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B crarbe u3y4aroTcs Xym0:KeCTBeHHO-MUPOBO33PEHYECKHE OCOOSHHOCTH aBToOHOrpadus-
Ma B MPOU3BEICHUN W3BECTHON COBPEMEHHOM (DpaHITy3CcKON MUcaTembHULBI A. DpHO «MecTo B
KHU3HW». PackpbIBaeTcs XyJ0)KECTBEHHOE CBOEOOpasue pa3padaThIBAEMOr0 €10 «ILUIOCKOTO MUCh-
May, 61IM3K0T0 1o (hopMe B COEPKAHUIO K JOKYMEHTAIBHBIM 3THOTpa(pUIECKUM U COIHOIIO-
THYECKUM HCCIIEIOBAHMSM H JINIIEHHOTO XapaKTepHOil i aBToOnorpadun CyObeKTHBHOCTH.
JBmxeHne aBToOMOrpadgpuIeckoro MUChMa PacCMaTPHBACTCS CKBO3b MPU3MY PEajn3aliH B TEK-
CT€ MOHATHUS «CUMBOJIMYECKOE HACHUIINEY, 3aMMCTBOBaHHOTO U3 coronoruu [1. Bypase. Jlokasbl-
BACTCS, YTO XyJOKECTBEHHOE MCCIICIOBAHKE COIMABHO-NCTOPUIECKUX 3aKOHOMEPHOCTEH BO3-
HUKHOBCHUSI «KJIACCOBOH JVICTAHIMI» MEXKIY OTLIOM H JOUEPhIO 3aMeHseT y A. DpHO XapakTep-
HOE T aBTOOHOTpauy XPOHOJIOTUUECKOE COOBITHIHOE TOBECTBOBAHHE. AHAIIM3 KITFOUEBbIX IS
MOATHKA A. DPHO KOHIIENITOB, TAKMX KaK «MHUPY, «MECTO», «CTBII», «HU3IIEE TOIIOKEHHE), 103-
BOJISICT TIOHSATB, C OHOM CTOPOHBIL, KaK POXKIAACTCS COIUATIBHO-KYIBTYPHOE OTIYKICHHE, a C JIPy-
TOl CTOPOHBI, CTAHOBHUTCSI TOBOAOM JJIsI COLIMANIBHOM KPUTHUKHU JEHCTBUTEIHLHOCTH.

Kaiouesble ciioBa: aBrodnorpapuueckoe MUChbMO, aMsATh, JIUIHOE, COIIUAIBHOE, CO-
LIAOJIOTMYECKHI ITOAXO0/, CUMBOIMYECKOE HACUIINE, TUIOCKOE IMUCHMO
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This article examines the ideological and aesthetic peculiarities of autobiographical
writing in “La Place” by Annie Ernaux, a well-known contemporary French writer. We argue
that Annie Ernaux 's “flat writing” is close to a sociological or ethnographic study and nearly
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devoid of any autobiographical subjectivity. Autobiographical writing is approached through
the concept of symbolic violence, borrowed from the sociologist P. Bourdieu. Ernaux indeed
replaces event history, a feature of autobiography, by the study of socio-historical causes of
“class distancing” between father and daughter. The analysis of key concepts of the Ernaux's
poetics makes it possible, on the one hand, to grasp the appearance of social and cultural aliena-
tion and, on the other hand, to achieve a social criticism of reality.

Keywords: autobiographical writing, memory, intimate, social, sociological approach,
symbolic violence, flat writing

BeBeneHue

TBopuecTBO AHHM DPHO 3aHUMAET 0COO0E MECTO B JIUTEPATYPHOM TeH3axKe
coBpeMeHHOM Ppanin. OHa sBiseTCS aBTOpoM Oosiee JBaalaTé KHUT, OOJIbIIMH-
CTBO M3 KOTOPBIX YBUJEIU CBET B MPECTHKHOM u3aatenscTBe «[ ammumap» u ne-
pEBEICHBI HA pa3IMUYHbIE SA3bIKM MUPA, B TOM YHCJIE U Ha pycckuil. B n3BectHomM
m3nannu «CroBapb: COBpeMEHHasi (paHIly3cKas JuTeparypa» noj penaxuueit JKe-
poma I'apceHa ee uMs QUrypupyeT cpeiu ABYXCOT MATHAECATH MHcaTese, Ybu
IIPOM3BEICHMS CTaJIN Kiaccukou aureparypbl @pannmu XX B. ITucarensHnna yao-
CTOEHa MHOI'MX MPECTIXKHBIX (DPaHIy3CKUX M MEXKIYHApOAHBIX JHUTEPATypPHBIX
npemuil. B 1984 r. xynokecTBeHHOE HOBAaTOPCTBO €€ MpousBeAcHUs «MecTo B
xu3H» («La Place») O6bu1o0 oTMeueHo nmpemueit «PeHono», TaypearaMu KOTOpon
paHee OBLIM TaKkWe BCEMHPHO NpH3HAHHBIE MacTepa cioBa, kak JI.-®. Cenuw,
A. Aparon, M. brorop, X.-M. I'toctas Jleknesuo, XK. Ilepek. B 2019 r. ona siBisinace
OJIHUM U3 IIECTH HOMMHAHTOB Ha «MeXTyHapoIHY0 ByKepOBCKYIO TPEMUIO).

ITpo3a A. DpHO u3ydaercs B CPEIHUX LIKOJIAX U YHHUBepcUTeTax OpaHIUH.
bnaronapss MHOrooopasuio 3aTparuBaeMbIX TEM U MOJXOJIOB B MOCTHKEHUU PEallb-
HOCTHU — JIMYHOW, COLIMATIBHOM, KJIIACCOBOM, UCTOPUUYECKOM, TEHAEPHON — €€ Mpo-
W3BENIECHUS ABIIAIOTCS MPEIMETOM MHOTOCTOPOHHEIO aHajiu3a HE TOJBKO B 3apy-
0EKHOM JIMTEPaTypOBEIEHNH, HO U BBI3BIBAIOT MHTEPEC Y COLMOJIOTOB, UCTOPU-
KOB M TICUXOAHAIUTUKOB. OHAKO B OTEYECTBEHHON HAyKe O JTUTEpaType HET 3Ha-
YUTENbHBIX PadoT, MOCBSIIEHHBIX €€ TBOPYECTBY, XOTs UM A. DpHO yINOMHHA-
JIOCh B KOHTEKCTE M3yUeHUsl aBTOPUKINOHAIBHOTO KaHpa BO (hpaHIy3CKOM JnTe-
parype pyoexa XX—-XXI Bs. [1; 2].

Hapsny c I1. Mumonowm, I1. beprynsy, ®@. bonom, XK. Pyo u ap., A. OpHo
NPUHAIEKUT K MOKOJIEHHIO ¢paHiry3ckux nucareneir 1980—-1990 rr., koropsle,
He nepecTaBas OllyIIaTh ce0sl HacleJHUKaMU HOBOI'O POMAaHa C €ro MpHOPUTETOM
(opMasbHOTO MOHMCKA U «IOI03PEHUEM» K MUMETHYECKOH perpe3eHTaluu Jaei-
CTBHUTEIBHOCTH, pe(hepeHINAIEHOCTH U TICUXOJIOTU3MY, BO3BPAILIAIOTCS K «Iepe-
XOZHOI» JuTepaType ¢ aBTOOMOrpaduueckoil JoMUHAHTOW. bmaromaps o6uiHO-
CTH MMPOBHHIIMAJIBLHOTO U HENPUBUIETHPOBAHHOTO NMPOUCXOKIAeHUS (A. DpHO po-
munack 1 centadps 1940 r. B JIuns00HE B ceMbe METKUX KOMMEPCAHTOB, BBIXOJI-
LI€B U3 KPECThsIH) OHU IPUBHOCAT B HEE KPUTUUYECKOE MEPEOCMBICIIEHNE 3HAKOMOI
UM C JIETCTBA, HO JIOJITO€ BpeMs OCTaBaBILEiiCs 3a paMKaMH OOJIbIION JIUTEPaTyphl
peaIbHOCTH NMPOBUHIMAIBHON PpaHiuu BTOpoM mosoBuHbI XX B. B cBA3M Kpu-
3HCHBIM COCTOSIHUEM COBPEMEHHOI'0 MHpa OCMBICICHUE «MHU3EPHBIX XKHU3HEN» [3]
nprodpeTaeT 0coO0yr0 BaXKHOCTh M HEM30EKHO CTAHOBHUTCS, IO CIOBaM (PpaHITy3-
ckoro Jiureparyposena . Buapa, «noaurnueckum Bonpocom» [3. C. 107].
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A. DpHO yTBep)KIaeT, 4To «JIMTEpaTypa J0JKHA CMYLIAaTh (géner), OHa CBsl-
3aHa ¢ 4eM-To cekcyanbHbIM» [4. C. 42] (3aech U nanee nepeBoa ¢ GpaHIly3CKOro
Haul. — fO.K.), TO ecTh sIBIII€TCSI HEKOTOPOH (OpMOil TpaHCrpeccur, HapyIIeHUs
3anpeToB, OOHAPYKEHHsI HECKA3aHHOTO, a TaK)Ke CIocoOOM BO3JEHCTBUS HA MUP.
B cBouX KHHUTax mucateIbHHUIA PACKPBIBAET TEMBI, O KOTOPBIX HE MPHUHATO OBLIO
TOBOPHUTbH OTKPBITO U 0€3 3CTETUUECKOTO CMSTYEHHsI: CEKCyalbHOE U CTPacTh, abopT,
00J1e3Hb, IBYCMBICIIEHHOE IOJIO’KEHHE KEHIIMHBI B Oyp>Kya3HbIX CEMBbSX, YHU3U-
TEJbHBIE YCJIOBHUS CYLIECTBOBAHUS IpOJIETapUaTa, COLMAIbHOE HEPABEHCTBO B
IIPOLIUIOM U HACTOSILEM, HOBBIE «OTBEPKEHHBIE) HA OKpanHax meramnosucos. He-
CJIy4ailHO MHOTHE KPUTUKHU NMUIIYT 0 Hel: «OHa ocmenmnack...» [S. C. 93].

J1. Buap npuuucniser A. DpHO, «HAJIENEHHYIO OCTPbIM COLIMATIBHO-IIOUTUYECKAM
CO3HAaHHUEM», K CO3ATENIIM «KPUTHYECKOTO BBIMBICIIa», B KOTOPOM XY 0KECTBEH-
HBIA TEKCT IMepecTaeT ObITh «IpenukaTuBHBIMY (prédicatif), To ecTh mpocTo pe-
MPE3ECHTUPYIONINM COCTOSIHHE MHUpa, U «corjamaimmmcsy (consentant), TO ecTb
MPUMUPSIOIIUMCS C YCTAHOBJIEHHBIM MOPSAIKOM BEIIEW U MPONOBENYIOIINM JOK-
Cy, a MpeBpallaeTcs B MPOCTPAHCTBO PeQIIEKCUU U MPOAYLIUPOBAHUS KPUTHUECKUX
CMBICJIOB. 3a/1a4a, KOTOPYIO CTaBAT Hepea co00i JTUTEePaTOPBI, SIBISIETCS «TPHUKIBI
kputnueckoin» [3. C. 120]. Bonpomraaue oOpaiieHO K MUPY € €ro MPOIUIBIM 1
HACTOSIIMM, K KAHOHMYECKUM JIUTEPaTypHBIM (opMaM U K COOCTBEHHOH MaHepe
MIChMa Kak Croco0y BBIPa3UTh PEabHOCTh 0€3 HWAEOJOTMYECcKOro M 3CTETHYECKOrO
UCKakeHus. XyAoKecTBeHHast (popMa pacciieJoBaHus, apXUBUPOBAHHE CIIEJIOB U
O00BEKTUBHBIX 3HAKOB CYIIECTBOBAHUS CTAHOBSITCS HanboJjee aJeKBaTHBIM CIIOCO-
O0M TMOCTM)KEHHS YCKOJIB3aloIIel peaabHOCTH, OBICTPOTEYHOCTH BpEMEHH, U3MEH-
YUBOT'0 XapaKTepa UCTOPUH, HO B TBOPUECTBE COBPEMEHHBIX (DpaHITy3CKUX MHUCa-
TEJeW TaKo# MOAX0J peanu3yeTcs mo-pazHomy. Pa3zpabateiBacmast A. DpHO dop-
Ma aBTOOMOrpaguuecKoro Nuchma, Ha KOTOPYIO CHIIbHOE BIMSHHUE OKa3aiu UIeU
coumorora I1. Bypase, naneka oT KaHOHOB Kak aBTOOMOrpaduyecKoro, Tak 1 aB-
TOPUKIMOHAILHOTO XKaHPOB. B ee kHUrax pacckas «o cebe» U 0 CBOUX MpeaKax
COYETACTCS C IIMPOKUM COLMOJIOTHYECKUM MaTepHaoM U METaIuTepaTypHor ped-
JIEKCUEW, a BBICTPAUBAEMbIE BOKPYT «sI» PACCKA3UMIIBI TEMbI HE MEPECTAOT HAPY-
11aTh TOPU30HT OXKHUIAHUS YUTATEIS.

OGcyxaeHune

Yersepras kaura A. OpHO «Mecto B )u3HM» (1984 T.), OCBsIIEHHAs CyIp0e
OTLa, SBJISETCS MOBOPOTHBIM ITAllOM HE TOJBKO B TBOPUECTBE MHCATEIbHUIIBI,
HO U OIpeAessieT HOBBIM JIJIsl COBPEMEHHON (PaHIly3CKON JINTEpATyphl MOAXOM B
«TUchMe 0 ce0e», Tak KaKk He BMELAeTCsl B PAMKM HU OJJTHOTO U3 U3BECTHBIX JIMTE-
paTypHBIX )KaHPOB, CTAPBIX M HOBBIX. JTO HU POMaH, HU aBTOOHOTpadusi, HU OHo-
rpa¢usi, HU «aBTOoOMOrpaduueckuii BeIMbIce» (autofiction), HM «paccka3 0 poa-
CTBEHHBIX CBs3siX» (récit de filiation), HO To, 4TO B JajdbHEWIIEM OHA caMa Ha30-
BET «aBTO-COLMO-Onorpadueii».

[lonnmanue Toro, 4To JMYHOE BCETAA COLMAIIBHO, YTO CyOBEKTUBHOCTH HE
MBICIIMTCSI BHE UCTOPUH, BHE COLMAIBHOIO AETEPMUHU3MA, BHE UACHTU(DHUKALIMH C
«IPYTHM», TIPUBOJIUT MUCATEIBHUILY K CO3/IaHUIO STOW TMOPUIHON (HOPMBI aBTO-
O6uorpaduueckoro MUchbMa, MPeACTaBIISIONIEH COO0M «HEUTO MEXTy JIMTepaTypoHu,
coroyiorueit u ucropueit» [6. C. 106]. OHa npecieayer 1eiab He coOpaTh CBOIO
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WUACHTUYHOCTD B IIPOIECcCe MUChMa, a, HA00OPOT, IOTEPATh CBOE «s1», PACTBOPUTH
ero B OoJyiee MHMPOKOW peadbHOCTH. A. DpHO yTBepxkKaaeT: «S MmoJb3yrCh MOeH
CYOBEKTUBHOCTBIO JJISi TOTO, YTOOBI OOHAPYKUTh, PACKPBHITH MEXAHU3MBI U sIBJIE-
Hus Oonee obmuue, komwtektuBHbIe» [7. C. 148]. I1o cioBam @. lrora-IlopT, He-
CMOTpS Ha TMPUCYIIYIO MPOU3BEACHUSIM A. DpHO CyOBEKTUBHOCTh, OHU BBIXOJST
3a paMKHU «IPOCTOr0 STOTUYECKOr0 MPUIOMUHAHUSY, UX 1IEJIBIO SIBISIETCS «HE UH-
TPOCTIEKIIUS BHYTPEHHETO MUpPA, HO HCCIENIOBaHUE Cce0s KaK CO3HAHUS, HEOT[e-
JIMMOT0 OT YCJIOBUU cyiecTBoBanus» [5. C. 46].

Ha 06noxke KHUTH HE yKazaHa ee KaHpOBas MPHUHAICKHOCTh. Bo BKIIO-
YEHHBIX B TEKCT METAJIUTEPATYpPHBIX KOMMEHTapUAX aBTOP Cpasy e OTKPHITO 3a-
SIBJISICT, YTO «POMaH HEBO3MOXKEH», TaK KaK JKEJIAaHUE «CIIENIaTh YTO-TO yBIICKATEb-
HO€ WJIM BOJIHYIOIIECE»» U3 «KH3HH, IMOTIYMHEHHOW TPEOOBAHMSIM JKUTEHCKON HYX-
IIbD, OBLTIO OBI IPEIATENBCTBOM 10 OTHOIICHHUIO K POJUTENSIM U CBOEH TMposerap-
ckoit cpene npoucxoxaeHud [8. C. 24]. HoBblii A3bIK MOBECTBOBAHUS O MPOILIOM
MoJTy4aeT Ha3BaHUE «IUTOCKOe MUCHEMOY (une écriture plate). [y Hero xapakrepHa
mpocTasi KOHCTaTaluu (HakToB U apXUBUPOBAHNE OOBEKTUBHBIX CIIE/IOB CYILIECTBOBA-
HUS pabOuYuX W KPECThSH: OpraHu3alus ObITa W TPYJa, MOBEIEHHUE, IICHHOCTH,
BKYCBI, IPETIOYTEHHS, CTPaxXH, CJI0Ba U T. 1. OTCYTCTBHE BCAKOTO CTUIMCTHUECKOTO
YKpaIaTeIbCcTBA U XYI0KECTBEHHOCTH, Ha MEPBBIA B3I, COMMKACT «IUIOCKOE
MTUCBMO» C SI3BIKOM COIIMOJIOTHYECKOTO WJIM THOrpaduueckoro uccienopanus. He-
ClIy4daifHO, 4yTO B pabodeM BapuUaHTE KHHWTa HA3bIBATACh «DIEMEHTHI ISl CeMEii-
HOM ATHOrpadum». B «I10CKOM MUCHME)» HET HU JIUPU3Ma, HU CEeHTUMEHTAIbHOCTH,
HU TATEeTUKH, HU MOMYJIU3Ma, HU UPOHUU. A. DPHO OOBSICHSIET ATO Tak: «5 Oymy
coOuparth CJIOBa, KECThl, BKyChl MOETr0 OTIa, 3HAYUTENIbHbIE (DaKThl €ro KU3HH,
BCce OOBEKTHBHBIC 3HAKU CYIIECTBOBAHUS, KOTOPOE sl TOXe pazaensiia. Hukakoit
[I033UM BOCIIOMHUHAHUM, HUKAKOTrO Becesol HacMelky. [Iimockoe nucbMo MHE Npu-
XOJUT Ha M €CTECTBEHHBIM 00pa3oM, OHO TIOXO0XKE Ha TO, KaK S paHbIIe Mucata
MHACHhMa POAUTEIISM, JIJIsl TOTO YTOOBI COOOITUTE UM TJIaBHBIC HOBOCTHY 8. C. 24].

B HOBOM mojaxone K «mUCbMYy O ce0e» OYEBHIIHO BIUSHUE COLUOJIOTHYE-
ckoil Teopun 1. Bypabe, KIIFO4YEBBIMH MOHATUSAMU KOTOPOU SIBIISIFOTCS «pa3inye-
HUE», «TabUTyC», «BIACTBYOIINE/TIO/IBIIACTHBIC», «CUMBOIIMYECKOE HACKIIMEY. 3HA-
KOMCTBO C ero paboTamu umeno aiasi A. DpHO OTPOMHOE «OHTOJIOTHUYECKOE» 3Ha-
YeHHe, TaK KaK IMO3BOJIMIIO OCO3HATH «CollaibHOe Oecco3HarenbHoey (refoulé social),
CKPBITbIE MEXaHU3MbI BOCIIPOM3BOJICTBA COIMAILHOTO HEPaBEHCTBA B OOIIECTBE:
«IIpountaTh B cemunecstoie roasl “‘Hacnennuku™, “Bocnpon3BoacTBo”, a mo3xe
“Paznuuenue” 3HAYWIIO U MPOJOJHKAET 3HAYUTH JIJI1 MEHSI UCIIBITaTh CUJIBHBIN OH-
TOJIOTHUYECKUH MIOK. Sl HAMEPEHHO HCHOJIB3YI0 TEPMUH “OHTOJIOTMYECKHA™”: ObITHE,
KOTOpPOE CUMTAIOCh HAIIUM OBITHEM, HE Ka3aJocCh OOJIbLIE TEM K€ CaMbIM, CIJIO-
KUBILIEECs] BUIEHUE ceOsi U OpyTrux B OOIIECTBE paclanoch, HAIle MECTO, HAIU
BKYCBI, HUYTO OOJIbIIIe HE SBIISJIOCH €CTECTBEHHBIM, CaMO CO0OM pa3yMeroluM-
ci...» [9]. bnaromapst Tpyaam couuosiora OTAaJI€HHUE OT CBOEH cpelibl, 3TO, MO CJIO-
BaM TMUCATEIBHUIIBI, «BHYTPECHHEE M3THAHUEY, MTEPECTANO OBITh STUHUYHBIM CITY-
yaeM, a 0Ka3ajaocCh MPOSIBICHUEM COIMATBHBIX 3aKOHOMEPHOCTEH, C KOTOPHIX ObI-
JIM CHATHI MAacKH.

B npoussenenun «MecTto B KU3HI» MPUCYTCTBYET TEHCHIIUS K 0000IIEHUIO,
MIPEBPAILEHNIO UHINBUIYaILHOTO OIbITa B IEMOHCTPALIMIO OOLIMX SIBICHUHN. A. DpHO
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MIBITAETCS BBIPBATHCS U3 «JIOBYIIEK HHIuBUAYyansHOro» [8. C. 45]. Cyapba otua,
W3JI0’KEHHAsl B CEpUU Pa3pO3HEHHBIX U PA3HOPOIHBIX (parMEHTOB, pa3AeIeHHBIX
rpaduueckuMu poOeiaMy U OPTraHU30BAHHBIX BOKPYT HE3HAYUTEILHOW OBITOBOM
JeTanu, cioBa win ¢akra ouorpaduu, MpeAcTaBicHa HE KaK HEUTO €IUHUYIHOE,
a KaK OIBIT, pEeNpe3eHTHPYIOMUI 00pa3 )KU3HU Bceil conmanbHOl rpynmsl. Kon-
(GIMKT ¢ AOYEphI0 TaK)Ke HE SIBISAETCS UCKIIOYUTENIBHO JIMYHBIM coObITHEM. OT-
CYyTCTBHE UMEH COOCTBEHHBIX, MPe00IaaHe MECTOMMEHUS «MbI», 3HAUCHHE KO-
TOpPOTO mepefaercs BO (paHIly3CKOM S3bIKE JIByMSI TpaMMaTHUYEeCKUMH (popMamMu
nous ¥ on, UCTOJb30BaHUE 3ariaBHbIX OykB L. u Y. mist 0003HaueHus: TOPOJIOB,
B KOTOPBIX JKUJIa CEMbS aBTOpPa-pacCKa3vMIlbl, y4acTBYIOT B JIeTIEPCOHU(PUKALINU
JIUYHOTO OIBITA.

JIBikeHne aBToOMOrpaueckoro nNMchmMa B 3TOM MPOU3BEIACHUN CTAHOBHUTCS
0oJiee TIOHATHBIM, €CITH PACCMOTPEThH €ro CKBO3b MPHU3MY PEaTU3alliH B TEKCTE CUM-
BOJIMYECKOTO HACWIIMS, TIOHATHUSA, 3aUMCTBOBaHHOTO U3 counonoruu I1. bypase.
[Tox meiicTBHEM 3TOro MEXaHU3Ma MOJYUHEHHUSI YCTAHOBIIEHHOMY OOIIECTBEHHOMY
MOPSAIKY MEXAy HeoOpa3oBaHHBIM OTLIOM M 0Opa30BaHHOW 10YEphIO, 3aHHMAlo-
LIIMMHU Pa3HOE MECTO B COLMATIBLHOM MPOCTPAHCTBE, BOBHUKAET, KaK MOAUYEPKUBACT
aBTOp, «KJACCOBas AUCTAaHUMs». A. DpHO MpecienyeT ABE LUEIu: ¢ OAHOU CTOPO-
HBI, PaCKpbITh, KaK BOHUKJIO 3TO COLMATIBHOE U KYJIbTYPHOE OTUYKICHHUE, a C JIPY-
TOl CTOPOHBI, PEOIOJETh €T0, «PEAOHITUTHUPYSD CBOE MPOIILIOE B MPOLIECCE MUCHMA.

Cornacuo I1. Bypase, B otnmume oT (pu3ndeckoro BO3ACHCTBHS, CHMBOJIMYE-
CKO€ HaCHWJIKE SIBJISIETCS] HESIBHBIM U HEOCO3HAHHBIM. OHO yCTaHABIMBAETCS, KOTAa
«TOJIBJIACTHBIE» HAYMHAIOT BUIETH C€0S U CBOM YCJIOBHSI CYILECTBOBAHMS Tjlaza-
MU «BJIACTBYIOILIUX», PA3JENATh C HUIMU U CYUTATh HE TPOCTO JIETUTUMHBIM, HO TIPO-
JTUKTOBAHHBIMUA CaMOM MPHUPOJION CXEMbI BOCIIPHUSITUS U OLIEHKU, Yepe3 KOTOPbIe OHU
BOCHPUHUMAIOTCA Kak nmomaunHeHHas rpynmna [10. P. 87]. CuMmBoinueckoe Hacu-
JMe BBIPAXKAETCS B PsIJIC JKECTOB MOJYMHEHUS, TAaK KaK OOBEKTHBHBIC BHEITHHE
CTPYKTYPBbI, COIIMAIEHOE — NIEATENbHOCTh MHIMBUA U OKPYXKalollasi ero cpeua —
BITUCHIBAIOTCS B «TEJIO MOJBIACTHOTO», CTPYKTYPHUPYsI €ro 00pa3 MbICIeH, BHEIII-
HUH BUJ, MOBEACHNE, TIOJIOKEHUE TeNa U T. 1.

VY A. DpHO XepTBOM CUMBOJIMYECKOTO HACUIIMS SIBJISIOTCS OJHOBPEMEHHO U
oTell, U A04b. Bocnpusitue aBTOpoM-pacckazumiiei pa3pbiBa ¢ OTIOM Kak «Ipefa-
TEJHCTBA» MOPOMKAAET YYBCTBO BUHBI M HEOOXOJMMOCTh «HCKYTIICHUSD Yepe3 «pea-
OWJTUTALINIO» HAPOIHOMW Cpeabl M pa300IavueHHe COIMaIbHOTO KOHGOPMH3MA, TI0-
3BOJISIIOLIETO HE 3aMeuaTh WM ONPaBAbIBATH CYILIECTBYIOIIEE KJIACCOBOE HEPABEH-
ctBo. Knura npenBapsiercst snurpadom, B3sateiM u3 XK. XKene: «S ocmenuBaroch
naTb 00BSICHEHHUE: MUCATh — 3TO MOCJeIHee MPUOSKHUIIIE I TOTO, KTO Tpeaam.

[Ipexxae Bcero A. DpHO CHUMAET 3aBECY C TEMbl HAPOHOM JKU3HU, PACKPHI-
Basi «YHU3UTENbHBIE YCIOBHS HAIETO (€ro) cymecTBoBaHusm». CypoBas pealbHOCTh
PE3IOMHUPYETCSI B CEpUU KITIOUYEBBIX CIIOB, OPTaHU3YIOLIUX MPOU3BEACHUE: «MHUP»
(monde), «mecto» (place), «cteim» (honte), «Hu3MIee MonoxkeHue» (infériorité).

ConmanbHasi JeUCTBUTEILHOCTh DpaHIMK TIPECTACT pa3AeieHHON Ha JiBa Pe3-
KO OTJIMYAIOIIUXCS «MHUPa»: «BIACTBYIOIINX» M «IOJBIACTHBIX». MUp «BIacTBY-
IOIIHUX» XapaKTEPU3YETCsl MAaTepPHAbHBIM JOCTaTKOM, 00pa30BaHHOCTBIO U XOPO-
IIMMHA MaHEepaMU, IPOKUBAHUEM B LIEHTPE TOPO/A WM 3aMKE, OTJBIXOM Ha MOpe.
Hecnyyaiino, roBopst 0 BpeMeHH M MecTe POXKIEHUS 0TLa, A. DpHO 3a0CTpSIET BHU-
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MaHHE YUTaTeNs Ha OJIM30CTH €r0 POJHOIO JOMA K MOPIO, SBIISIOIIEMCS [Tl HErO
HeZocATaeMbIM 3HaKOM Onaromnoinyuus: «Vctopusi HauMHaeTcs 32 HECKOJIBKO Me-
CSLIEB A0 Hayaja JBaJALlATOro BEKa B JiepeBeHbke B MecTHocTU Ko, B nBanuaru
nata kuitomeTpax ot Mopsi» [8. C. 24]. CuacTbe BBIpBaThCA OJIaroaaps Ciy»oe B
apMMH U3 3aMKHYTON KPECThSHCKOM CpENbl NIepelaeTCs IPU MOMOLIN CPABHEHMSL.
B BocmpusTHH OTIIa paccKa3uuLbl MOJIKOBAs KazapMa COMMKAeTCs ¢ 3aMKOM («Ka-
3apMa Obuta OoJbIle, YeM 3aMOK»), BaXXHBIM pedepeHInanbHbIM OPHEHTHPOM B
MIPOCTPAHCTBEHHO-BPEMEHHOM KapTuHE MHpa (PaHIly3CKOTO KPEeCThSIHUHA.

[IpencraBnenue o OypikyazHo# cpene y A. DpHO JOMOIHSETCS WHTEPTEK-
cTtyanbHOM nepexknnukor ¢ P. baprom u II. Bypnabe. 9T0 3aKphIThI «MUp, KOTO-
pBIi ynpasiseT, rocnoacTByeT, numer» [8. C. 76], HaBA3bIBas U y3aKOHUBAs I0-
CPEICTBOM KYJBTYpHI U 00pa30oBaHUs MPEBOCXOACTBO CBOETO SI3bIKA, MPaBUII IO-
BEJICHUS U CTWIS KU3HU. J[axke BOCIIOMMHAHHME O CYACTIIMBOM JETCTBE, IIPOBEICH-
HOM B HapOJHOM cpelie, KaKeTCsa eMy «IypHbIM BKycom» [8. C. 73]. «BnactByro-
Mey MpeArnoynuTaroT 3a0bITh, 4To «MUp BHU3Y» [8. C. 73] cymectByer. OH BoOC-
MIPUHUMAETCS UMM B KauecTBe O€3MOIBHOM «iekoparum» [8. C. 96].

Hpyras ®@paHuus, B KOTOPOH KUJ OTEL paCCKa34MIlbl U pOCia OHA caMma,
HaceJIeHa UCIBITHIBAIOIIMMHU HYKy HETPAMOTHBIMU WJIM HEIOCTATOYHO XOPOILIO
00pa30BaHHBIMH JIIOAbMH, TPOKUBAIOIINMH B CEIbCKOM MECTHOCTH MJIH B pabOYmX
KBapTajiax, KOTOpble MOTYT cebe MO3BOJIUTh MPOBECTH OJUH pa3 B JKU3HHU «TPHU
nHs Ha Oepery Mops» [8. C. 66]. Oto mMup, B KOTOpoM «Bce cTouT aoporoy» [8. C. 58].
Hemnpexpamaromniasicss HyJ1a, TOKOPHOCTb OOCTOSITENILCTBAM, OTKa3 OT >KeJaHU
IepeaeTcsl B TEKCTE Yepe3 MOBTOPEHUE B Pa3HbIX MPOCTPAHCTBEHHO-BPEMEHHBIX
KOHTEKCTaX >KM3HHU OoTIa (paboTta Ha ¢epme, IePBBI Mara3uH4Yuk B L., TObI BOW-
HBL, )KU3Hb B Y.) HEONpeAeICHHO-THYHON KOHCTpyKuuH il fallait («Hy>XHO OBLITO»)
WU BBIpAXKEHUS avoir besoin (HykaaTbcs B 4yeM-n00). [IpeanoxeHus: Boiaes-
IOTCSl KYPCHUBOM, KOTOPBINA Yy A. DPHO CIY>KUT Tpa@UUECKUM CIIOCOOOM BBEACHUS
qykoi peun: «MsbI Bce-Taku Obuti cuacTiauBbl. HyxHo ObutO» [8. C. 32]; «...M
Hy>kHO ObUTO XUTHY [8. C. 40]; «Hyxno Oyner mpomasatb» [8. C. 41]; «HyxHo
OBLIIO )KUTHh HECMOTPs HU Ha uTo» [8. C. 49].

BHeninee paznuune MEXIy «BIACTBYIOIIUMI» U «IIOJABIACTHBIMU» OOBEK-
TUBUPYETCS MHUCATEIbHUIICH B CTOJKHOBEHUU JIBYX CTHJIEH KH3HH, BYX BKYCOB.
«Bkyc knaccupuumpyer, pacupeenseT mo KiaccaMm TOro, KTo KiIacCu(uIupyer
[11. C. 7] B mporiecce BbIOOpa HE TOIBKO OOBEKTOB 3CTETUUECKOTO TOTPEOICHUS,
HO U OJICX/IbI, IOMAIlIHe 00CTaHOBKH, €J1bl, popM gocyra. [TucaTtenbHuna nepednc-
JISIET MIPOCTOHAPO/IHBIE MIPUBBIYKU U BKYChI OTIA. OH MpenoYnTall HUPK U SpMaApPKU
MIOCEILIEHUIO MY3€€B, ra3eThl — KHUIaM, KpacUBbIE NEH3aKU — MPOU3BEACHUSIMHU
HCKYCCTBA, KOJIOAaCHbIE U3/ENHUSl — COycaM, HOXK — BUJIKE, paboTy B Oropoje — Io-
€3[IKaM B TOpoJ U T. . Ero npeanodreHus COOTBETCTBYIOT «BKYCY HYXIbD», KO-
TOPBIM MPOTUBOIMOCTABIISAETCS «BKYCY K CBOOOJIE W/WIM POCKOUIN MpeCTaBUTe-
Jeil MpUBMWIIETUPOBAHHOTO Kiacca. OTnuune AByX 00pa30oB *KHU3HH ONpeAessieTcs
B IIPOU3BEJICHUN «AHTUTE30M MEXIY KaueCTBOM M KOJIUYECTBOM, KUPHOU €101 U
U3bICKaHHBIMU OJt01aMH, cojiepkanueM u ¢popmoii» [11. C. 7].

st pacckazuuiibl Oypskyasusi, BKYChl U 00pa3 )U3HU KOTOPOH OTIIMYAIOTCSI
OT €€ cpenbl, IpeacTasiserca «apyruM Mupom» [8. C. 65]. Jlrogu, npuienmme
13 TIPOTHBOMOJIOXKHOTO COIHAIBHOTO CJIOS, BOCTIPUHUMAIOTCSI B 00CHUX «IIOJIOBHU-
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HaxX MHpa» KakK «IOCTOPEHHHE, HHOCTpaHIbl» (étranger). OHa cpaBHHUBaeET cedsi ¢
SMUTPAHTKOH, TiepedexxuunIien: «5 MeIjIeHHO IMUTPUPYIO B CTOPOHY MEIKOOYp-
xKyazHoro mupa...» [8. C. 79]. IIpenaTensCTBO OCYIIECTBISIETCS IIEHON 3a0BEHUS
«MaHep, uJiel U BKyCOB» CBOETO MUpA.

B pesynbrare neiicTBUS CUMBOJIIMYECKOTO HACHIINS pa3/ielieHne MUpa Ha JBE
YaCcTH TMPU3HAETCS OTIIOM JISTUTHMHBIM, CaMO cO00H pazymerorumcs: «Beck Mup
nozeneH Ha Ae koanuuu» [8. C. 75]. B cBoux *emaHusx, >KUTEHCKUX MOTpeo-
HOCTSIX, B TIOHUMAHUHU CUYACThSI OH, KaK W BCE TPOCTHIC JIFOJIU, JOBOJBCTBYETCS
MaJbIM, KaK eclid Obl HE MMeN MpaBa Ha OoJbliee. ABTOp OYEpPUYHUBAET TPAHUIIBI
MaTepHUaIbHOTO OJIAronoNyurs Hapoa, UTHPYS CIOBa poauTenei: «Y Hac ObLIO
BCE, YTO HY)KHO, TO €CTh MBI €JIM JOCHITa (J0Ka3aTeILCTBOM 4Yero ObLIa TIOKYIIKa
Msica YeTBIpEe pa3a B HENENI0 B MSICHOH JaBKe), B KyXHE U B Kade ObUIO TErIo,
€IMHCTBEHHBIX KOMHATAaX, TJIe Mbl KWIH. J[Ba KOMIUIEKTa OJI€XKIbI, OJIUH TSl TO-
BCETHEBHOM HOCKH, IPYTOH JUIsl BOCKPECHBIX JHEH...» [8. P. 56].

B nonudonnueckom muckypce A. DpHO dTa JUTAHUS CKPBITOM HYXKIBI HE
MIPOTUBOPEYUT MPEACTABICHUSIM OyprKya3uu O JETUTUMHOCTH CKPOMHBIX TOTPEOHO-
cTell Hapona: «3amax LBeTylleld OMpIOYMHBI B KOHIIE BECHBI, 3BOHKUH Jiail co0ak
B HOSIOpE, OTYETINBO CIBIMIANIMIACS IIyM MPOXOISAIIETO M0e3/1a, 3HaK X0J0/1a, 1a,
HECOMHEHHO, BCE TO, YTO MO3BOJSIET MUPY, KOTOPBIA MPABUT, TOCMOJICTBYET, MH-
IIET B ra3eTax, TOBOPUTH, UTO «ITH JIFOAW BCE-Taku cuacTauBe» [8. P. 76]. Cy-
pOBas peaTbHOCTh TSKEJIOTO TPYAa U MaTePUAIBHON HYKIBI OCTAETCs MO/ 3ampe-
TOM U OKYTHIBAETCSI MOJTYaHUEM B JUCKYPCE «BIACTBYIOIIHUX).

OpnnHako A. DpHO MTOKA3bIBAET, YTO MPUMHUPEHHE TIPOCTHIX JIFOJIEH C «YHU3H-
TETHHBIMU YCJIOBHUSMH HAIIIETO CYIECTBOBAHMS CBSI3aHO C MPUHATHEM SIPIIBIKA
«HUYTO>XHOCTH, HU3IIETO TMOJIOKEHHSD, YCTAHOBJICHHOTO JIJIsl HUX «BIIACTBYIOIIH-
MI», KOTOPBIE MaHUIYJUPYIOT CTEPEOTUIIOM 00pPa30BaHHOCTH KaK TJIABHBIM OC-
HOBAaHHUEM YEJIOBEUECKOr0 JOCTOMHCTBA. J[ake oTell pacCKa3uuilbl OLIEHUBAET Ye-
JIOBEKa, MMPUMEHSST KPUTEPUU «BIACTBYIONICH» rpymnmbl. BocmomuHanue o ee ne-
NYIIKEe HEM3MEHHO HAYMHAIIOCH C TTOTYSPKUBAHUS €TI0 HErpaMOTHOCTH: «KaxIbIit
pa3, KOTJla OH MHE pacCKa3bIBall O HEM, 3TO HAYMHAJIOCH C “‘OH HE YMEIl HU YUTaTh,
HU MHCaTh”’, KaK eciH Obl ero >KU3Hb U €ro XapakTep Helb3sl ObLIo MOHATH 0e3
9TOM M3HaYanbHOU HanHocTny [8. C. 26].

[ToBTOpSISE «dy’KKE CIIOBA», MPOTUKTOBAHHBIC CYIIECTBYIOIINM OOIECTBEHHBIM
MOPSAIKOM, MPOCTHIE JIFOU CTBIASTCS CBOEH OTPaHMYEHHOCTH, «HE3HAHUS TOTO,
YTO MBI OBI 00S3aTENLHO 3HAIHU, €CJIX Obl MBI HE OBIIM TEM, YeEM OBLLIH, TO €CTh
mroapMu Hu3mIero coptay [8. C. 60]. OTcyTcTBHEe 00pa30BaHUs U XOPOITUX MaHEp
BOCTIPMHUMAIOTCSI KaK HEJOCTaTOK, TpeOyrouuii onpaBnanus: «UTo Bel XOTHUTE,
OH XK€ W3 JICPECBHUY.

A. DpHO HACTaMBaeT HA TOM, YTO yJIyUIICHUE YPOBHS KU3HU B IIOCIIEBOCHHOE
BpeMsi, KOTOpOE MPOSBISETCS B U3MEHEHUH MOTPEOUTENBCKONW KOP3UHBI, B TIOSIB-
JICHUH TEJICBU30POB, (DOTOAIapaToB, MalliH, YA0OCTB BHYTPH JJOMa, HE IIOMOTa-
€T TIPEOA0JEeTh TTyOMHHOE PACXOXKICHUE MEKIY JIBYMS COIMATBHBIMU KIIaCCaMH,
TaK KaKk OHO OCHOBBIBAETCSl HE TOJILKO M HE CTOJIbKO HA MAaTepUaTbHOM MOJIOXKe-
HUHU, CKOJIBKO Ha JOIMYCKE K KyJbType U 00Opa30BaHUIO, a Ye€pe3 HUX M K BIACTH.
OtcyTtcTBHE 00pa30BaHMs YHU)KAET YEIIOBEKA M CTAHOBUTCS MMOCTOSTHHON MPUYH-
HOM THEBa M HEHABUCTH, OOpalieHHON K cebe u ApyruM. «HeHaBucth u pabckoe
cocrosinue. HeHaBucTHOE OTHOIIIEHUE K CBOeMy pabckomy coctosinuto» [8. C. 75].
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[TpuHaAIeKHOCTD K KIJIACCY «IIOJBIACTHBIX» IMPOSBISIETCS B CEPUU JKECTOB
MOIYUHEHMSI, KOTOPble KOHTPACTUPYIOT C €CTECTBEHHBIM MOBEACHUEM 3IUTHI. Po-
00CTb, CEPbE3HOCTBH, NMOJ000CTPACTHE CBOMCTBEHHBI MPOCTHIM JIIOISIM NP KOHTAKTE
¢ Oypxyasueir. Ha cemeitHpIx (hoTorpadusix poauTe M HUKOT/AA HE YJIBIOAIOTCS.
Oren aBTOpa-paccka3zymilbl «FOTOB BBIBEPHYTHCSI HAU3HAHKY» (S€ mettre a quatre
pattes»), 4ToObl YrOAUTH JULEHCKUM MOAPYTaM JI0YepH, MPUEXABIIUM K HUM B TOC-
tH. OOpamaer Ha ceOsd BHUMaHHE W3MEHEHHE TOJIOKEHHS €ro Teja B IMPOCTpaH-
ctBe. Bce Oonbiass cOrOEHHOCTh SBISICTCS JIM PE3YJIbTATOM TSDKENIOTO (u3ude-
CKOT'0 TpyJa B Te€UeHHUe *kKHU3HM (paboTa B moiie, Ha 3aBOJIe, Ha CTPOWKe, ImepeTac-
KHBaHHE KOPOOOK C MPOBM3MUEH [Isl Mara3uHa) U K€ BbIPAKEHHEM €ro MoKop-
HOCTH CBO€i cyp0e?

Paznuunie Mexy IByMsl COIMAIbHBIMU CJIOSIMU O0IIeCTBA MOJYEPKUBAETCS
B MEPBYIO O4Yepeab Yepe3 OTHOIICHHE K CIOBY. MUp AETUTCA Ha TE€X, KTO «yMEeT
npaBuiibHO TOBOpUTHY [8. C. 23], U TeX, KTO HE «BJIaJIe€T HCKyCCTBOM YMHOM Oe-
cenpl» [8. C. 96]. «Hmusmee monoxkeHHe» pabOYMX U KPECThSIH OTPa)Kaercs B
CTpaxe IepeJ CJIOBOM U B HEYMEHUHU CBOOOJHO BBIpa)kaTh CBOM MbIchu: «JIroOu-
TEJIb TIOTOBOPUTH B Kade, B ceMbe, Nepel JTI0AbMHU, KOTOPbIE TOBOPUIIM MPABUIIb-
HO, OH MOJIYaJI WJIM K€ OCTaHaBJIMBAJICS Tocpeau (pasbl, BCTABISIA “HE TaK JIk~
WM TPOCTO “HET”’, CO B3MAXOM PYKH, MPOCSILIUM YEJIOBEKA MOHATh €r0 UM KE
MPOJOJIKUTh BMECTO HEero. ['0BOpUThH Bcerjna OCTOPOXKHO, HEMOOEAMMBIN CTpax
Iepel HEYMECTHBIM CJIOBOM, CO3JAIOIMM TaKOE€ XK€ IUIOXOE€ BIIEUATIIEHUE, KaK
CIIy4aitHO BbITylIeHHbINA BO3yXx» [8. C. 63]. [TonbITKH paccka3umIlbl BEIPaKaTbCst
B IIKOJIBHOM BO3pacTe Ha «YHUCTOM U CTHJIIMCTUYECKU TMPABUIIBHOM SI3BIKE» CPaB-
HUBAIOTCA ¢ «OpockoM B miporiacthy [8. C. 64]. S3b1koBBIE OMNUOKH MPEACTABISIOT
co0Oi peasbHyI0 OMACHOCTh, TaK KaK MOPOXKIAIOT MPE3peHHE U YHIKEHHE CO
CTOPOHBI YUHUTENEeH U OAHOKIACCHHUII.

B npoussenennn «MecTo B KU3HW» OTUYKICHHUE MEXIY OTIIOM M pacCKa3uu-
1Iel BO3HUKAET B MOJAPOCTKOBOM BO3pAcTe KakK «KyaccoBas auctanuus» [8. C. 23],
OCHOBaHHas B MEPBYIO OYepeIb Ha HAPYIIEHUH MPoIlecca KOMMYHHUKAIMK: « 51 mumry,
MOJKET OBITh, TOTOMY YTO HaM Heuero Obuto Ooblie ckaszath aApyr apyry» [8. C. 84].
A. DpHO MoOKa3bIBaeT, 4TO OJarogaps BKIOYCHUIO B CUCTEMY Oyp Kya3HOTro oOpa-
30BaHHUs OHA HaYMHAeT TOBOPUTH, TyMaTh, BECTH cels, Kak ee Oyp:Kya3HOE OKpY-
xKeHue. [yl Hee CTAaHOBUTCS «ECTECTBEHHBIM» SI3BIK TOCIIOJICTBYIOIIETO Kiacca,
Y OHA OTBEPraeT SI3bIK CBOEH COLMAILHON cpepl. JIUCTaHIMs MEXTy HEW U OTIOM
00pa3yeTcst yCBOCHHBIMHU «UYXHMI» CIIOBAMH, KOTOPbIE IUTUPYIOTCS B TEKCTE IIPU
MOMOIIM KaBblueK. Hampumep, oHa Ha3bpIBae€T poAUTENEH «CIaBHBIMU JIIOJBMI,
KaK IIOTOM MX OyJeT XapaKTepu30BaTh ee Myxk. OHa YUTAET «HACTOSILYIO» JTUTE-
paTypy, TOT/la Kak €€ OTel] CMOTPUT «IIymble» (uiIbMbl. B ero eaquHCTBEHHOMN
nrobumoii kaure «Ilyremecrsue no @paHium AByX JETei» BCTPEUAIOTCS «CTPaH-
HBIE» C TOYKU 3peHHs OyprKya3HOTO MEHTalIuTeTa Qpas3bl O CMUPEHUH, TPYAOIIO-
OuM, MUJIOCepAHNH, ONpEAENSIoNe 00pa3 MBICIU U JKU3HU MPOCTOTO YEIOBEKa.
Oren paccka3uullbl, HAOOOPOT, CUUTAT UX OUYEHb «peanbHbIMUY [8. C. 30].

Crtpax oTia nepea S3bIKOBBIMU OLUTHOKAMHU W TMOHUMaHHE HE3HAYHTEIhHO-
CTH CBOMX BOCIIOMMHAHUU NEPEAAETCS IJIarojioM «ocMennuBaTbesa»: «OH HE ocMe-
auBasics OOJbIlle MHE paccKa3blBaTh UCTOPUHU M3 CBOETO JIeTCTBa. S He roBopuia
emy Oombine o coeid yuebe» [8. C. 80]. HoBoe «mecTo» mouepu U3MEHSET €ro
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MOBEJICHHE, OH HEMPOM3BOJIBHO HAUMHAET BECTH ce0sl C Hel C TOil ke 0CTOPOIKHO-
CTBIO, C KOTOPOH paHbIIle 0OIIAJICS C JIFOABMH, 3aHUMAIOIIMMHU B 00IIeCTBE OoJiee
BBICOKOE TOJIOKECHHE, 2 IMEHHO — «CKPOMHO BBHITIPSMIISISICH TIEpe]l HUMHU, HE 3a]1a-
Basi HUKakux BorpocoBy [8. C. 60]. 'HeBHBIEC BCIBIIIKUA YCTYMAOT MECTO CMUPEH-
HOMY MOJYaHHUIO.

Pacckazumiia, B cBOIO ouepesib, BXOAUT B OypKya3HbIH MUP IyTeM YHIKCHUS
CBOCH mamsTH U 3a0BeHUS CBOMX KOopHei. OHa JOMKHA PU3HATH «HE3HAUUTEh-
HBIMH, OeccMBbICIIEHHBIMIY (insignifiant) cBOM IETCKHE BOCTIOMUHAHUS, COTIIACUTHCS
C TeM, 4TO BCE, UTO OHa JIFoOuia, ObLIO MPOCTO «IEPEeBEHIINHOW» (péquenot). OHa
«ounctuiay (épurer) oOpa3 poaUTENEeH OT MPHUCYIIUX MX CPElle XapaKTePUCTHK,
caenas ero 6osee O6JIaropoJHBIM, COOTBETCTBYIONINM OYPIKya3HBIM CTEPEOTHIIAM.
OpHako ¢ rolaMH pa3pbiB C OTIIOM HAUYWHAETCSl BOCIPUHUMATHCS Kak yTpaTa, 000-
3HauYeHHass MeTaopoii «pa3BeeHHas T000BBY (amour sépare), B KOTOPOi BBIpa-
KaeTcsl ujes pas/eleHus IByX SMOLUMOHAIBLHO OJU3KHUX CYIIHOCTEH MpU MOMOLIN
KaKOW-TO BHEIIHEN CHJIBI.

MoXHO yTBEpkKIaTh, YTO CO3JaHHBIA A. DpHO B «MecTe B )KU3HW» KOHLETT
«yHwkeHHas mamaTe» [8. C. 73]. sBnseTcs ABIKYIIUM CTUMYJIOM €€ aBTOOHOTpa-
(uyeckoro nrcbMa. 3a0BEHHIO CBOMX MCTOKOB W Taly, HAIOXKEHHOMY Ha TEMY Ha-
POHOM KH3HU B CUCTEME OYprKya3HOTO 00pa3oBaHUs M KyJIbTYpPHI («...MHE OBLIO
3aIpereHo OMUCHIBATh TO, UTO 5 3HaTa» [8. C. 69]), MPOTUBOMOCTABIISAETCS CILIOCKOE
MUCHEMOY, C TIOMOIIBIO KOTOPOTO OHA «IIPUHUMAET U MPEOIO0TIEBACT KYyJIbTYPHBIH
pa3pbIB, UMIIOPTHPYET B JIUTEPATYPY YTO-TO Ipydoe, TSKETIOe, )KECTOKOE, CBA3AH-
HO€ C YCJIOBHSIMH JKHU3HH, C SI3IKOM MHUPA, KOTOPBIA OBUT MOJTHOCTHIO €€ JI0 BO-
CEMHA/IIIATH JIET, C MUPOM pabounx U KpecTbsan» [7. C. 56].

B muckypce nmamsatu A. DpHo mo0ast peaJbHOCTb, TaKe camasi rpy0ast, Ha3bIBa-
€Tcs CBOMMH MMEHaMU, B MpoIiecce BOCTIOMUHAHNS BOCCTAHABIMBAETCS OTOABHHY-
Tas Ha 3aJIBOPKU TaMATu HHpopMarmss. Moaenbio Il «IUIOCKOTO MHUChMay CITYXKHT,
C OJHOW CTOPOHBI, SA3BIK €€ MPOBUHIIMAIBHOTO OKPY>KEHHS, B KOTOPOM «HHUKOTAA
HE MPUHUMAT OJTHO cJIoBO 3a Apyroe» [8. C. 46]. C npyroif CTOPOHBI, «3HAKU CHIIbI
unu yawxenus» [8. C. 100], koTopble XapakTepru30Baiu €€ OTIa KaK Mpe/ICTaBU-
TEJsI «TOJBIACTHOI» COLMAIBHOW TPYIIBI, OHA HAXOJUT B aHOHUMHBIX TPOXO-
KHUX, BCTPEUCHHBIX Ha MeppoHe Bok3ajoB. [lucarenbHHIIAa BBOIUT B JUTEPATYPY
CYpOBBIC U TPpyOBIC peajny KU3HU HApO/aa, KAPTUHBI ero OCTHOCTH U YHUKCHHSI,
KOTOpbIE HE MOTYT HE BBI3bIBaTh OECIIOKOMCTBO YMTATEINs, TaK KaK MPOJOJHKAIOT CY-
IIECTBOBATh B COBPEMEHHOM MUPE B TIPOBUHIIMY U Ha Tieprdepru OOJIBIINX TOPOJIOB.

OO6pa3bl poauTeneil, BOCCO3aHHbIE B MPOW3BEICHUH BO BCEH HAroTe ux He-
NPaBUIILHON peud, yOororo ObITa, HEMPHUTA3ATEIBLHBIX BKYCOB, 0003HAYaIOTCsl OUO-
neiickoit meTadopoit «cnaBHbie Tena» (des corps gloriaux), aJTlO3UBHO OTChHIJIA-
toteit k coobiTiio Bockpecenus Xpucra. bpocas BBI30B TETUTUMHOMY TUCKYPCY,
A. DpHO sBisIeT nepes KPUTHUECKUM M 0€35KajJOCTHBIM B30POM YHUTATENS «HH3-
meey», To, 4TO YTO COCTaBIsuIo, cornacHo 1. Bypake, mocieqHiow cTeneHs dcTe-
THYECKOTO «OTTOPKCHHSI, TOUKY HeraTuBHOU pedepeniuu» [11. C. 61]. Kpome
TOT0, B €€ aBTOOMOrpadudeckoM MPOEKTe, MPEOI0ICBAIOIIEM TPAHUIIBI JO3BOJICH-
HOTO ¥ OOHApPYKMBAIOIIMM KOJUIGKTHBHYIO TPaBay, BBI30B OOMICCTBEHHOMY CO-
3HAHUIO HEOTAETUM OT UJIeH KePTBEHHOCTH, KEPTBOMPUHOIIECHUS CBOMX POJHBIX,
BCEH UX cpesibl U caMoil ceOsl.
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3aknouyeHue

«MecTo B xu3HI» A. DpHO BIHCHIBAETCS OJJHOBPEMEHHO U B COBPEMEHHYIO
JIATEPATYPHYIO TEHASHLIMIO BO3BPAILIEHNS] K CBOUM UCTOKAM ITyTEM CO3/IaHUsI «OKOJIb-
HOI» aBTOOMOTrpaduu, B KOTOPHIX pacCKa3yMK 3aHUMAET CKOpee MO3UIHI0 CBUIE-
TeJId, U B PEATMCTHUYECKYIO TPAAULMIO N300pakeHUsI YCIIOBUI CyIIECTBOBaHUS pa-
6ouero kiacca, Oepyllyro Hayajo B poMaHax 3011, HO Ha JPYTOM CMBICIIOBOM U
ACTETUYECKOM YpOBHE. B 3TOM npousBeaeHnn (GpopMalibHbIM 3KCIEPUMEHT, BHU-
MaHHE K SI3bIKY CBSI3aHBI C XYJ0XXECTBEHHBIM OCMBICICHHEM TEM, TPATULMOHHO
SIBJISIFOIIIXCS TIPEPOTaTUBON COIMOJIOTHH. [I0MCK MPHYMHHO-CIIEICTBEHHBIX CBS3EH
MEX]y COOBITUSIMH H3HH OTLIA M CBOM COOCTBEHHOM, paccMaTpuUBaeMbIX B KOH-
TEKCTE yCIJIOBHIA CYIIECTBOBAHUS, ONPENICIISIET CTPYKTYPHO-TIOTHUECKYIO U S3BIKOBYIO
OpraHM3aLUI0 POU3BEACHUS, B OCHOBE KOTOPOT'O JIE)KUT ONIMO3ULIMS MEXTY IBYMS
COIIMAJIBbHBIMU KJIacCaMU M 00pa3aMu KM3HU (PPaHIy3CKOro OOIIEeCTBa: MUPOM
Oyp>Kya3uu U MUPOM MPOCTHIX JItOJIEH (KpecThsiH, padOYUX U MEJIKMX TOPrOBIEB),
TO €CTh «T'OCIIO/ICTBYIOIIMX U TOCIOACTBYeMbIX» (dominants — dominés), coriacHo
cormonory I1. Bypawe. [lanekoe oT mpocToro BO3BpalleHUsI K peai3My U TpaauLy-
OHHOU aBTOOMOTpaduH, aBTO-COMUO-OMOTpahUIECKOe MICHMO A. DPHO TO3BOJISIET
MIOJJTHUMATh BOMPOCH! OBITHS MPOCTHIX JIFO/IEH B MPOIIJIOM M HACTOSILEM, HE TIpube-
rast K pacCKa3bIBaHUIO UCTOPUH, TICHXOJOTHUECKUM U COIMATIHHBIM KOMMEHTAPH-
SIM, CMATYAIOIIEMY PeaTUH KU3HU HPOHMYECKOMY MITH HOCTaJIbIMUYECKOMY TUCKYPCY.

ENG

Introduction

The work of Annie Ernaux holds a special place in the literary landscape of
modern France. She is the author of more than 20 books, most of which were pub-
lished at the prestigious Gallimard Publishing House and translated into various
languages of the world, including Russian. In the Dictionary of French-speaking
contemporary writers (Jérome Garcin’s well-known Dictionnaire des écrivains
contemporains de langue frangaise), her name appears among 250 writers whose
works have become classics of French literature of the twentieth century. She was
awarded many prestigious French and international literary prizes. In 1984, on ac-
count of the innovative character of her work “4 man’s place” (“La Place”), she was
awarded the Renaudot Prize, the laureates of which were previously internatio-
nally recognized word masters such as L.-F. Celine, A. Aragon, M. Butor,
J.-M. Gustave Le Clézio, and G. Perec. In 2019, she was one of the six nominees
for the International Booker Prize.

The prose of A. Ernaux is studied in French high schools and universities.
Due to the variety of topics and approaches to comprehend reality — personal, so-
cial, class, historical, gender, — her works are the subject of multilateral analysis
not only in foreign literary criticism but also arouse the interest among sociolo-
gists, historians, and psychoanalysts. However, in the national science of literature,
there is no significant research devoted to her work, though A. Ernaux’s name
was mentioned in the context of the study of the autofiction in French literature at
the turn of the 20% and 21° centuries [1; 2].
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A. Ernaux belongs to the generation of French writers of 1980-1990, such
as P. Michon, P. Bergougnoux, F. Bon, and others who, without ceasing to deem
themselves the heirs of the nouveau roman (new novel), which gave priority to
formal research and “suspicion”, to mimetic representation of reality, referentiali-
ty and psychologism, do return to the “transitional” literature with its autobiographi-
cal dominance. Due to their modest provincial ascent (A. Ernaux was born on
the 1% of September 1940 in Lilbonne in a family of small businessmen of peasant
origin), they produce a critical reflection on issues familiar to them from child-
hood but did for a long time remain outside the framework of the great literary
realism of provincial France in the second half of the twentieth century. In con-
nection with the crisis state of the modern world, understanding “miserable lives”
becomes especially important and, according to the French literary critic D. Viard,
an “inevitable political issue” (“des questions nécessairement politiques”) [3. P. 107].

A. Ernaux claims that “literature should be confusing, and associated with
something sexual” (“la littérature c’est quelque chose qui doit géner, c est lié a quel-
que chose de sexuel”) [4. P. 42], i.e. is a form of transgression, a violation of pro-
hibitions, detection of the unspoken, as well as a way of exerting influence upon
the world. In her books, the writer exposes topics that weren’t openly discussed without
aesthetic mitigation: sexual and passion, abortion, disease, the ambiguous position
of women in bourgeois families, the humiliating conditions of the proletariat, social
inequality in the past and present, and the new “outcasts” on the outskirts of metro-
politan areas. It is no coincidence if many critics wrote: “She dared to...” 5. P. 93].

Viard classifies A. Ernaux, “endowed with a keen socio-political conscious-
ness”, as one of the creators of the “critical fictions” (la fiction critique), in which
the artistic text ceases to be “predictive” (prédicatif), that is, simply representing
the state of the world, and “agreeing” (consentant), than is, reconciling with the es-
tablished order of things and preaching Doxa, but turns instead into a space for
reflection and the production of a critical meaning. The task set by the writers is
“three times critical” (“triplement critique”) [3. P. 120]. The question is addres-
sed to the world with its past and present, to canonical literary forms and to its
style of writing as a way to express reality without ideological and aesthetic dis-
tortion. The artistic form of investigation, archiving of traces and objective signs
of existence become the most adequate way to comprehend the elusive reality,
the transience of time, the changing nature of history. However, in the work of
modern French writers, this approach is implemented in various ways. A. Ernaux
developed a form of autobiographical writing, strongly influenced by the ideas of
sociologist P. Bourdieu, which is far from the canons of both autobiographical
and autofictional genres. In her books, the story “about herself” (I’écriture de soi)
and her ancestors are combined with a wide range of sociological material and
metaliterary reflection, and the themes built around the “I” of the storyteller do
not cease to break the horizon of the reader's expectations.

Discussion

A. Ernaux's fourth book “A man’s place” (“La Place”) (1984), dedicated to
the fate of the father, is a turning point not only in the writer's work but also defi-
nes a new approach to modern French literature in “writing about yourself”, as it does
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not fit into the framework of any of the known literary genres, old and new. This is
no novel, no autobiography, no biography, no autobiographical fiction, no “auto-
fiction”, no “récit de filiation”, but what she would later call “auto-socio-bio-
graphy” (auto-socio-biographie).

The understanding that the personal is always social, that subjectivity is not
conceived outside of history, outside of social determinism, outside of identifica-
tion with the “other”, leads the writer to the creation of this hybrid form of auto-
biographical writing, which is “something between literature, sociology, and his-
tory” (“quelque chose entre la littérature, la socilogie et I’histoire”) [6. P. 106].
Its aim is not to constitute its identity in the process of writing but, on the contra-
ry, to “lose its self” and dissolve it into a broader reality. A. Ernaux states: “/ use
my subjectivity to discover and reveal mechanisms and phenomena more general,
collective” (“je me sers de ma subjectivite pour retrouver, dévoiler les mécanis-
mes ou les phénomenes plus généraux, collectifs”) [7. P. 148]. According to F. Dugast-
Portes, despite the subjectivity inherent in A. Ernaux's works, they go beyond
“simple selfish remembrance”, and their aim 1s “not to introspect the inner world
but to explore oneself as a consciousness inseparable from the conditions of exis-
tence” (“la finalité n’est pas [’introspection pour elle-méme, mais l’exploration
de soi comme conscience inséparable de ce qui la fait exister”) [5. P. 46].

The cover of the book does not indicate the genre of the book. In the meta-
literary comments included in the text, the author immediately declares that “a novel
is out the question” (“le roman est impossible ) because the desire to tell the sto-
ry from “a life governed by necessity” (“une vie soumise a la nécessité’’) would
betray parents and their proletarian environment of origin [8. P. 24]. The new lan-
guage of the past called “flat writing” (une écriture plate). It is characterized by
a simple statement of facts and archiving of objective traces of the existence of
workers and peasants: the organization of life and work, behavior, values, tastes,
preferences, fears, words, etc. The absence of any stylistic ornamentation and ar-
tistic effect at first glance brings “flat writing” closer to the language of sociolo-
gical or ethnographic research. It is no coincidence that the working version of
the book was called “Elements for Family Ethnography” (Eléments pour une ethno-
graphie familiale). In “flat writing” there is no lyricism, no sentimentality, no pa-
thos, no populism, no irony. A. Ernaux explains it this way: “I shall collate my

father’s words, tastes and mannerisms, as well as the main events of his life.
In short, all the external evidence of his existence, an existence which I too shared.
No lyrical reminiscences, no triumphant displays of irony. A flat writing comes to
me naturally, it was the same style I used when I wrote home telling my parents
the latest news” (“Je rassemblerai les paroles, les gestes, les goiits de mon pere,
les faits marquants de sa vie, tous les signes objectifs d’'une existence que j’ai aussi
partagée. Aucune poésie de souvenirs, pas de dérision jubilante. L écriture plate
me vient naturellement, celle-la méme que j utilisais en écrivant autrefois a mes
parents pour leur dire les nouvelles essentielles”) [8. P. 24].

In the new approach to “writing about oneself”, the influence of P. Bour-
dieu's sociological theory is evident, the key concepts of which are “distinction”,
“habitus”, “dominants — dominés” and “symbolic violence”. His works were of
a great “ontological” importance for A. Ernaux, as they made it possible to under-
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stand the “social unconscious” (“le refoulé social”), the hidden mechanisms of
reproduction of social inequality in society: “To read in the seventies ‘Heirs’,
‘Reproduction’ and later ‘Distinction’ meant, and continues to mean, for me to
experience a strong ontological shock. I intentionally use the term ‘ontological’:
the being that was considered our being did not seem to be the same anymore,
the established vision of ourselves and others in the society disintegrated, our place,
our tastes, nothing was anymore natural, self-evident...” [9]. Thanks to the socio-
logist's work, this “internal exile” (cet exil intérieur), in the writer's words, ceased
to be an isolated case and turned out to be a manifestation of the social patterns
from which the masks were removed.

In the work “A man’s place” (“La Place”) there is a tendency to generalize,
to turn the individual experience into a demonstration of common phenomena.
A. Ernaux tries to escape from the “traps of the individual” (“du piege de !’indi-
viduel”) [8. P. 45]. The father's fate, outlined in a series of disparate and hetero-
geneous fragments separated by graphic spaces and organized around an insignifi-
cant everyday detail, a word or a fact of biography, is presented not as something
individual, but as an experience representing the way of life of the entire social
group. The conflict with the daughter is also not a purely personal event. The lack
of names, the predominance of the pronoun “we”, the meaning of which is con-
veyed in French by the two grammatical forms “nous” and “on”, and the use of
capital letters L. and Y. to denote the cities in which the storyteller's family lived,
participate in the depersonalization of personal experience.

The movement of autobiographical writing in this work becomes more un-
derstandable if we consider it through the prism of implementation in the text of
“symbolic violence”, a concept borrowed from the sociology of P. Bourdieu. Un-
der the influence of this mechanism of subordination to the established social or-
der between an uneducated father and an educated daughter who occupy a diffe-
rent place in the social space, as the author emphasizes, “class distance” (“‘une
distance de classe”). A. Ernaux pursues two goals: on the one hand, to reveal how
this social and cultural alienation arose, and on the other hand, to overcome it by
“rehabilitating " his past in the process of writing.

According to P. Bourdieu, unlike physical influence, “symbolic violence” is
implicit and unconscious. It is established when the “subordinate” begin to see
themselves and their conditions of existence through the eyes of the “ruling”,
to share with them and consider this process not only legitimate but dictated by
the very nature of the scheme of perception and assessment through which they
are perceived as a subordinate group [10. P. 87]. “Symbolic violence” is expres-
sed in some gestures of submission, because the objective external structures, so-
cial — the activity of the individual and his environment — fit into the body of the sub-
ject, structuring his way of thinking, appearance, behavior, body position, etc.

A. Ernaux's victims of symbolic violence are both father and daughter.
The author's perception of the rupture with her father as a “betrayal” generates
a sense of guilt and a need for “redemption” through the “rehabilitation” of
the folk environment and the exposure of social conformism, which allows to ig-
nore or justify the existing class inequality. The book is preceded by an epigraph
taken from Jean Genet: “I venture an explanation: writing is the ultimate recourse
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for those who have betrayed” (“Je hasarde une explication: écrire c’est le dernier
recours quand on a trahi”).

First of all, A. Ernaux removes the veil from the theme of national life, re-
vealing the “humiliating conditions of our (his) existence” (“les barrieres humi-
liantes de notre condition”) [8. P. 54]. The harsh reality is summarised in a series
of keywords organizing the work: “world” (le monde), “place” (la place), “shame”
(la honte), “inferior position” (I’infériorité).

The social reality of France is divided into two sharply different “worlds”:
“dominant and dominated” (dominants — dominés). The world of “dominants” is
characterized by material wealth, education and good manners, living in the city
center or castle, relaxing on the sea. It is no coincidence that when speaking of
his father's time and place of birth, A. Ernaux focuses the reader's attention on
the proximity of his home to the sea, which is an unattainable sign of well-being
for him: “The story begins a few months before the beginning of the twentieth century
in the village of Co, twenty-five kilometers from the coast” (“L histoire commence
quelques mois avant le vingtieme siecle, dans un village du pays de Caux, a vingt-
cing kilometres de la mer”) [8. P. 24]. Happiness to escape from the closed peas-
ant milieu of the army is transmitted by comparison. The storyteller's father per-
ceives the regimental barracks to be closer to the castle (“the barracks were big-
ger than the castle” (“la caserne plus grande qu’un chdteau ™)), an important refer-
ence point in the spatial and temporal picture of the world of the French peasant.

The idea of a bourgeois environment in A. Ernaux is supplemented by an in-
tertextual roll call with R. Barthes and P. Bourdieu. It is a closed “world that rules,
dominates, writes” (““le monde qui dirige, domine, écrit dans les journaux”) [8. P. 76],
imposing and legitimizing through culture and education the superiority of its lan-
guage, rules of conduct and lifestyle. Even the memory of a happy childhood
spent in a folk environment seems to him to be a “bad taste” (“quelque chose de
mauvais gout”) [8. P. 73]. The "ruling" prefer to forget that “the world below”
(“le monde d’en bas™) [8. P. 73] exists. They perceive it as a silent “scenery”
(“un décor”) [8. P. 96].

Another France, where the storyteller's father lived and grew up, is inhabited
by illiterate or under-educated people living in rural areas or working-class neigh-
borhoods who can afford to spend once in their lives “three days by the sea”
(“trois jours dans la famille, au bord de la mer”) [8. P. 66]. It is a world where
“everything is worthwhile” (“tout coiite cher”) [8. P. 58]. Continuing need, obe-
dience to circumstances, refusal of desires are transmitted in the text through
the repetition in different spatial and temporal contexts of the father's life (work
on the farm, the first shop in L., years of war, life in Y.) of the vaguely personal
construction “il fallait” (“needed”) or the expression “avoir besoin” (“needed some-
thing”’). The sentences are in italics, which A. Ernaux uses as a graphic way of in-
troducing someone else's speech: “We were happy after all. We had to” (“On était
heureux quand méme. Il fallait bien™) [8. P. 32]; “...they had to live” (“ils avaient
besoin de vivre”) [8. P. 40]; “We had to sell” (“Il va falloir vendre”) [8. P. 41];
“We had to live no matter what” (“ll fallait bien vivre malgré tout™) [8. P. 49].

The external distinction between “dominant ones” and “dominated ones” is
objectified by the writer in the collision of two lifestyles, two tastes. “Taste clas-
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sifies, distributes to the classes of the person who classifies” (“Le goiit classe, et clas-
se celui qui classe”) [11. P. 7] in the process of choosing not only the objects of
aesthetic consumption but also clothing, home environment, food, leisure forms.
The writer lists the common people's habits and tastes of the father. He preferred
circus and fairs to visit museums, newspapers to books, beautiful landscapes to
works of art, sausages to sauces, knives to forks, gardening to trips to the city, etc.
His preferences correspond to the “taste of need” (“le goiit de nécessite ), which
is opposed to the “taste for freedom and/or luxury” (“le gotit de liberté — ou de
luxe”) of the privileged class. The difference between the two ways of life is de-
fined in the work by the “antithesis between quality and quantity, fatty food and
delicious dishes, content, and form” (“l’anthitese entre la quantitéet la qualite,
la grande bouffe et les petits plats, la substance et la forme™) [11. P. 7].

For the storyteller, the bourgeoisie, whose tastes and way of life differ from
her environment, is represented by the “other world” (“un autre monde”) [8. P. 66].
People from the opposite social strata are perceived in both “halves of the world”
as “outsiders, foreigners” (“étrangers”). She compares herself to an immigrant,
a defector: “I slowly emigrate towards the petty-bourgeois world...” (“J émigre
doucement vers le monde petit-bourgeois™) [8. P. 79]. Betrayal is carried out at
the cost of forgetting the “manners, ideas and tastes” of the world.

As a result of symbolic violence, the division of the world into two parts is
recognized by the father as legitimate, of course: “Le monde entier ligué” [8. P. 75].
In his desires, in his everyday needs, in his understanding of happiness, he, like all
ordinary people, is satisfied with small things, as if he had no right to do more.
The author outlines the boundaries of the material well-being of the people, quoting
the words of parents: “We had everything we needed, that is, we had enough to
eat (the proof of which was buying meat four times a week in a butcher shop),
in the kitchen and a cafe was warmth, the only rooms where we lived. Two sets of
clothes, one for everyday wear, one for Sundays...” (“On avait tout ce qu’il faut,
c’est-a-dire qu’on mangeait a notre faim (preuve, [’achat de viande a la
boucherie quatre fois par semaine), on avait chaud dans la cuisine et le café,
seules pieces ou [’on vivait. Deux tenues, |'une pour tous-les-jours, [’autre pour le
dimanche...” ) [8. P. 56].

In A. Ernaux's polyphonic discourse, this litany of hidden need does not
contradict the bourgeoisie's idea of the legitimacy of the people's modest needs:
“The smell of blossoming turquoise at the end of spring, the ringing barking of
dogs in November, the distinctly audible noise of the passing train, the sign of
cold, yes, undoubtedly, everything that allows the world, which rules, dominates,
writes in the newspapers, to say that ‘these people are happy after all’ . (“Le parfum
des troenes en fleurs a la fin du printemps, les aboiements clairs des chiens en no-
vembre, les trains qu’on entend, signe de froid, oui, sans doute, tout ce qui fait
dire au monde qui dirige, domine, écrit dans les journaux, ‘ces gens-la sont tout
de méme heureux’ ”) [8. P. 76]. The harsh reality of hard work and the material
need remains forbidden and is wrapped in silence in the discourse of the “domi-
nant ones”’.

However, A. Ernaux shows that the reconciliation of ordinary people with
the “humiliating conditions of our existence” is linked with the adoption of the label
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of “inferiority” (I'infériorité), which is established for them as the “dominating one”
and manipulates the stereotype of education as the main basis for human dignity.
Even the storyteller's father evaluates the individual by applying the criteria of
the “dominating” group. Her grandfather's memory invariably began by empha-
sizing his illiteracy: “Every time he told me about him, it began with ‘he could not
read or write’ as if his life and character could not be understood without this ini-
tial givenness” (“Chaque fois qu’on m’a parlé de lui, cela commengait par ‘il ne
savait ni lire, ni écrire’, comme si sa vie et son caractere ne se comprenaient pas
sans cette donnée initiale”) [8. P. 26].

Repeating the “other people's words” dictated by the existing social order,
ordinary people are ashamed of their limitations, “not knowing what we would have
known if we hadn't been what we were, i.e. people of the lowest class” (“Honte
d’ignorer ce qu’on aurait forcément su si nous n’avions pas été ce que nous étions,
c’est-a-dire inférieurs”) [8. P. 60]. Lack of education and good manners are per-
ceived as shortcomings that need to be justified: “What do you want, he is from
the village ™.

A. Ernaux insists that the improvement of the standard of living in the post-
war period, which manifests itself in the change of the consumer’s basket, in the ap-
pearance of television sets, cameras, cars, and amenities inside the house, does not
help to overcome the deep discrepancy between the two social classes, as it is based
not only and not so much on the material situation but also the access to culture
and education, and through them to power. Lack of education humiliates a person
and becomes a constant reason for anger and hatred towards oneself and others.
“Hatred and slavery. Hate towards one's own slave state” (“Haine et servilite,
haine de sa servilite”) [8. P. 75].

Belonging to the class of the “dominated ones” (dominés) is manifested in
a series of gestures of submission, which contrast with the natural behavior of
the elite. Shyness, seriousness, and subservience are characteristic of ordinary people
in contact with the bourgeoisie. In family photos, parents never smile. The author's
father is “ready to turn inside out” (“se mettre a quatre pattes”) to please his daugh-
ter's lyceum friends who visit them. The change of position of his body in space
attracts attention. Does the increasing bending result from hard physical work du-
ring his life (work in the field, in a factory, on a construction site, dragging boxes
of food for the store) or is it an expression of his obedience to his destiny?

The distinction between the two social strata of society is emphasized pri-
marily through the relationship to the word. The world is divided into those who
“know how to speak correctly” (“qui parlaient bien”) [8. P. 63] and those who do
not “know the art of intelligent conversation” (“une conversation spirituelle”) [8.
3. 96]. The “inferior position” (I’infériorité) of workers and peasants is reflected
in the fear of the word and the inability to freely express one's thoughts: “The lo-
ver of talking in a cafe, in the family, in front of people who spoke correctly,
he kept silent or stopped in the middle of the phrase, inserting ‘not so’ or just ‘no’,
with a wave of the hand, asking the person to understand it or to continue instead.
Speaking with care is always a cautious, invincible fear of an inappropriate word
that creates the same bad impression as the accidental release of air” (“Bavard
au café, en famille, devant les gens qui parlaient bien il se taisait, ou il s arrétait
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au milieu d’une phrase, disant n’est-ce pas’ ou simplement ‘pas’ avec un geste
de la main qui invitait la personne a comprendre ou a poursuivre a sa place”) [8.
P. 63]. The storyteller's attempts to express herself at school age in pure and stylisti-
cally correct language are compared to a “throw into the abyss” (‘j ’avais ['impres-
sion de me jeter dans le vide”) [8. P. 64]. Language mistakes represent a real dan-
ger because they generate contempt and humiliation on the part of teachers and
classmates.

“A man’s place”, alienation between father and storyteller arises in adoles-
cence as a “class distance” (“une distance de classe”) [8. P. 23], based primarily
on the disruption of the communication process: “I write, perhaps, because we had
nothing else to say to each other” (“J’écris peut-étre parce qu’on n’avait plus
rien a se dire”) [8. P. 84]. A. Ernaux shows that thanks to her inclusion in the sys-
tem of bourgeois education, she begins to speak, think, and behave like her bour-
geois environment. For her, the language of the ruling class becomes “natural”,
and she rejects the language of her social environment. The distance between her
and her father is formed by the “alien” words that are quoted in the text. For exam-
ple, she calls her parents “glorious people” (“‘de braves gens”), as her husband
will characterize them later. She reads “real” literature, while her father watches
“stupid” films. In his only favorite book, “Le Tour de la France par deux enfants”
(“Journey through France of two children”), and from bourgeois mentality,
there are “strange” phrases about humility, diligence, mercy, determining the way
of thinking and life of an ordinary man. The storyteller's father, on the contrary,
considered them very “real” [8. P. 30].

Her father's fear of language mistakes and conscience of the insignificance
of his memories is conveyed by the verb “dare” (“oser”): “He did not dare to tell
me stories from his childhood anymore. I never told him about my studies again”
(“Il n’osait plus me raconter des histoires de son enfance”) [8. P. 80]. His daugh-
ter's new “place” changes his behavior, and he involuntarily begins to behave
with her with the same care with which he previously communicated with people
in a higher position in society, namely, “modestly straightening himself up before
them without asking any questions” (“il avait une raideur timide, ne posant jamais
aucune question”) [8. P. 60]. Angry outbursts give way to humble silence.

The storyteller, in turn, enters the bourgeois world by humiliating her memory
and forgetting her roots. She has to admit her childhood memories are “insignifi-
cant” (“insignificant”), to agree that everything she loved was just a “country
bumpkin” (“péquenot”). She “cleared” (“épurer’) the image of the parents of
the characteristics inherent in their environment, making it more noble, attuned to
bourgeois stereotypes. Over the years, however, the break with his father began to
be perceived as a loss, marked by the metaphor of “divorced love” (“un amour
separé”), which expresses the idea of separating the two emotionally close enti-
ties by some external force.

It can be argued that the concept of “humiliated memory” (“une mémoire hu-
miliée”) created by A. Ernaux in “4 man’s place” [8. P. 73] is the driving force
behind her autobiographical writing. The oblivion of her origins and the taboo im-
posed upon the topic of public life in the bourgeois educational and cultural sys-
tem (“...I was forbidden to describe what I knew” (“si la description de ce que je
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connaissais ne m’avait pas été interdite”) [8. P. 69] ), is contrasted with “flat writing”,
through which it “accepts and bridges the cultural gap, imports into literature some-
thing crude, heavy, cruel, related to living conditions, to the language of the world
that was entirely its pre-eighteen years old, to the world of workers and peasants”
(“J’assume et je dépasse la deéchirure culturelle. J'importe dans la littérature
quelque chose de dur, de lourd, de violent, li¢ aux conditions de vie, a la langue
du monde qui a été completement le mien jusqu’a 18 ans, un monde ouvrier et
paysan”) [7. P. 56].

In A. Ernaux’s discourse of memory, any reality, even the rudest one, is called
by its name, and in the process of memory, any information pushed back to the bot-
tom of memory is restored. The model for “flat writing” is, on the one hand, the lan-
guage of its provincial environment, in which “they never took one word for ano-
ther” (“Et I’on n’y prenait jamais un mot pour un autre”) [8. P. 46]. On the other
hand, she finds in anonymous passers-by encountered on the train station platform
“signs of strength or humiliation” (“des signes de force ou d’humiliation”) [8. P. 101],
which characterized her father as a representative of a “dominated” social group.
The writer introduces into the literature the harsh and rough realities of people's
lives, the pictures of their poverty and humiliation, which cannot but cause con-
cern to the reader, as they continue to exist in the modern world in the provinces
and on the periphery of large cities.

The images of the parents, recreated in the work in all the nakedness of their
wrong speech, poor life, unassuming tastes, are denoted by the biblical metaphor
“glorious bodies” (“des corps glorieux’), which refers exclusively to the event of
the Resurrection of Christ. Challenging the legitimate discourse, A. Ernaux reveals
before the reader's critical and ruthless gaze “the inferior”, i.e. the last degree of
aesthetic “rejection, the point of negative reference” according to P. Bourdieu [11.
P. 61]. Besides, in her autobiographical project, which crosses the boundaries of
what is permitted and discovers collective truth, the challenge to public con-
sciousness is inseparable from the idea of sacrifice, the sacrifice of one's relatives,
their entire environment and oneself.

Conclusion

Thus, the novel “4 man’s place” by A. Ernaux's fits both into the modern
literary tendency to return to its origins by creating a “roundabout” autobiography,
in which the narrator takes a position of a witness, and into the realistic tradition
of depicting the conditions of existence of the working class, which originates in
Zola's novels but at a different semantic and aesthetic level. In this work, formal
experimentation and attention to language are linked to an artistic understanding
of topics that are traditionally the prerogative of sociology. The search for cause-
effect links between the events of the father's life and his own, which are conside-
red inextricably linked to the conditions of existence, determines the structural-
logical and linguistic organization of the work, which is based on the opposition
between the two social classes and the ways of life of French society: the world of
the bourgeoisie and the world of ordinary people (peasants, workers and small mer-
chants), that is, the “dominant ones and dominated ones” (dominants — dominés),
according to P. Bourdieu. Far from a simple return to realism and traditional auto-
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biography, A. Ernaux's auto-socio-biographical writing allows us to raise questions
about the existence of ordinary people in the past and present without resorting to
storytelling, psychological and social commentary and softening the realities of
life with ironic or nostalgic discourse.
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