYPHOTO 1 JIMHT -
BUCTUYECKOTO MHOTooOpa3us B mupe. Ha Bonpoc KoppecrnoHeHTa 3J1eKTPOHHOTO
n3ganusg «bM3HEC Online»: «Kaxkast u3 mpo0jieM coBpeMeHHOCTHU it Bac siBisieTcst
raBHOI?» A3yie oTBeTmia: «O0pa3oBaHue U elle pa3 oopazoBaHue!» (https://www.
business-gazeta.ru/article/416112). A TakKe 3asiBUJIa, YTO BOITPOCHI COXPAHEHMS M U3-
YUeHUs SI3bIKOB IOJIKHBI pElIaThCsl HA MecTax ITocpecTBOM oOpa3oBaHus. Hecmyyaii-
HO TeHepabHolt accambiieeit Opranuzanuun OobveauHeHHbIX Hanmiit (OOH) 2019-it
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ObUT TpoBO3IJIalIeH MeXXIyHapOIHBIM TOJOM SI3bIKOB KOPEHHBIX HApOIOB. DTO cle-
JIAaHO B LIEJISIX TIPUBJICYCHMSI BHUMAHUS K KPUTUUECKUM PUCKaM, KOTOPHIE YITPOKAIOT
sI3bIKaM KOPEHHBIX HAPOJIOB.

B nmoBecTKy ocenneit ceccuu McnomnurensHoro coeta OOH (2019 1) mo uHum-
atuBe PpaHIMK BKIIOYEHBI BOITPOCHI ITPENOIaBaHUsl THOCTPAHHBIX SI3bIKOB, TIPO0JIe-
MbI COXpPAaHEHMSI U Pa3BUTHUSI JIMHTBUCTUYECKOIO MHOT000Opasusa B Mupe. @paHuus
npeajgoxuia crpaHam — wieHam OOH BecTu npernogaBaHue KaK MUHUMYM JIBYX MHO-
CTPaHHBIX SI3BIKOB B JOIOJHEHME K POTHOMY SI3BIKY Ha BCEX YPOBHSIX 0Opa30BaHUSI.
Kpome Toro, BHECEHO IpeaIoXeHre 00 yBEIMISHUN MHBECTULIMI B TIOATOTOBKY IIpe-
IoaaBaTesicii ”THOCTPaHHBIX SI3bIKOB, B MCCIEIOBAaHME 1 MCTIOJIb30BaHNe 3P (PEKTUBHBIX
JIMHTBOAMAAKTAYSCKMX TEXHOJIOTHI B IIPEIIOJaBaHNM SI3EIKOB.

CeronmHs IIpo06IeMbl MHOTOSI3BIYHOTO 00pa30BaHUs, BOIIPOCH U3YUCHUS POTHBIX
SI3BIKOB PEIIAIOTCSI CUCTEMHO B IIPABOBBIX YCJIIOBUSIX, BOSHUKIIIMX ITOCJIE IPUHATHUS B
2018 romy @enepanbpHoro 3akoHa Ne 317-M3 «O BHeceHMM U3MEHEHUI B cTaThil 11 1
14 ®epepanbHoro 3akoHa Ne 273-D3 «O6 obpazoBanuu B Poccuiickoii ®enepamnm».
B HacTosiee Bpemst B Kazanu ¢GyHKIMOHUPYET MHOTOITPOMUIbHAS TTOJIMIMHTBaIbHAS
rumHaszust Ne 180 (http://mpgl180.1u/). Kpome aToro, paboTaet ceTh MOJTUINHTBATbHBIX
nerckux cagoB «bana-Cutu», B KOTOPBIX peaanu3yeTcs uaest MyJIbTUIMHIBaIbHOTO 00-
yueHus aeTelt nolKkoabHoro Bo3pacra (https://www.kids.balacity.ru/). B 2020—2024 ro-
Jnax B roponax Pecnyonuku TatapctaH OyayT HOCTPOEHBI U 33/1€iCTBOBAHBI 1LIECTh MO-
JIMUIMHTBaJIbHBIX KOMILIEKCOB, HallpaBJICHHBIX Ha o0ecIieyeHr e KOHKYPEHTHOTO 00-
pa30BaHUS Ha TPEX SI3bIKaX.

B Pecniyonuke bamkoproctan B 2019 romy cBou ABepy OTKPBHUIM ABE MOJIUJIAHT -
BajibHbIe 1IKOJIBI. [TepBast 1mikojia pa3MecTuiaach B MUKpopaiioHe «Spkuii» JleMcKoro
paiioHa T. YduI, a BTopast — Ha 0a3e cpelHell 0011eo0pa3oBaTeIbHOM KOl N 44
L. You1. Ha 2021 rop 3amiaHMpoOBaHO OTKPHITUE MOJTUIMHIBAILHOU rMMHa31u B T. He-
drexamcke (https://ufal.ru/text/education/66185779/).

Bo3zHukaeT 3aKkoHOMEpHBII BOITPOC: B YeM OTJIMYME MOJUIMHIBaIbHOM IIKOJIbI (TUM-
Ha3uu, Julies ) oT o01Ieo0pa3oBaTebHOM IKOAbI? [1py oTBeTe Ha JaHHBII BOIIPOC
MpakTUIecKue pabOTHUKY 0Opa30BaHUsI YaCTO UCIBITHIBAIOT 3aTpynHeHUE. X OTBEThI
KacaroTcsi B OCHOBHOM KOJIMYECTBA M3y4aeMbIX SI3bIKOB, KJIACCOB C YIJIYOJIEHHBIM U3-
YUYEHHMEM SI3BIKOB, MPOMUIBHBIX IPEAMETOB, BO3MOXKHOCTEI TOMOIHUTEIBHOTO 00-
pa30BaHUS B U3YYCHUY MHOCTPAHHBIX SI3IKOB U T.1. Y OOJIBIIMHCTBA YIUTEICH IIpe-
CTaBJICHUE O ITOJIMIMHIBAJIbLHOM IIKOJIE CBSI3aHO ¢ BHEITHUMM (pakTopamu. HemHOTHE
HUMEIOT SICHOE MPEICTaBICHHE O COASPXKAHNY ITOHSITUSI «IIOJIMIMHTBAIbHOE 00pa3oBa-
Hue». B moucke oTBeTa cieayeT o0paTUTHCS K OTBITY 3apYOEXKHBIX CTpaH, UIYIINX B
3TOM BOITpOCE BIepean Hac.

B eBporteiickix cTpaHax mapagurMa MyJIbTHSI3bIYHOTO 0Opa30BaHUS ITOSIBUIIACH €11Ie
B KoHI1Ie XX Beka. B 1999 rony Ha 30-i1 ceccuu I[enepanbHoii KoHpepeHuu FOHECKO
ob11a mpuHsTa Pezomonus 12/30C, KoTopas yTBepauia coaepKaHue TepMUHa «MYJIb-
TUSI3bIYHOE 00pa3oBaHUE». B COOTBETCTBUM C 3TOI pe30IIOLIMEN MYIBTUSI3bIYHOE, WU
MOJIMIMHIBaJIbHOE, 00pa3oBaHue MoIpa3yMeBaeT IPUMEHEeHNE B 00pa30BaHUM 110 MEHb-
1IIei Mepe TpeX SI3bIKOB, @ UMEHHO POIHOTO SI3bIKa, PeTHOHAIBHOTO JI100 HAallMOHAIb-
HOTO sI3bIKa M MEXITyHapoaHOro si3biKa (https://ru.unesco.org/themes/gced/languages).
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CrpaHbl, peau3yollre NOJWIMHIBAIbHOE 00pa30BaHue, IPUASPKUBAIOTCS ODULIN -
anpHoTo onpeneneHruss KOHECKO 1999 roga.

st 6onee mostHOTO MOHMMaHUS cyntHocTr onipeAeneHus FKOHECKO crnenyer rpo-
aHaJIM3UPOBaTh CMBICJIOBOE COMEpKaHNE BhIpaxkKeHUsI «[IPUMEHEeHUE B 00pa30BaHUM
SI3BIKOB». 3/1€Ch peUb UJIET O MPUMEHEHUM SI3bIKOB B KOHKPETHOI cepe, a UMEHHO B
oOpaszoBaHur. Henb3st mpuMeHsTh B 00pa30BaHUM SI3BIK, KOTOPOTo He 3Haelb. [1po-
LIECC CUCTEMATUIECKOIro 0OyYeHHMSI B IIIKOJIE HAUMHACTCS C M3YyYSHUSI SI3bIKOB U IIPeI-
MeToB. [1o Mepe ycBoeHUSI sI3bIKa eTo (PYHKIINKM pacIumpsroTca. Hapsoy ¢ KoMMyHH-
KaTUBHO (DyHKIINEH SI3BIK BBITIOJIHSIET psi 00pa30BaTeIbHbIX (DYHKIINI (KOTHUTUBHBIE,
BOCIIMTATeJbHbIE, pa3BUBaloIMe U T.1.). B 00pa3oBaTebHOM IpolLiecce SI3bIK MpUMe-
HSIeTCS KaK CPEeICTBO OOYUEHUsI, T.€. IIOCPEACTBOM SI3bIKa 3HAHMS MIEPEAAIOTCS OT YUu -
TeJIsd K YYeHUKaM.

Wrak, BeIpaxkeHue «IpruMeHeHne B 00pa30BaHUU SI3bIKOB» MPEACTaBISIET COO0M
€IMHCTBO ABYX B3aMMOCBSI3aHHBIX ITOJIOKeHU. [1epBoe motoxkeHre CBSI3aHO ¢ U3yde-
HUEM U IIPeTIofaBaHUEM SI3bIKOB, BTOPOE — HEITOCPEICTBEHHO C IIPUMEHEHUEM SI3bIKOB
B Ipoliecce 00pa3zoBaHusl. B3auMooOyCI0BIEHHOCTD 3TUX MOJIOKEHU IIPOSIBISIETCS B
CJIeIYIOIIEM: C OJTHOM CTOPOHBI, CUCTEMATUUECKOE U3yUeHHUE SI3bIKa, HAIIpUMep aH-
[JIMIACKOTO, CITOCOOCTBYET JIYUIIIEMY YCBOCHHIO IITKOJIBHOTO IIpeAMeTa, HallpuMep WH-
dopMaTuKu, c Ipyroi — mnperogaBaHue Ha aHIVIMICKOM SI3bIKe MTH(MOPMATUKH CITO-
coOCTBYyeT 0oJiee COBEPIICHHOMY YCBOCHHIO CAMOTO aHIJIMICKOTO sI3bIKa. KcTtaTtu, Ha
3TOM JIOTMKE MMOoCTpoeHa npemioxkeHHas dasugom Mapiiem B 1994 rony CLIL-
TEXHOJIOTUS TIPEAMETHO-SI3BIKOBOTO MHTeTpUpoBaHHOTO 00yueHus (Content and
Language Integrated Learning), mpeacTasistoiiasi co00i OHY U3 CaMbIX pacIipocTpa-
HEHHBIX B IOCJIeIHee BpeMsl JIMHIBOAUAAKTUUYEeCKMX TexHoyoruit (http://proenglish-
blog.ru/metody-i-metodiki/chto-takoe-clil-ili-poznaem-mir-cherez-anglijskij.html).

B cootBeTcTBHU ¢ yacTamu 1, 2, 3 ctateu 2 PeaepaabHOro 3akoHa oT 29.12.2012
Ne 273-D3 «O06 obpazoBanuu B Poccuiickoit ®enepaiinm» MOHITHAE «00pa30BaHUE»
MpeacTaBIIsieT cCOO0M eNUHBIN LieIeHaTIpaBIeHHBIN Mpoliecc 0OydeHUs M BOCTIUTAaHUS
obOyuaroierocs (http://www.consultant.ru/document/cons_doc LAW 140174/b819c
620a8c698de35861ad4c9d9696eec0c3ee7a/). COOTBETCTBEHHO, OOJIee MOJHbIN BApUAHT
BTOPOTO ITOJIOXKEHUS OIPeIeIeHIs] COCTOUT B IPUMEHEHNHN HECKOJIBKUX SI3BIKOB TP
OCYIIECTBJICHUM SAMHOTO IIeJCHAIIPaBICEHHOTO IIpolecca O0yUYeHMSI U BOCIIUTAHUSI
oOyyaromuxcs.

TakuM o6pa3om, B cucTeMe oo11ero oopazosanust Poccuiickoit @eneparinu conep-
JKaHKWe TEPMUHA «ITOJUIMHIBaIbHOE 00pa3oBaHME» MOApa3yMeBaeT, BO-TIEPBbIX, Mpe-
MoJaBaHKe W U3YYEHUE B IIIKOJIC HE MEHEe TPeX SI3bIKOB, BO-BTOPBIX — OPraHMU3aIio
€IMHOTO IIeJIeHaNpaBJIeHHOTO Mpoliecca 00yuyeHUs U BOCIIUTaHUST 00YyYaroIIXCs 110
MEHBbIIIell Mepe Ha TpeX si3biKax. OTCroma ClIeayeT, YTO 00IIeo0pa3oBaTe/IbHAS 1IKOIa
(ruMHa3us1, IULEl), pealn3yollas coaepXaHre IMOJMINHIBAILHOTO 00pa30BaHUSI
JIMIIIb YaCTUYHO, HE B IIOJIHOI Mepe COOTBETCTBYET CTATyCy IMOJMIMHIBAaIbHOM IITKOJIBL.
Ha npakTuke peanusalus IMOJHOIO COAepXKaHUS MOJUIMHIBaJILHOTO 00pa3oBaHus
IMPOUCXOINT, KaK ITPaBUJIO0, ITIO3TAITHO: Ha HAYaJIbHOM 3Talle OCYIIECTBIISIETCS U3yIeHE
U TIperrogaBaHue B IIKOJIE KAK MUHMMYM TpPeX SI3BIKOB, Ha ITOCIICAYIOIINX — OpPTaHU-
3alLMsI eAUHOTO IIpoliecca 0OOydYeHHs M BOCIIMTaHUsI O0y4YarOIIXCsI II0 MEHBIIIEe Mepe
Ha TpeXx SI3bIKax.
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ITpexxae yeM NPUCTYNUTh K PACCMOTPEHUIO BAPMAHTOB peaIu3allMu SI3bIKOBBIX ITPaB
rpaxkaaH — HOCHUTeJIell pa3HbIX SI3bIKOB, HEOOXOAMMO Pa3o0paThCs B BOIIpOcax, CBSI-
3aHHBIX C HEKOTOPBIMU IMOHSITUSIMM COLIMOJIMHTBUCTUKY. BBICKa3bpIBaHUE «BCE JIIOIN
paBHBI» IPaBOMEPHO, HO PABEHCTBO HE PaCIpOCTPaHsIeTCs Ha sI3bIKU. [10 OTHOLIIEHUIO
K sI3bIKaM M MX HOCUTENSIM 00Jiee KOPPEKTHBIM OYAET BhIpaXke€HUE «B CBOUX ITpaBax
HOCUTEJIH SI3bIKOB PaBHbBI, HO SI3bIKM HE MOTYT ObITh PaBHBI 110 CBOEMY CTaTyCy, [0 Mac-
ITady pacrpocTpaHeHUs U MCTTIOIb30BaHUs». 17151 00J1ee rpaMOTHO TPAKTOBKH U TTpa-
BWJIBHOTI'O IIPYMEHEHUS SI3bIKOBBIX ITPaB I'pakIaH CJeayeT UMETh O0IIee IIpeicTaBIeHIe
0 TaKUX MOHSITUSIX, KaK «CTaIuU Pa3BUTHS SI3bIKOB», «CTATYC SI3bIKa», «MaxKOPUTaPHBII
U MUHOPUTAPHBIN I3BIKU», «TOMUHUPYIOLINNA SI3bIK».

Craauu pa3BuTHS I3bIKOB. VI3BeCTHBIN COLMOJMHTBUCT, CIICIIMAIKMCT I10 SI3bIKOBBIM
casuraMm JIxxomrya duiiMaH, BEITOJTHUBIINN KIaCCU(MUKALINIO SI3BIKOB 10 CTeTICH! NX
pacopocTpaHeHUs U IPUMEHEHUS B Pa3IMUHBIX chepax AesITeIbHOCTU, BbIICINI 8
CTanuii JJ1 OL@HKM COCTOSIHUS Pa3BUTHUS sI3bIKa. BhicIias craaus pacinpocTpaHeHUs
U pa3BUTUS sI3bIKa — mepBasi. Ha aTolt ctaguu sI3bIK MpeacTaBlieH Bo BeexX cepax ye-
JIOBEYECKOI AeTeIbHOCTH (TOCyIapCTBEHHOM ClTy>k0€, MOJUTHKE, 9KOHOMHUKE, Ha BCEX
YPOBHSIX 00pa30BaHMsI, BO BCEX HalpaBIeHUSX HAyKM, 31PpaBOOXPAHEHUS, KYJIBTYPHI,
BO BCEX BUJAX CPEJCTB MaccoBOi nHdopManuu 1 T.4.). Camas Hu3Kas ctagus — 8-41.
A3bIku, HaxoasIIMecs Ha 7-1 1 8-1 CTaausIX, OTHOCSITCS K UCUE3aIOIIMM.

Ha BrIcIIei CTaguy CBOETO pa3BUTHUS HAXOASTCS SI3bIKM BEAYIIMX CTPaH, MHOTO-
YHCJIEHHBIX HAPOJIOB MUPa, B TOM YHCJIe PYCCKUI SI3bIK, KOTOPBIi 3aHUMAET 8-€ MECTO
B MHpPE 110 KOJIUYECTBY JI0Ieii, TOBOPSIINX Ha HeM. Ha ceromHsImrHuii 1eHb IIeCThb
SI3bIKOB MUpA: aHIJIMACKWI, apaOCKMiA, UICTTAHCKUA, KUTACKUI, pYCCKUIA M (ppaHILy3-
CKMIi — MUMEIOT cTaTyc opuuraibHbIX padouux s361koB OOH.

Tarapckuii 13bIK, 3aHUMAIOLIMIA 110 KOJIMYECTBY HOcUTe el Bropoe MecTo B Poccuu,
nepBoe MecTo — B TatapcTaHe, sIBJsSIETCS TOCYIapCTBEHHBIM s13bIKOM Pecnybanku Ta-
TapcTtaH. TaTapcKuii 131K, UMEIOLLMI ThICSUEIETHIO MUCbMEHHYIO TPaaAULIMIO, pa3-
BUTYIO HAYUYHYIO TEPMUHOJIOTUIO, OJ1aroaapsi TOMY, UTO IPUMEHSIETCS B JOIIKOJIbHOM,
HavyaJbHOM OO0IlleM, OCHOBHOM 00I11leM 00pa30BaHUM, YACTUYHO — B CPEIHEM IIPO-
(heccruoHaIbHOM U BBICIIIEM 00pa30BaHUM, UCIIOJIb3YETCS B KYJIBTYpe, BO BCEX BUIAX
CPEACTB MacCoBOI MH(MOpMALIMU, OTHOCUTCS K 3-i1 cTaauu pa3BUTHUsI. SI3bIKM OCTalIb-
HBIX KOPEHHBIX HapoaoB Poccum no kinaccugukanyy OuiliMaHa HaXoaITC MeX Iy 4-i
u 8-i1 cragusamu (http://uralistica.com/profiles/blogs/gids-8-stadij-vozrozhdenija-
jazyka).

O0pa3oBarebHbII cTATYC A3bIKOB. CTaTyC sSI3bIKAa B 00pa30BaHUU 3aBUCUT OT MeCTa
MPOXKMBaHUS €ero HocuTeei. BeicTpanBasi TaTapCTaHCKYIO MOJIE)b IMTOJWINHIBAIbHO-
ro 00pa30BaHMsI, Mbl pACCMaTPHBAaEM CTATYC SI3LIKOB HapoaoB Poccuiickoit denepamnn,
npoxupatoiux B Pecriyonuke TatapctaH. B cooTBeTCTBUM ¢ JaHHBIMU TepenucH
2010 roga 54% xuteneit pecnybJUKU SIBIASIOTCS HOCUTEISIMU TaTapCKOTO SI3bIKa,
39,7% — HOCUTEJISIMU PYCCKOTO $13bIKa, T.€. KOJIMYEeCTBO HOCUTEJIEH TATAPCKOTO U PyC-
CKOTO SI3BIKOB BMecTe cocTaBiseT 93,7%.

Cratyc pycckoro s3bika. B coorBeTcTBUM ¢ yacThio 1 crathu 68 Koncturynum PO
PYCCKMIA SI3BIK SIBJISIETCSI TOCYIapCTBEHHBIM s13bIKOM Poccuiickoit @eaepauny Ha Beeit
ee TeppuTopru. B TO 3Ke BpeMst Ha OCHOBE pecnyOIMKaHCKOro 3akoHa ot 1992 roga

162 A3BIKOBBIE KOHTAKTBI



Yalalov EG. Polylinguality and Transcultural Practices,
2020, 17 (2), 157—167

«O rocyaapcTBeHHBIX s13bIKax Pecriyonuku TarapctaH u apyrux si3bikax B Pecnyovke
TatapcTaH», pyCCKMI SI3BIK SBJISIETCSI TAKIKE TOCYIapCTBEHHBIM SI3bIKOM Pecry0mkm
Tatapcran (https://base.garant.ru/8102506/). Pycckuii si3bIK, IMEIOIINI cTaTyC pado-
yero s3bika OOH, 3a penenamu Poccuiickoit denepannu saisieTcst opUIIMaIbHbIM
MEXIYHAPOIHBIM SI3bIKOM. [J11 pyCCKOSI3BIYHBIX HOCUTENEl, He3aBUCUMO OT UX Me-
CTOXUTEJIbCTBA, PYCCKUM SI3BIK SIBJSIETCSI POJHBIM SI3bIKOM.

Cratyc TaTapckoro si3bika. Ha ocHoBaHMU TOTO Xe pecItyOJMKaHCKOIO 3aKOHa OT
1992 rona «O rocynapcTBeHHBIX si3bIKax Pecriyosimku TaTtapcTtad U Opyrux si3bIKax B
Pecniyonuke TatapcTtaH» TaTapCKUA SI3BIK SIBJISIETCSI TOCYAAapCTBEHHBIM s13bIKOM Pecmy-
6muku TatapcraH Ha Beeii ee Tepputopun (https://base.garant.ru/8102506/). dis Ta-
TapOSI3BIYHBIX HOCUTEJICH, BHE 3aBUCUMOCTH OT MeCTa MX IIPOXMBAaHMS, TaTapCKUI
SI3BIK SIBJISIETCST POIHBIM SI3BIKOM.

Takum 00pa3oM, 1Ba sI3bIKa — PYCCKUIM U TaTApCKUIA — OYyIydr TOCYyIapCTBEHHBIMH,
SIBJISTIOTCSI MAXCOPUMAPHbIMU A3blkamu Ha TeppuTopun Pecriyonuku Tatapctan. Tatap-
CKUI s13bIK BHe TaTapcTaHa TepsieT CBOIO MaXXOPUTAPHOCTD, @ PYCCKMIA SI3bIK COXPaHsI-
€T MaXKOPUTAapHOCTh Ha Bcell Tepputopun Poccuiickoit @eneparuu.

Craryc apyrux s361k0B. B Pecriyonuke Tatapcran, mo gaHHbiM nepernucu 2010 roaa,
KpOMe TaTap 1 pyCCKUX ITpokuBatoT yyBaiu (3,1%), yamyptsl (0,6%), mapuiiiibl (0,5%),
ykpauHubl (0,5%), mopasa (0,5%), 6amkups (0,4%) v ipencTaBUTEN APYTUX HAPO-
JI0B. fI3bIKM BCEX MepeUMrCIeHHbIX Hapo10B Ha TeppuTopuu Pecnyoiuku Tatapctan
SIBJISIIOTCSL MUHOPUMAPHBIMU SI3bIKAMU.

Cnenyet oOpaTUTh BHUMaHUE Ha TO, YTO M3 BCEX MaXKOPUTAPHBIX I MUHOPUTAPHBIX
SI3BIKOB, MCIIOJIb3YeMBIX B cucTeMe oOpa3zoBaHus Pecryonmuku TatapcTaH, pyccKuit
SI3BIK SIBJISIETCS dOMUHUpYowum. JIOMMHUPOBAHUE PYCCKOTO 513bIKa OOYCIOBIEHO 00b-
€KTUBHO CJIOKUBIIMMUCS (pakTopamu. OcoO0 3HAUMMBIM SIBJISIETCSI TO 0OCTOSITEILCTBO,
4yTO c(pepa NCTOIb30BaHUS PYCCKOTO SI3bIKa B 00pa30BaHWM 3HAYUTEJIBHO IINMPE MO
CPaBHEHMIO C IPYTUMU si3biIKaMu. KonuecTBO akKKpeIUTOBAaHHBIX 00pa30BaTEIbHbBIX
IIporpaMm, yueOHUKOB, BKIIIOUEeHHBIX B DeiepalibHbIN NepeYeHb, BHIITOJIHEHHBIX Ha
DPYCCKOM $I3bIK€, 3HAUYUTEJIbHO MPEBbIIAET YMCIIO U3TaHUIA, TIOATOTOBJIEHHbBIX HA APY-
rux si3pikax. OlleHKa 3HaHMI BRIITYCKHUKOB B hopMe OI'D nocie 9-ro u EI'D nocne
11-ro K1accoB OCyIIECTBIISIETCS TOJIBKO HA PYCCKOM SI3bIKE.

Bce Bompochl, cBsI3aHHBIE C TIPAKTUUECKOM peaan3aliieil I3pIKOBBIX ITpaB I'paxkaaH
B cdhepe oOpa3oBaHus, IeXaT B IBYX INIOCKOCTSIX. B mepBoit HaxomsiTCs BOIIPOCHI, MMe-
IOIII1I€ OTHOIIICHME K U3YYEHUIO SI3BIKOB B IITIKOJIE (SI3BIK KaK IIpeaIMeT U3YIeHMS U TIpe-
IMOJaBaHMsI), BO BTOPOil — BOIIPOCHI, CBSI3aHHBIE ¢ IPUMEHEHHUEM SI3BIKOB B 00pa3o0-
BaHMU. PaccMOTpHM X TI0 TIOPSIIKY.

O npenogaBanuu ¥ u3ydeHnu sa3pikoB. C 2018 roma nsyyeHue 1 npernogaBaHue pyc-
ckoro s13bika B Pecriybsike TatapcTaH oCcylIeCcTBIISIETCS O IBYM 00pa3oBaTeIbHbIM
nporpaMm. Bo-1miepBbIX, B COOTBETCTBUU ¢ YacTsiMu |1 u 2 ctatbu 14 DenepaibHOTO
3akoHa Ne 273-D3 «O06 obpazoBanuu B Poccuiickoit ®enepanuus», mpernogaBaHue 1
MU3y4YeHUe rocy1apcTBeHHOTO s3bika Poccuiickoit Denepaliny oCcyiecTBIsIETCSI HA OC-
HoBe PI'OC B pamMKax UMEIOLIMX FOCYIapCTBEHHYIO aKKPeIUTALII0 00pa30BaTeIbHbIX
mnporpaMm. Bo-BTopbIX, N3ydeHUE PYCCKOIO sI3bIKa KaK POAHOIO OCYIIECTBIISIETCS 10
OTIEeJIbHOM 00pa3oBaTeIbHOM IIpOoTpaMMe Ha OCHOBE BbIOOpa poauTeieii (3aKOHHBIX
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IpeJCcTaBUTeNICii) O0YUYAIOIINXCS B COOTBETCTBUU C YaCcThIO 4 cTaThu 14 DenepaabHOTO
3akoHa Ne 273-®3 «O06 obpazoBanuu B Poccuiickoit denepanum».

[IpenogaBaHue 1 M3yYeHNE TaATAPCKOIO SI3bIKA OCYIIECTBIISICTCS TAKXKE 10 IBYM 00-
pa3oBaTeIbHBIM MMporpaMMam. M3ydeHue TaTapcKoro si3blka Kak rocy1apCTBEHHOTO
si3pIka Pecniyonnkuy TaTapcTaH OCyIIECTBIISIETCSI HA OCHOBE BhIOOpa poauTenei (3a-
KOHHBIX TIpeIcTaBUTEJIei) 00yJarommnxcs Mo o0pa3oBaTesIbHOM IIporpaMMe B COOT-
BETCTBUM C yacThlo 3 ctatbu 14 MenepanbpHoro 3akoHa Ne 273-M3 «O6 oOpa3zoBaHUN
B Poccuiickoii @enepanun». Kpome Toro, IpernogaBaHue U M3y4eHUE TATAPCKOTO SI3bI-
Ka KaK POIHOIO OCYIIECTBIISIETCS O IPYroii 00pa3oBaTeIbHOM IIporpaMMe TakKe Ha
OCHOBE BBIOOpA poauTesieii (3aKOHHBIX ITPECTaBUTENEH ) 00yJaroIINXCs B COOTBETCTBUMN
C 4acThlio 4 ctaTbM 14 Ha3BaHHOTO 3aKOHA.

Ecim ponurenn o0y4aronierocs siBIsOTCSI HOCUTEIIMU MaXkKOPUTAPHBIX SI3bIKOB
(pyccKkoro mjin TaTapcKoro), TO B KA4eCTBE POAHOTO SI3bIKa OHU BHIOMPAIOT OJHY M3
TpeX MPeUIOKEHHBIX 00pa30BaTeIbHBIX IIPOTPaAMM:

— PYCCKUM SI3bIK KaK POIHOIA;

— TaTapCKU SI3bIK KaK rocy1apcTBeHHbIN s13bIK Pecniybnuku TaTapcraH;

— TaTapCKUM SI3bIK KaK POAHOM.

OO6pasoBaresibHasi OpraHM3alMs HapsAy ¢ CO3AaHUEM YCJIOBUI IS pean3alnu
IIpaB HOCUTEJIeH MaXKOPUTAPHBIX SI3BIKOB HE IOJKHA IIPU 3TOM YIIEMJISATh 00pa3oBa-
TeJIbHBIE TIpaBa HOCUTEJIeH MUTHOPUTAPHBIX SI3BIKOB [2. C. 79]. Eciin pogutenn oOyda-
IOIIETOCS SBJISIIOTCS HOCUTEISIMUA MIHOPUTAPHOTO SI3bIKa, HAIIPUMEP, YyBaIlICKOTO
WIM YAIMYPTCKOTO, MapUICKOI0, YKPauHCKOI0, MOPIOBCKOT0, 0AIIKMPCKOIO, TO UM B
Ka4yeCcTBEe POTHOTO SI3bIKa IOJKHO OBITh MPEII0XKEHO U3yYeHHe 00pa3oBaTeIbHOM MPO-
IrpaMMBbI YyBaIICKOTO (YIMYPTCKOTO, MapUIICKOTO, YKPAaMHCKOTO, MOPIOBCKOTO, OalII-
KHMPCKOTO U Ip.) si3bIKa. Peanm3anust yka3aHHBIX IIpaB 00eCcIIeYnBaeTCsI CO3MaHuEM
HE00XOIMMOT0 KOJIMIECTBAa COOTBETCTBYIOIINX 00pa30BaTeIbHBIX OPraHMU3aLIMiA, KJ1ac-
COB, TPYMII, HAJTMYHEM ITeJarOTMIECKMX KaIpOB, aKKpPeIUTOBAaHHBIX 00pa30BaTeIbHbBIX
MpOrpaMM, y4eOHMKOB, BKITIOUeHHBIX B DeepabHblii epedeHb, U MTHBIX HEOOXOIUMbIX
ycaoBuit. [1pu BeIOOpe 0Opa3oBaTeIbHOM MTPOrpaMMBbI IO POTHOMY SI3bIKY BaXKHO, UYTO-
ObI HOCUTEIM MUHOPUTAPHBIX SI3BIKOB HE TTOABEPTraIMCh SI3bIKOBOM AUCKPUMUHALIN
[3. C.500]. B 3aBUCHMMOCTH OT KOJIMYECTBA HOCUTEJIEt MUHOPUTAPHBIX SI3bIKOB U UMe-
FOIIMXCS IUIST peaIn3aliii X IIpaB YCIOBUM MOXKET OBITh HECKOJIBKO 00pa30BaTeIbHBIX
IIPOrpaMM I10 U3yYEHUIO MUHOPUTAPHBIX SI3bIKOB.

Takum 06pa3oM, poauTeasaM (3aKOHHBIM MPEICTABUTENSIM) 00yJaroInXcsl — HO-
CUTEJISIM MUHOPUTAPHbIX SI3bIKOB 00pa3oBaTe/IbHasl OpraHU3alvs MOXKET MPEUIOXKUTh
Ha BBIOOp OHY M3 00pa30BaTeIbHBIX IIPOTPaAMM:

— PYCCKWUI S93bIK KaK POJTHOM;

— TaTapCKM SI3BIK KaK rOCyIapCTBEHHBIN SI3bIK PecrmyOnmku TaTtapcTaH;

— MUHOPUTAPHBI SI3BIK (MOXKET OBITh HECKOJIBKO) KaK POIHOIA.

Bri60p 00pazoBaTeIbHBIX IPOrpaMM POJHOIO SI3bIKa OCYLLIECTBISIETCS Ha CBOOOAHOM
OCHOBE I10 TMYHOMY 3asIBJICHUIO poIUTeIeil oOyJaroiierocs. BaxkHo To 00CTosITebCTBO,
YTO B YY4EOHBIX [JIaHAX HaYaJbHOI'O OOIIEr0, OCHOBHOTIO 00I1IEero 00pa3oBaHus Ha U3Y-
YyeHre 00pa30BaTeIbHOM IIPOrpaMMBbI IO POIHOMY SI3BIKY, BHE 3aBUCMOCTH OT BapH-
aHTOB 00pa30BaTeIbHBIX IIPOrPaMM, OTBOIUTCSI OMMHAKOBOE KOJIMYECTBO YacoB. I1o-
5TOMY B BOIIpOCax BhIOOpa U M3YYeHMSI 00pa30BaTeIbHBIX IIPOrPaMM POITHOTIO SI3bIKa
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HOCUTEIU MaxkOpUTApHbIX U MUHOPUTAPHBIX SI3bIKOB OKa3bIBAIOTCSI B OJIMHAKOBbIX
00pa3oBaTeIbHBIX YCIOBUSIX. Bece 3TH Mephl CITOCOOCTBYIOT HICKOPEHEHUIO SI3BIKOBOI
IUCKPUMHHAIIMK B 00pa30BaHUM.

B neiictBytoninx @I'OC HayaabHOIO U OCHOBHOI'O O0I1IEro 00pa3oBaHUs IIPUCYT-
CTBYET JIMIIb OJUH MHOCTPAHHBIN SI3bIK, HAa NMPAaKTUKE 3TO aHTJIMNACKUI. B MapTe
2019 rona MunuctepcTBoM rpocselieHus: PO O0b11r ommy0aMKOBaHbI 17151 OOIIECTBEH-
HOTO 00cyXImeHus MpoeKThl 00HOBIeHHBIX @I'OC HaYaIbHOTO M OCHOBHOTO OOIIIEeTo
obOpazoBanus. B pasznene «IpedboBaHMS K CTPYKTYpe IIPOrpaMMbI» CTaTyC BTOPOI'O MHO-
CTPAaHHOTO SI3bIKA YKa3aH B ClIeAyolieM Bue: «B 1elisax obecrneyeHusl MHAMBUAYAIbHBIX
MOTPEeOHOCTEM 00yUaIOIIUXCs, IO BBIOOPY poanTesielt (3aKOHHBIX MTPEICTAaBUTENICH )
00yYarILIMXCs U MPU HATMYMU HEOOXOAMMBIX YCJIOBUI B IIpeAMETHYIO 00J1acTh “MHo-
CTpaHHBIE SI3bIKM”~ MOXET BKJIIOYAThCS MpeaMeT “BTopoit MHOCTpaHHBIN SI3bIK” U3
repeyvHs, mpeagaraeMoro oopazoBarebHOI opranusaiueii» (https://www.preobra.ru/
fgoso0019). [1oka ooHOBIIeHHBIE PT'OC He yTBEpXKICHBI, [I0O3TOMY ITOJIMIMHTBaJIbHEIC
LIKOJIbI (TMMHA3MH, JINLIEH ) U3yYEHME 1 IIPeTIogaBaH1e BTOPOIO MHOCTPAHHOTO SI3bIKa
OCYIIECTBJISIIOT Ha (haKyJbTaTUBHOM OCHOBE 1100 B paMKax JOIOJHUTEILHOTo o0pa-
30BaHUs.

TakuMm 00pa3oM, MpernogaBaHue U U3yYeHUE SI3bIKOB B CICTEME 00111ero oOpa3oBa-
Hug Pecny6auku TatapcTaH OCyLIECTBISIIOTCS IO MHOTOSI3bIYHOM JIMHENKe (puc.):

PoaHown a3bik
Ha BbIGOP 0AHa 13 Nporpamm:
Pycckuin a3bik — PYCCKUI A3bIK, KaK POLAHOW;
KaK rocylapCTBEHHbIN A3bIK PO — TaTapCcKuii A3bIK, Kak rOCYAapCTBEHHbIN A3bIK PT;
— TaTapckuin A3bIK, Kak POAHON;
— MUHOPUTAPHBIN A3bIK (MOXET ObiTb HECKO/BbKO), Kak POAHOA

NHOoCTpaHHbIE A3bIKN

Puc. lNpenogaBaHue n nsyyeHne a3blkoB B TatapcTaHe

[IpencraBneHHas IMHelKa SI3bIKOB, peaiusdyemasi B Pecnyonuke TatapcraH, siBiisi-
€TCsI MTHBAPUAHTHOI JIJ1S1 MHOTOSI3bIYHBIX peTHOHOB Poccuu 1o cBoeit cTpyKType 1 Jio-
T'MKe MTOCTPOEHMSI, BAPUATUBHOM — IO KOJIMYECTBY 00pa30BaTeIbHBIX ITPOTPAMM PO~
HBIX 513bIKOB. Ha3BaHuMsI 00pa3oBaTeIbHbIX MPOTpaMM TI0 POJHBIM SI3bIKaM, UX KOJIU -
YeCTBO B KaXXJIOM PETMOHE OMPEAEISIOTCS Ha OCHOBE UACHTU(MUKALIMY POAHOTO SI3bIKA
ero HocurejsiMu. Hocutesisim SI3bIKOB clieyeT UMETh B BUIY, UTO B COBPEMEHHBIX YC-
JIOBUSIX SI3BIKOBAsi UAEHTUYHOCTb HE BCET/la COBITANAeT C STHUUECKON MIEHTUYHO-
cThiO [4].

Opranu3anusi 00pa3oBaTeibHOrO Mpoiecca Ha Tpex a3pikax. Kak Ob10 OTMEUYeHO
BBIIIIE, MOJIWJIMHTBaIbHOE 00pa30BaHKe, HApsIIY C BeleHUEeM IMperogaBaHus v n3yye-
HMS B IIKOJIE KAK MUHUMYM TpeX SI3bIKOB, TTOAPa3yMeBaeT OpraHM3aluio eIMHOro Mpo-
1ecca o0y4yeHusl U BOCITUTAaHUs 00yJalolIMXCcs MO MEHbIIIeil Mepe Ha Tpex sI3bIKax.
IeiicTBytolee B cpepe 00pa3oBaHUs POCCUIICKOE 3aKOHOAATEIbCTBO CETOIHS MO3BO-
JISeT MpUMEeHEeHHUe B cucTeMe 00111ero 00pa3oBaHUs TPEX SI3bIKOB: PYCCKOT0, POTHOTO
Y THOCTPAHHOTO.

Hrak, obpazoBarenbHast 1eSITeTbHOCTD B TOCYIaPCTBEHHBIX M MyHUILIMTTAIBHBIX 00-
pa3oBaTeIbHBIX OpraHu3auusx Poccuu B COOTBETCTBHMY ¢ YacThio 2 crath 14 Dene-
panbHoro 3akoHa Ne 273-@3 «O6 obpazoBaHuu B Poccuiickoit @eaepaiinm» oCyIecT-
BJISIETCSl HA PYCCKOM SI3bIKE — TOCynapcTBEeHHOM si3bike Poccuiickoit denepannu.
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C y4eToM cTaTyca pycCKOTO sI3bIKa KaK JOMUHUPYIONIETO IpernoJaBaHe OOIbIINHCTBA
IIKOJIBHBIX IIPEIMETOB B IIIKOJIC OCYIIECTBIISIETCS HA PYCCKOM SI3BIKE.

[aiee, B COOTBETCTBUH C YacThlo 4 ctatbu 14 MdeaepanbHoro 3akoHa Ne 273-@3
«006 obpazoBanum B Poccuiickoit deaepauuun» poccuiickre rpaxaaHe UMEIoT IpaBo
Ha IoJIy4eHME TOIIKOJIbHOI0, HauaJbHOTO 00I1IeT0 1 OCHOBHOTO 00111er0 00pa3oBaHUs
Ha pofaHOM si3biKe. Kaxnas 1Kosia, yauTbIBasl XeJlaHue poauTeseit, caMOCTOSITeIbHO
pellaeT, IpenojgaBaHue Kakux IpeaMeToB 1ieJecoo0pa3Hee BECTU Ha POJHOM SI3bIKE.
DTO MOTYT OBITh IIPEAMETHI, CBSI3aHHBIE C U3yYeHUEM JIUTepaTyphl, reorpaduu, ucTo-
pUH POTHOTO Kpas.

Hakonen, Ha ocHoBaHUM YacTu 5 ctatbu 14 @enepanbHoro 3akoHa Ne 273-D3 «O06
obpaszoBanunu B Poccuiickoit @enepanmm» ob1iee cpenHee oopazoBanme B Poccun Mo-
JKeT OBITh ITOJIYYeHO Ha MHOCTPAHHOM SI3bIKE B COOTBETCTBHMU C 00pa30BaTeIbHOM IIPO-
rpaMMOIi U B TTOPSIAKE, YCTAHOBJICHHOM 3aKOHOAATEIbCTBOM 00 00pa30BaHUM U JIO-
KaJJbHBIMUA HOPMAaTUBHBIMM aKTaMU OpraHU3al1K, OCYIIECTBISIONIe 00pa3oBaTesib-
HYIO IesSITeIbHOCTh. [103TOMY BOMpPOCH O 1ieJieco00pa3HOCTU TMpernogaBaHus
MPEeIMETOB Ha MHOCTPAHHOM SI3bIKE TAK3Ke pellaeT o0pa3oBaTe/bHAsl OpraHu3alusl,
MMpUHKMasl BO BHUMaHME TOXeJaHUsT pOAUTENIei, C yY4eTOM COOCTBEHHbBIX 00pa3oBa-
TEJIbHBIX BO3MOXHOCTEH.

Takum oOpa3oM, 3aKOHOAATeIbHAsl OCHOBA JJISI OCYIIIECTBAESHUS 00pa30BaTEIbHOMN
JIeSITeIbHOCTH B IIIKOJIE Ha TPeX sI3bIKaX TocTaToyHas. JIJIsl mpakTuyecKol peaan3aluu
MHOTOSI3BIYHOTO O0YUEHMS TOJKHBI OBITH PEIlIeHbI OPTaHMU3alIMOHHBIE BOIIPOCHI, CBSI-
3aHHBIEC C OCYIIECTBICHIEM 00pa30BaTeIbHOIO IIpoliecca Ha TpeX si3bikax. I1pexme
BCETO 3TO obecrnedyeHre KBaTu(PUIIMPOBaHHBIMHU IIe1arOrMIeCKUMU KaapaMu; aKKpe-
IUTOBAaHHBIMU 00pa30BaTeILHBIMU IIPOTpaMMaMu; Y4eOHUKaMM, BKIIFOYUCHHBIMU B
denepanbHBI ITepeYeHb YIeOHUKOB.

OO0111e00pa3oBaTebHbIe OpraHu3alyu, GYHKIIMOHUPYIOIIYE B HALIMOHATbHBIX pe-
cny6aukax Poccuu, yxxe 001anaroT HEOOX0AMMOI yueOHO-MeTOANYeCKOM 0a30ii, OIbI-
TOM OpraHU3alllyu AUHOTO Mpoliecca 00yYeHUsI M BOCTIUTaHUS 00YJaloIIMXCs Ha IBYX
s13bIKaxX (pyccKoMm M pogHoM). Takue odpa3oBaTe/ibHbIE OpraHU3aluy MPU HATMYUHU
KBaJIM(PUILIMPOBAHHBIX ITEAATOTMYECKUX KaPpOB, CITIOCOOHBIX BECTH ITPEIIoiaBaHue IPe-
METOB Ha MHOCTPAHHOM $I3bIKE€ B COOTBETCTBMU C 00pa30BaTeIbHOM MPOrpaMMOIi U B
MOPSIIKE, YCTAHOBJIEHHOM POCCUICKMM 3aKOHOIATEIbCTBOM, OYIyT TOTOBBI K ITPUME-
HEHMIO B 00pa30BaHUU TPEThETO SI3bIKa (MHOCTPAHHOTO).

3. BbiBOAbI

KonrenTtnsrit anann3 tepmraa OHECKO «ronmmaHTBaIbHOE 00pa3oBaHue» TT0-
3BOJIMJI TIOJIHEE PACKPBITh €TI0 CMBICIIOBOE COMepKaHNe, a Ha 9TOil OCHOBE C(POpMYJIH-
poBaTh HOBOE OMpeie/icHUE: MOJUINHIBATbHOE 00pa3oBaHKe MOapa3yMeBaeT, BO-
IePBBIX, IIpeTlogaBaHue U U3yYeHNe B IIKOJIe He MeHee TpeX SI3bIKOB, BO-BTOPBIX —
OpraHu3alMIo eAMHOTO LeJeHanpaBJIeHHOTO Tpoliecca OOyYeHUsI U BOCTIUTAaHUS
00yyJaloImMxcs 10 MEHbIIICH Mepe Ha TpeX SI3BIKaXx.

JIuHelika S13bIKOB, peaqnsyemasi B cucteme oouiero oopazosanust Pecnyonuku Ta-
TapcCTaH, SIBJSIETCS MHBapUAHTHOM JJIsI MHOTOSI3BIYHBIX peruoHoB Poccuu mo cBoeit
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CTPYKTYpE, JIOTHKE ITOCTPOCHMSI, BAPMATUBHOI — I10 KOJMYECTBY 00pa30BaTeIbHBIX
IIPOrpaMM I10 POIHBIM SI3BIKAM.

CB00OOIHBIN BEIOOP 00pa3oBaTeIbHON MTpOrpaMMbl POJIHOIO SI3bIKa, OCYIIECTBIISIC-
MbIi1 Ha OCHOBE SI3bIKOBOI CaMOUAEHTU(MUKALIMKA pOAUTENICH (3aKOHHBIX IPEICTaBy -
TeJielt) oOyJaroIIuXcs, CIIOCOOCTBYET MCKOPEHEHUIO SI3bIKOBOM TUCKPUMUHALIMU B
o0pa3oBaHuU. SI3bIKOBOI MOAX0A K POPMUPOBAHUIO TPYIII, KJIACCOB IIPHUBOAMT B ITPO-
1IECCE€ COBMECTHOI'O O0OyUEHMUS K YCTAaHOBJIEHUIO IIPOYHBIX S3bIKOBBIX CBSI3€i MEXIY
YYAIIMMUCS — MPEICTaBUTESIMU PA3HBIX HALIMOHAJIBHOCTEN, YTO CITOCOOCTBYET IO/ -
JIepKaHUIO0 MEXIy HUMM IPYKECKNX, MUPOJIOOMBBIX OTHOILIEHU, B KOHEYHOM CUETe
BEIIET K YCTAHOBJICHNIO MEXXITHUIECKOTO COTJIACHSI.
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HayyHas ctaTtbs

OTpaxeHue NOJINJINMHIBU3Ma npu ooL.eHun
B uM¢PppoOBOM NPOCTPaAHCTBE

JL.IO. Mup3oesa, O.B. Ciopmen

Yuusepcurer uM. CyseiiMaHa JIemuperist
Pecnybauxa Kazaxcman, 040900, Kackenen, Abviraii-xana np., 1/1

OnHo¥t 13 XapaKTepHBIX IPUMET COBPEMEHHON KOMMYHUKALIMU SIBJISIETCS] aKTUBHOE UCITOJIb30-
BaHue LudposBoro popmata obieHus. Cneundurka NMCbMEHHON KOMMYHUKAIUMU B IU(POBOM
MPOCTPaHCTBE (MOCPeACTBOM MecceHkepoB Turia WhatsApp, Viber) npenornpenesisieT MHOTHE Xa-
PaKTEPUCTUKU, TaKUE KaK TaKOHU3M, CXKaTOCTh MPpeaCcTaBIsseMoii MH(OpMauu, 4eTKoe liesernoa-
raHue cooOIIeHUs U TIp. TeM He MeHee J1axke MPU TAaKOM CIelIM(pPUIHOM OOIIIEHUY B TTOJIMJIMHTBaJIb-
HOIi cpefie HATMIIO SIBJIeHUE TIePeKITI0YeHHUsI SI3bIKOBOTO KOJia, OTpaXaroliiee ornpeneaeHHble Mpo-
1IeCChl, KOTOPbIE UMEIOT MECTO B aKTe KOMMYHUKAIMU 1, 00Jiee TOro, B SI3bIKOBOM CO3HAaHUU
TOBODSIIIIMX.

ABTOpamu ObLIT paccCMOTpPeH peueBoii Matepral (okoso 100 peueBbIX CUTyallNil), HATJISIAHO Je-
MOHCTPUPYIOIINI MEPeKTI0UYeHHE SI3bIKOBOTO KOJa B OHOPOIHOM cpefie, CpeA KOMMYHHUKAHTOB C
OJINHAKOBBIM COILIMAJIbHBIM U 00pa30BaTeIbHBIM CTaTyCOM, TIPEANOJIaraloluiM SJIUTAPHbBINA TUIT pe-
YeBOii KyJIbTyphl. BMecTe ¢ TeM naxe mpeacTaBUTE M 3TOTO TUTIA PeUEBOI KYIBTYPbI AEMOHCTPUPY-
IOT B TIpo1iecce OOIIeHNs CMelIeHNE SI3BIKOBBIX €MHMI] KaK MUHUMYM JIBYX SI3BIKOB (Ka3aXCKOTO U
PYCCKOTr0), a TakKKe Psifi OTCTYIIJICHUI OT HOPMBbI, HOCSIIIUX MHTep(epeHIIMOHHBII XapaKTep.
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Multilingualism in Digital Communication
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Digital communication is one of the typical features of modern society. The specificity of written
communication in digital space (by means of such messengers as WhatsApp and Viber) determines
various peculiarities of the process, such as conciseness, clear goal-setting and others. Nevertheless,
code switching representing specific processes in the act of communication and linguistic consciousness
of speakers takes place in such a specific communication mode in multilingual environment. The
authors examined about 100 contexts showing code-switching process in a homogeneous environment
among the communicants with the same social and educational status and having the elite type of
speech culture. However, the communicants demonstrate mixing of linguistic units of at least two
languages (Kazakh and Russian) as well as mistakes made due to interference.
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1. BBegeHue

Cneumduka MICbMEHHOM KOMMYHUKALIMK B IU(POBOM IPOCTPAHCTBE (IIOCPEICTBOM
MecceHmkepoB Thrna WhatsApp, Viber) nmpenonpenenser MHOTHE XapaKTEPUCTHUKI, TaK1E
KaK CXKaTOCTh IPEAICTABIISIEMOIT MH(OpMALIY, YETKOE 1ieJIeTiojlaraHiue COOOIEHUSI U TIp.
HccnenoBaHue si3blKa TEKCTOBBIX COOOIIEHUI B HACTOSIIIIEE BPEMsI HAXOAUTCS Ha Ha-
YaJIbHOM CTaIMU CBOETO Pa3BUTHS; TaK, HE BRIPAOOTAHbI KPUTEPUM OLIEHKHM TaKOTO
sI3bIKa, HE M3y4YeHa CTeIeHb eT0 BO3ACHCTBUS Ha ITOBCEIHEBHYIO KOMMYHUKAIINIO —
KaK B acIleKTe MH(MOPMATUBHOCTH, TaK 1 B IJIaHE €r0 SKCIIPECCUBHOTO IIOTCHILIMAA 1
B cdepe Kynbrypbl peun. CliegoBaTelIbHO, U3yYeHNE KOMMYHUKALIMU TAKOTO pOJia SIB-
JIIETCSl BECbMa aKTyaJIbHbIM, B OCOOCHHOCTH €CJIM pe4b UIET 00 OOIICHUH Yepe3 Mec-
CEeH/Kep B MONUIMHIBaIbHOM cpene. Kak cnpaBemiuBo orMevyaeT H.O. Kyirakosa,
«M3MEHSIOIINECS KOMMYHUKATUBHBIE TOTPEOHOCTH COBPEMEHHOTO YeJIOBeKa IIPOBO-
LIPYIOT IIOCTOSTHHYIO afalTalliio KOMMYHMKAIIMOHHBIX CPEACTB. DTO IMPUBOIUT K pac-
LIMPEHUIO XKaHPOBOTO perepTyapa TeXHUYECKU OITOCPEIOBAHHOIO, B YaCTHOCTU SMS-
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orocpenoBaHHOro, auckypca» [1. C. 62]. B aToit Xe paboTe HaXOAUM YTBEPXKICHUE O
TOM, UTO «BPEMEHHAsI OpUCHTAIINS J1aJIora MOXKET OBITh KaK KBa3MCHMHXPOHHOM, KOT-
J1a COOOIIIEHME-PeaKIINs ITOCTyaeT MaKCUMaIbHO OIIepaTUBHO, TaK U aCMHXPOHHOI,
KOrJa MPUCYTCTBYET OTHOCUTEIbHO 00JIblIasi OTcpouKa. B pamkax nuckypcoobpasyio-
1Iero xaHpa SMS-niepenucky MOTYT peain30BaThCs pa3IndHble KOMIUIEKCHbBIE peue-
BBI€ XXaHPHI KaK MMePCOHAJIIBHOIO, TaK 1 MHCTUTYIIMOHAIBbHOTO o01IeHus (small-talk,
JleJIoBasl Mepenucka), KOTOPbIE B CBOIO OYEPEAb BKIIOYAIOT 3JIEMEHTAPHBIE XXaHPbI
(mpuBeTCcTBHUE, IIPOIIAHKE, IIYTKa, ITO3IpaBiIeHNEe, BOIIPOC, OTBET U mp.). SMS-
rnepenucka reMarudecku HeorpanumdyeHa» [1. C. 63]. Bce BbllIeckazaHHOE MOXKHO C
IMOJIHBIM TTPaBOM OTHECTH K MMCbMEHHOM KoMMYyHUKaluu B WhatsApp Kak Haubosee
nomnyasipHoM MecceHmxkepe B Pecriyonuke Kazaxcran. Oouenue B WhatsApp xapak-
TepU3YeTCs IIMPOKUM Pa3dpPOCOM TeMaTUKM, OTBEYAET HyKIaM TEKYIIIEr0O MOMEHTa.
PaznuunHble TEMBI TIPU 3TOM MOTYT pa3BUBAThCS MapasuIeIbHO; YETKUX TPEOOBAHUMN K
KOMIIO3UIIMOHHOMY O0(DOPMJICHUIO TEKCTA HET, TAK KaK MbI IMEEM JIeJI0 B OCHOBHOM C
KOMMYHUKaIeil Heo(puImalbHOIo XapakTepa. BapuaTuBHO 1 MCIIOIb30BaHUE ITH-
KETHBIX (POpPMYI.

Creuuduka MoJWIMHTBAILHON CUTyallMi, KOTOpasi HaJIM4ecTByeT B PecniyOike
KazaxcTtaH, nmpegonpenensieT 1 0COOEHHOCTU KOMMYHUKAIIMM B (popMaTte LU(ppPOBOit
cpennl. B yacTHOCTH, OAHOU M3 HauboJIee TUITMYHBIX XapaKTepUCTUK OOIIEHUS B yC-
JIOBUSIX MHOTOSI3BIUMS SIBIISICTCS TIEPEKIIOUEHUE SI3BIKOBBIX KOIOB (code-switching).
Kaxk ormeuaror P. Bpenna n JIxk. Antappn6a, «OMIMHTBEI YaCTO NCTIONB3YIOT ITePeKITIO-
YeHUeE SI3bIKOBOT'0 KOJIa, TIEPEXO/IsI C OAHOTO sSI3bIKa Ha IPYroit, 1 0COOEHHO B TOM CJTy-
yae, Korjaa o0a si3blKa MCITOJIb3YIOTCS B JaHHOU S3bIKOBOI cpene... [oBopst BKpariie,
MEePEKITI0YEHNE SI3bIKOBBIX KOIOB OCHOBAHO Ha OTpeAeIeHHBIX (DYHKIIMOHATBHBIX U
rpaMMaTUYECKUX MPUHIIUIIAX U SIBJSETCS CIOXHBIM (DeHOMEHOM, TTOMYMHSTIOITUMCS
criendriIeckuM 3akoHaM. Ceifuac HE0OOXOIMMO MCCIeI0BaTh KOTHUTUBHBIC MEXaHM3-
MbI, KOTOPBIE TTO3BOJISIIOT OMIMHIBAM KaK MHTETpUPOBATh, TaK M pa3aelIsiTh ABa SI3bIKa
B IIpoliecce KommyHuKanum» [2. C. 164].

2. O6cyxaeHue

CylecTBYIOT pa3IMYHbIE TPUHIUIIBI KJIacCUDUKALIMU (PYHKITUI, peau3yeMbIX ITpU
IMOMOIIIY MEPEKITIOYEHUS SI3bIKOBOTO Koja. Tak, COIMOMHTBUCTHYECKAs KIaccudu-
Kauus 00ObIYHO CBsI3bIBaeTCs ¢ uMeHamMu fAHa-Ilerrepa bayma u JIx. lamnepua, onu-
CaBIINX CUTYaTUBHOE M MeTadopuieckoe (pa3roBOpHOE) MePeKII0YeHIE Koma. B ka-
YeCTBE MOATUIIOB Pa3rOBOPHOIO MEPEKIIOYCHMS KOIOB B paMKaxX JaHHOM KiiacCu(u-
Kalnuu OBIIM BBIAEJEeHBI: 1) ymoMuHaHue B peun (LMTaTta); 2) criequpuKanmns
roJjrydareJist (B TOM ciiydae, €CJIM COOOIIEeHNE aApecyeTcsl OMHOMY ITOJIyJaTeNto B pH-
CYTCTBUM HECKOJBKMX BO3MOXHBIX aapecaToB) [3; 4]; 3) MexXI0MeTHsI/BOCKIUIIAHUS
(3Ta byHKIIMS CBA3aHA C CUMBOJIMYECKUM TUTIOM MTEPEKITIOUEHUS KOJa, TIOTOMY 4TO B
000uX CIIyJasix peub MIET O MEXKIOMETHSIX, KOTOPhIE HE BPEISIT CTPYKTYPE IIPeIIOKe-
HUS, a TOJIBKO CcoJepKaT KOPOTKME BBICKA3bIBAaHUSA); 4) MOBTOPEHNUE; 5) OIleHKA CO-
00111eHUs (COOOIIEHNE YaCTO TTIOBTOPSIETCSI Ha APYTOM sI3bIKE IO OyKBaM MJIM B U3MeE-
HEHHOM BUJgE). DTa (PyHKIIMS HalleJeHa Ha YTOUHEeHUE BbICKa3bIBaHUS, OObSICHEHUE
WIN aKIEHTUPOBaHWE BHUMAaHUS Ha KaKoM-JIM00 MoMeHTe) [3]. Oco6oro BHUMaHUs
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3acayKrBaeT (PYHKIIUS IepCOHATN3aNK,/00beKTUBALIMU (15T BRIPAXKeHUSI COOCTBEH-
HOTO MHEHMSI UCITOJIB3YeTCS OMUH S3BIK; 00 beKTUBHUPOBaHHASI MH(MOPMAIINS IIOJASTCSI
Ha IPYTroM sI3biKe). «CIToib30BaHMe TTepeKIIIOUSHUS KOJA MTO3BOJISET ITOJTYYUThH 00JIb-
11Ie Beca JJIs1 BBICKA3bIBaHUS MJIU MOAUYEPKHYTh IMYHOe MHeHue» [5. C. 240].

B cooTBeTCTBMM ¢ LIEAIMU M 3aa4aMU Hallleit paboThl Mbl TOCUMTAIN BO3MOXKHBIM
HCTIOJIb30BaTh KJlaccuUKaIuio, mpemtoxeHHyto P. Anmenem u [1. MylickeHoM, B paM-
Kax KOTOPO BBIIEJISIOTCS CJIEAYIOIIE COUMaabHbIe (PYHKINMT, aKTyaTN3UPYIOIINECS
IIpY e PEKIIOYCHUH SI36IKOBOTO Koa: 1) pedepeHnaabHas QyHKINS (aKTyaIu3upy-
€TCsI IIPY HEBO3MOXKHOCTHY BCIIOMHUTD Ha3BaHHE TOTO MM MHOTO O0BbEKTa Ha SI3bIKE
00111eHNsI); 2) TMPEeKTUBHAas (PyHKIIMS (BBIOOD s13bIKa B 3aBUCUMOCTH OT BKIIFOUEHHOCTH,/
OTTOPXEHUSI KOHKPETHOI'O PELIMITUEHTA TPUMEHUTENIBHO K JAaHHOM PEYeBOM CUTYallN );
3) akcnpeccuBHas (pyHKLMS; 4) paTuyeckast (KOHTaKTOycTaHaBAMBatoast) GyHKIMS,
KOTOpasi «<ITpUMEHSIeTCs B TeX CyJasix, KOTaa TOBOPSIINI NCMOb3YeT MepeKTI0UeHUS
Ha APYTOU SI3BIK UISI TOMAEPKAHMsI, YCTAHOBJICHUS WX 3aBEpIICHUs] KOHTaKTa ¢ MHO-
SI3BIYHBIM MJIN ABYSI3bIYHBIM COOECEIHUKOM» [6]; 5) MeTaIMHIBUCTUYECKAST (DYHKIIMAS
(peanu3syercs yTeM KOMMEHTapHUEB O SI3bIKE CPEeICTBAMM MHOTO sI3bIKa U Mp.); 6) 1o-
aTHYecKast (byHKIMS (B YaCTHOCTH, MCTIOJIb30BaHUE TTEPEKIIOUEHUS SI3bIKOBOTO Koa
JIJISI I3bIKOBOM UTPBbl, HAMEPEHHOE CO3JaHKe KOMUYECKOoro 3 dexra u mp.).

Henb3st He YIIOMSIHYTh M BBIIEISIEMYIO B COLMOJMHTBUCTUYECKMX UCCIIETOBAHMSIX
dysKuMIO 3THIYeCKOM naeHTUuKamum [7. C. 219], Takke BeCbMa XapaKTEePHYIO IIJIst
nepekJiroueHust Konos. [To yrBepxneHuto E. B. [o10BKo, cO3HaTebHOE MEpEKII0YeHIEe
KOJIOB MOXHO paclieHMBaTh KaK CBUIETEIbCTBO CTPEMJICHUSI «K BBIIEICHUIO CE0sT Kak
0C000J1 3THUYECKOM U couunalibHoM Tpymmbl» [7. C. 117—125], Kak 1eMOHCTpaLiO
OKpYXaloIllIuM «MapKepa cBoeit aTHuuHocTu» [8. C. 3—10].

ABTOpamu ObLIO MTpoaHAAU3UPOBaHO 112 peyeBbIX CUTYaALIMi, OTPasKeHHBIX B CO-
obmeHusIX B MecceHmkepe WhatsApp (ImMcbMeHHasi KOMMyHUKaLus ). MaTtepraiom
IIJIST CCIEA0BaHMUS TTOCIYKWIN COOOIEeHUs 13 ABYX rpynn B WhatsApp; KOJIU4IECTBO
KOMMYHMKAHTOB B Kaxaoii rpyrre — oonee 20. [IpeacraBurenn o6enx rpymin xapak-
TePU3YIOTCSI OMMHAKOBBIM MPO(heCCUOHATBHBIM U COLIMATBbHBIM CTaTyCOM: HaJu4ue
BBICIIIETO 00OPa30BaHUS U COOTBETCTBYIOIIETO — SJIMTAPHOTO MU OJIM3KOTO K HEMY —
TUIIA peueBOM KyabTyphl. O0e rpyIIbl MPeacTaBsioT coO00i cBoero poaa «mpodeccuo-
HaJIbHBIC OOBEAMHEHMST» IIPEIIoJaBaTelIeil, B 1IeJI KOTOPHIX BXOMUT: a) ObICTpasI Iepe-
JTaga HeoOXoamMoit mHMOopMaIINK, CBI3aHHOI ¢ TIpoheCCHOHATLHON AeITeTbHOCTHIO;
0) mepegaya SMOIMOHAILHOTO OTHOIIIEHUS K TEM MU MHBIM COOBITUSIM /(DaKkTaM, 3Ha-
YUMBIM JIJIs1 YJIEHOB TaHHOM SI3bIKOBOW MUKPOTPYIIIHI; B) OOIIEHUE HA COLIMAIbHO-
ObITOBBIEC TeMBI. BOTBITMHCTBO yUaCTHUKOB IMMCHMEHHOM KOMMYHUKAIIMKM B IM(DPOBOM
IIPOCTPAHCTBE, OCYIIECTBISIEMOI B paMKaX JaHHBIX IPyII MecceHmkepa WhatsApp,
SIBJISIIOTCSI €CTeCTBEHHBIMU OMJIMHTBaMU (PyCCKO-Ka3aXxCKoe,/Ka3aXxCKO-pycCKOe IBY-
SI3BI9ME); TP 3TOM TTpeo0IagaIoNIii TUTT OMITMHTBI3MAa MOXKET OBITh OXapaKTepU30BaH
KaK KOOpAMHATUBHBIN, TP KOTOPOM UMEET MECTO «YCTaHOBJIEHE COOTBETCTBUIA MbIC-
JINTEJIbHBIX KATETOPUl Y TOBEPXHOCTHBIX BEPOATbHBIX CTPYKTYP UX BHIPAXKEHUS B TaH-
HOM KOHKPETHOM $I3bIKe 0€3 MocpeIHUYeCcKo (yHKIMU poaHoro s3bika» [9. C. 44].
Bonee Toro, mist mpeacraBuTeIci 00€MX TPYIII XapaKTepeH MYJIBTHIMHIBU3M; IIPU
5TOM B KaYeCTBE TPEThETO SI3bIKA BHICTYIIACT aHIVIMMCKUI (TUIT OIUS3BIYYS B JAHHOM
cllydyae MOXXHO OXapaKTepu30BaTh KaK UCKYCCTBEHHOE, C(hOPMUPOBAHHOE B paMKax
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npodeCcCUOHAIBHOM AeITETEHOCTH 1 ITPodheCCUOHATBHOTO 00IIIEHNST BHE €CTECTBEHHOM
SI3BIKOBOI cpefbl). ClemoBaTeIbHO, aHIVIMACKIM SI3BIKOM WICHBI TAHHBIX SI3BIKOBBIX
MHUKPOKOJIJIEKTUBOB BJIAJCIOT Ha ITPodecCnoHaTbHOM YPOBHE (COIIaCHO Tpagaliun
EBporeiickoro s136IKOBOro mopTdes, 3To ypoBeHb He Hike B2-C1).

Kaxk mokasan ananus, nmpeobaaaatonieii hyHKIMeH nepekaoueHUs I3bIKOBOT0 Ko1a
B JaHHOM CJIydae sIBJIsieTcsl pedepeHInaabHast: KakK yXKe TOBOPUJIOCH BhIIIE, OOIIeHE
B uyaTe WhatsApp 3auacTtyto TpeOyeT ObICTPOro OTBETa U HEMEAJIEHHOM peaknu; PyHK-
s caMmopeIIEKCUH eCITH M OCYIIIECTBIISIETCS, TO He CHHXPOHHO ¢ TTPOAYIIMPOBAaHNEM
BbICKAa3bIBaHUSI, T.€. HE B MOMEHT peuu. B aToM ciaydae Ou-, HOJUIMHIB 1J1s1 0003HA-
YeHUS TOTO IV MHOTO TTOHSATUS BEIHYKIECHHO BKJTIOYAET B CBOIO PeYb SI3LIKOBYIO €11 -
HUILY, KOTOpasi ObljIa aKTyaJl3upOBaHa WM SIBJISIIaCh OTBETOM Ha COOTBETCTBYIOIIUI
CTUMYJI. 3a9aCTyI0 peaklMsT Ha CTUMYJI IIPOMCXOIUT UMEHHO B BUIE TTePEKITIOUCHMS
S3BIKOBOTO KOJIa, CP., HAIIpUMep, CJIEeAYIONIYI0O CUTYalluio OOIIEHWS: B TPYIIIEe UAET
pa3roBOP O MOCEIIAEMOCTH CTYAEHTOB, a TAKKE O ITOCTAHOBKE OIICHOK IS TEX, KTO He
ToceIan 3aHsITHS:

K1: O6b19HO cTyeHT KoK 60Jica He Kotobl eauk? 0 ma -1? (YTo BbICTaBISATh OTCYTCTBY-
oM ctyaeHtam? 0 unu -1?)

K2: AbceHT emecna? (04eBUAHO TMEPEKIIOUEHME SI3IKOBOTO KONla C 3a1eiCTBOBAaHUEM
Maphbl SI3bIKOB Ka3axcKuil/aHruiickuil) Pazse He absent?

K1: OK, paxmem (ananornuHas si3eikoBas napa, Ho OK yxxe HeBO3MOXXHO paclieHUBATh
Kak CJIOBapHYIO €IUHMILY, CONPSIKEHHYIO UCKITIOUMTEIbHO C aHIJIMICKUM SI3BIKOM).

K2: (moaHoCThIO MEpeXxoauT Ha PYyCCKUIi sI3bIK) S He yBepeHa.

CpaBHI/ITC TaK>K€ BO MHOI'OM CXOJHYIO CUTyallulO, A€ OTMECUYCHO MEPEKITIOUYCHUE
A3bIKOBOI'O KOAa HE TOJILKO Ha YPOBHE JICKCUMKHM, HO M HA YPOBHE I'paMMaTUuKM:

K1: Canemercusnepme (nanee cienyet UMsI CTYAEHTKM), AETeH CTYAeHTKa (MMeeT MeCTO
rpaMMaTUKAaIU3aIus B paMKax IMepeKIIoueHUs SI3bIKOBOTO KOJIa, TaK KaK B Ka3aXCKOM sI3bI-
K€ CYIIECTBYET 3aMCTBOBAHHOE CJIOBO «CTYICHT», HO HE 0003HAYaeTCsl POAOBast IPUHA -
JiexXHocTh) kumae? Kum sasaiizep? bupuHiinm Kypce, TejeoHOHbIH 6epecus 6a?

K2: Kaitbipssl kyH. Kasup xubepeMuH.

K3: (mosiHOCTBIO MEPEXOIUT Ha PYCCKUA S13BIK) (MMSI cTyaeHTa 1) u (uMs ctyaeHTa 2) Otu
CTYJIEHTbI BOOOIIE CYILIECTBYIOT?

TeMaTrika KOMMYHUKALIMA MOXET OBITh TPUHLIMITHAIBHO WHOI, HO pedepeHIIaIb-
Has QYHKILMS MMepeKII0UYeHNs SI3bIKOBOIO Ko/Ia TakKe OyIeT mpeBaJupyloliei, cp.,
HaIlpUMep, IUAJIOT O IIpoJaxke TejiepoHa:

K1: ITponam (doto TenedoHa).
K2: Kanma? (CkoabKo cTout?)
K1: (uena) CocrosiHMeCH KaKChl.

B paMkax n36paHHOT0O HaMU MaTepuajia pedepeHInanbHas GyHKIUS IpeacTaBIe-
Ha B 54 KOHTEKCTaxX, 4TO COCTaBJIsIeT 0K0JI0 49% Bcex ciydaes.

CrenyiolLeii o 4aCTOTHOCTA MOXHO CUYUTATh SKCIIPECCUBHYIO (DYHKIIMIO, KOTOPast
3a4aCTYIO OKa3bIBa€TCSI HEOTACIUMOM OT (DYHKIIMM SMOTUBHOM, KOTOPYIO JOCTATOYHO
YCJIOBHO MOXHO Ha3BaTh Mo3tuyeckoii. Cp., HalpuMep, TUCKYCCHIO O TIepeBoIe Ka-
3aXCKOTO sI3bIKA HA JIATUHUILLY:
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K1: (Bo3moxHoe Hanmucanme umenu Mumupa — I'ndi’ra): dypric emeckoit MbrHay. KTo
MPeJTOKIII Tyu3M? 3aueM 3TH 3arsThie?

K2: Hamm yuensble.

K1: Indira 601y kepex. UanoTsl.

Cp. Takke peakinio Ha COOOIIEHMsT O BO3MOXHOM JUIUTEIbHOM COJTHEUHOM 3aTMe-
HUH (B JaHHOM CJIy4ae MEeCCEHKE P BBIITOIHIET (DYHKIIMIO PACIIPOCTPAHEHMS JIOKHOMN
nHGOPMAIIMH, YTO MOOYXIaeT KOMMYHUKAHTOB BBICTYIATh C OIIPOBEPKEHNUEM, KOTO-
poe TaKxKe MOXET COAePKaTh MePEeKIIOUeHUE SI3bIKOBOTO KOJIa):

K1: Bce OK, 1 OK 6onanbl. Anna 6uszden oupre (Bce Oyaet xopoiiio, Tak Kak ¢ HaMu
oor).

[epexitoueHre 13bIKOBOTO KOJIa (B TOM UMCJI€ COMTPOBOXIAEMbIN IpAMMAaTUYECKON
KoHTamuHanuen A1 u f2) peanusyercs U B CUTyalMsIX STUKETHOIO XapaKTepa, K Yuc-
JIy KOTOPBIX MOXET OBITh OTHECEHO, B YACTHOCTH, MO3PaBJICHUE (C POKAECHUEM pe-
OcHKa):

K1: Bcem no6poro Beuepa. CyitiHii. Aiirepum poaua nouky. [lozapasisio, Aiirepum-
Ka. baybl 6epik 00JICHIH TOYaHHBIH!

K2: Yayyyyy! (anrnuiickoe B cBoeii OCHOBE BOCKJIMIIAHME MEXIOMETHOTO XapakTepa —
Asm.) Kakue xopoune HoBocTu! KyTThl 60J1chIH! Baybl 6epuk 6oschiH! JleHcayIbIrbl MBIKTHI
oonceiH! (ITo3npaBiaeHue, moxenaHus 300poBbsi.) Mucc Mupa OOJICHIH.

K3: (komMmMeHTapuii 0 TOM, YTO MOJIOasl MaMa TocJie POXKACHUS peOeHKa yKe MPUCYT-
ctByeT B Whats App, TakKe COIEPKUT MePEeKIIOUEHUE SI3bIKOBOIO KOJIa; IIPU 3TOM SMOTHUB-
HY10 (DYHKIIMIO BBIITOJIHSIOT KaK CIIELIMATI3MPOBAHHbIC HA €€ 9KCILIMKALIUM BbICKA3bIBAHUSI
1, Tak 1 g12) MoccaraH. YKe Kak OrypuMK BaTcarnTa OThIPbICHIH .

B nesioM, TipencTaBieHHOCTD JaHHO# (PYHKITAY TTePEKITIOUSHNS KOJOB B I POBOIA
KOMMYHMKALIMK Ha HallleM MaTepuajie cocTaBuiIa 36 KOHTEKCTOB, YTO COOTBETCTBYET
32%.

3HAYUTETBHO YCTYIIAeT MO YaCTOTHOCTH, HO TEM HE MeHee MpeACcTaBleHa B HallleM
MaTepuanie paTudeckasi, WM KOHTaKTOyCTaHaBIMBawIIast, (QYHKUIMS NepeKITI0YeHUS
SI3BIKOBOIO Koza (HaMu oTMeueHo 11 cityyaes, T.e. okosio 10% paccmaTprBaeMOro Ma-
Tepuana), cp.:

Jonu, NC (cneuuanbHoCTh «MHMBOPMaLIMOHHBIE CUCTEMbl» — A8m.) Kall (haKyJbTeTKe
>Xataabl?

C 00J1b1110#1 10JIeH YCIIOBHOCTH MOXKHO BBISIBUTH METAIMHTBUCTUYECKYIO (DYHKIIMIO
(ecIu COOTHECTH C HEel He TOJIBKO KOMMEHTApUU 00 MCITOIb30BAaHUU TE€X WJIM MHBIX
SI3BIKOBBIX (PEHOMEHOB, HO Y 3TUKETHBIE (POPMYJIbI PUBETCTBYSI/TIPOILIAHNS, 4 TAKXKE
MMO3ULIMOHMPOBaHNE ce0sI KaK HOCUTEJISI OTIPEIEJICHHOTO SI3bIKa JIN00 MACHTU(UKALIIO
BJIJICHYSI TEM WJIM MHBIM SI3BIKOM ); JaHHAs (DYHKIIVS TePEKITI0UeHUS I3bIKOBOIO KO
peanmusyeTrcs B 8 ciydasix, 4YTO COCTaBIISIET 0KOJIo 7%, cp.:

K1: ¥YBaxaembie kosneru! Jloopsiit aeHs! Bcem Gonbloe yenoBeueckoe criacubo 3a ore-
PaTUBHYIO U aKKypaTHYIO paboTy Mo BhICTaBIeHUIO pydeskHoro koHTpoJist! [Toka Bce! Have
a great weekend!

K2: 'V Hac yXe OIBIT €CTh 10 BBICTABJIEHUIO pyOEXXHOT0 KOHTPOJISI aKKypaTHO U OBICTPO.
Cnacu6o 6osbiIoe. YJIKEH paxMeT.
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OcrTasimecst HeCKOJIbKO citydaeB (4% Bcero MaTepuasia) MOXXKHO COOTHECTH C JTH-
PEKTUBHOI (DYyHKIIMEI; OMHAKO HAMM ITPAKTUUECKH HEe BBISIBICHO OTTOPKEHUS KaKo-
ro-Jmbo yJacTHUKA (B HAIllEM cJIydae — He BJIaJIeIOIIer0 Ka3aXCKUM/aHTIUICKIM
SI3BIKOM) U «BBIKJTIOYEHHOCTH» M3 aKTa KOMMYHUKaK. Ha Halll B3MIsi, OTCYTCTBHE
JAHHOI (PYHKIIMY MEePEKTI0YCHUS I3bIKOBOTO KOJa MOXKET paClIeHUBAThCS KaK CBUIE-
TEJBCTBO TOJIEPAHTHOCTH SI3bIKOBOTO KOJUIEKTHBA.

3. 3akno4yeHme

LndpoBas KOMMYHHKALIMS IIOCPEACTBOM MECCEHIKEPOB B HACTOSIIIIEE BPEMSI IIPEe/I -
cTaBJIsIeT cOOOI MPaKTUUYECKU HE MCCIIeJOBAHHYIO 00J1acTh; TeM 0oJiee aKTyalbHbIM
SIBJISICTCSI U3yYeHME TIPOIIECCOB, CBSI3aHHBIX C TTEPEKITIOUCHUEM SI3bIKOBOTO KOJa, 1 X
oTpaxkeHHeM B IM(PPpOoBOit KOMMYHUKaIUK. Kak y:Ke ToBOpMIOCh, B HallleM MaTepura-
JIe UMeEeT MECTO IIpeBaJInpoBaHue pedepeHIMaTbHON QYHKIIUY NTEPEKIIOUECHMSI SI3bI-
KOBOTO KOJ1a; Ha Halll B3IJISII, 3TO MpeaonpeneseTcs CreupuKoil KOMMyHUKAIIUU B
WhatsApp, KoTopasi mperoJaraeT: a) ObICTPYIO, IPaKTUUYECKU MTHOBEHHYIO CTIOHTaH-
HYIO peaKIiIvio Ha TOT MM MHOM KOMMYHUKATUBHBIN CTUMYJT; 0) MUHUMYM pedaeKCrumn
OTHOCHUTEIHHO (DOPMBI BEIpAXKEHUST; B) MPUOIKEHHOCTh ITMChbMEHHOM KOMMYHMKAIIAN
K YCTHOM, pa3rOBOPHOM PEUYMH.

HaGmoneHns 3a mpolieccaMu IepeKI0YeHIS SI3bIKOBOTO KO/IA B IIPOLIECCE KOMMY-
HUKauu B popmaTe HUPPOBOro MeCCEHIKepa Jal0T BO3MOXKHOCTD ITPOCICINTD, Ka-
KOBO OTHOIIIEHME K MCITOJIb30BAHUIO TOTO WJIM MHOTO SI3bIKA B TIOJIMKYJIBTYPHOM MYJIb-
TWJIMHTBAJIbHOM Cpelie, a TAaKKe TTO3BOJISTIOT BBIIBUTDL KPYT (DYHKILIWI, BBITTOJHSIEMBIX
OIpeJCACHHBIM SI3BIKOM B YCIIOBUSIX TTOJTASI3BIYMS.
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1. Introduction

Semantic Sieve as a Concept

The study is about semantic sieve in the translation process even though semantic
sieve has been mentioned in the work of Julian Szymanski, Henryk Krawezyk, and Marcin
Deptula. The article is about an algorithm called semantic sieve which is applied for
refining search results in texts documents. Semantic sieve is also mentioned in the works
of Ying Liu, Dengsheng Zhang and Guojun Lu entitled “SIEVE- Search Images Effectively
through Visual Elimination”. In their approach, text-based image search results for a
given query are obtained first. Then the Sieve is used to filter out those images which are
semantically irrelevant to the query. This aspect of the semantic sieve deals with information
technology spearheaded by Monarch University Technology (www.infotech.monash.
edu).
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The Semantic Sieve in these two documents has been mentioned purposely to alert
readers of the fact that this study is not mentioning Semantic Sieve for the first time. It
is important to know that the Semantic Sieve in the Translation Process which this paper
concerns itself with has no relation with the two instances where Semantic Sieve has been
mentioned. The author sees it as a mere coincidence.

Methodology

The method used is quantitative and qualitative. Translation theory was employed,
specifically Roman Jacobson’s theory of equivalence and Nida’s dynamic equivalence.

The Purpose of Study

The study concerns itself with the relationship between translation and semantics.
The aim of the study first is to confirm the semantic meaning of lexical items in the
context of the conceptual meaning and then compare it to the translated text and see
whether there is a matching or a mismatching. It is to establish the concept ‘Semantic
Sieve’ and unfold how it operates in the translation process.

Semantics is the study of words and their meanings. Semantics which is an aspect of
a branch of linguistic is the study of meaning of linguistics expressions (1. Richmond H.
Thomason. http//www.cecs.umich.edu.l-rthomuso/documents/general/what-
is’semantics.html). Semantics has a direct relation with the dictionary. The dictionary
suggests a number of meanings of a particular word. This gives an insight into the semantics
of a particular word. In a nutshell it is the study of relationships.

It is important to note that before one constructs a sentence that needs to be explained
in the course of teaching a language, there is the need to concentrate on the semantic
meaning of the specified words, more especially on its syntagmatic relation.

According to Thomason, in assigning meanings to sentences, one need to know the
substance of the sentence. Syntax as an aspect of linguistics is to provide rules that show
how these sentences and other expressions are built up out of smaller parts, and eventually
out of words. The syntactic make up of a sentence is equally important as the words it
contains.

For instance, these modal words in Russian, momkeH (doldzen), Heab3s (nelzya),
HEBO3MOXHO (nevoz modzna), means or explains compulsion, or obligation, prohibition
and impossibility. They can be expressed at the level of phrases or sentences “TbI ToJKeH
vintu” (Ti doldzen idti) — You have to go, you must go.

Henw3s rosoputs (Nelzya gavarit) — Speaking or talking is not allowed here, or here
speaking is prohibited.

HeBo3moxkHo untath (Nelvozmodzna chitat) — It is not possible to read.

Semantically there is no difference, between the Russian “Henb3s”, “HeBO3MOXHO”
and “momxken” and the English. “It is not done, ‘don’t do that’, then ‘HeBo3MoxHO’ and
the English” it is not possible, “momken”, and the English, must.

The intention of the speaker is realized through the sentence, these words in isolation
cannot mean anything. So while dealing with semantics the syntagmatic and the
paradigmatic relations of words are crucial to understanding fully the noun. In Akan, we
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also have the same modal words, “esese” meaning ‘have to’, but just a letter is added to
“esese” to change the meaning to the opposite side “ensese” you don’t have to, the two
words have acted confrontationally. In Russian the contrast is realized in a sentence and
not in the addition of a letter. Russian “Te1 He nokeH” “You don’t have to” is contrasted
with Russian “Tsl qomkeH”-you have to. This is expressed in a phrase and not a single
word, “Henb3a” is expressed in Akan “yenye no sa”, “enyesa”, “yekyi” “akywadee”.
Here the meaning is expressed through two phrases and two words.

Special phrases such as “The secrets of good health” and “God father”, “cexpeTbl
3mopoBbs” (Sekreti Zdorovia) and “kpectHbiii otenr” (Krestni Otets) in Russian maps
with that of the English language, while translation consists of changing of the form of
one language to another without changing the meaning, the exceptional case in this
semantic sieve phenomenon is that the English and Russian maps with each other in
certain cases while the meaning in Akan in some cases is totally removed from the meaning
of the source language (SL). While in translation the meaning of the receptor’s language
does not change but rather the form, there are exceptional cases in Akan as this paper
will unfold in the subsequent pages. This contradicts Larson’s position which states that
any translation that changes the form and meaning of both the semantic and surface
structure deviates from the standard norms of translation [1].

What is Translation

Translation is defined as changing from one form or state to another. Translation is
the change of form. In the linguistics sense, form of a language is referred to words,
phrases, clauses and sentences. Translation is basically the transfer of meaning of the
source language into the receptor language. The meaning is transferred from the source
language or the first language to the receptor language also referred to as the second
language. The form of the source language is replaced by the form of receptor language
after the translation process [1].

Definition of translation represents the perspective and attitude to translation theory,
which is the basis and starting point of relative translation studies, so deep understanding
to definition will deepen the recognition to the theory. According to Nida and Taber in
The Theory and Practice of Translation, “Translating consists in reproducing in the
receptor language the closest natural equivalent of the source-language message, first in
terms of meaning and secondly in terms of style” [2]. There are Chinese translations from
Tan Zaixi, Li Tianxin and Ma Huijuan, and Ma thinks equivalence is the closest possible
approximation”. Whatever the translation is, the original definition is the same, so the
discussion seems a little confusing and useless. In fact the problem is the two words
“closet” and “equivalent”, which lead to absolutization and indeterminacy of meaning
from perspective of philosophy.

Translation is a process and a product. According to Catford [3], translation is the
replacement of textual material in one language (SL) by equivalent textual material in
another language (TL) [3. P. 20]. This definition shows that translation is a process in the
sense that is an activity. Performed by people through time, when expressions are translated
in to simpler ones in the same language (Rewording and para-phrasing). It can be done
also from one language into another different language. Translation is, on the other hand,
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a product since it provides us with other different cultures, to ancient societies and
civilization life when the translated texts reaches us [4].

According to Brislin [5. P. 1] translation is a general term referring to the transfer of
thoughts and ideas from one language to another, whether the language is in written or
oral form, whether the languages have established orthographies or not; or whether one
or both languages is based on signs, as with signs of the deaf.

Another expert, Wilss [6. P. 3], states that translation is a transfer process which aims
at the transformation of a written source language text (SLT) into an optimally equivalent
target language text (TLT), and which requires the syntactic, the semantic, and the
pragmatic understanding and analytical processing of the source text. Syntactic
understanding is related to style and meaning. Understanding of semantics is meaning
related activity. Finally, pragmatic understanding is related to the message or implication
of a sentence. This definition does not states what is transferred. Rather, it states the
requirement of the process.

2. Discussion
What the Semantic Sieve Determines

What is a Sieve?

A sieve according to the Cambridge International Dictionary of English is to put
something through a tool counting of wood, plastic or metal frame with a wire or plastic
net fixed to it. You use it either to separate solids from liquid or you rub larger solids.

A semantic sieve based on the conceptual meaning of sieve will mean how semantics
is determined through the context. The sieve will be fixing the same word into different
meanings.

Semantic Sieve

In one language the same word could be given a different meaning. Some of these
meanings could be detected through the context.

Thief is somebody who steals. It is not a good linguistic expression.

1) You are a thief; you stole the teachers note book.

2) 1 will pay you a surprise visit like a thief'in the night.

An analogy is being made between a real thief and a metaphorical thief

1) Who asked you to be the watchman over this girl? Are you interested in her or you
are just watching over her for somebody.

2) The watchman raped the student while she was coming from the Balme Library.

In the first sentence, the action is about a real thief, but in the second sentence an
analogy is made. The second sentence or the action is being referred to a watchman who
indeed raped a student in a university campus. The clear picture is unveiled, a noun, the
name of a person who provides some decency or who watches over something to ensure
that those objects are preserved. In the first sentence the watchman is being referred to as
a person acting like a watchman. His action does not depart entirely from the conceptual
meaning of a watchman.
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This confirms the position of Yule that in semantics there is always an attempt to focus
on what the words conventionally mean, rather than on what a speaker might want the
words to mean on a particular occasion.

In these two cases, we are concerned with the conceptual meaning and the associated
meaning to determine the behaviour of the determinant instrument. The determinant
instrument determines the meaning of the target language at the next stage of the sieving
process.

For example in Russian language

1) Thbl ee oXpaHHUK;

Are you her security?

Oxpanuk (Ohrannik) in Russian which emanates from the infinitive oxpaHuTb means
to watch over, to protect. Trsl ee OxpaHuk implies are you her security, meaning again
that your attitude calls for suspicion, are you in love with her?

2) “Oxpannuk youn Bopa” (Ohrannik ubil Vora).

The security man killed the thief.

Here the security man is referring to the first semantic meaning of the word security.
There is an analogy between a security man (OxpaHuk) and a thief (Vor)

The determinant instrument brings out two meanings, the conceptual and associative.

1) “s 1eds yobro”  — I will kill you

“Ter MeHs yomn” — You have killed me

“Te1 MeHS yOUII, CKa3aB, UTO S caMast KpacuBas 1eBymka B Mupe” — You have killed
me by saying that I am the most beautiful girl in the world.

In Akan the same analogy could be applied

1) Mato ntoma ama wo maame

Meaning, (I have bought a cloth for your mother)

And your mother responds
“Kwame waku me”, (You have killed me)

It doesn’t mean that Kwame really killed the mother, but he has given a present so
precious to her. But if it is said in one of the Twi statements in Ghana that ‘Abrantee bi
akum omaame wo wuram’, a gentleman has killed the mother in the bush. The news
becomes national, amplified and frightening. This refers to a real killing and for that
matter the first ssmantic meaning or the conceptual meaning is applied.

2) Oman Panin Abenfo mu Akunin Atta Mills aye Dr. Abrompa Mensah a oye
okyerekyerefo wo Legon suapon no mu no nanan musi ni a owo Engrisi aburokyire.

3) Professor Atta Mills has appointed Dr Abrompa Mensah, a lecturer at the University
of Ghana as Ghana’s High Commissioner to Great Britain.

4) IIpodeccop 2Kon EBaHc ATta Muiibc Ha3HAYWJI JOKTOpa ABpomna MeHca noJ-
HomouHbIM [Tociom lanbl B Benukooputanum (Russian).

5) Ei ennea waku no

The news of his appointment as the Ghana High Commissioner to Britain will
contradict the phrase ‘waku no’ in a logical sense. The perception is that somebody has
been uplifted. The sound of ‘waku no’ in this sentence or in the news brings out a perception
that something good (news) happened. In all the cases, the components of the sentences
will assist the reader who understands Akan to determine whether it is a conceptual
meaning or an associated meaning.
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The instrument of determinant (b) will assist us to differentiate between meanings,
the features of the sentences will signal the direction of the sieving results.

The Semantic Sieve Correlating with Translation

According to Larson, “Another way of looking at form and meaning is to think of them
as surface structure and deep structure”, he continues to state that “An analysis of the
surface structure does not tell all that we need to know about the language in order to
translate” [1. P. 29].

The ‘semantic sieve’ is not a visible instrument; it is perceived that before a translation
is accomplished there are unseen processes that occur between the source language (SL)
(TT) and the translated text.

There are lexical, grammatical, cultural processes that occur before the work of the
sieve will be visible. Languages have got their own structures and semantically they have
their special places in the communicative and written spheres. The idea of in translatability
comes in only when the issue is about equivalence and non-equivalence. In non-
equivalence the semantic sieve cannot change the form through translation, aside this,
semantic structure is universal, even where there is non-equivalence, there could be
parallelism. Kremlin in Moscow, White House in the United States and Jubilee House
in Ghana are examples of Presidential residents.

Concepts in languages are identical but there are instances where translation changes
the meaning entirely, departing from the conceptual meaning. There are instances where
the relationships are the same, once they have meaning components which are categorized
into things, events, attitude, relations (Mildred 1998).

The semantic sieve basically deals with words that have to do with events, attributes
and relations.

E.g. Cryn — chair

Stool land (English)
Nkonya Asaase (Akan)

This concept does not exist in Russian, but “chair” which is translated “Cryn” (Stul)
in Russian exists. To attempt to translate it to Russian, one will not produce any meaningful
phrase.

A chief dies and in Akan it is translated “Akonya no ato” which literally means the
chair is dead. If it is to be translated semantically and literally to a non-Akan speaker,
being it English or a Russian. A’ chair’ is a thing, but when “akonya no ato” has been
translated into Akan, it takes a different meaning.

Nkonya yere — The chair’s wife

Awife who is traditionally attached to a monarchy or a palace is referred to as ‘Nkonya
yere”. The occupant of the stool until his death marries from that particular family; this
marriage covenant between the two lineages is a relation. This relation emanates from a
concrete object, chair or stool/ which is also a concrete object to what is less concrete and
just a relation.

Russia does not practice this system, therefore contemporary Russia may have to refer
to history, Russia had a monarchy, the Tzars, so this concept will not be seen as totally
removed from their lexicon in any case.
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Mildred opines that “meaning is structured and that it is “not an inaccessible mass.
It can be analyzed and represented in ways that are unique to the translator”.

According to N. Chomsky “Linguistics cannot be expected to specify any reasonable
procedure for translating between languages because “an encyclopedia of extra linguistic
information would be demanded” (http/www.beaugrande.com/translationsemanticslitan).

‘The semantic sieve’ therefore will be concerned with one-to-one meaning or in the
dictionary, it will concern itself with the contextual environment of the word or phrase.
“The semantic sieve’ will be diagrammatically represented to explain the process of sieving
in translation with special reference to semantics.

Examples derived from Russian Phrase “Sekret Zdorovia”

Here there is going to be an expatiation of the semantic sieve through translation.
Examples in Russian transcripted.

1. Cekpert 3m0poBb (Sekret Zdorovia) — DTO IMTOCTOSTHHOE YBJIEUEHHUE CITIOPTOM.

2. Cexpet 310p0oBbs (Sekret Zdorovia) — PerynasapHoe ynoTpebieHe BATAMUHOB.

3. Cexpet 310poBbs Poccuiickoit 5KOHOMUKU — BTO MEPECMOTP MPOTpaMMBbI
500 mgHeid.

4. Cekpert 310p0oBbsl MexXIapiaMmeHTCKux oTHomeHuit CHI' — 310 0O6MeH uHdop-
Maruen.

5. CekpeT 3M0pOBbS POCCUICKOTO 00pa30BaHUS — 3TO ITOBBINIICHNE KAUeCTBA yueb-
HUKOB.

6. CekpeT 310pOBbs pOCCUIMCKO-YKPAaUHCKUX OTHOIIEHU — 3TO pa3pelieHHe Ipo-
onembl YepHOMOpCKoro (iioTa.

English Translation

1. The secret of good health is a continuous engagement and interest in sports.

2. The secret of good health is the continuous use of vitamins with higher components.

3. The secret of a healthy Russian economy is the reconsideration or re-analyzing or
reappraisal of the programme “five hundred days (500 days).

4. The secret of a healthy relationship between the parliaments in the Commonwealth
of Independent States, (C.I.S.) lies in the exchange of information.

5. The secret of a healthy Russian education lies in the improvement of the quality of
the text books used in schools.

6. The secret of a healthy relation between the Russians and the Ukrainians is the
settlement of the conflict around the black sea fleet in Krim.

Akan Translation

1. Ahintansem a ewo apomuoden mune se wobekoso atenefuo wo mpo mu.

2. Ahintasem a ebema Russiafoo asikasem a tu mpon (ate apo) no ne se wobehwehwe
asikasem nkosuo nhyehyee a wato ne din nna ahanum.

3. Ahintansem a ewo apomuoden mune se wobe ko so anom nnuro a ebema wahooden
agyina bere nyinaa mu, (saa nnurro yi bema wo ahooden a wobenya afari nuane ne nuaba
ahodoo mu).

4. Ahintasem a ebema mmrahye bedwafoo a ewo aman aman a kanee na won nyinaa
wohye Rossiafoo ase na see sei wannya won faahodie no ne se wobedi nkitaho na obiara
ate ne yonko asem.
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5. Ahintasem a ebe ma Rossia adesua atu mpon no ne se wobema nhoma a wode sua
adee no adi mu awie pe ye.

6. Ahintasem a ebema Rossiafuo ne Ukrainifoo ayonkofa no adi mu na awie pe ye no
ne se wobesie sie ntatwa ntawa a abeto wo mo ntam. Esa ne nsem nsem bi a efa ahyen a
ewo opo tuntum ho wo krim no.

1ST CHAMBER SOURCE LANGUAGE

The instrument that determines
(ID1)

Sieving Process

TRANSLATED TEXT OR

ND
2NP CHAMBER RECEPTOR’S LANGUAGE

>
»

The instrument that determines
(ID2)

Sieving Process <

3R CHAMBER

Fig. The Semantic sieve and How It acts in the Three Languages in Translation
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The first chamber is the Russian language (SL). The second chamber is the English
Language (RL) and the third chamber is the Akan language (RL). Translation starts with
Russian in the first chamber. The sieving process is the process of translation, where all
the words pass through the sieve to be silted. The instrument that determines the next
colour of the language is the determining or determinant instrument.

This instrument determines the end product after the sieving. In this diagram, we have
classified the groups into three categories, where the translation process starts from Russian
then to English then to Akan. It is our own classification and that the sieving process
could start from Russian to Akan and then to English. This is to suit the taste of the
majority of Akan speakers. The English language is the official language in Ghana where
Akan is spoken.

If the second sieving should take place in the second chamber then there will be the
need for another instrument of determinant in the second chamber which is the English
language. Linguistically Russian and English are closer to each other and that once English
is the language used in the official circles in Ghana, it is appropriate that we translate to
Akan from chamber two. If the language analysis is being operated strictly within the
cultural perspective, then Akan could be in the second chamber. Though culture plays a
role in this translation process, it is however not our focus.

In chamber A, in the first and the second examples the word “Zdorovia” or health
has been used in the first semantic sense in the English language, Russian and Akan. It
was possible to use “Cexpetsl 3mopoBbs” or “The secret of good health” in the first and
second examples in the English language but couldn’t be used in the other four examples.
The two examples in Akan match that of the English and Russian in the semantic sense
but not in the structural sense. In translation the English and Russian seems to have
lexical and semantic identity.

This has a direct relation with field theory which is essentially concerned with
paradigmatic relations. Health and Sports, Health and food, Health and vitamins,
Zdorovia and sports, Zdorovia and vitamin in Russian are all medical or health terminology
and therefore in the semantic field the paradigmatic and the syntagmatic relations could
be easily established [7].

In the lexico-semantic plan it will be inappropriate to use the secret of good health or
Sekrety Zdorovia in the other cases. In translation it is observed that meaning and
equivalence have been established in the first and second examples before the semantic
sieve was divided into two zones or two chambers. This involves two equivalent messages
in two different codes [8§].

The translation process can be divided again into two zones within the framework of
translation. The source language(s) which is the Russian is termed as the first zone, the
English language is the second zone and Akan is the third zone. This differs from the first
diagram which also mentions first and second chambers. In the first two examples,

1) CekpeT 310pOBbsI — YBJIEYEHUE CIIOPTOM.

2) The secret of good health is a continuous engagement in sports.

The semantic structures of the two languages are almost the same. The universality of
semantic structure makes it easier to translate the source language to the other language.
Even though generally semantic structures are universal than grammatical structures,
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here the appearance of international lexis like, secret, sports, put into phrases like “The
secret of good health” Sekriti zdorovia comparatively matches well with one another.

In the other four examples the word ‘health’ changes to “a healthy” to suit the
grammatical conditions of the English language.

In the second chamber which is the English language, the semantic structures are still
identical with the Russian, especially with examples 2 and three.

The task of the semantic sieve is made easier. In the third chamber which is the Akan
language, the task of the (SS) semantic sieve becomes more difficult.

Inexamples 3, 4, 5 and 6 words like “Rossiafoo” (Russians), “ Ukrainefoo” (Ukrainians),
Krim are the only universal words used, they are without equivalents, they cannot be
translated.

The translated text in Akan is more detailed because of the linguistic distance between
Russian and Akan, between English and Akan. The diagram shows that the linguistic
distance between English and Akan is quite closer. The meaning of the sentences in
Russian and English have been restructured, and have been analyzed and represented in
ways that are convenient to the Akan speaker. The semantic units in the two foreign
languages are represented in various ways in Akan.

The translation is from English to Akan though the original source language is Russian,
the table depicts that the English language is the second chamber. In Akan the first and
second examples also reflects on the first conceptual meaning. Jacobson opines that
concepts may be transferred by rewording without, however attaining full equivalence.
His position is linked with the theory that deals with lexical and grammatical differences
between languages [8].

In Russian and in English, the phrase Sekrety Zdorovia and the secret of a good health
have been used metaphorally in the other four examples (2, 3, 4, and 6). In Akan
“Ahintasem a ebe ma mmrahye bedwafoo...”” There is a semantic agreement in word
order, from Russian and the English variant. There is some level of structure consonance
between Russian and English, almost a syntagmatic or textual equivalent.

In Akan all the four sentences starts with ahintasem but the process that goes on in
the transfer of lexical grammatical units in Akan is more detailed and involving. This
confirms the position of Susan Bassnett that “translation involves more than replacement
of lexical and grammatical items between languages, the process may involve discarding
the basic linguistics elements of the SL text so as to achieve Popovic goal of expressive
identity between SL and TL text” [9. P. 24].

The form of composition in the SL changes to different form of TL or the Receptor’s
language.

Because of the development of the mass media in Ghana with Akan being the dominant
language after the English language, Ghanaians are very closer to these interpretations.
The political culture in Russia does not differ widely from the political culture in Ghana.

Translating S.N.G to C.I.S is easier; the two abbreviations when expanded are
semantically and linguistically equivalent, but it will need a long explanation in Akan.
Highly educated persons in Akan are closer to this concept where the uneducated or
semi-educated will need the detailed explanation. Within the frame work of translation,
there is no other way than to say “aman aman a na kanee wo ne Rossiafoo nyinaa aka
abo mu aye oman baako no a seesei won nyinaa anya won faa wo ho die”. The two foreign
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languages, Russian and English must come to terms with Akan for a common linguistic
goal, the end product being clarity of expression in English and then Akan.

The difference between the source language and the language of the receptor becomes
the bone of contention in translation theory making total equivalence virtually impossible.
Grammatical and semantic structures in Russian, English and Akan are widely different
especially between Akan and Russian and between Akan and English.

The Second lllustration of How the Semantic Sieve Operates

This part of the paper focuses on how certain words and phrases have been translated
from Russian to English and Akan. Specifically the section deals with how different groups
of words have been used in different spheres. In this last instance, scholars have paid
particular attention to the differences between languages, particularly on the universality
of lexis. In any case, this paper examines the universality and the limitations of certain
words in different spheres.

There are fundamental features found in every language. Semantic structures in one
language differ from the other grammatical designs as well. It has been mentioned by
Charles E. Hockett that within the frame work of language design, semantic system falls
under the peripheral system [10]. To the translator, the central issue is semantics. In our
daily communications we observe the swimming of one word to the territory of another
language, we also observe the transfer of a word to another conversation terrain with quite
different meaning or completely different meaning with a different style of presentation.

V.G. Kostomarov, an academic, a renowned linguist, President of the Pushkin State
Institute of Languages, and a specialist in the Russian language says that in characterizing
our daily conversation practices, it is observed that one word swims to the territory of
another language; we also observe the transfer of a word to another conversation terrain
with quite different meaning, words that are doubtful in that particular context, words
that are freely used, detached from its original meaning. It is observed that barriers are
taken away.

In most cases speakers use words that suits their taste, sometimes they use words that
could be in any language situation. Sometimes there is coincidence of meaning, sometimes
there is some comparison in the other language (Kostomarov V.G. 1994).

The Impact of the Semantic Sieve on Translation

An example

1. God the Father — (English).

“Haur HebecHblii otenr” (Russia).

[eBapHam3e D.A. BCTpeTniics ¢ rocymapcTBeHHBIM cekpetapeM CLIA 1. Hlymbiiem,
KOTOPBII COMPOBOXKIAET IMPUOKIBIIETO ¢ opuLanbHbIM Bu3nToM B CCCP npe3uneH-
ta P. Pefirana. B xome neperoBopoB HEKOTOPHIE IMOJUTHYECKIE 0003peBaTe]IM CUUTAIIH,
yto IlleBapHan3e D.A. — 3TO KPECTHbBIN OTel MEXITyHAPOIHOM MOJUTUKH.

(Shervenadze E.A. met with the U.S Secretary of State D. Schuldt, accompanied the
president of United State of America Ronald Reagan, who was on a state visit to USSR.
During the discussions, some political commentators were of the opinion that,
E.A. Shervenadze is the godfather of international politics.)
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A. Academic Primakov has been described as the Godfather of Oriental Studies.

B. If Russia wants to succeed in her market reforms then they should talk to the God
fathers of the world economy in Canada next week (G.8).Middle.

C. If you want to establish an industry then go and talk to the God fathers at the Ministry
of Trade and Industry.

God the Father, God father belongs to a particular lexico-semantic group that is it
belongs to a group of words that have religious connotation: our Father in heaven, Father
in the Catholic Church, Father in the Russian Orthodox Church. It should be noted that
God the Father is used exclusively for the only one God “the creator”. If God father or
God fathers is used in the political context, definitely they have a different semantic
meaning, in the sphere of stylistic they differ with “God the Father” as a religious phrase
“God father” is also used in different communicative spheres: sports, economics, medicine
etc. etc.

1. Pele is the God father of Modern Football.

2. The late Feodrov an ex-Presidential candidate in Russia was the God father in the
treatment of eye disease in the Russian Federation.

In the series of sentences we observe the different semantic potentials of the word
“God father. The article, ‘the’ distinguishes “God the father” as the only God from the
other gods related to traditional religion, occultism, and Spiritism. In any case small
letters are used to denote the small god ends, they are normally written “gods” or “god”
(“The god of water” for example. The word has the potential of acquiring the usual
meaning and it has the potential of acquiring occasional meaning [11].

There is some semantic resemblance that is an object of worship. In this direction the
word ‘God’ and ‘god’ relates to one another in terms of the notion of entailment and
contradiction. The contradiction comes with the use of small letters for “gods” and the
use of capital letters for the only one creator. But there is an entailment, which is worship,
an object and a subject [12. P. 103].

Linguistically this is universally accepted that small letters relate to small gods and the
capital letter is related to the creator. In Akan “God the father” is translated — Yen Agya
a owo soro. It coincides with the Russian “Oreu HebecHbIlt” which is directly translated
“Qur Father in heaven”. In all the three languages the only creator is distinguished from
the other gods. The following examples will expatiate the concept “God Father” in relation
to Akan.

1. Osuafo a ohwe amanone nsem so Owura Shervenadze wagye no atom se wakwadri
mu wo aman aman amanyosem mu. In the place of the underlined we can use se akukudanfoo
no mu baako wo wiase aman amanman amanyo sem mul.

2. Se Rossiafoo pe se wodi yie wo won adwadie ne won asikasem mu a gye se wo ne
ewiase aman man a wowo sika no kasa yie wo Kanada. It could also be expressed “as
ewiase aman aman adefoo no. It can also be expressed as ewiase aman akukudam foo a
owo sika no.

3. Se wope se wobebue adwuma bi wo oman yi mu a gye se wo ne akukudamfoo a owo
asoee a ehwe dwadie so no di nkitahoo.

‘KpectHbiii orenr’ is a direct equivalent to ‘God father’ in English. In the lexico-
semantic plan they coincide.
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Translation to Akan could not produce any phrase; sentences have rather been produced
in examples one and two. In example 3 akukudamfo is a word and could not match the
two forms in Russian and English.

It is evident that the concept ‘God father’ or ‘kpecTHbIit oTelr’ is absent in the Akan
language. In all the cases “God father” has been translated to suit the communicative
context of Akan. The alternative form of “God father” in Akan is wakwadiri in example
I and it is also synonymous to ‘an experienced person’ in English. The important issue
in translation is to interpret the concept through related words and expressions in the
receptor’s language.

The other way that God father is used is when a child is born. The parents may decide
to make some closer friend to the family. “God father” of the child, semantically has no
relation with somebody who has been named God father of international politics
(Kpectnrrit otenr). There is semantic disparity between the two. It is therefore in place
to admit Mildred’s position that meaning components are packaged differently in one
language than the other and that, this characteristic has a direct bearing on the principle
of translation.

The concepts are different, the form is the same but the meaning is completely different.
So the process has been accomplished using the same word “God father” but it has been
translated to a different representation. The meaning cannot be associated to each other.
The fact that a form indicates supremacy or authority has been established by naming
him “God father” in relation to the child could mean there is some semantic resemblance
but there is no class equivalence (http//en.wikipedia.org (wiki) semantic translation.

This concept does not exist in Akan, in Akan a child is named after somebody and
that does not necessarily means he or she is the God father. It is not prominent in Russia.

The Differences between the Three Languages

1. The three languages; Russian, English and Akan are separate linguistic entities.
They are languages spoken by people with distinct socio-linguistic backgrounds.

2. Though there could be a slight difference between the source language text (SL)
and the translated text (TT), semantic knowledge of the source language text is preserved
in both cases.

3. Russian and the English language belong to the Indo- European group of languages
and that they have common lexical-semantic identity/features in some cases.

4. There are certain socio-linguistic concepts that are absent in Akan but present in
Russian and English. Translation all the same has to transmit a meaning to the receptor
in Akan.

5. In certain cases, the first semantic meaning in the source language text differs from
the way it is interpreted in certain language context in Akan like yonto, kill being the first
semantic meaning and “waku me” representing something positive in Akan. It means
“waku me” represents a different linguistic knowledge in Akan. A different definition
must be attached to the word in Akan.

6. It could be established that there is a difference between the semantic meaning of
“kill” which cuts across Russian and Akan and the conceptual meaning of ‘waku me”
(He/She has killed me) in Akan. The concept is not based on the universal meaning of
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“kill orkilling” — [“yObr0” in Russian] “waku me” representing the first ssmantic meaning
in Akan.

7. CekpeTtnl 3m0poBbs “The sense of good health, sends semantic and lexical information
to the receptor in the English language but not the receptor in Akan.

8. The difference between the three languages is that at the level of translation each
of the languages can be represented as the source language text but in this paper, Russian
language is represented as the source language text.

9. The translated text in Akan is often lengthy because most of the concepts are absent
in Akan and needs more detail in the translation, in other words, certain words have to
be explained in a lengthy sentence to bring the meaning to the receptor in Akan.

QUESTIONNAIRE ON THE “SEMANTIC SIEVE” IN TRANSLATION

1. Are you convinced that there is an unseen process between the source language text
and the translated text?

a) Yes;

b) No;

¢) There is no need asking such a question;

d) Find it difficult to answer.

2. We just have to talk about translation and stop talking about any process between
source language text and the translated text

a) Absolutely true;

b) There is the need to talk about those processes;

¢) Processes are indirect with translation;

d) Find it difficult to answer.

3. All the processes that occur between the source language and the translated text
should be determined by the translator

a) Absolutely true;

b) It must be governed by certain translation principles;

¢) Translators don’t have such rights;

d) Find it difficult to answer.

4. Do you support the claim that both the target language and the translated text play
a role in the end product of translation?

a) Only the source language;

b) Only the target language;

¢) Both the source language and the target language;

d) None of these.

5. We need to explore new areas in science

a) We should stick to what has already been carried out by earlier scholars;

b) Science is stagnant and it does not need changes;

¢) Language has nothing to do with science;

d) Absolutely true.

6. Translation theory does not permit the development of new ideas and new hypothesis

a) Absolutely true;

b) Absolutely false;
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¢) New hypothesis are welcome only if they don’t depart from the existing ones;

d) Find it difficult to answer.

Based on the diagram on the semantic sieve, answer the following questions

by ticking or circling any one of them.

7. The semantic sieve should be accepted as a Strongly | Disagree | Agree | Strongly
new hypothesis in translation studies disagree agree
8. The Semantic sieve can only be used for bilingual translation
9. The semantic sieve cannot impact the translation process
10. The semantic sieve is just a guess work and has no scientific
basis
11. As a result of the sifting process the receptor language is
manufactured.
12. The semantic sieve is suitable for multi- lingual translation
18. The semantic sieve has not respect for
Chambers
14. Apart from the source language the two languages can
correspond as target languages
15. The semantic sieve brings out differences between meaning
components
16. The semantic sieve is a good invention but it must be improved
through its working mechanism
17. The semantic sieve is a good representation of the translation
process
18. The sifting process indicates the mental activities of the
translator
19. The semantic sieve enhances the study of comparative linguistic
within the framework of translation
20. The semantic sieve applies to all languages and it enhances
cross cultural studies
a b c d N/A
1 43 2
2 1 a1 2 1
3 16 29
4 6 39
5 1 1 34 9
6 2 39 4
7 5 25 15
8 5 31 7 2
9 14 27 3 1
10 17 27 1
11 3 33 9
12 1 1 26 17
13 19 23 1 2
14 24 21
15 23 22
16 21 24
17 1 17 25 2
18 29 12 4
19 1 12 30 2
20 1 6 37 1
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Analysis of the Quantitative Response

45 Senior Members and Graduate Students actively took part in filling the questionnaire
above. Primary analysis of the questionnaires indicates the varied opinions on translation
with special reference to the employment of Semantic Sieve in the translation process.

On the whole respondents agreed to an unseen process between the source language
text and the translated text. On question 1, 43 respondents are convinced that there is an
unseen process between the source language text and the translated text. This underpins
the fact that mental activities goes on to determine the equivalence of the source language.

On question number 2, 41 respondents are of the opinion that there is the need to talk
about the translation process including the semantic sieve. The 2 respondents who believed
there is no need to talk about those processes presumed that once translation as a process
is mentioned it implies that the translator or anyone with knowledge in the translation
process automatically knows all the translation process.

On question number 3, 29 respondents are of the beliefthat translation must be guided
by certain principles. A considerable number of respondents are of the opinion that all
the processes that occur between the source language and the translated text should be
determined by the translator.

On question number 4, 39 respondents are of the view that the source language text
and the target language play a role in the end product of translation. This group believes
that the end product is derived from the source. Under the two points, the source language
and the target language gives meaning to translation. 6 respondents are of the opinion
that only the source language determines the end product of translation. This group
believes that with the presence of the source language, there will definitely be a source
language and that the source language produces the target language. It is important to
emphasize on the role of the source language but a translated text comprises of the source
language text and the target language.

On question number 5, 34 respondents admitted that there is the need to explore new
areas in Science, and 9 people did not respond to any of the question.

On question number 6, 39 respondents are of the opinion that translation studies
permits the development of new ideas and new hypothesis. 4 respondents are of the
opinion that new hypothesis are welcomed only if they don’t depart from existing ones.
The implication is that new ideas should conform to some extent to the theoretical
orientation of translation theory. There is a correlation between B and C.

On question 7, 25 people accepted that the sematic sieve should be accepted as a new
hypothesis in translation studies. 15 of the respondents strongly agree to this assertion.
It implies that they are very passionate about the semantic sieve been accepted as a new
hypothesis in translation studies. 5 people expressed disagreement on the semantic sieve
been accepted as a new hypothesis in translation studies.

On question 8, 31 people agreed to the fact that the semantic sieve can only be used
for bilingual translation. They are of the opinion that it can also be used for multilingual
translation. Most bilinguals are also multilingual and especially in this context where
Russian, English and Akan are been used as the lexical items in the translation process.

On question 9, 27 respondents disagree to the fact that the semantic sieve cannot
impact the semantic process. Based on the information available to them on the sematic
sieve, it can impact the translation process. 14 of the respondents strongly disagree. Much
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as that is a smaller group, the intense nature of their disagreement is evident. 3 of the
respondents agree to this assertion. They believe in the existing fundamental principles
and theories in the translation process

On question 10, 27 respondents are of the opinion that the semantic sieve cannot be
guess work and that it has a scientific base.

On question 11, 33 respondents agree to the fact that the receptor language is
manufactured as a result of the sifting process. The receptor language is the product of
the processes that stems from the source language. 9 respondents are of the same opinion
with a strong indication. 3 respondents disagree to this position.

On question number 12, 26 respondents agree to the fact that, the semantic sieve is
suitable for multilingual translation even though translation proper deals with 2 languages;
the Source language text and the Target language (TL). A third language brings in the
multilingual factor for the purposes of the working mechanism of the semantic sieve,
multilingual translation is suitable for this translation process. 17 people strongly agree
to this position. 1 person expresses a strong disagreement and the other person expresses
disagreement.

On question number 13, 23 respondents opted for B and 19 opted for A. this implies
that the sieving process can take place between any of the two languages. Akan could be
the source language text or English or Russian. There is an interpretation of the content
from one chamber to the other. The sieving process, the instrument to determine how
the text is translated in the next stage is not restricted to one chamber. The 19 respondents
who indicated that they strongly disagree have no room for argument implying that any
ofthe language could be the tagged as the source language text (SL) or the Target language
(TL).

On question 14, 24 respondents agree to the fact that one language can be the source
language, and any one of the two languages can be the target language (TL). There is a
relationship between question 13 and 14.

On question 15, 23 respondents adhere to the opinion that there are differences between
meaning components, 22 respondents strongly agree to the questions.

On question number 16, 24 respondents expresses their strong agreements to the fact
that the semantic sieve needs an improvement. As a new language phenomenon in
translation theory, much work has to be done on it clearer to many who may not grasp
the understanding from the first reading of its nature; 21 respondents agree to this assertion
by the 24 respondents.

On question number 17, 25 respondents strongly agree to the fact that the semantic
sieve is a good representation of the translation process in any bilingual or multilingual
translation. Between the source language text (SL) which is in one chamber and the target
language which is another chamber, there are unseen natural activities that goes on
between the two chambers. The translator is the subject acting to bring a process unto
action. This calls for ability to interpret the meaning of the contents in one chamber and
be able to translate it into another chamber. 17 respondents agree as well to the facts on
this position. There were no responses from 2 people.

On question number 18, 29 respondents agree to the facts that the sifting process
indicates the mental activities of the translator. The process of sifting is synonymous to
the sieving process. The sifting represents the efforts being made by the translator. This
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represents the bilingual or multilingual competence of the translator. The creation of a
logical relationship between the source language text (SL) and a translated text (TL). 4
people didn’t respond to this question.

On question 19, 30 respondents strongly agree to the fact that semantic sieve enhances
the study of comparative linguistics. The study brings various benefits to the students of
translation studies. A comparative study within the framework of translation brings out
lexical semantic specifics of the three languages and this enhances the study of comparative
linguistics. There were no responses from 2 people.

On question 20, 37 respondents agree to the fact that semantic sieve applies to all
languages. It means that 2 languages can be compared and at the same time 3 languages
can be compared. Translation is a cross cultural activity. The efforts to make sure that
meaning components in one chamber are meaningfully transferred to the other chamber
implies the semantic sieve enhance cross cultural studies. 6 people expresses the same
opinion and there were no responses from 1 person.

3. Conclusion

Semantics deals with the study of words and their meaning. Before one assigns meaning
to a sentence one needs to know the substance of the sentence. The semantic sieve unfolds
a linguistic philosophy. Although semantics is the central theme of the paper it is equally
important to note that the syntactic make up of a sentence is equally important as the
words it contains. While attention needs to be showered on the semantic specifications,
the paradigmatic and syntagmatic relations of words cannot be divorced from semantics.

The semantic sieve as a process may obscure the results of the sifting process through
translation. There could be identical results in two languages but completely different
from the other language. In some cases English and Russia will have identical results after
the sieving process.

The meaning after translation does not reflect any distortion of facts rather they reflect
the linguistic realities of the translated text. In the case of “God Father”, and “kpecTHbIit
oren;” in Russian, we observe a linguistic parallelism whereas the concept is not popular
in Akan, the understanding is existent in the Akan language but the phrase per se is not
existent. Translation into Akan will require detailed explanation probably and extra
linguistic means to explain the meaning. Translation as a linguistic concept within the
frame work of the semantic sieve is not stagnant.

Translation as a linguistic concept implies transferring the meaning of the source
language into the receptor language. By way of a semantic structure the form of composition
of the source language changes to a different form of composition in the receptor’s
language.

The meaning should be constant while the form changes. In the case of the semantic
sieve concept, the source language could differ from the translated text. In a case where
“kill” was used as a positive word in Akan after an upliftment or favor. The word “waku
me” indicating that a favor has been done to one is completely at war with words like
“m3bpan” (izbran) and “uplifted” or appointed in Russian and English respectively. It
can be expressed in a different way in Akan. Oman panin “aye me yie”, Waye me papa”
but in Akan “waku me” vividly expresses the person’s appreciation.
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Semantically these words in English and Russia are not consonant to “waku me”, in
Akan iftranslation from the source language to the receptor’s language were to be measured
in terms of semantic accuracy or semantic structure then it is a complete opposite, indeed
they are semantically incompatible.

The communicative situation of a given phrase or sentence in a given language will
have an important bearing on translation. There are instances where the reconstructing
of the source language using the lexicon and grammatical structure which are suitable
and appropriate in Akan or English yields perfect results. That is, the source language
and the receptor language agree, the meaning is preserved in the translated text.

The semantic sieve displays uniformity, example in its results. For example where “
“CexkpeTtnl 310poBbs” is used the translation in English conforms to the Russian text in
the sense that while all the sentences in Russian begins with “Sekriti Zdorovia” in the
translated that in English also starts with “The secret of good health” in “Ahintasem”
also starts with all the sentences. There is cordiality in the paradigmatic relation in all
the three languages; there are close paradigmatic and syntagmatic relation between
Russian and English.

There is even some closeness with Akan in the Paradigmatic and the syntagmatic
sense, except that Russian and English are indo-European languages. The semantic sieve
can produce clear results after the sifting process in translation while it can obscure the
meaning in the same language, in this perspective the Akan language can be obscured
from a semantic point of view in some cases as the paper upholds.

References

1. Larson, M.L. 1998. Meaning-based Translation: A Guide to Cross-Language. Equivalence.
University Press of America, Inc. Lanhan. New York. Oxford. Print.

2. Nida, E. A., and Ch. Taber. 1982. The Theory and Practice of Translation. Leiden: E.J. Brill.

Print.

Catford, J. 1995. A Linguistic Theory of Translation. London. Oxford University Press. Print.

Yowell, A., and Muftan S. L. 1999. Principles of Translation. Dar Annahda Alarabiya. Print.

Brislin, R.W. 1976. Translation: Application and Research. New York: Gardner Press Inc. Print.

Wilss, W. 1982. The Science of Translation. Stuttgart: Gunter Narr verlag Tubingen. Print.

Palmer, F.R. 2004. Semantics. Cambridge University Press. Print.

Jacobson, R. 1959. “On Linguistic Aspects of Translation” In Translations Studies Reader. London:

Routledge. Pp. 113—119. Print.

9. Bassnett — McGuire, S. 1980. Translation Studies. Methuen, New York. Print.

10. Hockett, Ch. 2006. Course in Modern Linguistics. Surject Publications, Delhi, India. (Reprint).

11. Kostomarov, V.G. 1994. Yazikovoi Vkus Epohy. Moscow. Print. (In Russ.)

12.  Bell, R.T. 1991. Translation and Translating. Longman London and New York. Web. http//en/
wikipedia.org/wiki/semantic-translation

PN B W

Bio Notes:
Antwi Boasiako Albert is a Doctor of Modern Languages Department of University of Ghana.
E-mail: aaboasiako@ug.edu.gh

Caenenus 00 aBTope:

Anmeu bocuako Arvbepm — noxTop umorornyecKux Hayk JlemapramMmeHTa COBpeMEHHBIX S3bI-
koB YHuBepcuteTa [anbl. E-mail: aaboasiako@ug.edu.gh

THEORY AND PRACTICE OF TRANSLATION 195



@ Polylinguality and Transcultural Practices 2020 Tom 17 Ne2 196—203
L/

TMOAMNUHIBUANBHOCTb M TPAHCKYNLTYPHbIE NPaKTUKM hitp://journals.udn.ru/education-languages

DOI 10.22363/2618-897X-2020-17-2-196-203

HayyHas ctaTtbs

ABysai3blyMe i MOHOA3blune?
(O HekOTOpbIX acnekTax OUJIMHIrBU3Ma u AUrnoccumn
B IMTEpaTypHOM TBOpPYECTBE)

I.T. Xyxynu, .. BanyiineBa

MOCKOBCKMIA TOCYIapCTBEHHBII 00JIACTHO YHUBEPCUTET
Poccutickas ®Pedepavus, 105005, Mockea, ya. Paduo, 0. 104

B craTbhe paccMaTpuBaloTCs BOMPOCHI, CBS3aHHBIE C MOHATUSIMU OUJTMHTBU3MA U TUTJIOCCUM B
JIUTepaTypHOM TBOpUYecTBe. OCHOBHBIM OOBEKTOM MCCICIOBAHUS SIBIISICTCS OTIITO3UIINST: CTAHIAPT-
HBbII SI3bIK/TEPPUTOPUAIbHBI TUAJIEKT, a BEAYIIIMM KPUTepUeM pa3rpaHUUYeHUst HA3BaHHbBIX MOHSI-
TUT — HATMYME/OTCYTCTBUE KOTU(PUIIMPOBAHHON JTUTEPaTypHOI HOPMBI. TakXke paccMaTpUBaeTCst
CTeTeHb FTeHeTUYECKO OIM30CTU KOPPEJUPYIOLIMX UAMOMOB U SI3bIKOBAs TOJMUTHKA, TTPOBOAMMAS
IO OTHOIIIEHUIO K HUM.

KuroueBble cJ10Ba: OMJIMHTBU3M, TUTJIOCCUST, aBTOPCKUIA, INTEPATypHBII, HOpMa, KOTU(hUKALIKS,
SI3BIK, TMAJIEKT

Hcropus cratbu:

Harta moctymienus B penakiuto: 14.11.2019
Harta npunsatus K nedatu: 29.02.2020
Mopneparop: B.I1. Cunsiukux

KoH(paukT nHTEpecoB: OTCYTCTBYET

JIist HMTHPOBAHMS:

Xyxynu I.'T., Banyiiuesa U. U. IBysi3brure ua MoHosi3biure? (O HEKOTOPBIX acreKTaX OUJIMHI-
BM3Ma 1 IUTJIOCCUU B JIMTEpaTypHOM TBopYecTBe) // [ToNMMIMHIBUaIbHOCTD M TPAHCKYJIBTYPHBIC
npakTuku. 2020. T. 17. Ne 2. C. 196—203. DOI 10.22363/2618-897X-2020-17-2-196-203

© Xyxyuu [.T., Banyiinesa M1.M., 2019
L@-@M This work is licensed under a Creative Commons Attribution 4.0 International License

196 XYAOXECTBEHHOE USMEPEHUE



Khukhuni G.T., Valuitseva 1.1. Polylinguality and Transcultural Practices,
2020, 17 (2), 196—203

Research Article

Bilingualism or Monolingualism?
(Some Aspects of the Bilingualism and Dyglossia
in Literary Creativity)

Georgy T. Khukhuni, Irina I. Valuitseva

Moscow State Region University
104, Radio St., Moscow, 105005, Russian Federation

The paper deals with some issues connected with the notions of bilingualism and diglossia in literary
creativity. The main object of the investigation is the opposition: standard language / territorial dialect,
and the leading criterion of the delimitation between the said phenomena — the existence / absence
of the specific codified norm. Some other factors such as the genetic affinity of the idioms and the
language policy towards them are also considered.

Key words: bilingualism, bilingualism, author's, literary, norm, codification, language, dialect

Article history:

Received: 14.11.2019
Accepted: 29.02.2020
Moderator: V.P. Sinyachkin
Conflict of interests: none

For citation:

Khukhuni, G.T., and I.I. Valuitseva. 2020. “Bilingualism or Monolingualism? (Some Aspects of
the Bilingualism and Dyglossia in Literary Creativity)”. Polylinguality and Transcultural Practices,
17 (2), 196—203. DOI 10.22363/2618-897X-2020-17-2-196-203

1. BBegeHue

Benennoe B KoH1Ie 50-x romoB XX Beka Y. @epriocCOHOM MOHATHE TUTTIOCCHM [1]
MOJTYYIJIO ITMPOKOE paclpoCTpaHEeHUE B HayKe, IIPeKae BCero — Kak OMMOo3ULIMOHHOE
MOHSTUIO OMJIMHTBU3MA. XOTSI MOHOCEMUST CYMTAETCSI OCHOBHBIM TPEOOBAHUEM, TTPEIb-
SIBJISIEMbIM K HAyYHOMY TepMUHY (BO BCSIKOM cliydae, B Tipefiejax OJHOW TEPMUHOCU-
CTEMBI), IPUMEHUTEIHLHO K JUTJIOCCUM OHO He Bcerma cobdomaeTcs. He octaHaBm-
BasiCh Ha MOAPOOHOM PacCMOTPEHUM JAHHOM MPOoOIeMbl (HEKOTOPBIE HAIIIM COO0Opa-
JKEHUS 10 3TOMY BOIIPOCY OBbLIM BBICKa3aHbI B [2; 3]), orpaHUYMMCS TOJIBKO OJHUM
MIPUMEPOM: OITIO3UILIMST PYCCKOTO M (DPAHILY3CKOTO SI3bIKOB B OT€YECTBEHHOM KYJIBTY-
pe XVIIT—XIX BekoB 0OMHUMHU aBTOpaMU TPAKTYETCs KaK MPOSIBICHUE TUTI0CCUU [4.
C. 136], Torma Kak Apyrue OTpULAIOT IIPAaBOMEPHOCTD ITOI00H0# TpakToBKH [ 5. C. 109—
110].

Otyacty mOgOOHYI0 HEOTHO3HAYHOCTh MOXKHO OOBSICHUTD TEM, UTO IIPHU XapaKTe-
PUCTUKE TUTJIOCCUM IPUHUMAIOTCS BO BHUMaHUE pa3Hble IPU3HAKU: TeHeTUYecKast
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0J1M30CTh B3aUMOJIECTBYIOIIUX UIMOMOB, UX (PYHKIIMOHAIbHOE pacnpeaesieHue no
pa3IMYHbBIM c(pepaM pedeBoro OOLICHUS, MPECTUKHOCTb KaXKI0r0 U3 HUX, Pa3Hasl OLICH-
Ka I10 IIIKaJIe «BbICOKUII—HU3KUI» U T.I1., KOTOPhIE He BCETa YIaeTCsI YeTKO Pa3BeCTH,
4yTO OTYacTu npusHabai U caM Y. DeprioccoH. B 6osblIMHCTBE ciiydyaeB nmpoodaeMa
pa3rpaHUYeHUs] OMJTMHIBU3MA 1 JUTJIOCCUN paccMaTpUBaeTCsl MPUMEHUTEIbHO K UC-
MOJIb30BAHUIO CAMUX SIBJIEHUI B COOTBETCTBYIOLIMX SI3bIKOBBIX KOJIJIEKTUMBaX. B ripen-
JlaraeMoi cTaThbe aHaJTU3UPYETCS acIeKT, CBSI3aHHbIM C MHAWBUAYAJbHBIM MTUCATEIb-
CKHMM TBOPYECTBOM.

2. O6cyxaeHue

[Ipexne Bcero oTMETUM, UYTO U3 IIPEACTAaBICHHBIX B CIICLIMAILHOM IUTEpaType IIPo-
SIBJIGHUIA TUTJIOCCUM B JaHHOM cJlydyae HauOoJjiee aKTyaJbHbIM U HauboJiee pacipo-
CTpaHEHHBIM €€ BUIOM ITPUXOAUTCS CYUTATh OMIO3UIINIO: CTAHAAPTHBIN SI3bIK/TUAIEKT,
koTopyio, Y. DeprioccoH He CKIIOHEH OBIJT B Hee BKJII0YATh, CCHIIAsICh HAa TO, YTO «IIPH
JIUTJIOCCUM HUKaKas 4aCcTh peYeBOM OOIIHOCTH HE UCITOJIb3YeT PeryIsipHo BapuaHnT H
(t.e. high «BbIcokuii» — I X., H.B.) KaK cpeacTBO 00bI9HOrO ob1eHus» [1. C. 56]. ITo-
CKOJIbKY HAC MHTEPECYET HE 00bi4HOe 00UeHUe, A AUMEePaAmypHOe Meop4ecéo, IIOCTOJb-
Ky KPUTEPHUEM 3[1€Ch MOXKET CIIY>KMTh MHOU (paKTOp — 00J1aCTh MPUMEHEHUS COOTBET-
CTBYIOILIETO UMOMA TEM WJIM MHBIM aBTOPOM. MTHBIMU CJIOBaMM, UCHOJIb3YeTCs JIM OH
HUCKITIOUMTEIBHO B ITPOM3BEICHUSIX, KaCAIOIIMXCS JaHHOM TEpPUTOPUH M TaHHOM 3T-
HUYECKOM TPYIIIHI (T.€. UMEET MECTO B ITIPOM3BEICHUSIX, TeMaTHKa KOTOPHIX OKpallleHa
JIOKAJIbHBIM KOJIOPUTOM), a TAK3KE B IOMOPHUCTUUSCKNX Y IAPOINIHBIX LEISIX, VI XK
€ro IpruMeHEeHHEe He UMEET IT0A00HbIX orpaHnYeHni. Tak, yKpanHCKII 9JIEMEHT BECh-
Ma OOMJIbHO TIpencTaBlieH B «Beuepax Ha xyrope 6113 JIuKaHbKM», TlIe TOHAT00MIICS
Jlaxke 0COOBIi CJI0Bapb COOTBETCTBYIOIINX JIEKCUUECKUX €AMHULL, TPUIOKEHHBIH K TTPO-
MU3BENIEHUIO; €CTh OH U B «Tapace byib0e»; HO, ckaxeM, B «[IeTepOyprcKux moBecTsIX»
OH TIOJTHOCTBIO OTCYTCTBYeT. Takum 00pa3oM, B JAaHHOM cJiyuyae MOXHO FOBOPUTD O
MPOSIBJCHUM AUTJIOCCUIMHOCTH, Toraa Kak coBpeMeHHUK H.B. Toromns Tapac IleBueH-
KO, HAaITMCABIIIN ITO-YKPanHCKHU HE TOJIBKO, HampuMep, «KarepuHy», Ho U mepenoxe-
HUe 6ubelickux rncaamMoB JlaBuaga, JOMKeH paccMaTpUBaThCs KaK OMJIWMHTBaJIbHbBIN
aBToOpP.

Bropoit MOMEHT, KOTOPBIi IIPUXOIUTCST YYUTHIBATh — CTEIIEHb OJIM30CTH COCYIIIE-
CTBYIOIIMX UAUOMOB. JlaHHBII MPU3HAK HE BCErma CUMTAeTCS HEOOXOMMMBIM JIJIST IV~
[JIOCCUH, HO IPUMEHUTEILHO K JIUTePaTyPHOMY TBOPUECTBY, IyMAeTCsI, OH SIBJISICTCSI
o0s13aTebHBIM. He3aBuCHMMO OT TOro, Kak paclieHUBAIM OTHOCUTEIBHYIO IIPECTUKHOCTD
OeHrajabCKOIo MO OTHOLIEHMIO K aHIIuickoMy B MHaumn Havana XX Beka, TeKCThI,
co3naHHble, HanpuMep, PabuHapaHatoM Taropom Ha 3THX sI3bIKaxX, OAHO3HAYHO Mpei-
CTaBJISTIOT OO0 aBTOPCKUI OMIMHIBU3M, a HE TUTJIOCCHIO.

TpeTriit MOMEHT CBSI3aH C TeM, YTO, KaK HEOTHOKPATHO OTMEUYaJI0Ch MHOTMMHM HC-
CJIeIOBATE/ISIMU, «B OTJINYME OT OMJIMHTBU3Ma, KOTIa COLMOIMHIBUCTUIECKIMMU IIepe-
MEHHBIMU SIBJISTIOTCSI CAMM SI3BIKOBBIE€ KOJIBI... B YCIOBUSIX IUIIOCCUM, KOIIa TpaHU
MEXXIY pa3HOBUIHOCTSIMU OJHOTO M TOTO K€ KOJIa 0Ka3bIBAIOTCS “pa3MBITBIMU”, B Ka-
YECTBE COLIMOJIMHIBUCTUYECKUX MIEPEMEHHBIX YACTO BBICTYIAIOT OTAEIbHbBIC DJIEMEHThI
SI3BIKOBBIX crcTeM» [6. C. 130]. A oTcioga — IMOCKOJIBKY pedb UIET O XYI0KECTBEHHOM
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TeKCTe — BO3HMKAET BOIIPOC: SIBJISIETCS JIX TEKCT TUTOCCUIHBIM, T.€. CO3MaHHBIM Ha
OTJMYHOM OT CTAaHAAPTHOTIO SI3BIKOBOM (popMe, MpeAcTaBIIsIoNIeii COO0i OTaAEIbHbII
UIMOM, WIM Xe IIepel HaMU IIPOu3BeAeHNEe, HallMCAHHOE Ha IUTePATYPHOM SI3bIKE C
HEKOTOPBIM BKJIIDUEHUEM — B LIEJISIX CO3JaHMsI MECTHOTO KOJIOpUTA, PEUEeBOIl XapaK-
TEPUCTUKHU MEPCOHAXEN U T.Il. — JIEMEHTOB, HaXOSIIMXCS 3a ero npeaeaamu? Mmu
MOTYT OBITh KaK TePPUTOPHAIbHbBIC TUAJIEKThI, TAK 1 pa3INdHbIe COLIMAIbHbIE PA3HO-
BUIHOCTH sI3bIKa — MpOdeCcCUOHAIbHASI PeUb, XKaprOHbI, apro U T.II.

[anHas mpobjieMa UMeeT He TOJIbKO TeopeTUIecKoe 3HaueHue. B yacTHOCTH, OHA
BO3HMKAET IIPU MEXbSI3bIKOBOI ITepeIaue COOTBETCTBYIONIETO TeKCTa. [I0CKOIBKY SI13bI-
KOM IepeBoia MPpaKTUYECKU BCEIa SIBJISIETCS ero cTaHAapTHasl pa3HOBUIHOCTb, BO3-
HUKaeT BOIIPOC O TOM, KaKUM 00pa30M JUTIIOCCUMHOCTb MOXKET Ha HEM OTPa3UThCS U
€CTb JIU B 3TOM Heo0xoaumMocTh. [TpouutupyeM B 310l cBs3U MoHorpaguio C. Biaxo-
Ba u C. ®nopuHa: «Eciu Bce mpousBeaeHue (BKII0Yas aBTOPCKUI TEKCT) HAMTMCAHO C
OIIpeIeICHHBIM OTKJIOHEHUEM OT JIUTepaTypHOI HOPMBI — Ha IHMaJIeKTe, HAapeunHu,
apro — MbI €ro pacCMaTpUBaeM KaK CO3IaHHOE Ha OIIpeNeICHHOM SI3bIKe: IIEPEBOANM,
JIOTTYCTUM, C “JTaHKALIMPCKOTO S3bIKa™ ... Ha pycCKMii. Takoit moaxo/ mo3BoJIsSIeT MOIb-
30BaThCs MIPU MIEPEBOE CPEACTBAMU OOBIYHOTO JTUTEPATYPHOTO S3bIKa... JUIIb pac-
CTaBJIss1 3[eCh M TaM “CUTHaJIbl”, yKa3bIBalolle Ha CBoeoOpas3ue A3biKa MOATUHHUKA»
[7. C. 322].

XOTSI B COOCTBEHHO UH2BUCMUYECKOM TTAHE TaKasl O3NS IIPEACTaBIISIeTCS BIIOJI-
He 000CHOBaHHO (OCHOBHOE KOMMYHHMKATUBHOE CPEACTBO, UCIIOJIb3YyeMOE B OPUTH-
HaJle, TlepeaaeTCs TaKxKe OCHOBHBIM KOMMYHUKATHBHBIM CPEICTBOM SI3bIKa MIEPEBO/IA),
B IJIJaHE COLMOJIMHIBUCTUYECKOM HE YUMTHIBAETCS OTHOIIIEHWE U CaMOro aBTopa, 1
ayaIUTOPUU, IJIsT KOTOPOI TeKCT MpeaHa3HaueH, K 8b/00py MOJOOHOI0 UAMOMAa B Kaye-
CTBE OpYAUs JIUTEPATyPHOTO TBOpUYECTBA. EC/IM TpaguLImOHHO TAKOBBIM OOBIYHO ITPH-
3HaeTCsI cTaHgapTHasT ¢hopMa (OCTalIbHBIE pacCMaTPUBAIOTCS KaK BhIISISIEMBIC Ha €
(oHE CTUIIMCTUYECKUE CPEICTBA), TO HapyIIeHNe 3TOTO IIpaBuiIa OyaeT paccMaTpu-
BaTbhCs IMOO KaK CTpeMJIEHME K HApOYUTOMY 3MaTaxy (B ciiydyae ¢ XXaproHaMu WJIn
apro), 1100 Kak MOIbITKA MOAHSITh CTaTyC JaHHOTO UAKMOMa 10 JuTepaTypHoro. Tak
4acTo OOCTOUT AEJI0 C TEPPUTOPUATBHBIMU pa3HOBUIHOCTIMU. B KauecTBe mpumepa
yroMsiHeM TepMUH Kulturdialekt, npyuMeHsIeMBbliil, B UaCTHOCTH, K UIMOMY, PacIipocTpa-
HeHHoMY Ha Tepputopud LlBeiimapun. Ero ucronb3oBaHue, IIpuieM He TOJIBKO B ObI-
TOBOM c(epe, UMeeT TaBHIO TpaauIuio (cM., B yactHocTH [8]). Pazmmune, xopoiiro
MMOHSATHOE IMePBUYHON ayTUTOPUH, TIPU peaIM3alliy IIPUHIIMIIA «II€PEBOIUTD C JIaHKA-
LIMPCKOTO sI3bIKa Ha PYCCKUI» BPSII JIX TOCTYITHO HOCUTEJIIO APYTOl JIMHTBOKYJIBTYPhI
0€3 COOTBETCTBYIOIINX OOBSICHEHIIT 1 KOMMEHTAPHEB.

YeTBepThblii MOMEHT TECHO CBSI3aH C TeM, MPEACTABIISIIOT JIM COOOI KOppeJIupylole
UIMOMBI CAMOCTOSITEJIBHBIC SI3bIKY VTN pa3HOBUIHOCTHU OJHOTO SI3bIKA, T.€. UMEEeM JIN
MBI [IeJIO, YUTAasI CO3MaHHbIC HA HUX TEKCTHI, C IIPOSIBJICHNEM OMJIMHIBAJIbHOTO MU
JIUIJIOCCUITHOrO TBopYecTBa. [1o moBoay KpuTepueB Ux pa3rpaHUYEHUs CYIIECTBYET
obuMpHas Juteparypa. Cpenr HUX Ha3blBalOT HAIMYKME/OTCYTCTBUE Y KaXKI0T0 UM -
oMa coOCTBeHHOI Koau(ULMPOBAaHHON MUCbMEHHOM HOPMBI, HAJIMYME/OTCYTCTBHIE
B3aMOIIOHMMAHUSI, STHOSI3EIKOBOE CO3HAHME WIEHOB COOTBETCTBYIOIINX KOJUIEKTHUBOB,
ITOJIB3YIOIIMXCSI MaHHBIMU UaoMaMHu, 1 ap. OmHAKO BIpaOOTATh TaKylO CUCTEMY, KO-
TOpasi cMoTJjia Obl HEIIPOTUBOPEUNBO UX IIPUMEHSIThH B KAXKIOM KOHKPETHOM UCCIIEH0-
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BaHWU, MOKA HE YAAJIOCh, UTO ellle pa3 MOJATBEPXKIAET MOJOXKEHUE: «TPAHULIA MEXITY
SI3BIKOM 1 IMAJICKTOM SIBJISIETCSI B 3HAUUTEILHOM CTEIIEHU YCIOBHOM M CYIIECTBYET
TOJIBKO C COLIMOIMHTBUCTUYECKOM, a HE ¢ YMCTO JIMHTBUCTUUYECKOM TOKM 3peHUS» [9.
C. 43]. Xot4, 1axke pyKOBOJICTBYSCh TOJBbKO COLIMOINHTBUCTUYECKUM MOAXOAO0M, TIPO-
BECTH «IeMapKallMOHHYIO JIMHUIO» MIOPOIi TOCTATOYHO CJIOXKHO.

W3 nepeuyrcieHHBIX BbIIIE MOMEHTOB HAC MHTEPECYeT UMEHHO IMePBbIii, TOCKOJIbKY
ecJiu J1o0asi KOMMYHMKAIIMS MpeaycMaTpUBaeT CYIIIECTBOBaHME HEKOTOPOTO y3yca, TO
B IMMCBbMEHHON PeYr HEOOXOAMMOCTh €T0 HaJTM4IMsI MHOTOKPATHO YCUJIMBACTCS.

B manHOM cityyae mpuxoauTCsl KOHCTaTUPOBATh, UTO 3TOT CYIy0O JMHIBUCTUYECKUIT/
uosornuyecKuii MOMEHT UMEET 3HaUYMMYIO He TOJBKO COLIMOJIMHTBUCTUYECKYIO, HO
U COLIMAJIbHO-MOJUTUYECKYIO CTOPOHY. IIpu ocyliecTBIeHUH SI3bIKOBOI MOJIUTUKH
MOXKET MPOSIBJSATHCS OTHOCUTEIbHAS TEPIIMMOCTb K SI3bIKaM, MPUHAAJIEKAIIUM YyKO-
My 3THOCY, T.€. B cJly4ae, IJie COOTHOIIIEHUE ABYX UIMOMOB 3aBEZIOMO PACCMAaTPUBAETCS
KaK CUTyalusl OMUIMHIBH3Ma. B Tex ciaydasx, Korma IpeacTaBUTENI ITOJIUTUICCKOM
BJIACTH, a IIOPOI U 3HAYUTEJIbHAS YACTh «TUTYJBbHOTO HapoAa», CYUTAIOT HOCUTEICH
HUIKOMa YaCThIO CBOETO 3THOCA, TEPIIUMMOCTb K HEMY MOXET ObITh 3HAUMTEIbHO MEHb-
1IIei, a OTHOIIIEHUE MEXIY UAMOMaMM TPaKTyeTcs Kak Aurioccuitnoe. Hampumep, Tak
00CTOSITO JIEJIO € TTOJIOKEHNEM 0aCKCKOTO s13bIKa BO (hpaHKUCTCKON Mcnanuu. Mexmy
TEeM CaMUW HOCHTEJIU OTOTO UIMOMA OTCTAMBAIOT €r0 CAMOCTOSTEIbHOCTD (OMJIMHTBaIb-
HasI OMITO3UIINsI), B TOM YHMCJIC Y IyTeM 3aKPEIUICHUS €r0 B IMTepaTypHOM TBOPUECTBE.

IMomo6Has cutyalms HabI0JAIach U B TopeBomonInoHHoM Poccnn. OTMeTM, 94T0
SI3BIKOBOI HETEPIIMMOCTHU I10 OTHOLLIEHUIO K «HE CBOMM» MIMOMAaM — BO BCSIKOM CIIy-
yae, B JINTePaTypHOM TBOPUYECTBE — YacTO He MPOSBIsIOCch. Kakux-11ubo cTecHeHU
B IyOJIMKalMU KHUT U MIEPUOANIYECKUX U3JaHUIi, HAaTpUMep, Ha 3bIKax HapoJaoB 3a-
KaBKa3sbs uiu [1prbantuky (peyb He UACT O LIEH3YPHBIX OTPAaHNYCHMSIX, He UMEBIINX
HaIlMOHAJIBHOM ITOAOTUICKH ) He CYIIIeCTBOBAJIO, a pa3daBaBIIecs MHOTIA YTBEPKICHUS
0 TOM, YTO «pa3HbIX HAIIMOHAJIBbHOCTEH B MOTYILIECTBEHHOM IrOCyIapCTBE JOIYCTUTD
HeJIb3s1», BOCIPMHUMAINCh KaK He 0YeHb YMHasl KPaiHOCTh, O YeM CBUIAETEILCTBYIOT
cioBa A.K. Toncroro: «ITocMoTpure B 1ekcukoH! YTo Takoe HaloHanbHOCTU? BhI
CMeIlIrMBaeTe rocyaapcTBO ¢ HallMOHaAbHOCTSAMU! Hesb3st omycTUTh pa3HbIX TOCY-
JIapCTB, HO HE OT BaC 3aBMCUT JOTYCTUTh WU HE IOMYCTUTh HallMOHAJIbHOCTEH! ApMmsi-
He, MoaBIacTHEIE Poccyu, OyayT apMsiHaMM, TaTaphl TaTapaMy, HEMIIBI HEMIIaMU, T10-
sk mojisikamu!» (M3 ponna Ipesunentckoii oubdanorexku: «rpad Tosacroii ObUT mo-
9TOM MbICIM BOMHCTBYMWIIei...». URL. // Pexxum nocrtyna: http://seanews.su/
component/content/article/31-general/4533----- [----- r-.html).

OnHako ¢ 1uTepaTypoii Ha Harbosee OJU3KUX PYyCCKOMY UIMOMaX — YKPaWnHCKOM
(To ToraalHet TEpPMUHOJIOTUM, MATTOPOCCUNRCKOM) 1 OET0PYCCKOM — JIeJI0 00CTOSLIO
HECKOJIbKO IT0-MHOMY, 1 IIOPOi1 MX UCITOJIb30BaHUE B II€YaTH HATAJIKUBAJIOCh Ha aliMU-
HUCTpaTUBHbBIE TIPeIrsITCTBUSA. [1py 3TOM K XyI0KeCTBEHHBIM IIPOU3BEACHMUSIM — B OT-
JINYKE OT IyOJMLUMCTUKY — OTHOIIIEHUE ObLI0 00J1ee CIIOKOMHBIM, U IIPOM3BEICHMUS
Tapaca LlleBueHko, Jlecu YkpauHku v Ap., 1151 KOTOPbIX YKPAUHCKUI U pycCKUM ObLITU
pPa3HBIMU S3bIKAMMU, T.€. OTHOILLIEHUS MEXAY UANOMAaMU OCO3HABAIUCh KaK OUJIMHT -
BaJIbHbIE, & HE TUTJIOCCUIHbBIC, BHIXOAWIN B CBET.

C mpyroii CTOpoHbI, 0€30r0BOPOYHOE IIPU3HAHNE ITPaBa M0JIb30BaThCSI COOTBETCTBY -
IOIIIMM MIMOMOM B JI000I chepe MOIIIO COSAUHSITHCS C OTPULIAHUEM €0 CTaTyca CaMo-
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CTOSITEJIbHOTO sI3bIKa. TpakTysl B TMHIBUCTUYECKOM IJIaHE COOTHOLIEHUE MEXIY UM -
OMaMU KaK JUTJIOCCUIO, C COLIMATbHO-TTOJIUTUYECKOM TOYKU 3PEHUS X MOIJIM pac-
cMaTpHUBaTh KakK MposiBiaeHue ounnuHreu3Ma. Tak, n3BectHa nmo3unuus A.A. Illaxmarona.
OH SICHO ¥ HEIBYCMBICJIEHHO YTBepKaal: « Kaxkaplii mpeacTaBUTeIb pyCCKOTO IieMe-
HU, OyIb OH BEJIMKOPYCOM, WJIM OEJIOPYCOM, WM MajlOpyCOM, MOXKET Ha3BaTb CBOM
SI3BIK PYCCKMM: OH PYCCKMIA MO €ro MPOMCXOXKIAECHUIO U B CUJTYy 3TOTO CBOETO MPOKC-
XOXIEHUS OCTaeTCsI PYCCKUM, KaKUM Obl U3MEHEHUSIM HU ITOABEPICsl B TEUEHUE Bpe-
MeHU... icxoas U3 3TOTo MOoJIOKEHUSI... MBI BIIpaBe pacCMaTpUBaTh BCE COBPEMEHHbBIE
PYCCKME SI3BIKM BO BCEM MX pa3HOOOpa3uy KaK OJHO, B HAYYHOM OTHOIIECHUM, 1IEJI0e»
[10. C. 7]. IIaxmaTOB ITMCAI: «...MaJ0PYCHI, OETOPYCHI M BETMKOPYCHI — YJICHBI OTHOM
00111eli pycCcKoil ceMbH... CaMblil CKEIITUYECKUIL YM HEe CTaHET 3TOr0 OTPULIATh». DTO
He MeIllaJio yYeHOMY yKa3bIBaTh HA HEHOPMAaJIbHOCTh TOTI'O MOJIOKEHHUSI, KOTIa HeKO-
TOpBIE OOJIEUEHHBIE BIACTHIO «ITOJTUTUYECKUE NEITEIN HAXOAUIN TEPITUMBIMH B TIPENIC-
nax Poccuu Bcsikre MTHOPOAUYECKME TUTEPaTypPhl: €BpeU, TaTaphbl, apMsIHE, MOJISIKU UME-
JIM MpaBO FOBOPUTH U MUCATh Ha CBOMX $SI3bIKAX, HO 3TOr0 MpaBa JULIUJIUCH MTPaBO-
claBHbIe pycckue» [10].

B xadecTBe CMEXKHBIX C TUTEPATyPHBIM OMJIMHIBU3MOM/TUTI0OCCUEN SIBIEHUI MOTYT
paccMaTpuBaThCs TEKCThI, OTHOCUMBbIE K TPAHCIMHIBAJIbHOMY TBOPUYECTBY, IOAPOOHO
nccaegoBaHHble B Tpyaax Y.M. baxrukupeenoii [11; 12], 3.I". I1pommumnoii [13] u ap.

He MeHee cyliecTBeHeH M BOIIPOC O COOTHOIICHUU APYT C APYTOM pa3IMYHbIX Ba-
PMaHTOB TOTO MJIM MHOTO sI3bIKa. B wacTHOCTH, 3aciyKnMBaeT BHUMaHMS IIpo0jieMa,
CBSI3aHHAS C BO3MOXKHOCTBIO 3aKPeIlIeHIsI OCOOCHHOCTE! PerMoHAaIbHBIX PAa3HOBUI-
HOCTEH sI3bIKa 3a IpeAeaaMM €ro IepBOHAYAIbHOTO PaCIpOCTPaHEHMS, T.€. BO3HUK-
HOBCHUE/CO30aHNe TEPPUTOPUAIBHOM HOPMBI 1 €€ pean3als B IUTepaTypHOM TBOP-
yecTtBe. [TogoOHOE sSIBIeHME TEOPETUUYECKU MOXKET MPUBECTHU K pe3yabTaTy, KOTOPhIi
MPUMEHUTENILHO K aHIVIMUCKOMY $SI3bIKY OpuTaHCcKUii TMHIBUCT HdaBua Kpucran oxa-
pakTepru30oBa Kak BO3MOXHOCTh nosiieHus “An English family of languages™ [14]
(mpaBna, CHaOMB COOTBETCTBYIOIIMIA 3aT0JI0BOK BOIIPOCUTEIbHBIM 3HaKoM). Hamom-
HUM, 4TO, Kacasich JUAXPOHUYECKUX aCMEeKTOB U3ydeHus auriaoccuu, Y. OeprioccoH
MPUBOAMJI B KAUECTBE IIpHUMepa «JIaTbIHb 1 HOBbIE POMaHCKME SI3bIKY B OIpeieIeHHbII
UCTOPUUYECKUI Mepuo B HEKOTOPhIX yacTsax EBpomnbl. /1151 00b14HOrO pa3roBopa uc-
IM0JIb30BaJIMCh MECTHBIE TOBOPHI, HO B IIMCbMEHHBIX TEKCTaX U B OCOOBIX CUTYaLIUsIX
dopManbHOI peun yroTpeoisiach JaTelHb» [1. C. 57].

3. 3akso4yeHme

Koraa B aTux cutyalysx mpou3olies sI3bIKOBOU CABUT, TO IUTJIOCCUSI CMEHUIACh
CHavaJia « JaTUHCKO-POMaHCKMMU OMJIMHIBU3MAaMU», a 3aT€M OAWH U3 KOMIIOHEHTOB,
COCTaBJISIBIIIMX JUTJIOCCUIHYIO MTapy, 3aHMMAaBIIMIT Ha 1IKaJle BBICOKUI/HU3KUI Hau-
0oJiee MPECTIKHOE MECTO, OKa3aJICsl BOOOIE BHITECHEHHBIM KaK KOMMYHUKAaTUBHOE
CPEeACTBO, B TOM YMCJIE U U3 001aCTH JIUTEPATYPHOTO TBOPUYECTRA.

TakuMm oO6pa3zom, mpobieMaTrKa, CBsI3aHHAs ¢ pa3IUYHbIMU aclieKTaM1 aBTOPCKO-
ro OMJIMHIBU3Ma,/IUTJIOCCUM, 3aCIy>KMBAET NaJIbHEHIIIET0 pacCCMOTPEHUS M1 BCECTOPOH-
HETO aHa/IMn3a.
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1. BBegeHue

CoBpeMeHHYI0 Ka3axCTaHCKYIO MPO3y OTJIMYaeT YCTOMYMBBIM MHTEPeC K MU(baM Kak
HallMOHAJbHBIM, TaK 1 3aMaJlHOCBPOTIECKUM U aHTUYHBIM, YTO MOXHO OOBSICHUTD
BJIMSTHUEM IMOCTMOACPHM3MA U TEHACHIMEH K YCIOXKHEHUIO CIOXKETHOM CTPYKTYPhI
npousBeaeHuit. BMecTe ¢ TeM obpallieHue JUTepaTyphbl K IPeBHUM HallMOHAJbHbBIM
HMCTOKaM, K BEYHBIM JYXOBHBIM UCTUHAM Ha (hOHE JeTyMaHU3alM1 COBPEMEHHOIO 00-
IIECTBA TAKXKE aKTyaJU3UPYeT 3Ty IIPoOIemy.

Nwmsa Anuxamuna Hypneucosa, yeil 95-neTHuid 1o6uieit ObLTI OTMEUYEH OCEHbBIO
2019 roga, 6e3 COMHEHMsI, OTHOCUTCS K pa3psiay ropopsiuux uMmeH. Cpeau Jauil, SIBUB-
IIMXCSI BO BTOPOI MoI0BMHE XX BeKa B Hallleil KyJIbTYPHOU KU3HM, OH OTINIAICS
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(v o ceii IeHb OTJIMYACTCS) «IMLA HEOOILIUM BhIpaXKEHbEM», UTO BbIPaxKajloCh B CAECP-
JKaHHOM, 3a4aCTyl0 HETaTUBHOM OTHOILIEHUHU K MOJUTUYECKON KOHBIOHKTYpPE Cpean
nesTesieil KyJbTypbl U B IIOCTOSIHHOM OTCTaMBaHUW TPAIULIMOHHOM Ka3aXxCKOM KyJib-
TYpPbl B HOBBIX YCJIOBUSIX He3aBUcHMMOTro KazaxcraHa. OH He MpUHAMIJIEXKUT K OIIO3U-
1IMU, HE BOIIIEJI B psi/ibl TPpOodecCuOoHaNbHBIX AUCCUACHTOB 1 BCIO CBOIO CO3HATEJIbHYIO
>KM3Hb 3aHUMAETCS TIOOMMBIM JISJIOM: CO3AaeT HEUMMOBEPHO CIOXKHbBIN, OJIM3KUH U 10-
pOTroil KaxXaoMy Kazaxy XyI0XXeCTBEeHHbI MUP, KOTOPbI MOJHOMPABHO IPAHUYMT C
WHBIMU MUPAMU MUPOBOM KYJBTYpPHI (PYCCKOM, 3alaAHOEBPOICHCKOM, BOCTOUHOM ).
Hawm u OyayiyuM noKoJaeHUsIM ellie IpeJCcTOUT OCBOUTH co3gaHHoe A. HypriecoBbIM,
OCMBICJINTH HPaBCTBEHHOE HACJIEME 3TOTO SIPKOT0, CAMOOBITHOTO ITPeACTaBUTEIS Ka-
3aXCKOM KYJIBTYPBI.

ITpo6iema MmucdoaorusMa B COBpeMEHHOM JIMTEpaTypOBEAEHUU pa3paboTaHa 10-
BOJIBHO OOCTOSITETLHO, HO TEM HE MEHEE B Ka3aXCTAHCKOM JIUTEPATYPOBEIEHUH CYIIIE-
CTBYET HEMAJIO MAJIOU3YYEHHBIX ACTIEKTOB U OCJIBIX ITSITEH B 3TOM TeMe. XOTS B ITOCJIe -
Hee BpeMsI MOSIBUJIOCH HEMAaJIO CePbe3HBIX UCCISNOBAaHUI 0 MU(OIOTU3ME Ka3aXxCKOM
JINTEpaTyphl, 00 UCIOJIb30BAHUY MMUCATEJISIMU B CBOUX IMTPOU3BEACHUSIX MUPOIIOITU-
yeckmnx 00pa3oB. OnpenesionuM Wi Hac saBisieTcs yrBepxkaeHue FO.M. JlotmaHa o
TOM, UTO «ITOCTOSIHHOE B3aUMOJEUCTBUE TUTEepaTyphl U MU(a MPOTEeKaeT HeMoCpe-
CTBEHHO, B hopMe “nepearBaHus” Muda B IUTEPaTypy, U ONMOCPEAOBAHHO: Yepe3 U30-
OpasuTebHbIC UCKYCCTBA, pUTYasibl, HAPOIHbBIC MTPa3aHECTBA, PEUTMO3HbIC MUCTEPUH,
a B IIOCJIEIHME BeKa — Yepe3 HaydHbIe KOHIEIIIUY MU(OIOTUH, 3CTeTUIeCKe U (Ppu-
Jjocodckue yueHus 1 Qosibkiopuctuky» [1. C. 86].

B xoH11e XX Beka B MUPOBOI KYJIbTYpe HaOII0aeTCsl YCTOMUMBBIN MHTEPEC K MUY,
KOTOPBI 1aeT XXUBYILLIEMY B KPU3UCHYIO 3I10XY UYeJIOBEKY Bepy B ero Bo3poxaeHue. He-
cirygaitHo P. bapt yrBepXnai, 4To «MHU(] KakK KWBasg MaMsITh O TIPOIIJIOM CITOCOOeH
N3JIEYNTh HenyTu coBpeMeHHOCTU» [2. C. 283]. UccnemoBaTenbcKas MpakKTUKa
FO.M. Jlormana, B.H. Tomoposa, C.C. ABepuHIIeBa MHTEPIIpETAIINM TTPOOIeM MUQO-
MO3TUKU XyIOXKECTBEHHOTO TEKCTA MO3BOJIMJIa HAM ITPUIATU K MHEHHUIO, YTO COBPEMEH -
Hble Ka3axCTaHCKME MucaTesiv, B yacTHoCcTU A. Hyprercos, obpaiiarorest K MUudoio-
TMYECKUM CIOXKETaM C LIeJIbI0 MOJAEINPOBATh COBPEMEHHYIO KU3Hb 10 3aKOHAM MUGO-
JIOTUYECKOTO MBILIJICHUSI.

B nocneaHue roabl UccaeaoBaTe Il TIOPKCKOH MUMOIOTUN TOBOPST O MOSIBICHUN
B Ka3aXCTaHCKOM 1uTepaTtype MU(MOI0rnuecKOi KOIbl, UMEHYIOLLIEH Ce0sl «TyXOBHO-
MHTEJIJIEKTYyaIbHBIM TeueHueM» [3—6]. [TosgBuBIIMECs B paMKaX 3TOr0 T€UEHMS UC-
clieoBaHus 110 MU(MOIIO3TUKE, apXUTHUIIaM, CUMBOJIaM, MU(oJoreMaM COCTaBUIU
METO0JIOTUYECKYIO U HAyYHYIO OCHOBY U151 U3yYeHUsT HAMU MU (poI0oru3Ma B AUJIOTUN
A. Hyprnieucona. ITo ux MHeHUI0, MU(OJOTM3M MPO3bl COBPEMEHHBIX Ka3aXCTaHCKUX
aBTOPOB OOBSICHSIETCS CTPEMJIEHMEM UCCAeA0BaTh ¢ MOMOILBIO MUda MPOUCXOoasilee
B COBPEMEHHO XXU3HU, IPOTUBOCTOSITh Xa0Cy, pa3pyllaloleMy KU3Hb JIIOACH U yIpo-
JKaloIIEMY COBPEMEHHOM LIMBUJIU3ALIUU.

CoBpeMeHHas Ka3aXxCTaHCKasl 1Ipo3a B JIMIIE OJTHOTO U3 €€ JIYUILIUX MPeIcTaBUTe e
Abnmxamuna HypriencoBa ecTh 3CTETMUECKOE 11€J10€, CYIIECTBYIOIIEE B MYJIBTUKYJIb-
TYPHOM MPOCTPAHCTBE U aKTUBHO BKJIIOUEHHOE B 00Jiee IMPOKUIA KOHTEKCT MUPOBO-
ro JUuTepaTypHOro mnpoiecca. MccienoBaTeln U KpUTUKA Ha3blBaloT AOAuMXamMuia
HypneucoBa 1M4HOCTBHIO 0€3yCIOBHO MacCMOHApPHOI, a ero «KpoBb 1 ot u «Ilo-
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CJICTHUIA JOJIT» — Ka3aXCTaHCKUM IISITUKHIZKIEM, PaBHBIM 110 3HAYSHUIO IS TUKHIKITIO
®.M. JlocToeBcKkoro. B BocTouHOI TUTEpaType TAKOTO poaa IPOU3BEACHUS IIPEICTAB-
JIEHBI B XaHpe xamce, BcnoMHUM «IIsarepuny» Huzamu, Pymu, Hasou. Ho B TO ke
BpeMs nocaeaHuii pomaH HypriencoBa He MOy 10 CUX ITOP JOJKHOM OLIEHKU: B
OCHOBHOM O HEM THUIITYT 0030pHO, BCKOJIb3b U B CTaThsIX IOOMIEHHOIO XapakTepa.

HcknoueHue cocTaBiasgeT MOCKOBCKU yuyeHbli H.A. AHacTacheB, KOTOPBIH pac-
cMmaTpuBaeT poMaHbl A. HypriencoBa B KOHTEKCTe 3aM1aHOSBPOIIECKOIM INTepaTypPhI,
uiieT obiee ¢ pomaHamu 3. 3o, Y. @onkaepa, M. [Ipycta. OH moguepKuBaeT ay-
XOBHYIO IIEPEKINYKY Ka3aXCKOTO MHCaTelIsl C BCeMUPHBIM IIPOCTPAHCTBOM, TOBOPUT O
«auanore» A. Hypriencona ¢ ero yunuTeassMu U COBpeMEeHHUKaMMU [7], BBISIBIISIET OCO-
OEHHOCTU MHTEePTEKCTyaIbHOI cocTaBJIsIIolIel mpo3bl A. HypriercoBa u yiessieT BHU-
MaHne MUGOIOTU3MY €TO IATUKHUKUS.

HecmoTtpst Ha ocTpoTy mpobsieM, moaHAThIX A. HypriercoBbiM B ausiorun «Ilocnen-
HUI TOJIT», KPUTUKU 1 YICHBIC-IMTEPaTyPOBEABI CACPXKAHHO OTHECIIHCH K €€ ITOSIBIIC-
HU0. M3 paboTt poccuiickux uccienonaTelieit o0codo 3HaYUMbI cTaTby JIbBa AHHUH-
ckoro [8; 9]; U3 KazaXCTaHCKHUX UCCIeA0BaTe el TBOpUYECTBA IMCATE s MOXKHO OTMETUTh
A. Apuuiesckoro [10]; B.B. banukosa [11]; B. Branumuposa [12]; A. MarmrakoBy [13];
9. Kakunbsbaesy [14] u ap. MccnenoBaTenu eAMHOAYIIIHO OTMEYAlOT OCOObI (haTaiu-
CTUYHBIN HACTPOU MucaTessi, CTpalaloIlero u3-3a Tpareauu Apajia, pa3BopaunBao-
mieiics Ha ero riasax. JILA. AHHUHCKUI cunTaeT, yTo A. HypriencoB — moucTuHe CUb-
Hasl TUYHOCTbH, KOTOPOU MPUIILIOCH TOBOPUTH JIFOISIM, KaK PYIIATCS MUAP, OTBOEBAHHBII
1 BBICTPOEHHBIN Ka3zaxaMu 1tociie 17 romga: «Iepoun “KpoBu 1 1mora” Bepusiv, 4TO MUP,
KOTOPBIIi UMY BBICTpaJiaH, OyneT puHamiexXaTb M. MIX BHYKU 1 paBHYKU YyBCTBYIOT,
KakK 3TOT MUp JieaeHeeT u pacnagaetcs» [9. C. 172]. ITo ero MHEHUIO, UMEHHO OLLyLIe-
HUe MPUOIM3UBILEHCS BCEIEHCKOI KaTacTpodbl ompeesisieT ocodboe Mudoornieckoe
MBIIILICHE CAMOTO XyIOXXHMKA, HAIIIeAIIee OTPaKeHNEe B CKBO3HBIX M JICHTMOTHUBHBIX
mudosoreMax. Kpyr mpo6ieM OBLITHITHOTO TIJIaHa, TTOCTaBJICHHBIX ITMCaTeIeM B poMa-
He, Takke TpeOyeT PUITocodCKOro OCMBICTICHUS, YTO OIPEAcasIeT OCOOCHHOCTU MU-
(horoaTuKM poMaHa: KTO IIOBMHEH B IMPOMCXOASIIEM Xa0Ce U HECET OTBETCTBEHHOCTh
nepen ucropueit? [loatomy «Ilocnennuii nonr» A. Hypriencosa Obu1 Ha3BaH pOMaHOM-
KaTacTpodoii, 5cXaToJOrM4ecKUM pOMaHOM, TIPeICKa3bIBAIOIINM KOHEI] CBETa.

2. O6cyxaeHue

ITpouecc Bo3poxaeHuss MUGOB cTal 0OCOOEHHO MHTEHCUBHBIM B iuTepaTtype Ka-
3aXCTaHa HOBOTO BpEMEHM, KOTa IOSBIIACH BO3MOXKHOCTb OCBOOOXIEHUSI OT UIE€O-
JIOTUYECKUX OKOB, LICH3YPBI U 3apOJNIOCH «CBOOOIHOE, HEMATETUUYECKOe OTHOIIIEHIE
K MUY, B KOTOPOM MHTYUTUBHOE BHUKAaHUE NOTIOTHSETCSI UDOHUEN, Tapoireil U NH-
TEJUIEKTYaTMCTUYECKIUM aHAJTM30M U KOTOPOE OCYIIIECTBISIETCS Yepe3 MPOIIyITbIBAHUE
MUGUYECKUX TTIEPBOOCHOB YaCcTO B CaMbIX MPOCTHIX U OOBIAEHHbBIX BEIlIaX U MPeacTaB-
nenusx» [15. C. 110].

Hunorust Aonuzxamuna Hyprniercona «IlocnenHuii nojir» npeacrasisieT codoit cBoe-
o0pasHoe IMpoaokeHue anoner «KpoBb ¥ IOT», HO YK€ B COLIMAIbLHBIX YCIOBUSIX,
MOJIHOCThIO HaM COBpeMeHHbIX. B poMaHe-Mude nepenaHa 60J1b nucaTesisi, oKka3aB-
LLIETOCSl HEBOJbHBIM CBUETEIeM rM0e M YHUKAJIbHOTO TBOPEHUS TPUPOIbl — Apajib-
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ckoro Mops. CroxeTHoe AeicTBUE B IUJIOTUM UMEET YeTKO OYepUYeHHbIe TTPOCTPaH-
CTBEHHBIC I BpeMEHHBIC T'PAaHUIIBL: OHO YMEIIIAeTCsI B OMHU CYTKH, YTO HAIILIO OTpaKe-
HUeE B 3arjlaBusix yacteil «bbu1 geHb» U «bblia Houb». Ho BHYTpeHHUI CIOXET
HeucuepIiaeM, IpOHU3aH pabOTOM NaMsITU U UHTYULIMU, pab0oTOM ymMa u cepaua. B Hem
Halllla MECTO JipaMa He TOJbKO IJTaBHOTO MePCOHaXa, HO M KaXIO0ro U3 repoeB, Xpo-
HOTOIT He 3HaeT rpaHull, OTCI0Ja MOCTOSIHHBIE BLIXOAbI B HEOECHbIE U 3aMpeacabHbIe
MUPHI.

B cTpykType auioruu ocodo SIBCTBEHHO OlIylIaeTcsl BavMsHue brubanu, ocoOeHHO
[J1IaBbl O COTBOpeHU U Mupa: «M ObLI Beuep, ¥ 66110 yTpo». 1o MHEHUIO T1caTes, peyb
UIET He TOJbKO O cyab0e Apaia, a 000 Bcex KaracTpodax Mmupa. YenoBek pa3pyiiaeTt
MPUPOY, COTBOPeHHYI0O boroM. Mudoaornyeckoe MbIIIIEHHE XyTOKHUKA HACTPOSHO
Ha TO, YTOOBI ITOKA3aTh MYTh YEJI0OBEUECTBA U OTACIbHO B3SITOI JIMYHOCTU OT COTBOpPE-
HuUst Mmupa a0 ero rudenu. B 1984 roay nepByto yactb oH Ha3Bau «/Joar», a B 2000 roay
JlaJl KHUTe npyroe Ha3BaHue — «IlocnenHuit nojr», i3MeHWB MHTOHALIMIO U BKIIOUMB
B npyroii KoHTeKcT («IIpomanue ¢ Matepoiit» u «I[locmennnii cpok» B. Pacnytuna,
«ITocneguuii moknoH» B. Actadresa) u B npyroe, MU(OIOrnuyeckoe MpoCTPaHCTBO.
ITucarenb qaeT BceM BO3MOXHOCTb pacCMaTpUBaTh pOMaH KaK MU(OJIOTMYeCKUit, Tpa-
TeINITHBINI, [TO3TOMY ITOKa3bIBACT «MeIJICHHBIN ITpollecc MpeBpallecHUsI Apajia B HEKYIO
CaMOCTOSITEJIbHYIO CYOCTaHIIMIO, HEOOY3IaHHY10, HeTipeacKasyemyto. OH oTBevaeT Ha
BBI30B BEI30BOM, IIPUIJIAIIAS B COIO3HUKM CHJIBI Kyaa 0oJiee MOTYIIECTBEHHEIEC, HEXKe-
JIY ripecaoBYThI bosbiioii JloM. Y riryxoe ConpoTUBIIEHUE 3TUX CUI OIIpeAessieT Tpa-
renuio» [14. P. 55]. B aToMm KoHTeKCcTe 0c0001 (PyHKIIMEH HafeaeH anurpad K poMaHy,
B3SITBI MUcaTeaeM U3 « KHUTM MepTBBIX», KOTOPBI €CTh KOHCTAaTallUs ASSTHUI CMEpT-
HOTrO YeJIoBeKa U B Hallle BpeMsl BOCIIPUHUMAETCS KaK YKOP BCEMY YeJIOBEUYECTBY:

Sl He YMHWII TIOASIM 371a...
4 ne youna...
$1 He miperpaxmai myTh Oeryieii Boge... [16. C. 5].

CKBO3HBIM 00pPa30M-CUMBOJIOM, MTOPOXKIAIOIIMM TJIaBHYIO MUdoOI0oremMy, 00beau-
HSIIOLLYIO TIPOCTPAHCTBO M BpeMsl, SIBJISIETCSI caM Apasl, BBICBIXAIOLMiA, MOIHbBIN Tpare-
MW TAYHBIX 1 OOIIECTBEHHBIX, 00J1aJal0IIMIA TAMSIThIO, XKMBYIINI B BOCTIOMUHAHMSIX
MIPUPOIHEI, TIOJeH, puIO 1 3Bepeit. OH OTKPBIT JTIOISIM U HATIOMUHAET O OBLION KpacoTe
qyja MpUpOibl, BOHUKILETO CPpear MECKOB, OH ObLI CUJIBHBIM U MOTYYUM, a TEIephb
CTaJl «<KEPTBOH UeJIOBEYECKOI allTYHOCTU U Oe3paccyacTBa». HecayyailHO KUPTU3CKU
pexuccep bosnot lamiues, cHaBIIMI (h1IbM 00 Apajie mo pomaHy Hyprnencona, Ha-
3bIBAET MUcATeNsl 0OYeBUALIEM ApaabCKoil Xupocrumbl, a beab-ApaH, HEOOIbIION TTO-
CeJIOK Ha Oepery ApalbCKOro MOps, Ilie IPOMCXOIUT ACHCTBUE, — SIUILEHTPOM OT-
JastHMSI, B3bIBAIOIIMM K IIOMOIIIM TIEPe JIMIIOM HaJBUTalolieiicst KaracTpodbl, Ipo3si-
1Iei ru0esblo BCeMY YeTOBEUYECTRY.

CHUMBOJIMYHO TIOSIBJICHUE B CIOXKETe 00pa3a JbAUHbI, CTaBIIEH MO X014y pa3BepThl-
BaHUS [IOBECTBOBAaHUS MU(MOJIOTeMOii: TP IJIaBHbIX AEHCTBYIOIIMX JuLia — Kaaurep,
bakuzaTt u A3uM — okazaiauch BoJieil 00CTOSTENbCTB HA OTOPBABILENCS OT OCTPOBa
JIBAWHE, KOTOPYIO CHJIBHBIN BeTep YHOCUT B OTKPBITOE MOPE, T.€. B BEUHOCTD:

HewucroBas 6ypsi, pa30ylieBaBilasicst K HOYM, FHaja CHEXHBIA Bajl Myprd B CMYTHO#
TEMHOTe, OeCUMHCTBOBAIA U JIIOTOBAJIA 10 BCeii 3eMJie...JJMKO 3aBbIBaj U TYAE] MpUapaib-
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CKMIi BETEP, PEBEJIM BOJHBI, TJIYXOH BCEICHCKUM KPYT ThMbI HAJIOKUII TSKKME OKOBBI Ha
BECh OTPOMHBII OyIIyIOLIMiA MuUp... [16].

[Ipoucxonsiiee Ha ry1a3ax aoaeii 6e3yMue IpPUPOIbl €CTh CUMBOJI pa3pyIICHUS He
IpocTOo ObITa, a OBITHS, CYILIECTBOBAHMS YeJI0BEKa, allOKAJIMIICUC, CIIYYUBIIUICS U IO
BUHE JIIOJIEi, TPO3HOE MPEAOCTEPEXKEHNE TIPUPOJIBI, BhIpaXalollleid MPOTECT MPOTUB
moneit. [loaToMy IbparMHA TPUHUMAET BCEJICHCKUE pa3Mephl, YIIOT00ISIETCSI KOCMOCY,
U B 3TOI TpaHC(HOpMalMU-CUMBOJIE OTPaKeHO MUMOJOIMYECKOE MBIIIJIEHUE CAMOTO
nucartens A. HyprnerncoBa. Xaoc He TOJIbKO Ha 3TOW OMACHOM JIbIWHE, HO U BO BCEM
MHPO3IaHUN, M 3TO CPOIHM MACTEPHAKOBCKOMY «MEJIO, MEJIO II0 BCell 3eMIe...».

B pomane ocobast pob oTBeIeHa rliaBHOMY repoto XKagurepy AMUpP:KaHOBY.

IIpencenarenb KOIXo3a, YeCTHBIN TPYKEHUK, PhIOaK C By30BCKHUM IUIIJIOMOM, KaK
IIpe3pUTEIbHO BeMryaeT ero xkeHa, «IlepemoBuk Tpyma» — HacCMeIUIMBO IIPOM3HOCUT
teia. OH MMoKa3aH MucarteieM JajJeKO He UaeaabHbIM repoeM, MOoAaBJIeH TSKeI0M pa-
00TOi1, TTOCTOSTHHBIM CTPEMJICHNEM BBITTOJIHUTh HETTOCWIBHBIN TUIAH I10 JIOBJIE PHIOHI,
CITIyCKaeMBIi cBepXy. 2Kagurep B IIOBCETHEBHOM XXKMU3HU HEYTOOHBII B OOIIIEHNN YeJI0-
BEK, COOTBETCTBYET CEMaHTUKE CBOEIO MMEHU: «Belllb B ce0e», OH OeCIOolIaeH I10 OT-
HOIIIEHUIO HE TOJIbKO K caMOMY cebe, HO M K IPYIMM, HEHCTOB B THEBE, HEJIACKOB B
obOpatieHnu ¢ moabMu. Ho B rmy0mrHe Ayl — OH HOCUTEIb aKTUBHOTO To0Opa 1 CO-
CTpallaHusl, y HEero aylia HexHast 1 6e33allluTHasi, OH BEpUT B Jiyulllee, B CBETJIOE, KO-
TOPOE OH HAJEETCSI JOCTUYb HE TOJIBKO IS C€0sT U CEMbU, HO U JUIST BCETO YEJIOBEYECTRA.

[HeiicTBre B poMaHe HAYMHAETCS C OIMCAHUS CIISHOB 3TOTO repost: « BEICOKMiT TeM-
HOJIMKUI 4eI0BEK, CYTYJIsICh, OTJIsiabIBajics Ha cBou cienbl» [16. C.11], «<HepoBHbIE,
TSIKKHE CJIe[Bl YCTAJIOTO YeJIOBEKa» BBI3BIBAIOT Y TePOsI TIIYXYIO TOCKY, OH OTMeYaeT
HEYTO HeCypa3HOe B HUX, HE cOUeTaoIIeecs ¢ OKpyXKaromuM MupoM. OHU BBI3EIBAIOT
y Ieposi acColalliy ¢ €ero COOCTBEHHOM cyb00li, KOTOPYIO €ro XKeHa, KpacaBuiia ba-
KM3aT BOCITpUHUMAaJa KaK HECypa3HOCThb. MBICIH O Clielax OT €ro IIaroB IepepacTaroT
B MeTadopy, CHMBOJIM3UPYIOLIYIO €r0 XKN3Hb: «HaTHETAIOIINE YHBIHIC» , «BSUIBIC» , «CIIOB-
HO 0e3I0MHbIE OPOASTUNE IIChI», «OTIeYaTKU TBOMX Heyaa4y», KOTOpbhle HaualriCh KOTIa-
TO ¥ 00OPBYTCS KOTAA-TO, HO B CWJTY MU(POJIOTUYHOCTH 3TOT0 0Opa3a CUMBOJIa OOPHIB
CJIeIOB O3HAYaeT HOBOE Hayajlo: Ha Tpyau ymupariiero XKagurepa rpeercs 1 craca-
€TCsl €0 TEeIJIOM MaJieHbKasl ITUYKa — BECTHHUIIA BEeYHOro. To ecTh CUMBOJI TIepepac-
TaeT B MU@p o Beunocrtu.

XKangurep B cBoux cHOBUAECHUSIX 1 Tpe3ax BUAUT Kok-Ory3a, OH IOSIBIISICTCS TIepe/
repoeM MeXIy CHOM U SIBbIO U B IMOCJAEAHMNE MUHYTHI ero xku3Hu. Kok-Ory3 — 310
CHMBOJT KOHIIa ApaJja, 1, KaK CJIeJICTBUE, CUMBOJ-MU(oJIoreMa KoHila ceeta. OH He-
HACBITEH M XOYeT BBIIUTH 0 THA BCe MOpe. B mepBoM BUIEHUM OH CITyCKaeTCsI C 3a-
IMaHOI CTOPOHBI OCTPOBA, BCEJISET B IepOsl XKYTKUI CTpaX, BbI3bIBAET IIOTOKHU CJIE3, OT
KoTopbix XKagurep u npockinaetcs. [lepen cMepThbio Ha JbAUHE 3aMep3atoiiemy 2Ka-
nurepy omsTh BUINTCI Kok-Ory3 — MCIOJWH, CIIYCTUBIIMIACS C BBICOThI, KOTOPHIM
XOUET BBIIIUTH OCTABIIIYIOCS BOJAY B BHICHIXAIOIIEM MOpPE. DTOT COH ITy0OOKO MUGOI0-
TMYEH: HaMEpPEeHUE MOHCTPa COBMAJIO CO CMEPTHIO Teposl, T.€. TM0eIb MOps OTHOBpE-
MEHHO O3HauyaeT 1 TMOeIIb reposl.

B croxeTe pomaHa 3HaurMMa Takke MUpOJIoreMa OrHeHHO-PhIKe JTUCHULIBI C TUTY-
TOBaTOM MOPIOYKOI, B KOTOPYIO ITpeBpalaeTcst bakuzar, B peajibHOM XKU3HU YIUTETb-
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HUIIA, MaTh IBOMX AeTell 1 HeBepHas xKeHa. OHa HecuacT/IMBa B IMYHOM KU3HU, TPU-
HaanaTWIeTHUM Opak ¢ 2KanurepoM, 3a KOTOPOIO OHA BHIIILIA 3aMYXK ITOCJIE TOTO KakK
€€ BO3TI00JIEHHbBIN A31M pajii Kapbephl IPeAIiodes1 Apyryio, 00jiee BHITOAHYIO MapTHUIo,
pacmagaeTcs Ha I1a3ax y Bcex xkuteneil benb-Apana. CiieacTBreM ee HeCIOXKUBIIEHCS
>KM3HU SIBJISTFOTCSI HETIOOMMBIE €T, POAMBIINECS C (PU3NISCKIMU HEA0CTaTKaMU (ChIHY
OoJIblIIE AECSATH JIET, HO OH MOJIUMT, KpacaBuila J104Yb 0e3 TpeX MajblieB Ha pyKe), He-
Jrobumas pabota, HeJlloOrMoe MecTo oduTaHus beab-ApaH, KOTOpoe OHa JaBHO MeY-
TaeT IIOKUHYTh.

[pyras ee CyuIHOCTb NPOSIBIASIETCS B MOMEHT MpeBpalleHuss B camy MaTtb-
benopbiouily, KoTopyro BUAUT XKaaurep psiaoM ¢ coboil Bo I1aBe Kocsika pbid BO CHeE:
Y €r0 XEHBbI-PbIObI «<MOJIOAO0E TEJI0», «TUOKOE, YIIPYroe, TOYHO U3 cepedpa JIUToe», OHA
«CBepKaJia CBoei ociienuTeNbHoM yemryeit» [16. C. 175]. [1ucaTenb HageaseT CBOIO
TepPOMHIO IPUPOAHBIMU ITIEPBOHAYATILHBIMI KaYeCTBAMU CAMKU, HAAC/ISIET IPEBHUMM
WHCTUHKTAMM XUITHUIIBI, TIOTYEPKUBAET 9POTU3M €€ XKeHCKOro Havana. 2Kamurep u
BOCXUIILIAETCSI CBOEM XKEHOM, 1 XXaJleeT ee U3-3a HeyIaBIIeicsl )KU3HU, 1 MbITaeTCs T0-
HSITB €€ YXOI K A3MMY, BOCIPUHUMAET BCE CIYYMBIIEECS C HUM M C Heil M Kak Jap
CyIbObI, 1 KaK IIPOKJISITAE, POK.

Kanurep ¢ataabHO OAMHOK KaK HOCUTEIb BUHBI ITepe ApajioM U ITepe IPUPOIOH,
U B 3TOM €TI0 0COOEHHOCTh KaK MU(OJIOTMIECKOTO repost, HaXOASIIETOCS B COCTOSTHUM
«HEpa3IeTbHOCTH» C MOPEM M C OCTAIbHOM IIPUPOION, C ee obuTareaamu. BcmoMaUM
COH, B KOTOPOM repoii IpeBpaTuics B Boxaka Kocsika peio Ceporo Sporo u BMecTe ¢
BenopribuIeii MIBIBET K YUCTOM BOIE, OH IBITACTCS CITACTUA BCEX M OCOOEHHO 3a00-
TUTCS O MajieHbKOU besoit PeiOKe. B peaibHOM >KM3HU 3MIM30/1bI CHA BCTAIOT Hepe
XKanurepom. Korma oH cMOTpUT Ha yI0B PbIOAKOB, TO BUAUT OOIBIIYIO OEIYIO PHIOY 1
MaJIeHbKY10 beiyro PeIOKY, oHa KaxKeTcsT eMy KMBOI, HO TIOITBITKA CITACTH €€ TePOIo He
yaajaach: OIMH U3 pbl0aKoB, cTapuk KollleH, Ha3JI0 eMy pa3aaBianBaeT 3TO 0€CIIOMOIIL -
HO€ CYIIIECTBO.

H.A. AHacTtachbeB cUUTaeT cMepPTh MUGOJOrnYecKoro repost ZKaaurepa onpaBaaH-
Hoii. OH HeceT OTBETCTBEHHOCTD 3a CBEpIIIAIOIeecs] Ha ero ria3ax 3j10, He Oyay4yu
BUHOBATBIM B €ro AeicTBUsIX. HanmpoTuB, OH KaK MOXET MPOTUBOCTOUT 3TOMY ITpO-
LIecCy pa3pylLIeHUs IMOpsIaKa, HO HE MOXKET IIPeJOTBPATUTh Tpareano Apajia, II03TOMY
cumuTaeT ce0s1 TOBUHHBLIM B IPOU30LLEIIIEeM C HUM, eT0 ceMbeil U ApajioM. BcmoMHuM,
YTO 1 MaTh I'eposi OblJIa TAKOT'O XK€ MHEHMSI, a €€ YCTaM1 TOBOPUT HapOIHASI MyIPOCTb.
XKagurep ymupaeTt, 1 Ha HETO TOTOB HAKMHYTbHCS TOJIONHBIN BoJK. Ho B mmocienHmit
MOMEHT XUIITHMKA YHOCUT B MOPE OTKOJOBIIMICS OT OOJIbIION JIbANHBI MaJICHbKUIA
Kycok. A baku3zat, OpocuBIlascs K OCThIBAIOIIEMY TeJIy CBOETrO My:Ka, BUAUT Ha ero
IPYIN OTUYKY-KaMBILIOBKY.

A. KM BocxuIancst TakuMm (pMHAJIOM cioxkeTa: « [ak TpocTo, 6e3 KaKoi-110bo pu-
TOPUKM, IIPEOIOJIEH allOKaJUTICUYEeCKUiA TeccuMu3mM». H.A. AHacTacbeB CUMTAET, UTO
«3IIeCh IEHCTBYIOT 3aKOHBI MU(OJIOTMISCKOro MeIIIeHusT. Hampumep, 3aKoH ToTe-
MH3Ma, COIVIACHO KOTOPOMY IyIlla YyeJoBeKa IOMEeIIaeTCsI B TPyIH KUBOTHOTO» [7.
C. 245]. B Tiopkckux Mudax ecTh CIOKeThbI, KOTa Ayllla yMepIlero nepecesieTcs B
IITUILY, TOTOBYIO B3lleTeTh. Kak BumnmM, nucarenb A. Hypriencos opreHTHpOBaICS Ha
5TH U3BECTHBIE MU(DOJOrMIeCKIe TPAKTOBKHM, HO OH ITpeAIaraeT CBOe IIPOUTEHUE ITOM
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¢uHaNbHOI Tparmyeckoi cutyauuu: bakusat, npuioXuB pyky K rpyau 2Kaaurepa u
IMOYYBCTBOBAB IIIEBEJICHNE, CaMa 0XKIBaeT.

3/1ech BO3HMKAET ellle OHa ONITUMUCTAYHAS MUKPOTEeMa, IIPeo1oJIeBatolas Tparu3M
MPOMCXOSIIETo: BOCKpellleHre K )KU3HU baku3zat. Maruueckast popmyna «2KepTBoit
OblI TacTh 3a TeOsI» — Marn4ecKuii odeper, cnacaroluii Ayury J00UMOro 4yejaoBeka,
HEYKOCHMTEJIbHO NeMCTBYET B UCTOPUSIX TIOOBU U T'MOEIN MOJIOIBIX TIOAEH B Ka3aXCKMUX
JlacTaHax U pOMaHTUYECKOM 3M0ce.

HccnenoBaHre MO3TUKY BhIIIEHA3BaHHBIX COBPEMEHHBIX Ka3aXCTAaHCKUX POMaHOB
MO3BOJIIET HAM YTBEpKAaTh, YTO MUQ MPUCYTCTBYET B HUX B pa3HbIX UMIOCTACSX, TIpe-
JKIIe BCETo He TPOCTO KakK (hopMa «BTOPOI MJIM MHOM pealbHOCTU», a KaK CIT0CO0 MU-
poBocnpusiTUs repoeB u camoro aBTopa. B nunoruu A. Hypneucona «Ilocnennuit noiars»
MPOCTPAHCTBO U BPeMsl yTpauuBalOT I'paHUILIbI, TIPOUCXOIUT CIBUT B BeuHOCTh, U cO-
OBbITHSI, CBSI3aHHBIE C CYAb0OI Oe/ib-apaHCKUX PhIOAKOB, MPOMCXOAST MPU CBETE BeU-
HocTHh: “Sub species aeternitatis”. Apaj B CIOXeTe IMIOTHHN BBICTYITAeT B pa3HbBIX (hop-
Max, TJTaBHOM M3 KOTOPBIX SIBISIETCSI CUMBOJI XKM3HM, ITO3TOMY B ITaMSITU O0peYeHHBIX
JIIoAel XKUBeT BOCIOMUHAHKe-JIeTeHaa, U3 YCT B ycTa repeaaeTcs MmeuTa 0o Apaje Kak
0 CMHE Jallle BOIbl, HOCUTEIN 3TOI MEUTHl — IIPOCThIE PhIOAKK BO IJIaBe C Ipeacena-
TeJieM KoJixo3a ZKagurepoM AMUPKaHOBBIM, KOTOPbIE ITPOTUBOCTOSIT CMEPTU U MODSI,
U CBOEIi COOCTBEHHOI, HE XOTST MOKWUIATh 3TOT MHOTOCTpaaalbHbIi KJTOYOK 3eMJIH,
XOTSI IPU3HAIOT, YTO 0OMETIEIO MOpe.

TakoBo peanbHOe cocTosiHME Apajia 1 ero 6eperoB B XX BeKe (IeiiCcTBHE TPONCXO-
aut B 70—80-e roapl, Bo BpeMeHa OpexkHeBcKoro 3actos). A. HypnencoB He 0003Ha-
YaeT TOYHbIE BpeMEHHBIE I'PaHUIIBI CBOETO ITIOBECTBOBAHMSI, IOTOMY UTO JJISI HETO BaXK-
HO MOIYEPKHYTh MU(DOJOTMUYECKYI0 BHEBPEMEHHOCTh ITPOUCXOISIIET0, OTPaXKEHHYIO
B 3arjaBUsIX, TATOTEIOMIMX K O1OaeiicKuM («M ObLI AeHb», « Obli1a HOYb»), U B CTPaCT-
HBIX IPU3HAHUSIX aBTOPA.

O06pa3 MopsI CTOJIb CJIOXKEH, B pa3HbIX CIOXKETHBIX CUTYaIIMSIX OH yBauBaeTCsl, pa3-
JIBAUBAETCs, BHIMOJHSIET PYHKLUMUU (OHA, MECTa IeCTBUS, II€ MPOUCXOIIT COOBITHS,
reii3axa, HO HaJ BCEM 3TMM BO3BBIIIAETCS Apai KaK CUMBOJI BeYHOCTH XXM3HU, KaK
CHMBOJI CaMOM XXK13HU, Kak TBopeHUue bora, Kotopoe npyrue co3nanus bora — moau —
CTaparoTCsl yHUYTOXUTh.

XKagurep, Kak 1 caM Imucartesb, CO3IaBIINI 3TOr0 TParndeCcKoro repost, MUMoIIo-
ruyeH. [ToaTomy nmoaTuka 3Toro oopasa HaCKBO3b MpoHu3aHa Mudonoremamu. OH —
HOCUTEJIb HAPOJHOTO CO3HAHUS, BEpHEE, POJIOBOTO, OOIIIEYET0OBEYECKOTO, OH HEYCTaH-
HO IyMaeT 00 Apajie 1 o JIIoJsX, 0 0eJax, CBaJIMBILIMXCS HA HUX, U O TOM, KTO BUHOBAT
BO BCEM IPOUCXOSIIEM, 00 YX0/1€ PhIObI, O OBITOBBIX TPYAHOCTSIX ITPOCTHIX PhIOAKOB,
0 JETSIX, Iepe] KOTOPbIMY OH YYBCTBYET OCOOYIO BUHY 3a MX YBEUbsl U HEMOJHOLEH-
HOCTb. OH HE CHHUMaAET C Ce0sI OTBETCTBEHHOCTH 3a BCe O€Ibl, CBAIMBIIIMECS Ha HETO,
€ro CeMbIO U ero 3eMJITKOB, HE MOXET COIJIACUTHLCS C pellieHeM BJIacTell IepecesIuTh
0Oeib-apaHOoBLIEB C 3TUX HACUKEHHBIX MECT.

ITamsTh cCUIbHEE BCETO B Cyab0E YeI0BeKa — OCHOBHOM MOTUB CloxeTa o ZKaaure-
pe KaK HOCHUTEJIe POJIOBOI MaMsITH, 3TOM XKe MaMsIThIO O POAHBIX MECTaxX HaleJIeHbI 1
ero xxeHa baku3zat, KoTopass HIOHUMAaeT, YTO HOBOI XXMU3HU €ii He MOCTPOUTD, U €ro
OBIBIINI APYT A3WM, CTaBIIWIA BparoMm, 1 ero agas1, omHoyxuit Caper llag, n XKakewH,
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cTaBLIMI KaHAMaaToM Hayk, KomieH, Poixkuiit MUBaH, modep Koxo6aH, boiabik, MyKaH,
IMOHMUMAIOIINI ¥ BOCIPUHUMAIOIINI Tparennio Apaia n beirb-ApaHa Kak CBOIO JTMY-
HYIO, HO HE SIBJISIIOIIUIICS MU(POIOTUIECKUM TepoeM IogooHo XKaaurepy.

Jns aux mpoucxopsiiee ¢ Apanom u benb-ApaHowm Toxe KaTacTpoda, Kak U OKpy-
JKarolast Ipupoaa, OHU TparmyeckM OILIYIIAIOT MOIIaTHYBIIMIACS MOPSAOK XKU3HHU,
IMOHMMAIOT, YTO 3TO MPUBEAET K KaTacTpode. MOTUB eIMHCTBA MUpPa JIIOIEH 1 IIpH-
PpOIbI MTHTEHCUBHO Pa3BUBAETCS U IIEpepacTaeT B 3CXaTOJIOTMISCKII MOTUB KOHIIA CBE-
Ta ¥ XKU3HU Ha 3emJje. M KaXmblii 13 TepoeB IMPUXOIUT K OCO3HAHMUIO CBOCH poinu 1
(yHK1UIMIT Ha 3TOM 3eMJe. ZKagurep Ha JIbAUHE, BOPOIIA B ITaMSITH ObLIOE, BCTIOMUHA-
€T CTapblil TOMOJIb y CTYyAEHUYECKOro oomexuTusi. HekoTopble KpUTUKKU U UCCIeI0Ba-
TeJIU BUAST B 00pa3e TOTOJIs a/UTIO3UI0 Ha 3MKU30/ ¢ AyooM u3 «BoitHbl 1 Mupa» Toi-
CTOr0, CUMBOJIOM BeuHOI xknu3HM. HaM nipenmouturenbHeii noragka H. AHacrachesa,
npeajoxupiiero napauienau ¢ Kopanom, ¢ ero 95 cypoii, a Apajl — ¢ BOIOM, «HU3BE-
IIEHHOM ¢ Heba 1 HarmouBIei 3emtio» [ 7. P. 203]. B aToM ke MuoIornieckoM Kirroue
BOCIIPMHUMAIOTCSI Pa3TOBOPHI «CUBOOOPOIBIX CTAPIIEB» O KOHIIE CBETA, YCIBbIIIIaHHbIE
repoeM («K KoHIly cBeTa B Heipax 36MHbBIX MCCSIKHET BOJa, AEBYIIKMU Ha IOHOIIAX I10-
BUCHYT 0€3 CThIla»), U JereHaa-mug od octpoBe bapca-KenbMmec, «0qHO UL Ha-
3BaHIE KOTOPOTO BBI3LIBAJIO Y JIIOEI BOJIHEHNE M cepIeUYHbIi TpereT». [1o gerenne, B
JIaBHME BpeMeHa CJIyIWJICSI CTPALIHBIN IKYT, MOP, BBITIAJI CHET:

CioBoM, BceMUpHBIH oTor1l. Torma-To, B IpenBepry KOHIIA CBeTa, CTOJIETHUIM CTapell U
yKaszaJl INIEeMEHM TOPOTy B paii — Ha OCTPOB, Kyla, CKa3bIBaIOT, CO THSI COTBOPEHUS MUpa
HecTyIajia Hora yejioBeka, Obl1o 0e3MsTEXXHOE 1IapCTBO ITULL M 3BEPEd; TpaBa TaM Oblia

BBICOKasl, TYCTasl; BOJa POAHMKOBAsI, MEIOBasi; U 3Bepb, U IITUIA HEe Bedaau crpaxa [16.
C. 351].

KaptuHa morepssHHOTo past, OTIEJICHHOI'O OT OCTAJIbHOTO MHpa BOZaMM, CPOJHU
JlereHAapHbIM croxetaM u Mudam o rpage Kurexe, o benoBoabe, o Kepyiibik. Ho B
nmoBecTBoBaHUM A. HypriencoBa nmporcxoauT o0paTHBIH IIPOLIECcC: M3001I1e, LIapUBIIIee
He TOJILKO B paiickoM yroJike bapca-Keabmec, Ho 1 Ha ocTpoBax U Ha Oepery Apajib-
CKOI'0 MOpS$I, MOTEPSIHO, MOPEe OOMeJIeJIo, PhIOY 1 ITUILY MCTPEOUIN, 3BEPH YIIIE, 3eM-
JIs1 3a0polIeHa, OCTAIMCH JTUIIb CTAPUKU U cTapyxu. Mud nmpeBpalieH B CYpOBYIO, TaXe
JKYTKYIO PeaIbHOCTb: JICTYMK U3 OTPsIIa criacaTesieil, OTIIPaBUBIINIICS HA ITOMCKU IIPO-
MMaBIINX JIIOACH, He y3HACT pOAHbBIC MECTa, Be3le 3a0pOIIeHHbIC ToMa, HET IIprU3HaKa
JKM3HU — aIloKaJuIcuuecKas KapTiHa KOHIIA KU3HU Ha 3eMJI€.

3. 3akJo4yeHme

HccnenoBaHue qUI0TMKM COBPEMEHHOT'O Ka3aXxCKOro MUcaTesisi, OpueHTUPOBAHHOTO
KakK Ha JpeBHUEe MUGBI, TaK U Ha CO3JaHUE aBTOPCKUX MUMOIOTHIECKHNX CIOXKETOB,
MO3BOJISIET clIeaTh BbIBOJ, YTO MU} CTAaHOBUTCSI OCOOBIM CITOCOOOM OTOOpaskKeHU S
COBpPEMEHHOU AeHCTBUTEIBHOCTH, JaeT BO3MOXHOCTh YHUBEPCATHHOTO OCMBICIICHUS
MPOMCXOASAIINX COOBITUIA IIepe JIMLIOM BeUHOCTH. [1ombITKA JeKOAMPOBATh TOTCHLIM -
aJIbHBIE U ITIOTACHHBIE CMbBIC/IBI TeKCTOB A. HypriencoBa 10Ka3bIBaeT ero TAroTeHUe K
Mudoiornueckum croxeram. A. Hyprencos B cBoeit AUJIOTMM COEANMHUI B OJUH CIO-
SKETHBIN y3€eJ1 M OBIT IPOCTHIX apaIbCKMX PHIOAKOB, M XKM3Hb [Iprpobl, CyliecTBYOIEH
I10 M3HAYaIbHBIM 3aKOoHaM beiTnst. HeciryuaitHo, oTBeuast Ha BOIIPOC O TOM, O YeM 3TOT
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poMaH, oH oTBeTUI: «He KpuBst ayl1oii, Mor Obl OTBETUTh, — 00 3K0oja0ruu. Mor Obl, ¢
JIPYyroii CTOPOHBI, CKa3aTh, YTO 3TO pOMaH O JItoOBU, 00 U3BEYHOII 60pbbe 106pa co
310M. Ho moyeMy-To MHe XoueTcsl CKa3aTh, 4YTO, B 00OILLEM-TO, B 3TOM pOMaHe — MOt
pacuer ¢ BeKoOM, co BpeMeHeM. B HeM Bech si» [17]. [TucaTens, cCoBepIIUBIINNT «pacyeT
C BEKOM», YBEPEH, UTO OH He Iperpaxiaaj myTh Oeryliiieil Boie, OH YHUCT B IIOMbIC/IaX U
NIeSTHUSIX, HO TOTOB HECTU OTBETCTBEHHOCTh 3a COJIESIHHOE YEJIOBEKOM.
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The present article is devoted to the comparative analysis of Chinese insertions functioning in fiction
and non-fiction written in English based on the works of Amy Tan and Peter Hessler. As the research
showed, the leading function of insertions in non-fiction was documentary function, whereas in fiction
it was the function of ethnic coloring and the function of hero speech characteristics. The functions in
the analyzed texts overlap and complement one another. Structurally the insertions in non-fiction
feature words and phrases, in fiction they vary from interjections to significant parts of texts.
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1. Introduction

The research of such linguistic phenomenon as foreign language inclusions lately has
aroused a great interest among the linguists of different countries. Studying particular
characteristics of speech occasional borrowings functioning in the recipient text both in
general linguistic sense and in a complex of linguastylistical problems provides an
opportunity to see the initial stage of borrowing in the dynamics. In spite of the problem
scope there is still no single established definition of foreign insertions. The researchers
discriminate the following characteristic features of foreign insertions: non-assimilation,
grammatical non-assimilation, belonging to a foreign system, they are not fixed in the
dictionaries of a recipient language, they are used by bilinguals.
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Quite often foreign insertions are considered together with such connected notions
as loan-words, exoticisms, barbarisms. The term “foreign insertions” is the most general
of them and, according to many researchers, includes some connected terms and can be
mostly seen in special literature. Foreign insertions are distinguished from the connected
notions by a greater non-assimilation by a recipient language, mostly foreign graphic
transference and a greater volume of language units.

In the present paper by foreign insertions we understand foreign linguistic units,
transliteration of foreign linguistic units as well as different volume units of the donor
language (from interjections to text extracts) used according to the laws of the recipient
language, which are surrounded by the elements of the borrowing language (English),
non-assimilated or partly assimilated in the system of the borrowing language, but not
codified in it [1. P. 270].

There is a great number of foreign insertions classifications based on various features
(correlation with the systems of the donor language and the recipient language, the degree
of connection with ethno-cultural character of the text content, source of borrowing,
position in the text, its volume). During the analysis of the current classifications it turned
out that the researchers count as foreign insertions not only full insertions in their foreign
graphics, but also the parts of texts translated into the recipient language; not only words,
but foreign letters inside words as well; not only linguistic phenomena not having ethic
coloring, but also the elements having it. As a result, foreign insertions are being confused
with exoticisms.

2. Discussion

The main reason of using foreign insertions of any volume is a language contact
including code switching. Literary creativity, both fiction and non-fiction, can be
considered a variety of a language contact. Notably, foreign insertions can be in the
linguistic arsenal of a monolingual writer, not only a bilingual one.

The problem of foreign insertions functioning has been well-analyzed only on the
material of fiction. Practically all the researchers have featured a nominative function, a
function of creating a comic effect, a function of ethnic coloring, a function of speech
individualization. Some investigators also differentiate a function of elaboration and
semantics specification of a close word of the recipient text, a function of a character’s
emotional state rendering, a function of ethnic peculiarity and mythology, a function of
narration metaphorization as well as linguareflexive, repressive, intermediary, excluding
functions along with a euphemistic one, etc.

The majority of researchers have pointed out that the dominating functions in fiction
are nominative function and ethnic coloring function.

In the present paper there has been made an attempt to make a comparative analysis
of Chinese insertions functioning in fiction and non-fiction texts written in English.
“River Town: Two Years on the Yangtze” by Peter Hessler was chosen as a non-fiction
source. This book is considered to be the most significant work of this author and it
contains a sufficient for this analysis number of foreign insertions. A fiction text is
represented by Amy Tan’s novel “The Hundred Secret Senses” abundant in the equivalent
linguistic units.
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Let us now proceed to the description of Chinese insertions and the functions performed
by them in the abovementioned pieces of work. We should immediately mention that
both authors represent Chinese insertions in transliteration due to the fact that Chinese
hieroglyphs would be perceived as too exotic and absolutely incomprehensible for the
readers.

According to the structural features classification the majority of insertions found in
non-fiction material are words.

“People everywhere talked about Gaige Kaifang, Reform and Opening, which included
both increased contact with the outside world and the Capitalist-style economic reforms that
Deng Xiaoping had initiated in 1978 [2].

Insertions-expressions and insertions-phrases can be also found. It turned out that
insertions-interjections and insertions-sentences are not present in non-fiction text. On
the contrary, they can often be found in fiction text and there they create a decorative
and an emotive functions.

And when the wind blew, the mouths of the caves would sing wu!wu! — just like the voices
of sad ladies who have lost sons [3. P. 43].
I heard a girl’s voice say: “Gei wo kan” [3. P. 56].

This fact somehow signals that a set of functions delivered by foreign insertions in
non-fiction is different from a set of functions in other genres. According to the subject
classification insertions-toponyms and insertions-anthroponyms are most widely spread
in the work under analysis. In the fiction the scope of insertions varies between interjections
and text extracts. Both in fiction and non-fiction insertions are mostly represented by
toponyms and anthroponyms, which is quite predictable, because they tie the narration
to a certain place and time.

Whenever foreigners arrived in our province, everyone in the countryside — from Nanning
to Guilin — talked about them [3. P. 35].

“My apartment was on the top floor of a building high on a hill above the Wu River. It was
a pretty river, fast and clean, and it ran from the wild southern mountains of Guizhou province.
Across the Wu River was the main city of Fuling, a tangle of blocky concrete buildings rising
up the hillside” [2].

Let us now pass on to the foreign insertions functions performed in non-fiction. The
majority of insertions (toponyms, anthroponyms, some realia) carry out the documentary
function. Also the insertions perform nominative, euphemistic, culture oriented,
linguareflexive, compensatory and separating functions. Herewith one insertion often
performs several functions at the same time.

In the fiction describing a foreign situation the role of foreign insertions is not limited
to sending a message. They appear in the text not only for nominative reasons, but also
to perform aesthetic functions.

The stylistic potential of Chinese insertions on the background of English linguistic
environment is contingent on their content as well as their unusual sound representation
and exotic associations created by it. Semantic and stylistic functions performed by
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Chinese insertions overlap and complement each other, they comply with the imagery
perspective of the fiction whole. For example, one insertion can be used in nominative
function and create ethnic coloring at the same time. That is why to illustrate the
phenomena the insertions where the given function was the leading one were selected.

Having got into the linguistic environment of the recipient text written in English,
Chinese insertions perform a number of semantic and stylistic functions: nominative,
specification, expressive, creating a comic effect, cacophemism transmission, ethic
coloring and characteristics creation, leitmotif creation, depicting of characters emotional
state, ethnic worldview and mythology peculiarity transmission, speech individualization.
This is their main focus both in microcontexts and in the creative system of the whole
book.

Thus, the undertaken analysis of foreign insertions performed on the material of fiction
and non-fiction has allowed us to recognize the peculiarities of foreign insertions
functioning in the present genres. In non-fiction the majority of Chinese insertions
perform a documentary function due to which a realistic reproduction of events, factual
authenticity is attained. In fiction the leading functions are the function of ethic coloring
and speech characteristics function. In both genres the functions performed by foreign
insertions can overlap. During the research it was noted that some functions can be the
same in fiction and non-fiction (for example, nominative, culture oriented, euphemistic,
separating), but some functions are specific for each genre in particular (speech
individualization, comic effect creation, cacophemism transmission, leitmotif creation
in fiction; documentary function in non-fiction).

3. Conclusion

Thus, we came to a conclusion that Chinese insertions different in structure can be
found both in fiction and non-fiction. However, in non-fiction the insertions on the text
level were not found. The majority of the functions performed by insertions in the texts
conform with each other, however there are some genre differences in this sense. The
undertaken analysis can present some interest for linguistics in general, namely for
linguacontactology and linguastylistics. We see the perspectives of the research in further
specification of functions performed by foreign insertions in the texts of different genres.
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B naHHOM MccienoBaHUY TTPOAHATIM3UPOBAH PsiJl YCTIEIITHBIX KeCOB € UCITOIb30BaHMEM TT03Ta-
MU XX Beka KpeaTUBHBIX MEAMACTPATETUiA U151 TPOABUXKEHUS TMYHOTO OpeH/1a M aBTOPCKOTO TBOP-
yecTBa B UHTEpHeTE U 3a ero npeneiaMu. B amoxy rinodaibHON HMGPOBU3AIMK U TIEPEHACHIIIIEH-
HOCTU apT-cepbl ITI03TY HEOOXOIMMO MCKAaTh HOBbIE MTOAXO/IbI K YUTATEJII0 B 00pHOE 3a €ro BHUMa-
Hue u nipedpepeHINU. Takue akiuu apT-nMapa, Kak reiMuduKanms, Xair, 6J1aroTBopuTesibHast
aK1ys, 3aKpbIThIN (haH-KJIyO0 U MHOTHME APYTH€e, CIIOCOOHBI YBEJIUYUTh NAOJMIIMTHBIN KalmuTajl co-
BPEMEHHOTO M03Ta ITyTeM MHTEPAKTUBHOT'O BOBJICYEHUS TOTEHIMATBLHOTO ynTatess. st mosydeHust
AHAIUTUYECKUX TaHHBIX TIPUMEHSIOTCS METO/, KOHTEHT-aHaI13a, METO/] aHaIn3a IUCKypca U METOT
BKJTIOUEHHOTO HAOJIIOIEHUSI.

PaboTa npencrapisieT co060i MpaKTUYECKYI0 3HAUMMOCTD /151 M03TOB XXI Beka, >KeJIaloIuX Io-
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This research examines how modern poets use various creative media strategies as a means of
promotion of their poetry as well as personal brands in the Internet and beyond. Promotional actions
in their various forms used by XXI century Russian poets allow one to achieve new results both in offline
and online events, so a cross-platform effect is at work here. The discourse analysis method, the content
analysis method and the participant observation method were used to obtain analytical data.

Such actions of art PR as gamification, hype, charity event, closed fan club and many others can
increase the public capital of a modern poet through the interactive involvement of a potential reader..

The work is of practical importance for poets of the 21st century who want to increase the level of
recognition of their personal brand and achieve higher quantitative and qualitative indicators of their
target audience.
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1. BBegeHue

LlndpoBas 31oxa mpeaiaraeT MOJIOIBIM IT03TaM OOTaThIil CIIEKTP BO3MOXKHOCTEH
JUIsI miapa 1 camonuapa. Eciu Metoasl HudpoBoro apT-nuapa u3y4arTcs COBPEMeH -
HBIMU MCCIeA0BaTEIIMU KaK ¢ TOYKU 3peHud self-meHemkmeHTa [1], Tak 1 ¢ TOUYKH
3peHMs BbIOOpA TIOLIAAKY [2], B HACTOSAIIUI MOMEHT MpeACcTaBlIeHNEe COBPEMEHHOMN
[1033UH1 B Mearacpepe HaXoAUTCsI Ha epudepruy HayIHOTro MHTepeca. AKTYaJIbHOCTh
JIAHHOTO MCCJIEIOBAHMS 3aKTI0YaeTCsl B MaJIOl aKaJleMUYeCKOM U3y4eHHOCTU TaKOTO
0oraToro KyJabTypHOTO IJIacTa, Kak MeIracTpaTerii COBPEMEHHOI 03311, KOTopasl,
yIpaTUB CIIOCOOHOCThL coOMpaTh craguonsbl mocie pacrnaga CCCP, Obl1a BEIHYXICHA
3aHOBO YKPEILIATH CBOU ITyOJIMYHbBIE TTO3UIIUN U AKTUBHO UCIOJIb30BaTh BO3MOXKHOCTH,
OTKpPBIBIIMECS € MOsIBJIeHWeM U pa3ButeM MHrtepHera. Eciu o heHOMeHe KpeaTuBa
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1mo3ToB CepedpssHOTO BEKa, BhIpaXaloleMcs Yepe3 pa3inyHble, TOPOii CKaHJaIbHbIE,
aKkIuu apT-nuapa [3], a Takke 5CTeTUKY UMEH JIUTePaTypHBIX KyPHAJIOB JaHHO 3110-
xu [4], moApoOHO MUILIET B CBOMX TPyAaX MPeACTaBUTENb IMTETepOYPIrCKOM IIKOJbI pe-
knambl E. A. KaBepuHa, To 0 Menuapeaau3aluy Mo3TOB COBPEMEHHOCTH YIIOMUHAIOT
JIMIIb JBa UCCIeaoBaTeNsl U3 CMEXXHBIX oOacTeii: T. PenmuHa B cBoeil MarucTepckoi
JCCepTallMY Ha MOJIbCKOM SI3bIKe, a TAaKKe MOA3T U KpUTUK JI. Ba3MuTrHOBa B CBOEM
cOOpHHUKE cTaTel 0 3KU3HU U TBopYecTBe moaToB XXI Beka [5].

OnpeneanM, YTO Mbl IIOHUMaEM MO/ TePMUHAMM «ITaOJIUIIUTHBINA KanuTa€l», «Me-
IHMACTpaTeTUus» U «KpeaTUB» B KOOpAMHATAX HACTOSIIEro ucciaeaoBanus. Mzoounue
OTKPBITBIX MTHTEPHET-TIIOIAIOK IJIS ITYOTMKALTN ¥ CBOOOTHBIX MUKpO(DOHOB, Android-
u Apple-tipuioxeHui, pecTuBaseii, CI3MoB, 0aTIOB, KOHKYPCOB, JIUTEPATyPHBIX Kyp-
HaJI0B U aJIbMaHAXOB — ATO MaJIblil MepeyeHb BO3MOXKHOCTEM, NCTIOIb3yeMbIX aBTOPa-
MU TSI TPUOOPETEHUS U paCIIMPEHMS HE TOJbKO YMTATEbCKOIM aydUTOPUU, HO U TaK
Ha3bIBAEMOTO MaOIUIIUTHOTO KanuTaia. CoraacHO MPeACTaBUTENSIM OTEUeCTBEHHOMN
IIKOJIBI MEXKYJIBTYpHBIX KoMMyHuKanuii JI.11. Taspa [5], M.A. [llumkunHoii [6],
B.1O. AmoymeBy [7] u FO.B. KynaioBoii [8], mabauuUTHBIA KanuTaa — 3TO BUI Ka-
nuTaja cCyobekTa pbIHKa, IECTBYIOIIETO B IPOCTPAHCTBE IMYyOJIMYHBIX KOMMYHUKALTUA,
0COOBIii, He CBOAMMBIN K APYTUM, 00J1a1ar0III CeMaHTUYECKUM I10JIEM Y3HAaBaeMOCTH,
JIMYHOTO OpeHa, MTO3UTUBHOIO MMUIXKA, IIPUBJIEKATEIbHOTO MAa0JIMCUTH, N1EJI0BOM
penyrauuu, rpectuxa. [loa madauIUTHEIM KalluTaJIOM B HACTOSIIIIEM UCCIICIOBAHUM,
KacamwIeMcsl MUpPa COBPEMEHHOM IT0331UH, IOHUMAETCSI OPraHUYECKUi IT0Ib30BaTe b-
CKMIT 0XBaT MPeCTaBUTEILCTBA IT03Ta B IHTepHETE: KOJTMUECTBO €T0 «Ipy3eii» U «I10I-
IMMCYNKOB» B COLIMAIBHBIX CETSIX 0e3 yueTa (peKOBBIX aKKayHTOB 1 OOTOBOJIICTBA, ITPO-
MOPIIMOHAIBHOCTH JIAUKOB 1 PETOCTOB, a TAKXKE TUPAXKU €TO MeYaTHBIX TPOU3BEICHUIA
U apeaJt pacnpocTpaHeHus. Tak, HalpuMep, MO3T, KOTOPOTO €XEHEAETbHO MeYaTaioT
B MecTeukoBoii razere Tupaxkom 10 000 sK3eMILISIpOB, U MO3T, OAHAXKIbI HalleYaTaHHbII
B «Hplo-Mopkepe», 061a1a10T TPUHIMINAIBHO Pa3HBIM TIO COIEPKATEIbHBIM CBOM-
CTBaM MaOJMLUMTHBIM KalUTaJI0M: 3TO pa3Hblil pemyTallMOHHBINA YPOBEHb, BO BTOPOM
clyyae KauecTBO ITyOJuKallUK IIpeBaAIMPYeT Hal KOJUYECTBOM, YKa3aHHOM B IIEPBOM
clyyJae.

B pexitaMHOI1 HayKe He CyILeCTBYET YETKOI'O OMpene/eHUs MenacTpaTeruy Ha ce-
TOmHAIHUN neHb. OmHaKo, cormacHo M. KapnMoBoii, B IBYX CJIOBaxX €€ MOXKHO OBIJIO
OBI OIIPEACINTD TaK: MEANACTPATErUsI — 3TO KOMILIEKC MEPOIPUSITHUIA, IPOBOINMBIX B
CMMU s mocTkKeHUST KOMMYHUKATUBHBIX 1IeJieil pekinaMHoi KaMmitannu [9]. MTaxk,
B HACTOSIIIEM UCCIIEJOBAaHUM MO TEPMUHOM «MEINaCTpaTerus» Mbl pacCMaTpUBaeM
aKIIWIOo apT-TIhapa, peau3yeMyto TOATOM KpocC-TIaThOPMEHHO: KaK O(JIaifH ¢ 1IeJIbI0
MMapa CBOEro TBOPYECTBA OHJIAKH, TaK U HA000pOT. MHBIMU clToBaMU, 3TO OTHO Me-
pOTNpUSATHE WIN KOMILJIEKC MEPOTIPUSITUI U3 CEKTOpa KPeaTUBHOTIO apT-nuapa, ocy-
LLIECTBJISIEMbIX He ToJIbKo B CMU, HO 1 B 11000M ITyOJIMYHOM MTPOCTPAHCTBE C ITOTEH-
LIMAJIbHOM 11eJIEBOI ayIUTOPUEN, IJIs1 TOCTHXKEHUSI KOMMYHUKATUBHOM LIeJI1 KpeaTUuB-
HOI KaMITaHWM: TIPUBJIEYb HOBBIX UYMTATEIEN B CBOM MUP, YTOOBI OHU BIOCJIEICTBUU
MOJIUCAINCh Ha O(PUIIMATIBHYIO CTPAHUILY, TTOCEIAIN MEPOIIPUSITUS C y4aCTUEM I10-
9Ta, MOKyNaau COOPHUKM €ro CTUXOTBOPEHUM 1 APYIYIO aTpUOYTUKY, FOJIOCOBAIM 3a
HETo Ha KOHKypcaX ¥ BOCIIPMHUMAJIK €r0 KaK I103Ta, UCIIOJHUTEISI, MEAUATUIYHOCTb.
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CTOUT OTMETUTD, UTO Y COBPEMEHHBIX POCCUMCKHUX MTOATOB HET IUTEPATYPHbBIX ar€HTOB,
KaK 2TO IIMPOKO paclpoCTpaHEeHO Ha 3anaje: clelraibHO O0OYYeHHBIN YeJIOBEK, Me-
HeIXep, apT-AUPEKTOP 3aBeIyeT BCeMU OI0POKPATUUECKUMU, OyXraaTepCKUMU AeIaMu,
a TakxKe 3a00TUTCS O MPOABUKEHUU JIMTEPATOPa, B TO BpeMsl Kak aBTOPY HEOOXOAUMO
M1CaTh HOBbIE KHUTH, IT0 HEOOXOIMMOCTH MOSIBJISITHCS Ha MyOJIMYHBIX MEPOITPUSITUSIX,
MOJTy4aTh TOHOPAphl U NMpeMuM. B cuity OTCyTCTBUSI areHTOB MO3THI 3aHUMAIOTCS CBO-
UM TIPOABMXKEHUEM CaMOCTOSITEIbHO, UCIOJIb3YS BCE TOCTYIHbIE U TOMYCTUMBIE Me-
TOABI, OMHUM U3 KOTOPBIX SIBJISIETCSI KpeaTUB.

OnpeneneHue KpeaTrna, IipemioxeHHoe E.A. KaBepuHoii, moguepKruBaeT B3auMOC-
BSI3b TaHHOTO Te€PMUHA C BHIIIECYTOMSIHYTBIMUA TEPMUHAMU «ITAOJIMIIUTHBINA KaluTal»
U «MEINACTPATETUsI». KpeaTUB — 3TO TBOPUECTBO CTPATEITMIECKOIO Ha3HAYEHUSI, OC-
HOBHBIMU 3aa4yaMi KOTOPOTIO SIBJISIETCS YCHEUIHOE MPOABMKEHUE 00BEKTOB (OyIb TO
KOMIIaHMsI, TIepCOHAa, TOPropast MapKa, OpeH1, ToBap, ycayra uiu uaes), opmMupoBa-
HY€ MO3UTUBHOIO 00pa3a 1 Xopolleil penyTaluuy, HOBbIIIEHNE YPOBHS JIOSJIBHOCTU U
U3BECTHOCTU, CO3IaHUE MO3UTUBHOTO AMAJIOra ¢ 00LIEeCTBEHHBIMU U LieJIeBbIMU ayau-
Topusmu [10]. MHbIMU cioBaMU, Takas MeauacTpaTerus, 6jarogapss KOTOpOii moka-
3aTe/IM NAaOJMLIMTHOTO KaIluTaja Cepbe3HO MOBBICSATCS M YKPETIITCS, BO3MOXHA JIUIIb
P HAJIMYMM KpeaTuBa B METOJaX CBOEr0 BOILJIOIIEHMS.

2. O6cyxaeHue

Llenp HacTOSIIIETO UCCIeN0BaHMS 3aKII0YAeTCs B ONMMCAHUM U CUCTEMaTU3alMU
HauboJiee aKTyaJbHbIX KpEaTUBHBIX MUAP-UHCTPYMEHTOB, UCIOAb3yeMbIX MTO3TAMU
XXI Beka a1t oHeceHusl COOCTBEHHOI'O TBOpUYECTBA 0 LiejeBoit aynutopuu. ITpu pe-
aaM3alliy 3TOM 3a1a9i MbI MCIIOJIH30BaJId METOI KOHTEHT-aHa/IM3a, METOI IUCKYP-
CHBHOTO aHaJIi3a U METOJ BKIIOUEHHOIO HaOI0ICHNS.

Ieiimuukanua. OTHUM U3 UICTOUHUKOB SMIIUPUYECKOTO MaTepuaa sIBJsieTCs Halll
COOCTBEHHBII KOMMYHUKATUBHBIN onbIT. B 2013 romy, pacchuiasi HOBOTOJAHUE MMUChbMa
CO CTUXOTBOPEHUSIMU U TTOCAAHUSIMU YUTATEISIM, Mbl HE OXUIAJIU HU TOrO, 4YTO Ha
yyactue B akuuu noctynut 6osiee 300 3asiBok [11], HU TOro, 4yTo 3Ta akius OyaeT 00-
JIamaTh peTapaaHTHBIM 3¢ deKToM. Bo-TiepBhIX, CIyCTS TOIBI ampecaThl IIPOIOJIKAT
B3aMMOJEHICTBOBATh C IIOATOM, IIPUCIABIIMM ITMChMO, U IOMHUTH 00 3TOM MOAapKe;
BO BTOpPBIX, aKIIMUSI CTAaHET CBOEOOPA3HBIM TPEHIOM Yepe3 HECKOILKO JIET: TaK, My3bl-
KaHT 1 1o3T A3aT JluBaeB, HbiHe TipoxuBatowuii B Cankt-Iletepoypre, B 2017 roay
cobpaut anpeca nosb3onareneit «BKoHTakTe», moaaepkaBluX ero B KpyIHOM yapTe.
TakoBbIx oka3anock 170 yenoBek, KaxxaoMy U3 KOTOpbIX JIlnBaeB OTIIpaBUI JIMYHBIE
micbMa [12]. B 2017 romy moatecca C. KarmmaeBuy opraHU3yeT CXOXKYIO aKIINIO, BKJIa-
JIbIBas CTUXOTBOPEHUSI C KOOpAMHATaMU IrpyInbl B MIHTepHeTe B KOHBEPTHI (hopMaTa
A4 c pyuHoii noanuchlo «IIpuBeT, mpoxoxuit. 3to Tede» [1]. KoHBepThI IoaTecca pas-
MeIlaeT B UCTOPUYECKOM LieHTpe ropoa. O pe3yJbTaTUBHOCTH aKIIMU CBUAETEIbCTBY-
FOT MHOTOUYHMCJIEHHBIE COOOIIIEHUS TOPOKAH O «ITO3TUYECKUX» HaXOJIKaX B KOMMEHTa-
pUsIX Ha opULIMATIbHOM CTpaHUlIe MoaTecChl. Tak MoTeHUMAIbHbIE YUTATE M ObLIU BO-
BJICUEHBI B UTPY C ITO3TOM. DJIEMEHTOM JaHHOM aKILIMK CTajo 1 capadaHHOE paano:
JIFOIM CKJIOHHBI 3aIIOMUHATh HEOPAMHAPHOE U pacCcKa3bIBaTb 00 9TOM CBOUM JPY3bsIM
B COILIMAJIbHBIX CETSIX, a UCTOPHUSI PO 3HAKOMCTBO C TBOPUYECTBOM MO3TECCHI Uepe3 Hali-
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neHHbI y KazaHckoro cobopa KoHBEpT 0oJiee yBiieKaTeabHa, YeM ecu Obl CTUXOTBO-
peHue 0bLI0 MpocTo HaitaeHo B CeTu 0e3 KaKoi-1100 MPeToaun U MPEeabICTOPUMU.

TakuMm o6pa3oM, MbI HaOIIOgaeM SIPKUii ITpuMep reiMu@uKany Kak KpeaTUBHOTO
Impuema, IIpUMEHSIEMOT0 TPEMSI aBTOPaMU C LIEJIbIO TTONYJIIprU3alliid COOCTBEHHOTO
TBopuecTBa. Kaxplii M3 aBTOPOB MMO-CBOEMY MCIIOJIb3YET U IMEPEOCMbICIMBAET JTaHHBIN
MpUEM, U MOJIydaeT AaJeKO He HYJIeBbIe Pe3yJIbTaThI.

Pexknama 0e3 pekiaambl. B 2016 roay rpriem pacrpocTpaHeHUsI TO3TUYECKMX TEKCTOB
Ha OyMaKHBIX HOCUTEJISIX ObLI IIEPEOCMBICIEH OpraHu3aTopamu dectuBas « Bcemup-
HbBI JeHb no33un 21 mapra». 3a 2016 u 2017 rox 6s110 pacnpocTpaHeHo 6osee 50 000
(1aepcoB ¢ Mpon3BeAeHUSIMU ITOOEANTEICH KOHKYPCHOM 9acTH (peCcTUBAISI M KOOPIH-
HaTaMM Tajia-KoH1epToB B Poccun, Kazaxcrane, benapycu u Ykpaune [13]. Jlanaas
aKIIsI TO3BOJIMIIA IPUBJIEYb Ha MEPOIIPUSATHS IIPOEKTa B Pa3HBIX CTpaHaX HECKOJIbKO
COTEH JItoIeii, OOJIBIIMHCTBO M3 KOTOPHIX He UMEJI0 HU MaJICHIIEro IMpeCTaBICHUS O
TOM, YTO COBpPEMEHHasI 033U CYIIEeCTBYET; YaCTh M3 HUX BITOCIICACTBUU IIPUCOCIN -
HUJIaCh K OHJIAMH-KOMBIOHUTHU (heCTUBAJISI, UTO TOBOPUT 00 3(P(PEKTUBHOCTU KPOCC-
minatopMeHHoro nuapa. Jlrogu 6panu ¢iaepchl, rojarasi, YTo B HUX COAECPXKUTCS
MpeLTOXKEHNE YTO-JIM00 KYTIIUTh ITO OYEHb BHITOAHOM aKIIUM, HO X OXKMIaHUS HE OTTpaB-
JIBIBAJIMCH; MEPOIIPUSTUS (DeCTUBAJIS SIBJISUIMCH O€CIIJIATHBIMU JIJISI BCEX MOCETUTENEI.
BmecTo nmpuBBIYHBIX KOMMEPUYECKUX MPEeIIOXKEeHUI Ha (hjlaepcax ObLIM pa3MelleHb
CTUXOTBOPEHMSI O TOPOJIE, IIOOBU, MOPAILHBIX BOIIPOCAX, BEYHBIX IIEHHOCTSIX 1 XOPO-
1IIeM HaCTPOEHUH, UYTO B KOHIIE KOHIIOB BBI3BAJIO JOBEPHE JIIOAEH K OpraHM3aTopam
akuyu. OnbIT yupenureseit hectrBans «BceMUpHBIN AeHD ITO33UKU» CBUIETEILCTBYET
0 TOM, 4TO akuusa KamuiaeBud, HeCMOTpPsS Ha €e KAMEPHOCTh, MOXKET IIPEeBPaTUTHCS B
MAaCCOBBII TPEH/I: BCE 3aBUCUT OT KOJIMYSCTBA KOHBEPTOB 1 XKeJIaHUSI BKJIAAbIBATh CHJIBI
B OCYLIECTBJIeHNEe reiMudukannm. Eciam BCIIOMHUTD OTTYIIUTEILHBIN YCIIEX UTPhI-
npuioxeHust Pokemon Go, rie toau ncKajau HOKEMOHOB B BUPTYaJIbHOM pealbHOCTH
Ha 0a3e pealbHbIX YJIMII M 3aBEJeHNI, MOXHO BOOOPa3nUTh ceOe BO3MOXKHBIN ITOTEH-
1IMaj JaHHOTO MpueMa apT-Iijapa.

«XamnanyTsiii» PR. ITo nanusiM Mash, coBpemeHHbBIM TToaTeccaM Credanuu da-
HunoBol u Upe YapsHOBOIM, BRICTYyIAIONIEH Mo rceBIoHMMOM 3HamMeHocel Mpa,
MPEIUIOKWIIN IIPUHSTH Y4aCTUE B HEOPAMHAPHOM MMHUap-aKIUK, OCHOBAHHOM Ha Xaime
[14]. Otnmmume «xalimmaHyTOro» Iapa oT TPaIUIIMOHHON peKIaMbl B TOM, YTO METO/IbI
nogayy COOOILEHUSI MOTYT ObITh TPYOBIMU 1 JaXKe arpeCCUBHBIMU, YTOOBI COODILIEHME
OBLTO 3aMeUYeHO KaK MOXKHO OOJIBIIIMM KOJIMYECTBOM JIIOACH B MU30BITOUHOM MH(pOpMAa-
LIMOHHOM ITOTOKE. B KanuTaaucTuiecKux o0IIecTBax B ToAbI Iociie Bropoit MupoBoit
BOITHBI 3TOT BUJ peKJIAMbI CTAHOBUTCSI OCHOBHBIM M IIPEBPAILIaeTCs B OTACIBHYIO BbI-
cokoaoxoanyto unayctputo [15. C. 151—152]. ITo cueHapuio mo3Tecchl JOJKHbI ObLIN
CKOBaTh ce0s1 HapyYHMKaMU B 0OYBHOM MarasuHe, TOe IpoaaeTcst oOyBb IIJist BCel ce-
MbH, BECTH ce0sT HealeKBaTHO U OYITHO, TPOMKO IEKJIAMUPOBATh CBOM CTUXU (heMUHM -
CTUYECKOTO TOJIKa M KpU4aTh, YTO CEMbSI — 3TO aTaBU3M, MPOIILIBIA BEK, MOCJIE Yero
UX YBE3JIM ObI B OTAEIEHUE MOMULIU. ABTOpOM MpeainoxeHus ctai JleB XJIbIHOBCKH,
HEOJHOKPATHBIN 3aUYMHIINK aKIIW B MOJOOHOM (hopMaTe, CaMOIIPOBO3IIallleHHbII
MperoaaBaTe/lb IUCHUILINHBI «XaimanyTeiii PR» [16]. I[To cioBaM XJIBIHOBCKH, y4a-
CTH€ B JAHHOM aKILIMU JOKHO OBbLIO YBEJIUUUTH IOKA3aTeIN IMOCEIIaeMOCTH CTPAHUIL
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JAHHBIX aBTOPOB M MX Y3HABA€MOCTH, TAaK KaK areHTCTBO IIPUIJIACUIIO OBl HA IIPOBEIE-
Hue akuuu ¢peaepaibHbie CMHU.

OpnHako B TOHKE 32 HEOPAMHAPHBIM KPEaTUBHBIM pellleHMEM MOXKET BOSHUKHYTh
MIPOTUBOPEYME MEXKIY LEISIMU M CITOCOOAMU MX JOCTUKEHMSI, [TIOCKOJIBKY B KOMMYHM -
KallMOHHOM AESITeTbHOCTU 1IEb — MOJIOKUTEIbHBIA UMUK U PEITyTalusl, 100poe UMsI
KOMIIAaHUU — HE MOXKET ObITh OIlpaBIaHa CpeICTBaMU — 3MaTUPYIOIIUMU IV CTBUSIMU,
arpecCUBHBIMU U PaIUKaJIbHBIMM UACSIMU B KOMMYHUKAIIMOHHBIX TeXHOI0THX [10].
O06e mmoatecchl, yauBepcantku CII0I'Y, oTkazanuch OT MprUoOpeTeHUS ClIaBbl TAKOMN
LIEHOM, TaK KaK ITOHECIU Obl Cepbe3HbIC PEITyTallMOHHBIC U3AEPKKU.

BaarorsopurenbHocTh. [ToaTecca Bukropuss MaHaceBUY co3aaet 6J1ar0OTBOPUTESIb-
He1it 11poekT «[1oJIMdpoHms» B oab3y HyxXKnamolelcs B moMoin ATuHbl Ctapomy0-
eBoii [17]. IIpoekT paboTaeT Ha apT-TiMap caMoii rmoaTecchbl: MaHaceBUY CO31aeT BU-
JIEOKJIMITBI HA CTUXM IPYTHX aBTOPOB, KOTOPhIE PACIIPOCTPAHSIOTCS I10 X O10TaM U
ITOCJIe OKOHYAHUSI aKTUBHOTO TTIepHOIa aKIIWH.

Baprep. binaromapst UnTepHEeTY 00beIMHSIOTCS pPa3HbIC TUITBI aKIIMOHAJIBHOTO I10-
BeJICHMS: B I(PPOBYIO SITOXY CTapble METOALI ITPUBJIEUCHUSI BHUMAHUS ITOJIy4aroT HO-
By10 noaauy. [ToaT Apuet mpuriacui xynoxxHuity Hatansio KiacceH aist aHaiornaHoi
LIeJIM Ha OpraHu30BaHHBIN UM «CBOOOAHBIN MUKpodoH» [8]. [aHHas akuust paboTaeT
Ha TTOTPEOUTETBCKUI aCIeKT MOTeHIIMAIbHBIX BHICTYMAIOIIMX: YeJIOBEK IPUXOIUT Ha
MEepOINpUsITUE, 3Hasl, YTO IMOJYUYUT CBOM ITOPTPeT OecriaTHo. Eciiu ke B aHOHCE Mepo-
IIPUSTUSI HE TOBOPUTCS O TOM, YTO MPHUILIEAIINE ITOy4JaT TOT WIK MHOM OOHYC, 3pUTe-
JIM BCE PaBHO IIOJIy4aroT €ro B (hrHaJIe KOHIIePTa, YTO CTAHOBUTCS IS HUX IIPUSTHBIM
CIOPIIPU30M — 3TO SBJISIETCS OOJIBIIIMM PEITyTALMOHHBIM ILIIOCOM.

Bangamuzm. OmHNM U3 CIIOPHBIX, HO JEMCTBEHHBIX CITOCOO0OB apT-Tiapa sIBJISIeTCS
BaHIaIM3M — coOcTBeHHOpy4YHast ATL-pekiiama ¢ 3jileMeHTOM aAMUHUCTPATUBHOTO
mpaBoHapymeHust. Kak caMu IO3THI, TaK X UX BOCTOPKEHHBIC YUTATEIN MUIIYT Ha
CTeHax 3JaHMIi, PACIIOJIOXKEHHBIX B MECTAX C BBICOKOI MPOXOAUMOCTBIO, CTPOKHU U3
MPOM3BEACHUI, MO0 KOTOPHIM B CeTu MOXHO HaliTu aBTopa. Tak, MpuayMaHHOEe HaMK
B 2013 romy cnoBo «BecHaauaTb» ¥ MPOM3BOIHBIN OT HETO KOHTEKCTYaIbHbI CUHOHUM
¢passl «C JlHeM poxneHus» — «C BecHaguaTuieTueM» MosiBUJIOCH HA CTEHE Marasu-
Ha «bykBoen» Ha 3aropogHoM mnpocriekTe I. Cankr-IletepOypra [18]. [To komoBomy
cioBy «BecHannaTuiaeTe» HeCJI0XKHO ObUIO BRIMTH HAa OMHOMMEHHYIO KHUTY aBTOpa,
BBIIIEIIYIO B U3AaTeNbCTBE «ACT»: Tak aBTOp IPpHOOPET HECKOJIBKO IIPEACTaBUTEIICH
HOBOI ayIUTOPUH, C KOTOPBIMHU YCTAHOBWII KPETIKMI KOHTAKT O1arogapsi HeCTaHIapT-
HOW aKIIWU.

®opryna. CoaugHyIO poib B COBPEMEHHOM apT-IIape UTPaeT eTo BeJIMIEeCTBO CIIY-
Yaii, paHIOMHbIE BOBMOXHOCTH I YMECHIE UMHU T0JIb30BAThCS, M3BJICKask U3 HUX BBI-
roay it ceosi. B 2011 roay moat Apuet ctaHoBUTCS Tpuym@-naypeatom Beepoccuiickoit
noatuyeckot npemun «Ilocnymarite!» um. Benumupa XneoHukona. Cpenu npu3oB
ObLIT CAeAYIOIINI JTOT: HAMMEHOBaHME OJHOM U3 YJIUIL B KOTTEIXKHOM ITOCeIKe 0JIn3
Cankr-IlerepOypra uMmeHem nodeauresis [19]. DTo npuHeCI0 MO3TY BOJIHY YIIOMUHA-
Huit B CMUW 1 3HaYMTENIbHBII POCT MAOJUILIMTHOTO KalrTala Ha BCEX €ro pecypcax.

DaurapHocTb. OCOOBIM MHCTPYMEHTOM [IJISI apT-Tiapa sIBJISIETCS CollMaibHas CeTh
Telegram, BeI3BIBAIOIIAS JOBEPHE TTOJIb30BaTE/IC M3-3a OTCYTCTBUSI 00TOB. Tak, meBu-
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na u noa3T Exkatepuna AmHukoBa co3aaeT ¢haH-kKayo B Buae 3akpbeiToro Telegram-
KaHaja, KyJa MOXHO MOTacTh, 3al0THUB (popmy Google-aHKeThI, T0Ka3aB, 4To Aeii-
CTBUTEJILHO sBJsielbes ee haHaToM [20]. B 3akpbiToM KaHane ExaTepuHa neautcs
3aKyJIMCheM CBOEI TBOPUECKOM XKU3HU. DTOT CIOCO0 apT-Murapa Mo3BOJISIET UMUTUPO-
BaTh AJIUTAPHOCTD: YUTATE]b IOHUMAET, YTO, CTAB YaCThIO 3aKPHITOTO COOOIIECTBa, OH
OKa3bIBaeTCs MPUUYACTHBIM K IIPOLIECCY TBOPUYECTBA, B TO BpeMsl KaK BCEM OCTaJIbHbIM
JIOCTYTIEH TOJIbKO KOHEUHBI MTPOAYKT.

M. KapumoBa, TTOABOAS UTOT COOCTBEHHON KilacCU(UKALIUM MeanacTpaTeTuii B
Ou3Hece, MOAUYEePKUBAET, YTO IPUBEASHHBIC €10 IIPUMEPhl He O3HAYAIOT, YTO 3aITyCK
aHAJOTUYHBIX IMIPOAYKTUB TOJKEH OBITh MMEHHO TAKMM U OCYIIECTBIISITHCS I10 OIIpe-
IIeJICHHOM CXeMe M YTO OHUM OBUIM TaHBI UCKIIFOUMTEIBHO C IIeIbI0 IT0Ka3a BapuaTuB-
HOCTU MeIMacTpaTeruii Ijisl 3aImycka HoBoro opeHaa Ha pelHOK [21. C. 132]. OTMeTuM,
YTO JaHHAS PEKOMEHIAIUS YHUBEpCabHA IS JTIOOBbIX MEAUACTPATETH, BKITIOYAs OT-
HOCAIIHECS K TIO3TUYECKOM cepe, TaK KaK KOHEYHON 1IeTbI0 UCTIOTHUTENS aKIIUU
SIBJISIETCS] YBEJIMUEHUE CBOUX KaUTAJIOB: (PMHAHCOBOTO, MAOJIUIIUTHOTO U 000UX
cpaay.

Hcxons u3 npoaHaaIn3nupoBaHHBIX MaTepHUaIoOB, MOXHO CIeIaTh CJIEAYIONINE BbI-
BOJIbI: B 3aBO€BaHUU KaK COLIMATIbHBIX CeTel, TaK 1 o(pialiH-IPOCTpaHCTBA COBPEMEH -
HbI€ MOATHI UCIIOJIb3YIOT CaMble Pa3HOOOpPa3Hble MHCTPYMEHTHI apT-IIMapa BO UMs
Kpocc-1maaT¢opMeHHON 3DPEKTUBHOCTH. YCITeX MPOABIKEHUS TO3TUYECKOM MepCco-
HBI 3aBUCUT HE CTOJIbKO OT KaUeCTBa CaMMX IIPOMU3BEICHNI, CKOJIBKO OT HOBaTOPCKOTO
1 KpeaTUBHOTI'O MCITOJIb30BAHMUS YK€ M3BECTHBIX CIIOCOOOB 1 CPEICTB IIPOABIDKEHUS, a
TaKKe OT CITOCOOHOCTH apecaHTa CHHTE3MPOBaTh pa3HbIC BUIBI ICKYCCTB, HAIIpUMED,
MO33UI0 U KaJUTUTPAdUIO IJI1 KPACUBOTO O(POPMIIEHUS TPOMOIUCHMA; TTOR3UI0 U YMe-
Jioe BiageHue SMM ¢ yueToM MOSIBIEHUST HOBBIX ILUTaT(hOPM IS KYJIBTYPHOU perpe-
3eHTaluu. B TO Xke BpeMs clieyeT 3aMeTUTh, YTO MaCCOBOCTb BCJIEACTBUE TPUMEHEHUS
MePEeYNCICHHBIX TMap-UHCTPYMEHTOB WJUTI030pHa. MICKITIoueHe — yauiia UMEHU T10-
aTta 1 6yM B CMU no aToMy MoBOAY, a TaKXKe MOJHbIE 3aJ1bl JIIOIEH, pUIlIeImnX oJ1a-
romapsi paziaBaeMbIM B OXKUBJIEHHbBIX M KYJIBTYPHBIX LIEHTpax ropoja ¢pjiaepcaMm Ha
decTuBanb «BceMupHbIit AeHb M033UKM». [TouTn Bo BceX OCTaTbHBIX PACCMOTPEHHBIX
clTydasix Mo33Usl OCTAETCsI MCKYCCTBOM KaMEPHBIM, HE MaCCOBBIM, IIPUBJIEKasl JUIIb
eIMHUIIBI U JECSITKU, pexke — COTHU 4esoBeK. OmHAaKO He CTOUT 3a0bIBaTh O TOM, YTO
MaOJMIIUTHBINA KalmuTal U3MepseTCsl He TOJIbKO KOJMYEeCTBEHHBIMM, HO U KaYeCTBEH-
HBIMHU TToKa3aTeassMu. CenoBaTebHO, HEOpAMHAPHEIE ITMap-aKIKU C MCI0Ib30Ba-
HUEeM HOBEUIIMX BO3MOXKHOCTE HU(PPOBOI 310XK padOTAaIOT Ha CO3IaHKUE IMYHOTO
OpeHaa aBTopa, ero MO3UTUBHOE (MM HETATUBHOE, €CITU aKIWS TPOBAIUIIACH) TTa0I-
CUTHU Y CTOPUTEJUIVHT.

3. 3ako4yeHmne

BaxxHO OTMETUTH, UTO TBOPUYECTBO MPUHALIEKUT MUPY UCKYCCTBA, a KpeaTUB —
chepe KOMMYHMKALMI U KpeaTUB UCIIOJIb3yeT BHYTPEHHUE PECYPChI XyA0XKECTBEHHO-
ro TeKCTa TS TOCTUKEHUS TTOCTABJIEHHBIX 1EJIeli; UMEHHO B 9TOM 3aKJII0YAeTCs €r0o
cnenuduka [10. C. 150]. Tak, HarmpuMep, COBPEMEHHOTO TT03Ta MOTYT 3aIIOMHUTH 1
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MTOJIIOOUTH, TIOKA OH XXUB, HE 110 CO3AaHHBIM UM ITPOM3BEACHUSIM, HO II0 HOBOTOTHEMY
IMMCHhMY, TIOJTly4eHHOMY OJiaromapsi ero JIMIHou pacchuike «Ilouroit Poccum», 9To 3a-
METHO BBIICJISIET €TI0 MEPCOHY U3 psia MEIUIHBIX «3yOPOB», HE COBEPIIAIOIINX I10-
JIOOHBIX TTOCTYITKOB, KOTOPbIE CBUIETEIbCTBYIOT 00 MHAMBUAYAIbHOM ITOIXOAE K KaX-
JIOMY YMTaTeN0/anpecary. B aroxy yracaHust arpecCMBHOTO MapKeTUHTa UMEHHO JINY-
HBII MOAXOM SIBJSIETCSI BHIMTPBHIIIHBIM KOMIIOHEHTOM JIF000i MeauacTpaTeTruu,
0COOCHHO HaITpaBJIEHHO Ha TaKyl0 HCOTHO3HAYHYIO chepy apT-KOMMYHUKALIMI, KaK
COBpPEeMEHHAasI TT033H4.
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CraTbsl OCBSIIIIEHA UCCIE0BAaHUI0 KOMITJIEKCHOTO MOTUBA «1OM-aHTUIOM» B IIPOU3BEICHUN
®. NocroeBckoro «bpatbst Kapamazosl». Mccieayst MOTUB KakK KIJTIOUEBYIO €IMHUILY HAPPATOJIOTHH,
aBTOP MPUXOJIUT K BBIBOJY, UTO B MO3THKE JI0CTOEBCKOTro 0CO0YI0 POJIb 3aHUMAIOT aHTUHOMUYHbIE
MOTUBBI, Pa3HOHAMPABAEHHbBIN CEMaHTUUYECKUIT MTOTEHIIMAT KOTOPBIX CIIOCOOCTBYET YCIOKHEHUIO
MO3TUYECKON NTUAJIEKTUKM rrcaresi. Tak, MOTUB joMa B poMaHe J10CTOeBCKOTo Hepa3phbIBHO CBSI3aH
C MOTUBaMU 0e370Mbsl, CKUTAIbHUYECTBA, MOKCKA CBOErO MECTa B MUPE repOsIMU MPOU3BENCHUSI.
Kax it u3 repoeB poMaHa siBJsieTcst «<HocuTesieM (pyHKIIMM MOTuBa» 1oMa. O6pa3s ctapuka Kapa-
MasoBa COMPSIXKEH ¢ uieeit Jecakpain3alumy 1oMa Kak ”HTUMHOTO, CEMEHOro mpocTpaHcTBa. Kax-
IIbIA U3 OpaTheB HAXOJUTCS B CUTYallMM TPAH3UTHOCTH, He UMesl, 1o hopmyaupoBke FO.M. Jlotma-
Ha, 3aKpeTJIEHHOCTH 3a OTpe/ieIeHHBIM TOMTocoM. be3noMbe CTaHOBUTCS /1J151 TepOeB MIPOM3BENEHMS
OTITPaBHOI TOUKOI AYXOBHOTO TorcKa. MIcroib3yst METOIbI IMHIBOTIOATUYECKOTO U JIUTEPaTypO-
BeIUYeCKOro aHaJlnu3a, aBTOP CTaThU JeaeT BbIBOJ O TOM, YTO MOTUBBI IOMa-aHTUIOMA B pOMaHe
«bpatbst KapamazoBbl» 9KCIIMLIMPYIOT UAEIO MKCATENS O YeJIOBEKE U €ro MecTe B MUpe, a B 0oJiee
IIMPOKOM CMbICIE — O TIPOIILJIOM M OyayiieM Poccuu, yrpaTuBiieii CBsI3b C MPEAIECTBYIOIIUMU
MOKOJICHUSIMU U Bepy B bora.
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Motives of Home and Homelessness in the Novel
by F.M. Dostoevsky “The Brothers Karamazov”

M. B. Yeleussizova

Al-Farabi Kazakh National University
71, Al-Farabi, Almaty, 050040, Republic of Kazakhstan

The article is devoted to the study of the complex motive “home-antidome” in the work of
E Dostoevsky “The Brothers Karamazov”. Studying the motive as a key unit of narratology, the author
comes to the conclusion that in Dostoevsky’s poetry a special role is played by antinomic motives, the
multidirectional semantic potential of which contributes to the complexity of the poetic dialectic of
the writer. Thus, the motive of the home in Dostoevsky’s novel is inextricably linked with the motives
of homelessness, wandering, the search for the place in the world by the heroes of the novel. Each of
the heroes of the novel is a “bearer of the motive function” of home. The image of old Karamazov is
associated with the idea of desacralizing the house as an intimate, family space. Each of the brothers
is in a transit situation, not having, according to the thesis of Yu.M. Lotman, fastening to a certain
topos. Homelessness becomes for heroes of the work the starting point of a spiritual search. Using the
methods of linguistic-poetic and literary analysis, the author of the article concludes that the motives
of the anti-home in the “Brothers Karamazov” novelty explicate the writer’s idea of a person and his
place in the world, and in a broader sense, of the past and future of Russia, which has lost touch with
previous generations and faith in God.
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1. BBegeHue

MoTUEB Kak eAuHUL,a HappaToJiIorumn

MoOTHUB — TepMUH, MEePELICAIINIA B IUTEpaTypOBEACHNE U3 MY3bIKOBEACHUS. DTO
«HaMMEHBIIIasI CaMOCTOSITeNIbHASI eTuHUIIA (hOPpMBI My3bIKanbHOM» [1. C. 357]. B my-
3BIKE SIBJISIETCSI KJIFOUEBBIM IIPU BBISIBIEHMM KoMno3ulinu. [1o aHanmorum ¢ My3bIKoBe-
JIeHeM MOTUB B JINTEPaTYpPOBEIECHUU NMEET CBOMCTBA BHIWICHSIEMOCTHU U3 1IEJI0T0 U
MOBTOPSIEMOCTU B MHOT00Opa3uu Bapualuii.
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B nuteparypoBeneHun TepMuH BriepBbie ynoTpedisercs emie M.B. I['ére u @. Iun-
JIepoM B ux craThe «O0 3rmmyecKoil u npamaTtndeckoii moaszun» [2. C. 351]. ABTOpsI
BBIJIEJISTIOT MOTUBBI MSITU BUAOB: «yCTPEMJISIIOIIMECS BIIeped, KOTOPbIE YCKOPSIIOT Aeii-
CTBHUE»; «OTCTYNAIOLINE, KOTOPbIE OTAAISIOT ACUCTBUE OT €ro Lean»; «3aMeIsIolIue,
KOTOpBIE 3aAePKUBAIOT XOII IEHCTBUS»; «00pallleHHbIE K IPOIILIOMY»; «00paIlleHHbIE
K OyaylieMy, NpeaBOCXMIIAIOIINE TO, YTO MTPOU30MIET B TOCIEAYIONIME SMTOXU» [2.
C. 351].

BriepBble mOHSITUE MOTHBA TEOPETUUECKU 000CHOBAHO B «I103TUKe ClOXKETOB»
A.H. Becenosckoro. MccienoBaTesst MHTeEpecoBaja IMOBTOPSIEMOCTh MOTUBOB B I1O-
BECTBOBAaTEJIBHBIX XKaHpax pa3HbIX HapoHoB. «[1oa MOTUBOM ST pazyMero MPOCTEMIIyIo
IMOBECTBOBATEILHYIO €AMHUILY, 00Pa3HO OTBETUBIIIYIO Ha Pa3HbIE 3aIIPOCHI IIEPBOOBIT-
HOTO yMa WJIK ObITOBOTO HaOmoaeHUs. [1py cXoacTBe U eMIMHCTBE OBITOBBIX U IICUXO-
JIOTUYECKMX YCIIOBUI Ha MEPBBIX CTAAUSIX YEIOBEYECKOTO Pa3BUTUS TaK1Ie MOTHUBBI
MOTJIY CO3IaBaThCsl CAMOCTOSITEIPHO X BMECTE C TeM IIPEACTaBIISITh CXOAHBIE YePThI»
[3. C. 305].

ITo MHeHMIO yUeHOTr0, pa3InyHble KOMOMHALIMK MOTHBOB COCTABJISIIOT CIOXKET. B oT-
JIMYKE OT MOTHUBA, CIOKET MOT 3aMMCTBOBAThLCS (Cp.: Opoasune CIoKeThl). B cioxere
KaXXIblii MOTUB UTPAET CBOIO POJIb; OH MOXET ObITh OCHOBHBIM, BTOPOCTETIEHHBIM,
AMU30ANIeCKAM. YacTo CI0KeT MOXET OBITh «CBEPHYT» A0 OIpeaeIeHHOTO MOTHBA.
BecenoBckuii oTMedasl CKIIOHHOCTD BEJIMKUX XyIOXHUKOB CJI0BA C IIOMOIIIBIO «T€HU -
aJIbHOTO MO3TUYECKOI0 MHCTUHKTAa» UCITOJIb30BaTh CIOXKEThl U MOTHUBHI, YK€ MOJBep-
raBllIMecs Mo3TUYecKoil 00padoTke. «OHM TIe-TO B IIyXOi TeMHOI 00JaCcTU HAlllero
CO3HAaHUSI, KAK MHOTO€ MCIIBITAHHOE U IIEPEXKUTOE, 3a0BITOE 1 BAPYT MOpaKarolllee Hac,
KaK HEIOHSITHOE OTKPOBEHUE, KaK HOBU3HA U BMECTE CTaprMHa, B KOTOPOI MbI HE 1TaeM
cebe oTyeTa, MOTOMY UTO YACTO HE B COCTOSIHUM OMPEACINUTh TOro MCUXUYECKOTOo aKTa,
KOTOPHII HeragaHHO OOHOBWJI B HAaC cTapble BocrmoMuHaHus» [3. C. 70].

Te3uc BecenoBckoro o Hepa3noKUMOCTU MOTHBA ObLIT TiepecMoTpeH B. [1pomnmowm,
MPOJAEMOHCTPUPOBABIILMM Pa3IOKEeHNE MOTUBA «3Meil moxuiuaet 1o4b uaps» [4. C. 21].
[NepBranbiMu 31eMeHTaMK MOTHBa [IporTt cuntaet pyHKIIMM AeiicTByIOmmX JInil. «IToxg
¢yHKIIMEe MTOHMMAaETCs TTOCTYIOK e CTBYIOIIETO JIULIA, OMPeAeJIeHHbIN C TOUKU 3pe-
HUS €T0 3HAYMMOCTH IS XoAa neictBus» [4. C. 31]. @yHKIIUT TTOBTOPSTIOTCS T MOTYT
Ob6ITE cocuuTanbl. I1o [Tpormy, B cooTBeTCTBUY ¢ PYHKIIMSIMUI BCE TIEPCOHAKHN MOTYT
OBITb pacIipeae/ieHbl Ha CJeAYIOIIMe TUIIbI: BPeAUTENb, TapUTe/b, IIOMOIIHUK, UCKO-
MBIl IEPCOHAX, OTIIPABUTENb, TEPOIi, TOXKHEIN Tepoii.

K u3yyeHu10 MOTHBA HayKa O IuTepaType npuiiia B KoHle XIX — Hauane XX Beka,
YTO OBLIO CBSI3aHO C UCCAEAOBaHUEM DJIEMEHTAPHbBIX, UIEHHO HEAEIMMBbIX CTPYKTOB
npousBeneHus. BeceloBckuii paccMaTprBail MOTUBBI Kak (pOpMyJIbl, 3arieyatieBIINe
caMble IpKHe «<MOMEHTBI» TeKCTa, «00pa3HbIi OMHOUJICHHBIN MexaHu3M» [3]. MoTus
JIBUTAET CIOXKET U TTIOTOMY SIBJISIETCSI IEPBOOCHOBOI MOBeCTBOBaHUs. KpUTUKY TpakTO-
BaHMsI MOTUBA, faHHOTO BecenoBckum, npenioxui B.S. ITponn B «Mopdooruu ckas-
KI». Y4eHBIH ITo1arai, 4To MOTHB Pa3IoXNM, Kaxaas ¢ppasza CKa3Ku eCTb MOTUB. [1porm
MPEeII0XKUI 3aMEHUTh IMOHSITHE MOTUBA Ha «(DYHKIIMIO e CTBYIoIIero tuiia». b.U. Apxo
OTMETMJI, UYTO MOTUB €CTb ACJeHUE CIOXKETa, IPaHUILIbl KOTOPOT'O OMPEACISIOTCS UC-
clegoBaTeIeM IIPOU3BOILHO. BRIBOIOM yUeHOro CcTaj Te3UC O TOM, YTO MOTUB — IIO-
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TaiHOM KOHCTPYKT MPOM3BEACHUS, TIOMOTAIOIIMNIA NCCIIEN0BATEIIO YIOBUTH TUITOIO0-
TMYECKOe CXOJCTBO pa3IMUHBIX Mpou3BeacHUl [5].

C MHeHueM fApxo cornamnaercs ucciaenonatenb A.JI. beM, yka3piBast Ha UHBapUaHT-
HOE HauyaJlo B CTPYKType MOTHBA. « BaxkHO HaliTU TaKkoe onpenesieHue 3TOro TepMUHa, —
noJjiaraeT A. beM, — KoTopoe JaBajio Obl BO3MOXXHOCTb BBIIEIUTD €T0 B JIIOOOM IPOU3-
BEIIEHMHM, KaK IJTyOOKOI TpEeBHOCTH, TaK U COBPEMEHHOM... MOTUB — 3TO MpeneibHast
CTYMEHb XYI0KeCTBEHHOI'O OTBJIEYEHMSI OT KOHKPETHOI'O COAEPXKaHMSI IIPOU3BEACHMS,
3aKperIeHHas B IPOCTeiieit cioBecHoi hopmyie» [6. C. 231].

A.N. beneukuii neitaeTcsl pelunuTh NpodJieMy MHBAPUAHTHOIO MOTHMBA U €ro KOH-
KpeTHBIX (paOyJIbHBIX pelipe3eHTallii B CBOel paboTe «B MacTepcKoil XymoKHUKA».
VueHblil pa3InyaeT ABa TUIIA MOTUBOB — «CXEMAaTUYECKUI» U «peallbHbIN» [7].

ITo mueHuio A. lanaeca, nociaenonatesns B.4. ITpornna, MOTUB — UCKITIOUMTEIHHO
KJIaccU(MUKAIIMOHHA KaTeropus, HE0OXoauMas yaeHOMY T yIoOCTBa pabOThI C IM-
nupuyeckuM mMatepraioM. OHa He OTHOCUTCS K SMUYECKUM 3JEMEHTaM, T.€. TeM y3-
JIOBBIM TOYKAM TEKCTa, KOTOpbIe JaHbl B 00BEKTUBHON pealbHOCTU U pabOTaIOT KakK
enuHas cuctema [8]. MHoit B3misin Ha MoTuB TipeaiaraeT b.H. ITytunos, yrBepxkaasi,
YTO 3TO CIOXKETOOOPa3yIOLINIA DJIEMEHT, «CJlaraéMoe» CIOXKETHOI cucTeMHI [9].

b.B. TomaieBckuii CYUMTAET, YTO MOTUB — 3TO «TeMa Hepa3aoxkumoii yactu». Co-
YeTasiCh MeXIy CO00I, MOTUBBI OIIPEEIISIOT TEeMAaTUUECKYI0 CUCTeMY ITPOM3BeISHUSI.
st pabybl UMEIOT 3HaYeHMEe TOJBKO CBSI3aHHBIC MOTUBHI [10].

Js A.T1. CkadTeiMOBa MOTHUB CXeMaTW4eH, 1IeJIOCTEH W HeaeanM. B HoBelitiem
JINTePATyPOBEICHUM MOTHUB aIleJUTMPYET He TOJIHKO K TEKCTY, HO M K MHINBUIYaJIbHOMY
TBOpuYecTBY nucares [11].

ITo mHenuto M. CunaHTheBa, MOTUB KaK eAMHULIA XyT0>KECTBEHHOTO IMTPOU3BEICHMUS
HEpPa3pbIBHO CBSI3aH C OOIIMMU JIEMEHTAMU HappaTOJIOTUU — CIOXETOM, (habyJioi u
IIp. YU4eHblii MoJIaraeT, YTO MOTUB — 3TO 0000IIEHNE COOBITUI, T.€. €AUHUIIA TTOBECTBO-
BaTeJIbHOTO SI3bIKa Kak TakoBoro. CienoBaTeIbHO, OH 001amaeT (hadbyIbHBIMU U CIO-
KeTHbIMU pyHKIMsIMU. [Ipupona MoTHBa peIrKaTUBHA U HEPAa3pbIBHO CBSI3aHa C
aKTaHTaMU — JIEUCTBYIOIIUMMU TeposiMU Mpou3BeaeHus. ViMeHHO Ojarogapst 3ToMy
MOTMB U BOILIOIIAET CBOU «JIBMIKYIIME» CIOXKET QYHKIIMU. MOTUB penipe3eHTyeTCs B
XYIOXXECTBEHHOM TEKCTE Uepe3 CIOKETHYIO CBSI3b C Te€pOEM U HUTh COBEPIIaeMbIX UM
mocTynkoB. OH Tak:Ke MOXKET ObITh SIBJICH Yepe3 XPOHOTOIMMYECKYIO MOJEIb TEKCTA: B
5TOM CJIyJae PacKphIBaIOTCSI €TI0 «00CTOSITeIbCTBEHHbIC» (hyHKIIMKU. CaMa CTpyKTypa
MOTHBA TPEOYeT ero CEeMaHTUUECKOT'O 3aII0THEHUST COOBITUIHBIMU ITPpU3HAKAMU TEKCTa.
MoTHUB MOXET HeCTHU B cebe KaK IpeAUKaTUBHOE Havyajlo (HaIpuMep, MOTUB IIPECTY-
IUICHUS U HaKa3aHWUsI), a MOXKeT 00J1afaTb XpOHOTOMUYECKUMU MPU3HAKaMU (MOTHUB
noma). M. CunaHTheB MoJiaraet, YTO MOTUB HEOTAEJIMM OT TeMbl Ipou3sBeaeHus. «Chop-
MYJIUpYEM CUCTEMHOE OIMpene/ieHne MOTUBA: 3TO MMOBECTBOBATEIbHBIN (hDeHOMEH, CO-
OTHOCSIIIUI B CBOEI CEMaHTUUECKO CTPYKTYype MpearuKaTUBHOE Hauano ¢adyJIbHOTO
JIECTBUSI C €r0 aKTaHTaMU 1 OTIPEIeIEHHBIMU MTPOCTPAaHCTBEHHO-BPEMEHHBIMU TTPU -
3HaKaMU, MHBApUAHTHBIA B CBOEH IMPUHAMIIEKHOCTH K SI3bIKY ITOBECTBOBATEIbHOM Tpa-
JUILMW 1 BapMaHTHBIA B CBOMX COOBITUIHBIX pean3alusix B padynax, MHTEPTEKCTY-
aJIbHBIN B CBOeM (DYHKIIMOHUPOBAHUM M O0pETAIOIINI 3CTETUUECKH 3HAUYMMbI€ CMBIC-
JIBI B paMKax CIOKeTHBIX KOHTeKCcTOB» [12. C. 37].

234 XYAOXECTBEHHOE USMEPEHUE



Yeleussizova M.B. Polylinguality and Transcultural Practices,
2020, 17 (2), 231—244

Ha6op ¢abyabHBIX BApMAHTOB MOTHBA MOXKET ObITh MHOTOUMCICHHBIM. KaxkabIii
BapMaHT MOTHBA B IIPOM3BEACHNY AOTIOIHSIET Ipyrue. B Kaxkaom ciaydae XymoKeCTBeH-
HOTO ITIOBECTBOBAaHMSI MOTHUB BiIMsIET Ha (paOyIbHYIO CUCTEMY TEKCTa 1 BBIPAXKAECTCS B
(opMupoBaHUU COOBITHS KAK TAKOBOT0. MOTHB TakK:Ke CBSI3aH C IIparMaTUKOM IMpou3-
BeIeHMsI yepes cloxkeT. UMEeHHO B CI0XKeTHKE MOTUB paCKPhIBAaeTCsI KAK OKOHYATEIbHbBII
XYIOKECTBEHHBII CMBICII 3CTETUYECKOTO 11eJ10ro. OH CTAHOBUTCS B 3TOM CiIydae 2Jie-
MEHTapHOM eMHUILICH XyT0XXKeCTBEHHOTO BbicKa3biBaHUs. CHIAHTBEB MOJIaraeT, 4To
aHaJIM3 MOTMBA CTPOUTCS Ha TpeX 0a30BbIX MPUHIIAIIAX:

1) MOTHB MOKET OBITh IMIOABEPIHYT aHAJIN3Y B KOHTUHYYME CBOUX (hadyIbHO-CIO-
JKETHBIX pean3allnii;

2) onyrcaHKe MOTHUBA OXBAaThIBAET BCE ACTIEKTHI €T0 CEMUOTUKO-3CTETUIECKOM ITPH-
pOIBI;

3) MOTUB CJieayeT paccMaTpUBaTh B €f0 MHBApMAHTHOM M BapMaHTOM acIleKTax ¢
y4eTOM CMHTarMaTuku u nparmatuku [12. C. 43].

Tak, rnaBa «CemeiiHast cxonka» B pomaHe @. JIocTOeBCKOro MOXET ObITb PACCMO-
TpeHa B aCleKTe MOTMBA BCTPEUM, TAK KaK MbI BUIMM 3/I€Ch ITepeceuyeHIE COOBITUITHBIX
27eMeHTOB (halyJibl U TIPEICTABISIONINX UX aKTAaHTOB, & TAKXe PeJIeBaHTHOCTH (3Ha-
YUMOCTb) BCTPEUM [JIsI KaXKIOTO U3 IeMCTBYIOIINX JIUL. B maHHOM ciiydae BcTpeya SIB-
JISIeTCS He CIyJYaliHOM, a MHULIMUpoBaHHON. [Ipr3Haku BCTpeyn OMUCHBAIOT €€ KaK
oxunaeMyo. PadbynbHO 3HAYMMbIM MOMEHTOM JUISI 3TOi1 IJ1aBhI SIBJISIETCS MECTO BCTPE-
4y — OIpeaeIeHHBIN TOMOC, CKUT cTapiia 3ocuMbl. KOHHOTallMM MOTHBA BCTPEUM JJIsI
KaxkJ0To U3 AeHCTBYIOIIMX JIUILI Pa3JIMYHbI. AJella BOCIPUHUMAET IMPOCTPAHCTBO KaK
«CBOE» (IoM), OpaThsl — KaK HelTpaabHO-BpaxaeOHoe, cTapuk Kapama3zoB — Kak
«BpaxaeoHoe». 3aTIHYTOCTh MOTHBA BCTPEUM CITOCOOCTBYET PACKPBITHUIO TPUPOIBI
KaxJ10ro TepcoHaxa.

Takum 00pa3oM, MOTHB 00JIaIaeT CEMaHTUUECKOM HACHIILIEHHOCTHIO 1 YCTOMYMBBIM
HabopoM 3HaueHuit. [To MHeHUIO BeceaoBCKOTO, MOTHUBbBI CTAOMIbHBI 1 OECKOHEUHO
IMOBTOPSIEMbI. DTO O0IIIee TOCTOSTHUE CJIOBECHOIO MCKYCCTBA. 3a4acTylO0 MOTHB BbIHE-
CEeH B 3aryiaBue mpomsBeneHus. Tak, Ha3BaHue poMaHa «bpartbs Kapama3oBbl» cBsi3a-
HO C MOTMBOM OpaTCcTBa, HO 3TO OPATCTBO «KAMHOBO», OTYACTU rpexoBHoe. 1o ceMeii-
HOI CXOIKM OpaThsl MPaKTUIECKU HE 3HAIOT ApYT Apyra. Tak, Anemia u MBaH B riaBe
«bparbs 3HaKOMSITCSI» BIIepBbIe OecenytoT nepea orbe3noM MBaHa B MockBy. Hannuue
B KaXKIIOM M3 HUX «KapaMa30BCKOI YpeBOTOUMHBI» — CIMHSIIIEe HAaYaa0 MEXIY HUMM.
®amunmst OpatheB — ToBopsiiasi. HecirydaitHo Ajenry B cepiiax Ha3bIBaloT «YepHo-
MAa30BBIM», HECMOTPSI Ha TO, YTO M3 BCEX TPOMX OH CaMbII YMCTHIM B IIOCTYIIKAX U I1O-
MBbICJIax.

Kax Buaym, uzydyeHre MOTHMBA OYEHb MPOAYKTUBHO JUISI IUTePaTypOBENCHUS, TaK
KaK CITOCOOHO AaTh MCCJIEI0BATENIO TIPeACTaBIeHEe 1 00 OCHOBHOM MJiee IPOU3BeIe-
HUSI, ¥ O CBEpX3agayde aBTopa.

06001mKrM. MOTHUB — eIMHUIIA XyT0XKEeCTBEHHOTO TeKCTa, KOTOPYIO CIIpaBeTMBO
MO>KHO Ha3BaTh JBUTaTesieM cloxkeTa. [1o MHEHUIO HEKOTOPBIX UccaeaoBateneit (cm.,
HarpuMmep, paboThl A. Bece1oBcKoro), MOTUB HEWICHUM, T.€. HEpa3IoXUM Ha Ooyee
IIPOCTHIC B IIPOITO3UIIMOHHOM OTHOIIICHUHU 3IeMeHThl. OMHAKO COBpeMEeHHasi Happa-
TOJIOTHSI CKJIOHHA HE COTJIalllaThCs C JAaHHBIM T€3MCOM, BBIIBUTAS KOHTPAPTYMEHT:

LITERARY DIMENSION 235



Eneycuzosa M.b. loauauneeuanvnocms u mpanckysomypHoie npaKkmuxku.
2020. T. 17. Ne 2. C. 231244

MOTHBOM MOXET BBICTYIAaTh KaX/10€ OTAEJbHOE CI0BO Xya0xXecTBeHHOro Tekcra. Co-
rinamasich ¢ M. CujtaHTheBBIM, OTMETHM, YTO 32 MOTMBOM 3aKpeIUICHBI TAKKE CBOICTBA,
KaK IOBTOPSIEMOCTD M aKILIEHTyalysi. MOTUB TaK WJIK MHAYe aKIICHTUPOBAH B XYIOXe-
CTBEHHOM TEKCTe Yepe3 Habop OIpeaesIeHHBIX KOPPEISITOB — CBSI3aHHBIX C HUM UIeH-
HO U TeMaTUYECKHU DJIEMEHTOB.

BzaumoneiicTBys Mexkay co00il, MOTUBBI 00Pa3yIOT CIOXKHYIO CTPYKTYPY XyI0XKe-
CTBEHHOTO LIeJIOro, 61aroaapsi KOTOpoi UcciaeaoBaTesib BCTyNaeT B TepMEHEeBTUYECKUI
kpyr (M. Xaiigerrep) noHnMaHus 00JIee ITOATOTOBICHHBIM. OCOOCHHO BaxKHO 3TO YU~
TBIBaTh IIPU padboTe ¢ MOJMMOHNIECKUM TEKCTOM, T.€. TEKCTOM HE TOJBKO «MHOI'OTO-
JIOCBIM» C TOYKU 3pEHUSI CUCTEMBbI JTUTEPaTyPHBIX FepOeB, HO U pa3HOCTUJIEBBIM. K Ta-
KMM TE€KCTaM B IIEPBYIO ouepeb OTHOCATCS TTpousBeneHust @.M. JlocToeBcKoro, B TOM
YHUCJIEe «BEJINKOE MSTUKHIKIC .

IToaTtuka JIocToeBCKOro Ype3BbIUalfHO CJI0OXKHA. DTO 0OYCIOBIEHO HE TOJbKO (hak-
TOM pa3pabOTKU MOJUPOHNYECKOTO poMaHa, HO (prjIocopCKUM 6a3ucoM TBOPUYECTBA
mucarelis. B ero ocHoBe — HapomHMYeCKas MACOJOTHSI, OTKA3 OT IIJIOCKOIO MO3UTH -
BUCTCKOI'O MBIIIJIEHUS, IPUCTAaJIbHOE BHUMAaHUE K KOHLIETILUSIM CYObeKTUBHOTO UJIe-
ajau3Ma.

B xynoxecTBeHHOM Mupe JIOCTOEBCKOI0 MPaKTUUYECKHU OTCYTCTBYIOT «OIHOMOJSIP-
HbIe», TMHEeHbIe MOTUBBI. Bce OHM Tak WK MHave 1100 OMHAPHBI (T.€. UMEIOT OIIOo-
3UILUIO), 100 aHTUHOMUYHHI (T.€. OIITO3UIIMOHHBI IPYT APYTY, HO HEPa3phIBHO CBSI-
3aHbI, YTO, COOCTBEHHO, 1 IBVKET 3aJI0XKEHHOE B HUX (MJIM MEXIy HUMM) CMBICTIOBOE
siipo). TakoBBI MOTUBBI loMa 1 6e310Mbsl. [TombITaeMcst pacCMOTPETh UX Ha TIpUMeEpe
pomaHa «bpartbst Kapama3oBbl».

2. O0cyxaeHue

B pomaHe mporcXonuT Aecakpanau3ains 1oMa U CBI3aHHBIX ¢ HUM 00pa30B. O0pa3
noma @enopa Kapamazosa aTprOyTHpoBaH HEraTUBHBIMU XapaKTePUCTUKAMU: BEpTell,
COIOM, IOM pa3Bpara. DTo oM, Y KOTOporo HeT xo3saiiku (00e xxeHbl Penopa Kapama-
30Ba CKOHYAJIMCh B MOJIOAOM BO3pacTe) U B KOTOPOM HET eTeil (HECMOTpsI Ha TO, YTO
y ctrapuka Kapama3oBa yeTBepo cbIHOBeIT). JIoM He BBIMMOJHSET CBOEH caKpaJbHOM
(yHKIIMK — 3alIMIIaTh U o0eperaTh Te€X, KTO HAXOAUTCS B €To Ipeaeaax. Takum o0-
pa3oM, MOTHUB IOMa CBsI3aH C MOTMBOM O€310MbsI, CHPOTCTBA, CKUTAIbHUYECTBA 1, YTO
mapanoKcajJbHO, MOTUBOM BO3BpalieHus. IMEHHO ¢ MOMEHTa BO3BpallleH!S OpaTheB
B OTLIOBCKHUI (3aMETHM, He OTUMIA) JOM HAUMHAIOTCS ApaMaTUIECKHUE B KU3HU «CITy-
YailHOro cemMeicTBa» COOBITHS.

Huxkro u3 6patbeB, kpoMe CMepasiKoBa, He 3a1ep>KUBaeTCs B 1oMe Hanoro. boib-
11ast YacTh >KU3HU B CKOTOMPUTOHbEBCKE MPOXOIUT AJIST HUX B TPAH3UTHBIX MECTaX —
Ha MOCTOSUIBIX IBOpax, B Kabakax, Ha «TPYLIOOHBIX» yIULaX, B APYTMX JoMax. Takum
o0pa3om, TOM OTIa IS CBIHOBEW 000pauynBaETCs «aHTUAOMOM». YTO HEMaJTOBAaXKHO
1711 JlocToeBCKOTO, 3TO I0M, TA¢ yTpauyeHa BCsaKasl CBSI3b ¢ borom, «pasneieHHbI B
camoM cebe». MkoHocTac, y KOTOpOro yacaMu CTosiia «KJIKUKylla-MaTth» MBaHa u Ane-
11K, TIPEBPAILIeH B 3JIEeMEHT MHTEPbepa: €ro UCMOJIb3YIOT ISl OCBEILIEHUS IoMa B HOU-
Hoe BpeMsi. CeMaHTUUYECKU I KOMILIEKC «TOM» MOXXHO Pa3/I0OXKUTh Ha HECKOJbKO YPOB-
HEe: TOM KaK XWJIUIIE, TOM KaK CEMbsI, TOM KaK TyXOBHOE IMPOCTPAHCTBO, AaHTUIOM.
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st JlocToeBCKOTo 0COOEHHO BaxXeH 00pa3 JoMa KaK AYXOBHOTO MPOCTPAHCTRA.
AHTHUIOM, B CBOIO OUepeb, XapaKTepU3yeTCsl He TOIbKO TPAaH3UTHOCTBIO, HO M aHTH-
IMOBEICHUEM I'€POEB, B TOM YHCJIC «<IOPOIUBBIX».

Kaxmoro u3 repoeB TeKCTa MOXKHO Ha3BaTb HOCUTEIEM KaKOi-1100 Uaeu, CBSI3aH -
HO ¢ TIOMOM U aHTUAOMOM. JIoM KakK TyXOBHOE MPOCTPAHCTBO CBsI3aH C uzaeeii bora.
Iepou (3a uckioueHueM AJlellin) yTpaTuiu cBs3b ¢ borom. MIx MoXXHO oxapakTepu-
30BaTh KaK HEMPUKasSHHBIX, 03M0MHBIX.

HccnenoBaTeny monaraT, 4To 0e300MHOCTh repoeB J10CTOeBCKOro — 3TO B IIEPBYIO
ouepenb 0e300MHOCTh IyXOBHasI, MeTadu3ndecKasi, CBI3aHHasI C MOTMBOM TyXOBHOTO
cTpaHHUYecTBa. JlyXOBHOE CTPAaHHUYECTBO C €I0 OTPHIBOM OT MECT, CEMbH, IOMa OT-
KpBbIBaeT HaM 00pa3bl BEYHBIX CKUTANIbLIEB, BIiepBbIe pazpadoTaHHbie eie A.C. TTymi-
KUHBIM.

MoOTHUBBI CKUTAJIBHUYECTBA M1 OTOPBAHHOCTHU OT ceMbU M bora mpencrasieHb U B
poMmane «becsl». B. HabokoB Ha3BaJl 3T0 IpoU3BEACHINE POMAHOM «O PYCCKUX TEPPO-
puCTax», IIOCTPOCHHBIM Ha MPUHLMIIAX ApaMaTypruu. «B pomaHe Buaeau riryookoe
IMPOHMKHOBEHNE B XapaKTephl JIFOAEH, COUTHIX C TOJIKY CBOMMU UAESIMHU, KOTOPHIE 3a-
BEJIM UX B TPSICUHY, TJ€ OHU U TTOTHUOIM».

ImaBHBIE Tepor poMaHa U30pajii IbSIBOJIBCKOE, OTKa3aBIIMch oT bora. OHU coBep-
LIAa0T O€3HPABCTBEHHBIC ITOCTYIKHU, BTOPrasich B 4yxue goMa. Tak, CTaBpOruH, XMBSI
B IletepOypre, mpenaercsa pa3spaty. OH CITOCOOCTBYeT pacriany ceMbr JICOSTKMHEIX,
KOTOpbIE TOXE OOUTAIOT B HEOJArOMNOJYyYHOM JOMe. XYAOXKHUK OMUCHIBAET €ro Kak
MECTO, TJ¢e TOBCIOMY I'PsI3b, CHIPOCTh, HET Topsaka. [TomemarenbcTBo JICOSIAKMHOM,
MOCTEeTNIEHHOE HPAaBCTBEHHOE Pa3JI0KeHUe ee OpaTa BeAyT K KPYIIEHUIO XKU3HU 1IEJI0T0
cemeiictBa. Bropoii oM JIeOSAIKMHBIX, «HE OOIIUTBIN TECOM», IOM 3a peKOil — MoKa-
3aTe) b MUGOIIO3TUICCKOTO TIepeMEIeHUS CEMbH B MHOM MUP.

[Tonste anTrmOMa y JIOCTOEBCKOTO CBSI3aHO HE TOJIBKO C BHEITHUM 0€300MbEM,
Iecakpaau3aineil (GyHKIIUM KUJINIIA, HO U ¢ BHYTPEHHE HEyOPaHHOCTBIO TePOEB,
OJIMHOYECTBOM, Ueeii OTOPBAHHOCTU OT CBOMX KOPHEI1, OTIaJeHUH OT JyXOBHOI'O Ha-
yaja.

DT0 BO3BpallleH!E K Xa0Cy, TOPKECTBO S3HTPOITNH, KOTOPOE HEBO3MOXKHO rapMOHM -
3UpoBaTh Oe3 00palleHUsI K MOTUBY 0oMa, Bephl, bora.

JocToeBcKuii — co3maresIb COBEPIICHHO HOBATOPCKO MIJISI CBOSTO BPEeMEHM ITO3TH -
ku. OH IMPpUBHEC B IUTEpaTypy HE TOJIHLKO HOBBIE KaHPbI, HO 1 HOBOE IOHUMaHUe Irepost
u ero BuaeHus mupa. Otyactu JlocToeBCKUil Hacaea0Ball TUATOTUYECKYIO TO3TUKY
MPENLIECTBEHHUKOB — TIPEACTABUTEIICH €BPONENCKOM XYI0KECTBEHHOM IIKOJIbI, O1-
HaKoO CMOT yIJIyOUTh €€ U pa3padboTaTh HOBBIN TUM poMaHa, KOTopblit M. M. baxTun
Ha3BaJ ronndoHmdeckuM. [1o MHeHIIO yueHOTO-(p1rnocoda, 3TO CTajIo CYIIeCTBEHHBIM
CIBUIOM B MCTOPUU BCEl MUPOBOI JINTEPATYPhI, TaK KaK 00bEeKT n3ydyeHus: — Yeio-
BeK — IIpeacTal IIepe MCCaeaoBaTeIeM KaK MBICIISIIIEe CYIIECTBO, CYObeKTUBUPOBAaH-
HOE CO3HaHHUE, HalleJICHHOE CIIOCOOHOCTbHIO K BHYTPEHHEMY AMaTOrM4eCKOMY MBbIIII-
JICHUIO: «...MBICJISIIIIEE YeJIOBEUECKOE CO3HAHME U Arajiornyeckas cchepa ObITUSI 3TOrO
CO3HAHWUS BO BCEH ceil cBOEH MIyOrHe U crieHM(UIHOCTH HETOCTYITHBI MOHOJIOTHAYE-
CKOMY XyI0XeCTBeHHOMY Ttoaxony. OHU CTalli IIPEeAMETOM MOIJIMHHO XyI0KECTBEH-
HOTO 1300pakeHus BIIepBhIe B ITOIM(pOHNIecKOM poMmaHe [JlocToeBckoro» [13. C. 299].
IMonudoHnyeckunii poMaH CyLIeCTBEHHO 000raTUI YK€ CYLLIECTBYIOILIME TPO3andyecKue

LITERARY DIMENSION 237



Eneycuzosa M.b. loauauneeuanvnocms u mpanckysomypHoie npaKkmuxku.
2020. T. 17. Ne 2. C. 231244

JKaHpPHI U IPeIbsIBII HOBBIC TPEOOBaHUS K 3KaHPY poMaHa. [epoii okazaics B TO3ULIMU
OTCTpPaHEHHS OT aBTOPCKOTO CO3HAHMSI 1 00peJI CBOIT COOCTBEHHBII T'0JIOC — BHELITHUIA
U BHYTpeHHU#. B TekcTax [JocTOEBCKOIro HET 3aBEPIICHHBIX aBTOPCKUM BUICHUEM
CyOBEeKTHBIX 00pa30B (Kak, HarpuMep, B TBopuecTBe JI.H. Toncroro). Kaxnprit u3 re-
pPOEB rOBOPUT 3a ce0s1 caM, MPEACTaBIISISI MUPY COOCTBEHHYIO CUCTEMY LIEHHOCTEM, uaeit
u KoHuenuuii. HeciyuaitHo baxTiH HacTanBaeT Ha TOM, 4To Tepoii y JlocToeBcKoro —
9TO U €CTh UesI, OMHAKO UIesl, He TOXIeCTBEHHAs aBTOPCKOI rmo3unuu. C rmo3umnueit
aBTOpa cornamraercsa B. Ha0okoB B «JIekmusix 1o pycckoii IuTeparype», Ha3bIBasi Te-
poeB JlocToeBcKkoro 00j1aueHHBIMU B IIEPCOHAXEHM UIESIMM, a CaM POMaH ero — poMa-
HoM uneit (Habokos).

Kaxk et JI.41. [H30ypr, JoCTOEBCKMIA «[TOCTOSTHHO MOAYepKUBaJ CBOI MHTEpEC
K TeKyILleMy MOMEHTY, K 3JI00¢ JHSI 1 HEOCThIBIIIEMY Ta3eTHOMY Matepuary. OH cunTai
ce0sI TIpU3BaHHBIM M300pazkaTh TUITEI COBPEMEHHOTI'O CO3HAHMS, I B OCOOCHHOCTH TUII
TOI'0 HOBOT'O Y€JI0BEKa, KOTOPOI'O OH Ha3Ball “TepoeM U3 CIyJaifHOTo ceMmelicTBa”» [ 14.
C. 334].

HocTtoeBckuii — mactep napanokca. [1ornosHsis raiepeo JuTepaTypHbIX TUIIaXe,
OH CO3J/IaeT «IOJMOJIbHOIO YeJIOBEKa», HO MapalJieJIbHO TPYAUTCS Haa oOpazoM Meu-
Taresss — 0co00il Pa3HOBUIHOCTU «HEHYKHOTO YeJIOBEKa», IPOJOJIKAIOIIETO JIMHUIO
ero «oeaHbIX Joaeii». ITocterneHHO ero repou nepecTaloT ObITh CXeMaTUYHBIMU, 00-
peTast HeKOTOpYIO IUaIeKTUYHOCTh. TakoB, Hanmpumep, Pemop I[1aBaoBuy Kapama-
30B — «Xallyra», «CTapblil LIIyT», TIOOUTEIb pa3ryjbHOM XX1u3HU. HecaydaliHo B poMaHe
«bparbs KapamaszoBbl» eMy 0TBeZIeHO 0CO00e MECTO; OTEll — OAWH 13 0a30BBIX 00PaA30B
KYJBTYpbl. DTO MACKYJIMHHBINA apXeTUIT, BKJIIOYAIOIINH B €051 TAKME CMBICIIbI, KaK «Ha-
4aJjio», «<IIOKPOBUTEIIECTBO», «CTOMI». @amuins «Kapamas3oB», Kak Mbl OTMEYaJIH, TO-
Bopsimasi. OHa UMeeT B CBOEM COCTaBe SIUTET «Kapa», YTO O3HaYaeT «depHBIii». [1o
MHEHUIO uccaenoBaTescii, J{ocToeBCKIii 03HAKOMUJICS C TIOPKCKO-TaTaApCKUMM CJIO-
BaMu B Cubupu. [lokazaTenpbHO, YTO B YepHOBHUKAX IIMCATEISI TePOil HE UMEET ellle
umeHu. OHO MOSIBUJIOCH JIMIIb B OKOHYATEIbHON pedaKliuy poMaHa; M3HadaiabHo Jlo-
CTOEBCKUI Ha3bIBAaET CBOETO I'eposi COOMpaTeIbHBIM «IToMelnK». Kak mumret T.B. [1a3-
koBa, @enop I1aB1oBUY — penpe3eHTaLMsI «OTLIOB» KaK TUIIA, YXOASIIETro B IIPOLLIOe
[15]. DTo 6e3nuuHas CTUXUS KU3HU U TToJ1a. be3nnuHas mpupoaHasi CTUX1SI MAaCKYJIUH-
HOCTH IIpeAcTaBiieHa B o0pa3e Memopa [1aBmoBrya Kak TaHHOCTD, IIPUYeM TaHHOCTD
ouonornyeckas. OH UMEeT «OTBPaTUTEIbHO-CIaA0CTPACTHBINA BUIT», OPBI3KET CIIFOHOM,
KOIJa TOBOPUT, OTJIMYAETCS ABYMSI 3HAKOBBIMM MTOPTPETHBIMU XapaKTePUCTUKAMU —
«JIMHHBIM KaJbIKOM» U «pUMCKUM mpoduieM». B ero urype nporiasiabiBaroT 4epThl
daBHa u catupa. ETo OTHOIIEHUSIMHU C XXKEHIIMHAMU YIIPABJISIOT ITOXOTh U CTPACTh.
OTIMYUTENIBHOM YePTOI €ro HaTypPHI SIBJISIETCS «I00POBOJIBLHOE IIYyTOBCTBO». OIHAKO
IIPUPOJIa 3TOrO LIIYTOBCTBA TOCTATOYHO CJIOXKHA: 3TO YS3BJIEHHOE JOCTOMHCTBO, MHU-
TEJIbHOCTD, CThI, YIIOEHHE COOCTBEHHBIM II030POM (BCIIOMHHUM CIIEHY BCTPEUHU CO CTap-
1em 3ocumoii). Yro xapakTepHo 1711 J1ocToeBCKOro, B poMaHe IPUCYTCTBYET IBOMHUK
®enopa [NaBnoBuya — Kynel, CaMCOHOB, colepxXallnii Ha CBOeM IoreueHuu [py-
meHbKy. Kputukn HaspiBaoT KapamMasoBa «HEUMCTBIM JKUBOTHBIM, KOTOPOMY IIPH-
pona naja BO3MOXKHOCTb BOCXUTUTh UesioBeuecKoe cyiiecTBo». OqHako naxe @. Kagd-
Ka 3anucall o HeM: «Otenr KapamasoB oTHIOIb He IypaK, OH OYe€Hb YMHBIH, IIOUTH paB-
HBII 0 yMy MIBaHy, HO O4eHb 311011 yesoBek» [15. C. 427].
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B «bparbsax Kapama3oBbix» ero yHKIMU OTLIOBCTBA HE OCYILIECTBUIUCH B TTOJHOM
Mepe, OH He 3aHMMaJICSI BOCIIUTaHUeM IeTeil (HecayJaiiHo 3ariaBue poMaHa COIePXKUT
KJIIOUE€BOM 3JIEMEHT — OpaThsl, HO COBEPIICHHO HE MOApa3yMeBaeT OTIa U MaTepH).
Tak KaK MBI MCClIenyeM B Hallleil paboTe MOTUB J0Ma, TTOAYepPKHEM, YTO IOM Hepas-
DPBIBHO CBSI3aH C aTpMOYTHUPYIOIIMM €ro KOHIIEITOM — «CeMbsl». B repBoii e yacTu
poMaHa, Ha3BaHHOM «VIcTOpHST OTHOM ceMEeKI», YNTaTe/Ib TIOHMMAET, YTO €TI0 OKM-
JIlaeT 3HAKOMCTBO ¢ HebJiaronojiydHoii cembeii. JlelictButenbHo, coto3 Denopa [1as-
JIoBMYa 1 Anenanabl UBaHOBHBI, pOXIEHUE CTapIIeTro CbiHAa MUTH, CMePTh AeIanIbl
M BaHOBHBI HAHM3BIBAIOTCSI HA HUTh IIOBECTBOBAHMS MOCJIEIOBATEIbHBIMU IIPOTIO3H -
LIUSIMU (pa3BepHYTHIMM CUTYyalsIMU). B 1IeHTpe BHUMaHMSI aBTOpa OKa3bIBaeTCs Ma-
JIeHbKUIA MUTSI — peOeHOK, JIMIIIEHHBII MaTepUHCKOM JIIOOBU 1 OTLIOBCKOTO BHUMAaHUS,
KUBYIIUH y cTopoxka [puropust. OnexkyHcTBo o514, [leTpa AnekcanapoBudya MuycoBa,
He 3ameHmI0 Mure cembr. C mepBBIX CTpAaHUL poMaHa MUTS TIpeACcTaBlIeH KaK «CH-
poTa», OCTaBJICHHBIN Ha IPUCMOTP CIYT. MeHsIs «THe3ma», MUTS yBHUIel OTLa JINIIb
IIOCJIE COBEPIIIEHHOIETHS; MBI CTAJIKMBAEMCSI 31€Ch C MOTUBOM 0€310MbsI, KOTOPBIi
SIBJISIETCSI JUISI HAILIETO TePOsI OMHUM U3 KJIIOUEBBIX B pOMaHe.

Cuuraercs, uto y AMuUTpus ObLI peajibHbII MTPOTOTUIT, UCTOPHUIO KOoToporo JdocTto-
€BCKMIi1 y3HaJI Ha KaTOpre U BIIepBbIe omrcal B «3anuckax u3 Mepraoro foMa» — JAMu-
Tpuiit UnbrHckuit. «OH ObLT U3 ABOPSIH, CYXKUI U ObLT Y CBOErO LIECTUAECATUIECTHETO
OTIIa YeM-TO Bpoe 0ayaHoro chiHa. [loBemeHuss oH OB COBEPIICHHO OSCIYTHOTO,
BBsI3aJIcs B 1oJIrn». [loka3aTeabHO, 4TO B YepHOBUKAX OH HOCHUT ellle uMsl MIbruHCKO-
ro. Mcropust MHuMoro otueyouiinsl MiabruHcKoro crana aist JIlocToeBCKOro CTUMYJIN -
pytoleit Toukoit padybl. OTaeabHbBIE YePThI €ro HAaTYpHhI (cTpacThb K L nnepy, 1100085
K KyTeXaM M >XEHIIIMHaM) ObUIM CITUCAHBI C IPYTOTO PeaIbHOTO MPOTOTUITA — ATION-
JoHa [puropnena.

IToka3atenbHO, YTO BasKHEHIIINE TAITBI XKU3HH [IMUTPHS OMPaIOTCS Ha XKUTUIHYIO
TpaIulINIo, B YacTHOCTH Ha xkutne Eppema Cupnuna. OanH u3 reprudepuitHbIX TepOeB
poMaHa, PakutuH, roBoput o HeM: «OH c1agocTpacTHUK. BOT ero onpeneneHue u Best
ero BHYTpeHH:IsI cyThb». CaM JlocToeBCKUIA, OMHAKO, acCOLMUPYeT MUTIO C 1OOPBIM
MOJIO/ILIEM, KOTOPOTO IpecienyeT [ope, MpoBoIs Mapajlieb C TepOeM IPEBHEPYCCKOM
«IToBectu o Tope-310cuacTun». B 1eBATOI KHUTE MPOKYPOP «U31araet aAyury MuTtm»,
OIHAKO, KaK oTMe4aeT M. baxTtuH, «momIuHHbIA JMUTpHii ocTajcs BHE UX cyaa» (OH
caM cebdg OymeT cynuTh)». Cyn repos Hax coboii orpaBnaH JloctoeBcknM. [epoit He
yOuBas, HO XOTeJ YOUTh, UTO SIBJISIETCS TOCTAaTOYHBIM OCHOBAHUEM JJISI IIPU3HAHUS
BUHBI U ITOCEAYIONIero Haka3aHusl. JIMUTpuil Haka3aH 3a BHyTpeHHEe HaMepeHue 1
CUYMTAeT HaKa3aHue CIIPaBeIJIMBBIM, YTO CTABUT €TI0 B PSIJ «IIPECTYITHBIX repoeB» Jlo-
croeBckoro. «[opsiuee cepaiie» Mutu, ero crpacTHas HaTypa, TOJIKAIOIIas ero Ha He-
00myMaHHBIC CI0Ba U ITIOCTYIKHU, COYETAIOTCS B HEM C BHYTPEHHUM 0JIaTOPOJICTBOM.

IlokazaTensbHo, 4TO Tpareaus JAMUTpuUs IpeIoMIsIeTCS CKBO3b MCKaXXKeHHOE HEeHa-
BUCTbIO BocIpusiThe oTia. CTOJIKHOBEHME repoeB B KeJibe cTaplia 30CUMBbI 3a1yMaHO
JocroeBckuM Kak aHTuTe3a uaee H. degoposa o ToM, 4TO B IIpeoOpaxkKeHHOM BCEICH-
HOI1 TIJI0TCKAas T1000Bb TPAaHC(HOPMUPYETCS B POACTBEHHYIO U CHIHOBBIO, BO3Bpallla-
IOIIYI0 KU3Hb OTHAM. JIMUTpUT TaK 1 0CTaeTCsl CKUTAIbLIEM-CUPOTOMA.

IToxoxas cynp0a oxxumaet u geteit @enopa I1aBnosuua ot BToporo 6paka — MBaHa
1 AJIeKcesl, TaKKe paHO JIMIIUBIINXCS MaTepyd. CUPOTHI, B3SIThIe Ha BOCIIMTAHUE FeHe-
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paJiblIeil, BCKOpe 0OKa3bIBAIOTCS HA MOMEYEHUU MPeIBOAUTEIS ABOPSIHCTBA ITYOSpHUH,
Eduma IlerpoBuua IMoneHoBa. ABTOp CTaBUT Mepe YUTATEIEM BOIIPOC: OTYETO Bep-
HYJICSI B «0€300pa3HbIil JOM» OTIAa YMHBIN 1 YIproMblii IBaH 1 Kakast poJib OTBelIeHA B
IMOBECTBOBAHUU «pPaHHEMY YEJIOBEKOJIIOOIY» AJielie, BO3BPaTUBILIEMYCS B OTLIOBCKUIA
«BepTeI pa3Bparta»?

Kaxk mumer JI.51. TnH30ypr B cBoeit paboTe «O IUTepaTypHOM Tepoey», JaxKe Takue
«BUTHEBaThIe» repou, Kak OpaThsi KapaMa3oBbl, UMEIOT NAJTUMIICECTHYIO CTPYKTYPY:
CKBO3b KaxKI0T0 M3 HUX IPOTJISIAbIBAET apXeTUIl: MUTSI — «pasryjibHasl pyccKasl TyIia»,
WBan — pedaekcupyomuii MHTeJUIUTEHT, Ajella — MpaBeaHuK [14].

B yepnoBbix 3anucsx JlocroeBckoro MBan Kapama3oB mOSIBIISICTCS IO, CIIEAYIOIIMM
OIIpeeICHUEM: «YUeHBI», «youiina». [locaegHee HaMeKaeT Ha TO, YTO peajbHBIM
youiiueit spisercss He CMepasKoB, a MOUYTUTEbHbIN CbiH, Oorodopen; MBaH. Heciy-
qaitHo @enop [1aBnoBNY Ha3bIBaeT ChIHA MMEHEM IIMJLIEPOBCKOro repos Kapira Mopa.
IToutuTtenbHbIit UBaH, CKphIBAIOLIMIA MPE3peHUe K OTLLY, U UACHHBIN oTLeyOouiiia JAMu-
TPUil 3aHUMAIOT B KOMITO3ULIMY pOMaHa TaKoe XK€ MOJIOXKEHHE, YTO ¥ OpaThs-Bparu B
«Pa3boitHrkax». JlocToeBCKMIA pacIUpsieT KyJIBTYPHbII KOHTEKCT OBITOBAHUSI CBOETO
reposi, cpaBHuBas ero ¢ @aycrom I[€re u Kanaunom Boabsrepa. O6pas MBana — pas-
BUTHE B TBOpYecTBe 10CTOEBCKOro reposi-OyHTapsl, HacTauBaloIIero Ha IepecMoTpe
CYILECTBYIOIIMX B 0011IeCTBE HPAaBCTBEHHBIX YcTOeB. DuUrypa ero cjaoxHa 1 IpOTUBO-
peuriBa. BocriuThIBasiCh B 4y>K0ii ceMbe, OH 0OHapy>kKuJ1 OyiecTsiire cnocooHocTu. M3-
y4JaJl B YHUBEPCUTETE €CTeCTBEHHBIE HAayKH, 3apadaThiBajl Ha KU3Hb IPOIIIOBBIMU 3a-
paborkamu. Asteiia roBoput: «MBaH — 3aragkas. [ToBenenue MBaHa 1BYCMBICIEHHO:
Oyay4Yr aTerCTOM, OH ITHIIET paboOTy O TECOKpPaTUIECKOM YCTPOMCTBE OOIIEeCTBa, BHY-
IIAET OTILY MBICJIb Pa3pelliuTh ceMeHHbII KOHMIUKT MOCPEICTBOM CTaplia 30CUMBI,
pa3pbiBaeTcs MeXay Bepoil U HeBepueM (B KeJibe cTaplia Topsuo LEeJyeT eMy PYKY).
Pa3nBoeHHOCTb CO3HAHUSI reposi JOCTUTAET aroresl B ero pa3roBope ¢ 4yepTom. Xapak-
TepHO, uTo MBaH oTpuiiaet He bora, a «b6J1arocTb ero», «Mup, UM CO3IaHHbIA». Bax-
Heliiast pojib MiBaHa B poMaHe 00ycIOBIeHa YK€ TeM, UTO eMy JloCTOeBCKU pUMu-
cbiBaeT aBTOPCTBO «[103MbI 0 BeslnKoM MTHKBU3UTOPE» — BEPIIMHY CBOMX PEJTUTMO3HBIX
nckanuit. Y MBaHa B poMmaHe nBa ABOTHMKA — yepT U CMepasiKoB, CHIKaIOIIU Oe-
COBCKYIO KPacoTy €ro UAeH 10 YTOJOBHOIO IIPECTYIUICHMSI.

Ocobast posib B pOMaHe OTBeIeHa ABaALaTICTHEMY AJiellie, OCUPOTEBIIEMY B Ue-
ThIpe rona. Ero cunranm 3a «pelmTeIbHO pOTHOE TUTS» B Uyxkoii ceMbe [loneHoBa. 3a
roll 10 OKOHYAHUS TyOepHCKO TMMHA31UM AJIellla pellacT CTaTh MOCIYIITHUKOM, 13-
Oupas cedbe B HacTaBHUKM cTtapla 3ocumy. OObsIBIEHHbBIM B MPEAUCIOBUU INIAaBHbIM
repoeM pomaHa, AJielia BBITIOJHSIET, CKOPee, POJTb KOH(UIECHTA APYTUX NEUCTBYIOIINX
Jqul. OH — UX BOIUIOLIEHHAs COBECTh. Takoe MojioXeHue ae/1 00YCIOBIEHO TeM, UTO
“3HavaJibHO JIOCTOGBCKUM 3aAyMbIBAJIOCH IBA pOMaHa, MpyuYeM IJIaBHbIM, pacCKa3bl-
BaIOIIMM O JESITEILHOCTU AJICIIIN yXKe «B Hallle BpeMsI», TOJIKEH OBLI CTaTh BTOPOiA
pomaH. Eciu Ha ypoBHe (a0yibl 3KU3Hb AJIEIN JOCTaTOUHO CKYAHA COOBITUSIMMU, TO
JIyXOBHO OHAa UMM MeperojHeHa. B TeueHre HeCKOJIbKUX THEl eMy BbIITaIO NepekKnuTh
CMEpPTh AYXOBHOTO HaCTaBHMKA CTaplia 30CUMbI, YOMIACTBO OTLIA, COLIMAJIbHO-HpPaB-
CTBEHHBIN pasiajn opara JIMuTpus, 1yXoBHbBIN Kpusuc opara MBana, caMmoyouiicTBO
CwMmepngkona, Tmoens Mmomeukn CHernpeBa. Bee 3T coOBITHS TPOMCXoasaT Ha (poHe
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JIYXOBHBIX MPO3PEHUI U MYUYUTEIbHBIX UCKAHUI KaK caMoro AJlellin, Tak U OKpYy»Kalo-
mux ero mopeii. Ctapen 3ocuMa pacckasbiBaeT AJiellie 0 «<MUpax MHbIx», @engop MBa-
HOBMY CITpallINBaET, «€CTh JIM B aIy Kproubsi», OpaT MBaH paccKka3bIBaeT CBOIO MTO3MY.
Haxke obonbcTuTebHULIA [pyllieHbKa AeUTCs ¢ AJelneit mputyeit o nykoBke. CaM oH
y rpo0a craplia NIepeHOCUTCS B 3KCTa3€ B €BaHIEIbCKYI0 00CTAHOBKY U BUAUT XPUCTA.
Iepoii Bce BpeMst OaslaHCHUpyeT Ha rpaHu Oe3/IHbI, OH JOJDKEH clieaTh BBIOOP MEXAY
Bepoil 1 HeBepueM. M3HavyanbHO AJlela 3aayMbIBajics Kak puiocod, Takke Kak 1
HBan. OgHako JOMMHAHTOI ero xapakrepa JloCTOeBCKMIT pelInil CAeIaTh «MYAPOCTh
cepaua». Ero nmpucyrcTBue B poMaHe OUUIAeT U 00J1aropaxKuBaeT OCTaIbHBIX TEPOEB.
Antellie MpPUHAAIEKUT TEKCT XXUTUS cTapla 30CUMBbI «PycCKMIA MHOK», SIBJSIOIIUACS
KOHTpaprymeHToM K «Benukomy MHkBU3uTOpy». [eiicTBrue BToporo pomaHa Jlocro-
€BCKOT0 JOJIKHO OBLIO pa3BEPHYTHCS B FOJ TPUALIATUTPEXIETUS AJIEIIIN, YTO SIBJISIETCS
SIBHOM MapaJijIeiblo C XKU3HbIO XPUCTA U CTABUT I'eposl B PsIIL «XPUCTOIMOIOOHBIX Tepo-
eB» [loctoeBckoro. I1epBrlii poMaH, TaKMM 00pa3oM, CAeAyeT IIPOUYNTHIBATb KAK TEKCT
00 MCKYILIEHUU BEPhI, KYJTbMHUHAIIMS KOTOPOTO — CelbMasl KHUTA, «AJielas.

Oco0y1o (OYHKILIMIO BBIMOJHSET B pOMaHe YeTBepThIii Opat (oTMeTuM, He Kapama-
30B) — HE3aKOHHOPOXIEeHHBIN CMepasgKoB. POXIEeHHBIN OT TOPOJCKOI I0pOAUBOI
JInzaBeTsl CMepasIeil, OH CYKUT JIakeeM y coOcTBeHHoro oTua. Ero ¢hamunus yka-
3bIBACT Ha HPABCTBEHHbIE XapaKTepPUCTUKU U BO MHOTOM TToka3aTenbHa. Mccnenona-
TeJIN MoJIaraioT, 4To oopa3 CMmepassKoBa codupaTesieH U poxKIeH 13 3anuceii JloctoeB-
CKOTO, 0O3arjaBleHHbIX KaK «CJIOBEYKM»: «MaJlooOpa3oBaHHBIE, HO YK€ YCIIeBIINE
OKYJIBTYPUTbCS JTIOJU, OKYJABTYPUTHCS XOTS Obl TOJBKO C1a00 U HAPYKHO, BCErO TOJIb-
KO B KaKMX-HUOYIb IMIPUBBIYKAX CBOMX, B HOBBIX IIpeApacCyaKaX, B HOBOM KOCTIOME,-
BOT 3TH-TO U HAUMHAIOT UMEHHO C TOTO, YTO MPEe3UpParoT MPEXKHIOI0 CPely CBOIO, CBOM
HapoJ U 1axe Bepy ero, nHoraa gaxe 1o HeHaBuctu» [15. C. 377]. IIpeaiiecTBeHHUKOM
CwMmepngkoBa B TBopuecTBe JlocToeBckoro 0611 akeit Bumomniscos 3 «Cena Creman-
yrKoBa». B MUpoBoii 1uTepaType MpPOTOTUIIOM ero ctai XKadep u3 «OTBep>KeHHBIX»
B.Tioro. BeeneHue B moBecTBoBaHMe CMepIsiKoBa, OTLIEYOMMLIBI, [TO3BOJIMJIO ITMCaTe-
JI10 ICUXOJI0rnYecku yrayouts oopa3 MiBana Kapamasosa. [Toatomy JlocToeBCKuit Ipu-
JlaeT OrPOMHOE 3HaUYeHUEe MOTUBUPOBAHHOCTHU TPEX CBUIAHUI TepoeB U KaxkKaoMy U3
HUX MOCBSIIIAET OTAEJIbHYIO IJIaBY.

Hrak, MBI paccMOTpeIn HEHTPaIbHBIX TepoeB poMaHa JloCTOeBCKOIo, MMEIOIINX
HETOCPEeACTBEHHOE OTHOILIEHUE K UCCIIEAYeMOMY HaMU apXeTUITMYECKOMY MOTHUBY IOMa.

Bnepsrie onucanue noma ®enopa [1aBaoBuya MBI BCTpeuaeM B KHUTE TPEThei,
«CmagocTpacTHUKN»

Hom Denopa IMaBnouua KapamazoBa cTOsLT 1aleKo HE B CaMOM LIEHTPE ropoja, HO U
He COBCEM Ha OKpanHe. BbUT OH JOBOJIbHO BETX, HO HAPYKHOCTb MMEJI IIPUSITHYIO: OMHOITAXK-
HBI, C ME3OHUHOM, OKpPaIllEHHbI CEPEHBKOI0 KPACKOI M ¢ KPACHOIO KEJIE3HOK0 KPHIIKOM.
Bripouem, Mor elile MPOCTOSITh OUEHb IOJIT0, ObUT TOMECTUTENIEH U YIOTeH. MHOTO ObLIO B
HEM Pa3HbIX YyJaHYMKOB, PA3HBIX IIPSITOK U HEOKUIAHHbBIX JIeCEHOK. BOAMINCE B HEM KpbI-
cbl, HO Denop TNaBmoBMY HA HUX HE BIIOJIHE cepamics: «Bce e He Tak CKY4HO 10 Beuepaw,
KOT/Ja OCTAEIbCST OMMH». A OH JICHCTBUTEIBHO UMe OOBIKHOBEHUE OTITYCKATh CJIyT HA HOYb
BO (bJIMTeb U B IOME CaM 3allUpaiCsl OMUH Ha BCIO HOUb. DJIMTeIb 3TOT CTOSUT Ha IBOPE, ObLI
OOIIMPEH U ITPOYEH; B HeM ke onpeaeani Peaop [1aBaoBUY ObITh U KyXHE, XOTS KyXHsI ObLIa
U B JIOMeE: He JTII0OMT OH KYXOHHOTO 3araxa, M KyllaHbe MPUHOCUIN Yepe3 ABOP 3UMOi 1
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sietoM. Boo0iiie oM ObLT MOCTPOEH Ha OOJIbIIYIO CEMbIO: U TOCTION, U CJIYT MOXHO OBbLIIO Obl
ITOMECTHUTH BIIsSITepo Oobire. Ho B MOMEHT Hallero pacckasa B qoMe X tuinb Pemop
[MaBnoBuy ¢ MMBanom ®emopoBuyeM, a B JTIOJICKOM (IIMTENIe BCETO TOJBKO TPU UejioBeKa
mpucITyru: ctapuk [puropwuii, crapyxa Mapda, ero xkeHa, 1 cixyra CMepasikoB, e11e MOJIOI0
YeJI0BeK.

IToMHS 0 TOM, YTO XYIOXKECTBEHHBII 00pa3 N30MOp(PUUICH, MbI MOXKEM CIIEIATh HE-
KOTOpBIEC IIpeaBapUTeIbHbIC BEIBOIBI O ToMe cTapuka KapamaszoBa. BeTxocTs ero co-
OTHOCHMA C BO3PAaCTOM CaMOTO «CTaporo uryra». OOuane MoTaiiHbIX YyJaHIYUKOB 1
JIECEHOK CBUAECTEIBLCTBYET O MHOKECTBEHHBIX «3aTEMHEHHBIX» YTOJIKaX IYIIY CTapuKa.
ITyctyroiast Bo Bce BpeMeHa rojaa KyxHsi 1 Helto0oBb KapaMa3zoBa K 3amaxaM CBUIE-
TeJILCTBYET O OeCCeMEMHOCTHU «CTaporo pacmyTHUKA», TaK KaK UCITOKOH BEKOB KYXHSI,
a B 0OCOOCHHOCTH «T'OCYIApBIHSI-TICYb» HAACISIACh Y PyCCKOTO HapoAa CUMBOJIMKO
JIOMAIITHETO 0Yara U BOCIIPUHUMAJACh KaK CEPIIIE JIIOOOTO XXWJIOTO TOMEIIECHUS.

s XprcTMaHMHA IOM SIBJISIIICS. HE TOJIbKO 36MHBIM IIPUCTAHUILIEM, HO M1 MECTOM
MOJIUTBBI, yeAMHEHHOro o01IeHus ¢ borom. B Kaxkaom nome nmprUCyTCTBOBaI UKOHO-
crac. B nome xxe KapamasoBa jlamriajgka nepea MKOHaMU 3aKurajach He paayd MOJIUT-
BbI, HO JUISI OCBEIIICHMSI ITOMEIIeHUSI Ha HOYb. MBI BUIMM 371€Ch JeCaKPaIN3aLINI0 CMbIC-
na: nom KapamazoBa — 3To MecTO, B KOTOpOM HeT MecTa bory. B BocmoMuHaHusIX
AJeny oM paszesieH Ha IBe YaCTH — KapaMa30BCKYIO, «pacIyTHYIO», Ky/a OTell IIpH-
BOJWJI AYPHBIX >KEHIIIH, W CBIIIEHHYIO, TJIe Iepe] MKOHAMU CTOsIa Ha KOJICHSIX eT0
paHo ymepliasi MaTh.

Bonbinyio yacTh BpeMeHU JOM MYCTYeT. XO3SIMH MPeANoYUTaeT KUTh B HEM 000CO-
0671eHHO. JIoM B JaHHOM cJlydyae He BBIMTOJHSET CBOEH 0a30BOil QYHKUMU — CIYKUThb
MECTOM IIPUCTAaHUIIA IUISI KApaMa30BCOM «CeMeKm». JIMUTpuii OOUTaeT B TOCTUHUIIE,
AJteliia XKMBeT B MOHACTbIpe. B OTLIOBCKMIA TOM HEJb3sl «IPUNTH». B HEro MOXKHO «BO-
pBaThcsT» (Kak 3To menaeT AMutpuii), «ObITh BIyIIEHHBIM» (Kak B ciaydae ¢ MBaHom)
WIN «SIBUTHCS 11O MpUIJIAllleHUIo» (Asenia). B mepBoii KHUIre poMaHa 04epurBarOTCs
TaKkue MOTHUBBI, KaK IOM, O€3I0MbE, CUPOTCTBO, NPKUBAJIBHUYECTBO. Y T€pOEB HET
CBOETO CTPOro 0003HaYeHHOTo MecTa B Mupe. O6pa3 JIMUTpUSI BITMCAaH B KOHTEKCT Ha-
€MHOTO XKWJIbSI, «TPSI3HBIX, BOHIOUNX TIEPEYIKOB», TPAKTUPOB 1 YJIWI] HEe0IaromnoJryd-
HOTo ropoaka CKOTOIPUTOHbEBCKA (OTMETHM, YTO Ha3BaHME TOpOaa YUTATEIb Y3HACT
JIMIIb B CAMOM KOHIIEe poMaHa). AJjiellla OOUTaeT B CKUTY BMECTE C IIOUMTAeMbIM UM
craplieM 30CMMOI, BBIXO/ISI B MUP Yepe3 JiIeC — CaKpaabHOE IIPOCTPAHCTBO MEXKIY MU -
POM OOBIIEHHBIM M MUPOM CBSIILIEHHBIM, MOHACTBIPCKUM. MOTUB IepeceueHus jieca —
apXeTUIMUUYECKUA, OH HaJeasieT 00pa3 AJellid yepTaMu Iepost pyCCKOM cKa3Ku. OTo
HecIyJyaiiHO: MME@HHO AJiellie Mo 3aBeTy cTapiia 30CMMbI IPEICTOUT MPUBHECTH 01aroCTh
B «CEMEHKY», BHYTPU KOTOPOI «MHpa HET»:

— BuarocnoBuTte 31mech OCTaThCs, — MPOCSIIIUM T'OJIOCOM BHIMOJIBUII AJlellia.
— Toi Tam HyXKHee. Tam MUpY HET.

MmuycoB Ha3bIBaeT ceMeiiky KapaMa3oBBIX «CyMacCIIEIINM JOMOM» 1 OTKa3bIBAET-
cs1 OBITh K HEll TPUYACTHBIM.

ITo mbicau JIocToeBCKOTO, Tepoil ero 3MoXu — OeCIPUIOTHBIN CKUTAIEll, OTOPBaH-
HBII OT CBOMX KOpHEW. MOTHUB «MepTBOTO IOMa» — OJWH M3 Oa30BBIX IS ITHCATEIS;
3TO JOM, YTPaTUBILIMI CBS3b C XpaHUMBIM UM ceMelcTBOM 1 borom. MHorue repoun
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pOMaHa XUBYT, KaK «IOJIOJbHBIE JIIOAW». TaAKOBa CEMbsI OTCTABHOTO IITA0C-KaMATaHa
CHermupeBa, Ha3bIBAIOIIETO CBOI TOM «HeIpaMM». JlefiCTBUTEIFHO, 3TO BETXMIA, He-
OIIPSITHBIM JOM C 3aTXJIBIM 3aI1aXOM, U3 KOTOPOTo 00JIee BCEro XOUeTC s BRIPBAThCS «Ha
CBEXUI BO3IYX».

He umeet cBoero noma u ropaas Karepuna MBaHoBHa, XXuBy1as y TeTOK. B Heko-
TOPOM CMBICJIE HEMOJHOLIEHEH I0M rocnoxku XoxJIaKoBOM, MaTepU 3K3aJIbTUPOBAHHOM
U 00J1e3HEeHHOM JIU3bI.

TakuM o6pa3oM, MOTUB JOMa Hepa3phIBHO CBsI3aH B poMaHe [|0CTOEBCKOTO ¢ MO-
TUBOM 0€310Mbs1, C yTpaToii Bephl B bora, ¢ uaeeii pacrnaga ceMbu.

3. 3akJo4yeHme

MotuB noma B pomaHe «bpaTtbst KapamazoBbl» Hepa3pbIBHO CBSI3aH C MOTUBOM 0€3-
JIOMb$I, B UYEM MMPOSIBUJIACH OIHA U3 XapAKTEPHbIX UEPT AUATEKTUKHU MOITUKHU MUCATESI.
CBs13aHHbBIE C IOMOM MOTUBBI — CEMbs, CBO€ MECTO B MUPE — CTaJKUBAIOTCS C aHTU-
MOTUBAMU «CEMENKM», OECITPUIOTHOCTH, CKUTaIbH1YecTBa. [epou JlocToeBcKoro, caMmu
SIBJISTIOLIMECS «HOCUTEISIMU (DYHKLIMU MOTUBA», — 3TO JIIOAU B TOMCKAX CBOErO MeCTa
B XXM3HeIoJioxXeHn Poccuu 1 ee uctopudeckux cyaed. ¥rpara Bepsl B bora, npepBaH-
Hasl CBSI3b C MPEALLIECTBYIOLIMMU MOKOJIEHUSIMM, XOXKIECHUS IO MbITAPCTBAM HAAESIOT
ux o0pa3bl OMpeaeIeHHbBIM Tparu3mMoM. Iepou poMaHa, BKJItodasl ctTapia 30CUmy, —
ckuTanblbl. Kaxmomy U3 HUX MPEACTOUT CBOI MOMCK B OTBETE HA M3BEUHBIN BOMPOC:
«J11s1 yero yesoBeK XKMUBET Ha 3emMJie?» PasrynbHas pycckas ayiua JIMUTpuii — MHUMBIA
OTLIeYOUIilIa, HaKa3aBIIUK ceOs1 3a caMo HaMepeHue youTh; 6orodoper; MBaH — veso-
BEK, pa3yBepuBIINiics B «11apcTBe bora» n moaronkHyBINi K yonitctBy CMepasIKOBa;
YeJI0BeKOII00e1 AJlellia — repoii, CTpaCTHO XKeIalolIuid «IIPOCTUTh Bcex 3a Beer. OT-
MPaBHOM TOYKOM JyXOBHOI'O MYTH KAXIOTO U3 F€pOEB CTAHOBUTCS OTLIOBCKUM «aHTH-
JIOM» — MECTO, IJle HA OJTHOMY U3 HUX HE ObLIO OTBEASHO JOJKHOIO MPUCTAHUILIA,
KOTOPOE JOJIKEH 00eCTeunuBaTh JOM.
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1. Introduction

Atheme isa complex narratological category defined as a semantic plot indecomposable
in the semantic plan, in which there is a potential for further explication — the development
in a narrative series of meanings accumulated in a theme. The theme has the property of
discreteness: it is actualized not in a specific episode of the text, but in the semantic
“condensation” of elements that are significant for its reading. The theme has a
dichotomous nature: on the one hand, it is an invariant model of a paradigmatic order
(as a result of which some researchers have attempted to create an index of themes in
world culture), on the other hand, it is a specific variant representation in the text, filled
with the corresponding narrative and plot content.

In the works of A.N. Veselovsky, a theme is presented as a semantically integral unit,
a basic formula, indecomposable into smaller components [1]. The scientist noted that
the motive could be morphologically segmented: it has components that do not violate
the integrity of its semantics (“The serpent abducts the king’s daughter”). The semantic
integrity of the theme structure makes it possible to “dissect” it into semantic components,
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as A.L. Bem convincingly proved. Exploring the theme of such art works as the “Prisoner
of the Caucasus” by Pushkin and Lermontov, as well as the “Atala” by Chateaubriand,
the scientist showed the presence of a certain “psychological framework” consolidating
the plot facts of the above art works. This “skeleton” is the basic formula “love of a
foreigner to a prisoner”, which is considered as the main theme of the texts; further
analysis reveals attributive themes called “incoming” by the researcher. The theme
contains the potential for further development, complication with minor themes. The
complicated theme, according to Bem, is a plot [2]. According to A.P. Skaftymov, the
theme is linked to the nodal points of the story, around which thematic complexes are
united. The theme is a representation of the integral psychological quality of the
protagonist, dominant in his personality [3].

When analyzing themes, 1. Silantyev suggests paying attention to the following elements
that are part of their structure:

— predicate (committed act);

— actants (characters in the story);

— spatio-temporal characteristics (circumstances of the action, giving the theme
semantic completeness) [4].

This model is especially representative in the analysis of such themes as “honor” and
“dishonor”, which are highly psychological, and cannot be implemented otherwise than
through the function of the hero in the context of a specific plot narrative.

The themes of “honor” and “dishonor” are among the most recurrent ones for art
works by A.S. Pushkin. Heroes of Pushkin’s art works, as a rule, find themselves in a
situation of moral choice, as a result of which they either follow a certain ethical imperative
or move away from it.

Honor is the moral core of a person, his commitment to the internal system of positive
values and principles establishing the framework of what he is bold enough to do without
feeling guilty, and remorseful. It is accompanied by an increased sense of responsibility
for the protagonist’s actions, features decency, a spotless reputation, an honest name,
and a positive assessment of a person; it is a combination of qualities, through which a
person gains self-esteem, self-respect, and respect from others.

The concept of honor is a kind of criterion for assessing human dignity, and includes
such qualities as high morality, strict moral principles, nobility, justice, valor, courage,
honesty, chastity, conscience, dignity, selflessness, and truthfulness. When analyzing
vocabulary definitions of the word “honor”, one can differentiate such signs of this concept
as:

— dignity underlying self-esteem, and approval from others;

— reverence;

— temperamental attribute to be proud of (Dictionary by T.E. Efremova).

— internal moral dignity of a person, valor, nobility of the soul, clear conscience
(Dictionary of the Living Great Russian Language by V.1. Dahl).

— moral qualities of personality worthy of respect (Explanatory dictionary by
S.1. Ozhegov).

Dishonor is a concept oppositional to honor absorbing such themes as shame, disgrace,
reproach, and vilification. Paroemiological units including the word “dishonor” (“Head
off for the dishonor”, “Death before dishonor”, “Dishonor is worse than death”), allow
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us to derive its additional semantic features: destructiveness for the moral and social life
of a person, social death.

Dishonor is associated with the humiliation of one person by another. Disgrace, in
turn, implies a lack of honor; dishonorable behavior.

In Pushkin’s art works, dishonor is presented both as a social insult, a humiliation (for
example, in “Dubrovsky”), and as a lack of honor, immorality of the acts committed by
the hero. Honor is one of the central points in the individual picture of the writer’s world.
The “Dictionary of the language by A.S. Pushkin” gives the following interpretation of
the word “honor”: 1) worship, respect; 2) that which is pride, adornment of someone or
something; 3) high moral dignity; 4) esteem, honorary title, high honorary position; 5)

RT3

by honor — “good”, “as friends”, “amicably”.

2. Discussion

Honor and dishonor in the novelette “The Captain’s Daughter”

“The Captain’s Daughter” is one of the most famous prose art works by A.S. Pushkin.
The writer himself attributed his work by genre affiliation to a novelette; nevertheless,
“The Captain’s Daughter” has the features of a novel: a complex narrative structure, an
extensive system of images, and historical message. In literary criticism, “The Captain’s
Daughter” was qualified as a family chronicle, memoirs, novelette, historical novel with
deep socio-philosophical content. Petr Grinyov, wise in experience, plays the role of the
narrator recalling the events of his youth. The novel presents the initial and final stages
of the protagonist personality formation. One of the main topics disclosed in the work is
the theme of honor and dishonor. The theme, as you know, is directly related to the theme
of the work implementing it at different levels: in the system of actants, spatio-temporal
context, functions of the characters.

A.S. Pushkin worked three years on the novel “The Captain’s Daughter” (from 1833
to 1836). In 1834, the preceding work on the topic of the Pugachev’s Rebellion saw the
light of day — the historical chronicle “The History of the Pugachev’s Rebellion” [5].

Gathering materials for the future work, the author visited many places related to the
historical event. Journeying across the Volga region and the Urals he collected information
from eyewitnesses of the historical events of 1770. Pushkin obtained access to unpublished
archival records of the rebellion from Nicholas I. It was during the collection of information
about the Pugachev’s Rebellion that the writer conceived the idea of writing a novel.

The historical model for creating the work was the character of Emelyan Pugachev.
The choice of topic complicated writing the novel mostly because of censorship tightened
during the reign of Nicholas I. The novel was rewritten many times, the plan of events
changed, as well as the storyteller, on whose behalf the story could be told.

All three years of work on the material, Pushkin modified the structure of the work;
about six text variations have been preserved. The theme of honor is central to the story.
As an epigraph, the author takes the proverb “Take care of honor from a young age” and
develops this idea throughout the work. The novelette presents the moral and ethical
“confrontation” of two heroes — Grinyov and Shvabrin, one of whom chose the path of
honor, and the other turned from this path [6].
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To understand the character of Grinyov, the preposition of the theme (Silantyev) of
honor is important, that is, the narration of episodes preceding the main events that can
reveal the character of the protagonist. The childhood and early days of Pyotr Andreyevich
Grinyov were “the very pleasure” for him. He did not study, raced pigeons on the roofs
and even made a kite of a geographical map. In a word, he spent these years as a young
oaf, having fun and playing [7].

As a young man, Grinyov dreamed of military service, of an independent life. He
hoped that he would be sent to the regiment, where his family had a relative, would be
made an officer, and his life would be carefree again. “The idea of military service merged
in me with thoughts of freedom, of the pleasures of St. Petersburg life. I imagined myself
to be an officer of the guard, which, in my opinion, was the height of human well-being”.
Father taught the hero to act in good conscience: “Father said to me: “Farewell, Pyotr.
Serve faithfully to whom you swear; obey your superiors; do not chase after their affection;
do not ask for service; do not excuse from service; and remember the proverb: honor
without maintenance is like a blue coat without a badge”. For the first time, we see the
actualization of the theme of honor in an episode when Pyotr Andreyevich loses a large
sum of money in a tavern on his way to Orenburg and does everything possible to return
it contrary to the advice of the overseer Savelich. Realizing that he had offended the old
man, Pyotr finds the strength to ask for forgiveness: “Finally I told him: “Well, well,
Savelich! enough of this, let’s make it up, sorry about that; I see myself I am to blame.
I was up to mischief yesterday, but I wronged you unjustly. I promise to behave smarter
and obey you. Well, don’t be angry; let’s make peace”.

In the next episode, Grinyov generously thanks the counselor who helped him get to
the village through a blizzard. “I was annoyed, however, that I could not thank the man
who helped me if not out of trouble, then at least out of a very unpleasant situation.
“Well”, I said coolly, “if you don’t want to give him fifty kopecks, take something out of
my garment for him. He is dressed too lightly. Give him my rabbit coat”. The gratitude
to the person who provided the help can also be interpreted as a variant of an honest deed.
In the subsequent plot, the motive of honor is objectified in a chain of episodes and their
general predicativity.

In the Belogorsk fortress, where Grinyov was sent to serve, he defended the honor of
young Masha Mironova, who was indirectly offended by Shvabrin. Refusing to join the
Pugachev’s Rebellion, Grinyov again acts in honor: he cannot break the oath of the
imperial army even under pain of death. Pugachev’s reprisal against the commandant,
his wife and Ivan Ignatievich is indicative: Grinyov does not ask for mercy from the
“impostor” even with a noose around his neck.

For the heroes of “The Captain’s Daughter” the concept of honor is associated with
the performance of official duty. Ivan Ignatievich, by honor of duty, informs the commandant
Mironov about the atrocities being prepared in the fortress; the sworn duty encourages
Grinyov to return to the empress’s operating troops.

Awareness of his duty to his homeland gives Grinyov fearlessness to Pugachev: “I am
a natural nobleman; I swore the Empress: I can’t serve you”. He asks Pugachev to let
him go to Orenburg, without experiencing the pangs of conscience before the upcoming
trial. “My conscience was clear; I was not afraid of the trial”.
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Grinyov manifests himself at the trial to the highest degree of honor. The hero does
not name his beloved one for fear of casting a shadow over her name. “I wanted to continue
as I started and explain my relation with Marya Ivanovna as sincerely as everything else.
But suddenly I felt insurmountable disgust. It occurred to me that if I called her, the
commission would demand her to answer; and the thought of confusing her name between
the foul gossips of the villains and bringing her to confront with them herself — this
terrible thought amazed me so much that I was embarrassed and confused”.

We meet another hero — Shvabrin — in the Belogorsk fortress, where he was transferred
to the service for the “homicide”. “Alexey Ivanovich Shvabrin was transferred to us for
the homicide already five years ago. God knows what sin beguiled him; he, you will see,
went out of town with one lieutenant, but they took steel with them, and began jabbing
each other; and Alexey Ivanitch murdered the lieutenant, and even with two witnesses!
What can one do? There is no master for sin”.

Shvabrin is characterized by dishonest behavior; one of his basic strategies is slander.
So, he slanders on Ivan Ignatievich and Vasilisa Egorovna; denigrates Masha; splits on
Pyotr to his parents.

“The words of Marya Ivanovna opened my eyes and explained a lot to me. I understood
the stubborn slander with which Shvabrin was pursuing her. He probably noticed our
mutual attraction and tried to distract us from each other. The words that gave rise to our
quarrel seemed even more vile when, instead of rude and obscene ridicule, I saw in them
deliberate slander. The desire to punish the impudent slanderer made me even stronger,
and I eagerly began expecting an opportunity for that. And all that because she refused
to marry Alexey”.

The duel, which was supposed to resolve the dispute between Grinyov and Shvabrin,
reveals the dishonest nature of the latter: taking advantage of the fact that Savelich
distracted Pyotr, Alexey wounded him.

The characteristics of Shvabrin as an antihero are manifested during the course of the
story. “And what is Shvabrin, Alexey Ivanych? After all, he cut his hair in a circle and
feasts now with them right here! Agile, nothing to say”. Choosing the enemy’s side,
Shvabrin violates his military oath, betrays his homeland and begins to serve the false
king. In this case dishonor is actualized through the theme of betrayal connected with it.
The general says of him: “Oh, this Swabrin is the great Schelm, and if he ever falls into
my hands, I’'ll command him to be judged in twenty-four hours, and we will execute him
by shooting on the parapet of the fortress!”. His attitude towards Masha is ignoble: he
starves the girl, seeking her hand. When Masha becomes a captive of Shvabrin, Grinyov
acts in honor and hurries to rescue her risking his own life. He goes to Belogorsk fortress
with Savelich failing to obtain the support of the general, but Masha’s honor for him is
above the fear of death. “I’ll rather to die” I said in a fury, “rather than cede her to
Shvabrin!”.

Shvabrin’s antibehavior culminates at the trial when he defames Grinyov before the
commission. “According to him, I was sent by Pugachev to Orenburg as a spy; daily went
to skirmishes in order to convey messages about everything that was done in the city; that
finally I clearly went over to the impostor, traveled with him from fortress to fortress trying
in every possible way to ruin my fellow traitors in order to take their places and use the
rewards handed out by the impostor”.
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Savelich is a secondary character in the story. Despite the fact that he is not the main
character, his image is very important for understanding the meaning of the theme of
honor.

The image of Savelich in the novelette “The Captain’s Daughter” is very many-sided.
He is not a sketchy character, but a full-blooded person with his own ideas about honor,
order and law.

We list the main features characterizing this actant:

1) a faithful, loyal, responsible and caring servant. “If you have already decided to go,
then I’ll even walk but follow you, I won’t leave you. Catch me sitting behind a stone wall
without you! Am I crazy? Your will, sir, but I will not leave you alone”;

2) kind — the author himself gives this characteristic: “kind tutor”;

3) house-proud — he purchases everything necessary for his master, monitors his
clothes and keeps the room clean;

4) he loves to teach the young master — he could not be appeased if he “took up the
sermon’;

5) very stubborn — “none could argue stubborn old man”, “knowing the stubbornness
of the tutor”;

6) grumbling — “grumbled again”;

7) unbelieving — “looked suspiciously”.

Nevertheless, he lives in his honor — the honor of a faithful servant. He even objects
to the master in a letter: “But I am not an old dog, I’m your faithful serf”. Under no
circumstances will he defect “Petrusha” and he will give his life for him, that is, he will
act according to his conscience (in honor).

The theme of honor is also represented through the image of Emelyan Pugachev.
Honor is objectified in the moral aspect through such differential themes as mercy,
generosity, sympathy for Grinyov and Masha. Being a “runaway Cossack”, leader of the
anti-noble rebellion, Pugachev has his own code of honor. He claims that “fair’s fair”,
and gives Grinyov a horse, a coat, money in memory of a glass of wine and a rabbit coat.
In addition, Pugachev helps Grinyov save Masha from Shvabrin and does not allow
“offend the orphan”. Pugachev sets out his ideas about honor, morality and dignity in
the Kalmyk fairy tale about the eagle and the raven: the first eats living blood, the second
one — carrion. Grinyov, however, equates robbery to the life of a raven — eating carrion.
Imbued with sympathy for the impostor, Pyotr is ready to pay him with all but honor and
conscience: “Listen”, I continued, seeing his good disposition — “I don’t know what to
call you, and I don’t want to know... But God sees that in my life I would be glad to pay
you for what you have done for me. Just do not demand that it is contrary to the honor
of my and Christian conscience. You are my benefactor. Finish it as you began: let me
go with a poor orphan, where God will point us the way. And we, wherever you are and
whatever happens to you, will pray to God every day for the salvation of your sinful soul...”.

Themes of honor and dishonor pervade the entire fabric of the story. They are explicated
in the system of actants — central and secondary characters, each of which performs
certain actions on a predicative level that correspond to his nature. As O. Freudenberg
writes, the hero does only what he himself means.
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3. Conclusion

Themes of honor and dishonor are among the key ones in Pushkin’s art works. Realizing
in the system of characters, through the function of heroes, as well as spatio-temporal
characteristics, themes are filled with specific plot content. In the novelette (the novel
according to some research definitions) “The Captain’s Daughter” the theme of honor
is objectified in the images of Pyotr Grinyov, his father, old Savelich, as well as Masha
Mironova. The main representative of the dishonor theme at the level of the actant
structure is Shvabrin. The image of Pugachev occupies an intermediate position between
honor and dishonor: on the one hand, he is able to act according to conscience; on the
other, he is an impostor, a “false king” torturing and executing anyone who has not sworn
allegiance to him.

The honor for the heroes of “The Captain’s Daughter” correlates with the concepts
of duty, devotion, fidelity to a given word (including military oath), respect for a woman
(beloved). Dishonor is associated with the themes of betrayal, apostasy, slander, and
reproach. Such antibehavior, according to Pushkin, should be punishable: the author
demonstrates this on the example of the storyline of Shvabrin, whose life ended sadly
(see “Missing chapter”). Following the internal principles of honor, on the contrary,
ennobles the heroes and leads them to well-deserved happiness.
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On sunny day of July
Flowers are everywhere
My Russian is so beautiful,
Like this summer meadow.

Hadi Chanieva (Ingushetia),
Interdom, 2007
1. Introduction

In the modern world a problem of foreign language teaching (including Russian as
foreign language) to multilingual audience of pupils obtains special topicality. In this
context the unique experience of upbringing and teaching of language to foreign children
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inthe International children’s house (Interdom) is of great pedagogical and methodological
interest.

In the current article we will try to characterize the features of Russian language
teaching in the Interdom and answer the question: what pedagogical conditions allow
teaching of “subtleties of a new language” to the foreign pupils of multilingual class.

Context

Study analysis is composed of the discussions with a curator of Interdom museum,
teachers, administration, and also an analysis of museum materials and publications
about the Interdom.

The following study methods were used: analytical and descriptive; pedagogical
(conversation, survey).

International children’s house (at present moment it’s IED «Interdom» named after
E.D. Stasova) was built in the town Ivanovo by the initiative of Elena Dmitrievna Stasova,
heading Russian department of International organization of help to the revolution
fighters, on the means of Ivanovo workers and other donations. In June 1933 it admitted
the first children from the age of 3.5 to 16 years (116 people) from the most dangerous
trouble spots of the planet. They spoke different languages but were connected by the
same disaster: all of them had to abandon home, parents, native land. From the first days
in International house were established and maintained laws of multinational family.
These children studied at schools of Ivanovo town Ne 37, 40, 22 etc. together with ordinary
soviet children until Interdom opened its own school in 1961.

From the first days of Interdom existence there were carried out lessons of native
language (Spanish, Greek, Persian, German, Bulgarian, Portuguese, Chinese, Arabian,
Polish, Czech, French, Italian etc.) for the children. These were lessons of native languages
and culture taught with big love to the pupils and their far homeland. But it was impossible
to find a teacher of native language for the children of all nationalities and then the teacher
was replaced by the elder pupil. The teachers painfully recall that there were single cases
when a child forgot his native tongue (due to the absence of the native speaker among
the teachers and pupils).

Children from more than 80 countries of the world studied in the Interdom. Upon
entering the Interdom, children were assigned to different classes based on their knowledge
in mathematics. After the preparatory year (sometimes 2—3 months) of studying Russian
language, a resident of Interdom went to the basic school where all subjects were taught
in Russian, out-of-class communication was in Russian and the exams were passed on
the usual terms with Russian speaking population (it was so during USSR epoch and now
as well).

Teachers of Russian language worked in conditions of experiment, developed author’s
methods of teaching for monolingual and multilingual classes of foreign pupils.
Unfortunately, owing to different circumstances, the unique experience of Russian-
language teaching in the Interdom wasn’t described.

That fact that 99% of them graduated from institutions of higher education testifies
to the high level of preparation of Interdom graduates (most often they chose medical,
pedagogical or engineering education). They returned to their homeland and achieved
success in profession and in life.
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The graduate of the Interdom of 1961 Santiago Alvares recollects his teachers: “I write
and think how one should love these unfortunate children, what pedagogue one should
be and how one should believe in the work to which he dedicates all his life to create the
team of healthy and friendly persons from the children with such a background. We
grasped not only subtleties of Russian language but also excellently mastered school
knowledge, underwent professional training, haven’t forgotten our language and culture
and continued to love the native land of our predecessors and managed to become socially
responsible persons” [1].

2. Discussion

One of the first teachers in the Interdom was assigned Viktor Andreevich Babichey,
1926 year graduate of the department of social and legal protection of minors of Pedagogical
institute named after A.I. Herzen. He began his working path under the guidance of
Viktor Nikolaevich Soroka-Rosinskiy and could rely on the valuable experience of his
tutors. Name of V.A. Babichev is mentioned in memories of Interdom pupil of 1933—1943,
Korean Pak Vivian: “I remember well how our mentor, Babichev Viktor Andreevich read
us tales by Korolenko — “Blind musician”, “Children underground”, “A dog of Flanders”
etc. <...> There was a big library in the children’s house, all of us read much. Children
were all-round. Everybody spoke Russian. Children who knew their own language had
lessons with pedagogues to maintain the knowledge. Every Sunday we were shown films.
We celebrated holidays. New Year was the favorite holiday. When big fir tree was brought,
we decorated it together. We organized concerts on our own and also celebrated holiday
on 18th of March — “Day of Paris Commune”. That day our chiefs came, brought
presents, organized tea-parties. We were looking forward to the parents’ days, when our
parents came. My mother visited me when I was in pre-school division. In 1937 she was
already arrested. Of course I knew nothing about it [2. Pp. 297—298]. Among the numerous
hobby groups (chorus, music, rhythmics, bench work, sport etc.) Pak Vivian chose
rhythmics, mastered elements of dance with a teacher Maria Petrovna Vasina and in 1943
entered (thanks to the mentors of Interdom) dance school of Igor Moiseev having later
become a soloist of the ensemble, prominent dancer.

Since 1961 few generations of Russian language teachers have changed each other in
the Interdom. These were teachers-enthusiasts, who mastered the methodology of
Russian-language teaching in multilingual audience on their own. In the methodology
they started from the child and the objective of his upbringing and development, found
methodological approaches during the lesson and out-of-class work, developed visual
aids and didactic material supplementing a textbook themselves (there were no special
textbooks for Interdom children), they implemented elements of differentiated teaching,
carried out extracurricular lessons.

We managed to talk with S.M. Sokolova who taught Russian in 1968—1998 in the
preparatory division of the Interdom. In the opinion of Svetlana Michailovna, in new
language environment the teacher of Russian language and culture as well as teacher of
native language became the mediator between the cultures, close person. S.M. Sokolova
considers fostering of interest to the subject and lessons as the main objective of a teacher:
“I always tried to make interesting lessons to make them love the subject as well as the
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teacher. Every lesson should be creative, give space for the creativity, imagination and
fantasy. We played a lot on the lessons. These were the games-competitions, situational
and role games. Skills were developed during the games”.

There is always time for a feat in the work of modern teacher. Intensive course of
Russian language with a teacher 1.V. Pikalova allowed 16-years old Syrian boy to enter
8th grade (2015) and prepare for passing of basic school state exam (2017). A student was
unsatisfied by the mark “pass” for the obligatory state exam, since he didn’t realize that
he has mastered Russian language in such a degree that he passed Russian language exam
on an equal basis with native speakers — graduates of Russian school. During the
preparation of this student, the teacher had to «spend much time on studying of regional
geography and history, traditions and culture of Syria». Only when some features of
students’ behavior became clear.

For example, two junior boys never raised hand and refused to answer having completed
the task. It turned out that the etiquette prohibits the junior to answer when the elder one
is not ready yet. A sister having done exercises correctly in the copybook, refused to
answer out loud, since she was brought up with a belief that in the presence of brothers
a girl should keep silence and let her brothers speak. I had to give boys additional tasks
and communicate with their sister in another part of the class” [3. P. 258].

Deep comprehension of methodological experience of work with multinational,
multilingual audience is reflected in the publications of Interdom teacher, candidate of
pedagogic sciences, top-rank teacher Elena Lvovna Parfenova [4—6 etc.], defended a
Phd thesis on the problem of differentiated teaching of retelling [7] under the guidance
of I.A. Sotova.

When E.L. Parfenova began to work, there were children of 5—7 nationalities on her
lessons. Some of them studied in the Interdom from the first grade and spoke Russian
well, and some of them began studying Russian from the age of 11—12 years. In this
connection they had to study after the lessons that increased the load on both: students
and teacher. Students with bad knowledge of Russian didn’t pay efforts during the lessons
and responded to teacher’s rebukes in the following way: “But you will explain us this
after the lessons anyway”. So, a young specialist made a conclusion that she should
organize a lesson taking into account all students.

Many years past by and the situation repeats: in many schools the bilingual children
and non-native speakers attend schools where study those for whom Russian language
is native. Many of them know Russian bad: they speak well but write bad or they understand
but can’t speak. A teacher faces difficult task: how to make a lesson so that all student
can be involved in the class activity.

Another difficulty is that in 9th and 11th grades bilingual children pass exams on the
usual terms. The structure of exam is such that the graduates should demonstrate not
only knowledge of orthography, punctuation but also ability to analyze the given text and
write their own text.

Working in class which combines children who are native Russian speakers and those
for whom Russian is foreign or not native, the use of the approaches of differentiated
teaching becomes necessity.

Differentiated teaching is a work using one program but with different levels of difficulty
within the framework of class and lesson system with a purpose of personal development
of each pupil.
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Well-known Russian scientist and pedagogue K.D. Ushinskiy recommended to divide
classes into groups to give children tasks according to their preparation: «Such division
of class into groups, one of which is stronger than another one, is not harmful but even
useful if the tutor can give to two groups useful task while working with one more group”
[8. P.99].

More often the class can be divided into three groups: pupils with high academic skills,
pupils with average academic skills and pupils with low academic skills.

What criteria are in the base of such division?

Criterion is a quality mastered by the pupils of all groups to a deferent degree. Such
criteria can be: volume of knowledge, culture of brainwork, level of cognitive activity,
ability to the abstract thinking, ability to analyze and generalize, fatigability from the
intellectual activity, level of independence, level of capacity for work (wish and ability to
study). Undoubtedly, these criteria are interconnected since the level of self-reliance of
the students on the lesson when a teacher organizes intellectual activity depends
significantly on the ability of abstract thinking and low workability can bring to naught
high intellectual plant of the student.

The students with high educational possibilities have rather wide fund of knowledge,
high level of cognitive activity, developed positive qualities of the mind: abstracting,
summarizing, analysis, flexibility of mental activity. They fatigue much less from the
active intense work then others, have high level of self-reliance and workability. Working
with them it’s necessary to foresee thorough organization of their academic activity, tasks
with high level of difficulty.

Students with average academic abilities have certain volume of knowledge, average
level of cognitive activity, they have abilities to abstracting, summarizing and analysis.
During the work with pupils with average educational abilities, the main attention should
be paid to the development of their cognitive activity, fostering of self-reliance and
confidence in their possibilities. It’s necessary to always create conditions for the
advancement of this group in development.

Pupils with low educational abilities are behind their counterparts in intellectual and
speech development. They read bad, can’t mark out the main in educational information,
have difficulties in operation of comparison, summarizing, systematization, can’t hold
attention for a long time, have weak knowledge in preliminarily studied material and low
level of self-reliance and workability.

Differentiated approach allows us to use abilities of strong students within the class
lesson system. Work with them should be carried out not by the way of increase of work
volume, but at the expense of the most different tasks: composing of texts of the dictations,
composing of cards with tasks on the studied material, composing of summarizing tables
for work on the lesson, composing of linguistic fairy tales (miniatures), tasks which broaden
the mental outlook of pupils (work with additional literature); check of individual tasks
performed by the students with low level; carrying out of duties of a consultant during
the group work, work as a teacher (leading of fragments of a lesson).

Child with difficulties in education due to low knowledge of Russian language, should
have light load of work. Such pupils need to have supporting schemes, tables. In the class
where lessons are carried out, there should be stand with materials for work on the studied
topic. On the desks there should be dictionaries and reference books.
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This group of pupils should get more difficult test tasks. For example, of the whole
class write a dictation, then the weaker ones can do the tasks on a card.

An ordinary dictation doesn’t show real state of orthographic literacy of weak pupils,
the therefore a teacher as well as pupils can fall under impression that there no success
was achieved but the task on a card allow revealing the real picture of students’ achievements.
The fact that we offer students such tasks doesn’t mean that we don’t form skills in
orthography. At this stage the biggest difficulties for weak students are finding of orthogram
in a text but they do well with choosing of a rule and using of an algorithm which should
be applied.

When such a child prepared to perform with spoken response, he/she can be offered
a scheme (supporting card) which will help him to structure his reply.

When explain new educational material or during its reinforcement by weak students,
they are also offered supporting cards and individual speed of work.

During the studying of new material, weak students need in its gradual make up work,
the stronger pupils can work on their own with a textbook and additional literature.

On the stage of reinforcement, the students do different types of tasks, complexity
level of which permanently increase. They shouldn’t work always with simplified material
since their development will slow down.

The role of independent work shouldn’t be underestimated. If they are deprived the
possibility to practice on their own, they can get used to do everything according to the
sample and only with help. But, from another side, they need constant help of a teach
more than others.

Differentiated education is possible when the following conditions are met:

— a teacher knows a pupil well, his personal psychological features, his strong and
weak sides;

— pupils reached certain level of skills to get knowledge on their own and to control
one-self;

— pupils are ready to the joint cooperation (when everyone works on his own it’s
impossible to carry out differentiated teaching).

Understanding of the essence of differentiated teaching as specially organized activity
on studying of one educational content on different level of complexity using different
methods of teaching allows pedagogue to improve language, communicative, linguistic
competences of the students in their unity and achieve high personal, metasubject and
subject results of Russian language teaching in polytechnic class, in multilingual audience
of the pupils.

3. Conclusion

Interdom experience is, first of all, unique time and unique people. And, of course,
unique conditions which allows comparing of the experience of upbringing and teaching
of children of the revolution fighters and leaders of antifascist movement with unique
experience of Pushkin lyceum.

Success in study of Russian language in Interdom is stipulated by the language
immersion experience, individual pedagogical approach to a child, creation of conditions
for the development of interests of the students, differentiation of education, powerful
organization of pedagogic and out-of-class work.
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B craTbhe paccMOTpeHBI OCHOBHBIE MOIXO/IbI K PACILIMPEHU IO MEXTYHAPOAHOTO KYJIBTYPHO-TyMa-
HUTApHOTO COTPYIHMUYECTBA, 00eCIIeueHUI0 00pa30BaTeIbHOTO0, HAyYHOI'0 M MUHMOPMAIIIOHHOI'O
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011X 00pa30BaTe/IbHYIO ASTeIbHOCTh 10 OCHOBHBIM U (MJIM) TOMOJHUTEIbLHBIM 00111e00pa3oBa-
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1. BBegeHue

Pycckuii s13bIK CITy>KUAT CPEACTBOM MEXXAYHAPOJIHOTO, MEXKHALIMOHAIBHOIO U MEX-
KYJBTYPHOTO OOIIEHUS U B3aUMOJEUCTBUS, TO3HAHUS JEWCTBUTEIbHOCTU, XpaHEHUS
U YCBOEHMSI 3HAHUI, IPUOOIIEHUS K HAllMOHAJIBLHOMU 1 TyXOBHOI KYJIBTYpe pycCKOro
Hapoja, BhICTYIIaeT OCHOBHOM (pOpMOIi ITPOSIBIEHUS HALIMOHAIbHOIO M JIMYHOCTHOTO
CaMOCO3HaHUsI, ITIEPBOJIEMEHTOM XYI0KECTBEHHOI JIMTEpaTyphl KaK CJIOBECHOIO UC-
KyccTBa. Kak ydeOHbII IpeIMeT pyCCKMI I3bIK UMEET Upe3BblUaiiHO BaXKHOE 3HAUSHHE
B JieJie TyMaHUTapHOM MOATOTOBKH K XKM3HU TOAPACTAIONIETO TTOKOJIEHUS: OH 3aKja-
JIbIBAa€T OCHOBBI IMHTBUCTUYECKOTO O0Opa30BaHusl, a HEIMOCPEACTBEHHO BIaJeHUE PyC-
CKMM SI3bIKOM, B TOM YMCJIE SI3bIKOBBIMU CPEACTBaMU, 00eCIIeynBalOIMMU KOMMYHU -
Kal1io B 00pa3oBaTEIbHOM NeITeIbHOCTH, SIBJISIETCSI KOHKYPEHTHBIM ITPEUMYIIIECTBOM
rpaka1aHWHA ITPU MTOJTYYEHUH BBICIIIETO 00pa30oBaHus 1 MOCTPOSHUM ITpodeccruoHab-
HOU TpaeKTOPUU.

Ha ceromHsmHuii 1eHb pycCKMI SI3bIK BXOAUT B YMCJIO BEIYIIIMX MUPOBBIX SI3bIKOB,
SIBJISISICH OTHUM M3 11IeCTU ouliMaibHbIX s136IKoB OOH, a TakoKe sIBJsIeTCsI OAHUM U3
CaMbIX pacpoCTpPaHEHHBIX B MUPE, HA HEM TOBOPST 0KoJio 300 MJIH YeJIoBeK; UMEET
3HAUMTEILHOE paclpocTpaHeHUe B 33 cTpaHax MUpa 1 BBICTYIIAeT BTOPBIM I10 MOIY-
JnsipHocTu si3bikoM MHuTepHeTa [1]. OgHako CcylIecTBYIOT M HEraTUBHbIE TEHICHIIUN:
COKpallleHWe YMCJICHHOCTU HOCUTEIEN 1 MoJIb30BaTe el pycCKOTO SI3bIKa, a TakKXkKe
MU3YYaIOIIUX PYCCKUI SI3bIK KaK MHOCTPAHHBIM.

HMMeHHO o3TOMY rocya1apCTBO MpUAAET 00JIbIIOE 3HAUSHUE ITOIIePKKE U pacIIpo-
CTPaHEHMIO PYCCKOTO SI3bIKa, TUTEPaTyphl U KYJIBTYPHI 32 pyOeKoM, 3aUHTEPECOBAHO
B CO3/IaHMU CTaOMJIbHOM 1 3 (HEeKTUBHOMN CUCTeMbI IPUBJICUEHUSI BHUMaHUS 3apy0eK-
HOI1 00111ECTBEHHOCTHU K PYCCKOMY SI3BIKY, POCCUIICKOM KyIbType U 00pa30BaHUIO, CTH-
MYJIMPOBAHUIO MHTEpeca K U3YYEHHUIO PYCCKOTO s13bIKa [2—5]. OgHUM U3 MeXaHU3MOB
TaKoM MOIEPKKU U TTPOIBUXKEHUS SIBISIETCS OCYIIIECTBICHHUE ITPOCBETUTEILCKIX MHU -
1IMaTUB Ha MEXIYHapOAHOM ypoBHe. Takue MeponpusThs CIIoCOOCTBYIOT (pOpMUPO-
BaHUIO MO3UTUBHOTO 00Pa3a, MOBBIIIEHUIO MEXTYHAPOIHOro aBTopuTeTa Poccuiickoi
®eaepanyu, odecreyrBaloT He TOJbKO MPOABUKEHUE POCCUIICKO HAayKU U BKCIOPT
00pa3oBaTeJIbHBIX YCIIYT, HO ¥ TTO3BOJISIIOT JOCTUYb YCTOMYMBOIO COLIMAIBHOTO 3hheK-
Ta MOJIEP>KKU BHEIITHEOJUTUIECKOM NesiTeibHOCTU Poccuu B OvKaitiieM OyayIieM.

2. O0cyxaeHue

[TpoexT, peanm3oBaHHBI B paMKax rpaHTa MUHUCTEepCTBA ITpocBelieHust Poccun
00O CIT «CompyxecTBO», IIOCBAIICH ITPOBEICHUIO MEXKIYHAPOIHBIX IIPOCBETUTEIb-
CKMX OKCTICAUIINIA, HaTIpaBJIEHHBIX Ha pacIipoCTpaHeHNE PYCCKOTO SI3BIKA, INTEPaTyPhI,
KYJIBTYPBI U pOCCUIACKOT0 00pa3oBaHusl. [1pu ocyliecTBIeHUM TaHHOTO ITPOEKTa Ipe-
10JIarajoch PelInTh CIEIYIOLINE 3a1a4u:

— yCUJIeHHe MHTepeca K PYCCKOMY SI3BIKY, JTUTEpaType, KyJIbTYype U pOCCUIICKOMY
00pa3oBaHMIO Cpeay TpaxkaaH OJIVIKHETo U JaJbHETO 3apy0esKbs;

— pacIInpeHne MTO3UTUBHOTO BOCIIPUSITUS POCCUICKOM INTEPaTyphl B MHOCTPAHHBIX
rocyaapcrBax.

Hns nx pemenust oceHnto 2019 roma B aBaaliaTi ropoaax eBporneiickux crpaH (be-
napycu, Benrpun, IMonpum, Jlarsuu, Dctouunn, JIuteel, @panuun, bonrapumn, As-
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CTpUM) OBLIO 3aIJIAHUPOBAHO MPOBEAEHUE 00Pa30BaTEIbHO-TTPOCBETUTETBCKUX IKC-
MeIUIIAI B paMKax IIMKJIa MEPOIIPUSITUIA, HallpaBJIeHHBIX HA 03HAKOMJICHHE C OCOOCH-
HOCTSIMM PYCCKOTO SI3bIKa 1 00pa30BaHUSI Ha PYCCKOM SI3BIKE, IIIeAeBpaMU POCCUICKOM
JIMTEPaTyphl, KyabTyphl. [IpoBeneHre MepONIpUSITUI TIPeIyCMaTPUBAIOCH B pa3HbBIX
(opmarax, mpeaHa3HAYEHHBIX B IIEPBYIO OYEPEIb 111 B3aUMOIECCTBUS C 00JIee MOJIO-
JIOI YacThIO LiesieBOi aynuTopuu. Tak, B mporpaMMax MexKAyHapOIHbBIX TPOCBETUTEb-
CKMX 9KCHeAUIINI OBLIN IIpeIyCMOTPEHBI KOMOMHUPOBAaHHBIE OHIAH- 1 oIaiiH-
MEpPONPUITHUS, 3HAKOMCTBO C 9KCITO3UILIUSIMU POCCUMCKON TUTEPaTyphl, KPYIJIbIE CTO-
JIBI, MacTep-KJIacChl, METOAUYECKIE U HayYHO-IIOIYJIIpHbIE CeMUHAPHI, JTeKIIUH,
UHGOPMaILIMOHHO-MPE3eHTAllMOHHbIE MEPOIIPUSATHS, TTOCBSIILIEHHBIE BOIIPOCAM POC-
CHIACKOU KYyJIBTYphl U 00pa30BaHUs, BCTPEUM C U3BECTHBIMU JTUTEPATyPHBIMU JIEsITe-
JISIMU Y KpUTUKaMu. [IpennonoxureibHO ObUIO 3aIlIAaHMPOBAHO y4acTHe B MEPOITPU -
SITUSIX TTOPSIIKA 3 THIC. YEJIOBEK.

B mipoirecce moaroToBKu K IpOBeIeHIIO MEPOIIPUSITHIL 0CO00€ BHUMAaHUE YIACISUIOCHh
CO3IaHUIO €IMHOTO CTIWISI 0(POPMIICHHUSI IIOMEIEHU I, MTH(DOPMAIIMOHHO-TIPE3eHTALI -
OHHBIX M Pa3JaTOYHbIX MaTepUAIOB, BKJIIOYas SMOJIeMY MEPONPUSITHIA, YTO CII0CO0-
CTBOBAJIO Y3HaBa€MOCTH MEPONPUITUI, 00eCTIeYEHUIO €IMHOT0 NH(POPMAIIMOHHOTO
psiia TIpU OCBEILIEHNW MEPOIIPUSITUI B CPEeICTBAaX MacCoBOM nHGopMauuu. EquHbIi
CTUJIb ODOPMIIEHUST MEPOTNIPUSATUI ObLT COOMIONEH U MPU CO3AaHUU TEMATUUYECKOrO
caifta mpoekra (Www.gorus.world), ¢ ITOMOIIIbI0 KOTOPOTO IIPOBOIMIOCH MH(POPMUPO-
BaHME MMOTeHIIMAJIbHBIX YYaCTHUKOB MeponpusTuii. Ha caiite Oblia pa3MelieHa akTy-
ajibHas1 MHMopMalus o0 opraHu3alu IIPoeKTa B 1IeJI0M, O IUIOIIAAKaX ITPOBEIECHUS
MEpPONPUATHUIA B BHIILIETIEPEUMCACHHBIX CTPaHaX, IporpaMMax MEpOIpUSITUIL, XOAe UX
MPOBENEeHUS U pe3yiabraTtax. JlomoTHUTEIbHO ObLIO IMTPOBEACHO 1ieJIeBOe MH(POPMUPO-
BaHME ayIUTOPUHU C TIOMOILIBIO aIPECHOM pacChlIKU MHMOpMaLiMoHHOro nucbma. C mo-
MOIIIBIO CaliTa IIpOoeKTa OBLIO0 IIPOBEICHO aHKETUPOBAHKE U COOP 3asIBOK Ha yJacTHUE B
MEpPONPUSITHUSIX.

st mpoBeaeHUST MePONPUATUI ObUIU MTOATOTOBIEHBI:

— MH(OPMALIMOHHO-TIPE3eHTAllMOHHbBII BUIEOPSIT B COOTBETCTBUHU C TEMOU MepO-
MIPUSITUI 711 JEMOHCTPAIIMM Ha TUIA3MEHHBIX IAHEJISIX MW TTPOSKIIMOHHBIX 9KpaHax;

— TIpe3eHTAalMOHHbIC U pa3daTOYHbIe MaTepHaibl B MYJBTUMEINIHBIX (DopMaTax,
IMOCBSIICHHBIC TEMaTUKE MEPOIIPUSITHUIA.

B xauecTBe MomepaTOpPOB MEPONPUSITUIA OBLIN MPUBICYCHBI POCCUICKHE TIPETIO-
JlaBaTesIu, IUCaTeIu, NesTe N KyJIbTypbl 1 00pa3oBaHus. bblIy TOATOTOBIEHBI TIOME-
LIEHUsI, 00eCTIeYeHHbIE MOCaT0YHbIMU MECTAMU, 3BYKOYCUIMBAIOIIIMM 000PYA0BaHM -
eM, TIpe3eHTallMOHHBIM 000pya0BaHKEM ¢ 3KpaHoM. [To Mepe npoBeaeHUsI MEPOIIPU-
SITUMA B KaxXI0# U3 CTpaH B MEXIYHAPOMIHBIX COLMUABHBIX CETSIX, MOMYJISIPHBIX B
cTpaHax nmpoBeneHust Meponpustuii (Facebook, Bkontakre, OnHokiaccHUKM, Twitter,
Instagram), Ha caiTax "HGOPMAIIMOHHBIX areHTCTB poccuitckux CM MU, nmerommx
MpeaCTaBUTEIbCTBA B 9TUX CTPaHaX, pa3MellaanucCh MyOJIMKalIUU.

C 11 no 17 okTg06ps1 mpoliia MpOCBETUTENbCKAs Kcneaniys B benapycu, B pamkax
KOTOpPOW ObLIM MPOBeIeHbI HAYYHO-TMOMYJISIpPHBIE 1 MYOJIMYHBIE JIEKLIUU 151 00yJalo-
LLIUXCS, TBOPYECKUE BCTPEYU M MACTEP-KJIACCHI BEAYLIUX MTpernoaaBaTeaei pocCuiicKux
BY30B, JINTEPATyPOBEIOB U IMcaTe/Iel. YJ4aCTHMKAMM MEPOIIPUSITUIL cTajio oKojo 300
YeJI0BEK, OOJBIIMHCTBO 13 KOTOPHIX — IIPEACTaBUTEIN 00pa30BaTeIbHBIX OpraHu3a-
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LI, OCYLLIECTBJISIOIIMX 00pa30BaTEIbHYIO AESITEbHOCTb 10 OCHOBHBIM U (MJIN) J10-
IMOJIHUTEJIbHBIM 0011Ie00pa3oBaTebHBIM IIpOTpaMMaM, PYKOBOAUTEIHN U I1eI1aroru,
o0Oyyvaroluecs.

Hawubonee mpeamnoyTuTeIbHBIMUA CPpean YYaCTHUKOB CTaJIM TakKue (popMaThl Mepo-
MPUSTUIA, KaK IIpe3eHTallMs TUTepaTypHBIX IIEASBPOB M JIeKIUs-0ecena. Jlekiuo-0e-
cenmy s mumpokoi aynuropun «Ilouyemy BkirlOunT yxke HopMma, a 3BOHMT elie HeT?
YeM pyKOBOIACTBYIOTCS IMHIBUCTHI, IIpU3HABAsl BApMaHT HOpMaTUBHBIM? Kakum cjio-
BapsIM BEPUTh, a KAKMM HET?» MPOBeJ KaHAUAAT (PUIOJOrMYeCKUX HayK, Hay4YHbIH cO-
TpyIHUK MHCcTHTYTA pyccKoro s3b1ka nM. B.B. Bunorpagosa PAH ITaxomoB Biagumup
MapxkoBuu. [Tpouina npeseHtanust KHUru «TorajibHble UCTOpUU. O TOM, KaK XKMBYT U
TOBOPSIT ITO-pyccKu». BeTpeuy mposenu Peokosen Onbra AnekcaHIpoBHA, TUPEKTOP
donna «ToTanbHBI JUKTAHT», WieH CoBeTa 1o pycckoMy 3bIKy npu [1pe3unenrte PO,
a Takke Buszenb Muxaun SKoBaeBrY, XXypHaIUCT, MEpeBOAYMK, 1Iied-peaakTop mop-
tana «lom nurepaTtypsl». JlanHbIe (hopMaThl MEPOTIPUSATHIA, OE3YCITOBHO, 00ECIIeUNIN
SMOLIMOHAJIbHYIO BOBJICYEHHOCTb LIeJIEBOM ayAUTOPUH B pa3pellieHU KyJIbTYPHbIX BO-
IIPOCOB, YTOUHEHUH MPEACTaBISHUI O pOCCUICKOI KyJIBType U 00pa3oBaHUM U, KaK
CJIEICTBUE, UX IIPEATIOUSIO HAMOOJIbIIee KOJTMYECTBO TOCTEN. YYaCTHUKU MEPOITPUSI T
CMOTJIM U3YYUTh aKTyaJIbHOE COCTOSTHUE PYCCKOM opdorpacduu, a TaK:Ke OCBOUTH OIBIT
BBIBOJIa 00Pa30BaTEJIbHOTO U COLIMAJIbHOTO MPOEKTa Ha MEXIyHapOIHbIN YPOBEHb.
TBopueckyre BCTpeuu ¢ MUcaTeIsIMU U MPe3eHTAllMM KHUT ITO3BOJIUIM YYaCTHUKAM OKY-
HYTBCSI B MAP COBPEMEHHOM pycckoii tmtepatypsl. Imutpuii beikos, Cepreit JIykbs-
HeHko, Bnagumup CopokuH, JleB lanunkuH, Bukrop IleneBuH — 3To Te rocTu, KO-
TOPBIX YIACTHUKM SKCIIEAUIINH XOTeJIX ObI BHOBb YBUACTh B KAUeCTBE CIIMKEPOB Ha
JIPYTUX MEPOIPUSTUSIX.

C 14 okTa6ps cTapToBayiia MPOCBETUTENbCKAS SKCTIeAULIMsS B BeHrpuu, Bo BpeMs
KOTOPOI1 OBLIM IIPOBEASHBI MEPOIIPUSATHS 10 U3YUSHUIO aKTyaIbHBIX IIPOOJIEM ITPEIIo-
JIaBaHUS PYCCKOTO sI3bIKa Y pa3BUTUSI peUU, CTPAaHOBEACHUSI (MHTepaKTUBHbIC JIEKIIUH,
KpYTJBIe CTOJIBI, MacTep-Kiaacchl). Ha 0a3e [leuckoro yHuBepcuTeTa BEICTYIIN Ba-
JieHTrHa BacunbeBHa Bersapu, KaHauaaT regarormueckrux Hayk, Ipogeccop, pyKo-
BonuTesb Pycckoro ueHtpa npu Ileuckom yHuBepcurere, CeetnaHa FOpbeBHa Kambl-
1IeBa, KaHauaat (pUI0JOrMYeCKUX HayK, JOLEHT Kacheapbl METOIMKY IperoaaBaHus
PYCCKOTO s13bIKa KaK MHOCTpaHHOTro [ocy1apcTBeHHOTO MHCTUTYTA PYCCKOTO S13bIKA MIM.
A.C. IlymkunHa, a Takke Anekcanap Buransesuu Ilamkos, 3aBenytoninit kadeapoit
MUpPOBOI 1uTepaTyphl [ocygapcTBeHHOro MHCTUTYTa pycckoro si3bika um. A.C. Tlymi-
kurHa. HoBBIM (hopMaTOM IIpOBeAeHMS MOTOOHBIX MePOIIPUSITHIL cTajla JMHIBOCTpa-
HOBeauecKasl TocThuHasi. MHOrMMU ydacTHUKaMU Obljla OlleHeHa MHTepaKTUBHAs JIeK-
LIUSI-DKCKYPCHSI.

B pamkax mpocBeTUTeNbCKOM KCIeauiiuy B BeHrpuu Bee JIeKIIMKM U MacTep-Kiac-
Chbl, a TaK:Ke Ipyrue popMaThl MEPOTIPUSITUI «ObUTM MHTEPECHBIE, U3I0XEHHUE JOCTYTI-
HOe, IMIOHSITHOE U YBJIeKaTeIbHOE, aTMOC(depa BCTped OblIa He3aO0bIBaeMOIi» —TaKOi
000011IEHHBI OT3bIB YYaCTHUKM OCTaBUJIM B CBOMX 3JIEKTPOHHBIX aHKETaX.

bounee 300 rocTeit moceTunn o6pa3oBaTeIbHO-NPOCBETUTEIbCKUE MEPONPUSITHUS
npoekTa « MexayHapoaHble MPOCBETUTENILCKIE AKcnenunm» B [obIie 3a mepuos ¢
16 o 22 okTs6ps1. bobIiyio yacTh 1e/1eBOi ayIUTOPUU COCTABWIUA CTYACHTHI, IIKOJIb-
HUKU, a TAKXKE PYKOBOAMTEJIN U IeJaroru oo1ieoopa3oBaTe/ibHbIX opranusanuii. I1po-
LIeIITNHA TMKI MEPOTNIPUATHI ObLI HAaTlpaBJIeH Ha MPUOOIIeHNe K HAIMOHAJILHOMN 1
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JTyXOBHOM KYJIbTYpe PYCCKOTO Hapo/ia, Ha TPaHCSIUIO KyJIBTYPHO-00pa30BaTeIbHOTO
Hacaenus Poccunm, a Takke Ha pellieHne 3aga4 B cepe MOBHIIIESHUS KBaTN(DUKAIIIN
3apy0eKHBIX IIperoaaBaTeieil pycCKOro sI3biKa, II03TOMY U ObLT MHTEPEeCEH UMEHHO
JIAHHOW ayTUTOPUU.

Oco0blii MHTepeC clyllaTe el BbI3Bal JOKJIaL aBTOpa HayYHO-TTOMYJISIPHBIX CTaTel
KaHaja #BcemMaukTaHT ExaTtepuHbl TynmuublHOM, KOTOpas pa3Besa JMHTBUCTUYECKUE
MUGBI, Kacalolllrecs PycCKoTo s3bika. BcTpeda ¢ M3BECTHBIM MUcaTENEM, aBTOPOM
KHUT «KuBbIe Monn», «Kto He crpsTancsa», «BoHrozepo» (rmepeseneHa Ha MOIbCKUIA
SI3BIK), HOMUHaHTOM JIuTepaTtypHoit mpemun «HOC» fHoit BarHep, kotopas mpen-
CTaBuUJIa CBOM KHMIM U paccKasajia O CBOeM TBOPUYECKOM ITyTH, TAKXKe He OCTajgach He-
oTMedeHHoM roctsamu. [IpenogaBatens dakynbreTa ryMaHuTapHbix Hayk HUY BIITD
u UHctutyta tuHrBuctuku PITY AHTtoH AnekcaHapoBud COMUH MPOYNTANT JIEKIIUIO
Mo o0lLeli TMHTBUCTUKE «/ITHU Heaeu B sI3bIKaxX MUpPa», MPOBeJ YPOoK «PyccKuii S3bIK
1 eT0 OpaThs», a TAK:Ke MPEICTaBUII Ha CBOEM MacTep-KiIacce SI3bIKOBBIE UTPHI CO CIIO-
Bamu. Ero ypoku u MacTep-Ki1acChl TakzKe IIPUBICKJIM BHUMaHUE TOCTEA.

JuBepcudulinpoBaHHbIi opMaT MEPOIIPUSATUI CTUMYIMPOBAJl aKTUBHOCTh CJIy-
1IaTesiei, 1ajJ BO3MOXHOCTb MOMYJISIpU3MpPOBaTh aKTyaIbHble HApaOOTKU POCCUIACKOM
JIUTepatyphl 1 00pa3zoBaHus. [IpoBeneHHBIN KOMITJIEKC MEPOTTPUSITUIA cTaT 3(h(HEKTHUB-
HOW TJTOLLAAKOM 1JIS1 MOJAYyYeHMsI HOBBIX 3HAHUM, a TaKKe JJIs1 pa3BUTUS APYKECKUX
MEXKIyHAapOIHBIX KOHTAKTOB YYaCTHUKOB METOOMYSCKOIO COOOIIEeCTBA B paMKax IIpo-
BelleHHOM aKcreauiu B [1opiie.

ITpoBomumas ¢ 24 1o 30 oKTsI0pst B DCTOHMM SKCTIEAULINS TIpeaIioaaraia oopas3o-
BaTeJIbHO-TIPOCBETUTEILCKIE MEPOITPUSITUS, HalIpaBJIeHHbIE HAa pa3BUTHE U YKPETLIe-
HUE MapTHEPCKMUX CBI3el MEXIYHAPOIHOIO XapaKTepa, paclpoCTpaHEHUE U3YyUEHUS
PYCCKOTO $I3bIKa, TUTEPATYPhl U pOCCUCKOTO 0O0pa3zoBaHus. OOMEHSTbCSI OIBLITOM U
00CyIUTh COBpEMEHHBIE 00pPa30BaTeIbHbIC IIPAKTUKH B 00IACTH PYCCKOTO SI3bIKA ITPHUIII-
s cBeimie 300 yemoBek. MepornpuaThs BBI3BAJIN 0COOBIT MHTEpeC y TIpernoaaBaTeneii
U pyKOBOIMTEJEH 00111e00pa30oBaTeIbHBIX OPraHU3alluii 1 By30B — OHU COCTaBUJIM
63% Bcex rocreii. Takske TIOIIAAKN MTOCETUIM YUaIlIMeCs U CTYACHTHI U3 pa3IMIHbIX
obOpa3oBaTe/IbHBIX opraHu3anuii — 32% u apyrue roctd — 5%. [1pe3eHTalnss KHUTH
«ToTtanbHble ucTopuu...» Onbroit AjiekcanapoBHoii PedkoBell, crieliaabHbBIN YPOK
mmrtepatypbl Uropst FOpreBrua MapannHa, horoBricTaBKa EBrennm AHpumMoBoii «To-
TaJIbHOE ITyTEeIIECTBUE» — OE3YCIIOBHO, T€ MEPOIIPUSITHS, KOTOPBIC IIPUBICKIN BHU-
MaHue aynuTopun. OcoOblii MHTEPeC YYaCTHMKOB BhI3BAJIM CEMUHAPBI IIperiogaBaTesis
dunonornueckoro dakyasrera CII6IY, HaydHOTO PYKOBOAUTEISI MHTEPHET-IPOEKTa
«Kynerypa nucbMeHHOM peun» CBeTiiaHbl BuktopoBHBI Jlpyroseitko-/lomkaHCKON.
VBaekarenbHblii MacTep-kKiaace ¢ Mropem KOpbeBrueM MapaHUHBIM TakKe MPUBJEK
OosbII0e BHUMaHUE TocTeil. CTOUT OTMETUTD, YTO KaXKII0e MEPOIIPUSITAE HAIILUIO CBO-
ero agpecara. YUaCTHUKHU 3aCIylIaan Ipo¢eCCUOHAIbHbBIE BRICTYIUICHUS, IIPUHSLIIN
aKTMBHOE y4acTHe B MHTEPAKTUBHBIX 3aHITUSIX U O0CYKIEHUU TUCKYCCHUOHHBIX BO-
npocoB. dopmMaTHOE pa3HOOOPa31ie MEPONIPUATHIL TBOPUECKN aKTUBUPOBAJIO ayIUTO-
PMIO 1 1aJ10 BO3MOXKHOCTb TUPAXKMPOBATh aKTyaJbHbIe HAPAOOTKM B 00JIACTU POCCUIA-
CKOIi TUTepaTypbl 1 00pa3oBaHUS.

B JIutBe 06pazoBaTeibHO-TIPOCBETUTENbCKAS KCIIEAMLIMS OblIa MpOBeAeHA C 25 0K-
TI0ps 10 2 HOsTOps. Poccuiicknmu KopudesamMu GUIOIOTUN Ha 6a3e HaydHO-00pa30-
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BaTeJbHBIX LIEHTPOB ObLIU MPOBEAESHbI MPAKTUKO-OPUEHTUPOBAHHbIE METOAUYECKUE
CEeMUHAaPHI, ICKLIMHU 1 KPYTJIbIE CTOJIBI IJISI O0YJYaIOIIMXCS U IIeAarOrn4ecKuX padoOTHHU -
koB. Cpenu paccMaTprBaeMbIX BOIpocoB — npenonaBaHue PKW, Teopust u mpakTrka
MpernoaaBaHusI MEIUATMHTBUCTUYECKMX TUCLIMILIMH, BOIIPOCHI CTaTyCa PYCCKOTIO SI3bI-
Ka B COBPEMEHHOM MMUDE.

bousbliioii nHTEpec cityiaresieil BbI3Basl ABYXHEBHbIN ceMUHAp 7151 TpernoiaBare-
JIelt pycCKOToO S13bIKa KaK MHOCTPAHHOTO, TTOCBSIIEHHBII HOBBIM METOJaM IpernoaaBa-
HUSI, IMHTBOKYJIBTYPOJIOTMYECKOMY aHalIu3y TekcTa, TBopuecTBy A.C. IlymikuHa B
3MOXY LU(POBBIX TEXHOJOTUI U UCTIOJIBb30BAHUIO MHTEPHET-PECYPCOB Ha YPOKaX pyc-
CKOTO SI3bIKa U JIuTepaTypbl. OXUBICHHYIO TUCKYCCUIO BBI3BaJI KPYIJIbIA CTOJI JJIsI
IIKOJbHBIX yuuTeaeh «[IylkuH — Halll coBpeMeHHUK» B KayHacCKOM pycCKOM JIUTe-
patypHOoM Kityoe. Temy paboTtsl o TBopueckom Hacnenun A.C. [lymkiHa B coBpeMeH-
HBIX YCJIIOBUSIX OOCYIMIIM Ha KPyTJioMm cTosie «IIyIKuHCKU Ko B 310Xy IM(PPOBBIX
KOMMYHUKalMii». Ha punonornyeckom axkynbsrere BuabHIOCCKOTO yHUBEpCUTETA
npoliuia JieKuusi-npeseHTanus «MeanannuHreuctrka — 2020: JOCTHUXKEHUS U TIepCrieK-
TUBbI», CJIyLIATeJIM KOTOPOU Y3HAIM MHOXECTBO MHTEPECHBIX (haKTOB 00 3TOM CTpe-
MUTEJIbHO pa3BUBAIOILIEMCSl HAyYHOM HAIpaBAECHUU, U3y4alolleM peueBylo crieudu-
Ky MacCOBOIX KOMMYHMKAIIWH.

C 4 mo 10 Hos16ps1 2019 roma cocrostach cepust HAy4HO-00Pa30BaTEeIbHBIX MEPO-
npustuii B JlatBuu. PykoBoauTesnu, pernojgaBaTeaid M 00ydarolecs 00pa3oBaTeIbHbIX
OpraHu3alMii COCTaBUJIM Ha JAaHHBIX MEPOIIPUSITUSIX OCHOBHYIO JOJII0 YYAaCTHUKOB —
95%. D10 00YCIOBICHO CAMOI 11eJIbI0 MEPOIPUSITHS: 0OMEH MPOGheCCHOHATBLHBIM OTIbI-
TOM POCCUMCKUX MpenoaaBaTeeii, TUuTepaTypHbIX AesATeaei U 3KCIEPTOB, a TaKXKe
pa3BUTHE 00pa30BaTeIbHbIX CBI3EH MEXAY CTpaHAMU ITyTeM MPOBeAeHUS (PUITOJIOTH-
YeCKUX JIeKLUI, Mpe3eHTaluii 1 CEMUHApPOB.

Cagonoba FOnust ArekcannpoBHa, KaHAUAAT (GIIIOIOTUYECKNX HAayK, JOLEHT, YWICH
DKcrepTHOro coBera ToTaqbHOIO IUKTAHTA; Beaylas nepeaayn «Pycckuii yCTHBIM»
Ha Pagno Sputnik mposena cemuHap «CoBpeMeHHOE COCTOSTHIE PYCCKOTO SI3bIKa», a
€€ HayYHO-TIOMyJIsIpHasI JIEKIIMS O BApUaTUBHOCTH XKMBOM pa3roBOPHOI peuu, O KJiac-
CUYECKOI SI3bIKOBOI HOPME, O POJIU PYCCKOM TUTepaTyphl B (POPMUPOBAHUU PYCCKOTO
SI3BIKOBOI0 KAHOHA OKa3ajlach MOJIE3HOM 15 caylareneit. [enacumoB AHapeii Bane-
pbeBUY, KaHAUAAT (PUT0JOTMYECKUX HAYK, COBPEMEHHBI POCCUICKUN MUcaTeb, Jla-
ypeat autepaTypHoii mpeMun « HauimoHanbHbI OecTcesuiep» 3a poMaH «CTernHble 00ru»
u BapinamoB Anekceit HukonaeBuu, 1oKTop puaoaoruyeckux Hayk, mpogeccop MI'Y,
PYCCKUI ITUcaTe b U IyOIULINCT, UCCIIea0BaTeIb ICTOPUHU PYCCKOM TUTepaTyphl XX BeKa
MPOBEJIN HECKOJIBKO MEPOIIPUSITUAM, TIOCBIILIEHHBIX COBPEMEHHOMN PYCCKOM JIMTEpATy-
pe U IUTepaTypHbIM IpeMusiM. OHU MOIPOOHO paccKa3ajv O COBPEMEHHBIX TEHICH-
LIMSIX B PYCCKOI IMTEpaType, POJr U MECTE PYCCKOTro XyI0KECTBEHHOTO CJIOBa B YCJIO-
BHSIX OOLLIECTBEHHO-UACOI0IMYECKUX TpaHC(hOpMaLIMii, 0 POCCUICKOM KYIBTYpe, CBO-
€M TBOPYECTBE U MHOTOM JIpYroM. MyasTudopMaTHOCTb MEPOITPUSI T M BAPUATUBHOCTD
TeM 3KCMEeIULIMHY MTO3BOJIMIIA BCEM YYaCTHUKAM MOJIyYUTh TEMAaTUYECKYI0 MH(MOPMALIMIO
1 1MopaboTaTh B TECHOM JUAJIOTE C IIPUIJIAIICHHBIMU 3KCIICPTAMU Y TOCTSIMMU.

Bo Bpems ripoBeneHHOI ¢ 7 110 13 HOSIOpst 06pa30BaTeIEHO-TIPOCBETUTETBCKOM DKC-
neauuy Bo @paHLy ObLIM ITPOYUTAHBI HAYYHO-TIOIYJISIPHBIC JICKLIMHU /11 00y4Jaro-
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LIMXCSI, TIPOBEICHBI TBOPUYCCKIUE BCTPEUH, PE3CHTALIMN TUTEPaTYPHBIX IIPOM3BEACHUIA.
B sTHX MeponpusATHIX IPUHUMAJIH YIacTHE BEAYIINe PEIoaaBaTe/In-TNHIBUCTHI,
JINTePaTypOBEIBI U MMCATEIN. BOJIBIIYIO YacTh y9aCTHUKOB COCTaBUIIM ITPEACTABUTEIIN
o0pa3oBaTeNbHbIX opraHusanuii, 61% us3 Hux npenogasatenu, 31% — ydaiuecs.
OcranbHble 8% — Bce Te, KTO XOTeJI OJIMKE TTO3HAKOMUTLCS ¢ COBPEMEHHBIM COCTOSI-
HUEM PYCCKOTrO SI3bIKa M TEHIECHIIMSIMU B COBPEMEHHOI PYCCKOI JIUTepaType. YuacT-
HUKU MEPOIPUSTUIA N3yJaTu HOBbIE TEXHOJOTMU IPEIogaBaHUs PYCCKOTO sI3bIKa KaK
MHOCTPaHHOTI'0, pacCMaTPUBAJIU PYCCKYIO XYI0XKECTBEHHYIO IUTePATypPy KaK UICTOUYHUK
HPaBCTBEHHOT'O BOCITMTAHMS MOJIONEXKH B MEXKKYJIBTYPHOH MEPCIIEKTUBE, a TAKXKE TO-
BOpMIIH O (DpaHIIy3CKOIl U PYCCKOM KapTHHE MUpa U SI3BIKOBBIX CTepeoTuIiax. Poman
BaneppeBuu CeHUMH MpencTaBUI KapTUHY JATSPaTypHOI XXIU3HU COBpeMeHHOoM Poc-
cuu, 0OOCYINII C y9aCTHUKAMU MEPOIIPUSITUS TO, KaK OTpaXkaeTcss MHOTOOOpa3Hast poc-
cuiicKast AeHCTBUTEIBHOCTD B Pa3HbBIX XKaHPaX COBPEMEHHOM P03kl — OT OUYEPKOB 1
ITyTEeBBIX 3aMETOK 10 (paHTacMaropuii M snmdeckux popm. OTKIIMK CITylIaTeIei mojy-
YuJIa mpe3eHTauust ero KHUru «J1oxnp B [Tapuke». Boibioe BrieuatjieHre Ha yq4acT-
HUKOB IPOM3BeJ MacTep-Kiacc AHToHa AnekcaHapoBrnda CoMMHaA, B X0[Ie KOTOPOTO
CMUKep MpPeacTaBUI UTPHI CO CIOBaMU B (popMe BUKTOPUH U KOHKYPCOB. Takue Mepo-
MPUSATUS SBJISIIOTCSI OPUTMHAIBHBIM METOJIOM O0YUYEHUsI, AAIOIIUM BO3MOXHOCTD yC-
BOUTbH HaBBIKU HEMOCPEACTBEHHO OT YBaXKaeMbIX M U3BECTHBIX AesITeNIe KyJIbTyphl U
o0pa3oBaHusl.

C 25 o 30 HosTOpsT TpOBOAMIIACE 00PA30BATEILHO-TIPOCBETUTEILCKAS SKCTICAUTINS
B boarapuu, Bo BpeMsi KOTOPOil 0COObII aK1IeHT ObLI clieJIaH Ha COBEPILIEHCTBOBAHUE
SI3BIKOBBIX HABBIKOB YYAIIIUXCSI B IIPOIecce MPeIogaBaH1sI PYCCKOTO SI3bIKa KaK MHO-
CTPaHHOTO. DTUM BOIIpOCaM ObUIM MOCBAIICHBI JeKINU «CII0COObI MOBHIIICHUS] MO-
TUBALIMK YYeOHOU OeITeIbHOCTU Ha 3aHSITUSIX II0 PYCCKOMY SI3BIKY», « CTHJIEBBIC Yep-
THI ¥ SI3BIKOBBIE OCOOCHHOCTH O(UILINATBLHO-IEIOBOTO CTUIIST».

Cepus ceMruHapoB, Kotopble TipoBesa KambieBa CeTiaHa FOpbeBHaA oka3anach
BOCTpebOBaHHOM y caymateneii. OHa MOApoOHO paccKasajia 0 METO/Ie aKTUBU3ALNU
pe3epPBHBIX BO3MOXKHOCTEH JUYHOCTU U KOJUIEKTUBA B MPaKTUKE MpernogaBaHus pyc-
CKOTO sI3bIKa KaK MHOCTPAHHOI0, O TOM, KaK ClIeJaTh YPOK PYCCKOTO sI3bIKa KaK MHO-
CTPaHHOTO UHTEPECHBIM U MHOTOM JpyroM. [enacumoB AHjipeii BasiepbeBud nposest
HECKOJIbKO YpOKOB B paMKax IX MexxayHapogHOro HayYHO-TIpaKTUYECKOIo CEeMUHapa
mo nepeBoay «O0ydeHMe TIepeBOAUYECKOMY MacTEPCTBY», KOTOPhIE BBI3BAJIM MHTEPEC
KaK y CTYIEHTOB, TaK 1 Y IIeJaroros.

B ABcTpuu cepust MeponpusITHiA, TOCBSIIEHHBIX IPEIMETY «PycCcKuii I3BIK» 1 CO-
BPEMEHHBIM CIOCO0AaM €ro U3y4eHUs U IpernogaBaHusl, TpoBoauaach ¢ 18 mo 23 Hos10psl.

B xone Mepornpusituii B ABCTpUM ITOKA3aIM UHTEPAaKTUBHO-TI03HABATEIbHBIIN CIICK-
Takib «Cka3 o [Tetpe u @eBponun». CaymaTeIn OIeHWIN COOOIIeHNe aKkTepa 1 pe-
JKHCCepa O TeaTpe KakK 0 HOBOI (popMe M3ydeHHUS sI3bIKa U InTepaTtypbl. Kak orMeTnnm
3pUTEIIN, MEPOTIPUSITHE OKA3aJI0Ch YBJIEKATEIbHBIM 1 ITO3HABATEIbHBIM I BeeX. OqHn
CMOTJIM Y3HaTbh O HOBBIX (hOpMax U METOoJax U3YyYeHUsI PYCCKOTO sI3bIKa, ST IPYTUX
0oJiee MOJIE3HBIM 0Ka3aJIoCh JIMYHOE OOLIeHKE C TIpUTIallleHHBIMU aKTepaMU TeaTpa
«Cropute/inHr». CTOPUTEIJIMHT — 3TO IPAaMOTHO CO3[aHHas UCTOPHSI, HEKOE MO0~
Oue JIeKIIMH, SIBJISIETCS JIYUIIIMM CIIOCOOOM Iiepenath MH(popMaIiio ayIuTOPpUH Tak,
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YTOOBI OHA €€ IMPOYYBCTBOBAIA U 3alIOMHMIIA. JlaHHBII (DOpMAaT K TOMY K& TTO3BOJIIT
aKTepy U 3pUTEJISIM aKTUBHO B3aUMOIEIICTBOBATD U IUCKYTUPOBATh O BOIIPOCAX U CMBIC-
JIax, 3JI0KEHHBIX B 00pa30BaTeIbHOM CIIEKTaKIIE.

3HAKOMCTBO C IIPOU3BEICHUSIMU POCCUMCKOI JIUTepaTypbl — OCHOBHAS TeMaTUKa
LIMKJIa MEPOIPUSITUIA, MPOLIEAIINX B ABCTPUM B paMKaX 00pa30BaTeIbHOM 9KCIIEAN -
mun. CiienyeT OTMETUTD, YYaCTHUKY TTOJIYUMIIM TTPEKPAaCHYIO0 BO3MOXHOCTD Y3HATh O
HOBBIX METOAAaX OpraHM3al1y IIpoliecca IperogaBaHus PYCCKOro SI3bIKa, IT03HAKO-
MUTbCS C TPOU3BEACHUSIMU POCCUICKOM JINTEPATypPhl, OKYHYThCS B TeaTpabHbIIA MUD.

3. BbiBOAbI

B pesyabrate npoBeaeHUsI MEPOIIPUITHI ObLIO MOJTYYEHO MHOTO MOJIOXUTETbHBIX
OT3bIBOB U CJIOB OJlarogapHOCTU. Bce yuyaCTHHUKM BbIHECIM MO3UTUBHBIE BIICYATACHUS
0 COCTOSIBILIEMCSI COOBITUM, OTMETUJIM BBICOKMIA YPOBEHb OpraHM3aliu MEPOTIPUSITUIA,
a TaKxKe HaChIILIEHHbBIE IIPOrpaMMbl MyJIbTU(OPMATHBIX ILTOMIAA0K. 1o MHEHUIO ClTy-
1IaTeJieit, BEICTYTUIEHUSI CTIMKEPOB ObLIN JOCTOMHBIMU, aTMOC(hepa MEPOIIPUSITUI IPY-
>KeJIIoOHast 1 KoM(opTHas. MeporpusTus, peaiu3yeMble B paMKaX MPOCBETUTEIbCKUX
9KCIMEIULIMI, KaK OTMETUJIU TOCTU, MO3BOJIMIN UM MOJIYYUTh OTBETHI Ha paboune BO-
MPOCHI U TIOBBICUTH YPOBEHb COOCTBEHHOI KOMITETEHTHOCTU B BOIIPOCaXx MpenoaaBaHus
PYCCKOTO S13bIKa KAK MHOCTPAHHOT'0, MO3HAKOMUTBCS C MTPOU3BEICHUSIMU COBPEMEHHOM
POCCUICKO U Xy10XeCTBEHHO JIMTepaTyphl, IPUOOLLIUTHLCS K POCCUMCKON KYIBTYpE.
Taxoke OBLII0 OTMEUYEHO, YTO O€3yCTOBHBIM MPENMYILIECTBOM TAKMX MEPOTIPUSATUI CTa-
JIO OOILIEHNE C UBBECTHBIMU POCCUMCKUMU MTUCATENSIMU, TTelaroraMu 1 KyJIbTYpPHBIMU
NEeSTeIMU, YTO CITOCOOCTBOBAJIO YCTAHOBJICHUIO JPYKECKUX MEXITYHAPOIHBIX KOH-
TaKTOB C YYaCTHUKAMU METOIUYECKOTO COODIIECTRA.
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WHTepBblo / Interview

«CobOupartesnb CNoOB»: UHTEPBbIO ¢ AHaTonnem Kumom

V.M. Baxtukupeepa, O.A. Baimkosa

AHatonuii AHapeeBrnd KM — Kj1acCMK COBPEMEHHON POCCUICKOM MPO3bl, WIeH
ITEH-xny6a Poccuu, BeIIAIOIIMIACS CLIEHAPUCT, JaypeaT MHOTOUMCICHHBIX TPEMUA B
00JIaCTH TUTEPATYPBI, TATAHTIUBBIN XYTOXHUK-UMITPECCUOHUCT.

Ponuncga B mocenke CeprueBka B IOxxaHoM Kazaxcrane. /1o Bocbmu et kmi B Ka-
3axcrtaHe. [To3xe okazasncs Ha JanbHeM BocToke, riie OKyHYJICS B «CTUXUIO PYCCKOTO
cJIoBa». Yumiicsi B MOCKOBCKOM XyI0XXeCTBeHHOM yuuiuiiie naMsatu 1905 rona. OkoH-
yuit JIutepatypHblii UHCTUTYT UM. Topbkoro B 1971 roay. [lepBble TBOpUeCKUE OIbI-
THI — MO3TUYECKHUE. B aTI0OMaX, CBOOOMHBIX TTO (hOpMe U pa3Mepy, CyMelT TiepeaaTh CO-
3epLATEeIbHOCTD U MAJUTPY KJIACCUUECKON KOpelcKoi moa3uu. AHatoanii Kum — Ho-
BaTop B obJyiacTu npo3bl. Ero xygoxkecTBeHHbIe TEKCTHI ITy00KO (huiaocopuuHbl. Nm
CBOICTBEHHO 0C0O00€ «OIIYIIIEHNE BpeMEHM», OTHOIIIEHNE K TePOI0 KaK K «yThICSUe-
peHHoMmy JesioBeKy» (M. LIBeTaeBa), mpOHUKHOBEHHOCTh M 00pa3HOCTh. [IponsseneHms
XyIOXHUKA — 3TO KOHTMHYYM, €IMHCTBO B MHOTOOOPa31u, HACHILIEHHBI CMbICIaMU
CBEPXTEKCT, OOBEAMHUBIINN B ceO€ 2JIeMEHThI MUpa TO3HAHHOTO U HEU3BEAAHHOTO,
JKUBOTO W HEXXUBOTO, YEJIOBEYECKOTO ¥ TPUPOAHOTO. MBI MOTOBOPUIIA C AHATOJIUEM
AHIpeeBrUYeM 00 MCTOKAX €T0 TBOPUECTBA, OCOOCHHOCTSIX BOCTOYHOI'O MUPOITOCTIIKE -
HUsI, XYI0XXE€CTBEHHOI SBOJIIOLIMM U Pabl IIOJASIUTHCS UTOTaMU Hallleil oeceabl — Oe-
cellbl C OMHUM U3 MIyOoJaiimx ¢puaoco¢oB HAIIIETO BPEMEHU.

AK: C10XHOCTb BOCTOUHOM AyIIIM B €6 MHOTOCJIOMHOCTHU, MOJU(POHUYHOCTU. Best
pycckast KJlacCMKa — 3TO MOILLIHBIN HIMPOKUM moTok, Bojra. BocTok ke kiayouTcsl.
B HeM MHOTO0 3aTaeHHOTO, MHTYUTUBHOTO. [TpsiMoe BbipaxkeHre TyXOBHO 9K3UCTEH-
LIMM CBOMCTBEHHO CJIaBIHCKOMY MUPY WM MUPY 3allalHOMY — HalpuUMep, HEMELKO-
MY C €T0 JIOTUKOI. A BOCTOUHBIII MUP TIPU BHEIIHEN CIep>KaHHOCTU COASPKUT B cede
MHOX€CTBO BHYTPEHHMX IepeMEIeHNI TyIIeBHBIX IIOTOKOB. B 0MHOM yesioBeke —
noancoHUsI. DTO MEHTAIbHOE HavyaJsl0, MOJ0XKEHHOEe Ha PYCCKOSI3bIUME, a0 CaMble
HeoxXuaaHHble pe3yabTraThl. Cyabba pycCKOSI3BIYHBIX MMUCATEIeil — 3TO cynbba
ocobeHHasl.

© baxtukupeena Y.M., Banukopa O.A., Kum A A., 2020
@_@J This work is licensed under a Creative Commons Attribution 4.0 International License
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15t MeHsI Mo33Msl 3ByYUT TUXO, U B 3TOM TOXKE MOsSI TeHEeThUYecKass 0COOEHHOCTb.
Bcs BocToOuHas 023U 3BYYUT TUXO. XOKKY, TaHKa... Bcero Tpu ctpoku. Pa3se Moryt
OBITh 3[1€Ch B3JIEThI U 9KCTa3bl? DTO THXAs1, IyXOBHO-TPEIeTHas TMPpUKa, TPOHUKAIOLIAs
U3 OTHOTO CepJilia B IPYroe, a He OT cep/lla K MUJUTMOHAM.

YTo0Obl KHUTA 3aKWJIa, YUTATEIM TOJKHBI € BOCIIPUHSITH M BocTpeboBaTh. [Ipoiiecc
TBOPEHUS HE 3aBeplllaeTCs MOocIeIHel TOUKOM TeKCTa; OHO MPOI0JIXKAETCS B BOCIIPU-
SITUM APYTOro yejaoBeka. Korma KHUTY BOCHPUHUMAIOT, TIOPOXKIasi HA HE€ OTBETHYIO —
TOK€E TBOPUYECKYIO — PeaKlIMIo, TBOPUYECTBO MPOIOJIKAETCS. DTO KOJIbIIO COBMECTHOTO
co3ugaHus. Mos orpoMHasi yaada B TOM, UTO $I IMOJIYIWJI TaKOH OTKJIUK OT PyCCKOSI-
3BIYHOTO YUTATEIIS.

OA: 3HauuT, PyCCKUI1 SI3BIK, BBIpaxkasich MeTa(OprUIeCK, MOXKHO Ha3BaTh «KOM-
MYHUKATUBHBIM MOCTOM»? fl yTOUHSIIO TIOTOMY, YTO MbI ¢ YigaHaii MakCyTOBHOI pa-
boTaeM ceifuac HaJl 1OCTATOYHO CJIOXKHOM MpodaeMoit. 3To mpobaeMa TpaHCAUHTBU3-
Ma, U OJIMH U3 €€ BOMPOCOB B TOM, KaK OTHOCUTHCS K SI3bIKY, KOTOPbIi, HE SIBIISISICH
3THUYECKU «IIEPBUUYHBIM», BBICTYIAET B POJIM ITOCPEAHMKA MEXKIY aBTOPOM U €TO ay-
auTopueii. B Mupe mo aToMy moBoay caMble pa3Hbie TOUYKU 3pEHUSI, U HEKOTOPhIE U3
HUX KpaiiHe moysipHbl. Hanmpumep, HEpoaHOI SI3bIK 3aCTaBIISIET YeJIOBEeKa «3a0bITh
CBOY MMEHa», BEPY B COOCTBEHHbIE LIECHHOCTU. MBI Xe IbITaeMCs IT0Ka3aTh, YTO Ha
PYCCKOSI3BIYHOM ITPOCTPAHCTBE CJIOKMIACH MHASI CUTYaLlUsl, U PYCCKUM SI3bIK HE «CTH-
paeT» FTeHeTUYECKYIO IaMsITh 3THOCOB, HO BBICTYIIA€T IIPOBOTHUKOM K 00JIe€ IIIMPOKO-
MY PEeLIeTITUBHOMY IIOJII0, YTO OH BBIBOAUT aBTOPa K OOJIBIIIOMY KOJMIECTBY JIFOACH,
KOTOpPBIE CMOTYT IIPUHSTh, YCBOUTh, TPaHC(OPMUPOBATh HEKOE 3HaHNE, TaHHOE aB-
TopoM. I1pu 3TOM 3HaHME TaKOTO poma — 3TO 3HaHME 0coboe. B HeM cocyiiecTByIOT
pa3zHbie 00pa3bl MUpPa, MOANUTHIBaEMbIC IBYMS SI3bIKOBBIMU CTUXUSIMU. Ceilyac Mbl
MpoBepsieM Hallly TEOPUIO Ha MaTepuajie pa3HbIX pyCCKOSI3bIYHBIX MUcaTeieit. Mbl He
JlaeéM OLIEHOK; HaM Ba>KHO MOCMOTPETh, KaK (DYHKLIMOHUPYET TEKCT, U y3HATh MHEHUE
CaMUX aBTOPOB.

AK: f He cuuTalo, 4YTO BLIXOJ Ha OOJILIION S3bIK CTUPAET FEeHETUYECKYIO MTaMsTh
aTHoca. [IpoxuBaHue U paboTa B aJIbTEpHATHBHOM SI3bIKE HE CTUPAET KOJOB sI3bIKa
MatepuHcKoro. [lonoOHas cuTyaliuss — He Tpareaus 1 He puodpeteHue. B aToM mpo-
1Liecce 3aJ10XeHa HeKasl CIIOKOMHas TaHHOCTb. SI3bIK JII000r0 Hapoaa, POMCXO IS
U3 TON WJIM UHOM T€HETUYECKOM OCHOBBI, BBIPAXKAIOIIMNIA MBICII 1 YyBCTBA YEJIOBEKA
U OIIpeAeICHHBIM 00pa3oM 0(pOPMIIEHHBIN, — 3TO SI3bIK BTOPUYHLINA. [1epBudeH sSI3bIK
He3ByYalllnii, SI3bIK TIOHATUMHBIN, U3HAYaJIbHBIA. DTOT SI3bIK OMMH IJI Ka3aXoB, KO-
peiilIeB 1 pyCCKMX, ¥ BBIXOI Ha TMHIBUCTUIECKYIO (DOPMY KOHKPETHOTO SI3bIKa — BCE-
ro JINIIb JaHHOCTh. OCHOBA K€ BCETO — Jo3ByYalllnii MOHSITUIHBIN I3bIK. OH CBOI-
CTBEHEH BCEM U BCeM IMOHATEH. bbl Takoli reorpad v nmyTelecTBeHHUK — MUKITyXo-
Maxkanait. OH ornpaBuics B ITanya HoByio IBuHe0, MO3HAKOMUIICS C TIEMEHEM
JIIOIOETIOB Y CyMEJT C HUMM MOAPYXUThes. Kak 3To Bo3MOXXHO? B TOM, UTO s TOBOpIO,
COKpBbITa OOJIbIIIasl HAJEXkK 1a: JIIOAU CMOTYT IMMOHSTh IPYT APyTra HECMOTPSI HA OTPOMHbBIE
JIMHTBUCTUYECKME Pa3Indus U KyJBTYpHbIE pacxoxkaeHUs. Eciiu Obl s MO3HAKOMMIICS
C XyI0XKHUKOM BpPeMEH MajeoJIuTa, pUCYIOIIMM Ha KaMHSIX, M IT0OKa3aJl eMy CBOM Kap-
TUHBI, MBI OBl IPYT Apyra oueHb MOHsIU. [IoTOMY UTO 1 3TOro XymoKHMKA CyMeJI IIpo-
YyBCTBOBaTh, KOIJa BUIEJ €ro neTporinudsl B YoamoH-ATe — IpOYyBCTBOBATh €T0
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JKUBBIM 1 coBceM psimoM. EcTh B (peHOMEHe ueioBeKa TO, UTO He IIPUCYIe HUKAKUM
JIPYTUM CyLIECTBaM — BEJIMKOE J0CIOBECHOE, He3Bydalluii si3biK. [ToaTomMy mist MeHs
HET HUYEro 0oCOOEHHOTO B TOM, YTO YeJI0BEK MEePeXOaUT U3 OAHOTO S3bIKOBOTO JIAH/I -
madTa B Ipyroii, moTomMy 4To 3TO HE BJIeUeT 3a COOO0I TparnuyecKrux moTepb. HTO Mpo-
cro cyanoa. A Kopeel, ponusiuiics B KazaxctaHe yepe3 HECKOIBKO MOKOJIEHUI; ce-
nenue Haile — CeprrueBka — oKaszajaoch pyccKuM. Tam XXuiu pycckue ctapoBepbl. OTell
MOJIyYUJI TyJa Ha3HaueHue Ha padory. [lepBbie c1oBa, KOTOPHIE I IPOU3HEC, — ITO
CJIOBa PYCCKOTO SI3bIKa.

VYM: VueHble ceituac ctanu pu3HaBaTh, UTO HayKa He CIIOCOOHA PelUThb BCeX MPo-
osem. Tenepb Mo TTOBOAY SI3bIKOB 3Byuyalnux. 1o atoro Bul ckaszaiu, 4To 11011 pa3HbIX
KYJIBTYp II0-pa3HOMY BOCIIPMHUMAIOT IECTBUTEIBHOCTD, IEJIaI0T 3TO IOCPEACTBOM
Ppa3HbIX KATEropuii. DTr 00pa3bl MUpa KaK-TO BIUSIOT Ha «IIACTUKY» SI3bIKa 3By4allero?

AK: HecomHeHHO.

OA: 31ech MBI MOXKEM BBIHECTH HEKOTOpLIe HaOmoaeHus1. Hanpumep, Baie TBop-
yecTBO noymdoHndHo. PaccMorpum «besiky»: 3To MeCTOMMEHHOE TOJIOBOKPYKEHHE,
CMEHa ITOBECTBOBATEIbHBIX TOUEK 3peHUs, (POKYCHI BOCIIPUITHS, KOTOPbIE MEHSIIOTCSI
execekyHaHo. Kak Oyaro momnanaeis B BOIOBOPOT.

AK: TTonudponunueckas my3sbika. A ciyiiaio My3sliky baxa, Ho Bocrpou3BecTu ee
HeBOo3MOXHO. [TonudoHnyeckass My3pika COCTOUT U3 CILIETEHUsI HECKOIbKUX JIMHUI;
COEIMHSISICH MEXIy CO0OI B TapMOHMM, OHU CO3Jal0T MOJU(POHNYECKOE 3ByYaHue,
KOTOPOE CJIBIIINIIE, OT KOTOPOTO BOJIHYEIIBCS, HO KOTOPOE ThI HE MOXKEIIIh [IOBTOPUTD.
Mos nipo3a nmomudonngHa. «Oterr Jlec», «OctpoB MoHbI», «Pamoctu Pas»...

OA: Mu1 ¢ Yamanait MakcyToBHOM oocyxxmanu «Pagoctur Past» miepen BcTpeueit ¢
Bamu. B aTom pomane UenoBek ITo3Harommii, oka3aBILIMCS Nepel JIMLIOM ellie He Ha-
3BaHHOIO MHUpa, AaeT UMeHa BceMy cylieMmy. MMs HeceT B cebe cakpaibHOE 3HaUYeHUE
BO BCEM, K YeMy OTHOCHUTCSI, OyIIb TO IIpaBasi pykKa reposi, KaMeHb, )KUBOTHOE, KOTOPOE
OyaeT yOUTO 3TUM KaMHEM. DTO YeJIOBEK, OCBAMBAIOIINI MUD YEPE3 €T0 Ha3bIBaHUE.
Eciu cpaBHUTB 3TO TIpOU3BeAcHNE C paHHUM — «beikoit», — MBI YBUIUM, UTO TaM
ums uHauddepeHTHO. OTNpeaeIuTh TO WJIM MHOE UMSI BO3MOXKHO JIUIIb Yepe3 mapa-
JIUTMY; Jalle e BCero BMeCTo MMeHU AaHa (hJIeKCHsI, KOTopasi B CTPOIOM CMBICTIE He
SIBJISIETCS JIGKCUUECKM MMOJITHO3HAYHOM, a JIMIIIb YKa3bIBaeT Ha MIPUHAIJIEKHOCTh CJI0Ba
K MYXCKOMY pony, Hanpumep. OKOHYaHHE y4acTBYeT B CIOBOM3MEHEHUU, HO HE B
CJIOBOOOpa30BaHUM, M TAKMM 00pa3oM MMSI B pOMaHe MPUCYTCTBYET M OTCYTCTBYET
OIHOBpeMeHHO. Hamek Ha 3HaK IIpH OTCYTCTBMM CaMOTI0 3HaKa. YeaoBeK, BHYTpPHU KO-
TOPOTo — rajepest Apyrux omaeit. Kak 3o yMecTuTh B OTHOM aBTOPCKOM CO3HAHUM?
B Baiuux npou3sBeAeHUSIX OTCYTCTBYET JIMHEHOe BpeMsi. OHO pacCa0eHO 1 3aKOJIbLO-
BaHO. «Paccka3s Mmoero otTia», «JIBa pacckasa», «benka». Bpemsi, mporekaloliee Brepe/,
BIPYT IOBOPAaYMBAaET BCIISITh.

AK: Mertacdopudecku TOHSITh MOE BpeMsl MOXKHO yepe3 oopa3 objaka. OHO SIBHO
nepea Bamu, oHO IBUXETCS, JIETUT, MEHSIET (popMy. DTO OCTOSIHHAS TTIepeMeHHasl.
006;1aK0 CUMBOJIM3UPYET MO MOAXO K OIIYIIEHUIO ObITUSI. DTO HE IMHEeIHOe BpeMsl,
OHO KJIYOUTCSI U BOJTHYETCSI.

OA: Ecnu BeIOOD KaHPOBOM (DOPMBI, pacCTaHOBKA T'epoeB B CYOBEKTHON cucTeMe
IIPOM3BEACHNSI, OIIPENeICHIE CIIOCO0O0B Iepenaun «3BydyaHus» Pa3HbIX TOJIOCOB —
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BelllN, JieXXalllie Ha IIOBEPXHOCTH, TO YTO MOXKHO CKa3aTh O CJIOSIX ITyOuHHBIX? [1po-
CBEYMBAET JIM CKBO3b TEKCT KOpelicKast KyJbTypa?

AK: 4 riporirest orpoMHBII y4aCTOK CBOE# JKM3HM B IIOMCKAX OTBETA Ha 3TOT BOIIPOC.
HecMmotpst Ha TO, YTO MOMMM IIEPBBIMU CJIOBAMM OBLIN PYCCKME, I BCET1a YyBCTBOBAJ
B ceOe BOCTOUHOE HavaJjo. f omryiai B cede yeaoBeKa, He TTIOX0XKETro Ha TeX, KTO MEHsI
okpyxan. Mubl xxunu B Kazaxcrane Hemosiro. B Bocemb ieT MeHs1 yBe3nu B Poccuio, Ha
HanbHuii Boctok. B KazaxcTtaHe s1 >k cpeau KopeileB, a TOTOMY He YyBCTBOBaJI ce0st
KaKMM-TO OCOO€HHBIM. B HallleM «I1eTCKoM» 00I11eCTBE ObLIO BCEro JBa eBpomneiia:
HeMe1kas yoopuiuna Kimapa n yaurtens puskynsryphl Jlemenuyk. Kazaxu n3peaka mpo-
e3>KaJIi Ha JIOIIAsX 1o Jopore. OmHaXKabl Ha IyCThIPe MOCTABIIIN IOPTY; s TTOIIE]I TyAa
U TIOAPYKUJICS C MAJIBUMKOM 10 MMeHU Macabaii, y KOToporo 0bL1a COOCTBEHHAsI JIO-
manb. OH BCKaKMBaJl Ha CBOETO kepedila 0e3 cemia 1 ucuesal Baaau. st MeHsT oH
OBIT 003KeCTBOM... /10 BOCBMM JIET BHYTPU «KOPEMCKOTO MUPa» S YyBCTBOBAJT cebs Op-
TaHUYHO. A TIOTOM ST 0Ka3aJICsl BHYTPH PYCCKOT'O MUPa M IOCTOSTHHO YyBCTBOBAJI CBOIO
000c001eHHOCTD. [TpuIIo Bpemsl, U s 0CO3HAaI, YTO Y MEHSI KOpEelCKHUe raa3a, U OHU
BUASIT KPacOTY 3TOr0 MUpa KaK-TO MO-KOPEMCKU, CKBO3b IIPU3MY 3CTETUKA MHOTHX
MOKOJIEHU Moero Hapoja. S BIXKy KpacoTy IO-KOpecKH, s OlIyIlalo HIOAHCUPOBKU
B 3By4aHUH cJ10B. CBOIO UYXKIIOCTh B «<MHTOHALIMOHHBIX CTOJIKHOBEHUSIX» C APYTUMU I
OIIYILAJI BCIO >kK13Hb. [1oTOM $1 cTai nmucareseM. Sl Hauaa YTo-To BhIpaxkaTh Ha pyCCKOM
SI3BIKE, IOTOMY UTO APYIOro y MeHs He ObLI0. 1 XOauII B pyCCKYIO IIKOJTY, KT B OKPY-
JKeHUHM PYCCKOTO HACEJICHMS U YePe3 MHOTO IMyTel-TOPOT 3aX0TeJI MIMCATh XyIO0KECTBEH-
HbIe TeKCTHL. BbI cripammBaeTe, Kak s 0CO3HAJI TO Ha4auo, KOTOPOe ST HEC 1 HeCY BCIO
CBOIO XXM3Hb? B KakKOM IpeIoMJIEHUH 3TO BhIpaXkKaeTcsl Ha PyCCKOM si3bike? S xoTen
IMMCATh IIPO3Y, [TOTOM CTaJl IMCATh CTUXU. S yIUJICS B XyIOKECTBEHHOM YUMJIUIIIE, KOT-
Jla Ha MEeHSI OOpYILIMIOCH XKeJlaHue I1ucaTh ciaoBa. IlepBble paccKasbl, IIepBbIC CTUXU
MIPUIILIN, KOTAA s TIepeles Ha YeTBePThIi Kypc. OT pacTepssHHOCTH IEpe TEM, UTO XKe
Jajiblile JejIaTh — a K TOMY BPEMEHH ST yKe OBLT IPUJIMIHBINA XYTOXHUK, — S YIIIeJ B
apmuto. [Tpocity>Xut Tpu roja, BEpHYJICS C OKOHYATEIbHBIM pEllIeHeM IT1CcaTh CJIOBa.
Ecnu B xuBomucH 51 TOHMMaJ, Kak MOJIOXUTb KPacky, B pyCCKOM uTepaType s1 HuJe-
ro He Mor. 4 mucas MHOTO, HO 3TO ObLJIO0 He Moe. MoMMU ObUIM TOJBKO CTUXU — KO-
potkue ctuxu. HegaBHO s Hallles1 Mavyky KHMKEUeK TOTO Iepruojaa — s aejaal CaMo-
JIeJIbHBIE 3aIMCHbBIE KHUKKH, TIPOIITNBAs JIMCTHI UTOJIKOM. DTO OBLIM CTUXH B pa3Mepax
KOPEMCKOI M0331K, KOTOPYIO sI COBEPIIIEHHO HEe MOT 3HaTh. £l HayvaJl mucaTh CTUXU,
KOTOpBIE 110 (hopMe U ITOAXOMAY, IO AyXy M 0 OyKBe OBLIN 00pa3aMy KOPeCKOIi Io-
93UM.

YM: To ecTb B pycCKOI1 I3BIKOBO 000J/109Ke BBI TBOpMIM HALIMOHAIBHBIE ITO KYJIb-
TYpPHOMY TUITY BEILIN?

AK: M 310 Tponcxoamnio oueHb ecTecTBeHHO. Kak pycckue CTUXOTBOPIIBI ITHIITYT
ctuxu? Bo-TiepBBIX, CMIIBHO TTOApaXkaTeIbHOE Hadaio. KTo-To 4TO-TO CHBIIINAT U Ha-
YUHAET MUCcaTh YTO-TO «I10X0Xee». B OCHOBE BCETo JIEXKUT PUTMUIYECKUI CTPOid, pud-
MOBKa, cTpoduka. Tak I0HbBII YeJTOBEK BXOIUT B M033110. 51 BOILIEJ B TTO33UI0 «TaHILYsI»,
U 9TO OBUIM KaKue-TO FTeHeTUYEeCKUe ABKeHUST — 1 Havyasl IicaTh Hepru(MOBaHHbIE,
HecTpo(UUeCKre, BOJbHbBIE CTUXM. XOTS CJIYX Ha PYCCKYIO MO33UI0 Y MEHSI TOXKE OBbLI.
S muoro ynTan. C meTcTBa 51 ObLT OUeHb HAUYNTaH. B yeTBepTOM KJtacce s yske TpoYrTal
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poman Astekcest Tosrctoro «Iletp IepBorit» 1 ckasky ITiratonosa «@unnct AcHbrit Co-
KoJi». BoT Mou apMelickue TeTpaau:

Tony6as koika

B TemHy10 TTOJ10CKY

3amepia Ha ceHe,

CnpbITHYB ¢ 3a00pa cepedpucTo-royooro.

kskk

TemMHO-roNyOBIMU KUJTIAMU
Ha cBetnibie cTeHbl

Jlersu cTBOJIBI AEPEBBEB.
TosryOble MpoKKe KPBIIIU
MupHO yKpbUTU cOOO0
TonyOBIX TUXUX JTIOIEH.
bbut Mur niepes HoYblO,
Korna Bce cepoe Ha 3emiie
CTaHOBUTCS TOTYOBIM.

kskok

[1v116 1 HEOO OTHOTO 1IBETA.

Heuemy BcTaTh IpOTHBY COJTHIIA

W TeHBIO IPUKPHITH UCCYIICHHYIO 3¢MJIIO.
Crenb — U3BEYHOE MECTO CMEPTEN U ceun.
TpaBbel yMep:u, eBa ycrieB OpOCUTH B ITBUTh
CospeBIimne ceMeHa.

TakoBa ux cynnoa.

XO0pol1I0 BETPY CBUCTETh Pa300HUKOM

B rnankux ckenerax 3eMJid.

M Ttam, roe mapeBo BeeT, Kak IpeBHUE MUDBDI,
Ine pa3MBbIT royobIM pyOell rOpu30HTa,
Tam ncye3aroT MbUTbHBIC BUXPU

M caru o byneHHOM.

skksk

CHer BBITIAJ YACTHIN

beno, 6eno... Kak BOCTOUHBII Tpayp.
HepeBbs CTOST YepHBIC-YepHBIE,
Kak pucyHOK TymIIbo.
IToTremHeBLIME JOMA

YcTanbiMu m1akajgbliMKaMuy
OOcTynuiu OyabBaphl,

[l1y6boko morpykeHHbIE B TyMbI
Ceporo Heba.

Bort Takue moatudecKue 3TIOABI Y MEHSI IOJIyJaIuCh. A s BeAb He 3HaJI 3TUX (DOPM.
DTO MOTOM I y3HAJI, YTO €CTh BOJIbHBIC CTUXU, BepJnoOp... Torma 3To OBIJIN CBOOOTHBIC
(G OpMBI, KaK1e CYIIeCTBOBAJIM 1 B KOPEHCKOM ITO03MH. A C TIp030i§i OBIJI0 TOPa3ma0 CIOXK-
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Hee. S MHOrO umnTan, 3Haj, kak nuuetr Comepcer MoaMm, uiu Mapk TeeH, uiu byHuH...
DTOT OrPOMHBII KOCMOC TIPO3HI... 103311 HU ¢ YeM He CUYMTaIach, OHA ITOSIBIJIACH BO
MHe caMa co0oii. A B Mpo3e S olIylai cedsi poOKMM YYEeHUKOM, BOIIEAIINM B OTPOM-
HbII XpaM. 51 coOBepIIIeHHO pacTepsuICcs, He 3HaJI, YTO MHE JeJiaTh. Sl HauMHaI McaTh
pacckasbl, TOBECTH, HO YYBCTBOBAJI, UTO BCE 3TO HE TO. Y MeHsI Oblla SI3bIKOBasl MO/ -
TOTOBJICHHOCTb K BhIPaXKEHUIO CBOMX MBICJIE, HO HUYETO HE MOJIy4aIoCh. YKe MOsIBU -
J1ach ceMbsl, 51 k1 B Mockse. Te ronpl OBIJIM CTPAIIHO XapKUMU. JIBaXKIbl Ka3anoch,
YTO MBI CrOpUM. B 01HO Takoe j1eTo, Korjaa HUUero He MoJIydaaoch, sl B3sI CBOM PYKO-
IMMCHU U YCTPOMII M3 HUX KocTep. M ogHaXXabl MHE MPUIILUIO B TOJIOBY HaImMcaTh Mpo
omHoro 6emosary-kKopeiina Ha CaxanuHe. OH ObUT HUIIWI CTapUK, XOAWJI IO TOPOI-
Ky — 3MMOM M JITOM B pe3MHOBBIX camorax. Co0akm JIasiii Ha Hero, IeTH JApa3HIIIN.
Kax-To oH mpuiires K MOeMy OTILy, KOTOPBII ObLUT 3aMeCTUTEIeM HayaJbHUKA IIaXThI
10 paboTe ¢ KopeiaMmu (a KOpeHIIbl TOraa ObTM KaK MHOCTPAHIIBI, KIJIM C BUIOM Ha
KUTEIbCTBO). CTapuK MOXKAIOBAJICSI, YTO Y HETO YKPaJIM IeHbIM, HAKOILIEHHbBIE U CJI0-
>)KeHHBIE BO MHOTO-MHOTIO pa3 10 pa3Mepa Mapku. OH cKjagblBal UX B MEILIOYEK, a
MeEIIIOUYEK HOCHII Ha TTosice. DTo OBUIM JIEHBI'M CHavajla SIITOHCKUE, TOTOM pycckue. OH
JKUJI KaK HUIWEI, 1oeaan o0beAK! B CTOA0BBIX. OTell pelni IoJaTh B CyI, TaK Kak
3HaJ, KTO cpe3asl MellIoYeK ¢ ieHbramu. Ha cyze aToT crapuk peini yrocTuTb MOEro
otua ooeaom. Korma putiuiu B OygeT, OH 10CTal TOpCTh MOHET 1 Havasl BBIKJIaIbIBaTh
10 OTHO MOHETKE, BOIIPOCUTEIBHO IMIsAS Ha OydeTruniry: goctatouHo au? OH Beab
Jlaxke He YMeJ CUMTaTh. BCIO >KM3Hb KOMUJI, HE YMesI CUMTATh... Sl BCMOMHMWJI O HEM B
MockBe AyILIHBIM JIETOM 1 HayaJl TMCaTh IMIOBECTh 00 3TOM CTapuKe, BBEIs B HEE 00JIb-
HOTO OHKOJIOTHEN Tepost, KOTOPHIIA BMECTE CO CTapMKOM OpomsskHu4a. Jleto Ob110
oucHb Tertoe. M ata nctopus moayumiack. Best Most mpo0iieMa 3aKiioganach B TOM,
YTO Y MeHs He ObLTO s13bIKa. S1 yMel mucath Ha pycckoM, HO SI3BIKA y MeHs1 He ObLIO.
DTy moBecTh B JINTUHCTUTYTE s TTOAAJI [IOTOM Ha JUTUIOM. MOMMU ONIITOHEHTAMU OBLIN
Cepreii ApramoHoB u Cepreii 3aybiriH. OHU U JaJIM MHE OTJIMYHYIO OLIEHKY 3a TIEPBYIO
noBecTbh — «Cobupatenb TpaBy». [ToueMy y MeHs noyuniioch? OKa3bIBaeTCsl, YTO Xy-
JIOKECTBEHHBI SI3BIK — 3TO TaKOI CTPOIi, KOTOPHIIA OBEIIECTBIISET IyIIeBHbIE HAYaJla,
a He TOJIbKO MOBECTBOBATEIbHYIO COOBITUIHOCTD. IIpencranisisi cedst 60JbHBIM YeJIo-
BEKOM WJIM HUIIIMM CTapUKOM, 51 o0peTalt s13bIK. Korna st mepeBOIuIOTUIICS B CTapuKa-
Kopeiilia, ero aylia 3aroBopujia BO MHE Ha PYCCKOM sI3bIKE, 1 SI3bIK 3TOT OKa3ajcs
BBICOKOXYIO0XECTBEHHBIM. Sl MOHSI, YTO IJISI MEHS IIpO3a — 3TO TO, UTO BhIpaxkaeT
IyXOBHYIO U IyIIEBHYIO 9K3UCTEHIINIO YeaoBeKa. M s Havall mucath KOpeicKue pac-
ckasnl. JIBa pacckasa 0sutn otoopanHsl MHHOKeHTHEM CMOKTYHOBCKAM, KOTOPBIH OT-
HEC MX B PeIaKIIUIo XypHaia «ABpopa». DTO ObLIM MOU IIePBbIC XKYpHAJIbHBIE ITy0JI1-
Kaluu. A TOTOM 5 3aX0TeJ caTh PyCCKUE paccka3bl. Hauannce «Mou yHUBEPCUTETBI»
B IIO3HAHWM UCTUHHO TyXOBHOCTU PYCCKOTO uejioBeKa. B MocKBe s1 HaXomua BOKPYT
ce0sI MHOXKECTBO JIFO/IEH, YbM TYIIIY ObLIN IJISI MEHSI TATHOM 3a CEMBbIO revaTsiMu. 5 Ha-
ey cebe Takylo paboTy, TIe MOT €3UTh 110 Pa3HbIM 00JACTSIM CPEIHEPYCCKONM YacTh
Poccuu. 4 o6be3ann CapaToBcKylo 001acTh, Psi3aHckyto, Bsarckyto, bpsiHckyto... S 6601
MHCHEKTOP-KUCKYCCTBOBEI 110 pacIIpOCTPaHEHUIO arUTIIaKaToB. Jlo/keH ObUT €3MUTh
10 KOJIX03aM U MOAINMCHIBATh 3TH ILJIaKaThl. DTO 1ajl0 MHE BO3MOXHOCTb €3UTh IO
BCEM 3THUM PYCCKMM MecTaM, U s e3auii. Ha Psg3anHiunHe cibiman ogHy peub, Ha Bra-
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IUMHUPIIMHE — COBepIIeHHO Apyryio. Ha Pa3aniune saxaiot, Ha BraguMupIiiuHe oka-
10T. Ho ritaBHOe — s HaOMI01a71 XKMBYIO MHTOHAIIMIO BMecTe ¢ Xapakrtepamu. B Capa-
TOBe Yy MeHs Oblia xo3siika TeTst Hiopa, oHa cuaena u 6opmotana: «Oii-oii-oii, rogoBa
cTajla HUKyJa, Bce 3a0bIBalo, Aypa cTapas... DTy TOJI0BY Hal0 B3STh Aa M BBIKUHYTH C
ropbl, KaK CTapblil TOPIIOK». DTO OBLIM YPOKU PYCCKOTO SI3bIKa, XKMBOTO 1 00pa3HOTO.
TouHoro, rpaMOTHOTO... £l U3yJas sI3bIK B €T0 MECTHBIX Hapeuusix, 1 CO BpEMEHEM BO
MHe c(hOpMUPOBAIOCH BhICIIIEE 3HAHWE MY3bIKHM SI3bIKa. Bce 3To oTpa3uioch B MOeM
cbopHuKe «KycT yepHBbIil Ha paccBeTe».

VYM: Mens nokopuil «Ienuit». Korna Bel ciyiiany Ha nauiie pacckasbl [opiimaH,
OBLIO IMOHSATHO, YTO BCE Ha pyCCKUI mepeBecT Helb3sl. Ho Bl ckazanu, uyTo oBele-
CTBUTD Ha PYCCKOM (TIICUXOJIMHTBUCTHI TOBOPSIT — OBHEIITHUTD) MOXHO Bce. Tak MOXK-
HO JIY TIepeaaTh BCe ¢ MANIIA, WIM C KOPEMCKOTO, WK C APYTOro SI3bIKa Ha PyCCKOM?

AK: BsI roBOpUTE O ITIepeBoie. A IepeBoa U OPUTMHATBHbBIN TEKCT — COBEPIISHHO
pa3Hble Belu. Sl caM nepeBOAUMK U TIepeBOIII MHOTME 3HaUNTeIbHEBIe Bemnu. «[1yTh
AOast»... Aya30B — eIMHCTBEHHBII, KTO HAITKCaJ SIIMYECKOe TIPOU3BEACHME O 1IeI0M
3II0XE — 3I0XE HOMAAO0B. DTO U3YMUTEIbHBIN NTcaTeab. CTONIBKO, CKOJIBKO ST y3HAJ
yepe3 ero poMaH 00 3TOM UCTOPMYESCKOM yJacTKe Hallleil LIMBUIM3ALIMH, ST He TI0UepII-
Hy ObI HUTIEe. KoueBHMKM, KOTOphIEe HE UMeU OMOIMOTEK, KU Ha JIOHE TTPUPO/IbI,
He 0OSITUCh HOUM, — 3TO OCOOBIN HApoa 1 0co0ast KyJabTypa. Y HUX He ObIJIO JIETOTIICEN,
HO OBLIO BEICOKOE TBOPUECTBO. TBOPUECTBO, KOTOPOE CBI3aHO C KPacOTOM, CBSI3aHO U
C MPUPOIION — B TAKUX YCJIOBUSIX IIPOCTO HE MOTJIa HE BOSHMKHYTD ITO3TUYECKas AyIlia.
YabaH, KOTOPHII THAJI CKOT Ha BOJOIION, BUIEI BOCXOI Hall 03€POM, 1 OT CO3epIIaHusI
9TOI KapTUHBI POXKIAINCHh CTUXA — a BMECTE ¢ HUMH MOTJIa POAUTHCS M MEJIOIMSI.
B ropte, B OKpyXKeHUU POIHBIX, OH UCITOJIHSJI CBOIO IIeCHIO. U oy 3armoMUHAIN ee
(B 3TOM 0COOEHHOCTb HapoJa — Y HUX Obl1a CITOCOOHOCTb BCE 3aIOMUHATD 0€3 MUCh-
MEHHOCTU ¥ HOTHBIX 3HAKOB) U pacIIPOCTPAHSIIN JabIIle, COXPAHSIS 10 MOCISIHETO
cioBa. LleH30poB ObUIO — THICSYM. DTO COBEPIICHHO 0CO00E TBOPYECTBO — TBOPUYECTBO
UMIIPOBU3ALIM, KOTOPOE XpaHUTCS B cCaMOM Hapoje. TBopuecTBo, 3aBepllIacMoe BCeM
HapoJaOoM. DTO MPOIOIKAIOCH THICSUENETUIMU, U POXKIATMCH TAKUE TBOPLBI UMEHHO
B CTEIHU.

VYM: 4 tak caymaio MaHacuM. Thl OyATO CTAHOBUIIIBCS CYOBEKTOM T'epONUYECKOro
cpaxeHus. Sl omHaXKAbI CiIylajga MOJOAOr0 UCIIOIHUTENS, BOCIIpou3BoauBIiero «Ko-
OJ1aHabI-0aThIpa», U Ollyllalia, 4To sl TaM, BHYTPU 3TOro Boicka. S cTaHOBIIOCH aKTO-
POM €aMOTO IIpoliecca. OTO OUeHb MHTEPECHBIA OITBIT.

OA: YyscTtByeTe 1 BBI B cebe KopelicKoe KaK HeKWi TeHeTHUeCKUIA 0a31C, KOTOPHIiA
€CTECTBEHHBIM 00pa30M OBEIIECTBIISICTCSI B TKAHU PYCCKOTO SI3bIKa?

AK: B Moeii cynn0e 0ueHb Majio IPOPOCIo 3epeH KopelicKoro uckyccrna. S BepBbie
nornai B Kopeto nociie nsaruaecatu Jiet. 2Kuss B CopetckoM Coro3ze u B Poccuu, 51 He
CJIBIIIAJ KOPEMCKOI peun, ToaToMy B Kopee Bce ObLT0 1Tt MeHsT uy>kuM. [1pecioByTyio
«PYCCKYIO HOCTaJIbTUIO» I MCIIBITA HAa pOAMHE MOUX peakoB. Korma st mpoceimancs
10 yTpaM U CJbIIIaa MaTepell, MepeKIUKAIOIIMXCS CO CBOMMMU AETbMMU, I UHTYUTUBHO
IMOHUMAJ UX, HO 3TO OBLIO TsXKesno. Pycckuii sI3bIK He TPOMCTeKal B MEHSI KaxXKIIbli yac
MOEi cO3HaTebHON XXKM3HU, KaK 3T0 OblJIO B Poccun, a MOTOKM KOPEMCKO# pedyu B
MEHSI He BXOAWIU. Sl oKazaiacs B COCTOSSHUU SI3bIKOBOIO YAVIIIbSI. DTO YAUBUTEIbHOE
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YyBCTBO: HAXOAUTLCS HA CBOEU MCTOPUYECKOI POAMHE U UCMBITHIBATH TAKOE YAYIIIbE.
Bcio cBoIO XKU3HB 5 OBIIIAT PYCCKUM SI3BIKOM, a TYT OBLI ApYyroit Bo3ayx. MHe mpen-
JIarajJiy OCTaThCsI, TTOJIYYUTDh I'PaKAaHCTBO, HO ST OTKA3aJICs.

VYM: B nocinenHem Baiiem pomaHe «Pagoctu Pasi» ipo3Byyana MHTEpeCHasi MbIC/Ib:
Jlyllla CMEpTHA, TeJIo 0eCCMEPTHO.

AK: ¥YMupas, yeaoBek TepsieT CBOIO Iylly B 3TOM, 3eMHOM Mupe. Kyna oHa nepe-
MelaeTcsl — Mbl He 3HaeM. Mbl He 3aKaHYMBaeMcsl Hallleii CMePTbIO, MbI IIPOCTO HE
3HaeM, 9TO 3a Hell. A Tejio ocraercs Ha 3emuie. OHO pacItamaeTcs Ha ThICSUM IPYTHX
JKM3HEeH, yXOIUT B aToMapHoe u3MepeHue. OHO He 1cue3aeT Mo 3aKOHY COXpPaHEeHMUS
BelllecTBa. Y KaXXJI0ro U3 HaCc COBEPILEHHO HEIOBTOpUMasI Iyllia, KOTopasi HUKy1a He
ucuesaeT. Eciiv Obl MHE yaa10Ch XOTs ObI XyT0XECTBEHHO YOeIUTh YeloBeKa B 3TOM
napagurmMe — B TOM, YTO CMEPTU HE HY>KHO OOSIThCSI, TaK Xe, KaK He HY>KHO 00SThCs
POXIeHUsT — 51 cuUTa Obl CBOIO 3a7a4y BbITTOJHEHHOIA.

Korna s BuxXy, 4To 3e7eHast HeKOoraa TpaBa BbIChIXaET, S He AyMalo o cMepTu. Pazse
3HaYaT YTO-I100 MYKM MCCYILICHMS CTeOIeli, KOraa TpaBa 3Ta Jajia yXKe MHOXECTBO
ceMmsiH? HyHO mocTuub pazyMoM siBiaeHue cMepTu. CMepTh He Hallo IIPOKJIMHATh, €€
HY>KHO ITPEOI0JIETh 1 3aCTABUTh €€ CIIY>KUTh XKM3HU. Bech MUp — eMHOe TeHETUYECKOe
nosie. Mbl — Hallli BOCKpECIIre MPEeaKU.

Jas nuTupoBanus:

baxmuxupeesa Y. M., Baauxosa O.A. «Cobupareib CJI0OB»: UHTEPBbIO ¢ AHaTtonrem Kumowm //
[MouIMHTBUAIBHOCTD U TPaHCKYIbTYpHBIe TipakTuku. 2020. T. 17. Ne 2. C. 271—278. DOI
10.22363/2618-897X-2020-17-2-271-278

For citation:

Bakhtikireeva, U.M., and O.A. Valikova. 2020. “Word Picker”: Interview with Anatoly Kim.
Polylinguality and Transcultural Practices, 17 (2),271—278. DOI110.22363/2618-897X-2020-17-
2-271-278

278 NHTEPBbIO



Polylinguality and 2020 Vol. 17 No.2
Transcultural Practices http://journals.rudn.ru/education-languages

PYKOBOACTBO AJ14 ABTOPOB

ITpu monroToBKe PyKOIMUCH JIJII HaTIpaBASHUS B peIaKIIMI0 aBTOpaM CJIeTyeT PYKO-
BOJICTBOBATHCS CJIEMTYIOIIMU MTPAaBUIaMU, COCTABICHHBIMU C YYETOM TPeOOBaHUIM poc-
CUMCKUX U MEXKIYHAPOIHbBIX aCCOIMAIIMI U OPTaHU3AI1Ii, B TOM YKCJIe TPUHITUIIOB U
npasuit COPE (Committee on Publication Ethics), ORI (the Office of Research Integrity),
CSE (Council of Science Editors), EASE (European Association of Science Editors),
ykazaHuit AHPU (Accoumaiiysi HaydHbIX peakTOpOB U u3nartesieit) u TpedboBaHU
BAK (BebIciast aTTecTaliluOHHAst KOMUCCUS).

1. Pykonucso

Pykomnuch HanpaBiisieTcsl B peIaKIIvio B 3JISKTPOHHOM BapraHTe yepe3 online-gpopmy.
3arpyxxaeMmblii B cucTtemMy ¢aiiyl co cTaTheil ToIKeH OBITh NMpeAcTaBIeH B (hopMaTe
Microsoft Word (umeTs paciuupenue *.doc, *.docx, wiau *.rtf).

1.1. O6beM NOJHOIO TEKCTa PYKOMUCHU (OPUTUHAbHbIE UCCAESAOBAHUS, TEKLIUHU,
0030phbI), B TOM YKCJIE TaOJULbI M CITMCOK JIMTEPATypPhl, HE TOJKeH mpeBbiath 25 000
3HaKOB (C yueToM mpobesioB). KolmuecTBo CIOB B TEKCTE MOXKHO Y3HATh Yepe3 MEHIO
Word («@aiin» — «I[IpocMoTpeTh cBOiiCcTBA TOKYMeHTa» — «CraTucTrka»). B cirydae,
KOIJa MPeBbIIAIII HOpMaTUBbI 00BEM CTaThH, 110 MHEHUIO aBTOPa, OIpaBAaH U He
MOXET OBITh YMEHBILIEH, PelllcHNEe O MyOJIMKallu1 IMPUHUMAETCs Ha 3aceJaHUU pell-
KOJUIETUU MO PEKOMEHIALIMY PELIEH3EeHTA.

1.2. ®opmat TekcTa pyKonucu. Tekct HabupaeTcs mpudTaMu, BKIFOUYSHHBIMU B
Windows, a eciii 3T0 HEBO3MOXHO, TO IIPUQTHI TOJKHBI OBITH IIPEAOCTaBIEHBI B pe-
TTaKIIAIO0 BMECTe co cTaThbeil. TeKCT moJiKeH ObITh HameyaTaH mpudToM Times New
Roman, umets pazmep 14 pt u MexXXIycTpouHbI nHTepBan 1,5 pt. OTCTyNbI ¢ KaxKI0i
CTOPOHBI CTpaHUIIBI 2 CM. BblZieneHusT B TEKCTE MOXKHO TTPOBOIUTH TOJBKO KYpCUBOM
I MOJYKUPHBIM HauepTaHueM OykB, HO HE moguepkuBanuem. M3 Tekcta HeoOxo-
IMMO YIAJIUTh BCE ITIOBTOPSIONINECS IIPOOeIbl 1 JIUIITHKIE Pa3phIBBI CTPOK (B aBTOMa-
TUYECKOM pexXnMe depes cepBrc Microsoft Word «HaliTW 1 3aMEHUTD» ).

1.3. Daiin ¢ TEKCTOM CTaThU, 3arpy:KaeMblil B GopMYy [IJis MOJaYM PYKOITUCEM, 10JI-
JKEeH coepKaTh BCI0 MH(POPMALIMIO 1 IMyOIUKaK (B TOM YMCIIe PUCYHKHN U TAOIULIBI).

2. CTpyKTypa pyKOnucu

CTpyKTypa TeKCTa T0JKHA COOTBETCTBOBATh MPUBEICHHOMY HIKE IIA0JIOHY (MOXKET
MEHSITBCSI B 3aBUCMOCTHU OT THUIIA PaOOTHI).

2.1. Pycckosi3pIyHas aHHOTAINS

Hazeanue cmamou. HazBaHue cTaTbU ITOJKHO MOJTHOIIEHHO OTPaXKaTh IIPEeAMET U
TeMY CTaTbH, a TAKXKe OCHOBHYIO 11eJIb (BOIIPOC), IOCTABAECHHYIO aBTOPOM JIJISI PACKPBI-
THSI TEMBL.

Aemopul. T1py HaNTMCaHWM AaBTOPOB CTAThU (haMWIMIO CIIeTYET YKa3bIBaTh IMOC/IE UHU -
uuanoB umeHu 1 otyectna (I1.C. MBanos, C.A. Iletpos, U.I1. Cunopos).

Yupeocoenus. Heobxommmo nipuBecTr 0(pUILINAIBHOE ITOTHOE Ha3BaHUE YIPEXKICHUS
(6e3 cokpamenuii). [Tocie Ha3BaHUS yUpeXKIeHUS Yyepe3 3aIsATyi0 He0OX0IMMO Ha-
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ImMcaTh Ha3BaHUe ropoja, cTpaHbl. Eciiu B HanmucaHuy pyKOIMUMCH IPUHUMAIN y4acThe
aBTOPHI U3 Pa3HBIX YYPEXKIACHUI, HEOOXOIMMO COOTHECTH Ha3BaHUS YIPEXKICHUI 1
®HUO aBTOPOB IIyTEM H00aBIeHNS HU(PPOBLIX MHASKCOB B BEPXHEM PETUCTPE Mepel
Ha3BaHUSIMHU yupexaeHuit u mocie @O cooTBETCTBYIOIINX aBTOPOB.

Pezrome cmamvu (annomayus) NOJXKHO ObITH (eciu paboTa OpUTrMHaAbHasI) CTPYK-
TyPUPOBAHHBIM: aKTYaJIbHOCTD, 1I€JIb, MATEPUAIbl K METObI, PE3YJIbTAThI, 3aK/IFOUCHHE.
Pestome 10/3KHO: cofiepkaTh OCHOBHBIE MTOJIOKEHU S, U3I0KEHHBIE B padoTe; OTpaKaTh
B3IJIsI aBTOpa Ha 00CYyKIaeMylo B pyKOITMCH TTPoOJIeMy C yI4ETOM MpOoaHaIUu3UPOBaH-
HOTO MaTepyaJjia U MOJIYYeHHBIX pe3yJIbTaTOB; IT03BOJISITh YNTATEIIO ITOHSITh YHUKAJIb-
HOCTb TaHHOI CTaThU (MCCIEeIOBaHUSI WM 0030pa) — YeM 3Ta CTaThsl OTJIMYAETCS OT
aHaJIOTUYHBIX paboT. O0BbeM TeKCTa pe3toMe JoJKeH ObITh B rpeaeax 100—300 cios.

Karoueessie crosa. Heobxoanmo ykasaTh KitoueBbie cjioBa — OT 3 10 10, crroco6CcTBy -
IOIIMX MHAEKCUPOBAHUIO CTaThU B IIOMCKOBBIX cucTeMax. KitoueBblie c10Ba JOJKHBI
IIOTIAPHO COOTBETCTBOBATh HA PYCCKOM 1 aHIJIMICKOM SI3BIKE.

2.2. AHTnOsI3pIYHAS aHHOTAIINS

Article title. AHTTIOSI3BI9YHOE Ha3BaHME JOJKHO OBITH TPAMOTHO C TOUYKM 3PCHUS aH-
[JIMHACKOTO SI3bIKA, IIPY 3TOM I10 CMBICITY IIOJTHOCTBIO COOTBETCTBOBATH PYCCKOSI3BIYHO-
My Ha3BaHUIO.

Author names. ®1O He0OX0OTMMO TTHCATh B COOTBETCTBUH € 3arpaHUYHBIM ITacIIop-
TOM WJIM TaK Xe, KaK B paHee ONMyOJIMKOBAHHBIX B 3apy0e KHBIX JKypHaJlaX CTaThsIX.
ABTOpaM, ITyOJIMKYIOLINMCS BIIEPBLIC M HE UMEIOLIIUM 3aTPaHMYHOTO IacIopTa, Clie-
JIyeT BOCITIOJIb30BaThCs cTaHAapTOM TpaHcauTepayu BSI (cM. Huke).

Affiliation. HeodxonuMo yKa3bsIBaTh 0(OUILIMATIbHOE aHTJIOSI3bIUYHOE Ha3BaHUE YUPEXK-
nenusi. Hanbouee moHBIN CITMCOK HA3BaHUN YIPEXKISCHUN 1 X O(pUIIMATIbHOM aHTJI0-
SI3BIYHOM BepCcuM MOKHO HaiiTi Ha caiite PYHDb eLibrary.ru

Abstract. AHTTIOSI3bIUHASI BEPCUSI PE3IOME CTaTbU JOJIKHA I10 CMBICIIY U CTPYKTYpe
(Aim, Matherials and Methods, Results, Conclusions) COOTBETCTBOBATb PyCCKOSI3BIIHOM
1 OBITh TPAMOTHOM C TOYKU 3pEeHUS aHTJIMIACKOTrO SI3bIKa, U TakKe BKIodath 100—300
CJIOB (1711 OpUTHMHAJIBHEIX pabOT KpaliHe XKeJIaTeIbHO, YTOOBI CTPYKTYpUPOBaHHOE pe-
310Me coaepxkayno He meHee 200 cioB).

Key words. Heobxonumo ykazaTh KJIloueBbIe cjioBa — OT 3 10 10, criocodCTBYIOLIMX
WHIESKCUPOBAHUIO CTaTh! B IIOUCKOBBIX cucTeMax. KirioueBblie c10Ba JOKHBI COOT-
BETCTBOBATH APYT APYTy HA PYCCKOM U aHIJIMICKOM f3BIKE.

2.3. [TonHbIi TEKCT (Ha PyCCKOM, aHTJIMIACKOM) JTOJKEH OBbITh CTPYKTYPUPOBAHHbBIM
o pasaeiaMm. CTpyKTypa MOJHOrO TeKCTa pyKOIUCH, ITOCBSIIEHHON OIMCaHUIO pe-
3yJIbTaTOB OPUTMHAJIbHBIX UCCIIEIOBAaHMIA, TOKHA COOTBETCTBOBATH OOILIETTPUHSITOMY
1abJIOHy M colepKaTh pasaeibl: BBemeHnne (o0ocHOBaHUE), 11e]b, MaTepUaIbl U Me-
TOmBI, pe3yabTaTel; O0cyxkaeHue; BeiBoabl/3akioueHuE.

2.4. lonomHUTEeIbHAS MHGOpMaus (Ha pyCCKOM, aHIIMMCKOM MJI 000MX SI3bIKAX)

Hnghopmauus o kongaukme unmepecos. ABTOPBI JOJZKHBI pACKPHIT IIOTCHIIAIBHBIE
U SIBHbIE KOH(JIMKTHI MHTEPECOB, CBSI3aHHbBIC C PYKOIMMChI0. KoH(mmKTOM MHTEpecoB
MOKET CUMTATHCS JIF00ast cuTyauus ((MHAaHCOBbIE OTHOIICHUS, CITy>K0a MId paboTa B
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YUPEKACHUSIX, UMEIOIIMX (DMHAHCOBBII WM ITOJIUTUYECKUN NHTEePEC K ITyOIUKYyeMbIM
MaTtepuajiaM, 10JKHOCTHbIE 00sS13aHHOCTU U JIP.), CIIOCOOHAasI ITOBJIMSITh Ha aBTOpa py-
KOITMCHU U MIPUBECTU K COKPBITUIO, NCKAXEHUIO TaHHBIX WJIM U3MEHUTD UX TPAKTOBKY.
Hammane KoHGIMKTa THTEPECOB y OMHOTO MJIM HECKOJILKIX aBTOPOB HE SIBJISIETCS I10-
BOJIOM ISl OTKAa3a B ITyOJIMKaIlUK CTaThbU. BBISIBIeHHOE pemakiiieil COKpPhITHE IOTeH-
LIMAJIbHBIX M SIBHBIX KOH(JIMKTOB MHTEPECOB CO CTOPOHBI aBTOPOB MOXKET CTaTh IPH-
YHOI 0TKa3a B pACCMOTPEHUM U MyOIMKAIIMKU PYKOITUCH.

Hupopmauyus o punancuposanuu. Heodxoaumo ykasblBaTh UICTOYHUK (PUHAHCUPO-
BaHMSI KaK HayYHOM paObOoThI, TaK M ITpoliecca MyoJIMKaluy cTaTbu ((poHI, KoMMepue-
CKasl WUIM TOCYIapCTBEHHAsI OpraHn3aliysl, YacTHOE JINIIO U 1Ip.). YKa3bIBaTh pa3Mep
¢UrHaHCHUPOBaHUS HE TpedyeTCs.

brazodaprnocmu. ABTOPBI MOTYT BEIpa3UTh 0JIArONApHOCTH JIIOASIM M OpTaHU3ALIASIM,
CITOCOOCTBOBABIIIMM IMYOJIMKAIIUK CTaThH B XKypHaJie, HO He SIBJISIIOIIMMCS €€ aBTOpaMMU.

Hupopmauyus o eéxaade kaxcdoeo agmopa (M UL, yKa3aHHBIX B pa3jaee «ojarogap-
HoCTW»). [TpuMep:

Yuacmue aemopos: UsanoB .. — koHuenuus ucciemgoBanus; [lerpos IT.11. —
c6op u oopaboTka matepuajio; CugopoB C.C. — aHaIMU3 MOJYYECHHbBIX JaHHBIX, Ha-
MMMCcaHue TEKCTa.

2.5. Crimcoxk nuTepaTyphl

ITpucrateitHbIil CIMCOK TUTEPaTYpPhl JOJKEH ObITh HYMEPOBAaHHBIM — KaXKIbIiA MC-
TOYHMK CJIEYeT MIOMEIIATh C HOBOI CTPOKH ITOJ ITOPSIIKOBBIM HOMepoM. Hymepaiust
CCBUIOK Ha MCTOYHMKY B CIMCKE JUTEPATypPhl JOKHA COOTBETCTBOBATh CChLIKAM B
TEKCTe CTaThU, IIe MX CJIeAyeT IPUBOIUTH B KBaAPaTHBIX CKOOKaX apaOCKUMU Iudpa-
Mu. B crincke autepaTtyphl Bce pabOThI IEPEUMCIISTIOTCS B TOPSIIKE IIMTUPOBAHMS, a HE
B aJI(paBUTHOM TTOPSIIKE.

B cniicke nuTepaTyphl IPUBOASTCS TOJIBKO OIyOIMKOBAaHHbBIE MaTepuabl (CChLIKU
Ha MHTepHEeT-pecypChl JOMYCKAIOTCS).

Cnenyet n30eraTb CaMOLIMTUPOBAHUS, 32 UCKITIOUEHUEM CJTyJaeB, KOTIa OHO IIpe/I-
CTaBIIsIETCS] HEOOXOAMMBIM (HAIIpUMEP, €CJIA HeT IPYTUX UCTOYHUKOB MH(OPMALINH,
WM HacTosIasi padboTa IpoBeIeHa Ha OCHOBE WJIM B IMPOIOJLKEHNE [IUTUPYEMBIX MC-
cnenoBaHuii). CaMOLIMTUPOBAHNE PEKOMEHIYETCSI OTPAaHUYUTD TPEMsI CChUIKAMMU.

Bce nctouHukm B cicke IUTepaTyphl ciaeayeT oopMuth B cootBeTcTBUE [OCT P
7.0.5—2008.

IToapoOHbie mpaBuia opopmiieHUsT OUOIMOoTpadr MOXKHO HAMTU B CIIeLIMAIbHOM
paznene opopmiaeHuss Oudanorpadun.

2.6. References

JloTmoTHUTENBLHBIN CITMCOK IMTEpaTyphl B poMaHcKoMm andaBute (References) He-
00X0IMMO MPUBOJIUTD JJIsI COOTBETCTBUS MMyOJIMKYEMBIX paOOT TPeOOBAHUSIM MEXITY-
HapOAHbIX 0a3 JaHHBIX.

Crmcok ncTouyHMKOB B References MokKeH MOJTHOCTHIO COOTBETCTBOBATh TAKOBOMY
B Cniicke nmurepartypsl. B ornmmune ot Crircka IuTepatyphl, pyCCKOSI3bIYHBIC UCTOU-
HuKHU B References ciemyeT mpuBeCTH B MX JIATHHOSI3BIYHOM 9KBUBAJICHTE — OHU JOJIK-
HBI OBITh HANTMCAaHBI OYKBaMM POMAHCKOTO adaBuUTa:
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— T€ UCXOMHO PYCCKOSI3bIUHBIE UCTOUHUKM (M UX YACTH), Y KOTOPBIX CYIIIECTBYET
Oo(hULIMAIBHBIN ITePeBO/ HA AHTTIMIACKUIA (MJIU APYTOii A3bIK, UCTIOJIb3YIOILIMI pOMaH-
CKMit anihaBUT), JOJKHBI OBITh IIPUBEACHBI B TIEPEBOIE;

— T€ UCTOYHUKM (WM T€ YacTu Oubarorpaduuyeckoro onrucaHusl), ajas KOTOPbIX
IepeBO/I He CYIIECTBYET, JOJKHBI OBITh TPAHCIUTEPUPOBAHEL.

Bce ucrounuku B References ciaenyer opopmitsits B crrie MLA (The Chicago Man-
ual of Style (16th edn)) .

2.7. KonrtaktHas nuHpopmMalus

Heobxoaumo nocienoBaTeibHO yKa3aTh KOHTaKTHYIO MH(GOPMAaLIMIO BCeX aBTOPOB.
Paznen nomkeH comep:kaTh clieAylolre TaHHbIE 0 KAXKIOM aBTOpE:

— ®UO (TT0THOCTHIO);

— y4eHas CTeleHb, YIeHOe 3BaHNe, JOJLKHOCTh, CTPYKTYPHOE ITOApa3ae/ieHue U
IMOJIHO€ HAUMEHOBAaHUY OpraHuU3alluK (OCHOBHOTO MecTa paboThl);

— IIOYTOBBIM pabouMii anpec (C UHAEKCOM M YKa3aHUEM CTPaHbI), aapec SJEKTPOH-
HOM MOYTHI,

— uneHtuduxkarop ORCID (monpo6Hee TyT: http://orcid.org/), eLibrary SPIN-kox
(mompoOHee TyT: http://elibrary.ru/projects/science_index/author_tutorial.asp)

3. AHTIVICKUI SI3BIK ¥ TPAHCIUTEPALIS

[Tpu myGaMKamyu cTaThb YacTh WX BCsl MHGOPMAaIIUS 10KHA OBITh 1yOIpoBaHa
Ha aHIJIMACKUM S3bIK WM TPaHCIUTEpUpOBaHa (HalucaHa JaTUHCKUMU OyKBaMu).
[Tpu TpaHcaIUTEpaLlUU peKOMEHIYETCs UCTTob3oBaTh cTaHaapT BSI (British Standard
Institute, UK). I TpaHCAMTEepallMy TEKCTa B COOTBETCTBUM O cTaHAapToM BST MoxK-
HO BOCITIOJIb30BaThCsI CCHUIKOI http://ru.translit.ru/?account=bsi.

4. Tabau1rb

Hx cnenyeT moMeliaTh B TEKCT CTaTbU, OHU JOJKHBI UMETh HYMEPOBaHHBIM 3aro-
JIOBOK U YeTKO 0003HaueHHbIe rpadbl, yI100HbIE U MOHITHBIE 111 UTeHUs. JlaHHbIe
TaOJIMLIBI TOJKHBI COOTBETCTBOBATH LIM(paM B TEKCTE, OTHAKO He JTOJIKHBI AyOJIMpOBaTh
MpeJCTaBIeHHYIO B HeM nHMopMannio. CChUIKM Ha TaOJIULBI B TEKCTE 00sI3aTeIbHEL.

Kaxxayto Tabnmiry B TeKCTe BMECTe C HyMEPOBaHHBIM 3aT0JIOBKOM CJICAyeT IIPUBECTU
JIBaXKIbI — B PYCCKOSI3BIYHOM M aHTJIOSI3BIMHOM BapuaHTax. CHavasa clieayeT IpUBeCTU
PYCCKOSI3BIUHYIO BEPCHIO HYMEPOBAHHOTO 3arojioBKa 1 Tabuibl. Cpasy 3a HUMU Clie-
JIyeT TIOMECTUTh aHIVIOSI3bIYHYIO BEPCHI0 HYMEPOBAHHOIO 3arojIoBKa M TaOJIMIIbI, TIpU
9TOM HOMEp 3arojioBKa U JJaHHbIe B TabuIle (HO He TeKCT!) MOIKHBI coBNaaaTh. I1pu
CO3JIlaHUU aHTJIOSI3bIYHOTO BapvaHTa TaOIUIIbl M 3ar0JI0BKa HE CJIeAyeT UCITOIb30BaTh
TpaHCAUTEepalMI0 — HEOOXOAUMO JaBaTh MOJHOLIEHHBIN TepeBO Ha aHTJIMMUCKUIA.
TekcT aHTIOSI3PIYHOTO BapraHTa 3aroJI0BKa TaOJIMIIBI MOXKET He TOYHO COBIIAIATh C
TEKCTOM PYCCKOSI3bIYHOTO BapraHTa, OCOOEHHO B T€X CJIydasix, KOI/a lieJiecoo0pa3Ho
B 3ar0JIOBKE JaTh JOIIOJIHUTEIbHbBIC TTOSICHEHUS K COePKaHUIO TaOIMIIbI.

5. PucyHkmn

O06beM rpaguueckoro MaTepragsa MUHMMAaJbHBIN (32 UCKIIOUEHUEM PadoT, Ie 3TO
OIpaBIaHO XapaKTepoM uccienoBaHus ). Kaxablii pucyHOK J10JIKEH COTTPOBOXKAATHCS
HYMEPOBaHHO IMOAPUCYHOUHOM IoAMMchio. CChUIKM Ha PUCYHKH B TEKCTe 00s13a-
TEJIbHBI.
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HymepoBaHHY0 MOIPUCYHOUHYIO ITOAITKMCH CAEAYeT AaTh ABaXKIbl — Ha PYCCKOM U
aHIIUiickoM si3bike. O0e MoIPHUCYHOUHbBIE MOAMNKCH CIeIyeT paciiojaraTb Helmocpe-
CTBEHHO IT0J] M300pakeHUEeM, aHTJIOSI3bIYHYIO BEPCUIO ITOJPHUCYHOYHOM ITOAITICH ClIe-
JIyeT CTaBUTh cpa3y ITocjie PyCCKOsI3pIYHOM. [TomprcyHouHast Hoanmch Ha aHTJIMIICKOM
SI3BIKE MOXKET, IPY HEOOXOAMMOCTH, COIEepKaTh 00Jiee NeTaIbHOE IMOSICHEHNE WILTIO-
CTpUPYEMbBIX JAaHHBIX, YeM pyccKosi3bruHas. [Ipumep:

Puc. 1. lunamuka nmokasaresieit m3ydyaeMbIX IIPOIIECCOB

Fig. 1: Dynamics of indicators of studied processes

ITpu HayMuMy TeKcTa Ha M300paxkeHU Y (HAIIpUMED B CiIydae TEKCTOBBIX CXeM), KpO-
M€ OPUTMHAJILHOTO PUCYHKA B pYKOIIMCH CJICAYEeT BCTABUTH €ro KOIHIO, COASPKAIITYIO
AHTJIOSI3BIYHBIN BapUaHT BCETO PYCCKOS3BIYHOTO TeKCTa. Eci Ha n300paxkeHUU Majio
TEKCTOBBIX 3JIEMEHTOB (HarlpuMep, TOJbKO € IMHHUIIBI U3MEPEHMS U TIOATIMCH OCEI rpa-
(¢uka), TOIyCTUMO HE JeaTh €TI0 aHIJIOSI3bIYHYIO KOIIMIO, a IyOJIMpoBaTh TEKCT Ha
aQHIJIMIICKOM HEIOCPEACTBEHHO Ha OPUTMHAIbHOM M300pakeHUH.

Hnnrocmpayuu (rpadyku, [uarpaMMBbl, CXeMBI, YePTEXKH ), PUCOBAaHHBIE CPEeICTBAMU
MS Office, 1OJKHBI OBITh KOHTPACTHBIMU U YeTKUMU. MocTpaliiu JOXKHbBI ObITh
BBITIOJIHEHHI B OTIEIbHOM (alijic M coXpaHEeHbI KaK n3oopaxkeHue (B popmare *.jpeg,
* bmp, *.gif), 1 3aTeM moMeIIeHHI B (haliil pyKonnch Kak (PUKCUPOBAHHBIN PUCYHOK.
Henonyctumo Hanecenue cpeacrBamMmu MS WORD kaknx-n160 31eMeHTOB TTOBepX
BCTaBJICHHOTO B (paiijl pyKOIUCHU PUCYHKA (CTPEJIKU, IMOAIIMCH) BBUILY OOJIBILIOTO pUCKa
HX MIOTEPU Ha 3Tarax peJaKTUPOBaHUSI U BEPCTKMU.

Domoepaghuu, omneuamru 3Kparos MoOHUmMopos (CKpUHILOTH) U IPyTrue HEpUCOBaH-
HbIe WIITIOCTPAIIAY HEOOXOIMMO He TOJIBKO BCTABIISITh B TEKCT PYKOIIMCH, HO U 3arpy-
2KaTb OTIEJILHO B CIIELIMAIbHOM pa3aeie (popMBl WISl MOAaYM CTaThU B BUIe (haiiioB
dopmara *.jpeg, *.bmp, *.gif (*.doc u *.docx — B ciayyae, ecim Ha n300pakeHNe Ha-
HeCeHBI JOTOJHUTENIbHbIE TOMETKH). Pa3peleHune n3o0paxxeHus J0KHO ObITH >300
dpi. Paitnam n300paxkeHnit HEOOXOAUMO MPUCBOUTH Ha3BaHNE, COOTBETCTBYIOLIEE
HOMepy pUCYHKa B TeKcTe. B ommcannu daiina ciaemyer oTaeabHO ITPUBECTH ITOAPUCY-
HOYHYIO ITOAINCH, KOTOpast JOJKHA COOTBETCTBOBATh Ha3BaHUIO (poTorpaduu, mome-
maemMoit B TekeT (mpumep: Puc. 1. Ceuenos MBan Muxaitnosny).

Ecnu B pykonucu npuBOASTCS pUCYHKH, paHee OIyOJMKOBAaHHBIE B IPYTUX U3a-
HUSIX (JIaxKe €CJIM UX DJIEMEHTHI ITepeBeIeHbl C THOCTPAaHHOT'O Ha PYCCKUIA SI3BIK), aBTOP
00413aH MPEIOCTaBUTh B peIaKIIMIO pa3pellieHue paBoodiaaaresis Ha myoJInKalnio
JTAaHHOTO M300pakeHMs B IPYTroM KypHasie (C TpaBUIbHBIM YKa3aHUEM COOTBETCTBY-
IOIIIETO XKypHaJIa), B IPOTUBHOM CJIydae 3TO OyIeT CUMTAThCS IIaruaToM (CM. TI0Apo0-
HO «OTHKa Hay4YHBIX ITyOIMKAIINIf» ).

6. CokpauieHus

Bce ncnonb3yembie a00OpeBUATYphl U CUMBOJIBI HEOOXOIMMO paciindpoBaTh B IpU-
MeYaHUsIX K TadJIMLIaM U TTOAITUCIM K PUCYHKaM C YKa3aHWEeM Ha UCITOJIb30BaHHbBIE
CTaTUCTUYECKUE KpUTEPUHU (METOIbI) U ITapaMeTPhl CTATUCTUIECKOI BapruadeIbHOCTH
(cTanmapTHOE OTKJIOHEHHE, CTAHIapTHAsI OIIMOKA CPeIHETO 1 ITpod. ). CTaTUCTUYSCKYIO
JIIOCTOBEPHOCTD / HEAOCTOBEPHOCTh Pa3IMIMii JaHHBIX IIPEICTaBICHHBIX B TA0IMIIAX,
peKxoMeHayeTcss 0003HaYaTh HAACTPOUYHLIMU cuMBoJiamu *, ** + ++ &, td mrm.
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7. CoOTBETCTBUE HOPMaM 3TUKU

i1t myOarMKauuy pe3yabTaToB 3KCIIEPUMEHTAIbHBIX UCCAEI0BAHUIA C yyacTHeM
JIIofIeit He0OXOIMMO yKa3aTh, MOAIMMCHIBAIA JIW YIACTHUKY UCCIeI0BAHMS MHPOPMHU-
poBaHHoe coracue. Heobxoammo ykasatb, ObUT I MPOTOKOJ MCCTIeI0BaHsI 0J00peH
STUYECKUM KOMUTETOM (C IIpUBEACHUEM Ha3BaHUSI COOTBETCTBYIOIICI OpraHMU3aLInN,
€€ pacIToJIOKEeHMsI, HOMepa IIPOTOKOJIa 1 JaThl 3acegaHust KomureTa). IlompoOHO o
MIPUHIIMIIAX ITyOJIMKAIIMOHHON 3TUKM, KOTOPHIMU IIPU pabOTe PyKOBOACTBYETCS pe-
JAKLIM XKypHaa, M3JI0XKEHBI B pa3aeiie «DTUYeCKre MIPUHIUIILI XKypHasay.

8. ConpoBoauTebHbIE TOKYMEHTHI

[Tpu momade pyKonucu B pegaKIIMIO XKypHajla HeOOX0IMMO JOITOJTHUTEIBLHO 3arpy-
3UTh (PailIBl, copepKalle CKaHMPOBaHHBIC M300paskeHMSI 3aII0ITHEHHBIX M 3aBepEHHBIX
COITPOBOIUTENIFHBIX TOKYMEHTOB (B hopMate *.pdf umu *.jpg).

B uuciio 06s13aTeIbHBIX TOKYMEHTOB BXOAUT COIIPOBOIUTEIHLHOE ITUCHMO, TTOIITH -
CaHHOE BCeMU aBTOpaMU CTaTbU (MJIM HECKOJIBKO ITMCEM, B COBOKYITHOCTHU COEPKaIIINe
MMOJITMCH BCEX aBTOPOB PYKOITUCH).

B ciygae, Korga aBTOpEI pYKOIIUCH pabOTaIOT B Pa3HBIX YUPEKICHUSIX, TOpoaax,
CTpaHaX, MOXHO IIPEICTaBUTh HECKOJIBKO COIIPOBOANTEIBLHBIX ITMCEM; IIPY 3TOM B pe-
JMaKIMK KypHaia JOJLKHBI OKa3aThCsl ITOAINCH BCeX aBTOPOB PYKOITHCH.

s craTeii coTpyaHUKOB 1 obyvaromnxced B PYIH (B Tom yncne — B actiupaHType
U JOKTOPAHTYPE), COMMPOBOIUTENHLHOE MUCHMO JOJIKHO OBITH 0(POPMIIEHO Ha O(ULI-
aJIbHOM OJ1aHKe (haKyJIBTeTa/WHCTUTYTA U 3aBEPEHO Y PYKOBOAUTENS (DaKyIbTeTa,/ MH-
CTUTYTa M HAYYHOTI'O0 PYKOBOAUTEIS (aCIIUpaHTa MU JOKTOPAaHTa, COOTBETCTBEHHO).

Tlooeomoska cmamsu. Ilpu nepenaye pyKonucy B pelakilUuio Ha paCCMOTPEHUE,
aBTOpaM HEOOXOIMMO COTJIACUTLCS CO BCEMU CIIEAYIOIINMU MyHKTaMu. Pykomuces Mo-
JKeT OBITh BO3BpallleHa aBTOpaM, €CJIM OHA UM HE COOTBETCTBYET.

Omcymcmeue naaeuama 6 mexcme. ABTOPbI TapaHTUPYIOT, UTO 3Ta CTaThsl LEIUKOM
WJIM YaCTUYHO He ObljIa paHbllle OIyOJIMKOBaHa, a TAKXKE HE HAXOAUTCS Ha pacCMOTpe-
HUM U B IIpoliecce MyOoIMKauy B IpyroM uzganun. Eciu pykomnuck paHee ObLIa I10-
JlaHa IJIsl paCCMOTPEHMUS B IPyTHe M3IaHUS, HO He ObLIa IPUHSITA K ITyOIUKAIIN, 00SI-
3aTEJIbHO YKAXKUTE 3TO B COIIPOBOAUTEILHOM ITMCHME, B IPOTUBHOM CJTy4ae peaaKIIus
MOKET HEBEpHO MCTOJIKOBATh PE3Y/IbTaThl IPOBEPKM TEKCTa Ha HAJIMUKME HeIIPaBOMOY -
HBIX 3aMMCTBOBaHUI U OTKJIOHUTb PYKOITUCh.

IIpasunvhuiii popmam. OTnpaBasieMblit daita pykonucu uMmeeT ¢popmat Microsoft
Word unu RTF — *.doc, *.docx, *.rtf. IIpu odpopmiaeHUM pyKOTIMCH COOTIONEHbBI BCE
TpeOOBaHMSI peJaKIIMK 110 0POPMIICHHIO TEKCTa, PYKOIIMCh 0T OPMAaTUPOBAaHA B CO-
OTBETCTBUH C YKa3aHUSIMHM O(UIINAIBHOIO caiiTa XXypHaJa.
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Author Guidelines

Preparing the manuscript, authors are kindly requested to adhere to the following
guidelines.

These guidelines are prepared in accordance with COPE (Committee on Publication
Ethics) guidelines, ORI (the Office of Research Integrity), CSE (Council of Science
Editors) and EASE (European Association of Science Editors) guidelines.

I. Manuscript requirements. We accept submissions strictly online, via the form
available at our website.

Please upload your manuscript as a Microsoft Office Word document (*.doc, *.docx
and *.rtf formats).

1. Length of the manuscript from an original study, lecture or literature review
(including tables and list of references) should not exceed 6000 words. Short reports and
letters to the editor should not exceed 1500 words. Please consult the MS Word built-in
statistics service prior to submission in order to find out the exact length of your manuscript.
Should your manuscript exceed the aforementioned limits, the editorial board will carry
out the final decision on its publication based on recommendations from your reviewer.

2. Text formatting. The text is typed by fonts included in Windows, and if this is not
possible, the fonts should be provided to the editor with the article. Lettering in Times
New Roman is preferable in all cases (font size 12 pt with 1.5 line spacing and 2 cm mar-
gins). Kindly refrain from using underlining in your document (italic and bold formatting
is acceptable).

3. File structure.The journal editorial board prefers to receive a manuscript as a single
complete file with all figures, tables and any additional supplemental materials. Please
organize your text according to the following template:

— Writing an abstract.

— Article title. Best article titles bear short, clear and distinctive messages.

— Authors and their affiliated institutions, linked by superscript numbers, should be
listed beneath the title on the opening page of the manuscript.

— Abstract of an original study should start with some brief background information
and statement of the study’s AIMS, followed by MATERIALS & METHODS and
finishing with the RESULTS. The closing sentence should outline the main
CONCLUSIONS of'the study in the most comprehensible terms. Please note that your
abstract should be 300 words or less.

— Choice of keywords. 3 to 10 keywords are preferable.

— The body of the text should start with a brief Introduction, describing the paper’s
significance. In the case of an original study, the body of the paper should follow a common
structured approach to the description of the studies aim, its materials, methods and
results, as well as Discussion and Conclusions sections.

— Acknowledgements section may be presented in Russian, English or both languages.
It should comprise the following:
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Clarification regarding any potential or actual conflicts of interest of the authors. Any
affiliations, financial relations, financial or political interests in the manuscript as a whole
or in part, including employment and other liabilities that may result in withholding or
deliberate corruption of data or adversely influenced interpretation, are considered a
conflict of interest and must be explicitly stated as such. Please note that conflicts of
interest do not impede a publication, though failure to disclose one does.

A brief list of funding sources for the results reported in the paper, as well as the
publication process itself (e.g. a commercial organization, a foundation or government
grant, efc.).

An optional note describing the roles or responsibilities of the authors. You may also
place here an acknowledgment for any individuals or organizations that assisted in your
work.

II. List of references should be organized according to the guidelines by U.S. Na-
tional Information Standards Organization NISO Z39.29-2005 [R2010]) in MLA — The
Chicago Manual of Style (16th edn) or http://www.chicagomanualofstyle.org/tools_ci-
tationguide.html ). For detailed instructions on bibliographic formatting, see «Refer-
ences list guidelines». The following are the principle points you should be aware of while
preparing your manuscript for submission:

— References should be numbered in the order in which they are cited.

— Number of references is limited to 60 for literature reviews, and to 20 for original
studies and lectures.

— Within the body of the text references should be provided in Arabic numerals
enclosed in square brackets.

— A complete list of all authors should be presented in every bibliographical entry.
Please put an “et al.” notation after the third name if cited paper has more than 4 authors.
Do not shorten titles of your citations. Shortened journal titles should correspond to the
MedLine catalogue. If the journal is not indexed by MedLine, please provide its full title.

IT1. Enumerate your tables, give those a heading and clearly marked columns that
would be easy to read and comprehend. Please make sure that table data is in line with
the numbers in the body of the text (but does not simply duplicate them).

IV. Reduce graphical material to minimum (unless the nature of your study dictates
otherwise). Photographs should be rich in contrast, illustrative artwork should be clear
and of high resolution (dpi).

— If you wish to include in your paper any graphical material created other than by
means of standard office applications (e.g. results of diagnostic imaging, photographs,
screenshots, digital artwork, etc.), please submit them as separate files via our web form
in * jpeg, *.bmp or *.gif formats. The absolute minimum for acceptable resolution is 300
dpi, though higher is preferable. Do keep in mind that image files should be tagged with
numbers corresponding to the enumeration within the manuscript. In addition, file
description should provide the caption of your image as it would appear in the paper
(exp.: “Fig. 1. Elliott Proctor Joslin, M.D. (1869—1962).”).

— Graphs should be labeled on the ordinate and abscissa with the parameter or variable
being measured, the units of measure, and the scale.
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— Units should be metric and follow SI convention.

— Kindly take care to provide references to all of your supplementary materials (tables,
graphs, etc.) within the body of the text.

V. Ethics statement. In accordance with COPE (Committee on Publication Ethics)
guidance authors must provide an ethics statement if the study made use of human or
vertebrate animal subjects and/or tissue. Approval from the relevant body is required for
studies involving:

— humans (live or tissue), including studies that are observational, survey-based, or
include any personal data;

— animals (live or tissue), including observational studies;

— non-commercial cell lines.

VI. Cover letter. The journal editorial board requires authors to submit a scanned copy
of a cover letter from authors team in *.pdf format. We expect a cover letter to summarize
concisely why your paper is a valuable addition to the scientific literature and briefly
relate your study to previously published work. Cover letter should be signed by all of
your co-authors. We accept separate letters from authors if they have different affiliations
declared in the manuscript.

VII. Using the WEB-form to submit a manuscript. Indexing in Russian and international
databases requires certain metadata to be provided for your paper.

1. Authors. Please provide us with:

— names, affiliations and scientific degrees for all authors;

— contact information (an e-mail address) for all authors (an e-mail address for
corresponding author will be published in open access to facilitate contact with your
team).

2. Article title and Abstract. These should exactly match the text of the corresponding
fields in your manuscript file.

3. Keywords. Please make sure to add 3 to 10 concise and accurate keywords, prefer-
ably chosen from the MeSH (Medical Subject Headings) thesaurus.

4. Language. Indicate the language (or languages in case of a bilingual manuscript)
of your paper (exp. [ru; en]).

5. List of references should be organized according to the guidelines by U.S. Na-
tional Information Standards Organization NISO Z39.29-2005 [R2010]) in Vancouver
style. For detailed instructions on bibliographic formatting, see «References list guide-
lines».

6. Supplementary materials should be submitted as separate files with an appropriate
caption (exp.: “Fig. 3. Cyst gross specimen”).

7. Completing submission. Please check the list of attached files prior to finishing the
procedure. Within next 7 days, the editorial board will inform you by e-mail of receiving
submitted materials. Feel free to contact the editors or the reviewers should you have any
questions regarding the processing of your manuscript. Accessing your personal account
on-site will allow you to monitor its progress online.

Submission Preparation Checklist
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As part of the submission process, authors are required to check off their submission’s
compliance with all of the following items, and submissions may be returned to authors
that do not adhere to these guidelines.

— Absence of plagiarism. The submission has not been previously published, nor is
it before another journal for consideration (or an explanation has been provided in
Comments to the Editor).

— Correct manuscript format. Manuscript file format is Microsoft Word (has the
extension *.doc, *.docx, *.rtf). The text adheres to the stylistic and bibliographic
requirements outlined in the Author Guidelines, which is found in “For Authors” section.
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ONTUMAaIbHOr O NEPEXMBAHUS / gep. C aHr.
M. : Cmbicn, 2013. 461 c.

1. Chiksentmikhaii, M. 2013. Potok.
Translated by E.Perova. Moscow: Smysl
publ. Print. (in Russ.)

SJIEKTPOHHAA KHUTA

1. TnoctaHoBa M.B. OT dunocodumn mynb-
TUKYNbTYpanama k dunocodum TpaHcKy b-
Typauun. M. : PYH, 2008. 251 c. [anek-
TpOoHHBbIN pecypc]. URLIOOOOOOOOKNKXXK
JHata obpawyeHuns: 00.00.00.

1. Tlostanova, M.V. 2008. Ot filosofii
mul’tikul’turalizma k filosofii transkul’turatsi.

Moscow: RUDN publ. http://XXOXXXXKXX.
Web. (in Russ.)

CTATbA B XYPHAJIE

1. MypaHcka H. CnoBaukas noa3usi B pyc-
cKkumx nepesopax // BecTHuk Poccuiickoro
yHuBepcuTeTa apyx6bl Hapoaos. Cepusi:
Bonpockl 06pas3oBaHus: S3bIKW 1 crieumanb-
HocTb. 2017. T. 14. No 1. C. 102—109.doi:
0.22363/2312-8011-2017-14-1-102-109

1. Muranska, N. 2017. Slovac Poetry in
Russian Translations. RUDN Journal of
Language Education and Translingual
Practices 14 (1): 102 - 109. doi:
0.22363/2312-8011-2017-14-1-102-109

MATEPWUAJbI
KOH®EPEHLINN

— Ecnnno ntoram KondepeHummn onybnmnko-
BaH CO60pHUK TPYA0B, paboTa obopmaseTcs
Tak Xe, Kak CTatbs B XypHane.

— Ecnu paboTa 6bina npeacrtasneHa Ha KoH-
depeHunn B ycTHON dopme, Heobxoanumo
ykasaTb cnegyoLwme JaHHble:

1. baxtukmpeesa Y.M., Banvkosa O.A. Cpe-
an mupoB // MaTepuanbl exerogHon KoH-
deperunn Haykn n Mckycctea, Bonrapus
(21.07.17.-30.07.17.)

1. Bakhtikireeva, U.M., and O.A.Valikova.
2017.”Sredi mirov”. Paper presented at the
annual meeting for the Science and Arts,
Bulgaria, August 21-30.

MHTEPHET

Kak npaBuno, ccelfika Ha canTt paetcs
BHYTPW TekcTa B Kpyribix ckobkax: (no AaH-
HbiM canTa PYH o1 09.03.17, http://www.
rudn.ru/). HeT Heo6x0AMMOCTM NoMeLLaTb
3T paHHble B REFERENCES/CIMNNCOK J1N-
TEPATYPbI.

B cny4yae, ecnu Bbl ccbinaeTech Ha anek-
TPOHHYIO KHUTY/>KypHan, Bel odopmnseTe nx
no obpasuam, NpeacTaBNeHHbIM BbiLLE.

NEPNOONKA

Ccbinika Ha nHGopMaLmIo N3 ra3eT 1 XypHa-
nos npusogutcsa BHYTPU TekcTa B Kpyrnbix
ckobkax:

- «UNTATA N3 TABETbI/XXYPHAJA»
(PSYCHOLOGIES, unioHb, 2015).
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rOCT MLA
MEONA Ecnun Bbl ccbinaetecb Ha nHGopmauuio,
npencTasneHHyto B dopme CD-3anuvcu, Kn-
HoMNbMa, ponunka, NoXanymcra, ykaxmre
cnegywoulee:
ABTOpa paboTsl, loa BbINyCcka, HazeaHue,
dopmar:
1. Lisetaea M. Jlnupuka. YutaeT AHHa bonb- | 1. Tsvetaeva, M. 2014. Lirika. Read by Anna
woga. CD. Bolshova. Compact disc.
3APYBEXXHBIE NCTOYHUKU

(cMOTpUTE pacluMpeHHsbIi cnucok B 61oke REFERENCES Ha aHrnos3bl4HOM CTpaHuLe caiiTa)

OOVH ABTOP 1. Ortiz F. Cuban Counterpoint: Tobaccoand | 1. Ortiz, F. 1995. Cuban Counterpoint:
Sugar. Durham, and London : Duke University | Tobacco and Sugar. Durham, and London:
Press, 1995. Duke University Press. Print.

HECKOJIbKO ABTOPOB | 1. Garcia O., Wei L. Translanguaging:|1. Garcia, O., and L. Wei. 2014.

Language, Bilingualism and Education. New
York : Palgrave Macmillan, 2014. Print

Translanguaging: Language, Bilingualism
and Education. New York: Palgrave
Macmillan. Print

CTATbA B XYPHAJIE

1. Huggan G. Australian Literature, Risk, and
the Global Climate Challenge // Literature
Interpretation Theory. 2015. Issue 26. Vol. 2.
Pp. 85—105. d0i: XXXXXXXXXXXXXXXXXX

1. Huggan, G. 2015. Australian Literature,
Risk, and the Global Climate Challenge.
Literature Interpretation Theory 26 (2): 85—
105. doi: XXXXXXXXXXXXXXXXXX
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TpeboBaHua kK opopMIIeHUI0 cTaTel

O CTUNE
LUNTUPOBAHNA

YBaxaemsble aBTopbl! C 1 Homepa 2018 roga Hall XypHan nepexoauTt K ctunio MLA B
odopmMneHnn 6ubnmorpadpunyecknx AaHHbIX. DTO KacaeTcs B NePBYIO o4epeab CTPYKTYp-
Horo 6noka REFERENCES, koTopblii 6ynet hpopmMmpoBaThCsl B COOTBETCTBUN C PykOBOA-
CTBOM YKa3aHHOro cTunsi. BHyTpm TekcTa Mbl COXpaHAeM CKBO3HOE (NocneaoBaTeslbHOe)
LMTUPOBaHME, NOMELLLAs CCbINIKY Ha UCTOYHUK B KBaApPaTHbIE CKOOKM C yKa3aHWeEM ero
nopsaKoBoro Homepa un ctpaHuupl: [1. C. 432], [2. P. 67]. Bonee noapobHyto MHbdopmMaumto
Bkl MOxeTe nony4nTe no cebiike http: //www.chicagomanualofstyle.org/tools_citationguide.
html

B Tabnuue npeactaeneHbl o6pasupl opopmnenns PYCCKOA3bIYHBIX ICTOYHUKOB B
6noke REFERENCES (Mpumeyarne: PYCCKOA3bIYHbLIV CTMTMCOK JIMTEPATYPbI ODOPM-
NAETCA B COOTBETCTBUU C IOCT).

O6paTnTe BHUMaHNe, YTO B PYCCKOA3bIYHOM CMNCKE yKa3blBAETCSA KOIMYECTBO CTPaHUL,
(8019 KHAMM) M HOMEPOB CTpaHuL, (ans xypHana), a ans REFERENCES ata nidopmanms
dakynbTaTnBHa; 0AHaKko ass ctunsa MLA BaxHO ykazaHue 0 TOM, nevyaTHas Uan 3NeKTPOH-

Has KHura npeacrtasnena (Print/Web), a Takke gaHHble 0 A3bike opurnHana (in Russ.).

KHUTA
O[HOro
ABTOPA

Cnucok nuteparypbl

References

JlotmaH M.IO. BHYTPU MbICASILLMX MUPOB.
M.: A3byka-Knaccuka, 2016. 448 c.

Lotman, M. Yu. 2016. Vnutri myslyashchikh
mirov. Moscow: Azbuka-Klassika. Print.
(inRuss.)

KHWIA BOJIEE
JABYX ABTOPOB

Macnosa B.A., lMumeHoBa M.B. Kogpl nuHr-
BOKYNbTypbl. M.: ®JIMHTA: Hayka, 2016.
180c.

Maslova, V.A., and M.V. Pimenova. 2016.
Kody lingvokul’tury. Moscow: FLINTA:
Nauka. Print. (in Russ.)

NEPEN3OAHHAA
KHUTA

2Konkoscknii A.K. BnyxpaioLume CHbl: ctaTbu
pasHbix neT. 3-e n3pa,. Cro.: A3dyka, A3byka-
ATTMKYC, 2016. 512 C.

Zholkovskii, A.K. 2016. Bluzhdayushchie sny:
stat’i raznykh let. 3-rd ed. St. Petersburg:
Azbuka, Azbuka-Attikus, 2016. Print. (in
Russ.)

[MABA B KHUTE

OcanHek A.5. Apxetun. BeepeHue B nute-
paTtypoBegeHue. M.: UspaTenbCkui LEeHTP
«Akapemuns», 2012. 720 c. C. 345—359.

Esalnek, A.Ya. 2012. “Arkhetip”. In Vvedenie
v literaturovedenie [Introduction to Literary
Criticism], edited by L.V. Chernets, 345—
359. Moscow: lzdatel’skii tsentr
«Akademiya». Print. (in Russ.)

KHUTA
NnozA PEAAKLUMEN

AHTONOrMSA KOHLEenToB / noa. pen. B.N. Ka-
pacuka, N.A. CtepHuHa. M.: THo3uc, 2007.
512c.

Karasik,V.l., and I.A. Sternin, eds. 2007.
Antologiya kontseptov. Moscow: Gnozis.
Print. (in Russ.)

NMEPEBEOEHHAA
KHWUTA

YnkceHTmuxaviv M. TloTok. Ncuxonorus on-
TUManbHOro nNepexveBaHns /nep. ¢ aHm. M.:
Cwmbicn, 2013. 461 c.

Chiksentmikhaii, M. 2013. Potok. Translated
by E.Perova. Moscow: Smysl. Print. (in
Russ.)

SJIEKTPOHHAA
KHUTA

TnoctaHoBa M.B. OT ¢punocodumn mynbtun-
KynbTypanmama Kk punocodum TpaHCKybTy-
paumn. M.: PYH, 2008. 251 c. [aneKTpoH-
HbIn pecypc]. URL: XXXXXXXXXXXXXXXX
(nata obpaweHus: 00.00.00.)

Tlostanova, M.V. 2008. Ot filosofii
mul’tikul’turalizma k filosofii transkul’turatsii.

Moscow: RUDN. http://XXO000XXXX. Web.
(in Russ.)

CTATbA
B XXYPHAJIE

MypaHcka H. CnoBaukas noa3usi B pyCCKnx
nepesopax // BeCTHuK Poccuiickoro yHu-
BepcuteTa apyxo6bl Hapoaos. Cepus: Bo-
npockl 06pasoBaHns: A3blKK 1 Cneumanb-
HoCTb. 2017. T. 14. Ne 1. C. 102—109. doi:
0.22363/2618-897X-2017-14-1-102-109

Muranska, N. 2017. “Slovatskaya poeziya v
russkikh perevodakh”. RUDN Journal of
Language Education and Translingual
Practices 14 (1): 102—109. doi:
0.22363/2618-897X-2017-14-1-102-109
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MATEPWUAJbI
KOH®EPEHLINN

Ecnv no ntoram koHdepeHumm onybnmkosaH
CO60pHUK TPYOoB, paboTa obopmMnsieTcs Tak
Xe, Kak cTaTbsl B XypHane.

Ecnun paboTa 6bina npeacrtasneHa Ha KoH-
depeHunn B ycTHoM dopme, Heo6xoanumo
ykasaTb cnegyoLume JaHHble:
Baxtukupeesa Y.M., Bannkosa O.A. Cpean
MUpoB // MaTtepuansl exerogHon KoHde-
peHunn Haykm n UckyccTtea, Bonrapus
(21.07.17. — 30.07.17.)

Bakhtikireeva, U.M., and O.A. Valikova. 2017.
”Sredi mirov”. Paper presented at the annual
meeting for the Science and Arts, Bulgaria,
August 21—30.

MHTEPHET

Kak npaBwuno, ccbinka Ha canT gaetca BHY-
TPW TekcTa B KpYrbIx CKOOKax: (Mo AaHHbIM
cavita PYOH o1 09.03.17, http://www.rudn.
ru/). Het Heo6x0AMMOCTM NoMeLwaTb 3Tu
naHHble B REFERENCES/CIMNCOK JIMTEPA-
TYPbI.

B cny4yae, ecnu Bbl ccbinaetechb Ha anek-
TPOHHYIO KHUTY/>KypHan, Bel obopmnsieTe nx
no obpasuam, NpeAcTaBNeHHbIM BbiLLE.

NEPNOOMKA

Ccblnika Ha MHGOoPMaLMIO N3 radeT 1 KypHa-
nos npusoautcs BHYTPU TekcTa B Kpyribix
ckobkax:

— «UNTATA U3 TABETbI/>XKYPHAA»
(PSYCHOLOGIES, untoHb, 2015).

MEOVA

Ecnu Bbl ccbinaetecb Ha nHdopmaumio,
npeacTasneHHyto B opme CD-3anucu, ku-
HOGWMIbMA, PONNKA, NOXANYNCTa, YKaxunTe
cnepywoulee:

ABTOpa paboThbl, loa Bbinycka, HaseaHue,
dopmar:

Lisetaesa M. Jlupuka. Yntaet AnHa Bonb-
wosa. CD.

Tsvetaeva, M. 2014. Lirika. Read by Anna
Bolshova. Compact disc.

3APYBEXKHbBIE NCTOYHWKN
(cMOTpUTE paclunpeHHsbIii cnucok B 6noke REFERENCES Ha aHrnos3bl4HOM CTpaHuvLe caiTa)

OJVH ABTOP

Ortiz F. Cuban Counterpoint: Tobacco and
Sugar. Durham, and London: Duke University
Press. 1995

Ortiz, F. 1995. Cuban Counterpoint: Tobacco
and Sugar. Durham, and London: Duke
University Press. Print.

HECKOJIbKO
ABTOPOB

Garcia O., and L. Wei. Translanguaging:
Language, Bilingualism and Education. New
York: Palgrave Macmillan. 2014. Print

Garcia, O.,andL.Wei. 2014. Translanguaging:
Language, Bilingualism and Education. New
York: Palgrave Macmillan. Print

CTATbA
B XXYPHAJIE

Huggan G. “Australian Literature, Risk, and
the Global Climate Challenge”. Literature
Interpretation Theory. Issue 26, vol. 2: 85—
105. 2015. dOi: XXXXXXXXXXXXXXXXXX

Huggan, G. 2015. “Australian Literature, Risk,
and the Global Climate Challenge”. Literature
Interpretation Theory 26 (2): 85—105. doi:
XXXXKXXXKXXXXKXXXX
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ABOUT THE STYLE
OF CITING (MLA)

Beginning with the first issue of 2018, we take as a basis the MLA style for processing
bibliographic data. However, instead of the alphabetical list of literature, we continue
to use the order of quoting sources in the text (ORDINAL CITATION). Below the rules
and examples for REFERENCES are given.

For full information on this style, see The Chicago Manual of Style (16th edn) or http://
www.chicagomanualofstyle.org/tools_citationguide.html

IN THE TEXT
(PLACEMENT)

Sources are cited in the text, usually in square brackets, by ordinal number in the text,
and a page number. Full details are given in the Reference list (under the heading
References). Place the reference at the appropriate point in the text; normally just
before punctuation: [1. P. 34].

REFERENCE LIST

GENERAL PRINCIPLES

ORDER

As the source is mentioned in the text. In the Reference list all cited works are given
sequentially:

1. Ortiz, F. 1995. Cuban Counterpoint: Tobacco and Sugar. Spanish edition. / Transl.
into English by Harriet de Onis. New York: Knopf, (1940)1947. Reprint: Durham, NC,
and London: Duke University Press Books, USA.

IMPORTANT:

Please, use the form of the author name as it appears on the title page or head of an
article. Typically, the author’s name is given in full: Ortiz, Fernando; Kellman,
Stephen, etc., but you may also use initials: Ortiz, F.; Kellman, S. Choose only one
variant of spelling a name, and use it in the list of References. We kindly ask you not to
mix these two types.

PUNCTUATION

Headline-style capitalization is used. In headline style, all major words (nouns, pronouns,
verbs, adjectives, adverbs) are capitalized. For non-English titles, use sentence-style
capitalization.

BOOK

ONE AUTHOR
Ne. Surname, Name. Year. Book Title: The Subtitle. City: Publisher. Print/Web

Example:

1. Ortiz, Fernando. 1995. Cuban Counterpoint: Tobacco and Sugar. Durham, and
London: Duke University Press. Print.

OR

1. Ortiz, F. 1995. Cuban Counterpoint: Tobacco and Sugar. Durham, and London: Duke
University Press. Print.

TWO AUTHORS
Ne. A1 Surname, Name, and A2 Name Surname. Year. Book Title: The Subtitle. City:
Publisher. Print/Web.

Example:

1. Garcia, Ofelia, and Lee Wei. 2014. Translanguaging: Language, Bilingualism and
Education. New York: Palgrave Macmillan. Print.

OR

1. Garcia, O.,and L. Wei. 2014. Translanguaging: Language, Bilingualism and Education.
New York: Palgrave Macmillan. Print

THREE AUTHORS
Ne. A1 Surname, Name, A2 Name Surname, and A3 Name Surname. Year. Book Title:
The Subtitle. City: Publisher. Print/Web.

Example:

1. Harrison, John, Elizabeth Owl, and Kate Green. 2012. Book Title: The Subtitle.
Abingdon: Routledge. Print.

OR

1. Harrison, J., E. Owl., and K. Green. 2012. Book Title: The Subtitle. Abingdon:
Routledge. Print.
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ORGANISATION AS AUTHOR:

University of Chicago Press. 2012. The Chicago Manual of Style. 16th ed. Chicago:
University of Chicago Press.

BOOK IS NOT IN ENGLISH:

Ne. Surname, Name. Year. Title in transliteration [ Translation into English]. City: Publisher.
Print/Web.

Example:

Ne. Tlostanova, Madina. 2008. Ot filosofii mul’tikul’turalizma k filosofii transkul’turacii
[From multiculturalism philosophy to transculturation philosophy]. Moscow: RUDN
Press, 2008. Print.

OR

Ne. Tlostanova, M.V. 2008. Ot filosofii mul’tikul’turalizma k filosofii transkul’turacii [From
multiculturalism philosophy to transculturation philosophy]. Moscow: RUDN Press,
2008. Print.

ONLINE
Cite the online version, include the URL or DOI:

Harrison, John. 2016. Book Title: The Subtitle. Oxford: Clarendon Press. doi:
XOOXKXXXXXKX .

Harrison, John. 2016. Book Title: The Subtitle. Oxford: Clarendon Press. http://
XXXXXXXXX/

JOURNAL

ONE AUTHOR

1. Surname, Name. Year. “Article Title: The Subtitle”. Journal Title in Full Issue: pages.
dOiXOOKKXXXXXKXXXX .

1. Huggan, Graham. 2015. “Australian Literature, Risk, and the Global Climate
Challenge”. Literature Interpretation Theory 26 (2): 85—105. doi: XXXXXXXXXXXXXXXXXX
OR

1. Huggan, G. 2015. “Australian Literature, Risk, and the Global Climate Challenge”.
Literature Interpretation Theory 26 (2): 85—105. doi: XXXXXXXXXXXXXXXXXX

TWO AUTHORS

1. A1 Surname, Name, and A2 Name Surname. Year. “Article Title: The Subtitle”. Journal
Title in Full Issue: pages. doi: XXXXXXXXXXXXXXXXX.

Example:

1. Mutekwa Anias, and Musanga Terrence. 2013. “Subalternizing and Reclaiming
Ecocentric Environmental Discourses in Zimbabwean Literature: (Re)reading Doris
Lessing’s The Grass is Singing and Chenjerai Hove's Ancestors”. Interdisciplinary
Studies in Literature and Environment. 20 (2): 239—257. doi: XX0000XXXXXXXXXXXXX
OR

1. Mutekwa A., and M. Terrence. 2013. “Subalternizing and Reclaiming Ecocentric
Environmental Discourses in Zimbabwean Literature: (Re)reading Doris Lessing’s The
Grass is Singing and Chenjerai Hove’s Ancestors”. Interdisciplinary Studies in Literature
and Environment. 20 (2): 239—257. doi: XXXXXXXXXXXXXXXXXXXXX

THREE AUTHORS

A1 Surname, Name, A2 Name Surname, and A3 Name Surname. Year. “Article Title:
The Subtitle”. Journal Title in Full Issue: pages. doi: XXXXXXXXXXXXXXXXX

Example:

1. Loginova, Olga, Galina Ivanova, and Aizhan Shakirtova. 2016. «Multicultural Education
inthe Russian Federation and the Republic of Kazakhstan: General Trends and National
Peculiarities». Journal of Education (9): 3301—3312. doi: XXXXXXXXXXXXXX
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FOUR-TEN AUTHORS:
Give all authors’ names.

ARTICLE IS NOT IN ENGLISH:

1.Surname, Name. Year. “Title in transliteration” [Translation into English] Journal Title
in Full Issue: pages. doi: XXXXXXXXXXXXXXXXX.

Example:

1. Rivlina, Alexandra. 2016. “Formirovanie global’nogo anglo-mestnogo bilingvizma i
usilenie translingval’noj praktiki” [Global English — local bilingualism formation and
the increase of translingual practice]. Social’nye i gumanitarnye nauki na Dal’nem
Vostoke. 50 (2): 22—29. doi: XXXXXXXXHXHXXKKXKXEEXXEXIXXXXXXXIKKKKKKKXKXKKKXKXXK

OR

1. Rivlina, A.A. 2016. “Formirovanie global’nogo anglo-mestnogo bilingvizmai usilenie
translingval’noj praktiki” [Global English — local bilingualism formation and the increase
of translingual practice]. Social’nye i gumanitarnye nauki na Dal’nem Vostoke. 50 (2):
22—29. doi: XX00XXXKKKKKEXEXEIEXEIIXXXXXXIKIKKKHKHKHKKKHKKXKKKKKXXK

CONFERENCE

PROCEEDINGS:
If published in a journal, treat as an article.
Paper is given in this form:

Surname, Name. Year. “Title”. Paper presented at the annual meeting for the Society
of XXXX, Place, Month Dates.

Example:
Bakhtikireeva, Uldanai, and Olga Valikova. 2017. “Among the Wor(l)ds.” Paper presented
at the annual meeting for the Science and Arts, Bulgaria, August 21—30.

THESIS

Surname, Name. Year. “Title of Thesis”. PhD diss., University of XXXX.

Example:

1. Sidorova, Olga. 2005. “Britanskij postkolonial’nyj roman poslednej treti XX veka v
kontekste literatury Velikobritanii” [British postcolonial novel of the 1970—2000 in the
context of Great Britain’s literature]. PhD diss. Moscow State University.

INTERNET

WEBSITE:

In text only: (“As of July 19, 2012, the BBC listed on its website...”).

In REFERENCES:

Surname, Name. Year. “Title” Journal, Date of Publishing.

Accessed...

http://

Example:

Dorling, Danny. 2013. “Are today’s second-year students the unluckiest cohort ever?”
The Guardian, October 28.

Accessed 13 April 2015.
http://www.theguardian.com/education/2013/oct/28/dannydorling-letter-to-students

NEWSPAPERS,
MAGAZINES

Please, cite newspapers and magazines in the text. No entry is needed in the
bibliography: “quotation from newspaper” (Sunday Times, April 8, 2012).

MEDIA

Author’s name. Title. Reader. Form.

Examples:
Cvetaeva, M. Poems. Read by Anna Bolshova. Compact disc.

Auden, W. H. Poems. Read by the author. Spoken Arts 7137. Compact disc.

DATABASE

Name of Database (details; accessed Month Day, Year).
http: //XO0XXXXXXXXXXXXXXKXXK/
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¢. CII-1 OTYIT «JIOYTA POCCUN»

ABOHEMEHT Ha xxypHan 20830
«MonMAnHrenanbHOCTb (HIeKC U3AAHHS)
U TPAHCKYJIbTYPHbIE Konnuectso
nNpPaKTUuKn» KOMILJIEKTOB:

Ha 2020 rox 1o Mecsiam

112134516789 ][10[11]I2

Kyna

(IIOYTOBBII MHIEKC) (anpec)

Komy

(hamunusi, MHULIMAIIBI)

JOCTABOYHAA KAPTOUYKA
Ha XXypHai 20830

(MHIEKC U31aHUsT)
«MonunuHrenasnbHOCTb

U TPAHCKYJIbTYPHbIE NPaKTUKN»

1B |mecTo | uTep

Cron- HOAMUCKU py0. __ KOI. | Koqpyectno

MOCTbH rnepeanpecoBKU py6. Kor1. | KOMIUJIEKTOB:

Ha 2020 ron o Mecsiam

11231451678 [9([10[11]12

Kyna

(MTOYTOBBIN MHIEKC) (ampec)

Komy

(cbamwust, THULIMAITBI)




Angd SAMETOK




¢. CII-1 OTYIT JIOYTA POCCUN»

ABOHEMEHT Ha xypHai

BECTHMK PynH (MHIEKC U3IaHNsT)
Cepusa Komnunyectso
- KOMIIIEKTOB:

Ha 2020 rox o MecsIam

1121314567 [8]9]10]11]12

Kyna

(TTOYTOBBIN MHIEKC) (anpec)

Komy

(thamunust, ”HULIMATIBI)

JOCTABOYHAA KAPTOYKA

Ha XypHaJ

[1B |MmecTo | iuTep (MHIEKC M3IaHMsT )

BECTHUK PYOH
Cepus
Crop- | TOMIHMCKH pY6. ___ KOIL. [ Konpuectso
MOCTb | iepeasipecoBK1 py06. ___ xor. | KOMIUICKTOB!

Ha 2020 rox mo MecsamMm

11234567 [8]9([10]1]12

Kymna

(TIOYTOBBIN MHIEKC) (ampec)

Komy

(cbamMwmnst, MTHULIMAITBI)





<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.3
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages false
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages false
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages false
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV <>
    /HUN <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
    /RUS <>
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


