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AHHOTanus. B craTbe nccnenyoTces S3bIKOBbIE €/IMHHUIIBI, CO3/IAI0IINE CEMaHTUKY Mpas/-
HHKa, MCHONb3yeMble BEIMKHM aHTJHHCKUM IHCATeNeM-BUKTOPHAHIIEM B OJHOM M3 MEPBBIX
€ro H, MOKalyil, OTHOM M3 CaMbIX IOIYJISPHBIX IPOU3BeeHNH — «POXIecTBEHCKOI TecHN B
npose» (1843). CtaHoBsCh He pa3 00BEKTOM JUTEPATYPOBEIIECKOTO aHAIN3A, IOBECTh TEM
HE MEHee eIlle HeAOCTATOYHO HCCIEeNOBalach C TOUKH 3PEHHS HECKOJIBKHX CMEKHBIX HAyK.
[pennpuHsTa MOMBITKA COSIMHUTE JINTEPATYPOBEUECKHI, TMHTBOKYJIBTYPHBIH U JINHTBHCTHYE-
CKH1 moaxoabl K ee aHanu3y. [IpoBeneH oTOOp M aHAIM3 JIEKCUUECKHUX EAWHHMLI, NTPUHAIJIE-
KAIMUX K OAMHHAAIATH TEMATHIECKIM IPyIIIaM, CO3A0IMM HETOBTOPHMOE MOJIOTHO TPa3IHHIKA
PoxnecTBa B TUKKEHCOBCKOM TBOpeHMH. PaccMoTpens! npuMeps! n3 Tekcra. [Ipoanammusupo-
BaHO 00Jiee THICAYM SA3BIKOBBIX €JIMHUII, PUCYIOIMX 00pa3 PoxknectBa. ChenaH BBIBOJ O TOM,
YTO MHUcaTellb CO3/laeT MOBECTh KaK MOPAIbHO BHICOKOE, HAa3UAaTeIbHOE, IPOU3BEACHHUE, OJI-
HOBPEMEHHO BO3Bpalllast BHUMaHue K PoxxnecTBy B bpurannmy, a Takke 006audast conpaibHbIe
MIOPOKH U HEIOCTATKH BUKTOPHAHCKOW AHriHH. [TanuTpa CTUIMCTHYECKUX U A3BIKOBBIX CPEJCTB
Ipu 3TOM OoraTa M HeIOBTOpUMA.

KiroueBsbie cnoBa: Yapns3 [IukkeHC, Xy/T0KECTBEHHBIN TEKCT, MPA3JHUK, TYMaHU3M,
CEMaHTHKa, TEMaTUYECKHE FPYIIIbI

BeBeneHue

Kak u3BecTHO, XyJ0KECTBEHHBIH TEKCT — 3TO «IPOIYKT XYHAOKECTBEHHOTO
TBOPYECTBA, B KOTOPOM B UYBCTBEHHO-MATEPUAIBHON (hOpME BOIUIOIIEH TyXOBHO-
coJlepKaTeNIbHBIN 3aMbICEIl €ro aBTOpa U KOTOPBIA OTBEYAET KPUTEPUAM SCTETH-
yeckoi neHHoctu» [1. C. 325]. Ilo cnoBam M.M. baxTtuna: «OCHOBHOE XyI0Xke-
CTBEHHOE 3aJJaHH€ OCYILECTBIISIETCA HAa MaTepuaje ciioBa (KOTOPOE CTAaHOBUTCS
XyJ0KECTBEHHBIM, MOCKOJbKY YIPAaBISIETCS 3TUM 3aJaHUEM) B ONPEIEIECHHBIX
(hopMax CIIOBECHOTO MPOU3BEICHUS U OINpeleIeHHbIMU MPHUEMaMH, 00YCIIOBJIECH-
HBIMU HE TOJBKO OCHOBHBIM XYJI0)KECTBEHHBIM 3a/laHME€M, HO M MPHUPOAOI0 JaH-
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HOTO MaTepHaja — CJI0Ba, KOTOPBIN MPUXOAUTCS MPUCTIOCOONSITE IS XY0KECTBEH-
HbIX Henei» [2. C. 6].

Yapnp3 JlukkeHc — caMblii 00pa3oBbIil M OJJHOBPEMEHHO CaMbIi BETHKHIMA
MKCaTeIb BUKTOPHUAHCKON AMIOXU — BBIJEISETCS B Py APYTUX COUMHHUTENEH 3TO-
ro Teproja, ObITh MOXKET, MPEXKIE BCErO TEM, YTO €ro TBOPUYECTBO MPEBOCXOTUT
JIpYTrUX TIyOMHOW M CTeNeHbI0 TyMaHu3Ma. Ero rymMaHu3M NposiBUIICS HE TOJIBKO
B TMOCTOSIHHOM U aKTHBHOM H300paK€HUU COIMAIBHBIX MPOOJIEM COBPEMEHHOTO
eMy 0OIIecTBa, HO U B TOM, YTO MHCATENb CTPEMUJIICS MPOTHUBOCTOSITH YTHIIUTAP-
HOMY JyXy €r0 BpeMeHH, MpHaaBasi OOIbIIOe 3HAUCHHE BOJIICOHBIM CKa3kaM [3.
C. 20], cTonp Ba)XHbIM JJIsI JE€TCKOTO YTEHHSI, IPOTUBOIIOCTABIISAS MOBCEIHEBHO-
CTH W TIPO3aMYHOCTH COBPEMEHHOTO MHpa MPa3HUYHBIN BOOOpaXKaeMbIii MUpP TOOPO-
ThI ¥ TeIu1a. B amoxy, korna npazaqHoBanue PoxiecTtBa B AHIIIMY €/1Ba JIM HE YXOIUJIO
B mipornuioe, JIMKKeHC OOHOBIISIET U BO3POKAAECT CPETHEBEKOBBIC TPAIUIIUU STOTO
Mpa3HUKa, CTAHOBSCH B Ija3aX COBPEMEHHUKOB «UEJIOBEKOM, KOTOPBIH M300pes
PoxxnmecTBo», Kak HamuieT KoppecnoHeHT ra3etsl «Sunday Telegraph» 18 ne-
kabps 1888 r. [4]. OgHa W3 3apyOeKHBIX HCCIEAOBATENIC MOBECTH 3aMeyvacT:
«JlnkkeHc nmouepkuBai 1yx PoxkecTsa, v B pe3yibTaTe YuTaTeIh MOT TIOHSTh 3HaYe-
Hue 3toro npasgauka» [S5. C. 28]. M3BecTHO, uTo «POXKIECTBEHCKas MECHBY Oblia
HamucaHa Ha OJHOM JIBIXaHUU, U €€ MOSBJICHHE B MOMEHT HE OYeHb OJIarompusiT-
HOHM (pMHAHCOBOM CHUTYyallMu B JKM3HU mHcaTesst He Oblio ciaydaidHbM. JK.-I1. Onpb
noyiaraet gaxe, yro IlecHp ka3anach mucaTeNio «I0 MEHbIIEH Mepe BPeMEHHBIM
pemenueM uHaHCOBBIX TIpodaem» [6. C. 120]. Ognako HeBepHO OBLTO OBI CBO-
JTUTh 3aMbicen JIMKKeHca K KeJTaHUIO TOJIBKO MOIYy4uTh JIeHbrH. He ciydaiiHo poskie-
CTBEHCKasl TEMa CTAHET 3aTEM IOCTOSHHOW y IUCATENs M BCJEJ 3a NEPBOU MOBe-
CTBIO Y HETO TMOSBATCS €Ie HECKOJIBKO, a HEKOTOPhIE OOJIBIINE POMAaHbBI 3ayMbI-
BAIOTCSL M UCITOJIHSIIOTCA UM KaK «pOKJIECTBEHCKHE CKa3Km». Jlymaercs, uro J{uk-
KEHC OTKPBLI B 3TOM TEME JOPOroil eMy I'yMaHUCTUYECKUI MOTHUB, €LIE OJHY BO3-
MOXHOCTbh OTCTOSITh LIEHHOCTH MMJIOCEpAUs M npouieHus. Bor nouemy «Poxne-
CTBEHCKas TECHb B MPO3e», HaIMCaHHas M ommyOnrkoBaHHas J[ukkeHcoM B 1843 r.,
cTajia 3HaKOBOM B MCTOPUU KaK aHTJIMICKOM, TaK 1 MUPOBOM JINTEPATYPHI U KYJIb-
Typhl. JIOCTaTOYHO YacCTO CTaHOBSICH OOBEKTOM HCcienoBaHus, «PoxaecTBeHCKas
MIECHBY TPEXKIE BCEro MpHUBJeKana YYEHBIX ¢ TOUKH 3pEHHUs CBOeoOpas3usi HpaB-
CTBEHHOU MPOOJIEMATHKH, OCOOCHHOCTEW MPUTYEBOTO HAYasa, My3bIKAITEHOCTH CTH-
JIs1 ¥ )KaHPOBOT'O CBOE0Opasus, OJHAKO CEeMaHTHKa Mpa3iHuKa PoxkrecTsa B 3ToM
MPOM3BEICHUN HE CTAHOBUIIACH JIO CUX MOP 0OBEKTOM H3yUCHHUSI.

OGcyxaeHune

3HaueHue I[I/IKKGHC& COCTOHUT HE TOJIBKO B €ro BKJIAAC B XYAOKCCTBCHHYIO
KyJbTypy AHIJIMU, HO U B €0 BIMSHHUM Ha aHTJIMUCKUHM A3bIK. MI3BECTHO, 4TO B
OxcdopckoM citoBape aHTIIMHACKOTO S3bIKa COJEPIKUTCS Oouibie muTat u3 Juk-
KeHca, 4eM u3 J1roboro apyroro nucarens ero snoxu. Kak u llexkcnup, JukkeHc
MUcan JUisi MUPOKON ayAUTOPUH U TIOMYJIIPU30BaIl CJIOBA, KOTOPHIE ObLIN 3a0BITHI
WM MaJoynoTpeOuTenabHbl B ero 3moxy. OH naBan 3TUM clioBaM (Kak U CTapuH-
HBIM POXKJIECTBEHCKHM OOpsiiaM) HOBYIO XH3Hb. [IpencTaBisiioch HHTEPECHBIM
MIPOAHATM3UPOBATh JUKKEHCOBCKHUH SI3BIK, CO3AAONIHI 00pa3 Mpa3qHUKa, MOCKOIBKY
BBIOOP CPEZICTB ONMMCAHMUS M MPUIAHUS BCEMY MPOU3BEICHHUIO TOP)KECTBEHHOH OKpac-
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KM TIOMOTAeT PacKphITh TallHy TOTO HETIOBTOPUMOTO OOasiHUsI, KOTOPOE MPHCYIIE
paccMaTpuBaeMol MOBECTH-CKa3Ke. [JIsT 3TOro MCIOJB30BAMCH METOBI CeMaH-
TUYECKOTO Y KOMIIOHEHTHOTO aHan3a.

3armnaBue, BeIOpaHHOe [IMKKEeHCOM ISt HICTOPUH O Tipeodpakennu Ckpymka, —
9TO HAIIOMUHAHKE O BOKHOCTU BO3POXKICHUS POXKIECCTBEHCKUX MPa3aHUKOB B XIX B.
B nenom nasBanme manHoro mpousBeneHust Yapne3a [ukkenca — «A Christmas
Carol. A Ghost Story of Christmas» Bkito4aeT B ce0sl JeKceMy, UMEIOIIYIO Tpsi-
MO€ OTHOIIIEHHUE K TIOHSTHIO POKICCTBEHCKOTO MPa3aHUKA, — carol, 03HAYAIOIIy IO
«a religious folksong or popular hymn, particularly one associated with Christmas:
‘we sang carols by candlelight’» [7]. HemocpencTBeHHasi CBsi3pb Ha3BaHUS U CO-
JiepKaHus Kak ObI 3asBJICHA YK€ 3aroJOBKOM. B pycckux mepeBojax, Tae coxpa-
HEHO CIJIOBO NeCHb, OYEHBb XOPOIIO MepeIaH AUKKEHCOBCKUN 3aMBICEI CO3JIaHUS
MecHu B Tipo3e. Paznenenue Tekcta Ha CTPOQBI MPUAACT MOITHIECKYIO OKPACKY
noBecTd. MOXHO TOBOPHUTH O CBOCOOPA3HOM CIIUSTHUH IITHYECKOTO M JINPHUYECKO-
ro KOMIIOHEHTOB B TIPOU3BEICHUH, HAYMHAS C 3arIaBUsl.

OTmeTnM, 4TO TpsSIMOE 3HAYEHHUE JIGKCEMBI carol B HEKOTOPBIX TEpeBOJax
Ha PYCCKHUH s3bIK OBIJIO 3aMEHEHO Ha JiekceMy ucmopus. [lepeBon Poowcoecmeen-
CKas necHb TOYHEE TIEpeaaeT 3aJI0KEHHBIH aBTOPOM CMBICH 3aryiaBus (0 mpooie-
Max TepeBojia MoBecTH cM. noapodHee: [8]). Kpome Toro, cBoero poja aHOHCH-
pOBaHHE B MOA3arojIOBKE MUCTHYECKOTO Xapaktepa necHu — A Ghost Story of
Christmas — TOTYEPKUBAET CBSA3b MPa3THUKA C HEOOBIYHBIM, CKa30YHBIM U TaWH-
CTBEHHBIM. VIHTEpec K MmapaHOpMaIbHOMY, OTIMYAIONINN BUKTOPHAHCKYIO ATIOXY,
OTIPEACTNI TO, YTO YyJIECHBIC MPEBPAILICHUS, BUJECHUS CTAHOBSITCS HETPEMEHHBIM
AIIEMEHTOM CBSITOYHBIX PACCKa30B, HA3HAUYCHWEM KOTOPBIX OBLIO B TOM mciie (op-
MHUPOBaHUE TIPA3THUYHOTO HACTPOCHHUS, 0c000i aTMochephl JyXOBHOCTH U OJTHO-
BPEMEHHO MaHSIIEH TaMHCTBEHHOCTH. HeoOXomuMo mog4epkHyTh, uTO JIMKKEHC
UCTIOJIB3YET XapaKTepHBIN ISl CKAa30K 3a4UH — once upon a time, IoMeIas coObl-
THS TIOBECTH B 0COOBIN cKa30uHBIN XpoHoTotl [9. C. 41]. Ileperierenne mosTrde-
CKOTO CO CKa30YHBIM, PEAIbHOTO C MHUCTUYECKUM COCTaBISIET OCOOCHHOCTH JIHK-
KEHCOBCKOT'O TEKCTa MPOU3BEICHHS, ONPENCISIET COOTBETCTBYIOIINN BBIOOD JIEK-
CUYECKHX €IMHHIL.

st Toro 4To0bl MPOAHATM3UPOBATE U OTOOPATh UMEHHO «IIPA3THHYHBICH
JICKCEMBI ¥ KOHIIENTBI, 00OPAaTUMCS K ONIPEICIICHUIO TIOHITHS NPA30HUK B CIIOBApE
pycckoro si3bika OxeroBa: . /[enb mopoicecmsa, yCmaHo61eHHblU 8 YeCmb UlU 8
namsame Ko2o-ue2o-H. Ilepsomaii — n. éechwi. 2. Jlenv unu pso ouetl, ommeuaemvix
YEPKOBLIO 8 NAMSIMb PETUSUOZHO20 COObIMUsL WL C8M020. B denb xpamosoco npazo-
Huxa. IIpecmonvhblil n. (6 uecms YepKoOGHO2O COOLIMUSL UU CEAMO20, UMS K-PO2O
npuceoeno 0annol yepkeu). I1. Pooxcdecmea. Xpucmuanckue, yepkosHvle npazo-
Huku. 3. Bvixoonou, nepabouuii densv. I1. Hosoeo 200a. 4. Jlenv padocmu u mop-
arcecmea no nogody yeeo-H. Cemetinviti n. Ha oywe n. (nepen.: paoocmno) [10].
CpaBHUB 3TH 3Ha4YEHHMs C ONpeaesieHneM, TaHHbM B Oxcdopackom cnosape: 1. A day
of festivity or recreation when no work is done. <...> 1.2. Often holidays. An ex-
tended period of leisure and recreation, especially one spent away from home or
in travelling [11], Mbl HaxoUM 001II€€ B CEMAHTUKE KOHIENTA NPA30HUK — OLLY-
IIIEHHE TOP>KECTBa, aTMochepy paaocTH U oTabixa. Ho B Xy/10)KE€CTBEHHOM TEKCTE
«POXIeCTBEHCKOW TIECHH» 3Ta CEMAaHTHUKA KOHKPETH3UPYETCS, ACTATU3UPYETCS U
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pacumpsiercsi, Mpa3IHHUK MPEICTABISIET COO0I HE TOIMBKO BECETIOe BPEMs, HO MPEXKIIe
BCEro — BpeMsi, KOTJia B JIFOSIX NPOSIBISIOTCS UX JTyYIlHE KauecTBa UM JJa)Ke TaKue
KaueCcTBa MPOSBISIOTCS BIIEPBBIC.

JelicTBue aHanmmM3MpyeMoM MOBECTU NMPOUCXOAUT B KaHyH PoxknectBa. ['naB-
HBII I'epOor — CBApJIMBbIN, KaJIHbI, BEYHO BCEM HEJIOBOJBbHBIA U LIMHUYHBIN CTa-
puk Ckpymx (HOCUTENb TOBOPALIETO UMEHH, OOPa30BAHHOIO OT TIjaroyia screw —
CKPSKHHYATh, CKBATBDKHUYATE), TAaBHO MOTEPSBIINN BEpy B XOpoIliee u A00poe,
4TO ecTh B Mupe. KaxeTcs, y Hero ocranach €eAMHCTBEHHAs CTPAcTh U PaloCTh B
*U3HU — JIeHbru. OH pa3opBai MPaKTUIECKU BCE CBOU POJICTBEHHBIC U APYKECKUE
cBs3u. Bee, kTo ero 3Hal, yke He HaJesuluch Ha TO, 4T0 CKPYIK CMOXKET Hh3Me-
HUTKCS. B Hauane moBecTBoBaHMS CKpyIK XapakTepusyeT PoxxaecTBo kak hum-
bug — uyws, nycmax. Ho yausutensHas cBsTOYHast HOub nepen PoxaectBom no-
Ka3bIBA€T, YTO AJI HACTOSIIMX YyJIeC HE CYIIECTBYET HHM MeEJIoYel, HU Mperpa
JUTs1 TIpeoOpaskeHrsi OOBIKHOBEHHOTO B BOJIIIIEOHOE HE TOJILKO B OKPYIKAFOIIEM MHPE,
HO ¥ B JyIlIe YeOBeKa. Bcero JuIib OHON HOYM MOXET OBITh JI0CTAaTOYHO, YTOOBI
KU3Hb YeJIOBeKa M3MEHHJIACh, MpeoOpa3uiach, ero cepiile BHOBb HAMOIHUIOCH
JTF000BBIO U pOXkKAeCTBEHCKHM yXxoM. J{mst CKpyka nmpa3qHUK CTAHOBHUTCS TTOBO-
JIOM TIEPEOCMBICIIUTEL CBOE MPOIILIOe, HacTodAllee U Oyayliee, YTo MPUIaeT O0COObIit
XapakTep JIEKCHKE TeMaTHYeCKUX TPYIIM, co3aaromiel atmochepy npasaauka. CeMaH-
THKA TIOBECTHU OIpeeNsieT U MoJ00p COOTBETCTBYIOIIMX JIEKCEM, KOTOPbIE CO3/la-
10T 0c00yI0 aTMOc(hepy TOp:KeCTBa, BO3POXKICHUS, HDAaBCTBEHHOCTH, YyJIEC U O~
HOBPEMEHHO — JOOPOTHI, Teria, JoMalrHocTu. B moBectn MHOTO MeTadop, cpas-
HEHUH, MapaJuIeNbHBIX KOHCTPYKIMHA U T. 1. OHYy U3 MeTadop CIenruaInucThl aa-
)K€ CUMTAIOT ero cOOCTBEHHBIM M300peTeHuem: 310 — Xonox [12. C. 13]. Bmecte
C TeM 3bIK JIMKKEeHCa OTINYAI0T MPOCTOTA U SICHOCTh, KOTOPBIEC TAK)KE MO TICPKH-
BaroT uccienaoatenu ero ctuiis [13]. PaccmaTpuBas ceMaHTHKY Mpa3aHuKa, cho-
KyCHpyeMcsl Ha OOLTHOCTH MOA00pa TeX MU MHBIX €IUHHII.

AHanu3 sS3bIKOBBIX CPEICTB, KOTOPhIE CO3/1AI0T aTMoc(depy Mpa3aHMKa B IIOBe-
CTH, TIO3BOJIII YCIIOBHO BBICTUTH CIEAYIONINE TEMATUYECKUE TPYIIIIHL:

1. Jlekcembr — HOMuHaHTBl PoxxknectBa: Christmas Eve, merry Christmas,
blessing Christmas Eve holly, Holly, mistletoe, etc.

2. HomunaHThl 00CcTaHOBKH B floMax niepes PoxxnectBoM: candles, small fire.

3. DMornuu niepconaxeit: laugh, roaring laugh, cheerful voice.

4. Onucanue yOpaHCTBa YJIUIL U JIOMOB: the brightness of the shops, holly
sprigs and berries, a splendid joke: a glorious pageant.

Cam Mbap xouet, 9TOOBI HApOJ] BECETMICS U OBLT CBIT B 3TOT AcHb. The Lord
Mayor, in the stronghold of the mighty Mansion House, gave orders to his fifty
cooks and butlers to keep Christmas as a Lord Mayor’s household should; and
even the little tailor, whom he had fined five shillings on the previous Monday for
being drunk and bloodthirsty in the streets, stirred up to-morrow’s pudding in his
garret, while his lean wife and the baby sallied out to buy the beef.

5. CnoBa, otmeyvaromue, 9to PoxkmecTBo — ocoboe BpeMst It JOOPHIX Jed:
mercy, charity, generosity, etc. We should make some slight provision for the poor
and destitute.

JIuKkeHc paccMaTpHUBaeT Mpa3IHUK KaK MOBOJ BCIIOMHUTH O O€THSKAX, MO-
MOYb WM, MPOSBUTH MEJIOCEpIUE. B Mpou3BeicHNN SIBCTBEHHO MPHCYTCTBYIOT CO-
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LMaJIbHbIE MOTHBBI, MPEKJE BCETO OHM MPOCTYMAIOT B Mpolecce OOIWYECHUs TO-
crynkoB CKpyJKa, ero KaJIJHOCTH U HEBHUMaHHS K HY>KIaM OemHbIX mozaei. Kak
ormeuaer b. ®@opOc, «JlukkeHC ObUT 3alIUTHUKOM COBPEMEHHOCTH BO BCEX €€
MPOTHBOPEUUSX, 0100PsIsi BO3POKICHNE U Mpa3aHoBaHue PoxxaecTBa u codmrome-
HHUE €ro TPaJULMiA M0-HOBOMY... OH IIEHWJI 10OpbIe MOCTYIKU U OJIaroTBOPUTEINb-
HOCTH ¥ Bceraa Obut HatenieH Ha Hux» [14. C. 62].

6. [Ipa3qHMK Kak MHUPILECTBO, IPA3HUK €NIbl: there were turkeys, geese, game,
poultry, brawn, great joints of meat, sucking-pigs, long wreaths of sausages,
mince-pies, plum-puddings, barrels of oysters, red-hot chestnuts, cherry-cheeked
apples, juicy oranges, luscious pears, immense twelfth-cakes, and seething bowls
of punch, that made the chamber dim with their delicious steam.

JIMKKEHC aKIEHTUpYeT BHUMAaHUE YUTATENS HA TPAJUIIMOHHBIX POXKICCTBEH-
CKHX OJ110/1aX, KOTOpPbIE B aHTJIMICKON TpajuIK BKIIOYAIOT B C€0s T'yCsl, Iy IUHT.

There never was such a goose. Bob said he did not believe there ever was such
a goose cooked. Its tenderness and flavour, size and cheapness, were the themes
of universal admiration... But now, the plates being changed by Miss Belinda,
Mprs. Cratchit left the room alone — too nervous to bear witnesses — to take the pud-
ding up and bring it in.

7. AT™Moctepa uyaa, TAMHCTBEHHOCTh U MUCTHKA: bell, clock, midnight phan-
toms, Marley’s Ghost, chains.

[TosBisAromuecs B nosectu IIpuspaku PoxxaecTsa npomnuioro, HaCTOSIIEToO U
Oymymiero morpyxart CKpy/pka B BOCIOMHHAHUS, 00lyMbIBaHUE, OCO3HAHUE TPO-
mwenmei xxu3nu. Ipuspak Hacrosmero PoxxaecTsa npuxonur ¢ napamu. JJMKKeHC
OITMCHIBAET MosiBUBINEecs: B koMHaTe Ckpymka oomue enpl. [logbop anmTeToB nmoa-
YepKHUBaeT JOCTOMHCTBA BCEX ITHX OJIOM, Kak Obl BocmeBas upeBoyroaue: Heaped
up on the floor, to form a kind of throne, were turkeys, geese, game, poultry, brawn,
great joints of meat, sucking-pigs, long wreaths of sausages, mince-pies, plum-
puddings, barrels of oysters, red-hot chestnuts, cherry-cheeked apples, juicy or-
anges, luscious pears, immense twelfth-cakes, and seething bowls of punch, that
made the chamber dim with their delicious steam. In easy state upon this couch,
there sat a jolly Giant, glorious to see; who bore a glowing torch, in shape not
unlike Plenty’s horn, and held it up, high up, to shed its light on Scrooge, as he
came peeping round the door. Hapounto ymHHOE, IOAPOOHOE MEepedrciIeHue 0o,
MPOAYKTOB, BHIMIEYKH CHUMBOIU3UPYET PAIOCTh M OJIATOJCHCTBHE IJISl BCEX, JaKe
O€IHIKOB, B OTOT J€Hb.

[Toapo6HOe ommcanue oxexabl Jlyxa PoxxnectBenckoro Hacrosmero mos-
BOJISIET MPEICTABUTH €I0 BO BCEM BEJIMKOJICTTUH MPA3AHUYHOTO OAesHUs. JJuKKeHe
OTOMpAET JIEKCEMBI, KOTOPBIE XapaKTEPH3YIOT KKIBIH MPEIMET OJEKIbI IeTaTb-
HO, 3pHMO, YTO JIEJIAeT 3Ty KapTUHKY IS UUTATelIsl OUTU peasibHOu: This garment
hung so loosely on the figure that its capacious breast was bare, as if disdaining
to be warded or concealed by any artifice. Its feet, observable beneath the ample folds
of the garment, were also bare; and on its head it wore no other covering than a holly
wreath, set here and there with shining icicles. Its dark brown curls were long and
free; free as its genial face, its sparkling eye, its open hand, its cheery voice, its uncon-
strained demeanor, and its joyful air. Girded round its middle was an antique
scabbard; but no sword was in it, and the ancient sheath was eaten up with rust.
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8. JIekceMbl, onuchIBaroIKe atMochepy Mpa3iHUKa Ha yJIUIaX BUKTOpPHAH-
ckoro Jlonnona: laughing face and plundered dress, Christmas toys and presents,
shouting and the struggling, to greet the father, irrepressible affection, etc.

9. JlexceMbl, OMUCHIBAIONINE MTPA3IHUK KaK BEUYEPUHKY, TAHIIbI, BECEIbE:
Away they all went, twenty couple at once; hands half round and back again
the other way; down the middle and up again; round and round in various stages
of affectionate grouping, old top couple always turning up in the wrong place;
new top couple starting off again, as soon as they got there, all top couples at last,
and not a bottom one to help them!

In came a fiddler with a music-book, and went up to the lofty desk, and
made an orchestra of it, and tuned like fifty stomachaches. In came Mrs. Fezziwig,
one vast substantial smile.

10. Onucanne rnasHoro Omrona Poxnecra: Oh, a wonderful pudding! Bob
Cratchit said, and calmly too, that he regarded it as the greatest success achieved
by Mrs. Cratchit since their marriage. Mrs. Cratchit said that now the weight was
off her mind, she would confess she had had her doubts about the quantity of flour.
Everybody had something to say about it, but nobody said or thought it was at all
a small pudding for a large family. It would have been flat heresy to do so. Any
Cratchit would have blushed to hint at such a thing.

11. JIekceMbl, OMUCHIBAIOIINE MEPEOCMBICIICHUE TEPOEM CBOETO MPOIILIOTO,
packasiHMe, TIOKassHuEe M HpaBcTBeHHOE npeoOpaxkenue: [ will honour Christmas
in my heart, and try to keep it all the year. I will live in the Past, the Present, and
the Future. The Spirits of all Three shall strive within me. I will not shut out
the lessons that they teach. Oh, tell me I may sponge away the writing on this stone!

He had no further intercourse with Spirits, but lived upon the Total Abstinence
Principle, ever afterwards, and it was always said of him, that he knew how to
keep Christmas well, if any man alive possessed the knowledge. May that be truly
said of us, and all of us! And so, as Tiny Tim observed, God bless Us, Every One!

Uynecnoe Hactpoenue CKpyaxKa — UTOT IIEPEMEHBI eT0 XapakTepa K JIydIiemMy.
“I don't know what to do!” cried Scrooge, laughing and crying in the same breath;,
and making a perfect Laocooen of himself with his stockings. “I am as light as
a feather, I am as happy as an angel, I am as merry as a schoolboy. I am as giddy
as a drunken man. A merry Christmas to everybody! A happy New Year to all
the world. Hallo here! Whoop! Hallo!”

Crnemyer OTMETUTD, UTO JUIS sA3bIKa JIMKKEeHCa XapaKTepHbl U CHHTAaKCUYECKHE
CpeACcTBa CO3aHusl 0cOO0TO XapakTepa mnpa3aHuka. OH 4acTo MCIOJIB3YeT mapall-
JeTbHBIE KOHCTPYKIMH, MOBTOPBI. HanmpruMmep, OHU XapaKTepHBI JJIs CLIEHBI Bece-
Jbs, TIEPEAIOT PUTM TaHIA, JENIAIOT KapTUHY pealbHOW, 3pUMOM ISl YUTATEIS.
In they all came, one after another, some shyly, some boldly, some gracefully, some
awkwardly, some pushing, some pulling; in they all came, anyhow and everyhow.
Away they all went, twenty couple at once; hands half round and back again
the other way,; down the middle and up again; round and round in various stages
of affectionate grouping; old top couple always turning up in

JIMKKEHC UCTOJIb3yeT MHBEPCHUIO U TIOBTOP B ITOM CIIEHE, MPUOOpPETAIOIICH
MENOJIMYHOCTb, 3ByYaIllel CIIOBHO CTHXOTBOpeHue: In came the three Miss Fezziwigs,
beaming and lovable. In came the six young followers whose hearts they broke.

310 COMPARATIVE LITERARY STUDIES. Foreign literature



Beskoposaitnas I'.T. u np. Becmnux PY/[H. Cepus: Jlumepamyposeoenue. Kypnanucmuxa. 2020. T. 25. Ne 2. C. 305-314

In came all the young men and women employed in the business. In came the house-
maid, with her cousin, the baker. In came the cook, with her brother's particular
friend, the milkman. In came the boy from over the way, who was suspected of not
having board enough from his master...

Xots B moBecTr CKPYIK HCIIPABIISIETCS M CTAHOBUTCS I0Opee, ero uMs ocra-
eTcs 1noj BiausHUeM JIMKKeHca HapuIATEeNbHBIM U O3HAYaeT CKPATY, KaJHOTO Ye-
noBeka. Kak numer JIx. bpyk, «rnaBsblif repoit D6eneitzep Cpymx crai HapHUIa-
TEJbHBIM B aHIJIMUCKOM S3BIKE: @ Scrooge 3TO KTO-TO KaJHbIHN 1160 xankuit. Ero
¢paza “ba! Yemyxa!”, BeIpaxarorasi pa3ipaxeHHe 1 HelOBOJIbCTBO, MOJTydMIIa 1o-
MyJISIPHOCTH Tocie u3aHus nosectu. Ceiluac 3T0 BhIpaskeHHE CKOpee TeaTpabHOE,
ycrapeBinee. B ryMaHUCTHYECKOM CMBICIIE 3Ta MOBeCTh 0 Aoope u 31e» [15. C. 94].
K.A. AHapeeBa mojaraeT Jgaxe, 4YTo «TJaBHas uaes Pooicoecmeenckol necHu —
aHTHUTE3a KOHIENTOB “3510” (kamHocth) — “loopo”™» [12. C. 12]. Kaxertcs, onHako,
yT0 JIUKKEeHC B JaHHOM ciiy4yae OOJIbIlIe aKIEHTHPYET CIabO0CTh 371a Mepe JIULOM
npa3aauka Poxxaecta. CormacHo 3aKoHY CKa3ky, B «PojKIeCcTBEHCKOM MecHm» J00po
JIETKO W OBICTPO MOOEXmaeT 3710. PokaecTBO OKa3bIBaeTCs BpEeMEHEM O€3yCIIOB-
HOTO TOp>KeCTBa 100pa.

3aknuyeHue

Ananu3 texcta noBectd Y. /lukkenca «PoxkaecTBeHCKas MECHb B MPO3E»
MOKa3aJl, 4YTO aBTOP PUCYET KapTUHY MPA3IHUKA, TOPKECTBA HE TOJIBKO YEPEe3 OMHca-
HUE TIPUSTHBIX 0OPSIOB, OOIIEH atMOCQephl PagocTy U JOOPOTHI, HO U Yepe3 TPaHC-
(hopmaro caMoro MpayHOro ¥ HeYJIbIOUMBOTO MEPCOHAXA, T0Ka3bIBast, 4To Pox-
JIECTBO CIIOCOOHO MpeoOpakaTh 37I0T0 U JKaaHOTO CyOBheKTa B I0OPOTO, UTO 3TOT
Mpa3gHUK CIIOCOOEH 3aCTaBUTh YEJIOBEKa BCIIOMHUTH O €ro MPOIIJIOM, MPOAHAIH-
3MpOBaTh HACTOSIIIEE U TOAyMaTh 0 cBoeM OynymieMm. B nmosectBoBanuu Jlyxu I1po-
uuioro, Hacrosiiero u bynymiero siisiroTcst karanuzaropamu pedaexcuu CKpya-
’Ka U B KOHIIE KOHIIOB K HEMY NMPUXOAUT MMOHUMAaHUE TOTO, YTO K€ U KTO SABJISETCS
TJIaBHBIM B ku3HU. OOpeTeHne repoem J1Io0BH U J0OPOTH uepe3 TpaHcHOopMaInio
€ro 4yBCTB, XapakTepa, MOBEJCHUS HOCUT HAa3UAAaTEeIbHBIN OTTeHOK. OTHAKO K-
KEHCOBCKasl Ha3UAATENbHOCTh U CEHTUMEHTAIBHOCTh HE 3aCJOHSIOT XYIOXKECTBEH-
HOTO MacTepCTBa IMHUCATEINS, JINIh MPUIAOT el cBoeoOpasue u 00yCIIOBIMBAIOT
MPUYACTHOCTh «POXkKIECTBEHCKON MECHW» K JETCKOMY UYTEHHIO.

MHoroo6pasue Tem, CBS3aHHBIX C TTOBECTBOBAHUEM O CBSTOYHOM Beuepe U
PoxxnectBe, onpenenser U pa3HOOOpa3ue TEMAaTHUECKHUX TPYII, B KOTOPbIE 00beaH-
HEHBI JICKCEMBI, co3/1atoniue armocdepy npasaauka. [Tucarens ncnonb3yer pa3imd-
HBIE TIO TEMATHKE JIEKCEMbI, KJIacCH(PUIIMPOBaHHBIC B OIMHHAAIATH rpymi. OnHoi
13 BaXHBIX OCOOEHHOCTEH moBecTBOBaHuUs 0 PoxknecTBe y JIMKKeHca SIBIISIETCS OMU-
caHue TpaHchopManuid KOraa-To paBHOAYIIHOTO K MPa3IHUKY, JIOASIM U K )KU3HU
repos, 4TO MO3BOJISET BBIAEIUTH TPYIINY JIEKCEM, ONMMCHIBAIONIUX PACKAsHUE, Iepe-
OCMBICTIEHHE TPOIILIOro, HACTOAIIEro u Oymymiero. JIpyroii, He MeHee BaXKHOW OCO-
OCHHOCTBIO, SBJISICTCA TIpUAaHue POXIEeCTBY uepT, Mpexae BCEro, JOMAIIHEro, ce-
MENHOro npa3anuka. Kak 1 Bo MHOTUX APYruX MPOU3BEACHUX, [JUKKEHC HCTIOb-
3Y€T SI3bIK IMOBCEIHEBHBIN, HE HAMBIIICHHBIN, HO €r0 MACTEPCTBO MO3BOJIAET BHE-
CTH B TEKCT TaKHe MpuiarateibHble, (pa3eorqoru3Mbl, CpaBHEHUs U MeTadophl,
KOTOpPBIE ACNIal0T OMpaBIaHHBIM OIpEACNICHUE aHpa Kak necHu B mpose. CraB
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POAOHAYATEHIKOM HE TOJBKO MPa3THOBaHUs PoxkaecTBa, HO M1 0COOOT0 KaHpa «POK-
JIECTBEHCKUX UCTOPUI» B IUTEpPATypax MHOTUX cTpaH, Yapib3 JIMKKeHC PO IeMOH-
CTpUPOBAJI IOUCTUHE MUPOBOM YPOBEHb CBOETO XYA0KECTBEHHOTO JapOBaHUSI.

BuaarogapHocTu U puHaHcupoBaHue. [TyOnukanys HNOATOTOBIEHA NMPU MOAJEPHKKE
IIporpammsr PYJTH 5-100.
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Abstract. The article concerns the language units, forming the semantics of festivities
in one of the most popular works by Charles Dickens — the great English writer of Victorian
Era, namely “A Christmas Carol” (1843). This work has been the subject for a lot of research,
the story however is not investigated within the framework of some allied sciences. An attempt
to use linguistic, linguistic culture and literary criticism approaches has been made to analyze
the story. The eleven theme groups were found and the linguistic units were picked up. Those
units create the unique picture of Christmas festivities. The examples from the text are ana-
lyzed. Around one thousand language units describing Christmas are analyzed. The conclu-
sion is made that the writer created the morally important, educating work. At the same time,
he attracted attention to Christmas in Britain, criticizing the drawbacks of the society as well
as in Victorian England. The palette of stylistic and language means is rich and wonderful.
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