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B craThe aHAM3HUPYIOTCS SI3BIKOBBIC CPEZICTBA PENPE3CHTAIINH KOTHUTHBHOM KaTErOpHi SMOTHBHOCTH
Ha Matepuane 154 coneros lllekcrmpa. BeisiBiseTcs nexcrka, 06003Havaromast, BhIpasKaromast v OIHChIBa-
IOIIAs1 SMOLWH, U CTHIIICTHYECKHE CPEJICTBA MX PENpe3eHTalU. PaccMaTpHBalOTCS SMOTUBHBIE CUTYaLUH
PaIOHAIBHOTO TIPEACTABJICHIS SMOIHIA, Pa3MBIIUICHNUS O HUX. AHAJM3APYETCs] SMOTHUBHAS INIOTHOCTD
COHETOB, BEIBIIICTCS MO3aH4YHAst SMOTHBHAS IUTOTHOCTH C MHO)KECTBEHHBIM CyOBEKTOM COCTOSHMS. M3y-
qaeTcs PeNpe3eHTAINS MOJSIPHBIX SMOLHH. JIeMOHCTPHPYIOTCS SKCIUTHIMTHEIC F MIMIDTUIUTHBIE CIIOCOOBI
peTpe3eHTAlH KaTeTOpUH 3MOTUBHOCTH. B pe3yrnbrate ncciejoBaHus yCTaHOBIICHO, YTO B coHeTax [llek-
CIIMpa TIPEZICTABIICHBI NPEHMYILECTBEHHO TaKHe SKCIUIMLIMTHBIE CPEICTBA PENPE3EHTAMN KaTeTOPHU 3MO-
THBHOCTH, KaK HOMHHAIMS M BBIpaXKeHHe dMouuid. Cpely NMIUTMIUTHBIX CPEICTB HanOoJee YacTOTHBI
MeTadopsl.

KimoueBnle ciioBa: OMOIMA, KaTCroprs SMOTUBHOCTH, PEIIPE3CHTAIMA, COHCT, HOMUHAIINSA, BBIPAXKC-
HHUC, OIIMCAHUC, ODMOTHBHAs IJIOTHOCTD, I/IMHJ'II/IIII/ITHLIfI, BKCHJII/IHI/ITHI)IP‘I, JICKCHKA, MeTa(bopa, OKCIIpeC-
CHUBHOCTL.

JIuHrBUCTHKA SMOLMH, KOTOpas IUIOJOTBOPHO pa3BuBaercs B Poccun B Hacrosiiee
Bpemsl, ObLIa IEPBOHAYAIBHO C(POKYCHPOBAHA HA MCCIIEJOBAHUM JICKCHUECKOM CHCTEMBbI
a3bIKa. B mocnennue necatuneTs B CBS3U C pa3BUTHEM KOIHUTHUBHO-IUCKYPCHUBHOI'O
HAITPaBJICHUS! JINHIBUCTUKH PENPe3eHTalNs SMOLMH B sI3bIKE IIMPOKO U3y4aeTcsl Ha Ma-
TepHaJle Pa3IMYHbIX TUIIOB TEKCTA, IIPU 3TOM MHOTHUE HCCIIEI0BATENN UCTIONb3YIOT MOHS-
THUE «IIOJIMCTATyCHOM KOrHUTUBHOMU Kareropuu smotuBHocTw» [1. C. 45]. Ilomucraryc-
HOCTb JIAHHOM KaTeropuy HauboJiee OTUYETIMBO MPOSBILIETCS B TEKCTE, MHTETPUPYIOIIEM
pasyInyHble KaTeropHajabHbIE IPOSIBIEHUS SMOTHUBHOCTU. VccienoBarenu penpeseH-
TaIMM SMOLMHI B TEKCTE 0OPAIIAIOTCS MPEUMYIIECTBEHHO K U3YUEHHIO MPO3anYECKUX
TEKCTOB, KaK Xy/I0’KE€CTBEHHBIX, TaK U IIyOIUIUCTUYECKUX, TOJTUTUYECKUX.

AKTyalbHOCTb M3y4YEHHsI pelpe3eHTalui KaTerOpuu YMOTUBHOCTH B ITOTUYECKOM
TeKkcTe 00yCIIoBI€Ha 0CO00 PONIBIO MO33UU B OTPAXKEHUH SMOIMOHAIBHOIO MUPA YeIIo-
BeKka. B TO ke BpeMs, HECMOTpsI Ha CyIIECTBOBAaHUE psifa pabOT, UCCIEAYIOIMIUX pe-
IIPE3EHTALMIO KaTETOPUU YMOTUBHOCTH B modTHueckux Tekcrax [2. C. 141; 3. C. 260;
4. C. 213], uensblii psi1 BOIIPOCOB, CBSI3aHHBIX C BepOanH3alyeil SMOLUN B TO3TUYECKOM
TEKCTe, elle He MOTy4mI JOJDKHOTO OCBEIlleHHs. B uacTHOCTH, 3aciyKuBaeT BHUMAaHHUs
aHAJIM3 HE TOJIBKO SKCIUIMIUTHBIX CPEJCTB aKTyaJlM3allii KaTerOpUH SMOTHBHOCTU
B CTUXOTBOPHBIX TEKCTAX, HO U MX UMILUIMIIUTHAS pealn3alusl.

ABTOPOM JIaHHOM CTaThbU MPOBEJIEH P UCCIIEAO0BAHUM SKCIUIMIUTHBIX U UMIUIU-
LUTHBIX CPEJICTB PENPE3EHTAIIMN KaTerOpUH SMOTHBHOCTH Ha Marepuae Mo3THUYECKUX
IIPOM3BECHUH Pa3HbIX )KAHPOB M HCTOPUUECKHX 3M0X. 3aTparuBajich TaKUe BOIPOCHI,
KaK COOTHOILIEHUE 3MOIMOHAIBHOTO U PAllMOHATIBHOTO B MOITUYECKOM TEKCTE, B3aUMO-
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JeficTBHE KaTeropuil SMOTUBHOCTH U aJIPECOBAHHOCTH, JIMYHOCTHBIE SMOTHUBHbIE CMBIC-
JIbl B @HIJIOSA3BIYHOM JIMPUKE U HEKoTopble Apyrue [S]. MccnenoBanusi mpoBOAUINUCH
C IPMMEHEHHEM METO/Ia IPOHUKAIOIEr0 U3y4eHUsI KaTerOpuM 3MOTUBHOCTH, XapakTep-
HOM OCOOEHHOCTBIO KOTOPOT'O SIBJISICTCS BBISIBIEHHE 3MOTHUBHBIX CUTyallMi B TEKCTE
U aHaJIM3 Pa3HOYPOBHEBBIX S3bIKOBBIX CPEJICTB PENPE3CHTAIMN SMOTUBHOCTH.

B nanHOIt cTaThe mpeuaraercs aHaiu3 perpe3eHTalul KaTeropuu YMOTHBHOCTH
B coHerax Illexcniupa.

Hecmotpst Ha 10, uTo conets! lllexkcnipa HEOJHOKPATHO SIBISUTUCH 0OBEKTOM U3Y-
YeHMs1 HE TOJIbKO JIUTEPATYPOBEIOB, HO U JIMHIBUCTOB U MIEPEBOIYMKOB U3 Pa3HBIX CTPaH
MHpA, HKCIUIMIUTHAS U UMIUIMLIUTHASA penpe3eHTanus smouuii B conerax llexcnupa
uccre/0BaHa He0CTaTOuHO. B HacTosIee Bpemsl, KOraa BO3pacTaeT HHTEPEC K U3yde-
HUIO SMOLMH B S3bIKE U TEKCTE, a TAKXKE B CBSA3U C Pa3BUTHEM KOTHUTHUBHO-UCKYPCHB-
HOI'0 HalpaBJIEHHs! TUHTBUCTUKH, U3yUEHHE PEIIPE3CHTAIMU KaTerOpUH SMOTUBHOCTH
B coHertax [llekcniupa npeacraBiisercst BECbMa aKTyaJIbHBIM.

B nuccepraumonnom uccnenosanuu A.Jl. Momotr «KOrHUTMBHO-CEMaHTHUECKUN
a”anu3 noHATUA love B conerax VY. Illekcniupa» [6] ocymiecTBiIsIeTCs] KOMIUIEKCHBIN
MOJIXO0JT K M3Y4YEHHIO COHETOB, COBMEIAIOIIMI H3yUeHHe perpe3eHTaluu NoHATHs love
B TEKCTE€ C MO3MIMHA CEMaHTHMYECKOI'O0 CUHTAKCHCa, TEOPUU PEUEBBIX AaKTOB U KOTHU-
TUBHOT'O aHaju3a. ABTOpP pacCMaTpUBAET TEKCThl COHETOB KaK CLIEHAPUH, [TepeatoIne
JMHAMHUYECKYI0 MOJEIb CUTyallul, KOTOpasi HOMUHUPYETCS S3bIKOBBIMU €IMHHUIIAMH,
aKTyaIM3UPYIOIUMU SMOTHBHOE MoHsATHE. B pabote A.Jl. MomoT aHanmu3upyercs si3bl-
KOBas perpe3eHTalust NoHsTus love B 1BauaTtu conerax lllekcnmpa. ABTOp HCHONB3YyeT
COOCTBEHHYIO METOMKY, 3aK/IIOUAIOIIYIOCs B IIOATAITHOM aHAJIN3€ Pa3IMYHbIX aCIeK-
TOB CTUXOTBOPHBIX TEKCTOB: CHauaJla COHETHl aHAJTU3UPYIOTCS C MO3ULIMU TEOPHHU pe-
YEeBbIX AKTOB, 3aT€M IPOBOIMUTCS aHAJIU3 COHETOB C MO3UIUI CEMaHTUYECKOTO CHH-
TaKCHCa, a Jlajiee OCYIECTBISAETCS IParMa-KOrHUTUBHBINA U IparMa-KOHIENTyalbHbII
aHaJIM3 COHETOB.

Matepuanom asisi HacTosAIEeH cratbu mocyskuiu 154 conera lllekcninpa, a 00b-
€KTOM HCCJICIOBAHUS SABJIIFOTCS JIMHI'BUCTHUECKHUE CPEJICTBA PENPE3EHTAIIUU BCEX IMO-
TUBHBIX KOHLIENTOB, IPE/CTABICHHBIX B COHeTax. B (pokyce Hamiero BHUMaHuUs, TaKuM
00pa3oM, HaXOAATCSI SMOTUBHBIE CUTYallH, B KOTOPBIX BBISBIIIFOTCS KaK IOJIOKUTENb-
HBbIE, TaK U OTPULIATENIbHBIE SMOLMH. MBI 3aTparuBaeM B OCHOBHOM JIEKCHUYECKUI U CTH-
JIMCTUYECKUN YPOBHH PENPE3eHTALMH KaTerOpUU SMOTUBHOCTH.

B nuHrBHCTHKE SMOLMI yXKE CTa0 HOPMOM M3y4YeHHE JIEKCUYECKOIO apceHasna
SMOTHUBHBIX CPEICTB C ONOpoil Ha npennoxenHoe B.M. lllaxoBckuM pasrpaHudeHue
JICKCUKHU Ha BBIPAKAOLIYI0, 0003HAYAOLIYIO M ONUCHIBAIOILYI0 AMOoIuH [7]. B conerax
BEJIMKOI'0 aHIIMMCKOro JpaMaTypra M mo3Ta Mbl HaXOJUM OOJIbIIOE KOIUYECTBO IMpsi-
MBIX HOMUHAIMHA KaK MOJIOKHUTEIBHBIX SMOLUH love, joy, delight, pleasure, enjoyment,
bliss, pride, glory, admiration, wonder, happiness, relief, hope, dote, Tak u oTpHUIIaTENb-
HBIX grief, fear, woe, sorrow, hate, madness, shame, jealousy, despair, despise, scorn,
rage, fury, discontent, torment, torture, misery, loss, pain, bitterness, offence, envy,
confound.

Jlexcuuecku Gosiee pa3HOOOPa3HBIMU MPEICTAIOT HOMUHAHTHI OTPHUIIATEIBHBIX IMO-
1. VX 4ncio mouTy B 1Ba pasa MpeBbIIaeT YHUCI0 HOMUHAHTOB MOJIOKUTEIIBHBIX 3MO-
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uii. TO oTpaskaeT OOIIYI0 KapTHUHY KOJMYECTBEHHOT'O COOTHOIIIEHHS SMOTUBHOM JIEK-
CHKH B SI3BIKE.

Mopdosoruueckuii cocTaB NpsIMbIX HOMUHAIIMH 3MOLMUI XapaKTepu3yercs Ipe-
00JaJaHreM CyIIeCTBUTEIBHBIX M IJIAroJIOB B JIMUHBIX M HEJIMYHBIX (POpMax, B TO BpEMsI
KaK aJIbeKTHBHBIC W aJBEPOUANBHBIC MPSMbIE HOMUHAIIMKA SMOILMH MPEJCTABJICHBI
MEHBIIIE.

[MonoxurenbHbIE SMOIMA HOMUHHPYIOTCS TAKUMH TPHJIAraTeIbHBIMA U Hapeyusi-
MU, Kak glad/gladly, pleased/pleasing, happy/haply, gay, fond, proud, a otpunarennb-
Hble — sad/sadly, weary, desperate, angry, vexed, wretched. IloMuMO TIPSIMBIX HOMH-
HAIMH, SKCIUTUIMTHO MPEICTABIIIONINX TY WIH HHYIO YMOTUBHYIO CHTYAIHIO, BBISBJIS-
IOTCSL Ciydyau HENpsSMOi, KOCBEHHOW HomuHauuu sMmouuid. Tak, B 141-m coHerte
aTpuOyTHBHOE CIIOBOCOUYETaHUE tender feeling 6e301IMO0UYHO MHTEPIPETUPYETCS KaK
o6o3Havaromiee 11000Bb. CyIIecCTBUTEIFHOE U IIIaroll praise HEOJHOKPATHO BCTpEYa-
eTcs IIpU perpe3eHTauy Konuenta admiration (conets 80, 84, 106). Cema Bocxuiie-
HHS BBIBOJUTCS MTOCPEICTBOM JIeHHUIIMOHHOTO aHAIN3a, TO €CTh aHAIHN3a CJIOBAPHBIX
nepUHULMIA: praise — to say that you admire and approve of someone or something,
especially publicly [8. P. 1283].

K nexcuke, BbIpa:kaiomieii 3MOIMH, OOBIYHO OTHOCAT MEXKIOMETHSI — YHCTHIE
3HAKH SMOIIMH — U SMOTUBHBIE oOpaieHus. B conerax Illekcrimpa BcTpevaroTes cie-
TYIOILIHE MEXIOMETHS, BBIpaKAIOUINE dIMOLIUU: 0, ah, by heaven, alack/alas, npuuem
€CJIH MOCTIEHEE HCIOIb3YeTCsl UCKIIIOUUTENBHO ISl pETIPEe3eHTAlUH OTPHIIATEIbHBIX
OMOIHH, 3HAYECHHE MEPBOr0 BBIBILIETCS JIMIIL B KOHTEKCTE M MOKET OBITh Kak CO 3Ha-
KOM IUIIOC, TaK U CO 3HaKOM MHUHYC. B 65-M coHeTe, OCBAILEHHOM TeME pa3pyLIUTEIlb-
HOM CHJIBI BpeMEHH M OpPEHHOCTH BCETO 36MHOI0, MEKIOMETHE 0 YIOTPEOIsIeTCs] TPHK-
TIbl, CHa4YaJla B PUTOPUYECKOM BOIIPOCE, CO3AIONIEM OllyIeHue Oe3HanexxHoct: O how
shall summer’s honey breath hold out/ Against the wrackful siege of battering days,/
When rocks impregnable are not so stout,/ Nor gates of steel so strong, but Time decays?
3areM OHO ymoTpeOIIsieTcsl B BOCKIIMIIAHUH, BbIpaxkas ctpax. O fearful meditation! U, Ha-
KOHEI], B 3aKIIOYUTEIILHOM JIBYCTHIIIHH 3TO MEKJIOMETHE BBIPAXKACT LEIIbII KOMITIEKC
OTPHIIATEIILHBIX AMOIHH, (POPMHUPYsT KOHTPACT MPH BBEJICHUU ONTHMHUCTHYECKH 3BY-
YaIIero BbIBO/IA, BCEISIONIETO HAIEKAY KaK B JIMPUYECKOTO Teposi, TaK U B UUTATEIS
conetoB: O, none, unless this miracle have might,/ That in black ink my love may still
shine bright (65). (3nech u nanee B KPyIJIbIX CKOOKaX yKa3aHbl HOMEPa COHETOB).

DOMOTHBHBIE 00palleHus TakxKe BcTpedatoTes B coHerax lllekcrnmpa, mpudem oHH
MOTYT OBITH aJIPeCOBAaHBI HE TOJILKO BO3IIOOICHHBIM, HO M cBoeMy cepauy Dear heart,
forbear to glance thine eye aside (139) unn camomy 4yBCTBY J100BU Sweet love, renew
thy force (56).

Jlexcuka, OMMCHIBAIOIIAS IMOIIMH, PEXe NpesicTaBieHa B coHerax [llekcrmpa. 3t0
MPENMYIIECTBEHHO JIGKCUYECKUE €IMHHUIIBI, PEIPE3eHTUPYIOIINE BHEITHHUE TPOSBICHUS
OTpULIATENIFHBIX 3MOIMH, KaK 3BYKOBbIE, TaK U BU3YyallbHbIE: chide, tears, wail, weep,
frown, moan, groan n npyrue. [Ipusenem npumepsi: How many a holy and obsequious
tear/ Hath dear religious love stol’n from mine eye (31); What potions have I drunk
of Siren tears (119); The world will be thy widow and still weep (9).

XapakTepHO, YTO B PUBEJICHHBIX MPUMEPAX, SMOTHUBHBIC JICKCHUCCKUAE CMHHIIBI
tear, tears, weep BXOIST B COCTaB SKCIPECCHBHBIX CTHIMCTHYECKUX CPEICTB — MeTa-
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¢bop 1 ONMMIETBOPEHUS, U4TO, O€3yCIOBHO, YCHIIUBAET BO3ICHCTBYIONIYIO CHITY CTHXO-
TBOPEHUH.

OOpaszHasi cocTaBIsIONIas PENPE3CHTAMN YMOTUBHBIX CUTYallii B COHETaX 4pes-
BBIYAaHO BaKHA. VIMEHHO Ha ypOBHE CTHIIMCTUYECKHX OOpa3HbBIX CPEJICTB M IIPUEMOB
HanOoJee SPKO OIIyIIaeTcs OOraTcTBO 3MOTUBHON KapTHUHBI MHUpA, IPEICTaBICHHON
B COHETaXx.

OTIMuUTEIbHON YEpTON COHETHOM JIMPUKU SIBJIIETCS. IPUCYTCTBHUE B TEKCTE COHETA
aHTUTE3, PA3HOTO POJa MPOTUBONOCTABICHUH. M3100IeHHBIM TPHEMOM, KOTOPBIN HC-
none3yeT lllexcrup, sIBIsIeTCS MpENCTaBICHHE B COHETE MOJISPHBIX IMOLUM [ove vs
hate (35 124 142 145, 150), comfort vs despair (144), fear vs hope, glad vs sorry (19),
bliss vs woe (129).

B 150-Mm conere npescraBieHb! NOJISPHbIE KOHIETHI JIIOOBU Y HEHABUCTH, ITPUYEM
NOCJETHUM PErpe3eHTUPOBAH JBYMs JIGKCHUECKUMM e€UHULAMU hate u abhor: Who
taught thee how to make me love thee more,/ The more I hear and see just cause of
hate?/ O, though I love what others do abhor,/ With others thou shouldst not abhor
my state (150). 1o cpaBHEHHUIO C TIAroyiom hate riaroi abhor obo3Hayaer 6osee UH-
TEHCHUBHYIO SMOIIMIO HEHABHCTH U COJICPXKUT YKa3aHHE Ha ee MPUYNHY — MOPAIbHOE
Heoo0peHue.

OrpomHOI1 BO3EHCTBYIOIIEH CHIION 00anaroT MeTadopbl, MMILTHIIMPYIOIIUE pa3-
JIMYHBIE YMOIMOHATBHEIE COCTOsIHUS. [Ipu momomm Metadop u 00pa3HBIX CpaBHEHUH
JMPUUYECKUH TePOil COHETOB HKCIIPECCUBHO BBIPAXKAET CBOM uyBCTBaA: A/l days are nights
to see till I see thee/ And nights bright days when dreams do show thee me (43); So are
you to my thoughts as food to life or as sweet-seasoned showers to the ground (75),; Ere
you were born was beauty’s summer dead (104).

OTH MHOCKa3aTeNbHbIC MPU3HAHMS B JIIOOBH MOTYEPKUBAIOT CHJIy M €CTECTBEH-
HOCTb YyBCTB JIMPUYECKOTO Teposi Oiaroapst NCIOJIL30BAHKIO CPAaBHEHUH JIFOOBH C MTPH-
POJHBIMHU U JKU3HEHHO BaYKHBIMU SIBJICHUSIMHU. ¥ HUKQJIbHOCTh YyBCTB JIMPUYECKOTO T'e-
posi ToJUepKUBaeTCsl MeTaopamu, CPaBHUBAIOIIMMYI BO3IIIOOJIEHHYIO C CAMBIMH IIpe-
KPacHBIMH U LIEHHBIMU JIPArolleHHbIMU KaMHsIMU: Thou art the fairest and most precious
jewel (131). 3nech BaKHO 0OpaTUTh BHUMAHUE U HA TPAMMaTUYECKUE CPEICTBA, MO 9ep-
KUBAIOIIME CHJTY BBIPAXKa€MOI 3MOILIMY, @ UMEHHO Ha IIPEBOCXOIHYIO CTENeHb MpuIIa-
raTenbHbIX the fairest and most precious.

Meragdopuueckoe npusHaHHE B JIOOBU HaXOJUM B CpPaBHEHHU OOBEKTa JHOOBU
C MOTHWJION, B KOTOPOI IMOXOPOHEHBI BCE OBIBIINE BO3IIOOIEHHBIE JTMPUIECKOTO I'epost:
Thou art the grave where buried love doth live,/ Hung with the trophies of my lovers
gone,/ Who all their parts of me to thee did give,/ That due of many now is thine alone
(31).

He MeHee KcIpecCHBHBIM MPEJICTABISAETCS IPU3HAHKE Teposi B JIIOOBH B 78-M co-
Here: But thou art all my art u B 112-om conere: You are my all the world. Dxcripeccus-
HOCTb 3]1eCh co3niaeTcs runepoonamu all my art, my all the world.

Meradopuueckas penpe3eHTaus IMOIUI YacTo MpeCTaBIeHa U B TEX COHETaXx,
TJIe TMPUYECKUI Tepoil pasMblILJIsieT HaJl CBOMMHI YyBCTBAMH, AHAJIM3HPYeT IMOIUH.
Hanpumep, B 147-Mm conete comepkutcst pazBepHyTas Meradopa Jo0BU-0011€3HH, OT KO-
TOpPO¥ repoii He XOYeT MOIPABIATHCS, PasyM «OOJIBHOT0» CPAaBHUBACTCS C IOKTOPOM,
KOTOPBIH MOKUHYJ «IIAIMEHTa», Pa303JIMBILICH HA TO, YTO €r0 MPEANHCAHMS HE BBION-
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ustorcesi: My love is as a fever, longing still/ For that which no longer nurseth the de-
sease,/ Feeding on that which doth preserve the ill,/ Th’ uncertain sickly appetite to
please./ My reason, the physician to my love,/ Angry that his prescriptions are not kept,/
Has left me (147)... Ananornunyioo metadopy HaxoauM B 119-m conere, rie 1000Bb
noJjTyyaeT HauMeHoBaHue madding fever). OTpULATETbHYI0 KOHHOTAILIMIO, MPUCYTCT-
BYIOILYIO B BBIIICYKA3aHHBIX OMPEACICHUAX JTFOOBU, MOKHO OOHAPYKUTh U B CIIE/Y-
roieit meradope: Thou blind fool Love, what dost thou to mine eyes,/ That they behold
and see not what they see (137)?

HexoTopbie COHETBI MOJHOCTHIO TOCTPOSHBI HAa Pa3MBIIUICHHHA O YyBCTBE M €r0
ananmuse. [IpuBenem B kauectBe mpumepa coHeT 116: Love is not love which alters
when it alterations finds,/ Or tends with the remover to remove./ O no! It is an ever-fixed
mark,/ That looks on tempests and is never shaken,/ It is the star to every wand ring
bark,/ Whose worth’s unknown, although his height be taken/. Love’s not Time’s fool,
though rosy lips and cheeks/ Within his bending sickle’s compass come;/ Love alters
not with his brief hours and weeks,/ But bears it out even to the edge of doom./ If this
be error, and upon me prov’d/ I never writ and no man ever lov’d (116). O meHTanBHON
Olepalvy aHAIN3a 371eCh CBUICTEILCTBYIOT MHOTOUKMCIICHHBIC MPUIATOYHBIC TTPEIJIO-
eHus (OnpeeTUTEIbHbBIC, YCTYITUTEIbHbBIC, BDEMEHU U YCIIOBHSI), & TAKXKE MPOTUBH-
TEJBHBIA COI03 but M OTPUIIAHMS, MAPKUPYIOIIME MEHTAJIBHYIO TIPOIIEAYPY COMOCTaBIIe-
HUsL. THTEpEeCHO, 4TO B 3aKJIFOUMTEIHHOM JBYCTHIIUH UCIIOJIB30BaHbBI JICKCEMBI error
U prove, OTCHUIAIOIINE YUTATEISI K HAYYHOMY JTUCKYPCY, YTO TAK)KE TIOATBEPIKAACT HAIIl
BBIBO/] O PAllMOHAILHOM XapaKTepe MPEICTaBICHUS SMOIIUN B TAHHOM COHETE.

B conerax Illekcnimpa HHOTIA IPEJICTABIICHA KHUCTOPUS JIFOOBWY, TIOBECTBOBAHUE
0 pa3BUTHH YYBCTBa, KaK B cieaytoieM npumepe: What potions have I drunk of Siren’s
tears,/ Distilled from limbecks foul as hell within,/ Applying fears to hopes, and hopes
to fears,/ Still losing when I saw myself to win! (119). B 35-m conere ITMHAMMKA 4yBCT-
Ba COCTOMT B 3aMCHE JIFOOBU Ha CBOKO MPOTHUBOIOJIOKHOCTh — HEHABUCTb, YTO UPOHH-
YeCKH OTpeeTsieTCs KaK rpakaanckas BoiHa: Such civil war is in my love and hate
(35). OxcroMopoH that sweet thief MmeTadhopUdeCKu MPEICTABISAET JTIOOOBH OOKPAIbI-
BAIOILEH JIMPHYECKOTO I'eposi, HA3BIBAIOILETO Ce0sl COy4aCTHUKOM TpecTtyruieHus That
I an accessary must be/ To that sweet thief that sourly robs from me (35).

Ecimy cuactbe 1 1F000Bb 9acTO TOMYYalOT B COHETaX MeTaopHIecKrie HauMEHOBa-
HUS TEIUIA, [IBETCHUSI, JIETA U CBETA, OIMCAHNE HECUYACThsl OT PA3JIyKH C JIFOOUMBIM Ye-
JIOBEKOM 00pa3HO MPEJICTABIIAETCS KaK 31MMa, X0JI0 M TEMHOTa, Kak B 97-M coHere: How
like a winter hath my absence been/ From thee, the pleasure of the fleeting year!/
What freezing have I felt, what dark days seen (97)! Ctpaganus nomydaior merago-
puvecKre HaMMEHOBaHUs alia, TIOpbMBI, pabcTBa, panbl: hell (58, 120, 145), slavery,
prison, gaol, wound (133).

Ananusupys penpeseHTanuio smouuit B conerax lllexcrnupa, He06X0IMMO OCTaHO-
BUTKCS HA MOHATUM 3MOTHUBHON MIOTHOCTH [9. C. 49]. MBI nosniaraem, 4To MOKHO TO-
BOPHTH O PA3IMUHBIX CIIOCO0AX CO3/IaHUSI SMOTUBHOM TUIOTHOCTH B IOATUYECKOM TEKCTE.
DOMOTHBHAs IUIOTHOCTh CTUXOTBOPEHHUS MOXKET CO3/1aBaThCsl MyTEM HCIIOJIb30BAHHS
0O0JIBIIIOTO KOJIMYECTBA YIMOTUBOB-HOMHHAHTOB AMOIHiA. Tak, B 91-M coHeTre MbI BCTpe-
JaeM HOMHHAIUIO0 7 smouuil — glory, pleasure, joy, love, delight, pride, wretched.:
Some glory in their birth, some in their skill,/...And every humour hath it’s adjunct
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pleasure, /Wherein it finds a joy above the rest. Hocutensimu 3MOLMIA B YMOTHUBHBIX
CUTYAIUSIX, IPEACTABICHHBIX B COHETE, SIBJISIIOTCS pasHble JIIOM, 0000IIEHHO UMEHO-
BaHHBIC KaK some, every humour, all men, a Taxxe cam JUpUUECKHU repoii: Thy love is
better than high birth to me, richer than wealth, prouder than garments’ cost, Of more
delight than hawks or horses be;/ And having thee, of all men’s pride I boast;/
Wretched in this alone, that thou mays take/ All this away, and me most wretched
make (91). 3aech BBISBIISIETCS MO3aMYHASA TI0 CEMAaHTUYECKOMY HAITOJHEHUIO YMOTHB-
Hasl TNIOTHOCTDH TEKCTa C MHOKECTBEHHBIM CY0BEKTOM — HOCHTEIIEM YMOIIHH.

B 0G0JBUIMHCTBE COHETOB C MO3aMYHOM DMOTHUBHOM IUIOTHOCTBIO MMEETCS OIUH
HOCHTEIb YMOLIUHN — eAMHUYHBII cy0BeKT, HO cCaMy dMOLUH pa3nuiHbl: When in dis-
grace with fortune and men’s eyes,/ I all alone beweep my outcast state,/ And trouble
deaf heaven with my bootless cries,/ And look upon myself, and curse my fate,/ Wishing
me like to one more rich in hope,/ Featured like him, like him with friends possess’d,/
Desiring this man’s art and that man’s scope,/ With what I most enjoy contented least;/
Yet in these thoughts myself almost despising,/ Haply I think on thee, and then my state,/
Like to the lark at break of day arising/ From sullen earth, sings hymns at heaven'’s
gate;/ For thy sweet love remembered such wealth brings/ That then I scorn to change
my state with kings (29).

Heo0xomiMo 0TMETHTB, 9TO SMOTUBHASI IUIOTHOCTH TEM HE MEHee He PaBHO3HAYHA
UCIIOJIb30BAHHUIO B CTUXOTBOPEHUH OOJIBIIONO KOJIMYECTBA SMOTHBHOW JIEKCHKH. J1Jist
JI0Ka3aTeNIbCTBA 3TOTO IMOJIOKEHUSI MPUBEIEM OTPBIBOK W3 CTUXOTBOPEHHUS JPYIOro
TeHHUAIBHOTO aHTTMiCKoro nosta Bunbsama breiika « The Smiley: There is a smile of
love,/ And there is a smile of deceit,/ And there is a smile of smiles/ In which these two
smiles meet;/ And there is a frown of hate,/ And there is a frown of disdain,/ And there
is a frown of frowns/ Which you strive to forget in vain...

JlaHHOE CTUXOTBOPEHHUE MPEACTABISAET COO0M PALMOHATIBHBIA aHAIN3 BU3YIbHBIX
MIPOSIBJICHUH Pa3JIMYHBIX SMOIMH M 1O OOJIBIIIEH YaCTH HE COJICPIKUT IMOTHBHBIX CUTYa-
LU C KOHKPETHBIM CyObEKTOM COCTOSIHUsI/HOcUTeeM Moy, [1o 3Toi npuuuHe ro-
BOPHUTH O BBICOKOH IMOTHBHOM IIOTHOCTH TaKOTO CTUXOTBOPEHHUS HE MPECTABIISCTCS
BO3MOIKHBIM.

B 148-M conere npeacTaBiieHbl pa3IMYHbIE TUIIBI SMOTHBHOW JIEKCUKHA: HOMUHHU-
pytomas smormu (Love, dote, marvel, vex’d), Beipaxaromast smorwu (O, O me!) u onu-
CBIBAIOIIAst IMOIUM (With tears thou keep’st me blind), mpuyem CHEKTp SMOIMIA OXBa-
TBIBACT KaK MOJOKHUTENBHBIC, TaK U OTpUIaTelbHbIe 3Molwu. CymiecTBuTesHOE Love
(c mpornucHoO#M OyKBbI) ynoTpeOisieTcs B 3TOM coHeTe 5 pa3. B coueranuu c sxcnpec-
CHBHBIMU CTHJIMCTHYECKUMH CPEJICTBAMHU BBICOKAs SMOTHBHAS IUIOTHOCTh TEKCTa YCH-
JIMBAET BO3JCHUCTBYIOIIYIO CHITy CTUXOTBOPEHHUSI.

Hcronp30BaHre CHHEPruH — PENpPEe3eHTALNN B COHETE CeHCOPHBIX JeTalel, OT-
HOCSIIIUXCS K YYBCTBEHHOMY BOCIIPHSITHEO ITOCPEICTBOM Pa3JIMYHBIX OPraHOB YYBCTB —
CIIyXa, 3peHHs, OOOHSHUS, BKyCa, OCSI3aHUS, TAKXKE CIIOCOOCTBYET CO3/IaHUIO YMOTHBHOM
IUIOTHOCTH CTUXOTBOPEHHSI M BO3HUKHOBEHHIO YHTATEIILCKON AMITATHH. B 3TOM OTHO-
meHny nHTepecHsl coHetsl 130 u 141. ITpusenem npumepsl u3 nociensero: Nor are
my ears with thy tongue’s tune delighted;/ Nor tender feeling to base touches prone./
Nor taste nor smell desire to be invited/ To any sensual feast with thee alone./ But my
five wits nor my five senses can/ Dissuade one foolish heart from serving thee (141).
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Jlydmme Xymo)KeCTBEHHbIE MPOM3BEICHHS, U TOITHYECKHE B OCOOCHHOCTH, Xa-
PaKTEepU3YIOTCS TAPMOHKEN COJIepKaHusl U GOPMBI. B CTUXOTBOPHBIX MPOM3BEACHUSIX
Ype3BbIYAlfHO Ba)KHA 3BYKOBas «IOJIEPKKa» Hiel u o0pazos. CobmoaeHue Gpopmab-
HBIX TPEOOBAHUH K CTPYKTYPE U pa3Mepy COHETa (YeThIPHAIIATh CTPOK, MSTUCTOITHBIN
am0) He memaeT lllekcnupy co3aBaTh yAMBHUTEIBHBIE IO KPACOTE U OPUTUHAIBHOCTH
«CJIOBECHO-MY3bIKaJIbHBIE» IMOTHBHBIC (hparMeHThI. [10sCHIM CKa3zaHHOE.

B HEKOTOpBIX coHeTax JeKCHYecKasi pelpe3eHTalst SMOIMI HACTOJIBKO rapMOHHY-
HO COEIMHEHA CO 3BYKOBOW (DOPMOIi CIIOB, YTO BO3HMKAET BIEYATICHUE TOTO, YTO MbI
CJIBIIIUM 3BYKOBOE MpOsiBJIeHUE 3MOIUU. Tak npu ureHuu 90-ro coHera BO3ZHUKAET
OUIYIIEHNE, YTO MBI CIIBIIIUM PBIIAHUS YelIoBeKa, rope KoToporo 6esyrentno. Takoe
BIICYATJICHUE CO3/aeTcs OaroJaps MHOTOKPATHOMY HCIIOJIB30BAHUIO 3BYKOIOpaXKa-
TEJIBHOIO CYIIECTBUTENBHOIO Woe U JAPYTHX CJIOB, COJEPKAIINX 3BYK ou, HAIOMHHA-
IOIIWH TU1a4 WIK CTOH: SOrrow, morrow, overthrow, so. IlpuBenem i HIUTIOCTpauU
BTOpPYIO cTpody (a) u 3akmounrtensHoe aycruime (b) conera: (a) Ah, do not when my
heart has ’scaped this sorrow,/ Come in the rearward of the conquer’d woe,/ Give not
a windy night a rainy morrow,/ To linger out a purposed overthrow/. (b) And other
strains of woe, which now seem woe,/ Compared with loss of thee will not seem so (90).

B 3akmouenne MHTepecHO cpaBHUTH coHETHI Lllekcnmpa ¢ COHETOM aMepHKaHCKOTO
nosta XX B. JIxxoHa beppumana. B cruxorsopenun beppumana, HanMcaHHOM B TPaJy-
LMY KJIACCUYECKUX UTATBIHCKUX COHETOB lleTpapku u o3arnasnenHoM Sonnet 115, nBe
vacTu. B mepBoii yacTH, OKTaBe, OMMchIBacTCsl OypHas MOJIOJIC)KHAS BEUEPHUHKA, Ha KO-
TOPOM JIUPUYECKUN TepOil HAYMHAET COUYMHATh CTUXOTBOPEHHUE (IIPUBE/IEM IOCIIeIHNE
YeThIpe CTPOKHU OKTaBbl): my head was frantic with a following rime:/ it was a good
evening, an evening to please,/ I kissed her in the kitchen — ecstasies — / Among so
much good we tamped down the crime.

[TonoxuTenbHble IMOLUH, UMIUTMLIMPOBAHHBIE OIIEHOYHOM JIEKCUKOW C TTOJIOKHU-
TENIFHON KOHHOTALlMeH U IMOTHUBAMHU frantic, please, kiss, ecstasies, BO BTOPOH 4acTu
CTHXOTBOPEHHS — CECTETe — CMEHSIOTCS Pa304apOBAHUEM U OTOPUYCHUEM JIMPUYECKOTO
reposi: The weather’s changing. This morning was cold,/ as I made for the grove,
without expectation/ some hundred Sonnets in my pocket old,/ to read her if she came.
Presently the sun/ yellowed the pines & my lady came not/ in blue jeans & a sweater.
I sat down and wrote.

XpoHoton HecuacTest The morning was cold HacTpauBaeT unTaTesst Ha IPYCTHBIA
nana. @paza without expectation mojiep>kuBaeT 3To HacTpoeHue. Konerr conera oueHb
BBIPAa3HUTEIICH OJIarojapsi CONMOI0KEHHIO U KOHTPACTY COBPEMEHHOCTH M CTAPHHBIL.

HaspiBast Bo3m061€HHY10, OIETYIO B JUKMHCHI U CBUTEp, my lady, ucnonb3ys apxa-
MYHYIO0 TpaMMaTH4ecKyto GopMy oTpuLlaHUs came not, CAMBOJI & BMECTO coro3a and
U HETMOJHYI0 pudMy not — wrote, CTpeMsCh YBEKOBEUHUTh COBPEMEHHYIO «JIEAN COHE-
TOB» B CTHXaX, ITOJT JJaeT HaM BO3MOXKHOCTh IIPOBECTH Mapasuiens ¢ coHeramu Llex-
crmpa.

Otnmume 3Toro coHera oT coHeroB lllekcrupa MOMHMO OYEBHIHOTO — COBpE-
MEHHOTO SI3bIKa M MTAIBSHCKON KJIaCCUYECKOW ()OPMBI — B HAIMYHUA CHTYaTHBHO
00yCJIOBJIEHHOT0 ACCOLHMATHBHOIO CIOCO0a pEernpe3eHTalud SMOIMOHATIBHOIO CO-
CTOSIHUA B KOHIIE COHeTa. Takoii crocod pernpe3eHTalnu SMOIMA IPUMeUaTesieH TEM,
4TO0, KaK MPaBUIIO, HE COIEPKHUT IMOTUBHON JIEKCUKH. UnTaTeNb 10TraabIBaeTcs O Co-
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CTOSIHUU I'eposi 110 BOCCO3/IaHUIO0 MPOTOTHIIHYECKONH IMOTHBHOI curyauuu. Eciu
TOT, Koro Bl xanu, He npuien Ha cBuAaHue, Bol npenckasyemo Oy/ere UCIbIThIBATh
pa3ouyapoBaHue Ui 0ojiee CHIIbHbIE OTPULIATEIbHbBIE YMOLIUH.

B conerax lllexcnupa NperMMyLIECTBEHHO NPEACTABICHBI TAKUE SKCIUIMLUTHBIE
CPEJZICTBA PENpPE3EHTALMN KaTErOPUU 3MOTUBHOCTH, KAK HOMUHALUA U BblpakeHue. Cpe-
T UMITMIIUTHBIX CPEICTB HanboJjiee YacTOTHBI MeTa(Ophl.
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REPRESENTATION OF THE CATEGORY
OF EMOTIVENESS IN SHAKESPEARE’S SONNETS

0.Ye. Filimonova
English Philology Department
Institute of Foreign Languages
Herzen State Pedagogical University of Russia
Moika Embankment, 48, St-Petersburg, Russia, 191186

The article analyzes the linguistic means of representing the cognitive category of emotiveness in
154 Shakespeare’s sonnets. Lexical and stylistic means of nominating, describing and expressing emo-
tions are studied. Emotive situations of the rational representation of emotions, or reflections over emo-
tions are identified. The emotive density of the sonnets is analyzed. The mosaic emotive density with
multiple subject of emotional state is described. The representation of polar emotions is analyzed. Ex-
plicit and implicit ways of representing emotions are studied. The explicit representation of emotions by
means of nomination and expression and the implicit representation of emotions by metaphors are
shown to be most common in Shakespeare’s sonnets.

Key words: emotion, category of emotiveness, representation, sonnet, nomination, expression,
description, emotive density, implicit, explicit, lexis, metaphor, expressiveness.
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