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Cneuunduka Xxya0>XeCTBEeHHOro MMPOMOEe/IMPOBaHUS
B NpoO3e PyCCKOro CUMBOJIU3MA:
Teopus, TeHAEHUUU, TPaAHCNEepPCOHasbHbie MOAENU
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AnHotamusi. CTaThsl MOCBSIIECHA W3YYCHUIO CIICHU(DUKN XYI0KECTBEHHOTO MHUPOMOICIH-
POBaHMS B IIPO3€ PYCCKOTO CHMBOJM3MA C aKIIEHTOM Ha ITEPCOHOJIOTHIECKAX U OHTOJIOTHYECKHX
COCTaBJISIIOIIMX KOHIENIMU YenoBeka v BeITHs, CTPYKTYpUPYIOIINX «MHPOIOI00HYI0» MOJETb
poMaHa. AKTyaJIbBHOCTb IIPOOJIEMBI OIPEIENISeTCs] BOSMOXHOCTBIO B €€ CPE3€ BHIIBUTH ABOJIOINOH-
HYIO TUHAMHKY KaK CTETHYECKOH, TaK M STHUKO-(PUIOCO(CKON MmapaurMbl MOJEPHHUCTCKOTO THIIA
XYIO’KECTBEHHOTO CO3HAHWS, HACHTH(OHIMPYEMOr0 B KOHTEKCTE TCHICHIINHA SK3UCTCHINATN3AIIH
u (#eo)Mudonormsanmi. HoBu3Ha TaHHOTO UCCIIEIOBAHMS 3aKITFOUCHA B aHAJIN3E AaBTOPCKUX TPaHC-
MIEPCOHATBHBIX MU(OMOJETE B PyCCKUX MOJEPHHICTCKIX poMaHax Hadasa XX BeKa, HHTETPH-
PYIOIMX B YCIOBHUSX IMO3HAHUS «ICTETHUECKOTO MMIIEpATHBA LEIOCTHOCTH» TEKCTOBOE CO-
3HaHUe (MHp KaK TEKCT), IMYHOCTHOE cOo3HaHue (S1-ObIThe) U OHTONMOrMuecKkoe co3HaHue (ObITHe-
BO-MHe). B kauecTBe 00beKkTa MccleJoBaHus ObUTH M30paHbl MU(OKYIILTYPHBIE KOHIIETITEI XPHCTO-
norudeckoit pumocodpuu JI. MepekkoBckoro, cemuocdepa pomana B. BprocoBa «OrHeHHbIN aH-
reim», MUGOKOIbI aHTUyTOITYecKoro pomMana-muda JI. AHapeesa, oTpaxxarouye BaXHEHIIINe KaTe-
TOPHH ¥ YCTAHOBKH TPAHCIIEPCOHAIIBHBIX AHTPOTIOJIOTUYECKUX M PETUTHO3HO-(PUIIOCOPCKUX KOH-
LETIINIA «HOBOTO PENTMTHO3HOTO CO3HAHMSD) PYCCKOTO CHMBOJIH3MA.

KinodeBble c10Ba: Xyn0KECTBEHHOE MHPOMOAEIMPOBAHKE, SK3UCTEHIMATM3ALMS, HEO-
MU(OIIOTHU3AIINS, MUPOTIONO0HAS CTPYKTYpa, TPUAANIHAsI KOHIIETIINS, THOCEOIOTHsI, MA()OKOHIICT
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Abstract. The article is devoted to the study of the peculiar properties of artistic world
modeling in the Russian symbolism fiction with an emphasis on the anthropological and onto-
logical concepts of Man and Being, structuring the “world-like” novel model. The ability to
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identify the evolutionary dynamics of both the aesthetic and ethical-philosophical paradigm of
the modernist type of artistic consciousness, identified in the context of existentialization and
neo-mythologization trends, determines the relevance of the research problem. The novelty of
this research is in the analysis of the author's transpersonal models of myth in Russian modernist
novels at the beginning of 20™ century, in terms of knowledge of the “aesthetic imperative of
integrity” integrating text consciousness (the world as a text), personal consciousness (I-being)
and ontological consciousness (being-in-me). Mythological-cultural concepts of Christological
philosophy of D. Merezhkovsky, the semiosphere of V. Bryusov’s novel “The Fiery Angel”,
mythological codes of the anti-utopian novel-myth L. Andreev, reflecting the most important
categories and attitudes of the transpersonal anthropological and religious-philosophical concepts
of the “new religious consciousness” of Russian symbolism became the object of this study.

Keywords: artistic world modeling, existentialization trend, neo-mythologization trend,
world-like structure, Christological triad, epistemology, the myth concept

BBepeHue:
cTpaTterms MMpomMoaenMpoBaHns B NPo3e PyCCKOro CUMBOsIN3Ma

JMHaMHKy ¥ 5BOJIFOLUIO JIMTEPATYPHOTO Ipouecca XX BeKa KOHLENTYaIbHO
orpeieNsieT mosiBUBIIMICS Ha pyoexe XIX—XX BeKoB M IpeTepIeBIINN H3MEHE-
HUS B TEUEHHE DIIOXU HOBBIN THII XYJOKECTBEHHOIO CO3HAHUS, IIPOTUBOIIOCTABIICH-
HBIM KJIACCUYECKOMY, PEaTUCTHYECKOMY, — MOJEPHUCTCKUN, OPraHU3YIOIIMI He-
KJIACCUYECKYIO MapaJurMy XyJ0XKECTBEHHOCTH C TEHIEHIMEW K aHTMMHMECHCY,
oJIn()OHUH, TAITUMIICECTY C BBIXOJOM Ha 3CTE€3UC MHTEPTEKCTYallbHOCTH, peLel-
TUBHOCTH, peepeHIIaTbHOCTU. XyA0KECTBEHHbIE MoJienn YenoBeka u beiTus pe-
MIPE3EHTUPOBAHbI YEPE3 CUMBOJIMUECKYIO CEMUOCPEDPY, PETPAHCIUPYIOILYIO TPUHIINT
«mup kax mexcm» (Ponan bapT) u 3cTeTHKY UIpOBBIX CTpaTeruil XyA0)KeCTBEHHO-
IO MUPOTBOPEHHS.

«TekcToBask» peaqbHOCTh MPUOOPETAET KAaUeCTBEHHO HOBYIO (DYHKIMIO — /-
XOTOMHYECKYIO, KOTOpas, ¢ OJHON CTOPOHBI, OTPAKAET COLMOXPOHOTONMMYECKHUM
MHBAPHUAHT «PEalbHOCTb — NEUCTBUTEIBHOCTEY, C APYTOM — IOPOKIAAET B KOHTEK-
CT€ XyA0KECTBEHHOI'0 noJimiora (ObITHE — CO3HAHNUE — TEKCT) BApUATUBHBIE KOJIbI
COXYA0XXECTBEHHON MHOPEAIBbHOCTH (meKcm — CO3HaHue, mekcm — uHoovimue,
MeKcm — UHMYUYUs, Mup Kax mexkcm, xaocmoc, oxveupocgepa u T. 1.). omaumo-
TMYECKH MHOXXECTBEHHAs PEaJbHOCTh MOJEIUPYET TEKCTONOPOKIAIOLIYIO TIOJIH-
pearbHOCTh, IEMAPKUPYIONIYIO JEHCTBUTENFHOCTh U HACHTU(DUIMPYIONIYIO0 MHOMKE-
CTBEHHYIO XPOHOTOINMMYHOCTb «BO3MOXKHBIX MUPOB» (8HYympeHHee co3nanue, mekx-
CMoBas peanbHOCmb, NOOCO3HAHUE, 0eUCmMBUMENbHOCMb 6HEWHAA U T. 1.) B UX
PaBHOLICHHOM M PaBHOIPAaBHOM MApaJUIEIbHOM «AJIBTEPHATUBHOMY COCYLIECTBO-
BaHMM. Takas mapagurma «BO3MOXKHBIX» PEAIBHOCTEN B YCIOBUIX OJHOIO TEKCTA
neUHUPYET HEKIACCUYECKYI0 HappaTHBHYIO CTPATETHIO HEJIMHEWHON HeleTepMU-
HUPOBAHHOW apXUTEKTOHUKH <«JIaOMPUHTHOTO» MHUPO3JaHUs (IO MPHHIUITY OOpxe-
CHAHCKOI'0 «CaJla PaCXOASIIUXCS TPOMOK»). biarogaps 3ToMy poMaHHBIE TEKCTBHI
CHUMBOJIMCTOB IIPU aKTMBHO OPTaHW30BAaHHON COOBITUHHON CIOKETHOCTH CO3JAIOT
3 (EKT FK3UCTEHINATIBHOTO TEKCTa, aKLIEHTUPYIOIEro AaHHOCTh Co3HaHMsA. YPOoB-
HU JIMYHOCTHOW, OBITUIHON, TEKCTOBOM CO3HATEIHLHOCTH B 3TOM CIIydae W 00pasy-
10T XyJ0KECTBEHHYIO MOJIEIIb NOJIMPEATbHOCTH, ceMuocdepa KOTopoil cuHepruy-
Ha. Ha ocHOBe Takoli 3CTeTHKH MoupeanbHOCTH A. bernblit ocHoBan HoochepHyo
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CHUMBOJIMKY, UHTETPUPYIOIIYIO OBITHITHbIE YPOBHHU «MaTEpUU» MUCKYCCTBA U MHOM
pEabHOCTH, CHMBOJIN3UPYEMOU HCKYCCTBOM. Llenb Xy0KECTBEHHOTO CHMBOJIN3-
Ma 3aKJII0YaJIach B YCTPAHEHUH 3aBUCUMOCTH (DOPMBI OT COJICPKAHUS.

MpPUHUMNBI XyA,0)XECTBEHHOr0 MMPOMOAEeIMPOBaHNS
B Npo3e pyCCKOro CAUMBOSIN3Ma

Curyanus «MHoromepHoro auanora» XX Beka (teopuss M. Karana) cymie-
CTBEHHO pacIIMpuiIa NMoNoKeHUs «Jluanora o AByX INTaBHEHIIMX CUCTEMaX MUpa»
(mat. «Systema cosmicumy) 'anunes u npuBena K pedopMalluu )KaHPOBBIX KPH-
TEPUEB, KOCHYBILUXCS B IEPBYIO OUYEPEb MOJEPHUCTCKOro pomana. Kiaccuue-
CKUH pOMaH, BOCHPUHHUMAEMbI KaK OpraHWYeCKH BO3HHUKILIAS LEIOCTHOCTh (CO-
nepkarenbHas Gopma), OOBIYHO TPEICTaeT B MHBAPUAHTE HEKOETO aHayIora yIio-
PSAI0YEHHOTO, LEJIOCTHOTO OBITHS, 0OecreynuBasi rapMOHHUIO JINYHOCTHOTO U OH-
TU4YEeCKOro. MoAepHUCTCKUI pOMaH CTPYKTYPHUPYET XY0KECTBEHHYIO MOJIENb Ye-
JIOBEKA U OBITHS HA OCHOBE «Muponodoobroiiy [1. C. 155] apXUTEeKTOHUKH «J1a0u-
PUHTHOI» MOJIMPEaTbHOCTH, HHTEP(EpPUPYIONIEH MEPCOHONIOTUYECKH U OHTOJIO-
rudeckuil ypoBHH — MCC (M3MEHEHHOE COCTOSIHUE CO3HAHUS) «IapalieIbHbIX MU-
POB», MO3ULIMOHUPYIOIIEE IK3UCTEHLINATbHYIO CO3HATEIbHOCTh, U XPOHOTOI «IIa-
paJuieNbHbIe MUPBDY, UMEIOIIHI OHTOJIOTMYECKUI MU(POCTATYC «GKU3HEHHOTO MHUPAY.
I'epoii ojHOBpEMEHHO NPOXKHMBAET B Pa3HBIX «IapaJLUIEIbHBIX» MUpax, o0perast 0coboe
«IOPOTOBOE MBIIIICHHEY», XapaKTEPU3YIOIIee MUP «ITOrpaHndHON 30HBD (K. Opym-
kuH). IMEHHO 3Ta 30HA paclIMpsieT MOHIATUE «BTOPOM pealbHOCTH» B PYyCCKOMN
HEKJIaCCUYECKOH mapaJurMe XyI0KeCTBEHHOCTH W BBIBOJIUT OCOOBIH MeTaboH-
YecKuii 00pa3 MHpa, BBICTPAUBAEMbIN 10 IPUHITUITY MHTepdepertmn Gpopmoodpa-
3YIOIIMX aHTUHOMHH «PEaJIbHOE — UPPALMOHATIBHOE» U COJEPKATEIBbHBIX SK3UCTEH-
MoJ0reM «OBITUHHOE CO3HAHHWE — JIMYHOCTHOE CO3HAHHE — TEKCTOBOE CO3HAHUEY.
[IpuHumnom uHTEpHEPUPOBAHHOTO MUPOMOJEIUPOBAHUS BBICTYIIAET MeTaboma —
«TaKo# moaTuyeckuii 00pas3, B KOTOPOM HET pasesieHus Ha “peaibHoe” U “UILTIO-
30pHOE”, “npsAMoe” U “NepeHOCHOE”, HO €CTh HEMPEPHIBHOCTD MEpeXoa OT OJHO-
ro K Ipyromy, X HOJUIMHHAS B3aUMOIIPUYACTHOCTH <...> o0pa3 ABOALICICS U
BMECTE ¢ TeM eInHOU peambHOCTM» [2. C. 166, 167], cHUMaromas HeoOXOAUMOCTh
pa3rpaHU4MBATh IIEPBHYHYIO» M «BTOPHYHYIO» PEaTbHOCTH B CHHTETUYECKOMN I1e-
JIOCTHOCTH MHPOTO00HOTO XYJI0’KECTBEHHOTO 0oOpa3a. Meraboiudeckas MOJIehb
NIPEJCTAaBICHHUS CMBIC/Ia TEKCTA C OJHOH CTOPOHBI MO3BOJISIET METAa()OPUIECKYIO
MHTEPIIPETALIMIO U B TO K€ BpeMsl aKTyalIM3UPYET CUMBOJUYECKYIO MOIUPOHUIO
(KOHIIENTYaIM3WPOBAHHYIO HampaBieHYeckoi nomuHaHTo#). [lomoOHas dopma
concordia discors OpraHnzyer «MHO)KECTBO KOHTEKCTHBIX TOYEK COOTHECEHUs, Xa-
PaKTepU3YIOUIMX KOHTEKCT MHTEPIIPETAlH, KOHLENTYalbHOE OKPY’KEHUE, B KOTO-
poM KoHcTUTyHpyeTcst cMbich TekcTtay [3. C. 68]. UnTepnpeTaluOHHOE MHOXE-
CTBO KOHTEKCTHBIX CMBICIIOBBIX 3HAUEHHH 3aJI0KEHO MHTEPTEKCTYaIbHOCTBIO CEMHUO-
CEMaHTMYECKOM MapaJurMbl XylI0XKECTBEHHOI'O MOJEPHUCTCKOrO TeKcTa. Muporo-
NOOHOCTH CUMBOJIUCTCKOTO pOMaHa, COOTBETCTBEHHO, MO3BOJISIET OOHApPYKUBATh
CEMaHTHKY BO3MOKHBIX MHPOB BO BHYTPEHHUX METaOOIMYECKUX CTPYKTypax
«JTAOMPUHTHOW» apXUTEKTOHHUKH. DTO CKa3bIBA€TCSl HE TOJILKO Ha TpaHC(OpMaIiU
(hopMBI, HO 1 Ha HAMOJIHEHUH >KaHPa HOBBIM COZEP)KaHUEM, OHTOJIOTUYECKHU pac-
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HIUPSIOMIMM KITaCCHUYECKYI0 POMAHHYIO MPOOJIEMY «UeNIOBEK U JAECUCTBUTEILHOCTHY
JI0 «4eJIOBEK U ObITHE (BCE CyIiee)», MPUUeM M caM TEKCT MpuoOpeTaeT ObITHIA-
HBII CTaTyC (TEIECHOCTh TEKCTA) 001 Ar0IIETr0 CaMOCTOSITEIIbHBIM CO3HAHUEM (TEK-
CTOBasi CO3HATEIBHOCTH).

UHTerpaums TeHAeHUMn 3K3ncTeHumannsaumum n muponornsaumm
XYA0)XEeCTBEHHOro CO3HaHus

[Ipu ananu3e pyccKoro JuTepaTypHOro npoiecca Hayana XX BeKa CIeAyeT
YUUTHIBaTh (PAKT HEOJAHOPOAHOCTH Tpollecca IK3UCTEHIIHAIN3AIMHA U MU(OJIOTH-
3alMK XYJ0KECTBEHHOTO CO3HAHUS B PA3IIMYHBIX TEUCHUSIX U HAMIPABICHUIX HAIIMO-
HaJIBHOTO MojziepHU3Ma. B mpo3e nepBoii momoBrHb XX Beka MU(OCO3HAHNE HAMO0-
Jiee SIPKO MPOSIBUIIO ce0si B CUMBOJIM3ME, B KOTOPOM UHTEp(HEpUpOBaIoO ¢ TCH/ICH-
UM SK3UCTEHIMATN3ALNU. DK3UCTEHIIMAIBHAS «CUmyayusi Kamacmpogol, Kpusu-
ca, paspywenus, cmepmuy (B.B. 3amaHcKas) CTAHOBUTCS OCHOBOM JIjIs1 MU(DOCMBIC-
JIOBBIX HOBallUi B chepe XyJA0’KECTBEHHOr0 MUpoMoAenpoBanus. Mudodopmbr
YaCTO MCIONB3YIOTCS KaK CIIOCOOBI MIPOBEACHHS CMBICIIOB SK3UCTEHIIMATIBHOTO TIO3HA-
HUS CYIITHOCTHU OBITHS, TEM Oojiee 4T0 MU(DOJIOTHIECKAs THOCEOJIOTHS («eTUHCTBEH-
HO BO3MOKHOE TIO3HaHUEY, 110 omnpeaeneHnto O.M. @peiinendepr [4. C. 16]) otpaxkaer
MOJIEPHUCTCKHUE yCTPEMIICHHS TOTU(DOHUIECKOTO «CHHTETHYECKOT0» MO3HAHUSI.

Ha nam 831, 1Ba (paxropa mpenonpenenm GopMUPOBaHHUE XYI0KECTBEHHO-
TO CO3HAHMS AK3MUCTECHIMAJIBHOTO THIA B PYCCKOM JmTeparype pyoeska XIX—XX Be-
KOB. Bo-1iepBbIX, CHIIbHEHIIIEE BIMSHUE HULILICAHCKUX TEOPUH B YACTHOCTH M 3aI1a/IHO-
eBponeiickux GpuiIoco(CcKux 3K3UCTEHIIUAIBHBIX KOHIEMIUA B 1IEJI0M, BO MHOTOM
OTpaXkarolire U COOCTBEHHO HAIIMOHAIILHBIC UCKAHKS PYCCKONH MOJIEPHUCTCKOM TPO3bI
Hayvaja CTOJeTHs «JIeryMaHu3auu uckycctBay (X. Oprera-u-I"accer). Bropoii dak-
TOp CBSI3aH C KOHIIETITyaJIM3alMel TOJTUMOIATBHOT0 aIUMIIcecTa (0cob020 chno-
coba opeanuzayuu nucoma, no meopuu K. JKenemm, exnrouaroueco npuHyunsi
UHMEPMEKCMY albHOCU, NAPAMeKCMYalbHOCMU, MemameKcmyaibHoCmu, 2unep-
MeKCMYanbHOCMU, apXumexKcmyaibHOCmu), BHECIIETO CBOIO JIOTUKY IOCTPOECHHS
TEKCTa HE TOJILKO B €T0 3CTETUYECKUX CTPYKTYpax, HO U B UACHHO-TEMATHUECKUX
BO3MOJKHOCTSIX COOTHECEHHUS ¢ (prtocodueit IK3uCTeHITnaN3Ma pedepeHITnanbHO
(aepes dunocodckue Tpyabl TEOPETUKOB) WIH PEIEITUBHO (CKBO3b MPU3MY XY-
JT0’KECTBEHHOTO MeJuaTopa: Hampumep, sk3uctenuunonoreMsel @. JloctoeBckoro,
. xotica u np.). Jedopmanus K1acCHIeCKUX HApPATHUBHBIX CTPATETUH OTpaXKaeT 1
B (pOpMaNbHO-)KaHPOBOM CHUCTEME PYCCKOTO POMaHa KPU3HMCHOE OILIYIEHUE pa3-
PYIIECHUS TAPMOHHUU «YEIIOBEKA B UEIOBEKE» U «UEJIOBEKa B MUPE». ITO aKTyalu-
3UpPOBAJIO TEHJICHLIMIO K TPAHC(POPMALIUH I80/1H0YLOHHOL KOHIETIIN JTMYHOCTH (KJ1ac-
CHYECKasi MOJIeITb XY I0’KeCTBEHHOTO H300paKEeHHUs YEIOBEKA B PA3BUTHH, THAJICK-
TUKE OCO3HAHHOCTH fI) B UHBOMIOYUOHHYIO KOHIIETIIIHIO YeloBeKa (TTyOnHHasT (hUK-
carms oOpasa B onpeaeneHabli MomeHT UCC, nuanektuka 4 — D20 — Cynepseo).
Pa3zBopaunBaemas peaar3mMoM IBOIOIHMOHHAS MOJIEb JIUYHOCTH (TIPOrPECCUBHAS —
KaTapcudecKasl WIM PerpecCMBHAas — Jerpajalys) Ternepb Majo HHTEPECYeT MO-
JICPHUCTOB, HAICJICHHBIX HAa aHAJIN3 TICHXOJOTHYECKON «TITyOWHBDY CO3HAHMUS/TIOI-
CO3HaHMs1/0ecco3HATENBHOTO. VIHBOMIONMOHHAST MOENb JIMYHOCTH, TI0 CYTH, CTa-
HOBUTCS KOJOM JK3UCTCHIMATHLHOTO TePOsi, HHBOJIIOIHS KOTOPOTO U 3aK/ITFOYCHA B
TICUXOJIOTHYECKOM CaMOYTIyOJIeHUH «Oblmus-6-cebe» 1 3aMbIKaHUU Ha cBoeM S1.
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MHBOMONIMOHHBINA XapaKTep MOACPHUCTCKOW MOJIENN IMYHOCTH 00YCIIOBJICH
B IIEPBYIO OU€pe/lb CHIKEHUEM, a BIOCIEACTBUH U MPAKTUYECKUM HCUE3HOBEHU-
€M HPaBCTBEHHOW COCTABJISIOLICH XYJ0KECTBEHHOM KOHLEIIIMU 4YelloBeKa. Tak,
XapakTepHas IJsl KJIaCCUYECKOTO MBILIUICHUS JTUYHOCTHAs KapTa CO3HaHUs «SI-B-
Mupe» — ot A (3roueHTpu3M) K Mwi (3THOLEHTPU3M) U 3aTeM KO 6ce-Mbl (MUpO-
LIEHTPHU3M), 00yCIaBIMBaroas TUKO-(hHIocodckoe pa3BuTHE JTMIHOCTH (TIporpec-
cuBHOe A — 6ce Mbr win perpeccuBHoe gce Mol — A), MOAMEHSETCS YK3UCTEHIIH-
aTbHO 00YCIIOBJIEHHOM ATOICHTPHUYECKOW MOEIbIo (0T A K D20 M 3aTteM K bvimuto-
60-mne). Ciaeayer OTMETHUTH €1lle OJIHY BaXKHEUIIYIO IS SK3UCTEHLHUATU3Ma JI0-
6oro tumna (KyJabTyppriIocoCKoro, Xyma0KeCTBEHHOTO) YePTy — TEHICHIINIO K «OH-
monozauzayuy <...> HeoObeKMusUpyemozo, KOTOpoMy MpuaaeTcs cratyc bBoITusm»
[5. C. 27].

3TO0 BO MHOTOM OOBSCHSET CTPEMJICHHE MOJEPHUCTOB, BOCIIPUHSBIIINX YTOT
TE3UC KaK MOCHUT K ACTETUYECKUM HOBALIMSAM, HAJIESITh KATETOPUN KTEKCT», «SI3BIK»,
«CO3HAHUE», «TEJ0» OBITUIHHBIM CTaTyCOM MU COOTHOCHTDH C IK3UCTEHIIUATUSIMHU
(Tepmua M. Xaiimerrepa) «ObITHE-B-MUPE», «OBITHE-C-IPYTUMM», KHHUTO, «ITy-
CTOTay, IOJHOTa», «TEJIECHOCTb». Tak, B COOTBETCTBUU C XaWJEITEPOBCKOM 3a-
Javeil SK3UCTEHITMATBHON aHAMTHKHU «31eCh-ObITHs» (Dasein) popMupyercs Mo-
NeNb «4enoBek-mupy». Hanpumep, ocnennviii aneen-Maousns, ouenogeuusuiuiics
Camana, Xpucmoc-Anmuxpucm B MmudonodTuke pomano B. bprocosa, JI. Me-
pexkkoBckoro, JI. AHapeeBa eCTh MOPOKACHUE aHAIUTUKH MOJT0O0HON MH(OIK3U-
CTEHIIMAJIbHON CUHEPTHUH.

DK3UCTEHLIUAIBHBIE CUTYAllMH B XYJ0KECTBEHHOM CIOYKETOCTPOCHUU PYCCKO-
r0 MOJIEPHU3MA CO3/JIAJIM MTOYBY ISl CHMBOJIMYECKOM 3CTETU3aIMK HOBBIX aHTPOIIO-
cockux Teopuit, a Ha (HOPMHUPOBAHKE XYHAOKECTBEHHBIX OHTOJIOTHUECKUX MHPO-
MojieNiel BIMAHNE OKa3aau HeoMmudonorndeckue teHaeHimu. dunocoduzamms Tek-
CTa CcTajla OCHOBAHHEM TaKXKeE ISl «ICTETUYECKUX UTP» C HKAHPOBOU POMAHHOU
dhopmoii, ¢ akTyanm3arpend TeHICHIMNA K YTOITMYECKOW WM aHTHYTONMHYECKON UCTO-
puocoduu. MOIEpHUCTHI OTKA3IMCh OT TOMBITOK IMOCTPOSHHSI YHUBEPCAITHLHOM Kap-
THUHBI MUPA, OJTHAKO B UX TPAHCIIEPCOHOJIOTMUYECKHUX XYI0KECTBEHHBIX MPOCKIIUAX
SIBHO TIPOCTYTIANTN 3JIEMEHTBI «KOJJIEKTUBHOTO OeccoszHarensHoro» (K.I'. FOHr), ucro-
K KOTOPOTO YHUBEPCAIU3UPOBaHbl CUHKpeTHUYeCKUMU Mupogoremamu. Mudo-
JIOTUYECKAsi THOCEOJIOTHSI OTPa’kaeT MOJEPHUCTCKUE YCTPEMJICHUSI K CUHTETUYE-
CKOMY MO3HAaHHIO, a MU(PO(YOPMBI MPH XYJOKECTBEHHOM MOJEINPOBAHUU YACTO
WCTIONB3YIOTCS KaK CIOCOOBI IPOBEICHUSI CMBICIIOB SK3UCTEHIIMATBLHOTO TIO3HAHUS
cymHocty ObiTHs. B.I1. PynneB cuuraer, 4ro MMEHHO peHOMEH HEOMHU(OIOTHYIE-
CKOr'0 CO3HAaHUS MPUBEN K TOMY, YTO JOMUHAHTHOE JJIsl KJIACCHYECKON KapTHUHBI
MHpa «IIPOTUBOMOCTABIEHUE OBITHSI U CO3HAHUSI TTepecTasio Urpath B XX BeKe orpe-
JETISIONIYI0 POJIbY U CMEHWIIOCh «(YyHIaMEHTAIBHOMN OMImo3uiuel <...> TEKCT —
peanbHOCTBY [6. C. 94].

CHUMBOJU3M K€ CTPEMUWICS K HEKOEMY PacTBOPEHHUIO MHTEPTEKCTYaJIbHbBIX
JJIEMEHTOB B TEKCTOBOM TIOJIE TTPOU3BEICHUS, K CIUSHHUIO «IYXKOT0» H COOCTBEH-
HO aBTOPCKOTO CO3HaHHUS B XYIOXKECTBEHHYIO HoBarwio. OJHAKO MOTYEPKHYTas
acTeThyeckas OpaBaja MHTEPTEKCTOM cTaja aTpubyToMm B OoJiee MO3JHHM MOCT-
MOJICPHUCTCKUI MEPHOJ PAa3BUTHSI PYCCKOM TUTEPATyphl. DTOT MEXaHU3M MPHOIH-
*eH K Teopuu P. bapta o cTpykTypu3anuu aBTOpCcKoro A mocpeacTBOM KoauQpu-
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Kallii «49Y>XXKHX CO3HaHPII>'I)), U COOTHOCHUTCA OH C YTBCPXKICHUCM Cy6’beKTI/IBHOCTI/I
Xy/I0’KECTBEHHOM KapTUHBI MUpa B CUIMBOJIM3ME, YTO TaK e UCTHHHO, KaK U YCJIOBHO,
MMOCKOJIbKY U CyOBEKTUBHOCTh OCHOBaHA Ha KOAM(PHUKAIIUN HOBOW MOJIETH 3a CUET
«paBHOIPABHBIX 4UyXuX co3HaHui» (M. baxtun). Ctparerus MoaeIupoBaHUs B
TEKCTE aBTOPCKOTo A MyTeM TpaHC(HEPEeHINH «TyKHUX» KOJIOB B CBOE XYI0KECTBEH-
HOE€ CO3HAaHUE ONpeAEsIeT JOTUKY MEXaHu3Ma a0CTPaKTHOTO MOJICIMPOBAHUS TIOJIH-
PEATbHOCTH «BO3MOKHBIX MUPOBY», CEMAaHTHKAa KOTOPOM 3aJI0KEHa B 3CTETUKO-
¢butocodckoit mapagurmMe CUMBOJIM3MA U KOHLENTYaJdbHO pa3BEpHYTa YXKe B IMOCT-
MOJIEPHU3ME.

TpaHcnepcoHasibHbie MOAENN YesloBeKa 1 ObiTUdA
B NPO3€e PyCCKOro CMMBO/IU3Ma

ABTOPCKO€ CO3HAHUE U TEKCTOBOE CO3HAHME AKCHOJOTHYECKH PaBHOMPABHBI
B CUMBOJIU3ME U MPUOOPETAIOT CTAaTyC PAaBHO3HAYHBIX «KHU3HEHHBIX MHUPOBY, KO-
TOpBIC ¥ 00Pa3yIOT CAMOCTOSTEIILHYIO OHTOJIOTHIO TeKCTa POM3BEICHNS Kak (pakTa
KYJIBTYPBI UYepe3 «MHOXKECTBO KOHTEKCTHBIX TOUYEK COOTHECEHHS»: «ECIH B PaMKax
KYJIBTYPBI CYIIECTBYET TEKCT, KOTOPBIM MO3BOJSIET MPU CBOEH WHTEPIIPETALUU
WCIOJIb30BaHNE PA3IUYHBIX KOHIIETITYIbHBIX KOHTEKCTOB, TO OH PEIIPE3EHTUPYET
CTOJIbKO CMBICJIOB, CKOJIBKO Pa3IMYHBIX MHOXKECTB TOYEK COOTHECEHHS OBLIO aK-
TyaJlbHO UCIIOIB30BAHO <...> pa3IMYHbBIMU HHTEepHperaropamm» [3. C. 68].

I'epMmeHeBTHUYECKUIT KPYT, YCWJIEHHBI TEKCTOBBIM CHUMBOJIMYECKHUM ITOJIH-
JIOTOM, pa3peliaeT WHTEPIPETAIMOHHYI0 JUCCUIIATUBHOCTh, B KOTOPOMl XyJ0XKe-
CTBEHHAsI KOHIICTIIUSI IPOU3BEIACHUS Yepe3 «MHOKECTBO KOHTEKCTHBIX TOYEK CO-
OTHECEHUs» OyJeT peTpaHCINPOBATh TPAHCIIEPCOHAbHBIE aBTOPCKUE MUPOMOJIe-
JIM CO BCEMHU BO3MOKHBIMU MHTEPTEKCTyalbHBIMH MHTEHIUSMU. B. Pynnes nog-
YEPKUBAET, 4TO «madoc GpumocoGpuu BO3SMOKHBIX MUPOB B TOM, UYTO aOCOITFOTHOM
HWCTHHBI HET, OHA 3aBUCUT OT HAOJIrOAaTeNs U cBUAETeNs coobrTHiin [6. C. 260].
Tem campIM B KauecTBE paBHOLIEHHOTO KM3HEHHOI'O MHpPa B OHTOJIOTHIO TEKCTa
BKJIFOYAETCSl U BOCIPUSITHUBHOE CO3HAHUE UUTaTeNsl. B CBA3M ¢ 3TUM MOKHO rOBO-
PUTH U O TOM, YTO Teopus Auanorn3mMa M. baxTuHa (Iuaiaor MEeXIy «4yKUM» U
«CBOMM)) CTAaHOBUTCS OCHOBOIIOJIArarouiel B Mpo3e pyCcCKOro CUMBOJIU3MA B Ka-
YECTBE ACTETHUUYECKON TEOPUH M MUPOBO33PEHYECKON yCTaHOBKHU. bosee Toro, cum-
BOJIU3M HM3HAYAJbHO YPaBHUBAET aBTOPCKOE M UMUTATEIHCKOE CO3HAHUE KaK paB-
HOIICHHO JIMYHOCTHBIE M 3HaYMMble IMEHHO B TEKCTOBOM MPOCTPAHCTBE: «O CUM-
BOJIU3ME MOXHO TOBOPHTbD, JIUIIIb U3y4asi IPOU3BEICHUE B €r0 OTHOIICHUU K CyOb-
€KTY BOCIIPMHUMAIOIIEMY U K CyOBEKTY TBOPAILIEMY KakK K I€JIOCTHBIM JIHYHO-
ctam» [7. C. 69]. 1 B xaduecTBe 0CHOBHOTO clie/icTBusi B. MIBaHOB BBIIBUTAET Te-
3HC O TOM, YTO «CHUMBOJIU3M CBSI3aH C IIEJIOCTHOCTBIO JUYHOCTH KaK CaMOro Xy-
JIO’KHHMKA, TaK U MEPEKUBAIOIIETO XyA0KecTBeHHOe oTkpoBeHue» [7. C. 69]. Cum-
BOJIUCTHI TIBITAINCh BBISIBUTH Pa3Hble YPOBHU BHYTPEHHEIO CHHTETUYECKOTrO Iie-
pecedyeHus MPEAICTaBICHHBIX BOCIPUSATUBHO-PEICTITUBHBIX YPOBHEW TEKCTA U KOH-
tekcta. [To Mmuennro JI.A. KonoGaeBoii, B 3TOM YCTpEMJICHUU K «ICTETHIECKOMY
uMmneparuBy mnenoctHoctm» [8. C. 289] u 3akimrogaeTcst HaIMOHATBLHOE CBOEOOpa-
3Me pyccKoro cuMBosim3Ma. HecMoTpst Ha TO 4TO B MaHUdeCTalMAX CBOEro HaIpaB-
JICHUS. CHMBOJIM3M ITPOBO3IJIalliajil MpUMaT TBOPUYECTBA HaJl MO3HAHUEM, HIMEHHO THO-
CEOJIOTUUECKHE YCTPEeMJICHHsI MOOYX Al UX BapbUPOBATh B pa3jMYHbIe «CHUHTE-
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TUYECKHUE» MPOrPaMMbl, HHTETPUPYIOIIUE B €IMHBINA MOTOK CUMBOJIU3ALMHA TEK-
CTOBO€ CO3HAHUE, INYHOCTHOE CO3HAHME U OHTOJIOTMYECKOE CO3HAHUE.

AHTPOIOJIOTMYECKUN XapaKTep PyCCKOT0 CUMBOJU3MA MOJIYEPKHYTO MCUXO-
norudeH. B npusMe rmpoGieMsl 4esioBeka BBISBISIIOTCS BCE KITFOUEBbIE XYI0/KECTBEHHO-
¢bunocodckre MoNIOKEHUS PyCCKOTO CUMBOIIM3MA, OMpEIesieMble TeHACHIIMSIMHU
HEOMU(OIOTU3AIMH U SK3UCTEHIIMATH3ALUH XYA0KECTBEHHOTO CO3HAHUS. AHTPOIIO-
co(ckast TMHHS PA3BUBACTCS B KOHTEKCTE PEIUTHO3HO-(GUIOCO(DCKUX U HCTOPUKO-
¢buocopckux KOHCTAHT MpobeMbl o3HaHUsA. CHUMBOJIMCTBI YBEPEHBI, UTO YENIOBEK
B CBOEM IMO3HAHUM MIMEET JIENIO HE ¢ OOBEKTHBHBIM MHPOM CaMHM IO ce0e, a ¢ MHEPOM
B TOM €r0 BHJE, KaK OH UM 4yBCTBEHHO BOCIIPMHUMAETCS U KOHUENTYAJIbHO OCMBIC-
nuBaetcs. [Ipu sTom ocobast poiab B MOCTPOSCHUHU XYIOKECTBEHHOW KOHIEIITUU
YyeJioBeKa U OBITHS OTBOJUTCS Uee TMO3HAHMS, B OCBOCHUU KOTOPON CHMBOJIHMCTHI
MOJIB3YIOTCS METa0OJION «MUP YyBCTBEHHBIH — PEATBbHOCTBY, BBIACISS MPU 3TOM
Gopmbl 4yecmeeHHo20 no3HaHUA — OULyILIEHHUE, BOCIIPUATHE, MPEACTaBICHUE, IICHXO0-
JIETTMYECKUI OMBIT U hopMbl payuoHaIbHO20 NO3HAHUA, CBOIUMBIE K HAyYHBIM (DHIIO-
co(CKUM KaTeropusiM — MOHSTHE, CYKJIEHUE, YMO3aKIII0UeHUE, JIOTUYECKUE BBIBO-
1. KpaeyronbHBIM KaMHEM CHOPOB CTAHOBUTCS MPOOJieMa KPUTEPHsl MCTHUHBI:
€CITM YEJIOBEK HETOCPECTBEHHO KOHTAKTUPYET HE C MUPOM «B ce0e», a ¢ YyBCTBEH-
HO BOCIIPMHUMAEMbIM MHPOM, TO KaKUM 00pa3oM OH CMOXKET IMPOBEPUTH COOTBET-
CTBYET JIM €r0 YTBEp)KJIECHHE CaMOMy OOBEKTUBHOMY MHpPY. B XynoskecTBeHHOM
AMUYECKON CHCTEME PYCCKUX CHMBOJIMCTOB HauOolee sipKo aHTPOMOCOPCKUI Xa-
paktep oOperaer mpo3a B. Bprocosa, ®@. Conory6a, JI. MepexkoBckoro. ITpu-
OJIMKEH B 9TOM IUIaHE K cuMBoJucTaM u JI. AHIpeeB.

B. bprocoB B moBectT «OTHEHHBIM aHre» BBICTPAMBAET OCHOBHYIO XYO-
KECTBEHHYIO KOHIICTIIIHIO YEJIOBEKA U OBITHS TIO TPUHIIUITY OJHOBPEMEHHOTO CO-
CYILIECTBOBaHMS M MPOTHUBOCTOSHUS JBYX OHTOJOTHYECKHX cep ObITUS — MeTa-
¢usnueckoil u panroHanbHON. OH TOMeaeT MeX Ty HUMH denoBeka. CyTh Opro-
COBCKOW aHTPOMOCO(CKON TpaHCTIEPCOHATBLHON MOJEIN COCTABISET «OHTOJIOTHS
)uBoi TeaecHoctr» (B.M. MouceeB), koTopasi 1o IPHHITUITY METa0O0JIbI 00pa3yeT
«AKCHOJIOTUIO BHYTPHLIEIIOCTHOCTH» mela U CO3HAHUs, Pa3pylIatomedl TpaHUIbl
MOJINPEATLHOCTH «MHUP — CO3HAHUE — TEKCT». MUPONOJ00HOCTh JaHHOW MOJIETH
BBISIBIISIETCSl TIOHSTHEM «TEJIECHOCTHY», WACHTHU(DUIMPYIOIUM KapTUHY HAILEero co-
3HAHMSL, B KOTOPOM HET I'PAaHUI] MEKy HAYKOM U MUCTUKOMW, IEHCTBUTEIBHOCTHIO
Y WUIIO3UEH, TEJIOM U CO3HAHUEM: «OIPEAEIICHHbI TUI OpPraHu3aluu CTPYKTY-
pUpPOBaHUS ONbITa (KaK WHIWBHUIYAJIbHOTO, TAK U KOJUIEKTHUBHOIO), “MeXaHu3M”
paboThI CO3HAHMS, “‘MaTepus’ MBICIH, TIEPBUYHAS TI0 OTHOIICHHIO K CAaMOW MBICITH
U 3ajaromas crnocod ee pazBepThiBaHMs. <...> TenecHOCTb 37ech — (hakT Hemo-
CPEACTBEHHOTO MPUCYTCTBUS B MUPE, TAHHBIN 3a]10JIT0 10 €r0 Pa3/IeieHUs Ha “BHYT-
pennee” u “BHemnee”» [9. C. 297].

[Tonumnor «oKU3HEHHBIX MUPOBY» B NMOBECTH (OPMHUPYETCSI B KOHTEKCTE CIIEK-
Tpa MaprHHAJILHOTO CO3HAHUs TreponHu PeHatel. BprocoB nieHTpupyeT pediekcuro
TEJIECHOCTH B OTIBITE «CO3HATENbHOCTH» Penarsl. [Ilcuxomenmueckuii onmbIT Orysk-
JaHUS TI0 ITUM «MHpamM» MpeNoIpenesseT U MyTh N0o3HaHusA PynpexTa, Takxke
MOAYEPKHYTO MapTrUHAIBHBIN 33 CYET CUCTEMBI NMOTPAHUYHBIX XPOHOTOMHYECKUX
o0pa3oB. Kateropus «aeiicTBUTENHFHOCTH» Kak (husocodckoe MOHATHE aHTOHUMHU-
PYET C «TEIeCHOCThIO» (MeTabosa CO3HAHNA).
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MupoBo33peHdYecKoe CBOeoOpa3nue OPIOCOBCKOM KOHIIETIIHH B ACTETU3AINH
BONpoca 0 OBITHH (KOTOPOE HE TOXKICCTBEHHO TOJILKO CYIIIEMY) B €HMHCTBE C METa-
(u3nyecKkorl THOceoJoruel, mo M. Xalaerrepy ces3aHHOlU ¢ 8bIXOOOM 34 Cyuje-
cmeyowee, ¢ 6ONPOUIAHUEM NO8ePX Cyue20, N PalliOHaIbHO-HAYYHBIM TO3HAHU-
eM. MeTtadu3nka HEe MPOTHBOPEUUT Pa3yMHOMY, OHA BOCIIOJIHSET HAYYHBIN OMBIT
U «Ha OCHOBE OOIIEHAYYHOTO CO3HAHUSI ONPEIETIEHHOMN 3MOXU CTPOUT HEMPOTUBOPE-
ynuBoe MupoBo3z3zpenue» [9. C. 182]. H. bepases, nHanpumep, HEMOCPEACTBEHHO
CBSI3bIBAET TEMY TBOPUECTBA M METa(hU3MUECKOTO MO3HAHMSI C BOIIPOCOM, CTaBIINM
KOHIENTyaJIbHbIM HE TOJIbKO JJisi BprocoBa, HO BCEro pycckoro CUMBOJIM3Ma — BO-
nmpocoMm o0 bore u venoBeke: «Mosi TeMa 0 TBOpYECTBE, OJMU3Kas PEHECCAHCHOM
amoxe, HO He Onu3Kkas Ooubiieit yactu GunocodoB TOro BpeMEeHH, HE €CTh TEMaA O
TBOPYECTBE KYJIbTYpPhI, O TBOPUECTBE YEJIOBEKA ‘B HAyYKaX U UCKYCCTBE”, 3TO TEMa
Oosee riryookas, MeTapu3andeckas, TeMa O MPOJODKEHHUU UYEIOBEKOM MHUPOTBO-
peHus, 00 oTBeTe deloBeKka bory, KOTOpbIii MOXKET 000TaTUTh caMy 00XKECTBEH-
HYIO KHU3Hb. <...> MoOs MBICJIb OPUEHTHUPOBAHA AHTPOIOLEHTPUYHO, & HE KOCMO-
nentpudHo» [10]. Bonpoc o TBopuecTBe mo3uimoHupyercs Gpuiocopom Kak Bo-
MPOC O MO3HAHUU YEJIOBEKOM MeTahU3UKH 00KECTBEHHOTO OBITHS.

Bcnen 3a BprocoBeiM A. benbiid, uccnemyst pasapie TUTIBI GHIT0COPCKUX YICSHUIH,
MIPUXOJIUT K BBIBOMLY O «EIMHCTBE TIO3HAHUSI ¥ OBITHSD B CUTYyaIlld MUPOTBOpeHust [11.
C. 41]. B ero cucreme 10CTaTOYHO YETKO MPOCICKUBACTCS KOHUEMIUS CUHTETH-
YECKOI'0 JINYHOCTHO-OHTOJIOTUYECKOT0 MUPOMOJIEIHUPOBAHUS, HET CMEIICHUS aK-
[IEHTOB B CTOPOHY aHTPOTOJOTUYECKONU WM OBITHITHOW MHTEPIPETAIIMH — OH CO-
3/1a€T HEJIOCTHYIO MOJIENb JIMYHOCTHO-OHTOJOTHYECKIX MOAYCOB OBITHS (aHAJO-
TOM XalJeTrepoBCKOTO «UeJ0BeKa-MHpay CTaHOBUTCS, Hampumep, oopas «llerep-
Oypra-co3HaHWUs»), B PaBHOW CTEIIEHU aHATH3UPYS CIEKTP aHTPOTOJIOTHIECKOTO
Y OHTOJIOTMYECKOro co3HaHuil. Harbomnee nHTEpEeCHBIM HaM NPENICTABIISETCS UMEHHO
paccMOTpeHre KOHIICTIIUY YeI0OBeKa U ObITHSA B Tipo3e benoro B cucteme ero yromnu-
YEeCKOM KOHIENINH «CO3HAMEeNbHOU NPOCmMpPaHcmeenHocmuy, Hanbosee riodab-
HO oTpakeHHOH B pomanax «CepeOpsHbiii ronyob» u «lletepOypr». Ucxons u3
TUTATOHOBCKOTO YYEHUs, 10 KOTOPOMY «IIPHUBEACHUE TO3HABATENbHBIX (GOPM K TO-
3HABaTEIBHOW HOpPME HAENWIO (POPMBI CAMOCTOSITETBHBIM ObITHEMY, bernbiii Haze-
JISIET DCTeTHYECKUe (POPMBI JKaHpa U CTUIISI OHTOJIOTHYECKUM (OBITHIHBIM) U THO-
CEO0JIOrMYeCcKUM (TI03HABATENBbHBIM) COJIEP)KAaHUEM OJTHOBPEMEHHO.

3HaKOBBIM cTaHOBUTCS poMaH JI. AnapeeBa «/[neBHuk CataHbl», B KDUTHKE
0003HAYECHHBIN KaK SBOIOIMOHHBIA HE TOJBKO B PA3BUTHH XYIOKECTBEHHOU CH-
CTeMBbl IHUcaTelNsi B MEpUOJ IMepexo/a OT pealu3Ma K SK3UCTEHIIMAJbHOW BETBU
MOJIEpHHM3Ma, HO U B LIEJIOM JJII PYCCKOM JHUTEepaTyphl Havaina XX Beka. 3amaH-
CKas B CBSI3U C 3THM JIa’K€ BBOJUT B HAYUYHBIH 000pPOT ONMpeAeNIEHUE «NCUX0N02U-
yeckul sk3ucmenyuaiuzm» [12], 4To BEIBOIUT, HA HAI B3TJISA, TJIACT MOACO3HA-
TEJNIBHOTO B TUIaH «IEPBUYHOM peanbHOCTH» TekcTa. OTMeuass Majouccie10BaH-
HOCTh poMaHa AnjpeeBa, E.B. Kamannna nomuepkuBaeT ero BaKHOCTh JJIsi TIOHU-
MaHus 00IIei XyA0’)KeCTBEHHONW KOHLICTIIIMK MHUCATeNs: «A BeIb UMEHHO B TO3]I-
HEM TBOpYECTBE MHcaTellb ChOPMYITHUPOBAI KOHIIETIIHIO OeCKaTapCUCHON HCTOPUH,
B KOTOPOM KEPTBOMPUHOIICHUE JIUIITH yABAaUBAET HAIMOHAIBHBIA TPEX, U peaju-
30Bajl MPUHILHUIBI MOJEPHUCTCKON MOITUKHU — CTUJIEBYIO MOTUMOPQHOCTD, “KpH-
TUKY MHU(}a”, STUKO-IpamMaTyprudeckyo kanpoyto popmy» [13. C. 151].
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B pesynbraTe croxeTHOU TpaHCGHOPMAIIUU PEIUTHO3HONH MHU(OIOTEMBI «CO-
TBOpEHHE MHpa Mo 3aMbIcily bora» B colmanbHbIi MUPOOOpa3 «mepe-COTBOPEHHE
Mupa 1o 3ambiciay YenoBeka-CaTtaHbl» BBISBISIETCS STUUECKUN KaTapCUUYECKU HOH-
ceHc — cracenue (momnbiTka!) 60’kecTBeHHOTO MUpa 1o 3ambiciny Catanbl. Camana-
ucxkycumeins (ApXETUNMUYECKUA KOHIIENT Tpexa) MepCOHOIOTHIECKH TpaHCchopMu-
pyerca B xepTBY — Camany-uckynumensi (00uH u3 apxemunuideckux KOHYenmos
PenuUUO3HO-XpUcmuarckol mpuaovt «boe-Omey, boe-Coin u Cesamoti /{yx»). Ilo ana-
Joruu ¢ nepoodpazoM uckynurens Mucyca Xpucra, GU3NUECKH CTPAIAOLIETO BO
umst Oyay1ero cuacTbst YenoBeuecTBa, aHApeeBCKuid VICKyIUTEb «BOUETIOBEUHBIIIMIACS
Carana», TyXOBHO CTpaJarOlMid BO MMs TOW K€ L€, €CTh €IMHEHUE 4YellOBeYe-
CKOH, 3eMHOH «TEJIECHOCTH» U HEOSCHOM «TyXOBHOCTW» (IIyCTh Jaxe anmu-boea),
HO B MPUHIMIIHAIBHO MPSIMOM MPOTUBOIIONOKHOCTU. Hanpumep, eciiu bprocoB siBHO
COOTHOCHUT «TeJIeCHOCTh» ['eHpuxa-Maamdns ¢ MUGOIOTHIeCKH 0003HAYCHHOU
«BHenHocThio» Mucyca, To AHIpeeB MO BCeM MapaMeTpaM BbIOMpAET «Teo»
(Mumapaepa Banngepryna), HUKaK He COOTHOCMMOE € 00pa3oM OorouenoBeka.

CrpemMiieHne pycCKOro CUMBOJIN3Ma OCYIIECTBUTh ICTETUUYECKYIO MOJIEPHU-
3aIMI0 XPUCTUAHCKUX JIOTM (B OMPEAENIEHHON CUCTEME JIETEPMUHUPOBAHHBIX CO-
LMOJIOTHEN 3MOXM), NEKOAUPOBATh KJIACCUUYECKHE MHTEPIPETAMOHHBIE JOTMbI B
OIICHKE €BaHTENIbCKON akcrochepsl Hanboee SIPKO BOIUIOTHIIMCH I B TBOPYECTBE
J1. MepeKKOBCKOro, CTPEMSIIETOCsl Yepe3 XyAO0KECTBEHHYIO MOJEINb «EINHCTBA
IBYX Oe31H» («6e30ubl dyxa» U «b6e30nvl naomuy B TepMuHonorud 3.I°. MuHIT)
CMOJIEIUPOBATh «HOBOE PEIUTHO3HOE CO3HAHUE», MBICIIMMOE UM KaK «IEpPBOE
MPOPOYECKOE CJIIOBO BEJIIMKON PYyCCKON PEIMTMO3HON PEBOJIIOIIMM — CIIOBO, HEJa-
pOM HaylIee UMEHHO OT Hac, yueHHKOB JlocTtoeBckoro...» [14. C. 345].

OcnapuBast KoHIeNIHIO AHpeeBa, MepeKKOBCKUI Ha caMOM Jiejie pa3BUBa-
€T UMEHHO €ro CHCTEMY «JI0Ka3aTeJbCTBa JTI00BU Yepe3 MperaTeabCTBOY», HO TOIBKO
B MHOH MeTabOIMYeCKON MeTadOpHKe «I0Ka3aTeIbCTBA XPHUCTA Yepe3 MPUHITHE
AHTuXpHCcTa». OH BBINOJHIET CBOETO POJa IEPEBEPHYTYIO» NHULUAINA3ALNIO AH-
JIPEEBCKOT0 THOCEOJIOTUYECKOI0 METO/1a MOUCKA UCTUHBI. MepeKKOBCKUH TbITa-
Csl OCYIIECTBUTH XYJ0KECTBEHHO-(DMIIOCOPCKUN CUHTE3, a TOUHEE UHmepghepeHyuro
Xpucra U AHTHXPHCTA, HO, IPOPOUECTBYSI IPUXOJI TpsAAyIiero AGcoioTa, Tak 1
HE BBIPa3WJI HICTUHHOW CYTH «TPETHETO» — TOr0, K YEMY CTPEMUIICS: «OTKPOBEHHUS
TpeTbell umnoctacu 6oxeckoi — penuruu Cearoro yxa» [14. C. 345]. B ominuune
OoT AHJpeeBa, CTPEMSILIErocs YUTH B «MHOE» OT BEYHOT'O IMPOTUBOCTOSIHUS B 4e-
JIOBEKE JIByX Hayasl, Mepe:KKOBCKUI TOIIEN IO MyTH Jl0CTOEBCKOr0, OJHOBPEMEHHO
MIPOTUBONOCTABIISIFONIETO U COYETAIOIIEr0 XpUCTa U AHTUXPUCTA BO BHYTPEHHEM
MIPOCTPAHCTBE «COKPOBEHHOTO YeoBeKa». IHTEpeCHO, YTO UMEHHO Tocie 001e-
Hus ¢ MepexkoBckuM B 1907—1908 ronax (B [lapmke) k CBOUM UICSIM «XpUCMUAH-
CKOU OHMONI02UU» U «XPUCON02UHECK020 camoco3nanusay npuxoaut H. bepases
(pabdota «Punocodus CBOOOIBI), CYUTAIONINN, YTO TOJHKO 0OpEeTeHHEe UCTUHHO-
ro OBITHS €CTh CIOCO0 0OpeTeHNsI ICTUHHOTO To3HaHwusl. [Ipu 3TOM UCTHHHOE OBI-
THE MBICIIUTCS B PEATHSIX ABYX YPOBHEU — IUUHOCMHOE («KOHKPEMHbI NePCoHa-
JIUZM») U 8CENEHCKOE («KOCMUYECKUL YHUBEPCATUIM ).

Ha nam B3rmsan, BausitHue MepekKOBCKOTO 3/1€Ch ONPEAEISIETCS Ha YPOBHE
TOTO KOHTEKCTa, KOTOPBI BhICTpauBaeTcs B GUIOCOPCKO-ITUIECKOM TOJI€ OIIIOo-
3UIIH «XPUCTOC — AHTUXPUCTY, SBJISIONICIHCS CTEP)KHEBOM CUCTEMOOOpa3yIomieit
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JIMHUEH BCEro XyI0KECTBEHHOT'O TBOpUeCTBa mucarers. Hanboree moaHo 9Ta B3anMo-
00YCIIOBJIIEHHOCTh HOOC(HEPHON «XPHUCTHAHCKON OHTOJIOTHN» bepiseBa u yTomnu-
YECKOM «XYH0KECTBEHHOM aHTPOMOJOTUU» MEPEKKOBCKOr0 MPOCIEKUBAETCA B
pedepeHnnanbHbIX KOHTeKCTaX «Dunocopuu cBoOoab» n «CMbICTa TBOPUECTBA»
bepnsieBa u nepBoit Tpriioru MepeKKOBCKOTO «XPHUCTOC U AHTUXPUCTY.
Baxuelmmm cTpykTypooOpa3yromuM MPHUHLIUIIOM, MOJSTUPYIOIIUM CIOKETO-
KOMITO3UITHOHHBIA U 00pa3HO-MeTahOPUUECKIA YPOBHH, CTAHOBUTCSI TIPUHIIUT OU-
Hapu3ma. B Tpunorun MepeXKOBCKOrO OH BBINOJHSAET CEMaHTUKO-CTPYKTYPHYIO
3a/1auy «BEPTUKAJIbHOI LEHTPALUK BCEX POMAHHBIX TEKCTOBBIX U KOHTEKCTYallb-
HBIX IUIOCKOCTEH BOKPYI CEMAHTHKO-aKCHOJOTMYECKOW OMIO3UIUUA «XPUCTOC —
AHTHUXPUCTY, MOCPEICTBOM KOTOPOU B3aUMOJACHUCTBYIOT JIyallbHbIe MU(OIIOTEMBI:
HarpuMep, nioms — 0yX, 3eMHOe — HebecHoe, peanlbHoe — Muguueckoe U T. 1.).
[Mucarens HapymaeT MPUHIUIT APXUTEKTOHUKH KJIACCUYECKOrO JIMHEHHOTro, «ro-
PU30HTAJIBHOTO» Pa3BEPTHIBAHUS TEKCTA, WILIIOCTPUPYS MapaJurMalbHYIO yCTa-
HOBKY Ha «ONPOKHHYTYIO Hepapxuro» (mo dopmymupoBkam XK. Jleppuasl) u Moze-
JUpYeT AUHAMUYECKYIO CTPYKTYPY «JIaOUPUHTHOTO MUPO3JIaHUS» 32 CUET MHOTO-
YHUCIIEHHBIX PEUTHO3HO-MU(POIOTHIECKUX BKPAIUICHUN XPUCMUAHCKUX U S3blYe-
CKUX TIpUTY, JereHa U MU(]OB, PaCIIUPSIONINX PaMKH aBTOPCKOM nctopuocodun
110 HeKoero riaobanbHoro unocodckoro Heomuda. MaTEpIIpeTalinoHHOE TEKCTO-
BOE I10JI€ CaMOU TPUJIOTUH YCIOKHAETCS M CUCTEMATU3UPYETCS MHOTOYPOBHEBBIM
ITUKO-PUIOCOPCKIM KOHIIEHTPOM, OPTAaHU3YIOIIMM [ENIOCTHOE €AMHCTBO TPEX poMa-
HOB BOKPYT CMBICIIOBOTO s10pa — KIIIOYEBOT0 MHU(OKOHIIENTa «XpUCTOC U AHTH-
XPUCTY». MEpekKOBCKUN CHUMAET CyOhEKTHO-OOBEKTHYIO KECTKYIO OMIO3UIIHIO 00-
pa3HbIX KOHCTAHT OMHAPHOCTH «Xpucmoc — Aumuxpucmy, 0603Hauas uX Kak gy-
aJbHBIE, HO Ay TEHTHUYHBIE XapaKTePOJIOTHYECKUE PU3HAKU TOTO WIA UHOTO TePOsl.
Monenb moo0HOM CyOBEKTHON OpraHu3aIlii BAPEUPYETCS B Pa3HBIX Xy I0%Ke-
CTBEHHBIX 00pazax TPWJIOTHH TOCPEICTBOM HMHTETPALHON peMU(OIOTH3aIUH, Jie-
MHU(DOJIOTHU3AIMH 1 HEOMH(OIOTH3AIMU S3bIYECKOT0, OMOIEHCKOro, KynbTyphuio-
co(hCKOTO U UCTOPUIECKOTO MPOonuIoro. JlyaasHocTh MU(DOKOHIIETITA POKIAET IBA
KJIFOUEBBIX, aHTPOIMOJOTUYECKH 3HAYUMBIX TUIA 00pa3HOCTU — (hHU3HUECKOe pa3-
IBOCHHE XPUCTA M AHTUXPHUCTA B Pa3HbIX 00pa3zax U GU3NYECKOE eIUHEHUE IBYX
Havas (KaK TyXOBHBIX HUITOCTAcei) B OJTHOM «TEJIECHOCTH». Pa3BopaumBaHue BCeX
KITFOYEBBIX 00pa30B B TPHJIOTHM COOTBETCTBYET MPUHIIMITY IIEMTHOW TOCIICAOBATEb-
HocTH — ecni B FOnuane (eepoii nepsozo pomana « Cmepmov 60206») 0oCylIecCTBIIE-
HO €MHCTBO — CUHTE3 Xpucta U1 AHTUXpHUCTa, TO B JleoHapao na Bunuu (eepoti
emopoco pomana «Bockpecuiue O6o02u») TPOUCXOAUT BHYTPEHHEE pa3/eiicHHE C
JOMUHAHTOM Hauana «XpucTa», a 8 mpemvem pomane «Anmuxpucmy 00603HaAUEeH
Iepexo/l K €ro aHTUTE3UCy 4yepe3 noauepkHyroe onpezaenenue [lerpa kak AHTH-
xpucta. Jloruka nepeBepHyTOCTH TPUAJIbI «TE€3UC — AHTUTE3UC — CUHTE3)» MPU3BaHa
0003HAYUTh HOBBIN MyTh MOMCKOB MEpeKKOBCKOTO — OH BUJUT €r0 HE B CUHTE3€
JIBYX TIEPBOHAYAN YEIOBEUYECKOTO OBITHH, ONUIeTBOpsIOmuX J{oOpo u 310, 1 gaxe
He B cuHTe3e peaueuu Omya (Bemxuii 3asem) n perueuu Coina (Hoswiti 3asem),
MIPOBOLIMPYIOIIUX Xa0C BO «BHYTPEHHEW PENMITHO3HOCTW» YENIOBEKA, a B HEKOM
HOBOM penurun Csitoro Jlyxa Kak €IMHCTBEHHOTO YCJIOBUS TOM camoil ['apmo-
HUU MHPA, IOUCKaMHU KOTOPON 3aHUMAJIUCh HE TOJIBKO BCE CUMBOJIUCTHI, HO U BCSA
pycckas unTesuureHims pyoexa XIX—XX BekoB: «Penmurno3usiM orueM KpecTu-
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Jach pycckas OOIIECTBEHHOCTh B MIIAJICHUECTBE CBOEM, M TOT K€ OTOHb COUJIET
Ha HEE B MOPY BO3MYKAJIOCTH, BCIIBIXHET Ha Yeye ee, Kak Obl “‘pa3iesstoImniics
SI3BIK OTHEHHBIN B HOBOM comrecTBuu Jlyxa CB. Ha xuBo#t ayx Poccun. <...>
DTO Beb U €CTh IYTh HE TOJBKO PYCCKOM MHTEJJIMTEHLIMH, HO U Bcel Poccum —
ot Xpucrta [Ipumenmiero ko Xpucry I'psaaymemy» [14. C. 69].

Hcropuocodckast Kommsust MepexKKOBCKOTO 3aKTI0UeHaA B TPEThEH KOHCTAHTE —
AHTHUXPHUCTE, KOTOPbIA B PaBHOM CTENEHU MPOTUBOMNOCTaBieH U Xpucty [lpu-
weameMy, u Xpucty ['psaaymemy. MccnegoBarens O. Boakoronosa, Hampumep,
CUMTAET, YTO «UIsi MepeKKOBCKOro OblIa XapakTepHa CBO€OOpas3Has ‘“‘cxeMaTh4-
Has” AMaJeKTUKA: OH BCIOAY BUJAEN MPOTHUBOIOJIOKHOCTH, TPHA/IbI, KOTOPHIE BbI-
cTpauBaJl (MHOTIa YKCTO BHEIIIHE, CJIOBECHO) B CXEMBI “T€3UC — aHTUTE3UC — CHH-
te3”. Uctopus ¢unocoduu npeacraBaia y HEro, HampuMep, Kak “aorMaTudecKuil
Marepuaiu3M’ (T€3UC) U “orMaTHdecKuil uaeanus3m’ (aHTUTE3UC), CHHTE30M KO-
TOPBIX JOJDKEH CTaTh “MHUCTHYECKHi MartepuaiauszM’. To ke — B aHTpOrocopuu u
¢bunocopun KyIbTyphl: TNIOTh — T€3UC, IyX — AHTUTE3UC, CHHTE30M JIOJKHA CTATh
“myxoBHas mwioTe » [15].

B kadecTBe KOHIIENITYaIbHOM OIMITO3UITMK OBLTO OIPEICIICHO CPEIUHHOE 3BEHO
tpuanel «bor Oren, CoiH 1 CBaroi Jlyx». Mucyc Xpucroc 1o cyTu cBOeH eCTh
W3HAYaIbHOE BOIUIONICHUE CHHTE3a-UHTEep(hepeHINH YenoBeka u bora, 3eMHOTO 1
HEOECHOT0, TEJIECHOTO U JyXOBHOTO, skepTBbl 1 Cnacurens. Takum oOpazom, AHTH-
XPUCT, UCXO/ISI U3 JIOTUKHU «TE3UC — AHTUTE3UC — CUHTE3)», €CTh BAPUAHT CUHTE3a
uHoro nopsanka. Ecnu Xpucrtoc npencrasieH kak Metadopuyeckoe 0003HaueHHEe
BorodenoBeka, To AHTUXPHCT — CKopee MeTaopruiecKkoe MoieIupoBaHue odpasa
UYenosekobora (a ne Camanwl) xak KoHCTaHTBI CBepxuenoBeka. Ha Hamr B3ris,
WMMEHHO JJIsl aKIIEHTAIMHU 3TOT0 MOATeKCTa Mepe:KKOBCKHUI BEIOMpAET KaHp UCTOPHO-
co(CcKOro poMaHa, B KOTOPOM UCTOPHUYECKUE JIMUHOCTU penpe3eHTUpytoT Tun Crepx-
4eJioBeKa, 00JieueHHOro BIacThio. I1yTh 0OpeTeHus cBo0OOAbI AHTHXPHCTOM €CTh
MyTh NpeojoeHus B cebe bora, moHumaemoro kak BjIacTh HaJ HUM. B mpoTtuso-
Bec emy Xpucroc omnpezaensier bora kak 1000Bb, KOTopasi eCTh AGCOTIOT CBOOOBI.

Kpome Toro, ecnu crnegoBarh JOTUKE BCE TOM K€ TpUAbl, TO UMEHHO AHTH-
XPUCT (mpemutl poman «Anmuxpucmy) sBISETCS 00pa30M-CHHTE30M, B KOTOPOM
«ymepnu Bce boruy (nepewiii poman-mesuc « Cmepms 60206») N «BOCKPECII HOBBIE
oorm» (emopoii poman-anmumesuc « Cmepmo 60206»). Takum oOpazoM, Mepexk-
KOBCKHU pa3pyliaeT, JeKoAupyeT 0a3ucHOe peIMruo3Ho-0ubeiickoe MoHNMaHKe
AHTHUXpHUCTA U HAIOJHSET €r0 HOBBIM CHHTE3UPOBAHHBIM CMBICIIOM. JTO «He boey,
3TO «He Xpucmocy, HO 3TO U «He Yenosexk» B OOBIYHOM 3HAYEHUU — 3TO TO UHOE,
K MOCTUKEHUIO YEro, a TOYHEE K020, CTPEMHIIUCh CUMBOJIUCTBI B CBOUX MOMCKAX
Jymm Mupa. O6pa3 «apyroro» Xpucra U «Ipyroro» AHTUXPHUCTa CIUBAIOTCS B
aHTpornocoduu MepeKKOBCKOTO B 3HAUCHHUHU «Tpsiaymiero» Cracurens.

C namedt TOUkH 3peHus, MeTapu3nKa XyI0KECTBEHHO-(PHIOCOPCKOM aHTPO-
nosiorud MepeXKKOBCKOTO BO MHOT'OM MPOSICHSIETCSI B IPU3ME «XPUCTOJIOTMYECKOM
aHTporoiorum» bepaseBa, okazapiiero KoiaoccalbHOE MUPOBO33PEHUECKOE BIIH-
SIHUE Ha JUTeparypHbIil mporecc Bcero XX Beka: «HaaBurarommiicss u yrpoxaro-
i 00pa3 aHTUXPUCTA MPUHYIUT XPUCTHAHCKUIA MUDP K TBOPYECKOMY YCHITHIO pac-
KPBITh UCTUHHYIO, XPUCTOJIOTMYECKYIO aHTPOIIOJIOTHIO. Briciiee caMoco3HaHKe derno-
BEKa, aHTPOIIOJIOTHYECKOE CO3HAHUE TIOTOMY YK€ JIOJDKHO OBITh PACKPBITO, UTO YEII0-
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BEKYy T'PO3HUT IIOMACTh BO BJIACTh aHTUXPUCTOJIOTHH YEJIOBEKA, JIOKHOMU, UCTPEOIIsIIO-
IIEH 4YeJIOBeKa aHTPONoJIOruu. YeloBeK MOCTaBIeH Mepea IUIEMMOM: WM 0CO-
3HATH Ce€0sl XPUCTOIIOTUYECKH, WIH CO3HATH Ce0s1 aHTUXPHUCTOIOTHUECKH, YBUICTh
AoGcomoTHOTO YenoBeka B XpucTe WM YBUACTH €ro B aHTuxpucte» [16. C. 324].

B otimmnuue ot Jlanuuna AnapeeBa, CO3JAIOLIETO CHACUTENbHBIA MyTh IS
YEJI0BEYECTBA B YTOMUYECKON MHTEPPEIUTHO3HOCTH U KOCMOIIONIUTH3ME, Mepex-
KOBCKUU Bciiell 3a bepsieBbIM MbITAeTCs CO3/1aTh HOBYIO MOJIEIb XPUCTUAHCTBA.
ITo cytu cBoeill oHa TakX e yTONMUYHA, TTOCKOJIBKY JIOTHKA XPUCTOJIOTUH Mepex-
KOBCKOT'O alipuopyd OCHOBAaHA Ha CHCTEME MPOTUBOPEUUM, TUATEKTUYECKH TOYHO
BBIp@XXEHHOM Te30i-aHTHTE301 bepasera: «CnaboCcTh XpUCTOJIOTHIECKOTO CaMo-
CO3HAHHUS YENIOBEKa YKPEIUIIeT aHTUXPUCTOJIOTMUYECKOE €ro camoco3Hanue» [16.
C. 325].

KoHreHnanbHOCTh ATUX ABYX KOHIIEMIIMH BO MHOTOM OOBSCHSIETCS MOIBITKOM
HaWTH MYTH BBIXOAA U3 BHYTPEHHUX AHTPOMNOJOTHMYECKUX MPOTUBOPEUMIA, CBOMCTBEH-
HBIX CaMOM MPUPOJIE YENIOBEKa, MOMBITKON, KOTOPOM ObLT 03aaueH Bech XX BeK, —
HaWTH OMpeIeICHHbIN OalaHC MEXITy XaocoM U ['apMOHUEH 4eT0BEeUeCKOro Co3Ha-
HUS ¥ 4pe3 3To no3Hath Jlymry Mupa: «Hepazpenmmoe npoTUBOpeUre 3eMHOTO
1 HeOECHOT0, TNIOTCKOTO M TyXOBHOTO, OTYETO M CHIHOBHETO — TaKOB IMpeies XpH-
CTHUAHCTBA, TOJBKO XpUCTHAHCTBA. OKOHYATEIBHOE pa3pelieHue 3TOro MPOTUBO-
peuus, nocieanee coenunenue Otna u CoiHa B Jlyxe — TakoB mipeaen AnoKaiaur-
cucay» [14. C. 345].

BrionHe o4yeBHIHO, YTO KOHLIETIIUS YeloBeKa U ObITHS B TBOpuecTBe Mepex-
KOBCKOT'O HOCHUT YETKO BBIPAKEHHBIM PETUTMO3HO-THOCEOJOTUYECKHUM XapakTep.
Ecnu aaTtponocoduss AHnpeeBa KOHIIENTyalbHBIN aKIEHT CTaBUT Ha MpobiieMe
MMO3HAHUS YEJIOBEKa M €T0 BHYTPEHHET0 MUPa, TO MepekKOBCKOTO — Ha mpobieme
PEJIUTHO3HO-THOCEOJIOTMYECKON COCTABIIAIOIIEH YEJIOBEKAa KaK YacTH MHpa, YTO CO-
OTHOCHUTCS C €T0 KOHIICTIIIUEH «HOBOTO PEIMTHO3HOTO CO3HAHUSD) OBITUS B IIETIOM.
I'mnoreTndyeckoe MUPOTBOPEHUE «HOBOT'O PEITUTHO3HOTO LAPCTBA» MeEpeKKOBCKHI
BUJIEJT B CHHTE3€ CO3HAHMS, WIM JIyXa, KOTOPbIM OCYILIECTBUM 4Yepe3 €AUHEHHUE CO-
3HAHUS PYCCKOM MHTEJUIMTEHIINH («OKUBOTO IyXxa Poccumny), «okuBoit mymm Poccrm»
LepxBu u «okuBoM 10T Poccum» Hapoma (6 smotl cucmeme 6HO8b Nposigula ceos.
cknonHocms Mepedxckoscko2o Kk mpuaduynvim Konyenyusam). OQHAKO OTBETa Ha
BOIIPOC, KaK OCYIIIECTBUTH MOAOOHBIN CHHTE3, MepeKKOBCKHI HE JaBajl HE TOJb-
KO B CBOMX pOMaHax, HO U B (punocockux TpyAax. ITO yCHIMBAJIO OUIYILIECHHUE
YTOMMUYECKOW HECOCTOATEIHLHOCTH CO3JAHHOMN MUCcATEeNIeM MOAETH OYIyIIEro «JIy-
XOBHOT'O BO3POKJCHUS» MUpAa.

3aknouyeHue

Konuemnius «TpoicTBEHHOCTH OBITHS» (KaK MPaBUIIO, peau3yemMas o CXxeMe
«me3uc — aHmumesuc — cCuHme3») ONpeAeInIa HICTOPHOCOPCKYIO JIMHUIO HE TOJILKO
TBOpuecTBa [I. MepeKKOBCKOTO, MPEABOCXUTHUBIIETO KIIFOUEBbIE TEHACHIIUHN B pa3-
BUTHH Bcero pycckoro CepeOpsiHOro Beka, HO 1 MHOTUX Apyrux nucareneit (3. ['um-
muyc, B. OnoeBckoro, A. Ilnaronoa u ap.) u ¢unocodon pydexa XIX-XX Be-
koB (I1. ®nopenckoro, B. Pozanona, C. bynrakosa, B. ConosneBa, H. bepasiesa).
CakpanpHasi, MUCTHYECKAsl TPOHCTBEHHOCTb, BOCXOIAIIAs K PEIUTHO3HON TpaIu-
nuu Cesitort Tpounbl «Otia, CeiHa u CBATOrO qyXa», Ka3ajlach €IUHCTBEHHO BO3-
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MOKHOU ['apMOHMEN MHpa B UCTOPUYECKOM MU JYXOBHOM «Xa0C€» MPEIPEBOIIIO-
LIMOHHOTO U PEBOIOIMOHHOTO ObITHS. CUMBOJUCTBI MOCPEICTBOM XYOKECTBEH-
HOrO0 PEMOJICIIMPOBAHUS «TPOUYHBIX» UHBAPUAHTOB IBITATUCHh HAWUTU U APYTHE
aNbTEPHATUBBI «HOBOTO OBITHS», OTKPBITH U Apyryto ["apMoHMIO Beka.

[Mouckamu «HOBOTO OBITHS» B pa3IMYHBIX (JOPMAX €ro MPOSBICHHOCTH B Ye-
JIOBEYECKOM MHUPE 3aHUMAINCh HE TOJILKO CUMBOJIMCTHI, HO U OOJIBIIMHCTBO IMHUCa-
TeJIeH Npyrux HampaBieHUM Bcero XX cToneTrusi. MOJIEpHUCTCKAs JIMHUSI 3THUX
IIOMCKOB, KaK MPaBUJIO, HOCUJIA XapaKTep HACAIUCTUYECKOW YTONMU WA aHTH-
yTonuu. XyJ0KECTBEHHOE MHUpOMOAEIMpoBaHue XX BEKa CTaBUJIO LIEJBIO IO-
CPEICTBOM CO3/IaHMSI T€X WM MHBIX MHBAPUAHTOB MICATHCTUYECKUX MHUPOMOJIE-
Je CTPYKTYPHPOBATh XaoC OBITHS, PeaTU30BaBIIHIICS Ha YPOBHE Xaoca UCTOPH-
YECKOMN JEHMCTBUTEIBHOCTH U YEJIOBEYECKOTO CO3HAHUS.

ENG

Introduction:
strategy of world modeling in the prose of Russian symbolism

The modern artistic consciousness, opposed to the realistic one, appeared at
the end of the 19™ and beginning of the 20" century and organized a non-classical
paradigm of artistry with a tendency to anti-mimesis, polyphony, palimpsest, with
access to the estesis of intertextuality, receptivity and referential integrity. The new
non-classical paradigm determined the dynamics and evolution of the literary pro-
cess during the 20" century and transformed literary artistry. Artistic and philoso-
phical models of Man and Being represents a symbolic semiosphere to retransmit
the principle of “the world as a text” (Roland Barthes) into a literary text through
the aesthetics of game strategies of artistic world modeling.

The text becomes “reality” and acquires a qualitatively new feature — a dicho-
tomous, which reflects the socio-chronotropic invariant “the real outside world”
and breeds in the context of art polylogue (being — consciousness — text) variable codes
of artistic forms of “being — conscious” realities (fext — consciousness, text — being
of consciousness, text — intuition, the world as text, chaosmos, oneirosphere, etc.).
The multidimensional reality models text-generating polyreality, which demarcates
reality and identifies multiple chronotope of “possible worlds™ (inner conscious-
ness, textual reality, subconsciousness, outside world, etc.) in their equivalent and
equal parallel “alternative” coexistence. The paradigm of “possible” poly-realities
defines a non-classical narrative strategy of nonlinear nondeterministic architec-
tonics of the “labyrinth universe” (on the principle of “The Garden of Forking
Paths” by Jorge Luis Borges — original Spanish title: “El jardin de senderos que
se bifurcan’). Due to such strategy, the novel texts of symbolists create the effect
of an existential text (that emphasizes the given Consciousness) despite the active-
ly organized event plot. In this case, the levels of personal, existential and textual
consciousness form and generate an artistic model of polyreality, the semiosphere
of which is synergistic. Based on the aesthetics of polyreality A. Bely founded
the system of noospheric symbolism (in the context of irrational and mystical poetics),
which integrates the existential levels of the “matter” of art and other metaphysi-
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cal reality, symbolized by art. The purpose of artistic symbolism was to eliminate
the dependence of form on content.

Principles of artistic world modeling
in the prose of Russian symbolism

The situation of the “multidimensional dialogue” of the 20™ century (the theory
of M. Kagan) significantly expanded the theoretical propositions of Galileo “Dialogue
about the two main systems of the world” (latin — “Systema cosmicum’) and led
to the reformation of the criteria of novel genre, which primarily affected the mo-
dernist novel. The classical novel, perceived as an organically generated integrity,
appears in the invariant of some analog of an ordered, integral being, providing
a harmony of personal and ontic. The author of the modernist novel structures
the artistic model of man and being based on “world-like” [1. P. 155] architecto-
nics of the “labyrinth” polyreality interfering with the personal and ontological
levels — ASC (Altered States of Consciousness) “Parallel-Worlds” and the chrono-
tope of “Parallel-Worlds”. The hero simultaneously lives in different “parallel” worlds
gaining a special “threshold thinking” which characterizes the world of the “border
zone” (K. Frumkin). This zone expands the concept of “second reality” in the Russian
non-classical paradigm of art and brings out a special metabolic model of the world,
built on the principle of interference of formative antinomies “real-irrational” and
meaningful existential concepts “being consciousness — personal consciousness —
text consciousness”.

The principle of interfered world modeling becomes the metabola — “a poetic
image in which there is no distinction between ‘real’ and ‘illusory’, ‘direct’ and
‘portable’, but there is a continuity from one to the other, their true relationship...
the image of the twofold and yet one reality” [2. Pp. 166, 167] — removes the dis-
tinction between “primary” and “secondary” reality in synthetic “world-like” in-
tegrity. The metabolic model of representation the meaning of the text on the one
hand allows for metaphorical interpretation, at the same time actualizes symbolic
polyphony. This form of concordia discors organizes “a set of contextual points
of correlation that characterize the context of interpretation, the conceptual envi-
ronment in which the meaning of the text is formed” [3. P. 68]. The intertextuality
of the semiosemantic paradigm of the artistic modernist text determines an inter-
pretative set of contextual semantic meanings. The world-like character of the sym-
bolist novel allows to detect the semantics of possible worlds in the inner metabo-
lic structures of the “labyrinth” architectonics. This model predetermines not only
the form transformation of the genre but also the content and extends the classical
novel problem of “man and reality” to “person and being (all that exists)”. The text
acquires a being status (corporeality of the text) and has an independent conscious-
ness (textual consciousness).

Integration of the trends of
existentialization and mythologization of artistic consciousness

We should consider heterogeneity the process of existentialization and mytho-
logization of artistic consciousness in the Russian literary process of the early
20" century. In prose of the first half of the 20™ century, mythological conscious-
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ness interfered with the tendencies of existentialization and manifested itself most
vividly in symbolism. The existential “situation of catastrophe, crisis, destruction,
death” (V.V. Zamanskaya) becomes the basis for mythological semantic innova-
tions in the field of artistic world modeling. Mythological forms are ways of con-
veying the meanings of the existence of being; mythological epistemology (“the only
possible knowledge”, as defined by O.M. Freidenberg [4. P. 16]) reflects the modernist
aspirations of polyphonic “synthetic” cognition of being. In our opinion, two fac-
tors determine the actualization of the existential type of artistic consciousness in
the Russian literature of the 20" century. First of them is connected with the influ-
ence of the Nietzschean theory in particular and Western European existential phi-
losophy in general, in many ways reflecting the actual national searches of Rus-
sian modernist prose of the early 20" century. Conceptualization of the poly-
modality palimpsest (a special way of organizing writing, according to the theory
of Gérard Genette, including the principles of intertextuality, paratextuality, meta-
textuality, hypertextuality, architextuality) identifies the second factor. It has made
its logic of construction of the text not only in its aesthetic structures but also in
the ideological and thematic features correlate with the philosophy of existentialism
referential — through philosophical writings of theorists, or receptively — through
the artistic mediator: for example, existential views of F. Dostoevsky, D. Joyce et al.

The deformation of the classical artistic form of the text has become the method
to realize the epochal sensation of the destruction of the harmony of “man in man”
and “man in the world”. This provoked a trend to the transformation of the evolu-
tionary concepts of personality (the classic model of the artistic image of man in
the development of the dialectic of consciousness /) into involutional concept of
the human (deep fixation image at a certain point, ASC, dialectics of the / — Ego —
Super-Ego). The evolutionary model of personality that realism unfolds (progres-
sive or regressive) is not interest to modernists who aim to analyze the psychological
“deepness” of human mind, consciousness, subconsciousness, unconscious. The in-
volutional model of personality becomes the code of the existential hero, whose
involution consists in psychological self-absorption of “being-in-it/himself’ and
closure to the self.

The involutional character of the modernist model of personality is due to
the neutralization and later destruction of the moral component of the artistic con-
cept of man. Thus, the characteristic of classical thinking personal map of conscious-
ness “Me-in-the World” — from I (egocentrism) to We (ethnocentrism) and then to
All We (worldcentrism) — which determines the ethical and philosophical develop-
ment of the individual (progressive I — All of Us or regressive All of Us — 1), is re-
placed by an existentially conditioned egocentric model (from 7 to Ego and then to
Being-in-Me). It should be noted one more important feature for existentialism of any
type (philosophical, artistic) — tendency to “ontologization <..> of the non-objective,
which is given the status of Being” [5. P. 27]. This explains the desire of modernists,
who took this thesis as a message to aesthetic innovations to give the categories
“text”, “language”, “consciousness”, “body” a semi-sign of being, or to correlate
with the existential categories (M. Heidegger’s term) “being-in-the-world”, “being-
with-others”, “nothing”, “emptiness”, “completeness”, “corporeality”. Thus, in ac-
cordance with Heidegger’s task of existential analysis of “here-being” (Dasein),
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the “man-world” model is formed. For example, the fiery angel-Madiel, the incar-
nated man-made Satan, Christ-Antichrist in the mythopoetic of the novels of
V. Bryusov, D. Merezhkovsky, and L. Andreev is a product of an analysis of such
myth-existential synergy.

Existential trend leads to the actualization of new anthroposophical theories
in modernism, but (neo)mythological trends played an important role in the for-
mation of the artistic model of being. Their gain was the cause of the formation of
neo-mythological and artistic thinking with a tendency towards utopian or anti-
utopian philosophy of history. Modernists refused to attempt to build a universal
picture of the world, but their individual author’s ontological projections clearly
contained elements of the “collective unconscious” (K.G. Jung), the origins of which
are universalized by syncretic mythologemes. Mythological epistemology reflects
the modernist aspirations of polyphonic cognition, and mythological forms repre-
sent the meanings of existential knowledge of the meaning of being. V.P. Rudnev
notes that it is the phenomenon of neo-mythological consciousness that has led to
the fact that the dominant for the classical picture of the world “opposition of being
and consciousness ceased to play a defining role in the 20" century” and was re-
placed by “fundamental opposition <...> text-reality” [6. P. 94].

Symbolism aspired to a certain dissolution of intertextual elements in the text
field of the work, to the merging of the “stranger” and the author’s own con-
sciousness into an artistic innovation. However, the aesthetics of the intertext be-
comes conceptual in the late postmodern period of development of Russian litera-
ture. R. Barth’s theory of structuring the author’s Self through the codification of
“stranger's consciousness” correlates with the statement of subjectivity of the ar-
tistic picture of the world in symbolism as true as it is conditional, since subjecti-
vity 1s based on the codification of a new model at the expense of “equal stranger
consciousnesses” (M. Bakhtin). The strategy of transference of literary codes into
the artistic consciousness of the text determines the logic of the mechanism of ab-
stract modeling of “possible worlds” (secondary reality — the virtual world, illu-
sion, irrationalism, world of the subconscious, somnological sphere and other forms-
images). The semiosphere of such world models are embedded in the aesthetic
and philosophical paradigm of symbolism and is conceptually developed already
in postmodernism.

Transpersonal models of man and being
in the prose of Russian symbolism

The author’s consciousness and text consciousness are axiologically equal
in symbolism and acquire the nomination of equivalent “life worlds”, which form
any literary text as a fact of culture through “a set of contextual points of correla-
tion”: “if there is a text within the culture that allows to use of different conceptu-
al contexts in its interpretation, it represents as many meanings as different sets of
correlation points were actually used <...> by different interpreters” [3. P. 68].

The hermeneutical circle, reinforced by a textual symbolic polylogue, per-
mits interpretive dissipation, in which the artistic concept of a work through “a set
of contextual points of reference” will relay the author’s transpersonal models

with all possible intertextual intentions. V. Rudnev emphasizes, “the pathos of
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the philosophy of possible worlds is that there is no absolute truth, it depends on
the observer and witness of events” [6. P. 260]. Thus, the reader’s perceptual con-
sciousness is included in the ontology of the text as an equivalent life world. Thus,
the theory of dialogism by M. Bakhtin (the dialogue between “someone else” and
“your own”) it becomes fundamental in the prose of Russian symbolism and as
an aesthetic theory and worldview setting. Moreover, symbolism initially equates
the author’s and reader’s consciousness as equally personal and significant in
the text: “We can speak of symbolism only by studying the works in their relation
to the perceiving subject and to the creative subject as integral individuals” [7.
P. 69]. V. Ivanov puts forward the thesis that “symbolism is associated with
the integrity of the personality of both the artist and the experiencing artistic re-
velation” [7. P. 69]. Symbolists tried to identify different levels of internal syn-
thetic intersection of the presented perceptual-receptive levels of text and con-
text. According to L.A. Kolobaeva, this aspiration to “aesthetic imperative of in-
tegrity” [8. P. 289] is the national identity of Russian symbolism. Despite the fact
that symbolism proclaimed the primacy of creativity over knowledge in the mani-
festations of its direction, epistemological aspirations prompted them to vary “syn-
thetic” programs integrating textual consciousness, personal consciousness and
ontological consciousness into a single stream of symbolization.

The anthropological character of Russian symbolism is emphatically psycho-
logical. The human problem defines all the key artistic and philosophical positions
of Russian symbolism and determines the development of trends of (neo)mytho-
logization and existentialization of artistic consciousness. Writers develop anthropo-
sophical concepts in the context of religious-philosophical and historical-philoso-
phical constants of the epistemological paradigm. Symbolists believe that a person
in his knowledge does not deal with the objective world “in itself”, but with
a world that a man intuitively feels and conceptually perceives. An important role
in the construction of the artistic concept of man and being is assigned to the idea
of knowledge, in the development of which symbolists use the metabola “sensory
world — reality”, highlighting the forms of sensory knowledge — sensation, percep-
tion, representation, psychedelic experience, and forms of rational knowledge,
reduced to scientific philosophical categories — concept, judgment, inference, lo-
gical conclusions. The basis of disputes is the problem of the criterion of truth:
if a person is not directly in contact with the world “in itself”, but with the sensu-
ally perceived world, then it is essential to know how he can check whether his
statement corresponds to the most objective world. In the artistic prose system of
Russian symbolists, the prose of V. Bryusov, F. Sologub, and D. Merezhkovsky
acquires the most vividly anthroposophical character. In this regard, L. Andreev is
also close to the symbolists.

Bryusov in the story “The Fire Angel” models the main artistic concept of
man and being on the principle of simultaneous coexistence and opposition of two
ontological spheres of being — metaphysical and rational. He puts a Man between
them. The concept of Bryusov’s anthroposophical transpersonal model is “ontology
of living corporeality” (V.I. Moiseev) which according to the principle metabolic
semiology constitutes axiology of intra-wholeness of body and mind, breaking
the boundaries of system “world — consciousness — text”. The category “corporeali-
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ty” identifies the world-like nature of this model, which reflects the marginality of
our consciousness: “a certain type of organization for structuring experience (both
individual and collective), the ‘mechanism’ of consciousness and the ‘matter’ of
thought, which is primary in relation to the thought itself and determines the way
it unfolds. < ... > Corporeality here is the fact of direct presence in the world, given
long before its division into ‘internal’ and ‘external’ ” [9. P. 297].

The polylogue of “life worlds” forms the spectrum of the marginal conscious-
ness of the hero Renata. Bryusov centers the reflection of corporeality in the expe-
rience of Renata’s “consciousness”. The psychedelic experience of wandering
through these “worlds” also determines Ruprecht’s path of knowledge, which is
also emphasized as marginal due to the system of borderline chronotropic images.
The category “external reality” as a philosophical concept is opposes with “corpo-
reality” (a metabola of consciousness).

The worldview originality of the Bryusov’s concept lies in the solution of
the central question of being (which is not identical only to existing) in unity with
metaphysical epistemology. Metaphysical knowledge, according to M. Heidegger,
is associated with going beyond the existing, with questioning on top of existing,
and rational-scientific knowledge. Metaphysics does not contradict the rational;
it makes up for scientific experience and “builds a consistent worldview on the basis
of the general scientific consciousness of a certain era” [9. P. 182]. N. Berdyaev,
for example, directly connects the theme of creativity and metaphysical knowledge
with a question of God and man — that has become conceptual not only for Bryusov,
but all Russian symbolism: “My theme of creativity is close to the Renaissance,
but not close to most philosophers of that time, there is no topic about the creation
of culture, about the creation of man ‘in the sciences and art’, it is a deeper, meta-
physical topic, the theme of man continuing his peacemaking, of man’s response
to God, which can enrich the very divine life itself. <..> My thought is oriented
anthropocentrically, not cosmocentrically” [10]. The philosopher positions the ques-
tion of creativity as a question of a person’s knowledge of the metaphysics of di-
vine being.

Following Bryusov A. Bely, exploring various types of philosophical teachings,
concludes that “the unity of knowledge and being” in a situation of peacemaking [11.
P. 41]. The concept of synthetic personal-ontological world-modeling becomes text-
forming; there is no shift of emphasis towards anthropological or existential interpreta-
tion — it creates an integral model of personal-ontological modes of being (for exam-
ple, the image of ““Petersburg-consciousness’ becomes an analog of Heidegger’s “man-
world”), equally analyzing the spectrum of anthropological and ontological conscious-
ness. Consideration of the concept of man and being in Bely’s prose is relevant in
the system of his utopian concept of “conscious spatiality”, which is most global-
ly reflected in the novels “Silver Dove” and “Petersburg”. Bely gives the aesthetic
forms of genre and style ontological (being) and epistemological (cognitive) con-
tent at the same time based on Plato’s teaching, according to which “the reduction
of cognitive forms to the cognitive norm gave the forms an independent being”.

Criticism postulates Andreev’s novel “The Diary of Satan” as evolutionary
not only in the development of the writer’s artistic system in the transition from
realism to the existential branch of modernism, but also in general for Russian li-
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terature of the early 20™ century. Zamanskaya in this regard even introduces the sci-
entific definition of psychological existentialism [12], which brings, in our opinion,
the layer of the subconscious to the plane of the “primary reality” of the text. The in-
vestigator E.V. Kamanina emphasizes the importance of this later novel for under-
standing Andreev’s general artistic concept: “But it was in his later work that
the writer formulated the concept of cathartic history, in which sacrifice only doubles
the national sin, and implemented the principles of modernist poetics — style poly-
morphism, ‘criticism of myth’, ethical and dramatic genre form” [13. P. 151].

As a result of the plot transformation of the religious mythology “the creation
of the world according to the plan of God” into the social world image “the re-creation
of the world according to the plan of Man-Satan”, ethical catharsis nonsense is
revealed — the salvation (attempt!) of the divine world according to the plan of
Satan. The Adversary Satan (the archetypal concept of sin) is personologically
transformed into a sacrifice — the Redeemer Satan (one of the archetypal concepts
of the religious-Christian triad, God the Father, God the Son, and the Holy Spirit).
By analogy with the prototype of the redeemer of Jesus Christ, who is physically
suffering in the name of the future happiness of Mankind, the Andreev Redeemer
“humanized Satan”, spiritually suffering in the name of the same goal, is the unity
of human, earthly “physicality” and heavenly “spirituality” (even anti-God), but
in a fundamentally direct opposite. For example, while Bryusov clearly correlates
the “physicality” of Heinrich-Madiel with the mythologically designated “appear-
ance” of Jesus, Andreev chooses the “body” (the billionaire of Vandergood) that
is in no way correlated with the image of the God-man.

Russian symbolism tried to create some kind of modernization of Christian
postulates (in a certain sociology system of the modern era) and destroy interpre-
tative dogmas in evaluating biblical images. This was most vividly embodied in
the work of D. Merezhkovsky, who strives to create the “new religious conscious-
ness”’, conceived of as “the first prophetic the word of the great Russian religious
revolution is a word not without reason coming precisely from us, the followers of
Dostoevsky...” [14. P. 345].

Disputing Andreev’s concept, Merezhkovsky nonetheless develops precise-
ly his system of “evidence of love through betrayal”, but only in a different meta-
bolic metaphor of “evidence of Christ through the adoption of the Antichrist”.
Merezhkovsky carries out a kind of “inverted” initialization of the Andreev’s
epistemological method of searching for truth. He tried to implement an artistic
and philosophical synthesis, or rather the interference of Christ and the Antichrist.
However, prophesying the coming of the future Absolute, he did not express the true
essence of the “third” Existence — “the revelation of the third divine hypostasis —
the religion of the Holy Spirit” [14. P. 345].

But while Andreev sought to escape into the "irrational" from the eternal con-
frontation of the two principles in man, then Merezhkovsky went along the path of
Dostoevsky, who at the same time contrasted and united Christ and the Antichrist
in the space of the “inner man”. Berdyaev comes to his ideas of “Christian ontology”
and “Christological self-consciousness” (in the work “Philosophy of Freedom™) pre-
cisely after communicating with Merezhkovsky in 1907-1908 (in Paris). The phi-
losopher believes that only gaining a true “pure” being is a way of gaining true
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knowledge. Moreover, true being is a synthesis of personality (“concrete perso-
nalism”) and universal (“‘cosmic universalism”).

In our opinion, Merezhkovsky has an impact on the formation of a new
Christology at the level of the context that is built in the philosophical and ethical
field of the opposition “Christ — Antichrist”. It becomes the core system-forming
line of the writer’s entire artistic work. The broadest interdependence of Berdyaev’s
noospheric “Christian ontology” and Merezhkovsky’s utopian “artistic anthropology”
can be traced in the reference contexts of N. Berdyaev’s “Philosophy of Freedom”
and “Sense of Creativity”” and Merezhkovsky’s first trilogy “Christ and Antichrist”.

The principle of binarism becomes the most important structure-forming
principle modeling the plot-compositional and figurative-metaphorical levels of
the Merezhkovsky trilogy. Binarism implements the semantic-structural strategy
of the “vertical” centering of all novel textual and contextual planes around
the semantic-axiological opposition “Christ — Antichrist”, through which dual
mythologemes interact: for example, flesh — spirit, earthly — heavenly, real —
mythical, etc. The writer violates the principle of architectonics of the classical
linear, “horizontal” deployment of the text, illustrating the paradigm orientation
to the “tilted hierarchy” (according to the formulation of J. Derrida), and models
the dynamic structure of the “labyrinth universe” due to the numerous religious
and mythological intersperses of Christian and pagan parables, legends and myths
that expand the scope of author historiosophy to the global philosophical neo-
myth. A multi-level ethical and philosophical concentrator organizes the integral
unity of the three novels around the semantic core — the key mythoconcept “Christ
and the Antichrist”, complicates and systematizes the interpretation text field of
the trilogy. Merezhkovsky removes the subject-object stiff opposition of the figu-
rative binary constants “Christ — Antichrist”, designating them as dual, but authentic
characterological signs of this or that hero.

The model of such subjective organization varies in different artistic images
of the trilogy through integral remithologization, demythologization, neomytholo-
gization of the pagan, biblical, cultural, philosophical, and historical past. The duality
of mythoconcept gives rise to two anthropologically significant types of imagery —
the physical bifurcation of Christ and the Antichrist in different images and the phy-
sical union of the two principles (as spiritual hypostases) in one “corporeality”.
Moreover, the unfolding of all key images in the trilogy corresponds to the principle
of chain sequence — if in Julian (the hero of the first novel “Death of the Gods ™)
a unity is realized — a synthesis of Christ and the Antichrist, then in Leonardo
da Vinci (the hero of the second novel “The Resurrected Gods”) there is an inter-
nal separation with the dominance of the beginning of “Christ”, and in the third
novel “Antichrist” the transition to his antithesis through the emphasized defini-
tion of Peter as Antichrist is indicated.

The logic of the inverted triad “thesis — antithesis — synthesis” is intended to
indicate a new way of searching for Merezhkovsky — he does not see it in the syn-
thesis of two principles of human existence, personifying Good and Evil, and not
even in the synthesis of the religion of the Father (Old Testament) and the religion
of the Son (New Testament), provoking chaos in the “inner religiosity” of man, but
in some new religion of the Holy Spirit. Faith as the only condition for the very
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Harmony of the world, which not only all Symbolists, but also the entire Russian
intelligentsia was engaged in the search for at the turn of the 19" and 20™ centuries:
“The Russian public was baptized with religious fire in its infancy, and the same
fire will descend upon it at the time of maturity, it will break out on her forehead,
as it were, ‘a divided tongue of fire’ in the new descent of the Holy Spirit on
the living spirit of Russia. <...> This, after all, is the path not only of the Russian
intelligentsia, but of the whole of Russia — from Christ, who came to Christ to
come” [14. P. 69].

The historical-philosophical collision of Merezhkovsky is contained in the third
constant — the Antichrist, which is equally opposed to both the Christ, who came
and the Christ to come. Researcher O. Volkogonova notes, “Merezhkovsky was
characterized by a peculiar ‘schematic’ dialectic: he saw opposites everywhere,
the triad, which he built (sometimes purely outwardly, verbally) into the thesis —
antithesis — synthesis schemes. The history of philosophy presented in him,
for example, as ‘dogmatic materialism’ (thesis) and ‘dogmatic idealism’ (antithesis),
the synthesis of which should be ‘mystical materialism’. The same is true in anthropo-
sophy and philosophy of culture: the flesh is the thesis, the spirit is the antithesis,
the synthesis should be ‘spiritual flesh’ ” [15].

The middle link of the God Father, Son, and Holy Spirit triad is conceptual
opposition. Jesus Christ, in essence, is the initial embodiment of the synthesis-
interference of man and God, earthly and heavenly, bodily and spiritual, sacrifice
and Savior. “Antichrist” is a variant of synthesis of a different order based on
the logic “thesis — antithesis — synthesis”. If Christ is presented as a metaphorical
designation of the God-Man, then the Antichrist is rather a metaphorical modeling
of the image of the Man-God (and not Satan) as the constants of the Superman.
In our opinion, it is precisely to emphasize a subtext that Merezhkovsky chooses
the genre of a historiosophical novel in which historical figures represent the type
of superman invested with power. The way of gaining freedom by the Antichrist
is the way of overcoming God within himself, understood as power over him.
In contrast, Christ defines God as love, which is the Absolute of freedom.

In addition, if we follow the logic of the same triad, then the Antichrist (the third
novel “Antichrist”) is a synthesis image in which “all the Gods died” (the first
thesis novel, “Death of the Gods”) and “resurrected new gods” (the second anti-
thesis novel “Death of the Gods ). Thus, Merezhkovsky destroys, decodes the basic
religious and biblical understanding of the Antichrist and fills it with a new syn-
thesized meaning. It is “not God”, it is “not Christ”, but it is also “not Man” in
the usual sense — it is something else to which, to be exact, all the Symbolists
sought in their search for the Soul of the World. The image of the “other” Christ
and the “other” Antichrist merge in Merezhkovsky’s anthroposophy in the meaning
of the “coming” Savior.

The metaphysics of Merezhkovsky’s artistic and philosophical anthropology
is largely clarified in the context of “Christological anthropology” by Berdyaev,
who had a tremendous philosophical influence on the literary process of the entire
20" century: “The impending and menacing image of Antichrist will force
the Christian world to creatively uncover the true, Christological anthropology.
The higher self-consciousness of a person, anthropological consciousness, therefore,
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should already be revealed that a person is threatened to fall into the power of
human antichristology, a false anthropology that destroys a person. Man is faced
with a dilemma: either to realize himself Christologically or to recognize himself
anti-Christologically, to see the Absolute Man in Christ, or to see him in Anti-
christ” [16. P. 324].

In contrast to Daniel Andreev, who creates a saving way for humanity in
utopian interfaith and cosmopolitism, Merezhkovsky, following Berdyaev, tries to
create a new model of Christianity. In essence, it is also utopian, since the logic of
Merezhkovsky’s Christology related to a system of contradictions, dialectically
precisely expressed by Berdyaev’s thesis-antithesis: “The weakness of a person’s
Christological self-consciousness strengthens his anti-Christological self-conscious-
ness” [16. P. 325].

The congeniality of these two concepts explains the attempt to find a way
out of the internal anthropological contradictions inherent in human nature itself.
This puzzled the entire “cultural” 20™ century — to find a certain balance between
Chaos and the Harmony of human consciousness and to know the Soul of the World:
“The insoluble contradiction of the earthly and heavenly, carnal and spiritual, which
is why and filial — this is the limit of Christianity, only Christianity. The final re-
solution of this contradiction, the last union of the Father and the Son in the Spirit —
such is the limit of the Apocalypse” [14. P. 345].

The concept of man and being in the works of Merezhkovsky has a clearly
expressed religious epistemological character. Whereas Andreev’s anthroposophy
puts a conceptual emphasis on the problem of cognition of man and his inner
world, Merezhkovsky insists on understanding the religious and epistemological
component of man as part of the world, which correlates with his concept of a “new
religious consciousness” of being as a whole. Merezhkovsky saw the hypothetical
peacemaking of the “new religious kingdom” in a synthesis of consciousness or
spirit, which is possible through the unity of consciousness of the Russian intelli-
gentsia (the “living spirit of Russia”), the “living soul of Russia” of the Church
and the “living flesh of Russia” of the people (in this system it again showed itself
Merezhkovsky’s penchant for triadic concepts). However, Merezhkovsky did not
answer the question of how to carry out such a synthesis not only in his novels,
but also in philosophical works. This reinforced the feeling of utopian bankruptcy
created by the writer of a model of the future “spiritual rebirth” of the world.

Conclusion

The concept of “the trinity of being” (as a rule, implemented according to
the “thesis — antithesis — synthesis” scheme) determined the historiosophical con-
cept not only of Merezhkovsky’s work, which anticipated key trends in the deve-
lopment of the entire Russian Silver Age, but also of many other writers (Z. Gip-
pius, V. Odoevsky, A. Platonov et al.) and philosophers of the turn of the 19720 cen-
turies (P. Florensky, V. Rozanov, S. Bulgakov, V. Solovyov, N. Berdyaev). A sa-
cred, mystical triplicity dating back to the religious tradition of the Holy Trinity of
“Father, Son and Holy Spirit” seemed the only possible Harmony of the world
in the historical and spiritual “chaos” of pre-revolutionary and revolutionary
being. Symbolists, through the artistic remodeling of the “threefold” invariants,
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tried to find other alternatives to the “new being”, to discover another harmony of
the century.

Not only the Symbolists were engaged in the search for a “new being”
in various forms of its manifestation in the human world, but most of the writers
of other directions of the 20™ century. The modernist vector of these searches,
as a rule, bore the character of an idealistic utopia or dystopia. Artistic world-
modeling of the 20" century set out to structure the chaos of being, realized at
the level of chaos of historical reality and human consciousness, by creating various
invariants of idealistic world models.
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